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A Different Slant
on Rever

or as long as effects processors have
been bolted into racks, customiz-
ing your reverb sound has been about as
much fun as setting the time on a digital
watch. But the Alesis Wedge ™ offers an
ingenious new angle to the way you
approach reverb and ambient effects.

As a new sports car beckons you to - Unlike racked effects, the Wedgeisa ”
the open road, the Wedge's totaily ¢ dedicated Desktop Master Reverb, cleverly
unique desktop design makes ¢ designed to be used on or near a mixing AUDITION
creating great reverb a breeze. It's lciotnsqle wl}erﬁ] you do[yourt mfosl critical ¢
? . : stening... in the sweet spot of your mix.
et T © And wm% four edit sliders Lt)((;accgss several Instead of using a snare
effects parameters at once, you'll find S drum to set up your reverb,
yourself tweaking aspects of your sound 4, Wedge offers the innova-

you would never dream of editing in a

rackmount box. Result: more inspiration

for recording and mixing, and less
limitation on your creativity.

tive Impulse Audition
Jeature, which sends a full
bandwidth audio signal to
. help you get flawless reverb
There's more to the Wedge than its great Jor every application.
design, like all-new algorithms that
¢ represent the finest, most detailed, best-
Just push the Wedge's edit button and . sounding re.verb.you’ve S8
o . i heard, especially in an afford-
start adjusting your reverb with the able processor. Don't limit
Jour edit sliders. It's easy to get creative

. , yourself to the rack; instead,
with the Wedge's powerful parameters think differently and try out

like decay, frequency damping, swirl, : a new slant on reverb.
early reflection room shape, width, : The Wedge. At your

density and diffusion. Alesis Dealer now.

DESKTOP MASTER REVERB W/IMPULSE AUDITION

If you're on the net, check out the special Wedge page with audio files at www.alesis.com/wedge.
For more information on the Wedge Desktop Master Reverb, see your Authorized Alesis Dealer or call 800-5-ALESIS.
® Wedge and Impulse Audition are trademarks of Alesis Corporation.

Alesis Corporation CIRCLE #001 ON PRODUCT INFO CARD A LEIS

1633 26¢th Street Santa Monica CA 90404 800-5-ALESIS alecorp@alesisi.usa.com www.alesis.com
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‘ ‘ Exceptional seund quality and the

dassic SSL contros surface combine to

@® http://www.solid-state-logic.com

make the G Plus a console that our clients
keep comming back for, time and time again.
Ingtalling a G Plus has been the smartest

decision that we've made. ’ ’

joel Levy - Owner

Criteria Recordirg Studios - Miami

M

Solid State Logic

International Headquarters: Beghroke, Oxford OX5 1RU, England - Tel: +44 (1865) 842300
International Offices: Paris +33 (1) 34 60 46 66 - Milan +39 (2) 262 24956

Tokyo +81 (3) 5474 11 33 - New York +1 (212) 3151111 - Los Angeles +1 (213) 463 3444
Toronto +1 {3416) 431 9131 - Singapore +65 285 9300
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The DA-98

The DA-98 from TASCAM brings an entirely new meaning to production value.
It's the best equipped Modular Digital Multitrack you'll find anywhere.

Every detail is designed to make you work smarter, faster and better.

TASCAM.

TAKE ADVANTAGE OF OUR EXPERIENCE.

[! .
(e P Ganigitt § TGl

CIRCLE #002 ON PRODUCT INFO CARD

The DA-96 is the only MDM
with confidence monitoring.
Przss Confidence Mode and
you're monitoring tape — no
mare rewinding to check
takes.. Ang with its 20-bit
AL/DA converters, the DA-98
gives vou the cleanest digital
sound for mastering, layback,
transfers and ADR sessions.

Hi€ digital audio is everywherd
It's the preferred exchange
media format in virtually
every post{production facility
on the planet. Why? Because
no other format packs up to
116 minutes of crisp digital
recording (a2 must for feature
length programs) more cost
effectively. And no other
format :s easier to exchange,
trarspert ot use.

Engineers and editors world-
wide depend on TASCAM
synchronization. Nobody can
match TASCAM's track record
The DA-98 t:as built-in sync
— icluding support for
Sony Pz and MMC protocols.
Inteiface the DA-98 with
evenything in your studio
from workstations to video
edit.controllers.

Like-every oiher TASCAM
product, the DA-98 is buift

to last. it'li take the most
gruelling production schedule;
And with opt.onal rack handle
and the Accuride 200™ sliding
rack-mounting system, the
DA-98 is easy to install and
maintain. Plus a new Menu
System makes editing and
accessing the DA-98's powerfu
user features a breeze. There's
more to the story.

Get it today. Call &

AXBA
TASCAM =axBack at F&

ot

800.627.226¢ and ovcumME

NUMBE

request document
21
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For a demonstration of the world's most
astounding reference monitors contact the
following authorized Tannoy AMS agencies:

Audio Geer (So.CA, So. NV)=
(714) 899-3000 Fax (714) 899-3005

Blackhawk Marketing (N.CA, WA, OF
(707) 538-4459 Fax (707) 538-448

Hot House (NY, NJ)
(914) 691-6077 Fax (914) 691-6822

Pro Media Marketing (M|, IL, S.WI)
(313) 741-0800 Fax (313) 741-4838

Acoustical Services Canada (ON, PQ)

(905) 373-9480 Fax 9

For all other a

annoy/TGI North America® 300 Gage Aven
litchener; Ontario, Canada N2M 2C8+ 519 74
ax: 519 745 2364 «Web site: http://www.tanne
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but never forgets...

dbx digital

IT FORGIVES

* New dbx technology, the TYPE IV™™
Conversion System with TSE (tm) (Tape

1] H ] : Saturation Emulation) gives you the pleasant

: overload characteristics of analog tape without
the harsh distortion of most digital input sys-
tems. No more dancing around with the input
levels to protect the integrity of your audio.

* Ultra-wide dynamic range 24 bit A to D con-
verters with TYPE IV™ make your signal sound
| better than you ever thought possible.
. | Capturing the full dynamic range of your analog
¥ signal and coupling it with the powerful
i dynamic range of this patent-pending dbx
D D P process, TYPE IV™ will make your digital signal
Digital Dynamics sound like it came from the quietest high-quali-
Processor

ty analog source you could imagine.
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= "
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SIDE CHAIN EQ ynuny

PAGEL DOWN PHOC 1AM HTC.

* With the extensive metering of the DDP, you
can see EXACTLY what is going on with ALL
parts of your signal: input, internal processing,
and output, with peak and YU, as well as gain
reduction for both sides of the stereo image.

i : * And speaking of stereo, you can work in
y : stereo with dbx’s True RMS Power Summing ™
for phase-coherent tracking, or in dual mono
mode, without the two channels interacting at
all, making the DDP a great processing value.

IT NEVER FORGETS

*» The DDP works right out of the box. It comes
XLR znd 1/4" with 50 factory setups that are guaranteed to

knock your socks off. There are presets for
! every application you can think of, and then
some. dbx engineers are musicians and record-
ing engineers. We know what a compressor is
supposed to sound like, and we know it better
than anyone else. We invented compression. We
eat, sleep and breath compression.
o * Want to duplicate that perfect compressor
set-up? Each processor in the chain has all the
parameters you would expect. After you set the
parameters the way you want them , save it as
a processor preset, available to be recalled any
time. These building blocks allow you to save
entire setups just for the way you like to work.
It doesn’t matter that you are doing a live gig
one night, then mixing the tracks in the studio
the next night, the DDP will be there, just the
way you left it.

CHANNEL TWO CHANNEL ONE

WIS INPLTS ouTPUTS NPUTS

* When you save a preset, you also save the
information that makes it work behind the
scenes, too. Digital output (optional), sample
rate performance, MIDI setup, as well as any of
the other utilities, like sidechain setup and
monitor, EQ settings, and SysEx functions.

andMore
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* When you make changes to any parameter,
you can see where your adjustments are effect-
ing the signal, simply by looking at the Hi-Res

L e sebup i can pletely ditferentans inde
soie.chain for tae other cnary

L Other aval

PeCin
ny of the buikdimg

Lers are

Lo know Wi

paite oftstnwing both py

ned outpul Ontional deital oety

249 It autaul it he

npol TYPE (e

y

tem wath TOE™ (Tap

ALSTES

v

the the

m Emulitions pro

ME Tormats with

Term ™

The PEY al

s ol

graphical display, which shows the processing
curve in real time as you make your adjust-
ments.

Check out the DDP at your local pro audio out-

fitter, and experience DIGITAL performance
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dbx Professional Products * 8760 South Sandy Parkway
Sandy UT 84070 « Phone (801) 568-7660  Fax (801) 568-7662
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PAGE 24

Cover: The re-formed Jane’s
Addiction was out on tour at the
end of '97, fronted by the flam-
boyant Perry Farrell. Front-of-
house engineer Russell Fischer
and monitor mixer Jason Alt
used equipment provided by
A-1 Audio (Hollywood). The P.A.
comprised 16 EAW KF850 full-
range cabinets, eight KF855
down-fills and 12 SB850 sub-
woaofers. KF850s and SB850s
were also used as part of the
monitor system (sidefill and
drum fill), along with one 2x15-
inch bi-amped cabinet with a
2-inch horn (drum fill) and 12
1x15-inch bi-amped wedges
with 2-inch horns. For more on
the tour, see page 144.
Photo: Steve Jennings
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THE RINGING GROOVES OF CHANGE

Poet Alfred Lord Tennyson once wrote, “Let the great world spin forever down
the ringing grooves of change.” Wasn't it cool of him to unintentionally use
phonograph metaphors in his poetry 156 years ago? And not only that, he was
right: Change is a constant. It affects everything, including audio magazines.
And as we begin our 21st year, we're excited about some changes here at Mix.
After some months of negotiations, Mix and its sister publication, Electronic
Musician, are now part of the Intertec family of magazines. Many of you are no
doubt familiar with other Intertec titles such as Sound & Video Contractor,
Millimeter, TCI (Theatre Crafts hiternational), World Broadcast News, Broadcast
Engineering and BE-Radio. We're proud to be part of this world-class organiza-
tion. And we’re moving forward with some innovative new features, products
and programs that you'll enjoy.

This month we debut “Mix Masters,” a regular feature of in-depth conversa-
tions with leading practitioners of the art of engineering and mixing. To kick it
off, Los Angeles editor Maureen Droney (a talented engineer in her own right)
talks to multi-Platinum sensation Tom Lord-Alge. You'll also notice that we've
moved our “Feedback” letters section to the front of the magazine; the last page
is now devoted to “Power Tools,” a monthly user-to-user column providing
insider techniques and undocumented shortcuts for specific products. The first
column (by longtime Hollywood sound editor Dave Whittaker) tackles
Digidesign’s Pro Tools; in the months to come, we'll cover recorders, mixers,
signal processors, software programs and just about anything else used to
record sound.

Of course, there's much more in this issue, with articles on sound design for
Titanic at Skywalker Sound, top engineers discussing “Creative Compression
Techniques” and a retrospective on the recording of the Yes classic
“Roundabout.” And don’t miss our detailed examination of the “Earwitness
Project”—the creation of recordings from some of the most significant repro-
ducing piano rolls ever made, featuring composers such as Ravel, Stravinsky,
Grieg and Prokofiev playing their own works. History comes alive in stunning
96kHz/24-bit clarity.

Keeping with this issue’s focus on Live Sound, check out our profiles of cur-
rent tours, including the Rolling Stones, Foo Fighters, Jane’s Addiction and the
Artist Formerly Known as Prince. There’s also a survey of top-of-the-line hand-
held vocal microphones, Mark Frink’s monitor mixing tips, and a thorough
debunking of stereo sound reinforcement by Bob McCarthy.

There’s a lot more to this issue, and we think you'll like what's here. We're
changing, sure, but we're not slowing down. Not now. Not ever.

Keep your seat belt fastened.

George Petersen
Editor

V%Emﬁ SPARS ABP

Mix magazine is published at 6400 Hollis St. #12, Emeryville, CA 94608 and Is ©1998 by Intertec Publishing Corp. Mix (ISSN 0164-9957) is published month-
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LETTERS TO MIX

NOT LIVING UP TO OUR NAME
Congratulations on a really great 20th
Anniversary [ssue! We have something
in common. I also got my start in the
recording industry 20 years ago in the
Bay Area. (I still have my copy of that
first issue of Mix.) I am amazed by how
far we have come in those 20 years, and
you certainly did an outstanding job
bringing that fact into focus.

However, while thumbing through
the issue, something else also came into
focus. Minorities seem to be nonexistent
or, at best, have minimal representation
in technical areas of our business. I've
always known that it has been next to
impossible for minorities (especially
those of color) to break into the film
mixing arena. So, I wasn't surprised at
all to see that judging from the pieces
you did on film sound, that fact has not
changed at all! On the other hand, I was
very disappointed to see after 20 years,
the landscape for minorities seems even
more barren than it was in 1977 when |
got my break.

I was happy to see that women as a
group have made tremendous progress
overall in many technical areas. I can re-
member when the thought of having a
woman in charge of a recording session
was outside the realm of reality for both
record companies and recording artists
alike. Since 1980, I've had the opportu-
nity to mentor a few women myself,
and I am proud to see they are still out
there breaking down barriers.

I don't believe in affirmative action,
but I do believe in equal opportunity. If
one were o gauge minority involvement
over the past 20 years in the industry
by the content in the anniversary issue,
you might conclude that minorities
have made little, if any, contribution to
“The Mix.”

Jay Henry

Engineer/Producer

Native Life Records

GRATEFUL READER

This is just a thank you note to the edi-
tors of Mix and the very people respon-
sible for my recording education. Some
of us (your readers) cannot afford a for-
mal education in a facility like Full Sail,
etc. Thank God we had Mix. Your in-
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depth articles provide a wealth of info
to us poahfolks and have allowed some
of us, like myself, to advance to a level
we could only dream about. Today, [
have my own studio, where I have
recorded some of my childhood heroes
like MC5, Frijid Pink, members of the
Silver Bullet Band, Carl Carlion, Gram-
my Award-winning writer John Glover
(“Songs in the Key of Life™) and Madon-
na’s brother, Martin Ciccone (we appear
in her film Truth or Dare). This is not a
bragging session about me but a testi-
monial from someone who knew noth-
ing about the business until he got his
hands on his first copy of Mix (1979—I
still have it).

On a final note, today I am the pres-
ident of Ramtrak guitars, featuring inter-
changeable pickups and electronics, a
studio instrument I invented that has
finally come to market (this is a plug).
Had I not been a studio rat inspired by
you guys, it never would have happened.
Happy 20th and many, many more.

James Randolph, president

Ramtrak

SOUL CORRECTIONS

Reference is made to your recent inter-
view with remixers Bobby Guy and
Ernie Lake, a.k.a. Soul Solution, and the
subsequent article that appeared in your
Sept. 1997 issue. Mr. Guy and Mr. Lake
were totally dissatisfied with the article,
Among many serious errors, the follow-
ing were outstanding.

The article states that Mr. Guy and
Mr. Lake “wrote and produced” Toni
Braxton’s “Un-Break My Heart.” Mr.
Guy and Mr. Lake did not write and
produce “Un-Break My Heart,” nor
would they ever have claimed to. In
fact, it was written by Diane Warren
and David Foster. Soul Solution remixed
and has additional production credit on
the maxi-single.

Page 72 has a misspelled name. What
was printed as “Hash Corelli” should
read Hosh Gureli, A&R, Arista Records.

The article also states that Soul Solu-
tion did the “producing/remixing on the
Jellybean Recordings hit ‘The Lover
That You Are,” which charted Number
One for Pulse Records.” The work that
Bobby and Ernie did on “The Lover

FEEDBACK

That You Are” was for the group Pulse
featuring Antoinette Roberson and the
label is Jellybean Recordings.

On page 76, it says, “We got together
with David Morales to cut the song.”
Soul Solution never worked with Mr,
Morales. In fact, Mr. Morales was the co-
writer of the song and was not involved
with the production in any manner.

As longtime readers and subscribers
of Mix magazine, we are aware of your
reputation for professionalism and out-
standing journalism. However, we feel
that this was careless management and
damaging reporting. This article is a
total misrepresentation of the interview.
Besides the factual errors (of which
there are many), the vernacular em-
ployed is not one that Mr. Guy or Mr,
Lake are accustomed to using.

Mr. Guy and Mr. Lake would like to
take the opportunity to apologize to all
those involved for any damage, confu-
sion or embarrassment that the article
may have caused them.

Christine Ferrara

X-Mix Productions Inc.

New York, N.Y.

STYMIED

Am [ alone in wishing that hard disk ed-
itors (e.g., Roland VS-880, Akai DPS12,
Vestax HDRV8) would interface with
CD-R recorders to record “one-off”
and CD masters (with PQ subcodes)?
They seem so incomplete without that
capability.

While I'm at it, why can’t I find a box
with a hard drive, CD-R recorder and a
good sound card that will interface with
any old computer (e.g., laptop parallel
port) for editing and CD burning?

Dick Werner

Hanover Park, Il

Send Feedback to Mix, 6400 Hollis
St. #12, Emeryville, CA 94608; fax
510/653-5142; or mixeditorial
@cardinal.com.

CHECK OUT MIX ONLINE!

WwWw.mixmag.com
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WORLD AUDIO NEWS

URRENT

INTERTEC PUBLISHING
ACQUIRES MIX, EM

On November 17, Intertec Pub-
lishing (Overland Park, Kan.)
completed the purchase of Cardi-
nal Business Media’s Music and
Entertainment group, including
Mix magazine and its sister publi-
cation, Electronic Musician, plus
Mix—Edicion en Espariol, Mix
Bookshelf, the Mix Master Direc-
tory and the Recording Industry
Sourcebook. These publications
will join Intertec’s Communication
and Entertainment titles, which
also include Millimeter, Sound &
Video Contractor, Broadcast Engi-
neering and TCI (Theatre Crafts
International). Mix and EM's na-
tional editorial and advertising
headquarters will remain in their
Emeryville, Calif., location. [ |

1998 TEC AWARDS

CALL FOR ENTRIES

The Technical Excellence and Creativity
Awards Nominating Panel is currently
accepting product nominations for the
1998 TEC Awards, to be held September
27, during the AES show in San Francis-
co. To qualify for review, a product
must have been released and in com-
mercial use during the eligibility year of
March 1, 1997, to February 28, 1998.
Product categories are: Ancillary Equip-
ment, Amplifiers, Computer Software
and Peripherals, Microphones, Sound
Reinforcement Loudspeakers, Studio
Monitors, Musical Instruments, Pream-
plifiers, Signal Processing, Recording
Devices, Workstations, Sound Rein-
forcement Consoles, Small-Format Con-
soles and Large-Format Consoles. All
results from the Call for Entries will be
forwarded to the TEC Nominating Panel
for final selection.

Companies wishing to nominate
products should include the following
information: product name and qualify-
ing category, date first commercially
available (proof of shipment may be re-
quired; beta test sites do not qualify),
and a contact name and telephone
number.
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Send all information to: TEC Awards,
1547 Palos Verdes Mall #294, Walnut
Creek, CA 94596; Attn: Karen Dunn, or
fax to 510/939-4022. All entries must be
postmarked by Monday, February 2.
Late submissions will not be accepted.
For more information, call 510/939-6149
or e-mail KarenTEC@aol.com.

SPARS INTROS MPGA

TO NASHVILLE

The Nashville SPARS chapter recently
hosted an event that combined a
DTS/DVD marketing forum with the of-
ficial introduction of the Music Produc-
ers Guild of America (MPGA. which
debuted at the September AES in New

York) to the Nashville recording com-
munity. The discussion was held at
Ocean Way Studios on November 25.
Opening remarks were made by engi-
neer Chuck Ainlay and producer Tony
Brown, who had worked together on
the first DTS 5.1 surround mix in
Nashville earlier in the year, remixing
Vince Gill's High Lonesome Sound at

Masterfonics’ The Tracking Room.
Later, Ed Cherney, George Massen-
burg and Chris Stone introduced the
MPGA, shifting the focus to the role or-
ganized producers and engineers could
play in a changing audio industry. “We
think it's important to keep control of
—CONTINUED ON PAGE 16

MIX—EDICION EN ESPANOL PRESENTS “CHIILITOS Y AMIGOS”

Last November 3-5
in Tijuana, Mexico,
Mix—Edicion en
Espaviol presented
“Chilitos y Ami-
gos,” a series of
professional audio
seminars organized
by noted produc-
er/engineer José
“Chilitos” Valen-
zuela. Held at the
beautiful Centro
Cultural de Tijuana,
the event drew more than 350 par-
ticipants from countries including Ar-
gentina, Chile, Colombia, Mexico,
Panama, Peru, Spain, Venezuela and
the U.S.

The event was designed to pro-
vide a diverse, educational experi-
ence for engineers wanting to
develop a broad range of skills.
Topics included studio design, live
sound, digital recording, mixing,
MIDI applications, sound-for-picture
and mastering. Professional partici-
pants included Julio Alvares, Jorge
Arquieta, Carlos Campos, Roly Gar-
balosa, Horacio Malvicino, Ernesto
Mas, Richard McKernan and José
Valenzuela. All presentations were
projected on a giant screen, giving

audience members detailed per-
spectives on everything from the Eu-
phonix CS3000 upstage to computer
diagrams of Pro Tools workstations
downstage.

The highlight of the three days
was the recording, mixing and mas-
tering of a jazz-fusion trio featuring
Marcos Mendoza, Renato Neto and
Joey Heredia. The audience was
taken through each step, with op-
portunities for hands-on experience.

With tight organization and good
spirits all around, “Chilitos y Amigos”
provided an intensive professional
experience that left participants won-
dering when the next seminars will
be. Stay tuned...

—Alex Artaud
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Introducing the Audiowerk8 Home Studio Kit:

‘T'he only complete, cross-platform solution for the
computer based home studio. Utilizing the cutting
cdge 1n soft- and hardware technology, this powerful
MIDI/Audio production package was created for

the musician’s real world. For less than $800 it gives
you truc integration, guaranteed compatibility,
professional results and remarkable value. Right now.

Audiowerks, ...
The success of any music production is the powerful 7" PCl recording card with
always contingent on the harmonious inte- 2 analog inputs, 8 discreet outputs and digital
gration of the components used in its I/0 (5/P-DIF format). Equipped with the
creation. The Audiowerk8 Home Studio Kit latest PCI busmaster technology, it optimizes
delivers this level of integration by providing the performance of your system by reducing
an exceptional quality PCI Digital Audio the load on your computer’s processor. The
Recording card and cutting edge sequencing Continuous Sample Rate Calibration allows
and DSP software all in one package. With for perfect synchronization, even when using
this combination even very complex musical very long audio files. This card gives you
compositions become a no hassle reality. all of the advantages of non-linear recording
You deserve the best and here’s the deal. technology on Windows 95 and MacOs.

8 analog Outputs

2 analog Inputs

Stereo Digital Input and Output (S/PDIF)
Professional Quality A/D D/A converters
Sample rate variable up to 50 KHz, Res. 1Hz
8 track playback during 2 track recording

Audio 8




Logic Audio
Discovery...

is designed for your home studio anrd
offers integrated MIDi sequencing, basic
scoring and audio recording/editing. With
its unsurpassed resotution of 960 ppan,

it simply guarantees the best timing of all
software sequencers available. A virtually
unlimited nuwmber of audio tracks in an
arrangement can be played back on 16
physical tracks. Real Time DSP Plug-ns give

you additional creative options.

1,000 MIDI tracks

Stereo Sample Editor with musical grid
Built-In Time Stretching/Pitch Shifting
Audiotracks editable with 2 bands of EQ

2 effect Sends for Reverb, Delay or Chorus

Logic

Emagic inc
Tel +916 477 1051

http://www.emagic.de
Faxn +916 477 1052
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and Cool Pro Edlt LE e

As a user of a PC with Windows 95 you

will be delighted by this special tonus appli
catior. In cooperation with: the Synzrillium
Software Corporation we have ircluded

a new 2 track ve sion of their sample editor,
Cool Edit Pro. Just a double click or: an
audio zrack in Legic Aucio Discovery and
you can start Cool Edit Fro LE, givirg

you acditional DSP effects plus Active Movie

Plug-Ins support.

Plus ZAP for MacOS!

With Emagic’s Zero Loss Audio Packer you
can compress your audio files up tc 60 %.
When expanded from the compressed files,
the original audio is restored with 100 %
bit accuracy. ZAP is the proper tool to
prepare digital audio files for archiving or

transmission via the internet.

Tecnnology with Soul.
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WORLD AUDIO NEWS

INDUSTRY NOTES

John Carey was appointed Presi-
dent of Nashville-based Studer Op-
erations, USA. Carey formerly was
vice president of marketing at Eu-
phonix...Euphonix (Palo Alto, CA)
appointed Tom Fristoe to the newly
created position of vice president of
worldwide sales. Previously, Fristoe
served as VP of sales and marketing
for Specular International, a software
publisher of 3D design, automation
and Internet design tools. Chris
Pelzar, another pro audio industry
veteran, was hired as East Coast di-
rector for broadcast system sales...
Petaluma, CA-based Apogee Sound
Inc. established two new compa-
nies: Apogee GmbH in Germany
and Apogee Japan. The companies
will provide sales and service of all
Apogee Sound product lines. New
appointments: Timothy Thornton
was brought on board as inside
sales manager; Matt Woolery as out-
side sales manager. . .Paul Carelli was
named concert touring manager for
Eastern Acoustic Works (Whitins-
ville, MA). EAW International Ltd.
announced the appointment of SCV
Audio as its exclusive distributor in
France. Back in the States, there was
a ribbon-cutting ceremony marking
the opening of EAW's new 60,000-
sq.-ft. production facility, built on
the site of the former production fa-
cility, which was destroyed by fire in
late 1996....PMI (Torrance, CA) hap-
penings: Jaymi Names was brought
on as national sales manager for the
Joemeek line of products, and
Fletcher ElectroAcoustics in Devon,
England, is now the exclusive Joe-
meek distributor in both North and
South America. Prior to the new
agreement, Fletcher ElectroAcoustics
was distributed by Joemeek Ltd. out
of London by Malcolm Jackson...
Cerritos, CA-based Young Chang
America announced that Frank Con-
rad and Scott Shebeck were ap-
pointed district sales managers for
both Young Chang acoustic pianos
and Kurzweil digital pianos. Lee
Sebel was hired as district sales man-
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ager for Kurzweil Professional prod-
ucts...Harry Ander was appointed
executive vice president/general
manager at N2K Encoded Music
(New York, NY)...Steinberg North
America relocated to a bigger
facility at 21354 Nordhoff St., Ste.
110, Chatsworth, CA 91311. Phone
818/993-4161; fax 818/701-7452. ..
Sennheiser France SARL was named
the QSC Audio distributor for
France...Fairlight USA opened a
New York office, located at 45 West
45th Street, Ste. 307. The telephone
number is 212/819-1289... .Farming-
dale, NY-based Group One Ltd. an-
nounced that Marty Druckman of
Network Pro Marketing won this
year’s Rep of the Year award; Most
Improved Territory award went to
Rick Parent, who covers Texas, Ok-
lahoma, Arkansas and Louisiana. ..
Former Neve employees wishing to
attend an annual get-together in the
UK should contact Robin Ireland at
never@ire-sw.demon.co.uk or +44
(0) 1799-522872.. . Emtec Magnetics
Corp. named Burlington A/V Re-
cording Media Dealer of the Year...
Drawmer Distribution Ltd. and
SoundField Research Lid. appointed
Chicago-based Aadvert Internation-
al to direct worldwide publicity...
Lynda S. Smith was promoted to the
position of national marketing
manager, Technics Musical Instru-
ments Division, at Panasonic
Consumer Electronics Company (Se-
caucus, NJ)...Rane Corporation
(Mukilteo, WA) has a new phone
number. Call 425/355-6000; fax 425/
347-7757...Quest Marketing opened
new offices in Charlotte, NC, and
Orlando, FL. Chris Jett will work out
of the Charlotte office; Charles Miles
will work out of the Orlando
office. ..beyerdynamic (Farmingdale,
NY) appointed two representation
firms: the Peter E. Schmitt Co. Inc.
will handle the New England terri-
tory, and Innovative Marketing Con-
cept’s territory covers Upstate New
York. For more info, contact beyer-
dynamic at 800/293-4463. |

—FROM PAGE 12, CURRENT
the [production] process,” said Massen-
burg, citing the potential for U.S. pro-
ducers to participate in airplay royalties,
as Canadian and some European engi-
neers do. On the technical side, Cher-
ney noted that, “If there had been an
MPGA when the Red Book [CD] stan-
dard was written, there never would
have been 44.1,” which drew applause
from the capacity crowd. Massenburg
added that organized producers and en-
gineers could have that kind of effect
on the pending DVD audio specifica-
tion, a counterbalance to what he
acknowledged were the “political con-
siderations” that can affect technical
standards.

The MPGA will host two Web sites,
a general inter