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A Different Slant
on Reverb

or as long as effects processors have
been bolted into racks, customiz-
ing your reverb sound has been about as
much fun as setting the time on a digital
watch. But the Alesis Wedge™ offers an
ingenious new angle to the way you
approach reverb and ambient effects.

As a new sports car beckons you to Unlike racked effects, the Wedgeisa P
the open road, the Wedge's totally i dedicated Desktop Master Reverb, cleverly
unique desktop design makes i designed to be used on or near a mixing AUDITION
creating great reverb a breeze. It's lciotrtlesqie w}!er&you dotyourtmeSt critical !
. : : stening... in the sweet spot of your mix. '
R i And vnﬂ% four edit sliders ?gaccgss several Instead of using a snare
effects parameters at once, you'll find S drum to set up your reverd,
yourself tweaking aspects of your sound ke Wedge offers the innova-

you would never dream of editingina ! tive Impulse Audition™
rackmount box. Result: more inspiration Jeature, which sends a full
for recording and mixing, and less bandun:dth audio signal to

limitation on your creativity. help you get flawless reverb

There's more to the Wedge than its great Jor every application.
design, like all-new algorithms that :
represent the finest, most detailed, best-

Just push the Wedge's edit button and hsouréding re,wilr b‘you'v:ffve(!jr
start adjusting your reverb with the | Ll bl B Aoy

o , . able processor. Don't limit
four edit sliders. It's easy to get creative yourself to the rack; instead,

with the Wedge's powerful parameters i think differently and try out
like decay, frequency damping, swirl, a new slant on reverb.
early reflection room shape, width, The Wedge. At your

density and diffusion. Alesis Dealer now.

DESKTOP MASTER REVERB W/IMPULSE AUDITION

If you're on the net, check out the special Wedge page with audio files at www.alesis.com/wedge.
For more information on the Wedge Desktop Master Reverb, see your Authorized Alesis Dealer or call 800-5-ALESIS.
® Wedge and Impulse Ardition are trademarks of Alesis Corporation.

Alesis Corporation CIRCLE #001 ON PRODUCT INFO CARD ALEI S

1633 26th Street Santa Monica CA 90404 800-5-ALESIS: alecorp@alesis |.usa.com www.alesis.com




The console &7
that defines

a world class |
recording facilit

_go'

Welcome to Masterfonics, one of the best-equipped
studios in Nashville. Owner Glenn Meadows set
exacting standards for ‘The Tracking Room’, and in his
search for a ‘no compromise’ console, the SL 9000
quickly became the only logical choice. Recent projects
on the SL 9000 at Masterfonics include Shania Twain's
new hit.album ‘Come on Over’, produced by Robert
John ‘Mutt’ Lange and mastered bv Glenn Meadows.
Mixing engineer was Mike Shiplev.

Solid State Logic

International Headquarters
Beghroke, Oxtord, OX5 1RU, England
Tel: =44 111865 842300

Fax: =44 101865 842118

E-mail: sales® solid-state-logic.com

http: wawwsolid-state-logic.com

New York Los Angeles Tokvo Paris “ilan Toronto Singapore
22318 111t =1 .13 463 4433 81 3 3474 1734 L




STUDER

20-BIT TAPE
RECORDER

® The V-Eight is an 8-channel, 20-bit digital recorder in the ADAT® II format with S-VHS cassettes.
® Backward compadbility with 16-bit systems; up to 60 minutes of linear 20-bit audio recording.
® Rugged, three-motor professional tape deck with gentle tape handling and rapid access.
® Integrated Monitor Mix function permits simultaneous headphone and monitor mixdown.
® Aux track 1/O: additional input/output for audio in JOG/Shuttle mode.
e Digital 1/0: 8-channel Alesis™ optical I/0O (ADIF); optional 8-channel AES/EBU-3.

e Eminently designed for world-class studio recording.

STUDER

PROFESSIONAL AUDIO EQUIPMENT

H A Harman International Company

Nuslville: 615/360-0465 New York: 212/80°-9377 Les Angeles: 818/703-1100 Canada: 416/510-1347 Worldwide: Regensdorf, Switzerland +41 1011 870 75 i1
Email: studerinfo@barman.com Web: hetp:lfis.cunct.chistuder

CIRCLE #002 ON PRODUCT INFO CARD
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FOR THOSE WHO KNOW

For a demonstration of the world's most
astounding reference monitors contact the
following authorized Tannoy AMS agencies:

Audio Geer (So.CA, So. NV)
(714) 899-3000 Fax (714) 899-3005

Blackhawk Marketing (N.CA, WA, OR)
(707) 538-4459 Fax (707) 538-4483

Hot House (NY, Nj)
(914) 691-6077 Fax (914) 691-6822

Pro Media Marketing (M, IL, S.WI)
(313) 741-0800 Fax (313) 741-4838

Acoustical Services Canada (ON, PQ)
(905) 373-9480 Fax (905) 373-9419

For all other areas contact:

Tannoy/TGI North America+ 300 Gage Avenue, Uni
Kitchener, Ontario, Canada N2M 2C8+ 519 745 H{
Fax: 519 745 2364 -Web site: http://www.tannoy.co

CIRCLE #003 ON PRODUCT INFG CARD
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“Overall frequen
was almost ha

Logarithmic wave guide
hefps accurately propa-
gate high frequencies
over a wider area.
Result: better dispersion,
more precise imaging
and a far wider sweet
— spot.

Edge-damped 25mm
high-frequency trans-
ducer is directly
coupled to its own
—— 100-watt FR Series™ Low
Negative Feedback
internal power amp.

Alloy dome is free
from “break-up” that
plagues fabric domes,
causing high frequency
distortion.

g4
Signal present and
overtoad LEDs.

g2

Instead of a noisy port,
a passive honeycomb
aluminum transducer
on the rear of the
HR824 almost doubles
~— the low frequency
radiating surface.

“This allows the
HR824 to move a
large volume of air
with minimal low
frequency distortion &
power compression.

EM Magazine*

.ﬁ‘

N eciallf»designed
4mm low frequency
transducer has a magnet
structure so massive
that it wouldn't even
* work properly in a
conventional passive
loudspeaker. But servo-
oop-coupled to a 150-
vatt FR Series™amp, it’s
* capable of incredibly
" Tfast transient response
emely low

Ve3dH

%

=

§ HR824 cabi-
00% filled with
adiabatic foam. Result:
Unwanted midrange
y lreflefctions from the
- ) v ow frequency trans-
= e d > ducer are absorbed
& . inside the enclosure
B e On the back. HF Boost/Cut, instead of being
a he enclosures Acoustic Space; Roll-Off and reflected back out

A

JOLINON

) N i =dressed in conventional yet sensitivity controls, balanced 1/4” through the cone into
Actually this paragraph doesn't classy black motif — are shielded” |  and XLR inputs. “The' Mackie your listening space.
1997 Mackie MACKIE. . have anything todo withthe = ’ 24 is the onl {
\ g 1 EM Magazine* HRB824 is the only system (in
SACSU  Runnine Man,  HRBI4, Mackie is further expand- -+ B the comparative review) that
NCIDII v FRoeries ing its RRD/ Engineering depart- inside. Two separate FR Series - doesn't require the userto & * T
L e BereC” ment and is looking for more wer amplifiers with a total of fumbi nd with ti Is Electronic Musician,
R OUEULIIER  trademarks or R . ith E’? i umble around wit .rmy too s,, . ber 1997, All
NI trademarksof analogand digital engineers wit 0 watts rated power — the in order to make adjustments. October 1997, All
change Mackie _ experience in pro audio-Log onto ~ most of anysactive monitor in the EM Magazine® quotes are unedited.
without Designs Inc.  our web page for particuiars. HR824’s class.” 8z
notice. -
UREL s a
registered
trademark of
Harman CIRCLE #004 ON PRODUCT INFO CAROD
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nse was so rlat t
lieve.” eiectronic Musican Magazine’

Ready to confront reality? The HR824 Active Monitor is now in stock at Mackie Dealers.

fatigue: You can listen to ‘ﬁ,‘

Owning aset of HR824 Admittedly, these are Next, you'll notice low | the traditional, narrow
near field studio monitors | pretty brazen claims frequency output soaccu- | “sweet spot” directly HR824s for hours on end.
has the potential of seri- (which is why we're back- | rate that you might look betweenthe One
ously altering ing them around for the hidden monitors, final
your percep- m | up with subwoofer (some of the you'll dis- point..
tion of sound. {sgnie ditMi‘ §| comments | worlds most experienced | cover that the ' your

For the froma recording engineers have | HR824s really monitors
P candiscemon a . -
irst time, credible, DO live are the
you'll be able 45 000 reference third- up to our only part
to hear system ué'm party claim of of all your
precisely welﬁeﬁroducu‘,’ source). wide, studio
what's going | altahough ’o}m Butall disper- equipment
orr: al t:e way mauy’ on m; yom:j have Sior]i‘h that you
through your | todoto eir actualt
signal chain HR824 'G'nat\fas . becomea sweet hear. :
— from mi- Very lmpmsswef” betiever is ne is so broad that | Along with good micro-
crophones to visit ral people can phones, HR824s are the
right through to your mix- | your nearest Mackie to each best investment you can
down deck. You'll dealer. When you ,(_ make, no
suddenly e COM- W you work matter
discern fine pare fach solo, you can what your
nuances of HR824s : HR:M move from studio
timbre, to the . it | side toside in budget.
harmonics, competi- ’:;bmlom‘!'“':::f:mfﬂmf front of large And, like
equalization o tion, 39H-21kH1 frequency response. consoles — premium
and stereo perspective you're going to hear some and still hear mics,
that were sonically invis- dramatic differences. done this, so don't be a coherent, HR824
ible before. : First embarrassed). The HR824 detailed stereo panorama. | monitors cost more than

Some you'll really IS capable of flat Finally, let the sales- less accurate transducers.
tracks you've 1§ noticefar | response to 39Hz. More- person go Butif -
recorded will ¢ more over, it's capable of wait on , youre :5 >
amaze you; openness | accurate, articulated somebody cor‘nc'pjtted' y
others may and detail. | response that low. Rather | else and
send you back Critical than a loudspeaker’s enjoy an -
for an imme- listeners “interpretation” of bass, extended session W|th
diate remix. tellusthat | you can finally hear one of your favorite CDs.

But either itsasifa | through to the actual When you're through,
way, for the curtain has | instrument’s bass quality, | you'll discover that when
first time, been lifted | texture and nuances. distortion and peaky
you'll be ! between Next, if you can frequency response are >
hearing exactly what was themselves and the sound | “unlock” yourself from minimized, sois ear. f"
recorded — not what a source, 2"

conventional loudspeaker
may or may not have been
capable of reproducing. |

In the U.S., phone 800/89%8 r
Web: www. mackle com o E-mail: sales@mackle com e




FROM THE EDITOR

VIVE L’ANALOG!

In 1978, the audio industry was in a state of flux. Sony unveiled a videotape-
hased digital recorder/editor (the PCM-1600), 3M delivered the first digital 32-
tracks, New England Digital debuted the Synclavier, and talks were already
under way about a new consumer digital disc format. From pocket calculators
to wristwatches, digital had taken the public by storm, and to many, the
demise of analog technology loomed on the horizon—if not by the next year
or s0, then certainly in a decade’s time.

Yet somehow, two decades later, our old friend analog remains with us—
and not merely in whimsical waves of nostalgia, but as high-performance
products that coexist with digital systems and often exceed them in terms of
quality. In today’s consumer market, some very non-digital items have sky-
rocketed in popularity, whether they be Rolex watches or discrete designs in
audiophile components.

The situation in the musical instrument market isn't really much different:
Once almost completely written off in the wake of the synth-pop revolution,
guitar sales are currently at near-record levels. Fender and Gibson are turning
out Strats and Les Pauls at an unceasing pace, and MIDI for guitars is more
accepted as means to control effects than a means to translate picking and fret-
ting into performances. Electronic drum kits and wind instruments are barely a
ripple in the pond compared to their acoustic equivalents. In the keyboard
market, where synths and samplers rule the roost, the most sought-after
sounds are grand pianos, organs and vintage analog keyboards.

Mcanwhile, in pro audio, the list of manufacturers without a tube product
in their line is getting shorter, while the use of analog multitrack and mix for-
mats has risen rapidly in recent years. Mastering houses, for example, report
that a targe percentage of major label product today is delivered on 30 ips %-
inch tape.

Despite all the buzz about hot new digital 96kHz/24-bit technologies, it’s
refreshing to hear about someone dropping a reel of Ampex 499 or BASF 900
onto an analog transport and really laying down some fat tracks. So whether
it’s for the sweet sound of saturation, the fuzzy warmth of that bottom-end
head bump or just the satisfaction of those 2-inch reel slabs spinning in sync,
we love to love our analog. But along the way, we have to accept that most of
our projects will eventually wind up on some digital medium. And if the
much-maligned CD format is really so bad, then why do we all have a few
favorite CDs in our collections that sound simply breathtaking?

At the same time, we can still listen to recordings made 30 or 40 years ago
that offer awesome clarity, detail and depth—and if this were simply due to
the analog medium, then every recording from that era would be great. The
key here is a combination of solid audio techniques and careful attention to
every step in the signal chain as the fisst move toward a great recording.

Add a great song, an emotional performance and a well-crafted mix, and—
analog or digital—you've got a great result.

Bet on it.

George Petersen
Editor
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e’re blushing. Coming from Teddy Riley, C 0 m p e

whose credits include more than 30 platinum and - Teddy Riley
multi-platinum records, that's a pretty powerful

statement. How could Pro Tools™ possibly make

this superstar’s life more complete?

“If you could see me, you'd think [ was a
real wiz. | do everything in Pro Tools. I track
directly into the system...take a guitar part and
loop it. I do fade ins, cross fades. | put together
the whole Blackstreet album so fast— mixing,
effects, and everything. And [ really dig some of
the TDM Plug-Ins like Drawmer and Focustite.

There’s always new stuff that truly amazes me... )
like the 24-hit, 32-track system.”

Now, you're probably thinking we had to P
pay Teddy to say all this. But the truth is, he’s :ﬁ
been using Pro Tools on every project since .
Michael Jackson’s Dangerous — simply because
it's the best tool for the job. Based on the number
of hits he’s cranked out, his career and life have
. been nothing short of remarkable. Or, as Teddy
ld say..."* complete.”

]

atL e formation about Pro Tools and Thard-Party
tlavelopr rocucts, call 1.800.333.2137 ext. 323
N RICeR.10 Tools viceo, or to schedule a free demo.
UATRIRIte sign. com

wwry.ayid, s

_ Teopy RILEY, PRODUCER| ARTIST

QLUAIOS, Vi

ools is a'Wegisteredctrademark of Digidesign. All trademarks are the property of thei- respective holders.



FEEDBACK

EPIC OMISSION

I just received my Jan. 98 issue of Mix
and was astounded to see the cover sto-
ry on the “sound design” of Titanic
without comment, inquiry or mention
of the incredibly specialized, profound-
ly challenging contribution made by Jim
Cameron’s production sound team. We
endeavored for nearly six months at
night, exterior seaside, mostly in winter,
to get all the primary tracks for the
show. By most accounts, 60% to 70% of
the dialog in the finished picture was
original production track. Jim likes to do
ADR lines on his whole show and then
pick his preference after the fact.

We did the entire show with wireless
boom and Audio Limited with full du-
plex, wireless com for the sound de-
partment, as well as several other
simultaneous mixes for various other
departments. We innovated a variety of
specialized methods to deal with work-
ing production sound in the salt water
environment as well as the complex
communications requirements of the
biggest film in history. Don't you think
making inquiry into this work would
have been of interest to your readers?

If the show gets nominated and
should succeed at the Oscars, the
Motion Picture Academy will be giving
their award to the whole sound team.
That means acknowledgment for pro-
duction sound as well. Maybe you
should break tradition with your consis-
tent history of ignoring the essential
contribution we make in production
sound and talk to the whole team be-
fore you embarrass yourself the way
you have with this article.

As a three-term sitting member of the
Board of Directors for the C.A.S. (Cine-
ma Audio Society), I have watched this
wonderful organization work effectively
to bring these two segments of the film
sound industry into closer contact. Why
can’t you plug into that reality? No film

is entirely production or post-produc--

tion sound. They are integral phases in
the larger process and, when acknowl-
edged, deserve to be acknowledged as
a whole.

My crew on Titanic were: Donovan
Dear, boom operator; Jim Osburn,
utility/second boom; Brendan Bebe,

10 MIX, MARCH 1998

P.A./intercom; Chuck Weiss, video as-
sist; Mitch Bryan, assist video assist;
playback operators Tom Brandau (sec-
ond unit mixer also) and James Eric.
Mark Ulano, C.A.S.
Production Sound Mixer, Titanic

WINNING SOUND

I have always enjoyed Mark Frink’s arti-
cles in Mix magazine, and now I must
write to second his nomination of
George Relles for a TEC Award, Sound
Company (“...The Envelope, Please,”
Dec. '97).

This past summer I saw Tom Scott
and John McLaughlin at the Brit Festival
in Jacksonville, Ore. To my pleasant
surprise, this gig included George and
his new MSL4 rig. The sound was just
fantastic! When Tom Scott played his
encore/closing song, “Rock Island
Rocket,” I was in audio ecstasy. I've
waited since 1976 when this album
came out to hear it live—the highlight
of the summer concert season!

I worked as a live mixer on a semi-
pro level from 1982 to 1990, and I'm ba-
sically retired. But I still enjoy listening
and reading Mark’s excellent articles.
They keep me feeling like 'm connected
and passing voltage. Gig on, my friend!

Ty Karvey

Olympia, Wasbh.

DISILLUSIONED

Fortunately for the world, I've got a
much smaller soap box than Stephen
St.Croix has. In the November issue
Stephen St.Croix (The Fast Lane, “Amer-
ica Today”) made the mistake of asking
what “you” thought about the “trend to-
ward the mindless mass-production of
‘music.” He was addressing me, right?
Well, here it goes...

My wife and 1 were road musicians
for years, until 1997. The “trade for tech-
nology” was partially responsible for the
end of our road careers. We were
among the “pioneers” who were using
automation to augment live perfor-
mances. We were using an Oberheim
DMX pre-MIDI (still have it), then synch-
ing early MIDI sequencers via Garfield
Nano-Docs, and eventually using se-
quencers to control events musical and
otherwise (mix, FX, lights, laser, etc.).

The point here is that when we be-
gan, if you didn't possess the musical
skills to dissect a piece of music and the
technical expertise (or at least persis-
tence) to re-create it on synths, etc., you
were left with a Rhythm Ace (a differ-
ent set of skills to be sure!). But now,
buy a single keyboard and buy/pirate a
few sequences and you are a “band.”
No playing required.

This has broken our hearts often. It
also helped put us out of work because
the “karaoke” bands, having few funds
and no time invested, can and will work
for less money. (This also doesn’t speak
well for the moder purchaser of enter-
tainment who can't tell the difference.)

Now, I know we were just doing the
club scene, but we provided a high-
quality entertainment product at a bar-
gain price. Our show used primarily
original synth patches, exclusively orig-
inal sequencing, and even (hold your
breath) live playing/singing. We did
some really cool stuff! On the rarest of
occasions, someone would seem to ap-
preciate the time, effort, skill and pas-
sion we “wasted.” Oh well.

So, having come off the road, 1
looked into the local recording scene. 1
was disappointed to discover that the
local recording market was too similar
to the “road market.” Quality matters lit-
tle. And now, I'm working as a “service
tech” at a local telecommunications
company where I'm observing the same
thing! Good work for honest pay seems
to have been a myth my father sold me.

Don’'t know why St.Croix would be
the least bit interested in my disillusion-
ment, but, one cynic to another, keep
up your good work. And if you ever
find a place where people are more in-
terested in doing good stuff than telling
people they are doing good stuff, send
me the address.

Jim Sharp

Yadkinville, N.C.

Send Feedback to Mix, 6400 Hollis
St. #12, Emenryville, CA 94G08; fax
510/653-514.2; or mixeditorial
@cardinal.com.




icorn. "A quality and
resolution rarely attained
with other systems”

Ted Jensen, Chief Engineer, Sterling Sound Inc.

“| have consistently been
impressed with the sound
quality of the mixes | have

received from projects using

Capricorn.

“Particularly impressive are the

ones where care has been W ' % : 7 ==

taken to preserve the 24-bit

signal throughout the project.

“| feel there is a quality and
resolution that is rarely

attained with other systems.”
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COLIN SANDERS, 1947-1998
Colin Sanders, founder of Solid State
Logic, died January 28 when the heli-
copter he was piloting crashed near
Bicester, just outside his estate at Soul-
dern Manor, England. He was 50 years
‘old.

The cause of the accident was un-
known at press time. It was reportedly a
dark winter evening, with a light fog
and light mist. Mr. Sanders, an avid pilot
who was returning home from London,
was the only person aboard.

I had the good fortune to meet
Colin at Souldem Manor in 1991, when
we began discussions on the possibility
of my writing a history of SSL,” says SSL
marketing director John Andrews. “He
was a charming host and a delightful
lunch companion, with some fascinating
stories about the early days of the organ
company which branched out into
audio mixers. It's a great sadness to real-
ize that if a history does ever get written,
it won't have Colin’s personal input.”

Mr. Sanders founded Solid State
Logic in 1969 as a manufacturer of com-
ponents to provide electronic control of
valves in pipe organs. (SSL Organs,
based out of Suffolk, continues as a
leading manufacturer of organs, with a
subsidiary in the United States.) In 1971,
he began researching console design,
applying many of the same electronics
principles on which the company was
founded.

In 1977, SSL released the 4000 Se-
ries, the first in-line console with inte-
grated machine control, and arguably
the most successful large-format record-
ing console in history. More than 20
years later, it is still in production, with
more than 1,500 boards sold world-
wide. In 1981, SSL jumped to the fore-
front of automation systems with the
release of Total Recall, which was fol-
lowed in the '80s by forays into work-
station technology with ScreenSound
and integrated production systems with
the development of Scenaria, and later
OmniMix.

In 1987, Mr. Sanders sold his shares
of the company to UEL, which later was
bought by Carlton. Mr. Sanders contin-
ued as managing director until 1991.

“He was a unique personality,” says
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former SSL marketing director and
friend, Colin Pringle, now with AMS
Neve. “Colin had that special ability to
profoundly influence the lives of others,
either through the landmark SL 4000
console design or, for those lucky
enough to know him, through his
charm, humour and generosity.

“Colin was always liberal with his
praise, and as a result seemed more im-
pressive for it. This trait also engen-
dered a loyalty in others which is
extremely rare. Indeed, it was his ability
to bring out the best in others which
was Colin’s true skill.”

Mr. Sanders is survived by his wife,
Rosie, and three adopted children,
James, 13, Craig, 11, and Terri, 9. Con-
tributions are requested to The Prince’s
Trust or a charity of the donor’s choice.

NASHVILLE’'S MASTERFONICS
DECLARES CHAPTER 11
Masterfonics, one of Nashville's
leading recording and mastering facili-
ties, filed for protection under Chapter
11 bankruptcy provisions on January
29. Studio owner and mastering engi-
neer Glenn Meadows cited several rea-
sons for the filing, including an overall
drop in revenues in 1997 that affected
many studios in Nashville, continued
downward pressure on rates from
record labels, and the proliferation of
local home and producer-owned stu-
dios, as well as the opening of new
major facilities that contributed to a sat-
uration of the Nashville market.
Meadows stressed that the studio
was in the process of reorganization,
and that creditors were being coopera-
tive and that he expected that the stu-

dio would emerge from the filing intact.
However, he also said he expects that
the same forces that precipitated Mas-
terfonics’ move are having a similar ef-
fect on other studios in Nashville, both
upper-tier facilities and mid-sized ones.
“I's going to be rough; several studios
are for sale,” he said. Masterfonics had
laid off several employees late last year,
but Meadows noted that bookings for
1998 were up significantly over 1997.

STUDIOPRO 98 SESSIONS
ANNOUNCED

Plans are moving forward for Mix's
StudioPro "98, a two-day conference on
the technology of business and record-
ing being held on June 25-26, at the
Marriott Marquis in New York City.
The conference will feature a dozen
workshops and panel discussions;
some of the scheduled sessions include
“Making the All-Digital Transition,”
“New Technologies/New Specialties,”
“The Creative Interface: Project Stu-
dios/Commercial Facilities,” “That Dan-
gerous Upgrade Path,” and “MDMs:
The Revolution Continues.” Other pan-
els and workshops will focus on de-
sign solutions, sound for picture and
file format interchange. In addition,
producer forums, hosted by the Music
Producers Guild of the Americas, will
be held on both days; MPGA president
Ed Cherney and other world renowned
producer/engineers will address cre-
ative and business issues facing pro-
ducers today. There will also be
manufacturer forums dealing with the
latest trends in equipment design.
More events will be announced as they
are confirmed.,

For registration information, contact
Daniela Barone at 510/653-3307 or fax
510-653-5142. Conference sponsorships
are also available: interested companies
should contact Hillel Resner, conference
director, at 510/284-7729.

MFEA DISTRIBUTES

TEC AWARDS PROCEEDS

The Mix Foundation for Excellence in

Audio has announced the distribution

of proceeds from the 1997 Technical

Excellence & Creativity Awards held
—CONTINUED ON PAGE 16
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WORLD AUDIO NEWS

INDUSTRY NOTES

At Quantegy Inc. (Peachtree, GA),
president and CEO Jack Kenney an-
nounced his resignation effective
April 2, 1998. Kenney stated that he
will continue to direct Quantegy’s
operations and will work with the
company to facilitate the selection of
a successor and an orderly transi-
tion. Tony D. Wilson was recently
named vice president of sales and
customer support, U.S. and Canada.
Before coming to Quantegy, Wilson
worked for Allied Signal and 3M...
Rocco Ferraro was appointed man-
ager of finance and administration
at Old Lyme, CT-based Sennheiser
Electronic Corporation. Ferraro will
be managing financial operations
and logistics functions for the
Sennheiser brand of products, the
Neumann microphone line and
D.A.S. loudspeaker series...CTI
Audio Inc. announced the appoint-
ment of Buzz Goodwin to the posi-
tion of vice president, sales. Bruce
Forbes, who served as VP, profes-
sional products, was recently as-
signed a broader role as VP, product
and market development...Furman
Sound (Petaluma, CA) brought Joe
Territo onboard as Marketing Man-
ager. Previously, Territo was market-
ing and communications manager at
Apogee...Sonic Foundry (Madison,
W) recently introduced a represen-
tative sales force to provide dealers
with product information, mer-
chandising support and software
demos.. .San Francisco-based Dolby
Laboratories announced that EDnet
will now handle all U.S. and Cana-
dian sales of the Dolby codec units
necessary for Dolby Fax installa-
tions...News from the Martin Group:
Founder Peter Johansen resigned
from his position of managing direc-
tor but will serve as consultant to the
company on an ad hoc basis. Fi-
nance director Lars Dige and pro-
duction director Torben Johansen
were appointed joint group direc-
tors...Sam Ash Music has expanded
its chain to the West coast. The new
stores are located in the CA cities of
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Westminister, Cerritos, West Holly-
wood and Canoga Park...Fred
Higgenbottom was named senior
vice president and general manager
of Crown Audio (Elkhart, IN), and
Mick Whelan was promoted to the
newly created position of vice presi-
dent of marketing and sales. Direc-
tor of marketing Bruce Peterson will
still be the main press contact re-
garding editorial placement and ad-
vertising. Ian “Hawk” Magness joined
Crown as corporate webmaster.
SECOM was named Crown repre-
sentative of the year for 1997.. Au-
ralex Acoustics (Indianapolis, IN)
purchased a new facility at 8851
Hague Road. The phone and fax
numbers remain the same. The new
facility allows the expansion of Au-
ralex’s sister companies, Captive Au-
dience Inc. and Alien Multimedia;
provisions are being made for audio
and video recording, CI) mastering
and more...Russ Berger Design
Group (Dallas, TX) hired Deirdre
Langworthy as marketing/produc-
tion coordinator...AKG Acoustics’
(Nashville) new primary phone
number is 615/360-0499; new pri-
mary fax number is 615/360-0275. ..
Tustin, CA-based Ricoh Electronics
named Kimber Lee Davis western re-
gional sales manager, and Bill Z.
Oran as eastern regional sales man-
ager.. .Production Resource Group
(New Windsor, NY) announced the
acquisition of ProMix, which be-
comes the first sound company in
the group and the initial member of
PRG's new audio division...Reg
Tiessen was appointed vice presi-
dent. finance, and CFO at Toronto,
Ontario-based Leitch Technology
Corporation. To serve the Latin
American market, Leitch opened a
new regional sales office, directed
by Edel Garcia, at 1265 Bluebird Ave.
Miami Spring, FL 33166; phone
416/445-9640. . .Superdigital (Port-
land, OR) hired Arni May as produc-
tion manager and promoted Eric
$quires to audio recording technolo-
gy sales engineer. |

—FROM PAGE 12, CURRENT
last September in New York City.

A total of $35.350 was presented to
organizations involved in the preven-
tion and treatment of hearing impair-
ment and to scholarship programs for
audio students. Fifty percent of the pro-
ceeds were contributed to the Hearing
Is Priceless campaign of the House Ear
Institute of Los Angeles. This program
educates the public and audio profes-
sionals about the dangers of noise-in-
duced hearing loss.

The remaining funds were distrib-
uted between the SPARS audio scholar-
ship program, the AES Educational
Foundation, Hearing Education Aware-
ness for Rockers (H.E.AR.), Berklee Col-
lege of Music, Full Sail Real World
Education, the Institute of Audio Educa-
tion, Middle Tennessee State University,
University of Massuchusetts at Lowell,
University of Miami and the University
of Southern California. TEC Awards
scholarship grants were presented
to Joshua Philip Allen at Full Sail,
Travis Gregg at Indiana University and
Claudius Mittendorfer at Berklee Col-
lege of Music.

For more information about the
1998 awards show or TEC Awards
scholarship grants, contact Karen
Dunn at 510/939-6149 or KarenTEC
@aol.com.

TELEX AND EV

INTERNATIONAL MERGE

Telex and EVI, both controlled by atfili-
ates of Greenwich Street Capital Part-
ners Inc., the New York-based private
equity investment fund. merged in late

January. The combined companies ben-

efit by sharing an extensive worldwide
distribution network, multinational man-
ufacturing expertise and research and
development resources. In related
news, EVI recently took up an option to
purchase the minority share holding of
Tony Oates in Shuttlesound Ltd.. a dis-
tribution company owned by Greystone
Industries.

CORRECTION

A caption in the January “Coast to
Coust” refers to a single Malik Pendel-
ton and Mary J. Blige remixed at The
Hit Factory. However, the pair are actu-
ally pictured working in Sony Music
Studios, New York City. ]

CHECK OUT THIS MONTH'S
MIX ONLINE!
lml //WwWw.mixmag.com
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The Recording Console That

ALESIS
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The Studio 32's inline design gives you balanced XLR mic inputs and balanced 1/4” TRS line inputs, channel inserts,
tape inputs and direct outputs on each channel. Four group outputs. six aux sends (four pre-fuder and two post-fader),
phantom power for every channel and separate control raom outputs are also provided. And since all of these
connections are on the rear panel, your studio stays neat and professional-looking.
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Looks Sixteen but Acts Thirty-two

The world of small-format consoles seems to
be suffering an identity crisis. After all, most of
them look alike...and also act alike.

Where can you turn to get the advantages you need?

It’s the world’s most affordable 16-channel console A ..
Above: a 16-track digital
that offers inline monitoring capability. Infine recording studio that can fit into
L. a corner of your living room.
monitoring means that each channel can send Centered around the Studio 32
The Studio 32 offers 16 hybrid/discrete signals to a recorder and receive signals and a pair of ADATS, this setup
mic preamps that combine extremely is a professional-quality, low-cost
low-noise performance (-1294B E.IN.) coming back from tape...at the same time. solution for serious recording.

with a wide 60dB range, making them

perfect for driving digital recorders. So, unlike your average mixer, the Studio 32

In fact, the Studio 32 offers a wider can hook up with sixteen tracks of ADAT"
dynamic range than all of the currently-
available “affordable” digital consoles (or any other recorder), instead of just eight.

(and it hole lot ive).
LR B AL IC  Si That's double the tracks you can access.

Other stuff that makes the Studio 32 stand out

from the crowd: fully-parametric midrange EQ

and super high-quality mic preamps that are

Audio sources in your studio more comparable with the consoles you see on
multiply quickly. Instruments, miked . ) The Studio 32’s EQ section
drums, vocals, and stereo signals from magazine covers than on other compact mixers. provides more than just
synth modules keep adding up. 40 inputs available at mixdown...again, twice as high- and low-shelving EQ.
Fortunately, the Studio 32 has twice You'll also find a fully
as many inputs as an average many as most other small consoles. All at a price parametric midrange EQ

16-channel mixer, so simultaneous
recording or mixdown of multiple
sources—live or in the studio-
is no problem.

with individual gain,
frequency sweep and
(now that you can use it). bandwidth (Q) contrals.

s0 low that you can afford to get that second ADAT

The Alesis Studio 32. The console that acts a lot bigger than it looks. At your Alesis Dealer now.

STUDIO 32

RECORDING CONSOLE W/INLINE MONITOR

For more information on the Studio 32, see your Authorized Alesis Dealer or call 800-5-ALESIS
® Alesis and ADAT are registered trademarks; Studio 32 is a trademark of Alesis Corporation.
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Alesis Corporation ALE'S

1633 26th Street Santa Monica CA 90404 800-5-ALESIS alecorp@alesis1.usa bl IwWwialdsis iom



THE FAST LANE

MORE FOR LESS

LESS FOR MORE

apitalism. Ain't it grand? It

ensures that technology will

advance. Yesterday [ told my
new car [ was hungry, and it put 11
places to eat on screen, all within
three miles of my current location. 1
picked one, and it gave me verbal
instructions at each intersection
to get me there. Unfortunately, the
place was closed.

Fortunately for us. however, dig-
ital audio is part of this advance-
ment, and for better or worse, it's
stilt open. Capitalism has split audio
development into two entirely di-
vergent, if not seemingly opposite,
paths: more for less, and less for
more.

MORE FOR LESS

This is where the megabucks really
are. It seems that when the typi-
cal fried teen or young, misguided
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ILLUSTRATION NATHAN OTA

adult cruises into Circuit City, he is
somehow totally relieved of his
ability to make independent deci-
sions. He is stripped of all judg-
ment. all elective reasoning, all
control. He is overpowered with
some sort of trance or hormonal
shift, and he blindly wanders to the
loudest, brightest area of the store.
He then leans directly into the
boom boxes with the most lights,
most speakers, most controls, most
moving image displays, most
knobs and smallest price tag. Ah,
yes. More for Less.

More features for less bucks.
These things play ten CDs, have
more DSP than Industrial Light &
Magic, more speakers than the
house and more watts than Aero-
smith. The plasma displays show

BY STEPHEN ST.CROIX

you EQ curves, spectral analysis,
time, date, temperature and baro-
metric pressure, the names of each
of those CDs and where you
bought them, and at least one of
the cnes I saw—this part is no
joke—actually allows you to pro-
gram in your name so when you
turn it on it says “hello, your name
here,” and “good-bye, your name,”
when your mother makes you turn
it off.

Of course, they sound like hell.
They offer specs at 10% distortion
and never even meet that, and they
blow up later in the summer. But
they sell so well that they are be-
ginning to appear in high-end
audio stores. Sad but true. I must
be getting old after all. I sound like
my father.

More for Less indeed. The man-

—CONTINUED ON PAGE 192



>

%)

N\

£
z

v OTARI CDR- 18 Compact Disc Recorder

10/TIAR/ | 8

Japan

Phone: (81) 4-2481-8626 Phone: (800) 877-0577
Fax: (81) 4-2481-8633  Fax: (650) 341-7200
www.otari.co.jp L.A. Sales }818
615
www.otari.com

S.E. Sales.

Specitications are subject to change without notice or obligation.

Otari, Inc. Otari Corparation Otari Deutschland GmbH.
USA

© 1998 Otari Corporation. The Otari Logo is a registerec trademark of Otari Corporation.
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for the
CDR-18
dealer
nearestyou

Dyari Singapore Pte., Ltd.

Y Singapore
49) 2159-50861/62/63 °hone: 865) 284-7211
Fax: (49) 2159-1778 Fax: (65) 284-4727

CDR- 18 Highlights

DAT, CD and MD IDs can bd
copied along with audio for
easy copying functions

Balanced analog inputs with
selectable input level

Comprehensive digital
interface with AES/EBU inpd
and SPDIF input and output

Digital Synchro Record Mod

Digital Fader function
providing natural automatic
fade-in, fade-out

Rack-Mount kit and infrared
remote supplied standard

Input monitoring without dif
Built in sample rate convert

Ultra stable transport with
downward firing laser



1-Step Functionality
| I 24 Bit A/D and D/A
Moving Faders
Surround Sound

| | Automation & Memory

Inspiration can strike you in the strangest places. But, when you've heen dreaming of the ideal
digital afv mixer for as long as we have, you jot it down on the nearest picee of paper \Well, the
end restilts of that inspiration have come 1o pass...Panasonic introduces the RAMSA WR-DAZ digital

miner, and sels an entirely new standard in quality. flexibility, affordability, case-of-use and value, Panasoric

ST s e TR wS— — e, B
TAKE COMMAND... NOW

32 inputs and 6 auiliary sendfieturns (for a tolal of 38 inputs). 8 bus, 24 bit converters, maving
Faders, irstantancous recall of all settings, suround sound... you'd think nothing this fully fcatured
could he this casy to use or this alfordable... bul it is!

GREAT SOUND
32-hit imernal processing combined with 24 bit A to 1) and D 1o A comerters, yield an incredible
110 dB dynanic range, putting the DA’ sonic quality in a class by itsell,

MAXIMUM ELEXIBILITY

Packed imlo the DAY are sisteen analog mic/line inputs and individual access to channels 17-32 .
through channed Nlip buttons located above each fader Twenty faders do triple-duty as leved ﬁvnas?n/c - . " . . . . v . .
controls for chinmels 1-16, 17-32, or Aux sends 1-0, Aux relurms 1-6, and buses 1-8. We've [ e -L 2, .){ -.)(; :)Q'; 5, ..Ka X, )
even added an additional fourth layer, which includes MIDL faders, e '

EASY-10-USE

Ihe DAY Teatures automated, Togical layout and intelligent design. Access a channel by
pushing its select button, and all parameters for the channel: FQ. bus and aux assignments,
and dynamic/delay settings come up on the large backlit 1.CD screen. To access
individual parameters, just touch the appropriate kr:ob in the console’s master section.
This calls up the sub-menu on the 1CD sereen and zooms in on the appropriate
function. No digging through menus or getting lost in functions; just sclect...

and you'ne theie, ; = - f;rﬂi'1<3ﬁi'25:'==.§init
THE POGWER TO CONTROL ’ . : i P I

The EQ section offers four true parametric bands active on every channel,
with the top and bottom bands sclectable from peaking or shelving. or they

can be high and low pass liliers, respectively. The frequency bands are - ' = -. . .
4 ¥ 2 o 5 - . o

-

overlapping, with the top two hands 1anging from 50Hz to 20kHz. and . «
the holtom (wo bands ranging from 2011z to 20kliz. Boost or cut for

these bards are adjustable in 1/2 dB steps to + or - 15 dB. The band-

width is adjustable from 0.1 octave to 10 octaves. The DA7 is so full

featurec, even the Aux retums feature a 2 band parametric equalizer.,

The dynamics section offers you a choice of a Gate/Compressor/l imiter

or an Exp:ander on every channel with variable atiack and release

times and levels for threshold and ratio. A Delay of up to 300ms is

available on every channel. In addition, 50 £Q and 50 Dynamics

memories. can store your favorite settings for instant recall.
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SURROUND SOUNMD AT YOUR FINGERTIPS

The DA7 is cquippesd to mix ~.1 channel surround thiough its buses, so vou don't ave 1o
tie up aunes. controllable by three mades. for any channel or combination of channels,
Al modes provide full dymamic control of panning, and can be copicd. stared. and tans
ferred to e other chatmel. Anoptional MID1 joystick gives vet a fourth method.

MORE FENTURES THAN WE HAVE RODM TO TELL YOU \BOLU!I

The DAY Teates Haur up/down/left!righs cursar keys that are switchable to output NI
Machine Cortrol ocmmatuds to MDMs, secuencers, or workstalions, ity cnim s done
through the narameter dial er alphanumaric kevpad. There's an undo iedo button, solo
mode <et. and huilt-in 1alkback mic. Honedthy, the DAT i< <o featwe rich, (but <0l cas o
wse) [hat we dor't have 1oom 1o desaibe it all here, You'll Tune to test diive it in person

1AKT ON HIE \WGRLD
I he tear panel has 16 analog eig/line inputs (8 NLR with individual soltware switehed
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IN SEARCH OF A GRACFFUL DEATH

TODAY'’S GEAR MEANS ALL OR NOTHING

here's nothing like having ¢
bunch of students around to
L help you find the weakness-
es in your gear. Those of us who
have worked with audio hardware
and software for many years de-
velop an instinct about what we
can or cannot do with our tools.
We know, for instance, that on a
tape deck built before the days of
transport logic. if you quickly press
all the transport buttons in succes-
sion, the result will be several yards
of tape spilling all over the floor, or
wrapped around the capstan, or
both. We know that when a soft-
ware program gives us a “You're
running out of memory...” mes-
sage, we don'tjust save what we're
doing, we save everything we bare
been doing and get the hell out,
because we know a system crash
could be lurking around the next
mouse click.
So we're careful. But students

and other newcomers to our field
don't necessarily know what they're
not supposed to do—the air is
fresher around them—and so they
find ways to screw things up that
we older, wiser, more cautious, oft-
stung old farts would never stumble
across. They figure, in their naiveté,
that things are supposed to work
the way their makers say they do—
and so they are constantly breaking
stuft.

And there's nothing like the last
week of a semester to bring this
point home. This past semester, on
the Saturday evening preceding the
week my students were to present
their big term projects, as they la-
bored frantically around the clock
to finish them, I got one of those
phone calls I am constantly dread-
ing: A tape deck had eaten a stu-
dent’s master tape. Of course, 1

BY PAUL D. LEHRMAN

won't mention any brand names,
but it was a modular digital multi-
track deck that uses a transport
originally designed for video,

So now her project was in dan-
ger. Not only did she fear that all of
the music on the tape would have
to be redone. but she was even
more upset about something else:
No one ¢lse in the class could work
on their projects either until the
masticated cassette was removed
from the deck. 1 doubt the problem
was caused by incompetence: She
is among the small. elite group of
students who are trained to assist
our facilities director in maintaining
all the studios, But while she can be
counted on to find an errant normal
in a patchbay or isolate a noisy
fader in a console, pulling apart an
MDM was not part of her training.
It wasn't part of mine, either, so |
couldnt be of much help. Our fa-
cilities director lives 30 miles away,
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and even if his wife hadn’t been in
labor, it's doubtful we could have con-
vinced him to come in on a Saturday
night and fix the thing; nor would he
have felt comfortable walking her
through the job over the phone.

As it happens, we have one of the
area’s top technicians on our payroll, so
I told the student to call him. He was
very sympathetic over the phone, but
we don’t pay him enough to come in on
a Saturday night either—he lives 30
miles the other way, and all of his time
at school that week was dedicated to
hearing his students’ term projects. All
he could do was suggest she take an
identical deck out of another studio,
where it was also in round-the-clock use
by a different group of students, and
patch it into the studio where she was
working. And, oh yes, forget about the
original tape—it’s toast.

So for the next five days, until the
technician could get the thing into his
shop, extricate the tape and figure out
what the hell went wrong, we had hot
and cold running students plugging and
unplugging audio, timecode, MIDI and
control connectors from one overused

multitrack and running it back and forth
between two studios, while frantically
rearranging their schedules to make sure
that the same deck didn’t need to be
used in both studios at the same time.
The next day, Sunday, and I'm not
making this up, an audio editing pro-
gram the students were using stopped

There is no
"graceful failure” built
into our tools anymore.

Today’s gear,
when it goes bad,
doesn’t do anything
halfway: It’s dead, Jim.
working in one of the studios (not the
one with the dead tape deck). No error
messages, no crashes. All of a sudden it
would just freeze halfway through the

boot-up process. I came in the day after
it started happening and spent two

hours reconfiguring system extensions
and prefs files, running disk analysis
programs and reinstalling the program—
everything short of initializing the hard
disk and starting over. Nothing worked.
They’d have to do without. There was
no way they could use the software in
another studio, since that would have
meant disconnecting the various hard
disks and dragging them around, and I
wasn’t going to go there. So I put up a
little sign next to the computer: “Sound
Patootie [not its real name] has stopped
working. Deal with it.”

They did, and in the next couple of
days, they were somehow all able to fin-
ish their projects, and they were all
good, despite the insane obstacles that
were thrown their way at the last
minute. They all managed to get time
with the multitrack without forcing de-
privation on other students. They all
found ways to accomplish what they
needed in terms of sound design with-
out the software—either they found
other software that could do the job, or
they just shrugged and made what use
they could of what they already had.

So I was proud of them, but I was
still mad as hell. And what made me the
most mad was realizing that there is no
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m New algorithm kills feedback faster than ever
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m New two-stage filter reset, for more precise control

D-bit digital conversion, 24-bit pr

m ClipGuard™Adaptive Clip Level Cont

signal-to-naise ratio; expands dynamic
signal peaks up to 27 dBV; eliminates digital clipping forever!
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Thousands of FBX-Feedback Exterminators around the world are
providing more gain, increased clarity, and automatic feedback con-

trol in concert halls, churches, touring sound systems, sports arenas,
court rooms, schools, paging systems, and distance learning centers.
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m Turbo Setup Mode: Lightning-quick, low-level setup
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~graceful failure” built into our tools
anymore. just the way digital is all ones
and zeroes with nothing in between,
today's gear, when it goes bad, doesn’t
do anything halfway: It’s dead, Jim.
Retumn with me now to another time,
say. 20 years ago. and another place: a
new studio in a far-away country with a
brand-new console, brand-new 24-track
tape deck and brand-new stereo plate
reverb. The studio was in a very hot cli-
mate, and the air conditioning had been
installed by people whose ineptitude
was exceeded only by their dishonesty,

s0 the equipment broke down a lot. We
were on the phone constantly to the
dealer, who, not eager to send someone
several thousand miles on a service call,
wus working just as hard as we were to
solve the problems.

One of the output preamps on the
reverb failed. First, we patched around
it, then we managed to wire the two
transducers on the plate to the single
working output, so it ended up sound-
ing pretty good. although it was in
mono. Another day, the monitor section
on the board started to get noisy. While
we waited for a new op amp, we bor-
rowed a cue bus that we weren't using
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VC2 TUBE CHANNEL $1999

'SC2 STEREO COMPRESSOR $1999

Normmae

voice 310 373 9129

SC3 DAD STEREO COMPRESSOR $2799

" J’@W‘K {
| ) A \
: Qur Sound Comes From A Higher Source ) ‘J A w

Got Meek? ' \

JOEMEEK distributed by PMI| 23773 Madison St.. Torrance, CA 90505
facsimile 310 373 4714

[
| e

website www.joemeek.com
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much and ran that to the monitor amps.
The multitrack Dolby rack started to
give out, one channel at a time; we
patched around the dead channels and
recorded without noise reduction if we
had to. The 24-track mysteriously
stopped erasing when we were over-
dubbing on certain tracks; we went to
other tracks and finally traced the prob-
lem to faulty relays on the channel
boards. We pulled the boards out and
put the good ones in the channels that
we needed to overdub on. In other
words, as things deteriorated around us,
though we weren’t very happy about it,
we were quite capable of carrying on,
and the clients barely noticed.

Imagine that happening today. Your
digital reverb freaks out and garbage
starts spewing from the left speaker.
What are the chances you'll be able to
still get signal through the right channel?
How about a multichannel A-to-1D con-
verter? If one channel fails. will you be
able to patch around it and use the oth-
ers? If an effects bus on your all-in-one
digital mixer goes haywire, do you think
the other five buses will continue to
work just fine? And what happens when
a channel goes down on a modular dig-
ital multitrack? Can you still record and
play on the others?

The answer to all of these questions
is a resounding “No!" When today’s
equipment craps out, it does so spectac-
ularly and with great finality. There's no
such thing as a "workaround™ any more.
If you need to make sure that something
is going to work afl the time, you buy
two of them. One studio 1 know adver-
tises itself as “24-track,” despite the fact
that it owns forr of the previously men-
tioned MDMs. The owner knows that at
any given time, it's almost certain that
one of his decks will be in the shop.

Why has this happened? It's a sacri-
fice we've made in the interests of econ-
omy. Manufacturers are under constant
pressure to come out with gear that
packs more punch into the same
amount of physical and financial space,
and redundancy. field-repairability and
user-oriented troubleshooting and diag-
nostic procedures just aren't part of the
equation.

Audio manufacturers are becoming
increasingly dependent on custom
VLSIs, which. as time goes on, get con-
tinuously more sophisticated and in-
clude more functionality. That brings
costs down but makes it impossible for
a unit to fail partially or gracefully.
Putting eight D-to-As on a single chip
means that the manufacturer only has to

—CONTINUED ON PAGE 202
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Future Recording Studios

TEDDY RILEY’S
PRODUCTION HIDEAWAY

Sometime in the late '80s, Teddy Riley decided it was time
to leave New York. He had been engineering profession-
ally since the age of 14, working his first session behind
the SSL E Series at Soundworks, then moving over to
Axis, Soundtracks and Hit Factory. The success of his
band, Guy, and the popularity of New Jack Swing.
brought with it the trappings of tame. including all the
distractions that are part of daily life in the world’'s media
capital. So he decided to pack up and move to Virginia
Beach.

In 1991, Riley opened Future Recording Studios in this
resort town, under the umbrella of his parent company,
Life of Riley (which also runs Lil’ Man Records, Funky
Mama Productions and New Jack Swing Productions).

Last year, he installed an 80-input SSL 9000], pictured on
this month’s cover.

Future Recording is not for-hire; Life of Riley keeps the
two pre-production suites (soon to be renovated into full
mix stages) and mix room busy with in-house projects for
the likes of Janet Jackson. Blackstreet. Soul Foo and Whit-
ney Houston. In addition to his work at Future, Riley block-
hooks at least a week a month at Hit Factory and has been
consulting on the construction of a new facility in Los An-
geles for Interscope Records, so that he'll have a home on
the West Coast, as well. Business has been very good. He
is all of 31 years old.

Future Recording was designed by studio bauton with
an emphasis on “true, tlat” sound, a phrase that pops up
regularly in conversation with Riley. Main monitors are a
custom Augspurger design (he has another pair at Hit Fac-
tory, made specifically for sessions with Michael Jackson)
with double 15-inch horns. When traveling, he carries
ProAx Studio 100s (*You get the true low end and the true
highs and mids—everything at the same time”), and he reg-
ularly checks mixes out on Radio Shack Optimus 7s. which
he says are his “favorites™—his dirty little secret.

He records directly into 32 tracks of 24-bit Pro Tools
(Glyph Technologies 9-gigabyte hard drive), which is wired
directly into the 9000, as are his keyboards. “All of this
comes up on the board without patching,” Riley says. “I like
to walk into my room, push a few buttons and have my
keyboards come up.” Riley also works regularly on a Digital
Design AudioLogic system, which the company updated
specifically for him when he outgrew the previous version
in mid-1997. He endorses Digital Design, as well as Emagic.
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He alse has two Studer A827 24-tracks, 48 channels of
Dolby SR and a slew of Tascam DA-88s.

He has a wealth of Pro Tools plug-ins, including a fa-
vorite called Autotune (“tight. smooth vocals™). and is en-
amored of all that can be done within the Pro Tools
environmient. But hardware units hold a special place in his
heart and his checkbook, and he’s a self-described out-
hoard nut. He has, he says. one of the largest collections of
outboard processing in the music industry. and hie buys
four to five of each unit—not to guard against down time,
“hut just so we have extra dynamics if we reully want to get
an impact on any sound we want,” He mentions units from
Yamaha, Avalon, Neve EQs, Drawmer and dbx, but he
holds his outhoard cards close to his vest: “That’s just my
secret to hiaving a sound on drums, percussion and things
like that.”

It Rifey had his way, he would be mixing three to four
projects at once, so plans calk for the other two mix suites
o be up and running by midsummer. Right now, it’s all that
he can da to keep up with the demands on his time and
talents—as songwriter, arranger, producer, engineer and
musician. He recently finished a Janet Jackson remix and
some dates with MJ and Whitney, and he just put the finish-
ing touches on two songs for the mavie Bullworth, starring
Warren Beatty.

To keep operations running smoothly at Life of Riley, he
is assisted by his brother Markell Riley, CEO/VP of LOR En-
tertainment; Madeline Nelson, general manager and vice
president; and Tom Taliaferro, chief executive of Future
Recording Studios. Staff engineers are Jean Marie Horvat
and George “Junior”™ Mayers. l
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THE MIX INTERVIEW

ROBBIE ROBERTSON

s the principal songwriter

and creative guiding light

for The Band, Canadian-
bormn Robbice Robertson spent years
reshaping American roots music
into something altogether new—
music that hearkened back to
simpler times, yet was also unmis-
takably contemporary. Many of the
songs he wrote for The Band sure-
ly rank with the best of the rock 'n’
roll era.

For the past few years, howev-
er, Robertson has been musically
exploring a side of himself that he
had ignored most of his life: his
own Indian heritage. His mother
was a Mohawk born and raised on
the Six Nations Reservation in On-
tario, Canada, and growing up,
Robbie spent most of his summers
there. Rock 'n' roll, R&B and life on
the road playing music took him
away from his Native roots during
his teenage years, and then it
wasn't until 1993, when he wrote
and recorded music for the six-
hour TBS mini-series The Native
Americans. that he began to inte-
grate elements of Native American
music and culture into his music.

Now he has refeased an album
on Capitol Records calted Contect
From the Underworld of Red Boy.,
which moves far beyond his work
on The Native Americans and paints
some fascinating pictures of the Na-
tive American community through
songs, chants and stories. Robertson
the skilled song craftsman is still
much in evidence here, but his pal-
lette has broadened on this record.
There's a peyote song sung by
members of the controversial Native
American Church and a moving
narrative by the jailed Indian leader
Leonard Peltier. There's a song
about the Native view of UFOs and
a retelling of an ageless story from
the Mohawk oral tradition. There
are textures and beats that are from
that world juxtaposed with music
manipulated by the likes of the Lon-
don DJ/techno wiz Howie B, Mar-
ius de Vries and others. The disc
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was recorded in LA, New Mexico,
London and the Six Nations Reser-
vation, using numerous Native
American and other musicians. All
in all, it’s quite a melting pot.

I caught up with Robertson at
the Village Recorder in LA, where
he has his own studio space, the
night after he'd received a Lifetime
Achievement Award from the Na-
tional Academy of Songwriters.

So what did you say in your dac-
ceplance speech?

I was a little under the weather, but
I told them @ bunch of songwriting
stories.

Can you share one?

Sure. [ told them about when 1 was
I5 years old and I first met Ronnie
Hawkins & The Hawks. [ heard
Ronnie saying that he was looking
for some new songs for his next
record, so I went off and T wrote
two new songs, and then I was try-
ing to get him to listen to them,
and finally he did, and he declared
on the spot that he was going to
record both of them when he went
to New York in a couple of weeks!
Of course, [ was ecstatic about this.
Then the next time I saw him he
brought me the completed album,
and I'm thinking, “Wow! I've got

BY BLAIR JACKSON

songs on an album!” I'm really
cherishing the moment. [ open the
record slowly and I'm savoring the
scent of the vinyl and T'look on the
label and I see the song titles and [
scee my songs there, and under the
songs it says, “Robbie Robertson
and Morris Levy.” And so [ say to
Ronnie, “Who the hell is Morris
Levy and what is his name doing
on these songs that I wrote?” And
Ronnie says in his southern accent,
“Well, son. there are certain things
in this business we just don't ques-
tion and it’s beter for all concerned
to just accept.”

A couple of days later, T was in
a record store and out of curiosity 1
looked at some other recordings
on Roulette Records, and 1 see
Morris Levy's name on a lot of
songs. And [ think, “Man, this guy’s
a songwriting fool!” [Laughsl

Then, a few months Liter. Ron-
nie ook me to New York because
he was looking to get a head start
on his next record, and he figured
that since I could write songs he
liked. maybe I could also help find
material far him to record, as well.
So we went to the Brill Building
[the famous New York songwriters’
den], and I met Doc Pomus and
Mort Schumian, who went on to
become friends of mine for years;
Licher & Stoller, who I've also now
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known forever; Otis Blackwell, who
wrote “Don’t Be Cruel”; Henry Glover,
who wrote “Drown in My Own Tears.”
I'd go into these different litle rooms
where they were working and they’d
play me these songs, and I'm saying,
“That’s great! Have you got any more?”
“More? who is this kid?” [Laughs]

Then Ronnie took me up to Roulette
Records to meet my “songwriting part-
ner,” Morris Levy. We go into his office
and Ronnie introduces me as this
young guitar player and songwriter
who he thinks has great “po-tential,” as
he calls it. And Morris Levy looks at me
and says, “Yeah, he’s a cute kid. I bet
you don’t know whether to hire him or
f___ him.” And I'm thinking, “Whaaaat?
What is with this guy?” And I look
around his office and he’s got these
guys in there with these tight dark suits
on; they’re packing heat or something.
Two things became apparent to me im-
mediately. One was that the Cosa Nos-
tra was not a myth. And number two,
that I would forego my comments
about the songwriting credit dispute.
[Laughs]

Let’s talk a bit about the new album.

How did your previous album, Music
for The Native Americans, lead to this
one? It seems like a continuation in a
certain sense...

Well, that album definitely opened the
door for me on this, and when I got in-
side 1 felt very comfortable, Of course 1
did Music for The Native Americans in

conjunction with the six-hour documen-
tary, so what I did had to fit with that. 1
didn’t have a blank canvas, as they say.
There were boundaries and stipulations.

After I did that record, I thought,
“Okay, what different thing am I going
to do now?” and I was starting to work
on some music and ideas in other di-
rections. Some people from the Native
American community that I really re-
spect asked me what I was going to
do next, and 1 told them these ideas |
had, and they said, “Oh, you've
opened the door and now you’re
going to walk away?” And 1 said, “Uh,
no I'm not.” [Laughs] That’s all the in-
vitation I needed.

At the end of The Native Americans
project I definitely felt fulfilled, but on
another level I knew I had only
scratched the surface. So when I got to
thinking more seriously about what |
wanted to do next, I decided to really
explore [my Native American roots] the
way I wanted to. That felt good to me: 1
thought, “m going to do this now with
what’s in my imagination; lay out my in-
terpretation of this is in this day and
age.”

I'm interested in your use of the word
“interpretation” there. Obviously, these
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THE MIX INTERVIEW .
songs aren't strictly biograpbical, but
you surely bave a soul connection with
the material. Does it feel personally re-
vealing?

It's personally revealing in that this is
stuff I've been carrying around with me
my whole life. These are song ideas,
stories, sounds, chants, rhythms that I've
been trying to figure out how to get
them from inside me outside me. So
that's why it's really personal to me. Like
“The Code of Handsome Lake™—this is
a story I grew up with all my life. The
first song on the album [“The Sound Is
Fading”|] has a tape of this young girl
singing. I've been carrying this around
with me for years. It touches something
inside me. And sometimes those kind of
emotions can be even more personal
than saying “Well, here’s a story about
the time when [...” Because they're real-
ly from inside, and not just experiences.
Isn’t it fair to say that even in your
days with The Band you tended to not
write autobiographically, but were
more interested in presenting snap-
shots of the soul through storytelling?
That's true, and because of the ensem-
ble nature of The Band, [ was trying to
write songs that represented our sound
and not just, “Here’s another little song
about me.” [Laughs]

How did you book up with Howie B?
He's everywhbere these days—on U2’s
last album, on bis own record...

I've known about Howie for several
years. A couple of years ago, Bjork and 1
were talking about him, and there’s also
this whole connection to some music
people over there [in England] through
some friends of mine—the Massive At-
tack people. who I've known for a
while. So he’s part of a musical world
I've been connected to. But also, there
were certain things he'd done over the
years that [ really liked. I heard a mix he
did for Everything But the Girl, and
there was a thing he did on the Passen-
gers’ record and various things of his
own where he went under another
name on some compilations. Then I got
to know what his abilities are in the stu-
dio, and I thought he was somebody [
could bring my stuff to and he might
know how to help me sort something
out. He's really good at that—"Oh, I see
where you're trying to go with this.”
What'’s an example of the sort of things
be brought to the project?

Well, on “Makin’ a Noise,” I had this
song which was mostly a beat and some
guitar and a vocal, and then I brought
in Howie and we started just messing

around with that and things started to
take shape. He's a real good engineer
and he has these two other guys he
works with—Johnny Rockstar and Jere-
my Shaw; they're like a little music team.
The rhythms fell into place, and I just
kept feeding him sounds and playing
him rhythms and ideas and he would
take guitar stuff of mine and manipulate
it. It was almost like making a painting.
Is this something that would take place
over days, weeks?

It was very quick with him. It used to
be that you would write a whole album
and then you would go in and record

it. But nowadays a lot of the writing is

-
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the recording, so it's a different process.
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How savvy are you when it comes to
sequencing and computer-generated
music?

[ don’t write on a computer or anything,
but it’s not foreign territory for me at all.
This record is really using the tools of
today. When I first started making the
record, what people in the Native com-
munity were saying to me was “Use
your strengths. Don't try to be tradition-
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THE MIX INTERVIEW
al; you're not traditional. Your strength
is in speaking a language of today, so
use that.” And that was wonderful for
me to hear; to not be afraid of that.
Who is Marius de Vries, who co-pro-
duced a number of tracks on the
record?
He's a great programmer and a great
musical talent. He was somebody [
talked to in the early stages of the
record who I felt might be good at
helping me bring some of my imagina-
tion to life. So I would give him ideas,
sounds, rhythms, chants, and told him
how I imagined using them, and then
he helped me put them together.
When you’re making music like this
that’s highly layered and bas all these
textural elements, how do you know
when a song is done?
That's an interesting question. A couple
of years ago I was meeting with this old
friend of mine, this painter named
Bryce Marden, who's a famous New
York artist, and I was looking at some
of his paintings and saying that same
thing: “How do you know when it’s fin-
ished?” And the wuth is there’s no real
answer for that. “It's done when you
stop painting.” [ guess the same is true
here. You just know when you know
it's done. You stop and move on to
something else.
1t seems that you must bave been quite
dffected by your first solo album expe-
rience with Daniel Lanois. That textur-
al painting that be does bas been an
undercurrent of your solo work since
then.
It's just part of my taste, really. Daniel
and I are both from the same part of the
world. He's a French Canadian, but he
grew up in Hamilton, Ontario, which is
just over the hill from the Six Nations
Indian reservation. which is where I'm
from.

But I'd have to say that as much as
anything I was influenced by the years
of working with [film director] Martin
Scorsese [who directed the concert film
The Last Waltz, featuring The Band, and
King of Comedy, for which Robertson
served as music supervisor]. You get to
a point where you're almost scoring the
songs as opposed to finding litde cute
riffs. T just started finding other ways of
approaching songwriting and produc-
tion. And when you see a film and you
say, “Gaod, this film is haunting”™ or “That
was so emotional”...I try to get those
things out of my records.

Do you think in visual terms for your
songs?
\
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The Band in the early ‘70s (L to R}, Levon Helm, Garth Hudson, Robbie Robertson, Rick Danko and

Richard Manuel.

Somewhat. I do think cinematically, but
for me a big part of it is to wark on
these without my eyes, and to feel my
way along and to use my other senses.
That way it becomes a little more pure-
ly emotional, and it kind of saves me
from getting too heady, to clever.
Houw' did the songs on the new album
Jall togetker as a group?

As I worked on them they kept drasti-
cally changing faces. A lot of times I'd
have something in mind, but making
this record the way I did this time, a lot
of the excitement was in the discovery
of new things. I'd go in and have some
focus point, but as [ discovered more, it
would change drastically.

What'’s an example?

There's the song on there called “Sacri-
fice,” which has Leonard Peltier on it.
[Peltier is an Indian activist who has
been in prison—some believe unjust-
ly—since 1976 for killing two federal
agents.] Originally it was a soundscape I
was working on with various people in
the desert in New Mexico, and [ was
going in a certain direction and imagin-
ing something. And as I started putting
things together [ was having these con-
versations with Leonard Peltier, who
called me from Leavenworth Peniten-
tiary. I'd talk to him every couple of
weeks. He's a friend of mine and some-
body I really care about and have great
respect for. And it struck me as [ was
working on this piece of music what he
was saying on the phone was connect-
ed to the music. And so I said,
“Leonard, I have this idea. [ want to go
back and have vou tell me vour story,
and I'll tape it.” So we did that and that
became that song. And after him telling
me that, I wrote the refrain for it.

PHOTO. MICHAEL OCHS ARCHIVES/VENICE, CA

Did you feel as though you bad to
make any concessions to commerciali-
8y on this record?

When I was making it, [ was trying to
keep in the back of my mind that the
object was for people to share it, and so
[ was trying not to do anything that was
too “outside.” I had other tracks that
were perhaps more foreign to most
people’s ears than what's on there. |
was trying to make something that
spoke a universal language. I don't
know if that's "commerciality.” [ was
just trying to say what's on my mind.
You worked in a number of studios in
various instrumental configurations.
Did the music come in on different
recording formats?

Well, Howie is a 15 ips SR guy. He
swears by that. We did some of the
work here in Los Angeles, and [ went
to London and we did some of the stuff
at Milo Studios, which is a place he re-
ally likes. And then there's another stu-
dio there calleé Whitfield, where he
loves to mix. Then I did some more at
the Townhouse Studio in London with
Marius. Then I did some other work
with this guy Tim Gordine, who has a
lile studio in a bedroom in his apart-
ment. On “In the Blood” and “Un-
bound.” I just brought all the samples
and the music with me, and we made
those two songs in that little bedroom.
There were also times when [ was
sending sounds back and forth through
the mail. I'd be in New Mexico working
and I'd send something over to Howie
or Marius or Tim. I'd say. "I have this
idea. Listen to this rhythm...”

What is your setup at the Village? |
know your've been working there for a
number of years.
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I have a studio within the studio. The
room I'm in is the original studio that
was here. The music that was made
here before I got here is amazing, This is
where Sly & the Family Stone did a lot
of There’s a Riot Goin’ On; all sorts of
great stuff. It’s a very musical little room.
I just found that it’s smart to have a stu-
dio within a studio because if anything
breaks, they can come and fix it. Or if |
need something, I just call downstairs.

I have an old 16-track Neve board—
it’s that old—and a Sony digital 24-
track, and a whole bunch of guitars and
gizmos. A thing I used a lot on the gui-
tar on this atbum is these pedals made
by this company in London called
Lovetone. They're fantastic! They have
names like Meatball and Big Cheese
and Brown Source, and I used them on
almost all the guitar on this record.
They make great noises.

That’s interesting, because I think for
many years you were known for the
pristine quality of your tone.

Hmm. Yeah. That could be. [Laughs]
Do you ever miss playing kick-out-the-
Jams rock 'n’ roll?

I think in terms of songs. I don’t think

in terms of jam sessions. On this record,
I got to do some really fun things with
the guitar. On the song “Rattlebone,”
the guitar was just howling through the
building here. I had the Lovetone pedal
on full effect.

Last year the big Band box set came
out. How does that sound to you now
in terms of the recordings?

I don’t know, to be quite honest. |
haven’t really studied it. I haven’t actu-
ally heard it. I have a little trouble these
days going back. While they were mak-
ing it, they were sending me some stuff,
but I was kind of distracted with what 1
was doing at that time. I did all that so
long ago, and they'd have to catch me
at a different time for me to get really
involved in something like that.

Have you beard that someone is trying
to set up a studio in Big Pink [the fa-
mous bouse in Woodstock, New York,
where The Band recorded, alone and
with Bob Dylan, in the late '60s]?
Yeah, somebody told me that. That's
fine. I don't know...

That was the beginning of this whole
clubhouse recording concept of mine. It
was my idea to put this thing in the
basement, and it was my idea to create
an atmosphere outside of the recording

studio atmosphere, where you could re-
alty do stuff that you would never
dream of doing when you went into a
studio. We were thinking nobody was
going to hear it anyway, so we had a
freedom that you don’t have when
you're in a big recording studio. It was
all very carefree. Of course this is com-
mon now, but it wasn’t then. Then it
was like a big lesson. The Band was on
the frontier of saying, “You know what,
instead of me coming into your envi-
ronment to make my music, you're
going to have to come to my environ-
ment, because that's where my character
shines through.” And we did that on a
lot of records, from the Basement Tapes
to the work we did out at Shangri-La
where we had our own environment.
Years later I preached that to the
guys in U2, and I preached that to the
Counting Crows when they made their
first record. And I think it’s a real valid
point.
Have you read Greil Marcus’ book
about the Basement Tapes, Invisible Re-
public?
Not yet. He sent it to me, but I haven't
had a chance to read it.
It's beavy sledding; pretty deep.
Well, Greil can go there; we know that.
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