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NARM Probes Oid,
New Issues

By Adam White
New product configurations
and old problems competed for
attention at the 1987 NARM con-
vention, which drew approxi-
mately 1700 music business at-
tendees to Miami Beach’s Fon-
tainebleau Hotel February 13-
16 Illegal Practices
Challenged
The familiar convention top-
ics were record/tape piracy and
chart hyping, although both
were tackled by speakers with

Condom Advertising
Sparks Radio Controversy

Polarized Viewpoints On Policies, Attitudes

Responding to the US Sur-
geon General’s recent call for
broadcasters to air advertising
for condoms as a preventive
measure against AIDS, radio
stations across the country are
formulating policies on the mat-
ter. Few stations have begun
running condom ads or PSAs,
and when asked about their at-
titudes on the controversial sub-
ject, broadcasters’ reactions
were decidedly mixed.

Talk-formatted WMCA/New
York began accepting condom
advertising last week, and will
run the spots at no charge for
the next six months. KSFO &
KYA/San Francisco is current-
ly running PSAs as part of Na-
tional Condom Week, and will
follow owner King Broad-
casting’s policy of accepting
condom ads. In Oregon,
KPNW/Eugene is running a
PSA on condomns and AIDS (see

KMET Rides The Wave,
Becomes KTWV

Soft Rock/Jazz/New Age Mix; No Jocks; “Playlets”

IS—

Faced with declining ratings,

Metropolitan’s KMET kissed 19
years of AOR goodbye on Val-
entine’s Day (2/14) and became
KTWV (“The Wave”), a blend
of soft rock, light jazz, and New
Age music targeting adults
25-54.

The last hour of KMET was
nostalgic, sprinkling vintage
IDs from the late B. Mitchell
Reed and Tom Donahue in be-
tween songs such as “Funeral
For A Friend,” “The Times
They Are A Changing,” and,
ironically, “Rock 'n’ Roll Never
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Forgets.” The KMET era ended
at noon with the Beatles’
“Golden Slumbers” message of
“And in the end, the love you
take is equal to the love you
make.”

Then another song with a sig-
nificant lyric — “If You Love
Somebody, Set Them Free” —
kicked off a new format with
several striking features:

* No Jocks: KTWV has no
live announcers other than
morning drive newsperson
Deanna Crowe of cable televi-
sion’s Financial News Network.
KTWV/See Page 4

accompanying story, Page 9) .
Several other stations, in-
cluding WAVA/Washington,
have been approached by pro-
spective clients and will be
making decisions on the matter
soon.

In Los Angeles, KABC's an-
nouncement that it would ac-
cept condom ads resulted in a
“Candid Phone” bit from KIIS-
AM & FM's Rick Dees, who
phoned KABC’s traffic manag-
er on-air. KABC VP/GM
George Green has asked that
Dees apologize on-air.

R&R contacted station repre-
sentatives in all formats about
their condom advertising
policies. Although some said
they would not even consider
airing the ads, many sounded
almost eager for time-buy re-
quests. The majority of these
respondents said the reason
they had not already aired such
ads is because they had not yet
been approached.

CONDOMS/See Page 9

Elliot Goldman .

unusual candor. In his keynote
address. RCA/Ariola Presi-
dent/CEOQ Elliot Goldman sug-
gested that “the proper way” to
confront illegally manufactured
merchandise would be to iden-

® RCA/Ariola’s Goldman
calls trades' sales charts
easily maniputated

® Goldman also biasts
retaiters who handle
pirate merchandise

@ PolyGram'’s Timmer
promotes compact disc
video, and urges
hardware/software
cooperation

tify publicly any retail outlets
found handling it, and cut off the
sale of legitimate product to
those stores until restitution is
made.

Added Goldman, “And don’t
give me that bullshit that when
you're buying product at 50%-
75% off normal wholesale on a
one-shot basis from an unau-
thorized source that you don’t
know it’s stolen or counterfeit.”
The following day, outgoing
NARM President Roy Imber

NARM/See Page 14

FCC Wants RKO
Licenses Stripped

Cites “Deceit, Fraudulent Activities”

RKO Disputes Charges

The FCC is taking a bold step
in its long-running battle with
RKO General by urging an ad-
ministrative law judge to rule
that the company is unfit to hold
broadcast licenses.

In a scathing, 590-page report
to administrative law judge Ed-
ward Kuhlmann, the FCC Mass
Media Bureau says, “RKO has
proven itself, over a substantial
number of years and in a myri-
ad of contexts, to be institution-
ally incapable of dealing with
the Commission in a forthright,
candid and truthful manner.”

The report was filed last week
in connection with a license
qualification proceeding involv-

* Country Radio Special

ing RKO's KHJ-TV/Los An-
geles. The FCC staff asks that
the beleaguered broadcaster be
stripped of its broadcast licen-
ses, saying RKO “by virtue of
its deceit, concealment, fraudu-
lent activities, and manifest
[ for the C: ission’s
processes, has forfeited the
privilege of remaining a com-
mission licensee.”

GenCorp Chairman A. Wil-
liam Reynolds, who oversees
activities of the company’s
RKO subsidiaries, disputes the
FCC staff’s claim that it is un-
qualified to serve as a licensee.
He admits RKO committed er-

RKO/See Page 14
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Oh Yeah ¢ In France A Skinny Man Died Of A Big Disease
With A Little Name ¢ By Chance His Girlfriend Came
Across A Needle And Soon She Did The Same * At Home
There Are Seventeen-Year-Old Boys * And Their Idea Of
Fun Is Being In A Gang Called The Disciples * High On
Crack And Totin’ A Machine Gun. Time, Time * Hurricane
Annie Ripped The Ceiling Off A Church And Killed
Everyone Inside * U Turn On The Telly And Every Other
Story Is Tellin’ U Somebody Died * Sister Killed Her Baby
Cuz She Couldnt Afford 2 Feed It And * Wee Sending
People 2 The Moon * In September My Cousin Tried Reefer
4 The Very First Time * Now He's Doing Horse, It’s June.
Times, Times * Its Silly, No? When A Rocket Ship Explodes
And Everybody Still Wants 2 Fly « Some Say A Man Aint
Happy Unless A Man Truly Dies ¢ Oh Why, Time, Time
* Baby Make A Speech, Star Wars Fly, Neighbors Just Shine
It On « But If A Night Falls And A Bomb Falls « Will
Anybody See The Dawn? Time, Time = It’s Silly, When A
Rocket Blows And Everybody Still Wanis 2 Fly * Some Say
Man Ain't Happy Truly Til Man Truly Dies « Oh Why, Oh
Why, Sign “@” The Times * Time, Time Sign ‘@)” The
Times Mess With Your Mind, Hurry Before Its 2 Late ¢ Lets

Fall In Love, Get Married, Have A Baby ~) ,'rt:
Well Call Him Nate (If Its A Boy) | et & ,@e
4
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Tom Graye

KXOA-FM
Selects
Graye AsPD

WRKA/Louisville PD Tom
Graye has accepted the PD post at
Sacramento AC leader KXOA-FM.
The vacancy reopened recently af-
ter Dan O’Toole, who held the post
briefly, returned to Philadelphia
for family reasons.

Prior to WRKA, Graye program-
med WLTE/Minneapolis, and
worked at WLS/Chicago and
WROK/Rockford. KX0A-AM &
FM VP/GM John Geary told R&R,
“Tom is a very creative man with
an extensive background that
makes him ideal for this job. More
than anything, he was hired be-
cause I walked away from his in-
terview knowing we could work

GRAYE/See Page 6

PETRONE EXEC. VP OF NEW DIVISION

Hensler President

: AGE THREE

PolyGram CD Video

PolyGram CD Video has been
formed as a new division of Poly-
Gram Records, and Guenter Hens-
ler has been appointed its Presi-
dent. He'll continue to serve as
President of PolyGram Classics.

Compact Disc Video is the latest
audio/video technology developed
by PolyGram’s corporate parent,
Philips, in partnership with Sony.
Compatible with the existing com-
pact disc audio format, it’s design-
ed to play 5-inch CD video singles
and 12-inch video albums. The sys-
tem is scheduled to debut in the US
this fall.

In his new post, Hensler will
oversee the selection, mastering,
production, and distribution of all
PolyGram CDV titles in the US. He
continues to base at PolyGram’s

Guenter Hensler
New York headquarters.
Concurrently, Emiel Petrone has
been appointed Exec. VP of Poly-
Gram CD Video. Based in Los An-
geles, he’ll continue as VP/Market-
POLYGRAM/See Page 6

DEPARTMENT RESTRUCTURES

Capitol Ups Whalley
To VP/A&R

In a restructuring of Capitol Rec-
ords’ A&R department, Director/
A&R Tom Whalley has been pro-
moted to VP/A&R. Whalley and
VP/A&R-Black Music Wayne Ed-

*Virgin Sets Regional

Promotion Lineup

Virgin Records has appointed
nine Regional Promotion Manag-
ers as its national field force. The
team, which reports to VP/Nation-
al Promotion Phil Quartararo, is:

Rovner
Promoted To
Columbia
VP/Marketing

Jack Rovner

Jack Rovner has advanced to
VP/Marketing, East Coast for Co-
lumbia Records. Reporting to Sr.
VP/Marketing Bob Sherwood,
Rovner will oversee marketing
campaigns for all of Columbia’s
East Coast-based artists. The la-
bel's East Coast Product Market-
ing and Video Marketing Depart-
ments will report to him.

Rovner has been Director/Prod-
uct Development, East Coast for
Columbia since last year. He joined
the label in 1981 as Manager/Artist
Development and was later named
Director/Product Marketing, East
Coast. He previously worked as a
concert producer/promoter for a
promotion company.

Tom Bobak, covering the mid-
Atlantic: Washington, Philadel-
phia, and Eastern Pennsylvania.
He's based in Washington, and
previously handled local promotion
for RCA in Buffalo and
Washington.

Jim Burruss, covering the
Northwest out of San Francisco.
He did local promotion for RCA in
the Bay Area and previously
worked for CBS.

Tom Whalley
wards report to President Don
Zimmermann. Tim Carr and
Stephen Powers, A&R Managers in
New York and Hollywood, respec-
tively, will report to Whalley, as
will staff producer David Cole.
New York-based A&R Manager
Steven Ray will continue to report
to Edwards.

WHALLEY/See Page 6

NEW REPLACEMENT PLANNED

Keillor To Close ‘Prairie
Home Companion’

The town that time forgot and
the decades could not improve will
be leaving the airwaves June 13.
Last week Garrison Keillor, crea-
tor and host of Minnesota Public
Radio’s “A Prairie Home Compan-
ion,” announced plans to cease pro-
duction of the show after 13 years.
The two-hour program, set in Lake
Wobegon, MN and broadcast live
from the World Theatre in St. Paul,
is heard by millions of loyal
listeners every week on more than
215 radio stations worldwide on
American Public Radio.

MPR reportedly is replacing the
show (and Keillor) with a similarly
formatted two-hour Saturday night
feature hosted by Noah Adams, the
ten-year host®of National Public
Radio’s “All Things Considered.”
The name for the new show has not
yet been decided.

Keillor said the decision to fold
PHC was strictly his. “I want to
resume my life as a shy person and
live with my family a more peace-
ful life,” he explained. “This busi-

ness is so much fun it’s easy to
hang around too long. The time has
KEILLOR/See Page 6

SKEWS

HARDER AOR
Kiohn
Advances To
KJJO PD

At Park’s KJJO-AM & FM/Min-
neapolis, Scott Klohn, the station’s
MD since 1985, is promoted to PD;
Dan Hattfield is upped to Asst.
PD/Production Director. In addi-
tion, the longtime AOR/Gold outlet
has modified its format to empha-
size more currents and lean harder
in certain dayparts.

“It’s “extremely gratifying to
have the opportunity to direct
KJJO into the late *80s,” Kiohn told
R&R. “I love rock and roll and I'm
excited at our growth prospects.

KLOHN/See Page 6
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FALL RATINGS SUMMARIES

Lon Helton offers a detailed analysis of the
fall ‘86 sweep, including first-time AM vs. FM
breakouts to. gauge the format's relative
strength. ‘And Barbara Barnes features
ratings highlights for “fulltime” Jazz outlets.
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Continued from Page 1

however; “on-air producers”
operate the board.

* “Playlets’’: Three-four
prerecorded vignettes perform-
ed by a troupe of seven actors
playing continuing characters

FDEBUT HOUR

KTWV Waves
Hello

STING/If You Love Somebody, Set
Them Free

DAVID SANBORN & BOB JAMES/
Maputo

DOUBLE/Captain Of Her Heart

ANDREAS VOLLENWEIDER/Night
Fire Dance

LARRY CARLTON/Smiles And
Smiles To Go

PAUL SIMON(Crazy Love, Vol. it

JAN AKKERMAN & THIUS VAN

LEER/
King Kong

RIPPINGTONS/She Likes To
Watch

MICHAEL FRANKS/Monkey See,
Monkey Do

ﬂ

DAVID BENO!T/Linus & Lucy

air each hour. Inspired by Mol-
son Golden and American Ex-
press commercials and describ-
ed as “contemporary dramatic
momengs ... extraordinary
moments in the lives of ordin-
ary people,” the pieces are up to
a minute long.

* No Music Information: The
station does no on-air identifica-
tion of music. Listeners find out
artists and song titles by calling
a tol-free “Wave-Line.”

* Production Value: Jingles
(“Wave Songs”) based on a
melody cowritten by Director
Of Programming Frank Cody
and Production Director Paul
Goldstein and produced by San
Diego musician Lars Clut-
terham run up to four times an
hour.  Additionally, brief in-
strumental sounders are played
after music sweeps going into
spots.

Core Artists: Straits,

Sanborn, Vollenweider

Metropolitan bills KTWV as
an Adult Contemporary station,
though many observers have
quickly dubbed it “Beautiful
Music For Yuppies.” Core art-
ists are listed as Dire Straits,
Sting, Peter Gabriel (rock),

€
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KTWV’s New
‘Playlets’ Characters

Frank Cody, Chris Brodey, and
Paul Goldstein conceived the
seven continuing characters in the
playlets. The scripts are written by
Scott Gorden and Shelby Hiatt,
whose credits include episodes of
“Cheers,” “Golden Girls,” and
“Moonlighting.” Almost a dozen
new playlets are written and record-
ed each weekday, with Goldstein
directing and producing.

Guest actors, being lined up by
“Late Night With David Letterman”
talent coordinator and “Wave" con-
suitant Sandra Furton, are ex-
pected to include stars the stature
of Terri Garr and Michael J. Fox.

Ordinary People
Among the regular characters, as

described by Cody, are:

® “Steven,” played by ex-
KSAN/San Francisco talent Terry
McGovern. He's 29, an entrepren-
eur who designs custom computer
software, drives an early ‘70s
Porsche, plays racquetball, jogs,
swims, and loves to sail.

® “Kate,” whom Steve lives with
but is not married to. She's 33,
works for a PR firm, earns more
than Steve, and drives a Toyota
Camry. Kate does aerobics, jogs, is
a great cook and great in bed.

* “Becky Klein” is 27, a little
overweight, ditzy, materialistic,
dates a lawyer only because he's a
lawyer, has serious PMS, and loves
sushi.

David Sanborn, Sade, Spyro
Gyra (jazz), and Andreas Voll-
enweider, Kitaro, and Windham
Hill label artists (New Age).
Also heard frequently are
Bryan Ferry/Roxy Music, Stee-
ly Dan, Steve Winwood, and Mi-
chael Franks. Each hour in-

““We’ve been involved with all the researchers and know the
difference between trained professionals and sales pitchers. 'm
quite impressed with the team. . . Surrey has put together.”

Dwight Douglas
Burkhart/Abrams/Douglas/Elliot

Because you demand the best.

1-800-952-1986
Ask for Mike Henry

Roger Wimmer, Ph.D./President
Chris Porter/Senior Research Director
Mike Henry/Director of Marketing

cludes at least 50% instrumen-
tals, with Jazz fusion far out-
weighing the New Age mater-
ial.

“‘Stirs People Below
The Neck”

A press release described the
music as having “a tempo and
energy that stirs people below
the neck . .. rhythmically ex-
citing, while easily accompany-
ing activities such as driving,
working, or relaxing . .. (an)

energy level consistent with the
lifestyle of  Southern
California,”

Metropolitan President Carl
Brazell commented, “The op-
portunity to introduce a radio
format based on a completely
new music type is rare. I don’t

think it’s been done since AOR

was inaugurated in the late '60s.

(It) exists today with the unex-

posed New Age/light Jazz

genre.”

Eight-year KMET VP/GM
Howard Bloom considers the
station “singular in the United
States. It can’t be compared to
anything. It creates a specific
mood and takes you to a space
that lets you relax.”

Cody calls the sound “sensual
and uplifting. We’re out to reach
a lot of people and make them
feel good. It’s clearly an at-
tempt to create a mass appeal
radio station through three ele-
ments — mood, music that's
easy to like, and entertainment
value (the playlets) — that no
one’s put together before.”

Format Developed

By Think Tank

The format is the brainchild
of a “think tank” guided by
Cody, who joined KMET last
August. Other principals includ-
ed Goldstein, Cheryl Jackson of
Leach’s company, and Dan
Smith of a Dallas ad agency.
The music list for the kick-off
was compiled by Cody and As-
sistant PD/MD Chris Brodey.
The station has ended its four-
year association with con-
sultants Burkhart/Abrams/
Douglas/Elliot.

Both Bloom and Cody declin-
ed to offer an estimated market
share or timetable for Jjudging
the format’s success, saying on-
ly that they expect to surpass
KMET’s final 1.6 last fall. As for
marketing plans, while unwill-
ing to reveal specifics, they say
an extensive media blitz wil
“make Los Angeles aware of

“The Wave.’ ”

dinner during the label's Paim Springs “Ch ip

WHO'S DONNIE? — Top: Not one, not two, but three Don lenners (Sr.

VP/Promotion & Marketing) and one James Cawley (VP/Sales) relax at Arista’s final

Season”

recently. Arista gathered its troops to celebrate the jabel’s most successtul year in
#ts history, and to pian strategies for '87. Bottom: The real Don lenner (right) poses

with Arista President Clive Davis (center) and Sr. VP/Operations Roy Lott (left).




Why Shamrock chooses to use the best:

“The reason The Research Group is so sought
after is much more than just the research.”

““‘One of the things that really sets
The Research Group apart is their broad

radio experience. The entire professional staff @m@mﬁJ[P@(@k

has worked in station management and they o
really know the business. We found that most T@@@]@@@ﬁﬂ@@
researchers deliver the research, but don’t give

you specific effective recommendations. It’s
different with The Research Group. Since
they’ve been broadcasters at competitive
winning stations, they can help you translate
the findings of their work into an action plan.
A plan that really works. With The Research
Group the big difference is real know-how in
programming and promotion, as well as research.
And that’s the differénce that makes their
clients win."”

Bill Clark

President

Radio Division

Shamrock Broadcasting Company

If you’re serious about improving your ratings and profits, please
contact us today.

r

: Please send me more information about
i The Research Group.

: Name/ Title
|

) Station __
: Address
i

1

]

1

1

1

i Send to: The Research Group
Metropolitan Park, Suite 1200
1100 Olive Way

Seattle, WA 98101

or, for more information, call: Larry B. Campbell, President—206/624-3888

In almost every field, there is a company that has earned a reputation as the leader.

The Research Group

Radio’s Strategic Research Team

METROPOLITAN PARK, SUITE 1200, 1100 OLIVE WAY e SEATTLE, WA 98101 ¢ (206) 624-3888
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ALSO HANDLES PUBLICITY

Heiman Joins Gold Castle
As National Promotion Director

Music promotion veteran Jeff
Heiman has joined folk/jazz/New
Age label Gold Castle Records as
National Director/Promotion &
Publicity, reporting to President
Danny Goldberg and VP Paula Jef-
fries. He will direct the acoustic
music-based company’s promotion
and publicity, in addition to retail
and video responsibilities.

Heiman is the former VP/Pro-
motion & Publicity for Windham
Hill Records, where he worked for
nearly a decade. He previously
served on-air at KZAM-AM & FM/
Seattle and programmed cross-
town university outlet KCMU.

Jeffries commented, “Jeff is a
natural addition to our staff, with
his ten years’ experience pioneer-
ing radio in the alternative market,
both commercial and noncommer-
cial. His equally vast knowledge of
press and his proven skills of mar-
keting music to the 2549 year-old

GOODBYE, LAKE WOBEGON — Bertha's Kitty Boutique, Ralph's Pretty
Good Grocery, and the Sidetrack Tap are all closing June 13 when Gar-
rison Keilfor and “A Prairie Home Companion” call it quits. The show, setin
Lake Wobegon, MN and sponsored by “Powdermilk Biscuits” (and under*
written by Cargill, Inc.) debuted July 6, 1974 before a live audience of 30.

Jeff Heiman
audience makes him key to Gold
Castle’s success.

Heiman added, “I'm thrilled to
be associated with Danny and
Paula, and have a tremendous
amount of respect for both of them.
In addition to that, I get to work
with some of my musical heroes,
including Peter, Paul & Mary,

Joan Baez, and Bruce Cockburn,
as well as being involved in launch-
ing the careers of many contemp-
orary singer-songwriters and in-
strumentalists we're currently ne-
gotiating with. This is going to be
fun.”

PolyGram

Continued from Page 1

-

Emiel Petrone

ing & Public Relations of American
Interactive Media, the PolyGram/
Philips joint venture formed to de-
velop software for the Compact
Disc Interactive (CDI) system.

Petrone will be responsible for
CDV’s overall market develop-
ment, including the creation of a
cooperative ‘“‘systems marketing”
effort between record companies,
movie studios, and consumer elec-
tronics firms.

Commented PolyGram Interna-
tional Chairman/CEO Jan Tim-
mer, “Guenter Hensler and Emiel
Petrone were the executives chief-
ly responsible for the overwhelm-
ingly successful US introduction of
CD digital audio, and we are pleas-
ed that they will be leading the
launch of the next revolution, CD
Video.”

Said Hensler, “PolyGram was
the first software company to
make a large-scale commitment to
the CD digital audio format. We in-
tend to in our leadership po-

Keillor
Continued from Page 3

come for us to say ‘Thank you very
much,’ and sit down — and we'll do
it in style June 13.”

Minnesota Public Radio Presi-
dent Bill Kling commented, “Gar-
rison has made an enormous con-
tribution to radio audiences in this
nation. With gentleness, warmth,
and intelligence he reintroduced
the live variety show to radio at a
time when it had long been forgot-
ten. The development of ‘A Prairie
Home Companion’ has been a won-
derful adventure.”

“A Prairie Home Companion”
was introduced in 1974, and APR
picked it up in 1980. Since then it
has spawned a number of cassette
recordings and a best-selling book,
“Lake Wobegon Days.”

Whalley

Continved from Page 3

Commented Zimmermann, “We're
a great record company, with a
rich 45-year history, that operates
as a small family in nature and
takes pride in being-artist suppor-
tive. Tom himself has grown and
developed within that environment
and we feel he’s the man to help
broaderi the scope of our roster and
provide future leadership.”

Whalley joined Capitol two years
ago as A&R Director, based in Hol-
lywood. He previously served six
years with Warner Bros., the last
three in A&R. “I've always be-
lieved that talent defines the mar-
ketplace, as opposed to the other
way around,” he said. “Our man-
date here is to discover great talent,
in all its diversities.”

sition with the introduction of CDV,
and set an example for other rec-
ord companies and motion picture
studios to follow.”

Stated Petrone, “The ability of
CD Video to achieve its full poten-
tial in the marketplace will depend
or close cooperation among soft-
ware and hardware industries, and
we will take the initiative to estab-
lish formal CDV licensee associa-
tions.”

Hensler has been President of
‘PolyGram Classics since late 1985.
Before that, he was President of
PolyGram Records for four years.
He joined PolyGram in 1968 in
Hamburg.

Petrone was Sr. VP/Compact
Disc at PolyGram from 1983 to
1986, when he left for American In-
teractive Media. He also played a
key role in the US launch of the CD
as Chairman of the Compact Disc
Group, which represented both
software and hardware interests.

ON OUR WAY UP — Gathered together are the players on Virgin's new manage-
ment and promotion team. From left, first row: Lon Pappalardo, assistant to VP/Na-
tional Promotion Phil Quartararo (right). Second row: Managing Director ~Jeff
Ayeroff, rep Rodney Pierson, Managing Director assistant Carolyn Lagman, rep
Cledra White, and Managing Director Jordan Harris. Third row: rep Jim Burruss,
Director/AOR Promotion Jeffrey Naumann, and rep Mike Schaefer. Fourth row:
reps Tom Bobak, Todd Bisson, and Stan Gleason. Fifth row: reps Jerre Hall and
Bonnie Stacy, Director/National Altemative Promotion lris Dillon, and VP/Fieid
Operations Michael Plen. Sixth row: rep Al Moinet, National Alternative Promotion
assistant Molly Kaye, and rep Phil Costalio.

Virgin
Continued from Page 3

Phil Costello, covering the Mid-
west out of Chicago. He was Man-
ager/Regional Promotion for IRS
in the Midwest.

Stan Gleason, covering the Caro-
linas and Tennessee out of Char-
lotte, NC. He used to be Assoc. Di-
rector/National Album Promotion-
West Coast, for Capitol.

Jerre Hall, covering the Great
Lakes territory out of Cleveland.
He was most recently a Houston-
based independent, and has work-
ed at London Records.

Al Moinet, covering the South-
east out of Atlanta. His experience
includes VP/National Promotion
at A&M.

Mike Schaefer, covering the
West Coast/Southern region out of
Los Angeles. He was Asst. PD at
KIIS-FM/Los Angeles, and previ-
ously worked for E/A in Chicago.

Bonnie Stacy, covering the
Southwest out of Dallas. She was
PD at KSCN/Corpus Christi, TX.

Cledra White, covering the
Northeast out of Virgin's soon-to-
be-announced New York office.
She previously worked R&B pro-
motion for Columbia out of Atlanta.

Commented Phil Quartararo,
“When we set out to staff the Virgin
field force, we wanted people with
a real knowledge of all aspects of
our industry: radio, retail, market-
ing, and artist relations. We're
especially excited about the caliber
of these nine people, not only for
their experience and enthusiasm,
but also for their determination to
start something from the ground
up and build it into a unique and

major undertaking.

“This is just the first plateau of
Virgin’s promotion effort, as we
anticipate much success and
growth. Members of our field force
have true leadership qualities;
they’re the cornerstone of a com-
pany in 1987 looking toward the
1990s.”

Graye

Continued from Page 3
well together. I reacted very well
to him on a personal basis. We talk-
ed with about 20 talented appli-
cants before choosing Tom. Our
top consideration was having
someone involved with layered
competition.”

Music Director Paul Mitchell
continues to serve as interim PD
until Graye arrives March 2. Can-
didates for Graye’s position at
WRKA are now being considered.

Kiohn

Continued from Page 3

We're really just blowing doors
down here.” “We’ve beefed up the
music and gone a little more cur-
rent,” added Hattfield. “There’s no
Twin Cities station that's really
rockin’.”*

Klohn was previously a jock at
crosstown AOR KQRS. Hattfield
Joined the station in last February;
before that, he did mornings at
194/Eau Claire. KJJO has been
gradually skewing harder since the
fall. Although it maintains its
“Classics 104 FM” tag, some local
observers maintain that KJJO now
sounds harder and more current
than mainstream KQRS.




THE
MASTIIZRPIECE
S
BACK.

The Thirty-Hour definitive history of the group that inspired
and redefined the boundaries of contemporary music.

It was twenty years ago this summer that
‘‘Sergeant Pepper taught the band to play’’
To commemorate the anniversary,

The Programming Consultants is re-issuing the
legendary radio epic The Beatles:

The Days In Their Life. Beat your competition,
secure the exclusive rights to your market by
calling The Programming Consultants right now.
(800) 843-7807 or (505) 843-7807
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Condoms
Continued from Page 1

The Question
Of Tastefulness

A recurring comment from
those who said they would air
the ads was the stipulation that
such spots must be in good
taste. CHR WDJX/Louisvilie
PD Kevin Kenny said, “Con-
dom spots would be treated the
same as those for any other
product: not too many in close
proximity, and copy approval
would be a must.”

Black/Urban WUSL & WFIL/
Philadelphia President/GM
Bruce Holberg said, “If you
look at condom advertising in
some magazines, it's really
about pleasure enhancing. We'll
not get into that at all. We’d run
these commercials from the
standpoint of health and contra-
ception, not as a sexual aid.”

Eliot Keller, President/GM of
AOR KRNA/Iowa City, defined
as “tasteful” those spots “that
would deal with the benefits to

AD CONDOM-NATION — NBC
Talknet host Sally Jessy Raphael
scolded the 1475 radio managers
attending the RAB Managing Sales
Conference by telling them they
should accept condom advertising
because AIDS is reaching epidemic
proportions.

adding that the responsibility
for producing tactful spots will
fall on the ad agencies.

On the networks side, NBC’s
policy of not accepting the pro-
motion or advertising of contra-
ceptive products is the same for
radio and television. At United
Stations, President Nick Verbit-

the user, as opposed to an ad sky said no policy has yet been
that encourages promiscuity or blished, but that decisi
makes unwarranted claims for will be made based on individu-
the benefits.” al spots. VP/Communications,
Opinions on condom advertis- CBS Broadcast Group George
ing in the Easy Li. ing for- said CBS is looking

mat differ widely. Where
KMEZ/Dallas GM Jim Stanton
said it is not appropriate for the
format, KCTC/Sacramento
Program Manager Gil Boucher
plans to bypass his personal
products policy to include con-
dom advertising. In Los An-
geles, KJO1 VP/GM Bob Grif-
fith did not see a problem with
condom ads presented in an
adult, clinical, therapeutic
manner.
Health Vs. Morality

At CHR KRPL & KZFN/Mos-
cow, ID, GM/PD Gary Cumm-
ings commented, “‘Health is far
more important than some peo-
ple’s idea of morality.”

Country WKHX/Atlanta
President/GM Norm Schrutt
said each manager in the Cap
Cities/ABC group will make the
decision for his marketplace,

into changing its current policy,
which does not permit radio or
TV condom advertising. He ad-
ded, “It’s entirely likely that —
with all the attention the matter
has been getting lately — our
radio policy might change.”

Some Say “No Way!”

Whether because of parent
company policy or perceived
community attitude, several
stations said they would not
even consider airing condom
advertising.

VP/GM Terry Schmidt of
CHR KBUG & KCPX/Salt Lake
City, commented, “There is no
way we could accept condom
advertising. We've even got a
‘policy against accepting adver-
tising for R-rated movies. We
also reject commercials for
feminine hygiene products.”

ONE YEAR AGO TODAY

® GE seeks waivers on NBC radio stations

® Jerry 9 named

® Daniel Glass VP/Promotion for Chrysalis

@ #1 CHR: "Kyrie"” — Mr. Mister (RCA)

®#1 AC: “Sara” — Starship (Grunt/RCA) (3 wks)

@ #1 B/U: “What Have You Done For Me Lately” — Janet Jackson (A&M)
®#1 COU: "What's A Memory..." — John Schneider (MCA) (2 wks)

@ #1 AOR Track: “All The King's Horses” — Firm (Atlantic) (3 wks)

@#1 LP: “Mean Business” — Firm (Atlantic)

FIVE YEARS AGO TODAY

® N8C announces go-ahead for satellite Talknet

@ KJR/Seattle makes transition from CHR to Full-Service AC

@ #1 CHR: “Open Arms” — Journey (Columbia) (2 wks)

@ #1 AC “Through The Years'" — Kenny Rogers (Liberty)

® #1 B/U: "That Girt” — Stevie Wonder (Tamla/Motown) (3 wks)

® #1 Country: “Mountain Of Love" — Charley Pride (RCA)

@ #1 LP: “| Love Rock ‘N’ Roll” — Joan Jett & The Blackhearts (Boardwalk)

TEN YEARS AGO TODAY

@ KWOD/Sacramento signs on

@#1 CHR: “Torn Between Two..." — Mary MacGregor (Ariola America)
@ #1 AC: “New Kid In Town” — Eagles (Asylum) (3 wks)

@ #1 Country: "Moody Blue" — Elvis Presley (RCA) (2 wks)

@ #1 LP: “Hotel California” — Eagles (Asylum) (7 wks)

EMI America Signs Nona Hendryx

A8

EMI America hosted a special party honoring artist Nona Hendryx on the occasion of her signing to the label. Over 100

employees and guests were treated to a listening of her new album “Female Trouble."” From left: EMI America President Jim
Mazza, Capitol Industries-EMI, inc. President David Berman,; Hendryx; Capitol Industries-EMI, Inc. Vice-Chairman/CEQ Joe
Smith; EMI America VP/A&R-East Coast Michael Barrackman, and EMI America VP/A&R Nail Portnow.

Berlin Hits L.A.

Berlin met with Geffen execs after a show at Hollywood's Palladium. Shown here (standing, I-r) are Beriin’s Rob Brill arid Terri

Nunn, Geffen's Tom Zutaut, President Ed Rosenblatt, John Brody, and (kneeling, I-r) Marko Babineau, Berlin's John
Crawford, and band manager Perry Watts-Russell.

KPNW Airs
Oregon’s
First
Condom PSA

AC-formatted KPNWI/Eugene,
OR received national ABC cover-
age as the first station in the state to
air a PSA devoted to condoms as
an AIDS preventive. Below is the
text of the PSA, which VP/GM Dave
Woodward says will air between
9pm and 6am on the station:

“Condoms have not been a topic
of discussion on the radio in .the
past. AIDS has changed that. Well
over a miliion people in this country
are already infected with the HIV
virus that causes AIDS, including
thousands of Oregonians. Use of
condoms will reduce the chance of
spreading AIDS. Sexually active
people can protect themselves and
their loved ones with condoms.
AIDS is a problem for all of us. AIDS
is preventable. For more informa-
tion, contact your local health de-
partment. A public service an-
nouncement of the Oregon Health
Department.”

AC KANE/New Iberia, LA
PD Ken Romero summarized
his station’s policy on accepting
condom advertising by saying,
“No way!” Management there
feels such advertising encour-
ages promiscuous behavior, he
said, adding that neither KANE
nor the marketplace would ac-
cept such advertising.

Condom ads also won’t be
running on Group W’s KDKA/
Pittsburgh or sister WBZ/Bos-

ton in the near future because of

parent company policy. Sandus-
ky Radio, which operates AORs
in markets such as Denver and
Phoenix, is another group own-
er with a policy of not accepting
condom ads, according to
KBPI/Denver GM Nick Mar-
nelli. President Toney Brooks
said, “We think it's too contro-
versial.”

WTOP/Washington OM Hol-
land Cooke said there would be
a need for dayparting. “It’s in
the client’s best interest not to
turn people off,” he pointed out.

Speaking from America’s
heartland, Country KSO/Des
Moines PD Jarrett Day said,
“We’re not going to be accept-
ing any advertising of that kind.
We don'’t feel it's appropriate
subject matter for a family-ori-
ented radio station. We've
never even been too thrilled
with the network’s Preparation
H cial.”
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IDENTIFYING POTENTIAL EMERGENCIES

WASHINGTON REPORT

FCC Revises EBS Test Script, Again

Radio stations continue to receive greater
flexibility from the FCC in how they word the
tests they air weekly for thie Emergency Broad-
cast System (EBS). The latest changes allow
stations to mention specific types of emergen-

cies that may occur in their areas.

In making the change,
the Commission said it had
numerous requests from
broadcasters, especially
California stations wishing
to mention that they would
utilize EBS in the event of
an earthquake. After re-
viewing the matter, the
FCC said “extending this
authorization to all broad-

‘‘Extending this
authorization to all
broadcast stations
would be in the public
interest and better
educate the public
regarding the EBS.”’

cast stations would be in the
public interest and better
educate the public regard-
ing the EBS.”

The EBS test script now
reads as follows:

““This is a test. This sta-
tion (optional — substitute
call letters) is conducting a
test of the Emergency
Broadcast System. This is
only a test.”

(Transmit two-tone at-
tention signal for 20 to 25
seconds.)

“This is a test of the
Emergency Broadcast Sys-
tem. The broadcasters of
your area in voluntary co-
operation with federal,
state, and local authorities
have developed this system
to keep you informed in the
event of an emergency. If
this had been an actual
emergency (optional — sta-
tions may mention the
types of emergencies likely
to occur in their area), the
attention signal you just
heard would have been fol-
lowed by official informa-
tion, news, or instructions.

This station (optional —
substitute call letters)
serves the (operational
area name) area. This con-
cludes this test of the Emer-
gency Broadcast System.”

The Commission also re-
minded stations that they
must air the tests at least
once a week on random
days between 8:30am and
local sunset, unless they’ve
taken part during the test
week period in a local EBS
activation or a coordinated
EBS test.

NEWS BRIEFS

Jim Quello Attacks
Comparative Renewals

FCC Commissioner Jim
Quello has added his voice to
the growing chorus protesting
the comparative renewal pro-
cess. That process allows any
qualified party to apply for an
existing license that's up for re-
newal, even if the present li-
censee has been an exemplary
broadcaster.

“License challenges at re-
newal time, it seems to me, are
far more costly than any public
benefit they allegedly pro-
duce,” Quello told a recent
Washington conference.

He added, “Itis far from clear
why a broadcast licensee who
is otherwise qualified to have
his license renewed should be
required to defend himself in an
often-costly and time-consum-
ing comparative hearing.”

We’'re #1 on
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The comparative renewal is
not “holy writ,” said Quello,
and now is a “‘propitious time to
challenge it or recommend cor-
rective legislation.”

Higher Power Coming
For FM Boosters

FM boosters, currently limit-
ed to ten watts, are about to be
approved for higher power. Un-
like translators, which rebroad-
cast a station’s signal on anoth-
er frequency, boosters operate
on a station's main channel.

No specific power limit will
be set. The Commission only
proposes requiring that the 1
mV/m contour of the booster
not exceed the same contour
for the main station signal. In-
terference protection is written
in for co-channel stations.

Also proposed is a new pro-
vision allowing boosters to be
fed by any means, such as
microwave links and satellites.
They're currently required to
pick up the main station signal
off the air.

William B. Williams
IRTS Broadcaster Of
The Year

The late William B. Wil-
liams, who spent 40 years at
WNEW/New York, has be-
come the first posthumous win-

ner of the International Radio
and Television Society's
Broadcaster Of The Year
Award. A tribute is planned in
New York on June 17 at an
IRTS luncheon, where Dorothy
Williams will accept the award
on her late husband’s behalf.

Past winners of the award in-
clude Jack Benny, Johnny
Carson, Arthur Godfrey, Di-
nah Shore, Phil Donahue,
Lowell Thomas, Walter Cron-
kite, Ted Koppel, Arlene
Francis, and last year's recipi-
ents, Jane Pauley and Bryant
Gumbel.

NAB, BFM Plan Joint
Financial, Wage
Studies

Separate financial surveys
now conducted by NAB and

To assure confidentiality and
presumably bolster participa-
tion by stations, surveys are
being returned directly to Price
Waterhouse, and will not be
seen by anyone at either NAB
or BFM.

Other Key
Developments:

® The FCC has affirmed the
Mass Media Bureau's allotment
of 103.1 MHz to Bay Shore,
NY. Several stations challeng-
ed the assignment on grounds
it would be short-spaced to
other FMs, and low antenna
height would prevent full cover-
age to the community of Bay
Shore.

® March 31 has been set as
the deadiine to apply for adver-
tising and programming awards
from the International Radio

the Broadcast Fi ial Man-
agement Association (BFM)
will be conducted jointly, over-
seen by a new joint committee
of the two associations.

Two surveys will be conduct-
ed, one covering station reve-
nues and expenses, the other
exploring employee compen-
sation and fringe benefits.

Surveys were mailed in early
February and, to speed the re-
sults, are due back March 9.
Previously, stations were given
ten weeks to respond.

Festival. Spots, programs, and
features aired between April
1986 and March 1987 are
eligible. Call (914) 238-4481
for an entry kit.

¢ Sally Lawrence has been
named Chief/FCC News Media
Division in the Office ot Con-
gressional and Public Affairs.

® Public comment is being
sought by the FCC on whether
specific rates should be set by
the Commission for public FM
stations renting SCAs to read-
ing services for the blind.
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For more information contact Lisa Britto at 212 887 5582 or Nancy Abramson at 212 887 5646.
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RADIO BUSINESS

TRANSACTIONS

PROCOM Buys WRKO &
WROR For $26 Million

WRKO & WROR/BOSTON
PRICE: $26 million

BUYER: Professional Communica-
tions Partners (PROCOM), headed by
William B. Murray Jr., and Com-
monwealth Broadcasting Group,
headed by Mark Berman.

SELLER: RKO General Broadcasting,
inc.

DIAL POSITION: 680 kHz; 98.5 Mhz
POWER: 50kw; 8.1 kw at 1191 feet
FORMAT: News/Tak; AC

WGR & WRLT/BUFFALO
PRICE: Undisclosed

BUYER: Rich Communications Corp.
of Buffalo, NY, David A. Rich, Presi-
dent.

SELLER: Taft Broadcasting Co., Exec
VP/Radio Cart J. Wagner. Taft owns
15 radio stations.

DIAL POSITION: 550 kHz; 96.9 MHz
POWER: 5 «w; 12.6 kw at 890 feet
FORMAT: AC

WMVP & WBGK/MILWAUKEE
PRICE: $4 million

BUYER: World Class Communica-
tions, Inc., owned by Blll Yde, George
Johns, and Reg Johns.

SELLER: Amos Communications Inc.
DIAL POSITION: 1290 kHz; 95.7
mHz

POWER: 5 kw; 34 kw at 610 feet
FORMAT: Gold

KGOL/HUMBLE (HOUSTON)
PRICE: $2.1 milion

BUYER: Satellite Radio Network, Inc..
Principals include John S. Tyler,
James W. Rupp, and Michael B. Glin-
ter. Satellite Radio Network distributes
religious programming to 238 radio sta-
tion affiliates. Tyler is head of Satellite
Music Network, a national satellite-
delivered programming network; Rupp
is head of Midwest Communications,
licensee of WCCO & WLTE/Minneap-
olis; Glinter owns several AMs in-
cluding WQCCiCharlotte.

SELLER: Humbie Audiocomm Cor-
poration, owned by J.M. Keller, Presi-
dent.

DIAL POSITION: 1180 kHz

POWER: 10 kw days; 1 kw nights
FORMAT: Religious

WFAD & WCVM/
MIDDLEBURY, VT

PRICE: $1,125,000

BUYER: Straus Communications,
Inc., headed by R. Peter Straus, which
also owns WELV-AM & FM/Ellenville,
NY and WFTR-AM & FM/Front Royal,
VA.

SELLER: Addison Broadcasting
Corp., owned by Mark and Mary
Brady.

DIAL POSITION: 1490 kHz; 100.9
MHz ~

POWER: 1 kw days/250 watts nights;
3 kw at 300 feet

FORMAT: MOR/AC

BROKER: Bob Kimel of New Engtand
Medta

WRXJ/IJACKSONVILLE, FL
PRICE: $1,000,000

BUYER: Hoker Broadcasting, inc.,
President/COO Jay Hoker. It also
owns WCRJ/Jacksonville. WLLT/Cin-
cinnati, and KCFX/Kansas City.
SELLER: The Kravis Company,
George Kravis, President. It also owns
KGTO & KRAV/Tuisa.

DIAL POSITION: 930 kHz

POWER: 5 kw

FORMAT: Gold

KTWO/CASPER, WY

PRICE: $750,000

BUYER: MDM Broadcasting, inc., a
subsidiary of Wooster Republican
Printing Company, President Robert
C. Dix. Wooster also owns WZMM/
Ocaia, FL; WTRO-AM & FM/Cumber-
land, MD; WRAD & WRIQ/Radford,
VA; and WWST & WQKT/Wooster,
OH.

SELLER: K2 Radio Company, a fimited
partnership operated by Irving and
Burt Harrls, the former principals of
MHarriscope Broadcasting Corp.,
which was dissolved last year.

DIAL POSITION: 1030 kHz

POWER: 50 kw

FORMAT: AC

KAAR/VANCOUVER, WA
PRICE: $600,000

BUYER: Beiridge Broadcasting Corp.,
headed by veteran broadcasters Ken-
ny Green and Rhonda Kramer; they
also own the L.A. Network in Los
Angeles.

Arbitron Racketeering

SELLER: Patten Communications,
owned by M.P. *‘Pat”’ Patten.

DIAL POSITION: 1480 kHz

POWER: 1 kw days/2.5 kw nights
FORMAT: Oidies

BROKER: Jerry Dennon of the Mont-
calm Corp.

WMMM/WESTPORT, CT
PRICE: Undisclosed

BUYER: Minuteman Broadcasting,
owned by Robert A. Graham and his
son, Mark S. Greham. The eider
Graham is the former owner of WSTC
& WYRS/Stamford, CT.

SELLER: Westport Broadcasting,
President Donald J. Flamm.

DIAL POSITION: 1260 kHz

POWER: 1 kw daytimer

FORMAT: AC

KDBL-AM & FM/

RIFLE, CO

PRICE: $410,000

BUYER: Servant Communications,
owned by David Hobson, Tony Mad-
dox, John Greve and Porter Davis, all
of Oklahoma City.

SELLER: Stephen L. and Susan
Hughes

DIAL POSITION: 810 kHz;
MHz

POWER: 1 kw daytimer; 60 kw at
1741 feet

FORMAT: Country/AC

BROKER: Greg Merrill of Chapman
Associates

1056.3

Reams Drops Suit After Ratings Resurrection

Is Arbitron cooking the books when
it comes to ratings?

A legal answer to that question now
appears unlikely, since Reams Broad-
casting of Toledo, Ohio has dropped
its $5.5 million lawsuit against the
ratings giant. The lawsuit, filed last
September in Baltimore's U.S. District
Court, alleged that Arbitron viotated
federal racketeering and fraud laws by
engaging in a scheme to falsify ratings
of radio stations which had dumped Ar-
bitron in favor of competitor Birch
Research.

"We decided to declare victory and
retreat,” said Reams VP/COO Peter
Cavanaugh. “We decided just to drop
it. We had reached a point where we
had spent a substantial amount jn legal
fees and it appeared as though it would
draw out another couple of years or 0.
Also, the last couple of Arbitrons since
the suit have been more along the lines
of what we're nomally used to seeing.”

Reams did not receive any payment
or other settiement from Arbitron.

Ratings Improve
After Suit Flled
Reams alleged in its lawsuit that Ar-

bitron tampered with the ratings of
WIOT/Toledo, a perennial market
ratings leader, to produce a low 12+
6.7 audience share in the Spring 1986
survey after the station dropped its Ar-
bitron contract in favor of Birch.
Cavanaugh says once the lawsuit was
filed, the ratings picture suddenly im-
proved, with the station pulling a 10.5
share in the summer book, and a 9.5
share in the fall book.

Gordon Hathaway, an attorney with
Plerson, Ball, Dowd in Washington,
D.C. who represented Reams, was
more blunt in his assessment: “For
both the summer and fall ‘86 sweeps,
the ratings somehow magically went
back up to their former levels and in-
deed, a little bit more. The only in-
tervening factor was the fact that
somebody stood up to Arbitron.”

Hathaway says Reams recently won -

some battles over pre-trial discovery
with a federal judge, but since the
ratings had improved, potential mone-
tary damages had become limited. With
a protracted legal battle expected to
bring ‘high legal costs, both sides
decided to walk away from the confron-
tation.

TRANSACTIONS AT A GLANCE

Transactions So Far in 1987:
$119,373,647
This Week’s Transactions: $36,647,500

® WRKO & WROR/Boston, MA $26 million
®WGR & WRLT/Buffalo, NY Undisclosed
® WMVP & WBGK/Milwaukee $4 million

@ KGOL/Humble {Houston¥TX $2.1 million

®WFAD & WCVM/Middiebury, VT $1,125,000
® WRXJ/Jacksonville, FL $1 million
©KTWOICasper, WY $750,000

® KAAR/Vancouver, WA $600,000

® WMMM/Waestport, CT Undisclosed

® KDBL-AM & FM/Rifie, CO $410,000

©® WQKZ/Bolivar, TN $300,000

® WQXO-AM & FM/Munising, MI $145,000
©® WBOL/Bolivar, TN $115,000

©® KVEG/North Las Vegas, NV $75,000

® WAMW/Washington, IN $27,500

WQKZ/BOLIVAR, TN

PRICE: $300,000

BUYER: West Tennessee Radio Net-
work, Inc. owned by Haley Smith.
SELLER: Bolivar Broadcasting Serv-
ice, Inc. owned by John Latham, Ray
Smith, and Robert P. Hudson. They al-
so own WRJB/Camden, TN.

DIAL POSITION: 96.7 MHz

POWER: 3 kw at 300 feet

FORMAT: AC

WQXO0-AM & FM/
MUNISING, MI

PRICE: $145,000

BUYER: Munising Radlo, Inc., owned
by William D. Poage and his wife
Cathy, and Robert Kramer and his
wife Joanna.

SELLER: Morgan J. Martl

DIAL POSITION: 1400 kHz; 98.3
MHz :

POWER: 1 kw; 1.8 kw at 380 feet
FORMAT: AC

Suit Dead

“We obviously have gotten Arbitron's
aftention,” says Hathaway. “Although
damages is always one of the things
that you want when you file a lawsuit as.
a plaintiff, in this case obviously the
most important thing to us was a retum
of fair ratings. We believe we got those
with this lawsuit.”

Arbitron Calls Suit Frivolous

Arbitron had steadfastly denied the
charges since they were filed, labefiing
them as frivolous. The company, which
provides audience rating estimates for
259 radio markets and has been an ac-
credited rating service for 22 years,
says the Reams charges were totally
untrue.

Rhody Bostey, Arbitron’s Vice-Presi-
dent for radio sales and marketing, was
unavailable for comment at presstime.
But in a prepared statement, he said
that Arbitron made no changes in the
way it calculated or processed radio
ratings while the lawsuit was pending.

“What Reams never understood is it
is not in our interest to tamper with
these ratings in any way, shape or
form," Bosley said in his statement.

WBOL/BOLIVAR, TN

PRICE: $115,000

BUYER: Johnny W. Shaw and his wife
Opal. Shaw is the current GM of
WBOL.

SELLER: Bolivar Broadcasting Serv-
ice, Inc., owned by John Latham, Ray
Smith, and Robert P. Hudson. They al-
so0 own WRJB/Camden, TN.

DIAL POSITION: 1560 kHz

POWER: 250 watts daytimer
FORMAT: Gospel

KVEG/NORTH LAS VEGAS,
NV

PRICE: $75,000 for construction per-
mit

BUYER: Noble House Communica-
tions, Ltd. owned by Howard Washer,
James E. Schultz, Elbert Wagner, and
Maurice Washer.

SELLER: Roberts Communications
Corp. a subsidiary of Juarez Com-
munications, Inc., which is headed by
Yolanda Juarez Naismith, Benadette
Wegerly, Lillian Wegerly, Jim Weger-
ley, and Robert Naismith. Juarez
hoids several CPs.

DIAL POSITION: 650 kHz

POWER: 50 kw days/10 kw nights
BROKER: Chester Coleman of Ameri-
can Radio Brokers.

WAMW/WASHINGTON, IN
PRICE: $27,500

BUYER: William A. Greene, owner of
Greene Electronics Company.
SELLER: Vincennes University Foun-
dation

DIAL POSITION: 1580 kHz

POWER: 250-watt daytimer

FORMAT: Country

Reporting Transactions

To have a radio station transaction
iisted in R&R, broadcasters and
brokers should contact the R&R Wash-
ington Bureau (202-662-7484) as
Soon as details are available. Sale clos-
ing photos and broker news, such as
personnel and office announcements,
are also welcome.
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-Who Sells Florida?

| HOKER BROADCASTING, Inc. ARKELIAN BROADCASTING KEY CHAIN, Inc.

= WUTY-AMEM i
WCRJ (FM HH 1 WPLC (FM)
Juckszmvill.,( Floridl DunedinHeliday Horklc »‘X‘!ﬁ.‘&‘ﬁﬂl

i} o WKRY (FM)
Bay Area Key West, Florida
JBC-Jacksonville, Inc. Communications Co., Inc. from
for e G & A Corporation
for
$6,000,000 $1.700,000 17001060

CONCH CITY |

MILLER BRO. ASTING, Inc.
LLER BROADC , Inc COMMUNICATIONS, Inc. ALL COMM. OF NAPLES, Inc.

o WKWE/WAILEM) otk

Key West, Florida
from trom

Highlands Broadcasting, Ltd.
Long Communications

for for

$950,000 $975,000 $3,300,000

—

from

Arkelian Broadcasting Co., Inc.

CITY BROADCASTING CO. inc. | RICK STACY and
bt acaured DAVID GREGG III
have acquired
WYRL/WMMB(FM) WGGG-AM/FM

Melbourne, Fiorida Gainesville, Florida

from
from

Miller Broadcasting Co., Inc.

Micanopy Broadcasting Co., Inc.

for

$2,200,000

for

$1,450,000

.~ ——

L

Chapman’s Randy Jeffery does! Handling 60% of all Florida sales —
averaging 61 days to complete at 99.21% of the asking price.

CHAPMAN ASSOCIATES®

nationwide media brokers

Randall E. Jeffery

7479 Conroy Road, Suite C, Orlando, FL 32811 « (305) 295-2572
Licensed Fldrida Real Estate Broker
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NARM

Continued from Page 1

urged fellow retailers to report
any and all instances of such il-
legal activity to NARM or the
RIAA.

Goldman also drew up a list
of suggested solutions to the
digital tape/home taping prob-
lem, including dual-inventory
software which would be availa-
ble to the consumer in both non-
copiable and copiable forms,
the latter at a higher price.

Business Methods
Questioned

But the RCA/Ariola chief was
most emphatic in arguing that
the music industry should im-
prove its image in business
circles. Corporate staff at com-
panies like CBS and Warner
Communications ‘“‘are continu-
ally mystified about how and
whether their record divisions
will succeed,” he said, “and
they are frightened to death by
the industry’s unpredictability
and the seemingly omnipresent
spectre of illegality or un-
favorable publicity.”

Goldman identified indepen-
dent promotion as “a market-
ing fechnique that doesn’t pass
the smell test,” and said that
labels, retailers, and the trades
accept a sales reporting system

“based more on its vulnerabili-
ty to manipulation than its ac-
curacy of reporting.” The in-
dustry would be “‘healthier and
more manageable” if the effort
was made to correct those situ-
ations, the executive urged.
New Configurations
For Music
Convention newcomers in-
cluded compact disc video
(CDV), digital audio tape
(DAT), and the cassette single.
PolyGram International Chair-
man/CEQ Jan Timmer, for ex-
ample, used his time at the
podium to present the five-inch
compact disc video single, and
audio/video albums in twelve-
inch and eight-inch formats.
Following Goldman, Timmer
not only presented CD Video but
also stressed the need for
cooperation between hardware
and software interests. “The
compact disc showed that a
coordinated effort is the key to
success,” he said. Timmer ex-
plained CDV would receive its
official presentation and launch
at the June Consumer Electron-
ics Show in Chicago. “The beau-
ty of compact disc video is that
it is a standardized system that
is both backward-compatible —
able to play existing CD and La-
serVision software — and for-
ward-upgradable.”

The five-inch CDV single is
the “heir apparent” to the
seven-inch vinyl version, Tim-
mer also said, but several labels
at NARM were touting the cas-
sette single. A&M reported that

Bryan Adams’ upcoming ‘‘Heat

Of The Night” will be available
as a 45 and on tape. Arista pro-
moted the forthcoming vinyl
and cassette availability of
singles by Expose, Aretha
Franklin, and Whitney Houston.
MCA and E/A are investigating
the format, among others, with
some releases scheduled.

Speaker Highlights

Other speakers at NARM in-
cluded consuitants John Parik-
hal, describing the baby boom-
ers (he called them “the big
generation”) and their impact
on music marketing, and Peter
Glen. The latter gave a flam-
boyant, no-holds-barred presen-
tation about the lack of care and
attention paid by many record
stores to the needs of their
customers and staff. Glen il-
lustrated the point with photos
taken at outlets around the US,
including Tower, Record World
and Sam Goody, which showed
indifference towards those
needs — and he received a
standing ovation at the end of
his session.

LIGHT

programming

see the results in brighter ratings.

MCRN offers the best in country music

RKO

Continued from Page 1

rors in an FCC proceeding in-
volving its Boston TV station a
decade ago, but insists prob-
lems have been rectified.

“In the decade since those
events, there has been an al-
most total change of manage-
ment at RKO and GenCorp,”
Reynolds said. “Recent events
and conduct prove current
management is committed to
superior public service and full
compliance with FCC require-
ments.”

The FCC staff, however,
doesn’t buy that argument. Its
report cites numerous allega-
tions of fraud involving the
RKO Radio Network and alle-
gations of shady conduct by
RKO in its relations with the
FCC for more than a decade.

Tough Talk
From FCC, Competitors

The Mass Media Bureau staff
says that while the FCC re
quires broadcast licensees to be
truthful and reliable, “findings
of fact and conclusions of law
establish beyond all reasonable
argument that RKO totally
lacks these traits, and conse-
quently lacks the requisite basic
qualifications to remain a licen-
see.”

The regulators also contend
there’s no reason to believe that
RKO would be honest in any
future dealings it might have
with the FCC.

Fidelity Television, a long-
standing competitor for the
KHJ-TV license, has joined the
FCC in demanding that RKO be
denied renewal of its licenses.
In a legal brief, Fidelity argues
that “never has a major broad-
cast licensee brought such dis-
honor upon itself or done so
much to-discredit the broadcast
industry.”

RKO’s licenses have been in
jeopardy during more than 20
years of litigation. In 1980, the
FCC revoked RKO's license to
operate a Boston TV station.
The Commission has been con-
sidering lifting the other L-
censes, but gave RKO an oppor-
tunity to settle with its op-
ponents and leave the broad-
casting business.

$26 Million Boston
Sale Announced

RKO this week announced the
sale of WRKO & WROR/Boston
to a group headed by Boston-

censes. The FCC is expected to
approve the transfer as a way of
settling at least one part of the
RKO litigation.

Westinghouse Bails Out

Westinghouse Electric Corp.
recently pulled out of a year-old
agreement to buy KHJ-TV be-
cause of the length of time that
elapsed since it entered into the
deal and uncertainty over when
it would be resolved. The FCC
had set aside the KHJ agree-
ment until a Commission medi-
ator, Mass Media Bureau chief
Jim McKinney, completed ne-
gotiations over 13 other RKO
broadcast licenses.

The RKO talks ended in fail-
ure February 3, when McKin-
ney reported to the FCC that an
overall settlement “is clearly
not achievable.” In the negotia-
tions RKO demanded 70% of the
proceeds from the sale of its
broadcast properties. In his
report, McKinney repeatedly
mentioned failure by RKO to
compromise on its share of any
sales proceeds as a major
unresolved issue.

McKinney
Recommendations Not
Embraced

McKinney made three rec-
ommendations to the FCC: He
suggested that all remaining
RKO proceedings be expedited
with appeals of ruling being
sent immediately to the full
Commission for decision; that
results of recent negotiations be
kept “invisible” in any future
FCC htlgauon and that the P

= rholishment H
of the comparative license re-
newal process from Congress.

FCC commissioners met in
closed session last week to con-
sider the recommendations, but
failed to embrace any of them.

A decision from Judge Kuhl-
mann in the FCC’s 20-year bat-
tle with RKO is expected next
fall. If he rules against RKO, it
is likely that the company
would appeal. An FCC source
estimates that further litigation
before the US Court of Appeals,
and possibly the US Supreme
Court, would take a minimum
oisxyeaxsandperhapsaslong
as nine years to complete.

Griffin New
WONE &
WTUE GSM

Don Griffin has joined DKM
Country/AOR combo WONE &
WTUE/Dayton as General Sales
Manager. Griffin, who started his
radio career in Dayton as an Ac-
count Executive at WAVI in 1973,
later worked at WKIS/Orlando be-
fore his most recent post as Sales
Manager at WFLA & WPDS/Tam-

area computer tycoon William
B. Murray Jr. of Professional
Communications Partners
(PROCOM) and broadcaster
Mark Berman of Common-
wealth Broadcasting Group
(see Radio Business, Page 14).
The two firms had been com-
peting applicants for the Boston
stations, but have now merged
their efforts. While RKO has not

ed the fi ial details
of the sale, sources close to the
negotiations say the final price
tag will be nearly $26 million,
with $19 million going to RKO
and another $7 million to be
paid to settle litigation claims of
other groups seeking the i3

broadcast live every night from 10 p.m.
till 6 a.m., EST. The spotlight is on the
stars, as Charlie Douglas and the hottest
nighttime crew in radio present exclusive
celebrity interviews, live from Music
City USA.

Call-in segments keep listeners com-

and information, plus the latest news,
weather and sports.

Visit us during Country Radlo RE
nar XVIIl at Opryland Holel February
19-21, in Suite 3331. Or callJeﬂ' Lyman
at (615) 871-6710 or Jim Williams at
(202) 955-7214 and find out how to
switch up to Music Country Radio Net-
work. Let us light up your nights.

== MUSIC
/'VCOUNTRY

Radio Network

ing back for the chance to - talk directly
to their favorite amsls — andvou'll

pa.
GM Don Schwartz noted, “Don s
i for wanting to return to
Dayton was a big factor, and he
will do the best job of anyoné we
talked to. He'll add freshness to our
sales approach with his caliber of
experience in larger markets, and
will help us stay on top and gain
more of our share.”
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One of the “MOST ADDED”
Including These Adds:

94Q

Z93
Kzzp
KCPX
KATD
KWSS
WNNK
WTIC
WPST
WKRZ

KFIV
KDON

*THE RIGHT THING”

FROM THE FORTHCOMING ALBUM,

MEN AND WOMEN

B0727)

Produced by Alex Sadkin
Representation: Worldwide—So What Art Ltd./USA in association with Burton Management

Elektra Records congratulates Simply Red on their two Grammy Nominations:
Best New Artist
Best Pop Performance by Duo or Group With Vocal—"Holding Back The Years”

Simply Red will be performing tive at the
Grammy Award Ceremonies in Los Angeles on February 24th.

THEY'RE ALL WINNERS...
ON ELEKTRA MUSIC CASSETTES, RECORDS, AND COMPACT DISCS.

© 1987 ElekiralAsylum Records. a Division of Worner Communicotions Inc.. @
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THAT'S WHY
77 MORE STATIONS
JOINED USIN 1986

The reasons for our
continuing growth are
there for everyone to
hear: award-winning
hourly news plus in-depth
coverage of major news
events and late-breaking
stories. Great sports
programming such as
NFL Football and major
college bowl games. And
features on health and
science, business, humor
and entertainment.

All brought to you by
an outstanding team
of professional broad-
casters—Tom Brokaw,
John Chancellor, Gary
Nunn, Willard Scott,

Don Criqui, Bob Trumpy,
John Palmer, Roger Field,
Cameron Swayze,

Dr. Joyce Brothers

and more.

Looking for “full-color”
radio programming that
can attract a lot of green?
Write to: NBC Radio Net-
work, 30 Rockefeller Plaza,
New York, NY 10112.

Or call: (212) 664-5501

NBC RADIO
S NESNORK
NETWORK OF THE

1988 SUMMER OLYMP]CS
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Steve Backer
© STEVE BACKER has been appoint-
ed Director/National Video Promotion
at Epic/Portralt/CBS Assoclated

Marilyn Laverty

Labeis, CBS D He

Kenneth Kaufman Tom Doliiff

©® KENNETH KAUFMAN has been
named Sr. VP/Legal Affairs at Poly-
Gram Records. He was formerly VP/

came to CBS Records in 1981 as
Manager/National College Marketing,
having been Director of that depart-
ment since 1984.

@ MARILYN LAVERTY has been ap-
pointed VP/National Press and Public
Information at Columbia Records,
where she had been Director of the
department since last year. She joined
the label's publicity staff in 1979 as
Associate Director and was subse-
quently promoted to Director/Press
and Public Information-East Coast,
then to her most recent position.

®MARK COOPER has been named
Director/Sports Sales for Blalr's Radio
Representation Division. He was pre-
viously with WHN & WAPP/New York
as Director/Sales Research and Exec.
Producer for the New York Mets.

Anthony
To Program
KILT-AM

WEEP/Pittsburgh PD Dave An-
thony has been named Program
Director for Country-formatted
KILT (AM)/Houston, effective
March 12. The move reunites An-
thony with Shane Media’s Alan
Furst, a former WEEP PD who
consults KILT.

Present KILT-AM & FM PD
Rick Candea will continue to pro-
gram KILT-FM, where he has ap-
plied most of his energies. Anthony
is being brought in as part of an ef-
fort to place greater emphasis on
the AM.

As part of the changes, KILT-AM
will be repositioned musically to
become more of a Country gold-
based format, and will no longer be
in direct competition with its count-
erpart. The AM will reach back
further for oldies and lean more
traditional than the modern-
formatted FM.

Anthony told R&R, “We'll be
moving to a format similar to what
WEEP had been doing. It'll be
great to be at a legendary station
with the signal, tools, and people to
really make it go. It'll also be nice
working in a market where there’s
such a large share of Country.”

WEEP had been a Country outlet
for more than 20 years until its
switch to Gold last December. An-
thony joined Entercom, owner of
WEEP and sister WDSY, in 1979.
After two and a half years with
WDSY, Anthony moved to WEEP
in 1981, becoming PD in 1984. Prior
to that, he was PD of WMBA/Am-
bridge, PA.

.

Affairs for Viacom Inter-
national, prior to which he was Sr.
VP/General Counsel for Viacom sub-
sidiary Showtime/The Movie Chan-
nel.

Go

® TOM DOLLIFF has been named
Regional Manager for McGavren
Gulld Radlo's Dallas office. He had
previously held the same position at
the company’s Houston office since
1984, prior to which he was with
Christal for ten years.

Stevens
Rises To
KGMG PD

Greg Stevens

KGMG/Oceanside-San Diego
morning man Greg Stevens has
been named Program Director at
the Par Broadcasting Classic Hits
outlet. Stevens, who will continue
in mornings, replaces the exiting
Dino Matela, and expects to open
up another fulltime airshift for
someone who will also assist in pro-

gramming.

GM/part-owner Steve Jacobs
said the change reflects a decision
to take the edge off the station’s
music, which will now lean less
AOR. -

Originally licensed only to
Oceanside, the station upped its
power and took on a dual license a
year ago. Consulted by Al Peter-
son, it notched a 2.0 share in the fall
San Diego Arbitron. Stevens told
R&R, “As we've started to com-
pete with San Diego stations, we
need to upgrade our jock presenta-
tion, music flow, and promotions.”

Before arriving at KGMG last
September, Stevens programmed
Classic Rock KCFX/Kansas City
and AOR KISS/San Antonio, and
served as MD at WYNF/Tampa
and as an air talent at KEGL/Dal-
las.

NEWSBREAKERS

Ty Beli Jess Auerbach

@ TY BELL, morning man at Urban-
formatted WBLX/Mobile, has been
promoted to PD. A former PD at
WLUM/MIlwaukee and WYLD-FM/
New Orleans, his on-air experience
includes KMEL/San Francisco,
cross-Bay KDiA, as well as WBCS/
Milwaukee, and WAPI-FM/Birming-
ham.

® JESS AUERBACH, formerly Direc-
tor/Operations for Warner Audlo
Pubiishing, has moved to the newly
created position of Director/Produc-
tion at RCA Records/US. He previ-
ously held a Production Manager post
at Arlsta Records and was Director/
Production-Distribution at New World
Records.

® SONNY WEST and LAURA WIL-
KINSON have been named Assistant
PD and Music Director, respectively,
at KCBQ-AM & FMiSan Diego. West,
who has been with the stations since
1981, will be in charge of production
and promotional announcements, in
addition to on-air duties. Besides her
MD duties, Wilkinson will be involved
with producing music specials. KCBQ
airs a "Greatest Hits Of All Time” for-
mat.

®PHILIP JOHNSON has joined
WOCB & WJFK/West Yarmouth, MA
as Sr. VP/Sales & Marketing and will
be a member of the stations’ Board of
Directors. He previously was Sr. VP/
GSM at WCIB/Falmouth, MA, prior to
which he held senior management
positions with several New England
advertising agencies.

® KEN ANTONELLI and TOM BALLA
have been promoted at Arista Rec-
ords to Regional Marketing Directors
for the East Coast aand Midwest Re-
gion, respectively. Antonelli was
previously Associate Regional Mar-
keting Director and Balla was formerly
Local Marketing Manager at the label.

PROS ON THE
LOOSE

Charlle Bennett — GM/PD WNAM/
Appleton-Oshkosh, Wi (414) 725-
2682

_ Terry Giadstone — Weekends
KMET/Los Angeles (213) 374-6260

Nancy Levin — Mornings & Assistant
PD KKBR/Albuguerque (505) 823
1942

Joff Ryan — PD KWNZ/Reno (702)
358-9148

Rebecca Ward — Continuity Direc-
tor B97/New Orleans (504) 367-3552

Randy Miller Bob Payne

® RANDY MILLER has been promot-
ed to Director/Product Management
tor RCA Records/US, where he has
been Product Manager since joining
the labelin 1984. He previously work-
ed for several advertising agencies
and jalized in accounts fe!
ment.

© BOB PAYNE has been named Man-
ager/A&R for PolyGram Records. He
joins the label from Columbia Rec-
ords, where he was Coordinator/Artist
Development for the past four years.

® HAL BEDSOLE, Sales Director at
Chuck Blore & Don Richman, Inc. for
the past two and a half years, is pro-
moted to VP/GM. Prior to CBDR, he
spent 11 years as GSM at KNX-FM/
Los Angeles. Bedsole is a former NFL
player with the Minnesota Vikings and
Los Angeles Rams.

© WILTON OSBORN II, President of
KJLA/Kansas City and former Presi-
dent-elect of the Missourl Broad-
casters Assoclation, is the new
President of that association. KOLR-
TV VP/GM Eills Shook, the MBA's
former Secretary-Treasurer, is the
association's new President-elect,
and former MBA director David Shep-
herd of KWIX & KRES/Moberly is the
new Secretary-Treasurer. The moves
come as a result of former MBA Presi-
dent Terry King's resignation to
become GM and part owner of KAND-
AM & FM/Corsicana, TX.

CHRONICLE

Born To:

* WVEE/Atlanta afternoon jock Billy
Dee, wife Amy, daughter Ashley, De-
cember 25.

« WTKX/Pensacola MD J.D. Stone,
wife Randi, daughter Elizabeth, Janu-
ary 3.

* RCA Director of Advertising Barbara
Higgins, husband and United Ste-
tions AE Jim Higgins, daughter Jamie
Alexandra, February 5.

Married:

® KRWQ/Gold Hill MD Sam Dunlap
to Kristen, December 12.

© WRCK/Utica PD Jim Wright to Kar-
en Hanna, December 26.

« Musician Steve Winwood to Eugenia
Crafton, January 17.

© KRIX/McAllen, TX Asst. PO
“Smokin’ Joe" Kelley to Brenda
Austin, February 14 on the air.

Edited by Jim Dawson

[ g%

Greg Brodsky Tim Achterhoff

© GREG BRODSKY has been ap-
pointed to the new position of Manag-
er/Advertising Media for RCA Rec-
ords. He had been Product Manager
at RCA since 1985, prior to which he
was a publicist for the label and a
writer for MTV Music News.

® TIM ACHTERHOFF is elevated to
President of WMUS-AM & FM/Muske-
gon-Grand Rapids, MI. A 20-year
station veteran, Achterhoff remains
GM there, and also serves as Presi-
dent of Northern Michigan's WJML-
AM & FM/Petoskey.

® CAL ROBERTS has joined Laser-
Video, inc. as VP/Compact Disc Mar-
keting. He was formerly Sr. VP/Oper-
ations Marketing for CBS Records,
where he worked for 32 years.

® For The Record: In the February 6
issue, R&R inadvertently misspelled
the name of the new Atiantic Rec-
ords Associate Director/Media Rela-
tions-West Coast. She is KATHY AC-
QUAVIVA.

Also, it was reported that NBC Talk-
net host Sally Jessy Raphael ap-
peared in a RAB Managing Sales Con-
ference photo in last week's issue.
The person pictured next to RAB
President Blll Stakelin is actually Bill's
wife, former CBS Radio Reps Direc-
tor/Promotion LOUISE STAKELIN.

CHANGES

Bruce Werner, recently market
specialist at Wells Rich Greene, joins
Torbet Radio/New York sales staff.

Debbie Marcus, former AE with
KJR/Seattle, joins the sales staff at
KLSY/Seattie. WA.

Lauralee Mohr, former media su-
pervisor with Media Masters Inc., joins
WOMC/Detroit as Director of Retail De-
velopment.

Paula Schneider, former AE with
WNBC/New York,has been promoted
to National Sales Manager.

Bill Burns, former General Sales
Manager with WHTG/Asbury Park, NJ.,
rejoins WNBC/New York as an AE.
John Page, former AE with WERA/
Plainfield, NJ, joins WNBC/New York
as an AE.

Joanne Shaw, former weekend an-
chor with WNLC & WTYD/New Lon-
don, CT, joins WLIS/Oid Saybrook,
CT, as afternoon news anchor/report-

er.

Les Isralow, former _AE with
KOME/San Jose, has been promoted
to Senior AE.

Corrine Perri, former AE with
KOME/San Jose, has been promoted
to Senior AE.

Steve Johnson, recently part of
the sales staff with KOME/San Jose,
has been promoted to Senior Accounts
Manager.
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GIVE YOUR STATION
A PERSONALITY

i

Nothing boosts ‘/*/

listener awareness, N <%
loyalty and ratings q \ ¢ d
like personality. ¥, & !

And no other {@ i
network, service or =

programming aid
gives your station as \
much personality as
the Wireless Flash.

Maybe that’s why
more than 700 stations
around the globe receive the Flash.

Or why most of our subscribers
consistently pull high numbers in the
book

Or why so many group
broadcasters have signed on for our

A\
% . \
twice-a-week programming service.

Ratings, personality and listener loyalty. It’s yours in a Flash.

WIRELESS

FLASH

Find out more.
Call toll free, (800) 445-4555
California, Hawaii, Alaska, Canada & Overseas: Call collect, (619) 293-1818

YEs ! At no obligation, let me see how 0/ '
Wireless Flash can add zip, zing and persondlity to our

station. Please send a two-week sample of the Wireless C‘o/ e {00 >
Flash so I can use it free and judge its programming  cop,. Vs y 4
merits first hand. /6/9 . 0‘7’03 X
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C'TY/STATE/Z!P/COUNTRY An Exclusive Service From

TELEPHONE Copley Radie Network 4

Box 190/San Diego, CA 92112
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...00 WHAT'S
YOUR PROBLEM?

You've Got:

* GREAT
EXPOSURE

Well OVER 100 Stations
*GREAT
RESULTS

WXKS 19-15 WQCM 29-24
WKSE 40-34 WIMX 24-21
WPHD 20-15 Q104 36-30

WCAU 28-24 WPFM 35-28
PRO-FM 25-18 WVBS 21-16 (HOT)
WMMS 12-9 WBWB 17-13

KITS 5 WDBR 23-18
KATD 34-21 (HOT) WSPT 23-19
WERZ 23-19 KTRS 20-16

WIXX 18-12 B91 22-15 (HOT)

*GREAT

VIDEO
MTV HEAVY ROTATION

*GREAT
SALES

LONE JUSTICE

“SHELTER”

Is A Hit—
We Need Your
Help Now!

GEFFEN RECORDS

Now that KMET/LOS ANGELES's format
change {to KTWV) seems to be targeting the
DINKs {Double Income, No Kids), what do
Southland audiences think of the switch? One
L.A.-based reporter refered to the blend of
Jazz, New Age, and *'some vocals” as “the
world’s longest Michelob commercial” and
speculated that “mental hospital jukeboxes
must be programmed like this.” Critics are
already waving "bye-bye” to “The Wave'

Overheard at L'Ermitage in Beverly Hills
early this week: WESTWOOD ONE is “very
close” to making an official offer to buy the
NBC RADIO NETWORKS, possibly as early as
next week. NBC reportedly has a healthy cash
flow, but a profit margin of just 3.5% — which
means WW1 is targeting it as a good
turnaround prospect.

Looks as if RELIANCE's sale of the BLAIR
stations to SCONNIX may be announced as
early as next week as well. Stay tuned for
specific details.

A&M, along with CBS, is sending out a
clear message that it's cutting back on 12-inch
service to AOR radio. Instead of sending out a
12-inch for a new DAVID & DAVID emphasis
track, “David’s Gonna Rise,” it's reservicing
rock radio with a CD bearing a “No 12-inch”
sticker.

Seems Los Angeles Times investigative
reporter/parttime label antagonist WILLIAM
KNOEDELSEDER is pitting CBS RECORDS
GROUP Prez WALTER YETNIKOFF against
CBS CEO LARRY TISCH. Quoting ex-CBS
employees, Knoedelseder has discovered “the .
two don't get along” and “Walter yells and
screams a lot.” Where is GERALDO RIVERA
when we really need him?

A shift at RCA's black music division sees
SHARON HEYWARD heading up promotion,
while BASIL MARSHALL will be handling
product management. Sharon has been
Product Director at the label for the past year,
and was previously at E/P/A.

And will Sharon be promoting the new
DEBORAH ALLEN single (yes, we said
Deborah Allen) on RCA? The man who wrote
and produced it under a pseudonym is
PRINCE, and the title is "Telepathy” — or
maybe you already knew that.

Congratulations to DAN YARBOROUGH
and JIM CAPARRO, advancing to VP/Sales at
COLUMBIA and E/P/A, respectively. These are
new posts to liaise between the labels and

t CBS CORE MARKETING. Yarbrough comes

[¢s¢ STREET TALK
KTWV: Mental As Anything?

from the Sales Manager siot at the comnany’s
Dallas branch, while Caparro has been
handling the same job at the
Washington/Baltimore branch. Expect the
official word soon.

WCAU/PHILADELPHIA talk host ANITA
GEVINSON is suggesting that former employer
WYSP put its money where her mouth was.
Fired by '"YSP in August '85 after three years
at the station, she's suing for over $1 million,
alleging breach of contract, wrongful dismissal,
and sexual discrimination. Gevinson claims
'YSP owes her $98,000 in back salary and
$80,000 in bonuses, and that her firing
caused her “humiliation and embarrassment.”
MEL KARMAZIN, President of 'YSP parent
INFINITY, says the suit is “frivolous, totally
without merit.”

The annual West Coast T.J. MARTELL
fundraiser is set for April 2-4 in L.A. This
year's events include a bowling party and
softball and golf tournaments. For more info,
call JON SCOTT of MUSIC AWARENESS at
(818) 883-7625 or ATLANTIC's JUDY
LIBOW at (212) 484-6062. -

NARM Notes: the new President of the
merchandisers’ association for 1986-87 is
RUSS SOLOMON of TOWER, succeeding
ROY IMBER of RECORD WORLD. Aiso,
NARM attendees heard and saw excerpts from
MICHAEL JACKSON's upcoming album, two
cuts billed by the artist in a pre-preview
message as “works in progress.” One of the
cuts, “Bad,” was accompanied by an excerpt
from the MJ videoclip directed by MARTIN
SCORCESE.

Among the artists present at the
conference was BON JOVI, much to the
dismay of COLUMBIA Sr. VP/Marketing
BOB SHERWOOD. Seems Sherwood'’s room
at the Hotel Fontainebleau was within earshot
of the POLYGRAM sduite, so he says he's
arranging a2 BEASTIE BOYS in-store
appearance at the home of PolyGram'’s
GUENTER HENSLER.

We've learned that BILL BERGER will be
joining ISLAND as VP/Marketing soon. Berger,
who was most recently E/A VP/Product
Development, will take over the duties of
outgoing JIM SWINDELL, who is VIRGIN-
bound.

What do WMMS/CLEVELAND, WMMR/
PHILLY, WBCN/BOSTON, and WNEW and
WHTZ in New York all have in common?

Continued on Page 22

ey

‘;’,‘f}rarkeﬁng with imagination, anticipation and success.
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THE - MARKETING - WORKS

112 WASHINGTON ST.* MARBLEHEAD, MA 01945  617-639-2007
adivision of WOMEN AT WORK, INC.




“'We were getting monster phones with the only exposure
being MTV. Since alring *'Talk Dirty To Me,” it has been consistently
top 5 phones overall and *1 phones at night.””
~John Roberts/PD KEGL DALLAS

“POISON 'TALKS DIRTY TO ME’
has been the battie of the hits champion for over o week!"
~-JD Ryan/MD KEGL DALLAS

When POISON Talks Dirty,
People Listen!

POISON EXPLODES AT m

“POISON gets consistent top 5 request every day on Dial MTV.
They love it!!! And from our research,
we're sesing a strong sales pattern.”
-Sam Kaiser/MTV

When POISON Talks Dirty,
People Watch!

POISON EXPLODES AT RETAIL!

This week alone, :
we've sold over 75,000 copies of the POISON LP
“LOOK WHAT THE CAT DRAGGED IN

oo e ‘ When POISON Talks Dirty,

People Buy!

Fifs.zsw@ﬁ
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RECORDS




22 m RaR February 20, 1987

CHRONICALLY
HOT RECORDS!

B Check This
Pl Action:

WXKS 8-6 (Hot)
WCAU 2-1 {Hot)
PRO-FM 44 (Hof)
B106 6-4 (Hot)
94Q 2-2 {Hot)
KKBQ 3-3 {Hot)
KZZP 4-4 (Hot)
KITS 31-6 {Hot)

BB LP
Chort ©@-©

The Georgia Satellites
‘‘Keep Your Hands To Yourself’’
from the Georgia Satellites LP

SHRLEY MURDOCK

AC BREAKER @

21003
WCAU 17-14
Y100 14-11

896 18-15 (Hot)
WCZY 26-20 {Hot)
WHYT 11-8 (Hot)
KPKE

KIS add-31

KS103 34-30
KWSS deb-35

Shirley Murdock
“As We Lay’’

trom the Shirley Murdock! LP
Selling now in your market place!

Black/Urban

STARPEIT 25

Crossing
Now:

KROY add
KMEL deb-34
WHYT on
KAMZ deb-30
194 deb-27

Starpoint
‘’He Wants My Body '/

from the forthcoming Sensational LP

THEY MUST BE...
ON ELEKTRA MUSIC CASSETTES,
RECORDS, AND COMPACT DISCS.

1987 ElekiralAsylum Records, o Division of Worner Communications Inc.. @* ELEKTRA

STREET TALK

Continued from Page 20

They're the five winners of Rolling Stone's
Best Radio Station awards (large market
class). Medium market winners were KSHE/!
ST. LOUIS, KISW/SEATTLE, KGB/SAN
DIEGO, WCCC/HARTFORD, and KZAP/
SACRAMENTO. Taking small market honors
were KOME/SAN JOSE, WLIR/
HEMPSTEAD, NY, WDIZ/ORLANDO, WKDF/
NASHVILLE, and WHJY/PROVIDENCE. We
wonder what RS used to classify these
markets, since ARBJTRON lists two of these
small markets (Providence and San Jose) as
larger than two of the medium markets
(Hartford and Sacramento).

Personnel at WORD RECORDS are
bracing for a restructuring, affecting the
Regional Promotion Department and assorted
label veterans. Unconfirmed reports say that
some employees have already departed.

We get word from Philadelphia that
WMMR morning star JOHN DeBELLA is close
to inking a deal for a syndicated show. Watch
here for details . . .

TAFT's WBCS/MILWAUKEE made its
switch from Country to AOR as WLZR (LASER
103) last Monday (2/16). No live jocks yet, as
board ops are spinning the tunes.

KHIH/DENVER last week suspended
morning team JOHN MILLINDER and DAN
GRIFFIN after the station received numerous
complaints about the pair promoting SCAT
(skeet shooting with- cats). The duo aiso put a
banana in the GM’s cat car (a Jag) tailpipe,
and sold the station for $40 to the sixth
caller. Millinder & Griffin were subsequently
reinstated after the station got “cat”-calls 4:1
in favor of putting the team back on the air.
Upon their return, M & G promptly started
playing “Kitty Pinata.”

RAECHEL DONAHUE’s L.A.-based TV
show “On The Flip Side* this weekend
featured the entire airstaff of KMET. They
spent a few minutes reminicising, telling some
pretty funny inside stories, and offered their
unbaised (?) comments on The Wave. By the
way, if you need an instant airstaff, a bunch of
the “MET vets” — RICK SCARRY, DAVID
PERRY, RICK LEWIS, JIM LADD, JACK
SNYDER — are being represented as a group
by the MICHAEL AMEEN MANAGEMENT
GROUP. Reach 'em at (213) 656-7603.

B104/BALTIMORE's MD AMY KRONTHAL
has left after a number of years, and PD
STEVE KINGSTON is handling the music for
now.

Soft AOR KESI/SAN ANTONIO is
changing calls to KMMX (“K-Mix 107 —
Greater Variety, Less Repetition”) with ng
format change pianned. According to PD LEE
ROY HANSEN, it's a marketing move designed
to clear up the station’s image since the KESI
calls still carry baggage from the station’s Easy
Listening and heavy metal incarnations.

WOLFMAN JACK is making tracks.
Seems he's hoofing it from KRLA/L.A. after
four years in the 8pm-midnight slot. Changes
in the contents of the show, including call-ins
and requests, reportedly led the Wolfman to
his decision.

Consultants corner: SANDUSKY RADIO
has hired GEORGE JOHNS as its Corporate
Consultant . . . FRED JACOBS is officially in
the door at WCKG/CHICAGO, which
continues to image itself as ““Classic Rock”
while still playing currents .

Morning madness: KENNY NOBLE and
newsperson JONI CARYL have exited
KLSX/ILOS ANGELES mornings. Their
respective replacements are PHIL HENDRIE
and MARY LYON (ex-KRTH) . . . After sitting
out a four-month noncompete clause, former
WSHE/MIAMI morning stars SKIP HERMAN &
JIM McBEAN started on rival WGTR last
Monday (2/16). Linking with the Coconut
Grove Art Festival, the pair did a live broadcast
of “steamroller art,” with people dropping
things like albums, ice cream, fuzzy purple
dice, and beer cars on the ground and then
running over the objects with a steamroller.

Personalities on parade: Sports mavin
DON DEWOLF, late of KDKB/PHOENIX, takes
his COOKIE ‘‘CHAINSAW’’ RANDOLPH alter

" ego to KGBISAN DIEGO mornings . . . LISA

GLASBERG steps down from WNEW-
FMINEW YORK morning news . . . PATTY
MURRAY jumps from afternoons at top-rated
WKDF/NASHVILLE to middays at
WGTR/Miami . . . KISW/SEATTLE PD JON
ROBBINS won't reveal the names just yet, but
his new morning team will reportedly combine
a KZEW/DALLAS talent with a Chicago
personality. Meanwhile, MD STEVE SLATON
is switching to PM drive after nine years on
nights, so KISW is looking for a night rocker
.. Is KHFI/AUSTIN’s J.R. EDWARDS headed
for a new morning assignment in the Mile High
City?

Listen to the selections listed below. Decide if each has the potential fo attain Top 40 or Top 25 in the R&R
Nationat Airplay Chart. Then call in your response fo AIR ot 301-964-5544 by 6 pm Wed., Feb. 25, 1987.

Artist Title Label
NEVILLE BROS. WHAT IT TAKES EMI
BRENDA K. STARR WHAT YOU SEE MCA

IS WHAT YOU GET
THE BIG DISH SLIDE WB
GEORGIO SEXAPPEAL MOTOWN
BILLY VERA | CAN TAKE CARE OF MYSELF RHINO

AIR (Active Industry Research) is a nationwide network of pr

ram and music directors

who assess CHR music for artist managers, producers and record companies.

ACTIVE INDUSTRY RESEARCH

S—







A SONG THIS GOOD DESERVES
A SINGER THIS STRONG.

EVEl‘éTlME 1 THINK OF YOU

C.RJQ MF?‘V\ N
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WHAT'S NEW

56 YEARS, 150 DRAWINGS

Sketchbook
' Look At The
Art Of Jazz

Dizzy Gillespie in a 1978 sketch by
Stephen Longstreet.

-A jazz aficionado for more than half a century, playwright-novelist-
screenwriter Stephen Longstreet adds two more hyphens to his credits as
i the author and illustrator of “Storyville To Harlem: Fifty Years In The Jazz
Scene” (Rutgers University Press, $27.95).

Perhaps best known as the screenwriter of “The Jolson Story” and the
playwright of “High Button Shoes,” Longstreet began drawing personalities
from the world of jazz while he studied art in New York and Paris in the
1920s. And that explains Longstreet’s peppering his text with 150 black-
and-white drawings whose stylistic changes mirror that of the music itself.

Along with the predictable number of portraits of jazz giants, Longstreet's
sketchbook includes scenes ranging from the scintilating to the squalid
(clubs 'n’ crash pads, live performances 'n’ recording sessions). Guaranteed
1o put a littie jive in your java-table reading.
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N Tape X Yude?
Sami Lonis, Missvind

For the Best in a TRAVELING BILLBOARD® (Bumper Strip or
Window Label} call Byron Crecelius, person to person, COLLECT
314-423-4411

Edited by Don Waller

Voice Lessons Via Computer

There's no secret to leaming how to
sing. All you have to do is train yourself
to match the sound that comes out of
your mouth with the sound that comes
out of your teacher's. Customarily, once
the student becomes proficient at this,
he or she then works up to being able to
look at a line of written notes and hum
the melody after hearing only the pitch
of the first note. The problem? it's time-
consuming — not to mention labor-in-
tensive.

According to the Wall Street Journal,
two University of Kentucky professors
(voice acoustics expert Allen

and music theorist Charles Lord) have
developed a way to make leaming how
to sing easier and quicker. Theyre the
architects of a small, inexpensive micro-
processor that attaches easily to a home
computer and thus eliminates the need
for a human teacher.

The microprocessor receives the
sounds made by a student via a throat
microphone, sorts through these

sounds hundreds of times per second,
and measures the frequencies of the
sound waves produced. An appropriate-
ly-programmed computer can then de-
termine where these frequencies lie on
the musical scale and display a pictorial
version of the same, showing the stu-
dent how close he or she is to the pro-
per pitch.

Americans Saying “No”’

The simplest way to render a survey
meaningless is for the people surveyed
to fail to be representative of the popula-
tion quened. The infamous Truman-
Dewey preelection poll, faithfully trotted
out by the mass media every four years
as an example of American voters’
unpredictablity, is generally not explain-
ed as a failure of then-primitive survey
techniques in which only households
with telephones were questioned. In
1948 that meant an inordinate number
of Democratic households went unpoll-
ed and the entire polling process took
the fall for what was obviously an unre-
presentative sample.

Information gathering has come a long
way in the last four decades. However,
the public opinion industry — and those
businesses, such as radio, that depend
on an accurate measurement of con-
sumer preferences — are looking_for-
ward to a rematch with the problem of
unrepresentative sampling.

According to the U.S. Census
Bureau, response rates are nosediving
“across the board,” although Americans
with the most amount of money and
education remain the most likely to re-
spond. As recently as the 1980 cen-
sus, 50 U.S. cities took the bureau to
court, contending the number of urban
poor were seriously undefrepresented.
(81% of rural residents sent their ques-
tionnaires back, as opposed to 76% of
Americans living in the inner cities.)

Response rates also vary greatly by
region, from a high of 88% in the Kan-
sas City, KS area to a low of 78% in —
where else? — the New York City area
Variation from city to city was even
greater, from a high of 85% in Portiand,
ME 1o a low of 59% in Newark, NJ.

Wealthy, Educated
Best Respondents

In addition, the Bureau of Labor Statis-
tics reports that response rates for its
Consumer Expenditure Survey are sub-
ject to the foliowing demographic fac-

tors: blacks and Hispanics are least like-
ly to fill out the diaries, young people are
most likely to put down “misleading”
answers, and the hardest peopie to get
any sort of re3ponse from are the oidest
and least-educated segments of the
population.

These problems, which are most fre-
quent when diary-type surveys are be-
ing conducted, have led public and
private information-gathering agencies
to tum to “Computer Assisted Tele-
phone Interviewing” when a time-use
diary-type survey is required. These
particular surveys are valuable to mar-
keters because the manner in which
people spend their time influences the
type of products and services they will
purchase.

Survey Crisis

® Response rate plunging

©® Representative samples
in jeopardy

©®Blacks, Hispanics,
young, undereducated
tough to reach

@ Solutions may not fiil
the bill

- However, for such surveys to be
valid, they must be complete. But who is
going to stand for being asked to recre-
ate the way they spent the past 24
hours — in 15-minute segments, no
less? Only the wealthiest and most
educated Americans, that's who. The
University of Michigan's Institute for
Social Research, which has tonducted
several large-scale time-use polls, has
repeatedly found that educated people
understand that responding to a survey
can influence decisions in. their favor.

While Goodwin and Lord's computer-
ized bel canto method is not the first at-
tempt of this nature, previous pitch-
sensing systems have been complex
and prohibitively expensive. In contrast,
the duo claims their visual voice teacher
could be produced for less than $200
per unit. Tickle the keyboard, Profes-
sor.

To Surveys

This might be fine for businesses
wishing to target such upscale markets.
However, if either less-educated. tess-
affluent consumers are your customers,
or if your business depends on an ac-
curate reflection of the total
marketplace, the ever-increasing
number of Americans who simply don't
want to participate in the polling process
is a problem that, unlike Dewey’s "vic-
tory,” is not going to evaporate in the
moming.

CONCERT PULSE

LW TW ARTIST
LIONEL RICHIE
BILLY JOEL

PETER GABRIEL
BOB SEGER
JOURNEY

HUEY LEWIS &

THE NEWS

KENNY ROGERS
BON Jovi

DAVID LEE ROTH
STEVE WINWOOD
GEORGE STRAIT
TRIUMPH

R.EM.

OAK RIDGE BOYS
MONKEES

FREDDIE JACKSON
CYNDI LAUPER
GEORGE THOROGOOD
& THE DESTROYERS
STEVE RAY VAUGHAN
& DOUBLE TROUBLE
16 20 ALICE COOPER

The CONCERT PULSE is a weekly
| computerized report ranking each artist by
theic average box office gross reported per
venue Courtesy of POLLSTAR, a publication
of Promoters’ On-Line Listings. (800) 344
7383 orin Caiifornia. {209) 224-2631
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10 10
-1
12 12
19 13
13 14
14 15
15 16
18 17
20 18
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VITAL SIGNS: MARKET RESEARCH

Ad Notes

@ David Letterman show is an aggressive,
efficient buy for record buyers.

® Fans buy group’s latest record before
seeing concert more often than after.

® USA Today reaches high percentage of 25 +
consumers.

Spending The Ad Bucks

- By Mike Shalett

Basking in the after-midnight glow of television’s
light, America’s record buyers are watching ‘“Late Night
with David Letterman.” Some of them may be time-shift-
ing (taping it on their VCRs for viewing at a later, or per-

allow for advertising in prime
time. The cost of a local :30 on Let-
terman in Hartford is $200. In Phil-
adelphia the cost for a local spot
would be $400. For the time being,

haps “earlier,” time). But in terms of raw numbers, quite  this form of advertising is reaching (
a few are catching Letterman’s unique act. its intended targets quite efficient-
In a survey of close to 5000 music ly.
fans over the course of 1986, we — r
found that more than 25% said they Percentage Of Total Sample Who Watch
watched Letterman and that his Davidl Lottarmen McPAPER IS McEFFICIENT
show was their favorite late-night
fare. At the heart of this viewership [~
were 18-26 year-old males. 40 U S
Better than one-third of men in- ,ED A TOday ffe rs
terviewed in that age demographic 35
said they watched the show. Wom- R F t T d
enin that age segment also showed C 30
a significant amount of viewership. E m | as urnaroun
The percentage of women 18-26 25 - [ |
who watched “Late Night” was N ] | If you're looking for an advertising periodical which can
[ . :
over 27%. (See Graph 1) T 2 (1 | offer national reach similar to that of a magazine and quick
ﬂm g"ﬁug::%'mna&i“ég A 15| ! ‘ 1 | l | ‘ | turnaround time like a newspaper, try USA Today.
night T\)/, safari"an‘s‘l‘l’mere’s G | 1 | ‘ Street Pulse Group was quite USA Today also doesn’t need the
Johnny” is still a popu]ar cry in the E 10 ‘ | ! ' surprised to find an extremely high  lead time that glossy magazines re-
homes of target consumers. The ! ] ! | percentage of music fans (more  quire. This allows a manufacturer to
largest segment of viewers b.y per- S 5 | J than 30% in alt surveys taken to  jump in quickly on a breaking story.
centage, is among fans 27 i!ears of l 1 I | ’ | I P date) reading the national paper.  Again, not only can you advertise
age or (;lder Among these fans it offersareader-  but an appearance in editorial can
Both ﬂ:eséprogramscanbeused Total 17 or 18-26 27 or ship whose demographics aremore  do the trick. The paper also tends
not only through advertising, but :] E Younger Older ﬁlaslz;v;an female, older {25+), and Loe slcsmees:: o:::aﬂng your artist's suc-
through the arrangement of ap- Male Female P s
pearances. The Carson show is a L

particularly effective marketing
tool when used in tandem with a
print campaign.

Audience Splinters After

Top 3 Shows

Only the syndicated reruns of
“‘Saturday Night Live"” garner the
attention of more than 10% of a
huge sample. As one flick through
any television guide can attest,
there are myriad other syndicated
late-night TV programs to watch
(and on which to advertise). Audi-
ence splintering can make these
shows ineffective ad vehicles these
days. Surveys of local audiences
and use of ratings research are ad-
vised. (See Graph 2.)

Late-night television has long
been one of the few arenas in which
we’ve seen record and concert ad-
vertisements. The factor most of-
ten cited for such a phenomenon is
the cost, with the excuse being that
the margin on our products doesn’t

Not Now, But Sooner!

When an act is on tour, the tradi-
tional advertising ritual has been to
advertise the artist's product con-
current with the appearance. That
is, if the artist is appearing in a par-
ticular town this Saturday, ads for
the current album are run over the
weekend. This way pecple who are
axcited about seeing the show, or
who had enjoyed the show Satur-
day night, would go out and pur-
chase the record.

Does this work? Our data indi-
cates that retailers and manufactur-
ers would be much better off if they
advertised further ahead of the art-
ist's scheduled appearance.

Favorite Late Night TV Shows

OMO>~SZMODIDIMD
N
S

. b i
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N

David

Johnny
Letterman Carson

Sat. MTV
Nite
Live

Concert Evenings Costly

An evening spent at a concert
these days is quite expensive. Not
including the price of the ticket,
which Is usually purchased far in
advance, a fan can expect to shefl
out $50 on concert night. This In-
cludes gas, parking, merchandise,
and food and drink (before, during
and after the concert).

In a survey involving close to
3000 concert visits by consumers,
it was found that a purchase of the
artist’s latest record was four times
more likely to occur before a con-
cert as opposed to afterward. To
take that information even further,
a consumer was twice as likely not
to buy the latest product at al!, as
compared to those who bought the
product after seeing the show.

After seeing similar data several
years ago, | began recommending
to clients — retailers, manufac-
turers, and concert promoters alike
— that they start joining forces in
advertising assaults on their com-
mon customers.

Save Money,
Increase Efficiency

These aftied forces could save
money and increase efficiency by
advertising the concert date and
the latest product concurrent with
the announced saie date of tickets.
Fans want to be familiar with a
group's most recent product when
it comes time to see the show. No

Of The Artists You've Seen in Concert,
Did You Purchase Their Latest Record?

Didn't purchase
(26%)

one likes that uncomfortable left-out
feeling when a group piays its latest
single. Fans want to be able to sing
along.

When the event is over and the
band has packed its equipment and
moved to the next town, there i8
much less reason for concertgoers
10 buy that latest album. There are
new stimuli on the horizon — the
next act's concert —for which peo-
ple will begin saving.

Bought before seeing show
(59%)

Purchase
after show
(15%)

Acts should also be cognizant of
this. Too many times a road
manager comes to town and scur-
ries through the local record stores
looking for displays and stock.

Though there should be ample in-
store product {15% of the sample
did buy product after attending the
concerts), once again the key to
‘the timing of the display Is to do so
far in advance.




This week make your Fadio station
~ sound threg times greater!

Patty SMYTH

"NEVER ENOUGH”
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WALKING DOWN YOUR STREET” 5384,

BREAKER-BOUND

= [sregory ABBOTT [ <

‘TVE GOT THE FEELIN' (IT'S OVER)” JEAVE
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Golin James HAY

ONE OF
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Country Prbgramming:
Survival Of The Fittest

A quick look through the ““Network Feature File” (pg.
32) shows no fewer than eight weekly or weekday syndi-
cated Country features. Additional programs which (for
whatever reasons) are not included in the “Feature File”
increases this volume of product. Still, this number doesn’t
seem inordinately large (compared with the vast quantity
of CHR or AOR programs), especially with approximately
2000 stations broadcasting Country fulltime. Given the fact
that many major markets have only one Country outlet,
however, the battle for airspace between those eight can

become intense.

When advertisers get involved
(and they do), this battle becomes
a “Catch 22.” A syndicated pro-
gram typically needs to cover 80%
of the country before Madison Ave-
nue grants it full support, but half
of that is found in the top 10 mar-
kets. New York alone has 9% of the
total population, and if a company
fails to sign that market, plus Los
Angeles and Chicago, it’s already
lost 21%. Yet a total of only five
Country stations operate in these
three markets — only one in New
York — and if a PD says “no,”
that’s it. The irony is that the
smaller markets tend to have
many more Country stations and
agreeable programmers — but the
advertisers aren’t overly impress-
ed.

Too Much Or Too Little?

Eight Country programs does
not a glut make. That’s the consen-
sus of most syndication companies,
the folks who would typically think
any competition was too much. As
United Stations Exec. VP/Pro-
gramming Ed Salamon says, “In
radio syndication and network pro-
gram development there is always
room for a better mousetrap.
We’ve found that the appetite for
Country programming is extreme-
ly high, and there is a market for it
if you have a quality concept.”

Craig Scott, Exec. Producer/
host of Clayton Webster's “Country
Calendar,” agrees. “I don’t think
there’s a glut at all,” he observes.
“You bave to really look at the
shows that have been around for a
long time — they’re the ones that
have a good station roster and keep
turning out good product.” Scott
maintains that the number of
shows really doesn’t reflect their
success, stressing that syndication
is really more a question of quality
rather than quantity.

Weedeck Radio Network Presi-
dent Ron Martin views Country
syndication as a process of natural
selection. “I'm not a programmer
so a lot of programming doesn’t
come across my desk,” he ex-
plains. “Personally, I think there’s
a lot of good stuff being produced,
ard if there 1s a glut it will fix itself.
Programs that aren’t any good will

of markets (or stations) before a
show is considered a viable adver-
tising vehicle. This poses a pro-
blem for Country syndicators and
programmers: not only does Coun-
try have a difficult time selling in
major markets, but the advertising
community views the Country aud-
ience with reserved skepticism.
This double whammy can make it
tough on a producer who is trying
to blanket the country with a new

sHow SUPPLIER  HOST WEEKLY!  CASH/ LENGTH
> DALY BARTER

Amencan Country  ABCW Bob Kingsiey weekly barter 4 rrs

| Countdown
Gountry Calendar ~ CW Craig Scott daly barter 2% minutes
Country Cluseup  PM Lon Helton woekly barter 1 howr
Gountry Catebook  USP Del DeMontroaux ~ daly bartec 2% minutes
Country Repot  WRN Fon Martin daty varter 2%:3 minutes
Country Report  WRN FAon Martm weekly bartericash 4 hrs.
Countdown:
Country Six Pack  USP vanous hokdays barter 3 hows
Country Today MUl Oan Taylor weekly barter 1 hour
Uve From Giley's WO “Mickey Giley weekly barter 1 hour
Saon in WRN various charts weekly bertericash 1 hour
Sokd Gokd Country  USP Mie Fitzgerald  cally barter 1 hour
Weekdy Country  USP Crris Chartes woekly barter 3
Music Countdown

disappear by the wayside, and  show.

those that have some substance
will be picked up.”

Advertiser Control

Like it or not, Madison Avenue
has considerable input on the pro-
grams that are available. As men-
tioned above, a syndicator or net-
work has to clear a certain number

NETWORK NOTES

Ed Salamon says the number of
required clearances can be highly
subjective. “You’ll hear a variety
of percentages depending on the
people you talk to,” he begins. “If
you have less than eight of the top
ten markets the advertising agen-
cies won’t pay a premium rate for
the program. They’re going to beat
you up for the rate, and how low

Grammy Awards Hosts

MJI Broadcasting, which again this
year is producing the officially-sanc-
tioned Grammy Awards Radio Spe-
cials, has named the hosts of the five
different format-specific programs. DI-
onne Warwick will host the AC-orient-
ed special, James |ngram will handle
emcee duties for R&B, Steve Miller wil
emcee AOR, Mike Rutherford will
cover CHR, and Ronnie Milsap will.
host Country. Each of the five 2-hour,
pre-event specials will consist of music
and interviews with the nominees in
each musical genre. MJl is also pro-
ducing alive, 1-hour post-event special
featuring the winners in the pop, new
artist, and record-of-the-year
categories

Hard Bodies Rock Strong

Nissan Hard Body Trucks has joined
forces with TRG Communications and

OutQ Media to produce and promote a
short-form rock and roll program

scheduled for a late March debut.
“Strong Sounds," a frivia-information
feature hosted by New York veteran
personality Pat St. John, will focus on
such artists as Bruce Hornsby, Fabu-
lous Thunderbirds, Wang Chung,
Timbuk3, and Bon Jovi. The barter
show is designed to serve as a vehicle
for Nissan to promote its new line of
hard body trucks. Nissan intends to
give away a number of trucks in station
and listener promotions through the
third quarter of 1987.

AP Examines Computers

AP Network News will examine the
consequences of the technological
revoiution in an upcoming 10-part
series “The Prying Eye: Computers
and Privacy.” The feature, hosted by
AP Correspondent Mark Smith, will in-
vestigate worker productivity, electron-
ic verification of welfare rolls, and open
access to credit records. The series

e e

1

BAND TOGETHER — NBC's new Source reporter Lisa Karlin interviewed
KBC Band members Paul Kantner and Jack Casady at the network’s Studio
8B for a recent “Source Report” feature, where they talked about Jeffer-
son Airplane and Starship and other memories of days gone by. Pictured
(-r) are Source Program Manager Michael Hughes, Kantner, Kariin,
Casady, and Source Correspondent Bill Vitka.

you decide to go is based on your
philosophy and what you feel you
need to get for your product.” This
tends to drive down rates of pro-
grams with mediocre-to-moderate
clearances, thus affecting the rates
of programs which clear a healthy
number of stations.

‘“When it comes to selling the ad-
vertising it's critical that we clear
the top 50 markets, and certainly
the top 10,” maintains Scott. “The
difficulty of this process is com-
pounded by the programmers in
the major markets, who are a bit
more critical of what program-
ming they take. They’re in a very
competitive situation themselves,
and tend to be very protective of
their product.”

Major markets with more than
one Country station don’t necessar-
ily offer more than one syndication
opportunity because the perfor-
mance of that second or third sta-
tion might not be appealing to pro-
spective advertisers. “A second
station’s numbers probably aren’t
comparable to the number one sta-
tion, decreasing their value to the
advertiser” says Weedeck’s Mar-
tin.

Something Old,
Something New

Also facing Country program-
mers is the rift between tradi-

Named

will be distributed on the February 27
AP closed circuit update.

Kidsounds Storytime
Storyteller

Rarely is radio programming targeted
to children, iargely because advertisers
ignore the pre-teen buying audience.
But when a program can attract chil-
dren and their parents, that's another
story.

That's the hope, at least, of the peo-
ple behind “Kidsounds,” a 3-hour
weekly feature scheduled to begin
broadcast' late in March. “We know
there are lots of parents and grandpar-
ents out there who will enjoy the music
and stories as much as the chiidren,”
says Producer Bill Reardon. The
show, which mixes music and informa-
tion with children's stories, is being
targeted to AM radio stations as a solu-
tion to slow revenue periods.

tionalists and modernists. Some
stations target an older demo-
graphic that appreciates a tradi-
tional musical approach, while
their counterparts offer more con-
temporary artists and product.
Since syndication has to appeal to
as wide an audience as possible,
this dichotomy offers a stiff chal-
lenge to syndicators.

“The best Country network pro-
gramming follows the same rule
that the best Country radio stations
do,” explains Salamon. “We have
to achieve a coalition between
various listener groups so theré is
enough to keep all segments of the
audience interested.”

Salamon believes it’s difficult to
please all the people all the time,
but insists it is possible to please
most of the people most of the time.
“In many markets there’s only one
successful station, and it exists
because it appeals to as broad a
cross-section as it can,”’ he says.
“By mixing the music or the best
artists we can achieve this coali-
tion; that’s what successful Coun-
try stations do and we can do the
same thing.”

Inquiring Minds Want
To Know . . .

Despite this old-vs.-new rift,
Country listeners tend to be very
loyal and are always looking for
more information on their favorite
arts. “Country is, and probably al-
ways will be, a very fan-oriented
music form,” explains Scott, “We
don’t have a lot of one-record won-
ders, and people get attached to the
artists they hear on the radio.”
What these fans crave, he says, is
as much information as they can
get. “Syndicated programming
has to offer historical information,
which allows us to go back and
touch on the traditional roots. And
because so many of today’s artists
share those roots we make a nice
transition to contemporary.”

According to Martin, this infor-
mation source role is what makes
syndicated programming attrac-
tive to program directors. “‘In most
cases it’s very difficult for a jock to
impart all this various information
about the artists,” he points out.
“‘But with a short-form feature, or
a countdown structured around sol-
id interviews, the audience will
listen to it.”

And whether the audience listens
to it or not is what separates the
wheat from the chaff.
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of C.M.I. clients during the last 5 years.




32 m RaR February 20, 1987

[
'NETWORK FEATURE FILE
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MUSIC FEATURES

NEWS & INFORMATION FEATURES

February 23 - February 27

GENERAL

Ehe Weekend

’ ‘. The Week Of |

COMEDY '

INFORMATION

The Blimp (PMTI

March 2 - March 6 JAll My Children Update  (PRN)
bruary 28 - March 1 Bifish Wex Mucgum B e o corvn o e st C DARRBER R oot s cov e
February s.aga S:npmy‘?oﬁcelwno/\ladmﬂs/ year-od Hindu gocdess secrelElen’s got a clue |
! Amatelilin U DI
Christian Countdown Musical Starstreams (FF) Classic Cuts (MJn) 2:0'::“" gPhyhduse P Tappa Taga Day/school for mmwnan:ncu)
America (CCA) Ancrew White Ray Davies/Kinks Car Show Coast To Coast (SCGI) earthworms/smoke in the restrooms/rvalry
Shella Waish National Music Survey (WO) Country Calendar (CW) Review of ‘87 Chevrolet CorsicaBail Brothers. Bobby Jo Ambergey’s
Dick Clark’s George Benson/Chicago/Miki Howard Tanya Tucker/O'Kanes/Anne Murray David Stove, Durst & Mies Brockman Bar & Grili (0D)
Rock, Roll & Remember  (USP) On The Radio (NSBA) Frizzeliréckyskagasigteve Werber/tou D) Pam McSpamisingles night for ughes/pit buk
Fifth Dimension Aretha Frankiin O Computer Program (PM) contestvalentine menwnothing but fun
Country Datebook (us) Origin/ENIACsibcon chipsiCs & CPUs/home Comedy Hour (MJny
The Countdown (WO) Willie Nelson & Juiio Igesias/Exile/Loretta appliances
Shriey Murdock/Bruce Wil Pepsi Hitline USA {JBP) tynvEmmylou Hams/Dolly Parton/Mac Costas Coast To Coast w) Lve guest: WWWMMNWWM
Owean Duran (3/ 1) DavisTanya Tucker John Feinstein/Tom Boswel Comedy Show
Countdown America Powercuts (GSN) Earth News wo) With Dick Cavett cw
W R AT | | ey
e ers [
= i 5 Encore With Jim Lange (WO) Fingerpant locks (2/24) =
Reelin’ & A Rockin (R 1944: Ela Fitzgeraid - Comedy Spot cw)
Countdown USA (CUSA)  aon wison o Foasroice siedguation (2/25) Jerry Clowes/Sanford & SonRobert KiekSteve
James ingram ) The Goiden Age Super VHS revolutionizing TV (2/26) Martn/Wewrd Al
Reelin’ In The Years (ABCIGSN) 0Of Radio Theat, PRN) High-tech Stradivarius (2/27)
Country Closeup (PM)  5acn Boyw/Steve Winwook oy LT S Tk e Daily Feed (DCA)
Restiess Heart Kathy Mattea Rock & Roli Never Forgets  (WO) et o S Supercow (3/1) e o e e
Genesis/Doors/Small Faces In Concert (W0) Bush traded for Waite
Country Today (MJn) e e Entertainment- Fun Factory (PM)
Won Jembgs Rock Chronicles (WO) | | Logends of Rock (Nscg) | | RadioLinks B 1| 0us Ltorlste srgeon Top Katz/Opran
Crulsin® A "y Ray Davies'Georgia Satelites/Steve Miller Steve Miller Band :mh;r'r:r:: On Em Street: Dream wm(PlA) Wintrey & Sly Staslone/Betty Ford Center
ruisin merica leal are mini-series
k USP)
with Cousin Brucie (CBSR) :‘:c w,;” atch (usP) L";:" One (wo) “The unknown in a glass of water” Hiney Wine (D)
Petula Clark/Paul Anka/Em#0 Esteves/ . NBC Extra (NBC) Hiney smasher/hiney inspectors/dress fike a
Huey Lewss Live From Giiley’s (WO0) oamntwhas ivylor2E ey ey
Scott Shannon’s Rockin’ Keith Whitiey ol
America Countdown (Wo) Off The Record (wo) irana Lovicly {80
Dr. Demento (WO) mepicaicon ecoi Personal Finance Digest  (JBP) Bush hog & doly/Snead state/trucks &
Requests Georgia Satelites/Ben Orr/Bity Vera Eddie Money/Billy Idol/Crowded House Fading to report income/improve your footballcheerieaders/let's win .
Future Hits (WO) Off The Record Special (WO) finances/akmony/tax preparers/generic Jackie The Joke Man (OHR)
Cyndi Lauper/Kenny Loggins Solld Gold Saturday Night  (US) Dave Edmunds drugs/money illteracy Pye cleaners/a wiener/uncressed for gym/yoga
Teen idols. Bobby Rydel/Paul Anka/ Plain Rap Countdown- bere/navel destroyer
Great Sounds usP) Frankie Avalon/Fabian CHRIAC (PRN) Public Aftairs (Pl1A) Laugh Machine PM)
Joe Willams Soupy Sales’ Moldy Oldies(NBCE) CHR: Bon Jovi/Beastie Boys/Huey Lewis & The “Of Many Voices, One” Rowan & Martin/Jackie Mason/Woody Allen/
Beach Boys/Monkees News/Samatha Fox/Wang Chung PIA Edde Murphy/Bil Cosby
Hot Rocks (USPy AC: Lionel Richie/Buce Homsby & The Reviewing Stand P1a) Mel Blanc’s Blankety Blancs(ASR)
Cynd Lauper Star Beat () M"“"'::,:;‘s oCartney/Corey Hart/ Soclsl Secuky, Midas & fried chicken/dancing shoesFrank
Memwelthe happy musician/King Kong
eitdackaon Urban: Janet Jackson/Jesse Johnson/Kool & 4 -
Jazz Show T (ot Sound Advice PM) National Comedy Wireless  (DD) o
with David Sanborn (NBCE) Sup/ofsiars Rock Concert.  (WO) - e SRk, Preamps/tone controls/high-powered Tiger on my tal/Chinese-Mexican
2 < Dylan/Petty Pop Concerts/ & hearing y's valentine/Oral's visit
Star Trak Profiles (W0) with fuses National Lampoon’s
Metaishop ™ That’s Love (WO) Pointer Sisters Sporting News Report cw) True Facts (PRN)
Jimmy Jam & Terry Lewis/Jessica Lange/ Rock & Roll Roy Firestone/Dick Schaap/Bart Connor/Al
e Ray, Goodman & Brown & ol Gooper Nuclear nut case/the kid's &n the ma/fim fiam
Never Forgets (Wo) MGl o/B8y RackerChiisti) manstrange bedlelows/cheese wiz
Motor City Beat (usP) 7°9 30USA (CBSR) Buftso Sprgfieki/Bues Brothers/Beatios ! Party Drop-ins (ASR)
Holland, Dozier & Holland On iTalNode Rock Over London (RI) Sports Explosion (PIA) TV promormouse party #1/Pierre La
Holiles Arthur Ashe/Dallas Green/Bob Cousy Quiche/video destroyer/house party #2
Musical! (WO)  Weekly Country Rock Toda (M1 Sports Flashback cW) Radlo Hotline (ASR)
y
Musicals about states/Millicent Martin/ Music Countdown (USP) Grog Alman Coach Auerbach’s titles with Ceftics/1st NL Cockroach record/normal people! deserve a
Lorenz Hart/"Swing Time" Barbara Mandrol ’ player 10 it 500 homers, 86 NHL finais,'83 date) wint/Mom
Shootin’ The Breeze (WO) ACC toumament
Meiba Moore/Sheita E./Rose Brothers. Red Neckerson (SYN)
Solid Gold Count USP) Triion dolar budget
March we:«y n ISBAIHM( Travel Holiday Magazine  (CW) Stevens & Grdnic’s
Brothers Caifomia Highway 1 Comedy Drop-ins (ASR)
Solid Gold Scrapbook Us) The Nelison family/Pipple magazine/Ghandi film
NETWORKS/PROGRAM SUPPLIERS M. & Mrs. Rock & Rol/March gold/The Who, Working Out (JB) festival/another lousy day al week long
Supremes, Carpenters, Zombies, & Cyciing (2/23) United Spots
AA = Audiophie Audiion (415) 457-2741 JPB = James Paul Brown Entertainment (213) Chambers &omo;nﬂodsy n 1966/ Cross fraining (2/24) Of America (ASR)
ABC = ABC Diection Net (212) 887-7777 390-9671 Make Me Happy! Swimming (2/25) Lukewarm/Scemco toxic waste/lbsen
AP = Associated Press (202) 955-7200 KSE = Kris Stevens Enterprises Sound Express (W0) Low impact aerobics (2/26) mania/Scamco scalp weasei/Scamco
AS = Audio Stimulation (213) 466-5201 (818)-981-8255 Stepharie Mils Pumping ion (2/27)
ASR = Al Star Radio (213) 850-1169 LBP = Lee Baley Prod. (213) 256-2778 Special Edition (WO)
ATGN = At The Game Network (516) LW = London Wavelength (914) 961-7600 Cameo Wireless Fiash (CRN)
491-8585 MBS = Mutual Broadcasting {703) 885-2000 Star Trak (Wo) R.J. wagner/Mickey Dolenz/Dionne
CB = Continuum Broadcasting (212) = MCA Radio (818} 788-2331 Starship/REO Speedwagon/Jeff Lorber Warwick/Meatioa
5809525 MU = MJI Broadcasting (212) 245-5010

CBS = CBS Radio (212) 975-4321 NBC = NBC Radio (212) 664-4444

NBCE = NBC Rado Entertainment (212)
664-4444

NP = Narwood Productions (212) 755-3320
NSBA = NSBA Network (213) 306-8009
OHA = Oft Hour Rockers {516) 628-1490
PM = ProMedia (212) 585-9400

PIA = Pubiic lnleres} Affiliates (312)

CBSR = CBS RadioRadio {212) 975-4321

CCA = Christan Countdown Amenca {312)
820-1369

CN = Copley Radio Network (619) 293-1818
CRS = Creative Radio Shows (818) 7870410
CUSA = Countdown USA {415) 383-7302

CW = Claylon Webster (314) 725-5070 935:3880
DCA = DC Audo (202) 638-4222 PRN = Promiere Rado Network (213)
0D = Dorsey & Donnelly Enterprises (214) 467-2346

631-7934 Ri = Radio intemational {212) 302-1670
RL = Radio Links (213) 454-0488
SCGI = Starstream Communications Group,

Inc. (713) 781-0781

DIR = DIR Broadcasting {212) 371-6850
ERI = Entertanment Radio, Inc. (818)

985:4807 S = Syndicate h (818) 841-9350

ESG = Emfana Syndication Group (209) SM = SpecMark (818) 5059746

5788747 SMN = Satelite Music Network {800)

5274892

FF = Frank Forest Productions (415

3837827 o o SRF = Sotters/Roski/Friedman, Inc. (213)
3 9367900

GCI = Goodphone vcations Inc. (818

990.7707 o 19 SYN = Syndicom (415) 366.1781

TRAN = Transtar (213) 460-6383

USAT 5 USA Today (800)222.0990

USP = United Stations {703) 276-2900
WRN = Weedeck Rado Network (213)
462:5922

WO = Westivood One (213) 204-5000

GSN = Giobal Satelfite Net {818) 906-1888
IN = innerview {213) 652.8710

JT =.Ait Good's Jazz Trax (619) 233-9228
JBE = .Jm Brown Entertanment {213)
390-9671

JUDDS FOR YOURSELF — Mother-daughter country duo Wynonna and Naomi Judd recently visited Westwood
One’s West Coast studios to guest on Mutual’s Larry King Show. Pictured (I-r) are Wynonna Juadd, King, Westwood
One’s Gary Landis, and Naomi Judd.
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RADIO & RECORDS NATIONAL AIRPLAY

COUNTRY

NEW & ACTIVE

SHOOTERS “They Only Come Out At Night™ (Epic) 969

Rotations: Heavy 2, Medium 32, Light 62, Total Adds 9, WVAM, WRKZ, WSLR, WMNI, WFMS, WMUS, KUUY, KUGN, KUPL
Heavy: KLLL, WOKK. Medium: WGNA. WTSV, KRRV, WEZL, WUSY, WBHP, WSIX, KINE, KIK-FM. Moves 49-40-36 on the
Country chart

STEVE EARLE “‘Goodbye's All We've Got Left” (MCA) 93/17

Rotations: Heavy 0, Medium 31, Light 62, Total Adds 17, WVAM, WTCR, CHOW, WYNK, WXBQ, WDXE, WGKX, WSIX,
WQDR, WYYD, WOYK, WSLR, WKKQ, KCJB, WTH, KIK-FM, KMPS. Moves 44-37 on the Country chart

OAK RIDGE BOYS “it Takes A Littie Raln"* (MCA) 89/31

Rotations: Heavy 1, Medium 25, Light 63, Total Adds 31 including WGNA, WCAO, WWVA, WXBQ, WLVK, KHEY, WBHP,
WSIX, WUSQ, WONE, KJJY, KSO, WWWW, WFMS, KFKF, WKCQ, KTTS, KYGO, KCCY, KSOP. Moves 48-35 on the Country

char.
JUCY RODMAN “Giris Ride Horses Too™ (MTM) 86/25

Rotations: Heavy 0, Medium 21, Light 67, Total Adds 25, WRKZ, WTCR, WAJR, WIXL, CHOW, WVMI, WXBQ, KKIX, WBHP,
KLLL, WSIX, WCMS, WQDR, WYYD, WUSQ, KSO, WKKQ, KWMT, WBCS, KCJB, WKCQ, WTHI, KCCY, KIGO, KIIM, Moves
5041 on the Country chart

GIRLS NEXT DOOR '‘Walk Me In The Rain"* (MTM) 84/11

Rotations: Heavy 0, Medium 36, Light 48, Total Adds 11, WRKZ, WTCR, CHOW, WORC, WVMI, WXBQ, WKLO, WBHP,
WQYK, WTSO, WOW. Medium: WGNA, KEAN, KMML, WUSY, WTVY, WLW), WSIX, WXCL, KTTS. Moves 4943 on the
Country charn

NANCI GRIFFITH “Lone Star State Ot Mind"” (MCA) 833

Rotations Heavy 2, Medium 39, Light 42, Total Adds 3, CHOW, WQDR, WMNL. Heavy: WTSV, KRKT. Medlum: WAJR,
WPOR, KEAN, KASE, WEZL, WTVY, WAMZ, WLWI, WCMS, KBUC, WOW, WKCQ, KALF, KOLO, KTOM. Moves 49-46.42-39
on the Country Chart.

RICKY SKAGGS *‘| Wonder H | Care As Much™ (Epic) 79/7

Rotations: Heavy 0, Medium 32, Light 47, Total Adds 7, WTCR, WKLO, KJJY, KSO, WKKQ, KCJB, KMPS. Medium: WYOU,
WTSV, KEAN, WUSY, WLWI, WCMS, WSLR, WONE, WGEE, WOW, KUGN, KOLO, KTOM. Moves 46-42 on the Country
chart.

PAKE MCENTIRE “Heart Vs. Heart"” (RCA) 69/18

Rotations: Heavy 0, Medium 16, Light 53, Total Adds 18, WAJR, WYNK, WUSY, KRMD, WONE, WTSO, KCJB, WXCL. WTHI,
KTPK, KRST, KIK-FM, KKAL, KUUY, KYGO, KWJJ, KTOM, KIIM. Debuts at number 48 on the Country chart

BILLY JOE ROYAL *0id Bridges Burn Siow" (Allantic America) 67/8

Rotations: Heavy 2. Medium 26, Light 39, Total Adds 9, WCVR, WORC, WUSQ, KCJB, WTHI, WTOD, KKAL. KNAX, KALF.
Heavy. WOKK, KRKT. Medium: KASE, WAMZ, KRMD, WQYK, WOW, KTOM. Debuts at number 47 on the Country chart
HANK WILLIAMS JR. “When Something Is Good™" (WB/Curb) 84/13

Rotations: Heavy 0, Medium 15, Light 49, Total Adds 13, WWVA, WYNK, WLVK, WKLO, KHEY, WONE, KJJY, KWMT, KTTS,
WWJO, KIK-FM, KUGN, KSOP. Medium: WUSY, WDAF, KFDI, KFRE, KCKC.

BILLY VERA & THE BEATERS ““At This Moment" (Rhino) 63/4

Rotalions: Heavy 4, Medium 29, Light 30, Total Adds 4; WILQ, KCJB, KFDI, KZLA. Heavy: KYKR, WCOS, KRMD, WUBE
Medum: WXTU, WSOC, KPLX, KSSN, WWKA, WQYK. Light WBOS, WKHX, WZZK, WGKX, WODR, WGARFM, KKAT,
KMPS, KRPM. Moves 47-43-40 on the Country chart

DAVID ALLAN COE ‘‘Need A Little Time Off For Bad Behavior” (Columbla) 53/12

Fotations: Heavy 1, Medium 7, Light 45, Total Adds 12, WCAO, WPOR, KRRV, KMML, WKSJ, WUSQ, KWMT, WXCL. KTTS,
KRST, KGHL, KGA. Heavy: KBMR. Medium: WEZL, WTVY, KKYX, WBCS, WTCM, KUZZ

LYLE LOVETT “God WIll"”" (MCA/Curb) 52110

Rotations: Heavy 0, Medium 12, Light 40, Total Adds 10, WPOR, WNYR, WOKK, WLWI, WUSQ, KWMT, KRWQ, KQIL, KALF,
KGA. Medium: KRRV, WCMS, KBUC, KKYX, KRKT, KUZZ, KFRE, KTOM.

MEL McDANIEL “Oh What A Night' (Capitol) 5177

Rolations: Heavy 0, Medium 15, Light 36, Total Adds 7, WPOR, WDAF, WTHI, KKAL, KNAX, KRWQ, KGA. Medium: WCVR,
KRRV, WEZL. KKYX, WTCM, KRKT, KTOM. Light: KSSN, KJNE, KFKF, KVOO, KCCY, KSOP,

SIGNIFICANT ACTION

GARY MORRIS “Plain Brown Wrapper™ (WB) 40/24

Fotatlons: Heavy 0, Medium 4, Light 36, Tota! Adds 24, WCAO, WTCR, WIXY, WORC, KEAN, KRRV, KASE, WVMI, WLWI,
WSIX, WCMS, KFGO, WGEE, WTSO. WOW, WLLR, KIOV, KRST, KIK-FM, KUUY, KYGO, KRWQ, KCCY, KIGO.

ADAM BAKER “You've Got The Right" (Avista) 40/4

Rotations: Heavy 0. Medium 6, Light 34, Total Adds 4, WIXL, WEZL. WTSO, KVOO. Medium: WCVR, WTVY, KSSN, KRKT,
KOLO, KIGO. Light: WCAD, WWVA, KASE, WLWI, WCMS, KINE, WYNG, WXCL. KSOF.

MOE BANDY “Till I'm Too Ok To Die Young™ (MCA/Curb) 32/22

Rotations: Heavy 1, Medium 4, Light 27, Total Adds 22, WCAO, WCVR, WIXY, wyll, KEAN, KRRV, WTVY, WLWI, WQYK,
WAXX, KFGO, KWMT, WDAF, WOW, KVOO, KRST, KUUY, KUGN, KRWQ, KWJJ, KSOP, KiGO.

JIMMY MURPHY ‘“‘Keep The Faith” (Encore) 31/5

Rotations: Heavy 2, Medium 10, Light 19, Total Adds 5, WEZL. WITL. WTSO, KW.J, KGA. Heavy: KSO, KRKT. Medium
WIVY, WLWI, KINE, WAXX, KFGO, WOW, KFDI, KTOM, KSOP.

JOHN CONLEE “‘Domestic Life” (Columbia) 29/26

Rotations: Heavy 0, Medium 5, Light 24, Total Adds 26, WCAO, WTSY, WOKQ, WCVR, KEAN, WEZL, WLVK, WUSY, WDXE.
WLWI, WCMS, WPAP, WGEE, KIOV, WWJO, WTCM, KVOO, KRKT, KRST, KIK-FM, KUZZ, KGHL, KVOC, KOIL, KTOM,

LIZ BOARDO “There’s Still Enough Of Us™ (Master) 26/4

Rotations: Heavy 0, Medium 3, Light 23, Total Adds 4, WPOR, WEZL, WTVY, KRWO. Medium: WCVR, WIXY, KSOP. Light
WVAM, WCAO, KRRV, WCMS, KJNE, KSO, WAXX, KFGO, KVOO, KVOC.

PAM TILLIS ) Wish She Wouldnt Treat You That Way™ (WB) 25/8

Rotations: Heavy 0, Medium 3, Light 22, Total Adds 6, WCVR, WLWI, KWMT, KFDJ, KALF, KSOP. Medium: KTTS, KRKT,
KFRE. Light: WIXY, WYI), KSO, KTPK, WTCM, KUUY, KKCS, KNAX, KRWQ, KQIL, KOLO.

BILLY SWAN “I'm Gonna Get You" (Mercury/PolyGram) 25/1

Rotations: Heavy 1, Medium 8, Light-16, Total Adds 1, KSO. Heavy. WOKK. Medium: KKYX, WQYK, KTTS, WTCM, KRKT.
KVOC, KOLO, KTOM. Light: WORC, KEAN, KFGO, KTPK, KFDI, KKCS.

ASLEEP AT THE WHEEL “Way Down Texas Way" (Epic) 24/17

Rotations: Heavy 1, Medium 5, Light 18, Total Adds 17, WYOU, WIXY, KRRV, WTVY, WOKK, KBMR, WAXX, KFGO, WGEE.
WDAF, WOW, KTTS, WWJO, KUUY, KFRE, KTOM, KGA

LOUISE MANDRELL "'Do | Have To Say Goodbye™ (RCA) 21/19

Flotations: Heavy 0, Medium 0, Light 21, Total Adds 19, WOKQ, WCVR, KEAN, WTVY, WOKK, WLWI, WCMS, WPAP, KEGO,
WGEE, WWJO, WTCM, KVOO, KFDI, KNAX, KOIL, KCCY, KALF, KSOP.

CONWAY TWITTY “Julla™ (MCA) 1971

Rotations: Heavy 0, Medium 2, Light 17, Total Adds 19, WRKZ, WNYR, WIXY, KEAN, KMML, KYKR, WLVK, WUSY, WKLO,
KKIX, WDXE, WBCS, KCJB, WXCL, WTCM, KUZZ, KVOC, KUGN, KQIL.

DIAMONDS "Just A Littie Bit" (Churchill) 19/7

Rotations: Heavy 0, Medium 6, Light 13, Total Adds 7, WTVY, KHEY, WLWI, WTSO, KTTS, KFDJ, KGA. Medium: WWVA,
WKSJ, WOW, KRKT, KOLO, KIGO.

WHITES “There Aint No Binds™* (MCA/Curb) 16/7

Rotations: Heavy 0, Medium 3, Light 13, Totai Adds 7, KEAN, WEZL, WUSY, WAXX, WOW, KTTS, KFDI. Medium KTOM.
Light: WYOU, WCVR, KMML, WPAP, WTCM, KRKT, KVOC, KQIL.

JOHNSTONS "Two Name Giri”* (Hidden Valiey) 1672

Rotations: Heavy 0, Medium 1, Light 15, Total Adds 2. WYII, WLWL. Medium: KRKT, Light: WYOU, WXTU, WIXY, WTVY,
KYKX, KINE, WUSQ, KSO, KTTS, KFDI, KKAL, KUUY, KRWO.

TIM MALCHACK *‘Calorado Moon" (Alpine) 15/12

Rotations: Heavy 0, Medium 0, Light 15, Total Adds 12, WYOU, WORC, KMML, WTVY, WCMS, WPAP, KTTS, KGHL. KVOC,
KUUY, KKCS, KALF. Light: WXCL, KRKT, KOIL.

FORESTER SISTERS *Toc Many Rivers" (W8) 14/14

Rotations: Heavy 0, Medium 1, Light 13, Totai Adds 14, KEAN, KMML, WLVK, WUSY, WOXE, WAXX, WMIL, WWJO, KUZZ,
KVOC, KYGO, KQIL, KALF, KTOM.

JOHNNY PAYCHECK' ““Come To Me"* (Mercury/PolyGram) 14/4

Rotations: Heavy 0, Medium 3, Light 11, Total Adds 4, WTSV, WAXX, WWJO, KIGO. Medium: KYKR, WTVY, WTCM. Light:
WCVR, KEAN, KRRV, WLW!, WCMS, WOW, KVOO.

ATLANTA ““We Atways Agree On Love™ (Southern Tracks) 14/1

Rotations: Heavy 0, Medium 3, Light 11, Total Adds 1, KUUY. Medium: WYIl, WPAP, KALF. Light: WTCR, WAJR, WNYR,
WYAY, KKYX, WYNG, WOW, KIK-FM, KRWQ, KSOP.

CHARLY McCLAIN “Dont Touch Me There" (Epic) 13/11

Rotations: Heavy 1, Medium 1, Light 11, Total Adds 11, WNYR, WIXY, KYKR, WLWI, WCMS, WPAP, WTQR, WOW, KVOO,
KRKT, KQIL. Heavy: KFDI. Light: KMML.

MICKEY CLARK ““When I'm Over You" (Evergreen) 12/2

Rotations: Heavy 0, Medium 3, Light 9, Total Adds 2, WLWI, WAXX. Medium: WAMZ, WOKK, KRKT. Light: WVAM, WIXY,
WEZL. WCMS, KKYX, KFGO, KTTS,

RIDE THE RIVER ““You Left Her Lovin’ You" (Advantage) 11/0

Rotations: Heavy 0, Medium 0, Light 11, Total Adds 0. Light: KRRV, WTVY, KYKX. WOKK, WLWI, KINE, KFGO, KTTS, KTPK,
KRKT, KVOC,

LISA CHILDRESS “it's Goodbys & So Long To You' (AMI) 1170

Rotations: Heavy 0. Medium 3, Light 8, Total Adds 0. Medium: WAJR, KUGN, KIGO. Light: WYOU, WIXL, WYII, KSSN,
WUSQ, WWJO, KRWQ, KALF

KRI8 KRISTOFFERSON “They Killed Him" (Mercury/PolyGram) 911

Rotations: Heavy 0, Medium 4, Light 5, Total Adds 1, KWMT. Medium: WTCM, KFOI, KRKT, KUUY. Light: KEAN, WOKK,
KKYX, KFGO.

TINA DANIELLE *'Burned Out™* (Charter) 8/2

Rotations: Heavy 0. Medium 1, Light 7, Total Adds 2, WLWI, KFDI. Medium: KSOP. Light: WTVY, KKYX, KSP ¥£R0. KTTR

ALBUM TRACKS

ARTIST/Song Title (Label) Album Title
ALABAMA/Let's Hear It For The Girl (RCA) The Touch
DAN SEALS/Three Time Loser (EMI America) Out On The Front Line
MEL McDANIEL/Just Can't Sit Down Music (Capitol) Just Can't Sit Down...
GEORGE STRAIT/All My Ex’s Live In Texas (MCA) Ocean Front Property
REBA McENTIRE/Why Not Tonight (MCA) What Am | Going To Do...
RESTLESS HEART/Wheels (RCA) Wheels
MEL MCDANIEL/57 Chevy & You (Capitol) Just Can't Sit Down...
RANDY TRAVIS/My Heart Cracked (WB) Storms Of Life

Call ID Sales for availability in your market.

1-800-527-7759

34 radio stations from Los Angeles to
San Antonio can’t be wrong!

Created for KLAC, Los Angeles, this is the complete
ID package to give your sound instant identity!

IM Communications, Inc.

Broadcast Services-Radio Stations-Corporate Communications
1349 Regal Row « Dallas, TX 75247 « 214-634-8511 = 1-800-527-7759
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R&R Country Music Poll 4
Winners Announced =

ive artists took top honors in the eight categories of this

year’s R&R Country Music Poll. George Strait took

both Best Performer of the Year and Best Male Vocalist
prizes; Reba McEntire again captured the Best Female
Vocalist crown; Restless Heart narrowly beat out Alabama as
this year’s Group of the Year; the Judds again took honors as
Best Duo; and Randy Travis pulled a hat trick, picking up

Iy

n Radio:
Format In
Metamorphosis

986 was the year Country

radio shook off its conser-

vative musical stance and
embraced more new artists
than in any year since Radio &
Records began charting the
music in 1974. Last year, fifteen
artists had records reach the
top 15 for the first time on the
R&R Country airplay chart.

In addition to a large number of
break-through acts, Country radio’s
‘“new openness” yielded a tremen-
dously wide range of music as well.
Radio pushed the boundaries of that
which was considered “country” and
came up winning on both ends. What-
ever the cause, the effect has been
greater acceptance of new artists and
a reexamination of standard product
turned out by established perform-

ers.
Page 42

awards for Best New Artist, Best Album, and Best Single.

Page 36

‘The Spectrum

Spanning

he “traditional vs. contemporary”’

rift among artists, labels, and ra-

dio stations may only be a perceiv-
ed chasm; witness the artists who have
great respect for the roots and changesof
today’s country music.

The emergence of new artists who not only
make music which excites country’s multitude of
loyal listeners but also attracts others to the for-
mat is a welcome change to Nashville’s status quo.
All sectors of the industry are beginning to open up
to changes in sound and content, and this accep-
tance of “new” is perhaps strongest in the artist |-
community itself. Those with deep-rooted respect
for the basic elements of country work side-by-side
with today’s artists who are effecting change.
Whether Country will remain intact — or segment
into “old” and “new”’ — is a question dear to these
performers. Pageﬂ

Labels: In With
The New? A5 h

either Randy Travis nor Restless

Heart were on the charts a year

and a half ago — and they’re light
years apart in the “traditional vs. con-
temporary’’ country spectrum. Still, both
achieved back-to-back number one rec-
ords last fall. Further evidence of the
many forms the music took, and of radio’s
changing attitude, was the strong 1986
chart action by such diverse musical tal-
ents as T. Graham Brown, Dwight Yoa-
kam, Michael Johnson, Sweethearts of the
Rodeo, Judy Rodman, and Keith Whitley.

A major factor behind Nashville’s shifting atti-
tude towards new artists is the genre’s continuing
transformation from an artist-oriented format to
one that is driven by song and sound.

Page 48

Producers/A&R:

Talent Behind The Product

ntil recently new artists had virtually every card stack-

ed against them. Established artists were considered a

“sure thing,” even if they hadn’t turned out a success-

ful record in years. New artists were an unknown risk, and
Nashville was not known for its willingness to take chances.

Enter the A&R rep and the producer. These are often the first (and most

—

L

important) people artists come in contact with at a label, and have the pow-
er to ‘““make or break” them. The A&R person visits every club and listens to
every demo (theoretically, at least) to find the latest crop of talent. The pro-
ducer, in turn, is responsible for taking the new artist and turning his or her
sound into a polished, professional product. Both elements have an import-
ant role in Nashville, yet they tend to be the most overlooked when it comes
to assessing the content of the product and the climate of the market.
Page 52
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Radio & Records
Readers’ Poll

1986 Award Winners

or the 11th consecutive year, R&R readers have voted their

choices of those best representing country music in each of eight

categories. PDs, MDs, and personalities of our reporting stations

were asked to list their favorites for Performer of the Year, Best Male

Vocalist, Best Female Vocalist, Best Group, Best Duo, Best New Artist,

Best Album, and Best Single of 1986.

Once again more than 700 ballots were cast in this survey, the only poll comprised sole-

ly of Country broadcasters. The ballots list each of the eight categories and each voter is
free to write in any artist, song, or album he or she wishes.

Thanks to all of you who completed the ballot. Here are the people and songs you

selected as the winners of the 1986 R&R Readers’ Poll. Congratulations to the win-

ners!

George Strait

Performer Of The Year, Best Male Vocalist

he winner of this
year’s top category
marks a break in

tradition by our voters. For
the last seven years, the
Readers’ Poll Performer of
the Year has been the in-
cumbent CMA Entertainer
of the Year. Though Reba
McEntire, our Reader’s
Poll Best Female Vocalist,
won the CMA award last
fall, George Strait has been
named the 1986 Country
Performer of the Year by
R&R readers. He was also
voted the Best Male Vocal-
ist for the second consecu-
tive year.

Strait captured this year’s hon-
ors on the strength of two number
one singles — “Nobody In His
Right Mind” (which stayed on top
of the R&R chart for two weeks)
and “It Ain’t Cool To Be Crazy

\_
b

About You” — and a number four

showing with “You’re Something
Special To Me.”

-MCA RECORDS

Again in 1986, Strait won the
Male Vocalist of the Year honors
from hoth the ACM and the CMA.
His “Does Ft. Worth Ever Cross
Your Mind” took top album honors
from the ACM.

For all its fortune, 1986 was mar-
red by the tragic loss of Strait’s13-
year-old daughter, Jenifer, who
died in an automobile accident last
June.

The events of the year were tear-
fully brought to mind in October, as
Strait chokingly dedicated his CMA
honors to his daughter, whom he
had promised could attend the
award show for the first time.

1987 has started incredibly
strong for Strait, with the release of
his eighth MCA LP, “Ocean Front
Property,” and the title cut from
that album. Also cause to
celebrate is the fact his
“Greatest Hits Volume I"’ album
was recently certified platinum,
and his first two LPs — “Strait
Country” and “Strait From The
Heart” — were both recently cer-
tified gold.

Reba McEntire

Best Female Vocalist .MCA RECORDS

o category has

been dominated by

so few artists as
has this one. Reba McEn-
tire joins Crystal Gayle
(1976, ’77, and, "78) and Bar-
bara Mandrell (1979, ’80,
and ’81) as the third three-
time winner in the eleven
years of this poll.

Artist biographies often swim
with platitudes and overblown hyp-
erbole. Reba’s latest bio, however,
is right on track in stating, “De-
pending on our years, country
music can mean Patsy Montana,
Molly O’Day, Kitty Wells, Patsy
Cline, Loretta Lynn, or Tammy
Wynette. For those of us living in
the '80s, country music means, and
will continue to mean in the years
ahead, Reba McEntire.”

The press piece could certainly
have added Ms. Gayle and Ms.
Mandrell for their respective con-
tributions to the late '70s and early
'80s, but there’s no question that
Reba McEntire is the dominant fe-
male country voice of the mid-'80s.

1985 saw her take both the ACM
and CMA top female vocalist hon-
ors, each for the second consecu-
tive year, as well as the Music Ci-
ty News award in that category.
She was also the only female in
Rolling Stone’s Critic’s Choice
Poll of the Top Five Country Ar-
tists of the Year.

The accolades continued to come
in 1986 when the ACM, CMA and
MCN awards for top fernale vocal-
ist again went to Reba, making her
the first woman since Loretta Lynn
to win all three awards two years
running.

Ms. McEntire kicked off 1987 as
she ended '86 — with a hit record.
Her “Let The Music Lift You Up”
single, from the “What Am I Gon-
na Do About You” LP, is heralded
by many as being her most mass
appeal effort to date. It’s sure to at-
tract new fans from the periphery
of “norrcountry” listeners while
maintaining her loyal country fan-
dom.

Earlier success aside, 1986 was
the biggest year of Reba’s career.
This was due largely to the broad-
based acceptance of the ‘“Who
ever’s In New England” LP, al-
though a top single and video by
the same name brought Reba and
her music to the eyes and ears of
many new fans — particularly in
the Northeast.

Still, it was her charm and hon-
esty while accepting the CMA’s
Entertainer of the Year award last
October that brought the telecast
studio audience to its feet. Visibly
moved and shaking, she vowed to
“stick my big ol’ boot in the door
for country music . . . for alt of us.”

It’s doubtful the former rodeo
participant will have to resort to
such physical tactics given the
power of her voice and music. Con-
gratulations, again, Reba!

I RUSTY WALKER I

Programming Consultant

(601) 423-1046

Providing a Wide Variety of Personal Consulting Services Exclusively to Country Radio

P.O. Box 417 luka, Mississippi 38852




1987 Marks 20 Years of Broadcasting Country Music for KNIX.

We're Phoenix Arizona’s # 1 Radio Station, of All Formats, with Adults 25-54,
and have been 19 of the Last 20 Quarterly Arbitron Rating Surveys.*

We're Planning Lots of Exciting Listener Appreciation Events This Year,
But Listeners Aren't the Only Ones We Have to Thank. We Couldn't Have
Reached This Milestone Without You:

The Artists, Songwriters, Musicians, and Producers...
for Creating the Music that We Proudly Offer as “‘Arizona’s Best Country.”

The Managers, Publishers, Record Companies, and Concert Promoters...
for Delivering the Music and Entertainers Our Audience Appreciates.

The CMA, CRS, ACM and Trade Publications...
for Helping All of Us in the Country Music Business V
to Stay in Tune With Each Other. ‘V

These Have Been a Lively, Innovative “
and Gratifying Two Decades. o
Country Music Has Been Good to KNIX, ‘

and You're the Reason Why.

Thank You! - Aﬁzonq’ (3 Eest COuntrv

“ KNIX FM Phoenix Metro Survey Area, Mon-Sun 6 am-Mid

FM 102 .5
Here’s to the Future for All of Us. AM 1580
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n the biggest surprise
(and the closest race)
of this year’s Readers’
Poll, Restless Heart edged
out labelmates Alabama as
Group of the Year.

Restless Heart is lead singer
(and new papa) Larry Stewart,
keyboarder Dave Innis, bassist
(and new dad) Paul Gregg, lead
guitarist Greg Jennings, and per-
cussionist John Dietrich, They
along with this year’s multiple win-
ner Randy Travis, typify the best
of what has resulted from Country
radio’s “new openness” in the last
year. Both Restless Heart and
Travis were newcomers to the
scene, and they couldn’t have been
further apart on the musical spec-
trum. The Reader’s Poll awards
are further confirmation that Rest-
less Heart and Travis have been
fully accepted in the hearts and
minds of Country radio.

Whereas much industry talk has
been about the resurgence of tradi-
tionalism, Restless Heart personi-
fies the contemporary side of what
country music has become — and
is becoming. Evidence of this is
Restless Heart’s number one rec-
ord last fall, “That Rock Won’t
Roll.”

Timing is perhaps part of the
reason Restless Heart fared so well
in this poll. The ballots were mail-
ed the first week in January and
voting came on the heels of Rest-
less Heart's first extensive touring
schedule. On the road much of No-
vember and December, the
group’s dates were designed to get
them in front of radio people as
well as the public. Every date the
group did over those two months
was tied in with a radio station.
Restless Heart was out to show the
folks in radio that they weren't just
a studio band put together for short
term convenience. Instead, they
were a force to be reckoned with.

As 1987 gets underway, Restless
Heart is embarking on a number of

JEASRErS. 5 T TP e B S

Restless Heart

Group Of The Year
B

Records and Casseltes

dates opening for Bruce Hornsby
& The Range. Their current sin-
gle is “T'll Still Be Loving You”
which, in addtition to recently hit-
ting number one on the R&R Coun-
try chart, was an AC Breaker a
couple of weeks ago. It was the first
country record to accomplish this
feat in many moons.

In congratulating this fine young
group, it would be remiss to not
mention its producer and organiza-

tional catalyst: Tim DuBois. The
members of the band would be the
first to credited him with a large
part of their success.

The fact that Restless Heart
would wind up winning this cate-
gory is not surprising. The amaz-
ing part is that they did it within a
year and a half of first getting on
the charts.

Congratulations!

PROMOTIONS ""issiisis, ™
- (615) 256-8357

Thanks Country Radio For A Great Year!

BOBBY YOUNG — ROCCO C0OSCO
9 Music Square West
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RICK MOXLEY CHRIS PALMER
Southeast | Nashville
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John Schneider.

o Pl

. k “You Ain't Seen The Last of Me.' on MCA records, tapes and C.D's

Dis...
Without you I'd just have
an expensive tape
to play for my friends.
Thanks. | owe you one!

Coming in April, John's newest Album,

Best Duo

ot since Batman

and Robin has

there been a Dy-
namic Duo rivaling the suc-
cess of Naomi and Wynon-
na Judd. This mother/
daughter duet overwhelm-
ingly won the Best Duo
award from R&R readers
for the third consecutive
year.

Though 1986 will go down as the
year new artists broke through
with a vengeance, the Judds will go
down in country history as the act
which got everybody into the “new
can be great”” mode.

Naomi and Wynonna enjoyed
tremendous single success last
year. Both “Grandpa’ and ‘“‘Rock-

in’ With the Rhythm of the Rain”
spent two weeks atop the R&R
Country Airplay chart, while “Cry
Myself To Sleep’ peaked at num-
ber three. They also won both the
ACM and the CMA trophies for Duo
of the Year.

While the Judds have virtually
owned radio the last couple years,
1987 is the year they stake their
claim on the TV airwaves. The pair
will be co-hosting the ACM awards
telecast, along with “Dallas” star
Patrick Duffy. Naomi and Wynon-
na are also set to star along with

Randy Travis

Best New Artist, Best Album, Best Si

ere’s a guy who one

year ago didn’t get

a single vote from
any reader in any category.
Now, 12 months later, Ran-
dy Travis shines as this
year’s top vote-getter in the
three categories above, and
finished a not-too-distant
second in the Best Male Vo-
calist voting. Who says
things din’t change much in
19867

It’s hard to say something about
Randy Travis that People, News-
week, the Wall Street Journal, or
every country fan magazine
published on the face of the earth
hasn't already said about this
unassuming young North Caroli-
nian.

Perhaps it’s just enough to say
that 1986 will long be remembered
as the year of Randy Travis. He
carried off the ACM’s Best New
Male Vocalist Hat trophy last spr-
ing, and added the CMA'’s Horizon
award in the fall. Even more
amazing, in his first year Travis

LOST & FOUND:

If you see this person
wandering aimlessly
around the CRS, please

and needs to be found!

say hello. She may be lost

daughter/sister Ashley in a TV
pilot being made for Fox Broad-
coasting. Reportedly, NBC has ex-
pressed some interest in the show,
which depicts what happens to a
family with country values when
plopped in a metropolitan setting.

Just released is the ladies’ new
album “Heartland,” featuring the
first single “Don’t Be Cruel.” If
anybody can get away with recut-
ting an Elvis classic, you can bet
it’s these two.

Congratulations on once again
being the R&R Readers’ Best Duo!
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was nominated for five CMA-
awards. In addition to the Horizon
and Song of the Year categories, he

was up for Male Vocalist of the ~

Year, Single of the year, and
Album of the Year.

His “Storms of Life” LP went
gold four months after release and
hit platinum status after just eight
months on the shelf. These are
sales in time frames almost un-
heard of in country the last few
years ... if ever. That album
yielded four top ten singles: “1982
(9), “On The Other Hand” (4),
“Diggin’ Up Bones” (which went to
number one), and “No Place Like
Home (3). His new album should
be out in the next month.

“On the Other Hand,” written by
Paul Overstreet and Don Schlitz,
was the CMA’s 1986 Song of the
Year. Its initial release last fall was
met with less than enthusiastic re-
sponse, but following the success of
Travis’s “1982” Warner Bros. (be-
lieving “Hand” to be a smash)
boldly rereleased it to radio. It set
the wheels in motion for what will
surely be one of the more incredi-
ble rises to stardom in country
history.

CAROLYN PARKS
PROMOTION CO.

P.0. BOX 150546
NASHVILLE, TN 37215
(615) 329-4239

—



Thanks,

Country Radio,
for

giving our Dog a home.

Congratulations to
KEITH WHITLEY,
star of the
1987 New Faces
Country Radio Seminar Show
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Country Radio:
A Format In Metamorphosis

ountry radio was more receptive to new artists in 1986 than at any
time since at least 1974. Using the R&R Country Airplay chart
(which debuted October 1973) and defining a record reaching the

top 15 as ‘‘breaking through,” 15 new artists were “broken” last year.
Only 1981, which saw 13 acts burst upon the scene in the wake of the
“Urban Cowboy’’ phenomenon, rivaled the past twelve months.

The “Urban Cowboy’’ wave is easily explained — but
why 19867 It was a year following four years which saw a
total of 21 acts break the top 15 barrier . . . so why did
things open up so dramatically?

Many radio people view the situ-
ation as a “chicken-or-the-egg”
scenario. Did radio become more
open to playing new acts, making it
easier for them to enter the scene,
or did the recording industry sud-
denly begin to produce better rec-
ords?

Riding The Cycle

KMPS/Seattle PD Jay Albright
feels that both the time and radio
were ripe for this breakthrough
resurgence. The large number of
artists who broke through was in-
dicative of a process Country radio
was going through. “I view our for-
mat as a product,” he says. “Ev-
ery marketed product goes
through a certain life cycle. Coun-
try music has been through the en-
tire cycle two or three times in the
15 years I've been involved with it.
At the cyclical point we're at now,
the old rules don’t apply. In fact, if
you stick to the old rules you’re in
trouble because there are so many
new things happening.”

Albright also points out that
when product really catches on
a wave of growth follows. “Toward
the end of the product cycle, mani-
fested in our case by a shrinkage of
the cume, one begins to see a refin-
ing of the rules,” he explains.
“There’s a strict adherance to
those rules, resulting in a desire to

superserve the core. That's when
you hear phrases like ‘dancing with
who brung ya.” Right now we’re in
the fringe area: at the end of a
down cycle and the very beginning
of an up cycle.”

familiar artists — “name stars” —
over a good song by a new, unfa-
miliar act.

The resultant changes were
overdue, but not necessarily inten-
tional. As KNIX/Phoenix MD Bud-
dy Owens says, “We were forced
into a ‘changing of the guard’ be-
cause the established stars just
weren't putting out hits on a con-

Buddy Owens

Shedding The Old Ways

Country radio’s metamporphosis
can be attributed to a change in the
basic tenets under which the for-
mat has operated since its infancy.
Country has always been an artist-
driven format, drawing intense
criticism in years past for prefer-
ring to play mediocre records by

4
Bob Mitchell

sistent basis. There seems to be no
reason for this. The new acts broke
through with great material, but
the established stars couldn’t seem
to find it. Why I don’t know, except
that somebody wasn’t doing their
homework. Radio had to find mu-
sic to fill the gap, so we turned to
the new artists.”

Owens also attributes the

“‘changing of the guard”” to the fact
“the quality of the so-called ‘un-
knowns’ is so good. We're playing
20-25 people on the air we hadn't
even heard of a year and a half
ago.” He also feels many new
country acts simply forced their
way onto Country radio by making
records so good they couldn’t be
denied.

WWVA/Wheeling PD Tom Mil-
ler agrees, adding, “Last year also
marked the end of the automatic-
add era. The latest song by the high-
profile artist is now judged on the
merits of the song, not the artist.”

Albright claims the format was

Jay Albright

getting stale. “Years of intensive
music research had us playing the
same two hundred songs four times
an hour, something we’ve done for
three or four years,” he notes.
“We’'re now getting complaints
from listeners about too much
repetition. This provides an
opportunity for the new artist to
break through.”

By Lon Helton

‘“The new acts broke
through with great
material, but the
established stars
couldn’t seem to find

't ”
. —Buddy Owens

Same Song,
Different Melody

Some discussions never go away.
The traditional vs. modern chal-
lenge not only has to be addressed
as a format dilemma, but it must
also be discussed in regards to the
new crop of talent. :

Albright believes traditional mu-
sic is important to the mix of any
successful Country station and al-
ways will be. Still, he insists that
much of what people call tradition-
al doesn’t necessarily reflect the
truest sense of the word. “The key
is that these so-called traditional
artists are singing songs which are
relatable to today’s audience,
which ultimately means more than
any ‘traditional’ or ‘modern’
label. Both of these elements can
coexist in the marketplace as long
as the songs are relatable.”

“The traditional sound coming
back has helped a lot of new artists
step into radio,” Owens adds.
“Country radio is more receptive
to a good new act with a good tradi-
tional sound than it has been in
years.”

The reason radio is receptive to
new, traditional acts is because the
audience is as well. As Albright
points out, “These acts work so
well because they sound traditional
to the upper demos while also be-
ing acceptable to the younger
demos. This is due to the sound and
production values they embody,

Continued on Page 44
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Tell your openers we want to
introduce them to the world
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*
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Special Recognition Award
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CHARLIE COOK
VICE PRESIDENT/PROGRAMMING

We salute you for your DEDICATION to
Country, the SUPPORT you have shown the
Country Radio Broadcasters and the Rating
SUCCESS you have posted in the Format--Most
Notably #1 Total Persons 12+ at WYNK—AM
& FM/Baton Rouge and at KRMD/Shreveport:
9.5-11.5 12+.

EXECUTIVE OFFICES « KING JAMES SOUTH
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Continued from Page 42

and for this reason I see the trend
continuing over the next few
years.”

Theoretically this works because
older demos are more tolerant of
new traditional music than young-
er demos are of older traditional
music.

Musical Kaleidescope

Last year’s growth was not all on
the traditional side. Of the 15 acts
reaching top 15 status for the first
time, only a handful would appeal
soley to that crowd. The suc-
cess of T. Graham Brown, South-

ern Pacific, and Michael Johnson

YOU’RE IN THE HEART

OF THE COUNTRY
WITH

Hosted By LON HELTON

» Country’s Biggest Stars

* One Hour of Great Music and Talk

¢ Special On-Air Promotions and Giveaways

* Special Holiday Editions with T.G. SHEPPARD

| Come Say Hello At The Country Radio Broadcasters :
Seminar, Opryland Hotel Sune 5306

Call Now For A Demo (800) 782-0700

)

L__ProMedia 321 Rider Ave.. New York. NY 10451 (212)585 9400 sl

suggests that Country radio is
reaching out to as broad a variety
of artist as it has in years. At one
point last fall Randy Travis had a
ber one record, followed the
next week by Restless heart
reaching the same pinnacle. Neith-
er act was on the charts a year and
a half ago, yet the two also repre-
sent opposite ends of the Country
music spectrum today.
““Country has always been all-en-
compassing in terms of range,” Al
bright asserts.“Early Country sta-

‘“Country has always
been all-encompassing
in terms of range. The
only difference between
then and now is the
lifestyle of those who
define themselves as

Country listeners.”’
—Jay Albright

tions played everybody from Fats
Domine to Patsy Cline to Johnny
Horton to Jim Reeves. That’s as
diverse a sound as you hear today.
The only difference between then
and now is the lifestyle of those who
define themselves as Country lis-
teners. Thus, the production values
and the sound of the songs must be
different.”

Albright feels it is precisely this
wide range which provides the

Country format with a powerful
drawing card. “The reason most
people listen to Country radio is be-
cause they like the variety it
offers,” he says. “Of course, one
must balance the variety so a lis-
tener is never too far away from
his favorite song.”

Albright has altered his pro-
grammmg to reflect the quality of
ble music. He lains: “A

year ago I dayparted my music to
a great degree, relegating most of
the music by new artists and rec-
ords on the bottom of my playlist to
Continued on Page 46
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RADIO LIKES IT HOT ...
AND MERCURY IS COOKIN’

'\'he Sta’t\eTS

“Forever” the current smash single from The

Statlers—the most awarded group in country music

today. From their current hit album *“‘Four For The
Show"!

Only the pure country voice of Johnny Paycheck
can do justice to a ballad as beautiful as “Come To
Me” from his forthcoming album ‘‘Modern Times™
(in stores March 9). Also contains the hits “‘Otd
Violin” and “Jole Blon” featuring Jimmy Hall.

“You’re The Power” that will take Kathy Mattea

to the top of the charts and firmly establish her as
today's brightest female voice. Her hit packed chart
album *“Walk The Way The Wind Blows™ contain-
ing the Grammy nominated single *‘Love At The
Five And Dime” is selling strong at retail
everywhere.

Carl Perkins is pure class, and his brand new sin-
gle “Class Of 55" is sure to become a classic. So
close your eyes and drift back to the great days of
school, music and memories...Oh those memories!
From the 1987 Grammy nominated album ““Class Of
’55" featuring Johnny Cash, Carl Perkins, Jerry
Lee Lewis and Roy Orbison.

Kris Kr}'\stoﬁerson
|

The genius who wrote “Help Me Make H Through
The Night', “Sunday Morning Coming Down’’ and
*“Me And Bobby McGee” is back in fighting form
and ready to explode across radio with *‘They

Killed Him’; the debut single from *“Repossessed"
his first album release in six years. Be sure to see
Kris starring in “‘Amerika” now on ABC television.

Coming soon— “V'll Go Somewhere And Sing My
Songs Again” the new and exciting album from the
legendary singer, songwriter and entertainer to the
world—Johnny Cash. Hits like “The Night Hank
Williams Came To Town’; ““16 Tons’; “Letiers From
Home™ and the “Big Light” will be arriving at
radio shortly

AND REMEMBER, WHILE ATTENDING THE COUNTRY RADIO SEMINAR

_BE SURE TO VISIT THE MERCURY SUITE AND REGISTER TQ WIN A ]

JUKEBOX LOADED WITH GREAT HITS.

PolyGram Records

R A R R




Continued from Page 44
nor-daytime dayparts. Now, it
moves much more evenly through
the day. “I've opened up the
daytime because I'm hearing
things on the lower end of my chart
I'm much more willing to expose to
my daytime auidence.”
Bad Breadth?

1t is precisely this breadth of the
music, however, that has some
programmers concerned. Says
Owens, “I don’t know if the spec-

trum of music we play has ever .

been this broad. The variety of the
music is so great 'm afraid some-
place down the line the Country
format will have to split to ‘tradi-
tion-only’ and ‘contemporary-only*
formats.”

Exacerbating the problem,
claims Owens, is that many older
listeners are becoming disenfran-
chised with what they’re hearing
today. ‘“They’re not getting what

““The variety of the
music is so great I’'m
afraid someplace down
the line the Country
format will have to split
to ‘tradition-only’ and
‘contemporary-only’
formats.”’

—~—Buddy Owens

they’re; looking for in Country mu-
sic from today’s Country radio sta-
tions,” he states. “They don’t care
for many of the younger groups
and want more ‘gutsy’ stuff. It
makes me wonder if there’s not a
place for a 40+ Country format.
We worry about appealing to both
groups at the same time. Keeping
one section of your audience happy
can result in another section
becoming disgruntled.”

Owens also points to another
problem faced by Country pro-
grammers: “No one wants to lean
too far in either direction for fear of
leaving a hole for a potential com-
petitor to drive a format into. The
problem is trying to take the broad
range of available music and mix it
to keep from upsetting one sector
of your audience when trying to
please another.” Trying to juggle
six demo cells is infinitely more
difficult than juggling just one or
two, as is the case in most other
formats. But when you’re juggling

Country reform, without
the influx of many talented
span of time.

In five of the seven years
preceeding 1986, Country had
“broken” just five {or fewer) acts
per year. If someone saw this sta-
tistic, with no other knowledge of
what transpired over the last few
years, he may well conclude that
Country as a format must be in
trouble. Few of us in radio would
want to play such a scenario again
over the next seven years, yet we
allowed it to happen before. Why?

WWVA/Wheeling PD Tom Mill-
er says timing played a large role in
it. “1986 was the year Country
ratings hit bottom,” he says. “We
saw some shifting in key demos we
thought we owned. This shocked
many programmers, who ‘then
started to look for alternatives. We
saw the high percentage of new ar-
tists who had found success in
other formats and decided our audi-
ence was hungry for new music
and new artists as well.”

KCKC/San Bernardino PD Bob
Mitchell claims Nashville and
Country radio were caught in the
same non-visionary, small-minded
syndrome. No one was willing to
break the circle. “Radio has an in-
clination to play it safe; to be
cautious,” he explains. “There was
a safety net associated with playing

U

The Young Turks

a doubt, has been fueled by
new acts in a relatively short

only familiar names and voices. We
all fell into it.”

As new acts began to arrive on
programmers desks, some pro-
grammers realized there was some
potential for moving out of the con-
servative mode. For instance, Mit-
chell set up features like a daily
“rate-a-record” to force feedback
from listeners. When this feedback
was instantly positive, Mitchell felt
things were set to break open.

Complacency was another pro-
blem. As KMPS/Seattle PD Jay
Albright notes, “One of the pro-
blems of the entertainment industry
as a whole is when you have suc-
cess, as Country did with ‘Urban
Cowboy,” you aren't willing to ex-
periment. When you get the best.
shares you've ever had in your life,
or when you're selling more rec-
ords than you've ever sold betore,
you lock into the status quo. This
breeds a certain sameness. In the
long run, you self-destruct.”

Mitchell concurs, adding, "“Nash-
ville began living in a little comfort
zone. It was resistant to breaking
out and taking chances, for fear of
interrupting what was already set
up there. A protective guard had
been built up around the people

and the business: singers, writers,
musicians, and labels. Everything
and everybody. There was a tre-
mendous lack of daring. No one

wanted to risk upsetting what they
had built. What should have been
the natural growth of Country was
hindered by those people unwiling
to gamble, and too afraid to develop |
and expand,

|
Breaking out of this mold required |
some chance-taking — a real break '
in philosophy for many Country out-
lets. KNIX/Phoenix MD Buddy '
Owens comments, “There have
been many songs by major artists }
we haven't played because we
didn't believe they were hits, so we ‘
had to change the way records |
were being added. In the past, we
wanted to add nothing by new art-
ists except the old, proven hits — j
songs we absolutely could not
keep from playing. An example of
that wouid have been Terri Gibbs's
‘Somebody’s Knockin” a few years
ago. Now we've broadened our
sights a bit. But again, it was forced
on us by the lack of hits from the |
‘big stars’ " {
1986 was a harbinger of things |
to come. An incredible amount of |
growth potential will be realized as
more and more people — in the ra-
dio and recording industry — begin
to experiment in areas outside their
“comfort zone."

J

six the feedback is so slow that
you're never really certain if
you're right or wrong.

“When it comes to mixing the
two,” Miller continues, “We're
riding the fence. As long as we
don’t go too far left or right, we’re
on safe ground. There just aren’t
enough stations ready to say ‘we’re
gonna be traditional’ or ‘we’re gon-
na be contemporary.’”

Albright points out that country
music is a 3564 format. “A large
part of that target is loosely called
3544,” he says. “More accurately,
it’s probably the 3541, postwar
baby boom group who are also
post-rock and rollers. They were in
the middle of the birth of rock, and
it’s their total radio and musical
experience. They’re much more
open to new sounds, but they de-
mand contemporary production
values because that’s what they’ve
been exposed to all their lives,”

These people are secondary

users of Country, Albright contin-
ues. “They have very firm feelings
about twangy music,” he says.
“They hate it. The question is what
do they define as twang? Even
more perplexing is that they’ll
classify a George Jones or Merle
Haggard song as ‘twangy’ but not a
Ricky Skaggs, George Strait or
Reba McEntire. People label
things by bringing their back-
ground to the point in life at which
they are now.

New Format Frontiers?

Does this influx of new artists
signal that the Country format is
set to fragment as AC recently did?
Is there now enough talent on both
sides of the traditional/contempor-
ary line to support such a move?

A check of the CHR, AC and
AOR national charts shows some
similarities, although each basical-
ly reflects the different tastes of di-
vergent radio audiences. Since
Country has one list, must it — as a

“

TRANSLATION: Greetings everyone! Welcome
t& Nashville. I'm looking forward to meeting
you at the Country Radio Seminar!

HEYYALL: SALUTATIONS (i.e. hello everyone)
SEMNAR: GATHERING (for education)

ME CHEW: MEET YOU (i.e. looking forward to)
NASHVULL: NASHVILLE (capital of Tennessee)

TARI LAES COMPANY
Nadonal Record Promotion

917 Battlefield Drive
Nashville, TN 37204

(615) 327-7949
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singular format — satisfy the vari-
ous musical needs of its broad
range of listeners?

Albright feels the time for an all-
currents format might be three or
four years down the road, when the
35-54 cell will be totally dominated
by the younger end of the bracket
(3544). “At least we’ll be in line for
another major growth spurt,” he
projects. “The youth group will
have enough potency, in terms of

““If | were starting a
new Country station in
a market which already
had an established,
high-percentage-of-
oldies station or two,
I’d be real tempted to
go to a current

intensive format.’’
—Jay Albright

Arbitron methodology, for a Coun-
try station to really make a run for
it. If I were starting a new Country
station in a market which already
had an established, high-percent-
age-of-oldies station or two, I'd be
real tempted to go to a current in-
tensive format. It might take a
year or two while the ranks of the
3544 cell grew, but I think it would
be very successful ”

There is at least one caution,
however. “Because of fragmenta-
tion in the 3544 demo cell, and
since you'd be competing with four
or five other formats targeted at
the same audience, I'm not sure if
the time is right,” Albright warns.
“It can’t work without strong
45-54s, since that’s who we count
on for strong time spent listening,
and we risk alienating them with
too many currents. The time may
not yet be quite right.”

Therein lies the problem. For
several years Country has dropped
to just one or two stations per
market. In this post-“Urban Cow-
boy” era how can a format frag-
ment and spawn a couple of hy-
brids per market when there’s
barely enough financial support to
feed the industry as it exists? With
Country spot rates and biases as
they are, where will the dollars to
support additional Country outlets
formats come from?

Perhaps the key, and certainly
the hope, is that a more narrowly
targeted Country format will de-
velop new Country audiences capa-
ble of attracting the revenue to
make them viable.

Should that ever happen, we will
no doubt look back at the ““Class of
’86” as one of the primary cata-
lysts.

ORWO0D
TUCSA Oe(amOun 74136
918} 663 190

Be watching for multi-award

- . . Like you've never heard him before!

winner LEE GREENWOOD's
forthcoming LP this May
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Label Changes
Linked To Profi

New And Fresh In;

Complacency Out

ust as Country radio has found itself evolving from an artist-related
to a song-oriented format, record labels also have found shifts in
consumer attitudes and buying habits. These changes have forced
both industries to reassess their directions and rethink their rosters.
CBS/Nashville chief Rick Blackburn sees the industry
changes — in both records and radio — as reactive.
“The message has actually come from the consumer,” he
begins. “We’re all responding to that. The right way to go is
the way the public wants to go.”

Just what is this consumer
message? In what direction does
the public want the industry to go?
“The consumer has given us a man-
date to present them with some-
thing different,” Blackburn replies.
“Fortunately, radio endorses that.”

For MCA/Nashville Sr. VP Bruce
Hinton, the message doesn't neces-
sarily equate “change” with “new.”
‘“New’ and ‘youth’ have been good
buzzwords for the consumer press,”
he says. “But in reality what we
really had going for us in 1986 was
acrossthe-board quality. Good
music is our top priority. If
established artists are delivering
quality music, they’re the ones get-

Rick Bilackburn

ting on the air. The radio ‘op

we saw last year meant that if it
was a new act which delivered the
music, they were no longer ‘shut
out’ of airplay as they have been in
the past.”

Virtually all label execs are
aware of the shift in radio’s philoso-
phy — that of placing song over ar-
tist name, Hinton agrees with those
programmers who feel that the door

was opened to new acts wherf radio
moved away from adding name ar-
tists whose records didn’t measure
up to normal standards.

As this radio policy evolved, la-
bels were instantly affected by the
inability of superstars to get consid-
erable airplay to which they had be-
come accustomed. This ultimately
resulted in a sales downturn, which
really hurt when it came to these
same superstars. Says Hinton, “If
the music missed the mark the es-
tablished artists stumbled hard. Ar-
tists who two or three years ago
were virtually invincible began to
find airplay no longer available to
them. More slots became open and
the new acts slid in.”

Just like radio, the record indus-
try is also beginning to place more
importance on songs than on artists.
As Blackburn says, “When it comes
to purchasing decisions, our con-
sumer base is responding much
more to songs than to artists. Their
habits are becoming more like those
of pop buyers. Given that attitude, it
opens up new artist situations, as
long as they’re different and fresh.”

Jack Weston

New To Nashville:

Many feel “different and fresh”
had been deleted from the indus-
try’s dictionaries ‘over the last few
years.

RCA/Nashville Director/Promo-
tion Jack Weston, himself a former
major market Country radio pro-
gram director, comments, I think
everybody along Music Row would
admit that Nashville had gotten
very complacent in the last few
years. Part of it was a cause-and-
effect relationship because radio

By Lon Helton

was becoming very comfortable in
playing only superstar artists. As a
result the sound of the product com-
ing out of here became homogen-
ous. Not only did everything start to
sound the same but it stified the
pofential to break anyone who
sounded different.

“Ultimately, the listeners got
tired of the same sounds,” he con-
tinues. “Some left the stations.
some just listened less. When some-
thing fresh came along, as it did last
year, they embraced it wholeheart-
edly. They saw the reaction to the

freshness as potential for growth. -

Many people decided it was time to
rethink what they had been doing
for years and move to a new posi-
tion.”

MTM Leads The Way

Nashville-based MTM, which also
releases product to the CHR and Ur-
ban formats from its Music City ad-
dress, led the way with an interest-
ing case history the last two years.
Established labels were coming to
grips with whom to keep, whom to
release, and whom to sign, but
MTM opened shop as an indepen-
dent label and signed onty new ar-
tists (which until recently would
have been considered suicidal).

RADIO

“YES”
TO THE

IS SCREAMING
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. INFLATABLE RADIO
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After all, if only five acts had
broken through in both 85 and '86
respectively, and only 21 acts had
achieved significant chart success
from ’82 through '86, what were the
chances of succeeding with all
unknowns?

Did MTM “get lucky,” opening its
doors just as radio’s “new open-
ness” hit? “This was no accident,”
asserts Chairman/CEO Alan Ber-
nard. “We walked the streets of
Nashville for two years before we
put anything together. We felt the
mood of the town and the nature of
the talent here would be going in
that direction.” Bernard claims
MTM had a direct effect on the
widespread change of attitude, and
says the success of the label’s acts,
all of whom were new, “had a lot to
do with other companies realizing
there was another marketplace that
needed to be serviced.”

‘““When you see the
sales figures for
household names
dropping, you have to
conclude the music
isn’t working. So either
they have to get the
music right, or we have
to sign an artist who
has it right.”’

—Bruce Hintdn

This may be more than idle boast-
ing. Consider that of the 15 acts
placing a record in the top 15 for the
first time last year, MTM was re-
sponsible for four. (Holly Dunn,
Girts Next Door, Judy Rodman,
and SKO.) “Not bad for a little
company people constantly say is
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leaving town,” laughed Bernard.
“We can't quit now — we're on a
roll.”

Sales: The Great Motivator

Country was obviously ready for
the new talent that hit the scene —
but what motivated the rest of Mu-
sic City? Sales — what else.

“As we looked at certain estab-
lished acts, we realized they could
no longer sell in the numbers they

‘““‘With a new artist you
don’t have to achieve
instant sales but if you
have a superstar
investment in a contract
it’s absolutely
imperative to open up
with instant sales to
recoup the royalties and
advances.”

—Jack Weston

previously did,” Hinton explains.
“It opened our eyes to the fact we
had to find some music and artists
that the public would buy. When you
see the sales figures for household
names dmppmg, you have to con-
clude the music isn’t working. So
either they have to get the music
right, or we have to sign an artist
who has it right. Sometimes you
have to come to the decision that
certain artists and their music have
had their day and it's now time to
move on to something fresh.”

The labels’ profit expectations for
established artists are different
from those of new artists, which
leads to different treatment if those
big name artists can’t sell records.
As RCA’s Weston says, “Establish-
ed artists are signed to contracts
based on a certain sales volume. In
the case of a big name who’s selling
a lot of records, that price can be
high. But if they don’t at least main-
tain the sales levels at which they
were signed, you're faced with
losses.

Newcomer sales, however, are
far from guaranteed. “Some new

artists have established sales levels,
some haven'’t,” Weston notes. ‘“With
a new artist you don’t have to
achieve instant sales because you
have to go through a development
period. But if you have a superstar
investment in a contract it’s ab-
solutely imperative to open up with
instant sales to recoup the royalties
and advances.”

Established artists also have a
coattail effect with new artists. “It’s
important to keep the established
acts on today’s Country radio so
that we can sell the catalog,” Hinton
explains. ‘“‘Conway is the perfect ex-
ample. He had some big records (on
WB) last year, but even though he
hasn’t been on MCA in five years his
catalog put him in MCA’s top 10
sales for 1986.”

Cutting The Cord

So what do you do with the people
who “brung ya” once they’re no
longer profitable? Cold as it seems,
nostalgia and tradition alone aren’t
enough reason to carry an artist
even one who’s been on the label a
long time. Johnny Cash, Mel Tillis,
and Charley Pride are just a few
who parted company with labels af-
ter long term relationships. A num-
ber of other major names are said
to be close to the ax.

“If you have an artist who con-
tinues to be in the black, even
though the profits may be down
from previous levels, you certainly
want to continue with them,” Hinton
explains. “It’s the right and proper
thing to do, and there’s much to be
gained because you can further en-
hance the value of that artist’s
catalog.

“We used to do business so a lot of
artists could sell in a middle range
— enough for thern to operate in the
black,” he continues. “If you had
two dozen of these artists making a
modest profit, it obviously added up
and was considered all right. But as
the middle range slipped away the
last few years, you could no longer
count on even modest profits. This
caused labels to do some rethinking
along these lines.”

Hinton is quick to note that labels
don’t just abandon those artists who

find themselves in sales trouble.
“When an artist continues to seri-
ously be in the red, prudent business
dictates you either have to have a
quick turnaround in the situation or
move on,” he says. “We will con-
‘tinue to go to the wall to help an ar-
tist whose sales are flagging. There
is a point, however, where we must
operate as a business — and we
can’t do it in the red.”

For Fun, Not Profit

Profits are not the sole driving
force behind Music City, of course.
The “fun factor” — creativity — is
also a major element of today’s rec-
ord industry. As Weston points out,
“Labels rolled up their sleeves and
realized this was a chance for them
to become part of the creative pro-
cess again. It was an opportunity
for us to get reinvolved with the
spirit and emotion that comes from
artist development. That’s a lot
more exciting than swapping ar-

‘“The artists breaking
through today won’t be
automatic because their
names are getting
established. They’ll be
automatic because the
music will be
consistently great.’’
—Bruce Hinton

tists, buying out contracts, or offer-
ing established acts more money to
come to your label.”

The success of new artists in 1386
was also due to a certain amount of
luck and fortuitous timing. “A
number of artists who broke last
year had been around Nashville or
the music business five to ten
years,” suggests MCA’s Hinton.
“Some had previous deals that
didn’t work. Others were turned
down — often more than once — by
everybody in town. In some ways it
was luck that several acts had big
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hits which moved radio from their
sedentary ways. From there, it all
crystallized into a bona fide move-
ment.”

Hinton believes that acts who
enter the marketplace over a long
period of time tend to dilute their
impact. When it happens in a quick
series, it takes on the proportions of
a major happening. Paraphrasmg
artist manager Ken Kragen, if six
incredible things happen over two
years, it leaves one impression. If
six incredible things happen in six
weeks, it leaves a totally different
impression.

'87 And Beyond

Following last year's tremendous
influx of talent, many industry
watchers are wondering if the
“market” might not be on the verge
of saturation. Are the gates due to
soon shut again? “By the end of '87
we may see the so-called open door
for new artists appear to be
closing,” Hinton projects. “Many of
the new artists who’ve broken in the
last year and a half have a lot to say
and will prove to be substantial art-
ists. As their stature grows with
each ensuing release, they’ll start
attaining the ‘automatic add status
the establsished acts of the last few
years have given up. Once again we
may wind up where the playlist
slots aren’t as available as they are
now.”

Hinton is also quick to note that
the automatic-add situation will
function on a different level. “The
artists breaking through today
won't be automatic because their
names are getting established.
They'll be automatic because the
music will be consistently great.”

RCA’s Weston admits he is “still
concerned about this format’s pro-
pensity towards oldies, which he
terms an inherently limiting uni-
verse. The real potential for- growth
is in the new music and artists. “I'm
not saying that the intensive oldies
play hasn’t worked,” he concludes.
“But there's a limit to how far you
can go 'til you have to switch. The
excitement is in the air of the new.”
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Spanning The
Musical Spectrum

adio programmiers, label execs, record producers, and A&R peo-
ple all have started to recognize the changing climate in Nash-
ville. The tradition vs. contemporary balance is shifting the per-
ceptions and perspective of country music, and the acceptance of new art-
ists seems to be taking hold. An industry that for so long relied on a prov-
en formula has broken out of its strict mold and started takmg chances.
Radio feared that “etched-in-stone” listeners would re-
bel, while the labels balked at the idea of tampering with
“proven’’ product. Caught between the needs of the radio
and record industries are the artists; established talerit
was the foundation of the industry, while new artists were
regarded with suspicion and fear.

How do the artists feel about the

emergng chasm between tradi-
tional “roots” and contemporary

tastes and production values?

“Puzzled,” says EMI/America
artist Dan Seals. “There are so
many new artists and new direc-
tions in country music that it's
really got me kind of baffled. The
music still has the same traditional
elements it had before; there are
just different people doing it.”

More Listening;
Less Research

“Country radio has made some
real advances in playing new art-
ists,”" observes Kristine Armold of
Columbia’s Sweethearts Of The
Rodeo. “I realize it is sort of in a
bind right now, playing oldies that
people feel comfortable hearing.
But they are making an effort to
play the new s

P = X
Steve Earle

MCA’s Steve Earle considers
himself a longtime folksinger and
country artist, but is currently cap-
turing a younger, pop audience.
Having “been there” once before
with a deal on Epic (which didn’t
meet with noteworthy success),

T. Graham Brown

Earle notes that Country radio is
taking many more chances than’
in the past. “They trying some

new things and getting some

younger people listening,” he ex-

plains. “A lot of radio is starting

to listen to its audience more and

to reseach it less. This really is to

radio’s advantage, because if you

can find a way to bring younger

listeners without losing your own

audience, you supply as large an

audience as possible to the people

who are advertising.”

By Katy Bee

Restless Heart

Many traditionalist fingers point
to Dwight Yoakam, who feels that
“over the past 10 years acts such as
Barbara Mandrell, Kenny Rogers,
and those from the ‘Urban Cowboy”
era were the faces that shaped
Country radio with country pop.
You have to go back 15 years to get
to the point where you were still
hearing a lot of country music on
Country radio.”

Yoakam’s Warner Bros. label-
mate, country/rock group Southern
Pacific band member Keith
Knudsen, feels plenty of room exists
for both music forms in Country
radio: “There was more traditional
music in 1986 than in the last 56
years, but in the past year there has
been an expansion with the newer

Larry Stewart, lead singer of
RCA recording act (and R&R
Readers’ Poll Group of the Year
winner) Restless Heart, thinks the

B

Thanks, D. J.s
For Your Support

changing attitude has ‘“brought
more variety of styles to Country
radio,” which he views as a posi-
tive sign.

Still, Southern Pacific’s Stu Cook
admits he had some trepidation
about listener acceptance. ‘‘We’re
overwhelmed with how Country ra-
dio has greeted us,” he says.
“There was a lot of concern with
the first album whether people
would accept a band like ours —
but we at least had some creden-
tials because we used to be in
bands (CCR/Doobie Brothers) that
were quite popular. The main dif-
ference was there is a lot more gui-
tar work on Southern Pacific rec-
ords.”

A New Attitude
Former Doobie Knudsen main-
tains that Country radio’s new atti-
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tude has definitely heiped Southern
Pacific, but feels it hasn’t trans-
lated into a lot of record sales. I
think that’s going to happen in the
next year,” he predicts. “There
was some early resistance from ra-
dio — but once they listened, met
us, and saw us live, they found out
we weren't just a bunch of rock and
rollers here to make a killing in an
easy market. There is no such
thing as an easy market here, and
youdon’t make a killing. You work
very hard. Much harder than
rock.”

Knudsen also feels pop and rock
fans are much more fickle than
country listeners. “They love you
when you have a hit in the top 20,”
he observes. “But if they don’t hear
from you for a couple of years, or
don’t have another hit, it’s very dif-
ficult to get back in there. Once
country audiences become your
fans, however, they’re fans for
life.”

Steve Earle says his current suc-
cess — and that of many others —
has to do with good timing. “Radio

Southern Pacific
is definitely learning they can
reach a different audience,” he
explains. “Randy Travis didn't
really go that much outside of what
radio was already playing, but
Dwight (Yoakam) and I were a lit-
tle out of the ordinary for what was
already on their playlist.”

The College Radio Force

College radio also has played a
big part in developing some new
artists. Through college radio
airplay, for instance, Yoakam was
able to transcend previous country
boundries. “That was very ironic,”
he recalls. “We're not trying to
make the music palatable in a
crossover sense. But they under-
stood the emotional integrity and
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honesty in what we were trying to
do. That market helped tremen-
dously.”

Southern Pacific may be a
sort of underground favorite on the
college radio circuit, due largely to
the release of their new video “Kill-
billy Hill” Ironically, Stu Cook
says the clip is doing better than
the single and is actually starting
to move product. “In some mar-
kets it’s given the single a second
life.”

Still, Earle contends that college
radio, as a force in the music busi-
ness, is still in its infancy. “It’s
suffering some growing pains now
because the music business is final-
ly taking them seriously,” he com-
ments.

"P.erso'nai. Management: .

Erv Woolsey

How Much Tradition?

Much has been written about the
new wave of traditionalism in
country music — but is it more
prevalent than in years past? Seals
remembers the ‘“raw power” of
Dwight Yoakam's stage show:
“There was a real power and ex-
citement that I hadn't heard on
stage in along time. He really got it
together with his musicians, who
really play with a special spirit.
Everything about their attitude is
different — and the album was
very traditional.”

Yoakam makes his own stand,
admitting some people are annoy-
ed by the “self-involving tradition-
alism” in his songs. *“They misin-
terpret my love of the form some-
times with my own self-import-
ance, or that of being inflated with
my own ego,” he claims. “That’s
not the case. I'm standing on the
shoulders of all those men that cre-

Dwight Yoakam

ated this form: Bill Monroe, Buck
Owens, Hank Sr., and Merie Hag-
gard. I just have a strong desire to
try and perpetuate it and keep it
alive. It gives me such enjoyment.
My motive is very selfish. I like
that music. It gives me the most
pleasure, and I'm doing what I
like.”

Sweethearts’ Arnold claims her
group “can do both styles of music.
We have a very strong country
sound, but with our Los Angeles
roots we have contemporary influ-
ences in our background, too. It's a
nice combination and we try to do
both — but we take it song by song.
Hank Williams, Bob Wills, Buck
Owens — those influences are go-
ing to be in our music whether we
like it or not. It's part of our past
along with the rock & roll. It’s an
unconscious thing.”

Stu Cook says Southern Pacific
makes an effort to emphasize its
country roots with country guitar.

To Country Radio...

Thanks For Your
Support!

i

Dan Seals

“It's not very popular on the radio
at this point,”” he acknowledges. ““I
think John McFee does a lot to in-
sure that guitar stylists like Don
Rich, and people who could really
pick, won't be forgotten.”

“If you listen to what we are do-
ing on our records,”” Knudsen adds,
“a lot of the arrangements and
chords are directly from tradition-
al country music. We just put them
together in a different way and
play it with a different energy.”

Preservation Vs. Fun

Still, not every new artist feels
the necessity to preserve country’s
roots. “Shit! I ain’t no Dwight Yoa-
kam,” exclaims T. Graham
Brown. “I'm not trying to preserve
anything. I'm just out there having
fun. I'm not out to prove anything.
I'm not a soul man. I'm just an ole
redneck guy.” The Capitol record-
ing artist vehemently argues that
country origins won’t be destroyed,
noting that Otis Redding always
considered himself a country sing-
er. “That’s all 'm doing,” he adds.
“I'm just as country as Randy
Travis or Dwight Yoakam or any
of them.”

Unlike other radio formats or
music styles, Country need not be
judged as a collective whole. As
Dan Seals observes, “Everything
should be considered in increments
of one — song by song — not the
question of ‘where is country music
going?"”

“I think the industry and media
put more emphasis on what coun-
try music is doing than the people
out there listening to it,” concludes
Restless Heart’s Larry Stewart.
“We can go and play for people
who love what we do, and those
same people can go hear Dwight
Yoakam and Randy Travis. The
people who like Travis are liking
Restless Heart and Southern Pacif-
ic too.”

4 JOHN CONLEE

Look for the new
John Conlee
single ‘“Domestic
Life” from the
Columbia LP
“American
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ountry music is basically a triple play. Artists provide the product,

labels are the manufacturers, and radio is the primary marketing

tool. In between these interrelated tasks,

tagged with the job of unearthing new *

however, are the people

raw materials” — those unsung

heroes who take a song and meld it with a performer’s artistry to yield a
commercially viable (yet still “true”) product.
The record producers and the A&R (artists & reper-
toire) folks at the labels are those largely responsible for
the product emanating from Nashville. They are the
scouts who find the talent and produce a quality product,
and they are entrusted with recognizing tomorrow’s ar-

tists today.

Changing Perceptions

Independent producer Kyle
Lehning has had his feet firmly
planted in pop and country circles
for some time. His eleven-year
associaton with Dan Seals has
yielded some eight or nine albums,
and it was during the 1970s that he
began to dabble in country. By 1986
that dabble had turned into a full-
fledged effort; Lehning teamed
with Randy Travis and made
music which, according to most
eritics, transcended all boundaries
with a no-frills approach to tradi-
tional country.

Lehning says honesty is the key
to any quality production, pop or
country. “It doesn’t involve any
certain production technique,” he
explains, “but it does require that
the music be treated honestly. The
similarity between the two is that
Randy and Danny both want to do

Tony Brown
certain kinds of music, and I just
try to help them realize that kind
of music. It’s never been my desire
to steer the record in either a pop
or country direction. I've always

m

just tried to treat material as
honestly as I could.”

MCA VP/A&R Tony Brown is
credited with helping to shape the
label’s present talent roster. He
currently produces Steve Earle,
Steve Wariner, and Lyle Lovett,
and believes recent changes in
country music can be attributed to
the infusion of new talent. “Pop is
becoming popular music, as oppos-
ed to pop meaning ‘slick, refined’
music,” he says. “Country is going
through a change now, and there is
some new, fresh blood like Randy
Travis. You can’t learn to be a
Randy Travis — you have to be
born into loving country music to
sing like that.”

Steve Earle, on the other hand,
tends to blur the traditional defini-
tion of “country sound.” “People
say he is a rock act,” Brown con-
tinues. “He’s not a rock act. He’s a
country act that rock people like. I
think what makes Steve cool is that
he has said in every interview that
he is a country act. But being com-
pared to country really sets him
aside as a different kind of
country.”

\ \ A&R/Producers:
Talent Behind The Product

By Katy Bee

Brown was working at RCA
when Alabama first signed with
that label, and he recalls how
many people considered them a
rock & roll act. “They’re not rock &
roll,” Brown remembers arguing
at the time. “These are country
boys. They’re doing a real good job
of country music, so admit it.”
Now he sees the doors opening
even wider for the acts of the '80s
with more to choose from.

About four years ago the indus-
try was focused on crossover prod-
uct. “Well, you can’t cross over un-
til you’ve landed on one side or the
other,” Brown notes. “That used to
turn me off. Now we have some
acts that want to be in country
music.”

The Name Game

“It’s just music,” observes RCA
Talent Manager Mary Martin, who
works closely within the Nashville
A&R department listening to
“‘yards of songs.”” Martin refuses to
categorize songs or songwriters, a
trait which helped her procure
Mark Germino — songwriter
veteran but artist newcomer — a
Nashville record deal. She predicts
somebody like Germino “will hook
one that’s gonna touch all hearts.
He’s got a good grounding now at
the AOR level that can be attacked
with confidence not only from the
New York base but here as well.”
Martin also believes Steve Earle

AN V]

Kyle Lehning

has the potential to break other for-
mats.

Change is constant — even in
country. Tony Brown says this
change began with new artists, but
even established acts are begin-
ning to take note. “Eventually you
have to get off the court when peo-
ple start wanting something new,”
he observes. “Everybody can’t be
what’s happening — there just ain’t
enough room. In country music,
the cycles seem a lot longer than in
pop, but in 1986 the cycle finally
came back around to where there
was a slot opening for some new
acts” Brown says the turning
point came with the emergence of
the Judds in 1985.

efore too much water runs under
that old bridge . . . We'd like to thank
country radio for helping make our
dream come true.
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Emotion And
Believability

The basic draw of country music
is the way a song draws emotion
from the listener. “An artist has to
twist me inside somehow,” Lehn-
ing explains. “He or she has to
reach in there and tug at some-
thing that I can emotionally get in-
volved in. When a song hits me, it’s
usually with a vision of how that
song should be. Sometimes that’s
because the demo is so good and
the biggest thing I have to do is just
not screw it up. Other times the
record sort of unfolds instantly.
When we go in to make the record,
I'm always interested in other peo-
ple’s input. I let the players take it
where they feel it’s going to go.”

Brown says believability is a key
factor. “That’s what country music
used to have,” he remembers.
“Country is a lyric you can grab
hold of. In pop music, the track is
the star and the singer becomes the

1

tool. In country music, the singer is
still the star. I go for acts that can
make me believe what they are
singing, and I avoid too much plas-
tie.”

Avoiding the plastic mold means
working for today rather than to-
morrow. Lehning believes it’s im-
portant to “take it one step at a
time. We don’t try to project the fu-
ture too much. Instead we just try
to stay open to possibilities and lis-
ten for great songs.” He maintains
that artists must have two distinct
traits: “Their singing has to be
great, and they have to have some
kind of an idea of who they are
as a person and an artist. If they
have these two things, then there’s
something solid for me to work
with. I'm just not interested in get-
ting in there and flailing around
with someone.”

From Passion To Payoff

With country music’s new gener-
ation of acts coming of age, pro-
ducers are often tempted to experi-
ment with new freedoms in the stu-
dio. Claiming that uniqueness is
what they seek, and observing that
record companies often try to
make clones of other success
stories, Lehning says label non-in-
terference gives him — and his art-
ists — the freedom they need.

7. Thank You Radio!

Give Her A Good

A producer's or A&R person's job qescription might
read: Listening, listening, and, listening. Their “ears” are

their tools of the trade.

‘I've listened to too many yards
of songs in this town that are level-
ers to mediocrity,” RCA Talent
Manager Mary Martin admits. |
hate it. Out of one batch of 150
songs, there was one song | listen-
ec to twice. It Is real rare to find a
wonderful song. People go to the
office and they work day in and day
out on their cubicle songs,” she ex-
plains about the typical staff song-
writer and their mechanical writing
process. "Give me something that
is a reflection of what's going on out
there in America. There seems to
be a much more serious emphasis
1o dig a little deeper in their hearts
now. They're striving for something
that is an intangible quality of in-
tegrity as opposed to contrived
complacency."

ber, 1986. “Let The Music Lift You Up”is
3 5Al: t Am I Gonna Do About You home 7,

Mary Martin
Martin is tickled with that last
phrase she coined. But what she is

When granted this freedom the
songs sound “truer,” he says: “It’s
different for every song and every
artist. I try to keep my personality
not terribly locked up in all those
records I make. It doesn’t make
any difference who I'm working
with. That’s the attitude I always
try to take toward the work we’re
doing.”

MCA’s Brown admits he's a
workaholic driven by the passion
for what he does and loves: ‘You
have to love what you're doing
when you’re working around (MCA
President) Jimmy Bowen — or you
can’t keep up with the guy.” This
approach takes its toll, however:
with an overloaded studio schedule
Brown says it’s hard to get to the
clubs at night, a virtual require-
ment if one is to stay in touch with
the audience and new artists. Still,
he feels he maintains his consumer
insight. “I sit down with people and
talk about what kind of music they
like,” he notes.
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looking for, plain and simply, Is a
good song.” Then shelll find a“
place for it

One RCA singer/songwriter, K.T.
Oslin, was brought on board be-
cause she steers clear of the nor-
mal stereotypes of contemporary
female country singers. Martin feeis

A lot of these ladies didn't provide
any kind of relationship to their
sisters” out there. “There are very
few females who have risen above
the ‘you'll sing this song and you'll
wear this' sort of thing. The only
person writing her own material
since Loretta has been Rosanne
Cash,” she notes.

“K.T. Oslin really does do that in
away that is not threatening to any-
body. f've always liked how she
sang because it was right here — in
the heart. That's what | mean about
unique. She was not a clone of any-
body else. That's making a contri-
bution.” |

Lehning claims label support
systems are vital to the producer.
“I'have a lot of people helping me,”’
he says. “Martha Sharp at Warner
Bros. has been wonderful with
Randy’s stuff, and Lynn Shults at
Capitol/EMI has been terrific for
Danny. Those A&R people have
really been invaluable to us. And
it’s really good to have people to
bounce things off of.”

Martin lauds RCA VP/GM Joe
Galante for his marketing skills
and he, she says, “trusts my A&R
ears. But compliments are not just
passed around within the iabels.
She heaps praise on her former as-
sociates Tony Brown and Emory
Gordy at MCA. “This team works
well together because one’s strong
points at the production help com-
pliment the other’s weaknesses,”
she comments.

And working together is what
has introduced a new climate of ex-
periment and change to the tradi-
tional values along Music Row.

RECORDING STUDIO

YOS}

SUBSIDIARY OF MAGNA SOUND CORP.

(615) 254-5925
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Paul Simon
“T'he Boy In The Bubble”

WBEN deb 39
CFTR add
WMMS add
FM102 deb 36
Z94 add
KZZB deb 37
WINK add
WHHY add

Additional Production and Mix by Steve Thompson and Michael Barbiern

# H- © 1987 Warner Bros Records Inc.

KF95 deb 36
KIYS 39-35
KXYQ deb 33
WFXX add
Q101 add
WVBS add
KOZE deb 35
OK95 deb 39

From the Paul Simon album Graceland
on Warner Bros. Records

Produced by Paul Simon  Enginecr: Ruy Halee

RATINGS
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Cleveland

WMMS More Than Doubles
Runner-up; WDOK
Posts Gains; WZAK Up

Sumrmer ‘86 Fa'8s

WMMS (CHR) 198 177
WDOK (B/EZ) 51 82
WZAK (B/U) 49 78
WLTF (AC) 47 . 82
WOQAL (B/EZ) 68 63
WMJI (AC) 62 53
WWWE (N'T) 86 53
WDMT (B/U) 67 52
WNCX* (CHR) 56 41
WBBG (BBnd) 26 35
WRQC (CHR) 22 32
WERE (N/T) 36 31
WGAR-FM (Cry) 3.2 28
WCLV (Clas) 16 26
WCPN (Misc) 23 22
WONE-FM (AOR) 22 22
WHK (Gold) 24 20
WRMR (B/EZ) 22 16
WCRF (Rel) 21 15
WJIMO (B/U) 10 10

*Formerty WGCL

Plus:
WGH
KATD
K104
WBBQ
WKSI

KSAQ
WDLX
KSND
WQCM
WGAN
WKSF
WJAD
WCGQ
WPFM
WBWB
WSPT

New Orleans

WYLD-FM Stays In The
20’s; WQUE Leaps Into
Double Digits; WNOE-FM
Gains

Summer ‘86 Fa'86
WYLD-FM (BU) 203 20.0

WEZB (CHR) 121 119
WQUE (UC) 63 106
WNOE-FM (Cry) 5.7 6.2
WLTS (AC) 69 54
WRNO (CHR) 76 51
WWL (NT) 34 44
WBYU (B/EZ) 51 39
WBOK (Rel) 24 38
WSMB (Talk) 37 34
WCKW-FM (AC) 38 29
WTIX (Gold) 29 28
WWOZ (Misc) 2 28
WAJY (AC) 45 27
WNOE (Ctry) 17 26
WWNO (Ctry) 1.3 23
WYAT (Gold) 10 16
WTUL (Misc) 5 14
WWIW (BBnd) 21 11

KTMT
SLY 96

Track:

Breaker @
Album: €5

Memphis

WHRK Slips But Remains
In Lead; WRVR-FM Posts
Gains; WHBQ Nearly

Doubles

Summer '86 Fa'86
WHRK (B/U) 210 188
WMC-FM (CHR)  17.0 120
WERG (AOR) 1.5 102
KRNB (B/U) 710} w 194
WGKX (Ctry) 84 80
WRVR-FM (AC) 57 7.8
WHBQ (N/T) 32 60
WDIA (B/U) 6.1 5.9
WLOK (B/U) 45 41
WMC (Ctry) 32! @2
WEZI (B/E2) 34 29
WREC (BBnd) 1.7 19
WXSS (B/U) 1 17
KWAM (Rel) 2 15
WKNO (Clas) 11 1.5

Miami-
Ft. Lauderdale
WHQT Hits Market Top;

WHYI And WLYF Tied For
Second; WPOW Nearly

Doubles

Summer ‘86 Fa'86
WHQT (UC) 8.2 7.2
WHYI (CHR) 75 69
WLYF (B/EZ) 59 69
WSHE (AOR) 10.0 6.6
WPOW (CHR) 29 5.3
WKQS (Ctry) 4.0 4.2
WAXY (AC) 5.2 4.1
WQBA (Span) 3.0 3.7
WCMQ-FM (Span) 2.7 36
WINZ (N/T) 4.2 3.6
wJay (AC) 3.2 3.6
WEDR (B/U) 4.8 3.5
WMXJ (Gold) 2.3 3.2
WLVE (AC) 2.2 3.1
WIOD (N'T) 3.0 3.0
WINZ-FM (CHR) 3.5 29
WNWS (Talk) 3.2 26
WQBA-FM (Span) 29 25
WAQI (Span) 2.4 2.4
WTMI (Clas) 1.7/ 2.3
WFTL (AC) 1.4 1.8
WGTR* (AOR) — 1.8
WTHM (UC) & 1.8
WKAT {BBnd) 1.4 1.3
WMBM (Rel) 1.1 11
WRBD (8/U) 7 10
WSUA (Span) 1.6 1.0

“Formerly WAIA (AC)

Milwaukee-
Racine
WTMJ Increases Market

Lead; WKLH Increases
Share; WEZW Gains Two

Points

Summer '86 Fa'86
WTMJ (AC) 107 11.4
WKTI (CHR) 125 107
WKLH (Gold) 83 87
WQFM (AOR) 10.0 78
WLUM (UC) 73 72
WEZW (B/EZ) 45 65
WOKY (BBnd) 6.0 6.3
WMIL (Ctry) 52 37
WBCS-FM (Ctry) 32 34
WISN (AC) 3.2 3.1
WMYX (AC) 34 29
WLTQ (AC) 1.8 2.8
WFMR (Clas) 1.3 27
WRKRFM (CHR) 29 26
WEMP (Gold) 21 25
WNOV (B/U) 35 20
WGN (Talk) 8 15
WBGK (AOR) 6 15
WUWM (Jazz) 14 14
WMVP (Gold) 8 13
WAWA (B/U) 711

Denver-
Boulder

KBPI increases Market
Lead; KMJI Jumps To
Second Place; KOA Up

Summer ‘86 Fa '86

KBPI (AOR) 96 112
KMJI (AC) 49 78
KPKE (CHR) 7T 17

KBCO-FM (AOR) 7.3 75
KRXY-FM (CHR) 62 72

KOS (B/EZ) 74 65
KOA (Talk) 46 63
KYGO (Ctry) 42 50
KAZY (AOR) 56 47
KOAQ (AC) 6.1 37
KIMN (AC) 32, 31
KVOD (Clas) 2.7 31
KHOW (AC) 3.1 2.5
KEZW (BBnd) 22 24
KCFR (Clas) 26 23
KDKO (B/U) 33 21
KR2ZN (Gold) 19 20
KWBI (Rel) 1.7 18
KBRQ-FM (Ctry) 1.7 1.7
KLZ (Ctry) 29 A7
KNUS (N/T) 24 13

Cincinnati

WEBN Makes A
Commanding Lead; WWEZ
Jumps Two Points; WKRC

Adds A Point

Summer ‘86 Fa '86
WEBN (AOR) 15.6 16.4
WLW (AC) 106 89
WKRQ (CHR) 107 87
WBLZ (UC) 87 79
WWEZ (B/EZ) 56 7.6
WUBE (Ctry) 95 7.0
WKRC (AC) 50 6.0
WCKY (N/T) 35 47
WRRM (AC) 6.0 44

WWNK-AM & FM
(AC) 33 41
WBVE" (Ctry) — 38
WGUC (Clas) 21 36
WLLT (AC) I 3.2
WCIN (B/U) 34 28
WPFB-FM (Rel) 2 15
WDJO (Gold) 1.5 1
WVXU (Jazz) 1.3 1.0

* Formery WSKS {AOR)
Indianapolis

WFBQ Slips But Still
Leads; WIBC Jumps To
Second; WZPL CHR

Champ

Summer '86 Fa '86
WFBQ (AOR) 180 165
WIBC (AC) 9.4 141
WFMS (Ctry) 127 111
WTLC (B/U) 132 109
WZPL (CHR) 88 - 9.2
WENS (AC) 77 70
WEAG (CHR) 93 62
WXTZ (B/EZ) 62 6.0
WTPI (AC) 11 30
WTUX (BBnd) 20 20
WGRT (Rel) 8 19
WNDE (Gold) 12 19
WIAN (Misc) 1.0 17
WIRE (Ctry) 13 15

;
\
|
J
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SINGLE
FROM

THE
ALBUM
GET CLOSE

CHR NEW & ACTIVE |

WBEN 35-31
WPHD 34-26
WCAU deb-39
WGH deb-35
WLS add-27
795 deb-38
WMMS deb-39
KKRZ 36-34
KMJK deb-37
KITS 15-11
KATD 19-16
K104 deb-39
WNOK add
WCKN deb-39
WKDD 27-15
WIXX deb-39
KIYS 34-28
KSND 37-34
95XXX 38-33

WQCM add
0K100 37-33
100KHI deb-39
95XIL deb-36
WGAN deb-31
WJMX 40-37
Q101 41
KYYY add
WBNQ add
WAZY add
WSPT 33-29
KFMW deb-38
KGOT 27-24
KTRS 39-33
KKAZ add
KOZE 30-23
B91 39-30
SLY96 add-39
0K95 32-29

ANVAWOD SQH003d 3AIS 9861 = TIiH IAVA :LNIWIOVNY * INIACI AWWIF ANV NIVINNOWXVITD 808 A8 430NA0Ad

RATINGS

Fall ‘86 Birch 12+

Buffalo

WJYE Eases Into First;
WBEN-FM CHR Champ;
WBUF Keeps Edge Over

WBEN
Summer '86 Fa'86
WJYE (B/EZ) 60 88
WBYR (AOR) 82 80
WBLK (B/U) 76 7.4
WBUF (AC) 64 7.3
WBEN (AC) 62 7.4

WHTT-FM (Gold) 4.7 6.6
WBEN-FM (CHR) 5.4 6.0
WPHD-FM {CHR) 9.2 57

WECK (BBnd) 69 53
WGR (AC) 46 53
WYRK (Ctry) 62 5.1
WKSE (CHR) 76 49
WWKB (Gold) 27 30
WRLT (AC) 41 28
WNED-FM (Cias) 8 24
CILQ (AOR) 15 16
WEBR (Misc) 22 16
WDCX (Rel) 1115
WXRL (Ctry) 711

Columbus, OH

WLVQ Widens Market
Gap; WSNY And WTVN
Tie For AC Leadership;

WXGT Closes In On WNCI

Summer ‘86 Fa '86

WLVQ (AOR) 189 17.2
WNCI (CHR) 120 98
WXGT (CHR) 104 95
WENS-FM (B/EZ) 81 6.9
WSNY (AC) 95 69
WTVN (AC) 57 69
WMGG* (Gold) - B2
WHOK (Ctry) 26 41
WZ2ZT (B/U) 38 33
WCOL (BBnd) 15 32
WMNI (Ctry) 23 30
WOSU-FM (Clas) 25 2.2
WBNS (AC) 18 21
WVKO (B/U) 38 21
WRFD (CC) 14 20
WCKX (B/U) 20 19
WOSU (N/T) 5 1.8
WBBY (Jazz) 14 14
WLW (AC) 13 12
WLOH (Ctry) 2 11
WCVO (Rel) 15 10

* Formerly WRMZ (Ctry)

Birmingham

WZZK Combo Nears A 20;
WAPKFM Slips; WATV
Nearly Doubles

Summer ‘86 Fa '86

WZZK-AM & FM

(Ctry) 169 198
WAPHFM (CHR) 195 17.5
WENN (B/U) 166 13.4
WMJJ (AC) 75 76
WKXX (CHR) 84 73
WATV (B/U) 37 74
WERC (N/T) 33 58
WAPI (BBnd) 38 30
WDJC (Rel) 25 28
WVOK (Gold) 22 | 2
WLTB (Ctry) 29 1.7
WJLD (B/V) 26 15
WBHM (Clas) 1.8 1.3
WAGG (Rel) 2.6 1.2

Greensboro-
Winston-
Salem-
High Point
WTQR Gallops Ahead;
WKSI CHR Champ; WOJY

Almost Doubles Size
Summer "86 Fa'86

WTQR (Ciry) 129 155
WKRR (AOR} 104 94
WKSI (CHR) 94 90
WKZL (CHR) 95 85
WMAG (AC) 61 68
WQMG (B/V) 71 68
WOJY (B/EZ) 32 63
WSJS (AC) 49 42
WTHP (B/U) 46 39
WGLD (Gold) 9 20
WSEZ (AC) 42 20
WWMO (Rel) 9 18
WSOC-FM (Ctry) 7 16
WAAA (B/U) 13 15
WKLM (B/EZ) 11158
WNAA (B/U) 24 14
WEAL (B/U) 15 1.3
WFDD (Clas) 16 13
WAIR (Gold) 5 12
WBIG (AC) 9 12
WMFR (BBnd) 12 1.2
WPCM (Ctry) 19 1.2
WDCG (CHR) 6 1.1

Dayton-
Springfield

WGTZ Remaiﬁs Market
Leader; WTUE Tied With
WHIO-FM For Second

Summer ‘86 Fa '86

|

Norfolk-
Virginia Beach-
Newport News

WNOR-FM Stays On Top;
WCMS Combo Runs
Second; WOWI A Close
Third

Summer '86 Fa '86

WNOR-FM (AOR) 16.3 16.8
WCMS-AM & FM

(Ctry) . 110 117
WOWI (B/V) 1.7 116
WNVZ (CHR) 92 92
WFOG (B/EZ) 67 58
WMYK (B/U) 55 54
WRSR (CHR) 57 52
WLTY (AC) 3.4 47
WWDE (AC) 42 43
WRAP (B/U) 46 40
WTAR (AC) 33 34
WHRO (Jazz) 20 27
WPCE (Rel) 19 23
WNIS (Talk) 2.1 2.0
WXRI (AC) 2.1 1.4
WNOR (Gold) 6 1.2
WTID (Ctry) T A
WYFI (Rel) 1.4 1.0

Charlotte-
Gastonia-
Rock Hill

WPEG Steady At The Top;
WLVK Lassos Double
Digits; WBCY Gains

WGTZ (CHR) 159 156
WHIOFM (BE2) 99 112 | .. I,
WTUE (AOR) 1.4, A2 WPEGTR] 2 a4 1"51 e
WBLZ (UC) 87 79
WROQ (CHR) 134 112
WWSN (AC) 50 6.7
WSOCFM (Ctry) 103 111
WHIO (AC) 79 63
WRFX (AOR) 105 102
WONE (Ctry) 43 53
A WLVK (Ctry) 85 10.1
WBVE* (Ctry) - a7
WBCY (CHR) 54 75
WVUD (Ctry) 1.5 40 | W
| WEZC (AC) 817 72
WBZI (Ctry) 22 35 i
WBT (AC) 67 63
WYMJ (AC) 42 35
WWDM (B/U) 1.8 1.8
WLW (AC) 37 25
WFAE (Misc) 1.0 1.7
WING (AC) 1.7 20
| WAES (Gold) 4 12
WDAO (B/U) 1.3 1.2
WGIV (B/V) 1.8 1.1
WEBN (AOR) 2 nl2
WMIT (Rel) 4 1.1
WLLT (AC) 5 1.2
WAZU (AC) ® b WSOC (Ctry) 13 11
*Formerly WSKS {AOR} WXRCI{AQR) 16 JiEt
W2XI (B/EZ) 3.7 1.1
Louisville
WAMZ Remains Leader; WJYL (B/U) 7.7 5.7
WHAS Jumps To Second; WRKA (AC) 6.7 -5.1
WDJX And WQMF Tied WLOU (B/V) 4.0 5.0
For Third WVEZ (B/EZ) 6.1 4.9
Summer ‘86 Fa'86 WAVG (AC) 4.4 3.4
WAMZ (Ctry) 152 182 WXVW (B/EZ) 17 25
WHAS (AC) 92 145 WXLN (CC) 1.1l 1.9
WOJX (CHR) 11.7 108 WCll (Ctry) 1.0 1.3
WQMF (AOR) 135 108 WTMT (Ctry) 5 1.1
WLRS (CHR) 9.1 6.9 WUOL (Clas) 3 1.0




MARCH 1ST.

HITLINE USA. The most success-
ful premiere in Contemporary Hit ]
Radio history.

And on March 1st, it’s Duran
Duran. (At eleven PM, 8 PM PST). 4

Your listeners can call in and
talk live to Simon Le Bon, Nick
Rhodes and John Taylor.

As they announce details of &%
their upcoming world tour.

They can ask questions,
request their favorite hits. Including *

DURAN
SUNDAY
MARCH1ST.

their new one, “Skin: Trade”

As millions listen in.

To connect your station, call toll
free, 1-800/345-2354.

That’s right. Sunday, Sunday.
Duran Duran.

EINITEINE USA

From James Paul Brown Entertainment.

Produced by ISINC. Executive Producer
Dana Miller.

® 19W/Mm
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 KENBARNES

GROUPS, UPTEMPO MUSIC ON RISE

Ten Years Of
Country Music Trends

Elsewhere in this week’s Country Radio Seminar spe-
cial, there’s some research by Lon Helton on the percent-
age of new artists going Top 15 in Country year by year.
It’s interesting stuff, and fired me up to find some other

Duet Till You’re Satisfied

Duets were defined as solo art-
ists getting together for a song (or
more), as opposed to formal duocs

Alabama started the revolution that saw
groups and duos account for amost a
Quarter of Country's hits by 1985

objective and (I hope) useful country trends.

I ended up hitting on one study
that's quite objective and one that
has a ton of subjectivity in it but
still shows some interesting devel-
opments. The first stack of re-
search was a look over the last ten
years of Country Top 15 hits to
identify trends in the percentages
of male artists, female artists,
male and female groups or duos,
and duets making up the hits.

The large table on this page dis-
plays the raw results. The clearest
trend is the growing importance of
groups and duos, especially the
male variety. It wasn't that long
ago that the Statler Bros. were just
about the only prominent group in
country. Then the Oak Ridge Boys
came along, followed by Alabama
and the more recent explosion of
Exile, Restless Heart, Sawyer
Brown, Nitty Gritty Dirt Band, et
al.

Similarly, the era in which the
Kendalls (classified as a female
duo since Jeannie Kendall does the
lead vocals) reigned alone gave
way to a profusion of acts like the
Forester Sisters, Girls Next Door,
Sweethearts Of The Rodeo, and of
course the Judds.

The net result was that the total
percentage of groups or duos rose
from 5.7% in 1977 to 22.3% in 1985
and 1986, an almost fourfold in-
crease and nearly a quarter of the
hit total the last two years.

The Solo Story

That growth has come at the ex-
pense of all the other categories in

Witie {\Islson: always ready to duet at the
drop of a hat

The Judds led the renaissance in female
duos and groups

or groups. In no other musical style
does the duet have nearly its im-
portance in Country, but again no
clear pattern emerges as to how
they’re being accepted. Some
years they’re up, as high as 11% in
1980 (the year male solo acts hit
their low point), some years
they’re down: 3.6% in 1977, 4.2% in
1982, 54% in 1986. The total de-
pends on who got together in any
given year to do a duet and how
strong the results were, but there’s
no sign that duets are coming in or
out of fashion these days.

So the basic discernible trends
are that groups and duos are get-
ting hot and solo artists are on the
wane accordingly. It might be use-
ful to take a look at the ten-year av-
erage percentages for all the cate-
gories and compare them to the
figures for the past couple of years,
s0 here they are (below the table).

Table of Country Content
Yoar Male Fomale Mele Femaie  (GroupiDuo Duets
Solo Solo Group Group Total)

1977 66.9% 23.7 50 0.7 (5.7) 3.6
1978 61.5 22.4 5.6 28 (8.4) 7.7
1979 57.5 253 75 20 (9.6) 7.5
1980 51.8 249 10.2 2.2 (12.4) 10.9
1981 56.5 25.2 8.2 0.7 (8.9) 9.6
1982 81.5 231 9.8 1.4 (11.2) 4.2
1983 60.0 214 9.7 1.4 {11.1) 7.6
1984 57.4 18.2 14.9 3.4 (18.3) 641
1985 53.2 17.3 17.3 5.0 {22.3) 7.2
1986 54.7 17.86 16.2 6.1 (22.3) 54

varymng degrees, but the main de-
crease is in female solo artists. In
197981, they hit a peak of right
around 25% all three years, but
over the last three years female
singers have lost about a third of
their total impact, falling under
20% for the first time in 1984 and
currently hovering just above the
one-sixth mark.

Male solo artists have also de-
clined, scaling the heights of 66.9%
in 1977 (over two-thirds of the hits),
dropping to 51.8% just three years
later, working their way back up to
61.5% in 1982 and currently landing
in the mid-fifties. The up-and-down
pattern is unclear, but the ascen-
dancy of the groups and duos has
cut into male soloist strength.

Ten-Year Averages

Male Solo Artists: 58.1%
Female Solo Artists: 21.9%
Male Groups/Duos: 10.4%
Female Groups/Duos: 2.6%
(Male/Female Group/Duo Total)

(13.0%)
Duets: 7.0%

The Ups & Downs
Of Downtempo Hits
The second idea was to track the
percentage of downtempo (essen-
tially ballads) hits over the last ten
years of Country, again to see if
any clear trend emerged. I didn’t
need Lon’s help to distinguish bet-
ween male and female solo artists
or any of those categories, but I

needed plenty of assistance from
him on making the subjective deci-
sions on what songs to classify as
downtempo. In fact, Lon and
Assoc. Editor Katy Bee essentially
did all the classifying, for which I
fervently thank them.

In fact, they were so helpful that
they tracked three extra years for
me, enough of an extraordinary ef-
fort that I'll add them into the tally.
Here, then, are the downtempo per-
centages of the Top 15 hits since
1974.

Year Downtempo Pet.
1974 3B.3%
1975 33.3%
1976 30.0%
1977 31.7%
1978 35.7%
1979 43.8%
1980 36.5%
1981 2712%
1982 37.7%
1983 386%
1984 21.6%
1985 245%
1986 28.4%

Ten-Year Average: 325%
Picking Up The Tempo
The individual rises and falls are

once again tough to figure, aside

from the usual subjective reason-
ing that in 1979, say, when down-
tempo records accounted for al-
most 4% of the total, the ballads
were of exceptional quality. By the
same token, you could say the
more uptempo or midtempo hits
were stronger in 1984, when down-
tempo hits plunged to their alltime

low of 21.6%.

However, over the last three
years, downtempo records have
accounted for fewer than 30% of
the hits, and that appears to be a

Crystal Gayle: fighting a decline in
female solo artists

Conway Twitty keeps getting hits for the
male soloist team

trend worth noting. Only once in
the previous ten years did the
downtempo figure fall under 30%,
in 1981, in an apparent wild wobble,
since the year previous and follow-
ing showed 10% higher levels.
Now, however, the emphasis may
be on uptempo/midtempo mater-

iai.

(It would be interesting to try to
figure out why there was such a
dramatic plunge from 1983 to 1984;
any explanations and theories are
welcome.)

Again, I should stress that no
matter how expert Lon’s categori-
zations are (and, since he ap-
proached them with a seasoned
programmer’s perspective, I'd say
they’re very expert indeed), any of
you would probably disagree with
some of his decisions, and there’s
room for plenty of different opi-
nions. So take the tempo study as a
rough outline. But it does appear
Country’s moving in a more up-
tempo direction.

Groping For More Groups

Early response to last week’s
column on groups with leaders who
didn’t sing lead indicates that (sur-
prise!) I missed a few notable ex-
amples. Hurricane Heeran sug-
gested Grover Washington Jr. on a
couple of guest-vocalized hits, and
that rang a distant bell with me
about Lee Ritenour being in the
same boat. Yvonne Olson remind-
ed me of Santana (she doesn’t look
like Santana or anything; I mean
she reminded me that Santana has
generally had frontmen who sang
while Carlos played). But the most
grievous oversight was placing
John Stevens, one of the folks who
came up with the idea, at WKSF in
Nashville, when it should have
been Asheville. Close enough for
country just doesn’t make it in this
context.




ADDULT CONTEMPORARY

| RCA HAS THE SIX ADDULT CONTEMPORARY
| SINGLES FOR YOUR PLAYLIST!

YOUR LISTENERS WON'T HEAR IT ANY OTHER WAY

| BRUCE HORNSBY
J | & THE RANGE

“Mandolin Rain”

| STARSHIP
| “Nothing’s Gonna Stop Us Now”

... Heading straight into the Top Ten next week!

DARYL HALL

“Someone Like You”

KENNY ROGERS

“Iwenty Years Ago”

RESTLESS HEART
“I'll Still Be Loving You”

Now crossing CHR!

POINTER SISTERS
“All I Know Is The Way | Feel”

Multi-Format Action!
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Power Meeting

Kansas visited the MCA record staff in Los Angeles recently to discuss “Power,” their debut album for the label. Pictured
(standing, i) are MCA VPs Bob Schneider, John Burns and Richard Palmese, Kansas's Phil Ehart, MCA VP Lou Mann, the
group’s Steve Morse, manager Bud Carr, (sitting, Ir) the group's Steve Walsh, and MCA VPs Thom Trumbo and Steve Moir.

Cray Smokes In New York

PolyGram's Robert Cray and band are currently on tour Ppromoting their major label debut album, “Strong Persuader.” “Smok-
ing Gun” is the first single. Visiting backstage in New York City (back, I-r) are PG’s Drew Murra y, David Leach, President/CEQO
Dick Asher and Sr. VP Harry Anger, (front, I-r} PG's Senior VP Dick Wingate, VP Jim Urie and Peter Lubin, the band'’s Richard
Cousins, Peter Boe, Robert Cray and David Oison, and Rosebud Management's Mike Kappus.

Burns Sisters Light Up The Roxy

Columbia’s Burns Sisters celebrated with label execs after a showcase performance at L.A.'s Roxy Theatre. Shown here (I-r}
are Columbia’s VP Ron Oberman, Amy Strauss, VP Bob Wilicox, Marie Burns, Columbia’s Craig A i e i
Company'’s Don Rubin, Columbia’s George Chaltas, Sheila and Annie Burns, Columbia's Jim McKeon, Teresa Burns, Colum-
bia's Rich Kudolla, Jeannie Burns, and Columbia’s Bob Garland.

Megaforce Distributed By Atlantic

THE PICTURE PAGE

Pickin’ The Hits

The National Academy of Re ing Arts & L.A. Chapter hosted its an-
nual Grammy listening session last week. Pictured here (I-r) are avid listeners Dr.
Demento, Lamont Dozier, NARAS President Al Schiesinger, and National frustee
Morgan Ames.

Scott Visits Island

0 A
4th & Broadway artist Mjllie Scott (i) visited Island Records President Lou Magila (r)
to discuss her upcoming LP titled “Love Me Right." The single “Ev'ry Little Bit" is
now out, and the album will be released in late February.

Ashford & Simpson Walk In L.A. Gear .

Ashford & Simpson'’s latest single “Nobody Walks In L.A.” will be backed up with a
pre i i by sneaker pany L.A. Gear. Ceie ing the
endorsement (I-r) were Capitol VP Ronnie Jones, Valerie Simpson, Capitol Presi-
dent Don Zimmermann, and Nicholas Ashford.

Bobby Brown Appreciated

Former New Edition member Bobby Brown (center) received a Certificate Of Ap-

P ion award from , CA Mayor George Livingston (r} for speaking to

Atlantic has finalized a deal with Records, ly planning the LP of Overkill, Te
and original Kiss guitarist Ace Frehley. At the signing (i-r) were Megaforce's Michael Toorook, Atiantic VP/GM Dave Glew,
Megaforce VP Jon Zazula, Atiantic President Doug Morris, and Megaforce President Marsha Zazula.

youth on the neg forces of drugs and the importance of educa-
tion. They're shown here with MCA's Alan Corrol (i) after a show in San Francisco.
Bobby is currently touring as special guest star for Ready For The World.
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PAT BENATAR
BON JOVI

JACKSON
BROWNE

ERIC CLAPTON
DYLAN/PETTY
THE FIXX

HEART
JOURNEY
JULIAN LENNON

HUEY LEWIS
& THE NEWS

THE MOODY BLUES

STEVIE NICKS
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PLUS, SIX MORE GREAT CONCERT PROGRAMS PRODUCED FOR THESE FORMATS:

IN CONCERT
AEROSMITH JASON & THE SCORCHERS
THE CALL LONE JUSTICE
TOM COCHRANE & RED RIDER LOS LOBOS
JOE COCKER EDDIE MONEY
ROBERT CRAY OMD
EMERSON LAKE & POWELL THE OUTFIELD
THE FABULOUS THUNDERBIRDS CHARLIE SEXTON
GEORGIA SATELLITES THE SMITHEREENS
HONEYMOON SUITE TRIUMPH
HOOTERS ROBIN TROWER
ICEHOUSE STEVIE RAY VAUGHAN
POP SERIES
JIMMY BUFFETT JONI MITCHELL
FLEETWOOD MAC THE POINTER SISTERS
ELTON JOHN JAMES TAYLOR
BRUCE HORNSBY & T0TO0

THE RANGE DIONNE WARWICK
SOUND EXPRESS
CAMEOQ NEW EDITION
CON FUNK SHUN NU SH00z
ARETHA FRANKLIN ALEXANDER O'NEAL
JERMAINE JACKSON READY FOR THE WORLD
THE JETS RUN-D.M.C.
PATTI LaBELLE SADE
CHAKA KHAN SHEILA E.
EVELYN KING DIONNE WARWICK
STEPHANIE MILLS WHODINI
MUNDO ARTISTICO
MARIA CONCHITA ALONSO EMMANUEL

HISPANIC

REUBEN BLADES

ROBERTO CARLOS

EL FESTIVAL DE LAS SUPER ESTRELLAS
Featuring: LISA LOPEZ

JOSE FELICIANO

JUAN GABRIEL

JOSE JOSE

MIAMI SOUND MACHINE

COUNTRY

WESTWOOD ONE PRESENTS
THE BELLAMY BROTHERS
RODNEY CROWELL

EXILE

THE FORRESTER SISTERS
LARRY GATLIN

CHRIS HILLMAN

GEORGE JONES

CHELO PIMPINELLA
PIPORRO
FRANCO
YURI
BEATRIZ ADRIANA
r\ BBC CONCERT CLASSICS
THE ALLMAN BROTHERS ELTON JOHN
ULASSlC THE JEFF BECK GROUP LED ZEPPELIN
FACES WITH ROD STEWART SUPERTRAMP
PINK FLOYD TRAFFIC
GENESIS JETHRO TULL
LIVE FROM GILLEY'S

MICHAEL MARTIN MURPHY
ANNE MURRAY

NITTY GRITTY DIRT BAND
RESTLESS HEART

RICKY SKAGGS

HANK WILLIAMS JR.
DWIGHT YOAKAM

FOR THE BIGGEST EVENTS ON RADIO, IT'S WESTWOOD ONE...AND ONLY!
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BRAD MESSER

ENTERTAINMENT VS. THE BOTTOM LINE

Personalities Miss Monkey Business

Once upon a time, DJs thought mostly about music,
promotional appearances, and how to be entertaining.
Newspeople occupied their minds with visions of bulletins
and scoops. To radio air talents who were engaged mostly
in monkey business, real business was represented in toto
by a thin-lipped little old lady who emerged from her office
every two weeks to hand out paychecks.

To hear some people tell it, that
was before certain bean counters
reached down radio’s mouth, past
the heart, grabbed its tail, and
yanked everything inside out to

create business radio.

In the pleasant days of yore, rat-
ings didn’t cause heart seizures. A
couple of times a year, after a
heavy envelope arrived in the mail,
the boss and salespeople had a
meeting which lasted maybe an

normal work. If airstaffers showed
curiosity, someone would say the
ratings were better, or good, or
great. End of report. No pesky
details. As the story went, discus-
sion of actual numbers was con-
sidered unnecessary, perhaps even
vulgar.

Time went by. Air people began
to perceive a connection between
ratings and raises. I remember one
jock who, upon learning he had
pulled a 60 share, had the nerve to
ask for another $200 a week. A 60!

As rumor had it, he settled for $100
and was happy.

Formats split and subdivided
like amoeba. We began to think a
ten share looked great. Approx-
imately concurrent with the rise of
the less-talk liner card readers, a
five looked pretty okay. Today,
careers can be made or broken on
tenths of shares.

Beginning with the Marconi
brothers, radio has always kept
score in dollars, but some veteran
air talents complain the pendulum
has swung too far. They ask, when
today’s bean boys go to lunch to
discuss mezzanine financing or
debt service, do they ever talk
about plain ol’ entertainment? Or
is that unnecessary, perhaps even
vulgar, as numbers once were to
the entertainers?

|
I
I

hour and then everyone returned to
Z

Aquino Restored Rights

MONDAY, MARCH 2 — One year ago, following the exile of Ferdinand Marcos, Corazon Aquino issued her
first proclamation as President of the provisional government of the Phillipines (1986). She ended a national
suspension of civil rights and restored protection against arrest without charges.

Pioneer-10 was launched in 1972 on the interplanetary. voyage that would eventuaily make it the first artifact to
escape the solar system. The.first nonstop around-the-world flight was completed in 1949 by a U.S. Air Force B-50,
which required four mid-air refuelings.

Birthdays: Musician Lou Reed 43. Author Tom Wolle 56. Actress Jennifer Jones 68. Author Theodore Seuss
Geisel (Dr. Seuss) 83.

Mardi Gras

TUESDAY, MARCH 3 — Mardi Gras — French for Fat Tuesday — is the last Christian feast prior to Lent, which
begins tomorrow. Lent includes the 40 weekdays from Ash Wednesday to Easter, a period of fasting to

commemorate the fast by Jesus in the wilderness. Mardi Gras marks the end of two weeks of celebrations and
carnivals, especially in New Orleans.

Reports in 1986 linked former United Nations Secretary General Kurt Waldheim to Nazi activities during WWII.
Congress made the “Star-Spangled Banner” America’s official national anthem in 1931, more than a century after the
words were written by Francis Key during the War of 1812.

Birthday: Golfer Julius Boros 67.

First News Photograph

WEDNESDAY, MARCH 4 — The newspaper New York Graphic published the first news photograph in 1880,
picturing the electric-chair execution of a convicted killer. The photographer had broken the rules to smuggle his
camera into the state prison.

In 1985, the Supreme Court opened the way for Oneida Indians to sue New York State over lands taken in 1795. At
least 1000 Muslims died in religious riots in Nigeria in 1984. The Confederate states adopted the Stars and Bars flag,
also known as the Rebel flag, in 1861. Ash Wednesday. Lent begins.

Birthdays: Actress Paula Prentiss 48. Entertainer Barbara McNalr 48. Attorney/card expert Charles Goren 86.

Christmas Displays Okayed

THURSDAY, MARCH 5 — Three years ago, the Supreme Court ruled that cities can use tax money to finance
certain Christmas displays, including nativity scenes, if there is no “real danger of the establishment of a state
church” (1884).

John Belushl died of a heroin overdose five years ago (1982). The largest U.S. merger was arranged in 1984 when
Standard Oil of California agreed to buy Gulf Oil for $13.3 billion. British troops killed five civilians in the Boston
Massacre in 1770.

Birthdays: Musician Andy Gibb 29. Violinist Eugene Fodor 37. Actor Eddie Hodges 40. Actress Samantha Eggar
48. Actor James Sikking (“Hill Street Blues") 54(?).

Mexicans Killed DEA Agent

FRIDAY, MARCH 6 — Drug s tortured and murdered a Drug Er Administration agent in
Mexico in 1985, leading to American diplomatic protests and border slowdowns over lack of action by Mexican
authorities. To date, there have been many arrests but still no convictions in the murder of DEA agent Enrique
Camarena-Salazar.

One year ago, the Soviet Vega-1 spacecraft made a flyby of Comet Halley, measuring the nucleug as being three
miles wide and nine miles long (1986). All Texas defenders died in the Battle of the Alamo at San Antonio in 1836.
Birthdays: Actor/director Rob Reiner 42. First woman in space Valentina Tereshkova 50. TV personality Ed
McMahon 64.

Saturday (3-7) Ivan Lendl 24, Daniel Travanti 47

Sunday (3-8) Mickey Dolenz 42, Lynn Redgrave 44, Cyd Charisse 64.
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CHR NEW & ACTIVE ;|
3rd “MOST ACTIVE” "

WBEN add-34 KZZU 15-13
WKSE 20-17  95XXX 19-12
CKOI deb-40  OK100 30-25
Q107 22-20  95XIL 20-16
293 19-17 WGAN 33-28
KRBE 35-33  WJAD 27-24
Y100 17-8 Q104 19-15
295 30-28 WZYP 15-13
KDWB 31-26 Q101 add
WLOL 33-29  WVBS deb-39
KCPX 15-12  WBWB 19-15
KWSS 26-20 Y94 22-20
K104 21-17  WDBR deb-40
KFMW deb-39

99GFM 32-29

THE NEW SINGLE

From the Warner Bros. album Scoundrel Days
PRODUCED BY ALAN TARNEY

Management: Terry Siater

WNYZ 39-34 @
KKAZ

WBBQ 25-20
KZZB add

WKQB 29-24

WSSX add KOZE,
WNOK add KT
WANS add KZFN 19~
WHHY deb-30
KWES 35-28
BJ105 38-33
947 28-20
KITY 27-25
WKDD 26-20
WIXX 38-34
2104 28-26
KF95 deb-35
KIYS 16-14
KCAQ 17-14
KXYQ 29-27
KDON 19-14
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STEVE WINWOOD

“Tne FiNer ThiNGs ‘

Tue New SinGLE

FroM Thk Smasi Arpun,

Back In Tue Hign Lire

CHR BREAKERS |}
CHART DEBUT D
TRACK @

PropUCED By Russ TitELMAN

AND STEVE WINWOOD

i

- MANAGEMENT: NUVISIONS MANAGEMENT, L1D
RON WEiSNER/ BrNNETT FREED
TM Owneb By [stanp ENTERTAINMENT GROUP, INC

MANUFACTURED aND DiSTRIBUTED By WaARNER Bros. RECORDS INC.

©1986 Is1 aND Recorps, Inc.

DATEBOOK o SEAN ROSS

“D—iéna: With &*Without
The Muppets”

_MONDAY, MARCH 2

1979/"Saturday Night Fever” is rereleased, this time with a PG rating thanks to editing.

1980/Diana Ross sings at a Jimmy Carter fundraiser at the Beverly Hilton.

1983/Sony, Philips, and PolyGram all debut their Compact Disc systems. And Lorimar announces three films,
“Tank,” "The Last Starfighter,” and “Dallas: The Movie.” The last one ends up as a “prequel” television film.
1984/The Whites join the Grand Ole Opry. Also, Gold Star, the recording studio of Phil Spector, the Beach
8Boys, and others, is torn down to build a strip shopping mall.

1986/Night Ranger's Tyler, TX.show is disrupted by a woman who strips on stage and feigns masturbation with a
flashlight. While NR disavows prior knowledge, the city council bans their future concerts untit they apologize. And
Robbie Basho, the acoustic guitarist who was Will Ackerman’s teacher, dies of a stroke at age 45,

Born: Jon BonJovi 1962, Lou Reed 1942-44, Eddie Money 1949.

TUESDAY, MARCH 3

1972Milsson's "Without You™ goes gold.

1980/Two-and-a-half months after the Who stampede, Electric Factory Concerts and Cincinnati's Riverfront
Coliseum agree to six new public safety measures and rock concerts are reinstated. Also, Linda Ronstadt brings
her "Mad Love" tour through Nashville. After performing "I Can't Help It {If I'm Still In Love With You)” and "Silver
Threads and Golden Needles,” she tells the audience, | don't want you to think I've forgotten counu:y music.”
1982/The reformed Mamas & Papas make their first appearance in New York City.

1986/After less than a year of seeking the ladder in the April snow, Prince comes out of retirement with a
“warmup™ show in Minneapolis. Also, the Pasadena City Council votes 6-0 not to ease its rental terms for the
Concert That Counts. The city still wants at least $100,000 more for the Rose Bowl than similar venues rent for.
WEDNESDAY, MARCH 4

1967/Steve & Muff Winwood exit the Spencer Davis Group.

1971/Probably because Main Street denied them a visa, the Rolllng Stones announce that they'll enter tax exile
in France

1984/Industrial noise band Einsturzende Neubaten, whose influence can be heard on “Rockit,” “Nasty," and
other better-known works, plays a.secret location in the Mojave Desert. Patrons pay $15 to board buses from
downtown Los Angeles at 11am without knowing where they're going.

1986/The Band's Richard Manuel hangs himself at age 42 following a Fiorida concert at which he’d seemed in
9ood spirits. Nell Sedaka's songwriting partner, Howard Greentfleld, dies at age 49.

Born: Bobby Womack 1944, Mary Wiison 1944, Chris Rea 1951, Chris Squire 1948, Barbara McNair 1939,

[ - P ) .
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Edlie Mongy, Micky Dolenz, Bobb; %, Jon Bon Jovi
THURSDAY, MARCH 5 ke donei MickylColeoz., Basby. Womas

1957/Two years after Elvis Presiey’s first TV appearance, he's satirized on “Sgt. Bilko” when “Elvin Pelvin” visits
the barracks. Three years later, to the day, he's discharged from the Army.

1963/Patsy Cline, Cowboy Copas, and Hankshaw HawkIns die in a plane crash between St. Louis and
Nashville.

1980/An Urban League tribute to Berry Gordy Jr. at L.A."s Century Plaza draws an overflow crowd. Alex Haley
is MC. Billy Preston & Syreeta sing Gordy's compositions; Diana Ross appears on film with the Muppets to sing
"For He's A Jolly Good Fellow.”

1982/John Belushl overdoses at age 33.

1986/Nancy Reagan removes her support of the Concert That Counts because she can't censor the acts. Also,
Lou Rawls and Melba Moore host the 3rd Black Gold awards in Memphis.

Birthoays: Eddy Grant 1948, Howard Huntsberry 1954.

FRIDAY, MARCH 6

1966/Beatles fans petition the British government to reopen Liverpool's Cavern Club.

1968/"Best Of Buck Owens" is awarded a gold LP.

1976/The British Beatles revivat begins with the reissue of 23 singles.

1986/The Concert That Counts moves to the LA Coliseum, where it is now also a free attraction for those who'll
be attending the custom car show next door at the Sports Arena. And ABC announces Luclile Ball's return to
series TV in “Life With Lucy.”

SATURDAY, MARCH 7

1952/The first edition of British consumer publication New Musical Express is issued.

1983/The Nashville Network premieres, as does the Hank Williams Jr. biopic “Livin' Proof.”

1985/Jeft Gorski, founder of obscure Oxnard patriotic group General Public, goes to see the similarly named
band in concert and decides that they're okay, just as long as they don't try to sell hats like his.

1986/Adam Ant's car is hit by a drugs suspect in a stolen car. Police then apprehend and beat up the suspect in
front of Ant, who escapes with minor neck injuries. And Pat Benatar plays a homecoming show at the Nassau
Coliseum. Nassau County's Chief Economic Officer presents her with a piaque declaring Pat Benatar Day.

Born: Peter Wolf 1946.

SUNDAY, MARCH 8

1980/Tommy Cook plays a New Jersey club as the Platters and becomes the first of that group’s imitators to be
hauled into court and ordered to stop.

1983/Roger Hodgson |eaves Supertramp. Also, the English Beat sell out the Hollywood Palace in an antinukes
benefit.

1985/Cher’s “Mask" opens. Also Tab Hunter & Divine in “Lust In The Dust.”

198§/Pyince, who’s now joining Shelta E at the end of her shows, parodies Morris Day by teling a San Francisco
crowd, “We're going to chop down that oak tree and turn it into a wooden leg.” Meanwhile, Big Audio
Dynamite’s Mick Jones refers to their current tour-cioser, “1999,” as “the 'Twist & Shout' of the '80s."

Born: Micky Dolenz 1945, Randy Meisner 1947,
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R&R TRACK BREAKER! From The 1P BROADCAST. Out Now:
Produced By Terry Browi/John Jansen and
A MOST ADDED TRACK Cutting Crew.
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JOEL DENVER

KDWB Edges WLOL

For Top Honors
The Results Of A Two-Year Struggle

“WLOL had an 11; we
had a five and nowhere to
gobut up,” recalled KDWB-
FM/Minneapolis PD Dave
Anthony. He’s savoring a
major victory in a battle
which dates back to June
1984. This time around his
station finally edged past
the Emmis CHR giant, fin-
ishing 7.0 to its 6.7.

“All I set out to do was close the
gap,” continued Anthony. “It was
unrealistic to talk about winning
unless we were ready to do some-
thing .about it. Doubleday owned
the station and was contemplating
an exit from radio — and we had no
budget.”

Creativity Goes
A Long Way

“It came down to using creativi-
ty to make what little we had go a
long way. It was like using guer-
rilla tactics to make inroads, and it
worked. The station grew, although
we were still far behind WLOL.”

What were some of the tactics
that helped make KDWB click with
listeners? ““Doing things such as an
‘Outrageous Contest,’ where listen-
ers did something weird for $1000.
From there we did other contests
like the ‘Easy Winning Game.’ Lis-
teners sent in postcards stating the

““I just want to win. If it
takes the next three
years to take the whole
market . . . then so be
it.”’

times they listened. We’d announce
their names and if they could name
the title of any song played in the
last 15 minutes, they won a little
cash or a tradeout special.

“We were quick to jump onto ev-
erything happening in the com-
munity: breakfast broadcasts,
charity events, parades, and what-
ever else. The whole concept was
to score impressions on the audi-
ence. Slowly but surely we were
building.”

Legacy Takes Over

Deubleday stirred up station wa-
ters. when it brought in a consult-
ant. “We were back downtoa5.5in
short order,” said Anthony.

. ‘““Across the street they were up

and having a good laugh. The con-

f}iff

PD Dave Anthony

sultant had reversed our aggres-
sive music stance, and we were al-
lowed to play only the top 17 rec-
ords showing up in callout re-
search. No exceptions. All judg-

KDWB’s
Music Flow

Here are two sample hours from
KDWB. PD Dave Anthony dis-
misses age-old rules about playing
female vocalists or Urban songs
back-to-back.

6am
TINA TURNER/Better Be Good To

Me
BILLY OCEAN/Love Is Forever
JESSE JOHNSON/Crazay
COREY HART/Can’t Help Falling
MIKE & MECHANICS/AIl | Need Is

A Miracle
DEAD OR ALIVE/Brand New Lover
INXS/What You Need
CHICO DeBARGE/Talk To Me
BRUCE WILLIS/Respect Yourself

4pm ’
PHIL COLLINS/One More Night
EDDIE MONEY/I Wanna Go Back
SHEENA EASTON/So Far So

Good £
CYNDI! LAUPER/Change Of Heart
TINA TURNER/What's Love Got To

Do With It
BON JOVI/Livin' On A Prayer
PETER CETERA/Glory Of Love
ROB JUNGKLAS/Make It Mean

Something
SURVIVOR/Is This Love
JEFF LORBER/Facts Of Love
BRUCE HORNSBY & RANGE/

Mandolin Rain
HAROLD FALTERMEYER/Axel F

Theme
MADONNA/Open Your Heart
CLUB NOUVEAU/Lean On Me

Asst. PD Don Michaels

ment or gut level programming
was thrown out the window.”
Finally, the station was put on
the block. “‘Last April, Legacy took
over. After a few months of sorting
things out, their budgets kicked in.
Now we’ve got budgetary parity
with the rest of the market.”
Assessing his strategy from that
point on, Anthony said, “There are
three parts to a station. Music is
90% of the product. But anyone can
copy your music, record for rec-
ord. Promotions is the other key el-
ement. There you're subject to
budgets and creativity. But the
third and most important area
which sets us apart is personality.

KDWB'’s Secrets
For Success

| ® Longterm winning commitment |
® Unified team concept !

® Aggressive music and marketing |
® Personalities who add exclusivity I

Tops In Teens

““Most stations dislike being the
number one teen station,” Anthony
continued. “I love it. Teens even-
tually become 18-24s and then 25+
listeners. My night jock, Greg
Thunder, is a killer. He really com-
plements my morning team, Buck
(McWilliams) and (Chris) 0’Con-
nor. Now there are a couple of
guys who want to win. Each morn-
ing at 9 we meet to discuss strate-
gy. We're just one point behind
WLOL’s Hines & Berglund now;
I'm proud of our team’s progress.

“I go to all the sales meetings to
reinforce our programming posi-
tion. As a resuit, we’ve gotten some
exclusive big dollar teen and young
adult buys. Add that to our strong
18-34 numbers, and it's hard to buy
around us.” (WLOL still leads
KDWB in the key adult demos.)

Urban Crossovers Work

Despite being hamstrung by re-
search at one point, Anthony said,
“I'still do callouts, auditorium test-
ing, semiannual perception testing,
and the standard retail and request
research. (But) we don’t use call-
outs to add music. (MD) Don Mi-
chaels and I make our own deci-
sions and then use the research to
determine rotations and drops. I'm
more concerned about fatigue than
playing an unfamiliar record.
We’re about 70% current on the av-
erage, while WLOL plays more
gold going back to the '60s and '70s.
I selectively stick with the last few
years. WLOL sounds more juke-

box, while KDWB has the ‘more
music’ image in our research.”
During his discussion about mu-
sic and his market, Anthony ex-
ploded an old myth about Urban
crossovers. “With a 2% ethnic pop-
ulation, I was originally told the
Pointer Sisters were going to be
about as funky as I could ever get.

‘‘We don’t use callouts
to add music ... I'm
more concerned about
fatigue than playing an
unfamiliar record.”’

That stereotype is so wrong. Who
says you can’t play black music
here? We knew the rock crossovers
were going to do great, so it stood
to reason Urban crossovers would -
give us the added balance we need-
ed.”

Grassroots Promotions
During the fall sweep, KDWB us-
ed “an effective grassroots-type
promotion backed by billboards
(no TV) stressing our slogan, ‘101
KDWB The Music Leader.’ We
kicked things off with a ‘Birthday
Contest.” We called out birthdates
around the clock and took winners
for cash.
“From there we began going to
malls and recording listeners. We
Continued on Page 66

‘‘Most stations dislike
being the number one
teen station. | love it.
Teens eventually
become 18-24s and
then 25+ listeners.”

You can’t duplicate it. So I set
about developing the people we had
into personalities which would give
exclusivity to our franchise.”
Believing that personality
doesn’t mean diarrhea of the
mouth, he utilized strong on-air
production techniques to keep
KDWB sounding sharp. ‘“No one is
supposed to overshadow the music.
Sure we talk over intros, but it’s
done in a manner to complement
the music, not detract from it.
“The basic criteria are to have

. fun and entertain. I like to think of

my night jock as being able to gen-
erate and work with phones just
like a morning man. The only dif-
ference is the available audience.”

Morning dudes Buck & O’Connor pose with participants in the annual

summer.

| sailboat competition as part of the Minneapolis Aquatennial festival last ]




NEW MUSIC NOW

ROCKIN’ ON THE
ALTERNATE ROUTE

New MusicNow. A ready-to-go two hour weekly syndicated
show bridging the gap betyween CHR and AOR:

New Music Now. Bringing you the artists, the interviews, the music, the
humor, the lifestyle of tomorrow. Combining past “New Music” legends
. with next year’s favorites. Showing the influences, while playing the latest.

New Music Now. I#’s the newest rockers from the alternate charts. Who's
moving in, who's moving up, who's moving out, #’s the group talk: interviews
with the hottest and newest talent in the music world. #’s the audience: the
individuals who demand to be new now. I#’s the voice of an original;
Zimmerman. Master D.J., merchant seaman, stand-up comic, photographer,
chronicler of the alternate rock scene right from the start. About him “Cousin
Brucie” Morrow says, “Zimmerman reminds me of what it was like to work on
the air in the 60's, fun, energetic, and non-conformist, when radio person-
alities reached out and talked to their audience” I#’s music the way it's going
to be. In step with the changing times and taste of your audience. And It’s
only from Heller Broadcasting.

New Music Now. Every week. Available on a swap/exchange
basis. For station clearance call Heller Broadcasting in New
York (212) 874-6935.
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MEMORANDUM

TO OUR FRIENDS IN RADIO:

FACT: -
The Ratt album, .

“DANCIN’ UNDERCOVER",..., has danced
past platinum status! BB 69-63* (2/21)

FACT:

The ongoing Ratt tour is “dancing” across
the country to frenzied crowds and
sold-out halls!

FACT:

The Ratt video, “DANCE!’ is in heavy
rotation on MTV and continues to receive
TOP 10 requests nightly!

FACT:
Ratt is receiving massive audience exposure
in Eddie Murphy’s box office smash,

“THE GOLDEN CHILD”

FACT:

Exploding at TOP 40 stations in major
markets such as: Atlanta, Dallas, Miami, San
Diego, Houston, Washington & Des Moines!

FACT:
The Ratt single, “DANCE is an
undeniable hit! BB DEBUT 92* (2/21)

CONCLUSION:
Don't “DANCE" to a different tune!
Play Ratt, and “DANCE” along!

| _CHR NEW & ACTIVE |
82/24 With This Week’s Adds:

WCAU WHHY KNAN WBNQ KFMW
Q107 BJ105 KYYY WBWB KYYA
Q105  KITY 99KG

WMMS WGRD |

ON
ATLANTIC
RECORDS

KDwB
Top Honors

Continued from Page 64

got them to say our slogan and the
town they lived in. Hearing a liner
mentioning their community gave
listeners a chance to call in and win
$101. On Thursdays we bonused the
audience with 101 chances to win
between 6am-midnight.” Every
KDWB weekend uses the operative
word “free”; ie., “Free Music,”
“Free Ski,” “Free Movie,” etc.

Theatre Of The Mind

This book, Anthony is using a
theatre-of-the-mind promotion.
“It’s almost a radio drama instead
of a contest,” he explained. “A
couple of weeks ago we aired a re-
port from Australia that a huge
blimp had been sighted with the
calls KDWB on the tail. We fabri-
cated a reporter, who set out in
search of the blimp.

“His cornball reports on the
sightings became more farfetched
and always ended with a cliffhang-
er. Now the blimp is on its way to
the Twin Cities. This has really ac-
celerated calls to the station. We’ve
been putting listeners on air and
getting the whole town talking

While he won't reveal how this
will end, there’s more to the teaser
campaign. “Billboards ‘are going
up saying, ‘It's Coming, Believe
It TV spots have also kicked in.
And we’ve added bumper stickers
(‘Tm A KDWB-liever'), which are
available at Arby’s. Spotters are
pulling cars over for a quick $101. If
the drivers know the location of the
last report, we up it to $1001.”

Heaping praise on his internal
support, Anthony said, “Knowing I
have the backing of (Legacy Presi-
dent) Carl Hirsch, (VP/Opera-
tions) Doug Brown, and (GM) Kev-
in Smith allows me to take such a
promotional gamble. There are
still a lot of phases to go. We’ve all
sat down and planned exactly how
it will come off.”

Countering outside sentiment
that the war between KDWB and
WLOL is a grudge match, he said,
“I have no bitter feelings and all
the respect in the world for (GM)
Tac Hammer and (PD) Gregg
Swedberg. I just want to win. If it
takes the next three years to take
the whole market and eventually
beat (AC powerhouse and current
market leader) K$95, then so be it.
That’s our eventual goal.”

“chase vehicle.”

A billboard promoting the KDWB Blimp concept (top); below it is the official

Nicki Summers

At WFXX/Bangor, midday personality
Nicki Summers switches shifts with
morning talent Dave Cooper who also
takes on production director duties .
Bob Garrett, former PD at KITS/San
Francisco and KHTR/St. Louis joins
KS103/San Diego to do middays re-

MEGA GIVEAWAY — FM100/Memphis gave away a $30,000 Corvette,
a 810,000 shopping spree, and four round-trip tickets to anywhere in the
world during its “Ultimate Fantasy I.” The above display was set up at the
Mall of Memphis, complete with a two-minute video explaining the contest.

placing Woody Wood.

KXX106/Birmingham names Jim
Prewitt as MD . . . At the Programming
Coordinator's position at Power 95/
New York is Marisa Brown coming in
from Ticketmaster where she was Di-
rector of Promotions . . . RI-104/Provi-
dence afternoon driver Ken Matthews
fakes on Assistant PD slot, and Joe
Reale becomes Assistant MD.

MD Larry Olek has left WGRD/Grand
Rapids to do swing/production at
99DTX/Detroit and is replaced by late
nighter Michelle McCormick. Also
new to nights is Pete Bunch . . . Rick
James is now PD at Power 108
(WZKX)/Gulfport-Biloxi, and needs rec-
ords service from all labels.

Tony Collins leaves KKYK/Little
Rock for MD/evening shift at KJ103/
Oklahoma City . . . Tom Wright joins
KCMQ/Columbia as News Director
KWSS/San Jose weicomes Jim Shee-
han, last at crosstown KSJO as Promo-
tion Director replacing Robin Silva . .
GM Kerry Fink leaves 94Q/Atianta for
the same position at WCKN/Greenville
replacing Bob Nations.

Ken Davis, formerly of WTWR/Mon-
roe, joins WRQN,Toledo for overnights
and night jock Cyndi Pierce moves to
morning news replacing Pam Gibson
who goes to WNCHColumbus . .
Congratulations to KWES/Midland-
Odessas morning man ‘“The Original
Willie Mitchell,”” who was voted the
favorite morning mouth by a local TV
station. -

At KTKS/Dallas, MD Marcy Guckian
leaves creating an opening
Spanky McFarland leaves Z102/Sa-
vannah for swing/weekends at
Z100/New York . . . Michael St. John
is the new overnighter at WDLX/Wash-
ington, NC ... At WNYZ/Norfolk
Steve Davis is promoted to MD as
Mary Ann Raymond becomes the Pro-
motions Director.




WAKE UP TO A
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Male 18-24 DST:
Boon Or Bane?

There’s an old expression: “Be careful what you wish
for . . . you might get it.” You might apply that to Differ-
ential Survey Treatment for non-ethnic 18-24 males, some-
thing for which AOR has long clamored. Arbitron insti-
tuted it last fall. But now some voices claim the procedure,
designed to increase the amount of in-tab diaries from a
cell that is usually lax in returning them, has actually

worked against AOR.

Malrite VP/Research and ex-
R&R Ratings & Research Editor
Jhan Hiber predicted that some
AORs would be in for an unplea-
sant surprise from male 18-24 DST.
This was despite Arbitron tests
that had the return rate of 18-24
year-old male diaries up by 20% as
a result of increasing the premium
from $1 to $2 for non-ethnic men.
The premium was also doubled for
every member of a household with
an 1824 male (including room-
mates, parents, spouses, and sibl-
ings).

More Diaries Requires
More Mentions

“There’s no question that Ar-
bitron did a better job of getting the
diaries back this time Hiber
says. ‘‘But in some cases there was
a down side. Increased diary re-
turns means a smaller cume value
for each diary, as less weighting of
each is required since the amount
of in-tabs is closer to the number
needed to represent the cell propor-
tionally against the overall popula-
tion. If, hypothetically, Arbitron
gets back 20% more 1824 male
diaries in a market, then a station
would need 20% more guys writing
it down in the diaries or a TSL in-
crease just to stay even.”

Here's an illustration of how the
procedure could’ve hurt an AOR. If
a station’s TALO (“total all listen-
ing output;” i.e., diary count — the
number of diaries in which a sta-
tion was mentioned at least once)
for the fall ’85 and ’86 sweeps was
the same amount for both books,
say 180 diaries, and your time-
spent-listening was the same, you
wouldn’t necessarily have the
same share.

“You could go down because
there were 20% more male 18-24 di-
aries this time,” Hiber continues.
“Since you didn't show a 20%
growth, the value of those 180 di-

- aries was reduced by 20%. In the
fall '85 book, diaries would’ve hy-
pothetically been worth 2000 per-
sons apiece; in fall 86, they would
perhaps have been worth only 1600
persons. Thus, you would've had to
make up the drop with either a 20%

cume growth or 20% increase in
TSL.”
Concentate On Cume
Rather Than TSL

He suggests that stations should
have concentrated on bringing in

new listeners rather than trying to
increase TSL. “The diary is a re-
call medium for which you need
top-of-mind awareness. If I were
an AOR, I would have made every
effort to be as visible and build
cume as much as possible. Get
your cume up, so that with Arbi-
tron having more diaries circu-
lating among the target demo
you'll be mentioned more propor-
tionately.

“It’s very hard to expand TSL by
20% . There's more of a possibility
of increasing the number of people
sampling your station by 20%.

down

critical

Key Findings:

® While diary returns among males
18-24 are up, AOR shares may be

® Cume building has become more

® Fluctuations from book to book
should occur less often

Your secondary goal is to get those
samplers to eventually increase
their time-spent-listening.”
Irresponsible Diarykeepers
WIYY/Baitimore Station Man-
ager Chuck DuCoty expressed
skepticism about male DST in this
column in February 1985. “I hate
so say ‘I told you so’ . . . but I've
been saying for the last two years
that male 18-24 DST is not some-
thing we want,” he says. “It work-
ed as far as getting better in-tabs —
Baltimore's was up by 46% over
the spring book; we went from 89 to
127 diaries. That translated to a

FALL '85 — FALL '86 COMPARISONS

Before And After Male 18-24 DST

18-24 Males As % Of Pop.

Versus ’ Men 18-24 Avg. Persons
% Of Unweighted In-Tab Diaries AOR Stations

Market

(¥ AORs) Fall *85 Fall '86 Fall '85 Fall 86  (Change)
Albany (2) 6.8/3.8 6.6/3.8 24 43 (+79%)
Baitimore (4)  6.9/4.6 6.7/5.5 114 96 (-16%)
Daltas (2) 7.7/45 7.4/4.6 82 103 (+26%)
Denver (4) 8.3/3.6 8.1/4.7 122 95 (-22%)
Detroit (2) 7.3/14.7 7.2/15.3 153 171 {+12%)
Lexington (1) 7.6/4.6 7.4/4.3 18 9 (-50%)
Omabha (1) 7.4/13.7 7.2/4.3 32 29 (-9%)
Tucson (1) 7.9/147 7.5/5.5 23 19 (-17%)

Yes, DéT increased the amount of in-tab (usable) diaries from 18-24 males.

elght markets in this admittedly unsclentific study. However, the news was bittersweet — in most of the markets where
the in-tab rate did improve, AOR's performance in men 18-24 declined compared to the rest of the market.
Eight markets — one large and one medium from each region — were chosen randomly and compared from fall

‘85 — fall '86. For each, three sets of stats were broken out:

sThe % of males 18-24 in the overall population vs. the % of usable diaries that the demo contributed towards the

total in-tab diaries received. (This is called “proportionality.”)

For example, in fall ‘85, males 18-24 made up 7.7% of Dallas's population, while only 4.5% of the usable diaries

came from that demo.

eThe aggregate amount of male 18-24 average persons (Monday-Sunday, 6am-midnight) tallied by the market's

AOR stations.

For example, in fall ‘85, the four AORs in Denver accounted for 122 average persons among 18-24 men.

Men 18-24 Avg. Persons
All Stations

Fall "85 Fall '86  (Change)
75 75 (—)
297 256 (-14%)
430 396 (-8%)
225 224 =)
446 451 (+1%)
50 32 (-36%)

56 68  (+21%)

75 74 (-1%)

. That's clearly the casé in most of the

*The total listening among men 18-24, expressed in average persons, for a/f stations in the market. |
For example, in Tucson in fall ‘86, the total among all stations for 18-24 men was 74. l

Out of eight markets, five — Baltimore, Denver, Detroit, Omaha, amd Tucson — had better proportionality. That is,
the % of in-tabs from men 18-24 was significantly closer to the demo's % of the overall population. In Albany and

Increased Proportionality

Dallas, the window narrowed only slightly, while in Lexington it widened a wee bit.

We'll compare AOR's performance among 18-24 men with the rest of the market only in the five markets that
showed better proportionality. Of those five, Baitimore appears little-affected, as AORs were off by virtually the same
rate as the overall market — 16% vs. 14%.

in three of the remaining four, AORs were down while the rest of the market was up (Omaha) or flat (Denver and
Tucson). Only in Detroit did the AORs outperform the rest of the market in 18-24 men.

Draw your own conclusions. . Arbitron reportedly has data forthcoming confirming the improved proportionality, but
has no plans to study 18-24 male DST's effect on individual formats.

10% increase in cume in 18-24 year-
old males, and that’s good.

“But what happened was what I
was afraid of: irresponsible diary-
keepers are still irresponsible.
We’re only kidding ourselves if we
think we're going to see big jumps
in listening just because we're pay-
ing these kids $2. The extra dollar
hasn't made them any more re-
sponsible in keeping their diaries. I
think we’re going to see a lot of
diaries with listening on Thursday
and Friday, but not filled out for
the rest of the week. Or else a guy
who didn’t bother to fill out the
book but turned it in for the $2.”

DuCoty explains why DST for
non-ethnic 18-24 males isn’t auto-
matically the same boon for AOR
that ethnic DST was for the Black/
Urban format. “Black listeningf
didn't go up because of an in-
creased premium. It rose because
the methodology changed from tel-
ephone to diary, which for all of its
problems records more listening
than phone retrieval. The proof of
the pudding that methodology,
rather than money, made the dif-
ference was that listening among
non-ethnies living in High Depsity
Black Areas also went through the
roof. The non-ethnics didn’t receive
as much extra money as blacks,
but switched from phone retrieval
to diaries as blacks did.”

Undersampling Isn’t
Always Bad

DuCoty continues, “An under-
sampled cell doesn’t always mean
you’re not going to get a big share
in that demo. A station dominating
that undersampled cell may wind
up doing pretty well because the
per-person diary value (cume) is
so high that if you get a few diaries
with long listening spans, it shoots
those quarter-hours through the
roof.”

Agreeing with Hiber, he says,
“More than ever, we're in a cume
battle. If the overall TSL is shorter
because you have a lot more irre-
sponsible diarykeepers, then the
only way you can get comparable
average persons figures is to in-
crease cume. That-means more
outdoor advertising and great pro-
motions.”

Culprit #2:
The Daypart Diary

He also notes, “We're getting
broadsided on two fronts: by the

Continued on Page 70




“WE CAME TO ROCK”’

(PR 960}

o

YOUNG, WILD AND FREE THE DEBUT ALBUM.

(90544)

“The minute we played Brighton Rock, the phones went off the wall”
KDXR, Amarillo, Texas, Jeff Furley PD

**Another Canadian superstar! Just two weeks on and already generating Top Ten phones.”
WTPA, Harrisburg, PA, Chris James MD

"“The Phone response has picked up dramatically in the last two weeks. . .it looks like this song could break Brighton Rock "’
KATP, Amarillo, Texas, Jack Randall PD

“There was never a power rotation at our station until Brighton Rock came along”
WTCS, Fairmont, West Virginia, Scott Reppert MD

AOR NEW & ACTIVE '

ALREADY ON AT . . .

WBCN WLLZ WAQX KNCN KNAC
WBYR KUPD WOUR WFYV WMGM

WHIY  KDIQ KWIC KISS KATP
Q107 WKLC WIXV  WRUF
WYNF  WDHA . WAPL

WTPA ATCO KJOT AND MORE
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Male 18-24 DST: Boon Or Bane?

Continued from Page 68

18-24 male DST and the new day-
part diary, which seems to be cut-
ting down on long listening spans.
If it is, then it’s going to hurt for-
mats with the longest listening
spans, such as AOR, the most.”

Another theory has it that the ad-
ditional premium inspires diary re-
turns for the first time from more
casual listeners who normally
wouldn’t return a diary. These peo-
ple may have different listening
tastes than the more active count-
erparts in their demo who tradi-
tionally return diaries. Again, it
becomes necessary to make an im-
pression on these casual diary-
keepers by creating top-of-mind
awareness through advertising,
promotions, etc.

Less Fluctuation,
More Stability

Jeff Wakefield, Sr. VP/Market-
ing & Research at Major Market
Radio, says the ultimate benefit of
DST will be stability in scores,
whether those scores are higher or
lower tharf before. “You may not
see those outstanding books you’ve
seen in the past. It should flatten
out the huge fluctuations where an
AOR doubles or triples its 18-24s
without a change in format, or else
goes from a 40 share to a 15 share.
That's always been my-gripe about
undersampling of 18-24s: one book
would have a lot of high TSL di-
aries, the next book wouldn’t. Since
each diary accounted for so much
weight, it would just amplify the
problem.”

Part of the reason for the im-
proved response rate, he says, is
because of other changes Arbitron
instituted concurrently, such as an
additional follow-up premium and
another round of phone calls. In a
preliminary look at a half-dozen
books, Wakefield saw AC stations
getting stronger 18-34 books, just as
Arbitron’s pretesting of male 18-24
DST predicted.

He’s a believer in the new pro-
cedure. “Since you have more di-
aries, you're getting a better cross-
section of the 18-24 audience. De-
creasing the amount of weight at-
tached to each diary gives you a
more reliable sample and a more
trendable picture.

“I don’t subscribe to the theory
that people who weren’t returning
diaries listened to a particular for-
mat. The bigger question is wheth-
er certain people who respond to
higher premiums listen to certain
formats. Are you now introducing
a bias into the survey, or are you
correcting the bias that was obtain-
ed when people who returned
diaries had theirs weighted more
heavily?”

Additional Premium

Helped 35+ Stations
Dwight Douglas, President of
Burkhart/Abrams/Douglas/Elliot,
notes that a letter with an addition-
al $1 premium was sent to all non-
ethnic households regardless of
whether or not they had 1824
males. The purpose was to remind
all household members to return
their diaries. He feels this may

SEGUES

WIQB/Ann Arbor is switching back
to AOR after a two-year stretch of
CHR. Reach PD Jeff Crowe and MD
Mark DeMers at (313)612-2281
WPYK, a Skw AM outside of Birming-
ham licensed to Dora, has changed
from CHR to AOR. Reach owner/PD
Chris Bailey at (205) 741-9795.

Chris Jones resigns WFYV/Jack-
sonville PD chores while retaining
mornings . . . Sonny Cuellar js Acting
PD at KRiX/McAllen-Brownsville as
PD Ace Paladino exits . . . Jetf Coch-
ran, ex-KWK/St. Louis, is the new PD
at KFMZ/Columbia, MO, where MD
Cralg Stevens gets Assistant PD
stripes Mary London is back in
the MD chair at WRFX/Charlotte.

WEBN/Cincinnati APD Michael
Luczak leaves for WCKG/Chicago

afternoons . KLOL/Houston ups
MD Dayna Steele to APD and midday
man Harvey “‘Dr. K’ Kojan toMD . .
WONE-FM/Akron PM driver Michael
Micheiil is named Assistant PD .
Bill St. James, ex-KINK/Portland, be-
comes MD at KZEL/Eugene as Rusty
Kimbail resigns . . . KOME/San Jose
APD Larry Miles adds MD responsi-
bilities . . . WRFX/Charlotte wake-up
whiz John Isley (John Boy) gets APD
stripes . . . WOOJ/Ft. Meyers names
morning man Ken Brower APD.

After sitting out a four-month no-
compete clause, former WSHE/Miami
morning stars Skip Herman & Jim
McBean started on rival WGTR last
Monday (2/16) . . . Don DeWoif (aka
Cookie “‘Chainsaw’’ Randolph) from
KDKB/Phoenix joins Jeff Prascott in
mornings at KGB/San Diego.

S8Rk

|

NASH NOSHES AT WDIZ — Midday personality Suzanne Stewart served up tasty tidbits of Hollies and Crosby, '
Stills & Nash when Graham Nash visited her during WDIZ/Orlando’s “Electric Lunch” feature.

have had more impact on diary re-
turns than male 18-24 DST, as Arbi-
tron told him that male 18-24 re-
sponse rate was up only .5% while
overall diary returns were up 5%.
As further evidence, he claims that
listening levels in Baltimore, for in-
stance, were unusually high on
Mondays, the day most households
received the letter. He figures this
had the greatest impact on cells
such as 35+ females, who are
already superior diarykeepers to
18-24 males and helped stations
that skew 35+.

His greatest beef is that Arbitron
rolled out the male DST at the
same time it previewed other inno-
vations. “It’s horrible we're going
to be forced to judge 18-24 male
DST where there was also a new
premium and a new (daypart) di-

ary. (Editor’s note: the daypart di-*

ary was instituted in the summer
sweep.) Arbitron may say they can
isolate the three changes, but it’s
unscientific. There are too many
changes happening at once, with
too many ad dollars at stake.”

BALTIMORE 'S HOME OF ROCK & ROLL

presents
98 |
great
ways to
enjoy
Baltimore

Pt e S

BALTIMORE ON A BUDGET —

| WIYY/Baltimore is distributing

50,000 copies of a pamphlet that
lists 98 free local activities. It ties in
nicely with a weekend feature the
station runs called “Cheap Dates”
that lists similar activities. An area
business that got a plug in the pam-
phlet picked up the printing costs.
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The First Release
From His
Debut Solo Album

Number One New & Active Track!

New At Over 40 AORs, Including . . .

WNEW WQFM

|| WXRK KQRS

N | WHJY KBPI
WKLS KUPD
KZEW KRQR
WLLZ

(Yeah ... Yeah ... Thats The Ticket!)

|
r
|
‘ ... And Out Of The Box At KMET!
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WALT LOVE

AN APPRECIATION

BLACK/URBAN

Paul Zarcone: 1945-1987

Paul Zarcone, known professionally as J.D. Holliday,
was a major figure in Black/Urban radio through much of
the *70s. He was also one of the most generous people I
knew. When he was killed by a car January 18 near his
Long Island home, neither his previous stature in the in-
dustry or the generosity he had shown others for years
seemed to have been remembered.

I first met Paul at WBLS/New
York, where I worked swing for
three months in 1978. He’d been
there since the early *70s, working
for Frankie Crocker, for whom
he’d been a board operator at
WMCA in the late ’60s. Other staf-
fers included Vaughn Harper, Ken
“‘Spider” Webb, Vy Higgenson, La-
mar Rene, and Wanda Ramos. It
was then that WBLS was coming
into its own. By summer, it would
nearly tie WABC as New York’s top
station. It would also be responsi-
ble for WKTU’s decision to drop
soft AOR and go Disco a few
months later.

Programming was Paul'’s great
love and he always wanted to talk
about it: about philosophies, about
my memories of RKO during the
Drake era, etc. He'd always ask
me how it felt being that com-
pany’s first black jock and, as a
white who'd made the switch from
Top 40 to WBLS, he was able to
identify with my situation.

The first time I really got to hang
out with Paul, he invited me to din-
ner on the East Side at some little
restaurant where everybody knew
him. He introduced me to all of his
friends and we stayed out until
3am, which was rare, since I
wasn't much of a partier. That was
the beginning of one of the closest
friendships I've had in this industry
with ‘anybody, other than Gary
Bledsoe, now at WBLS.

Paul really wanted to program,
but didn't want to leave WBLS or
the Big Apple. But within a few
months, I was back in Chicago as
OM of WVON & WGCI.WGCI, far
from being the giant it is now, was
still the throwaway station of the
combo. There were no jocks, just
engineers segueing records and
playing drop-ins. Gannett wanted
me to handle it all. I convinced
them I needed somebody to take
care of the FM while I worked on
the AM.

TAKIN® IT TO THE STREETS — WKTU/New York treated a pair of
listeners to dinner with the Village People and several station personalities.
Pictured to Paul's left (with his hand ralsed) is current WBLS PD B.K.
Kirkland; behind Paul is then-WKTU MD Michael Eliis; (rear, top right) is
current CBS VP/Promotion B/U Rubin Rodriguez; (rear, third from left} is
Dale Reeves. And next to Reeves is Guy Broady, who at the time was
WKTU'’s all-night person. Broady is now PD of “FOXY" in LaFayette, LA,

MORNING CRAZINESS — Paul and his wacky morning crew — {l-r) traffic
reporter Fred Feldman, Dale Reeves, Zarcone, and weatherman Roberto
Tirado — kept New Yorkers laughing with their crazy humor.

Italian Brother

Paul was a sharp dresser; he lik-
ed the corporate management look
and he would come to work at
WGCI in great suits and ties. He
cut an unusually sharp figure given
that we were still on So. Kedzie Av-
enue in terrible facilities in a sleazy
industrial area.

Paul always felt that program-
ming people never got the respect
they deserved for their contribu-
tion. He wanted to see his staffers
have somewhere decent to work
and he was responsible for helping
to design the new WGCI studios
downtown on Michigan Ave.

Frankie Crocker had always
been proud of having an integrated
airstaff. At WWON & WGCI, they
weren't used to it. I would get calls
from engineers and management
people who'd hear Zarcone on the
air and were surprised that a white
jock could sound so soulful. During
his first afternoon on the radio.
black listeners would call, and ask
the usual first-day questions, and
what he looked like. With his typic-
al sense of humor, Paul would tell
them that he was “an Italian broth-
er.”

Paul stayed in Chicago for
roughly a year, then went back to
program WKTU during its Disco
heyday. He thought Crocker and
Bill “Rosko” Mercer were the for-
mat’s greatest personalities, up
there with Dan Ingram for across-
the-board appeal. Rosko was one of
the people Paul brought on board
at WKTU. Others on 'KTU at the
time were Dale Reeves, who was
his morning partner, Guy Broady,
Carlos DeJesus, G. Keith Alex-
ander, and Paco.

WKTU’s Heyday

WKTU was Paul's dream job,
especially when the station began
to dominate New York, decimating
WBLS (temporarily) and WABC
(permanently). He had the station
all over the streets of New York,
working to become to the people of
the city what WBLS had been to
them a few years earlier. He was
there for two years before station
politics began to undermine his ef-
forts. He finally left. Paul had a
chance to go to NBC’s WYNY but
went to do mornings at WXLO,
which was then in the process of
segueing from AC to Urban.

By the time he left WXLO, I was
at R&R and was able to put him
together with. another old friend,
Joe McCoy at WCBS-FM. Paul was
happy at 'CBS-FM, but he kept tell-
ing me that he wanted to play black
music. He wanted to put together
those long unusual music sets that
WBLS had been known for, with
Kool & the Gang, KC & the Sun-

Comedy Network.

PAUL AND ROSKO — Paul “J.D. Holiday" Zarcone hired Rosko for the
6-10pm shift, even though Rosko had been living in Europe since his
WNEW-FM days. in this photo, Zarcone {right) and Rosko had finished nar-
rating a day of circus activities for a group of blind children at a special com-
munity service event created by WKTU.

-
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IT'S HOLIDAY & REEVES — Dale Reeves (right) and Paul teamed up for
the WKTU morning show. Reeves can now be heard over the American

shine Band, Timmy Thomas, Wes
Mentgomery, Frank Sinatra, John-
ny Mathis, the Doobie Brothers,
and Mandrill all somehow working
together. He wanted another sta-
tion where he could experiment
like that again.
The Support System

There was never a time that I
talked to Paul, even as recently as
earlier this year, where he didn’t
have something to say out of con-
cern for someone else — even when
his own luck began to slide. There
would be times when friends from
his past — jocks, salespeople, sec-
retaries, record people — were
down on their luck and he would al-
ways bring them into his home un-
til they were functioning again.
Some of them ended up in Paul's
living room for up to three months.
It was nothing for Paul to lend his
car to somebody who needed trans-
portation.

Guy Broady was one of Paul’s
special proteges. I'd introduced
them in Chicago. Paul liked
Broady because of his youth and
knowledge about the industry. He
always took to people who seemed
to be looking for more knowledge
about this business because he
could teach them. When Paul put
WGCI together, Guy, who worked
nights on WVON, would come to
work at 2pm so he could help as-
semble the music library, and so
forth. Paul was Broady's personal
protector at WVON, often from me.
And he made sure that Broady got
his shot at New York.

After WCBS-FM, everything
went sour for Paul. Good opportun-
ities didn’t present themselves. He
used his Inner City connection and
went to work for them a third time
af KBLX/San Francisco. That
didn’t last long and he went back to
New York. From that point there
were a lot of jobs — some of them
in the industry, some of them out-
side, most of them beneath him.
One was for a black Cadillac dealer
in the Bronx, Dick Guidron, who

hired Paul because he knew him
from WBLS.
The Support System Fails

A ot of what happened to Paul in
this decade probably happened be-
cause of his drinking and his de-
pression over the way he’d been
treated. Paul always drank in the
*70s, but not irresponsibly; I could
always depend on him to be where -
I needed him to be. It was as the
politics at WKTU began to take
their toll that the drinking began to
kick in. Even in his last years,
when people were working to keep
him straight, his radio mind was
still lucid. He was always looking
for another New York station to
help and he probably still could
have.

There were people there for Paul
during his last years, but there
weren't enough. A lot of those he’d
helped, most of them unnamed
here, weren’t there to take him in.
Some could have, but thought the
only jobs they had would be be-
neath him — when in fact he would
have been grateful for the chance
to do radio again. His funeral was
held the Wednesday after he died.
Former WBLS newsman Sam Lee,
WBLS GM Chartes Warfield, Ken
Webb, Dale Reeves (now with the
American Comedy Network),
WALK PD Sean Casey, (who'd
given him his last radio job), and
WBLS PD B.K. Kirkland were all
there. Many others who should
have been weren’t.

It’s too late for anybody to help
Paul now; his baritone voice, the
one I always wished I had, isn’t of
any use. But there's still a great
deal that can be done in his mem-
ory. We all have friends in this in-
dustry with personal problems. If
we're really the communicators
we say we are, there are still peo-
ple out there on the verge of being
swallowed by the cracks who we
can reach out to. And there are
problems of our own that we can
clean up so that we're in a position
to help others.
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COLUMBIA’'S CARAVAN OF HITS

SREGOR ABRI(
L 1-., “I GOT THE FEELIN’ (IT’S OVER)”
- One Of The MOST ADDED (2/13)
BLACK/URBAN BREAKERS | 6029

#1 MOST ADDED — DEBUT @ |
COMING SOON — THE GREGORY ABBOTT THANK YOU DOWN PROMOTIONAL TOUR

[BLACKIURBAN BREAKERS | BB (R)-@

L T —
“BAD ROCK CITY” “

|BLACK/URBAN NEW & ACTIVE|

43/11 — BREAKER BOUND!  0ne Of The MOST ADDED (2113)

INCLUDING THESE B/U POWERHOUSES:
KMJQ — WDIA — WEDR — WOWI — WTMP RE-ADD — KDAY — KSOL — WTLC

—

“HAPPY”’
[BLACK/URBAN NEW & ACTIVE] 28/7

SMASH WRITTEN ALL OVER THIS RECORD!

IMMEDIATE PHONE RESPONSE: WZAK ADD HEAVY — WDJY NEW ADD — KSOL NEW ADD
— KMJQ NEW ADD — KJLH — KOKY HOT REPORT

“OH HOW I LOVE YOU (GIRL)”

THE FOLLOW-UP TO THE TOP 10 SINGLE “MISUNDERSTANDING”
JUST RELEASED AND ALREADY ON: WBLK  WTKL KOKY

WHUR 793 WLOU
WNHC  WJMI  KAPE

~ WDKX WKGN
COLUMBIA RECORDS - RADIO’S BEST FRIEND
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_ BARBARA BARNES

Jazz Ratings Overview:
No Sour Grapes

For most everyone, it’s difficult to get excited about
Arbitron shares that are typically on the lower end of the
scale. Says WYRS/Stamford PD Rick Petrone, “Even if
we come up with a 3.0, which is great for any Jazz station,
an agency buyer might laugh at it because he’s so used to
seeing double-digit numbers.”

Yet these stations manage to
stay afloat, and a few are even suc-
cessful despite the low numbers.
The current jazz sizzle is attributed
in part for some of the success
stories, but for years it’s been low
overheads, in-house research high-
lighting qualitative data, format
uniqueness, and plain old chutzpah
that have carried these stations
through. So without further ado
or apologies, here are some ratings
highlights for “fulltime” Jazz sta-
tions. Next week offers a look at the
grand success stories of the part-
time jazzers.

At first look, KJAZ/San Francis-
co made across-the-board lateral
moves. This is quite true until
evenings, when it took fifth place in
adults 2549, 25-54, and 3564. PD
Tim Hodges credits a tighter play-
list as one of the reasons. The sta-
tion previously added a little more
fusion and contemporary jazz into
its format. “But since (AORs)
KKCY and KFOG started playing

more of that type of music” he
says, “we've tightened up to a
more straight-ahead sound again.”

WNOP/Cincinnati's OM/PD
Geoff Nimmo is proud of the 1-kw
daytimer’s results, which are the
AM station’s highest ever. Working
without a promotion budget, he
says his unique blend of music is
the magnet. “Mixed in and featur-
ed during different dayparts are
the various types of jazz that we
play,” he says. “In mornings the
uplifting, contemporary-type jazz
would be highlighted. During mid-
days you'd hear more of the am-
bient, Windham Hill-type music,
and in the afternoons it's more
mainstream.” Throughout all of
this, Nimmo notes that WNOP pro-
grams many vocals from artists in-
cluding Anita Baker, Steely Dan,
Michael Franks, Sade, Cleo Laine,
and Flora Purim.

AC/Jazz WLOQ/Orlando did
well also, coming in at 4.0 for men

overall. PD Bob Church sees it the
way much of other Jazz program-
mers do, saying “There's no
rhyme or reason to any of the
ratings’ methodology. We've been
programming the same quality
music, with the same mix and pro-
motions for years. The diaries
simply got into an area where peo-
ple don’t like country music, that’s
all.”

Back in Stamford, during the
evening hours WYRS, which just
switched call letters to WJAZ, took
fifth and sixth places in adults 25-54
and 35+, respectively. Considering
that there were 32 rated stations in
the market, Petrone is quite happy
with the results. He cites the
reason for the climb as WYRS's
“outreach promotions.” ‘“We've
finally begun to reach out in the tri-
state area with many personal ap-
pearances,” he says. “One was
called the ‘Corporate Lunches,’
where the jocks went out to 21 dif-
ferent corporations like Xerox,
Texaco, General Foods, and US
Tobacco. We offered free live
music during lunch in the form of a
local trio, and handed out flyers
and such to listeners. We simply
got our name out there in a very
personal way.”

| KLSK/Santa Fe- Albuquergue
F'ss w88 Sp '88 Su ‘88 F ‘86
12+ 1.7 a0 2.4 S0 1.6
Men 18+ 1.7 o2 33 o1 1.9
Women 18+ 1.9 B 8574 e 1.6
WNOP/Cincinnati
12+ i b 5 6 1.2
Men 18+ 0 o 1.1 9 222
Women 18+ o od oTe 6 6
WBBY/Columbus, OH
124 1.3 SS 2.1 2.3 1.4
Men 18+ 1.2 .. 35 33 2.1
Women 18+ 1.5 S 1.0 1.8 9
KADX/Denver
12+ 9 7 9 8 6
Men 18+ 1.4 9 15 1.2 1.1
Women 18+ S 6 5 5 2
WJ2ZIDetroit
124 2.4 2.1 23 1.9 2
Men 18+ 37 2.7 33 3.1 3.0
Women 18+ 1.7 2.0 1.7 1.3 1.6
KKGOILos Angeles
124 1.6 1.4 1.3 1.3 1.2
Men 18+ 2.3 2.1 2.0 1.8 1.8
Women 18+ 1.2 9 1.0 1.0 9
WLOQ/Orlando
12+ 2.0 = 1.0 2.3 28
Men 18+ 2.7 00 1.6 21 4.0
Women 18+ 1.6 =2 .8 29 272,
KNCR/Portland (now KKUL)
124 o0 e o0 I 7
Men 18+ .o .o - .o B 5 |
Women 18+ . e 5 - 4|
1
WOTBIProvidence, RI
] 124 e14 = 3 5 5 ’
Men 18+ o 5 6 6 |
! Women 18+ e b 3 6 6 .
KJAZ/San Francisco |
12+ 1.0 1.6 9 1.2
Men 18+ 1.3 2-2 1.1 1.8
Women 18+ 9 132 9 7
WYRS/Stamford, CT (now WJAZ) |
124 2.2 2 2.3 . 19 |
Men 18+ KR Po 3.0 &3 2.2
Women 18+ 1.8 i 2.0 s 1.5

ALL THAT JAZZ

KCNR/Portiand sold to Gothic
Broadcasting and switches calls to
KKUL {Kool). GM Roger Morgan
replaces Ray Horn, who will remain as
afternon announcer; new PD/MD is
George Fendel KIFM/San
Diego's AC MD Michaei Parks In-
cludes Jazz MD to title, replacing
David Good, who continues in morn-
ing drive Mark Danlels from AC

WSNY/Columbus joins crosstown
WBBY for afternoon drive . . . Al Al
bert new ND at WFSS/Fayetteville,
replacing Mark Melvin, who remains
at station as Production Manager.
WFSS also seeks development direc-
Yor to succeed Thad Mumau, who
recently resigned New to over-
nights at WHRO/Norfolk is Becky
Livas . . . Joining WHVE/Sarasota are

acting PD Robert Lindsey (in place of
PD Steve Huntington) and MD Biake
Lawrence WVPN/Charleston's
JD JoAnn Uroisky segues to WAER/
Syracuse as PD.

Concord's National Promotion Di-
rector Ellen Findiay exits to pursue
outside interests — she's taking an
extended vacation to see the world!
R&R wishes her lots of sunshine and

“EXPLOSION"

-~ The Follow-Up To His #1 Jazz Album

Newest Album

PAQUITO D’RIVERA’s

“MANHATTAN BURN”

When you ‘think of jazz music—
LS you think of Columbia Records

jazz concerts. No replacement named
Aspen National Director of Promo-
Ytion Dede Whiteside segues to MTM
as National Director/Pop Promotions
. Atlantic’s Director/Jazz Produc-
tion John Snyder exits label: no
replacement named yet, but recent
London import Peter Koepke is cur-

rently taking up some of the slack
National Promotion Director Suzanne
Berg exits Gramavision; Debble
Schore upped to Promotion Manager
Fantasy Records purchases Pab-

lo Records from Norman Granz.

KLON/Long Beach, CA MD Heten
Borgers hosts new Saturday morning
show '‘Artist's Corner,” which
features conversation with guest art-
ists who will also play and discuss
favorite records by other artists
KKGO/Los Angeles launches week-
ly series of live jazz remotes from Bon
Appetit Cafe and Bar with artists in-
cluding Larry Carlton, David Benolt,
Wishful Thinking, and Alphonse
Mouzon.

And at crosstown KNX-FM, an hour
of new age/fusion jazz on “Midnght
Cafe” airs weeknights with host Rich
Flelds . . . WDEV/Waterbury, VT an-
nounces new nightly two-hour show
“Dinner Jazz,” hosted by Charlle
Ventura Jr.; (802) 244-7321

AOR WHMD/Hammond, LA’s long-
time Sunday morning “Just Jazz" host
Leanne Astin departs to do radio in
Staunton, VA {new station, no calls
yet); Richard Biake takés up siot
Kudos to WGMS/Rockville, MD host
Paul Anthony, who celebrates sixth
year of “Jazz Unlimited” show
Kyle Neur is host of new Saturday
night show "Blues In the Night" at
KANU/Lawrence. Needs blues record
service (913) 864-4530.

“The Jazz Lover's Catalog of Rare
Records"” lists a library of more than
900 hard-to-find recordings, from ear-
ly jazz, be-bop, and big band through
music from the '70s. Cost to collec-
tors and aficionados: $1 to Robert
Hess, Musical Memories, 253 W. 72
Street, New York, NY 10023 . . . And
if you're looking for a new jazz refer-
ence book, just out is “The Harmony
llustrated Encyclopedia of Jazz: Third
Edition.” Priced at $22.95 (hard) and
$13.95 (paper), the book boasts en-
tries from Louis Armstrong to Frank
Zappa, and is quite inclusive when
compared to the original 1978 pubii-
cation — jazz-rock and fusion artists
are also acknowledged. With the pas-
sing of ten years, a new perspective is
evident.
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Make Room For Personality |

Shut up and play the music! This terse programming
philosophy pervades the industry. Stations achieving suc-
cess with a “More Music/Less Talk” stance nurture this
attitude. Consequently, we hear phrases like “Anather 20
inarow coming up . . . ”” more often. There’s a tradeoff re-
garding more music/less personality. How can we keep
personality from disappearing on music-intensive and full-
service stations? I sought opinions from several qualified

sources.

Imus In The Morning

To me, the quintessential morn-
ing personality in AC today is Don
Imus of WNBC/New York. Quick,
clever, and relevant, Imus spawns
imitators everywhere. However,
his unique style makes duplication
difficult. *Ever since I've been in
radio, I've heard personality is dy-
ing,” he said. “Today, there are
more guys doing what Pm doing
than ever before.” There is a long-
standing gag: Robert W.-Morgan
steals Imus's act and vice-versa.

Imus freely revealed that when
he started his radio career in
Southern California he “basically
did what Morgan did that morning
and what Mort Sahl did the previ-
ous night.” Imus said back then he
was toiling at a station “owned by
alcoholics that neither knew nor
cared what I did.” In those early
days, he was known as “Captain
Don.”

The Imus approach to personali-
ty is to discuss what’s on his mind
on a particular day. Together with
newsman Charles McCord, Imus
spends three hours preparing for
his next show. These planning ses-
sions set “a topical tone” for class-
ic Imus characters like Billie Sol
Hargis. There is an obvious love in
what he does. Imus noted that his
favorite time of the day is the four
and a half hours he’s on the air.
Pointing to the powerful one-to-one
effect of radio, Imus is philosophic-
al: “On the air, you have to be
what you are off the air.”

The Imus act is running on the
AM dial, but he claims *“absolutely
nothing”” would change if he were
to segue to the FM band. He prais-
ed former WNBC PDs Bob Pitt-
man and Kevin Metheny for their
help. Imus said Metheny is “‘brilli-
ant” in knowing what to say to air
talent.

Imus In The Morning makes lis-
tening to radio fun by masterfully
blending in service elements, mu-
sic, and his personality. As men-
tioned in the Feb. 6 edition of
R&R’s “Street Talk,” Imus is in-

terested in buying WNBC. Who
would he hire for talent? “Robert
W. Morgan,” he replied. Would
Morgan move to NY? With his
famous wry smile in his voice,
Imus said, “No.” And if he were
told tomorrow all “‘personality”
must be eliminated? Imus quip-
ped, “Do I still get the money?”’

KOST-ing To Big Numbers

KOST/Los Angeles is enjoying
ratings success with its soft ap-
proach to AC. While the on-air line-
up doesn’t boast the “name” tal-
ents one associates with L.A. radio,
the presentation is warm and
smooth. Station Manager Jhani
Kaye touched the heart of the mat-
ter when he said, “You get person-
ality in content, not necessarily in
witticism.”

Kaye reviewed the five basics for
a personality to remember: calls,
your name, time, artist, title. Per-
sonality is achieved in the way one
presents the basics, “All of L.A.
loves this new one by ...” or,
“Hope you like this one as much as
we do .. ."” Kaye feels the inflec-
tion one gives conveys personality.

Many people confuse personality
with humor. An announcer doesn’t
have to be funny to be a personali-
ty. Kaye labels his KOST announc-
ers as ‘‘companions” and encour-
ages them to ad-lib lifestyle situa-
tions on the air rather than to read
People magazine.

By Mike Kinosian

KOST, a non-“name personali-
ty” station, wants its announcers to
use personality because, according

to Kaye, the music is “not
enough.”
Don’t Forget
“‘Stationality””
“The most important thing a sta-

tion must have is ‘stationality,’ "
said KKLT/Phoenix PD Sam
Church. Church reasons the overall
sound of the station is more impor-
tant than individual personalities
and the music is the station’s foun-
dation. “Music is first — talk se-
cond,” he said. “Listeners see what
the station is through personalities,
music, and promotion.”

One common criticism of “More
Music/Less Talk” stations is that
they sound like jukeboxes. “People
should realize there is a limited po-
tential for stations that are like
that,” said Church. It should be
noted, however, KKLT is a “Lite
Rock/Less Talk” station that al-
ways plays “four in a row.” The in-
sertion of personality is found in
the morning show hosted by Barry
Chase, who joined the station one
year ago from WASH/Washington.

“If a station is to be very suc-
cessful, it has to supersede any in-
dividual,” says Church. “Here, the
music is the star.”

Sam Church

WJBC'’s Personal
Involvement

““Our people care about this com-
munity and listeners can hear this
concern on the air.” That’s the sen-
timent of Don Munson, PD of Full-
Service heavyweight WJBC/
Bloomington, IL. Munson makes a
good point in noting that an impor-
tant role of an air personality is to
know what'’s happening in the com-
munity. Being both visible and ac-

Personality Pointers

® “‘On the air you have to be what you
are off the air.”’ —Don Imus

® ““You get personality in content, not
necessarily in witticism.’’ —Jhani Kaye

® “‘Our people care and listeners can
hear this concern.’’ —pon Munson

® ““It’s quality, not quantity.”’

—Dick deButts
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Jhani Kaye

tive in one’s town help an on-air per-
sonality. Munson is critical of some
other radio talent whose only
knowledge of their community “is
what they read in the paper or see
on TV.” He said, “These people
aren’t mingling in the crowd. The
more contact you have, the more
you can speak from personal ex-
perience.”

In addition to PD duties, Munson
has handled mornings on WJBC for
the past 22 years. Longevity is a
key to the *JBC lineup. All fulltime
announcers have been there a min-
imum of eight years. Munson says
the announcers are given a lot of
latitude to develop their personali-
ty. There is no pressure to produce
personality; it seems to come na-
turally. The posture taken by Mun-
son is to lead by example. “We
don’t push.”

Munson doesn't see all stations
using the WJBC approach. “The
thing missing from otherwise slick-
ly programmed stations is friendli-
ness and personal involvement.
Some of the really good stations

are cold. They don’t have a person-
ality.” But Munson sees a positive
side. “Even though personality
may be weaker today than it was
several years ago, radio’s pretty
darn good.”

Not A Music Box

“We spend more time develop-
ing our personality than on almost
any other aspect of the radio sta-
tion,” said WRAL/Raleigh VP/GM
Dick deButts. And it must work,
since the Capitol Broadcasting mu-
sic intensive outlet was #1 12+ in
the fall Arbitron. DeButts says
WRAL is a high-profile personality
station. Mornings are anchored by
a six-person staff headed by
11-year veteran Bob Inskeep.

““If a station is to be
very successful, it has
to supersede any
individual.”’

—Sam Church

“Music,” deButts says, “is about
8% of our product, but much of
our success comes in the presenta-
tion, so announcers have to unders-
tand the gameplan. There are a lot
of music boxes playing the same
records. We need other things like
news and personality to set us
apart.” DeButts cites Transtar sta-
tions as a music box example.

In defining personality, deButts
is right on the money when he
states, “It’s quality, not quantity.”

Mystery Minutes

Your listeners
guess whodunnit

and win a trip on
the

ent-Express!

Mystery Minutes Is Now Available! Call Contemporary Marketing Inc. today! 314-567-9650

Mystery Minutes—Another original radio promotion from CMI

avel via British Caledonlan \irwave and the Yenltee-Simplon Drient Express
1986 Contemporany Marketing Ine o S1. Lauts. 10 » L $4




- February 20, 1987

| COUNTRY ;

Country Ratings index Data

1 \ Fail '86 CRI: 981.6 Up 31.2 shares from the summer
Summer '86 CRI: 950.4"
Spring '86 CRI: 1014.6
Fall '86:

. 181 Stations:

COUNTRY RATINGS INDEX UP 31.2%

Fall '86: Target Demo,
12+ Shares Up

Following what had been a rather dismal summer
showing, Country made some good gains in the target
demo and 12+ in the fall '86 Arbitron.

.
Fall At
A Glance

97 Up a total of 115.7 shares, Adults
25-54
| 74 Down a total of 75.0 shares, Adults
25-54
| 8Even
| 2 Debuts + 5.3
. | 8Drops-148

“Summer '86:

187 Stations: ! 72 Up a total of 75.2 shares, Adults \
! 25-54

‘ 103 Down a total of 130.8 shares, Adults
25-54 ‘
| | 10 Even |
a consistent sample base, pro- | | 2 Debuts + .5 |
viding an accurate picture of how ‘ | 1Drop- 91
the format is doing in its target *Summer '86 CRI and other stats adjusted for incorrect listing of
demographic from book to bodk WPFB/Dayton as a Counlry station in the Summev '86 Scoreboard.
and season to season.

Country has a higher percentage
of its total stations on AM than any
other musical format, so we are in-
troducing — for the first time -
AM vs. FM breakouts. In order to
gauge the relative strength of the
format, breakouts were done to
eliminate the influence of AM
Country shares, which are declin-
ing (in part) simply because
they’re AM shares. The “AM ef-
fect” may have been painting a |
less than accurate picture of Coun-
try’s strength, so — in an attempt
to compare apples to apples — the

Of course, the jury is still out on
exactly what the summer book
meant, considering it was the first
summer sweep for more than 70%
of the stations. But let’s not dwell in
the past — we have good news to
talk about. Presented here is the
full rundown on how every Country
station in Continuous Measure-
ment markets fared.

Legend Box

All figures refer to Arbitron metro survey areas, Monday-Sunday, )
Bam-Midnight.

Stations with #1 shares have 12+ figures in boid. Stations debuting !
this book, and stations not Country during the sweep, are designated with :

®54% up, 25-54
- Demo figures are for market rank, not actual share

Under the demo ranking comparisons, “1-5" means a station ranked in
the top five 25-54 aduits. “6-10" indicates the station ranked either sixth
through tenth.

An example of the numbers listed, “1-5 64 35%" means that 64 of the
181 stations we've included ranked between one and five, or 35% of the
total sample. v

Asterisks indicate Country stations in a particular market which are co- '

®69% up, 12+

We have also included the newly
created (R&R 12/5/86) Country
Ratings Index, which is the aggre-
gate sum of the actual 25-54 shares
for the stations listed on these

® AM: 57% up, 25-54
55% up, 12+

pages. A full explanation can be

OFM: 51% up, 25-54

band breakouts will become a reg-

found in the 12/5/86 issue, but gen- 62% up, 12+ ular feature of these scoreboards. e gu‘ e ey oy I

era.lly this number is cr\ d from Here’s how everybody did: INS means a station did not show in the ratings book.

| ’ b 1

~Fall coreboar |

1 Station/City 12+ 25-54 Rank Station/City 12+ 25-54 Rank Station/City | 12+ | 25-54 Rank |

Su'86 F'86 |Su'86 F’86 Su’86 F'86 |Su’'86 F ’'86 ) Su'86 F’'86 |Su’'86 F'86 | !

WGNA/Albany 46 47 7 5 KSCS/Dallas* 46 3.9 5 8 WFMS/Indianapolis 100 107 2 2 | ]

1 WPTR/Albany 44 34 9 9 WBAP/Dallas* 67 46 4 7 WIRE/Indianapolis#4 | = 19l — ‘ -;

| WEEX/Allentown 27 15| T6 Ti2 WBLY/Dayton 9 13 21 21 WCRJNacksonville 41 36 6 8 {
WXKW/Allentown 26 3.1 1 7 WB8ZI/Dayton 21 18| 12 13 WQIK/Jacksonville 1.1 8| 13 T17 |

| WKHX/Atlanta* 58 67| 6 4 WONE/Dayton 6.3 55 6 5 WQIK-FM/Jacksonville 81 87 2 4 i

| WPLO/Atlanta* 10 13| 20 15 KBRQ/Denver 8 9| 26 23 KFKF/Kansas City 56 75 3 2 ]

| WYAY/Atlanta 43 59 8 6 KBRQ-FMiDenver 6 10| 25 22 WDAF/Kansas City 1 103 112 1 1 :
KASE/Austin* 13.0 14.6‘ 2 1 KLZ/Denver 29 20| 12 14 WIVK/Knoxville [ 41 41| 6 5 {

{ KTAE/Austin .8 8 17 15 KYGO/Denver 4.5 5.6 5 6 WIVK-FM/Knoxville ‘ 27.7 270 ‘ q 1 |
KVET/Austin* at7. w2 8 8 WCXI/Detroit* 1.4 15! 24 T18 Combo 1 1 1
WCAO/Baitimore 2.4 2.9 ‘ 13 1 WWWW/Detroit* 3.5 4.2 5 5 WNKX/Knoxville * #5 6 — 10 - !
WPOC/Baitimore 5.8 6.7 | 2 2 KHEYIEl Paso 3.0 5.6 11 T5 WNOX/Knoxville* 1.8 2.6 8 7] ]
WKJN/Baton Rouge 7.4 6.4 4 3 KHEY-FMIEI Paso 8.9 9.5 2 2 WSEV/Knoxville | 9 1.5 15, 16 n
WYNKI/Baton Rouge | 10 27 16 15 KLOZIEI Paso#3 i 4 — 29 = KFMS/Las Vegas 5 5 18 17 ;
WYNK-FM/Baton Rouge 1.7 134 1 1 KFRE/Fresno | 19 29| 18 12 KFMS-FMiLas Vegas ‘ 100 88 2 2 ‘;
Combo 12.7 161 1 1 KFRE-FM/Fresno 21 3.7 14 10 Combo 2 2 ]
WZZK/Birmingham 1.8 1.2 ‘ 13 13 KNAX/Fresno | 66 40 2 4 KRAM/Las Vegas 1.3 1.9 14 15 }
WZZK-FM/Birmingham | 16.7 159 1 1 WCUZ/Grand Rapids 38 25 10 12 KYYXiLas Vegas#& {20 = 10 o
Combo 18.5 17.1 \ 1 1 WCUZ-FM/Grand Rapids 87 83 1 1 KLAC/Los Angeles* 1.4 15| 25 T17
WBOS/Boston 2.4 28] 2 9 WMUS-FMIGrand Rapids 37 50 7 [3 KZLAILos Angeles* ‘ 16 18 13 13
WYRK/Buffalo g2 62| 2 4 WPCMIGreensboro- 4 15| 12 15 WAMZ/Louisville | 157 152 1 1
WLONI(Charlotte 8 11| 29 ™6 Winson-Salem-Highpoint WCliLouisville#7 | 386 —| 10 —
WLVKI/Charlotte 8.4 9.0 4 3 WKOQ/G-WS-HP 2.9) 1.1 | T1I0 T16 WTMT/Louisville ' 1.0 24| 14 12
WSOC(Charlotte .9 9| 26- Ti8 WTQRIG-WS-HP 14.6 197 1 1 KTXF/McAllen-Brownsville| 6.3 6.5 6 5
WSOC-FMiCharlotte 97 136, 3 1 WESC/Greenville 12 18| 13 ™1 WGKX/Memphis 59 81 4 2

\ WDODIChattanooga 1.7 441 | 12 9 WESC-FM/Greenville 129 156 2 2 WMC/Memphis 48 41 ‘ 10 9
‘WDOD-FM/Chattanooga 111 109 1 1 Combo 141 17.4 2 2 WKQS/Miami* 3.6 3.7 7 4

| WUSY/Chattanooga 10.8 10.2 l 2 WSSLi/Greenville 68 86 5 3 WQAM/Miami* 1.0 12| 27 28

\ WMAQ/Chicago 1.8 1.6 11 T20 WCMB/Harrisburg WA 36 7 4 ‘WBCS/Milwaukee ‘ 5 .8 29 T22
WUSNIChicago 26 29| 1 10 WHYL/Harrisburg 22 14| 12 7 WBCSFM/Miiwaukee 38 38 7 8
WBVE/Cincinnati# 1 — 2.6 — 1 WHYL-FM/Harrisburg 4.8 52 [ 6 WMIL/Milwaukee 4.2 4.5 4 5
WUBE/Cincinnati 6.4 6.1 4 5 Combo 70 66 3 4 KEEY/Minn.-St.Paul* 54 62 5- 6
WGARI/Cleveland 1.0 11 21 T20 WRK2/Harrisburg 82 86 2 2 WDGY/Minn.-St.Paul* 21 22| 15 13
WGAR-FM/Cleveland 36 39 9 5 WKHT/Hartford DNS 1.0 | DNS 14 WSIX/Nashville 9 8| 15 18
Combo 4.6 5.0 8 T4 KDEO/Honotulu 2.0 20| 13 13 WSIX-FM/Nashville 6.6 5.1 | 5 [}

| WHOK/Columbus, OH 41 52| 8 6 KIKK/Houston 8 9| 19 T20 Combo = 1S
WMNI/Columbus, OH 26 27| 12 10 KIKK-FM/Houston 68 6.8 1 3 WSMINashville | s2 50 9 7
WRMZ/Columbus, OH#2 ‘ 5.6 -1 5 - KILT/Houston 9 8| 17 T23 WSM-FMiNashville 111 103] 2 2 |
KPLX/Dallas 6.6 8.3 \ 2 2 KILT-FM/Houston 57 6.0 | 3 4 WNOE/New Orleans 1.8 2.0 16 14 |
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B Statlon/City 12+ 25-54 Rank Station/City | 12+ 25-54 Rank
Fall ’86 Scoreboard T i P e ke
- WTVR-FM/Richmond 71 58 5 6 WRRB-FM/Syracuse 80 7.7 2 2
Station/City 12+ 25-54 Rank KCKC/Riverside-San Ber. 27 27| 12 . 9 WSENISyracuse 9 70 13 12
s s ) , Yl
Su’86 F’86 Su’'86 F '86 KDIG/Riverside-San Ber. 5 DNS| 38 DNS WSEN-FM/Syracuse 49 42 3 16
WNOE-FM/New Orleans 48 5.2 7 7 KNTF/Riverside-San Ber. 8 16| 21 TI3 Combo 58 49 3 4
WHN/New York 28 21 12 17 KWDJ/Riverside-San Ber. 1.8 1.2 24 T15 WQYK/Tampa 66 8.0 2 3
WCMS/Norfolk 8 4l 21 22 WNYR/Rochester 46 52 8 6 WSUN/Tampa 36 39 9 8
WCMS-FM/Norfolk 87 79 1 3 KHWY/Sacramento 5 9 22 18 WKKO/Toledo*. 64 94 3 1
WKEZ/Norfolk 8 11| 18 TI5 KRAK/Sacramento 45 51 r 8 WTOD/Toledo * 45 59 8 9
WTID/Norfolk 19 16| 15 14 KRAK-FM/Sacramento 57 7.3 5 2 KCUB/Tucson* 39 47 8 6
‘KEBC/Oklshoma City 48 47 5 T8 KUSA/St. Louls 29 39| 10 9 KIIMTucson* 105 7.0 1 1
KXXY/Oklahoma City 9 .4 15 19 WIL/St. Louis ¥ | .8 24 23 KTFX/Tulsa 6.1 4.9 5 8
KXXY-FM/Oklahoma City | 11.8 10.7 1 1 WILFMISL. Louis 36 45| T6 5 KVOOITuisa 80 92 6 2
Combo 127 114 1 1 WKKX/St. Louls 16 16| 16 13 KWEN/Tulsa 88 118 1 1
WKY/Oklahoma City 45 36 8 11 KKAT/Salt Lake City 62 81 4 2 WMZQ/Wash. DC DNS 2| DNS T25
WOW/Omaha 52 50 8 T8 KRGO/Salt Lake City#11 4 —| 26 — WMZQ-FM/Wash. DC 44 55 4 3
WOW-FM/Omaha 75 64 4 3 KSOP/Salt Lake City 13 11| 29 18 WIRK/West Palm Beach 9 2| 20 T29
WHOO/Orlando 28 32| 10 12 KSOP-FM/Salt Lake City 60 62 7 4 WIRK-FM/
WWKA/Orlando 70 89 3 2 Combo — 7.3 — 4 West Palm Beach 4.3 4.8 T4 5
WXTU/Phlladelphia 3.8 39 T5 T7 KZAN-FM/Salt Lake City 20 25 13 13 WQXK{Youngstown-
KNIX/Phoenix 1.3 14| 28 18 KAJA/San Antonlo 61 63 2 2 Warren 84 91 4 T2
KNIX-FM/Phoenix 96 103 1 1 KBUC/San Antonio 4 4| 26 25 . PRy Sl A
Combo 109 11.7 1 1 KBUC-FM/San Antonio 45 48 701 : #1: i went Country last Sep-
WDOSY/Pittsburgh* 27 28 10 10 KKYX/San Antonio 34 36 1 13 tember, changing from AOR WSKS. #2: WRMZ/Columbus
WEEP/Pittsburgh* #8 1.2 20| 17 13 KCBQ/San Diego# 10 14| 20 Ti9 dropped Country and changed to WMGG and oldies last
WIXZ/Pittsburgh .4 DNS 23 DNS KCBQ-FM/San Diego# 24 23 14 15 September. #3: KLOZIEI Paso, which had been dark, signed
KUPL/Portland 1.0 8 18 21 KSON/San Diego 1.2 1.1 24 T19 on as KPRR in October. #4: WIRE/Indianapolis returned to
KUPL-FM/Portland 56 46 4 T4 KSON-FM/San Diego 29 43| 13 6 Country last October. #5: WNKX/Knoxvllle changed to CHR
KWJJ/Portland 24 29 14 13 KNEW/Oakland-S.F.* 1.8 1.8 18 T15 and WTNZ in October, '86. #6: KYYX/Las Vegas became
KWJJ-FM/Portland 35 4.7 12 6 KSAN/Oakland-S.F.* 22 32 7 4 Classic Soft Rock as KSLQ last October. #7: WClliLouls-
WHIM/Providence 13 16 26 12 KEEN/San Jose 28 24 10 11 ville turned to Classic Hits of the '60s, '70s, and "80s last
WKIX/Raleigh-Durham#9 19 —| 12 - KMPS/Seattle-Tacoma 12 13| 16 21 - #8: WEEP, gh left Country after more
WQDR/Raleigh-Durham 63 55 5 5 KMPS-FM/Seattle-Tacoma 39 34 6 T8 than 20 years for Gold last December. #9: WKiX/Raleigh
WKHK/Richmond 1.8 15 10 11 KRPMi/Seattle-Tacoma .3 .5 29 25 changed to oldies last September. #10: WRNL/Richmond
WRNL/Richmond#10 2.4 - 19 — KRPM-FM/Seattle-Tacoma 21 34 13 5 also went the Gold route last October. #11: KRGO/Salt Lake
WTVR/Richmond 4 1] DNS DNS WIXY/Springtield, MA 1.3 17 1 T City has been oldies KRPN since September.
.- -
‘Breakouts: AM Vs.FM | C s Top P
. T FOR COUNTRY’S TOP PROGRAMMERS,
s gu[ o o USICSCAN P EVERY TEST:
s oo | | M ASSES EVERY TEST:
CRI:
Actual 25-54 Shares |
RgBend . 037554 ‘ o "MUSICSCAN is a system designed by programmers for program-
g o 3 B
Suw8s 197.0 21% 753.4 79% mers. It meets every one of my needs, and there’s no other program
Net Gain/Loss { +6.4 21“"‘,_l,*_2“i79_%; that matches it! Bob G
25-54 Shares S = ob Guerra
U | 48 57% { 49 51% KZLA, Los Angeles
Down | 28 33% | 46 47%
o e’:j: ‘ ! 2l - "We found MUSICSCAN responsive to the real-world needs of a
orop 3 K music programmer."
| 3 ) .
12+ [ Bill Steadman
Up f 6 55% | 60 62% KSAN/KNEW, San Francisco
Down | 29 34% | 33 34%
Flat | 8 9% 3 3% "Tlooked at the rest, and MUSICSCAN is the best!"
feig ‘. 1 - 1 ™ Dave Nichols
) e 2 2| WLAC-FM, Nashville
i "MUSICSCAN’s adaptability to various formats and its versatility
‘ Format Scorecard ! within those formats is second to none."
[ Dave Malmberg
KEEY-FM, Minneapolis
| Summer '86 | Fall '86 J
Stations Surveyed 187 | 1 H
(Markets With i & "Constant updates, user support, and operational case. . . I've used the
Continuous Measurement) i o B l ‘ rest and MUSICSCAN BEATS THEM ALL!"
25-54 Share Up 72 39% | 97 5a% Ralph Cherry
Comparisons Down | 103 55% | 74 419% | WNOE, New Orleans
Flat l‘ 0 5% | 8 4% |
ST Dbt J 2 1% 1 2 m ' Come to Booths 201 and 202 at the Country Radio Seminar, bring
Ze=than | )5 6233% | 15 64 ase Yyour most difficult programming challenge and watch MUSICSCAN
Comparisons | 610 43 23% | 610 40 22% | the test for YOU! e,
[11-15 39 21% | 11.15 40 229 f aceltneitestiio 3
_ —— | 16+ 43 23% | 16+ 37 21%
12+ Comparisons | Sp Vs. Su '86 Su Vs. F '86 l
Up | 71 38% | 106 59% ™
Down | 107 57% | 62 34% v
Flat | 8 4% 11 6%
. __ Debut | 2 1% 2 1%
Markets With Country * 14 | - E |
| #1in Aduits 2554 | | | _ 4 6
Markets With Country | 7 6 |
! 12+ | | ‘ ©1886 TAPSCAN, NC. -+ 3000 RIVERCHASBE GALLERIA .- SUITE 1111 - BIRMINGHAM, AL - 3S2aa
——— —_— _— .
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New Faces To Watch .
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February 20, 1987

New faces have become the norm this year, and ten of

~those new acts will be showcased on the closing night of

the Country Radio Seminar. The New Faces Show will
spotlight three female acts and seven male artists:

Adam Baker

Avista Records’ Adam Baker
credits his high school for having
an excellent performing arts de-
partment, where he received class-
ical voice training. But when he
was offered two scholarships from
the University of Oklahoma, he
had to make a major decision be-
tween voice or theater. Baker ex-
plains, “I didn’t feel that at the col-
lege level they were going to teach
me the kind of music I wanted to go
into, so I opted for theater — and
I'm glad I did. It's helped me with
my stage show.”

He cut his first album in Nash-
ville at 19 and garnered one chart-
ed single. Since signing with Avis-
ta, he has several charted singles
to his credit. The Oklahoma native
enthusiastically proclaims, “Ev-
erything is looking up.”

Larry Boone

“I was raised in Cooper City,
FL,” says Mercury/PolyGram ar-
tist Larry Boone, “and the rodeo
was the prime thing there. Conse-
quently, country music was a big
thing. I played baseball in college
and on the weekends I'd play clubs.
1 got hurt severely during my soph-
omore year, so music went from an
extra way to make money to be-
coming my career.”

Boone moved to Nashville in
1980. He didn’t know anybody, so he
made a living by singing for tips at
the Country Music Wax Museum.
During the winter he played a few
clubs and doubled as a substitute
teacher. Things finally came to-
gether when he met Gene Fergu-

Larry Boone

.

Adam Baker

son, who manages Charly Mec-
Clain and John Anderson. Boone
says, “I started' pitching songs to
Gene, and he became interested in
me as a writer. But it was ironic
becausr ‘he things I was pitching
him were written for a female —
songs for McClain. I was never
singing on anything.”

While singing at the wax muse-
um, he was approached to do specs
for a TV series. He did the tapes
and gave them to Ferguson to criti-
que. “He didn’t even know I sang,”
recalls Boone. “He said, ‘I don't
think you're ready. If you want to
work hard and stick with me, I
think we can get something done’.”
That was four years ago. After a
brief CBS association that didn’t
pan out, Boone signed with Mer-
cury-last April. Two successful sin-
gles later, he’s putting the finishing
touches on his first album.

Holly Dunn

Singer/songwriter Holly Dunn
jokingly says, “The problem with
growing up in Texas as a preach-
er’s daughter is that everyone ex-
pects you to be-absolutely terrible
or absolutely perfect. I never quite
fit the mold. I guess you could say I
was normal with a bullet.

“When I was six my folks bought
me a little drum set as a humane
gesture toward the pots and pans,”
she laughs. At eight she learned to
play the guitar and began writing
songs in high school. She enrolled
at Abilene Christian College, plan-
ning a career in speech pathology.
But two weeks after her 79 gradua-
tion, she moved to Nashville and
joined brother Chris Waters, an
established Music City songwriter.

She worked at several jobs — in-
cluding restaurant hostess — be-
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fore plunging into songwriting, of-
ten cowriting with her brother. She
has had tunes recorded by, among
others, Louise Mandrell, Terri
Gibbs, Sylvia, the Whites, and
Marie Osmond. Before signing
with MTM, she sang demos and
jingles and did some studio work.

Holly Dunn

Girls Next Door

MTM’s Girls Next Door cele-
brates its fifth anniversary in July.
Girls’ spokesperson Doris King
recalls, “I knew our producer
Tommy West from the Nashville
studio where my husband was an
engineer. Tommy was always en-
couraging me and listening to my
tapes when I was pursuing studio
work. When he said he’d love to

- work with a four-girl group, I said,

‘Let me see what I can do.” ”

Cindy Nixon, Diane Williams,
Tammy Stephens, and King spent
the first year practicing in Diane’s
basement. The next year they cut
“Slow Boat To China” and “Love
Will Get You Through Times Of No
Money.”

“Just as we started shopping for
a record deal” King relates,
“Tommy asked if we wanted to be

Girls Next Door

part of MTM; we signed in 1984.
Qur first singles were released in
*86. It took awhile because we had a
few name changes.”

The Girls first worked under the
name Belle, then as Wild Flower.
In both cases they found the names
were already registered. The Girls
Next Door was pulled from a song
West wrote when he was struggl-
ing. It was about girls living next
door to him who were helpful
friends. “He felt that was like us,”
says King. “We loved it.”

4
8
4 l'r’
Lyle Lovett
Lyle Lovett

MCA/Curb artist/songwriter
Lyle Lovett was born and raised
just north of Houston in the Klein
community. “When I went to Tex-
as A&M (where he received a de-
gree in journalism in 1980 and a de-
gree in German in 1981), I became
interested in playing and singing in
the local clubs. I went to see a lot of
great Texas songwriters like Guy
Clark, Townes Van Zant, Michael
Martin Murphey, Jerry Jeff Walk-
er. Willis Alan Ramsey, and Eric
Tayler. I was trying to learn how to
play guitar, and I learned their
songs. A couple of years later I was
able to play in places where I could
do my own songs, so I started
writing.”

In late 1983, Lovett wrote a song
for and appeared in the CBS televi-
sion movie “Bill On His Own,”
starring Mickey Rooney. Later
that year the singer performed at
Luxemburg’s annual Schueber-
fouer fair. There he met J. David
Sloan and his band and was en-
couraged to come to Phoenix to re-
cord with them. Sloan bandmem-
ber Billy Williams helped Lovett
produce his first recordings backed
by a band. Lovett brought those
tapes to Nashville two years ago
and that’s when ‘“things started
happening.” The result is his self-
titled debut LP.

1

L
\1- Yt
A.J. Masters

A.J. Masters
A.J. (Arthur John) Masters was
the last member of his family to
pick up an instrument and start

singing. He recalls, “My mother

sang jazz and opera in New York
and Los Angeles; my father played
guitar, mandolin, and saxophone in
various country groups; my two
sisters both sing, play piano, and
write songs; and my brother is a
vocalist, guitar player, and writer
as well.”

AJ. and brother Bob started
playing together at dances, parties,
and churches. Later A.J. struck out
for L.A. He says, “I recorded some
songs with Kim Carnes’s band in
late 1980-early 1981. But I got turn-
ed down by all the major labels in
LA”

He credits his family and friends
for the emotional influence and
support they provided by simply
“hanging in there.” All his persist-
ence paid off when California-
based Bermuda Dunes Records
signed him shortly after seeing him
at a showcase in Palm Springs.

Sweethearts Of The Rodeo

Sweethearts Kristine Arnold and
Janis Gill are sisters, born and
raised in Manhattan Beach, Cali-
fornia. “We played in bands all
through high school,” says Arnold,
and “‘started calling ourselves
Sweethearts Of The Rodeo in 1973.”
The name was taken from the title
of the late-'60s Byrds LP.

When Janis’s husband Vince Gill
signed with RCA and moved to
Nashville, the girls decided to take
time off from their careers. Even-
tually, Janis convinced Kristine to
make the move too. “We got in-
volved with the Wrangler Country
Showdown because we had moved
to Nashville and didn’t know where
tostart,” say Kristine. ““Janis and I
won the whole competition —
$50,000, a Dodge van, and a ward-




robe. It was a real boost for our ca-
reer.”

During that time, CBS Records
became interested in the duo. “I
guess the connection came about
because Mary Martin, who was
Vince Gill’s manager, knew about
us when we were in L.A. She told
her close friend Bonnie Garner,
who was at CBS at the time, and
Bonnie came to see us at showcase
clubs.” The Columbia act is now
busy performing, recording, and
songwriting.

Keith Whitley
“My first professional job in the
music business was at 15,” says
Keith Whitley, “‘with Ralph Stanley
d and the Clinch Mountain Boys, a
nationally known bluegrass band.
Ricky Skaggs and I worked togeth-
er at that point.

“Country was, is, and always has
been my first love. I wanted to get
back into it, since that's what I
started out doing. So I made plans
to leave the J.D. Crowe band. The
last album I did with J. D. was
straight-ahead country; it came to
the attention of a couple of different
labels in Nashville — one being
. RCA. I was approached by them,
# wound up moving to Nashville in
1983, and was fortunate to sign with
RCA in 1984. Norro Wilson, who
was head of A&R at that time, was

instrumental in my being signed.

Keith Whitley

“It seemed like everything came
together for me musically in 1986,
says Whitley. “I've been writing
better songs and performing bet-
ter. A big plus is now having my
own band. I'm excited about per-
forming on the New Faces Show.
Had it happened any sooner it
would have been premature, even
though I had this lengthy back-
ground in the business. Sometimes
it just takes a while for an artist to
come into his own as a solo artist. It
did for me; the timing is just
perfect now.”

Tom Wopat

Tom Wopat feels there have been
two distinct phases to his career.
“First, I did an album for CBS Rec-
ords. I was never that closely asso-
ciated with country music before,
so the bottom line was we spent a
lot of money on an album that
didn’t have much single material.
For the last two years I've been in-

hoa

Sweethearts Of The Rodeo

volved with Capitol Records, and
it’s 180 degrees from the situation I
had at CBS. I've got a good feeling
about the relationship we have and
their commitment to the project.”

Wopat was raised on a rural
dairy farm in Lodi, WI. He studied
voice and opera while attending
college, prior to appearances in
musical and theatrical productions
that eventually led him to major on
and off-Broadway shows. He's also
been honing his writing skills,
working with various established
songwriters.

Aside from the notoriety of TV’s
‘“‘Dukes Of Hazzard,” Wopat be-
lieves he brings significant talent
to the table. “I've always been a
hands-on type of performer.
There’s very little mystique about
my artistry. I enjoy singing and
have a talent for selling a song.”

|

Tom Wopat

Dwight Yoakam
After moving to Music City in the
mid-'70s, Kentucky native Dwight
Yoakam found “my music was too
country for Nashville.” In 1978 he
relocated to Los Angeles. “There
was definitely a roots movement
that started here in the '70s. It’s
spilled over into other kinds of mu-
sic, and traditional country is one
of them. I think it’s an extension of

kids exploring their roots.”

Dwight Yoakam

Yoakam began attracting atten-
tion in the L.A. club scene along
with such bands as the Blasters,
Los Lobos, and Lone Justice. He
released an EP on an independent
label in 1984. Its six cuts were lifted
and incorporated in his debut War-
ner Bros./Reprise album, “Gui-
tars, Cadillacs, Etc. Etc.,” which
has already gone gold.

“I'm proud of my heritage,”
Yoakam says. “I have an obliga-
tion to my parents and grandpar-
ents, who didn’t have the opportun-
ities I have. I want to champion my
people, mountain people. I got to
where I am because someone
crawled down a dirty black mine
every day. I don’t plan to forget
that.”

BITS & PIECES

* Southern Pacific has added new
member David Jenkins. You may
remember him as the former lead
singer for Pablo Cruise, a San Fran-
cisco Bay Area-based pop act from
the late '70s.

* Former Statler Brother Lew De-
Witt is spending the month of
February with his group rehearsing a
new 1987 road show. He is also put-
ting the finishing touches on his sec-
ond Compleat album set for early
spring
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BILLY JOE ROYAI.
*‘OLD BRIDGES BURN SLOW"’

(7-89485)
from the album,
Looking Ahead

Produced by Nelson Larkin
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JEFF STEVENS & THE BULLETS
“YOU'RE IN LOVE AGAIN"

(7-99475)
from the album,
Bolt Out Of The Blue

Produced by Nelson Larkin

A

shiss

On Atlantic/America Records
Division of Atlantic Recording Corp.
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ROFILES IN COUNTRY
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GOIN’ FOR THE GOLD . . . AND PLATINUM

-~

Veterans Make Way For Newcomers

In terms of RIAA gold and platinum certifications,
1986 was a landmark year for longtime country artists —
and their new counterparts. While label execs hope last
year’s sales wave will continue its momentum, some are
carefully watching what could become a mixed blessing.

For a long time, Country has
been regarded as less fickle than
other music formats. And artists
careers have benefited as a result
of this fierce listener loyalty.
However, the current onslaught of
new artists is challen%‘ng those
patterns.

“Anytime you have a format
that begins to develop a wider au-
dience, it becomes more of a cross-
format kind of acceptance,” says
RCA Director/Merchandising
Randy Goodman. “You gain a
wider audience but you don’t have
the same fan loyalty base.”

Warner Bros. VP/Promotion
Nick Hunter feels country acts will
become more like pop artists and
exhibit a higher turnover rate.
“People are having fewer hits and
disappearing. It seems like there’s
a mystical number of artists who
can be successful at one time.
When three or four artists come up
to that level, you see three or four
fall out the other end. You can't
ride the crest forever.”

Adds. CBS VP/Marketing Roy
Wunsch, “There is no formula.
Frankly, if it’s not in the grooves

Roy Wunsch

to coin a very old phrase — it just
isn’t there.”

Coping With Unfulfilled

Expectations

But what about music that is
there and, unfortunately, doesn't
make the grade with consumers?
“That happens,” Goodman admits.

““There’s a huge
difference between
taking a record gold
and taking it beyond
platinum. We
concentrate on trying to
pull depth out of our
records.”’

—Randy Goodman

“Ronnie Milsap’s ‘Lost In The Fif-
ties’ album is right at gold. Some-
times when you first listen to a
record, you think, ‘Gosh, this is in-
credible. I know this is going to be
big for us.’ And then sometimes
these records don’t really hit the
public and become radio records.
They may go #1, but they don't
make the consumer say, ‘I have to
have this record.”” -

Goodman says Earl Thomas
Conley’s “Greatest Hits” and
“Don’t Make It Easy For Me” LPs
are close to delivering gold. Yet
he’s disappointed in the sales.
“We're not disappointed in his
music, but we really want to deliv-
er a gold record. Earl doesn’t get
anywhere near the credit he de-
serves. Lately we’ve had all this
talk about the new wave of singer/
songwriters, and Earl gets left out.
He came after Waylon, Willie,
Haggard, and Vern Gosdin and is
one of the most intense singer/
songwriters out there. He can write
poignant, intense music and com-
mercial stuff. He’s one artist who's
able to successfully marry art and
commerce together."

‘“Sure there are moments of
frustration,” notes Wunsch, “when
we know we have the right music
on an artist and it ultimately
doesn’t behave the way we'd like in
terms of the public’s buying habits.
But that’s business.”

Wunsch says a label can usually
tell artists’ potential within a cou-
ple of albums and acknowledges,
“They can be very successful —
develop into” superstars and not

achieve gold or platinum status
and still make lots of money for
themselves and deliver very pro-
fitable records.”

RCA’s Platinum Streak

RCA hit platinum status in ’86
with the Judds’ “Why Not Me” (re-
leased 11/84) and “Rockin’ With
The Rhythm" (released 10/85),
and “Alabama’s Greatest Hits”
(released 1/86). Earning multi-
platinum honors were Alabama’s
debut LP, “My Home’s In Ala-
bama,” and Ronnie Milsap's
““Greatest Hits.” Former RCA art-
ist Dolly Parton (now with CBS)
achieved platinum with her
“Greatest Hits” LP (from 9/82).

Describing his label’s approach
to the record game, Goodman
says, “Joe (VP/GM Galante)
wanted to create a strong market-

Nick Hunter

ing department in Nashville. Hi
phasized product develop it

working with the accounts and
label salespeople on setting up the
record before it gets released.
There’s a huge difference between
taking a record gold and taking it
beyond platinum. We create an
awareness on getting those acts out
to the marketplace. Dave Wheeler,
Director/Marketing, has a strong
background in account develop-
ment, and that gives us a real
strength.

“We concentrate on trying to pull
depth out of our records. That’s
something Joe requires. We’re not
looking for one or two singles. If
you look at the Judds, the ‘Why Not
Me’ and ‘Rockin’ With The
Rhythm’ albums each went four
singles deep. We don’t pull two

By Katy Bee

singles, then come back with
another album in six or eight
months. ‘Rockin’ has been out for
almost 15 months. That gives us
the opportunity to build momen-
tum and credibility at the account
level and with the consumers. It
adds value to your package.”

WB’s Travis, Yoakam
Mine Gold

Two artists who struck gold dur-
ing their first year of recording
were WB’s Randy Travis and
Dwight Yoakam. Labelmate Hank
Williams Jr. garnered the predict-
able gold albums (four this time,
which bring his consecutive total to
13) and a platinum for “The Pres-
sure Is On.”

The sales racked up by newcom-
ers Travis and Yoakam surprised
their record company. “I think
Randy’s ‘Storms Of Life’ just about
shocked everybody,” confesses
Hunter. “I don’t think anybody had
the faintest idea. We had originally
gauged ourselves to move 100,000
albums, which is considered to be a
successful country album. But it
kept going and going — and it’s still
going. We're doing 14,000 a week."

Discussing the road to earning
gold and platinum status, Hunter
says, “In this day and age of coun-
try, you really don’t expect it. Out-
side of Hank Williams Jr., anything
we've had has been a surprise.
Hank’s LPs usually took about a
year to go gold, until about three or
four albums ago. Now they go gold
at release. We're putting two al-
bums out a year. Hank probably
has a real solid base of around half
a million albums.”

Hunter confirms that Travis's
debut LP will move into platinum
territory this month. ““On The
Other Hand’ was the record that
kicked the whole thing into another

Katy Bee

gear; then ‘Diggin’ Up Bones' and
‘There’s No Place Like Home.' It
happens so few times; it was the
singer, the song, the people — it all
connected. As dumb as it sounds,
that’s just the way it happened.
There’s just no way to gauge it. It
took Dwight's ‘Guitars, Cadillacs,
Etc. Ete.’ about 11 months to go
gold; Randy’s went in about four.”

CBS: Music Is
The Bottom Line

CBS Records also earned its
share of gold and platinum, but it
was primarily for product released
before ’86. In November, Lynn An-
derson’s '71 release ‘‘Rose
Garden” struck platinym, as did
three classic Johany Cash albums
(ironically, he exited the label that
same year). Johnny Horton's
“Greatest Hits" was also tapped as
platinum. (Originally released in
1961, Horton’s was one of the first
country albums to go gold, in 1964.)
“Willie Nelson’s Greatest Hits & _
Some That Will Be” (1981) hit thé
two million mark, as did his legen-
dary “Red Headed Stranger.” The
latter was Willie’s CBS debut in
1975 and went gold the following
year.

Product marketing at CBS is
based on a simple truth, says
Wunsch. “The marketing plan
doesn’t deliver gold or platinum —
the music does. The public has to
respond to the music. There are
certain strategies we can do to
enhance sales and develop images.
But overall, it’s got to be in those
radio records.”

1987 has gotten off to a glitter-
ing start for several country artists:

* George Stralt’s “Greatest
Hits Volume I" was just certified
platinum. And both his “Strait
Country" and "Strait From The

A Promising ’87

Heart” LPs were also certified gold
recently.

® Alabama‘s “The Touch”
reached platinum in January.

* Dan Seal's EMI America
1985 LP, "Won't Be Biue Any-
more,” just went gold. .

for details (615) 242-0303 PO. Box 23201, Nashville, TN 37202[
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NOW CHR KHYI

CONTEMPORARY CHRISTIAN

KLTY: Bittersweet Memories

In one year, Contemporary Christian KLTY/Dallas-

Ft. Worth built its 12+ ratin

gs from a .8 to a 3.5. In its tar-

get demo of 18-34 women, the station rose to fourth out of
the 28 Metroplex stations. In its fourth book, KLTY beat es-
tablished adult leaders KMGC and KLUV in both 12+ and

women 18-34. Christian recor:

d sales in the Metroplex soar-

ed, as did concert attendance. Despite these positive
trends, KLTY switched to CHR.

KLTY showed the Dallas-Ft.
Worth market what the format
could do. From sign-on in August
1985 to sign-off a year later, the sta-
tion promised and delivered a type
of Christian radio never heard be-
fore. Many industry leaders look
back on KLTY as both CCR’s
greatest step forward and greatest
setback.

The rapid Arbitron growth and
community acceptance indicate
KLTY was different from any other
CCR outlet in a top ten market.
What made it stand out from previ-
ous stations in the format? For
starters — a Class C signal easily
accessible at 94.9. No other top ten
market has a Class C CCR station.

More Than A Great Signal

The reasons for the station’s suc-
cess, however, went deeper than a
great signal. From day one, there
was a commitment to excellence.
This was evidenced by the hiring of
GM Bob Hill, who had previous
success in the Dallas market sell-
ing the format. The commitment
was followed through in the hiring
of 17-year market veteran “‘Broth-
er”” Jon Rivers as OM, and key air
talent from other Metroplex sta-
tions.

Rivers comments, “Terri Bar-
rett (AM drive news) and I had
been in the market for years, had
always respected each other’s abil-
ity, and wanted to work together.
Dave Tucker (middays) had been
in the market close to 20 years and
was still a young guy. He grew up
inDallas; he knows the city and its
people inside out. He didn’t have to
read the Dallas Morning News and
piece it together. Our afternoon
man, PD David Pierce, had pulled
strong night numbers at KEGL for
several years before taking the af-
ternoon slot at Classic Rock pio-
neer KRQX.

“You have to give Scott Gins-
burg (Statewide Broadcasting
President) credit. He had the guts to
pay talent more than anybody in
the industry’s history had paid. He
was a maverick. He stepped out
and did what Christian owners only
talk about doing.”

Audience And Revenue
Attack Plans

KLTY had an attack plan for
building both audience and reve-
nue. Hill explains, “From day one,
we had a well-organized sales plan.
We understood we weren't going to
get national advertisers in the first
few months. We concentrated
heavily on developing local sales
during the first six months. We of-

.

From Christian

KLTY’s ability to gain a loyal audi-
ence so rapidly. “Before we ever
said a word or played a song, we
drew a picture of who the most log-
ical audience to listen to a CCR sta-
tion would be. It was an intelligent,
upper-middle class, 32-year-old
female — a so-called ‘yuppie’ —

O KLTY was the first Contemporary Christian
outlet to significantly dent a top ten
market — .8 to a 3.5 in a year; top five in
women 18-34, 25-34.

® Reasons for success: a specific
sales/programming plan, personnel,
targeting, music selection, and creative

promotions.

To Gladiator "
!

® After careful examination of sales and
projected growth trends, Statewide
switched to CHR for financial and

personnel reasons.

fered incentives to new advertisers
and worked them into our overall
promotional plan. Our billboard
campaign, for instance, was also a
way to compliment our advertis-
ers: we mentioned our key clients
in a classy way. It was attractively
packaged, so when local sponsors
bought time on KLTY they got the
added exposure of the boards.

“Beginning around month six,
we began to develop our national
agency accounts. We were able to
add Dr. Pepper, Pepsi-Cola,
McDonald’s, What-A-Burger,
Braniff Airlines, and Six Flags,
along with several regional ac-
counts like the Dallas Mavericks.
The sales were primarily from our
winter (1.5) book. We only had a lit-
tle over a month to work with the
spring book (2.5) before the switch-
over and, obviously, never had the
advantage of selling our 3.5 sum-
mer book.”

In addition to the staff, Rivers
points to three primary reasons for

Jon Rivers

with or without a young child.
“Second, the right music was the
most important element. The
Christians in Dallas had never
heard all the right songs played on
a station. Everywhere I went,
whether it was my car repair shop
or a 7-11, people would say, ‘I can’t
believe this. I love every song you
play.’ We came in with pretty close
to the right list of songs, all
handpicked for our demo.”

“KLTY’s .8 to 3.5
proved to me that if you
offer people a truly
consistent product they
will be there. It’s that
simple.”’
—Ex-KLTY OM
‘‘Brother’’ Jon Rivers

Shoestring Promotions

“Finally, we did promotions on a
shoestring that were staggering.
They all came from wild, creative
ideas — like that doggone Lemon-
Aid thing (wherein listeners sub-
mitted creative poems about their
‘lemon’ cars and KLTY paid the
winner’s repair bill). That was the
biggest deal for the least amount of
money I've ever seen in my radio
career. There are stations that will
spend $100,000 in the wink of an eye
to get that kind of reaction.”

To generate revenue more quick-
ly and ease immediate pressure for
spot sales, two hours of middays
were sold to local and national
preachers and religious talk pro-
grams. Rivers remembers the day
they were removed. “We turned

By Brad Burkhart

the corner and I could feel the au-
dience give a sigh of relief —
“Yeah, this is for real’ - when we
took those programs off at the end
of May. Their (the¢ shows’)
presence hurt us because we
couldn’t be truly consistent running
several hours of preachers in the
middle of the day. No merchants
could keep their radios on KLTY
for the whole day before that. I
shudder to think how many poten-
tial listeners we lost who saw one of
our billboards, curned us, heard a
preacher, and said, “They’re no dif-
ferent from the other religious sta-
tions.” It’s not that our core didn’t
appreciate good teaching. We had
excellent people on, but their place
was not in the middle of a music
station.”

Felled By The Gladiator

In September 1986, Christian
KLTY transformed into “Gladiator
CHR” KHYI. Ginsburg recalls, “It
wasn’t something I did with a great
deal of glee. There were times
when the station would sparkle
from a programming standpoint. I
didn’t want to change the format.
We had interviews with media
buyers all over town before I
changed the format. There wasn’t
one of them who told me we had an
impact. I perceived we had finish-
ed the momentum that was to
come from people who had an af-
finity to the format. It was going to
start taking hard dollars,

“In order to sell top five women
18-34, you need more than one
book. And it couldn’t be done with-
out appropriate marketing, which
was not available to that station.
Winning takes a Herculean effort:
plans never fall into place all by
themselves. People make them
work. The staff was inappropriate
for the task that needed to be done.

“We had nice, pleasant, and

loyal people at KLTY. Unfortunate-.

ly, from programming to manage-
ment to salesmen to engineers, the
staff was at best third or fourth
string. The only way you can suc-
ceed in the type of radio we want to
do is to have first string people. Un-
fortunately, first string people
aren’t available for that format.
“I was incapable of putting more

Scott Ginsburg

attention to it because my input
wasn’t welcome. Where my input
and our corporate input is wel-
come, we tend to do much better.
We take stations and turn them
around almost overnight. We had
an opportunity to show this could
work. The businesspeople had the
opportunity to support it. The lis-
teners had the most to lose because
they got something they tended to
like and then it was taken away.
But they can'’t see us (ownership}
as the evil that took it away. They
have to see themselves (business-
people).””

““I perceived we had
finished the momentum
that was to come from
people who had an
affinity to the format. It
was going to start
taking hard dollars.”’
—Statewide President
Scott Ginsburg

The Debate Continues

The argument of whether KLTY
could have been a financial success
will probably continue between sta-
tion principals for years without
resolution. Format proponents will
point to KLTY’s rapid audience
growth, while opponents will cite—
the CHR switch as proof of an open__.
and shut case against CCR. Rum-
ors abound that another FM in the
Dallas market may soon try the
Contemporary Christian format.
Without the personnel and music
mix, however, can it be expected to
pick up KLTY’s former audience?

Rivers concludes, “KLTY’s .8 to
35 proved to me that if you offer
people a truly consistent product
they will be there. It’s that simple.
If you can ever get all the egos out
of the way — ‘I don’t need re-
search, I don’t need a consultant, I
know the music and what people
want,’ and all those other stupid
things programmers often say —
then you can succeed.

“Talking about KLTY is emo-
tional to me. It was very, very,
very important. People paid atten-
tion to KLTY. The police depart-
ment even brought us flowers when
we went off the air. Unless you
were there and experienced it, I
know it's hard to understand. Now
it’s important we communicate
that it can happen and will work if
it’s done right.”
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COMEDY

Audio And
Video Airchecks!

Current Issue #82 features WAVA/Don Geronimo & Mike O'Meara,
WBSB/Brian & O'Brien, Cleveland's new CHR WNCX/Denny Sanders,
Louisville CHRs WDJX & WLRS, KlIS/Rick Dees, KPWR/Jay Thomas &
KFI/Gary Owens. 90-min. cassette, $5.50

Current Issue /81 features WNBC/Don Imus, LA's new classic rack
KLSX, WEZB/Cajun Ken Cooper, KRLA/Charlie Tuna, Sacramento
CHRs KROY/Pat Riley, KSFM/FM 102 Zoo, KWOD/Masters &
Johnson, Boston CHRs WXKS/Dale Dorman & WZOU/Foxx & Chris-
tian, plus Spokane's CHR giant KZZU. 90-min. cassette, $5.50.
Special Issue §S-96 features CHICAGO AM DRIVE Part 2, with ACs
WCLR & WFYR/Jeff & Jer, AOR WXRT, Oldies WJMK & Urbans
WGCI & WBMX. Cassette, $5.50.

Special Issue 5-97 features DETROIT! CHRs WCZY/Dick Purtan &
WHYT. AORs WRIF & WLLZ, Oldies CKLW-FM, ACs WNIC,
WOMC, WLTI, WDTX, WMJC & WJR, plus Urban WJLB. 90-min.
cassette, $5.50.

STILL AVAILABLE: #5-95 (Chicago Part Il), #5-94 (Philadelphia), /5-93
{Baltimore), #5-92 (New York), and #5-91 (Washington) / $5.50 each.
Classic lssue JC-75 features WIL/Dick Drury-1962, WIFE/Jack Arm.
strong - 1977, WiS/Larry Lujack - 1968, KCBQ/Ron Thompson -
1969, KH|/Bobby Ocean - Machinegun Kelly - 1975, KH)/Charlie Van
Dyke - 1977, plus mare! Cassette, $10.50.

VIDEO {9 features LA's KFl/Gary Owens, KFI/Mark Taylor, soft AOR
KNX-FM/Pete Harmon, KRLA/Charlie Tuna, San Diego's KLZZ/John
Forsythe, Sacramento CHRs KSFM/FM 102 Zoo & KWOD/Tom
Chase. 2 incredible hours on VHS or BETA. specially priced at only
$25.00 for 2 more weeks.

CALIFORNIA AIRCHECK
Box 4408 — San Diego, CA 92104
\__ (619) 608104
COMEDY

O Lihers S
FREE SAMPLE ISSUE

of radio’s most popular humor service g,
For sample, write on station letterhead to. (6] L\ners

1237 Armacost Ave., Suite #6-R Los Angeles, CA 90025

we Electric WEENIELY &

RADIO'S MOST RESPECTED

DJ GAG SHEET SINCE 1970 3
RICK DEES. KIIS-FM: “Tom. you really
are The Best. Really iook fondard to the
arrival of The Weenie. such a shot in the
arm for our Moming Team!"™

FOR FREE SAMPLES WRITE

Electric Weenie. Inc.
P.0.Box 2715
Quincy. MA 02269

- Dtsk ]oék‘ef‘vComedy b

* Hilarious 20-40 second comedy bits . . . 25 pages per

: month delivered to your mouth. For sample & info on
FREE book of 100 Krazy Kommerctals, write HYPE,
INK., 7805 Sunset Blvd., #206, Los Angeles, CA
90046.

GAG SHEETS

B

Ny
B
Neree Gam P 2
3 -
E wy

’Al/»l‘

SHIFT TOGETHER!

Write on station ietterhead to.
CHEEP LAFFS 1111 W. £l Camino Real, Suite 109-212 Sunnyvaie, CA 94087

I | R Nelson I

—— 5 10 O U C IO NS —
Z-100/NY Production Wizard & Producer/Scott
Shannon’s Rockin’ America Top 30 Countdown
now offers the finest in RADIO STATION
PRODUCTION SERVICES.

CUSTOM ID’s & SWEEPERS —

ALL FORMATS.

NEW! COUNTRY & ADULT PACKAGES.
CHR & AOR — ASK ABOUT POWER-

SWEEPERS! )
Full Service - promos, jingle freshening, presen-
tation tapes & more ... Call (201) 866-2638.

“Phantastic Phunnies’ ')

Highly Respected!  Hilarlous!  Original!
Proven worldwide sudtence bullder!
Introductory month's 500
topical one-liners and 'BONUS'...Just $2.00!! Phantastic
Phunnies, 1343-A Stratford Drive, Kent, Ohio 44240.

Dave Dworkin’s

ONE-MAN Z00?

Get free details on four unique
comedy services. Write: Ghost-
writers, 2301 Urity Ave. N,
Dept. Z-4. Minneapolis, MN
55422 or call 612-522-6256

anylime,

Hundreds renewed again!
Free sample!
Write on station letternead to

Contemporary Comedy
5804-D Twineing
Datas. TX 75227

Four sTaff writers ~always new materialll
YOKSs,
|.’: © @ igatle-
BUCKSE

widest variety of useable joKes
Write on station letterhead fo:
YUKS FOR BUCKS - P.0.Box 3146 -Chico,Calif. 95927

(3 :’zo““

“The Best In Bad Jokes”

One Liners, Bits, Books and Drop-Ins.

THE FUNNY BUSINESS
210 Hallywood St., Fitchburg, MA 014206134
(617)342-1074

hly Written Comedy Service...

Which includes a pre-recorded comedy service as well. Afly Air-
personafity in any market can atford it. Guaranteed! Write today for
your FREE SAMPLE and prices you won't elieve!

The Little Bag of Jokes, 1025 Cuervo Ct.,
Chesapeake, VA 23320

EMPLOYMENT/INSTRUCTION

LOOKING FOR A JOB?
No one looking at you?
BROADCAST TALENT AGENCY can help you compile many of the

10015 you need to get the radio job you want. For FREE intormation,
send a self-addressed stamped envelope 10

Broadcast Talent Agency

73-255 El Paseo, Suite 9
Paim Desert, CA 92260

FEATURES

ONLY $30

For 8 Celebrity voice drops or promos. -
Call or write: o
\

Johnny Thomas \
Box 3343 Spring, (Hou) Texas 77383 v}“
Phone 713.987-2083

DAILY ALMANAC

Idea-loaded daily reference source. Re-
liable, accurate, proven valuable pro-
gramming aid. Historical events, cele-
brity birthdays, trivia, phone numbers

& continuously fresh material.

FREE SAMPLE: DAILY ALMANAC,
P.O. BOX 577, LANNON, WI 53046

od . (e —

Hollywood’s hottest ... right in your own studio!
Recent and limely interviews with Kathleen Turner, Leonard Nimoy, Mol-
ly Ringwald, Eddie Murphy, Rob Lowe, Whoopi Goldberg and Tom
Cruise.

Featured Friday, February 27 . . . “NIGHTMARE ON ELM STREET
I: DREAM WARRIORS" with creator WES CRAVEN and
ROBERT “FREDDIE KRUGER™ ENGLUNO.

Free satellite delivery - no inventory to clear!
Contact LORI LERNER for details. (213) 454-0488.

THE VOICE OF YOUR STATION
Production Package

o|D’s ePromos e Highly Produced
Dial-A-Demo (818) 981-D-E-M-0
14241 Ventura Boulevard. Suite 204

Sherman Qaks. CA 91423
(818) 981-8255

olD'sS

[]sweepers [_]PRoMoOS

) \ WRITE FOR PRICES AND DEMO:

P.0. BOX 38328, CINCINNATI, OHIO 45238
OR CALL 1-513-922-1750

Increase Sales Resuits
The radio and record industies are
big markets to cover with a fimited
sales force.

So why not put R&R Marketplace
to work for you? It's a sure way 1o
generate qualified sales leads. Just call
{213)553-4330 1o more nformarion

MARKETPLACE ADVERTISING

Payable in advance. Orders must be typewritten and ac-
companied by check. One-inch minimum; additional space
up to six inches available in increments of one-inch. Rates
for R&R Marketplace [per inch):

Per Insertion

1Time $60.00
6 Insertions $55.00
13 Insertions $50.00
26 Insertions $45.00

Will include logo or other line art on ads of two nches or
more if camera-ready art provided. Deadline for Market-
place ads is Friday noon, one week prior to publication
date. Marketplace ads are non-commissionable.

Submitto

Marketplace

RADIO & RECORDS 1930 Century Park West

Los Angeles. Callf, 90067 (213) 553-4330




JING

"MORNING SHOW”’
COMPLETE PACKAGE IN 30 DAYS
Where do Scott Shannan (2-100), Cleveiand Wheeler
(@ Morning Zoo), the WMMS Buzzard Morning Zoo,
and John Landers (Hit Music USA) go for that original

sBUndy For that tresh one-ot-a-king

creative sound, phone or write
J.L. RITTER PRODUCTIONS
PO Box 6994, Stateline, NV 89449
(702) 588-4542

“MOST USABLE SERVICE EVER."
THE SHEET OF THE FUTURE
2 WEEK TRIAL ONLY $5 « OR MORE INFO:
INFO-BITS, BOX 112576, SAN DIEGO, CA 92111

Free Sample Of
RADIO’S DAILY
ON-AIR
PREPARATION
SERVICE!
Airshift-ready music f
notes. star facts, |
calendar, more!

Rubidoux. CA 92519

| ‘Indicate COUNTRY or
| CONTEMPORARY Format
(R =

IT’'S HERE!

Now . .. Jocktalk, the newsletter that works HAS
A COUNTRY EDITION

DAILY FEATURES TO BOOST YOUR RATINGS

DON'T
DELAY

Join the country stations that know how to keep
thelr listeners LISTENING LONGER!
i you missed the sample Issue then call (604)
687-4774 for your first issue.

FREE!

COUNTRY JOCK TALK
P.O. Box 532, Postal Station “A”
Vancouver, B.C. Canada V6C 2J6

Pr.

show per page.

Prep. ion y. A Jel
Tips. Trivia. Insults. Birthdays. Calendar. Daily Celebra-
tion. Sports. Weird News. Low prices. Sample:

1395 Overlook Ave., N. w.,
Salem, OR 97304
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All Types of Gift Merchandise
for Every Purpose.
Sales Incentives, Goodwill Business Gifts, Custom
Imprinted Giveaway, Call for Color Caralog.
Allied Premium Company
1170 Broadway, New York; N.Y. 10001
212-683-5050

SERCONAL ER1

PROGRAM"
Prog'm.mYOURSELthSUOCESS
New four tape audio cassette program! Your daily motivational
resource, geared to make you your best. . . on and off the air! To

order, send $35.95 (529.95 before March 1, 1987) to: Mark
Larson, Box 2424, El Cajon, CA 92021 (619)579-0967.

WANTED TO BUY
VAVAVAVAVAVAVAVAVAVAVAVAVA

WANTED TO BUY!

Record awards & used radio shows. Memorabilia
Call for detalls. WYNNCO ENT.

(803)269-5152
AVAVAVAY NI AN NN DN AN

COUNTRY OLDIES
1950-1985 '

1590 Hits on tape with cue-tones

Call or write tor information and free st of itles.

“THE MusIC DIRECTORY ! SMALL SPACE WORKS!!!
o PROGRAMMING SERVICE J YOU JUST READ THIS!
o, ® Indian Or rd.
7 St L IR MARKETPLACE
. "“See you in Booth 302' | CALL (213) 553-4330

PRODUCTION MuUsIC

FINALLY.

MUSIC BEDS THAT BRING A FRESH EXCITMENT TO PROMOS.
RICK GILLETTE, PROGRAM DIRECTOR: WHYT, DETROIT:

"“We’d been milking a two vear old package from another production company because. . . we Jelt we had to, / /l

To justify the expense. It was a welcome relief 1o find tracks thar sounded betier and cost less. >’ / ,
. — s e N N

FINALLY. = 7

7

Ve e
A PACKAGE THAT IS 100% USEABLE AND 100% EFFECTIVE.
CHRISTOPHER CONN, CREATIVE DIRECTOR; WHYT, DETROIT:

P
“‘The stuff we were using had simply burned out. Alot of of it just wasn't fective bed material. Clean
V sheets has beds and stagers for every conceivable promo.”’ |

o f.i_*_‘, e __/d
\ CLEAN SHEETS |

= 72 "i
—— <
~ /

~
HEAR THE DIFFERENCE - DEMO AVAILABLE ON REQUEST
CLEAN SHEETS ING: 2

1504 N. VERMONT
/ ROYAL OAK, MI. 43067
/ ek

DON’T MAKE YOUR PROMO BEDS WITHOUT CLEAN SHEETS!

The radio and record industries are big markets to cover

So why not put R&R Marketplace to work for you?
It's a sure way to generate qualified sales leads.

~ with a limited sales force.

Just Call (213) 553-4330
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OPPORTUNITIES

! OPENINGS OPENINGS OPENINGS - OPENINGS

PD seeks forthcoming acquisition of smaller market FM in NE

PA. Great opportunity! T&R: Rick Strauss, WZZ0, Westgate
Mall, Bethlehem. PA 18017. EQE (2/20) JERSEY SHORE STATION
10 ooo R mo d + I Looking for on-air PD with fresh ideas
A Tv Highly-formatted AC Christian station seeks disciplined air and successful track record. Searchin
y an JOle talent for major market. T&R: 6445 Powers Ferry Rd, #180, d u 9

for mature, people oriented professional

Atianta, GA 30339. Attention position D. EQE (2/20) L A
who seeks stability with Contemporary

The most P list of job openings ever published by anyone! Up to the minute, com-
puter printed, and mailed to the privacy of your home. As many as 300 weekly. All formats,

= o P . A= oo 50,000w CHR 100-KHI seeks air talent. C&R: J.J. ““Hitman" FM in medium market. T&R to Radio &
all market sizes, all positions! Many jobs for beginners and minorities. :\27;;;, PD, 2301 Coastal Hwy.. Ocean City, MD 21842. EOE Records, 1930 Century Park West,
One week $7.00 — SPECIAL SIX WEEKS $15.95 ... . SAVE $20.00 #632, Los Angeles, CA 90067. EOE
3 MONEY BACK GUARANTEE @ Searching for special. mature momlng who loves S
Yearly $120.00 ity. T&R: Diana

Perri PD. Wine Box 95 Danburv CT 06813. EOE {21200
WTRY-AM, Albany, N.Y.-Oldies — Look-

We need an oxperienced AM-FM maintenance engineer. Ex- ing for morning talent. Humor and com-

cellent opportunity. Resume to: D.A. Thurston, Berkshire ity i Ivi t

Broadcasting, Box 707, No. Adams, MA 01247, EQE (2/20) munity involvement a must. Must be able to
relate to adults. Good bucks for the right

Hmezicarn Radio
JOB MARKET

1553 N. Eastern, Las Vegas, NM 89108

AOR WRKI has possible parttime on-air openings. Local appli- person. T&R to John Gabriel, Program
cants encouraged. T&R: Buzz Knight PD, Box 95, Danbury. _
HELP! RADIO PERSONNEL NEEDED & en. wox /oo Director, WTRY, WTRY Road, Sche
- nectady, N.Y. 12309 (518) 785-9061.
Due to the large number of registrants placed, and the increased demand of radio sta- RI-104 Providence seeks upbeat, dependable CHR jocks for (EOE)
tions all across the country, NATIONAL is in immediate need of qualified personnel. parttime and possible fulltime openings. C&R: Greg Cutler
This is for virtually all radio positions, particularly newspeople and announcers for PD, Box 325. Westerly, RI 02891. EOE (2/20)
small, medium, and major markets. We're also in need of qualified female personr?el. WLAN-FM97 CHR P2 has future openings. Must have good ‘ WTE!'
If you're ready for a move, let NATIONAL help. We make the complete presentation production skills, solid professional delivery. T&R: 252 No. |

for you. For complete confidential details and registration form, enclose $1 postage Queen St., Lancaster, PA 17603. No calls. EQE (2/20) I

and handling to:

Acr SOUTH
NATIONAL BROADCAST TALENT COORDINATORS Noy,

|
Dept. R., P.0. Box 20551 » Birmingham, AL 35216 + (205) 822-9144 PHILADELPHIAM Need experianced newsperson. Good wiiting. tape. editing,

and on-air skills. T&R: Steve Harmel, KGNC, Box 710, Amaril-
lo, TX 79189-0710. EOE (2720}

PHILADELPHIA! An opening for a morning FSA has fulltime & parttime openings. T&R: Tony William,
P R o G R A M M A N A G E R s sidekick at Philly’s hottest adult radio station WKXY, Box 2500, Sarasota, FL 33578. No phone calis. EOE
. 92 WXTU. We're looking for a sidekick 12/204
;"h"bl,ll read shm;‘ ”'W; and m‘:‘ and mingle and AC WGOL sooks aftermoon drive personality. Great company.
It you find yourself sitting on top in your market, looking for a new o bits with Buzz Bowman! Beasley l?roafi- great opportunity. T&R to Bob Abbott, Box 11529, Lynch-
. casting is one of the hottest companies in burg, VA 24506. EOE (2/20)
challenge, we would like to talk to you. America! Join a winning team and' have fun

ki . - News anchorfreporter for top-rated station. T&R: WWNC,
Bolton Research represents over 50 of America's leading radio stations. making mornings special on 92 WXTU. Tapes 8Box 6447, Asheville, NC 28816. EOE (2/20)
We' . . ) N N N . and resumes to Bob Young, WXTU, 23 City

e're looking for execution oriented PD's with experience in implement- Line Avenue, Bala Cynwyd, PA 19004. FSA has fulitime & parttime openings. T&R: Tony William,

ing research and strategic planning. EOE :YKXY. Box 2500, Sarasota, FL 33578. No phone catls,
iease.

If you have a winning record or a recent accomplishment, we want to AC WGOL secks aftarnoon drive personality. Great company.

know about it. Positions now available in both AOR and A/C formats. great oppartunity, T&R: Bob Abbott, Box 11529, Lynchburg,
VA 24506. EOE (2/20) ‘

Send resumes to: Gary Jensen, 2401 Pennsylvania Avenue, ( North MississippliaiF =i — "
- ; jorth Mississippl’s hottest is searching for a sizzling
Philadelphia, PA 19130 JOIN, A WINNING TEAM morning driver. The market is yours. Jay Hasting, KZ-108 ~
Wanted-Winning coaches and players for 8ox 1787, Tupelo, MS 38802. EOE {2/20}

the NJ GIANTS of NJ RADIO!I AOR sta- | |
O L I O N tion scouting top rugged program direc- Praduction director needed. The talent it not in the tapes I've

P ived. | d dult/CHR co ator. T&R: St
RS TARTN TconeTaATion tor, sales manager and s tough winning || SEPN<4,) 1004 00 eUCHE commnceta, T, Sie

2401 Pennsylvania Avenue, Philadeiphia, PA 19130 215.232-2240 team of air personalities (all shifts). Pre- EOE (2/20)
spring sweepl If you are highly
motivated, ambitious and the MVP of

Creative air personality wanted wnth PD potential. Heavy

|
= I
= United Statit k: ducti 's for the o jht " " T&R: Dan 8rown-
= Shife at NYC taciity. Some. o dasoaloquitest st your station we want t0 your ing, Box 150, Brunswick, GA 31520, "EoE (21201
T Mark Reed Edwards, One Time Square Pi.. 10TH Floor, New new contract. Send C&R to Radio &
I York. NY 10036. £OE (2/20) Records, 1930 Century Park West, :GNC-AM has an opening fo;o:a;n?mhurltd‘p.gn;:: .:en: |
= utomation programming experience helpful. T&R: Scott
L= Radio professionals nesded for parttime leaching positions. #626, Los Angeles, CA 90067. EOE Ray, Box 710, Amarillo, TX 79189, EOE (2/20) |
METIOPLEX Resume to Director, Conn. School of 151 West i e I . |
s s le P 07662. EOE (2/20 _——— belt Country station seeks informational, topical com- |
We'ro atways looking for winners to be a part of Fassaic;St.. RoohelleifR i, I 0766 . micstors, Saleey requirements and T&R; Tom Coltins, 121 1§
our growing group. If the following aren't for you, Buckingham RD., Winston-Salem. NC 27104. EOE (2/20} |
please apply anyway for future positions of all .
table. |
'ypes to Bob K.uh."' National PD, 510 Kl"ﬂ 100,000w CHR in N.llhvlllu ADI has air positions avail ,
i Wast Virginian Urban/CHR {Charleston-Huntington) seek No calls please. T&R: Russ Reynolds, WKQD-FM, Box 1570,
Street, Suite 315, Alexandria, VA 22314. No fulfe S'::;s/rr‘\crr:\r:qndnvs ook ol AMLFM combo. CAR: Tullshoma, TN 37388. EOE (2/20) f
Calls. EOE MF Chuck Horn, WKAZ, 100 Kanawha Terrace, St. Albans, WV R ™ ”
-Fort Worth has onae spot to fill on our new win-
W-Lite/WHBO - Tampa (Mornings) ZETTTIECEl 21} } hing toamn. Experianced Country o AC pros. T4R: Johnny
WRFX - Charlotte (AOR Nights) NW Pannsylvania AC-FM seeks parttime talent with potential WASH-FM/EASY 97 is accepting resumes O'Nei, One Brosdcast Hir, Fort Worth, TX 76103. EOE |
Rock 105WPDQ - Jacksonville (Morning and possible fulltime openings. T&R: Thomas Sauber, WVEN- for the position of Program Director. (21204
sidekick, AOR PD) FM, Box 908, Frankiin, PA 16323. EOE (2/13) WASH is a Soft A.C. Applicant must have o o S !
; . i immediste_ opening for news director/anchor for top-ra
W-Lite/WKIX - Raleigh (News Director) New England CHR format sesks AC talent. Great voices and m'"‘"‘""‘. 5 yeans succt_assiul Sxporeice 100,000w Contemporary Country FM. T&R: Doug Enlow, ‘
Y-100 Miami articuletion. T&R: Dave Isoman, Box C, Faimouth, MA programming music radio stations. Send WCOS-FM, Box 748, Columbia SC 29202. EOE (2/20)
WCXR/MWCPT - Washington 02541. EOE {2/13) resume to Tom Ourney, V.P./G.M., 3
Joy 108 WORL - Orlando News producer. Seek quality-oriented journalist. Three years WASH-FM, 5151 Wisconsin Avenue
minimum experience. T&R: Human Resources, Skytop Office NW, Washington, D.C. 20016, WASH- SOUTHEAST FM CHR 1
Bidg., Syracuse, NY 13244, ATTN: Rick Mattioni, ND. (2/13) EM/EASY 97 is an Equal Opportunity o sk fov ub.briaF t-friendly, air per- ‘
tulltime in Hudson Employer (M/F). sonalities to join our dominant CHR in a L
DRAFT NOTICE \Elgléﬂ‘yz(l);g)vs T&R: WKNY, Box 1398, Kingston, NY 12401 great market. All shifts, including AM 1
Drive. If you're a team player, send T&R
. o q NW Pennsylvania AC has immediate opening for creative pro- to Radio & Records. 1930 Century Park
Upper Midwest Radio School gives you duiction person/announcer. T&R: Jim Farley, WMKX-FM, 205 West, Box #621, Los Angeles. CA v
the chance to draft some of the hottest Main St.. Brookville, PA 15825. EQE (2/20} Y_1 07 SR 9 i
"i:dhrgf’dca(sl;erj' ?'xrltlalentt'heneﬁs and New Hampshice resort FM seeks talented, community- ——e——d |
uction. (Best of all — y'll save oriented AC morning personafity, Great opportunity. T&R: . 7 g 8 2 I
Sgu money 1) Ca“ for a 1st round draft Jay Wiliams, WLKZ, Box 799, Laconia, NH 03247. EOE Y1 07 1S Stl“ s?alrcqlngw;orn:ezrea i
. r (27200 miere morning taient.
pickitodaypatlioess MIGIMSEE, warm morni?\g voice to relate to 5
i Seek PD with excellent production skills for Ohio AC FM.
Boxi2126; MinotuND66702- $20,000. T&R: Ray Malone, Box 608, Galion, 44833. EOE an adult audience in an adult PRODUCTION DIRECTOR ]
2/2
e manner. Humorous but not bounc- e }
AUSmopnuiel c VMOR i ing off the walls. If you’re an adult or n 9
IMMEDIATE OPENINGS neodad. Great production, tearm player. Not entry lovel. T&R: n production director capable of
Chris Lucas, WGCH, Box 1490, Greenwich, CT 06836. EOE personality who knows how to re- ial and creati
= Air personalities, program directors, news | n2or late in a topical, local and sincere com!nercla and creative pro-
specialists, play-by-play sportscasters, and § | ) L & ' A E o) duction. Send resume and tape to I
talk-show hosts. Our list of avatlabilities is WCRO sesks axparisnced personaiities for passible future full manner rush your tap resume Radio & Records, 1930 Century A
and parttime positions. C&R: Greg Banks, 407 Main St.. Y‘1o7 156 B d' 'y [
tops in the industry! Johnstown. PA 15901. EQE (2/20} John Ford, ’ roa Park West, Box #608, Los An- ]
P.0. Box 1476 oo s i apongs o sspar. | | WOY2 LONG Branch, NJ 07740 A || | oo, Tea 90067 EOE MIFM |
e :?,::l,“ Palm Harbor, FL 34273-1476 time CHR. Williamsport FM. Females encouraged. T&R: Den- | shifts encouraged. EOE | ! '
9 813-786-3603 ny Hartman, R.0. #1, Box 374, Catawissa, PA 17820, EOE | = | i
“The choice of professionals” et 121200 P = e ——__==| ‘
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FLORIDA CHR
Searching for the HOTTEST young adult
and teen nighttime entertainer to continue
our 6-10pm dominance. Strong motiva-
tion, creativity and team play necessary.
Good pay and benefits! Rush C&R to Ra-
dio & Records, 1930 Century Park West,
Box #620, Los Angeles, CA 90067. EOE

AOR PROGRAM DIRECTOR
WFYV-FM Is Seeking Experienced AOR
PD With Winning Credentlals. Must Have
Team Oriented Leadership Abtlities With
A Disciplined Approach To The Format.
You Will Be Joining A Broadcast Company
That Ap And Rewards S
Talent. Send Resume And Cassette Tapes
To Paul B. Rogers, Prestdent/G.M., Rock
105, ¢/0 9090 Hogan Road, Jacksonvtile,
Florida 32216. A Metroplez Communica-
tlons Company. EOE

PRODUCTION/MORNINGS
Texas small market AC/CHR station with
major market ambition needs creative
production pr g sidekick rolled in-
to one talented person. trong company
and bucks. T&R to Radio & Records,
1930 Century Park West, #627, Los
Angeles, CA 90067. EOE

MIDWEST MORNINGS
Outstanding midwestern country FM
needs creative morning pro. Ability to
communicate with adults and be involv-
ed in the community is crucial. A rare op-
portunity. T&R to Radio & Records, 1930
Century Park West, #633, Los Arigeles,
CA 90067. EQE

PERSONALITY
MORNING TALENT

Here’s your Opportunity to join a ma-
jor country FM. If you do more than
“'Time, Temp & Tune,’” know how to
have fun on the phone, yet under-
stand the importance of music, we
want to hear from you i i Y.
Tapes and resumes to Radio & Rec-
ords, 1930 Century Park West, Box
#625, Los Angeles, CA 90067. EOE

CHR 7-12 MIDNIGHT
One of the top rated CHR stations in the
country is opening a nationwide search

M/F for a super night personality. Person
must be ready to maintain 20+shares and
do great production in major midwest
college town of 250,000. If you're ready

0 A tp grow yvi(h 8 young and aggressive
c MW \ eight station group, send tape, resume

and photo to Radio & Records, 1930
Century Park West, #630, Los Angeles,
CA 80067. EQE/M-F

=

Rare opening at one of the South’s leading
adult CHRs. If you can entertain both on the
air and at outside appearances, and have
excellent production skills, rush T&R to:
Ron White, KKYK, Box 4189, Little Rock,
AR 72214. EOE No Calls.

CHR 0JI Applications being accepted. Day or night shifts,
Some production, Experience necessary. KMKF, Box 1350,

SEEEEEEEEEEE
] OHIO COUNTRY »
8 Ohio small market seeks drive-time per- B
H sonality with quality air/production skills. B
m Decent bucks for the right pro. T&R 1
® along with salary history to Radic & m
8 Records, 1930 Century Park West, B

#6289, Los Angeles, CA 90067. EOE B
[ 1]

MIDWEST MORNINGS
Number One Midwest FM is looking for
creative morning personality or team.

NEWSTALK PROGRAMMER
Strong programmer for NewsTalk. Prefer
ex-talk host with news, management
and people skills adept with broad
strokes and details. T&R in confidence to
R&R, 1930 Century Park West, #628,
Los Angeles, CA 90067. EOE

e

- SAN ANTONIO
San Antonio’s Class 100 seeks a warm,
friendly communicator for mornings on this
music Intensive AC. No readers please.
T/R Scott Huskey, KLLS, 8401 pata-
point #900, San Antonio, TX 78229.
MF/EOE

e —_—

W Z-103-WZYC  Atlantic Beach rocks the [N
I Carolina coast, can you? Z103 is searching £
i for young talent. Our morning show is the i
o 121k of Coastal Carolina and we are looking for fof
i 2 creative humorist to continue that tradition.
Strong production, sharp wit, smooth presen-
* tation, and good personal appearance a must.
M Send T&R t0 J.T. STEVENS, WZYC, P.O. »
Y BOX WZYC, BEAUFORT, NC 28516. No *

[ calls. EOE M/F

KHFI-FM

One of America’s hottest CHR
radio stations in one of the
South’s most beautiful cities has
a rare morning opening. KHFI
(K-98) in Austin is searching the
country for the best radio per-
sonality or team in America!
Rush your tapes to Program r
Director, Barry Kaye, 1219 West

6th Street, Austin, TX 78703.
| eoe “1

. KS 66502. EOE (2/13) Salary $50,000 per year. If you have the

right talent and attitude, we'd like to begin

Premier statian looking to the future! Parsonaiity team players

ENTREPRENEURIAL AE
NEEDED TO SELL RESULTS!
Do you believe “Successful people find a way,
others find excuses?” Scott Marcus, Drawer
1139, Arcata, CA 95521, (707) 822-7223.
EOE

1] 11}
u LOCAL NEWS DEPARTMENT
West coast resort market indie with top
reputation local news & activities seeks
self-motivated and experienced go-
getter. Send T&R to Radio & Records,
1930 Century Park West, #631, Los
H Angeles, CA 30067. EOE
MESEEEEREEE

NEWS DIRECTOR

Major market, Southern California radio
station looking for news director with
lifestyle news content and delivery.
Please rush tape, resume and salary re-
quirements to Radio & Records, 1930
Century Park West, #634, Los Angeles,
CA 90067. EOE

GENERAL SALES MANAGER
KWIZ AM/FM
Orange County (CA)
Contact: Bill Weaver, G.M.
KLOK-FM

77 Maiden Lane
San Francisco, CA 941 08

(415) 788.2022

(EOE)

a long term relatior Nip. r d,
please send a typical day’s aircheck, along
with photo, resume and reference to: Ra-
dio & Records, 1930 Century Park West,
Box #623, Los Angeles, CA 90067. EOE
M/F

only! T&R: Jay Pipes, KGHL, Box 30198, Billings, MT 59107,
EOE (2/13)

Adult energyl We need someone who can keep afternoons
s1z2lingl Must be a team player/format followsr. T&R: KGOS,
Box 1737, Sioux City, IA 5§1102. EOE (2/13)

Our MO/PM Jock s
confidence,
WGRD, 38

going 1o Oetrok. If you have talent, self-
Poise and experience send T&R to: Matt Clenott,
W.Fulton, Grand Rapids, MI 49503, EOE {2/13)

Midwest AC has immediate opening for fulitime air talent.
T&R: Jay Matthews, Magic 105.5, Box 167581, Toledo, OH

= - - a )
43616, EOE (219, New World Communications saeks winning talent for medi

um and major Sunbelt markets. Send your best to: 6127 Calle

XS-98 seoke aduh communicator for parttime shift, Sand | VOraCTuZ, La Jolla, CA 92037. EOE (2/20)

your best stuff on cassette and resume. Jesse James, Box

A ht- 3
359, Pittsburg, KS 66762. No calls plasss. EOF 1o/19) KRKT-AM & FM seaks experienced midnight-6am announcer

100.000w FM Country and simulcast 1000 AM Country.
T&R: OM 8ill O8rian, 1207 E. 9th, Albany, OR 97321. EQE

Producer/Copywriter. Two years’ college plus two years” | ooy

commercial radio experience. T&R: KLMS & KFMQ, So. 70TH

St.. Lincoln, NE 68506. EOE (2120} Salesitesults-oriented GM wanted for Southern New Mexico

CHRFM. Send resume to: Broadcast Capitai, 2828 N. Central
Ave.. #1112, Phoenix, AZ 85004. EOE (2/20)

Cleveland metro, Country AM seeks weekend/parttime help.
Possible future fulltime, Country knowledge. C&R ASAP: Ken
Kraus, WBKC, One Radio Pl., Painesville, OH 44077, EOE
(2/20)

e RO
OKX
\ A7 Cowny
MORNING ENTERTAINER

We're looking for the right person to
wake up Lincoin! If You're entertaining
and relatable (no, matter what you've
worked) show ust Strong production a
plus. A great opportunity for the right pro.
Rush T&R to:

Middsy CHR personslity/production diractor. Maintain our
daypart share and manage topnotch production department,
T&R: Dave Shakes PD, KSND, Box 10767, Eugene, OR
97440. EOE (2/20)

92.9 KFSO sesks strong, aduit fun lovin’ personality. Come
work in the sun with a young and progressive company. C&R.
Mike Bushey, 5100 N. 6TH #161, Fresno, CA 93710, EOE
(2/20)

KSTR seeks fuiltime newsperson for small market. Must be
willing 1o work hard. Growing company, benefits. T&R: Kurt
Neuswanger, 660 Rood Ave.. Grand Junction, CO 81507,
EOE (2/20)

KLTX/Saattie seoks mature D, for parttime weekends, T&R:
Ron Knowles, 113 Dexter Ave., N. Seattle, WA 98109. EOE

Mark Lindow (2120)
KZKX | Radio chain headquartars in N CA seeks entertaining crea-
4435 “0" St Tive morning personality. Soft AOR targeting 25.40. T&R: Bl
Sulte 96 Bowker, Box 1712, Santa Rosa, CA 95402. EOE {2/20)

EOE Lincoin, NE 68510

Southern New Maxico CHR FM seeks Sales Manager, type A,

organized & dogged. Send resume: Broadcast Capital, 2826
N. Central Ave., #1112, Phoenix, AZ 85004. EOE {2/20)

THE EASY LISTENING LEADER

- . . is looking for a highly motivated, self-disciplined on-air or sales
person with a successful track in the format.

Outstanding opportunity to work with major national broadcasters in
markets throughout the United States, Canada and Mexico as a sales
oriented program consultant. Excellent benefits. Send you letter and
resume immediately. No calls please.

PABONNEVILLE

~'4 BRDADCASTING SYSTEM

PERSONNEL DEPARTMENT
BONNEVILLE BROADCASTING SYSTEM
4080 COMMERCIAL AVENUE
NORTHBROOK, IL 60062

$48,000
$35,000 & $21,000!

Those are the starting salaries on the following oppar-
funities: West coast news anchor, talk show host, and
medium market P.0./air talent. These position are available
IMMEDIATELY through Westwood Personalities® radio tal-
ent management service. (A membership fee is required.)
For immediate response, please rush your best tape and
resume to:
WESTWO00D PERSONALITIES

279 S, Beverly Drive, suite 1170

Beverly Hills, California 90212

or call (213) 851-5769, FOF

KNZS:

| SR

NEWSTALK RADIO SHOULD BE FUN!
Entertaining! . . . Isit?. . . Are you? Prove it!
Work hard and play hard in beautiful

Moniterey. Can you tease and recycle? Use ef-
fective and entertaining sound? Write excite-
ment? Rush T&R to Ron Soergel, KNZS,
7600 Old Dominion Court,
95003 NO CALLS!
apply! EOE

Aptos, CA
Females encouraged 1o

The Monterey Bay’s rock
authority is giving you a shot at
the toughest job you'll ever love. [f
you're a hard working, enthusias-
tic, one on one communicator for
our promotionally oriented, Hot-
Rockin', Medium market AOR,
don’t call. Send resume, tape &
photo to:
KMBY 107 Rocks
Box 1271
Monterey, California 93942
EOE

B —
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PQSITIONS SOUGHT

for a profit! Country PD/MD, major market ex-

please. EOE M/F

The Industry’s fastest growing radio network is seeking qualified weekend talent
for THE OLDIES CHANNEL. If you live in the Southern California area, have a
minimum of two years' major market experience, and would like to join a team of dedi-
cated professionals, send a resume and current sample of your work to: Bill Michaels,
Program Director, 6430 Sunset Blvd., Suite 401, Los Angeles, CA 90028. No calls

POSITIONS SOUGHT

Los Angelas! Objective to be MD. Three years in the business,
seek assistant to MD or research person. Willlng to intern at
night for oneair. (213) 661-5590. (2/20)

20+ years. Major, large medium market experience. Current-
ly OM/mornings. Seek return to major or large medium. AC/
Country/Oldies. JACK: (309) 827-2329. (2/20}

Talk show hoat with quick impact on listeners, controversial,
topical. JOHN: {518} 477-4108. (2/20)

Ten-year pro seeks top 70 market only. CHR/AC lormats.
Proven MD, excellent numbers. East Coast only, Currently
employed. THE CAPTAIN: {617} 852-8370. (2/20}

PD ACICHR. 11 years’ experience, seven in successful pro-
gramming. Promotions specialist. Committed to community
interaction. team player. MARK HAMMOND: (408}
767-3a14. (2/20)

Program Diractor. Creative, resourceful. organized. Solid
skills. Seven years on-alr in major market. {615) 883-5990.
(2/20)

Score a winner in PM drivet Seven-year CHR pro. Hot produc-

tion & voices. Prefer Southern medium markets, but make me
an offer. STEVE: (703) 978-6609 after 6pm. {2/20)

Saies position wanted In California by radlo engineer who
wants 10 switch to sales side of the business. BRUCE: (818}
342-6521. (2/20)

Wanted: Great station l0oking for personality morning man.
Major market experience. Possible medium market mornings
and PD for right bucks. MACY: (419) 666-6943. (2/20)

Mornings, Full Service Image, Produc-
er/Host, Community Immersion with sta-
tion stressing Customer, Integrity, Quali-

ty, Reliability. Leadership and 15 years all
format exuberance. John 305-296-4016.

Versatile talent! News, sports, PBP jock or anytning you
need. College degree, broadcasting school, and three years’
experience. BILL: (216} 255-8143. {2/20)

Professional seeks career position with stable organization.
Strong on-alr production. Willing 1o relocate this week. G.D.
KAHN: (609) 795-7509. {2/20)

Get me the hell out of hers! Nine-year pro seeks THR/AC/
Bfack Urban. PAT: (309) 828-3408. (2/20)

Three years’ expeérience in top 100 market. Seek CHR open-
ing. Team player, positive attitude, stable and dependable.
TIM: {501) 534-7005. {2/20}

Huey is still on tour, I'm not! Seek CHR/AOR gig in medlum
market. Prefer West, Southwest. DARRYL {415} 785-8674.
(2720}

1 am in love with radiol Graduate of Midwestern Broadcasting
School seeks airshift. Will relocate. SCOTT: (219} 865-2544.
12/20}

OM/PD with 16 years' experience programming. Leadership
skills and very organized, will work cheap for partial owner-
ship. THOM ROBINSON: {304) 529-6752. (2/20}

Help! ¥'m selling padded toilet seats door to door with the
motto; “I'm #1 in the #2 business.’ Creative personality
seeks job in Southeast. ROB: [312) 894-3987. (2/20}

Three years’ experience and ready 10 take a step in the right
direction. BILL: (308} 532-3344. (2/20}

Attention medium/better warm climate markets! 18 year-
morning man. Good voice, reliable, available, stable, and mar-
ried. LARRY KAY: (717] 653-2500. (2/20)

CHUCK WEELER! Personality with 20 years' experience, in
cluding Dallas, Chicago, Washington, 1ooking for major Coun-
try station. Warm communicator. {318) 686-6553. (2/20}

Experienced DJ with good production skills, currently holding
daily eight-hour airshift in small NY market. RAY: (607)
324-0149. (2/20)

“Letterman style" personality with nine years' experience
AC/CHR seeks East Coast audlence with sense of humor and
great looks. MIKE: (609) 729-3520. {2/20}

DANNY WRIGHT
Where are future morning stars? Looking for
something different for your morning show?
Award winning, highly rated personality ready
for a great morning challenge CHR/AOR/AC/
Crossover/all’ markets AVAILABLE NOW!
216-656-3114.

20+ years’ experience. Majors and large mediums. Currently
OM/mornings, seek return to major of large medium. AC/
Oldies/Country. JACK: (309} 827-2329. {2/20)

Don’t read this! Read my display ad which cost big bucks!
DANNY WRIGHT: (216} 656-3114. (2/20)

Relatable AOR with top 60 good pro-

| perience. available now. Pipes, warm, friendly delivery . Prefer
SW/MW. STEVE: {405) 672-5767. {2/20)

Seek AC/CHR/Oldies slot East of the Mississippi. Upbeat,
friendly team player. 13 years' experience. Prefer Michigan or
Florida, all considered. VIC DOUCETTE: (505} 722-3489.
1220

Six-yoar with p . Strong
AC background, need a job. Current employer going satellite.
CHRIS JAMES: (205) 845-9047. (2/20)

Jock seaks entry level programming position/on-air. B.A. and
experience in major market. Will consider any format. DAVE:
(602} B40-5169. 12/20)

The ““Get This Guy A Job Telethon™" is on. Eight years in the
biz and I'm pushing buttons. Medium and major. Prefer Texas
stations. MIKE: {816} 252-6970. (2/20)

Available immediately! Three years’ experience PD/ND/DJ in
AOR/CHR/AC. Wil travel for right position. KEVIN FREDER-
ICK: (5185) 285-2301. {2/20)

Saven- pro, solid production, team player. Seeks medium
market position with stable winning company. AC/Country.
DON ELLIOTT: (913) 242-8006. (2/20)

Assistant PD/MD seeks for same of PD. Promotion-oriented
waorkaholic, wil relocate for half costs. Will prove seff for littie
money. SCOTT: (313) 661-2289. (2/20}

\'m ready 1o pilot my own signal. Assistant or PD in medium
market. Hard work guaranteed. MIKE: (405) 728-8754.
121201

Good soundin’ and lookin' male/female personality team
seeks medium/large uptempo format. Prefer East. JIM: (802)
254-8453. (2/20)

ing it safe, not bringing in numbers? Seek boid SE Micl

POSITIONS SOUGHT

1 want your overnight shift! Medium major AOR/CHR. Morn-
ing talent looking to move in and up. Currently DJ/production
director. JOHN: (602) 782-2746. (2/20)

Talentad newswoman in top 30 market wants to reiocate in
mid-size market. For professionalism with a flair, cail: LAURA
SOMMERS: (614) 889-1123. (2/20}

JOHN THOMAS available for mornings/sidekick/production.
WLS-FM, KFI, KOST, WWDC-FM. AOR/CHR/AC. (312
577-0947 or {213) 397-7265. 12/20}

Warm, personable, deep voice, adult communicator. Three
years' experience. looking for a home. FM only. No scream-
ors. AOR/AC/CHR/Hybrids. GREGG: (215) 322-2736. {2/20)

Throe years’ experiance and ready for the next step, daytime
BILL: (308) 532.3344, {2/20)

Community-minded PD/MD with a warm *mature”’ sound is
available now. Team player with public appearance abilities.
MICHAEL: (615) 381-5159. {2/20)

ac with ad agency
and sales background available now to help you reach your
gosls. BRUCE: (602) 224-6223/1313) 781-5196. (2/13}

Looking for a star, not a shooting star? Are you good enough
for me? Calf JACK, the ster. (303) 476-5868. (2/13}

BLACK TALK SHOW HOST
Experienced, 15 years of interview sklils,
keen researcher, wide live audience ex-
perience, US., Canada, Europe. Mutti-
talented. Available. TV or Radio. Marlo
Honore, Box 3264, Wenatchee, Wash.
98801 (509) 663-0043.

Pis hi-
gan AOR/AC/Classic to turn me loosel Tight STU:
{313) 773-6182. (2/20}

No VCRI Morning tv fanatic wants off AM drive to watch
tube. Top 50 market. 15 years’ experience Country, MD/pro-
duction. GENE: {608} 756-4022. {2/20)

I'M DEDICATED
News Anchor and Talk Host - I've done both -

duction seeks fame and bucks. Ready now. JOHN: {312)
784-1327.12/20)

Dynamic voice surfaces from retirement. Seeks position with
Beautiful Music station close to San Diego area. Quality refer-
ences. BRIAN: (619) 238-9403. (2/20)

1 need a sports job! Do you have one? Five years’ experience,
excellent PBP-sports reporting. Prefer Midest/Rockies. MIKE:
(303} 275-2915. (2/20}

11 ye : i ). Top 100
currently PD at 10k Country. Seek gig near Nashville or West

Coast, OAVE: (801) 628-3643. (2/20}

Rescue me plesse! Traffic director/office manager wants to
retain position but ready 10 go elsewhere. Experienced in
pressure-packed. Available ASAP. JODY: {307} 324-2711.
(2/20)

HELD HOSTAGE
(In Pittsburgh, PR)
Creative PD/PM Jerry “DJ” Strothers
seeks release. Heavy into community af-
fairs and PR. Interview me on-air live
10AM to 3PM EST. (412) 244-TV72.
“] can’t last much longer.”

Serious ‘with degree and ks new
challenge. Call now. STEPHANIE: {619} 247-8852. (2/20}
Bright, energetic. alive person seeks Urban Contemporary of
CHR. Four years® experience. RENRY MITCHELL Nli: (404}
627-6792/588-9532. (2/20}

Rescue Mel Country jock stuck programming AC. Seven
years' experience, winning numbers. Seek small/medium
market slot. Will relocate. RUSS: (513) 652-1988. (2/20)

AM/PM drive personality seaks medium/large market with
“team spirit’* in the East. Bits, voices, phones, any format
JIM: (802 254-8453. (2/20)

Fraat | will work for free for the first two weeks if you give me
my first PD position. Major market jock. AOR/CHR/GOLD.
(602) 840-5169. (2/20)

PD/personality loves 10 win and does! Give me a budget and
let me work. AC/Oldies/Country. JOE: (802} 862-5776/
863-6124. (2/20)

Attention PDs, OMs, NDs, GMs
Searching for Talent? CALL NATIONAL!

It's Quick ... Easy ... and your only cost is a telephone call
represents hundreds of professional broadcasters for all size markets and all formats. An-
nouncers, news, sports, production. We can schedule a complete presentation within 24
hours of your call. Call Now — 205-822-9144.

NATIONAL BROADCAST TALENT COORDINATORS

205-822-9144. National

Dept. R., P.O. Box 20551 ¢ Birmingham, AL 35216 » (205) 822-9144

4
cr’”ow,

9 includes WGR/KIOAWOKO - Great
references - now available - all locations
Jim 518-436-4162 call anytime

Qualified, experienced. and educated air personality seeks
fulltime position in any medium market. Currently working in
Northeast. All formats. ANDY: (718} 979-3171. (2/20}

I'm the person you want o be your next disc jockey. Great
production, great attitude. GLENN JENSEN: (312) 425-9495.
(21200

€S8 graduate seeks an on-aif news/sports position. Willing to
reiocate. MIKE JENKINS: (619} 390-0762. (2/20)

Young, eager DJ saeks work. Will do anything, work any-
where. Give me a chance. CHRIS: (216) 277-5661. (2/20}

Upbest AOR personality/production man. Creative hard-
worker. Prefer Texas/Florida area. GLENN DROBOT: (305}
§57-1100, Ext. 138. {2/20}

20-year So. Cal. PD/OM/AT/production secks 100 relocate
within L.A. market. All serious and stable offers considered.
DON: (213} 696-1254. {2/20}

Personsiity. pipes. production, ratings tool The real JACK

DANIELS. 12-year CHR vet seeks new battieground. Winning
major market situations encouraged. 12161 961-5220. {2/20)

Major market anchor/reporter available. Solid experiance
RICK: (713) 729-8789. (2/20}

To radio stations seeking experienced producer at entry leve}
pay. Gave my guts for two years at respected New York sta-
tions. JOEY D: (201} 488-2700. (2/20)

NOW AVAILABLE
10 Years at WGCL/Cleveland! I've done and
can do it all: Middays, Afternoons, Nites &
Production Director. All formats and markets
considered.

Ric Cramer
. (216) 835-2038

v
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d 9 copy who
doesn’t mind working late seeks fulltime position along the
front range of Colorado. MARK: {303) 857-6398. (2/20}

Currently mornings on top 75 market Country station. Funny
i 1

P v enjoys with or phones.
Love promotions. Mature, dependable. (702} 871-7595
{2/20)

Dynamic, etficient

seeks.
fulltime position in New York state. Local news @xperience.
BARBARA LEOMBRUNO: (607) 756-4619. (2/20)

Upfront. strong entertainment background. Two years’
Excollent
AOR/Gold/Classic. Hardworker. ARTHUR; (313} 647-1408.
12/200

radio.
Seek

Successful CHR MD seeks first programming gig for small
market CHR/AOR/AC. Four years in small/medium markets
€D: (303) 565-9582. (2/20)

Seek sports director (PBP) producer/announcer? Five years’
experience reporting news. Will relocate. SEAT: (702}
368-2115. (213}

Award-winning lifeatyle news director interested in chaliange
and opportunity in SE. TERRY: (503} 371-3846(2/13)

Husbend/wite moming taam voted number one by the presti-
gious Aborigine Spearman’s Assaciation. For God's sake call

JOHNNY/ELAINE: (702) 331-1514. (2/13}

ial stations. Excel-
(912} 927-4189.

ars
lent voice. Willing to relocate. MARK:
213

MISCELLANEQUS

Jingle package needed for top AC/Talk format to meld air
sound together. Peter Gabriel, WK8N, 3930 Sunset 8lvd,
Youngstown, OH 44501. (216} 782-1144. {2/20)

R&R Opportunities
Display Advertising

Display: $40 per inch per week {(maximum
35 words per inch). Includes border
and logo.

Blind Box: $50 per inch per week (maxi-
mum 35 words per inch). In-
cludes border, box number and
postage/handling

Payable In Advance!

Display & Blind Box advertising orders must be
typewritten or printed and accompanied by check
mailed to our office in advance.

Deadline

To appear in the following week's issue, we must
receive your ad by Thursday noon (PST) prior to
issue date. Address all ads to: R&R/Opportunities,
1930 Century Park West, Los Angeles, CA 90067.

R&R Opportunities
Free Advertising

Radio & Records provides free (24 words or 3
lines) listings to radio stations and record com-
panies in Openings. Free listings of the same
length are also avalable to individuals seeking
work in the industry under Positions Sought. All
other advertising must run display.

Deadline

To appear in the following week's issue, we must
receive your ad by Thursday noon (PST) prior to
issue date.

For opportunities you must place your free listings
by mail only. Address all 24-word ads to:
R&R/Opportunities, 1930 Century Park West, Los
Angeles, CA 30067

s




NATIONAL MUSIC FORMATS
Added This Week

| . 5 .
| Bonneville Broadcasting
| Kevin McCarthy (800) 631-1600
| Alpha
| PAUL McCARTNEY "Only Love Remains”
BURNS SISTERS BAND “Listen To The Beat Of A Heart”
Easy Listening
DAVID COMBS “Rachel's Song”
ANDY WILLIAMS “Through The Eyes Of Love "

Broadcast Programming

| John Sherman/Jay Albright (800) 426-9082

Aduit Contemporary
"STEVE WINWOOD “The Finer Things"

POINTER SISTERS “All | Know Is The Way | Feel”
Modern Country

JOHN CONLEE "Domestic Life”

GARY MORRIS "Plain Brown Wrapper"

RICKY SKAGGS "I Wonder If | Care As Much”
O’KANES “Can't Stop My Heart From Loving You™

Century 21

Greg Stephens (214) 934.2121

The Z Format

STEVE WINWOOD "The Finer Things"

BANGLES “Walking Down Your Street”

CROWDED HOUSE “Don’t Dream It's Over”

A. FRANKLIN & G. MICHAEL “| Knew You Were Waiting..."”
The AC Format

GREGORY ABBOTT | Got The Feelin’ (It's Over)”

| A. FRANKLIN & G. MICHAEL "I Knew You Were Waiting...”
Super-Country

JUDY RODMAN “Girls Ride Horses Too"

STEVE EARLE "Goodbye's All We've Got Left”

BILLY JOE ROYAL "OId Bridges Burn Slow"

RICKY SKAGGS “| Wonder If | Care As Much”

OAK RIDGE BOYS "It Takes A Little Rain...”

HANK WILLIAMS JR. "When Something Is Goqd...”
DAVID ALLAN COE “Need A Little Time Off For Bad...”

Concept Productions

ENvin ichiyama (916) 782-7754

CHR
GLASS TIGER "I Will Be There”
GREGORY ABBOTT "l Got The Feelin’ (It's Over)”

Country
CONWAY TWITTY “Julia”

LYLE LOVETT “God will"

PAKE MCENTIRE “Heart Vs. Heart"
FORESTER SISTERS “Too Many Rivers”
AC

CHINA CRISIS “Arizona Sky”

MIKI HOWARD “Come Share My Love"
PAUL SIMON “The Boy In The Bubble”
GENESIS “Tonight, Tonight, Tonight™
SERGIO MENDES "What Do We Mean To Each Other”

Drake-Chenault

Bob Laurence (800) 247.3303

XT-40 '

CLUB NOVEAU “Lean On Me”

LOU GRAMM “Midnight Blue”

EUROPE "The Final Countdown”

BANGLES "waking Down Your Street”

CROWDED HOUSE “Don’t Dream It's Over”

A. FRANKLIN & G. MICHAEL “I Knew You Were Waiting...”
Contempo 300

RESTLESS HEART “/1l Sill Be Loving You"

BURNS SISTERS “Listen To The Beat Of A Heart"

A. FRANKLIN & G. MICHAEL "I Knew You Were Waiting...”

Great American Country

DON WILLIAMS “Senorita”
OAK RIDGE BOYS "It Takes A Little Rain"

Media General
Broadcast Services

Bob Dumais (901) 320-4433.

ACtion

SHIRLEY MURDOCK “As We Lay"”
EDDIE MONEY "I Wanna Go Back” .
ROBERT CRAY BAND “Smoking Gun”
STEVE WINWOOD “The Finer Things"

Your Country

GIRLS NEXT DOOR “Walk Me In The Rain”

STEVE EARLE "Goodbye's All We've Got Left”

RICKY SKAGGS | wonder If | Care As Much”

O’KANES “Can’t Stop My Heart From Loving You"

I PARTON/RONSTADT/HARRIS “To Know Him Is To Love.. "

| MEDIA GENERAL CONTINUED

Hit Rock

STACEY Q "We Connect”

HIPSWAY "The Honeythief"

STEVE WINWOOD "The Finer Things”

COMMUNARDS "Don’t Leave Me This Way”

A. FRANKLIN & G. MICHAEL “| Knew You Were Waiting...”

Peters Productions, Inc.

George Junak (800) 255-8511

Country Lovin’

JOHN CONLEE “Domestic Life”

GARY MORRIS “Plain Brown Wrapper™

CHARLY McCLAIN “Don't Touch Me There”

The Ultimate AC

SMOKEY ROBINSON “Just To See Her"

SERGIO MENDES “What Do We Mean To Each Other”
BURNS SISTERS BAND “Listen To The Beat Of A Heart"

The Programming
Consultants

Steve Penny (800) 843-7807
Stereo Rock

HIPSWAY "The Honeythief"
BARBUSTERS “Light Of Day”
A. FRANKLIN & G. MICHAEL "I Knew You Were Waiting...”

AC
KOOL & THE GANG “Stone Love”

BRUCE WILLIS “Respect Yourseif"

Country

STEVE EARLE "Goodbye's All We've Got Left *
HANK WILLIAMS JR. “When Something Is Good...”

Radio Arts

John Benedict (818)841-0225

Country’s Best

KATHY MATTEA “You're The Power"”

PAKE MCENTIRE “Heart Vs. Heart”

OAK RIDGE BOYS “It Takes A Little Rain”
PARTON/RONSTADT/HARRIS “To Know Him Is To Love...."

Soft Contemporary

RESTLESS HEART "I'll Still Be Loving You"

BURNS SISTERS “Listen To The Beat Of A Heart”
POINTER SISTERS “All | Know Is The Way | Feel"

A. FRANKLIN & G. MICHAEL “| Knew You Were Waiting..."|

Sound 10

STEVE WINWOOD “The Finer Things”

PAUL SIMON “The Boy in The Bubble"

GENESIS "Tonight, Tonight, Tonight”

GREGORY ABBOTT “| Got The Feelin’ (It's Over)”
SERGIO MENDES "What Do We Mean To Each Other”
ALAN PARSONS PROJECT “Standing On Higher Ground”
A. FRANKLIN & G. MICHAEL "| Knew You Were Waiting...”"

Satellite Music Network

Pat Clarke (214)991-9200

The Starstation
STARSHIP “Nothin’s Gonna Stop Us Now”

Country Coast-To-Coast

JUDDS “Don't Be Cruel”
M.M. MURPHEY & HOLLY DUNN "“A Face In The Crowd”

Rock ‘N’ Hits

HIPSWAY “The Honeythief”

BARBUSTERS “Light Of Day”

CLUB NOUVEAU “Lean On Me"

PATTY SMYTH “Never Enough”

BON JOVI “Never Say Goodbye"”
BENJAMIN ORR "Too Hot To Stop”
ROBERT CRAY BAND "“Smoking Gun"
STEVE WINWOOD “The Finer Things”
SAMMY HAGAR “Winner Takes It All"
READY FOR THE WORLD “Love You Down”

Transtar

Adult Contemporary
Mike Tanner (213) 460-6383
KANSAS “All | Wanted"
Country
Rick Honea (213) 460-6383

JuDDS “Dont Be Cruel”
WAYLON JENNINGS “Rose In Paradise”
REBA MCENTIRE “Let The Music Lift You Up”
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RADIO & RECORDS NATIONAL AIRPLAY

BLACK/URBAN

BREAKERS.

ARETHA FRANKLIN & GEORGE MICHAEL
| Knew You Were Walting (For Me) (Arista)
72% of our reporting on it. Rotatl Heavy 3/0, N 18/1, Light 43/14,
Total Adds 15 Including WBLK, WDJY, WTMP, KDAY, WDKX, KQXL, WENN, WHYZ,
WJYL, WQIM. Debuts at number 38 on the Black/Urban chart.

SMOKEY ROBINSON
Just To See Her (Motown)
89% of our reporting on it, Heavy 2/0, N 14/5, Light 45/23,
Total Adds 28 including WDAS, WHUR, WZAK, WVKO, KJLH, 0C104, 293, JET84, 2103,
WWWS, KDKO, KUKQ.

GREGORY ABBOTT
| Got The Feelin’ (It’s Over) (Columbia)
67% of our reporting on it. Heavy 1/0, 20/4, Light 39/25,
Total Adds 28 Including WBLK, WUSL, WVEE, K104, KMJQ, K84, WBLZ, XHRM, WPEG,
WJMI, WKXI, WTLC, KBUZ, KDKO. Debuts at number 40 on the Black/Urban chart.

VESTA WILLIAMS
Something About You (A&M)
66% of our reporting I on It. Heavy 2/0, 31/0, Light 26/6,
Total Adds 6, WVEE, WHRK, WQMG, KOKY, WJJS, WQQK. Debuts at number 37 on the
Black/Urban chart.

§.0.S. BAND
No Lies (Tabu/CBS)
84% of our reporting stations on It. Rotations: Heavy 2/0, Medlum 19/0, Light 36/8,
Total Adds 8, WTMP, KSOL, 793, WPEG, WJJS, WBLX, 2103, KBUZ.

ISAAC HAYES

Thing For You (Columbia)
63% of our reporting stations on it. Rotations: Heavy 2/0, Medium 21/1, Light 33/,
Total Adds 7, WJLB, KMJM, KJLH, WJiZ, WPDQ, WANM, WGPR.

NEW & ACTIVE

LILLO THOMAS “Sexy GIrl” (Capitol) 52/16

Rotatlons: Heavy 1/0, Medium 2373, Light 28/13, Total Adds 16, WILD, WDAS, K104, WHRK, WOWI, WBLZ, WOMT, WZAK,
WHYZ, WALT, WQIM, WQOK, WORL. WPLZ, KDKS, Z103. Heavy: WEKS. Mediums include: WAMO, WLUM, KDAY.,
READY FOR THE WORLD “‘Mary Goes Round” (MCA) 4810

Rotations: Heavy 2/0, Medium 21/0, Light 25/10, Total Adds 10, WVEE, WOIA, WEDR, KQXL, WFXC, WKGN, WQIM, KDKS,
WWOM, 2103. Heavy: WJMI, Z16. Mediums inciude: K104, WYLDFM, WBLZ, WJLB, KDAY, WOKX, Z93, WQOK.

NEW EDITION with LITTLE ANTHONY “Tears On My Plliow’ (MCA) 45/4

Rotations: Heavy 9/0, Medium 17/0, Light 19/4, Total Adds 4, KJLH, WKND, 293, WQIM. Heavy: WDAS, WATV, WHYZ,
WJMI, WKGN, KOKY, WWDM, WXLA, WWWS. Mediums include: WAMO, WOIA. WYLDFM, WTMP, WZAK, WJLB, KDAY,
KSOL. WDKX

BIG AUDID DYNAMITE “‘Bad Rock City** (Columbla) 43/11

Rotations: Heavy 1/0. Medium 5/0, Light 37/11, Total Adds 11, WDJY, WZAK, KJLH, WXOK, WENN, JET94, KJCB, WALT,
WWDM, Z103, KDKO. Heavy: WEKS. Medium: WXYV, WHUR, WHRK, WZAZ, WANM.

POINTER SISTERS “‘All | Know Is The Way | Feel™ (RCA) 43/4

Rotations: Heavy 1/0, Medium 17/0, Light 25/4, Total Adds 4, WEKS, KDLZ, KHYS, WTLC. Heavy: WZAK. Medium: WDAS,
WAMO, WOIA, WFXA, WTKL, WXOK, WATV, JET94, WFXC, WJMI, KJCB, WLOU, WBLX, WANM, Z103, KDKO, KMYX.
RUN D.M.C. “It's Tricky” (Proflle) 42/18

Rotations: Heavy 2/0, Medium 9/5, Light 31/14, Total Adds 19, WDAS, WHRK, KDAY, WJIZ, 293, WPEG, JET94, WJUMI, 216,
KOKY, WLOU, WALT, KHYS, KAPE, KDKS, WANM, KBUZ, KDKO, KUKQ. Heavy: WDIA, WTMP. Medium: WBMX, WZAK,
WHYZ, WQIS,

PATTI LaBELLE “Something Special (Is Gonna Happen...)" (MCA) 42/4

Rotations: Heavy 3/0, Medium 21/0, Light 18/4, Total Adds 4, WEDR, WNHC, KJCB, WKWM. Heavy: WAMO, WHUR, WTLC.
Medium: WBLK, WDAS, WDJY, WVEE, K104, WDIA, WOWI, WTMP, KSOL, WXOK, WENN, 293, WJMI, Z16, WQQK, KHYS,
KAPE, WANM, WGPR, WWWS, wvO!.

CHERYL LYNN “‘New Dress” (Manhattan) 40/8

Rotations: Heavy 1/0, Medium 9/1, Light 30/7, Totai Adds 8, WVEE, KMJQ, WTMP, WKND, WTKL, WJJS, WBLX, WTLC.
Heavy: KAPE. Medium: WAMO, K104, WDIA, WEKS, WFXA, KDLZ, KDKS, KDKO,

BOBBY BROWN “Girl Next Ooor'* (MCA) 40/7

Rotations: Heavy 2/0, Medium 12/2, Light 26/5, Total Adds 7, WDAS, KQXL, WATV, KIIZ, WJJS, WQQK, WKWM. Heavy:
K104, KATZFM. Medium: WYLDFM, WTMP, WZAK, KSOL, WEKS, WFXA, WFXC, WJIMI, KAPE, KMYX.

KLYMAXX “I"d Stiil S8ay Yes" (Consteliation/MCA) 37710

Rotations. Heavy 3/1, Medium 15/2, Light 19/7, Total Aads 10, WBLK, WDAS, WJLB, KJLH, KSOL. WPAL, KDLZ, WHYZ,
WWDM, WXLA. Heavy: WZAK, KOKY. Medium: WWINFM, WAMO, K104, WYLDFM, WJIZ, KQXL, 293, KJCB, WJYL, KAPE
WANM, WWWS_ KATZFM

DANA DANE “‘Delancy Street” (Profile) 37/1

Rotations: Heavy 2/0, Medium 15/, Light 20/1, Total Adds J, WENN. Heavy: WWDM, WANM. Medium: WDAS, WEDR,
WZAK, KMJM, WATV, WPAL, WFXC, WZAZ, WQIS, KOKY, WBLX, KHYS, KDKS, WKWM, WvOI.

PHILIP INGRAM & SCHERRIE PAYNE * 3672

Rotations: Heavy 3/0, Medium 16/0, Light 17/2, Total Adds 2, WJLé, WVOI. Heavy: WPAL, WKXI, WZAZ. Medium: WDJY,

WVEE, WDIA, WEDR, WYLDFM, WTMP, WEKS, WTKL, WENN, WPEG, WEXC, WBLX, KHYS, KAPE, WGPR, WTLC.
GWEN GUTHRIE ““(They Long To Be) Close To You" (Polydor/PG) 32/0

Rotations: Heavy 4/0, Medium 14/0, Light 14/0, Total Adds 0. Heavy. WEDR, WKND, WZAZ, KAPE. Medium. WXYV, WILD,
WJILB, WNHC, WJIZ, WATV, WENN, WFXC, KDLZ, KHYS, WANM, WWWS, KATZFM, WvOI.

FOCUS “Zaro In July” (EMI America) 29/3

FRotations: Heavy 5/0, Medium 17/0, Light 7/3, Total Adds 3, WUSL, KMJQ, WHYZ. Heavy: K104, WHRK, WFXC, WKXI, KIIZ.

Medium: WDAS, WVEE, WEDR, WGCI, WNHC, WFXA, Z93, KDLZ, WQFX, WPDQ, WJYL, WQQK, KHYS, KDKS, WWDM,

KATZFM, KBUZ
SURFACE ““Happy" (Columbia) 28/7

Rotations: Heavy 8/0, Medium 6/1, Light 14/6, Total Adds 7, WDAS, WYEE, KJLH, WTKL, WFXC, KAPE, WKWM. Heavy
WZAK. WPEG, WJMI, KOKY, WLOU, WANM, WXLA, KMYX. Medium: WILD, WJLB, WNHC, WEKS, WALT.

BLAKE & HINES “Sherry” (Motown) 27/5
Rotations: Heavy 0/0, Medium 7/0, Light 20/5, Total Adds 5. KJLH, JET94, WFXC, WGPR, KBUZ. Medium: K104, WEDR,
KMJM, WPAL, WZAZ, KIIZ, KAPE

] HOTTEST ’

LODSE ENOS (46)
JANET JACKSON (37)
HOWARD HEWETT (34)
FREODIE JACKSON (34)

30

MOST ADDED

GREGORY ABBOTT (29)
SMOKEY ROBINSON (28)
CHICO DoBARGE (26)
MIKI HOWARO (23)
LUTHER VANDROSS (23)
RUN O.M.C. (19)
ATLANTIC STARR (18)
CLUB NOUVEAU (16)
LILLO THOMAS (16)

JETS (30)

CLUB NOUVEAU (20)
JODY WATLEY (18)
TIMEX SOCIAL CLUB }16)
DONNA ALLEN (13)
MIORIGHT STAR (13)

CHICD 0eBARGE ““The Girl Next Ooor” (Motown) 26/26
Rotations: Heavy 0/0, Medium 2/2, Light 24/24, Tota Adds 26, WDAS, KMJQ, WDIA, WEDR, WOWI, WTMP, KQXL, WTKL,
WXOK, WATV, WPAL, WPEG, JET34, WFXC, WQFX, KJCB, Z16, WLOU, WALT, WBLX, WPLZ, KDKS, WANM, WTLC,
WWWS, KDKO.

LUTHER VANDROSS *'There’s Nothing Better Than Love" (Epic) 26/23
Rotations: Heavy 372, Medium 372, Light 20/19, Total Adds 23, WXYV, WBLK, KMJQ, WDIA, WVKO, WLUM, XHRM, OC104,
WDKX, WJIZ, KQXL, WTKL, WXOK, KDLZ, WQFX, WKXI, WPDQ, WKGN, KJCB, Z16. WLOU, WORL, KAPE. Heavy: WAMO.
Madium: WZAK.

LUTHER INGRAM ““Don’t Turn Around” (Profite) 26/11
Rotations: Heavy 0/0, Medium 1/0, Light 25/11, Total Adds 11, WEDR; WPAL. JET94, KOKY, WLOU, WALT, WBLX, KHYS,
KDKS, WANM, KATZFM. Mediurm: WTMP.

MIKI HOWARD “‘Imagination” (Atiantic) 2423

Rotations: Heavy 0/0, Medium 6/6, Light 18/17, Total Adds 23, WXYV, WBLK, WDAS, WHUR, WDIA, WTMP, WZAK, WLUM,
WDKX, WJIZ, WATV, Z93, WPEG, JETS4, WFXC, WPDQ, WZAZ, WLOU, WANM, Z103, WTLC, WVOI, KDKO.
ATLANTIC STARR “Atways" (WB) 24/18

Rotations: Heavy 0/0, Medium 4/2, Light 20/16, Total Adds 18, WILD, WYLDFM, K34, WTMP, WZAK, KMJM, WJiZ, WFXA,
WENN, WPAL, WPEG, WHYZ, KIIZ, WKGN, Z16, WXLA, WWWS, KATZFM. Medium: K104, KAPE

GEORGIO "‘Sexappeai” (Motown) 24/8

Rotations: Heavy 2/0, Medium 4/0, Light 18/, Total Adds 9, WHUR, WJLB, KMJM, 293, WHYZ, WQQK, KHYS, WPLZ, KAPE.

Heavy: WTMP, KJLH. Medium: WLUM, KDAY, XHRM, KSOL.
ORAN JUICE JONES ‘“'Here | Go Again” (Def Jam/Columbis) 24/7

SIGNIFICANT ACTION

Rotations: Heavy 0/0, Medium 1/0, Light 23/7, Total Adds 7, WOWI, WZAK, OC104, WPAL, WPDQ, WQQK, WWDM. ~

Medium: KOKY
JACKSONS ““Time Out For The Burglar'” (MCA) 24/5

Rotations: Heavy 1/0, Medium 9/0, Light 14/5, Tota! Adds 5, WXYV, WOIA, KJCB, WQIS, WANM. Heavy: WJMi. Medium.
WAMO, WVEE, KSOL, WFXA, KDLZ, WQFX, KOKY, WTLC, WWWS

RUE CALDWELL “I Need Your Loving” (Asinia) 23/13

Rotations: Heavy 0/0, Medium 2/1, Light 21/12, Tota! Adds 13, WDAS, WDIA, WOWI, WTKL, WXOK, WPEG, WQFX, KJCB,
WLOU, WALT, KHYS, KDKS, WWDM. Medium: WZAZ

JOCELYN BROWN “Ego Manlac” (WB) 23/5

Rotations: Heavy 1/0, Medium 10/1, Light 12/, Total Adds 5, WILD, WOWI, WJMI, KOKY, KAPE. Heavy: WQQK. Medium:
WWINFM, WBLK, WAMO, WHUR, K104, WTMP, WKND, WPAL, WANM.

CHUCK STANLEY ““Day By Day” {Def Jam/Coiumbla) 22/7

Rotations: Heavy 0/0, Medium 4/1, Light 18/6, Total Adds 7, WDJY, WVEE, WYLDFM, WENN, WPDQ, KJCB, WIS, Medium:
WDAS, WZAK, WANM

JAZZY JEFF & FRESH PRINCE ““The Magnificent Jazzy Jet" (Jive/RCA) 22/7

Rotations. Heavy 4/1, Medium 6/0, Light 12/6, Total Adds 7, WDAS, KMJM, KQXL, WTKL, WXOK, WFXC, KHYS. Heavy.
WZAK, KDAY, WANM. Medium: WUSL. WTMP, WDKX, WPAL, WKXI, WWOM.

COVER GIRLS “‘Show Me” (The Fever/Sutra) 22/2

Rotalions: Heavy 3/0, Medium 7/1. Light 12/1, Total Adds 2, WKGN, KHYS. Heavy: WOAS, WUSL. WNHC. Medium: WTMP,
WGCI, WZAK, XHRM, WEKS, 293

MESHAY “Climbing The Wall’* (Superstar International) 2211

Rotations: Heavy 0/0, Medium 7/0, Light 15/1, Total Adds 1, 293. Medium: WEDR, WTMP, WATV, WPAL. WZAZ, WBLX,

LC.
TRINERE “They're Playing Our Song™ (Jampacked) 21/8

Rotations: Heavy 1/0, Medium 3/0, Light 17/6, Total Adds 6, KMJQ, WOWI, WJLB, WENN, WFXC, WKGN. Heavy: WUMI.
Medium: WYLDFM, KDAY, WANM.

CHAKA KHAN “Earth To Mickey™ (WB) 20/2

Rotations: Heavy 2/0, Medium 9/0, Light 972, Total Adds 2, K104, 293, Heavy. WEDR, WJMI. Medium: WAMO, WHUR,
XHRM, WNHC, WJIZ, WFXA, WATV, WANM, KMYX.

ANITA BAKER “Same Ole Love (365 Days A Year)" (Elektra) 15/11

Rotalions: Heavy 0/0, Medium 6/2, Light 9/9, Total Adds 11, K104, WLUM, KMJM, KSOL. KQXL. JET94, KDLZ, WJMI, KOKY,
KAPE, KDKO. Medium: WAMO, WYLDFM, WJYL, KATZFM.

ROSE ROYCE “Lonsly Road" (Omnl/Atiantic) 14/8

Rotations: Heavy 0/0, Medium 1/0, Light 13/8, Total Adds 8, WHUR, WYLDFM, WZAK, WATV, WPAL, WKXI, WANM,
KATZFM. Medium: WDJY.

ASHFORD & SIMPSON ““Nobody Walks in L.A." (Capltol) 14/0
Rotations: Heavy 2/0, Medium 5/0, Light 7/0, Total Adds 0. Heavy: WTMP, WJMI. Medium: WAMO, WKND, WJIZ, WZAZ,

KAPE.

0’BRYAN ““Driving Force" (Capitol) 11/11

Rotations: Heavy 0/0, Medium 1/1, Light 10/10, Total Adds 11, WDMT, KMJM, WNHC, KQXL, WFXC, WQOFX, WZAZ, WLOU.
WQQK, WWWS, WvOL.

JAMES *D-TRAIN” WILLIAMS *‘Oh How | Love You (Giri) (Columbia) 11/4

Rotations: Heavy 0/0, Medium 3/1, Light 8/3, Total Adds 4, WNHC, WJIMI, WKGN, KAPE. Medium: WDKX, WLOU,
GRANDMASTER FLASH ““U Know What Time It Is** (Eiekira) 10/3

Rotatlons: Heavy 0/0, Medium 2/0, Light 8/3, Total Adds 3, WILD, WDJY, WKWM. Medium: KDAY, WANM.

Breakers are those records that have achieved concurrent airplay at 60% of
our reporting station. New & Active records are receiving airplay at 25 or
more stations. Records it Significant Actlon are receiving airplay from 10-24
stations. Records with substantial heavy and medium rotation airplay activity
do not have to achieve Breaker status to enter the Biack/Urban chart. Records
which have achieved Breaker status must also have sufficient heavy and
medium rotation airplay to enter the chart.
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ALWAYS CONTEST

WHAT YOU'VE ALWAYS DREAMED OF: A WEEK IN PARADISE FOR TWO!

CHECK TO SEE IF YOUR NUMBER
IS STILL IN THE RUNNING FOR
THE TRIP YOU'VE ALWAYS
WANTED.

1007 1222 1452 1650 1884 445
1008 122 1455 1654 1886 447
1012 1230 1456 1656 1892 448
10l 1232 1457 1657 1893 449
1020 1234 1469 1663 1896 451

102) 1236 1473 1664 1898 453
1022 1243 1474 1665 1900 454
1023 1251 1477 1668 1903 457
1032 1260 1479 1672 21 458
1033 1264 1480 1679 221 462
1038 1268 1484 1686 222 463
1040 1272 1486 1693 227 467
1044 1273 1487 1695 239 460
1050 1274 1492 1698 245 a7

1053 1275 1497 1701 246 473
1054 1282 1498 1703 252 477
1079 1287 1503 1704 257 478
1083 1289 1508 1712 258 479
1085 1291 1514 1715 267 484
1086 1294 1525 1735 277 485
1087 1299 1526 1736 278 489
1102 1362 1536 1739 286 490
1108 1315 1538 1742 287 494
m 1320 1539 1743 205 498
m3 1323 1540 1745 301 500
116 1330 1542 1749 304 303
1120 1338 1543 1751 an 507
n2l 1343 1544 1752 312 510
n22 1345 1545 1757 314 515

1124 1347 1547 1760 316 321

128 1350 1549 1764 317

1130 1354 1551 1766 319

1136 1360 1554 1775 322

14] 1365 1556 1779 323

1147 1374 1562 1781 326

1152 1377 1568 1788 329

1155 1378 1573 1790 33)

1157 1388 1578 1793 333

158 1391 1579 1795 337

1168 1393 1582 1799 340

171 1395 1585 1800 349

173 1405 1590 1801 371

175 1409 1598 1811 374

178 1412 1606 1816 375

179 1413 1609 1821 384

1180 1418 1613 1833 385

1181 1421 1616 1834 392

1182 1425 1618 1835 395

187 1431 1620 1855 408

1188 1436 1627 1860 422

1193 1439 1632 1864 426

1196 1445 1633 1867 27

1197 1448 1644 1873 432

1217 1449 1646 1875 442

e

©1987 Warner Bros. Records Inc
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[ WKXUdackson KOKYiLittie Rock WOIMMootgonscy Bornara Miller
= === WPEGICharlotte e Franche Be
| EAST . L - so. JTH Michael Saunders. Tommy Msrshall 18 e -
| JANICE CHRISTIE HuEw_ED N BROWN
. SUKEY EOBINSON  JANICE CHRISTIE STAREOINT. IANES BROWN
L RUE CALDWELL MYSTIC KREWE PFULL FORCE MIKI HOWA
CHICO DEBARGE FOMNIE PERCINS  TINA TURNER READY FOR THE WOR | WBMX(Chicago WGPRIDstroit FULL FORCE
WXYViBaltimore WUSUPHhiladelphls WAZIAIbany KQXUBaton Rouge ATLANTIC STARR :2::‘}1;:?;‘! JOCELYN BROWN ARETHA FRANKLIN Jacry Boulding Joe Spencer g:sxb;:Y!
Roy S: =) Tony Quarterone Tony Wright Ricardo/Clay GREGORY ABBOTT CLUB NOUVEAU VESTA WILLIAKS LILLO THOMAS - - £ .
Y Sampso BEOTT Ikt _BodARD GREGORY ABBOTT ANITA BAKER ADHOSEE) Hottest: COMMODORES LUTHER VANDROSS
LUTHER VANDROSS GREGORY Al STARPO INT GREGORY ABBOTT Hottest : BA MOORE 1SAAC HAYES ANS
JACKSONS Pocus COMMODORFS LUTHER VANDROSS MILLLE JACKSON MPL! VENETI
LUTHER VANDROSS  FIRST CIRCLE Y. ROBINgON! “BRYAN SOSTSALD test s RUS D.H.C. Ak FREDDIE JACKSON  CLUB NOUVEAU HERB ALPERT
MIKI HOWARD KOOL & THE GANG B Do e SINCY| LATII AW FREDDIE JACKSON  CC COOPER O B, o SHIRLEY MURDOCK  BLAKE & HINES P
GREGORY ABBOTT MIKI HOWARD ANI cC CoOPER KING ERRISSON BILLY VERA S kT Tane T .
CLUB NOUVEAU =4 READY FOR THE WOR 3 CLUB NOUVEAU
Aok Hatreats e aarel 80BBY BROWN s MIDNIGHT STAR RI'S IATEST ARRIV i LOOSE RNDS : SANET JACKSON
SHIRLEY MURDOCK ATLANTIC STARR LIONFL RICHIE D PEST ARRIV RAINY DAVIS EXPO: FREDDIF JACKSON S e el
L g GA SIMPLY RED SheinL cLup RIS LATE: :
TIMEX socm. cuup  MFLBA MOORE I iSh RoRdhy b=ty TIMEX JeTS CHUCK STANLEY . HOWARD HEWETT aers
LOOSE_FAD: Hottest « INIEY JEFE Loose mips Hottest : WOQKNashville WGCIChicago JANET JACKSON HOWARD HEWETT
Lok omrE NEvIL 100SE mDS S NoUVEAD e “””3: WZAZuacksonvills  SURFACE 4. Floyd Sonny Taylor MILLLE ScoTT
MIDNIGHT STAR Coma aints L RaKE CHICO DEBARGE JANERIUNCK Nat Jackson FREDDIE MCKON o el SHELLA P WWWSiSaginaw
SLOBLHOUTEAD HOWARD HEWETT K B O JETSA/Chattanooga P LOOSE FENDS EXPOSE Hottest : David Rosas
WWINFMBaltimors  WOASIPhiladelphis T S AL LD Frank St James 07 BRYAN JeTs LiLTorruoths e sovveny SMOKEY ROBINSON
FREDDIFE JA( roit STEM
3 Jos Tamburro oAy N koow & THE Ganc  MIKI HOWARD VESTA WILLIAMS DONNA ALLEN | - R
JAZZY JEF WEKS/Atisnta L B SMOKEY ROBINSON o oniNeon  WLOUMLoulevilie SMOKFY ROBINSON ToosE Bhoe James Alexs: N il
e Depcma ey | rein 0, o, GO e S Tory P eyt | 5o i mcran Aot £ b
ROBBIE NEVIL el ORAN JUICE JONES  JANET JACKSON R rr) (it s BrowN o RSB RETY S Y :;\{:z: INGRAM
CLlo NOOVEAD 80BBY ROLS LG SEERS w‘w,m,,,..,.,...,.. A GREGORY ABBOTT BOBBY BROWN WBLZICinclnnati RS
JODY WATLEY ' e 3 L FBARGE
R9°8 IATEST ARRIY CHICO DEBARGE FRRDoTE IACKSON Ron January JANET JACKSON C'ﬂcgkfm"' 2‘&‘,;’;;“\,,,“ Brisn Castle GEDRGIO
Ne. PINGrRS B1G AUDIO DYNARIT Freopiz okl mEChowmL MM || oo ERRE e v
911 ‘GREGORY ABBOTT . ETS THOMAS - I
Sl L) CLUB NOUVEAU SOBBY BROWN e SosneAy TIMEX SOCIAL CLUB | Srvee tarreaw Botteat s BRUCE WILLIS
' T BrodyiHen: MIKT HOWARD STACY oy
Elroy Smith HERB ALPERT ROSE ROYCE tyHenry WHISTLE SR DowNA
HMIKI HOWARD BUN_Dahsc. S I FREDDIE JACKSON  KMJMISL Louis
ANITA BAKER CHICO DEBARGE EXPOSE L M WYLD-FMiNow Orioans | PETER JANET JACKSON Mike Stradtord
JOCKHLYN BRON Hotiest : ONE WAY o4l Sponcer : LOOSE ENDS
S Hottest : Hottest s
ATLANTIC STARR WVEE/Atlanta FREDDIE JACKSON oy LUTHER VANDROSS B o] Botteuty o SHEILA F cqusono
GRANDMASTER FTASH Rey Boyd JANFT JACKSON Isnc myes FERDIE —— wmn)s mendoy ormRua
§ OOL & THE GANG HER 3 NIT
CURTIS FAIRSTON SURPACE o0 waTLEY Ml MIKI HOWARD HOWARD HENETT ATUANTIC STARR MiDwIGuT StAR _— Biroar
ML & KIM .BA MOORE CHUCK STANLEY 4 o WKWMIGrand Rapids
éﬁ,;Q;évw,u JAMES BROWN e Doc Hollidse ORAN JUICE JONES  PHYLLIS HYMAN %;;s:n.ms CLUB NOUVEAU e NTUARTIC, SPARR
Sesrey, CHERYL LYNN WENN/Birmingham SANDY TORANO TSARC HAYES
JODV WATLEY HOWARD ISiLynchburg FREDDIE JACKSON
SOVER/GIRES CHUCK STANLEY e Donnell MIKL Hottest : WIISILy: y SURPACE JAZTY JEFF
Dev oA TIMRX SOCIAL CLUB | WOMTiCleveisnd ;
SHORRY RoBINSON VESTA WILLIAMS o RAY GOODMAN & BR  Lad Goins R s Mo Caliin Dok GRANDMASTER FLASH Hottest
RAINY DAVIS READY FOR THE WOR  wMipprr ScomT RARZY [ ® wor LOOSE PNDS CLUB NOUVEAU HOWARD HEWETT
WAMOPittsburgh GREGORY ABBOTT DANA DANF seaDY Pgn o W suaDys Kt CHERYL LYNN JETS 0° BRYAN oHs BEo0N FIVE STAR
WBLKiBulalo WoodsoniAnthony Hottent: TRINERE JoDy W CHUCK STANLEY . LILLO THOMAS B CaoniK RJ'S ATEST ARRIV
Ray Anthon, FTS CHUCK STANLEY C“‘C" DEBARQE; 737 TATRST ARRIV CARL ANDERSON AR AT il CLuE NOOVEAD i
SviSmesy none JANFT IACKSON ATLANTIC STARR e ] g DsvezANan SIMPLY RED ONE WAY JANET JACKSON
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MELBA MOORE FREDDIE JACKSON Hottest : Hottest : RAINY L | Euns
RAY GOODMAN & BR LoosE FNDS TIMEX SOCTAL CLUB o ooy caMED LLONE: RICHLE AT aAcKsoN ATLANTIC STARR
DONNA_ ALLEN HOYARD, NIMETT GREGORY ABBOTT LOOSE ENDS SYS1EN eI ROSE ROYCR
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Hottent : LUTHER VANDROSS £ WPLZ/Petersburg N WGCl/Chicago and KMYX/Ojai
sruce wmxs S0S, B“""m FREDDIE JACKSON  CHICO DEBARGE LOOSE ENDS Crumbley/Danieis P oo
KOAY/Los Angeles ARITA BAKES LOOSE ENDS Hotteat: HOWARD HEWETT
KOKO/Denver RLYMAXX v RUB CALDWELL
Danny Harris PattersonMack R3S INTEST ARRIV % HOWARD HEWETT PREDDIE JACKSON RONSTADT & InGws RUE CALD
= o E3aT el Uovionr s Loosr mDs e Rmby ron Tnwot | WRKS/New York Is no longer a
GREGORY ABBOTT M.C. SKY o MIDNIGHT FOLL. FORCE: =
CLUB NOUVKAU RUN D.n.c. (IEIBE/ (JOIN JAMES BROWN CHICO DEBARGE R reporting station.
ANITA BAKER PUBLIC C*:‘;"‘;m“ KMJQrHouston RJ'S LATEST ARRIV py GEORGIO R b
MIKI HOWARD RI'S m‘;ﬁ:xt::w TIE | f{w PSTAR Atkins/Micheels i"};ﬁz."?.i'é‘;ﬂﬁ gn;(vswam“m“ wwu mm
%(:(:v“mgamsoi! ;x;:r”ki; :Ar;m :mnz By WQIS/Laurel READY FOR THE WOR  poviast: FIVE mcm_ e
CHIFO DEBARGE Hottest : - CHICO DEBARGE Ron Davis COMPANY B JANET m:xscn“ ;"“"
AUDIO DYNAMIT JANET JACKSON XHRM/San Dlego GREGORY ABBOTT Hottest : STACY LATTISA!
m? eat : FREDDIE JACKSON L.D. McCollum LUTHER VANDROSS uu.l.xr JACKSON FREDDIE JACKSON JETS LOOSE FNDS
JANET IACKSON SHIRLEY MURDOCK N FOCUS 5“‘ & HOWARD HEWETT PHYLLIS HYMAN
MIDNIGHT STAR 2 LIVE CREW sysTEm CHERYL LYNN MIDNIGHT STAR CLUB NOUVEAU
DONNA ALLEN RJ'S LATEST ARRIV Hottest: gg:;ﬂzmc MILLIF .uu:;mn
TLEY GREGORY ABBOTT FREDDIE JACKSON ry JAMES BR( -
Tty owT s KMl "o SoveRRic ol ||oaccastn KAPEISan Anionio
Homara 1" Thomas Sk st ST Werme  Tmal oo oy i ]
KJLHiLos Angeles Hotgesty < | 11ADYE ErICET: HOWARD HEWETT WEL X/Moblle LUTHER VANDROSS
onlT: none SHIRLEY MURDOCK MFLBA MOORE KLYMAXX
WinstorsTorres Hottest s LOOSE ENDS JAMES BROWN Tony Brown o FULL FORCE e e
) MADHOUSKE RUN D.M.C. CHIC CHERY! N
LEmar - Wice & w1t WlMiiackson STARPOINT ARETHA FRANKLIN  OFAN JUICE JONES  Glupe growy ARETHA FRANKLIN
SHOKEX IRORTHA0N e SR Carl Haynes RGE BEAU WILLIAMS GREGOR, RUN D.M.C. ATLANTIC STARR
p [EOTTION D leccveags PRIV Ak iavill G e RN SYSTRM MIKI HOWARD VARIOUS ARTISTS
el LAl SBlyeOual JOCELYNEBROR mvnmowm March LB NoUVEAD HUMAN LEAGUE o eALowELT o' Rose RovcE CHICO DEBARGE
SURFACE RUN D.M.C. EhHGI0 50§ BAND ROBBIF NEVIL A I LUTHER INGRAM AIKI HOWARD
Y GRacRl| NESCTE ARFTHA FRANKLIN  CHERYL LYNN SURPACE R coad JACKSONS
Tases W D ZEAIN SHIRLEY MURDOCK  GREGORY ABBOTT GmRGI0 B ackson  Hotteat:
- ISAAC HAYES ANITA BAKER . ANITA BAKER llmD]R JACK SON TIMI SOCIAL CLUB
Hottest: LUTHER FHGRAM TIMEX SOCIAL CLUB
Bt AT SIMPLY RFD FREDDIE JACKSON  Hottest : Hottest s 5 I GLADYS KNIGHT
Hotteat : Hotlest: LOOSE ENDS HOWARD HEW LOOSE ENDS CLIB Honve s IATEST ARRIV  STACY LATTISA
T e JODY_NMLEY HOWARD HEWHTT FREDBIE TACKSON JANET JACKSON . HEAVY LOOSE ENDS
RSt B R e HEaa R JANET JACKSON BRUCE WILLTS J0DY WATLEY prode Ry sv:
COHARDRE ST KOOL & THE GANG =~ prs JANET JACKSON HOWARD HFWETT
o s, Tex [ocTAtICLIB RS GIADYS KNIGHT RJ'S LATEST ARRIV
JANET JACKSON Lo
.




February 20,1987 RaR m 91 :.

RADIO & RECORDS NATIONAL AIRPLAY

[ TOP 30
FEBRUARY 20, 1987

3 €@ LARRY CARLTON/Last Nite (MCA)
12 DEXTER GORDON/Other Side Of Round Midnight (Blue Note)
2 3 SHERRY WINSTON/Do it For Love {Pausa)
4 4 McCOY TYNER/Double Trios {Denon)
5 5  STANLEY JORDAN/Standards Volume #1 (Blue Note)
5 @ DAVID NEWMAN/MHeads Up (Atlantic)
7T LAUREL MASSE Easy Living (Pausa)
[ & ] RIPPINGTONS /Moonlighting (Passport Jarz)
7 © MICHEL PETRUCCIANI featuring HALL & SHORTER/Power Of Three (Blue Nole)
12 @ CARMEN LUNDY/Good Morning Kiss (Black-Hawk)
5 @ DAVID SANBORN/A Change Of Heant (WB)
& 12 PHIL WOODS/Gratitude (Denon)
1 ® CARMEN McRAE/Any 0id Time {Denon)
10 14 CANONEO/Desparalely Seeking Fusion (Passport Jazz)
2 O WAYNE SHORTER/Phaniom Navigator (Columbia)
13 16 CHARLIE WATTS ORCHESTRA/Live At Fulham Town Hall {Columbia)
11 17 VITAL INFORMATION/Global Beat {Columbia)
6 18 WISHFUL THINKING/Think Again (Pausa)
19 19 DENNIS COFFEY/Molor City Magic (TSR)
% € JOE HENDERSON/The State 0f The Tenor, Vol. 2 (Blue Note)
% @ PASSPORI/Heavy Nights (Allantic)
2 € CHICK COREA/Trio Music, Live In Europe (ECM)
2 23 JAMES MOODY/Something Special {Novus)
20 24 AHMAD JAMAL/Live Al The Montreal Jazz Festival (Atlantic)
% €D BAIAN BROMBERG/A New Day (Black-Hawk)
[0EBUT B> € BILL SHIELDS & STANLEY CLARKE/Shieldstone (RSVP/Optimissh)
27 21  POCKET CHANGE/Random Axis (Passport Jazz)
18 28 ART BLAKEY & THE JAZZ MESSENGERS Feelin' Good {Delos)
2 29 TANIA MARIA/Lady From Brazil (Manhattan)
21 30 GEDRGE HOWARD/A Nice Place To Be (MCA)

Black/Urban stations contributing to Jazz: KJCB/Lafayette, Calvin Boutte; WYLD-FM/New Orleans. Dell Spencer;
WOMT/Cleveland, Caivin Hicks.

B NEW & ACTIVE

ARTFULLY BEATLES “25th Anniversary Saluts...” (Arttul Batance/JCi) 16/2

Rotations: Heavy 1,0, Medium 7/1, Light 8/1, Extra Adds 0. Total Adds 2, WOTB, WFPL. Heavy: WHVE. Medlum WAER,

WNOP, KTCJ, KMHD, WVPE, KLSK.
DSCAR CASTRO-NEVES “Oscar” (Living Music/Windham Hill) 14711

Rotations: Heavy 1/0, Medium 5/4, Light 4/3, Extra Adds 4, Totat Adds 11, WBGO, WOTB, WCLK, WFAE, KTCJ, KKGO,

KMHD., KJAZ. WNEW, KXPR, KLSK. Heavy: WNOP. Medium: WYRS
SCOTT HAMILTON “The Right Time" (Concord) 12/6

Potations: Heavy 41, Medium 1/1. Light 512, Extra Adds 2, Total Adds 6. WBGO, WRT!, KANU, KPLU, WHRO, KLSK Heavy
WYRS, KLON, KKUL

BOB BRDOKMEYER *'Dsio” (Concord) 12/5

Rotations: Heavy 4/1, Megium 6/2, Light 1/1, Extra Adds 1, Total Adds 5, KERA, KADX, WHRO, WUSF, KXPR, Heavy: WNOP,
LU,

KJAZ, KKUL. Medium: WYRS. KANU, KKGO, KPI
FUTURE PROSPECT “Future Prospect” (0SP/Optimism) 12/2

Rotations: Heavy 2/0. Medium 8/1, Light 2/1, Extra Adds 0, Total Adds 2, WEBR, WFSS. Heavy: WNOP_ KLSK. Medium:

WYRS, WAER, KPLU, WLVE, KBEM, KLCC, KIFM
STAR TREK IV *‘Soundtrack” (MCA) 12/1

Rotations: Heavy 2/0, Medium 6/0, Light 4/1, Extra Adds 0, Total Adds 1, WYRS, Heavy: WBBY, WLVE. Medium: WEBR,

WOTB, WNOP, WJZZ, WNEW, KIFM.

MICHAEL GARSON *‘Serendipity” (Reference) 11/6

Rotations: Heavy 2/0, Medium 3/3, Light 6/3, Extra Adds 0, Total Adds 6, KERA, WNEW, WLVE, WHRO, KXPR, KLSK. Heavy:
WNOP, KPLU,

PONCHO SANCHEZ “Papo Gato™ {Concord) 11/5

Rotations: Heavy 50, Medium 111, Light 372, Extra Adds 2, Total Adds 5, WBGO, WBEE, KADX. KLCC, KLSK. Heavy. WYRS,

KLON, KKGO, KJAZ, KPLU.
CEDAR WALTON ““The Trio - 1" (Red/PSI) 1171

Rotations: Heavy 510, Medium 310, Light 2/0, Extra Adds 1, Total Adds 1, KADX. Heavy: KANU, WUWM, KJAZ, WUSF,
KBEM. Mediumm WRTI, WBEE, KXPR.

Feat Iring
“Tintin”

Pro Coming;r Soon

Grbom

1987, Warner Beos. Kecnnis L w

HOTTEST

LARRY CARLTDN (15)
SHERRY WINSTON (15)
DEXTER GORDON (13)
DAVID SANBORN (13)
McCOY TYNER (11)
RIPPINGTONS (10)
CARMEN MCRAE (9)
MICHAEL PETRUCCIANI (9)

MOST ADDED

BILL SHIELDS & STANLEY CLARKE (13)
OSCAR CASTRO-NEVES (11)
WAYNE SHORTER (11)

PASSPORT (10)
NIGHTNOISE (9)
EDDIE GDMEZ (8)
JOE HENDERSON (7)
DAVID NEWMAN (7)

NAJEE “Najee’s Thema'* (EMI America) 10/0

Rotations: Heavy 2/0, Medium 5/0, Light 3/0, Extra Adds 0. Total Adds 0. Heavy: KTCJ, WNEW. Medium: WEBR. WOTB,

WJZZ. WFSS, WDMT.

NIGHTNOISE “Something Of Time" (Windham Him 99

Rotations: Heavy 0/0, Medium 4/4. Light 4/4, Extra Adds 1, Total Adds 9. WLOQ, WNOP, WDET, KKGO, KPLU, WLVE,

KLCC. KIFM, KLSK.

EDOIE GOMEZ *'Discovery” (Columbia) 9/8

Rotations: Heavy 1/0, Medium 2/2, Light 5/5, Extra Adds 1, Total Adds 8, WFPL, KTCJ, KUOP, KPLU, WNEW, WHRO, WUSF

KXPR. Heavy: KJAZ.

VIC VOGEL “‘Awesomel Big Band” (Pinnacle) 9/5

Rotations: Heavy 2/0, Medium 6/4, Light 1/1, Extra Adds 0, Total Adds §, WBFO, WNOP, KANU, WUSF, KKUL. Heavy KPLU,

KBEM. Medium: KADX, KKGO.

ABDULLAH IBRAHIM “‘Ekaya’ (Black-Hawk) 9/2

Rotations: Heavy 2/0, Medium 1/0, Light 5/1. Extra Adds 1, Total Adds 2. WBEE, wUwWM Heavy: KBEM, KLCC. Mecium:

KPLU.

CHRIS CONNOR “Classic™ (Contemporary/Fantasy) 872

Rotations: Heavy 4/1. Medium 0/0, Light 3/0, Extra Adds 1, Total Adds 2. WRTI, WBEE. Heavy WBGO, WYRS, KKUL.

MADHOUSE “8"* (Paisiey Park/WB) 872

Rotations: Heavy 1/0, Medium 2,0, Light 5/2, Extra Adds 0, Total Adds 2, WOTB, WFSS. Heavy: WCLK. Medlum: WNOP,

WJ2Z

DAVID BECKER TRIBUNE ““Long Peter Madsen” (MCA) 8/0

Rotations: Heavy 1/0, Medium 5/0, Light 2/0, Extra Adds 0, Total Adds 0. Heavy: WFPL. Medium: WOTB, WRTI, WFSS

WNUR, KIFM.

JERRY MARCELLINO & NAVARRO “‘Third Heaven' {Kerygma) 8/0

Rotations: Heavy 3/0, Medium 4/0. Light 1/0, Extra Adds 0, Total Adds 0. Heavy: WAER, KKGO, KMHD, Medium: WLOQ,

WFSS, WLVE, WVPE

LESTER BOWIE “'Avant Pop” (ECM) 7/2

Rotations: Heavy 3/1, Medium 3/, Light 0/0, Extra Adds 1, Tota! Adds 2, WRT|, KJAZ Heavy: WNUR, KWMU Megium:

WEGP, WCLK. KERA,

AZYMUTH “Tightrope Walker" (Milestone/Fantasy) 6/6

Rotations: Heavy 2/2, Medium 272, Light 11, Extra Adds 1, Total Adds 6, WBGO, WYRS, WNOP, KJAZ, WNEW, KIFM

"ROUND MIDNIGHT ‘“’Round Midnight” (Miiestone/Fantasy) 6/1

Rolations: Heavy 3/1, Medium 1/0, Light 2/0, Extra Adds 0, Total Adds 1, WNOP. Heavy. KBEM, KKUL. Medium. KLON,

BARRY MILES “Zoot Sult Stomp” (TC) 6/0

Rotations: Heavy 0/0, Medium 2/0, Light 4/0, Extra Adds 0, Total Adds 0. Medium: KJZZ, KBEM.

LDNNIE LISTON SMITH *‘Make Someons Happy” (Doctor Jazz) 5/3

Rotations: Heavy 2/0, Medium 1/1, Light 22, Extra Adds 0, Total Adds 3, WBFO, WBGO, KXPA. Heavy: WYRS, WJZZ

DAVE McKENNA “My Friend The Plano" {Concord) 51

Rotations: Heavy 2/0, Medium 2i0, Light 0/0, Extra Adds 1, Total Adds 1, KADX. Heavy: KLON, KKUL. Medum WYRS,
AZ

NANCY REED ““Nancy Reed"" (Atiantic) 5/0
Rotations: Heavy 1/0, Medium 2/0, Light 2/0, Extra Adds 0, Total Adds 0. Heavy: KMHD. Medium KANU, WVPE,
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CONTEMPORARY CHRISTIAN

I TOP 20 ) ' | mosT ADDED | HOTTEST ‘
l_- | KIM BOYCE (18) IMPERIALS (24)

. I BILLY CROCKETT (16) DENIECE WILLIAMS w/SANDI PATTI (14)
FEBRUARY 20, 1987 BENNY HESTER (12) JON GIBSON (12) _
J CRUSE (8) ROB FRAZIER (11) |
| DAVID MARTIN (8) ‘» CYNTHIA CLAWSON (9) ‘
| l
|

ReportsiAdas  Heavy Medium  Light ]

Wk Weess weess

. | ;
-t © IMPERIALS/Wings Of Love (Word/A&M) 332 32 1 0 E STEVE CAMP (1) STEVE GREEN (8) ,
3 0 © ROB FRAZIER/Break My Heart (Light) J05IN 24, 4N | ROBY DUKE (7) LARNELLE HARRIS (7) ;
8 6 & € PRISMesus Loves Me (Reunion) 273 23 4 0 | PAM MARK HALL (7) DALLAS HOLM (7)
1913 9 @ JON GIBSON/God Loves A Broken Heart (Frontiine) 262 22 4 0 | SHEILA WALSH (7) PRISM (6)
0 B 5 5 CYNTHIA CLAWSON/Bring It To Jesus (DaySpring) 242 21 3 o0 I DENIECE WILLIAMS w/SANOI PATTI (7) i KIM BOYCE (5)5
6 () DENIECE WILLIAMS whth SANDI PATTI/They Say (Sparow)  29/7 19 8 2 | | BENNY HESTER (5)
2 7 WHITE HEART/Fly Eagle Fly (Sparrow) 25/0 22 3 [
715 @ STEVE GREEN/Enter In (Sparrow) 26/4 20 4 2 TG G anale
] “King's Ransom" (Star Son
% @ LARNELLE HARRIS/ Miss My Time With You (Benson) 24/4 1z = 2 Rotations Heaey 4/0, Medium 2/1, L‘gh(2'g Totai Adds 1, KRDS. Heavy: WWDJ, KSBJ, WRFD, KDAR. Medium including
8 1] DALLAS HOLM/Against The Wind (DaySpring) 25/2 12 9 4 | PIT
[DEBUT ) ® IDLE CURE/Take It (Frontiine) 24/6 13 9 2 | MARTY McCALL “Higher Ground" (Greentree) 8/1 |
BREAKER ® BENNY HESTER Remember Me (Myrh) 2512 12 8 & Retatons;Heavy 41, Macium 31, Light 10, Total Adds 1 WCBM. Heavy: WAFD. WHALZ, WL, WGFT. Mackm ncluting |
3 STEVE CAMP/He Covers Me. (Sparraw) 24/2 0 14 o PAM MARK HALL “What Can | Do” (Reunion) 7/7 ]
s 9 8 BAND/Lord Of Hosls (Word/AZM 2001 13 6 7 Rotations: Heavy 1/1, Medium 1/, Light 5/5, Total Adds 7. WCIE, WCFL, WCBW, WLIX, KWKY, KERI, KDAR |
14 PUAITHER VAL MBI oD sl i) 221 11 7 a4 | STEVE CAMP “Foolish Things" (Sparrow) 777 |
5 4 10 15 BILLY SPRAGUE/Meart Like Mine {Reunion) Rotations: Heavy 1/1, Medium 1/1, Light 5/5. Total Adds 7, WCBW, WHLO, WCM, WCRM, KWKY, KCNW, KERI ]
6 5« 16 OHON/Simpig lronies (DaySpring) 20/0 10 8 2 KATHY TROCCOLI *If Only'"" (Reunion) 7/2
15 17 MORRIS CHAPMAN/Since God Is For Us (DaySpring) 20/3 14 5 1 Rotations: Heavy 2/0, Medium 210, Light 3/2, Total Adds 2, WCIE, WJTL. Heavy WMUZ, KERI Medlum: WWDJ, KLYN.
" GARY McSPAOOEN "‘We Exult You'" (Word/A&M) 7/2
BREAKER @ CRUSE/AI The Hurting Peaple (Greenree) 24/8 5 15 g Rotations: Heavy 2/0, Medium 2/0, Light 372, $clal Adds 2, !(WKY. KCNW. Heavy: WCIE, WLFJ. Medium: WMUZ, KCMS. '
BREAKER @ KIM BOYCEMHere (Myrrh) 2218 5 9 8 BRYAN DUNCAN “Your Everiasting Love" (Light) 6/4 |
12 12 12 20 2NO CHAPTER OF ACTS/Fairest Lord Jesus (Live Oak) 18/1 m 5 2, Rotations: Heavy 2/2, Medium 0, Light 472, Total Adds 4, WWDJ, WCFL, KCFO, WCM. Light including WLFJ, WHLO |
PHILLIP SANDIFER “Keepin’ The Oream Allve'* (Urgent) 6/2 I3
- Rotations: Heavy 0, Medium 4/2, Light 2/0, Totat Adds 2, WMUZ, KCFO. Medium including KSBJ, WXRI. Light. WCRM. | |
KDAR [ 1
‘ PAUL SMITH “A Holy Natlon" {DaySpring) 6/1
® Rotations: Heavy 3/1, Medium 2/0, Light 1/0, Total Adds 1. KYMS. Heavy including WOIV, WXLN. Medium: WXRI WCIE. ‘ |
GREG X. VOLZ “The River Is Rising” (Myrrh) 6/0 ‘
Rotations: Heavy 3/0, Medium 2/0, Light 1/0, Total Adds 0. Heavy: WOIV, WGFT, KRDS. Medium: WCFL, KERI, L!gh( WFOM !
ALLIES “If You Belleve” (Light) 6/0 '
Rotations: Heavy 40, Medium 2/0, Light 0, Total Adds 0. Heavy' WCFL. KERI, KDAR, KRDS. Medium: WRFD, WABS
BENNY HESTER NEW JERSEY MASS CHOIR “I'li Tol It" (Light) 571 \
Romemhar Me (Myrrh) Rotatlons: Heavy 2/0, Medium 3/1, Light 0, Total Adds 1, KCFO. Heavy: WLFJ, KWKY. Medium Including KSBJ, WGFT
74% of our reporters on |It. 42, 8, Light 5, Total Adds 12

eavy
inciuding WZZD, KSBJ, WCFL, WXIR, WCBW KKRE, KLYN. Debuts at number 12 on [
the Contemporary Christian chart.

REGIONALIZED ADDS & HOTS :

All The Hurting People (Greentree) _ _ ] — .
71% of our reporters on it. Rotations: Heavy 5, Medium 15, Light 4, Total Adds 8, KSBJ, r EAST I SOUTH i " MIDWEST at 3
WCFL, WRFD, WXIR, KYMS, WHLO, WGFT, KKRE. Debuts at number 18 on the ’ . ——I \
Contemporary Christian chart. WS s | rodiane oy ] ot e |
KIM BUVCE o Dusty Rhodes. Mike Fornancer Toda Chase :L‘;‘S: - ——— Bl Dawaes ‘
1 MORRIS CHAPMAN BILLY CROCK] _— Kin BoYCE BEMFY HESTER )
Here (Myrrh) et B T cwse S Boens |
) st e any mesmoom 0, T aiiey siuey Shooxerr S cocers
65% of our reporters on it. Rotations: Heavy 5, Medium 9, Light 8, Total Adds 18 oG e L oAvID TN toriaers o ‘
including WWDJ, WRFD, WMUZ, WCBW, KCMS, WFOM, WXLN. Debuts at number 19 b T o Moy rovei, | Crmiin Cuawson ;::;:;'%‘L. [ 4
fregto: pizecahcrn e X - g
on the Contemporary Christian chart. i i Wm! o e ot BB TEALIER, s CARLE m\lms ‘ 1
¢ Shr oreew Alan Hencerson o Sane
i SALLRS HoOIM
FARRALL & FARRELL Jow GASON none i |
w, DENIECE WILLIANS Hottest #OR FRARIER KWKYDes Moines
Sitirmmin WCMMan Aroor  Cocll Van Houten
NEW & ACTIVE wsona s i L w
] fatenees WorriCradssian e WXUouile sy cmcerr b fesen !
BILLY CROCKETT 8.0 Hamrick Toney Tabor KM BOYCE nn\xrtl WILLIAMS
R A, Ry xvan Bimea TRvAN Donecan o e |
s urt o iy o ki woven ST ot aitiy chocxerr
CYNTHIA ClawsoN  STFVE Canp aiane nl BTEVE GRERN OAVID MARTIN STEVE CAMP.
BILLY CROCKETT “Portralt Of Lave" (DaySpring) 16/16 e O siowm x e | e g SUSNGRNYS pmimenons | mueen | swen
Rotations Heavy 3/3, Medium 8/8, Light 5/5, Total Adds 16, WWOJ, WCFL, WRFD, WMUZ, WXIR, WCBW, WLIX, WFOM, JON B185ON srelosere BLLLY erocxeT S enskY wass ¢ DAVID WARTIN RICK RISO PAGL SH1TY
WHLO, WCM, KWKY, KCNW, KERI, KKRE, KDAR, KLYN plg St b T * g eI LAKe InPERIALS O toasis,  atbemy
o e enocere oL . Ron PRAsEn Tt TRraiaE
SILVERWIND ““We WIli Bo Hoty” (Sparrow) 16/5 Gaorge Fiores AR WALTER PAN MARK HALL s pion DALIAS HOLH
Rotations: Heavy 570, Medium 974, Light 2/1, Total Adds 5, WPIT, KCFO, KYMS, WGFT, KKRE. Heavy: WMUZ. KCMS, WOV, )k Torrents e eanp wreuns Hemix Ciawson BT L aana aa
WLFJ, KWKY. Medium including WABS, WCTN, KCNW, KLYN, KDAR Bty coexerr O e s | SapekiaLs crmas Ctawson T (e L
DAN PEEK “A New Song" (Benson) 15/3 BRYAN DUMCAN e e ST NesTrn | PAUL OVERSTRTET wCTemps 200 Sover
Rotations: Heavy 6/0, Medium 872, Light 1/1, Total Adds 3. KCFO, KYMS, WABS. Heavy: WXRI, WOIV, KCNW, WGFT, KERI, Hostests O ARD fioeeT) iR RICK R1S0 - |
KLYN. Medium including WZZD, WRFD, KCMS, WCTN. WXLN. KWKY. Stew Grern wonrsmcu oo pup puscors pomowermor PR
ROBY DUKE *Can't Let You Go™ (Good News) 13/7 ot WxRuNorois & et waLsi OITARNO € KRV povcy
Inee 80y o ! om|
Rotations: Heavy 4/0, Medium 5/4, Light 473, Total Adds 7, WPIT, WXIR, KYMS, WJYP, KWKY, KERI, KRDS. Heavy: WJTL 1oL cure s wnis [ ot Ra o ovee i e ,.Ifl",’;"?i'::“ dox ctesan
WABS, WXLN, KDAR. Medium including WGFT s Bttaus AT o e St Sniow
MORGAN CRYAR "Slbilng Rivalry” (Star Song) 12/0 e T e ERCME MO e | O G
Rotations: Heavy B/0, Medium 2/0, Light 2/0, Total Adds 0. Heavy: WWDJ, WXIR, WJTL, WABS. WCRM, KERI. KDAR, KRDS. st sy sracoe teats ke toutests |
Medium: WCFL, WRED. Light: WZZD, WLIX. eiaamoy Sinawel e BUTUIORT SRR 08 P
“ . 5 o £ i
PHIL MADEIRA “Alone With You" (Refuge) 10/5 Aoais Crameas orer wigaans omrE Wi
Rotations: Heavy 3/1, Medium 3/0, Light 4/4, Total Adds 5, WCIE, WXIR. KCMS, WCRM, KWKY. Heavy including WRFD, T YENIRT e ——, Fom FRAzLER
WJTL. Medium: WWDJ, WOIV, KRDS R #os Faaziin Down Oicker
RANDY STONEHILL “The Hope Of Glory™ (Myrrh) 1072 P E RS WoRUCHess  wximaanepctn
Rotations: Heavy 3/0, Medium 6/1, Light 1/1, Total Adds 2, KSBJ, KERL. Heavy: WCFL. WJTL. KRDS. Medium including Keren Loos PO Derres Askario Pl Foley
WPIT, WOIV, WABS, KWKY, KCNW. gypsmanD; e 34 Reporters toe cum DAVID BARONI
a " L i - % AN HIL MADI
TWILA PARIS “Center Of Your Will” (Star Song) 1072 lents e LpoimLe 32 Gurrent Reports STEv Chrta ey
Rotations: Heavy 3/1, Medium 5/1, Light 2/0. Total Adds 2, KYMS, KDAR. Heavy including WPIT, KCNW. Medium inéluding IWPERIALS 3 Carniech cIeoul | FallaY CROQRETT!
WRFD, WXIR, WABS, WXLN, i | imetevss L s T vortis Ciame o cone
: G & ORMECE WILLIANS
HARVEST “Only The Overcomers™ (Greentrea) 9/3 JiEaaukece) uihnty me b L
Rotations: Heavy 2/0, Medium 2/0, Light 5/3, Total Adds 3, KYMS, WCTN, KERI. Heavy WXIR, WOIV. Medium KSBJ, KRDS unacw %5 — S 'c.n::s TATON ONE BAND
o o r — ado Springs Lo ottents rottests
BILLY & SARAH GAINES “You Are Faithful” (Benson) 9/2 ‘ WEST o o Yed winams e Emie o REE |
Rotations: Heavy 2/1, Medium 4/0, Light 3/1, Total Adds 2, KSBJ, KCFO. Heavy including KWKY. Medium: WCIE, WCFL, 1 cu; BILLY CROCKFTT PHIL MADEIRA INPERIALS IMPERIALS.
o Shriia Mo o e amean Dican fladeier
KCMS, KLYN. PRISH Hot STEVE. GREEN GAITHER VOCAL BAN
GLENN GARRETT “There’s A Redsemer” (Greantree) 9/2 Tnsinaia Vst Pl g I -y y T
Rotations: Heavy 3/0, Medium 3/1, Light 3/1, Total Adds 2, WJTL. KCNW. Heavy WMUZ. KCMS, WABS. Medium including Don Murey Frod Branemen ey Jon a1m Thaas
WCRM, KLYN. aArTHER my g Hotrent e ey b
DAVID MARTIN “You're To Biame" (Greentrae) 8/8 Sk S B G 3
Rotations: Heavy 0, Medium 3/3, Light 5/5. Total Adds B, WPIT, KSBJ, WCIE, WCBW, WXLN, WCM, WCRM, KKRE RiCK s LT Pan v A
SHEILA WALSH *‘Big Boy Now™ (Myrrh) 8/7 o o R fos LG LETHA —_— e
HE(:’LVDHS Heavy 1/1, Medium 4/4_ Light 3/2, Total Adds 7, WCIE, WCFL. WJTL. WCRM, WGFT, KDAR, KRDS. Light including :‘;3“;::‘5 ;:):‘x“ie;“: ow|:;l:?u_xms :,:"w,:m, ) "
Sivmminn Lo s aciren cae: .
“ " Hottents er Two stations failed to report
CHRIS EATON “Don‘t Underestimate My Love™ (Reunlon) 83 B o e BRI muosmseeviscons S8 S Ll ek Ioo their
Rulauuns Heavy 2/0, Medium 2/0, Light 473, Total Adds 3, WZZD, WCFL, KKRE. Heavy: WWDJ, WCRM. Medium: WCBW. Sramita Clawson Spie Kin poveE | play
hrans Sty oy Nf-m oA b K | rotations were frozen: |
LUKE GARRETT “Magnify" (Home Sweet Homs) 8/2 Miche cup_ i | WLFJ/Greenvilie |
Rotations: Heavy 3/0. Medium 4/1, Light 1/1, Total Adds 2, KCFO, KYMS. Heavy. WLIX, WCM, KKRE. Medium including i ke Eroleita WXRI/Norfolk |

WCBW, WFOM, WHLO. DENIECE WILLIARE poRaicaan
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RADIO & RECORDS NATIONAL AIRPLAY
-
L TOP 50 ' FEBRUARY 20, 1987
Tvee Two  Law : Total
Weeks Weeks Week ReportsiAdds  Heavy Medium  Light
0 6 2 € RESTLESS HEART/'ll Still Be Loving You (RCA) 162/0 130 27 5 MOST ADDED 1
13 7 s € STEVE WARINER/Small Town Girl (MCA) 162/0 128 31 3
15 9 6 € KENNY ROGERS/Twenty Years Ago (RCA) 163/0 122 40 17
o 5 1 & SKO/Baby's Got A New Baby (MTM) 159/0 118 33 8 OAK RIDGE BOYS (31)
6 4 3 5 RANDY TRAVIS/No Place Like Home (WB) 150/0 121 17 12 ] ﬁ;{&‘ﬁ:‘é’;’h
1 12 10 @) GATLIN BROTHERS/Talkin' To The Moon (Columbia) 163/0 98 63 2 GARY MORRIS (24)
u 1t 9 @ JUICE NEWTON/What Can | Do With-My Heart (RCA) 161/0 103 50 8 ’ PARTON, RONSTADT, HARRIS (24)
12 8 7 8 SWEETHEARTS OF THE ROOEO/Midnight Girl/Sunset Town (Columbia) 155/1 107 36 12 MOE BANDY (22)
1 1 12 € GEORGE STRAIT/Ocean Front Property (MCA) 161/1 97 63 1 | LOUISE MANORELL (18)
19 16 13 ) ALABAMA/"You've Got" The Touch (RCA) 164/0 88 74 2 I CONWAY TWITTY (1‘9)
2 1 4 11 LEE GREENWOOD/Momin' Ride (MCA) 1440 101 29 14 ASL:::EM"‘;%:“V'I‘:E(;L )(17)
23 19 15 @ BELLAMY BROTHERS/Kids Of The Baby Boom (MCA/Curb) 163/1 63 96 4 |
17 15 14 (® STATLER BROTHERS/Forever (Mercury/PG) 149/1 89 50 10 H
n v 16 @ JOHN SCHNEIDER/Take The Long Way Home (MCA) 155/1 64 82 9 -
2 18 17 @ MARIE OSMONDA Only Wanted You (Capitol/Curb) 153/0 61 78 14
2 20 18 © HIGHWAY 101/The Bed You Made For Me (WB) 154/3 38 90 26
31 2 19 ) WAYLON JENNINGS/Rose In Paradise (MCA) 161/1 23 115 23
% % 21 @) GEDRGE JONES/The Right Left Hand (Epic) 144/3 31 91 22
5 2 20 ) ANNE MURRAY/On And On (Capitol) 136/0 27 87 22
2 8 2 g T. GRAHAM BROWN/Don't Go To Strangers (Capitol) 158/5 11 118 29 T —
2752 TOM WOPAT/Rock And Roll Ot Love (EMI America) 142/1 33 75 34
3 30 25 €) REBA MCENTIRE/Let The Music Lift You Up (MCA) 151/4 6 102 43 | HOHEST
33 2 €O JUDDS/Don't Be Cruel (RCA/Curb) 152/5 7 100 45
1 2 1 24 EARL THOMAS CONLEY/ Can't Win For Losin’ You (RCA) 130/0 83 29 18 | RANDY TRAVIS (57)
1 29 27 €D RICKY VAN SHELTON/Wild-Eyed Dream (Columbia) 128/2 9 82 37 [ KENNY ROGERS (52)
w 2 2% € MICHAEL MARTIN MURPHEY & HDLLY DUNN/A Face In The Crowd (WB) 151/6 9 86 56 | RESTLESS HEART (52)
1 31 2 €U SAWYER BROWN/Gypsies On Parade (Capitol/Curb) 126/1 7 %0 29 | z‘zf)";u:’mﬁ;‘ ((fg) )
a3 30 €D MICHAEL JOHNSON/The Moon Is Stilt Over Her Shoulder (RCA) 147/7 7 &84 56 1 SKO (42) )
@ 3 € D.PARTON, L RONSTADT, E. HARRIS/To Know Him IS To Love Him (WB) 138/24 1 61 76 [ ALABAMA (30)
3 3 s 30 EDDY RAVEN/Right Hand Man (RCA) 123/0 74 31 18 ‘ SWEETHEARTS OF THE RODEO (27)
45 3 u € DON WILLIAMS/Senorita (Capitol) 110/7 3 61 L8 l LEE GREENWOOD (26)
& % 35 € KATHY MATTEA/You're The Power (Mercury/PG) 121/10 2 59 60 GATLIN BROTHERS(26)
5 10 2 33 CRYSTAL GAYLE/Straight To The Head (WB) - 78/0 28 27 23
2 1 & D'KANES/Can't Stop My Heart From Lovin' You (Columbia) 117/9 2 50 65
~ — 4 € OAK RIOGE BOYS/it Takes A Little Rain (MCA) 89/31 1 25 63
w s € SHOOTERS/They Only Come Out At Night (Epic) 96/9 2 32 62
— u € STEVE EARLE/Goodbye's All We've Got Left (MCA) 93/17 o 31 62
@ u o @ KT OSLIN/Wall Of Tears (RCA) 85/6 4 34 47
w9 6 « € NANCI GRIFFITH/Lone Star State Of Mind (MCA) 83/3 2 39 42
a 4 @ BILLY VERA & THE BEATERS/A! This Moment (Rhino) 63/4 4 29 30
s @ JUDY RODMAN/Girls Ride Horses Too (MTM) 88/25 o 21 67
« @ RICKY SKAGGS/ Wonder If | Care As Much (Epic) 797 o 32 47
— 49 @ GIRLS NEXT O00R/Watk Me in The Rain (MTM) 84/11 0 36 48
9 22 % 44 RONNIE MILSAP/How Do | Turn You On (RCA) 49/0 14 18 17 MOST ADDED & HOTTEST ist mose songs
1 21 3 45 KEITH WHITLEY/Homecoming '63 (RCA) 48/0 12 21 15 achieving the most adds nationally, and the songs
4 13 31 46 TANYA TUCKER/'! Come Back As Anolher Woman (Capitol) 47/0 11 20 16 e G e
DEBUT > @ BILLY JOE ROYAL/OW Bridges Burn Slow (Atlantic America) 67/9 2 26 39 e o MostAes &FlonasiiToats (e ol
["DEBUT @ PAKE McENTIRE Hearl Vs. Heart (RCA) 69/18 o 16 53 number of Country reporters adding the song this
7 21 39 49 NITTY GRITTY OIRT BANO/Fire In The Sky (WB) 40/0 5 19 16 week or noting that the song is amang their five hotlest
% 3 3 50 RONNIE McDOWELL/Lovin' That Crazy Feelin' (MCA/Curb) 42/1 4 22 16
B REAK ERS ® Breakers are those records that have achieved. concurrent airplay at 60% of our reporting
stations. New & Active records are those receiving airplay at 30-59% of the stations. Records
in Significant Action are receiving airplay at 5-29% of the stations. Records do not have to
reach Breaker in order to chart. However, once a record charts, it must reach the 60% airplay
No records qualiﬁed level within the two following weeks to achieve Breaker status.
for Breaker status this week.

THE SINGLE

“A Silent Understanding”. sioc. @

_ Tl IEEmmwmmkmsmz

WAMS WKKW WTVR KRKT KPLE KIXZ
KWMT KFGO KUPL KRKT WDEN KSOP
F COMPLEAT RECORDS




Wi WESTWOOD ONE PRESENTS

Week after week, Off The Record with Mary Turner sets the standard by which all other music and
interview programs are measured. And when listeners want to hear what the superstars of the
rock world are thinking and doing, they tune to the station that carries Off The Record in their
market. Next week, REO Speedwagon joins Mary for an in-depth hour of music and conversa-

tion. For nore lnformatlon, contact your Westwood One rep now at (2'3) 204-5000 or

Telex 4996015 WWONE.
"IIA\" WESTWOOD ONE RADIO NETWORKS
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COUNTRY ADDS & HOTS

wostacer EAST HOTTEST wostacoco SOUTH  wormest wostaooes MIIDWEST  vormest wostacoce  WEST HOTTEST
Judy Rodman (MTM Kenny R RCA] Judy Rodman (MTM) Randy Travis (WB) Oak Ridge Boys (MCA) Randy Travis (WB) John Coniee (Columbla)  Restless Heart (RCA)
J:i'.l c:nm“((couum)m s..'v'i"&.'r’.?".'r‘(‘m} Parton, Ronstadt, Harris (WB)  Restiess Heart Parton, Ronstadt, Harris (WB) K. Rogers (RCA) Pake McEntire (RCA) Kenny Rogers (“cc:i
Mos Bandy (MCA/Curb) Oak Ridge Boys (MCA) (RCA) Steve Wariner (MCA)

KSSN wSIx WITLFM wXCL WTH
E A s-r s o U '|' H Linte Roch. AR R M IDW E ST Consing, W Peota 1L Torre Haute, ¥
aone PARTON, RONSTADT. XA’ AT PARTON, RONSTADT.
Hotteet: °”‘ g N WILLI. DAVID ALIAN COE JUDE RODMAN
none. MORRI S HY MATTH COMMAY il el
"’*"“"" ) JIMMY WURK PAKE MCENTIRE Ex
waNA WAKZ XEAN e Sunsife, KY YK - -] Hottests Hotteatt BILLY JOE ROVAL
Aoy, Y Horshay. P& Avlene, TX Bminghem; AL Longriew, TX o (oo oD SirsTaARTS O T RaNDY TRAVES i, oD
= i o ani iy
ORK RIDGE BOYS GIALS NFXT DOOR PARTON. RONSTADT, noas ESTLESS H! Akron, OH Fargo. ND. ALABAMA KENNY ROGERS. RANDY TRAVIS
Dostamis HANK WILLIMNS IR Hotteat s GxBbge ARCEINE GEORGE JONES. JUICE WENTON SESTLESS HEMRT
s N o ame T wnnie - AsueEe ax e e Shvion Sawinon  amine beoems ST MOTImS
wso Comeny ™ e STEvE eARLe HOR BANDY Ry
Bristol, VA Mottent wamz s 15K wnnru_ A
B e loutvve kY e o Dot
STEVE PARLE LEE GREENWOOO Neshvilie, TN = Sy
Rl M oo none e Seis Sadmme
wom ISRy, Silwmonen Rt - e stas fofndn s
rii A R Rottans L i Puwas coms emen W1
=3 ey o oy = o
Mottests o Lubbock, TX KBMA LEE GREZMWOOD ulux.s Nﬂ? DOOR
none s e —— oMy Bismarck, NO R1DGE AOYE
LOUTEE WANDREL Sty Y4 . o s
Creneston 5 SmEE IS o comrr . o e
e Hotteato b Flint, M1 PAKE MCENTIRE
som: comar o Ergter]
oA
oo oo manpar tees .
SHoOTERS g:::’-'c'g;‘“" Nottest: SWEETHEAATS OF T
PIAS wranr DM - T et
o Hottests ALAR
o e o aowas conLr Tt o .
RANDY TRAVIS Momphis, TN '-';YG""‘""”“ WUSN T WL
- L h Wilweukes, W1
RESTLESS HPART G DoN w o TRAVES Gtiicag; D Moines, IA [y
STEVE WA KHEY PARTON. ‘Songraor, MICHARL JOMNSON o .
— ARoRT A L] € Paso, TX WA ok s s coERovE FORISTER MISTHE  Hotiasts Tosary3
fra - e T ihtwoon o aim sovs
Springtieid. MA [ supos Hoteat s Oclenco, FL "5 on. RPSTLESS REART o s
A, TX J0008 osunes on.  RRSY hAvIS SEARIOr ™ Stow wanim DK mrenine
asurEe AT TE wiE Rt Tome it e AT tockess:

B 51 s S i wotns  Fab s
aon BANDY o Fomrsten sisTeRs QM Ribge sove Aawan BN oS oo AR hoTERs  pELLANY OK AN s cone
CARL PERKINS XY ROGPRS JAMLE PRICKE FARL THOMAS CONLY.  STEVE WARINER DamlisaLs SWEETHEARTS OF TH  KPINY ROGRRS v
KAIS KRISTOFPERS RESTLESS HEART DAVID ALIAN COE RESTLESE MPART ""‘"' Mg uARINER wecs.
ttens T e e s et
o Wi CONMAY TWITTY X T Cincinnati, OW
SWEPTUPARTS OF TH  New Yori. NY i o Fayenavite, AR wPa? MICHARL, JORNGON
g S wanox » o i o

womey o oom RESTLRSS 1Rt w101 WL comwnam  woX Perarma Chr.FL Hottents : wone o asog g
CHTLIn BROTRTAS  PARTOW, AONSTADT. SRUCE WoRNSEY & T MemPhIe T R none SR Fort Wayne, IN PARTON, RONSTADT.  GARY MORRIS il o
= Liosts wsocem -::g::w-' PARTON. BONSTADT,  JOMN COMLER. o PARTON, ROKSTADT. GrOROR JONES Chriiy beotwmas oLt um :
i) Charot N B TaeraR, Sormimn, | ALy MECIATY o gty CEAOE I e
e A Clevsunt, 08 o midor e
Sorrumars or , EATans S er m MAEOmOD UM
i, | o i E it J L S o Bt B O KGTES e ComY T
Ao, o bocrns ey Smper ST eren et " e = s o S warson
g, St scmmoes e StiTwan Lmoimmm o mlon Witew B s v e Lo Sioria GorE WA
3 . — B ey S pus " Gerae or ™ KGR 5
- =Tins sy S s BTt e Jiago 22 o foaieemomy
Haaie osom - Rone Cutnaoot. T Greanite. SC amie Sepegloamms Pkl o L —
GEORGE STRAATT ADAN BAKER RGN roon Bay. BILLY VERA © THE b amece STRAL
ol oo RARAE™ e woex iy oy i, Spontwe, w0 SIS ALY
Hottests Atiants, GA Comixy_TNITTY mottests Wl 3 b ‘Detrolf- M o RANES RICKY 8KAGGS Shias HIomeAY 101
wrou STEVE WARINER STEVE WARINER SOy o o LoutsE maoRELL oigh, NC onx Ribar poys  LUISEMADREL - aac arook eovs WIS L cor GROGE JoNes
o] i " . B
Bangor, ME Gntuismolee  wwia e T TvLE LOVETT WICRARL JormisoN JORN_ SCHNEIDER ,,,“,.4 ,.L,..,.,.,,,‘ Y s WILLTME IR~ gy00
o by 107 Whesing. w¥ etes ‘morwas  Mouwon, T AR oy eue e T SO forh, 2 e Toke 00
T i R e o o o bt nsze A7
Hottest s - R none et v Al B
Bliibwoco  wank LAk o oty (akatke SIATurm atomuens o s
Py P Wy Mettass T =5 i Aot T S o Fou
u B
- s, BT RESTLESS REART prss GATLIN SKOTHERS  REwy y ETATLER RO e
WoMNIE mcooWRLL  JOI BCHNEIDER Houston, TX ot JutcE NmTon TLIY Sowts CHARLY MCCLATH
AT Kinwon, NG . wnos EoEE Dot 5 et
BELLANY BROTHFRS Mismi, Ft EARL THOMAS CONLE WENS WMUS i - RANDY TRAVIS
AR TS SoWS" | ensron. sousmaor. inclmepele N Meskagonrand Aapds. wwso e
none QRGE oS RICKY SXAGGS - Cloud, ¥8 STATLER BROTHERS
Hotiest BILLY VEMA & THE :}r’ﬂ' ROOMAN = L -
) o o wLLTMS TR GEONE STRALT
STaTueR axcmiees — s Ll i e Rsoren b reras
-y
g Huntevite, AL Mobie. AL RANDY TRAVIS 0% Tl toutse naioRmL - KWEN
Philadeiphis. PA PARTON, RONSTADT. i RESTLESS HEART  poceestt e Astexp AT TE e Tulta, 0K
GIRLs NEXT coon  DAVID ALIAN Cok Hottests STOVE MARINER  Gwwor Sttt mesreess kT JORCCORUEEL o Gaau mong b
T. GRAKAM BROWN PARTON, RONSTADT. K-T. OSLIN none JUICE NRNTON GRORGE JONES XENHY ROGERS o MICKAEL JOWNS
Mottwat Hotiests JUDY_ RODKAN Hottests i ey ROGERS. Hottest: MURPMEY & DU
LYE GREEMMOOD nrsn.us HEART GAK RIDGE BOYS ARL THOMAS CONLE WIRK RX STATLER BROTHERS  KXXY vE Gl Mottest )
Ay e wAni iy ity Wt Poim Basch, 7L | E84 Gl W1 v v Ovanoma Oy o STV MANIE Lt
STEVE WARINER L \ESTLESS HEART - TARYA TUCKER
MESTLESS HEART RESTLESS HEART 0 none EDDY RAVEN
KENNY BOGPRS b STEVE WARINFR RANDY TRAVIS. San Antonio, TX Hottegts EARL THOWAS COMLE
wosy Wiilsmsport, PA KYKA STATLER BROTHERS none. wm VIS
i X
Phisburgh. PA BiiLy VeRA & THE Beaumont, TX Hottests 50
A RowseRoT, iy b Wincheets, v
- Hottests JAure picke Knoxville. TN GATLIN BROTHERS WictiHa, K5
Hottests SWIETHEARTS OF TH S5 Bm- - WLwh RESTLESS HEART OMAN wiiTes
ety frlaticgd W e B w ovs gH
En et . S aiaw coe e
none CHARLY MCCLATN LYLE rovesr TR WARNTS
worc S mom Srie Sor Rorae N g .
Worcaver A ide sy woxe o come oy 101 o 2, moms canr HLY a4
et monn BTEVE wARINER Lawrenceburg, TN CREY CLARK HIGHOAY 101 AR oantrLe
. GIRLS NPXT DOOR KPLX GEORGE JONPS KEE!
amt oarron, RowsTAGT.  LoUIS NARPRELL heas coms
oy LT T oy 101 Do wormn T AT ROUTACT. LIRS o s Trew IO
Ficxd N SwrLTon Ii;m‘.“:‘.ﬁ":i:m v e O RIDGE Bovs  DIAMONDE o STRAT wina s
el s Tiax panLs Eranawbe. o =
e SR oy o conuer FaRcIa Lo . wio N NCWMIEL | e moGeRs Mottescs AT maominns
Dover-Portamouth. N ARt oo aanre FRicKE Comay TITTY et Winston Saiem. NC - R Y5ty
e Goriin my om TS oottt ets esron, xovaTAGE. e ey
nmu, lwsmnr 5" ’““" SKO. Hottest s PAKE ncwul CHARLY MCCLATN none o !
o [T Pk e e A o
Toter, wron GINLS NIXT 000K cwvamat GAYLE RESTLESS HEART RESTLRSE MEART 2ot DoN WILLIANS
b . ko SWEETHEARTS OF TH  STEVE WARINFR DILLY e & THE GRORGE STRAIT o o
GATLIN BROTHRAS STEVE WARINTR GRORGE STRAIT QRORGE STAAIT AL oas ot
s Err M S
KBV ROGERS. emiE cogs TR MANN
RESTLESS HEART JOW | SOAMETDRR
wew a xsor xar
«vao wnwa
o 5 fr— .
WEST D) on, on OwxiandS F. CA ca ‘Sat Laka Chy. UT Seettre, WA
o s wititans . nons
OAK RIDGE BOYS MFL NCDANIZ Hotteet BILLY JOE ROYAL OAR RIDGE BOYS Hottestr
GARY RIS LYLE Lovert none. u LOVETT TL LEE nons
itk e ot
KNIX wtn MANDRELL PAX TILLIS
Phownis A2 Ui s Dontewomns  xou
o wogouts o "
ot o wvoc won Lot et Sootana. WA
wr Bt ;
Koy, o0 Arrore Geande, €A Coeoe et B B
STZLLA PARTON oAK. lnx:v. 20v8 CONMAY TwITTY oI
i Soniy reciain PR Sor Lo o wane Sen Lowe Gy uT
s o .
iy woten SioERs A or T none
H Totteais
K¢ mu.-z- xoLo o
o o Notiests R =
A onras  hegriess manT oy g—
Lo o e wone San Bornarcino. €&
Tiawey tor LT Ny
SeerTurAATS oF By o neen ncmerine 164 Reporters
st P owssaor, - vt
P A w2z ax
Bakeralield. CA i Pl Erriees il
— rapense g .
ol som o gaTLN BroTERS Due to the Presidents
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i e =
DAVID ALLAN CoE swooTras R TRALT . s wsonem holiday, 38 stations called in
SO cow ety Hoe wawor et e o San Diga. €A
Faied s come  NELTED AL T e
H5 o it i rawn e frozen reports.
T [ — po
e At il x| Lax Veoen, Ny o st -
Koo, A LA TRATEISS want e o
e
PAKFE. MCENTIRE KGHL GEORGE STRALT Cou1SE MANDRELL b Pustio, CO
STEVE EARLS STATLFR BROTHERS -] - =
HANK MILLIAMS JR MARIF Of [ ] OAX RIDGE BOYS Tucson. A2
JOHN CONLEF Hnttest s A LOUTSE MANDRFLL
GARY MORAES - Los Angeies, CA aRTON. RowSTADT, -
e woc
s Colereadizplins O STrve WaRinEn war rarrea
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iy st G iy xene ey
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Anchorage. AK KN FRS B » - Mot teats
o MARIE usuown ""“‘ o CORIT STRAST FARY S CONLE
. s s
PARTON, RONSTADT. s““""‘" ‘" - $KQ
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RADIO & RECORDS NATIONAL AIRPL—AY

FULL-SERVICE AC

TOP 20

LIONEL RICHIE/Ballerina Girl (Motown)

1
o9 4 JETS/You Got It All (MCA)
3 3 2 CHICAGO/Will You Still Love Me? (WB)
13 5 KENNY ROGERS/Twenty Years Ago (RCA)
2 3 BILLY VERA & THE BEATERS/A! This Moment (Rhino)
19 13 10 BRUCE HORNSBY & THE RANGE/Mandolin Rain (RCA)

TOTO/Without Your Love (Columbia)

LINDA RONSTADT & JAMES INGRAM/Somewhere Out There (MCA)
PAUL McCARTNEY/Only Love Remains (Capitol)

JANET JACKSON/Let's Wait Awhile (A&M)

F00RS=600-00«-0«0-

6 4 8 JEFFREY OSBORNE/In Your Eyes (A&M)
4 5 9 BILLY JOEL/This is The Time (Columbia)
-1 LUTHER VANDROSS/Stop To Love (Epic)
0 18 14 JOURNEY/Tll Be Alright Without You (Columbia)
6 15 13 GLASS TIGER/Someday (Manhattan)

8 11 16 16 ANITA BAKER/Caught Up In The Rapture (Elekira)
710 17 17 GREGORY ABBOTT/Shake You Down (Columbia)

10 1 18 18 BENJAMIN ORR/Stay The Night (Elektra)

¢ 12 19 19 EL DeBARGE/Someone (Gordy/Motown)

%6 20 20 MIAMI SOUNO MACHINE Faliing In Love (Un-Oh) (Epic)

FEBRUARY 20, 1987 {

|

Total |
Reponts/Adds  Heavy Medium  Lignt ] PAUL McCARTNEY (5)
SERGIO MENDES (5)

840/0 3 6 1 ! GENESIS (4)
=one ||, S
38/0 26 8 4 |
g 5% i - | ARETHA me(uu( ;) GEORGE MICHAEL
360 23 9 4 \

34/1 8 16 0 [

32/0 24 7 7 L

32/0 8 10 4 r e
35/5 4 27 4 i HOTTEST I
32/2 9 21 2

31/0 5 11 5 ‘

29/0 1113 5

28/0 0 15 3 f "'“"%T'gc(’,'f) G

228 GO 3 CHICAGO (17)

23/1 17 10 2 JETS (17)

20/0 6 11 3 BILLY VERA & THE BEATERS (15)

20/0 5 & 7 KENNY ROGERS (13)

13/0 3 8 2

17/0 7 6 4

13/0 4 3 6

BREAKERS.

No records qualified for Breaker status this week.

NEW & ACTIVE I

DARYL HALL “‘Somsone Like You™ (RCA) 16/0

Rotations: Heavy 2/0, Medium 10/0, Light 4/0, Total Adds 0. Heavy: WELI, KTWO. Medium: WCCO, KFMB, WHBC, KBOI,
WWNR, WPOE, WTKO, WMTR, WSTU, WJBC. Light: WCHS, WGOW, WROK, WGER.

RESTLESS HEART “I'li Stilt Be Loving You'" (RCA) 15/4

Rotations: Heavy 1/0, Medium 10/1, Light 4/3, Total Adds 4, KOY, WCHS, WIBA, WMTR, Heavy: WTIC. Medium inciuding
WTMJ, WHBY, KUGN, KSL, WTKO, WGBR, WASK, KTWO, KVEC. Light including WROK.

STARSHIP “‘Nothing’s Gonna Stop Us Now"' (Grunt/RCA) 14/2

Rotatlons: Heavy 1/0, Medium 9/0, Light 4/2, Total Adds 2, WPRO, KHOW. Heavy: KTWO. Medium: KOY, KBOI. KUGN,
WWNR, WPOE, WTKO, WMTR, WSTU, WJBC. Light including WICC, WCHS.

SERGIO MENOES ““What Do We Mean To Each Othar” (A&M) 13/5

Rotations: Heavy 0, Medium 2/1, Light 11/4, Total Adds 5, WHBC, KSL. WWNR, WMTR, KTWO. Medium including WASK.
Light including WCHS, WHBY, WROK, KUGN, WTKO, WGBR, WJBC.

BURNS SISTERS “Listen To The Beat 01 A Heart” (Columbla) 1212

Rotations: Heavy 1/0, Medium 6/0, Light 5/2, Total Adds 2, WCHS, WIBA Heavy: WTKO. Medium: WCCO, WMTR, WSTU,
WJBC, KTWO, KVEC. Light including KBOI, WWNR, WGBR

STEVE WINWOOD ““The Finer Things’ (isiand/WB) 11/1

Rotations: Heavy 0, Medium 5/0, Light 6/1, Total Adds 1, WHBC, Medium: KOY, WELI, KUGN, KTWO, KVEC. Light including
WWNR, WTKO, WMTR, WGBR, WSTU,

BRUCE WILLIS ““Respect Yourseli”” (Motown) 10/2

Rotations: Heavy 0, Medium 7/2, Light 3/0, Total Adds 2, WELI, WSPD. Medium including WICC, WWNR, WPOE, WMTR,
WSTU. Light WGOW, KBOI, WTKO.

GREGORY ABBOTT “I Got The Feelin’ {'s Over)” (Columbia) 9/3

Rotations; Heavy 0, Medium 1/0, Light 8/3, Total Adds 3, WHBC, WWNR. WSTU. Medium: KTWO. Light including WHBY.

KBOI, WPOE, WMTR, WGBR.

PAUL SIMON “The Boy In The Bubble™ (WB) 972

Rotations: Heavy 0, Medium 311, Light 6/1, Total Adds 2, WCCO, WHBC. Medium including WCHS, KUGN. Light including

WTKO, WGBR, WJBC, KFQD, KTWO.

ARETHA FRANKLIN & GEORGE MICHAEL ) Knew You Were Walting (For Ms)" (Arista) 8/3

Rotations: Heavy 0, Medium 1/1, Light 7/2, Total Adds 3, KOY, WWNR, WTKO. Light including WPOE, WMTR, WGBR, KFQD,
TWO. .

K

KOOL & THE GANG "'Stone Love'" (Mercury/PolyGram) 82

Rotations: Heavy 1/0, Medium 3/1, Light 4/1, Total Adds 2, WTKO, WSTU. Heavy: KTWO. Medium Including WWNR, WMTR.
Light Including KJR, KBOI, KUGN.

MIKi HOWARD ““Come Shars My Love" (Atlantic) 872

Rotations: Heavy 0, Medium 4/1, Ught 4/1, Total Adds 2, WCCO, WROK. Medium including WWNR, WMTR, WGBR. Light
including KUGN, WTKO, WSTU.

TIL TUESDAY “Coming Up Closs” (Epic) 8/1

Rotations: Heavy 1/0, Medium 310, Light 4/1, Total Adds 1, WIBA. Heavy: KTWO. Medium: KUGN, WASK, KVEC. Light
including WWNR, WMTR, WSTU.

SIGNIFICANT ACTION

GENESIS “Tonight, Tonight, Tonight" (Atiantic) 7/4
Rotations: Heavy 0, Medium 1/0, Light 6/4, Total Adds 4, WICC, WWNR, WMTR, WSTU, Medium KTWO. Light inciuding
WCHS, WPOE

RUSS TAFF “I'm Not Alone” (A&M) 6/1
Rotations: Heavy 0, Medium 2/0, Light 4/1, Total Adds 1, WTKO. Medium: WCCO, KVEC. Light including WHBY, WGBR,
JBC.

MILLIE SCOTT “Ev'ry Little Bit” (4th & Broadway/sland) 31
Rotations: Heavy 0, Medium 2/1, Light 1/0, Total Adds 1, WCCO. Medium including KSL. Light: WHBY,

Frank Forest

PO. Box 44 Mill Valley CA 94942 -~

(415) 383-STAR

Commercial radio’s original and
most successful weekly 2 hour
NewAge / Spacemusic program.

#1 25-49 Adults
#1 35-54 Adults
in Seattle & Anchorage ... again!
Growing numbers in Chicago,
Minneapolis, Phoenix, Milwaukee,
San Antonio & more.

Is NewAge music right for your station?
Consult the expert in the field.

February 20, 1987 RaR m 97 .
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RADIO & RECORDS NATIONAL AIRPLAY

ADULT CONTEMPORARY

BREAKERS.

SHIRLEY MURDOCK
As We Lay (Elektra)

54% of our reporters on it. Rotations: Heavy 1, Medium 29, Light 23,
Total Adds 6, WLTS, WMYX, B100, WKYE, WXTC, WGLL. Debuts at
number 29 on the AC chart.

[ NEW&ACTIVE B

ARETHA FRANKLIN & GEORGE MICHAEL ‘I Knew You Were Waiting (For Me)” (Arista) 46/20
Rotations: Heavy 0. Medlum 20/7, Light 26/13, Total Adds 20 including WHTX, WOMC, KS94, KIFM, WXTC, WIZD, KELT,
WMGN, KDUK, KWAV, KWFM. Medium including WKYE, WTFM, WTRX, WSKI, WWPA, WSKY, WBGM, KKLV, KQSW,
SHEILA E “Hold Me” (WB) 45/8

Rotations: Heavy 0, Medium 22/1, Light 23/7, Total Adds 8, WOMC, WAEB, WTFM, KELT, WHNN, KWAV, KRLB, WKYX
Medium including WKGW, WIZD, WNAM, KWFM, WGLL. WSKI, WWPA, WSKY, WGSV. WORG, WBGM, WZLQ.

HUEY LEWIS & THE NEWS “‘Jacob’s Ladder™ (Chrysaiis) 42/3

Rotations: Heavy 21/0, Medium 16/0, Light 5/3, Total Adds 3, 2WD, WSNY, WXUS. Heavy inciuding WSNI, WHTX, WLLT,
KYKY, WRKA, WIZD, WSFL, WHVE, WSKI, WWPA, WCKQ, KRLB, WORG, WAEV, WFFX, K99, KALE.

STEVE WINWODD “The Finer Things” (Isiand/WB) 40/5

Rotations: Heavy 1/0, Medium 23/0, Light 16/5, Total Adds 5, WMJI, KWFM, WCHV, WZLQ, KMGQ. Heavy: WSKY. Medium
including WARMI8, WKYE, WIZD, KIOA. WMGN, KMZQ, KWAV, WWMJ, WSKI, WQHQ. WTNY, WCKQ, WORG, WAEV.
GENESIS “Tonight, Tonight, Tonight” (Atlantic) 36/16

Rotations: Heavy 2/0, Medium 16/4, Light 18/12, Total Adds 16 including KKLT, KIFM, K101, WMGN, KDUK, WEIM, WCHY,
WXUS, WJON, KYJC, KQSW. Heavy: WLTF, WMJI. Medium including WHTX, WKYE, WRKA, WWMJ, WGLL, WSKI, WSKY.
SERGID MENDES “‘What Do We Mean To Each Other” (A&M) 34/15

Rotations: Heavy 0, Medium 10/3, Light 24/12, Total Adds 15 Including KIFM, WAEB, WKYE, WRKA. KIOA, WEIM, WGLL,
WTNY, WKYX, WAEV, WJON, KMGQ. Medium including WQHQ, WWPA. WSKY, WBGM, WZLQ, KYJC, KALE.

‘TiL TUESDAY *‘Coming Up Ciose” (Epic) 311

Rotations: Heavy 3/0, Medium 12/0, Light 16/1, Totai Adds 1, WWMJ. Heavy: WSKY, WBGM, KQSW. Medium. KIFM,
WKGW, WEIM, WSKI, WTNY, WCKQ, WCHV, KRLB, KKLV, KYJC; KMGQ, KALE Light including B100, KIOA, WORG,
WJON.

GREGDRY ABBDTT “i Got The Feeiin’ (it's Over)” (Coiumbla) 30/13

Rotations: Heavy 0, Medium 6/1, Light 24/12, Total Adds 13, WOMC, WAEB, WRKA, WTRX, KDUK, WSKI, WWPA, WORG,
WZLQ. KFSB, WJON, WBOW, KYJC, Medium inciuding WTFM, WCKQ, WBGM, WMTFM, KALE.

EDDIE MONEY “‘I Wanna Go Back" (Columbia) 2672

Rotations: Heavy 2/0, Medium 14/0, Light 10/2, Total Adds 2, KDUK, KALE. Heavy: WGLL. WSKI. Medium: WHTX, WLLT,
WLTF, WKYE, WRKA, WSFL. WHVE, KIOA, KVUU, WSKY, WCKQ, WAEV, WFFX; KFSB

SIGNIFICANT ACTION

PAUL SIMON ““The Boy In The Bubble™ (WB) 23/4
Rotations: Heavy 0, Medium /0. Light 17/4, Total Adds 4, WKYE, WKGW, WSKI, KFSB. Medium WEIM, WSKY, WBGM,
WMTFM, WBOW, KALE Lightincluding KEY103, KIOA, KWAV, WCHV, WGSV, WORG, KTYL, KKLV, KYJC, KMGQ.

I ROTATION BREAKOUTS

Total

ReportstAdds Heavy Medwm Lignt

© BRUCE HORNSBY & THE RANGE 95/1 8 12 1
© xTS 95/2 80 13 2
3 JOURNEY 91 80 9 3
© ToT0 95/1 69 25 7
© LUTHER VANDROSS 93/5 62 24 7
© ANET JACKSON 96/2 48 42 6
T UONEL RICHIE 81/0 53 24 4
8 CHICAGO 76/0 52 22 2
9 GLASS TIGER 79/0 50 25 4
@ KANSAS 741 44 24 6
P STARSHIP 84/3 26 43 15
® DARYL HALL 81/3 21 49 11
13 MADONNA 69/0 33 3¢ 2
@ READY FOR THE WORLD 72/1 28 36 8
© BRUCE WiLLIS A 70/0 26 39 5
16 LINDA RONSTADT & JAMES INGRAM ' 62/0 21 29 12
@ PAUL McCARTNEY 7972 17 45 17
18 BILLY VERA & THE BEATERS 62/0 14 37 11
O KENNY ROGERS 66/2 22 37 7
€ KOOL & THE GANG 61/4 7 44 10
@ HUEY LEWIS & THE NEWS 423 21 16 5
€ MIKI HOWARD 62/4 137 14
23 BILLY JOEL 48/0 8 32 8
24 GREGORY ABBOTT 380 6 25 7
€ RESTLESS HEART 61/11 7 31 23
& POINTER SISTERS 57/5 7 3 15
@ BURNS SISTERS 58/5 3 33 22
28 ANITA BAKER 36/0 2 26 8
€ SHIRLEY MURDOCK 53/6 7 29 23
@ CHINA CRISIS so/1 4 26 20

MOST ADDED

ARETHA FRANKLIN & GEORGE MICHAEL
20

HOTTEST

| BRUCE HORNSBY & THE RANGE (62)
GENESIS (16) JOURNEY (58)
SERGIO MENDES (15) JETS (54)

 ea LIONEL RICHI (33
‘ RESTLESS HEART (11) | LUTHE:I:::DOR(';%S (30)
| SHEILA E (8)
[ MILLIE SCOTT (8) | J‘:;'ETS ;Acggan z(:zl
KAREN KAMON (6) | TIGER (20)
SHIRLEY MURDOCK (6) KANSAS (13)
BRUCE SPRINGSTEEN (6)

BRUCE SPRINGSTEEN “Fire’’ (Columbia) 21/6

Rotations: Heavy 1/1, Medium 102, Light 10/3, Total Adds 6, KYKY, K101, KDUK, WWMJ, WZLQ, KALE. Medium including
WKYE, WEIM, WGLL, WSKI, WSKY, WCKQ, WAEV, WBGM. Light including KMJI, B100, KIFM, WTRX, WORG, KTYL
ROBERT CRAY BAND *Smoking Gun” (Polydor/PolyGram) 21/0

Rotations: Heavy 1/0, Medium 10/0, Light 10/0, Total Adds 0. Heavy: WSKY. Medium: WKYE, WGLL. WSKI, WWPA, WCHY,
KRLB, WORG, WAEV, KQSW, KALE. Light inciuding WAEB, WNAM, WEIM, WCKQ, WBGM, WZLQ, KTYL, KKLV.

ALAN PARSDNS PROJECT “Standing On Higher Ground” (Arista) 19/4

Rotations: Heavy 1/0, Medium 5/0, Light 13/4. Total Adds 4, KIFM, WKYE, WIZD, KQSW. Heavy: WSKY. Medium: WKYX,
WAEV, WBGM, KYJC, KALE Light including WNAM, WEIM, WSKI, WCKQ, WCHV, WGSV, WORG, WZLQ, KKLV.
LIONEL RICHIE “‘Deep River Woman'' (Motown) 1911

Rotations: Heavy 8/0, Medium 7/0, Light 4/1, Total Adds 1, WXUS. Heavy: WHTX, KMJI, WEZC, KELT, WMGN, WAHR,
WMTFM, KWEB. Medium: KVIL, 2WD, W101, K101, KEZR, WKYE, WXTC. Light including WLTF, KWAV, WJON.

GWEN GUTHRIE ““Close To You™ (Polydor/PolyGram) 17/2

Rotations: Heavy 0, Medium 2/0, Light 15/2, Tota: Adds 2, WAEB, WBOW. Medium: WSKY, KMGQ. Light including WXTC,
WNAM, WEIM, WSKI, WOHQ, WCKQ, WCHV, WGSV, WAGE, KRLB, WBGM, WZLQ, WJON,

LONE JUSTICE "‘Shelter” (Geffen) 17/1

Rotations: Heavy 2/0, Medium 10/0, Light 5/1, Total Adds 1. WJON. Heavy: WCKQ, KQSW, Medium: KIFM, WTFM, WSFL.
KWAV, WSKI, WSKY, WCHV, WBGM, WBOW, KALE. Light including B100, KDUK, WEIM, KRLB.

SURVIVOR “How Much Love™ (Scotti Bros./CBS) 15/3

Rotations: Heavy 0, Medium 4/1, Light 11/2, Total Adds 3, WIZD, WTRX, WQHQ. Medium including WBGM_KYJC. KALE
Light including WKYE, WEIM, WSKI, WCKQ, WAGE, WORG, WAEV, WZLQ, KMGQ.

MILLIE SCOTT “Ev'ry Little BIt” (4th & Broadway/Isiand) 14/8

Rotations: Heavy 0, Medium 2/0, Light 12/8, Total Adds 8, WEIM, WSKI, WQHQ, WCHV, WZLQ, WMTFM, WBOW, KYJC.
Medium: WJON_ KALE. Light inCluding WNAM, WBGM, KKLV, KQSW,

KENNY G “Songbird” (Arista) 13/13

Rotations; Heavy 0, Medium 1/1, Light 12/12, Total Adds 13, WNIC, WLHT, WFMK, WQHQ, WSKY, WCHY, WGSV, WAEV,
WZLQ, WMTFM, KYJC, KQSW, KMGQ.

PRETENDERS “My Baby" (Sire/WB) 1373

Rotations: Heavy 0, Medium 5/0, Light 8/3, Total Adds 3, KIFM, KIOA, KKLV, Medium: WSFL, WCKQ, WCHV, WBGM,
KQSW. Light Including WTRX. WEIM, WORG, KYJC, KALE.

BONNIE RAITT “Crime Of Passion™ (WB) 1311

Rotations: Heavy 0. Medium 8/0, Light 5/1, Total Adds 1, KIFM. Medium; WMYX, WEIM, WGLL. WSKY, WCHv, WORG,
WBGM, KALE. Light including WZLQ, KYJC, KQSW, KMGQ.

JENNIFER WARNES “Ain’t No Cure For Love (Cypress/PolyGram) 13/0

Rotations: Heavy 3/0, Medium 5/0, Lignt 5/0, Total Adds 0. Heavy: WCHV, WMTFM, WJON. Medium: WCKQ, WAHR, WBGM,
KYJC, KQSW. Lighl: WSFL, WKNE, WGSV, KRLB, KFSB.

CROWDED HOUSE ““Don’t Dream ft’s Over” (Capitol) 9/3

Rotations: Heavy 1/0. Medium 4/1, Light 472, Total Adds 3, KYKY, K101, WFFX. Heavy: KWAV. Medium including KOUK.
WSKI, WBGM. Light including B100, KQSW,

RUSS TAFF “I'm Not Alone” (A&M) 973

Rotations: Heavy 0, Medium 2/0, Light 7/3, Total Adds 3, WKYX, KKLV, KQSW. Medium WCHV, WBGM. Light including
WEIM, WZLQ, WJON, KYJC.

DOWNES & PRICE “My Imagination” (Atiantic) 9/0

Rotations: Heavy 0, Medium 4/0, Light 5/0, Total Adds 0. Medium: WEIM, WCHY, WBGM, WJON. Light: WNAM, KIOA,
WQHQ, WGSV, WZLQ.

| Broakers are those records that have achieved concurrent airplay at 50% |
of our reporting sjations. New & Active records are receiving airplay.at 25 or
more stations. Records in Significant Action are receiving airplay from
8-24 stations. Records with substantial heavy and medium rotation airplay
activity do not have to achieve Breaker status to enter the A/C charnt. Rec-
ords which have achieved Breaker status must also have sufficient heavy
and medium rotation airplay to enter the chan. |
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[ NEW ARTISTS

Albums ReportsiAdas
1 COLIN JAMES HAY/Looking For Jack (Col) 90/6 | AOR I RACKS ®
2 TESLA/Mechanical Resonance (Geffen) 98/4 A 9 -
3 CONCRETE BLONDE/Concrete Blonde (IRS/MCA) 81/8 Thee Two et
4 SPOONS/Bridges Over Borders (Mercury/PG) 67/4 e 168 REPORTS KeporiAacs  Power  Heawy  weaum |
5 PSEUDO ECHO/Love An Adventure (RCA) 47/3 | s+ 1+ @ LOU GRAMM/Midnight Blue (Atiantic) 150-/0 70+ 144+ 5- |
6 ESQUIRE/Esquire (Geffen) . 46/2 | 2 s @ GREGG ALLMAN BAND/'m No Angel (Epic) 158+/6 15+ 88+ 68- |
T VINNIE VINCENT/Invasion (Chrysalis) 40/4 s 5 « @ ALAN PARSONS PROJECT/Standing On Higher Ground (Arista) 150-/1 31+ 98+ 48-| |
8  STRANGLERS/Dreamtime (Epic) 39/11 7 3 2 4 BRUCE HORNSBY & THE RANGE/Mandolin Rain (RCA) 130-/2  43= 113 15- |
9 WAYSTED/Save Your Prayers (Capitol) 391 || s © REO SPEEDWAGON/That Ain't Love (Epic) 138-/0 32+ 103+ 34-
10 HIPSWAV/Hlpsway (Columbia) 35/4 w0 s @ LOS LOBOS/Shakin’ Shakin® Shakes (Slash/WB) 153=/2 14+ 70+ 79-
el — e % 7 10 @ SAMMY HAGAR/Winner Takes It All (Columbia) 124+/2 23+ 90+ 50- |
Tracks s « 3 8 WORLD PARTY/Ship Of Fools (Chrysalis) 129-/3 27— 93- 30-
o N | w s 7 s GENESIS/Tonight, Tonight, Tonight (Atlantic) 122-/5 33— 99+ 19- |
% 1 9 10 BOSTON/Can'tcha Say/Still In Love (MCA) 123-/3 15— 95+ 26—]
1 TESLA/Modern Day Cowboy (Geffen) 83/3 | | = = 15 @ STEVE WINWOOD/The Finer Things (Island/WB) 136+/5 21+ 76+ 56-
|2 COLIN JAMES HAY/Hold Me (Columbia) 80/4 |‘ w0 % u @ GEORGIA SATELLITES/Battleship Chains (Elektra) 140-/3 5- 69+ 68-
| '3 CONCRETE BLONDE/True (IRS/MCA) 78/9 | z 2 1 @ ERIC CLAPTON/Miss You (Duck/WB) 124+/11 11+ 69+ 52- |
| 4 SPOONS/Bridges Over Borders (Mercury/PG) 64/5 | u 1 v @ STARSHIP/Nothing's Gonna Stop Us Now (Grunt/RCA) 113-/1 19+ 73+ 35-
5 ANDY TAYLOR/! Might Lie (MCA) 49/47 [oeBur @ PETER WOLF/Come As You Are (EMI America) 141 /140 0 24 96 [
| 6 PSEUDO ECHO/Living In A Dream (RCA) 47/4 | s 7 u 16 EDDIE MONEY/I Wanna Go Back (Columbia) 93-/2 22- 68- 19+
| 7 BOB GELDOF/Love Like A Rocket (Atlantic)" 40/10 t 2 1 17 BON JOVI/Livin' On A Prayer (Mercury/PG) 78-/0 27- 63- 11-
| 8  VINNIE VINCENT/No Substitute (Chrysalis) 40/4 » 0 2 @ STEVIE RAY VAUGHAN & DOUBLE...Wille The Wimp (Epic) 120+/7 71— 719+ 93+
| 9 STRANGLERS/Always The Sun (Epic) 38/11 w 1 15 19 EUROPE/The Final Countdown {Epic) 93-/0 12~ 54— 36-
{ 10 WAYSTED/Heaven Tonight (Capitol) 38/1 | @ w » € CROWDED HOUSE/Don't Dream It's Over (Capitol) 102+/16 14+ 46+ 47- ’
[ ! % 2% 2 BENJAMIN ORR/Too Hot To Stop (Elektra) 112-/6 5+ 33+ 72-
! sk i foums e aheody e reners ans i v e o pidrersl | | w2 % ROBIN TROWER/No Time (GNP/Crescendo) 117445 4= 24+ s7+‘
‘ I ‘ s % u € SANTANANeracruz (Columbia) 116-/2 3+ 28+ 80- |
= ——— e € DEEP PURPLE/Call Of The Wild (Mercury/PG) 118+/16 1+ 27+ 77+ ]
— s u € BARBUSTERS f/JOAN JETT/Light Of Day (Blackheart/CBS ASSOC.)778+/17 1= 16+ 87+ I
n 7 % €@ JULIAN COPE/World Shut Your Mouth (Island) 110+/7 0= 19+ 77-
['DEBUT J» €1 PATTY SMYTH/Never Enough (Columbia) 117+4/95 0= 13+ 95+
2 5 u 28 ROBERT CRAY BAND/Smoking Gun (Mercury/PG) 77-/0 10— 45- 2a+“
U g — 51 CUTTING CREW/(I Just) Died In Your Arms (Virgin) 122+/55 0= 4+ 91+
The new 12” single by — s » g PAUL SIMON/The Boy In The Bubble (WB) 1004/17 3- 164 714 |
JON BUTCHER w8 31 DAVID & DAVID/Ain't So Easy (ASM) 81-/0 4~ 23- 52-
« o w 32 ERIC CLAPTON/Tearing Us Apart (Duck/WB) 60-/0 10- 39- 17-
A MOST ADDED TRACK — s « @ PSYCHEDELIC FURS/Heartbreak Beat (Columbia) 80+/10 3+ 14+ 59+
4 » 2 2 34 |GGY POP/Real Wild Child (A&M) 77-/2 1- 11— 52- 1%
OVER 60 AORS OUT . — — u € LOU GRAMM/Ready Or Not (Atlantic) 68+/11 0= 19+ 46+
OF THE BOX a % w € COLIN JAMES HAY/Hold Me (Columbia) 80-/a 3+ 10- 53|
W8 ocuced by Speiicer Proffer « o« €@ TESLA/Modern Day Cowboy (Geffen) 83+/3 2+ 11+ 55+
and Jon Butcher for s n 2 38 STEVE MILLER BAND/Nobody But. You Baby (Capitol) 59-/0 8- 30- 25-
D ss 6 3 @ KINKS/Lost And Found (MCA) 69+/6 2= 16- 43+
© w0 o @ DAVE EDMUNDS/The Wanderer (Columbia) 62-/3 1+ 14+ 42-|
7 2 3 41 BILLY IDOL/Don't Need A Gun (Chrysalis) 45-/1  6- 28- 14-
s « & LONE JUSTICE/ Found Love (Geffen) 71+/4 3+ 9- 50-
-« s @ CONCRETE BLONDE/True (RS/MCA) 78+/9 0= 4= 53+
% 3 3 44 CINDERELLA/Nobody's Fool (Mercury/PG) 51-/0 4- 23- 22-
1 u 30 45 KBC BAND/America (Arista) 48-/0 3- 18- 25-
15 x % 46 PRETENDERS/My Baby (Sire/WB) 41-/1 3= 19- 18-
% 2 35 47 'TIL TUESDAY/Coming Up Close (Epic) 51-/1 4= 18- 25-]
[DEBUT > @ JON BUTCHER/Goodbye Saving Grace (Capitol) 64 /63 0 4
2 2 2 49 KANSAS/Power (MCA) 55-/0 1- 16~ 35-
st 4 « 50 DON DIXON/Praying Mantis (Enigma) 57-/2 1= 9= 371-
1 x « 51 PETER GABRIEL/Big Time (Geffen) 37-/1  5- 18- 16+
— s 2 @ SPOONS/Bridges Over Borders (Mercury/PG) 64+/5 0= 2+ 43-
— 55 @ HUEY LEWIS & THE NEWS/I Know What | Like (Chrysalis) 48+/17 3+ 17+ 27+
— s @ BON JOVI/Never Say Goodbye {Mercury/PG) 42+/17 2+ 13+ 28+ |
2 35 45 55 DEEP PURPLE/Bad Attitude (Mercury/PG) 37-/0 1- 17- 18-
— — % @ PSEUDO ECHO/Living In A Dream (RCA) 47+4/4 1= 54 27=
w u % 57 ROB JUNGKLAS/Make It Mean Something (Manhattan) 50-/2  0- 7- 34-
s« @ BOB GELDOF/Love Like A Rocket (Atlantic) 40+/10 0= = 23+
_DEBUT > @ BON JOVi/Let It Rock (Mercury/PG) 40+/12 1= 14+ 20+
[ DEBUT p» @ STRANGLERS/Always The Sun (Epic) 38+/11 0= 8= zr+I
BREAKERS. I |
PETER WOLF CUTTING CREW - ,
Come As You Are (EMI America) (I Just) Died In Your Arms (Virgin)
83% of our reporters on it. 73% of our reporters on it. |
PATTY SMYTH ‘
Never Enough (Columbia)
70% of our reporters on it. |
CROWDED HOUSE PAUL SIMON 1
A Don’t Dream It's Over (Capitol) The Boy In The Bubble (WB)
© 1987 CAPITOL RECORDS, INC. 61% of our reporters on it. 60% of our reporters on it. |




"ANOTHER SCOOP” FROM

y Produced by
A Peter Townshend and Spike

[

/
L
_ il ~
Pete Townshend serves up (\
another scoop of rare demo tapes,
bemion 7o ol Y \

With more than two dozen in all,
including *’Brooklyn Kids,”” ’Ask Yourself*”
and “’Begin The Beguine,"” this is the pac

that radio has always wanted, from the
legendary Who guitarist and songwriter.

““Ask Yourself’” b/w “’Brooklyn Kids**
now available as a special
promotional 12” (rr 1009)

ATCO|

Tasteful licks. . .On ATCO Records

Division of Allontic Recording Corp.
Recording Corp.© A Worner Communicahons Ce
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ALBUMS

s . 168 REPORTS FEBRUARY 20, 1987 ReporsiAGds  power  Heavy  Medum
-5 1 @ LOU GRAMM/Ready Or Not (Atlantic) “Midnight” (150) “Ready” (68) “Heartache” (13) 152-/1 70+ 145+ 5-
1 1 2 2 ERIC CLAPTON/August (Duck/WB) “Miss" (124) “Tearing” (60) “Run” (23) 151-/3 24- 102- 47+
n s s @ ALAN PARSONS PROJECT/Gaudi (Arista) “Standing” (150) “Late” (13) "Money" (12) 155-/0 33+ 102+ 50-
2 2 3 4 BON JOVI/Slippery When Wet (Mercury/PG) “Livin'" (78) “Never" (42) “Let” (40) 130-/0 32- 87- 37+
__n 9 GREGG ALLMAN BAND/'m No Ange! (Epic) “Angel” (158) “Anything" (5) “Evidence"” (3) 160+/5 16+ 89+ 69-
+ « « 6 BRUCE HORNSBY & THE RANGE/The Way It Is (RCA) “Mandolin™ (130) “Western” (11) “Kiss” (5) 132-/0 44=114— 16-
e ) O REO SPEEDWAGON/Life As We Know it (Epic) “Ain't” (138) “Variety” (11) “New" (6) 142-/1 32+ 7103+ 38-
© 0 s € GEORGIA SATELLITES/Georgia Satellites (Elekira) “Battleship” (140) “Railroad” (29) “Keep” (13) 148=/3 7- 78+ 68-
| w12 0 € LOS LOBOS/By The Light Of The Moon (Slash/WB) “Shakin'” (153) "Set" (13) “All" (4) 157 +/2 15+ 74+ 80-
3 5 5 10 BOSTON/Third Stage (MCA) “Can'tcha” (123) “Hollyann” (13) “Engines” (11) 133-/2 17— 105+ 26-
— — 15 ) OVER THE TOP/Soundtrack (Columbia) “Winner” (144) “Gypsy” (5) “Half" (3) 146+/3 23+ 91+ 571-
e 7 7 12 WORLD PARTY/Private Revolution (Chrysalis) “Ship” (129) “Private” (11) “True" (9) 140-/3 28- 97- 37- |
2« 1w 15 @ STEVE WINWOOD/Back In The High Life (Island/WB) "Finer” (136) “Take” (3) “Back” (2) 139+/5 22+ 78+ 57-
u 13 12 14 GENESIS/Invisible Touch. (Atlantic) “Tonight” (122) “Land" (3) “Deep” (1) 124-/4 33- 100+ 20-
s & 3 15 ROBERT CRAY BAND/Strong Persuader (Mercury/PG) “Smoking” (77) “Showed” {35) “Right” (15) 118-/5 - 11- 55- 56+
5 15 18 { DEEP PURPLE/The House Of Blue Light (Mercury/PG) “Call” (118) “Bad” (37) “Mitzi" (3) 131+/8 2= 34+ 82+
7 1 w 17 EDDIE MONEY/Can't Hold Back (Columbia) “Back” (93) “Endless” (18) “Hold” (1) 99-/1 22- 70- 23+
0e8UT > @ SANTANA/Freedom (Columbia) “Veracruz" (116) “Praise” (4) “Love Is You" (3) 120 /6 3 30 81
0 u 2 @ CROWDED HOUSE/Crowded House (Capitol) “Dream” (102) “World" (5) “Something” (2) 106+/15 14+ 48+ 49-
3 2 2 € ROBIN TROWER/Passion (GNP/Crescendo) “Time” (117) “Caroline” (5) “Passion” (2) 121+/5 4= 24+ 92+
2 2 2 21 BENJAMIN ORR/The Lace (Elektra) “Hot" (112) “Circles” (3) “Spinnin’" (2) 119-/4 6+ 35- 75-
1w 1 v 22 EUROPE/The Final Countdown (Epic) “Final” (93) “Rock” (5) “Ninja* (1) 98-/1 12- 5§5- 37—
u u €9 STEVIE RAY VAUGHAN & DOUBLE TROUBLE/Live Alive (Epic)  “Willie” (120) “Superstition” (1) “Pride” (1) 120+/7 1- 19+ 93+
DEBUT P ¢ LIGHT OF DAY/Soundtrack (Blackheart/CBS) “Light” (118) “Twist” (3) 1178 /16 1 16 87
w2 2 25 € JULIAN COPE/World Shut Your Mouth (Island) “World Shut Your" (110) 110+/7 0= 19+ 77-
s 15 2 26 PRETENDERS/Get Close (Sire/WB) “My Baby” (41) “Tradition” (22) “Room"” (13) 79-/4 4- 31- 41=
[ s 9 19 27 STEVE MILLER BAND/Living In The 20th Century (Capitol) “Nobody" (59) “Wanna™ (16} “Make" (5) 73-/0 17— 39-- 29-
| — — % ¢ PAUL SIMON/Graceland (WB) “Boy" (100) “Graceland” (1) “African” (1) 102+/17 3- 17+ 72+
w 1w 2 20 DAVID & DAVID/Boomtown (A&M) “Ain't” (81) “Swallowed” (3) “River's” (3) 85-/0 4~ 23- 56-
| 1 2 % 30 BILLY IDOL/Whiplash Smile (Chrysalis) “Gun" (45) “Sixteen” (17) “Soul" (5). 62-/1 6- 31- 27-
| 2 @ COLIN JAMES HAY/Looking For Jack (Columbia) “Hold Me” (80) “Jack” (9) “Can” (5) 90-/6 4+ 13— 58—
. m € PSYCHEDELIC FURS/Midnight To Midnight (Columbia) “Heartbreak” (80) “Angels” (5) “Shock” (2) 82 /10 3 15 60
' 2 w0 2 33 KINKS/Think Visual (MCA) “Lost" (69) “Working” (12) “Video™ (2) 79-/4 3- 27- =
w 3 1 € TESLA/Mechanical Resonance (Geffen) “Modern" (83) “Suzi” (8) “EZ" (1) 89+/4 2+ 13+ 56+ %~
» 3 3 € DAVE EDMUNDS/ Hear You Rockin' (Columbia) “Wanderer” (62) “Hear" (9) “Slipping” (3) 74-/4 1+ 15+ 47~
w 7z xn 36 IGGY POP/Blah, Blah, Blah (A&M) “Child” (77) “isolation” (1) 77~-/2 1- 11- 52—
x % — €@ HUEY LEWIS & THE NEWS/Fore! (Chrysalis) “Know" (48) “Jacob’s" (18) “Doing” (3) 68+/14 6+ 25+ 35+
» » u 38 CINDERELLAMNight Songs (Mercury/PG) “Nobody's” (51) “Save” (8) “Nothin’" (2) 61-/2 5- 25- 29-
— w0 « € LONE JUSTICE/Shelter (Geffen) “Found” (71) “Shelter" (5) “Reflected” (2) 76+/3 3+ 9~ 55-
2 w 2 40 KBC BAND/KBC Band (Arista) “America” (48) “When" (11) "Hold" (1) 61-/1 3- 18- 36-
.  BREAKERS. |
SANTANA LIGHT OF DAY

GET T

SANITY

THE NEW PRO AND 12" FROM

KILLING JOKE

PRODUCED BY CHRIS KIMSEY
FROM THE VIRGIN ALBUM “BRIGHTER THAN A THOUSAND SUNS"
©1987 VIRGIN RECORDS AMERICA, INC.

Soundtrack (Blackheart/CBS Associated)
70% of our reporters on it.

CROWDED HOUSE

Crowded House (Capitol)
63% of our reporters on It.

‘ TIVE
B NEW & AC

CONCRETE BLONOE ‘‘Concrete Blonde™ (IRS/MCA) 81/8 (74/13)

Adds: KBCO. KFOG, KRAR, WPYX*WEGR, KEZO, KKDJ, KFMF. Heavy 5: WBCN, 91X. WMRY, KZEL, KRQU. Medium 54
including WBYR, WHJY, KTXQ, WYNF_ WLUP, WXRT, WLLZ, KYYS. WQFM, KUPD

LONE JUSTICE “Shelter”” (Getfen) 78/3 (74/13)

Adds: KICT, KJOT. WQBK. Powers 3. Heavy 9; WBCN, WXRT, KLOS, CHEZ, WKQQ, WIZN, KATP, KQWB, KFMQ. Medium
55 including WBYR, WKLS, KTXQ. WSHE, WQFM, KBCO, KGB, KFOG, KRQR, WAAF

SPOONS “Bridges Over Borders” (Mercury/PolyGram) 67/4 (68/5)

Adds: WSHE, WNOR, WKDF, WXLP. Heavy 3: WLIR, Q107 KRNA. Medium 45 including WBYR, WBAB, WDVE. WKLS,
KTXQ, WYNF, WLLZ, KYYS, 91X. WPYX,

PSEUDO ECHO “Love An Adventure” (RCA) 47/3 (45/6)

Adds: WMMR, KLBJ, KTYD. Powers 1. Heavy 5: WLIR, WXRK, KROQ, WPLR, KRQU. Medium 28 including KTXQ, WLLZ.
91X, KGB, KRQR, KOME, WTPA. WCCC, WAAF, WLAY.

ESQUIRE “Esquire” (Geften) 4672 (47/14)

Adds: WKLS, WOOJ. Heavy 0. Medlum 32 including WMMR, WOVE, WLVQ, WLLZ, WQFM, WPYX, KLBJ, KNCN, KLAQ,

Fresdom (Columbia)
71% of our reporters on it.

80B GELDOF “'Deep In The Heart Of Nowhere™ (Atlantic) 40/10 (31/9)

Adds: WNEW, KBCO, WTPA, WEZX, WKQZ, WIOT, KJOT, WMGM, WRKI, WWWV. Heavy 7: WBCN, WXRK, WXRT, KROQ,

91X, KFOG, WPLR. Medium 23 including WMMR, DC101, KRQR, KOME, WHTF, KWIC, WIMZ, WZEW, WMAD, KiLO.
YVINNIE VINCENT “Invasion” (Chrysalis) 40/4 (38/2)

Adds: KGB, WHEB, WHTF, WDIZ, Powers 1. Heavy 2: KNAC, KWHL. Medium 22 including KQRS, KUPD, WAQX, KNCN,

KLAQ, KISS, KQDS, KATT, KJOT, KILO.

STRANGLERS “Dreamtime” [Eplc) 39111 (301)

Adds including WGTR, WLNZ, KMOD, KZEL, KKDJ, KBER, WQBK, WRKI, KRNA. Heavy 8: WLIR. WXRK, KROQ, 91X,

WHFS, CHEZ, KTCL. KRQU. Medium 22 including WNEW. WXAT, KBCO, KFOG, KRQR, WDHA, KNCN, KTCZ. WMRY,
WAYSTED “Save Your Prayers” (Capitol) 39/1 (40/6)

Adds: WCMF. Heavy 1: KNAC. Medium 25 inctuding WLLZ, KQRS, KSHE, WTPA, KNCN, KLAQ, WKDF, KISS, KATT, KQWB.,
HIPSWAY “Hipsway” (Columbla) 35/4 (32/13)

Adds: WLLZ, CHEZ, KDJK, WBLM. Powers 1. He*vy 6: WLIR, KROQ, KWIC, KESI, KGRQ, KRQU. Medium 22'including

WXRT, KBCO, KBPI, WHFS, WCCC, WLAY, WWCT, WMRY, WIOT. Continued on Page 103




~ AOR TRACKS

- 5 .

MOST ADDED HOTTEST

‘ PETER WOLF/Come (140) LOU GRAMM Midnight (70)
| PATTY SMYTHNaver (85) BRUCE HORNSBY & THE RANGE/Rai (43)
JON BUTCHER/Goodbye (63) GENESIS/Tonight (33)
CUTTING CREW/Died (55) REQ SPEEDWAGON/Alat (32)
m TAYLOA/LIe (47)

JOAN JETT/Light (17) WORLD PARTY/Ship (27)

BON JOVIMever (17) SAMMY HAGAR/Winner (23)
HUEY LEWIS . . ./Xnow (17) EDDIE MONEY/Waanas (22)

PAUL SIMON/Boy (17) STEVE WINWOOD/Finer (21)

| CHART CLIMBERS

TESLA “Modern Day Cowhoy' (m)mmno)
Adds WNOR, WPLR, KFMX. Heavy 11 including WBCN, WYNF, KUPD, KWIC, KISS, WGIR, WWTR, KATP, KOWB. Medium
WNEW, BPI. KZAP, KGB, KOME, KISW, Moves 41-37.

COLIN JAMES HAY “Hod M" (Colembia) 80/4 (8475)
A&WWMSWM 0 including WXRK, WLUP, KBCO. KROR, WTPA, WPLR, WiIOQ, KLBJ, KPOI.
WBVRMWWDVEMWLVQKZAPKGBKFOGWCCCMJ%

COMCAETE BLONDE “Trve™ (IRS/MCA) 78/8 (76/12)

Adde: KBCO, KROR, WPYX, WEGR, WMAD, KEZO, KZEL. KKDJ, KFMF. Heavy 4: WBCN, 81X, WMAY, KRQU. Medium 53
including WBYR, WHJY, KTXQ, WYNF, WLUP, WXRT, WLLZ, KYYS, WOFM, KUPD. Moves 50-43.

LONE JUSTICE “) Found Lave™ (Geflen) 71/4 (69/13)

Adde: WXRT, KICT, KJOT, WOBK. Heavy 9 ncluding WBCN, KLOS, WKQQ, WIZN, KATP, KOWE, KFMQ. Modium 50
including WBYR, WKLS, KTXQ, WSHE, WOFM, KBCO, KFOG, KROR, WAAF, KLBJ. Moves 48-42.

“Lost And Found™ (MCA) 89/8 (67/15)

(RK, WBRU, WKQQ, KPOY, KMBY, KZOQ. Heevy 18 including WMMR, WXRT, 91X, WTPA, WPDH, KRNA, KOWB,
43 including WBYR, WBAB, WHJY, DC101, KBCO, KUPD, KZAP, KRQR, KOME, WZZ0. Moves 43-39.

i

LOU GRAMM *‘Ready Or Not™ (Atiastic) 88/11 (57/31)

me KAZY, KBPI, WKFM, WIMZ, KLPX, KFMF. Heavy 19 including WLLZ, KGON, KROR. KOME, WPYX,
Wi KISS, WAPL, KNAC, KFMQ. Medium 46 including WBYR, WNEW, KLOL, WEBN, WLVQ, WOFM, KUPD, KZAP, KGB,
KISW. Moves 48-35.

JON BUTCHER *‘Goodbye Saving Grace' (Capitol) 64/83 (1/1)

Adds inciuding WBCN, WBYR, WXRK, KBCO, KFOG, KISW, WPYX, WTPA, WCCC. Heavy 4: KINK, WAAF, KLBJ, KNCN.
Madum 44 including WMMR, WHJY, KLOL, WSHE, WLVQ, KYYS, KORS, KUPD, KZAP. Debuts st #48.

SPOONS “‘Sridges Over Borders™ (Mercury/PolyGram) 64/5 (63/5)

Adds; WSHE, WNOR, 81X, WKDF, WXLP. Heavy 2: WUIR, KRNA Medium 43 including WBYR, WBAB, WKLS, KTXQ, WYNF,
WLLZ, KYYS, WPYX. WTPA. KNCN, Remans st 52.

DON DIXON “‘Praying Maatis™ (Enigma) 57/2 (64/5)

Adds: KZEL. KPOI. Heavy 8. WHJY, KFOG, WHFS, WHCN, KWIC, WROU, WMAY, KILO, KATP. Medium 31 including WOVE,
KTXO, WXRAT, KYVS._KLPD_ KOME, WCCC, WOUR, WAAF, WIXV. 47-50.

HUEY LEWIS & THE NEWS “I Know What | Liks' "(m)ll/‘"(”l‘“'

Adds inchuding DC101, CFOX, WPLR, WPDH, WBRU, KFMZ, KQWB. Heavy 17 nchuding WSHE, KOME, WZ2O0, WIPA,
WCCC, WIMZ, WKDF, WFBQ, KILO. Medium 27 including WIYY, WMMR, WYW wnm WRXL, KGGO, WWWV, KOZZ.
Moves 55-53.

including WOVE,
™, KNCN K(XS WLAV, KXDJ. anmpmor WKLS KUPD, KISW, WIXY, WROK, KEZO,

IOIM"M"M" ¢ (Mercary/Polyiram) 48112 (28/14)
Agds inchuding WGIR, WWWV, KTYD. Heavy 14 including WPYX,
WTPAWPLRWAQX Klﬁ WAPL KFDM} KFMQ. mmmnmwuew Q107, KGB, KOME, WFBQ, KO, KDJX,
KOZZ. Debuts at #59.
BOB GELDOF ““Love Liks A Rockst” (Atisatic) 48/18 (31/9)
WNWKBWWTPA,WEZXWKQIW KJOT, WMGM, WRKI, WWWV. Heavy 7: WBCN, WXRX, WXRT, KROQ,
91X, KFOG, WPLR. Medum 23 Dcvo‘mxowxmomoowmzuomm
STRANGLERS “Ahvays The . Son- (Em 3811 (200)

Adds including WG TR, WLNZ, KMOD, KZEL, KKDJ, KBER, WRKI, KRNA. Heavy 8: WUIR, WXRK, KROQ, 91X, WHFS, CHEZ,
KTCL, KRQU. Medwm 21 ncluding WNEW, WXRT, KBCO, KROR, WOHA, KNCN, KTCZ, WMRY. Debuts st #60.

NEW & ACTIVE

MV TAYLOA *1 Uh Lie™ (Nﬂi ‘!ll'l (M)

Adds including WXRK, WHJY, WKDF, WRXL, WIXV, KQDS, KATT. Heavy 1: KAQU. Medium 23
mmmmwmuxmmxwxmmm
VINNIE VINCENT “No w" lmyulgi'(% mj

z§§

22 inciuding KORS, KUPD, WAQX. KNCN,

WAVI'EII ‘Iluvu'lulﬂ" (Caphtel) 38/1 (39/8)
26 inchuding WLLZ, KQRS. KSHE, WTPA, KNCN, KLAQ, WKDF, KISS, KATT, KQWB.
MM CMVM ““) Guess | Showed Her" |Iu—|m|un(:1na)
Adds” KYYS, WHFS, WDHA. WCCC, WAQY, WROK, KDUK, KANA, KFOG, WPLR,
CPNY, WZEW, WAPL, WMAD, WIZN, WWWY. mumqwavn xz» Koue wwx WTPA, WAGX, KQDS,
HIPSWAY “The Honeythie!" (Columbia) 33/4 (3113
CHEZ { nl-m 5: ‘WLH x’uoo. KWIC, KGRQ, KRQU, Medium 21 including WXAT,
WioT.

¢
i
e

)
WMMKMWMMZWWCTKMKWWHM

" (EII ml m (ﬂl‘ﬁ)
WKQZ, KTCL. Heavy 1: WXRK.

Rescue (Goffen) 31/12 (19/18)
WAQX, WLNZ, WRKI, WWWV, KFMQ,
KDV, KLPX. KOZ.
" (Viegh/AGM) 3072 (2043)
: WLUP, WKLT. Powers 3. Heavy 8: WLIR, KINK, 81X, W KTCZ, KNXFM, KKCY, KES!, KGRQ. Madum 18 including
WOHA, WLAV, WMRY, WRK|

including WNEW, Q107, KORS, KUPD,
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i
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. KFMF. Heavy 0. Medium 20 including WMMR, KLBJ,
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GEORGIA SATELLITES “Ralkuad Steef” (Elwkar) 204 (2773)
Adas: KLOL, KEZO, KILO WWWV. Heavy 8 including WG
WKLS, WLVQ, WOFM, WPYX, WEZX, WOUR, W|XV KO

“Tok Dirty To Me" (CapitolEnigma) 258 (om)

i KAZY, WPLR, WAQY, KMOD, KXDJ, KI
KNCN KLAQ, KISS, KFMG, KATP.
BRIGHTOM ROCK “We Came To Rock” " (o) 240 (285)
Heavy 2: WBCN, KRQU. Medium 15 inciuding WYNF,
ERIC CLAPTON “Ren” (Duck/WB) 2372 (zam
MGKWSWWTRMBWL KFOG, WHCN, WLAV, KZEL, KTYD. Medium 18 including WKLS, WGTR, KLOS,
WCCC, WDIZ, WIXV, KEZO, WRKI
PRETENDERS Tradition 01 Love" (Sira/WB) 22/8 (13/7)
Adds: WTPA, WEZX, WHTF, WRKI, KTCL. Heavy GMKGBW.KILO.WWWV.KWD.MMHM
WHJUY, KGON, KDJQ, WOHA, WHEB, KNCN, WMGI
VENETIANS “So Much For Love™ (m) 218 (1)
Adds: WHTF, KWIC, KDJK, WWWV, KFMZ. Heavy
BLASS TIGER “I Wil Be Thers" (w' 2018 m)
Adds including WKLC, KWIC, WXLP, KGGO, KMBY, WWTR, KATP, WRUF, KOWB, Heavy 2. KRNA, KRQU. Medwm 13
MK"OMWLLZKYVSMKMWWW
UITTLE AMERICA “Walk On Fics" (Goffen) 19/7 (12712)
Adds: WBCN, WEBN, WDHA, KATT, WWTR, KRQU, KTYD. Heavy 1: KTXQ, Medium 12 including WNEW, WOFM, KORS,
KWIC, KFMG, KILO, KATP.
EDDIE MONEY “Endles Nights” (Combla) 1878 (141)
Adds: KSHE, KAZY, WKFM, TT.KFMGK 7 inciuding WLLZ, KFOG, KOME, WHEB, KLBJ, WOMF. Medium 11

'ﬂ' Nome Is Bocephus™ (WB/Curb) 18/4 (14/8)
.W,MKMKZ '0Q. Heavy 2. KORS, KWIC. Medium 11 including WHJY, WK
WAAF, WMAD, KKDJ, KOZZ.

BROKEN HOMES '-nuhn.“m" (.ﬂ) 1w (1"3]
Aads: WXLP. Heavy 0. Medium 11 including KL

BILLY IDOL *“‘Sweet Sixtesn lm) 17I3 (1M|

Adds: WOHA, WHTF, WMGM. Heavy 3: WGTR, 81X, KRQR. Medium 12 including KZAP, WPLR, WRJ(L. KQDS, KATT, KILO,
KEZE, WWWv.

81G DISH “Siide™ (WB) 18/4 (1277)

Adds: WHFS, KWIC, WLAV, WMGM, Powers 1. Heavy 3: WLUP, KINK, KGRQ. Medium 8 including WIOQ, WKRR, WRDU,
Kz0Q.

FROZEN GHOST “Should | See™ (Atiantic) 15/13 (2/2)

Adds ncluding WBCN, WKLC, WAQX, KWIC, WONE, WLNZ, WOBK, KATP, KSQY. Heavy 1: Q107. Medium @ including
CHOM, CFOX, CHEZ, WMRY, KTYD,

IIDIEM CRAY BAND “Right Next Door |m 0' lc)" (an) 1578 (919)

WKQQ, WXKE, WLAV, WBLM, KTYD. Medium 18

%E

KNAC. Medium 11 mcluding KBPI, KDUGQ, KWIC,

WDHA, WTPA, WAQX, WOUR, KNCN, KISS

8 including KBCO, KZEL, WMGM, KATP, KZ0Q

WTPA, WTUE, WMRY, WMGM, KATP,

Aads including WTKX, WLNZ, KEZO, KEZE. Heavy 5: KTCZ. Medium 10 including
KNCN, WEGR, WXV, KKDJ, KSQY.
RATT “Dance” (Atisatic) 16/4 (12/5)
Adds: WOUR, WKDF, KICT, WZZQ. Heavy 0. Medium 8 including WKLS, KLOL, WGTR, KGB, WGIR, KATP. .
MOST ADDED HOTTEST
GLASS TIGER (18) LOU GRAMM (78)
PAUL $IMONM (17) BRUCE HORNSBY & THE RANGE (44)
LIGHT OF DAY (18) GENESIS

CROWDED HOUSE (15)
HUEY LEWIS & THE NEWS (14)
STRANGLERS (11
PSYCHEDELIC FURS (18)
B08 GELDOF (18)
CONCRETE BLONDE (8)

CHRIS ISAAK (8)
DEEP PURPLE (6)

(33)
ALAN PARSONS PROJECT (33)
BON JOVI (32)
REQ SPEEDWAGON (32)
ARTY

Continued from Page 102

TRIUMPH "Ihtnnnllhp" (uu)m(um
Adds: KLOL, WEGR, WKQZ. Powers 3, Heavy 11 WOFM, KSHE, KBP|, WIMZ, KIS, KATT, WWCT, KRNA Medium

15 inclucing WBYR, CHOM, WHJY, WLLZ, KOME, WAQX, WXLP, KGGO, KFMZ
CHINA CRISIS “What Price Paradise” (Virgia/ASM) 3072 (2073)
Adds: WLUP, WKL, 9 WUR, KINK, 91X, CFNY, KTCZ, KNXFM, KKCY, KESI, KGRQ. Medium 18 including

§
§
it
§I

. WLAV, WMRY, WRKI.

POISON “‘Look What The Cat In” (m“i m (138)

Adds: KAZY. WPLR, WAQY, KMOD, KKDL, KRNA. Powers Medium 11 including KWIC,
KNCN, KLAO, KISS, KFMG, KATP. R
BRIGHTON ROCK *Young, Wiid And Free™ llh) 25/ (285)

Heavy 4: WBCN, Q107, KNAC. KRQU. Medkum 15 inchuding WYNF, WLLZ, KUPD, WTPA, WAQX, WOUR, KNCN, KISS.
WMGM.

GLASS TIGEA ““The Thia Red Line™* (Mi 218 (1n)

Adds including KSHE, WKLC, WAAF, KWIC, WKDF, WXLP, KGGO, KRNA, KOWB. Heavy 3including Q107, KRQU, Medium

14 inchuding KTXQ, WSHE, WLLZ, KYYS, KBPI, KOMP.
VENETIANS “‘Calling ln The Lisas™ (“Yl‘lﬁ) 218 (170'
3 . Hoavy

Adds: WHTF, KWIC, KDJK, WWWV, KFMZ. m. KZEL, WMGM, KATP, KZOQ.

C.8. ANGELS “'Chasing Shadows” (islend) 1 |1 )

Adde: KBCO, KROQ, WZEW, WONE, KESI. 1: KRQU. Medium 11 91X, WHFS,

hdax X8O, Heavy inchucing 91X, WHFS, CFNY. KZEL KKCY, WMGM,

HANK WILLIAMS JR. “‘Haak Live" (Wlml lll‘ (148)

Adds: WPLR, WBRU, KQDS, KZOQ. Heavy 2: K Medgium 11 including WHJY, WKLS, WOFM, KFOG, WCMF,
IAAF, WMAD, KICT, KKDJ, KOZZ. war. :

WAAF,
RATT ““Daacing Undercover” (M] 103 (1l¢)
.umy KLOL. WGTR, KDJQ, KGB, WKDF, WGIR, KATP, KFMX

LiH
il
.;g;
g

KOME, WTPA, WMRY, WMGM, KATP, KRQU,
M. Powers 1. Heavy 3: WLUP, KINK, KGRQ. Medium 6 including WIOQ, WKAR,

SEMARTINS * I.nhlllhll" (Ehhl) 101 (1672)
- WEZX. Heavy & WBCN, KROQ, WBAU, CFNY, KRNA, KTCL. Medium 5 inchuding WLIR, WHFS, WMAY, WOBK.
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‘ MOST ADDED
Pater Wolf
Glass Tiger
Bangles
A. Frankiin & G. Michasl

| Barbusters

EAST

BREAKOUTS
Simply Red

CHR ADDS

MOST ADDED' SOUTH BREAKOUTS

Barbusters

Pty S

Glenn Medeliros
Simply Red
Herb Alpert
Run D.M.C.

WELY/ARany, NY
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RANKLIN & MICHAT.
nmnrr ek

Gies Drmimn o 30

QIwAKertown. PA
AndrewaiChttord

LB NowwAY
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COLIN NS HAY

T
STARSHTP 26-16

IoBoston MA
Harry Netson
)
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JeninRoss
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s

SATELLITE 9-6
BRUCE IORNSEY 17-1
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BANANARAMA 13-7
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3-3
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s i3
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i NodmAY 28-19
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o
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uw cvmpz 118
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Tom Mitchell
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PARALLEL
THREE

WFBGiANoons, PA
Stove Keley

oEAD R A

aRuCk wILLIS 1106
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|
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The following stations tailed to
report this week and therefore thelr

playlists were frozen:
Q102/Cinclnnati
PWRS97/Atlanta
KNBQ/Seattie
WKEE Muntington
WAP\/BIrmingham
KJ103/0klahoma City
WGLF/Tallahassee
WKFR/Kalamazoo

changed formats and is no longer &

CHR roporter

Music Key: (DP) indicates the song is getting play dur-
Ing certain parts of the day and/of night. (RA) indicates
the song was dropped from the playlist then readded.
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FEDERATION

Nation's largest conservation organization
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The Final Countdown {Epic)
LP: The Final Countdown
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Midnight Blue (Atlantic)
LP: Ready Or Not
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Winner Takes It All (Columbia)
LP. “Over The Top™ Soundirack
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DARYL HALL
Someone Like You (RCA)
LP: Three Hearts In The Happy Ending
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HIPSWAY
The Honeythief (Columbia)}
LP. Hipsway
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RADIO & RECORDS NATIONAL AIRPLAY

CONTEMPORARY HIT RADIO

BREAKERS.

ARETHA FRANKLIN & GEORGE MICHAEL

| Knew You Were Waiting (For Me) (Arista)

83% of our reporters playing it. Moves: Up 13, Debuts 92, Same 34,
Down 0, Adds 61 including WBLI, PWR95, 99DTX, KDWB, KPKE,
KROY, KUBE. See Purallels, debuts at number 38 on the CHR chart.

STEVE WINWOOD
The Finer Things (Island/WB)

60% of our reporters playing it. Moves: Up 40, Debuts 44, Same 27,
Down 0, Adds 34 including B94, PRO-FM, B97, WLS, KWK, FM102,
KMEL. See Parallels, debuts at number 40 on the CHR chart.

| ~ NEW & ACTIVE

HIPSWAY *‘The Honeythiet™ (Coiumbia) 138/20

Moves: Up 68, Debuts 26, Same 24, Down 0, Adds 20 including B104, B106, KWOD, Q106, KZZB, WHHY, Z104. KNMQ,
WXKS 26-21, WBEN 38-30, WPHD 38-18, WMMS 29-24, KDWB 37-30, WERZ 36-28, WKDD 36-31. See Paraliels, debuts at
number 39 on the CHR chart.

BANGLES “Walking Down Your Street** (Columbia) 133/61

Moves: Up 12, Debuts 31, Same 29, Down 0, Adds 61 including PRO-FM, WGH, WNC), WHYT, KCPW, WKTI, KHTR, KWK,
Y108, KZZP, 293 37-32, B96 40-35, FM102 36-31, KMEL 33-29, WWFX 29-24.

ROBBIE NEVIL ““Dominoes’ (Manhattan) 130/44

Moves: Up 12, Debuts 32, Same 42, Down 0, Adds 44 including WBEN, 293, KHTR, WLOL. KKRZ, KMJK; KMEL, WBAM,
KZIO, KLUC, Y108 29-25, KUBE 32-24, WTIC 33-29, WKQB 34-26, WIXX 39-29.

CAMEO *‘Candy* (Atianta Artists/PolyGram) 113/10

Moves: Up 61, Debuts 13, Same 21, Down B, Adds 10, 834, KKBQ, @105, KMJK, WRON, KKRD, Q104, KDVV, KOZE,
KTMT, Z100 28-22, 8106 26-21, 293 38-29, KIS 12-6, WAPE 9.7 See Parallels. debuts at number 35 on the CHR chart.
DAVID & DAVID ““Ain't So Easy" (A&M) 112/9

Moves: Up 34, Debuts 15, Same 54, Down 0, Adds 9, KKRZ, Q106, 34TYX, WQUT, WZOK, WQID, KQCR, KBOZ, KHTZ,
WPHO 33.20, 94Q 30-26. KITS 9-8, K104 14-9, WBBQ 26-22, WGRD 29-25.

KOOL & THE GANG “Stone Love" (Mercury/PotyGram) 110/28

Moves: Up 25, Debuts 18, Same 39, Down 0, Adds 28 including WBEN, WKSE, 92X, WNCI, KZZP, WVSR, 930, WINK,
KQKQ, 194, Y100 30-24, KCPW 39-34, WNNK 31-26, WBBQ 39-32, WQCM 40-31

PETER WOLF “Come As You Are” (EMI America) 109108

Moves: Up 1, Debuts 0, Same 0, Down 0, Adds 108 including WXKS, WBEN, WCAU, Z93, KEGL, 295, WMMS, 92X, 990TX,
WCZY, KCPW, KDWB, WLOL. KCPX, KATD

LONE JUSTICE “Shelter" (Geften) 103/10

Moves: Up 47, Debuts 8, Same 38, Down 0, Adds 10, B106, WQUT, WZOK, KIYS, WFBG, WWFX, WJAD, 99KG, KDVV,
KGOT, PRO-FM 25-18, WMMS 12-9, KATD 34-21, WERZ 23-19, WIXX 18-12

DURAN DURAN "'Skin Trade" (Capltol) 101/7

Moves: Up 43, Debuts 13, Same 37, Down 1, Adds 7, WXKS, WLOL, WPST, WKRZ, 947, KTUX, WGAN, PRO-FM 35-29,
Q107 24-19, 293 30-25, WMMS 33-28, KIS 32-25, KITS 18-12, Y95 21-15, WAPE 26-22.

BRUCE SPRINGSTEEN “Fire"* (Columbia) 92/1

Moves: Up 40, Debuts 9, Same 40, Down 2, Adds 1, WLAN, WBEN 3-3, 92X 32-29, WHYT 2119, WERZ 31-26, WPST 29-25,
KZZB 28-23, 2104 17-14, KYNO 28-25, WFBG 31-28, 95XIL 27-24, WGAN 26-21, Q101 40-32, WVBS 39-34, KFMW 39-35
A-HA “Cry Wolf” (WB) 83/7

Moves: Up 52, Debuts 7, Same 16, Down 1, Adds 7, WBEN, K2ZB, WSSX, WNOK, WANS, Q101, KWNZ, WKSE 20-17, Y100
17-8, KDWB 31-26, KCPX 15-12, KWSS 26-20, 99GFM 32-29, WBBQ 25-20, Q104 18-15.

SURVIVOR ‘““How Much Love (Scottl Bros./CBS) 82/27

Moves: Up 11, Debuts 20, Same 24, Down 0, Adds 27 including WXKS, WKSE, PRO-FM, Y100, KCPX, K98, WCKN, KSAQ,
WZOK, KYYY, B97 29-25, Y108 30-26, FM100 35-31, WGRD 39-35, WWFX 37-31

BARBUSTERS "‘Light Of Day” (CBS Associated) 78/40

Moves: Up 3, Debuts 10, Same 25, Down 0, Adds 40 Including WXKS, WBEN, WKSE, WPHD, WCAU, KTKS, KKRZ, WRCK,
WHHY, BJ10S, PRO-FM d-31, 795 40-37, WMMS 37-29, WKDD 40-30, KQIZ d-36.

SAMMY HAGAR “Winner Takes It All"" (Columbia) 78/7

Moves: Up 20, Debuts 15, Same 36, Down 0, Adds 7, WSPK, KZOU, WHHY, WWFX, WIKZ, KTMT, Y97, WCAU 34-30, KPKE
32-29, K104 40-37, KTUX 37-33, WGRD 40-36, KIYS 40-34, KXYQ 34-28, 95XIL. 36-29.

ROBERT CRAY BAND “‘Smoking Gun' (Poiydor/PolyGram) 77/18

Moves: Up 24, Debuts 8, Same 27, Down 0, Adds 18 including WGH, Q105, KATD, WNNK, WNYZ, KITY. WLRW, SLY96.
WBEN 40-33, WMMS 40-35, WPST 40-33, KSAQ 38-31, KXYQ 1411, Q104 27-21, KOZE 17-7

PRETENDERS “My Baby" (Sire/WB) 75/8

Moves: Up 22, Debuts 12, Same 33, Down 0, Adds 8, WLS, WNOK, WQCM, KYYY, WBNQ, WAZY, KKAZ, SLY96, WBEN
35-31, WPHD 34-26, KITS 15-11, WKOD 27-15, 95XXX 38-33, Q101 4-1, KOZE 30-23, OK95 32-29.

EIGHT SECONDS “Kiss You (When It's Dangerous)" (Poiydor/PolyGram) 74/8

Moves: Up 21, Debuts 9, Same 34, Down 2, Adds 8, WBEN, PRO-FM, WKRZ, WSSX, KKRC, KOZE, Y97, OK95, CKOI 26-15,
CFTR 10-9, WLOL 36-30, KBFM 28-23, KWES 10-7, KIKX 31-25, 100KHI 40-30, 99KG 27-21

SHIRLEY MURDOCK '‘As We Lay" (Eiektra) 69/10

Moves: Up 29, Debuts 10, Same 19, Down 1, Adds 10, WBLI, KIIS, WLAN, KC101, KXX108, WRON, KF95, KRQ, WJAD,
WBWB, Y100 14-11, WCZY 26-20, WHYT 118, KAMZ 8-4, KHTZ 17-10.

GLASS TIGER “I Will Be There” (Manhattan) 68/68

Moves: Up 0. Debuts 0, Same 0, Down 0, Adds 68 Including WXKS, WKSE, WPHD, WCAU, B97, WNVZ, WMMS, WKTI,
KDWB, KWK, KATD, WVSR, K98, WSSX, KKRD

COMMUNARDS “Oon't Leave Me This Way" (MCA) 68/2

Moves: Up 35, Debuts 8, Same 22, Down 1, Adds 2, KXX106, WOJX, PRO-FM 26-21, B96 31-24, KDWB 32-28, FM102
29-24, KATD 14-10, K104 16-10, KBFM 27-21, BJ105 3930, KF95 37-27, KMGX 31-19, KYNO 35-28, KOMQ 8-6, KNIN

39-34.

‘TIL TUESDAY *“*Coming Up Close” (Epic) 63/10

Moves: Up 25, Debuts 5, Same 21, Down 2, Adds 10, KCPX, WFLY, 99GFM, WGRD, KSND, WFXX, Q104, @101, KKXL,
WAZY, WXKS §-2, Z94 14-10, K104 3-2, WERZ 21-14. KIYS 13-9. .« ~

STACEY Q “We Connect" (Atiantic) 62/5

Moves. Up 36, Debuts 4, Same 11, Down 6, Adds 5, KKBQ, 295, WLAN, 39GFM, B98, PWR95 23-18, 293 24-15, KRBE 8-5,
B96 20-16, 92X 31-24, KBEQ 20-16, KCPW 16-13, KWSS 23-19, WSPK 23-17, WRCK 31-25.

KANSAS “Power” (MCA) 58/2

Moves: Up 13, Debuts 7, Same 36, Down 0, Adds 2. WKDD, B91, KCPW 40-36, K104 d-31, WCKN d-38, WQUT 39-36, KIYS
36-27, 100KHI 3926, 95XIL d-35, WZYP 39-37, Q101 27-19, Y94 38-28, 99KG 37-32, KDVV 35-32, KFMW 37-32
CHRIS DeBURGH “The Lady in Red” (A&M) 57711

Moves: Up 16, Debuts 8, Same 19, Down 3. Adds 11, @107, 94Q, Z93, KWK, WGRD, WiXx, KDON, KRQ, WIKZ. KQIZ,
WVBS, WXKS 24-20, FM102 8-7, KROY 129, WBBQ 40-30, WPFM 40-34.

DARYL HALL “Someone Like You' (RCA) 5511

Moves: Up 30, Debuts 2, Same 22, Down 0, Adds 1, WRVQ, WXKS 30-27, B96 32-28, K104 18-15, WPST 26.21, WBBQ
38.34, 94TYX 32-29, KBFM 17-13, KX104 30-25, 2104 32-29, OK100 39-36, 95XIL 28-23; KNAN 25-21, KQCR 34-20, KBOZ
3431

RATT “Dance’ (Atiantic) 52/24

Moves: Up 5, Debuts 6, Same 17, Down 0, Adds 24 inctuding WCAU, Q107, Q105, WMMS, KZZP, WRCK, WBAM. BJ10S,
KIKX, WBNQ, WMJQ 39-35, KWES 28-23, WOMP 40-31 WCIL 24-21, Y94 40-34.

GREGORY ABBOTT “I Got The Faalin’ (it's Over)” (Columbia) 52/14

Moves: Up 1, Debuts 9, Same 28, Down 0, Adds 14 Including WKSE, WPST, WNYZ, WBBQ, KX104, KTUX, WKDD, WJIMX,
KCMQ, WDBR, KOZE, B97 d-30, KS103 32-29, WROQ d-40, KKRO d-28

DONNA ALLEN “‘Serious” (21/Atco) 50/15

Moves: Up 17, Debuts 6, Same 12, Down 0, Adds 15 including CKOI, WNVZ, 92X, KZZP, KWOD, KATD, WSPK, WFMI, KIYS,
KDON, KRBE 26-20, KROY 21-16, WSSX 27-20, WDJX 40-29, KFIV 28-21

MOST ADDEDw MOST ACTIVE

PETER WOLF (108)
GLASS TIGER (68)
BANGLES (61)
FRANKLIN & MICHAEL
61

HOTTEST

BON JOVI (144)
CLUB NOUVEAU (98)
HUEY LEWIS . . . (36)

BEASTIE BOYS (68)
PETER GABRIEL (66)
JETS (57)

BRUCE HORNSBY . . . (54)
BRUCE WILLIS (52)
GENESIS (49)
JANET JACKSON (49)

HIPSWAY (94)
CAMED (66)
A-HA (58)
DURAN DURAN (55)
LONE JUSTICE (55)
DAVID & DAVID (49)
BRUCE SPRINGSTEEN (47)
ROBBIE NEVIL (44)
BANGLES (43)
KOOL & THE GANG (43)

ROBBIE NEVIL (44)

BARBUSTERS (40)
STEVE WINWOOD (34)

SIMPLY RED (31)
KOOL & THE GANG (28)
CLUB NOUVEAU (28]

Most Active = Ups + Debuts — Downs

SIGNIFICANT ACTION I

GLENN MEDEIROS “Nothing's Gonna Change My Lave For You™ (Amherst) 47/15

Moves: Up 16, Debuts 6, Same 10, Down 0. Adds 15 including 94Q, B96, 795, WNNK, WKQB, KX 104, BJ105, KITY, WBEN
39.32, Q107 2518, KBEQ 22-15, WKSI 25-20, KSND 149, KLUC 1-1, KFIV 24-18.

WORLD PARTY “Ship Of Fools™ (Chrysalis) 46/9

Moves: Up 5, Debuts 7. Same 25, Down 0, Adds 9, KATD, K104, WERZ, KTUX, WRQN, 95XIL. WFXX. 0101, KTRS, KITS
21-17, WSPK d-39, KSAQ 39-32, WGAN 2024, Q104 40-37, KTMT 39.34

VENETIANS *So Much For Love” (Chrysalis) 38/14

Moves: Up 0, Debuts 3. Same 21, Down 0, Adds 14 including WMMS, FM102, WCKN, KIKX, KCAQ, KZZU, 95XXX, 100KHI,
WOMP, WKSF, WYKS, WAZY, WHHY d-36, WJMX d-39, 99KG d-38

PAUL SIMON “The Boy In The Bubbie™ (WB) 36/9

Moves: Up 1, Debuts 7, Same 18, Down 0, Adds 9, CFTR, WMMS, 294, WINK, WHHY, WIXX, WFXX, Q101, wv8S, WBEN
d-39, FM102 d-36, KZZB d-37, KF95 d-36, KIYS 39-35, KXYQ d-33

FREDDIE JACKSON ““Have You Ever Loved Somsbody™ (Capitol) 36/5

Moves: Up 11, Debuts 3, Same 17, Down 0, Adds 5, PRO-FM, WFLY, WNOK, WKFX, WVBS. KRBE 32-31, Y100 32-30,
WCZY 24-17, WHYT 20.17, FM102 23-20, KMEL 22-19, KWSS 31-27, WERZ 39-31, KC101 29-25, KBFM 3125, =
COLIN JAMES HAY “Hold Me” (Columbla) 35/7

Moves: Up 0, Debuts 3, Same 25, Down 0, Adds 7, Q100, KSAQ, KZZU, WFXX, KQIZ, WAZY, OKS, CKOI on, KTKS on,
KMJK on-dp, KPLZ on-dp, WNNK on, FM100 d-36.

PATTY SMYTH "Never Enough” (Columbia) 33/27

Moves: Up 0, Debuts 2, Same 4, Down 0, Adds 27 including CKOI, 94Q, Z93, B37, WMMS, KWSS, WPST, WKRZ, WBCY,
WROQ, WINK, WCKN, WDLX, KIKX, KYRK

SIMPLY RED “'The Right Thing"™ (Eiektra) 31/31

Moves: Up 0, Debuts 0, Same 0, Down 0, Adds 31 including 94Q, Z93, KZZP, KCPX, KATD, KWWSS, WNNK, WTIC, WPST,
WKRZ, KFIV, KDON, 95XXX, 95XIL, WGAN.

HERB ALPERT “Keep Your Eye On Me' (A&M) 31/17

Moves: Up 0, Debuts 0, Same 14, Down 0, Adds 17 including WXKS, PRO-FM, Y100, 99DTX, FM102, KWOD, WSPK, wDJX,
KITY, WDLX, KF35, KYRK, 100KHI, KSMB, KNAN.

GEORGIO “Sex Appeai” (Motown) 31/16

Moves: Up 1, Debuts 3. Same 11, Down 0, Adds 16 including KCPW, KIS, KS103, KMEL, WERZ, WNNK, WNYZ, KXX106.
WKQB, KAMZ, KF95, 194, KYRK, KSMB, KNAN.

SHEILA E "Hold Me"” (WB) 30/0

Moves: Up 13, Debuts 4, Same 13, Down 0, Adds 0 including WXKS 35-29, WCZY 28-22, WHYT d-24, KMEL 11-9, K104
39.38, WNNK 26-21, WPST 3634, WKQB 37-32, WCKN 40-37 KF95 39-32, KYRK 36-30, 95XIL d-38, WBWB 37-31, KQCR
2319, WLRW 32.29

SWEET SENSATION '‘Hooked On You" (Next Plateau) 30/0

Moves. Up 20, Debuts 3, Same 4, Down 3, Adds O including WXKS 29-23, KRBE 21-18, KZZP 20-18, KROY 9.7, KWSS 5.3,
KAMZ 26-24, BJ105 14-10, KMGX 6-4, KOMQ 16-15, KLUC 16-15, KFIv 7-5, KCAQ 20-18, KDON 20-18, Z102 21-17. KHTZ
10-7.

BURNS SISTERS BAND “Listen To The Beat Of A Heart” (Coiumbla) 26/3

Moves: Up 4, Debuts 2, Same 17, Down 0, Adds 3, Y95, KAMZ, KBOZ, WXKS on, KATD on, K104 28-18, KITY on, KMGX
d-39, 194 on, KYRK on, OK 100 28-24, 95XIL 37-30, WBNQ 40-37, KOZE d-31

TRIUMPH ““Just One Night' (MCA) 26/0

Moves: Up 6, Debuts 3, Same 17, Down 0, Adds 0 including WPHD d-37. CFTR on, KDWB 39:29, WFLY on, K104 27-22. 93Q
on, WNOK on, WLRS d-24, WKDD 30-22, KIIK 26-24, 95XIL 34-27, WBWB d-40, WAZY 38-34

RUN D.M.C. “It's Tricky** (Profile) 24/11

Moves: Up 1, Debuts 4, Same 8, Down 0, Adds 11, KCPW, Y95, WKSI, KZOU, WRVQ, KMGX, 194, WKSF, KNAN, WCIL,
KHTZ, Q107 d-25, KROY d-27, Y107 d-28, Y106 38-34

POINTER SISTEAS “All | Know Is The Way | Feel” (RCA) 24/0

Moves: Up 3, Debuts 3, Same 18, Down 0, Adds 0 including WXKS on, WCAU 35-32, WEBZ on. WNNK d-40, WKRZ on,
WNOK on, WDJX 39.35. KTUX on, WKDD on-dp, KF95 d-40, KIKX on-p, 194 28-24, KCAQ d-34

PAUL LEKAKIS *“Boom Boom (Let's Go Back To My Room)” (2YX) 2178

Moves Up 9, Debuts 3, Same 1, Down 0, Adds 8 including B36, WHYT, KROY. KITS, KWSS, WNYZ, WXKS d-32. PWROS
25.24, 2100 22-18, Y100 86, KZZP 22-12, WAPE 29-24, BJ105 23-18, KITY 2-1, 194 30-22

BILLY VERA & THE BEATERS “I Can Take Care O Myself” (Rhino) 17/3

Moves. Up 2, Debuts 1, Same 11, Down 0, Adds 3, K104, 95XIL, B91, Z95 37-35, WNCI on, KATD on, WZOK on, KSND on,
KLUC 40-37, WOMP on, WPFM on, WGLF an, 99KG d-40,

MEL & KIM ““Showing Out (Get Fresh At The Weekend)" (Atlantic) 15/4

Moves: Up 5, Debuts 2, Same 4, Down 0, Adds 4, WKRZ, WKQB, CHED, KCAQ, Y100 d-35, KROY on, KMEL 15-12, KAMZ
108, KEZB 30-29, KITY 20-18, KQMQ on, KYRK 2217, WCIL d-25

FIVE STAR “If | Say Yes” (RCA) 15/1

Moves: Up 9, Debuts 1, Same 2, Down 2, Adds 1, KAMZ, B96 24.22, WTIC 18-16, WSPK 33-31, KXX106 23-22, KBFM 3-1
KF95 -39, KYNO 16-11, KLUC 30-25, WCIL 33-28, WAZY 32-26

ALAN PARSONS PROJECT “Standing On Higher Ground™ (Arista) 1413

Moves: Up 0, Debuts 0, Same 1, Down 0, Adds 13, K104, WNOK, KSND, OK100, 95XIL, KQIZ, WJAD, 99KG, KGOT, KOZE,
KTMT, Y37, OK95, KITS on.

CHINA CRISIS “Arizona Sky** (A&M) 13/4

Moves: Up 1, Debuts 0, Same 8, Down 0, Adds 4, KSND, 194, KLUC, WJMX, CKOI on, KKBQ on, KZZP on-dp. FM102 34-25,
KRQ on, WOMP on, KZFN on, Y97 on

KBC BAND “Amarica™ (Arista) 12/0

Moves: Up 2, Debuts 0, Same 10, Down 0, Adds 0, WKSE on, WPHD on, WGH on, WMMS on, K104 on, WKRZ on, WCKN on,
95XIL 39-32, WCGQ on, Q104 3936, KNIN on-dp, WOBR on

COVERGIRLS “‘Show Me” (The Fever/Sutra) 11/4

Moves: Up 4, Debuts 1, Same 2, Down 0, Adds 4, Y100, FM102, KROY, BJ105, WXKS on, PWR95 18-17, 2100 23-21 KMEL
30.25, WSPK 36-25. KAMZ on, KITY 034 "

BEALIN “You Don’t Know™ {Geffen) 1172

Moves. Up 0, Debuts 0, Same 9, Down 0, Adds 2, WZYP, WVBS, 840 on., KDWB on, WBCY on, WCKN on, KIKX on-dp, KZZU
on, KQIZ on, Q101 on, KDVV on.

MIKI HOWARD “Come Share My Love' (Atlantic) 10/1

Moves: Up 1, Debuts 2, Same 6, Down 0, Adds 1, WNNK, PRO-FM on, WCZY d-36, KROY on, KMEL 24-21, WERZ on, KITY
on-dp, WOCM d-39, 100KHI on, KBOZ on-dp.

MELBA MOORE “Faliing” (Capitol) 1011

Moves Up 2, Debuts 0, Same 7, Down 0, Adds 1, WHYT, KRBE on, FM102 24-19, Y106 on-dp, KITY on-dp, WDLX on, KF35
40-33, 194 on, KYRK on, B9t on-dp.

PAUL McCARTNEY “Oniy Love Remalns” (Capitoi) 10/0

99KG on, KWTO on-dp, KBOZ on-dp, B91 on.

Moves: Up 0, Debuts 0, Same 10, Down 0, Adds 0, PRO-FM on, WERZ on, WINK on-dp, KTUX on-dp, WQID on-dp, KKLS on.
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In this issue of R&R, you’ll find the “A sell-out in virtually every store
first record—ever—to feature the con- e AR
. [ me 24} rises,
siderable vocal strength of Al Coury _ N.Canton,OH ke
the head of promotiomand marketing SOPRe Jhe e taveck Naiice
at Geffen Records. B, iz
Al didn't want:to make the rec- “Out.ofthe-box smash! No. 7!"
ord.-But we had a story to tell, and he P B,
was clearly the man to tell it. I LN T e -~
nownere.
“I Just Wanna feslafy!”1s the * Mike Stewart, CML One-Stop,
St. Louis, MO
name of Al's first—and probably last— “It's flying out the door! Watch out
B "
’ record. Joining him.onback-up vocals .~ fertiisxeondt® oo
is AOR promotionace Marko Babineau. e
Al’s record was inspired by » Dan Shepherd, Tower Records
ey A : > 4 Sacramento, CA
the Teslaalbum Mechanical “Customer demand dictated that
" Resonanceand the track i (o anosats oK gt oty o
Jay COWbOy.” ¢ Dave Roy, Transworld,
3 . - Albany, NY
That album is the fastest-selling 4lt's a hot record. We're doing
debut LP in the history of Geffen gy, S O
Records. (See adjacent quotes.) S T At
It 1s also on 50% of R&R’s AOR picked up very strongly.”
stations. Need we say more? e Dot
So please listen to Al. And if “:f,j'j‘tpigfﬁes“s Irsontiniiny
you wont listen to Al, at least listen * Steve Lemeg Eloy Enterpriss
to Tesla. L
|
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|CONTEMPORARY HIT RADIO]

i1 BON JOVI/Livin' On A Prayer (Mercury/PG)
s @ HUEY LEWIS & THE NEWS/Jacob's Ladder (Chrysalis)
+ © JETS/You Got It All (MCA)
2 4 CHICAGOMIll You Still Love Me? (WB)
s @ PETER GABRIEL/Big Time (Geffen)
¢ @ BRUCE WILLIS/Respect Yourself {Motown)
1 €@ BRUCE HORNSBY & THE RANGE/Mandolin Rain (RCA)
s 8 GEORGIA SATELLITES/Keep Your Hands To Yourself (Elektra)
15 @ JANET JACKSON/Let's Wait Awhile (A&M)

@ EDDIE MONEY/l Wanna Go Back (Columbia)
i @ JOURNEY/I'll Be Alright Withou! You (Columbia)

® BEASTIE BOYS/Fight For Your Right (To Party) (Def Jam/Columbia)
% @ LINDA RONSTADT & JAMES INGRAM/Somewhere Out There (MCA)
2 @ STARSHIP/Nothing's Gonna Stop Us Now (Grunt/RCA)
10 15 READY FOR THE WORLD/Love You Down (MCA)

O DEAD OR ALIVE/Brand New Lover (Epic)
s @

: ]
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Your Body) (Jive/RCA)

GENESIS/Tonight, Tonight, Tonight (Atlantic)
CLUB NOUVEAU/Lean On Me (WB)

9 19 LIONEL RICHIE/Ballerina Girl {Motown)

720 MADONNA/Open Your Heart (Sire/WB)

€0 WANG CHUNG/Lel's Go (Geffen)

u 22 SAMANTHA FOX/Touch Me (I Want

» €® EUROPE/The Final Countdown (Epic)

2 ¢ EXPOSE/Come Go With Me (Arista)

17 25 LUTHER VANDROSS/Stop To Love (Epic)

21 26 CHICO DeBARGE/Talk To Me {Motown)

% €% CROWDED HOUSE/Don't Dream It's Over (Capitol)

% 28 JEFF LORBER featuring KARYN WHITE Facts Of Love (WB)

€ REO SPEEDWAGON/That Ain't Love (Epic)

30 CYNDI LAUPER/Change Of Heart (Portrait/CBS)

» € LOU GRAMM/Midnight Blue (Atlantic)

» € TINA TURNER/What You Get Is What You See

3 € BILLY IDOL/Don't Need A Gun (Chrysalis)

2 34 BILLY VERA & THE BEATERS/At

» @ CAMEO/Candy (Atlanta Artists/PG)

36 CINDERELLA/Nobody's Fool (Mercury/PG)

x 37 BOSTON/We're Ready (MCA)

A. FRANKLIN & G. MICHAEL/! Knew You Were Waiting (For Me) (Arista)

HIPSWAY/The Honeythief (Columbia)

(Capitol)

This Moment (Rhino)

BREAKER @ STEVE WINWOOD/The Finer Things (Isiand/WB)

NATIONAL AIRPLAY/FEBRUARY 20, 1987

| AOR TRACKS.
e e

T @ LOU GRAMMMinight Blue (Atlantic)
© GREGG ALLMAN BAND/'m No Angel (Epic)
© ALAN PARSONS PROJECT/Standing On Higher Ground (Arista)
4 BRUCE HORNSBY & THE RANGE/Mandolin Rain (RCA)
© REO SPEEDWAGON/That Ain't Love (Epic)
© LOS LOBOS/Shakin' Shakin' Shakes (Slash/WB)
© SAMMY HAGAR/Winner Takes It All (Columbia)
8 WORLD PARTY/Ship Of Fools (Chrysalis)
9 GENESIS/Tonight, Tonight, Tonight (Atlantic)
s 10 BOSTON/Can'tcha Say/Still In Love (MCA)
15 @) STEVE WINWOOD/The Finer Things (Island/WB)
2 15 13 @ GEORGIA SATELLITES/Battleship Chains (Elektra)
2 2 19 § ERIC CLAPTON/Miss You (Duck/WB)
1w s O STARSHIP/Nothing's Gonna Stop Us Now {Grunt/RCA)
BREAKER ® PETER WOLF/Come As You Are (EMI America)
s 7 n 15 EDDIE MONEY/| Wanna Go Back (Columbia)
2 12 17 BON JOVI/Livin' On A Prayer (Mercury/PG)
% u 2 @ STEVIE RAY VAUGHAN & DOUBLE.../Willie The Wimp (Epic)
1 13 16 19 EUROPE/The Final Countdown (Epic)
BREAKER € CROWDED HOUSE/Don't Dream It's Over (Capitol)

eer
1
8
4
2
5
6

28 17 10
5 4 3
7

% 25 21 € BENJAMIN ORR/Too Hot To Stop (Elektra)
5 2 2 €2) ROBIN TROWER/No Time (GNP/Crescendo)
2 % u € SANTANANeracruz (Columbia)
« @ 2 @ DEEP PURPLE/Cll Of The Wild (Mercury/PG)
I ss u € BARBUSTERS f/JOAN JETT/Light Of Day (Blackheart/CBS Assoc.)
} w2 % €0 JULIAN COPE/World Shut Your Mouth (Island)
BREAKER € PATTY SMYTH/Never Enough (Columbia)
2 s w 26 ROBERT CRAY BAND/Smoking Gun (Mercury/PG)
BREAKERED CUTTING CREW/(I Just) Died In Your Arms (Virgin)
BREAKERE PAUL SIMON/The Boy In The Bubble (WB)

8 8

8 &

L

© JANET JACKSON/Let's Wait Awhile
© LOOSE ENDS/Siow Down (MCA)

© HOWARD HEWETT/Stay (Elektra)

© JETS/You Got It All (MCA)

5 FREDDIE JACKSON/Have You Ever Loved Somebody (Capitot)

BLACK/IURBAN |

(A&M)

19 1

—x

0 21

BREAKER(:
OB P

| _ADULT CONTEMPORARY |

© BRUCE HORNSBY & THE RANGE/Mandolin Rain (RCA)
© JETS/You Got It All (MCA)

3 JOURNEY/I'll Be Alright Without You (Columbia)

© TOTO/Without Your Love (Columbia)

© LUTHER VANDROSS/Stop To Love (Epic)
© JANET JACKSON/Let's Wait Awhile (A&M)
7 LIONEL RICHIE Ballerina Girl (Motown)

8 CHICAGO/Will You Still Love Me? (WB)

G NN e ® e - s oW
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9 GLASS TIGER/Someday (Manhatian)
@ KANSAS/AIl | Wanted (MCA)
@ STARSHIP/Nothing’s Gonna Stop Us Now (Grunt/RCA)

® DARYL HALL/Someone Like You (RCA)

13 MADONNA/Open Your Heart (Sire/WB) .

15 @ READY FOR THE WORLD/Love You Down (MCA)

s @ BRUCE WILLIS/Respect Yourself (Motown)

0 16 LINDA RONSTADT & JAMES INGRAM/Somewhere Out There (MCA)
1w @ PAUL McCARTNEY/Only Love Remains (Capitol)

2 18 BILLY VERA & THE BEATERS/At This Moment (Rhino)

2 O KENNY ROGERS/Twenty Years Ago (RCA)

2 € KOOL & THE GANG/Stone Love (Mercury/PG)

@ HUEY LEWIS & THE NEWS/Jacob’s Ladder (Chrysalis)

€) MIKI HOWARD/Come Share My Love (Atlantic)

19 23 BILLY JOEL/This Is The Time (Columbia)

24 GREGORY ABBOTT/Shake You Down (Columbia)

RESTLESS HEART/I'll Still Be Loving You (RCA)

» & POINTER SISTERS/AIl | Know Is The Way | Feel (RCA)

= € BURNS SISTERS/Listen To The Beat Of A Heart (Columbia)

2 28 ANITA BAKER/Caught Up In The Rapture (Elektra)

SHIRLEY MURDOCK/As We Lay (Elektra)

CHINA CRISIS/Arizona Sky (A&M)

33 2=

4

5 2
127 3
5

1

T

© MIDNIGHT STAR/Engine No. 9 (Solar/Elektra)
u @ JODY WATLEY/Looking For A New Love (MCA)
1 @ SHEILA E/Hold Me (Paisley Park/WB)
s € MILLIE JACKSON/Love [s A Dangerous Game (Jive/RCA)
xs @ CLUB NOUVEAU/Lean On Me (WB)
1 11 GLADYS KNIGHT & PIPS/Send It To Me (MCA)
15 @ RJ'S LATEST ARRIVALHold On (Manhattan)

n ® STACY LATTISAW/Jump Into My Life (Motown)
= @ KOOL & THE GANG/Stone Love (Mercury/PG)
2 @ BRUCE WILLIS/Respect Yourself (Motown)
% © ONE WAY/You Better Quit (MCA)
» @ PHYLLIS HYMAN/Living All Alone (PIR/Manhattan)
a @ MADHOUSE/6 (Paisley Park/WB)
» @ JAMES BROWN/How Do You Stop (Scotti Bros./CBS)
% €2 RAINY DAVIS/Lowdown So & So (Columbia)
2 €9 TIMEX SOCIAL CLUB/Thinking About Ya (Danya/Fantasy)
s ¢2) HERB ALPERT/Keep Your Eye On Me (A&M)
% € MEL & KIM/Showing Out (Get Fresh At The...) (Atlantic)

s 24 DONNA ALLEN/Serious (21/Atco)
s €5 MILLIE SCOTT/Ev'ry Little Bit (4th & Broadway/Island)
2 € STARPOINT/He Wants My Body (Elektra)
1 € BUNNY DEBARGE/Save The Best For Me {Motown)

- o w & EXPOSE/Come Go With Me (Arista)

" 9 1w 28 RAY GOODMAN & BROWN/Take It To The Limit (EM! America)
[DEBUT I € SYSTEM/Don’t Disturb This Groove (Atlantic)

40 3%

[ Complete Tracks Chart
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~ — « €@ LEVERT/Fascination (Atlantic)
' 2 & 32 MELBA MOORE/Faliing (Capitol)

N&A Begins on Page 88

—

[oeBur »» € FULL FORCE/0)d Flames Never Die (Columbia)
— — % € COMMODORES/Take It From Me (Polydor/PG)
[0eBUT €O GENOBIA JETER/GLENN JONES Together (RCA)
¢ « 13 36 LIONEL RICHIE/Ballerina Girl (Motown)
BREAKER ) VESTA WILLIAMS/Something About You (A&M)
BREAKERED) A. FRANKLIN/G. MICHAEL/ Knew You Were Waiting (For Me) (Arista)
5 3 9 39 CLUB NOUVEAU/Situation #9 (WB) J
BREAKERE GREGORY ABBOTT/ Got The Feelin® (It's Over) (Columbia)
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