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True artistry revels in simplicity; in quality of
execution...in clarity of expression. At Neve, the
first name in quality audio mixing control and
distribution systems, we couldn’t agree more. In
fact, when it comes to the fine art of sound, any-
thing less that a Neve sounds like.. well, some-
thing less than sound at its best.

What’s more, Neve's “V” Series console, plus
the incomparable NECAM 96 computer-assisted
moving fader automation system, gives you the
important extra of total command.. with virtu-
ally unlimited flexibility and ease of operation.
To enhance your creativity to a level you never
dreamed possible, with:

Nothing sounds as good as a Neve...

® 48 groups = Intelligent solo facilities

m Field-expandable frame m Balanced mix buses

m Split-or in-line operation

m Channel and rev status on all inputs

® Mix to analog; mix to digital; mix to picture
capabilities

Hear the Neve quality difference for yourself.
Find out firsthand how Neve advanced engineering
gives you “a touch of the future.”

Circle the bingo card
for a literature pack. Or
call (203) 744-6230 for a
demonstration of Neve
sound at your location.

because nothing else is.

Rupert Neve Incorporated 7533 Sunset Blvd.
Berkshire Industrial Park Hollywood, California 90046
Bethel, Connecticut 06801 (213)874-8124

Telex 969638 Facsimile (213) 874-1406

Facsimile (203) 792-7863

(203) 744-6230 2o A112

Nashville, Tennessee 37204
Telex 786509
NE /9100-002A WLMS50 (615) 385-2727

1841 Broadway, Suite 511
New York, NY 10023
(212) 956-6464

Neve Electronics Int’l Ltd. .

Cambridge House, Melbourn, Royston A Siemens Company
Hertfordshire SG8 6AU, England

ph (0763) 60776 fax (0763) 61886

telex 81381



Between a shadow and a whisper

That's where you'll find the ultimate in trans-
port control. The Shadow II™ withits powerful
microprocessor is capable of synchronizing
virtually any audio, video or film transport
on the market.

Softouch™ represents a technological
breakthrough in audio editing. Sixteen
Softkeys™ permit repetitive or intricate pre
and post production editing routines at the

quiet touch of a single key. These units are
affordably priced for today’s professional.

The Shadow Il and Softouch combined
make a powerful editing system increasing
productivity and enhancing user flexibility.
Both units carry a 3 year warranty.

For more details contact Cipher Digital
today. Call (800) 331-9066.

| cioner digital inc

PO BOX 170/FREDERICK, MD 21701
(301) 695-0200 TELEX 272065

~Imely todag, cConsretnt with tomouow.
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elcome to a new and improved way of looking at the
professional audio industry. For the past ten years, Mix
magazine has been publishing monthly directories of re-
cording industry facilities and services. With this volume, all
of the recording industry directories from Mix are now in
one easy to use reference: recording studios, video
production & post-production facilities, record mastering,
tape duplication, record manufacturing, equipment
manufacturers, studio designers and suppliers.

In addition to the extensive directory information, this book
is also a kind of industry almanac, a survey of the growth
and development of professional audio and recording
during 1986. Included are overviews of the year in audio and
music, important new product introductions, the latest tech-
nical developments affecting the industry, and an extensive
array of industry data and statistics to quantify this heretofore
mysterious business of professional recording.

We hope that this book is helpful to many kinds of readers.
For those who have been searching for an all-in-one
facilities guide, we have designed this to be the definitive
source. For those who need information on this industry’s
business conditions for their business plans, bankers and
investors, we have accumulated research to describe the
state of the industry. And for those who are pursuing a career
in the recording business, we have provided a broad spread
of information to create a clear picture of the conditions and
opportunities.

We have done our best to make this as complete a volume
as possible. Though we may have missed some facilities the
first time out, we hope to catch them in our 1988 Annual
Directory. If you have a facility or service that should have
been listed, you need only run a listing in one of Mix
Magazine’s monthly directories in the year ahead, and you'll
be automatically included in the 1988 Annual Directory. To
be listed, just call or write us for a questionnaire. Also, if you
have any comments or suggestions on how we can make
this volume more valuable to you, please let us know. We
want to be your primary source for information.

David M. Schwartz
Editor
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While trendy audio
products come and go, certain ones are
timeless. Their true value is appreciated more
year after year.

Orban’s “Blue Chips” are proven, consistent performers that fulfill a wide
variety of essential production and system requirements in top facilities worldwide .

6228 Parametric Equalizer: The standard by which all others are judged.
Sonically and musically pleasing. Can be used as combination 4-band EQ and
notch filter. A real job saver.

672A/674A Graphic Parametric Equalizers “The Paracrossalizer”’: Combines
eight bands of parametric EQ with tunable high and lowpass filters. A uniquely
versatile production tool. Also quickly becoming the smart choice for room and
system tuning because it eliminates ringing and phase shift problems. Can be used
as full electronic crossover plus EQ in one cost-effective package.

536A Dynamic Sibilance Controller: Around the world, Orban de-essers are the
salvation of vocal sessions. Quick set up and easy operation.

422A/424A Gated Compressor/Limiter/De-Esser “The Studio Optimod™: The
most flexible, cost-effective level control system available. Orban compressors are
known and appreciated for their smoothness. No pumping, no breathing; they work
for you, not against you in tough applications.

412A/414A Compressor/Limiter: Transparent level control delivers the punch
without the bruise. Very cost-effective. Ideal for installations and reinforcement work.

245F Stereo Synthesizer: Magical stereo effects from mono synths, drum

i machines, or any mono source. Perfect for
ﬁ extending capability of smaller for-
2 mat multi-track systems—the 5th,

9th, 17th, or 25th track. Inexpensive.

Orban also manufactures the
reliable 1118 Dual Spring Reverb as
well as attractive acrylic security
covers which fit all standard 19”
rack mount products.

Orban Associates Inc.
645 Bryant St. San Francisco, CA 94107
(415) 957-1067 Telex: 17-1480
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by David M. Schwartz

The compact
disc is here to
stay, CD-I is just
around the next
bend. If it’s digital
it’s probably
selling, but don’t
count out analog
recording yet.

1986

THE YEAR
IN Aupio

Big Year for Mergers and
Acquisitions

The year 1986 was notable in the pro-

fessional audio industry, as in many
other industries, for a plethora of
buyouts, mergers. acquisitions and
takeovers. Whether for
cashing in on an ear
lier effort, consolidat-
ing with a strong
partner, or making a
last attempt to save a
sinking ship, changing
ownership was a
popular sentiment in
the audio community.

Early in the year,
Fender, which itself
had recently been
purchased from CBS
by a group of insiders,
announced an agree-
ment to purchase
much of Sunn Elec-
tronics, manufacturers
of amplifiers, sound
reinforcement and !
stage lighting systems.
The Sunn marketing
and administrative
operation moved to Fender’s Brea,
California location, with manufactur-
ing remaining at Sunn’s Tualatin,
Oregon fartory. Myril Weiler was
appointed vice president of electron
ics manufacturing, which included
supervision of the Sunn brand
products.

-
aJ
e

At about the same time, JBL Profes-

sional reached an agreement with
British-based Soundcraft Electronics
to distribute Soundcraft’s product

line of professional mixing consoles,
tape machines and power amplifiers
in the United States and Mexico. The
new separate division of JBL, named
Soundcraft USA, was placed under
the direction of JBL Professional pres-

ident Ron Means. Wayne Freeman
remained as head of the sales and
marketing side of Soundcraft, USA,
while former president Betty Bennett
left to start Apogee Systems.
Meanwhile, KORG, Keio Electronic
Laboratory Corporation, of Tokyo, ac-
quired the asseis of Unicord from
Wickes Manufacturing Company and
was reborn as KORG USA, Inc. with
Don England as president of the new
organization. Under the new arrange-
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ment, KORG USA distributes KORG
keybouards, synthesizers, electronics,
tuners and effects, as well as Marshall
guitar and bass amplification systems.

Acquisitions continued at midyear
with announcements by AKG of their
pickup of Ursa Major, incorporating it
under their Digital Products Division,
and Ampex’s purchase of 20% of the
Berkeley, California-based 3-D com-
puter graphics system maker Cubi-
comp. Concurrently, AMS Industries
and Calrec Audio Limited, both Brit-
ish manufacturers of professional
audio recording and broadcast prod-
ucts, made public plans to merge
their operations.

Auto
Compar®

Dolby . .

Norse Tope Rel

[xJ Dolby SR

porated into db Magazine. Recording
Engineer/Producer, independently
published for more than 15 years by
Gallay Communications, sold out to
the Intertec Publishing division of
McMillan & Sons, and relocated from
Hollywood to Overland City, Kansas.
Pro Sound News transferred from
Testa Communications of Carle
Place, New York, to new owners and
European publishing giant, United
Newspapers, the publishers of Studio
Sound magazine through their Link
House division.

U.S. CD Plants Take Root
Led by the surging consumer

—

—r ORDING
cTAAL REC
umﬂzﬂs":, 780 Metole

The Dolby Spectral Recording Module

Perhaps the largest such rumble
came late in the summer when Solid
State Logic, the British high-end au-
dio console manufacturer, announced
a merger with the UEI Group, a Birit-
ish Public Limited Company whose
largest member is the video graphics
and digital special effects specialists,
Quantel. According to SSL officials,
the merger was intended to advance
the development of entirely digital
audio/video production systems by
the detailed cooperation of the engi
neering teams now under the UE]
umbrella. Colin Sanders, who re-
mained as chairman and managing
director of SSL, informed the industry
that “In the tradition of UEI, each
company in the group will continue
to operate in a largely autonomous
manner.”

Even the industry trade press was
swept by ownership transfer. By the
beginning of the year, both Record-
ing Engineer/Producerand Pro
Sound News had changed hands,
with Modern Recording bowing out
completely, being somewhat incor-
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demand for the audio compact disc,
production facilities began to spring
up in earnest during 1986. Laser-

Video, Inc,, a division of Quixote Cor-

poration, launched a 253,000 square
foot CD manufacturing plant in
Huntsville, Alabama, with an annual
production capacity in the neighbor-
hood of 50 million. The company,
which manufactured the first U.S.
compact discs in 1983 at their
original plant in Anaheim, California,
chose as their first project, appropri-
ately, the country band Alabama.
SHAPE Optimedia, Inc., of Kenne-
bunk, Maine, relocated their compact
disc production operation to the
former Computer Vision facility in the
South Sanford Industrial Park, in San-
ford, Maine. The four-year-old 100,000
square foot space will allow SHAPE to
achieve production goals of 20 mil-
lion CDs by the end of 1987 and 40
million per year by 1988. The new
facility will also allow SHAPE to offer
mastering and repackaging services.
Nestor International Corporation
released its plans to enter the CD

production business in 1986 with the
support of General Electric. The Long
Island City, New York, company
expects an initial annual production
of 10 million units from their 40,000
square foot facility.

Debuting over the summer, Dis:
covery System’s new CD plant in
Dublin, Ohio, has a projected output
of 6 million discs annually, with pos-
sible expansion to 10 million. At full
capacity, Discovery’s services will also
include manufacture of CD-ROM,
CD-I and 12-inch videodiscs; and full
mastering and finishing services.

American record makers Warner
Communications and Capito! Indus-
tries unveiled their CD upgrades dur-
ing the year. Warner added CD press-
ing facilities to their existing record
plant in Olyphant, Pennsylvania, (1o
produce 14 million CDs annually.
Capitol did the same to its Jackson-
ville, Illinois, facility giving a capacity
of about 7 million discs.

Several Japanese companies tar-
geted the American mainland for
their new CD facilities. Looming on
the horizon, Denon Digital Industries
Inc., a newly formed division of
Nippon Columbia ltd. of Tokyo,
announced plans for a $30 million
plant to begin production in March,
1987, in Madison, Georgia. The fac
tory will eventually employ 200 at a
peak production of 1 million CDs per
month. The Sanyo Electric Group,
based in Osaka, Japan, established an
American subsidiary called Sanyo
Laser Products Corporation, head-
quartered in Richmond, Indiana.
Scheduled to begin production in
late spring 1987, production capacity
of the plant was set at 5 million in
1987, rising to 15 million by 1989.

Also set for summer 1987, the Elec
tro Sound Group and the Mitsubishi
Corporation of Japan have joined
forces to construct and operate a CD
plant in the Dallas, Texas area.
Memory-Tech, Inc., the new venture,
was designed to employ Mitsubishi’s
input in design and construction, and
Electro Sound’s marketing and man-
agement experience for the 12 mil
lion unit per year facility.

CD-I Launches a New Industry
CD-ROM took another giant step
in its evolution, and spun off what
perhaps will become a major indus-
try unto itself. Early in 1986, Phitips
and Sony announced their jointly
developed specifications for the
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‘mation (24 input channels and 16
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< new CMC Series can bring your Mixing Capabil-

. £
UL

‘

4 D

L3

- In addition, with optional Computer
Interface/Sequencers; the CMC-24 may
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CD-I allowed full interactive use of
the CD-ROM in bandling music,
sound, natural still and animated
Dictures, grapbics, computer
programs and computer data.

audio/video applications of the inter-
active CD-ROM, providing a com-
pletely new format, called CD-Inter-
active. CD-I allowed full interactive
use of the CD-ROM in handling
music, sound, natural still and ani-
mated pictures, graphics, computer
programs and computer data. Philips
and Sony published the provisional
specifications in a volume called,
“The Green Book™ and circulated
them around the industry to enlist
reviews of the format and encourage

Facto
Studlo

v, EquipmentSalea
Trained Service. -.
sign. |

compatibility among manufacturers.

The new format enhances the capa-

bilitics of home and personal com-
puters with easily accessible, high
quality audio/visual information,
opening the door to new forms of
interactive entertainment and educa-
tion ranging from songs with text
and pictures to talking dictionaries
and encyclopedia. Neither hardware
nor software for CD-1 made an
appearance in 1986, though many
manufacturers planned to make their

A Call usor write fofour Cqm]"ﬂﬁ‘ﬁ"?a\ﬂt
" (602) 267-0600

"
Pt
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"“ l""'”“"lll Profesmonol AU
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2641 EAST McDOWELL PHOENIX, ARIZONA 85008
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bid for the market in late 1987.

While product appearances may
have been premature in 1986, joint
ventures for CD-I products abound-
ed. Foremost in this development
was the formation of a Philips/Poly-
gram sponsored organization called
American Interactive Media, a catalyst
group to initiate future joint venture
relationships with companies to
develop software for CD-1 systems.
The Los Angeles-based organization
was set up to seek out other organiza-
tions best equipped and technologi-
cally ready to produce original,
marketable CD-1 software.

The European countemart of Amer-
ican Interactive Media, EIM, was also
set up by Philips and Polygram later
in the year to pursue the European
development of CD-1 software prod-
uct. The London-based EIM was
equipped to provide technological
expertise, authoritative counsel,
authoring and mastering facilities,
and access to manufacturing capacity
through the company’s relationship
with Philips and DuPont Optical. EIM
was also empowered to assist in the
development and execution of mar
keting and sales plans and to provide
distribution through the worldwide
network of Polygram International.

DAT Scores and Scares

R-DAT became one of the love-hate
buzz concepts in 1986, widely mis-
understood and feared by many. The
rotating head digital audio recorder, a
compact audio cassette machine em-
ploying video-style heads and using
cassettes about half the size of con-
ventional audio cassettes, was being
secretly seen, heard and developed
by dozens of consumer electronics
manufacturers. Performance aspects
of these devices were demonstrated
as comparable to fully professional
digital audio recorders, with the
added benefit of at least two hours of
recording time on each cassette.

Opinions on R-DAT varied widely,
with detractors pointing to such
concerns as ease of pirating from
CDs, format confusion while CDs try
to gather their marketshare, and
additional confusion in the profes-
sional marketplace, where digital
machines are still in the early stages
of being marketed at many times the
price of R-DATSs.

At year’s end, the Recording Indus-
try Association of America was deeply
involved in discussions with the Elec-



TRUTH...

TRUTH: A lot of monitors “color” their
sound. They don't deliver truly flat
response. Their technology is full of
compromises. Their components are
from a variety of sources, and not
designed to precisely integrate with
each other.

CONSEQUENCES: Bad mixes. Re-mixes.
Having to “trash” an entire session. Or
worst of all, no mixes because clients
simply don't come back.

TRUTH: ]BL eliminates these conse-
quences by achieving a new “truth”

in sound: ]BL's remarkable new 4400
Series. The design, size, and materials
have been specifically tailored to each
monitor's function. For example, the
2-way 4406 6” Monitor is ideally

designed for console or close-in listening.

While the 2-way 8” 4408 is ideal for
broadcast applications. The 3-way 10"
4410 Monitor captures maximum spatial
detail at greater listening distances. And
the 3-way 12" 4412 Monitor is mounted
with a tight-cluster arrangement for
close-in monitoring.

CONSEQUENCES: "Universal” monitors,
those not specifically designed for a
predise application or environment,
invariably compromise technology, with
inferior sound the result.

TRUTH: ]BL's 4400 Series Studio Moni-
tors achieve a new "truth” in sound with

CONSEQUENCES.

If you haven't heard JBL's new generation of Studio Monitors,
you haven't heard the “truth” about your sound.

an extended high frequency response
that remains effortlessly smooth through
the critical 3,000 to 20,000 Hz range.
And even extends beyond audibility to
27 kHz, reducing phase shift within the
audible band for a more open and natu-
ral sound. The 4400 Series’ incompara-
ble high end clarity is the result of |BL's
use of pure titanium for its unique
ribbed-dome tweeter and diamond
surround, capable of withstanding forces
surpassing a phenomenal 1000 G's.
CONSEQUENCES: When pushed hard,
most tweeters simply fail. Transient
detait blurs, and the material itself
deforms and breaks down. Other materi-
als can't take the stress, and crack under
pressure.

TRUTH: The Frequency Dividing Net-
work in each 4400 Series monitor allows
optimum transitions between drivers in
both amplitude and phase. The precisely
calibrated reference controls let you
adjust for personal preferences, room
variations, and specific equalization.
CONSEQUENCES: When the interaction
between drivers is not carefully orches-
trated, the results can be edgy, indistinct-
ive, or simply “false” sound.

TRUTH: All 4400 Studio Monitors fea-
ture )BL’s exclusive Symmetrical Field
Geometry magnetic structure, which
dramatically reduces second harmonic

distortion, and is key in producing the
4400's deep, powerful, clean bass.
CONSEQUENCES: Conventional mag-
netic structures utilize non-symmetrical
magnetic fields, which add significantly
to distortion due to a nonlinear pull on
the voice coil.

TRUTH: 4400 Series monitors also
feature special low diffraction grill frame
designs, which reduce time delay distor-
tion. Extra-large voice coils and ultra-
rigid cast frames result in both
mechanical and thermal stability under
heavy professional use.
CONSEQUENCES: For reasons of eco-
nomics, monitors will often use stamped
rather than cast frames, resulting in both
mechanical distortion and power com-
pression.

TRUTH: The |BL 4400 Studio Monitor
Series captures the full dynamic range,
extended high frequency, and precise
character of your sound as no other
monitors in the business. Experience the
4400 Series Studio Monitors at your JBL
dealer’s today.

CONSEQUENCES: You'll never know
the “truth” until you do.

)BL Professional
8500 Balboa Boulevard
Northridge. CA 91329




tronic Industries Association of Japan
and other trade groups to discuss
copy-coding technological protection
in Digital Audio Tape equipment.
Most in the field agree that one way
or another, these devices will find
their way into the market by late
1987 and will, most likely, pose a
threat to the analog audio cassette
much the same way the CD points
the finger of obsolescence at the
black vinyl record.

D1 Video Format Debuts
Digital video made its first appear-
ance in 1986, after approval by the

Society of Motion Picture and Televi-
sion Engineers’ Working Group on
Digital Television Recording, and
several other committees; the fun-
damental parameters of the D-1 com-
ponent format had been under dis-
cussion since 1980. The component
standard itself is referred to as the
4:2:2, which defines the sampling fre-
quencies as Y (13.5 MHz); R-Y (6.75
MHz); BY (6.75 MHz). By midyear,
Sony had introduced their new D-1
digital audio and video tape recorder,
which was scheduled to ship in mid
1987. The DVR- 1000 tape transport

and DVPC-1000 signal processor com-

We would like to thank all our
friends and family for helping us
make 1986 a smashing success.
Low and Laurie

723 7th AVE., NEW YORK CITY 10019 {212) 730-1035
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bine to form the first system to em-
body the guidelines for component
digital recording. The machine
boasts no significant signal degrada-
tion for up to 20 generations, maxi-
mum picture manipulation capability
for executing and compositing spe-
cial effects, and four channels of
digital audio.

Dolby SR Makes Challenge
to Digital

While professional digital audio re-
cording continued to spread through
the industry, with new multi-track
machines from Otari and Mitsubishi
and the announcement of upcoming
DASH format models from TEAC, the
big surprise came from Dolby with
its challenge to digital, the Spectral
Recording process. Introduced by
Ray Dolby himself in late winter, the
SR process was presented as a new
cost-effective noise reduction system
for analog recorders to place them
within competitive specs of the cur-
rent digital systems. The advantage,
other than cost, was its seeming abil
ity to breath new life into the
doomed analog recording market.

CD-DMM Offers Breakthrough
in CD Mastering

Gotham Audio, late in 1986, an-
nounced the development by Teldec
and Neumann of a CD mastering sys-
tem based on the principles of Tel
dec’s Direct Metal Mastering process.
As with the DMM system, the CD ver-
sion involves cutting into a copper
surface using a modified Neumann
lathe. Not requiring a clean room
environment, necessary for previous
photo-optical CD mastering opera-
tions, the new process promised CD
preparation at a fraction, perhaps
one-fifth (according to Gotham offi-
cials) of its previous cost. The devel-
opment also led to indications that
conventional mastering facilities,
which were facing shaky futures in
light of the CD’s growth in the mar-
ket, may have a relatively easy time
now of making the conversion to the
record product of tomorrow. While
revealing one operating system in
Berlin, West Germany, the manufac-
turers of the process said that hard-
ware for the American market would
not be ready until summer of 1987.

By all accounts, 1986 was the year
of the CD, and its impact should con-
tinue to dominate the industry activ-
ity for 1987. o
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% With today’s recording technology, what you
\ hear live in the studiois exactly what youget..
so make sure you get it 3/l with the C-460 Ult:ra
Linear Series microphones from AKG:a
condenser mic system with specs far beyond
-, digital.
il Wil Bold words. And bolder
numbers. The C-460
condenser and its related
CK-61, CK-62and CK-63
capsules deliver ultra-flat
response and uniform
impedance from 20 Hz to
20 kHz, anunattenuated
dynamic range of 123 dB,
and distortion as low as
.01%. That also makes it
perfect for MIDI sampfing.
Add in oversized output
E_ transformers., our unique
- land patented) frequency
- vs. impedance circuitry,
plus a full line of acces-

A
°Q

L1 1 ] SO

&
"
i
.
F
i
i

|
il N I-'A

77 Selteck Street
AKG 1988 & Akustische und Kino-Gerate GmbH, Austria Stamford, CT 06902




by Ken Poblmann

OMPACT

Discs

ONA RolL

ineteen eighty-six was a good

year for the compact disc. It was a
very, very good year. But not nearly
50 good as 1987 will be. Of course,
1988 will probably be better than
1986 and 1987 combined. VCRs,
microwave ovens, Walkmans, move
over. The compact disc is
the most successful new
product in the history of
consumer electronics.
Everywhere you look, you
see signs of steroid-laced,
bulging-biceps muscle-
bound growth:

In 1985, the CD
accounted for 8.9% of the
sales of the $4.4 billion
recording industry. In 1986,
the percent may have
doubled.

The LP now accounts for
an estimated slim 20% of
the U.S. recorded music
market, down from 30% in
1985.

Motown Industries Inc.
remarkable chain of dropped 200 titles from its
LP catalog, about half to be
re-released only on two-
album-per-disc CDs.

The domestic home
hardware audio market
was flat since 1975; CDs
were introduced in 1983, and in 1984
the audio industry recorded double-
digit growth.

The professional recording indus-
try, partly because of the consumer’s
craving for digitally mastered music,
is stepping up digital recording. Re-
portedly, more than 50% of RCA’s pop

The compact disc
system is another
evolutionary step in
the 100-year history of
audio technology.
Nothing more,
nothing less. But it
also represents the
culmination of a

scientific discovery.

recordings in 1986 were recorded to
digital multi-track, or mixed to a
digital 2-track recorder.

Foreign and domestic car makers
announced introduction of CD play-
ers in selected 1986 model cars.

Harry Pearson, editor of The Abso-

Checking
a CD

master at
Laser-
Video

lute Sound, a publication synony-

mous with the anti-digital contin-

gent, announced, “digital is not as

bad as we thought; it can be made to

sound quite presentable, and even

easy on the ears.”

Philips and DuPont have an-

(CONTINUED ON PAGE 21)
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BUILT FOR THE DEMANDS OF PRODUCTION.

i

© nthe production busi-
. ness, quality plus speed
0 equals success.

That's why the TASCAM ATR-60
Series is engineered for those who
make their living with recorders.

All five share a design philosophy
stressing function over flash; an
overriding concern for performance
without complication; a thoughtful
integration of features which
respond to the needs of the
professional.

—On every ATR-60, the deck
plate won't flex. Ever. So you won't
be compensating for flex-induced
phase or wow and flutter in post
production.

—The unique Omega-Drive puts
less stress on your tape, so the
cumulative tension of a thousand
start/stop passes won't reach
your tape.

—Heads designed and man-

ufactured by TASCAM means Sync
frequency response equals Repro,
so you don't have to rewind and
change modes to make critical
audio decisions.

—Sync Lock and the most
responsive servo control in the busi-
ness will keep you working instead
of waiting for a machine to lock up.

—Time Code Lock keeps
code coming from the Sync head,
regardless of the audio monitor
mode, so your synchronizer won't
get confusing double messages
when modes are switched.

— Input Enable/Disable allows
you to monitor any source without
repatching or changing mixer set-
tings, avoiding a common cause
of aborts.

—Long cable runs don't bother
a TASCAM ATR-60, since +4 dBm,
+8 dBm and even +10 dBm levels
are available.

There are five ATR-60 recorders:
the ATR-60-2T (IEC Standard)
Center Track Time Code; ATR-60-
2N/2D Quarter-inch Mastering;
ATR-60-2HS Half-inch High Speed
Mastering; ATR-60-4HS Half-inch
4-Track High Speed Mastering or
Multitrack; and the ATR-60-8 Half-
inch Production Quality 8-track.

To see, hear and feel them, visit
your nearby TASCAM dealer, or call
TASCAM for the name of the dealer
nearest you.

Production is a demanding busi-
ness. And the ATR-60’s are built to
meet the demand.

Pure Performance
TASCAM
TEAC Professional Division

7733 Telegraph Rd. - Montebello, CA 90640
Telephone: (213) 726-0303




The digital effects.

If you want highly cost-effective, extremely
versatile digital sound processing, you may not need
anything more than the new SPX90 Digital Multi-
Effect Processor. Or want anything less.

Built into its rack-mountable chassis are 30
preset effects specifically designed to suit a wide
range of studio and live performance applications.
Everything from pitch change to a variety of echo,
delay, and reverb effects.

All the preset effects have up to nine user-
programmable parameters. So you can further indi-
vidualize them for your particular need and store
them in any of the 60 on-board RAM:s for instant
recall using the front panel keys, optional remote
control or footswitch.

The SPX90 offers MIDI-compatibility in-
cluding the ability to make program changes during
live performance via MIDI. Some effects can

YAMAHA

MEMORY




Without the expensive side eflect.

even be actuated by a change in input level during player, even home recording enthusiast, the SPX90
performance. can add incredible creativity to your music. At a

All this advanced technology wouldn’t be all very credible price.
thls affordable if it were not for the extensive use of S)ee your Yamaha Professional Audio dealer. Or write: Yamaha International Corporation,
Yamaha-developed LSI’s. Using these LSI’s in the o e Lo T35 M Avoie, Scabocough, Ont MIS g1 1z tamaha
SPXgO has enabled us to bnng you uncompromised *11.S.A. suggested retail price subject to change without prior notice. Canadian price will vary.

sound processing capability at a very reasonable price.

So whether you're a studio or sound reinforce- YA M AH A®
ment engineer, keyboard player, guitar player, bass

BALANCE
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= | os Angeles
Fairlight Instruments, Inc.
(213) 470-6280
= New York
Fairlight instruments, Inc.
(212) 219-2656
= Chicago
Gand Music & Sound
{312) 446-4263
= Miami
Limelite Video
{305) 593-6969
= San Francisco
AIC
(415) 686-6493
= Australia

Fairlight Instruments, Pty Ltd.
(02) 331-6333
= Canada

Computer Music International
(416) 964-1885
= JK

Syco Systems, Ltd.
{01) 724-2451

THE COMPANY
BEHIND YOUR
SUCCESS



(FROM PAGE 16, COMPACT DISCS)
nounced a joint venture (Philips and
DuPont Optical) to manufacture opti-
cal storage media; $150 million has
been committed to initial capitaliza-
tion, and a further $400 million will
be added between now and 1990.
Ten PDO optical disc manufacturing
facilities are planned, employing
3500 people, supplying 200 million
discs annually by 1990, or one quarter
of the estimated worldwide demand.

Estimates for the optical storage
technology market in 1990 range
from $3 billion to $17 billion; Ed
Rothchild estimates that 12.5 million
optical drives will be sold by 1990.

It was announced that the Soviet
Union will begin the manufacture of
compact disc players and discs.

Clearly, the CD, introduced in the
U.S. in 1983, has already come of age.
The development and perfection of
the technology, the cooperation
among manufacturers, the marketing,
the consumer acceptance, stimulation
of associated markets, and its spear-
heading of new associated techno-
logy will surely all take their place in
history to become textbook cases of
success. To understand that, we might
begin at the beginning.

And Then There Was Light
“The exaggeration of sibilants by
the new method is abominable, and
there is often a harshness which re-
calls the worst excesses of the past.
The recording of massed strings is
atrocious. . ..” Not everyoné always
agrees that advances in audio tech-
nology are a good thing. Change is
not always welcome, particularly
when it occurs with something as
intimately and subjectively felt as

music reproduction. That was certain-

ly true when Compton Mackenzie,
editor of The Gramophone, described
the new electrical recording process
in 1925.

Understandably, change is hard to
reconcile. The introduction of any
new technology prompts both praise
and condemnation—both sometimes
misguided because the context of
the technology is misunderstood.
The compact disc system is another
evolutionary step in the 100-year his-
tory of audio technology—nothing
more and nothing less. But most im-

portantly, it also represents the culmi-
nation of a remarkable chain of scien-

tific discovery. Perhaps no other
product rests so firmly, and draws so

strongly, from such a diversity of
scientific lineage:

1841—A. L. Cauchy proposes early
sampling theorem.

1842—C. Babbage proposes his
Analytical Engine for performing and
storing calculations. Construction of
this first computer is never
completed.

1854—G. Boole publishes An Investi-

gation Into the Laws of Thought
which contains the axioms of switch-
ing algebra.

1855—L. Scott de Martinville invents
phonautograph.

1876—A.G. Bell publicly demon-
strates the telephone.

1877—TA. Edison invents the ana-
log phonograph while experiment-
ing with a telegraphic repeater.
1877—E. Berliner invents the audio
disc.

1893—The audio disc is introduced
in the U.S.

1904—] A. Fleming invents the diode
vacuum tube, the first active circuit
component.

1907—L. DeForest invents the triode
amplifier vacuum tube, thus initiat-
ing the modern era of electrical re-
cording and reproduction.

1922—].R. Carson publishes a mathe-

matical analysis exploring the nature
of time sampling in communications.
1928—H. Nyquist publishes Certain
Topics in Telegraphic Transmission
Theory, which contains proof of the
sampling theorem stating that the
highest frequency which can be de-
termined in a Fourier analysis of a
discrete sampling of data, if a time
series is sampled at intervals R, is fre-
quency F = R/2 Hz. RV.L Hartley
states information capacity of an
ideal channel.

1937—A. Reeves invents pulse code

modulation. H. Aiken of Harvard pro-
poses design of an electromechan-
ical computing machine to IBM.
1943 —Electronic Numerical Integra-
tor and Computer (ENIAC) is devel-
oped at University of Pennsylvania by
the U.S. Army; it weighs 30 tons.
1948—j. Bardeen, W. Shockley, and
W. Brattain invent the transistor in
Bell Laboratories. C.E. Shannon pub-
lishes A Mathematical Theory of
Communication, containing work on
information theory, including a mea-
sure of information, and capacity of a
data channel.

1949—P. Goldmark develops micro-
groove LP record.

Personal
computer
(L) with
software
[{$ en gi"e”
Jrom
Knowl-
edgeSet;
CD-ROM
drive (R)
with
Grolier’s
Electronic
Encyclo-
pedia

1950—R.W. Hamming publishes
work on error detection and error
correction codes.

1952—D.A. Huffman describes a min-
imum redundancy coding scheme.
1958 —C.H. Townes and A.L. Schaw-
low invent the laser. J.S. Kilby invents
the integrated circuit while in the
employ of Texas Instruments.
1959—A. Hocquenghem publishes
error correction codes.

1960—R.C. Bose and D.K. Ray-Chaud-
huri publish binary group error cor-
rection codes. Early computer music
experiments at Bell Laboratories and
other facilities. 1.S. Reed and G. Solo-
mon publish a multiple error correc-
tion code. TH. Mainan demonstrates
the first working model of a laser.
1967—Public demonstration of NHK
Technical Research Institute PCM digi-
tal audio recorder with 30 kHz
sampling and 12-bit companding
recorder, using 1-inch helical scan
video recorder for storage medium.
1969—Sony demonstrates a PCM
digital audio recorder with 47.25 kHz
sampling and 13-bit quantization,
using 2-inch video tape for storage.
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1971 —large Scale Integrated (LSI)
circuits such as the microprocessor
are introduced by Intel and other
manufacturing companies. The first
digital audio device, the digital delay
line, is introduced into recording
studios.

1974—Philips experiments with opti-
cal audio disc storage. Sony experi-
ments with large diameter optical
audio disc. Philips standardizes 120
millimeter disc diameter.

1977 —Mitsubishi, Sony and Hitachi
demonstrate digital audio disc proto-
types at Tokyo Audio Fair. Mix maga-
zine begins publication.

System One is HIGH PERFORMANCE. Combined
generator-analyzer thd + n guaranteed below 18 ppm
(0.0018%) 20 Hz to 20 kH2; typical mid-band residuals
below 5 ppm. Flatness 0.05 dB 20 Hz-20 kHz, noise
typically below — 118 dBu (1 microvolt) in a 22 kHz
bandwidth. System One measures 16-bit digital
audio systems to manufacturer’s specs; in the
mid-'80s, should you invest in equipment that can't?

I"!Hf

AudiQ
premsmn

PO. Box 2209

Beaverton, Oregon 97075
503/297-4837, 1-800/231-7350
TELEX: 283957 AUDIO UR

Now, that's the
way to
test audio!

T

LN

1978—Sony markets PCM-1600 and
PCM-1 digital audio processors. Digi-
tal Audio Disc Convention is held in
Tokyo; 35 manufacturers attend.
1979—Philips and Sony agree to col-
laborate on design of optical disc sys-
tem. T. Doi reports on suitability of
error correction codes on digital
audio signals.

1980—Compact disc standard is pro-
posed including EFM signal format,
polycarbonate disc material, and
Reed-Solomon error correction
codes. Digital Audio Disc Committee
adopts compact disc standard.

1982 —Semiconductor laser perfect-
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ed. Philips demonstrates oversam-
pling audio filter. LSI 16-bit A/D con-
verters become available. First com-
mercially manufactured compact disc
made at CBS/Sony factory in Japan.
Compact disc system is introduced in
Japan and Europe.

1983 —Compact disc system is intro-
duced in United States. CD audio
discs with video prototypes are dem-
onstrated. CD-ROM prototypes are
demonstrated.

1984—Second generation CD players
introduced. Automobile CD players
introduced. First U.S. CD pressing
plant opened in Terre Haute. Portable
CD player introduced.

1985—Third generation CD players
introduced. Introduction of CD-ROM.
1986—Announcement of CD-1.

This chronology demonstrates the
contention that any advance in tech-
nology is only a consequence of
many causes. Even the smallest ad-
vance would be impossible without
the entire sequence which preceed-
ed it. The compact disc exists today
because of a unique sequence of
many technological events. Omit any
of these breakthroughs and the CD
as we know it today becomes a tech-
nological impossibility. Furthermore,
the chronology shows how the CD
embodies audio, computer, and in-
formation coding and processing
technology. That is undoubtedly one
reason for the medium’s strength;
the cross section of its technological
basis, its borrowing of the best of
many technologies, results in a break-
through product.

Moreover, in much the same way
that other breakthroughs, such as Edi-
son’s wax cylinder, engendered star-
tling consequences, the CD will un-
doubtedly have the same effect, or
more so. The CD thus promises to
be a truly revolutionary technology.

Why The Hurry?

From its Dutch/Japanese birth in
June of 1980, the compact disc sys-
tem has mushroomed into dimen-
sions beyond the wildest dreams of
its inventors. Everyone was surprised
and caught short by its rapid accept-
ance by music lovers. The biggest
news was shortages, particularly of
discs themselves. Then the disc
caught the attention of data lovers.
CD-ROM started its own acceleration
into the market of mass storage. As if
that weren’t enough, CD-I's future
looks similarly promising as an inter-



Listen...

P Everydayyourclients dependon

Edit 2 San Francisco Production Group ]
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you to make hundreds of critical
judgments based on what you
hear. And if you can’t trust your
monitoring environment, doing
your best work can be nextto
impossible.

At RLS Acoustics, we too listen
for ourliving. We specialize in the
kinds of design, engineering and
consulting skills that are crucial
to the creation of great rooms for
both listening and working. As an
experienced team of professional
acousticians, audio engineers
and systems designers, we know
that accurate monitoring means
more than accurate monitors.
And that capturing a first-rate per-
formance takes a first-rate studio.
We also know that the survival of
your business is at stake every
time you make a major invest-
ment in your audio or video
facility. That's why we listen.

Listening to you and yourideas is
the best way we know to develop
a facility that meets your needs.

We're not selling a pre-packaged
concept of what we think your
studio or control room should be.
Instead, we're offering innovative
and appropriate design solutions
backed by solid engineering, at

a cost that keeps your business
competitive. Our clients, like San
Francisco Production Group and
Live Oak Studio, are excited by
our results. Each has expressed
individual and very different
needs. And their dreams have all
been realized in very different
ways. What they havein common
(aside from being good listeners)
is the confidence that they can
trust what they hear.
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‘Live Oak Studio

So, if the quality of your work
depends on the quality of your
sound, give us a call, and let us
listen. We'll exceed your expec-
tations without exceeding your
budget.

RLSACOUSTICS
o g I
San Francisco
California

4155410818

Formerly SONIC LANDSCAPES



The Afforaable Alternative

Why settle for a consumer deck when you can afford
The Nakamichi MR-2 Two Head Professional Cassette Deck!
Whether you operate a recording studio,

a broadcast station,
or a real-time tape-duplication faclity,
you'll find the MR-2 ideal for the job

The MR-2 embodies the essentials of Nakamichi Technology
a “Silent Mechanism” transport that banishes vibration-induced flutter,
Nakamichi tape heads that yield smooth response from 20 Hz to 20 kHz,
low-noise/low-distortion electronics with exceptional dynamic range,
and legendary Nakamichi quality control

And, the MR-2 brings you such professional features as.
Variable output for operation in — 10 dBV or +4 ¢Bm environments
RCA and Va-inch input/output jacks,

Copy Out and Remote Input/Output ports for real-time tape duplication,
Dual-Speed Master Fader, EIA rack mounting and more

The Nakamichi MR-2—the Affordable Professional Alternative!

VB Nakamichi

Nakamichi U.S.A. Corporation 19701 South Vermont Ave.. Torrance, CA 90502 {213) 538-8150



active audio/video medium. Work is
also underway on a CD-video stand-
ard, to utilize the disc for high-quality
video and music purposes. Of course,
while reading data is fun, writing data
is even more fun. Thus erasable CDs,
often called MODs, are now under
development for introduction into
the marketplace. In short, the com-
pact disc family is a hit, and promises
to encompass more topics than one
(paper-printed) book could cover.

While the compact disc is remark-
ably similar in all its incarnations, the
focus of attention is still the original
music CD. Aside from having a head
start over its siblings, CD-audio is in-
herently more accessible to our
understanding. It thus provides the
perfect introduction to the promise
of optical storage, and digital audio
recordings. For most consumers, CD-
audio represents the introduction to
the new technology.

How significantly will the CD im-
pact everyday lives, and for how long?
There are a number of factors which
dictate the lifespan of a technology.
Manufacturing cost, product perform-
ance, market penetration, user bore
dom, and innovative competition all
move technological evolution for-
ward, and expectations upward. As
far as the CD family goes, it is safe to
say that the future looks bright in-
deed. Their market share is just be-
ginning to expand, and undoubtedly
new and consequential applications
are waiting to be devised. Of course,
no technology, except the very primi-
tive kind, lasts forever, and someday
the CD will be only a curiosity. Fit-
tingly, the discs themselves should
long outlast their usefulness.

Meanwhile other competing tech-
nologies, such as the DAT, are being
readied for introduction. Thus those
with vested interest in the CD have
taken extraordinary measures to fur-
ther stimulate its already rapid
growth. That motive lies behind the
urgency in the introduction of the
family of CD formats: CD-audio, CD-
ROM, CD-1, CD-video, and CD-MOD.
The sooner CD becomes entrenched
in a variety of marketplaces, the more
resistant it will be to competition.
Fortuitously, the CD’s borrowing
from a diversity of technologies in-
herently encourages spin-offs back
into a diversity of technologies. Thus
computer and database applications
hold the promise for similarly rapid
acceptance, and growth in markets far

larger than the audio market.

The Prognostication

By the mid 1990s (not so very far
away), about 1 billion CDs will be
manufactured and sold annually,
worldwide. Applications will range
from music to tax code, from travel-
ogues to textbooks. Over half of the
production could be devoted to
entertainment releases, with the re-
mainder to be spread over a diversity
of applications. New products such
as DAT will compete with the CD
family, but fail to dislodge its suprem
acy, or even significantly affect its
growth. The longevity of the CD, the
development of recordable/erasable

compatible CDs, the low cost of hard-

ware, inter family compatibility, wide
range of applications, and clout of
supporting manufacturers give the
CD every advantage a technology
could ever wish for. While the CD
cannot hope for a commercial life as
long as that of the analog disc, or
even the LP, surely it will remain a
viable product into the 21st century.
Given the recent and immediate
success of CD, and the already-laid
plans, that kind of prediction doesn’t
require much imagination. What will
be required is entrepreneurial and
creative foresight. Entirely new appli
cations, methods of presentation,
marketing methods, and art forms
will be needed to further the growth
of the CD, and will be encouraged by
it. The combination of strengths and
weaknesses incorporated by the CD
is unique, and only unique thinking
will satisfactorily take advantage and
fully benefit from it. The CD thus is
much more than another storage
medium suitable for the transcription
of old information packages. Like-
wise, old ideas will be unsatisfactory.
As with any breakthrough technol-
ogy, its success will ultimately de-
pend on breakthrough ideas, and
their insightful commercialization.
Take another look at the chronol-
ogy leading to the CD. Anyone with
enough foresight into the possibili-
ties of the CD and the kinds of tech-

nology and applications it will engen-

der has the opportunity to place
themselves in the chronology to fol-
low the advent of the compact disc,
and leading to its future, and what it
will bring. o
Ken Pohlmann is the author of
Principles of Digital Audioand The
Compact Disc Handbook.

SALE

on MICS

and more!

AKG
Audio-Technica
Beyer

CalRec
Countryman
Crown PZM
ElectroVoice
HME

Nady
Ramsa
Samson
Sennheiser
Sescom
Shure

Sony
Stewart
Teac

Telex

TOA

S
2y

170 Product lines
for the PRO!

AMPUIFIERS « CASSETTES © MEADPHMONES * INTERZOMS * SPEAKERS
« TAPE « TAPE RECORDERS  TEST EQUIPMENT - TURNTABLES
« LIGHTING + MICS o MIXERS + PARTS SIGNAL PROCESSING

TOLL FREE IN ALL 50 STATES

1 (800) 356-5844
IN WISCONSIN — 1 (800) 362-5445

« FULL COMPASS SYSTEMS

—
5 R ——
6729 SEYBOLD RD.. MADISON W! 53719-1393
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You dont kno
console is until

But you find out very quickly.

Because digital recorders are relentlessly accurate. Even the
slightest console noises come through loud and clear. That’s why we
went to extremes when we designed the new Sony MXP-3000 Series.

All connectors and contacts are gold plated. Potentiometers

- C) ~ '/l' -‘-’n!
 50ﬁnnnﬂﬂﬂﬁt

Sony Communications Products Company, Professional Audio Division, 1600 Queen Anne Rd., Teaneck NJ 07666, © 1986 Sony Corporotion of Americo, Sony i o fegistered trademork of Sany Corporotion.
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are made from non-degrading conductive plastic. High-performance
hybrid amps are used at all drive and summing points.

The result? You’'ll have to not hear it to believe it.

For more information on the MXP-3000 Series, contact your Sony
Pro-Audio representative. Or call Sony at (201) 833-5231. SONY.

PRO AUDIO
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7 Mo In
THE StUDIO

rom its humble beginnings as a ten-

tative conversation between manufac-

turers regarding interconnection of
their synthesizers, MIDI (the Musical
Instrument Digital Interface) has
grown up fast and has arguably be-
come the most influential musical
development in recent times. Of
) ) ) special concermn to recording and
With the INCreasing music industry professionals who
make up the core of the Mix reader-
use of MIDI bY ship, MIDI has had a significant im-
pact on modern recording technol-
ogy, bringing about a sweeping
. o revolution in both the manner in
studio musicians, which we create music, and the
. . studios where we ultimately record
studio-owned musi- those creations.

many producers and

cal instruments are world Class
. At one time, any recording studio
no lOI’lgCI‘ percelved that wanted to be considered “com-
plete” prided itself on offering a full
as a COStlY CONNCES- complement of musical instruments

that were either too bulky to move
or too time-consuming to set up for
every session. I know many of you
can remember when a grand piano,
Hammond B3 with Leslie, a finely
tuned “house” drum set, Fender-
Rhodes electric piano, clavinet and
guitar amplifiers were standard
equipment in a well-equipped stu-
dio. As the technology of music mak-
ing changed, so did the look of the
studio. When the onslaught of elec-
tronic keyboards began, recording
studios began to defer the purchase
of keyboards and synthesizers due to
several factors: the tremendous eco-
nomic commitment required to stay
ahead of the game, and the inevitable
devaluation of those devices as the
“next big thing” hit the musical
marketplace. (Studio owners and
managers are keenly aware of this
syndrome even today, as it is a very
real function of owning expensive

SiOﬂ, but a gOOd Synchronized sound effects production (as shown in the flow chart

marketing tool.

Video from VCR

3/4" VCR

below) is just one of myriad creative applications offered by MIDI

Recorder

MIDI Notes

SBX-80 MSQ-700
SMPTE Sync Box MIDI Sequencer

EnsaNia @

FMIRAGE

« SFX on Disk
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he new Peavey PCS™ (Processor Controlied

System) isn't magic but the audio processing
functions it performs, when taken together with the
correct power amplifiers and speaker enclosures, can
sound quite magical!

® Electronic Crossover

The PCS™ is a premium quality 3rd order (18dB per octave)
electronic crossaver. The PCS™ crossover function is
selectable 2 or 3 way for use with a variety of Peavey speaker
enclosures.

@ “Sense Inputs” (Telemetry Ports)
The PCS™ utilizes "sense inputs” which are connected to the
outputs of the system's power amplifiers.

@ User variable loudness compensation

This function adds a predetermined amount of low end at low
sound presure levels. As system output rises, this
compensation is incremently removed until, at maximum
power, the system is again flat. This technique provides the
inverse of the way humans hear, and results in a system which
sounds “impossibly” good at low levels, and very high in
apparent headroom at high levels. This compensation is user
adjustable to suit individual preferences.

@ Subsonic Filtering

The PCS™ also utilizes extremely high order sub sonic filtering
to remove unwanted headroom wasting subsonic signals. This
technique results in a very tight, punchy low end by
maximizing available energy in the usable portion on the bass
spectrum.
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® Excursion Protection

In addition to the subsonic filtering the PCS™ also engages
special excursion protection during extreme power events.
This is accomplished by slightly raising the corner frequency
of the high pass filtering. This further enhances the system'’s
power handling, apparent headroom, and overall clarity.

® Thermal Protection

The PCS™ constantly monitors the outputs of the system’s
power amplifiers and when they reach the transducers’
maximum power handling the PCS automatically engages
limiting circuitry. The system’s transducers are protected from
unacceptable and destructive power amp clipping, and output
sound pressure is maximized.

Use the Peavey PCS (Processor Controlled System)
in it's 2-way mode with the Peavey SP-2™ or the new
SP-4™ trapezoidal enclosure, or for bigger jobs use the
PCS in its three way mode by adding a subwoofer to
either enclosure.

The PCS™ from Peavey. . .no, it’s not magic. . . but
use it correctly and audiences just might think you are!

1»(‘/

For a campiete look at the entire Peavey line, write for our magazine "The Monitor”
Ptease send $1.50 to cover postage and handling.

PEAVEY ELECTRONICS CORPORATION /711 A Street / Meridian, MS 39301 / U.S.A. / Telephone: (601) 483-5365 / Telex: 504115 ©1986
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studio equipment, especially out-
board gear!) In addition, undertaking
the responsibility of acquiring and
maintaining (not to mention pro-
gramming) these keyboards required
a dedication to the musical end of
the studio business that many studios
chose not to expend their resources
on. Those studios that did so made a
total commitment to offering the
most contemporary units available,
and gamnered a clientele that sought
them out because of that specialty.

MIDI Makes Change

With the increasing use of the
MIDI standard by many producers
and musicians, studio-owned musi-
cal instruments are no longer per-
ceived as a costly concession, but an
effective way to enhance a studio’s
capabilities and its attractiveness to
clients; in short, a good marketing
tool. A specific case in point is Uni-
que Recording in New York. Bobby
and Joanne Nathan, Unique’s co-
owners, realized early on that MIDI
could provide an efficient and cost-
effective alternative to the generally
accepted production practices of the
day. To capitalize on that, Unique Re-
cording made a total commitment to
providing anything and everything in
the way of MIDI synthesizers and se-
quencers that the modern producer
could want.

Bobby Nathan offers this insight:
“MIDI has helped tremendously to
even out the costs of making today’s
recordings. Since their peak in the
late '70s, recording budgets have
been steadily shrinking, while the
costs involved with recording have
continued to increase. By providing
a cost-effective way in which to re-
cord some types of basic tracks, MIDI
allows a producer the flexibility of
concentrating his budget on the more
costly aspects of recording; i.e., to-
day’s complex multi-track mixdowns.
Another side benefit of MIDI produc-
tion is that more time can be spent in
pre-production determining the cor-
rect arrangement, tempo, and key for
the song. Once all of these factors
have been programmed into the
MIDI sequence, it is a simple matter
to lock up to the sync track or SMPTE
time code and record the entire
rhythm section at one pass. Since
tempo and feel are factors which can
readily be repeated by the sequencer,
more time can be spent optimizing
the sounds that are being recorded

on tape, instead of worrying about
getting a ‘magic take.” Granted, this
type of production isn’t suitable for
every song Or every artist, but it can
render significant savings in those
cases where its use is warranted.”

MIDI Studios

The MIDI sequencer production
style has created demand for a new
type of “digital” recording studio.
This past year has seen the birth of a
growing number of “MIDI studios”;
a direct result of the wide acceptance
of MIDI. MIDI studios are unique in
that many of them may not even own

-

a multi-track tape recorder. Instead,
their equipment consists of the latest
in MIDI sequencers, personal compu-
ters, and MIDI-equipped synthesizers,
samplers and effects. In a MIDI studio
it is not analog audio, but digital per-
formance data (MIDI sequences, syn-
thesizer patches, sound samples,
etc.) which is recorded for later use
in a conventional multi-track record-
ing studio. These studios serve a very
useful purpose in pre-production,
offering a cost-effective alternative to
expensive multi-track studio time
which would otherwise be booked ta
create MIDI sequences, or perform

PICTURE AURA SONIC'S
MOBILE AUDIO/VIDEO
UNIT AT YOUR NEXT
PRODUCTION
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sample or patch editing, etc. Since
these functions can be performed just
as easily in a MIDI studio as in a full-
blown multi-track facility, more and
more producers are arranging and
programming their music in a mod-
est-priced MIDI studio, then booking
a multi-track studio to record and mix
the completed sequences. With many
studios tending to acquire the “indus-
try standard” keyboards, drum com-
puters and sequencers (like the DX7,
TX-816 rack, Emulator 11, Prophet,
Linn 9000, Oberheim Matrix-12, etc.),
it is an easy task to transport digital
sequence data to the multi-track
studio and reproduce it for the final
recording session.

MIDI and SMPTE at Home

Taking the MIDI studio to its next
logical stage of development is easy.
When combined with affordable
home multi-track gear, a MIDI studio
can provide an inexpensive working
facility for a creative musician, capa-
ble of amazing results on a shoestring
budget. The past few years have seen
the cost of semi-professional multi-
track equipment decrease even while
the quality of that equipment has
been steadily improving. The true im-
pact of this price/quality revolution is
the number of musician-owned
home studios that are providing
music for jingles and demo record-
ings. And with the development of
low cost SMPTE-to-MIDI synchro-
nizers, there is a growing number of
these studios that can offer audio
post-production for video. Devices
like the Roland SBX-80 Sync Box,
Fostex 4050 Autolocator and Adams-
Smith Zeta Three synchronizer all
address the growing area of SMPTE/
MIDI synchronization, offering a
number of solutions at a variety of
price points.

High-end MIDI

MIDI has had its impact on high-
end audio systems as well. With the
overwhelming use of MIDI sequen
cers as a programming standard, both
the Synclavier and the Fairlight CMI
have had to revamp their proprietary
sequencer systems to insure compat-
ibility with the MIDI standard. Fair-
light’s three MIDI inputs and four
MIDI outputs on the Series 111 CMI
allow for a choice of MIDI program-
ming sources. The Synclavier MIDI
implementation is a bit different—
two inputs, but provision for up to 32



“By providing a cost-effective
way to record some types of basic
tracks, MIDI allows a producer
the flexibility of concentrating
bis budget on the more costly
aspects of recording, likRe multi-
track mixdown.”

MIDI output ports, each of which can
address the entire 16-channel MIDI
spectrum. When combined with each
system’s multi-track sequencers (Fair-
light has 80 tracks, Synclavier has
200) you have sophisticated 16-bit
digital audio systems powerful
enough to control a vast army of
MIDI synthesizers and samplers. The
Synclavier is even taking this one step
further. With the recent addition of
the Direct-to-Disk multi-track record-

ing system for the Synclavier, New
England Digital (its manufacturer)
envisions a complete audio worksta-
tion that can provide the heart of a
powerful recording studio while
eliminating the need for a multi-track
tape recorder. To quote Brad Naples,
president of New England Digital:
“By including a complete MIDI en-
vironment in the Synclavier, as well
as expanding its internal sequencer
and offering the Direct-to-Disk multi-

track system, we feel that we are
helping to shape the future of audio
production.”

MIDI Studio Upgrades

Studios who were not quick to
embrace the MIDI revolution in its
infancy are finding out that many of
their clients are interested in having
access to MIDI facilities. This has
prompted a number of studios with
primarily acoustic reputations to
establish MIDI production areas on-
site. “As the first studio in New York
to embrace MIDI production whole-
heartedly,” says Nathan, “it is gratify-
ing to see the impact that MIDI has
had on other studios; not only here,
but around the country. We feel that
our initial belief in MIDI's capabilities
has been totally justified.” Nathan
also points out that the MIDI “pro-
gramming room,” a small MIDI stu-
dio where access to MIDI synths and
sequencers is available for a reduced
rate, is an idea whose time has come.
“Our programming room was more
like an experiment in its initial stages,
but the response from artists and pro-
ducers who have used it has been
overwhelming! It is definitely an

Mix 1987 Annual Recording Industry Directory/33



1003 reasons the

'BASF Chrome Loop Master
1S the best bin tape you can buy

SRR ' More running time means less down- | Drop your iron.

gy time for reloading—and fewer mas- | g, mbe
s P L remember, no matter how much
R ters. All of which adds up to 1002 effort and talent you put into your

very good reasons to buy it. | work, you're only going to sound as
good as the tape you use. Don't short
Chrome on the range. change yourself with ferric. Reach for

The last reason is audio quality—cost | a bullet. Reach for BASF Chrome.
efficiency wouldn't mean much with- | And ride with the best.

Dynamic Range
10kHz 12.5kHz 14kHz

Number of Passes

Horse sense.
\ From now on, using a ’
VIENE @) ferric tape for high

S ™ speed duplicatingis |
going to be like entering any old
horse in the Kentucky Derby. It will
get you around all right, but you’ll

always be riding with a handicap. The 1000 2000 3000 B Ferric Master T -
? 5 3 me aster 3¥
?Ct 18, ferpc masters ar e deSlgned 42\4 l())m that runs 2000 passe;o%:(l) a 600-ft. teg‘ics ;_nzshtg at girsn; (b:llha;ter 3(;/4 ues - ;s .
ips can run as many as passes on me | @ me Cassette Tape (120 ps,
%r (ecordlng at 30 or 15 .lpS, n.Ot the Loop Master 920—that's 8 hours and 20 minutes more The dynamic range of a masterp:ape mtl‘xlst exceed that
3% ips required for efficient high- running time per master. of the cassette stock to avoid compromising the cassette

icati . At 3% i i , Chrome Loop Maste
speed duplication. BASF Chrome gonyg Aeas | w;recosdut;c;‘;m Chrome Loop Master

Loop Master 920 is the only master- | outit. And this is where BASF really | S ltietut s forric master has ess.
ing tape developed specifically for excels. Even before you've started

high-speed duplication. Whichis one | your first pass, Chrome Loop Master

very good reason to use it. is better—with better high-frequency
output and lower noise—for excep-
The ultimate repeater. | tionally wide dynamic range. And

To begin with, the BASF Chrome | because of chrome’s immunity to
Loop Master gives you at least 1000 | Magnetorestrictive forces, that qual-

j i after pass, long
more passes than a ferric tape. ity stays, pass ,
Although the total number of passes ger c<:ntact Prtl:ngShMﬁgs hav:
depends on your bin, you can expect IS equen-

CAh cies on an ordinary ferric mas-
up to 50% more running time, for the ter. BASF Chrome Loop

keeps it much longer.

lowest cost per pass of all bin tapes. |
Chrome to chrome.
| What it all adds up tois
the perfect complement.
] Chrome Loop Master, with
its greater high-frequency head-
room, is the perfect match for BASF  For additional information call:
chrome cassette tape. Chrome-to- 1-800-225-4350 (East and South) or
| chrome duplication. High-fidelity, 1-800-225-3326 (Midwest or West).

‘ _ | Master starts with better
A (A [ [
high-speed duplication—that’s just

high-end response —and
- [ & 9 & = | plain unbeatable. N\
© 1088 BASF Comoration information Systems, Bediord, MA o
[~ /]




advantage to our operation.” In addi
tion, many studios are gaining a
lucrative spinoff from their MIDI
acquisitions: in-house production.
Having MIDI instruments and se-
quencers available on-site gives the
studio the potential to use its un-
booked time to create its own pro-
ductions. If the studio chooses, it can
add a staff producer or programmer
and offer creative services to clients.
Both of these options offer the studio
the opportunity to recoup its MIDI
investment.

The Future

As the major recording studios
muake significant investments into
MIDI, and MIDI studios grow and
acquire multi-track gear, it is becom-
ing apparent that, for the studios of
tomorrow, the term “state-of-the-art”
will define a middle ground that in-
cludes the best of both music and re-
cording technologies. As Nathan is
quick to point out, MIDI still has
room for growth:

“The potential of the MIDI stun
dard is not quite fully tapped, as
there are some areas that are just
now beginning to be explored. MIDI

When combined with affordable
bome multi-track gear, a
MIDI studio can provide an
inexpensive facility for a
musician, capable of amazing
results on a shoestring budget.

effects, for one, are just now coming
along, and our other recording hard-
ware must be made compatible. It
seems a shame, for example, that our
SSL. desk’s automation computer can
not access the program capabilities
in our MIDI eftects. It’s so simple,
but the communications link isn’t
there yet. MIDI time code is another
area that is just beginning to get inter
est. The capabilities to enhance MIDI
are there, but the specifics need to
be defined.”

As MIDI in the studio continues to
grow, more standardized interfaces

will be developed between MIDI in
struments and recording hardware.
Already, several manufacturers are in
cluding MIDI-addressable muting
functions in their new consoles, and
other companies are certainly re
searching what MIDI functions can
be implemented in their products.
Eventually, we could see a complete
ly integrated recording environment
where the studio gear communicates
directly to the musical instruments
being recorded. As a producer’s tool
or as 4 musician’s right hand, MIDI
will play an ever-increasing role. o

YOU DON'T HAVE TO SACRIFICE AUDIO FOR AUTOMATION.

INTRODUCING STUDIO B FEATURING

« AMEK APC1000

« STUDER 800
« STUDER 820

ARRAY OF OUTBOARD

= AUDIO/VIDEO PLAYBACK
AND A STATE-OF-THE-ART

« GEORGE MASSENBURG AUTOMATION
* ROGER QUESTED MONITORS

Control room
design by
Benchmark Associates/

Downtown Design

For your next project
call us

212.226.42178

Dave Harrington
Studio Manager

¢teene Street }'?ecotc(ing, inc}

Steve Loeb
President

112 GREENE STREET. NEW YORK, NEW YORK 10012
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by Dan Daley

From rap to the

HAT WAS
HE YEAR

HAT WAS

Music Takes Issue in 1986

hen the editor of this publication, bought for trinkets. And I don't
David Schwartz, called and asked me  spend as much time as I used to
to put together an admittedly subjec-  hanging in the clubs or listening to

tive overview of music in the year the radio.
1986, 1 was both complimented and But then that last might be more
intimidated. 1 suppose he figures 1 an advantage than a drawback. Not to

can handle it. 'm a
musician, a composer
with a couple-three
decent credits, a stu-
dio owner (Vulture

PMRC, Graceland to Club—home of the

the Boss’ Box, it was
quite a year for the
record industry.
Somehow, our resi-
dent cynic survived
to write about it.

hits) and I'm a writer;
my first novel comes
out this year (all right,
sO it's a romance; you
want literature, read
the New' Yorker).
However, the fore-
going paragraph is not
so much to establish
my credentials as a
pundit as it is to bol
ster my own confi-
dence at the prospect
of this undertaking.
Who am I to put this
year in perspective? 1
can barely sort my
socks. On the down
side, I'm a tenden-
tious, insulated New
Yorker, a denizen of a
mythical place where
style-over-substance
has been official pol-
icy since the real
estate boom started
with Manhattan being

The Boss’ boxed 5-LP set caused

a sensation at year's end.
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mention a good place to start. Radio’s
sexless embrace of the contemporary
hit format hasn’t exactly proven to be
a musical aphrodisiac. Its prolifera:
tion reminds me of the movie /nva-
sion of the Body Snatchers. 1 have this
nightmarish vision of station pro-
grammers across the country going to
sleep at night next to a pod contain-
ing Lionel Richie outakes. They
awake the next morning grinning like
zombies and sending out memos
making sure the king of green-eyed
pablum rotates ad nauseum. And
The Smiths languish in late night
programming ghettoes. Cover the
kids’ eyes for this one, folks. It's not
a pretty picture.

And neither is MTV. The idea of
watching Time Life’s answer to why
people don’t read anymore has worn
thin, especially in a year which saw
Newark’s UG8, a truly adventurous
video channel that challenged con-
ventional programming policies, get
sold to Home Shopping Network.
Quite a metamorphosis when you
consider it—U2 offers ideas; the
closeout kings at HSN are selling you
toasters. It’s enough to make me
vote Democrat.

But wait a minute here. Is the cyni-
cal New Yorker in me taking control?
If you look hard enough you can
always find a silver lining. Like Run-
DMC'’s “Walk This Way” single and
video. Back in the 50s and '60s,
urban (read: black) music made the
mainstream airwaves via white artists
recording the songs. It's a pleasant
irony to see Rap’s most successful
purveyors turn the tables and use a
screaming Aerosmith gem to force
programmers to acknowledge that
other life forms exist. Marshall amps
become a bridge to racial harmony.

The Parents Music Resource Com:-
mittee made some fine points this
year, too. Too bad most of them were
under their hats. (An admittedly
juvenile joke, but then consider the
subject.) But in a year in which Paul
McCartney hinted that under certain
circumstances censorship is accept-
able, the PMRC is less an eccentric
anomaly than it is a bellweather of a
search for safety—social, financial,
ecological and cultural—by an in-
creasingly phobic America. While the
gravamen of the Washington wives’
gripe is legitimately debatable, none-
theless it’s difficult for me to listen to
Dee Snider and Motley Crue being

equated with adolescent suicide with-

Jobn Fogerty (above) scored with singes ro two solo albums,

while Madonna (below) continued ber string of smash records and

risque videos.
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From movie
themes to
Michelob beer
ads to Miami
Vice, it was
bard to escape
Phil Collins.

I bave this
nightmarish
vision of station
programmers
going to sleep at
night next to a
pod containing
Lionel Richie
outtakes. . .

PHOTO: BRUCE PIIATO
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In 1986 alone we purchased over
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Just some of our added advantages:

* 24 hour delivery service

* Guaranteed on time delivery

* Equipment set up at no charge

* Tech support 7 am - 12 pm

* Early session: equipment dropped the night
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for that personal touch!

213/871-1104  818/980-4006
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out thinking of another act that gets
considerably less scrutiny in that area:
Smith & Wesson.

But if nothing else, the Senate
hearings provided Frank Zappa with
a stage for what might have been his
best performance to date. (Try to
imagine him telling Moon and Dwee-
zil what to listen to.)

Speaking of performances, Joe
Jackson is back. A brilliant LP, Big
World, and an equally brilliant tour.
Jackson took his hits and twisted and
stretched them every which way pos-
sible, showing his songs to be the
three-dimensional gems they are.
And the audience was with him at
every turn. None of that “It-doesn’t-
sound-like-the-record” crap.

But as good as Jackson was, the
best individual performance of the
year belongs to Smokey Robinson
for his spine tingling rendition of
the Star Spangled Banner before
Game 5 of the World Series in
Boston. His performance made the
game anticlimactic.

Paul Simon came back with a ven-
geance. Graceland makes a statement
in the most powerful way, without
proselytizing, without finger-pointing;
it's politically inspired, sweetly an-
themic, without being rhetorical.

Other returns to the racks and air-
waves—for better or worse—were
Cyndi Lauper (who gave lie to the
axiom that you get a lifetime to
make your first record and six
months to make the second), Billy
Joel, Neil Young, the aforementioned
McCartney, John Fogerty (there isa
God after all), Madonna, Iggy Pop
(for whom asperity will always be a
virtue), Van Morrison and Linda
Rondstadt (ever the soubrette).

Gary Trudeau, in his “Doones-
bury” strip, had his character Mike
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Doonesbury break up with his wife,
who had been seduced by the New
York art scene, leaving Mike bewil
dered and bereft. Lyrics to “The Way
We Were” wafted through the panels,
providing poor disconsolate Mike
with his own personal soundtrack,
which his friends more than once
had to ask him to turn down. And
1986 was a year that saw movie
soundtracks reach a grisly saturation
level, to the point where, in a movie
like Playing for Keeps, for instance,
the musicians took billing over the
actars. While the score all too often
eclipses the script in many flicks late-

ly, the silver lining here is that every
now and then a new talent can use a
sounditrack as a springboard for expo-
sure. Joe Cruz, a gritty throated belter,
is one of these on the Playing for
Keeps score, wedged in with Pete
Townshend and Arcadia. Of course,
the ubiquitous Phil Collins was on
that soundtrack. He was on every
soundtrack this year, right? Don’t get
me wrong; I like Phil Collins. But
quite frankly nobody needs that
much money.

Michael Jackson put music aside in
1986 and became obsessed with the
hyperbaric oxygen chamber's sup-
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posed rejuvenating effects when he
tried out the one in the burn center
he donated to a hospital. But 1986
was less of a personality year than the
last couple. And 1 like that. Apparent
ly the issue-oriented renaissance in
music has had an effect, in spite of
the fact that all too many listeners of
Live Aid, Farm-Aid, Whatever-Aid
couldn’t tell Ethiopia from Eureka.

I'm almost afraid to bring up The
Boss and his boxed set. So much ink
has been expended in searching for
the cultural, economic and sociolog
ical significance of Bruce Spring
steen’s appeal that 1 have to take
Bitly Squier’s drummer Bobby
Chouinard’s version of the Fifth: “I
feel strongly both ways.” Spring
steen’s magic lies in equal measure
between his live performances and
his ability to articulate every man. If
the set’s purpose is to give us a syn-
thesis of the two, it doesn't quite
reach the mark, sonically or artisti
cally. But as a retrospective of an
artist at (probably) the peak of his
prowess and in his most comforta-
ble medium (on stage), it succeeds.

A trend that is certainly not unique
to 1986, although the year seemed to
me to be a watershed for it, is the
appearance of more and more
recording artists in television com
mercials. While soundtracks are by
nature calculated, they at least can
offer a pretense of giving an artist
room to make a legitimate musical
statement. But after hearing a mem-
ber of The Long Ryders, whose
debut album didn’t exactly shake the
world, utter the phrase, “We just
want to make music with integrity,”
in a beer commercial, | hear the
words of Hans Johst echo in my
mind: “Wenn ich Kuture hore. . .
ertsichere ich meinen Browning”
which translates loosely as “When I
hear the word ‘Culture’ . . .1 reach
for my revolver.”

Anyone with me this far will be
saying about now, “Hey, what about
this, or what about that?” I have no
illusions about covering all the bases
in 1986, nor of acknowledging even
the major ones. That’s asking a bit
much of me and my research assist
ant, Jim Beam. However, | do have a
couple of personal hopes for 1987:
more acoustic anything on records,

a continuation of ethnic influences
in mainstream music, and a nice,
long vacation for Phil Collins. He's
earned it. o



f you're a profession-

al in audio, video or
music production, your job
has become a lot more com-
plicated in the past few
years. .. Notonly is the equip-
ment you use getting more
complex every day, but you
have to know a lot more than
ever about other kinds of pro-
duction... Audio er.gineers
have to understand video,
video directors have to un-
derstand audio, producers
need to know a little bitabout
all media to succeed in to-
day's entertainment and com-
munications marketplace.. ..

PHOTO OF EEVIN ELSC'N: GEORGE PETERSEN

Mix Magazine is dedicated to helping working pros gain an understanding of all aspects of
today's increasingly sophisticated and challenging production world. Mix ties audio, video
and music together—with technical articles, features and personality profiles that are clearly-
written, interesting and useful—no matter what your primary job.

For the best information on production
today. and where it may lead tomorrow,
subscribe to Mix. Because you never know
what you might need fo know. ...
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Why is it always such a struggle to No DIP switches. no rotary switches
link audio and video tape transports No opening the unit to change
through most synchronizers? Because ROMs. No complicated alignment

o
each machine speaks a different control procedures. Simply hook up the cable
language. Translating reel and capstan and push two buttons
commands for one type of transport is Even the LYNX can’t repair tapes or

complicated enough. Factor in a muilti- transports. But when peripheral
tude of machine-specific commands and & problems do occur, LYNX has diagnostic
transport design philosophies, and you messages and status indicators to help

have a real nightmare. you track them down and get back to
work fast. LYNX even reads, generates,
resolves and translates timecode and
pilot.

Rethinking the synchronizer

That was our first step in unraveling
the machine communication and contro! Take control
problems that complicate your work. What makes LYNX the
only truly universal synchronizer and machine control interface
Is an innovative design that uses distributed processing and a
unique approach to software architecture. TimeLine's U.S
technology is so advanced, LYNX actually overcomes the
“impossible” language barrier between audio machines and
video editors.

Hands-on, not hands-and-knees

Next time you catch yourself daydreaming about how easy
life would be if your tape machines could finally taik to each
other, try a LYNX. See how TimeLine’s universal machine
control interfacing, intuitive front panel operation and
outstanding reliability (our first production unit is still in constant
use) can make all your audio and video transports work
together — and make them all work for you.

Timeline, Inc

. : : ’ ! 270 Lafayette Street
The transport synchronizer/resolver interfaces with your IME INE New York, NY 10012 USA

tape machine in one step through the front panel menu

(212) 431-0330




TECHNICAL
EXCELLENCE
& CREATIVITY
AWARDS. ...

The Technical Excel-
lence and Creativity
Awards were created
by the publishers of
Mix Magazine to
honor outstanding
achievement in the
professional record-
ing and sound pro-
duction industry.

ncompassing three major categories
(technical, creative and institutional
achievement) and comprised of 19
award categories, the TEC Awards give
audio professionals the opportunity to
recognize the superior achievement
of people, institutions and products
over the previous year or eligibility
period. The awards are nominated
and voted upon by the subscribers of
Mix, with supervisory review by an 80-
member TEC Advisory Panel com-
posed of industry leaders and
representatives.

The TEC Awards also raise funds for
three worthwhile causes. All revenue
generated from the ticket sales to the
1986 TEC Awards Ceremony has been
donated 1o the House Ear Institute,
for research into hearing disorders;
the Audio Engineering Society Educa-
tional Foundation, for scholarships for
the advanced study of audio and
acoustics; and the Berklee College of
Music, winner in the Recording
School, Program category, for improve-
ments to their course of studly.

The winners of the 1986 Technical
Excellence and Creativity Awards are:

FOR
OUTSTANDING
INSTITUTIONAL

ACHIEVEMENT

Recording School/Program:
Berklee College of Music
Boston

Berklee offers Bachelor of Music and
Bachelor of Music Education degrees
and a professional diploma. The Music
Production and Engineering (MP&E)
Department prepares musicians for

professional careers in the recording
industry. The MP&E student has
access to three 24-track and three 8-
track studios. For live performance re-
cording, control rooms are linked by
audio and video lines to the 1,200-seat
Berklee Performance Center

Acoustics Design Company:
Valley Audio

Nashville

Valley Audio has been designing stu-
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**Biamp of course. Their new

*“Where do you go for ewW
16 channel RACKMAX is simply

a high performance rack

mount mixer?””

biamp))

AMERICAN SOUND CRAFTSMANSHIP
Biamp Systems, P.O. Box 2160, Portland, Oregon 97208 (503) 641-7287

Complete Disc Cufting Services
Analog and Digital Sub Masters for:
CompactDiscs
Cassette Duplication

Mastering Engineers:
Bernie Grundman - Brian Gardner - Chris Bellman

\ \
6054 Sunset Blvd., Hollywood, CA 90028 (213) 465-6264
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dios and providing acoustical consult-
ing services for 14 years. The Welk
Music Group studio in Nashville is
just one of the many facilities
designed by Bob Todrank of Valley
Design. It's one of the first control
rooms in the US. to utilize Boxer, a
soft dome monitoring system that
provides the engineer with the power
handling capabilities required by
large rock and roll studios, and the
phase, time and frequency alignment
required for precise stereo imaging.
Valley Design has also utilized Peter
D’Antonio’s LFD (Low Frequency Dif-
fusor) along the rear comer, as well as
RPG diffusors throughout the studio
spaces to increase the perception of
acoustical size and provide more uni-
form room characteristics.

Remote Recording Facility:
Record Plant

Los Angeles

The Record Plant offers double 24-
track Sony digital location recording
with the latest in support equipment
and audioy video interface gear. In the
business for 15 years, Record Plant has
recorded major concert tours by Bruce
Springsteen (digital), the Jackson’s Vic:
tory Tour (digital), Prince, Yes, the
Thompson Twins, Iron Maiden and
Starship. Their mobile units also cov-
ered the 1984 Olympic Games in LA,
the Grammy Awards, the Academy
Awards, the American Music Awards
and the Video Music Awards.

Sound Reinforcement
Company:

Clair Brothers

Lititz, PA

Twenty years ago, Roy and Gene Clair
began a professional partnership, Clair
Brothers. In 1970 they incorporated
and are now a worldwide business
capable of having 12 touring sound



CARVIN MX2488 $3995!

The American made mixer that leads in value!

/
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The CARVIN MX2488 console offers the features, ~ L 4 Made in USA

specs and performance you expect from a profes- '

sional recording console—at a price that’s unexpected!

That’s because CARVIN sells DIRECT, saving you “Having i . .

i e B/ aving lived with the Carvin

about half the retail price—no commissioned sales- MX1688 for a couple of weeks

men or store overhead to pay. MX2488 RECORDING FEATURES before reluctantly sending it back to
The MX2488 s versatile. It handles every recording e Eight track studio controt center the manufacturer, [ can attest to the

requirement with ease. from basic tracks to overdubs ¢ Quick tape playback & rough mix capability fact that it is truly targeted at the

and mixdowns. » Three band parametric EQ with defeat professional recording engineer or
The MX2488 is professional—right down to its * Complete cue mixing facilities sound reinforcement engineer.”

modular design and outboard rack power supply. * Four auxiliary busses with pre-post switching “It is obuvious that the people who

A recent MX 1688 test review quoted: “Total harmonic ~ * Two effects returns with panning and soloing designed this unit spent a lot of time
distortion at mid freq. measured only .025% while e Patch jacks and direct outputs on each channel in both recording studios and at

S o ¢ Solo & mute on all input & output channels concerts where sound reinforce-
Qgﬁslglzlgfstﬁse?;;;eg only 0.01% —very low fora Built-in talkback system & monitor diming ment is both critical and complex.”

vl g Len Feldman—db magazine
If you want a transparent sound that fits into today’s FACTORY PRICES September /October— 1986

“digital” recording world, then the MX2488 is worth LIST DIRECT
considering. Write for literature and a recent test /w0488 24x8x2 . 38995 . .$3995
review or send $10 for the complete manual (100 %1688 16x8x2 $6950. . . $2995
pages) including schematics and circuit layouts. MX1644 16xdx2 .. .. $4595 . . $1695
AN-16  16ch Anvil case $ 395...% 269
C ! RVIN AN-24  24ch Anvilcase . . .. $ 469...% 299
Order Direct Today—Visa, MasterCard
Dept. MX77, 1155 Industrial Ave. Factory Hours: Mon .-Fri. 8.00-4:30 Calif. Time
ESCOndidO, CA 92025 Call TOLL_FREE

800:854,2235-Calif. 800-542-6070)




side of midtown Manhattan, is com-
prised of three studios. Studio A has a
custom NEVE 8088 with 40 inputs and
is capable of handling up to 50 musi-
cians. Studio B, the smallest of the
rooms, has an SSL 6048E/32-bus, 48
input console and the room can
accommodate approximately 25 musi
cians. Studio C has an SSL 4048E/32-
bus, 48-input console accommedating

systems around the world simultane-
ously. In 1985, Clair Brothers opened
an office/warehouse in London—Clair
Brothers Audio Ltd. Clair Brothers has
recently worked with Bruce Spring-
steen, Kenny Rogers, U2, Julio
Iglesias, Billy Joel, the Moody Blues,
.3B Special, Queen, Stevie Nicks,
Michael Jackson, Live Aid and the
Amnesty International tour.

Recording Studio: about 40 musicians. All rooms have
Power Station Studer A800 multi-track recorders, A0
New York City 2-track half-inch and quarter-inch and

Power Station, located on the west B67 2-track machines.

Mastering Studio:

Bernie Grundman

Mastering Studio

Los Angeles

Bernie Grundman Mastering opened
two-and-a-half years ago in Hollywood
and quickly attracted many artists, in-
cluding Lionel Richie, Stevie Wonder,
Prince, Janet Jackson, Judas Priest,
Laverbay, Neil Diamond and Rod
Stewart. Most mastering formats can
be accommodated including Mitsu-
bishi or Sony digital. The facility can
also make sub-masters for CD or cas-
sette duplication. It has two complete

The Mix Annual Directory of Recording Industry Facilities and
Services is the phone book for the industry. It puts over 5,000
useful phone numbers at your fingertips. Whether at home
or work, you'll want a copy close at hand.

Additional copies of the Annual Directory may be ordered
for $24.95 per Directory (or $13.50 per copy on orders of five
ar more). Add $2.50 per copy for postage and handling.

To order copies of the Annual Directory, send
check or money order to:

Annual Directory, c¢/o Mix Bookshelf
2608 Ninth Street, Berkeley, CA 94710

To order by Mastercard or Visa, call:
(800) 2 33'9604 (outside California)
(800) 641'3349 (inside California)

Don’t be without it!
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®
MAGNETIC PRODUCTS

audiotape.

BY CAPITOL.

Duplicator Cassette and 8-Track Tape

apollo

BY CAPITOL

Master Lacquer Discs

audiopak

BY CAPITOL.

Broadcast Cartridges

audiotape. APOLO=.. audiopakh,

Capitol Magnetic Products




VICTOR’S
PRO
AUDIO

New Jersey’s
Pro Audio Center

ADA Lexicon

AKG Neumann
Alesis Otari

Ampex Ramsa

Aphex Sennhelser
ART-MXR Shure
Audio-Technica  Soundcraft
Countryman Studer-Revox
Crown Studiomaster
DBX Symetrix
DeltaLab Teac/Tascam
Eventide TAC/AMEK
Fostex USAudio Gatex
JBL Valley People

plus many more

Victor's Pro Audio
235 Franklin Ave.
Ridgewood, NJ 07450
(201) 652-5802

COMPLETE SHOWROOM

Men Your
Project Takes
You To The
West Coast . . .

Our network of over 200 select record-
ing and video sweetening facilities will
make your work a pleasure. We
eliminate the runaround, hassles and
headaches involved in finding the best
studio for your project. Since 1980
Studlo Referral Service has assisted
thousands in getting great results for
their records, films, commercials and
related projects.

Next Time Get It
Right From
The
Start

N Call
FREE 818-508-8828
SERVICE 213-858-1140

For more information write:

11648 Ventura Blvd, Suite 5032
Studio City, CA 91604

mastering rooms and a staff of four
cutting engineers: Bemie Grundman,
Brian Gardner, Chris Bellman and
Mark Keller. Most of the electronics
were designed by partner Karl Bischof.

Record Company:

CBS Masterworks

Named #1 Classical Label for the third
consecutive year in 1985 by Billboard
magazine, CBS Masterworks features
such artists as Wynton Marsalis, Claude
Bolling and Jean-Pierre Rampal, Placi-
do Domingo, Yo Yo Ma, Philip Glass,
Hubert Laws, Quincy Jones, Chick
Corea and Andreas Vollenweider.

FOR
OUTSTANDING
CREATIVE
ACHIEVEMENT

Broadcast Sound Engineer:
Ron Estes

Ron Estes started to work at NBC as
an audio mixer in 1969. Some of the
shows he worked on include Flip Wil-
son, The Dick Van Dyke Show, Wel-
come Back Kotter, The Midnight Spe-
cial and Hollywood Squares. He also
mixed the Grammy Awards in 1974
and 1977 and the Academy Awards in
1975. In 1983, he was involved with
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the team that won the Emmy for the
Sheena Easton spedal. Last year, NBC
awarded Estes the OB Hanson Engi-
neer Award for technical excellence
for his work on stereo television. And
he was once again nominated for an
Emmy this year for the Tonight Show

Film Sound Engineer:

Dennis Sands

Dennis Sands started in the music
industry as a professional drummer
with a strong inclination and educa-
tion toward engineering. In 1971,
Sands joined MGM Studios as a staff
engineer working with such artists as
the Osmonds, Kenny Rogers, Sammy
Davis Jr., as well as numerous televi-
sion projects and specials. It was dur-
ing his tenure at MGM that he met his
partner, Angel Balestier Together they
formed a partnership as independent
mixers in 1975, then went on to open
their own recording studio. Group IV
Recording Inc. in 1977. (Sands became
sole gwner in 1985.) Sands was award-
ed an Emmy for Best Tape Sound in
1979 for the TV special, “Steve
Lawrence and Edie Gorme Salute Irv-
ing Betlin,” and won the 3M Com-
pany’s Lyra Award as scoring mixer on
Back 1o the Future. He has also engi-
neered On Golden Pond, Romancing
the Stone, An Officer and a Gentle-
man and Jo Jo Darnicer.

Sound Reinforcement
Engineer:

Bruce Jackson

In 1967, Bruce Jackson formed Jands,
his own sound reinforcement, light-
ing, and manufacturing company in
Australia. Four years later, he sold his
company and joined the growing Clair
Brothers, engineering Elvis Presley
tours until 1977, and working with a
variety of other artists. The offer to



work as Bruce Springsteen’s mixer
tore him away n 1978, After the com-
pletion of Springsteen’s ‘78 tour, Jack-
son imported. promoted and set up
distribution for the Fairlight CMI. Hav-
ing recently completed his third tour

with the Buss, Jackson has formed a
new company, Apogee Electronics
Corp. Their first product is an anti
aliasing filter to improve the sound
of existing digital multi-tracks.

Mastering Engineer:

Bob Ludwig

Bob [udwig received a Bachelor of
Music degree from Easiman School of
Music. While there he assisted Phil
Ramone at Eastman’s first recording
workshop. Ludwig went ¢n to work
with Ramone and learn the art of disc
cutting at A & R Recording. In 1968 he
joined Sterling Sound and became
vice-president. In 1976 he moved to
Masterdisk Corporation where he
assumed the position of executive
vice-president and chief engineer. In
the past year he has warked with
Bruce Springsteen. the Rolling Stones,
Joumey, John Cage. Bryan Adams,
Sting, David Bowie, Hall and Oates,
and ZZ Top.

|

Recording Engineer:

Bob Clearmountain

Bob Clearmountain began his career
at the uge of 19 when he was hired at
Mediasaund Studios as a delivery boy.
Within a few short years, he was engi-
neering projects for such artists as The
Climax Blues Band, Maynard Fergu
son, Sister Siedge, and Kool and the
Gang. In 1977, Clearmountain signed
on at the newly formed Power Station
as chief recording engineer. Since
then, as an independent producer,
mixer, Clearmountain has worked
with a steadv stream of hitmakers.
Dur:ng the past vear he’s worked with
the Pretenders, Tina Turner, Daryl
Hall, Bryan Adams and Journey. He's
also just completed work on Bruce
Springsteen’s new album, and a new
one for David Bowie due out early
this year.

Recording Producer:

Phil Collins

Phil Collins has always fancied him
self a drummer first. But that hasn't
stopped him from delving into just
about every job in the music world.
Collins joined Genesis 16 years ago as
a drummer and eventually became
lead singer. Collins also co-produces,

For the FINEST Tape
Recording Heads
and the

ULTIMATE in
Relapping
Servnces

We stock a
full line of
direct
replacement
heads from
mono to

24 track.

MAGNETIC SCIENCES

We also provide precision relapping
and optical alignment of all mag-
netic recording heads and assem-
blies.

If you need optimum performance
from your tape recording equipment
you need our services. Call or write:

JRF/Magnetic Sciences,inc.

The audio magnetic professionats with the track record top-ove .

Kennedy Road * PO. Box 121 &
Greendell, NJ 07839 =
(201) 579-5773 » Telex: 325-449 -‘

The art of
shaping sound.

SONEX is a high-performance
acoustical foam that upgrades your
studio inexpensively. Ideal for a
temporary isolation booth, it can
also eliminate slap echo and harsh
resonances in the main room or
silence noisy tape equipment in
the control booth.
Write for our
color brochure
today.

2049 West Broad St.
Richmond, VA 23220 (804) 358-3852
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Bigendorfer

TITE ULTIMATE RE-CREATION.

This is the Bésendorfer 290-SE. The first computer-
based piano performance reproduction svsiem. [t is not

a player piano. Rather, a way vou can store, edit and -z ) &N b "
play back any performance on the Bosendorfer Impe- 09efNUORIER

rial Grand. And re-creale every note, every nuance of / *PIANOS
the original performance. (/ Lre 20 2007

With this system, you can analyze performances,
evaluate student programs. Collect, study and sce per- A Subsidiary of Kimball Intenational
formances of master artists. Capture improvisations. PO Box #60-R Jasper, [N 47546 (812 4821600

There is virtually no limit to its educational uses. Learn
more, by writing us today.

Offering 5 wk /10 wk / 6 month

RECORDING ENGINEERING
WORKSHOPS

We use the finest and the most modern siate of the ant ecuipment in the worl3. thus producing
engineers that are mo-: effective and current «n ¢heir approack:

Also Available: Certificate Program in Music Business Management,
Music Video Production, and Recording Studlo Malntenance

CALL COLLECT in California 213-467-5256 or 1-600-228-2095 or write 1o

University of Sound Arts, 6363 Sunset BI., RCA Bldg., Hollywood. CA 90028
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writes and co writes songs, performs
on keyboards and creates solo albums.
He has worked with Philip Bailey and
Eric Clapton, and as a sideman for
Brian Eno, Thin Lizzy, John Cale,
Robert Plant and Robert Fripp. His
Against All Odds album was a big suc
cess and eamed him his first Grammy
Award, and his album No Jacket Re-
quired won last year’s Grammy for
Album of the Year.

Hugh Padgham

Hugh Padgham’s career as a recording
engineer was solidified in 1980 with
the release of Peter Gabriel’s third
album. Most of his big successes as a
record producer have come with the
acts he co-produces, including work
with Phil Collins, The Police and The
Waitresses. He has also produced and
engineered work with Genesis,
Howard jones, Paul McCantney, David
Bowie, The Human League and The
Call. Padgham won his first Grammy
for Synchronicity in 1983. In 1985, his
work on No Jacket Requiired eamed
him a second Grammy Award as well
as a Music Week award for Best British
Producer.

FOR
OUTSTANDING
TECHNICAL
ACHIEVEMENT

Tape Manufacturing
Technology:

Philips/Sony

CD-Interactive Format Standard
The CD-I (Compact Disc-Interactive)
standard proposed by Sony and Philips
expands the medium’s capabilities be-
yond CD-ROM and conventional com-
pact disc applications. Specializing in
audio-video information, CD 1 has a
total data storage of approximately
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650 megabytes: video pictures can be
presented in either normal or high
resolution modes, and RGB graphics
support 32,768 colors standards.
Audio is available in three modes—
hi-fi, mid-fi, and speech; stereo or
mono—with up to 16 playback chan-
nels of 70 minutes each.

Film/Broadcast

Sound Technology:

Droid Works

SoundDroid

SoundDroid, introduced in prototype
form in 1985, combines the key ingre-
dients of the sound studio in one sys-
tem: all-digital sound processing,
instant access to recordings and a
totallv programmable and flexible sys-
tem operating various software mod-
ules for different functions. The
SoundDroid development team, head-
ed by Dr. J. Andrew Moorer, is focus-
ing its efforts on a range of hardware
and software “tools” that can be com
bined to meet the needs of numerous
applications—spotting and transfer;
ADR and Foley; editing and building
of dialogue, music and effects units,
effects and music synthesis; auto-
mated mixing and digital recording

Acoustics Tecbnology: any test signal for analysis, including

Meyer Sound

Source Independent Measure (SIM™)
The SIM technique is a fast and accu-
rate method of simultaneously analyz-
ing and correcting sound system re-

sponse during a performance while v

an audience is present. By using / = —
SIMCAD (Source Independent Mea- , —
surement Computer Aided Device) in s ' M
conjunction wi?h a low distortion, ﬁ

phase coherent loudspeaker system
and a complementary parametric
equalizer, SIM quantifies and corrects
for the frequency and phase response
aberrations caused by the listening
environment and permits the use of

MEYER SOUND LABORATORIES, INC
BERKELEY, CA

The leader in high-tech C@ cassettes.

For years we’ve been known as the leader in providing C0
cassettes and boxes to America’s recording and blank load industries.
Among our newest products are the “high-tech” sonic weld and five-
screw C@ cassettes pictured above. The internal design of these cassettes
provides excellent azimuth for the most accurate tracking path
available. The external cosmetics, such as the grid pattern border and
hot-stamped window, make these cassettes look as good as they work.
Lenco also offers a completely clear C@ cassette for that futuristic look.
And like all Lenco products, these are available from distribution
warehousing in Los Angeles, Dallas, Nebraska and Atlanta.

h Lenco guarantees the

f finest competitively priced
audio cassette products

available, delivered where
and when you need them.
Call for prices and samples
and see for yourself why
we’re the leader.

LENIO

Lenco Plaza / Waverly, NE 68462 / (402) 786-2000
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THE 1987

TEC

AWARDS

The publishers of Atix Magazine cordially invite you to join them for
the 1987 Technical Excellence and Creativity Awards, a celebration of
outstanding achievement in the professional recording and sound
production industry.

The TEC Awards will be held in October, 1987 in New York City,
during the Audio Engincering Society Convention. Ticket sule
proceeds will be donated to the causes of audio education and
rescarch into hearing disorders.

For further information, please call or write:

Penny Jacob
1987 TEC Awards
¢/o Mix Publications
2608 Ninth Street
Berkeley, CA 94710
(415) 8437901
FAX: (415) 843-9540
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the musical or vocal portion of a live
performance.

Sound Reinforcement
Technology:

Yamaha International
PM3000 Audio Mixing Console
The PM3000 console provides a wide
range of features and extraordinary
flexibility that make it ideal for varied
sound reinforcement applications.
The console features eight program-
mable mute groups, eight assignable
VCA groups, eight auxiliary sends and
eight conventional groups, along with
a stereo bus. The console’s flexible
routing allows it to be configured for
almost any application. The sonic

transparency and extensive equaliza-
tion functions allow the engineer
great detail control over the entire
audio spectrum, permitting creative
and natural sound mixing,

Musical Instrument
Technology:

New England Digital
Synclavier Digital Aidio System
The Synclavier is a comprehensive
facility for composing, recording, edit-
ing, performing and printing music. It
can also be used as a video post-
production tool, providing a new ap-
proach to dialogue replacement,
sound effect design, SMPTE-based
editing and recording. The Synclavier

has features that include digital synthe-

sis, resynthesis, high-fidelity poly-
phonic sampling (100 kHz/16-bit),
MIDI, SMPTE, guitar interface and
high-resolution music printing.
Options include Sample-to-Memory
(provides stereo sampling at 100 kHz
per channel), and the Direct-to-Disk

Multi-Track Recording System which
provides up to 16 tracks of digital
recording at 100 kHz.

Recording Technology:
Yamaha International

REV7 Digital Reverberator

The REV7 provides natural. rich and
flexible reverberation that can simu-
late the acoustic properties of virtually
any environment. The sophisticated
combination of hardware and software
can create an unusually high range of

sound enhancement effects, satisfying
the demands of sound engineers,
musicians, recording studios, broad-
casters and film/video houses. Charac-
teristics of the REV7 include up o 15
early reflections, 99.9 ms of initial
delay and up t0 9.9 seconds of sub-
sequent reverberation. The unit ofters
20 Hz to 12 kHz bandwidth, mixing of
direct and reverb signals and three-
band parametric equalization. There
are 30K ROM and 6K RAM, MIDI
channels (1 to 16, OMNI) and
program numbers (1 to 128).

whre Ihysics [0/

“Bandwidth Balanced”
Construction

High Frequencies — \ i
Bass . {
Mid Frequencies — "

The outdated view of wire only looked

at it as a path to move electrons

around. To do a good job with audio,

it must be much more than that. We

have found that most of the smear-

ing that happens in ordinary wire

is due to the magnetic fields that the

signal sets up around the canductors.
The unique construction of Prolink

catles — each inner conductor has

three gauges of strandirg wound

around each cther in a complex con-

figuration — brings the magnetic

fields into a much more usefui align-

v. .
Two “Balanced” ——— =
Center Conductors [

— Standard Construction
‘
!
\

ment and creates a'‘Magnetic Flux

Corridor.” This allows the signal to

¢ravel smoothly without smearing. To

the ear the result is that the sound is

bigger and more full-bodied, with tight-

er transients, more dynamic puneh,

more dimensionality, and less noise.
Many audio professienals

have already found that Prolink

cables make a huge improvement

in the sound of their recordings.

Let your Monster Cable Prolink

dealer show you how much they

can improve yours.

Monster Cable” Products, Inc.

101 Townsend, San Francisco, CGA 94107
Tel: 415 7771385  Tlx: 470584 MCSYUI

FAX: 415 896-1745

MONSTER.CASLE ©
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- 1986

ProbucTs
IN REVIEW

normous advancements in the areas of console design and digital signal
processors received a considerable amount of attention from the audio
community during the past year. At the same time, the concept of analog
recording proved to be very much alive—especially after the introduction of
Dolby Spectral Recording and the debut of new multi-tracks from Otari,
Soundcraft, Studer and Tascam—yet the digital contenders made a strong
showing with recorder unveilings by Mitsubishi, Otari and Sony, as well as a
number of disk-based systems. Throughout the year, attendance at the major
= - equipment exhibitions—NAMM, AES, NAB, APRS and SMPTE—seemed to reach
A barrage Of NEW  astronomical proportions.
The following section is just a small sampling (no pun intended) of the
technology made  wealth of new products that appeared in the pages of Mix over the past year,
and they are reprinted here in the approximate order as they were introduced.

1986 a VEIY Due to space limitations, only one product per manufacturer is included and

our sincere apologies to anyone we overlooked.

interesting year for ) .
Harrison Series X

profe351onal audio The Harrison Series X (ten) is the first totally automated audio console
d system. The board can be reconfigured to any required signal flow
pro ucts. architecture in less than one video frame, and all levels, pans, equalization,

dynamics processing and routing changes are dynamically automated with
subframe accuracy. All Series X signal processing parameters are digitally
controlled analog functions using DCAs (digitally controlled attenuators)
rather than voltage controlled amplifiers, and Penny & Giles motor-driven
moving faders are standard equipment.

Each of the Series X modules contains two complete, totally automated
signal paths, with two each of the following programmable controls: level,
program mute, pro-
gram pans (one
stereo and one
stereo/quad/left-
center-right-sur-
round cinema),
four-band para-
metric EQ, high
and low pass filters, 2
compressors, gates,
and assignment sec:
tions; eight auto-
mated aux sends
are also provided
on each module.
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OMS CD-ROM Sound Bank

Optical Media Services of Aptos, CA, has announced
the development of the first Compact Disc-Read Only
Memory for the professional audio recording industry.
The product, which consists of a CD-ROM disc drive,
special interface and a CD-ROM disc called “The Uni-
verse of Sound, Volume One” works with the Emulator
11 digital sampling keyboard system. The disc contains
hundreds of complete, digitally sampled sound banks.
Each complete sound bank (approximately 512K bytes)
can be accessed and transferred directly into the Emula
tor 11 in less than ten seconds versus 24 seconds from a
floppy disk. The access control is either through an
Apple Macintosh or a special direct interface between
the Emulator I and the Sony CD-ROM drive. Optical
Media Services is also accepting CD-ROM data prepara
tion and premastering contracts from customers seeking
assistance in developing CD-ROM programs.

Yamaha SPX90 Digital Multi-Effects

The SPX90 Digital Multi-Effect Processor from Yamaha
utilizes LSI (large scale integration) technology to pro-
vide 30 preset effects—including delay, echo, modula-
tion, gate, pitch, freeze, pan, vibrato, parametric EQ, and
reverb—as well as 60 user-created effects stored in ran
dom access memory for instant recall. Each effect type
has a selection of programmable parameters for custom
tailoring sounds to specific user needs, and a front panel
utility key accesses the unit’s MIDI control functions.
Other features include: a high-contrast LCD display of
program name and parameter values, %-inch mono
input/stereo out jacks, MIDI In/MIDI Thru terminals,
bypass footswitch jack, and gate/freeze program foot-
switch control jack. The Yamaha SPX90 is priced at $745.

Dolby Spectral Recording

At the 80th AES Convention in Montreux, Switzerland,
Dolby Laboratories, Inc. unveiled a professional master

recording process called Dolby spectral recording,
designed to combine the most important advantages of
digital and analog recording. The system is intended for
use with all professional analog tape machines, and is
available in the form of single channel plug-in modules
(priced at $750 each) to fit existing and new Dolby
mainframes.

Dolby SR exploits the spectral diversity of audio sig-
nals, utilizing a powerful new coding algorithm sensitive
to variations in signal spectrum as well as level changes,
in contrast to noise reduction systems, which respond
primarily to level variations. According to the manufac-
turer, the new technique gives professional analog tape
recorders a useful dynamic range equal to or greater
than that of 16-bit digital recording systems, and at the
same time suppresses modulation noise and other
effects introduced by conventional analog recording.
Since Dolby SR is based on analog recording, studio
procedures such as tape handling, editing, duplication
and interchange can be carried out using standard
equipment and methods.

Otari DTR-900

Introduced at the AES Convention in Montreux, Swit-
zerland, the DTR-900 is the first digital recorder from
Otari. The machine is based on the PD (Professional
Digital) format, offering 32 tracks on one-inch tape. Two
configurations are available: a standard 32-track version,
and a 24-channel model (upgradeable to 32-tracks). The
DTR-900 features include: 45 total channels (32 digital
audio, eight parity, two auxiliary analog, two auxiliary
digital, one time code); powerful CRC (Cyclical Redun
dancy Check) and RSC (Reed Solomon Code) error cor-
rection and detection circuits; razor blade and electronic
editing capability; and switchable 48/44.1 kHz sampling
rate.

Mitsubishi X-86

The X-86 2-channel digital recorder, a second genera-
tion design which conforms to the PD (Professional Dig-
ital) format, was officially unveiled for the first time at the
AES Convention in Montreux, Switzerland. The X-86 is
the first PD standard 2-channel digital recorder
introduced.

Some of the unique features of the X-86 digital
recorder include: 14-inch reel capacity, tachometer or
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CLEAR REASON

SYNCHRONISER STATUS

For the music studio owner, no decision is more critical and stereo modules
than choosing a console. Both financially and creatively, with balance and
the success of your operation may well depend on the capa- Image Width controts.
bilities and quality of the system you select, and the company
that supports it. Clear reason, we suggest, to consider the Consider that SSL
SL 4000 E Series Master Studio System from Solid State makes the industry’s
Logic. But certainly not the only reason. only comprehensive
studio control sys-
Consider, for instance, tem — with integral
that only SSL has built- synchronisation of
in track remotes on up to five audio/video machines, concise English commands,
every channel, integrat- tape location by timecode,

foot/frames, cue numbers
or key words, and com-
plete session list manage-
ment. And that SSL alone
offers extensive fader,
group and mute automa-
tion and mix manipu-
lation plus optional pro-
grammable parametric
equalisation and panning,
multi-repeatable Events
Control, and Automatic
Dialogue Replacement.

ed with the industry’s
most versatile monitor
fader and foldback facil-
ities. Or that SSL alone
provides pushbutton
signal processor routing
for each channel’s noise
gate and expander,
compressor/limiter, high
and low pass filters, and
parametric equaliser —
plus switchable phantom power, patchfree audio subgrouping,
AFL and PFL monitoring, fader start for external devices,

SMPTE counter, built-in autolocator, two analog cue sequences via function keys with edit facilities, computer
tracks, a time code track and auxiliary digital track, low alignment of equalization and bias parameters, and four
power consumption, cut and splice editing as well as tape alignment memories.

electronic editing control, external sync input and easy
servicing. Three different versions are offered: X-86 Mas-
tering and Editing (15 ips, 44.1 48 kHz sampling fre-
quency); X-86 Archival and Storage (7.5 ips, up to four
hours recording time); and a 96 kHz sampling rate, 15
ips model with a 35 kHz bandwidth.

Neve V Series Console

The V Series from Neve (Bethel, CT) is a 48 bus,
multi-track music recording console available in 36, 48,

Soundcraft Saturn Multi-Track or 60 channel frame sizes. The V Series has high input
Unveiled at the 1986 NAB Convention, Saturn from headroom, unique Neve Formant Spectrum equalization,
Soundcraft USA (a division of JBL Professional) is a new and eight mono four stereo auxiliary sends for more
multi-track design based on a three-year R&D effort effects paths during mixdown. Additional benefits of the
combining the latest in digital control over analog sig: Neve board are choice of metering options, an inde
nals. The units are available in either 16- or 24-track for- pendently assignable patch section, and a structural
mats. Features include: 2 comprehensive “Total Remote” design enabling breakdown for simplified installation
microprocessor control system, ultra low flutier transport  and relocation. The board also features master status
design, 10 position autolocate, 32 programmable controls for input/output and fader setups, allowing sin-

e e T e —
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Then consider that SSLs Studio
Computer alone goes beyond mixing
automation to provide Total Recall™ —
a unique system, completely indepen-
dent of the audio path, which stores all
I/0O module settings after each session.
The new TR AutoScan function makes
it faster than ever to recreate headphone and monitor
mixes, equalisation, or entire console setups with quar-
ter dB accuracy and rapid verification. And SSL alone
offers data-compatibility with more than 300 instal-
lations — in over 80 cities around the world.

Finally, consider a company whose record of practical
innovation, ongoing development and in-depth techni-
cal support has earned repeat orders from many of

the world's toughest customers — a company that other
manufacturers use as a standard for comparison. We
join them in urging you to compare. Our 40 page colour
brochure on the SL 4000 E Series is a good place to
start. It’s yours for the asking, and it just might make
your difficult decision a whole lot easier. Clear reason,
may we suggest, to write or call us today.

Solid State Logic

Begbroke, Oxford, England OX5 1RU « (08675) 4353
200 West 57th Street » New York, New York 10019 « (212) 315-1111
6255 Sunset Boulevard » Los Angeles, California 90028 « (213) 463-4444

gle or split console operation, and Necam 96 automation
is available as an option.

Audix Assignable Console
The development of the digitally-controlled “Assigna

ble Mixing System” from Audix Ltd., of Wenden, Saftron
Walden, England, took five years from concept to reality.
All functions of the Audix console are totally automated
(including optional automatic faders), enabling: the
memorization and recall of up to 20 console setups: the
reduction of separate channel and group controls to a
single comprehensive panel for assignment to any chan
nel or group via the touch of a button; and compact-

ness-—even the controls of a 100-channel desk are within
easy operator reach.

Trident Di-An Console

Trident’s Di-An (digitally-controlled analog) console
does not contain any input or output “modules™ in the
accepted sense, but instead allows the user to access any
number of central control panels via an illuminated
“access” button above each fader. These access buttons,
along with mute, AFL, PFL, stereo solo and channel status
LEDs, are the only controls duplicated for every input.
Signal processing is manipulated via centralized control
panels, offering equalization, aux sends, routing, pan-
ning, phase reverse, dynamics (one gate/limiter per
channel is optional), and so on—all assignable to
each input.

Apart from fader automation, the console provides
static memory of all levels, routing, EQ, aux sends, pan

e e —————
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ning, mutes and solos, with all software held in RAM, so
floppy disks are used only for retrieval and storage of
console settings. Since the static memory system is
linked to SMPTE time code, console settings can be
changed every frame, with sub-frame accuracy.

Amek APC 1000 Console

The APC 1000 Assignable Production Console from
Amek (North Hollywood, CA) utilizes a new design
approach which offers a maximum amount of control
flexibility to meet a wide range of mixing applications.
Rather than being locked into a fixed in-line or split
monitor design, the APC 1000’s channels can be dedi-
cated to serve whatever functions are desired by the
operator. Other features include: centrally assignable
(and stored in internal RAM) input channel switch func-
tions, such as bus assignments and EQ in/out; on-board
memory for storing entire board setups (expandable to
hold up to 99 setups); standard VCA faders, which can
be interfaced to the Audio Kinetics MasterMix computer
(a GML moving fader system is optional); and eight
mono and four stereo buses available from each input.

The APC 1000 can be ordered in a variety of configura
tions, and options include a “recall” system for the stor-
age of rotary potentiometer settings, and individual
dynamics control sections.

. — =

Roland DEP-5

Roland's DEP-5 is a2 multiple effects unit: it’s a digital
reverb, digital chorus, stereo panning unit, parametric
equalizer, and digital delay. These can be used together,
at the same time, and combined with a variety of
optional signal routings. The DEP-5 provides 99 pro-
grammable memory locations, any of which can be
selected with a MIDI controller or MIDI sequencer.

Along with 30 to 12k Hz frequency response, and a
dynamic range of over 80 dB, the DEP-5 features 16-bit
linear processing and a new 28-bit signal processor for

reverb simulation. Reverb time is up to 99 seconds in
both reverb and non-linear modes: presets include 11
rooms, seven halls, two plates, and two special rooms
(in non-linear mode, reverse reverb is possible). The 3-
band digital EQ has a £12 dB range, and the digital
delay can be set between 0 and 2000 milliseconds in or
out of phase, with hard stereo panning. Price is $895.

Alesis MIDIfex

MIDIfex, from Alesis of Los Angeles, is a low-cost,
MIDI controllable, digital multi-effects processor priced
at $399. Through the touch of a button (or via MIDI), 63
different programs can be recalled, including: single,
double, and triple tap delays; ambience and echo
effects; stereo synthesis; and a variety of other programs
ranging from gated and blooming reverb to reverse
regenerative sounds. A back panel effect/dry mix control
is provided, as are stereo phono jack inputs/outputs and
an LED numerical display of program selected.

Orion AMU Television Mixer

The AMU Series of television audio mixing systems
from Orion Research of Cleveland, OH, is designed
expressly for TV broadcast, production, post-production
and remote applications. Available in 8 to 32 stereo input
versions, the AMU includes stereo: aux sends, monitors,
submasters, and masters. Other standard features include
“ReMem,” a recall memory system enabling storage, and
reset of up to 32 console setups; and “SoftMap,” an input-
to-fader routing, allowing any fader to control any input.
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Arr TuaTt GuitTers Is
GOLD

TANNOY —S.G.M.—SERIES

Tannoy is pleased to release their SGM-Super Gold dual
concentric studio monitors, a take off from their world
famous SRM-Super Red Monitors released in 1979.

With the new SGM series of studio monitors the Tannoy
research team has produced some radical new thinking in
the area of the much studied crossover network. The result

is a range of loudspeakers which seem traditionally based
and bare little external change from the existing series, use
the same proven time alignment techniques and yet provide
a major step forward in the quality of reproduced and
recorded sound for monitoring in the pursuit of gainful
profit (or sheer enjoyment).

JOIN THE GOLD RUSH AT YOUR NEAREST TANNOY DEALER!

TANNOY NORTH AMERICA INC.
300 GAGE AVE., UNIT 1, KITCHENER, ONT,, CANADA N2M 2C8 (519) 745-1158, TELEX: 06955328
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Studer A820 Multi-Track

Studer’s A820 24-track is designed for speed and versa-

tility in any audio production application. The microproc-

essor-controlled transport accepts 14-inch reels and is
convertible between one- and two-inch tape widths;
three tape speeds are standard, as is reverse play. All
transport operating keys are user programmable, with a
choice of over 40 functions assignable from an internal
software library. Internal digital memories store the
alignment parameters for two tape formulations as well
as for 8-, 16- and 24-track headblocks.

Some of the A820’s other features include built-in card
slots (located in slide-out drawers beneath the transport)
for various noise reduction options: Dolby SR, Dolby A,
or telcom-—noise reduction levels are stored digitally
along with other alignment parameters; and the meter
overbridge can be located up to 300 feet from the trans
port via a single four-conductor cable.

Soundtracs CP6800 Console

Designed for professional recording and paost
production studios, the CP6800 from Soundtracs features
advanced analog circuitry with programmable digital
routing that can be interfaced with video synchronizers.
Available in a number of configurations—with or with-
out patchbay—the CP6800 includes an internal compu-
ter and monitor built into the console face, while disk
storage, SMPTE reader, and eight-way events controller
are housed in a remote six-unit rack. Metering choices
include either moving coil VU or high-resolution LED
bargraphs. CP6300 pricing ranges from $35,000 to
$40,000, depending on configuration.

ART ProVerb

The ProVerb from Applied Research & Technology,
Rochester, NY, is a self-contained digital signal processor
offering 50 different reverb presets and 50 effects sounds
(gated, reverse, chorus, delay, and echo) in a single
space rack-mount unit. Presets can be accessed via either
MIDI or by pressing front panel buttons. Back panel
connections are %-inch stereo input/output, and MIDI
input, while front panel controls include MIDI select
(for reassigning MIDI program numbers to any preset
numbers), dry/effect mix, bypass, and effect select. The
ProVerb utilizes a CISC (Complex Instruction Set Com
puter) architecture enabling the unit to perform six mil
lion calculations per second for fast, high-quality signal
processing. The ART ProVerb is priced at $395.

Sony PCM 3402

The Sony PCM-3402 is a %-inch, two-channel deck con.
figured for both DASH-S recording at 7.5 ips and Twin
DASH (DASH-M) recording at 15 ips. Like all DASH
recorders, the PCM-3402 has two cue tracks, one time
code track and one control track. The tape has eight dig-
ital audio tracks (not to be confused with channels). At
7.5 ips (DASH-S), each audio channel requires four
tracks. AT 15 ips (DASH-M), each audio channel requires
only two tracks. While the extra four tracks could be
used for two additional audio channels, the PCM-3402
uses them to completely duplicate the audio data and its
error correction on another part of the tape. This config-
uration, called “Twin DASH,” can completely correct for
burst errors and razor blade editing flaws up to 3.8 ¢cm in
length.

While the Sony PCM-3402 offers razor blade editing,
its electronic editing is assisted by internal RAM storage,
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enabling the machine to memorize 12-second portions
of the music. The producer can audition an edit
beforehand, refine the edit point, and digitally set level,
balance and crossfade time to achieve precisely the
desired effect.

Lexicon Opus Workstation
Opus, the long-awaited, fully-integrated random

Tascam ATR'SO/ 24 access digital audio preduction system debuted by Lex

The ATR-80/24, Tascam’s first entry into the realm of 2. icon (Waltham, MA), performs functions such as 16-bit
inch, 24-track recorders, utilizes microprocessor control digital recording, non-destructive editing, time align-
for seamless punch ins/out and simplified editing. A ment, overdubbing, signal processing, and more—all in
unique “rehearse” feature enables previewing edits the digital domain. The system offers up to eight hours
without affecting the master, and the recorder also of on-line random access storage on magnetic hard
includes low-mass, high-torque spooling motors for fast disks, which can simultaneously record or play back up
winding (up to 380 ips) and quick lock-up in post- to eight events in any combination. A write-once optical
praduction applications. disk system is optional.

Fortunately, Dynafex,
with its newly-patented and
unique single-ended noise re-
duction process, solves your
background noise problems

nafex :

Because @ (p to 30dB noise reduction (better than many compressor/

9 expander systems)
it’s a

Works after the fact — no encoding or decoding required
[ ]
noisy world.

®

® Simple, trouble-free operation

@ Effective on any audio program material.
Dynafex. The final step in post-production.

Call 1(800) 535-7648 or write CRL today for the name of your

nearest Dynafex dealer.

2522 West Geneva Drive, Tempe, Arizona 85282
(602) 438-0888
TELEX: 350464
CRL TMPE. UD.

=5

“** dyanQH“ ;

NOISE REDUCTION SYSTEM

IN
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by Quint Randle

INDUSTRY
Data AND
STATISTICS

For 1986

he data and statistics presented in the following pages, unless
otherwise credited, were derived from a studio-by-studio review
of listings gathered by Mix Magazine for its recording studios and
facilities directories. While not every studio was represented with
a full equipment listing, a large enough sample was available to

—— create meaningful statistics that reflect industry trends. In most
cases the total unit sample size is included to give the reader a
“confidence” factor. In other cases, where studios tended to have
many different makes within an equipment category, the total
number of studios surveyed in that category is given to indicate
the validity of the statistics. Where sample sizes are small,
discretion should be used in assessing the results.

Mixing Consoles in 24+ Track Studios
Sample size = 519
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INDUSTRY DATA & STATISTICS FOR 1986

Mixing Consoles in 4-, 8-, 16-Track Studios

Sample size = 268
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Analog 24-Track Recorders*”
Sample size = 522
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*If a recorder is capable of more than one track configuration, the largest capability is used for this
survey. This applies to each multi-track recorder chart.

Digital Multi-Track Recorders

Sample size = 45
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13.33%
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B Mitsubishi
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B otari

48.88% Machines in 32 facilities
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And we hope you'll help us make it a good one. The
West Coast's leadingdistributor and manutacturer of
audio and video tape has made a move—to a larger
location, withevenbetterequipment. We canprovide
you with preloaded or manufactured tapes, loadedin
only the cleanest of environments. Look to our new
address for the products of United Audio-Video Group,
Inc., United Tape Corporation, and United Tape
Company. Now celebrating our 15th year in the
recording industry, the United Group is moving
forward, and looking forward . . .tohearing from you.

- $

Authorized Distributor of:

AMPEX Blank Recording Tape
SCOTCH/3M Blank Recording Tape
TDK Blank Recording Tape
BASF Calibration Cassettes
CAPITOL Audiopak Carts
TEAC/TASCAM Accessories
DISCWASHER Accessories
AUDIOLAB Electronics

For everything you need—from A to V.

FE R
V7%

e
UNITED/GROUP
"

<@

Now at 6855 Vineland Avenue ¢ North Hollywood, California 91605
In California: 818/980-6700 * Outside California: 1-800/433-4271
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Analog 16-Track Recorders

Sample size = 168
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Analog 8-Track Recorders
Sample size = 219
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Analog 4-Track Recorders
Sample size = 331
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Analog Mono and Stereo Recorders *
Sample size = 1369
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*This category includes Ya-track, Yz-track, one-track, etc.
Cassette Recorders*
{in control room)
Sample size = 518 30.00% T
25.10%
25.00% t
20.00% T
L)
15.00% 12.16%
10.00% -
| 4.25%
5.00% 2.70%2.70% ;
0.00%
U, Uy Oon Mo M. O P Bo,. Sop Be. %en J
=3 S ’70,,' (& 'ﬁg,b/cb 'ﬁ.b ,789/ l/o*/s’ ™ Sca,b /)/7/0& 'ba/;aq'/;efs
/ Y,

@VO‘V

*This chart does not include multiple-machine setups for dubbing purposes. Each “control room"
was allowed no more than two machines of a particular make.

Digital 2-Track, 4-Track, Mastering Recorders

Sample size = 100
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From Pre-Production to Post-Production

Large Selection of Analogue and Digital Formats
Multi-Channel Sweetening and Mixing

Custom Digital Sound Effects

Laybacks to 1" and %" Video

Voice Over to Picture

Consultation

YOUR PRODUCTION DESERVES SYNC SOUND

450 West 56 St.,, NY, NY 10019 (212) 246-5580

~—~_ FROMSTART TOFINISH o o « ian

Audio Cassette & Video
Tape Duplication

From 100 - 100,000 copies, the same consistent
quality goes into every tape we duplicate.

Computer controlled, state of the art facilities
accommodating all formats and budgets.

And there’s more . . . with our in-house graphics

and printing capabilities, your project will be
complimented by great looking packaging, too!

When your reputation depends on it . . .

@
lan Communications Group, Inc.
Upt ve Wi MA 0188 (6171 658-3700

MASTERWORK Recordng nc.

1020 N. Delaware Ave., Philadelphia, PA 19125
{:215) 561-1794

ontact: Albert Oon, Gen. Mgr./Peter Hum-
phreys, Pres

MASTERING

Cutting lathes: (2) Scully iathes with Sontec
Compudisk™ digital control computers equip
ped with Westrex 3DIIAH cutterheads/Ran-
steele driver systems.

Console: Custom/proprietary by MASTER-
WORK P /

T’afe Machines: Sony PCM-3202, Sony/MCI
JH-110M-B 4" and ™", Technics Pro 1520,
Technics M-65 cassette. Digital recorders/
processors: Sonyé PCM-3202, Sony PCM-
10/100, PCM-F1, Sony SL-2300 Beta, Sony
V0-5600 U-matic

Monitor Speakers: g)JBL 43438, (2) JBL 43018
{2) Yamaha NS-10, (2) JVC Mini-Monitors

Signal Processing: Equalizers/Filters by Son-
tec, UREI, Soundcraftsman Professional;
Limiters/Compressors by Sontec, UREL: Pro-
pneta%processmg equipment by Ransteele
Audio; Digital Delay Systems: Ampex ADD-1

Engineers: Nimitr “Nim" Sarikananda, Peter
Humphreys

Rates: Available Upon Request

Credits: The Sound of Philadelphia — Phyllis

vaman The 0'Jays, Shirley Jones; Grover
ashington, Jr., Bunny Sigler, Montana

Orch., Chuck Browns and many others

Other Services: Custom pressing orders - LP
12" Singles and 45s

Compact Disc Preparation: Available upon
request

api

a reputation of quality—

e custom products

e equalizers

o the 2520 OP-AMP

e distribution amplifiers
« microphone pre-amps
o replacement parts

Fle lise
CAD./CAL
Plus these new products:

+ 5502 Dual Forir Band Rack
Mount 550A EQ

» 940M Motorized Servo Fader
«318a distribution amplifier

bl audio products, inc.

7953 Twist Lane, Springfield, VA 22153
(703) 455-8188 tix: 510-6001-898

studio consultants, inc.

321 West 410h Street, New York, NY 10036

(212) 5867376 eastern sepnesentulive

Eypnyrmeem 16055 Ventura Bivd, Suite 1001
5& s €ncino, Catiforma 91436

western representkalive {213) 276-1414
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INDUSTRY DATA & STATISTICS FOR 1986

Monitors in Studios*
Total studios reporting = 538

80.00% T 74.72%
70.00% + *Most studios have more than one set of monitors,
63.38% therefore the chart should be read “Aftec monitors
60.00% + are found in 13.20% of the studios surveyed.”
50.00% T 47.40%
40.00% T
30.00% +
20.00% 1
13.20%
8.92%
10.00% 1 4.83% 4.09%
0.00% +
A, A & qu\ <%y Yy, Re % U, b, Ug, %
2 Z ) 9
My e Y Tl Mo, S omy ng, e,
Microphones in Studios*
Total studios reporting = 530 “Most studios have a collection of microphones,
e.g., 91.13% of the studios sampled were
100.00% T using at least one AKG microphone
91.13%
90.00% + 81.70% 85.66%
. 0y
80.00% + 79.25%
70.00% T
60.00% <+
50.00% T 47.74%
.87% 39.06%
40.00% 1 38.87% 37.92% o
30.00% T
20.00% T
10.00% A
0.00% 4
Uy G OCu, Sy, M, g S, S, S, O
Ve o/ €, Yy (7 7 g/ ()
QG (N Wy, ha%/ 10600 4 e 0/’@’;5‘9 2 »
Co 4
Power Amps in Studios*
Total studios reporting = 534
60.00% T “Most studios have more than one power amp, e.g.
54.87% “AB Systems power amps were found in 4.31% of
the studios surveyed.”
50.00% T
40.00% T
30.00% 4
20.00%
10.00% T 8.24% 8.05%
’ 4.31% 4.68% 5-62%
0.00% -

4 8, ) (o A A Y, % Q S4e U ¥
& 6}’.57 Gy, Yt . ro% Sy g, e " ‘7'5‘@<. So e Ry %6/76

s oet?r
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INDUSTRY DATA & STATISTICS FOR 1986

Yamaha
Ursa Major
Roland
Quantec
Orban
MXR
MICMIX
Marshall
Loft
Lexicon
Korg
Klark Teknik
Ibanez
Eventide
EMT
Ecoplate
DeftaLab
ART
AMS
AKG
ADA

4.12%

Effects Devices (Analog and Digital) in Studios*
Total studios reporting = 534

30.15%

*Most studios have more than one effects device,
e.g. "ADA signal processing is found in 4.12% of
the studios surveyed.”

86.33%

15.54%
14.79%

1 I i i I I I 4 ]

' T L] T )
0.00% 10.00% 20.00% 30.00% 40.00% S50.00% 60.00% 70.00% 80.00% 90.00% 100.00%

T T T T T 1

The Burbank studio complex for
“THE ENTERPRISE” occupies over
10,000 square feet. The complex
can provide dual 24-track lockup
in each studio as well as four digi-
tal multi-tracks, three full blown
Synclavier PolyTowers, and a mul-
titude of other state-of-the-art
professional audio/video devices
and musical computers. “The Enter-
prise” defines the term “computer
ready.”

THE ENTERPRISE

STUDIO A — control room, “mini theater,” 25’ x 30’ x 15’ high,
custom AMEK 3500/56x32, discrete 6-channel sur-
round class A monitors, live room—25' x 27’ x 20, iso
booth 11’ x 16’ x 15’

STUDIO B & C — AMEK 2500/60 x 48, MasterMix autormation,
Aura Systems class A all-cone monitors including
stereo sumrounds, control rrom—20" x 25’ x 13’

STUDIO § — Synclavier 64-voice PolyTower, Yamaha TX 816,
Super Jupiter, Mac Plus/Opcode libraries, AMEK
Scorpion 24/8/2, Pioneer 25" video monitor

Thank you for an enormous opening year blast-off! Bruce Willis—Cock Robin—Heart—Julio
Iglesias—Al Kooper/Charlie Callelo (Crime Story )—Jennifer Warren—Deniece Williams—David Shire
(Short Circuit)—Mandrell Sisters—Paul Chihara (The Moming After)—Craig Huxley—Don Gehman

4628 WestMagnolia, Burbank, CA91505 848 /505.6000
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Synthesizers in Studios*
Total studios reporting = 336

80.00% T

70.00% 1

60.00%

e

50.00%

4

40.00%

30.00%

n

20.00% T

9.52% 8.93%

10.00% 1

0.00% A

4,9’0 Ces,o

*This data represents synthesizers available
at no extra cost, e.g., 9.52% of the sampled studios
with synthesizers available have an ARP

20.24% 21.43%

/ro,g

74.40%

23.21%

Drum Machines in Studios Available to clients at no extra cost.
Total studios reporting = 286

50.00% T

45.00% T

40.00%

35.00% T

30.00% T

25.00% T+

20.00% T

15.00% T

10.00% T

5.00% T

5‘”’0 { oy,

47.55%

16.43% I 16.08%
0.00% + -+ — +l

27.62%

16.08%

L)
3.15% 1.75%
Y

a A o
be%,/h ong 7, Ve

)
57
Uy

Sampling Keyboards in Studios Availabie to clients at no extra cost

Total studios reporting = 159

50.00% T

4
*

45.00%

:

40.00%

:

35.00%
30.00% T
25.00% T
20.00%

15.00% T
10.00% T 7.55%

5.00% T

0.00% - = o

49.06%

22.64%

16.98%

10.69%

/r
""?L‘e,
Y/

A,
Uy
“ohy
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Retail Sales of New Musical Instruments, Sheet Music and

1985 $2,694,900,000 1976
2,496,333,000' 1975
2,346,247,000 1974
2,207,745,000 1973
2,375,610,0002 1972
2,180,800,000 1971
2,353,609,000 1970
2,299,690,000 1969
2,090,204,000

' Figure adjusted to reflect final printed music data from survey results not available at 1984 press time and more accu-

Musical Accessories

1984
1983
1982
1981
1980
1979
1978
1977

rate reporting in the fretted instrument category.

2 Includes a new category—portable keyboards—plus revised estimates for several categories.

1,919,010,000 1968
1,741,977,000 1967
1,821,353,000 1966
1,524,427,000° 1965
1,306,179,000* 1964
1,106,339,000 1963
1,005,239,000 1962

957,020,000 1961

954,138,000
924,000,000
955,000,000
887,000,000
731,000,000
661,000,000
608,000,000
538,000,000

1960
1959
1958
1957
1955
1950
1949
1941

500,000,000
490,000,000
441,000,000
438,000,000
380,000,000
235,000,000
220,000,000

90,000,000

3 For comparable figure in 1972, add $8,000,000 for non-reporting plano manufacturers previously not recorded, and
$21,881,000 for higher sheet music sales. Includes a new category—synthesizers.
* Includes a new category—electric planos.

Note: Government statistics on gross national product, personal consumption are revised annually. The figures noted on
this chart afe those available in May of every year when Music U.S.A. is compiled.
Source: American Music Conference, 1000 Skokie Bivd., Wilmette, IL 60091.

Sales of PA Systems and Components

(Mics, mixers, power amplifiers, speaker
systems and components, signal processors)

Units  Dollars® Units  Dollars’ Units  Dollars’
1985 NA $192000 1980 NA  121,000* 1975 71,000 53,000
1984 NA 181,000 1979 NA 121,000 1974 60,000 45,000
1983 NA 171,000 1978 NA 108000 1973 18,900 11,246
1982 NA 157500 1977 NA 100,000 1972 18,000 10,318
1981 NA 175000° 1976 NA 60,000 19712 16,000 9,903
' In thousands of dollars

2 Previous years' totals are comnbined with fretted instrument sales. 1971 was the first year breakouts of amplifier and PA

system sales were available.
2 Includes $ 18 million of electronic devices previously included in the "Accessories” category.
¢ Low estimate according to industry sources.

Source: A

Music Conf

e, 1000 Skokie Blvd., Wilmette, IL 60091.

A Unique

Recording
Complex

State-of-the-Art

CONTROL ROOM: Solid State Logic SL4000E
automated console

® 48-Track Studer analog

® 32-Track Mitsubishi digital

® Full complement of mics and outboard

® Fully-equipped Mac MIDI studio

STUDIO: 14’ to 27" acoustically adjustable

cathedral ceilings in a 10Q year old stone barn
just 45 minutes from midtown Manhattan.

278 Haverstraw Road * Suffern, New York 10901 ¢ (914) 362-0447
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STUDIOS BY REGION
ALL STUDIOS
. CANADA 4.5% M\
NORTHWEST
17.4%
SOUTHEAST
19.9%
SOUTHERN
CALIFORNIA
186%
STUDIOS BY REGION
24-TRACK
CANADA 4.5%
) SOUTHWEST
SOUTHERN 8%
CALIFORNIA
20.3%
STUDIOS BY REGION
16-TRACK

CANADA 4 8%

NORTHWEST
4%

SOUTHEAST
16 5%

SOUTHWEST
10.8%

SOUTHERN
CALIFORNIA
10%
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StratoMac IV™
Not just a Macintosh StratoMacV is the most powerful MIDI control
center you can buy. Afully-loaded professional music workstation,

featuring allthe power and speed of conventional microcomputers.
Yet StratoMac IV is completely compatible with all Macintosh software.

Shatter the Time Barrier CoupleStratoMacwith our Quickload™
utility, Switcher and selected MIDI software from Southworth Music
Systems, Mark of the Unicorn and Opcode Systems. Suddenly, you
can jump from playing or sequencing to synthesizer programming,
patch loading or saving, patch library management, score printing, or
lyric writing and printing -- instantly. No more changing disks, shufting
down or launching a new application. Everything you need is right
there, all the time. At the touch of a button.

Professionals for Professionals With agents in both Northern
and Southern California, Julian Music Systems stands ready to serve
every music professional. We ofter consuting, training and onsite
demos. Find out why the top recording studios and session players
are turning to Julian Music Systems for their MIDI requirements. Call
us today.

. Julian Music Systems & Authorized Value Added Reseller
' 4345 Fairwood Drive

StratoMac IV is a trademark of Julian Systerms, Inc. Apple

Concord, CA 94521 is aregistered trademark of Apple Computer, Inc. Macin-
| tosh is a registered trademark of Mcintosh Laboratory, Inc.

(4 1 5) 686‘4400 and is being used with the express permission of fis owner.

|

DO YOUR
PRODUCTIONS
SOUND AS GOOD
AS THEY LOOK?

They will,
with music from APM.

More than 20,000 selections,
specifically created to meet today's
professional AV, film and video needs.

WRITE NOW OR CALL FOR OUR
LATEST FREE SAMPLER CASSETTE.
ALSO ASK ABOUT OUR

NEW COMPACT DISCS.

Exclusive represenfafives of the KPM, Bruton
Conroy and Themes Production Music Libraries

Associated Production Music
888 Seventh Avenue. New York. NY 10106
212) 977-5680
6255 Sunset Blvd, Hollywood. CA 90028
(213) 461-3211
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STUDIOS BY REGION
8-TRACK
SOUTHWEST
SOUTHERN ik
CALIFORNIA
123%
*No complete deta for Canada avadable Total surveyed - 876

STUDIOS BY REGION
4-TRACK

CANADA *

NORTHWEST
13.2%

SOUTHWEST

SOUTHERN o

CALIFORNIA
17.2%

“No complese data for Canada avadable

Main Room Sizes

Following are the average main room sizes for studio categories. The figures do not
include isolation rooms, such as vocal or drum rooms. The fact that 4- and 8-track
studios have a larger average main room size than 16-track studios is probably
because 16-track studios have vocal and/or drum booths, and 4- and 8-track studios
generally do not. 24+ track studios tend to have large rooms (multiple} and also drum
and vocal isolation booths/rooms.

24-track: 25'x 35' or 875 sq. ft.
16-track: 19’ x 25%2' or 484" sq. ft.
4- & 8-track: 18' x 30’ or 540 sq. ft.
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CASSETTE USERS

“BETTER QUALITY CASSETTES FOR LESS MONEY”

Tests by some of the largest, most quality-conscious realtime duplicators have
established that the KABA REALTIME (and 2x) CASSETTE DUPLICATION SYSTEM
equals or exceeds the audio performance of the best consumer decks normally used
for this purpose—at a duplication efficiency 4 or 8 times higher.

That’s why they have installed the KABA system.
Call the number below for the name of the nearest duplicator that can offer you the

benefits of KABA’s superior quality/cost ratio. Or, call us with the name of your current
producer and we’ll send them full information on the system.

Q4
‘ ' A 94
d -G

CASSETTE PRODUCERS

“ABOUT EVERYTHING YOU COULD HOPE FOR
IN A DUPLICATOR”

* 20 - 20kHz frequency response

* 10,000 hour transport life

* 178 and 3% ips operation

« Copies both sides at same time

+ Accepts any audio master source (reel, cassette, digital, direct)
« Occupies 4 to 4 the floor space

+ Accessible, plug-in card electronics

Phone the number above for specs, a demo cassette, prices and comments by
producers already using the KABA system. Discover how you can provide better
service to your customers with a higher quality product at business-generating prices.




INDUSTRY DATA & STATISTICS FOR 1986

Product Release Information
Manufacturers’ Unit Shipments (millions)

(net after returns)

1973 2280 280.0 - 150 91.0 614.0
1974 204.0 2760 = 15.3 96.7 592.0
1975 164.0 257.0 - 16.2 946 531.8
1976 190.0 2730 = 218 106.1 590.9
1977 190.0 344.0 - 369 1273 698.2
1978 190.0 3413 - 613 1336 | 7262
1979 1955 3183 - 828 1047 | 7014
1980 164.3 3228 - | 110.2 864 | 6837
1981 154.7 2052 | - | 1370 485 635.4
1982 137.2 2439 | - | 1823 143 | 5777
1983 1248 209.6 8 2368 60 | 5780
1984 1315 204.6 58 3320 59 6798
1985 1207 167.0 226 339.1 35 653.0
Jan-June '86 463 58.8 186 154.0 9 2786
Singles LPs/EPs CDs Cassettes 8-Tracks Totals
Product Release Information
Manufacturers’ Dollar Value ($millions)
(at suggested list price)
1973 1900 | $12460 = $76.0 $489.0 $20010 |
1974 1940 13560 | - 87.2 5492 2186.4
1975 T anis 14850 | - 98.8 5830 | 23783
1976 2450 16630 - 1457 678.2 27320
1977 245.1 21951 | - 2496 811.0 —T 3500.8
1978 2603 | 24733 | = 4498 9480 | 41314
1979 2754 21360 - 604.6 6694 | 36854
1980 269.3 22903 - 7764 5264 T 38624
1981 2564 | 23417 1 - 10628 309.0 3969.9
1982 r_ 2800 | 19251 | - | 1345 490 3416 |
1983 2603 | 16890 | 17.2 18109 279 38143
1984 2087 | 15488 | 1033 23839 357 43704
1985 2810 | 12805 389.5 24115 253 4387.8
Jan-June '86 113 | 430 | 3229 1073.2 67 | 19521
Singles LPs/EPs CDs Cassettes 8-Tracks Totals
New Releases by Configuration (1978-1985)
SINGLES EPs
7 012" CDs LPs Disc Cass. Cass. 8-Tracks
78 | 2950 160 — | a0 - — | a0s0 2450
79| 2800 | 550 - 3575 - — | 3025 2075
80 | 3370 | 305 = 3030 - - 2725 1525
81| 2315 35 - 2810 40 10 2465 985
B2 2285 | 460 - 2630 235 50 2710 400
83| 2105 | 610 380 2300 150 150 2065 60
B4 1980 | 700 1155 2170 70 70 2400 0
85| 2200 | 900 | 1160 | 2360 | 50 | 50 | 2395
Source: Recording industry Association of America,
888 Seventh Ave., 8th floor, New York, NY 10106
e
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CONSUMER ELECTRONICS DECADES OF GROWTH

(Television, Radios, Audio Systems & Tape Equipment)

1920 - 1980 TOTAL U.S. MARKET IN UNITS

Billions 11

s
o

N WA N ©

T+ CONSUMER ELECTRONICS

ANNUAL FACTORY SALES

UNITED STATES, 1974-1985
{$ MILLIONS)

1974—6,060
1975—5,224
+ 1976—6,739
1977—8,145
r 1978—9,107
1979—9,359
T 1980—10,898
L 1981 —12,497
1982—16,826
T 1983—20,550
1984—23,438
i 1985—24,641

+

1920 1930 1940 1950 1960 1970 1980

Information courtesy of Recording Industry Association of America,
888 Seventh Ave, 9th floor, New York, NY 10106

Consumer Purchasing of Records and
Prerecorded Tapes in the United States

IBCONFIGURATION PURCHASED BASED
ON DOLLAR VOLUME 1985

I TYPE OF MUSIC PURCHASED BASED
ON DOLLAR VOLUME 1985

60
55 1
50 -
45 1

15 1
10 1

45 -

40 -

35 +

30 +

25 1

20 4

40
35
30 4
25
20

.

T 589%

43%

+

10%

10%

Go% , J%

Col/o@ %e, O/Q\S‘&b

)
Ct,
anoG Y

Source: Soundtrack Surveys Chilton Research Services
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LESSON TOPICS

1. Loudness, Pitch, and Timbre
(The subjective correlates of sound level,
frequency, and spectrum)

2. How One Sound Masks Another
(The role of the critical band)

3. How the Ear Analyzes Sound
(Auditory filters at work)

4. Non-linearities in the Auditory System
(Distortions generated in the ear)

5. The Perception of Delayed Sounds
(How we hear echoes and reflections)

6. Why Some Sounds are More Pleasant
than Others
(Consonance/dissonance and the
critical band)

7. How We Locate Sounds
(The head, the pinna, and an amazing
computer)

8. True Binaural Hearing
(The dummy head in binaural hearing)

AUDITORY PERCEPTION

NEW

from F. Alton Everest
and Mix Books

An Audio Training Course
on Psychoacoustics

The AUDITORY PERCEPTION Course is a
thorough, inventive, and understandable treat-
ment of this fascinating subject. Because the
human hearing system must be considered as
the final link in the audio chain, the study of
psychoacoustics is particularly important for
audio students and professionals, musicians,
synthesists, engineers, and anyone concerned
with sound processing,

The AUDITORY PERCEPTION Course comes
complete with eight lessons on four two-sided
cassettes and a 120-page manual with hundreds
of technical diagrams illustrating the concepts
discussed.

Never before have the psychoacoustical
aspects of human hearing been taught in such a
practical way. The aural examples and classic
experiments presented on the tapes enable the
student to clearly comprehend the complexity of
the hearing process and to grasp the information
quickly and in a meaningful way.

In addition to the eight lessons, the manual
also contains an excellent introduction which
explains the structure and function of the human
hearing system, a glossary of related terms, and a
comprehensive bibliography of primary refer-
ence sources for additional study.

The complete AUDITORY PERCEPTION
Course, $160. Additional AUDITORY PERCEP-
TION Manuals may be purchased separately for
schools and students at $14.95.

F. ALTON EVEREST is an internationally
known acoustical consultant, engineer, and lec-
turer. He is a member of six professional audio
and video societies and has authored seven
books, two training courses and more than 50
professional papers.

ISBN 0-9608352-1-0

"ORDER THROUGH
MIX BOOKSHELF
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Mix BOOKSHELF

The MIX BOOKSHELF offers the PROFESSIONAL BOOKS:
most comprehensive selection of pro- TECHNICAL, BUSINESS, REFERENCE
fessional resources available any- °

where for therecording, audio, video, ~ AUDIO CASSETTE TRAINING COURSES
°

music, and broadcast industries.

» . _ INSTRUCTIONAL VIDEO CASSETTES
In addition to publishing quality °

materials under our own imprint,

MIX BOOKSHELF has arranged to MUSIC SE)FTWARE
distribute select materials for more

than 75 other leading industry SOUND EFFECTS LIBRARIES
publishers. ¢

PROMOTIONAL
DATABASES/MAILING LISTS
°

Call or write for our free catalog list-
ing hundreds of titles. Quantities of

catalogs are available upon request MUSICOLLEGE CASSETTES
for schools, studios, professional ®
organizations, etc. and much more!

A&R:WhatItIs, What It Isn’t * Acoustic Techniques for Home and Studio * Advanced DX7 Programming, Ronnie
Lawson ¢ Arranging Concepts Complete * Audio in Media * Audio Sweetening for Film and Television * The Basic
Electronics Course * Bass Guitar, Master Class, John Entwistle e BBC Sound Effects Library * The Billboard Book of
Top 40 Hits, 1955-Present * Broadcast Equipment & Services Buyers Guide * Building a Recording Studio * The
Complete DX7 * The Complete Handbook of Magnetic Recording * Composers and the Computer * Computer-
ized Videotape Editing * The Concise Oxford History of Music * The Contemporary Arranger * The Craft of Lyric
Writing ¢ Creating Special Effects for TV and Films * The Critical Listening Course * The Dictionary of Creative
Audio Terms * Digital Audio Signal Processing: An Anthology * The Digital Delay Handbook ¢ Electronic Drums *
Electronic Projects for Musicians * Film and Video Budgets * The Foundations of Computer Music * Guitar
Gadgets » How to Build a Small Budget Recording Studio from Scratch » How to Make and Sell Your Own Record *
The Insider’s Guide to Advertising Music * Inside the Music Publishing Industry ¢ Jaco Pastorius, Modern Electric
Bass ¢ Making Money Making Music (No Matter Where You Live) ¢ Making Music; The Guide to Writing,
Performing & Recording * Melody Writing ¢ The Microphone Handbook ¢ MIDI for Musicians * Modern
Recording Techniques * Musical Applications of Microprocessors * Musical Structure and Cogpnition * Music &
Booking Source Directory, 1987 * The Musician’s Guide to the Road ° Negotiating Single Song Contracts *
Operational Amplifiers for Technicians * The Oxford Dictionary of Music * Performing Artist’s Handbook ¢
Portable Video: ENG & EFP « Practical Techniques for the Recording Engineer * Pro Audio & Commercial/Indus-
trial Sound Equipment Buyers Guide * Professional Video Production * The Program Director’s Handbook ¢ The
Radio Station ¢ The Recording Studio Handbook ¢ Reference Data for Radio Engineers ¢ Scoring for Films *
Singing for the Stars * Songplugger * Songwriter’s Demo Manual & Success Guide * Sound System Engineering ¢
Start Me Up; The Music Biz Meets the Personal Computer * Steve Gadd, Up Close * Studio Life; The Other Side of
the Tracks * Successful Artist Management * Successful Sound System Operation * Synthesizers & Computers
The Technique of Film Music * Television Engineering Handbook * This Business of Music * Tuning & Repairing
Your Own Piano * Understanding Digital Logic Circuits * The Use of Microphones ¢ Video Cameras: Theory &
Servicing ¢ Video Editing & Post-production; A Professional Guide * Video Production Guide * Video User’s HB

MIX BOOKSHELF, 2608 Ninth Street, Berkeley, CA 94710 (415) 843-7901
CALL TOLL FREE 1-800-233-9604, in CA 1-800-641-3349
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GOTHAM Audio Corporation
proudly announces

The First West Coast DMM Disk Mastering Studio

PRECISION LACQUER

(213) 464-1008

Q(o

SO

mm
tering /5
g 5\/
c

The growing family of Teldec DMM Licensees in the US.A.:

Mastering Manufacturing
Europadisk Plating Ltd. Europadisk Plating Ltd.
Sterling Sound, Inc. CBS Records, Inc.
Masterdisk Corporation WEA Manufacturing, Inc.
Precision The Wakefield Company

AUDIO CORPORATION

1790 Broadway New York, NY 10019
New York (212) 765-3410
Northeast (617) 745-8522

West Coast (818) 785-2211
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ANNUAL
DIRECTORY
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CONTENT-S

84
130
154
180
198
230
256
266

302

322
344

Northeast Recording Studios

Soutbeast Recording Studios

Nortb Central Recording Studios
Soutbwest Recording Studios
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Information in the following Northeast Recording Studios Directory section
was supplied by those listed. Mix claims no responsibility for the accuracy of
this data. Personnel, locations and equipment may change, so please verify
critical information with the companies directly.

This directory section includes reprints of studio listings from the past
year's issues of Mix, with recent corrections and updates. Basic listings
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(equipment credits, specialization) and photographs or company logos may
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in the next Mix Northeast Studios Directory, call or write the Mix Directories
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NORTHEAST RECORDING STUDIOS

2° 4°* 8TRACK

2:4-8
TRACK
STUDIOS

[4] A LITTLE ROOM

3116 Elba Dr., Baltimore, MD 21207
(301) 944-6517

Owner: GT Little, Jr.

Studio Manager: GT Little, Jr.

[8) ABUSE STUDIOS

Rt. 165, Voluntown, CT 06384
(203) 376-0433

Owner: Michael Panasuk
Studio Manager: Mark Crum

[8] ACE RECORDINGS

414 Vanderbilt Ave., Brooklyn, NY 11238
(718) 622-7524

Owner: John Pergamo

Studio Manager: Tony D'Ambra

[4] ADMASTER INC.

also REMOTE RECORDING

95 Madison Ave., New York, NY 10016
(212) 679-1134

Owner: Charles Corn

Studio Manager: Doug Lundberg

(8] AMERICAN ARTIST STUDIO
Box 131, Erie, PA 16512

(814) 455-4796

Owner: Carl A. Niebauer

Studio Manager: Sam Hyman, Jr.

[8) AN AMERICAN STUDIO

251 W. 30th St., New York, NY 10001
(212) 947-7771

Owner: Gary Silver

Studio Manager: Bob Demetrician

(8] ANGEL SOUND INC.

1576 Broadway, New York, NY 10036
(212) 765-7460

Owner: Angel Sandoval

Studio Manager: Angel Sandoval

[8) ANGELSEA

5SS Russ St,, Hartford, CT 06106
(203) 241-8111

Owner: Angelsea Productions, Inc.
Studio Manager: Douglas Munford

[8) ARABELLUM STUDIOS

654 Sand Creek Rd., Albany, NY 12205

(518) 869-5935

Owner: The Scarybellum Group

Studio Manager: Yvonne Bautochka

Dimensions of Studios: 18 x 24.

Dimensions of Control Rooms: 12 D x 20 W.

Tape Recorders: Otari MXS050 Mk.11l 8-track, Otari MX-
5050 2-track, Sony TC-854 4-track, Sony TC-K75 cassette,
Sony TC-158 cassette.

Mixing Consoles: Soundcraft 3B, 24 x 16 (32 x 32 frame).
Monitor Amplifiers: Dynaco QSA-300M, Crown D-75.
Monitor Speakers: Advent, Auratone, Genesis and

Dynaco.

Echo, Reverb & Delay Systems: Lexicon 224 digital

reverb, Lexicon Model 93 "Prime Time" digital delay, Korg

SDD-2000 sampling digital delay lbonez HD 1000 har-
Echoplex tape echo (vi ), custom plate.

Other Outboard Equipment: dbx noise reduction, UREI
1176LN limiters, Symetrix CL-100 limiters and SG-200
signal gates, dbx 16] limiters, various modular FX devices.
Computer systems: IBM PC/XT computer with 640K and
color graphics, IBM Proprinter and Sony KV-1311 CR color
monitor.

Microphones: AKG, Beyer, Sennheiser and Shure.
Instruments Available: Yamaha CP70 electric grand
piano, Korg Poly-800 synthesizer, Rockman, EML synthe-
sizers and sequencers. Many others available at very rea-
sonable rates.

[4) ARINC RESEARCH TELEVISION CENTER
also REMOTE RECORDING

2551 Riva Rd., Annapolis, MD 21401

(301) 266-4686

Owner: The Arinc Companies

Studio Manager: Tim Eisenhut

[8] ARLO STUDIOS

76385 Telephone Rd., Leroy, NY 14482
(716) 584-3709

Owner: Kenneth Bearce, James Bearce
Studio Manager: Kenneth Bearce

[8) ASBURY PRODUCTIONS

104 Asbury St., South Hemilton, MA 01982
(617) 468-2713

Owner: David G. Neill

[8) ASTRADYNE SOUND RESEARCH DUNGEON
also REMOTE RECORDING

16 Julie Dr., Hopewell Junction, NY 12533

(914) 221-2576

Owner: Scott Lurowist

Studio Manager: Scoit Lurowist

[4) ATONAL PRODUCTIONS

only REMOTE RECORDING

River Ave., Providence, RI 02908
(401) 831-0631

Owner: Anthony PM. Ricci

Studio Manager: Anthony PM. Ricci

(8] AUDIBLE IMAGES

22 Cambria Point, Pitisburgh, PA 15209
(412) 821.2648

Owner: Jay Dudt

Studio Manager: Jay Dudt

[8) AUDIO ARTS RECORDING STUDIO

also REMOTE RECORDING

425 Church St, Endicott, NY 13760

(607) 748-8223

Owner: Michael Putrino, Greg McQuade

Studio Manager: Michael Putrino, Greg McQuade

[8) AUDIO RECORDING TECHNOLOGY INSTITUTE
113-25 Queens Blvd,, Forest Hills, NY 11375

(718) 261-8999

Owner: James J. Bernard

Studio Manager: Tony lannucci

[(8) AUDIOTRAX

also REMOTE RECORDING

7 Dana St, Revere, MA 02151
(617) 289-8044

Owner: Robert Kellaway
Studio Manager: Bob Kellaway

[8]) AVID RECORDING

P.O. Box 120, Waban, MA 02168

(617) 437-6288

Owner: Steve Albrecht, Kevin Smith

Studio Manager: Spud McDozer, Wes Weisenfeld

[4] BACKSTAGE SOUND STUDIO
212-91 26th Ave., Bayside, NY 11360
(718) 224-5022

Owner: Michael Fine

Studio Manager: Michael Fine

[4) BACKTRACKS/COMMUNITY MEDIA
also REMOTE RECORDING
3% Kent St., Montpel
ier, VT 05602
(802) 223-2551
Owner: Mike Billingsley
Studio M Geof Brumbaugh
Extras: Two tracks direct to digital, 4 tracks direct to digital
plus Hi-fi (with remix to digital 2-track master); digital
2-track butt editing; location recording (video sync sound-
tracks, special effects, live performances)to 2-track digital
or 4-track digital plus Hi-fi; remote recording to 2-track
diqﬂal.

He’ on

Tnrmti i PR

b onrichod musicand
Ambi g (to digi-
tal) with our patent-penqu Simulated Binaural Record-
ing System (SBRS)™. Experimental, classical, ethnic and
folk music plus commissioned ambient sound effects.
Community Media is non-profit promotion and demo pro-
duction space, including public service radio, up to 4-
tracks (analog).

(8] BACKTRAX RECORDING STUDIOS
also REMOTE RECORDING

106 Roosevelt Blvd., Oakland, NJ 07436
(201) 337-5203

Owner: Vincent Miraglia, qu Miraglia
Studio M : Gregg

[8) BAGEL RECORDS

8 Settlers Way, Setauket, NY 11733
(516) 751-5673

OQwner: SR Obrien, A. Schiff, W. Littlefield
Studio Manager: W Littlefield

[4) BAIR TRACKS

169 Awe. A #13, New York, NY 10008
Owner: Linda Swanson

Studio Manager: Edward Bair

[4) BAKER SOUND

also REMOTE RECORDING

1821 Ranstead St., Philadelphia, PA 19103
(215) 567-0400

Owner: Gary Moskowitz

(4] PARKER BANDY'S SOUND ADVICE

also REMOTE RECORDING

181 S. Central Ave., Chambersburg, PA 17201
(717) 263-8289

Owner: Parker B. Bandy 111

Studio Manager: Parker B. Bandy Il

[8) BARCLAY PRODUCTIONS
430 W. 14th St., New York, NY 10014
(212) 2421275
Qwner: Bruce Coughlin
Qtudi . R‘c}m'd R,
Engi Richard R Bruce C
Dunouion- of Studios: 120 sq. ft.

of C I R 190 sq. ft.
'l‘lpo Recorders: Otari MX5050 MK 111 8-track; TEAC
3440 4-track; Otari MXS5050 B 2-track; Nakamichi MR-1
cassette.
Mixing Consoles: Ramsa WR-8816 16x 4 x 2.
Monitor Amplifiers: Yamaha P2100, SAE 310.
:(uz:tor Speakers: Electro-Voice Sentry 100A, Auratone

i

Echo, Reverb & Delay Systems: ART 01 A digital reverb,
Orban 111B stereo spring reverb, Lexicon PCM41 digital
delay, Deltalab ADM 1024,

Other Outboard Equipment: dbx 150 (8) type 1; Roland
Vocoder, dbx 166 stereo comp/ limiter; Yamaha /3 octave
stereo EQ 3224 (house EQ); Garfield digital click; Furman
stereo parametric EQ.

Microphones: Neumann U87s, EV.1776, Shure SM58,
AKG 1000E.

Instruments Available: Yamaha DX7, TX-216; Roland
Jupiter-6; Moog Source; SCI Prophet.S; Ensoniq Mirage
with Sound Lab; Roland MSQ-700 sequencer; Mac-512
;lizl7h Iohl Music Soltwum Unanm, Roland TR-808, TR-
Video Equipnoni & Sorvicn JVC 5550 %-inch video
playback with remote Sony PYM-1910 color monitor.

Mix 1987 Annual Recording Industry Directory/85



NORTHEAST RECORDING STUDIOS

2+ 4* 8TRACK

[8] BARKING CAT PRODUCTIONS

also REMOTE RECORDING

83 St. Mark's Pl. #4F, New York, NY 10003
(212) 505-1595

Studio Manager: Rich Williams

[8) BARRINGTON RD. STUDIOS

523 Laurel St., Longmeadow, MA 01106
(413) 567-9631

Owner: Mark Gasque

Studio Manager: Mark Gasque

[8) BEARSWAMP STUDIOS

1611 Cherry Ln., Macungie, PA 18062
(215) 398-1492

Owner: Clark A. Ferguson

Studio Manager: Gail L. Ferguson

[8) BEE VEE SOUND STUDIOS

211 E. 43rd St., New York, NY 10017
(212) 949-9170

Owner: Bruno Vineis

Studio Manager: Sean Benson

[4] BELEE SOUNDS

also REMOTE RECORDING

177 Casterline Rd., Denville, NJ 07834
(201) 366-6629

Owner: Alan Belcher

Studio Manager: Alan Belcher

[8] BIG CHEESE PRODUCTIONS

aiso REMOTE RECORDING

93 Park Street, Beverly, MA 01915

(617) 927-3149

Owner: John Carden

Studio Manager: Tracy Devine

Engineers: John Carden

Dimensions of Studios: Main studio: 28 x 12 x 10; control
room 10 x 12 x 8.

Tape Recorders: Tascam 38, 8-track, Tascam 32, 2-track,
with dbx 150; Nakamichi BX-1 cassette.

Mizxing Consoles: Studio Master 16 x 4 x 2.

Monitor Amplifiers: Yamaha.

Monitor Speakers: Yamaha NS-10M, Yamaha SPX-90.
Echo, Reverb & Delay Systems: Alesis XT digital reverb,
Korg SSD-2000 digital delay/sampler, DeltaLab Effectron

r.
Other Outboard Equipment: Furman noise gates, Rock-
tron Hush II noise reduction, DOD stereo graphic EQ, (2)
dbx 160X compressors, EXR Exciter.

Microphones: Sennheiser MD431, Shure SM58, (2)
Shure SM57s, E-V PL20, E-V PL9s.

Instruments Available: Oberheim DX drum computer,
Juno-106 synth, Hamer electric quitar, Takamine acoustic/
electric, Ibanez bass.

Rates: $25/hr.

[8] BLAKE HILL RECORDING

Hartland Hill Rd., Woodstock, VT 05091
(802) 457-3818

Owner: Michael Kinnicutt

Studio Manager: Michael Kinnicutt

[4) SAMUEL R. BLATE ASSOCIATES

also REMOTE RECORDING

10331 Watkins Mill Dr., Gaithersburg, MD 20879
(301) 840-2248

Owner: Samuel R. Blate

Studio Manager: Len Jaffe

(8] BLUE CHIP
P.O. Box 123, Orefield, PA 18069
(215) 398-2900

[4] BLUE LACE

583 W. 215th St., New York, NY 10034
(212) 942-0365

Owner: Bill Lacey

Studio Manager: Bill Lacey

(8] BOO PRODUCTIONS

251 W. 30th St. 3rd loft, New York, NY 10001
(212) 239-7054

Owner: Adolfo Gallela

Studio Manager: Adolfo Gallela
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[4) BROOKLYN'S BEST REMOTE RECORDING
only REMOTE RECORDING

2439 85th St,, Brooklyn, NY 11214

(718) 372-2094

Owner: Anthony Giacchi

Studio Manager: William Blayd

[4) MARV BROOKS PRODUCTIONS, INC.
1813 Greenwich Woods Dr. #24

Silver Springs, MD 20903

{301) 439-0101

Owner: Marv Brooks

Studio Manager: Lynn K. David

[8) CABSCOTT BROADCAST PRODUCTIONS, INC.

also REMOTE RECORDING

517 7th Ave., Lindenwold, NJ 08021
(609) 346-3400

Owner: Larry Scott

Studio Manager: Anne Foster

[8] CAPTAIN FIDDLE RECORDING
also REMOTE RECORDING

4 Elm Ct,, Newmarket, NH 03857
(603) 659-2658

Owner: Ryan ]. Thomson

Studio Manager: Ryan ]. Thomson

[4) CATHEDRAL SOUND PRODUCTIONS
only REMOTE RECORDING

Box 2715, Columbia, MD 21045

(301) 953.0198

Owner: Nolan C. Church Ir.

Studio Manager: Nolan C. Church Ir.

[8) CAT'S VOICE RECORDINGS

also REMOTE RECORDING

3125 Winkle Ave., Santa Cruz, CA 95065
Owner: Tom Reeves

Studio Manager: Alexandria DeVoe

[8) CBP FILM TO TAPE, INC.

also REMQTE RECORDING

517 7th Ave,, Lindenwold, NJ 08021
(609) 346-3400

Owner: Larry Scott

Studio Manager: Elaine Goldstein

[8] CEDARBROOK RECORDING

21 Central Ave,, Sicklerville, NJ 08081
(609) 728-3843

Owner: Brian McMahon

Studio Manager: Patricia McMahon

[4) CELERON PRODUCTIONS

also REMOTE RECORDING

550 Celeron St., Pittsburgh, PA 15221
(412) 242-5258

Owner: Steven Sciulli

Studio Manager: Karen Fullerion

(8] THE CHARM CITY WORKSHOP INC.

also REMOTE RECORDING

3710 Garrison Ave., Baltimore, MD 21215

(301) 664-9160

Owner: Rayner Chance, Keith James, Lawrence James
Studio Manager: Lawrence James

[4) CHELONIAN

51 W. 81st St., New York, NY 10024
(212) 362-3386

Owner: Gregory L. Neu

Studio Manager: Gregory L. Neu

[8) CHERRY SOUND STUDIO, INC.
also REMOTE RECORDING

132 N. 3rd St.,, Philadelphia, PA 19106
(215) 922-3975

Owner: Bob Cohen

Studio Manager: Bob Cohen

[8] CINEMA SOUND, LTD.

also REMOTE RECORDING

311 W. 75th St, New York, NY 10023
(212) 799-4800

Owner: Joan S. Franklin

Studio Manager: David S. Weinstein

[8) CINESOUND

also REMOTE RECORDING

P.O. Box 94, Webster, NY 14580
(716) 872-1639

Owner: Gregory M, Baum

Studio Manager: Gregory M. Baum

[4] CITIZEN'S RECORDING

150 W. 26th St. #502, New York, NY 10001
(212) 989-2565

Owner: Joel Martin Kohn

[4) CHARLES CLARK/AUDIO SERVICES
only REMOTE RECORDING

20 Ritchie Dr., Bear, DE 19701

(302) 322-0767

Owner: Charles W. Clark, Ir.

Studio Manager: Charles W. Clark, Ir.

[8] CHRIS CLAUSEN PRODUCTIONS
23 Phillips Rd., Nahant, MA 01908
(617) 593-2437

Owner: Chris Clausen

Studio Manager: Chris Clausen

[4] COLLEGIUM SOUND, INC.

only REMOTE RECORDING

35-41 72nd St.,, Jackson Hts, NY 11372
(718) 426-8555

Owner: Don Wade, Jerry Epstein

Studio Manager: Don Wade

[8] COYOTE STUDIOS

584 8th Ave. 1, New York, NY 10018
(212) 505-5275

Owner: Al and Michael Caiati

Studio Manager: Michael Caiati

(4] CRAIG RECORDING STUDIOS
also REMOTE RECORDING

Suite 101 Benjamin Fox Pavilion
Jenkintown, PA 19046

(215) 885-8600

Owner: James (Stu) Craig

Studio Manager: Michael Gallagher

[4) CREATIVE CHAOS INC.

1013 Garden St. (upstairs), Hoboken, NJ 07030
(201) 798-7867

Owner: Creative Financing

Studio Manager: Timothy Trespas, Nick Selby

[8] CREATIVE SOUND STUDIOS

601 N. 6th St., Allentown, PA 18102

(215) 439-8004

Owner: Hal Schwoyer

Studio Manager: Carole Silvoy, Andrea Czarnecki
Engineers: Hal Schwoyer, Neil Hever.

Dimensions of Studios: (A) 11.5 x 17, (B)3x 7 (announce
booth).

Dimensions of Control Rooms: (A) 10 x 12, (B) 8 x 14.
Tape Recorders: Otari MX 5050111-8, 8-track; Otari MX
5050111-4, 4-track; Otari MX 5050I11-2, 2-track; Otari MX
505011-2, 2-track; Pioneer RTU 11, 4-track; IVC KD 1636
Mark 1I ¢ Nakamichi MR-1 c tte deck, Telex
6120 cassette duplicator.

Mixing Consoles: Tascam 5B, 8 x 4.

Monitor Amplifiers: Crown DC-300A Series I, Crown
D-75.

Monitor Speakers: ]BL-4411s, Auratone 5Cs.

Echo, Reverb & Delay Systems: Lexicon PCM 42 digital
delay, Master-Room XL-210 stereo reverb, Yamaha REV?7
digital reverb.

Other Outboard Equipment: Orban 424A gated com-
pressor/limiter, Symetrix CL-100 compressor/limiter,
Klark-Teknik DN-360 V/3 graphic equalizer, NE12709B /3
octave real time analyzer, Symetrix TI 101 telephone in-
terface, Orban 622-A parametric EQ, dbx 180A noise
reduction unit.




NORTHEAST RECORDING STUDIOS

2° 4°* 8TRACK

Microphones: Sennheiser MD 421s; AKG 451, CK22,
CK3; Shure SM58s; Beyer MI101.

Instruments Available: Casio CZ-101 keyboard.

Video Equipment & Services: Mitsubishi Va-inch VHS
recorder, Panasonic 13-inch color monitor.

Rates: Rate card and demo are available upon request.

[8] CREATRAX

also REMOTE RECORDING

4119 Atlantic Ave., Atlantic City, NJ 08401

(609) 347-1503

Owner: Mike Kehr

Studio Manager: Mike Kehr

Engineers: Mike Kehr, Jeff Turner.

Dimensions of Studios: 25 x 22 x 10 ceiling.
Dimensions of Control Rooms: 15 x 10 x 8 ceiling.
Tape Recorders: Otari w/Autolocator MKII1-8, 8-track;
Otari w/remote control 5050B, 2-track; Sony Beta Hi-ti
SL-2700, 2-track; TEAC C-3, 3 head cassette; Sony TCDSM,
portable cassette.

Mixing Consoles: Amek/TAC Scorpion 24 x 16 x 2.
Monitor Amplifiers: Crown PSA-2, BGW-750B, AB Sys-
tems 1210, BGW 100.

Monitor Speakers: ]BL 44115, ]BL 4311s, Auratone 5Cs.
Echo, Reverb & Delay Systems: Lexicon 200, Lexicon
PCM60, Master-Room XL-305, Lexicon Prime Time II, Lex-
icon PCM42, Lexicon PCM41.

Other Outboard Equipment: (2) dbx 160, (2) dbx 160X,
Valley People rack system w/gates, (4) Symetrix noise
gates, Orban 622b parametric EQ, UREI 539 room equal-
izers, UREI 535 dual octave equalizer, custom designed
paich bay (TT-type) w/over 400 patchable points.
Microphones: (2) AKG P48-414, (2) AKG 460D, (5) Senn-
hesier 421, (4) Shure SM57, Electro-Voice RE20, (2) Senn-
heiser 441, (5) Sennheiser 431, Countryman direct boxes.
Instruments Available: Baby grand piano, Boogie qultnr
amp, Rhodes Chroma, Yamaha DX7, Minimoog, Ye

RX11, Applelle w/MIDI Interface, Tama “Superstar” Super
maple 6-pc. drum kit, complete bass guitar systems, com-
plete hi-tech cue system w/(8) AKG 240M and (3) Koss
4A A headphones.

Video Equipment & Services: Video services available
upon request.

Rates: $25/hr, discount rates available.

[8] CROWN PRINCE PRODUCTIONS
1654 Stanley St., New Britain, CT 06053
(203) 225-1797

Owner: Dave Hames

Studio Manager: Jarvis Lekatt

[8] CRUSADERS FOR CHRIST
RECORDING STUDIOS

1201 S. 47th St., Philadelphia, PA 19143
(215) 387-3014

Owner: L. Kurt Keene

Studio Manager: L. Kurt Keene

[4] CRYSTALLINE ACOUSTICS
128 E. State St., Media, PA 19063
(215) 566-8532

Owner: Glenn Short

Studio Manager: Glenn Short

[8] CUE RECORDINGS INC.

also REMOTE RECORDING

1156 Ave. of the Americas, New York, NY 10036
(212) 921-9221

Owner: Mel Kaiser

Studio Manager: Bruce Kaiser

Extras: Reel-to-reel and cassette duplication. Mini and
micro cassette duplication. Continuous loop cassette dupli-
cation. Audio and A/V cartridge duplication. Video track
sweetening from l-inch (type C) or %-inch formats. High
quality telephone-tie matrix, for remote directing of re-
cording sessions. A/V to %-inch video conversions.

[8] THE CUTTING CORPORATION
4200 Wisconsin Ave., N.W. Ste. 215
Washington, DC 20016

(202) 363-3566

Owner: James H.B. Cutting

Studio Manager: Evan Pollack

[8] THE CUTTING EDGE

also REMOTE RECORDING

Old Rt. 17, Box 217, Ferndale, NY 12734
(914) 292.5965

Owner: Paul Gerry

Studio Manager: Patricia Gerry

[4] CYRUS SOUND

also REMOTE RECORDING

3545 S. Park Rd., Bethel Park, PA 15102
(412) 854-2076

Owner: Cyrus V. Anderson, Ir.

Studio Manager: Cy Anderson

[4] JACK DANIELS PRODUCTIONS

8056 Tuckerman La., Potomac, MD 20854
(301) 983.9595

Owner: Jack Daniels

Studio Manager: Jack Daniels

[4] D&G MASTERING

P.O. Box 370, Englishtown, NJ 07726
(201) 446-2411

Owner: Don Van Gorden

[8) DARK STAR

also REMOTE RECORDING

P.O. Box 430, New Boston, NH 03070
Owner: Jaime R. Saunders

Studio Manager: Jaime R. Saunders

[8] DEEP SPACE

400 Mill Rd., Hewlett Woods, NY 11557
(516) 791-4878

Owner: Kenn Fink

Studio Manager: Kenn Fink

[4] DEMOCRATIC MEDIA CENTER

also REMOTE RECORDING

430 S. Capitol St. SE, Washington, DC 20003

(202) 485-3400

Owner: Democratic Congressional Campaign Committee
Studio Manager: Jim Eury

[8] DEMO-VOX® SOUND STUDIO, INC.
also REMOTE RECORDING

1038 Bay Ridge Ave., Brooklyn, NY 11219
(718) 680-7234

Owner: Demo-Vox Sound Studio, Inc.
Studio Manager: Frank and Laura Grassi

[8] DEMO WORKSHOP

2 Sherbrooke Dr., Smithtown, NY 11787
(516) 265-9697

Owner: Richard G. L'Hommedieu

Studio Manager: Gilda L'Hommedieu

[8] DIDIK TV PRODUCTIONS, INC.
also REMOTE RECORDING

Box 133, Rego Park, NY 11374
(718) 843-6839

Studio Manager: Frank Didik

[8] DIMENSION III RECORDING CO
P.O. Box 326, New Milford, NJ 07646
(201) 265-5200

Owner: D. Zernutta

Studio Manager: D. Zernutta

[4] DIVISION MEDIA STUDIES

2 West 13th, New York, NY 10011
(212) 741-8903

Owner: New School lor Social Research
Studio Manager: Michael Curran

[8] BOB DOELKS ELEMENT

Calhoun Hill Farm, Andes, NY 13731
(914) 676-4617

Owner: Bob Doelks Element

Studio Manager: Bob Doelks Element

(8] DU-ART FILM LABORATORIES, INC./
SOUND STUDIOS

245 W. 55th St,, New York, NY 10019
(212) 757-4580

Owner: Irwin Young

Studio Manager: Dominick R. Tavella

[8] THE DUG-OUT

233 E. 32nd St, New York, NY 10016

(212) 213-5082

Owner: Arnold Rodrigues

Studio Manager: Arnold Rodrigues

Direction: The Dug-Outis an 8-track/MID! facility geared
toward demo and jingle production. We are constantly
upgrading and expanding to include the latest MID] and
sampling developments. We also specialize in dance re-
mixing and editing.

[8] DVA STUDIOS

4274 Trailing Dr., Williamsville, NY 14221
(716) 632-8340

Owner: Don Andrews

Studio Manager: Don Andrews

[8] DYNAMIC ARTS RECORDING
248 Main St., Warren, RI 02885
(401) 245-1726

Owner: Rick DeAngelis

Studio Manager: Rick DeAngelis

[8] DYNASPEC RECORDING STUDIO

58 Claypoole Ave., Moorestown, NJ 08057
(609) 234-4065

Owner: Vincent A. Perla

Studio Manager: Vincent A. Perla

[8] EAR-RELEVANT SOUNDS

One Nutting Ln., Westford, MA 01886
(617) 692-1810

Owner: Bob Wey

Studio Manager: Bob Wey

[8] E.J. PRODUCTIONS

also REMOTE RECORDING

P.O. Box 507, Industrial Rd., Brownstown, PA 17508
(717) 627-4633, 859-2091

Owner: Eric W. Johnson

Studio Manager: Eric W. Johnson

Engineers: Eric W. Johnson, John Uh|, others.
Dimensions of Studios: Studio A: 37 x 36 w/14-16 foot
ceilings; isolation room: 10 x 12 w/8-10 foot ceilings.
Dimensions of Control Rooms: 18 x 20 w/8-11 foot
ceilings.

Tape Recorders: Otari MX-5050 MKII1/8, 8-track; Otari
MX-5050 BII, 2-track; Nakamichi BX-300 cassette.
Mixing Consoles: Amek/TAC Scorpion, 24 x 16.
Monitor Amplifiers: BGW, Hitachi.

Monitor Speakers: JBL, E-V, Tannoy.

Echo, Reverb & Delay Systems: Lexicon, Roland, ART/
MXR, Intersound, etc.

Other Outboard Equipment: dbx, ART/MXR, U.S. Audio,
Orban, etc.

Microphones: AKG, Beyer, Sennheiser, Shure, E-V, etc.
Instruments Available: MIDI keyboard system w/any-
thing available by special arrangement, Rhodes piano,
Hammond organ, complete Gretsch drum kit w/North
hardware and Zildjian cymbeals, Steinway or Yamaha grand
piano (atadditional charge, by priorarrangement). We can
rent virtually any instrument or rack gear at your request.
Video Equipment & Services: Complete video produc-
fion company co-located on the premises for %-inch or
l-inch or film.

Rates: We are a growing studio. Please call or write for
current rates and equipment!

[8]) EPSILON PRODUCTIONS

also REMOTE RECORDING

354 E. 91st St., New York, NY 10128
(212) 876-2757

Owner: George A. Sempepos

[4] ESOTERICA RECORDINGS
only REMOTE RECORDING

229 White St., Belmont, MA 02178
(617) 484-1446

Owner: John L. Harper

Studio Manager: John L. Harper

[8] FALLEN ANGEL RECORDING
56 Salem Rd., Hicksville, NY 11801
(516) 938-6180

Owner: Karen and Dennis Genovere
Studio Manager: Karen Genovere
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(8] FANTASY FACTORY

Box 31 Kings Hwy., Sugar Loaf, NY 10981

(914) 469-9272

Owner: Bob Fugett

Tape Recorders: Tascam 80/8, Otari 5050 HB Series 1,
Tascam 122 and Aiwa 3600 cassettes.

Mixing Consoles: Moditied Studio Master 16 x 8 x 2,
Studio Master 8 x 4.

Monitor Amplifiers: Crown DC-300.

Monitor Speakers: Voiced Altec 604Es with Mastering
Lab crossovers, Auratone 5Cs.

Echo, Reverb & Delay Systems: Master-Room XL-305
Reverb, Lexicon PCM 41, Roland RE-301 tape delay.
Other Outboard Equipment: Zenith 2-151 640K com-
puter with hard disk and MIDI (Octave Plateau Sequencer+
REV 2.0, Jim Miller's Personal Composer, Voyetra Voice
Editor) dbx noise reduction, Valley People Gain Brains,
Aphex Aural Exciter Type B, Valley People Dyna-Mite
limiter, ADC Patch Bays, AKG 141 and 241 headphones,
Edcor heaphone amp, Countryman DI, MXR /3 octave
qraphic equalizers, Biamp stereo 10 band EQ and more.
Microphones: Neumann U87, AKG-452, Crown PZM
31s, Beyer M500 and M400s, Shure SM57s, SM58s,
PESOSP, and 545SD.

Instruments Available: Yamaha U3 Piano, Oberheim
DMX drum computer, Voyetra 8 synth, Mesa Boogie Mark
11 amp, Paul Reed Smith guitar, Alembic bass, Ovation
Adamas guitar, Roland TR-808 drum synth, Korg DW6000
synth, Gibson ES-347, ]-50 quitars and more.

[8] FANTASY PRODUCTIONS
also REMOTE RECORDING
141-16 25 Rd,, Flushing, NY 11354
(718) 463-1127

Owner: Sammy Caine

Studio Manager: Sammy Caine

[8] FC SOUND

only REMOTE RECORDING

1 LaCroix Ct., Apt. B, Rochester, NY 14609
(716) 467-6238, 266-6671

Owner: Frank A. Cataldo

Studio Manager: Frank A. Cataldo

[8] THE FEED SACK

937 W. Southern Ave., South Williamsport, PA 17701
(717) 326-2299

Owner: Rick Nordstrom

Studio Manager: Rick Nordstrom

(8] FILIPPONE SOUND & VIDEO
also REMOTE RECORDING

176 Garner Ave., Buffalo, NY 14213
(716) 881-4483

Owner: Randy Filippone

Studio Manager: Karen Filippone

[8] FLASHTRAKS

also REMOTE RECORDING

98 Fresh Ponds Rd., E. Brunswick, NJ 08816
(201) 821-0594

Owner: Tony Zimmermann

Studio Manager: Chris Strandberg

[8] GABRIEL FARM STUDIO

82 Mountainview Rd., Belle Mead, NJ 08502
(201) 359-5267

Owner: Gregory Frey, Andy Gomory

Studio Manager: Gregory Frey, Andy Gomory

[8] GARAGELAND

322 4th St. #3, Jersey City, NJ 07302
(201) 795-1509

Owner: Michael Van Duser

Studio Manager: Julie Schmittinger

(8] GARDEN PRODUCTIONS
also REMOTE RECORDING
New York, NY 10025

(212) 222-5417

Owner: James H. Madison

Studio Manager: Bradley Halweil

[4] GARRETT FILMS INTERNATIONAL
also REMOTE RECORDING

Box 253 Rt. 3, Bernville, PA 19506
(215) 488-7552

Owner: RE. Garrett
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[8] GOLDEN ANGEL MUSIC

P.O. Box 234, Rural Ridge, PA 15075
(412) 265-4116

Owner: Angel Tucciarone Pontier

Studio Manager: Angel Tucciarone Pontier

[8] GOODTIME SOUND RECORDING
also REMOTE RECORDING

101 Westchester Ave., Port Chester, NY 10573

(914) 939-1066
Owner: The A/V Connection Inc.
Studio Manager: Judy Novy

[8] G.P. RECORDING

83-75 116th St., Richmond Hill, NY 11418
(718) 441-6747

Owner: Gene Polito

Studio Manager: Gene Polito

[8] BILL GRACE PRODUCTIONS

1724 Bridge St., New Cumberland, PA 17070

(717) 774-1862
Owner: Bill Grace
Studio Manager: Liz Grace

[8] GROUP TWO, INC.

also REMOTE RECORDING

428 E. 25th St., Baltimore, MD 21218
(301) 467-9000

Owner: Dan O'Toole

Studio Manager: Robert Bragg

[4] G.R.M. STUDIOS

24 Buxton Rd., Bediord Hills, NY 10507
(914) 241-0844

Owner: Gene R. Minasi

Studio Manager: Gene R. Minasi

(8] HARBINGER STUDIOS

P.O. Box 208, Bellingham, MA 02019
(617) 966-1963

Owner: Duff D. Kirklewski

Studio Manager: Duft D. Kirklewski

[4] HARDMAN EASTMAN STUDIOS, INC.

also REMOTE RECORDING

1400 E. Carson St., Pittsburgh, -PA 15203
(412) 481-4450

Owner: Marilyn Eastman, Karl Hardman
Studio Manager: Barbara D. Jost

[4] HARRISON AUDIO SERVICES
only REMOTE RECORDING

9 Birch Hill Rd., So. Hadley, MA 01075
(413) 536-3830

Owaner: Jeff Harrison

Studio Manager: Jeft Harrison

[4) THE HART UNIT

979 Dalton Ave., Hermitage, PA 16148
(412) 346-4479

Owner: Thomas S. Hartsky

Studio Manager: Thomas S. Harisky

[8] THE HATCH RECORDING STUDIO
also REMOTE RECORDING

6920 W. Lake Rd., Fairview, PA 16415
(814) 474-1032

Owner: Joe Kotyuk

Studio Manager: Joe Kotyuk

[4] H.B.F.C. MUSIC COMPANY

P.O. Box 11323, Hauppauge, NY 11788
(516) 361-8890

Owner: Douglas Russell, Claire Russell
Studio Manager: Douglas Russell

[8] HELIOTROPE STUDIOS LTD.
also REMOTE RECORDING

21 Erie St,, Cambridge, MA 02139
(617) 868-0171

Owner: Boyd Estus, James Griebech
Studio Manager: Boyd Estus

[8) HOLD THIS

also REMOTE RECORDING

12 Moulton Dr., Montvale, NJ 07645
(201) 930-0919

Owner: Tim Dailey

Studio Manager: Tim Dailey

[4] IN FOCUS VIDEO/LOCATION RECORDING
only REMOTE RECORDING

P.O. BOX 232, W. Newton, MA 02165

(617) 244-0894

Owner: Art Freedman

Studio Manager: Art Freedman

[8] INCHES PER SECOND

463 West St. #A-409, New York, NY 10014
(212) 243-8903

Owner: W.C. Conway

Studio Manager: WC. Conway

[8] INSATIABLE RECORDING

62 O Neil St., Kingston, NY 12401
(914) 338-1524

Owner: Albin Zak

Studio Manager: Zoe Zak

[8] THE INSYNC ASYLUM

P.O. Box 62, Burtonsville, MD 20866

(301) 384-8480

Owner: Paul Kitchen

Studio Manager: Paul Kitchen

Engineers: Paul Kitchen.

Dimensions of Studios: 17 x 14.

Di i of Control R 8x 14.

Tape Recorders: Tascam Model 38 w/dbx, 8-track; TEAC
A-3300 SX w/dbx, 2-track; JVC DD-7 cassette; Sony
WMDE cassette.

Mixing Consoles: Ramsa WR-8118, 18 x 4 x 2; Tascam
Model One.

Monitor Amplifiers: (2) Onkyo A-7, Edcor headphone

amp.

Monitor Speakers: ]BL 4301B, Auratone SC, Wharidale
Diamond.

Echo, Reverb & Delay Systems: Yamaha REV7 digital
reverberator, DeltaLab 2048 Super Time Line DDL, Yama-
ha E1010 ADL.

Other Outboard Equipment: dbx 164 compressor/ limit-
er, dbx 150 NR, Valley People Kepex 11, Tascam EQ.
Microphones: 421, AKG 451EB, (3) D310, Sony, Shure.
Instruments Available: Yamaha DX7, Prophet 600, Fen-
der Twin Reverb, Gibson Melody Maker, Rockman X100,
Boss SD-1, PH-1r, TW-1, OC-2, CE-3, DF-2, Oberheim DX
drum computer.

Rates: Please call.

(8] JLJ STUDIOS

2903 S. Deerdield Ave., Yorktown Hts., NY 10598
(914) 245-2101

Owner: JLJ Productions

Studio Manager: Jim Roberts

[8] J.M. STUDIO

149 Grand St., Newburgh, NY 12550
(914) 862-8084

Owner: John Mulligan

Studio Manager: Debra E.

[8] JOE'S STUDIO

150 Warren Ave., Boston, MA 02118
(617) 262-7263

Owaner: Joe Pedi

Studio Manager: Joe Pedi

[8] K&S STUDIOS

52 McKinley St., Maynard, MA 01754
(617) 897-3485, 897-2939

Owner: Jon French, John Cunningham
Studio Manager: Jon French

[8] KAISER PRODUCTIONS

46 Fenway #6, Boston, MA 02115
(607) 266.6517

Owner: William Kaiser

Studio Manager: William Kaiser
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(8] KANBAN INTERNATIONAL

6 West Ave. #3K, Larchmont, NY 10538
(914) 833-0482

Owner: Al Craven

Studio Manager: John Leitch

[8] KEWALL RECORDING/TAPE DUPLICATION
77 Bayshore Rd., Bayshore, NY 11706

(516) 586.2486

Owner: Keith Gutschwager

Studio Manager: Dorothy E. Gutschwager

[4) KING "B” RECORDING

224 Avenue B #9, New York, NY 10009
(212) 228-5956

Owner: Greg Shirley

Studio Manager: Greg Shirley

[8) KING HENRY PRODUCTIONS
also REMOTE RECORDING

18SS Fairview Ave., Easton, PA 18042
(215) 258-4461

Owner: Henry Casella

Studio Manager: Henry Casella

[8) KINGSBOROUGH AUDIO PRODUCTIONS
also REMOTE RECORDING

2001 Oriental Blvd., Brooklyn, NY 11235
(718) 332-8953

Owner: Kingsborough Community College
Studio Manager: Cliff Hesse

(8] THE KITCHEN SYNC

23 Orchard Ave., Holmdel, NJ 07733
(201) 264-0536

Owner: Jeff Schwartz

Studio Manager: Alex Goetchius

[8) KOLLAR SOUND & RECORDING
also REMOTE RECORDING

116 Chestnut Ln., North Wales, PA 19454
(215) 643.6427

Ownmer: Greg Kollar

(8] KRELL FILM & SQUND WORKS

also REMOTE RECORDING

P.O. Box 71, Bayport, NY 11705

(516) 472-2275, 472-3855

Owner: R]. Thurber

Studio Manager: B. O'Doherty

Engineers: Roger J. Thurber, Bernie O'Doherty.
Dimensions of Studios: 20 x30x 11 h.

Dimensions of Control Rooms: 10 x 20.

Tape Recorders: Tascam: 38, 8-track; 34, 4-track; 32, 2-
track; Nagra 1VS, stereo and SMPTE; assorted cassette
decks.

Mixing Consoles: Tascam M16, 24 x 8.

Monitor Amplifiers: Phase Linear, Dynaco, Aiwa.
Monitor Speakers: ]BL 4312, Big Reds.

Echo, Reverb & Delay Systems: MXR digital, Master-
Room spring.

Other Outboard Equipment: Full complement of out-
board gear including limiters, noise gates, etc.
Microphones: AKG, Sennheiser, Electro-Voice, Shure.
Instruments Available: Steinway grand, Fender guitars
and keyboards, Martin acoustics, miscellanecus wood-
winds, etc.

Video Equipment & Services: 16mm and 35mm Armiflex
and Eclair film cameras, %- and Vs-inch Sony and Pana-
sonic video decks and editors. Arri Image Stabilizer, dual
system projection. Support for all phases of film/video
productions.

Rates: Call for rates.

[8] LAB-8 AUDIO INC.

111 8th Ave. Mezz. 2, New York, NY 10011
(212) 645-1930

Owner: Peter Ofner, Ken Florendo

Studio Manager: Ken Florendo

(4] ED LACINSKI PRODUCTIONS
oaly REMOTE RECORDING
Country Club Dr., Coram, NY 11727
(516) 732-5954

Owner: Ed Lacinski

Studio Manager: J. Lacinski

(8] LAKE RECORDING STUDIO

also REMOTE RECORDING

RFD 2 Putnam Hill Rd., Sutton, MA 01527
(617) 476-3366

Owner: Phil Berube

Studio Manager: Phil Berube

[4] L' AMOUR-SIQUE SOUND STUDIOS
1084 Carroll St., Brooklyn, NY 11225
(718) 735-4553

Owner: Robert Hunter, Elliott Lamour
Studio Manager: Elliott Lamour

[8) LAUGHING DOG PRODUCTIONS
2] Brewster St., Staten Island, NY 10304
(718) 448-1026

Owner: Bill Donnelly, Pat Pennington
Studio Manager: Bill Donnelly

[8] LEDGEVU

P.O. Box 34, Marlborough, CT 06447
(203) 295-9718

Owner: Mark Zampino

Studio Manager: Donna Lee Zampino

[8) LEGEND RECORDING STUDIOS

also REMOTE RECORDING

42 Belmont Ave., Belleville, NJ 07109

(201) 751-9528

Owner: Anthony Pomponio

Engineers: Tony Pomponio.

Dimensions of Studios: 17 x 12.5, 8 x 7, and drum booth
9x7.

Dimensions of Control Rooms: 10 x 18.

Tape Recorders: Otari Mark 111, 8-frack; Otari 5050 B,
2-track; Tascam Series 32, 2-track; Tascam A-3300 SX
Ya-track; Akai GX-F7., cassette.

Mixing Consoles: Hill B Series 3, 16 x 8 x 2; (2) Shure
SE-30 remote mixer, 3 x 2.

Monitor Amplifiers: Crown, Symetrix, and M tz.

Studio Manager: Charles H. Griffin

Engineers: Hamp Colize, Charles Griffin.

Dimensions of Studios: Mobile Van Units.
Dimensions of Control Rooms: 20 x 16.

Tape Recorders: Tascam M-44 4-track; Tascam M-32 2-
track; Technics M-222 2-track; Sanyo 7200 Beta Hi-fi VCR.
Mixing Consoles: Tascam M-3, Tascam M-216,8x 4 x 2.
Monitor Amplifiers: Peavey CS 400.

Monitor Speakers: ]BLs in custom cabinets.

Echo, Reverb & Delay Systems: DeltalLab 256 ADM
digital delay, Accessit spring reverb, dbx 163 compressor.
Other Outboard Equipment: dbx 150 and DX4 Type |
noise reduction.

Microphones: Shure SM57; Audio Technica 450DS, ATM
63; AKG D321.

Instruments Available: Korg mono/poly, P. body bass,
Korg Poly-800 synthesizer.

Rates: $30/hr. plus special production package. Rates
upon request.

[8) LIVEWIRE RECORDING

Long Branch, NJ 07712

(201) 229-2309

Owner: Greg Laugelli, Mick Seeley

Studio Manager: Mick Seeley

Engineers: Mick Seeley, James Amadruto.

Dimensions of Studios: 20 x 16x 10.5, vocal booth: 5 x 3
x7.

Dimensions of Control Rooms: 13 x 11 x 10.5.

Tape Recorders: Fostex A8, 8-track; Otari 5050B-HD,
2-track; TEAC 23008, 2-track; JVC KDV, cassette; Sanyo
high-speed dubber.

Mixing Consoles: Allen and Heath Brenell CMC-24, 24
x 16 out, with (6) effect sends.

Monitor Amplifiers: BGW, Peavey.

Monitor Speakers: JBL 4311, Realistic Minimus 8.
Echo, Reverb & Delay Systems: Ursa Major Star Gate
626 digital reverb, Yamaha REV7, Ibanez digital delays,
Yamaha and dbx compressors, dbx noise reduction, Korg
synchronizer and more.

Other Outboard Equipment: Coffee: latestdigital model
from Mr. Coffee.
Mi h : N U8B7, AKG 414EB, Electro-Yoice

Monitor Speakers: Altec Lansing and Auratone.

Echo, Reverb & Delay Systems: Ecoplate reverb 3x 6
plate, Lexicon PCM42 w/4.8 second option.

Other Outboard Equipment: dbx Type | noise reduction
systems, (2) dbx 160X compressors, (2) Rane GE 27 /3
octave EQ, Tapco C-201 graphic EQ, Tapco 2200 graphic
EQ, UREI 546 dual parametric EQ, Drawmer DS-201 dual
noise gate, Sansui SR-929 turntable.

Microphones: AKG 4145, Sennheiser 421s, Electro-Voice
RE20, 635A, Shure SM58s, SM57s, and Sony.
Instruments Available: LinnDrum, Yamaha DX7 key-
boards, Yamaha 6 string tic, Epiphone 12 string
acoustic, Peavey amps.

Video Equipment & Services: Involved in all aspects of
music production for corporate and commercial video.
Rates: $30/hr. Block rates available.

[4] MAX LENT PRODUCTIONS

only REMOTE RECORDING

24 Wellington Ave., Rochester, NY 14611
(716) 328-5126

Owner: Max Lent

Studio Manager: Max Lent

[4] LIFE OF RILEY

33 Edgewood P, Locust Valley, NY 11560
(516) 671-4612

Owner: Peter Engisch, Perry Gartner

Studio Manager: Peter Engisch

[8]) THE LITTLE STUDIO

P.O. Box 416, Rockland, ME 04841
(207) 594-2497

Owner: Helmut Vies

Studio Manager: Helmut Vies

[8] LITTLE WORLD STUDIO

214 Houston Rd., Pittsburgh, PA 15237
(412) 364-4314

Owner: Brian S. Kirsch

Studio Manager: Brian S. Kirsch

[4) LIVE TRACKS MOBILE RECORDING
also REMOTE RECORDING

6201 Crittenden St.,, Philadelphia, PA 19138
(215) 276-8734

Owner: Charles H. Griffin

PL20, Sennheiser 421, Shure SM57 and SM58, and more.
Instruments Available: Keyboards: Yamaha DX7, TX7,
Roland Jupiter 6, Casio CZ-101, Korg EX-8000, Minimoog,
ARP string ensemble (modified). We will have sampling by
publication date. Guitars: Strat, Telecaster, Gibson Les
Paul, Rickenbacker and Gibson EBO basses, steel guitars
and Guild acoustic. Amplifiers: Marshall, Peavey, Acous-
tic. Percussion: Rogers drum kit, MXR drum computer,
various toys. MID] sequencers: (2) Commodore 64, Apple
Ile, Atari ST with complete software including patch library
for each synth, We are MIDI-wired!

Rates: $20/hr.

(4] LOCATION RECORDING, INC.
only REMOTE RECORDING

122 E. Rocks Rd., Norwalk, CT 06851
(203) 371-4757

Owner: Anthony M. Scalisi

Studio Manager: Anthony M. Scalisi

(8] LOFT STUDIO

4085 Tait Ave., Endicott, NY 13760
(607) 7481752

Owner: Michael S. Tomik

Studio Manager: Michael S. Tomik

[8] L.UV. SOUND STUDIO

also REMOTE RECORDING

102 Cornwall St., Hartford, CT 06112

(203) 522.2371

Owner: Timothy Williams, Silver Sargent and Harold
Sargent

Studio Manager: Timothy Williams, Silver Sargent and
Harold Sargent

[8] M-CUT STUDIOS

328 Shore Dr., New Windsor, NY 12550
(914) 496-4429

Owner: John Colacurcio

Studio Manager: John Cal, Barbara Lewis

[4) MALLOY PRODUCTIONS

also REMOTE RECORDING

1544 E. Passyunk Ave., Philadelphia, PA 17147
(215) 467-5486

Ownei: Paul T. Calvi

Studio Manager: Paul T. Calvi
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[4] MAN FROM MARS PRODUCTIONS
also REMOTE RECORDING

159 Orange St., Manchester, NH 03104
(603) 668-0652

Owner: Ed Brouder

[4) MANHATTAN CENTER STUDIOS INC.

311 W. 34th St., New York, NY 10001

(212) 279-7740

Owner: Atlantic Video Inc.

Studio Manager: Steve Honey

Engineers: Roy Clark, Tom Miho, Tom Burkholder.
Dimensions of Studios: Studio 7: 94 x 98 x 40 ceiling
w/stage 54 x 95 x 30, Studio 8: 23 x 28 x 16.
Dimensions of Control Rooms: 7: 16 x 18, 8: 12 x 13.
Tape Recorders: TEAC 3440, 4-track; Otann MTR-10, 2-
track; Otari 5050, 2-track; (2) Revox A-77; Nakamichi,
Sony, JVC cassette decks.

Mixing Consoles: Helios (serial No. 2) modified, 28 x 8 x
24; Soundcrait 15, 20 x 2.

Monitor Amplifiers: Phase Linear 400s, SAE, Crown.
Monitor Speakers: JBL 4350, 4311, Auratones.

Echo, Reverb & Delay Systems: EMT 140 stereo, EMT
140 mono (tube), Lexicon PCM41, Roland Space Echo
RE-201

Other Qutboard Equipment: Valley People Gain Brains,
Kepex lls, dbx 160s, Valley People Dyna-Mite, URE] LA-
2As, Eventide Harmonizer 910, SAE % octave graphic
EQs, SAE Parametnc EQ, UREI /3 octave EQ.
Microphones: AKG: C-24 stereo tube, 4525, 1000s. Neu-
mann: KM56s (tubes), U87s, U47s, Sony ECM 50s, C55s,
Sennheisers: 441s, 421. E-V RE16s, RE11s, RE10s, Audio-
Technica ATM-41s, ATM-21s, Shures, PZMs.
Instruments Available: Steinway L 5'-foot, (4) tympani,
bass drum, Hammond Porta-B, xylophone, 80 music
stands.

Video Equipment & Services: On request.

[8] MANHATTAN RECORDING COMPANY
135 W. 14th St., New York, NY 10011

(212) 929-5960

Owner: Manhattan Recording Company, Inc.
Studio Manager: Nick Gutfreund

[4] MARTIN RECORDING STUDIOS
also REMOTE RECORDING

8710 Patton Rd., Wyndmoor, PA 19118
(215) 233-1606

Owner: Niles Martin

Studio Manager: Niles Martin
Technical Assistant: Patricia S. Martin

(4] MASTERS BY JOHNSON

832 Montgomery Ave., Narberth, PA 19072
(215) 664-1188

Owner: Stephen Johnson

Studio Manager: Stephen Johnson

[8] MEDIA ACTION

175 Elm St., Somerville, MA 02144
(617) 625-7882

Owner: Media Action, Inc.

Studio Manager: Mark Lord

[8] MEDIA FX

SOUND DESIGN-VIDEO PRODUCTION
675 Delaware Ave., #902, Butfalo, NY 14202
(716) 884-0974

Owner: David Musial

Studio Manager: David Musial

[8] MELANGE MUSIC

80-06 47th Ave., Elmhurst, NY 11373
(718) 429-1201

Owner: Jeff Ganz

Studio Manager: Jeff Ganz

(8] MELODY STUDIO

2005 Benson Ave., Brooklyn, NY 11223
(718) 372-9546

Owner: Joseph Cardinale

Studio Manager: Frank Cardinale

[8] METROMUSIC

10 Fairbanks Ave., Boston, MA 02181
(617) 237-7972

Owner: E. Mavrides

Studio Manager: Donna O'Sullivan

[8] MHS RECORDING STUDIO

also REMOTE RECORDING

Broad St., Manasquan, NJ 08736
(201) 528-8825

Owner: Manasquan Board of Education
Studio Manager: Lee N. Weisert

[8] MILBRODT COMMUNICATIONS, INC.
dba MUSIC & SOUND DESIGN STUDIO
1425 Frontier Rd., Bridgewater, NJ 08807
(201) 560-8444

Owner: Bill Milbrodt

Studio Manager: Bill Milbrodt

[8] JON MILLER PRODUCTION STUDIOS
also REMOTE RECORDING

7249 Airport Rd., Bath, PA 18014

(21S) 837-7550

Owner: Jon K. Miller

Studio Manager: Jon K. Miller

[8] MLR STUDIOS

only REMOTE RECORDING

33 Hobart St. #5, S. Portland, ME 04106
(207) 774-2938

Owner: Marc L. Rubinstein

Studio Manager: Marc L. Rubinstein

[8] MOUNTAIN SOUND STUDIOS
235 N. Robbins Ln., Syosset, NY 11791
(516) 931-4329

Owner: Bob Kaplan

Studio Manager: Gerry Janicek

[8] MUSIC & SOUND DESIGN STUDIO
1425 Frontier Rd., Bridgewater, N] 08807
(201) 560-8444

Owner: Bill Milbrodt

Studio Manager: Bill Milbrodt

(4) THE MUSIC MONGER

203 Loudon Rd., Concord, NH 03301
(603) 225-0673

Owner: Eric Curhs

Studio Manager: Joanna Fish

[8] MUSICWORKS

300 Main Street, East Rochester, NY 14445
(716) 385-6020

Owner: Greg Gilmore, Andy Ryckaert

Studio Manager: Greg Gilmore, Andy Ryckaert

[4] MUSKRAT PRODUCTIONS INC.
also REMOTE RECORDING

44 N. Central Ave., Elmsiord, NY 10523
(212) 409-1902, (914) 592-3144

Owner: The Smith Street Society Jazz Band
Studio Manager: Bruce McNichols

[8) NAZZLAND

412 E. 11th St., Wilmington, DE 19801
(302) 656-7804

Owner: Keith L. Smith

Studio Manager: Keith L. Smith

[8] NERAN STUDIO

also REMOTE RECORDING

SS Old Field Rd., Huntington, NY 11743
(516) 673-7297

Owner: Neran Productions

Studio Manager: Layne Negrin

[8] NEW CLEAR PRODUCTIONS

129 W. Wendell St., Endicott, NY 13760

(607) 754-8517, 785-2850

Owner: Jeff Stahara

Studio Manager: Gerry Sherwood

Engineers: Jeft Stahara

Dimensions of Studios: 10 x 12,

Dimensions of Control Rooms: 8 x 20.

Tape Recorders: Fostex 80 w/remote, 8-track; Fostex A-2
w/remote, 2-track; Sony TCFX 1010 cassette; Sony TCFX
310 cassette.

Mixing Consoles: Ramsa T820 w/meter bridge 20 x 8 x
2; Yamaha RMB04, 8 x 4 x 2; Fostex 2050, 8 x 2.
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Monitor Amplifiers: Dynaco 120, Crown DC-150.
Monitor Speakers: E-V Sentry 500, Fostex 6301.

Echo, Reverb & Delay Systems: Yamaha REV7, Alesis
XT.c, 6-foot custom plate, Lexicon PCM41, DeltaLab Com-
puEtfectron, DeltaLab 512 programmable.

Other Qutboard Equipment: (2) Ibanez 31 band graphic
EQs, (2) Soundcraftsman 21 band graphic EQs, Furman
PQ3 preamp parametnc EQ, (2) Fostex 3070 gated comp/
limiters, (2) Yamaha gated comp/limiters, 4 channels
Aphex Aural Exciters Type B, MXR Pitch Transposer pack-
age, Orban 245F sterec synthesizer, Scholz Ultralight
Rockman, Garfield Electronics MIDI adaptor.
Microphones: (3) AKG D12E; (2) Crown PZM; (2) E-V
PL 77B, PL-5, PL-20; Sennheiser 441; (3) Shure SM57;
misc. others. Also: (2) DOD direct boxes, (3) Countryman
direct boxes.

Instruments Available: Alvarez acoustic guitar, Korg
Poly 800, Kramer bass w/EMG P-] pickups, LinnDrum
LM-2, Ludwig antique 8-inch wood shell snare drum, (3)
Remo Roto toms, Slingeriand 6-piece drum kit (double
bass), Simmons SDS8, Simmons Claptrap, Zildjian and
Paiste cymbals, Fender Bassman, Marshall 4210 JCM 800,
Commodore 64 w/Syntech interface, Syntech Studio I
software, Yamaha DX 100, ‘65 Fender Vibrolux, ‘72 Fender
Telecaster, 76 Fender Telecaster custom, others on request.
Video Equipment & Services: In conjuction with The
Music Workshop, complete Panasonic ¥-inch editing sys-
tem, full line of cameras, recorders (VHS-Beta), lighting.
Rates: $25/hr. Audio, video rates on request (per project
basis).

(8] THE NEW FRONTIER SYNTHESIZER STUDIO
RD 1, Box 406A, Stockton, NJ 08559

(609) 397-2716

Owner: Robert Sands

Studio Manager: Robert Sands

[4] NEW YORK DIGITAL RECORDING, INC.
also REMOTE RECORDING

253 West 73rd St., 14F, New York, NY 10023
(212) 874-4660

Owner: MacDonald Moore

Studio Manager: MacDonald Moore

[8] NEWORLD MEDIA

also REMOTE RECORDING
Rt. 175, S. Blue Hill, ME 04615
(207) 374-5539

Owner: Noel Stockey

Studio Manager: Stu Davis

[8] NEXT STATION STUDIOS

also REMOTE RECORDING

154 New Norwalk Rd., New Canaan, CT 06840
(203) 966-7124

Owner: Michael Smolen/Paul Tocco

Studio Manager: Perry Cantor

[8] NINE PINES RECORDING STUDIO
1121 Clean Rd., South Wales, NY 14139
(716) 652-3750

Owner: Paul J. May Richusa, Bill Bakker
Studio Manager: Paul |. May Richusa

[8] NITE DEPOT RECORDING

880 Sth St., Beaver, PA 15009

(412) 774-8444

Owner: Joe Spagnola

Studio Manager: Joe Spagnola

Engineers: Joe Spagnola.

Dimensions of Studios: Main studio 20 x 14, vocal booth
6 x 8, drum room 6 x 8.

Dimensions of Control Rooms: 12 x 14.

Tape Recorders: Tascam 80 8, 8-track; Pioneer RT-1050,
2-track.

Mixing Consoles: Tascam M-5000, 12 x 8.

Monitor Amplifiers: Crown, SAE, Rane

Monitor Speakers: ]BL 4311, Auratones, IBL Signature.
Echo, Reverb & Delay Systems: Lexicon Prime Time,
DeltaLab Ettectron, Yamaha REV7, Orban 111-B.

Other Outboard Equipment: (4) Symetrix 522, PE-40,
Ashly SC-50, (2) Symetnx 501, Rane HC-6, Roland 880, (2)
Tascam Model 1

Microphones: Sennheiser, AKG, Electro-Voice, Shure,
Sony.

Instruments Available: Most any instrument upon re-
quest.

Video Equipment & Services: Sony SL-HF 900 Hi-fi Beta
VCR.

Rates: Call for rates.
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[8] NONCHALANT

also REMOTE RECORDING

P.O. Box 64, Ardmore, PA 19003
(215) 649-0365

Owner: Bob McNamara, Frank Kurz

[8] NORTH COUNTRY SOUNDS

also REMOTE RECORDING

175 Bunker Hill Rd., Auburn, NH 03032
(603) 483-2662

Owner: Tom Bartlett

Studio Manager: Tom Bartlett

[8] NORTH STAR RECORDING STUDIO
54 Lake St., Belleville, NJ 07109

(201) 751-9636

Owner: Gerald Vecchione, Jim Robinson
Studio Manager: Gerald Vecchione

(8] NORTHEAST SOUND STUDIO
P.O. Box 208, West Newton, MA 02165
(617) 894-2973

Owner: Gary M. Smith

Studio Manager: Gary M. Smith

[8] NORTHERN LITES AND SOUND STUDIOS
also REMOTE RECORDING

36 Cedarwood Terr., Georgia, VT 05468

(802) 893-1220

Owner: Tracy L. Lord, PR. Appleget

Studio Manager: Tracy L. Lord, PR. Appleget

[4) NOVA SOUNDS & SIGHTS

only REMOTE RECORDING

878 Broadway, Somerville, MA 02144
(617) 646-1899

Owner: Dee Dinjian

Studio Manager: Deine Schone

[8] NU-TRAX RECORDING STUDIO

141 W. Ruscomb St., Philadelphia, PA 19120
(215) 456-9141

Owner: Paul M. Helfrich

Studio Manager: Paul M. Helfrich

[8] NYETIMBER STUDIO

P.O. Box 818, Severn, MD 21144
(301) 551-4655

Owner: Paul Weager

Studio Manager: Paul Weager

[8) OCASONIC RECORDING

714 Almond St., Vineland, NJ 08360
(609) 794-2377

Owner: Peter Ocasio 111

Studio Manager: Peter Ocasio IIl

[4) OFF-TRACKS/GRASHMO PRODUCTIONS
S Packard Ave., Warwick, RI 02886

(401) 732-2788

Owner: Lawrence A. Grasso

Studio Manager: Lawrence A. Grasso

[4) OK. STUDIOS

59-65 60th Ln., Maspeth, NY 11378
(718) 326-1572

Owner: Pat O'Brien

Studio Manager: Liz Kobe

[8) OKTOBER STUDIOS

P.O. Box 460, New York, NY 10012
Owner: F.S. Hedl

Studio Manager: F.S. Hedl

[8) ONE-SHOT PRODUCTIONS

also REMOTE RECORDING

1863 Delabole Rd., Pen Argyl, PA 18072
(215) 863-7706

Owner: Dusty McCollum

Studio Manager: Dusty McCollum

(8] OWL'S HEAD PRODUCTIONS
only REMOTE RECORDING

915 Neill Ave., Bronx, NY 10462
(212) 904-1542

Owner: Guy A. Lester

[8] PA DA RECORDING

also REMOTE RECORDING

27 Washington Sq. N. Rm. 4D, New York, NY 10011
(212) 228-1808

Owner: R.A. Miller

Studio Manager: Eddy R. Davis

[8] MIKE PETERS MUSIC LTD.

also REMOTE RECORDING

10 W. Jackson Ave., Middletown, NY 10940
(914) 342-1696

Owner: Mike Peters

Studio Manager: Eric Bogart

(8] PHILADELPHIA MUSIC WORKS
P.O. Box 947, Bryn Mawr, PA 18010
(215) 825-5656

Owner: Andy Mark

Studio Manager: Andy Mark

[8] PLAYTIME MUSIC

also REMOTE RECORDING

20 Westland Ave. Ste. 46, Boston, MA 02115

(617) 267-6366

Owner: Playtime Conglomerate, Inc.

Studio Manager: Tom Dube

Engineers: Hans Offedebord, Tom Dube, Geoff Harper.
Dimensions of Studios: 12 x 14.

Dimensions of Control Rooms: 14 x 18.

Tape Recorders: Tascam 38, 8-track: 32, 2-track; 234,
4-track; TEAC V380C cassette.

Mixing Consoles: Seundcraft 200B, 24 x 4; Tascam M-
30,8x4.

Monitor Amplifiers: QSC 1400, Nikko Alpha-3, Yamaha
CA-800.

Monitor Speakers: Boston Acoustics A-400, ADS 500.
Echo, Reverb & Delay Systems: Lexicon PCM70, Ya-
maha D-1500, tape echo, live chambers.

Other Outboard Equipment: Yamaha Q-1031, GC-2020,
Loft 400 gates, dbx 16DX.

Microphones: AKG 414, 451 (2), 310, Shure, E-V, Audio
Technica.

Instruments Available: Mirage, Roland MSQ-100 and
1X-3P, Kubicki and Fexder Teles, Hamer Special, Alembic
fretless, Rockman, Roland JC-77, Sequential Drumtraks.
Fairlight, Emulator, Kurzweil, Linn 9000 on request.
Rates: $20/hr. block: available.

[8) PLUM ISLAND SOUND LTD.

M Street Plum Island, Newburyport, MA 01850
(617) 462-6640

Owner: Johnn Aloia

Studio Manager: Johnn Aloia

[4) THE POLYGON

6305 Walton Ave., Pennsauken, NJ 08109

(609) 662-7619

Owner: Robert Federici, Michael Fortuna

Studio Manager: Robert Federici, Michael Fortuna

[4] POSTHORN RECORDINGS

only REMOTE RECORDING

142 W. 26th St., New York, NY 10001
(212) 242-3737

Owner: Jerry Bruck

Studio Manager: Michael P. Hesse

[8]) P.P1. STUDIOS

147 W. 33rd St., New York, NY 10001
(212) 279-1631

Owner: Chip M. Fabrizi

Studio Manager: Chip M. Fabrizi

[4]) PRIVATE BABY SOUND

50 Amsterdam Ave. Ste 13F, New York, NY 10023
(212) 246-5923

Owner: Mitch Race

Studio Manager: Mitch Race, ] M. Rodriguez

[8] PRIVATE SESSIONS

P.O. Box 2476, Vetnor, NJ 08406
(609) 822-1577

Owner: Rolf Venzie

Studio Manager: Ernie Federici

[8) PRODIGITAL

also REMOTE RECORDING

3400 Pendleton Dr., Wheaton, MD 20802

(202) 635-5588

Owner: Bill Burns

Studio Manager: Alan Wonneberger

Engineers: Alan Wonneberger, Bill Burns.

Dimensions of Studios: Studio A: 27 x 27 x8, Studio B: 51
x 56 x 20 and 150 seat concert hall with 25 x 35 stage.
Dimensions of Control Rooms: 25 x 26 x 8.

Tape Recorders: Otari MX 5050 MKIII, 8-track; (2) MX
5050 MKIIL, 2-track.

Mixing Consoles: Seck 1882, 18 x 8 x 2; Studiomaster
16X4, 16 x 4.

Monitor Amplifiers: BGW, Mclntosh, NAD.

Monitor Speakers: B&W 801F, Audiotechniques Big Reds
(4), Electro-Voice Sentry.

Echo, Reverb & Delay Systems: Lexicon digital delay
and MICMIX reverb.

Other Outboard Equipment: JVC VP-900 digital audio
processor, JVC AE 900 digital audio editor, JVC VP101
digital audio processor and JVC FC 900 and 901 digital
audio standards convertors, UREI 1176 limiters, MXR /3
octave graphic EQ, Bode ring modulator.
Microphones: Neumann KM 86, Sanken CU-41, Shure
SM8], Electro-Voice RE16, JIVC MU 6200 E “Super Beam”
tunable array mic.

lmtl ta A 1abl Chai
dorfer grand piano.

Video Equipment & Services: JVC CR-850 U %-inch
editing decks, JVC BR8600U VHS editing decks, IVC BR-
6400U direct drive VHS decks.

Rates: $60-$100/hr. depending on services.

Extras: Digital audio equipment sales and consulting, dig-
ital audio standards conversion, digital audio mastering
and editing, CD mastering services including CD/ROM
premastering, real time and high speed cassette duplica-
tion, record pressing and complete packaging services,
archival transfers (78 RPM records and wire recordings,
etc.), music composing and arranging services.
Direction: Moving towards fully digital audio recording
with digital audio for video and full video post-production.

y B&D grand piance, Bosen-

[8) PRODUCTION ONE

also REMOTE RECORDING

610 S. Second St., Philadelphia, PA 19147
(215) 925-1124

Owner: Michael St. John, Jefirey A. Singer
Studio Manager: Jack L. Miller

[4) PZ PRODUCTIONS

98 Luquer St., Brooklyn, NY 11231
(718) 237-1802

Owner: Phil Zwickler

[4) QUANTA

Rd. 2 Felter Hill Rd., Monroe, NY 10950
(914) 496-7993

Owner: Byron Lovelace

Studio Manager: Byron Lovelace

[8) QUARTER TIME PRODUCTIONS

367 Middlesex Ave., Metuchen, NJ 08840
(201) 549-6920

Owner: J. Abelson, E. Hibbard, B. Ortega

Studio Manager: J. Ableson, E. Hibbard, B. Ortega

[8) R&R CHRISTIAN SOUND RECORDING STUDIO
also REMOTE RECORDING

8 Center St., Fairchance, PA 15436

(412) 564-2581, 564-2769

Owner: Randy Rhodes

Studio Manager: Raymond Rhodes, Randy Rhodes

[4] RAG TRACK SOUND & SUPPLIES
also REMOTE RECORDING

P.O. Box 30604, Washington, DC 20030
(202) 584-9207

Owner: Robert A. Grady

Studio Manager: Pausena M. Grady
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[8) RAIL PRODUCTIONS LTD.
Radio programs by subscription
P.O. Box 976, Ossining, NY 10562
(914) 762.1322

Owner: Richard Perykasz

[8] RAINBOW AUDIO

also REMOTE RECORDING

1 Maple St., P.O. Box 89, N. Springfield, VT 05150
(802) 886-8422

Owner: Terry Ruppert

Studio Manager: Terry Ruppert

[4) RAM RECORDING

also REMOTE RECORDING

420 East Ave., Northvale, N] 07647
(201) 767-6166

Owner: Joseph and Herry Costantino
Studio Manager: Joseph Costantino

[8) RAMA DAMA RECORDS
also REMOTE RECORDING
219 State Rd., Eliot, ME 03903
(207) 439.5541

Owner: Lonnie Londin

Studio Manager: Lonnie Londin

[8) RAPID TRANSIT PRODUCTIONS
also REMOTE RECORDING

25-40 31st Ave., Astoria, NY 11106
(718) 721-6077

QOwner: Matt *The Rat” Melnick

Studio Manager: Matt “The Rat” Melnick

[8) RAPIDTRANSIT AUDIO/VIDEO PRODUCTION
25-40 31st Ave., Astoria, NY 11106

(718) 721-6077

Owner: Matt “The Rat” Melnick

[4) R.C.N.Y SOUND STUDIO

167 W. 81st St. Ste. SC, New York, NY 10024
Owner: Ivan A. Rodriguez

Studio Manager: lvan A. Rodriguez

[8] REAL TO REEL

1119 West 7th, Erie, PA 16502
(814) 456-1527

Owner: Bruce Bennett

Studio Manager: Karen Bennett

[8] RECORDED PUBLICATIONS LABS
also REMOTE RECORDING

1100 State St., Camden, NJ 08105
(609) 963-3000

Studio Manager: Ernest W. Merker

[4) RECORDED SOUND LTD.

also REMOTE RECORDING

630 Fulton Bldg., Pittsburgh, PA 15222
(412) 288-9999

Owner: Corporation

Studio Manager: Jack Givens

[8) THE RECORDING UNIT

30 Bernadette St., Fitchburg, MA 01420
(617) 345.2521

Owner: C.A. Calamari

Studio Manager: C.A. Calamari

[8) RECORDINGS

also REMOTE RECORDING

336 Belmont St., Watertown, MA 02172
(617) 926-0546

Owner: Sam Negri

[8) REEL WAVE PRODUCTIONS
also REMOTE RECORDING

P.O. Box 1095

Suitland, MD 20746

(301) 420-5881

Owner: Hampton Haywood

Studio Manager: Hampton Haywood

[8] REEVES AUDIO RECORDING STUDIO

Yonkers (Colonial Heights), NY

(914) 793-6496

Owner: Jim Reeves

Studio Manager: Jim Reeves

Engineers: Jim Reeves, Alex Reeves.

Dimensions of Studios: 20 x 15.

Dimensions of Control Rooms: 12 x 15.

Tape Recorders: Ampex AG440 w/dbx, 2-track; Tascam
7030 w/dbx, 2 + Y-track; American Concertone 505, 2-,
4-track; TEAC 3340, 4-track; Tascam 80-8 w/dbx, 8-track;
(2) Kenwood KX6030, cassette decks.

Mixing Consoles: Customized Tascam 13,20 x8x4x 2+
4 FX and stereo cue.

Monitor Amplifiers: Crown DC 300, Marantz 16, Yamaha,
Kenwood, Fisher 100C tube.

Monitor Speakers: Altec 848A control room monitors,
Auratone 3C, EPI 110C, EPI 100V studio playback.
Echo, Reverb & Delay Systems: Yamaha REVZ, Master-
Room I reverb, Sound Workshop 242A stereo reverb,
Fisher K-10 spring reverb, Lexicon Prime Time.

Other Outboard Equip t: Eventide Har izer HI10,
Aphex C Aural Exciter, MXR flangers, MXR DDL, Boss
Chorus, Roger Mayer noise gates, dbx 160 limiters, misc.
tape delays, phone patch.

Microphones: Neumann U67, U827, KM84; Sennheiser
441; (2) E-V RE20; Sony condenser EC 21; (10) Shure
SM57; AKG-224E and Sescom SM 10direct boxes, various
guitar pickups, Sony and Panasonic Electret mics, Altec
lavalier.

Instruments Available: Weber 6-foot grand accoustic
piano, Ampeq B15 bass amp, Fender and Ampeq guitar
amps, Ludwig 5-piece drum kit w/Rogers chrome snare
and Zildjian cymbals, plus vocal booth and drum booth,
Video Equipment & Services: JVC HR 2200U %-inch
VHS portable deck w/Panasonic WV3300 color video
camera w/ assorted lenses, Sony video camera B&W, San-
yo monitors, 16 mm sound projection.

Rates: Basic rate: $25/hr.

[8) DAVID RENZZ PRODUCTIONS
also REMOTE RECORDING

30 Union City Rd., Prospect, CT 06712
(203) 758-3168

Owner: David Renzz

Studio Manager: David Renzz

[4) RESMIRANDA RECORDINGS

only REMOTE RECORDING

P.O. Box 58, Manchester Village, VT 05254
(802) 3621998

Owner: Jerry Barnes

Studio Manager: Joan Barnes

[8] RES-STUDIO

69 Park Dr. #21, Boston, MA 02215
(617) 437-0747

Owner: Richard Schumacher

Studio Manager: Richard Schumacher

[8]) RETROMEDIA SOUND STUDIOS INC.
32 W. Front St., Red Bank, NJ 07701

(201) 842-3853

Owner: John J. Noll

[8] RIDGE RECORDING

also REMOTE RECORDING

S0 S. Sth St., Park Ridge, NJ 07656
(201) 391.9057

Owner: Joseph D'Arrigo, Henry Boote

[4) RIEDEL AUDIO SERVICES
also REMOTE RECORDING

109 Commack Rd,, Islip, NY 11751
(516) 277-9418

Owner: Richard F. Riedel

Studio Manager: Richard F. Riedel

[8] ROANE RECORDING STUDIOS

7 N. Cottenet St., Irvington-on-Hudson, NY 10533
(914) §91.9187

Owner: Stephen Roane

Studio Manager: Stephen Roane

[8] ROARK ASSOCIATES

22 Brookview Ave., Delmar, NY 12054
(518) 439-8208

Owner: Michael J. Roark

Studio Manager: Michael . Roark
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[4] ROCKIN' DOCTORS RECORDING CO.
also REMOTE RECORDING

124 Watchung Ave., West Orange, NJ 07052
(201) 676-9224

Owner: Michael Frank

Studio Manager: Arlene Susan

[8) ROCKS VILLAGE RECORDING

also REMOTE RECORDING

77 Old Amesbury Line Rd., Haverhill, MA 01830
(617) 372-8866

Owner: Tom and Meg Daley

Studio Manager: Meg Daley

[8] BILL RODITSK! MUSIC SERVICES
also REMOTE RECORDING

404 Park Ave., Clarks Green, PA 18411
(717) 586-2605

Owner: Bill Roditski

Studio Manager: Bill Roditski

[8] ROOFTOP PRODUCTIONS

102 Greenwich Ave., New York, NY 10011
(212) 741.5892

Owner: Russ Landau, Ken Mazur

[8) ROSEMARY MELODY LINE RECORDING CO.
also REMOTE RECORDING

P.O. Box 1078, Vineland, NJ 08360

(1-609) 696-0943

Owner: Windrose Industries and Communications
Studio Manager: Dennis Link

[8] ROSEWOOD PRODUCTIONS
also REMOTE RECORDING

Box 364, New Castle, PA 16101
(412) 654-3023

Owner: Wes Homner

Studio Manager: Wes Homner

[8) ROSS-GAFFNEY

21 W. 46th St., New York, NY 10036
(212) 719-2744

Owner: James Gafiney

Studio Manager: Richard Weigle

[8] RUBBER BALL PRODUCTIONS

696 Edgewood P1, N. Brunswick, NJ 08902
(201) 249-9241

Owner: Terry Hughes

Studio Manager: Terry Hughes

[8) RUFF CUT STUDIO
Wantagh, NY

(516) 826-6064

Owner: Bill Heyman

Studio Manager: Bill Heyman

[8) SADLER RECORDING STUDIO, INC.

also REMOTE RECORDING

118 E. 28th St., New York, NY 10016

(212) 684-0960

Owner: John H. Sadler

Studio Manager: Rick Klejmont

Engineers: John Sadler, Rick Klejmont, Ernest Ucko
Tape Recorders: Ampex 350 w/AutoTec C-5 electronics,
mono; (2) Ampex AG-350, 2-track; (2) Ampex AG-440A,
2-, 4-track; Tascam 25-2, 2-track; TEAC 33408, 4-track;
Scully 284-8, 8-track.

Mixing Consoles: Allen & Heath (custom modified), 16 x
8.

Monitor Amplifiers: Crowns.

Monitor Speakers: KLH, Auratones.

Echo, Reverb & Delay Systems: Orban 111/B reverb,
Fairchild 659A reverb, Lexicon Model 92 digital delay.
Other Outboard Equipment: Aphex Type B Aural Exciter;
UREI LA-4 compressor/limiters; Kepex, Orban 526A,
Soundcraftsmen EQ, Pultec filters.

Microphones: Electro-Voice RE20, RE16, 6474, AKG
D202E1, D224E, C451C; Syncron S-10; Sony ECM-50.
Instruments Available: Sohmer baby grand piano, Ya-
maha DX7 synth, Casio 401 keyboard, Yamaha RX-21
drums.

Video Equipment & Services: Sony VO 5850, Sony VO
5800, Sony RM-440 editing system (%-inch); AG 6300
Ya-inch VHS (edit source); Panasonic graphics camera;
VHS, Beta and U-matic video tape duplication.
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Rates: On request.
Extras: Complete audio tape duplication: reel-to-reel and
tte. Cassette dupli on direct from 15 ips 2-track
master onto cassette at high speed without need for dupli-
cation master. Quality equal to real time. Plus five sound
effects and music libraries. We also specialize in sudio/ vid-
eo location recordings of conferences, seminars, etc., as
well as “on site” cassette duplication and sales.
Direction: Expect to install soon 16-track video sweeten-
ing w/full audio sync capabilities.

[8) SAFE SOUND

251 W. 30th Rm. 6RE, New York, NY 10001
(212) 594-2414

Owner: Al Basi, Thomas G. Neilsen

Studio Manager: Al Basi

[8] SANSOM STUDIO

also REMOTE RECORDING

1231 Sansom St., Philadelphia, PA 19107
(215) 923-6011

Owner: David ]. Saia/ VAl Inc.

Studio Manager: David }. Saia

[8] SAXON RECORDING

also REMOTE RECORDING

26 Sidney St., Rochester, NY 14609
(716) 482-0976

Owner: David Anderson

Studio Manager: David Anderson

[8] FRANK SCHEIDT AUDIO PRODUCTIONS, INC.
67 Chestnut St. Ste. 800, Rochester, NY 14604
(716) 232-5210

Owner: Frank Scheidt

Studio Manager: Milly Scheidt

[4]) SCHULER'S

1447 N. 55th St., Philadelphia, PA 19131
(215) 473.3207

Owner: Leroy Schuler

Studio Manager: Leroy Schuler

[4] SCREAMIN’ WEASEL STUDIO
18 Main St.,, Framingham, MA 01701
(617) 875.0909

Studio Manager: Peter Larson

[4) SEMPLE STREET SOUND

210 Semple St., Pittsburgh, PA 15213
(800) 345-6977

Owner: Jack Napor

Studio Manager: Victor Levites

[4] PEDRO SILVA STUDIO

165 Clermont Ave., Brooklyn, NY 11205
(718) 852-6143

Owner: Pedro-Pablo Silva

Studio Manager: Pedro Silva

[8) SINCLAIR BROS. COMMUNICATIONS

also REMOTE RECORDING

866 James Pl.,, Uniondale, NY 11553

(516) 489-2670

Owner: Beresford Sinclair II, Armando Sinclair

Studio Manager: Beresford Sinclair I, Armando Sinclair

(8] SMILING EARS SOUND

only REMOTE RECORDING

8786 Cloudleap Ct. #31, Columbia, MD 21045
(301) 997-8544

Owner: Gary Zeichner

Studio Manager: Wendy Zeichner

(4] SNICKER DOODLES PRODUCTIONS
19508 Dubarry Dr., Brookeville, MD 20833
(301) 774-6446

Owner: Skip McCloskey

Studio Manager: Skip McCloskey

[8] SOJ RECORDING

146 W. 46th St, New York, NY 10036
(212) 869-0226

Owner: John Castellano

Studio Manager: Liz Irons

[8) THE SONG STUDIO

Post Office Sq., Orleans, MA 02653
(617) 255-8063

Owner: Robert Tucker, Jim Giberti
Studio Manager: Jim Giberti

[8] SONGWORKS

also REMOTE RECORDING

P.O. Box 11, Emerson, NJ 07630

(201) 599-0468

Owner: Michael Guittilla, Julian Hernandez
Studio Manager: Julia Guttilla

[4) THE SONGWRITERS ADVOCATE

42 Maple Hurst Rd., Rochester, NY 14617
(716) 266-0679

Owner: Jerry Englerth

Studio Manager: Jerry Englerth

[4] SOUL SHADOW PRODUCTIONS
2860 Beverly Rd., Oceanside, NY 11572
(516) 536-5753

Owner: Mano

Studio Manager: Mano

[4) SOUND CHASERS

also REMOTE RECORDING

111 Taylor Ave., E. Meadow, NY 11554
(516) 735-4832

Owner: Joe Giordano, Jim Pantazis

(4] SOUND OF GLASS

127 Central St., W. Boylston, MA 01583
(617) 835-2005

Owner: Charles Blaum

Studio Manager: Charles Blaum

(8] SOUND SORCERER

also REMOTE RECORDING

P.O. Box 37, Manorville, NY 11949
(516) 878-6049

Owner: George L. Bush Ir.

Studio Manager: Bushy

[4) SOUND VOYAGES

also REMOTE RECORDING
556 Rt. 23, Franklin, NJ 07416
(201) 884-6058

Owner: Joseph Nastasi

Studio Manager: Joseph Nastasi

[8) SOUNDCHEST STUDIO

2 Sherbrooke Dr., Smithtown, NY 11787
(516) 265-9697

Owner: Richard G. L'Hommedieu

Studio Manager: Mark Smith

[8) SOUNDS EXQUISITE
also REMOTE RECORDING

12917 Clarion Rd,, Ft. Washington, MD 20744

(301) 292-6145
Owner: Kenneth La Capria
Studio Manager: Kenneth La Capria

(8] SOUNDSCAPE

284 Ashland Ave,, Buffalo, NY 14222
(716) 884-3576

Owner: James V. Calabrese

Studio Manager: ].V. Calabrese

[8) SOUNDSPACE PRODUCTIONS
also REMOTE RECORDING

4123 Main St., Amherst, NY 14226
(716) 835-9221

Owner: William J. Walton

Studio Manager: Giuseppe Altano

[8] SOUNDTEK INC.

also REMOTE RECORDING

1780 Broadway, New York, NY 10019
(212) 489-0806

Owner: Edward Remusat

Studio Manager: John Vogel

[4) SOUNDTRAX OPTICAL SOUND RECORDING
315-C Howard Ave., Rockville, MD 20850

(301) 279-0666

Owner: Leonard Schmitz

Studio Manager: Leonard Schmitz

[8] SPIRIT AND TRUTH CHRISTIAN STUDIO
2020 Broadway, Schenectady, NY

(518) 372.8745, 372-8705

Owner: Spirit and Truth Christian Church

Studio Manager: Steve Doggette, Dwayne Lovely

[4) SPLASH PRODUCTIONS, INC.
123 W. 28th St., New York, NY 10001
(212) 695-3665

Owner: Daniel Joseph Dee

Studio Manager: Daniel Joseph Dee

[8] SPLICE OF LIFE, INC.

Sparhawk St., Brighton, MA 02135

(617) 782-3384

Owner: Amie Beth Doft

Studio Manager: Amie Doft

Engineers: Brian Ales, David Zuckerman, Coleman
Rogers.

Dimensions of Studios: Main room: 23 x 24 w/variable
acoustics, (2) isolation booths 10 x 12 and 6 x 10.
Dimensions of Control Rooms: 13 x 15.

Tape Recorders: Otari 5050 MKIII, ¥a-inch 8-track; Otari
MX 5080 MKII, %-inch 2-track; TEAC A700, %-inch 2-
track; Sony TC-640, %-inch 2-track.

Mixing Consoles: Sound Workshop Series 30, 17 x 8.
Monitor Amplifiers: Hafler 220, SAE MK IVcm, Biamp.
Monitor Speakers: Tannoy LRM-12B (time aligned), Ya-
maha NS-I0M, Auratones, AR 10-BX.

Echo, Reverb & Delay Systems: Lexicon PCM60 and
PCM70 reverb. Yamshs D-1500, Lexicon PCM41, and
Korg SDD-1000: delays.

Other Outboard Equipment: Ashly and dbx compres-
sors; Ashly and Valley People noise gates; Troisi rack with
EQ and limiter, Roland SDE 2500 delay, dbx 150 noise
reduction, EXR Exciter.

Microphones: Neumann U87, Sennheiser MD421, AKG
451, AKG D12, Shure SM57, Electro-Voice RE20, Altec
C-71, AKG 414, Beyer M500.

Instruments Available: Kawai6-footgrand piano, Rhodes
73, Hsmmond B-3 w/Leslie, Fender Twin Reverb guitar
amp, Polytone bass amp.

Rates: Call for more information.

[8] SPRING STUDIO

Fishkill Rd., Nelsonville, NY 10516
(914) 265-2625

Owner: Donald Hurtig

Studio Manager: Donald Hurtig

[8] STARBOUND RECORDING
Annapolis, MD

(301) 757-2193

Owner: Harry Brookes

[8] STEA SOUND

also REMOTE RECORDING

26 Buena Vista Dr., Westport, CT 06880
(203) 227-7113

Owner: Len Stea

Studio Manager: Len Stea

[8] STRAIGHT UP MUSIC

1904 Mass Ave, Cambridge, MA 02140
(617) 547-3789

Owner: Larry Luddecke

Studio Manager: Larry Luddecke

[8) STROBE-LIGHT SOUND STUDIO
also REMOTE RECORDING

1219 Bergen St., Brooklyn, NY 11213
(718) 771-3411

Owner: Andrei Strobert

Studio Manager: Andrei Strobert
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(8] “THE STUDIO"

220 Westbury Ave., Carle Place, NY 11514
(516) 334-7750

Owner: Professional Recording Services, Inc.
Studio Manager: HG. La Torre

[4) STUDIO A

also REMOTE RECORDING

87 Sherry Ave., Bristol, Rl 02809
(401) 253-8428

Owner: Jack Anderson

Studio Manager: Ellen Lynch

[4]) STUDIO BK.

458B 142 St., Neponsit, NY 11694
(718) 945-0252

Owner: Brian E. Kane

Studio Manager: Brian E. Kane

[8] STUDIO 84

84B Forge St., Jamesburg, NJ 08831
(201) 521-1369

Owner: William Lenk

Studio Manager: "Mr. Bill”

[4] STUDIO 55 PRODUCTIONS

also REMOTE RECORDING

42-55 Colden St. Ste. 11P, Flushing, NY 113565

(718) 762-1264

Owner: George Lerner

Studio Manager: George Lerner

Engineers: George Lerner, B.S.

Dimensions of Studios: Main: 16 x 28, auxilliary: 14 x 16.
Dimensions of Control Rooms: 12 x 16.

Tape Recorders: TEAC (reel-reel) 5100 4-track;, TEAC
(cassette) 860A 4-track; Phase Linear 8000 2-track; (2)
Pioneer 8181 decks (customized)

Mizxing Consoles: Fender, (CBS Labs) M12 24 (two of
above one-right channel, one for left channel). Complete
customized.

Monitor Amplifiers: Phase Linear DS00 (3); SAE mark
XXV Pioneer SPEC 1 and 2.

Monitor Speakers: Aliec Langing Al9 (6) custom; ESS
Professional #6.

Echo, Reverb & Delay Systems: (2) Phase Linear 1100
dynamic expander and noise reduction; MXR system for
delay, etc.; Roland Chorus Master.

Other Outboard Equipment: SAE Mark XXVII-B /3 oc-
tave EQ(2); (3) Phase Linear parametric EQ; Phase Linear
5100 Sound Analyzer; (2) Phase Linear 8100 linear turn-
tables.

Microphones: Shure SM58, SM57, SD565; AKG D1000;
various E-Vs.

Instruments Available: Full drums (Gretsch), lead guitar
(Gibson Les Paul), keyboards, (2) 100W Marshall stacked
lead and bass systems (4 x 12) 2 (4 x 15) 2. Others upon
request.

Video Equipment & Services: Va-track VHS color at
request. 24 hr. notice.

Rates: Special for cassette (stereo) 2-track demo $25/hr.
plus tape. 4-track $35/hr. includes tape.

[8) STUDIO SC

18-0S 215th St., Beyside, NY 11360
(718) 225-3215

Owner: Richard Solomon

Studio Manager: Richard Solomon

[8] STUDIO 44

44 Country Corners Rd., Wayland, MA 01778
(617) 358-2388

Owner: Buddy MacLellan

Studio Manager: Scott MacLellan

[4) STUDIO GO

805 N. Sth St., Philadelphia, PA 19123
(215) 925-3294

Owner: David Orr

Studio Manager: David Orr

[4] STUDIO K GOSPEL RECORDING
also REMOTE RECORDING

P.O. Box 177-79 Lewiston St.
Mechanic Falls, ME 04256

(207) 345-9073

Owner: Mustard Seed Ministries
Studio Manager: Stephen D. Kilbreth
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[8) STUDION

706 Waverly St., Framingham, MA 01701
(617) 872-6843

Owner: Dave Noditt Recording

Studio Manager: P. Nodift

[4) THE STUDIO OF ELECTRONIC MUSIC, INC.
P.O. Box 334, 25 Carver Circle, Simsbury, CT 06070
(203) 658-5290

Owner: Molava/Mead

Studio Manager: Pam Molava

[4] STUDIO 35 PRODUCTIONS INC.
50 Kane St., Baltimore, MD 21224
(301) 633-7600

Owner: The Regester Group

Studio Manager: Alan Field

[8] STUDIO 237

Yonkers, NY

(914) 476-1905

Owner: Victor ]. Mandragona

Studio Manager: Victor |. Mandragona

[8] STUDIO 2005

2005 Benson Ave., Brooklyn, NY 11223
(718) 372-4971

Owner: Joseph Cardinale

Studio Manager: Frank Cardinale

[(8) S U ELECTRONIC LABS

Susquehanna University, Selinsgrove, PA 17870
(717) 374-0101

Owner: Susquehanna University

Studio Manager: Jack Fries

(8] SUE'S SOUND KITCHEN

9 Rowe St, CoRam, NY 11727

(516) 736-1495

Owner: Carl P. Davino

Studio Manager: Sue Davino

Engineers: Carl P. Davino

Dimensions of Studios: 22 x 15.

Dimensions of Control Rooms: 12 x 16.5.

Tape Recorders: Otari MX5050 8SHD, 8-track; TEAC 32-
2, 2-track; Onkyo TA RW11, cassette; [VC KD-D4, cassetie;
TEAC X-3, 2-track; TEAC V-350C, cassette.

Mixing Consoles: Ramsa WR-TM20, 20 x 16 x 2; Sound
Workshop 1280-8EQ, 12x8 x 2.

Monitor Amplifiers: AB Systems 9220, AB Systems 205b,
Tapco CP 120.

Monitor Speakers: UREI 813Bs, Yamaha NS-10s.

Echo, Reverb & Delay Systems: Ursa Major 323 digital
reverb, Roland SRV-2000 digital reverb, Ibanez SDR-1000
stereo digital reverb, Effectron 1024 DDL, Super Time Line
2048, DDL, Korg SDD-1000 DDL.

Other Qutboard Equipment: dbx noise reduction Type 1
all tracks, dbx 160X comp., Furman compressor, Omni
Craft GT 4 noise gates, Loft 4 channel gate/limiter,, Aphex
Aural Exciter, Valley People Dyna-Mites.

Microphones: AKG, Sennheiser, E-V, Shure.
Instruments Available: Korg DW-6000 digital synthe-
sizer; Roland Juno-1 synth; Roland 909 drum machine;
Marshall, Legend, GK amps; Slingerland drums.

Rates: $35/hr. (appointment only).

[4) SUMMER SOUND STUDIO

1551 Monroe Ave., Rochester, NY 14618
(716) 442-1631

Owner: Bob Marini

Studio Manager: Bob Marini

[8] SUN GROUP RECORDING STUDIOS

1133 Broadway #1527, New York, NY 10010

(212) 255-1000

Owner: A. Custer

Studio Manager: Rick Inguanti, Guy Ortmann, Curtis
Hucks

[4) SUNRISE STUDIOS

also REMOTE RECORDING

31 Roosevelt Ave., Berkeley Heights, NJ 07922
(201) 665-1989

Owner: Wesley Derbyshire

Studio Manager: Wesley Derbyshire

[8) SUNSHIP CENTRAL

also REMOTE RECORDING

4 McKenney Circle, Andover, MA 01810
(617) 470-2836

Owner: Greg Welch

Studio Manager: Greg Welch

[4] SURF AND TURF STUDIO

P.O. Box 416, Ocean View, DE 19970
(302) 539-5490

Owner: John Remy

Studio Manager: John Remy

[4) SYNC STUDIOS

also REMOTE RECORDING

42 Pondview Dr., Southington, CT 06489
(203) 621-6839

Owner: George Dombrowski

Studio Manager: Dan Masucci

[4]) SYNESTHETICS, INC.

also REMOTE RECORDING

58 Walker St., New York, NY 10013

(212) 431-4112

Owner: Victor Friedberg, Charles Harbutt, Mic Holwin,
David Meieran, John Swierzbin, Paul Zinman.
Engineers: Paul Zinman.

Dimensions of Control Rooms: 13 x 13.

Tape Recorders: Ampex ATR-102, (Va-inch head stack
available) 2-track; Otari MX-5050, 2-track; Scully 280,
2-track; Scully 280, 4-track; Sony PCM-F1 digital 2-track.
Mixing Consoles: TAC Scorpion, 16 x 8 x 2.

Echo, Reverb & Delay Systems: Lexicon PCM60, Delta-
Lab CompuEffectron.

Other Outboard Equipment: Kepex, UREI limiter, dbx,
Dolby.

Microphones: Neumann, Sennheiser, Beyer, Shure, Elec-
tro-Voice.

Instruments Available: (3) Yamaha DX7s, Casio CZ1000,
Serge Modular Synthesis System w/digital interface, Ya-
maha RX11, MP-401, custom MIDI interfaces, (2) Compaqg
micro-computers, custom and commercial software.
Video Equipment & Services: Interformat editing: %-
inch, VHS; audio sweetening; integrated audio/video facil-
ities; composition, arranging, effects, remixing, overdubs;
duplication.

Rates: Call or write

[8] SYNTEX RECORDING

P.O. Box 622, Kenmore Sq., MA 02215

(617) 738-6324

Owner: John Hartcorn

Studio Manager: Judy Dorr

Engineers: John Hartcorn.

Dimensions of Control Rooms: 18 x 22 x 9.

Tape Recorders: Otari 5050 MKII, 8-track; Revox B77,
2-track.

Mixing Consoles: Soundcraft 200, 16 x 4 x 2.

Monitor Amplifiers: Crown D150, Scott IC35.

Monitor Speakers: Yamaha NS-10M.

Echo, Reverb & Delay Systems: Lexicon PCM60; Ya-
maha REV7, R1500 DDL, R1000 reverb; Boss DE200.
Other Outboard Equipment: (2) dbx 160X comp./lim,,
dbx 166 comp/lim/ gate, (3) Troisi parametric EQs, UREI
150 stereo 10 band graphic EQ, Ashly SC-33 dual noise
gate, Eventide H910 Harmonizer, Aphex Type C Aural
Exciter.

Microphones: AKG 414, Beyer Soundstar MKIll, AKG
1000.

Instruments Available: Linn 9000; Sequential Prophet
2000; Oberheim DMX, OB-8; Roland Super Jupiter w/ pro-
grammer, Juno 106, MSQ 700; Yamaha DX7; Korg Poly-
800; Moog source; Sequential Circuits Pro One; Mini Doc
by Gartield; Macintosh 512K w/ external disk drive; Mar-
shall and Peavey amps.

Rates: $12.50/hr.

[8]) T.A. STUDIOS

2 Brooklawn Rd., Wilbraham, MA 01095
(413) 596-3616

Owner: Thomas A. Boilard

Studio Manager: Thomas A. Boilard

[8) TAPE TRACKS, LTD.

also REMOTE RECORDING

16 W. 46th St., New York, NY 10036
(212) 575-9673

Owner: Frank Tomaino

Studio Manager: Karen Taylor
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[8) TECHNO-RUBBLE

also REMOTE RECORDING

165 Linden St., New Britain, CT 06051

(203) 224-1811

Owner: Steven J. Wytas, Jason Szostek, Natasha Rethke
Studio Manager: Jason Szostek

[8] 3D-TV CORPORATION

P.O. Box 133, New York, NY 11374
(212) 843.6839

Studio Manager: F. Dittle

[8] THUNDER MILL

P.O. Box 282, Center Valley, PA 18034
(215) 965-4197

Owner: David Karr

Studio Manager: Suzanne Ryan

[8) TOMMY CAN YOU HEAR ME
also REMOTE RECORDING
Hester St., Little Ferry, NJ 07643
(201) 440-6934

Owner: A. Cafiero

Studio Manager: A. Cafiero

[8) TRAX-EAST

32 Beebe Ave., Spotswood, NJ 08884
(201) 251-3187

Owner: Eric Rachel

Studio Manager: Eric Rachel

[8) TRAXX RECORDING PRODUCTS

24 Crestway KC, New Fairfield, CT 06812
(203) 746-3561

Owner: Jim Beck

Manager: Lois Beck

[4) TULCHIN STUDIOS

also REMOTE RECORDING

240 E. 45th St., New York, NY 10011
(212) 986-8270

Owner: Harold M. Tulchin

Studio Manager: Susannah Eaton-Ryan

[8) TWO PIE ARE MUSIC

42 W. 13th St,, New York, NY 10011
(212) 741-2867

Owner: Tom Desisto, Terry Blaine

Studio Manager: Tom Desisto, Terry Blaine

[8] UNDERGROUND SOUND

426 Ehrhardt Rd,, Pearl River, NY 10965
(914) 623-2670

Owner: Rick Colarelli, Pete Acocella
Studio Manager: Pete Acocella

[4]) UNITED RECORDING

681 Sth Ave., New York, NY 10022
(212) 751-4660

Owner: Anita Adams

Studio Manager: Lee Rand

[8] THE UNITED STATIONS RADIO NETWORK
1440 Broadway, New York, NY

(212) 575-6100

Owner: The United Stations

Studio Manager: Joe Maguire

[8) UNIVERSITY OF LOWELL

also REMOTE RECORDING
College of Music, Lowell, MA 01854
(617) 452-5000

Studio Manager: William Moylan

[8] THE VELCRO STUDIO

Turnpike Rd. Box 74, Sennett, NY 13150

(315) 253-7591

Owner: The Velcros

Studio Manager: James A. Frech, Ronald Thompson

[8] VIBE STUDIO

also REMOTE RECORDING

16 S. 36th Ave., Long Port, N] 08403
(609) 823-1968

Owner: Lucci Calabrese

Studio Manager: Mr. Wonderful

[4) VIDEO SOUND & MELODY

28-10 Astoria Blvd., Astoria, NY 11102
(718) 545-6021

Owner: Alexandra Saddler

Studio Manager: Joseph Gatfney

[8) VOICE PLUS

also REMOTE RECORDING

177 E. 87th St., New York, NY 10128

(212) 996-2121

Owner: Acoustiguide Corp.

Studio Manager: Dan Finton

Engineers: Dan Finton, Dennis Coleman.

Dimensions of Studios: Studio A: 10 x 12. Booth: 6 x 9.
Dimensions of Control Rooms: 16 x 17.5.

Tape Recorders: (2) Sony APR 5002, 2-track; (2) Otari
MKII1/2, 2-track; Otari MKI11/8, 8-track; Otari 5050BQ,
4-track; Fostex A-8, 8-track; (2) Scully 280, 2-track.
Mixing Consoles: Amek/TAC Scorpion, 16 x8 x 2w/4
sends.

Monitor Amplifiers: (3) Amber 70s.

Monitor Speakers: Dahlquist DQM-9s (main), Rogers LS
3.5As (near), TOA RS-21Ms.

Echo, Reverb & Delay Systems: Eventide H969 Harmo-
nizer, Lexicon PCM6C.

Other Outboard Equipment: (2) Valley People Gain Brain
11s, (2) Kepex lls, Orban 622B 2 ch. parametric EQ, UREI
545 parametric EQ, 2 ch. graphic EQ, Orban 4184 2 ch.
limiter, Orban 516C De-esser, (2) Technics SL1200 MKII
turntables, Denon 1800 CD player, Sound Ideas CD sfx
library and production music.

Microphones: (2) Neumann U89s, (2) Beyer 160s, Beyer
M130.

Rates: Call for rates.

Extras: High-speed and real time cassette duplication,
real time reel dupes.

Direction: We are a voice-oriented stereo production fa-
cility designed with the serious producer in mind. We
provide high quality recording and post-production for
radio productions, soundtracks or narrations. Availability
is 24 hours, and we are conveniently located.

[8) VOICES & OTHER MEDIA INC.
also REMOTE RECORDING

16 E. 48th St.,, New York, NY 10017
(212) 935-9820

Owner: Richard Leonaldi

Studio Manager: Lorraine Zemba

[8) WALKWORTH STUDIOS

542 Walnut St.,, Newtonville, MA 02160
(617) 332-5805

Owner: Geoffrey C. Wadsworth

Studio Manager: Geoffrey C. Wadsworth

[8] WATERFRONT RECORDING STUDIO

32 Main St, Elba, NY 14058

(716) 757-9357

Owner: Scott W. Schuler, Kelly D. Schuler

Studio Manager: Scott W. Schuler, Kelly D. Schuler

[8) WCKW STUDIOS

On the Hill, Maynard, MA 01754

(617) 897-6163

Owner: Kell/Vee Enterprises

Studio Manager: Prof. Curtos Vee and Kellman

[8] WCVY BROADCAST CENTER
also REMOTE RECORDING

40 Reservoir Rd., Coventry, RI 02816
(401) 821-8540

Owner: Ken Grady

Studio Manager: Chip Maynard

[8] WEBCO

8705 Deanna Dr., Gaithersburg, MD 20879
(301) 253-5962

Owner: Wayne E. Busbice

Studio Manager: Wayne E. Busbice

[8) WEREWOLF RECORDING

Harwood Ave., North White Plains, NY 10603

(914) 761-9653

Owner: Steve Fernandez, John Winhimer

Studio Manager: Steve Fernandez, John Winhimer
Engineers: Steve Fernandez, John Winhimer.
Dimensions of Studios: 10 x 16.

Dimensions of Control Rooms: 10 x 11.

Tape Recorders: Tascam 38, 8-track; TEAC 2340X, 4-
track; Revox B77, 2-track; Nakamichi cassette.

Mixing Consoles: Tascam M-15, 16 x 8 x 2; Tascam 3A, 8
x4x2

Monitor Amplifiers: Crown.

Monitor Speakers: Little Reds with Audio Lab crossovers,
Auratones.

Echo, Reverb & Delay Systems: Lexicon PCM60, Fur-
man RV-20, DeltalLab, Korg, Ibanez delays.

Other Qutboard Equipment: dbx noise reduction, dbx
160X compressor/ limiter, Symetrix 522 compressor/limit-
er, Audioarts stereo parametric, Gatex noise gates, Aphex
Aural Exciter, Rockman, computer MIDI ing
w/texture software.

Microphones: AKG, E-V, Sennheiser, Shure.
Instruments Available: DX7, Mirage, Poly 61, Oberheim
stretch DX drum machine, Simmons SDS5, Ludwig drums,
Les Paul, Strat, Guild D-2s, Kramer and Fender basses,
Music Man, Yamaha, and Peavey amps.

Rates: Please call.

[4) WESTMINSTER MEDIA

also REMOTE RECORDING

Church Rd. at Willow Grove Ave., Glenside, PA 18038
(215) 572-3834

Owner: Westminster Ministries

Studio Manager: James LR. Klukow

[8) WESTMONT SOUND

37 E. Cuthbert Blvd., Westmont, NJ 08108
(609) 858-8842

Owner: Daniel A. and Anne T. Levinson
Studio Manager: Daniel A. Levinson

[8] WHARF RAT SOUND

401 E. 76th St, New York, NY 10021

(212) 249-7571

Owner: Mondo Magnetics Inc.

Studio Manager: Adam H. Lehman

Engi s: Adam Leh independ

Tape Recorders: Otari 5050-8MK3, 8-track; Tascam 40-
4, 4-track; Technics 1500, 2-track; Tascam 122, cassette;
assorted other cassettes.

Mixing Consoles: Tascam 512, 12 x 8 x 2; Tascam Model
1,8x2.

Monitor Amplifiers: Crown D60.

Monitor Speakers: Ohm C2.

Echo, Reverb & Delay Systems: Ecoplate III; Yamaha
XPS-90s; lbanez 2500 delay; Ibanez harmonizer/delay;
MXR delay.

Other Qutboard Equipment: Crown graphic EQ; Sound-
craftsman graphic EQ; Orban parametric EQ; (2) Valley
People Dyna-Mite (4 channels) noise gates and limiter; (2)
dbx 161 limiters.

Microphones: (2) AKG 414s; (2) Sennheiser 441s, (2)
421s; RCA BKS ribbon; Beyer M500, 260; AKG D200 C1;
E-V RE15; assorted Fostex, Audio-Technica and Sony micro-
phones.

Instruments Available: 13 yr. old Kawai baby grand
piano (6-foot); Ludwig drum kit Yamaha DX7; Prophet
600; Yamaha RX11; assorted percussion; all for no extra
charge. Other available through rental.

Rates: $30/hr. Block rates available, attentive budget con-
sideration.

[4) WHEEL TO WHEEL

only REMOTE RECORDING

238 Hickory Rd., East Windsor, NJ 08520
(609) 448-5889

Owner: Hans Sohneider

[8] WHITEHALL STUDIO

26 Whitehall Rd., Rochester, NH 03867
(603) 332-8614

Owner: Alphonse B. Therrien

Studio Manager: Alphonse B. Therrien

[8] WINDROSE COMMUNICATIONS
also REMOTE RECORDING

732 Montrose St., Vineland, NJ 08360
(609) 691-4682

Owner: Dennis Link

Studio Manager: Frank Baldisseo
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[8] WINDY ACRES

Old Village Rd,, Shelburne, MA 01370

(413) 625-9036

Owner: Jack Baker

Studio Manager: Jack Baker

Engineers: Jack Baker.

Dimensions of Studios: 14 x 18.

Dimensions of Control Rooms: 11 x 16.

Tape Recorders: Tascam 80-8, 8-track; Tascam 35-2, 2-
track; Pioneer 2-track.

Mixing Consoles: Sound Workshop 1280B SuperEQ, 12
x 8; Tascam 3,8 x 4.

Monitor Amplifiers: Yamaha B2.

Monitor Speakers: ADS910, Auratones.

Echo, Reverb & Delay Systems: PCM60, Orban 111,
MXR digital delay.

Other Outboard Equi t: Ashly p.
limiters and p Ashlyli and
Microphones: AKG 414EB, Shures, Electro-Voice, Senn-
heisers.

Instruments Available: Wurlitzer piano, Fender bass, as-
sortment of guitars and synthesizers.

Rates: Available upon request.

trics, dbx

[4) WLCC INC.

also REMOTE RECORDING

313 Kingston Ave., Brooklyn, NY 11213
(718) 773.7777

Owner: C. Halberstam

Studio Manager: C. Halberstam

[8) WOLFRIDGE RECORDING STUDIO
30 Hancock St., Rochester, NH 03867
(603) 332-2827

Owner: Dan Cormier

Studio Manager: Dan Cormier

[8) RICH WOODS AUDIO/VIDEO
also REMOTE RECORDING
Marlboro, NY 12542

(914) 236-7885

Owner: Rich Woods

[4} WOOLY MAMMOTH STUDIO
Box #492, Alpine, NJ 07620
(201) 768-5797

Owner: Bill Willis

Studio Manager: Bill Willis

[8] WSKG PUBLIC RADIO

also REMOTE RECORDING

Box 3000, Binghamton, NY 13902

(607) 775-0100

Owner: Southern Tier Ed. Television Association
Studio Manager: Tom Hill

[8] ROBERT WYNN PRODUCTIONS
also REMOTE RECORDING

913 Gregory Way, Voorhees, NJ 08043
(609) 770-0311

Owner: Robert Wynn

Studio Manager: Robert Wynn

[8) YUKMOUTH BROWN RECORDING STUDIO
P.O. Box 241, Summit, NJ 07901

(201) 464-9527

Owner: Lawrence J. Kucher

Studio Manager: James Fox

[8) ZALMO SOUNDS

also REMOTE RECORDING

Ditmas Ave. & East 8th St., Brooklyn, NY 11218
(718) 633-4166

Owner: Sherman Schreiber

Studio Manager: Shomer Shabbos

(8) ZAX TRAX

also REMOTE RECORDING

20 Franklin St., Frederick, MD 21701
(301) 663-0241

Ovwmer: Zachary Mabie

Studio Manager: Zachary Mabie
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[4) ZELMAN PRODUCTIONS

also REMOTE RECORDING

623 Cortelyou Rd., Brooklyn, NY 11218
(718) 941-5800

Owner: Sidney M. Zelman

Studio Manager: Jerry Krone

12-1
TRAC
STUDIOS

(16} ADD MUSIC, INC.

160 E. 48th St., New York, NY 10017
(212) 486-0278

Owmner: Jesse Bromberg

Studio Manager: Jesse Bromberg

[16]} AIR SOUND

1116 Boylston (rear), Boston, MA 02115
(617) 2474186

Owmer: Rick Kuethe, Glenn Lacey

Studio Manager: Rick Kuethe, Glenn Lacey

(16} ALLAN STUDIOS

also REMOTE RECORDING

2] Whitman Ave., Syosset, NY 11791
(516) 921-6564

Owmer: Allan Kashkin

Studio Manager: Allan Kashkin

[16} ALPERTRACK/ALTA VISTA MUSIC
77 Warrren St, New York, NY 10007
(212) 349-8095

Owner: Greg Alper

[16) THE AMERICAN UNIV. RECORDING STUDIO
4400 Massachusetts Ave. NW, Washington, DC 20016
(202) 585-2745

Ovwmer: The American University

Studio Manager: Josh Schneider

[16) AMPHION RECORDING

114 Brooklyn St., Rockville, CT 06066
(203) 871-1786

Owmer: Amphion Enterprises, Inc.
Studio Manager: Ed Adams

(16} ANTHEM PRODUCTIONS

901 Pine Valley Circle, Westchester, PA 19382
(215) 431-2963

Owmer: Charles Fisk

Studio Manager: Skip Hempsey

(16) AT&T POST & IMAGES

also REMOTE RECORDING

60 Columbia Tpk. Morristown, NJ 07960
(201) 829.7237

Owner: AT&T [nformation Systems

Studio Manager: Steve Ellis

(16) ATLANTIC CITY ENT. STUDIOS

2718 Atlantic Ave., Atlantic City, NJ 08401
(609) 344-2835

Ovwmer: Gary Battestella, John Mulhern
Studio Manager: Bob Kimmel

[16] AUDIO IMAGE

95 Little Tree Ln., Hilton, NY 14468
(716) 392-9500

Owner: Larry Ellis

Studio Manager: Larry Ellis

[16] AUDIO RADIANCE SOUND AND RECORDING
also REMOTE RECORDING

34 Hockanum Rd., Hadley, MA 01035

(413) 584-1272

Owner: Chris Dixon

Studio Manager: Chris Dixon

Engineers: Chris Dixon, Glenn Jubilee

Dimensions of Studios: 12 x 25.

Dimensions of Control Rooms: 12 x 13

Tape Recorders: Scully 280, 16-track; Scully 280, 8-track;
TEAC 3440, 4-track: TEAC 1230, 2-track: TEAC ASS50RX
cassette, TEAC dubbing deck.

Mixing Consoles: Soundcraft 400B, 24 x 8 x 2

Monitor Amplifiers: McIntosh, BGW, Crown.

Monitor Speakers: JBL, Auratone.

Echo, Reverb & Delay Systems: Yamaha REV7 digital
reverb, Korg SDD-3000 digital delay, Yamaha R1000 digital
reverb, Orban 106¢x reverb, Roland Space Echo, MXR
flanger/doubler DeltaLab ADM1024 digital delay.

Other Outboard Equipment: (2) dbx 166 gate/limiters,
dbx 160x compressor, (2) Ashly SC50 compressors, Ashly
SC33 stereo gate, Lot quad gate/limiter, Klark-Teknik ster-
eo !/3-octave EQ, , Scott RTA.

Microphones: Sennheiser, Shure, EV, Beyer, AKG, Altec.
Instruments Available: Fender Stratocaster, Mesa/Boo-
gie with JBL, Marshall cabinet, Tak acoustic quitar,
electric 12 string, pedalboard, bass, Rhodes, Casio, Roland
drum machine, other stuff available with advance notice.
Video Equipment & Services: VHS deck for viewing.
Rates: Various packages available, please call.

[16] AUDIO-.TRACK SPECIALISTS
also REMOTE RECORDING

260 Ohio St., Johnstown, PA 15902
(814) 539-4197

Owner: Robert J. Capotosto Jr.

Studio Manager: Robert J. Capotosto Jr.

[16] AVI VISUAL PRODUCTIONS LTD.
also REMOTE RECORDING

10 E. 218t St, New York, NY 10010
(212) 505-9155

Owner: Tom Prezioso

[16] AVID RECORDERS

also REMOTE RECORDING

P.O. Box 1727, Wallingford, CT 06492
(203) 284-2000

Owner: D.E. Ferrara

Studio Manager: Loyalty Pearson

[16) BAKER ST. STUDIOS

10 Wheeler Ct,, Watertown, MA 02172

(617) 924.0065

Owner: Baker, Baker, & Baker

Studio Manager: Rita Newport

Engineers: Roger L. Baker, Darleen Wilson, Rick Kolow,
Andy Mendelson.

Dimensions of Studios: 40 x 20, w/5 x 6 iso booth on
wheels, variable acoustics and video hard cyc.
Dimensions of Control Rooms: 15 x 18 Design by Aba-
don/Sun.

Tape Recorders: Otari MTR-90, 16-track; Otari 7800, 8-
track; Otari MTR-10, 2-track; (3) Akai cassette decks
Mixing Consoles: Tangent (w/automation) 3216, 24 x 36
Monitor Amplifiers: Crown DC300 (monitors); Crown
DC60 (2 for headphones).

Monitor Speakers: UREI 811, Auratones.

Echo, Reverb & Delay Systems: Ecoplate large plate,
Alesis XT digital reverb, Biamp spring, DeltaLab DL-4 digi-
tal delay, (2) Ibanez 230 analog delay, A/DA STD-1 stereo
delay, Yamaha SPX-90.

Other Outboard Equipment: Eventide Phaser, MXR Au-
tophaser, dbx 160x comp/limiters, URE] 1178 dual comp/
limiters, UREI 546 dual 4-band parametric EQ, MXR pitch
transposer, Orban sibilance controller, (4) loft noise gates,
(4) Kepex, (2) Gain Brains, Furman parametric EQ, (2}
MXR 31-band graphic EQ, dbx noise reduction all chan-
nels.

Microphones: Neumann U67, U47, KM84; AKG 451s:
E-V RE20, RESS, RE16,CS15; Sennheiser 421s, 441; Shure
SM57s; Beyer 160, 260; RCA 77-DX; AKG D12-E; Crowr.
PZMs.

Instruments Available: Steinway grand piano, Hammond
organ w/Leslie, Wurlitzer electric piano, ARP Omni, Moog,
Casio CZ-101 digital programmable synth, Fender and
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Ampeg tube amps.
Rates: 16-track $345/10 hrs,; 8-track $245/10 hrs.

[16] BAM MEDIA SERVICES

also REMOTE RECORDING

53 Parkview Terr., Lincroft, NJ 07738
(201) 530-1030

Owner: Brian Mackewich

Studio Manager: Brian Mackewich

{16) BIRCH RECORDING STUDIO
also REMOTE RECORDING

113 W, Main St., Secretary, MD 21664
(301) 943-8141

Owner: Paul R. Birch

Studio Manager: Steve Wallace

{16] BLUE DIAMOND

also REMOTE RECORDING

Box 102C Chubbic Rd., Canonsburg, PA 15317
(412) 746-2540

Owner: Joe Diamond

Studio Manager: Joe Diamond

[16] BOSTON PUBLIC SCHOOLS/
HUMPHREY CENTER

75 New Dudley St., Boston, MA 02118
(617) 442-5200

Owner: Boston Public Schools

Studio Manager: Phil Worrell, Tessil Collins

[16) BYGOSH MUSIC RECORDING
RR #1, Brookfield, VT 05036

(802) 276-3393

Owner: Bobby Gosh

Studio Manager: Bobby Gosh

[16) C&C AUDIO-VIDEO STUDIOS

also REMOTE RECORDING

E. New St. Box 581-A, Glassboro, NJ 08028
(609) 881-7645

Qwner: Ed Candelora, Jr.

Studio Manager: Terri Candelora

[16) CABIN FEVER RECORDING
P.O. Box 735, Fishers, NY 14453
(716) 289-9053

Owner: Bob Potter

Studio Manager: Bob Potter

[16] CHARLES LANE STUDIOS

also REMOTE RECORDING

7 Charles Ln., New York, NY 10014

(212) 242-1479

Owner: Michael FJ. Lynch

Studio Manager: Cliff K. Petroll

Engineers: Cliff Petroll, Florian Psmer.

Dimensions of Studios: 20 x 30.

Dimensions of Control Rooms: 12 x 16.

Tape Recorders: Tascam 85-16B, 16-track; Otari S050B,
2-track; Technics SV-110 2-track digital sudio processor;
Technics RS-B100, RS-T8OR, and Nakamichi 5822, cas-
sette decks.

Mixing Consoles: Soundtracs CM4400 28 x 24 w/micro-
processor controlled digital routing. Stramp (portable)
MX8500 18 x 16.

Monitor Amplifiers: Crown DC-300A, Crown D-150,
Stramp 8300.

Monitor Speakers: TAD, Auratones.

Echo, Reverb & Delay Systems: Dynacord DRS-78 digi-
tal echo and reverb, DeltalLab CompuEffectron, Lexicon
PCM-60 digital reverb.

Other Outboard Equipment: dbx 160 and 160X com-
pressors, BSS DPR 402 compressor/limiter de-esser, Ga-
tex noise gates, Pultec EQP-1A equalizer, BSS AR116 di-
rect boxes, Dynafex DX-2 noise reduction unit, Aphex
Aural Exciter “Type C.”

Microphones: Neumann U47, AKG C12A, AKG C60,
RCA 77DX, Beyer M88, Altec 633, Shure SM56, SM57,
SM10, 568.

Instruments Available: Hammond B3 organ, Fender
Rhodes, Krakauer upright piano, Sunn and Fender amps,
Ludwig drums.

Video Equipment & Services: Panasonic AG-6200 VCR.
Rates: $25-$50/hr.,, call for details.

[16] CHESTNUT SOUND, INC.

also REMOTE RECORDING

1824 Chestnut St., Philadelphia, PA 19103
(215) 568-5797

Owner: Joseph F. Alfonsi, Jr.

Studio Manager: Joseph F. Alfonsi, Jr.

[16] COAST COMMUNICATIONS

also REMOTE RECORDING

Ste. 32 Independence Mall, Wilmington, DE 19803
(302) 654-2713

Owner: Mitchell E. Hill

Studio Manager: Robert Bowersox

[16) CONCEPTION RECORDERS
73 Bath St., Ballston Spa, NY 12020
(518) 885-5228

Owner: Ed Carbone

Studio Manager: Ed Carbone

[16) CORPORATE STUDIOS

P.O. Box 2122, Bristol, PA 19007
(215) 785-3669

Owner: John Asts, Jake Asta

Studio Manger: George A. Hajicannou

[16] COTTON HILL RECORDING
also REMOTE RECORDING

P.O. Box 3133, Albany, NY 12203
(518) 489-1321

Owner: Ray Rettig, Ace Parkhurst
Studio Manager: Ray Rettig

CP SOUND
New York, NY
[16) CP SOUND
also REMOTE RECORDING

200 Madison Ave., New York, NY 10016

(212) 532.5528

Owner: Steve Dwork

Studio Manager: Peter Bergston

Engineers: Steve Dwork, Peter Bergston.

Dimensions of Studios: 10 x 14.

Dimensions of Control Rooms: Control A: 12 x 17, Con-
trol B: 11 x 18.

Tape Recorders: Otari 16-track; Ampex MM 1000 8-track;
(3) Ampex 440s 2-, 4-track and mono; Nagra portable.
Mixing Consoles: APl 24 x 16, Quad Eight custom, 12 in
x 4 out.

Monitor Amplifiers: Crown.

Monitor Speakers: ]BL 4313, Auratones.

Echo, Reverb & Delay Systems: Quad Eight & G.BS.
Other Qutboard Equipment: UREI V/3 octave EQ; UREI
“Little Dipper;” UREI 1178, AP! EQ: API compressor; Pul-
tec, Kepex, Gain Brains, etc.

Microphones: Neumann U87s; AKG 414s, Shure; E-V;
Sony; RCA.

Rates: Mono thru 16-track—record, edit, mix $110/hr.;
A-V programming and pulsing $125/hr.; BTX “Softouch”
SMPTE video synchronizing system $150/hr.

Extras: Film transfer facilities, 16mm and 35mm, American
and European sync standards, complete audio visual slide
pulsing and computer programming, full A-V road show
capability, music and effects libraries. Cassette, open reel
and all A-V format duplication.

Direction: Our basic objectives are to provide excellent
mixing and narrstion facilities with as much flexibility as
possible, while maintaining a reasonable rate structure.

[16] CRYSTAL SOUND RECORDING

also REMOTE RECORDING

1343 Riverdale Rd., W. Springfield, MA 01089
(413) 737-3819

Owner: James M. Koppel

Studio Manager: James Koppel

[16) D.C. MOOD CREATIONS, LTD.
also REMOTE RECORDING

15 Vails Ln., Ossining, NY 10562
(914) 762-3880

Owner: Don Cohen

Studio Manager: Mitch Cohen

[16] DE LANE PRODUCTIONS

176 Strasmer Rd., Depew, NY 14043
(716) 683-1367

Owner: Joe Palmer

Studio Manager: Joe Palmer

[16] DEUEK STUDIOS-STUDIO TOO

850 Main St., Dalton, MA 01226

(413) 684-0198

Owner: Gregory K. Steele, Matt Lesco

Studio Manager: Gregory K. Steele

Engineers: Gregory K. Steele, Matt Leaco, Max Mattoon.
Dimensions of Studios: 30 x 45 x 11; 18 x 24; 8 x 10
(isolation booth).

Dimensions of Control Rooms: 16 x 18.

Tape Recorders: Tascam MS-16 w/auto-locator, 16-track;
Tascam 58 w/auto-locator, 8-track; Otari MX-5050 II,
w/remote 2-track; Ampex AG-351, 2-track; Tandberg
TD-20A, 2-track; (2) Tandberg TCD 310 MKIl, Aksi GX-
F31, Onkyo TA-RW99 cassette decks.

Mixing Consoles: {2) Ramsa WR-8816, linked for 32 x 8.
Monitor Amplifiers: Yamsha P-2200, Harman-Kardon
Citation 12.

Monitor Speakers: JBL 4425, KEF 103.2, Aurstones, AKG:
K-141s, K-240s, K-130s headphones.

Echo, Reverb & Delay Systems: (3) Lexicon PCM60s,
Lexicon FCM42, A/DA D1280, Loft 450, A/DA STD-1,
Yamaha D-1500.

Other Outboard Equipment: dbx noise reduction on all
machines, dbx and Audioarts comp/limiters, Aphex Type
B, (2) API 550 equalizers, MXR dual 15 band EQ, MXR
auto flangers, MXR mini-limiters, Ashly SC-33 dual noise
gate, custom noise gates, custom suto pan, Burwen
DNF-1201.

Microphones: AKG: 414-EB, (2) C-60, D-2000E; Beyer:
MC-734, (2) M-201, M-260; Countryman: (2) EM-101, (2)
Iso Max III; Sennheiser: (2) MD-441, (2) MD-421; Shure:(2)
SM-81 (2) SM-57(2) SM-53; Electro-Voice RE20; Axe direct
boxes.

Instruments Available: Yamaha DX7 w/Apple Ile, Pass-
port M1IDI-8+, DX-Pro voicing library, Decillionix DX-1 sam-
pler, Passport MIDI interface with drum sync, Korg KMS-
30 MIDItotape sync, Yamaha CP-70, Cable upright piano,
LinnDrum, Gibson Les Paul, Fender Precision bass, Ham-
mond B-3 w/925 Leslie cabinet, Mesa Boogie, Fender
Twin Reverb, Pignose, E-mu Drumulator, Latin Percussion
rack.

Rates: 16-track $45/hr; 8-track $25/hr,; programming
$18/hr.; block booking and pre-payment discounts avail-
able.

(16) DIGITAL SOUND

210-] Church St., Philadelphia, PA 19106
(215) 922-1340

Owner: John Hodian

Studio Manager: Bruce Henry

[16) DYNAMIC RECORDING

also REMOTE RECORDING

2846 Dewey Ave., Rochester, NY 14616
(716) 621-6270

Owner: David R. Kaspersin

Studio Manager: Phyllis G. Bishop

[16]) EAST COAST PRODUCTIONS

1509 Jarrett P1,, Bronx, NY 10461

(212) 409-4800

Qwner: Vic Vanzo, Bruce Alcott, Tom McDonald
Studio Manager: Vic Vanzo
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[16) EASTWIND RECORDING

6820 Ellicott Dr., E. Syracuse, NY 13057
(315) 463-6759

Owner: Michael Jaffarian

Studio Manager: Michael Jaffarian

[16]) EDEN GARDEN STUDIO, INC.

27 Garrett Rd., Upper Darby, PA 19082
(215) 622-0477

Owner: Dennis A. Caruso, Joan M. Caruso
Studio Manager: Joan M. Caruso

[16] EMBASSY RECORDING STUDIO
260 Amity St.,, Amherst, MA 01002
(413) 549-7640

Owner: Steffan Fantini

Studio Manager: Anthony DeMaria

[16) ERNY RECORDINGS

also REMOTE RECORDING

1410 E. Carson St., Pittsburgh, PA 15203
(412) 431-4848

Owner: David W. Emy

Studio Manager: Sharon Beddard Ermny

[16] ETC. STUDIOS

also REMOTE RECORDING

554 W. 235th St., Riverdale, NY 10462
(212) 796-5949

Owner: Terry Terrell

Studio Manager: Jon Terrell

[16] EUPHORIA SOUND STUDIO

also REMOTE RECORDING

90 Shirley Ave., Revere, MA 02151

(617) 284-9707

Owner: Howard Cook

Studio Manager: Simon Ritt

Engineers: Gordon Hookailo, Mark Lemaire, Lynda
Stephens, Howard A. Cook.

Dimensions of Studios: Studio A: 30 x 26, iso booth 1:12
x 12, iso booth 2: 18 x 12, Studio B: MIDI room 18 x 10.
Dimensions of Control Rooms: 14 x 14.

Tape Recorders: Otari MTR-90 2-inch, 16-track with Auto
Locate (CB-113 remote control unit); Otari MX-S050 ¥-
inch, 8-track with remote; (2) Otari MX-5050 2-track (V-
track or Y-track playback); (4) Aiwa F-660 cassette decks.
Mixing Consoles: Soundcraft 800 series mixing console
18 x 16.

Monitor Amplifiers: Crown Micro-Tech 1000, Dunlap
Clarke Dreadnaught 500 watts, Marantz 500 watts, Sony
TA-AX35 integrated stereo amplifier.

Monitor Speakers: Altec Lansing model 604 (2 pair),
Yamaha NS-10s, Auratone Super Sound Cubes.

Echo, Reverb & Delay Systems: Lexicon Model 200
digital reverberator, Master-Room XL-305 reverb, (2) Lexi-
con PCM42 digital delay processor, Lexicon Prime Time
digital delay, Yamaha Mode! E-1010 analog delay, Lexicon
PCM70.

Other Outboard Equipment: (2) Valley People multitunc-
tion dynamic processor, dbx 20/20 computerized equa-
lizer/analyzer, (3) dbx 900 series parametric equalizer, (2)
dbx 900 series compressor/limiters, (2) dbx 900 series
noise gates, dbx 900 series De-esser, SAE Mark XVII ster-
eo octave equelizer, Delta Graph model EQ-10 graphic
equalizer, (2) Furman sound parametric equalizers, dbx
161 compressor/limiter, (2) Ashly peak limiter/compres-
sors, Biamp quad limiter, Symetrix signal gate, (2) Country-
man direct boxes, MXR graphic equalizer. Ashly quad
limiting noise gates, Ashly stereo noise gates.
Microphones: (2) Neumann U89, (2) Crown PZMs, (4)
Shure SM57s, (3) AKG 4513, (4) Sennheiser 421s, AKG
414, (2) Sony ECM 56s, (2) Sony ECM 22Ps, Sony ECM
33P, (2) Electro-Voice RE20s.

Instruments Available: Yamaha G3 grand piano, IX 3P
Roland synthesizer, Casio 401 keyboard, Yamaha Porta-
sound keyboard, Gibson Les Paul custom, Gibson SG,
Rockman, E-mu systems SP-12 sampling drum computer,
Oberheim Xpander XP-1 analog mega synth, Yamaha DX7
keyboard digital FM synth, Yamaha TX-218 rack w/two
TFI modules, Roland ]X-3P 6 voice analog synthesizer,
Akai S612 polyphonic sampler.

Rates: 16-track $38/hr, MIDI studio $25/hr.,, 8-track
$28/hr. N

[16) FANTASIA STUDIOS

20 Thompson St., Boston, MA 02136
(617) 364-6685

Owner: Michael P. Russo

Studio Manager: James Fleming

[16] FANTASMAS

261 Wykagyl Sta., New Rochelle, NY 10804

(914) 576-2835

Owner: WAC Productions, Inc.

Studio Manager: Julia Craig

Engineers: Billy Cobin, Horacio Malvicino.
Dimensions of Studios: 15 x 20, 20 x 20, 10x 6.
Dimensions of Control Rooms: 15 x 20.

Tape Recorders: Fostex BI6DM, 16-track; Tascam 2-track.
Mixing Consoles: Allen & Heath Brenell CMC24, 421.
Monitor Amplifiers: Crown.

Monitor Speakers: ]BL 100.

Echo, Reverb & Delay Systems: PCM60, ART 0lA,
PCM42, SD2000, Eventide 969.

Other Outboard Equipment: (2) dbx 160, Dyna-Mite,
Gatex rack, Vocoder, MiniDoc, SMPTE System, MSQ 700
w/disk drive, JLC MIDI Bay, Apple 211G.

Microph : (6) Sennheiser 241, Neumann U47.
Instruments Available: RX11, (2} DX7, (2) TX Module,
Matrix-12, Super-Jup.-Mod, Poly 800, (2) EX800, Drumula-
tor; (all hard-wired); small African and Brazilian percus-
sion; brass: slide and valve trombones, trumpet, baritone
horn.

[16] FAR & AWAY STUDIOS, INC.
also REMOTE RECORDING

Box 63 RD 1, Chester, NY 10918
(914) 294-7763

Owner: Far & Away Studios, Inc.
Studio Manager: Jim Lynch

[16) FILMSPACE INC.

615 Clay Ln., State College, PA 16801

(814) 237-6462

Owner: Tom Keiter, Jim Summerson

Dimensions of Studios: 25 x 25 x 12.

Dimensions of Control Rooms: 16 x 12 x 10.

Tape Recorders: Tascam (w/full dbx NR)85-16B, 16-track;
Otari (w/dbx Type 1 NR) MX 5050, 4-track; Otari (w/dbx
type 1 NR) MX 5050, 2-track; Ampex ATR-700, 2-track;
Tascam #122B cassette 2-track; Sony and JVC 3%-inch
video w/time code.

Mixing Consoles: Amek-TAC Matchless 26 x 24, Hill
Audio Multimix 16 x 2.

Monitor Amplifiers: Hafler 500, Hafler DH-200, Carver
PM-200, Phase Linear Model 200-Phase Two.

Monitor Speakers: ]BL4425s, ADS LB10s, Auratone 5Cs.
Echo, Reverb & Delay Systems: Lexicon PCM60, (2)
Biamp MR-140, (2) DeltaLab ADM 1024.

Other Outboard Equipment: BTX SMPTE time code In-
terlock system w/Soliouch keyboard, (2) Shadows, Cy-
pher TL generator, (2) Kepex gates, (2) dbx 161 compres-
sors, (2) MRX limiters, dbx 902 De-esser, Biamp EQ 230.
Microphones: Neumann U87, AKG 414s, AKG D-330
BT, Sennheiser 421, Shure SM57s and 58s, Shure SM8],
and other quality mics.

Instruments Available: Yamaha CP-80 electric grand,
Yamaha RX-11 drum computer, misc. percussion.

Video Equipment & Services: Complete 3-inch off-line
editing w/time code, using BTX Interlock. Full audio post-
production for film and video, including commercials, in-
dustrials, and multi-image.

Rates: Call for quotes.

Extras: Other major equipment: Amek, Cypher, Otari,
Sony, Tascam.

Direction: 2-, 4-, and 16-track audio recording, BTX Sof-
touch Interlock to complete Sony %-inch off-line editing.
Full production services in all areas of film, video, audio
and multi-image.

[16] FISHTRAKS

also REMOTE RECORDING

62 Congress St., Portsmouth, NH 03801

(603) 431-5492

Owner: Thomas A. Daly, Bruce M. Lawson
Studio Manager: Jeft Landroche, Holly Whiteside

[16] FLIP SIDE SOUND PRODUCTIONS, INC.
3616B Falls Rd., Baltimore, MD 21211

(301) 467-3547

Owner: Jim Ball, John Ball

Studio Manager: Barbara Patterson

[16] 40 WAX

386 High St. (Borden Mansion), Fall River, MA 02720
(617) 679-1993

Owner: John Winters, James Winters

Studio Manager: Michael Crabtree
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[16] 4 BITS RECORDING

also REMOTE RECORDING

512 Main St. Rm. 9, Orange, NJ 07018
(201) 672-7109

Owner: Meekaaeel Muhammad

Studio Manager: Kevin Hedge

[16]) FOR PLAY STUDIO

also REMOTE RECORDING

338-11th St., Cresskill, N] 07626

(201) 568-8976

Owner: Robert C. Cevasco

Studio Manager: Robert C. Cevasco, Car! Bonomo

(16) FUN CITY STUDIOS

340 E. 22nd St., New York, NY 10010
(212) 677-6032

Owner: Wharton Tiers

Studio Manager: Wharton Tiers

[16] FV SOUND LTD. STUDIOS
21S E. 27 St., New York, NY 10017
(212) 697-8980

Owner: Fred Vernon

Studio Manager: Rosanne Baio

[16]) GAMUT PRODUCTIONS, INC.

also REMOTE RECORDING

Latrobe 30 Shopping Plaza, Latrobe, PA 15650
(412) 539-3211

Owner: Todd ]. Wilkins

Studio Manager: Todd ]. Wilkins

Engineers: Todd ]. Wilkins, Robin Leachman.
Dimensions of Studios: 16 x 22 x 8-10.

Dimensions of Control Rooms: 16 x 11 x 8-10.

Tape Recorders: Tascam 85-16; 16-track w/dbx, Otari
5050B 2-track w/dbx, Technics cassette RS-B100 2-track
Dolby B,C, dbx.

Mixing Consoles: Ramsa WR-8816 16 x 4 x 2.

Monitor Amplifiers: Harman Kardon.

Monitor Speakers: IBL 4411, Auratone Roadcubes.
Echo, Reverb & Delay Systems: Roland SDE 3000, Lexi-
con PCM 41, Eventide 910 Harmonizer, MICMIX XL-305
reverb, Valley People Dyna-Mite, Ashly SC-50 limiters.
Microphones: Crown PZMs, AKG C535, AKG D12E, Au-
dio-Technica 813R, Shure, etc.

Instruments Available: Roland TR 707 Rhythm Compos-
er, various others.

Video Equipment & Services: ¥%-inch video services
available featuring WV-555 Panasonic camera, VO-6800
Sony deck.

Rates: 16-track rec/mix: $30/hr.

[16]) RAY GANTEK PRODUCTIONS

93 Andrassy Ave., Fairtield, CT 06430
(203) 332-7178

Owner: Ray Gantek

Studio Manager: Ray Gantek

[16] CHRIS GATELY AUDIO

only REMOTE RECORDING

P.O. Box 526, Bryn Mawr, PA 19010
(215) JBL-360S

Owner: Christopher D. Gately

Studio Manager: Albert Leslie Powell

[16]) GIFT HORSE STUDIOS

also REMOTE RECORDING

5555 Allentown Blvd., Harrisburg, PA 17112
(717) 652-0215

Owner: Richard Hower

Studio Manager: Richard Hower

[16] GLASSWING STUDIOS

6002 Ager Rd,, Hittsville, MD 20782

(301) 559-3556

Owner: Richard Sales, JoAnne Sales, Jay Yarnall
Studio Manager: Richard Sales

[16] GOLD-TRAC RECORDING

also REMOTE RECORDING

Rt. 2 Box 150-C, Cumberland, MD 21502
(301) 724-3221

Owner: David L. White

Studio Manager: David L. White
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[16] GOLDING STUDIOS

also REMOTE RECORDING

28 Wilson Ave., Chaliont, PA 18914
(215) 822-1086

Owner: Christopher Golding

Studio Manager: Molly Beck

[16] GRAY WOLFF PRODUCTIONS
103 Harvest Rd., Fairport, NY 14450
(716) 381-4881

Owner: Curt DeWolff, Dave Hayden

[16] GREEN VALLEY RECORDING
RD 2 Box 281, Hughesville, PA 17737
(717) 584-2653

Owner: Richard and Alison Rupert
Studio Manager: Richard Rupert

[16]) JOHN GUTH PRODUCTIONS

also REMOTE RECORDING

48 S. Franklin Ave., Bergentield, NJ 07621
(201) 385-7435

Owner: John Guth

Studio Manager: Brenden Harkin

[16] HALLMARK RECORDINGS

51.53 New Plant Ct., Owings Mills, MD 21117
(301) 363-4500

Owner: Max Brecher

Studio Manager: Max Brecher

[16] HIGH HEEL STUDIOS

11110 Hiddentrail Dr., Owings Mills, MD 21117
(301) 363-0749

Owner: Bernard Geher, Amold Geher

Studio Manager: Amold Geher

Engineers: Amold Geher, Fred Derisy, Keith Nachodsky.
Dimensions of Studios: Main room: 23 x 9, drum room:
16 x 11.

Dimensions of Control Rooms: 11 x 14.

Tape Recorders: Otari MX70, 16-track; Otari MTR10, %-
inch 2-track; Tascam 58, 8-track; Tascam 52, 2-track; Naka-
michi BX300 cassette; (2) Tascam 122 cassette.

Mixing Consoles: NEOTEK Series Il 28 x 24, Ramsa
8716 16 x 4.

Monitor Amplifiers: Crown PSAII, DC300, D150.
Monitor Speakers: JBL 4333, Yamaha NS10, Auratone
5C.

Echo, Reverb & Delay Systems: Yamaha REV7 digital
reverb, Lexicon PCM60 digital reverb, Lexicon Prime Time
11, PCM 42 digital delays, DeltalLab harmonizer. Lexicon
PCM 70, Yamaha SPX-90

Other Outboard Equipment: Orban parametric EQs,
Orban De-esser, dbx 900 series gates and compressors,
dbx 160X compressors, UREI 1178 compressor, Valley Peo-
ple Dyna-Mites, Ashly stereo noise gates, SMPL Systems
SMPTE computer.

Microphones: Neumann U89, AKG 414, AKG 451, Senn-
heiser, EV, Shure, Beyer.

Instruments Available: Yamaha RX11 drum computer,
Oberheim DMX drum computer, Yamaha DX7, Ensoniq
Mirage, Roland Juno-60, Fender Rhodes, Simmons SDS5
electronic drums, Pearl acoustic drums.

Rates: Please call for rates.

[16] HIGHLAND STUDIOS

5 West Pittsburgh St., Delmont, PA 15626
(412) 468-6661

Owner: Highland Studio Associates

Studio Manager: Mark S. Valenti

[16] HI-TOUCH STUDIOS

also REMOTE RECORDING

10200 Owen Brown Rd., Columbia, MD 21044

(301) 596-6612

Owner: N.B. Tharp

Extras: Analog tracks SMPTE synched to 8 digital MIDI
tracks and LinnDrum (be your own band!). Many instru-
ments available. Complete production services. Record
pressing. Cassette duplication. Video services. MIDI soft-
ware.

Direction: We have created a casual, low key, yet profes-
sional environment where the independent producer, or
serious songwriter/ musician can work with the latesttech-
nology in a user-friendly atmosphere. Everything you need
to complete an album master, but affordable enough to
experiment and develop your sound, or produce simple
demos. We try to encourage the artist with original material,
and create the feeling that this is your studio.

[16) IN LINE RECORDING

Cinnaminson, NJ 08077

(609) 829-7457

Owner: Stephen A. McAleer

Engineers: Steve McAleer.

Dimensions of Control Rooms: 10 x 10.

Tape Recorders: Tascam MS.16 w/dbx l-inch, 16-track;
Sony digital PCMSOLES processor, 2-track; Sony Super-
Beta ¥2-inch VCR; TEAC V-406C cassette.

Mixing Consoles: NEOTEK Series I-recording, 16 x4 x 2.
Monitor Amplifiers: Hafler DH-500, Yamaha R-500.
Monitor Speakers: ]BL 4312, Infinity RS-10B, Auratone.
Echo, Reverb & Delay Systems: Lexicon PCM60 digital
reverb, Lexicon PCM41 digital delay, DeltaLab 1050 digi-
tal delay.

Other Outboard Equipment: Ashly SC-52 compressor/
limiter, Omni Craft GT-4A noise gate, Audio Control Oc-
tave graphic equalizer, Monster Cable, (2) Electronic Spe-
cialists ISO-21 Magnum A.C.isolators, (3) Yamaha MM-10
preamplifiers, (2) Tascam DX-8DS dbx N.R. units.
Microphones: AKG C-414EB/P48, (2) Audio Technica
450D microphones.

Instruments Available: Yamaha C7 7' 4” grand piano,
Yamaha DX9 digital synthesizer, Roland JX-3P synthesizer,
Yamaha RX15 digital drum computer, 360 systems digital
MIDI-bass, Gibson Les Paul Standard guitar, Fender Tele-
caster guitar, Fender Precision bass, Acoustic G-120 am-
plifier, (2) Roland Cube-60 keyboard amps, Garcia clas-
sical guitar, Linn sequencer, MIDI controlled.

Rates: $25/hr.

[16] INNER EAR RECORDING

also REMOTE RECORDING

118-17 97th Ave., Richmond Hill, NY 11419

(718) 849-5725

Owner: Steven Vavagiakis

Studio Manager: Steven Vavagiakis

Engineers: Steven Vavagiakis, Matt Schottenfeld.
Dimensions of Studios: 24 x 20 w/two iso booths.
Dimensions of Control Roomes: 20 x 18.

Tape Recorders: MCIJH-16 w/ Autolocator, Otari MX5050
8D; Tascam 40-4, Otari S050B and Crown 2-track, Sony
TC-K81 and Technics M280 cassette decks.

Mixing Consoles: Tangent Series 4 32 x 16 x 4 x 2.
Monitor Amplifiers: (2) McIntosh 2100s, Crown DD-150
for cue system.

Monitor Speakers: UREI 811 As, MDM-4 near fields, Tan-
noy SRM12Bs, Auratones, AKG K-140s.

Echo, Reverb & Delay Systems: Ecoplate Il reverberation
plate, Eventide 910, Roland SDE-1000 and SDD 3000 DDLs,
Lexicon PCM60 digital reverb.

Other Outboard Equipment: 12 channels dbx noise re-
duction, 4 channels Dolby A noise reduction, (2) UREI
compressor/ limiters, 2 Orban 622B Parametric Equalizers,
UREI 535 graphic EQ, Symetrix and OmniCraft noise
gates, Eventide Harmonizer, Eventide 4L201 flanger, du-
al/V-15 turntable, Jensen transformer direct boxes.
Microphones: Neumann tube SM69, tube KM56, KM86,
Neumann KML, AKG 451, D12E, D707E, Electro-Voice
RE-20, 1711, (2) Beyer 260 Ribbons, {4) Sennheiser 421s,
Shure 57 and 58, Capps condenser, Sony ECM22P.
Instruments Available: Vintage Steinway grand, Fender
Rhodes, Yamaha DX7, Emulator 1I, Sequential Circuits
Pro-1, Oberheim DX, Simmons SDS-V. Drum sets by Leedy,
Slingerland, Gretsch and Sonor. (4) Dresden tympani,
Musser vibraphone, Leedy and Deagan xylophones, or-
chestra bells, Deagan chimes. Assorted percussion and
sound effects.

Video Equipment & Services: Anything required within
48 hours.

Rates: Call for brochure and rate sheet. Package deals
available.

(16] IRIS SOUND

also REMOTE RECORDING

237 Main St., Royersford, PA 19468
(215) 948-3448

Owner: David Ivory

Studio Manager: Darrah Ribble

[16] JOE'S RECORDING STUDIO
also REMOTE RECORDING

981 S. Broad St., Trenton, NJ 08611
(609) 394-5637

Owner: Vann Weller, Robyn Gately
Studio Manager: Frank Simon

[16) JUNKER ASSOCIATES

55 Purdue Dr., Milford, MA 01757
(617) 473-9101

Owner: Jefirey Stephen Junker
Studio Manager: Edward Noonan

[16) KEMO SABE AUDIO RESEARCH
36 Hampton St., Metuchen, NJ 08840
(201) 549-0063

Owner: Mark J.. Lauria

Studio Manager: Mark J. Lauria

(16] KENNEDY MUSIC AND RECORDING
also REMOTE RECORDING

5253 Montour St., Philadelphia, PA 19124
(215) $33-2380

Owner: David H. Kennedy

Studio Manager: David H. Kennedy

[16] KNO STUDIO

84 N. Summit Ave., Patchogue, NY 11772
(516) 475-7772

Owner: Barry Knoed!

Studio Manager: Barry Knoed|

[16) KNOCKOUT RECORDS

Lalayette Center, 40 W. 11th Ave., York, PA 17404
(717) 843-4230

Owner: Jerrold D. Duncan

Studio Manager: Roy Smith 11

[16] LAGRANGE STUDIOS

6315 LaGrange Ln., Baltimore, MD 21212
(301) 377-7708

Owner: Steve Mace

Studio Manager: Steve Mace

(16] LAKEWOOD STUDIOS

also REMOTE RECORDING

WNYK-FM S. Boulevard, Nyack, NY 10960
(914) 358-3833

Owner: R. Reitz

Studio Manager: Scott "Woodman” Suckling

[16] DICK LAPELL PRODUCTIONS, LTD
also REMOTE RECORDING

250 W. S4th St. Ste. 800, New York, NY 10019
(212) 586-3700

Owner: Dick and Dota LaPell

Studio Manager: Dota LaPell

[16) MICHAEL LEVINE'S STUDIO

36 W. 38th St. 5th F1, New York, NY 10018
(212) 354-4125

Owner: Michael Levine

Studio Manager: David Baum

[16) LION'S DEN RECORDING STUDIOS
242 W. 30th St. Suite IIE, New York, NY 10001
(212) 695-8140-1

Owner: Bob Crawiord, Josef Armillas

Studio Manager: Bob Crawiord

[16] LIPS MUSIC

also REMOTE RECORDING

84 Kraft Ave., Bronxville, NY 10708
(914) 961-9637

Owner: Alan Hembergar

Studio Manager: Brian O'Malley

[16] LOCATION SOUND RECORDING
also REMOTE RECORDING

32 Beverly Dr., Depew, NY 14043
(716) 684-6307

Owner: Paul Kriedeman

Studio Manager: Paul Kriedman

[16] LOUDVILLE STUDIO

also REMOTE RECORDING

P.O. Box 823, Easthampton, MA 01027

(413) 527-3201

Owner: Bruce Seifried

Engineers: Bruce Seifried.

Dimensions of Studios: 10 x 12.

Dimensions of Control Rooms: 15 x 18.

Tape Recorders: Tascam 85-16B, 16-track: Ampex 351,
4-track; Tascam 3440, 4-track; Technics RS1520, 2-track;
Sony PCM F-1, 2 digital; (3) Aiwa AD-F660, cassette.
Mixing Consoles: Ramsa WR-T820, 20 x 16; Roland 30
ch | automated

_LISTING CONTINUED ON NEXT PAGE
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Monitor Amplifiers: NYAL Moscode 300; SAE MKIIl cm;
Harman Kardon Citation Il (tube/modified).

Monitor Speakers: Tannoy SRM 12B; Auratones; AKG
K240 headphones.

Echo, Reverb & Delay Systems: Lexicon 200; Lexicon
PCMB60; Lexicon PCM41; Yamaha REV7, Yamaha SPX-90.
Other Outboard Equipment: URE[ 1176LN; dbx 160X;
Valley People 430 Dyna-Mites; APl 525 compressors;
Aphex Exciter; Gatex gates; EXR Exciter; Orban dual de-
esser; Eventide Instant Phaser; Rane 2/5 octave EQ.
Microphones: Neumann U67; Sennheiser MKH416, 441,
421; AKG 451; Countryman EM-101; RCA 44BX; Neumann
U87, Neumann KM84; Beyer M500; Shure SM57; Electro-
Voice RE16; Western Electric 639; Crown PZM.

Video Equipment & Services: Post-production audio for
video.

Rates: Flexible pricing schedule. Please inquire.

[16} M&M STUDIOS

32-6 Woodlake Rd., Albany, NY 12203
(518) 452-1475

Owner: Don Millard

Studio Manager: Lawrence Moonan

[16] MAINFRAME PRODUCTIONS

55 Bethune St. #16B, New York, NY 10014
(212) 691-6715

Owner: Anton Sanko

Studio Manager: Anton Sanko

[16] MAKIN TRACKS

75 Summer St., Chelmsford, MA 01824
(617) 256-4051

Owner: Hank Rowe

Studio Manager: Hank Rowe

[16] MANOR PRODUCTIONS

also REMOTE RECORDING

60 English Plaza, Red Bank, NJ 07701

(201) 530-0040

Owner: Phillip Bertola, Peter Bertola

Studio Manager: Sal Bertolo

Engineers: Phillip Bertolo, Peter Bertolo, Tim Hixon.
Dimensions of Studios: 30 x 40 studio room, 5 x 5 iso.
booth.

Dimensions of Control Rooma: 14 x 16.

Tape Recorders: Otari MX70, 16-track: Otari MX50/50
BII ¥a-track; Toscam 122 cassette master; Kenwood KW
5060, mono ¥ track; Technics RS-B12, stereo duping.
Mixing Consoles: Yammaha RM2408, 24 x 8.

Monitor Amplifiers: Crown 150, Crown 300, Kenwood
DLD linear dnve, (2) English E-50 quads.

Monitor Speakers: ARI, Polk audio, E-V Sentry 500
Echo, Reverb & Delay Systems: Yamaha REV7, Yamaha
D1500, Yamaha GC2020, Lexicon PCM 42 and 60.
Other Outboard Equipment: dbx; Yamaha; Lexicon: Dol-
by; Technics duplicating decks; Tascam; access to most
any outboard equipment, major music center on premises.
Also, complete 400 watt PA system for rehearsals.
Microphones: Shure, E-V, Neumann, AKG.
Instruments Available: Yamaha grand piano, Pearl GLX
Pro Linedrums senes w/Zildjian and Paiste cymbals; Taka-
mine acoustic-electric quitar; Guild $65-D electric solid
body quitar; G&L L-1000 bass; Ibanez blazer bass; Peavey
T-40 bass; Lowrey organ; Sunn bass top and bottomn; Peavey
TNT 130 bass amp; Mesa Boogie quitar amp; Juno-106
keyboard: Yamaha RX11 drum comp.; accesstoany instru-
ments. DX keyboards available and most any series.
Video Equipment & Services: SMPTE synchronizer.
Rates: Please call Phil for rates on recording and rehearsal
time.

[16] MEGAPHONE

also REMOTE RECORDING

Stes. 200, 300, 45 Casco St., Portland, ME 04101
(207) 772-1222

Owner: Megaphone

Studio Manager: John Etnier

Engineers: John Etnier, John Stuart, Martin Gleitsman,
Michael Mclnnis.

Dimensions of Studios: Studio A: 35 x 15.
Dimensions of Control Rooms: A: 15 x 20; B: 15 x 20; C:
14 x 10; synthesizer control room: 10 x 12.

Tape Recorders: Otari MTR-9011 24-track. Otari MX-70
16-track; Otari 7800, 8-track; Otari MTR-12-2, 2-track; (2)
Otari 5050BQII, 4-track; (5) Otari 5050, 2-track; Sony
PCM F1.

Mixing Consoles: Sound Workshop 34B Diskmix 32 x
24, Tangent 3216, 21 x 16. Tangent 3216, 12 x 16.
Monitor Amplifiers: (2) Bryston 4Bpro, Yamaha 2002M,
(2) Crown 150.

Monitor Speakers: UREI 813B, Klipsch Heresy, Yamaha
NS-10, others.

Echo, Reverb & Delay Systems: (3) Yamaha REV7, also
(2) Yamaha SPX-90 and Art 01 A, Lexicon PCM60, Even-
tide 969 Harmonizer, Lexicon PCM-42, Korg SDD-2000,
Korg SDD-1000, Loft 440, Marshall Time modulator.
Other Qutboard Equipment: Teletronix LA2A, Aphex
Compellor, (2) dbx-160, Valley People Dyna-Mite, Valley
People 610, Orban 536A EQ, Aphex C, much more.
Microphones: B+K 4006, AKG tube, Neumann 87 and
84, AKG 414, Crown PZM, and many more.
Instruments Available: (15) synthesizers, controlled by
MIDI/SMPTE sequencing. Roland digital drums, Steinway
grand piano, Hammond organ, Boogie amps, Leslie 925,
Toshiba digital coffee.

Video Equipment & Services: Complete video layback
and post, featuring JVC 8250 deck and Fostex synchro-
nizers.

Rates: On application.

[16] METRO GNOME RECORDING STUDIO
RR #4, Bedford, NY 10506
Owner: Scott Harris

[16] MIDNIGHT MODULATION

2211 Pine Ln., Saugerties, NY 12477

(914) 246-4761

Owner: Michael Bitterman

Engineers: Michael Bitterman.

Dimensions of Studios: 20 x 20.

Dimensions of Control Rooms: 10 x 8.

Tape Recorders: Tascam 85-16B, 16-track; Tascam 80-8,
8-track; Otan 5050B, 2-track; Tascam 122 cassette 2-track:
Sony PCM-501 digital 2-track.

Mixing Consoles: Sound Workshop 30.

Monitor Amplifiers: BGW 750B, Symetnx.

Monitor Speakers: JBL 4411 (control room); Klipsch Corn-
wall (studio); TOA cubes, Yamaha NS-10.

Echo, Reverb & Delay Systems: Ursa Major 8 x 32
digital reverb; Lexicon PCM41 digital delay, Yamaha
SPX-90, Yamaha REV7, Marshall Time Modulator.

Other Qutboard Equipment: dbx 160X limiter/compres-
sor; URE] 1176LN limiter/compressor; DOD graphic EQ,
Marshail Time Modulator, Valley People Dyna-Mite, Orban
622B parametric EQ, Aphex Aural Exciter.
Microphones: Neumann U87 (2); E-V RE20; Sennheiser
421U (2); Shure SM57 (2), SM81 (2); Sony ECM 33, ECM
250; AKG 414 P48 EB; RCA 77DX: Crown PZMs.
Instruments Available: Yamaha grand piano, ARP 2600,
LinnDrum computer, Yamaha DX7, Super Jupiter, Akai
sampler, Yamaha CXS5M computer.

Video Equipment & Services: VHS documentation of
recording session. (Call for rates.)

Rates: $25/hr.

Extras: We offer full production services. We are songwrit-
ers and musicians and we can produce a session or album
for you. We offer arrangers and musicians to fit your needs.
Ournew "“California Room" serves many purposes and we
know you'll find Midnight Mod a fun place to work. We
have only raves about our studio—~our clients are our best
SpOnsors.

Direction: The most beautiful and relaxed studio in the
Hudson Valley has had the top people record here. We
have available the finest name musicians in Woodstock for
your session. John Hall, The Band, The Fugs, Jules Shear,
Artie Traum, John Sebastian and Gary Burke are just a few
of our recent activity. The key to Woodstock recording is
eclecticism—ail styles from jazz-folk-new wave-rock-caba-
ret are all handled with individual style. We are here to
service the songwriters and musicians. Our track record
has proven this.

[16] MIRACLE SOUND PRODUCTIONS

73-43 195 St., Fresh Meadows, NY 11366

(718) 479-4389

Owner: Philip J. Molite

Studio Manager: Nancy Molite

Engineers: Matthew Molite

Dimensions of Studios: 24 x 15.

Tape Recorders: Tascam 85-16B, 16-track; Otari S050B,
2-track; Tascam 122 cassette, 2-track; Tascam 3300SX,
2-track.

Mixing Consoles: Soundcraft Model 600 24 x 8 x 2 x 16.
Monitor Amplifiers: ]BL/UREI 6260 and 6230.
Monitor Speakers: TOA 380 SE, Auratone T66, Auratone
cubes.

Echo, Reverb & Delay Systems: Lexicon 200, Ursa Major
Space Station, Lexicon PCM41, Eventide Harmonizer
H949, Roland Space Echo.

Other Outboard Equipment: Orban 526A de-esser, Sy-
metrix 501 compressor, dbx 160 compressor, Aphex Com-
pellor, Symetrix SG-200 noise gates, EXR Exciter.
Microphones: Neumann TLM-170, Sennheiser 421, Shure
SM58 Audio-Technica and others.
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Instruments Available: OB8, OBX, Prophet 5, Yamaha
DX7, Oberheim Xpander, DSX and Roland MSQ 700 se-
quencers, LM-1 and LinnDrum computers, Garfield Mini-
Doc, Moog source, Minimoog, ARP 2600, Roland Vocoder
SVC-350, plus misc. "MIDI" accessones, Fender Stratand
Precision Bass, Music Man 212 amp, Emulator Il w/library
+ hard disk, Linn 9000 w/disk drive, (2) Yamaha TX7s.
Rates: On request.

[16] MIRROR SOUND STUDIOS

also VIDEO PRODUCTIONS & EDUCATIONAL
PROGRAMS

1731 Cinnaminson Ave., Cinnaminson, N] 08077
(609) 829.9413

Owner: Ken Fordyce

Studio Manager: Ken Fordyce

[16] MODERN WORLD MEDIA PRODUCTIONS
also REMOTE RECORDING

5219 Overhill Rd., Baltimore, MD 21207

(301) 944-4242

Owner: Joel Peck

Studio Manager: Steve Raskin

[16) MUSIC MASTER RECORDING

35 W Bayview Ave., Englewood Clitfs, NJ 07632
(201) 585-2865

Owner: Alexander C. Lim

Studio Manager: Alexander C. Lim

[16] MUSITECH PRODUCTIONS
115 Newbury St., Boston, MA 02116
(617) 536-5262

Owner: Peter C. Johnson, Peter B. Bell
Studio Manager: Tom Clark

[16] NEW BREED STUDIOS

251 W. 30th St, New York, NY 10001

(212) 714-9379

Owner: Stewart Lerman, Andrew Ebberbach

Studio Manager: Stewart Lerman E

Engineers: Andrew Ebberbach, Stewart Lerman, David
Kumin, Robin Danar, indies.

Dimensions of Studios: 20 x 15, 14 x 12, 7 x 10.
Dimensions of Control Rooms: 20 x 15.

Tape Recorders: Fostex B-16D, 16-track; Otari 50501IB,
2-track; Tascam 3440, 4-track; Nakamichi MR-1, cassette;
JVC CR8250U %-inch video recorder; JVC BR6400U, -
inch video recorder

Mixing Consoles: Ramsa 820, 20 x 16 x 2; Fostex 2050,
16 x 2.

Monitor Amplifiers: BGW, Crown.

Monitor Speakers: E-V505, Yamaha NS-10M, Auratones.
Echo, Reverb & Delay Systems: Lexicon PCM70, Prime
Time, Ursa Major, REV7.

Other Outboard Equipment: Valley People Dyna-Mites,
dbx 160, Symetrix.

Microphones: Neumann 87, 47; (2) AKG 414; (2) SM81;
(2) RE 20; AKG D12-E; Senn 421, 441; Beyer 500 Ribbon.
Instruments Available: Yamaha U3 piano, DX7, TX7,
Linn, SP-12, RX-11.

Video Equipment & Services: Synchronous Technology
"SMPL" SMPTE reader-generator, Fostex 4030, 4035 syn-
chronizer, lock-up 3-inch VTR, ¥-inch VTR. Video post-
production and audio for video sweetening.

Rates: Please call.

[16] NEW ENGLAND SOUND

also REMOTE RECORDING

P.O, Box 75, Medfield, MA 02052

(617) 376-5619

Owner: Chris Johnson, Bryan Cetlin

Studio Manager: Chns Johnson

Engineers: Chris Johnson, Bryan Cetlin, James Phillips.
Dimensions of Studios: 20 x 15 x 8.

Dimensions of Control Rooms: 10 x 15 x 8,

Tape Recorders: Otari MX-70, 16-track; Tascam 80-8,
8-track; Otari MX 5050B, 2-track; 3M M-56, 2-track; Naka-
michi 7002XE, cassette; NAD 6040A cassette.

Mixing Consoles: Soundcraft 600 Series, 24 x 16; Tang-
ent (remote only) 1204, 16 x 4.

Monitor Amplifiers: Mclntosh 2100, Crown DC300, Ed-
cor headphone amplifier.

Monitor Speakers: Altec 604C, Klipsch Heresy, Aura-
tones, Yamaha NS10s, Fostex TS-20 and AKG K240 head-
phones.

Echo, Reverb & Delay Systems: Lexicon PCM60, Lexi-
con PCM41, DeltaLab Effectron 256, DeltaLab Effectron
1024, MXR flanger doubler.

Other Outboard Equipment: (2) Ashly SC33 compres-
sors, (2) Ashly SC50 stereo noise gates, (2) MXR 31 band
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equalizers, MXR dual 15 band equalizer, ADC patch bay.
Microphones: (2) E-V PLI5, (10) Shure SM57, (2) Shure
SMS58, Beyer M500, Beyer MO0, AKG 190E, AKG D12E,
Neumann U87, Countryman direct box, (4) Kelsey direct
box.

Instruments Available: LinnDrum machine, Roland
TR606 drum machine, Prophet V synth, Rhodes chroma
synth, Arp Omni synth, 1958 Precision Bass, Yamaha GZ-

[16] ODYSSEY SOUND STUDIO

350 Chelsea Ave., Long Branch, NJ 07740
(201) 870-3554

Owner: Thomas Maggio

Studio Manager: Thomas Maggio
Engineers: Thomas Maggio.

Dimensions of Studios: 18 x 28.

Di i of Control Rooms: 15 x 28.

12 guitar amp. Complete computer based MIDI keyboard
set-up available for an additional $20/hr.(2) Yamaha TX7,
Roland SX8P and Super Jupiter, Akai S6-12 sampler, and
more).

Video Equipment & Services: Audio for video including:
advertising, cable T.V. and rock video.

Rates: $20/hr. 16-track; $50/hr. remote 8-track.

Extras: In-house production services available including:
writing, arranging and studio musicians. Complete follow
through from concept to finished product. Complete artist
developmentincluding: song selection, presentation, pre-
paration of songs for recording, full record production and
more.

Direction: Currently involved in the production of singles,
EPs and albums for Boston area singers, songwriters and
bands. We are experienced in all phases of songwriting,
recording and album production. Send for our free cas-
sette tape sampler and promotional package.

[16] NEW LONDON COUNTY RECORDING ARTS
also REMOTE RECORDING

229 Pequot Trail, Pawcatuck, CT 06379

(203) 599-5293

Owner: Ron Drago

Studio Manager: Red T. Cook

[16] NEW MUSIC STUDIOS

2A Mansion Woods Dr., Agawam, MA 01001

(413) 789-2264

Owner: Kirk Cirillo

Studio Manager: Kirk Cirillo

Engineers: Kirk Cirillo, Gary Maziarz, Roger Parenteau
Dimensions of "Studio room”: 18 x 26 main room, 4 x 7
i80 booth, 8 x 9 keyboard room, tuned room, floating floor,
carpeted.

Dimensions of Control Rooms: 15 x 13 tuned room,
floating floor.

Tape Recorders: Tascam MS-16, 16-track; Otari SOSOB-II,
2-track.

Mixing Consoles: Audioarts 8X, 32 x 8 x 24 w/patch bay
320 pts.

Monitor Amplifiers: Hafler PS00s.

Monitor Speakers: RWO-LS2, JBL, ADS. All speakers
wired with Monster cable.

Echo, Reverb & Delay Systems: Lexicon PCM70, Lexi-
con 224X, Yamaha REV7.

Other Outboard Equipment: Lexicon, Loft, DeltaLaband
DOD delays; Audio Digital TC-2 delay; UREI LA-4; Ashly
noise gates (2); SPII Exciters (4); Audioarts compressor/
limiters (4); dbx 180 Type [ 31 band /3 octave graphs (2).
Microphones: AKG C414s, U89s; Sennheiser 441s, 421s;
Electro-Voice RE-20s, RE-10s, PL-20s, PL-10s; Crown PZM-
160 (2); Shure 57s; Beyer M-500s. We use Monster cable.
Instruments Available: Kawai GE-1 acoustic grand;
Memorymoog Plus, Juno 106, Source, CP-70B, DX7, TX-
816, Matrix-12; E-mu SP-12 drum machine; Linn Sequenc-
er; MIDI bass; Apple lle computer w/DX7 Pro and MIDI
software; Marshall, Roland, Fender, Dean Markley studio
amps; effects pedals; Simmons drums. We have an exten-
sive DX7 sound library.

Rates: $35/hr, block rates available and vary with project.
Extras: We offer the following at additional rates: comput-
er prog J, keyboard prox ing, use of comput-
er sound creation and MIDI programming. We have a
MIDI supported keyboard and control room.

Direction: We are located in a private home and operate
as a private studio. We keep a very relaxed atmosphere
and offer a lounge, listening room and kitchen. Product
knowledge and a dedication to the art of recording music
is what we are all about.

(16] OAK GROVE RECORDING STUDIO
also REMOTE RECORDING

65 Clinton St., Malden, MA 02148

(617) 3211017

Owner: Emenee Productions

Studio Manager: Emir Galevi

[16) OAKWOOD RECORDING
Rt. 519, RD 4, Milford, NJ 08848
(201) 995.-2824

Owner: Rob Attinello

Studio Manager: Rob Attinello

Tape Recorders: Tascam 85-16b w/dbx, 16-track; Ampex
ATR 102, 2-track; Otari 5050, 8-track; Otari 5050B, 2-
track; Tascam 44, 4-track; Tascam 52, 2-track; Eumig FL-
1000, cassettes.

Mixing Consoles: Soundcratt Series 11/sweep EQ 24 x
16x8x2.

Monitor Amplifiers: Kenwood LO-7s, Crown.

Monitor Speakers: B&W 801s, |BL 441 1s, Auratones.
Echo, Reverb & Delay Systems: Lexicon 224X/LARC,
H910 Harmonizer, FL 201 flanger, Effectron ADM.256,
AKG-BX 10-11.

Other Outboard Equipment: Aphex 1I-S, UREI 1176-
LNs, UREI 539s, Eventide Omnipressors, Orban 622-B
EQ, Orban 516 de-esser, 30 channels dbx noise reduction,
dbx 160X, Orban 245F stereo synth.

Microphones: Wide selection of AKG condenser and
dynamic, Sennheiser, Beyer, Sony, Shure, RCA, Crown.
Instruments Available: LinnDrum, Yamaha C-3 grand
piano, Hammond B-3/Leslie, Fender Rhodes, Slingerland
drums, Yamaha DX7, Emulator Il

Rates: Available upon request.

[16] PERSIA SOUND STUDIOS
also REMOTE RECORDING

Staten [sland, New York, NY 10305
(718) B16-6384

Owner: Chris Vollor

Studio Manager: Chris Vollor

[16] PINE BROOK PROD. LTD.

500 Moodus Rd., East Hampton, CT 06424
(203) 267-8655

Owner: Cliff Oliveira, Bob Russo

Studio Manager: Cliff Oliveira

[16] POWER HOUSE RECORDING
413 Cooper St, Camden, NJ 08102
(609) 963-0333

Owner: Nise Productions Inc.
Studio Manager: Mike Nise

(16] PRINCE ENTERPRISES

251 W, 30th St, New York, NY 10001
(212) 736-1724

Owner: Igor Yahilevich

Studio Manager: Dave Cook

[16] READY OR NOT STUDIOS

799 Broadway, New York, NY 10003
(212) 982.2406

Owner: Ron Johnson 11

Studio Manager: Ron Johnson III

[16] RECORDINGLY YOURS

70 High St.,, Saco, ME 04072

(207) 282-6330, 284-4433

Owner: Harry Chamberlin

Studio Manager: Jaymie Chamberlin

(16] RED ROCK RECORDING

RD #1 Box 208, Saylorsburg, PA 18353

(717) 992-5777

Owner: Kent Heckman

Studio Manager: Lois Browsey

Engineers: Kent Heckman, Mark Heath.

Dimensions of Studios: 9 x 12, 11 x 13.

Dimensions of Control Rooms: 11 x 13.

Tape Recorders: Sony/MCI JH24-16, 16-track (transfor-
merless) with Autolocator 111, Otari MX5050B, 2-track: (2)
TEAC C3-RX cassetie decks.

Mixing Consoles: Audioarts Engineering 8X (transform-
erless) 24 X 8X 2; Hill Multimix 16 x 4 x 2 submixer, 384
point patch bay.

Monitor Amplifiers: Yamaha NS10,JBL 4425, Auratone,
AKG K240 headphones, Fostex T20 headphones.
Monitor Speakers: Hafler DH 500; headphones: Nikko
Alpha II.

Echo, Reverb & Delay Systems: Lexicon 200 digital
reverb, Lexicon PCM70, Yamaha SPX-90, Ibanez SDR
1000, digital reverb and effects processors, Effectron 1024,
Korg SDD-2000 sampling delay.

Other Qutboard Equipment: Aphex Compellor, (4) Valley
People Dyna-Mite noise gate/compressor/limiters, (2)dbx
160X compressors, dbx 180 noise reduction.
Microphones: Neumann U87, AKG 414, Shure SM8],
SM57, Sennheiser 441, 421, Audio-Technica ATM 31,
Stewart active direct boxes, Vintage RCA-BX77.
Instruments Available: A total MIDI system consisting of
MacIntosh 512 computer with Imagewriter, Southworth
Total Music software, E-mu SP-12 turbo drum machine,
and Yamaha DX7 with TX416 rack; LinnDrum, Yamaha U-1
acoustic piano, Mesa Boogie, Rockman, 1953 Les Paul,
Rickenbacker 12 string, Ibanez quitars and basses.
Rates: 8-track $30/hr., 16-track $45/hr.

[16] REEL TIME 15

15 Union St., New London, CT 06320
(203) 444-1743

Owner: Tommy McKissick, Tommy Perrone
Studio Manager: Andre Danford

[16] RESOLUTION

also REMOTE RECORDING

1 Mill St., The Chace Mill, Burlington, VT 05401
(802) 862-8881

Owner: Schubar, Taylor, Couture

Studio Manager: Michael Couture

[16] RIK TINORY PRODUCTIONS

180 Pond St. Box 311, Cohasset, MA 02025
(617) 383.9494

Owner: Rik Tinory

Studio Manager: Richard F. Tinory Jr.

[16) ROAR PRODUCTIONS INC.

also REMOTE RECORDING

6655-H Dobbin Rd., Columbia, MD 21045
(301) 596-2600

Owner: Steven Rosch

Studio Manager: Gary Zeichner

[16] ROOFTOP PRODUCTIONS

102 Greenwich Ave., New York, NY 10011
(212) 741.5892

Owner: Russ Landau, Ken Mazur

Studio Manager: Russ Landau, Ken Mazur

[16) ROUNDHOUSE STUDIOS
8 Grace Ave., Wolcott, CT 06716
(203) 879-9871

Owner: Robert Taylor

Studio Manager: Joseph E. Mik

[16] ROXY RECORDERS, INC.

648 Broadway 3rd Fl, New York, NY 10012
(212) 475-6571

Owner: Roxy Recorders, Inc.

Studio Manager: Mike Friese

[16] S.S. SOUND STUDIOS

32 Rolling Lane, Trenton, NJ 08690
(609) 587-2279

Owner: John Bailey, Dave Kalokitis
Studio Manager: Dave Kalokitis

(16] SABER SOUND SYSTEMS, INC.

also REMOTE RECORDING

18 Dillon Ave., Port Jefferson Station, NY 11776
(516) 928-7974

Owner: Shareholders

Studio Manager: Allan Varela

[16] SAINTS & SINNERS SOUND STUDIO
also REMOTE RECORDING

432 Western Ave,, Albany, NY 12203
(518) 454-5278, 454-5178

Owner: College of Saint Rose Music Division
Studio Manager: Mary Anne Nelson

[16) SANCTUARY RECORDING STUDIOS
31-A Roseland Ave., Caldwell, NJ 07006

(201) 228-4084

Owner: Vito Capurso, Joseph Borges, Richard Tozzi
Studio Manager: Vito Capurso
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[16] SCHEMBRIVISION

also REMOTE RECORDING

2156 Story Ave., Bronx, NY 10473

(212) 863-2986

Owner: Salvador Schembri

Studio Manager: Jose Hinojosa, Sal Schembri Jr.

[16) SEAR SOUND

235 W. 46th St., New York, NY 10036
(212) 582-5380

Owner: Walter Sear

Studio Manager: Bill Titus

[16] SECOND STORY SOUND

S Wyngate Pl,, Great Neck, NY 11021
(516) 466-4075

Owner: R. Greenie

Studio Manager: Fingdat Gizzlewald

[16) SGAM RECORDING

also REMOTE RECORDING

84 Parkside Dr., Suffern, NY 10901
(914) 368-0886

Owner: Bill Sgambati

Studio Manager: Bill Sgambati

[16) SHUSTER SOUND

also REMOTE RECORDING

29 Burt Court, Valley Stream, NY 11581

(516) 791-2985

Owner: Bob Shuster

Studio Manager: Bob Shuster

Engineers: Bob Shuster.

Dimensions of Studios: 12.5 x 26.

Dimensions of Control Rooms: 9.5 x 15.

Tape Recorders: Tascam MS-16, 1-inch 16-track; Tascam
70H8, Ya-inch B-track; Scully 280, Y2-inch 4-track; Scully
280, Y-inch 2-track; TEAC 3300S Y-track stereo; Akai
GX220, Ya-track sterec; IVC KD75, KDA77, KD-V6, cas-
seftes.

Mixing Consoles: Yamaha RM1608 16 x 8; Sony MX-20
8x4.

Monitor Amplifiers: H/H V800, Sansui AV6600.
Monitor Speakers: Custom Altec/]BL, Yamaha NS-10M,
Visonik-David 7000, Auratone 5C.

Echo, Reverb & Delay Systems: Grampian spring re-
verb, ART-DR1A digital reverb, Korg SDD1000 digital de-
lay (2), Yamaha SPX90 digital effects processor.

Other Qutboard Equipment: dbx-160 comp/limiter, Or-
ban 245E stereo synthesizer, Omni Craft GT-4 noise gates,
Dolby noise reduction, Delta-Graph-EQ, UREI digital
metronome/clock, Akai CD-D1 Compact Disc player,
Technics SL1500 MKII turntable, Fedders central air con-
ditioning, free parking.

Microphones: All major types of expensive new and vin-
tage Neumanns, Shure, E-V, AKG, Sony, Beyer, etc. Also
Jensen type direct boxes.

Instruments Available: Baby grand piano, drums, amps.
Video Equipment & Services: %-inch U-Matic, Y%2-inch
JVC VHS, Sony TV monitors, Ikegami monitors, video dupli-
cation, film transfers.

Rates: Call for rates, by appointment only.

[16) SILVER LININGS, INC.

also REMOTE RECORDING

25 Huntington Ave., Boston, MA 02116
(617) 262-9289

Owner: Arklay F. King

Studio Manager: Barbara Pfister

[16) SJD SOUND PRODUCTIONS

also REMOTE RECORDING

P.O. Box 5001, Seabrook, NJ 08302

(609) 455-7354

Owner: Jeff Duffield

Studio Manager: George Duffield

Extras: JBL 4311 monitors, mics by E-V, AKG, Crown;
TEAC decks; Sound Workshop console; digital delay by
MXR, Lexicon; limiters by Ashly; digital reverb by Yamaha;
full percussion; Baldwin grand, Fender Rhodes, Juno-106,
Prophet 5; real time cassette duplication; arrangers, and
studio musicians.

Direction: Mostly involved in album and demo produc-
tion. In 1986, will be increasing activity in jingle produc-
tion.

[16] SLOYER SOUND STUDIO

719 W. Broad St., Bethlehem, PA 18018
(215) 691-5056

Owner: William Sloyer

Studio Manager: Gary Sloyer

[16] THE SOUND CENTER

62 Lily Pond Ln., Katonah, NY 10536
(914) 232-7550

Owner: Joseph Knowlton

Studic Manager: Joseph Knowlton

[16]) SOUND COTTAGE

also REMOTE RECORDING

P.O. Box 513, Port Jefferson Station, NY 11776
(516) 928-9397

Owner: Jamie Rattazzi

Studio Manager: Irene Rattazzi

[16) SOUND INVESTMENTS RECORDING STUDIO
also REMOTE RECORDING

Rear 727 N. Sumner Ave., Scranton, PA 18504
(717) 346-4299

Owner: Thomas Borthwick

Studio Manager: Thomas Borthwick

[16) SOUND ON SOUND RECORDING

also REMOTE RECORDING

255 W. 95th St., New York, NY 10025

(212) 864-8112

Owner: David Amlen

Studio Manager: David Amlen

Engineers: David Amlen, Wesley Derbyshire, Michael Mc-
Mackin.

Dimensions of Studios: 20 x 20.

Dimensions of Control Rooms: 12 x 12.

Tape Recorders: Tascam MS-16, 16-track; Otari MX-5050B2,
2-track; Tascam 122, 2 (cassette).

Mixing Consoles: Ramsa WR-T820, 20 x 8 x 2.
Monitor Amplifiers: Crown D150A.

Monitor Speakers: JBL 4401.

Echo, Reverb & Delay Systems: Roland SRV-2000 digi-
tal reverb, (2) Deltalab CompuEffectron CE1700 NVM
digital delays, (2) Korg SDD 2000 DDLs.

Other Outboard Equipment: (2) dbx 166 compressor/lim-
iter/gates (each one is stereo), Roland Boss effects pedals.
Microphones: (2) Neumann U87, Shure SM58, (4) Shure
SM57, Shure SM81, Shure SM7.

Instruments Available: Yamaha SBG3000 electric gui-
tar, Carvin X amp, Yamaha electric grand piano, Yamaha
DX7, Rhodes Polaris synthesizer, G&L electric bass, Axe
and Whirlwind direct boxes, Oberheim DX drum machine,
Yamaha QX7 sequencer.

Video Equipment & Services: Roland SBX-80 synchro-
nizer (SMPTE, MID], timing bytes).

Rates: $25/hr. Block rates also available, call for details.

[16) SOUND POTENTIAL STUDIO
also REMOTE RECORDING

Box 1382, New London, NH 03257
(603) 526-4579

Owner: Gerald R. Putnam

Studio Manager: Gerald R. Putnam

[16) SOUND PRODUCTIONS OF FALMOUTH

367 U.S. Route One, Falmouth, ME 04105

Owner: Gregory C. Luck

Studio Manager: Gregory C. Luck

Engineers: Gregory C. Luck, Kirk Hughes.

Tape Recorders: Tascam MS-16, 16-track; TEAC 2340, 4-
track.

Mixing Consoles: Yamaha MC1604, 16 x 4.

Monitor Amplifiers: Hafler 500.

Monitor Speakers: Polk.

Echo, Reverb & Delay Systems: Advent Soundspacer 4
channel.

Microphones: Neumann, AKG.

Instruments Available: Kurzweil 250 digital keyboard/
synth/sound sampler w/Macintosh 512 computer. Instru-
mental effects: chorus, phasing, flanging, sterec echo/delay,
distortion.

Video Equipment & Services: Panasonic.

[16) SOUND SIDE RECORDING STUDIO

63 Newbury St., Lawrence, MA 01840

(617) 689-8071

Owner: Carmen DiMarca

Engineers: Jack Pinard, Ron Ronn, Carmen DiMarca.
Dimensions of Studios: 40 x 20.
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Dimensions of Control Rooms: 12 x 20.

Tape Recorders: Tascam MS-16, 16-track/w autolocator;
Tascam 52, 2-track master; TEAC W-44DC cassette re-
corders.

Mixing Consoles: Ramsa WR-T820 20 x 16.

Monitor Amplifiers: Crown DC-300 and Mclntosh.
Monitor Speakers: ]BL 4411, Auratone.

Echo, Reverb & Delay Systems: Lexicon PCM60 digital
reverb, Lexicon PCM41 digital delay.

Other Outboard Equipment: dbx compressors/limiters;
Ibanez harmonizer/delay HD1500; Furman Sound QN-4
quad noise gates; Aphex Aural Exciter.

Microphones: Electro-Voice RE20 (2), (2) Sennheiser
MD431, (2) Sennheiser MD 421, Shure SMS], Shure SM94,
AKG C-414/48, (4) Shure SM57, (2) Shure SM58.
Instruments Available: Vintage amplifiers: Vox, Fender,
Ampeq, and Marshall; grand piano Chickering; acoustic
quitars: Ovation, Martin, Gibson, and many others. Fender
Precision basses and Gibson basses.

Rates: $40/hr.

(16]) SOUNDESIGN RECORDING

also REMOTE RECORDING

Main Street Gallery—Main St., Brattleboro, VT 05301
(802) 257-1555

Owner: Simon Chalfoun, Billy Shaw

Studio Manager: Simon Chalfoun

Engineers: Bill Shaw, Joe Podlesny, Steve Gamelin.
Dimensions of Studios: 28 x 30 (w/separate iso room).
Dimensions of Control Rooms: 28 x 18.

Tape Recorders: Sony/MCI JH 24-24, 24-track and 16
track 2-inch and 8-track l-inch; Otari MK I, 8-track;
Otari MX5050, 2-track; Revox A-77, 2-track; Ampex 300,
2-track; Auditronics Corp. AV132B, reel-to-reel duplicator;
Otari DP 4050, high speed cassette duplicator; (10} Akai
FX71, real time cassettes.

Mixing Consoles: Sound Workshop 30, 28 in x 24 out.
Monitor Amplitfiers: Crown DC 300A, BGW, Sound-
craftsmen.

Monitor Speakers: ]BL 4311, custom air suspension sys-
tem, Auratones.

Echo, Reverb & Delay Systems: Lexicon digital reverb,
Effectron 1024, Master-Room stereo reverb XL-210, Sound
Workshop stereo reverb, Yamaha REV7 and SDX90.
Other Outboard Equipment: (2) MXR flanger/doubler,
Sound Workshop vocal doubler, (4) Ashly limiter/com-
pressors, (2) Teletronix LA-2A tube compressor, (2) dbx
Over Easy compressors, (2) stereo Ashly parametric EQs,
EXR Exciter, (4) noise gates, Altec 27 band graphic EQ,
MXR 15 band EQ, dbx noise reduction, Kepex (8) Korg
sampler.

Microphones: Neumann U87, Neumann KM84, AKG
451, AKG SE-5E-10, AKG D-1000E, Sennheiser 441, Senn-
heiser 421, E-V RE20, E-V RE15, E-V RE11, E-V RE10,E-V
DS35, Shure SM85, Shure SM81, Shure SM58, Shure
SM57, AKG C414, KM 85,

Instruments Available: Yamaha grand pianoc 6’ 6", Lud-
wig drum set, Oberheim DMX drum machine, Fender twin
reverb, Fender Princeton, Crate amplifiers, Roland JX-3P
synthesizer.

Rates: 16-track $35/hr,; 8-, 2-track $25/hr.; block book
and prepay discounts available.

[16]) SOUNDSCAPE RECORDING STUDIO

also REMOTE RECORDING

P.O. Box 176, Poughkeepsie, NY 12602

(914) 485-2202

Owner: Robert and Susan Sanderson

Studio Manager: Robert Sanderson

Engineers: Robert Sanderson.

Dimensions of Studios: 20 x 40, iso booths (2 ea.) 10x 10.
Dimensions of Control Rooms: 18 x 18.

Tape Recorders: Fostex B-16 D, 16-track; Tascam 80-8,
8-track; Otari 5050 BlI, 2-track; Tascam 32, 2-track; Den-
non DR-M3, cassette; Fostex Autolocator 40-50.

Mixing Consoles: Tascam M-520, 20 x 8 x 16; Rane (2
ea.) SM 26, 6 x 2; Rane headphone amp HC-6, 2 x 6.
Monitor Amplifiers: Hafler, Pioneer Spec I1.

Monitor Speakers: JBL 4312, JBL 4313, EV 100A.

Echo, Reverb & Delay Systems: Yamaha REV7? digital
reverb, (2) ART DR2-A digital reverb, AKG BX-5, Korg
SDD-2000 delay, ADA D-640 delay.

Other Qutboard Equipment: Soundcraftsman !/3-2/3 oc-
tave equalizer, Valley People 6.10 compressors, Aphex
Exciter, GT-4 gates, dbx and Dolby C noise reduction,
Ibanez harmonizer, Gain Brains, Kepex.

Microphones: AKG 414, (3) AKG 460-B, AKG 451, (4)
Sennheiser 421, Sennheiser 441, E-V RE20, RCA 77DX,
(3) Shure 57, AKG (the tube).

Instruments Available: Ampeg B-15, Rhodes 73 suitcase,
Simmons SDS-9, SDS-1, Cosmic Percussion acoustic 5
piece kit, ARP Quartet.

Rates: $35/hr. (1-5 hours); $25/hr. (over 5 hours); block
rate $25/hr. (10 or more).



NORTHEAST RECORDING STUDIOS

12+ 16 TRACK

[16) SPICER PRODUCTIONS, INC.

also REMOTE RECORDING

1708 Whitehead Rd., Baltimore, MD 21207
(301) 298-1200

Owner: William H. Spicer, Lynn M. Spicer

[16) THE STAR STUDIO

also REMOTE RECORDING

75 Webster St. {rear), Worcester, MA 01608
(617) 756-8890

Owner: Jonathan Raphaelson

Studio Manager: Tracy Gsumond

[16] STAR TRACK ENTERPRISES, INC.
also REMOTE RECORDING

14 Laurel St., Putnam, CT 06260
(203) 928-9554

Owner: Corporate

Studio Manager: Ray Miskiavitch

[16] STARTRAX PRODUCTIONS
162-11 76th Ave., Flushing, NY 11366
(718) 380-2697

Owner: Barry Hawkins

Studio Manager: Barry Hawkins

[16) STRATA STUDIOS

1215 MacDade Blvd., Folsom, PA 19033
(215) 237-8134

Owner: Dennis Nardi

Studio Manager: Dennis Nardi

[16] STUDIO 44

also REMOTE RECORDING

44 A Broadway, Mantua, NJ 08051
(609) 468-5772

Owner: Phil Vitale, Anne Cain
Studio Manager: Mike Cain

[16] STUDIO NEW ENTRY

12 Crown Ct., Gaithersburg, MD 20878
(301) 840-1422

Owner: James P. Nalley

Studio Manager: Don Smallwood

[16] STUDIO NORTHEAST

264 Reed St., Manchester, NH 03102
(603) 623-3479

Owner: Ray Grimard

Studio Manager: Ray Grimard

[16] STUDIO 3

74 Elm St. P.O. Box 8643, Portland, ME 04104

(207) 772-4446

Owner: Tom Blackwell, Tim Tierney

Studio Manager: Tim Tierney

Engineers: Tom Blackwell

Dimensions of Studios: 30 x 25.

Dimensions of Control Rooms: 15 x 20.

Tape Recorders: Tascam 85-16B, 16-track; Tascam 80-8,
8-track; Otari 5050B, 2-track; Tascam 22-2, 2-track; Tand-
berg 3014, cassette.

Mixing Consoles: Amek/TAC Scorpion, 20 in x 8 out.
Monitor Amplifiers: Mclntosh, Ad-Com, Dynaco.
Monitor Speakers: Klipsch Heresy, AuraClones, AKG, Koss
and Pioneer headphones.

Echo, Reverb & Delay Systems: Effectron 111024, Lexicon
PCM60, Orban 111B, Loft 450EM.

Other Qutboard Equipment: Valley People Dyna-Mite
limiter/gates, dbx 163 compressors, Orban de-esser, LofTech
TS-1 28 channels of dbx noise reduction.

Microphones: AKG, Sennheiser, Shure, Beyer, E.V, TEAC.
Instruments Available: Yamaha CP-70B electric grand
piano, Slingerland drums, Kimball grand piano, Linn 9000,
Roland JX 3P.

Rates: 16-track $40/hr,, 2- and 8-track $25/hr.

[16) STUDIO X

47 Ethelbert P1,, Ridgewood, NJ 07450

(201) 444-9147

Owner: Bill Tesar, Rave Tesar

Studio Manager: Bill Tesar

Engineers: Rick Reineile, Rave Tesar, Bill Tesar.
Dimensions of Studios: (A) 17 x 12, (B) 15 x 12, iso booth
7x7.

Dimensions of Control Rooms: 15x 9.

Tape Recorders: Otari MX-70, 16-track; Otari MKI11 5050,

8-track; Dokorder 1140, 4-track; Tascam 234 cassette, 4-
track; Technics 1520, 2-track; Sony F-1, 2-track; (2) Tascam
122, cassette.

Mixing Consoles: Amek Scorpion 32 x 8 x 16.
Monitor Amplifiers: Crown, BGW.

Monitor Speakers: JBL 4313, Yamahs NS-10, E-V 100,
Auratones

Echo, Reverb & Delay Systems: AMS RMX-16, AMS
DMX 15-80s, Lexicon PCM70, Lexicon PCM42, (2) Lexi-
con PCM41s, Yamaha REV?Z, ART DR-1, Ecoplate.

Other Outboard Equipment: Eventide 910 Harmonizer,
Vocoder, dbx 216 noige reduction w/ 310 cards, (6) Valley
People Dyna-Mites, Drawmer dusl signal gates, (2) dbx
160X comp/limiters, (2) dbx 160 comp/limiters, dbx 165-
A comp/limiter, Orban 622B EQ, MXR dual 15 band EQ,
Dr. Click, SBX-80, MX-1 trigger.

Microphones: Assorted Neumann, AKG, E-V, Sennheiser,
Shure, Sony, Countryman Dls.

Instruments Available: Emulstor II, E-mu SP-12, Sim-
mons SDS-7 and SDS-V, LinnDrum, DMX, Yamaha RX11,
Yamaha TX816, Yamaha DX7, Kiam concert grand piano,
Fender Rhodes, Korg Poly 6, OB-8, Prophet 5, Minimoog,
Slingerland drums; Marshall, Fender, Yamaha amps.
Rates: Call for rates.

[16] SUPER SOUND STUDIOS
c/o Jeff Gaul, Pelham, NY 10803
(914) 738-3988

Owner: Jeff Gaul

[16]) THIRD STORY RECORDING

also REMOTE RECORDING

5120 Walnut St., Philadelphia, PA 19139
(215) 747-1200

Owner: John O. Wicks Il1, Scott M. Herzog
Studio Manager: Alexandra M. Scott

[16) THURSDAY PRODUCTIONS

also REMOTE RECORDING

189 Norman Rd., New Rochelle, NY 10804

(914) 235-7505

Owner: Daniel M. Welsh

Studio Manager: Susan J. Welsh

Engineers: Daniel M. Welsh, David C. Moran.
Dimensions of Studios: 23 x 16 w/moveable ceiling to
floor gobos, 11 x 6 drum booth with floating floor.
Dimensions of Control Rooms: 12 x 11.

Tape Recorders: Tascam 85-16 full dbx, 16-track; Tascam
80-8ull dbx, 8-track; Ampex 440-C mono, 2-, 4-track; Oteri
5050 MKI], 2-track; Otari 5050 B, mono; Tascam 122, cas-
sette; Sony TCM 5000, cassette (mono).

Mixing Consoles: Tascam M16, 24 x 8; Carvin (remote
board) MX 1202, 12x 2

Monitor Amplifiers: McIntosh 2120, Crown D150, JVC]A
S41.

Monitor Speakers: JBL 4312, Auratones.

Echo, Reverb & Delay Systems: Lexicon PCM60, Lexicon
Prime Time, Master-Room XL305, Orban stereo reverb,
MXR digital delay Il w/full memory.

Other Outboard Equipment: dbx limiter/comp, URE]
limiters, Ashly Parametr:.c EQ, Orban 245F, Aphex Aural
Exciter B, MXR graphic EQ, Valley People line amps.
Microphones: 4145, RE20, 441s, 58s, 57s, SM80, PZMs.
Instruments Available: Customized Baldwin upright piano,
Yamaha DX7, Synergy, Roland Juno 106, Simmons drums,
E-mu Drumulator, Ludwig drums, full kit (3) snares.
Rates: Available upon request, block discounts available.

[16] TRACK RECORDERS, INC.

8226 Georgia Ave., Silver Spring, MD 20910

(301) 589-4349

Owner: Mark Greenhouse

Studio Manager: Doug Percival

Engineers: Mark Greenhouse, Jim Crenca, John Brittain,
Ron Freeland, Josh Schneider.

Dimensions of Studios: 25 x 40.

Dimensions of Control Rooms: 15 x 25.

Tape Recorders: 3M M56, 16-track; Scully 280, 2-track (2);
TEAC 3340, 4-track; (4) Technics M205 cassette, Eumig
FL-1000 cassette.

Mixing Consoles: Neve 8036 16 x8x 16.

Monitor Amplifiers: Crown, SAE.

Monitor Speakers: JBL 4320, ]BL4311B, ]JBLL10O, Aura-
tone, Neve.

Echo, Reverb & Delay Systems: Lexicon 200 digital re-
verb, Lexicon PCM70, Lexicon 200, EMT plate reverb,
Eventide Harmonizer, Lexicon Prime Time, DeltaLab Effec-
tron ADM 256, Fix flanger/doubler, live chamber.
Other Outboard Equipment: URE] LA-3A compressor/
limiters; UREI 1176 compressor/limiters; UREI 565 filter
set; Pultec EQ-1A3s, Kepex noise gates, Dolby A noise
reduction on all channels.

Microphones: Neumann U87s, KM85s, KM84; AKG
414EBs, AKG DI12E; Sennheiser 421, MD441s; Shure
SM57s, SM58s; Beyer M500.

Instruments Available: Kawai 9 concert grand piano,
Fender Rhodes piano, Hammond B3 with Leslie cabinet,
Prophet 5 synthesizer, Maxi Korg synthesizer, Roland string
synthesizer, instrument amps by Fender, Music Man, Am-
peg and Mesa Boogie, Camco studio drums, Linn LM-1
drum c¢ . Other instr avaiiabie on & rentai
basis.

Video Equipment & Services: Information available up-
on request.

Rates: $60/hr, bulk rates available.

[16) TRAKWORKS

3350 Broadway, Buffalo, NY 14227
(716) 681-8113

Owner: V. Cirilli, D. Rogalski

Studio Manager: V. Cirilli, D. Rogalski

[16]) TRAVEL AGENCY

7105 Holly Ave., Takoma Park, MD 20912
(301) 588-9639

Owner: Michael Romero

Studio Manager: Michael Romero

[16]) TREE BEAR RECORDING
584 8th Ave. New York, NY
(212) 302-5756
Owner: Samuel Tam Claiborne
Studio Manager: Samuel Tam Claiborne
Engineers: John Hechtman, Randy Lowman, Samuel Tam
Claiborne.
Dimensions of Studios: 10 x 20 x 12.
Dimensions of Control Rooms: 10 x 7 x 12.
Tape Recorders: Tascam 38, 8-track; Otari MTR 7C, 16-
track; Nakamichi BX 300, 2-track; Tascam 42, 2-track; Tas-
cam 122, 2-track.
Mlxmg Consoles: Ramsa WTR 20, 20 x 16 x 2.

itor Amplifiers: Yamaha, Phase Linear, Hafler.
Monitor Speakers: TOA, JVC.
Echo, Reverb & Delay Syst
Lexicon, Eventide, Boss.
Other Qutboard Equipment: Gatex, Scamp Rack, Rock-
tron, Digital Effects controller, Macintosh computer w/“To-
tal Music” software/hardware package, custom queing
system, custom True Star ground wiring/patch bay. Mon-
ster Cable mic and instrument cables.
Microphones: AKG 414s, D12s, Shure SM57, 58, 87,
Fender P2s.
Instruments Available: DX7, Mirage, CZ-101, Oberheim
DX, Collection of vintage guitars and basses featuring
Gibson and Danelectro. Peavey and Acoustic bass amps,
Fender guitar amps, Leslie cabinet, Sonor drums w/Radio
King snare. Many guitar effects boxes, exotic percussion,
many third world instruments.
Rates: Project dependent, call.

Roland; Yamahs, Korg,

[16] TREE FROG PRODUCTIONS
also REMOTE RECORDING

Box 360, Hollis Center, ME 04042
(207) 929-5415

Owner: Tim McLaughlin

Studio Manager: Sean Carton

[16]) TRIPLE "A” STUDIOS

also REMOTE RECORDING

236 Walnut St., So. Amboy, NJ 08879
(201) 721-5126

Owner: Martin A. Ruszala

Studio Manager: Martin A. Ruszala

[16] TRS AUDIO SERVICES

also REMOTE RECORDING

1116 W. 29th St., Erie, PA 16508
(814) 864-2308

Owner: Keith Vesitecco, John Mazza
Studio Manager: Dominic Veshecco

[16] TURTLE BEACH RECORDINGS
1912 Alcott Rd., York, PA 17402
(717) 757-6344

Owner: Roy R. Smith

Studio Manager: Tim Pertomper
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[16] TWANG RECORDING STUDIO Valley People Kepex, Orban 424 compressor/limiter, [24+] A.D.R. STUDIOS INC.

also REMOTE RECORDING Symetrix 522, Ashly parametric equalizer, Aphex Compel- also REMOTE RECORDING

1116 W, 29th St,, Erie, PA 16508 lor, Acoustilog Image Enhancer, dbx for multi-track, Dolby 325 West End Ave., New York, NY 10023

(814) 864-2308 A for 2-track. (212) 486-0856

Owner: John Mazza, Keith Veshecco
Studio Manager: Dominic Veshecco

[16] UNITED MASTERWORKS RECORDING CO. LTD.
also REMOTE RECORDING

Canaan Pl,, Allendale, NJ 07401

(201) 848-0468

Owner: Bob Chapman

Studio Manager: Ed Chapman

[16] WATER-WHEEL-MUSIC

130 Griswold St., Glastonbury, CT 06033
(203) 633-6940

Owner: David Budries

Studio Manager: David Budries

[16) WAVELENGTH SOUND

12 E. 32nd, New York, NY 10016
(212) 686-8687

Owner: Todd Hemleb

Studio Manager: Steve Zoyes

{16] WENDELL RECORDING STUDIO
Lockhill Rd., Wendell, MA 01379
(617) 544-6466

Owner: Jeffrey Bauman

[16] WESTRAX RECORDING

484 W. 43rd St., New York, NY 10036

(212) 947-0533

Owner: Peter Link

Studio Manager: Bob Lowe

Engineers: Jesse Plumley, Jeremy Harris, Todd Anderson.
Dimensions of Studios: 17 x 24 w/iso vocal and drum
booth.

Dimensions of Control Rooms: 17 x 20.

Tape Recorders: Tascam 85-16Bw/auto locator and dbx,
16-track; Otari MKIII, 8-track w/dbx; Otari MTR 12 Y-inch
30ips, 2-track; Technics 1520, 2-track w/dbx; (2) Studer/Re-
vox A-77, 2-track w/dbx; (2) Tascam 122 cassette.
Mixing Consoles: Sound Workshop series 30 36 x 16.
Monitor Amplifiers: Hafler 220.

Monitor Speakers: ]BL 4313B, Yamaha NS10Ms.

Echo, Reverb & Delay Systems:(2) Yamaha REV7s, Eco-
plate 111, Lexicon PCM42, Korg SDD 2000.

Other Outboard Equipment: dbx 160X compressor/lim-
iter, UREI 1176 LN peak limiter, Drawmer noise gates,
Orban 622B parametric equalizer MIDI recorder: IBM
PC/AT w/Octave plateau 64-track sequencer/editor soft-
ware.

Microphones: Neumann U87, AKG C-12As (tube), AKG
414s, AKG 535s, AKG 451, E-V RE20, Sennheiser 421,
Shure SM57.

Instruments Available: Yamaha 6' grand piano, Gretsch
drums, synthesizers: Yamaha DX7, TX816, Korg Poly 800,
CZ-101, Oberheim OBXa, EMV SP-12, LinnDrum.

Rates: Call for rates. Block discounts available.

(16] WHITE MOUNTAIN RECORDING
1 Knight St., Rochester, NH 03867
(603) 332-9666

Owner: Bob Meehan

Studio Manager: Bob Meehan

[16] WIDENER UNIVERSITY RECORDING STUDIO
also REMOTE RECORDING

14th & Chestnut Sts., Chester, PA 19013

(215) 499-4338

Owner: Widener University

Studio Manager: John A. Vanore

Engineers: Terry Hoffman, John Vanore.

Dimensions of Studios: 40 x 50 x 16 (tiered floor and
ceiling).

Dimensions of Control Rooms: 18 x 10.

Tape Recorders: Otari MX-70, 16-track; Otari 5050B, 8-
track; Otari 5050B, 2-track; Technics 1500, 2-track; Sony
digital 701, 2-track.

Mixing Consoles: NEOTEK 1E 22 x 16.

Monitor Amplifiers: Hafler, Crown, Yamaha.

Monitor Speakers: Tannoy and Spica, Yamaha, JBL.
Echo, Reverb & Delay Systems: Yamaha REV7, Lexicon
PCM60, Yamaha R-1000, (2) Lexicon PCM42, Ursa Major
Star Gate 626, Roland SDE-1000, Lexicon PCM 70, Yama-
ha SPX-90.

Other Outboard Equipment: Valley People Gain Brain,

Microphones: Neumann TLM-170, Neumann U87, Neu-
mann KM84, AKG The Tube, AKG 414/P48, AKG 224,
AKG 222, AKG 202, AKG D-12, RCA 77DX, RCA 44,
RCA BK-11, Sony C-37P, Sony 989, Sony ECM-56, Senn-
heiger 421, E-V RE-20, Crown PZM, Beyer M-500, Country-
man D-box.

Instruments Available: Baldwin grand piano, Fender
Rhodes piano, Yamaha pi-15 digital piano, Yamaha DX7
digital synthesizer, drum set, tympani, xylophone, instru-
ment amplifiers.

Video Equipment & Services: Studio is suitable for a
video shoot.

Rates: Call.

[16) WINGS AS EAGLES RECORDING
151 Keeley Ave., Warwick, RI 02886
(401) 738-6914

Owner: Bill Montella Jr.

Studio Manager: Bill Montelia Jr.

[16) WIZARD WORKS STUDIOS

only REMOTE RECORDING

2124 Saranac St., Adelphi, MD 20783
(301) 434-0537

Owner: Bill (Scruffy) Harrison

Studio Manager: Michael S. Glaser

TRAC
STUDIOS

[24+) AAA RECORDING STUDIO

130 W. 42nd St. Rm. 552, New York, NY 10036
(212) 221.6627

Owner: Fred Vargas

Studio Manager: Jose Gallegos

[24+) ACTIVE SOUND PRODUCTIONS
also REMOTE RECORDING

314 “"C" St., Boston, MA 02127

(617) 269-0104

Owner: Larry Lessard

[24+} A7D PRODUCTIONS

2 W. 45th St, New York, NY 10036

(212) 302-3626

Owner: Richard Dysinger, Greg Arnold

Studio Manager: Richard Dysinger

Engineers: Richard Dysinger, Greg Amold.

Tape Recorders: 3M 24-track, 3M 4-track, 3M 2-track.
Mixing Consoles: Harrison 3232 32 x 32.

Monitor Amplifiers: Crown, Hafler.

Monitor Speakers: Westlakes, Yamaha NS-10Ms, Aura-
tones.

Echo, Reverb & Delay Systems: Lexicon 200, Lexicon
PCM70, ART 01A, Yamaha D 1500.

Other Qutboard Equipment: Dyna-Mites, dbx 160s.
Microphones: Neumann U87, AKG 414, Sennheiser 421,
E-V RE20.

Instruments Available: Baldwin grand piano, plus all
synthesizers.

Video Equipment & Services: Video lock-up available,
cue lock and SBX 80 SMPTE/sync tone.

Extras: Linn 9000, (2) DX7s, TX816, Mirage DMX, DSX,
OBX A, comprehensive computer library of over 2500
DX7 programs, plus several sequencing software pro-
qrams.

Direction: A complete 24-track MIDI production facility
in midtown Manhattan. Production and creative services
available
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Owner: AD.R. Studios, Inc.

Studio Manager: Stuari Allyn

Extras: Very extensive microphone collection. Micro-
phones available for rent.

Direction: Our award-winning engineers are fully versed
in all phases of audio recording and production. They are
available for complete projects from pre-production meet-
ings through production recording (studio or location) to
post-production mixing, and can provide comprehensive
follow through of all audio components. Specialized serv-
ices include: album and jingle production, post-scoring
and mixing, audio sweetening and mixing for film and
video, audio/video production assistance, and location

recording services. Credits include Hall & Oates, Billy

Joel, Aerosmith, Comateens, Michael Jackson videos, Pla-
cido Domingo, Lionel Hampton, Mel Lewis & Orchestra,
Taylor Wines, Coke, AT&T Communications, Lee Jeans,

Time Magazine, efc.

[24+] AIR CRAFT STUDIOS

Dormont Square, Pittsburgh, PA 15216

(412) 343-5222

Owner: Lost In Music Inc.

Studio Manager: Barney Lee

Engineers: Bammey Lee, Henry Yoder.

Dimensions of Studios: Studio A: 19 x 30; Studio B: 13 x
20; Vocal Booth: 9 x 9 triangular.

Dimensions of Control Rooms: 13 x 24.

Tape Recorders: MCl/Sony JH-24 24-track, Otari MKIII
8-rack, Otari MTR-10 2-track, Otari 5050B 2-track, Sony
3202 digital 2-track.

Mixing Consoles: Trident Series 80B 30 x 24 x 24.
Monitor Amplifiers: Crown, SAE, Soundcraftsman..
Monitor Speakers: JBL4430, Yamaha NS-10M, Little Davids

6000.

Echo, Reverb & Delay Systems: Deltalab DL4, Orban
stereo reverb, Ecoplate reverb, ADA flange, echo, chorus,
etc. ADA one second delay, (2) Yamaha REV7, Yamaha
SPX-90, Lexicon 480L.

Other Outboard Equipment: Signal gates, UREIl compres-
sor/limiter; parametric EQ, de-esser, Valley People Kepex
and Gain Brain.

Microphones: Neumann, AKG, Shure, Sennheiser, E-V,
Calrec, Sony.

Instruments Available: 7-foot Baldwin grand piano, Mini-
moog, Yamaha RX1l drum machine, Yamaha DX7 synthe-
sizer, Oberheim OB-SX, BC Rich, Gibson, Fender, Gurian
Quitars.

Rates: 8-track $45/hr. plus tape, 24-track $85/hr. Block
and prepayment discounts.

[24+) ALL STAR SOUND

4 First Ave., Bloomfield, NJ 07003
(201) 743-8497

Owner: Steve Becker, Jay Vicari
Studio Manager: Brian Bannon

(24+] ALPHA RECORDING

1197 Teaneck Rd., Teaneck, NJ 07666
(201) 837-0363

Owner: Gregg Hatten, Russ Moore

Studio Manager: Russ Moore, Gregg Hatten

[24+) AMBIENT RECORDING

9622 52nd Ave., College Park, MD 20740
(301) 982-9288

Owner: Ray Tilkens

Studio Manager: Deb Tilkens

[24+] ANDERSEN MOBILE AUDIO
REMOTE RECORDING

1 Artist Road, Saugerties, NY 12477
(914) 679-8848

Owner: Chris Andersen

Studio Manager: Melody Huffer

[24+] ARSENAL RECORDINGS

P.O. Box 1203, Marblehead, MA 01945
(617) 631-9179

Owner: Gama Skupinsky

Studio Manager: Gama Skupinsky
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ASL MOBILE AUDIO/VIDEO
Flushing, NY

[24#] ASL MOBILE AUDIO/VIDEO

anly REMOTE RECORDING

P.O. Box 791, Flushing, NY 11352

(718) 8866500

Owner: Aura Sonic Ld

Studio Manager: Steven Remcte

Engineers: Steven Remote, Paul Winnicky, Andy Surfer,
Pete Lewia indapendents.

Dimensions of Studios: Dimensions vary depending on
size of locaion and/or venue.

Dimensions of Control Rooms: 16 x 8 x 7.10 mobile unit.
Tape Recorders: Otari MTR-90, 24-track (24-, 32-track
digital recording available upon request); Otari MTR-10,
Ya-inch and W-inch, 2-track; (3) Otari 5050 BII, ‘A-Inch
2-track; 2) Denon DRM4. th ; Nakarmi

[24+]) ATLANTIC RECORDING STUDIO

1841 Broadway, New York, NY 10023

(212) 484-6093

Owner: Atlantic Recording Co.

Studio Manager: Paul Sloman

Engineers: Bill Dooley, Sami Uckon, Jimmy Douglass,
Bobby Warner, Michael O'Reilly, Dennis King, Sam Feld-
man, Dan Nash, Stephen Benben.

Dimensions of Studios: Studio A: 35 x 48, Studio B: 18 x
33; mix roém: 9 x 13 (booth).

Dimensions of Control Rooms: A: 17 x 22; B: 18 x 22;
mix room: 21 x 19.

Tape Recorders: Sony 3324 (digital) 24-track; Studer A-
800 24-track; A-80 2-track; MCI JH-24/24, 24-track; MCl
110B 2-track; Otari MTR-12, 2-track; Sony PCM-1610 (digi-
tal) 2-track; Audio Kinetics synchronizer available, Mitsu-
bishi 2-track; Studer A820, 2-track.

Mixing C les: Neve (automated) 8108 48 x32, cus-
tom Neve 8078 w/52 x 24 x 32, SSL 6000E w/64 x 8
stereo, total recall.

Monitor Amplifiers: Bryston 4B bridged; Bryston 3B
bridged:; Studer.

Monitor Speakers: UREI 813-B; Hidley/Sierra, ]BL 4312,
Electro-Voice Sentry 100A, Yamaha NS-10M, Visonik 9000,
7000, Pioneer HPM 100, Dalco SW-3, IMF-MCR 2A, DCM-
Macro, Auratone, Altec 19, Hafler and Colberts, ROR,
Tannoy SRM 12-B, Dahlquist DQ-10.

Echo, Reverb & Delay Systems: EMT 250 and 251; Sony
digital reverb; Lexicon 224X, Lexicon Supet Prime Time;
Eventide 1745M; Marshall AR-300; Lexicon PCM42; Korg
SDD-3000; Audio Digital TC-2; Ursa Major SST-282; Audio
Digital TC-3 and (5) EMT stereo 140 chambers, AMS DDL;
AMS Reverb; Quantec QRS.

Other Outboard Equi t: Over 60 comp ors/ lim-
iters including: Fairchild 670, Spectrasonic 610, Teletronix
LA-2A and 3A, UREI 1176LN, dbx 160 and 160X, and Gain
Brain II. Over 20 special processors including: Publison,
Eventide SP 2016, Valley People Dyna-Mite, Eventide Phas-
er, Eventide flanger and Harmonizer H-949, EXR-EX2 and
(3) Audio + Design Scamp racks. With a full complement
of equi t for each rack, over 80 equalizers including:

DMP-10C digital procsssor/ with {2) Sony SLHF 900 Super
Beta Hi-fi: Akai VS-6C35 video Mi-fi recorder

Mixing Consoles: Harrison MR-4/ARMS automation 36 x
24:(2) Sony MX-20, 8 x 4 ea.; (additional channels evailable
upon recuest.

Monitor Amplifiers: {2} Yamaha P-2200, Crown D-60.
Monitor Speakers: UREI 813, K+H 092 (fri-ampspeakers),
Yamaha NS-10M, E-V Sentry 100, Auratone 5C.

Echo, Reverb & Delay Systems: Lexicon Prime Time 93,
Lexicon PCM60, Lexxean PCM41, Ursa Major Space Sta-
tion, (3} Karg SDD: 3C0Q, (4) Korg-SDD2000, Klark-Teknik
D700, Klark-Teknik DN780, Yamaha REV7, (3) Yamaha
SPX 90, MXR-0L, (2) Eventide 910, MICMIX XL-305.
Other Outboard Equipment: (4) Valley People Dyna-Mites,
(2) Broeke Siren Systern DPR-402. (2) dbx 160X, (2) 4bx 160,
(2) UREI 1126LN, (2) Ashiy SC-50, Klark-Teknik CN-360, (2)
Qrban 6228, MXR 174, (2} Rebis Audio RA-200 racks with
(1B, nowse gates. (2) de-essers, (4) comp/lim,, (4; para EQ,
timex, (4) mic/line pre-amps.

Microphonses: Sennheiser: 441, 431, 421, 416, 409, 211,
MEBO, ME88; Shure: SMS58, SM59, SM57, 5485D, PES4D;
Sory: ECM 50; E-V: RE20, RE16, RE1S, 644, 63SA, DS 35;
AKG: 414EB, C451E, D-12, D 190E, EI000E; Neumann:
UB7, KMB4; Crown 2ZMs; Beyer M160; Realishc PZM,
Brooke Siren AR136 artive direct boxes, Sescom and ASL
passive direct boxes; (aver 90 microphones and directs).
Video Equipment & Services: Chaos Audio and Clear-
Com communicaton, Beyer headset and mics, (2) RCA
B&W 9-incl moniters, (2} Commsdore 13-inch coler moni-
tere [2; Panasonic 3-inch odlor monitors, Panasonic color
cemere (remota zoom, focus, pan and tilt), (2) RCA B&W
cameres.

Rates: Pleass call for a quotation.

Extras: 76 mic/ ine sends and returns tothe truck v:a 4 x 19
pais snuke cable. 76 x 228 (3-wey splitters) over 2,000 feet
of 19 pair snake cable ir: various lengths. Over 3,000 feet of
XL mic calde in varioue lengths, S00 feet of video/comm
cable and 1,00G feet of AC cabla

Darection: ©ur pkilosophy is to bring the multi-media,
mulb-track control room to the concert, studio, herme and/
or anywhese desired 1o develop the visions and sounds
needed. We offer our mobile unit as a complets basic track,
mixdown and pre-, post-audio for video production for
cl:ents rarging from tcy: video backgrounds to lacal artists
andbanrds. We have worked with: Lloyd Cole, JameaBrown,
Boy George, Elvin Jonas, Ron Carter, Howard Jones, Black
Uhuny, The Ramones, Frank Zappa, The Police, Simple
M:nds, Stevie Wonder, WNEW-FM, WLIR-FM, WPIX-FM,
BBC-TV, MTV, PBS, FM TOYKO.

(24+]) ASSOCIATED RECORDING
10 Swirl Ln., Levitown, NY 11756
(516) 796-3698

Owner: Nadian Schnapp

Studio Manager: Paul Friedberger

Pultec, Lang, Aengus, Orban, Sontec, Datatronix 5504,
Audio + Design and Neve. Full Valley People rack in each
room.

Microphones: Crown PZM; Sanken C41; Beyer M88 and
M160; E-V REI5, 16, 20, 55; Shure SM7, 57, 58, 81; Senn-
heiser MKH-415, MD-421, MD441; Neumann U47 tube
and FET, U48, M49, U67, U87, KM84, KM86, U89; Tele-
funken 251; AKG C451, C414, C33, D12; RCA SK46, 44,
77DX; Sony C37, C48 and ECMS0; B&K 4003, 4004; and
more.

Instruments Available: (2) Hammond B3 organs, La-

Piana baby grand, Steinway grand, Wurlitzer piano, Fen-
der Rhodes and Rhodes Dynamite piano, Hohner Clavinet,
amplifiers including: Fender, Music Man, Polytone, full
Ludwig drum kit and misc. percussion instruments, DX7
keyboards, LinnDrum machine, Mesa Boogie, Roland Jazz,
Marshall Lead 100 amps, Polyphonic Synclavier.

Video Equipment & Services: Sony video monitor in
each studio, BVU-800 videocassette recorders, provision
for external video equipment.

Rates: $200/hr.,, 24-track analog recording/mixing.

(24+] AUDIO DEPARTMENT, INC.
119 W. 57th St., New York, NY 10019
(212) 586-3503

Owner: Joe Danis

Studio Manager: Sue Danis

(24+) AUDIO INNOVATORS, INC.

also REMOTE RECORDING

216 Boulevard of the Allies, Pittsburgh, PA 15222
(412) 471.6220

Owner: Nomman J. Cleary

Studio Manager: Tim Benedict

(24+) AUDIO WEST RECORDING

678 Campbell Ave, West Haven, CT 06516
(203) 934-7186

Owner: Joseph Mendyk

Studio Manager: Dan Harrison

[24+) AUTOMATED SOUND STUDIO

1500 Broadway, New York, NY 10036

(212) 869-8520

Owner: Gordon Enterprises Lid.

Studio Manager: Lorna Levine

Engineers: Arthur Friedman, Kevin Halpin, Gary Boyle.
Dimensions of Studios: A: L-shaped 60 x 45 x 36; B: 30 x
25; (3) 4-track narration rooms.

Dimensions of Control Rooms: A: 20 x 20; B: 15 x 15;
24-track mix room 20 x 25 w/vocal booth.

Tape Recorders: (2} 24-track Studer A800s, Studer 8710,
cassette tape machines; (2) Technics cassette tape ma-
chines; Studer B67, Y-track; (2) Studer A-80, 24-track; 3M
Series 79, 24-track; (5) Studer A-80, 4-track; (5) Studer
B-67, 2-track; (5) Studer A-67, 2-track; Studer A-80, 2-
track (4); (6) Studer A-80, mono.

Mixing Consoles: (2) Neve 8078 (custom) w/Necam, 40
in x 32 out; Neve (custom) 8058, 38 in x 24 out; (3) Audi-
tronics 501, 24 in x 24 out.

Monitor Amplifiers: (14) Mclntosh 2100s; (8) Crown head-
phone amps; Mclntosh 2300.

Monitor Speakers: (16) 604-8Gs, Big Reds, (2) JBL 4311s,
(2 pair) Kirksaeters, (5) Auratones, Visonik, KLH, UREI
813A, (pair) 604E Altec, (pair) Yamaha NS10s, (pair) Fos-
tex's, (2) Yamaha NS10.

Echo, Reverb & Delay Systems: (6) EMT; Master-Room
reverb; (3) Lexicon digital 224s; (2) DDL, (2) AMS digital
reverb, (2) Yamaha REV7, PCM60.

Other Outboard Equipment: Scamp Rack, Harmonizere,
Orban parametrics, LA4A, LA3s, Neve compressors, Dol-
by, (4) 165 dbx limiters/compressors “easy-over’; (2) 949
harmonizers; (2) TC2s flangers, (4) Pultec equalizers, (2)
LA-2 limiter.

Microphones: Neumann U87s, U47s, KM86, 85; AKG
414s, AKG tubes, AKG 4603, PZMs, 60 assorted mics.
Instruments Available: (2 sets) Yamaha drums, Roland
jazz chorus amps, (2) Markley amps, (2) Steinway grand
pianos, (2) Fender Rhodes pianos, (2) Hammond B-3 or-
gans w/Leslie speakers, (2) Musser vibes, (5) Fender amps,
assorted percussion.

Video Equipment & Services: JVC, Sony, TLS 4000 Inter-
lock, (2) Sony 25-inch monitor.

Rates: Please call.

[24+) AVENUE STUDIOS, INC.

123 4th Ave., New York, NY 10003

(212) 477-2435

Owner: Larry Buksbaum

Studio Manager: Larry Buksbaum

Engineers: Godfrey Nelson, Larry Buksbaum.
Dimensions of Studios: 25 x 18.

Dimensions of Control Rooms: 13 x 18.

Tape Recorders: MCI JH 24, 24-track; Tascam 80-8, 8-
track; Tascam 3440, 4-track; Otari SOS0B, 2-track.
Mixing Consoles: Sound Workshop Series 30, 20x8 x 2;
Ramsa 208, 8 x 2.

Monitor Amplifiers: Crown DC-300.

Monitor Speakers: UREI 809, Yamaha NS-10, Auratcnes.
Echo, Reverb & Delay Systems: Lexicon PCM60, ART-
DR-1, Orban 111B, Lexicon Prime Time, PCM 42.

Other Outboard Equipment: Valley People 610 limiter/
expander, Dyna-Mites, Symetrix gates, Aphex Aural
Exciter.

Microphones: Neumann U87, AKG 414, Sennheiser 421,
441, D12E, AKG 452, Shure SM57, Beyer 500, 201, M260.
Instruments Available: Roland JX8P w/programmer,
Oberheim OBX, Sohmer upright piano, Mesa Boogie,
Gemini I, QX7 sequencer, Oberheim DX drum machine.
Rates: Call for rates.

[24+]) AZIMUTH RECORDING STUDIO

also REMOTE RECORDING

P.O. Box L, Malaga, NJ 08328

(609) 697-2605

Owner: Jim Langley

Engineers: Jim Langley, Mark Schultz, Ed Candeluria,
Mike Holland, Mark Schultz.

Dimensions of Studios: Main room: 18 x 24; iso booth: 9 x
9 x 10 x 10; iso booth: 6 x 8.

Dimensions of Control Rooms: 12 x 14.

Tape Recorders: Soundcraft SCM 760-24, 24-track; Otari
5050 BIl, 2-track; Yamaha 4-track; (2) Technics RS-BIIW,
2-track.

Mixing Consoles: Soundcraft Series 1600 48 x 8 x 24.
Monitor Amplifiers: BGW, Hafler, Rane, Tascam.
Monitor Speakers: ]BL, Auratone.

Echo, Reverb & Delay Systems: Yamaha REV7, (2) R-
1000, DeltaLab, 1050, 1024, CompuEffectron CE-1700.
Other Outboard Equipment: (6) Valley People limiter/de-
esser/gate/ducker-keyer, dbx 160X, dbx 163, dbx 180, LT
Sound dual channel parametric EQ, GLI graphic EQ, Boss
assorted pedals.

Microphones: AKG, E-V, Neumann, Shure, Sennheiser,
RCA, Beyer.

Instruments Available: Emulator II, Kurzweil, (2) Yama-
ha DX7, Juno 106, Minimoog, Yamaha baby el grand,
LinnDrum, Oberheim DXA, sampling package for Kurez-
weil w/Macintosh computer, Fender Jazz, Ovation guitar.
Video Equipment & Services: %-inch video is available
through our sister studio, C&C Productions in Glassboro.
Rates: So low you wouldn't believe it! So call and find out.
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BALANCE SOUND STUDIOS
Bethesda, MD

[24+]) BALANCE SOUND STUDIOS

4917 Cordell Ave., Bethesda, MD 20814

(301) 951-3900

Owner: Robert and Richard Waxman

Studio Manager: John C. Biehl

Engineers: John C. Biehl, Tom McCarthy, Josh Schneider,
Bruce Newion.

Dimensions of Studios: A: 24 x 36; B: 6 x 15.
Dimensions of Control Rooms: 15 x 18.

Tape Recorders: MCI JH-24, 24-track; (2) MC! JH-110C-
TC, 2-track + SMPTE; Ampex 440-B, 2-track; Ampex AG-
500, 2-track; (2) Ampex AG-445, 1-track; Crown 700B
4-track.

Mixing Consoles: MCI 636 28 x 28; Crown 700-B8 x 4.
Monitor Amplifiers: Crown D-300, 150; UREI 6500,
Crown D-75.

Monitor Speakers: UREI813B; Altec Lansing 9842, Aura-
tones, Minimus 7s.

Echo, Reverb & Delay Systems: Lexicon 224X, Yamaha
REV7, Lexicon PCM70.

Other Outboard Equipment: Eventide Harmonizer; Val-
ley People Kepex Ils, Maxi-Q parametrics; Effectrons; UREI
LA-4s, LA-3s, 1176 comp/limiters; dbx 160s comp/limit-
ers; Drawmer noise gates.

Microphones: Neumann SM63s, U87s, U67s; AKG 414,
452; Sennheiser 421-MD; Sony ECM-33Fs, C-37 FETs, E-V
RE20s, PZM (Crown) 31-S; Shure SM-57, SM-81.
Instruments Available: Yamaha C-3 conservatory grand
piano; automated MIDI room w/IBM-XT; MIDI-bass (360);
TX-7 Prophet 2000 sampler; SP-12 (E-mu) Drumulator;
Yamaha RX-11 digital drums; Sequential Six-Trak; Moog
(Minimoog); Casio CZ-101 guitars (various); basses (vari-
ous).

Video Equipment & Services: Composition, arranging,
MIDI beds library, production.

Rates: $85/hr. 24-track; $55/hr. 2-track; $35/hr. MIDI
room.

{24+) THE BARGE SOUND STUDIO

92 Lionshead Dr. West, Wayne, NJ 07470

(201) 835-2538

Owner: Jim Barg

Studio Manager: Jim Barg

Engineers: Jim Barg, Steve Dorio, Bill Hamilton.
Dimensions of Studios: 17 x 27.

Dimensions of Control Rooms: 14 x 16.

Tape Recorders: Studer AB0 VUMKIV 24-, 16-track (with
16-track and 24-track heads); Otari MX-5050 2SHT, 2-
track; TEAC 3340, 4-track, Studer ABO, 2-track.

Mixing Consoles: Harrison 40 x 32 (effective 7/1/86).
Monitor Amplifiers: SAE 2200, Yamaha P2100, Crown
DC 300A, Yamaha P2100 w/Loft 402 crossover.
Monitor Speakers: Custom-built 604-based system, Ya-
maha NS-10, Realistic Minimus 7, Auratones.

Echo, Reverb & Delay Systems: EMT 140TS, Eventide
H910 Harmonizer, DeltaLab DL-2, MICMIX XL-305, Ibanez
MD2000, Lexicon 224XL, Korg SDD3000, Loft flanger,
Roland SRV1000, Lexicon PCM70.

Other Outboard Equipment: dbx noise reduction, Sound-
craftsmen graphic EQ, dbx 160 compressor/limiter, Or-
ban 622B parametric EQ, Orban de-esser, Aphex CX-1
compressor/expanders, Eventide flanger, Klark DN3030A
graphic EQ, Drawmer gates.

Microphones: AKG C414EB, CS05E, D12E; Neumann
U87, KM87; E-V RE20, DS35; Shure SM57; Sony ECM
280, ECM 270, ECM 170, ECM 22; Beyer M500; RCA
77DX; Sennheiser MD421; Realistic PZMs.

Instruments Available: Kawai grand piano, Hammond

B3 w/Leslie, Ludwig drums, percussion (various), Mini-
mooq, ARP strings. Yamaha DX7 (2 units), Marshall and
Fender amps, TX-816, Juno 106, Mirage, LinnDrum.
Rates: Available upon request

[24+) BATTERY SOUND

90 West St.,, New York, NY 10006
(212) 227-3896

Owner: Mark Freedman

Studio Manager: Psquani Frates

[24+) BAYSIDE SOUND STUDIOS

also REMOTE RECORDING

P.O. Box 129, Bayside, NY 11361

(718) 225-4292

Owner: Bayside Sound Recording Studios, Inc
Studio.Manager: David Eng

BEARSVILLE STUDIOS
Bearsville, NY

[24+]) BEARSVILLE STUDIOS

P.O. Box 135, Bearsville, NY 12409

(914) 679-8900

Owner: Albert Grossman

Studio Manager: Steven Bramberg

Engineers: Mark McKenna, Ken Lonas, Chris Isca.
Dimensions of Studios: A: 60 x 40 w/40-foot ceiling; B
30 x 25 w/26-toot ceiling.

Dimensions of Control Rooms: A: 19 x 20 w/ 10-foot
ceiling; B: 23 x 18 w/10-foot ceiling.

Tape Recorders: (3) Studer AB00 MKIII, 24-track; Studer
AB0 MKIII, 24-track; Studer ABO RC Y-inch, 2-track; Stud-
er AB1O Ya-inch 2-track; Studer A820 TC ¥-inch, 2-track;
Studer B67 Y-inch, 2-track.

Mixing Consoles: Solid State Logic 6000 V-48, 48; Neve
8088 custom 40.

Monitor Amplifiers: Perreaux, Crown, Phase Linear,
UREI, Yamaha.

Monitor Speakers: URE]I 813A, UREI 813B, Yamaha NS-
10M, Auratone, ROR cubes, Visonik, |BL, Tannoy SRM12B.
Echo, Reverb & Delay Systems: (2) EMT 140, EMT 240,
Live Chamber AMS, Lexicon 224XL, Lexicon Prime and
Super Prime Time, (2) Yamaha REV7, Lexicon PCM70,
PCM42.

Other Qutboard Equipment: 24 channels dbx and Dolby
noise reduction; Klark-Teknik DN-34; Eventide 949, 910
harmonizers; DMP cyclosonic panner; Pultec EQP and
MEQ; Valley People Maxi-Q; Gain Brains Ils; Kepex Ils;
Neve 32264 compressor/limiter; UREI 1176, 1178; LA-2A,
LA-3A;dbx 160, 162, 165; Drawmer stereo gates; Drawmer
vacuum tube comp/limiter; APSI; ROR; Aengus EQ +
much more.

Microphones: AKG, Electro-Voice, Sony, Neumann, Senn-
heiser, RCA, Crown PZM, Shure, Sanken.

Instruments Available: Yamaha grand piano, Bosendori-
er, Yamaha DX7, Linn 11, Jupiter 8, Yamaha CP70, Musser
vibes, Hommond B-3 w/Leslie, Ludwig drums, Fender
Rhodes, Marshall & Fender and Roland amps, Ampeg,
Guild bass amps.

Video Equipment & Services: Full service video studio
on premises and SSL stereo video mixing console.
Rates: By hour, day or week. Lockouts and block booking,
special rates.

Extras: Spacious lodging, 100 acres property w/outdoor
activities, pool, rehearsal barn for pre- and post-produc-
tion, full gym and sauna, gourmet cooking available.
Direction: Bearsville Studios provides world-class rehears-
al, recording and video facilities, in a relaxed country
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setting. We provide artists with a creative freedom in an
unusual environment that combines world class technol-
ogy at atfordable rates.

[24+] BEARTRACKS RECORDING STUDIO
278 Haverstraw Rd., Suffern, NY 10901
(914) 362-1620

Owner: Bay Beckenstein, Rich Calandra
Studio Manager: Larry Swist, Chris Bubacz

[24+]) BERKLEE COLLEGE OF MUSIC

150 Mass Ave., Boston, MA 02115

(617) 266-1400

Owner: Don Puluse

Studio Manager: Joe Hostetter

Direction: Three 24-track and three 8-track studios avail-
able for recording of Berklee Performance Center profes-
sional concerts(a 1300 seat auditorium with 36 audio/vid-
eo tie lines to studios). Automated Sound Workshop con-
soles, Studer A800, A8IO, Lexicon 224 XL, BTX Shadow
Softouch, digital 2-track plus various outboard equipment
Detailed equipment list upon inquiry.

[24+] BIG APPLE STUDIOS, INC.

also REMOTE RECORDING

353 W. 48th St., New York, NY 10036

(212) 974-1755

Owner: Bernard Fox, Larry Harlow

Studio Manager: Larry Harlow

Engineers: Bernard Fox, Larry Harlow, George Kazane,
Sammy Velasquez, Frank D'Augusta, Andre Olvier, Jon
Fausty.

Dimensions of Studios: A: 40 x 35 plus 8 x 8 vocal booth;
B: electronic room plus 8 x 8 vocal booth.

Dimensions of Control Rooms: A: 18 x 16; B: 18 x 16
Tape Recorders: Studer A-80 Mark 1V, 24-track; Studer
A-80 Mark I11, 24-track; Studer A810, 2-track; Studer A-67,
2-track Scully 280, 4-track; (2) Scully 280, 2-track; Revox
2-track.

Mixing Consoles: Neve 8048 Custom 32 x 24, Neve
8038 Custom 36 x 24.

Monitor Amplifiers: (4) Hafler 500s, (4) Phase Linear
400s, (4) Crown 300As.

Monitor Speakers: (4) UREI 8134, (4) IBL, (4) Yamaha, (4)
Auratone.

Echo, Reverb & Delay Systems: Lexicon 224XL, Lexi-
con PCM41 and 42, AKG BX10, Furman, 7-foot Brick
plate, Yamaha R1000 digital reverb, (2) Lexicon Prime
Time, ART-DR1 digital reverb.

Other Outboard Equipment: (4) Kepex gates, (4) Roger
Mayer gates, Eventide Harmonizer, (4) dbx limiters, (2)
LA2As, LA3A, (2) Orban Parametric EQs, (2) MXR Graphic
EQs, (2) UREI graphic EQs, {2) Blonder Tonge graphic
EQs, DeltaLab Effectron I1, Roland MSQ digital keyboard
recorder, MXR flanger/doubler, MPC electronic drums.
Microphones: All Neumann, Sennheiser, AKG, Shure,
RCA, Electro-Voice, PZM.

Instruments Available: (3) Yamaha DX7s, Steinway B
8-ft. grand, Hardmon 8-ft. grand, Hammond B3 w/Leslie,
(2) Rogers drums, (2) clavinets, Kustom 88 electric piano,
Fender Rhodes, Oberheim OBXA, Oberheim OB-8, Mini-
moog w/MIDI, Ensonig Mirage sampler, ARP string syn-
thesizer, Korg DW6000, Roland MSQ-700, Yamaha QX-1
w/SMPTE generator.

Video Equipment & Services:(2) JVC cameras w/tripods
and lights, Sony and JVC %-inch record and playback, (2)
NEC monitors, (2) BTX Shadow and controller, (2) Tektronix
sync generators w/full remote packages available.

[24+] BIG MO RECORDING

only REMOTE RECORDING

12255 Veirs Mill Rd., Wheaton, MD 20906

(301) 946-304 3, 946-7364

Owner: Ed Eastridge, John Sprung

Studio Manager: Ed Eastridge

Engineers: Ed Casey, Jim Crenca.

Dimensions of Studios: 8 x 24.

Dimensions of Control Rooms: 8 x 24.

Tape Recorders: (2) MCI JH-114, 24-track; Crown 844,
4-track; Tascam 58, 8-track; Revox PR 99, 2-track.
Mixing Consoles: Custom built main console, 40 x 16 x
24; Soundcraft sub-mix 200, 16 x 4.

Monitor Amplifiers: Crown DC-300, D-150.

Monitor Speakers: UREI 811B, Yamaha NS-10.

Echo, Reverb & Delay Systems: AKG BX10, Lexicon
Prime Time, Eventide Harmonizer, Lexicon PCM60 and
Yamaha REV7.

Other OQutboard Equipment: Valley People Gain Brain
11s, Kepex Ils, Audioarts parametric EQ, UREI LA3As, dbx
160s, Klark-Teknik stereo EQ, UREI 530 stereo EQ. Noise
reduction: Dolby M-16, speakers: Yamaha NS-10.
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BLACKBEARD
STUDIOS

STATE OF THE ARTS IN 24 TRACK & VIDEO

BIG MO RECORDING
Wheaton, MD

Microphones: Neumann U&7, U89; AKG C414, C451;
Sennheiser MD 421; Shure SM57, SM58; Crown PZM.
Instruments Available: Twe channel intercom system,
59 channels of stage snake with Jensen transformer mic
splitter system.

Video Equipment & Services: 19-inch color video moni-
tor, camera switchable betwesn stage and preview inputs.

BIOYA RECORDING STUDIOS
Paterson, NJ

[24+]) BIOYA RECORDING STUDIOS

32 Eoxey St., Paterson, NJ 07801

(201) 742-7704

Owrer: Len and Lou Argese

Studio Manager: Len and Lou Argese

Engineers: Len and Lou Argase.

Dimensions of Studios: 24 x 26, also (2) iso booths and
drum booths.

Dimensions of Control Rooms: 20 x 20.

Tape Recorders: (2} Otari MTR-90, 24-track; Nakamichi
digitsl processor DMF100, 2-truck; Otari MTR-12 Y-inch,
2-rack; Otan MTR-12 Y-inch, 2-track; Otari MX5050 MKII,
8-, 4-track; (2) Tascam cassette 122B, 2-track.

Mixing Consoles: Sound Workshop, automated 34, 50 x
24 w/74 returns to mix.

Monitor Amplifiers: Hafler, BGW, Carver, SCS.
Monitor Speakers: Impact Andio/Emilar, Yamaha NS-
1Cs, Auratones, Big Reds.

Echo, Reverb & Delay Systems: Stockironics 4000 plate,
Quantec, (2) ART O1A, Yamaka R1000, Yamaha REV7, (2)
Reland SDE 3000 DDLs, (3) Foland SDE 1000 DDLs.
Other Outboard Equipment: {2} Lynx Time Code mod-
ules, Roland Vocoder, Aphex Aural Exciter, Panscan,
Drawmer DS201, Dyna-Mite s:3nal processors, Yamaha
compressor/limiter, dbx and Dolby Type A noise reduc-
tion.

Microphones: Sennheiser 421, 441; AKG 414-C 501 Es;
Neumann U89s, U47s: E-V RE2D, RE15, RE16; Beyer; Phil-
lips.

Instruments Available: Kurzweil, OB-8, DX7, Poly 800,
D35X, LinnDrum, full Tsama drum set, Roland DDR-30 digital
drums, Dynacord digital drums

Video Equipment & Services: Available upon request.
Rates: Available upon request.

BLACKBEARD STUDIOS
Lincoln, RI

[24+) BLACKBEARD STUDIOS

One Court Dr., Lincoin, RI 02865

(401) 333-3377

Owner: Richard Carr Productions, Inc.

Studio Manager: Gecft Read

Engineers: Larry Minnis, Tony Autore, Geoff Read.
Dimensions of Studios: 40 x 25 plus 2 separate iso
booths and stage.

Dimensions of Contrel Rooms: 25 x 14.

Tape Recorders: (2) MCI JH-24, 24-track; MCI JH-110-C,
Ya-inch 2-track; Revox A-77, 2-track, MTR-10-C, Sony 601
digital mixdown.

Mixing Consoles: Sound Workshop 34B 50 x 24 x 50
with ARMS Il w/disk m.ix system and IBM PC.

Monitor Amplifiers: Bryston 4B and Crown.

Monitor Speakers: JBL-4330, Yamaha NX-10M, Aura-
tones, UREI 813C.

Echo, Reverb & Delay Systems: EMT-140 stereo plate,
Lexicon 224, Lexicon PCM60, ART digital, Prime Time,
PCM42s, Eventide Harmonizer, Lexicon 480L w/LARC,
(2) PCM 70, Yamaha SPX-90,

Other Outboard Equipment: Omni Craft noise gates,
UREI LA-4 comp/limitar, Ashly parametric EQ, dbx 160
limiters, Orban De-essers, Aphex, (4) Valley People Dyna-
Mites, (B) Drawmer Gates, UREI 1176N Com/Lim, Aphex
Compellor, Lynx time line synchronizers, dbx-165.
Microphones: (2) Neumann U87, (3) AKG 414, Senn-
heiser, Shure, Beyer, E-V.

Instruments Available: Yamaha grand, LinnDrum, Ya-
maha DX7, full drum set. Available at additional cost: Emu-
lator 11, Fairlight, Kurzwail, Synclavier.

Rates: $55/hour, 24-trk; $65/hour, 48-trk.

Extras: Luxurious lounge, on-site sale and free parking,
ground floor unloading dock, very inexpensive lodging
suited to any taste. One third or less the cost of similar
lodging in Boston, NY ar LA. Convenient to major airports
and major population centers.

Direction: Blackbeard is a gorgeous facility geared to a
comfortable and creative environment. The room is "Live”
and acoustics are controllable. Though we offer 24-track
recording, we specialize in 48 track disc-based automated
recording for state of the: art album projects. Also audio for
video.

[24+] BLANK TAPES INC.

37 W. 20th St., New York, NY 10011

(212) 255-5313

Owner: Louis Vetter, Richie Vetter, Bob Blank

Studio Manager: Jim Doherty

Engineers: John Bradiey, Joe Arlotta, Bob Blank, Mike
Weisinger, Rich Faszczawski.

Dimensions of Studios: A:35x45x 15,B:8x 10, C: 20 x
30x12.

Dimensions of Control Rooms: A: 20 x 26, B: 16 x 18, C:
18 x 22.

Tape Recorders: Sony digital 3324, 24-track; (3) MCI
JH-24 w/AL Ill, 24-track; MCI JH-110B, 4-track; Studer
A-80 Y2-and Y%-inch, 2-track; (7) MCI JH-110, 2-track; (6)
Nakamichi MR-1, 2-track cassette, Mitsubishi 850 32 track.
Mixing Consoles: SS'. 6056E with total recall, MCI JH-
542-C 42 x 32, MCI JH-636 36 x 24.

Monitor Amplifiers: UREl, Bryston, BGW, McIntosh.
Monitor Speakers: UKEI, E-V, Yamaha, Auratone, JBL.
Echo, Reverb & Delay Systems: 224 XL, PCM60, PCM70,
PCM42, Audicon plates, AKG BX 10s, Lexicon 200s, MXR,
AcoustiComputer, Yarmha SPX-90, AMS DMX 15-80S.
Other Outboard Equipment: dbx 160, dbx 165, Pultec,
Orban 622B, Orban 515 EC, Valley Dyna-Mites, Panscan,

Drawmer gates, Kepex, Roger Meyer, Eventide Harmoniz-
ers and effects, URE1 1176, UREILA2A, UREI LA3A, URE]
graphics, Marshall AR300, Prime Time, BEL-BD-80.
Microphones: Neumann U87s, U67s, U47, KM84, AKG
tubes, 414EBs, 451s, RE-20s, SM57s, RCA 44 ribbons,
RCA 77 ribbons, 441s, 4218, and others.

Instruments Available: DX7, LinnDrum, Tama drums,
Yamshs grand piano, Steinway baby grand, Emulator,
percussion.

Video Equipment & Services: U-matic lock up, 3%-inch
and SMPTE lock up, digital, analog, video.

[24+]) BLUE JAY RECORDING STUDIO, INC.

669 Bedford Rd., Carlisle, MA 01741

(617) 369-2200

Owner: Bob and Janet Lawson

Studio Manager: Bob Lawson

Engineers: Gragg Lunsford, Ed Goodreau, Rob Jaczko,
Rob Feaster.

Dimensions of Studios: 40 x 30 x 13 w/iso booth.
Dimensions of Control Rooms: 17 x 18.

Tape Recorders: Studer A-800, 24-track; Sony JH-114,
24-track; Studer A-820 2-track (center Time Code); Studer
A-80, 2-track (Y-inch heads); Studer B-67, 2-track; dbx
700 digital, 2-track.

Mixing Consoles: Solid State Logic 4056E 48 (w/total
recall).

Monitor Amplifiers: Bryston 4Bstrapped in mono, BGW
250E, 250D, 300, others.

Monitor Speakers: URE1813B, Yamaha NS-10M, Klipsch
Cornwall.

Echo, Reverb & Delay Systems: Lexicon 224XL, Lexicon
224, AMS RMS-16, EMT 140 stereo tube, Lexicon PCM60,
AMS DMX 15-80, Lexicon Prime Time II, Lexicon PCM42,
Lexicon Prime Time, Ursa Major Space Station, many
others,

Other Outboard Equipment: Drawmer DS201, Ashly
SC-33, dbx 904 gates, dbx 1654, 160X, and 903s, URE!
1176 and LA-4A, and LA-2As. Pultec EQP, Troisi para-
metric EQ, dbx 905 EQ, Orban 622-B, Ashly SC-66A,
Lynx TimeLine synchronization, Dolby noise reduction.
Microphones: Telefunken 251 (tube); AKG C-12 (tube);
Neumann U47 (tube), UB7, KM86, KM84, KM64, U64;
Bruel & Kjaer 4006, 4007; AKG 414, 451E, D-12; Senn-
heiser MD-441, MD-421; Beyer M-500, M-160; Electro-
Voice RE-15, RE-20; Shure SM81, SM-57, SM-58, SM-7;
Crown PZM.

Instruments Available: Steinway B 7-foot grand piano
(1927), Kurzweil 250 advanced sampling synthesizer (10
seconds at 50K sampling rate, 12-track sequencer, MID],
Kurzweil Sound Library w/MacAttach Il and Macintosh
computer, Oberheim DMX drum machine, others,
Rates: Upon request.

[24+]) BOLOGNESE RECORDING STUDIOS
989 Jerusalem Ave., N. Merrick, NY 11566
(516) 221-5555

Owner: Lou Bolognese

Studio Manager: David Barratt

swduos

BOOGIE HOTEL STUDIOS
Port Jefferson, NY

[24+] BOOGIE HOTEL STUDIOS

709 Main St., Port Jefferson, NY 11777

(516) 473-6655

Owner: Gearge Mancini, Bruce Stuart, David Jampol.
Studio Manager: Bruce Stuart, Chuck Mahoney
—LISTING CONTINUED ON NEXT PAGE
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—LISTING CONTINUED FROM PAGE 107
Engineers: Michael Larkin, John Cagnina, Mark O'Don-
nell, Bob Scopa, Chris Kienzlen. Freelance engi are
welcome.

Dimensions of Studios: 50 x 60 x 20 ceiling w/2 iso
booths, 15 x 20 each, 9 x 12 vocal booth.

Dimensions of Control Rooms: 14 x 20.5.

Tape Recorders: Studer ABOVU MKII, 24-track: Studer
ABORC, 2-track; (2) Studer B67 MKII, 2-track.

Mixing Consoles: Custom Neve 8000 Series 48 in.
Monitor Amplifiers: McIntosh, Crown, H&H, Bryston 4B.
Monitor Speakers: UREI 8134, ]BL 4311, ]BL 4313, Aura-
tones, Mitsubishi DS-181W, Yamaha NS-10M.

Echo, Reverb & Delay Systems: EMT stereo plate, 2 live
chambers, Hohner digital reverb system, Marshall Tape
Eliminator, Yamaha REV7, Effectron I1.

Other Outboard Equipment: {2) Eventide Harmonizers,
(6) Pultecs, Orban 622 parametric EQ, (8) Valley People
Dyna-Mites, (4) MXR phaser/flangers, (2) United Audio
tube limiters, (3) Neve limiter/compressors, (2) LA3As, (2)
UREI 1176s, dbx 165 limiter, (2) dbx 160s, (10) Drawmer
DS201 noise gates.

Microphones: (2) Neumann M-49s (tube-type), (3) Neu-
mann U478 FETs, (2) U87s, KM84, KM86; AKG C451E, (2)
EB414, (2)C60, (2) DIOOOE, D12E; Sennheiser(10)421,(4)
44); Shure SM53, SM56, SM58, SM7; E-V 666, (2) RE20;
(2) Crown PZMs, (2) Sanken RU41.

Instruments Available: Yamaha grand piano, Hammond
B3 w/Leslie, Ludwig and Rogers drums, assorted quitar
amps, Yamaha DX7, full line of Korg keyboards and synths,
Marshall bass and guitar amps. .
Rates: Call for info. Block rates available.

Extras: Lodging for8-10 people, full kitchen (optional meal
plans available), full bar, artists lounge w/video games,
pool table, etc. Located near active town, shops, beach,
water sports, Bridgeport Ferry. Boogie Hotel is also affili-
ated with two major mobile recording trucks, and can
accommodate any remote location recording needs. Cred-
its include: Blue Oyster Cult, Honeymoon Suite, Aldo No-
va, Billy Joel, John Waite, Zebra, Michael Stanley Band and
many more.

Direction: Boogie Hotel is a truly unique concept in re-
cording studios in that it combines the most up-to-date
studio facility with the old-world charm of a private hotel,
featuring gourmet cuisine and total, personalized service,
all within easy access to a major metropolitan area. Every
aspectof the recording process has been considered, thus
freeing the artist and producer to create in a relaxed,
enjoyable atmosphere. We also offer two and four song
demo packages.

[24+) BROCCOLI RABE RECORDING STUDIOS
15 Gloria Ln., Fairfield, NJ 07006

(201) 575-7460

Owner: Brian Drago

Studio Manager: Mike Cleary

(24+]) THE BURLINGTON SOUND FACTORY/
ESQ. PRODUCTIONS

also REMOTE RECORDING

415 Laurence St., Burlington City, NJ 08016
(609) 386-2451

Owner: Gary Brown, Michael Capozzoli, Paul Kerber
Studio Manager: Michael Capozzoli

(24+) CALF AUDIO

also REMOTE RECORDING

157 Gray Road, Ithaca, NY 14850
(607) 272-8964

Owner: Alfred Grunwel!

[24+) CARNEGIE HILL STUDIOS
312 E. 95th St., New York, NY 10128
(212) 410.7910

Owner: Morrie Brown

Studio Manager: Geoff Keehn

[24+]) CARRIAGE HOUSE STUDIOS

119 W. Hill Rd., Stamford, CT 06902

(203) 358-0065

Owner: West Hill Productions, Inc.

Engineers: Phil Magnotti, Johnny Montagnese, Alec Head,
James Bruno, independents.

Dimensions of Studios: Main room: 30 x 30; iso booths: 8
x 8, 6 x 6; live room: 25 x 20; live room: 15 x 20.
Dimensions of Control Rooms: 25 x 25.

Tape Recorders: Otari MTR 90-1I, 24-track; Otari MTR
10¥2-inch, 2-track; Otari MTR 10%-inch, 2-track.

Mixing Consoles: Trident Custom 80, 32 in x 24 out.
Monitor Amplifiers: UREl, BGW, Accoustate, Phase
Linear.

CARRIAGE HOUSE STUDIOS
Stamford, CT

Monitor Speakers: JBL 4435 bi-amped w/crossover, Ya-
maha NS-10s.

Echo, Reverb & Delay Systems: EMT sterec plate, 224X,
live chamber, Eventide Harmonizers 949, 910, REV7s, Ursa
Major Space Station, Lexicon delays, DeltaLab delays.
Other Outboard Equipment: UREI LA-4s, dbx 160s,
Drawmer gates, comp, UREI 1176s, Dyna-Mites, Roland
Dimension "D, Aphex II Aural Exciter, De-essers, Super
Prime Time UREI digital metronome, and more.
Microphones: U87s, 89s, 47, 4148, 452s, 4218, 57s; PZMs
D-12; RCA 77s, 44s; RE-20, Beyer ribbon, etc.
Instruments Available: Kurzweil w/Mac computer, DX7,
OBX, QX-1,QX-7, TX-7, Linn, Yamaha, Simmons, Ludwigs,
Tadashi grand piano, marimba, vibes, tympani, etc.
Video Equipment & Services: %-inch, Y%-inch decks
w/monitors.

Rates: Project oriented pricing.

Extras: Living accommodations, open spaces, 45 minutes
from mid-town New York City, good ltalian cooking, trees
to climb, fresh air, the best environment.

Direction: Acoustic instrument players love the sound in
all our rooms, from solo quitar (Al Di Meola, Brian Keane)
to larger 50-piece orchestras (Jay Chattaway, “Invasion
USA,” Stephen King's “Silver Bullet,” film scores). Drum-
mers like Steve Farone, Bobby Chouinard, Dave Wekel
and others have all worked our “Live Room" with outstand-
ing results. Located on a private New England estate, this
is the perfect artists studio.

[24+) DON CASALE RECORDING STUDIOS
377 Plainfield St., Westbury, NY 11590

(516) 333-7898

Owner: Don Casale

Studio Manager: Don Casale

[24+) CELEBRATION RECORDING

2 West 45th St., New York, NY 10036

(212) 575-9095

Owner: MZH & F Inc.

Studio Manager: Chris Tergesen

Engineers: Chris Tergesen, Maurice Puerto, various inde-
pendents.

Dimensions of Studios: A: 33 x 28 plus drum room and
isolation room; B: 14 x 16.

Dimensions of Control Rooms: A: 18 x 24; B: 15 x 17.
Tape Recorders: Studer A-80 MKIII, 24-track; Studer A-
80 MKIII, ¥-inch 4-, 2-track; Studer A-80 MKIII, Y%-inch
2-rack; (2) Studer A-810 full-track: 3M M79, 24-track: (2)
3M M79, 4-track; (2) 3M M79, 2-track; (2) Otari MX5050,
2-track; (2) Otari MX5050 full-track.

Mixing Consoles: Harrison 3232 32 in x 32 out; Harrison
3624 36 in x 24 out; Soundcratt 200 8 in x 4 out.
Monitor Amplifiers: Hafler, Crown, Phase Linear.
Monitor Speakers: Westlake, Yamaha E-V, Auratone.
Echo, Reverb & Delay Systems: Lexicon 224X, Lexicon
Model 200, EMT 140, (2) AKG BX20, Lexicon Prime Time
11, Lexicon PCM 42, Ursa Major Star Gate 323, Eventide
H910 Harmonizer.

Other Outboard Equipment: Pultec, Orban, Auditronics,
UREIEQ: (5)dbx ¢ ors; (2) UREI Teletronix LA-3A
limiters; (2) Universal Audio 1176 limiters; UREI Teletronix
LA-2A limiter; (2) UREI digital metronomes; Dolby A-Type
noise reduction available throughout.

Microphones: Neumann U87, U67, U47, KM84, KM64;
AKG 414, D224, D190; Beyer M160, M360; E-V RE20;
Sennheiser 421, 441; RCA 77DX, 44BX; Sony 37; PZM.
Instruments Available: At no charge: Steinway grand
piano, Baldwin grand piano, (2) Fender Rhodes, clavinet,
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tack piano, Yamaha and Ludwig drum kits, vibes, tym-
panis, congas, hand percussion, guitar and bass amps. All
other equipment via rental.

Video Equipment & Services: Q.Lock 3.10.2 synchroniz-
er, JVC 8250 video cassette. Synchronization to videctape
for post-scoring and video mixing: $50/hr. extra charge.
Audio relay to video cassette.

Rates: Competitive and flexible. Please call for quote.

[24+] CELEBRATION SOUNDS

26 Summer St., Pawtucket, RI 02860

(401) 728-0780

Owner: David Correia, Dan Moretti

Studio Manager: Catherine Correia

Engineers: David Correia, Dan Moretti, Steve Badessa.
Dimensions of Studios: 25 x 21, 22 x 13.

Dimensions of Control Rooms: 16 x 14.

Tape Recorders: Otari MTR-90 Series II, 24-track w/auto-
locator; Otari MK-5050B 11, ¥-track; Revox B-77, Ya-track:
Nakamichi 680 ZX.

Mixing Consoles: Sound Workshop Series 34Bw/ ARMS
II automation, full 24-track hi-resolution metering, super-
grouping, and peak/shelf EQ. 28 x 24.

Monitor Amplifiers: Crown Micro-Tech 1000, Crown DC-
300A.

Monitor Speakers: UREI 809s, Yamaha NS-10Ms, Aura-
tones.

Echo, Reverb & Delay Systems: Lexicon 200, Lexicon
PCM70, Lexicon PCM41, Eventide 949, Apple Macintosh
Plus with Southworth Total Music and Digit Design Software.
Other Outboard Equipment: Valley Pecple Dyna-Mite,
(2) Ashly SC-33s, (2) Ashly SC-50s, Ashly SC-55, EXR
exciter.

Microphones: The usual assortment.

Instruments Available: LinnDrum, Young Chang grand
piano, Prophet 2000, CBS sound-effects library.

Rates: Available upon request.

[24+) CELESTIAL SOUNDS

919 Second Ave., New York, NY 10017

(212) 355-4825

Owner: Toni and Celeste Pinelli

Studio Manager: Pete Sobel

Dimensions of Studios: 22 x 20 plus drum and iso booths.
Dimensions of Control Rooms: 21 x 17.

Tape Recorders: Studer ABO MKIII, 24-track: Studer A8O0,
Ya-inch 2-track; (2) Studer B-67, Y-inch 2-track; (2) Naka-
michi MR-1 cassette.

Mixing Consoles: MCI 636 automated 36 x 44.
Monitor Amplifiers: (3) BGW 750B, BGW 250, (3) SAE.
Monitor Speakers: UREI 813, Yamaha NS10M, ADS300,
Auratones.

Echo, Reverb & Delay Systems: EMT 250digital reverb,
EMT 140 stereo plate, Lexicon Prime Time, Eventide Har-
monizer, flanger.

Other Outboard Equipment: (3) Pultec EQP-1A, (8) API
550/550A EQs, (4) Kepex Il noisegates, 30 channelsdbx
216 noise reduction, dbx 160, 165 comp/ limiters, (2) Tele-
tronix LA-2A limiters, UREI LA-34, (2) UREI LA-4, (2) Or-
ban parametric EQs, (2) Neve 4 band EQ/pre-amps; (6)
Neve 3 band EQ/pre-amps.

Microphones: Neumann U47 tube (VF-14), U67 (tube),
U87, U89, AKG C-24 stereo tube, 414EB, D224E, Senn-
heiser 441, 421, E-V RE20, Shure SM57.

Instruments Available: Steinway B grand, Dyno-My-
Rhodes, Hammond B-3/Leslie. Pearl drums, Fender and
Mesa Boogie amps, Sunn bass amp, Hi-watt 4 x 12 cabinet,
Roto-Toms, assorted percussion. Available for rent, prior
request: Drumulator, Linn, DMX, DX drum machines, OBX-
A, OBX-8, Prophet5, DX7, Yamaha recording series drums,
Marshall 200W amp.

Rates: $125/hr. Block and discounted rates available.

[24+) CENTRAL STUDIO

P.O. Box 7417, Silver Spring, MD 20907
(301) 587-3565, 831-8371

Owner: Kevin Mora, Alan Leary

Studio Manager: Monsy Morales

[24+) CENTURY Il AUDIO

651 Beacon St. Kenmore Sq., Boston, MA 02215
(617) 267-6400

Owner: Ross Cibella

Studio Manager: Ward Dilmore

Engineers: Rob Hill, Don Goonan, Jay Rose.

Tape Recorders: Otari MTR-90, 24-track; Studer 2-track
w/SMPTE; MCI JH-110B, 8-track; Otari 5050 MKI]I, 2-track;
MTE 16/35mm dubber; Nikko cassette deck: Studer B67.
Mixing Consoles: MCI 636 w/automation, 32 input;
Soundcraft 24 input; Tapco 16 input, MCI 618; MCI w/auto-
mation and Troisi Custom EQ.

Monitor Amplifiers: Bryston, QSC.
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Monitor Speakers: UREI 811 B, ]BLs; Electro-Voice, Aura-
tone.

Echo, Reverb & Delay Systems: Lexicon 200, Lexicon
Prime Time [1, Lexicon 1200B.

Other Outboard Equipment: Aphex Type B Aural Excit-
er, Aphex Compellor, Orban de-esser, Dynaflex noise re-
duction, BTX Softouch synchronizer; Kloss video projec-
tion; Eventide Harmonizer.

Microphones: Neumann, AKG, Electro-Voice, Beyer.
Instruments Available: Moog synthesizer, large library
of music/sound effects; DeWolte, Valentino/Major, KPM/
Bruton, Network, Chappell, CBS; Kurzweil synthesizer
w/sampling and MacAttach; Roland JX8-P, Yamaha drum
computer.

Video Equipment & Services: 30 x 60 studio w/70-foot
cyc and 16-foot grid; Arriflex 35 BL-2 camera; lkegami
studio cameras; full complementof grip and lighting gear;
(3) CMX edit suites, fully loaded; 3%-inch to one-inch multi-
format suite; 16/35mm neg-pos film transfer via Bosch
FDL 60 2B CCD unit: large assortment of digital video
effects gear, Quantel Paintbox, NEC DME/DVE, Bosch
FGS-4000: Sony 2500 single frame recorder; animation
stand 30 x 40 insert stage (50 x 100 stage also available)
much, much more.

Rates: Please call or write for information.

CIANI/MUSICA INC.,, C/M STUDIOS
New York, NY

[24+) CIANI/MUSICA INC., C/M STUDIOS
30 E. 23rd St, New York, NY 10010

(212) 777.7755

Owner: Suzanne E. Ciani

Studio Manager: Brian Lee

[24+) CLASSIC SOUND

548 Broadway Ste. 5-]J, New York, NY 10012
(212) 925-1839

Owner: Fred Hersch

Studio Manager: Fred Hersch, M. Denise McGrath

[24+) CLINTON RECORDING STUDIOS INC.

653 10th Ave., New York, NY 10036

(212) 246-2444

Owner: Ed Rak, Bruce Merley

Studio Manager: Charles Mills

Engineers: Ed Rak, Gene Curtis.

Dimensions of Studios: A: 2,000 sq. ft., 22-f. ceiling; B:
1,200 sq. ft.,, 15-. ceiling; C: 75 sq. ft. O/D booth.
Dimensions of Control Rooms: A: 450 sq. ft., B: 400 sq.
ft, C: 275 sq. f.

Tape Recorders: Mitsubishi X800, 32-track digital; Mit-
subishi X80, 2-track digital; Studer A800, 24-track; Studer
AS80, 2-track; Studer A80, 4-track; Studer A810, 2-track;
Tascam 122B cassette decks, Sony 701Es digital proc-
essors.

Mixing Consoles: (3) Neve 8078 w/Necam I, 40 x 32.
M%l(x)itor Amplifiers: Bryston 6B, 4B; McIntosh 2500,
2300.

Monitor Speakers: URE| 813B; Westlake BBSM10, Yama-
ha NS-10M, Visonik 9000, Visonik 803, E-V Sentry 100,
Auratone 5C.

Echo, Reverb & Delay Systems: EMT 140s plates, Lexi-
con 224XL w/Larc, AMS RMX, Audio Digital TC2s, Lexi-
con Super Prime Time.

Other Outboard Equipment: Neve limiters, UREILA3A,
11763, dbx 160s, Scamp racks, Audio Digital TC2, Marshall
AR300, Marshall time modulator, Lexicon Super Prime
Time, Eventide 910, 949, 969, Harmonizers, Orban 622

CLINTON RECORDING STUDIOS INC.
New York, NY

EQs, Pultec EQP1A EQs, Dolby SP24s, Dolby 361s, Draw-
mer noise gates, UREl 964 metronome, BTX Softouch,
Shadow and Cypher sync and SMPTE equipment.
Microphones: Over 100 AKG, Crown, E-V, Neumann,
Sony, Shure, Sennheiser and Schoeps.

Instruments Available: Steinway D 9-foot grand, Yama-
ha C7 7-foot grand, Dyno-my-piano Fender Rhodes, Ya-
maha Tour Series drums, Acoustic bass amps, Roland
JC120 guitar amps, Marshall quitar amp.

Video Equipment & Services: Sony 26-inch Pro Feel
monitors, JVC 6650 U-Matic VCRs, w/remotes, lockup,
mag transfers.

Rates: Inquire.

[24+} COLUMBIA RECORDING STUDIO
also REMOTE RECORDING

49 E. 52nd St, New York, NY 10022
(212) 975.2958

Owner: CBS Inc

Studio Manager: Rob Grabowski

[24+) CONDO RECORDING

also REMOTE RECORDING

135 Lafayette Rd. P.O. Box 653, Rye, NH 03870
(603) 964-5675

Owner: Georgeanne F. Baino

Studio Manager: Georgeanne F. Baino

[24+) CONNECTICUT RECORDING STUDIOS, INC.
1122 Main St., Bridgeport, CT 06604

(203) 366.9168

Owner: Paul Leka

Studio Manager: Jo-Ann Vendittelli

Engineers: Carl Osgood, independents welcome.
Dimensions of Studios: Main room: 30 x 15 x 114, key-
board room: 24 x 12 x 12.

Di ions of Control R :20 x 13 x 10.

Tape Recorders: MCI JH-114, 24-track; MC] JH-16, 16-
track w/one-inch 8-track heads; MCI JH-110B, Y-inch 2-
track; MCI JH-110A w/Dolby A, Y-inch 2-track; TEAC
A2000R, Y-inch 2-track; Eumig FL-1000 cassette.
Mixing Consoles: Neve 8058 MKII w/VCA faders and
groups, 28 x 16 x 4.

Monitor Amplifiers: (2) Crown D75, (2) H-H TPA250D,
Yamaha P2200.

Monitor Speakers: Big Reds w/604E and Time Sync,
Yamaha NS-10M, Eastern Acoustic MS-50, Auratone 5C.
Echo, Reverb & Delay Systems: Yamaha REV7, Eventide
910 Harmonizer, AKG BX20, (2) EMT 140, live chamber 67
x20x 11, livechamber 59 x 22 x 11, live chamber 44 x 19
x 15.

Other Outboard Equipment: (2) UREI 1176LN, (2) UREI
LA-3A, (2) UREI 527A EQ, (4) Pultec EQH-2, Pultec MEQ-
5, A-R Gain Brain, Roger Mayer noise gate, Electro Har-
monix vocoder, White 4100 EQ, Moog MKEP-EQ.
Microphones: (6) Neumann U87 FET, (3) KM84, U47 FET;
(3) Shure SM-57, (2) SM8I; (6) Sennheiser 421; (3) E-V
REV20; (2) AKG C452 E, (2) C451.

Instruments Available: 7'4” Steinway piano, Steinway
upright piano, Oberheim OB-Xa, Yamaha CS-80, Hohner
Clavinet, Fender Rhodes electric piano, studio drum set.
Rates: Please call.

[24+) COUNTERPOINT RECORDING STUDIOS, INC.
723 7th Ave., New York, NY 10019

(212) 398-9550

Owner: Jerry Ragovoy

Studio Manager: Diana Fragnito

[24+) COURTLEN RECORDING

149 MaQuan St., Hanson, MA 02341
(617) 294-8316

Owner: Fred and Pat Danner

Studio Manager: Pat Danner

[24+) CRYSTAL RECORDING STUDIO
729-731 S. Main St., Manville, NJ 08835
(201) 725-4619, 463-8162, 526-2337
Owner: The Chaste Tree, Inc.

Studio Manager: Joseph J. Baumgartner

[24+] D&D RECORDING INC.

320 W. 37th St., New York, NY 10018
(212) 736-7774

Owner: Douglas Grama, David Lotwin
Studio Manager: Barry Grama

[24+) DAK AUDIO

also REMOTE RECORDING

315 Rickert Rd., Sellersville, PA 18960
(215) 723-1167

Owner: Daniel A. Kendra

Studio Manager: William Gottshall

[24+) DELTA RECORDING STUDIOS
16 W. 46th St., New York, NY 10036
(212) 840-1350

Owner: Bob Liebert, Sandy Raskin

[24+) BOB DIGANGI RECORDING
39 Hartland Ave., Emerson, NJ 07630
(201) 262-6681

Owner: Bob DiGangi

Studio Manager: Bob DiGangi

[24+) DIGITAL BY DICKINSON
also REMOTE RECORDING

9 Westinghouse Plaza

P.O. Box 547, Bloomfield, NJ 07003
(201) 429-8996

Owner: Frank R. Dickinson Jr.

Studio Manager: Lila Wassenaar

[24+]) DIMENSIONAL SOUND

300 W. 55th St. #2R, New York, NY 10019
(212) 247-6010

Owner: Ed Chalpin

Studio Manager: Chente Scarpitta

[24+] DON ELLIOTT PRODUCTIONS
Stonybrook, Weston, CT 06883

(203) 226-4200

Owner: Doris Elliott

Studio Manager: Dean Elliott

[24+) DOWNTOWN RECORDERS

537 Tremont St., Boston, MA 02116

(617) 426-3455

Owner: Mitch Benoft

Studio Manager: Anne Richmond

Engineers: Joe Cuneo, Jeft Whitehead.

Dimensions of Studios: 23 x 28 plus 4 iso booths.
Tape Recorders: MCI JH-24, 24-track; MCI JH110C, 2-
track; Otari M5050B, 2-track; Revox A77H, 2-track.
Mixing Consoles: MCI 636 with full automation.
Monitor Amplifiers: Ashly FETS500s, Ashly FET200,
Crown DC-300s, DC-150; Dynaco.

Monitor Speakers: UREI 813s, Yamaha NS-10Ms; JBL
43l11s, Auratones.

Echo, Reverb & Delay Systems: Lexicon 224X digital
reverb w/LARC, Lexicon PCM70, Lexicon Prime Time,
PCM42, Yamaha SPX-90, 100 dome acoustic chamber;
Lexicon Super Prime Time; DL-4 digital delays.

Other Outboard Equipment: Eventide Harmonizer; dbx
165s, LA4s, 1176s, UREI 175 tubes and Ashly SCSO com-
pressors; Valley People and Ashly noise gates; Ashly
SC66A parametric EQs.

—LISTING CONTINUED ON NEXT PAGE
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DOWNTOWN RECORDERS
Boston, MA

Microphones: Neumann U87s, KM-88s, KM-84; Senn-
heiser 441s and 421s; Shure SM8ls and SM57s; AKG
D12, 414s, 451s; E-V RE15, RE20s, 664; Beyer 500s, Crown
PZMs.

Instruments Available: 1920 Steinway grand piano,
Hammond B-3 organ w/Leslie speaker, LinnDrum, Yama-
ha DX7.

Rates: Call for rates.

[24+) DREAMLAND RECORDING

P.O. Box 383, Bearsville, NY 12409

(914) 338-7151

Owner: Joel Bluestein

Studio Manager: Joel Bluestein

Engineers: Dave Cook, Jay Bender, Joel Bluestein.
Dimensions of Studios: A: 20 x 20x 12, ambient room 40
x 45 x 33.

Dimensions of Control Rooms: A:20x 20x 10,B: 20x 15

x9.

Tape Recorders: Studer A-80, 24-track; MCI JH24-16,
16-track; Ampex ATR 102, 2-track; Otari 5050, 2-irack;
Revox A-700, 2-track.

Mixing Consoles: APl 3232 40, MCI 428 (highly modi-
fied) 20.

Monitor Amplifiers: Mclntosh 2500, BGW 500, BGW
150, Yamaha 2200, 2100, AB150, Crown DC300.
Monitor Speakers: UREI 813, MDM TA3, Pioneer HPFM
700, Yamaha NS-10, Auratone.

Echo, Reverb & Delay Systems: Lexicon 224, Lexicon
PCMB60, Ecoplate 1I, Effectron II, live chamber, Lexicon
Prime Time.

Other Qutboard Equipment: URE], 1178, 1176, LA4 lim-
iters; 546, 527 EQs, dbx 900 sgeries limiters, noise gazes
and EQs; Pultec EQP1A, EQH equalizers; White 4100
EQs; Eventide 949 Harmonizer, flanger, EXR Exciter, De:lta-
Lab DLS, DL2A; Valley People Dyna-Mite; Orban 44ZA;
BTX Shadow w/Cypher reader generator.
Microphones: Neumann Schoeps, AKG, Sennheiser,
Electro-Voice, Crown, Shure, Countryman, Altec-Lanaing.
Instruments Available: 7-f. Young Chang grand piaso,
Prophet V modified for MIDI and 120 presets, Yamaha
DX7, acoustic and electric guitars by Martin, Fender, Gib-
son and Veillette-Citron; amps by Fender, Polytone Aims,
Clavinet D-6, Fender Rhodes.

Rates: Call.

Extras: Cassette duplication, production assistance, in-
house live recording of shows with video support.
Direction: Dreamland reflects the desire for new ideas
within the media community. Wired for audio and video
our rooms have been intimately designed while retaining
the ambience of a 100 year old church. Qur staff is open
minded and our space was inspired well before we rede-
fined it with appropriate technology. Located five minutes
from scenic Woodstock, NY, we offer the discerning pro-
fessional a creative alternative and the perspective to make
it work.

[24+) DSE RECORDING

also REMOTE RECORDING

557 Bouquin Circle, Qil City, PA 16301
(814) 676-1060

Owner: Doug Suhr

Studio Manager: Doug Suhr

[24+) EAST COAST SOUND LAB

also REMOTE RECORDING

8317 Philadelphia Rd., Baltimore, MD 21237

(301) 574-4223

Owner: Norman F. Noplock

Studio Manager: Norman F. Noplock

Engineers: Brent Mingle, Garry Shertinger, David Kalm-
bach, Norman Noplock.

Dimensions of Studios: 30 x 33.

Dimensions of Control Rooms: 12 x 15.

Tape Recorders: Stephens 821B, 24-track; Ampex ATR
102, 2-track; Otari MX-5050, 2-track; TEAC 3340, 4-track;
Telex duplicator (cassette) 6120, 4-track.

Mixing Consoles: Harrison w/automation 3624 36 x 24,
TEAC Model 2A 6 x 4, Biamp 8802 8 x 4.

Monitor Amplifiers: Crown DC 300A, Ashly FET-200.
Monitor Speakers: ]BL 4411, TOA RS-21M.

Echo, Reverb & Delay Systems: EMT Stereo Plate, Ya-
maha digital reverb, Lexicon Prime Time 1, {2} Lexicon
PCM42, Guild Echorec wheel echo, Fender tube reverb,
Eventide 910 Harmonizer.

Other Outboard Equipment: UREI 1176 limiters, UREI
LA4 limiter/compressor, dbx 118 dynamic range enhanc-
er, Dolby A, Gatex noise gate/expander, Biamp 10 band
graphic EQ, Telex 6120 stereo cassette duplicator.
Microphones: Neumann U84 tube type, Neumann U87;
AKG 202D; Beyer M160; Shure SM58, SM33; E-V; Sony;
Altec: Sennheiser 421.

Instruments Available: Yamaha 7°4” acoustic grand pi-
ano, Yamaha DX7, Moog and Roland synthesizers, Ober-
heim DMX drum machine, Emulator SP12 sampler and
drum machine, Gretsch drum set, Kramer and Washburn
basses.

Rates: $65/hr. {block time available and negotiable).

[24+) EAST SIDE SOUND CO. INC.
98 Allen St., New York, NY 10004
(212) 226-6365

Owner: Louie Holtzman

Studio Manager: Lew Allen

[24+) EASTERN ARTISTS RECORDING STUDIO
(E.ARS)

36 Meadow St., East Orange, NJ 07017

(201) 673-5680, (212) 874-1358

Owner: Bill Galanty

Studio Manager: Howard Kessler

[24+) EDGE TRACK

also REMOTE RECORDING

235 E. 13th St. #3-D, New York, NY 10003
(212) 505-9281

Owner: Visual Music

Studio Manager: Theresa Hunter

EDISON RECORDING STUDIO
New York, NY

[24+) EDISON RECORDING STUDIO
228 W. 47th St., New York, NY 10036
(212) 921-0505

Owner: Gary Chester

Studio Manager: Obie Hemsey
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[24+) EFFANEL MUSIC

only REMOTE RECORDING

66 Crosby St. 4B, New York, NY 10012
(212) 8071100

Owner: Randy Ezratty

Studio Manager: Mark Shane

[24+) ELECTRIC LADY STUDIOS

52 W. 85th St., New York, NY 10011

(212) 677-4700

Owner: Alan Selby

Studio Manager: Michel Sauvage

Engineers: Dave Wittman, Michel Sauvage, Bruce Buch-
haiter, Ken Steiger, Jamie Chaleff, Joe Barbaria, Mark
Richardson.

Dimensions of Studios: A:38x35x16,B:19x20x9,C:
21x19x9.

Dimensions of Control Rooms: A:23x13x9,B:27x 17
x10,C:21x16x8.

Tape Recorders: Studer ABOO MK-III, 24-track; Sony 3324
digital, 24-track; Studer A80, 810, B-67, 2-track; Sony 1610
digital, 2-track; Tascam 122-B, cassette.

Mixing Consoles: Neve 8078 40 x 24, SSL 4000E 56 x
32, SSL 6000E 72 x 32.

Monitor Amplifiers: Crown PSA-2, Crown PS-200, Ya-
maha P-2200.

Monitor Speakers: Westlake HRM-1, Westlake BBSM-12,
Yamaha NS-10M, plus alternates.

Echo, Reverb & Delay Systems: EMT, Lexicon 224XL,
AMS reverb, Space Station, AMS DDL, PCM42, Prime
Time, many more.

Other Outboard Equipment: EQ: Pultec, Orban, Klark-
Teknik, Neve. Compression: LA-2A, 160, 1176, ADR, Neve.
Gates: Kepex, Drawmer, Dyna-Mite. Toys: assorted flang-
ers, phasers and mysteriosos.

Microphones: Neumann, AKG, PZM, Sennheiser, Electro-
Voice, Beyer, Shure, Sony, many more.

Instruments Available: Latest in drum machines and
synthesizers, many keyboards and amplifiers.

Video Equipment & Services: Complete tape lock and
video playback systems.

Rates: Please call for rates.

[24+) EMMAUS SOUND STUDIO

also REMOTE RECORDING

533 Oak Terrace, Point Pleasant, NJ 08742
(201) 899-5586

Owner: Joe Saint, Jim Scott

Studio Manager: June Santucci

[24+) THE ENTERTAINMENT GROUP, LTD.
also REMOTE RECORDING

348 Willis Ave., Mineola, NY 11501

(516) 747-5100

Owner: Gregg Raffa

Studio Manager: Scott Raffa

[24+) ERAS RECORDING

226 E. 54th St., New York, NY 10022
(212) 832-8020

Owner: Boris Midney, Cosmo Wilder
Studio Manager: Cosmo Wilder

[24+) EVERGREEN RECORDING INC.
215 W. 91st St,, New York, NY 10024
(212) 362-7840

Owner: Joel Greenbaum

Studio Manager: Joe Johnson

[24+) EVERGREEN RECORDING STUDIOS INC.
also REMOTE RECORDING

1373 McLaughlin Run Rd., Pittsburgh, PA 15241
(412) 221-2737

Owner: Harry Coleman, Charlotte Coleman, Elgin Eissler
as ERS Inc.

Engineers: H. Coleman, Michael ]. Hurzon, Thomas Kikta.
Dimensions of Studios: 24 x 18 w/drum iso booth and
no 90° angles, floating floor system, triple wall construction.
Dimensions of Control Rooms: 14 x 13 live end/dead
end acoustics.

Tape Recorders: Ampex MM 1200 24-, 16-track; Otari
MX5050 MKIIL, ¥%-inch 8-track; (2) Scully 280B, 2-track;
Revox-Studer PR99, 2-track; TEAC C3RX cassette, Otari
MTRI0 2-track w/center time code track.

Mixing Consoles: Amek-TAC Matchless w/384 PT.P. Bay,
26 in x 24 out w/8 sub groups.

Monitor Amplifiers: Harman/Kardon Citation 16, SAE,
Marantz, Symetrix headphone amp w/custom spec distri-
bution boxes.

Monitor Speakers: Fostex L52s, RM780
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Echo, Reverb & Delay Systems: MICMIX XL-515, ART
digital reverb, ADA stereo tapped delay, (2) ADA 1280
delays, Eventide 910 Harmonizer, Eventide flanger, Loft
analog delay, Klark-Teknik DN780 digital reverb, ART
DR1 digital reverb, {2) ADA 2.56i digital delay.

Other Outboard Equipment: EXR Exciter, Symetrix para-
metric EQ, (2) Klark-Teknik DN 27A ¥%-octave EQ, Rebis
rack noise gates, compressor/limiters and parametric EQ,
dbx stereo compressor/ limiter, (2) Symetrix 522 compres-
sor/limiters/expander/noise Gates/duckers, (2) Symetrix
CL 150 compressor/limiters, Omni Craft noise gates, Axe
direct boxes, Brooke-Siren direct boxes, Stewart direct
boxes, Pro Co. direct boxes.

Microphones: AKG "The Tube,” C-414 EB/P48s, C451s,
C535s, D-12Es, D-202Es, 330BTs, Beyer M-80s, M-260s,
E-V RE-20s, Sennheiser MD 421Us, MD 441Us, Shure
SM8ls, 57s; Sony ECM-56Fs.

Instruments Available: Kawai GS30 6'1° conservatory
grand piano, Yamaha “Recording Series” drum kit w/Zild-
jian and Paiste cymbals, Memory Moog Polyphonic syn-
thesizer, Yamaha PF-10 eletronic piano, E-mu drumulator,
Washburn acoustic guitar, Ibanez electric guitar, lbanez
bass guitar, Rockman, E-mu Systems Emulator I

Rates: 24-track $75/hr.

[24+]) EXCALIBUR SOUND LABS

750 8th Ave., New York, NY 10036

(212) 302-9010

Owner: Art Polhemus

Studio Manager: Annie Rose

Engineers: Art Polhemus, Fuji Bright.

Dimensions of Studios: 25 x 35.

Dimensions of Control Rooms: 20 x 12.

Tape Recorders: Studer A-80, 16-, 24-track; Ampex 102,
Y-inch 2-track; Ampex 440B, %-inch 2-track; Studer PR99,
a-inch 2-track.

Mixing Consoles: Sound Workshop 40 28 x 32.
Monitor Amplifiers: BGW.

Monitor Speakers: CSI, Big Reds.

Echo, Reverb & Delay Systems: Eventide 2016 BX10,
REV7, MXR plus.

Other Outboard Equipment: Pultec, Lang, UREI EQ,
APIEQ, Valley People EQ, gates, dbx 1608, Orban 622Bs, LA3A.
Microphones: Sennheiser, AKG, Neumann, Shure, E-V.
Instruments Available: Steinway B, Rhodes 88, IPG, CZ-
101, Yamaha RX11, DX7.

Video Equipment & Services: Award-winning produc-
tion service.

Rates: Upon request.

[24+]) ROBERT FAIR FILM SCORE PRODUCTIONS
268 Elizabeth St. Ste. #4, New York, NY 10012
(212) 966-2852

Owner: Robert Fair

Studio Manager: Curtis McKonly

[24+]) SAMMY FIELDS' PMR

35 Wellwood Rd., Demarest, NJ 07627

(201) PMR-8824, 279-8291

Owner: Sammy Fields

Studio Manager: Frank Liberti

Engineers: Mark Arwady, Steve Brauner, Al Theur, Bob
Biasetti, Gary Kovac.

Dimensions of Studios: 45 x 25 x 13-18-foot ceilings with
moveable live to dead walls.

Dimensions of Control Rooms: 25 x 25 (w/producers
12-foot meditation pyramid).

Tape Recorders: MCI JH-24, 24-track; MCI JH-110B, 2-
track; Technics 1520, 2-track; digital recorders available.
Mixing Consoles: Trident Series 80-B 56 x 24 x 2.
Monitor Amplifiers: Bryston, Crown, PAS,

Monitor Speakers: URE] 813B, Yamaha NS-10M, Aura-
tone-5C, AR-18-B.

Echo, Reverb & Delay Systems: Lexicon 224XL, EMT
140ST, Ecoplate 111, Yamaha REV7, etc.

Other Outboard Equipment: Extensive selection includ-
ing dbx, Valley People, Aphex, EXR, Yamaha, Orban, Dr.
Flick and Mini Doc, etc.

Microphones: Neumann U87s, KM84s, AKG 414s, 451s,
Sennheiser 421s, Beyer M500s, M160s, Shure SM8ls,
57s, 58s, Sony C-37 Electro-Voice RE-20s, RE-10s, addition-
al mics available.

Instruments Available: Emulator II, Kawai grand piano,
Linn 9000 w/disk drive, Yamaha DX7, TX816 (DX7s in
rack mount), KX88 (88 note weighted MIDI keyboard con-
troller), Oberheim Matrix 12, Memory Moog plus, Casio
CZ.101, many other instruments etc. Also, an extensive
disc library of drum, orchestral music, and effects for the
Emulator Il and Linn 9000.

Video Equipment & Services: Wide range available.
Rates: Call for free color brochure. Block rates available.
Extras: 48-track (2 machine lock-up) and digital record-
ing available. Our own private luxury van (raised roof,

back lounge w/color TV), kitchen, all types of tine food
available in immediate area.

Direction: Most all the benetits of a New York studio w/out
the hassle. A very efficient but low-key staff to serve you.
Only 11 minutes from Manhattan (G.W. bridge) our own
luxury van service. A private world-class studio, designed
with large three dimensional rough hewn cedar patterns
of pyramids (in control room), diamonds (in studio), and
extensive multi-colored lights to enhance creativity. Beau-
tiful treed setting, studio is solid concrete from roof to floor
making it exceptionally soundproof.

[24+] FISH BROOK MUSIC

2 Lawrence Rd., Boxford, MA 01921

(617) 887-9896

Owner: Ross Warner

Studio Manager: Ross Warner

Engineers: Ross Warner

Dimensions of Studios: 30 x 12 x 16 high.
Dimensions of Control Rooms: 12 x 18 LEDE.

Tape Recorders: Sony/MCIJH-24, 24 -track; Studer A810,
2-track: Revox PR99, 2-track; Tascam 25-2, 2-track; Tas-
cam (2) 122B, cassette.

Mixing Consoles: Sony/MCI JH-636-AF/VU 36 inputs,
fully automated.

Monitor Amplifiers: Yamaha 2002M, P2050, Peavey CS-
800, (3) Edcor AP10 amps w/12 sends.

Monitor Speakers: UREI 811B, Yamaha NS-10M, JBL 4311,
Auratone 5C.

Echo, Reverb & Delay Systems: Lexicon 224XL w/LARC
and PCM60 digital reverbs, Lexicon PCM42 and Prime
Time DDLs, MXR flanger/doubler.

Other Qutboard Equipment: dbx 166, 163 compressors,
(2) Valley People stereo Dyna-Mites, Symetrix 501 com-
pressor, (2) Ashly SC-50 compressors, Eventide H969 Pro-
pitch Harmonizer, Aphex Aural Exciter, (4) Audioarts En-
gineering 4100 parametric EQs, Mutron Bi-phase, Peter-
son strobe tuner.

Microphones: Neumann U87, AKG 414, (2) AKG 460B,
(3) Shure SM-81, (5) SM-57, PESOSP, (3) Sennheiser
MD421, E-V RE-20, {2) PL-5, Beyer M260, (2) Crown GP-
30 PZM, (2) Audio-Technica ATM-31, Countryman and
Whirlwind direct boxes.

Instruments Available: Howard 330C baby grand piano
by Baldwin, Yamaha DX7 and Sequential Circuits Prophet
600 synths, Fender Rhodes, clavinet D6, Oberheim DX
and E-mu Drumulator drum machines.

Rates: Call for competitive rates.

[24+] FOREST SOUND

629 5th Ave,, Pelham, NY 10803

(914) 738-1007

Owner: EJM Records Partnership

Studio Manager: Eric Zidovec, Mike Russell
Engineers: Eric Zidovec, Mike Russell, Rebecca Smith.
Dimensions of Studios: 26 x 26; 15-foot ceilings.
Dimensions of Control Rooms: 12 x 12; 10-foot ceilings.
Tape Recorders: MCI JH-114, 24-, 8-track; Otari MX-
5050B, 2-track; Nikko ND 7001, 2-track (cassette); Tech-
nics RS-M228X, 2-track (cassette); TEAC Tascam-34, 4-
track.

Mixing Consoles: Yamaha 2408 24 x 24, Biamp 1221 12
x 4.

Monitor Amplifiers: QSC 400 watt, QSC 200 watt, Mac-
Intosh 225.

Monitor Speakers: Cerwin-Vega, Yamaha NS-10s, Z-Tech-
nica 1000 reference monitors.

Echo, Reverb & Delay Systems: Ecoplate IlI, Yamaha
REV7, Roland SDE 1000s.

Other Qutboard Equipment: MXR and Bi-amp graphic
EQs, Z-Technica gates, limiters and compressors, Z-Tech-
nica harmonizer.

Microphones: AKG, E-V, Shure, Audio Technica, Neu-
mann.

Instruments Available: Yamaha studio series 5-piece
drum kitw/Sabian cymbals, Roland TR-707 drum comput-
er, Mesa-Boogie, Fender and Peavey amps.

Video Equipment & Services: Publishing and production
company in-house.

Rates: $40/hr., with engineer; call for block rates.

[24+) FORGE RECORDING STUDIOS
also REMOTE RECORDING

P.O. Box 861, Valley Forge, PA 19481
(215) 644-3266 or 1-800-331-0405
Owner: Forge Recording Studios, Inc.
Studio Manager: Warren R. Wilson

FORGE RECORDING STUDIOS
Valley Forge, PA

[24+] FREDONIA RECORDING STUDIOS

Mason Hall, S.U.C. Fredonia, NY 14063

(716) 673-3154

Owner: State University of New York, College at Fredonia
Studio Manger: Michael Klein, Kirsten Reed

[24+] FRESH TRACKS STUDIO

411 W. Cheltenham Ave., Philadelphia, PA 19126
(215) 635-5500

Owner: Larry Spivack, Kevin Joella

[24+) FUNKY RECORDS RECORDING STUDIOS
244 Lyell Ave., Rochester, NY 14608

(716) 458-5610

Owner: Boyd McCoy

Studio Manager: Dave Dusman

[24+] THE GALLERY

87 Church $t, E. Hartford, CT 06108
(716) 458-5610

Owner: Boyd McCoy

Studio Manager: Boyd McCoy

[24+) VAN GELDER RECORDING STUDIO INC.
445 Route 9W, Englewocod Cliffs, NJ 07632
(201) 567-4145

Owner: Rudolph Van Gelder

Studio Manager: Rudolph Van Gelder

[24+] GLAMOUR

25 Blossom Heath, Williamsville, NY 14221
(716) 634-9317

Owner: Eric D. Wobechall

Studio Manager: Eric D. Wobschall

[24+) GOLDEN APPLE MEDIA, INC.

also REMOTE RECORDING

112 W. Boston Post Rd., Mamaroneck, NY 10543
(914) 381-4141

Owner: Lauren O'Neill

Studio Manager: Peter Denenberg

Engineers: Peter Denenbenrg, Rory Young, Andy Block.
Dimensions of Studios: 23 x 25 (plus various iso booths
throughout building).

Dimensions of Control Rooms: 12 x 18 (plus machine
room 7 x 9).

Tape Recorders: Ampex MM-1000 2-inch (custom modi-
tied), 24-track; MCI JH-110c Y-inch 2-, 4-track; (2) MCI
JH-110b Y-inch 2-track; Otari 5050, 2-track; Ampex 350,
2-track; TEAC 7300, 2-track; digital mastering system
w/Sony BVH-800 and PCM701.

Mixing Consoles: Allen & Heath Syncon 25 in x 24 out;
additional 8 input effects return mixer.

Monitor Amplifiers: Yamaha, BGW, Crown.

Monitor Speakers: Custom designed by Al Fierstein of
Acoustilogue pyramid 604E enclosures with subwoofer,
Yamaha NS-10M, Auratones.

Echo, Reverb & Delay Systems: Lexicon 224 digital
reverb, Applied-Research and Technology digital reverb,
Lexicon PCM41 DDL, Eventide Harmonizer, MXR DDL,
Roland DDL, Loft analog delay, Yamaha REV7 reverb,
Lexicon PCM70 reverb.

—LISTING CONTINUED ON NEXT PAGE
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Other Outboard Equipment: dbx noise reduction (28
channels), Dolby (4 channels), dbx 300 rack w/3 compres-
sors, 2 gates, de-esser; (6) Dyna-Mites by Valley People,
360 Systems programmable EQ, UREI 1176 limiter, Aphex
Aural Exciter, EXR exciter, Orban parametric EQ (stereo);
White equalizers (on studio monitors) BTX Shadow syn-
chronizer system w/full time code complement.
Microphones: Neumann U87, KM84; AKG 414 (2), D-
224E; Crown PZM (2); Calrec; Sennheiser, Electro-Voice;
Shure; Beyer.

Instruments Available: Steinway grand piano, Yamaha
DX7, DMX drum machine, Oberheim Xpander (MIDI),
Ludwig/Tama/Slingerland drums incl. Octobans and Ro-
to-Toms. Steinberger bass and guitar, Marshall, Fender
guitar amps; and more—too numerous to mention.
Video Equipment & Services: Broadcast quality one-
inch post-production editing suite. Complete production
facilities available. Golden Apple won a bronze medal in
the International Film & Television Festival of New York for
the rock video “Its Only Love.”

Rates: Call for information; block rates available.

[24+) GOLDEN HORN RECORDING STUDIOS
97 W. 2nd St Freeport, NY 11520

(516) 623-1672

Owner: Sami Uckan

Studio Manager: Hope Uckan

(24+) GRACE RECORDING STUDIO, INC.
159 Pelham Ave., Hamden, CT 06518
(203) 288-9771

Owner: Fred E. Rossomando, Lee Walkup
Studio Manager: Fred E. Rossomando

(24+) GRAMAVISION STUDIO

260 W. Broadway, New York, NY 10013
(212) 226-7057

Owner: Jonathan Rose

(24+) GRAND SLAM

14 Northfield Ave., West Orange, NJ 07052
(201) 736-3087

Owner: J. Powers

Studio Manager: Lynn Rene Russi

GREAT IMMEDIATELY RECORDING
New York, NY

(24+) GREAT IMMEDIATELY RECORDING

New York, NY 10011

(212) 206-8561

Owner: Bob Christianson

Studio Manager: Bob Christianson

Engineers: Bob Christianson

Tape Recorders: Ampex MM1200, 24-track; Ampex ATR-
102, 2-track; Otari 5050B, 2-track; Nakamichi cassette.
Mixing Consoles: Harrison Raven 32 x 24.

Monitor Amplifiers: UREl and BGW.

Monitor Speakers: Electro-Voice Sentry 100s, Yamaha
NS-10Ms, Auratones.

Echo, Reverb & Delay Systems: Lexicon 200, Lexicon
60, and Yamaha REV7 reverb, Eventide 949 Harmonizer,
Korg SDD 3000, SDD2000 delay, Lexicon PCM41 delay.
Other Outboard Equipment: dbx 166, 160 compressors,
UREI 1176 compressor, Orban, Rane parametric EQ, Or-
ban de-esser, UREI metronome.

Microphones: Neumann U87, AKG 414, Shure SM41,
SM81, Crown PZMs.

Instruments Available: 1939 Steinway M grand, Roland
Super Jupiter, Emulator1], Yamaha DX7, DX5, TX416, Mini-
moog, Korg CX-3, Linn 2000, Dr. Clock.

Video Equipment & Services: JVC ¥%-inch deck and
Toshiba monitor.

Rates: Available upon request.

Direction: For in-house production only. Not available for
rent to the public.

Greene Street /<ecording, inc}

112 GREENE STREET « NEW YORK, NEW YORK 10012
{212) 226-4278

GREENE STREET RECORDING
New York, NY

(24+) GREENE STREET RECORDING
112 Green St., New York, NY 10012
(212) 226-4278

Owner: Steve Loeb

Studio Manager: David Harrington

(24+) GRENADIER

also REMOTE RECORDING

10 Parkwood Ave., Rochester, NY 14620
(716) 442-6209

Owner: T. Greene

Studio Manager: P. Greene

{24+) GRENADIER AUDIO

also REMOTE RECORDING

3 Lille Ln., Cheektowaga, NY 14227
(716) 668-1133

Owner: T. Greene

Studio Manager: ]. Greene

(24+) GROG KILL STUDIO
Willow, NY 12495

(914) 688-5373

Owner: Michael Mantler, Carla Bley
Studio Manager: M. Mantler

[24+] H.C. & F. RECORDING INC.

6 Brooklyn Ave., Freeport, NY 11520

(516) 867-0900

Owner: Philip Smart, Wilfred Williams, Michael McDon-
ald, Peter and Philip Chin

Studio Manager: Philip Smart

[24+) HELFFRICH RECORDING LABS

also REMOTE RECORDING

4444 E. Texas Rd., Allentown, PA 18103

(215) 395-5511

Owner: Pete Hellfrich

Studio Manager: Jim McGee

Engineers: Pete Helffrich, Jim McGee.

Dimensions of Studios: 54 x 27 x 12 high, drum booth,
(2) isolation rooms.

Di i of Control R : 18 x 22.

Tape Recorders: MCI JH-24 w/vari-speed, 24-track.
Mixing Consoles: MCI 36 in x 24 out.

Monitor Amplifiers: McIntosh.

Monitor Speakers: Altec, Auratones, Dynaco.

Echo, Reverb & Delay Systems: EMT plate, MICMIX,
echo chamber.

Other Qutboard Equipment: (2) Gain Brain 11, (4) Kepex,
(4) Gain Brain, Lexicon T, Effectron 11, Cooper Time Cube,
Phasers, (2) Pitch transposers, auto-flangers, (2) 670 tube
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limiters, Dolby, dbx, (3) de-essers, tape echo, (4) cue sys-
tems, Neumann disk mastering lathe, (40) cassette ma-
chines (real time duplication).

Microphones: (2) AKG C-12, (9) 414, (2) 451, 224, (3)
Neumann U47 tube, (3) U87, (3) U67, (2) KM84i, (6) Crown
PZM, (8) Sony C-22P, (8) ECM-50, {3) ECM-33P, C-500,
Shure SM-58, ATM-21, others.

Instruments Available: Lester 9-foot concert grand piano,
Hammond C-3 w/ 147 Leslie, clavinet, Rhodes, Mellotron,
harpsichord, Rogers drums, drum computers, Korg DW-
8000.

Videé) Equipment & Services: VHS Hi-fi, Beta, color cor-
rection, cameras, copies.
Rates: $50/hr. 24-track (call for special deals).

(24+) HILLSIDE SOUND STUDIO

102 Hillside Ave., Englewood, NJ 07631

(201) 568-3268

Owner: RPM. Music Productions

Studio Manager: Dave Kowalski, Dae Bennett
Engineers: Dave Kowalski, Dae Bennett, Paul Mufson.
Dimensions of Studios: 35 x 20.

Dimensions of Control Rooms: 15 x 15.

Tape Recorders: Studer A-80 MKIV, 24-track; Studer A-
80, 2-track; Studer A-810, 2-track.

Mixing Consoles: Troisi Engineering & Design 305-A, 24
x 48.

Monitor Amplifiers: (2) Crown DC 300-A, Crown D-60.
Monitor Speakers: UREI 813 B, Yamaha NS-10M, Aura-
tone 5C.

Echo, Reverb & Delay Systems: Lexicon 224-XL, (2}
Lexicon Prime Time, Lexicon PCM70.

Other Outboard Equipment: (8) Valley People Kepex 11,
(2) Valley People Gain Brain, Eventide H949 Harmoniczer,
FL201 flanger, Aphex 1I, Orban 536 A de-esser, UREI
1176 LN limiters, UREI 539 room EQs, Gartield Master-
beat, Apple lle computer, Leader 522 oscilloscope.
Microphones: (4) Neumann U87, (4) Electro-Voice RE-20,
Neumann U47 FET, (2) Neumann KM84j, (2) AKG 414,
AKG D12, (6) Electro-Voice RE-16, (3) AKG DIOOOE, (3)
Shure SM58, (2) Shure SM57.

Instruments Available: 7' 4” Bosendorfer piano, Yamaha
DX7 w/Pro software, LinnDrum, Simmons SDS-9, (4) E-
drums, Slingerland drum kit, Fibes drum kit, Roto toms,
Simmons EPB sampler, Latin Percussion congas, Ricken-
backer bass, Fender Stratocaster, Gibson J-2000 acoustic,
Oberheim expander modules, ARP 2600.

Video Equipment & Services: Film/video synchroniza-
tion services available upon request.

Rates: $50/hr. includes all equipment and instruments
listed.

(24+) HIT AND RUN STUDIOS

18704 Muncaster Rd., Rockville, MD 20855

(301) 948-6715

Owner: Steve Carr

Studio Manager: Diane Castellanos

Engineers: Steve Carr

Dimensions of Studios: Main room: 27 x 18; Drum room:
14 x 13.

Dimensions of Control Rooms: 17 x 13.

Tape Recorders: Soundcraft 760 Mark 111, 24-, 16-track;
Otari MKII18, 8-track; Technics 1500US, 2-track; TEAC
3440, 4-track; (4) Technics cassettes; Otari MTR-12, 2-track.
Mixing Consoles: Soundcraft 1600 producer, 24 x 8 x
24.

Monitor Amplifiers: Hafler 250, Bryston 100.

Monitor Speakers: UREI 811A, Yamaha NS-10, Auratone
5-C, home stereo speakers, Tannoy DTM 8-inch.

Echo, Reverb & Delay Systems: Deltalab DL-5 harmo-
nizer, Lexicon PCM-41, (2) Korg 3000 programmabie dig-
ital delays, (2) Lexicon PCM60 digital reverbs, Orban 111B
stereo reverb, Yamaha REV7, Lexicon PCM70.

Other Qutboard Equipment: (2) ATS vocal exciters, (2)
UREI 1176LN comp/limiters, (2) dbx 163 comp/limiters,
dbx 165 comp/ limiters, (2) Ashly 66 dual parametric EQ,
Orban dual parametric EQ, (2) Ashly 50 dual noise gates,
dual 10 band graphic EQ, punching bag, EXR IV Exciter,
(2) Brooke Siren comp., Drawmer gate, Orban 424 com-
pressor, Aphex Compellor.

Microphones: Neumann U87; AKG 414, 451; Crown PZM;
Sennheiser 441; Shure SM57, AKG “tube.”
Instruments Available: 5-piece drum set, LinnDrum, Ya-
maha DX7 synth, Prophet 2000 w/Macintosh computer,
Marshall 50-412 guitar amp.

Rates: Call.

[24+) THE HIT FACTORY

237 W. 54th St, New York, NY 10019
(212) 664-1000

Owner: Edward Germano

Studio Manager: Troy Germano



NORTHEAST RECORDING STUDIOS

24+ TRACK

[24+] HOT HOUSE PRODUCTIONS
also REMOTE RECORDING

RD. 1 Box 362A, Highland, NY 12528
(914) 691-6077 (11 AM-6PM)

Owner: Hot House Productions, Lid.
Studio Manager: Richard Rose

[24+] H-3 RECORDING STUDIO
115-01 196th St., St. Albans, NY 11412
(718) 525-1372

‘Owner: ].C. Hall Il], AM. Hamilton
Studio Manager: ].C. Hall Il

[24+] ICE ASSOCIATES, INC.

also REMOTE RECORDING

Ste. LL-40, One Bala Plaza, Bala Cynwyd, PA 19004
(215) 668-0714

Owner: Jerry Mainardi

Studio Manager: Michael Mainardi

[24+] "IF WALLS COULD TALK" STUDIOS
Caldwell, NJ 07006

(201) 226-1461

Owner: Glenn M. Taylor

Studio Manager: Pauline Taylor

Engineers; Glenn M. Taylor:

Dimensions of Studios: 2 rooms: 12 x 20 and 18 x 20.
Dimensions of Control Rooms: 20 x 18.

Tape Recorders: 3M M-79, 24-, 16-, 8-track; Otari MKII],
8-, 4-track; TEAC 3440, 4-track; (2) Otari MX 5050B, 2-
track: Studer MKIV A-80VU ¥%-, %-inch, 2-track; Pioneer
1020L Y-track; (8) Tascam 122 cassetie.

Mixing Consoles: Harrison Raven 64 in x 32 out.
Monitor Amplifiers: BGW 250 "D,” Yamaha 2000, Pio-
neer Int. Amp, Crown Micro Tech 1000, UREI 813-C's.
Monitor Speakers: JBL 4311s, Yamaha NS-10Ms, Auras-
tones, Yamaha “walkman"” phones.

Echo, Reverb & Delay Systems: Lexicon 224-XL digital
w/LARC and new version 8.20 software, Lexicon 224
digital, EMT 140 stereo plate w/custom N.Y. Technical
Support electronics, Master-Room XL-305 spring reverb.,
DDLs: Lexicon Prime Time, PCM-41, Korg SD3000, Delts-
Lab ADM2048, MXR ddl (4 cards), Echoplex tape unit,
Yamaha REV7, Lexicon PCM70, Yamaha D-1500 delay.
Other Outboard Equipment: 28 channel Dolby A, dbx
N.R., Eventtde H949 Harmonizer, A&D Panscan, Aphex
Exciter, EXR Exciter, (5) Kepex, (2) Gain Brain, (2) Maxi-Q
EQs, (2) MXR flangers, 8 channels of OmniCrafi noise
gates, Symetrix N.R., limiters: (2) dbx 161, (2) dbx 165, (2}
Trident, Ashly parametric EQ-stereo, biamp graphic EQ-
stereo, White Room EQs, (3) Orban de-essers, (2) Valley
People Dyna-Mites, Cooper Midi, Pstch Bay.
Microphones: Neumann: (2) U87s, U89, U47; AKG: (2)
414s, D-12,(2) 451-Es, (2) C-60tube, “The Tube"; Shure: (2)
SM8Ll s, (2) 58s, (6) 578, 54; Sennheiser: (6) 4218, 441.
Instruments Available: E-mu II, very large disk library,
Prophet-5, Roland Super Jupiter, Minimoog, Oberheim
X-Pander, Korg 800, Poly-6, ARP, Elka-strings, Roland
Vocoder, Yamsha DX7, Yamaha TX expander, LinnDrum,
all keyboards MIDI'd, Simmons, Rhodes, Hammond/Les-
lie, Wurlitzer and Baldwin pianos, Casio, Fender, Gibson,
Martin guitars, Fender, Marshall and Acoustic amps, full
7-piece Slingerland/Rogers/Zildjian drum kit, percus-
sion, Yamaha C.7 7-t. grand.

Video Equipment & Services: Video post: JVC 3%-inch
deck, Time Line Lynx generator synchronizers, Panasonic
monitor, Panasonic VHS Services: full custom music pro-
duction for industrial or commercial broadcast, Panasonic
monitor.

Rates: Reasonable rates available on request Call anytime!

[24+] IMAGE RECORDING STUDIO (OF WN.Y}

Box 290, Olcott Beach, NY 14126

(716) 778-5683

Owner: Mitch Metzler

Studio Manager: Mitch Metzler

Engineers: Mitch Metzler, John (I.P) Pratt, Wayne Sharpe.
Dimensions of Studios: Five floating rooms surround the
control room for 100% isolation: 11 x 12x 14, 12x 14 x 8,15
x8x95 10x8x14,7x7x9.

Dimensions of Control Rooms: 14 x 16.

Tape Recorders: Sony/MCI JH24, 24-track; Ampex AG-
440-C, 8-track; MCI JH 110-B, 2-track; Otari MX 5050-B,
2-track; Nakamichi MR-1, 2-track.

Mixing Consoles: Amek Angels 36 x 24 (72 returns).
Monitor Amplifiers: URE! 6500, BGW 300.

Monitor Speakers: UREI 813-Bs, Auratones, NS10s.
Echo, Reverb & Delay Systems: AKG BX20E, MICMIX,
Super (C) Master-Room 3 x 4 tanks, Super Time Line,
Advanced Audio Designs, Lexicon 224 XL, SPX 90, RE7s.
Other Qutboard Equipment: UREI 1176 LNs, Spectra
Sonics 610, Symetrix CL-100B, MXR Pitch Transposer, Ro-

IMAGE RECORDING STUDIOS (OF WNY)
Olcott Beach, NY

land SBF-325 stereo flanger, 8 channels Gatex noise gates,
Burwin 1201-A, AAD digital delay, Deltalab ADM 20438,
White 27 band EQs, Gold Line 27 band analyzer, White
150, 2202 stereo 10 bands.

Microphones: AKG C-414EBs, P-48s, C-452, D-12E, 200
Els, 140Es, Neumanr. U67s, U87s, Sennheiser 421s, Beyer
X1N, Crown PZMs, Shure 57s, 58s, E-V RE-15, RE-26,
Audio Techni¢a 84104, Sony C48s.

Instruments Available: Steinway (vintage 1901 Rose-
wood), Hohner string periormer, Yamaha DX7, Mirage,
Minimoog, Crumar Toccats, ARP Odyssey, Roland TR-
707, Precision (birds eye), Gibson E-330 (1965), Guild
F-5-12 string, Ludwig, etc.

Rates: Brand new equipment and lowest rates in Western
New York.

Direction: A creative atmosphere needs no clock oradded
pressures, but it does need good equipment 10 make it
eftic:ent to capture your magic when it happens. The at-
mosphere, attitude and approach inside this studio is our
finest quality.

[24+] INDEPENDENT AUDIO SERVICES
only REMOTE RECORDING

235 W. 76th St., New York, NY 10023
(212) 580-9825

Owner: S. Fitzstephens

Studio Manager: S. Fitzstephens

[24+] ILN.S. RECORDING, INC.

19 Murray St., New York, NY 10007

(212) 608-1499

Owner: lan and Debbie North

Studio Manager: Terry Selders

Engineers: Craig Bevan, Robbie Watson, Steve Linsley
(chief engineer), Jeff Neiblum, Steve “Griff” Griffin.
Dimensions of Studios: 12 x 13.

Dimensions of Control Rooms: 12 x 17.

Tape Recorders: Otari MTR-90, 24-track; Otari MTR-12,
Ya-inch 2-track; Tascam 80-8, 8-track: Tascam 32-2 %-
inch, 2-track; (4) Nakamichi MR-2, cassetie.

Mizxing Consoles: Sony/MCI 636 32 in 24 out.
Monitor Amplifiers: Hafler, UREL

Monitor Speakers: Electro-Voice Sentry 500s, Yamaha
NS-10, Auratones.

Echo, Reverb & Delay Systems: Lexicon 224XL and
200, Yamaha REV7, AM.S. dmx 15-80s, Lexicon PCM 41
and 42, (2) Korg SOD2000 sampling delays, DeltaLak
CompuEffectron.

Other Outboard Equipment: Drawmer dual noise gate.
(4) Valley People Kepex II, Yamaha SPX-90 digital effects
processor, APl 5502 dual parametric EQ, Valley People
Gain Brain, (2) dbx 160X comp./limiter, dbx 165A comp./
limiter, Dyna-Mite dual gates comp./limiter, Eventide 910
Harmonizer.

Microphones: Neumann Tube U47, Neumann U87, AKG
414, Sennheiser 441, Electro-Voice RE-20, AKG 535s,
Shure 578, 58s, Beyer.

Instruments Available: Emulator I w/library, Linn 9000
w/disk drive and sampling, Yamaha DX7, Roland Super
Jupiter, LinnDrum, Oberheim DMX, Roland TR-808, Se-
quential Circuits Prophet 5, Roland Vocoder, Casio CZ-
101, Roland SBX-80 MIDI/SMPTE sync box, Emu SP-12,
Oberheim Matrix 6.

Rates: $60/hr.or $55/hr. block rate for 10 or more hours.
Prices include use of all equipment.

Extras: Apple lle w/DX Pro software, Commodore 64
w/Dr. T MIDI sequencer and Casio CZ software.
Direction: We take pride in being able to offer to our

clients the latest technologies and first rate quality at the
most competitive price in New York City.

[24+) INTERFACE RECORDING

also REMOTE RECORDING

2524 E. Scenic Dr., Bath, PA 18014 .
(215) 837-1955

Owner: Guy Bartolacci

Studio Manager: Guy Bartolacci

[24+] INTERGALACTIC MUSIC INCORPORATED
353 W. 48th St. 2nd F1,, New York, NY 10036

(212) 333-3306

Studio Manager: Goran Andersson

Engineers: Goran Andersson, Joe Blaney, Jorge Esteban,
Jett Jones.

Dimensions of Studios: A: 30 x 32, B: 17 x 10.
Dimensions of Control Rooms: A: 22 x 16, B: 15 x 20.
Tape Recorders: A: Studer A80, 24-track; Studer A80,
¥-inch 2-track; Technics 1500 %-inch 2-track; IVC KDV,
cassetie. B: Soundcratt 760 series MK-3, 24-track w/Saki
magnetic rec.and playback heads; totally transformerless
+.25 dBs(w/ 24k gas sealed gold relays), Soundcrafi Audio
Kin 99 pos auto locator, Otari MTR-12, ¥-inch; (2) Otari
5050 Mark-3 Y%-inch; (2) NAK dragons cass, (2) Denon
DRM 44 cassette.

Mixing consoles: A: Neve (custom made for George Mar-
tin) 32 input, 24 bus, 24 monitor, 4 band EQ. B: APSI 36 x
32 totally automated console {completely transformless,
internal noise gates all channels, all dbx VCAs).
Monitor Amplifiers: A: (2) Bryston 4B, Bryston 2B, QSC
450 RMS, BGW 250. B: (2) UREI 6500, UREI 6300, (2)
Crown DC300-MK2.

Monitor Speakers: A: Westlakes, 2 pr. Yamaha NS-10M,
Auratones, E-V Century 100. B: UREI 813B monitor, David
6000 monitors, (2) UREI spare 813C crossover networks
w/]BL spks, 2 pr. Yamaha NS-10M, Auratones.

Echo, Reverb & Delay Systems: A: Yamaha REV1 digital
reverb, Quantec room simulator, EMT-140S stereo plate,
Roland SRV-2000 MIDI digital reverb, MXR 01 digital re-
verb, Lexicon PCM 41 digital delay, Korg SDD-2000 sam-
pling digitsl delay, Roland SVC 350 Vocoder. B: (3) Lexi-
con 224XL-LARC, (2) Super Prime Time -97 2.97 MEO, (2}
Super Prime Time 2 -7.68 MEO, (4) PCM 425, 4.8 sec MEQ,
DeltaLab DL2 acoustic computer 1.5 sec. MEO, Yamsha
REV7.

Other Outboard Equipment: A: (2) dbx 160X compres-
sor, UREI 1176 LN Peak Limiter, Electrodyne compressor,
(2) Drawmer dual gate DS 201, Dyna-Mite dual, (8) Valley
People Kepex 2 gates, UREI 545 Parametric EQ, Pultec
Parametric EQ, (7) Neve comp/lim., Symetrix phase filter,
(2) Dyna-Mite Valley People gates stereo (4 gates). B: (8)
Drawmers DS-201 gates w/Jensen trans., (4) dbx 165As,
Aphex 2 S Aural Exciter, Aphex Rack: 10 CX1 gstes,
Aphex Rack: 4 EQ F2, Aphex PS 3, (3) Aphex Compellors
mono, Aphex Compellor stereo, (4) UREI LA 4, CBS 450
exciter, Klark-Teknik DN 60 spectrum anslyzer w/mic
B&K, (8) Countryman Dls, (13 pr.) AKG K240, Sony BVU
5850 %-inch U-matic.

Microphones: A: E-V RE20, (2) Beyer Pencil, Senn. 441,
(2) Sennheiser 421, AKG C-12 tube, AKG 414, AKG 452,
(2) AKG 451, Neumann U67 tube, Neumann U87, Neu-
mann KM], (3) SM57, (2) RCA ribbon. B: (2) RE-20, (6}
Sennheiser 441 Y, (4) Sennheiser421 Y, (4) AKG 414 P48,
(3) AKG 451 EB, (3) 451 CK1,(2) SM81, (2) Neumann U89,
Neumann U87, (6} Shure SM57, (2) Audio Technics ATM
91 condenser (w/dual 9V batts) (13) AKG K240 headsets,
(6) Countryman direct boxes, (6) Audiotechniques little
red cue boxes, AKG 451 EB (DN 60 real time analyzer
w/CK1 capsule spare).

Instruments Available: A: LaPiana grand piano, Ham-
mond B-3 orgsn w/Leslie, DMX updated w/MID], DX
w/MIDI, Roland 808. B: Emulator (2} (D.S. D.D. drives
w/ 2.3 software), Yamaha DX7, (2) Octave Plateau 1986-
Voyetra 8 synth and Voyetra BRK 5 poly keyboard, Linn-
Drum mach, DMX Oberheim drum mach, SDS7 Simmons,
SP-12 turbo 15 secs MEO, Prophet 2000 sampler, Rock-
man X100, Fender Pre-CBS Twin w/JBLs, Pre-CBS super
twin w/JBLs, Roland JC 120, Marshall MK2 100w, High
watt spks., REEM Calftone tube amp, PV Mark 3 series IV
w/]BL bass spks. Sequencers: A: Macintosh 512K with
SEQ and DX patch editing, MSQ 700 Roland. B: Yamaha
CX 5M computer, Yamaha SFGO1 comp inboard, Yama-
ha YK10 CX5 keyboard, Pan RQ 331 tape load for com-
puter w/ power supply, SBX 80 Roland, (4) MIDI thru 60X
Roland MM4, (20) MIDI cables, (2) Voyetra XLR fem-male,
(2) Voyetra XLR 5 plu MIDI, (2) Voyetra XLR fem-MIDI
cables, (3) JL Cooper channel boxes channel filters.
Rates: Telephone for rates, engineer avsilability, block
booking and project rates.

Direction: The combination of our two studios enables us
to service both music and commercisl clients with techni-
cal expertise and state-of-the-art equipment. Recent clients
include The Ramones, The System, Full Force, Sonny Oko-
sun, Paul Pesco (Madonna), Mars Williams (Psychedelic
Furs), Fred Zarr (Beatstreet), Seiko and Sony.
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[24+]) JEREE STUDIO

1469 3rd Ave., New Brighton, PA 15066
(412) 847-0111

Owner: Don Garvin, Jerry Reed

[24+] JTM RECORDING STUDIO
also REMOTE RECORDING

Box 686, Knox, PA 16232

(814) 797-5883

Owner: Frank T. Battista

Studio Manager: F. Thomas Battista

KAJEM/VICTORY STUDIOQS LTD. USA
Gladwyne, PA

[24+) KAJEM/VICTORY STUDIOS LTD. USA

1400 Millcreek Rd., Gladwyne, PA 19035

(215) 649-3277

Owner: Joe Alexander, Sam Moses, Kurt Shore, Mitch
Goldfarb

Engineers: Mitch Goldfarb, Joe Alexander, Terry Hoffman,
Jim Campbell, Ryan Dorn, Brooke Hendricks.
Dimensions of Studios: Hexagonal 35 x 30, plus an
adjacent 2,000 sq. #. ambient w/25-foot ceilings.
Dimensions of Control Rooms: 22 x 20.

Tape Recorders: Studer A-80, 24-track; Otari MTR-90,
24-track; Studer A-80 -inch, 2-track: Studer B-67 Y-
inch, 2-track.

Mixing Consoles: SSL 4048 w/Total Recall.

Monitor Amplifiers: Crown, Hafler.

Monitor Speakers: UREI, Yamaha, Auratone, Tannoy
SP12s, Visonic "Davids.”

Echo, Reverb & Delay Systems: EMT 251, AMS RMX-16,
AMS DMX-15, Sony DRE-2000, Lexicon PCM70, Yamaha
SPX90, Ursa Major Space Station, Lexicon Prime Time II,
Eventide 4949, Eventide Phaser/Flanger, Eventide 11193,
DeltaLab Acousticomputer, DeltaLab Effectron, MXR Pitch
Transposer, MXR 1500.

Other Outboard Equipment: LA2As, LA3As, 1176s,
Drawmer tube limiter, Drawmer gates, Gain Brain Ils,
Kepex lls, APl 550As, Pultecs, Massenburg EQ, Scamp
Gates, ADR Compex, Aphex Compellor, Rockman rack
mount, EXR Exciter, BBE Exciter, Acoustilog Image En-
hancer, Omnicratft gates, dbx 163s.

Microphones: Neumann, AKG, Sony, RCA, Electro-Voice,
Crown, Countryman, Sennheiser, Sanken CU41, Neumann
TLM170, U67, Shure SM8I, 57s, 58s.

Instruments Available: Emulator Il w/Total Music, Mac-
intosh software, Mirage, Yamaha DX7, Juno 106, Ensoniq
ESQ-1, Baldwin grand piano, Juno 60, Linn w/MIDI.
Rates: Call for info, block booking and package rates
available. Also, housing can be provided

[24+] KEN-DEL STUDIOS

also REMOTE RECORDING

111 Valley Rd., Wilmington, DE 19804

(302) 655-7488

Owner: Ken-Del Productions, Inc.

Studio Manager: William ("Liam") ]. Burgess IIl

[24+4) JIMMY KRONDES ENTERPRISES
2 Musket Ln., Darien, CT 06820

(203) 655-3660

Owner: Jimmy Krondes

Studio Manager: Florence Manning

[24+) RICHARD LAVSKY'S MUSIC HOUSE INC.

16 E. 42nd St., New York, NY 10017

(212) 697-9800

Owner: Richard Lavsky

Studio Manager: Roy Kamen

Engineers: Roy Kamen, Jun Mizumachi, Martha Dodge,
Carl Mandelbaum.

Dimensions of Studios: A: 1,024 sq. ft. w/9-foot ceilings,
floating floors, walls and ceiling. B: 96 sq. ft. w/9-foot
ceilings, floating floors, walls and ceilings.

Dimensions of Control Rooms: A: 350 sq. #. w/11-foot
ceilings. B: 336 sq. #t. w/9-foot ceilings.

Tape Recorders: Otari MTR-90II, 24-track; Ampex MM-
1200, 24-track; Otari MX-7800, 8-track; Otari MTR-12
w/center channel SMPTE, 2-track; Scully 280B mono 2-,
4-track; Tascam and JVC audio cassette decks.

Mixing Consoles: Trident w/automation Series 80 56 x
24, Audio Designs custom 18 x 8.

Monitor Amplifiers: Phase Linear 400, Audio Designs
ADM-PS10 Adcom GFA-1A.

Monitor Speakers: ]BL 4343, ]SE-Infinite Slope, B&O
small monitors.

Echo, Reverb & Delay Systems: Lexicon PCM70 digital
effects processor, Lexicon 200 digital reverb, Ursa Major
SST 282 space station, MXR digital delay, Orban/Para-
sound dual reverb 111B.

Other Outboard Equipment: Valley People Kepex I sys-
tem, dbx 160X and dbx 165 compressor/limiters, Eventide
Harmonizer H949, Aphex Aural Exciter type B, Orban
Dynamic Sibilance controller 536A, Burwen Dynamic
noise filter DNF 1,000, Orban Parasound stereo synth
245E. SAE 5000 Impulse noise reduction system, URE!
962 digital metronome Dr. Click, Nakamichi DMP 100
w/video recorder VHS, Technics turntables, Yamaha CD
player.

Microphones: AKG 414 and C-12, Neumann U87, Sony
377, RCA 44 and 77, Crown PZM, Shure 57 and 53.
Instruments Available: Synclavier, Yamaha DX7 and
CS-80, Korg DW-8000, LinnDrums, live drums, Mason &
Hamlin grand piano, Rhodes 88, clavinet, Musser vibes
and xylophone, acoustic and electric guitars w/amps,
assorted sound effect and percussive “toys,” w/tull MIDI
and SMPTE.

Video Equipment & Services: ]VC 6650U 3%-inch, JVC
8250 U %-inch, Cannon %-inch VHS portable, Sony 19-
inch monitors and JVC 26-inch monitors. Lynx Time Line
synchronizers.

Rates: $265/ hr. from 9am-7pm. $175/hr. Zpm-9am. Price
includes engineer, does not include Synclavier.

[24+) LE MANS SOUND

331 Triangle Rd., Somerville, NJ 08876
(201) 359-5520

Owner: Bernard Goydish

Studio Manager: Sam DeSalvo

[24+] LE STUDIO INC.

also REMOTE RECORDING

715 Boylston St., Boston, MA 02116
(617) 267-2825

Owner: Samuel Boroda

LION AND FOX RECORDING, INC.
Washington, D.C.

[24+] LION AND FOX RECORDING, INC.

also REMOTE RECORDING

1905 Fairview Ave. N.E., Washington, D.C. 20002
(202) 832-7883
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Owner: Hal Lion, Jim Fox

Studio Manager: Rick Starkweather

Engineers: Jim Fox, Rob Buhrman, Leigh Stevens, Jamie
Mereness, Alex McCullough, Bentley Westfield.
Dimensions of Studios: Four studios. A: 35 x 20, high
sloping celing, isolation booth and drum section. B: 20 x 8.
C: 8 x 10 narration booth. D: 10 x 12.

Tape Recorders: MC], Studers, Ampexes, Nagras, Otari.
Mixing Consoles: 32 channel automated mixing.
Monitor Amplifiers: BGW 500, BGW 250, OP AMPLARBS.
Monitor Speakers: UREI 813 B Time Aligned speakers, JBL
4313, Auratones.

Echo, Reverb & Delay Systems: Lexicon 224XL, Lexicon
200, Lexicon Prime Time, (3) Effectrons, Echotron, Super
Time Line, Marshall Time Modulator, RCI and Clover re-
verbs, EMT plate.

Other Outboard Equipment: dbx noise reduction, (6)
dbx 160 compressors, stereo LT sound compressor and
noise gate, (2) Valley People Dyna-Mites, (2) Gain Brains,
(4) Kepexes, MXR pitch transposer, Lexicon Varispeech,
MXR phasers and flangers, Orban dynamic sibilance con-
trollers, UREI parametric EQs, Burwen dynamic noise fil-
ters, real time analyzer phase monitoring.

Microphones: Neumann, Sennheiser, AKG, Electro-Voice,
Shure, Sony.

Instruments Available: LinnDrum, Ludwig drum set, Zild-
jian cymbals, Minimoog, Hammond B-3 w/Leslies, Wur-
litzer electric piano, acoustic piano. Available for rent:
Emulator II, Synergy, Jupiter-6, Prophet-5, Korg DW-6000.
Video Equipment & Services: BTX Softouch for video
interlock with 24-track MCI %-inch JVC video recorder
and Studer A-810 2-track master recorder, Panasonic vid-
eo monitor. Motion picture sound: (5) 16mm Magnasync
dubbers, Magnasync interlock, Bell & Howell projector.
Rates: $70/hr. for 24-track time.

Extras: Services: Complete 24-track production of music
and drama, 24-track automated video sweetening, jingle
and production narration recording, original scoring for
film and video SMPTE and Piloton synchronization formats,
audio-visual production for all programming formats, use
of sound effects library and four major music libraries,
location recording for music, broadcast, film, video and
seminars. Yoice casting, booking, and payment arrange-
ments.

Direction: Move forward.

[24+] LIVING MUSIC STUDIOS

also REMOTE RECORDING

Walnut Tree Hill, Sandy Hook, CT 06740

(203) 567-8796

Owner: Living Music Productions

Studio Manager: Kathy Cowles

Engineers: Chris Brown

Dimensions of Studios: 30 x 30 x 20 plus two booths.
Dimensions of Control Rooms: 24 x 13.

Tape Recorders: MCI JH-24, 16-, 24-track; MCI JH110,
JH110B, 2-track; also: Studer/Revox, Harman Kardon, and
Sony.

Mixing Consoles: Sony/MCI JH 600 30 in x 24 out.
Monitor Amplifiers: McIntosh, Yamaha, BGW.

Monitor Speakers: Big Red Time Sync, IBL 4430, Yama-
ha NS-10, Auratones.

Echo, Reverb & Delay Systems: Ecoplate I, AKG BX-10,
live chamber, Lexicon PCM42, Korg SDE 3000, Roland
5DD 3000.

Other Outboard Equipment: Limiters URE! 1176, dbx
160X, Trident and Eventide Harmonizer, Orban Parametric
EQ.

Microphones: AKG C414, C451, 452, D12; Neumann
U87, Sennheiser MD 421 and MD 441, Electro-Voice RE20,
Crown PZM, Shure SM57, 58.

Instruments Available: Yamaha C-7 grand piano, Fender
fretted and fretless Precision Basses, Yamaha 30B bass
amp.

Video Equipment & Services: Please call for details.
Rates: Upon request.

[24+) THE LIVING ROOM

59 Franklin St., New York, NY 10013
(212) 226-8161

Owner: Dan Chitin

Studio Manager: Veronica Stevens

[24+) IAN LONDON STUDIO

229 Sherry St.,, East Islip, NY 11730

(516) 277-6273

Owner: Ken Wallace

Studio Manager: Ken Wallace

Engineers: Ken Wallace, freelance engineers.
Dimensions of Studios: 22 x 18.

Dimensions of Control Rooms: 16 x 18.

Tape Recorders: Studer 24-track, Otari 2-track.

Mixing Consoles: Neve 10in x 10 out, Tangent 30 in x 24
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out, automated Amek Angela.

Monitor Amplifiers: Crown.

Monitor Speakers: UREI 815s.

Echo, Reverb & Delay Systems: (2) Lexicon digital re-
verb, (2) Lexicon Prime Time, Eventide Harmonizer 949,
Ecoplate 11, MXR digital delay, Loft digital delay, Quantec
room reverb, Eventide 2016, (2) REV7, (2) D-1500 delays,
{4) Yamaha delays.

Other Outboard Equip t: UREI ¢
EQ, API EQ, dbx compressor/limiters.
Microphones: Neumann 87s, 47s; AKG 414; Sennheiser
421.

Instruments Available: OBX-A, Yamaha 7'4" grand, Fen-
derRhodes, clavinet, Emulator, Prophet-5, LinnDrum, Sim-
mons drum, Yamaha DX7, Linn 9000, Emulator 2, Macin-
tosh computer, SP-12 drum machine, 8-16 keyboards, Ma-
trix 12, Roland keyboard, Yamaha K88.

Video Equipment & Services: Video available.

Rates: 24-track: $40/hr.

p ors, Neve

s ipdsdstdeded
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LONG VIEW FARM
North Brookfield, MA

[24+]) LONG VIEW FARM

also REMOTE RECORDING

Stoddard Rd., North Brookfield, MA 01535

(617) 867-7662, (800) 225-9055

Owner: Gil Markle

Studio Manager: Andrea Marchand

Engineers: Jesse Henderson, Kerry Roehr.

Dimensions of Studios: A: 25 x30x 16; B: 26 x 32 x 23;
soundstage: 38 x 28 x 18.

Dimensions of Control Rooms: A: 16 x27x9; B: 14 x 21 x
12; video suite: 12 x 12 x 8.

Tape Recorders: Twin Otari MTR-90, 24-track; MCI IH,
24-track; 3M M79, 16-track; Studer A-80VUII W-inch, 2-
track; Studer A-80RC %-inch, 2-track; Tascam 1228, Sony
TC-V7, and Nakamichi 1000 cassette.

Mixing Consoles: Sound Workshop Series 34, 32 x 24 x
32 w/ARMS; MCI 528, 28 x 28.

Monitor Amplifiers: Bryston 4Bs, Crown 300s, McIntosh,
BGW cue amps.

Monitor Speakers: UREI 813A and 813Bs, Yamaha NS-
10M, JBL 4411/4311/L-100s, Electro-Voice Sentry 100A,
Auratone.

Echo, Reverb & Delay Systems: Lexicon 224XL digital
reverb, Lexicon Super Prime Time, Ursa Major Stargate
626 digital reverb, Publison DHM 89 acoustic computer,
live acoustic chamber, EMT 140 stereo plate, Lexicon
PCM42, Eventide 1745 digital delay, Harmonizer, Delta-
Lab DL2 and DL4 delay lines, AKG BX-10 and BX-20
spring reverbs.

Other Outboard Equipment: ADR Vocal Stressors,
Aphex, Ashly, Kepex and Roger Mayer noise gates, Pultec
tube, API 550, 560 and Aengus EQ, Aphex parametrics
and Aural Exciter. dbx 160, 160X, UREI 1176 and LA-3A
limiters.

Microphones: Neumann, AKG, Sennheiser, Shure, Sony,
E-V, Crown PZM, rare Schoeps and vintage RCA ribbons.
Countryman and JBA direct boxes.

Instruments Available: Linn 9000 drum machine, Roland
Jupiter 6, ]X8-P, and Prophet-5 synths, with Roland MPS
MIDI package. Steinway and Baldwin grand pianos, Ham-
mond and organ w/Leslie, Fender Rhodes, studio drums
and percussion kit.

Video Equipment & Services: %-inch to %-inch com-
puter assisted A/B roll editing with switcher and digital
effects, specializing in 48-track audio for video. Conver-
gence 195 editor, Crosspoint Latch 6112 effects switcher,
JVC portacam and lkegami cameras. Sony BVU-800s,
JVC 4700 VCRs, BTX synchronizers.

Rates: Competitive. negotiable, call for details.

Extras: User friendly computers: to access music and
video industry professionals, via telecommunication net-
works and electronic mail. In-house cable and satellite TV,
movie library, game room, sauna, Jacuzzi, well-equipped
exercise room, horseback riding. Secretarial services, in-
house 1ATA travel agency and private air charter. Entire
facility linked via audio/video tie lines throughout.
Direction: Located on 145 acres of picturesque country-
side. Long View offers privacy, sumptuous accommoda-
tions and fine food by a friendly and highly experienced
support staff. Credits include: ‘til Tuesday, ]. Geils band,
The Rolling Stones, Face to Face, Pat Metheny, Arlo Guth-
rie, Graham Nash, Dan Fogelberg and many more.

[24+) M&I RECORDING

630 9th Ave., New York, NY 10036

(212) 582-0210

Owner: Mitch Yuspeh, Ira Yuspeh, Phil Kapp
Studio Manager: Steve Hasday

[24+) MARJON SOUND PRODUCTION
159 Easton Rd., Hermitage, PA 16148
(412) 347-4726

Owner: John Krizancic

Studio Manager: John Krizancic

[24+) MARK STUDIOS

also REMOTE RECORDING

10815 Bodine Rd., Clarence, NY 14031
(716) 759-2600

Owner: Vincent S. Maorette

Studio Manager: Fred Betschen

[24+] MARVEL PRODUCTIONS
/DENNIBERG ADVERTISING

10220 River Rd., Potomac, MD 20854
(301) 299-3903

Owner: Elliot Denniberg

Studio Manager: Elliot Denniberg

[24+) MASTER SOUND ASTORIA

34-12 36th St., Astoria, NY 11106

(718) 786-3400

Owner: Ben Rizzi, Maxine Chrein

Studio Manager: Maxine Chrein, Kathy Boyle

[24+) MASTERMIND RECORDING STUDIOS

1650 Broadway, New York, NY 10019

(212) 765-7400

Owner: Anne Wood, Keith Walsh

Studio Manager: Lesbe Ballard

Engineers: Keith Walsh, Jim Regan, Larry Collen, Neal
Ceppos, Brent Kerr.

Dimensions of Studios: A: 12 x 50 x 25. C: 12 x 45 x 20.
Dimensions of Control Rooms: A: 15x 25x 12.C: 15x 20
x 12.

Toape Recorders: MC1]H24 transformerless, 24-track: MCI
JH16 transformerless, 24-track; Otari MTR10, 2-track; Otari
MTR12, 4-track; MCIJH-110B, 2-track/mono track; Magna-
Tech 35mm/full coat and stripe 1-4-track.

Mixing Consoles: A: MCI JH36 automated/transformer-
less, 36 x 24. C: MCI JHS28 D automated/ transformerless,
28 x 24.

Monitor Amplitiers: Carver PM 1.5s and Crown D-75 for
cue.

Monitor Speakers: UREI 813Bs, Westlakes, Yamahas.
Echo, Reverb & Delay Systems: (4) EMT "Tube” cham-
bers, Lexicon 200 reverbs, Harmonizer, Orban sterec and
Prime Time.

Other Outboard Equipment: Valley Kepex II, dbx 160X
limiters, Lexicon PCM41, instant flanger/phase Kepex,
White EQs, UREI LA-3 comp/i 1176 comp/limil
Litile Dipper filter, Dyna-Mites.

Microphones: Neumann U87s, U47s; AKG 451 EBs;
Shure SM-57; E-V RE20s; Beyer 160s; custom PZMs; RCA
44s; AKG 414s; KM-84s; RE-16s.

Instruments Available: (2) Steinway B grand pianos,
Rhodes 87, RMI electric piano, Celeste, honky-tonk piano,
Slingerland drum set, Tama drum set.

Video Equipment & Services: ]VC CR-6650 video re-
corder w/remote Sony video playback systems.

Rates: Competitive rates (please call us or write for our
rate sheet).

[24+) MEDIA SOUND INC.

311 W. §7th St, New York, NY 10019

(212) 765-4700

Owner: Michael D. Hektoen, Domino Media Inc.

Studio Manager: Elizabeth Rogers

Engineers: Michael Barbiero, Douglas Epstein, Tim Hat-
tield, Lincoln Clapp.

Dimensions of Studios: A: 30 x 50(former church); B: 20 x
20; C: 10 x 15; lounge: 15 x 15.
Di ions of Control R

x 14; lounge 10 x 14.

Tape Recorders: Studer A800s, Studer B67s; Studer A80s;
Ya-inch and 2-track stereo capability in all rooms.
Mixing Consoles: (2) Neve 8068 modified, 42 x 16; Harri-
son 4032, 32 x 32; Harrison Raven, 32 x 12.

Monitor Amplifiers: McIntosh 2500s, Altec 9440s, H&H
V800, H&H 4900.

Monitor Speakers: URE] 813As.

Echo, Reverb & Delay Systems: EMT 140, AKG, Eventide
DDL, Lexicon Prime Time, Lexicon 224, AMS reverb, Quan-
tec reveérb.

Other Qutboard Equipment: Pultec EQ, UREI limiters,
Neve limiters, Eventide phasers and flangers, MXR phasers
and flangers, Kepex 1 and 1], Gain Brain, Eventide Harmoniz-
ers, dbx limiters, Marshall Time Modul, Tridentli

too much to list, plesase call for additional info. Full MIDI
system.

Microphones: Neumann, AKG, Shure, Sennheiser, E-V,
Beyer, Pressure Zone, old tube Neumann microphones.
Instruments Available: Vibes, xylophone, celeste, Ham-
mond organ, Fender Rhodes, tympani, LinnDrum, Yamaha
grand pianos, more.

Video Equipment & Services: VCR and monitor.
Rates: Upon requiest.

:A:15x10;B: 14x 14;C: 10

[24+) MERCURY DIME STUDIO

100 Riverside Dr., New York, NY 10024
(212) 362-8906

Owner: James H. Vela

[24+) METRO RECORDING STUDIO LTD.
1422 Crain Hwy. S.W, Glen Burnie, MD 21061
(301) 761-6159

Owner: Joe Jacobs

Studio Manager: Joe Jacobs

(24+) MILLBROOK SOUND STUDIOS

P.O. Box 317, Millbrook, NY 12545

(914) 677-3733, 677-3744

Owner: Michael Danielle

Studio Manager: George Cowan

Engineers: George Cowan.

Dimensions of Studios: 34 x 23 x 12, with iso booths for
drums and vocals.

Dimensions of Control Rooms: 24 x 14.

Tape Recorders: Ampex MM 1200, 24-track; Otari MTR
12, Y-inch 2-track; Otari MTR-10 %-inch 2-track: Technics
M85 MKII tte; Yamaha CS400,

Mixing Consoles: NEOTEK Series I1IC, 36 in x 24 out.
Monitor Amplifiers: Yamaha Crown.

Monitor Speakers: UREL IBL, Yamaha, Tannoy, FSM, Aura-
tone, Altec.

Echo, Reverb & Delay Systems: Ursa Major 8 x 32
digital reverb, ART digital reverb, “live” chamber room, (2)
Korg SDD 3000 digital delays, ADA stereo tapped delay,
Eventide Harmonizer 910, (2) Lexicon PCM60s.

Other Qutboard Equipment: (10) Valley People Kepex
Ils, (10) Valley People Gain Brain lls, {2) dbx compres-
sors/limiters, UREI 1178 dual peak limiter, (2) Aphex Aural
Exciters types B, (2) Orban Dynamic Siblance Controllers
516EC, {4) Orban stereo parametric EQs, (4) White Series
4000 Y3 octave rotary graphic equalizers, Aphex Com-
pellor.

Microphones: (4) AKG 414s, (6) Sennheiser 421s, (2)
Sennheiser 441s, (2) E-V RE20s, (2) Neumann U87s, (2)
Tascam PE 250s, (3) Crown PZMs, (4) Countryman Isomax
1IHs, (8) Shure SM57s, (8) Shure SM58s.

Instruments Available: Yamaha DX 7, Oberheim DX drum
computer, Korg Poly-61, Yamaha PF-10 piano, 5-piece set
of Sonor drums, Conn strobe tuner, Korg tuner, Emulator
11, Roland JX P8, Techstein grand piano.

Rates: Call for further information.

[24+] MINOT SOUND STUDIOS INC.
19 S. Broadway, White Plains, NY 10610
(914) 428-8080

Owner: Thomas Cimillo

Studio Manager: Thomas Cimillo

[24+) MISSION CONTROL

545 Boylston St., Boston, MA 02116
(617) 262-2070

Owner: Michael Jonzun

Studio Manager: Bill Sebastian
Engineers: Frank Heller, Sidney Burton.
—LISTING CONTINUED ON NEXT PAGE
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Tape Recorders: Otann MTR-90 MKI1, (2) 24 -track; Studer
A-80 MKII, 2-track.

Mixing Consoles: Solid Stage Logic SL 4048, 48.
Monitor Amplifiers: Yamaha PC2002.

Monitor Speakers: UREI 813, Yamaha NS-10.

Echo, Reverb & Delay Systems: Reverb: Lexicon 224XL;
AKG BX-10; ART DR2; Roland SRV-2000; MXR QL A; Lexi-
con PCM 60: (2) Yamaha REV?. Delay: (2) Roland SDE-
3000; (2) Lexicon PCM42; Korg SDD-3000; DeltaLab DL-2.
Other Outboard Equipment: Digital processing: AMS-
DMX 15805; Eventide H949; MXR pitch transposer; Boss
CE-300; Ibanex HD1500; Ibanez HD1000, 1500. Equaliza-
tion: (2) UREI 546, Ashly SC-66; Klark-Teknik DN360;
Orban 672A; Klark-Teknik DN332; Ibanez GE1502; Inter-
sound IVP. Special processing: Orban 536 A de-esser, dbx
263X de-esser, (2) Panscan; Aphex Type B; Roland Vo-
coder. Compression and gates: (2) Dyna-Mite; (6) Kepex II;
(2) dbx 165; (2) Ashly SC33; (2) dbx 160, (3) Ashly SC-50.
Microphones: Neumann, AKG, Sennheiser, Crown, Elec-
tro-Voice Beyer, Shure.

Instruments Available: Emulator Il w/Macintosh; (3) Ya-
maha DX7 and TX816 rack; Jupiter 8; Roland MKS-20;
Linn 9000; (2) Roland 707; (2) Roland MSQ-700; Ober-
heim DMX; large selection vintage guitars, acoustic instru-
ments, and other electronics.

Video Equipment & Services: Sony Beta-cam editing
system; 54 channel RGB mixing console; optical and elec-
tronic special eftects.

Extras: The studio is exquisitely crafted and located in
premium office space in the heart of Boston's Back Bay.
Boston has the rull range of supporting services and talent
one would find in New York without the high pressures
and high prices one also finds in New York.

Direction: We persuaded one of the country’s top engi-
neerstoleave New York and to join some of New England's
best artists and technicians in establishing a world class
production facility in Boston. The result is a beautiful, com-
fortable, and highly professional studio oriented towards
providing the best in high-tech music production.

{24+) THE MIX PLACE, INC.

663 5th Ave., New York, NY 10022
(212) 759-8311

Studio Manager: Maureen Quinn

(24+]) MOBILE RECORDERS LTD.
only REMOTE RECORDING
Berkshire Rd., Southbury, CT 06488
(203) 264-2659

Studio Manager: G. Rothar

[24+} MODE MUSIC PRODUCTIONS
130 S. Bonsall St., Philadelphia, PA 19103
(215) 557-0388

Owner: World Wide Terror Music

Studio Manager: John Young

{24+) MUSIC DESIGNERS INC.

241 White Pond Rd., Hudson, MA 01749

(617) 890-8787

Owner: Jeft Gilman

Engineers: Jeff Gilman, Fred Mueller.

Dimensions of Studios: 26 x 36 x 17, iso room 13 x 17.

Dimensions of Control Rooms: 17 x 25.

Tape Recorders: 3M Mincom M79, 24-track; 3M Mincom
M79, 16-track; MCI JH-110, 4-track; MCI JH-110, 2-track;
Otan, Revox.

Mixing Consoles: Harrison w/Allison 64K Automation
3232B 32 x 32.

Monitor Amplitiers: Bryston, APT, Phillips.

Monitor Speakers: UREI 813s, JBL 4311, custom (near
field), Yamaha NS-10

Echo, Reverb & Delay Systems: EMT stereo, AKG BX20,
custom plate, Lexicon, Eventide, Deltalab, Klark-Teknik
DN780, Yamaha REV7.

Other Outboard Equipment: Multi-track and Audioarts
parametnc EQ, Teletronix tube LA 2, UREI 1176 and LA4
comp/limiters, Spectra Sonics comp/limiter, Allison Kepex
& Gain Brains, frequency shifter, phasers, dbx noise reduc-
tion (32 channels), Macintosh MIDI system and music
writer. . .if we don't have it, we can get it!

Microphones: All the standards plus an excellent assort

ment of tube condensers by Teletunken, Sony and Altec.
Instruments Available: Bluethner 7-ft. grand prano, Ham-
mond B-3, harpsichord, Sonor drums, Roland, Fender and
Acoustic guitar amps, Yamaha DX7, Casio CZ-101, Korg
EX-800, Roland and Oberheim drum machines.

Video Equipment & Services: Full-time staff arranger
(Bob Cellocci), video services upon request.

Rates: Call for information on rates and accommodations.

[24+]) MUSIC FACTORY

150 6th Ave., Troy, NY 12180
(518) 447-5733

Owner: Ed Delaney

Studio Manager: Linda Klein

NATIONAL RECORDING STUDIO
New York, NY

{24+] NATIONAL RECORDING STUDIO
also REMOTE RECORDING

3016 Greenmount Ave., Baltimore, MD 21218
(301) 467-7900

Owner: Eugene and Terra Mauro

Studio Manager: Terra Mauro

{24+) N.EP. PRODUCTIONS, INC.

also REMOTE RECORDING

56 W 45th St, New York, NY 10036

(212) 3821100

Owner: NEP Inc.

Studio Manager: John Martin

Engineers: Barbara Flyntz, John Martin, Rich Rachbach,
John Steinmetz.

Dimensions of Studios: B: 7x 7, A: 11.6 x 6.
Dimensions of Control Rooms: B: 20 x 24; A: 16 x 13.
Tape Recorders: Otan MTR-90 MKII, 24-track; Ampex
MM1200, 16-track; Ampex ATR104/2, 4-, 2-track; Otari
MTRIO, 4-, 2-track; Otari 5050, 2-track.

Mixing Consoles: Sound Workshop Senes 40, 28 x 24;
ADM 1600, 16 x 4.

Monitor Amplifiers: Crown PS400, Yamaha P2050,
Crown 300, BGW.

Monitor Speakers: JBL 4411, ]BL 4312, Yamaha NS-10Ms,
Auratones.

Echo, Reverb & Delay Systems: Eventide SP2016 stereo
reverb, signal processing, Lexicon PCM60, Lexicon Super
Prime Time.

Other Outboard Equipment: Aphex Il Studio Aural Ex-
citer, Aphex Compellor, UREI 1178 stereo limiter, (2) dbx
160X compressors, (4) Kepex lls, Ursa Major MSP126
stereo simulator/DDL, (4) Dolby "A” 361 channels, 24-
channel Dolby “XP" rack (in studio B), Eventide 949 Har-
monizer, Dynamax audio cart machines (stereo), 16-chan-
nel dbx noise reduction (studio A).

Microphones: Neumann U89, AKG 414, Shure SM57,
Sennheiser 421, RCA 77 (ribbon).

Instruments Available: Call.

Video Equipment & Services: Complete video services:
l-inch broadcast, %-inch, Betacam and ¥-inch formats.
Cypher Softouch synchronizet/editor with four machine
lock-up (studio B), EECO MQS-100 synchronizer (studio
A), video editing and duplication available.

Rates: Call for rates.

Extras: Studio B is an acoustically-isolated fully-floated
control room and studio. Designed for video/tilm audio
post-production as well as music mixing and production,
the control room is equipped with a Mitsubishi 40-inch
rear screen projection TV monitor. The room was designed
for comfort as well as ease-of-operation and there is a
kitchen located next to the control room.

Direction: With the recent completion of our new audio
room, studio B, we are producing high quality sound with
a minimum of time spent, Working with both video and film
productions, we strive to tailor the process to individual
needs. Our spacious control room and 40-inch monitor
make working to picture a pleasure, whether it's mixing a
documentary or recording synthesizer tracks for a televi-
sion commercial. Stereo mixing and state-of-the-art audio
for video are not new concepts here at NEP.
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{24+] NEVESSA PRODUCTION
also REMOTE RECORDING

1 Artist Rd., Sugerties, NY 12477
(914) 679-8848

Owner: Chns Anderson

Studio Manager: Meldoy Huffer

[24+]) NEW ENGLAND MOBILE RECORDING
also REMOTE RECORDING

81 Circuit Dr., Stow, MA 01775

(617) 897-7554

Owner: Alan W. Goodnch

Studio Manager: Jay W. Goodrich

{24+] NEW YORK PROFESSIONAL

DIGITAL STUDIOS

203 W. 90th St. Ste. SD, New York, NY 10024
(212) 713-5331

Owner: Jonathan Rosch, John Mahoney

Studio Manager: Jonathan Rosch

{24+) NEW YORK SOUND

37 W. 57th St,, New York, NY 10019
(212) 688-3167

Owner: Matt Kaplowitz

Studio Manager: Michael Fernicola

{24+] NEWBURY SOUND, INC.

1260 Boylston St. Ste. 202, Boston, MA 02215

(617) 267-4095

Owner: Ken Kanavos

Studio Manager: Ken Kanavos, Lisa Breslin

Engineers: Paul Arnold, Michael Szakmeister, Bob Rear-
don, Dave Van Slyke.

Dimensions of Studios: 44 x 32 w/3 large iso. booths,
plus lounge, reception, office areas.

Dimensions of Control Rooms: 22 x 20 LEDE.

Tape Recorders: Otan MTR-90I1, 24-track; Studer A820
(¥-inch), 2-track; Otan MX5050B, 2-track; TEAC 32-2B,
2-track TEAC 33408, 4-track; {4) NAD 6040A cassette
decks.

Mixing Consoles: Harrison automated MR-4, 28 x 24;
Soundcratft Senes 200, 8 x 4

Monitor Amplifiers: (2) Crown MT1000, (2) Crown DC300,
{2) Crown D150

Monitor Speakers: UREI 813B, Altec 604-8K, JBL 4311B,
JBL 4312, Yamaha NS-10, Auratones.

Echo, Reverb & Delay Systems: (3) Lexicon PCM70;
Eventide SP2016; (2) Lexicon PCM4l; PCM42; Lexicon
Prime Time 1I; Master-Room XL-305.

Other Outboard Equipment: Compressors: (3) UREI LA4,
UREI 1176LN, (2) dbx 160, (2) Ashly SC-50. Gates: (2)
Ashly SC-33, Omni Craft GT-4. Exciters: Aphex B, EXR
SPIl. Equalizers: Orban 622B parametric, UREI 527. Misc:
Orban 536 De-esser, (2) MXR 129 pitch-transposers, MXR
174 pitch-shift doubler, Technics SLB20S tumntable.
Microphones: Neumann: (2) U87, TLM170, U89, KM84;
Sennheiser: (2) MD441, MD421; AKG: 414EB, 451, D12,
D222; (2) Electro-Voice RE20; Crown PZM-6LP; (2) Beyer
M300; (2) Altec CT71; (5) Shure SM57.

Instruments Available: MemoryMoog Plus synth, Roland
Juno 106 synth, Fender Rhodes, LinnDrum, S-piece Tama
drum kit w/Zildjian cymbals, Hammond L100 organ
w/Leslie 122, Hume 61" grand piano, Fender Twin Re-
verb amp, AKG and Fostex headphones, Countryman
and Sescom D.I. boxes.

Rates: $80/hr.

{24+) NEWFOUND SOUND RECORDING STUDIO
10 Kershner Pl., Fairlawn, NJ 07410

(201) 796-9175

Owner: Larry Gates

Studio Manager: Bob Montero

Extras: In a relaxed suburban environment just ten miles
from the GW Bridge, Newfound Sound offers state-of-the-
art 24-track recording with digital mixdown ideal for album
production as well as all aspects of TV and fiim pre- and
post-production. Newfound's own in-house production com-
pany uses the facility to record numerous national jingles
for clients such as Kodak, KoolAid, Nestea, Valvoline,
Chewels, and Gulf to name a few. Our proximity to NYC
has offered artists such as Herbie Hancock, Steve Gadd,
and Bob James, a delighttul alternative to the high priced
and hectic NY studio scene.

{24+] NICKEL RECORDING

also REMOTE RECORDING

168 Buckingham St., Hartford, CT 06106
(203) 524-5656

Owner: Jack Stang

Studio Manager: Rich Horan
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[24+) THE NINETEEN RECORDING STUDIO
also REMOTE RECORDING

19 Water St., South Glastonbury, CT 06073
(203) 633-8634

Owner: Nineteen Recording Inc.

Studio Manager: J. Freed

[24+) NORMANDY SOUND, INC.
25 Market St., Warren, RI 02885
(401) 2470218

Owner: Phil Green, Ogden Fell
Studio Manager: Sandi Reeves

[24+) NORTHEASTERN DIGITAL RECORDING, INC.
only REMOTE RECORDING

1108 Boylston St. Ste. 303, Boston, MA 02215

(617) 753-1192

Owner: Toby Mountain

Studio Manager: Christine Lauriat

Engineers: Toby Mountain

Tape Recorders: Sony PCM-3324, 24-track (on request);
Sony PCM-1610, 2-track; Sony PCM-701 (moditied), 2—
track; Sony PCM-F1, 2-track; Sony DAE-1100 digital editor,
2-track.

Mixing Consoles: Troisi custom 200SA, 12x4 x 2,
Monitor Amplifiers: Perreaux 1150B.

Monitor Speakers: Snell Type C.

Echo, Reverb & Delay Systems: Lexicon PCM70.
Microphones: Schoeps omnis and cardioids, AKG 414s,
B&K omnis, Sennheiser 421s.

Video Equipment & Services: (2) Sony BVU-800, (2)
Sony SL-2000 Beta. VHS, Beta Hi-fi and 8mm also avail-
able.

Rates: Call for rates.

Extras: We are the only professional digital audio facility
in New England capable of tulfilling all of your digital
needs: 2-track to 24-track digital rentals, digital editing, LP
and Compact Disc mastering and presssing, real time
cassette duplication.

Direction: Digital recording, editing, and CD services for:
Frank Zappa, Arlo Guthrie, Rubber Rodeo, Swimming Pool
Qs, Rounder, Rykodisc, A & M, Newport Classic, Second
Hearing, Polygram, Polarcid, Bose.

[24+]) NORTHLAKE SOUND

3 Lakeview Dr., No. White Plains, NY 10603

(914) 682-0842

Owner: Chip Taylor

Studio Manager: Tony Mercadante

Engineers: Ed Solan, Chris Cassone.

Dimensions of Studios: 30 x 22.

Dimensions of Control Rooms: 22 x 22.

Tape Recorders: Studer A80-24 MKIV, 24-track; MCI
JH110 ¥-inch, 2-track; MCI JHL0 Y%-inch, 2-track: Revox
(2) B-77 Va-, Y-inch, 2-track; TEAC 2300 Y%-inch, 2-track:
Nakamichi (2) cassette, 2-track.

Mixing Consoles: MCI 636 VU automated 32 x 32.
Monitor Amplifiers: Crown (5).

Monitor Speakers: ]BL, Big Reds w/time sync, Yamaha
Auratone.

Echo, Reverb & Delay Systems: (2) Lexicon 224, (2)
Yamaha REV7, Ecoplate | 8', AKG BX-20, Deltalab.
Other Outboard Equipment: Delays, gates, compressors,
EQ, Pultecs, etc.

Microphones: Neumann U47 tube, 87, 84; AKG, Sony,
Sennheiser, RCA, Shure, E-V, etc.

Instruments Available: Kawai 7'4” grand, Hammond,
ARP, clavinet, many Fender, Ampeqg, Marshall, Yamaha
amps, almost anything available on request.

Rates: Less than $100 including live-in accommodations.

[24+) TROD NOSSEL RECORDING
also REMOTE RECORDING

10 George St., Wallingford, CT 06492
(203) 269-4465

Owner: TNA Records & Studios

Studio Manager: Richard P. Robinson

[24+) NOVA SOUND STUDIO

S40 E. Jim Leeds Rd., Abseson, NJ 08201
(609) 652-3142

Owner: Tony Picciotti, Kent Longer, Nick Holt
Studio Manager: Tony Picciotti

[24+) NRS RECORDING STUDIO
Hurley Mountain Rd., Hurley, NY 12443
(914) 331-3060

Owner: Nibor Music Enterprises, Inc.
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OMEGA RECORDING STUDIOS

Rockville, MD

[24+]) OMEGA RECORDING STUDIOS

also REMOTE RECORDING

5609 Fishers Lane, Rockville, MD 20852

(301) 946-4686

Owner: Bob Yesbek

Studio Manager: Bill Brady

Engineers: Bob Yesbek, Bill Brady, Sharon Shapiro, Jack
Knepley, Bnan Smith, and Bill Harrison.

Dimensions of Studios: A:50x40x 18, B: 26 x 25x 12, C:
22x20x9.

Di i of Control R
20x 15.

Tape Recorders: (2) Studer A-80 MKIVs, 24-track; (2)
Studer A-80s, ¥-inch 2-track; (6) Studer B-67s, 2-track; (2)
Studer A-810s, 2-track; MCI JH-10B, Va-inch 4-track; Am-
pex A-800 Ya-inch, 4-track; MCI JH-24, 16-, 24-track.
Mixing Consocles: APl 2488, 32 x 32; MC1 JH-636, 28 x
24; Auditronics 110-B, 24 x 16.

Monitor Amplifiers: Bryston, AB Systems, Crown.
Monitor Speakers: Westlake TM-1, UREI 813, UREI 811,
Ed Long MDM-4, Yamaha YS-10, David 9000, Auratones.
Echo, Reverb & Delay Systems: EMT-251, EMT.140ST,
EMT 240, (2) Lexicon PCM70s, (2) Yamaha REV7s, (4)
Lexicon Prime Times, (3) Eventide Harmonizer, DeltaLab
DL1, DeltaLab Acousticomputer, (4) DeltaLab Effectron Ils,
Lexicon 224, (2) AKG BX-20E.

Other Outboard Equipment: (15) UREI limiter/compres-
sors, Sontec trics and p ors, Neve EQs and
compressor/ limiters, (8) Allison Kepexs, (8) Allison Gain
Brains, Audioars parametric, Panscan, Pultec EQs, Orban
EQs and De-essers, 48-tracks of Dolby A, 24-tracks of dbx
216, Eventide phaser/flangers, outboard API-550 As, dbx
160s, dbx 162, Alembic preamps, various cassette ma-
chines, turntables, etc,, UREI digital metronome (2).
Microphones: (18) Neumann U87s, (4) Neumann FET47s,
(8) Sennheiser 421s, (2) AKG 451s, Neumann KM-85s,
84s, 83s, (4) KM-868, Neumann U47 tube, Neumann U67
tube, (11) RE-20s, (4) Crown PZMs, Sony ECM-55ps, vari-
ous Shure and E-V mics, (4) AKG 414s.

Instruments Available: Emulator II, DX7, MIDI bass, com-
puter link to Emulator, Steinway B grand piano, Hammond
B-3 w/Leslie, Fender Rhodes piano, clavinets, (2) sets Ya-
maha drums, (2) sets congas (LP and GonBop), Marshall,
Fender and Music Man guitar amps, Yamaha marching
drums (full set), Yamaha guitar amp, Fender Bandmaster
amp., various and sundry percussion goodies, noisemak-
ers, and stuff, Kawai Grand (B studio), Synclavier 11,
Fairlight system (avail. on request).

Video Equipment & Services: QLock Eclipse synchron-
izer, Sony 5850 ¥%-:nch video recorders, color monitors
built-in to contsol rooms, video links between all studios
and control rooms.

Rates: A: $120/hr, B: $105/hr, C: $75/hr. Package rates
available, video interlock in A or B: $140/hr.

Extras: Each control room and each studio tely air

:A:24x27,B:23x19,C:

productions. Studio B is modeled after Omega's "Room
10" (closed.last year), with a newly designed control room.
Omega is drawing a large clientele trom New York City,
Richmond, Baltimore, and most of the northeast with a
physical plant equalling or exceeding most, high techni-
cal standards, and very reasonable rates.

[24+) THE OUTLOOK

Star Route Box 180, Bethel, ME 04217
(207) 824-3246, (800) 221-3378
Owner: Ted and Connie St. Pierre
Studio Manager: Connie St. Pierre

[24+]) P&P STUDIOS, INC.

also REMOTE RECORDING

17 Viaduct Rd., Stamford, CT 06907

(203) 359-9292

Owner: John Fishback

Studio Manager: Aldena Leonard, Edgar Bernstein
Engineers: Dan Pickering, John Fishback, Dan Buckley
Dimensions of Studios: A: 1,000 sq. ft, B: 100 sq_ ft.

Di i of Control R : A:350sq. ft., B: 100sq. .
Tape Recorders: MCI JH24, 24-track: MCI JH110, 4-track;
Ampex 440C, 4-track; Ampex 440B, 4-track; MCI JH.
110TC3, 2-track w/SMPTE, MCI JH110, 2-track: Ampex
440C, 2-track: Ampex 440B, 2-track; Tandberg 6000 Y%-
track; TEAC 2340, 4-track; Nakamichi 480 cassette, Tas-
cam 122 cassette, MCI l-inch layback.

Mixing Consoles: A: Syncon, 28 x 24, B: Allen & Heath, 8
x 4.

Monitor Amplifiers: PSE, McIntosh, HH, Dyna.
Monitor Speakers: Big Reds, Auratones, DAC 710s.
Echo, Reverb & Delay Systems: MICMIX CSREQ-23
and M-R II], Loft delay, ART DRI digital delay.

Other Outboard Equipment: dbx 160s, LA-3As, Orban
parametric, multi-track parametric, Tapco graphic, SAE
graphic, Eventide Omnipressor, Eventide Harmonizer, Val-
ley People Dyna-Mite, Aphex Aural Exciter, Dynafex, Sony
Syncmaster SMPTE system.
Mi = <N :AKG;S hei
E-V; Sony; PZM; etc.

Instruments Available: Yamaha grand, Rhodes 88,
Gretsch kit w/various small percussion, Oberheim drum
machine, Roland Juno 60 synth, clavinet, Fender Twin
Reverb and Bassman amps (tube) Yamaha DX7, Mirage.
Video Equipment & Services: Video/audio lockup via
SMPTE for sweetening and layback. Shooting stage on
premises. All formats available ¥-, 3%-, one-inch. %-inch
off-line video editing w/CMX compatible list w/Sony BYU
800s.

Rates: 24-, 8-, 4-, 2-, 1-track from $60-$200/hr. Call for
specifics.

Extras: Music videos, video editing, sweetening, cassette
duplication, multi-image programming w/ AVL, film-video
stage, jingles and scoring for video, film, slide shows. P&P
Music library.

Direction: P&P has evolved from an audio-only operation
into a full-service media production company. We have
the equipment to work in a variety of media. But, more
importantly, we have the people who are not only com-
petent and experienced, but take pride in doing the job
right—the first time.

Beyer; Shure;

[24+]) PARIS RECORDING

also REMOTE RECORDING

466 Hawkins Ave., Ronk, NY 11779
(516) 467-5143

Owner: Brian Unger

Studio Manager: Brian Unger

[24+) PEABODY RECORDING STUDIOS

also REMOTE RECORDING

1 East Mt. Vernon Pl., Baltimore, MD 21202

(301) 659-8136

Owner: Peabody Institute of the John Hopkins University
Studio Manager: Alan P. Kefauver

Di i of Studios: A: 20 x 32, B: 450 seat hall.

cond. and heated. Electrostatic air cleaners in all rooms,
48-line building-wide tie line system for audio and video,
various music and SFX records, and CD's and tapes avail-
able in music library, 2 lounges including a video game
lounge, cassette and reel-to-reel duplication (one-to-one),
no charge for extras (synthesizers, extra machines, etc)) if
booked in advance (except SMPTE, based on availability).
Producer’s office w/phone in control room A.

Direction: After 15 years of serving the Washington, D.C.
area from a 3,000 &q. ft. facility, Omega is now fully moved
to the new 12,0010 eq. ft. Studio Complex in Rockville, MD.
Studio A has hosted up to 100 musicians, and specializes
in large bands, orchestras, and big productiors like the
Stevie Wonder Martin Luther King Tribute on NBC, various
Bob Hope TV specials, and other album, jingle, and TV

Dimensions of Control Rooms: A: 12 x 20, B: 15 x 20.
Tape Recorders: Ampex MM.1200, 24-track; Ampex ATR-
104, 4-track; (2) Ampex ATR-102, 2-track; (2) Ampex ATR-
802, 2-track; Sony PCM 701 es/ VO-5850, 2-track digital;
Tascam 122 cassette.

Mixing Consoles: A: Sound Workshop 1600 w/VCA; B:
Sound Workshop Series 30 w/VCA.

Monitor Amplifiers: URE], JBL and SAE.

Monitor Speakers: ]BL 4430; UREI 811; Tannoy Gold 10.
Echo, Reverb & Delay Systems: Lexicon 224; Lexicon
200; Deltalab DL-2; AKG BX-IOE.

Other Outboard Equipment: UREI LA4 compressors (4);
UREI 1178 limiters (2); UREI 546 equalizer; URE! 565T
filters; MICMIX Dynafex; Lang PEQ-2A EQs, dbx noise
~LISTING CONTINUED ON NEXT PAGE
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reduction (36 channels); UREI EQs, Eventide Harmonizer,
dbx EQs and compressors, Drawmer noise gates.
Microphones: Neumann KM-84s, KM-83s, KM-86s, U87s,
KM88s, U67s (tube), SM-69s, AKG 414EB-48s, 422s; Milab
DC-63s; Sony C-37Ps; Beyer M-500s, M-160s, M-260s,
M-101s, M-201s, M-69s, Electro-Voice dynamics; Shure
dynamics; AKG dynamics; UREI direct boxes; PZMs and
much more.

Instruments Available: Steinway 9-foot concert grand,
Steinway 7-foot concert grand, other instruments and de-
vices on request.

Rates: Call for rates.

Extras: Studio A is tied to a 750 seat concert hall with a
stage suitable for a 100 piece orchestra, and is available
for a nominal charge. A full duplicating facility is also on
premises.

Direction: The Peabody Recording Studios is a classically
oriented full-service studio serving the needs of The Pea-
body Conservatory of Music and the surrounding com-
munity.

[24+) PENNY LANE

1350 Avenue of the Americas, New York, NY 10019
(212) 687-4800

Owner: Harley Flaum

Studio Manager: Alan Varner

Engineers: Alan Vamer.

Dimensions of Studios: A: 25 x 36; B: 10 x 12.
Dimensions of Control Rooms: Both 18 x 20.

Tape Recorders: Otari MTR-90, 24-track; 3M 79, 24-track.
Mixing Consoles: Trident TSM, 32 in x 24 out; Trident
Series 80B 32 in x 24 out.

Monitor Amplifiers: Mclntosh, Carver.

Monitor Speakers: Big Reds, EM. Long, Visonik, JBL,
Auratone, Yamaha.

Echo, Reverb & Delay Systems: EMT 140, BX20, Even-
tide SP2016, Lexicon Prime Time and Super Prime Time.
Other Qutboard Equipment: UREL Allison, Trident, Even-
tide, Pultec, etc.

Microphones: Full range of professional mics.
Instruments Available: Drums, Rhodes, Steinway B, syn-
thesizers.

Video Equipment & Services: Full audio-for-video post-
production with Q.Lock 3.10; JVC 6650 and JVC 6600
interlocked to 24-track and 2-track machines.

(24+) PLANET AUDIO/VISUAL RECORDING
STUDIOS

251 W. 30th St., New York, NY 10001

(212) 594-7554

OQOwner: Planet Sound Inc., Zuzker Corp.

Studio Manager: John Grossbard, Mike Theodore
Engineers: Rick Kerr, Mike Theodore, Andy Heermans,
Julian McBrowne, George Bishop, and independents.
Dimensions of Studios: A: 24 x 45 + isolation and vocal
booth; B: 25 x 45 flexible iso and vocal areas, 30-foot
ceiling.

Dimensions of Control Rooms: A: 18 x 23; B: 18 x 23.
Both rooms similar acoustic design.

Tape Recorders: Studer A80, 24-track; A80 Ya-inch +
Y-inch 2-track; MCI 24-track, Otari Y-inch, Mitsubishi
digital mix, Otari MTR-90.

Mixing Consoles: Trident Series 80, 40 input (64 mix)
with automation; SSL 4000 w/total recall.

Monitor Amplifiers: Hafler and Crown.

Echo, Reverb & Delay Systems: EMT stereo plates, (2)
Lexicon 224X digital reverb w/LARC, AKG BX20, (5)
Lexicon PCM42s, AMS dmx digital delay, Lexicon Super
Prime Time, PCM70, (2) Yamaha REV7, Window and Bel
digital sampler.

Other Outboard Equipment: (2) Panscans, (2) Marshall
Time Modulators, Eventide 949 and 910 Harmonizers, limi-
ters include dbx 160s and 165s, URE1 LA2As, LA3As, and
11468, Pultec, Orban, Neve, Drawmer, and APl equalizers.
Chorus, flanging, phasing and doubling units. Valley Peo-
ple Dyna-Mites, dbx and Kepex Il noise gates.
Microphones: Neumann 87s, 89s, U47s, KM84s; PZMs;
AKG 4143, 4518 and C12; Sennheiser 421s and 441s;
Shure 57s and 58s, Electro-Voice RE20s; other special and
vintage selections available upon request.

Instruments Available: Custom oversize Milestone drum
kit, Yamaha C7 grand piano, Yamaha CP70 and CP30
electric grands, Rhodes electric, (2) Yamaha DX7 synthe-
sizers, Oberheim OBX synth and Xpander module, Linn-
Drums, DMX drums, Simmons drums, Emulator 2. Full
MIDL.

Video Equipment & Services: JVC 6650 deck, Al and
Beta 2000, 25-inch color monitor, full SMPTE lockup avail-
able.

Rates: Please call or write for specific project (block) rates.
Extras: Unusual live drum environment—wooden floors,
angled walls, high ceilings providing live ambience
w/gated room and reverb effects.

Direction: Recent projects include Chaka Khan "I Feel
For You” Warner Bros. album, TS Monk and Eric Mercury
Manhattan/Capitol-EMI album, Steps Ahead, Jane Fonda
Prime Time, Ramones, Colt 45, Nabisco, Subaru, Chrysler
Corp. Qur goal is to provide up-to-date technology, modern
engineering, realistic prices.

[24+]) PLATINUM FACTORY INC.

1368 Fulton St., Brooklyn, NY 11216

(718) 636-1401

Owner: Derek P. McDowell

Studio Manager: Derek McDowell

Engineers: Jon Evans, David Roberts English, Kevin
Griffith, Derek Davis, Tony Austin, Andre Morton, Kevin
Richards.

Dimensions of Studios: 35 x 25 x 15.

Dimensions of Control Rooms: 18 x 14.

Tape Recorders: Studer A80, 24-track; Studer A80, 2-
track; Ampex ATRI02, 2-track; Aiwa (2) F700, cassette.
Mixing Consoles: MCI JH636 automated 36 x 24.
Monitor Amplifiers: Perreaux 5000B, Crown DC300A
(2), Crown D150, Crown D75 (2).

Monitor Speakers: UREI 813, Yamaha NS-10, JBL 4312s,
Auratones.

Echo, Reverb & Delay Systems: Eventide 2016, ART O1A
(2), Lexicon PCM70, Lexicon Prime Time Il, Prime Time [,
DeltaLab Effectron ADM 1024, DeltaLab Echotron, Even-
tide 910 Harmonizer.

Other Qutboard Equipment: dbx 160 compressor/ limit-
ers (4), Trident stereo comp./lim., Orban parametric EQ,
Lang tube parametrics (2) MXR graphic EQ, Kepex noise
gates.

Microphones: AKG 451s, 414EBs, D222, RE20s, 635A,
U47s, U87s, MD 4215, SM58.

Instruments Available: Yamaha drum set, DSXs, Linn-
Drum, MIDI Doc, Fender Rhodes piano, Yamaha grand

piano.
Rates: $85/hr.

(24+) PLATINUM ISLAND RECORDING STUDIOS
676 Broadway, New York, NY 10012

(212) 473-9497

Owner: Richie Kessler

Studio Manager: Richie Kessler, Jerry Gottus
Engineers: Jerry Gottus, Jim Klein, Arley Seeger, inde-
pendents.

Dimensions of Studios: "Platinum East” 30 x 20 x 11.5
w/4 x 6 iso. "Platinum West” 11.5 x 16 w/4 x 7 iso.
Dimensions of Control Rooms: “Platinum East” 21 x 20,
“Platinum West” 21 x 18.

Tape Recorders: Studer A-80 MKIII wide body, 24-track;
A-80 MKIll narrow body, 24-track; A-80 MKIV ¥-, Y-inch,
2-track, A-80 MKIII ¥a-, Y-inch, 2-track; (2) B-67 Y-inch,
2-track; Sony PCM 501 ES. EJAC digital, 2-track.

Mixing Consoles: Solid State Logic w/ primary computer
4000E 40 (80 in mix); APl custom (Hit Factory, NYC), 28
(52 in mix).

Monitor Amplifiers: Bryston 4B, McIntosh, Crown.
Monitor Speakers: URE! 813B, Yamaha NS-10M, Aura-
tones; ROR cubes.

Echo, Reverb & Delay Systems: Lexicon 224XL, AMS
digital reverb, Yamaha REV7, MXRO1 A, Lexicon PCM60,
Lexicon Super Prime Time, Prime Time 11, PCM4 2, PCM41,
DeltaLab 1024, Korg sampler-delay.

Other Outboard Equipment: Dyna-Mite and Kepex II
noise gates; Pultec EQP 1, 14, EPH-2, MEQ-5 tube EQs;
URE] and Yamaha graphic EQs; LA-2, LA-4, UREI 1176,
Aphex Compellor, dbx 160X limiters; Orban parametric
and paragraphic EQs; Eventide Harmonizer; Neve input
modules; SBX-80 SMPTE reader/ generator.
Microphones: U-47, AKG C-12, AKG "The Tube” tube
mics; U-87, U-47, AKG 414, AKG 460, Shure SM81 con-
denser mics; RE-20, RE-16, Shure 57, Shure 58 dynamic
mics.

Instruments Available: Yamaha Conservatory Series 7'4”
grand, 5'6” grand; DX7 Juno 106, OB-8, Mirage sampling,
synths; LinnDrum and Roland TR-707 drum machines.
Tama drum kit, bass and guitar amps, Rockman X-100
pre-amp.

Video Equipment & Services: Call.

Rates: Call.

(24+] PLUM STUDIO, LTD.

also REMOTE RECORDING

2 Washington St., Haverhill, MA 01830
(617) 372-4236

Owner: Richard Tiegen

Studio Manager: Richard Tiegen
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POWER PLANT RECORDING STUDIOS 72
Kensington, MD

[24+]) POWER PLANT RECORDING STUDIOS 72
10518 Connecticut Avenue

Kensington, MD 20895-2426

Owner: Mickey Rate Productions

Studio Manager: Mickey Rat

[24+) POWER PLAY RECORDS

also REMOTE RECORDING

198 Bloomfield Ave., Newark, NJ 07104

(201) 481-0972, 484-9404

Owner: Power Play Records, Inc.

Studio Manager: Greg Furgason

Engineers: Greg Furgason, Lou Nosti, Tony McDannels,
Tom Terreri, Kevin Furgason, John Terreri, Chuck Russo.
Dimensions of Studios: A: 390 {2, B: 840 ft2 + 2 iso
booths.

Dimensions of Control Rooms: A: 252 f#t.2, B: 200 #t.2
Tape Recorders: Sony PCM 3324, 24-track digital; Ampex
MM-1200, 24-track; Tascam 85-16B, 16-track; Otari MX-
5050-8SD, 8-track; (2) Otari MX-5050 1lI-2, 2-track; (2)
Tascam 122B cassette decks, 2-track; Otari DP-4050 cas-
sette, duplicator (5 slaves); (2) Nakamichi DMP-100, 2-
track; Sony SL-2000, Beta VCR; (2) Sony VO-5850, 3%-
inch VCR; Pioneer RT-707, Y-track.

Mixing Consoles: Soundcraft 2400 40 x 24 x 2, NEOTEK
SeriesIE 20x 8 x 2, NEOTEK SeriesIE12 x4 x 2, Yamaha
PM-700 12 x 12 x 2; (2) Shure M-67 4 x 1.

Monitor Amplifiers: (2) Hafler DH-200, (2) Hafier P-500,
Dynaco ST-150, (2) Dynaco ST-120, (2) Crown D-75.
Monitor Speakers: Big Reds, E-V Sentry 100A, Auratone
5C, T6, Bose 800.

Echo, Reverb & Delay Systems: Ursa Major 232 Star-
gate, (2) Yamaha REV 7, Klark-Teknik DN-780, (2) Lexicon
PCM-41, DeltaLab Time Line, Ursa Major Space Station.
Other Outboard Equipment: (2) Eventide Omn:pressors,
(3) Orban 516EC sibilance filters, (4) Valley People Dyna-
Mites, dbx 166 (2) dbx 163, dbx 1654, (2) Audioarts 4200,
parametric EQs, Eventide flanger, (2) Ashly SC-66, (26
channel)dbx Type |, (4 channel) dbx type I1, BTX synchro-
nizer.

Microphones: Neumann U47s, U87s, U89s, Sennheiser
MD441s, MD-421, MKE-2, Electro-Voice RE-20s, RE-15s,
RE-11s, 664, 666s, 1777, Sony ECM-50PS, Shure SM-81s,
SM58s, SM57s, SM60s, Countryman direct boxes.
Instruments Available: Knabe 1928 upright grand piano,
Kimball grand piano, Yamaha DX7, Korg Poly-6, Raland
Juno 106, LinnDrum LM-1, Simmons SDS-7, Ludwig 5-
piece drum kit, Oberheim OBX-A, Music Man HD-130,
Marshall 50, 100, Fender Vibroverb, Peavey Deuce, Ya-
maha 112.

Video Equipment & Services: One-inch, Betacam and
¥-inch production and post-production (4) Ampex VPR-
2B, Sony BVU-800, Paltex Espirit, Sony RM-440, RM-580,
Grass Valley I-L switcher, 3M D-5000, Tektronix 528 Wave-
form monitors, Tektronix 1420 Vectorscope.

Rates: Upon request, block rates available, call for rate
card.

(24+) POWER PLAY STUDIOS INC.

38-12 30th St., Queens, NY 11101

(718) 729-1780, 729-9609

Owner: Tony Arti

Studio Manager: Gary Salzman

Engineers: Julian Herzfeld, Patrick Adams, Rick Gratz,
Elai Tubo, Frank D' Amato, Matthew Buccheri, Joe Mautone.
Dimensions of Studios: 25 x 30, 15 x 15.

Dimensions of Control Rooms: 16 x 20, 12 x 16.

Tape Recorders: Studer A-80, 24-track; MCI JH-24, 24-
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track; (4) MCI 110-Bs, 2-track; MCI 110-C, 2-track; Tascam
80-8, 8-track; (7) JVC KDV.6, cassette.

Mixing Consoles: Solid State Logic 4000E 36 x 32 (total
recall), MCI 636 32 x 24 w/automation.

Monitor Amplifiers: Hafler P500, P225, Phase Linear
400, Crown DC 300A, Yamaha P2050, Crown DG-60,
SAE 50.

Monitor Speakers: (2 pr.) UREI 813Bs, (2 pr) Yamaha
NS-10Ms, JBL4430s, Big Reds, JBL 4311s, (2 pr.) Auratones.
Echo, Reverb & Delay Systems: Publison Infernal Ma-
chine 90, Yamaha REV1, Lexicon 224XL, Lexicon 200,
Yamaha REV7,(2) Lexicon PCM60s, MXR 1500, (5) PCM42,
(2) PCM 413, (2) Eventide Harmonizers, (2) MXR Ols, Ursa
Major Space Station.

Other Qutboard Equipment: AMS DMX 1580, MXR
flanger doubler, Tube Tech EQ, Orban parametric EQ,
Klark-Teknik EQs, Panscan, (2) dbx 166s, (2) dbx 165As,
(4) dbx 160Xs, (12) Dyna-Mites, MSQ-700, SBX-80.
Microphones: AKG gold tube, 414s, 451s, 452s, 535;
Neumann U47, U87, KM85s, KM84s; Sony C37P; E-V
RE20s; Crown PZM, Sennheiser MD421s, Shure SM57s,
58s.

Instruments Available: E-mu II, E-mu I, PPG Wave, (2)
DX7s, DX21, TX816 rack (8) DX7s, Juno 60 w/MID], Juno
106, Casio CZ-101, Publison Infernal Machine 90, Akai
digital sampler w/disk drive, Yamaha grand piano, Linn
9000, LinnDrum, DMX, RX-11, Simmons, Roland DDR-30
(drum module), MX-1 trigger, Mini Doc.

Video Equipment & Services: Available upon request.
Rates: Available upon request.

Extras: Doctor Winkie taste filter.

Direction: Both our studios were acoustically designed
by Vin Gizzi, assuring our clientele the most accurate
monitoring environment available. In 1985, we at Power
Play had 24 Billboard charted hits, including two #1s.

(24+) POWER STATION

441 W. 53rd St., New York, 10019

(212) 246-2900

Owner: Bob Walters, Tony Bongiovi

Studio Manager: Barry Bongiovi, Bari Kaye

[24+] PREMIER RECORDING, INC.

2121 Wisconsin Ave. N.W. Ste. 250

Washington, DC 20007

(202) 333-5588

Owner: Demo Chrissos

Studio Manager: Matthew Nicholl

Engineers: Demo Chrissos, Matthew Nicholl and various
freelance engineers.

Dimensions of Studios: 14 x 11.

Dimensions of Control Rooms: 26 x 17.

Tape Recorders: Otari MTR-90, 24-track; (2) Otari MTR-
10, 2-track; Otari MX-5050MKIII-2, 2-track; Nakamichi
BX-1, cassette; Nakamichi BX-100, cassette.

Mixing Consoles: NEOTEK Elite, 36 x 26.

Monitor Amplifiers: UREI-6500, Crown D-75, Crown D-
150A Series I (headphone amplifier).

Monitor Speakers: UREI 813-B, ROR E3 reference mon-
itors.

Echo, Reverb & Delay Systems: Lexicon 200, Lexicon
PCM70, Eventide H-910.

Other Outboard Equipment: Drawmer DS-210 stereo
noise gate, Aphex 300 stereo Compellor, Aphex Type-C
Aural Exciter, (2) UREI LA-4 compressors, Symetrix T1-101
telephone interface, Technics SL-P2 Compact Disc Player,
Music Man 210-HD amplitier, Dolby XP-24 noise reduc-
tion, 24-track, Sony VO5800 %" VCR, Macintosh-Plus

Computer in control room.

Microphones: Neumann U87s, AKG C-414EB/P48s.
Instruments Available: Kurzweil 250 w/advanced sam-
pling, Yamaha DX7, Roland JX-3P, Oberheim DMX drum
machine, Roland SBX-80 MIDI/SMPTE sync box, SP-12
Digital Percussion Sampler, TX-7 module, Super Jupiter,
MIDI Patch-Bay, and extensive music software library for
the Macintosh.

Rates: Upon request.

Extras: More than 30 hours of sound effects on Compact
Disc.

Direction: Premier Recording's design encompasses the
trend toward a larger control room and smaller dedicated
overdub studio. Mosi production originates from synthesiz-
ers and samplers wired directly into the patch bay. Our
control room has a separate client seating area which is
ideally suited for our advertising clients. The studio's pri-
mary direction is production of jingles, radio spots and
television/film soundtracks.

[24+) PRESENCE STUDIOS

also REMOTE RECORDING

461R Main St., East Haven, CT 06512
(203) 467-9038

Owner: Jon Russell

Studio Manager: Sheila Fulton

[24+) PROFESSIONAL SOUND, FILM & VIDEO, INC.
136 Arlington St., Boston, MA 02116

(617) 423-0007

Owner: Vincent R. Parla

Studio Manager: John P. Parla, Vincent E. Parla

[24+] PULSE WAVE UNDERGROUND

SYNTH & RECORDING STUDIO

19 Norwood Terr., Trumbull, CT 06611

(203) 268-1018

Owner: John P. Mozzi

Studio Manager: John P. Mozzi

Engineers: Jeff Smith, Ed McPadden.

Dimensions of Studios: 22 x 25 x 7.

Dimensions of Control Rooms: 13 x 16 x 7.

Tape Recorders: MCl/Sony-JH24, 8-track; Otari MX 5050
MKIII-2B, 2-track; TEAC V-417C, 2-track; Nakamichi BX
150, 2-track.

Mixing Consoles: Soundcraft Automated-TS24 40 x 24.
Monitor Amplifiers: Yamaha P2200, Yamaha P2100.
Monitor Speakers: URE] 809's, Yamaha NS-10M.

Echo, Reverb & Delay Systems: Lexicon PCM60, Lexi-
con PCM70, (3) Korg SDD3000, (3) Korg SDD2000.
Other Outboard Equipment: (2) dbx 160X, dbx 166,
Audioarts 4200A par. EQ, Korg DVPI1 digital harmonizer,
Orban 622B par. EQ, Orban 536 A de-esser, (2) Rane RE
27 EQs, U.S. Audio Gatex.

Microphones: (2) AKG 414E, AKG D12E, (2) AKG 535,
(2) Sennheiser 441, (7) Sennheiser 421, (2) Sennhei
431, Sennheiser, AKG 222E.

Instruments Available: Korg DW-8000, Korg EX-8000,
Korg Mono/poly, Korg Trident, Oberheim OBX, Korg
DSSI, Korg SGID, Korg DDDI, assorted MIDI gear, assorted
percussion.

Rates: On request.

[24+) PYRAMID SOUND, INC.

also REMOTE RECORDING

105 E. Clinton St., Ithaca, NY 14850
(607) 273-3931

Owner: John Perialas, Alexander Perialas
Studio Manager: Lorri Burhans

[24+) QUAD RECORDING STUDIOS

723 7th Ave., New York, NY 10019

(212) 730-1035

Owner: Lou Gonzalez

Studio Manager: Laurie Gonzalez

Engineers: Lots of great engineers on request like Dave
Ogrin, Matt Kasha, Steve Kahn, Alan Meyerson, Bob Mus-
80, Andy Wallace, Joe Barbaria, Steve Stanley, Carl Beatty,
Dennis Thompson, Brian Max, Bruce Miller.

Tape Recorders: 2-inch, ¥-inch, Y%-inch and Y-inch
2-track.

Mixing Consoles: (2) SSL 48-track w/total recall.
Monitor Amplifiers: Crown PSA-2, Yamaha, MclIntosh.
Monitor Speakers: UREI 813, 813B, Yamaha, JBL.

Echo, Reverb & Delay Systems: (2) AMS 6.4 w/harmo-
nizer, (2) AMS reverb, Lexicon 224, Lexicon 224XL, Ya-
maha REV7, Yamaha R1000 and (S)EMT 140 plates, sever-
al PCM41, PCM42, DL1, DL4, Eventide, and more.
Other Qutboard Equipment: Kepexes, flangers, phasers,
APIEQ, Pultec EQ, Dyna-Mites, Teletronix, dbx 160s, dbx
160Xs, UA1176s, Orban, Roland.

Microphones: Neumann 67, 87, M49B, KM84, KM86;
AKG; E-V; 414; RCA; Sennheiser; Shure.

Instruments Available: Prophet 5, DX7, Moog, Linn, Dr.
Click, Roland, Steinway L, Steinway B, Fender Rhodes,
Tama and Pearl drums.

Video Equipment & Services: %-inch and %-inch play-
back and %-inch lockup.

Rates: On request. (48-track lockup available.)

[24+) THE RANCH RECORDING STUDIO

37 W. 20th St. Ste. 1107, New York, NY 10011

(212) 741-0784

Owner: Andy Parks Productions

Studio Manager: Cathy Parks

Engineers: Bobbie Norris.

Dimensions of Studios: Main room: 16 x 26; drum room:
15 x 13; vocal booth: 9x 7.

Dimensions of Control Rooms: 16 x 14.5 x 10 ceiling.
Tape Recorders: Ampex ATR 102 (w/%-inch + Y-inch
heads), 2-track; Nakamichi BX-1, cassette; Otari MTR-90,
24-track; (2) dbx 160, (2) dbx 166, ATR 104 Ampex w/Y%-
inch heads + ¥-inch, 4-track.

Mixing Consoles: Amek MM2500 (fully automated), 36
in x 24 out.

Monitor Amplifiers: McIntosh, Crown.

Monitor Speakers: Altec 6048H, JBL 4311, Auratones,
Yamaha NS-10M.

Echo, Reverb & Delay Systems: (2) Audicon full-size
plates, Lexicon 224 XL, Lexicon Super Prime Time, Lexicon
Delta-T tully loaded; Effectron 11, Eventide 11910 Harmoniz-
er, Yamaha D1500 DDL w/MIDI, AMS, REV7, PCM70.
Other Outboard Equipment: Teletronix LA2A, LA3, (2)
1176, (2) LA4, dbx 160, (4) Kepex II; Eventide flanger;
Pultec, Lang and Ashly EQs, EXR Exciter; 24-track Dolby
A, 2-track Dolby A, Roland SBX-80 (sync box) w/SMPTE.
Microphones: Neumann (2) tube U47, FET U47, (3) U87,
KM84, (2) AKG 414EB, (2) 251, D224, D12, D202, Senn-
heiser 441, (3} 421, Shure (4) SM57, SM56; Sony ECM 22
stereo mic.

Instruments Available: Ludwig Octoplus drum kit, Stein-
way B grand piano, Fender and Marshall amps; DX7;
LinnDrum machine; Roland Super Jupiter-MPG80 and
MKS 80; Kurzweil 250; Ampeg B-15 bass amp, Juno 60,
Apple Macintosh.

Rates: On request.

[24+) MICKEY RAT RESEARCH CENTER
Cheezbox 1332, Silver Springs, MD 20902
(301) 942-9007

Owner: Ratstein Bergowhitz & Sons

Studio Manager: Hyman Mandell

(24+) RAWLSTON RECORDING

1271 Fulton St., Brooklyn, NY 11216

(718) 622-0010, 622-0216, 622-0375

Owner: Rawiston Charles

Studio Manager: Rawlston Charles

Engineers: Philip Robinson, Akili Walker, Tom Weber,
Charlie Rawlston, Franklin Grant.

Dimensions of Studios: 35 x 16.

Di i of Control R : 27 x 14.

Tape Recorders: Studer A-80 MKIII, 24-track; Studer A-
80, ¥a-, Y-inch 2-track; Studer A810, Y4-inch 2-track; Tech-
nics 1506 stereo Y-track; (2) Tascam 122 cassette.
Mixing Consoles: Neve 8068, 64 in x 32 out.

Monitor Amplifiers: Crown PSA-2s, Crown DC-150As.
Monitor Speakera: UREI 813B, Yamaha NS-10, JBL 4311,
Auratones.

Echo, Reverb & Delay Systems: Lexicon 224XL, EMT
140 stereo plate, 2 live chambers, Eventide 2016 digital
processor, Lexicon Prime Time 1], Eventide 949 Harmo-
nizer, AMS phaser, (2) Roland SDE 3000 delay.

Other Outboard Equipment: (2) AP1550-A EQ, (2)Orban
622B parametric EQs, UREI stereo graphic 532 EQ, Pultec
tube EQ, (4) Neve compressors, A + DR Easy Rider com-
pressor, Dolby 361 noise reduction, 2-track Dynafex noise
reduction. (2) UREI 1176 limiters, (4) Kepex I, (4) Valley
People Dyna-Mites, (2) dbx 160X limiters, AMS digital
sample, Panscan, Tape Eliminator.

Microphones: Neumann tube U47, M49, U87s; Shure
575 Sennheiser 421s, 441s; AKG 4148, D12s, 451s; Electro-
Voice RE20s, RESS5; PZMs; Countryman direct boxes.
Instruments Available: Yamaha C7 grand piano, Yama-
ha PF15 electric piano, Yamaha DX7, Oberheim OB8 and
OB1, Yamaha recording drums, Linn and DMX drum ma-
chines, SVT bass amp, Roland Jazz Chorus, Roland MSQ
700, Emulator 11, Yamaha TX-816.
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[24+) RBY RECORDING AND VIDEO
also REMOTE RECORDING

920 Main St. N, Southbury, CT 06488
(203) 264-3666

Owner: Jack Jones

Studio Manager: Marjorie Jones

[24+) RCA RECORDING STUDIOS

also REMOTE RECORDING

1133 Avenue of the Americas, New York, NY 10036
(212) 930-4062

Owner: RCA

Studio Manager: Larry Schnapf, Gene Cattani, Len
Lawson

Engineers: Dick Baxter, Ed Begley, Tom Brown, Jim Crotty,
Al Fait, Dennis Ferrante, Mike Getlin, Paul Goodman, Ray
Hall, Joe Lopes, Pat Martin, Mike Moran, Tony Salvator,
Bob Simpson. Mastering: Jack Adelman, Jay Koopman,
George Drebot, Rick Rowe.

Dimensions of Studios: A:60x 100 x 30; B: 50x 75 x 28;
C:50x75x25;D:30x40x15;E: 15x25x 10; F: 15x 25 x
10.

Dimensions of Control Rooms: A,B,C: 30 x 40 x 25. Nine
mastering rooms, six lacquer mastering cutting channels.
Tape Recorders: MCI, Studer, Ampex; 24-track: MCI Am-
pex; 16- and 8-track: 3M, MCI, Ampex; 2-track: Ampex,
3M, MCI; digital systems: Soundstream 2-, 4-, and 8-track
recording and editing, ]VC 2-track recording and editing,
Sony 2-track and 24-track recording and editing.
Mixing Consoles: (5) Neve consoles; (2) APls; MCI, 64 in
x 24 out.

Monitor Amplifiers: McIntosh 2100.

Monitor Speakers: 604s, Utahs, Mastering Lab cross-
overs.

Echo, Reverb & Delay Systems: (36) plates, (6) AKGs, (6)
live rooms; (4) Lexicon 224 digital delays.

Other Outboard Equipment: All brands, full comple-
ment.

Microphones: Complete line, 600 microphones.
Instruments Available: (6) Steinway grands, three over
100 years old. (8) organs. Extensive. What we don't have
we'll rent

Extras: Mobile van.

Rates: On request. Call Len Lawson.

Direction: Donny Hathaway, Roberta Flack, Kansas, Elvis
Presley, George Benson, Waylon Jennings, Jefferson Star-
ship, Lou Reed, David Bowie, Marshall Tucker Band, The
Band, Hot Tuna, Frank Zappa, Oscar Peterson, Ella Fitz-
gerald, Buddy Rich, Lionel Hampton, ABC-TV, AT&T, Avco
Embassy, BBC, Capitol Records, Dick Clark Prod., Met
Opera, MGM Films, Motown Records, Frank Sinatra, Cher,
Peaches & Herb, Judy Collins, Michelle Le Grande, Zoot
Sims, Joe Pass. Film scoring for "Reds,” "Lovesick.”

[24+] RCA STUDIOS

also REMOTE RECORDING

110 W. 44th St., New York, NY 10036
(212) 930-4000

Owner: RCA/ Ariola International
Studio Manager: Eugene Cattani

[24+] RECORD MASTERING & RECORD PRESSINGS
8809-11 Rising Sun Ave., Philadelphia, PA 19115
(215) 763-28285, 676-8992

Owner: Parr-X Corp

President: Frank Virtue

RECORD PLANT STUDIOS
New York, NY

[24+] RECORD PLANT STUDIOS

also REMOTE RECORDING

321 W. 44th St, New York, NY 10036

(212) 581-6505

Owner: Roy Cicala

Studio Manager: Mitch Plotkin, Patti Joblon

Engineers: Jay Messina, Kooster McAllister, Sam Gins-
berg, David Thoener, Thom Panuzio, Rod O'Brien, Steve
Marcantonio, Gray Russell, William Wittman, Tim Bomba.
Dimensions of Studios: A: 39.5x24.5x11; B:35x 26 x
11; C: 19.5 x 29.5 x 9.5; mix room: 16.5 x 10 x 8.
Dimensions of Control Rooms: 16 x19x9;B: 14x 17x8;
C: 17 x 16 x 8; mix room: 21.5x 205x 9.

Tape Recorders: Ampex MM-1200, 24-track; Ampex ATR-
104, 4-track; Ampex ATR-102, 2-track.

Mixing Consoles: A: Specirasonics custom 30 x 16 x 24;
B: APl custom 40x 16 x 24; C: APl custom 32 x 16 x 24; mix
room: Trident custom TSM 56 in x 24 out, Massenburg
automation (48-track capability).

Monitor Amplifiers: Bryston amps, Crown amps, Massen-
burg computer system.

Monitor Speakers: Westlake monitors, IBL 4311s, Yama-
ha NS-10Ms, RORs E-3, Auratones, Burhoes.

Echo, Reverb & Delay Systems: (8) EMT echo plates,
Space Stations, Publisons, Eventide DDLs, Audio Develop-
ment delay, harmonizers.

Other Outboard Equipment: Extensive outboard inven-
tory including vintage and newer equipment. Most re-
quested limiters, equalizers, effects, and noise reduction.
Microphones: Large selection of Beyer, Shure, AKG, Neu-
mann, Electro-Voice, PML, Sennheiser, RCA, Sony, various
models.

Instruments Available: Steinway grand pianosin Studios
A, Band C, Hammond organs, percussion kit, large selec-
tion of guitar amplifiers including Marshall, Fender and
Gibson and Ampeg bass amplifiers.

Video Equipment & Services: %-inch video playback
only: JVC CR 6600, RM 70U controller.

Rates: Available upon request.

[24+] REEL HITS-RECORDING STUDIOS

15 Bridge Rd., Weston, CT 06883

67 Park Ave., New York, NY 10016

(203) 226-4200, (212) 679-5670

Owner: Dean and Doriane Elliott

Studio Manager: David Head, Doriane Elliott
Engineers: Dean Elliott, David Hart, Doug McKean.
Dimensions of Studios: 28 x 20; iso booth: 20 x 12, drum
room 16 x 8.

Dimensions of Control Rooms: 18 x 20 x 10.

Tape Recorders: MClI JH-24, 24-track; MCI JH-110B, 8-
track; MCI TH-10A, 4-track; MCI JH-110B, 2-track; Scully
280-S, mono, Scully 280-S, 2-track

Mixing Consoles: Allen & Heath Brenell Syncon A 28 x
24.

Monitor Amplifiers: Hafler P-500, BGW 300, McIntosh-
275

Monitor Speakers: Altec Lansing Big Reds, Yamaha NS-
10M, Auratone.

Echo, Reverb & Delay Systems: Yamaha REV7, Lexicon
PCM60, EMT-140s, Master-Room, Alesis XT digital reverb,
Lexicon Prime Time and digital delays, Roland SDE3000,
Eventide Harmonizers (2)

Other Outboard Equipment: (2) dbx 166 comp/limiters,
(5) dbx 904s, (3) dbx 9058 parametric EQ, (2) dbx 903
comp/limiters, (2) Orban 22B parametric EQ, Marshall
time modulator, Eventide Omnipressor, Eventide instant
flanger, (5) UREI LA-3A limiters, UREI digital metronome
964, Roland PH-830 stereo phaser, MXR digital delay,
Lexicon PCM42 digital delay

Microphones: Neumann, AKG, Schoeps, Sennheiser,
Sony, Shure, Electro-Voice, RCA, Teledyne.

Instruments Available: Baldwin 7-foot grand, Hammond
B-3 w/Leslie tone cabinet, (2) Fender Rhodes, Yamaha
DX7, Minimoog w/MIDI, Roland JX3-P, Yamaha YC-30,
Oberheim DX drum machine w/MID], Pearl 13-piece drum
set, (8) roto toms, Zildjian cymbals, Roland MSQ-700,
Deagan vibes and marimbas, various percussion instru-
ments etc.

Video Equipment & Services: Panasonic AG 6300 Ya-
inch deck, Panasonic NV 9300 34-inch deck, Sony Beta-
max, Sony Trinitron monitor, BTX shadow system 4300,
4100 SMPTE.

Rates: Available upon request.

[24+] REEL PLATINUM STUDIOS INC.

259 Paterson Ave., Lodi, N] 07644

(201) 471-3464

Owner: Bob Allecca

Studio Manager: Bob Allecca, Julian Hernandez
Engineers: Bob Allecca, Julian Hernandez.

Tape Recorders: MCI JH 24 w/ Autolocator 111, 24-track
w/ 16-track head stack; TEAC 80-8, 8-track w/ DX8 N.R;;
TEAC A3440, 4-track w/RX9 N.R.; Technics 1500, 2-track;
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(2) TEAC 122 cassettes; Sony PCM-F1, 2-track digital.
Mixing Consoles: Trident Series 80 (automated) 32 x 24
x 24.

Monitor Amplifiers: Yamaha 2200s, 2050s.

Monitor Speakers: |BL 4411s, |BL 43125, Yamaha NS-
10Ms, Auratones.

Echo, Reverb & Delay Systems: Ecoplatelll, Orban I1IB,
(2) Lexicon Prime Time w/MEQ, Lexicon PCM42/MEQ,
Eventide Harmonizer H949, Eventide Instant Flanger, Ya-
maha DIS00 (2), Yamaha REV7 (2), Lexicon Model 200,
Lexicon PCM70.

Other Outboard Equipment: 26 channels dbx noise
reduction, Kepex lls, dbx 200 signal processing rack,
qates, compressors de-essers, (2) dbx 160 compressor/lim-
iter, Orban 622B parametric EQ, TEAC GE-20 graphic
EQ, Symetrix noise gates, White /3 room EQ.
Microphones: Neumann U87; AKG 414s; Sennheiser
441s, MD 421s; E-V RE-20, RE-15s, 635As; Beyer 201N;
Shure SM57.

Instruments Available: Yamaha acoustic piano, Fender
Rhodes, Korg Poly-6, Yamaha DX7, Pro-one, Yamaha JXS0B
amp, full set of Tama drums, percussion, congas, wood
blocks, cowbells, etc. Commodore 64, MIDl interface, Ro-
land SBX-80, DMX digital drum machine, Yamaha RX11
digital drum machine, Roland MSQ-700, Apple lle, DX
Pro (voice library), Akai S-612 sampler, Akai MD280 disk
drive, Passport MIDI 8 Plus, music data, Korg super percus-
sion, Mini Doc.

Rates: Call (block rates available)

Extras: We offer in-house production, arranging, lead
sheets, full keyboard and drum machine programming.

[24+) REGENT SOUND STUDIOS, INC.

1619 Broadway, New York, NY 10019

(212) 245-2630

Owner: Robert Liftin

Studio Manager: Sandi Morrof

Engineers: Jeffrey Peterson, Bob Liftin, John Alberts, David
Browning, limmy Liften, Richard Fairbanks, Ralph Kelsey,
Karen Robben, Michael Ruschak, Gary Solomon, Michele
Wasserman. Maintenance: Lew Whittier, Peter Fine, Kevin
Kadel, Larry Gilbert.

Dimensions of Studios: A: 50x 24; B: 28 x30; C: 23 x 14;
D:17x 19.
Di of Control R
20x 21; D: 13 x 1S.

Tape Recorders: Sony 3324 digital 24-track; (3) Ampex
ATR 124, ATR 116, (4) MM1200 w/PURC and rehearse
functions, (3) ATR 104, (6) ATR 102, (4) ATR 700, 440
modified Mono Nagra, TEAC 40-4, Magna-Tech 16/35mm
maq dubber, Aiwa cassette decks, Nakamichi 500 cas-
sette deck, (3) Nakamichi MR1.

Mixing Consoles: SSL6056 E56 input including 8 stereo
modules, Sony MXP 3036.

Echo, Reverb & Delay Systems: Audicon Plate, (2) Lexi-
con 224, AKG BX-20, MICMIX Master Room, Klark-Teknik
DN780, Yamaha REV7?, Lexicon-PCM 70.

Other Outboard Equipment: Lexicon DDLs, Prime Time,
Teletronix LA-2A, Pultec EQH2, 360 programmabie EQ,
UREI LA4, Aengus EQ, Kepex 2, Eventide Harmonizer,
Audio Designs selective limiter, Orban parametric, UREl
LA3A limiter, UREI Little Dipper, programmable Autofade,
etc

Microphones: Neumann U87s, U89s, M49s, KM84s,
ATM21; RCA 77DXs; Sennheiser 4218, 441s; Shure SM7s,
SM57s, D-12; AKG 414s, KM86; E-V RE15, RE16s, RE20,
RES55s, CS15s; AKG 451; Sony ECM50s, efc.
Instruments Available: Fender Rhodes, Steinway and
Yamaha grand pianos, Hammond B-3, drums (2 sets), tym-

:A:21 x19;B: 19x 16; C:
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pani, xylophone, vibes, celeste, congas, bongos, orchestra
bells, misc. percussion.

Video Equipment & Services: (4) EECO MQS 103A
w/UART; (3) BTX Shadow; (2) Ampex VPR 6 w/Dolby,
VPR-80; (4) JVC 8250, £2) 8200; (2) Sony BVU-800 DB, (2)
2860; Sony Digital PCM 1630, PCM10, F1; EECO time code
generator; time code reader; data metrics and ESSE char-
acter generators; Conrac and Sony video monitors; (2)
Ampex Sync lock, (2) Ampex VPR-6, (2) Sony BVW800
DB, (2) Tektronix waveform monitors and Vector scopes,
(2) Time Line-Lynx, CompuSonics DSP 2000.

Rates: A/V computer controlled recording, mixing and
sweetening $225/hr., 8-, 16-, 24-track recording $200/hr;
8-, 16-, 24-track mixing $180/hr., 16/35mm mag $65/hr.,
sound effects preparation and copy room $50. ADR loop-
ing $150/hr. Call for other rates.

[24+] REMOTE MEN VISUAL MUSIC ENT.
also REMOTE RECORDING

P.O. Box 791, Flushing, NY 11355

(718) 886-6500

Owner: Steven Remote

Studio Manager: Steven Remote

[24+) REMOTE RECORDING SERVICES, INC.
only REMOTE RECORDING
20 Kennedy Parkway, Monsey, NY 10952
(914) 425-8569
Owner: David Hewitt
Studio Manager: Phil Gitomer
Engineers: David Hewitt and friends.
Dunenllona of Studios: Black truck: 36 x 8 x 13.

i of Control R :24x8x9.
Tape Recorders: (2) Ampex 1200, 24-track; (2) Sony (extra
cost option) 3324 digital, 24-track; Sony (extra cost option)
1610 PCM, 2-track; (2) Sony (extra cost option) BVU-800,
2-track; Sony PCM701, 2-track, Studer 810 time code 2-
tracks (extra cost option).
Mixing Consoles: API custom from factory 44 x 44, APl
Studer 961 and 962 consoles (extra cost option).
Monitor Amplifiers: Bryston 4Bs.
Monitor Speakers: Custom Westlakes, Auratones, NS-
10Ms, MDM-4s, others available.
Echo, Reverb & Delay Systems: Ursa 8 x 32, Lexicon
PCM60, others available.
Other Outboard Equipment: 560EQ on all channels, (4)
UREI 1176 limiters, (4) UREI LA-3A limiters (modified for
API), (2) AP1 525 limiters, (2) Dynafex, others available, (4)
Dyna-Mite noise gates.
Microphones: Neumann, U87s, AKG D-12 414, 452, sys-
tems (CK-5s, VR-1s etc.), Sennheiser 421, 441, 416, 404,
PZMS and lavs, Shure 57, 58, 78, 81, 85, Beyer 88, 160,
500, E-V RE20, RE15, RE16, Sony 535, $36, ECM 50.
Video Equipment & Services: Videcinterface patchbays,
humbuck coils, V-drive shapers, time code readers and
distribution system, audio DAsfor video, Tektronics, scope
monitoring sync, color camera for stage CCTV, (2) 19-inch
monitors.

[24+) RIGHT TRACK RECORDING
168 W. 48th St.,, New York, NY 10036
(212) 944-5770

Owner: Simon Andrews

Studio Manager: Mark Harvey

[24+] ROADWAY RECORDERS INC.

also REMOTE RECORDING

104 N. Ashby Ave,, Livingston, NJ 07039
(201) 533-9074

Owner: Richard Dior

Studio Manager: Richard Dior

[24+]) ROCKIN' REEL RECORDING STUDIOS

636 Larkfield Rd., East Northport, NY 11731

(516) 368-5689

Owner: David Greenberg

Studio Manager: Devera Lynn

Engineers: David Greenberg, Bob Lessick, Sal Ciampini,
Tom Schizzano.

Dimensions of Studios: 25 x 30 w/enclosed drum booth,
3 additional iso booths.

Di i of Control R 122 x 19.

Tape Recorders: Otari MTR-90, 24-track; Ampex ATR-
102 (Y-, Y-inch), 2-track; Mitsubishi digital 2-track availa-
ble; Tascam 122B, cassettes.

Mixing Consoles: Amek/TAC matchless (large frame),
36 108 w/subgrouping 24 outputs.

Monitor Amplifiers: UREI 65008 w/compensation net-
work, BGW 750, BGW 600, BGW 50A.

Monitor Speakers: UREI 813B Time Aligns, Yamaha NS-
10M, Auratones, JBL 4312s, JBL 43118, Pyramids.

Echo, Reverb & Delay Systems: Lexicon 224, Lexicon

PCM70, Yamaha REV7, Ecoplate plate reverb, Lexicon
Prime Time, Lexicon PCM41s, Lexicon PCM42s, DeltaLab
1024s.

Other Outboard Equipment: Allison Kepex and Gain
Brains, B&B audio CX1 compressor/noise gates, dbx 900
series comp or/ limiters/d ra/parametric EQs,
UREI 1178 peak limiters, UREI 1176LN peak limiters, Even-
tide Harmonizer, URE] 537 32 band graphic EQs, dbx
noise reduction (24-track), Ashly parametric notch filter,
UREI parametric notch filters.

Microphones: Neumann U89s, U87s, U47 FETs; KM84s,
KMB88s; AKG 414s, 4518, D-12; Sennheiser 421s, 441s; E-V
RE20s, RE15s, E-V RE5S5s, RE10s; Beyer M160; Shure
SM57s, SM58s; Sony C37; RCA 77DX.

Instruments Available: (2) Steinway grand pianos, Ham-
mond B3, Korg PLS3200, DX7, Synergy, Emulator II, Syn-
clavier; drums: Rogers, Ludwig, LinnDrum; guitar amps:
Mesa Boogie, Roland Jazz Chorus, Gallien-Krueger, Fen-
der pre-CBX, Acoustic guitar and bass amps.

Video Equipment & Services: Video available.

Rates: Rates available upon request, open 24 hours.

[24+] RPM SOUND STUDIOS INC.

12 E. 12th St. 11th F1., New York, NY 10003
(212) 242-2100

Owner: Robert Paul Mason

Studio Manager: Debra Sue Rebhun

[24+] SABELLA STUDIOS

49 Oakdale Rd., Roslyn Hts. LI, NY 11577

(516) 484-0862

Owner: James Sabella

Studio Manager: James Sabella

Engineers: Jim Sabella, Jon King, Robert Stancoti, Bob
Bellis.

Dimensions of Studios: 17 x 22, design by Frank Comen-
tale.

Dimensions of Control Rooms: 14 x 16, design by Frank
Comentale.

Tape Recorders: MCI JH114, 24-track; Ampex AG 350,
2-, 4-track; Technics M65 cassette, 2-track; MCI JH110B,
Ya-inch track mixdown 30 ips.

Mixing Consoles: Tangent 3216, 32 in x 24 out, with
moditied EQ and solo.

Monitor Amplifiers: David Hafler 500, Crest poweramps.
Monitor Speakers: Big Reds w/special construction, de-
sign and Master Lab crossovers; Auratone 5C; KEF.
Echo, Reverb & Delay Systems: Lexicon 200 w/new
programs, Bel-Delay, EMT 140 modified by G. Hanks,
DeltaLab DDL 1, Prime Time model M93, Da/Dad stereo
taped delay, DeltaLab, EMT gold foil 240, Lexicon PCM70,
REV7, Neumann limiters, (6) Drawmer gates..

Other Outboard Equipment: Universal Audio 1176s,
Universal Audio 175Bs, tube limiting amplifiers, Pultec
EQPIRs, Pultec EQ H2s, dbx 1558, dbx 160s, Roger Mayer
noise gates, Eventide flanger, Systems Design vocal pitch
changer, EXR Exciter.

Microphones: Neumann U67 tube, U87s, U47 tube,
KM84s, KM86; Beyer M88s, M160s; Beyer Sound Star;
AKG D12, 452s, 414s; Sony C37Astube; Sennheiser421s;
Shure SM57s, 58s; E-V RE20s, U67s, M49s, KM86s.
Instruments Available: Drums, keyboards, OB-Xa, guitar
amps, Fender, Hiwatt, Marshall, Fender Strat, Gibson Les
Paul, Fender bass, Rickenbacker guitar, DX7, OB-8, pro-
gramming for all keyboards, LinnDrum, DX drums.
Video Equipment & Services: JVC ¥-inch.

[24+] HOWARD SCHWARTZ RECORDING

also REMOTE RECORDING

420 Lexington Ave. Ste. 1934, New York, NY 10170
(212) 687-4180

Owner: Howard M. Schwartz

Studio Manager: Michael D. Laskow

Engineers: Howard Schwartz, Roy Latham, Richie Becker,
Joe Vagnoni, Michael Laskow, Larry Frank, Michael Ungar,
Dimensions of Studios: Too numerous to mention.

Di ions of Control R : Too numerous to mention.
Tape Recorders: Sony digital 3324, 24-track: (6) MCI
JH-24, 24-track; (15) MCI JH1IO, 4-, 2-track, mono; (3)
Scully 112, 4-, 2-track, mono; (2) Studer 820, 2-track, time
code.

Mixing Consoles: Solid State Logic SL 6000E 48 x 24,
MCI'556 56 x 24, MC1 428 28 x 24.

Monitor Amplifiers: Crown Delta Omega, Crown PSA-2,
Crown DC-300, Crown D150A, Hafler M500; Mclntosh
2300, Sound 80.

Monitor Speakers: UREI 813, Altec 604E, JBL 4311, Viso-
nik 803, Auratone.

Echo, Reverb & Delay Systems: EMT-140s, EMT-250,
EMT-240, Lexicon 224, Lexicon PCM70, Lexicon PCM60,
Lexicon PCM42, Lexicon Prime Time, Lexicon Delta T,
AKG BX20, Marshall time modulator.

Other Outboard Equipment: Pultec EQ, Orban EQ, Tri-

dent EQ, Valley People EQ and gates, dbx 160x, dbx 165,
Teletronix LA2A, Eventide Harmonizer, Eventide flanger,
EXR Exciter, UREI 1176, Valley People Dyna-Mites.
Microphones: Neumann U87, U47, KM86, KM84, AKG-
C414; AKG D-12, Sennheiser 441, Sennheiser 421, Shure
SM8I, Shure SM57, RCA 77, RCA 44.

Instruments Available: Steinway grand piano, Fender
Rhodes, Yamaha drum kit, Roland, Fender amps.

Video Equipment & Services: One-inch video, 3%-inch
video interlock w/NECTT8000 one-inch machines, Sony
BVU8703%-inch, IVC 8250, Adams-Smith, EECO synchro-
nizers, Videotek monitors, EECO and Sony time code gen-
erators, extensive custom interface capabilities with all
formats of time code, videc and sync. Magna-Tech film
dubbers, Nagra IVS TC.

[24+) SECRET SOUND STUDIO

also REMOTE RECORDING

147 W. 24th St., New York, NY 10011

(212) 691-7674

Qwner: David Wilkes, Danny Weiss, Bob Saidenberg,
Claude Démers.

Studio Manager: David Wilkes

[24+] SELECT SOUND RECORDING STUDIO

also REMOTE RECORDING

2315 Elmwood Ave., Kenmore, NY 14217

(716) 873-2717

Owner: William A. Kothen, Peggy K. Kothen

Studio Manager: Churck Mandrell, Richard G. Bauerle

[24+] SERVISOUND

35 W. 45th St., New York, NY 10036

(212) 921-0555

Owner: Michael Shapiro, Christopher Nelson, Diane
Ehrlichman.

Studio Manager: David Teig

Engineers: Stewart Small, Chuck McDaniel, Ralph Jones,
Kim Stanley, Rob Hunter, Rick Elliter, maint.

Tape Recorders: Otari MTR-90, 24-, 16-track: (2) Otari
7800, 8-track; Otari MX 5050, 4-track; Otari MX 5050,
8-track.

Mixing Consoles: MCI 618, 18in x 8 out; Syncon, 28 in x
28 out; Auditronics, 24 in x 8 out.

Monitor Amplifiers: Crown, McIntosh.

Monitor Speakers: JBL 431 1s, JBL 4401s.

Echo, Reverb & Delay Systems: Ursa Major Star Gates/
Space Station, Eventide Harmonizer.

Other Outboard Equipment: dbx compressors 160/
160X Orban de-essers, dbx noise reduction, Kepex, Sony
PCM-501ES, Dolby A, Gentner phone patch system.
Microphones: Neumann U47s, U67s, AKG 414s, 140Es,
C451s; Sennheiser 4413, 421s.

Instruments Available: Yamaha DX7, Roland JP3/Jupiter
8, CMI Fairlight, LinnDrum, Emulator Drum, Steinway
grand piano, Korg Poly-600, Kurzweil 250.

Video Equipment & Services: (4) BTX video interlocks,
(4) JVC CR-8250U machines, JVC/Sony monitors, (4) vid-
eo sweetening rooms and voice-to-picture, 8-, 16-, 24-
track-to-video, layback to Studer one-inch video layback.
Direction: ServiSound is a one-stop post-production re-
cording facility featuring video-sync scoring and mixing,
original composition, including a fully equipped digital
composition studio with Fairlight CMI and Yamaha DX7
synthesizers, performance and dubbing to picture, with a
full complement of 24-, 16-, and 8-track mixing studios for
the production of slide, multimedia, A/V, film and video
soundtracks. ServiSound also has the latestand one of the
most complete music and sound effects libraries available,
as well as the award-winning talents of film and video
score composer Michael J. Shapiro. ServiSound handles
all post-production sound requirements, from narration
and editing, to scoring, mixing and duplication in the final
medium, also the addition of a one-inch audio mixing
studio “F” to meet demand.

[24+] SHAKEDOWN SOUND

222 W. 37th St., New York, NY 10018

(212) 947-9170

Owner: Arthur Baker

Studio Manager: Rhonda Gebel

Engineers: Jay Burnett, Alan Meyerson, Dave Ogrin, Andy
Wallace, Dave Sussman, Rob Paustian.

Tape Recorders: (2) Otari MTR-90, 24-track; MCI 24-
track; (2) Ampex ATR %-inch, 2-track; MCI JH-110A V-
inch 2-track.

Mixing Consoles: SSL 4000E 56, Trident Series 80 32.
Monitor Amplifiers: Bryston, Crown.

Monitor Speakers: UREI 813Bs; Electro-Voice Sentry 100s;
Yamaha NS-10s.

Echo, Reverb & Delay Systems: Lexicon 224XL; Sony

—LISTING CONTINUED ON NEXT PAGE
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DRE 2000; EMT 240 plate; (2) Yamaha REV7; MXR digital
reverb; Eventide Harmonizer; AMS, MXR, Lexicon and Bel
digital delays (15 delays).

Other Outboard Equipment: (8) channels Neve EQ; (12)
Kepex, Gain Brain and Dyna-Mites; (2) Pultec EQs; (2)
LA-2As; (4) dbx 160X; Drawmer compressors and gates;
Aphex Compellor; MXR, White and Orban EQs; Panscan;
Dimension D.

Microphones: Neumann, AKG, Shure.

Instruments Available: Yamaha 6.5-foot grand piano,
Emulator 11, DX7, TX816, Prophet T-8, Juno-60, Oberheim
OB-8, Prophet Pro-1, Casio CZ-101, Memory Moog, Ober-
heim DMX, DSX sequencer, Roland TR 808, Dr. Click,
Yamaha QX-1 sequencer, TR7.

Rates: Call for more information.

(24+) SHEFFIELD AUDIO-VIDEO PRODUCTIONS
also REMOTE RECORDING

13816 Sunnybrook Rd., Phoenix, MD 21131

(301) 628-7260

Owner: John Ariosa Jr.

Studio Manager: Richard Van Horn

[24+) SHELTON LEIGH PALMER & CO.
360 E. 57th St., New York, NY 10022
(212) 980-3445

Owner: Shelton Leigh Palmer

Studio Manager: Eric Hurtig

[24+]) SIGMA SOUND STUDIOS

also REMOTE RECORDING

212 N. 12th St., Philadelphia, PA 19107

(215) 561-3660

Owner: Joseph D. Tarsia

Studio Manager: Margie Dixon

Direction: Up to 46-track audio recording for music, ad-
vertising, corporate and industrial clients. Audio post-pro-
duction for video with up to 24-track recording. 24-track
remote recording.

[24+]) SIGMA SOUND STUDIOS OF NEW YORK
1697 Broadway, New York, NY 10019

(212) 582-5085

Owner: Joe Tarsia

Studio Manager: Hank Meyer

Engineers: Jim Dougherty, John Convertino, Glenn Ros-
enstein.

Dimensions of Studios: 5:35x 25, 7: 40 x 25, 6 {edit): 15 x
15,8: 15 x 15.

Dimensions of Control Rooms: 5: 20 x 25, 7: 20 x 25, 6
(edit): 15 x 15, 8: 20 x 25.

Tape Recorders: (4) Studer ABOO MKIII, 24-track; (4) Stu-
der A820, 2-track; (6) Ampex ATR 100, 2-, 4-track; (2) Otari
MTR-90 11, 24-track; (4) 3M M64, 2-, 4-track; Magna-Tech
Type 43, Mag Dubber.

Mixing Consoles: Solid State Logic 6000E 40 x 40, Solid
State Logic 6000E 64 x 48, Neve 8078 52 x 52.
Monitor Amplifiers: Crown PSA-2.

Monitor Speakers: Big Reds, Fostex ]S 3Ds, Yamaha NS-
10s, E-V 100s, RORs, Auratones, JBL 4311s, MDM 4s, Vi-
sonik, etc.

Echo, Reverb & Delay Systems: EMT 140s, EMT 240s,
EMT 250, AMS DMXs, AMS RMXs, Lexicon 224 XLs, Lexi-
con 224s, Lexicon 200s, Lexicon PCM70s, Lexicon PCM-
42s, Yamaha REV 75, Lexicon Prime Time Ils, Harmonizer
9495 and much more.

Other Outboard Equipment: Timeline Lynx, BTX 4500,
Audio Kinetics Q.Lock, Roland SBX-80, Dr. Click, Pan-
scan, Drawmer gates, LA-2As, LA-4s, dbx 160s, Kepex Ils,
Pultecs, Gain Brains, 1176s and many more.
Microphones: All models of Neumann, AKG, Shure, PZM,
RCA, Beyer, B&K, Altec and Telefunken microphones.
Instruments Available: Yamaha, Tama, Ludwig, Pearl
and Hayman drum kits, Yamaha and Steinway grand pi-
anos, Marshall, Fender, Ampeg, Music Man and Mesa
Boogie amplitiers, Fender Rhodes, Wurlitzer and Hohner
Clavinet keyboards, a full collection of percussion and
Linn and Roland drum machines.

Video Equipment & Services: Full sound to picture serv-
ice including: SMPTE interlock (Lynx, BTX and Q.Lock),
60 Hz sync lock and full mag dubbing. Video playback on
JVC 8200 and 8250 3-inch with Sony video monitors.
Rates: Available upon request.

[24+]) SKYLINE STUDIOS, INC.

36 W. 37th St., New York, NY 10018

(212) 594-7484

Owner: Paul Wickliffe 111, Lioyd P. Donnelly

Studio Manager: Jimmy English

Engineers: Paul Wickliffe I, Roger Moutenot, Scott Ansell,

Knut Bohn, Francis Manzella, Mark Genian, Barbara De-
Mauro, Tom Durack.

Dimensions of Studios: 30 x 30 x 13 plus 2 iso booths.
Dimensions of Control Rooms: 25 x 20 x 10.

Tape Recorders: MTR 9011 24-track, 24-track; Studer AS0
MKIII %-, ¥a-inch, 2-track; Studer B-67, 2- and full-track
mono; Ampex ATR-102 Y-inch, 2-track; Ampex 440-B
W-inch 4-track; Technics 1500 Y-inch, 2-track; (4) TEAC
CC-3RX cassette recorders.

Mixing Consoles: Solid State Logic SL400OE 56 ch. main
frame w/48 ch. total recall.

Monitor Amplifiers: (2) Yamaha 2200, McIntosh 2100.
Monitor Speakers: UREI 813 (custom enclosures), Yama-
ha NS-10s, Celestion 100s, E-V Sentry 100s, AR 18s, Aura-
tones, ROR cubes.

Echo, Reverb & Delay Systems: (2) EMT 140 plates,
Lexicon 224x digital reverb. Delays: Lexicon Prime Time
1, Lexicon PCM41, Marshall time modulator, Marshall
Tape Eliminator, Cooper time cube, (2) Eventide 949
Harmonizers, Eventide instant flanger, Compu-Effectron,
Reverbs: EMT 240 Gold Foil, Yamaha REV7, AMSRMX 16,
Quantec QRS. Delays: AMS DMX 15-80S, PCM42.
Other Outboard Equipment: 28 channels Dolby A, (5)
Neve 3-band EQ, (2) Pultec EQ-Pls, Pultec MEQ-5, (2) AP]
550As, (4) AP1560s, (2) Neve compressors/limiters, LA-2,
(2) UREI 1176s, (2) dbx 160Xs 2 ch. (2) Lexicon PCM42's,
(4) Kepex lls, (2) Drawmer noise gates, (2) Valley People
Trans-amps, URE! digital metronome.

Microphones: Neumann:(2) U67s, (2) U47 tubes, (2) U47
FETs, M49, (2) KM84s, (4) U87s; AKG:(4) 4515, (4)414s,(2)
D12s, (2) 202s; Sennheiser: (4) 421s, 441, 815 shotgun;
Shure: SM8I, (3) SM57s, (3) SM58s, SM545; Sony: ECM
22P, ECM 33, C37P, 37A tube; E-V: RE-20, RE-15, (2) 666s;
Beyer: (2) M88s, (2) M160s; RCA: (2) 77 DXs, 44; Altec:
688B, (2) "salt-shakers.”

Instruments Available: Steinway B grand piano C. 1896
(rebuilt), Fender Rhodes suitcase 73, Hammond C-3
w/Leslie speaker, Oberheim OB-8; Yamaha recording
series drum kit w/(3) snares and (5) toms plus K. Zildjian
cymbals, LinnDrum; Fender, Marshall and Ampeg guitar
and bass amps, Roland JC-120 amp, Synclavier IL.

Video Equipment & Services: JVC %-inch VTR w/26-
inch monitor.

Rates: Available upon request.

Extras: Our 5,000 sq. fi. facility includes a large comfort-
able lounge and producer's office. Digital recording and
Synclavier pre-production are readily available to our
clients.

Direction: Our clients include: Nile Rodgers, Thompson
Twins, Sheena Easton, Philip Bailey, Laurie Anderson, Rick
Derringer, Mason Rufiner, Ahmad Jamal, Lou Reed, Grand-
master Flash, Bonnie Tyler, Michael Franks, The Spinners,
Shannon, Barry Manilow, Judy Collins, Steve Forbert, Air
Supply. John Cale, Burning Spear, Steps Ahead, The
Manhattan's, Special EFX, Dizzy Gillespie, Lillo Thomas,
Mark Egan, Joe Piscopo, Robert Duvall, Grace Jones,
Duran Duran, John Oates, Ravi Shankar, Al Jarreau.

[24+) SLEEPY HOLLOW SOUND INC.
also REMOTE RECORDING

39 Cedar St., Dobbs Ferry, NY 10522
(914) 693-8537

Owner: Mark Friedman

Studio Manager: Mark Friedman

[24+) SONALYSTS AUDIO STUDIO
215 Parkway No., Waterford, CT 06385
(203) 442-4355

Owner: Sonalysts, Inc.

Studio Manager: Rob Rainwater

[24+) SONGWRITERS STUDIO

5819 Dade, Capitol Heights, MD 20743

(301) 350-5872

Owner: Carla Hattley, Curtis R. Hattley

Studio Manager: Michael S. Brown, Howard Covington Jr.

[24+) SONIC IMAGES, INC.

also REMOTE RECORDING

4590 MacArthur Blvd. N.W,, Washington, D.C. 20007
(202) 333-1063

Owner: John Ramo, Zenon Slawinski, Jolie Barbiere
Studio Manager: Zenon Slawinski, Retha Webb.
Engineers: John Ramo, Zenon Slawinski, Bob Skye, Peter
Ramo, Dave Macin, Malcolm Replow.

Dimensions of Studios: 350 sq. ft.

Dimensjons of Control Rooms: A: 300 sq. ft., B: 100 sqg. fi.
Tape Recorders: MCIJH24, 24-track; (2) Otari MTR-10, 2-,
4-track; (2) Otari MKIII-5050, 2-track; Otari 5050B, 2-
track; Sony PCM-F1, 2-track; (2) NAD 6050C cassette
decks; Otari 5050, 8-track.

Mixing Consoles: NEOTEK Series II, 28 x 24; Sound
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Workshop Logex Series, 20 16.

Monitor Amplifiers: Yamaha, Crown.

Monitor Speakers: KEF 104.2s, 103.2s, 101s.

Echo, Reverb & Delay Systems: Yamaha REV7s, MXR,
Yamaha SPX90.

Other Outboard Equipment: Symetrix comp/lims, dbx
166 compressor/gate.

Microphones: Neumann, E-V, Shure, Crown, AKG, Senn-
heiser, Audio-Technica, Sony.

Instruments Available: Kurzweil 250 w/sampling and
MacAttach, Mark of the Unicorn Performer/Composer
software, Yamaha DX7 w/extensive library, Ibanez guitar
MIDI controller, Roland Juno-6, MSQ-700 sequencer, ARP
Axxe.

Video Equipment & Services: Video edit suite with
Pyxis/ A-B roll edit system with Laird character generatcr.
Digital audio editing capabilities. Complete multi-room
24-track Audio Kinetics Q.Lock Eclipse audio/video syn-
chronization for dialogue replacement audio enhance-
ment, sweetening with frame accuracy.

Rates: Fully-synchronized A/V Q.Lock mix $120/hr., 24-
track $90/hr., 8-track $60/ hr. Call for video rates.
Extras: Sonic Images specializes in award-winning music
productions for all A/V presentations. All styles and tech-
nigues are used from solo instruments to orchestral scores.
Working in a certified LEDE controlled environment with a
design by Neil Muncy insures you the most accurate aud:o
image available today. With the latest audio/video syn-
chronization tools on hand, we can offer your show the
highest quality audio production at affordable prices.
Direction: Our award-winning team produces a wide
range of programs from radio/ TV spots and PSAs and film
scores to art films and documentaries. We also offer 16 and
35mm film animation and art production. Call us for a bid
on your next project whether it be music, a script, talent or
the complete presentation. You'll like what you'll hear.

SONIC SOUND RECORDING STUDIOS INC.
Freeport, NY

{24+) SONIC SOUND RECORDING STUDIOS INC.
292 Locust Ave., Freeport, LI, NY 11520

(516) 223-2788

Owner: Gerry Comito

Studio Manager: Gerry Comito
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Engineers: Artie Ware, Al Falcon, Denny McNerny, Gerry
Comito, Chris Bubacz, Alan Scott Plotkin and freelance
engineers.

Dimensions of Studios: A: 25 x 14; live room: 22 x 14.
Dimensions of Control Rooms: A: 18 x 14.

Tape Recorders: TEAC/Tascam 80-8, 8-track; (2) Ampex
ATR 102 %- and Y-inch, 2-track; Technics RS-1500 US,
2-track; Otari DP 40-50 OCF hi-speed duplicator; Studer
A80 VU MARK 1V (2) Nakamichi MRI cassette decks.
Mixing Consoles: A: Trident Series 80 32 x 24; 60 returns.
Monitor Amplitiers: A: UREI 6500, (2) Carver PM 1.5s
w/]BL 5234 crossover; (2) Crown 300; B: McIntosh 2200,
Crown 300.

Monitor Speakers: A:]BL 4430, Yamaha NS-10, JBL 4301,
Auratones; B: IBL 4333B, Yamaha NS-10, Auratones, Fos-
tex RN 780s, AR18B.

Echo, Reverb & Delay Systems: Lexicon Prime Time,
Lexicon Delta 92, DeltaLab DL4, DL1, (4) Loft 440s, (2)
Ecoplates, Master-Room, Super C reverb, 8 x 32 Ursa
Maijordigital reverb, Lexicon 224X, Quad 8 system 5, EMT
140 tube plate, Lexicon PCM60, Lexicon Prime Time I,
Roland 3000 and 1000 digital delays.

Other Qutboard Equipment: (2 racks) dbx 900 series—
compressor/limiters, parametric EQs, noise gates, de-ess-
ers, flangers, dbx 165s, Orban de-esser 526 A, MXR pitch
transposer, EXR Exciter, (4) Drawmer noise gates, (2) Tele-
tronix LA-2A tube limiters, UREI LA4s, Pultec EQs, Tube-
teck EQ.

Microphones: 70 different mics including Neumann,
AKG, Electro-Voice, Sennheiser, Audio-Technica, Shure,
Telefunken U47 tube, Sony tube, PZM, Beyer.
Instruments Available: Oberheim, Moog, Kawai, Linn,
Marshall HH, Mesa Boogie, Gallien Krueger, Fender,
Rhodes, Hammond, Ludwig, Simmons drums, Ensonigq
Mirage, Simmons EPB Eprom blower and sampler, Roland
MSQ 700 sequencer EMU SP-12 + more.

Rates: On request.

[24+]) SORCERER SOUND

also REMOTE RECORDING

19 Mercer St., New York NY 10013

(212) 226-0480

Owner: Acoustilog, Inc.

Studio Manager: Vera Beren

Engineers: Dave Avidor, Mario Salvati, Robert Derby, Bob
Kuttruf, Douglas Rice, Jim Goatley.

Dimensions of Studios: A: 17 x 27 w/13 ceiling, B: 24 x

52 w/25 ceiling.
Di i of Control R :A:15x22,B:18x 22, D:
15x 12.

Tape Recorders: Studer A-800, 24-track; Studer A-80,
24-track; Studer A-80, B67, Y-, Y-inch 2-track; MCI JH-
114, 24-track; MCI JH-110B, 2-track; (4) Technics 1500,
2-track; (2) Tascam 80-8, 8-track.

Mixing Consoles: Neve w/GML automation 62 x 32,
Acoustilog GB-1, 32 x 24, Acoustilog GB-2 28 x 16.
Monitor Amplifiers: Phase Linear, BGW, SAE.

Monitor Speakers: Altec, UREI 604s (biamped), Yamaha
NS-10M, ROR B, ROR G, ROR E3, ROR D, Gauss Co-ax
dual woofer, E-V Sentry 100.

Echo, Reverb & Delay Systems: Lexicon 224 x w/LARC,
Lexicon 224, PCM60s, PCM42s, PCM-70s, Prime Time 1],
Prime Time, H949 Harmonizers, Publisons, DHM89s, Lex-
icon, Delta T, Deltalab DL1s, Publison keyboard, (2) EMT
140 stereo plates, Yamaha SPX-90, REV7.

Other Outboard Equipment: Dolby and dbx on all ma-
chines, UREI and ROR EQs, many Kepex lls and Gain
Brain lls, Pultecs, LA-2A, dbx 162, 164, UREI metronome,
Acoustilog image enhancers, Dynafex, Panscan, APIEQs.
Microphones: AKG 414, 451, 224, D160, D12, D310, D320,
D330, €535, €33, C34, C422, AKG sterec mics, Sony
(C22,C37, Neumann U87, U47 (tube), KM84, Beyer M160,
Sennheiser 421, 441, Shure SM57, 58, 545, RCA 77-DX,
E-V RE-15, RE-16, RE-20, DS35, 664, PZM.

Instruments Available: Steinway B(7-foot), Yamaha DX7,
TX816 rack. CX5M, RX-11, Roland ]X-8P, Super Jupiter,
SBX-80, CZ-101, LinnDrum, E-mu SP-12 sampling drums,
Roland Octapads, Syntech sequencing, Prophet 2000
sampler, Prophet 5, Fender Rhodes, Dr. Click, Mesa Boogie
and many Fender amps, Tama and Slingerland drums,
Hohner clavinet, Hammond organs/Leslies.

Video Equipment & Services: Sony BVU-200A, Lock-up
w/audio machines (SMPTE).

Rates: Call for rates.

[24+] SOUND HEIGHTS RECORDING STUDIOS
#60 Sunburst Drive, Rocky Point, NY 11778

(516) 744-9810

Owner: Sounds Heights Recording Studios, Ltd.

Studio Manager: Louis Lofredo, Abdu Malahi
Engineers: Vince Traina, Questar Welsh, Blaise Castellano.
Dimensions of Studios: 25 x 30.

Di 8i of Control R :9x 15,

Tape Recorders: MCI]H114, 24-, 16-, 8-track; Scully 280,

4-track; Scully 280, 2-track.

Mixing Consoles: MC] 416, 24 in x 24 out w/transformer-
less inputs (trans-amps).

Monitor Amplifiers: Phase Linear 700B, CR; 400, studio;
Crown DC300A4, cue.

Monitor Speakers: UREI Time Align 811, Big Reds with
Mastering Lab crossovers.

Echo, Reverb & Delay Systems: EMT plate, Lexicon
Prime Time DDL, Eventide.

Other Qutboard Equipment: Eventide Harmonizer, UREI
parametric EQ, Pultec EQ, UREI graphic EQ, UREI 1176
limiter/compressors, UREI LA4A, UREI LA3A, UREILA2,
Allison Kepex, Roger Mayer gate. All tape recorders vari-
able speed. Pultec filters, UREI digital metronome, MXR
doubler/flanger.

Microphones: Neumann U67s, U47s, KM84s, U64; Senn-
heiser441s; Syncron S$10s; AKG 224E, D170E; Sony ECM
377, ECM23, ECM22P,; E-V RE1l, RE20, 666; Beyer 713,
201s; Altec M5 Birdcage.

Instruments Available: Steinway Model A (1914) 7-foot
grand piano, Rogersdrums, Hammond B3 organ w/Leslie,
Fender Rhodes 73 (stereo), drums, percussion devices. All
at no extra charge.

Rates: 24-track $95/hr.,, 16-track $75/hr., 8-track$50/hr.,
4-, 2-track $40/hr.

Extras: Instrument amplifiers, Fender, Ampegq. All at no
exira charge. Separate copy and editing room. High quality
video, cassette duplication, record pressings.

Direction: Keeping our rates low and our quality high.
Credits: Harry Tom & Steve Chapin, B.T. Express, Teddy
Randazzo, Pete Fornatale, Elekira-Asylum Records, Dawn-
breaker Music, Fantasy Records, Roadshow Records, Ron
Hafline-Bob Heller, Wright & Forrest, WKTU-FM Radio,
Brook Benton/Polydor Records, Bruce Kapler/Mercury
Records, Bob Gallo/CBS, Jayne County/Attic Records,
Baby Records, Mike Nock, Johnny Lytle, John Stubblefield,
World Saxophone Quartet, Marty Cann, Muse Records,
Julius Hemphil, Leroy Jenkins, Select Records, Atlantic
Records, Dolphin Records, Mighty Sparrow, Explainer,
Pengiun B's Records, Straker Records, Mandala Records,
Steve Gilmore, Tension Music, Dancer, Fitzgerald, Sample.

[24+] SOUND LAB STUDIOS LTD.

2687 E. 14th St., Brooklyn, NY 11238

(718) 934-8585

Owner: Peter C. Diorio

Studio Manager: Michael Potash

Engineers: Peter Diorio, Michael Potash, Marion Saivati,
Beth Simon.

Dimensions of Studios: 30 x 20 x 10.

Dimensions of Control Rooms: 20 x 14 x 10.

Tape Recorders: MCI JH-24, 24-track; MCI JH-110B, 2-
track (Y- or Ye-inch format), Studer A-80, 24-track.
Mixing Consoles: Harrison 4832 (full computerization),
48 in x 48 out.

Monitor Amplifiers: (3) Crown DC 300As, Crown D75,
Crown D60, QSC-31.

Monitor Speakers: Big Reds (with new Gauss 3588
speakers), Yamaha NS-10M, RORs.

Echo, Reverb & Delay Systems: Lexicon 224-X, 200
digital reverb, Prime Time, DDL-2 digital delays, Super
Prime Time, tape delays, AMS digital delay.

Other Outboard Equipment: (10)Kepex, (6) Gain Brains,
(2) Orban parametric EQs, UREI 1176 limiters, dbx 161
comp/lim., Eventide H949 Harmonizer, MXR doubler/
flanger.

Microphones: Neumann U89, U87, U46, KM84; AKG
414, 451EBs, D244, Tube; Sennheiser 441s, (5) 421s, E-V
RE20; Shure SM57s and 58s.

Instruments Available: LinnDrum, DMX drum machines,
Yamaha grand piano, Prophet 5, Korg CX3, D6 Clavinet,
Fender Dyno My Rhodes, Fender Twin, Music Man, Mar-
shall amplifiers, Yamaha DX7, Kurzweil 250, Mirage, Ya-
maha power drums, Seymour-Duncan amp.

Extras: Probably the most unique feature of Sound Lab
Studios is their service of custom recording and duplication
of digital drum machine sound chips. Unlike Linn, for
example, who requires sounds for chips on analog tape
that has already suffered analog degeneration, Sound Lab
permits you to record your favorite drum or dog bark
direct from mic to chips. Every producer’s dream come
true.

Direction: Sound Lab will be upgrading their track capa-
bility to 48-tracks in the near tuture. We will also be pur-
chasing: (2) Studer 24-tracks, (2) Studer 2-tracks.

[24+] SOUND ON SOUND RECORDING

322 West 45 St., New York, NY 10036

(212) 757-5300

Owner: Sound on Sound Recording, Inc.

Studio Manager: David Amlen

Engineers: Mike McMacklin (chief engineer), David
Amlen, Wes Derbyshire

Dimensions of Studio: 30 x 25,iso#1: 16 x 12,is0 #2;8x

6 (designed by Benchmark Associates)

Dimension of Control Room: 20 x 20 (Benchmark de-
sign)

Tape Recorders: Sony/MCI JH-24 24-track, Tascam MS-
16 16-track l-inch, Otari MTR-12 4-track and 2-track ¥2-
inch, Sony PCM-F1 digital 2-track, Otari MX-5050BII 2-
track Y-inch, Tascam 122 cassette, Nakamichi MR-2 cas-
sette (2).

Mixing Console: Neotek Elite 40 x 26 x 2.

Monitor Amplifiers: Crown PSA-2X, Bryston 4B, Yamaha
PC2002, Crown D1SOA

Monitor Speakers: UREI 813C, ]BL 4430, Yamaha NS-
10M, IBL 4401

Echo, Reverb & Delay Systems: Lexicon 480L, Lexicon
PCM70, Lexicon Prime Time 1], Roland SRV2000, Yamaha
REV7, ART DR-], (2) Lexicon PCM42, (2) Korg SDD-2000,
(2) Delta Lab CE1700.

Other Outboard Equipment: Eventide H949, (2) Tube-
tech PE1B, (2) UREI 1176, UREILA-4, (2) Drawmer DS201,
(2) dbx 166, Aphex Type C, dbx 165A, Orban 536A.
Microphones: Neumann U87, U47, AKG 414, 451, 460;
Sennheiser 441, 421; Electro-Voice RE20, PL10; Shure
SM81, SM58, SM57; Beyer M500, M201; Vintage micro-
phones including Neumann U47 tube and RCA 77DX
ribbon.

Instruments available: Vintage Steinway B grand piano,
Gretsch drums, Zildjian cymbals, Yamaha DX7, Oberheim
drum machine, Yamaha MIDI sequencer. Additional key-
boards, synthesizers, guitar and bass amps available atno
exira charge.

Video Equipment & Services: [VC CR-6850U %-inch
VCR, Sony 27-inch color monitor, Sony SL-HF450 Beta
VCR, AdamsSmith synchronizer, full MIDI/SMPTE capa-
bility.

Rates: Contact studio manager for details and block rates.

[24+] SOUND RECORDING

TECHNOLOGY PROGRAM

also REMOTE RECORDING

Mason Hall, Room 143, State Univ. of NY

Fredonia, NY 14063

(716) 673-3221

Owner: The State University of New York, College at Fre-
donia, School of Music

Studio Manager: David Peelle

[24+]) SOUND SELLER PRODUCTIONS
Rt. 49, Pittsfield, MA 01201

(413) 499-3899

Owner: Steve Schwarz

[24+] SOUND WORKS DIGITAL

AUDIO/VIDEO STUDIOS

254 W. S4th St., New York, NY 10019

(212) 247-3690

Owner: Charles Benanty

Studio Manager: Charles Benanty

Engineers: Roger Nichols, Wayne Yurgin, Eddie Osorio,
Gerald Soloman, Phil Burnett, Gerry Garszva, Daniel Laz-
arus, Eric Thorngren, Steve Stahley, Jack Number, Eric
Stark.

Dimensions of Studios: 25 x 32 (stage A); 60 x 60 x 40
(stage B).

Dimensions of Control Rooms: 20 x 20.

Tape Recorders: Sony 24-track digital; Mitsubishi 2-track
digital X80; Mitsubishi 32-track digital X800; 3-M 32-
track digital; 3-M 4-track digital; (2) Studer A-80, Otari
MTR-90 Mark II 24-track, Otari MTR-12 2-track, Sony
1610, (2) Sony PCM-F1.

Mixing Consoles: SSL600OE total recall, 48 in x 48 out.
Monitor Amplifiers: Mclntosh, Crown.

Monitor Speakers: URE] 813s, Yamahas, Visoniks, ]BLs.
Echo, Reverb & Delay Systems: EMT plates, Lexicons,
AKGs, Eventide, live chambers, AMS RMS 16, AMS DMS
15.

Other Outboard Equipment: Neve EQ rack, APl EQ
rack, Pultec rack, GMI EQs, Teletronix rack, dbx 160s, dbx
902s, Drawmer gates, Lexicon PCM 42s, Lexicon 224,
224XL, Prime Time, Eventide 2016, 949 and 910, Quantec
Scamp Rack, Publison Infernal 90, Yamaha 2600.
Microphones: AKG, Sennheiser, Neumann, E-V, and
others.

Instruments Available: Wendel, DX7, Linn, Roland, B-3,
Yamaha grand, drums, ARP, Ob-Xa, Synergy, Kurzweil
250, Emulator 1l w/programming, assorted keyboards.
Video Equipment & Services: EditDroid/SoundDroid
suite, off-line/on-line ¥%-, %-, one-inch. Complete camera
and sound stage package. Shooting Stage A (insert) 25 x
25 x 12; Stage B 60 x 60 x 40. Complete digital audio for
video in-studio or location. Pre-production and post.
Rates: Hali-day, full-day, week, month or year. On request
according to project requirement.

—LISTING CONTINUED ON NEXT PAGE
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—LISTING CONTINUED FROM PAGE 123
Direction: Clients include: Steely Dan, Stevie Wonder,
John Denver, Donald Fagen, Diana Ross, Robert Palmer,
Joan Jett, Joe Cocker, Kiss, Christie McVie, Willie Colon,
Ruben Blades, Steel Pulse, English Beat, Channel, Harry
Belafonte, Chaka Khan, Aerosmith, Scorpions, Lene Lo-
vich, Lou Reed, Talking Heads, Kashif, Eddie Murphy,
Nina Hagen, Camero, Krokus, Motohara Sana, Whitney
Houston, Laurie Anderson, Duran Duran, Thompson Twins,
Barry Manilow, Bronski Beat, Tarumasa Hino, MTV, ABC.
TV, HBO and others.

{24+) SOUNTEC STUDIOS

25 Van Zant St., E. Norwalk, CT 06855

(203) 853-3433

Owner: Richard Hodgson

Studio Manager: Doug McLennan

Engineers: Ron Bacchiocchi, Mark Carbone, Earl Cohen,
Peter Hodgson, Bobby Gordon, Tom Edmonds.
Dimensions of Studios: 48 x 44, 23 x 22. [so booth: 12 x
8. Drum booth: 11 x 11.

Dimensions of Control Rooms: 26 x 22.

Tape Recorders: Otari MTR-90 MKII, 24-track; Otari MTR-
12 MKII, ¥-inch 24-track; Otari MTR-10 MKII, %-inch
2-track; Nakamichi MRI cassette; Otari MX-5050B MKII,
2-track; Otari MX-5050BQ 4-track: Ampex AG-440, 4-
track: Tascam 122B cassette.

Mixing Consoles: Neve 8058, 28 in x 24 out.

Monitor Amplifiers: UREI, Yamaha, Hafler.

Monitor Speakers: |BL 4435, ]BL 4333A, Yamaha NS-
10M, Auratone 5C, Altec A-7, E-V Sentry-100A.

Echo, Reverb & Delay Systems: EMT 140 stereo, AMS
RMX-16, Lexicon 200, Ursa Major Space Station, Lexicon
Prime Time, Eventide Harmonizer, Instant Flanger, Lot
440, Roland stereo chorus, Yamaha REV7.

Other OQutboard Equipment: Limiters: UREI LA-3A, LA-
2A, 1176; dbx 160, 160X, 118, 117 Neve 32264A; Gain
Brain | and I, ADR vocal stresser. Gates: Kepex I and 1],
Aphex B, Dolby, Roland, dbx 80.

Microphones: Neumann M-49, U67, U87, TLM-170, AKG:
C-24, C-414, D-12, D-202E; Sennheiser: MD-421; E-V: RE-
20; Shure: SM-57, Crown: PZM 31S; Altec: 21-B.
Instruments Available: Fairlight CMI Series 2X, Simmons
SDSS, Yamaha RX-11, Roland Juno-106, Fender Rhodes,
Kawai grand piano, Ludwig drum kit, Yamaha drum ki,
Marshall amplifiers.

Rates: Available upon request.

{24+) SOUNDTRACK NY/LTD.

23 E. 21st St, New York, NY 10010
(212) 420-6010

Owner: Rob Cavicchio

Studio Manager: Chris Rich

{24+) SPECTRA COMMUNICATIONS
also REMOTE RECORDING

Box 621, Port Washington, NY 11050
(516) 883-9902

Studio Manager: Jay Jayson

{24+) SPECTRA SOUND

also REMOTE RECORDING

P.O. Box 621, Port Washington, NY 11050
(516) 883-3395

Owner: Spectra Communications

Studio Manager: Tom Thomas

{24+) SPECTRUM RECORDERS

151 S. Main St., Lanesboro, MA 01237

(413) 499-1818

Owner: Spectrum Recorders, Inc.

Studio Manager: Peter Seplow

Engineers: Peter Seplow, David Fowle.

Dimensions of Studios: 25 x 30 x 15 plus vocal and
drums rooms.

Dimensions of Control Rooms: 16 x 20.

Tape Recorders: MCIJH-24, 24-track:; Tascam 58, 8-track;
Mitsubishi digital available X80, 2-track; Scully 280B, 2-
track; Technics RS1500, 2-track; Technics RSM63, cassette;
Pioneer CTS99WR, cassette; Alpha-42 high speed cas-
sette copler.

Mixing Consoles: Audio Processing Systems, Inc. 3000
32 x 32 x 32 plus 6 sends FET automate and 4 band
parametric EQ all inputs.

Monitor Amplifiers: Carver, SAE, Pioneer, Sherwood.
Monitor Speakers: UREI Time Align, Altec 604E, Aura-
tone.

Echo, Reverb & Delay Systems: LP-140 stereo plate,
DeltaLab DL-2, Lot 440, 450, Lexicon 224X available.
Other Outboard Equipment: UREl limiters, dbx limiters,
gates, TNE.

Microphones: Neumann, AKG, Sennheiser, Sony, Shure,
E-V, etc.

Instruments Available: 1926 Heintzman grand piano,
various electronic keyboards and drum machines.
Video Equipment & Services: ¥2-, %-inch on line, 3 cam-
era capability w/control room switching.

Rates: Rates are low and negotiable, but always include
use of lounge, kitchen and shower facilities.

[24+) SPECTRUM STUDIOS

701 A Moore Sta. Ind. Park, Prospect Park, PA 19075
(215) 522-1177, 565-5755

Owner: Bob Szczepkowski

Studio Manager: Bob Szczepkowski

Engineers: Vince Warsavage, Mike Petruzzi, Bob Szczep-
kowski, Mark Hater

Dimensions of Studios: 22 x 25 w/20-foot ceiling (11,000
cu. ft.)

Dimensions of Control Rooms: 16 x 15 x 10.

Tape Recorders: Otan MX-80 24-track; Tascam 85- 16B,
16-track w/dbx noise reduction and autolocator; Otari
5050 BII, 2-track; Nakamichi MR-1; Technics.

Mixing Consoles: Scorpion 28 x 12 x 2 x 24 by Amek
TAC.

Monitor Speakers: Altec Big Reds, IBL 4311, Ultralinear,
Auratone Cubes, Harman Kardon, Altec and Technics.
Other Outboard Equipment: Lexicon digital reverb, Lex
icon Prime Time, Ecoplate 1] sterec reverb, DeltaLab Super
Time Line and ADM 64, Aphex Aural Exciter, dbx 166
stereo gate/comp., dbx 160 comp/limiter, Omni Craft
GT4A noise gate, Rocktron Exciter-Imager, Ibanez stereo
3/3 octave EQ and HD 1000 harmonics/delay, BSR EQ-
3000/Spectrum Analyzer and EQ-110X, Korg digital tuner.
Microphones: Neumann, Sennheiser, Electro-Voice,
AKG, Shure, Audio-Technica and Countryman direct box.
Instruments Available: Tama Techstar electronic drums,
Prophet 600, Hammond B-3 w/Leslie, Fender Precision
Bass, Hohner Clavinet, Marshall, Acoustic Lab and Sound
City amps.

Rates: 24-track 10 hrs. $395, 40 hrs. $1195; 16-track 10
hrs. $295, 40 hrs. $995; tapes 2-inch reel $180, Y-inch
reel $25, l-inch reel $110, cassette (CrO;) $5. A $100
depositis required with each booking, and full paymentis
due upon completion of each sesslon. No tapes or copies
will be released until bill is paid in full.

{24+] STARDUST RECORDING STUDIO
615 Valley Rd., Upper Montclair, NJ 07043
(201) 746-2359

Owner: George Louvis

Studio Manager: George Louvis

(24+) STARMAKER INC.

12 Willard Dr., Pittsburgh, PA 15236
(412) 653-6423

Owner: Randy Lako

Studio Manager: Terry Lako

{24+) STARR RECORDING, INC.

201 St. James Pl, Philadelphia, PA 19106
(215) 925-5265

Owner: David S. Starobin

{24+) STARTEC RECORDING STUDIOS

1737 De Sales St. N.W, Washington, D.C. 20036
(202) 347-2519, 347-8864

Owner: James Wallace, Paul Wolff

Dimensions of Studios: Three sections, 20 x 40, 20 x 30,
10x 12.

Dimensions of Control Rooms: 18 x 21.

Tape Recorders: Studer A80, Stephens 24-track, Studer
2-track, (2) Ampex 2-track, several cassettes.

Mixing Consoles: APl custom (from Sunset Sound studio
1) 32 in with 32 additional inputs, 24 monitor, 24-track.
Monitor Amplifiers: URE] 813B, Yamaha NS.10, Aura-
tones.

Monitor Speakers: EMT, Yamaha, REV1, Lexicon 224,
several small digital reverbs, at least 12 delays.

Other Outboard Equipment: Tube this, tube that, gates,
ducks, EQs, limiters, all of the cool stuff.

Microphones: Several tubes, etc.

Instruments Available: Yamaha grand piano, Studio B
“MIDI city” with everything.

{24+) STUDIO 4 RECORDING

also REMOTE RECORDING

444 N. 3rd St., Philadelphia, PA 19123
(215) 923.4443

Owner: David Johnson, Phil Nicolo, Joe Nicolo
Studio Manager: David Johnson
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Engineers: Phil Nicolo, Joe Nicolo, Gary King, Eric Powell.
Dimensions of Studios: 20 x 20, designed by Tony
Bongiovi.

Tape Recorders: Studer A80 Mark lII, 24-track; Studer
A80 Mark 111, 2-track; various Y-tracks and cassette ma-
chines available.

Mixing Consoles: Custom Neve 8048 w/4 band EQ 32
in x 24 out; custom solo and group switching.

Monitor Amplifiers: Bryston 4B, Yamaha 2200, Crown
DIS0, etc.

Monitor Speakers: Masterlab monitors w/604 E2s, Ya-
maha NS-10s, UREI 813s, ROR "G”s, ROR cubes, KEF
10Ss, LMF. TLS 50 Mark lls.

Echo, Reverb & Delay Systems: Lexicon digital reverb,
EMT 140 tube plate stereo reverb, Lexicon Prime Time Il
and Prime Time, Eventide Harmonizers, (6) Neve 2254E
limiters, UREI LA-3A limiters, UREI 1176 limiters, BEL
sampler

Other Outboard Equipment: Noise gates, outboard EQs.
Microphones: Neumann tube 47, 87s, 86s, 84s; AKG
414s; Sennheiser 421s, 441s; Sony C55s, C500s, C37P;
Shure 57s, 58s.

Instruments Available: Yamaha grand piano, Fender
Rhodes, any and all types of keyboards, Mesa Boogie amp,
Fender Twin amp, Roland Jazz Chorus amp.

Video Equipment& Services: 3%-inch computerized edit
ing w/EDL and time code; JVC 3 tube color camera w/im-
age enhancement; JVC CR4700U %-inch portable VCR
w/confidence heads; ]VC KM2000O switcher w/chro-
ma key; Sony VPH722Q high resolution video projector
w/quad sound.

Rates: $100/hr. Special packages on request

[24+) STUDIOHOUSE-NORTH

3418 S. Dakota Ave. N.E., Washington, D.C. 20018
(202) 529-1856

Owner: Robert H. Shaw

Studio Manager: Robert H. Shaw

STUDIO NORTH
Fallston, MD

{24+] STUDIO NORTH

also REMOTE RECORDING

P.O. Box 404, Fallston, MD 21047

(301) 879-8054

Owner: Pete Hagegeorge, George Hagegeorge, Stephen
Palmien

Studio Manager: Stephen Palmieri

Engineers: Stephen Palmieri, Geroge Hagegeorge, inde-
pendents welcome

Dimensions of Studios: (A) 22 x 20; (B) 10 x 12.
Dimensions of Control Rooms: 22 x 18.

Tape Recorders: (2) Fostex B-16D, (1) 30ips, Revox PR-99,
Sony PCM-F1; Sony SLHF-300, TEAC Z-5000.

Mixing Consoles: Soundcraft 600 Series 32, input.
Monitor Amplifiers: Bryston, Crown.

Monitor Speakers: Tannoy NFM-8; Yamasha NS-10M;
Auratones.

Echo, Reverb & Delay Systems: Eventide SP 2016, Ya-
maha SPX-90s; Roland Dimension D; Lexicon PCM41,
Yamaha R-1000.

Other Outboard Equipment: (2) Valley People Dyna-
Mites, Aphex Aural Exciter, Symetrix 511 noise reduction;
Symetnx 501 comp/limiter; Orban de-esser; Omni Craft
noise gates, U.S. Audio Gatex; Fostex 4050 Auto Locator;
Fostex 4030 Synchronizer.

Microphones: Neumann U47, U87, (3) Sennheiser 421;
Crown PZM; AKG 460B; AKG D12E; Shure 57, 58,85, E-V
PLII, PL76; (2) Audio-Technica ATM 831; Countryman 101,
DI
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Instruments Available: Emulator II; SP 12 Yamaha DX7,
Oberheim Xpander, OB-8, DSX, DMX; Prophet 2000;
Fender guitars and basses; Marshall amplifiers; Vox
amplifers; Roland Octapad.

Rates: $50/hr. 32-track; $35/hr. 16-track; $30/hr pro-
gramming. Call for block rates.

[24+) SUPER HIT PRODUCTIONS
138-48 87th Ave., Briarwood, NY 11435
(718) 297-8225

Owner: Ricardo Alcaraz, Gail Amett
Studio Manager: Raquel Gonzalez Eiras

[24+]) SUPERDUPE

295 Madison Ave., New York, NY 10017
(212) 683-6854

Owner: Gordon Enterprises, Ltd.

Studio Manager: Keith M. Gordon

[24+) SUSQUEHANNA SOUND

also REMOTE RECORDING

48 A Street, Northumberland, PA 17857
(717) 473-9733

Owner: Bob Spangler

Studio Manager: Scott Berger

[24+) SYNC SOUND, INC.

450 W. 56th St., New York, NY 10019

(212) 246-5580

Owner: William Marino, Kenneth Hahn

Studio Manager: Elissa Kline

Engineers: Ken Hahn, Grant Maxwell, Tom Fritze, Pam
Bartella, Luis Martinez, Allen Hale.

Dimensions of Studios: B: 11 x 14, C: 10 x 16.
Dimensions of Control Rooms: B: 23 x 22, C: 16 x 14.
Tape Recorders: (3) Otari MTR-90 11 w/24-, 16-, 8-track
headstacks, Otari MTR-20, 4-track, (4) MTR-12, 2-track’s
with center channel time code, mono and stereo Nagra
capability, cart machines, Multi-Track Magnetics 106
16/36 mm mag. recorder and Sony 701. Also available
Sony 3224, 1610, X80.

Mixing Consoles: Solid State Logic 6000 series auto-
mated console w/stereo modules, Soundcraft 2400, Sound-
craft 200B and Soundcraft 200.

Monitor Amplifiers: Ashly FET 500s, Ashly FET 200s,
Crown D150, Crown D75, Symetrix A-220s.

Monitor Speakers: B: UREI 8135, Auratones. C:JBL 4411s,
Auratones. Equipment room: ]BL 4411s. Pre-production/
synth room.

Echo, Reverb & Delay Systems: Lexicon 224x w/LARC,
Lexicon PCM60, Lexicon PCM42, Lexicon Prime Time I1.
Other Outboard Equipment: Aphex Aural Exciter, Dyna-
fex DX1, DX2, Dolby SP-24, (6) TTM NR frames w/cat 22
cards, URE! 1176, Sony 1610 and F-1 digital audio proces-
sors, Dolby Surround mixing.

Microphones: Neumann U-89s, U-87s, E-V RE-20.
Instruments Available: Synclavier, Kurzweil, DX7, E-mu
SP-12.

Video Equipment & Services: Synchronizers: Proprie-
tory Edit System allowing lock-up, edit rehearsal, and edit-
ing tosubframe accuracy of all standard audio, digital and
video tape machines. VTRS: Sony one-inch w/Dolby BVH-
2000, (3)JVC 8250s. Full interface capability and availa-
ble upon request: BVU-800, Betacam, and VHS Hi-fi. Vid-
@0 Monitors: Panasonic PT-101 video projection system
w/100-inch diagonal soundscreen, Sony PYM-1220, Sony
25-inch and 19-inch monitors. Switchers/ editors: Monitor
switches in all production areas to facilitate multi-video
source operations.

Rates: Call for information.

Direction: Sync Sound is a full-service audio post-produc-
tion house, ready to meet your audio needs with experi-
ence and enthusiasm. Our facilities are specifically de-
signed to accommodate editing and mixing to picture
(digital or analog), dialogue replacement, overdubs to pic-
ture, sound effects design, electronic composition, audi-
ence sweetening, and Dolby Surround Sound mixing for
film. Sync Sound also provides ancillary functions such as:
technical consultation, Nagra and mag dube, SFX library,
and video tape laybacks.

[24+] SYNCRO SOUND STUDIOS

331 Newbury St., Boston, MA 02115

(617) 424-1062

Owner: Studio 81, Inc.

Studio Manager: Gene Amoroso

Engineers: Thom Moore, Gary Wright.

Dimensions of Studios: Main: 32 x 20; iso booth: 20 x 32.
Dimensions of Control Rooms: 15 x 17.

Tape Recorders: MCI JHE36, 24-track; (2) Ampex ATR-
102, 2-track; Studer B67, 2-track; (2) Tascam 122 cassette
decks.

Mixing Consoles: MCI JH636, 36 in x 36 out, w/8 wild
faders.

Monitor Amplifiers: Yamaha P2200, BGW 750, Crown
DC300, Crown 150, BGW 100.

Monitor Speakers: Control room: UREI 813 Time Align,
Yamaha NS-10M, JBL 4311, Auratones, Studio: JBL 4311.
Echo, Reverb & Delay Systems: Lexicon 224X, EMT
plate, AMS DMX 15-80 S (stereo), Lexicon Prime Time 11,
Eventide H910 and 1745M Harmonizer/delay.

Other Outboard Equipment: Eventide flanger, Eventide
phaser, Marshall Time Modulator, dbx Over-Easy, dbx
900 rack w/noise gates, flanger, Over-Easy and para-
metric, (4) Orban 622B EQ, Aphex 602, (3) Lang PEQA,
(3)529, (2) LA2A, ADR F769X/R Vocal Stresser, Eventide
Harmonizer H910 and H9489, (4) UREI 1176N limiters, (8)
API1550 graphics, (3) Allison Gain Brains, (3) Allison noise
gates, (2) Aphex B&B p >r/expander, Lexicon
Prime Time, UREI Major Space Station.

Microphones: (4) Neumann KM84s, (7) U87s, (2) U47s,
(2) AKG 414s, (4) Sony C37P, AKG C12, D12, (8) Senn-
heiser 4218, (2) UREI 20s, Shure 57, 58s.

Instruments Available: Synclavierl], LinnDrum machine,
Roland 808, all types of polyphonic synthesizers, GTR
amplifiers, Yamaha grand piano, Hammond C3 w/Leslie
122, Syndrums, Simmons drums, vintage Fenderand Am-
peg amplifiers.

Video Equipment & Services: Video access to all rooms
w/monitors and cameras and playback facilities (all for-
mats).

[24+) SYNTONE

also REMOTE RECORDING

1108 Boylston St. #302, Boston, MA 02215

(617) 267-4137

Owner: Syntone, Inc.

Studio Manager: Robert E. Ames

Engineers: Dan Mockensturm, Jim Merkin, Chris Noyes.
Dimensions of Studios: 8 x 6 iso booth.

Dimensions of Control Rooms: 12 x 15.

Tape Recorders: Fostex w/autolocator B-160, 16-track;
Otari Y-inch Y-track MX5050, 2-track; Tascam syncas-
sette 225, 2-track.

Mixing Consoles: Allen & Heath semi-automated CMC-
24,24 x 16.

Monitor Amplitiers: Carver PM-1.5, Crown P-150.
Monitor Speakers: UREI 809s, Yamaha NS-10s, Aura-
tones.

Echo, Reverb & Delay Systems: Lexicon PCM-70, PCM-
60, PCM-41, PCM-42, Deltalab DL-4.

Other Outboard Equipment: Ashly, MXR comp/limiters.
Microphones: Electro-Voice RE-20, RE-15, Beyer M50Q,
M69, Shure SM58 (2).

Instruments Available: Synclavier digital music system,
w/50kHz2-16 bitsamp.ing, 32 stereo FM synthesizer voices,
32-track sequencer, digital guitar interface w/Pedulla XJ-
S synthesizer guitar, and MIDI interface to MIDI synths,
Yamaha DX7, Roland JX-8P, Oberheim Xpander, Lyricon,
and Yamaha U3 upright piano.

Video Equipment & Services: SMPTE.

Rates: $45/hr. package includes 32-track digital syn-
clavier, 16-track analog recording studio, engineer/pro-
grammer.

[24+) SYSTEMS TWO RECORDING STUDIOS
also REMOTE RECORDING

2949 Avenue U, Brooklyn, NY 11229

(718) 332-5429

Owner: Joseph Marciano

Studio Manager: Nancy Goll

[24+) 39th STREET MUSIC PRODUCTIONS, INC.
260 W. 39th St.,, New York, NY 10018

(212) 840-3285

Owner: Michael Karp, Rod Funston

Studio Manager: Rod Funston

[24+] TIKI RECORDING STUDIOS, INC.

186 Glen Cove Ave., Glen Cove, NY 11542

(516) 671-4555

Owner: Fred Guarino Ir,, Fred Guarino Sr.

Studio Manager: Jenna Kern

Engineers: Mark Gaide, Bob Spencer, Bob Fudjinski, Fred
Guarino.

Dimensions of Studios: 40 x 25 x 13.

Dimensions of Control Rooms: 21 x 16.

Tape Recorders: Studer ABQ MKIII, 24-track; Studer A8Q
MKIL, -inch 2-track; Studer A80 MKII, Y-inch 2-track;
Otari MTR-10, Y%-inch 2-track; 3M M79, 2-track; TEAC
8-track; TEAC 4-track; (4) TEAC 2-track copy decks, (4)
Onkyo cassette decks; (4) Sony cassette decks.

Mixing Consoles: Trident TSM 40 x 32, Mega Mix auto-
mation (SMPTE/MIDI disc-based).

TIKI RECORDING STUDIOS, INC.
Glen Cove, NY

Moanitor Amplitiers: UREI 6300, Yamaha P-2100, 2050,
Crown 2C-150 A (4) McMartin MS752.

Monitor Speakers: UREI 813A, Yamaha NS-10M, JBL
4311, Auratone SC, Tannoy NFM-8, JBL216.

Echo, Reverh & Delay Systems: Lexicon 200 digital
reverk, Ecoplate 1I, Yamaha REV7 digital reverb, Lexicon
Psime Time Il MEO DDL, (2) Lexicon PCM42 MEO DDL,
(2) Evenfide Harmonizers, (3) DeltaLab 1024 Effectron DDL,
Korg SD-200C sampling DDL, Yamaha SPX90 digital re-
verb.

Other Qutboard Equipment: (4) Kepex lls, (7) Kepex I,
(2} Gain Brain ilIs, (2) URE! 1176 LN, (2) UREI LA3A
ocrmp/im., (2)dbx 160 comp/lim, Trident stereo comp/lim,
(2) Ashly SC-50 comp/lim, (2) Symetrix CL-100 comp, (2)
Apkex Aural Exciters, Eventide 201 flanger, Orban S16EC
de-esser, Orban 622 EQ, (25) lsomix HP-4 4 channel
headptone systems, Ashly SC-66A EQ, Roland 830 phas-

er.

Microphones: Neumann, AKG, Milab, Sennheiser, Beyer,
E-V, Skure, Audio-Technica, Sony, (all popular models
including tube), AKG K240 phones, Fostex T-20 phones,
Kos: Pro 4X phones.

Instruments Available: Yamaha C-5 6'6" grand piano,
Skngeriend drums, LinnDrum machine (extra chips), Kay-
pro PC20 meg. computer (IBM comp.) Korg Poly-6, Ham-
mond organ/Leslie, Roland, Marshall, Ampeg, Fender
amps, Yamaha DX7, Apple Macintosh 512 computer with
all types of music software and libraries, Roland SBX-80
SMPTE box..

Video Equipment & Services: Closed circuit monitors of
all roama.

Rates: Please rall. Block rates and day rates available.
Extras: Conveniently located 35 minutes out of NYC on
Long Island’s scenic north shore, minutes from beaches.
Comicrtable lounge w/TV, video game and full kitchen.
Studio B:dubbing-editing room, synth/computer program-
ming room, full art and graphics dept., extensive music
library.

Directiom: Tiki is a professional, efficient recording facility
where clients such as Brian S