
NEWSSTAND PRICE $6.50 

The Boys Are Back 
As you're reminded in this week's CHR special, teen 

females remain vital to the 

format. Helping to generate 

strong Time Spent Listening 

from that segment are 

Jive's Backstreet Boys, 

Arista's Five, and RCA's 

'N Sync, whose "Tearin' Up 

My Heart" climbs to No. 6 

on this week's R &R 

CHR /Pop chart. 
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RADIOS 
No, this isn't the Manhattan phone book you're holding, 

but it is R &R's biggest -ever issue! Our second -annual 

CHR special spans 84 pages and is a must -read. It 

begins on Page 35. 

Lenny Kravitz 
September 

12 Vancouver BC 
13 Seattle WA 
15 Berkeley CA 
16 Los Angeles CA 
18 San Diego CA 
19 Phoenix AZ 
20 Las Vegas NV 
23 Dallas TX 
25 Austin TX 
26 New Orleans LA 
27 Houston TX 
29 Oxford MS 

"Thinking Of You" 

on tour 
October 

3 Milwaukee WI 
4 Chicago IL 

6 Indianapolis IN 

7 Columbus OH 
9 Detroit MI 

10 Bloomington IN 

11 Cleveland OH 
13 Cincinnati OH 
14 Pittsburgh PA 

17 Lewiston ME 
20 Toronto ONT 
22 Philadelphia PA 

24 New York NY 
25 Washington DC 
26 Boston MA 

"Fly Away" 

Representation: 

Craig Fruin and 
Howard Kaufman 
HK Management 

Story 
Top 
T M S 

Developing At Fop 

40 & Urban New! KLLC /San Francisco 
WPTE/ Norfolk 

-AST 
I WXXM /Philadelphia 

WHZZ KLAZ WCIR 
WRQK & many more 

Taking off at Modern Rock: 
+200 spin increase 
R &R® -m 
BDS 35 -27* 

New adds include : 

Y100, KDGE, WMAD, WRXR 

Continued success at Rock Radio: 
+100 spin increase 
R &R Active Rock ® -t) 
BDS Active Rock 22 -18* 

New Adds Include: 
KUFO, WYSP, KLOL, KISW, WHJY 

BOX 
4,t'V.18! 

Performing on MTV 

Video Music Awards 
September 10th 

U.S. Tour Starts 9/13 

Urban 

WYLD 
KDKO 
WTMP 
WBLX 

KJNS 
WPLZ 
WIZS 
KPRS 

and many more 

On over 180 rock and alternative stations combined! 

A proven hit with major callout stories at: 

WBCN, Live 105, KKND, WZTA #1, KBPI, 

KIOZ, WJRR, KRXQ, WXTB, KEDJ 

"5" album sales soar back up to over 10,000 each week. 

r p- www.virginrecords.com AOL Keyword: Virgin Records /I 1995 Virgin Records America. Inc. 
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YOUR 

HEART 

WILL 

FOLLOW... 

"WH I R CAD LHA1S"I I 

The follow up single to four 

CMA NOMINATIONS 
Female Vocalist Of The Year 
Vocal Event Of The Year (With Garth Brooks) 

Thank you for your consideration. 

(the duet with Garth Brooks) 

consecutive number ones. 

GOING FOR AIRPLAY NOW 
MCA. 
NASHVILLE 

1998 A Records Nashville, e Division of MA Records, Inc. 
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I N S I D E 

HAS N/T RADIO HAD ITS 

FILL OF BILL & MONICA? 

Okay, you've seen the polls: Americans 

are sick and tired of the presidential 
scandal. Maybe so, but there's a 

substantial segment of the population 
willing to wait 45 minutes or more to get 

on N/T radio and discuss the issue. This 

week. Al Peterson took an informal poll of 
America's leading Talk radio 
programmers. The responses were 

predictably ... varied. 

Page 28 

RADIO AND THE INTERNET 
Adults are logging onto the Internet - 
radio web pages, specifically - in larger 
numbers than you might have imagined. 
Stats compiled by Media Audit are 

presented here. 
Page 17 

TELECOM STRESS BUSTER 

Consolidation got you down? You're 
certainly not alone. One company that 
provides employee assistance in the 

media industries calls this phenomenon 
CIS - Consolidation -Induced Stress. An 

expert counsels how to deal with it. 

Page 16 

IN THE NEWS 

RAB reports spectacular 
July revenue gains 

KTXQ/Dallas flips to 
"Jammin' Oldies" format 

Matthew Ross becomes GM 

for WALR & WJZF /Atlanta 

Dave Ferguson appointed 
PD of WLLD /Tampa 

Bill McElveen named 

Bloomington Exec. VP 

Page 3 

THIS #y WEEK 
CHR/POP 

AEROSMITH I Don't Want To Miss A Thing (Columbia) 

CP HMIC 
AALIYAH Are You That Somebody? (Atlantic) 

URBAN 
BRANDY f/MASE Top Of The World (Atlantic) 

URBAN AC 

TEMPTATIONS Stay (Motown) 

COUNTRY 
GEORGE STRAIT True (MCA) 

NAC/SMOOTH JAll 
LEE RITENOUR Ooh -Yeah (I.E.Nerve) 

HOT AC 

G00 G00 DOLLS Iris (Warner Sunset/Reprise) 

Af 

CELINE DION To Love You More (550 Music) 

ACTIVE ROCK 

CREED What's This Life For (Wind -up) 

ROCK 

DAYS OF THE NEW The Down Town (OutposUGetten) 

ALTERNATIVE 
BARENAKED LADIES One Week (Reprise) 

í4TIVE 

CHRIS ISAAK Please (Reprise) 

NEWSSTAND PRICE $6.50 

Chancellor & Capstar Merge 

In $4.1 Billion Stock Deal 
Transaction forms nation's largest radio group 

BY JEFFREY YORKE 
R &R WASHINGTON BUREAU CHIEF 

They'd been dancing close together for so long that every- 
one knew something was up. So it comes as no surprise - 
yet is still stunning - that Dallas-based Chancellor Media 
last week said it would pay $4.1 billion in a stock- for -stock 
deal to merge with Austin -based Capstar Broadcasting. 

Both groups are funded, in part, by Hicks, Muse, Tate & 

Furst, a Dallas-based investment firm that has global inter- 
ests. Together, the two relatively new broadcasting giants be- 
come the nation's largest radio group and, when coupled with 
the company's fast multiplying outdoor and television divi- 
sions, make Chancellor the multimedia company that defines 
big Texas thinking. 

The resulting company - which will keep the Chancellor 
name - will have 463 stations in 105 markets reaching an 

estimated 65 million weekly listeners. Combined. the group 
CAPSTAR /See Page 13 

Chancellor Now In Outdoor's Top Five 

It buys Whiteco Advertising for $930 million 

Chancellor Media contin- 
ued to graze in the great 

outdoors, this week gobbling up 

Whiteco Industries - the na- 

tion's largest privately held bill- 
board company - for an im- 

pressive $930 million.The deal 

makes Chancellor, a pure -radio 
group until April, one of the top 
five outdoor companies in the 

U.S. 

The cash deal at 12.4 times 
Whiteco's projected 1999 cash 
flow could boost Chancellor's 
1999 cash flow by 10 cents per 
share.The acquisition comes on 

the heels of Chancellor's Thurs- 
day announcement that it will 

pay $4.1 billion for Capstar 
Broadcasting (see story, above). 
Whiteco. formed in 1935. has 

WHITECO/See Page 21 

Radio Stocks Sink With Dow, 

But IPOs Are Ready To Sail 
CBS Corp. says the nose dive 

the stock market took on Aug. 31 

will not impact its IPO of 20% of 
Infinity Broad- 
casting, the new 
entity consisting 
of its radio and 
outdoor proper- 
ties that is to be 
spun off by 
year's end. And 
Wall Street ana- 
lysts agree that it 
would take a fun- 
damental shift in 

the economy to 190 
hurt the pros- 
pects of that and 
other media pub- 

957.53; and the technology -heavy 
Nasdaq exchange suffered its 
greatest percentage loss 

ever (8.57%), 
down 140.43 to 
1499.25. As the 
Nasdaq drop evi- 
denced, tech is- 
sues were the 
most affected: 
Broadcast.com 
lost $6.50 to fin- 
ish at $37.88 
(down 14.65 %), 
and CD Radio 
lost $2.88 to end 

8E1 at $15.13 (off 
15.97 %). 

MR Radio Index Radio stocks 

Radio Stoc 
240 

230 

220 

210 

200 

ks Slide 

5/29 6/30 7/31 
Source: Bloomberg 

lic offerings. 
On Monday, the Dow plummet- 

ed 512.61 points to 7539.07 (down 
6.37 %); the S&P 500 fell 69.61 to 

were not spared from the blood- 
shed. The R &R/Bloomberg In- 
dex plummeted 16.60 points 

STOCKS /See Page 21 
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Back To Infinity And Beyond 
CBS to spin off radio /outdoor division & sell 

20% stake in IPO; Karmazin to head new entity 

BY MArI SPANGLER 
R&R WASHINGTON BUREAU 

It must have seemed 
like instant Karmazin: 
While stock markets 
across the world plum- 
meted on Aug. 27, CBS 
Corp. - and former 
radio giant Infinity 
Broadcasting - rose 
from the ashes. 

CBS gained $2.06 that 
day, closing at $29.25, 
and saw its heaviest volume since 
Oct. 1, 1997 on the news that it 
was "re- engineering" its media 
holdings - spinning off its radio 
and outdoor holdings into a new 
company called Infinity Broad- 

Karmazin 

casting. This will "unlock 
the value of our largest 
and fastest -growing oper- 
ating segment," said 
Chairman/CEO Michael 
Jordan. 

The deal separates 
CBS' most precious as- 
sets - radio accounts for 
about 60% of the compa- 
ny's profits and is worth 
$20 -$23 billion - from 
its money -losing $3 -$6 

billion TV Group (the O &Os. 
cable, and the ratings - 
handicapped network) and makes 
20% of the new Infinity available 
to the public. It enables CBS to 

CBS/See Page 10 

cHR: 

RADUOl 
!The CHR format is 

rockin' and rollin'! 
CHR radio is riding a great 

big resurgent wave of popular- 
ity it hasn't seen since the be- 
ginning of this decade, and that 
some feared - thanks to frag- 
mentation - would never be 
experienced again. 
So why has the format done so 

well this year and how can it 
shore up against future assaults? 
CHR Editor Tony Novia, along 
with a cast of all -star authors, 
tackle these and numerous oth- 
er questions in this, R &R's 84- 
page second -annual special, 
"CHR: Must Hear Radio!" We 
hope you enjoy this great learn- 
ing tool from start to finish. It 
begins on Page 35, and here are 
some highlights: 

Marc Chase with the annual 
"State of the Format" 
Randy Michaels shares 
his secret to managing 
creative people 
John Fullam and the CHR 
"twin towers" he manages 
in New York 
Dave Robbins on "the 
business of people" 
Jack Taddeo of Capstar tells 
of the resurgence of 
the corporate PD , Don Benson recalls his rise 
from Scott Shannon gofer 
to group exec 
Clarke Ingram describes 
why CHR is a lifestyle 
for him 
Randy Kabrich and 
Guy Zapoleon on 
callout research 

Demos & regions now 

in R &R Callout America 

R & R's Callout America un- 
dergoes a data expansion this 
week. Now included in the 
weekly feature are individual 
breakout scores for three demo- 
graphic cells: 12 -17, 18 -24, and 
25 -34. Breakout data for the 
East, South, Midwest, and West 
regions will also appear. All 
songs listed in the weekly Call - 
out America chart will still be 
ranked by total favorability es- 
timates. 

"With the input of radio pro- 
grammers and label executives 
almost four years ago, R &R 
launched Callout America to 
get weekly opinions on pop 
music from CHR listeners and 
record buyers," notes R &R 
CHR Editor Tony Novia "In- 
formation-ig power, and this 
week Callout America will em- 
power the radio and record 
communities with weekly ex- 
panded regional and demo- 
graphic information in addition 
to our total overall favorability 
estimates that have become 
such an important part of week- 
ly music decisions." 

R &R Director/Charts & For- 
mats Kevin McCabe explained, 

Ilse success of Callout Amenca 
speaks for itself. We're very appre- 
ciative of the support from both 
industries, and we're fully devot- 
ed to maintaining Callout Ameri- 
ca's accuracy, reliability, and cred- 
ibility, which our readers 

CALLOUT/See Page 13 

World's largest industry opportunities section: Pages 177 -178 
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HOLE 

The First Track And Video From The Forthcoming Album CELEBRITY SKIN 

Performing on MTV Awards September 10 
In Stores September 8 

Top 5 Phones 
WXRK - New York 0101 - Chicago Live 105 - San Francisco 
WBCN - Boston WHFS - Washington 99X - Atlanta 
KNDD - Seattle WXDX - Pittsburgh Y100 - Philadelphia 

And Many More 

R &R Alternative 0 -Q BREAKER 1890x ( +910) 
BDS Modern Rock Monitor 24`- 11' 1500x ( +597) 

R &R Active Rock Q -Q BREAKER 
BDS Active Rock 37'- 16* 

www.americanradiohistory.com
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R &R ISSUE NUMBER 1264 PAGE THREE. 

Ross Rises To GM 

For AURA/Atlanta 
.Iatthew Ross has ascended to 

the newly created GM position at 

Atlanta's GospelUrban AC combo 
WALR -AM & FM and NAC/ 
Smooth Jazz WJZF -FM. The sta- 

tions are sold by Atlanta Urban Ra- 
dio Alliance (AURA). a joint ven- 
ture between Cox subsidiary WSB 
Inc. (owner of WJZF) and Ring 
Radio (owner of WALR -FM and 
operator of WALR -AM via an 
LMA with Allied Media). Ross 
will report to a board of directors 
comprised of two Ring and two 
Cox executives. 

"These three stations really focus 
on the adult black consumer in At- 
lanta, perhaps the capital for that 
demographic in America today." 
Ross told R &R. "Our goal is to 
maximize the revenue for comple- 
mentary stations. The results of 

ROSS/See Page 10 

R &R Observes 
Labor Day 
In observance of the Labor 
Day holiday, R &R's Los An- 

geles, Nashville, and Washing- 
ton. DC offices will be closed 
Monday, September 7. 

Local +10% 
National +23% 

National Ad Sales Skyrocket 
Although the GM strike was in high gear during July, national ad business was 

in cruise control, with business climbing 23% when compared to the July of last 

year, according to RAB numbers. Big double -digit increases were evident in all 

regions of the country on the spot scene, and even local business was up dou- 

ble digits in the three sunbelt regions. On a year -to-date basis, business is up 

10% local, 15% nationally, and 11% overall. RAB President/CEO Gary Fries said 

the industry is on pace to celebrate another record year. 

Rock KTXQ Flips To `Jammin' Oldies 102' 
With the opening blast of Jr. Walker & The All Stars' "Shotgun :' KTXQ/ 

Dallas was reborn at 3pm last Monday (8/31) as "Jammin' Oldies 102" 
Chancellor's decision to change formats ended Q 102's 25 -year history as 

a Rock outlet for the Dallas -Ft. Worth metroplex. 
Calling the Walker classic "the quintessential anthem of the format," 

KTXQ VP /GM Pat Fant told R &R the flip came following months of 
research regarding the station's status in Dallas' Rock marketplace. He 

KTXQ/See Page 21 

LOOKING BACK 

Many Happy Returns 
ot every job works out. There have been 
times when radio people who've accept- 

ed a new position suddenly changed their 
minds and headed back to their old gig ... 

sometimes within a month, as R &R occasion- 
ally reported. 

To wit: in September 1978, the morning 
team of Charlie & Harrigan left KCBQ/San Di- 

ego for WRKO/Boston. A week in Beantown 
had them "homesick" and scurrying back to 

their former jobs. 
Or APD Ted Edwards, who left KGB /San 

Diego at the start of 1986 to become PD of 

WIYY /Baltimore. Four weeks later, he returned 

to KGB - as PD. 

Perhaps the quickest turnaround belongs to Mike McVay, who 

in 1979 was named PD of KBZT /San Diego, but after just three 

days in California, decided to return to WAKY /Louisville as PD. 

Ted Edwards 
(circa 1984) 

Sticking With Radio For 25 Years 

/i4Tommunication 
: 

...J+u: :n : .Graphics Inc 
IMEI2131r A T L A S T 

Ferguson Gets Wild 
As WLLD/Tampa PD 

Fanner ALXYV /Baltimore PD 
Dave Ferguson has been appoint- 
ed PD at Enter - 
corn's new CHR/ 
Rhythmic 
WLLD (Wild 
98.7) /Tampa. 
Prior to program- 
ming in Balti- 
more, Ferguson 
programmed 
KEZB /El Paso, 
WPGC/Washing- 
ton, and KSFM/ 
Sacramento. 

WLLD & WYUU VP /GM Drew 
Rashbaum told R &R. "It was im- 
portant when I brought somebody 
in that it was someone who I 

thought would work well within the 
current structure at the station. Dave 
has recent experience in the format 
and is obviously a pro; he feels the 
format, lives the lifestyle. and has 

a lot of experience, including work- 
ing with our consultant, Jerry Clif- 
ton. He's also successfully pro- 
grammed the Rhythmic format in 
some pretty big markets. Dave is a 

street- oriented guy - he gets into 
the street and looks up at the peo- 

Ferguson 

FERGUSON/See Page 10 
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NAB's McElveen Becomes Bloomington EVP 

WISW -AM, WOMG -FM & 
WTCB -FM /Columbia, SC Presi- 
dent/GM Bill McElveen has been 

named Exec. VP of the stations' par- 

ent company, Bloomington Broad- 
casting. He reports to company 
President/CEO Ken Maness. 

"I've become more and more in- 
volved with corporate responsibili- 
ties in the past year;" McElveen told 
R &R. "We have had some restruc- 

turing in Our senior management 
team - it bought the company from 
its previous ownership in the past 
year. We're very excited about the 
future and anticipate growing the 
company at a substantial rate" 

McElveen said the company's first 
priority is to "make sure we are as 

solidly entrenched in our current 
markets as possible." Bloomington 

McELVEEN /See Page 21 

Opening A New Chapter 

The Southern California Chapter Of American Women In Radio And Tele 

vision (AWRT) inducted Fresh Produce Ent. President Patricia Sullivan 
(bottom row, fourth from left) as its 1998 -'99 President, recently. The cer- 
emony, held at the Museum Of Radio And Television in Beverly Hills, CA, 
also recognized the 14 past and future presidents of the organization. They 
include (top, 1 -r) Jeanne De Vivier Brown ('74 -'75), Helen Neilsen Allen 
('71 -'73), Dayna Adams ('94 -95), Barbara Riegle ('82 -'83), Donna Cox 
Wells (84-'85), Mari Aala Massakas ('89 -'90), and Phoebe Beasley ('77- 
'78): (bottom, I -r) Stacey Kumagai ('99 -'00), Nancy Akers ('91 -'92), 
Shirley Jackson ('97 -98), Sullivan, Fran Zone ('86 -87), Cristy Trembly ('96- 
'97), and Phyllis Lycett ('80 -'81). 

HOW TO REACH US RADIO & RECORDS INC./ 10100 SANTA MONICA 
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4 R&R September 4,1998 RADIO BUSINESS 
Groups Not Indebted For Fines From Former Owners Bloomberg BBRsAZZ. 

FCC indecency guidelines still on hold 

BY MATT SPANGIER 
R &R WASHINGTON BURLAI 

So you just bought a radio station. With it came-a studio, a 
transmitter, sales and programming staffs, an attorney, and - hel- 
lo, what's this? A gift from Uncle Sam, courtesy of the FCC: a 
"notice of apparent liability" for $10,000 for violating the agency's 
code of indecency in 1992. Why do I have to pay this? you ask. 

The answer is: you don't. Just ask 
KGB -FM/San Diego, which just re- 
ceived a "forfeiture order" reducing 
the station's fine for three broadcasts 
in 1992 deemed indecent by the FCC. 
Those broadcasts - which included 
the airing of a song called "Candy 
Wrapper" ( "I whipped out my Whop- 
per and whispered, 'Hey Sweettart, 
how'd you like to crunch on my Big 
Hunk for a Million Dollar Bar?'" go 
some of the lyrics) - took place 

when the station was owned by KGB 
Inc. It was sold in 1997 to current 
owner Jacor Communications. 

When a station is acquired by an- 
other entity, Mass Media Bureau 
Deputy Chief of Policy Bob Ratcliffe 
told R &R, the licensee who con- 
trolled the station when it was issued 
an indecency notice is still responsi- 
ble for it. He said the commission 
makes every effort to resolve pend- 
ing actions before the transfer or as- 

signment is completed. 
If the original licensee still has 

broadcast interests, then it's easier for 
the FCC to see an indecency action 
through to completion. In that case, 
the pending action becomes a liabil- 
ity against other bureau proceedings 
in which that licensee finds itself. The 
situation becomes problematic, how- 
ever, if the "felonious" station being 
sold is the last broadcast interest of 
that licensee. "We can continue to 
chase you for the money if you con- 
tinue to exist (as another entity), even 
if you aren't a licensee," said Rat- 
cliffe, but "there's also the issue of if 

FINES /See Page 8 

Children's Broadcasting, Radio Disney Square Off 
Bitter opening arguments signal ugly month ahead 

Close to two years after Children's Broadcasting Corp. and 
ABC terminated their partnership, the ongoing charges and coun- 
tercharges are finally headed for what appears to be a month -long 
trial over trade secrets. 

Attorney Tim Cullen, represent- 
ing the now- defunct Children's 
Broadcasting Corp., this week told 
a six- member jury that CBC has 
been "legally wronged and suf- 
fered serious damage" as a result 
of ABC's actions, according to a 
report in Tuesday's (9/1) Minne- 
apolis Star Tribune. Cullen reiter- 
ated CBC's long -held claim that 
ABC partnered with CBC in No- 
vember 1995 simply to learn its 
system and steal valuable pro- 
gramming and networking infor- 
mation so that it could launch "Ra- 
dio Disney," its own children's en- 
tertainment format aimed at listen- 
ers 4 to 11 years old. 

Not only did ABC deny the alle- 
gations, but its lawyer, Paul Klass, 
told the U.S. District Court in St. Paul 
on Monday that it was the other way 

around: "CBC used ABC" to brag to 
the financial community that it was 
partnered with ABC and, by promot- 
ing that association, CBC was able 
to raise $20 million through a sec- 
ondary public offering, Star Tribune 
reporter Ann Merrill reponed. Up un- 
til that point, Klass said, CBC was 
"dead in the water." 

CBC's programming sank to the 
bottom in January when it was pulled 
from the network's 30 affiliates and 
CBC was forced to sell its 13 owned- 
and -operated stations to help pay its 
legal costs associated with the suit 
againstABC. During court arguments 
Monday, ABC said, contrary to 
CBC's charges, the network did ful- 
fill its contractual agreement to sell 
airtime and find affiliates for CBC, 
but that the lack of rating informa- 
tion about the "RadioAahs" audience 

made it a tough sell. Arbitron does 
not survey listeners under the age of 
12 and, at its launch, CBC acknow- 
ledged that its sales campaign would 
be difficult without those figures. 

Aware Of Disney Version 
ABC also said that it had consid- 

ered launching its own children's ra- 
dio network as far back as 1992 and 
that CBC was aware that Disney 
could unveil its own version at any- 
time. While lawyers for both sides 
have told R &R they expect the ar- 
guments and testimony to last most 
of September, little is expected to be 
uttered outside the courtroom. Last 
Friday (8/28), Judge Donald Alsop 
requested that "both parties not 
speak to the press to allow the case 
to be tried in the courtroom and not 
in the press," ABC VP /Corporate 
Relations Veronica Pollard told 
R &R. "And ABC is honoring that 
request." A spokesman for CBC had 
a similar response to R &R's request 
for comment. - Jeffrey Yorke 

Western Says Rocky Mountain Ownership Too High 
Western Slope Communications says Rocky Mountain Broadcasnnq 
and Salisbury Broadcasting Colorado are colluding to dominate the 

Breckenridge -Vail, Aspen -Glenwood Springs, and Steamboat Springs, CO 
markets. Between them, Rocky Mountain and Salisbury are attempting to 
purchase 10 of the 32 stations in the region. Western said in petitioning the 
FCC to deny the deals that the sales staffs of the two entities have been 
selling ad time for stations jointly held there since mid -July. 

WestemAlso alleged a single "market manager" will be appointed to run 
KIDN- FM/Hayden, CO, which Rocky Mountain is buying, and KFMU -FM/ 
Oak Creek, CO, which Salisbury is acquiring. Moreover, Western said 
Anthony and L. Rogers Brandon, who own Rocky Mountain, and Charles 
Salisbury, principal of Salisbury, are joint investors in another radio outfit 
called AGM (American General Media)- Nevada - which proves how 
intertwined their business relationships are, according to Western. Anthony 
Brandon told R &R that he doesn't believe there's anything illicit about the 
dealings. The matter is pending before the commission. 

AFTRA Drops Challenge Of Metro Election 
he American Federation of Television and Radio Artists has dropped 
its challenge of an election Metro Networks New York's on -air 

personnel held in July. The union said three employees participating in the 
vote, which ended in a 20-20 tie, had supervisory responsibilities and were 
ineligible to take part. By law, no union can sponsor an election among 
Metro's employees for a year following the election. 

FCC Upholds Cox Birmingham LMA 
The FCC has denied Heidi Damsky's petition to block a settlement 

agreement that allows Cox Radio to LMA with a new FM being 
constructed in the Birmingham market. Damsky - whose application for 
the CP was rejected because she was deemed financially unqualified (her 
husband owns a local paper company) - said the deal violates antitrust 
laws because, according to a story in the Birmingham News, the 
Department of Justice required Cox to divest WENN-FM/Birmingham last 
year. The commission replied that it "does not accept newspaper articles as 
a substitute for affidavits" and cited a Cox attorney who testified that Cox 
shed WENN based on "format considerations." The FCC also rejected 
Damsky's assertion that the LMA should be denied because Cox would 
control more than 40% of ad share - and seven stations- in the market. 

Missouri Attorney General Seeks To Block Boner Deals 
Controversy over excessive concentration has erupted in yet another 
small market, this time over the Zimmer family's attempt to acquire 

Continued on Page 8 

R &R/Bloomberg Radio Stock Index 
This weighted index consists of all publicly traded companies that derive 

more than 5% of gross revenues from radio advertising. 

One Year Ago One week Ago 8/21/98 

Change Since 

One leer Ago One Week Ago 

Radio Index 150.51 216.33 209.81 +23.58% -3.01% 

Dow Industrials 7887.91 8533.65 8051.68 -1.09% -5.65% 

S&P 500 923.54 1081.18 1027.14 +6.43% -5.00% 

Team Cheerios Sports Report 
is an exciting new radio 

program that spotlight's 
the nation's top high 
school and amateur 

athletes, male and 
female. There's no 

other program 
like it! 

The programelebrates 
teamwork 

and excellence, both on and 

off the fief ams and students 

y the spirit of 
who 

and achieve superior 
teamwork, the odds, or 
gradg 1e in their 
viral'. an 

example 
profiled. 

community 

Get the full story:' 
Call 1-800-334-5800 

www.teamcheerios.com 
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DO YOU HAVE SOME 
GROWING CONCERNS 

ABOUT YOUR AUDITORIUM 
MUSIC TESTS? 

...because you're not getting a random sample 
spread over your entire metro? 

because you're not able to get to your listeners 
in all your Arbitron "Hot ZIPs ?" 

because you're not really reaching your real 
listeners, but just "professional test takers" 
and "referrals" instead? 

because your listeners can't take the test 
on their own schedule the way they can 
with an Interactive test? 

Interactive music testing can't solve every 
problem you may have as a manager, but 
it can solve all these problems...and 
deliver clearly better music test results. 

Get fully up -to -speed on Interactive music 
testing. We'll give you helpful information 
on the pros and cons of auditorium vs. 
Interactive and answer your questions. 

Music Technologies 
salutes client 

14/11/K 
Country in Knoxville 

25-54 
le 

Adults Spring Arbitron Share: Mon Sun Gam -Mid 

INTERACTIVE: THE MUSIC TESTING 
THAT REACHES YOUR REAL 

LISTENERS IN YOUR ENTIRE METRO. 

Music Technologies, LLC 

FIRST IN FULLY -DIGITAL INTERACTIVE MUSIC LIBRARY TESTING 

If you would like to arrange a specific appointment time at our N.A.B. Suite/ 
Westin Hotel" just call VP /GM Mike Maloney at (719) 579 -9555. 

www.americanradiohistory.com

www.americanradiohistory.com


6 R &R September 4, 1998 RADIO BUSINESS 

DEAL OFTHE WEEK 

Capstar Broadcasting Corp. 
$4.1 billion 

1998 DEALS TO DATE 
Dollars To Date: $7,653,003,677 

(Last Year 59.524.424.728) 

Dollars This Week: $4,159,548,180 
(Last Year $67, 604.355) 

Stations Traded This Year: 1485 
(Last Year 1528) 

Stations Traded This Week: 384 
L.st l'a» 20, 

TRANSACTIONS 

Chancellor Becomes The Biggest With Capstar Buy 
Morris Acquires Pioneer In $33 Million Deal 

Capstar Broadcasting 
Corp. 
PRICE: $4.1 billion 
TERMS: Merger; Stock sale and debt 
assumption. See Page 1 story for full 
details. 
BUYER: Chancellor Media Corp., 
headed by President/CEOJeff Marcus. 
It now owns 463 stations in 105 markets. 
SELLER: Capstar Broadcasting 
Corp., headed by Chairman /CEO 
Steve Hicks. 
STATIONS: 
WGNA -AM & FM, WTRY -AM & FM, 

WPYX -FM & WXLE -FM /Albany- 
Schenectady -Troy 

KDBS -AM, KKST -FM, KRRV -FM & 
KZMZ -FM/Alexandria, LA 

WEEX -AM, WKAP -AM & WODE -FM/ 
Allentown -Bethlehem 

KIMX -AM, KBUY -FM, KMML -FM & 
KNSY -FM /Amarillo, TX 

KENI -AM, KYAK -AM, KASH -FM, 
KBFX -FM, KGOT -FM & KYMG-FW 
Anchorage, AK 

WWSF- FM/Andalusia, AL (Ft. Walton 
Beach, FL) 

KVET -AM & FM & KASE -FM /Austin 
KCQL -AM /Aztec, NM 
WBIU -AM, WJBO -AM, WYNK -AM & FM, 

KRVE -FM &WLSS- FM/Baton Rouge 
WBCK -AM, WRCC -AM, WBXX -FM & 

WWKN -FM/Battle Creek, MI 
KLVI -AM, KIOC -FM, KKMY -FM & 

KYKR -FM/Beaumont -Port Arthur, TX 
WKNN -FM & WMJY -FM /Biloxi- 

Gulfport- Pascagoula, MS 
WERC-AM,WMJJ-FM &WOWC-FM/ 

Birmingham 
KKFG-FMBloomfield, NM 
KLUB-FM/Bloomington, TX 
WTAW-AM & KTSR-FMBryan-College 

Station,TX 
WEAV-AM, WCPV-FM, WEZF-FM & 

WXPS-FM/Burlington, VT 
KRNA-FM & KXMX-FM/Cedar Rapids, 

IA 

WKKT-FM, WLYT-FM &WRFX-FM/ 
Charlotte-Gastonia-Rock Hill 

WKNR-AM/Cleveland 
KTWK-AM, KVOR-AM, KSPZ-FM & 

KVUU-FM/Colorado Springs, CO 
WVOC-AM, WCOS-AM & FM, 

W H KZ-FM, W NOK-FM & W SCQ- 
FM/Columbia, SC 

KUNO-AM, KRYS-AM & FM, KMXR- 
FM, KNCN-FM & KSAB-FM/Corpus 
Christi, TX 

KDMI-AM, KGGO-FM & KHKI-FM/ 
Des Moines 

KAFX-FM/Diboll, TX 
WDOV-AM/Dover, DE 
KLAK-FM/Durant, OK 
KIAK-AM & FM, KAKQ-FM & KUAB- 

FM/Fairbanks, AK 
KDAG-FM & KTRA-FM/Farmington, NM 
KEZA-FM, KJEM-FM, KKIX-FM & - 

KKZQ-FM/Fayetteville, AR 
KCBL-AM, KRDU-AM, KBOS-FM, 

KJOI-FM & KRZR-FM/Fresno 
KWHN-AM, KTCS-AM & FM, KMAG- 

FM & KZBB-FM/Ft. Smith, AR 
WRCV-AM, WGRD-FM, WLHT-FM & 

WQFN-FM/Grand Rapids 
WMFR-AM, WTCK-AM, WHSL-FM & 

W MAG-FM/G reensboro-W i nston 
Salem-High Point 

WGVL-AM, WMYI-FM, WROQ-FM & 
WSSL-FM/Greenville-Spartanburg, SC 

FILED 
August 1998 

Brentlinger Broadcasting, Inc. 
has agreed to sell the assets of 

KBZR -FM 
Arizona City/ Phoenix, Arizona 

to 

Brvsan Broadcast Group, LLC 
.ferry Ryan. Jim Seemiller & Jay Brentlinger 

We represented the seller in this transaction. 

SERAFIN BROS. 
Broadcast Brokerage & Finance 

P.O Box 262888, Tampa, FL 33685 
PHONE (813) 885 -6060 FAX (813) 885 -6857 

WTCY-AM & WNNK-FM/Harrisburg- 
Lebanon-Carlisle 

WPOP-AM, WHCN-FM, WKSS-FM, 
WMRQ-FM &WWYZ-FM/Hartford- 
New Britain 

KHVH-AM, KIKI-AM & FM, KSSK-AM & 
FM, KKLV-FM & KUCD-FMMonolulu 

W ND E-AM, W FBQ-FM & W RZX-FM/ 
Indianapolis 

WJDS-AM, WZRX-AM, WBKJ-FM, 
WJDX-FM, WKTF-FM, WMSI-FM & 
WSTZ-FM/Jackson, MS 

WBWL-AM, WOKV-AM, WAPE-FM, 
WFYV-FM, WIVY-FM & WKQL-FM/ 
Jacksonville 

KIIZ-FM/Killeen-Temple, TX 
KHAT-AM, KIBZ-FM, KKNB-FM, 

KTGL-FM & KZKX-FM/Lincoln, NE 
KFYO-AM, KKAM-AM, KCRM-FM, 

KFMX-FM, KKCL-FM & KZII-FM/ 
Lubbock, TX 

KYKS-FM/Lufkin, TX 
WTSO-AM, WIBA-AM & FM, WMAD- 

FM, WMLI-FM &WZEE-FM/ 
Madison, WI 

WGIR-AM & FM/Manchester, NH 
WMMB-AM, WMMV-AM, WBVD-FM, 

WHKR-FM &WLRQ-FM/ 
Melbourne-Titusville 

WISN-AM & WLTQ-FM/Milwaukee- 
Racine 

KFIV-AM, KJSN-FM & KOSO-FM/ 
Modesto, CA 

WMCZ-FM & WZHT-FM/Montgomery 
KSFA-AM & KTBQ-FM/Nacogdoches, 

TX 
WLAC-AM & FM, WJZC-FM, WRVW- 

FM & WSIX-FM/Nashville 
WPLR-FM & WYBC-FM/New Haven 
KCDQ-FM, KCHX-FM & KMRK-FM/ 

Odessa-Midland, TX 
KOGA-AM & FM & KMCX-FM/ 

Ogallala, NE 
KFAB-AM, KGOR-FM, KTNP-FM & 

KXKT-FM/Omaha-Council Bluffs 
WMEZ-FM & WXBM-FM/Pensacola, FL 
WTMN-AM, WERZ-FM, WHEB-FM, 

WSRI-FM & WXHT-FM/Portsmouth- 
Dover-Rochester, NH 

WHJJ-AM, WHJY-FM & WSNE-FM/ 
Providence-Warwick-Pawtucket, RI 

WDCG-FM, WRDU-FM, WRSN-FM & 
WTRG-FM/Raleigh-Durham, NC 

KEGR-FM, KEWB-FM & KNCQ-FM / 
Redding, CA 

KCBN-AM, KRNO-FM & KWNZ-FM/ 
Reno, NV 

KALE-AM, KTCR-AM, KEGX-FM & 
KIOK-FM/Richland-Kennewidc- 
Pasco, WA 

WBZU-FM, WKHK-FM, WKLR-FM & 
WMXB-FM/Richmond 

WJJS-AM & FM, WROV-AM & FM, 
WJJX-FM, WJLM-FM,WLDJ-FM, 
WRDJ-FM & WYYD-FM/Roanoke- 
Lynchburg,VH 

KFMK-FM/Round Rock, TX 
WOSC-FM & WWFG-FM/Salisbury- 

Ocean City, MD 
WSOK-AM, WCHY-AM & FM, WAEV- 

FM, WLVH-FM & WYKZ-FM/ 

TRANSACTIONS AT A GLANCE 
Pioneer Broadcasting Company, Inc. $33 million 
KWAN -FM /Gualala, CA $100,000 

KEYT -AM /Santa Barbara, CA $1,600,180 
WMMW -AM /Meriden. CT $630,000 
WNBP -AM /Newburyport, MA $250,000 

WYOK -FM /Moss Point (Mobile), MS $1 million 
KXOK- FM /St. Louis. MO $13.5 million 
KPER -FM /Hobbs. NM $3000 

WRKL -AM /New City, NY Price not released 
WTIL -AM /Mayaguez, PR $900,000 
WENR -AM /Englewood,TN $75,000 
WBLC- AM/Lenoir City,TN $65,000 
WLOD- AM/Loudon,TN $125,000 
KCDA- FM/Coeur d'Alene, ID (Spokane) & KNJY- FM/Spokane $6.8 million 
KYXE -AM & KHHK- FM/Yakima, WA $1.5 million 

Savannah, GA 
KRMD-AM & FM & KJMM-FM/ 

Shreveport, LA 
WSRV-FWSmyrna, DE 
KAQQ-AM, KUDY-AM, KEYF-AM & 

FM, KISC-FM, KKZX-FM & KNFR- 
FM/Spokane 

WFMB-AM & FM & WCVS-FM/ 
Springfield, IL 

WHMP-AM & FM & WPKX-FM/ 
Springfield, MA 

WSIC-AM &WFMX-FM/Statesville, NC 
KJAX-AM & KVFX-FM/Stockton, CA 
KKYR-AM & FM, KLLI-FM & KYGL- 

FM/Texarkana,TX-AR 
KCEE-AM, KNST-AM, KRQQ-FM & 

KWFM-FM/Tucson, AZ 
KISX-FM, KNUE-FM & KTYL-FM/Tyler- 

Longview, TX 
KEPG-FM & KIXS-FMNictoria,TX 
KKTK-AM, KWTX-AM & FM, KBRQ-FM, 

KCKR-FM & WACO-FMNVaco, TX 
KFH-AM, KNSS-AM, KZSN-AM & FM, 

KEYN-FM, KKRD-FM, KRBB-FM, 
KRZZ-FM & KWSJ-FM/Wichita 

WDSD-FM & WSRV-FMNYlmington, DE 
WNTW-AM,WFTR-AM & FM, WFQX- 

FM & WUSQ-FM/Winchester, VA 
WTAG-AM &WSRS-FM/Worcester, MA 
KBLU-AM, KTTI-FM & KYJ7FM/Yuma, AZ 

Morris Communications 
acquisitions 
PRICE: $33 million 
TERMS: Asset sale for cash 
BUYER: Morris Communications 
Corp., headed by President Will Mor- 
ris. It owns 11 other stations. Phone 
(706) 823 -3333 
SELLER: Pioneer Broadcasting Corn - 
pany, Inc., headed by President Marg- 
aret Clapp. Phone: (206) 628 -3121 

KFQD -AM, KHAR -AM, 
KEAG -FM, KWHL -FM, 
KMXS -FM & KBRJ -FM/ 
Anchorage, AK 
FREQUENCY: 750 kHz; 590 kHz; 97.3 
MHz; 106.5 MHz; 103.1 MHz; 104.1 MHz 
POWER: 50kw day /50kw night; 5kw 
day /5kw night; 100kw at 594 feet; 
100kw; 27kw; 55kw at 62 feet 
FORMAT: N/T; Nostalgia; Oldies; Alter- 
native: Hot AC: Country 

KXRO -AM & KDUX -FM/ 
Aberdeen, WA 
FREQUENCY: 1320 kHz; 104.7 MHz 
POWER: 5kw day /1kw night; 31kw at 
361 feet 
FORMAT: AC; Rode 

KKRT-AM & KKRV -FM/ 
Wenatchee, WA 
FREQUENCY: 900 kHz: 104.9 MHz 
POWER: 1 kw day/72 watts day: 6.1 kw 
at 1322 feet 

FORMAT: Sports: Country 

KWIQ -AM & FM /Moses 
Lake, WA 
FREQUENCY: 1020 kHz; 100,3 MHz 
POWER: 2.5kw day /500 watts night; 
100kw at 194 feet 
FORMAT: Country; Country 

KVYF -FM /Wilson Creek, 
WA 
FREQUENCY: 103.3 MHz 
POWER: 25kw at 243 feet 
FORMAT: Classic Rock 

KWAN- FM /Gualala 
PRICE: $100,000 
TERMS: Asset sale for cash 
BUYER: California Radio Partners, 
headed by general partners Vicky 
Watts and Thomas Yates. Phone: (707) 
964 -7277 
SELLER: KWAN Broadcasting Co., 
headed by President Gerhard Hanne- 
man. Phone: (707) 884 -1000 
FREQUENCY: 100.5 MHz 
POWER: 6kw at 669 feet 
FORMAT: Hot AC 

KEYT- AM/Santa Barbara 
PRICE: $1,600,180 
TERMS: Asset sale for cash 
BUYER: Smith Broadcasting Group 
Inc., headed by President Robert 
Smith. Phone: (727) 821 -7900 
SELLER: Engles Enterprises Inc., 
headed by President Steven Engles. 
Phone: (805) 966 -1755 
FREQUENCY: 1250 kHz 
POWER: 2.5kw day /1 kw night 
FORMAT: News/Talk 
COMMENT: Formerly KTMS 

WMMW AM /Meriden 
PRICE: $630,000 
TERMS: Asset sale for cash 
BUYER: Buckley Broadcasting 
Corp., headed by President Richard 
Buckley. Buckley owns 16 other sta- 
tions. Phone: (203) 661 -4307 
SELLER: AM Radio. Inc., headed by 
President Anthony Pescatello. Phone: 
(203) 634 -1470 
FREQUENCY: 1470 kHz 
POWER: 2.5kw 
FORMAT: Tropical 
BROKER: New England Media 

WNBP -AM /Newburyport 
PRICE: $250,000 
TERMS: Asset sale for $150.000 caste 

Continued on Page 8 
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VIDPAK ßE$ULTS 

VIDPAK WINS AGAIN 
WMZQ Scores with Country Vidpalcin D.C. 

"It's safe to say VidpakTM made the difference this Spring for WMZQ. The 

first indication that the promotion was working was a winner ratio of over 

50% when random names from the 250,000 people who received Vidpaks 

were read on -air. Then came the compliments from listeners, clients and 

even competitors. 

The final proof came with the Spring Arbitron. In the book we saw a healthy 

increase in cúme and AQH. More important, in the month of the Vidpak 

promotion there was a 51% increase in the 25 -54 demo, 12+ increased 39% 

and 18 -34 went up 54 %! 

In the previous spring we had done the Birthday Contest with a net cost 

virtually the same as Vidpak. Vidpak dramatically outperformed it. My only 

regret is that we were not able to start the promotion until midway in the 

survey period. 

As a result of the success of our Spring promotion we are now in the 

process of self -liquidating a second Vidpak with our clients for a fall cam- 

paign. As I see it, if we can market WMZQ to our audience, give our clients a 

great advertising vehicle to use in conjunction with their radio buys, AND 

retrieve some of our advertising expenses, it's a winner for everyone. 

Tony Quin and his staff at IQ Television did a great 

job from beginning to end and their commitment to 

getting it right has been incredible. The ultimate 

endorsement is return business, and our decision to 

go with Vidpak again this Fall should demonstrate the 

confidence I have in this promotion." 

Find out about VidpakTM and see all of IQ's latest 

spots on radio's only TV marketing website: 

www.radioiq.com 

I 

CHARLIE OCHS 

General Manager 

WMZQ 

TELEVISION 

GROUP 

4660 Paran Valley 

Atlanta, GA 30327 

e -mail: iqtv@radioiq.com 

404 255-3550 
FAX: 404 255 -8152 
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TRANSACTIONS 
Continued from Page 8 

and a $100,000 promissory note 
BUYER: Radio Newburyport LLC, 
headed by Managing Member Robert 
Fuller. Phone: (978) 462 -1229 
SELLER: Damon Radio Inc. Phone: 
(978) 462 -1450 
FREQUENCY: 1450 kHz 
POWER: 1 kw day /1 kw night 
FORMAT: AC 

Christian Broadcasting Corp., head- 

WRKL- AM/New City 
PRICE: Not disclosed 
TERMS: N/A 
BUYER: Polnet Communciations 
Ltd., headed by President Walter Ko- 
taba. It owns WKTA -AM /Evanston, IL 
and WNVR -AM /Vernon Hills, IL. 
Phone: (847) 498 -3350 
SELLER: Big City Radio Inc., head- 
ed by President Michael Kakoyiannis. 
Phone: (914) 592 -1071 
FREQUENCY: 910 kHz 
POWER: 1 kw day/73 watts night 
FORMAT: News 
BROKER: Frank Boyle Co. 

ed by President Earl Lauderdale. 
Phone: (423) 986 -8021 
FREQUENCY: 1360 kHz 
POWER: 1 kw day /24 watts night 
FORMAT: Religious 

WLOD -AM/Loudon 
PRICE: $125,000 
TERMS: Asset sale for $35,000 cash 
and a $90,000 promissory note 
BUYER: MetroWest Radio LLC 
SELLER: Loudon Broadcasters Inc., 
headed by President Doyle Lowe. 
Phone: (423) 458 -9563 
FREQUENCY: 1140 kHz 
POWER: 1kw 
FORMAT: Religious 

KCDA -FM /Coeur d'Alene, 
ID (Spokane) & KNJY -FM/ 
Spokane 
PRICE: $6.8 million 
TERMS: Asset sale for cash 
BUYER: American General Media, 
headed by President Anthony Bran- 
don. 
SELLER: Z Rock Communications 
Inc., headed by President Al Hoch- 
stadt. 
FREQUENCY: 103.1 MHz; 103.9 MHz 
POWER: 2.35kw at 1886 feet; 5.5kw at 
298 feet 
FORMAT: Country; Rock 
BROKER:The Exline Co. 

KYXE -AM & KHHK -FM/ 
Yakima 
PRICE: $1.5 million 
TERMS: Stock swap as pan of merger 
of Butterfield Broadcasting and Span- 
ish Language Broadcasters 
BUYER: Butterfield Broadcasting 
Corp., headed by General Partner Rob- 
ert Powers. It owns five other stations. 
Phone: (509) 457 -1000 
SELLER: Spanish Language Broad- 
casters of Washington LP headed by 
General Partner Robert Powers. 
Phone: (509) 457 -1000 
FREQUENCY: 1020 kHz; 96.9 MHz 
POWER: 5kw day /500 watts night; 289 
watts at 1043 feet 
FORMAT: Regional Mexican; Classic 
Rock 

WYOK- FM/Moss Point 
(Mobile) 
PRICE: $1 million 
TERMS: Asset sale for cash 
BUYER: Roberds Broadcasting, Inc., 
headed by President Dickie Roberds. 
It owns one other station, WGOK -AM/ 
Mobile. Phone: (334) 341 -0104 
SELLER: Jackson County Broadcast- 
ing Co., Inc.; headed by President C. 
Wayne Dowdy. Phone: (228) 832 -5111 
FREQUENCY: 104.9 MHz 
POWER: 33kw at 600 feet 
FORMAT: Urban AC 

PRICE: 
TERMS: 
and 
BUYER: 
headed 
Home. 
SELLER: 

WTIL- AM/Mayaguez 
PRICE: $900,000 
TERMS: Asset sale for $450,000 cash 
and a four -year, $450,000 promissory 
note 
BUYER: Bestov Broadcasting Inc. of 
Puerto Rico, headed by President 
Luis Mejia. Phone: (787) 798 -7878 
SELLER: Mayaguez Radio Corp., 
headed by President Gilbert Mamery 
Riera. Phone: (787) 834 -1290 
FREQUENCY: 1300 kHz 
POWER: 1kw 
FORMAT: Spanish Nostalgia 
BROKER: J.A. Ribas 

KXOK- FM /St. Louis 
PRICE: $13.5 million 
TERMS: Asset sale for cash 
BUYER: Sinclair Broadcast Group, 
Inc., headed by President/CEO David 
Smith. It owns 54 other stations, includ- 
ing WRTH -AM, WIL -FM, KIHT -FM, 
WVRV -FM, and KPNT- FM /St. Louis. 
Phone: (410) 662 -4700 
SELLER: Saul Frischling. Phone: 
(516) 621 -1670 
FREQUENCY: 97.1 MHz 
POWER: 100 kw at 561 feet 
FORMAT: Urban AC 

W EN R -AM /Englewood 
PRICE: $75,000 
TERMS: Asset sale for $40,000 cash 
and a four -year, $35,000 promissory 
note at 7.5% interest 
BUYER: Paul Wilson. Phone: (423) 
263 -5555 
SELLER: M &H Broadcasting Corp., 
headed by President Elizabeth Mull. 
Phone: (423) 577 -4885 
FREQUENCY: 1090 kHz 
POWER: 1kw 
FORMAT: Religious 

WBLC- AM/Lenoir City 
$65,000 
Asset sale for $20,000 cash 

a $45,000 promissory note 
MetroWest Radio LLC, 

by Chief Manager Susan 
Phone: (423) 531 -6010 

Lauderdale- McKeehan 

KPER- FM/Hobbs 
PRICE: $3000 
TERMS: Asset sale for cash 
BUYER: Noalmark Broadcasting 
Corp., headed by President William 
Nolan Jr. It owns 13 other stations. 
Phone: (870) 862 -0202 
SELLER: Arroyo Broadcasting Corp., 
headed by President William Sanders. 
Phone: (505) 293 -3152 
FREQUENCY: 95.7 MHz 
POWER: 25kw at 256 feet 
FORMAT: Country 

Fines 
Continued from Page 4 

there's anybody left there to reach" 
The KGB matter is still pending 

before the commission. 

No Guidance For Indecency 
Ratcliffe said that the FCC has yet 

to produce a set of indecency guide- 
lines for broadcasters, as mandated 
by a 1994 court settlement with Ev- 
ergreen Media in the U.S. District 
Court in Chicago. 

He said that the guidelines - which 
have already been written once by the 
Mass Media Bureau and the Office of 

the General Counsel - must be revised 
to reflect FCC case law since the last 
draft was prepared. He added that the 
case law gives a peek' into what the 
guidelines will look like, saying that the 
factors the agency considers in deter- 
mining whether a broadcast is indecent 
include the context of the message, 
whether it was delivered repeatedly, 
whether it has "shock value' (as deter- 
mined by the Supreme Court in its in- 
famous 1978 Pacifica case). and wheth- 
er the message is "delivered in a man- 
ner that illuminates its purpose as pan- 
dering or titillating as opposed to some 
reasonably serious undertaking" 

Bloomberg Arzzffozzzs. 
Continued from Page 4 

five stations in the Columbia, MO market: KFAL -AM & KKCA -FM (from 
Meyer Communications to Zimmer Radio of Mid -Missouri [ ZRMMI], owned 
by Donald, James, Jerome, and John Zimmer) and KLIK -AM, KATI -FM & 
KTXY -FM (from Brill Media to MVP Radio, owned by David and Thomas 
Zimmer). The Missouri Attorney General said in comments filed with the 
FCC last month that the deals would result in the Zimmers controlling more 
than 85% of ad revenue in Cole County, MO (ZRMMI owns four other 
stations in the county). 

Eller Settles Tobacco Ad Dispute 
Cfear Channel Communications subsidiary Eller Media and fellow 
billboard company Outdoor Systems have agreed to provide display 

space for anti- smoking ads in California for 500 months. The agreement 
settles a suit the San Francisco -based Center for Environmental Health 
filed against Eller and Outdoor in March for violating the state ban against 
advertising tobacco products within 1000 feet of public and private 
elementary schools. The companies will remove the offending ads and 
have also conceded to set up a toll -free number for questions from the 
public about tobacco ad placement. Clear Channel would not comment on 
the settlement. 

FCC Shuts Down Cleveland Pirates 
On Aug. 26, the FCC and U.S. Marshals seized the equipment of four 
pirate stations in Cleveland: "WSLR" (operating at 93.7 MHz), 

"WSPL" (90.7 MHz), "Radio Ebenezer WMRC" (88.1 MHz), and 'WPRC" 
(91.1 MHz). The U.S. Attorney's Office for the Northern District of Ohio said 
the pirates were broadcasting at 1300 to 9000 times the legal limit of 250 
watts and that WPRC was interfering with the aviation frequency band. 

USADR Field Testing Delayed Until November 
SA Digital Radio Project Manager Rick Martinson told R &R the 
company has put off field testing of its IBOC (in -band, on- channel) 

DAB system until the end of November. He said the company has 
"discovered things that will improve the performance of" its AM and FM 
systems and is implementing those modifications right now. The testing - 

Continued on Page 31 

STRETCH YOUR ADVERTISING DOLLARS 
Today's level of fierce competition demands that you prominently dis- 
play your name every chance you get (location broadcasts, concerts, 
station sponsored autograph sessions, etc.). With theft, vandalism 
and loss, it becomes a costly proposition to continuously replace 
expensive signs and banners. Roll- A- SignT'" offers a better way. 
With Roll -A -Sign banners you get up to four vibrant colors printed on 
durable, high quality 4 or 6 mil plastic film to display your logo and 
message brilliantly for an economical price. Now you can afford to dis- 
play a bright new sign at every public event. They even make great cost - 

effective promotional give -aways. Just roll off what you need and cut. 

Durable banners at an affordable price. 
,ri' stabilized plastic won't fade indoors or outdoors. 
pimply FAX your logo and color separation information for a price 
quotation today. 

Reef Industries, Inc. P.O. Box 750250 
Houston,TX 77275 -0250 

713/507 -4200 713/507 -4295 FAX PLASTIC 

© 1998 Reef Industries, Inc. BANNERS 

Call today 
800/231-6074 

Canada 
800/847 -5616 
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Nest Marketing. 
Radio's Revolutionary One-To -One Marketing Leader 

To: General Managers 
Operations Managers 
Program Directors 
Marketing Directors 

Fax #: (513) 531 -NEST 

Pages: 1 (including this cover page) 

From: Michael Alb!, Creator of Nest Marketing 

Address: 3857 Ivanhoe Avenue, Cincinnati, OH 45212 

Telephone: (513) 631 -4CMM 
Fax: (513) 531 -NEST 
E -mail: michael@nestmarketing.com 

X 
Confidential 

Urgent 

Call To Verify Receipt 

Date Sent: 09/04/98 

Time Sent: 12:34 PM 

YOUR MESSAGE: 

IX Please Act On Read Only ® For Files 

Li Call With Reply ® Fax Reply Mail Reply ® E -Mail Reply 

Dissemination. distribution, or copying of this communication and its contents is strictly prohibited by law. 

I am pleased to announce that we have upgraded your marketing weaponry with the new 

"Nest Cume Builder," which is available exclusively from Nest Marketing at (513) 631 -4CMM. 

The new Nest Cume Builder is not based on using just one marketing tool - an automated phone call 

that randomly dials homes, an example of "Call'em, Fool'em, Forget'em" marketing. Nest Cume Builder is 

specially designed to expand the impact of your limited marketing dollars regardless of your format. We do this 

by actually targeting your custom Nest Cume Builder program at your station's specific TrueCore Zip Codes and 

TrueCore Life Groups. Our advanced TrueCore Targeting produces a vastly superior return on ratings for each 

of your marketing dollars. And the cost savings we provide allows you to use additional marketing tactical 

weapons (not just one) like our Nest Cume Builder with Nest Call, Nest Bombing, Nest Fax Attack and Nest 

Direct Express Mail. The result is an advanced, totally integrated, multiple weapon Nest Marketing program for 

both home and at -work. 

There are a significant number of additional upgraded features you can only get with the new Nest Cume 

Builder. Please take a moment to call me at (513) 631 -4CMM, fax me at (513) 531 -NEST or E -mail me at 

michael@nestmarketing.com. I will be happy to share more information with you about the new Nest Cume 

Builder program and Nest Marketing itself. 

To Your Success! 

"I Have three goals: maximize ratings, increase revenue and strengthen cash flow. 

Unlike everyone else, the Nest Marketing team has proven their revolutionary weaponry helps all my stations succeed." - Vance Dillard, Director of Soft AC programming, Jacor Communications, Inc. 

CRITICAL MASS MEDIA New World. New Rules. New Answers! 
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CBS 

Continued from Page 1 

bring its radio holdings up to par 
with other radio stocks, said Merrill 
Lynch's Jessica Reif Cohen, who 
added that the company's equity 
tends to correlate with the perfor- 
mance of the "highly visible" TV 
network. 

It's been no secret that CBS Corp. 
President/COO Mel Karmazin - 
who will head the new Infinity as 
Chairman/CEO (the same title he 
held at the old Infinity) - has been 
unhappy with CBS' stagnant stock 
performance. It dropped 25% from 
early April through its Aug. 26 close 
of $27. By retaining an 80% stake 
in Infinity, CBS is endowed with the 
capability to pay down debt (Infini- 
ty will owe roughly $750 million 
from its merger with American Ra- 
dio Systems, while CBS will keep 
all other debt, including pension, re- 
tiree, and medical obligations) and 
a $20 billion acquisition capacity. 
"The offering should create a com- 
pany with significant borrowing ca- 
pacity, as well as an attractive stock, 
for radio and outdoor acquisition op- 
portunities;' said Jordan. 

Karmazin is no stranger to this 
sort of tactic. He "knows a thing or 
two about building value," First 
Union Capital Markets analyst Bish- 
op Cheen told R &R, pointing out 
that Karmazin brought the original 
Infinity public in 1986, then private 
again in 1988, then public again in 
1991. The equity value of the com- 
pany when it was first offered to the 
public was $100 million; it sold in 
1996 to CBS for $3.8 billion. In the 
meantime, the Infinity stock price 
skyrocketed from $17.50 to $170 
per share. 

Wall Street immediately reacted 
with enthusiasm for last week's 
move: Donaldson, Lufkin & Jen- 
rette analyst Dennis Leibowitz 
raised his rating on CBS 
from "market perform" to "buy," 
Salomon Smith Barney's Paul 
Sweeney upgraded the stock from 
"outperform" to "buy," and Cohen 
and Lehman Brothers' Timothy 
Wallace reiterated their "buy" rat- 
ings. Standard & Poor's placed 
CBS on CreditWatch "with positive 

implications,' meaning it could 
eventually be issued an investment - 
grade corporate credit rating, while 
Moody's said it would review 
CBS' long -term debt rating of 
"Bal" for a possible upgrade. 

In addition to its stable of 155 ra- 
dio stations, which hive estimated 
1995 revenues of $ l.5 billion, under 
the Infinity umbrella'will be the out- 
door advertising firm TDI and CBS' 
minority equity investment in West- 
wood One. 

CBS said the Infinity WO will be 
completed by year's end, and ana- 
lysts speculated it could raise $3 
billion -$4 billion. The company said 
the closing of the offering would not 
be affected by the stock market 
plunge on Aug. 31 (see related sto- 
ry, Page 1). The CBS stock could 
reach $35 -$44 within a year, accord- 
ing to analysts' estimates, while In- 
finity could open at $25 -$50. The 
new issue will trade on the New 
York Stock Exchange under Infini- 
ty's old ticker symbol of "INF." 

Cost Gouging 
Wall Street also says CBS will 

not lose any of the synergies it has 
developed. It will still be able to sell 
advertising across multiple plat- 
forms, such as the multimillion - 
dollar deal it inked with Pennzoil 
last month. "It's the same manage- 
ment," said Cheen. "All you've 
done is restructured the assets" 
CBS Radio President Dan Mason 
will be given a similar post at In- 
finity, while there will be no chang- 
es to station management. 

Trouble is brewing at the TV net- 
work, however. Simultaneous to the 
Infinity IPO announcement, CBS 
said it would take a "restructuring 
charge" of $50 -$70 million in the 
third quarter, focusing on the net- 
work and corporate overhead. The 
Wall Street translation: "a head- 
count reduction." Some pundits es- 
timated as many as 200 of the 
13,000 employees at the net could 
lose their jobs, most likely in stra- 
tegic planning and legal positions. 

One insider said half of those 
cuts could come from CBS News. 
The New York Daily News even 
suggested that Karmazin - infa- 
mous for his cost -cutting measures 

(one rumor says he insists employ- 
ees cap tipping at restaurants at 
15%) - is considering the merger 
of the news operation with CNN, 
saving the company $150 -$200 
million in expenses. Analysts R &R 
spoke with scoffed at the sugges- 
tion, but Prudential Securities' 
James Marsh told R &R such a 
deal might make some sense. 
Headline News could replace the 
CBS Evening News, for example. 
CBS would not comment on the 
speculation. 

CBS will be slashing $180 mil- 
lion altogether in costs at the com- 
pany. Programming at the TV net - which has been roundly criti- 
cized for being excessive (witness 
the $4 billion paid for NFL rights 
in January) - is expected to take 
a hit as well. Marsh stressed that 
the network could be more profit- 
able - in the second quarter of 
'98, operating profit for the TV seg- 
ments rose only 4.5 %, to $69 mil- 
lion - if the escalating program- 
ming expenditures could be con- 
trolled. CBS spokesman Dana Mc- 
Clintock told R &R that the fall 
lineup of programming, including 
the return of football, is "strong." 

In recent weeks, rumors that Kar- 
mazin is looking to shed the TV 
network have intensified. The latest 
buzz was that Viacom or USA Net- 
works would pick up the struggling 
operation. "The reality is that there 
are a lot of major media companies 
who, at some point, will be inter- 
ested in thinking about a merger 
with CBS," said Booz Allen & 
Hamilton consultant Michael Wolf. 

--In a-conference call with analysts 
on Aug. 27, Karmazin vehemently 
denied that he is looking for a buyer - "which means nothing," one an- 
alyst told R &R - and he has even 
suggested recently that he is inter- 
ested in buying another TV net- 
work to pair with CBS. Analysts 
agreed, however, that if the right 
offer came along - $8 billion for 
the network alone, said Marcus - 
Karmazin could eat those words. 

Whatever happens, Karmazin as- 
sured analysts the network will be 
profitable by next year. And radio 
will likely continue to be the gold- 
en child of the company. 

EXECUTIVE ACTION 
WTEMlWashington Welcomes Weiskopf As GSM 

imWeiskopf has been appointed GSM of Chancellor Medias Sports/ 
Talk WTEM -AM/Washington. He previously served as LSM of cross- 

town WTOP -AM. 
"I'm glad to have Jimmy back in the Chancellor family" said WTEM Sr.VP/ 

GM Cathy Meloy to whom Weiskopf reports."He brings a tremendous amount 
of AM and sports experience, and a wealth of knowledge and management 
skills from within the marketplace:' 

Weiskopf has also served as LSM of crosstown WBIG -FM and began his 
career at WTEM when the station first signed on the air in 1992. WTEM recent- 
ly relocated from 570 kHz to 980 kHz and features Don ¡mus in mornings. 

Cumulus/Chattanooga Ups Hunnicutt, Adds Hamilton 

WUSY -FWChattanooga PD Clay Hunnicutt has been elevated to OM 
for Cumulus' four stations in that market - Country combo WUSY 

& WXKT -FM, AC WLMX -FM, and CHR/Rhythmic 
WKXJ -FM. Concurrently, WXFX- FM/Montgomery, AL 
PD Scott Hamilton has been named PD for WXKT, 
WLMX & WKXJ; Hunnicutt remains PD for WUSY. 

Hunnicutt told R &R, "[Market Manager] Sammy 
George has been my mentor and has given me a lot of 
shots over the years. I really appreciate all he has done 
for me. I look forward to working with the quality pro- 
fessionals at the other stations. Together, we'll all work 
to make them the best stations they can be." 

WUSY is the only station Hunnicutt has ever worked 
for. He's been drawing a check for eight and a half years, 
but started as a college intern in 1988. He's held a variety 
of jobs in production and promotions over the years. He 
was Asst. PD/Production Director when he was elevated to PD in January '97. 

Hamilton has been in Montgomery radio since 1989, previously working in 
Augusta, GA radio. 

Hunnicutt 

Ross 
Continued from Page 3 

marketing them together in outright 
fashion would have provided us 
with a better way to attract people 
to those stations. Our business is up 
80% in the last two years. I'm ex- 
cited about this growing opportuni- 
ty. Our growth curve for these three 
great stations has been phenome- 
nal, and I am fortunate to have sur- 
rounded myself with great profes- 
sionals to partner for the future." 

Priór to joining AURA, which 
was established three years ago, 
Ross served as GSM of WZGC- 
FM/Atlanta. Prior to that, he served 
as GSM at WGIV -AM, WBAV -FM 
& WPEG -FM /Charlotte and as 
NSM of WLTW -FM/New York. 

Ferguson 
Continued from Page 3 

ple. He's also extremely creative" 
'There is a huge hole in Tampa 

for this format," said Ferguson. "It's 
probably the most underserved 
market I know of in the top 20 or 
so markets. There hasn't been an 
Urban or Rhythmic station in the 
market so, I just don't want to go 
in there and screw it up. They are 
already doing very well. Drew and 
Mark Gullet have already done a 

great job of keeping everything in 
line and getting things going in a 
big way:' 

In other WLLD news, crosstown 
WQYK sales executive Mathew 
Rodriquez joins WLLD as Sales 
Manager. 

FULL SERVICE 
PROMOTIONS 

RESULTS MARKETING 
800-786-8011 407-788-3888 

wwiv.reBWtsmarlcsting. com 
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P R O D U C T 

INFLATABLE IMAGES...Attract attention to your 

station events with a customized giant inflatable. 

Perfect for your next BIG promotion! Blow -up 

your mascot or create your own shape and 

event. Contact: Lenny Freed, 2880 Interstate 
Parkway, Brunswick, OH 44212. FAX: (330) 
273 -3212. INFLATABLE IMAGE INDUSTRIES... 

Phone: (330) 273-3200, EXT.137. 

For your next promotion... 

Step up to the 

BEST! 

Harness the power of repeatability! 

1- 800 -786 -7411 
www.banncrsonaroll.com 

Powerful Affordable Dramatic 

- - - - - - - - - - - - - 

S H O W C A S E 

PUBLICITY PRINTS 
Lithographed On Heavy Gloss Stock 

* REQUEST FREE 
CATALOG AND SAMPLES! 

B/W - 8x10's 
500 - $80 -00 

1000 - $108 -00 

4x6 - JOCK CARDS 
500 - $65 -00 

1 000 - $91 -00 
* PRICES INCLUDE 

TYPESETTING 8 FREIGHT 

* FAST PROCESSING 

* OTHER SIZES 8 COLOR 

PRINTS AVAILABLE 

PICTURES 
1867 E. Florida St. Dept. R 

Springfield. MO 65803 
(417) 869 -3456 FAX (417)869-9185. 

www.abcpictures.com ' 

TEMPORARY 
TATTOO fl 
The last frontier in call -letter placement 

IFMK]) 

/JII( Ct Wwlrolw 

Includes áll charges, no hidden costs 

Over 1.000.000 
.0 to r. 

- ast year 

LEE ARNOLD PROMOTIONS 
1 tI lI 355 -91181$ Fax (1Id) 331 -6997 

7ktee e4e,4%,,, 

STADIUM CUPS 

24 - 72 Hour Turnaround! 
Multiple Color Imprints Available 

Please Call for Quote 

Call for our FREE 40 page catalog! 
GRAPHICS 0 ESIGN 

-800 -726 -9683 Leslie Lisa Michele Patti Haliemah 

ROLL -A -SIGN Cost -effective plastic banners 
for your station. We print any picture, logo, 
or design in up to four colors. Perfect for 
concerts, public appearances, expos and give- 
aways. Packaged on a roll and easy to use. 

I'I Call Toll Free: 
U.S. 1- 800 -231 -2417 
Canada 1- 800 -847 -5616 
(713) 507 -4295 FAX 

vusnc 
& MINfRS 

Custom creen 'rutting rorrery 

T- SHIRTS 
SWEATS GOLF SHIRTS JACKETS HATS 

WOMENS TEES TANK TOPS DENIM SHIRTS 
TOTE BAGS TOWELS APRONS SHORTS 

circle and squares 

I7 colors available 

1000 pcs - .43( ea 

2500 pcs - .32( ea 

5000 pcs -.27( ea 

4 stickers per piece 

T- SHIRTS 

_s1.Pads sp 

ss 
O 

Goior Iml.rinL,'.0O lìc. rrorl 

PROMOTIONS SPECIAL EVENTS TRADE SHOWS 
MERCHANDISING FUND RAISING CORP. GIFTS 

TEAM/STAFF UNIFORMS EMPLOYEE INCENTIVES 

T- SHIRTS 
IF YOU NEEDED IT YESTERDAY CALL US TODAY! 

QUICK TURN AROUND COMPETITIVE PRICES 
COMPLETE ART DEPT. HUGE SELECTION 

F\ RESULTS MARKETING 

800 -786 -8011 www.resultsmarketing.com 

FREE CATALOG! CALL NOW! 

(800)343 -6529 
Emkay Designas 82 Forest Dr. Jericho, NY 11753 

Local (516)681 -8075 Fax (516)681-4726 

soft polypropylene 

Colore: 
royal blur 

red 
gray 
wine 

Hack 
white 

Includes III charges, to hidden costs 
The perfect 
low cost 
incentive 

nreat way to 
get listeners to 

sample your 
web site. 

LEE ARNOLD PROMOTIONS 
(414) 351 -9088 Fax(414)351 -6997 

N \T. 
www.IeParnnld_cnm 
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Arbitronhaschanged the diary! 

1 

Arbitron is now asking diary respondents to 

write down theirAt -Work zip code! And 

they're asking if the diary -keeper works less or more than 

35 hours a week. Arbitron is forcing At -Work listening to Top of Mind! 

If you thought At -Work Listening was important before this new diary, you were right. Arbitron's 

1997 Reinterview Study concluded that At -Work Listening is growing every 
year. But with Arbitron's new diary asking diary -keepers to write down their At -Work 
zip code and reveal the hours they work each week, At -Work Listening will be 

the new key to rating success! 

DMR practically invented At -Work Marketing in 1987. Now find out how the workplace has 
changed and learn how DM R 's 5 ways to attack the workplace can help your station. 

We'll help you get to work this fall. 

Telemarketing, Direct Mail, Listener Cards, Database Management, Pre -paid Phone Cards, Card Machines. 
Cincinnati, Ohio 513/665 -3100 Fax 513/665 -3120 Wayland, Massachusetts 508/653 -7200 FAX 508/653-4088 
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NEWSBREAKERS 

Capstar 
Continued from Page 1 

will have 1998 pro forma net reve- 
nues of $2.3 billion and pro forma 
broadcast cash flow of approximate- 
ly $1 billion. The total enterprise will 

have a combined value of about $17 
billion, according to company esti- 
mates, but some analysts suspect that 
when the final closing numbers are 
tallied, it will be closer to $18 billion. 

"It has been a long -term profes- 
sional and personal goal of mine to 
create the nation's largest radio and 
broadcasting entity by all measures, 
and today [Aug. 27] marks the begin- 
ning of a new and exciting era for 
Chancellor Media, its advertisers, 
employees, and shareholders;" said 
Tom Hicks, who will be the new 
Chancellor Chairman. Chancellor 
President/CEO Jeff Marcus will keep 
his position in the combined compa- 
ny, while Hicks' brother and Capstar 
President/CEO Steve Hicks will be 

Vice Chairman. The merger was ap- 

proved by the boards of both compa- 
nies during meetings held earlier in 

the week in Dallas. 
The marriage had long been ex- 

pected. In an interview last year 
(R &R 10/17/97), Tom Hicks re- 

Callout 
Continued from Page 1 

and users of the data have come to 
rely on." 

R &R's Callout America for 
CHR/Pop was launched in Febru- 
ary '95 and received instant recog- 
nition from programmers and label 
executives. Leading consultants 
and programmers in the format 
contributed to its design and execu- 
tion. Callout America's weekly 
sample size is consistently 400 fe- 
males aged 12 -34 who qualify for 
the survey by responding favorably 
to a pop music montage. Calls are 
placed into 30 markets between 
No. 1 (New York) and No. 39 (New 
Orleans) that have a CHR/Pop sta- 
tion. 

The newly expanded Callout 
America data appears on page 118 

,of this week's R &R 

vealed that a Chancellor -Capstar 
merger would likely "come together 
in the next year." In May, just weeks 
after he had taken over control of the 

company from Scott Ginsburg, Mar- 
cus said he'd like to see a merger if 
the right criteria could be met. That 
meant the deal had to make sense: It 
would have to generate revenues for 
Chancellor and come at a fair price. 

Marcus told analysts during a 

morning conference call following the 
deal's announcement, "We are very 

excited about this acquisition. We 

think it's not only accretive with our 
after-tax cash flow, but the growth that 

we can experience going forward is 

something that we feel will help us 
write the book on how radio is going 
to be operated in the new millennium." 

How The Deal 
Ls Being Done 

Chancellor shareholders will get a 
share of the new company for each 
of their shares, while Capstar stock- 
holders will receive 0.480 of a share 
($21.48 per share, based on Chancel- 
lor's Wednesday closing price). 
Chancellor, which will assume $1.79 
billion in Capstar debt and preferred 
stock, is paying 15.5 times Capstar's 
projected 1999 cash flow. Hicks, 
Muse - which owns about 15% of 
Chancellor and 59% of Capstar - 
will own about 25% of the new 
Chancellor. Chancellor shareholders 
will own 66% of the new company; 
Capstar shareholders will own 9 %. 

While the initial stock market re- 
sponse was bumpy for both compa- 
nies, share prices leveled off in after- 
noon trading and analysts seemed to 

like what they were told during a con- 
ference call with Chancellor's offi- 
cials. "We are in an era in media 
where size does matter;' First Union 
VP/Media Analyst Bishop Cheen 
told R &R "Hicks, Muse has been 
very upfront about that. They want to 
build a large platform media compa- 
ny." He predicted that "you will see 

Chancellor continue to feed and 
grow. They will grow up to where the 
rules allow them." 

During his call to analysts, Mar- 
cus reminded Wall Street warriors 
that about half of Capstar's stations 
are turnarounds, convincing Cheen 
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A Golden Year Celebrated 

WTIC/Hartford's Arnold Dean (second from left) was honored recently on his 50th anniversary in broadcasting. The 

station threw a dinner/fund- raiser at St. Francis Hospital and Medical Center, and the event helped raise funds for 

The Blizzard Fund for Neonatal Care at the hospital. Joining Dean after the event are (l -r) Blizzard Fund's Jennifer 
Rizzotti, former Boston Red Sox broadcaster Ken Coleman, and St. Francis President/CEO David D'Eramo, Ph.D. 

that broken toys can be fixed and then 
made profitable. "Turn them around 
and you get a big slope to the growth 
curve," Cheen said. "This is a deal 
that is supposed to happen." 

Chancellor Radio Group President 
Jimmy de Castro agreed: 'The whole 
entity can grow very quickly. There 
is a tremendous synergy in tying the 
two together" 

Cheen pointed out that both corn- 
panies "know a thing or two about 
growth, integration, and turnarounds. 
This is not a new NFL expansion 
team taking the field for the first time. 
Jeff Marcus knows a thing or two 
about building companies and ex- 
panding. As long as-the economy 
doesn't go into the creek, it is very 
tough to be bearish about radio.' 

In an interview with R &R follow- 
ing the announcement of the deal, 
Marcus acknowledged, '"There were 
many times where those of us in- 
volved thought it was not going to 
happen. It was very tough negotia- 
tions" in forging the deal. Marcus 
said the biggest hurdle was - after 
"meetings, meetings, meetings" - 
agreeing on and then waiting for 
Capstar stock to reach the .480 ratio 
per Chancellor share. He said it 
reached "missile lock" at the Aug. 26 
close of the stock market. 

"We are assembling this platform, 
and there are many steps along the 

way," Marcus told analysts. "We have 
to get the assets in place, which is 

what this effort is all about. And then 
the integration process begins. What 
we are obviously going to be faced 
with is the integration of these accts 
and, overall, pulling them together and 
creating the synergies we are talking 
about. Not only will the [radio, TV, 

and outdoor] presidents have to work 
together, but also with all the people 
within each of the divisions." 

Marcus told R &R the merger will 
allow Chancellor to "co-locate its ra- 

dio, TV, and outdoor divisions under 
one roof in Dallas. The company "will 
be branding everything under the 
Chancellor name. We will create a cul- 
ture that is all about a healthy media 
as opposed to one over another." 

While merger -mania has left a 
number of top -paid players sidelined, 
Marcus told R &R, "I think every- 
thing will mesh together very well. 
Obviously we're very early in the 
game, and we've got to sit down with 
Steve Hicks and his team and get our 
team together and figure out how ev- 
erything works. This is the largest ra- 
dio company in the world, and we in- 
tend to take advantage of all the syn- 
ergies involved. All I can say is that 
we have a lot of wood to chop, and 
we need a lot of woodchoppers. We 
are confident that everybody is going 
to have plenty to do." 

Taking It To The 'Net 

Marcus said he believes the com- 
bined group will provide plenty of 
good listening to Internet users, and 
he's assigned a task force to look 
at Chancellor's potential for creat- 
ing its own Internet broadcast divi- 
sion. 

"We are very uniquely posi- 
tioned to do that. You look at 
some of these Internet companies, 
such as Broadcast.com, that are 
doing something that we have ev- 
ery ability to do and more," Mar- 
cus said. "We have far more ca- 
pability than they do. So we are 
going to look at that very careful- 
ly and come up with a winner. We 
have something that they don't 
have: a platform." 

While Capstar apparently has 
some stations carried on 
Broadcast.com, Marcus says he's 
not worried about them and doesn't 
believe any of them "are locked 
into" long -term contracts. "How 
about this: AMFM.com?" 

The deal is expected to close in 
April '99, but could be delayed to 
mid -summer. Chancellor spokes- 
man Stuart Lewak told R &R that 
"some divestures could be in the 
offing" and that the Department of 
Justice is expected to review the 
deal "with a fine -toothed comb." 

We've got YOUR ticket to...OLDIES SUCCESS! 
Move your station ahead of the competition with JONES RADIO NETWORK! 

WABK -FM 10.5 to 11.6 #2 Augusta -Waterville, ME 

KMLD -FM 5.6 to 13.2 #2 Casper, WY 

WHER -FM 5.9 to 11.6 #3 Laurel - Hattiesburg, MS 

Source Arbitron, fat 1997, Spring 1996, 

Persons 2590, Mon. -Sun., gam-12 midnight 

JONES RADIO NETWORK For market exclusivity, call Michael Henderson, 
Director of Affiliate Sales 303- 784 -8700 
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Radio 
DAVID DEXTER has been appoint 

ed GM of Root Communications' WAKI. 
WDRK,WMXP & WRBA/Panama City 
and W MXZ & W WAV /Ft. Walton Beach, 
FL. Dexter most recently served as VP/ 
GM of WPTW /Dayton and WCLR & 

WZLR/Dayton. 

Records 

DAVID BARBIS is tapped Assoc. 
Director /Rock Promotion and AN- 

Barbis Lewis 

DREW LEWIS is named Sr. VP/ 
Business Affairs at Island Records. 
Barbis arrives from his previous post 
of Regional Promo Dir. at A &M As- 
soc. Labels, while Lewis rises from 
VP /Business Affairs at Island. 

Schwarn 

SAMANTHA 
SCHWAM has 
been promoted 
from VP to Sr. VP/ 
Finance at Atlan- 
tic Records. 

National Radio 
PREMIERE RADIO NETWORKS 

has acquired The Motorman With 
"Motorman" Leon Kaplan from Mil- 
lennium Broadcasting. The L.A. - 
based show began syndication last 
year and is a call -in advice program 
focusing on cars, planes, motorcy- 
cles, or "anything motorized." 

. - (818) 461 -5404 

MJI BROADCASTING announces 
Reba McEntire as the guest for the 
Sept. 21 edition of its 90- minute live, 
monthly call -in program, Stan ino. 
The show is delivered via satellite the 
last Friday of every month at 10pm, 
ET. - (212) 896 -5256 

SW NETWORKS unveils the fol- 
lowing basketball stars promoting 
a new literacy program and kids' 
book: 

PROS ON 
THE LOOSE 

Quinn Brady - APD /after- 
noonsWXCUPeoria, IL (309) 686- 
0593 

Sept. 8: Dallas Maverick A.C. 
Green, Houston Comet Cynthia Coo- 
per, Miami Heat Brent Barry, and 
Utah StarzzTammi Reiss. 

-(212) 833 -7320 

WESTWOOD ONE kicks off 
the 1998 NFL season with the 
following schedule. All times are 
ET: 

Sept. 6: Washington Redskins @ 

NY Giants, 12:45pm; NY Jets O SF 
49ers, 4pm; and Oakland Raiders 
KC Chiefs, 8pm. 

Sept. 7: New England Patriots 
Denver Broncos, 8pm. 

WW1 also presents a one -hour 
special, Shania Twain In Concert, 
available Oct. 5. 

Lastly, the network announces its 
Celebrity Connection guest lineup for 
the upcoming week: 

Sept. 4: Peter Bergman 
Sept. 8: Dr. Ruth Westheimer 
Sept. 9: Monty Python's Terry 

Jones 
-(212) 641 -2052 or 2057 

Research Costs 
Driving You ' uts? 

Ready to add big $$$ to your 
bottom line in 98? 

There is now a solution to ever expanding research costs. 

1e éle T 
The new computer assisted research system that can 
start saving you BIG money immediately on call -out, 

focus groups, auditorium tests and perceptuals! 

Start Saving TODAY... 

Call for details toll free at 1 -88 TELETEST 

AMERICAN MEDIA RESEARCH, INC 

- 12401 E. 43rd Street, Suite 216 Independence, MO 64055 
(816)350 -8378 Fax(816)350 -3050 

www.teletestl .com 

NATIONAL 
RADIO 
FORMATS 
ABC RADIO NETWORKS 

Robert Hall (972) 991 -9200 

Hot AC 

Garry Leigh 
SHERYI. CROW My Favorite Mistake 

EVERYTHING Hooch 

Starstation 

Peter Stewart 
FAITH HILL This Kos 

Touch 

Monica Logan 
No Adds 

ALTERNATIVE PROGRAMMING 

Steve Knoll (800) 231 -2818 

Gary Knoll 

Rock 
BIG WRECK Blown Wide Open 

HOLE Celebrty Skin 

ROO STEWART Rocks 

Alternative 
HOLE Ceiebidy Skin 

CHR/Hot AC 
MADONNA The Power Of Good -Bye 

MONICA The First Night 

SHANIA TWAIN From This Moment On 

Mainstream AC 
EVE 6 Inside Out 

JOHN MELLENCAMP Your Life Is Now 

SHANIA TWAIN From This Moment On 

Lite AC 
BETTE MIDLER My Own True Friend 

NAC 

GABRIELA ANDERS Fire Of Love 

BRIAN BROMBERG Hero 

RC 

INOJ Time After Time 

SNOOP DOGO Still A G Thang 

SPARKLE Time To Move On 

BROADCAST PROGRAMMING 

Walter Powers (800) 426 -9082 

CHR 

Casey Keating 
ALL SAINTS Never Ever 

SHERYL CROW My Favorite Mistake 

PM DAWN I Had No Right 

THIRD EYE BLIND Jumper 

Digital AC 
SHANIA TWAIN From This Moment On 

Hot AC 
SHERYL CROW My Favorite Mistake 

THIRD EYE BLIND Jumper 

Digital Soft AC 

Mike Bettelli 
SHANIA TWAIN From This Moment On 

Delilah 
SHANIA TWAIN From This Moment On 

Alternative 

Teresa Cook 
HOLE Celebrity Skin 

MARILYN MANSON The Dope Show 

SOUI COUGHING Circles 

Urban 

Josh Hosier 
JON B. I Do (Whatcha Say Boo) 

BOY BONE Thugs Cry 

DIVINE Lately 

LAURYN HILL Doe Wop (That Thing) 

JONES RADIO NETWORK 

Jim Murphy 1303) 784 -8700 

Adult Hit Radio 

JJ McKay 
EVERYTHING 

Rock Alternative 

Doug Clifton 
FLYS ]al "u 

HOOTIF & THE BLOWFISH Wdl Wdq 

CHRIS ISAAK Pieu., 
SEMISONIC ? nj r m Pd. deep 

Soft Hits 

Rick Brady 
GARTH BROOKS .I ir. t1, 

Rock Classics 

Rich Bryan 
No New Adds 

RADIO ONE NETWORKS 

Tony Mauro (970) 949 -3339 

Hot AC 

Yvonne Day 
EAGLE -EYE CHERRY Save Tonight 

LENNY KRAVITZ Thinking Of You 

New Rock 

Steve Leigh 
FATBOY SLIM The Rockafeller Skank 

PJ HARVEY A Perfect Day Elise 

SOUL COUGHING Circles 

WESTWOOD ONE RADIO NETWORKS 

Charlie Cook 1805) 294 -9000 

Tracy Thompson 

Adult Rock & Roll 

Jeff Gonzer 
JOHN MELLENCAMP Your Life Is Now 

Soft AC 

Andy Fuller 
No New Adds 

Bright AC 

Jim Hays 
No New Adds 

Changes 
AC: Scott Childers rises from 
swings to middays at WNND /Chi- 
cago ... WTFM /Johnson City after- 
noon driver Steve Mann segues to 

mornings, where he teams with am 

host Jodi Lee ... WMGX/Portland, 
ME appoints Ethan Minton APD/ 
MD /afternoons ... Lou Wilson takes 

nights at Hot AC WQMZ/Charlot- 
tesville, VA. 

Adult Alternative: Morning co -host 

Mike Stone exits at KAEP /Spokane, 

and newcomer Kevin Holmes takes 

his place ... Alex Valentine becomes 

MD at KKZN /Dallas ... KTHX/ 
Reno, NV's new MD is Harry Rey- 
nolds. 

Alternative: KTEG /Albuquerque 
MD Julie Hoyt exits ... WKRO/Day- 

tona Beach morning sidekick Napoleon 

exits ... At WRXR/Augusta, GA. Derek 

Madden is new APD/MD, as former 

MD Kim Varin exits. and Michelle 

Continued on Page 31 

CHRONICLE 

MARRIAGES 
WBAM /Montgomery, AL MD 

Trish Carpenter to Pat Barton. 
August21 

BIRTHS 
Mercury /PolyGram recording 

artist Lionel Richie, wife Diane, 
daughter Sofia, August 24 

CONDOLENCES 

Quad Cities Radio Creative 
Services Associate Frank Tho- 
mas, 23, August 21 

www.americanradiohistory.com

www.americanradiohistory.com


We've B eon 

Interactive Call-- 

Euer Since 

ComQuest was first to offer 
Interactive Voice Response (IVR) 

technology as a real solution for call - 

out music research. Now it seems, 
everybody and their brother is jump- 
ing on the IVR bandwagon. 

ComQuest's interactive call -out 
reduces the number of interviewers 
needed for your weekly in -house 
research by moving the data collec- 
tion process to the interactive fileserv- 
er. Respondents love it, interviewers 
are more productive (as they no 
longer have to play song hooks from cassette decks), and PD's enjoy 
more accurate, stable and instant results in their weekly music tests. 

112.2 

7..2 
533 
711.1 

e.11 

72.1 
77.1 
75.11 

74.2 
6..5 
71.7 
its 
74.2 
7..11 

511.1 

72.e 
12.3 
75.11 

752 
644 : 

7g I 

70.7 
712 
7t1 
n.s 
77.1 
721 
74.5 
745 
725 
722 

iLl 
721 

775.25 

7t1 

l: 
lt11 

iniNled 
1W111 BuyYOU A.. 
11A. 
RW 6fr.en.s 7 IAN 1N1 
Rey 01 Ilea 

Harms 
Y..Ye 51111 The One 
Um And candy 

Cal Gel Enough 
1.6. a.w.a 
IIN. G..na B. 
1W15 NsnleMSer Y.0 
.M 
11.4c ..r Secret I Nee 
111 Coule Change 

.nls Mortsse.e 
rercleu 

AMC... Mein 
I. Merchant 

Cherry Peppin' Daddies 

Pearl 
Natalie Mugle 
WM.bwers 

call -out systems are 

o ut 

Now, once again, ComQuest is rais- 
ing the bar. This fall we'll unveil the 
all -new ComQuest Windows '98 at 
the NAB Radio Show. Utilizing state - 
of -the -art Windows graphics and 
audio, multi -tasking and dynamic 
data exchange with other Windows 
programs, it's gonna blow the doors 
off anything else. on the roadtc 

While others toil in their basements 
with IVR technology, desperately try- 
ing to make it work for call -out 
music testing, ComQuest interactive 

collecting more than a million song scores 
around the world every month! 

It's good to know ComQuest is blazing the trail into the next mil- 
lennium so that others may follow. 

cull' /M. ._ _m 
LIYCEIL 

-:Si 

%ii 
Windows '98 
Compatible 

To learn more about ComQuest, visit us at www.callout.com or call us at 619- 659 -3600. 
111/indows and Windows WB are TeLWered trademarks of Mirnea t Gnptration. 
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Coping With The 

Stress Of Consolidation 
Relaxation techniques that really work - 

By Linda_Madonna 

During the past couple of years, the pages of R &R and 
other trade publications have been filled with stories of 

radio industry consolidation, mergers, and downsizing. While 
ne business ramifications of these deals are examined quite 

thoroughly, one aspect that receives little if any recognition is 
the human factor; namely, the stress that employees often ex- 
perience while in the midst of this upheaval. 

At Corporate Family Network, 
we have seen so many cases of this 
that we hare-given it a name: 
Consolidation- induced Stress, or 
CIS for short. To an employee suffer- 
ing from CIS, the impact can be quite 
severe. A partial list of symptoms in- 
cludes: tension and hostility in the 
workplace as workers vie to stand out 
in the eyes of their superiors; strain 
on personal relationships, particular- 
ly in those where problems already 
exist; insomnia; loss of appetite or 
compulsive eating; exacerbation of 
existing ailments such as heart dis- 
ease; increased use of drugs - pre- 
scription or otherwise; increased al- 
cohol consumption; general irritabil- 
ity; headaches; inability to concen- 
trate; general emotional instability; 
pain in the neck or lower back ... the 
list could go on to fill this page. 

The point is, no one wants to suf- 
fer from stress. This leads to the 
question of how to effectively man- 
age it and, better still, avoid it alto- 
gether. Fortunately. there are some 
proven stress- management tech- 
niques that work - even in an en- 
vironment as stressful as an impend- 
ing radio company consolidation. 
Here are some examples: 

Relaxation 
This is an obvious stress- reducer, 

hut for most people it does not come 

Linda Madonna is director of Cor- 
porate Family Network, a New York - 

based independent Employee As- 
sistance Program provider special- 
izing in the media and advertising 
industries. 

Fortunately, there 
are some proven 

stress -management 
techniques that work - even in an 

environment as 
stressful as an 

impending radio 
company 

consolidation. 

easily or naturally. One special tech 
nique that can be learned is "Pro- 
gressive Relaxation:' This involves 
tensing each of the muscle groups in- 
dividually and sequentially, holding 
the tension for about five seconds, 
and then releasing it slowly. Start 
with the head, then work down to the 

neck, shoulders, arms and hands, 
chest and lungs, back, stomach, hips, 
legs, and, finally, the feet. 

Another popular relaxation tech- 
nique is "Countdown Relaxation." 
Count down from IO to zero while 
becoming progressively more re- 
laxed. Silently say each number on 
the exhale. After reaching zero, 
count from one to three to return to 
a relaxed, fully alert state. 

Some people have had great relax- 
ation success with "Autogenic Imag- 
ery" In this technique, the individu- 
al forms a clear, detailed image of a 

Continued on Page 31 

Seven Tips To Slash Your Telephone Bill 
By Dick Kazan 

Shaking his head in disbelief, a banker told 
Alexander Graham Bell to take "that toy' 

out of his office. That toy was the telephone. 

In the years since. we've come to rely upon this little 
device, with our skepticism now centered on the cost of 

using it. Were bombarded with claims of discounts. but if 

you really want to save money, here are seven tips that 

will deliver right to your bottom line: 

Q Regularly put your phone service out to bid. Rates 

are dropping, with the best deals usually offered to new 
customers or those who are ready to switch. Let AT &T, 

Sprint, and the other service pro- 
viders compete for your business, 
and your savings will abound. 

This competition should also in- 

clude your calling -card plan, as 
well as any other ancillary servic- 
es that you use. Most people are 
unaware that there are often hid- 

den per -call or other service 
charges added that, over time, can amount to a great 
deal of money. 

Q Request collective discounts for cellular /digital phones 

and pagers. If you use a combination of this equipment, 
why not put it all out to bid and get a volume discount? 

Q Check your bill each month. Even with the best of 

intentions, billing errors routinely arise, and this tip alone 
could save you a lot of money. Also, when your employ- 
ees know you're checking, they'll be more circumspect in 

making long- distance calls. In fact, it's also a good idea to 
assign specific numbers to individuals and to have the 

length of a call displayed so that the caller knows how 

long he or she has been on the line. Lastly, you may dis- 

cover that you're being billed for services that you don't 
use or no longer desire. 

Recently, by checking our phone bill, my wife saw cel- 
lular phone charges that she didn't recognize. After speak- 
ing with our service provider, they concluded that some- 
one had intercepted her number and was making calls at 

our expense. They credited those charges, gave her a 

new number, and told her that this form of theft is very 

common, but not often quickly discovered. 

Q Watch out for "slamming." While checking your bill, 

you may learn that you've changed long- distance carri- 
ers without your concurrence, and this could lead to much 

higher long -distance charges for you.This notorious prac- 

tice is called "slamming." 

To avoid this, BruceThatcher, President ofTelCon As- 

sociates of Overland Park, KS (Bottom Line/Business, 
September, 1998), advises that you ask your current pro- 
vider for a Primary Interexchange Carrier (PIC) Freeze. 

This will prevent any change in carriers without your writ- 
ten permission. 

Q Reduce local "information" calls. In Southern Cali- 
fornia. Pacific Bell is attempting to get regulatory approval 
to raise their rate to $1.10 per call after the first three calls! 

Whatever the expense is in your area, these charges 
could readily mount and cost you hundreds of dollars 

each month. 

If that seems hard to believe, last year a small Los 
Angeles -area school district sharp- 
ly restricted the use of "information" 

after its one -month cost for this ser- 
vice exceeded $300, most of which 
was for local numbers repeatedly di- 

aled by their employees. 

My suggestion is to widely distrib- 

ute local telephone directories within 

your organization and commonly 
display frequently called numbers. The last thing you need 

is for your employees to rack up $100 in monthly informa- 

tion charges repeatedly getting the number for the same 

pizza parlor. 

Q Look out for hotel billing charges. Many hotels add a 

cost override when long -distance calls are placed through 

their phone service providers, some of whom in turn 

charge premium rates. Ask your employees to use their 

billing or credit cards instead of the 8- 1-(area code)-(phone 

number) so readily available from hotel chains. 

Q Cancel "wire maintenance" charges. This is an op- 

tional charge to maintain the connection between your of- 

fice telephone jack and the telephone pole near your build- 

ing. Unless you live in an area with extreme weather con- 

ditions, it's an unnecessary cost. Even though this charge 

is typically only $125 per line, per month, over time this 

can add up to a lot of money. But it can get worse. 

Bruce Thatcher says his customer was being billed for 

120 phone lines with wire maintenance. "It turns out the 

phone company made a typing error and added an extra 

'0' to the 12 lines our client actually had. We recovered 

$40,000 in past overcharges due to the mistake" 

You're under pressure like never before to increase prof- 

its and run a highly efficient operation. Implement these 

seven tips and, with time, you'll save thousands of dollars 

in telephone expenses, money that goes right to your bot- 

tom line and could make a big difference in how success- 

ful you become. 

THE ROAD TO 

Dick Kazan is a successful entrepreneur who founded one of the largest computer leasing corporations in the United 

States. He created and hosts The Road To Success, the first radio talk show to offer on -air business consulting to 
business owners and employees. E -mail your comments or questions to him at rkazan'ix.netcom.com. 

A I C 

EntLnte 

Ric Edelman has authored two new books that 

are both currently national best -sellers. His firm 

manages $900 million in assets. And his talk 

show on Washington, DC's - - -A 

WMAL - now in it's 8th year TKU 
A 4 - is #1 in its time slot with a 7.0 share 

for Adults 35 +`. Ric's show now also airs on 

"Ric Edelman is one of the most success- 
ful financial advisors in the country?' 

Dow Jones Investment Advisor 

"Ric Edelman is... a financial guru." 
CBS Evening News 

Ric Edelman 
Best Talk Show Host 
1993 Washington, D.C. A.I.R. Awards 

Saturday / ,M rALKRAD/s 

6pm -8 CST J8 9 0 A M 

Saturday Mornings NEWSTALK 
10am -11:45 EST VVIVIAL 

ai+r630 

'Source: Avcragcbf W198/FA97/SU97/SP97 ARH. Ak1H 
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Radio Listeners Also Big Internet Users 
About 5% of the adult population visit local radio station web - 

sites, according to a local market media website study con- 
ducted by the MediaAudit. The markets with the highest response 
to radio websites tended to be in the tier below the top 10 mar- 
kets. San Francisco was the only top 10 market on the list of most 
popular website markets. 

Strongest Website 
Markets 

Softest Website 
Markets 

Orlando 9.3 %` Syracuse 1.8% 

San Francisco 8.7% Wilmington, DE 1.4% 

Atlanta 8.4% Johnson City -Kingsport, TN 1.4% 

San Diego 7.1% Alexandria, LA 1.2% 

Indianapolis 7.1% Eugene, OR 1.2% 

Seattle 6.5% Asheville, NC 1.1% 

Minneapolis 6.5% Ft. Myers 0.9% 

San Jose 6.5% Boise, ID 0.7% 

Percent of all adults who visited a lo- 

cal radio web site 

The survey also indicates that 
heavy radio listeners are more loyal 
to radio websites than heavy users 
of other media are to their websites. 

a 

RADIO GETS RESULTS 
SUCCESS STORIES FROM THE RAB 

Harmony House: `Bach' On Top 

SITUATION: Harmony House is a well -established music store that is cel- 

ebrating its 50th anniversary this year (it is somewhat of a local chain in 

the Michigan area). Having used radio, newspaper, direct mail, and cable 

television in its advertising program, the store considers its competitors 

to be major national chains such as Border's Books and other mall record 

outlets and chain stores. . 

OBJECTIVE: The specific objective of this campaign was to let consum- 

ers know about the grand opening of an all-classical music store. It need- 

ed to target classical -music listeners and knew from past advertising how 

well radio targets a specific market. 

CAMPAIGN: WQRS -FM created a month -long campaign with Harmony 

House to promote the grand opening. Phrases such as "Going for ba- 

roque" were built in to be creative, and listeners were told to repeat that 

phrase at a specific Harmony House location for their chance to win 

free T- shirt. 

RESULTS: Classical station WQRS -FM brought 1500 listeners into Har- 

mony House within two days, enough to exhaust all T -shirt supplies. The 

company ordered another rush shipment of 1500 T- shirts, and in three more 

days those were gone as well. The Harmony House classical store sold 

more product than any of the other stores in the group, and is today one 

of the most profitable stores in the chain. 

RAB TOOLBOX 
More marketing information and resources from the RAB 

MEDIA TARGETING 2000 
Ninety-three percent of consumers who purchased a CD or cassette in 

the last three months listen to radio each week. Nearly two fifths (39%) 

earn more than $50,000 annualy, and 72% own their homes. 

RAB CATEGORY FILES 
There will be a fundamental change in the way music is created and dis- 

tributed to the consumer. We'll see more niche artists, because our se- 

lection gives them an outlet. You're also going to see a movement over 

time where the technology will allow new ways of distributing copyrights. 

[CDnow wants] to be a part of that (Jason OIim,President/CEO /co- founder 

of the online music store CDnow) 

INSTANT BACKGROUND COLLECTION - 
RECORDED MUSIC 
Shoppers Prefer Sampling: 45% of active music consumers (at least 

three album purchases in the last six months) indicate that the store they 

shop at most often is equipped with a listening device that allows them to 

preview music (compared to only 30% in 1994). Among those wbo have 

sampled music, 95% say it has influenced their buying decision (Soundata 

Consumer PaneVResearch Alert, March 21, 1997). 

For more information, call RAB's Member Service HelpLine at (800) 232- 

3131, or log on to RadioLink at www.rab.com. 

49.1% of heavy radio listeners' 
use a radio station website 

24.6% of heavy newspaper read- 

ers use a newspaper site 
19.1% of heavy TV users visit a 

television website 
'Someone who listens to the radio 
more than three hours per day 

The markets with the heaviest 
radio website usage do not neces- 
sarily correlate with markets that 
draw a lot of Internet usage in gen- 
eral. Here is a list of markets with 
the percentage of all adults who 
spend more than eight hours online 
or on the Internet. 

Washington 18.0% 

San Jose 17.2% 

Orlando 14.2% 

Raleigh 13.9% 

Austin 13.7% 

San Francisco 13.7% 

Atlanta 13.5% 

Hartford 12.8% 

Colorado Springs 

Denver 

11.9% 

11.9% 

Salespeople On The Move 
Denise Putlock is appointed Dir. /Mktg. for Jersey RADIO Network, 

a nontraditional revenue sales division of Nassau Broadcasting Part- 

ners. She previously served as Mktg. and Sales Dir. for Future Perfect 

Inc.. a pediatric chiropractic product developer. 
Regine Carney -Copeland joins Katz Media Group as Eastern Re- 

gional Manager of Urban Dimensions. She will be responsible for new - 

business development and sales for the eastern region and manage 
the New York staff. She most recently was an AE at ABC Radio Net- 
works for the Tom Joyner Morning Show. 

These numbers reflect the wide- 
spread and growing use of computers 
and the Internet. The Media Audit de- 
termined that nearly 60% of adults 
have a computer at home and about 
half of them used that computer to ac- 
cess an online service or the Internet 
in the past month (a somewhat small- 
er percentage, 23% of all adults, 
logged on while at work). When 

asked if they had logged on within the 
past week. 31% responded in the af- 
firmative, and they spent 6 hours and 
14 minutes connected. Computers and 
the Internet still tend to be a man's 
world: 40% of men compared to 25% 
of women logged onto the Internet or 
an online service in the past week, and 
the men were online an hour longer 
than the women were. 

Here's the breakout by demographic cells: 
Adult % who logged on Minutes online/week 

18 -24 37.1% 367 

25 -34 38.9% 407 

35 -44 36.6% 376 

45-54 37.1% 360 

55 -64 22.5% 334 

65 -74 9.3% 319 

75+ 4.2% 313 

Weekly Sales Tracking/ 
I . Accountability 

2Sales . Meetings 

3Sales 
Management 

. Coaching 

IRWIN PROGRAM 

4 "The IDEABank" (Access to VI-1 
1,000 proposals and packages) 8. 

IRWIN PROGRAM 

POLLACK CONMATANT 

On- The -Street Sales 
Calls with Salespeople VD 
Advertiser V Seminar I 1111 

Availability 
7- Day /24 -Hour [VD 
Guaranteed 
Results 

LAST YEAR STATIONS 
SPENT MILLIONS OF DOLLARS 

PERFECTING THEIR SOUND. 

NOT NEARLY ENOUGH WAS 
INVESTED ON HOW TO SELL -IL 

The on -air sound. There's 

not much a station won't do to 

improve it. Even if it takes (and 

costs) someone else's arm and 

leg to do it. 

But what are you doing 

about giving the sales and 

management team the tools 

they need to get you the billing 

increases you deserve? 

Irwin Pollack is radio k only 

hands -on, action- oriented. 
on-the-street sales and 
management trainer. 

Introducing Irwin Pollack's In- Station 

Sales Training. Now, you can give your 

sales team the affordable, ongoing training 

they need to improve their 

billing. 

The list above shows just 

how much focus we think your 

station needs for its sales and 

sales management team. 

Certainly, our current roster 

of stations and broadcast 

groups are already very familiar 

with our 8 -point formula. 

As you perfect your on -air sound, 

develop a sound format for sales success - 
guaranteed results from Irwin Pollack. 

INIEWGENCE 

Radio Plaza 410 Amherst Street Suite 360 Nashua, NH 03063 Email: irwin@'invinpolack.com Phone: (603) 598 -9300 
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FRANK MINIACI 

Redefining Brand Equity In `Big D' 
KDMX creates a heritage position for `Mix 102.9' almost overnight 

Okay, it's a ludicrous statement to say that you can brand a 
station overnight, especially in Dallas -Ft. Worth. The 

Metroplex is full of market veterans and musical positions that 
have captured the minds of listeners for decades. 

Yet this was the task of KDMX/ 
Dallas PD Jimmy Steal and new 
Marketin LPromotion Director 
Loren Condron. How did they re- 
position their station while making 
a daily deposit in the brand equity 
bank? Get ready for a crash course 
in "Quick Start 101:' 

Every market is unique. People 
will tell you, "Minneapolis is unlike 
any other market in the country.' Or 
you might hear that San Francisco 
is so sophisticated, it is like an is- 
land in the sea of markets. Well, 
Dallas-Ft. Worth is no different in 
that respect. Until the early '90s, 
Dallas had seen little change in ra- 
dio personalities and station posi- 
tions. Most of the changes occurred 
with television talent (Dallas is fa- 
mous as a stepping stone to going 
national) or other industries. Heri- 
tage talent like Kraddick and Chap- 
man and call letters like KVIL, 
KHKS, KKDA, and KSCS made it 
a very competitive situation for any 
station trying to come onto the 

Pro:Motions 
Candace Gonzales is ap- 

pointed Marketing Dir. at KINK/ 
Portland, OR. 

Jason Stark is the new Pro- 
motion Dir. at KUBUSaIt Lake 
City. 

Lynn Williams joinsWOWO- 
AM, WMEE -FM & WORK-FM/ 
Fort Wayne, IN as Promotion Dir. 

so I had to come up with things that 
you could not get by just plunking 
down money, those one -of -a -kind 
items and events, whether it was 
being able to go kayaking along the 

Channel Is- 
lands off the 
California 
coast or going 
to 4X4 school 
in the hills of 
Vermont. 
These type of 
things catered 
to the demo. 
KDMX is the 
first female - 
based station I 

have worked at. Jimmy Steal 
brought me on to bring a lifestyle/ 
showbiz/rock 'n' roll approach to a 
female -based demographic." Steal 
comments that Condron really un- 
derstands the entertainment aspect 
of promotions. 

Steal is no stranger to Dallas. He 
spent five years at KEGL prior to 
programming WKRQ /Cincinnati 
for five years, which gave him the 
markét knowledge that has enabled 
the station to make very impressive 
moves in a relatively short amount 
of time. Commenting on the right 
mix of people, he says, "You can 
always go out and find people who 
are qualified to execute the position, 
but what you really want is some- 
one who would continue to do the 
job if they won the lottery tomor- 
row. They get turned on by doing 
great radio, whether it's marketing, 
programming, imaging - whatev- 
er the department may be. If I can't 
find passion in a person, I don't care 
how well they get the mechanics. I 

can find anyone to execute a format, 
but the passion and competitiveness, 

BACKSTAGE PASSION - Schmoozing at Lilith Fair are (I -r) 
Mix 1029's PD Jimmy Steal, Sarah McLachlan, and Mix 102.9 
MD Lisa Thomas and Marketing Director Loren Condron. 

scene. While AC programming at 
the 102.9 position is not all that new 
(years ago it was "Magic;' and it has 
also been home to various incarna- 
tions of "Mix "), not until recently 
has the station stood out in the mar- 
ket as a new perennial player, plac- 
ing top five in morning drive with 
Alan Kabel and U -Turn Lavern. 

This week, we talk to Steal and 
Condron about the incredible job 
they have done in building imme- 
diate brand equity for the Jacor Pop/ 
Alternative. 

The Right `Mix' Of People 
Condron's background includes 

a stint at KRZQ/Reno, where he 
was part of the morning show in 
addition to being Promotions Direc- 
tor. He was also Promotions Direc- 
tor at KHOP/Modesto- Stockton 
and, most recently, at KXTE/Las 
Vegas, prior to joining KDMX in 
April. Condron mentions, "With 
Alternative radio, you can be very 
creative with artist promotions, be- 
cause of the hipness of the demo. 
In Las Vegas, all of the casinos were 
giving away money, trips, and cars, 

Promo Of The Week 

DANCE, BABY, DANCE -With the media frenzy surrounding the "Danc- 
ing Baby' made famous by the Fox -TV show Ally McBeal, WKSI /Greens- 
boro recently held a "Dancing Baby" contest to tie -in with their CMI televi- 
sion campaign. The cutest tyke was awarded $20K toward its education. 

that's what makes a great radio per- 
son." 

Sudden Impact 
Condron gives reasons why he 

has been able to put things in mo- 
tion so quickly. "I used Jimmy as a 
great resource, with his years of 
market experience;' he explains. "I 
also watched tons of local TV pro- 
gramming and tried to get to know 
all the local media and celebs. I also 
asked a lot of questions wherever I 
went about perceptions of Mix 
102.9 as well as other stations in 
town. I listened and observed all the 
other stations in the market, includ- 
ing their websites and what kinds 
of promotions they were doing. I 

spent a lot of time with our account 
execs who have worked at some of 
the other stations in town. I spent 
time with our MD, Lisa Thomas, 
who has been in the market a long 
time. It is always important to get 
saturated in the shortest amount of 
time possible. It is also important 
to find out what the 'hot buttons' are 
for Dallas-Ft. Worth, since many 
national things may be universal, 
but on a local level it varies from 
market to market.' 

Steal thinks being a good market- 
ing director means you have to be a 
pop- culture junkie. "If you can take 
something that is happening in the 
real world that our listeners are liv- 
ing in and filter it through the radio 
station while taking some kind of 
ownership of it, that is the defini- 

tion of an effective marketing direc- 
tor." 

Pay Attention, Dammit! 
Steal contends that KDMX has 

never been more visible over the last 
25 years than it is today. "Regard- 
less of what format you are program- 
ming or marketing, we are in a cul- 
ture that is more reactionary than 
subtle. That shouldn't connotate 
brash - although sometimes it does - but it always has to signify fore- 
ground. When you are marketing, 
you have to tell people to pay atten- 
tion, not ask them to. This is a mar- 
ket that scores a lot of points for her- 
itage, and in our current incarnation 
we have pretty close to zero heritage 
personality- and music- position- 
wise. We have evolved the radio sta- 
tion completely over the last year. 
Everything we put on the radio sta- 
tion has to fit through two filters. If 
it doesn't help sell our morning 
show or help sell our music position, 
it doesn't get on the radio. Every- 
thing that gets on the radio station 
has to clarify what you are." 

Noting that the station is a "pro- 
motion machine," Condron says, "If 
we get involved with something, we 
promote the heck out of it. When we 
get involved with something, peo- 
ple know about it. It all begins with 
our morning show of Alan & U- 
Turn, who get involved with local 
TV personalities (sometimes sever- 

Continued on Page 31 

Washington D.C.'s Favorite and Most Liked Radio Personality 

THE 
DR. GABE MIRKIN 

SHOW 

Now Available in Your Market 

Produced by 
Mirkin Syndicated Services 

Box 10 
Kensington, MD 20895 

1- 800 -841 -6597 

PERSONALITY %FAV %LIKE %FAV &LIKE 

Dr. Gabe Mirkin 14.7 42.1 56.8 

Jim Bohannon 8.8 42.1 50.9 

Harden, Brant & Parks 5.4 36.0 41.4 

Dr. Laura Schlessinger 15.0 25.0 40.0 

Dr. Joy Browne 6.8 25.4 32.2 

G. Gordon Liddy 2.6 8.9 11.5 

Howard Stern 2.4 7.7 10.1 

Rush Limbaugh 4.0 6.5 10.6 

Oliver North 1.1 5.9 7.0 

Ranked by %Favorite & Like 

Adults 35.54 Washington, D.C. 

Survey Period: February-March /Week of March 3,1997 

NEWSTRACK 
rrMEDIABASE 

www.americanradiohistory.com

www.americanradiohistory.com


'sJJodaJ new jo Aue payuan lou set! ygb 'smau olsnw ul ono! 

-nolpu ayJ ol ewpqns cm way 60yJAJana Jo yomas ut sau¡Ze6ew 
Jawnsuoo s,uolleu ayl 146noJyJ need e slleaus H9ö 11aaM yoe3 

'(aw!1) s6ajp 
ay) ;o s6a)p ayl'pue,; uo!s!najal 

ly6!u-alel to swed)apun Aliaws 

ayl :sma!naJ ay) 6uowt/ ,;aoq 

leo!luo to glom s,[az!s mg] pp e 
gl!m ow uaaq sey uo!s!nalal olu! 

Aejo; S,u)01S PJeMOH swaas 11 

uolle;aadra;u mg uad0 

(JaJlnbu3leuo!JeN) map 
ay) opa) of Aeuow eJlxa ay) peau 

11,e4 6u!Aes - aoud ay) !leg )e - 
I! 146noq AHeuy a AneaH'i' 6ugjas 
out peg e 6u!ney a)e Aayl'luaw 
-lede sil!-1 APanag nail 6uye)o 

-gap golpeq e gons p!p'uewl'a ;!M 

s,a!MOg p!neO ley) swags 11 

¿saono7i {0 asnoH 

(Apieem JuawuleJJaJ 

-u3) ( uos AIN 'Jagle3 AW ) uos s!11 

01 6uos e ngpi e alum of 'pelted 

Iv powwow ')aylel s,paRed 
It' !pop ale! agi Aq pauo!ss!w 

-woo 6u!aq uo uosuag e6Joa0 - woueuaas S1141 10j 1,USEM 1!;! cal 

-fob aney JeAeu mom I is Ae!d 

ne 1aó of Al!unhJoddo ue gas ! 
'amp Rol 

sa!now 6u!woodn so ;o auo w 

tae o) ammo e Ae)e° 6uuallo s! S! 

-II!M'eleP e Jo; 6u166aq woo ytM 
Jay 6u!pJegwoq s! pue Aa1e° yell 
-envy soy ay) sey s!!!!MaonJg 

ley) sapituoo osle Jels 941 
(MS ) sa 

-suedxa limo Jay Aed pue eel; Jo) 

1{JOM !Lays 'tae 6u!uedo sjeuer se 

wopad 18418111,04s l! 'leg) lacer 
Jafs!s of Jayo ue apew s,Aelsald 

al!4MueaIJy'slsenu! ais 1! xeldwoa 

ay) le wlopad tea ais ley) Jay 

6u!s!woJd s,ay 'leap ail ualaems 

of Alone° u! pony of s1ueM ay ou 

(>IJo), MaN),/aylaóoJ °Lull lo loi 
e puads pue mew/ way wog aie 
A°yl spuaul asop AJan ate .faul 
'sites Ja6euew sJa faW 'allyM 
e Jo) pu6u1 uo ysniD e peq sa!11!g, 

'sAes aatnos auo al!yM AN ul 
Moys qnl0 aJnlinO e pue JayJaóoJ 
Moys Jled yJlil7 ail papuaAe °outs 
aney pue uelals3 elJOt° lof AJ 

-Jed aseatw-wow aunr e le law 
Aayl saJeseo pu6ul 6upep ag oJ 

pies st waAaW ewe Jaóuls ysg6u3 
-uealewef-iS7HIJ ' 3H1 SSIH 

-!sea NJed-awayl e u! Isom! 01 Aal 

-said aueW esn a;!M-xa aawnuoa 
ol 6u!All s! uosJloer Iaeya!yy 

uol;eradsa0 - 

!0 IIaWS a41 
sQO 01. dol s,doy-d!y sls!I 

pue doy-d!y;o asp ayl inoge mile) 

osle au!z, aylw uo!ssed pue aJ!; Aw 

asol ol weM l,uop I lnq'a!qelo;woo 
ag ol any fueM I Ja146!; e aq of uos 

Aw wem 
I 
pue'Ja1g6y e w,1woj/y 

Na!Jane!Jy 1a61.11S 'Jaddey - 11!H 

uJ(mel ;° AaN eta ui s6uos 6u! 

-peat; a4141!M'awll u! pa)nfeel s! 

()agoto° u! Ageg Jay)oue 6u!laadxa 

s! pue Aog pjo-JeaA-1 e sey oyM) 

II!H uAJne7 'swow;b 6unIeadS 

pay imam aql u0 
'Geis) sdeos awyAep uo >iJOM Jol 

6wNoo1 s,ays - memo 6u!lae ue 

uo dn uan!61ou set) IIaMIIIeH !nap 
IJ!O aa!dS out(); 'AHewap!aul 

,:a6ew! JaMod In6 nay) 

wojl lae)lap Him ya!yM 'sa!geq 6u! 

-ploy sIJ!O ao!dS oMf;o sa)nla!d 

aas ol 6u!o6 aJ,am uappns e o IIt/ 
s!J!6 a6euaa) pue uaala)d 6uowe 

-SYI ay) u! uouawouayd e uaaq 

an,Aayl,,:e!noN Auol')ol!P3 1dH° 

uMO sins salonb ya!yM 'agol0 
ayl pue'iannbu3leuelJeN a4)'JeJS 
ayl'aldoad olu! 1! apew sey sMau 

ayl (aslnoo lo 'sáouey an!)aads 

-aJ Weyl Aq) lueu6a)d a)e aa!dS 

AJeoS pue ao!dS ysOd ylog 

¿WOW d ageuueM 
ssau!snq s!y) u! i,ueo A!leaJ 

noAspueuljn6 aney l.uoP [Aa411., 

'sdeus oyM'ls!a!lgnd e Aq paysenb 

AI>Iamb ale son!! anol )!ayl 'now 
suo!isanb a101.1M 'Sr) u! pajn)ea; 

osle ale sAog ay) 'aoyMUeej/y 

.6o0 ssel0 6wJlJOM 'wngje y6nwyi 

-)!ealq 1.861 S,PIa!;6u!JdS J13!1j 

s! ls!I Alon6 ayl 6u!>Iew os!y 

; palua!el AHea1 ale 

sAn6 noA lnq 'a!snw ay) of uals!I 

I,uPInOM IRS I,'P!es Aa41 PjeMJauy 
saAa J!ayl uado col isnl moys ay) 

ol slama!) wa, lo6 ! ing : a!snw ;o 

pu!>I ley) ol uals!I 1,uoP 1, 'ex!! aJaM 

Aayl puy spuau; Japjo awos 

o) Jllej col aaueya e 3o6 I'glaaM 
Ise! 'v 7 u! 810M am uaynl) :llaJj 
-In mpg Aog sAeS 'pan laajls 
a!gelaadsal 6u!u!e6 uo las ale 
Aayl'JaMod dod j!ayl a6palnnouglae 

AI6w6pn)6 sAog ay) a1!yl!n psa6 

-6!q ayi se Janoo ow; ay16u!wea 

sAog laaJjsJloeg ay) 4l!m w`sajns 

-eald 411!nO OL dol 041 

soy Al>IaaM JuawuleJJalu3 

¡F109 lawispe8 
:samseald Aiüflü 

3N33S I 

soa!noloS veil! - 
SL6l aneM 

3eaH sApeisuod epun pue unH 
ol wo8 s,uaalsóuudS aonJg :sasealay 

LS61 
(su!Ml uosdwoyl) awn0 timely :wog 

s!ols!d xaS 

ay) pue aouewo;Jad aHqnd map 
saaqsue8 aql q a!sxno!S sajnlea; 

)uana 9111 saauawwoa Ienysaj 
>Iao!j Jland., gn10 00l s,uopuol /9L61 

'yselo amid e u! sa!p 

'0£ 'aoap wit; JaUJM6uos paóu!S 1E261 

Jaalea ojos sly sayaune! pue a!d 

a!qwnH suopueqe uoldweJj Jalad /1L61 

OZ H38W31d3S 'Atl0NI1S 

8961 JJOj ell '0661 
(slayiol!3 snoa3U6i8) Aalpaw II!9 

'1661 10!113 sse0 ewew alel all :wog 
aWEj 10 IIeH IIOH S >Iaoj 

gui of paloaja ale pep 8 SIMHS `Ag 

-son pue 'mosey ail 
opting 'luawe!IJed 'aAH sower 
ail 118113I!W !cor 'sago Bag ail /9661 

sieg f asayJ Ile Jane 
AZeJD ii.is - ,e)lunpeE y cowls 

'sjeaA L L u! awy ism! 

awn; Jayiaóol wjopad Ia>lunueo 

Ny Pue uow!S Ined '11Jed Iejlua0 
s,JjJOA MaN ui sue1000'00h alo;a8 /1861 

wayl u61s ol sploaa!j aj!S 

aau!nuoa lalel ya!yM 'sadel owap 

;o sapas e pjooal sauoweu ay 1SL61 

'yo 'aaJl enysor uI asop 

-Jano 6nJp e ;o peep puno; S! 'gZ 

'suosJtd weJo laqwaw sjayimg 
owing Pul/la pue spi/8 Jawioj 1E161 

61. 1338W31d3S `AVOHl1VS 

9L61 
6u6aa j y ueyl aJoW s,uolsog : sasealay 

Z96 auow 

-eu eau aap'6E61 uoleny a!IlueJj:wog 
seouejeadde 

my ajnlea; isn;1!ayl swey0 el as! 

-Pi pue 'uaple6punos 'wer Peed 
sapinwd sal6u!s lo aja!wajd all 2661 

ss!M 10 jaqwaw 
pea jo; wnqje ojos auo saseajag 

Alsnoauelinw!s spjoaau eouejqese0 /9261 

luawuede uopuoi sly 

tx peep puno; s! 'LZ xupuau !w!f A7261 

MoyS 41161uol ay1 uo 

an!j iseopewq ag Him 6u!ppaM g!all 

:ja6u!pn9 !>pin ss!lN ol wawe6e6ua 

sly to e!paw ay) swop! w)1 Au!1,6g61 

8l H381A31d3S 'Atl0IH3 

9961 UMOl 
10 ap!S good sJan!u Auugor :sasealay 

l96l (sjapua3ald) 
apuAH a!ssug0 '0S61 (sagnl) II!q 
-AeM aaj'EZ6l JS swe1ll!M NueH:wog 

.S'0 aUi u! pasealaj s! 'aptsu/ 

alli u0 AnaJd 'wngle lsjq s,alOH 2661 
souAl Iew6uo 

ayl s6u!s IPls taA'saaj6e uosuloyy 

'lualuoa s,6uos ay) AoPow uosu 

aoW tor slsa6óns uenHlnS Moyg 

uen!l/nS P3 ayl uo aJ! j Ayy 3y611., 

;o aauewo;jad ,sloop al) 01 )(Sid 1/961 

LI. H381A131d3S `AtIOSHI1H1 

£961 

x1eW PJeyo!u 'ES6l titian! lie] 
61761 sauor AuuaM'SZ6L 6u!M'8'8:wog 

saqleAoJ lsed 

jo; pueq ay) pans pey ay :lsjny 

101 Iol Jaqwaw 6u!puno; 113!m 

alnds!p le6aj yaw u!M aJnO ayl /17661 

weaJlsu!ew all 
ol dei sasodxa ly611a0 s,Jaddeu 

jo neap) s,óueg !!!H Je6nS all 16261 

sp!weJAd ueqdA63 ayile tao 
-uoa e wlopad pap Reim aUl/8L61 

yseJa 

Jea uopuol e ul RIP! s! '6Z 'ue1o8 

aJeW uewluw; pue noun; xaH 1 /1261 

91. H381N31d3S `AtlOS3NO3M 

E061 qoay AoH :utog 

sum Rid Pue'6u!lS 'ugor 
uol!3 'AaulJeOaW Ined apnloul 

slawl0;led aw!la!n oueajon wins 
-won jo; IIeH tally jeAoH s,uop 

uo7 le taouoo 1!lauaq e saz!ue6 

-jo u!telN a6loag jaonpwd sallea8 /1661 
auo)sJanl!S gl!M lae)luoa pjooag 

jeaA-gE e u6!s sasou auo1S NJ. /0661 
AeMpewg 

uo suado 'alog peat ayl u! a!MOg 

p!Aep 6upniea{ 'ueyy lueydal3 9111 A0861 

SL H381A131d3S 'AtlOS3f)1 

L661 dl PulwIanaN s,eueAJ!N :Sase9198 

'eA!r jalU6nep ol sowed awoa 

-ag a!gqa0 a;!M pue weJ6ul sewer /1661 
pue/spueg uea 

-uawy 'nl uo Moys luawu!epalua 
6uu!e-lsa6uoj all ol buynquluoo 

WM >fa!p slouoy sway 
pIJOM JO Vag ssauuing ayl /1961 

'aauawwoo spgemy 

a!snlN oap!A 111W tsj!1 ayl 'IIeH 

o!snlN Al!0 o!pe!j s,>IIoA MaN ly /17861 

Awwol Pall!lua 

elado )1001 e 6u!dolanap ale OLIM 

all saaunouue puaysumol sled /8961 

!RnJj IRnl 
6uipJOOaJ sui6aq pJeya!H eon 19561 

tiL H38W31d3S `AtlONOW 

31OO931110 3Isnw 
'( L/6) Aepsanl uo ue6 

-eq Al!I!qedea games lgn ayl 
' (woo SploaaJ-oiluepe'MmM ) 
al!s gam a!luellV a4f U! 

-tom (woD78/j'MMM) S6wJslj 

al!s ue; s,Auedwoa ay) 01e16 

-aluy of ls!l pues aleuJ!ljfl out 
tom )uawea)6e ue payoeal 
sey spjoaaa o!lueli`d 

sMaN 3aN. 

woD'NweIMMM )e 

(01./6 '13 wdOZ:6) o!uos!waS 
pue '(01/6 '13 wdg) au!N-O 

-'tong '(416 `l3 wdOC:6) 001!M 

'4/6 '13 wd8) sueaaog wo); 
saouew)o;,ad fno >Ioay° 

'(woD'sJJaouoaanliMM^g) (U6) 
060.10 ajad pue '9 ana 'lana 
`,oW,qa)! `saaJl 6u!weaJaS 
'(9/6) sjue!O ag 146!W 
Aayl`A66eys'as!nd IaajS:(S 
/6) egaegoloW '1aJ!oeJ0 `pu!18 
aA3 PJ!41 '(4/6) ulnq>foo° 
aanJg sa)n)ea; 'sjaAejd ZO 

Jo; lsealagAa peouequa ue tom 

'(L-4/6) Ien!lsad slit/ looysjeq 
-wng ienuue y18Z s,a!ueaS 

(woo'sJJaouoaanil AimM) ld 
wd0£:9/13 wd0£:6 le 01. Jag 

-waldaS UO ezejd 6u!n1l s,JI1oA 

MON w01; any w)ouad sney 
-neg sjayle;po6 JIaoJ-yloO . 

gam eta u0 
AeMy6!y 

aadns uoyewjo ;u! ay) 6uowe lsa 
-lawn! to slwodjay)o pue 'slap 
-)agAa loon 'says gant ep!M 

PIJOM paleIaJ -o!snw mot 10H 

3311d St138J13 

suena eles `ad!d anJan`a!uol:slsi>Jy painJead 
(IesJanlull) SNO3Jld AV70 

JNIWOO 
sJapualaJd'yi!uJS !fled ̀ 0!puo!g slsgJy paJnlead 

(laqe7 aulolpaW/auuaóued) y3A31VHM 
Ja6u!lplo0 `salppep,u!ddod AJJay°'wnlAsy InoS :sJsgJy paJnlead 

(lesianlu¡UoIoW) 77V813)13SV8 
owl eng `zaaJ!unr /tumid :sJSllJy paJnlead JayJO 

sA1d/(noAlUeM I 
aja4M) noAloJ aJ60S 

(ewneJl) yOlAVH38 JNI8yll1SI0 
J!aul deay° `4ka)I IeON/M 

slapuaja)d `yel!le7 uaanp/M Jeleuag jed alsiJy pamlead JayJO 

uear IOpAM/l uaanp/ -sapg au° )aylouy 
AuowleH-N-s6nylauogpe/N :salóu!S 

(ua{Ja0/s>IJoMweaJO) S8310705 77VWS 
Jawnleu!lg a>11 `jy6!N 6o0 aaJyl:sJSlUypaJniead 

(V'Jö) S771H A71:13A38 dO SWI17S 
au!mnu!O `AaneA!t Apor :sls!Uy patnlead JaylO 

i-Ae1j/a!l I A4M Sde41 
yeApey/LAPoqwoS 1e41 noA aJt/ 

zAog 69/100M 100M salóu!S 
(apuelJV) 37111700 'HO 

(e!gwn!o°/leo!sse!° Auos) euaJy eu!l 
Auoyjuy aJeW/noA 6wno7 aw!la;!7 AIN puadg ol luel!n I:alóuis 

(elqwn1e0) OööOZ dO HSVW 3H1 
anead Ape7 Jnp `Aaulnor `u!n!o° limeys alslJJ y paJnlead JayJO 

y3lwsolay/6u!41 y ss!ll) ow lueM ),uoa I:alóuls 
(elqwn1o0) NO0030VWJ1V 

paaJ°'Jnlg ̀ uosueW uAHJeW aisllJ!/ paJnJead 

(sJlJoMweaiO) SJ7dWV'J NO NVW 0V30 
(Poon^AIIoH) !JJOg eys!a)le7/S6wylA>IeaJd ayl:alóulS 

S3A33)IVNS 
oror g 13-)! '06!Ig AJeW `6u!)! eue!0 :sJsiJJV paJnlead JayJO 

uaW p zAoBßJeaH AIN si awoH JnoA 

jauer/; A66eys/a!n; nnl 'aW nnl sai6uls 
(V°W/awAl alAld) )IOVB 3A0060 1:13H100 V7731S MOH 

y9 up sJelS/Pu!W AIN PeaH Plnoo noAJl 
sJelS-11V bS/4S o!pniS:sal6uiS 

(Aog Awwol) yg 
uewyo!lj ueyleuor `uos>faer aor `sloyleM Apuep : slsgJy painlead 

(lo1ldé0) AF1VW 1/)O8V °JNIHI3WOS S.3N3H1 

1N3HHl10 

S3//IOw 3IS111/11 

61 äeä 8661 '17 JagwaldaS d3bld MORS 

www.americanradiohistory.com

www.americanradiohistory.com


20. R&R Septembe J. 1998 SHOW PREP 
is: 

697 million households 

ADDS 
GINUWINE Same OE G (Atlantic) 

JENNIFER PAIGE Crush (Edel.4merica/Hollywoodl 

EXCLUSIVE 
HOLE CeIeonty Skin (DGCGehen) 

MARILYN MANSON The Dope Show (Nothing/Interscope) 

HEAVY 
AALIYAH Are You That Somebody? (Atlantic) 

AEROSMITH I DEI TWant To Miss A Thing (Columbia) 

BACKSTREET BOYS nrNever Break Your Heart Owe) 

BARENAKED LADIES One Week (Repose) 

BEASTIE BOYS Intergalactic (Grand Royal/Capnoh 

BRANDY ?/MASE TOp Of The World (Atlantic) 

BRIAN SETZER ORCHESTRA Jump Jive._ (Interscopr 

DAVE MATTHEWS BAND Stay (Wasting Lme)(RCA i 

LAURYN HILL Doo Wop (ThatThing) (RuMpuse2'olwnh, 

JANET Go Deep (Virgin) 

JO I /JAY -Z Money... (So So Del /Columbia) 

MONICA The First Night (Arista) 

WILL SMITH Just The Two Of Us (Columbia) 

USHER My Way (LaFace/Aosta) 

STRESS 
SHERYL CROW My Favorite Mistake (A&M) 

OMX VI'AITH EVANS HOW5 It Goen' Doom 7 (CetJam &l wcury) 

EAGLE -EYE CHERRY Save Tonight (Work) 

EVE 6 inside Out (RCA) 

HARVEY DANGER Flagpole Sala I Slash/London/Island, 

HOOTIE & THE BLOWFISH I Will Wan (Atlantic) 

NATALIE IMBRUGLIA Wishing I Was There (RCA) 

JO & MARIAN CAREY Sweetheart (So So Det/Columbra) 

KORN Got The Life (JmmortaLEprc) 

MONSTER MAGNET Space Lord (ABM( 

MYA VSILKK TTE SHOCKEFI Mown On (UnNersiry-lnterscope) 

PRAS MICHEL... Ghetto Supastar. (Interscope) 

SMASHING PUMPKINS Perfect (Virgin) 

SNOOP DOGG Still A G Thang (No Limit/Priority) 

BREAKTHROUGH 
PEARL JAM Do The Evolution (Epic) 

ACTIVE 
TATYANA ALI Daydream' (MJJ/Work) 

ALL SAINTS Never Ever (London /Island) 

MELANIE B. MISSY ELUOTT I Warn You Back (East WesEEEG) 

CREED What's This Life For (Wind -up) 

DRU HILLMEDMANHwvDeW- (RiártR L/MecnmisdW) 

EVERCLEAR Father Of Mine (Capitol) 

EVERYTHING Hooch (Blackbird/Sire) 

FATBOY SLIM The Rocrafeller.. (Skint/AstraP+ertNCawlinel 

FIVE When The Lights Go Out (Arista) 

GARBAGE I Think I'm Paranoid (Almo Sounds/Interscopel 

GINUWINE Same Or G (Atlantic) 

MASE I/PUFF DADDY Lookm' At Me (Bad Boy /Arrsta) 

NEXT I Still Love You (Arista) 

NICOLE Make It Hot (EastWest/EEG) 

N SYNC Teann' Up My Heart (RCA) 

JENNIFER PAIGE Crush (EdelAmerica/Holtywood) 

RAMMSTEIN Du Hast (Slash/London/Island) 

R. KELLY Hall On A Baby (Tavdasrv'Jivel 

A TRIBE CALLED OUED Find A Way (Jive) 

ROB ZOMBIE Dragula (Geffen) 

Video airplay from Sept. 7-13 

50.8 million households 

lsaak7Tierney 

+ (ADDS 
KIRK FRANKLIN Lean On Me (Gospo Centric) 

MADONNA The Power Of Good -Bye (MaveeicWWB) 

JOHN MELLENCAMP Your Life Is Now (Columbia) 

XL 
AEROSMITH I Don't Want To Miss A Thing (Columbia) 

BARENAKED LADIES One Week (Reprise) 

GOO GOO DOLLS I ris (Warner Sunset/Reprise) 

NATALIE IMBRUGLM Torn (RCA) 

MATCHBOX 20 Real World (Lava/Atlantic) 

NEW 
SHERYL CROW My Favorite Mistake (A&M) 

HOOT IE & THE BLOWFISH I Will Wart (Atlantic) 

MADONNA The Power Of Good -Bye (Mavenck/WB) 

JOHN MELLENCAMP Your Life Is Now (Columbia) 

SMASHING PUMPKINS Perfect (Virgin) 

LARGE 
BRIAN SETZER ORCHESTRA Jump Jive._ (Interscope) 

MARIAN CAREY Whenever You Call (Columbia) 

FASTBALL Tne Way (Hollywood) 

NATALIE IMBRUGLIA Wishing I Was There (RCA) 

MADONNA Ray Of Light (Maverick WB) 

EDWIN MCCAIN I'll Be (Atlantic) 

SEMISONIC Closing Time (MCA) 

SHANIA TWAIN You're Still The One ( Mercury) 

MEDIUM 
EAGLE -EYE CHERRY Save Tonight ( Work) 

JANET Go Deep (Virgin) 

SARAH MCLACHLAN Adia (Aosta) 

CUSTOM 
TORI AMOS Jackie's Strength (Atlantic) 

ANGGUN Snow On The Sahara (Epic) 

JON B. They Don't Know (Yab Yum/550 Music) 

BABYFACE You Were There (Epic) 

BRANDY & MONICAThe Boy Is Mine (Atlantic) 

CHERRY POPPIN' DAOOES Brown DerbyJUmp (Mga1)rmers3l1 

CULTURE CLUB I Just Want To Be Loved (Virgin) 

CULTURE CLUB Miss Me Blind (Virgin) 

DES'REE Life (550 Music) 

CELINE DION To Love You More (550 Music) 

EVERYTHING Hooch (Blackbird/ire) 

FASTBALL Fire Escape (Hollywood) 

KIRK FRANKLIN Lean On Me (Gasps Centric) 

DAVID GARZA Discoball World (Lava/Al /antic) 

HARVEY DANGER Flagpole Sdo (Slash/London/island) 

LENNY KRAVIR Thinking Of You (Virgin) 

MAXWELL Luxury Cococure (Columbia) 

BRIAN MCKNIGHT The Only One For Me (Mercury) 

NEW POWER GENERATION The One (New Power Soul) 

HEATHER NOVA London Rain (Nothing ._) )(Big Cat/Work i 

JENNIFER PAIGE Crush (EdelAmerica/Holtywood) 

PM DAWN Had No Right (Gee StreeW2 

RICHIE SAMBORA In It For Love (Mercury) 

SQUIRREL NUT ZIPPERS Suns Are Picking Up _. (Mammoth) 

ROD STEWART Rocks (Warner Bros.) 

TEMPTATIONS Stay (Motown) 

LUTHER VANDROSS Nights In Harlem (LVNirgin) 

BRIAN WILSON Your Imagination (Giant'YB) 

Video airplay from Sept, 7-13 

J 36 million households 1 
Lydia ogra. 

7 
VP,Music Programming 

Video Playlist 
AALIYAH Are You T hat Somebody? (Atlantic! 

MONICA The First Night (Aosta) 

BRANDY I/MASE Top Of The World (Atlantic) - 

NICOLE Make It Hot (EastWest/EEG) 

MYAVSILKKTLE SHOCKERMovin On (Urmersityfnterscope) 

TATYANA ALI Daydream' ( MJJANOrk( 

NASE (/PUFF DADDY LoOki At Me (Bad Boy /Arista) 

GINUWINE Same Or G (Atlantic) 

JERMAINE DUPRIWAY - -Z Money An't ... (So SoDelColumba) 

K -CI & JOJO Don't Rush (Take Love Slowly) (MCA) 

Video playlist for week ending Sept 4 

Rap City Top 10 

XZIBIT What You See (Loud) 

MEMPHSBLEB(WI itZItsAkght(AYCAIefaLWJmfilaary) 

JERMAINE DUPIKWAY ZMOreyAnt..(SoSoCetCakrtiI .) 
GANG STARR Milne (Nao Trybe) 

KURUPT We Can Freak lt (Antra/A&M) 

DEE SQUAD Countdown (Del Jam/Mercury) 

SILKK THE SHOCKER It Ain't My Fault (No LimitPnmiry; 

DMXI/FAITH EVANS How's It 9(DefJanoMercury) 

NOFIEAGA N R E (Penalty/Tommy Boy) 

CAM RON I/MASE Horse And Carriage (UmertarnmenhPpii) 

Video playlist for week ending Sept 4 

TELEVISION 
TOP TEN SHOWS 

AUGUST 24 -30 

Total Audience 
(98 million households) 

1 60 Minutes 
2 Seinfeld 
3 Dateline NBC (Monday) 
4 Frasier (Thursday. 9:30pm) 

5 Friends 
6 Frasier (Thursday. 8:30pm) 

tre Primetime Live 
8 ER 

9 Movie (Sunday) 

(Under Siege 2) 

10 Dateline NBC (Tuesday) 

Adults 25 -54 

1 Seinfeld 
2 Frasier (Thursday. 9:30pm) 

3 Dateline NBC (Monday) 
4 Movie (Sunday) 

(Under Siege 2) 

5 ER 

(tre) Frasier (Thursday, 8:30pm) 

(tie) Friends 
8 Guinness World Records 

(tie) Primetime Live 
(tie) Whose Line Is It Anyway? 

Source: Nielsen Media Research 

COMING NEXT WEEK 

All show times are ET /PT un- 
less otherwise noted; subtract 
one hour for CT. Check listings 
for showings in the Mountain 
time zone. All listings subject to 

change. 

Tube Tops 

Backstreet Boys, Beastie 
Boys, Brandy & Monica, Hole. 
Madonna, Marilyn Manson, 
Master P. and the Dave Mat- 
thews Band are slated to per- 

form live from L.A:s Universal 
Amphitheatre when MTV pre- 
sents The 1998 Video Music 
Awards (Thursday, 9/10, 8pm). 

T H E 

BO)! 
rELEviscra 

YOU CONrROt. 

21 million households 

Peter Cohen, 

VP/Programming 

National Top 20 
K -CI A JOJO Dont Rush (Take Love Slowly) (MCA) 

MYA MUM TH E SH OCKER Movie On (Un tersitlnlerscopel 

MELANIE B. f/MISSY ELLIOTT I Want ... (EastWest/EG) 

FIVE When The Lights Go Out (Arista) 

AALIYAH Are You That Somebody') (Atlantic) 

AARON HALL All The Places I ( MCA) 

SNOOP DOGG Still A G Thang (No Limit/Priority) 

BIG PUNISHER I /JOE Still Not A Player (Loud) 

MONICA The First Night (Arista) 

BOYZ II MEN Dorn Just Fine (Motown) 

SILKK THE SHOCKER ItAmt My Fault (No Limit/PnorM) 

JESSE POWELL I Wasn't With It (Silas MCA) 

BLACK EYED PEASJornts And Jams (Interscope) 

MASE I/PUFF DADDYLOOkin At Me (Bad Boy /Arista) 

KIRK FRANKLIN Lean On Me (Interscope) 

MASTER P f/SILKK... Goodbye To... (No Limit/Priority) 

KID ROCK Welcome To The Parry (Lata/Adantic) 

ACE OF BASE Cruel Summer (Arista) 

SPARKLE Tme To Move On (Rock Land/Interscope) 

BACKSTREET BOYS I'll Never Break Your Heart (J e) 

Most requested frozen from the week ending August 21. 

Friday, 9/4 

Eve 6, Late Show With Dav- 

id Letterman (CBS, check local 
listings). 

Saturday, 9/5 

John Prine and Todd Snid- 
er perform on PBS' Austin City 
Limits (check local listings). 

Sunday, 9/6 

Ray Charles. Celine Dion. 
Gloria Estefan, Billy Joel, Sa- 
rah McLachlan, and the Spice 
Girls are slated to appear on the 

Jerry Lewis MDA Labor Day Tel- 

ethon (check local listings for 
time and channel). 

Jon Bon Jovi is one of the 

"breakout stars of 1998" on a 

special edition of Siskel & Ebert 
(check local listings for time and 
channel). 

Monday, 9/7 

Amari. Cam'ron, 4Cast, 
Next,Tony Rich, and Sunz Of 
Man are slated to perform when 

BET debuts the SoundStage 
concert series (check local list- 

ings). 

Tuesday, 9/8 

Jo Dee Messina and the 
Lynns. Prime Time Country 
,TNN. 8pm ET /6pm PT). 

Willie Nelson. David Letter- 
man 

Wednesday, 9/9 

Billy Dean and former 
Bread frontman David Gates, 
Prime Time Country. 

Nick Cave. David Letter- 
man. 

Thursday, 9/10 

Trace Adkins and George 
Jones. Prime Time Country. 

O ac LLSELAR. 
CONCERT PULSE 

Avg. Gross 
Pos. Artist (in BOOS) 

1 OZZFEST'98 S802.5 
2 ERIC CLAPTON $717.8 
3 METALLICA $691.0 
4 JANET JACKSON $678.1 
5 LILITH FAIR $677.8 
6 DAVE MATTHEWS BAND $661.3 
7 PAGE/PLANT $531.7 
8 SPICE GIRLS $528.6 
9 PEARL JAM $525.0 

10 "FURTHUR FESTIVAL" $497.5 
11 ROD STEWART $472.7 
12 SHANIA TWAIN $436.6 
13 PHISH $434.7 
14 HANSON $396.9 
15 YANNI $355.5 

Among this week's new tours: 

ARCHERS OF LOAF 
BAREN AK ED LADIES 

GARY U.S. BONDS 
DEPECHE MODE 

MUDHONEY 
LIZ PHAIR 

LIONEL RICHIE 
SON VOLT 

WIDESPREAD PANIC 
ROB ZOMBIE 

The CONCERT PULSE is courtesy of Polista, a 

publication of Promoters' On -Line Listings. (600) 
34..7383, California (2091 271 -7900 

FILMS 
WEEKEND BOX OFFICE 

AUGUST 28 -30 

1 Blade 
(New Line) 

2Therea Something 
About Mary (Fox) 

3 Saving Private 
Ryan (Dream Works) 

4 54 (Miramax) 
5 Why Do Fools Fall 

In Love (WB) 
6 Ever After 

(Fox) 
7 How Stella Got Her 

Groove Back (Fox) 
8 Snake Eyes 

(Paramount) 
9 The Parent Trap 

(Buena Vista) 
10 DanceWith Me 

(Sony) 

$10.92 

$8.37 

$8.09 

$6.61 
$3.94 

$3.77 

$3.64 

$3.57 

$2.93 

$2.88 

All figures in millions 

First week in release 

Source: ACNielsen EDI 

COMING ATTRACTIONS: 
Opening in an exclusive engage- 
ment this week is Phoenix, star- 
ring Ray Liotta and Anjelica Hus- 
ton. The film's Will soundtrack 
sports songs by Morphine ( "11 

O'Clock "), Spain ( "Untitled #1"), 
and Hitting Birth ( "AMA "). 
Rounding out the ST isGraeme 
Revell's score. 

VIDEO 
NEW THIS WEEK 

HOMEGROWN (Columbia 
TriStar) 

Recording artist Jon Bon 
Jovi co -stars with Billy Bob 
Thornton in this feature film 
whose Will soundtrack contains 
Apollo Four Forty's " Electro 
Glide In Blue," Cowboy Junk- 
ies' "Hold On To Me :' Artificial 

Joy Club's "Sick And Beautiful," 
Green Apple Quick Step's 
"Stars:' the Toyes' "Smoke Two 

Joints :' Sebadoh's "I Smell A 

Rat :' Lucky Me's "Burn,' Death 
In Vegas' "GBH," Elaine Sum- 
mers' "Gone To Stay." Home 
Grown's "We Are Dumb," the 
Heptones' "Book Of Rules," 
Chaser's "Great Escape :' and 
Buck -O- Nine's version of Musi- 
calYouth's "Pass The Dutchie:' 

THE REAL BLONDE (Para- 
mount) 

Apollo Four Forty also con- 
tribute a song," Vanishing Point :' 
to this feature film's Milan 
soundtrack. Cuts by Space 
( "Neighbourhood "), Hoover - 
phonic ( "Inhaler'). Kool Moe 
Dee ( "No Respect "), Yello ( "Jun- 
gle Bill "). Fluke ( "Reeferen- 
drum"), the Fireballs ( "Vaque- 
ro "). Joey Altruda & His Cock- 
tail Crew ( "A Martini For Manci- 
ni'). and others complete the CD. 
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IA Most t'3vpd 
421 :.;;;ILL, 

?roducád Dará 7//r,dr,rf ;Aatt ilydá 
lltixbd Ly Rundy Sla'JJ, Atz Hydá 1 Jonn Tru/is 

lAanazlernbnt: Andy G+ouid L Jodiá /Moon for t.3L1 
t11596 AûFA Records, Inc., a ?ol/grern Cornpany. t.11 F:ignts Reseraed 
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EARLY AT: 
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The first single 
from the new album 

SMITTEN NEW THIS WEEK: 

KZNZ WBRU 

WEQX KLZR 

WBTZ WKRL 

KHTY 

Produced by David Bianco and Buffalo Toni 

Personal Management: Tom Johnson/TJM 

DcilVrlci, 

1998 Beggars Banquet 
X7998 PolyGram Records. 

A PolyGram Company. 
All Rights Reserved 

STREET TALK® 

Jacor's South-Of-The-Border Magic! 
acor Communications, by way of its 

Citicasters subsidiary, has assumed 
the programming, marketing and sales 

rights of 100kw Alternative XHRM - 
licensed to Baja California, Mexico - from 
Binational Communications, which currently 
leases those rights from station owner 
Radio Moderna. (Just as in the U.S., 
Mexican regulations prohibit foreigners from 
owning their stations, so Jacor is only 
assuming the operating rights - as it does 
with another of its Mexican -owned stations, 
XTRA -AM & FM.) 

While Alternative programming remains 
temporarily on 92.5, an announcement 
instructs listeners to tune to XTRA -FM 

(91X). By the time you read this, one of 
Jacor's recent acquisitions, Rhythmic AC 

KMCG, will have moved to XHRM's 
frequency at 92.5. The old "Magic" frequency 
will debut a new format soon. Will that 
format be a favorite of Jacor programmer 
Jaye Albright? 

By the way, Jacor has offered XHRM 

staffers interviews for positions at its other 
San Diego stations, which at last count 
numbers 10. 

CHOM -FM /Montreal has dropped 
Howard Stern's syndicated morning show. 
When Stern debuted on the Rock station last 

September, the resulting firestorm led to the 

Canadian Broadcast Standards Council to 

condemn the program for violating its 

broadcast codes. A source at CILQ -FM/ 
Toronto, Stern's only other Canadian affiliate, 
tells ST the station has no plans to cancel 
the show. 

Chancellor Media Sr. VP Bill Figenshu, 
who oversaw a number of the company's 
major markets, told ST he has "amicably 
parted ways" from Chancellor. He joined the 

company a year ago, when it assumed 
control of the Viacom radio stations, which 
he headed. 

Flash! At press time, ST learned that 
Interscope Alternative maven Lynn 
McDonnell has parted ways with the label in 

order to pursue other avenues. She had 

been with Interscope for eight years. 

Chancellor's In 
The `Doghouse' 

After several months of contract 
negotiations, Chancellor has inked a new 

deal with KYLD /San Francisco morning 
"Doghouse:' The two -year deal is rumored 
to be worth some $2.5 million and carries a 

provision that could move them to a larger 
market next year with a simulcast back to 

the Bay Area. 
Down the coast, Chancellor Urban 

KKBT /L.A. celebrated an all -star week when 
various celebrities - including comedian 
Bill Bellamy, Shaquille O'Neal, and 
recording artists DJ Quick, Suga Free, and 
AMG - took over the afternoon drive mike. 

Fifteen Detroit radio stations and seven 
TV stations joined forces to show support for 

the United Way, which is celebrating its 50th 

year. The goal of "Torch Drive" is to raise $70 
million over the next 10 weeks. 

CMA Names 1998 
Award Winners 

WUBE/Cincinnati, WTQR/Winston- 
Salem, KUZZ/Bakersfield, and WUSY/ 
Chattanooga have been named the Country 
Music Association's Stations of the Year in 

Continued on Page 25 

Rumors 
WNCI /Columbus PD John Dimick steps down 

to pursue other programming opportunities. Is he be- 
ing pursued by a medium- sized group for a group 
programming slot? Is APD/MD Neal Sharpe about to 

fill Dimick's shoes? 
Has Jacor's KKRZJPortland MD /nighttimer Lara 

resigned to join Bonneville's KZQZ/San Francisco in 

an as -yet- unnamed capacity? 
Is former WWKX/Providence PD Joe Dawson 

about to step in as OM of Root Communications' 
WDSC -AM, WGTR, W WXM & W WSK/Myrtle Beach? 

Former WRCN /Long Island PD Ralph Tortora 
returns to radio as PD of Classic Hits WEFX/Stam- 
ford- Norwalk, CT. 

0 ̀
 WHAT DOES IT ALL MEAN? 

. i k 
Total Nutrition News reports on the breaking stories in the world of nutrition 

1 `VIr1'and health. Available FREE OF CHARGE, no cash, no barter, no commercial 

content. Five times a week, 60- seconds MARKET EXCLUSIVE, 

delivered by satellite for maximum timeliness and quality. Catch 

Total Nutrition News every Friday. Bulk feed at 3:00 p.m. Eastern 

time. SATCOM C -5. transponder 23. SEDAT channel 13. 

Call 1-800-334-5800 for the total story on Total Nutrition News. 
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ASE' 
CHRIS ISAAK 

THE FIRST SINGLE FROM HIS NEW ALBUM:SPEAK OF THE DEVIL 
PRODUCED BY ERIK UACOBSENADDMONAL GUITARS PRODUCED BY ROB CAVALLOALBUM VERSION MIXED BY CHRIS LORD-ALOE 

SINGLE REMIX BY DAVID KAHNEMANAGEMENT: HK MANAGEMENTAVAILABLE ON REPRISE CASSETTES AND COMPACT DISCS. 

Most ADDED Hot & Modern AC! 

WWW REPRISEREC.COM © 1 998 REPRISE RECORDS. 

0 R &R Adult Alternative 
R. 

WBMX Boston 26x CIDR Detroit 30x 

WPNT Milwaukee WRLT Nashville 28x 

WVRV St. Louis KXPK Denver 28x 

WMXB Richmond WBOS Boston 24x 

KLLY Bakersfield KINK Portland 24x 

WZNE Rochester KGSR Austin 23x 

WKLI Albany KFOG San Francisco 23x 

WLLC Charleston WXRV Boston 22x 

WWWM Toledo WKOC Norfolk 22x 

WXLO Worcester KBCO Denver 22x 

...and more WTTS Indianapolis 20x 

WPLT Detroit 20x 

WXRT Chicago 18x 

KNZN Minneapolis 16x 

KMTT Seattle 16x 

KKZN Dallas 15x 

... and more 
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STREET TALK® 
Continued from Page 22 

the major -, large -, medium -, and small - 

market categories, respectively. 

Personalities of the Year are KMLE /Phoenix's 

Ben & Brian (major), WFMS /Indianapolis' 
J.D. Cannon (large), WYNK/Baton Rouge's 

Scott Innes (medium), and WKXC /Augusta, 

GA's Johnson & Johnson (small). The 

winners will be honored at the annual CMA 

Awards, to be televised live on CBS 

September 23. 

KHKS /Dallas morning driver Kidd 
Kraddick is holding open auditions for a 

"Kiss FM Super Fan" for the 1998 Dallas 

Cowboys season. Kraddick is seeking 
someone with the most outrageous display 

of team sprit who will do just about anything 
to get themselves noticed on TV. The winner 

receives a pair of Dallas Cowboys season 

tickets - but there's a catch: In order to 

keep the title, they must get on TV during 

each home game. 

Kudos, Congrats, 
and Kisses 

Congrats to John Mellencamp, whose 

debut Columbia single, "Your Life Is Now :' 

grabbed Most Added honors at five of R &R's 

Back Page formats this week (CHR /Pop, Hot 

AC, AC, Rock, and Adult Alternative). But 

that's not all! Jerry Blair and the Ruffhouse/ 
Columbia promotion staff shattered the 

national sales record by a female with 
Lauryn Hill's Miseducation of Lauryn Hill. 

Also, kudos to Reprise and AA promo 

rep Alex Coronfly for achieving the very 

challenging task of closing out the 

fragmented Adult Alternative panel with 

Chris Isaak's "Please." 

HAIR TODAY! -To celebrate the arrival of Charlie 
Van Dyke (center, right) at KRTHJL.A., any station staff- 
er with the slightest facial growth (even if it required 
Marks -A -Lot treatment) was recruited to snap this pic- 
ture with the legendary jock. Pictured with Van Dyke 
is co -host, Joni Caryl (next to Van Dyke), and, to his 
right, VP /GM Pat Duffy. 

Rumbles, Pt. 1 

Active Rock WKRK/Detroit drops the "K Rock" 

handle in favor of "97.1 Extreme Radio" 
WKRQ /Cincinnati PD Bill Klaproth joinsWLUP/ 

Chicago as MD. 

WGGR/lndianapolis flips call letters to WBKS 
(Kiss 106.7) and drops the ABC satellite- delivered 

"Touch" format in favor of "Classic Soul And Jam'n 
Hits "Tom Joyner remains in mornings. 

There's a new Classic Country station in Atlanta: 

WKGE -AM is on at 1160, a signal (the old WERD) 

that had been dark for about a year. 
WPOW/Miami weekender /programming assistant 

Ira Honig adds APD stripes and interim MD duties. 

Classic Country KCKC -AM/San Bernardino is 

now playing currents in addition to Gold. 

With new consultant Steve Smith in the house, 

KBOS /Fresno's morning team of Hal 9000 Abrams 
& Naomy Spimoni exits. Look for the station to an- 
nounce its new morning show and debut the "All New 

895" this afternoon. 
Top -rated WERQ/Baltimore morning man Frank 

Ski resigns to take as- yet -unannounced job. 
WPLL/Miami AM driver Steve Marshall exits and 

is replaced by former crosstown WLYF personality 
Michael Taylor. 

WMIUMilwaukee afternoon driver Ben Walker 
segues to mornings at WHSUGreensboro- Winston 

Salem. 
Former KYMX/Sacramento morning guysJoe & 

Jack join crosstown Talker KSTE -AM as "Armstrong 
& Getty:' 

Hats off to KQBQ /Fresno PD David 
Caudillo, who received an Image Award 
from the Fresno Chapter of the NAACP 
Caudillo, 23, is the youngest recipient of the 

award, which recognizes an outstanding 
media person in radio or TV. 

Flew in from Miami 
to K- A -B -C? 

ST hears longtime WIOD /Miami 
morning fixture Al Rantel is about to join 

KABC /L.A. Station insiders also whisper that 
station management is in negotiations with 

at least two more potential hosts. 

Dr. Laura Schlessinger has had a 

rough week since a scathing article 
appeared in the current Vanity Fair. The 
article portrayed Schlessinger as cold, 
indifferent, and unhappy - for starters. 
Even her husband and child have chosen to 

steer clear of the media by vacationing in 

Lake Arrowhead, CA over the last week. 

Schlessinger also delayed her trip to Israel, 

according to the Orange County Register, 
where she was to be presented with the 

Continued on Page 26 

Audio Architecture- 
! 

It's 

TM CE 

doing to production libraries 

call 

what computers did to typewriters. 

For a free _. ample Audio Architecture Suite 

972/406 -6800 or e -mail: tmci @tmcentury.com 

s i m p l y p o w e r f u l ! 

.. -.. J 
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These days, production directors need 

to work harder than ever. We've got a 

way to work smarter, faster, better. 

WPLJ, WYXR, KISQ, WRQX,WSB -FM, 

KPLZ, and over 200 contemporary sta- 

tions know Audio Clip Art provides 

image -perfect, easy -to-use, ready -to-roll 

elements that'll help create state- of -the- 

art station imaging in half the time. 

From ABC /RADIO TODAY and 

Rick Allen Creative Services. 

Market Exclusive 

and Free -for -Barter. 

Call (212)581 -3962 
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Top stations in America's largest markets 
depend on AudioVAULT'. As the leading 
digital audio storage and control system 
for radio, AudioVAULT is the #1 choice 
of successful radio stations nationwide. 
Regardless of your market size or location, 
with AudioVAULT you'll come out on top. 

for a FREE Demo call 
1211] 224 -9600 
or visit our website at 
www.bdcast.com 

=11 

Solutions for 
Tomorrow's Radio 
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STREET TALK® 

Rumbles, Pt. 2 
W WLD/Tallahassee, FL hires Steve King as PD/ 

MD and Buzz Craven as APD. 
KHTQ /Spokane morning driver Gary Allen adds 

PD duties. Meanwhile, crosstown KZZU middayer 
Paul Gray segues to afternoons and adds MD stripes. 

WWCT /Peoria, IL Promo Dir. Joe Calgaro rises 
to PD /middayer; the station also adds Howard Stern 
in mornings. WWCT MD /pm driver Jamie Markley 
heads toWXRX/Rockford, IL to co-host mornings with 
Amy Cusimano. 

KRUF & KVKI /Shreveport, LA PD Gary Robin- 
son replaces Billy Surf as PD at KQAR /Little Rock. 

WQSM/Fayetteville, NC PD Dave Stone segues 
to WWST /Knoxville as APD /MD /morning driver. 

WRXR /Augusta, GA names Derek Madden 
APD /MD as current MD Kim Varin exits. 

WYCUPensacola, FL morning show co -host 
"Hound Dog" adds APD duties. Former morning 
show co -host Kat Mitchell exits for mornings at 
WKSJ/Mobile. 

WYOY/ Jackson. MS APD /MD Kevin Vaughn 
adds PD stripes as Dick O'Neil concentrates on his 
GM duties. 

KZZE/Medford welcomesJeniferWilde back to 
the market for MD /middays. 

WZOQ/Lima, OH PD Ike Sinclair exits. Sister 
WAJC, WFGF, WLJM -AM OM Scott Dugan adds 
PD duties at WZOQ. 

Continued from Page 25 

50th Anniversary Tribute Award by Israel 
Prime Minister Benjamin Netanyahu for 
contributions to humanity. She is expected, 
however, to begin selected appearances 
next month to promote her new book. 

While morning man Danny Bonaduce 
was on vacation last week, WBIX /NY 
recruited actor Chevy Chase for fill -ins. 

Did you work at "68, WRKO" between 
1967 and 1981? If so, the WRKO Alumni 
Association is putting together a reunion. 
You can visit the website at http: / /big68.org/ 
wrko or e-mail Shel Swartz at 
shel@big68.org. 

PROMO OF THE WEEK - Work sent out this 
freshly potted "Desert Flower" celebrating the de- 
but release from Morley. 

, R A D I O& R E C O R D S 

Kathy Stinehour recruited asVP /GM ofWAXQMewYork. 
Clear Channel sets Peter Ferrara as Sr. VP /Florida 
Region George Sosson as Sr. VP /East Region, 
Stan Webb Sr. VP /Central Region, and Jim Smith 
Sr. VP/Western Region. 
Reid Reker namedWCKG/Chicago PD. 

Continuously updated stock page debuts on 
R &R ONLINE. v 
Kevin Carroll boosted to Sr. VP /Promo at EastWest 
Records. 
Ted Utz appointed WIBF/Philadelphia VP /GM. 
Bruce Blevins becomes GM of KMLE/Phoenix. 
Gary Moss named PD for WEEP, WDSY & WXRB/ 
Pittsburgh. 
John Records Landecker returns to Chicago for 
mornings atWJMK-FM. 

Polly Anthony advances to VP /Pop Promo for Epic/ 
Portrait/CBS Associated. 
Drake- ChenaultVP /Programming Lee Bayley be- 
comes KIQQ /L.A. OM. 
Penny Brazille becomesVP /GM of WYLD -AM & FM/ 
New Orleans. 
AbeThompson selected as WBMX/Chicago Station 
Manager /GSM. 
Ed Levine recruited as PD of KLOUHouston. 
George Oliva named KFBK/Sacramento Program 
Manager. 

117 
Doug Brown appointedVP /GM of KTWN/Minneapolis. 
Michael Brandt joins KROQ /Los Angeles as GM. 
Dave Martin boosted to VP /Programming of WCLR/ 
Chicago. 
Sean Coakley tapped as Arista Nat'l Album Promo Dir. 

Steve Rivers namedWRBQ -AM & FM/Tampa PD. 

Dennis Waters chosen as PD of WYNY /NY. 

Dick Bartley becomes W FYR /Chicago APD. 
Record producer Richard Perry forms Planet 
Records, Elektra/Asylum's first custom label. 
Rock KFWD/Dallas changes calls (but not format) to 

Get well wishes for a speedy recovery to 
legendary Island regional Philadelphia rep 
Rich Tamburro, who suffered a stroke 
Monday (8/31). 

Records 
Music biz vet Mike Landy forms the Big Apple - 

based adult music imprint Siam Records and has 
signed on Frank Hendricks as GM, Paul Schulman 
as VP /Sales, and Michelle Wien as Ops. Mgr. 

Relativity VP /Promotion Kevin Carroll adds R &B 
Artist Development duties. 

Todd Steinman becomes VP /Online and New 
Media atWB. 

Lisa Gephardt is named Sony Music Sr.VP/Me- 
dia Relations. 

Joe DiMuro is appointed VP /Product Develop- 
ment at RCA. 

Ichiban and ISR Records have inked a distribu- 
tion deal. 

Send us your Street Talk! Call Frank Miniaci at 
310-788 -1650 or by e-mail at miniaci@rronline.com. 
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d Lhva1ir 
The Voice That Roared 

Winning Sports Fans Across the Country 
with a Fist-Pounding Entertainment 

Style that's All His Own. 

That's because he is a sports fan's 
man -a guy who covers the sports 
scene with a style and wit that's 
all his own. 

And he's not holding anything back, 
especially his opinion. Because 
when it comes to sports talk, 
"Papa "Joe is the king. And in his 
court are legions of fans who voice 
their opinions during the lively 
debates that are the trademarks 
of his show. 

When it comes to turning talk into 
pure entertainment, nobody does it 
better than "Papa" Joe. 

Catch Joe 
in action from 
6 pm -1O pm E.T. 
weekdays, 

I 

One -On -One- Sports Radio Network 
847 -509 -1661 
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AL PETERSON 

Has Talk Radio Had 
Enough Of Bill And Monica? 

A random sampling of News/Talk PDs offer their comments 

While public opinion polls would seem to indicate that 
Americans have had just about enough media coverage 
of the Clinton/Lewinsky scandal, Talk radio programmers 
are finding those numbers hard to believe. As they listen 
to their stations, they hear caller after caller willing to 
voice their opinions. 

While many would suggest the 
story has lost some of its intensi- 
ty in recent days, absent any new 
developments or leaked revela- 
tions, it still appears to be con- 
stantly lurking just beneath the 
surface, with callers waiting for 
any new reason to bring it right 
back to the forefront. 

This week, R &R takes its own 
"poll" of News /Talk program- 
mers across the country to find 
out how hot the issue still is at 
Talk radio. The question we posed 
was a simple one: Bill and Mon- 
ica - over the hill, or still No. 1 

with a bullet? 

Drew Hayes 
KABC/Los Angeles 

When it comes to polls, put- 
ting your ethics to the test in a 
vacuum is one thing; putting 
them to the test in your bedroom 
is quite a bit different. How much 
do people not care about this sto- 
ry? So much that they will wait 
on hold for 45 minutes or more 
to tell the host how much they 
don't want to talk about it! Talk 
radio should not fail to note that 
the major TV networks are 
spending a lot of time and mon- 
ey on this. Why? Because their 

CD 

This story goes to the 
meat - the core - of 

what our stations' 
audience is all about. 

-Jack Swanson 

ratings are through the roof! 
Sure, we're always glad when 
another subject comes up that is 
interesting, passionate, or funny 
that we can talk about. But we al- 
ways know that at any second one 
of many other shoes will drop in 
this story, and it'll be right back at 
the front of the list. This story is 
far from over with L.A. Talk radio 
listeners. 

(M Bernstein 
WOR/New York 

Up until the day Clinton testified 
to the grand jury and spoke to the 
country, we felt the story was pretty 
much finished. WOR listeners were 
very vocal prior to August 17, say- 

ing, "Enough is enough" But the 
events of that day caused a fury with 
listeners, and it has been dominant 
on the air ever since. As for the polls, 
to me it's analogous to a car wreck. 
You pray that nobody is hurt bad, 
you thank God it's not you or any- 
one in your family. But, as you slow- 
ly pass by, you just have to look, 
even though you probably would tell 
someone who asks that you would 
never look. We're talking about the 
American presidency here, and that 
means everybody is affected by this 
story. People may say it's disgust- 
ing and embarrassing, but they're 
still talking about it. And talk's the 
business we're in. 

Jack Swanson 
KGO & KSFO/San Francisco 

rd say its still No. 1 with a bul- 
let, but with a cautionary flag. As a 
programmer, you have to look at the 

_..research (or the polls, in this case), 
then make the decision to do what 
you feel is right. If any research 
could tell you exactly the right thing 
to do, we'd all pay a million bucks 
for a project that provided that in- 
formation! This story goes to the 
meat - the core - of what our sta- 
tions' audience is all about. So it is 
a major topic for both KGO and 
KSFO. One other caution I would 
add: To those who may feel this 
event will give the format a ratings 
spike, this is not the Gulf War. That 
event brought a lot of music -radio 
listeners over to News/Talk because 
everybody needed information and 
American boys were in harm's way. 

Putting your ethics to the test in a vacuum is 
one thing; putting them to the test in your 

bedroom is quite a bit different. 
-Drew Hayes 

This is not the same thing, and I truly 
don't believe this will offer Talk sta- 
tions any real ratings spikes. 

Tyler Cox 
WBAP/Dallas -Ft. Worth 

It has consumed the phone lines 
here in Dallas. And if you eavesdrop 
in restaurants, around smokers gath- 
ered outside office buildings -just 
about anywhere you go - it's hard 
to buy into the idea that the Ameri- 
can people don't want to hear about 
it anymore. That's not to say that it 
may not die down when there is very 
little new information, as in recent 
days. But, generally, Talk radio 
should take a lesson from music ra- 
dio and play the hits. And this story 
is a No. I hit with several bullets! 

Casey Keating 
KVI/Seattle 

If we were a music station, I'd 
describe this story as our biggest 
record of the year. It'll be on the 
charts until it has a birthday! And 
although it has slowed a bit in the 
past few days, it is still in "power 
rotation" at KW. The hosts are fi- 

This story comes in 
waves - some big, 
some small - but it 
just keeps rolling in. 

-Jim Casale 

nally getting those B and C records 
in, too, but it's still getting a lot of 
exposure! As long as there contin- 
ues to be fresh information, there is 
no sign of burn on this story. And 
there seems to have been no short- 
age of new information to keep the 
interest of KVI's listeners high and 
the phone lines full. 

Jim Casale 
WWDB/Philadelphia 

The initial surge of interest has 
subsided a bit, but from what I hear 
on the air, there's a lot of life left in 
this story. It dies down for a day or 
two, but then it keeps coming back 
as new information and revelations 
come out. It comes in waves - 
some big, some small - but it just 
keeps rolling in. People in Philadel- 
phia are still very much talking 
about this issue. 

Greg Moceri 
WSB /Atlanta 

This story is absolutely not done 
in Atlanta. I'm not a polling expert, 
but I'm sure that some of the results 
are due to the way questions are 
phraced. When people say they are 
happy with the job Clinton's doing 
but they don't approve of his moral 
standing, that issue has provided us 
a wonderful dichotomy to talk about 
on the radio. Because, apparently, 
one is not connected to the other, at 
least so far. But folks in Atlanta are 
definitely still discussing this issue 
a lot. 

Continued on Page 30 
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original issue oriented talk! 
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Already Clearing 350 Stations 

Put Point of View to work in your 
station's programming lineup. 
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Has Talk Radio Had Enough Of Bill And Monica? 
Continued from Page 28 

Phil Boyce 
WABC/New York 

This story is still No. 1 in New 
York, and I can't imagine telling any 
host it's not worth talking about 
based on some poll. WABC's listen- 
ers care about it, and they've let us 
know that Why do Talk listeners 
seem to be at odds with all those 
polls we keep reading? I think it's 
becauseTalk listeners are more like- 
ly to vote, they tend to be well read 
and well educated, and they pay 

For a Talk station, it's 
like Christmas, New 

Year's Eve, and 
our birthday all rolled 

into one! 
-Robin Bertolucci 

close attention to a`story like this. 
Because when you take away the 
sex and sleaze, it's still what we talk 
about a lot of the time anyway - 
"Is Bill Clinton a good president? 
Is the country going to hell in a 
handbasket ?" - all the usual fod- 
der for Talk radio. 

Mary June Rose 
WGN/Chicago 

Its not over, but it has died down 
considerably in the past few days. 
WGN midday host John Williams 
recently shelved his daily calls from 
"Mr. President" and announced on 
his show, "Mr. President, we won't 
be taking your calls because you're 
just not funny anymore:' Although 
by the time somebody reads this, 
there could be new information that 
makes it our No. 1 topic again, in 
Chicago it feels as though someone 
has pressed the pause button. The 
story hasn't ended, it's just stopped 
for now. And it's waiting for some- 
thing to start it again. That has been 
the nature of this story. Here in Chi- 

cago we have Sammy Sosa chasing 
Roger Maris' home run record - 
and, franldy, that is more a topic of 
conversation for locals than Bill and 
Monica. 

Kevin Straley 
WBZ/Boston 

From our perspective, it is still 
No. 1 with a bullet. It's the story you 
hear everywhere, from the locker 
room at the gym to the coffee shop 
and everywhere else you go around 
Boston. This story is what people 
are talking about They may be ei- 
ther disgusted or laughing, but they 
are still talking. And with all of the 
twists and turns - from a Talk ra- 
dio perspective -just when we fig- 
ure it can't get better, it does! Why 
do the polls and reality seem so dif- 
ferent? I think people tell pollsters 
one thing and then do another. We 
saw a similar situation during the 
O:J. case. Polls said people were 
tired of it, but the radio stations and 
TV programs that owned that story 
really benefited by sticking with it. 

THEY'RE SAYING 
GREAT THINGS!!! 

DR. JOY BROWNE 
BILL BRATTON OF WFIR, ROANOKE, SAYS "MORE THAN 

JUST A TALK SHOW, SHE'S BECOME A WAY OF LIFE FOR 

WFIR'S LISTENERS, A ROANOKE HABIT THAT MAKES HER A 

NUMBERS MAGNET!" 

BOB GRANT 
CHRIS BAILEY OF WAEB, ALLENTOWN, TOLD US 

"HE'S OPINIONATED BUT LOVEABLE! SINCE BOB GRANT 

REPLACED GORDON LIDDY OUR AFTERNOON NUMBERS 

HAVE GONE UP!" 

THE DOLANS 
LEE MALCOLM OF WIRL, PEORIA, BELIEVES "OUR 

HIGH END ADVERTISERS APPRECIATE THE DOLANS' 

ENTERTAINING, CREDIBLE ENVIRONMENT. THEY REALLY 

PLAY IN PEORIA!" 

FOR MORE i FORMATION, CONTACT RICH WOOD 
OR RON NAHOUM AT (212) 642 -4533 
OR SKIP JOECKEL IN OUR WESTERN OFFICE 

AT (7t9) 579 -6676. 
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It feels as though someone has pressed the 
pause button. The story hasn't ended, it's 
just stopped for now. And it's waiting for 

something to start it again. 
-Mary June Rose 

And, frankly, we're not in the poll- 
ing business ... we're in the ratings 
business. 

Chris Kampmeier 
WTKS -FM/Orlando 

I KS does not operate in the tra- 
ditional Talk environment. We are 
not the station you turn to "when 
you need to know." We're the Talk 
station you turn to "when you need 
to party:' Listeners don't come to us 
for issue -oriented programming. 
We're all water cooler/entertain- 
ment- focused. Sure, the day of 
Clinton's speech and the day after, 
this story was about as "water cooler" 
as it gets, but since then it's become 
a minor topic with our audience. 
New issues or revelations could cer- 
tainly bring it back, because it is the 
topic that everybody says they hate 
to talk about, but then they will 
at least for a couple of clays. 

Doug Roach 
KPRC/Houston 

In Houston, this story is far from 
over. In fact, if our hosts want to 
move on to another subject, they lit- 
erally have to tell their audience they 
aren't talking about Bill and Moni- 
ca this hour, they won't accept any 
callers on that subject, etc. But 
KPRC, like any good Talk station, 
is listener -driven. And this is the 
subject our audience keeps telling 
us they most want to discuss. Inter- 

When pollsters ask, 
people are always 

reluctant to confess 
they're interested in 
something that is as 
sordid and lurid as 

this story. 
-Cliff Albert 

estingly, a lot of the talk on KPRC 
from our listeners has been about 
just who is coming up with these 
polls that say Americans no longer 
want to talk about this story! That's 
simply just not the case here in 
Houston. 

Robin Bertolucci 
KOA & KHOW/Denver 

This story is absolutely still No. 
1 in a huge way in Denver. Those 
who would say that people just don't 
care are obviously not listening to 
KOA or KHOW. Our listeners are 
having a field day with this one. For 
a Talk station, it's like Christmas, 
New Year's Eve, and our birthday 
all rolled into one! I can only guess 
it's a subject that's lurid enough that 

people don't want to tell pollsters 
they're following it When you ask 
what they think, they'll tell you it's 
outrageous and disgusting, then ask 
you what new details you've heard. 
If I was an advisor to Bill Clinton. 
I'd tell him to take no comfort in the 
polls. Maybe only Talk radio listen- 
ers will admit it, but I think most 
people in this country still care a lot 
about this short 

John Butler 
WMAL/Washington, DC 

At this particular point in time, 
absent any kind of new develop- 
ments, I think things will be pretty 
quiet on the Bill and Monica front. 
Overall, more Talk listeners are in- 
terested in this than the general pub- 
lic because they are probably some- 
what more politically aware. And, 
franldy, among WMAL's listeners, 
I would guess they are about a 180- 
degree turn from what the polls have 
been saying. If the polls are two to 
one "leave the president alone," our 
listeners are probably closer to two 
to one in favor of moving the inves- 
tigation forward or getting him out 
of office. So while this story is some- 
what off the radar screen at this very 
moment, it is always subject to 
come right back to the top with any 
kind of new developments. 

Ken Kohl 
KFBK & KSTE/Sacramento 

Starting the weekend before Clin- 
ton's testimony to the grand jury and 
his speech to the country, we have 
not had a phone light go off on ei- 
ther of our stations. When the host 
hangs up a line, the light doesn't 
even have time to go off before an- 
other call comes in. We're in a little 
bit of a lull right now, but there 
hasn't been much new to add in the 
last couple of days. As KFBK af- 
ternoon host Tom Sullivan corn - 
mented, "Nobody likes to hear an 
old story." But this one's unpredict- 
able, and when there is new stuff to 
talk about, we'll probably be back 
to devoting virtually all of every 
host's show to this topic. 

Cliff Albert 
KOGO & KSDO/San Diego 

This story continues to dominate 
our airwaves, regardless of what any 
polls may say. I'm not a shrink, but 
I think the polls are probably more 
a reflection of what people want to 
be vs. what they really are. All of us 
tend to see a person in the mirror 
who is a little different, and when 
pollsters ask these sorts of ques- 
tions, people are always reluctant to 
confess they're interested in some- 
thing that is as sordid and lurid as 

this story. But make no mistake: 
This story still holds high interest 
for Talk radio listeners, and San Di- 
egans are still very much talking 
about it every day. 

Y 
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Marketing 
Continued from Page 18 

al times a week). The media knows 
that we are going to promote the 
heck out of what we are doing and 
that they will also reap the benefits 
in a big way. For instance, ' Kaboom 
Town' - which is a big fireworks 
festival that KVIL has had for years - came to us to get involved with 
the event. They really wanted some- 
one to be behind the annual spec- 
tacular, and we ended up stealing it 
from KVIL. It was the biggest year 
it had in its history, with over 
100,000 people attending." 

The Emerging 
`Mix' Brand 

Steal says, "For the first time in 
this radio station's history, there is 
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a very quantifiable brand emerging. 
I've been through this a couple of 
times before at other radio stations, 
and this is when it really starts to 
get exciting. It's very much like the 
Nike 'swoosh' or brand marketing. 
We now have a brand that people 
want to get involved with. They want 
to know where we will be around 
town or want to know what the 
morning show is up to. Every day 
we make a deposit in our brand bank. 
The station was previously uniden- 
tifiable, even though it achieved a 

fair amount of success. It didn't elic- 
it any passion. When you squeeze 
that passion out of the speakers - 
whether you are talking about event 
marketing, on -air giveaways, or just 
compelling factors of your morning 
show product - that's what sepa- 
rates the top tier from the other play- 
ers in the market. 

When Condron explains how 
Steal opened the creativity flood- 
gates of Alan Kabel, the rest is aca- 
demic. "When Jimmy started to pro- 
gram the station, he let Alan be Alan. 
Before, he was restricted, and it was 
very difficult for his personality to 
come through. Jimmy also brought 
U -Turn down from the helicopter be- 
cause of the relationship he saw be- 
tween the two on the air. The rest is 
magic. Alan and everyone here have 
great ideas, and it is amazing what 
happens when you have that level of 
talent and passion in one location." 

Steal gives credit where credit is 
due and says that if you have a tre- 
mendous level of creativity and pas- 
sion under one roof, you need to 
stand back and let the magic hap- 
pen with as few rules as possible 
so that all of that "talent rises to 
the top." 

Changes 

Continued from Page 14 

NI lichen takes midday duties at the 
station. 

CHR: KQAR/Little Rock MD /mid- 
dayer Lindy Vaughn exits for simi- 
lar duties at Hot AC WLNK/Char- 
lotte ... At WWLD/Tallahassee, FL, 
the new PD/MD is Steve King and 
the APD is Buzz Craven ... WPOW/ 
Miami MD Phil Jones exits ... 
KKBT/Los Angeles "Street Team" 
member Corn Dog joins KCAQ /Ox- 
nard, CA for MD /afternoons -.. 
WSSX /Charleston, SC morning 
show co-host Jordan Hart is now 
doing middays as Christine Crofs 
exits ... WEZB /New Orleans PD 
Rob Wagman adds consulting du- 
ties at WFBC /Greenville, SC, where 
he formerly programmed ... Former 
WBHT/Wilkes Barre Promo Dir. 
Toby Knapp is the new afternoon 
driver at WLAN/Lancaster, PA ... 

KHTN /Merced, CA news anchor 
Angie Dubois exits and appoints 
Alvin Gurrero mix show coordina- 
tor ... WABB/Mobile hires Kane for 
overnights ... WVSR /Charleston, 
WV is the first affiliate to carry 
Wisdom Radio's Inner Wisdom em- 
powerment and motivational pro- 
gram. For more information, please' 
call (304) 589 -7277. 

News/Talk: Former KKAR/Omaha and 

WIOD/Miami talk host Chris Baker 
joins KCMO/Kansas City for afternoon 

Management 
Continued from Page 16 

pleasant and relaxing place such as the 
beach or even a backyard hammock on 
a beautiful spring day. Visualize the 
sights, sounds, smells, touch, and feel 
of the place. Breathe deeply and rhyth- 
mically for a full minute. Then, slowly 
count from one to three and return to 
the "real world" with a new feeling of 
relaxation. 

Finally, many people use the tech- 
nique of "Desensitization" to manage 
stress. This technique is based on the 
principle that it is impossible to be si- 
multaneously tense and relaxed. Basi- 
cally, this technique results in substitut- 
ing a relaxed response for a stressful one 
to adifficult situation. This is not an easy 

task and requires an ongoing self - 
training regimen of being tuned in to 
stressful situations and then conscious- 
ly substituting a relaxation technique 
such asAutogenic Imagery, Countdown 
Relaxation, or Progressive Relaxation 
in place of the stress stimuli. Eventually 
this relaxation- for -stress substitution 
will occur naturally. 

Exercise 
Another great way to manage stress 

is to adhere to a regular exercise rou- 
tine. An ideal regimen is three 20- 
minute sessions per week of an exer- 
cise (e.g., jogging, walking, Stairmas- 
ter, aerobics, etc.) that increases the heart 
rate to 80% of its maximum rate. It is 

important to consult a physician before 
beginning any exercise program, but 
with proper medical clearance, such a 

routine can literally be a lifesaver in_- 
managing stress. 

Self -Talk 
The ability to manage and handle 

stress often depends on what we say 
to ourselves when faced with stress - 
producing challenges. Here are some ex- 

amples of positive and negative self -talk: 

Positive - "I can handle this if I ap- 
proach it one step at a time." . 

Negative - "It's too overwhelming. 
I can't handle it" 

Positive - "I choose to do this." 
Negative - "I am being forced to 

do this." 
Positive - "If I do the thing I fear, 

the fear will lessen." 
Negative ,-"It will always be fright- 

ening, and I can never do it." 
A simple way of describing effec- 

tive self -talk is with the phrase "think 
positively, " but sometimes we must 
train ourselves to look at stressful situ- 
ations in a methodical, and not an emo- 
tional, way. 

Music 
Music can be a powerful tool in man- 

aging stress. It can affect breathing, 
blood pressure, muscle tension, and 
brain -wave patterns. We all have our 
own personal tastes in music, but cer- 
tain types - particularly classical - 
seem to have an almost universally 
soothing impact. Recordings sold spe- 
cifically as meditative/relaxation tools 
can also be effective. 

While relaxation techniques are great 
for managing stress, the ideal approach 
is to look for ways to avoid stress alto- 
gether. One way of doing this is to at- 
tain a better "work- life" balance. The 
work -life balance can be broken into 
four basic quadrants: financial, person- 
al, health, and job. 

In the financial realm, the goal should 
be to live within one's means and to put 
money away for the proverbial rainy 
day. Having a sense of financial securi- 
ty - even if it is just a several -month 
cushion - makes the uncertainty of 
radio mergers and consolidation much 
easier to handle. 

The personal quadrant involves re- 
lationships. Sometimes we have a ten- 
dency to take relationships for grant- 
ed, whether they be with a spouse or 
friend. This can create tension and 

stress within the particular relationship. 
The obvious solution is to make it a 

point to devote time to relationships, 
thus maintaining a happier personal life 
and the maintenance of a support struc- 
ture to lean on if uncertainties develop 
in the workplace. 

Health is an area that has its un- 
avoidable pitfalls, but at the same time 
it is a relatively easy area to work on 
to create the greatest likelihood pos- 
sible for a stress -free existence. The 
aforementioned exercise routine is 
one example, but so is a daily regi- 
men of eating the right foods. And 
everything in moderation! 

The job quadrant has to do with sat- 
isfaction in our work. While there is 

little that can be done to change the 
consolidation intentions of an employ- 
er, it is certainly within one's power to 
seek a position that is satisfying, the 
definition of which is different for dif- 
ferent people. For some, satisfaction is 

found in the pay envelope. For others, 
it is being around friendly people with 
whom it is easy to work. Still others 
need to be challenged intellectually. 
Whatever your criteria for satisfaction, 
it is important to find a job that meets 
your needs, because when you think 
about it, the workplace is where most 
of us spend the majority of our wak- 
ing hours five days a week. 

Other ways to avoid stress include 
avoiding caffeine, sharing feelings in- 
stead of holding them inside, getting 
enough sleep, allowing time just for 
yourself and for enjoyable activities, 
having supportive friends and rela- 
tives, and resolving conflicts or let- 
ting them go. 

Mergers and consolidation in the 
radio industry equate to good health 
from a business standpoint. By tak- 
ing proactive steps to head off and 
deal with Consolidation Induced 
Stress, the industry's employees can 
ensure that their own health remain, 
just as vibrant. 

drive duties. He will also host NFL 
coverage of the Chiefs' pre- and post- 
game shows on sister station KMBZ. 

Rock: KDOT/Reno, NV welcomes 
Megan Raye to nights. 

Records: Jennifer Ballantyne and 
Erik Stein both rise to Director/Pub- 
licity at MCA Records ... Carmine 
Coppola is promoted to VP /Ops., 
Planning & Adm. at Sony Music -.. 

Artista Records elevates Thomas 
Martin from Mgr. toAssoc. DirJPub- 
licity for the label ... Nancy Mc- 
Cullough becomes Dir.BusinessAf- 
fairs for Capitol Records. 

National Radio: Westwood One 
names Susan Mazo Public Relations 
Coordinator and Jeff Gazzarri Ac- 
count Exec./Westem Region. 

Industry: Christine Driessen has 
been promoted to Exec. VP /CFO at 

ESPN, which includes ESPN Radio 
... Internet music search engine The 
Ultimate Band List (UBL) hires Tri- 
cia Halloran as Content Editor for 
UBL.com and Todd Meehan as 

Record Store Mgr. for the site ... 

Former Managing Dir. of Pyramid 
Ent. Michael Schweiger forms Track 
Central Booking Agency. The new 
venture will focus on Pop and Dance 
concert tours plus marketing and spon- 
sorship opportunities for specific mu- 
sical artists. He can be reached at (212) 
921 -2100. 

Bloomberg Arz Mss 
Continued from Page 8 

which will be done at first on experimental stations at 93.5 MHz in Columbia, 
MD and 1660 kHz in Cincinnati, and then on commercial stations across the 
country next spring - had been slated to commence this summer. USADR 
began channel characterization tests on 93.5 last month. 

Torricelli Amendment To Allow Translator Origination 
An amendment to the Commerce, State, and Justice Appropriations bill 

proposed by Sen. RobertTorricelli (D -NY) in July would allow stations to 

originate programming from FM translators in Bergen County, NJ.The proviso 
comes after an FCC investigation of New Jersey broadcaster Gerard Turro, 

who the agency says is in violation of its FM translator rules.The commission 
alleges that the "Jukebox Radio" programming he provides to WJUX- FM/Mon- 
ticello, NY - which is rebroadcast over a translator in Fort Lee, NJ (in Bergen 
County) - is designed to serve Bergen County and not Monticello.Turro can- 
not provide full- service programming originating in Bergen County because of 

frequency congestion in the nearby NewYork market.Torricelli said the amend- 
ment is necessary 'because the radio Bergen County residents get from New 
York simply does not provide vital local information for the community' The 
FCC case is pending a ruling by an administrative law judge. 

FCC To Begin Move In October 
The FCC will begin its relocation to the Portals office complex in Southwest 

Washington, DC in October.The first offices to go will include the Office 
of Public Affairs. Chairman Bill Kennard and his fellow commissioners will 
move across town by December, while the Mass Media Bureau will go by 
January.The FCC said it will continue to request funding from Congress to 
reimburse the General Services Administration for the move, and funding 
for the higher rent at the Portals ($23 million per year, compared to the $16 
million it paid to lease its current facilities). Chairman Bill Kennard has 
threatened to lay off employees if Congress doesn't finance the move and 
rent. GSA spokesman Hap Conners told R&R, "That's jumping the gun 
and somewhat irresponsible." 
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STEVE WONSIEWICZ . 

`Overnight Sensations' Yeas In The Making 
How Columbia, Universal work with newly signed independent artists 

Columbia Records is in an enviable position in regards to 
one of the latest additions to its roster, singer /songwriter Shawn 
Muffins. Net -only does the Atlanta -based artist have an explo- 
sive single {"Lullaby ") taking off at Alternative and Adult Al- 
ternative, but he's also built a solid fan base over the years thanks 
to incessant touring and the independent release of several of 
his own albums. 

Granted, it's way too early to 
write that Mullins will go plati- 
num. Yet the fact remains that per- 
formers like him are case studies 
in artist development before they 
even sign a major -label deal for 
one key reason: They've already 
done a lot of the hard work by 
building a loyal fan base, effective- 
ly priming the pump for the majors 
to step in with their marketing and 
promotion firepower. 

Career Head Starts 
Artists like Mullins and Cherry 

Poppin' Daddies had their careers 
jump -started thanks to support from 
key major- market radio stations. 
However, these artists also worked 
closely with those stations. In the 
case of Mullins, Alternative 
WNNX/Atlanta spent a lot of time 
working with him to organize on- 
air performances, interviews, radio- 
sponsored club shows, etc. PD Le- 
slie Fram even played an important 
advisorial role for Mullins. 

Shawn Mullins has 
built his own cottage 
industry by releasing 
his own records and 

touring. He 
understands what it 
takes to go out and 

play for people. 
-Will Botwin 

Despite the head start these acts 
have received, the majors still must 
take great pains when mapping im- 
mediate and long -term goals for 
them - even though they already 
paid their dues on the road and fi- 
nally broke the commercial radio 
barrier. Move an act along too 
quickly, and it may suffer from the 
stress of being the center of major 
media attention, or the original fans 
might feel betrayed if the act is per- 
ceived as "selling.out." Acting too 
slowly, on the other hand, means 
losing steam when things are real- 
ly cooking. 

To gain a little perspective on 
how the major§ are handling the 

Will Botwin Kim Gamer 

Shawn Mullinses of the world, I 
spoke with Columbia GM Will 
Botwin and Universal Records VP/ 
Marketing & Artist Development 
Kim Garner, who has worked 
closely with road -tested bands like 
Cherry Poppin' Daddies, Reel Big 
Fish, and Sister Hazel. 

Life In The Big Leagues 
Botwin, a veteran manager who 

worked with singer- songwriters 
like Lyle Lovett and John Hiatt, 
believes an artist like Mullins is 
ideally suited for life in the big 
leagues. "He's the perfect guy for 
this to happen to, because he's so 
grounded. It's not like he's some 
fresh -faced teenager who just got 
off the bus from who knows where. 
He's built his own cottage industry 
by releasing his own records and 
touring. He understands what it 
takes to go out and play for people, 
whether it's touring with someone 
like the Indigo Girls or playing by 
himself in small coffee shops. He 
gets it already. It's not like he's an 
overnight sensation. He's grown as 
an artist, and he's very prepared for 
what's about to happen." 

Even though "Lullaby" is taking 
off at radio and the album, Soul's 
Core, has already been released in 
select markets, one of the first 
things Columbia did after signing 
Mullins was beef up the album, 
which will be rereleased on Sep- 
tember 15. Botwin says, "We 
changed the album cover, remixed 
a couple of songs, and added a 
song called `Shimmer,' which is a 
wonderful song that was on his last 
album. The remixing we did wasn't 
anything major, just a little adjust- 
ment here and there to enhance 
what he had already recorded." 

The next step was organizing a 

touring schedule for the rest of 

1998, which was no easy task giv- 
en the time of year. Botwin notes, 
"We sat down with Shawn and his 
manager, and we agreed to do a 
combination of things - his own 
club dates, some support dates, and 
some of the right radio shows." 

Even though Columbia is work- 
ing overtime to get the project go- 
ing, Botwin understands the label 
is playing catch -up. "That's be- 
cause the airplay started before we 
had our marketing plan in place. 
We still have a lot of work to do. 
The initial blush of success at ra- 
dio has been very gratifying, and 
we're very confident we can build 
it from here. We have a record corn- 
ing out in a couple of weeks, a tour 
to organize, and a lot of other things 
to organize in order to build the 
sales of the album and the career of 
this artist." 

As you would expect, Mullins' 
experience allows Columbia to op- 
erate in a different arena than if it 
were working with a brand -new 
act. Botwin observes, `Where's no 
question we would have to start 
this a little differently. We might 
not be working this song, for in- 
stance. And we would have had to 
do all the things that Shawn has al- 
ready done when it comes to tour- 
ing and building his career at a 

grass -roots level." 

Grass -Roots Support 
Universal's Garner agrees with 

much of what Botwin espouses. 
"When you look at what bands 
like Cherry Poppin' Daddies, Reel 
Big Fish, and Sister Hazel have 
accomplished and how resourceful 
they were before they got their 
major -labels deals, that's what real- 
ly set the stage for them. Major la- 
bels can take artists from the inde- 
pendent, grass- roots, developing - 
the- fan-base mode to the next level. 

"Someone like Shawn has been 
doing it for a long time and doesn't 
have to take tour support, which is 
recoupable. He was making mon- 
ey on the road before he had a big 
radio hit. A lot of bands that get 
signed to majors get on the radio, 
but no one's really heard of them 
because they haven't done the 
grass -roots marketing and promo- 
tion. Yet that's what bands used to 
do before MTV and VH1. They'd 
get in a van and tour and tour and 
tour. As a result, they'd have very 
loyal fans who remained loyal 
record after record" 

That's an important point - tour 
support advances - especially 
since Garner says it takes about 
three or four visits per market on av- 
erage for an act to make money tour- 

Mid -Year Recorded Music 
Sales Jump 6.8% 

Recorded music unit sales for the first six months of 
1998 rose a healthy 6.8% to 502.5 million copies, ac- 

cording to the RIM, with the value of those shipments in- 
creasing 11.9% to $5.8 billion. 

After two years of flat sales, the numbers, says RIAA President/CEO 
Hilary Rosen, "are testimony to the resiliency of the U.S. music mar- 
ket. There's no great mystery to this. We've had a number of extremely 
popular releases - particularly soundtracks. CD sales are recharged, 
many retailers are reporting another quarter of double -digit growth, and 
shipments to direct and special markets, which took a hit last year, are 
on the rebound" 

Album shipments, the best indicator of the market, were up 8.2% to 
440.8 million copies (not including music videos), with the value of those 
trade deliveries rising 12.7% to $5509.9 billion. About 45 new titles released 
in the first half of '98 were certified gold or platinum, a 50% increase over 
the same period last year. 

1998 RIAA Mid -year Statistics 
Jan. -June 1997 Jan. -June 1998 Percent Change 

Configuration Units S Value Units S Value Units S Value 

CDs 331.0 4214.8 370.6 4877.5 12.0 15.7 

Cassettes 74.9 653.9 68.6 616.4 -8.4 -5.7 

Vinyl LP /EPs 1.4 18.2 1.6 16.0 14.3 -12.1 

CD Singles 30.6 128.6 34.2 129.0 11.8 . 0.3 

Cassette Singles 21.0 64.0 17.0 61.7 -19.0 -3.6 

Vinyl Singles 4.5 21.0 3.0 14.3 -33.3 -31.9 

Music Videos 7.3 125.6 7.5 133.6 1.4 3.8 

Totals 470.7 5226.1 502.5 5848.5 6.8 11.9 

Source: RIAA 

A lot of bands that 
get signed to majors 
get on the radio, but 
no one's really heard 
of them because they 

haven't done the 
grass -roots marketing 

and promotion. 
-Kim Garner 

ing. 'Artists will go into markets 
where no one has heard of them ex- 
cept for maybe hearing their song on 
the radio. It's amazing how long it 
takes people to realize who a band 
is. Based on just one song, they may 
not want to see them live. So the 
bands usually operate at a deficit. 
But after those shows, they can go 
back home again and make some 
good money." 

Gamer adheres to a not -too-fast 
philosphy when it comes to work- 
ing with acts, even though they may 
have been together for years and re- 
leased independent albums. "With 
Cherry Poppin' Daddies, we put the 
record out around July 1997, but we 
didn't go to commercial radio until 
the following January. We put them 
on the road, had them make an in- 
expensive independent video for the 
local video channels, got them on 
the Warped tour, and handed out 
cassette samplers there. We started 
on the West Coast, and when we 
came back again, people had already 
heard about the band through the 
sampler or whatever. By the time we 
went to radio, we had already 
scanned 40,000 copies." 

The road effectively becomes 
the great equalizer. It allows artists 
to hone both their musical craft 
and business acumen. Gamer con- 
tinues, "The really smart acts are 
selling merchandise and CDs at 
their shows. Not only is that mon- 
ey for the acts, but it also allows 
them to finance what they want to 
do and to build a connection with 
their fans. 

"I used to work with Rush on the 
management side before I came to 
Universal. That band used to do 
something like 200 shows a year. 
They'd get in a van and come to 
America and tour and tour. Those 
fans today, even though they're old- 
er and may not buy every new Rush 
album, will still attend a show. 
That's why they can still sell out 
arenas to this day, because those 
people remain loyal to the band. 

"I went to see Shawn live, and I 
think a big part of him is his con- 
nection with the audience. The 
more you play, the more people 
come out and see you, and you 
eventually become a viable local 
touring act." 

Working with such artists de- 
mands a different skill set than han- 
dling brand -new acts. Garner con- 
tinues, "You run into a lot of acts 
that don't know how to put a band 
together or are not really sure what 
their look should be. That's where 
the majors can really help." 

TALK BACK TO R &R! 

Do you have questions, comments, 

or feedback regarding this column 

or other issues? 

Call me at (615) 244 -8677 or 
e -mail: swonz@aol.com 
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Ednaswap Brings A Little `Sun' To Alternative 
Ultimately, there's no denying 

great songwriting. That's been the 
past, present, and most likely fu- 
ture driver for the Los Angeles - 
based pop /alternative group Ed- 
naswap. 

The latest single from the Is- 
land Records quintet, "Back On 
The Sun" - taken from the album 
VI/underlain! Park - has found a 

are so much fun to play. We just 
wanted to make a quieter, more or- 
ganic record." 

This time around. Preven and 
creative partner Cutler took the 
production helm. "Scottie and I 

produced this one. It was the first 
time we didn't use a producer. We 
literally were making demos at 
home and decided the demos were 

Ednaswap 

welcome home at certain Alterna- 
tive outlets and a growing number 
of Pop /Alternatives. Key Alterna- 
tives reporting the song. as of two 
weeks ago, include WPLT/Detroit, 
KED.I /Phoenix. XTRA /San Di- 
ego. WKRL /Syracuse, KTEG/Al- 
buquerque. WEQX /Albany, and 
WPLA /Jacksonville. Pop /Alts on 
the song include WKQI/Detroit, 
WPTE /Norfolk, WWWM /Tole- 
do. and KLAL /Little Rock. 

Since forming in 1994, the band 
has built a loyal following thanks 
to constant touring with such bands 
as Local H, Weezer, Better Than 
Ezra, and No Doubt. and the re- 
lease of a handful of independent 
and major -label albums. Yet it was 
the group's song "Torn," penned by 
vocalist Anne Preven and guitarist/ 
producer Scott Cutler, that height- 
ened interest in the band. The song 
was remade by Natalie Imbruglia 
and became a worldwide smash. 
Another Ednaswap song, "Sanctu- 
ary.' was covered by Madonna on 
her album Bedtime Stories. 

Wonderland Park showcases a 
softer, melodic side of the band 
while simultaneously retaining its 
edge. As Preven notes, "We wrote 
the record when we got off the road 
last year in August, and we had it 

completed by Christmas. We did it 
pretty quickly, and the words and 
music sort of spewed out. We were 
on the road for such a long period 
of time, and there's always so much 
noise when you're doing that. We 
just wanted to run in the opposite 
direction. Our last album [Wacko 
Magneto] was very loud, and we're 
still a pretty loud band; those songs 

the record. Island didn't know we 
were making the album until we 
played it for them, and they said, 
'That's the record.'" 

In setting the new single and al- 
bum up at radio, Island elected to 
re- release "Torn." As Sr. VP /Pro- 
motion Joe Riccitelli recalls, "We 
kind of worked the song through 
the back door and got it on some 
key stations, which helped raise the 
visibility of the new album. We 
knew there was no way we were 
going to be in the same situation 
as Natalie, but we wanted every- 
one to know who wrote the song. 

We couldn't let that opportunity get 
by us." 

Island also realizes it has to be 
extremely patient with the first sin- 
gle for a couple of key reasons. It 
is going up against some heady 
competition, with new music from 
such acts as Hole, Marilyn Man- 
son, and Sheryl Crow. "The key 
here is to lay the foundation, take 
our time, and develop it the proper 
way," Riccitelli says. "We're on a 

lot of Alternative stations and were 
among the most added at Hot AC, 
so we're showing consistent 
growth. I truly feel the rest will fall 
in place. With all that's going on 
with the new releases and the fact 
that male vocals, for the most part, 
are dominating Alternative. we're 
going to have to let the marketplace 
dictate how we continue to work 
this record" 

One programmer who's now a 
big fan of "Back On The Sun" is 
KTEG PD Skip Isley. That wasn't 
always the case. "I have to admit, 
I wasnt sure at the beginning. But 
now, after several weeks on the air, 
it's feeling like a real record. We 
only started to feel the tide turn dur- 
ing the last two weeks. I also be- 
lieve it's a track we can own for a 
while. Plus, we have a history with 
the band and played songs from the 
past album." 

One thing that worked to the 
song's advantage - and why Isley 
stuck with it - was that the band 
was due in town for a performance. 
"We wanted to build some famil- 
iarity, so we added the song and 
stuck with it longer than I may have 
with other records. But songs like 
this need a lot of spins. You can't 
expect them to work after a few 
weeks in light rotation." 

Wonderland Park was released 
on August 18. 

HOT STUFF -Hip -hop newcomer Nicole was recently presented a plaque 
commemorating the gold certification of her debut single, "Make It Hot." Nicole 
is the first artist to be released on Missy Elliott's new label, Gold Mind, dis- 
tributed through EastWest Records. The debut album of the same name ar- 
rived in stores last week. Pictured here (l -r) are Elektra Sr. VP /Urban Promo- 
tion Richard Nash, Violator Management's Mona Scott, Elliott, Violator's Lou- 
ise West, Nicole, Nicole's manager Debba Wray, and Elektra Sr. Director/Mar- 
keting Michelle Murray and Sr. VP/A&R Merlin Bobb. 

Music NEWS &Views 
Goo Goo Dolls Get 
Busy With `Dizzy' 

Warner Bros. has selected September 22 as the re- 

lease date for the Goo Goo Dolls' latest album, Dizzy 

Up The Girl. The first 
single, "Slide," has al- 

ready been serviced 
to radio. The 13 -track 

disc, which includes 
the multiformat smash 

"Iris" (also on the City 

OfAnge /ssoundtrack), 

was produced by 
former Reprise and 
current Hollywood Records Sr.VP/A&R Rob Cavallo. The 

Goo Goos will also undertake a major tour to support 
the album. Meantime, look for the band to road test its 

concert in a few select markets. 

lPyti 
' 

fir t 

Goo Goo Dolls 

Capitol Readies Lennon Set 
Capitol Records plans to put out a collection of close 

to 100 unreleased solo recordings by the late John Len- 
non. The songs, from 
the four -CD boxed set 

The John Lennon An- 
thology, will feature 
both studio and home 

recordings. Yoko Ono 
will serve as executive 

producer of the project. 

No exact release date 
had been set at press 

time. 
Tour update: The Barenaked Ladies hit the road for 

a 25 -date headlining tour beginning on October 1 in Pitts- 

burgh ...Virgin rocker Lenny Kravitz embarks on a tour 

September 9 in Vancouver in support of his new album, 

5. Ozomatli and Sean Lennon handle support duties 
... London Records rapper b has joined Korn's "Family 
Values" tour, which kicks off on September 22 in Roch- 

ester ... Late '70s/early '80s punk bands the Buzzcocks, 
the Dickies, the Fall, and Pere Ubu hit the road on Oc- 

tober 14 in Montreal for a four -week stint dubbed the 

"Inertia Tour." Headliners will vary with each city. The 

tour will visit nearly every major market. 

John Lennon 

In The Studio 
Word from the Alice In Chains camp has the band 

working on new material for its forthcoming boxed set. 

Nothing's official yet, but four new songs còilid make 
the project ... Coolio is in the studio working on his 

next album, slated for release in early 1999. Guest 
appearances are expected from Scarface, Will Smith, 
R. Kelly, and 01' Dirty Bastard ... That old funkmeister 
himself, George Clinton, has reformed the P -Funk 
All Stars and will release the album Dope Dogs on 
September 15 ... Outpost Recordings country -rock act 

Whiskeytown has remixed its indie label release, 
Faithless Street, and added nine new tracks. The disc, 

originally released by Mood Food Records in January 
'1996, hits retail on September 29 ... Chris Issak's 
latest, Speak OfThe Devil, goes to retail on Septem- 
ber 22 ... DC Talk's Supernatural arrives in stores on 

September 22 ... Lastly, for all the high rollers out 
there, the Cipriani Dinner Concert Series is offering 
guests the opportunity to see artists such as Celine 
Dion, Whitney Houston, Diana Ross, and Rod Stew- 

art at its new 1000 -seat ballroom in New York. The 
cost of admittance? Between $100,000 -$150,000 per 

table of 10. Ten different concerts are planned for the 

series. 
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From their debut album PHANTOM PLANET IS MISSING in stores now 

IMPACTING TOP 40 
& MODERN AC 

SEPTEMBER 28/29 

Appearing on SABRINA, THE TEENAGE WITCH November 13 
_... 

(71 Television Show: Women 18 -49 / Teen Females 12 -17) 

Also on the soundtrack SABRINA, THE TEENAGE WITCH. 

Backstreet Boys 
Sugar Ray 

Spice Girls 

Melissa Joan Hart 
Ben Folds Five 

SABRINA ARTISTS INCLUDE: 
Robyn 
W Sync 

Five 

Matthew Sweet 
Phantom Planet 

Pure Sugar 

The Murmurs 
Aqua 

Britney Spears 

Chumbawamba 
Cardigans 

GEFFEN 
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Play the hits, and a 

funny thing happens: 
Ratings begin to surge, revenues. begin to 

soar, records begin to sell, and listeners 

come back in droves. What a concept. For 

the first time in many years, in Arbitron's 

national database coded to R &R's format 

definitions, from spring '97 - spring '98 

CHR as a format jumped from a 10.1 

nationally to a 10.9. 

New CHRs seem to be popping up just 

about every week. This year alone, the 

format has been reintroduced in markets 

such as Sacramento, Milwaukee, West Palm 

Beach, Birmingham, St. Louis, and Long 

Island. Broadcast companies of all sizes, 

including the majors like Chancellor, Jacor, 

Capstar, and CBS, continue to be 

champions of the format. For the first time 

that I can remember, sales departments 

are finally proud to sell CHR and are 

re- educating themselves on the strengths 

and concepts of the format. 

On the programming side, a new 

generation of programmers, armed with 

research tools and budgets, are programming 

with an intense focus on playing the hits, 

investing in talent, and not getting knocked off 

course by the newest format of the week or 

month. Say what you will about consolidation, 

but it has been great for CHRs by allowing 

them to finally focus on their specific 

audience, primarily the 18 -34 demo, because 

chances are their sister station is covering 

24 -54. 

"Must Hear Radio" is all about focus. 

winning, learning from our mistakes, 

passion, the ability to adjust to change, 

and, most importantly, communicating 

effectively. For this year's special, we've 

recruited some of the brightest and 

most powerful people in our business 

to share their winning philosophies 

and why they are so committed to 

CHR. Happy reading, and thank you, 

radio and records, for your continued 

support. 

Tony Novia 

(310) 788 -1663 

Movia@rronline.com 

www.americanradiohistory.com

www.americanradiohistory.com


36 R &R September 4, 1998 

The annual State of CHR address 

Chasing The. 
Magic Eight Ball 

F or R &R's second CHR special, the first mission was 
io find someone with superior qualifications to write 
the annual State Of CHR address. I didn't have to 

search far for my No. I choice, and these are some of the 
qualifications he brings to the table: He was once told by 
his junior high teacher - who was on the brink of a break- 
down - "That silly shit won't get you anywhere." He was 
termiltated from his first eight jobs in radio. He had a let- 
ter of-rrsignation typed up and was going td turn it in the 
very same day the PD of WYHY (Y- 107)/Nashville quit and 
crossed the street, but he ended up getting the Y -107 PD 
job instead of going home jobless: 

He moved to WFL (Tampa to work on his golf game. Af- 
ter taking Tampa to the top, this PD was looking for a new 
challenge (his translation: he couldn't see the for- 
est for the trees). His counterpart, Tom Owens, was 
destined to take a trip up the corporate ladder, so 
Jacor dumped WEBN /Cincinnati on our mystery 
man. When duopolies hit, this PD added duties at 
WOFX and WAQZ It didn't stop there. Jacor then 
added Cincinnati properties WLW, WKRC, WSAI, 

and WVMX to his list of new challenges. Eight sta- 
tions just wasn't enough, though, so Jacor tricked 
him into being the low man on the corporate totem 
pole. This mystery man is none other than Marc 
Chase, who is now the East Regional VP/Program- 
ming for Jacor ( "Translation: Tom Owens' piss boy - sorry, Sean!") 

His cohorts and counterparts at Jacor are Jack 
Evans, VP/West; B.J. Harris, National Dinctor/CHR; 
Gene Romano, National Director/Programming and 
Rock God; Jaye Albright, National Director /Country; 
Vance Dillard Director/Soft AC; and what he calls 
200+ of the brightest programmers in America. 
( "Tony, please work in the other guys' names," Chase 
requested. "lowe them money, and this will keep the 
hounds at bay. ") In his own words, here's Chase's 
honest, brilliant, thought -provoking, and humorous 
State of CHR address. 

As I gaze into my Magic Eight Ball to determine 
the future of Contemporary Hit Radio, I can only 
be absolutely 100% certain about one thing: Wear- 
ing a silly costume for an R &R photo can make you 
look like an idiot. I knew that going in, but I actu- 
ally believe that accepting the fact I am an idiot is 
the key to success in the new age of radio. I am an 
admit it, and I am not ashamed or embarrassed by the fact. 
I am proud to be an idiot, and before I am finished, I hope 
you want to be an idiot, too. Being an idiot, I like to simpli- 
fy things. So let's look at the future of CHR split two ways: 
the future of "CH" and the future of "R;' from an idiot's 
perspective. 

CHR is the acronym for Contemporary Hit Radio. A por- 
tion of the formula for CHR success can be found by exam- 
ining the brand name itself. 

C Contemporary. current of modem 
H Hit: widely liked or appreciated music 
R Radio: transmission of programming for the pub- 

lic by radio broadcast 
The future of the "CH" is clear to me. It boils down to 

the basics. Play "current or modem" music that is "widely 
liked and appreciated," and life is good. Life is great when 
you can complement the "hits" with entertaining personali- 
ties,compelling promotions and on air elements, and break- 
through marketing. The playing the hits part is easier - not 
easy, but èasier - than the marketing/promotions, on -air el- 
ements, and talent management anddevelopment, which are 
more difficult today than ever. 

QIR listeners are fickle by nature. They like the hottest 

by Marc Chase 

trends and are the first to explore fresh alternatives. Addi- 
tionally, today's audience is bombarded with more advertis- 
ing messages and entertainment options than ever. In the past 
few years, the number of radio stations seemed to grow daily, 
and formats are becoming more and more fragmented. Top 
that off with the Internet, six television networks, unprece- 
dented quantities of cable channels, theaters, books, maga- 
zines, virtual reality video games, CDs, VHS, DVD, satel- 
lite radio, digital radio - the list of entertainment alterna- 
tives expands daily. 

To stay in the game, CHR must be on top of ours. The 
margin for error is shrinking; the eye of the needle just got 
smaller. Now, more than ever, we need to look to the past 
to predict the future and stop making the same mistakes over 

MÚSR; 
HEAR 

AMMO" 
fully fuels today's Classic Rock stations. How long has it 

been since a mother and a daughter and father and a son 

could listen to the same music without violence and destruc- 

tion? (OK, when the son breaks out the Metallica, you can 
expect a little destruction.) This magical moment in musi- 
cal time allows CHR stations to bask in the glow of what 
made the format successful in the beginning: The music has 
mass -appeal. 

You have to admit, it is hard to listen to Sister Hazel's 
first hit and not hear the influence of the Eagles. Did,Steve 
Miller die and come back as Matchbox 20 or Tonic or the 
Goo Goo Dolls? Retro rocks. Pick the .'90s band that has 
the Fleetwood Mac Rumors-era sound - there is more than 
one. Now, the last thing I would suggest would be that your 

CHR station start playing the Eagles, Steve Mill- 
er, and Fleetwood Mac. I am just thrilled we have 
"current or modern music that is widely liked and 
appreciated." These songs form the core sound that 
allows CHR stations to reach modern ratings highs. 
We just need to be careful we do not make the same 
mistakes we made in the early '90s and fall off the 
deep end, sending our audiences "jiggying" to other 

idiot. I 

Marc Chase 

My Magic Eight Ball predicts that 
the demand for talented 

personalities who can deliver 
ratings and revenue will skyrocket. 

and over again. The great news is that we are up to the chal- 
lenge and we've still got our ace in the hole: Radio is still 
perceived as a free commodity. Have you ever had a listen- 
er call you to complain that the new radio in their house or 
car was too expensive and that they wanted their money 
back? We dodged that bullet. Just pray some genius in a suit 
does not come up with a new plan for nontraditional reve- 
nue that includes monthly billing to listeners for time spent 
listening to your station. Always remember, the gun is still 
loaded, and if we are not careful, we could shoot ourselves. 

Here is more good news for the "CH ": For the first time 
in over a decade (with the exception of country), a great deal 
of contemporary music is crossing a broad demographic and 
life group spectrum. Not only are several genres of today's 
music compatible with each other, they also resonate with 
the acoustic -based rock sound of the '70s that still success- 

formats. 
Here is a laugh for you: Two years ago, if I had 

told you the No. I station in several markets would 
be playing Will Smith AND Shania Twain, you 
would have told me I was f* # &!ng nuts. Is this bril- 

liant programming or a sign of the apocalypse? Will 

the plagues follow? Not since the Urban Cowboy era 
have multiple country artists successfully crossed to 
the CHR charts. Did Jewel start all this with the 
twang in "You Were Meant For Me "? Have LeAnn 
and Shania caused a few PDs' ulcers to flare up? 
I'll bet you missed a few songs your audience would 
have liked because you did not think the songs fit 

the sound of your station. I know I did, but hey, I'm 
an idiot. The next time you need "a secret weapon;' 
dig out a copy of "When You Say Nothing At All" 
by Allison Krauss and give it a few spins on the air, 

run it through callout, then kick yourself in the head 
for missing a monster. Everyone I know who gave 
it a chance had it come home. 

What amazes me is the fact that programmers cre- 
ate excuses not to play the hits. I have been guilty 
of what I am accusing you of. I would sit there and 
add a record I thought fit the sound of my station 

even though it screamed STIFF, then turn around and com- 
pletely ignore a hit because I didn't like the way it sounded. 
It didn't fit the station. It was too soft, too hard, too rock, 
not rock enough, too country, too dance, too rap, too gra- 
nola, not formatically correct, etc. In the upcoming year, 
try not to be a victim of "paralysis by analysis." Just play 
the hits, and your future will be so bright, you'll have to 
wear ... I'll stop, but don't forget about that personality, pro- 
motional, and marketing thing I mentioned earlier. It is kind 
of important too. 

My Magic Eight Ball predicts that the demand for tal- 
ented personalities who can deliver ratings and revenue will 
skyrocket. One of the challenges programmers face in the 
upcoming years is the development of future stars. Where 
will the next generation of personalities come from? Will 
the same sources crank out enough supply for the demand? 
Will we give them the time and space they need to develop 
and allow them to learn from their mistakes, or will some 
suit from corporate decide to send them to "NAB Boot 
Camp" to get their Certified Radio Marketing Consultant 
plaque. (FYI, I personally have a CRMC certificate, but I 

stole it from a sales manager named Thom in Tampa.) 

Continued on Page 38 
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Q R &R CHR /Pop 
3* Mainstream Monitor 
22* Top 40 Adult Monitor 
4* Soundscan Singles 

(62,000 This Week) 
BDS Soundscan 

New York Spins Rank 

WHTZ 39x #4 
WBLI 62x #4 

LA 
KITS 58x #8 
Boston 
WXKS 28x #6 

Dallas 
KHKS 72x #3 

39x #4 
Cincinnati 
Q102 
Portland 
KKRZ 61x #2 

Atlanta 
WSTR 31x #5 
Minneapolis 
KDWB 25x #4 

Tampa 
WFLZ 57x #2 

St. Louis 
KSLZ 48x #4 

Cleveland 
WZJM 39x #7 

Orlando 
WXXL 62x #2 

Pittsburgh 
WBZZ 23x #4 

San Diego 
KHTS 42x #8 
Miami 
WHY' 54x #11 

Kansas City 
KMXV 51x #6 
Seattle 
KBKS 56x #6 
Philadelphia 
W100 26x #3 

Produced and Arranged by Andy Goldmark for GMARK Music, Inc. and Jimmy Bralower 
Executive Producer: Andy Goldmark 

VH Ho Ilywoó 
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Chasing The Magic Eight Ball 

Continued from Page 36 

A big part of my role in Jacor is to find and develop 
programming and on -air talent. You should take time out 
of every week to listen to air checks and monitors.`Do 
what it takes to find the next superstar. I love to drive 
and listen to radio across the country. My travels have 
allowed me to stumble upon a few of the brightest stars 
in our industry (you know who you are). I use the word 
stumble instead of discover, because every one of these 
people was already doing a great show or programming 
a great- sounding station - just not for Jacor. Now they 
are! Recruitment and development 
will be keys to continued success. I 

believe the right talent for every job 
opening we have is already there; I 
just have not figured out where they 
are yet. But that's to be expected - 
I'm an idiot. 

Compelling promotions and on -air 
elements will be more important to 
CHR in the future. If programmers 
would ask themselves one question ev- 
ery day before they head home - 
"What have I done today that will pos- 
itively impact the sound of my station(s) tomorrow ?" - ra- 
dio stations would always have forward momentum. Set 
aside time to find out what is hot and what people are talk- 
ing about, then think about what you can do to get people 
talking. If you think you already do all that and your most 
recent promotions consisted of concert tickets, CDs, trips, 
and bar promotions, you're kidding yourself. If you did not 
give your listeners a chance to win the largest Powerball 
jackpot in the history of the world, you missed a tremen- 
dous opportunity. Who couldn't use an extra $250,000,000? 

What else have you missed? Have you planned your sta- 
tion's promotional calendar for the balance of 1998? When 
was the last time you updated your station's promotions? 
Who is responsible for creating these elements? Think! Plan! 
Make time to flex the creative muscle - everybody has one, 
but most people don't take the time to use it, and it atro- 
phies. In this era of broadcasting, it pays to have every mus- 
cle in great shape. Stay on the prowl for the next great idea 
and do not wait until the last minute and pray for something 
to fall in your lap. 

Breakthrough marketing doesn't grow on trees. You can 
buy the latest prepackaged products off the shelf, and in 
some cases that may be in your station's best interest You 
are better off picking a proven winner off the reel or rack 
instead of gambling on some goofy creative concept that in- 
volves lip- syncing midgets and urinals that winds up wast- 
ing time and money plus sending the wrong station mes- 
sage. This does not mean you should be afraid to innovate. 
Sure, everyone makes mistakes - just don't keep making 
the same mistakes over and over again. For every great idea. 
there will be a hundred bad ones. You need to make sure 
you have a system in place to evaluate what is best for your 
station and not let anyone's ownership of an idea blur the 
vision for proper station marketing. It is not easy to create 
a winner every time. If you don't believe me, call the agen- 

cy that sold Herb. to Burger King. Whether you choose 
telemarketing, direct mail, television, or outdoor depends on 
your objectives. However, before you make the first move, 
you should define your marketing goals and objectives, de- 
velop the best plan to accomplish those goals and objectives, 
and set up an honest evaluation system. Then spend the mon- 
ey. Don't do it just because you have the money in the bud- 
get and have to spend it. Make it count. 

Now that we have the "CH" out of the way, let's talk about 
the "R." It's a whole new ballgame for radio. During peri- 
ods of fundamental change, the experts become obsolete. 
Face the facts: We ari prisoners of our own knowledge. What 

we know makes us valuable commodities 
and, at the same time, puts us on the 
verge of extinction. Review the past. It 
was not the owners of the local diner who 
bought the McDonald's franchise. The 
local pharmacist did not bulldoze the 
parking lot down the street and put up the 
Super X Drug chain store. The master- 
minds behind the railroad industry never 
anticipated the effect the airline industry 
would have on mass transit. 

At the most recent R &R convention 
(Insert obligatory suck -up to Jacor's 

CEO), Randy Michaels said, "If it wasn't for one thing, I 
feel certain the current owners and operators of radio sta- 
tions would be out of business today. Forward -thinking en- 
trepreneurs who are not experts in the field would replace 
us all. That one thing is the fact that we hold a federal li- 
cense, and not just anyone can start their own radio sta- 
tion." That thought should scare you. We have come close 
to the edge and didn't even realize it. Today, thinking out- 
side the box is not enough. The challenge is forgetting there 
ever was a box. The rules are changing right before your 
eyes. Are you changing with the rules? Do you even know 
what the new rules are? Even if you do, pretend you are 
an idiot. Start asking questions. Do not assume you know 
anything unless your only assumption is that everything you 
know is no longer correct. Let's not make the same mis- 
takes over and over again; let's make new ones. 

In the past, commercial radio stations had only two sets 
of customers: listeners and advertisers. By design, this cre- 
ated a built -in conflict and presented opportunities for clev- 
er, creative people to flourish. The managers and program- 
mers who admitted they were idiots, expanded their per- 
spectives, and worked together to maximize opportunities 
reaped the biggest benefits. Now, the rush to Wall Street 

This magical moment 
in musical time allows 
CHR stations to bask 

in the glow of what 
made the format 
successful in the 

beginning:The music 
has mass -appeal. 

In the year 2000, CHR will be at or near 
the top end of its "up" cycle (which 
started about 1995). In the year 2000, I 
will be at or near the top end of my "up" 
cycle, with hopes and expectations of 
playing a bigger role in management ... 
either that, or living on the street. 

ROB WEAVER 
POSITION: PD 

CALL LETTERS: WKPK 

CITY: GAYLORD (NW MICHIGAN) 

!USTp 
D10! rllt 

has created a third consumer group for most major broad- 
casters: shareholders. If we want to accommodate this cli- 
ent group and improve the results for the original two cli- 
ents, we must move ahead quickly. It is paramount that 
you realize that to make it a win/win/win situation, all 
three groups must be satisfied with their investments. 

Accountability to all of our consumers is crucial. The chal- 
lenges we face have never been greater; neither has the up- 
side. Is your head spinning? Do you know what effect add- 
ing a new consumer group has on you, your job, your fami- 
ly, and your future? If you have not thought about it or spent 
time planning how you will adapt to the changes that have 
occurred, check your ticket on The Clue Train" - it may 
have left without you. Once again, the paradigm has shifted. 
Are you afraid yet? If you are wondering why you should 
be afraid when revenues and cash flows are hitting record 
levels, it's that damn c -word again - CHANGE. 

Radio stations are nothing but a bunch of scrap metal and 
people with time on their hands. People with time to pro- 
duce, time to sell, time to produce results, time to sell re- 
sults, and, oh yeah, that scrap metal is a lot more productive 
than it's ever been. Current technology allows for product im- 
provement, enhanced time management, the unprecedented 
cross -utilization of resources, and the potential to take sta- 
tion cash flow and your potential earnings to new heights. In 
the new environment, this technology, coupled with our will- 
ingness to change. will allow us to better serve all three of 
our client groups and reach goals we never dreamed of. 

The "CH" and the "R" have changed and are in a con- 
stant state of flux, creating new problems and new opportu- 
nities. My Magic Eight Ball's tips for success are: Play the 
hits; understand the fundamentals; and keep a positive atti- 
tude, a thirst for knowledge, a desire to turn roadblocks into 
hurdles, and a willingness not only to embrace, but to facili- 
tate, change. If you are still analog in your thinking, not dig- 
ital, and are unwilling to learn from the past, then forget it. 
You are headed the way of the disc cutter, and soon you will 
be sitting in a comer somewhere, collecting dust. Learn from 
the past, then forget everything you know. It's all right to be 
an idiot. Really. Just don't be stupid. 

Arbitron's I 0 Rules For Better Ratings 
I. THE RULE OF ONETHING - "Curly's Law ": 

Radio stations absolutely cannot be all things to all people. 
This is branding.What one thing do people associate with 
your radio station ?You've got to own at least one - and 
not more than one - position in the minds of listeners. 

2. SAYYOUR NAME: It doesn't matter how great 
you are or how many people you have as listeners - if 
they don't know who to credit, you're dead! Successful 
politicians can answer this question: What's the single most 
important thing you can say to your constituents? Answer: 
your name. 

3. SAY WHY AND WHEN: It's true 72% of a station's 
quarter -hours come from 36% of its listeners (P I s). P I s to 
successful stations have twice as many listening occasions as 
P2s. Give your PI s some compelling and exciting reason to 
listen, then tell them when to listen. 

4. LOCAL, LOCAL, LOCAL: A station must be 
"rooted" in its community. It must mirror the personality 
of the people it's trying to attract as listeners. In television, 
most program content is network or syndication.What 
gives aTV station its personality is its local news, weather, 
and sports. 

5.. DIARY REVIEWS:You must know how listeners 
credit your station.There are stories of "hired guns" 
analyzing books for stations and leaving quarter -hours on 
the table by not realizing that some stations should have 
been credited to their client.They just don't know the 
market. 

6. STUDYYOUR SUCCESS WITH THE SAME 
ZEAL YOU STUDY YOUR FAILURES: By reviewing 
your success critically, you can validate your numbers or 
identify them as a fluke (although no one sees their own 
success as a fluke).You'II learn what to expect next time and 
what's working for you. 

7. MAKE CERTAIN YOU CAN ACHIEVE 
CRITICAL MASS WITH YOUR FORMAT: Stations 
often have niche formats that don't have enough bodies to 
make them players.Take the target's total population and 
compare it to the cume of the lowest player in your market 
to see if you have a chance. 

8. THE RULE OF SHRINKAGE: Cume, if left 
"unattended;' will shrink. Period. A station must promote to 
sustain and /or "grow" the cume. Station growth will come 
through cume growth. It's like rolliñ a rock up a hill - the 
minute you stop, that rock's coming right back down. 

9. THE RULE OF DIMINISHING RETURNS: 
Stations must reinvent themselves.The exact same contest 
staged the exact same way rarely grows in popularity. It 
usually drops.At first, a state lottery was big with a 

$1,000,000 prize; now it has to be over $50,000,000 to 
make news. 

10. WHEN YOU'RE SICK OF HEARING IT, 
THEY'RE JUST GETTING IT: What cuts through in 
Arbitron is a simple repeated message. It has to be simple, 
because "when you're explaining, you're losing:' And a 
message has to be "burned" into the brain for it to imprint. 
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TAYLOR 
DAM E'S' 

BACK! 
WITH "UNSTOPPABLE" 

THE BIRST SINGLE 

FROM HER 

NEW ALBUM 

NAKED WITHOUT YOU 
I N S T O R E S O C T O B E R 6 t h 

Airplay starting now 

mpacting September 14th 

RIVER 
NEPTUNE NORTH 
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build nie up 
buttercu 

9I1 Will J d _;)J 

7,-i _1:" bndJ J J1_1::)" 

From the 
blockbuster comedy 

of the summer! 

E r.. 

Check Out The KIIS -FM Nick Vestuto Mix 
ON YOUR DESK NOW!! 

On The Air At: 

KITS KALC KYSR WBMX WPRO KFMB 
WKTI WLTW WSNE WRAL KJYO WPXY 

KKRD WHOT and more! 

Your Morning Show Should Be 
Talking About The 

Hit Comedy Of The Summer! 

Watch For Ben Stiller Hosting 
The MTV Video Music Awards On Sept. 10th 

Executive Soundtrack Producers: Peter Farrelly and Bobby Farrelly 

Motion Picture Artwork, Photos and TM 01998 Twentieth Century Fox Film Corporation 
All Rights Reserved. Unauthorized Duplication is a Violation of Applicable Laws. 

Visit Fox on the internez at www.loxinc.com 

}¡ou rood oKdViwa.cMa 01998 Capita Records, Inc. 

New Video 01 

MUSIC FIRST 
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John Fullam leads two NY CHRs into the future 

Building The Twin 
Towers Dynasty 

For everyone in this business, there was a moment some 
where in our formative years that convinced us that ra- 
dio was something we wanted to do for a career. The 

thing that probably did it for Chancellor Media's WHTZ 
(Z100) and WKTU/New York Sr. VP /GM John Fullam was 
listening to the radio under the covers after his parents closed 
his bedroom door every night as a kid growing up on Long 
Island and Connecticut. He also has fond memories of driv- 
ing to vacation in the Hamptons, sitting in the front seat be- 
tween his mom and dad and playing with the radio. 

Fullam says those experiences made him 'radio obsessed?' 
It wasn't until college, though, that he realized working in 

radio was actually a profession and that there were positions 
available other than being on the air. Even though his dad 
was a very successful retail entrepreneur, Fullam became 
more and more curious about the business of radio. He quick- 
ly identified that in both retail and radio the mission was to 
understand customers needs, but radio had a leg up, because 
you actually got paid to have fun. 

After college, he worked at a statioh in Connecticut. He 

did a little airwork and then started sell- 
ing. It didn't take him long to confirm 
that he was in the greatest business in the 
world. With his knowledge of retail and 
love for radio, Fullam was destined for 
stardom at his first major GM stints in 
Detroit at WKQI and then WNIC, where 
he got his first experience managing two 
competitive radio stations. Before it was 
all over, Fullam's two Detroit stations 
had turned into a five -station cluster and, 
while he didn't realize it at the time, his 
experience and success there laid the groundwork for his fu- 
ture job managing CHR powerhouses WHTZ and WKTU/ 
New York. 

When Chancellor chief Jimmy The Deacon" de Castro 
dialed his number and asked, "Do you want to head back 
home to New York ?" it was a dream come true for Fullam, 
a New York native who grew up listening to then -Top 40 
WABC and WMCA. On May 23, 1996, a few months after 
The Deacon flipped the switch on the incredible rebirth of 
WKTU and the night of the Studio 54 promotion, Fullam 
and his family flew back to New York. But, even more im- 
portantly, May 23 was also Fullam's late mother's birthday. 
He couldn't help reminiscing about those days of listening 
to the radio under his sheets and those family trips to the 

Hamptons. "She always wanted the kids close to home; and 
I was one of the ones who had gone away;' he says. "When 
Jimmy said, 'Do you want to come back home ?' I looked 
at the sky, and it was like Mom working her stuff to get me 
back home" 

A year ago this September, de Castro asked Fullam to take 
on additional responsibilities with Z100, and today the com- 
bined weekly cume of Chancellor Media's Z100 and sister 
WKTU/New York is more than the population of Philadel- 
phia! Just prior to ZlOO's 15th anniversary, Fullam and I 

spent some time catching up on his two years in New York 
with Chancellor Media. 

R &R: Even though you were running a large cluster in 
Detroit, New York is intimidating, as it's the No. I market. 
Do you remember some of the thoughts that went through 
your mind after you arrived in New York to manage WKTU? 

JF: I was inspired to hear a radio station like WKTU that 
actually sounded like New York feels. New York is larger than 

life and has an energy that is absolute- 
ly incredible. This radio station really 
caught the imagination of the city and 
the industry. So, it was awesome, but at 

the same time it was an incredible chal- 
lenge to say, "Now where do you go?" 
Everything was clicking.. -'We had Ru- 
Paul doing mornings, the Studio 54 pro- 
motion, Jimmy de Castro and Steve 
Rivers - people I looked up to. It was 
unbelievable! Our challenge was to re- 
create a legendary radio station. It was 

like walking into Yankee Stadium and saying, "Hey, I get a 
chance to play center field!" I got chills! It was great! I didn't 
sleep for a couple of nights, I'll tell you that. 

R &R: Bottom line, the ratings and the revenue took off 
at WKTU and lasted longer than most industry types expect- 

ed. From your standpoint, what did you do to prepare for 
two years down the road when ratings leveled off, but reve- 

nue demand was still increasing? 
JF: We talked a lot about that. Every product has a life 

cycle, and we knew WKTU was going to be no exception, 
but there are always going to be high expectations to be the 
absolute best. Everyone is looking at 
'KTU, and it is up to us to reinvent and 
constantly reinvigorate this radio station. 
I came across a book called The Winner 
Within by Pat Riley. In it, he talks about 
the five stages of winning: (1) Upstart, 
(2) Contender, (3) Winner, (4) Champi- 
on, (5) Dynasty. In that first year, we 
said, "Listen, we've gone through these 
first couple of stages pretty quickly. We 
knew our competitors would be focus- 
ing themselves on our cume, and if we 
are going to be a champion, we have to 
be able to take a punch and bounce 
back." We knew we had to challenge 
each other in order to continue to raise 
the bar. We prepared for it by challeng- 
ing ourselves to build music loyalty and 
bring new people into the radio station. 
But the most important thing was to 
make WKTU different. In radio, as with any product, if 
you're not different, you don't exist. 

R &R: So, 'KTU's numbers have come back down to 
earth,`but Chancellor isn't decreasing your budgets. 

JF: That is one of the most important things we prepared 
for. There is a line that we repeat around here: Marketing is 

not a department; marketing is our business! We created a 
customer -focused selling organization focused on how to get 

In the year 2000, CHR will be 
peaking. The strength of the for- 
mat will prompt more stations to 
flip to some form of CHR. Two or 
three CHRs in most markets will be 
battling each other. In the year 
2000, I will still not have this 
format totally figured out, even 
after 15 years in it. CHR continues 
to be fresh and exciting and con- 
stantly changing. 

NAN1L: DAVE CHRISTOPHER 
POSITION: OM /PD 

CALL LETTERS: KSLY 

CITY: SAN LUIS OBISPO 

CHR' s, HEAR 
RADIO! 

John Fullam 

these customers through a ratings decline. Our mission is 
to continue to deliver results and move their product for 
them. We also help to create other solutions for advertisers 
that provide them with a reason to continue to do business 
with us despite any ratings decline. Our sales department 
made WKTU the sixth overall biller in America, and we 
are going to beat last year's numbers again this year. Un- 
der the circumstances, that tells you a lot about the organi- 
zation - not just the sales department, but the program- 
ming department, the marketing department, the airstaff, and 
the entire team. 

RR: Do you ever sell WKTU and Z100 in combo? 
JF: We have totally separate sales management teams and 

totally separate sales teams. What we are starting to do is 

create opportunities with the sales managers and with the 
national sales managers where we'll go 
in with a combined 16 share, 18 -34, 
and offer an advertiser who-has never 
been on either station a new -.business 
opportunity. So we are starting to sell 
in combo in certain situations. It's still 
a learn-as- you -go process. We have cre- 
ated a Music Marketing position for 
both stations. With 4 1/2 million active 
music consumers between both radio 
stations, we are going to record com- 
panies as a marketing partner to help 
them move their product. We are at- 
tempting to synergize both stations with 
retail record stores by offering custom 
marketing solutions. 

RR: Jimmy de Castro has gone on 
record saying that he feels it's worth 
the investment to maintain a GM for 
each station. In your situation, you nor 

two of the highest - profile stations in the country. How did 
that come to be? 

JF: When these two stations were owned by different 
companies, they were head -to-head competitors for both lis- 
teners and advertisers. When Z100 came into the Chancel- 
lor family, Jimmy asked me if I could create a strategy 

As the company moves 
forward, we need to stay 

creative with 
compensation. My 

message is, if both these 
radio stations win, then 

we create more 
customers, get more 

listeners, higher ratings, 
and increased revenue, 
and they should also be 
able to gain from that. 

Continued on Page 42 
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Building The Twin Towers Dynasty 
- CHR: 

MUST 
HEAR 
RADIO! 

Continued from Page 4I 

where both stations could overlap, compete, and grov7, but 
not at each other's expense. We were able to that in Detroit. 
The mission in New York was to create an alignment from 
which ratings would spill down into our sales organizations. 
We began this process in programming and sales, and now 
we are working together on some marketing projects, and 
our program directors are sharing research. In our strategic 
studies, each PD gets a copy of each station's strategic play - 
book. Tom Poleman knows what Frankie Blue's target is 
going to be, and Frankie knows what Z100's "Today's Best 
Music" strategy is going to be. We want both stations to soar 
with their strengths. Jimmy asked me to grow both of these 
properties and create something that has never been done 
before. We are blessed to have two enlightened PDs who 
saidr'Let's figure out the future; let's not opérate the way 
we ttsed to :' I think we are all excited about the potential 
value of these clusters. 

R &R: WKTU was your baby, and you did a real number 
on Z100 for a while. When Chancellor purchased the sta- 
tion and you were handed the keys to 
Z10Q what did you do to not make them 
feel like they were going to be the step- 
child? 

JF: The most important thing was set- 
ting the tone up front and building trust 
with the people who were there. It was 
easier for me, because I had a similar ex- 
perience in Detroit. One of the first things 
I did was find out what their needs were. 
I asked them what was going to make this 
radio station win. Everybody is in disbe- 
lief until you are able to come across with 
the marketing dollars, the money for mu- 
sic research, the talent contracts, and all 
of the ideas and resources that are going 
to help that radio station win. Then, you 
need to deliver on the prioritized needs. 
All of the sudden, that level of trust builds 
when they see that we care about them 
winning and they get an idea of the com- 
pany's vision. Each and every month we 
were able to invest in their success. Be- 
yond Z100's ratings increase, sales are up 

PDs, Tom and Frankie, and Music Directors, Z100's Cubby 
Bryant and 'KTU's Andy Shane. They are dedicated to build- 
ing the best individual brands, but we also realize that, if 
managed correctly, the format overlap is a strength and not 
a weakness. That's why communication and sharing infor- 
mation are the keys to strategic alignment. Brand differenti- 
ation is furthered by having two great Production Directors, 
Z100's Dave Foxx and 'KTU's Bill Schultz, and two incred- 
ible Promotion Directors, Z100's Theresa Beyer and 'KTU's 
Don McLeod, who all touch base with each other regularly. 

R &R: How much time do you spend at each station? 
JF: Time -wise, I probably base myself a little more at 

'KTU, but that does not mean that I am not looking at Z100 
issues. It's mostly because I am set up a little more at 'KTU 
physically. 

R &R: Do you lose anything by not having the studios lo- 
cated in the city? 

JF: That was something that I wondered about when I first 
got here, but look at the ratings and the buzz on these sta- 
tions. We can reach out our window and almost touch New 

must evolve with the times. In market clusters, we need to 
change from competitve managers to collaborative leaders, 
from sellers to marketers, from single- station purpose to 
common -cluster purpose. We used to operate in a closed 
information system, and now we need to move to a more 
open system that creates improved strategies and business 
opportunities. Marketing warfare needs to be replaced by 
an abundance mentality and team -building. We want peo- 
ple who are willing to step out and design different models 
for the future. We want people who love customers like 
Nordstrom [department store] people do. They must pos- 
sess a huge passion for our business and a drive to be the 
best. They also need to be smart marketers. 

STAYING ALIVE - Celebrating 20 years of Saturday Night Fever are (I -r) 'KTU morning drivers Hollywood Hamilton and Goumba Johnny, the Bee 
Gees, 'KTU PD Frankie Blue and SeniorVP /GM John Fullam 

70% over 1997. So the Z Team is no stepchild; it's a 900 - 
pound gorilla. 

R &R: You and I both know that sharing the research and 
teamwork between the stations makes perfect sense and 
should be great for the bottom line, but in the end Poleman 
still wants to kick Blue's ass and vice versa. How do you 
keep that in check? 

JF: That's where the new formula is for the future. We 
have to learn how we strategically compete and how we col- 
laborate. Today, there are levels of collaboration that have 
never existed before. This is not Camelot - it is still much 
more about competition than it is about collaboration - but 
I will tell you that what started out as 10% collaboration is 
now up to 30 %. These kinds of things are creating opportu- 
nities that make our competitors nervous. It is not all about 
beating the guys across the street. While we want to do that, 
our goal is to collaborate with marketing, share our strate- 
gies, and grow our own operation. At the end of the day, 
the program directors at both stations and all the employ- 
ees ask, "What's the benefit for me and my radio station 
and how does this help me in my operation, because that's 
what I care about most ?" I want them to do that. I want them 
to be the best, and I want them both to aspire to be No. 1 in 
New York. In the spring, 18 -34 demo, they are tied at No. 
2, and no one loves a tie like I do. The secret is finding the 
levels of collaboration that are going to help both of them 
improve their operation. 

R &R: What are some of the areas that you still struggle 
with? 

JF: Since we share a considerable amount of music, we 
needed to clearly differentiate the 'KTU and Z100 brands. 
At first we had discussions on why one station was playing 
a certain song or artist. Fortunately, now we have fewer of 
those discussions, which I attribute to two of the greatest 

York, and we are in the city several days a week. I don't see 
it as any different than being in the city. 

R &R: If there is such a thing, walk me through a typical 
week for you. 

JF: I set up my week to spend quality time with the im- 
pact people in the organization. It's my job to understand 
their needs. On an individual basis, I meet with the program 
directors, sales managers, and marketing directors. I also try 
to attend a sales and marketing meeting at each station, each 
week. Most mornings I am' at 'KTU, and most afternoons 
I'm over at Z100. It has been a crazy of couple of months, 
because we are moving Z100 early next year. I also spend a 
lot of time with the PD, looking at the research. My goal is 
to develop our staff's strengths, help develop our strategies, 
and create solutions for our customers at client meetings. I 

keep our clients informed on what is happening on the front 
line, let our people know how our customers feel about us, 
and use all of this to develop cash flow. 

R &R: Do you consider yourself a hands -on manager? 
JF: Yes. However, my role has changed with multistation 

Operations from managing things to leading people. That 
means I don't spend much time in accounts -receivable meet- 
ings or attend every promotion meeting. I am trying to help 
my department heads grow as managers so they can have 
an impact on the organization. As much as my role has 
changed, I feel their role has changed as well. PDs Frankie 
Blue and Tom Poleman are doing some things that I might 
have been doing a few years back. When you give away pow- 
er, you become more powerful. I think that our organization 
is better for it. 

R &R: What qualities are you looking for when you bring 
people into your organization today vs. a few years back? 

JF: Great question!. Since the business has changed, our 
roles in radio have changed significantly, and therefore we 

R &R: You've been on the leading edge of the learning 
curve of managing quality, performing multiple pmperties. 
What are some of the things you learned along the way in 
this evolution process? 

JF: When you're talking about creating synergies be- 
tween the radio stations, you need to speak in terms of in- 
dividual benefits - what it means to individual people. For 
example, "What does it mean to me as a PD, and what do 
I stand to gain as a result of that ?" If the company moves 
ahead, it is about collaboration and compensation. As the 
company moves forward, we need to stay creative with com- 
pensation. My message is, if both these radio stations win, 

Continued on Page 44 

In the year 2000, CHR will have to 
do a better job of marketing! The 
stations that spend more on mar- 
keting will win as long as their 
programming is good. In the year 
2000, I will be programming B -96 
and dealing with the same wacko 
jocks that I'm dealing with now. 

NAME: TODD CAVANAH 
POSITION: PD 

CALL LETTERS: WBBM -FM 

CITY: CHICAGO 
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Rhythm- Crossover Airplay: 
POWER 106 /Los Angeles 
KYLD /San Francisco 
WDRQ /Detroit 
WJMN /Boston 
WPOW /Miami 
Z90 /San Diego 
KKRFIPhoenix 
KQKS /Denver 
KBMB /Sacramento 
KSFM /Sacramento 
WWKX /Providence 
KTFM /San Antonio 
WHHH /Indianapolis 
KLUCILas Vegas 
WBTT /Dayton 
WJBT /Jacksonville 
KOHT /Tucson 
KBOS /Fresno 
And Many MORE! 

Sales: 
Los Angeles: #4 (3719 units) 
Detroit: #4 (1448 units) 
Fresno: #5 (295 units) 
Denver: #7 (381 units) 
Tucson #10 (116 units) 
Las Vegas: #10 (181 units) 
Providence: #13 (283 units) 
San Diego: #14 (293 units) 
Sacramento: #15 (296 units) 
Phoenix: #19 (284 units) 
Roanoke: #21 (76 units) 
Albuquerque: #24 (86 units) 
Indianapolis: #26 (156 units) 
Chicago: #26 (772 units) 

Video: 

Top 10 Requests: 
POWER 106 /Los Angeles 
WDRQ /Detroit 
Z90 /San Diego 
KQKS /Denver 
WZJM /Cleveland 
WWKX /Providence 
WHHH /Indianapolis 
KKSS /Albuquerque 
KISV /Bakersfield 
WSNXIGrand Rapids 

Top 40 Mai nstream: 

T H E 

BON 
MUSIC ILLEVIStON 
YOU CONTROL- 

Chart #'s: 
R &R CHR /Rhythmic: 

m -o 
BDS Rhythmic Top 40: 
(18) 
BDS Crossover: 

AIRPLAY NOW! 

KIIS/Los Angeles ADD KHKS /Dallas ADD 
KHTS/San Diego ADD KDWB /Minneapolis ADD 
KPTY/Phoenix ADD WXYV /Baltimore ADD 
WZJM/Cleveland ADD KKRZ /Portland ADD 
KMXV/Kansas City ADD WROX /Norfolk ADD 
WKSS/Hartford ADD WDJX /Louisville ADD 
WPXY/Rochester ADD WFLY /Albany ADD 
WWHT/Syracuse ADD WSNX /Grand Rapids ADD 
WRHT/Greenville ADD WLKT /Lexington ADD 
KR UF/Shreveport ADD WSKZ /Appleton ADD 
WRTS/Erie ADD WSPK /Poughkeepsie ADD 
KFRX/Lincoln ADD KISR /Ft. Smith ADD 
KFFM/Yakima ADD KQID /Alexandria ADD 

And many MORE! 

Even more signs of a Nit record! 
PRODUCED BY: JACK KNIGHT FOR DAKODA HOUSE PRODUCTIONS, INC. CO- PRODUCED BY: SCREWFACE 

WRITTEN BY: JACK KNIGHT & SCREWFACE 
© 1998 Universal Records Inc. 
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Building The Twin Towers Dynasty 
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then we create more customers and get more listeners, higher 
ratings, and increased revenue, and they should also be able 
to gain from that. Behavior that gets recognized and reward- 
ed gets repeated. 

R &R: Are you still bullish on CHR as a format? 
JF: The format is absolutely vibrant and alive in a real 

mass -appeal way. I love the fact that it is not niched. Vari- 
ety is our strength. It is so great to have crossover artists 
like Shania Twain and Puffy and the in- 
credible diversity this format is offering 
to listeners and customers today. We have 
a real commitment to helping build new 

artists emerging in the format The fact 
that weirave two radio stations reaching 
4 1/2 million people a week should point 
out the high demand for the format. 

R &R: What is the state of selling and 
making money with the format? 

JF: It is much more appealing to me- 
dia buyers, and there is more of an attrac- 
tion toward the youth movement than 
ever before. It is still a 25 -54 world, but I see more buys 
coming up in the 18 -34 and 18-49 demos. The younger con- 
sumers are much more active when it comes to advertisers 
like automotive, telephone companies, and fashion, to name 
a few. Advertisers that used to be focused on 25 -54 are much 
more focused on what the 18 -34s are doing so they can cre- 
ate a pipeline for the future. Whether it is Tommy Hilfiger 
or Toyota, I think they realize that CHR is the leading edge 
of pop culture. These are highly active consumers, and CHR 
can help brand some products for advertisers. We've done 
it very successfully in the past, and we can continue to do 
so in the future. 

R &R: As a format, what do we have to continue to im- 
prove? 

JF: We need to remember it's all about the fans. We need 
to pay attention to our listeners and customers and deliver 
to their expectations, to overdeliver the fun and music and 
create such an important relationship that we always give 
them a reason to come back. Included in that is fresh and 
exciting hit music that fans are passionate about and their 
favorite CHR is giving them. 

Walt Disney said that Disneyland will never be done as 

long as there is imagination. The same is true with CHR 
and radio. We need to revitalize and unleash our creative 
imagination. We need to get better at this marketing imagi- 
nation, because the wonderful resource of radio is still un- 
derutilized. 

R &R: As the leader of these two CHR crown jewels, what 
do you do to stay plugged in? 

JF: About five years ago, I realized that I needed to get 
more educated, so I went back and got my master's in busi- 
ness. I felt my radio experience was good, but I saw many 
other industries facing the same challenges that have been 

going on in our industry. When you think about it, so much 
of what has happened in the radio industry has also taken 
place in many Fortune 500 companies all over the world. So 

I read, try to stay in touch with customers, and I am a big 
believer in research. I enjoying talking to as many bright peo- 
ple as I can inside and outside our business. We have to get 
everyone focused on a common purpose and on a mission. 
That means going out and learning new skills. At the same 
time, I love mentoring and teaching, I usually end up learn- 
ing as much as the people I try to help. 

R &R: Outside of Chancellor's AM/ 
FM network - which we know added 
some units because of the nature of the 
beast - since you have been at the ra- 
dio stations, have you increased the 
units on both? 

JF: We added a network at both ra- 

dio stations. 

R &R: What about locally? 
JF: We look at that on a monthly 

basis, and from time to time we do add 
units. But it is not locked and set in 
stone. 

R &R: Being a product -conscious guy, you have to wear 
both hats. Where do you draw the line on additional units 
vs. programming's concerns about blowing off listeners? 

JF: It is important that both sides have a dialogue and an 

opportunity for feedback. Fortunately, I am blessed with hav- 
ing corporate people, like Jimmy de Castro and John Madi- 
son, who understand short-term and think long-term. We have 

product managers who understand our corporate goals and 
that we have to create situations where both radio stations 
are going to win long -term. As product managers, every week 
we discuss what is too many spots and what is not too many 
spots. We have to continue to play the best mix of music 
and the most.music, bar none. 

R &R: Is there any set number of what is too many spots 
in your mind? 

JF: No, there is not. But we do get research back as of- 
ten as we can from our listeners. We track that on a regular 
basis to make sure we are maximizing revenues and not hurt- 
ing our product long -term. 

R &R: What is the John Fullam mission statement? 
JF: Be the best, never settle for less, soar with your 

strengths, have fun, and care about your people and your cus- 
tomers more than anybody else in the world. 

R &R: We've discussed a wide range of topics. What would 
you like to the leave readers with? 

It was like walking into 
Yankee Stadium and 
saying, "Hey, I get a 

chance to play center 
field!" I got chills! It was 
great! I didn't sleep for a 

couple of nights, I'll tell 
you that. 

In the year 2000, CHR will be 
kickin some serious butt. I honest- 
ly think the format will be as 
strong as ever. In the year 2000, I 

will over 30 (man, that's scary). 
Hopefully I will be able to hold 
onto a great staff like we've put 
together here at KQAR and we will 
continue our success. But by 2000, 
who knows? 

NAME: GARY ROBINSON 
POSITION: PD 

CALL LETTERS: KQAR 

C I TY: LITTLE ROCK, AR 

JF: I never like to give advice to people, because ev- 
eryone's situation is different. If there is something that I 
can pass along from my own perspective, it's that, with 
all this change we are trying to process, it can be a huge 
opportunity for those people who can thrive on change. 
It is extremely important that we take time for ourselves 
and understand what is important in our lives. We 
shouldn't just focus on the urgent things, but really take 

time to make sure that our companies and managers help 

POWER PLAYERS -John Fullam and Jimmy de Castro 

unleash the power of the people in our organization. Peo- 

ple are the most important resource that all these radio 
stations have. Talent wins championships. If you have 

highly talented people and you give them the resources, 
the vision, and the opportunity to grow, I think you can 

conquer the world. 
R &R: What is next for John Fullam? 
JF: I am the happiest man in radio, because I have the 

twin towers to keep me happy for as long as Jimmy de Cas- 

tro and John Madison want me to do that. I've also been 

blessed with an incredible loving family, one that supports 

the hours that it takes to make the twin towers a dynasty. 

The best days, I believe, lie ahead. 

Getting The Most Out Of Research 
Start a "laundry list." Prepare a list of what you 

would like to know. Go over the list several times to 
find out which issues are really important. Don't include 
questions just for the sake of digging up "interesting" 
information.All questions should be relevant to 
decision -making.After reading each question, ask 
yourself, "What am I going to do with this information?" 
If you don't have a strong answer, don't ask that 
question. 

Consider the timing of each study. If you are 
anticipating tracking research results from one year to 
the next, the studies should be conducted during the 
some month each year. Don't compare a study conduct - 
ed in February to another conducted in October. In 

addition, make sure that the samples are the same in 
both studies. For example, if one study involves station 
cume and the other involves station fans (P I s), they 
probably cannot be compared. Do not conduct studies 
during any major holidays or special events such as the 
Super Bowl. 

Sample size. Use only what you need. Don't 
increase sample size for sake of larger numbers.A 
sample of 400 produces a maximum error of about 4 %. If 
you can't live with that, then increase the sample size. 
However, a larger sample size alone does not make a 

study better, more reliable, or more valid. 
Don't limit the sample. Keep the sample broad 

enough to get a good look at specific demographic cells, 
but don't limit your potential.The value of a study in 

making decisions about a mass audience decreases with the 
increase in the number of screening variables (age, sex, 
station, listening, etc.). 

Questionnaire length. Keep the maximum length to 
no more than about I7 minutes. 

Types of questions. Don't ask overly complicated 
questions. Keep your questions simple and easy to 
understand. Don't expect listeners to know what you're 
talking about - the respondents must be given enough 
information with which to make a decision. If you get a 

majority of "Don't know" responses, you probably have a 

question that wasn't worded correctly. 
Scales. Use the same type of scale throughout the 

questionnaire. If you start with a I O -point scale, don't go 
to a 7 -point or 5 -point and then back to a I 0-point. Mixing 
rating scales will confuse the respondents. 

Get help from listeners. If you're not sure what to 
ask in a questionnaire, conduct a few focus groups and let 
the respondents help develop the questions. Experiment 
with the focus group respondents to determine if they 
understand what you're after in the questions that you plan 
to ask. 

Understand the final product. You must know what 
the final data tables will look like before the study is 

conducted. Understanding the final table layout will help in 

designing the questionnaire as well as getting the most out 
of the study. If you don't understand what the data will 
look like, your study will be designed incorrectly or poorly. 

®Wimmer- Hudson Research & Development 

www.americanradiohistory.com

www.americanradiohistory.com


THE SOUNDTRACK OF THE SUMMER 
BIG PUNISHER & BEENIE MAN MARY J. BLIGE BOYZ II MEN FEATURING CHANTÉ MOORE 

KEVIN FORD FEATURING RUFUS BLAQ K -CI & JOJO DIANA KING LADY SAW FEATURING NADINE SUTHERLAND 

ME'SHELL NDEGÉOCELLO MAXI PRIEST SHAGGY FEATURING JANET 

SOUL II SOUL FEATURING CARON WHEELER & JAllIE B STEVIE WONDER & WYCLEF JEAN 

ALL NEW SONGS 

STELLA HAS THE GROOV T RADIO & RETAIL! 
AUDIENCE OVER 30 MILLION 
TOP 10 SALES IN OVER 42 MARKETS 

$4OUT OF 4 REVIEW IN USA TODAY 

Here's the reaction 
Big Punisher& Beenie Man 
"Makes Me Sweat" 

Power 96, Miami 

KIKI, Honolulu 

Top 5 phones 
#7 Sales 

Top 5 phones 
#2 Sales 

Mary J. Bilge 
"Beautiful" 

H 0T97 40x 
W B LS 25x 
WRKS 20x 
WYKS 30x 
KKBT 25 

Stella's other favorite 
grooves already have 
1,700 spins on these 
great stations: 
KITS, KYLD, KMEL, 
WFLZ, WSLZ, B96, 
WZJM, Z90, WPRO, 
KSFM, WWZZ, WQUE, 
WKSS, WGCI, KHTS 
Groove Radio 
and more... 

Produced By 
Jimmy Jam & Terry Lewis 
for Flyte Tyme Productions, Inc. 

Album In Stores Now 

HOW ELLA 
GOT HER 

GRVF BACK 
SOUNDTRACK 

Based On The Best -Selling Novel By Terry McMillan 
MarketAd And Prumutdd by MCA flacurda. Inc .1999 Flyta Tyme Racall»r mgAg/ -LLtWe www.americanradiohistory.com
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Mike Glickenhaus on what it takes to guide six FMs 

Skinning The Cat 
Six Ways, Jacor Style 

If there is anything that the post- Telecom age has 
brought us, it's different ways of trying to get to the 
same place. It seems as though every company is 

attempting their own management experiments on how 
to operate two, three, or more stations. 

Chancellor Media has a one GM per station setup 
( with the exception of a few markets, including New 
York, where Sr. VP /GM John Fulled', who is inter- 
viewed in this special, runs two stations). Jacor, on the 
other hand, typically has one manager operating multi- 
ple properties. Chancellor chief Jimmy de Castro has 
told me on numerous occasions that he doesn't feel the 
savings outweigh not having a manager dedicated to 
each property. Jacor chief Randy Michaels obviously 
feels a little differently, using veteran managers to over- 
see, in some situations, six or more properties. 

What plan is working best? 
Which is most efficient and most 
profitable? Only time will tell. For 
a look at one way of managing, we 
turned to San Diego and Mike 
Glickenhaus, Jacor's co- Market 
Manager/VP General Manager, FM 
Stations. 

Glickenhaus is originally from 
New York City, but has lived in San 
Diego for almost 22 years. He has 
been involved in the radio industry 
for the last 18. Glickenhaus over- 
sees Jacor's six San Diego FMs: 
KGB, KIOZ, KJQY, XTRA -FM, 
KMCG, and CHR /Pop KHTS 
(Channel 933). Until it was sold 
and flipped to Spanish AC recent- 
ly, he also oversaw longtime CHR 
KKLQ. Jacor also owns four AM 
stations (KOGO, KSDO, KPOP, XTRA -AM) in the San 
Diego market The company is the nation's second- largest 
radio company measured by total stations (204), and is 
ranked fourth by revenues. 

Glickenhaus has been with Jacor since they first en- 
tered the San Diego market in February of 1996. Prior 
to that, from 1992 -1996, he was Exec. VP /General Man- 
ager for the Noble Broadcast Group in Southern Cali- 
fornia, overseeing XTRA -AM & FM (San Diego/L.A.) 
and KWNK -AM/L.A. He spent 15 years & with No- 

ble, holding numerous positions in sales and sales man 
agement. 

This State University of New York at Albany gradu- 
ate has a degree in marketing and communications and 
has used his prior experience in marketing, sales, and 
advertising to guide his career and help shape the fu- 
ture of radio management for the new millennium. 

R &R: Chancellor is doing a lot of one general man- 
ager to one radio station, and Jacor has gone, in your 
case, with one general overseeing six. What's your take 
on things? 

MG: There's more than one way to skin a cat. Ev- 
erybody's looking for what works best within their own 
company and, in general, their own world. In San Di- 
ego, for example, Chancellor has two stations and one 

general manager. There is no one 
right or wrong answer. It is feasi- 
ble to do things differently, de- 
pending on how you structure - 
not just at the top, but throughout 
the various corporate and station 
levels. For example, it's much 
more critical for me to have Jack 
Evans, who oversees the program- 
ming for the West, based right 
here in San Diego. That gives me 
an additional, very strong pro- 
gramming and product manager 
right here in the market. In addi- 
tion, we have Tim Dukes, who 
oversees programming on our FM 
stations in addition to being the 
program director for KIOZ. 

Much in the same way, we have 
a very strong team in sales. It's been even more impor- 
tant for us to have sales managers who are at the high- 
est level of the sales management game. We have a di- 
rector of sales for each cluster of stations. By cluster, I 

mean the AM cluster or the FM cluster. We're also try- 
ing to hire general sales managers for every station. 
That's an example, but in each level of the cluster you 
need stronger, better people than you may have needed 
before. 

R &R: What are some of the differences now vs. op- 
erating one or two stations? 

MG: When I was the general manager of one, or even 
two stations, I was very much more involved in a num- 
ber of the different departments, which I can't be today. 
That makes it more imperative for me to have great peo- 
ple in each one of those positions and then get out of their 
way and let them do their job. As the GM of one sta- 
tion, was I looking for any less great people? Obviously 
not. But today we need to have people who are a little 
more self- contained and more understanding of what the 
job is, what their freedoms are, and what they think needs 
to be done. That's why we have a Market Chief Engi- 
neer, or a Market Controller. In the past, we may not have 
been able to have quite that high level or quality a per- 
son. We might not have been willing to pay a little more 
for the position of Director of Sales, Director of Engi- 
neering, or Market Controller. Today, we're willing to pay 
a little more because of what the job is. 

R &R: So, in that sense, you're creating positions that 
didn't exist before? 

MG: Correct. 
R &R: What about the positions that have been elim- 

inated, and what are the job descriptions of some of 
these new jobs? 

If you had given me 
$65,000, with our radio 
station cluster, I could 

have put together a much 
more powerful schedule 
that reached many more 
people more effectively 

and with more frequency 
using the same amount 
of money that bought 
one spot in the final 

Sein feld. 

In the year 2000, CHR will probably 
be more precise and consultant - 
difen; -more vanilla, less fun. 
Musically, I hope the pop to pop/ 
rock stuff returns, the basic stuff 
that has carried us all these years. 
In the year 2000, I will hopefully 
still be employed and maybe doing 
my part to interject a little fun back 
into the format. 

NAME: JEFF PADDEN 
POSITION: APD /MD 

CALL LETTERS: WRRZ 

CITY: WILKES BARRE 

CHR: 
MUST 
HEAR 
RADIO! 

Mike Glickenhaus 

MG: Many people predicted that there would be less 
people because of consolidation. There are different 
jobs, but there are really not less people. We actually 
have more employees today than we did the day we 
took over. We have more salespeople, because it's im- 
perative to use the synergies of our clusters to go to 
advertisers that don't use radio, or enough radio. The 
only way to do that is to have people who are focused 
on their individual station and the cluster. 

Our Director of Sales is not a sales manager for any 
one station; he's looking for ways to combine our sta- 
tions and advertisers with opportunities that we 
couldn't present to them before we had these clusters. 
Our Marketing Director oversees six FM stations; he's 
not a promotions director. His responsibility is: "How 
do we put these three stations together and create an 
event? How do we put the six stations together and cre- 
ate an opportunity for an advertiser and generate addi- 
tional revenue ?" The playing field has changed. 

R &R: Your station penetration in San Diego is 
amazing. Can 
you give me 
some sort of 
idea what we 
are looking at 
here? 

MG: In any 
given week in 
San Diego, 
with our eight 
U.S. licenses 

and our time -brokerage agreement with two Mexican- 
owned stations, when you look at our nonduplicated 
cume, we reach over half the San Diego population. 
That's a million and a half every week. Obviously, there 
are huge opportunities here that you didn't have with 
one or two stations. Everyone was raving about Sein- 

It is imperative for me 
to have great people in 

each one of those 
positions and then get 
out of their way and let 

them do their job. 
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"From This ,z1 

Moment On" 
"Shania Twain proved she can 

deliver pop music. Now she 
is beginning to prove that 

she can become a core 
artist for pop radio." 

-Paul Cubby Bryant, Z100 

Already_ Spinning On: 
Z100 B97 
KRBE WNKS 
KDWB KZHT 
KISS108 WAKS 
Y100 WKTI 
PRO -FM KHMX 
STR94 & more 

New 

KBKS 
WWMX 
WFLZ 
KKRZ 
WXSS 
WVMX 
WWDE 
WKSE 
WABB 
WPST 
WSTW 
WYOY 

From The 5x Platinum Album 
"Come On Over" 

Jon Landau 
Management 

Produced by 
Robert John 

"Mutt" Lange 

a PolyGram company 

www. shania- twain. corn 

www.americanradiohistory.com

www.americanradiohistory.com


480 R&R September 4. 1998 

1--- 

Z 
W 

1W V 

Z 
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Continued from Page 46 

feld's last show and how large the audience was. Well, 
every week we reach many more people than the final 
episode of Seinfeld reached in San Diego. Everybody 
thought, "Wow, what a big number." In San Diego, 
some advertisers were paying $65,000 for a TV spot 
on the final Seinfeld. If you had given me that $65,000, 
with our radio station cluster, I could have put togeth- 
er a much more powerful schedule that reached many 
more people more effectively and with more frequen- 
cy using the same amount of money that bought one 
spot in the final Seinfeld. That's the opportunity. Ra- 
dio used to be the little guy compared to newspaper and 
TV. That's not the case anymore. 

R &R: KKLQ (Q106) will be gone by the time this 
interview is printed. We've seen a lot of new CHR suc- 
cess stories since deregulation. I think we have to def- 
initely say Channel 933 is a great example. It has done 
very well. You went in and put that station on the air 
even though, at the time, Q106 and Z90 were firmly en- 
trenched in the market. Why did you do it? Was it a be- 
lief in CHR? 

MG: It was certainly a belief in CHR as a very via- 
ble format. San Diego is a fairly young demographic 
market We felt there was some distinct positioning by 
Z90, and when we put Channel 933 on the air, we saw 
Q106 was a radio station that was in trouble after loam, 
when Jeff And Jerr went off the air. Under their prior 
ownership, we felt it was a very schizophrenic radio sta- 
tion that was still trying to find itself. We felt that there 
was definitely an opportunity between the two stations. 
We had a secret weapon: Mark Ramsey from Nova Mar- 
keting was involved in the 'KTU launch and was famil- 
iar with how the CHR/Rhythmic format was working. 
We felt that, with the Hispanic market in San Diego, and 
with how far Z90 was on one side and Q106 was on the 
other, there was a pretty good opportunity. 

There were no other glaring holes in the market. Ev- 
erybody looks at this market and sees one Country sta- 
tion and thinks that is the opportunity, but that one 
Country station only has a five or six share (12 +). It's 
not like in other markets, where you might have 15 
shares of country 
divided by three 
or four stations. 
San Diego, simi- 
lar to Los Ange- 
les, is not the big- 
gest Country mar- 
ket, even with just 
the one station. 

So, this was an 
interesting decision, 
and the great thing 
at Jacor is that ev- 
eryone - including 
Randy Michaels, 
Tom Owens, Jack 
Evans, and Bobby 
Lawrence - were 
all involved in help- 
ing make this deci- 
sion. We felt this 
was the way to go, 
and the company 
has a lot of confi- 
dence and expertise 
in the "product side." We possess the ability to execute a 
good product, and with Todd Shannon and Tim Dukes in- 
valved at that stage of the game, we felt very good that 
this was a good opportunity for us to get into the CHR 
arena in this marketplace. 

R &R: Now that Q106 has been sold to Heftel and is 
Spanish AC, KHTS has actually evolved quite a bit. When 

Now, we're going to be 
one CHR, and we'll 

have a different market 
competition that we 

can deal with simply by 
eliminating one of our 
own competitors. We 
were one of our own 
worst competitors, so 

it made sense, if we 
were going to open a 

little bit of a hole here, 
that we move our own 

radio station into 
taking advantage 

of that. 

it first came on, it seemed like it was more along the lines 
of 'KTU - a little more on the adult side, since Z90 was 
younger. Then it shifted almost directly toward Z90, 
moved back a little bit, added more dance, and now it 
has a lot of pop titles. Is this by design as Q goes away? 

MG: With any current -based music station, much of 
your direction is based on the product that's coming out. 
Especially in CHR, you are definitely a reflection of 
what's coming out in the marketplace, and the question 
is: Is it good? If you don't have enough current prod- 
uct, you have to rely on your recurrents and your library. 
A radio station evolves the minute you put it on the air. 
It is never a static thing. We started KHTS off as one 
thing, and it continued to evolve and become a little 
more of a mainstream CHR that still leaned rhythmic 
to reflect the marketplace. If you re- 
member the heyday of Q106, when 
the station was at its peak ratings, it 
always leaned a little rhythmic, a lit- 
tle more dance, because that was a re- 
flection of the taste of the San Diego 
market. So, over time, it has evolved. 
We've watched what Star's done and, 
before QI06 went away, we viewed 
this marketplace as having four hit 
radio stations: Star, Z90, Q106, and 
Channel 933. What we found out is 
that there may not be room for four, 
and we don't like settling for a cou- 
ple of shares of listening. In a con- 
solidated world, you could have a 
second station that sort of covers you 
as a flanking move, but that was not 
what we felt we would be satisfied with. We have come 
to the conclusion that we could evolve our overall dus- 
ter more effectively. 

R &R: Explain what was behind the decisions you 
made once Jacor bought the Nationwide stations. How 
did you decide what to keep, what to sell, and what to 
move from one frequency to another? 

MG: We decided the only way we could keep any of 
the stations that were from Nationwide was to move a 
couple of them. Radio 101 teaches you "If they can't 
hear it, they can't listen." So, the signal is a place you 
start, no matter what your format. If they can't hear you, 
it doesn't matter what is coming out of the speakers. 
Nationwide owned KXGL, which is at 94.1, the best FM 
signal in San Diego. It is the only Class C licensed to 
San Diego and the only 100,000 -watt station licensed 
to the San Diego market. So, the first thing we said was, 
"OK, we have a Soft AC that has problems penetrating 
the downtown office buildings, so let's move KJOY to 
94.1." Then we looked at what they were doing with 
KMGC (Magic), and it was being accepted fairly well. 
It was moving into the top five among adults 25 -54. We 
looked at our overall cluster and asked, "How do all the 
pieces work together?" 

We don't want to cannibalize ourselves. It doesn't 
make any sense for me to steal ratings for myself or to 
take a dollar out of my left pocket and put it into my 
right pocket - it's the same dollar in the same wallet. 
When we evaluated this, we felt that one of the areas 
where we could improve ourselves was in the women 
25 -54 arena. We wanted to be more effective in reach- 
ing that segment of the audience. So, with the reality 
of having to sell two stations, the first one was an easy 
choice. It was the 102.9 frequency, which had the least 
best signal. After examining all of our other stations and 
looking at where our opportunities were, the move that 
made the most sense was to divest KKLQ from the port- 
folio and replace it with Magic 95.7. It was a tough de- 
cision, because the heritage Q106 call letters and his- 
tory in this market were pretty strong, but we tried to 
reinvent that radio station. 

Frankly, we weren't as nearly as successful as we want- 

ed to be. We invested in it, we put some of our top prc 
granuning people on the case, and we came to the con 
elusion that maybe we were cutting the pie a little to 
small. Maybe we would be better off not having tw 
CHRs that we had to worry about positioning so tha 
they wouldn't cannibalize each other. That's how w 
really came to the decision and the conclusion. No 
we're going to be one CHR, and we'll have a differer 
market competition that we can deal with simply b; 

eliminating one of our own competi 
tors. We were one of our own won 
competitors, so it made sense, if w 
were going to open a little bit of 
hole here, that we move our own ra 
dio station into taking advantage o 

that. 
R &R: I want to ask you abou 

Jeff And Jerr. Q106 was No. 2 or . 

in billing when they were doin 
mornings there. With talent at sucl 
a premium, how did you let them ge 
away from Jacor? 

MG: We think they are a very goor 
morning show. You have to make t 

business decision of what the return or 

your investment is, and we could no 
mutually come to an agreement tha 

would work for them and for us. They also had a strong 
relationship with Bob Bolinger, who was, at the time, GN 
of KFMB- AM &FM, and we just couldn't agree to agree 
We decided how much we felt it was worth to pay them 
and they didn't feel that was the right number. They also fel 
it was not the right situation and opportunity for them. Wr 

took over Q106 around March 1, and their deal was up Apri 
24. So we had a window that was not the longest to get corn 
fortable and get to know each other. I still talk to those guys 
and you never know what is going to happen down the road 
At the time, it just wasn't going to work out. 

R &R: Do you age with your audience, or should you 
keep reinventing yourself as a youth -oriented station? 

MG: I think it depends on your market. Each mar- 
ket is different, and you really have to look at it that 
way. If you are CHR, do you have a Hot AC competi- 
tor? You have to look at what your opportunities are 
in the market. In this day and age, you have to look al 

it as part of a cluster. We want to make each radio sta- 

Continued on Page 5a 

San Diego is a fairly 
young demographic 

market.We felt there 
was some distinct 

positioning by Z90, and 
when we put Channel 
933 on the air, we saw 

Q 106 was a radio station 
that was in trouble after 
I Oam, when Jeff And Jerr 

went off the air. 

In the year 2000, CHR will still be 
alive and well. More than likely, 
though, there will be yet another 
sub -genre of popular music making 
its presence known. In the year 
2000, I will programming 
successfully - preferably here 
in my hometown. 

NAME: J.J. MORGAN 
POSITION: ACTING PD 

CALL LETTERS: KQKO 

CITY: OMAHA 
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KIlS WKTU AKS itKRZ WXX 
WWZZ KB KS WQAL KISN WFL 
KCHZ KACD WROX and many more 

See the World Premiere of 
THE POWER OF GOOD-BYE 
On MTV Thursday, Sept.10 
immediately followed by her 
live performance on the MTV 
Music Video Awards 

56-31* Soundscan Albums 
28,611 - 39,951 pieces sold 

More than 2 million 
scanned to date 

Produced by Mad,onna. Vilitiatn Orbit andk Patrick Leonard. 
Ntapageartent, Notman Vk'est, Q-Pr¡ma-, !Inc_ 
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Continued from Page 48 

lion as good as it can be, but we also want .to take up 
as much radio shelf space as we can, so that we are 
not totally cannibalizing ourselves. It comes down to 
what is in your market, what the station's makeup is, 
and where the best opportunity is. You make your de- 
cisions at that point. Some people may decide to evolve 
into an adult CHR -type presentation, and some people 
might say, "That doesn't make sense to me. I've got 
these two Hot ACs. One is a little more Pop Alterna- 
tive, and one is a little more traditional Hot AC, and 
there's not room for me to get any older." Maybe the 
spectrum is broad enough where you don't have a 
Rhythmic and a Pop CHR. You have only one, so you 
cali balance it and cross over a little bit more. Then your 

sphere of influence 
is a little greater. I 

think those are all 
the facts that you 
have to take into ac- 
count before you 
make your decision. 

R &R: You have 
an impressive knowl- 
edge of music and 
programming. 
Is that something 
you've worked on? 

MG: I've always 
been into that. To 
me, it's part of know- 
ing your product. I 
came up from the 
sales side of things, 
and I've always 
learned that I'm not a 

programmer. I don't 
pick the music, and I 
don't tell the pro- 
grammer what to 

play - .that's why you have good PDs. Getting into their 
area doesn't make any sense, and it's not the way I choose 
to operate. That said, you still have to know your prod- 
uct, and I happen to love music. I'm not in any way an 
expert, but I certainly appreciate all types of music. The 
first goal of any salesperson is to know who the listener 
is and why they are listening to that particular station. With 

I love the fact that 
this company is made 
up of a bunch of radio 
rats.These are people 
who live and breathe 

this business. I've 
always looked at it the 
same way. I love this 
business, I love what 
we do, I love being 
part of it. It really 

makes me feel good 
that these guys are 
going out there and 

busting their butts as 

hard as I am. 

consolidation, I can listen to KGBE, Rock 105, 91X, Chan- 
nel 933, and even KJOY, and I never have to leave my own 
radio stations to get all the music and information I want 
and need. I think it's really important for any GM to know 
their products and what makes up their products so they 
can effectively corn - 
municate to the cli- 
ents, listeners, and 
their own staff. 

R &R: Has this 
been a learning expe- 
rience for you? 

MG: When it 
comes to the busi- 
ness, it's been proba- 
bly the most exciting 
time in my life. I am 
right in the center of 
a company that is 
proactive and on the 
leading edge of mak- 
ing things happen. It's 
been very exciting. At Noble, John Lynch gave me lots of 
opportunities, and I appreciate that and thank him for that. 
But now, getting a chance to work with people like Ran- 
dy Michaels, Bob Lawrence, Jack Evans, and all the peo- 
ple at Jacor has been a great experience. I love the fact 
that this company is made up of a bunch of radio rats. 
These are people who live and breathe this business. I've 
always looked at it the same way. I love this business, I 
love what we do, and I love being part of it. It really makes 
me feel good that these guys are going out there and bust- 
ing their butts as hard as I am. When you get to know these 
guys,-you-get to realize how intense they are and how 
much they love and have a tremendous passion for this 
business. Being exposed to these people who feel the same 
way as I do is great. 

R &R: What have been some of your biggest challenges? 
MG: One of the biggest changes I've had to adjust 

to is not being as hands -on as I was with one or two 
radio stations. I used to sit in on every promotions meet- 
ing and attend just about every sales meeting. Now, I 
simply cannot do that. It has forced me to delegate more 
and to depend more on key people and give them more 
room to do their jobs. Anybody who knows me knows 
how I was, and that has been a big change. There isn't 
enough time in my day to do that and do what I need 
to do. For me, it's about looking at a bigger picture, and 

I came up from the 
sales side of things, 

and I've always 
learned that I'm not 

a programmer. I don't 
pick the music, and 

I don't tell the 
programmer what to 
play - that's why you 

have good PDs. 

it's given me the ability to try and take our medium in 
San Diego to a higher level. 

For a while I was overseeing all 10 radio stations 
in four separate buildings, and that was getting a lit- 
tle nuts. I would have kept doing it, but it was a great 
move to bring in Kevin McCarthy to oversee the 
AMs. It was a learning experience to take this big 
picture and this cluster of radio stations that were 
competitors until fairly recently and move radio for- 
ward in this town. We really can do a lot of good for 
our advertisers and our community because of this 
cluster strength, and I take that responsibility very se- 
riously. We have really been able to raise the level 
and raise the business side of things through lots of 
trial and error. What we have been able to accomplish 
in a little more than a year with all of these stations 
together has been very rewarding. 

R &R Charts & Music Manager Anthony Acampora 
contributed to this article. 

In the year 2000, CHR will 
continue to be the most 
entertaining of the formats. The 
trend of rap music becoming 
acceptable to the masses will 
accelerate. Hopefully national 
buyers will recognize this. In the 
year 2000, I will probably have less 
hair! I also plan to be pushing 
double digits 12+ and 18 -49.p 

/t 
NAME: M.C. SCRAPPY 

POSITION: PD 

CALL LETTERS: KYLZ 

CITY: ALBUQUERQUE 

Su-Th, llp-2a ET 
Saicom Ci. TR 23, Channel 30 

Fr ins to 4'5 

#1 Adults 18 -34 

j{IR,e Beattie 22.3 
Winnipeg 103 Winnipeg 

CHR 
#1 Adults 18 -34 

28.7 Share 
Power 107 Calgary 

tatiaLVLst994t. aPen line tt9tra 1111911,1riam a and 
( ,ñter'gtájnmen Her Viglith aar`ted a+ pproa h ¡s keeping 

u.,erjbody up 9hts. 
For your demo call 
Paul Woodhull 
(202) 544 -4457 
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You've just changed format 
on a 30 million dollar 

station... 

Wouldn't you like to know exactly 
what's going on right now? 

Well, you can. MOBILTRAK monitors car radio tuning all over town, in huge numbers, and delivers 
audience shares to your desktop computer every day. For the first time, you can look at what 
happened yesterday, and make decisions about what to do (or not to do) today. It complements 
your existing research, and takes most of the risk out of the scariest aspect of operating a station... 
making changes. 

Monitor and adjust your promotions and outside advertising in real time. Keep up with your 
competitors. With a 100,000+ daily sample, you're guaranteed accurate results, hour by hour, day 
by day. In fact, our customers think of it as "programming insurance." 

MOBILTRAK. Know what works. Fix what doesn't. It's immediate, accurate, and rolling out in 
U.S. markets right now. For information, call Lucius Stone at 1- 888 -772 -TRAK. And visit us on 
the web at www.mobiltrak.com 

The truth is out there... every day. 

1998 MOBILTRAK. INC. MOBILTRAK and the MOBiLTRAK design are trademarks and service marks of MOBILTRAK, INC. 
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THIRD EYE BLIND JUMPER 
FROM THEIR MULTI -PLATINUM SELF -TITLED DEBUT ALBUM 

DEBUT 38* MONITOR 

R &R m -m 

NEW: ALREADY JUMPING: 

WKRQ/Cincinnati 
KRBE/Houston 
WPRO/Providence 
WHYI/Miami 
WFBC/Greenville 
WSSX/Charleston 
WRVW/Nashville 
KZZU/Spokane 
WKSL/Memphis 

Z100 /New York 
WXKS /Boston 
KIIS /Los Angeles 
KBKS /Seattle 
KHTS /San Diego 

AT MODERN ROCK: 

MONITOR 11 - 9' 
R &R O -O 

ON: 

99X 
WPLY 

WHFS 

91X 

0101 
KROQ 

KEITH SWEAT 
THE FIRST SINGLE OMEGETWITME 
FEATURING SNOOP DOGGY DOGG 

R &R CHR /RHY 24 BREAKER 

MONITOR RHYTHMIC DEBUT 28* 
MONITOR CROSSOVER DEBUT 30* 

NEW: 

KUBE /Seattle 
KKXX /Bakersfield 
WBTT /Dayton 
KZFM /Corpus Christi 

ON: 

KYLD /San Francisco 
WJMN /Boston 
KOKS /Denver 
KHTZ /San Diego 
KGGI /Riverside 

KISX /Bakersfield 
KOHT/Tucson 
WHHH /Indianapolis 
KPRR /EI Paso 

KTFM /San Antonio 
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Jefferson -Pilot executive explains that "no" 
now doesn't mean "no" later 

A View From 
The Pilot's Seat 

n interview after interview with our format's most 
successful managers, programmers, and persona- 
lities, when I ask someone how they got into the busi- 

ness, in almost 100% of the cases there was a mentor in- 

colved or simply someone who gave them a break. Case 
in point: In 1969, a kid named Don Benson began answer- 
ing phones at then -Top 40 WMAK/Nashville with a night 
guy named Super Shan who had just moved to Nashville 
from Memphis. Super Shan's on -air name for Benson's 
phone- answering character was Wonder Frog. 

At the time, Benson was attending prestigious Vander - 
hilt University. Soon after, he left the glamour of radio to 
concentrate on school. But in 1974, 
Super Shan, who was now WMAK 
PD and saw something special in 
Benson, asked him to come back to 
work part -time doing news and 
weekends. 

As you have probably already 
guessed by now, Super Shan was 
legendary WPU PD /morning driver 
Scott Shannon. After Benson's grad- 
uation, Shannon took him to WQXI/ 
ltlanta as a programming assistant. 
In Benson's words, "I was really his 
. opher. I would do anything he want - 
ed. In fact, the station didn't even 
know I was coming ?' Benson's pay 
was $200 a week - more money than he had ever known. 
1 highly intelligent, quick learner, Benson wisely utilized 
Shannon's brilliance to move up through the ranks to As- 
,istant PD and MD before Shannon left in 1975. 

Under the new PD, Jack Fitzgerald, Benson continued 
his rise, getting his APD stripes. In February '77, when 
Fitzgerald got fired, Benson started WQXI -FM (94Q). He 

bolted in January of 1980 to work for Western Cities, 
which was a West -Coast -based seven -station group that 
later merged with Nationwide. During his tenure at West - 
em Cities, Benson started Top 40 KZZP, which quickly 
became No. 1 

With an incredible intuition for finding top talent, Ben - 
,on discovered a guy named Jonathon Brandmeier at 
KZZP and put him in mornings. In 1981, Benson made 
ihe'big jump to KIIS/Los Angeles as VP /Operations. He 
left his mark on KITS, switching the format from Dance 
to Top 40, and he once again struck gold by hiring Rick 
Dees for mornings. He departed in 1982 to return to 
WQXI -AM & FM as OM and stayed there until 1988, 

when he started a consulting firm with Capital Cities as 
his first client. In 1989, he merged his highly successful 
business with Burkhart/Douglas & Associates and became 
Exec. VP /Operations. In December of 1994, he rejoined 
Jefferson -Pilot as Corporate VP, Operations/Programming 
for the radio division, overseeing the operation, program- 
ming, and marketing of the company's 17 radio stations. 

For the record, this editor used Benson's consulting ser- 
vices while OM at WSTR/Atlanta. Recently, on a short 
break between the 100,000+ miles he logs every year, Ben- 
son called to give his vibe on the business of radio and 
the state of CHR. Jefferson -Pilot, led by President Clarke 

Brown, is constantly on the prowl for 
new stations and, at the current time, 
owns two CHRs that are the top - 
ranked contemporary stations in their 
respective markets, WSTR (Star 94)/ 
Atlanta and CHR/Rhythmic KQKS/ 
Denver. 

A great CHR is one 
that is fun, accessible, 
and entertaining. It's 

really not that 
complicated. I think we 
tend to make it more 
difficult than it really 

needs to be. 

In the year 2000, CHR will 
continue to offer the very best of 
all styles of music, with hip -hop 
artists teaming with rock artists. 
This may be an area to keep our 
eyes and ears on. In the year 2000, 
I will be programming winning 
radio to the best of my ability. 

NAME: SCOOTER B. STEVENS 
POSITION: PD 

CALL LETTERS: KDON 

CITY: MONTEREY, CA 

R &R: Tell me about this now- 
famous Maxwell House Hotel story. 

DB: Ever since I was a little kid, 
I've always been infatuated with this 
business. I used to hang out at 
WMAK/Nashville. I also used to call 
them with news tips. No joke, one 
night I called the jock and told him 

that the hotel the station was located in was on fire. The 
station was located in the famous Maxwell House Hotel, 
and it was on fire. The nighttimer, Noel Ball, thought the 
fire was out, and it wasn't. It had restarted, and the whole 
hotel was burned to the ground. Afterwards, the station was 
in a trailer for a month or so. 

R &R: How much of where you are today do you cred- 
it to meeting Scott Shannon? 

DB: I believe Scott gave me the break of a lifetime. I 

was so lucky to have him take me under his wing and to 
hook my trailer onto him. He is so blessed with an instinct 
for programming that you try to suck out as much as you 
can and you never get enough. He's brilliant. He's truly 
the finest instinctive programmer I've ever met. No one 
comes close. As far as I go, I was always infatuated with 
radio. I was a horrible air talent, but I drove people nuts 
and got lucky. 

R &R: Shannon is very selective 
about the people he works with. What 
was it about you and him that 
clicked? 

DB: We were opposites. We 
Weren't members of the same lodge 
in a lot of ways. For some reason, he 
had faith in me and allowed me to do 
things. Frankly, he just gave me a 

chance. I don't know why he did 
what he did, but I am certainly grate- 
ful that he did. I was his kid for a 

while, and he helped me. He gave me, 

the chance to get my foot in the door. 
R &R: Where do you feel you got your talent for hiring 

top personalities and working with them? 

DB: I've just been fortunate. I don't know if I have any 
particular trait You just listen for people who are blessed 
with the ability of being themselves. That's what Scott does. 
He is,sp good at understanding the average person and can 
relate to them so well. The same goes for Dees and Brand - 
meier. They are natural entertainers in different ways, but 

both are great at being themselves, putting their own per- 
sonalities on the radio, and not being bashful about it 
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Don Benson 

Allow 
Communications 
R &R: How did you come across Brandmeier? 
DB: A friend had sent a tape of Jonathon when were 

looking for a morning person to replace Dave Otto at 
KZZP/Phoenix. Jonathon was working at Top 40 WOKY/ 
Milwaukee, doing middays. He sounded great - spon- 
taneous and humorous. We flew out and met him in Mil- 
waukee in the middle of the snow and ice to tell him that 
he had to come to work for us, and he did. He helped to 

really catapult KZZP to prominence. 
He related to the city so mil. He 
was funny, genuine, and talked about 
what other people were talking 
about. 

R &R: And Dees? 
DB: Rick was out of work at the 

time, after he had come to work at 
KHJ/Los Angeles from Memphis. 
KHJ had been Top 40, then it 
switched to Country. He had been 
there for a short time, doing morn- 
ings. It didn't work out when he was 
on the Country format, so he was out 
of work at the time. Jay Cook men - 

tióned that he would be a great option for KIIS. We went 
and met with him at a restaurant out in the Valley, and he 
eventually came to work for us. He really made us look 
smart. Jay Cook deserves a lot of credit too. 

R &R: Most people don't realize that Jefferson -Pilot is 

a multibillion -dollar insurance company that also owns 
TV stations, radio stations, and more. It is widely recog- 
nized as a conservative company. With all of the explo- 

I think it is still critical 
to have that fire and 

that passion to want to 
get in the door. Don't 
lose the persistence. 

Don't accept "no" now. 
"No" now doesn't 
mean "no" later. 

Continued on Page 54 
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A View From The Pilot's Seat 

Continued from Page 53 

live growth today, how do you feel about its position in 
the marketplace? 

DB: I think this is such a great company. It's really 
funny: Look back a year,, and a lot of people wanted to 
work for the companies that were really growing fast, 
with 100 -150 stations. Now it seems like the business 
has gone through a little bit of metamorphosis. We are 
finding people who want to go to work for companies 
that are stable and little bit more personal. 

R &R: Don't you find that rather 
ironic? 

DB: It really is! I guess it's cycli- 
cal,'Mt we have a lot of people who 
want tö come and work here. It's a 
great company! Jefferson -Pilot has 
plenty of resources and is much like 
some other fine companies that are 
just waiting for the prices to get more 
reasonable. Then, I think you will see 
them and us get back in the hunt. 

R &R: Your job title is Corporate 
VP, Operations/Programming for the 
radio division, overseeing the oper- 
ations, programming, and marketing 
for the company's 17 radio stations. 
How do you describe what you do to 
people? What role do you play with 
the stations? 

DB: It's twofold. I have one role 
with the stations and one with the 
company. With the stations, I try to 
be a resource and help them remove the roadblocks they 
may face, as well as being a sounding board for them. 

R &R: It's pretty interesting that there are so many re- 
sources at every station in the group, but it's been diffi- 
cult for companies to pull all the information together and 
share all the ideas on a time -sensitive basis. 

DB: We're -still trying to get programmers accustomed 
to talking to each other. It's tough because they are busy, 
and some of them are just getting to meet the others for 
the first time. We are in the early stages of this. We really 
want to do more of it, because we've got a lot of smart 
people in the company, and it would be nice to capitalize 
on that. 

R &R: What role do you play with President Clarke 
Brown? 

DB: One of my primary roles with the company is to 
work closely with Clarke on the budgeting process, in 
terms of the expenditures for programming and market- 
ing in particular. We work together 
on strategic plans, and I help him 
evaluate acquisitions. He is insight- 
ful and has an intuitive feel for the 
business that is really exceptional. 
In addition to him being a great 
friend and someone who is fun to 
work with, I think we kind of bal- 
ance each other out. It is a pleasure 
to be working with him. I can't 
think of a finer person to work with. 

R &R: It has to be a great learn- 
ing experience working with all of the different formats 
that you do. 

DB: One of the fun things about the job is, the more 
stations you have, the more opportunities you get to be 
exposed to different ways of doing things. That can mean 
different research firms, different music -testing companies, 
and different marketing providers: You can be doing di- 
rect-Mail or TV production with one firm and something 
else with-:another. There is a delicate balance of trying to 
use the cómpany's quantity of stations to get the best deal 
when you are negotiating on behalf of more than one. 
There's also the primary goal, which is to get the best fit 
and`the best provider for that particular situation. In that 

process, you get to see a lot of different information, and 
it's a real eye -opening experience. With all of this infor- 
mation coming in, we try to share information as much as 
Ave can within our group. A lot of the decisions to do re- 
search and who to do it with are made at the individual 
station level. We have involvement, but it is still done at 
the station level, because it is their station to run and their 
decision to make. 

R &R: What is your definition of a successful CHR? 
DB: It can be so many different things, but I think a good 

CHR is one that plays the hits for its target audience, which 
can be different in different places. The 
winning stations play the best contem- 
porary hits for their target audience 
and present both the music and the 
non -music aspects in an entertaining, 
compelling, and engaging manner. A 
great CHR is one that is fun, accessi- 
ble, and, again, entertaining. It's real- 
ly not that complicated. I think we tend 
to make it more difficult than it really 
needs to be. 

R &R: What are some of the key 
things you learned by consulting and 
working with a wide range of for- 
mats? 

DB: As simplistic as it may sound, 
there is no "one way" to do anything. 
You learn that an idea you might have 
had isn't the only way to do some- 
thing. It helps to teach that. When 
you go to see stations, you get a 
chance to see how they work. You get 

to see how_ the_good ones work and how some of the oth- 
er ones that aren't good don't work. My six years of con- 
sulting really gave me a chance to experience a lot of ways 
to do things and ways not to do things. I had a chance to 
sée mistakes that I made and mistakes that other people 
made. I had a chance to find out what is really smart and 
how overcomplicated we make this business. Our business 
can be difficult and take a lot of patience, but it is really 
about doing fewer things better. 

R &R: Can you provide me with some insight when it 
comes to marketing? 

DB: Speaking in general terms, many stations want to 
have billboards, be on TV, and put together a print campaign. 
When it comes to on -air contesting, they want to put more 
than one contest on the air at one time. Multiple on -air con- 
tests create confusion and, in the end, nothing stands out. If 
you attempt to simultaneously do billboards, TV, and print, 
you probably won't have enough money to do all three prop- 

erly. The key is to try and do fewer 
things better. Keep it simple and un- 
complicated. 

R &R: You do a lot of traveling 
and listen to a lot of radio. What are 
you hearing out there? 

DB: I think Top 40 radio is bet- 
ter than it used to be. The format 
has grown up a lot, and stations 
have a clearer understanding of 
what Top 40 is. There is a better 
unified vision within the stations of 

what the format should be. A lot of the pressures to make 
a Top 40 station 25- 54-targeted have now gone away. For 
the most part, most companies and managers understand 
and are now proud of what Top 40 is. Sales managers no 
longer try to mask the format's strengths. They brag about 
the success of the format, and they understand that it ap- 
peals to a younger audience. Management also better un- 
derstands the importance of marketing and that it is not a 
luxury anymore. They also are finding out that if they are 
really good at what they are supposed to be, they also have 
a better chance of succeeding in upper demos. I also think 
that Top 40 has gotten better at "more patience, less pan- 
ic." There are better operators out there. They are acting 

1 believe that Scott 
Shannon gave me the 
break of a lifetime. I 

was so lucky to have 
him take me under his 
wing and to hook my 

trailer onto him. He is 

so blessed with an 
instinct for 

programming that you 
try to suck out as much 

as you can and you 
never get enough. 

Be good and understand 
what you are supposed to 

be. Don't be afraid of 
failure. Don't be bashful 
about taking chances - 
good calculated risks. 

CHR: 
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more like a business and thinking long -term. The format 
also has some good music out there right now. 

R &R: When you fly into a marketplace and turn on 
a radio station, what are the things that immediately tell 
you whether it's a winner? 

DB: If it sounds like it's entertaining and fun, if it's 
relating to its audience, if it's playing the right music 
for its audience, if it has a soul. 

R &R: Give me the Don Benson programming philos- 
ophy in three lines or less. 

DB: Be good and understand what you are supposed 
to be. Don't be afraid of failure. Don't be bashful about 
taking chances - good, calculated risks. 

R &R: When you started in this business, there was 
something burning inside you as a youth that ultimate- 
ly drove you toward getting your first job, and the rest 
is history. Do our youth today have the same opportu- 
nities you did? 

DB: It's tougher for people to get a break, because ra- 

dio has grown up as a business and is run more like a 

business. Today, fewer companies own most of the prop- 
erties. It has to be run with more uniformity, and that 
means that you can'tget someone in the building to work 
for nothing like we all did when we first started. There 
are also fewer Top 40 stations than there used to be. So, 
the number of opportunities are down, which increases 
the pressure on the people who are in positions like mine. 
We have to look harder and concentrate more on finding, 
developing, and giving these people a chance. There aren't 
as many opportunities for them, so you have to be dis- 
cretionary and try to pick the best ones that you can. I 

think about J. R. Ammons in this company. We were able 
to hire him on a part-time basis for six months because 
we didn't have a full -time position in the company. You 
have to find creative ways to do that, and we have to work 
on giving a little bit back. I wish there were more oppor- 
tunities, and I hope we don't lose sight of the importance 
of that in the future. How can I forget it, when I got the 
break of a lifetime? 

R &R: What events helped shape your career? 
DB: My parents gave me a really nice environment 

in which to grow up. That helped me so much from a 

standpoint of being able to deal with people and face 
things. It made me more at ease in awkward situations. 
One of the things I really had a bad habit of was feel- 
ing that I had to have all of the answers. If there was an 
issue, I had to have the response that was going to solve 

Continued on Page 116 

In the year 2000, CHR will be 
playing Prince's "1999" frequently, 
along with what has always worked - good, pop- driven, melodic hits. 
In the year 2000, I will be playing 
Prince's "1999" frequently and still 
waiting for Neil Diamond's overdue 
comeback. 

NAME: PAUL WALKER 
POSITION: PD 

CALL LETTERS: KGOT 

CITY: ANCHORAGE, AK 
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HARXNGER. 
R &R CHR /POP 0-0 
Mainstream Top 40 Monitor 40 -35* 

Adult Top 40 Monitor 34 -32* 

Modern Adult Monitor 24* 

New This Week: 

WXKS WHTS 
WZJM KQXY 
WXXS KQMQ 
WLCE KSTZ 

WVKS WTCF 

"Flagpole Silla' 
Great Phones At: 

WHIZ KSTW 
WKRQ WZNY 
WBHT KBKS 
KITS KC101 
and many more! 

Already On Over 90 CHR /Pop Stations 
Audience Over 9 Million at CHR!!! 

©19i8 London Records USA 

HARVEY DANGER 

Managed by AAM 

Produced by John Goodmanson and Harvey Danger 

the arena rock recording company 
email: takinaride @aol.com 
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Capstar programming executive tells 
tales of working with 328 stations 

Pulling All The 
Stars Together 

In times past, going back as far as the RKO era, there 
+were group PDs who oversaw multiple radio stations. 
In theory, this powerful point person - whether it 

was Mike Joseph or Paul Drew - was talking to the PDs 
of the company's individual sta- 
tions to ensure that the pro - 
gramming and personalities 
were living up to its high stan- 
dards. They might go over the 
week's adds and cover any oth- 
er business, corporate or other- 
wise, at hand. 

For a good while in the '80s. 
due primarily to cost -cutting. 
many of these corporate posi- 
tions went by the wayside. But 
just as audience and musical 
trends in CHR tend to be cy- 
clical, you can see by the 
many Corporate VPs/Program- 
ming interviewed in this spe- 
cial that things seem to have 
come full circle once again on 
the management front too. 
Joining corporate program- 
mers like Chancellor's Steve 
Rivers, Jefferson -Pilot's Don 
Benson, and Jacor's B. J. Har- 
ris - to name a few - is 
Capstar's Sr. VP, Jack Taddeo. 
In July 1997, Taddeo hooked up with Robert Sillerman's 
SFX Broadcasting as Sr. VP/Programming, and just one 
year after the SFX sale, in July 1998, he picked up the 
same duties for mega -owner Capstar. 

Just as each company has a different corporate struc- 
ture and must make decisions about whether or not to, 
say, have one GM run multiple properties, the duties of 
corporate programmers also vary by company. In 
Taddeo's situation, he reports directly to Capstar upper 
management and works with the presidents of each di- 
vision. These divisions include Atlantic Star, Seastar, 
Southern Star, Gulfstar, Central Star, and Pacific Star. 

His primary job is to be the point person between 
Capstar headquarters in Austin, the presidents of each 
operating entity, and the programming people, includ- 
ing the VPs/Programming who cover specific areas of 
the country. The senior position Taddeo holds passes 

along the programming tone from corporate headquar- 
ters to the rest of the company. For example, if Capstar 
decided to put together a marketing agreement with the 
labels, this would be communicated through Taddeo to 

the troops. Taddeo is also 
keenly aware that he is there 
to let this enormous group of 
328 (and growing fast) sta- 
tions know they have a voice 
and someone they can turn to 
in order to get things done. 
The idea is to ensure that 
Capstar doesn't end up as a 

company where the program- 
mers and talent feel they're 
completely disconnected 
from management. 

Taddeo began his profes- 
sional radio career at the age 
of 19 as a DJ at suburban Phil- 
adelphia WEEZ- AM/Chester, 
PA. He spent his early years as 
a transmitter and studio main- 
tenance engineer while also 
doing a weekend airshift at 
Country stations WRCP and 
WSNI/Philadelphia. Over the 
next few years, he served as a 

production director and, final- 
ly, PD at WSNI. In the early 

'80s, he was one of the first programmers to pioneer a 

hit -based Soft AC format at a sign -on in Philadelphia 
(now WPLY). In 1983, he moved to Chicago to program 
Viacom's WLAK, changing the format from Beautiful 
Music to Soft AC. In 1984, he flipped Viacom Country 
station WKHK/New York to the same AC format That 
station continues today as Chancellor Media's cash cow, 
WLTW (Lite 106.7). 

In another first, Taddeo was also Director/Program - 
ming for Studioline Cable Stereo, the 
nation's first cable audio company, a 
project backed by San Francisco 
Chronicle Co. in 1985 -1986. Studi- 
oline consisted of eight digital - 
quality channels of various formats, 
including a 24 -hour "specials" chan- 
nel. It is considered a precursór to 
today's digital audio services, which 
will be available in America by the 
year 2000. 

In 1986, Taddeo returned to Chicago 
to program WLAK and switched the 
station to WLIT for Viacom. Following 
the lead of many other successful pro- 
grammers who make strong corporate 
contacts, Taddeo founded a consultan- 
cy that performed start-up and turn- 
around projects for many of the indus- 
try's best broadcasters, including Bon- 
neville, Pyramid, SFX, and Viacom. His 
sign -on projects include WYXR/Phila- 
delphia and KYSR (Star 98.7) Los An- 
geles. Other client stations included 
KOIT /San Francisco, KODA/Houston, KYXY /San Di- 
ego,'«JXT /Charlotte, and KURB/Little Rock. 

To attempt to get a feel for what it's like to work with 
328 radio stations, I caught up with Taddeo less than a 
month after he'd received his official Sr. VP/Program- 
ming stripes from Capstar. 

JackTaddeo 

In the year 2000, CHR will be the 
same as it is today - a reflection 
of whatever the audience wants at 
the time. Predicting the future 
wants of the audience is futile. 
Ride the wave where it is that 
second. In the year 2000, I will be 
there with the audience. 

NAME: MICHAEL MARTIN 
POSITION: PD 

CALL LETTERS: KYLD 

CITY: SAN FRANCISCO 
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Capstar CHRs 
With 328 stations in 75 markets, Capstar really flexes 

its muscle with sheer numbers. Jack Taddeo points out 
that, as a company, Capstar feels very strongly about 
CHR. He says they will continue to switch them on 
where its appropriate. Here's a look at Capstar's 24 - 
what Taddeo calls - "influential stations and good - 
sounding CHRs" 

WKSS/Hartford, CT 
WRVW/Nashville, TN 
WDCG/ Raleigh, NC 
WAPE/Jacksonville, FL 

WQEN/Birmingham, AL 
KIKI /Honolulu, HI 
KRQQ/Tucson, AZ 
KBOS/Fresno, CA 

WAEB/Allentown, PA 

WNNK/Harrisburg, PA 

WLSS /Baton Rouge, LA 

KKRD/Wichita, KS 

WNOK/Columbia, SC 

WJJS/Roanoke, VA 
KGOT/Anchorage, AK 
WZBQ/Tuscaloosa, AL 

WZEE/Madison, WI 
KWTX/Waco, TX 

KIOC/Beaumont, TX 
KZBB /Ft. Smith, AR 
KZII/Lubbock, TX 

KCHX /Midland- Odessa, TX 
KTHN/Texarkana, TX 

KAFX/Lufkin, TX 

R &R: I know it's early in the game and that you are 
still trailblazing this new corporate world but tell me your 

secret to time management. 
JT: The time management is tough, 

because a lot of it happens on the fly. At 
times, honestly, it can be whoever gets 
my attention. At this point, it's really an 
organizational job. It's a matter of setting 
up structure and infrastructure ¡haï don't 
get in the way of the programmed , that 
help them. Somebody recently asked me 
if we were going to have programmer 
conference calls, and my response was, 
"If we did a Rock call, we'd have 51 peo- 
ple on the phone." You can do that with 
seven or eight people; you can't do that 
with 51, let alone 51 radio people, 
because we'd never get anything done. 

You've really got to think about it 

from a different standpoint. One of the 
great things about the company is that 
they're on the cutting edge of technol- 
ogy. Every station is on the wide -area 
network. We can interact with each 
other via e-mail. So, if a programmer 
in one market has a problem or thinks 

of something, he or she could put that up for the whole 
group to see, and within a couple of hours there might 
be 20 or 30 or 50 answers. My job right now is very 
much one of building the infrastructure so that someone 
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Pulling All The Stars Together 

Continued from Page 57 

in Jacksonville, Florida can know just as much about an 

issue as a station in Fresno, California. 
R &R: I know you are into production values, especially 

for CHRs. How many radio stations 
do you hear today that leave you with 

the same sort of feeling that, say, 
WABC/New York did? 

JT: Not many in any format with 
any owner. Unfortunately, I think 
there are very few out there. I'm hap- 

py to say in SFX, and certainly in 

Capstar, there are several of them that 

I feel very good about, but I think that 

just because of the track the business 

took through the '70s and '80s - 
where we really went toward high - 
concept programming - we got 
away from the actual nuts and bolts 
of entertainment. We're having to 
deal with that now. We weaned away 

a lot of people on high -concept pro- 

gramming and high production val- 

ues and didn't necessarily concen- 
trate on what the humans on the ra- 

dio stations were saying. 

R &R: There has been so much 
talk about chain adds. What's the re- 

ality of that for Capstar? 
JT: I'm glad you brought that up. If you have a great 

record that everybody's behind, that's great. But it can be 

a double -edged sword, because if there is a group pro- 

grammer out there who is 4000 miles away who doesn't 

like a record, it can kill an entire project. I would be ex- 

tremely surprised, though, if any group PD or VP/Program- 

ming - with the size of the radio groups we're talking 
about today - would even have the time to make a phone 

call and say, "I hate that record" I know there may be a 

perception that we might go in that direction, but, to be 

honest with you, everybody I talk to in our group, as well 
as other groups, just keeps telling me that they have less 

and less time to deal with those smaller issues. They have 

to be handled at the local level. 

R &R: Is the pay-for-play issue overblown, and what's 
Capstar's take on it? 

JT: I see some companies jumping in a little too quick. 

Right now we're taking a look at all those issues. You'll no- 

tice we haven't made corporate announcements and we 

haven't taken a posi- 
tion one way or the 
other. The reality is, 

we're still feeling our 
way through, as I think 
most of the groups are. 

Even those who have 

come out and said they 

have a campaign have 

really used it only in 

one or two markets on 

a trial basis. Every- 
body is just putting 
their toe in the water at 

this point. 

R &R: So what are 
some of your early thoughts? 

JT: There's a difference between coming out and say- 

ing to a label, "From this point forward, we won't back - 

sell a record unless you commit to x amount of advertising 

dollars," and saying, "Look, we understand your need to 

sell product We know that's the business you're in, and 

we're in the business of exposing the product. Here's a mar- 

keting campaign we've come up with. What do you think 

about this? Is it worth it to you to try a program where we 

tie yon, into our website and our direct mail campaign?' "This 

type òfa call to action campaign is a win -win for both par- 

ties. It makes perfect sense with product that we feel we 

would be playing on the radio station anyway. 

RR: R: Will this be the message you will send to corpo- 
rate? 

JT: Yes, I have, and that's really the 

place we're at right now. We're in dis- 

cussions with different companies 
right now and sort of networking 
among the group. We're talking to ev- 

erybody we can get a hold of, includ- 
ing some label people we know and 

trust. Our goal is to sort of check out 

the room and gather as much informa- 

tion as possible. What keeps coming 

back to me is, it doesn't make a whole 

lot of sense for a record label to take 

a thousand dollars and put it into "pro- 
motional campaigns" and direct it at 

a specific radio station. They ultimate- 

ly will turn around and tell you that 

doesn't get them enough. Instead, 
what I think you'll see is major broad- 

cast companies trying to devise over- 

all marketing campaigns. There is pro- 

motional money and there's market- 

ing money, and those are two differ- 
ent budgets. In radio, we're used to 

asking for promotion money. Market- 

ing budgets are really where the big dollars are. 

R &R: What kind of feeling is it to be trailblazing? 
JT: It's great, and the best thing is, while we may be 

big, our company is all about people. John Cullen, Steve 

Hicks, and Jeff Armstrong really want everybody to know 

what's going on, and I'm having a great time pulling all 

this together. 
R &R: How do you physically keep track of 328 radio 

stations? 
JT: If you think of it as markets, it's a lot easier. When 

you are talking about roughly 75 markets, that's a lot eas- 

ier to keep in your head than 328 radio stations. The reali- 

ty is, you have clusters in a lot of those markets. Once you 

know the market, everything else comes to mind pretty eas- 

ily. A good part of what I'm doing right now is to trying 
to get in touch with everybody, market by market. I have 

a pretty good memory. Once I know who is where, it 
comes back to me pretty quickly. I don't want you in any 

way, shape, or form to think that I'm doing it all myself. 

We have other VPs of Programming who work for me. I'll 
get a call from Buddy Scott, who will say heads up on 

something, or, "Here's what's going on in one of our mar- 

kets." That's the point where I'm going to know what's 

going on. It isn't because I picked up the phone and called 

every station beginning on Monday morning. I couldn't 
possibly do that. 

R &R: I brow you're a pretty humble guy, but, in the grand 
scheme of things, your position makes you one of the most 

powerful people in the business, from the programming side. 

JT: I appreciate you saying that, but oddly enough I 

don't feel that way. My job is to make sure that we keep 

good people in the company, and that's why I tell you 

it's not the good of corporate PD job of the past. My 
job is to make sure that the programmers in all the oth- 

er markets know that we appreciate what they're doing. 

I hate to say it's an admiration society, but, to be hon- 

est with you, I'm scared to death that someday some- 

one will slip out from under us because we were not 

paying attention. That's why I need to make sure our 

people know that we think they are doing a great job. 
It's a tough job trying to set aside the time to call into 

markets when numbers are coming out to congratulate 

people, but it is very important. 
The other side of it is, we need to attract good people. 

That comes from what they see the company doing. 

R &R: Okay, I set you up. You talk about attracting good 
people, and at the same time you get rid of our training 

Somebody recently 
asked me if we were 

going to have 

programmer 
conference calls, and 

my response was, "If we 
did a Rock call, we'd 

have 51 people on the 
phone:'You can do that 

with seven or eight 
people; you can't do 

that with 51, let alone 
51 radio people, 

because we'd never get 
anything done. 

If you think of it as 

markets, it's a lot 
easier.When you are 

talking about 
roughly 75 markets, 
that's a lot easier to 
keep in your head 

than 328 radio 
stations. 
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grounds of nights, late- nights, overnights, and weekends 

and replace them with Virtual Radio to save a few bucks. 

Aren't you talking out of both sides of your mouth? 

JT: It's the cruel part of business, and this has not 

changed since I got into it 22 years ago. The best people 

will remain in the business, and the people who can't cut 

it over time end up out of the business. Yes, it's true there 

may be markets where there are people who are making 

a living wage for the size market they are in and are hap- 

py doing that. But reality is, when people reach a certain 

level, they either move forward or they fall out of the busi- 

ness. Very few of them stay in forever, because if you can't 

make a living wage long -term, then you're not going to 

be in business. 

What we're doing in terms of the technology and 

how it affects people is that we've said, "Hey, we can 

hire the best people and give them a great wage and a 

nice place to live." While they may not currently have 

the abilities to get a job in Chicago, New York, or L.A., 
they may be able to do a couple of our stations from 

one of the Star system studio complexes. Here they are 

making a much better wage than they would be if they 

were still waiting in that long line, trying to get out of 
market 280. 

So, I think it accelerates good people up the food chain. 

It's true that the strong will survive, but that's true in any 

business. What we've done is to say, "Look, there's a bet- 

ter way to bring better 

programming to some 

of these smaller mar- 

kets" I think it's mak- 

ing everybody, includ- 
ing people like me, 

work smarter. I hate 

the idea that there's 

anybody who wants 

to be in radio who 
feels that they can't be 

based on where tech- 

nology is going. For 

the record, we're not the only people using it. I may not 

like that idea personally, but it's great for the people who 

have the talent, but were forced to wait five or six years 

because their luck didn't kick in. Those are the people we 

are searching out. Those are the people we want to move 

up the line faster, because we do have jobs for them. 

Continued on Page 60 

I can tell you there 
is no radio station in 

the chain with a 

highly rated, 
talented personality 

that should fear 
anything. 

In the year 2000, CHR will have 
chain -wide morning talent. There 
will be more CHR stations, as it's 
one of the few mass -appeal formats 
left. In the year 2000, I will 
hopefully still be an OM for a 
market cluster of stations with my 
company. 

NAME: KEITH MITCHELL 
POSITION: OM 

CALL LETTERS: WJMX -FM 

CITY: FLORENCE, SC 
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the debut fían one of the test treasures. 

(iui@ucd aoggóoo) 

°sno:, on the sahara" 
the first single and title track from her debut album. 

THIS IS WHY WE ARE JUST 
Great Callout & Phones 

KDMX KLLC WWMX KAMX 

KMXB KPLZ KRBE KHMX 

"Top 10 Phones and callout is showing promise" 

- KDMX/Dallas 

"Huge Phones! In Power Rotation." 

- KAMX/Austin 

"This artist is really becoming a HUGE success for us!" 

- KMXB/Las Vegas 

"This record is showing great potential in callout and 

we are true believers of Anggun." 

- KRBE/Houston 

23* Modern AC Monitor 

25* Top 40 Monitor 

Major Market Airplay Includes: 

WWNDf KRBE WTPL WBMX 

WNCI KKRZ WNKS WSHE 

KBBT KPLZ KZZP KHMX 

KOMX KAMX WTMX KOZN 

WNVZ WPRO Q95 

T M t 

BOX 
NM= 

BEGINNING! 

produced by eíick bend. aecutiue produced by íolood hená for keho orpooirutioo 1haoce'1. mooagemeot bill diggios for diggbl eoteeiumeot www.epieecods.com www sooymusicirlaogguo www.aogguo.com 

epic 
.-., e. ' 'en s pal. & Im ofl marra revstraOaJC 1998 Cony music entertainment me 69105 
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Pulling All The Stars Together 

W 

Continued from Page 58 

R &R: Is this just a small- market thing, and how many 

more dayparts is this technology going to gobble up? 

JT: I don't really know the answer to that. I can tell 
you there is no radio station in the chain with a highly 
rated, talented personality that should fear anything. The 
reality is there are certain dayparts on certain formats 
that you could take or leave. We've always done this. 
Tons of stations ran automation through the '60s and 
'70s. We've always had automated sta- 
tions. 

R &R: But they didn't last, and they 

didn't work. 

JT: What we're doing is different 
than-automation back then. We are 
sending specific programming for that 
specific market that is usually pro - 
grammed by a local program director. 
It's just the talent that may not be in 
the market at that time. We're really 
improving what those radio stations sound like. I think 
that's a positive, because it's going tó improve the prod- 
uct we can give to listeners. 

R &R: Any truth to the rumors that Capstar could go 

on a major cost -cutting spree and totally automate many 

stations in all dayparts? 
JT: No, no, no. I don't know where anybody picked up 

something like that. That's not going to happen. 
R &R: What should 1 be able bring to the table if I want 

to work with Capstar? 

JT: We look for people who are honest and who are 
team players. We want people who can work with those 
around them and are self -starters. That's the difference. 
The days of people sitting around keying a mike, read- 
ing the paper, and taking a paycheck, if they are not 
already extinct, will be soon. I look for people who have 
a good grasp of what the world is about right now. They 
have to be creative, trustworthy, and be able to get the 
job done. 

This is not a static situation, especially with regards 
to the Star system. When it first started, there were 
some operational problems, which any new system will 
have. But someone along the way picked up the phone 
and said, "Hey, how about if we try it this way ?" They 
made it better. 

With our vast network of people, I really want peo- 
ple who would like to network with others in the group. 
We'll make it comfortable for you, but can you help us 

help the other people in the group? Will you help us 

train the people in the 100 markets below you" That's 
what I'm trying to do. 

R &R: What is corporate's mandate to you? 

JT: The mandate is to protect and grow the program- 
ming assets of the company, to keep good people and 
strong assets, and to help stations' ratings and reve- 
nues grow. My job is also to find the diamonds in the 
rough and help identify some of the things that may 
not be so obvious to the group, to pull them out and 

enhance them. 
R &R: What are the company's and 

your feelings on CHR as a format? 
JT: As a company, we feel very 

strongly about CHR. We have some 
big stations, and that doesn't neces- 
sarily mean market size. They are in- 
fluential stations and good- sounding 
CHRs. There will be more. We con- 
tinue to switch them on where it's 
appropriate. 

Personally, I love the format. It's one of the formats 
I grew up with and enjoy the most. I've been fortunate 
to be in great markets and hear great CHR stations. 

R &R: What's your take on the hot -button issue of spot 

loads? 

JT: It's' what the market can bear. If we go too far 
with it, society and the listeners will push us back. If 
we go too far and satellite CD radio is available, peo- 
ple may decide to listen to that all day long. If ratings 
decrease because of spot loads, then we will have to deal 

with the fallout of that. The way everybody seems to 

be approaching it right now is to proceed with caution. 
The reality is, there really is no golden number. 

R &R: There's not a number that makes you feel uncom- 

fortable?- 
JT: Not really. It varies with the format. We have sta- 

tions that carry 1.6 units an hour, and we have stations 
that carry 10. It depends on the competitive situation, 
and it depends on what works for the format. Depend- 
ing on the type of morning show, you may or may not 

be able to rutì more units. It has to fit with the flow of 
the show. If you can't, then you will have to make it up 

someplace else. That's part of the beauty of having clus- 
ters of radio stations in a market. One or two can carry 
a higher load because it's appropriate. I realize the pro- 
grammers' sensitivity to this issue, but you have to re- 

member, it's what the listeners think that counts. There 
is not this golden rule that a lot of programmers have 

With over 300 

stations, there is 

still one phone line 
that comes into 

my office. 

in their heads that 10 or 12 are the most units you can 

have. Nobody decided that except the programmers. 
R &R: When this goes to print, you will have been in 

your new position for a little over a month. For many in 

your company, this may be their first contact with you. 

What would you like to say to them? 

JT: I would like to say this: For everyone in the busi- 

ness, it isn't as bad as some people think from a program- 

ming and talent standpoint. It honestly isn't. 

To our employees, just know that we are here for 

you. While we may be working corporate jobs, we are 

still programmers. We started as jocks in Chester, PA. 

We worked our way up pulling wires at transmitter 
sites and cleaning floors. We bring with us the very 

same things you brought to get into this business. As 

I work my way through the company, I want everyone 
to know that I am very interested in what they have to 

say. With over 300 stations, there is still one phone line 

that comes into my office. I want people to be proac- 
tive, and many have been. Call me, e-mail me. That's 
exactly what I want them to feel they can do. 

In the year 2000, CHR will 
probably still be ignoring teens 
and active listeners in favor of 
chasing upper demos with stiffs. In 
the year 2000, I will be taking 
advantage of competitors chasing 
upper demos. 

NAME: JAMIE HYATT 
POSITION: PD 

CALL LETTERS: KXME 

CITY: HONOLULU 

Some people in the business 

realize that it takes more than just 

hit records to make great 

radio stations. 

NATIONAL MUSIC 
MARKETING INC. 

WE'VE MOVE i 
Joey Grossman Jeff Deane Michael Scurlock 

Debbie Mack Jack Hopke 

grossman@natmusic.com www.natmusic.com 

17200 Ventura Blvd., Suite 305, Encino, CA 91316 

Phone: 818 -501 -8111 Fax: 818 -386 -2390 
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EV]6 
Inside Out 

From the self -titled debut album EVE 

Blowing Up at: 
WSTR /Atlanta 
KALC /Denver 
WPRO /Providence 
KBKS /Seattle 
KPTY /Phoenix 
KMXV /Kansas City 
WXSS /Milwaukee 
WKSS /Hartford 
G1 05/Raleigh 
KZHT /Salt Lake City 
WNNK /Harrisburg 
Z1 04/Madison 
WFBC /Greenville 
WXKB /Ft. Myers 
KXME /Honolulu 
WABB /Mobile 
and many more! 

Over 900 spins at 
Mainstream Top 40! ( +103) 

27' Modern Adult Monitor ( +49) 
#2 Modern Rock Monitor! 

INSTANT' REACTION EVERYWHERE! 

Over 35,000 albums 
scanned this week! 

On tour with Third Eye Blind 
See Eve 6 on Letterman 9/4 

TEUVIIKAO 

Heavy 

T M E 

C I 

Produced, Engineered and Mixed by Don Gilmore 

Management: Arthur Spivak and Stuart Sobol for Spivak Entertainment 
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Highlighting our format's most important asset 

A Business Of People 
by Dave Robbins 

J 

Z 

o 

ould you like to win? Win in your career or your 

life? There's only one true path to success, and 

it's lined with people. People are your most im- 

portant asset for victory. 
You're probably saying, "Huh ?" The truth is, you can 

get anything you want in life as long as you help enough 

other people get what they want. Looking back over a 

great.career in this business that I truly love, I notice 

one important thing: I have never won by myself. That 

may sound very strange, but it's a fact. Sure, everyone 

has continued victories and singular accomplishments 

that they can point to, but other people are the biggest 

single contributor to any one person's success. I can 

look around and see pivotal battles that have been won 

because of key people at the critical moment. I'd like 

to talk with you today about the people around you right 

now and how important they are to you, your life, and 

your career, even though you may think they're "bad," 

"worthless." or "negative" 

The Power Of Empowering 
In a previous R &R article, we talked about You Inc., 

the realization that you are a business. Since you are a 

business and you are in control of you, the one biggest 

element contributing to your success is the energy and 

passions (ions being passed) around you. When you 

empower those around you to live their passion, the re 

suit is pure success magic that cannot be researched. 

The reason why those around you are "bad" is because 

you have judged them to be so. But the truth is that they 

are bringing something critical to the table that you have 

simply not recognized yet. Dig a bit deeper, and you'll 
find what drives them. Then you can slot them into the 

team in the exact place they need to be for them, and 

for you. 

Leaders Are Accessible 
Years ago as a jock, when I was spending hours and 

lots of long -distance money to talk to what I considered 

to be influential PDs in medium markets all around the 

country, I couldn't get a return call. Then I happened 

to say, "What the heck;' and picked up the phone, di- 

aling what I thought was the greatest station of all, WLS 

in Chicago. I'll never forget the receptionist. Friendly, 

helpful, acting like she cared who I was, even though I 

was calling from my job as a jock in a market of 4000 

population. She put me through, and the PD picked up 

the call. I was so nervous, I could barely speak, but he 

made me feel at ease, like he knew what I was going 

through. Had I not made that call that afternoon, my ca- 

In the year 2000, CHR will out -cume 
network television because of 
streaming signals via the Internet. 
In the year 2000, I will be 
downloading daily music research 
from my website listeners' 
comments and scores. 

NAt [: MICHAEL LUCZAK 
POSITION: OM 

CALL LETTERS: WGTZ 

CITY: DAYTON 

reer might have taken a very different turn. 

On that day, I learned a lot about leadership. Great- 

ness doesn't cost anything. It's free. It's picking up a 

call, it's helping someone accomplish what they want 

and need in life, it's being a support system for others. 

You see, I learned a very important lesson that day. The 

lesson was the opposite of what I was beginning to 

think: The heavier the PD, the tougher he /she is to 

reach. It was exactly the opposite: The greater the lead- 

er, the more accessible they are! 

ProtectingThe Front Lines 

One hundred and thirty-six years ago, during the Civil 

War, Union General Ulysses S. Grant developed and 

sharpened the "bottom up" theory of management. It 
wasn't called that then, and it wasn't "cool" to do it. 

Grant knew what he needed to win the war: Less top- 

Dave Robbins 

down thinking and more thinking from the front lines. 

He constantly rode up and down the lines, asking what 

the troops needed to push forward. They always told 

him, and they were always right. His job was to take 

care of the front lines and get them what they needed 

to do the job. 
Those closest to the fighting always know what it 

takes to secure the next objective. If you're working 

with a company that dictates strategy from the top of 

the organization without regard for the people on the 

front lines or what they have to say, You Inc. may want 

to think twice about that company. There is no such 

thing as "standardization." Every battle is different and 

requires a multitude of differing strategic moves. The 

greatness of a leader is determined by their ability to 

hear what is needed at the front in order to move the 

unit forward, then to rush the troops the supplies they 

need while having team members focus on their 
strengths. Never ask a fish to climb a tree. 

LearningTo Listen 

Since you are a paid "problem solver" working for 

Ydu Inc., it makes sense that you want to have as many 

great people around you as possible on the front lines. 

You are pushed to greatness by those around you. If you 

want to become a great leader, become a great listener. 

Listen to people. Listen to your staff. Then help them 

CHR 
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Dave Robbins, moderator of "CHR's Perennial Play- 

ers" at R &R Convention '98, is 20 -year radio vet. He 

most recently spent I O years with Nationwide Commu- 

nications, serving as GM at WNCI -FM, WCOL -FM & 

WFII -AM /Columbus. Jacor agreed to buy Nationwide 

last October. On Wednesday, July 2, R&R Today report- 

ed that Robbins would return to CBS as VP /GM for Ac- 

tive Rock WAZU, Country WHOK, and Classic Rock 

WLVQ /Columbus. 
Robbins worked for CBS between 1981 -1987 as PD 

of KHTR- FM /St. Louis and Asst. PD of WBBM- FM /Chi- 

cago.The radio vet has also been group PD for KDMX/ 

Dallas, KHMX/Houston, KZZP/Phoenix,WOMX/Orlan- 

do, and KLUC /Las Vegas. 

to be great. I love to coach 6- year-olds in the game of 

baseball. I've been doing it a few years, and I run into 

former players from time to time who are so thankful 

for the lessons they learned early on. 

Be a coach. Lift people up. Listen. Learn something 

from everyone. Your career depends upon it. I believe 

in what our company, Nationwide Communications, 
was founded upon: Our true assets go home every 

night, and everything else is secondary. Because with- 

out your greatest assets, you cannot win the heated bat- 

tles. Treat people right. 

Appreciate To Be Appreciated 
Dr. John DeMartini says, "What you appreciate, ap- 

preciates you. What you depreciate, depreciates you." 

Those are powerful words. So, if you'd like to be dis- 

liked and mistreated, just start disliking and mistreat- 

ing those on your staff and those around you. What you 

send out in this world comes back. If you are unfair to 

your staff, you'll soon be disliked and mistreated. If 

you are fair and a coach for their success, you will be 

successful beyond your dreams. It's a guarantee. 

Please e-mail me your thoughts. I can be reached at 

DaveRobbins @worldnet.att.net, and I'd love to learn 

something from you if you'll take the time to teach me. 

R &R '97 CHR 
Salary Survey 

Position Markets 1 -30 Markets 31 -100 

General Manager $231,356 $122.133 

General Sales Manager 164,098 67,000 

Program Director 110,271 64,516 

Promotion Director 45,715 23,417 

News Director $56,176 $26,734 

Research Director 55,79 - 
Production Director 45,337 30,927 

MD/APD 44,978 19,325 

Programming Asst. 21,652 28,950 

Morning Producer 38.332 20,600 

Morning Drive $228,076 $71,002 

Midday Talent 54,032 30,369 

Afternoon Talent 77,343 32,176 

Evening Talent 42,514 25.018 

Late -Night Talent 25.804 18,884 

News Reporter 29,189 - 
Sports Dir. /Announcer 
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G -FUNK THE NEW MILLENNIUM 
VIII PLATINUM ARTIST WARREN G PRESENTS THE FIRST RELEASE FROM HIS NEW LABEL 

"(DO YOU) WANNA RIDE" 
POP RADIO: SEE YOU IN OCTOBER! 

Urban AC: ADDS THIS WEEK 

Urban: ADDS 9/14, 15 

Crossover: ADDS 9/28, 29 

From the forthcoming album: 

BACK-1-0 tHE ÉAL 
Album In Stores November 10 

EXECUTIVE PRODUCER: IÁ ARREN G 

Produced by: Corey "Co -T" Tatum 

e 
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A passionate look at the past 20 years of CHR/Top 40 

The Hits Just 
Keep Coming! 

By Clarke Ingram 

There are few people I know who love CHR/lop 40 
more than WPXY -FM (98PXY)/Rochester Opera- 
tions Manager Clarke Ingram. Spend just a few min- 

utes with him on the phone or in person, and you can feel, 
see, and hear the intense knowledge and passion he has 
for what he does. While we may all agree that the word 

"passion" is overused in our business, if you are search- 

ing fa-rim real definition, keep reading. 
This°well- respected veteran programmer is celebrating 

his 20th year in the business, and to give you just a taste 
of what he's all about, Ingram takes us on a ride, high- 

lighting some of his more memorable moments of the past 
20 years. He has also painstakingly assembled his very 

own version of the history of Top 40. Happy 20th, Clarke, 

and many more! 

The Formative Years 
People sometimes ask me how I got into radio. The 

truth is, I can't recall a time when I was off the radio. 
When I was 7 years old, my dad 

bought me a small F wireless micro- 
phone intended to broadcast across the 

room, or perhaps the house. An electron- 

ically minded friend of mine named Ar- 

nold Cooper souped up the gadget, we 

attached a long bamboo pole with a long 

wire to my house, and soon we were 

transmitting three or four blocks. Before 
long, we were broadcasting on a regu- 

lar nightly schedule. I don't think I've 
ever been off the air since. 

Unlike most people, I remember the 

first day I turned on the radio as a Top 
40 listener. The date was New Year's 
Eve, 1968. I was 11 years old, and Todd 
Chase on KQV in my hometown of Pittsburgh was count- 
ing down "The Top 114 Souvenir Songs" of the year. 

My mom had just gotten me a new tape recorder as a 

Christmas present, so I taped part of the KQV countdown, 
beginning a long habit of taping radio stations. (By the 

way, I still have that tape!) 
The Top 40 radio dial opened for me that night. Before 

long, I would discover the 50,000 -watt clear- channel sig- 

nals of WABC, WLS, and WCFL. I would tune in WFIL 

and WIBG while vacationing on the New Jersey shore and 

hear Jackson Armstrong screaming at night on 13Q in 

Pittsburgh. 
Hearing these great radio stations is what made me want 

to be in Top 40 radio, first as the man behind the mike, 

then as the man behind the scenes who pulls all the piec- 

es together to make the radio station sound compelling. 

Radio has always been a labor of love for me. I honestly 

can't remember ever wanting to do anything else. 

Excitement And Anticipation 
What makes Top 40, or CHR, so special? Aside from the 

fun and excitement of its presentation, for me it's all about 

current popular music and what's happening now. As a teen- 

ager, I remember the excitement of hearing new releases 

from Creedence Clearwater Revival and Tommy James And 

The Shondells. Today, I feel that same excitement when 
songs by promising new artists like 
Fastball, Natalie Imbruglia, and Eden 

cross my desk, and I enjoy being able 

to share them with my audience. 
Listening to CHR is both a mood 

and a lifestyle choice, and I've always 
believed this format is for culturally 
mainstream, "regular" people. Despite 
those who attempt to reinvent the for- 

mat from time to time, there really is 

nothing complicated about CHR: Play 

the hits, have fun, give away neat stuff, 

and say the call letters a lot. CHR is 

elegant in its simplicity, and that's one 

of the reasons it works so well. 
Moreover, CHR is able to do things 

no other format can. When a Rochester listener hears a 

radio station segue from Matchbox 20 to Robyn to Shania 

Twain, it must be 98 PXY. Not only is CHR the ultimate 
mass -appeal format, but the wide variety of musical types 

actually helps to define the radio station. 
I've tried very hard to keep that wide -eyed I1 -year- 

old KQV fan with me across the years. As a lifelong 
Top 40 listener, I know I feel the pulse of 
the audience better if I relate to him. Not 

that I program to 11 -year-olds, but I want 
to capture that sense of excitement and an- 

ticipation about CHR and what's going to 

happen next as it captures the moment. 

The Power Of Radio 
There is one moment from my tenure at 

KZZP in Phoenix that I will never forget: On 

Halloween, we were broadcasting live from 

our haunted house, and traffic was backed up 

for miles. On a lark, I grabbed the mike, went 

on the air, and said (in view of the oncoming 

traffic), "If you're listening to KZZP, honk 

your horns!" And everyone did, or so it 

seemed. The world stood still for me a mo- 

ment that night, as I was given a rare glimpse 

into the immediacy and power of radio. 

There was a similar experience later at 

KRQ in Tucson, as we were about to hold 
our first listener appreciation concert at a lo- 

cal waterpark. We printed 7000 tickets, but 

the demand was higher than expected, so we 

printed more. It still wasn't enough. Even- 

tually, we resorted to handing out business 
cards and told listeners to present them at 

the door. By the night of the show, we ex- 

I remember a young 
Kevin Weatherly 

running the board on 

Saturday nights in 

Phoenix, and an even 

younger Michelle 
Santosuosso joining 

KZZP from the 
nightclub where she 

was spinning records. 

INflE REALWORLD- Clarke Ingram vibes with Rob Thomas of the Atlantic 
group,Matchbox 20. 
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petted about 10,000 people. Then my afternoon -drive guy 

told listeners they could get in if they wrote that day's 

"Phrase That Pays" on a piece of paper and brought it to 

the front gate! After that, there was sheer chaos. I checked 

on attendance, but they had stopped counting at 12,000. 

We must have had more than 15,000 people that night, 

all crowded into a Tucson waterpark to see a handful of 

track acts that weren't exactly meant to set the world on 

fire! 
These things always serve to remind me that we are 

entrusted with a rare gift: the power to persuade people, 

to move them, to touch them, and to bring smiles or tears 

to their faces as we see fit. I have always tried to respect 

this gift and to use it carefully and wisely. 

SharingThe Wealth 
As I reflect back on my 20 years in radio, a few words 

of thanks are in order. I cherish being honored by the 

radio industry on multiple occasions, both as an award 

nominee and as winner of three, which hang in my of- 

fice. I am also thankful to the listeners who have re- 

sponded to my radio stations, making one of them 

(KRQ) the highest -rated CHR station in the nation. 

To the record companies that have provided so much out- 

standing music to entertain the mass audience since the ad- 

vent of this format some 40 years ago, I must tip my turn- 

Continued on Page 67 

In the year 2000, CHR will play 
Prince's "1999" for the very last 
time ever. In the year 2000, I will 
become penniless, as my bank 
closes, and be free at last from 
e -mail. 

NAME: NEAL ARDMAN 
POSITION: GM 

CALL LETTERS: KHTE 

CITY: LITTLE ROCK 
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ItiThe Jerry Brenner Group 

consulting marketing promotion retail 

"Where Raising the Ratings & Increasing the Revenue at Radio 
Has Always Been A Priority" 

The Jerry Brenner Gròup 
The Very Best in Promotion, 

Marketing and Consulting... 
For Over 25 Years! 

Jerry Brenner Jonathan Lev 
Kathy Marchetti Brian Interland 

Jim Herron Tara Interland 
Jennifer Rein Kristen Wiley 

Joe McDermott Jr. 

50 Cross Street Winchester, MA 01890 T 781- 729 -9076 F 781 -729 -1080 
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FIVE TIME GRAMMY AWARD WINNER 

R &R CHR /POP DEBUTQ 

#1 MOST INCREASED AIRPLAY! 

ON OVER 100 STATIONS INCLUDING: 

KDWB WNCI B97 KUMX 

KBKS WZPL KMXV KKRZ 

B94 WPRO WXKS WFLZ 

Y100 WRVQ WXXL WZNY 

And Many More! 

THE GLOBE SESSIONS featuring the single "My Favorite Mistake" 
www.amrecords.com Produced by Sheryl Crow Management: W Management Inc. ©1998 n&M Records, Inc., a PolGram company. ai rights reserved. 

In stores September 29 
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The Hits Just Keep Coming! 

Continued from Page 64 

tables. Despite our sometimes adversarial relationship. we 

need each other. Without the music, there is no format. 

To the many program directors and air personalities - 
too numerous to mention - who inspired me in my youth 

and still inspire me today with their great radio stations 

past and present, I am truly grateful. 

To the general managers who have graciously put their 

radio stations into my hands - Kevin Mashek, Clancy 

Woods, Tex Meyer, Nancy Tulli, Bill Schoening, Jack 

Palvino, Ken Spitzer, Bob Morgan , Terry Owen, and the 

late Mickey Franko - thank you for your faith in me. 

To the people who have worked with me and for me, I 

hope I have done right by you. I remember a young Kevin 

Weatherly running the board on Saturday nights in Phoe- 

nix, and an even younger Michelle Santosuosso joining 
KZZP from the nightclub where she was spinning records: 

More recently, J. J. Rice has headed to Syracuse for what 

will surely be the first in a long line of programming suc- 

cesses for him. I wish him well. 

In a similar way, I know I would not be here today if 

not for the great program directors who believed in me and 

generously taught me what they knew so that I, in turn, 
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could teach others: Kevin Metheny, Bobby Christian, 
Cary Pall, Steve Kingston, Guy Zapoleon, Buddy Scott, 

and Steve Rivers. 
Finally, I give glory to the Lord Jesus Christ for my 

life and my career. Having become a born-again Chris - 
Continued on Page 116 

The History Of Top 40 Radio 

By Clarke Ingram 
1948 

In the period immediately after World War II, the 45rpm 

record and the 33- 1 /3rpm long- playing record (LP) are in- 

troduced.These new inventions replace old, scratchy 78rpm 

discs and allow radio stations to play more high -fidelity pre- 

recorded music. 

1949 
With the rising popularity of television, listenership to net- 

work programs on radio begins to fall rapidly. Radio is soon 

declared "dead" by many industry observers.While over 40 

million households have radios, less than one million peo- 

ple listen regularly. 
1950 

The earliest network programs featuring hosted, prerecord- 

ed music are heard on NBC.A new phrase comes into use: 

disc jockey, or DJ.The first all -DJ format debuts at KLAC in 

Los Angeles. It is soon No. I in the market. 

1951 
Cleveland disc jockey Alan Freed begins playing "R &B" or 

"race" music on his nighttime show at WJW. Known as "The 

Moondog," Freed soon dominates the ratings and is credit- 

ed with originating the musical use of the phrase "rock and 

roll" 
1952 

In Omaha,Todd Storz notices that patrons are playing the 

same songs over and over on the jukebox. Thinking this 

might be a radio format idea, he does the same on local sta- 

tion KOWH. Within a few months, it has a 60% share of 

the listening audience. 
1953 

Gordon McLendon invents his own format at KLIF in Dal- 

las. His disc jockeys must play 40 different records during 

their airshift, thus the "Top 40" McLendon is credited with 

inventing modern jingles and the "wild and crazy" promo- 

tions radio still does today. 

1955 
"Rock Around The Clock" by Bill Haley And The Comets 

becomes No. I on the Billboard Hot 100 singles chart.This 

is the beginning of the rock and roll era. Many rock and roll 

sounds by black artists are covered in sanitized versions by 

white artists. 
1956 

Elvis Presley bursts onto the scene.With his unique style 

of music - blending R &B and country - his controversial 

gyrations, and his undeniable sex appeal and star quality, he 

becomes a voice of the younger generation and a major in- 

fluence on popular music. 
1958 

KFWB in Los Angeles signs on with aTop 40 format. lt soars 

to the top of the ratings and quickly becomes a format stan- 

dard- bearer, imitated in many other markets. 

1959 
Many disc jockeys and program directors face congression- 

al hearings on "payola;' the practice of accepting money for 

airplay.While this is not yet illegal, the hearings will end the 

careers of Alan Freed and others and begin a conservative 

period in Top 40 music characterized by "squeaky clean" teen 

idols like Fabian and Pat Boone. 
1960 

ABC switches two of its 50,000 -watt AM flagship stations, 

WABC in New York City and WLS in Chicago, to Top 40. 

With its other stations, including KQV in Pittsburgh and 

WXYZ in Detroit, ABC is a major player in the format 

throughout the AM Top 40 era. 

1964 
The Beatles lead the "British Invasion" and change the face 

of music forever. Motown music rises to the forefront, led 

by the Supremes, Four Tops, and Temptations. WABC be- 

comes the most -listened -to radio station in America, with a 

weekly audience of more than six million people.This is the 

Golden Age of Top 40 radio on the AM dial. 

1965 
Bill Drake debuts"Boss Radio" at KHJ in Los Angeles, which 

quickly climbs to the top of the ratings. Consisting of short 
jingles and quick DJ talkovers, Drake's approach is imitat- 

ed everywhere and is still the basic format model for Top 

40 today. 
1966 

Two important, influential, and legendary AM Top 40 stations 

sign on during this year: KFRC in San Francisco and WFIL in 

Philadelphia. 
1967 

"The Summer of Love" ushers in the psychedelic era in mu- 

sic. Listeners tired of pop music and fast -talking DJs on AM 

radio begin to switch to progressive "album" rock on FM sta- 

tions like KMPX in San Francisco, leading to a schism among 

younger listeners. 
1971 

Buzz Bennett creates the "Q" format, a Top 40 approach 

much wilder than Bill Drake's. With screaming DJs, big -money 

contests, and an irreverent attitude, Bennett beats his former 

mentor Drake in many markets and helps to introduce Top 

40 to the FM band. 
1974 

"Rock The Boat" by the Hues Corporation, considered by 

many the first disco record, dances its way to the top of the 

charts. Disco rises sharply in popularity over the next few 

years. Some Top 40 stations largely abandon their formats 

for disco. 
1977 

WTIC -FM in Hartford, CT debuts a new, high -energy Top 

40 format that is the brainchild of consultant Mike Joseph. 

This will evolve into an approach called "Hot Hits;' which 

will prove to be the format's savior in a few years. 

1978 
WKTU -FM in New York City signs on with an all -Disco for- 

mat. It quickly soars to the top of the ratings, trouncing leg- 

endary WABC and signaling the end of the dominance of Top 

40 (and music in general) on the AM dial. 

1980 
The beginning of a rock -oriented period at Top 40, with "cor- 

porate rock" by artists like Journey. Styx, Foreigner, REO Speed - 

wagon, and Genesis dominating playlists: a more conversation- 

al "less talk" approach by DJs; and very little dance music. 

1981 
Mike Joseph debuts "Hot Hits" at WCAU -FM in Philadelphia, 

followed shortly thereafter by WBBM -FM in Chicago. A fast - 

paced, energetic format with a large cume audience, it sends 

both stations to the top of the ratings and again changes the 

face of Top 40. 

1983 
MTV ushers in a new era of Top 40 music. Scott Shannon 

signs on WHTZ -FM (Z100) in New York City, which goes 

from "worst to first" in 72 days and becomes the format's 

new role model. Many new Top 40 FM stations debut in the 

next few years. 

1988 
Top 40 reaches its peak of influence and popularity for the 

decade, marked by the renewed influence of dance music, 

teenage sound -alikes (Tiffany, Debbie Gibson), and the ad- 

vent of rap music, which proves damaging to the format's 

adult listenership. 
1989 

A successful heritage Top 40 station,WBJW (BJ -105) in Or- 

lando, FL, changes to WOMX (Mix 105.1). Their format is 

"Hot AC;" or Top 40 without the teens.While not the first 
station of its kind, this idea will be copied many times over 

the next few years. 

1990 
The economy falters. Highly leveraged companies sell their 
radio stations. Some Top 40 stations switch to Country, oth- 

ers become more adult. Current music declines, and the 

Top 40 stations that remain play a confusing mix of Vanilla 

Ice and Bette Midler. 
1992 

Influenced by MTV, which still caters to teenagers, Alter- 
native or Modern Rock stations rise in popularity with 

younger listeners.Top 40 stations such as ZI00 in NewYork 

City and WNNX (99 -X) in Atlanta all but abandon their 
heritage to pursue this musical direction. 

1994 
Top 40 is declared "dead" by a major radio programming 

consultant, but Woodstock '94 instead proves to mark the 

zenith of the Alternative movement. "Another Night" by 

Real McCoy, a dance song on the Arista label, is a hit against 

the odds at Top 40 radio and begins to swing the pendu- 

lum in the other direction. 
1995 

As Alternative music becomes more mainstream, a new 

format evolves: Modern AC. Essentially Hot AC with a 

pop /rock base and no rhythm, it is first heard on sta- 

tions like KYSR (Star 98.7) in Los Angeles and KFMB- 

FM in San Diego. 
1996 

WKTU, which had signed off 10 years earlier, returns to 
the New York City airwaves with a Dance format. It rock- 

ets to the top in 120 days and decimates Z100, which 

swings back from its Alternative- leaning direction to com- 

pete as a true Top 40 station. 
1997 

Top 40 is back in full force, not as a teenage format but with 

a strong base of 18 -34 adults. Music by pop artists like Han- 

son, Savage Garden, and Spice Girls dominates the airwaves. 

Many Top 40 stations experience significant ratings increases. 

1998 
Top 40 is alivt and well! 

Author's Note: While intended to be factual, this history 

of Top 40 radio must, by its very nature, be somewhat sub - 

jective. This is my interpretation of the key events that 

shaped the formatyour opinion may differ. Not every im- 

portant event is Iisted.This is a thumbnail sketch and not 

intended to be exhaustive. Sources often disagree on the 

details and dates of these events, a few of which may even 

be apocryphal.And, finally, it is impossible to include the 

name of every person important to the development of 
the format. If you are aware of any documentable, factual 

changes that should be made to this history, I welcome 

your inputThanks, and the hits just keep coming! 

For the past four years, Clarke Ingram has been the 

Operations Manager and Program Director of WPXY -FM 

(98 PXY) /Rochester, New York. He has also served as 

Operations Manager of KZZP -AM & FM /Phoenix and 

Program Director ofWBZZ-FM (B-94) /Pittsburgh. He is 

probably best remembered for his achievement as Pro- 

gram Director of KRQQ -FM/Tucson in the late 1980s, 

where he created the highest -rated Top 40 station in the 

nation. Ingram has also been an on -air personality at 

WHTZ -FM (Z100) /NewYork City,WEGX -FM (Eagle 106) 

Philadelphia, and other stations. He has been honored 

three times with awards as "Program Director of the Year" 

and has been a nominee on numerous other occasions. 

This year, Ingram is celebrating 20 years in the radio in- 

dustry (1978 -1998). You can reach Clarke Ingram at (716) 

272 -7260 or by e-mail at Cingmm ©aotcom. 
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Guy Zapoleon explains the parameters 

Callout Research: 
A View From The Top 

Guy Zapoleon's track record speak for itself. A 
Southern California native, he got his start at 
KRLA/L.A. as MD. He then went to crosstown 

KRTH for the same duties and got his first PD gig at Na- 
tionwide Communications KRQQ/fucson. Zapoleon went 
on to program WBZZ/Pittsburgh and KZZP/Phoenix and 
launched KHMX/Houston before becoming National PD 
for Nationwide. 

For the last several years he has been President of Za- 
eon Media Strategies, one of the most respected con - 

stilt?hg firms in radio, with a 
list of power clients such as 
WKTU /New York, WASH/ 
Washington, KIOI/San Fran- 
cisco, and KBIG & KYSR/ 
L.A., just to name a few. 

With his incredible track 
record of success and the re- 
spect he has from his peers in 
the industry, I felt Zapoleon 
was a perfect choice to discuss 
callout research. 

R &R: What demos do you 
recommend testing for callous 
in CHR/Pop, CHR/Rhythmic, 
and Pop /Alternative, and in 
what instances do you recom- 
mend testing men in addition 
to women? 

GZ: I believe that callout is 
fragile enough - getting your 
core and the right cume in the 
sample, let alone the right eth- 
nic makeup in a lot of cities 
without having your age too 
broad or considering using 
men in the sample. We use 18- 
34 women in smaller markets. 
The hole is wider, and the sam- 
ple is large enough to feel con- 
fident of that wide a demo. In most situations, I recom- 
mend that the age range be set to a 10-year cell. In major 
markets, that's 20-29 for CHR, Hot AC 27 -36, and Mod- 
em AC [Pop/Alternative] 25 -34. 

R &R: What are the minimum number of respondents 
needed? Does it depend on the range of the demos tested? 

GZ: Any good researcher will tell you that you need 
to build your callout "up" from the smallest cell you want 
to look at. To obtain a "confidence" level, I recommend 
30 per age/station/ethnic cell. For that reason, 80 people 
per sample is fine if you are only looking at the total 
scores. I generally recommend a sample of 100 -120 peo- 
ple in most markets. 

R &R: How many plays should you 
give a song before testing it? Would 
you test a song you aren't playing if it 
received airplay on a competitor and 
you felt it fit your sound? 

GZ: I think it's generally unfair to 
test a song you aren't playing be- 
cause of the 80/20 listening rule for 
Pls. Your Pls won't be spending 
enough time with the competition to 
hear that song enough, and their Pls 
have different musical taste than 
yours and can't give you an idea of 
how your Pls will react to the song. 
In cases where you have a competi- 
tor in the exact same format,it might 
make more sense. 

R &R: What type of rating scale do you like to use? 1- 
5, I -Z something else? 

GZ: Our clients use a 1 -5 scale, but I like the way 
that Core and Strategic have worded it so the listener 
,understands clearly that the range goes from "dislike 

a lot/hate" to "like a lot/favorite." 
R &R: What is the maximum number of songs you'd test 

in callout? Do you test power recurrents for burn? 
GZ: I've seen people test up to 35 songs, but you are 

pushing it. If you had your own callout department like 
we did at KZZP, you'd wind up losing a lot of your da- 
tabase the longer you keep them on the phone. I defi- 
nitely think it's a good idea to test your power recur - 
rents in callout on regular basis. Anything much older 
than that on a CHR station and you'll see the '90s/'80s 

title will test worse than if 
you test it in an auditorium. 

R &R: What level of fa- 
miliarity must a song reach 
before an educated decision 
can be made on it? Do you 
feel that stations give up on 
songs before giving them a 
fair opportunity to research? 

GZ: I generally think 
above 90% familiar is the 
beginning of the time where 
you can start judging a 
song. But looking at the 
"projected positive poten- 
tial" score is one of the big- 
gest misuses of callout 
there is. The projected pos- 
itive or "potential" score is 
where a song may only be 
partly familiar, but you cal- 
culate the score just on the 
people who know it, pro- 
jecting it to where you think 
it will be when the song is 
totally familiar with the en- 
tire audience. While that 
score may project to the 
mass audience, chances are 
great that it may not. Here's 
an example: Let's take a 

song that your mainstream CHR station is just playing 
that is still unfamiliar. It has a huge potential score, but 
might be getting the majority of its airplay on the Alter- 
native station. You are fooled into thinking this song will 
be big for you when it's getting "like a lot" votes in the 
callout from the Alternative station fans or your Pis that 
lean alternative in their musical tastes. Most alternative 
fans' tastes don't coincide with mainstream CHR listen- 
ers' tastes. If a station does this a lot and this song is 
projected to "A" rotation, what a nightmare for you and 
your radio station when the ratings come in. 

I've always taken the attitude that every song is an in- 
vestment for a radio station, and all 
songs added should be given a fair 

taken the chance to perform. It takes at least 
100 spins before you test a song. Six 
spins a week for three weeks will 
never do it. It requires heavy frequen- 
cy every week, being played every 
four to five hours for six weeks [200 
spins] before you can start the judg- 
ment process. 

I've also seen projected scores 
being used unfairly to drop a song 
when it doesn't show great "poten- 
tial," which may cost you future hit 
songs. Cat Thomas at WAPE re- 
minded me of a basic rule I'd for- 
gotten: Always look at the percent- 

ages of 3's and 4's before you give up on a song. If a 
song has a lot of "so -so's" and "like its" with only a 
few "like a lots" and is 15% unfamiliar or has just be- 
come familiar, the song may be in a development stage, 
and those 3's will become 4's and the 4's will become 
5's as the song becomes a hit for you. 

Guy Zapoleon 

I've always 
attitude that every song 

is an investment for a 

radio station, and all 
songs added should be 
given a fair chance to 
perform. It takes at 

least 100 spins before 
you test a song. 

A slot on your radio station is a precious and limit- 
ed commodity. You are mining for your future recur - 
rents and, hopefully, gold. Fill each slot with the song 
that has the best potential to target, then commit to it. 
Remember how many songs you know that have tak- 
en months to become hits, and the time you dropped 
song A - often replacing it with an inferior song - 
only to re -add song A again later when it began work- 
ing elsewhere. 

When you are ready to give up on a song, remember that 
it was your belief in the song in the first place that caused 
you to add it. Believe in your instincts and wait until the 
signs are clear before bailing on a potential hit. 

R &R: What do you define as high burn? Do you reduce 
rotation on a song when the burn is high but the score 
hasn't been affected? Or do you wait until the bunt begins 
to affect the score? 

GZ: It will take a huge burn score for me to reduce 
rank on a song that is still ranking high. Remember. there 
are different ways to 
ask burn questions. 
It can be one of the 
responses that peo- 
ple give: love it, like 
it, tired of it, etc. 
Here, 25 -30% is a 
high score. Or it's 
asked after people 
give a 1 -5 score. 
Here, if the song is a 
top 10 tester, the 
burn has to reach 
40% -45% before I 

become concerned. 
This style has a 
higher burn because 
you are prompting 
them after every 
song about burn, and that creates as much as a 60% higher 
burn figure than the former style. 

R &R: If you get a song that sells and gets phones but has 
trouble testing, would you keep it on the station, or is it gone? 

GZ: I'd give it six weeks of good airplay. The song 
needs to begin to get a feel from callout, but eventual- 
ly, if it tested poorly and I still got big phones, I'd test 
it at night. I'd love to see sales become more useful in 
tracking hits for radio. I had this discussion with the 
guys at SoundScan years go. When trying to go by 
sales of CDs and cassettes, you don't know the age, 
sex, ethnicity, or Pl station, so it's hard to judge. Same 
goes for phones, unless you have a great research di- 
rector who breaks out demos and weeds out repeat call- 
ers. That being said, I'm a big fan of sales and requests 
done properly, and we use phones with our clients to 
help program night rotations. Sales is a lot more 
sketchy, but if song is a top 10 single or album locally, 
it is worth noting. I'll be looking forward to the day 
that demographic information can be broken out, which 
will make that data even more useful than it currently 
is in judging the hits. 

R &R: With many stations having limited resources, 
what is the least often you can do callout research and 
have it be effective? 

GZ: Probably every two weeks is acceptable for Hot 
AC and AC, but that may be a stretch for a CHR station. 

R &R: Any other trends you're seeing in callout re- 
search that you like or don't like? 

GZ: I think it's important to spend the time to under- 
stand what callout can and cannot do. Understand how crit- 
ical it is to have proper samples and callout screeners to 
make the data useful. Understand how to read the data, and 
then remember that research can never replace the intuition 
and experience of a great music or program director. 

When you are ready 
to give up on a song, 

remember that it was 

your belief in the song 

in the first place that 
caused you to add it. 

Believe in your 
instincts and wait until 

the signs are clear 
before bailing on a 

potential hit. 

R &R Charts & Music Manager Anthony Acampora 
contributed to this article. 
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Bite Your Tonaue 
the first single from the 

new album humming 

IMPACTING SEPTEMBER 14TH 

Grammy nominated for the 

hit song "Barely Breathing" from 

his self -titled gold debut album 

55 weeks on the Hot 100 

the 4th longest running single in chart history 

Performing on the Sept. 16 

season premiere of BEVERLY HILLS 90210 - 

to be seen by 16 million people 

duncan sheik 

PRODUCED BY RUPERT HINE & DUNCAN SHEIK 

www.atlantic-records.com 

® THE ATLANTIC GROUP C1998 Atlantic Recording Corp. A Time Warner Company Dowd L.;nheordt Management 
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Kabrich on callout 

An Inexact 
Science Explored 

Callout. Love it or hate it. Respect it or disrespect 
it. Whatever you believe, it remains the primary 
decision -maker for music for stations that utilize 

it, whether in -house or contracted out. Talk to five pro- 
grammers, and you'll get five different ways that they 
use and read their callout. Talk to five label executives, 
and they'll tell you radio programmers overreact to 
callout, put records in too early, and take them out too 
quicklrIn one way or another, at some time every- 
one is tight. Callout is not, and will never be, an ex- 
act science. 

To help illustrate different points of view, I reached out 
to two well -known and experienced programmers/consult- 
ants, Guy Zapoleon and Randy Kabrich. You've already 
read Zapoleon's answers to our callout questions; now get 
ready for the outspoken Kabrich. But first, a little back- 
ground. 

If there is a Howard Hughes in ra- 
dio programming, it has to be 
Kabrich. You'll rarely find him at a 

convention, in a broadcast directo- 
ry, or even pitching his consulting 
service. If you can track him down, 
odds are it would be difficult to sign 
up his services, as he turns down 
more clients than he takes on. On 
Kabrich's current resume are names 
like Cox chief Bob Neil and Beas- 
ley's George Beasley, and a quick 
search of the R &R databases shows 
that he has held programming and 
research positions at CHRs 
WHTZ(Z100)/New York, KIIS/Los 
Angeles, WBBM- FM/(B96)Chicago, WRBQ(Q105)/ 
Tampa, KKLQ /(QI06) /San Diego, WAVA/Washington, 
WERQ(92Q)Baltimore, and Pirate Radio/Los Angeles. 
Other major call letters include WSB- FM/Atlanta, KVIIJ 
Dallas, WDAS/Philadelphia, KRTH/Los Angeles, and 
KYXY /San Diego. With a background that wide and var- 
ied with so many legendary stations, he was an obvious 
candidate for his insights on callout. 

R &R: How many plays should you give a song be- 
fore testing it? Would you test a song that your station 
is not playing if it received airplay on a competitor or 
competitors and you felt it fit your sound? 

RK: Anyone who believes that you must play a song 
x number of times on your station is still living in the 
'70s. We are in an age when the avenues for exposing 
music are countless. Very seldom is any song ever tested 
that has less than 30% familiarity, regardless of if it has 
been played on your station or not. If you think that 
your Pls aren't exposed to music from other sources, 
you are simply dreaming. 

We tested Celine Dion's "Because You Loved Me" 
on a Country P1 test, and the song was 85% familiar. 
Paula Cole was 78% familiar. It certainly wasn't be- 
cause of airplay on the Country station. I test songs 

all the time that our stations are 
not playing. In one instance, we 
have a rhythmic -leaning CHR. 
We know that we are going to 
have to play the biggest pop hits, 
but we can afford to wait until our 
audience demands these songs. 
Callout helps us determine when 
that point is reached. 

If you have a doubt, it's much 
better to wait and test it with your 
audience instead of making a mis- 
take. I believe Rick Sklar is cred- 
ited with saying, "What you don't 
play can't hurt you." I would add, 
"...providing you adjust accord- 
ingly when you have information 

that a song is right for you." 
R &R: What type of scale do you like to use? 1 -5, 1- 

7, something else? 
RK: I believe some of the best scaling was the work 

done by Bob Hattrick 15 years ago, but obviously that 
is dead and buried with him. I have become a big be- 
liever in the 1 -7 scale, though I hated it at first. After 
working with it for a while, you can see some shades 
of gray that you cannot detect in a 1 -5 scale. However, 
all the Top 40 stations I deal with use a 1 -5 scale on 
their callout so we can compare the results to R &R's 
Callout America. 

R &R: What is the maximum number of songs you'd 
test in callous? Do you test power recurrents for burn? 

RK: You can do 30 with no problem, 35 if you real- 
ly watch it, and 40 if you have good interviewers and 
do some flow control on the hooks. The lower the num- 
ber of hooks, the less hang -ups you run up against. And 
you should never have the respondent on the phone for 
over 20 minutes. Again, the interviewing staff plays a 

major factor in this. 
R &R: What level of familiarity do you feel a sung 

must reach before an educated decision can be made 
on it? Do you feel that stations give up on songs be- 
fore giving them a fair opportunity to research? 

RK: Give up too soon? That's comical! I believe pro- 
grammers wait far too long before getting stiffs off their 
stations. I love to compete against stations that believe 
you need 80% -90% familiarity to tell if a song is a hit. 
The fact is, you can get a pretty good idea of an an- 
swer if 30-35 people answer the question and give you 
a usable answer. 

Research tables show that people view this as either 
a strong love or strong hate (e.g., 80% love and 20% 
hate or 80% hate and 20% love). As you get closer to 
the middle (e.g., 60% -40%), it may take a few more 
respondents. Amazingly, some of the same people who 

I believe programmers 
wait far too long before 
getting stiffs off their 

stations. I love to 
compete against 

stations that believe 
you need 80 % -90% 

familiarity to tell if a 
song is a hit. 

R &R: What demos would you recommend testing for 
callout in CHR/Pop, CHR/Rhythmic, and Modern AC/ 
Pop -Alternative? 

RK: CHR/Pop, 18 -29; CHR Rhythmic, 16-26; Pop/ 
Alternative (Modern AC), 23 -34. 

R &R: In what instances would you test men in ad- 
dition to women? 

RK: I would include males in the test sample only 
where the research showed a strong case for doing so 
and, more importantly, a screener could be designed that 
would effectively capture Pl males of that format with 
a low incident rate and without being incredibly expen- 
sive. Otherwise, you have the wrong people in your re- 
search. 

R &R: What are thé minimum number of respondents 
needed? Does it depend on the range of the demos test- 
ed? 

RK: It clearly depends on how many subcategories 
you want to break the research into. If you have ban- 
ners with respondents split into a higher and lower de- 
mographic range, you clearly need more than if you 
do not. Overall, I recommend no less than 80 respon- 
dents if research is for a single week (on a weekly ba- 
sis), or 100 respondents if the report is a rolling two - 
week average. I like to have a minimum of 100 in -tab, 
just to be on the safe side. If properly screened, the 
tighter the demographics, the more consistent the re- 
spond4tiis appear to be. 

CHR: 
MUST 
HEAR 
RADIO! 

Randy Kabrich 

believe you can look at a banner with 30 people in- 
tab want to believe that you need 80 -90 people out 
of 100 familiar with a song before you can call it a 
hit or stiff. If you have a sample of 100 respondents 
and the song is 35% familiar (35 total respondents), 
you can know for sure that this song will probably end 
up as power or shouldn't be on your station. If you 
have 80 total respondents, you obviously need closer 
to 45% familiarity. 

It simply comes down to the screen. If you have a con- 
trolled screen with certain percentages of respondents in, 

you have no problem with low familiarity in predicting 
the future. It all comes down to the proper screen and 
proper respondents. I have proven this time and time 
again. In the beginning, most program directors don't want 
to believe it, so they fight it. After seeing songs that nev- 

er turn around pre- 
dicted early over 
and over, they 
learn that it in fact 
can be done, and 
they see the results 
on a weekly basis. 
It becomes one of 
the most critical 
factors of success 
they have. 

If a song turns out to be a stiff with 35% familiarity, 
then we would get it off the air immediately. There is 

no reason for it to be taking up a position on our sta- 
tions. Ninety -nine percent of the time, our initial call 
turns out correctly. In the other 1 %, it is usually exter- 
nal forces (i.e., included in the final Seinfeld or a block- 
buster movie) that turn the song around. Luckily, the 
once or twice a year this happens, you can adjust ac- 

cordingly and re -add the song if you are paying atten- 
tion. The problem that you have is the reason most pro- 
grammers should not play the stock market. The No. I 

rule on Wall Street is to get rid of your losers fast. But 

If properly screened, 
the tighter the 

demographics, the 
more consistent the 
respondents appear 

to be. 

Continued on Page 72 

www.americanradiohistory.com

www.americanradiohistory.com


R&R CHR/RHYTHMIC 
CHART DEBUT 

ON OVER 90 STATIONS 
COAST TO COAST 

NEW ADDS: 
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An Inexact Science Explored 

Continued from Page 70 

ego gets in the way, and people don't want to admit they 
made the wrong decision. Thus, they hang on, think- 
ing that time will prove them right. It seldom does. 

Radio has more ego than anyone on Wall Street. Pro- 
grammers are trained to think they can't make a mis- 
take. When they think a mistake has 
been made, you have the record com- 
panies and paid independent market- 
ing companies trying to convince 
them that it will come home. "You're 
testing the wrong hook," or, "You've 
got to get it more familiar," are corn- 
mon responses. So, not wanting to 
believe they made the wrong deci- 
sion, they hold their "losers." Why do 
most of the winners at AIR predict 
even stiffs will chart? Go back and 
compare a list of adds on any CHR 
in America for a year and see what 
percentage of the adds actually made 
it to power. It's mighty dismal. The 
difference is, the successful program- 
mers generally admit their mistakes 
quicker. 

So, you pay $2000 per callout run 
of 100 respondents (and if not, you 
should really be questioning your re- 
sults), and a song comes back badly. 
Who do most programmers listen to? 
The rep who is getting a year-end bo- 
nus of probably $2000 per week to 
make sure you keep playing that song instead of what 
you spent $2000 on. It's really amazing. 

I am reminded of one of the top CHRs in Americá 
(one that wins every award) that wanted to hold on to 
Somethiñg For The People's "My Love Is The Shhhhh" 
instead of dropping it for Usher's "You Make Me Wan- 
na" last fall. Give me the situations where the compe- 
tition wants to take a loser from 35% familiar to 90% 
familiar, only to find it is still a loser. By then we will 
have gotten rid of our excess baggage and will be off 
to find the next Will Smith's "Get Jiggy," "You Make 
Me Wanna," Savage Garden's "Truly, Madly," or KC's 
"All My Life," which we will have found before oth- 
ers are aware of their potential. Who do you think will 

get credit for "breaking new music" with the audience? 
When we misjudge the one or two songs a year, we add 
it back several weeks later for the time when it runs to 
power. So we are there for its strength and usage with- 
out unnecessary risks along the way. And, as Callout 
America has a 400 in -tab sample, unless the song is un- 
der 10% familiar, you are going to get a pretty good read 
on it at any level it is tested at. 

R &R: What do you define as high 
burn? Do you reduce rotation on a 
song when the burn is high, but the 
score hasn't been affected? Or do 
you wait until the burn begins to af- 
fect the score? 

RK: Reading "high burn" is when 
more people are burned on the song 
than are not. In other words, you are 
displeasing more people than you are 
pleasing. Burn can be calculated in 
several ways, depending on wording. 
One size does not fit all here. It real- 
ly comes down to the wording of the 
burn question. 

R &R: If you get a song that sells 
and gets phones but has trouble test- 
ing, would you keep it on the station, 
or is it gone? 

RK: It would be gone from daytime 
airplay. In most cases, those songs are 
from a demo younger than what you 
are testing and are therefore probably 
of little value to your station's sales ef- 
fort. If a record was legitimately top 
five requests or sales from reliable in- 

formation, I would continue to spike it at night to satisfy 
the preteens and teens. I can make a Michael Jackson cas- 
sette single sell by pricing it as a loss leader for 49 cents 
on a checkout counter to influence sales, but does that 
mean it fits my station? 

R &R: With many stations having limited resources, 
what is the least often you can do callout research and 
have it be effective? 

RK: Anything isn't better than nothing. Anything 
good is better than nothing. As most stations have 
fielded their callout to outside firms, the cost has 
skyrocketed. Therefore, people look for ways to cut 
back. We will now typically run 50 respondents per 
week and combine them for a two -week rolling av- 

Radio has more ego 
than anyone on Wall 

Street. 
Programmers are 

trained to think they 
can't make a 

mistake. When they 
think a mistake has 

been made, you have 
the record 

companies and paid 
independent 
marketing 

companies trying to 
convince them that 
it will come home. 

PRIME 
MARKETING & PROMOTION, INC. 

CHR 
MUST 
HEAR 
RADIO! 

erage of 100 people to control the costs. I like this 
approach better than 100 people every other week. 
However, if someone could only get callout of 100 
in -tab once a month, I would use that and use 
Callout America as an indicator (making the ap- 
propriate resets when the local research comes out 
and using common sense as well) in weeks when 
the station did not have the research available. 

R &R: Any other trends you're seeing in callout 
research that you like or don't like? 

RK: It really comes down to the screen. Garbage 
in, garbage out. Unfortunately, what I see generally 
today is garbage in, in terms of research. A bad 
screen will kill you, and a good screen costs mon- 
ey. People learned after the O. J. Simpson case that 
a trial is won or lost in the jury selection. In radio, 
success or failure is made in the screen and q de- 
sign. You look at people like Rantel that were do- 
ing callout and research right. What did that get 
them in today's world? Higher prices than everyone 
else and out of business. It's really sad. Most sta- 
tions get garbage from competitive bids and don't 
realize they are killing themselves. If you are pay- 
ing less than $2000 per run of 100 respondents, I'd 
be checking my data very carefully. 

In the year 2000, CHR will probably 
still be ignoring teens and active 
listeners in favor of chasing upper 
demos with stiffs. In the year 
2000, I will be taking advantage of 
competitors chasing upper demos. 

NAME: JAMIE HYATT 
POSITION: PD 

CALL LETTERS: KXME 

CITY: HONOLULU 

Catering to your music and promotion needs. 
Any size promotion. Any size market. 

Any size audience. 
We say...SIZE doesn't count. 

BILL SMITH RALPH WIMMER RITA RICE 

PHONE: 770- 587 -0119 FAX: 770 -587 -1329 
EMAIL: hits4u @aol.com 

9035 River Run Dunwoody Georgia 30350 
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eSHE GIVES IT EW MEANING. 

STATIONS ALREADY EXPERIENCING "LIFE ": 

KLLC/San Francisco 

WMTX/Tampa 

KOSI/Denver 

WUMX/Cincinnati 

WPRO/Providence 

WDJX/Louisville 
KMGL/Oklahoma City 

KAMX/Austin 

WAEB/Allentown 

KKOB/Albuquerque 

WRUF/Toledo 

KWAU/Monterey 

KMXD/Des Moines 
KKRD/Wichita 

WZNY/Augusta 

WXLK/Roanoke 

KKMG/Colorado Springs 

Des/n 
"Whether she's testifying to her inner strengths or rattling off her insecurities in the drolly upbeat `Life', 

Des'ree conveys a depth and complexity that go well beyond what's on the lyric sheet. The most pleasurable 

albums often find the words taking a backseat to the music, offering a sound so alluring that it's easy to turn off 

your mind, relax, and float downstream. Albums like Des'ree's drop- dead -gorgeous Supernatural." 

-Entertainment Weekly 

Produced IOU Prince Sampson ana Des'ree. 
Management: oavia wernnam For wiiaFiFe Management. 

wwwaesreecorn www.55onuslc.cOm 
"550 MUSK' ana design, '$ONy, °Epic° ana As Rea. us Fat. 8 Tm OFF. Marca Reastraaa /© isee Sony MUSIC Entertainment Inc. 
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Callout America celebrates four years of hit -seeking 

Searching Out The Hits CHR:.. 
HEAR 0\ 
RADIO! rogramming a successful CHR is first and foremost 

about finding and playing the hits. What better, more 
realistic way could there be to do this than to ask the 

listeners? With the guidance of the radio and record corn - 
munities, R &R four years ago revolutionized the way 
CHR/Pop programmers look at weekly charts with the 
launch of the custom research -based Callout America. 
Each week the Callout America song selection is based 
on the top titles from the R &R CHR/Pop chart for the re- 
spective week and Callout America extras. 

The weekly 400 -person sample is still the largest of its 
kind in America. Every week, thousands and thousands of 
phones calls are made from Callout America headquarters 

CALLO. T AMERICA 1995 

COOLIO Gangsta's Paradise 

TLC Waterfalls 

GREEN DAY When I Come Around 

LIVE Lightning Crashes 

BOYZ II MEN Water Runs Dry 

BOYZ II MEN On Bended Knee 

PEARL JAM Better Man 

4.11 

4.0 I 

4.00 

3.99 

3.95 

3.94 

3.93 

REMBRANDTS I'll Be There For You 3.89 

SEAL Kiss From A Rose 3.85 

TLC Diggin' On You 3.83 

HOOTIE & THE BLOWFISH Let Her Cry 3.17 

ALANIS MORISSETTE You Oughta Know 3.16 

HOOTIE & THE BLOWFISH Only Wanna Be With You 3.13 

GOO GOO DOLLS Name 3.13 

SHERYL CROW Strong Enough 3.13 

TLC Red light Special 3.73 

BLUES TRAVELER Run- Around 3.12 

BOYZ II MEN Thank You 3.71 

JON B. & BABYFACE Someone To love 3.71 

MARIAH CAREY Fantasy 3.11 

TOM PETTY You Don't Know How It Feels 3.10 

BON JOVI Always 3.69 

INI KAMOZE Here Comes The Hotstepper 3.69 

HOOTIE & THE BLOWFISH Hold My Hand 3.68 

MADONNA Take A Bow 3.68 

BETTER THAN EZRA Good 161 

MONTELL JORDAN This k How We Do It 3.61 

DIANA KING Shy Guy 3.61 

in Los Angeles to seek out CHR/Pop listeners. The weekly 
sample composition is. based on females between the ages 
of 12 -34 who respond favorably to a CHR/Pop musical 
montage in the following regions and markets: EAST: Bal- 
timore, Boston, Long Island, New York, Philadelphia, Pitts- 
burgh, Providence, Washington. SOUTH: Atlanta, Char- 
lotte, Dallas, Houston, Miami, New Orleans, Norfolk, Or- 
lando, Tampa. MIDWEST: Cincinnati, Cleveland, Colum- 
bus, Indianapolis, Kansas City, Minneapolis, St. Louis 
WEST: Los Angeles, Portland, Salt Lake City, San Diego, 
San Francisco, Seattle. 

The following charts include Callout America's best - 
testing songs for 1995, 1996, and 1997. They are ranked 

REAL McCOY Another Night 

SOPHIE B. HAWKINS As I Lay Me Down 

BLESSID UNION OF SOULS I Believe 

DES'REE You Gotta Be 

ALL -4 -ONE I Can Love You Like That 

SOUL FOR REAL Candy Rain 

COLLECTIVE SOUL December 

4 P.M. Sukiyaki 

DEEP BLUE SOMETHING Breakfast At Tiffany's 

NATALIE MERCHANT Carnival 

BROWNSTONE If You Love Me 

JAMIE WALTERS Hold On 

JANET JACKSON You Want This 

GIN BLOSSOMS TiI I Hear It from You 

SELENA I Could Fall In Love 

VANESSA WILLIAMS Colors Of The Wind 

JANET JACKSON Runaway 

R.E.M. Strange Currencies 

MELISSA ETHERIDGE I'm The Only One 

VANESSA WILLIAMS The Sweetest Days 

BRYAN ADAMS Have You Ever Really Loved A Woman 

SHERYL CROW Can't Cry Anymore 

SOUL ASYLUM Misery 

JADE Every Day Of The Week 

BLESSID UNION OF SOULS Let Me Be The One 

1J2 Hold Me, Thrill Me, Kiss Me, Kill Me 

2 UNLIMITED Get Ready For This 

3.61 

3.66 

3.65 

3.65 

3.64 

3.64 

3.63 

3.63 

3.63 

3.62 

3.61 

3.61 

3.61 

3.60 

3.60 

3.59 

3.51 

3.57 

3.51 

3.55 

3.54 

3.54 

3.53 

3.53 

3.50 

3.50 

3.48 

by total average favorabifity estimates and based on a scale 
of 1 -5 (1 = dislike very much, 5 = like very much). The 
results of Callout America's best- testing songs for 1998 
will appear in R &R's annual year -end music issue in De- 
cember. 

I'd like to thank Erica Farber, Kevin McCabe, and An- 
thony Acampora for their assistance and teamwork on the 
Callout America project. 

TAKE THAT Back For Good 

DEL AMITRI Roll To Me 

DIONNE FARRIS I Know 

MARTIN PAGE In The House Of Stone And Light 

DAVE MATTHEWS BAND What Would You Say 

3.48 

3.48 

3.48 

3.41 

3.41 

t --' +. 

MICHAEL JACKSON You Are Not Alone 

FUN FACTORY I Wanna B With U 

ANNIE LENNOX No More "I Love You's'. 

LISA LOEB Do You Sleep 

EAGLES Love Will Keep Us Alive 

REAL McCOY Run Away 

NICKI FRENCH Total Eclipse Of The Heart 

BON JOVI This Ain't A Love Song 

FIREHOUSE I Live My Life For You 

FREEDY JOHNSTON Bad Reputation 

R.E.M. Bang And Blame 

CORONA The Rhythm Of The Night 

TOM PETTY Its Good To Be King 

MELISSA ETHERIDGE If I Wanted To 

VAN HALEN Can't Stop loving You 

REAL McCOY Come And Get Your Love 

DES'REE Feel So High 

PAULA ABDUL My love Is For Real 

ELTON JOHN Believe 

JON SECADA Mental Picture 

MEAT LOAF I'd Lie For You... 

PAULA ABDUL Crazy Cool 

HUMAN LEAGUE Tell Me When 

MICHAEL JACKSON Scream 

ROD STEWART Leave Virginia Alone 

3.41 

3.46 

3.45 

3.45 

3.43 

3.43 

3.41 

3.41 

3.38 

3.31 

3.31 

3.36 

3.32 

3.31 

3.26 

3.25 

3.21 

3.19 

3.18 

3.15 

3.10 

3.04 

2.95 

2.84 

2.19 
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Searching Out The Hits 

CALLOUT AMERICA 199 

ALANIS MORISSETTE Ironic 

CELINE DION Because You loved Me 

ALANIS MORISSETTE Head Over Feet 

ALANIS MORISSETTE You Learn 

BONE THUGS -N- HARMONY Tha Crossroads 

CELINE DION It All Coming Back To Me Now 

NO DOUBT Spiderwebs 

MARIAH CAREY One Sweet Day 

FUGEES Killing Me Softly 

KEITH SWEAT Twisted 

DONNA LEWIS I Love You Always Forever 

MARIAN CAREY Always Be My Baby 

DEEP BLUE SOMETHING Breakfast At Tiffany's 

R. KELLY I Can't Sleep (If I) 

SMASHING PUMPKINS 1919 

GOO GOO DOLLS Name 

OASIS Champagne Supernova 

OASIS Wonderwall 

EN VOGUE Don't Let Go (Love) 

NO DOUBT Just A Girl 

JEWEL Who Will Save Your Soul 

ALANIS MORISSETTE Hand In My Pocket 

TONY RICH PROJECT Nobody Knows 

BLUES TRAVELER Hook 

BRANDY Sitting Up In My Room 

COLLECTIVE SOUL The World I Know 

SOPHIE B. HAWKINS As I Lay Me Down 

JOAN OSBORNE One Of Us 

QUAD CITY DJ'S C'mon N' Ride It The Train) 

DEL AMITRI Roll To Me 

BUTTHOLE SURFERS Pepper 

MERRIL BAINBRIDGE Mouth 

GREASE MEGAMIX Grease Megamix 

GHOST TOWN DJ'S My Boo 

MARIAH CAREY Fantasy 

4.12 

4.06 

4.04 

3.98 

3.95 

3.94 

3.93 

3.91 

3.86 

3.85 

3.84 

3.81 

3.81 

3.80 

3.80 

3.19 

3.11 

3.16 

3.14 

3.13 

3.13 

3.13 

3.12 

3.11 

3.10 

3.70 

3.69 

3.61 

3.66 

3.65 

3.65 

3.63 

3.63 

3.63 

3.62 

COLOR ME BADD The Earth, The Sun, The Rain 

TRACY CHAPMAN Give Me One Reason 

DEBORAH COX Who Do You Love 

3.61 

3.61 

3.60 

Alunis Morissette 

3T Anything 3.60 

TONI BRAXTON You're Makin' Me High 3.59 

TLC Diggin' On You 3.59 

JANN ARDEN Insensitive 3.58 

DISHWALLA Counting Blue Cars 3.58 

BODEANS Closer To Free 3.58 

HOOTIE & THE BLOWFISH Time 3.51 

LOS DEL RIO /BAYSIDE BOYS MIX Macarena 3.57 

PRIMITIVE RADIO GODS Standing Outside A groin.. 3.51 

ERIC CLAPTON Change The World 3.56 

GIN BLOSSOMS 'Til I Hear It From You 3.56 

NATALIE MERCHANT Carnival 3.51 

NATALIE MERCHANT Wonder 3.55 

WALLFLOWERS 6th Avenue Heartache 3.54 

MARIAN CAREY Forever 3.54 

GROOVE THEORY Tell Me 3.53 

GIN BLOSSOMS Follow You Down 3.52 

NATALIE MERCHANT Jealousy 3.51 

TOAD THE WET SPROCKET Good Intentions 3.50 

JOURNEY When You Love A Woman 3.50 

CRANBERRIES Free To Decide 3.50 

BECK Where It's At 3.49 

WHITNEY HOUSTON Exhale 3.49 

DOG'S EYE VIEW Everything Falls Apart 3.48 

SHERYL CROW If It Makes You Happy 3.41 

JARS OF CLAY Flood 3.41 

JANET JACKSON Runaway 3.40 

MAXI PRIEST f /SHAGGY That Girl 3.31 

NO MERCY Where Do You Go 3.36 

CHR 
MUST 
HEAR 
RADIO! 

F00 FIGHTERS Big Me 

EVERYTHING BUT THE GIRL Missing 

AMBER This Is Your Night 

LA BOUCHE Sweet Dreams 

MADONNA You'll See 

LA BOUCHE Be My Lover 

HOOTIE & THE BLOWFISH Old Man & Me 

GARBAGE Stupid Girl 

SEAL Don't Cry 

ACE OF BASE Lucky Love 

BRYAN ADAMS Let's Make A Night To Remember 

ROBERT MILES Children 

HOOTIE & THE BLOWFISH Tucker's Town 

MELISSA ETHERIDGE Nowhere To Go 

BLESSID UNION OF SOULS All Along 

BLESSID UNION OF SOULS Oh Virginia 

JOHN MELLENCAMP Key West Intermezzo 

BIG MOUNTAIN Get Together 

BADLEES Angeline Is Coming Home 

BILLIE RAY MARTIN Your Loving Arms 

TINA ARENA Chains 

3.35 

3.35 

3.34 

3.34 

3.34 

3.31 

3.31 

3.28 

3.26 

3.26 

3.25 

3.24 

3.24 

3.23 

3.21 

3.21 

3.20 

3.19 

3.18 

3.18 

3.15 

MELISSA ETHERIDGE I Want To Come Over 

CLAYTON & MULLEN Mission: Impossible 

AMANDA MARSHALL Birmingham 

GEORGE MICHAEL Fastlove 

SOPHIE B. HAWKINS Only Love... 

ACE OF BASE Beautiful Life 

LA BOUCHE Fallin' In Love 

GEORGE MICHAEL Jesus To A Child 

3.14 

3.13 

3.12 

3.01 

3.05 

3.03 

3.01 

2.19 
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TITLJ1 
EEL 
C 

Just in time for 
the video release! 

The ship goes down 

again ... this time you 

better be onboard! 

The spot that was seen during the 
Academy Awards featuring KIIS- FM /L.A. 
morning legend Rick Dees can be yours 

for a fraction of the cost. 

Customize this campaign for your station 
and get "TITANIC RESULTS" now! 

For a free demo of radio's hottest campaign for fall, call 

Crig C'1#ß S 
323 -951 -0602 
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TI-it FIRST SINGLE AND 
VIDEO FROM THEIR NEW ALBUM 

DEAREST CHRISTIAN, 
I'M SO VERY SC CP 3RIN60.IG YOU HERE. 

LOVE, DAD 

eek\of callout with a very high 
ss appeal song for pop radio." 

De O'Etiart. Z104/Washington DC (23x) 

C ver 15 New Adds This Week: 

4-0102/Philadelphia 
WABB/Mobile 
WVSR/Charleston 
WAYV/Atlantic City 
WWLDfTallahassee 
WMGB/Macon 

Spin Leaders: 

411 x - WFLZ/Tampa 
44x - KSLZ/St. Louis 
23x - KIIS/Los Angeles 
22x - KKRZ/Portland 
25x - KHTS/San Diego 
24x - WZJM/Cleveland 
28x - WLKT/Lexington 
26x - WYOY/Jackson 
24x - WWCK/Flint 
22x - WNNK/Harrisburg 
20x - WAEB/Allentown 

1.0100tiCEC. r- 11496M.S. 
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Searching Out The Hits 

CALLOUT AMERICA 1997 

NO DOUBT Don't Speak 

USHER You Make Me Wanna 

JEWEL You Were Meant for Me 

SUGAR RAY Fly 

4.01 

4.01 

4.00 

3.95 

LEANN RIMES How Do I Live 

CARDIGANS lovefool 

EN VOGUE Don't Let Go (Love) 

NOTORIOUS B.I.G. Mo Money Mo Problems 

VERVE PIPE The Freshmen 

ALANIS MORISSETTE Head Over Feet 

JEWEL Foolish Games 

WILL SMITH Men In Black 

PUFF DADDY & FAITH EVANS f./112 

3.95 

3.92 

3.88 

3.81 

3.86 

3.85 

3.84 

3.84 

11 Be Missing_ 3.84 

BLACKSTREET No Diggìty 3.81 

KEITH SWEAT Nobody 3.80 

TONI BRAXTON Un -break My Heart 3.80 

CHUMBAWAMBA Tubthumping 3.19 

KEITH SWEAT Twisted 3.11 

BOYZ II MEN 4 Seasons Of Loneliness 3.16 

MATCHBOX 20 Push 3.14 

SPICE GIRLS Wannabe 3.13 

NEW EDITION I'm Still In Love With You 3.13 

SHAWN COLVIN Sunny Came Home 3.13 

MONICA For You I Will 3.12 

GREASE MEGAMIX Grease Megamix 3.71 

CELINE DION It's All Coming Back To Me Now 3.11 

R. KELLY I Believe I Can Fly 3.10 

WALLFLOWERS One Headlight 3.10 

THIRD EYE BLIND Semi -Charmed Life 3.10 

AZ YET f /PETER CETERA Hard To Say I'm Sorry 3.69 

BRUCE SPRINGSTEEN Secret Garden 3.69 

BABYFACE How Come, How Long 3.68 

BLACKSTREET Don't Leave Me 3.67 

BABYFACE Every Time I Close My Eyes 3.61 

TONIC If You Could Only See 3.61 

BOB CARLISLE Butterfly Kisses 3.66 

MEREDITH BROOKS Bitch 3.66 

SMASH MOUTH Walkin' On The Sun 3.64 

DAVE MATTHEWS BAND Crash Into Me 3.62 

COUNTING CROWS A Long December 3.58 

MERRIL BAINBRIDGE Mouth 3.58 

ALLURE M Cried Out 3.51 

MIGHTY MIGHTY BOSSTONES The Impression... 3.57 

BETTER THAN EZRA Desperately Wanting 3.56 

SAVAGE GARDEN I Want You 3.56 

3.56 WHITE TOWN Your Woman 

TONI BRAXTON I Don't Want To 3.55 

CRANBERRIES When Youte Gone 3.54 

LUSCIOUS JACKSON Naked Eye 3.54 

CELINE DION NI By Myself 3.54 

DRU HILL In My Bed 3.53 

98 DEGREES Invisible Man 3.52 

SPICE GIRLS 2 Become I 3.52 

OMC How Bizarre 3.5 I 

BACKSTREET BOYS Quit Playing Games (VYtth My Heart) 351 

SHERYL CROW Everyday Is A Winding Road 

DUNCAN SHEIK Barely Breathing 

INOJ Love You Down 

SPICE GIRLS Say You'll Be There 

FIONA APPLE Criminal 

PAULA COLE Where Have MI The Cowboys Gone? 

WALLFLOWERS The Difference 

SHERYL CROW If It Makes You Happy 

PAULA COLE I Don't Want To Wait 

LEAH ANDREONE It's Alright, It's 01 

MARIAH CAREY Butterfly 

GHOST TOWN DJ'S My Boo 

BLESSID UNION I Wanna Be There 

SARAH MCLACHLAN Building A Mystery 

R. KELLY Gotham G 

3.51 

3.50 

3.50 

3.50 

3.49 

3.48 

3.48 

3.41 

3.41 

3.45 

3.44 

3.44 

3.42 

3.42 

3.42 

September 4, 1998 R &R 9 

CHR: 
MUST .,43, 
HEAR 

ROBYN Do You Know (What It Takes) 

SISTER HAZEL All For You 

MARK MORRISON Return Of The Mack 

ELTON JOHN Something About The Way You Look.. 

3.40 

3.40 

3.40 

3.3 

MARIAH CAREY Honey 

GINA G Ooh Aah... Just A little Bit 

HANSON Mmm Bop 

EN VOGUE Whatever 

U2 Staring At The Sun 

ROBYN Show Me Love 

JOURNEY When You Love A Woman 

AMY GRANT Takes A Little lime 

JOHN MELLENCAMP Just Another Day 

RED HOT CHILI PEPPERS Love Rollercoaster 

AMBER This Is Your Night 

HANSON I Will Come To You 

SHERYL CROW A Change Would Do You Good 

HOOTIE & THE BLOWFISH I Go Blind 

CRYSTAL WATERS Say... If You Feel Alright 

EN VOGUE Too Gone, Too Long 

MADONNA Don't Cry For Me Argentina 

DONNA LEWIS Without Love 

COUNTING CROWS Daylight Fading 

IMANI COPPOLA Legend Of A Cowgirl 

BLACKOUT ALL -STARS I Like It (Like That) 

SEAL Fly like An Eagle 

REAL MCCOY One More Night 

SAVAGE GARDEN To The Moon And Back 

3.37 

3.37 

3.35 

3.35 

3.35 

3.34 

3.31 

3.30 

3.29 

3.21 

3.25 

3.24 

3.24 

3.24 

3.23 

3.22 

3.21 

3.16 

3.16 

3.15 

3.13 

3.I0 

3.09 

3.09 
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Some of the safer CHR songs in America 

Critical CHR Music Lists 
Each year for the R &R CHR special, we 'ask a re- 

spected research firm to provide us with a safe list 
of CHR songs. Since many of these finrt have mul- 

tiple CHR clients in markets spread throughout the Unit- 
ed States, they are also hired to do many research projects, 
including weekly callout and auditorium music tests. With 
all of that data, we ask them to crunch and rank the re- 
sults for their CHR/Pop tests and their CHR/Rhythmic 
tests. It is important to take into account, though, that each 
station should test music for its own market and that all 
stations test different songs and different demos. 

As Critical Mass Media's Carolyn Gilbert points out, 
"Location, market exposure, and the competitive matrix 
nuke a huge difference as far as popularity and bum are 

CHR/POP 

concerned, not to mention the composition of the popula- 
tion itself. Any list that is 'safe' today will probably not 
be in a month. Certainly, Shania and the Goo Goo Dolls 
will bum. Safe lists are much safer in AC, Oldies, and 
Classic Rock. For CHR, they're a dangerous endeavor. The 
music just turns too fast, the exposure is too great, and the 
crossover possibilities (CHR to Urban, CHR to AC, CHR 
to Rock, CHR to Alternative, or vice versa across the 
board) are the most extensive." 

That said, the cream - or the hits, in this case - still 
seems to rise to the top. These titles have all been tested 
within the last 12 months by a minimum of five R &R re- 
porting stations, using either callout or auditorium meth- 
odology. In the case of callout, only the most recent score 

I WILL SMITH Just The Two Of Us 

2 SHANIA TWAIN You're Still The One 

3 G00 G00 DOLLS Iris 

4 AEROSMITH I Don't Want To Miss A Thing 

S PRAS MICHEL f /ODB & MYA Ghetto Supastar (That Is What You Are) 

6 MARIAN CAREY Honey 

7 NEXT Too Close 

8 BLACKSTREET No Diggity 

9 BRIAN MCKNIGHT Anytime 

10 ALANIS MORISSETTE Uninvited 

II MATCHBOX 20 Real World 

12 FUGEES Killing Me Softly 

13 JANET Together Again 

14 AZ YET f /PETER CETERA Hard To Say I'm Sorry 

I5 BRANDY & MONICA The Boy Is Mine 

16 SILK Freak Me 

17 USHER You Make Me Wanna... 

18 KEITH SWEAT Nobody 

19 SPARKLE Be Careful 

20 TONY RICH PROJECT Nobody Knows 

21 MARCY PLAYGROUND Sex And Candy 

22 BOYZ II MEN A Song For Mama 

23 BACKSTREET BOYS I'll Never Break Your Heart 

24 TONIC If You Could Only See 

25 USHER Nice & Slow 

26 DESTINY'S CHILD No, No, No 

27 BOYZ II MEN 4 Seasons Of Loneliness 

28 UNCLE SAM I Don't Ever Want To See You Again 

29 BACKSTREET BOYS Everybody (Backstreets Back) 

30 JANET Every Time 

31 EDWIN McCAIN I'll Be 

32 SOMETHIN' FOR THE PEOPLE My Love Is The Shhh! 

33 SHAWN COLVIN Sunny Came Home 

34 ELTON JOHN Something About The Way You Look Tonight 

35 DUNCAN SHEIK Barely Breathing 

36 SEMISONIC Closing Time 

37 SPICE GIRLS 2 Become I 

38 FIVE When The Lights Go Out 

39 MARIAN CAREY Butterfly 

40 PUBLIC ANNOUNCEMENT Body Bumpin'Yippie -Yi -Yo 

41 MARIAH CAREY My All 

42 DAVE MATTHEWS BAND Crash Into Me 

43 JANET Get Lonely 

44 FASTBALL The Way 

45 BEN FOLDS FIVE Brick 

46 GROOVE THEORY Tell Me 

47- SARAH McLACHLAN Adia 

48 GREEN DAY Time Of Your Life (Good Riddance) 

49 MIGHTY MIGHTY BOSSTONES The Impression That I Get 

SO BRANDY Satin' Up In My Room 

s 

CHR: 
MUST 
HEAR 0; 
RADIO! 

available was used, thereby recording any significant bum 
! 

The average scores had to be above a pre -established 
threshold, and the burn below. 

This list is for the many stations today that still do not 

have the resources to conduct the proper research they 

need and for music lovers who just want to take another 
look at public opinion. We'd like to thank John Martin, 1 

Carolyn Gilbert, and the guerilla staff at Critical Mass 

Media for supplying this year's list. 

CHR/RHYTHMIC 
AALIYAH Are You That Somebody? 

2 LSG My Body 

3 NOTORIOUS B.I.G. Mo Money Mo Problems 

4 USHER Nice & Slow 

5 K -CI & JOJO All My life 

6 MASE f/TOTAL What You Want 

7 MARY J. BLIGE Everything 

8 BRIAN McKNIGHT Anytime 

9 PRINCE 1999 

10 WILL SMITH Just The Two Of Us 

II GLORIA GAYNOR I Will Survive 

12 CHANGING FACES G.H.E.T.T.O.U.T. 

13 BOYZ II MEN 4 Seasons Of Loneliness 

14 ÚB40 Red Red Wine 

15 QUEEN PEN All My Love 

16 PRINCE Erotic City 

17 SAVAGE GARDEN Truly Madly Deeply 

18 ROME I Belong To You (Every Time I See Your Face) 

19 NEXT Too Close 

20 BIG PUNISHER f /JOE Still Not A Player 

21 BRANDY & MONICA The Boy Is Mine 

22 TRACY CHAPMAN Give Me One Reason 

23 CELINE DION Because You Loved Me 

24 SPARKLE Be Careful 

25 PRINCE I Would Die 4 U 

26 MURRAY, SERMON & REDMAN Rapper's Delight 

27 FUGEES Killing Me Softly 

28 XSCAPE The Arms Of The One Who Loves You 

29 BRANDY Sittin' Up In My Room 

30 PUBLIC ANNOUNCEMENT Body Bumpin. Yippie -Yi -Yo 

3I USHER You Make Me Wanna... 

32 ÚB40 Can't Help Falling In Love 

33 SOFT CELL Tainted Love 

34 PRINCE Kiss 

35 DESTINY'S CHILD No, No, No 

36 K.C. & THE SUNSHINE BAND Get Down Tonight 

37 BEASTIE BOYS Brass Monkey 

38 NATALIE IMBRUGLIA Torn 

39 TLC Waterfalls 

40 ALLURE All fried Out 

41 R. KELLY I Believe I Can Fly 

42 BOYZ II MEN A Song For Mama 

43 SHANIA TWAIN You're Still The One 

44 MONICA For You I Will 

45 UNCLE SAM I Don't Ever Want To See You Again 

46 BRANDY f /MASE Top Of The World 

47 AZ YET f /PETER CETERA Hard To Say I'm Sorry 

48 CELINE DION My Heart Will Go On 

49 PRAS MICHEL f /ODB & MYA Ghetto Supastar (That Is What You Are) 

SO CHUMBAWAMBA Tubthumping 
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THE 

SETZtli 
Qgc.i1 

R &R CHR/POP 
BREAKER m 
R &R HOT AC 0- O 
31* TOP 40 MAINSTREAM MONITOR 

17* TOP 40 ADULT MONITOR 

7* MODERN ADULT MONITOR 

2* AAA MONITOR 

17 MODERN ROCK 

ALBUM CERTIFIED PLATINUM 
OVER 71,000 ALBUMS SCANNED THIS WEEK 

14* SOUNDSCAN ALBUMS 

OVER 3,000 TOP 40 & TOP 40 ADULT SPINS 

NEW THIS WEEK: 

WKSS KRBE WROX WWMX 

WQAL WZOK WWLD WAPE 

WRVQ KRAV WOMP 

E PRODUCED BY PETER COLLINS 

for Jill Music, Ltd. 

Recorded and Mixed 

by John Holbrook 

Management: 

Dave Kaplan Management, Inc. 

J1S9BhrerW.ppe Rends .A.14 ngirisIeVrved. 

DON'T MISS THE BRIAN SETZER ORCHESTRA ON: 

THE VIDEO MUSIC AWARDS 9/10 

THE LATE SHOW WITH DAVID LETTERMAN ON 9/18 

Watch i on September 3rd "The Swing Thing" at 10 p.m. b "Swingin' in Vegas" The Brian Setzer Orchestra Live at 11 pm 

EXTENSIVE FALL TOUR STARTS OCTOBER 27TH 
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A user's guide to CHR and more on the web 

Searching For "Must Hear" 
Hit Radio On The Internet 

By Gary Heller 

B 
efar; one of the nicest and most intelligent radio geeks 

,(Urd 1 know he wouldn't he offended by that term) I 
have met during my tenure at R&R is a gentleman by 

the name of Gary Heller. Heller is one of those rare finds - 
an incredibly warm person, smart almost beyond belief and 
what 1 would call a secret weapon. While 
currently not working in radio to pursue 
some ungodly degree of the highest sort 
at the prestigious University of Southern 
alb- rnia Annenberg School for Commu- 
nicápon, Heller agreed to write a basic 
user's guide on how to listen to radio sta- 
tions, music, and more on the web. For 
those of you who haven't quite figured it 
out and didn't know where to turn, wor- 
ry not, it's Gary Heller to the rescue. 

Today, many radio stations in the 
United States and around the world are 
broadcasting their signals over the Inter- 
net. In fact, at least 18 R &R CHR report- 
ing stations can be heard live there. This 
presents programmers with a valuable re- 
source, as they can now monitor what 
other stations are doing while they are 
doing it. Music programming, promo- 
tions, personalities, air topics, liners, pro- 
duction, commercials, and more can all 
be analyzed to help programmers improve their own sta- 
tions. This article will describe how and where to get play- 
ers, suggest a few sites to bookmark as information sourc- 
es, and will list some CHR stations in the U.S. and around 
the world that can be heard over the 'Net. 

When I travel to a new city, one of the first things I do 
is tune my radio to the local hit music station to find out 
what the station is doing. Sometimes I am impressed with 
the station, sometimes I am bothered by its programming, 
but I always learn something. Hearing the station allows me 
the opportunity to gain a fresh perspective from that sta- 
tion's programmer. 

No longer do I have to drive across the country to hear 
different programmers' perspectives. Now I can just listen to 
stations over the Internet. From the sanctity of my living - 
room chair, I can hear what Elvis Duran is saying this morn- 
ing in New York, how Rick Dees is waking up Los Angeles, 
what Dave Ryan is doing in Minneapolis, and what Kim & 
Corbett are laughing about in Auckland, New Zealand. 

Of course, before you can listen, you'll need the soft- 
ware that will allow you to listen to the audio streams: 
the RealAudio player and Microsoft's NetShow player. 

Both can be downloaded free of charge from the devel- 
opers' websites. Elsewhere on this page I explain how to 
get and install the software. It's quite easy to do and well 
worth the effort. 

FindingWhatYou Need 
To start your journey into CHR Inter- 

net audio, I've listed those CHR R&R 
reporters that can be heard over the 'Net 
along with their respective addresses. 
These may not be the only CHR stations 
that broadcast over the 'Net, but they are 

the ones that I have confirmed are ac- 
tively in operation. (There are also a size- 
able number of CHR- formatted Internet- 

only stations. Places to find these sta- 
tions as well as broadcasters of other for- 

mats are www.tirnecast.com, www.bmad- 
cast.com, and www.audioactive.com.) 

Improving Sound Quality 
The sound quality of the signal will 

depend upon the number of kilobytes 
the station is streaming through the 
player each second. The greater the 
number of kilobytes per second, the 
better the quality of the sound. An 
8 kbs stream will sound like a transis- 
tor radio. Most stations will resemble 

the quality cif an AM broadcast. It is possible to hear FM- 
quality sound as well as broadcasts in stereo with higher - 
streaming stations. In addition, the connection you have will 
affect the sound quality. The faster your connection, the 
more kilobytes per second you can accept and the better 
the sound quality. 

The flow of the audio is often a criticism of Internet au- 
dio. Occasional pauses and skips in the audio will be ex- 
perienced, but generally it will run smoothly. 'Net conges- 
tion is one of the main reasons for the breakup in audio. 

Borrowing Ideas 
Once you're going, you can start analyzing other stations' 

programming. Listen to how they position themselves, how 
they promote their own "Wango Tangos;' how hot their ro- 
tations are, how they cater to their community, how their 

music leans, what they 
talk about, what they 
are playing, what their 
tempo is, what commer- 
cials air, how their com- 
mercials sound, what 
contests they are run- 
ning, etc. Listen to what 
works and what doesn't 
work. Take the perspec- 
tive of the listener and 
see how much you en- 
joy the programming. 

Global 
Warming 

. As mentioned earlier, many international "hit radio- sta- 
tions also broadcast over the web, and the same analysis 
can be made of them. International radio often provides a 
very different approach to programming. It can be a nice 
change from U.S. radio simply because there is a complete- 
ly different permutation of "hits:' Familiar-to-us songs are 
mixed with songs we'll never hear again, as well as songs 
that'll cross oceans to the States. Listeners to international 
hit radio heard songs by Natalie Imbruglia, Savage Garden, 
and the Backstreet Boys well before they became popular 

When I travel to a new 
city, one of the first 

things I do is tune my 
radio to the local hit 
music station to find 

out what the station is 

doing. Sometimes I am 
impressed with the 

station, sometimes 
am bothered by its 
programming, but 

always learn 
something. 

PI= =7 
----- 

In the year 2000, CHR will be a 
strong format, providing the music 
remains strong. Everything else 
aside, it's always the songs. In the 
year 2000, I will be older and, 
hopefully, wiser. 

NAME: LARRY KENT 
POSITION: OM/INTERIM PD 

CALL LETTERS: KISX 

CITY: TYLER, TX 

Listeners to 
international hit 

radio heard songs by 

Natalie Imbruglia, 
Savage Garden, and 
the Backstreet Boys 

well before they 
became popular on 

these shores. 

Gary Heller 

on these shores. 
In addition, it is very interesting to listen to these sta- 

tions' talents' take on the world of entertainment, celebri- 
ties, movies, and television programs, which seem to be 

common topics on the stations I've heard. 

Future Hits 
A discussion on Internet radio wouldn't be complete with- 

out talk of the future. The Internet allows for the possibility 
of an unlimited number of broadcast outlets putting their sig- 

nals on the web. However, BMI and ASCAP have been 
cracking down on Internet broadcasters over licensing fees. 

Continued on Page 84 

Gary Heller hails from Fargo, ND and is now living in Los 

Angeles. He has held consulting, PD, MD, research. technol- 

ogy, and sales positions at numerous radio stations and record 

labels. He holds a B.S. in finance and an M.B.A. in entertain- 
ment management, and has Ph.D. ABD (all except disserta- 
tion) status in communications at the University of South - 

em California, where his focus is on radio programming, music 

programming, music research, and affective reactions to mu- 

sic.You can reach Heller at gheller @sc(r.usc.edu 

The Ultimate Ratings 
I. CBS $1.54 billion 

2. Chancellor $I billion 

3. Jacor Communications $604 million 

4. Capstar Broadcasting $548.2 million 

5. Clear Channel Communications $440 million 

6. ABC Radio $310.4 million 

7. Cox Radio $238.8 million 

8. Emmis Broadcasting $154.6 million 

9. Heftel Broadcasting 5141.4 million 

10. Susquehanna Radio $141.4 million 

Source: 8M "Investing in Radio" data 
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MUSIC FROM THE MOTION PICTURE SMALL SOLDIERS 
Already On: 

KPWR KTFM KKFR Z90 KBMB WBTT 
WPOW WLLD KMEL WHHH KHTS WWKX 
KZFM KHTN KBTE WROX KCAQ KYLZ 
KKXX KLUC KKSS KDGS WXIS KOHT 

a KWNZ and many more!!! 
www.dreamworksrec.com u?1998 Dreamworks L.L.0 1998 Universal C ty Studios Productions. Inc. uFRHo OLUMBIA 
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Arbitron's new Exit Poll research strategy delves into 
the nitty-gritty of perception and how to change it 

What Do Listeners 
Really Think! by Bill Rose, Arbitron VP /Marketing 

In our business, we actually have a really hard job as 

radio programmers, harder than that of most consum- 

er packaged -goods brand marketers. If you are a brand 

manager, what you try to do is change the perception of your 

brand of product and have that ultimately cut through into 

changing behavior that you measure directly through the re- 

sults at the cash register. 
,ii radio, though, there is an extra step, and it's a lot harder. 

That extra step - believe it or not - is Arbitron. You have 

to change the perception, change the behavior, and then have 

that cut through in your Arbitron process. The way to make it 

cut through is to work harder on changing perceptions so that 

it leads to more diarvkeeper mentions for your radio station. 

The Perception Connection 
It occurred to us and many of our customers that we have 

an opportunity at Arbitron to actually call these people back 

and ask them some very basic 
questions about the nature of 
their radio listening and why 
they do what they do. That is 

what Exit Poll is all about. 
What we're trying to do is un- 
derstand the connection be- 
tween your listener's percep- 
tion of your radio station, their 
listening behavior, and Ar- 
bitron's results. 

In September '97, we did 
some of our own perceptual re- 

search about the whole idea of 
Exit Poll: Reinterviews with 
300 diarykeepers, you choose 
the radio stations, results come 
out right after the Arbitron 
book, two studies a year after 
the spring and fall books. We 

asked GMs and PDs what they 
thought of this idea. The results 
were highly favorable. Eighty - 
one percent of the GMs and 
89% of the PDs said they were 
either very interested or some- 
what interested in the concept. 

Based on these findings, we decided to test Exit Poll. In 

the fall of this past year we tested the idea in one top 20 

market. We wanted to determine the market appeal of the 

concept Also, we needed to learn in detail what Arbitron 

had to do to make sure this thing worked. Finally, we want- 

ed to get specific ideas for improvement. 
We did 303 interviews, one for every five fall diarykeep- 

ers for the stations that we spoke with. Although this was a 

pilot test, we approached it as if we were working with a 

specific customer. So, in essence, the Modern AC station was 

our customer. They considered the Rock, Alternative, AC, - 

and Classic Rock stations to be their competition and the 

stations they were focusing on. 
To give you a flavor of the 303 diarykeepers, 127 aimed' 

the Modem AC [Pop /Alternative] station, and 32 were Pis. 
The numbers were comparable for the Rock, Alternative, AC, 

and Classic Rock stations. The Exit Poll sample was a near 

mirror image of the Fall 1997 Arbitron sample for these sta- 

tions. For example, the percentage of audience that was Pl, 
the percentage of the sample that cumed the stations, the age 

composition, etc.. all matched the Fall Arbitron very closely. 

Changing Tastes 
The Modem AC station in this particular market had been 

around for about 18 months, had grown very fast, and had 

done pretty well in Arbitron. However, on Day One of the 

fall book, a brand -new CHR station debuted in the market. 

tNow we are going to look at some Exit Poll information. 

One of the things we asked is, "Of the people who listened 

most to this station six months ago, what are their current 

Pl stations ?" The answer was good news and bad news. For 

the Modem AC, 50% of the people who listened most to it 

six months earlier were still PIs to that station in the fall. 

The bad news was that half were not. 
We then asked the respondents what they were listening 

to more these days. Thirty-six percent of the people who lis- 

tened to the Modem AC the most six months ago were lis- 

tening to the new CHR station more in the fall. We were 

starting to get a picture of a radio station with early warn- 

ing signs of problems they may need to pay attention to. 

Then we asked, "Why have you been listening more to 

the station you've been listening to more lately?' One re- 

sponse was from a 21 -year-old female who was listening 

more to the new CHR station. She told us, "They are actu- 

ally doing a thing with 25,000 songs with no interruptions. 
They play '70s, '80s, and all 

types of music." A 13 -year- 

old female said, "1 liked their 

songs better. They have few- 

er commercials and play 
more music." 

If your prior Pl s are listen- 

ing less to you than they 
were six months ago, that 
would be a very clear early 
warning sign. In this case, 
nearly 40% of the prior P 1 s 

were listening less to our 
Modern AC station. Why? 
One 30- year-old male who 
listened most six months ago 

responded, "I like the DJ in 

the morning show. They play 
good music, except they play 
them over and over." A 26- 

'ear-old female said she was 
listening to the new CHR sta- 

tion "because they play pop- 

ular songs not usually heard 
on other radio stations.' 

Now, one of the most im- 

portant image questions you 

can ask is, "What station plays the music that you like best ?" 

You'd better look good here, because a solid music image 

is crucial to establishing a strong position in the mind of the 

listener. In most cases, if you don't look good with this im- 

age, you're in deep trouble. 
We looked at this in a couple of ways. First, among the 

cume, our Modern AC was second among its own listeners 

for being the station that plays the music its listeners liked 

best. A clear problem. Another way to look at this is to take 

a look at P1 listeners. Those are the 36% of a radio station's 

listeners who contribute 72% of all the listening to the sta- 

tion. You have to do well among your Pls. Our Modern AC 

station won among their own Pls, but just barely. Another 

clear warning signal. Let's compare this to the Alternative 

station in town. When you look at the Alternative station, 

56.8% of its PIs said that the Alternative station plays the 

music "I like best." Compare that to the very low 31.3% 

among our Modern AC's PIS. 

Comparing Listeners' Loyalty 
What station is most fun to listen to? You want to be at the 

top of this list. Our Modern AC station won this image among 

their cume, but, again, barely, with only 18.8%. Eighteen per- 

cent of the Modern AC's diarykeepers said the new CHR sta- 

tion was the most fun to listen to! Thirty -one percent of the 

Modern AC Pls said the Modern AC station was most fun to 
listen to, but this looks weak compared to the 62% of the Al- 

temative station's PI s who said the Alternative station was the 

Bill Rose 
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most fun to listen to. Once again, the Exit Poll findings pro- 

vided clear early warning signals. 
What station has the funniest and most entertaining morn- 

ing show? Our Modem AC station wasn't built upon a strong 

morning program, but neither was the Alternative station. 

Among its own 
Pl diarykeepers, 
the Modern AC 
ranked third, 
with 18.8% say- 
ing it was the sta- 

tion with a funny 
and entertaining 
morning show. 
Now let's com- 
pare that to the 
Alternative sta- 
tion. Nearly half 
of its Pls said it has a funny and entertaining morning show. 

Part of the issue here is that the overall strong images for 

this Alternative station are boosting the station's other imag- 

es as well. However, that's the point! Stations with strong im- 

ages in some areas are generally healthier in Arbitron, and 

those strong images rub off in other areas too. The same thing 

works in reverse: Weak images in some areas can have a neg- 

ative impact on other images. 
Remember, our Modem AC up until this point would have 

been considered the new station. After all, it was only 18 

months old. Well, the new CHR station is now considered the 

new station in town among the Modem AC's diarykeepers. 

Clearly, the new CHR had a major impact on the Modem AC. 

Repetition Backlash 
What station plays the same songs over and over again? 

The Modem AC won this image among its PIs with 65.5%, 

but it's the wrong image to win! You don't want 65% of your 

listeners saying you play the same songs over and over again. 

How about playing new songs and artists? This is an im- 

age that the Modem AC really should win. Actually. it 

looked pretty good, with 56.5% of its diarykeepers saying 

the Modern AC was the station that plays new songs and 

artists. If you think about it, the Modern AC's problem isn't 

the fact that they're known for playing new songs, the prob- 

lem is that they're playing those new songs over and over 

and over again. 
How about which station plays a lot of bad songs mixed 

in with the good ones? Once again, you don't want to win 

this one, but our Modern AC did. As a matter of fact, they 

won among the Alternative Pl s - not a good story. 

Now some questions about the marketing of your radio sta- 

tion. 
When you advertise, do your listeners notice? That's real- 

ly the key. "Which station's advertising do you remember no- 

ticing lately ?" Among the Modem AC's cume, nearly 40% 

noticed advertising by the Modem AC station recently. Clear- 

ly, the station's advertising was noticed, and it may have 

pulled listeners to the station. However, a wise man once said, 

"Nothing kills a bad product faster than good advertising." 

Another big issue is direct marketing. Does it work? Does 

it cut through? We asked, "Which stations have you received 

direct mail from most recently ?" The Exit Poll findings in- 

dicate that nearly 90% of the Modem AC's listeners don't 

remember getting any direct mail recently. What about Pis? 

Ninety-six percent of the Modern AC's listeners don't re- 

call getting direct mail recently. Does this mean that direct 

marketing doesn't work? No. Direct marketing can often 

produce quick results. However, direct mail is often highly 

tactical. Tactics are generally focused on the short term, and 

they often have diminishing returns. However, let's not con- 

fuse direct mail and other tactics with finding strategic ways 

Stations with strong 
images in some areas 

are generally healthier 
in Arbitron, and those 

strong images rub off in 

other areas too.The same 

thing works in reverse. 

Continued on Page I I 
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What you need to know to keep your station on top 

Revelations Of 
A Diary Man 

by Jay Krakowitz 

If you've ever done a diary review in person, you 
know how they can run the emotional gamut from 
exhilarating and exciting to boring, tedious, scary, 

nerve- racking, and more. Well, now imagine doing Ar- 
bitron diary reviews for 13 years. Jay Krakowitz, Pres- 
ident of Research Concepts Company, has been doing 
just that. Recently, 1 asked him to give some thought to 
putting together an informative report on diary reviews 
for this CHR Special. Here's Krakowitz's advice on get- 
ting the most out of your diary review. 

When the Arbitron Ratings Book comes in, what do 
you do? Shut the door all day and read? Turn on your 
computer? Toss the book in the trash can? Give it to an 
intern? Put one foot out your 20th -floor office window? 
Grab a bottle of Dom? The choice is yours, but before 
the book arrives, scores of stations have already made 
plans to have the diaries reviewed. Managers may elect 
to go to Arbitron's Columbia, MD diary review facility 
on their own or hire a professional diary review firm 
such as Research Concepts Company. 

Use Reviews Effectively 
If you ask two PDs, "Do you want a diary review ?" 

one may tell you no, but the other may very well say, 

"You bet I do." Let's examine the Ar- 
bitron diary review scenario with a 

few PDs. If you've never done a dia- 
ry review and plan to do one on your 
own, don't be shocked when Ar- 
bitron's client services staff sits you 
in front of a video monitor. You can 
no longer touch the actual diaries. 
The first question is, why use a pro- 
fessional diary review company? 
From all of our research and contact 
with stations, we discovered that, 
since stations pay Arbitron so much 
money, they want to audit Arbitron's 
editing and simultaneously collect 
more data than is available through 
the ratings book and Programmer's 
Package. Since no PD wants to do 
that arduous task, we are hired to do it for them. 

The two most commonly requested items of a diary 
review include a general editing audit and collecting 
verbatim comments. Everyone wants to read the verba- 
tim comments. In 13 years, we've done only one review 
where the client did not want comments. All CHR cli- 
ent PDs tell me they share the comments with their air - 
staffs. Todd Cavanagh, PD of WBBM -FM (B- 96) /Chi- 
cago says he looks forward to the quarterly reports so 

he can make proper adjustments to his on -air messag- 
es. While diary review info is not the sole source of ré- 
search info available, he does take the diary review se- 
riously. One example Todd points out is B -96's "Com- 
mercial Free Hours." If Cavanagh doesn't feel there 
were enough comments mentioning the "Commercial 
Free Hours :' he will increase the number of promos for 
that program. If "Commercial Free Hours" come up 
more negative than acceptable, that program could be- 
come a question in the next perceptual study. 

Scream Those Call Letters 
Along with Cavanagh, KRBE /Houston PD John 

Peake says retrieving diarykeeper comments is a very - 

important part of the diary review package. Peake also 
shares the comments with his airstaff. "Sharing the com- 
ments with the airstaff gives them a feel for exactly how 
listeners react to what they say on the air." Peake says 

he can't stress enough how important it is to relay the 
station's slogan clearly and simply. "Make your slogan 
very easy to understand, so people can write it clear- 
ly." In fact, clarity is the name of the game. It doesn't 
matter how many times per hour you identify your sta- 

tion if listeners can't easily comprehend your station 
name. Other than your call letters, station slogans are 
generally the only way people know who you are. If lis- 

teners are confused as to the name of your station, 
chances are you are giving credit to competitors. 

Staying On Top 
Of The Game 

Even if diarykeepers write the station call letters/slo- 
gans correctly and check the correct AM or FM band 
box, Arbitron does make key -entry mistakes. While 
only a small percentage of all key -entry strokes are er 
rors, sometimes the errors can have major implica- 
tions. For example, as a result of Research Concepts' 
diary' reviews over the years for B -96, Arbitron has im- 
plemented a special check on WBBM -AM credit by 

18- 34- year-olds. On an ongoing basis, we found peo- 
ple writing B -96 and checking the AM band box. It 
clearly should have been credited to WBBM -FM, as 

the FM slogan takes precedence over the band box 
checked. However, sometimes Ar- 
bitron would incorrectly key in 
WBBM -AM, and credit would go 
to that station. With our evidence, 
Arbitron decided to take corrective 
measures and review WBBM -AM's 
18 -34- credited diaries after each 
phase of their production cycle. 

Finding Hot ZIPs 
Obviously, comments are a very im- 

portant part of the diary review pack- 

age, but most PDs want ZIP code info 
as well. Some stations also order the 
three -color -coded wall map of the sta- 

tion's cume. One PD tells us he knows 
in a second where his "hot" towns are, 

and there is no longer any need to read 

pages and pages of ZIP codes. John Peake uses the ZIP 

code data to plan promotions in KRBE's traditional hot 

ZIPs. Mother PD who uses our data utilizes the ZIP code 
data to trend the station's cume in the suburbs and plan 

promotions based on that info. 
In addition to comments and ZIP code data, PDs 

want information about weekly cume and Time Spent 
Listening. One part of our report shows a station's 
weekly cume increase or decrease as well as TSL for 
each of the 12 weeks. Heavy listening diaries are also 
noted to show how a certain week may have been 
"spiked." B -96's Cavanagh evaluates the effectiveness 
of various contests by weekly cume results. Says Ca- 
vanagh, "Arbitron monthly numbers don't tell me my 

specific promotion results by weeks as well as Re- 

search Concepts." 

Reviewing The Numbers 

Research Concepts does about 265 diary reviews per 

year. The cost for a review depends on what package and 

features a station is looking for, and is generally deter- 
mined by the amount of time spent collecting the data and 

the amount of time needed to process the data. Volume 

discounts are also offered to clients who sign a contract 

for four consecutive surveys and to superduopoly clients. 

Since this information is vital to stations, all reports are 

mailed within one week of the diary review date. 

Other than your call 
letters, station slogans 

are generally the only 
way people know who 

you are. If listeners are 
confused as to the 

name of your station, 
chances are you are 

giving credit to 
competitors. 

CHR: 
MUST 
HEAR 
RADIO! 

Jay Krakowitz 

Catching Significant Errors 

Research Concepts has been responsible for reis- 

sues in Los Angeles; Denver, Nashville, and Lafay- 

ette, LA. The information we found that ultimately led 

to the reissues could only be found with a diary re- 

view. In I,os Angeles, we represented KKBT (The 

Beat) and discovered a lot of diaries where diarykeep- 

ers wrote KBET with the FM band box checked. We 

made a case backed with evidence to Arbitron that 

these diaries were KKBT's, not KBET -AM's (which 

is in Santa Clarita, north of Los Angeles). Arbitron 

agreed to "flip" the aberrated call letters and credit 

KKBT. We discovered the error, and Arbitron reissued 

the book after making the proper corrections. [Former 

GM] Liz Kiley sent me a bottle of Dom Perignon, and 

KKBT used our service for 24 straight surveys after 

that call letter discovery. 
In Denver and Nashville we also located editing dis- 

crepancies in slogan identification. In Lafayette we 

discovered a media -affiliated household that turned in 

usable diaries. 
Continued on Page 91 

In the year 2000, CHR will be even 
stranger, especially since the demo 
for CHR will have more people. In 
the year 2000, I will continue to 
invest my money. 

NAME: TONY WAITEKUS 
POSITION: PD 

CALL LETTERS: WHTS 

CITY: DAVENPORT, QUAD CITIES 
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"It was great to experience the learning and homecoming 
feel the Conclave is famous for" 
-Chuck Knight, WSNY /Columbus * I 

"Networking and learning are 
the most important things you 
can do. The Conclave lets you 
do both for the lowest cost and 
most learning per convention" 
-Tony Waitekus, WHTS/ 
Davenport 

* 
"The Conclave continues to 
follow through with its promise 
of education and provides a 

great environment to share 
ideas and form new friendships" 
-Erica Farber, Publisher - 
CEO/R&R 

"...The best convention 
in America" 
-Greg Vincent, WGLD/ 
Carmel 
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"In an increasingly cynical world, it was... 
may I say...uplifting" 
-Dick Kernan, Specs Howard /Detroit 

"Every radio PD should 
make it mandatory to 
attend the Conclave. It 

is simply the best and 
is invaluable as a 

learning tool" 
-Paul Ericson, Taylor 
Broadcast Co/ 
Quincy (IL) 

"McVay Media was thrilled to be able to combine its 
annual Radio School with this year's Conclave. The 
response from our clients was overwhelmingly positive. 
We'll be there next year!" . 

-Mike McVay, President, McVay Media 

MAIN STREET 
Main Street Marketing & Promotion, Inc. - Minneapolis 
Tom Kay. Kelly Hopf. John Sweeney. Jane Dyson. 
Good people. Better promotion. Best results. 
The intersection of the radio and music industries since 1986. 
Proud coordinators of the 24th annual Conclave. 
612.927.4487 Fax- 612.927.6427 Email- mainst @bitstream.net 
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Major Markets Having A Major 
Hit With Eagle Eye Cherry: 

KYSR /Los Angeles 

WTMX /Chicago 

WXXM /Philadelphia 

WKQI /Detroit 

KHMX /Houston 

WXKS /Boston 

WBMX /Boston 

WSTR /Atlanta 

KBKS /Seattle 

KDWB /Minneapolis 
KHTS /San Diego 

KFMB /San Diego 

KZZP /Phoenix 

KSLZ /St. Louis 

WWMX /Baltimore 

WDRV /Pittsburgh 

WSSR/Tampa 

KALC /Denver 

KBBT /Portland 

KOZN /Kansas City 

KZZO /Sacramento 

WPTE /Norfolk 

KZHT /Salt Lake 

KQMB /Salt Lake 

save tónigh ¢ \/e 
.1h: ry 

the first single, 
from the debut album, 

les: 
produced by 

adam kviman and eagle -eye cherry 

management tommy manzi 

Mainstream Monitor Debut 40* 
Top 40 /Adult Monitor 26 -23* 
Modern Adult Monitor 20 -19* 

"M011" re . vide.. .1 S.^ It.ur E.arrare.r br /CMS 1,t1/1.. wrYEr...eerx 
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Revelations Of A Diary Man 

Continued from Page 88 

GettingYour Deserved Credit 
Other than verbatim comments, ZIP codes, and week- 

ly cume/TSL data, diary reviews can also help you review 
"slogan identification;" aka. "station names." If you are 

Star 100, 96 Rock, or Oldies 104, make sure Arbitron 
knows it. A lot of stations don't notify Arbitron of their 
slogan update, and when people write it down in a diary, 
Arbitron doesn't have any way of knowing who it is and 
who to credit When your station makes a slogan change 
or modification, be sure to let Arbitron know by certified 
mail. If you can believe it, there are stations that don't even 
submit the Slogan & Program/Personality logs to Arbitron. 
These forms are your bloodline to get credit for entries 
other than call letters and exact frequency. Without blood, 
a human dies. Without Slogan & Program/Personality logs 
on file with Arbitron, a station slowly bleeds to death. 

When it comes to slogans, it is important to see if 
you are in conflict with other stations. For example, in 
Houston, KRBE's frequency is 104.1. Over the years, 
we noticed several diarykeepers were writing down 
KRBE 104.5. The 104.5 frequency belongs to KKMY 
in Beaumont, TX, an adjacent market, but because 
104.5 was written down, KKMY was getting split time 
credit with KRBE. In the diary, KRBE received credit 
for KRBE listening, and KKMY received credit for 
104.5 frequency mentions. During the KRBE diary re- 
view, we did not see the KKMY call letters alone any- 
where in the diaries or the comments. 
We then asked Arbitron to interview the 
diarykeepers who wrote KRBE 104.5 
to see if, in fact, they meant the Hous- 
ton or Beaumont station. Enough peo- 
ple said they listened to KRBE, so now 
those KRBE 104.5 mentions are cred- 
ited to KRBE. This situation would 
never have been discovered and the sta- 
tion would not have received proper 
credit without a diary review. 

Good Book, Bad Book 
Some PDs think a diary review is 

necessary only after a disappointing 
hook, but the truth of the matter is, in 

every book there's much to uncover. 
Once you conduct a diary review, you 
will be overwhelmed with what you could have learned 
over the years. To win, you must have a thought -out 
plan of attack. This data helps you design a well -tar- 

geted game plan book after book. If you think a diary 
review is only necessary after .a disappointing book, 
think again. Would you ever tell your group owner that 
you only want to research the station when it shows 
poorly in Arbitron? More than likely, the PD who makes 
decisions like that will be shown the door. 

If you only review a bad book, you can only learn 
what makes a bad station. You need to establish a 
benchmark and know what you did to have a good 
book. You also want to know what the competition -did 
to have a good book. A look into the diaries lets you 
examine the results of a format or per- 
sonality change and how they may 
have affected your station during the 
last 12 weeks. If you want to find out 
how the weather, sports, or major news 
stories may have played a role in in- 
creased or decreased listening, the di- 
aries hold many of the answers. Sharp 
programmers like Todd Cavanah want 
to know if the tune -in to Bull games 
during the championship series affects 
B -96's 7- midnight ratings. 

For these reasons and more, we recommend review- 
ing diaries at least twice per year, but preferably every 
quarter. For stations that like to have information every 
quarter, Research Concepts offers four different types 
of reviews. The most basic and least expensive is just 
retrieving diarykeeper comments. The most comprehen- 

sive and expensive is a diary review 
using a diskette supplied by Ar- 
bitron. If you've never done a diary 
review, or haven't done one in over 
a year, we suggest the most compre- 
hensive report. After getting the re- 
sults of the report, a PD will be 
armed with the information on what 
areas he needs to concentrate on. 

New Kid On The Block 
When PDs call for a diary 

review, especially for new clients, 
it's usually after a disappointing 
book. They need answers and want 
them yesterday. I typically listen to 
the major problems of a station then 
suggest an appropriate review based 

on their specific needs. Many times they will request a 

list of the "ascriptions." I hate to say it, but many PDs 
don't even understand what they're asking for. Typical- 

September 4. 1998 RV 91 

ly, when I ask the PD for an example of their "ascrip- 
tion" concern, they are really looking for slogan iden- 
tification, such as 98 Rock, B -100, or 94 Star. Ascrip- 

tion is Arbitron's method of credit- 
ing when two or more stations are 
eligible for credit of an ID. An ex- 
ample is two stations claiming 105 

as their slogan. Baltimore may have 
a station using 105, and Washington, 
DC may also have a station using 
105. This is where ascription may be 
used to determine which station gets 
credit. 
The most often- sought information 
from a diary review continues to be 

verification of editing, slogan/flip checks with other sta- 
tion conflicts, ZIP code data, P1 -4+ analysis, weekly 
cumefl'SL, and verbatim comments. 

Without blood, 
a human dies. 

Without Slogan & 
Program /Personality 

logs on file with 
Arbitron, a station 

slowly bleeds to death. 

If you only review a 

bad book, you can only 
learn what makes a 

bad station.You need 
to establish a 

benchmark and know 
what you did to have a 

good book.You also 

want to know what the 
competition did to 
have a good book. 

For diary review information or any questions per- 

taining to this column, you can reach Jay Krakowitz, 
President, Research Concepts Company, at 15 Well- 
spring Circle, Owings Mills, Maryland 21117. Phone: 

(410) 654 -9440; fax: (410) 654 -9441; e-mail: 
jayrcc @aol.com. 

In the year 2000, CHR will still be 
playing what is the most popular 
music. In the year 2000, I will be 
programming the most popular 
music. 

NAME: KELLY NASH 
POSITION: PD 

CALL LETTERS: WKCI 

CITY: NEW HAVEN 

We provide 
every receipt for 

every item for 
every promotion 
... EVERY TIME! 

WHEN IT COMES TO INDY PROMOTIONS, 

SOME GUYS LEAVE YOU HANGIN' OUT! 

AT MAP, 
WE'VE COVERED 

OUR CLIENTS' ASSES 
SINCE 1982. 

Music America Promotions 
Steve Evanoff (716) 631 -9933 

Tom Stevens (716) 631 -9933 

Dave MacKay (913) 631 -1393 

Bill Rusch (816) 942 -7910 
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A radio legend on keeping the passion alive H R , 

UST 
E The Timeless Paul Drew EAR 0 

While my wife was working for ABC -TV, co -host- 
ing The Mike & Mary Show, I was always amazed 
at the amount of attention high- ranking ABC ex- 

ecutives paid to her hair. I could count on one hand the time 

they spent trying to improve the show, but an up or down 
Nielsen was usually pointed back to her hair. During those 
three years, ABC changed her hairstyle over 50 times. Ab- 

sdrtYas it may sound, you expect that kind of thing from 
TV, but not radio. Well, think again. 

Legendary programmer Paul Drew's first professional job 
came along while he was attending Wayne State University 

in Detroit Drew was the first nighttime personality at WCAR, 

which had just received a license to go to 50,000 watts after 
being a daytimer. "I was on the air all of three nights, and I 

quit on the fourth day,' says Drew. "The owner, who was 

sort of obnoxious, insisted that I wear my hair differently. I 

think I had a crew cut at the time. That 
was it; I refused to change the way I 

had my hair, so I quit." 
This legendary personality and pro- 

s* grammer's love for the business began 
early on. In elementary school, he was 

involved with radio programs that 
were part of the public school system. 
"When I was 10 years old, I used to 
get up and deliver papers in the morn- 

ing with my portable radio. When I 

was 12 years old, I remember going 
into a record store. I always liked the 
music. One afternoon, leaving the 
record store, I was listening to WXY7/Detroit and thought 

to myself someday I'd like to grow up and be the person 

who decided to put the right records on the radio." That he 

did, and for years Drew was one of the masters who helped 

form the foundation for Top 40, giving the listeners "must 
hear" radio. 

you tell people how great the music is that you're playing, 
that's going to enhance the radio station and the personali- 

ty presenting it, plain and simple. How many times have 

you gone in to try on clothes, and the salesman says, "Mr. 

Novia, you look great in that suit." The guy is getting a 

commission, but it helps you make the decision to like it. 

R &R: When you think about it, it's quite amazing that 
we don't promote our product, especially our new music, 

nearly as much as we should, and then we wonder why we 

have nameless, faceless bands. 
PD: It's been worked out of the system for the last 20 

years. It makes little sense to me. To my jocks, I would fre- 

quently use the way the Country stations and the R &B sta- 

tions sell their music as an example. I said, "These guys 

really sound like they love the music, and if you don't like 

this music anymore, then get out of radio:' It's much easi- 
er to get "selling the music" going 
with young disc jockeys. Because of 
their age, they are closer to the mu- 
sic. It's easy for them to have a pas- 
sion for it, and that transmits on the 
air. In Los Angeles, KROQ does a 

great job of selling the music, and 
recently I got into my car and turned 
on [crosstown Urban] KKBT [The 
Beat]. Afternoon driver Theo is on, 

and he's talking about a record he's 
not supposed to play, and the listen- 
er is begging him on the phone. I 

thought, "This is perfect; this is how 

You have to have passion 
for the music, and radio 

is the vehicle that 
presents the music. I've 

always told jocks and 
program directors, if 

you sell the music, the 
music will sell you! 

R &R: One point you always made clear was your pas- 
sion for the music. 

PD: You have to have passion for the music, and radio 

is the vehicle that presents the music. I've always told jocks 
and program directors, if you sell the music, the music will 

sell you! So, this whole argument that's gone on for years 
about not identifying the music makes no sense to me. If 

you sell the music." 
R &R: What other elements are important to successful- 

ly program a radio station? 
PD: I think spontaneity is an important ingredient to the 

success of a radio station. 
R &R: How do you define that? 
PD: This may not accurately define spontaneity, but I 

have said this for years and years: The thing that I wor- 

shiped the most about listening to Gordon McLendon's ra- 

dio station was that, if you listened on Monday and Tues- 

day, didn't turn your radio on Wednesday, but turned it on 

again on Thursday, you felt insecure, because you knew you 

had missed something on Wednesday. That is how you 

make a great radio station. Great radio stations make you 

PAUL, LINDA, AND PAUL - In a classic photo taken at the chic Beverly Hills Hotel in 1973, Paul Drew spends a personal 
minute with Paul and the late Linda McCartney. 

Drew Career Highlights 
Began his career in his hometown of Detroit, where 

he got a job with the local NBC affiliate before high 

school. 

He has worked on air, programmed, or managed 

stations in Philadelphia,Atlanta, and Los Angeles, 

Washington, Detroit, and San Francisco. 

He wasVP /Programming for RKO stations in Boston, 

New York, Memphis, Miami, Washington, San 

Francisco, Los Angeles, and Chicago. 

He was appointed the first Director of Radio Marti 

by President Ronald Reagan, and afterwards opened 

the doors of Paul Drew Enterprises and USA Japan 

Company. 

During the '60s, Drew was the only broadcaster to 

travel with the Beatles on every American tour date, 

giving daily reports to millions of listeners. 

Drew originated the artist radio -special concept still 

in use today. 

With Drew's help in 1 958, the late Bill Gavin 

launched The Gavin Report. 

He was appointed a commissioner on the State of 
California Motion Picture Council, and he served 

under two governors. 

Probably the feat he is most proud of, Drew has 

been married to his wife, Ann, for 36 years. 

want to come back every day. They make you want to 

ten all the time, because if you don't listen, you 
you're going to miss something. 

R &R: Do you hear very many of those great sta 

in your travels today? 
PD: No, there aren't very many radio stations like 

The closest thing would be, to some extent, the co 

ling talk people like Howard Stern, Imus, and Dr. Laura 

R &R: So, what do we do to fix it? 
PD: Programming is not a science. A great program di. 

rector is like a great chef. At any fine restaurant there i+ one 

chef and a lot of cooks. Think of the restaurants you like to 

go back to again and again. There just aren't as many gres 

chefs, because there aren't as many places for people to learn 

how to be a great chef. The same holds true for radio. There 

was a time in small -market radio when you used to be alit 

to make mistakes and learn from those mistakes. TotIa. 

many of those stations are satellite- programmed or cam ing 

some network or syndicated programming. People who are 

introverts who want to entertain and become extroverts to- 

day think more in terms of doing stand -up comedy or mot 

ing into TV. In any event, radio loses that talent. The ra 

farm system that used to be there isn't there. All we basical- 

ly have left to train people is college radio, where there 

no pressure to get ratings and make money. 

R &R: There is a lot of talk today about pressure on 

programmers to deliver the ratings, which in turn del' 

the revenues. Didn't you face the same sort of pre.sso 

when you worked for RKO? 
PD: Well, there's nothing new about 50% margi 

They've been around for a long time. It didn't take me I 

as VP/Programming at RKO to figure out that the best 

to do this was to hire the best program directors. Us' 

my best judgment, I hired them and gave them the fr 

dom to be the chefs, to do the cooking and find the ree 

pes to make their radio stations the best radio stations they 

could be in their market. I tried to insulate those peop 

who were involved with the product from corporate. 

we also had a rule: General managers took care of sal 

and they had to stay out of programming. 
R &R: Looking back and ahead. what are some of 

Continued on Page 
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New Adds: 
KKFR /Phoenix 5x 
WBHJ /Birmingham 24x 
KQBT /Austin 48x 

The soulful timeless debut single and video from... 

executive producers: Ruben Rodriguez & Nathan Garvin produced by: John Howcott and Donald Parks for Urban Vibe Entertainment 
co- produced: Will and Pete for Urban Vibe Entertainment management: Gaman Management 

"Lately" they've been feelin' DIVINE 
Already On: 
KYLD 5x KBXX 31x WJMN 46x WPOW 13x WDRQ lx 
XHTZ 50x WERQ 18x KSFM 39x KGGI 22x WWKX 14x 
KTFM 14x WHHH 28x KLUC lx WBTT 3x KIKI 2x 
KBOS 8x KKSS 40x KYLZ 5x KWIN 58x KISV 2x 
KDGS 20x WJJS 15x KWNZ KPSI 5x WOCQ 18x 
KCHX 67x KZFM 30x KSEQ 23x KOHT 17x KHTN 54x 
KTAA 4x KSEQ 23x KBMB 11x KBTE KWWV 

simply...talented simply...beautiful simply...DIVINE 

#2 Phones: WJMN 
Top 5 Phones: Z90 KBXX KGGI KCHX 
Top 10 Phones: WHHH 

17-.) reg 
r 
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The Timeless Paul Drew 

Continued from Page 92 

things you still consider to be important traits of any suc- 

cessful radio station? 
PD: The attitude. The attitude off the air is important to 

what the attitude is going to be on the air. I have been in 

radio stations when things weren't going well, and I de- 

scribe it sort of like this: When you are a successful radio 

station, you can make a couple of mistakes and it won't 
make a difference. If you're at the bottom trying to climb 
up and you make even one mistake, it's a killer. Top 40 

has always been and always will be more than the music. 

There's something about the phrase 'Top 40." It represented 

40, and then 30, records that had a particular meaning as a 

group of records. If you are calling yourself a Top 40 or 

CHR station, the one thing that hasn't changed is playing 

the hits and doing a lot of other relevant things that are 

also happening now or coming. That part of contemporary 
radio has remained fairly constant in its presentation 
throughout the years. 

R &R: When you are consulting a station, what do you 

listen for? 
PD: In my experience, when I walked into most stations, 

I operated on the assumption they were doing a lot of things 

right. Even if I wasn't there, they would probably go on 

and do great things. As I listened the second or third or 

fourth day, I found things that I could improve on, posi- 

tive touches that I could add to the radio station. Many 
times it was just executing them a little differently than they 

had been. It's an evolution process. 
R &R: Help me build a great Top 40 station. 

PD: I remember Scott Shannon quoting me at a confer- 

ence: "Take an interest in the audience, and the audience 

takes an interest in you" So you begin with who the audi- 

ence is going to be. The audience is going to influence the 

station by the music that it carries a preference for. In re- 

turn, the station is going to influence the audience in the 

things that it does, and also in presenting new music. I think 

that it is very important to know the audience and to know 

what their lifestyle is about. Lifestyle is a relatively new 

word, but when I went into Detroit, my first major program- 

ming assignment, I spent a few weeks going around the city, 

record stores, restaurants, shopping malls - you have to go 

all over the place. During drive -time, I listened to the other 

stations and then sort of honed in on what I felt was the po- 

tential Top 40 audience. Go to places where there are juke- 

boxes. Go to Gap stores and find out what they are listen- 

ing to. And pay attention! It's not a science. It is a lot of 

paying attention to a lot of things. 
R &R: What are your thoughts on research today? 
PD: There is nothing wrong with research; it is just that 

I have a feeling that things today are researched and stud- 

ied to death. I've gotten sick and tired over the years of hear- 

ing people say, "Well, the research showed...." I like peo- 

ple who tell me, "I am the guy who is programming it!" 

Whatever it is you use to arrive at your decision, that is good 

enough for me. I'm a people person, and I can be very much 

influenced by somebody who's passionate about whatever 

it is that they want to do in the way of a promotion or a 

particular piece of music they think should be added to their 

station's playlist. My only argument over the years with peo- 

ple in music programming was that I always believed that 

if a particular record stands out in one market and then may- 

be again in a second market, that record ought to have a 

fair opportunity to be heard in other markets. 

R &R: If you were programming today, would you use 

things like perceptual research, focus gmups, and callous? 

PD: I'm not so sure I would rely on it that much. In other 

words, if callout was available, that's fine. I might use it, 

but I'm the kind of programmer who 

says, "Tell me how much money there 

is to use in programming, marketing. 
and research for this radio station." I 

want to take those dollars and put them 

on the radio more than any other place. 

R &R: So if you're at a station and, 
hypothetically, they have a $250,000 
research budget, what would you do 

with that? 
PD: I would use the $250,000 for a 

good bit of research. It's just that I'm 
not convinced that a lot of what passes 
for playing hooks and auditorium mu- 

sic tests are justified. I still believe that 

there is something to be said for the 
people who go into stores and pay mon- 

ey for a record. That is a purchase. I also 

'think that, within reason, there is some- 

thing to be said for plays on a jukebox 
if the demo is right, and also telephone 
requests. People being researched in a 

setting with their peers makes me suspicious of how they 

answer questions in that kind of environment, or if they even 

answer directly. For example, if I asked you certain things 

about yourself and if I wanted to get personal, there is no 

doubt in my mind you'd answer most of my questions. If I 

went to your neighbors without your knowledge and asked 

them the same questions about you, would I get the same 

answers? I never was married to research, because I was a 

psychology major in college. 
R &R: Your stations were always known for their seam- 

less, exciting presentations. 
PD: If I'm involved, the on -air pre- 

sentation has to be almost flawless. 
That means no dead air; the VU meter 

never gets to zero. That gives that sta- 

tion a forward -moving sound. If 
you've ever heard KRTH/L.A., you 

understand how that works. It sort of 
takes your breath away. I'm a great 
believer that there are always new au- 

diences for old ideas that worked in 

the past. I can also tell you that my 

station would be consistent 24 hours, 
seven days a week. In other words, 
there would not be a syndicated 
weekend countdown show, and the 

morning would be consistent with 
what you hear on the radio station the 

rest of the day. It would never sound 

like two radio stations. 
R &R: It's also music first. 
PD: Absolutely. Go back and lis- 

ten to the great days of Boss radio and 

Robert W. Morgan. Those back -sells 
were entertaining, and he was funny 

and exciting, but he didn't ramble on. Somebody may say, 

"Well, that won't work today." I say there is no reason in 

the world why it wouldn't work. 

R &R: The teen fear seems to have died down at the 

format, and I know you are as thankful as I am for the 

Spice Girls and Hanson this past year who have to be 

credited with bringing moms back to the format. 
PD: We've gone through Hanson and the Spice Girls, 

and I can't tell you how happy that makes me feel. I'm 

also thrilled that Shania Twain had a No. I record, because 

it's only the bias of the programmers that has kept these 

artists off of contemporary radio for so many years. It has 

nothing to do with the public, because pre -teen and teen- 

age girls are a wonderful audience. If 

you can get them to listen to your ra- 

dio station, you'll have a successful ra- 

dio station, because mothers and fa- 

thers pay more attention to what their 

girls are into than what their sons are 

all about. That's a Top 40 audience. It 

was always Fabian and Frankie Avalon 

and Elvis Presley. 
R &R: Is there an area we should be 

thinking about for the future? 
PD: One of the big challenges and big 

opportunities for programmers today is 

to create programming that becomes a 

continuing cash- flow -producing asset 

like movies, CDs, and TV programs. 

These companies, bankers, and share- 

holders have all this money invested in 

these information and entertainment 
properties. Today's Howard Stem show 

is probably not worth much two years 

from today, but Home Improvement. 

when it stops rtinning on ABC, is going to run forever. 

Watch TV Land or Nickelodeon and see if you understand 

what I'm saying. The real challenge for a programmer is to 

find creative ways that the owners of these assets can use 

the assets to produce money today and to produce money 

from that same show five years from today. As an example. 

let's say that, three or four years ago, Infinity, before it was 

purchased, had made a contract with the estate of Robert 

W. Morgan to digitally record his shows and voice. Then, 

in theory, after his death, Robert W. Morgan's voice could 

still be used to digitally create all kinds of radio programs. 

You could still have new Robert W. Morgan and Real Don 

Steele shows five or 10 years from now. With the digital 

era, you see what they are doing on TV with John Wayne 

and Elvis Presley. That's a big business now, and agents are 

making deals with the families because it's the estate that 

owns the rights after death. 
R &R: You travel amund the world talking to people. 

What thought would you like to leave our readers with? 

PD: Well, you have to be prepared. I learned that on 

my own, but when I went to work for Bill Drake, that's 

what he was about. The public loves the preparation. 

If you work behind the scenes and build sets and get 

the lighting and special effects ready, you can put on a 

hell of a great show, and people love a great show. They 

always have, and they always will. But you can't put 

on great show by just turning on the microphone and 

saying blah, blab, blah. It takes preparation, and prep- 

aration is hard work, very hard work. You have to want 

to really work hard behind the scenes for a long time. 

That is what a Rolling Stones concert is, and that's what 

radio is about. I know I said this in the beginning, but 

I want to say it again: If you sell the music, the music 

will sell you! It is a sign that I put up in the studio. 

and every Top 40 PD should do the same. 

The thing that 
worshiped most about 

listening to Gordon 
McLendon's radio 

station was is that, if 
you listened on Monday 

and Tuesday, didn't turn 
your radio on 

Wednesday, but turned 
it on again on Thursday, 

you felt insecure, 
because you knew you 

had missed something 
on Wednesday. 

HELLO. YELLOW BRICK ROAD - Paul Drew (r) parties with Elton John and 
Bernie Taupin. 
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KUBE WHHH 
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WBTT 
KKFR 

AND MANY MORE! 
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R &R's very own "experts" conduct the simulated 

launch of America's newest hit music station 

Plugging West Palm 
Beach's CHR Hole 

In last year's CNR special, consultants Mike McVay. 

Jerry King, and Dan Vallie offered their services 

in two mock missions designed to fill Pop and 

Rhythmic holes in Milwaukee and Atlanta, respective- 

ly. This year, we decided to give two of R &R's self - 

proclaimed programming geniuses the task of launch- 

ing a new CHR in one of the few markets left in the U.S. 

thattloesn't have one, West Palm Beach. (Editor's Note: 

As this -special went to press, Clear Channel had just 

launched a new CHR/Pop outlet in the market. For those 

in South Florida, compare our mythical station to the 

actual sign -on in West Palm Beach and have fun!] With 

special assistance from Mr. Vallie, our two intrepid vir- 

gin consultants ventured out to assiduously complete the 

job at hand. 

Los Angeles -based Adampora Consultants, helmed by 

R &R Charts & Music Manager Anthony Acampora and 

onetime WMXJ /Miami promotions intern Jake Adams 

(a.k.a. R &R Associate Editor Adam Jacobson), imme- 

diately went to the research table to pull as much de- 

mographic and statistical information about the new 

station's potential listeners as possible. 

Behind The Numbers 
According to the 1997 edition of Duncan's Radio Mar- 

ket Guide, the West Palm Beach -Boca Raton radio mar- 

ket is well -educated, predominantly Anglo, and has an av- 

erage household income of $35,680. Health, eating, and 

drinking services account for 20% of 
the employment sector; major indus- 

tries include tourism, aircraft equip- 

ment manufacturing, electronics, and 

sugar (centralized in Belle Glade and 

Clewiston on Lake Okeechobee). 

The Duncan report also says West 

Palm Beach is ripe for revenue 

growth in the radio industry. Reve- 

nues grew 8.6% between 1991 and 

'96, with strong growth projected to 

continue through 2001. The total 

population recently eclipsed 1 mil- 

lion, and retail sales figures are clos- 

ing in on $14 million, up from $8.5 

million in 1991. Additionally, Ar- 

bitron research shows that West 

Palm Beach has a High- Density 
Black Area representing 11.9% of 
the total population; the market's 

Hispanic population is 9.6 %, al- 

though no HDHA exists. 

Of the 21.5% ethnic population West Palm Beach ready to go. However, the name should intertwine with 

possesses, most fall within the 18-44 demo for both gen- branding, promotional opportunities, and - if possible 

ders. The leading lifestyle profile, as segmented by Clar- -- something distinctive about your market. 

itas Inc: s PRIZM, is "2nd City Society;' which domi- POSITIONING -Your station's positioning state - 

nates the market at a whopping 33.4 %. Other leading ment could be primary, secondary, quantitative, etc. Val - 

categories include "Inner Suburbs," "The Affluentials, lie preferred "Today's Hit Music "; Adams came up with 

and "Landed Gentry." All four categories represent those "The Palm Beaches' Party Station," which was met with 

with large disposable incomes and significant wealth. a thumbs -down by everyone at Adampora. 

According to Duncan's figures, approximately $224.5 PRESENTATION - The station's jock presenta- 

million was spent on West Palm Beach media advertis- tion should be natural, real, and fun, with a cutting -edge 

ing in 1997. Of that, $87.2 million was split between production technique. 

the market's five television stations, $86 million went RESEARCH/MUSIC - It's already been deter - 

to The Palm Beach Post, and $35.2 million went to ra- mined that the station will have a pop /rhythm essence, 

dio. The highest -billing radio station? AC WRMF -FM, with only the biggest pop /alternative songs on the play - 

sooniO be sold to James Crystal Broadcasting. WRMF list. It should also be current- and recurrent- driven. 

paced the market with $7 million in billing. Rounding JINGLES - While Adams would love to resur- 

out the top five were Country WIRK -FM ($5.6 million), rect the JAM Productions "Flamethrower" package from 

AC WEAT -FM ($5.5 million), and Talk WJNO -AM and 1984 -85, a package that's fresh and in tune with the 

tiAssic Rock WKGR -FM (both with $3.7 million). overall sound of the station is the best route to take. 

Scanning The Current Landscape 

Although WRMF is an AC, it is commonly perceived 

as a contemporary music station. However, the true rat- 

ings winner among younger radio listeners in West Palm 

Beach is WEAT-FM, known as "Sunny 104.3." In the 

Winter 1998 Arbitron, WRMF is strongest in morning 

drive among persons 18 -34, but Sunny wins the head - 

to -head battle with 'RMF in every time period after 

10am. In fact, WRMF was clobbered with its dance- 

oriented programming at night! 

Interestingly, all the younger -ended radio stations 

serving West Palm Beach receive their best ratings at 

night. Among persons 25 -54, Miami stations WHYI 

(Y -100), WHQT (Hot 105), and WEDR (99 JAMZ) all 

attract impressive numbers. Out of curiosity, we exam- 

ined teen listening in the market. What did we find? 

Sunny 104.3 earned a 13.6 in middays. Comparatively. 

WRMF earned a 6.0, Alternative WPBZ -FM got a 10.9. 

and Pop /Alternative WMBX -FM scored a 7.1. Of great- 

er interest to us: Miami's WEDR received a 12.0, 

WHYI scored a 7.1, and WPOW earned an 8.2 (its low- 

est daypart among teens). 

It soon became clear to us that our main target was 

no longer WRMF, WEAT, or any West Palm Beach sta- 

tion. Our target was Miami. In women 12 -24, WEDR 

and WPOW attract a combined 25.5 share. In women 

18 -34, the two stations attract an impressive 9.9. Include 

Y100's 5.2, and you've got a 15.1 in that demo, plus a 

6.2 in women 25 -54! 
The basics for our new station 

were settled: It would be rhythmic - 

leaning, with only the biggest pop 

records. But how were we going to 

launch it? It was at this point that 

Vallie assisted us with a general 

guideline for building the station. 

CONCEPT - The station 

should be a mainstream Top 40 

with a rhythmic lean to take ad- 

vantage of the nonexistence of a 

CHR in the market. The station 

will be fun and upbeat, with a so- 

phisticated and contemporary pro- 

duction technique. 
TARGET - The broad target 

of the station is persons 12 -34. Its 

narrow core should be persons 15- 

29, leaning female. 
NAME - Don't spend a lot 

of time thinking about it until everything else is set and 

What's in a morning 
show? For most, if not 
all, CHRs, everything. 

A strong morning 
show reels in the 

listeners. However, 
keeping them there 

throughout the day is 

the second -most 
important 

programming element 
the station should 
concentrate on. 

CHR: .. 
MUST (,12,2,k 

RÁDIÓ!\ 

Top Currents 
WEDR (avg. share: 4.0) 

AALIYAH Are You That Somebody? 

JON B. They Don't Know 

MONICA The First Night 

MYA f /SISQO Its All About Me 

BRIAN MCKNIGHTThe Only One For Me 

GERALD LEVERTThinkin Bout It 

BRANDY & MONICA The Boy Is Mine 

XSCAPE My Little Secret 

PRAS MICHEL f1ODB... Ghetto Supastar... 

BRANDY f /MASE Top Of The World 

WPOW (avg. share: 2.1) 

DEVONTE & TONTO Everyone Falls In... 

LAURYN HILL Can't Take My Eyes Off You 

MIX FACTORY Take Me Away 

PRAS MICHEL fIODB... Ghetto Supastar... 

ETERNAL Angel Of Mine 

WILL SMITH Just The Two Of Us 

KHADEJIA f /PRODUCT Here We Go 

VOICES OF THEORY Dimelo (Say It) 

BIG PUNISHER f /JOE Still NotA Player 

JENNIFER DELGADOWhat Is It... 

WHYI (avg. share: 1.5) 

GOO GOO DOLLS Iris 

AEROSMITH I Don'tWantTo Miss AThing 

WILL SMITH Just The Two Of Us 

SHANIA TWAIN You're Still The One 

DIANA KING Find My Way Back 

FASTBALL The Way 

MADONNA Ray Of Light 

ALANIS MORISSETTE Uninvited 

JENNIFER PAIGE Crush 

NATALIE IMBRUGLIA Torn 

CALLOUT - Your PI s, persons 15 -29, and non - 

ethnic females should be the bedrock for your station's 

foundation. 
MARKETING - Vallie strongly recommends an 

upstart radio station buy TV spots. "Creative will be 

an introduction campaign communicating the essence 

of the product and stationality," he notes. Vallie also 

recommends addressing the issues of a station voice, 

the morning show, who will do the creative /production, 

on -air features, conceptualizing, and stationality. 

No `Bodily Function Humor' 

For a contrasting view of how our new station should 

be launched, Adams placed a call to former WYUR/ 

Detroit production assistant Zaron Frumin, another 

member of Adampora's brain trust. Frumin says, "Giv- 

en that my objective in launching a new CHR would 

be to offer the listener something they can't find any- 

where else in town, I'd do a straight- ahead, mainstream 

CHR that balanced the rhythmic tracks with the pop/ 

alternative stuff. I'd be faster than anyone else in town 

on new music, and I'd position myself as the station 

playing the 'best new hits first.' I'd be more balanced 

than the competition. I wouldn't play three dance song 

Continued on Page 98 
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Deborah 
Cox 
She broke onto the 
scene with her stellar 
Gold debut album. 

Now comes "Nobody's Supposed To Be 
Here.' the premiere single from her 
eagerly anticipated new album One 
Wish, which also includes "Things Just 
Ain't The Same.' 

Monica 
The young superstar's 
major new release, 
The Boy Is Mi n e , 

has already produced 
today's #1 hit "The First Night" and the 
hottest #1 record of the year, "The Boy 
is Mine," the title -track duet with Brandy. Andrea 

Martin 
She's written and 
produced career hits 
for Toni Braxton, 

Monica, En Vogue and SWV. Now her 
own voice takes the spotlight with "Let 
Me Return The Favor" - the first single 
from her debut album The Best Of Me. 

Their self -titled debut 
album entered the U.K. ,N 

chart at #1. Now, Five ±. 
has exploded into the Jr 

fi 

Top 40 with their Top 
10 hit "When The Lights Go Out" Watch 
for their new single "It's The Things You Do' 

They have the year's 
top selling record, the 
double -Platinum "Too 
Close: which stayed kii 
at #1 for a historic six ' 

weeks - unprecedented for a new group. 
Now they continue to dominate with their 
Gold new single. "I Still Love You," from 
their Platinum album Rated Next. Sarah 

McLachlan 

One of the biggest 
selling acts of the 
'90s, Ace Of Base is 
releasing their blazin' new single 
"Whenever You're Near Me," the follow - 
up to their Top 10 hit "Cruel Summer" - 
both from their hot new album Cruel 
Summer. 

With the Top 5 Gold 
hit "Adia" along with 
"Sweet Surrender" and "Building A 
Mystery." Sarah's Grammy- winning, 
triple -Platinum album Surfacing has 
become the biggest of her career. 

www.arista.com AÌZIST ; 1998 Ants Raconls, Ine.. e unit at BMG Entertainment 
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Plugging West Palm Beach's CHR Hole 

Continued from Page 96 

in a row, nor would I play Madonna and Celine I5ion 

back to back. I also wouldn't play Prince's 'Erotic City' 

unless it were properly censored. 
"The jocks would be personalities: informative, 

personable, entertaining, and witty without resorting 
to 'bodily function humor,' which is 

about all I hear on FM these days. I'd 
have certain themes in my promotion 
and other exclusive segments - lots 
of little extra fun things to make the 

station really stand out among the 
competition. But, most importantly, 
I'd let the more -educated listeners 
tell''ne what they're looking for in a 

radio-station. I'd find out why the lis- 
teners are less than happy with the 
competing stations. I'd also make 
sure my MD actually uses his ears, 
his brain, and his judgment to sup- 
plement what's in the trades. In oth- 
er words, he won't be picking the 
hits out of a hat. And I'd be constant- 
ly reinventing my station, always 
looking to offer more value to the listener 
vertiser." 

second -most important programming element the station 

should concentrate on. Who should we get? Adams goes 

for the kill: "How about WZZR's Love Donors in morn- 

ing drive?" Currently in middays at the Fort Pierce, FL- 

based Rock station, the duo have a 4.9 in teens, 5.9 in 18- 

34, 5.5 25 -54; and 3.8 35-64. However, Adams stresses that 

the morning show should be 100% com- 

patible with the overall station sound. 

"When Don & Mike were in morning 
drive at WAVA/Washington, they had 

phenomenal ratings," Adams notes. "By 

1990, however, the overall image and 

sound of the station after loam wholly 

contrasted with the morning show. Hav- 

ing Howard Stern may spike your ratings 

in morning drive, but the real program- 

ming task is trying to keep those listen- 

ers until they leave the office at the end 

of the day." 

The Music That Matters 
Too often, the top -level management 

at a radio station - especially a brand - 

new sign -on - can lose sight of the 

big picture and microanalyze subsets 

of data to the nth degree to lure one new listener to their 

station. Sometimes it's best to simply let your PI and 

potential PIs dictate what the station should sound like, 

as Chancellor did with KCMG/Los Angeles while fine - 

tuning its rhythmic Oldies format. The out -of- market 

12+ share for CHR and Urban is an impressive 7.6. 

Too often, the top - 
level management at 

a radio station - 
especially a brand - 
new sign -on - can 

lose sight of the big 
picture and 

microanalyze subsets 

of data to the nth 
degree to lure one 

new listener to their 
station. 

and ad- 

The Morning Anchor 
What's in a morning show? For most. if not all, CHRs, 

everything. A strong morning show reels in the listeners. 

However, keeping them there throughout the day is the 

Playlist No. I:West Palm's "New" CHR 

Heavy 
AALIYAH Are You That Somebody? 

AEROSMITH I Don't Want To Miss A Thing 

GOO GOO DOLLS Iris 

NEXT Too Close 
WILL SMITH Just The Two Of Us 

Medium 
BACKSTREET BOYS I'll Never Break Your Heart 

BRANDY & MONICA The Boy Is Mine 

FIVE When The Lights Go Out 
NATALIE IMBRUGLIA Torn 

PRAS MICHEL f /ODB & MYA Ghetto Supastar... 

Light 
LAURYN HILL Can't Take My Eyes Off You 

INOJ Time After Time 
JANET Every Time 
JANET Go Deep 
'N SYNCTearin' Up My Heart (nights) 

JENNIFER PAIGE Crush 
SEMISONIC Closing Time 
VOICES OF THEORY Dimelo (Say It) 

Light Daypart 
TATYANA ALI Daydreamin' (nights) 

BEASTIE BOYS Intergalactic (nights) 

BIG PUNISHER f /JOE Still Not A Player (nights) 

PURE SUGAR Delicious (nights) 

SWEETBOX Everything's Gonna Be Alright (nights) 

USHER My Way (nights) 

Power Recurrent 
BACKSTREET BOYS Everybody (Backstreet's Back) 

JANET Together Again 

K -CI & JO -JO All My Life 

BRIAN MCKNIGHT Anytime 
'N SYNC I Want You Back 

ROBYN Show Me Love 

WILL SMITH Gettin' Jiggy Wit It 

Regular Recurrent 
AMBER This Is Your Night 

.' BACKSTREET BOYS As Long As You Love Me 

CARDIGANS Lovefool 
GINA G Ooh Aah...Just A Little Bit 

GHOST TOWN DJ'S My Boo 

INOJ Love You Down 
MARCY PLAYGROUND Sex And Candy 

MARK MORRISON Return Of The Mack 

NO MERCY Where Do You Go 

NOTORIOUS B.I.G. Mo Money Mo Problems 

ROBYN Do You Know (What It Takes) 

USHER Nice & Slow 

USHER You Make Me Wanna... 

Gold 
ALLURE All Cried Out 
BIZARRE INC I'm Gonna Get You 

BLACK BOX Everybody, Everybody 

BLACKSTREET No Diggity 
TONI BRAXTON Un -break My Heart 

C &C MUSIC FACTORY Gonna Make You Sweat 

MARIAH CAREY Fantasy 

COOLIO Fantastic Voyage 

COOLIO Gangsta's Paradise 
CORINA Temptation 
CORONA The Rhythm Of The Night 
DEEE -LITE Groove Is In The Heart 
EN VOGUE Don't Let Go (Love) 

EVERYTHING BUT THE GIRL Missing 

HADDAWAY What Is Love 

MONTELL JORDAN This Is How We Do It 

LA BOUCHE Be My Lover 

DONNA LEWIS I Love You Always Forever 

NEW ORDER Bizarre Love Triangle 

CECE PENISTON Finally 

QUAD CITY DJ'S C'mon 'N Ride It (The Train) 

REAL McCOY Another Night 
SELENA Dreaming Of You 

SNAP The Power 
SNAP Rhythm Is A Dancer 
KEITH SWEAT Twisted 

TECHNOTRONIC Move This 

TECHNOTRONIC Pump Up The Jam 

TLC Baby -Baby -Baby 

TLC Waterfalls 
TONE LOC Wild Thing 

US3 Cantaloop (Flip Fantasia) 

CRYSTAL WATERS 100% Pure Love 

CHR: 
MUST 
HEAR 
RADIO! 

Based on that and additional music testing and research 

via callout, a solid musical focus was determined. To 

see what our chief competitors are playing, the top cur- 

rents at WEDR, WHYI, And WPOW appear in the side- 

bar on the previous page. 
We then contacted a promotions staffer at a West 

Palm Beach radio station (who requested anonymity) 

to review our musical focus. Based on her personal 

preferences, national callout scores, and preferred ti- 

tles at Vallie- consulted KZQZ/San Francisco and 

WWZZ/Washington, the preliminary playlist on this 

page was created. 

Conclusion And Name 

In West Palm Beach, Adampora Consultants consid- 

ered three target radio stations on which to place our 

format. Once the Fairbanks Communication divest- 

ments are complete, Clear Channel will assume con- 

trol of several stations, including Country WXFG -FM 

(95.5 MHz) and Adult Standards WTPX -FM (105.5 

MHz). Both signals can be heard clearly throughout the 

entire market, and both stations are underperforming 

in the ratings. We were also intrigued by the two Fair- 

banks stations James Crystal Broadcasting would have 

in its possession: AC WRMF -FM and older- skewing 

AC WRLX -FM. 
Lastly, we considered WMBX -FM, a Pop /Alterna- 

tive. The station is now owned by Palm Beach Radio 

Broadcasters and is a sibling of Alternative WPBZ- 

FM, a highly successful model for the format nation- 

wide. Since our research showed heavy cross - 

pollination between the two properties, the compa- 

ny could protect WPBZ by attracting more women 

and shifting the demo older while adding a powerful 

flank that could give the company a virtual monopo- 

ly on the younger demos. 
The scenario we chose: James Crystal Broadcast- 

ing's WRLX -FM would flip to a dance -oriented CHRI 

Pop format as WLDD -FM, known on -air as "Wild 

92.1." A billboard campaign featuring the station logo 

would set up a major television campaign heralding the 

arrival of our big morning show in the next two to three 

weeks, following a 9200 -song countdown. In the pro- 

cess, WRMF would shed its younger -leaning pop ti- 

tles and embrace the 25 -54 cell, so it could better win 

the overall war against WEAT -FM. 

In the year 2000, CHR ratings and 
revenue of the format will continue 
to grow. However, we will see a lack 
of up- and -coming air talent due to 
continued elimination of training 
grounds and a lack of passion on 

the part of newcomers. In the year 
2000, I will probably have greater 
responsibilities spread over more 
stations - it's the way things are 
going. 

NAME: DOM "DOMINO" THEODORE 
POSITION: APD 

CALL LETTERS: WFLZ 

CITY: TAMPA, FL 
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What If... 
...You Could Spend More Time Programming And Less Time 

Producing Concert Events, Arranging Station Promotions, Etc...? 

You Should Know What 

i - PACT 

Knows! 
_.Our Clients Do... 

In The Radio Business Today, Knowledge Is King, The Trick Is Knowing How To 

tilize That Knowledge To Make Your Station Market Dominant. Experience Our 

Wealth Of Knowledge And Expertise And Make It Work For Your Station. 

Hi- Impact Marketing & Promotion 
708 Stokes Road 

Medford, Ni 08055 

609.654.8709 voice - 609.654.9239 fax 

Ron Kyle...Chris Giannini...Mike Browne 

The Fastest Growing Independent Marketing & Promotion 

Firm In The Nation 
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"FROM THE MULTI-PLATINUM PI41 

HOUSE, MILLENIUM 2000, WHO B 

"MY BODY." "THINKING BOUT IT," 

"WHATCHA GONE OD?." THE FOL 

FROM THE DEBUT ALBUM SEX 
"I REALLY WANNA SEX 

IMPACTING 9/14 

website: www.relativityrecords.com 
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Dan O'Day shares basic, ready -to-use tips to 
keep talent at their best and on their toes 

The Importance Of 
Checking Up On Talent 

By Dan O'Day 

W 
inhen it comes to the art of training and coach- 
ing talent, one of the most respected names 

our business is Dan O'Day. So when it came time 
to ask someone to conduct a PD talent training session at 
this year's R &R Convention, he was an easy choice, es- 
pecially as he is also an R&R 
alumnus. The title of his session 
was "How To Critique And 
Coach Radio Talent," and here's 
O'Day in action. 

I thought I would share some 
of the questions that I find myself 
asking as I listen to either a live 

show or an aircheck of a jock. I 

try to ask questions that the jock 
can't argue with. The problem 
with jocks is, if you say, "You 

talked too much," he will say, 

"No I didn't That's how real peo- 

ple talk. I am not a robot, I'm a 
real person:' So I would not say, 

"You talk too much "; I would 
say, "Were you prepared?" When 

you examine the break. you dis- 
cover he had only two pieces of 
information to deliver. He was 
supposed to tell people the tem- 
perature and the name of the next 

song. Apparently, it never oc- 
curred to him to find out those pieces of information before 

he opened the mic. 

AreYou Worth Hearing? 

Another question I ask is, "Do you sound like this 
is worth listening to ?" When I do air talent seminars, 
usually the first thing I say is, "Everything you do on 
your show or radio station you do because it has a val- 
ue." So, if you rush through a promo, forecast, or PSA 
sounding completely bored, you are giving a message 
to your audience that, "This isn't interesting enough 
for me to pay attention to, so why should you ?" If 
you're not interested, there is a good chance your lis- 
teners aren't. 

Another question is, "Why did you do that ?" They 
will say, "I was supposed to. It was on the log. It was 
on the schedule." That is not a valid reason. You need 
a deeper, more meaningful reason for everything you 
do on your station and on your program. So if you in- 
troduce the next program element, why do you do that? 
What's your goal? When you listen to a jock who 
makes no impact, who just fills up space or takes up 
time, ask him what he was trying to accomplish. If he 
says, "I don't know," then he really should not have 
had your permission to open the mic. You have to have 
a specific goal every time you open the mic. 

Did you do what you had to do, or did you do what 
you wanted to do? [Plays an example.] That jock opened 
the mic and realized that he was supposed to ask a trivia 
question. He was desperately searching for the question 
and the prize while he was on the air. He could not make 
it sound like he waited all morning to ask this fascinat- 
ing, challenging question. He cannot make it sound like 
he has been waiting all morning to give away this great 
prize. He didn't know what he was going to ask or what 
the prize would be until we did. If I were to ask him 
why he did that? "Well, I was supposed to; I did what I 

had to do as opposed to what I wanted to do." 

Listener-Focused Radio 
Is the info presented from the listener's self -interest? -I 

really believe in listener -focused radio. In my experience, 
listeners don't really care that much about the radio station, 
they care about their own lives. Did you do it from a listen- 

er's POV? I never again need to 
hear a PSA that begins with the 
words, "Y -106 wants you to 
know." What are you, my moth- 
er or something? Don't tell me 
you've got something I have to 
know. If you've got something to 
tell me, I'll be the judge of 
whether I need to know it. How 
do most radio people do PSAs? 
They start with the radio station's 
calls or the organization, and 
then they go to where and when 
the event is and, finally, what the 
event is and why it might be of 
interest to people. It's the exact 
opposite of how it should be 
done. 

If you can get people to pic- 
ture something, you've got them. 
This is the exactopposite of how 
radio stations do PSAs. The ex- 

ample didn't mention the organi- 
zation until the very end. The 
first thing he started with was the 

listener, and then he expanded outward. Another question: 
Did you make it your own? You're a radio personality as 

opposed to an announcer. Everything you do on your radio 
station should reflect your own unique personality in some 
way. You still respect and serve the format 

Jocks have tried to be topical because their PDs and con- 
sultants have told them to be topical. You know how they 
do it? They will say, "Hey, did you see in the paper to- 
day?" Everyone reads their hometown paper. Apparently, 
the person who programs more morning shows than any- 
one in the country is the features editor of USA Today. Or 
they will take some tabloid article and read it verbatim, 
and for their own unique personal comment they will say, 
"What do you think of that?" Your listeners know how to 
read. They don't need some dummy on the radio reading 
to them. If you see something in the paper that you want 
to share with your audience, read the 
article to yourself, jot down a cou- 
ple of notes, and put the article 
away. 

Dan O'Day 

The Personal Touch 

Here in Los Angeles, there is a DJ 
called Greg O'Neil who I used to 
hear do mornings on KXEZ. KXEZ 
was a Soft Hits station, not a person- 
ality station. I would notice as I 

would wake up to him that there 
was a newscast twice an hour on his 
show, and the newscaster would al- 
ways end it with a kicker story -a 
humorous true story in the news to 
end on a light note. I would notice that O'Neil would have 
something humorous to say about the kicker story ever day. 
I realized that he must be cheating. He must be sneaking 
around behind the listener's back to find out what that kick- 
er story is to say something humorous, glib, and verbal. 
In doing so, he always made it his own. 

September 4, 1998 R &R. 101 

CHR 
MUST 
HEAR 
RADIO! 

Ask Yourself ... 
Were you prepared? 

Do you sound like this is worth listening to? 

Why did you do that? 

Did you do what you had to do, or did you 

do what you wanted to do? 

Did you use active or passive language? 

Do you relate to the music? 

Did you surprise the listener? 

Did you promote? 

Did you make the listener want to listen? 

[O'Day plays a tape of a jock telling a funny true story.] 
Not the funniest joke you have ever heard, but think about 
how this works with the listener. The listener hears this and 
goes to work. Around the water cooler, they are talking, and 
they say, "Did you hear on the news about how a guy tried 
to rob a McDonald's, and they chased him away by throw- 
ing a Quarter Pounder at him?" And the listener says, "Yes, 
that's assault with a cheesy weapon." He's not going to 
credit Greg O'Neil. They are going to laugh and say, "How 
do you come up with those?" He will say that he is just 
naturally funny. But he will think back to where he was 
when he heard that news story this morning, because 
O'Neil made it his own, as opposed to everyone else who 
just read it and said, "Boy, what a stupid robber that was:' 
And if he hears it on another radio station or sees it on the 
evening news, he will harken back to where he first heard 
it - not because it is where he heard it first, but because 
it is where someone made it his own. 

So when I am listening to jocks, I think, "Did you make 
it your own or did you do it the same way everyone else 
would do it ?" If you are doing it the same way that jocks 
a, b, and c would do it, why do we need a, b, and c? Let's 
have one of you and save some salaries. 

Did you use active or passive language? I tell jocks to 
use active verbs, not passive ones. Don't be like so many 
jocks and go on the air and say, "Later on this hour, there 
will be more chances to win tickets?' Use active language 
and put the listener in the picture. "How would you like 
to be front -row center Friday night for Bon lovi ?You want 
to go? Pick up the phone and call me." You could have a 

million pairs of tickets to give away, 
and they don't care. You got one pair 
of tickets with their name on it, and 
maybe now they are interested. 
Close your eyes and picture this: 
Later on this hour, I will have more 
tickets to give away. What did you 
picture? A clock, a guy, tickets, etc. 
How many of you pictured yourself 
entering the contest or going to the 
concert? That is the picture you are 
supposed to paint. What pictures did 
you create in the listener's mind? 
Radio is all about painting pictures. 
It's the combo of auditory and visual 
that makes radio so powerful. Once 

you have the listeners picturing someone or themselves 
playing the game, you have won half the battle. If you 
talk to car dealers, you find that one out of 30 people who 
walks into a showroom buys a car. You can change that 

I never again need 
hear a PSA that begins 
with the words, "Y 106 

wants you to know." 
What are you, my 

mother or something? 
Don't tell me you've 
got something I have 

to know. 

Continued on Page 102 
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The Importance Of Checking Up On Talent 

Continued from Page 101 

to one out of five if they test -drive it. In radio, get them to 

test -drive it, get them to project, to participate. 

RelateToThe Music 

Do you relate to the music? It's amazing to me to lis- 

ten to music -intensive stations and almost never hear the 

jocks use the music in some meaningful way. Instead, they 

treat the music like product. The name of the product is, 

and you can buy it there. It comes from this package, 

meaning this CD. They might mention that you can see it 

displayed in concert, but they don't use the music. And 

youimow, for a music -intensive station, the No. 1 reason 

people tune in to your station is for the music. They have 

an emotional attachment or bond to the music you play, 

and most jocks don't use it. 

The more you can relate to the music, the more you can 

relate to the listeners. There are billions of ways to do it. 

There is a common bond when the jock is listening with 

the audience. I can't stress this too much, the importance 

of using the music on a music station to connect to your 

audience. If you play familiar music, your job is not to say, 

"Okay, you are about to have the same experience you al- 

ways have when you hear this song:" Your job is to make 

it fresh. All these jocks love to complain that there is noth- 

ing new to say. Those of you who are 

PDs, when you listen to one of your 

jocks, listen to a show and notice if, in 

the entire three or four hours, there is 

really one time when the jock relates to 

the music. If the answer is no, you don't 

have a real dangerous show, and your 

cume could be higher. Is it just product? 

Could this have been yesterday's show? 

Most radio shows are a simply of series 

of unrelated events presented sequential- 

ly. A great show, however, flows. The 

shows that don't flow, you know it. 

If you are part of a team, you need 

to know if you have the same goal. 

When you open the mic, you should 

know where you are headed. There is 

a great dearth of drama in radio, getting 

the audience thinking, "I wonder what 

is going to happen next." The shows that have drama are listening is to surprise the listeners. How can I do some - 

the shows that have a long Time Spent Listening. It might thing appropriate, but different? Theater of the mind. Make 

be something simple - that you asked something person - them feel what you have experienced. It's not about words, 

al or a really strong setup. Keeping it personal and build- it's about pictures, feelings, and experiences. A writer, a 

ing rapport with the listener are important. When you ask 

the listener their name, write it down and start the next sen- 

tence with it and use it as often as possible. When you 

build rapport with the caller, you are with the audience. 

oices into human be- You are turning those people from v 

ings. You're giving them names, and it makes it easier for 

people to picture them. creator, a star gets an idea and holds it in front. How can 

Enjoy The Silence I polish this, make it better, bigger, more compelling? 

I am impressed by the way Mark & Brian are not afraid Questions to ask when critiquing jocks: Did you re- 

of silence. They know that it's their show. They aren't veal something of yourself? I don't know anything more 

powerful than this. The more you re- 

veal of yourself, the more you be- 

come a person, rather than an an- 

nouncer. People don't relate to an- 

nouncers. Mother aspect of radio is 

not just theater of the mind, but one - 

to -one communication. Was there 

any? Don't talk to the group: 'it's me 

and you. 
Did you promote? Most radio peo- 

ple are bad at promotions. If you 

weren't ready for it, it's gone. Too bad 

you missed it. If it's worth doing, it's 

worth promoting. Let people know it's 

coming. Did you promote in a way to keep people listen- 

ing? That's the purpose of promoting, not just to talk. Did 

you tease? Even the most mundane pieces of info can help 

build your Time Spent Listening if you tease them effec- 

tively. Casey Kasem built his career on the tease. When 

Casey begins his show, his goal is to keep you there IO 

minutes, then how about another 10, then another. Power 

of the tease. 
Did you maximize the break's impact via the setup? Did 

you make it bigger? That's what radio is all about, taking 

whatever is next and making it more compelling, more fun, 

less likely for the listener to tune out from. Finally, did you 

make me listen? That's the job of the personality. It's the 

PD's job to build cume, to get as many people as possible 

to sample the radio station. The PD uses ads, marketing, 

and promos to do that. Once someone has stumbled upon 

our radio statiqn, it's the personality's job to make them 

listen, to convert them from strangers to friends. 

CHR:-! 
MUST ,tea 
HEAR 

afraid to let the listeners be the star of 

their show, because they get the credit. 

Most DJs are terrified of silence. The 

good radio people know that when you 

have a guest and they say something, in- 

stead of jumping right into something, 

sit there and smile. They will get the 

message that, "Oh, I'm supposed to add 

something." That's usually when you 

get something really good, especially 

from an interview with a newsmaker. 

When they give you their pat answer - 
the one they have rehearsed - if you 

sit there and stare at them, they will 

think that they're supposed to say something else. Finally, 

I'm impressed with the way Mark & Brian are supportive 

of the callers. Despite the situation, 

they don't make fun of them. 

Did you try something you have 

never heard before? When you, the 

personality, get an idea, try it. If you 

do something different, you stand out. 

Remember, radio is a visual medium, 

painting pictures. The great personali- 

ties get these ideas and wonder what 

it will be like and if it will work. Did 

you surprise me? Radio listeners are 

dying to be surprised. A radio person- 

ality being predictable is dead. You 

don't want listeners to listen efficient- 

ly, you want them to listen inefficient- 

ly. You don't want them to know ex- 

actly when everything will happen. 

You want them to tune in early and 

stay later. One way to get inefficient 

You're a radio 
personality as opposed 

to an announcer. 
Everything you do on 

your radio station 
should reflect your 

own unique personality 
in some way. 

Did you promote in a 

way to keep people 
listening? That's the 

purpose of promoting, 
not just to talk. Did 
you tease? Even the 

most mundane pieces 

of info can help build 
your Time Spent 

Listening if you tease 

them effectively. 

You can contact Dan O'Day at 
Phone: (310) 476 -81 I I 

E -mail: DANODAY @compuserve.com 
Web: www.danoday.com. 

hanks to all the big believers who supported 

Jennifer Paige and Brooklyn Bounce. 

Coming Soon: 

Evelyn's "Funny Bunny Boy ", 
$ . 

Jade.ell's "Got To Let You Go" 

and more from Jennifer Paige! 

46 

JENNIFER PAIG 
BROOKLYN BOUNCE 
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Billboard1998 
RADIO AWARDS 
N O M N E E 

For more information, call Tom Shovan 
or Ramona Rideout at ABC/Radio Today 
(212)581-3962 

a ±1MEWA 
New York Los Angeles ENTERTAIN MEN 
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Randy Michaels believes there's no substitute 
for great talent 

The Secret To Managing 
Creative People 

by Randy Michaels 

Managing creative people. Some managers might feel 

rlris is a thing of the past, thanks to consolidation, 

satellite delivery, digital radio, etc. Who needs to 

%'orry about training and developing a personality? Accord- 

ing to Randy Michaels, if that's how you're thinking, be pre- 

pared to lose in the ratings battle - and in every other area. 

Michaels doesn't buy into the idea of technology and auto - 

mation taking the place of live jocks. 

His compelling argument to that end was the highlight of 

a past Morning Show Boot Camp conference in Atlanta, 

where he brought down the house. A lot has happened since 

then to Jacor and Randy Michaels, but his presentation made 

such an impact on me and was so informative that we de- 

cided to run, verbatim, a portion of his talk. 

Threat Of Technology 
Right now, as the radio business is in great change, there 

are some who would question whether we need to worry 

about managing creative people much longer. At the speed 

technology is traveling now, and the way a lot of these sta- 

tions operate, they can sound a hell of a lot better without 

you! 
With today's technology, you can put in a master con- 

trol system and a jock can lay down every break for the 

hour, go out for lunch, do production, whatever. People 

selling this equipment are showing you how to do the 

morning show, lay it all 

down in 10 minutes. 
Somebody else can come 
in for a couple of hours 
and do production and a 

couple of hours of drive 
live. If you have a highly 
formatted radio station, it 

sounds good; it doesn't 
sound automated. So why 

are all you guys that im 

portant anymore? I think 
some broadcasters can be 

convinced that you're not. 

Well, here's the good 
news: They couldn't be 
more wrong. We are in the 

middle of fundamental 
changes that make what 
you do more important 
than it's ever been before. 
I think duopoly is seen in- 

correctly. Broadcasters are 

saying, "Hey, I can fire 
one receptionist. I can use 
one engineer. Isn't this 
great!" Well, that's stupid. 
The point of duopoly is to 

concentrate force in a market and develop a multibrand 

strategy. If you can save some money on a receptionist,.. 

God love you. But that's the sucker bait. 

As I get older, I hate change as much as anybody. You 

can't fight change, but within most of our careers we're go- 

ing to see more delivery sources. We're not that far away 

from direct satellite broadcast radio - things that are be- 

ing put in place in Europe right now. Fortunately, the reg- 

ulation is way behind the technology. The government is 

_going to delay what has beefs on the way for some time. 

But it is coming! And it's absolutely clear the only way 

were going to assure ourselves of winning is to build ra- 

dio products around highly desirable, difficult -to-duplicate 

programming attributes. 
If I have the show that you want to hear, it doesn't mat - 

`;er if it's on AM or FM, digital or satellite, s -band or 1- 

band - it doesn't matter if it comes through the goddamn 

toaster! Whether it's Howard Stem, Rush Limbaugh, the 

Cincinnati Reds, or whatever the hell it is, people are go- 

ing to tune in. The medium isn't always the message. 

Sometimes, the people want the message. 

So if we can control that human software - you - 
that's how we keep a leg up. It's really important for 

bright broadcasters to be developing talent who make 

a difference. I don't doubt that there's a way to make 

a lot of money with 10 -in -a -row, 12 -in -a -row. There 

was one time when you could go out and make music 

research, and you had 10 -in -a -row, 12 -in -a -row, and 

you were really hot stuff. You were ahead of the game. 

Now it's table stakes. Who's not playing the hits? OK, 

I've got a list, too, but let's not go into that. Playing the 

right records is sort of fundamental. If you can't get that 

done, you're probably already out of the business. 

Precarious Art 
It's those that have real, valuable, desirable, hard -to- 

duplicate programming attributes that are going to make 

the difference. In this increasingly fragmented world, they 

are going to become more and more important. In terms 

of the precarious art of managing talented people, I've had 

my share of failures and times of confusion. I agreed 

months ago to come here and talk to you about this, but 

I'm probably not the person to do it. Because as I started 
to think about all of the 
things we know about how 

to manage creative people, I 

started to think about all the 

areas where I fall short. 

I wrote down some im- 

portant points on what is es- 

sential to manage creative 
people. The first thing you 

have to do is build trust. Be- 

ing honest seems pretty ob- 

vious, but it's hard to do. An 

awful lot of programmers 
make a big mistake here. 
Managers and PDs think 
there are some things we 

have to keep secret. You will 

find air talent don't really 
trust us too much of the 
time. Often it's because 
they're just paranoid, but of- 

ten it's that we made them 
paranoid. 

It's so easy, when you're 
trying to hire somebody, to 

blue -sky a little bit - to 
make suggestions about the 

way it's going to be and to 

gloss over the things that aren't so good and communicate 

expectations that are a little greater than they ought to be. 

When hiring talent, it's important to me to underpromise 

and overdeliver. Because it's so easy - without meaning 

to jerk anyone around - to make a suggestion that sticks 

in someone's mind. Then, when it doesn't come true, they 

don't trust you. 
I got scolded Once by a seller who asked me, "Are 

things going to change ?" I said, "Absolutely, but I don't 

know how. Different company, different culture, different 

priorities - I don't know what's going to change, but 

what I'm going to advise you to do is do your job, prove 

that you are one of the keepers, prove that you are indis- 

pensable. If, after a few weeks, you haven't found a way 

to make yourself indispensable, then you should worry" 

Then I get, "What are you trying to do? You're trying 

s 
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jacor 
The noise you can't ignore. 

to kill this thing! People are going to walk out." No. I'm 

trying from Day One to tell them like it is. 

Being fair is a pretty hard thing to come up with. What 

looks fair to me might not look fair to you. I'd like to 

talk a little bit today about how to be fair, how to admit 

mistakes. We all make mistakes. I make a lot of mistakes. 

It's real easy, obviously, if you're in a management po- 

sition, to share a lot of credit, so I want you to know that 

most of the ideas I'm going to share with you today are 

not mine. If the people whose ideas they are were in this 

room, I would share the credit. 
I will tell you that the No. 1 responsibility of a pro 

mer, manager, or anyone dealing with talent is to pay at 

tention. Being on the air is a neurotic, psychotic, sick thi 

to do. Performing always creates insecurity, and perfo 

ing for people yoti can't even see - it's an unbelievable 

insecurity. The definition of neurosis is irrational behavior 

by an otherwise rational person. Performing for people you 

can't even see, if you think about it, is crazy. If you do some- 

thing and it's great, you know nobody heard it. If you do 

something and it's awful, you know everybody heard it. If 

the phone rings, it's pressure, and if the phone doesn't mg, 

it's disaster. 

PDs: AreYou Listening? 

The biggest function a program director can perform 

is to pay attention. It doesn't matter how you pay atten- 

tion, even if it's remotely positive. How many PDs in this 

room sit in their offices with their doors closed and com- 

municate with memos like morons? Open your door. be 

accessible - and I don't mean just to morning talent. I 

mean overnights and weekends. You have to find a way 

to pay attention. Whatever works for you. You've got to 

find a way to hear what's going on. You've got to prac- 

tice MBWA: Management By Walking Around. 

So often a jock comes in, and they're pissed about 

something. A lot of time, managers are scared of these 

people. It's real important that you build a relationship 

with your staff so they can tell you the bad news from 

their perspective and not just the good news. You've got 

to have empathy. See things from the other person's POV, 

and that means listening. Let's face it, if we're moder- 

ately successful, if we've locked a couple of good books 

in a row, if the billing's up, if the cash flow's up, if we're 

moving up on our competitors, we all begin to feel like 

we're pretty damn smart. Megalomania sneaks in pretty 

easy, doesn't it? And it's hard on you; you want to talk. 

It's hard to listen to another person's POV, especially if 

it's dramatically different from your own. 

A manager buys out the competition, puts them t 

gether in a duopoly, and thinks everyone should see the 

benefit, everyone should be happy. Now the production 

guy is going, "Huh! Now, they'll expect me to do twice 

the number of spots, and they're probably not going to 

give me a raise. Those cheap sons of bitches" That's 

what they'll do, right? The people issues are always 

more difficult than they look on paper. You take two 

competitors, put them together on a piece of paper, and' 

you say, "Hey, we're one big happy family!" But ev- 

eryone's remembering last week, when you were screw- 

ing with each other's remotes and promotions. 
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"If Don't Matter If You're Black Or White" 

"You Quiero Lawman ?" 

r. 
"Concerts That Blow 

Your Competition Away" 

"A 

"Cliff's Petting Zoo" 

ALL RATES 

RASED ON 

24 HR CLOCK 

FROM THE TIME 

OF RENTAL saa 

"Tuesday at 4 O'clock" 

"Drag Night Bowling With 
Michael 'Low Score' Martin" 

"Slow Down MASE, You're Killing Me" 

Greg Lawley Gary Spangler 
Tel. 415.665.7992 Fax 415.665:2792 

1757 15th Avenue, San Francisco, CA 94122 
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The Secret To Managing Creative People 

Continued from Page 104 

Sell, Not Impose,Vision 
Just because you're the boss doesn't mean you can im- 

pose your vision. You're going to have to sell it. Leadership 

is all about getting somebody else to do what you want be- 

cause they want to. There are lots of ways to motivate peo- 

ple. You can motivate them with fear. "Do it, or I'll fire you." 

You can motivate them with money: "If you do it, I'll pay 

your You can motivate people by belittling or by recogniz- 

ing. But the one best way to motivate someone is if you can 

get them to share your vision and to share it passionately. 

Ali-tanager can't handle everyone the same way. Some jocks 

need more attention than others, some need more suggestions 

than others, some need more reinforcement. It's up to you to 

read people, to stop and listen and hear what someone's real 

concerns are, and to respond to them ap- 

propriately. 

Correct gently. OK, I admit making 

a few mistakes in this area. No one 

likes to be told what to do. Everyone's 

ego is fragile. We all have big egos, 

and talent especially so. Big egos and 

big insecurity - it's a dangerous com- 

bination. It's dynamite. So allowing 
talent to save face is really important. 

Instead of saying, "You were wrong," 

ask questions. "It would be easier if 
we did it this way. It would be better 

if we did it that way. Did I forget to 

schedule you any hits today?" No, I'm 
sorry, that's the wrong question. Be 

tough on the performance if they blew 

it, but not on the person. 

So far, we've talked about how frag- 

ile these people are, how we really have to handle them with 

kid gloves. But at the same time, you can't just sit in your 

office and say, "Do whatever you want" The real art of man- 

aging talent is the art of creating freedom and building re- 

spect. You've got to know where the lines are, and you have 

to very clearly communicate those lines. You've got to deal 

with dishonesty and subordination and laziness in a powerful 

and effective way, or you're going to be the horse, and they're 

going to be on the saddle, and that ain't gonna work. 

Creative individuals want freedom, but they also want 

discipline. Everybody wants to see the vision. Everybody 

wants the leadership. Figuring out which mountain to climb 

and what route to take is hard, and if you can come in con- 

vincingly and provide the leadership, they'll follow. Try- 

ing to convince talent that getting help from people can 

further their career is one of the most challenging things 

a manager of talent has to do. But you owe it to them to 

teach them teamwork. You notice there's no "1" in "team." 

That doesn't resonate real well with big talent. It's a very 

tough thing to know when to discipline and when to just 

stay out of the way. 

Listeners On Top 

In the past, there were guys in the corporate office, and 

the GM worked for them, and the PD worked for them, and 

the talent worked for them. The listeners came down some- 

where at the bottom of the pyramid. Well, there's been ä 
whole lot of talk since the '70s and '80s about putting your 

customers first. There's always been a view that there are 

two types of customers: the advertisers who pay the bills, 

and the listeners who listen for free. 

There's always a production/sales yin and yang with any 

company. It's particularly hard in radio, because you have 

two different sets of customers. The advertiser wants his 

commercial. and he wants it heard by a lot of people - but 

people don't want to hear the commercials. So, in the old 

days,_ when there were fairly few radio stations, it was the 

advertisers that drove everything. Today, most stations look 

at it like advertisers advertise because of listeners, and not 

lie other way around. 

' the manager's got to keep the license and provide a re- 

turn on investment; the PD's got to get the ratings so the sales 

guy can go out and pick pockets. It's a real simple business. 

We're selling thin air. We're in one of the easiest businesses 

to understand. The hard part is getting the talent to attract 

the listeners. And I would suggest it would be a lot smarter 

to turn the whole pyramid over and support the talent. 

I hate radio union! Let's create an "us" and "them" - 
that'll build a team, won't it? Yeah, let's go get those guys 

in management! This is not a coal mine. If we're not work- 

ing on the same team, if you need to get an agent to screw 

the manager, you're working at the wrong place. Yeah, we 

work with agents; it's not always horrible. We've got to be 

on the same team, we've got to have the same vision. If you 

can't be the person to provide the right things for your tal- 

ent, shame on you. Don't take advantage of your talent. If 
you hired somebody and they're worth way more than you're 

paying them, pay them more. Don't 

screw your people, watch out for 
them. Your talent is what drives your 

radio station. Anybody can go out to 

the record stores and buy a CD. 

That's Entertainment! 
I think one thing we do rather 

poorly as an industry is using show 

business to make our point with tal- 

ent You know how morning people 

start to buy their own act? It happens. 

Did you ever hear Mark & Brian in 

Birmingham? Killer. Audience focus, 

topical about whatever went on that 

day - they had their arms around 

that city unbelievably well. Did you 

hear them when they went to Los An- 

geles? Same thing. They hit that 

town, and they were one of the hottest items. Did you hear 

them a year later? They're in the press, all the stars are lis- 

tening to them, and they start thinking, "Gee, everybody's 

into us.' Then, the whole show is about them. "Yeah, I had 

breakfast this morning. I went to the grocery store.' The 

whole show is about them. Ratings are right in the toilet. 

They started to believe that they were the music, that it was 

all about them. 
It's important to dramatize. If you're going to give out rat- 

ings bonuses, you could put them into the checks, or you 

could have a meeting, or you could do it in $100 bills or 

$20 bills. You pass the first bunch around and everybody gets 

excited, then there's another envelope. That kind of stuff is 

dramatizing and directing in a very powerful and foreground 

way. Sometime when you're working with talent and you 

want to go over a tape, when you want to show someone 

how to be efficient and how to edit, have a couple of hours 

written down on easel. Give them a pencil and say, "Why 

don't you work on editing that. Is there a better way to do 

itT' That's pretty powerful voodoo. 

When we started the Power Pig [WFLZ fampal, we didn't 

just explain the format, we had the people come in who pro- 

duced all the elements and lay it all 

- down and show everybody how the 

double -punch and triple -punch worked. 

Everybody got to practice, and then we 

went out in the yard, opened up the box- 

es. and everybody got a T -shirt, a 25 -foot 

Q105 logo, and a big basket of tomatoes. 

Then we got two big cases of spray 

paint, and we had all the station vehicles 

painted in pink, write all over them, and 

got the jocks to do it. Man, that is dra- 

matizing the start of an idea using emotion and enthusiasm, 

persuasion and imagination. Dramatizing your idea is one 

of the most effective ways to communicate. 

It's really important for us to communicate in terms of 

concepts and principals. If you want to have the 10 -in -a -row 

station, light rock with less talent that you can listen to longer 

whether you're at home or at work or in the car - "We've 

got your favorites and best variety from the '50s, '60s, '70s, 

When hiring talent, it's 

important to me to 
underpromise and 

overdeliver. Because it's 

so easy - without 
meaning to jerk anyone 

around - to make a 

suggestion that sticks in 

someone's mind.Then, 
when it doesn't come 

true, they don't trust you. 
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'80s, '90s, yesterday, and today. write it down" - that's 

fine. You don't have to pay a lot. You don't have to send 

anyone to these annoying meetings. A woman with a nice 

voice who can push the button will do fine. 

Understand The ̀ Why' 
If you want to have talent that cuts through the bullshit 

and that matters to people and becomes really powerful 

for your radio station, rules are bullshit. Concepts are ev- 

erything. You need to sit down with talent and say, "Look, 

here is how our clocks work. We're playing a poder here 

because our competition is doing something suckie." 

That's exactly what you want: talent that not only under- 

stands the "what," but also the "why." There are way too 

many people in this business who are doing it because they 

heard it on some other station without even understand- 

ing the reason. There are so many examples of this, I don't 

know where to start. 

My favorite is when WNBC beat WABC in the music 

war on AM. It was like getting a better berth in the Titan- 

ic for a moment. There were a lot of interesting things 

that came out of that, but one of them was that WNBC 

was very cleverly emphasizing the "N." They had one let- 

ter difference from WABC. WABC was the No. 1 music 

station, and WNBC was W "N "BC, "The Next One." So I 

drive up to Albany, and I get close to Syracuse. At that 

time, WNBR was the big Top 40, and WOLF was the also- 

ran. Guess what their liner is? W "O "LF, "The Next One" 

How much respect can you have for that guy? 

If you can't get a jock to do what you want him to do, 

you probably haven't explained it right. Or maybe your 

reason wasn't good enough. You have to teach principals, 

not rules and policies. I think if you have somebody just 

starting out, you owe it to them to teach them the format. 

The guys taking calls and bringing records from home, 

you've got to stop that. 

We can take all the people in this room and give them a 

paint -by- numbers set to paint a vase of flowers or an elephant 

or whatever you want. If you're willing to follow the instruc- 

tions, if you're in fear of your job, if you expect not to get 

paid if you don't take the red and put it in all of the number 

Is and take the green and put it in all of the number 2s, then 

we can all paint a reasonably similar picture of flowers or 

elephants or whatever the hell. And that's what a lot of peo- 

ple want out of their radio station. But that isn't at. That's 

paint -by- numbers. It's not bad, if that's what you like, that 

homogenized, same everytme thing. 

If you want art, you'll get artists who say, "Let's paint 

some flowers." and everybody's flowers will be differ- 

ent, won't they? It takes a little risk, and some of them 

are going to be offensive to people, some are going to 

be weird. If you're a PD or manager and you expect your 

talent to paint by numbers, you're 

screwing everybody. 
This is a crazy business. No mat- 

ter how much education you have, no 

matter how smart you are, no matter 

who you know, you are going to suck 

when you start. You're in a business 

that's on 24 hours a day, seven days 

a week. When the weather's bad and 

everybody else has a day off, that's 

when we really have to come in. 

When you're starting off, you're going to work holidays, 

weekends, overnights; you're going to work around cra- 

zy, egotistical people. Your job is going to be at the whim 

of Arbitron, which has statistical reliability that's abso- 

lutely crazy. People get fired, people get ratings, people 

get bonuses, formats are changed, all on statistical wob- 

bles. It's a crazy thing to do with your life. If this isn't 

something you need, you're sick to do it. 

Just because you're 
the boss doesn't 
mean you can 

impose your vision. 
You're going to 
have to sell it. 
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With Prophet Systems, you get a better built system and great support. 
When you need tech support you need it immediately. After all, your time is money. 
Improving and enhancing our tech support department is part of our continuing growth plan. 
(Take a peek at our client list: www.prophetsys.com) 
When you need us, we're there! 
Together- let's have fun and make great radio. 
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The sound of music 

Hits For The New 
Fall Season 

The most important season of the year is upon us. 
The Fall Arbitron sets the crucial rates for radio sta- 
tions well into 1999. Sales projections are being 

done right now for 1999, so the importance of having a 
good fall book is critical to most radio stations. 

On the record side, the holiday season for most labels 
is make or break. It's a time that consumers get excited 
Shout music and, thankfully, are out shbpping. It's also 
a-very important time for the labels to get their new mu- 
sic exposed on radio stations. That's where we come in. 
At the crossroads of radio and records for 25 years, R &R 
has been delivering the information vital to our industry. 
For a close to this year's CHR special, we couldn't think 
of anything more important than delivering to you the 
new fall season of music. Here's to the hits! 

PETER NAPOLIELLO 
SR. V P /PROMOTION 

A &M RECORDS 

Just out is "My Favorite Mis- 
take" by Sheryl Crow, a multi - 
format smash from the five -time 
Grammy winner. It was also pro- 
duced by Sheryl Crow. It's top 
priority for A &M, with a major 
roll -out plan that consists of a 
high -visibility marketing cam- 
paign including television, ad- Napoliello 
vertising, and an aggressive retail campaign. Servicing 
all formats as well as CHR. 

Also out already is "The Way It's Going Down 
(T.W.isM For Life)" by Shaquille O'Neal. Servicing 
CHR/Rhythmic and Urban. It's the debut release on 
T.W.isM/A &M Records from the NBA superstar. Fea- 
turing Peter Gunz. 

Coming in September is "One Big Love" by Patty 
Griffin. This great singer and songwriter is coming off 
a top five Adult Alternative hit and an Alternative base, 
and A &M will continue to build and develop her at the 
CHR level. This music has received critical acclaim at 
the press level. Summer tours included the Lilith Fair. 

With a huge Alternative, Active Rock, and main- 
stream Rock base coupled with platinum success, Dish - 
walla is back with "Once In A While." With a huge 
CHR fan base from "Counting Blue Cars," this song 
will be a lock for CHR radio and is a highly anticipat- 
ed track for the Pop format. 

Also on the way is On A Day Like Today by Bryan 
Adams, a true masterpiece from the multiplatinum su- 
perstar. A major roll -out campaign will ensure chart- 
topping success at all formats. Key programmers are 
already screaming, "SMASH." Expect to see a highly 
visible Bryan Adams, i.e. shows and television. Pro- 
duced by Bob Rock. 

And, finally, expect a monster year for Jonny Lang: 
This gifted 17- year-old guitarist and vocalist is coming 
off a platinum album and worldwide rave reviews. A &M 
is poised to make Jonny Lang a household name. 

Thanks for your support. 

JIM ELLIOTT 
VP /Top 40 PROMOTION 

ARISTA RECORDS 

While we are continuing to enjoy the successes of 
Sarah McLachlan (Surfacing, is now 4x platinum), Next 
(coming off a No. 1 single), Ace Of Base, Usher (My 
Way is also 4x platinum), and Five ( "When The Lights 

`90 Out" is achieving great results as a first release from 

a new band), we must also look 
ahead to the tremendous product 
about to be released. 

From Monica's album, "The 
Boy Is Mine" is the biggest sin- 
gle of the year (her duet with 
Brandy), and her first solo sin- 
gle, "The First Night," follows. 
The album is loaded with won- 
derful material. Deborah Cox's 
second album shows the blos- 
soming of one of the great voic- 
es in the business. Wait till you hear it. It's Deborah 
time. From Next's Rated Next, the release of "I Still 
Love You" will continue to drive this album to new 
heights (it's already selling a steady 35,000 a week of 
"Too Close" and has gone platinum). And finally there's 
Andrea Martin. You have heard her songs ( "Don't Let 
Go [Love]" by En Vogue and "Before You Walked Out 
Of My Life" by Monica). Now you will be treated to 
this great composer /producer as an artist. Remember the 
name! We also have new groundbreaking mainstream 
product from Bad Boy and LaFace. 

Elliott 

ANDREA GANIS 
EXEC. VP /PROMOTION 

ATLANTIC RECORDS 

It's already been an exciting 
year with the ongoing achieve- 
ments of Brandy, Matchbox 20, 
and the De Dolittle soundtrack, 
but the vision of Hootie & The 
Blowfish, Sugar Ray, and Dun- 
can Sheik on the immediate ho- 
rizon is heaven. And then there's 
the possibility that Jewel may 
have her second album out as Ganis 

soon as November! But, at this moment, Brandy has re- 
emerged as a true airplay powerhouse, and there's no 
denying her star quality. The singles: "The Boy Is 
Mine" and "Top Of The World," followed by "Have You 
Ever." Hootie have stepped forward with a brilliantly 
exciting record and their personal best. If you saw them 
on the Today show, you heard the first single. "I Will 
Wait," from the album Musical Chairs, went for adds 
last month. 

Duncan Sheik's second album proves why he's the 
best of a new breed of talented singer /songwriters. "Bite 
Your Tongue," the first single, heads to radio Septem- 
ber 7. Sugar Ray have been busy in the lab, perfecting 
their third album (due this November). Phil Collins col- 
laborates with Babyface on a rendition of Cyndi Lau - 
per's "True Colors" for Collins' forthcoming hits col- 
lection, due in September. There's also news on the 
soundtrack front. Tom Hanks and Meg Ryan co -star in 
You've Got Mail. Look for the Atlantic album in the fall. 

JUSTIN FONTAINE 
VP /NATIONAL POP PROMOTION 

CAPITOL RECORDS 

This fall promises to be a very exciting and reward- 
ing time at the Tower. We are currently in the middle 
of one of the biggest success stories of the year with 
the Beastie Boys. This project has unprecedented sales, 
requests, and tour excitement! Our previous success 
with Marcy Playground, Everclear, and the Foo Fight- 
ers will set the stage for new singles for the CHR and 
AC formats. Marcy Playground will follow up one of 

the biggest hits of the year, "Sex & Candy," with an- 

other clean and catchy track called "Sherry Fraser." Al- 

ternative began embracing this in August, and CHR will 

follow. The Everclear album 
(which is platinum -plus) will 
yield "Father of Mine," which 
follows "I Will Buy You A New 
Life," a track that reintroduced 
CHR to this band. Look for it to 
surface in late September. Our 
wild card for the fall is Bran 
Van 3000, a very talented group 
from Canada that has delivered 
a rhythmic pop track called 
"Drinking In L.A." New releas- 
es from Liz Phair, Sonichrome, 
and Tommy Henrikson will warm up at Alternative this 

fall and then cross to the Pop format. 

M 
Fontaine 

CHARLIE WALK 
VP /POP PROMOTION 

COLUMBIA RECORDS 

Fourth quarter releases: 

A N O U K Nobody's Wife 

TAL BACHMAN She's So High 

BIC RUNGA Sway 

CYPRESS HILLTequila Sunrise 

DIXIE CHICKS Wide Open Spaces 4 
GETAWAY PEOPLE Chocolate Walk 
SOPHIE B. HAWKINS LoseYourWay 

LAURYN HILL DooWop (That Thing) 

JD AND MARIAN CAREY Sweetheart 

JULIE BAND Bad Day 

KENNY LATTIMORE Days LikeThis 

LORDTARIQ & PETER GUNZ Star-fin Somethin' 

MAXWELL Matrimony. Maybe You 

JOHN MELLENCAMPYour Life Is Now 

SHAWN MULLINS Lullaby 

N -TYCE Telefunkin' 

PRAS Blue Angel 

WILL SMITH Miami 

STABBING WESTWARD Sometimes It Hurts 

WYCLEF JEAN Cheated 

XSCAPE My Little Secret 

Plus new releases from Marc Anthony, the Bla 
Crowes, Afghan Whigs, and Jo Jo. Robinson. 

DMG RECORDS 

DMG Records is pleased to announce the comple- 

tion of the feature film and soundtrack Knockout. The 

film, a female Rocky meets La Bamba, hits theate 
next January. Its culturally diverse soundtrack featu 
India, Robin S., Arturo Sandoval, Brenda Douma 
Phillip Ingram, Tata Vega, Angie & Debbie Wina 
Tito Puente, and notorious rapper Brother X, and co 

tains singles ranging from urban to gospel to pop. 
will be released later this year. The debut album fro 

singer /actress Brenda Doumani, Brenda Doumani, 
just been released by DMG in the U.S. It will be 
leased this September by Sony's TriStar Records 
Europe. 

Continued on Page 110 
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the band is 

the Iburìi uper Natural .. 

Top 40 
WWZZ 
WXYV 

KDWB 
KRBE 

KSLZ 

WNKS 
WIXX 

WFLZ 
B97 
WSTR 
KB KS 
KALC 
WPRO 
WSTW 

KZHT WZYP 
WRVW WNOK 
KC101 WZNY 
WAPE WDCG 
KQKQ WRHT 
WABB Z104 
and many more! 

Adult Top 40 
KDMX WKSI KOZN 
KHMX WSHE KSTZ 
WDRV WAKS KSRZ 
WZNE WMXB KZZP 
WSSR WLNK KAMX 
WKZL WPTE KPEK 

R &R CHRIPop Chart Breaker ® -(I) 
38* - 30* Mainstream Top 40 ( +282) 
24* Adult Top 40 Airpower 
20* Modern Adult 
12* - 10* Billboard Heatseekers 

Requests Sales & Now Research! 

KZPT 
KVUU 
KMXB 
KLLC 
KFMB 
KZZO 

KOSO 
KLLY 
KBBT 
KVSR 
KCDU 
KLAL 

ON TOUR NOW! 
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MARK GORLICK 
DREAMWORKS RECORDS 

Here's the info on the fall 
CHR releases from Dream - 
Works: 

From Small Soldiers: 

8/18 QUEEN fIWYCLEF JEAN 

Another One BitesThe Dust 

9 /21 QUEEN LATIFAH & PAT 

BENATAR Love IsA Battlefield 

From Prince Of Egypt: 

10/12 MARIAH CAREY &WHITNEY HOUSTON 

Prince Of Egypt (When You Believe) 

1 1/30 BOYZ II MEN (Will GetThere 

Gorlick 

The Boyz II Men track is written by Diane Warren. 

The movie opens 12/18. 

GREG THOMPSON 
SR. V P /PROMOTION 

ELEKTRA ENTERTAINMENT GROUP 

EN VOGUE No Fool, No More 

NATALIE MERCHANT Break 

Your Heart 

NICOLE I Can't See 

REBEKAH Hey Genius 

SILK Meetin' In My Room 

KEITH SWEAT w /SNOOP 
DOGG Come Get Wit Me 

Thompson 
Plus new releases from Mis- 

sy "Misdeamenor" Elliott and Busta Rhymes. 

FELICIA SWERLING 
DIRECTOR/NATIONAL POP PROMOTION 

EPIC RECORDS 

Epic is extremely excited 
about our current and upcom- 
ing releases for the fourth 
quarter. Anggun is a current 
artist development project. 
There is that gut feeling that 
the challenge before us will 
break her into superstardom. 
She is already an internation- 
al sensation, with millions of 
records sold. Cam'ron is our other current artist de- 

velopment project, which comes from our joint ven- 

ture with Untertainment. "Horse & Carriage" is cur- 

rently climbing up the Urban and CHR/Rhythmic 

charts at a rapid pace. TQ is an upcoming Clock - 

work/Epic artist who expands his talents as a hip - 

hop/R&B singer and composer. The first track, 
"Westside," is dedicated to the late rap icons Eazy 

E and Tupac Shakur. Plastico, consisting of Pete 

Guzz and the uni -named Penny, are a colorful new 

Swedish import that blends sounds old and new to 

mold their own shiny form of pop music. Gloria Es- 

tefan's second single release from her quickly ap- 

proaching gold album, Gloria!, is "Oye." It has tak- 

- en off like wildfire nationwide in the clubs and on 

the mix show level at radio. Simon Birch is a come - 

dyTdrama film being released on September 11. This 

movie was inspired by the novel A Prayer For Owen 

Meany by John Irving. "You Were There" is the title 

of the Babyface theme to the movie, and it will be- 

'some one of his all -time classics. 

Swerling 

DESIREE SCHUON 
V PIPROMOTION 

550 Music 

What an amazing year it has 

been for 550 Music, and the next 

quarter has nothing but more of 

the same exceptional hit music 

from 550, starting off with the 

one and only Celine Dion. Al- 

ready 8.5 million people have 

chosen to own her album Let's 
Talk About Love. We should find 

ourselves with yet another multiformat smash to add to 

her already unbelievable resume of No. 1 records by the 

time the quarter is in full swing. In addition, Ms. Dion 

will be releasing a glorious holiday /Christmas album 

and also collaborate with R. Kelly on a duet that will 

hit this quarter as well. Des'ree's Supernatural, the long - 

anticipated new album from the woman who penned the 

top five anthem "You Gotta Be," hit in August. The first 

single, "Life," continues the Des'ree inspiration and 

sound with mood- lifting tempo and humorous lyrics. 

Fuel's "Shimmer" has been a top five single at Alterna- 

tive radio for close to three months. We're looking to 

cross this over to CHR/Pop and Pop /Alternative. Ginu- 

wine is back with a track off the Dr. Dolittle soundtrack. 

Ginuwine will deliver a brand -new album this fall that 

is as sure to be as strong as the last. We also will see 

the launch of new artists such as Janita, who has a 

catchy female pop/R &B record, "Getting Over," and 

rapper RahSun, whose first single, "I'll Be Around" (it 

samples the song), features Big Pun. There will also be 

another single from the Ally McBeal soundtrack featur- 

ing Vonda Shepard. 

Schuon 

STEVE KLINE 
NATIONAL CHR PROMOTION 

GEFFEN RECORDS 

Geffen Records' fall release 

schedule will be candy for the 

ears! Expect to be hearing 
more from Pure Sugar. There 
will surely be a follow -up to 

"Delicious" by the end of the 

year. Phantom Planet is a Los 

Angeles -based retro- sounding 
pop /alternative band that every- Kline 

one here is very excited about. 
These guys have built a significant local following, 

consistently selling out L.A. club dates week after 

week. They are stars, and lady -killers to boot! We will 

deliver the soundtrack to the TV series Sabrina The 

Teenage Witch. This record will be full of superstars, 

including Spice Girls, Backstreet Boys, Chumbawam- 

ba, 'N Sync, Robyn, and Phantom Planet. The Hole 

album is amazing! I mean the "whole" Hole album. 

There are definitely some awesome CHR singles. Did 

I mention that the Hole album is f* *eking amazing ?! 

DAN HUBBERT 
HOLLYWOOD RECORDS 

Obviously, Jennifer Paige will 

be one of our biggest priorities 
for the fourth quarter. We hope 

to be well into the second single 

by then, which will probably be 

"Always You." "Always You" is 

a lush ballad that showcases her 

amazing vocal ability, and we 

believe it wilt open her up to a 

much broader audience. There 
will also be a dance remix worked at the same time for 

those stations looking for some tempo. Fastball's "Fire 

Hubbert 

CHR: 
MUST 
NEAR 
RADIO! 

Escape" will have a major fourth- quarter push at CHR, 

and the band will tour throughout the U.S. Our end of 

the year diva will be India Menzel, with "Minute." In- 

dia played a lead role in Rent on Broadway. She de- 

livered a great album full of interesting songs and 

proved to us that she was a very charismatic perform- 

er live. 

JOE RICCITELLI 
SR.VP /PROMOTION 

ISLAND RECORDS 

Ednaswap's "Back On The 

Sun" impacted at the end of 
August. For those of you who 

are not familiar with the Los 

Angeles quintet, they are the 
writers responsible for Natalie 
Imbruglia's "Torn." They wrote 

the song in 1992. Dru Hill's 
first release from the album En- 

ter The Dru impacted CHR/Rhythmic and Urban ra- 

dio on August 24. The song is entitled "How Deep Is 

Your Love." The track will be impacting CHR/Pop ra- 

dio on September 14. This single will also be the first 

single from Def Jam's Rush Hour, the soundtrack for 

the movie starring Jackie Chan and Chris Tucker. The 

film opens on September 18. The first single from 

Elaborate Lives, The Legend Of Aida is a duet by El- 

ton John and LeAnn Rimes entitled "Written In The 

Stars." This will be impacting radio in late September. 

Elaborate Lives, The Legend Of Aida is the first col- 

laboration between Elton John and Tim Rice since The 

Lion King. Other tracks on Elaborate Lives feature 

Sting, Spice Girls, Tina Turner, Willie Nelson. and 

much more to come. We will also be releasing the de- 

but single from Lighthouse Family. The single, "High." 

has already received huge commercial success around 

the world. In fact, the LP Postcards From Heaven has 

sold over 2.5 million copies. Mona Lisa's first album 

sold over 150,000 copies. Mona's sophomore release, 

Gettin' It On, will be in stores in November. The first 

single, "Peach," will be impacting radio in September. 

Finally, we are expecting a full -length release from the 

Cranberries and a single from Melissa Etheridge by 

year's end. 

Riccitelli 

JACK SATTER 
SR.VP /POP PROMOTION 

JIVE RECORDS 

Backstreet Boys have sold 
20 million albums worldwide, 
including 5 million in the U.S. 

alone, and they have had three 

top five singles in a row in the 

U.S.! Their current single, "I'll 
Never Break Your Heart," was 

No. I Most Added at CHR/Pop, 

CHR/Rhythmic, and AC radio, 

and is in heavy rotation on MTV! Their debut album 

Backstreet Boys, is the No. 3 biggest -selling release of 

1998, right behind the Titanic phenomenon and Celine 

Dion! September will bring a brand -new double album 

from three -time Grammy winner R. Kelly! It follows 

his five times platinum album R. Kelly and will con- 

tinue his chart domination as a true multiformat super- 

star! Hip -hop icons A Tribe Called Quest are poised 

Continued on Page 113 
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in 1987, most CHR stations on weekends sounded like they had undergone a "charisma bypass." A parade of feeble 18- year -old part- timers and 60's- sounding countdown shows infected CHR with chronic adult ratings- droop. Every weekend the grown -up demos went away. John Garabedian's 
OPEN HOUSE PARTY 

Then exactly 11 years ago this week, the incredible live Open House Party debuted on KISS108 /Boston. Instead of predictable, ho -hum ten -in -a -row, the airwaves crackled with superstar guests, live performances, cutting -edge production, live studio audience, and the incredible electricity of host John Garabedian. Open House Party immediately became their highest share daypart! 

Pictured here are just some of the superstar guests who have appeared live on Open House Party in the last 60 days! 

Every Saturday and Sunday night, over half of America's major - market CHR stations throb in unison to the beat of "the biggest party on the planet ", building big ratings and premium sales dollars on America's most 
respected major market CHR stations! 

NOW WAKE UP YOUR MONDAY 
THRU FRIDAY TOO! 

Now your Monday through Friday late nights /overnights can have the legendary excitement of Open House Party. RU Nite Café is hosted from Hollywood by the exciting and talented Todd Newton. Seen nightly on "E" Entertainment Television, Todd is one of the ten best sounding CHR jocks in America! 

r- 

Now these same superstar guests, exciting contests and features, and great cutting -edge production can be yours Monday- Friday to build charisma for your listeners and give your sales department something to sell 
at premium rates! 

IT'S LIKE COMPARING HOME MOVIES 
TO HOLLYWOOD! 

Because Todd interviews Hollywood's biggest 
stars every day, All Nite Café is compelling listening, 
loaded with hot gossip, exciting features, and big 
stars even the biggest radio stations can only dream 
of getting. Rnd the top testing hits from America's 
best CHA research. 

Your call letters and liners are flawlessly dropped 
into the program production by Superadio's digital 
interface, making Todd Newton sound like he's 
broadcasting from your studio! Lots of optional 
windows accommodate your station promos 
and "indie spins." 

Today's tight radio budgets force managers to 
increase quality and reduce overhead. All 
Night Cafe immediately frees you to increase your 
promotion and morning show budget while 
simultaneously boosting late night listening! 

Get a spectacular aircheck of All Nite Café now! Then 
compare to what you're doing. 

CALL SUPERADIO AT; 
1.508.480.9000 

OR E -MAIL: CAFE @SUPERADIO.COM. 
www.americanradiohistory.com
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Oper your Mind... 

new opportunities for revenue... 

your audience with innovative ideas... 

fresh concepts to feature new music... 

of different avenues to touch listeners... 

in the power of change 

Bishop Bait & Täckle 
One Hundred Thousand Watts Of Imagination 

54 West 21st Street New York City, NY 10010 212.627.3199 
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to debut at No. 1 again this fall, when their new album, 
The Love Movement, hits stores! Jive's future superstar 
Britney Spears is fast becoming the biggest buzz artist 
at radio through an extensive grass -roots promotional 
campaign! Tastemaker programmers who've heard her 
forthcoming single, "Baby, One More Time," are com- 
mitted to putting their stamp on this mega -talented 16- 
year-old from New Orleans! It ships next month. 1998 
is shaping up to be another record- breaking year for 
Jive Records! 

NANCY LEVIN 
SR. VP 

MCA RECORDS 

No wordy diatribe. We have 
an awesome assortment of 
records on the menu for the 
fourth quarter at Pop radio, and 
here they are: Shaggy /Janet, 
Trisha Yearwood, Mavericks, 
Semisonic, K -Ci & JoJo, New 
Radicals, and Boyz II Men fea- 
turing Chante Moore. 

STEVE ELLIS 
SR. VP /PROMOTION 

MERCURY RECORDS 

Mercury's fourth- quarter re- 
leases shape up nicely, as we 
will be working the second sin- 
gle from our debut band Swirl 
360 and "From This Moment 
On" by Shania Twain. She fol- 
lows up her top five single 
"You're Still The One." We have 
a new group that's top five spins 
here in the Mercury offices. 
They are called Boyzone from 
Ireland. Live albums are scheduled from both Hanson 
and the Mighty Mighty Bosstones, which will make the 
perfect stocking stuffers come the holidays. Of course, 
the fourth quarter won't be complete without mention- 
ing new albums from the Cardigans, Vanessa Williams, 
Elvis Costello, and Kiss. 

Levin 

Ellis 

PATRICIA BOCK 
VP /PROnoTIoN 

MJJ Music 

Men Of Vizion return with 
their self -titled sophomore disc 
with new members, new sounds, 
and a new attitude. Their new al- 
hum, due in stores this fall, fea- 
tures the lead single, "Do You 
Feel Me ?" It's a tantalizing tale 
of show and tell set to an up- 
tempo groove that will satisfy 
your need to flow. In addition to 
their own Spanky Williams, pro- 
ducers for Men Of Vizion include some of R &B's best, 
including Teddy Riley, Joe, Fred Jerkins III, and Noon- 
time Productions. These new sounds are absolutely of 
the moment while retaining the traditional virtue of a 
Live -man outfit vocal blend. Last year, Men Of Vizion 
underwent personnel changes to tweak their sound. 
Joining Spanky and Gfly are Styles, Chili, and Nitty 
Green, former members of the R &B outfit Riff, who 
appeared as teens in the hit movie Lean On Me. Now 
they are all men ... Men Of Vizion ... and they are ready 
to touch you one more time. Do you feel me? 

Bock 

SEAN LYNCH 
VP /PROnonoN 
PRIORITY RECORDS 

Album release dates for the 
fourth quarter: 

9/22 RAS KASS 
The End: Rasassination 

9/29 BAD AZZ 
Word On Tha Streets 

10/6 MACK IOThe Recipe 

10 /13 HELTAH SKE LTA H 
Magnum Force 

I 1 / 17 ICE CUBE War And Peace 

RON GESLIN 
SR. V P /PROMOTION 

RCA Records 

It has been quite a year for 
RCA, because we became prof- 
itable - imagine that in this 
business. Seriously, we broke 
some great artists this year like 
Natalie Imbruglia, Robyn, 'N 
Sync, and Eve 6, and again have 
taken the Dave Matthews Band 
to new multiformat exposure 
(alongside his critically acclaimed, sold -out tour). 

The excitement will continue here this fall with a 
great new act from Germany called Sweetbox and "Ev- 
erything's Gonna Be Alright" (you can forget about the 
no fear expression, because this song will be huge); 
Wild Orchid with a great new song (and direction) 
called `Be Mine" (out now); and a new song by Bruce 
Hornsby called "Great Divide" (that will knock peo- 
ple down). The house favorite at RCA, Agents Of Good 
Roots, has "Upspin" later this month; the Coca Cola 
kid, Tyrese, will be crossing to CHR/Pop; and last, but 
not least, there will be a rerelease of Republica's 
"Ready To Go" due to the incredible sales response 
from the new Mitsubishi car commercials: 

As if that were not enough, new singles by Dave 
Matthews, 'N Sync, and Natalie, and a new 'N Sync 
Christmas album. WHEW! I'm already tired. 

Lynch 

Geslin 

PHILIP MATARAGAS 
RED ANT ENTERTAINMENT 

Tami Davis had great success 
on her first single, "How Do I 

Say I'm Sorry." Divine's "Late- 
ly" already has a great buzz. 
This is from the first album 
from the Pendulum /Red Ant 
trio, Fairy Tales. The rap group 
Militia had an incredible run on 
major CHR/Rhythmic radio sta- 
tions with their first single, 
"Burn!" A breakthrough video 
has also been completed for their second single, 
"Who's The Next!" Sunz Of Man sold 96,369 singles 
in two weeks. They consider themselves messengers 
to the youth and "lyrical revolutionaries" like their as- 
sociates in the Wu Tang Clan. Wu's ringleader, RZA, 
is the man responsible for facilitating their bond. Also 
coming soon are releases from Spinderella, BC, and 
Day To Day. 

Mataragas 

KEVIN CARROLL 
VP /PROMOTION 

RELATIOITY RECORDS 

As you are reading this, Bizzy Bone's "Thugz Cry" 
is blowing up at Urban and CHR/Rhythmic radio. 
This is the first single from his first solo album, 

Heaven'z Movie, which is slat- 
ed for release on October 6. 
The album is loaded with hit.. 
and this is just the beginning. 
The second single from Link. 
"I Really Wanna Sex You 
Body," is impacting CHR/ 
Rhythmic radio on September 
14 and is already exploding the 
phones at KBXX /Hóuston. 
This is the huge follow -up to 
the enormously successful first 
single, "Whatcha Gone Do ?" Coming in the near fu- 
ture will be the follow -up single for the Mo Thugs 
Family, "Ghetto Cowboy," and the first single from 
Gangsta Boo, "Where Dem Dollas At." 

Carroll 

STEVE TIPP 
SR. V P /PROMOTION 

REPRISE RECORDS 

We are really excited to be 
talking about a breakthrough hit 
with the Barenaked Ladies. The 
great thing is that we have plen- 
ty of strong choices for CHR ra- 
dio this fall! Chris Isaak's 
"Please" will be released once it 
is fully developed and buzzing 
from its Adult Alternative base. 
While it is the sexy Chris Isaak his fans know and love, 
it is also up- tempo, rocking, and lyrically catchy. We 
also have a new Cher single that is a twist for her and 
really cool. And of course we are all very excited about 
Alanis Morissette's forthcoming album and singles. No 
one will be disappointed by this release. We heard a 
handful of rough tracks recently, and they were awe- 
some! 

Tipp 

DAVE DARUS 
SR. VP /PROMOTION 

RESTLESS RECORDS 

Restless is excited to intro- 
duce G -Funk Music's first major 
release this year with R &B new- 
comers Reel Tight. Their debut 
album, Back To The Real, is the 
latest discovery from platinum - 
selling rap superstar Warren G. 
Their No. 1 single, "Wanna 
Ride," is a combination of time- 
less R &B funk and soul deftly mixed with ghetto hip - 
hop and seamless pop. First hitting the Urban AC and 
Urban radio formats the second week in September, 
"Wanna Ride" will then go for CHR/Rhythmic adds at 
the end of that same month. Because of the crossover 
appeal of that single, CHR/Pop will also be serviced in 
October. Restless is also involved with another project, 
Suncatcher. Suncatcher's core is derived from bliss -era 
'80s Brit -pop combined with the tunefulness and intel- 
ligence of '60s psychedelia. This sound will carry Sun - 
catcher's No. 1, "Trouble;' off their album The Girl That 
God Forgot, to Alternative and Pop/Altemative radio, and 
then to CHR/Pop. 

Darus 

Continued on Page 114 
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BARRY P. PINLAc 
V P /PROMOTION 

SIRE RECORDS GROUP 

It's a very exciting time at 
Sire! First up at CHR is the mul- 
tiformat smash "Hooch" by 
Everything, from their multisin- 
gle album, Super Natural. It's 
already on many major -market 
CHR stations. Next up will be 
the new single from Tina & The 
B- sides, "Fall From Grace," 
which is quickly getting a great response from radio. 
"Demons" is the next single from Boston's favorite 
sons, Custer, which we expect will be a multiformat hit! 

Other exciting upcoming projects from Sire are Rialto 
and, from Australia, Taxi, a group with sensational har- 
monies and great pop songs. Also, be on the lookout 
in early '99 for Primitive Radio Gods' latest release on 
Sire Records! 

Pinlac 

JACK CYPHERS 
HEAD OF PROMOTION 

TOMMY BOY RECORDS 

In the world of Tommy Boy, 
several things are heating up 
on the pop and rhythmic 
fronts. In addition to the solid 
two -volume 54 soundtrack, 
featuring the hit single "If You 
Could Read My Mind" by 
Stars On 54, look for singing 
sensations Amber and Jocelyn 
Enriguez to have some great 
new tracks of their own, which should be out for the 
new year. Newcomers Amari will be releasing their 
new album featuring "Sunshine" and their current hit, 
"Callin'." The Timber label will have a new album 
release from George Lamond containing some of his 
greatest hits. Cynthia will be delivering an album that 
will include her current single, "If I Had A Chance." 

Cyphers 

MONTE LIPMAN 
SR. VP 
UNIVERSAL RECORDS 

Perhaps the biggest release of 
the quarter will not be a tradi- 
tional pop record, but one that 
radio will be integrating into 
their programming nonetheless. 
Jerry Seinfeld's debut album, 
I'm Telling You For The Last 
Time, is a live recording of his 
HBO special. This album will Lipman 

feature many bits that morning shows will be able to 
use to support this multiplatinum release. We ate also 
set to roll with the new Monifah single, "Touch It." 
Monifah's first Uptown/Universal release contained 
three top 10 Urban hits, with the album selling over 
500,000 units. Billie Myers has struck gold on her de- 
but album, Growing Pains. The new single, "You Send 
Me flying," is already buzzing at radio and should take 
the album to platinum-status. We continue to mine hits 
from the Cherry Poppin' Daddies and expect to have 
great success with "Brown Derby Jump." Remember, 

:this is the No. 1- selling "swing" album in America. 
Other names that you will be hearing about include Sis- 
ter Soleil, Inner Circle, Canibus, Ricky Jones, Grenique, 
Rachid, and Blue Flannel. 

MATT POLLACK 
V P /PROMOTION 

V2 RECORDS 

V2's fourth- quarter priorities 
are plain and simple: PM Dawn. 
After a hiatus that found the 
group collaborating with the 
likes of Backstreet Boys, Elton 
John, and Simply Red, they 
have once again returned. Near- 
ly two years in the works, the 
new album, Dearest Chris- 
tian..., is their strongest body of work to date. The first 
single, "I Had No Right," impacted CHR and all other 
adult formats on 8/17. This beautifully textured ballad 
once again orchestrates PM Dawn's signature sound, 
yet pushes the band forward in contemporary style. The 
climate is perfect for a PM Dawn album. With three 
previous top five hits under their belt, the anticipation 
and early response from radio from the single has been 
overwhelming. Look for the band to hit the road in Sep- 
tember in support of radio. 

Pollack 

MICHAEL PLEN 
SR. VP /PROMOTION 

VIRGIN RECORDS 

At Virgin, we're very excited 
about a number of records that 
are HOT!: Janet Jackson's "Go 
Deep" and "Every Time." With 
her tour and HBO special, look 
fos a -major album explosion. 
From the Smashing Pumpkins 
comes "Perfect." The ultimate 
pop smash! It sounds like "1979, 
Part 2" A major charity tour and killer video will pro- 

pel this all the way. Then there's Melanie B. & Missy 
Elliott's "I Want Yotr Back." This duet from a Spice Girl 
and Missy Elliott will lead the group back to hip -hop. 

It's from the forthcoming movie Why Do Fools Fall In 

Love. And we've got the latest from Lenny Kravitz, 
"Thinking Of You," a song to his mom, Roxie Roker, 
who passed away two years ago. She portrayed Helen 
Willis on the CBS -TV series The Jeffersons. An award - 
winning smash. Just listen to it. Luther Vandross makes 
his label debut with "I Know," a major crossover smash. 
There's "Song Of Joy" from Dreams Come True - 25 

million records sold in Japan alone! And massive records 
by the Verve, Massive Attack, DC Talk, Culture Club, 
Oracher & Gomez. We're working! 

Plen 

BARNEY KILPATRICK 
DIRECTOR/NATIONAL SINGLES 

PROMOTION 

WARNER BROS. RECORDS 

Madonna's "Power Of Good- 
bye" went for adds September 
1. We will be working this one 
all the way to Christmas and all 
the way to No. 1. This is the 
classic Madonna ballad on the 
Ray Of Light album. The new 
Goo Goo Dolls album, Dizzy 
Up The Girl, will be in stores September 22. Look for 
the follow -up single to the No. 1 smash "Iris" in early 
September. Soul Coughing has a new album, El Oso, 

coming on September 22. It will serve to bring this al -. 

ready successful act to a much larger audience. The first 
single, "Circles," will be a secret weapon, crossing 
from Alternative in the late fall. R.E.M. will deliver 
their new album, Up, for release on October 27. Look 
for the first single, "Day Sleeper," sometime in Octo- 
ber. This one is reminiscent of their top five hits "Los- 

Kilpatrick 

CHR: Musi 
HEAR 
RADIO! 

ing My Religion" and "Everybody Hurts." The Sea 

camp has let us know that he is putting the finishing 

touches on his third album for a November release 

Look for the follow -up to his No. 1 international smasl 

"Kiss From A Rose" later this fall. Tevin Campbell i 

also finishing a new album. Watch for the single "An 

other Way" to cross from Urban radio in late fall. 

SHANNA FISCHER 
VP/PROMOTION 

WIND -UP RECORDS 

Wind -up is currently 
working its second re- 
lease, "Sorry," to Top 40, 
from the self -titled debut 
album by Stretch Princess 
that is in stores now. This 
London -bred, New York - 
based trio has developed a sensational pop song in 

unique guitar setting - instantly memorable. Stretd 

Princess will be touring with Third Eye Blind and En 

6 in October. 
Keep your eyes and ears on Creed, whose debut al 

bum just went double platinum and their single 

prominently featured in the movie Halloween 1120. 

Windt 11p 

BURT BAUMGARTNER 
GENERAL MANAGER 

WORK 

Work will have exciting fourth - 

quarter releases, including Fiona 
Apple doing the Beatles' "Acros' 
The Universe.' We're also hoping 
to have the debut single and al- 

bum from one of Hollywood's 
hottest female stars, Jennifer Lo- 
pez. It features tracks from the 
biggest producers in America like 

Emilio Estefan, Ric Wake, Walter Afanasietf, and Trad 

Masters. Crossing over from Rhythmic to Pop is Ta 

Ali on MJJ/Work, the first release from Will Smith's 

bel. Neil Finn (lead singer from Crowded House) will 

his first CHR release from his solo album with the 

"She Will Have Her Way." There's also a future ow 

winning video (a takeoff on Attack Of The 50 -Foot 

an). Carry-over songs that will last until the end of the 

include Eagle -Eye Cherry's "Save Tonight" and H 

Nova's "London Rain." 

Baumgartner 

In the year 2000, CHR will - as will 

all formats - be forced to re- 
evaluate the importance of live 
entertainers and the dangers of 
automation that are beginning to 
plague our industry. In the year 
2000, I will be a little smarter. 

NAME: TOMMY AUSTIN 
POSITION: PD 

CALL LETTERS: KM 
CITY: PORTLAND 
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A View From 
The Pilot's Seat 
Continued from Page 54 
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On- Target Marketing 
Solid Advice 

the problem. Asking for help and 
admitting that you didn't have the 

answer was a sign of weakness. 
That is so far from the truth. The 
thing that sticks in my mind is, 

don't be hesitant about asking ques- 
tions and asking for help. Never as- 

sume that you have to have all the 

answers, because there is no way 
that you can. Remember, you can- 

not do it all by yourself, and if you 

do, you won't be able to do it for 
long. 

R &R: As a person in a position 
of influence, what would you like to 

leave people with? 
DB: I think about the 

fact that people today 
have to understand that 

the business has changed. 

There is no way around 
it. It is different than it used to be and 

is probably, in many cases, different 

than what we would like for it to be. 

It has changed, and while we need to 

accept that, I think it is still critical 

to have that fire and that passion to 

want to get in the door. Don't lose 

the persistence. Don't accept "no" 
now. "No" now doesn't mean "no" 
later. When I was PD, I didn't get 

the job the first time I asked for it. 

CHR: 
MUST 
HEAR 
RADIO! 

ow 

What Do Listeners Really Think! 
Continued from Page 86 

to cut through into the mind of the 

listener. 
In our business, we talk a lot about 

P1 conversion. In other words, in- 

creasing the portion of your cume 
that spends most of their lime Spent 

Listening with your station. These are 

the listeners that contribute 36% of 
your cume and 72% of your quarter - 

hours. The beauty of Exit Poll is that 

we can ask your P2s what it would 

take for them to listen more often to 

your station. Exit Poll asks, "You 

said you listen second most to the 

Modern AC station. What would it 

take for you to listen more to the 

Modem AC station?" Here are some 

examples: "They can stop repeating 

so many songs; they are horrible 

about that." Great verbatim, although 

I probably wouldn't want to have it 

said about my station. "They should 

get some new personalities and few- 

er commercials. They should not re- 

peat the same music too much, get 

rid of the morning show, and play 

more morning music.' 
What would you do if you were 

the Modern AC station and you saw 

We have had people within our o - 

pany who have asked for jobs 

didn't get them the first time. but 

them later. They were better off 

ting them the second time, ..' 
they ended up gaining expe' 
between that first and second 

for the job, and that helped them 

more confident and get the job 

next time. Again, "no" now 

mean "no" later! 

these numbers? Exit Poll con 

some stuff that was coming 

the station's callous research 

other perceptual research. The 

tion has taken some major steps 

ward solidifying its images and 

sition. We have conducted a fo 

up Exit Poll this spring, and it 

be fascinating to see if the st 

actions translated into improved' 

ages and better Arbitron results. 

Exit Poll was also tested in 

top 10 market this spring. If tlx 

suits of the test are positive, 

hopes to introduce Exit Poll 

handful of markets starting 

fall 1998 survey. 

The Hits Just Keep Coming! 
Continued from Page 67 

tian 17 years ago, I thank God for 

giving me the opportunity to pursue 

my dream and be successful at it. 

Whatever talent or ability I may 

have ultimately comes from Him. 

40 Years And 
Still Kicking 

The resiliency of CHR continues 

to amaze me. It has survived for 

more than 40 years, despite being 
despised and mercilessly trashed by 

its critics at every opportunity, ho- 

mogenized by consultants and re- 

search companies, fragmented by an 

ever -increasing number of radio sta- 

tions programming every conceiv- 
able niche format, and declared 
"dead" on a dozen different occa- 

sions. And then there are the things 

we have done to ourselves: the con- 

scant abandonment of the format for 

temporarily greener pastures, the bit- 

ter on -air battles we fight with com- 

peting stations to the detriment of 
the listener, and the frequent incli- 

nation to lean too far in one musi- 

cal direction. Yet, CHR always rises 

from its own ashes. Even I must ad- 

mit to being skeptical when Z100 in 

New York City sank in the ratings 

after the debut of the 
"new" WKTU, but Tom 

Poleman and his team 
have since come roaring 
back to deliver Z100's 
highest numbers in a de- 

cade. 
In my opinion, the 

key to CHR's continued 
success is to stay in the 

middle musically and 
play the hits. In fact. 
I've often joked that one 

In the year 2000, CHR will once again 
be the hottest, most mainstream 
format on the radio and growing in 
all demos. In the year 2000, I will 
still be working for the No. 1 radio 
station in Kansas City, Mix 93.3 

NAME: JON ZELLER 
POSITION: PD 

CALL LETTERS: KMXV 

CITY: KANSAS CITY, MO 

of the reasons I've been su 

at CHR is that I'm not really 

er enough to swim away f r 

mainstream. Musical fads 

trends come and go, but CHR 

always be with us if it remains 

to its core audience. It contin 

endure and to succeed becau 

Mike Joseph once said, people 

always be interested in hearing 

hits. 
And the hits just keep cumin; 

ACKNOWLEDGMENTS 
Look inside any successor - 

and you'll find outstanding leadership like 

have in our publisher, Erica Farber. You'll 

find the trait of exceptional teamwork. 

my picture and name are on my column 

week, behind the scenes at R &R there 

group of highly talented individuals 

combined efforts make me and everyone 

else who has a profile position at R &R 

sistently look good. For them, I am fo 

grateful. This year's and last year's CHR 

cials were the two largest issues in the 

year history of R &R. We could not have 

accomplished this without the support of 

loyal advertisers. Now, in alphabetical or 

here are some of the people behind 

scenes who made this special possible: 

thony Acampora, Jeff Axelrod, Page Be 

Renee Bell, Paul Colbert, Frank Correia. 

Daniels, Diane Fredrickson. Dawn Ga 

Missy Haffley, Hurricane Heeran,Nancy 

Adam Jacobson. Lanetta Kimmons,Tim 

merow, Kevin McCabe, Henry Mowry, K 

Reeves, Mark Solovicos, Gary van der St 

Dena Wright. 
Finally, I would single out three ocher 

pie for their efforts. Managing Editor 

and Lange for his expertise, my faithful a 

tant Robert Pau - thanks for your wee - and Associate Editor Margo Ravel for 

ing way beyond the call of duty. You 

Christopher Nicholas, this one's for you, 

-Tony 
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POP /ALTERNATIVE 
September 4, 1998 R &R 117 

TOP 20 
R &R's exclusive sub -chart combining airplay from Hot AC. Alternative. Adult Alternative. and CHR /Pop 

ARTIST-" 

GOO GOO DOLLS Iris (Warner Sunset/Reprise) 

r- TOTAL PLAYS -1 
T15 LW 

1786 1800 

TOTAL 
STATIONS/ADDS 

40/0 

Q BARENAKED LADIES One Week (Reprise) 1675 1558 41/0 

SEMISONIC Closing Time (MCA) 1392 1424 35/0 

Q MATCHBOX 20 Real World (Lava/Atlantic) 1351 1308 37/0 

Q BRIAN SETZER ORCHESTRA Jump Jive An Wail (lnterscope) 1274 1070 39/0 

NATALIE MERCHANT Kind & Generous (Bekaa/EEG) 1257 1415 32/0 

Q HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 1253 1066 39/0 

s FASTBALL The Way (Hollywood) 1169 1365 33/0 

9 SMASH MOUTH Can't Get Enough Of You Baby (Elektrr/EEG) 1114 1136 33/0 

AEROSMITH I Don't Want To Miss A Thing (Columbia) 1030 963 25/1 

Q SHERYL CROW My Favorite Mistake (A &M) 1011 538 42/8 

13 12 DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 984 997 33/0 

12 13 NATALIE IMBRUGLIA Wishing I Was There (RCA) 975 1025 36/0 

8 14 ALANIS MORISSETTE Uninvited (WarnerSunsetReprise) 970 1135 30/0 

17 Q EVERYTHING Hooch (Blackbird /Sire) 933 922 32/0 

19 iD EAGLE -EYE CHERRY Save Tonight (Work) 927 763 36/2 

11 n EDWIN MCCAIN I II Be (Lava/Atlantic) 924 1043 30/0 

16 18 NATALIE IMBRUGLIA Torn (RCA) 859 926 24/0 

15 19 SARAH MCLACHLAN Adia (Arista) 810 945 28/0 

18 20 EVERCLEAR I Will Buy You A New Life (Capitol) 785 857 25/0 

This chart reflects airplay from August 24 -30. Songs ranked by total plays. Contributing stations 
combine from the Custom Chart function on R &R ONLINE. ©1998, R &R Inc. 

New & Active 
ANGGUN Snow On The Sahara (Epic) 
Taut Plays: 667. Total Stations: 26, Adds: t 

SMASHING PUMPKINS Perfect (Virgin) 
TOW Plays: 615. Total Stations: 28, Adds: 1 

RNWEY DANGER Flagpole Silt (SlastvLondon/lsland) 
TM Plays: 603. Total Stations. 28, Adds: 2 

THIRD EYE BLIND Jumper (Elektra/EEG) 
Tall Plays: 578. Total Stations: 30, Adds: 1 

EYE 6 Inside Out (RCA) 
Tab Puys: 443. Total Stations: 23. Adds: 1 

SHAWN MULLINS Lullaby (Columbia) 
Total Plays: 250. Total Stations: 13, Adds: 4 

FUEL Shimmer (550 Music) 
Total Plays: 229. Total Stations' 10. Adds. 0 

SIXPENCE NONE THE RICHER Kiss Me (Squint) 
Total Plays: 196. Total Stations. 10, Adds. 2 

FASTBALL Fire Escape (Hollywood) 
Total Plays: 156. Total Stations: 7, Adds: 0 

MICHELLE LEWIS Nowhere Md Everywhere (GianGWB) 
Tosa Plays 153 Total Stations: 11, Adds. 1 

Songs ranked by total plays 

BY 

justin Cap 
Pop /Alternative is in danger of becoming very cookie -cutter and chart- oriented. 

As the format matures and the gold begins to burn a bit, we really need to explore 
looking at some other titles. 

Just because a song wasn't introduced in your market doesn't mean it should be 
left off your playlist. Through networking, look at songs the market might have 
missed that test well elsewhere. Mediabase is another great resource where you 
can pull up gold, current, or recurrent categories in our format and customize your 
own list. You might find something that's compatible and that could work for you. 

Some people think Pop /Alternative's evolution is to become a little more current, 
but I don't know if that's the way it should be. By doing that, you rely solely on new 
music, and we certainly don't want to go through another drought like we had the 
fourth quarter of last year. 

A programmer's job is to find music he can call his own and introduce it to his 
market. That's one thing I strongly advocate. Barenaked Ladies' "The Old 
Apartment" had never been exposed here. We put it on several weeks ago, and 
callout scores are consistently coming back huge. It's in a recurrent category and 
testing great. When it comes to scheduling, I make sure that it can be front -sold or 
back -sold - just like a current. 

Today's Pop /Alternative current product is extremely good. "My Favorite Mistake" is 
one of Sheryl Crow's best records, and the staying power of some currents is 
outstanding. There's not much burn on Edwin McCain 's "I'll Be," and it's just great 
that Green Day's "Time Of Your Life (Good Riddance)" can log over 1200 total 
plays in my computer and still be a viable power. The personalities are ready to kill 
themselves whenever they have to play it, but, evidently, the audience isn't tired of it. 

Justin Case is PD of Pop /Alternative Hot AC WPNT "The Point" /Milwaukee. 
Part Two of our examination of Pop /Alternative morning shows may be found in 

this week's AC column. 

Forward- thinking executives lend their perspectives about 
Pop /Alternative music and formatics each week. 

Contributin Stations 
IPEkJAIbutuerque. NM SAO 

KAMX/Austin, TK ( HAC) 

KLLYBakerstield, CA(HAC) 

WBMKBoslon, MA (HAC) 

WLCEiBuBalo,NY(HACI 

WLNKrLharlo8e, NC (RAC) 

WTMXìthicag, IL (SAC) 

WXEGBapon, OH (All) 
KALCBenver, CO 

1 
SAC) 

KXPKBenver, CO (M) 
WPLTBetroit. MI IAN) 
KVSR7Fresno,CA(HAC) 

WKSI/Greenbore, NC (HAC) 

WKZL/Greensboro.NC(HAC) 

KOZNAIansas City. MO (RAC) 

KMKB/Las Vegas, NV ( SAC) 

KLALlittle Rock. AR ( SAC) 

KYSR/Los Angeles. CA( (SAC) 

WPNT/Milwaukee, WI (HAC) 

KOSOiModeslo, CA IHAC) 
KCDILMorderey- Salinas, CA IHAC) 
WPTE/NOdoIk, VA (RAC) 

KYIS/Oklahoma City, OK(HAC) 

WSHE/Orlando, FL (RAC) 

WPLY)Philadelphia, PA (Alt) 
KZON/PhoelHK. AZ (An) 

KZZP/Phoenia, AZ(HAC) 

WORV/Pitt burgh, PA(HAC) 

KBBT/Podund. OR (HAC( 

WOCG,Raleigh, NC (CHR/P( 

WZNÜnochester, NY (SAC) 

KlzOBacramento, CA (HAC) 

WVRV/St. Louis, MO (AA) 
KENZBaIt lake City, UT (AA) 
KFMB/San Diego, CA (HAG) 
KLLC/San Francisco. CA(HAC) 

KRULSanta Barbara, CA(HACI 

WHPTnampa, FL (AA) 

WSSR/Tampa, FL (HAC) 

KZPT/TuaSon, AZ (RAC) 

WMBX/Wesl Palm Beach, FL (SAC) 

WXLO,Woreester, MA (SAC) 

42Total Stations 
HAC -Hot AC Alt- Alternative AA -Adult Altenijlvs G RALCII APoe 

SIXPENCE NONE THE RICHER 
R &R Pop /Alternative Debut ED 

196 spins ( +68) 

Already On: 
WLIR KZNZ WFNX WPLT WHTG 

WEQX WRNX WDST XHRM WBZU (new) 

9 9 Over 43,000 scanned 
Radio remix by Ben Grosse www.squinterland.com 
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118 CALLOUT AMERICA 
EXCLUSIVE NATIONAL MUSIC RESEARCH ESTIMATES SEPTEMBER 4, 1998 

CALLOUT AMERICA song selection is based on the top titles from the R &R CHR /Pop chart for the airplay week of August 10 -16. 

CHR/POP 

ARTIST' _. 

TOTAL AVERAGE 
RIVORABILIIY 
ESTIMATE (1 -5) 

4 

0 

cc. 

CO 

0 

DEMOGRAPHICS REGIONS 

TOTAL 
WOMEN 
12 -17 

WOMEN 
18 -24 

WOMEN 
25 -34 EAST SOUTH 

MID- 

WEST WEST TW EW 2W 3W 

AEROSMITH I Don't Want To Miss A Thing (Columbia) 3.96 4.00 3.97 3.97 89.5 25.5 3.96 4.08 4.13 3.70 3.97 4.02 3.84 4.03 

AALIYAH Are You That Somebody? (Atlantic) 3.94 4.17 3.98 4.09 60.3 10.2 3.94 4.21 3.92 3.35 4.10 3.74 4.18 3.73 

GOO G00 DOLLS Iris (Warner Sunset/Reprise) 3.91 4.06 4.05 4.03 88.8 24.1 3.91 3.97 4.01 3.78 3.98 4.01 3.85 3.81 

USHER My Way (LaFace /Arista) 3.78 3.73 3.80 3.77 63.3 16.3 3.78 4.00 3.77 3.30 3.56 3.87 4.13 3.63 

BRANDY & MONICA The Boy Is Mine (Atlantic) 3.74 3.77 3.87 3.85 80.3 32.6 3.74 3.89 3.67 3.62 3.58 3.78 3.79 3.81 

PRAS MICHEL 1 /0DB & MYA Ghetto Supastar... (Interscope) 3.74 3.72 3.65 3.79 80.3 23.6 3.74 4.09 3.77 3.21 3.69 3.83 3.87 3.59 

NEXT Too Close (Arista) 3.70 3.67 3.77 3.70 72.0 21.9 3.70 3.72 3.83 3.49 3.78 3.63 3.84 3.56 

WILL SMITH Just The Two Of Us (Columbia) 3.68 3.77 3.79 3.73 88.8 27.5 3.68 3.72 3.75 3.59 3.40 3.91 3.72 3.72 

VOICES OF THEORY Say It (H.O.L.A. /Red Ant) 3.66 3.57 3.74 3.81 42.8 10.2 3.66 4.07 3.54 3.17 3.52 3.81 3.78 3.55 

BARENAKED LADIES One Week (Reprise) 3.65 3.87 3.93 62.0 13.4 3.65 3.58 3.80 3.58 3.78 3.84 3.54 3.41 

BACKSTREET BOYS I'll Never Break Your Heart (Jive) 3.64 3.68 3.71 3.53 75.7 20.2 3.64 3.99 3.50 3.38 3.60 3.81 3.68 3.48 

MATCHBOX 20 Real World (Lava/Atlantic) 3.64 3.66 3.64 3.63 79.8 25.1 3.64 3.64 3.55 3.72 3.48 3.99 3.63 3.51 

ALL SAINTS Never Ever (London /Island) 3.61 3.59 3.52 3.36 63.0 15.8 3.61 3.76 3.63 3.40 3.51 3.70 3.78 3.48 

BEASTIE BOYS Intergalactic (Grand Royal /Capitol) 3.59 3.48 3.55 3.54 46.5 13.1 3.59 3.55 3.75 3.32 3.58 3.68 3.37 3.69 

SEMISONIC Closing Time (MCA) 3.59 3.62 3.68 3.69 77.9 26.5 3.59 3.49 3.7D 3.59 3.57 3.81 3.56 3.43 

FAITH HILL This Kiss (Warner Bros.) 3.54 3.59 3.84 3.62 63.3 19.0 3.54 3.55 3.73 3.39 3.09 3.74 3.71 3.56 

HARVEY DANGER Flagpole Sitta (Slash /London /Island) 3.51 3.68 3.58 3.81 50.1 11.7 3.51 3.86 3.35 3.13 3.51 3.69 3.60 3.32 

INOJ Tune After Time (Columbia) 3.50 60.8 15.1 3.50 3.75 3.62 3.01 3.41 3.59 3.43 3.56 

'N SYNC Tearin' Up My Heart (RCA) 3.48 3.46 3.52 3.46 65.7 19.2 3.48 3.61 3.29 3.49 3.38 3.71 3.53 3.34 

ALANIS MORISSETTE Uninvited (Warner Sunset/Reprise) 3.48 3.54 3.46 3.61 83.5 35.3 3.48 3.27 3.73 3.47 3.34 3.30 3.65 3.62 

FIVE When The Lights Go Out (Arista) 3.46 3.39 3.41 3.41 63.3 18.7 3.46 3.55 3.35 3.46 3.15 3.56 3.62 3.51 

FASTBALL The Way (Hollywood) 3.42 3.54 3.53 3.54 83.7 33.1 3.42 3.34 3.19 3.68 3.30 3.49 3.46 3.43 

DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 3.35 27.5 8.0 3.35 3.41 3.36 3.21 3.70 3.69 3.13 2.73 

JANET Go Deep (Virgin) 3.29 3.54 62.0 20.7 3.29 3.37 3.21 3.24 3.05 3.24 3.38 3.46 

NATALIE IMBRUGLIA Wishing I Was There (RCA) 3.25 3.18 3.24 3.12 61.3 17.5 3.25 3.43 3.04 3.23 3.38 3.12 3.32 3.18 

JENNIFER PAIGE Crush (Edel America/Hollywood) 3.24 3.34 3.41 3.38 64.7 21.4 3.24 3.20 3.24 3.29 3.14 3.28 3.21 3.35 

SMASH MOUTH Can't Get Enough Of You Baby (Elektra/EEG) 3.19 3.44 3.38 3.47 74.2 24.8 3.19 3.28 2.97 3.29 3.06 3.29 3.11 3.32 

SAVAGE GARDEN To The Moon And Back (Columbia) 3.18 3.39 3.38 3.31 69.1 25.8 3.18 3.06 3.26 3.24 2.97 3.52 2.93 3.36 

ACE OF BASE Cruel Summer (Arista) 3.14 3.17 3.19 3.25 70.8 20.7 3.14 3.01 3.28 3.12 3.26 3.25 2.95 3.10 

SWIRL 360 Hey Now Now (Mercury) 3.01 3.12 3.10 3.13 29.7 9.5 3.01 3.07 2.71 3.23 2.80 3.15 3.00 3.04 

Total sample size is 400 respondents with a +/ -5 margin of error. Total average lavorability estimates are based on a scale of 1 -5 (1 = dislike very much, 5 = like very much). Total 

familiarly represents the percentage of respondents who recognized the song. Total burn represents the number of respondents who said they are tired of hearing the song. 

Sample composition is based on females aged 12 -34, who responded favorably to a CHR /Pop musical montage in the following regions and markets: EAST Baltimore, Boston, 

Long Island, New York, Philadelphia, Pittsburgh, Providence, Washington, DC. SOUTH: Atlanta, Charlotte, Dallas, Houston, Miami, New Orleans, Norfolk, Orlando, Tampa. 

MIDWEST Cincinnati, Cleveland, Columbus, Indianapolis, Kansas City, Minneapolis. St. Louis. WEST Los Angeles, Portland, Salt Lake City, San Diego, San Francisco, Seattle. 

Songs are removed from Callout America after 20 weeks of testing. © 1998, R &R Inc. 

CALLOUT AMERICA >. 

Hot Scores 
B t KEVIN MCC.IBE 

&R is pleased to debut the de- 

.1.% tailed Callout America data 

for the three female demographics. 

12 -17, 18 -24, and 25 -34 and four 

regions, East, South, Midwest, and 

West. What you're seeing this week 

is the full picture on each and ev- 

ery song tested this week. It is ow 

mission and hope that the demo and 

regional scores provide a complete 

and in -depth look at every song and 

that it serves each user in making 

better- educated decisions about 

song's performance. Since Callow 

America's inception nearly four 

years ago R &R has editorialized 

demo and regional strengths in this 

column but as of this issue its ex- 

citing to announce that readers can 

now have access to all of the infor- 

mation in detail. R &R realizes the 

power and importance of this data 

and it's a responsibility we accep 

to ensure that Callout America us- 

ers are educated to properly evalu- 

ate and interpret the weekly results. 

We encourage you to get in touch 

with us if you ever have any ques- 

tions or comments. 
Make certain you don't miss tlx 

recap of the year -end Callous 

America charts for 1995, 1996. and 

1997 as part of this week's "Mug 

Hear Radio" special. The data for 

each year was compiled by utilir 

ing a minimum six week rule tln 

stipulated a song must have been 

tested in Callout America for atle, 

ast six weeks or more. Then e 

song was averaged over its 

number of weeks in the survey 

produce an average median ' 

R &R continues to get requests 

this data and this tribute to 

was a perfect opportunityto re 

vice the industry with this val 

information. You can find the y- 
end Callout America data 

Pages 74, 76, and 79. 

MVP ENTERTAINMENT, INC. 
National Promotion/Sam Kaiser 

Phone: 805'898'1869 Fax: 805.898. 1869 e -mail: mvpent @earthlink.net 

MorninsStar Marketin 
Morning Show Promotion Specialist /Alan Rommelfanger 

Phone: 818.59702655 Fax: 818.597.2692 e -mail: ARMGMT @AOL.COM 
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CHR/POP TOP 50 
SEPTEMBER 4, 1998 

IN 2W 1W TW ARTIST TITLELABEL(S) 
TW 

1 1 1 O AEROSMITH I Don't Want To Miss A Thing (Columbia) 7889 
2 2 2 GOO GOO DOLLS Iris (Warner Sunset/Reprise) 7079 
5 5 5 0 JENNIFER PAIGE Crush (Edel America/Hollywood) 5759 

4 4 3 4 MATCHBOX 20 Real World ( Lava/Atlantic) 5450 
3 3 4 = BRANDY & MONICA The Boy Is Mine (Atlantic) 5093 

12 10 10 0 `N SYNC Tearin' Up My Heart (RCA) 4795 
11 9 9 Q ALL SAINTS Never Ever (London /Island) 4781 
8 8 6 0 SEMISONIC Closing Time (MCA) 4781 

23 16 12 0 BARENAKED LADIES One Week (Reprise) 4762 
14 11 11 m BACKSTREET BOYS I'll Never Break Your Heart (Jive) 4734 
7 7 7 11 WILL SMITH Just The Two Of Us (Columbia) 4592 
6 6 8 12 NEXT Too Close (Arista) 4514 

17 14 14 ® EDWIN MCCAIN I'll Be (Lava/Atlantic) 3584 
22 19 15 0 NATALIE IMBRUGLIA Wishing I Was There (RCA) 3464 
to 18 17 O FIVE When The Lights Go Out (Arista) 3325 
to 12 13 FASTBALL The Way (Hollywood) 3133 

42 24 D HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 2805 
13 17 18 16 SHANIA TWAIN You're Still The One (Mercury) 2800 
15 21 20 19 NATALIE IMBRUGLIA Torn (RCA) 2769 
24 24 22 m JANET Go Deep (Virgin) 2755 

32 26 23 ® FAITH HILL This Kiss (Warner Bros.) 2706 
16 15 16 2! SAVAGE GARDEN To The Moon And Back (Columbia) 2669 

.9 13 19 23 ALANIS MORISSETTE Uninvited (Warner Sunset/Reprise) 2590 
34 29 26 m INOJ Time After Time (Columbia) 2559 
29 27 25 a USHER My Way (Laface /Arista) 2308 
BREAKER m EVERYTHING Hooch (Blackbird/Sire) 2030 
25 25 27 27 PRAS MICHEL f/ODB & MYA Ghetto...(That Is...) (Interscope) 2019 
BREAKER m BRIAN SETZER ORCHESTRA Jump Jive An' Wail (Interscope) 2004 
19 20 21 2,, ACE OF BASE Cruel Summer (Arista) 
- 43 38 m THIRD EYE BLIND Jumper (Elektra/EEG) 
- 47 40 0 AALIYAH Are You That Somebody? (Atlantic) 
38 39 34 ® HARVEY DANGER Flagpole Sitta (Slash /London /Island) 

36 36 33 ® VOICES OF THEORY Say It (HO.L.A. /Red Ant) 
DEBUT e SHERYL CROW My Favorite Mistake (A &M) 
a 41 36 e BEASTIE BOYS Intergalactic (Grand Royal /Capitol) 
9 38 39 m EAGLE -EYE CHERRY Save Tonight (Work) 
3 30 29 37 DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 

!8 32 35 38 BRIAN MCKNIGHT Anytime (Motown) 
1 33 37 39 SARAH MCLACHLAN Adia (Arista) 

m PM DAWN I Had No Right (Gee StreeW2) 
49 43 m EVE 6 Inside Out (RCA) 

20 22 30 42 SMASH MOUTH Can't Get Enough Of You Baby(Elektra/EEG) 
3D 34 41 43 CELINE DION To Love You More (550 Music) 
26 28 32 44 SWIRL 360 Hey Now Now (Mercury) 
27 35 42 45 NATALIE MERCHANT Kind & Generous (Elektra/EEG) 

50 0 98 DEGREES Because Of You (Motown) 
I 45 44 47 DAKOTA MOON Another Day Goes By ( Elektra/EEG) 

e MONICA The First Night (Arista) 
50 50 46 49 BIG PUNISHER f /JOE Still Not A Player (Loud) 
- 49 Ir,'0 i PURE SUGAR Delicious (Geffen) 

DEBUT 

1908 

1813 

1781 

1665 

1587 

1513 

1480 

1465 

1326 

1229 

1181 

1170 

1107 

1092 

1010 

987 

922 

830 

756 

747 

700 

627 

TOTAL PLAYS 

LW 2W 

7870 7834 

7304 7411 

5552 5385 

5684 5732 

5589 5792 

4454 4243 

4455 4322 

4739 4669 

4132 3460 

4394 4051 

4718 4765 

4673 4918 

3539 3547 

3365 3205 

3247 3216 

3662 4019 

2264 959 

3245 3268 

2908 3076 

2583 2358 

2422 2197 

3307 3485 

3201 3886 

2194 1918 
2254 2154 

1661 

2100 

1838 

2588 

1372 

1280 

1502 

1514 

371 

1434 

1356 

1727 

1500 

1423 

667 

912 

1707 

1250 

1626 

1065 

560 

907 

490 

718 

585 

3W 

7652 

7522 

5180 

5817 

6078 

3948 

4146 

4624 

2685 

3760 

4784 

4975 

3275 

2804 

3175 

4491 

3849 

3583 

2211 

1870 

3475 

4511 

1659 

19Rn 

1376 895 

2210 2196 

1628 1519 

3147 

958 

715 

1322 

1449 

1255 

1337 

1812 

1609 

1592 

195 

676 

2405 

1548 

2083 

1491 

287 

898 

297 

655 

560 

3174 

284 

474 

1210 

1376 

TOTAL 

STATIONS/ADDS 

140/0 

135/0 

136/0 

123/1 

119/0 

133/3 

131/1 

118/0 

135/5 

132/1 

112/0 

108/0 

98/5 

127/2 

115/0 

99/0 

121/3 

80/0 

93/0 

111/5 

109/4 

95/0 

97/0 

106/5 
QR/1 

101/3 

79/2 

92/6 
67/0 

109/8 

92/16 

91/7 

71/1 

101/17 
1086 88/2 
1143 83/5 
1794 61/0 

1985 40/0 
1923 43/0 

95 77/14 
448 68/6 

3049 39/0 

1974 45/0 

2158 53/1 

2009 33/0 

41 67/11 

845 48/0 

38 71/16 

633 37/1 

571 37/0 

This chart reflects airplay from August 24 -30. Songs ranked by total plays. Highlighted songs indicate Breaker. 
141 CHR/Pop reporters. 137 current playlists. Songs below No. 25 are moved to recurrent after 26 weeks. ©1998, R &R Inc. 
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BREAKERS 

EVERYTHING 

Hooch (Blackbird /Sire) 
TOTAL PLAYS/INCREASE TOTAL STATIONS /ADDS 

2030/369 101/3 

BRIAN SETZER ORCHESTRA 
Jump Jive An' Wail (Interscope) 

TOTAL PLAYS /INCREASE TOTAL STATIONS /ADDS 

2004/166 92/6 
CHART 

MOST ADDED 
ARTIST Tr,L SI 

JOHN MELLENCAMp Your Life Is Now (Columbia) 
MADONNA The Power Of Good -bye (Maverick/WB) 
SHERYL CROW My Favorite Mistake (A &M) 
SHANIA TWAIN From This Moment On (Mercury) 
AALIYAH Are You That Somebody? (Atlantic) 
MONICA The First Night (Arista) 
PM DAWN I Had No Right (Gee StreeW2) 
LEANN RIMES Feels Like Home (MCG /Curb) 
TUESDAYS I Was Thinking Of You (Arista) 
98 DEGREES Because Of You (Motown) 
SWEETBOX Everything's Gonna Be Alright (RCA) 

MOST INCREASED 
PLAYS 

ARTIST TITLE LABELS/ 

SHERYL CROW My Favorite Mistake (A &M) 
BARENAKED LADIES One Week (Reprise) 
HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 
PM DAWN I Had No Right (Gee StreeW2) 
AALIYAH Are You That Somebody? (Atlantic) 
THIRD EYE BLIND Jumper ( Elektra/EEG) 
EVERYTHING Hooch (Blackbird /Sire) 
INOJ lime After Time (Columbia) 
SHANIA TWAIN From This Moment On (Mercury) 
`N SYNC Tearin' Up My Heart (RCA) 

HOTTEST 
RECURRENTS 

ARTIST TITLE 4SEL(S/ 

K -CI & JOJO All My Life (MCA) 
MATCHBOX 20 3am (Lava/Atlantic) 
GREEN DAY Time Of Your Life (Good...) (Reprise) 
WILL SMITH Gettin' Jiggy Wit It (Columbia) 
MARCY PLAYGROUND Sex And Candy (Capitol) 
SAVAGE GARDEN Truly Madly Deeply (Columbia) 
N SYNC I Want You Back (RCA) 

THIRD EYE BLIND How's It Going To Be (Elektra/EEG) 
SMASH MOUTH Walkin' On The Sun (Interscope) 
JANET Together Again (Virgin) 

ADDS 

72 

58 

17 

17 

16 

16 

14 

12 

12 

11 

11 

TOTAL 
PLAY 

INCREASE 

+1142 

+630 

+541 

+503 

+501 

+441 

+369 

+365 

+356 

+341 

Breakers, Songs registering 2000 plays or more for the first time. Bullets 
awarded to songs gaining plays over the previous week. If two songs are 
tied in number of plays, the song being played on more stations is placed 
first. Most Increased Plays lists the songs with the greatest week -to -week 
increases in total plays. Weighted chart appears on PAR ONLINE. 

Audio ArchitectureTM 
If your station doesn't have this production library... 

then it's time 

IMCEN 

to move to a real radio station. 

For a free sample Audio Architecture Suite 
call 972/406 -6800 or e -mail: tmci @tmcentury.com 

s i m p l y p o w e r f u l I 
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120 R&R Septernber-1. 199£3 
CHR/POP 

NEW & ACTIVE 
EVERCLEAR I Will Buy You A New Life (Capita) 

Total Plays: 622, Total Stations: 20, Adds: 0 

ANGGU R Snow On The Sahara (Epic) 

Total Plays: 549, Total Stations: 48, Adds: 1 

NICOLE Make It Hot (Gold MrtdSfas1WestifEG) 

Total Plays: 473, Total Stations: 33, Adds: 5 

LNIRMN HILL Cant Take NyEyes J'th(/ AtottseCairrtbit) 

Total Plays: 425, Total Stations: 17, Adds: 2 

MILD ORCHID Be Mine (RCA) 

Total Plays: 423, Total Stations: 34, Adds: 4 

SHANIA IWAN From This Moment On (Warty) 

Total Plays: 408, Total Stations: 55, Adds: 17 

TATYANA ALI Daydreamin' (MJJ/Wotk) 

Total Plays: 393, Total Stations: 23, Adds: 6 

SHAGGY FIJANET Luv Me, Luv Me (Ryle Tyrne/MCA) 

Total Plays: 392, Total Stations: 27, Adds: 3 

MONIFAH Touch It (Upton iniversal) 

Total Plays: 370, Total Stations: 35, Adds: 7 

SWEE1BOX Everything's Gonna Be Alright (RCA) 

Total Plays: 329. Total Stations: 28, Adds: 11 

DES'REE Life (550 Music) 

Total Plays: 320, Total Stations: 31, Adds: 0 

BRANpY FINTASE Top Of The Works (Atlantic) 

Total Plays: 285, Total Stations: 10, Adds: 0 

JINN MB.LENCAMP Your Life Is Now (Columbia) 

Total Plays: 245, Total Stations: 72, Adds: 72 

BABYFACE You Were There (Epic) 

Total Plays: 207, Total Stations: 32, Adds: 9 

IDNA MEWS Miauet (HWyxodd) 

Total Plays: 122, Total Stations: 21, Adds: 6 

EDBI MLA. Not Your En (GlassAbte) 

Total Plays: 113, Total Stations: 12, Adds: 1 

KELLY PRICE Friend Of Mine (T- Nedvlsland) 

Total Plays: 84, Total Stations: 10, Adds: 0 

MADONNA The Power Of Good -bye (MaveriduWB) 

Total Plays: 51, Total Stations: 58, Adds: 58 

TUESDAYS I Was Thinking Of You (Arista) 

Total Plays: 16, Total Stations: 12, Adds: 12 

LEANN RIMES Feels Like Home.(MCG/Curb) 

Total Plays: 8, Total Stations: 13, Adds: 12 

Songs ranked by total plays 

WHEN 'HAIRY' MET GARY - KIIS- FM/Los Angeles hosted the "Hairiest Back on the 
Beach Contest" at the KITS beach house in Venice. Wishing they had brought some razors 
to relieve the winner are Ape Man from Planet Of The Apes and air personality Gary Spears. 

BABY ONE MORE TIME UNDER THE R &R SUN - Jive artist Britney Spears came by 
R &R while in Los Angeles to debut her single, "Baby One More Time." Seen here catching 
the rays are (l -r) Jive Sr. VP /Promotion Jack Satter, R &R Radio Editor Frank Miniaèi, Spears, 
R &R Director /Charts & Formats Kevin McCabe and sales rep Paul Colbert, Jive West Coast 
Regional Manager Enrique Ongpin, and R &R GM Sky Daniels. 

NEW RELEASES 

DUNCAN SHEIK 

EDNASWAP 

INNER CIRCLE 

KHALEEL 

Bite Your Tounge (Atlantic) 

Back On The Sun (Island) 

Da Bomb (Republic /Universal) 

No Mercy (Hollywood) 

TEARIN' UP THE 'PROS - WPRO /Providence celebrated its 24th birthday recently and 

RCA group 'N Sync was one of the many groups that performed at the station's birthday 

bash. Posing after the group performed their hit singles, "I Want You Back" and "Tearin' Up 

Your Heart" are (l -r) RCA's Aaron Borns and Eric Murphy, 'PRO PD Tony Bristol and MD 

Davey Morris. 

WHERE'S THE MCDONALD'S GIRL? - Universal group the Blenders was hangin' with 

the boys from WHTS /Quad Cities after performing the latest single, "McDonald's Girl. "Blend - 

ing nicely are (I -r) Blenders' Ryan Lane and Tim Kasper, WHTS PD Tony Waitekus and MD 

Red Hot Brian Scott, and bandmembers Allen and Darren Rust. 
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CHR/POP REPORTERS September 4, 1998 R &R 121 

WfLY /Albany, NY 
DM: Michael Morgan 
PD: Rob Dawes 
MD. Ron Williams 

KOID /Alexandria, LA 
PD: Kabuna 

APDMD. Jay Stevens 

WAEB Allentown, PA 
PD. Brian Check 
MB Chuck McGee 

KOVJAmarillo, TX 
Inedm P0: Cisco Kidd 

ERNA TWAIN -Moment' 

MELLENCAMP 'tote" 
MADONNA -Power' 

WSTR'Atlanta, GA 
PD: Dan Bowen 

MD'. J.A. Ammons 

WAIN/Atlantic City, NJ 
PD'. Tommy Frank 
APDRD: Paul Kelly 

WZNY:Augusta, GA 

PD. Bruce Stevens 
MD. Michael Chase 

- 
MELLENCMP "rte - 

V:JONNA -Power 

KHFEAustin, TX 

PD. Krash Kelly 
MO Leslie Basenberg 

nl::'. AD.ES Week .. 

W1(YVRaltimore. MD 
APD'. MD Throbb 

WLSSBaton Rouge. LA 
PD: Robed Ellman 
MD. Todd Chase 

NCAMP'LAC 

- .,REES Because" 

KOXYBeaumont, TX 
FORD : Brandin Shaw 
APD: Pam Pace 

WXYK/Biloxi. MS 
PD Patty Steele 
MD Kenny Vest 

I=MfNZE. M,ouer- 

:SOAPS "Thnbng' 

_^-RCN10 Mme 
='SUM SWrk 

WMRVABinghamton, NY 

ON Bill Sheridan 
PD Jacko 

MD Lome G 

KZMGBoise, ID 

APD: Brady Goodman 
MD Kin Frederick 

WS/Boston. MA 

PD. John Ivey 

ENO- David Corey 

F *Orr OANJEH Paguok' 

JpNMELLENCAMPIAe' 

LwgNM-Power 

WKSE/Buflalo, NY 
OM: Sue O'Neil 
PD: Dave Universal 
MD: Brian Wilde 

SAMNA ALI'Daydreams 

SHAMA TWAIN -Moment" 

WRZE/Cape Cod, MA 
PD: Mike O'Donnell 
M0: Kevin Matthews 

WSSX/Charleston, SC 

PD: Billy Surf 
THIRD EYE BLIND 'Jumper- 
PNAS MICHEL F /000...'Supastr 

WVSR/Charleston, WV 
PD: Mark Summer 

38 MONICA -i r 

26 SHERYL CROW 'MmI ke 
26 PM DAWN -Right' 
19 CHERRY POPPIN -Zoos' 

16 tuesuvYS-TbirNrng- 
16 JOHN MELLENCAMP '11, 
16 PALIYAH'Someoody- 

WNKS/Charfotte, NC 
PD: Brian Bridgman 
MD: Danny Wright 

EAGLE -EYE CHERRY -Save 

KLRS/Chico, CA 
PD/M0: Christopher Cair 

MADONNA Power 

NICOLE 'Make 

WKRO/Cincinnati, OH 

PO /OM: Mike Marino 
MD: Jim Kelly 

IHIHU EYE BLIND' Jumped 

ALL SAINTS "Never 

WZJM /Cleveland, OH 

PD: Dave Eubanks 
MO: Action Jackson 

HARí LA.NsEI Flagpole" 

KKMIGA,olorado Springs, CO 

P0: Bobby Irwin 
APD: Paul Johnson 
MD: Rob Ryan 

IAIYANA A.i L ydieamir 

MADONNA Power" 

WNOK/Columbia, SC 
PD: Jonathan Hush 
MD: T.J. McKay 

20 JOHN MELLENCAMP lyre' 
It AALIYAH- Somebody" 

WNCl/Columbus, OH 
Interim POIMO: Neal Sharpe 

14 SHERYL CROW 'Mrstake 
WILD ORCHID ' Mine 
FAITH HILL'Kr55' 

WGTZ/Dayton, OH 
OM: Michael Luczak 
P0: Dale Baird 
MO: Dann Steele 

WKMX/Dothan. AL 
PD: Phil Thomas 
MD: Tim Godwin 

LEANN HIMLS Horne 

BABYFACE "There 
SHAMA TWAIN "Moment' 
JOHN MELLENCWP-LAe' 
AALIyAH "Somebody' 

MONICA f 001 

WNKI/Elmira. NY 
PD: Bob Quick 
APO/MD: Eric Moon 

TUESDAYS 'Hulking' 
JOHN MELLENCAMP 'Lae- 

REBEKAH "Genius' 

VOICES OF THEORY -Say' 

USHER way 

WRTS/Erie, PA 

PD: Jon Reilly 
MD: Kasper 
APD: Beth Min McBride 

MADONNA Power 

JOHN MELLENCAMP "LRe 

TUESDAYS "TLinking- 

SWEETBOX'Gonna 
TATYANA MI- Daydreamie 

KDUK/Eugene, OR 
Interim PO: Valerie Steele 

IO EDWIN MCCAIN-Ilr 
MONICA "Rrsl 

- 

MADONNA "Power" 

WSTO/Evansville, IN 

OM/PD: Sky Phillips 
MD: Cindy Mercer 

49 EDWIN MCCAIN -I N' 

SHERYI CROW "Malake' 

KMCK/Eayetteville, AR 
PD: Scott Johnson 
MD: Mike Chase 

SWEETBOX yonna 

JOHNMELLLNCAMP'LI( 
MADONNA 'Power 
BABYFACE'There- 

IDINA MENZEL 'Minue" 

WWCKIFIint, MI 
PD: Scott Seiple 
MO: Nathan Reed 
25 EDWIN MCCAIN'l'N" 
10 JOHN MELLENCAMP 'toe 
5 BIG PUNISHER F /JOE-Slin- 

MADONNA- Power' 

LEANN RIMES -Home' 

WJMX/Florence, SC 
OM/PD: Keith Mitchell 
APD/MD: Kyle 

STRETCH PRINCESS "Sorry 
JOHN MELLENCAMP Lae 

L EANN RIMES'Home' 

MADONNA 'Power' 

WXKB/Ft. Myers. FL 
PO: Chris Cue 
MD: Randy Sherwyn 

23 MATCHBOX 20 "Heal- 

MONICA "First' 
EVERYTHING 'Hooch' 

KISR/Ft. Smith, AR 
PD/MD: Fred Baker 

MASON NA Hove n 

JOHN MELLENCAMP' LAe 

LEANN RIMES 'Home 
TUESDAYS'Thirking' 

PATTY GRIFfIN'Bg" 
IDINA MENZEL 'Minuet- 

WMEE/Ft. Wayne. IN 

OM: Dean McNeil 
PORAD: Captain Chris Didier 
APO: Ange Canessa 

40 JUIN Mi I I. ENCAMP 'I Ile 

SHERYL CROW "Mistake 
EAGLE -EYE CHERRY "Save' 

MADONNA -Power 

WYKS/Gainesville, FL 
PD: Jeri Banta 
MD: Nick Vance 

JOHN MELLENCAMP-Lilè 

MADONNA Power 
AALIYAH- Somebody 

HOLE -Cbm err 

WSNX/Grand Rapids, MI 
PO: John Thomas 
APO/MD: Keith Curry 

39 NSVNC God' 

BARENAXPO IAUIES Week 

WVTUGrand Rapids, MI 
PDMD: Jett Andrews 

13 HOOTIE... Owl 

17 LAW Iken" 
LAURYN HILL 'Can f 

WIXX/Green Bay, WI 
PD: Dan Stone 
MD: David Bums 
14 JOHN MELLENCAMP "Lde - 

6 EVE 6 "Inside 

WRHT/Greenville, NC 
PD: J.T. Bosch 
APD/MD: Gina Gray 

SHERYI. CROW Mstake 

BABYFACE "There' 

MADONNA -Power" 

REBEKAH'Genms" 

TUESDAYS"Thnka)" 

JOHN MELLENCAMP -Lire 
JUMP T IRL CHILDREN "Clean' 

WNNKMarrisburg. PA 

PD: John O'Dea 
MD: Denny Logan 

SHEPOL CROW Mistake 

INOJ "Time 
SHANIA TWAIN "Moment- 

WKSS/Hartlord. CT 
PD: Jay Beau Jones 
MD: Mike McGowan 

IATYANA ALI Daydreamiri 
JOHN MEL LEND/MP"Lae" 
BRIAN SERER ORCH .'Jump- 
PRAS'Argd' 

KOMO/Honolulu, HI 
Interim PORAD: Kathy 
Nakagawa 

SHAGGY F+JANET "l uY" 

HARVEY DANGER 'Flagpole 

Stations and their adds listed alphabetically by market 

KXME/Honolulu, HI 

Co -PD: Jamie Hyatt 
Co -PD: Kid Leo Baldwin 
FO WYCI EL JEAN 'Cheated' 

23 NICOL I "Make" 

PRAS'Angel 

KRBE/Houston, TX 
PO: John Peake 
APD: Scotty Sparks 
MD: Jay Michaels 

MADONNA -Power.. 

BRIAN SETZER ORCH 'Jump' 
THIRD EYE BLIND 

WZYPMuntsville, AL 
PD: Bill West 
MD: Stu Gray 

STRETCH PRINCESS Sorry' 
EVE 6 "Inside' 
MADONNA 'Power- 
/771N MELLENCAMP'Lee 

WZPL/I n d i a napol is. IN 
PD: Tom Gjerdrum 
MD: Dave Decker 

MA L [ENCAMP "LW 

WYOY /Jadlson, MS 
GM /: Dick O'Neil 
PD /APD/MD: Kevin Vaughan 

25 JOHN MELLENCAMP [OK' 

7 SHAMA TWAIN 'Moment" 
MADONNA 'Power 

WAPE/Jadlsonville, FL 
OM/PD: Cat Thomas 
APO/PAD: Tony Mann 
8 BRIAN SETZER ORCH "Jump' 

WAEZ/Jdhnson City, TN 

OM: Bill Hagy 
PD: Gary Blake 
MD: Lisa Jo Elliot 
6 AALIYAH'SomeOOAy- 

JOHN MELLENCAMP 'LAe 

TUESDAYS" %Nunn" 

WGLU /Johnstown, PA 

PD: Rich Adams 
MD: Mitch Edwards 

"Hit MI LI ENCAMP "LAe' 

MADONNA -Pavor 
(NOS -Toe' 
REBEKAH "Genius- 

EVE 6" Inside" 

WKFRAKalamazoo, MI 
PD: Dave Michaels 
MD: Craig Russell 

15 AALFYM1 "Somebody " 

8 MADONNA -Power- 

JOHN MELLENCAMP le 
MONICA 'Fist' 
SHAGGY MJANET -Luv - 

KMXV/I(ansas City, MO 
PD: Jon Zehner 
MD: Dylan 
i4 AA1 IYAH'Somebody" 

IC JOHN MELLENCAMP Ile 

EVE 6 "Insde 

WWST/Knoxville, IN 
PD: Rich Bailey 
MD: Jake Edwards 

SHERYL CROW " Mstake' 

EVERYTHING "Hooch" 

JOHN MELLENCAMP "LAC 
AALIVAH'Somebody' 

KSMB/Lafayette, LA 
PD: Larry LeBlanc 
MD: Brad Newman 

JOHN MELLEN," AM:. 

MADONNA Powe. 

TUESDAYS 'Thinkrng' 

FM FORSBERG'Hold 

WRIT( SLIM'Slunk" 

WLAN/Lancaster. PA 

PO: Jordan Walsh 
APO/PAD: Vince D'Ambrosio 

NA'ALIE 'MBRIII;i :A W'sh Ind 

JOHN MELLENCAMP l ile 

98 DEGREES "Because" 

WHZZ/Lansing, MI 
PD/MD: Woody Houston 

MADONNA Power 

JOHN MELLENCAMP 

TREE CH PRINCESS Sorry' 

REBEKAH "Genius 

WLKT/Lexington, KY 
PD: Jill Meyer 

SHERYL CROW "Mrstake 
WILD ORCHID -Mine 
MADONNA "Paver' 
FAITH HILL 'Kos' 

KFRX/Lincoln, NE 

P0: Sonny Valentine 
APD: Larry Freeze 
MO'. Joe Tyler 

SHAMA TWAIN "Moment 

JOHN MELLENCAMP "Lae" 

MADONNA 'Power 

AA, JAIL Somebody 

Island, NY 
PD: Ken Medek 
MD: Al Levine 

25 N SYNC "Tear,' 

25 BARENAKEO LADIES week' 
18 98 DEGREES -Because" 

KIIS/Los Angeles, CA 
PD: Dan Kieley 
APO/MD: Tracy Austin 

MADONNA -Power 

WDJX/Louisville, KY 
OM/PD: C.C. Matthews 
APD/MD: Rod Phillips 

MADONNA Power 

JOHN MELLENCAMP LAe' 
EAGLE-EYE CHERRY Save 

KID/Lubbock, TX 
PD: Jay Shannon 
MO: Steve Logan 

SWEETBOX Gonna 

SHAGGYFIJANET -Iw' 

WMGB/Macon, GA 
Group PD: James Gregory 
4 SHERYL CROW- Motake' 

7 98 DEGREES 'Because- 

7 PM DAWN 'Right' 

WZEE/Madison, WI 
P0: Jimmy Steele 
MO: Tommy Bodean 
4 JOHN MELL ENCAMP "I le" 
3 PM DAWN "tight 
3 SWEETBOX 'Gonna" 

AMIYAH 'Somebody" 

K BEIWTV ABemi tml e, TX 

OM: Billy Santiago 
APORAD: Jeff DeWitt 

MADONNA 'Power' 
BARENAKEO LADIES "Week' 

EVERYTHING 'Hooch' 
MONIFAH Innerv" 

WAOA/Melboume, FL 
OM/PD: Mike Lowes 

IDINA MENZEL 'Minuet" 

ANGGUN 'Sahara' 

MONICA `First' 
98 DEGREES 'Because 

WKSL/Memphis, TN 
OM: Chris Taylor 
MO: Robin Cole 
2 MONICA-First" 

THIRD EYE BLIND -Jumper' 

WHYIAYIiamI, FL 
PD: Rob Roberts 
APD: Al Chio 
MD: Diedro Poyner 

FI MADONNA-Power 

5 98 DEGREES "Because' 
THIRD EYE BLIND 'Jumper 
EDEN AKA'Enemÿ 
BEASIIE BOYS -Inter' 
JOHN MELLENCAMP 'LOe 

KDWB/Minneapolis, MN 
PD: Rob Morris 
APORAD: Rich Davis 

SHERYL CROW -Mmake 
M'IMCA First 

WABB/Mobile. AL 
OM: Jay Hastings 
PO/MD: Darrin Stone 

JOHN MELLENCAMP -LAe" 

SHANIA MAIN 'Moment 
PM DAWN 'Rpld" 
STRETCH PRINCESS "Sorry' 
INOJ "Time 

WBBO/ thmL ten. W 
PD: Neil Sullivan 
APD/MD: Alan Fox 

SHANIA TWAIN "Monte". 

WVAQMIogantown. WV 
PDMD: Lacy Nell 

BAB+FAAL -I here' 

JOHN MEI LENCAMP 'Life 

WWXM/Myrfle Beach, SC 

APD/MD: Marry Callaghan 
0 AALIYAH-Someom, 

MADONNA 'Power 
SHERYL CROW "Mstake 
90DEGREES -Because 

SWEEIBOX -Gonna' 

MONICA -First' 

WRVW/Nashvtlle, TN 

OM: Charlie Quinn 
PD/MD: Tom Peace 

JOHN MELLENCAMP'LAe" 

5 THIRD EYE BLIND 'Jumper' 

WKCl/New Haven, CT 
PO: Kelly Nash 

12 JOHN MELLENCAMP "LAe" 

T JANET' Deep 

MADONNA'Power- 

WOGN/New London, CT 

OM: Franco 
PD: Jim Reitz 
APO: Brent McKay 

JOHN MELLENCAMP -Lite" 

MADONNA -Power' 
PM DAWN 'ROC' 
TUESDAYS "Thirkrg" 
REBEKAH 'Genius' 

KUMX/New Orleans, LA 
OM: Dave Stewart 
PD/MD: Kandy Klutch 

JANET Deep" 

SHERYL CROW- Mrstake' 

WEZB/New Orleans, LA 
Dir. /Ops: Nick Ferrara 
PD: Rob Wagman 

SHERYI [HOW Mistake 

WEITZ/New York. NY 
PD: Tom Poleman 
APD: Kid Kelly 
MD: Cubby Bryant 

T., Aids 

WNVZJNorlolk, VA 
PO: Don London 
MD: Jay West 

BABYIACE "Tier,' 

MONIFAH' Touch' 

WKPK/NW Michigan 
PD: Rob Weaver 
MD: Brent Carey 

JOHN MELLENCAMP 'hie' 
MADONNA 'Power" 

MONICA 'first' 

KJYO/Oklahoma City, OK 
PD: Mike McCoy 
MD: Jimmy Barreda 

JOHN MITI LLNCAMP -Lue' 
IDINA MENZEL 'Minuel- 

KOKO/Omaha, NE 
P0: Wayne Coy 
APD/MD: J.J. Mogan 

JOHN MELLENCAMP'Lde 

WXXL/Grfando, FL 

OM: Adam Cook 
APORAD: Pete DeGraal 

MADONNA Power 

SHERYL CHOW Mutake 
ROnf IE wag 

W100/Philadelphia, PA 
OM: Glenn Karina 
APD: Robyn Bentley 
MD: Jay Towers 
10 PM DAWN -Rght 

BARENAKED LADIES 'Week" 

KPTY/Phoenix, AZ 
PD: Byron Kennedy 
MD: "Dead Air" Dave 

WBZZ/Pittsburgh. PA 
PD: David Edgar 

WJBQ/Portland, ME 
PD: Tim Moore 
MD: Keith Scoff 

JOHN MI I I ENCAMP -LIE 
AALIYAH"Somebody" 

MADONNA "Power' 
Pii DAWN 'AVM" 

KKRZJPortland, OR 
P0: Tommy Austin 

24 AALIYAH- Somehody 

14 SHANIA TWAIN 'Moment' 
9 MADONNA 'Power' 

WERZ/Portsmouth. NH 
OM /PD: Jack O'Brien 
MD: Jay Michaels 

JOHN MEL LENCAMP'LAe 

MADONNA Hower' 
LEANN RIMES-Home 

WSPK/Poughkeepsie, NY 
VP/Prog.: Brian Krysz 
APD/M0: Casey 

WPRO/Providence, RI 
PD: Tony Bristol 
MD: Dave Moms 

HN ME I.LENCAMP'Lae 
THIRD EYE BLIND 'Jumper 

WHTS/Quad Cities, IA -IL 
OM: Tony Waitekus 
MD: Brian Scoff 

HANSA Y DANGER "flagpole 
SHANIA TWAIN 'Moment' 
AALIYAH- Somebody' 

PM DAWN 'AN in 

WI/CC/Raleigh, NC 
0M: Brian Burns 
PD: Kip Taylor 
APD/MD: Chris Edge 

JOHN MR I ENCAMP 1 de' 

WRFY/Reading, PA 

PO: Al Burke 
MD: Scott Pads 

JOHN MELLENCAMP L'le' 
DAYS OF THE NEW llAve 
FUEL "Shimmer 

WRVQJRichmond, VA 
PD: Lisa McKay 
Interim MD: Travis Dylan 

16 GREEN DAY 'Time' 
SHERYL CROW 'Mistake 
BRIAN SERER ORCH 'Jump- 
JANET -Deep" 

WXLK/Roanoke, VA 
OM/PD: Russ Brown 
MD: Lisa Jo Elliott 
7 JOHNMELLENCAMP -Lae 

3 LEANN AIMES 'Horne' 
INOJ 'Tints' 
MADONNA -Power' 

WPXY/Rochester, NY 
OM /PD: Clarke Ingram 
MD: Mike Danger 
8 BERS TIE BOYS 'Inter 

WZOKIRodkord, IL 
PD: Scott Chase 
MD: David Jay 

34 BACKSTREET BOYS 'break" 

24 BRIAN SERER ORCH "Jump' 
9 MLIVAH'Somebody' 

JOHN MELLENCAMP L90' 

WTCF/Saginaw, MI 
PD: Mark McGill 
APD: Juli Jay 
MD: Tom Grimm 

AALIYAH "Somebody.. 

SHERYL CROW 'Mistake" 

HARVEY DANGER-FMgpolé 

KSLZ/St. Louis, MO 
PD: Jell Kapugi 
MD: Rich Stevens 
9 SWEF END( -Gonna 

SHANIATWAIN 'Moment" 
MONICA 'First" 
MONIFAH-Touch- 

KZHT/Salt Lake City, UT 
PD: Marc Summers 
MD: Jeff McCartney 

KHTS/San Diego, CA 
PD: Todd Shannon 
APD: Ron Geronimo 
MD: Hitman Hayes 

i A,.: c CHERRY'Save 

MAD, NFan Power" 

KSLY/San Luis Obispo. CA 

OM /PD: Dave Christopher 
MD: Adam Bures 

KZOZ/San Francisco, CA 
PD: Mark Adams 
Interim MD: Femando Ventura 

14 98 DEGREES "Because" 
13 NATAE IE IMBRUGL IA'Wrys.ng 

MONICA 'First 

KBKS/Seattle, WA 
PD: Mike Preston 
MD: Paul Anthony 

SHANIA TWAIN 'Mown, 
MADONNA 'Power' 

KRUF/Shreveport, LA 
PD/MD: Catfish Kelly 

MA:JOMIA Pewer 

PA Mt ,I I KAMP 'L'le 
IATVANAALI'paydeamin' 

l'FA DAWN -POP 

WNDU/South Bend, IN 
PORAD: Casey Daniels 

RIC AMP -Ine 

I'M DAWN Night 

KZZU/Spokane, WA 
PD: Ken Hopkins 
MD: Paul Gray 
6 LAURYN HILL 'Can't' 

THIRD EYE BLIND 'Jumper 

WDBR/Sprilgfeld, IL 
PDMD: Rik Blade 

JOHN MR LENCMIP'LAe 
EAGI E- EYE CHERRY Save 

KHTO/Springfield, MO 
OM: Dave Alexander 
PD: Ray Michaels 
5 BABYEACL 

JOHN MELLENCAMP "LAe 
MADONNA "Power 
LEANN RIMES "Home 

WNTOISyracuse, NY 
PD: Tom Mitchell 
MD: Jimmy Olsen 

13 SHAWN MULLINS'Lulaby' 
MADONNA-Power 
JOHN MELLENCAMP'Llh' 

LEANN RIMES Here 
StRflCH PRINCESS "Wry' 

WWHT/Syracuse, NY 
PDMD: J.J. Rice 
9 'N SYNC 'Team ' 
6 WILL SMITH -Morn; 

WWLD/Tallahassee, FL 
PD/MD: Steve King 
APD: Buzz Craven 

32 SHERYL CROW 'Mistake 
20 BRIAN SETZER ORCH 'Jump" 
11 PM DAWN'Fight' 

MADONNA Pow,,' 
JOHN MELLENCAMP'LAy 

WFLZ/Eampa, FL 

OM/PD: B.J. Harris 
APDRAD: Domino 

SWINIAIWMN'Mmnen' 
MADONNA-Power 

MONIFAEPTo,,-t 

WMGI/Terre Haute, IN 

PD: Rich O'Brien 
MD: Steve Smith 

18 SWIRL 360 'Hey" 

JOHN MELLENCAMP "I rte 
MADONNA 'Power 
IAIYANAAl I 'Daydreamm 

WVKS/Taledo, OH 
PD: Mike Wheeler 
APO/MD: Bill Michaels 

SWEETBOX -Gonna" 

HARVEY DANGER -F liquors 

WPST/Denton, NJ 
PD: Dave McKay 
MD: Chris Puorro 
4 SWEETBOX Gonna' 

3 SHANIA TWAIN 'Moment" 
98 DEGREES 'Because 

KRQQ/Tutson, AZ 
OM: Tim Richards 
APD: Mark Medina 
MD: Dan (Dino) Nespoli 
17 N- TOLE -Teletunkin 

KHTT/Tulsa, OK 
OM: Sean Phillips 
PD: Carly Rush 
M0: Scotty Mac 

WWKZ/Tupelo, MS 
PD/MD: Rid Stevens 

JOHN MEI LENCANP'LAC" 

MADONNA 'Power- 

LEANN RIMES 'FOme 
PATTY GRIFFIN' 0g" 
RICKY JONES 'One' 
PRASE G FAAe "Supasbr' 

REBEKAH 'Gnaws" 

KISX/Tyler, TX 
Interim PD: Larry Kent 
MD: Mid Fulgham 

JOHN MI r Ii I. 

MADONNA 

BABYIACI 

WSKSAItica. NY 
PD: Slew Schulte 
APDIAD: Gina Jones 

VAIIONNA 
. 

MONICA N. . 

SMANIA ESN, r. . 

KWTX/Waco. TX 

PD: Flash Phillips 
MD: Jeff Miles 

PATTY CHIEF IN -8g 

WWZZ/Washington, DC 

PD: Dale O'Brian 
APD/MD: Ron Ross 

12 MAICHBOX 20 Ian" 
MADONNA 'Power 

WIFC/Wausau. WI 
PD: Paul Kraimer 
MD: Jeff Murray 

ID JOHN MEE LENCAMP,'. 
to PM DAWN 'RgM' 
t0 MADONNA-Pow' 
IC EVE 6'Insrde- 

KKRD/Wichita, KS 

PD: Jack Oliver 
MD: Craig Hubbard 

JOHN MI .I i NCAMP 

WBHT/Wilkes Barre. PA 
PO'. Steve McKay 
MD Mark McCarthy 

7101 MI I I ENCAME' '. 

WKRZ/Wilkes Barre, PA 
PD Tony Banks 
MD: Jerry Padden 

WSTW/Wilmington, DE 

PD: John Wilson 
APO/MD: Mike Rossi 

I SHANIA TWAIN -Morn 

1 JANET 'Deep" 

JOAN MF I I E VAMP 

KFFM/Yakima, WA 
PD: Jim Allen 
MD: Harrison Wood 

WYCR/York, PA 

OM- Rick McCauslin 
PD: Davy Crockett 
MD: Sally V. 

1d INOJ'Trme 
MONIFAH'Touch- 

MADONNA "Power' 

JOHN MR I ENCAMP "I r. 

WHOT/Youngstown, OH 

P0: Tom Pappas 
MD: Mike Thomas 
3 MONIFAH -Touch 

3 MADONNA 'Power' 
3 SWEEtBOX 'Gonna' 

JOHN MELLENCAMP"(r - 

NICOLE 'Make' 
REBEKAH 'Genol 
LEANN RIMES 'Home' 

141 Total Reporters 
141 Current Reporters 
137 Current Playlists 

Reported Frozen Playlist (3): 
KGOT /Anchorage, AK 
KHKS/Dallas, TX 
KHTEJLittle Rock, AR 

Did Not Report, Playlist Frozen (1): 
WFBC /Greenville, SC 

www.americanradiohistory.com

www.americanradiohistory.com
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MARKET 01 

WHT2/New York 
(212) 239 -2300 
Poleman0 r vans 

PLAYS ARlrel/IhTLE 
3W 2W LW Tw 

7 66 75 75 AEROSMITFN Dont Want To 

63 63 41 75 BRANDY A MONICMTe Boy Is Mu+ 

64 65 74 73 GOO GOO DOLLS4rrs 

40 37 74 70 NATALIE IMBRUGLIWTom 

35 43 37 69 NEXL/foo Dose 

64 63 41 49 WILL SM'TWJust The Two 01U, 

23 26 29 49 JENNIFER PAIGECrusn 

34 42 74 39 SHAMAN TWAIWYodre 5NI The On- 

29 39 40 38 MATCHBOX Meal World 

34 38 26 38 EDWIN MCCAWII Be 

41 37 38 35 CELINE DIOWro Love You More 

- 38 29 35 GREEN DAYRme Of Your lye 

37 29 72 33 BRIAN MCKNIGHT/M 1nne 

30 24 28 31 K-CI 8 JOJO/M My Lye 

20 17 20 31 N SVNCJreani Up My wan 

32 27 26 30 SEMISONIC'CIosrng Time 

39 40 21 20 ALL SAINTS/Never Ever 

24 24 26 20 THIRD EYE BLINDMays ft Gong To Be 

61 61 34 27 ALAN'S MORISSETTE/Unomed 

1 22 27 INOVrine After Tune 

10 23 29 25 BARENAKED LADIES/One Week 

29 22 37 22 SARAH MCLACHLAWMa 

18 24 23 22 BACKSTREET BO'eSAII Never Break 

1 14 16 26 THIRD EYE BLIND /Jumper 

28 27 19 17 PRAS MICHEL F/ODB ;Ghent, Supastar 

16,35_19 17 NATALIE IMBRLGLWWISnug I Was There 

2 14 17 17 HARVEY DANGER/Flagpole Sma 

232315 16 WILL SMITWGemn Jggy We It 

2 11 17 16 SWEETBOIVEverymings.. 

- - 2 16 MLIYAWAre You That 

27 15 19 15 NOTORIOUS B I G/MO Money Mo Problem 

26 28 17 15 I MWYou Oeay Haw To 

17 17 18 15 AMBER/One More NV 
25 19 17 14 JAMT,Go Deep 

- 17 17 14 FLEETWOOD MACAands'de 

26 1 2 15 14 PU F DADDY Al Be Mssog You 

- 1 13 BIG PUNISHER F /JOE15b1 Not A Player 

11 13 18 13 RX;EESNo Woman. No Cry 

36 31 12 12 FASIBALLJThe Wry 

12 - - 12 SEIFNAVranwq 01 YOU 

104 
íuuxì 

MARKET 09 

KRBE/Houston 
(713) 266-1000 
Peake/MichaeIs 

PUYS ARTIST/IITLE 
3W 2W LW 1W 

1 51 70 71 NEXTIW Close 

2 51 57 68 AI SAINTS/New' Ev 

68 70 68 67 GOO GOO DOL LSIrs 

69 69 69 66 MROSMITN4 Dont Want To 

61 62 61 60 EDWIN MCGAWIiI Be 

63 44 46 52 FASTBALUThe Way 

28 25 45 47 BRIM MCKNIGHT'Mytime 

46 42 40 47 WILL SMITW'JUO The Two Of Us 

30 39 35 45 MATCHBOX 211Aeal World 

25 32 31 42 BACKSTREET BOYSI'I' Never Break 

16 24 27 42 JENNIFER PAIGE/Crush 

21 26 36 40 BARENAKED LADIESOne Week 

40 61 51 45 SARAH MCIACHLAWMa 

17 33 MLIYMIAre Va That 

25 18 22 33 N SYNGTann Up MY wan 

30 29 28 38 PANS MICHEL Ti0DB /Gnelo Sopasta 

40 38 32 29 BRANDY 8 MONICAThe Boy Is Mire 

34 36 34 29 MARCY PLAYGROUND/Sa And 

34 33 32 27 CELINE DIOWTo Lae Yeti More 

22 17 30 26 FNEAYIWn Trie Light._ 

40 38 27 26 1MTALIE IMBRUGLINTOm 

47 43 39 25 ALANIS MORISSETTFAkwmWM 

21 26 27 24 NATALIE OABRUGLANAtWO I Was Tare 

25 28 27 24 GLORIA ES1I91Wye 

51 61 30 24 K43 8 JOXVM My Ile 
19 26 29 21 BFASTE B015401000* 
26 30 28 29 MADONNA/11y 0I 1íg41 

24 23 19 28 SAVAGE GAROBWTn*l M^ Deeply 

19 18 22 28 FARD EYE 9LOA/Seml-CTNnred Lye 

17 19 18 19 EVERYTHING/Hooch 

- 17 - 19 CMDIGMSDoveool 
12 17 E084 FORSBERGHdd Me 

9 12 17 17 NIGIUNPoree On The Sahara 

17 FIARVEY DANGERAL3gpoe Sma 

21 24 21 17 BACKSTREET BOYS'As Long As You 

27 21 25 17 WILL SMITWGetbn Jggy WI It 

20 20 19 17 NOTORIOUS B GAM Mary Mo Pram- 

12 15 16 16 JANET/Go Deep 

15 - 17 16 WALLFLOWERS/One Hladlpll 
18 - - 15 ENVOCAbDWn Let Go(Loe) 

MARKET 414 

KOWB/Minneapolis 
16121 340-9000 
Morns /Davis 

PLAYS ARTIST/TITLE 

3W 2W LW TW 

72 71 46 72 NEXT/Too Use 
65 64 65 65 G00 GOO DOLLS4re 

70 63 44 94 NROSMITN Dml Want To 

65 69 67 63 EDWIN MCCNN' Be 

39 64 60 63 BRIM MCIONGHMMSMW 

71 47 70 46 BRANDY & MONK .rt a Bog Is Mile 

46 45 71 45 WILL SMITH/Just T e Two CA Us 

43 40 23 43 GREEN DAYTrrle Of Your LAN 

15 26 38 41 FAITH HILL/The Kss 

45 41 42 U ALL SAINTS/Newer Ever 

27 31 39 37 SEMISONNiCWSmg Tent 

45 47 31 32 FIVEAVIen The Lights 

15 15 26 31 INDUTine Ater Tme 

30 29 28 MI NATALIE IMBRUGLIArom 

12 17 24 38 BARENAKED LADIES/On Weer 

17 21 25 29 VOICES OF THEORY/Say I 

16 31 30 28 MATCHBOX 203am 

27 33 28 26 WILL SMITWGeron Jggy Wn It 

26 32 36 25 JANET/Go Deep 

28 28 46 25 JENNIFER PAIGE/Crush 

31 25 30 24 BACKSTREET BOYST'a New Break. 

26 21 25 24 SHAMA TWANNni re Sal The One 

16 15 17 23 JANET/together Again 

29 27 28 22 PRAS MICHEL FODB./Gte20 SOpaIO. 

22 23 24. 21 K-CI 6 JOJO/M My Lee 

9 19 17 21 USHERNy Way 

23 23 25 28 CELINE DIOWro Use You More 

- 21 20 20 MLIYAWNe TOIL Tai. 

24 21 20 19 NATALIE IMBRUGLAWehlrg I Was P 

15 : - 19 NOTORIOUS B I GAAO Money Mo Pi.L. 

- 15- 16 15 THIRD EYE BLRDSWW-Clarned Lilo 

20 19. 13 17 BEASTIE BOYSAntergalacto 

16 15 13 17 ROBYWDO You Knox 80a1 

17 18 16 16 TONIC/1 You Could Ong.. 

17 15 15 16 USHER41Ke & Sox 

16 14 15 15 N SYNC/ ern You Back 

22 14 - 15 JMETA Seam* 
X18 19 16 15 SMASH MOUTNWako' On The Sun 

;14.16 - 14 BACKSTREET BOYSFwaybody... 

- 13 14 EN VOGUE/Dm1 Let Go (Late) 

FIND COMPLETE PLAYLISTS FOR ALL CHR/POP REPORTERS ON R &R ONLINE 

KIIFf/g 
102.7 

PLATS 
W LW TW 

BOF676 76 
78 75 75 75 
47 57 77 61 
35 34 39 59 
74 59 44 56 
66 55 41 55 
33 47 51 54 
30 51 76 53 
62 57 76 53 
45 42 43 50 
48 48 41 42 
40 40 41 37 

35 32 - 32 
- 26 26 32 

35 32 32 31 
17 11 16 31 
24 22 25 29 

34 25 27 26 

27 31 39 26 
79 52 31 25 

22 21 22 25 

5 1725 24 
5 14 14 22 

12 22 21 

23 18 18 21 

24 24 22 21 

- 4 8 19 
12 20 19 19 
15 17 15 18 

- -1015 
11 11 12 14 

14 14 15 13 

5 6 8 10 
4 9 

30 17 9 5 

4 7 8 7 

- 3 7 6 

8 5 5 6 

MINT/IINE 

MARKET 02 

KIIS/LO0 Angeles 
(818) 845 -102 
Kreley /Austin 

AER05R1144 Dont Want To. 

NEXT/Too Dose 

JENNIFER PAIGE/Crush 

JANET/Go Deep 

GOD GOO DOLLSIrS 

WILL SMITWJISt The Two 01 Us 

BACKSTREET 80'/5411 Near Break 

FlVEM en The Lghts 

BRANDY 8 MONICAThe Boy Is Mire 

SHAMA TWAIN/You-re SNI The Ore 

N SYNC7 ana Up My Heart 

SAVAGE GARDEN/To The Moan And Bad 

N SYNC/ Want You Bad 

ROCKELL/In A Dream 

NATALIE IMBRUGLWTOm 

ALL SAINTSNewr Ever 

1AAIRYN HILL/tant Take My. 

WILL SMITWC,enY Jggy WA R 

SEMISONIC/Closinp Tone 

INOJT1me After Time 

ALANIS MORISSETTENnirmted 

MATCHBOX 20/1am 

EDWIN MCCAINA'll Be 

STARS ON 5471 You Could, Read 

SHAGGY F /JANETnw Me. Lw "' 
PM DAWhtrl Had No RMht 

CELINE DION/To Low You More 

BARENAKED LADIES/One Week 

BOOTIE 4 WJI Waft 

HARVEY DANGER41aglwe Seta 

TATVANA ALVDaydreamm 

MLIYAWAre You That 

USHER/ My Way 

SARAH MCLACHLAWMa 

EW klns* Out 

MONIFAHIOUCh It 

NATALE IMBRUGLIAAVenirg I Was Tney 

BIG PUNISHER F /JOE/SM Not A Player 

THIRD EYE BLIND/Jumper 

BEASTE BOYS/Intergalactic 

Iogfh.,. 

MARKET 010 

WXKS/Bos10n 
611 396-1430 
ey/David 

RAYS ARTISETnor 
W 2W LW rW 

57 58 59 63 AUROSMITH. :.ant To 

26 34 41 61 BARENAKEC . c ^c Week 

59 51 47 61 SEMISONICC L , rte 

60 58 59 59 GOO G00 DOLLS OS 

59 50 53 58 MATCHBOX 20Red World 

22 39 36 39 EAGLE -EYE CHERRY/Saw Tonght 

26 35 36 38 EVERCLEARA W0 Buy You 

38 38 34 36 WILL SMITH/Gem' Jggy Wt It 

41 56 55 35 FAITH HILUrha Nas 

24 32 35 NATALIE IMBRUGLIAorn 

20 24 22 34 SMASH MOUTH/Cant Get Enough 

23 30 33 27 JENNIFER PAIGECrush 

31 27 SHERYL CROW.4Ay Favonre MiGAe 

43 46 30 27 ALANIS MORISSETTENmnmed 

28 25 27 25 NATALIE IMBRUGLIAWeSInng Was There 

- 27 28 25 1100TIE.. I WA Wart 

15 25 22 25 WILL SMITH/Jut The Two 01 Us 

10 15 19 22 BRIAR S6ILER ORCH /Jump Jr e M Wa 

5 15 17 19 THIRD EYE BLIND/Jumper 

14 15 16 16 NIXT/roo Close 

- 16 SHAWN MULLINSILUMhy 

37 - 14 NATALIE MERCHANT /KM A. Generous 

- 10 14 13 SHAMA TWAIN/From This Moment On 

28 26 28 13 BRANDY & MONICAThe Boy I5 Mine 

8 7 8 9 N SYNGTann Up My Han 

8 11 8 9 EDEN AKAR4ol Your Enemy 

15 7 7 7 BACKSTREET BOYS/11 Neer Break. 

6 HARVEY DANGERS/00e Sma 

10 27 24 6 CELBE 01011/fo Lake You MOM 

7 9 9 5 MISTER JOMS/Desmy 

5 5 5 5 DAKOTA MOOWAORWr Day Goa By 

6 8 8 5 SWIRL 3611ky Now Nov 

- - - JOHN MELLENCAMPIYour LW Is Now 

- - - - MADONNUTe Power M 

MARKET 415 

KHTS/San Diego 
(619) 291-9191 
Shannon /Hayes 

PLATS MntTmlto 
SW 2W LW 1W 

1 60 75 74 MLNAWAre You That 

9 74 74 74 NAOSMITWI Don't Want To 

75 73 72 72 NEXrrtoo Close 

59 65 72 78 JANET/Go Deep 

1 39 38 59 BACKSTREET BOYSAl New Break 

3 78 72 50 GOO GOO DOLLShre 

27 28 36 44 SAVAGE GARDENTO The Moon And Back 

2 42 40 44 11101/lime After Tme 

9 45 39 43 BRANDY 8 MONICJVIhe Boy Is Mom 

36 30 39 42 JENNIFER PAIGE/Crush 

33 40 39 42 TATYANA ALUDaydrame 

41 41 39 41 N SYNC/ram Up My Heart 

32 33 33 49 USHER/My Way. 

- 5 27 40 LAURTN HILL/Cant Take My 

17 20 28 38 BRANDY FNIASETop 01 The Wort.. 

33 33 35 33 35 FIVEMhen The Lights 

43 37 34 34 ALL SAINTSMew( Ever 

26 28 20 33 SEMISONIC/COSUg Time 

78 56 41 31 WILL SMITH/Jug The Two 0111s 

- 17 28 PM DAWN Had No Rgm 

8 15 21 28 BARENAKED LADIESOne Week 

25 21 30 25 NATALIE IMBRUGLIMWehirg I Was There 

12 15 19 22 VOICES OF TFEORYIS 

19 14 18 21 BIG PUNISHER F /JOE515 Not A Player 

2 10 11 20 MONIFAH/touch It 

- - - 19 BABYFACE/YW Were There 

15 7 15 18 BEASTIE BOVSInergaarr 
10 17 16 QUEEN 8 WYCLEF JEAWModer Ore Bries 

- 
- 14 SHERYL CROWN Favome Menke 

''9 35 19 10 SWIRL 360/11ey Now Nov 

- 7 10 THIRD EVE BLIND /Jumper 

8 9 10 10 NICOLE/Make II Hot 

4 10 10 MONICAThe Mrs* NOM 

- 5 7 9 HARVEY DANGER/RagPre Sara 

17 12 12 8 SHAGGY F /JANETAo Me. Luv Me 

- 
EAGLE -EYE CHERRY/Save Tmght 

MADONNA/The Poxes 01... 

MARKET 04 

KZ02/San Fra nasco 
(415) 957.0900 
Adams 

LAYS ARNSTMTIE 
3W 2W LW TW 

67 62 63 86 AEROSMITFN Don't Want To... 

62 46 53 62 WILL SMITWASt The Two Of Us 

55 59 63 58 BACKSTREET BOYS/11 Neer Break 

67 53 57 57 PRAS MICHEL FADB../Ghetto Supasta: 

49 61 64 56 GOO COO DOLLSIIra 

49 54 47 55 BRANDY 6 MONICAAM Boy H Mire 

65 59 62 54 VOICES OF THEORY/Say It 

50 55 58 52 N SYNC/Mare UP My hart 
63 58 66 52 NEXT/Too Close 

23 50 AALIYAWAre You That 

33 35 30 48 TATYANA ALI/Daydreamu 

60 60 49 45 SHMA IWAI11N0o re SW The 

40 48 45 46 ALL SAINTS/Never Ever 

30 43 48 46 IAURYN HILL/Cant Take My. 

40 47 45 KAISomet hi g Irede Me 

35 46 37 43 CELINE DIOWTO Love You More 

36 32 27 41 ACE OF BASE/Cruel Summer 

38 31 14 37 JENNIFER PAIGE/Crush 

56 51 46 34 INOJ/ rare After Time 

16 21 30 28 SWEETBOY/Everytnings.. 

32 21 21 28 JANET/Go Deep 

- 18 27 BRANDY FIMASFrpp OI Tne W: 

- 23 29 24 HOOTIE_ T WO Wan 

- 22 SEMISONICCOSing Time 

57 46 46 28 NATALIE IMBRUGLIA/lom 

- - 14 98 DEGREESIBeause 01 You 

13 NATALIE IMBRUGLWWrsmnp I Was The,- 

49 46 43 11 MAWS MORISSETIEUnomed 

34 24 29 4 MATCHBOX 204Weal World 

- - MONICA/The RV Night 

MARKET 411 

W HTI /Mr amr 

19541 4639299 
Roberts /POyner 

PLAYS ARTIST/TITLE 

3W 2W LW TW 

48 42 46 60 FASTBALL/Re Way 

57 55 61 59 AEROSMITN Dont Want To 

58 59 59 56 G00 G00 DOLLS9rs 

36 48 59 57 DIANA KING My Way Barr 

38 38 35 50 JENNIFER PAIGE/Crush 

51 49 60 47 SALVIA TWAJNNOare SW The One 

26 30 32 37 BRANDY 6 MONICAThe Bog s Moe 

29 52 45 36 WILL SMRWJut The Two DI US 

17 30 35 36 ACE OF BASE/Cruel Summer 

24 25 32 36 N SYNC/Tanai UD My Heart 

26 29 32 34 INOLTene Alter Ome 

25 23 26 34 BACKSTREET BOYS41 Near Beak 

48 41 33 33 MADONNA/lay Of Lght 

27 32 32 31 MATCHBOX 2011a1 World 

29 28 29 31 SEMISONIGCIOtng Tone 

32 29 30 36 GLORIA ESTEFAWHaen'S What I Feel 

16 17 22 28 FIVES/4001x LONE. 

29 33 26 28 VOKES OF THEORY/Say N 

31 29 29 27 SAVAGE GARDEN/To The More And Back 

40 40 31 27 ALAN'S MORISSETTE/Unweed 

28 29 27 26 EDWIN MCCAIWI'a Be 

11 16 17 22 ALL SAINTS/Never Ever 

- 9 19 21 BARENAKED LADIES/One Week 

21 MADONNAThe Power Of 

- 15 21 26 HOOTIE rl Wel Wan 

22 18 21 18 CELINE DIONid Low You Mo,: 

10 17 18 16 FAITH HILLTna Kiss 

15 16 17 16 NATALIE IMBRUGLIAWSNng Was 'sere 

11 .16 20 16 GLORIA ESTEFANOye 

- - 16 16 MIX FACTORY/Take Me Away 

15 - 12 16 SAAASHMOLIMMailon On The Sun 

12 10 12 16 JANET/TtigeMer Again 

11 11 94 14 CHUMBAWMFBATuOthumping 

35 13 9 14 N SYNC/ Want You Back 

- 11 10 13 PRAS MICHEL F /ODB -Ghmo Supastai 

20 17 11 13 ANGGUNSnow On The Sahara 

7 15 15 13 ROCKELL FCOLLAGE,Cant We Fry 

12 10 14 13 JANET/Go Deep 

12 - 11 13 SUGAR RAWAFy 

- 8 12 12 SWEETBOyhveryUr gs_. 

MARKET 416 

WBL17LOng Island 

1516) 732 -1061 
Medek/LeViM 

PLATS ARTIST/TITLE 

W 2W LW TW 

65 65 80 85 AEROSMITWI Dont Want To 

5 45 80 85 GOO GOO DOLLSIns 

5 25 25 85 NATALIE IMBRUGLIATOm 

65 65 50 85 PRAS MICHEL F/008 /Ghetto Supasur 

65 65 80 85 WILL SMITH/Just The Two 01 Us 

65 65 80 50 GREEN DAY/Dme Of Vag Lye 

45 65 50 50 INNER CIRCLEMO1 About Romance 

25 25 25 50 HANNAMou OnN Haw To_. 

45 45 50 50 NEXT/Too Close 

35 65 80 58 JENNIFER PAIGE/Crush 

45 45 50 51 SHAMA TWAIWYaire SS TM One 

- 14 35 35 AAIYAWAe Wu That. 

- - 35 35 SEMISONIGtiosinQ Tere 

25 35 35 35 SPARKLE/Be Careful 

15 20 50 30 BEASTIE BOYSAntergatxhc 

25 25 25 30 DEBORAH COX/Thongs Just Ain ft 

25 45 - 25 N SYNC/rarai Up My Han 

45 25 25 25 BACKSTREET BOYS41 Near Break 

25 BARENAKED LADIESOne Week 

22 30 25 25 NATALIE IMBRUGLWWSIWg I Was Tae,. 

- 25 25 25 JANET,C>o Deep 

65 45 25 25 LA BOUCIEA'W Won't Forget Me 

65 65 50 25 BRANDY & MONICMhe Boy 

- 25 25 25 CELINE D102LMY Man Ws Go 

25 25 25 25 SIMONE JAY/WOWS B Lae A Man 

45 25 25 25 K-CI d JOAO'M My Lee 

25 MATCHBOX 20/Posh 

25 25 25 25 BRIAN MCKNIGHT,,Anylume 

45 45 50 25 ALMIS MORISSE1TENnirmial 

25 25 25 25 NOTORIOUS B I GAM Money Mr , 
25 USHER/You Make Me Wanna 

45 45 25 25 ALL SAINTSNner Ever 

I8 98 DEGREES/Because 01 You 

35 25 18 18 EDWIN MCCAIN'll Be 

002 
RAIS 
3W 2W 

50 57 66 66 K-0; n 'ny Orte 

40 43 64 65 NRGS', don't Wn To... 

65 62 67 63 GOO GC.. OLLS/Is 

65 57 61 61 h LL SMITH /Getn'Jam WI 11 

65 58 45 68 SHAMA TWAIWIpu SM The Orle 

45 47 47 58 NATALIE IMBRUGLWTOm 

25 30 58 47 WILL SMITH/Jost The Two 01 Ls 

30 30 48 44 413(T/Too Close 

40 40 40 48 ALL SALNTS41O1 Ew 
18 16 29 35 NATALIE MRCHANTA(od d Generous 

25 26 31 33 ARAS MICHEL FODB_/Ghetto Supaster.. 

20 20 24 31 BACKSTREET BOYS/11 NEW Break_ 

18 18 30 38 N SYNT/rmrer Up My Han 

30 29 27 28 JENNIFERPAIGE/Crlsh 

26 24 34 27 MATCHBOX 20/Real World 

25 25 25 26 INOYTIme Ater Tone 

10 15 32 25 GREEN DAY/Erne M Var Lye... 

20 15 25 25 PURE St0C ID lori 
16 13 28 24 BRUN MCIOBGHT /ArnSme 

14 19 32 23 BRANDY d MONICA/Re Boy s Mee 

40 36 21 21 WIETTOgether Agan 

51 44 10 18 ALANIS MORISSETTEUOInvned 

20 21 20 17 CELINE DIOWTo Lae VW More 

38 38 16 16 ROCKELL F/COLL/GE/Can1 We Try 

16 16 16 15 FIVE/When The Llgnts.. 

14 SWEETBOX/Evenymrngs.. 

11 10 20 14 JANET/6o Deep 

- 14 SMASH MOUTHANMon' On The Son 

- 10 20 13 NATALE IMBRUGLANVeang I Was There 

13 12 17 13 SMASH MOUTH,.Cant Get Enough 

MARKET 45 

W100 /Philadelphia 
1610r 667-8100 
Kahn. Towers 

STAR*94Fm 
ATLANTA 

PLATO 

3W 2W LW 1W 

63 62 61 64 MATCHBOX 20/3am 

61 63 61 62 FASTBALUThe Way 

61 61 63 61 MATCHBOX 20Real World 

62 60 62 60 NATALIE IMBRUGLIA/Torn 

62 61 61 58 000 G00 DOLLS/Ins 

36 37 35 57 NROSMITWI Dont Want To 

31 37 36 45 ACE OF BASE/Cruel Summer 

60 64 62 40 NATALIE MERCHANT/Kind 6 Generous 

34 35 35 38 EDWIN MCCAIN/11 Be 

36 38 37 38 BARENAKED LADIESOne Week 

37 35 33 37 THIRD EYE BLINDMovis n Gong To Be 

32 37 32 35 ALAN'S MORISSETTENmnmed 

29 33 37 36 FAITH HILL/ITS KISS 

38 33 39 36 SEMISONIC/Closmg Time 

- 29 36 35 HOOTIE ;I Wrl Wan 

37 37 38 33 BACKSTREET BOVSAS Long As YOU 

26 25 26 31 NATALIE IMBRUGLIAW1tting Was Thee 

28 31 31 29 JENNIFER PAIGECrusn 

27 29 30 28 EAGLE EYE CHERRY/Save Tongm 

23 30 28 21 THIRD EYE BLINDJumper 

20 20 19 26 EVE elnsde Out 

25 JOHN MELLENCAMP/Yaw Ode Is NON 

2 21 21 23 BRAN SETZER ORCH /Mary Ate W Wr. 

27 29 25 23 SISTER HAZEL/HIPPY 

21 23 EVERYTHING/Hooch 

22 18 20 25 SARAH MCLACHLAWMI0 

- - 17 SHANIA TWAINWrom The Moment On 

- - 14 14 BACKSTREET BOYS'flt Never Break 

12 SAVAGE GARDENTruly Madly Deeply 

14 8 11 11 ERIC CLAPTOWMy Fathers Eyes 

- 10 10 10 ROBYN/Show Me Lae 

12 15 - 10 OMCMav Barre 
- - 0 N SYNC/Tam Up FM Heart 

- - 5 SHAWN MULLINSAulaby 

ARTIST/TITLE 

MARKET 012 

WS TRï Allaula 

PLAYS 
W 2W LW 1W 

88 99 99 99 BARENAKED LADIES/One We- 

Bt 99 99 99 NROSMITWI Don't Want To 

99 99 99 99 G00 G00 DOLLSins 

59 49 99 99 BEASTIE BOYSIImergaNctic 

14 64 64 59 FATBOV SLIATne Rockaele' 

- - 64 57 EVE ólnsde ON 

58 48 57 57 SEMISONIC/COtng Tune 

25 56 MONIFAHTOUcn It 

71 99 99 56 HARVEY DANGERWagpole Sara 

26 30 57 54 PUFF DADDY FIJ PAGE/Come Wm Me 

60 48 57 53 FASTBALUThe Way 

52 46 47 53 PRAS MICHEL FODB..Gluedo Supata' 

99 46 55 53 BRANDY 8 MONICAThe Boy Is Mee 

52 58 54 52 SWEETBOXSverymrngs. 

99 46 56 50 WILL SMITH/Just The Two Of Us 

99 99 58 50 USHEBeMY Wry 

57 4B 52 33 MARCY PUYGROUNDSeS An Cana 

23 29 54 29 NATALIE IMBRUGLINtom 

22 24 HOME GROWN/Surfer Can 

9 LALIRYN HILL/DOO Wop (That TNrgl 

5 5 5 7 EVERCIEAWI WI Bar You 

5 5 5 5 BIG PUNISHER BJOESM Nd A Player 

n2 6 6 5 ALAN'S MORISSETTFNInmed 

4 4 4 98 DEGREESA3eause Of Vat 

- - 2 NICOLE/Make B Hot 

ARI IST/11ELE 

MARKET 017 

KPTY/Phoenl3 
102) 423 9IS' 

t dy' "Dead R 

Dave 

MARKET Cl 

WWZ2/WaahiqkL 
(703) 522-104t 

0'BrlanRpss 

PLAYS ARTIST/TITLE 

3W 2W LW 1W 

39 37 43 57 BACKSTREET BOYSAli Never Bak 

46 38 47 56 AER05MITW1 Don't Want To 

57 58 54 55 WILL SMRWJISt Tie Two 01 US 

60 62 57 55 G00 COO DOLLS4re 

55 57 55 54 SWAM TWAINMpi re SM The One 

52 59 54 54 BRANDY & MONICA The Bay s AEW 

38 43 45 42 JENNIFER PAIGE/Crush 

50 57 50 42 VOICES OF THEORY/Say It 

41 41 46 41 NEXT/Too Dose 

38 41 41 40 MATCHBOX MI./1W. 
45 38 40 40 ALL SAINTSWkar Ever 

25 35 39 40 INOJ/Ome After Time 

54 56 45 48 FAITH HILL /The Kss 

38 38 40 38 ALANIS MORISSETTE/Unemted 

25 24 20 36 EVERYTHINGHOOCh 

35 36 36 34 'N SYNClreann Up My Hear 

47 58 42 34 PRAS MICHEL FODB I3h eti SMr- 
- 19 26 24 PM DAWN/1 Had No Rep 

21 18 18 23 .ANETIGo Deep 

21 22 21 22 BARENAKED LADIES/One Week 

44 40 29 28 ACE OF BASE/Crue Summer 

40 37 38 19 FIVEWwn The L 115.. 

- 6 21 15 HOOTIE../1 WA Wa l 
17 17 17 18 NATALIE IMBRUGLWrom 

18 18 10 17 OESTMCS CHILDWIO. No. No 

42 25 14 17 FASTBALUThe Way 

le SHAGGY F /JANET/Lo Me. UN Me 

12 12 15 15 SAVAGE GARDEW W/ Mal OakO 

- 8 15 MONICA/The Eat NA 
13 14 11 15 JAN:F/Fope01W /gm 

14 14 MLIYAWAe You TM... 

14 14 11 14 SWIRL 3601ky {old Non 

11 7 - 12 MATCHBOX 203an 

10 12 12 12 WILL SMI111/Geron Joey NM It 

12 SWEETBOXIEveMnings 

18 17 16 12 JAETA GO LoeN 

11 13 12 12 MASTIE BOYS4ntergal5nc 

11 13 7 0 USHERNy Way 

27 26 15 9 PURE SUGIRDecnus 

24 24 16 6 SWAGE GARDENTo The S.-, w 

1144156.1 

MARKE" 

KBK6ßtaMa 
(206) 282-5477 

PresloNAnIMIT 

PLAYS ARIISTTITLE 
W 2W LW TW 

64 65 63 63 G00 G00 DOILSIns 

37 39 61 62 BARENAKED LADIESOne Week 

43 40 63 62 EVERCLEARI MI Buy You 

42 41 38 61 JENNIFER PAIGECmsn 

63 60 63 59 MATCHBOX 20/heal World 

57 56 57 54 AEROSMITWT Dont Want To 

20 2 37 53 SMASH MOUTWCant Gel Emli9i 

20 16 34 42 HARVEY DANGERA appole STN 

53 64 38 42 NATALIE IMBRUGLWran 

63 63 39 42 5EM1600N/C1os% Tent 

31 28 36 40 N SYNC/ Team' Up My Avert 

16 26 34 40 BRIAN skt¢R ORCH /Jlmp M M 

38 38 3B 40 ALAN'S MORISSETTFNnIrIWo 

58 38 39 39 BILUE MYERS/TN Me 

37 58 53 38 EDWIN MCCAINA1 Be 

41 38 39 38 ACE OF BASECnes Summer 

18 37 36 37 SAVAGE GARDEWro The Noon ke 50 

30 41 39 37 AL SAINTS/New Ever 

54 55 53 35 SHAMA IWAINNOi re SM The Ore 

- - 35 33 SHERYL CROW/ Ay Fawn Alswe 

- 27 39 31 HOOTIE..4 Wil Wan 

27 39 26 21 THIRD EYE BLIND /Jumper 

22 27 24 26 EVERYTHING/Hoed 

42 42 39 25 GREEN DAY/lime 01 VW Ult. 

16 40 23 25 FASTBALL/The Way 

30 21 17 25 NATALIE IMBOUGLIAWSfaB I YAI 

16 13 - 22 SARAH MCLACHLAN/Ado 

22 18 18 22 MATCHBOX 203am 

36 43 19 26 EAGLE-EYE CHERRY/Saw Tags 

28 23 28 19 MMCY PLAYGROUND/50W Cal 
19 12 15 19 SAVAGE GARDENTrory Madly Dept' 

- 14 18 BACKSTREET BOYSAI Neel gal 
20 18 17 16 THIRD EVE BLINDHW/s h Gwç D 

- 10 17 SMASH MOUTFIWa0m' On The E: 

17 17 BEASTIE BOVS4merpaacec 

21 17 15 17 TONX/h1 You Could Ong 

- 15 15 15 EVE MTeoe Out 

16 18 16 15 MGGUN511ow On Tr, 

- 14 K- CI B,KUO'M My .s 
- 16 10 12 FNFAVIIer0 The lgms 

PLATS AATIST/IITLE 

3W 3W LW Tr 
74 75 74 75 

70 75 74 74 

75 75 75 73 

75 75 75 71 

37 37 47 66 

55 54 53 52 

75 75 78 51 

10 22 30 46 

39 36 52 45 

40 38 46 45 

34 26 52 43 

33 38 37 42 

36 36 45 41 

34 37 43 37 

8 8 22 36 
34 38 44 36 
31 31 32 35 
47 42 31 34 
17 29 29 34 

16 33 
32 22 28 25 

- - 14 2 

9 11 2 

39 36 43 2 

20 23 22 2 
25 18 18 2 

40 38 38 2 

19 18 18 1 

6 12 17 1 

- 1 

- 9 18 1 

1 

1 _ 5 

7 7 8 

17 17 11 

5 7 

6 8 B 

7 7 7 

MARKET 

KSL21E1 leaY 

(314) 692-SI11 

Napugr/Steven 

BRANDY 8 MONICAThe BEN N Ake 

ALL SAINTSNear Ever 

AEROSMITWI DoT Waft To 

NEXT/To Dose 

N SYNCTearn Up My Han 

K-CI B J(UDM My Lie 

WILL SMITWJUt The Two Nils 

EDWIN MCCANI Be 

GOO G00 DOLLS'Ira 

JENNIFER PAIGBCrueE 

MATCHBOX 26Real WOO 

JANET/Go Deep 

INOJIime After Time 

BACKSTREET BOYS, Il New ENt 

HARVEY DARC£R/ agpole Sea 

PM DAWN Had No Rgnt 

BRIAN MCKNIGHTAnyhme 

PRAS MICHEL FMB .Chen: Sal 
RARBMKED LADIESOne Wee. 

98 DEGREESReause 01 Vo/ 

SHAMA TWAWYmt re SC/ The De 

HOOTIE ,1 Wil Wan 

THIRD EVE BLINDJumper 

NATALIE IMBRUGLIAWmmrg 

ACE OF BASE/Cruel Sumner 

USHERWAy Way 

SEMISONICCIOSing Erne 

FIVE Vnen The lgnls 
BIG PUNISHER FJ0E5M Na a Am 

EVERYTHINGHOOth 

MLIYAWAe You That 

SHERYL CROWNN fawn F/ 

SHAGGY F /JANET1w Me ,s Be 

SWEETBOXDverymmgs 

EAGLE -EYE CHERRYDave "kV 
BEASTIE BOYSIllergaack 
WILD ORCHID/Be Mine 

BRIM SE72ER ORCH/,lurrq 

EVE Mrs* Out 

VOICES OF THEORY/Say n 

www.americanradiohistory.com

www.americanradiohistory.com


CHR/POP PLAYLISTS September 4, 1998 R&R 123 

1o2ij1 
T6AAY7 URIC 

MARKET 119 

WXYV/Baltimore 
(410) 828-7722 
Pasha/Dee 

MIS ARTIST/TITLE 
Sr tw Lw Ty/ 

13 44 35 62 SEMISONIC/CIosIng Time 

40 65 65 61 BRANDY 8 MONICA/The Boy Is Mme 

10 66 62 60 GOO GOO DOLLS4rs 

28 31 60 JENNIFER PAGE/Crush 

42 43 37 60 BARENAKED LADIES/One Week 

N 64 60 60 AEROSMITIN Don't Want To 

77 50 54 55 WILL SMITH/Just The Two 01 Us 

1 28 38 37 NOJTeoe After Time 

- 30 36 N SYNCTeann up My Wan 

34 56 63 35 NEXT too Close 

6 25 24 33 NATALIE itABRUGLATAAshing Was There 

79 44 33 33 PRAS MICHEL FDDB. ,Ghetto Supastar 

25 30 32 33 
3' 38 32 

It 18 34 32 
- 7 30 

10 34 32 30 
29 33 29 
29 30 29 

6 28 
31 35 20 

FIVEWhen The lgms 
FASTBALLThe Way 

HARVEY DANGERFagpole Seta 

98 DEGREES/Bea. O You 

NATALIE IMBRUGLIATOro 

SAVAGE GARDEN% The Man And Back 

BACKSTREET BOYSIII Never Break. 

PURE SUGAR/DNKras 
EVERYTHINGH00 h 

33 39 36 25 LAOWN HILL'CanT Take My. 

19 21 23 24 VOICES OF THEORY/Say R 

30 24 DESTINY'S CHILDRIO. No. No 

11 46 35 24 AALIYAWAre You Nat 
7 9 6 24 JANET/Go Deep 

- 24 THIRD EYE BLIND /Jumper 

30 14 19 22 PIMP DADDY F/J PAGE/Come WM Me 

- 24 22 ALL SAINTS/Neer Ever 

36 14 19 15 USHER/My Wry 

Ä 50 52 13 ALANIS MORISSETTEnlnimeted 

13 MONIFAFO/TO ch h 

32 33 15 12 WYCLEF JEAN/Gone TO November 

79 11 10 7 BEASTIE BOYSInlerpaac1K 

- FAITH HILL/Tms Kss 
- - - MONICA/The First Ngm 

MARKET 425 

WKRQ/Cincinnati 
(513) 763 -5500 
Marino /Kelly 

Ski ARTIST/TI1LE 
W tw LW TW 

71 75 77 75 GOO G00 DOLLSIts 

50 45 69 73 GREEN DAY/Time O Your Lee. 

72 72 75 72 SHAA TWANNt re Sou The Ore 

16 4; 43 69 EVERCLENN WM Buy You 

16 45 41 60 NATALIE IMBRUGLINfom 
17 43 28 66 SARAH MCUCHLANAde 

45 17 42 62 SEMISONIC/Closing Tee 
73 74 75 56 MATCHBOX 20/Real Word 
73 73 74 50 AEROSMITWI Dpnt Want To. 

70 74 73 48 EDWIN MCCAIN/11 Be 

31 38 40 47 BMENAKEO LADIES/One Week 

29 23 39 45 SMASH MOUTWCaeT Get Enough. 

40 WILL SMITHGem' Ago/ WI N 

12 44 38 39 ALANIS MORISSETTElJnlmeed 

39 43 38 39 JENNIFER PAIGE/Crush 

21 11 32 38 DAVE MATTHEWS BAND/Stay (Wasting Tow) 

15 26 38 37 NEXT/Too Dose 

N 71 40 36 FASTBALL/7he Way 

37 41 40 35 NATALIE IMBRUGLINWOhing Was There 

39 10 30 35 BRANDY 6 MONICA/The Boy is Mere 

35 37 28 33 KCI 8 JDJO'N My Lie 

31 31 32 31 BRAN MCKNIGHT/Anytime 

29 35 30 FAITH HILL/The Kes 

27 THIRD EVE BLIND/Hoots It Gary To Be 

25 NATALIE MERCHANTIIMA 8 Generous 

21 28 23 MOODE. A WA WN 
13 15 21 WILL SMITWJUSI The Two Of Us 

- 11 EVERYTHING/Hooch 

- 10 17 'N SYNC/Mann' Up My Mean 

13 16 17 HARVEY DANGER/Flagpole Sett 

13 7 B 15 MGG1yBSeow On The Sahara 

11 15 17 13 BACKSTREET 0005111 Newr Break. 

- - 10 N SYNG1 Want You Back 

- 5 5 EAGLE-EYE CHERRY/Save Tonight 

- - THIRD EYE BLIND/Jumper 

- ALL SAINTS/Never Ever 

MARKET 135 

KZHT/SaR Lake City 
(801) 908 -1300 
Summers /McCartney 

RAls ARTIST/TIRE 
M 17 LW TW 

63 72 71 73 AEROSMIT11/1 Don'( Want To. 

61 72 73 72 EDWIN MCCAINAX Be 

70 73 71 71 RVEAMr I The LOW .. 

37 10 59 71 JENNIFER PAIGE/Crush 

41 41 59 70 BRIM MCKNIGHT /Anyone 

9 15 25 45 SAVAGE GARDEN/lb The Moon And Bari 
54 39 39 43 WILL SMITH/C.1N' Jaggy We b 

57 46 38 41 SHWA TWAWYou re SOI The One 

42 13 41 41 KCI 8 J0.I6'N My Lie 

72 73 57 41 GOO GOO DOLLSirs 

31 26 37 38 N SYNCT Warn You Back 

25 27 32 33 BRANDY 8 MONICA/The Boy Is Mire 

23 25 23 32 NUTToo Dose 

16 16 16 27 BARENAKED LADIESOne Week 

25 26 34 27 'N S0NClrean Up My Heart 

7 24 23 IleOLfehe After Time 

N 27 23 22 RO8YNAShow Me Low 

21 22 22 21 FASTBALL/The Way 

25 22 23 21 JANET/Tryemer Agent 

10 11 14 21 BACKSTREET BOYSI D Never Break. 

7 10 16 20 DAVE MATTHEWS BANNSfay (Wasting Time) 

19 18 20 19 WILL SMITWkm The Two O Ls 

21 23 19 THIRD EYE BLIND/Semi-Charmed Lde 

14 16 22 19 P091011 You Use OnPy 

24 22 18 19 INO.VLOe You Dowel 

15 16 15 18 JANET/Go Deep 

44 40 31 18 SARAH MCLACHLAWMa 

19 11 MATCHBOX Mee Wald 
25 - - 18 ROBVWDo You Know What .) 

10 17 1 B 17 EVE 61mde on 
11 15 17 17 HARVEY DANGER/Flagpole Seta 

17 17 17 BACKSTREET BOYS/As Long As You 

17 19 17 SMASH MOUTHMelen On The Sun 

34 36 30 16 NATALIE IMBRUGLIAWaNry I Was There 

2 11 15 THIRD EYE BLIND/Jumper 

11 17 17 15 SMASH MWTWCan't Get Enough 

14 15 17 15 THIRD EVE BIVMHays It Gong To Be 

1 10 9 13 ALL SAINTS/Never Ever 

6 12 98 DEGREES/Because O You 

7 9 8 11 PM DAMN Hai No RgM 

FIND COMPLETE PLAYLISTS FOR ALL CHR/POP REPORTERS ON R &R ONLINE 

ioeby/e ha 
`- 

musky 

PLAYS ARTIST/TI7LE 
3w 2W LW TW 

MARKET 420 

WBZZ/Pittsburph 
1412) 920-9400 
Edgar 

57 58 57 59 AEROSMITWI Don't Want To. 

58 57 55 57 G00 GOO DOLLS/Ins 

38 37 41 57 SEMISONIGCosrg TOW 

56 54 55 56 EDWIN MCCAINlII Be 

55 56 51 48 SFMNA TWAIN/You're Sal The One 

28 26 36 38 BARENAKED LADIES/One Week 

56 55 49 30 K-CI 8 JOJON My Lee 

36 34 33 38 SMASH MOUTWCanr Get Enough 

36 38 34 35 MATCHBOX 201Real World 

36 34 28 35 ALANIS MORISSETTEUniwted 
33 38 34 32 NATALIE IMBRUGLIA/Tom 

34 24 25 32 NATALIE IMBRUGLIAAVishing I Was There 

26 31 30 30 BRIAN MCKNIGHT /Anytime 

18 18 24 29 JANET /Go Deep 

24 24 25 28 TONGA You Could Only.. 

20 24 26 HOOTIE 71 Wd Wan 

26 26 25 26 GREEN DAY/Teme Of Your Lee 

24 25 25 25 ACE Of BASE/Cruel Summer 

32 31 31 25 SARAH MCLACHLAN/Ada 

20 25 26 25 SAVAGE GoRENTo The Moon And Back 

21 22 19 25 PAULA COLE /I Dealt Want To Wart 

23 26 20 25 SUGAR RAY,41y 

23 SHERYL CROWAly Favorite Mistake 

16 18 21 22 CRINE DIONTo Low You More 

36 26 22 22 JENNIFER PAIGE/Crush 

23 25 23 22 MATCHBOX203am 
18 23 22 22 THIRD EYE BLIND/How's a Gong To Be 

26 29 30 21 FASTBALLThe Way 

25 22 22 21 CHUMBAWAMBATUbthumping 

24 24 21 20 SMASH MO THWalOn On The Sun 

19 22 24 19 BILLIE MYERS/XSS The Ram 

- - 15 16 FAITH HILLThrs Kiss 

16 15 15 18 BRIAN SETTER DRCH/JUmp Jye M' Wail 

11 14 16 18 WILL SMITH/Just The Two O Lis 

17 N STCTean up My Hea, 
18 14 12 17 NEXT/Too Close 

13 13 18 16 BRANDY A MONICAT a Bo/ Is Mne 
- 14 15 ALL SAINTSNever Beer 

15 BACKSTREET BOYSI1 Never Break 

11 12 14 15 THIRD EYE BLIND/Jumper 

MARKET 126 

KMXV/Kansas City 
(816) 756-5698 
Zellner /Dylan 

PLAYS ARTISTRIILE 
3W 2W Lw TW 

64 64 64 64 G00 GOO DOLLS'Irs 

54 54 60 62 NROSMITM Don't Want To 

62 62 62 60 FASTBALL/The Way 

52 52 56 58 EDWIN MCCAIN41I 8e 

42 42 50 56 NEXT.TOo Close 

58 58 58 54 SHAMA TWAIN/You're Sell The One 

56 56 52 50 MATCHBOX 20/Real Word 
40 40 46 46 BRANDY 8 MONICAThe Boy Is Mine 

36 38 40 44 JENNIFER PAIGE'Crusn 

32 36 36 36 SEMISONICCIosing Time 

28 32 34 34 'N SYNGTearn Up My Head 
24 26 30 32 BACKSTREET BOYSSO Never Break 

24 26 28 30 NATALIE IMBRUGLIAWshirg Was There 

20 24 24 28 BARENAKED LADIES/One Week 

- 22 22 24 HOOTIE A Well Wart 

- - 20 22 SHERYL CROWMy Favome Mistake 

26 28 26 20 SAVAGE GARDEN/f0 The Moon And Back 

20 20 20 20 JANET/Go Deep 

- - 18 20 THIRD EYE BLIND /Jumper 

16 16 16 10 FAITH HILI/Fns Kiss 

- 10 12 16 EVERYTHING'HOan 
12 14 16 16 BEASTIE BOVSIntergaacle/ 

14 MLIYAWAe You That 

10 14 14 14 FIVBM'Inn The Lgh% 
- 12 12 USHER/My Way 

10 12 12 HARVEY DNlGER4àgpole Seta 

- - - 10 JOHN MELLENCAMPNcur Lde is Now 

10 10 10 MONIFAHITach II 

- - - EVE Slretle Out 

91 
PLAYS ARRSTmTIE 
3W 2W LW TW 

56 65 59 65 
68 69 61 61 

57 58 57 56 
38 47 54 5 

66 63 58 5 

32 29 29 5 
43 39 40 4 
42 43 40 4 

38 46 46 4 
43 37 38 4 
19 24 28 3 

24 25 26 3 

30 26 28 3 

18 32 33 3 

33 37 36 3 
35 27 28 2 

26 22 24 2 

13 21 22 2 

21 21 21 2 

- 14 22 2 

25 23 22 2 

21 23 23 2 

15 12 15 1 

7 

7 7 

7 7 

7 

- 1 

7 

7 

7 

8 

7 

MARKET e36 

WNKS/CharlONe 
(704) 331-9510 
BriOOman/Wright 

AEROSMITWI Don't Warn To 

GOO G00 DOLLSIrs 
ALL SMNTSNever Ever 

NATALIE IMBRUGLWTOm 

EDWIN MCCAIN/1 Be 

FAITH HILL/Ths KISS 

WILL SMITHSemn Jggy We It 

BRANDY d MONICA/The Boy Is Mere 

FASTBALLThe Way 

MATCHBOX 20Rea1 Word 

BARENAKED LAOESOne Week 

JENNIFER PAIGE/Crush 

SEMISONIC'Closrng Dme 

WILL SMITH/Just The Two 01 Us 

MATCHBOX 203am 
KLI d JOJO'M My Lee 

BACKSTREET BOYST'9 Never Break 

FIVEWhen The Lights 

EVE RYTMINGHooch 

HOOTIE A WIN Wan 

NATALIE IMBRUGLIAWrsheng I Was There 

N SVNCTeann Up My Heart 

JANET /Go Deep 

SMAMA TWAIN/From This Moment On 

SHERYL CROWTAy fan/0e Mistake 

ANGGUWSnow On The Sahara 

AALIVAWAre You That 

BRIM SETZER ORCH /Jump Jive M' Waa 

BEASTIE BOYSlmergaacrec 

HARVEY DANGER/1-1430e Seta 

EAGLE-EYE CHERRY,Sax Tongut 

MARKET 421 

WFLZ/Tampa 
(813) 839 -9393 
Harris /Domino 

LAYS ARTIST/TITLE 
w 2w LW TW 

6 38 73 74 ALL SAINTS/Never Ever 

9 74 73 73 NEXT/T00 Dose 

56 60 74 71 WILL SMITWJust The Two Of Us 

70 74 70 67 AEROSMITH4 Don't Want 7o 

9 38 44 54 JENNIFER PAIGE /Crush 

6 52 60 53 BRIM MCKNIGHT /Anytime 

71 70 51 48 BRANDY 6 MONKMhe Boy I5 Mine 

7 24 39 47 SEMISONICGoseg time 
2 69 56 46 G00 GOO DOLLSIrs 

31 39 40 44 FIVEAVhen The Lghts_ 
47 42 47 43 KCI 6 JKLON My Lie 

1 29 37 41 INOJ/Tee After Terre 

1 39 38 40 PM DA4Wt44 FOO No Rom 

0 34 38 36 'N SVNCelean Up My War, 
5 31 28 35 BARENAKED LADIESOne Week 

9 31 35 35 HARVEY DANGERRagpde Seta 

5 33 33 34 MATCHBOX 208001 World 

6 38 33 32 JANET /Go Deep 

38 44 37 31 BACKSTREET 00YSTII Never Break.. 

44 40 32 28 ALANIS MORISSETTE/Unirmtei 

0 38 38 27 FASTBALL/Tne Way 

5 7 13 22 USHER/My Way 

2 14 20 22 BEASTIE BOYS/Intergalactic 

2 14 19 20 EDWIN MCCAIWIO Be 

31 32 13 18 ACE OF BOSECrue Summer 

14 13 15 18 PRAS MICHEL FVDB../Ghetto Supasai 
13 18 EVERYTHING/Hooch 

- 6 11 SHERYL CROWMy Favome Mistake 

14 17 18 17 SAVAGE GARDEWfo The Mom And Back 

17 15 16 17 SHAGGY F /JANETAw Me Loo Me 

25 29 24 16 SWIRL 360 ley Now Now 

- 7 16 HOOTIE. ll VAR Wail 

10 15 17 16 NATALIE IMBRUGLIMWahing Was There 

8 10 11 15 BIG PUNISHER F /JOEh111 9O A Rayer 

28 18 17 15 INDYLUVe You Down 

22 19 17 14 WILL SMITHC.Rpn fogy We It 

31 16 14 14 NATALIE IMBRUGLIA/Tom 

- - - 13 AALIYAWAre You That 

18 20 11 13 UNCLE SOMA Don't Ever Wam._ 

23 22 9 12 US41ERNce & Slow 

92 FM 
MARKET #31 

WPRO/Previdence 
(401) 433 -4200 
Bristol /Morris 

PLAYS ARTIST/TITLE 

3W 2W LW TW 

19 22 27 54 FAITH HILL/Ths Kss 

54 50 51 54 G00 GOO DOLLS1rá 

50 50 51 53 ALANIS MORISSETTE/Uneweed 

49 51 50 53 CELINE DION/To Lox You More 

35 37 52 53 SFWOA TWAINNou re Std The One 

50 55 48 53 AEROSMITHI Donn Want To 

34 36 33 37 N SYNC/reaa Up My Wad 
40 32 35 34 NATALIE MERCHANT40rd 8 Generous 

33 45 53 33 JENNIFER PAGE/Crust 
11 19 27 32 BACKSTREET BOYS ?II Never Break. 

32 31 31 32 SEMISONIC/Closkg Time 

29 31 31 32 MATCHBOX 20/Real World 

32 GREEN DAY/Tee O Your Lee 

52 51 51 31 EDWIN MCCAINn'8 Be 

19 27 23 29 WILL SMITWJust The Two O Us 

34 33 32 29 NOR/Too Close 

16 - - 29 WILL SMITWGeRT Jaggy WO n 

16 22 25 25 NATALIE IMBRUGLIAWSOirg I Was There 

20 18 17 22 SAVAGE GARDEN/to The Moon And Back 

12 SHERYL CROW/My favorite Mistake 

- - 7 21 SHAMA TWANIFron Ins Moment On 

20 20 20 21 FIVEMAken The Lights 

24 30 34 20 BARENAKED LADIES/One Week 

22 27 17 20 DAVE MATTHEWS BAND/Stay (Waoeng Time) 

- 8 10 15 JANET.Go peep 

- 10 14 MOOTIE. /I Well Wart 

- 8 14 BRIAN SETTER ORCH /Jwnp Jive M Wail 

13 EVE Slnsde Out 

- 10 13 11 EVERYTHINGHOah 

28 22 12 11 BRANDY d MONICMhe Boy Is Mine 

- 7 9 PM OAWl11 Had No ROM 

7 7 98 DEGREESBeause Ova 
7 7 DESREE'Lee 

- 7 IOWA MENZEL/Minuet 

- 7 NIGGUWSnow On The Sahara 

15 20 23 7 ALL SAINTS/Never Seer 

- - - JOHN MELLENCAMPelour Lee Is Now 

- - - THIRD EYE BLIND/Jumper 

MARKET 137 

WM/Indianapolis 
(317) 816-4000 
Glerdrum/Decker 

PAIR MmTmnE 
3W 213 LW TW 

6 63 67 67 AEROSMITWI Don't Want To 

2 62 61 62 G00 G00 DOLLSens 

1 59 55 62 SHA A TWAINNare Sol The One 

4 63 57 57 FASTBALLThe Way 

41 55 35 50 MATCHBOX 2(V3am 

0 38 40 43 SAVAGE GAADEWTruN Madly Deeply 

2 43 38 41 NATALIE IMBRUGLIATOrn 

0 44 44 40 EDWIN MCCAINMII Be 

2 43 43 40 SARAH MCLACHLAWMa 
7 25 27 39 SEMISONIC'Closing Tme 

0 46 39 37 ALANIS MORISSETTEllninvrted 

9 25 29 36 BRIAN SETZER ORCM,Jump Jew M' Wad 

9 31 54 34 MATCHBOX 20/Real Wond 

3 37 35 34 BARENAKED LADIES/One Week 

- 25 24 31 NATALIE IMBRUGLIAWSnirg Was There 

- - 9 29 SHERYL CROWMy Favorite Msake 
- 21 29 27 HOOTIE d WO Wan 

31 27 27 27 FAITH HILLTIS Kiss 

30 28 24 26 BRANDY d MONICA The Boy Is Mine - 

30 26 25 25 BACKSTREET BOYS11 Never Break. 
41 39 40 24 MARCV PLAYGROUND/SA Ad Candy 

28 30 27 23 JENNIFER PAIGECmsn 

23 20 23 23 PAULA COLE( Don't Wan To Wart 

21 20 22 23 SUGAR RAYAN 

- 17 21 23 BACKSTREET BOYS'As Long As You.. 

23 21 23 22 BLESSID UNIONRgn In Your Eyes 

- 22 22 22 GREEN DAYTIme O Your Lee... 

20 24 21 22 SMASH MOUTWWakn Co The Sun 

20 22 23 21 THIRD EYE BLIND/Semi-Charmed Lilo 

20 22 21 21 TONIGO You Could Only 

18 18 23 28 SISTER HA7ELIAI for You 

- - 20 THIRD EYE BLIND /Jumper 

- - 18 JOHN MELLENCAMPNar Life Is Now 
- 7 11 15 ALL SAINTS/Never Ever 

- - - 9 ANGGUNSnow On The Sahara 

10 10 10 8 MISTER JONESDeshny 

JAMMIN 

92.3 
MARKET 423 

W2JM/Cleeeland 
12161 621 -9300 
Eubanks /Jackson 

PLAYS ARTIST/TITLE 
3W 2W LW TW 

1 43 51 61 ALL SAINTSNenr Ever 

2 56 62 61 AEROSMITH4 Doil Want To 

3 59 62 60 BRANDY 8 MONICMhe Bay Is Mine 

58 61 59 60 NEXT,TOo Close 

50 57 55 58 WILL SMITH /J.1 The Two Of Us 

26 28 38 54 SHAGGY FJANETA.w Me Luv Me 

49 64 62 49 PRAS MICHEL FMB .Ghetto Supastar 
40 38 38 49 VOICES OF THEORY/Say It 

64 62 53 44 FIVEWhen The Lights 

6 47 46 44 N SYNCJteanri Up My Rea, 

5 25 33 44 BACKSTREET BOYS! II Never Break. 

6 26 35 42 SAVAGE GMDENT° The Moon And Back 

45 47 45 39 JENNIFER PAIGECusn 

24 25 37 37 USHERIRy Way 

6 44 56 34 ACE OF B/SECruel Summer 
0 40 43 33 INOJeTime Mier Tone 

6 26 24 33 TAP/ANA ALVDaydreamin 

7 24 25 32 NICOLEBlake It Hot 

34 40 32 30 JANETGo Deep 

3 56 39 29 CELINE DION/To Low You More 

- 18 31 19 AALIYAWAre You That 

15 19 29 MONICAIDe First Night 

19 27 MONIFAWTouch R 

25 24 23 17 SHMA TWAFYYOU re SM The One 

- - 18 25 BMYFACENou Were There 

38 41 19 24 PUBLIC ANNOUNCEMENT/BOdy Bumoin 
24 21 24 22 N SYNC( Wane You Back 

16 17 27 22 MATCHBOX 20/3am 

13 27 21 22 LAURYN HILUCan1 Take My 
42 35 42 21 BACKSTREET BOYSÆverytwny 

13 13 12 20 BEASTIE BOYSlnlergaian¢ 

- - 20 FM DAMN Had No Right 

18 18 17 20 SUGAR RAY/Fly 

37 39 27 18 COLOR ME BADUrlemember When 

10 - 17 18 SMASH MOUTHWNkm On The Sun 

25 25 19 16 NATALIE IMBRUGLIATom 
16 16 13 15 ROBVWShow Me Low 
28 21 21 15 SWIRL 360O1ey Now Now 

- - - 14 98 DEGREES/Because 01 You 

35 21 14 14 KCI d J0J0011 My Lee 

W/YC/97.9 
IAre rw Awbà.wAe STw wb. 

MARKET 432 

WNCIIColumbus. OH 
/614i 4309624 
Sharpe 

PLAYS ARTIST /111LE 
3W 2W LW TW 

63 61 63 65 AEROSMITHe 001M/it 10 

61 64 60 62 GOO GOO DOLLS4rs 

55 57 57 58 SHONIA TWNWYou re SW The One 

54 58 57 56 ALANIS MORISSETTEUnrnveed 

56 59 55 51 -NATALIE IMBRUGLIATom 

21 37 35 51 EDWIN MCCAIN/II Be 

26 48 49 49 BARENAKED LADIES/One Week 

50 42 41 49 SEMISONICICIoseng Time 

40 39 40 46 K-CI d JOJO/All My Lee 

52 51 59 45 SAVAGE GARDEW7mN Madly Deeply 

21 46 47 44 BRANDY d MONICAT a Boy Is Men 
30 29 26 43 JENNIFER PAIGE/Crush 

42 43 42 41 FASTBALLRne Way 

48 43 42 40 MATCHBOX 20Rea World 
41 39 37 39 BACKSTREET BOYS/Everybody 

17 17 18 39 WILL SMITWJI6t The Two O Us 

42 39 42 38 N SYNCt Want You Back 

23 22 20 37 ALL SAINTSNeeer Ever 

39 39 39 36 WILL SMITH/GeNn' Jggy Wit it 

13 16 14 23 NEXT/Too Close 

41 50 54 21 MATCHBOX 20/3am 

- 17 18 21 DREAMHOUSEStay 

- - 12 21 N SYNC'Tearni Up MY Hea, 

- 9 14 20 HOOTIE I WA Wan 

20 22 15 20 BACKSTREET BOV54 n Near Break 

12 16 17 20 DAVE MATTHEWS BAND Say (Wasting Time! 
16 19 16 18 NATALIE IMBRUGLAWisning Was There 

11 13 12 18 JMETIGo Deep 

9 14 13 18 FNEW1en The Lights 

14 19 14 17 SAVAGE GARDEN/To The Moon And Back 

- - - 14 SHERYL CROW/My Favorite Msake 
- - 8 14 MGGUNSno a On The Sahara 

17 19 16 13 SWIRL 3601ey Nov Now 

- - - 11 THIRD EYE BLIND/Jumper 

- 7 SISTER HAZELCOocede 

- WILD ORCHID/Be Mine 

- FAITH HILL/This Kss 

MARKET =38 

WXXLNrlando 
(407) 339-6539 
C00k/DeGra ll 

PLAYS ARTIST/TIRE 
3W 2W LW tw 

41 44 42 50 JENNIFER PAGE/Crush 

53 57 58 57 BRANDY d MONICAMw Boy Is We 
60 58 61 57 AEROSMITWI Don't Wam To. 

46 46 55 54 G00 600 DOLLSIns 
41 53 51 49 CELINE DION/To Lox You More 
45 40 43 49 ALANIS MORISSETTEHninnted 

45 41 50 48 BACKSTREET 800511/ Neer Break 

54 58 60 46 SHA A TWNWYare 5111I The One 

48 45 44 44 N SYNC :learn Up My lead 
22 30 31 44 PRAS MICHEL F,/DB..Ghetto Supastar. 

32 40 45 40 ROCKELLIn A Dream 

59 48 41 40 WILL SMITH/Just The Two 01 Us 

- 5 19 40 AALIYAHAre You That 

41 42 29 34 FIVEWhen The Wets 
- 7 23 32 BARENAKED LADIES /On Week 

19 24 24 28 EDWIN MCCAIN 1 Be 

29 32 27 28 NATALIE IMBRUGLIAWSmng I Was There 

14 19 31 28 ALL SAINTSIkser EWr 

31 29 31 26 INOJ4eme Alter Time 

23 25 25 26 BROOKLYN BOUNCE/Gel Ready To Bounce 

55 54 41 26 BRIAN MCKNIGHT /Anytime 

38 32 35 25 DESTINY'S CHIL15No No No 

18 21 18 24 USHER/My Way 

8 19 24 FAITH HILL/Ths Kss 
19 20 22 23 BACKSTREET BOYS/Everybody. 

18 19 26 23 JANET/Together Again 

43 35 33 23 NEX1.Roo Close 

22 22 14 22 SEMISOWCCOSmg Trite 

5 19 23 21 MATCHBOX 20ße31 Word 
26 22 23 21 NATALIE IMBBUGLWTOm 

22 22 25 21 N SYNC1 Want You Back 

- 17 18 19 MADONNA4roim 
16 17 14 18 JANET/G0 Deep 

24 25 19 18 SAVAGE GARDEN/To The Moon Ad Back 

16 17 18 17 KCI d JOJOM My Lie 
15 17 18 14 SWIRL 366Hey Now Now 

- - 14 SWEETBOXPveryltumgs.. 

30 24 19 13 VOICES OF THEORY/Say It 

14 15 14 13 BEASTIE BOYSIntergaadK 
- 11 HARVEY DANGEREàgpoe Sea 

MARKET 424 

KKRZIPOrtland, OR 
(503) 226 -0100 
Austin 

PLATS ARTIST/TITLE 
3W 2W LW 1W 

29 64 73 75 JANET/Go Deep 

75 72 73 69 NEXTRoo Close 

24 42 49 59 ALL SAINTSNeser Ever 

33 38 48 58 JENNIFER PAIGE/Crush 

47 63 73 57 BRIM MCKNIGHT / Anytme 
62 64 71 57 G00 G00 DOLLSIrs 

30 47 58 56 BACKSTREET 900547 Never Break 

- 28 40 49 BARENAKED LADIES/One Week 

46 48 49 49 N SYNC/Team' Up My Heeart 

30 24 38 41 FIVE/When The LightS 

76 60 45 40 AEROSMITW Dort Warn To 

74 69 57 37 BRANDY 8 MONICATe Boy Is Mre 
39 17 13 31 EDWIN MCCAIN/11 Be 

30 29 28 31 PRAS MICHEL F/008 /Ghetto Supastar. 

29 29 28 30 DESTINY'S CHILON% No. Na 

35 23 25 29 SEMISONIGCOSig Time 

- - 21 28 LAURA HILL/Can't Take My 

26 33 34 28 NATALIE IMBRUGLIMWsl ug I Was There 

48 33 29 26 KCI d J0J(YeM My Lie 
20 29 30 26 EVERCLEAM WA Buy You 

27 18 20 26 INOiTme Her Time 

57 33 19 25 WILL SMITH/Just The Two 01 Us 

13 24 PM DAVWI Had No VI 
24 AAIYAWA2 You 10111 

29 28 31 24 NATALIE IMBRUGLIA/Tom 

5 19 24 24 USHER4Ay Way 

17 20 21 SMASH MO THAVilun' On The Sun 

19 16 16 19 THIRD EYE BLIND/Semi-Clamed Life 

31 17 20 17 MARCY PUYGRDUNDrroew And Candy 

58 31 19 17 SFMWA TWAIPK OIe re Slot The One 

19 17 - 17 WILL SIAITWGerbrY Jaggy We It 

18 15 15 17 MATCHBOX 203am 
19 -- 14 16 NOTORIOUS B I G.Mo Morey Mo Prohlens 

18 - - 16 SAVAGE GARDENTruy Madly Deeply 

- 20 21 15 HOOTIE A WII Wan 

- 11 SHAA TWAINfrom Thrs Moment On 

- - 13 14 ROBVWDO You Know What e 

15 15 11 13 BEASTIE BOYS/intergalactic 

31 25 - 13 CELINE DIONTo Lae You More 

- - - 11 SHERYL CROWMy Favoree Mistake 

MARKET 134 

WNVZ/NOrlolk 
18041 4972000 
London /West 

PLAYS ARTIST /117LE 
3w 2W LW 1W 

43 45 43 62 USHER/My Way 

38 41 46 62 BIG PUNISHER F /JOE/Std Not A Player 

47 46 43 60 WILL SMRWJust The Two Of Ls 
25 31 50 59 BRANDY F4MSE/top O The Wad 
40 40 44 58 BRIAN MCKNIGHTThe Ony One For Me 

34 39 45 57 NICOLEMake N He 
40 43 45 55 AANAWAe You That 

43 47 37 40 PRAS MICHEL Fr008 .Ghetto Siepastal 

- 19 35 39 WYCLEF JEAN/Gene Till November 

31 33 33 39 JON B/Tteey DonT Know 

24 21 29 38 I1101/Time Alter Erne 

5 24 41 38 MONICATe Ent Night 

41 38 37 37 VOICES OF THEORY/Say It 

36 41 43 37 ACE Of BASE/Cruel Summer 

35 36 34 36 BACKSTREET BOYS/I1 Never Break 

19 23 30 35 TATYANA ALI/Daydreamrn 

23 20 29 27 JMET/Go Deep 

- 14 25 26 GINIMIf 'Same O G 

36 35 28 24 N SYNC/Ieam' Up My Heart 

23 23 23 22 JENNIFER PAIGE/Crush 

21 21 21 21 SWIRL 3841/Hey Now Now 

- - 20 LAURA HILLCanl Take My.. 
5 8 11 9 BEASTIE BOYSineergeacec 

37 19 4 2 ALL SAINTS/Never Ever 

- - - BABYFACF/You Were There 

- - MONIFAWTIUm It 

etil4r4944 
AU 

MARKET e39 

KUMXMew Orleans 
(504) 679 -7300.. 
Klulch 

PLAYS 

Bw 2W LW TW 

MUST/TITLE 

49 66 68 70 ALL SAINTS/Never Ever 

67 68 66 69 AEROSMITWI Deal Want To. 

47 55 66 67 BACKSTREET BOYSetl Never Break. 

63 53 65 66 WILL SMITWJUSt The Two O Us 

64 65 65 61 G00 G00 DOLLSens 
7 37 50 BARENAKED UDIESOOe Week 

48 51 51 50 FIVE Mken The Lights 

41 34 50 50 USHER/ y Way 

38 50 50 49 SEMISONICeCeseg Time 

44 55 54 49 N SVNC/Tnm Up My Heart 

44 40 41 40 SAVAGE GARDEN/To The Moon And Bark 
3 20 37 39 FAITH HILL/Ths Oho 

8 32 37 37 NATALIE IMBRUGLIAWehg I Was There 

62 62 49 37 NEXT/Too Cose 

38 34 24 37 JENNIFER RUGECmse 

- 8 37 36 FKX3TIE..il Wln Wait 

31 29 27 36 IN01Time Aber Time 

64 60 34 36 MATCHBOX 20/Real Word 
35 34 36 35 N-CI A JCUON My Lid 
34 33 34 34 EDWIN MCC IW11 Be 

34 33 34 30 NATALIE IMBRUGLIA/Tom 

- - - 30 THIRD EYE BLIND/Jumper 

27 28 28 28 THIRD EYE BLIND/Semi-Charmed Lee 

25 25 25 28 SAVAGE GARDEWFruy Madly Deeply 
17 21 30 27 AALIYAWMe You Thar. 

23 25 24 17 MATCHBOX 203am 
24 26 27 27 ROBYN/Show Me Love 

26 28 29 26 SMASH MWTWWailWi' On 111e Sun 

22 25 24 25 SUGAR RAYRy 

22 21 24 25 PRAS MICHEL POOR /Ghetto Supastar 
3 18 23 21 BEASTIE BOYS/Intergalactic 

24 21 25 20 USHERYou Make Me Wanna 

31 33 35 19 ALANS MORISSETTE'Unrrmted 

- - 17 17 'N SYNCH Want Vou Back 

19 16 - 16 SHAM TWAINNare She The One 

- 18 15 WEB DAY/Tme O Your Lee. 

- - JANET/Go Deep 

- - SHERYL CROWMy Favorite Mistake 

www.americanradiohistory.com

www.americanradiohistory.com
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8`V7 
PLATE ARTIST/TITLE 

3W 2W LW TW 

3 62 57 56 
4 62 57 68 
5 45 55 56 

43 44 54 54 
4 43 43 49 

42 42 55 47 
3 63 47 45 
3 63 46 45 

45 43 42 44 
6 17 33 44 
1 23 40 43 

34 41 43 38 
19 26 28 35 

MARKET 939 

WFLB New Orleans 

MROSMITM Don't Want T: 

GOO GOO DOLLSIre 

SEMISONlC,tkmrg Time 

MATCHBOX 201Rä1 World 

EVERCLEAM WI Buy You... 

BRANDY d MONICA/The Boy 6 Are 
EDWIN MCCA WI1 Be 

WILL SMITH/Just The Two 01 Us 

K-CI d JOJO/Al My Lk 
BARENAKED LADIESOne Week 

BETTER TWW EüiADesperately Wanting 

FAITH HILL/TM loss 

VOICES OF THEORYSay n 

9 30 32 34 FIVE/When The lghts 
37 32 31 33 GREEN DAY/line Of Your LAe 

19 30 32 BOOTIE A WEI Walt 

31 27 26 32 BACKSTREET BOYS n Never Brmk 

32 33 32 31 DAVE MATTHEWS BANOrStay (Wasprg lore. 

28 28 29 29 XSCAPERhe Arms DI 

22 17 32 25 MATCHBOX 203am 

44 43 36 27 FASTBALUThe Way 

24 29 27 26 NATALIE IMBRUGLIAWrsblng I Was There 

28 12 26 24 USHERMy Way 

15 15 18 24 USHEFINou Make Me Wana 

43 41 25 23 ALL SAINTSNewr Ever 

15 - 22 23 DAVE MATTHEWS BAND'Crash Into M- 

44 19 22 21 NATALIE IMBRUGLIATOm 

42 44 34 21 BRIAN MCKNIGHT /Aryeme 

11 13.14. 20 'N SYNCTarak Up My Wan 

13 15 16 19 THIRD EYE BLIND /Jumper 

20 16,24 -19 ALANIS MORISSETTENmnwted 

15 16 18 WIl L SMITH/Carla Jggy WII n 

13 15 13 17 JANET,'Go Deep 

20 18 20 17 THIRD EYE BLINMbWS h bong 

15 15 16 17 THIRD EYE BL1ND5emeCharrner; 

16 17 14 16 EAGLE .EYE CHERRY/Save ':- 
- 16 SHAWN COLVINSurny Can. I. 

- - - 16 PUFF DADDY Al Be Missing YuI 

- - - 16 SARAH MCU1CHLAN/Ma 

- - - 15 SARAH MCLACHLAN/Budding A Mystery 

7.4`9141...r. 
® 

® ...r. 

MARKET 846 

WBBO/MOnmoulh 

o, 

PLATS ARTIST/11UE 

3W 21V LW TW 

66 64 61 67 AIROSMITM Don't Wam To 

48 57 70 67 JENNIFER PAIGE/Crush 

70 65 65 65 BRANDY d MONICA/The Boy Is Max 

60 66 63 65 ALL SAINTS/Newt fug 
70 65 67 60 GOO GOO DOLLSns 

41 43 42 55 WILL SMITH/Just The Two Of Us 

24 38 44 54 BARENAKED LADIES/Ore Week 

65 64 62 50 FASTBALUThe Way 

40 40 58 50 SEMISONIGCIOSng Tme 

43 44 44 45 SAVAGE GWRDEWTo The Moan And Back 

17 23 35 42 NATALIE IMBRUGLIAWeblrg I Was There 

20 25 35 42 BACKSTREET BOYSllI Never Break 

66 45 43 42 SHWA TWAlNYoore SARI The Ore 

40 40 40 42 MATCHBOX 2OrReal World 

47 41 40 42 ALANIS MORISSETIE/Umnoted 

42 56 50 42 NEXITIoo Close 

25 11 28 41 INO.UTmW Aber Tome 

11 25 21 34 FAITH HILL/TM Koss 

64 49 26 31 NATALIE IMBRUGLIMOm 

21 21 30 26 PROS MICHEL F/ODB /Ghetto Supastar. 

- 20 25 28 THIRD EYE BLIND /Jumper 

12 24 BOOTA T WIll Wan 

25 18 13 24 N SVNGTam Up My Wan 

48 43 42 19 ACE -OF BASE/Cruel Summer 

44 44 43 19 SWIRL 360iey Now Now 

19 24 18 19 JANET/Together Again 

21 22 18 18 THIRD EVE BLIND/Gem-Charmed Lae 

- 14 to JANETrto Deep 

- 9 11 16 .BEASTIE BOYSIntergaaUP 

20 23 19 18 WILL SMITWSemn Jggy W" 

18 22 16 17 SAVAGE GARDEN/TrI Me 

40 42 41 17 SMASH MOUTWCant Get 

41 28 17 16 GREEN DAY/Ftne O Your Lne 

23 23 25 16 DREAMHOUSE/Stay 

- - 14 15 USHER/My Way 

11 13 15 11 EVERYTHING/Hooch 

- - - 11 BERYL CROW/My Far t. : 

- - 11 HARVEY DANGER45gpal: 

- - - 11 AALIYAWNe You Thal 

- 
SHWA IWAIN4ran Bus Moment' 

PLAYS 
3W 2W LW TW 

4 74 74 75 
4 74 74 74 

3 74 74 74 
9 72 73 74 

50 38 73 74 
9 37 74 72 
6 23 37 40 
7 37 37 39 

8 12 22 38 
36 37 37 38 

5 34 35 35 

9 37 35 35 
40 34 35 35 

33 6 20 32 
737 32 
3 15 23 

16 

5 23 21 

7 15 20 
- 5 19 

e 10 17 

10 

13 12 14 

- 5 10 

9 10 10 
13 24 10 

9 11 10 

8 10 10 

1g 10 9 

9 8 7 

B 8 8 

7 7 6< 

8 7 7 
5 F 

7 7 7 

- 7 

7 7 7 

w 
- 5 

3 
2 

2 

2 

1 

1 

1 

1 

1 

1 

1 

1 

ARTIST/TITLE 

MARKET 052 

WDJX/Louisville 
1502) 589-4800 
Mallhews/Phdhps 

WILL SMITWJ6t OW TWo 01 Us 

NEXT/Too Close 

MATCHBOX 26Nä1 Wok 
AEROSMITFM Don't Wam To 

GOO G00 DOLLS4m 

BRANDY d MONICA/The Bu/ 6 Mine 

N SYNCITea n Up AN Head 

ALL SAINTS/New, Ever 

BARENAKED LADIES/Ore Wry 
BACKSTREU BOYS4111::,. 

JANET/Go Deep 

FIVE/When The LgM 
INOJ/Tme After Toe 
JENNIFER PAIGE/Crush 

SEMISONKrClosag Time 

NATALIE MBRUGLLHWhhng I Was There 

MONICWHw kg N0hl 

PRAS MICHEL F/ODB /Ghetto Supaser.. 

USHER/My Way 

AALIYAWAe You That.. 

EVERYTHING/Hooch 

HOOTE.A WA Wan 

EDWIN MCCAIMII Be 

THIRD EYE BLIND /Jumper 

SHAGGY F/JANETTrw Me. Luv M, 

FAITH HILL/Ow KISS 

PM DONNA A Had No RlgO 

HARVEY DMGERilppale Sma 

VOICES OF THEORY/Say It 

BRIM SETTER ARCH /Jump Jrve M Wan 

BEASTIE BOYMntergaumo 

NICOLE/Make h Hot 

DEBORAH COXRMgs Just Ant 
DAKOTA MOOWMOUer Day Gros By 

MONIFAWFODU II 

PURE SUGAWDNKIws 

DES'REE/Lite 

BIG PUNISHER F /JOE/SUA Na A Payer 

LAURYN HILL/Cant Take My 

98 DEGREES/Because Of You 

CHR,/POP PLAYLISTS 
FIND COMPLETE PLAYLISTS FOR ALL CHR/POP REPORTERS ON R &R ONLINE 

#98.5 
MARKET 841 

WKSE/Buffalo 
,LB 854-510' 

Unrversal'Wan, 

PLAYS ARTIST/TITLE 

3W 2W LW 1W 

42 57 43 58 EDWIN MCCAIM'll Be 

33 56 59 57 SHANIA TWAINNOr re SM The One 

42 43 44 49 BRANDY 4 MONICMhe Boy Is Mar 

58 51 51 49 AEROSMITHI Don't Want To 

62 49 49 ALL SAINTSNever Ever 

47 56 55 46 deR/T 0 Close 

39 36 54 45 0NlE HJ ED LADIES/One Week 

50 40 43 45 FAITH HILIJIM Klos 

53 39 55 43 GOO G00 DOLISIrs 
27 40 50 41 MLIYAWAre You That.. 

43 30 41 40 WILL SMITWJUSI The Two O Us 

27 40 41 40 JANET/GO Dap 
75 27 43 39 MATCHBOX 20Neal Wok 
37 38 37 37 PRAS MICHEL F/ODB .Ghtto SupssSt.. 

26 19 27 35 FIVE/When The Lgms 

41 44 42 35 JENNIFER PAIGE/Crush 

23 41 37 33 SEMISONICICUsi g Time 

21 20 22 31 BRANDY FNiAUETop Of The World 

36 38 44 31 USHER/My Way 

21 25 28 31 BIG PUNISHER F/JOUSM Not A Pi, 
28 28 29 29 STARS ON 54/11 You Cork Read. 

29 28 24 28 INOJ/Tme After Time 

41 29 26 27 N SYNCTarin Up My Head 

52 41 31 25 BRIAN MCKNIGHT'Amytlme 

- 15 23 23 MOOTIE.. /I WA Wan 

19 23 21 22 NICOLE/Make It Ha 

- - 19 22 SWEETBOXAerylhings 
40 56 26 22 GREEN DAY/Tene O Your LAe.. 

19 22 18. 22 BACKSTREET BOYSIII Neer Break 

- 14 24 21 BEASTIE BOYS'Inlergalactic 

19 18 21 19 MYA F51SOGAts AI About Me 

19 21 14 18 NATALIE IMBRUGLIA4orn 

17 VOICES OF THEORY/Say II 

16 MONICA/TM First Night 

16 13 12 14 JOEF/Mgel 
13 LAURYN HILL'Cant Take My. 

12 11 10 13 NOTORIOUS B I G/Mo Money Mo Problems 

12 12 13 13 ALANIS MORISSETTE/Umm'Ited 

20 21 22 13 MASE F/TOTAlPMNI You Want 

13 13 12 13 R0BYN3how Me Love 

98PXY 
TN JY I MT WM STAMM 

PI /ea 
3W 2W LW TW 

32 56 68 73 AlROSMITHI Dort Ward To 

60 69 70 67 EDWIN MCCAINTII Be 

67 68 6B 67 G00 G00 DOLLSIns 

38 48 50 66 MATCHBOX 203am 

47 54 56 64 FASTBALIRIIe Way 

70 54 49 58 SHAWA TWMNNOIi re SIR The Orr 

48 38 33 46 NATALIE MERCHANT1Ort a Genera 

52 52 50 45 WILL SMITWJust The Two OI Us 

19 27 26 36 BARENAKED LADIES'0ne Week 

40 44 43 36 WILL SMITH/Gan' Jggy WO It 

71 66 70 36 GREEN DAY/Tag 01 Your Lae_. 

34 32 33 34 JENNIFER PAIGE/Crush 

38 38 41 30 NATALIE IMBRUGLIMOrn 

26 36 38 30 K-CI 6 JOJQ'M My LAe 

28 33 38 29 BACKSTREET 800571 Never Break 

35 35 33 27 MATCHBOX 20/Real World 

35 34 30 27 'N SYNC/Tarn' Up My Han 

27 24 24 27 ROBYWShow Me Lox 

21 32 28 26 ERAS MICHEL F/ODB /Ghetto Sapasar 

33 28 27 25 SARAH MCIACHIAN'MA 

24 23 22 25 BACKSTREET BOYS/As Long As You 

14 11 9 23 ALL SAINTSNever Ever 

37 32 25 23 ALAN'S MORISSETTE/UOnved 

32 21 9 22 WOYTme Alter Time 

45 37 36 22 N STEAM WAIL You Bak 

24 22 21 22 SUGAR RWY4y 

10 11 12 21 SBAISONKIGasEg Tme 

25 22 21 21 OMMBAWAMBMruWlumong 

28 13 7 20 NACRE IMBRUGLIIVW¢hmg Was Olern 

22 21 24 20 OMCAIow knee 
47 30 19 26 SISTER HAZEL/AI FOI Yo, 

10 11 15 19 RVEAMxn The Lghts 

26 22 19 19 SMASH MOUTH/St/awn On tm 

15 15 15 18 FAITH HILLTha Kra 

19 16 21 18 SAVAGE GARDEN/Buhr Macy ra.r'. 
15 15 14 17 GINA GOOk AAD Jusl 

- 18 18 14 HOOTE.A We Wan 

11 13 14 USHEMdy Way 

16 14 14 14 11C, /A COIEA Don't Want TO Wart 

13 14 13 14 '. r !SOUS B I G.MO Money Mo Problems 

ARTIST/TIRE 

MARKET a47 

WM/Rochester. NY 

{7161 239-/4d° 
IngramiDannn 

PLAYS 

3W 2w LW TW 

9 70 70 71 

1 70 70 78 
70 71 70 70 

8 30 28 66 
0 70 70 55 
0 70 71 54 
8 28 29 49 

71 70 70 47 
927 2943 
324 30 

34 34 32 2 

7 27 24 2 

523252 
o3028 2 

- 5232 
7 26 23 2 

7 24 25 2 

21 22 24 2 
7 916 2 

5 26 23 1 

1 912 1 

-141 
4 131 

14 13 15 1 

7 7 8 1 

15 16 19 1 

4 10 1 

5 11 10 1 

10 12 12 1 

17 14 13 

5 9 10 

7 7 9 
5 8 9 

ARTIST/121A 

MARKET 053 

CYO /Oklahoma CI 

(405) 840 -5271 
McCoy /Bar leda 

WILL SMITH/Just The Two Of Us 

MATCHBOX 20/Real World 

AEROSMITM Done Ward To 

G00 G00 DOLLSnm 

BRIM MCKNIGHT /A3yhne 

JENNIFER PAIGE/Crush 

BANDY d MONICANge Boy Is Mee 

SMASH MOUTWCarü Get Enough 

EDWIN MCCJJMII Be 

ALL SMNTSNner Ever 

N SYNC/Tam' Up AN Wad 

NATALIE IMBRUGLIANIahng I Was There 

BMENAKED LADIES/One Week 

tel/foo Close 

FKXITIE /I WIII Walt- ' 

BRIM SETZER ORCH:JUmp Jrve An Wail 

FAITH HILLITha Krss 

BACKSTREET BOYSI'll Never Break 

FIVE/When The Lghts. 

PRAS MICHEL CODE /Ghetto Supastar 

JANET/Go Deep 

SHERYL CROW/My Favonte Mstake 

AALNAWAe You That 

BLASSE BOYSlntergaactc 
USHERNIy Way 

INOJ.Ime After Irme 

THIRD EYE BLIND /Jumper 

F00 FIGHTERS/Waking Mel You 

DAVE MATTHEWS BAND/Stay (Wasting Tee) 

VOICES OF THEORY/Say It 

EAGLE -EYE CHERRY/Sme Tonight 

SHAGGY F /JANETAAN Me. LW Me 

SMASHING PUMPKINS/Perfect 

EVERYTHING/Hooch 

MONICA/The First Nghl 

JOHN MELLENCAMPIeOUr Lk Is Now 

IDINA MENZELMmuet 

105595.7 
MARKET 042 

WKSS/Hardord 
(860) 7236160 
Jones/McGOwan 

ARTISI/TITLE 
3W r2W LW IW 

68 60 55 58 NEXT/Too Close 

53 45 57 55 AEROSMITFN Don't Want To 

49 37 43 52 SHWA TWAIWYai re SM The One 

65 5B 58 50 AIL SAINTS/Never Ever 

64 55 51 49 G00 G00 DOLLS/Ins 

57 50 45 47 WILL SMITH/AO The TWO 01 Us 

39 39 44 47 BACKSTREET BOYSRI Never Break 

60 52 44 45 ALANIS MORISSETTENnlnv,led 

44 36 35 39 MATCHBOX 20'8äI World 

43 40 38 3B N SYNC/Neon' Up My Heart 

40 29 36 37 SEMISONIC'CIWInO Time 

55 41 41 35 BRANDY A MONICA/The Boy I' I, 
27 29 29 35 USHER 1y Wry 

35 28 25 35 FIVEAMen The Lights 

30 27 25 35 INOJ/Trne Aber Time 

28 27 26 32 FAITH HILL/TM KLss 

34 32 33 30 VOICES OF THEORY'Say 

45 42 33 29 PRAS MICHEL FÁ08. /Ghetto Supaotar 

- 20 30 29 MOOTIE. AM! Wad 

17 15 20 25 CRANE DION/To Lae You More 

32 33 34 24 PURE SUGAR/DHaaous 

23 26 22 24 BIG PUNISHER F /J065lI Not A Player 

31 26 30 24 ROCKELL FrCOLLAGBCAOI We Try 

34 27 29 22 JENNIFER PAIGE/Crush 

- - 19 SWEETBOX'Everymrtg's 

14 22 16 MLIYAWAre You Thal 

10 15 9 18 BARENAKED IADIES100e Week 

- - - 16 SHAGGY F /JANE /Cut Me. Lw Me 

- 9 13 9B DEGREES43aause O Yee 

- - 10 11 MONIFAWTOUCh h 

11 7 5 10 
12 7 5 9 

- - 6 9 

- 5 5 6 
5 7 

7 6 5 7 

10 13 9 6 

- 5 6 
11 11 11 5 

8 10 5 

JWETOOO Deep 

NICOLERAake II Hot 

NATALIE IMBRUGLIAWIsnlrg I Was Theo 

THIRD EYE BLIND /Jumper 

MISTER JONES/Destiny 

HARVEY DMIGER41a9W!e Sela 

BEASTIE BO YS/lntergalactic 

WILD ORCHID/Be Mme 

DONNA LEWIS/Love Hen 

MONICA/The First Mold 

MARKET 848 

WDCG/Raleigh 
(919) Bit 1051 

Burns/Taylor T age 

PLATS AIWISTmlIE 
3W 2W LW TW 

13 25 53 59 AERO9AIRVI Dent Wad To 

56 61 55 57 BMENMED LADIES/One Week 

58 50 53 52 SARAH MCWCHLMMe 
47 52 58 51 EVDWTHINGOloe h 

31 38 45 45 BRIM SET7IR ORCHaJImp Ire An Wall 

- 31 44 44 HOOTIE..A WA Wan 

57 46 34 38 GREEN DAY/Tone M Your LAe 

10 32 30 38 JUMP LORE CHILDREN/Come ON Clean 

45 43 46 37 DAVE MATTHEWS BAND/Stay (Washrg Time 

9 18 35 SHAWN MULLINSLUlaIly 

28 29 31 33 NATALIE MERCIIANTXvld d Generous 

25 31 SHERYL CROW/My FamIde Mistake 

25 25 33 30 EAGLE -EYE CHERRRSae Tonight 

19 23 21 24 EVE ókmde Out 

21 22 23 23 HARVEY DANGER4lagpoe San 

21 24 23 22 EMMET SWIMMINGSunblock 

19 21 24 22 FUEL/Shimmer 

21 23 24 22 BEASTIE BOY5lolergauatc 

20 21 FASTBALLfire Escape 

35 38 21 21 SMASH MOUTH/Can't Get Enough 

18 18 17 20 FASTBALUThe Way 

40 39 20 20 EVERCLEAM Will Buy You 

28 26 19 20 TOAD THE WET.AMatever 1 Far 

12 13 22 17 SAVAGE GARDEN/To The Moon And Back 

14 14 15 14 CRAVIN MELON/Sweet Tea 

14 13 13 13 SMASHING PUMPKINS/POW 

11 14 13 13 SQUIRREL NUT ZIPPERS/Slots Are Pceng. 

15 15 13 13 HOBEXiGrOAe Baby 

- - - 12 JOHN MELLENCAMPNar lie Is Now 

- - - 12 MATCHBOX 203am 

- - 11 THIRD EVE BLIND /Jumper 

- 13 10 11 PROPELLERHEADSMatory Repatlrg 

- 11 SMASH MOUDHWalkn' On The Sun 

16 15 16 11 MATCHBOX 20Real World 

t9 18 10 11 G00 G00 DOLLS/Ins 

25 24 11 10 SEVEN MARY THRELOver Your Shoulder 

10 9 12 10 ANGGUBLSnow On The Sahara 

10 OMCHOW Barre 

8 7 9 9 SWIRL TBO'Hey Now Now 

56 42 28 0 ALANIS MORISSETTEUmnaed 

MARKET #54 

WGTZ/Dayton 
(937) 294 -5858 
Baird /Steele 

PLAYS ARTIST/TITLE 

3W 2W LW TW 

74 69 72 61 WILL SMITH/Just The Two 01 Us 

72 73 71 60 AEROSMITHI Don't Want To 

69 69 59 G00 GOD DOLLS7m 

51 48 57 58 MATCHBOX 2OReal Wort 
43 23 26 58 SARAH MCLACHLAN/I Will Remember You 

26 38 39 53 ALL SAINTSNeer Ever 

58 74 61 42 EDWIN MCCAIM II Be 

45 52 52 42 USHER/My Way 

41 47 51 42 SEMISONIC'Clmlrg Time 

35 43 52 41 BACKSTREET BOYS /111 Neer Beak. 

- 16 33 UARENAKED LADIESOne Week 

- 20 36 33 NATALIE IMBRUGLIAAWIShag I Was lee. 

28 35 37 33 N SYNCleann Up My Wart 

- 23 40 30 FAITH HILLThS Kss 

- - - 26 JANET/Go Deep 

33 24 23 26 JENNIFER PAGE/Crush 

51 52 44 25 BRANDY d MONICA/Me Boy is Mme 

10 24 30 24 SHO A lWAIWWOrre SM TM One 

27 31 31 24 BEASTIE BOYS4mergaocbc 

63 69 53 23 1EXT/rou Close 

40 25 26 23 BRIAN MCKNIGHT /Alryme 

33 33 31 22 PUS MICHEL F/ODB./Ghetto Supastat 

20 21 21 21 BACKSTREET BOYS/As Lag As You 

14 21 22 20 AAEIYAWAe You That.. 

-22 28 25 20 ROBYNShow Me Love 

15 - - 19 ALANIS MORISSETTEUareated 

23 23 22 17 THIRD EYE BLINDSe01- Chalmed LE, 

- 28 24 17 N SYNG/I Wart You Back 

20 17 21 17 JANET/Together !gain 

22 22 22 17 SMASH MOUTHWaIan On The Sun 

21 18 20 16 SAVAGE GARDENTmy Madly Deeply 

- - 12 NOTORIOUS B G.Mo Money Mo Nobler, 

12 11 061C/How Bowe 

12 12 - 11 SUGAR RAY/FN 

- 12 - 11 WALLFLOWERS/One Headlight 

20% 19 17 11 MATCHBOX 20/Push 

44' 33 23 19 SAVAGE GARDEWTo The Moon And Back 

23 2A 13 18 81017Tme Aber Tire 

MARKET 044 

WRVW/Nashville 
(615) 664-2400 
Ouinn/Peace 

PLAYS ARTIST /TITLE 

3W 2W LW 1W 

62 60 55 62 GOO G00 DOLLS/Ins 

65 56 57 60 AFROSMITWI [MO Want 'r 

35 36 35 55 SEMISONICICImmg í -n- 

38 38 34 53 FIVENWen The lot.: 
52 35 35 51 NATALIE IMBRUGI A 

61 60 56 44 FASTBALL/The Way 

64 61 54 44 MATCHBOX 20'fieal Worts 

44 60 53 42 ALANIS MORISSETTEUnlnSAed 

36 36 32 36 ALL BAINTSNevee Ever 

26 35 30 35 EDWIN MCCAIN'III Be 

22 33 32 34 SARAH MCLACHLANAdra 

24 26 26 34 N SVNCI Want You Back 

38 37 30 33 NATALIE MERCHANTMIrt d Genera. 

19 22 22 33 MATCHBOX 203am 

20 18 33 31 BARENAKED LADIES/One Week 

24 26 26 31 GREEN DAV/TUne Of VOW Lde. 

29 36 28 IIOOTIE. A War Wad 

24 25 29 26 THIRD EYE BLINDAUw5 h Gang To Be 

25 25 23 25 'N SVNflTarU Up My Head 

- - 42 25 SHERYL CROW/My Favorite Mistake 

27 34 27 25 MARCY PLAYGROUND/Sex And Cana, 

21 24 26 25 SAVAGE GARDEN/Iruy Madly Deep, 

24 25 26 25 BACKSTREET BOVSAS tag As You 

26 20 23 24 BACKSTREET BOYS/V Never Break 

19 21 - 24 ROBYN/Show Me Love 

- - - 24 SMASH MOUTHANakm' On The Sun 

- 15 10 19 EVERYTHINGHOOCh 

- - 12 19 CHUMBAWAMBATUbthumpmg 

- - 15 FAITH HILL/TL, KISS 

37 16 12 13 NEXT/Too Close 

37 30 20 12 SHANIA IWMNNakre SARI The One 

20 15 10 12 USHER/My Way 

24 25 23 12 NATALIE IMBRUGLINWrshing I Was Teem 

22 16 11 11 JANET/Go Deep 

- - 7 JOHN MELLENCAMPNour Lie Is Now 

5 THIRD EYE BLIND /Jumper 

63' af 
115111 Sa I III MISA SI11111 

PLAYS 

3W 2W LW Iw 

54 73 72 74 AEROSMITWI Dont Want To 

73 72 73 74 WILL SMITH/Just The Two Of Us 

72 74 73 71 500 500 DOLLS4r6 

73 74 74 68 EDWIN MCCAIM'lI Be 

73 72 73 65 WILL SMITWGettn Jggy Wn It 

46 44 45 51 NEXt/TOO Close 

39 48 45 45 BACKSTREET BOYS 'n1 Never Break 

7 17 34 44 ALL SAINTS/Never Ever 

13 35 34 36 FAITH HILO/T). Kas 

22 35 NATALIE IMBRUGLMWrshing Was There 

38 36 36 33 N SYNGTarin Up My Heart 

28 26 27 33 MLIYAWAre You That 

45 47 39 33 PRAS MICHEL F /ODB /Ghetto Supastar. 

63 45 38 33 BRANDY d MONICA/The Boy Is Mlne 

31 30 30 33 BRIM MCKNIGHT /Arytlme 

32 35 31 32 NATALIE IMBRUGLIA/torn 

18 18 27 30 VOICES OF THEORY/Say It 

30 31 32 30 SHWA TWAIN/You re 5511 The One 

22 15 18 26 INOYTme Mte1 Tune 

26 26 22 25 THIRD EYE BLINDBemeCharmed Lee 

2/ 25 23 25 DUNCAN SHEIK'BareAO Breathing 

26 27 26 25 SUGAR RAY/Fly 

21 23 21 24 FIVIA en The Lgh6 

24 25 25 24 NOTORIOUS B. I.GMO Money Mo Problems 

18 20 20 23 BEASTIE BOYSAntergalaao' 

20 20 22 22 USHERYOU Make Me Wanda. 

23 19 21 21 BIG PUNISHER F /JOEStik NOI A Player 

23 19 21 21 SAVAGE GARDEN/Truly Meetly Deeply 

17 19 20 18 USHER/My Way 

1 18 20 18 LAURYN HILL/Can 1 Take My. 

18 18 21 18 BACKSTREET BOYS/As Lag As You 

12 17 SHAGGY) /JANET/LA Me. Luv Me 

28 19 19 15 JENNIFER PAIGE/t rush 

- e BARENAKED UDIESOne Week 

- - 4 MONICA/IM First Neabt 

ARTISI/II11E 

MARKET 850 

KHFI/Austin 
1512) 474-9233 
Kelly!Basenberg 

Q94 
toys 
W 2W LW TW 

7 70 72 71 WILL SMITH/Just The Two Cab, 

54 57 58 76 NEXT/TOO Close 

70 71 71 69 AFROS/AM Dart Want To 

45 60 68 66 BACKSTREET BOYS/11 Never Bra, 
42 49 51 63 EDWIN MCCAIM'1 Be 

67 67 67 63 G00 GOO DOLLS9r6 

68 70 65 56 SHANIA TWAINNOU're SM The One 

36 47 44 51 ALL SAINTS/Never Ever 

53 52 54 49 FIVEAMIen The Lghts 

49 50 52 48 SAVAGE GARDEVere N.e1n' 

41 45 48 48 FAITH HILL/The 

48 54 53 46 N SYNC/Feann Ut M. 0- 
53 49 51 42 SFASONIC'Cloo g Time 

39 40 38 48 AUNTS MORISSETIE/llnmvned 

12 39 IN0.V1rme After Tune 

53 43 42 39 MATCHBOX 20/Real World 

42 44 39 39 THIRD EYE BLINDNovws It Gang To Be 

- 20 40 37 BARENAKED LADIESOne Week 

38 37 36 34 PRAS MICHEL FrMOB. !Ghetto Supactal. 

13 10 22 33 CELINE DIOWTO Lox You More 

- 19 34 31 USHER/My Way 

- 36 29 BOOTIE A Will Wan 

43 43 36 27 BRANDY d MONICA /The Boy Is Mlle 

23 28 27 24 BEASTIE BOYS1ntergaUmlc 

22 25 24 23 BIG PUNISHER F'JOESW NA A Payer 

42 24 10 20 JENNIFER PAIGE /Cruse 

35 - - 16 GREEN DAYlTme W Your LAe.. 

57 58 57 10 FASTBALUThe Way 

- - - 3 AALIVAWAre You That 

- - - SHERYL CROW,My Favome Mistake 

- BRIM SETTER ORCH /Jump Jwe M' Wad 

JANET /Go Deep 

ARTIST 3rllE 

MARKET 856 

WRVO/Richmond 
18041 576 3201I 
Moka. 

MARKET e45 

PlAY3 
3W 2W LW 1W 

62 68 99 
99 99 99 
99 99 99 
63 62 61 

9996 61 

40 39 36 
61 63 66 
57 65 61 

30 29 30 
39 37 37 

41 - 19 

30 34 38 

28 30 32 
40 40 37 
36 38 37 
27 31 33 
63 68 62 
27 33 37 

6 31 

25 25 23 

4 19 

6 10 21 

10 14 15 

3 13 

30 32 30 
6 2 5 

9 8 10 
7 10 

28 30 29 
8 9 5 
8 10 7 

4 7 9 

13 12 5 

16 10 4 

6 

6 

5 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

3 

2 
1 

1 

1 

1 

WKSL /Mempit 
19011 3;5.9321 
Taylor.'COle 

81101 11110 

ALL SAINTSNever Ever 

Af ROSMITWI Dnl Wat To 

600 G00 DOLLS7rh 

K-CI d AJJOM My lie 
WILL SMITWJust The Two U W 

MATCHBOX 20Real Wono 

SHANIA IWAlWYOkre Sn11 Tk Ore 

NATALIE IMBRUGLIATorn 

JENNIFER PAIGE-Crush 

NEXT/Too Close 

FASTBALI/The Way 

SEMISONIC'CUSUg Tom 

BARENMED LADIES/One Week 

INOJRime After Time 

ALANIS MORISSETTEVInHIMeo 

BACKSTREET B0VSII Never Bret 

BRANDY d MONIC.AThe Boy K We 

N SYNC/Tam Up My Han 

STARS ON 5411 You Cad Rem. 

PRAS MICHEL F -DDB !Ghetto S. 
SWEETBOXEverytnlrgs 

EDWIN MCCAIWI II Be 

NATALIE IMBRUGLIAWNirg I 

EVERYTHING/Hooch 

MLIYAWAre You That 

VOICES OF THEORYSay n 

FAITH HRLJIM Kres 

BEASTIE BOYSlntergaucbc 

98 DEGREES/Bea. 01 VW 

HOODE..A WA Wan 

DEBORAH COX/Things Just Ml 
USHERW Way 

JANET/Go Deep 

DAVE MATTHEWS BANDS OB INek4 

MO ICMhe First Agnt 

PURE SUGAANeRCrous 

SAVAGE GARDEWTO The Mar: kJ 010 

THIRD EYE Bt IND hmp^' 

Ty 

olari 
LAYS 
W 2W /W TW 

ARTIST/TITLE 

MARKET 

WA PE/Ja 

19041 642-lO5S 

Thoma t.Mane 

46 60 59 60 ALL SAINTS/Neer Ever 

32 35 42 57 EVERYTHING/Hook 

16 41 50 53 MATCHBOX 204kÁ Wort 

51 53 55 52 EDWIN MCCAIWIT Be 

59 62 55 51 AEROSMUM Don't Wail To.. 

37 40 57 45 ACE OF BASE/Crud Summer 

32 30 33 44 JENNIFER PAIG£Cmsh 

32 35 50 42 GIRTH BROOKS/To Make You Fed- 

60 57 53 41 G00 G00 DOLLS/Ins 

17 21 24 41 BACKSTREET BOYSII Newt Break. 

28 28 46 40 SAVAGE G4RDEVo The Main Ad 

30 33 39 36 'N SYNC/Tann Up My Hem 

29 45 20 33 BRANDY d MONIGMA Boy Is We 

- 20 25 30 NATALIE IMBRUGLIAWSnIrq IWa I11 

19 29 32 30 BMENAKED LAOIESOre Week 

18 23 26 29 SEMISONICICI0TIrg Time 

- - 24 27 H00TIE A WO Wad 

- 24 INOJ/Tme After Tare 

14 16 19 THIRD EYE BLIND'Jumper 

- 13 16 FAITH HILLTIr,s KISS 

- 13 16 PM DAWWI Had No Rant 

- 8 BRIM SETZER ORCH;Jurnp J 

92 

6J 

WFLY;AI6anF.M 

5181 586-06N 

Dawes'Wlllult 

LAYS MTISTITITLE 
W 2W LW TW 

2 62 67 70 JENNIFER PAIGE/Crush 

1 60 69 70 BRANDY 6 MONICA/0e Boy 610 
26 22 71 70 WILLSMRWAst The Two 011.11 

61 60 67 69 G00 G00 DOLLS4rlo 

61 60 70 66 PRAS MICHEL F/ODB. /CAM 

60 62 67 66 NEXT/Too Close 

62 62 70 MB AEOOBAADVI Dant WO To... 

26 25 23 25 OK1Vrare NW Tree 

26 25 23 25 BRIAN SETZER OROI /J ro JwM 

24 24 23 25 N SYNOfeaalo' UP My RNA 

26 24 24 25 ALL SAJNl Wever Ever 

26 25 23 25 FNUNheI The Lights 

15 22 23 MCOLE)8 lot It Hot 

22 23 23 23 BACKSTREET BOYS/0111m, But_ 

- - 11 23 HOOT6_A Ail Wad 

23 25 21 23 BMENAKED LADIESOne Wee 

26 26 23 23 ACE OF BHSE7cruel Summer 

17 20 23 23 K-CI 5 JDO/M My LAe 

26 25 22 22 EDWIN MCCAIWn Be 

22 24 21 22 JMIET1Go Dap 
22 ROBYNIOO You Know Beat 1 

17 21 23 22 NOTORIOUS B.LGAte Mc nee W 

14 24 22 21 NATAL( MBRUGLAWAVw0I 

26 22 22 21 DAVE MATTHEWS BAN09N 

10 12 15 21 EVERYTHINGHOah 

- 18 22 21 CHERRY POPPIN'.../Zaa SAM 
17 16 20 21 ALAN'S MORISSEITÚUNTAN 

- 18 22 21 CEUNE DIOWMy Heart W9 Go Os 

17 18 21 21 JANETrto9e1M Arpin 

16 16 20 20 NATALIE IMBRUGLIMam 

17 16 21 20 'N WWI Want You Bak 

- 21 19 MONICA/TM Rrst AMA 

10 15 20 19 SWIRL 36011ey Noy eW 

16 20 20 19 FASTBALUThe Way 

- 17 18 19 GREEN MY/Rme O Yoo LAe_ 

- 18 18 SARAH MCLACHLAN/AM 

19 18 23 II SWVAA 7WMLNedte DIN We 

13 12 12 15 HARVEY DANGER/RWdk Si 
14 15 15 14 FAITH HILL/This Kas 

- - 14 MONIFAWToucH b 
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CHRJRHYTHMIC TOP 50 
SEPTEMBER 4, 1998 

23 

25 

24 

29 

BR 

BR 

BR 

BR 

DE 

1- 
2w LW w/ ARTISTTITLELABEL(S) rw 

1 1 0 AALIYAH Are You That Somebody? (Atlantic) 2696 
3 2 LAURYN HILL Can't Take My Eyes Off...(Ruffhouse/Columbia) 1766 
4 3 NICOLE Make It Hot (Gold Mind /EastWest/EEG) 1601 

15 9 0 MONICA The First Night (Arista) 1566 
6 5 0 TATYANA ALI Daydreamin' (MJJ/Work) 1545 

17 12 0 MYA f/SILKK THE SHOCKER Movin' On (University/Inter-scope) 1445 
11 7 7 BRANDY t /MASE Top Of The World (Atlantic) 1442 
2 4 8 BRANDY & MONICA The Boy Is Mine (Atlantic) 1328 

12 11 9 INOJ Time After Time (Columbia) 1271 
5 6 10 WILL SMITH Just The Two Of Us (Columbia) 1252 
6 8 11 USHER My Way (LaFace /Arista) 1246 
7 10 12 BIG PUNISHER f /JOE Still Not A Player (Loud) 1212 

21 18 0 MONIFAH Touch It (Uptown /Universal) 1115 
9 15 14 NEXT Too Close (Arista) 1115 

16 14 15 GINUWINE Same 01' G (Atlantic) 1088 
10 13 16 PRAS MICHEL f /ODB & MYA Ghetto...(That Is...) ( lnterscope) 975 
14 16 JON B. They Don't Know ()lab Yum /550 Music) 973 
28 24 o XSCAPE My Little Secret (So So Def /Columbia) 845 
19 21 19 BACKSTREET BOYS I'll Never Break Your Heart (Jive) 816 
18 19 20 CAM'RON 1 /MASE Horse & Carriage (Untertainment/Epic) 813 

(FAKER ® LAURYN HILL Doo Wop (That Thing) (Ruffhouse /Columbia) 803 
13 17 22 JANET Go Deep (Virgin) 768 

20 23 23 KELLY PRICE Friend Of Mine (T- Neck/Island) 764 
EAKER m KEITH SWEAT (/SNOOP DOGG Come Get Wit... (Elektra/EEG) 727 

25 25 ® N SYNC Tearin' Up My Heart (RCA) 725 
23 22 26 MO THUGS FAMILY All Good (Relativity) 710 
26 2E S JERMAINE DUPRI f /JAY -Z Money... (So So Def /Columbia) 705 
22 2 8 SHAGGY f /JANET Luv Me, Luv Me (Flyte Tyme /MCA) 695 
27 0 NEXT I Still Love You (Arista) 660 

EAKER m TO Westside (ClockWork/Epic) 654 
EAKER a DIVINE Lately (Pendulum /Red Ant) 648 

2 29 ® MASE t /PUFF DADDY Lookin' At Me (Bad Boy /Arista) 619 
1: 28 ® VOICES OF THEORY Say It (H.O.L.A. /Red Ant) 605 

m BRIAN MCKNIGHT The Only One For Me (Motown) 529 
EAKER ® SNOOP DOGG Still A G Thang (No Limit/Priority) 526 
EAKER 0 JENNIFER PAIGE Crush (Edel America/Hollywood) 500 

JAGGED EDGE Gotta Be (So So Def /Columbia) 464 , 0 DRU HILL t/REDMAN How Deep... (Def Jam/RAL/Mercury4sland) 440 

0 QUEEN & WYCLEF JEAN Another One...(DreamWorks /Geffen) 390 
K -Cl & JOJO Don't Rush (Take Love Slowly) (MCA) 382 

0 BEASTIE BOYS Intergalactic (Grand Royal /Capitol) 375 

m AEROSMITH I Don't Want To Miss A Thing (Columbia) 373 
3b 43 BLACK -EYED PEAS Joints And Jams (lnterscope) 344 

NATE DOGG f/WARREN G Nobody...(Dogg FoundationBreakaway) 342 
E. _ l m BIZZY BONE Thugz Cry (Relativity) 334 
E- m R. KELLY Half On A Baby (Tavdash/Jive) 331 
- 45 a SHADUILLE O'NEAL (/PETER GUNZ The Way... (T.W.isMJA &M) 324 
37 42 46 ALL SAINTS Never Ever (London /Island) 323 

=Owl- m SWEETBOX Everything's Gonna Be Alright (RCA) 319 
e u T m TAMIA So Into You (Owest/WB) 316 

TOTAL PLAYS 

LW 2W 3W 

TOTAL 

STATIONS -ADDS 

2691 2687 2604 46/0 
1788 1787 1741 39/0 
1681 1733 1727 41/0 

1392 1233 1083 46/1 

1522 1499 1359 38/0 
1273 1104 955 39/2 
1448 1326 1256 36/0 
1574 1931 2154 31/0 
1329 1293 1175 31/0 
1503 1676 1802 30/0 
1410 1618 1617 31/0 
1389 1507 1621 36/0 
992 816 734 33/1 

1142 1471 1658 30/0 
1173 1118 937 35/1 

1198 1341 1603 28/0 
1044 1236 1261 27/0 

700 543 414 31/3 
827 888 854 22/0 
856 938 927 33/0 
449 186 25/6 

1040 1238 1285 26/0 
817 833 770 29/0 
458 151 34/4 
677 677 521 20/0 

823 777 703 22/1 

638 608 583 22/1 

835 781 686 23/0 

602 590 536 32/2 
473 361 257 22/1 

357 155 29 25/2 

569 467 452 25/0 

592 691 916 18/0 

510 539 569 16/0 

415 343 169 25/0 
461 434 378 16/3 
468 498 485 13/0 

243 122 69 33/7 
342 273 128 26/3 
467 540 557 15/0 

337 338 323 20/0 
326 267 177 9/2 
395 360 309 18/0 
367 436 499 10/0 
250 158 59 18/3 

55 34/31 
312 252 156 19/2 

357 381 404 11/0 
222 159 8 15/1 

265 204 135 21/6 

This chart reflects airplay from August 24 -30. Songs ranked by total plays. Highlighted songs indicate Breaker. 
7 CHR/Rhythmic reporters. 46 current playlists. Songs below No. 25 are moved to recurrent after 26 weeks. © 1998, R&R Inc. 

. 125 

BREAKERS 
LAURYN HILL 

Doo Wop (That Thing) (Ruffhouse/Columbia) 
- 

TOTAL PLAYS /INCREASE TOTAL STATIONS /ADDS CHART 

803/354 25/6 CD 
KEITH SWEAT F/SNOOP DOGG 
Come Get Wit Me (Elektra /EEG) 

TOTAL PLAYS /INCREASE TOTAL STATIONS /ADDS 

727/269 34/4 

TQ 
Westside (ClockWork /Epic) 

TOTAL PLAYS /INCREASE TOTAL STATIONS /ADDS 

654/181 22/1 

DIVINE 
Lately (Pendulum/Red Ant) 

TOTAL PLAYS/INCREASE TOTAL STATIONS /ADDS 

648/291 25/2 

CHART 

HART 

CHART 

SNOOP DOGG 

Still A G Thang (No Limit/Priority) 
TOTAL PLAYS /INCREASE TOTAL STATIONS /ADDS 

526/111 25/0 

JENNIFER PAIGE 
Crush (Edel America /Hollywood) 

TOTAL PLAYS /INCREASE TOTAL STATIONS; ADDS 

500/39 16/3 

CHART 

MOST ADDED 
ARTIST TITLE LABEL(S) ADDS 

R. KELLY Half On A Baby (Tavdash/Jive) 31 
J. DUPRI & M. CAREY Sweetheart (So So Def/Columbia) 14 
A TRIBE CALLED OUEST Find A Way (Jive) 7 
DRU HILL f/REDMAN How...(DefJanvRAUMercuryAsland) 7 
LAURYN HILL Doo Wop (That Thing) (RuffhouseColumbia) 6 
TAMIA So Into You (DwesGWB) 6 
EN VOGUE No Fool No More (EastWest/EEG) 4 
KEITH SWEAT f/SNOOP DOGG Come Get..(Elektra'EEG) 4 
WILLIE MAX f/RAPHAEL SAADIO Can't Get... (Motown) 4 

MOST INCREASED 
PLAYS TOTAL 

PLAY 
ARTIST LABELS) INCREASE 

LAURYN HILL Doo...(That Thing) (Rufflouse/Columbia) +354 
DIVINE Lately ( Pendulum/Red Ant) +291 
R. KELLY Half On A Baby (Tavdash'J /ve) +276 
KEITH SWEAT ()SNOOP DOGG Come Get... (Elektra EEG) +269 
DRU HILL JREDMAN How...(DeHam2RAUMercury4slará) +197 
J. DUPRI & M. CAREY Sweetheart (So So DefColumbia) +1E6 
TO Westside (ClockWork/Epic) +181 
MONICA The First Night (Arista) +174 
MYA f/SILKK THE SHOCKER Movin...(Unn rskinterscope) +172 
XSCAPE My Little Secret (So So Def/Columbia) +145 

HOTTEST 
RECURRENTS 

ARTIST T'T'_E LABEL(S) 

K -CI & JOJO All My Life (MCA) 
BRIAN MCKNIGHT Anytime (Motown) 
MASE (/TOTAL What You Want (Bad Boy /Arista) 
USHER Nice & Slow (LaFace /Arista) 
USHER You Make Me Wanna... (LaFace /Arista) 
DESTINY'S CHILD No, No, No (Grass Roots/Columbia) 
WILL SMITH Gettin' Jiggy Wit It (Columbia) 
MARIAH CAREY My All (Columbia) 
PUFF DADDY I'll Be Missing You (Bad Boy /Arista) 
INOJ Love You Down (So So Def/Columbia) 

Breakers; Songs registering 500 plays or more for the first time. Bullets 
awarded to songs gaining plays over the previous week. If two songs are 
tied in number of plays. the song being played on more stations is placed 
first. Most Increased Plays lists the songs with the greatest week -to -week 
increases in total plays. Weighted chart appears on R8R ONLINE. 

IT JUST KEEPS GETTING BIGGER! 
The world's first production 
library that gets bigger every 
month. Continuous Climax is 
the most acclaimed library 
of the '90s... and the 
cutting edge of the 
next millienium. 

A Kick -Off Kit that starts off 
with as many cuts as 

some libraries end up with. 
A library that never gets 

burned out or stale because 
new material arrives every 

other week. 

on't forget the Four -Play... you get a four (4) CD Library with almost 400 different tracks, when you sign on today! 

For more information call ABC /Radio Today Entertainment at (212)581 -3962 or fax (212)459 -9343 
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126 R &R September 4 199 

LW TW 

CHR,/RHYTHMIC 
.Too,assimin .so-. °vat, 

HIP -HOP TOP 20 
1- TOTAL PLAYS 

ARTIST "'LE LABELIS Tw LW 

TOTAL 
STATIONSIADOS 

3 0 JERMAlE DIFW Fh Y -Z Money Aint..(So So D dumtia) 2771 2706 95/1 

1 2 CAM'RON F/MASE Horse & Carriage (Untertainment/Epic) 2767 2859 113/0 

4 3 MASE F/PUFF DADDY Lookin' At Me (Bad Boy /Arista) 2367 2415 94/1 

6 0 SHAGGY F /JANET Luv Me, Luv Me (Flyte Tyme/MCA) 2266 2171 97/1 

8 0 SNOOP DOGG Still A G Mang (No Limit/Priority) 2015 1660 102/0 

2 6 MO THUGS FAMILY All Good (Relativity) 1742 2761 68/1 

5 7 WILL SMITH Just The Two Of Us (Columbia) 1717 2302 50/0 

9 0 DMX F/FAITH EVANS How's It Goin' Down? (De!Jam/Mercury) 1678 1606 86/0 

7 9 BIG PUNISHER F /JOE Still Not A Player (Loud) 1594 1841 53/0 

la E -40 Hope I Don't Go Back (Sick Wid' IUJive) 1534 1487 84/1 

12 m SHAQUILLE O'NEAL F/PETER GUNZ The Way It's... (T.W.isMJA &M) 1366 1164 94/3 

® MELANIE B F/MISSY ELLIOTT I Want You Back (Virgin) 1132 1051 74/1 

PRAS MICHEL F/UDB & MYA Ghetto Supastar (That Is...) (Interscope) 1115 1480 36/0 

14 MC LYTE I Can't Make A Mistake (EastWesVEEG) 1011 1010 56/1 

- ® BIZZY BONE Thugz Cry (Relativity) 999 706 77/8 

4 0 GOODIE MOB Beautiful Skin (LaFace/Arista) 994 964 58/1 

19 (51 EIGHTBALL My Homeboy's Girlfriend (Suave House/Universal) 926 830 55/0 

2c 0 QUEEN & WYCLEF JEAN Another One...(DreamWorks/Geffen) 876 752 80/9 

- lD MASTER P Goodbye To My Homies (No Limit/Priority) 851 555 60/2 

-m KURUPT We Can Freak It (Antra/A &M) 805 715 58/1 

This chart reflects airplay from August 24 -30. Songs ranked by total plays. 47 CHR/Rhythmic reporters and 85 

Urban reporters combine from the Custom Chart function on R &R ONLINE. Rap titles are manually extrapo- 
lated. For complete reporter lists refer to Rhythmic and Urban sections. ©1998, R &R Inc. 

MOVIN' ON - Interscope artist Mya chilled backstage after her recent performance a 

KBXX/Houston's Freedom Jam where she performed her latest single, "Movin'On." Hang 
ing are (1 -r) Lawman Promotions Gary Spangler, PD Rob Scorpio, Mya, and Lawman Pro 
motions Greg Lawley. 

NEW & ACTIVE 
SILKK THE SHOCKER It Ain't My Fault (Priority) 

Total Plays: 288. Total Stations: 17. Adds: 1 

JB NYttf OUR & WWI CNTEY SaAsáleat (So So rtó) 

Total Plays: 262. Total Stations: 21. Adds: 14 

DMX F/FAITH EVANS How's It Goin'...? (Del Jam/Mercury) 

Total Plays: 252, Total Stations: 14, Adds: 0 

TYRESE Nobody Else (RCA) 

Total Plays: 229, Total Stations: 17, Adds: 1 

PURE SUGAR Delicious (Geffen) 

Total Plays: 216, Total Stations: 13, Adds: 1 

PRESSHA Splackavellie (Tony Mercedes LaFace /Arista) 

Total Plays: 201. Total Stations: 5, Adds: 2 

KHADEJIA F/PRODUCT Here We Go (Franchise/Loud) 

Total Plays: 188, Total Stations: 10, Adds: 1 

MELANIE B MISSY ELLIOTT I Want You Back (Virgin) 

Total Plays: 159, Total Stations: 11, Adds: 0 

KURUPT We Can Freak It (Antra/A &M) 

Total Plays: 154, Total Stations: 7, Adds: 0 

EN VOGUE No Fool No More (EastWeSVEEG) 

Total Plays: 147, Total Stations: 18, Adds: 4 

98 DEGREES Because Of You (Motown) 

Total Plays: 127, Total Stations: 8, Adds: 0 

A TRIBE CALLED QUEST Find A Way (Jive) 

Total Plays: 89. Total Stations: 9, Adds: 7 

J'SON I Should Cheat On You (Hollywood) 
Total Plays: 65, Total Stations: 7, Adds: 0 

SPARKLE Time To Move On (Interscope) 

Total Plays: 61, Total Stations: 9, Adds: 2 

DEBORAH COX Nobody's Supposed To Be Here (Arista) 

Total Plays: 53, Total Stations: 6, Adds: 0 

LORD 1NÜ0 & PETER GUI/ Startip' Somel in' (CodeineCdurrti) 

Total Plays: 46, Total Stations: 6, Adds: 1 

PM DAWN I Had No Right (Gee StreeW2) 

Total Plays: 44. Total Stations: 6. Adds: 2 

BABYFACE You Were There (Epic) 

Total Plays: 28, Total Stations: 7, Adds: 3 

Songs ranked by total plays 

NEW RELEASES 

BRANDY f /MASE 

INNER CIRCLE 

RAHSUN 

Top Of The World (Atlantic) 

Da Bomb (Republic /Universal) 

I'll Be Around (550 Music) 

CHRJRHYTHMIC REPORTERS 
Stations and their adds listed alphabetically by market 

KKSS /Albuquerque, NM 
PO: Tony Manero 
APDMD: Jackie Janes 
'r MO !HUGS IAN LY'6O0J 

9 R KELLY WT 
sLKN UT SHOCKER -40C 
ANDREA MARTIN TMIum' 
4AMIA-S0 
Job MAIM CAIEY-SwM.Nr? 

KYWAI6uquerque NM 
OMO M C Scrappy 

MD. RODE Royale 

KISVBakerslield, CA 
PD Mara Feamer 

MD Mickey Fuentes 

KKXX/Bakerslield.CA 
PO Chris Spores 
MO Craig Marshall 

NAP ea 

' 
" 

WEROBattimore,MD 
OMPD tom C.losecei 
APO Frank Ski 

MD Darren eon 

WBHJ/Binningham, AL 
Po: Mickey Johnson 
*POND: Oaysha Parke 
37 DIVINE I 11. 
36 A TRIBE CALLED Q ES ,q' 
21 R NMLLE' 
So Ii nrMIDU SNORT Playa 

: ..... :.. -'_. ..; 

WJMNBoston. MA 
vo caddlaE Jock McCartney 

APD MD Danny (Mean 

WKXJ /Chattanooga, TN 
Po MO. Bobby Corona 

;. ...;... 
WBBM/Chlwgo, IL 
PD: Tan Gwnah 
MD Erik Brainy 

E JENNIFER PAIGE'Crtr 
.:c: V X wY,:,, ...SAN Anottar 

KZFM;Corpus Christi, TX 

P0: Ed Oran! 
AEROSM TH -Ares 
DRU NRL FAREOMW -Dee- 
R SELLS "OW 
ABCAPF'Lear 
KEITH SWEAT HUMP 
JENNIFER PAIGE 'Cr." 

WBTT/Daylon,OH 
ON 

Rays K b pin 

M<:,e ' 00 a 

.e.r 

-- - 

KOKS/Denver, CO 
P0: Cat Collins 
MD: Jenner WHIM 

DRU HILL F/MEDMAN "Deep' 

WDRDIDetroK, MI 
PD: Alex Tear 
MO: Amin Jam 

NO R OT 

KPRR/:1 Paso. TX - 

pOMD John c n 

f ,HMI' 
NEXT Got 

KBOS/Fresno, CA - 

PO Sieve Wall 
MD Travis Loughran 

.,. -,_` .:_,,. 

WJMH/Greensboro, NC 

PO'. Brian Douglas e 

MO Mary Kay 

- 
: .: 

KIKIMonolulu, HI 

PD. Alan Oda 

MD fl hie yy.i 

KBRXXiHc0U51 an. TX 
a 

MD Greg R a 

- 
...... 

WHHHAndianapolis, IN 

PD: Sea Wheeler 
MD: Carl Frye 
3, R NELLV Nair 

JO a MAR AN CARY Swnhear 
TAMA So 

WJBT /Jadlsowille, FL 
PD: Dan wyMer 
MD: Tinny Gran 
x1 KELLY -wa n 

16 xpo G Bm 

A x HI D 

B :o 
N,. 'r' Y "e`' 

KLUC Las Vegas. NV 
PD Cat Thomas 

MO: Melisa Steal 

S.wemean - 

KPWRILDS Mgela, CA 
VPIP og- Stew Smith 
MD. Damian Young 

- >- -EL QUEST 

F.FELMAN Deep 

' a MARMN GRkY'SweaMr 

KHTNAMereed, CA 

PI/APO/MO. Dan Watson 

M0: Mark MAIM 
X3 JD b MAPiAH GPfY -$wN1M]r 

0 ESSxIi SWCM" 
-non t 

... 

.: ..a 

KDONReloB CA 
PO'. Scooter B. Sienna 

ENAFCur',c 
WA FSIIXK 

',cc. 

WFHNMew Bedford, MA 
P0: Jim Reba 

APO/MD: Karin Palana 
BABYi ALE 'mere 
R KELLY Har 

SHERUL CROW Asam 

WKTUMew York, NY 
PO: FnaMie Blue 

APO/MIT Ney Shane e 
MADONNA rower 

WOHTMew York, NY 
PDMD. Tory MINA 
23 JAYZ PAML ANO JA "Mr 
It A TRIBE CALLED OUEST 'FM. 

KCHX/Odessa Midland, TX 
PD: Lee Gn 
NO: Ken Chase 

R " 
LORD P, ,.: -i,,," 
EN VOGJL 

KCAO/Oxnard, CA 
PP Dan Gaeta 
M0: Cam Ooe 
l6 P NEUr rot 

5 A-PBE CALLED GUESS 'rind- 
S MON.ALSA'Pur 

FN VOGUE Foa 

KPSyPaim Springs, Cil 
DM: Mika Keats 
ro: nape Gann JamW 
YD: Bobby Eels 

4TA F5 LNII.. -Maso' 
SWEEBYX , 

KKFR/PIIDenI:, AZ 
ro:: Oren St. 

APO: Km sl.wea 
I T MONICA I , 

SHAOU'LLt JM1fA. AO 
A KELLY 'KW 
OMM -LMM 

WWKX/Providence, RI 
PD: Jerry Mamma 
MD: Sandy B. 
a5 LAUPVH HILL 'OM 

NHADEJA {/PRODUCT Hem 

EN VOGUE loo 
DRU HILL ,REDMAT DMp 

KWNZIReno,NV 
PD Jell Davis 
AMID: Bill SMMpan 

M,Rrix -R 

e "`° KELLY W 
BABrFACf 'T - 

PM DAWN 'NI,' 
JD b MARIAN CARE we 

KGGIMivelTdde, CA 

PD: Diana Laird 

AMMO: Jane Duran 
36 SHAMA 9 
le QUEEN A WVCLtr.EAM1 Anolhe 

I IMAM-Sn 

WJJS/Aoanoke, VA 
PO'. David Lee Miehaela 

APOMO: Melissa Morgan 

' ^RA 
PAU f.RfDMAN -Deep 

S ANM'WA N M 

e,P 

KBMB/Sacramento CA 

PO/M1): Ibrahim Eno Jamna 
P. KELLY -nMl' 
J064ARIAN LXJIE Sws. ne:: 
W LL F MA% U 
MCPE/.MA 

KSFM/Saclamento. CA 

PO. Bob Wen 
MO. John E Cage 

AM 
- 

WOCO;SaIisbury, MD 
P0: Wookie. 
M0: Boon O'Brien 

O A KELLY Ha' 
l RVN HILL "Dan' 

JD MARIAN CARFY -SwtetNAR' 
-AMU'Se- 
ATRIBE CALLED OUEST -FM 

KTFIA/Sen AN MO, TX 
Po: Cliff Trianon 
MD: Bless Chavez 

P KELLY NaX' 

BABYFACF -Mare 
SHAMATTE ONFAL.. -VW 
WILLS WA Carr 

XHTUSan Diego, CA 

OM/P1) Lisa Vaague2 

MO'. Dale Sidman 
- 

KME45an Francisco, CA 

P0: Joey ANa9eY 

MD: Glenn Aure 
N irc 

KYLO/San Francisco. CA 

PO Michael Manin 
APDMD: AM Jim Ncker 

:0 e MARIAN CAREY -Sweeuwr 
R NE.LY We 
'JDCESOFTHEORY -WMrner- 

KUBFJSatlk, WA 
PO: Eric Penn 
NO: JUIN NMI 

unufafDMAN'Dew" 
nE TNSWEAT',SWOP'Cae" 
A KELLY 'MT 

KWIN /Stockton. CA 

PD MD Jahn Chrlslian 

rtE, Nfr.' 

NPGCIWash ington . OC 

Po: Jay Stevens 
APDMD: Maurice Dew 

K FRANKLIN 2B ea 

"'a. 

KDGSANichita. KS 

PD Steve Sorrell 
APO- Ricardo Cherry 
MO A J Jones 

47 Total Reporters 
47 Current Reporters 
4e Current Playiists 

Did Not Report. Playtgt 
Frozen (t l: 
WppW/MI PPEE, FI- 
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CHR/RHYTHMIC PLAYLISTS September 4. 1998 R &R 127 

MARKET 01 

WKTUMew York 

(201) 420 -3700 
Blue /Shane 

ARTIST/TITLE 
LW TW 

71 70 DEBORAH COX -M ogs Just Ant 
71 69 WILL SMITWJUSt The Two Of Us 

57 68 BRANDY d MONICA/The Boy IS Mn. 
36 65 ROCKEL F/COLLAG&Cant We Tl, 

36 64 WWNANou Only Haut To 

39 48 BACKSTREET BOYS'I'I, Neer Brea, 

41 43 N SYNGTeanri Up My Head 

37 43 LA BOUCHE/You Wont Forget Me 

53 41 CELIM DIOWTo Love You More 

39 39 Aá OF BISE/Cruel Summer 

35 35 PRAS MICHEL FOOS Ghetto Supmta 
49 35 ROCKELUIn A Dream 

22 34 NEXT/Too Close 

36 34 SHANIA IWANNOU re SNI The One 

38 29 K-CI 8 JOJO'M My Lte 
26 29 LAURYN HILL/Cant Take My 

21 29 INOJ;Trtne After Time 

27 27 STARS ON 541f You CoW Rad 
47 27 BRIM MCKNIGHT/Myume 
24 25 TAMPERER FMAVMeei V 

22 22 SWEETBOXrEverymings 

21 18 AMBER/One More NpM 
15 11 RICKY MARTINMarr 
15 

20 

- 13 

S 13 

14 

) 12 

9 

- 5 

7 7 

- 6 

6 

17 NATALIE IMBRUGLIATorn 

16 PURE SUGARDHcnus 

16 CYNTHIA/if I Had The Chan, 
14 JANET/Go Deep 

13 SELENNDreamg Of You 

12 MLIYAKAre you That 

9 JENNIFER PAIGECrush 

8 JUDY TORRESBaOA Le Your Arms 

7 MONICAThe First Ngbt 

7 TATYANA ALI/Daydreami 

5 NICOLEMake It Hot 

5 BIG PUNISHER F /JOESNI Nd A Paye: 

- MADONNAThe Power Of 

ARTIST/TITLE 

MARKET 04 

KYLD/San Francisco 
(415) 356-0949 
MartuVArcher 

ILW Tw 

173 72 AALIYAWAre You Rol.. 
' 63 69 TOAWsISKde 

70 67 TATYANAALWaydrean 

72 67 RAYA FSILML./Ms 
70 66 MO THUGS FAMILY A , 

69 65 NICOLEMake It Hot 

37 53 MISE FRUFf DADDYLOOUn Al Me 

67 47 JERMAINE DUPRUJAYI/Mone; Ain! A Thaanc 

38 43 N SlW1Tann Up My Hear 

39 3 GINUWINESm 01 G 

11 3 

41 3 

34 3 

'28 3 

31 3 

'29 3 

1 3 

3 3 

5 2 

1 

6172V BONE/Thug, Cry 

LAURYN HILUDOO Wop tin+ -'9 
GABON FMASE/llorse d Carnage 

JON B/Rey Dont Knox 

BRANDY FMASF/lop Of The World 

MONICA/The First Night 

NASTYBOY KLICKLosI ln Love 

STEELMime (Clock Of I 

INOJ.Rime After Time 

SEASTIE BOYStntergaactic 
SILKK THE SHOCKERAI Ant My Fault 

MONIFM/Touch II 

SHAOUILLE ONEAL. ,The Way Its 
TIRA BGCKPosh It In 

SHAGGY F /JANETOuv Me Lw Me 

DRU HILL FREDMN Arec Dee: Is VOr 

NEXT/ISM Love vn 

E-404iope I Don t - 

SNOOP OOGGStLI A , 

XSSGPE/My LAO Secret 

KEITH SWEAT FSNOOP/Come Get WA Me 

TAMIASo Into You 

DIVINE/Lately 

GLORIA ESTEEM/Dye 

SPARKLE/Time To Mare On 

TYRESFMabody Else 

JO 8 MARIN CAREY/SWMreAI 
R IELLYAaII On A Baby 

VOICES OF THEORYANIerewr You Gr 

ARTIST/TITLE 

MARKET 913 

KUBE/Sea16e 

(206) 285 -2295 
Powers /Peat 

LW TW 

80 74 BIG PUNISHER F /JOE/SM Nd A Payer 

II 73 MLIYAWAre You That. 

75 70 BRANDY 8 MONKA'The Boy Is Mine 

58 59 UJJRYN HI WCant Take My.. 

51 57 WILL SMITH/Just The Two Of Us 

68 46 TATYANA ALVDaydreamat 

46 SWEETBOX/Everythiog's... 
11 46 NICOLFMWne N Hot 

44 LAURYN HILUDOO WOO (That Thxg) 
38 13 PRAS MICHEL FrODB-.Gneho Supasur 

22 35 BFASTLE BOYS/Intergalactic 

68 34 NEST/Too Close 

23 n 0008014 F/MASEAIOSe 8 Carriage 

24 n kCI &JOJO/M My Lee 

20 22 JANET/Go Deep 

20 2 MXtA SOL Lae You 

51 1 USHERMy Way 

1 SNOOP 00GOW A G Thag 
12 I MISE FRUFF DADDYAodm' N Me 

26 BRANDY FRAME/Teo Of The World 

35 MONICA/The final Nig d 

7 GINtNRINE ante O G 

5 FN DAVN4 Had No Rpo 
5 BRUN MCKNIGHT/The Only One For Me 

5 JON Miry Dont Know 
- MELANIE B ,h Want YW BxK 

- DRU HILL FWEDMAWHow Dap Is Var 
. KEITH SWEAT FSNOOP/Cpme Gel WI Me 

- R KELLY-AMP On A Baby 

FIND COMPLETE PLAYLISTS FOR ALLCHR/RHYTHMIC REPORTERS ON R &R ONLINE 

aTU'1:Harrn 
97 

PLAYS 

3W 2W LW TW 

37 32 33 45 
38 36 40 45 
16 30 43 44 
42 42 42 43 
42 42 41 43 
29 36 42 42 
42 42 42 42 
43 42 41 41 

- 20 38 
24 37 

21 37 34 
26 25 26 31 
21 21 30 30 

- 19 28 30 
27 26 25 29 

- 20 33 29 
29 29 26 28 
41 41 38 20 
25 27 27 27 

13 23 26 
24 25 25 28 
36 30 24 26 

- 10 17 25 
26 26 29 25 
42 36 30 25 
28 26 24 24 

ARIISiRITLE 

MARKET 91 

WOHTMew York 
(212) 229-9797 
Clohery 

NICOLUMake It Hot 

NOREAGASuperthug 

DMX/Run Ryders Anthem 

JERMAINF DUPRLJAY LMoney Ant A Ina 
DMXStop Bang Greedy 

BRIM MCKNIGHT/Dle Only One For Me 

MLNANAre You That 

CAM'RON FMASFMase d Carnage 

LAURYN HILL/Doo Wop That Thing) 

R. KELLYMaR On A Baby 

MYA F/SILKK.Moww' On 

MONICA/The Feil Nght 
BRANDY FWMSE/TOp Of The Won'. 

AIL SMITWJust The Two 01 Us 

MARY J BEIGE/Beautiful 

DRU HILL FRBEDMA aloe Deep N Your.. 

TAMINImaginatior 

BIG PUNISHER F.J0F/Sn6 Nd A Player 

KHADEJIA FRRODUCTRkre We Go 

KELLY PRICEFnend Of Mere 

CHICO DEBAALEMO Guarantee 

MMh' J. BLIGF/Mssig Va 
TEXTA SM Lae You 

DAOOCet AIM* Dog 

BRANDY 8 MONIGNhe Boy H Mine 

MONTELL JORDAN Can Do That 

23 MYZ F /AMIL AND JACan I Gel A 

29 28 23 19 LAURYN HILL4ost Ones 

19 18 17 17 LORD TARIO_/Cross Bronx_. 
17 16 FAT JOE FRUIT DADDY-Don Cartagena 

- - 17 16 RADS DEFNef Rion 

29 22 16 13 MASE FRUFF DADDY/Toaat At Me 

- - - 11 A TRIBE CALLED QUEST/Ind A Way 

17 15 16 9 SPORTY THIEVZ/Cheapslete (You 
13 10 10 9 WYCLEF JEAN/Cluckenbead 

14D-_Q 
FAA 93.1 

MARKET 07 

WDRO/Detroil 
12481 354-930^ 
Tear Jan'. 

MYtiT/TIIIE 
SW Y1W LW TW 

34 56 65 63 JENNIFER PAIGE/Crush 

64 65 56 63 NEXT/lm Close 

62 66 61 63 ACE OF BASECael Summer 
36 37 49 63 USHER/My Way 

35 56 49 62 JANET/Go Deep 

64 65 57 62 MYA FSISOGiTts AI Abort 
34 35 44 61 ALL SAINTSNeeer Ever 

37 36 41 41 INOJ/Time Mier Time 

74 23 28 35 MONIFAHrtouch It 

36 36 39 34 PURE SUGAB/Delioms 
17 24 22 34 AALIYAVAre You That 

38 37 36 33 FNEMien The Lghts 
33 35 31 33 SHE MOVESIth Your Loa. 

64 66 52 33 K -CI d JOJOM My Lite 

24 23 19 32 BRANDY F/MASE/Tpp Of Tne Wens 

41 36 46 32 BRIAN MCKNIGHTAnytime 

34 34 39 32 NU FLAVORHaven 

25 26 41 32 VOICES OF THEORY/Say It 

65 45 40 32 WILL SMITWJusl The Two 01 Us 

38 36 31 32 N SYNGFann Up My H-an 
63 62 39 32 BACKSTREET BOYS'. II Neer Break 

35 34 26 31 BRANDY 8 MONICARhe Boy Is Mme 

36 34 46 31 SAVAGE GARCENTo The Moon And Baas 

25 22 18 28 PIAS MICHEL F/ODB /Ghetto Supasar. 

- - 17 24 BEASTIE BOYSAntergaaarc 

23 38 22 SWEETBOXAverylnings 
23 25 24 21 GINUWINF/Same OT G 

- 16 17 21 TAMPERER FMIAYAPeeI It 

- 12 21 LAURYN HILLCant Take My 

8 20 KEITH SWEAT FSNOOPrCome Get WI Me 

- 
- 19 DRU HILL FI D MANMow Deep Is Your 

19 TAMIASo Into You 

21 23 18 15 SHAGGY F /JANET/Luv Me 

i 7 5 5 BAHA MEN FLRtISSrDoubk 

MARKET 915 

XHTZJSan Diego 
(619) 585 
Vasquez 

PLATS ARTIST/TITLE 
3W 2W LW 1W 

64 66 60 62 MLIVAWAe You That 

52 58 55 58 SHAQUILLE ONEAL /Me Way Its 

45 51 55 50 MONKFAWOUch It 

48 55 60 56 MONICATne Ent NpM 
62 64 62 55 JANET/Go Deep 

35 49 50 55 JERMAINE DUPRPJAYZMoney Ant A Tang 
62 61 59 54 BRANDY FIMASF/TOp Ot The World 

58 60 50 51 CAM'RON FMASEHorse d Carnage 

- 37 46 50 DIVINE/Lately 

29 41 51 49 MYA FSILKK Mon On 

47 47 47 40 MO THUGS FAMILYrA1 Good 

59 56 55 48 KHADEJIA F/PRODUCTMne We Go 

42 45 47 47 NATE OOGG FWMREN GMAOOdy 

10 37 40 47 TAMIASo Into You 

44 45 45 46 NEXTA Ste Love You 

50 51 49 45 GINOWINE/Salne Or G 

40 42 42 42 SHAGGY FrJANETAuv Me. Loy Me 

42 37 40 42 INOJtime After Lie 
35 40 36 37 MONTELL JORDANA Can Do That 

- 5 25 35 SNOW DOGGSbn A G Rang 
5 33 KEITH GMAT FSNOOPrtane Get Wn Ni 

5 21 23 29 TQlWestside 

5 26 GNIBUS1 Honor U 

29 35 35 25 BLACK-EYED PEASJams Md Jams 

- - 10 25 LAURYN HILWoo Wop (That Thing) 

5 10 10 20 QUEEN d WYCLEF JEANrMotner One Bees. 

13 13 12 15 GERALD LEVERT,Thmkin Bout It 

15 DRU HILL FREI MA /How Deep Is Your 

5 3 5 15 KELLY PRICETrend Of Mne 
- - 11 XSCAPEMy Little Secret 

5 5 7 19 KURUPTWe Can Freak It 

5 DEBORAH COXMonodys Supposed. 
SPARKLETime To Move On 

TARESENmody Else 

r'. KELLY :Nan On A Rain 

POWER 
106 im 

PLAY 

3W 2W LW TW 

52 49 61 69 SNOOP DOGGSnII A G Thug 
35 35 56 56 LAURYN HILLCant Take My 
41 30 61 55 MONIFAHRoucn It 

32 25 50 52 BIG PUNISHER FrJOESM Nd A Player 

55 50 53 49 MLIYAHAre You That 

27 48 LAURYN HILLDOO Wop that Thing) 

63 54 61 47 JERMAINE DUMIWAY /Money Poet A TPar: 

38 37 42 47 HASE TRUES DADDYhooan At Me 

42 33 45 37 QUEEN d WYCLEF JEAWAwmer One Bnes 

- 35 43 37 KURUPTANe Can Freak It 

19 57 52 32 BRANDY FMASE/TOp 01 The Wond 

37 38 39 32 E-4611ope I Dont Go Baal 

44 35 47 31 SHAOUILLE ONEAL_/Me Way Its 

10 11 24 28 BLACK -EYED PEAS/Jáms And Jams 
51 44 34 27 MO THUGS FAMILY /Al Good 

27 NEXTA Si Love Wu 

19 25 28 26 BLED' BONE/Thug2 Cry 

39 16 34 25 JAYO FFLONYANatc a Gonna Do 

19 - 26 23 WC FACE CUBE/CIedOar 

33 43 41 22 TATYMIA ALLNaydreamm 
48 55 35 22 CANNON FAUSFMoese I. Carnage 

24 33 33 22 BFASTIE BOYS4ntergalacac 

7 26 21 XSCAPHdy LAW Secret 

42 27 - 20 2PAC F/ERIC WILLIAMS/Do For Low 

- 20 A TAIN CALLED GUEST/fin] AWay 
28 24 28 19 TQMMtsrde 
36 22 22 16 PRAS MICHEL FODB .Ghana Supasar 

16 JON B.RIey Dont Know 
7 7 7 5 MONICA/The Fast Nghl 

DRU HILL WREN/ANA-low Deep H Your 

JD d WAN CAREVISweethean 

ARTIST/TITLE 

MARKET 02 

KPWR7Los Angeles 
18181 953-4'' 
Smith 

MARKET 08 

WPGC/Washington 
(301) 441-3500 
Sievens/DeVoe 

CLAYS ARTIST/TIILE 
3W IW LW TW 

- 36 38 62 BRANDY /Angel In Disguise 

- 41 44 60 LAURYN HILL/Doo Wop ¡That thin(/ 

35 40 55 59 KSCAPE/My LAO Secret 

57 53 50 55 JAGGED EDGE/Gma Be 

54 53 61 53 KELLY PRICEhrend Of Mine 

58 53 60 53 MIIVAWAre You that 
29 33 42 46 GERALD LEVERT,/Donan Bout It 

56 55 52 42 LAURYN HILUCant Take My 

44 41 44 40 MYA FSILKK /Mown On 

59 46 48 37 JON B/lhey Dont Mow' 
11 40 37 35 MONICA/The First Night 

34 31 28 33 NEXT/Too Close 

59 42 37 29 BRANDY d MONICA'fne Boy Is Mole 

- - - 28 KIRK PANKLIWLean On Me 

- - 27 R. KELLYAaY On A Baby 

19 23 20 24 SILKK THE SHOCKER/It Ani My ía,- 
23 30 26 22 RARE ESSENCE Ovemigbt Scenario 

- 16 18 22 DRU Hll -' v: Dap Is Your 

- - 16 20 DM% f /;,.' . n Gon' Down" 
- 21 24 18 BUY BO'r, 

17 19 23 17 BIG PUNISHER i . 

30 36 38 19 NICOLE/Make it -c: 
32 31 33 7 GINUWINESarne 0' 

44 29 25 7 CMIRON FAAASE/Hase P. Carnage 

OWER 92; 
MARKET A17 

KKFR/Phoenio 
16021 258 -6161 
St Jama 

PLAYS ARTISt'TITLE 
3W 2W LW 1W 

65 74 71 77 JON B/They Don't Know 

65 73 71 75 MLIYAWAre You That 

76 77 73 75 VOICES OF THEORY/Say It 

15 58 75 73 BRIAN MCKNIGHT/The OMy One For Me 
40 36 34 62 NATE DOGG F WARREN GMtdody Dos 
36 60 67 43 BRANDY FMASE/TOp O The World 
77 43 38 37 NEXT/Too Close 

28 40 38 37 NICOLE/Make It Hot 

36 37 34 36 USHER/My Way 

36 36 37 38 TATYANA ALI/Daydramin 
- 11 17 30 MASE F/PUFF DADDY/ 00bn Al Me 

19 24 21 30 LAURYN HILL/Cant Take My 

- 20 23 27 SNOOP DOGGSOII A G Rang 
21 26 26 DIM FRITH EVANSHows ft Con Dowe 

26 25 27 24 CAMRON FMASFMase 8 Carnage 

17 23 25 23 MYA FSILKK.MOwn On 

- 18 23 22 MONIF1FVToucn It 

27 28 26 21 QUEEN 8 WYCLEF JEAN/Another One Boes 
17 22 23 26 TOAYestside 

- 16 20 TAMIASo Into You 

17 31 37 19 LINIMNhatcha Gore Do'' 

19 BUY BONEThugz Cry 
20 18 21 16 GINIANINESame 01 G 

19 15 - 17 MONICAThe First Nigel 

48 22 19 16 WILL SMITWJust The Two O Us 

74 33 20 16 BIG PUNISHER FJOESM Not A Platy' 
24 30 32 14 K -CI d JOJOrDmt Rush (Take I 

11 BEASTIE BOYS'Inlergaactic 
15 22 25 12 MO THUGS FAMILY/NO Goad 

27 18 8 5 KELLY PRICE/Fond Of Mine 

- - - - SHAOUILLE ONEAL.. /The Way Its.. 

R. KELLVANII On A Baby 

DIVINE/Lately 

PLAIS 
3W at LW TW 

77 77 76 76 MLIYAWMe You That.. 
15 55 73 75 AEROSMITWI Donl Want To.. 
60 55 71 73 BRIAN MCKNIGHT/The 010, One For Me 
12 22 46 67 NICOLE/Make It Hot 

21 24 52 63 GOO GOO DOLLSAH 
81 75 56 59 0111140e 6 MOt4KARhe Boy H Mor. 

43 53 64 53 NEXT/Too Close 

13 25 42 49 ALL SAWISMeer Ever 

35 45 56 47 BIG PUNISHER F /JOESM Nd A Farr 
60 62 44 47 USHER,* Way 

17 27 36 47 IN03Tme Mer Time 

37 33 34 47 MONTELL JORDANLeIS Rlde 
36 28 40 41 SHAGGY F /JANET/ury Me. Los Me 
26 26 33 38 BRANDY FMASE/TOp O The World 
73 62 45 37 WILL SMITH/Just The Two Of Us 

75 75 62 32 FOUS MICHEL FDDB JGheno Supastar.. 

36 30 34 30 JANET/Go Deep 

40 33 - 30 VOICES OF THEORYSay It 

34 32 26 29 MASS EPUFF DADDYLookik At M- 

5 20 20 MONICA/he First Mont 

74 65 34 26 BACKSTREET BOYSA II Never Brea 
- - 17 20 MYA FSILKK .Mann On 

12 18 19 TATYMA ALLDayoreamin 
- 7 16 JD 6 MORAY CAREYSweehlead 
- 10 10 13 SWEEtBOAyreMhings 

6 12 GINUWINESame or G 

39 44 19 10 'N SYNC/lean' Up My Hart 
- - 6 TAMIASo Inlo You 

6 JENNIFER PAIGE/Crush 

- 2 QUEEN d WYCLEF JEAWAndner One Beles 

ARTIST/TITLE 

MARKET 43 

WBBM/Dhieago 

13121 944-6000 
Cavanah/Bradley 

T 5 7.9 
FA' 

PI ACS 

3W 2W LW IAN 

ARTIST/TITLE 

MARKET 09 

KBXXMouston 
(713) 623 -2108 
Scorpio /Head 

52 59 69 66 MYA FSILKK. Moan On 

52 59 60 65 USHER/My Way 

19 27 55 62 MONICAthe first Night 

61 61 58 62 AALIYAWAe You That 

57 56 57 54 KSCAP.EAAy L1 Me Secret 

54 51 46 53 SILKK THE SHOCKEMI Ant My Fau:. 

61 55 59 52 KELLY PRICE/Friend Ot Mine 

56 58 57 51 JAGGED EDGE/Gotta Be 

- - 31 43 R KELLYMah On A Baby 

- 16 35 41 GURYN HILLDoo Wop (That Thing) 

32 41 DRU HILL FABEOMAWHow Dap Is Your.. 

54 V-50 38 BIG PUNISHER F /JOF/SNI NO A Payer 

25 36 JD 8 MARIAN CAREYSwaelart 
42 42 31 36 NICOLE/Make It Hot 

23 28 28 35 TATYANA ALtOaydramiti 
- 21 44 33 KEITH SWEAT FSNOOP/Come Get W2 Me 

56 49 35 31 LINK'. Raly Waco 
- 8 21 29 DIVINE/Lately 

28 21 21 28 GERALD LEVERT/Threw' Bout II 

39 28 28 27 GINUWINE/Same Or G 

23 29 28 27 VOICES OF THEORY/Say it 

15 19 20 22 JERMAINE DUPREJAS ZMoney An'I A Mang 
42 38 32 21 SAM SALTERThere You Are 

58 52 18 21 BRANDY 8 MONICA/1M Boy H Mae 
35 25 24 21 NEXT/Too Close 

39 39 31 19 EIGHIBALLMy Haneboy's... 
- 7 16 18 TAMIASo Into You 

16 20 16 13 CAM'RON YMASE/Horse 8 Carnage 

9 VOICES OF THEORYNAIeresr You L' 
- 10 9 9 SNOOP DOGG'SU A G Thwlg 

9 NEXT/. Stn Low You 

- - - 7 FUZZY BONE/Thew Cry 

92Q 

AN5i 

MARKET #19 

WERO/Baltl more 
/4101 3J.. 
Calococci. Bun 

PLAYS ARIISI/1nLI 
SW 2W LW TU 

56 49 58 53 JON B,They Doi Know 
45 35 43 51 KELLY PRICEWreed O Moe 
52 57 54 50 LAURYN HILLCant Take My 

45 44 45 45 MLIVAWAre You That 

35 45 46 44 JAGGED EDGE/Gotta Be 

29 37 40 36 ANDREA MARTIN/Baby Can HeEd vs,. 

13 30 36 LAURYN HILUDoo Wop (That Thing- 

35 38 32 36 GINUWINESaeie CI' G 

16 19 25 35 LAURYN HILL/Lost Ones 

15 19 19 33 %SCAPEMy Lee Secret 

32 26 29 33 GERALD LEVERTThrekin Bout it 

33 28 34 31 CHICO DEBMGENo Guarantee 
15 18 26 29 MONICA/The First Night 

70 22 20 28 MYA FSILKK. Mown On 

- 25 24 MARY J BLIGEikauNUl 
41 40 31 23 BRIAN MCKNIGHT/The One One For M,- 

11 16 19 22 SILKK THE SHOCKER/ Awl My Faun 

- - - 22 R. KELLY/Hall On A Baby 

?9 34 26 21 WASHINGTON 8 MOORE, ow Von 

31 27 26 20 BRANDY d MONICA° .- 
., 

. 

11 16 10 DIVINEAatey 
32 30 19 18 BIG PUNISHER F'JOi - .. 

30 27 25 15 ISGM The Times 

?0 18 12 15 BOVZ II MENNour Home Is In 

7 13 20 14 WILL SMITH/Just The Two Of Us 

?6 22 22 14 NORA SM Lae You 

5 13 11 13 NICOLEMake It Hot 

14 11 12 11 TATYANA ALVDaydreann 
?3 16 12 19 QUEEN LAiIFAWPaper 

- - - 10 KIRK FRANKLINLan On Me 

'2 9 16 9 BRANDY FRAASEROp O The Wald 

- - - 6 JON BA Do LWhdcna ) 

7 5 5 FLIPMOOE SOUAD/Cha Cha Cha 

/1 16 5 5 CAM'RON FMASEmmse O Carnage- 

5 5 5 MASS FPUFF DADDY. r . 

5 6 5 5 DIM F/FAITH EVANS )r . 

5 4 DRU HILL FIBEDMAN 

- 5 5 4 NOREAGAISupenhu; 

KMELJAMS 

MARKET MI 

KMEL/San f.anclsco 
(4151 S.,-. ' ' 

Arbagey,aur 

PLAYS ARTIST/TITLE 
3w 2W LW it 
25 27 54 59 GINLANINE/Same 01 G 

59 57 58 58 RAYA FSILKK- ] /Moon On 

60 62 59 57 MLIYAWA! You That 

59 53 51 55 NICOLE/Make It Hot 

32 35 48 53 MONICA/The first Mph! 

55 56 54 52 MO THUGS FAMILY /NI Good 

11 16 19 49 MASE GRUFF DADDY/Loden At Me 

51 59 47 42 F-40410001 Daft Go Back 

59 60 54 42 JERMAINE DUPRWAYLMoney Ant A To, 

- - 30 41 LAURYN HILLDOO Wop (Thal Thing) 

46 43 46 40 CAM'RON FIAASEHOrse d Carnage 
37 41 45 39 BRANDY PM/LSE/fop Of The World 
37 36 38 38 TATYANA ALLDaydreamie 
53 51 34 31 JON B,Ttiey Dont Know 

- 16 32 N 82IIY BONE/Thug, Cry 
60 40 30 23 DESTINY'S CHILD F /JDANO Me Pad 1 

16 26 25 22 .MVO FELONVAW1310a Gaia Do 

20 22 21 19 JO 8 MARINI CAREY/Sweet eart 
- - 9 19 NICOLE RENEE/StlawAerry 

27 25 25 17 NIXTA SOU Love You 

5 9 10 16 BLACK-EYED PEAS/Jams And Janes 

- - 15 SILKK THE SHOCKER/11 Ain't AN Fault 

6 7 35 15 SHAGGY F /JANETAuv Me. Lw Me 

24 26 21 15 TAMIASo Into You 

6 16 12 13 KELLY PRICEAnend O Mire 
6 7 9 13 MONTELL JORDANA Can P- " . 

11 11 12 KHADEJIA FPR000C1 Lae - .. , 

18 16 11 12 BEASTIE BOYSlntengaact 
5 9 22 12 TOWestside 

5 5 9 I DAM F/FAITH EVANS4bMs K Gon' Dann, 
- - 10 5 WEEN d WYCLEF JEAN/Another One Beds 

- 5 5 XSCAPf/1M LAM Secret 
5 5 5 SNOOP OGGG58L A G Rang 

5 DRU HILL 6AEDMANHwi Deep Is Var 
5 AARON HALUM The Parrs 

41 94.5 
AYS 

3w 2W LW TW 

69 67 69 69 
65 66 66 66 
64 65 66 66 
66 66 66 65 
67 65 64 64 
65 65 65 59 
64 66 63 59 
46 43 49 53 
29 37 47 46 
43 44 44 44 
40 41 38 44 
41 41 44 4 

- 25 44 4 
27 43 43 4 
33 31 35 3 
38 36 34 3 

- 41 38 3 
- 1/ 30 3 

16 24 29 2 
16 16 15 
17 16 14 
15 16 17 
15 16 16 
14 16 16 
17 16 15 
14 12 13 
10 12 12 

5 

5 

12 

5 

5 

5 

5 

5 
5 

7 

5 

5 
5 

5 

5 

5 

6 
5 

5 

5 

5 

5 

5 

ARTIST/IITLE 

MARKET 010 

WJMN/Bostnn 

McCartney Ocean 

MLIYAWAe You That 

BIG PUNISHER F/JOESNI Not A Pays 

BRANDY 8 MONICATne Boy os Mine 

NICOLE/Make II Hol 

PRAS MICHEL BOOR 'Ghetto Supasar 
LAURYN HILUCant Take My 

NEXT/TOo Dose 

CAM'RON FMMOHorse is Can ag- 

DIVINE/Latey 

USHER/My Way 

MONICA/The First Night 

MASE FROTAL/Whal You Wan, 

LAURYN HIL Woo Wop (Thal TA r. I 

BRANDY FAIASE/TOy Of The Norio 
1401/firne Men Tone 

TATYANA ALVDaydreamin 
PIFF DADDY d FAMILY/Is M About 

KEITH SWEAT FSNOOPICOrne Gel Wn Me 

e4C LYTFA Cant Make A 

MARK MORRISON/Return Of The Mack 
WILL SMITWGeTbn Jggy We It 

DESTINY'S CHILD/No. No. No 

USHERA'ou Male Me Wanra.. 
JA/ET/legeEler Non 
BRAN MCKOIIGHT /Anytime 

PUFF DAODY.AN Be Mssing You 

MASE/Fed So Good 

GINUWINFISWne OF G 

MONIFAWTaph II 

XSCAPE/My LAO Secret 

NEXTA SM Love You 

MONTELL JORDMUI Can Do That 

JANETSo Deep 

DMX F/FAITH EVANSHaoU Il Gan' Dom? 
ALL SAINTS/No-el Ever 

GERALD LEVERT/Thonan Bout N 

MELANIE B /I Warn You Back 

K-Cl d JOJ0/Dont Rum (Take. ) 

DRU HILL MAOEDMM/HOW Dap Is Your 

CE1O7.5 
Ai S 

3W 2W LW IW 

40 38 61 
69 66 66 
6564 64 
39 37 61 

64 65 65 
66 65 63 
42 61 48 
64 64 65 
39 38 43 
65 48 41 
46 42 43 
32 34 38 
31 36 35 
37 41 36 

- - 30 
- 31 

25 7 19 
- 30 

42 43 43 
32 34 

43 46 14 

37 37 9 

6 6 6 

ARIIST,TIIIE 

MARKET A22 

KOKSNDenrer 
13031 3210950 _ 

Coluns/Wnde 

B6 MONICA/The First Night 

64 MLIVM'Ae You That 

64 VOICES OF THE01YrSay II 

63 TATYANA AL UDaydramin 
62 NICOLE Make II Hm 

84 BIG PUNISHER F/,KF/SM Nd A Player 

55 JON B .-They Dont Know 
49 USHERMy Way 

46 MONIfAWTouch It 

42 BRANDY FWMSE'fop Of 11e World 

40 BRIAN MCKNIGHT/TM Ony One For Me 

40 INOI/fime Mer Time 

37 CAM RON FMASBMase d Carnage 

37 MONDLL JORDAN Can Do That 

37 MO THUGS FAMILY /NI Good 

35 HASE EPUFF DADDY/tool/In' Al Me 

35 JERMAINE 0UPRUJAY7Money Mt A Thang 

33 %SCAPEMy Ume Secret 

32 K-CI 8 JOJODmt Rush (Take ) 

32 GINUWINE/Sanne Or G 

24 KEITH SWEAT F.SNWPrCane Get Wn Me 

19 MU FSILKK :Moon On 

e JANET/Go Deep 

7 LAURYN HILLCant Take My. 

7 KELLY PRICEhrene Of Mire 
- DRU HILL F/REDA4ANHOW Deep Is Your 
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WALT LOVE 

Sunny Days For WJHM/Orlando 
PD Russ Allen utilized the station's music, signal, and personality strengths to 

boost its ratings 

One radio station in the format that made a nice recovery in 

the Spring '98 Arbitron was WJHM (102 Jamz) /Orlando. Not 
that in-vas way off in any book, but mànagement wanted to 
bring The station's shares up, and PD Russ Allen had another 
challenge: the format flip of a crosstown competitor to Urban 
AC. Allen took the high road and chose to focus on his sta- 

tion's music, personalities, and dedication to the community. 

The 11 -year industry vet's strat- 
egy paid off. WJHM moved from 
6.7 -7.6 12 +. It also spruced up its 
rank from No. 4 to No. 2 overall. 

What's It All About? 
Allen, whose previous program- 

ming positions were at KSOL/SF 
and WERQ/Baltimore, explains his 
first reaction when crosstown 
WCFB became an Urban AC. "It's 
really been interesting. The com- 
petitor had been doing a poor imi- 
tation of an Urban AC, and finally 
they decided they wanted to be an 

Urban AC. The initial reaction - 
after they put Tom Joyner on in 
mornings and took a lot of their 
dance and pop product off the air - was, this is really going to hurt 
102 Jamz. 

"The station also began to focus 
on classic R &B and R &B oldies. 
What it made us do was focus even 
more on our target demo, which is 

18 -34- year-old adults with a female 
skew. We made an even stronger 
attempt to superserve that demo- 
graphic. We knew our listeners 
were going to check out WCFB as 
they tried to improve their station, 
but we also knew that people tend 

m 
The initial reaction - 

after they put Tom 
Joyner on in mornings 
and took a lot of their 

dance and pop 
product off the air - 

was, this is really 
going to hurt 102 

Jamz. 

EC 

to come back to where they were 
and what they know. So we want- 
ed to stay true to what we've al- 
ways been doing. 

"Our goal has always been to 
play the best R &B and the best hip - 
hop out there. Also, we offer the 
best gold for our audience - which 
doesn't go that far back into the 
80s - sprinkled into the overall 

music mix. As a result of that, we 

WJHM Sample Hour 

Take a look at a sample 
hour of WJHM /Orlan- 

do's music from a recent 
Tuesday, 5pm -6pm. 
LAURYN HILL Lost One 
JON B. They Don't Know 
TATYANA ALI Daydreamin' 
MASTER P. Goodbye To 

My Homies 
GOD'S PROPERTY f /KIRK 
FRANKLIN Stomp 
WILL SMITH JustThe Two 
01 Us 
PUBLIC ANNOUNCEMENT 
Body Bumpin" 
CAM'RON Horse & Carriage 
XSCAPE The Arms Of The 
One Who LovesYou 
BRANDY f/ MASE Top Of 
The World 
WYCLEF JEAN What's Clef 
JAGGED EDGE Gotta Be 

have seen our TSL increase in our 
target demo, and we're very com- 
fortable with where we are - con- 
sistently in the top three 18 -34 and 
top five 18-49. And in this particu- 
lar book, we jumped into the top 10 

25 -54" 

Marketing & Mornings 
If you ask Allen why everything 

clicked for the station in this par- 
ticular book, he doesn't feel it was 
just one reason. "Definitely, we 
tried to tap into everything the 18- 

34 demo was living and breathing 
every day. Also, during the spring 
'98 book we had a lot of treat prod- 
uct to play week -in and week -out. 
We were seeing that 12 or 13 of the 
top 15- selling singles in i:he market 
were songs we were playing, with 
nine or 10 of those songs consis- 
tently being played only on 102 
Jamz. That made us feel comfort- 
able about what our ratings oppor- 
tunities were for the spring. 

"We also brought back a contest 
that was very popular with our au- 
dience that hadn't been done in the 
market for quite some time: 'Beat 
The Bomb.' It's tried, it's true, and 
it works! Our audience told us, 
through our research, that they 
wanted us to bring it back. So we 
brought back a contest that they 

were happy about, love to hear on 
the air, and are happy to participate 
in. 

In addition to the marketing of 
the station, Allen credits the morn- 
ing team, The Wakeup Posse (6- 
10am), for their hard work to make 
the show more focused and give it 

a lot of forward momentum. 
Allen says that even though the 

morning show isn't No. 1, it did 
maintain its No. 3 status from the 
winter book. "For the three previ- 
ous books, they had been ranked 
fourth, and the lime Spent Listen- 
ing had dropped to its lowest level 
since they came on. But they have 
rebounded, and their TSL is up over 
a half hour from the fall book. 
They're now maintaining their grip 
on the No. 3 spot, and we're look- 
ing to move up into No. 2 " Corn- 
prising the "Posse" are Paco Lopez, 
Mz. B, and Brandi. 
--Allen also mentioned the hard 
work and talent of the station's oth- 
er air talents, beginning with after- 
noon personality Stevie De Mann. 
"He took over afternoons and is up 
almost two full shares in our target 
demo. In addition, he was up this 
book in the 12+ demo, now rank- 
ing him No. 2 in the market We 

also have a new 6 -10pm jock 
named Jay Love. He was ranked 
No. 1 12+ and also 18 -34. What's 
interesting about Jay is, he started 
out as an intern." 

Far -Reaching Signal 
Something else 1 found quite in- 

teresting: In all my years at R &R, 
writing about ratings and other 
things, I've always been aware of 
radio stations with excellent signals 
showing up in other rated markets 
nearby - and sometimes very far 
away. Showing up is one thing, but 
competing and ranking in a market 
that's not your targeted one is an- 
other. That's just what WJHM did 
in Arbitron market No. 91, Dayto- 
na Beach. The station jumped in its 

12+ ranking there from sixth to No. 
2. It's up from a 4.1 share to a 6.5 
and is second to AC- formatted 
WMGF -FM, which has a 9.1. It 
also shows up in the Tampa -St. Pe- 
tersburg and Melbourne -Titusville 
markets. 

Does Allen think it's important 
that Jamz is reaching other markets, 
and is he encouraging his salespeo- 
ple to capitalize on that advantage? 
"The answer to that question is, 
when I'm programming this sta- 
tion, I don't really think about oth- 
er Markets. We do know that there 
are three other markets that can 
pick up our signal and that we do 
well in. We have a strong follow- 

Burnin' Up In Orlando 
Check out the ratings that WJHM (102 Jamz)/Ortandologged 

in the Spring '98 Arbitron. 

Looking at its target demo of persons 18 -34, while it may have been 

off with a 10.9 share (down from an 11.1), it still boasts a strong No.2 

hold. 

In persons 18 -49, it steps up to No. 4 with a jump from 6.9 -7.5. 

In persons 25 -54, 102 Jamz jumped from a 3.6 to a solid 5.0. rank- 

ing it sixth in the market. 

Also impressive are the station's Time Spent Listening numbers. In 

12 +, it ranks fourth with TSL of 10:15; in its target demo, it boasts aTSL 

of 10:45. 

33 

Our goal has always 
been to play the best 
R&B and the best hip - 

hop out there. As a 

result of that, we have 
seen our TSL increase 

in our target demo. 

EC 

ing of active listeners in Daytona 
and Melbourne. Our prize sheets 
are littered with contest winners 
from those areas. Fortunately, Day- 
tona Beach is an embedded market 
for Orlando, much like San Jose is 

an embedded market for San Fran- 
cisco. 

"But, it's a market unto its own. 
I can only imagine what our num- 

1 

bers would be if we could inch 

Daytona. While we only focus) 

our metro and the three counties 

consists of, we are out in D:p1a 

Beach. And the answer to the u 

and part of your question is. 

our sales staff is in tune w eh a 

popularity in those areas. and th 

have some of the clubs advenisi 

with us. But those clubs are not 

as often as I would like w a 

them on. 
"The Orlando market," AllenO 

plains, "although it's only rani 

as market No. 38, I think. from 

standpoint of radio revenue. if 

top 20 market. This is a mari 

that gets a lot of national sales 
lars and a lot of attention from 

media buyers. Obviously. k e0 

big tourist town, and we alir 

have to take into consideration 
we have a lot of transplants li 

here from everywhere in the e 

try. We just try and give p 

what they want." 

AT A LOSS FOR WORDS - WJHM /Orlando PD Russ Allen (r) 

with H.O.L.A. recording artist Veronica. It seems Veronica's beauty 

rendered Allen speechless. 

DRINK UP! -102 Jamz listeners just happened to stop by the Jamz 

to quench their thirsts. Talk about "camera- ready 

www.americanradiohistory.com

www.americanradiohistory.com


Early airplay at: 
WILD WNFZ WUSL 
WPHI WJHM WVEE 
WNEZ WII'I, WJLB 
WJUC WQHT KBXX 
WTMP WCHB WQUE 
WSOJ WROU KMJM 
WBLS WCDX WFXA 
WWW'l. WWDM WZFX 
WEDR KPRS WJTT 
WFXE KPWR KMEL N 

WHTA 

WE E THEART 

(;oing for adds September 7th & 8th 

The follow -up to JD's 
smash Money Ain't A Thang. 

From the Platinum 
album "Life In 1472 
The Original Soundtrack" 
by JERMAINE DUPRI. 

Also available on 
"Ones," the next album 
from MARIAN CAREY 
coming this fall. 

Single in stores 
Tuesday, September 29 
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URBAN TOP 50 
SEPTEMBER 4, 1998 

3W 2W LW TW ARTIST TITLE LABEL(S) TW 

TOTAL PLAYS 

LW 2W 

TOTAL 

3W STATIONS /ADDS 

81/1 
3 3 2 0 BRANDY f/MASE Top Of The World (Atlantic) 3351 3149 3110 3001 

4 2 1 2 MONICA The First Night (Arista) 3276 3608 3236 2930 

9 4 4 0 MYA f/SILKK THE SHOCKER Movin' On (University /Interscope) 3256 3062 2833 2456 

15 9 5 0 XSCAPE My Little Secret (So So Def /Columbia) 3029 2691 2334 1964 

7 6 6 0 PUBLIC ANNOUNCEMENT Its About Time (A &M) 2634 2619 2592 2535 

24 16 8 0 GINUWINE Same 01' G (Atlantic) - 2633 2351 1979 1719 

12 11 7 0 TAMIA So Into You (QwesVWB) 2556 2491 2281 2154 

17 15 9 0 NEXT I Still Love You (Arista) 2352 2167 2040 1922 

5 1 3 GERALD LEVERT Thinkin' Bout It (EastWest/EEG) 2266 3084 3504 2928 

16 13 10 CI MONTELL JORDAN I Can Do That (DefJam/RAUMercury) 2246 2137 2045 1960 

22 19 14 Q MARY J. BLIGE Missing You (MCA) 2107 1940 1871 1758 

19 17 11 12 JERMAINE DUPRI WAY-Z Money Ain't A Thang (So So DeUColumbia) 2066 2068 1959 1878 

18 18 13 '3 CAM'RON f/MASE Horse & Carriage (UntertainmenVEpic) 1954 2003 1955 1891 

23 20 16 0 TATYANA ALI Daydreamin' (MJJ/Work) 1952 1931 1831 1746 

31 29 17 0 TYRESE Nobody Else (RCA) 1949 1876 1700 1462 

29 28 22 ip JESSE POWELL I Wasn't With It (Silas/MCA) 1921 1785 1709 1594 

28 24 20 el PRESSHA Splackavellie (Tony Mercedes/LaFace /Arista) 1887 1816 1801 1653 

27 27 19 1e BOYZ II MEN Doin' Just Fine. (Motown) 1802 1822 1746 1687 

26 22 18 19 MASE (/PUFF DADDY Lookin' At Me (Bad Boy /Arista) 1748 1846 1813 1695 

2 8 12 20 KELLY PRICE Friend Of Mine (T- Neck/Island) 1747 2008 2457 3066 

,4 21 21 AALIYAH Are You That Somebody? (Atlantic) 1648 1787 2045 2410 

BREAKER LAURYN HILL Doo Wop (That Thing) (Ruffhouse/Columbia) 1582 827 142 8 

36 29 

S 
SHAGGY f /JANET Luv Me, Luv Me (Flyte Tyme/MCA) 1571 1336 1084 750 

- 34 KEITH SWEAT (/SNOOP DOGG Come Get Wit Me ( Elektra/EEG) 1561 1168 397 - 
12 35 2E $ MONIFAH Touch It (Uptown/Universal) 1523 1377 1113 900 

m SNOOP DOGG Still A G Thang (No Limit/Priority) 1489 1245 841 383 

BREAKER R. KELLY Half On A Baby ( Tavdash/Jive) 1479 43 - - 
32 28 ® 

$ 
TRIN -I -TEE 5:7 God's Grace (B- Rite/Interscope) 1477 1338 1261 1078 

35 33 27 DMX (/FAITH EVANS How's It Goin' Down? (De!Jam/Mercury) 1426 1357 1192 1110 

41 37 32 I E -40 Hope I Don't Go Back (Sick Wid' It/Jive) 1285 1243 1081 932 

46 41 35 SOLO Touch Me (Perspective /A &M) 1183 1044 914 757 

BREAKER 
8 

DIVINE Lately (Pendulum/Red Ant) 1173 900 624 231 

BREAKER JON B. I Do (Whatcha Say Boo) (Yab Yum /550 Music) 1136 829 278 6 

BREAKER 8 BOYZ Il MEN Your Home Is In My Heart (Flyte Tyme /MCA) 1053 918 774 644 

BREAKER e SHAOUiLLE O'NEAL (/PETER GUNZ The Way Its Goin'... (TWisMJA&M) 1042 852 675 283 

13 12 15 36 MO THUGS FAMILY All Good (Relativity) 1032 1938 2128 2109 

BREAKER ® DRU Hill VREDMAN I-low Deep Is Your Love (DIá,LMTvRALAri21ry/lslarid) 1028 559 34 - 
BREAKER m EN VOGUE No Fool No More (EastWest/EEG) 1020 900 769 548 

BREAKER m DEBELAH MORGAN Yesterday (Motown) 1012 923 796 647 

z K -CI & JOJO Don't Rush (Take Love Slowly) (MCA) 997 1713 2305 2323 

50 47 4: m MELANIE B (/MISSY ELLIOTT I Want You Back (Virgin) 973 902 778 709 

45 42 3 m MC LYTE I Can't Make A Mistake (EastWest/EEG) 960 944 865 793 

21 21 23 LUTHER VANDROSS Nights In Harlem (LVNirgin) 957 1718 1824 1822 

SPARKLE Time To Move On (Interscope) 936 499 133 24 ID E B U T O 

49 44 43 GOODIE MOB Beautiful Skin ( LaFace/Arista) 892 866 823 713 

50 48 ' EIGHTBALL My Homeboÿ s Girlfriend (Suave House/Universal) 883 789 712 676 

m DEBORAH COX Nobody's Supposed To Be Here (Arista) 876 640 181 - ID E B U T) 
)D E B U T) m KENNY LATTIMORE Days Like This (Columbia) 876 681 286 59 

ID E B U T m MASTER P Goodbye To My Homies (No Limit/Priority) 851 555 170 20 

33 39 36 50 JON B. They Don't Know (Yab Yum/550 Music) 834 951 943 1273 

84/0 

84/0 

80/0 

79/1 

81/0 

81/1 

82/0 

66 /0 

78/0 

69/0 
73/0 

80/0 

73/1 

75/0 

72/1 

63/2 

70/2 

69/1 

57/0 

46/0 

80/6 

74/1 

80/1 

76/2 

77/0 

81/79 

62/0 

72/0 

71/1 

61/1 

70/6 

73/4 

55/2 

75/1 

46/0 

77/4 

65/1 

63/1 

43/0 

63/1 

52/1 

42/0 

73/6 

55/1 

53/0 

74/1 

66/1 

60/2 

25/0 

This chart reflects airplay from August 24-30. Songs ranked by total plays. Highlighted songs indicate Breaker. 

85 Urban reporters. 83 current playlists. Songs that are down in plays for three consecutive weeks and below No. 25 are moved to recurrent. 

©1998. R &R Inc. 

NEW & ACTIVE 
AARON HALL All The Places (I Will...) (MCA) 
Total Plays. 802, Total Stations: 72. Adds: 8 

NICOLE RENEE Strawberry (Atlantic) 
Total Plays- 702, Total Stations: 55, Adds: 1 

BIZZY BONE Thugz Cry (Relativity) 
Total Plays. 665. Total Stations: 59. Adds: 5 

J'SON I Should Cheat On You (Hollywood) 
Total Plays 659. Total Stations: 46, Adds: 1 

ARETHA FRANKLIN In Case You Forgot (Arista) 
Total Plays. 657. Total Stations: 45, Adds: 1 

TO Westside (ClockWork/Epic) 
Total Plays: 651, Total Stations. 50. Adds: 1 

KURUPT We Can Freak It (Antra/A &M) 
Total Plays. 651. Total Stations: 51, Adds: 1 

KHADEJIA (/PRODUCT Here We Go (Franchise /Loud) 
Total Plays 622 Total Stations: 51. Adds. 3 

FLIPMODE SQUAD Everybody On The Line Outside (Flipmode /Elektra/EEG) 
Total Plays. 607. Total Stations: 56. Adds: 0 

TEMPTATIONS Stay (Motown) 
Total Plays: 562. Total Stations: 23, Adds: 0 

QUEEN LATIFAH Paper (Flavor Unit/Motown) 
Total Plays: 545. Total Stations: 41. Adds: 0 

4KAST I Tried (RCA) 
Total Plays. 528. Total Stations: 48, Adds: 2 

ABSOULUTE (/KELLY PRICE... Heat (Yab Yum /550 Music) 
Total Plays 525. Total Stations: 48. Adds: 2 

FAT JOE f/PUFF DADDY Don Cartagena (Mystic/Big Beat/Atlantic) 
Total Plays 524. Total Stations: 53. Adds: 2 

SKULL DUGGERY If It Don't Make Dollars (Penalty /No Limit/Tommy Boy) 
Total Plays: 510. Total Stalest: 48. Adds: 1 

Songs ranked by total plays. 

BREAKERS. 
LAURYN HILL 

Doo Wop (That Thing) (Rutlhouse.Columbia) 
TOTAL PLAYS/INCREASE TOTAL STATIONS /ADDS 

1582/755 80/6 

R. KELLY 
Halt On A Baby (Tavdase/Jive) 

TOTAL PLAYSANCREASE TOTAL STATIONS /ADDS 

1479/1436 81/79 

DIVINE 
Lately (Pendulum, Red Ant) 

TOTAL PLAYS /INCREASE TOTAL STATIONSADOS 

1173/273 70/6 

CHART 

CHART 

CHART 

JON B. 

I Do (Whatcha Say Boo) (Yab Yum,b50 Music) 
TOTAL PLAYS/INCREASE TOTAL STATIONS:ADDS CHART 

1136/307 73/4 

BOYZ II MEN 
Your Home Is In My Heart (Flyte Tyme/MCA) 

TOTAL PLAYS :INCREASE TOTAL STATIONS/ADDS CHART 

1053/135 55/2 c 
SHAQUIUE O'NEALf/PETER GUNZ 

The Way Its Gehl' Down... (T.W.isM. /A &M) I1 

TOTAL PLAYS/INCREASE TOTAL STATIONS/ADDS CHART 
:1 

1042/190 75/1 

DRU HILL f/REDMAN 
How Deep Is Your Love (Del Jam/RAL/Mercury/Island) 

TOTAL PLAYS/INCREASE TOTAL STATIONS /ADDS CHART 

1028/469 77/4 CD 

EN VOGUE 

No Fool No More (EastWest/EEG) 
TOTAL PLAYS/INCREASE TOTAL STATIONS /ADDS CHAR' I 

1020 /120 65/1 m 1 

DEBELAH MORGAN 
Yesterday (Motown) 

TOTAL PLAYSiINCREASE TOTAL STATIONS/ADDS 

1012/89 6371 

CHART 

MOST ADDED:, 
ARTIST TITLE LABEL(S) ADOS 

R. KELLY Half On A Baby ( Tavdash/Jive) 79 

NICOLE I Can't See (Gold Mind/EastWest/EEG) 55 

JEROME Too Old For Me (Bad Boy /Arista) 51 

LINK I Really Wanna Sex Your Body (Relativity) 46 

REGINA BELLE I've Had Enough (MCA) 44 

LEVI LITTLE Somebody To Love (White Lable) 30 

RAHSLAJ í781G PURSHER & 4 DEEP 11 Be Around (550 Ate) 27 

DEJAH Crazy (Un -D- Nyable) 19 

A TRIBE CALLED OUEST Find A Way (Jive) 12 

INOJ Time After Time (Columbia) 12 

MOST INCREASED 
TOTAL 

P LAY 

ARTIST TITLE LABELS) INCREAS 

R. KELLY Half On A Baby (Tavdash/Jive) +1431 

LAURYN HILL Doo Wop (That Thing) (Ruflhousa7 ) +755 

AARON HALL All The Places (I Will Kiss You) (MCA) +492 

DRU HILL I/REDMAN How... (DefJamflit 1 IWC//Is d) +469 

SPARKLE Time To Move On (Interscope) +431 

KEITH SWEAT fISNOOP DOGG Come Get.. (Eielcha'EEG) +390 

A TRIBE CALLED OUEST Find A Way (Jive) +363 

ANDREA MARTIN Let Me Return The Favor (Arista) +344 

XSCAPE My Little Secret (So So Def /Columbia) +331 

JON B. I Do (Whatcha Say Boo) (Yab Yunv550 Music) +301 

HOTTEST 
RECURRENTS 

ARTIST TITLE LABEL(S) 

NICOLE Make It Hot (Gold Mind/EastWestEEG) 
MAXWELL Luxury: Cococure (Columbia) 

BRIAN MCKNIGHT The Only One For Me (Motown) 

BRANDY & MONICA The Boy Is Mine (Atlantic) 

WILL SMITH Just The Two Of Us (Columbia) 

JANET Go Deep (Virgin) 
SILKK THE SHOCKER It Ain't My Fault (No Limit/Priority) 

KEITH WASHINGTONICHANTÉ MOORE I Love You (Silasitt4) 

USHER My Way (LaFace/Arista) 

BIG PUNISHER f /JOE Still Not A Player (Loud) 

PLAYS 

Breakers: Songs registering 1000 plays or more for the first time. Bullets 

awarded to songs gaining plays over the previous week. N two sops 
are tied in number of plays, the song being played on more stations Is 

placed first. Most Increased Plays lists the songs with the greatest 

week -to -week increases in total plays. Weighted Chart appears on BAR 

ONLINE. 

GRAB THEIR ATTENTION! GRAB THEIR ATTENTION! 6ßA8 TNEIkATTENTION! 

You want maximum impact for your station promotions. That's why you need Banners on a Roll,. 

Banners on a Roll, is used by leading stations around the country to enhance indoor and outdoor 

appearances with call letters and logos. All at a price that's suprisingly affordable. 

Call Susan Van Allen today at Banners on a Roll, for your personal consultation on harnessing the 

power of repeatability. 

1- 800 -786 -7411 

vas ju:- BAA 

1V 
Premium Banners from Lehrer &Van Allen Promotio 

On the Web: www.bannersonaroll.com 
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Breaking out at these station 
WJTT WILD WBLK WUSL 
WEUP WPEG WOWI WCDX 
WROU WPLZ WFXA WSOJ 
WDZZ KTBT WJMI KDKS 
WJMZ KDKO WEMX WJUC 

THE FIRST SINGLE FROM THE MOTOWN DEBUT ALBUM IT'S NOT OVER 

ff.( .S BENFORD FOR VAZ ENTEREAfNMENT 
PF01.,.,,,ERS BRUCE CARBONE. VASSAL BENFORO AND GEORGE JACKSON 

Ant: Pew: Roth ter VNId Managernefit 
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132 R &R September 4, 1998 URBAN ACTION 

ARTIST 
BREAKDOWN 
ARTIST: HOW STELLA GOT 

HER GROOVE BACK 

LABEL: FLYTE TYME /MCA 

aw the movie, loved it, took notes. 
Though I'm still "searchin' for my 

groove," I'm happy Stella got hers back. 
As I listened to the soundtrack for the 
first time, I swear I was back in the 
theater.l actually felt like I was in 
Jamaica_While driving down Crenshaw 
in my black Navigator (okay, it's a Pinto, 
but it is black, and it's insured!), the 
pavement was replaced with white sand; 
the liquor stores and hair salons replaced 
with bars decorated like huts; and the 
guy with the bean pies looked very much 
like "Winston" handing me a Merlot. 
(Hey, it's my breakdown.) As much as I 

enjoyed the movie, I enjoyed the 
soundtrack. Jimmy Jam and Terry 
Lewis produced one of the most 
beautiful CDs in circulation right now. 

Each track is filled with island 
reminders, whether it be the voice of the 
artist, the sound of the music, or the song 
itself. How Stella Got Her Groove Back 
was a very engrossing movie, and the 
soundtrack instantly sweeps you away from 
wherever you are to the romantic island; the 
blue water; the white sands; the beautiful, 
black, wet skin of Winston during the 
shower scene.... (I'm in love.) Uniting 
Stevie Wonder and Wyclef Jean for 
"Mastablasta '98" brought a taste of 
yesterday into today; ballads by Mary J. 
Blige ( "Beautiful "), K -Ci & JoJo ( "Never 
Say Never Again "), and Boyz II Men 
featuring Chante Moore ( "Your Home Is 
In My Heart ") emphasized the strength of 
the relationship between the two main 
characters; while hip -hop beats by Shaggy 
featuring Janet ( "Luv Me, Luv Me ") and 
Big Punisher & Beenie Man ( "Makes Me 
Sweat ") were indicative of the characters' 
vitality. Also included on the soundtrack 
were the return of Soul II Soul with 

"Free Again," Me'Shell 
N'degeocello ( "Let Me Have 
You "), and Kevin Ford 
featuring Rufus Blaq ( "Dance 
For Me "), and the "island 
sounds" of Diana King 
( "Make My Body Hot"), Maxi 
Priest ( "`tree - Art Of 
Seduction "), and Lady Saw 
featuring Nadine Sutherland 
( "Escape To Jamaica "). 

From the first track to the 
last, every song is well -produced 

and well -written; each fits onto this CD 
like pieces to a puzzle, forming the perfect 
collage of Jamaican memories. Peace. 

- Tanya O'Quinn 
Asst. Urban Editor 

, t r re , T , wn ig g is artists wit strong c ' momentum. 

Lauryn Hill 
"Doo Wop (That Thing)" 
Ruffhouse /Columbia 

with AI Jai Wallace 

PD /WEMX & KQXL /Baton 
Rouge, and KRRQ /Lafayette 

What do I think of Lauryn Hill's latest single? Excellent record. It's the kind of music 

that will ensure hip -hop's place in history. This song is a very inspiring piece of material. 

The problem with hip -hop today is that most of the songs out there are "forgettable" 

songs. They don't possess the qualities needed to endure the test of time. Many songs 

are hits for the moment, then after a little while you don't remember the song and, 

sometimes, not even the artist. Hill is guaranteeing that she and others like her will have 

a place in history and that hip -hop will be remembered after it's no longer "trendy." 

"Doo Wop ..." is simply a well- written, well -produced song by an artist who, in my 

opinion, is the Queen Of Hip -Hop. I haven't heard the album yet, but given the intensity 

of the single, I can't wait to get into the album and find those other "gems" that I will be 

eager to play. "Doo Wop ..." has a nice groove ... a good melody. I'm glad she chose 

the title "Doo Wop," because it's like the old "doo wop" songs, the songs you can sing 

along with. 

What I like most about Lauryn Hill is her ability to rap. She raps just as well as she 

can sing! And the message in the song is good advice for all people - both young and 

old. Listen to the words, then sing along. Lauryn Hill is a class act. 

ADDvaivcE NOTICE 
Giving you fair warning: These are the singles that are going for adds on Monday (9/7) 

and Tuesday (9/8). 

BLACK ROB I Dare You (Epic) 

JD & MARIAH CAREY Sweetheart (So So Def /Columbia) 

REEL TIGHT Wanna Ride (G- Funk /Restless) 

USHER One Day You'll Be Mine (LaFace /Arista) 

REPORTING. NOT REPEATING. 

THE DEFINITIVE ENTERTAINMENT NEWS SOURCE. 

SW Networks a Sony Husk Entertainment company 1370 Avenue of the Americas 

New York, NY 10019 Phone: 212.833.5400 Fax: 212.833.4994 Web: www.swnetworks.com 

www.americanradiohistory.com
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MARKET 11 

WELS /New York 
12121 447 -1000 
Brown /Campbell 

MI ARIISTTITLE 
A iv LW TW 

40 lt GERALD LEVER RhaNUn Bout I 
L7 a 40 40 JON 0/They Do 1 Know 

K i 39 31 BRIAN MCKNIGHT/The Only One For Me 

11 1 38 31 KELLY PRICE/Frrend Of Mine 

17 3 37 37 MONICA/The First NpM 
1E 1 36 36 AALIYNVAre You That 

32 3 36 36 NIGOLE/Make Il Hal 

31 31 XSCAPE/My tale Save! 
131 31 TAMINSO Into You 

24 36 GINUWINE/Same a G 

23 39 BRANDY F/FMSE/Top 01 100 World 
30 31 LAURYN HILL/Do° Wop I That Thing) 
29 21 MARY J BLIGEManng You 

28 21 501,0/Touch Me 

22 27 DEBORAH COXMobody's Supposed 
25 2S BOYZ II MEWYOor Home H In 

24 JON BA Do (Wlatcha...1 

o 14 24 K-CI b JOJO/DOnI Rush (Take _.I 

24 24 LUTHER VANDROSSMpMs In Harkin 
24 24 TATYANA ALI/Daydreamin 
23 23 MYA F /SILKK. Moroi On 

20 21 JANET/Go Deep 
IB 20 KENNY LATTIMOREDays Like Th s 

18 20 TYRESEMobody Else 
15 20 NEXTII Still Love You 

'4 25 JERMAINE DUPRI /JAY- LMoney Ain't A Thong 
15 KEITH SWEAT FSNOOP /Cone Gel WI Me 
15 ClAIRON FMASEHorse b Canage 
t4 MASI EPUFF OMDVt ookm A Me 

12 NICOLEN fa- F.,. 

fet,_ 
MARKET *6 

KKDA/Dallas 
(972) 263 -991'. 
Cheatham 

t'S ANTI /TRITLE 
A IC LW 1W 

6O it BRANDY FRAASE/TOp Of The World 
)8 61 XSCAPE/My Lille Smoot 

46 65 KELLY PRICE/Friend IN Mine 

67 15 MONICA40e First NpM 

- 58 62 CAM'RON PHASE/Horse d Carnage 

51 92 AALIYNVNe You That 

33 61 LAURYN HILL/00o Wop (Thal Thing. 

GO CO MYA F /SILKK /Mown On 

55 60 GINUWINE/Same 01' G 

56 M JERMAINE DUPRVJAVZMeney Ant A Thong 
45 60 GERALD LEVERTRM Ñe, Bout It 

50 51 DUX F/OMTH EVANS11ows 11 Gan Down, 
45 51 SHAOUILLE O'NEAL /The Way Its 
56 U PRESSHNSdateayet00 
47 55 PUBLIC ANNOUNCEMENT/Its Abom Tom 
45 54 MONTELL JORDAN/I Can Do That 

CO SI E-ONAIpe 1 Don't Go Back 

a 59 54 NICOLE/Make It Hot 

- 
- "5 SO MASE f/PUFF DMDY,tooktn N Me 

49 A KELLY/Hen On A Baby 

5 II DRU HILL FMEDMAWMOw Deep Is your 

5 35 KEITH SWEAT F /SNOOP,tome Ge' Wn Me 

26 35 MARY J. BEIGE/Moss/6o You 

35 15 TATYANA ALIDaydreamn 
25 25 SNOW DOGG5e11 A G Thong 

'2 DI EIGHtBALLMy HOrmBOys 

0 20 JESSE POWELLA Wasn't WOO it 
15 19 BIM BONE/Thug, Cry 
15 11 SHAGGY FLIANET/LUV Me. La Me 

'0 11 TAMINSo Into You 

WEDR- 

99J,4MZ 
MARKET 111 

WEDR/MFami 
13051 623.771 
Hollywood 

rats ARTIST/TITLE 
4e ne LW 7W 

37 39 GERALD LEVER RMnkin' Bat n 

36 31 JON B./They Do 1 Knox 
t in 37 MYA FMISOOm' NI About MA 

'6 36 MLIYAILNe You That 

1 13 35 BRIM MCKNIG TRne Only One For M 
20 35 XSCAPE/My Little Secret 
'4 72 6017 II MEWDan' Just Erne 

'3 25 PUBLIC ANNOUNCEMENTit's About Time 
3 24 81G PUNISHER F.VOESIW Not A Player 

'9 22 BRANDY FMASUIOp Of The World 
3 21 KELLY PRICE newt IN Mine 

'1 21 MARIAN CAREYMy NI 

5 20 MONTELL JORDAA Can Do That 

tO 20 DIVINELately 

20 MONICA/The First Night 

'2 19 USHERMy Way 

13 19 NICOLEMake II Hot 

'8 11 MYA FSILKK. /Mown On 

1 17 NEXTA SIN Love You 

'a 17 CAMÌON FMASE'Horse b Carnage 

- 76 LWRVN HILL/DO. WOO Iihat Ting, 
3 15 1YRESEMobody Else 

17 PRAO MICHEL. F10013 JG00n0 &wastr 

'1 

13 TAM1ASo Info You 

' 13 BEENIE MAN0Yh0 Am I 

'a 13 NEXT/Too Close 
12 KEITH SWEAT F/SNOOP /Come Get Wit M- 

12 01 SKOOL..JAm I Dreaming 

12 KP 6 FM/VI/Stung My Way 

12 KCI 6 JOJO/NI My Lde 

ARtISE/f1TLE 

MARKET #21 

WTM Pad mpa 
8131 620-1300 

Steele /Carlos 

W Tw 

ii L.9 PRESSHA'Solackayellre 

:: 41 BRANDY F.MASETa On Ire World 
48 tAMIASo Into You 

43 46 MONICA/The First Mont 
41 16 UVA FSILKK_Monn 0n 

lt JESSE POWELLA Wasn't Wan it 

13 39 TATYANA AU/Daydream' 
'ó 21 LUTHER VANDROSSN tits In Harlem 

36 MASE FPUFF DADDYhoolun N Me 

5 35 JERMNNE DUPRVJAY- ZMoney Nnt A Tlan9 
33 XSCAPE/My Lime Secret 
28 69 BOYINIat Wool 

S 20 NEXT4 Sll Low You 

o /2 27 TYRESEMOOOdy Use 

2 25 LAURYN HILL'Dbo Won (Thal 10,091 
22 R KELLY/Han On A Baby 

15 15 1 29 DMX FnAITH EVANS/Hows It Gan Down? 

S 6 21 SHAGGY F:JMET,1ov Me. Lott Me 

31 49 4 11 GERALD LEVERTThmun Boo It 

16 16 1 11 MO THUGS FAMILY/MI Good 

11 SPARKLE/Time to Move On 

. . 17 MRON HALUAO The Places. 

17 MASTER P /Goodbye To My Hones 
13 14 I 11 MONTELL JORDAN» Can Do That 

11 11 1 If E0/Hope I Don't Go Back 

12 13 1 15 GINUWINE/Seme a' G 

1 13 1 16 rWWestade 

6 1 15 KEITH SWEAT FSNOOHLOme Gel Wit Me 
II 11 1 14 ARMY J BLIGEMNWno You 

{ 12 1 14 SOLO/Touch Me 

FIND COMPLETE PLAYLISTS FOR ALL URBAN REPORTERS ON R &R ONLINE 

PLAYS ARTIST/TITLE 
3W 2W LW TW 

28 

45 
30 
50 

42 

30 

25 

18 

11 

18 

t2 

21 

18 

44 

16 

36 

21 

36 

IO 

IO 

MARKET 12 

KKBT/Los Angeles 
12131 634-1800 
Sant oSuDOS0 / Fu Ile r 

40 47 KELLY PRICE/rend 01 Mue 
51 46 SNOOP DOGG5til A G Thong 

49 44 JAYO FELONYWhatcha Gonna Do 

47 43 JON B.Rney Don't Know 

48 41 JERMAINE DUPRI /JAY- Z/Money Ant A Ihang 
40 40 AALIYN4Ae You That 

42 37 KURUPTWx Can Freak It 

33 33 LAURYN HIWDo0 Wog (Thal Thng( 
21 70 EdóMope I Don't GO Back 

30 29 TATYANA ALIDaydreamm 
14 29 MONICA/TM First NryM 

27 25 XSCAPE/My Little Secret 
22 25 SHADUILLE D'NEAL /FM Way Its 
25 24 BRIAN MCKNIGHT'ne Only One For Me 

12 27 R. KELLY4WK On A Baby 

26 22 NICOLE/Make It Hot 

11 22 MANY J. BLIGE/Beautiful 
21 21 UVA FSILKK. Move On 

21 21 BIIZY BONE/Thug/ Cry 

15 19 NEXT/Too Close 

21 16 MONTELL JDRDAWI Can Do Thal 

29 17 TAMIASo Into You 

- 16 WC F /JON B/Bener Days 
12 14 TOIwestsde 

29 17 CAM RON FMASFMOrse I Carnage 
10 12 DRU HILL F/REDMM1HOw Deep Is Vour 

10 12 NEXT/I STN Low You 

5 12 A TRIBE CALLED DUEST,41od A Way 
10 11 )(ZIBITAMlat U See Is 

10 GERALD LEVERT/TMnen Bout It 

WDTJ 
MARKET 17 

WDTJ/Detroit 
131 3) 871-0590 
Alexander/Wonder 

PLATS ARnIST'tillE 
3W 2W LW TW 

52 60 64 6 MYA E$ILKK.. Mown' On 

42 52 55 S JERMAINE DUPRVJAY- ZMoney Ant A Thong. 
36 10 60 5 GINUWINE /Same OF G 

55 52 64 5 BRANDY F/MASE/fop Of The Wood 
37 35 39 5 CAM'RON FMASEMorse d Carnage 

22 37 64 4 MONICA/The First Nphl 
37 38 3e 3 XSCAPE/My LNne Seetot 
36 32 31 3 NEXT/ 500 Lox You 

9 2 SPARKLE/lime To Mow On 

5 16 21 2 MONIFAHRoudl It 

2 LAURYN HILUDoo Wop (That Thing) 
5 10 23 7 SHAGGY FJMETAUy Me. Loo Me 

10 17 I TAMIASo Into You 

I R. KELLY/Hall On A Baby 

23 21 14 I E- 4011Ope I Don't Go Badi 
12 I KEITH SWEAT F5N00P/COme Get Wit Me 

13 19 20 1 DMX FfAITH EVANS:ow's N Gan Down, 
21 19 19 I SNOOP 0000516 A G Thong 

- 5 DRU HILL FMEDMWHnw Deep Is Your 

5 7 DEBORAH COX/Nobody's Supposed 
- 00V? II MEWVOUr Home Is In 

5 8 JON BA Do IWhalcha I 

5 6 MASTER P/GOOdbye To My Homes 
- 5 MRCP HALL/NI The Places 

NICOLE'I Cant See 

myr9T5 
MARKET 112 

WHTA/Allanta 
(404) 765 -975. 
Taylor 

PLAYS ARTISTRITLE 
3W 2W LW 1W 

58 59 60 59 CAMRON FMASEMorse 5 Carnage 
40 41 59 69 JERMAINE DUPRVJAVbMoney Ain't A Thong 

59 58 59 59 SILKK THE SHOCKER/II Ant My Faui 
45 51 57 51 WA F/SILKK Mown On 

59 60 58 57 DMX FAITH EVANSHows It Gan Dow, 
54 LAURYN HILL/Can) Take My 

18 36 54 GINUWINE/Same 01 G 

? 38 10 41 E- Aope I Dont Go Bad 
'Ai 62 58 39 AALIYAWNe You That 
:0 38 37 37 NICWEMMle It Hot 
49 38 38 37 MO THUGS FAMILY /AI Good 

36 MARY J BLIGE/Beautdm 
L4 24 35 36 XSCAPE/My Lille Secret 

- 24 35 LAURYN HILL/DOo Wop (Thal Tningl 

5 25 24 14 BRANDY FMASERa On The World 
45 58 59 3 MASE F/PUFF DADDY/Laen Al Me 
33 37 34 3 MONICA/The First kohl 

- 10 7 DRO HILL F'REDMANMow Deep Is Your. 

- 34 33 3 MEMPHIS BLEEWJAPZIls Alright 
3 JO FMASE a :IL' KIMYou Get Dean Wn 

5 2 FIZZY BONEThugt Cry 

- 12 21 2 SNOOP DOGIJSWI A G (lung 
5 5 1 FLIPMODE SOUM/Everybody On 

'7 15 14 1 EIGHTBALLMl HomebOys 

XZIBIT.Wnat U See Is 

R KELLVMalt On A Bab': 

MASTER P /Goodbye To My Homes 
00000 MOBblealdnol Skin 

MONTELL JORDAN/I Can Do That 

JEEN d WOOL FT JEAN,Morner CAL 

i 5 

,F, MARKET 423 

El 71 WZAK/CIe4eland 
`Y/1/ f2161 6219375 

Rush'SlephenS 

PLATS ARTIST/611F 
W 2W l 

ye 49 49 li 60 MONICAThe Pits N.6 

55 60 55 55 GERALD LEVERTRhnen Boo IT 

46 46 51 54 TAMINSo Into Y u 

56 53 53 53 PUBLIC ANNOUNCEMENT /It's About Tome 

53 53 53 53 NEXT/I SARI Low a 
51 51 51 51 MASI UPI/FE DMDY/Lookin' At Me 

37 37 20 49 MONTELL JORDAWI Can Do That 

- 10 47 SNOOP DOGG'SNI A G Tharp 
40 10 40 45 SUNZ OF MAN../SOtang Star 
39 39 39 44 TATYANA ALDDaydreamin 
38 38 38 43 CAMION FMMEHorse 6 Canape 
34 34 34 40 ELUSIOWMeddone 

- 10 15 29 JON BA Do (Whacha I 

32 32 32 59 PRESSHNSOIacHevoIe 
32 32 32 39 BOYZ II MEN/Dom' Just Fine 

32 32 32 31 MARY J. BLIGEMi55ing You 

30 30 30 37 JESSE POWELLA Wasn't Won It 

30 30 30 37 MC LYTUI Cart Make A 

30 30 30 3? XSCAPE/My Lila Secret 
30 30 30 36 TEMPTATIONSStay 

19 29 29 35 TYRESEMoSody Else 

20 27 27 32 BOYZ II MENYOur Home is In 

10 15 15 31 ARETHA FRANKLIEPIn Case You Forgot 
25 25 25 30 DMX FFNTH EVANS/Hows It Goie Down? 
25 25 25 30 MELANIE E. A Want You Bach 

25 25 25 30 GOODIE MOB41eOW1ul Stun 

10 15 30 DEBORAH CoilNobody's Sipaee0... 
20 20 20 28 MVA FSILKK._MOnio On 

20 20 20 28 MASTER 6/Goodbye To My Homes 
20 20 20 26 0472 BAND/V.0 GeE Bole 

MARKET 43 

WGCI /Chieage 
1312) 427-4800 
Sr.!h /Alan 

PLAYS ARTIST/Irks 
W 2W LW 1W 

70 69 11 62 KELLY PRICEArieno 01 Mine 

51 47 51 17 MLIYAWAre You That 

53 53 49 44 LAURYN HILL/Can' Take My 
39 43 31 42 BIG PUNISHER FJOES611 Rol A Waver 
10 42 43 42 BRANDY FIMOSE/TOp a The World 
37 38 27 40 TRINITEE 5 7 /God's Grace 

21 32 39 KIRK FRANKLIN/Lean On Me 
25 33 33 39 XSCAPE/My LrMe Secret 
39 31 32 37 MYA FSILKK -Mown On 

- 37 R. KELLY/Hall On A Baby 

6 22 32 DEBORAH COXMoboOy's Supposed 
19 22 24 30 NICOLEM1ake It Hol 
23 20 25 28 JOEM SMtdd Know Me 

7 19 20 22 SHAGGY FIJMET/LW Me Luv Me 

22 22 23 22 80YZ II MEN/Don Just Fine 

23 21 34 22 JON BJThey Don't Know 

19 15 18 21 DIVINE/Lately 
31 19 21 20 CHICO DEBARGE44o Guarantee 
39 20 20 19 MAXWELL/Luxury Cocaure 
19 17 17 19 SPARKLERime To Mae On 

6 11 16 11 GERALD LEVERT/1110km Bout It 

21 34 14 10 MICHAEL JACKSON/On The Line 
12 11 21 18 PUBLIC ANNOUNCEMENTUR About Time 
9 13 15 18 SNOOP DOGGSICI A G Thang 

6 10 13 17 JON B71 Do ( lettatela..) 
11 6 16 II MONIFAH/FOuch It 

42 15 36 16 BRANDY e MONICAThe Boy Is Mne 
18 16 15 12 NEW POWER GENERATION/The One 
13 13 15 12 CAMION FMASEMOrse 6 Carnage 

Is 16 72 LUTHER VANOROSS'l'm Only Human 

MARKET 47 

WJLB/Detroit 
(313) 9652000 
Saunders 'G 

Lars ARDSTRITLE 
3W 2W LW TW 

14 35 44 44 MONICNThe first Npnt 
31 38 41 43 PAW FSILKK. MOnn On 

41 42 43 43 GERALD LEVERT/Mnkn Boot it 

33 36 41 42 TRINI -TEE 5'7 /God's Grace 
35 38 44 AI GINUWINE/Same a' G 

39 38 37 41 MYRON /Destiny 
42 42 40 41 AALIYAIVNe You That 
42 42 42 41 K-CI b JOIODOnI Rush (Tae. .) 

43 38 41 40 BRIAN MCKNIGHT/The Only One For Me 
41 35 36 35 CHICO DEBMGfMo Guarantee 
41 39 40 35 BRANDY 6 MONICAThe Boy Is Mine 
25 30 35 33 BRANDY FAT/SE/Top a The World 
20 25 29 33 MXTO SIR Lae You 

31 33 30 31 PUBLIC ANNOUNCEMENT'II S About Time 
32 23 19 31 JON 13./they Don't Know 
Or 41 42 31 7 MILE/Do Your thing 

12 25 31 JON BA Do IWhatda I 

41 29 31 31 NICOLEMake It Hot 
22 22 27 31 MASE f/PUFF DADDY/lookin' N Me 

33 30 29 30 KELLY PRICE fund IN Mine 
21 29 28 28 NEXT/Too Close 
22 26 29 27 CHANGING FACES/Same Tempo 
17 17 16 26 MARY J BLIGESeven Days 

- 23 R KELLY/Han On A Baby 

26 28 19 21 BRIAN MCKNIGHTAnyome 
26 27 25 S1 MONTELL JORDAN/I Can Do That 

6 15 16 18 LOXMoney. Power. AIM 

5 17 11 KEITH SWEAT FISNOW /Come GR W4 Me 

- 13 17 SPARKLE/Time To Mow On 

14 15 16 16 MONIfAWTouch It 

V103 
hL lin 

PLAYS ARTIST/TITLE 
3W IW LW 1W 

43 45 45 4 

28 40 40 4 
45 43 43 4 
20 15 45 4 
35 35 40 4 
24 32 36 3 
31 34 34 3 
34 34 34 3 
14 34 31 3 
to 30 30 3 

TO 30 30 3 
30 30 30 3 
34 33 30 3 
30 26 26 2 

13 18 2 
- - 18 I 
- - 18 I 
- B 15 1 

15 15 1 

15 15 15 I 
7 

10 10 1 

15 

0 10 

10 

7 10 
10 10 

5 5 

5 6 

MARKET H12 

WVEE /Atlanta 
(404) 898 -8900 
Brown /Shabazz 

JAGGED EDGE/Gotta Be 

XSCAPEy Little Secret 

JON BJThey Don't KrO 
GERALD LEVERTRhnMm Bout It 

MONICAThe Eest RIM 
NICOLEMake It Hot 

BRIAN MCKNIGHT/The Only One For Me 

BRANDY d MONICAThe Boy Is Mine 

AALIYAHike You ital 
KELLY PRICEFrend Ot Mine 
MYA FISILKK...Mown On 

BRANDY FMASUtop a The World 
XSCAPE/The Arms 01 

K-CI d ADM My Lne 

POE55HA5dackgoelbe 

JON BA Do (Whabcha I 

AARON HALL/AA The Places 

MARY J. BLIGEM,ssing Ogg 

MO THUGS FAMILY /All Good 

CAM'RON FMASEMorse d Carnage 
R. KELLYMOI On A Baby 

Ed51109e I DoOY Go Back 

MASE F/PUFF DADDYLookn At Me 

KEITH SWEAT FSNOOP'Come Get Wit Me 

EIGHTBMLMy Homeboys... 
SHMUILLE O'NEAL ..The Way AI's.. 

NEXT /I SON Low You 

JESSE POWELLA Wasn't Wdn II 

TAMINSo Into You 

JO d MARIAN CAREYSweethean 

PLAYS 
3W 2W Lw TW 

to 27 11 43 XSCAPEMy Unle Secret 
38 42 39 41 JON BTney Dont Know 
37 42 39 31 GERALD ifVERT.Thinbn Bout It 

24 24 29 39 BRANDY FMASE'TOp Or The World 
41 40 38 39 AALIYAWAre You That 
40 42 39 39 KELLY PRICE/Frend Of Mine 
39 41 40 35 BRIAN MCKNIGHLTne Only ()re for M. 

38 38 37 37 BRANDY d MONICAThe Boy Is Mine 
26 31 39 36 MYA FSILKK.. Moran On 

27 26 26 29 MYA FM15005015 M About Me 
5 15 27 29 MARY J. BIIGEMasirp You 

i6 CHICO DEBARGERNO Guarantee 
26 27 26 21 MONTELL JORDAN/1 Can Do That 

10 18 28 27 BOYZ II MEN/Dan' Just Fine 

39 - 18 27 JANETII Get Lonely 
25 25 25 27 WILL SMITH/Just The Two a Us 

25 34 35 26 NICOLE/Make N Hot 

40 32 26 25 BRIAN MCKNIGHT /Mytrme 
37 31 24 25 NEXT.Too Close 

5 5 17 25 GINUWINUSame 01 G 

^45 24 23 25 USHERMy Way 

22 21 28 23 MONICA/The First Nigro 
19 19 20 21 BIG PUNISHER FJOEISOII Not A Puy. 
20 11 13 11 PRAS MICHEL FODB. :Ghetto SupastM_. 

7 14 JON B/I Do /Whatcha I 

13 R KELLY/101On A Baby 

6 12 WON HALI/M The Haces... 

5 5 6 12 MECHALIE JAMISON/Keep B FLAN 

6 11 SPARKLE/0me To Moe On 

8 10 11 II NEX1,1 5141 Low You 

ARTIST/TITLE 

MARKET 125 

WIZF/Cinc,nnaH 
(5131 6'a :'- 
Fields .11, 

MARKET 15 

WPHPhdadelph,a 

uns ARTIST/TITLE 
W 2W LW Tw 

44 48 15 SO MLA 1 /SILKK .Khi...: 
26 24 25 50 BRANDY fMASETop 01 hire WOr1O 

28 28 31 49 MONICA/he First Night 

52 51 51 40 JON B/They Dont Know 
38 41 51 45 JERMAINE DUPRI /JAY.ZlMoney Ant A Than 
49 47 45 44 MLIYAWAe You Thal. 

27 47 45 46 GERALD LEVERT/Thealir Bout It 

36 31 32 10 DMX FAAITH EVANSMows It One Down'/ 
31 29 31 36 OSCAPEMAy L00e Secret 
30 28 28 35. GINUWINE/Same a' G 

16 36 32 34 GAMMA F/MASEHorse b Catnapr 
49 47 45 34 JAGGED EDGE/Gobs Be 

31 21 25 29 TATYANA ALI/Daydreamin' 

- 26 29 DRU HILL ÇMEDMAWHow Deep is You' 
26 28 29 LAURYN HILUDO0 Wop (That Thing) 

30 34 33 29 MEMPHIS BLEENJAY'Z.s Wright 
28 R KELLYMAI On A Bab» 

19 51 48 26 BRIAN MCKNIGHT/The Only One Fa Me 

7 27 25 JON E/I Do (Whalcna I 

21 26 25 25 KELLY PRICE:luend IN Mine 
46 47 45 25 BRANDY 6 MONICA/The Boy Is Min- 
44 36 25 23 BOYZ II MENDOn Just Fine 

15 15 22 NICOLE RENEE'Slrawbeny 
16 32 32 19 PUBLIC ANNOUNCEMENT /11s About IAA 

- 10 10 SPANKLETeee To Move On 

- 7 7 NOREAGNSuperthug 
7 AARON HALLAI The Places 

5 5 6 JESSE POWELL Wasnt WAN 11 

5 5 6 SHAGGY WANE, Los Me. La Mr 
15 27 17 5 MINA HOWARDTee -Sin MO 

PLAYS 

3W 2W LW 11 

15 15 54 S 

52 52 53 S 

50 50 49 5 
49 49 53 4 
42 12 40 4 
34 34 46 4 
45 15 45 4 

45 45 43 4 

29 29 34 4 

38 38 41 3 

30 30 44 3 

20 3 
28 28 35 2 
26 26 9 2 

- 15 2 

It II 20 2 

5 5 5 

8 8 14 1 

15 15 11 1 

15 15 15 1 

5 5 8 1 

7 

8 8 6 

5 

5 

MTIST/tITLE 

MARKET 18 

WKYS/Washinglon 
306-1111 

Lled 

MONICA/The First NpM 
LAURYN HILL/Cant Take M. 

JON B/Lley Dont Know 

KELLY PRICE/Fnend IN Mine 
BRANDY FI/ANSE/Tap Of The World 
NICOLE/Make II Hot 

AALIYAIVNe Ya That 

BRIAN MCKNIGHT/The Only One For Me 

GERALD LEVERT.TMMUn' Bout u 

R KELLY41a1 On A Baby 

GINUWINE/Same a' G 

MYA FSILKK.. /Mown On 

MARY J. BLIGfieautitul 
CAM'RON AMASEHorse b Cavage 
WASHINGTON 6 MOORE'I Love You 

DRU HILL FMEGMANMOw Deep Is Yom. 

DARN f/FAITH EVANSMows It Gan Down, 
NEXT/I SWI Lova You 

SILKK THE SHOCKER/II Ant My Faull 

BIZZY BONE/Thum Cry 

RARE ESSENCEiDvermgM Scenario 
AARON HALL/NI The Plates 

SHADUILLE O'NEAL Ilse Way It's 

MONTELL JORDAJLI Can Do That 

KIRK FRANKLIN/Lean On Me 

MEMPHIS BLEEKJAVÜns Nr,gM 
PUBLIC ANNOUNCEMENT /Its About Time 

DEBORAH C0X'Nobodys Supposed 
KEITH SWEAT YSN00P/Corne Gel WO Me 
A TRIBE CALLED QUEST/find A Way 

MARKET 418 

KMJM/St. LOUIS 

1314) 692 -5108 
Atkins /Mychaels 

PLATS ARDSTRITLE 
3W 2W LW TW 

25 35 36 BIZZY BONEThugz Cry 
38 36 35 36 MLIYN6Ne You That 

27 27 27 35 MONICMhe First NOM 
36 33 35 55 MO THUGS FAMILY/MI Good 
23 25 28 33 JERMAINE DUPRVJAY- UMoney Nnt A Thang 
36 35 36 31 BRANDY fMASE/Top IN The Wald 
35 33 35 31 XSCAPE/My La le Secret 
17 18 27 29 K-CI 6 J0.10/Don't Rush (Take ) 

35 34 29 20 MYA FSILKK .Mono On 
16 19 28 25 MELANIF 8 /1 Want you Back 
24 24 28 21 GINUWINE /Same a' G 

17 27 KEITH SWEAT F5N00P7COme Get Wit Me 
15 29 31 26 MONIFAH/Touch It 
31 27 26 25 PRAS MICHEL F /DDB /Ghetto Supastar 
26 24 14 25 SILKK THE SHOCKERiiI Nnl My Faun 

28 27 29 23 GERALD LEVBRT /Thin111 Bout II 

21 25 21 22 MOLATELI JORDANA Can Do Thai 

20 19 20 21 TAMIASO Into you 
73 21 22 21 JAYO FELONYnWhatcha Gonna Do 

70 20 20 25 JANET /Go Dot 
11 2O JON BA Do (Wnatcna...l 

21 24 18 19 WILL SMITH/Just The Two 01 Us 

18 19 LAURYN HILUDOo Wop (That Thnni 
73 25 24 19 KELLY PRICE /rund a Mine e 

17 14 17 19 EdU11Ope I Dont Go Back 

20 14 18 19 EIGHTBALUMy Homeboys 
19 18 17 18 MASE F/PUFF DADDY/100km' Al Me 

- 29 21 78 SNOW DOGS/5181 A G Thang 

It 19 MEMPHIS BLEEKJAYZ/Its Alright 
16 19 17 IS LORD TARLO We Will Ball 

vrY Ifw/ 

MARKET 126 

KPRSManeas City 
15161 763 -2041, 
Weaver /Fears 

PLAYS ARTIST/TITLE 
3W 2W LW Tw 
?3 25 25 25 GERALD LEVE 711nrdn Bout It 

23 25 25 25 BRANDY FMASETOp IN the Won/' 
23 23 23 25 MONTELL JOR AN/I Can Do That 
14 18 23 25 PUBLIC ANNO NCEMENTIO's About 1. 

23 23 23 23 MONICA/The F rst NNW 
14 16 20 23 MYA FSILKK 190,0' On 
18 20 20 23 MARY J. BLIG Missing You 

18 20 20 23 XSCAPE/My Lme Seere( 
20 23 23 20 LUTHER VANDDOSS.410MS In Haden. 
16 15 20 20 TAMINSo Into You 
5 6 14 20 SHAGGY FIJANET4.W Me. Lin Me 

25 25 25 DB JANET/Go Deep 
25 25 25 20 (-Cl 6 JOJO'DOn'I Rush (TMe..1 
25 25 25 20 MAXWELUluxury Cotocure 
20 20 20 20 JESSE POWELLA Wesel With II 

20 20 20 20 TATYANA ALI/Daydremr' 
20 20 20 20 NEXT4 SM Love You 

16 18 20 10 TYRESE/Nobody Else 
10 11 20 76 TRIO.6TEE 57/Gods Grace 
- 6 14 KEITH SWEAT F/SNOOPICome Get WI! M 

5 10 14 TEMPTATI0115/SMy 

- 5 8 14 JON BA Do (WhReha...) 
25 25 20 10 KELLY PRICE/Friend 01 Mow 
23 23 20 II WILL SMITWJUM The Two Of Us 

23 23 20 10 TAk11 DAVISMOW Do I Say l'm.. 
14 15 15 I0 WASHINGTON 6 MOORUI Love You 

10 10 10 18 JERMAINE DUPRLJAZMona Nnt A Tharp 
10 10 70 11 CAM'RON FMASEMotse 6 Carnage 
10 10 10 11 SUNZ OF MM -Shows Star 
7 10 10 18 Ed011ope I Don't Go Back 

POWER 99hu 

MARKET e5 

WUSL/PNllalklphla 
(215 
LlhilP 

PUTS ARTIBTRITLF 
W 2W LW 1W 

13 13 38 44 DMX F/FAITH EVANS/HOws it 

39 40 18 45 BRANDY FMASE/lbp Of The World 
36 42 48 45 XSCAPE/My Lone Secret 
47 44 48 43 MLIYAWNe You That 
29 20 28 12 GINUWINE/Same OF G 

22 46 42 LAURYN HILLJDW Wop (Thal Thing) 
17 36 37 41 MINA HOWARD/Tee -Shin And 
39 45 34 37 MYA FSILKK. Moon On 

36 R. KELLY/Hal On A Baby 

21 43 37 36 GERALD LEVERTRM,Nn Bout it 

5 11 37 35 TATYANA All/Daydreamn 
30 11 29 34 JESSE PoWELUI Wasn't Wnn II 
36 41 38 34 BM II MEN/Dom' Just Fine 

,9 28 34 JON BRluy Don't Know 
a 31 35 JERMAINE DUPRUJAYLMoney Ant A 1T,i 

4 33 29 DRU HELL FMEDMAWHO Deep Is You, 

9 20 28 SNOOP DOGGSI6 A G flung 
10 10 13 21 PUBLIC ANNOUNCEMENT /It's Atom Time 

33 42 48 27 MONICA/The First Npnt 
52 37 28 36 CAM'RON FMASE/Horse A Canape 
49 42 38 26 JAGGED EDGE /Gotta Be 
3? 38 47 25 KELLY PRICE/Trend On Mine 

?6 23 25 BRANDY d MONICA/The Boy Is Mine 
23 23 BRIAN MCKNIGHT/The Only One Fol Me 
15 23 MARY J BIIGEMissing You 

5 12 23 DIVINE/Lately 

' 

ß 17 16 NEXT /I SIN Love You 

8 11 10 16 NOREAGASuperihug 
9 B 14 16 SHAGGY HJANET/Luv Me Luv Me 

16 22 16 11 DMX5too Being Greedy 

MARKET 110 

WILD/BOaton 
(617) 427-2222 
Anderson /Gousby 

PLAY, ARTIST/TITLE 
SW 2W LW TW 

25 25 25 25 BRANDY F//AASE./lop 01 The World 
24 25 25 25 MONICAThe First Night 
23 24 24 25 CAM'RON FMASE/HOrse 5 Carnage 
71 22 23 25 TAMIA/So Into 'In 

21 22 22 24 MYA FSILKK Mono On 

22 23 24 24 PUBLIC ANNOUNCEMENT/It's Nioo Time 
20 22 22 24 MONTELL JORDAIL'I Can Do That 
22 23 23 23 K -CI 6 JOIOiDonl Rush (Take I 

14 21 21 23 GINIIWINFiSame DI G 

21 21 22 23 IYRESE/Nobody Else 

22 23 23 22 10011 DAVIS/How Do I Say I'm 
19 21 21 22 NEXT /I $MI Love You 

16 19 19 22 JERMAINE DUPRVJAY- LMoney Oint A Mang 
17 19 21 21 TATYANA ALI /Daydreamm 
15 17 18 21 XSCAPE/My Lae Secrel 
19 20 20 21 JESSE PoWELUI Wasn't Wnn II 

15 18 19 21 SOLOROnch Me 
19 19 19 20 MONIFMROUch II 

- 11 17 19 KEITH SWEAT FSNOOP /Come Gel We Me 
14 14 15 19 M ADERA F/PRODUCT /Here We Go 
7 13 11 19 SHAGGY f /JMETiuv Me. La Me 
- 9 13 17 LAURYN HILt/DO0 Wop (That Thing) 

9 13 17 NICOLE RENEE/Strawberry 
18 16 15 17 USHER/My Way 

1f R KELLY/Halt On A Baby 
14 15 16 16 BOYZ II MEN/Dan' Just Fire 

- 7 15 JON 8/1 Do (WhaCha I 

- 13 14 75 KENNY LATTIMORE/Days L,ke bh5 
10 14 DRU HILL FMEDMAWHow Deep Is Your 

12 14 14 14 DUX F /ATH EVANS/Hows II Gan Down 

wAMo 
1O6AAV... 

PLATS ARTISTRITLE 
2W SW LW TW 

25 30 3 2 

28 27 2 2 

25 27 2 2 

20 24 2 2 

26 25 1 2 

26 26 2 2 
7 24 2 2 

6 15 2 

24 27 2 

19 18 2 

15 17 1 

17 15 1 

12 12 1 

18 16 1 

1? 15 1 

7 5 1 

5 5 1 

18 17 2 

16 14 1 

14 15 1 

27 18 1 

12 13 1 

5 5 

A 7 

9 

7 8 

S 5 

. 5 

2 

1 

1 

1 

MARKET 020 

WAMO/Pitbbargh 
(412) 471-2181 
Atkins/Kelley 

GERALD LEVER ThRrn Bout II 

BRANDY FMASEJta IN The World 
NICOLE/Make It Hol 

MONICA/The Find NOM 
USHER:My Way 
MLIYAWAe You That 

XSCAPE/My Lille Secret 
GINUWINESame a' G 

CAM'RON tMASEAbrse d Carnage 
MO THUGS FAMILY /NI Good 
TAMINSo Into You 

MMWELLAuaury Cococure 
JERMAINE DUPRVJAYZJMerey Nnt A Tharp 
LINKAYhdtcha Gone Do, 

JESSE POWELLA Wasn't WR, It 

BOY? II MENDoin Just Fne 

WILL SMITH/Just The Two a Us 

K -CI 6 JOIO/Don't Rush (Take. I 

CHICO DEBARGEMO Guarantee 
BLACKSTREET. A Can't Get You 

BRANDY b MONICMhe Boy Is Mire 
PUBLIC MNOUNCEMENTMY About Time 
MONIFM/Touch It 

TATYANA ALL. /Daydreamin 
TYRESE/Nabody Flu 
J'SOWI Should Cheat On 

MARY J BLIGEM,ss,ng You 

LAURYN HILUDoO Wop (That TMngi 
KEITH SWEAT FSNOOP/Come Gel Wil Me 
N L:'11 F RENEE /Strawberry 

v obi 
JAMS! 

MARKET 030 

WKKV/Milwaukee 
4141 321-1007 

Bell /Seott 

PLAYS ARTIST/TITLE 
3W 2W LW TW 

t 51 50 SO AALtYAWAle You That. 
4? 41 46 50 BRANDY FMASE/lop Of The Word 
15 18 36 49 GINUWINE/Same OF G 

50 50 50 47 KELLY PRICE/Fneod IN Mine 
5 42 48 46 PUBLIC ANNOUNCEMENT/Is About Time 

29 46 46 GERALD LEVERTRMmn Bout It 

0 21 31 42 XSCAPE/My Little Secret 
1,0 51 53 42 MONICA/The First Rpm 
36 39 44 41 MOO FSILKK..JMoeb On 
42 42 42 35 *Ern SW Low You 

27 41 40 39 K -CI 6 JOJODOnT Hush hake I 

43 40 10 36 PRESSHNSdackaoellie 
26 35 38 

9 18 19 

19 18 TO 

22 18 18 

21 22 25 
16 25 26 

70 18 20 

74 26 25 

16 18 21 

74 26 24 

21 26 24 
- 19 

15 14 15 

5 5 
15 16 16 

5 5 

75 TYRESEJNobo4y Else 

7/ BOYZ 11 MEWDoin Just line 
34 MONTELL JWDNN Can Do That 

31 MARY J. BLIGEAAHSng You 

39 LAURYN HILL/DOO Wog (That Thing, 

30 TATYMA ALL/Daydream, 
27 DIVINE/Latety 
27 TAMINS° Into You 

22 JERMAINE DUPRVJAY-LMoney Nnl A Thang 

22 R KELLYMatI On A Baby 

21 JESSE POWELL/I Wasn't W411 n 

11 CAM'RIMN FMASEMOrIe d Carnage 
10 MO THUGS FAMILY/NI Good 

11 AARON HALLINI The Places. 

16 MASE FPUFF DMDYlook, Al Me 
16 JON B n Do (Whatcha..i 
14 TRIN-I-TEE 5 /'God's Grace 
13 TOAVestsde 

www.americanradiohistory.com
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134 URBAN PLAYLISTS 

WN VV 

MARKET 830 

WNOY/Milwaukee 

MARKET 832 

WCKX/CUlumIu3. OH 

614) 481- 1.1.1.. 

Strong1 Steve 

I- 
a.. odo 

se/ . 
11117.1=PC201 

PUYS 
SW 2W LW TW 

ASSIST PLATS 

W 2W LW TW 

AmISidlill 

10 20 20 20 BRANDY F/MAS ; op 01 the World 0 44 39 50 KELLY PRICE/Tu d 01 Mu. 

20 20 20 20 MONICA/The fir t Night a/ 51 45 48 NEXTTOO Close 

12 15 20 20 MYA f /SILKS 'M wn On 51 51 51 45 JON 8.Tney Do T Know 

1s 20 20 20 KSCAPE/My Lin e Secrei 1/ 48 48 47 BRANDY 8 MONICA9he Boy IS Mine 

20 20 20 20 JERMAINE DUPRI JAN /Money Ain't A !haut! 32 36 46 47 001119M1 Way 

20 20 70 20 CAM'RON FMASE Horne 8 Carnage 49 46 48 44 NICOII.Make II Hol 

20 20 10 20 PUBLIC ANNOUN FMENUIfs About Time 46 50 46 44 AAl IYAHIAre Vau That 

15 15 18 20 fAMIASo Into Yo 20 18 23 36 GINUWINE/Same 01' G 

15 15 20 20 GINUWINE/Same Or G 34 34 32 36 MYA FSILKK.. /Mow On 

18 20 20 20 TATYANA ALI/Day reamm 35 36 43 35 MONICAThe First Night 
18 18 18 20 NEXT/I SM Love ou 34 32 34 35 WILL SMITH/Just The Iwo 01 Us 

15 15 15 10 MONTELL JORDAN/I Can Do That 51 45 31 35 BRIAN MCKNIGHTThe Only One For Me 

15 18 18 10 140/Hope I Dont Go Bark 15 34 34 BRIAN MCKNIGHVAnylime 
15 18 18 10 MARY J. BLIGE/Mlssng You 31 30 30 33 BRANDY f/MASE/TOp Of the World 
15 18 18 10 BOYZ II MEWDOYT Just Fine 34 32 35 32 JANET/Go Deep 

20 20 18 I1 PNESSCWS otkavellre 77 28 26 31 BIG PUNISHER F'JOES611 Nol A Pia. 
20 20 18 10 MASE F/PUFF DADDY /LookIn AI Me. 15 13 20 30 XSCAPE /My LIIe Secret 

12 18 15 SHAGGY F /JANETAuv Me. luv Me 33 40 20 29 GIRAI D l FVFRT,Thinkin BOUT II 

12 15 15 10 MONIFAH.Touch II 76 26 27 25 JAGGED EDGGOOa Be 

12 15 15 11 TRINITEE S 7 /God's Grace 72 20 20 26 CAM RON F ;MASS /Homed Carnage 

15 15 15 IS DMX FRMTH EVANSHows It Gan Down, 70 21 16 21 MO THUGS FAMILYSII Good 

15 15 IS 15 TYRESFMobody Else 18 12 18 21 NEXT I Still Lore You 

10 12 15 SNOOP DOGGSIIll A G (hang 31 29 25 20 PRAS MICHEL F,ODB_'Ghetto SupaSlar 
15 15 15 15 EIGHTBALL/My Homeboys. 5 5 11 19 SHAGGY I JANET/Luv Me Luv Me 
15 15 15 15 KANE 8 ABEl76me After Ume INOJTime After Time 

10 15 15 15 GOODY MOB,Eeaublul Skin 70 22 16 1S TATYANA ALI /Daydneamm 
10 12 15 15 SOLI /Mauch Me - 10 17 MONIFIT JORDAN/Let's Ride 

8 12 15 15 MELANIE B TI Want You Back 10 16 DESTINY'S CHILD/NO No. No 

10 12 15 15 D[BELAH MORGANIYeslerday 10 12 15 SPARKLE Be Careful 

0 12 1e5- i_OMYSlSrde 5 5 12 15 MONIFAHIIOuch II 

PLAYS 

W 7W LW 
3d 34 37 

40 40 41 

41 35 36 

32 34 37 

46 45 38 

36 38 36 

36 34 36 

35 35 34 

37 41 36 

33 30 30 

32 

32 30 32 
14 16 31 

11 13 31 

14 19 30 
13 15 32 

17 14 30 
35 28 14 

28 30 36 

I 5 12 

17 19 

14 

30 27 18 

5 12 

B 5 5 

11 18 18 

MARKET #34 

WOW! Norfolk 

ARTIST /TITLE 
TW 

39 MONICA/15e Err Nlghl 

37 PUBI IC ANNULI CE MINIM 's About Ina 
37 XSCAPEMy TIM Secret 

37 MYA [SIIKK Mown On 

37 KELLY PRICEdrI to 01 Mine 

35 GERALD IFVFRTAAnk BOUM 

95 CAM'RON F/MASEMorse 5 Carrillo 
34 AALIYAWATe You That 

33 BRANDY FIMASETop 01 The Won' 
32 GINUWINE /Same M' G 

32 R. KELLYAFaS On A Baby 

32 LAURYN HILUDOO Wop (Thal Tmn; 

31 IRIN -ITEE 59 /God's Glace 

31 MONTELL JORDAN/I Can Do That 

30 DMX 1/FAITH EVMSMUWs 11 Gold Down? 

30 TATYANA ALI/Daydleamin 
30 MC LYTEII Cant Make A 
30 TAMA/So Into You 

29 JERMAINE DUPRI/JAY7 /Money Ant A Tb.i', 
25 MONIFAH7louch It 

21 KEITH SWEAT 75NOOP /Come Gel Wu Me 

27 MASS FPUFF DADDY/Look, Al Me 

19 NICOLE RENEE /Strawberry 

19 DRU HILL ENFIIMAN /How Deep Is Yom 

15 JESSE POWELLi1 Wasn't Wlln II 

15 DIVINE/Lately 
15 NEXTA Willow You 

14 FLIPMODE SOUAD/I kenybodv On 

14 ryPF NoMId/ Ilse 
14 

MARKET 838 

WPEG CHarlolle 
C04 

arso; 

PLATS ARTIST /TITLE 
W 2W LW TW 

53 53 53 53 BRANDY FIMASE /Too 01 The WOni 
.19 51 43 51 AALIYAFI: Are You That 

48 48 50 51 MYA ['SANK Non, On 

46 49 26 49 WILL SMIIH'Just the Two 01 Or 

45 47 47 49 JERMAINE DUPRI /JAYLMoney Ant A Thar 

46 43 46 47 KELLY PRICE/rand 01 Mine 
46 47 47 47 CAM'RON EMASE /Norse d Cannage 

35 40 43 46 %SCARE /My Little Secret 
34 40 41 44 PUBLIC ANNOUNCEMENTIlis About Time 

15 43 42 42 PRESSHNSplaCkavelle 
40 40 12 dl MASE F /PUFF DADDY/LOOkm Al Me 

15 17 27 37 MARY J. BLIGEMIiSSn9 You 

25 32 32 37 GINUWINE/Same p' G 

45 50 54 37 MONICA/The First Night 
30 35 35 37 K -CI d JOJO/Don't Rush (Take...) 

29 35 29 30 NEXTA Sal Love You 

14 23 26 29 BOYZ II MEN43om Just Fine 

75 29 25 21 DMX REAPER EVANSMOw's It Gan 
43 53 51 26 GERALD LEVERTTh63km Boul II 

18 20 22 25 MO THUGS FAMILY /All Gold 
49 49 19 25 MAXWELL/Luxury Cocorr, 
19 23 24 24 JAGGED EDGE /Gons Be 

30 19 19 23 BIG PIINIo ,;P 1 'I 1. 

16 20 20 22 JESSE l' '. 
47 47 39 22 SILKY `- - 

29 34 26 21 GOODU L1. 

26 19 18 21 JON B'I he/ burl Know 

- - 7 20 MEMPHIS BLEEK/JAYLII's Aright 
8 14 16 20 MONIFNI /Touch II 

17 20 SNOOP DOGGISNII A G Thin; 

MARKET 837 

WTLC /Indianapolis 
(317) 923 -1456 
Wallace 

MARKET 838 

WJHM/Orlanda 
1407) 333-007? 
Allem Na la 

PLAYS ARTIST /TITLE 
W 2W LW 1W 

PLATS ARTIST/TITLE 

W 2W LW TW 
3 55 62 51 BON II MEN'DOI Just Fine .IH 45 45 49 LAVA FSILKK. ,MOV1n On 

62 68 65 59 GERALD LEVERTTIIImun Boul It 13 36 41 49 GINUWINE /Same OF G 

40 41 45 50 MARY J BLIGEMasog Vin: 17 4/ 50 47 MONTELL JORDAN^ Can Do Thal 

52 45 41 49 AALIYAWNe You That 16 41 48 47 AALIVAWAre You Thai.. 

43 KIRK FRANKLIN/Lean On 1.L 50 51 47 47 K -CI 8 JOJOIDOnn Rush (Take. I 

0 40 42 43 IAMIASo Into You . .11. 40 47 LAURYN HILL/LOSt Ones 

0 45 45 40 XSCAPE/My t101e Secret 18 37 LAURYN HIT L'Cani Take My. 

18 33 39 31 MONICA/The First Night 32 36 MONICA/The First Nlghl 

- 8 35 AARON HM I'NI the places 32 BRANDY LIPASE/Top OI the World 

5 30 11 34 JON B: They Don't Know 36 31 32 TATYANA ALI /Daydreams' 
2 64 67 31 BRIAN MCKNIGHVIDe Only One lot Me 20 27 37 31 MONIFAH.TOuch It 

5 22 13 31 LAURYN HILL'Canl lake My 37 31 DRU HILL FRFOMANNOw Deep Is YOuT 

8 38 21 30 NICOLE/Make II Hot 19 29 31 31 SHAGGY NAAFI/0v Me. luv Me 

17 46 5/ 27 BRANDY F/AIASETop Of The World 22 31 KEITH SWEAT F /SNOOCome Gel Wit Me 

7 64 59 23 WILL SMOH /Just The Iwo Of Us 11 28 30 LAURYN HIII /Da Wog I That I hingl 

18 18 13 20 KELLY PRICE/Friend Of Mine 19 25 26 28 DMX ['[AITH EVANS/Hows II GoIn Down', 
- 10 I9 KEITH SWEAT fSNOOP'Come Gel Wn Me 6 5 10 26 PRE SSHNSWackavelle 

11 I1 CHICO DEBARGENO Guarantee 25 R. KELLY/Had On A Baby 

23 15 16 I1 BIG PUNISHER E'JOL /Steil Nol A Pay' 35 27 25 24 69 BOYZMOol Wool 
14 17 16 IS MONTELL JORDAN/ el s Ride 51 39 30 22 PUBLIC ANNOUNCEMENTIIns Aboul Time 

10 15 15 CAM'RON FMASE /HOrsc d Camau' - 8 20 SPARKLE /Time To Move On 

15 15 15 IS MIA F /SILKS.. Moors On 28 29 27 20 JAGGED EDGE/Gotta Be 

16 18 11 14 MARY J BLIGEA Dream 15 22 25 TVRESE/NODOdy Else 

11 11 14 BRANDY 5 MONICNihe Hu. 5 7 13 19 NEXT^ Stil Love You 

19 17 16 14 MYA USIS00/111 Al Aboul 17 20 22 17 CAMAON FIMASEMOrse 8 Carnage 

- 14 LAURYN HILL'DOO Wop 11h01 flung, 8 12 21 16 DFLINGUENT HABITSAVeslern Ways 

- 13 SUMO 8 WYCLEf JEAN/Mother One &les. - 7 9 13 SIIAOUILLE O'NEAL..IThe Way N's._ 

15 12 13 13 NEXT/Too Close 16 13 13 MASTER P /Goodbye To My Howes 
36 22 II 13 MONTELL JORDANA Can Do that 17 18 15 12 Soez II MENDan JIM Fine 

12 14 13 13 GODS PROPERTY/Stomp 52 45 27 10 KELLY PRICE /Friend 01 Mine 

MARKET 439 

9/ rwlj.l! 
MARKET #41 

WOUF,New Orleans 
821 -6000 

WBLK/BuNalo 
1716) 852-9393 
D 

11041100111 IL 
PLAYS ARTIST/TITLE 

W 2W LW TW 
PLAYS 

W 7W LW 1W 
ARTIST/TITLE 

8 33 56 DIVINE/Lalsly 33 33 30 43 BRANDY F/MASE/Top 01 The World 

44 46 51 55 MYA FSILKK.. /Mown On 38 30 44 41 KELLY PRICETrend 01 Mine 
- - 48 53 LAURYN HILUDes Wop (Thal 81559) :18 38 40 40 JON B -They Doni Know ' 

30 25 41 BRANDY F/MASE/ToE 01 The World 36 36 35 37 NICOIEMFake n Hol 

29 33 26 45 MONICNThe Fusl N9m al 41 38 37 GERALD LEVERTThm ktn' Bout It 

19 21 19 43 TATYANA ALI/Daydreamm 39 39 34 36 WASHINGTON 8 MOOREI I. ove You 

19 34 40 41 PUBLIC ARNOUNCEMENT/II's About Time 39 39 40 36 150/151 The Dines 

36 38 40 40 TAMINSo Into YOU 33 33 26 36 ALACKSTREET. .7 Cani Get VOL 

- 12 48 40 GINUWINE/Same Of G - - 34 35 NEXT/Teo Case 
37 35 37 31 MONTELL JOBDAWI Can Do That 37 37 40 35 AALIYAFMNe You That 

25 16 28 33 SHAGGY f /JANET / m. Me. Lin Me 35 R KELLY/Nall On A Baby 

27 31 26 31 1RIN-RTEE 5 7 /GndS Grace 32 32 32 35 BRANDY 8 MONICATne Boy Is Mine 

29 27 27 30 XSCAPEMry Lithe Sects 42 42 35 32 BRIAN MCKNIGHTThe Only One Ior Me 

54 49 53 30 LINKMTaicha Gone DoT 36 36 33 32 MYA FSISIXLII'S All About Me 

29 R KELLY/Han On A MY 75 25 34 30 %SCAPE.IMy line Secret 

38 38 27 21 SHAOUILLE O'NEAL /the Wry B's. 33 33 Al 30 MONICA/The Full Night 

17 30 25 21 JERMAINE DUPRI/JAY-I/Money Ant A TI i .. 78 28 30 30 TRINI -EE 59 /Gods Grace 

-. 27 KENNY LATTIMORE/Days (AR TM 32 32 28 30 PUBLIC ANNOUNCEMENT /Its About Time 

- - 25 27 MIGSJONES 11IG 7 Way Sireel 18 18 23 27 NEXT/I SW Love You 

11 25 24 26 PRESSHAISplackavelbe 15 15 20 27 MIA FSILKK Mown' On 

14 30 28 26 ABUULUIE _ /Heat 12 32 - 27 CHICO DEBARGE?NO Guarantee 

10 18 26 BIZZN BONE/TNU0I Cr. - - 28 25 KEITH SWEAT F'SNOOP,Come Gel WIT Me 

25 24 24 SNOOP D000n5141 A G Therm 10 25 LAURYN HILL :Doo Wop (Thal In1ngl 

19 19 18 23 LORD TAR10.. We WIII Ball 1 41 24 MAXWE L I l won/ Coc000re 

- 20 23 SPARKLE/Time To Move On OS 28 20 20 BOYZ II MEN/Dom' Just Fine 

20 21 18 22 TYRESEMObody Else 20 20 ANDREA MARTINLeT Me Return 

36 31 19 21 JESSE POWELLs Wasn't Wnn I1 16 16 20 20 MONIBLL JORDAN /I Can Do Thar 

20 19 18 21 LUTHER VANDROSSNsTie In Han. 26 26 19 20 tVHESE,Nobodv Else 
n 3.3 2pÁ20' BOY? II MERDO1n 71151 Fine 20 I SWDOor A r 

URBAN AC PLAYLISTS 
FIND COMPLETE PLAYLISTS FOR ALL URBAN AC REPORTERS ON R &R ONLINE 

98.1 
MARKET 41 

WRKS/New York 
212) 242 -98/C 
Beasley /Maya 

PLAYS 

3W 2W LW TW 

ARTIST TITLE 

VESTA'Somebody For Me 

CECE WINANS/Whal About You 

13 18 24 MARY J. BLIGE /Beaulilul 
>6 26 16 24 GERALD LEVERTThInkm Bout II 

- 14 24 PEABO BRYSON/My Head Belongs. 

6 23 16 23 ERYKAH BADWVe Yo 

51 23 15 21 BRANDY d MONICA/The Boy Is Mm. 
MAXWELUMatumony Maybe You 

'0 22 15 21 KENNY LATTIMOREDays Like This 

13 20 15 20 LUTHER VANDROSSINighis In HarF 

T 22 16 20 TEMPTATIONSBiay 
19 TAMIASO Into You 

'3 23 15 15 KELLY PRICE/Friend Of Mine 

?7 23 17 15 WASHINGTON d MOOREA Love You 

- 14 14 BOYZ II MEWYour Home Is In... 

>5 14 16 14 MARY J. BLIGE UOn rig You 

8 13 14 14 MONTELL JORDAN/When You Gel Home 

.1 21 15 14 MAXWELL/Luxury' Caocure 
10 13 13 MARY J. BLIGF/EVelythll9 

-0 13 15 13 GEORGE BENSON/Standing Together 

3 10 10 10 JANET/I Gel Lonely 

- 10 10 10 6.01 8 JOJO/All My Lite 

18 23 16 10 VOICES OF THEORY,5ay It 

PB 26 16 10 JON Richey Doll Know 

- 10 10 10 USHER/Nice 8 Slow 

W 
1053 FM 

MARKET 05 

WDASIPI1Eladelphìa 
16101 617.850P 
Tambu rye/ Day is 

LATI ARTIST/TITLE 
W 2W LI TW 

22 2 JON B 'They D nt Know 

'1 22 2 BRIAN MCNNIGH Ahe Only One For Me 

'3 16 1 1 GERALD LEVERT/Minkrri Bout It 
11 12 1 1 P1Á00 BRVSO /My Head Belongs 

3 11 1 IF MPTAI IONSStay 

fi 9 1 1 BOY/ II MF WD In' Josn Fine 

I2 12 I 1 BRANDY 8 MO ICAThe Boy Is Mire 
10 10 1 1 ANGEL GRANT: Knockin 

5 1 1 PHYLLIS HYMAN/Funny How Love Goes 

7 1 BOB JAMES E ASHEEDNDo It Again 

5 5 1 BOYZ II MENU ur Home Is In. 

5 1 NEST /I SRI Love You 

5 1 DIVINEFLateiy 

6 6 1 PHYLLIS HYMAN/Groove With You 

DEBORAH COKMobory's Supposed 

5 KENNY LATTIMORE/Days Like This 

5 VESiNSomebody For Me 

6 6 TAMINSO Into You 

5 7 EN VOGUE/No Fool No More 

5 5 PHIL PERRY/Mind Blowah 

5 S ALFONZO BLACKWELIiA Little Bd 01 Sax 

SOLO/Touch Me 

KEITH SWEAT FSNOOPCome Get Wit Me 

JON 0.0 Do IWnaioha..J 
FOURPLAYRL DEBARGESeeoal Healing 

BARWACENOU Were There 

MRON HALUMI The Places 

TBIN -ITES 51,'00011 Grace 
R. KELLY /Hot On A Baby 

ARETHA FRANKLIWIn Case You Forgot 

MARKET 49 

M/y1CIO2 KMJO/Houston 
713) 623.2108 

Conner /BOatneI 

PLAYS ARTIST /TITLE 

SW 2W LW TW 

19 26 32 35 WASHINGTON MOORE /I Love You 

'8 26 31 35 80V? II MEND m Just Fine 

it 27 33 34 MAXWEI L. tux ry Locale'. 
'I 28 31 33 SAM SALTEWIhere You An 

'2 27 34 32 XSCAPEMy LI le Secret 

18 27 35 32 RANDY CRAW ORDSIIen, 
17 21 27 29 TEMPTATIONS Stay 
15 19 23 24 FRED HAMMO D/Glory TO Glory To 

24 23 24 KELLY PRICE/Fnend 01 Mine 

'4 26 27 24 WILL DOWNING/1151w Knew 

'I 21 25 24 NEXT /Too Close 

'3 25 27 24 TAM DAVIS/Now Do I Say l'm.. 

ì6 24 27 24 SOLO /Touch Me 

13 24 28 23 GERALD LEVERT.Thlnlon Bout It 

'2 21 25 23 JANET7GO Deep 

24 24 22 JON BM Do IWnatche_.1 
- 25 25 21 TAMINSO Into You 

20 26 22 17 45ÁS1Á Tiled 

2fi 24 19 17 NEW POWER GENERATIONRhe One 

- 18 17 CHICO DEBARGE/NO Guarantee 

25 20 10 17 PUBLIC ARNOUNCEMENTAts About Time 

16 22 19 15 EN VOGUE/No Fool No More 
18 11 16 15 BRANDY 8 MONICA/the Boy Is Mine 

20 18 14 KEITH SWEAT F/SNOOP/Come Gel We Me 

- 13 R. KELLY/111 On A Baby 

13 14 15 13 BRANDY F/MASE/Top 01 The World 

5 16 11 13 ARETHA FRANKLIN/1n Case You Forgo'. 

- 5 13 DEBORAH COX/Nobody's Supposed. 

5 7 12 DIVINE/Lately 

- 11 AARON HALUNI The Places... 

MARKET #17 ;/,k 107 KMJK/Phoenix 
(602) 265.2442 
Jackson /Higgs 

PLAYS ARTIST /TITLE 
W 2W LW TW 

36 37 37 39 TAMINSO Into ou 

36 37 37 37 LUTHER VAND 50/95511 In Harlem 

31 33 35 37 TEMPTATIONS/ lay 

38 37 36 36 MAXWELLAux ry Caocure 
36 38 38 36 GERALD LEVI TThmWUn Bout It 

26 29 32 35 DEBELAN MOB AN/Yesterday 

37 37 34 34 KELLY PRICE/ Hod Of Mine 

30 33 33 33 BOB JAMES FMASHEEDADo It Again 

20 25 26 33 KENNY LATTIMORE/Days Like This 

12 20 24 32 PHYLLIS HYMAN/Funny How Love GL, 
71 24 24 29 PHIL PERRY/Mind Blowah 

25 26 28 21 PEABO BRYSON/My Head Belongs 

74 74 24 26 JESSE POWELUI Wasn l Won II 

10 19 24 KEITH SWEAT F,SNOOP/COme Get Wir Me 

/ 12 19 24 SOLO/Touch Me 
10 12 20 24 EN VOGUENO Fool No Mom 

- 12 17 22 FOURPLAYRL DEBARGESeAII Hearin; 

17 19 22 20 XSCAPEMFy LAtle Secret 

7 15 19 JWAmT It Good To 

12 19 ARETHA FRANKLIN/In Case You Forgo'. 

7 12 17 VESTA/Somebody For Me 

- 10 17 SHAGGY FJANET/Luv Me. Luv Me 

- 12 R. KELLY/Half On A Baby 

- 5 I2, AARON HALUNI The Places... 

7 1/ 12' MICHEL'LEIHang Tyre 
15 I1 10 BRANDY /MAST/lop 01 The Wudd 

5 10 BABYFACEYOU Were (here 

I 10 IRIN -I -TEE 59'0045 Grote 

10 ANGEL GRANI,KnOckln 
- 10 MARY J BEIGE/Missing you 

f 
_FS1 

MARKET 42 

KJLH/LOS Angeles 
/3101 330 -5550 
W nslon HIT56D0ETR) 

MARKET #3 

WVAZJChica90 
13121 360-9000 
Myrick /Muhammad 

PLAYS ARTIST/TITLE 
W ow LW TI 

PLATS ARTIST/TITLE 
w 2W LW TW 

3 38 37 3 KELLY PRICE /trend 01 Mili, 26 21 40 4 KELLY PRICE/Fnend U Mine 
14 37 37 3 TEMPTATIONS S ay 11 10 41 4 TEMPTATIONS /Stay 
+5 35 32 3 LUTHER VAND SS/lights In Inari. 38 24 24 3 BRIAN MCKNIGHT/The Only One For Me 

1 35 28 3 GERALD LOVE T /Thrniun Boul II 35 25 26 2 NEW POWER GENERATIOWTne One 

10 25 26 2 MONIELL JOR WI Can Do That 30 31 27 2 JOE /MI That I Am 

'0 17 18 2 TRIN.ITEE 59 /God's Glace JON B /They Don't Know 

'8 37 26 1 JON B./They Boll Know 9 10 2 PUBLIC ANNOUNCEMENT /Hs About Lme 

'9 19 13 1 BRIAN MCKNI H /The Only One For M+ 41 30 I MAXWELL/ Lamy Cococure 
- 18 1 SPARKLE/lime T Move On 25 24 2 XSGWEThe Arms DI.. 

'5 15 56 1 %SCAPE/My LI le Secret 5 35 3 GERALD LEVERT/Tbinlun Bout IT 

?0 20 15 1 WASHINGTON MOOREY Love You LAURYN HILL/Can! Take My 
,7 18 16 1 BOYZ II MEN/Dom Just Hie - 5 COXNObo4ys Supposed 

8 10 1 PEABO BRYSON/My Head Belongs 25 15 LUTHER VANDROSSNIghts In Harem 

'0 10 12 1 PHIL PERRV/MTI Blowah 5 7 PEABO BRYSON/ Ay Heart Belongs 

- 11 1 KEITH SWEAT NOOP'COme Gel WrT REGINA BELLE/I've Had Enough 

5 5 8 1 EN VOGUENo Onl No More 8 TAMINSO Into You 

TO 18 20 1 TANI DAVISHow Do Say I m 5 BOY/ II MERDorn' Just [me 
8 1 DEBORAH COXNobodys Supposed 17 1 WASHINGTON 8 MOORE/I Love You 

KENNY LATTIMOREDay's Like This TAM! DAVISMOW Do I Say l'm_. 
9 10 RCM I 11 Good To 5 PHIL PERRY/Mind Blowah 

6 7 8 BOYZ II MENNoa Home Is In 5 BOB JAMES FIRASHEEDADo It Again 

'1 10 14 BRANDY 8 MONICA/fhe Boy Is Mine 5 TRINITEE 5'7 /God's Grace 

'0 10 10 NEW POWER GENERATIONiThe One JON E/1 DO IWhalcha J 

- 5 5 VESiAiSOmebody For Me /ARM HALLNI The Places 

- 5 NEXT/) Still Love You 5 II MEN/Your Home Is In 

ARETHA FRANKLIN/In Case You Forgol KORDI Feel Foe You 

R KELLY/Hall On A Baby KENNY LATTIMORE/Days Like Des 

REGINA BELLE /lee Had Enough LENNY KRAVITZTIUnking Of You 

LEVI LITTLE/Somebody TO Love R KELLYMaII On A Baby 

I ('Im PI AV /EL DEBARGE /Seaual Healing 

MARKET el 

MAJIC 102..3 FM 

MARKET 88 

WMXO/Delroit 
(313) 965.200n 
Starr /Rankin 

WMMJ,'Washinglon 
3011 30n 111 
Gilmore 

PLATS ARTIST/TITLE PLAYS ARTIST/TITLE 

SW 2W LI TW 3W 2W LW T1 

'% 27 2 2 BRIAN MCKNI H /The Only One For 17. 5 1 42 1 TEMPTATIONS Slav 
'1 .22 2 2 MILESTONE I are HOOT You 3 31 2 t UTHER VANO SS'Its NI About You 

9 26 I 2 K -CI 8 JWOM My LW / 2 26 2 ARETHA FRAN L IOTA Rose Is Mill.. 

'I 9 2 2 JON B /They Don Know 1 19 2 WASHINGTON MOORUI Low You 

il 25 I 2 BRIAN MCKNIG LMyilme 2 23 2 LUTHER VAND SS/Nights In Harlem 

r2 11 JANET /I Get Lonely t 18 2 PEABO BRYSON/My Head Belongs. 

'9 5 1 1 LSG/DUOr e1 1 11 2 JON B /They Dont Know 

17 1 1 LUTHER VAN) SSA Won't Let ye.: 18 2 WILL DOWNING/ I She Knew 

'3 19 1 WHISPERS/For 1 e Cool In You 1 17 2 JEFF MAJORS /Break Bread 

6 12 ARETHA FRAN L NA Rose Is Still 10 1 MAXWELLI uxur - Caocure 
6 WASHINGTON MOOREI Love You 9 BONEY JAMES/Sweet Thing 

5 8 LUTHER VAN() SSMpnts In Harlem 7 BRIAN MCKNIGHT /The Only One For Me 

J 5 GERALD LEVE TTnmIVn Bout It 7 KENNY LAITIMOREROI You 

S 5 TEMPTATIONS.S ay 7 ISLET BROTHERS /Tears 

5 PHYLLIS HYMAN/Funny HOw Love r ,. 7 BEBE WINANS/In Harm's Way 

5 5 BRANDY 8 MON CA/The Boy Is Mirmw 7 PHIL PERRY /One head One Love 

JANET /Go Deep 2 6 SOUNDS OF BLACKNESS/Hold On (Change 

5 5 NEXT /Too Close BRIM MCKNIGHT :Anylrme 

5 5 LUTHER VANOR SS/It's All About You 5 PATTI LABELLE/When You Talk 

BLACKSTREET / Can't Get You... / 7 GOD'S PROPERTY /Stomp 

9 7 KCl - d JOJO/MI My L4e 

8 6 PATTI LABELLE/Shoe Was On 

5 5 BABYFACE/Every Time I 

5 DRU HILL/We're Nol Malang.. 

PHIL PERRY/Mind Blowah 

MARKET 811 

WHOT/Mlam 
(305) .1.1' .. 
6014(8)( .'. 

T'S) TITLE 

w Y 

H 

2W LW I 

i 20 22 31 BOY/ II MEND I Just Fne 

`8 29 29 30 MARIAH CARE 'Mn All 

21 31 29 BRANDY d MONICA/The Boy Is Mm.- 

9 26 30 29 VOICES OF THEO YSay Il 

.1 31 35 27 BRIAN MCKNIG TAN Only One tom ': 
'I 32 27 26 SPARKLEBe C r ul 

21 28 25 KENNY GRAy Hea Will Go On 

5 9 14 20 TEMPTATIONS /St y 

? 13 17 20 LUTHER VAND OSSM9Ats In Harlem 

- 20 18 20 AALIYAWALe Y u That 

io 22 18 19 XSCAPE/Ihe Arms 01 

31 23 19 JON B They D nl Know 

6 11 21 17 GERALD LEVE TTmIWIT Bout It 

'7 17 17 16 LIONEL RICHIE Lady 

- 9 15 R. KELLY/Han n A Baby 

- - 7 IS NEW POWER ENERATION/The One 

1R 6 10 15 KELLY PRICE/Fneng 01 Mine 

6 14 17 14 JANET /Go Dee 

- 5 11 IRINA -TEE 5 7 God's Glace 

- - IS SOLO /Touch Me 

8 10 10 / TAMIASo Into You 

11Á)K! fm 

MARKET 818 

KATZ/St. Loons 
(314) 6925108 
Atkins 

PLAYS ANTISY/MlE 
w 2W LW TW 

78 28 27 30 KELLY PRICE/Mend 01 Mine 

31 27 27 29 GERALD LEVERT/TMnlrin Boul It 

20 15 28 25 WASHINGTON 8 MOORE) Love You 

17 29 26 25 TEMPTATIONS/Stay 

32 22 24 23 MAN MCKNIGHTThe Only One For Me 

28 24 26 23 NEW POWER GENERATION/The One 

25 24 23 22 MAXWELL/Luxury Caocure 
- 21 CHICO DEBARGE/NO Guarantee 

- 20 2B 20 PHYLLIS HYMAN'FUnm' How Love Goes 

24 21 21 19 LUTHER VANDROSS'Nghls In Harlem 

72 11 16 I0 JOE/M1 That I Am 

18 17 21 15 ROVO II MEN/Don' Just [Ine 

- - 20 17 EN VOGUE,No Fool No More 

5 5 8 17 PEABO BRYSON'My Head Belongs 

/7 20 19 16 SPARKLE /Be Careful 
13 11 16 16 TRIN -I -TEE 57/God's Grace 

'7 15 14 15 SOLO/Touch Me 

- 11 14 JON B/1 Do (Wlatcha.. ) 
17 14 14 JK/Ani II Good To 

5 5 5 14 GEORGE BENSON/Standing together 

'7 1s 10 13 ARETHA FRANKLIN -Cene We Go Again 

8 18 16 13 TARAI DAVISMow To Say I 
'3 13 15 13 BOB JAMES FRASHEEDNDo it Again 

- - 8 12 VESTASOmebodn For Me 

- 8 12 HENNI'TATIIMCHE Days Like This 

it 17 15 12 JON B Trier Dont Know 

9 17 16 12 PHIL PE RRY Mind Blowah 

10 14 9 PHIL PERRYOne HW One Love 

11 9 8 WHISPERSSeven won Days 

H. r 
WAMY/ 

r..14Ay¡y7 n I WhWI 

KISS 104.7 
r H. WN/77A H. MSWM H.IMMW 

MARKET 412 

WALR /Atlanta 
(404) 688 -0068 
Kennedy 

PLAYS ARTISI/TITLE 
W 2W LW TW 

;4 23 24 25 BRIAN MCKNI HTThe Only One for Me 

W 14 25 24 VOICES OF IH ORYSay II 

'3 24 22 24 TEMPTATIONSS ay 

'3 24 24 22 BRIAN MCKNI Hl/Anytime 
II 11 19 20 LUTHER VAND SS/Nights In Harlem 

13 23 14 15 MMWEII lu5 r Caocure 
12 15 14 15 K -CI 8 /WON My Lae 

P4 24 14 14 JON B'They O n Know 

9 11 14 14 GERALD LSVE TThlnkrn Bout It 

14 14 14 14 WASHINGTON MOORE /I Love You 

24 13 13 13 KELLY PRICE/ end 01 Mine 
t2 14 14 13 LSGDOOr Al 

TS 13 15 12 BOYZ II MEMO In Just Fine 

9 8 11 BOYZ II MON Y un Home Is In 

11 LUTHER VANDROSSA Know 

- 12 11 PEABO BRYSON. MV Head Belongs... 

IO 11 11 11 ARETHA !RANK' INCA Rose Is SIÍM. 

11 10 11 AARON HALI.'NI The Places. 

10 9 ARENA FRAN LIN'In Gase You Forgot 

10 8 9 MARY J. BLIGE/Mrssing You 

- 
BABYFACENou Were These 

REGINA BELLE 've Had Enough 

MAJIC 95.9 
74 8e.e 9i.a,.ety 
4 '3Nts 6 cYi:ea 

PLAYS 

W 2111 l 
32 35 í 

33 34 í 

22 22 i 

7 

16 13 1 

12 14 1 

10 16 1 

15 7 1 

10 10 I 

10 10 1 

11 10 1 

35 32 1 

10 10 1 

12 13 1 

9 7 

7 10 1 

5 5 

5 5 

MARKET #19 

WWIN /Baltimore 
(410) 332 -8200 
Brown /Case 

ARTIST /TITLE 
1W 

38 BRIAN MCNNIGH The Only One For Me 

36 KCI 8 JDX3'M My Lile 

24 AREThA FRANKLIWA Rose Is SM_. 

22 VESTA/Somebody FLIT Me 

2 TEMPTATIONS/Stay 

1 WASHINGTON 8 MOORE4 LOW You 

1 KENNY LATTIMORE/Days Like This 

1 LUTHER VANOROSSNights In Harlem 

1 BOYZ 11 MENA Song Foe Mama 

1 BRIAN MCKNIGHT /Anytime 
1 JANET/ Get Loney 
1 MARY J. BLIGE/Seven Days 

1 JON BThey Don't Know 

1 MAXWELL/Luxury Caocure 
NEW POWER GENERATION One 

GERALD LEVERi /hrnkrn Boul II 

PHIL PERBYMmd Blowah 
PEMO BRYSON/My Heal Belongs 

PHYLLIS HYMAN/Funny How Love Goes 

DEBORAH CO &Nobody's Supposed. 
ARETHA FRANKLIN/In Case You Forgot 

AARON HALUNI The Places... 

R KELLY Han On A Baby 

DOWNING d ALBRIGHT51op. Look 

BOVE II MENNoun Home H In. 

REGINA BELLE /I've Had Enough 

www.americanradiohistory.com

www.americanradiohistory.com


REPORTERS September 4, 1998 R &R 135 

ME Alexandria. LA 

POND. Michael SI. on 

WHTA.Atlanta. GA 

OM Don Allas 

PO Sean Taylor 

6 NlR1. BUGE Beaune, 
C îí MAST &.IL KIM Dear 

rM' 

MVEEIAtlanta, GA 

Po Tony Brown 

ID:Aajeeyahshaluar 

R KEL.v Han 

h A6MARIAHCAREY Sweetheart" 

MFXAAugusta, GA 

9 Tim Snell 

M)'. Rohen Taylor 

wO:Gem Lavigne 

-ta, 
NG Toy 

EnNABEiESnook, 

TBTBaIon Rouge, LA 

O Chris Clay 

D:LWBennett 

I R KF1LY-FW 

UN kml 
WIDOW .Tlwp7.. 

RGWe BELLE Enough" 

NOaE-Cant'. 

IFA LITTLE 'Somebody 

FACIE-0W 
MSSIOMSPBIG 'Wayr 

VEMXBaton Rouge. LA 

D:IdJai Wallace 

D: Teem Kelly 

iJZOBiloxi. MS 

D Rob Neal 

D:TabarlDaniels 

RliLr - 
ECiALARí.. 

UN'Rear, 

MAE Cr: 

War ' Car T 

CEAH aaz. 

IENNBirmingham, AL 

D:,ef Tyson 

POND. Chas Talley 

IILDBoslon. MA 

J'.AKKAnderson 

O Steve Go us by 

HAN/Bryan. TX 

kLWeiPace 

IF Nita Marshall Jr. 

UM Aa:>, 

AKENT vW 
IPALHTLES.meboa, 

JEROME .Of 
NCOLE :an. 

MPH 'Crar; 

K'>'i.A R:'.'. En-o 

WBLKButtalo, NY 

Po: Skip Dillard 

35 A. KELLY 'Hdt 

5 SPAAIQETme 
SOLOTOUm' 
KIADEIIAFRAODIICTTar 
JEROME-OW 

OIMrE'lLM/' 

WPAL/Charleston, SC 

PD: JaeJadtson 
11 R. KELLY Half 
7 REGINABELIE 'Enough" 

7 NICOLE Tier 
6 JEROME-OW 

5 ATRIM CALLED OUFST'EM' 
LINKReáay- 

LEN LITTLE Somebody' 
TREYS tights' 

WWWZ/Charleston, SC 

POND: Tony Base 
16 BIRY BONE -Thar 
16 R. KELLY liar 

5 ACCIADASumbag" 
LEN LITTLE Somebody' 
Gw!&15.'FFanor 
REGINA BELLE 'Enough - 

NICOLE Tani" 
f JRPLAVOLDEBARGE- Serval 

JEROME"MP 

WPEG/Charlotte, NC 

PO: Andre Carson 

MD: Nate Quick 

15 RKFLY -Had' 
A` u IRE ì AI'.F O toron find" 

WJTT /Chattanooga. TN 

PD Keith Landecker 

MD Magic 

! ;IOW 'W' 
a RMLSUN. 'Nam' 
5 REGINA BELLE Smuyr' 
5 BIG TYMERSSWnri 
5 CEDH'Crazy" 
5 NORDGA-SIpeMUp- 

WGCl/Chicago, IL 

OMRD:EIroySmith 
APDND: Jay Alan 

37 R KELLY Han 

B ENVOGuE o 
B EA 'TN vus 

!JarvE.. .tel'.... 

WIZF /Cincinnati. OH 

VPIP tag .: Tony he Ms 

MO: Lauri Jones 

.WK Reap. 

NICOLE tamt 
REGINA BELLE Enough 

!NCI Tune 

JEROME Old" 

WZAK /Cleveland. OH 

PO: Bobby Rush 

MO: Langford Stephens 

10 LAo9YNHILL ocE 

10 JEROME Oed 

WFXE/Columbus, GA 

PD: Philip D. March 
MD: Ad Thomason 
19 R KELLY' Han' 

7 ANGEL GRANT -Knoán- 
5 REGINA BELLE 'Enough 

JEROME "Old" 

LINK K -Rulr 
r OUeeAR ER &ARSE SeNaf 

WCKX/Calumhus, OH 

VPPTog.: Tony Fields 

PD: Paul Strong 
19 INOI'Me 
13 e KELLY'. Hal'. 

L INK 'Realty 

NICOLE -Can l 
JEROMEOld 
PE 'MA (roach" 

KKDA/Dallas. TX 

PDIMD'. Skip Cheatham 

6 R n' 

5 JERCAIL od 

5 RAM4JN -Around' 

5 UMC'RSaj 
5 MEMP.FISBIEEKJAYZ'Akgh- 

WROU/Dayton, OH 

PD: Mamo Simmons 
MO: Ready Action 

14 e KELLY Half 
ANDREAMARTlN' Ratan' 

AARON MALI Rees' 
KENNY LufTIMOiE -'Drys' 
SHAOUIILE OTEAL Way" 

WDTJ /Detroit, MI 
OMPD: James Alexander 

MD:Jimmy Wonder 

ro LAJYvrlro'DL Doc 
17 R KELLY Han' 

e BOYZII MEN 'Home' 

5 NICOLE Ger 

WJLB/Delroit, MI 
PD: Michael Saundern 

APOND: Janet G. 

23 R KELLY Half 
s NICOLE 'Carr 
5 A TRIBE CALLED GUEST 'Mr 
5 NAREA KARIN Ileum' 
5 UNE'ReaA¡ 

WJJN /Dothan, AL 
PD' Regina Dawkins 

MO Tony Black 

5 NICOLE 'Gael" 
JEROME '01I" 
RAHSUN. 'Around' 
REGINABELLE-Enough' 

DEJNt'Crery. 

WZFX/Fáyetteville. NC 

PD Bobby Jay 
MO YonmODonohue 

WOZZ/Flint, MI 

PDNO:ChrisReynotds 
20 R KELLY Had 

A TRIBE CALLED ODES T' find' 
QUEEN 8 WYCLEFJEAN "Another" 

LIW -Realty' 

JEROME"O7 
KURUPT'Fr alt" 

WJFX /Fl. Wayne, IN 

POND: B.J. Steele 

25 R KELLY 'Half 

to REGINA BELLE Enough 

DEJNYCrazy. 

WOLF Coot 

LINK Really 

JEROME OP 

RAHSUN 'Around 
LEN LITTLE Socieboe. 
INOJ Tare' 

WTMG /Gainesville. FL 

OM Don Cody 

APO Jo Jo 

0'31.11 Jd 
LINK Reap, 

()UAW Crazy" 

RExG Ready'' 

LEVI LITTLE "Somebody 

1160J-Tene' 

RAHSIJN..'Apulq' 
R KELLY-Half' 
REGINA BELLE 'Erough' 

WJMZ /Greenville. SC 

PD. Marvin Hankslon 
MD: Kelly Berry 

No Adds 

IALSAIIanla, GA 

I.PO'. Jim Kennedy 

PO'. Meth Faulkner 

MINBaltimore, MD 

D'. Kathy Brown 

1. MO. Natalie Case 

OIL/Baton Rouge, LA 

g:uhiWallace 

AKELLY Nn 
BAV Vr MAY World 

IMCL/Charleston, SC 

O. Terry Base 

MAL-AM/Charleston, SC 

MD:JaeJadson 

&? MCN 'Me 

A gLY rye 
CPO BELIE 'Enough . 

raBIYAMS"Ran 

W RSL-AANJIaIesYn, SC (mA.) 
/NAT el 

r, REP, nGHUNan-a 
,C DOWNING & A: BRIG,T Stop 
3 n FEA tETTI SorienpU' 

WUVA/Charlotlesville, VA 

PD/MD: Tony L000 

WVAZ/Chicago.IL 
OMRD: Mau Mynck 

APoND: Jamtllah Muhammad 
ffi TON B" They 

9 REGINA BELLE 'Enough" 
5 LENNYgüNRThting" 
5 R KELLY 'Half 
5 FWRPLAYELOMRGE'Seuuar 
5 MBYFACE There" 

WXMG/Columbus, OH 
PD: Paul Strong 

MD: Warren Stevens 

GLENN JONES Ran 

LBW KMNTZ. Thriong 
R KELLY Half 
DOWNING& ALBRIGHT 'Stop' 
REGINA BELLE -Emugn- 
THAI DANS Sam, 
OVINE- tateN' 
LEN LITRE Sarebody' 

KOKO/Denver, CO 

PDND:RidWalker 
25 R KELLY "Nlr 
14 GLENNJONES "Rae 
1I PHYLLIS FIYAAN -Funny 

!0 MYAFSILKK. "Won- 
t NICOLE' Can 

LEW KRAVITZ- I-harm' 
REGINABELLE- Enough.' 

DOWNING 6 ALBRIGHT'Stop- 

,Ef.ITF Somero. 

WMXD /Detroit. MI 
PD: Monica Start 
MO' Tony Rankin 

WFLM/Ft. Pierce. FL 
30 R KELLY-Had 
15 LAURYN HILL Cabo 

GLENNJONES "Rollo' 

REGINA BELLE to no ugh- 

4KAST-Trod" 

DOWNING E. ALBRIGHT Stop- 

WNFO/Gainesville, FL 
MD: J Mahn 

30 R KELLY 'Her 
ANDREA MARTIN -Rood 
REGINA BELLE 'Enough 
DONNING 8 ALBRIGHT Slap 

GLENNJONES'Rae 

R EEL TIGHT Vanni 
KEITH SWEAT PROM "Come 

Stations and their adds listed alphabetically by market 

WNEZ/Hartford, CT 

POND: Mark Dennis 

' .1PfRMl Cd 

23 KHAOJAEPRODLICTIbe- 
23 JDBMMUH CAREY 'SYaremeart 
13 CANIBUS"Horpr 

fi R KELLY 'liar 
i REGINABDLETnmgh' 

WEUP/Huntsville. AL 

PD MD: Steve Murray 

Wilt il MAX Ca',I 
NICOLE'Can l" 
REGINABELLE Enough- 
JEROME 'Old' 

WTLCAndianapolis, IN 
PO: Brian Wallace 

tl R. KELLY Han 

ScAPKLE'Tné 

WJMI /Jackson, MS 
PDMD: Stan Branson 

to P KELLY Half 
UNK'Rea1 
NICOLE 'Cant 
JEROME 011" 

KPRS/Kansas City, MO 
PO: Sam Weaver 

MD: Myton Fears 
R KELLY auf 
MISSJONESFBIG. May 
IREGINABELLE -Enough" 

LEN LITTLE -Somebody" 

BIM PONE Thugs' 
NICOLE "Can' 
JEROME "Ole 
RAHSUN -Around" 

KIIZ/Killeen, TX 

PDJMD:MydaaLMaguile 

17 R. KELLY liar 
NICOLE 'Car 

JEROME'oB' 
LINK-RealFy" 

QUEEN&WYCLEFJEANAroiher' 

REGINA BELLE 'Enough 

LENNY KRANR'Thlnking 
RAHSUN -aound 

WKGN/Knoxville, TN 

Po: Thomas Henderson 

REGINABEL E Enough 

NICOLE -Cant' 

LIM('Rnxy' 
AAHSUN. -sound' 

LEN LITRE- Somebody" 
JEROME Oa" 

KRRO/Lafayetle. LA 

PO: Dre Richards 

KZWA/Lake Charles, LA 
PD: Frank Tray 

MO:James Williams 

25 Hn 
DEJA, Crary 

NICOLE -Carr 
LEM LITTLE 'Somebody" 
R0GIMBELLE "E hough' 

JEROAE'Old" 
RAHSUN Around 

LINK Reza: 

SHOE CALLA Tantas, 

WOHH/Lansing, MI 
PO/MD: BramJohnson 

20 R KEiLYHan 

7 NICOEGnT" 
7 INOJTrrIi 
7 REGINA BELLE "Enough . 

7 DAMNS BDMNONS Abed " 
s DEAH'Gary' 
s LEM IITRESameboey" 

SIG TYMERSSNO'n 
JEAOFAETYf 
RAH.SUN. 'Around 
LIM6'ReaIN" 

WOMG /Greensboro, NC 

PO: Al Payne 

MO: Bryan Maxwell 
it TAMIA So 

5 RE GINA BELIE hag. 

WIKS/Greenville. NC 

PO: B.K. Kirkland 

MO: Dennis Lee 
. R KEL., "a 

SPARKLE Tint 

KMJO /Houston, TX 
PO: Carl Conner 

MO: Carla Boatner 

URBAN 
WJKX/Laurel, MS 
POW: Tyrone Davis 

21 ANGELGRAL' 
REGINA BELLE Enougr 

LEY LITTLE- Somehodt 
PAHSUN Around" 

BAHYFACE'Ttwe" 

NICOLE of 
()FAH 'Crary' 
BOYZII MEN "Fine 

ISMS-Should' 
LIN( -Reap( 
JEROME-Old' 

WJMG/Laurel, MS 
PDNSD:LaOwmaJones 

10 R KELLY liar 
5 REGINA BELLE 'Eruagh' 
5 JEROME-06T 

MIME 'Gar 
LINK 'Really 

LEVI LITTLE SomehM ;' 
FLEX GlReade,' 

WTKT/Lexinglon, KY 

PDMD: DJ Gold 

H KELIy'Hal 
10 DE.Jw Gary 
5 LIMC'Reaay'. 

ABSOULUR rça: 

NICOLE'CmT 

JEROME Od' 

WLJM/Lima, OH 

PORAD:DesaraiDorms 

30 R. KELLY liar 
1 FOURRAYrEL DEBWGE Swat' 
1 NICOLE "Can't" 

1 JEROME"OI7 
1 REGINA BELLE -Enough' 

LEVI LITTLE -Somebody' 
LINN'Realy- 

BIGGMERS -Stun o' 

KIPR/Litle Rock, AR 

POMO:Joe Booker 

15 H KELLY Hat 
JEROME-OO 

NICOLE Can 

ANDREA WREN "Ream" 
M.MHCrary- 
LENLITTLESo netmy- 
LIMC'Reek 
MEMPINSBLEEKJAYZ Mngh' 
NOREMMSLtefewg. 
RESI ABEL:E-Enough- 

KKBT/Los Angeles. CA 

PD: Michelle Santosuosso 
MD: Dorsey Fuller 

tI IM! Jl:h .. 

WGZB /Louisville. KY 

VP Prog.RD. Tony Fields 

MD: Tim Jheard 

5 DIOINE ,Jtor, 
NICOLE Cant 

LINK 

JEROME 

WIBB/Macon, GA 
PDMD: Kevin Fia 

20 R KELLY'Huff 
1 4MST'Tre7 
1 NICOLE 'Cant' 

JERO E "CIO" 

LINN'Re4Ay" 

LEVI LITTLE 'Somebody" 
REGINA BELLE "Enough - 

KXHT/Memphis, TN 

OM: Chris Taylor 

PD: Michelle Price 

iA,a..o 

KXZZ /Lake Charles. LA 

PDMID: Brian Robinson 

S'A N'l N eao 
:LOAN l &A B I'HT $td. 

REGINA BELLE Eno ton 

DOWNING & ALBRIGHT'Slop 

WKXI /Jackson, MS 
POND: Stan Branson 

stomas 

WSOL/Jacksonville, FL 
PD: Dave Wynter 

MD: K.J. 

1: RKELLY han 
13 KEITH SWEAT FSNOOP "Cane' 
It KIRK FRANKLIN 'Lean' 
9 WJRYNWLLGnr 

KJLH/Los Angeles, CA 

PDNO: CIBI Winston 

í R Kí.11 "Han 
REGINA BELLE 'Enough 
LEVI LITTLE -Somebody" 

WMJM/Louisville, KY 

PO: Ton Fields 

R KELLY -Han- 

REGINA BELLE 'Enough 

GLENN JONES Rati 
LENNY KRAVITZ' lemueg' 
DOWNING &ALBRIGHT-Stop' 
TAMI DAVIS 'Soary- 

LEVI LITTLE 'SonMody" 
DMNE -lately 

WRBV/Macon, GA 

PO: Kevin Fox 

5 6AST -Tied" 
5 DOWNING & ALBRIGHT "Roe 
5 GLOM JONES "Ran' 

WHRK/Memphis, TN 

POND'. Bobby O'Jay 

APD: Eileen Nathaniel 

WEDR /Miami. FL 

0M: James Thomas 
POND: Cedric Hollywood 

8 AAAONW1-Fhos' 
6 QUEEN &WYCLEFJEAN'Another 
5 R. KELLY Mir 
5 SHAGGYFJAIET tue/ 

JESSE POWELL'Waver 
MOINI lout' 
PRESSHASpade' 
JEROME Rd' 

WKKV /Milwaukee, WI 
PD. Nate Bell 

MD: Dallas Scott 

a,lE:hdrv--eEJEnn Arm. 

F:.6riv.,tli 

NILLILI ùu t 

WNOV/Milwaukee, WI 
PDMMD: Sandra Robinson 

A:R',Pi ,A II LIC It SI 

ANDREA MARTIN Return 

JEROME "Old 
LNJRYNHILL-Doc' 

AARON HAIL -Wes' 
REGINA BELLE 'Enough' 

BIG TYMERS 'Stung 
ORA HILL FRÚDMAN Deep' 
BABYFACE-There" 
DUEEN N WYCLE F JEAN Ammer- 
WOE Cant 

WBLX/Mobile, AL 

PD: Niecy Davis 
APD: Jimmy Mack 

WYOK/Mobile, AL 

POND: Jammin Jimmy Avant 

25 R KELLY Han 

7 WtKASO Skeeeon' 

NICOLE "Cant" 

JEROME "Old" 

DEJAH- Crary" 

LINK Realy 

KRVV/Monroe, LA 
PORAO: Chris Collins 

6 R KLS -al 
23 MCLNE Maki 

LINK "Really 

JEROME -O7 
NICOLE Gor 
LEM LITRE 'Somebody 

DEMH'Cray' 
RN15UN_. 'Round' 
REGINA BELLE 'Erokgr. 
INOJTni 

KYEA/Monroe, LA 

POND: Gentleman George 

NICOLE Can: 

REGINA BELLE Enough' 

LEN LITTLE "Somebody' 

JEROME 'OM' 
LINK-Reaty- 
DE AH'Crazy' 
TREYB'Lghs" 
RAH.SUN. -Round 

WZHT/Montgomery, AL 
PDND: Michael long 

29 R. KELLY 'Half 
10 E40lape" 

9 RUCK COüLICf"Sammp 
ATRIBE CALLED QUEST 'Find' 
NICOLE "Carr 
JEROME Old' 
REGINA BELLE Enough" 

KJMS /Memphis. TN 

PO Bobby&Jay 

WHOT /Miami. FL 

PO Tony Kidd 

APD NO Phil Michaels 

WMCS/Milwatlkee. WI 
PONO:Tynene Jackson 

KÉLLY -Han' 

REGINA BELLE EnJUgt 

DINM "LateN 
DOWNING a ALBRIGHT Stop. 

WDLT/Mobile, AL 
PD: Made Dylan 

MD: Kay 
13 DOWNING & ALBRIGHT Stob" 
13 A. KELLY 'WI 

5 OINK 'LaM' 
5 REGINA BELLE- Enough- 

5 GLENN JONES Ran 

MAST 'ewe 
LEVI LITTLE 

_ 

Somebody' 
REEL TIGHT Manna 

WDAI/Myr1Ie Beach, SC 
POND: Emie Dee 

JON B 'De 
KENNY LAPO MO E'MyS- 
R KELLY -Hair 
DRU HILL FREDMN'Deep- 
JERMNEEWPR:AY- 2'Thon " 

LARYN HILL ' Cant" 

WOOKMashville, TN 

OM: Jim Kennedy 
7 MELANIE8 "Bari 
5 A TRIBE CALLED GUEST Fins 

5 MASE MUFF DADDY' Lookn- 
5 GOODIE MOB -Bather 

JON B "Di 
R.KELLY"Han- 

AARONHALL "Races 

WOUE/New Orleans, LA 
PDRAD:Gemd Stevens 

29 R KELLY Hal 
7 LINK 'Really 

MONIROT Touch 

WBLS/New York, NY 

PD: Wog Bream 

MD:MlthelleCanpbell 
24 JONB OR 

12 NICOLE Cant 

12 PUBLIC NOMJNCEMENT'Time 

WOWIMorfolk, VA 

PD: N.J. Holiday 

MD: Michael Maumee 

32 R KELLY WK 
0 NICOLE Tzar 

PA LITRE Som+nny 
.SPARKLY time 

:SAT !::ItR 

KVSP /Oklahoma City. OK 

PD: Terry Monday 

MD: Maunce Pnnce 
RArASJN ;Uwe 
NICOLE "Cant ' 
JEROME" O7' 
R KELLY 'Half 
LINK 'Reify 

ONLITTLESometody- 
REGINA BELLE Enough' 

WJHM/Orlando, FL 
PO: Russ Allen 
Iderim MD: Al Fiala 

25 R KELLY Han' 

JD & MARIAN CAREY-SwMhean 
.'.TR Realre 

WPHI /Philadelphia. PA 

PD: Miros 
28 R KELLY NC 

JO & MARIAI CAREY'Sweetheart' 
ATRIBE CALLED OUEST -Fend 

TAM!A So' 

KWDEJIAFPRDOJCr 'Here 

WUSL /Philadelphia. PA 

OM: Helen Little 

MD:GIenn Cooper 

E KILL ^.all 

6 TO Westsde' 
6 JO MARIAH CAREYSnMtead 
6 VZIETH "See 

5 NICOLE Cant 
5 JEROMEOK 

WAMO.IPittsburgh. PA 

PD: Ron Atkins 

MD: Kris Kelley 

R KELLY Hal' 
DRU HILL FREDMAN Deep 

LINK -Really 

NICOLE "Can t 
VERT See 
LEN LITTLE SOmetedy' 

DEBELAH MORGAN Yesterday 

WOOK/Raleigh, NC 

PO: Rosie Mar, 
MD: Jodl Beny 

20 A. KELLY Y-Nr 
5 NICOLE RENEE Slaeaeny' 
5 FATJO F OUR DADDY Don 
5 RA, .TY ,PEAS O rote 

WYLDINew Orleans, LA 
PDMD: Le&enJoseph 
15 REGINA BELLE 'Enough' 

12 e KELLY 'Hal" 
5 DOWNING & ALBRIGHT Slop' 
5 4KAST "Tred" 

WRKS/New York, NY 
PD: Toya Beasley 

APD. Lenny Greene 

MD: Wayne Mayo 

WCFB /Orlando, FL 

PD: Steve Holbrook 

WCDX/Richmond, VA 

Po: Aaron Maxwell 

6 NICOLE 'Cant 
39 R KELLY Hal' 

REGINA BELLE 'Enough' 
LEVI LITTLE' Somebody' 

WPLZIRichmond, VA 
PDNO:Phi Daniel 

äl R KELLY Hae 
13 BOYZII MEN -foe ' 

LINK -Really' 

AEONABELLE -Enough 

SPAR IE Tmé' 

WSOJ/Richmond, VA 

PO/MD:Kevin Kota 
16 MAXWELL Matrimony 

15 DRU HILL EREDMAN "Deep 

12 R KELLY'ffi7 
12 A TRIBE GAILED OUEST End 

AARONHAIL'Places' 
NICOLE "Can f- 

MINIONS & DAWKINS' Need' 

leREAGA'Supemeud 
ANDREA MAR TIN 'Baby 
LINK 'Realm 

WTLZ/Saginaw, MI 
PD: Kermit Crockett 

MD: Tony Lamptey 

21 R KELP 

5 REGINABEL'LE -Freeign' 

s NICOLE -Cant' 
INDI Tme' 

A TRIBE CALLED OUEST'Rand' 

NOREAGASupeureg' 

JEROME'OM" 
LINK 'RWry' 
AAILSW Noun' 

WEAS/Savannah, GA 

POND: Jewel Carter 

R KU LY Nn 
SPARKLE 'Tare 
KEITH SWEAT í,0000P " Corme" 

DRU HILL FRED MAN'DeeD' 
PRESSHA'Spacla' 

JON B "flab" 

KOKS/Shreveport, LA 
POND:Ou inn Echols 

AAHritrHa.. Places 

JEROME -O0 

ABSOULUTE "Hear 
RAHSUN -Around" 

NICOLE Caen 
LINN Really 
ATRIBE CALLED WEST 'Fir 
R KELLY 'Half 
BIG TIMERS -Slum 
PF G:NA BF; I F- E hough" 

KMJJBhreveport, LA 

PD: John Wilson 

MD: Candy Rain 

5 REGINA ILL 
R. KELLY "Ne 
NICOLE 'Cane 
DEJAJ'Gary' 
JEROME'Ok 

LEVI LITTLE 'Somebody 

LINK 'Really 

RAHSUN ArouHY 

KMJM/SI. Louis. MO 
OMPD: Chuck Atkins 

MONO: Ent Mychaels 
13 F KELLY H,' 

MASTER P ' 

WTMP/Tampa. FL 

PO: Larry Steele 

MO: Don Carlos 

22 R KELLY Han' 

7 SOUL FOR REAL Want 
6 MCOLETarr 
5 LENUTTLF Somebody' 
5 BIZZYBOM"Thgf. 

DEJAkerzare 
RMISUN..'Aroud" 
LAW Meow' 
REGINABEIIE. "Enaph' 
MISSIO ESFRING.. "Way' 

WJUC/Toledo, OH 
PD: Dne$I. Medi 

29 BRrVgYF1MSE Wp17 
16 R KELLY liar 

5 QUEENBWYCLERJEAN'Nplef 
5 ATRIBE CALLED QUEST 'For 
5 REGINA BELLE Iowan- 
5 MASTER P'Nomes 
5 JEROME Oli 
5 NICOLE'finT' 

INCA Trre' 
MT JCE RR'I1R MOM -Don" 

KJMM/Tulsa, OK 
PO: Tony Monday 
MD: Maurke Prince 

LENUfTLE5onr0opy- 
NAKSaL..'AmM 
NICOLE Tam 
JEROME-OW 
R. KELLY 'Hold 
LIMI-AWf 
flFGINABELLFSnmgh' 

WACR/Tupelo, MS 
POND: Jerold Jackson 

35 R KELLY "Hate 

DEJAH -Crary 

JEROME -CC" 
LEVI LITTLE -Somebody 
LINK -Realy' 
NICOLE -Cant. 
RAHSUN 'Around- 
REGINA BELLE "Enuugn 

WESE/fupelo, MS 
Malik Sranknen 

25 R.IELLY/Mr 
LIME -Reany' 

RMLSLN.. 'Mold" 
NICOLE "Cana' 

DEIAHTiary" 
EROE "old' 
!Na'lme" 
LEVI LITTLE Somebody 
REGINA BELLE -Enough' 
TREYB "Lghte 

WKYSIWashinglon, OC 

VPMag.:BbveHegwood 
3e R KELLY-Har 
II AARON HALL Pau - 
9 KIRK FRANKLIN'I, 
5 DEBORAH COX Sue 

JON B'Do' 
DINM 'Lae, 

WMNX/Wilmington. NC 

POND : Rod Croise 

P NELLY Had 

AARON Mu Pac. 
înAnKi, T.erk 

85 Total Reporters 
85 Current Reporters 
83 Current Playlists 

Did Not Report, Playlist Frozen (2): 
WWDMIColumbia. SC 
WYNN/Florence, SC 

WFXC /Raleigh, NC 

PD: Chris Conners 

MO: Cy Young 

A TAMIA T. 
7 BOY /il MTN'Home 
5 DOWNING & ALBRIGHT -Slap' 

REGINA BELLE Enough 

GLENN JONES Rain 
LENNY KRANIZ "TMono 

WKJS/Richmond, VA 
PD: Kevin Kotax 

5 R KELLY Had 

s MAXWELL Matrimony' 

DM' POWTLL Maki 
- NllNMY Pao 

WDAS.Philadelphia. PA 

PD'. Joe Tamburro 

APD 1111) Daisy Davis 

'"LENII, t. 

KMJK/Phoenix, AZ 

PD: AA JacYSon 

MO: Tim Higgs 

12 R KELLY 'MI' 
10 MARY BLIGE"Mnssing- 
7 GLENNJONES"Ran' 

5 DOWNING & ALBRIGHT-Stop' 

5 LEVLI mE -Smnebody" 

5 REEL TIGHT 1Wnna' 
IKASTTred" 

KOBR/Sacramento. CA 

PD: Clifford Brown, Jr. 

lot. APDND: Debil Whilaker 

24 R KELLY Ne 
12 DOWNING &ALBRIGHT -Slog 

10 AMOI HALL 'Raes- 
REGINA BELLE 'muph- 
BABYFADE -There' 
4KASTIert 
REEL TIGHT Manna' 

KATZBt. Louis, MO 
PO: Guek Midas 

R KELLY "Har 
AARON HALL Noes" 
ONNERaaN- 

WLVHBavannah,GA 
PDNO:VemCatron 

B 

WWNNG&ALBRIGHT Stcy^ 

GI ENNJONI S Ran 

WTUG/Tuscaloosa, AL 

POND: Steve Sloan 
2: H KELLY Han.. 

6 RABO BRYSOi'Heari 

WMMJIWashinglon, DC 

PD: Doug Gilmore 

PHIL PERRY 'Mod I 

42 Total Reporters 
42 Current Reporters 
38 Current Playlists 

Reported Frozen 
Playlist (1): 
WAAV/Wilmington. NC 

Did Not Report. Playlist 
Frozen (3): 
WBHK/Birmingham. AL 
KRBV/Dallas. TX 
KXOK/St. Louis. MO 

www.americanradiohistory.com

www.americanradiohistory.com


COMING ON STRONG! 

One of the week's most added records on the 

Urban AC and Urban Mainstream Charts. Here are 

just a few stations that can't get "Enough" 
of Ms. Belle, with outstanding 
adds at: 

WGCI - Chicago 
WWWZ - Charleston 
WDAS - Philadelphia 
WWIN - Baltimore 
WCDX - Richmond 
WVAZ - Chicago 
WYLD - New Orleans 
WALR - Atlanta 
KJLH - Los Angeles 
KMJQ - Houston. 
WJTT - Chattanóoga 
WQMG - Greensboro 
WKKV - Milwaukee 
KJMS - Memphis 
WPLZ - Richmond 
WFLM - Ft. Pierce 
WIZF - Cincinatti 
WFXC - Raleigh 
WGZB - Louisville 
WESE - Tupelo 
WCKX - Columbus 
KTBT - Baton Rouge 
WZHT - Montgomery 
KBCE - Alexandria 
WFXA - Augusta 
KJMM - Tulsa 
KIPR - Little Rock 
WMCS - Milwaukee 

I'VE HAD ENOUGH 
THE NEW SINGLE FROM GRAMMY AWARD WINNING SONGSTRESS 

REGINA BELLE 
FROM HER FORTHCOMING ALBUM BELIEVE IN ME IN STORES SEPTEMBER 22 

SINGLE PRODUCED BY GREG CHARLEY FOR YELRAHC PRODUCTION 

MANAGEMENT- BRENDA DASH/PIPELINE ENTERTAINMENT AND MERVYN DASH /COAST TO COAST 

GET AMPED Al MCA REQOPOS ONLINE..ww. mcarecords com t 

M C-A 
.USIS 

siseercrrdrms¢ :1100101 

www.americanradiohistory.com
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L 
URBAN AC TOP 30 

SEPTEMBER 4, 1998 

LW Ty/ ARTIST TITLE LABEL(S) TW 

o 

O 
5 6 8 

2 4 4 

8 7 6 

4 5 5 

14 

15 

10 

9 

25 

22 

13 10 

12 11 m 
9 9 11 

10 12 

20 15 

17 16 

17 

BREAKER 

29 24 21 

- 25 24 

17 18 18 

- 28 19 

7 

® 
® 
o 
® 
o 
m 

o 
m 

8 13 21 

BREAKER 

2. 22 25 

16 16 20 

IDEBUTO 

o 

o 
12 14 14 26 

28 27 2 

IDEBUTO. 

FDEBUTIII, 

!DEBUT). 

o 

o 

TEMPTATIONS Stay (Motown) 1168 

GERALD LEVERT Thinkin' Bout It (EastWest/EEG) 948 

LUTHER VANDROSS Nights In Harlem (LVNirgin) 835 

PEABO BRYSON My Heart Belongs To You (Windham Hill) 756 

BRIAN MCKNIGHT The Only One For Me (Motown) 747 

MAXWELL Luxury: Cococure (Columbia) 734 

KELLY PRICE Friend Of Mine (T- Neck/Island) 720 
KEITH WASHINGTON/CHANTÉ MOORE I Love You (Silas MCA) 647 
BOYZ II MEN Doin' Just Fine (Motown) 

TAMIA So Into You (QwestjWB) 

TAMI DAVIS How Do I Say I'm Sorry (Red Ant) 

JON B. They Don't Know (Yab Yum /550 Music) 532 
PHYLLIS HYMAN Funny How Love Goes (Philadelphia International) 521 

PHIL PERRY Mind Blowah (Peak/Private/Windham Hill) 502 
VESTA Somebody For Me (I.E. /Motown) 

KENNY LATTIMORE Days Like This (Columbia) 

SOLO Touch Me (Perspective /A &M) 

TRIN -I -TEE 5:7 God's Grace (B-Rite /Interscope) 

MARY J. BLIGE Missing You (MCA) 

EN VOGUE No Fool No More (EastWest/EEG) 

GEORGE BENSON Standing Together (GRP) 

ARETHA FRANKLIN In Case You Forgot (Arista) 

ANGEL GRANT Knockin' (Flyte Tyme /Universal) 

BOB JAMES f/RASHEEDA Do It Again (Warner Bros.) 
DEBORAH COX Nobody's Supposed To Be Here (Arista) 
JANET Go Deep (Virgin) 

XSCAPE My Little Secret (So So Def /Columbia) 

KEITH SWEAT f/SNOOP DOGO Come Get Wit Me (Elektra/EEG) 

FOURPLAY f/EL DEBARGE Sexual Healing (Warner Bros.) 
R. KELLY Half On A Baby (Tavdash/Jive) 

643 

617 

545 

490 

455 

432 

431 

412 

407 

376 

369 

347 

342 

324 

313 

308 

307 

297 

295 

TOTAL PLAYS 

LW 2W 3W 

1103 937 840 

963 996 958 

889 954 1034 

703 594 603 

701 742 843 

842 934 1028 

718 741 818 

755 834 880 

588 540 531 

554 572 512 

683 630 687 

512 618 688 

436 368 298 

432 439 381 

394 255 93 

331 257 116 

379 332 283 

357 324 234 

393 420 452 

388 295 218 

485 633 838 

275 175 36 

345 348 367 

386 446 487 

226 94 - 
452 516 615 

324 303 285 

244 94 

246 136 25 

9 - 

TOTAL 

STATIONS/ADDS 

42/0 

41/1 

40/0 

39/2 

31/0 

34/0 

33/0 

31/0 

30/1 

27/3 

28/2 

25/1 

32/1 

28/1 

35/1 

26/1 

23/0 

24/1 

19/2 

24/0 

21/0 

28/1 

21/0 

21/0 

28/0 

20/1 

13/0 

22/2 

22/1 

27/26 
This chart reflects airplay from August 24-30. Songs ranked by total plays. Highlighted songs indicate Breaker. 

42 Urban AC reporters. 38 current playlists. Songs that are down in plays for three consecutive weeks and below No. 15 are moved to recurrent. 
© 1998, R &R Inc. 

NEW & ACTIVE 
BOYZ II MEN Your Home Is In My Heart ( Flyte Tyme/MCA) 
Total Plays: 270, Total Stations: 23, Adds: 2 

.11( Ain't It Good To Know (Verve /Motown) 
Total Plays: 263, Total Stations: 19, Adds: 0 

BRANDY f/MASE Top Of The Wood (Atlantic) 
Total Plays: 233, Total Stations: 10, Adds: 1 

SPARKLE Time To Move On (Interscope) 
Total Plays: 228, Total Stations: 17, Adds: 2 

DMNE Lately (Pendulum/Red Ant) 
Total Plays: 216, Total Stations: 20, Adds: 6 

JON B. I Do (Whatcha Say Boo) (Yab Yum /550 Music) 
Total Plays: 193, Total Stations: 14, Adds: 1 

NEXT I Still Love You (Arista) 
Total Plays: 184, Total Stations: 11, Adds: 1 

MONICA The First Night (Arista) 
Total Plays: 183, Total Stations: 7, Adds: 0 

LENNY KRAVITZ Thinking Of You (Virgin) 
Total Plays: 176, Total Stations: 17, Adds: 5 

AARON HALL All The Places (I Will Kiss You) (MCA) 
Total Plays: 168, Total Stations: 21, Adds: 3 

Songs ranked by total plays 

137 

BREAKERS 

KENNY LATTIMORE 
Days Like This (Columbia) 

TOTAL PLAYS /INCREASE TOTAL STATIONS/ADDS 

455/124 26/1 
CHART 

ARETHA FRANKLIN 
In Case You Forgot (Arista) 

TOTAL PLAYS INCREASE TOTAL STATIONS/ADDS 

369/94 28/1 
CHART 

MOST ADDED® 
ARTIST TITLE LABEL(S) ADDS 

R. KELLY Half On A Baby (Tavdash/Jive) 26 
REGINA BELLE I've Had Enough (MCA) 23 
WILL DOWNING & GERALD AIBRIGIIT Stop... (VentyMotown)19 
GLENN JONES Let It Rain (SAR/NB) 16 
4KAST I Tried (RCA) 9 

LEVI LITTLE Somebody To Love (White Lable) 7 
DIVINE Lately (Pendulum/RedAnt) 6 

LENNY KRAVITZ Thinking Of You (Virgin) 5 
REEL TIGHT Wanna Ride (G- Funk/Restless) 5 

MOST INCREASED 
PLAYS TOTAL 

PLAY 
ARTIST TITLE LABEL(S) INCREASE 

R. KELLY Half On A Baby (Tavdash/Jive) +286 
AARON HALL All The Places (I Will Kiss You) (MCA) +128 
KENNY LATTIMORE Days Like This (Columbia) +124 
DEBORAH COX Nobody's Supposed To Be Here (Arista) +98 
VESTA Somebody For Me (I.E. /Motown) +96 
ARETHA FRANKLIN In Case You Forgot (Arista) +94 
SPARKLE Time To Move On (Interscope) +94 
BABYFACE You Were There (Epic) +85 
PHYLLIS HYMAN Funny How... (Philadelphia International) +85 
TRIN -I -TEE 5:7 God's Grace (B- Rite/Interscope) +74 

HOTTEST 
RECURRENTS 

ARTIST 

NEW POWER GENERATION The One (New Power Soul) 
PUBLIC ANNOUNCEMENT It's About Time (A &M) 
K -CI & JOJO All My Life (MCA) 
SPARKLE Be Careful (Rock Land / Interscope) 
BRANDY & MONICA The Boy Is Mine (Atlantic) 
K -CI & JOJO Don't Rush (Take Love Slowly) (MCA) 
CECE WINANS What About You (PMG/Atlantic) 
JANET I Get Lonely (Virgin) 
ARETHA FRANKLIN A Rose Is Still A Rose (Arista) 
XSCAPE The Amis Of The One Who... (So So DetColumbia) 

Breakers: Songs registering 350 plays or more for the first dme. Bullets 
awarded to songs gaining plays over the previous week N two songs 
are tied in number of plays, the song being played on more stations Is 
placed first. Most Increased Plays lists the songs with the greatest week - 
to -week increases In total plays. Weighted chart appears on RAR ONLINE. 

ONE OF THE GREATEST SINGERS OF OUR TIME 
GLENN JONES 

Our First Week Outside... 
"LET- IT RAIN" The Forecast Is 

WRKS WDAS 
WMJM WKJ'S 

WRBV WLVH 

KRNB 

WDLT 

WAAV 

KMJK KDKO 

WMGL WPAL 

KXZZ WUVA 

WXMG 

WNFQ 

WIMP 

WFXC 

WFLM 

WFXE 

WHUR 

WXXP 

WJTT ;r4` 
._. 

SAR Records/Management 166 Bloomfield Ave Suite One Verona, New Jersey 07044 t (973)571 -9444 f (973)571 -9494 www.sarentertainmentcom 
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LON HELTON ' 

COUNTRY 

Has Passion Died For Country Radio? 
Panelists from R &R Convention '98 urge the format to take chances with 

artists - even those who don't have a country base 

Music is the glue that holds this format together. Its for- 
tunes can rise and fall based on the relative strength of the tunes 
and stars emanating from Music City. 

With that in mind, we return to 
last June's R &R Convention '98 
and the panel featuring former 
KZLA/Los Angeles PD John Se- 
bastian, researcher Matt Hudson. 
Jacor Director /Country Program- 
ming Jaye Albright, and Capitol/ 
Nashville President Pat Quigley. 

Rock Acts As Audience, 
Revenue Builders? 

We pick up the conversation as 
the panelists debate the potential in- 
clusion in this format of artists not 
primarily known as country artists. 

PQ: I had a call from a magazine 
that was doing an article about 
country stars trying to cross over to 
pop. I said, "Don't forget to do an 
article about pop stars crossing over 
to country." He said, "I've never 
heard of this." I said, "You're go- 
ing to hear of it, because I'm out 
there fighting as hard as I can to get 
Bruce Springsteen and Bob Seger 
to make country records:' 

Have you ever been to Asbury 
Park [NJ]? It's not New York City. 
It's the country. Those people have 
pickup trucks, and they work their 
asses off. They come from small - 
town values and families that mean 
something and have blue -collar eth- 
ics. So does Bob Seger. We need to 
attract people like him to our for- 
mat - but not to sing a rock song. 
They'd have to come here and re- 
spect the history and tradition of 
country music if they expect to be 
welcome. 

R &R: If I can interrupt for a 
second ... Garth Brooks addressed 
a similar question at the Country 
Radio Seminar. He said he and 
Capitol were going to take a record 
or two to AC radio so that when AC 
listeners heard them, they would 
like Garth Brooks and then maybe 
come over to the Country stations 
to hear other music by him and all 
the other artists and become coun- 
try fans. If we buy that premise, 
why would Country radio want to 
play former rock stars? Wouldn't 
that work the other way? Especial- 
ly since Country radio gets so 
much listening from its Pls. why 
would we ever want to turn the Pls 
on to these other artists? 

PQ: You want to turn Pls on to 
new music, and you have to decide 
where you want to go. Do you want 
to go with a bunch of kid bands? 
We looked at every single released 
since, 1990 in Nashville and found 
that-'4% of the acts went on to sell 

As long as we 
broaden our hearts 
and minds to stay 

true to what country 
really is to the 
listeners, it'll 
turn around. 

-John Sebastian 

200,000 units - the point where an 
act is considered to have broken 
even financially. That's eight years 
of music, and 4% broke through. 
We failed 96% of the time. 

What you guys need is revenue, 
and you need to know that nation- 
al revenue is sometimes a lot bet- 
ter than your retail rate. So I want 
to bring you acts that national ad- 
vertisers are interested in. A name 
like Seger is an icon that can attract 
advertisers - but only if he sings 
a country record. And if you think 
a country fan is going to go out and 
buy a Bob Seger rock record - he 
has it already. That's what John's 
[Sebastian] been saying: Country 
listeners like other music. 

When you talk to country art- 
ists, they don't just go back to 
Merle Haggard. They go back to 
Lynyrd Skynyrd and the Allman 
Brothers. They've got a lot of great 
roots in music that are constipat- 
ed, and they want to break out. 
What we need to do is participate 
in that growth. 

But if you want to find the next 
Garth Brooks, you've got to find 
somebody and let them go. You 
have to take a chance. We're going 
to make some mistakes. Sometimes 
we're going to let it go. I need to 
make it clear to you that we're not 
going to bring you all the shit we've 
given you over the years. I'll admit 
that some of the music was to make 
year-end numbers. I submit to you 
that we're running this company on 
the numbers of Garth Brooks. 

I don't have to put another record 
out. We've already made our March 
'99 numbers. Do you know how? 
On Garth Brooks. So now we can 
give you Deana Carter when she's 
ready and Suzy Bogguss with 
much less pressure than we used to 
put on you. 

There's been an attitude that peo- 
ple age into country music. People 
tell me my core demographic is 
44 -54. I said, "It must be shrink- 
ing, because there's a lot of fat and 
heart attacks." So, basically your 
audience is dying. What's interest- 
ing to a music company is that 15- 
25 -year-olds index 10 times high- 
er than 44 -55 in terms of buying 
records. So don't just look at the 
baby boomer bubble and say, 
"Gee, this is a gold mine." It's not 
the gold mine you think it is. As 
Mike Shallett of SoundScan says, 
"It's easier to get somebody who's 
already buying music to buy one 
more than to get somebody who's 
not buying music to buy one." 

Dene Hallam [KKBQ/Houston 
PD. from the audience]: Pat, with 
all due respect, I'm tired of old, 
washed -up rockers who couldn't 

_make it in New York and L.A. 
coming to country as a last resort. 
God bless them, but if you think 
Bob Seger and Bruce Springsteen 
are the answers to our problems, 
that blows my mind. 

JA: I'd like to do a little history 
for those who may not remember. 
None of what Pat's talking about 
is particularly new. We played Li- 
onel Richie's "Stuck On You" 20 
years ago. We played "Lay Down 
Sally" at KUZZ/Bakersfield 25 
years ago. There's been a long list 
of artists from other formats who 
come to this format, and Country 
has certainly found a way to em- 
brace them. Those with a good 

CE1 

Shame on us in 
radio if we're not 
selling the music, 
because listeners 

do want that. 
-Jaye Albright 

sense of Country's history can un- 
derstand what Pat's saying. We're 
certainly willing to look at some of 
these things, especially at a down 
time for our music. We've done it 
before, and it hasn't killed us. 

But if Bob Seger becomes a 
country artist, I don't know that 
that's progress for anybody, be- 
cause we really need 25-44 -year- 
olds for the good of the radio busi- 
ness. Country's success for the last 
50 years is that we've evolved con- 

A STEP TOWARD SUCCESS -Lyric Street artist Lan White joined forces 

with WQYK/Tampa Bay and Wal -Mart to promote the release of her new 

album, Stepping Stone. Pictured (1 -r) are WQYK air personality Steve Aus- 

tin, White, and WQYK MD Jay Roberts. 

stantly, so we've stayed focused on 
30-50, right in the center of the 25- 
54 demo. 

PQ: I'm not sitting here with a 

crystal ball, but I am not saying I 

want you to play a Bob Seger pop 
song on Country radio. I want you 
to play a Bob Seger country song 
on Country radio. That's a huge 
difference. I'm not looking to play 
music that's inappropriate for our 
audience. I'm looking to tell these 
people, "You already have the 
same values and the same back- 
ground and the same fan base as 
country." It doesn't take a brain 
trust to look at Arbitron and say, 
"Gee, AC is benefiting at our ex- 
pense." I'm just a marketing man 
who says, "Stop the bleeding be- 
fore you make your next move" 

The Passion Factor 
JS: Rather than getting bogged 

down on individual artists and 
songs, I think we need to get back 
to talking about passibn in the 
music and opening our minds to 
meet new music that really is 
country - songs that have the 
storyline country songs have, that 
have the feel that country has. As 
outrageous as some people think 
what we did at KZLA was, every- 
thing we did had a country feel to 
it and had passion to it. The proof 
of that is that our core, the Pls, 
not only didn't go away, but we 
had historic exclusive cume and 
TSL. 

The very first song I added out - 
of -the box in this format was 
"Blue" by LeAnn Rimes, and the 
very last song I added was "26 
Cents" by the Wilkinsons. Al- 
though we were very tight and 
very careful about everything we 
did, when a song came along that 
was moving, that was powerful, 
we went on it without any re- 
search, without any hesitation. As 
long as we broaden our hearts and 
minds to stay true to what coun- 
try really is to the listeners, it'll 
turn around. 

R &R: With all due respect - 
and certainly your career doesn't 
need any validation from me - 
but you talk about the passion in 
.the music and how everything you 
played had passion, but I didn't 
get that sense of passion from 
your radio station, from the stuff 
between the records. Don't those 
things have to go together? Is that 

I'm out there 
fighting as hard as I 

can to get Bruce 
Springsteen and 

Bob Seger to make 
country records. 

-Pat Quigley 

one of Country radio's prohl 
that the stationality maybe 
as passionate as it could be.' 

JS: As I listen to Country 
stations, I hear just the op.' 
and I could say this about all 

dio. What I hear too many i 

is radio people stroking th- 

selves with promotions and 
mos and "stationality" that the 

teners don't respond to, but t 

those of us in the business !hi 

are really cool. I have tried to 

termine what those things are t 

are important to listeners and t i. 

that aren't, and that's why c 

heard that sound on KZLA. 
again, it didn't hurt our passion . 

didn't hurt those people loving 

adoring our radio stations. Thi 

people who were predisposed 
ward Country anyway. So Iwo 
disagree that that was a problem 

JA: It seems to me that Co 

try listeners are really pretty f 

giving. We've stretched t 

boundaries a lot of times in a 

of different ways, and they 
to stick with us. As long as 

exemplify the values they ide 

fy as country, they're with us. 

though I would agree that some 

what we do on the air is pre 

extraneous and some of it's p 

ably unnecessary. 
Before I fully understood u 

Pat Quigley was trying to do. 

couple of reporters called me 

of the blue and asked about 
"pay for say" stuff. I told them 

I'm not sure that Nashville s i 

be paying us to do something 
should already be doing. As 

search studies show, listeners 
to know the names of the so 

and the artists every time. 
shame on us in radio if we're 

selling the music, because lis 

ers do want that:' 
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Jackson Racks Up `High Mileage' 
Country superstar discusses his new álbum, which hit stores this week 

"I compare it to a car that's not that old, but it's been driven 
a lot, so it's got high mileage on it," Alan Jackson says. "Still, 
a lot of times cars like that run better than ones that have been 
just sitting around rusting" 

He's talking about how he ar- 
rived at the title of his new Arista 
album, High Mileage. And while it 
may seem odd to hear a country su- 
perstar compare himself to an au- 
tomobile, it's an apt description 
from Jackson. "It just seemed like 
a good title for where I am in my 
career and my life;' he adds. With 
album sales now exceeding 24 mil- 
lion, however, nobody is accusing 
him of gathering rust. 

"I've been through a lot in in) 
life," Jackson continues. "Even be- 
fore the music business, I've just 
done so many different things. 
Good and bad things, but mostly 
good things. I've done so much, 1 

can't remember anymore all the dif- 
ferent lives I feel like I've had. It 

just seemed real fitting for that. 
That's why I wanted to call it that.' 

Since he still hasn't recorded a 

song called "High Mileage :' Jack- 
son admits that there were those 
close to the project who wanted 
him to choose an album title from 
one of the new tracks he recorded. 
He says, "A lot of people got kind 
of mad because I wouldn't come up 
with a regular old title off the al- 
bum. But I like that one ... so there:' 

When asked to describe the al- 
bum, Jackson jokes, "Finished!" 
He adds, "I tend to say this every 
time I finish a new album, but I like 
it better than any album I've made 
overall. I think it's a good collec- 
tion of songs. It's not the same sub- 
ject matter in each song. I think 
there's a lot of heart and soul in this 

COUNTRY 
FLASHBACK 

1 YEAR AGO 

No. 1: We Were In Love" - 
Toby Keith 

5 YEARS AGO 
No. 1: "A Thousand Miles 
From Nowhere " - Dwight 
Yoakam 

10 YEARS AGO 

No. 1: We Believe In Happy 
Endings " - Earl Thomas 
Conley & Emmylou Harris 

15 YEARS AGO 

No. 1: "I'm Only In It For 
Love" - John Conlee 

20 YEARS AGO 

No. 1: "Rake And Ramblin' 
Man"- Don Williams 

smiles when it's mentioned that" 
some people thought he was taking 
a major chance by releasing a reci- 
tation as the album's initial single. 
"You're kidding ?" he says face- 
tiously. "People thought that? I 

didn't know that ?" 
He continues, "I didn't know it 

would be the first single when we 
recorded it. I didn't know if it 
would even make the album. I've 
always been a song person. It was 
a little different for me, but I didn't 
do it for shock value or anything 

I've been through a lot in my life. Even before 
the music business, I've just done so many 
different things. Good and bad things, but 

mostly good things. - Alan Jackson 

album. Some of the songs that I 

was a writer on came at a time 
when there was a lot going on in 
my life. There was a lot of emotion 
there, and I think it comes through 
in some of the music. 

"It's got a different overall atti- 
tude than some of the others. 
There's not a lot of light, up -tempo 
stuff on there, and it wasn't inten- 
tional. It just happened that way:' 
He adds, "Outside of the new sin- 
gle, the rest of it is not too far from 
what I've always done musically?' 

The single - "I'll Go On Lov- 
ing You" - was a departure from 
what's considered fashionable in 
cotigtry music today. Jackson 

other than that I really liked the 
song and thought it would make a 

good record. 
"The way I felt about it was that 

it would either be a big hit or it 
wouldn't be a hit at all - that they'd 
either play it and go crazy, or it 
wouldn't get played. I felt that way 
going in. We all knew that it may be 
hard to get played. But I felt like if 
we could get radio to play it, fans 
would like it. The video turned out 
nice, and that's helped. 

"There are a couple of stations 
still out there that are not playing 
it. One guy said it's immoral," Jack- 
son laughs. "I forget the other one's 
comments, but that's okay?' 

Giving Thanks 
In the High Mileage CD booklet, 

Jackson thanks more than 30 veter- 
an country acts. In alphabetical or- 
der, the list runs from John Ander- 
son to Tammy Wynette and includes 
a diverse array of influences, includ- 
ing Steve Earle, the Kendalls, Bill 
Monroe, and the Chuck Wagon 
Gang. In compiling the list, Jackson 
explains, "Most of them influenced 
me by just listening to their music:' 

One of the listed singers who in- 
fluenced him beyond the mere mu- 
sic is George Jones. Jackson says. 
"He's always been real supportive 
of me and almost treated me like a 

son sometimes. He's given me a lot 
of encouragement. You know 
George: He's a mess anyway. He'd 
always say, 'Keep it country, son. 
Just keep it country. "' 

On his past albums, Jackson has 
always thanked his family, friends. 
label employees, and industry allies. 
He says, "I know a lot of these peo- 
ple like to see their names on the al- 

bum. These people [listed on the CD 
booklet] didn't have anything to do 
with recording this album, but I tried 
to sing their songs in bars, and I'm 
still a fan of these people. That's 
why I wanted to thank 'em, because 
I don't know if I've had a chance to 
thank all these people personally?' 

Jackson recorded 20 songs, but 
one that didn't make the final cut 
was a country remake of REO 
Speedwagon's 'Time For Me To 
Fly?' Jackson wasn't familiar with 
the song when one of his pilots 
suggested it. Jackson says, "We did 
cut it, and it came off pretty neat. 
Actually, it sounded like one of my 
records when we got done. The lyr- 
ic was real timely for me when we 
cut it. I think that's one reason it 

didn't make the album." Alan 
laughs, "When we got the album 
done, things had changed. It's prob- 
ably good it didn't end up on there." 

In recording High Mileage, Jack- 
son and producer Keith Stegall 
proved that you don't have to 
record country albums in Nashville. 
They completed several tracks with 
Jackson's band at Compass Point 
Studios in Nassau. Jackson says, 
"Keith and I have been talking 
about going to the Bahamas to 
record for a long time, but we just 
never did it. I love it. I go down 
there all the time to go fishing. It's 
good and bad. You go there, and it's 
beautiful. But it's so nice, you don't 
want to be in the studio. You say, 

'I'm done today. Let's go fishing.- 
As it turned out, Jackson had bet- 

ter luck in the studio than he did on 
the fishing boat. He says, "We were 
in Nassau, and there really is not a 
lot of billfish action there. I think we 
might have caught some dolphin, 
mahi -mahi. We probably caught a 

kingfish, but they're not real big ... 

maybe 30 or 40 pounds. But I've 
caught some big fish down there." - Calvin Gilbert 

Warren Brothers 

NEW ARTIST FACT FILE 

Current Single: "Guilty" 
Album, Label: Beautiful Day In The Cold Cruel World, BNA 

(October 27 release) 
Influences: Johnny Cash, Waylon Jennings 

Background 
The Warren Brothers - Brett, 27, 

and Brad, 29 - were born and 

raised in Tampa.Their father was an 

amateur guitar player whose record 

collection was filled with titles by Chet 
Atkins, Duane Eddy, Johnny Cash, 

and Roger Miller. As the brothers 
grew older, their musical tastes ex- 

panded to include Bob Dylan, Bruce 

Springsteen, Tom Petty, John Mellen - 

camp, and the Eagles. ̀ We're more 

on the rockin' side of country' Brett 
Warren tells R &R. 'There's a lot of 

pop country out there, but our influ- 

ences are more the outlaws" 
The Warren Brothers began per- 

forming while Brett was still in junior 

high. Noting that their parents 
weren't involved in producing or pro- 

moting their gigs, Brett recalls, "My 

father told us, 'I'm going to teach you 

things that are more important than 

how to play guitar and how to pro- 

mote a show. You can learn that on 

your own. I'll teach you how to have 

character. I'll teach you how to be 

strong and how to remember that 
family is the most important thing.' 
He taught us principles:' 

Between their acoustic sets as a 

duo at beach bars and larger dates 

with their band, the Warren Brothers 

found no shortage of club work 
throughout Florida. Brett says, 
'We've been out playing in clubs for 

four or five nights a week for the past 

eight years." Admitting that there are 

some negative connotations to a life 

spent playing in smoky bars, he ex- 

plains, "It's like playing football. You 

can practice all day long, but until 

you get into the game...:' 
The brothers eventually realized 

that they would have to move else- 

where to build a career. Brett says, 

"Nashville was turning out great 
songs. Rock 'n' roll had just turned 
to grunge, and there was no place 
for songwriters except Nashville. 
We had been raised on the Nash- 
ville sound, and we'd always writ- 
ten country songs our entire life" 
They just celebrated their third an- 
niversary as Nashville residents. 

More Clubs ... 
And A Deal 

After arriving in Nashville, Brett 

says, "For the first six or seven 
months, we would play anywhere. 
We'd play writer's nights. We'd open 

for people for free ... just anything 
we could get" With bills to pay, the 

Warren Brothers would often play 

two weeks in Nashville clubs, in- 

cluding a four -hour gig that netted 
them $30 each - enough to pro- 
vide gas money for a commute 
back to Tampa. Brett says, "We'd 

drive back to Florida and play 10 

days straight to make our rent mon- 

ey and come back to Nashville:' 
Along the way, they met song- 

writer /publisher Buzz Cason, who 

introduced them to songwriter Tom 

Warren Brothers 

Douglas, whose list of credits in- 

cludes several Collin Raye cuts, in- 

cluding "Little Rock!. They began a 

songwriting collaboration, which 

paid off big -time. Brett says, 'We did 

a demo one morning with our band, 

just one take all the way through. 

Tom pitched it to [RCA Label Group 

A &R executive] Renee Bell for Mar- 

tina McBride. We figured we'd do 

like a lot of people do and write 

songs first. We thought we'd get our 

writers deal through writing songs:. 

After Bell brought the Warren 

Brothers to the attention of RLGI 

Nashville Chairman Joe Galante. 

he signed them to BNA last year. 

The Music 
The Warren Brothers previously 

released 1500 copies of an indepen- 

dent CD, but the upcoming Beauti- 

ful Day In The Cold Cruel World is 

their first major -label album. It was 

produced by Chris Farren, best - 

known for his work on Deana Cart- 

er's Did I Shave My Legs For This? 

Explaining their attraction to Farren's 

approach to production, Brett says, 

"Deana's album was very commer- 

cial and radio-sounding, but it still 

had some roots to it" 
With Brett on lead vocals and 

rhythm guitar and Brad on harmo- 

ny vocals and lead guitar, the War- 

ren Brothers recorded the basic 

tracks for their new album in about 

a week. They also wrote or co- 

wrote all of the songs, including the 

debut single, "Guilty." 

On their current radio tour, they%ve 

been inviting PDs and MDs to see 

them perform at outdoor shows and 

station promotions. Brett says, 'We 

wanted them to see us play in front 

of an audience. We wanted to prove 

that we just didn't want to sit there 

and play for them - we wanted to 

play for their audience" These 

shows have included opening slots 

with John Berry, Joe Diffie, the 

Wilkinson, Pam Tullis, and others. 

There's a good chance that the 

Warren Brothers will be joining a 

platinum country act on the road 

this fall. Regardless of what hap- 

pens, the Warrens are chomping at 

the bit to play for some new faces. 

Brett says, "If we don't get the tour, 

we'll just continue to get out and 

play where and when we can. Peo- 

ple usually play live to support their 

albums. We make albums so we 

can go play live" 

L 
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COUNTRY TOP 50 
SEPTEMBER 4, 1998 

2W LW TW ARTIST TITLE LABELiSI 

3 2 0 GEORGE STRAIT True (MCA) 
I 5 2 O BROOKS & DUNN How Long Gone (Arista) 

12 7 5 0 WILKINSONS 26 Cents (Giant) 

s 4 0 JOHN MICHAEL MONTGOMERY Cover You...(Atlantic) 

N 9 0 TIM MCGRAW Where The Green Grass Grows (Curb) 
4 3 VINCE GILL If You Ever Have Forever In Mind (MCA) 
,3 10 9 Q ALAN JACKSON I'll Go On Loving You (Arista) 
tt 8 8 0 RANDY TRAVIS The Hole (Dream Works) 

11 10 0 DIAMOND RIO You're Gone (Arista) 
21 14 12 m MARK WILLS Don't Laugh At Me (Mercury) 
1 I T 11 JO DEE MESSINA I'm Alright (Curb) 

tt 13 13 ® REBA MCENTIRE Forever Love (MCA) 

r 18 15 ® LONESTAR Everything's Changed (BNA) 

21 20 16 m SHANIA TWAIN Honey, I'm Home (Mercury) 
a 21 18 ® LEANN RIMES Nothin' New Under The Moon (MCG/Curb) 

24 20 m CLINT BLACK Loosen Up My Strings (RCA) 

- 26 a GARTH BROOKS You Move Me (Capitol) 

r3 22 19 0 LINDA DAVIS I Wanna Remember This (DreamWorks) 

21 25 21 Q TRACY BYRD I Wanna Feel That Way Again (MCA) 

e 27 23 a ALABAMA How Do You Fall In Love (RCA) 

a 30 24 ® LEE ANN WOMACK A Little Past Little Rock (Decca) 

a 23 2; e STEVE WARINER w /GARTH BROOKS Burnin'...(Capitol) 
a 28 25 e SAMMY KERSHAW Honky Tonk America (Mercury) 
N 36 29 m DIXIE CHICKS Wide Open Spaces (Monument) 
n 29 27 ® NEAL MCCOY Love Happens Like That (Atlantic) 
a 33 32 a TY HERNDON It Must Be Love (Epic) 

>: 31 2E ® WADE HAYES How Do You Sleep...(DKC /Columbia) 
a 34 33 m COLLIN RAYE Someone You Used To Know (Epic) 
04 32 32 a BILLY DEAN Real Man (Capitol) 

31 35 34 m KENNY CHESNEY I Will Stand (BNA) 
PATTY LOVELESS High On Love (Epic) 

BREAKER ® TERRI CLARK You're Easy On The Eyes (Mercury) 

® KEITH HARLING Coming Back For You (MCA) 

BREAKER m AARON TIPPIN For You I Will (Lyric Street) 
BREAKER ® GARY ALLAN No Man In His Wrong Heart (Decca) 

m KINLEYS You Make It Seem So Easy (Epic) 
44 41 ® BRYAN WHITE Tree Of Hearts (Asylum /EEG) 

'2 14 LARI WHITE Stepping Stone (Lyric Street) 
48 44 m CLAY WALKER You're Beginning To Get To Me (Giant) 

50 45 m BLACKHAWK There You Have It (Arista) 
_3 4E JEFF CARSON Shine On (MCG /Curb) 

4ï m TRAVIS TRITT If I Lost You (Warner Bros.) 
:- 45 m CHAD BROCK Evangeline (Warner Bros.) 

49 m WARREN BROTHERS Guilty (BNA) 
- - 4E m RICK TREVINO Only Lonely Me (Columbia) 
ID E B U T m PAM TILLIS Every Time (Arista) 

41 41 42 DARYLE SINGLETARY My Baby's Lovin' (Giant) 

- - so 0 TRINI TRIGGS Straight Tequila (MCG /Curb) 
(DEBUT e GREAT DIVIDE Pour Me A Vacation (Atlantic) 
ID E B U T m MONTY HOLMES Alone (Bang II) 

TOTAL 
STATIONS/A 

204/0 

204/0 

204/0 

202/0 

204/0 

193/0 

202/0 

202/0 

202/1 

201/3 

171/0 

203/1 

199/2 

198/5 

193/2 

195/7 

195/32 

189/4 

184/6 

189/12 

183/6 

171/2 

176/1 

176/24 

165/2 

162/15 

160/6 

154/18 

150/4 

141/10 

80/1 

136/30 

141/9 

122/19 

122/4 

113/6 

115/9 

54/1 

100/26 

104/24 

90/1 

84/24 

58/0 

79/27 

68/10 

53/49 

37/0 

40/5 

30/8 

38/4 

DDS 
PLAY TOTAL 
RANK PLAYS 

1 7430 -18 

2 7424 +247 

3 7063 +310 

4 7062 +34 

5 6781 +351 

6 6370 -552 

7 6267 +305 

8 6099 +139 

9 6026 +434 

10 5664 +670 

12 5032 -1231 

11 5189 +294 

13 4791 +280 

14 4673 +301 

15 4470 +394 

16 4142 +474 

18 4001 +1162 

19 3955 +272 

20 3949 +422 

21 3815 +630 

22 3711 +578 

23 3565 +92 

24 3163 +132 

25 2965 +749 

26 2802 +70 

28 2653 +391 

27 2655 +215 

29 2530 +525 

32 2207 +98 

33 2029 +266 

36 1793 -2625 

37 1741 +537 

38 1648 +107 

39 1611 +343 

43 1403 +60 

44 1344 +59 

46 1273 +137 

48 1211 -3522 

47 1242 +395 

49 1161 +342 

51 1063 -20 

55 988 +303 

58 754 +5 

57 809 +296 

59 692 +109 

60 661 +602 

68 463 -676 

71 367 +73 

73 344 +47 

72 366 +61 

. TOTAL 
PLAYS POINTS 

35788 

35682 

33656 

33461 

32409 

29720 

29474 

28754 

28275 

26900 

24891 

24484 

22487 

22247 

21055 

19383 

18800 

18486 

17817 

17758 

16840 

16077 

14081 

13839 

12535 

12145 

11835 

11337 

9943 

8857 

8432 

8030 

7267 

7170 

6263 

5948 

5698 

5676 

5526 

5333 

4898 

4462 

3743 

3651 

3100 

2725 

2091 

1704 

1488 

1455 

N- 

POI 

+22 

+143 

+173 

+14 

+180 

-300 

+139 

+58 

+226 

+309 

-514 

+141 

+148 

+1661 

+199 

+231 

+553 

+136 

+2022 

+3128 

+2612 

+445 

+435 

+3415 

+283 

+1928 

+846 

+2493 

+525 

+1259 

-11956 

+2700 

+447 

+1575 

+186 

+259 

+523 

-16419 

+1645 

+1485 

-20 

+1355 

+31 

+1383 

+514 

+2419 

-2972 

+326 

+168 

+255 

This chart reflects airplay from August 31- September 6. Songs ranked by total points Highlighted songs indicate Breaker. 
204 Country reporters. 200 current playlists. Songs that are dawn in points for three consecutive weeks and below No.1 are moved to reanent. ©1998, R &R Inc. 

The ultimate in Saturday Night Country Radio 

Live; caller interactive; personality driven 

Today's best Country Music 
especially for Saturday Nights 

Fed Lìve 12midnight (all time zones) 
in tereo on S.f m C5 Transponder 23 

r toma es available 

f local avails per hour 

0 il ry 

408 -420 -140. AINMENT 
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BREAKERS® 

TERRI CLARK 
You're Easy On The Eyes (Mercury) 

67 °. of our reporters on it (136 stations) 
-s 30 Adds Moves 40 -32 

AARON TIPPIN 
I For You I Will (Lyric Street) 
t 60% of our reporters on it (122 stations) 

19 Adds Moves 39 -34 

1 GARY ALLAN 4 

8 
No Man In His Wrong Heart (Decca) 

7 
60% of our reporters on it (122 stations) 

4 Adds Moves 37 -35 

6 

2 

4 MOST ADDED, 
AL 

ARTIST TITLE LABEL(S) ADOTOS 

8 PAM TILLIS Every Time (Arista) 49 

4 GARTH BROOKS You Move Me (Capitol) 32 

6 
TERRI CLARK You're Easy On The Eyes (Mercury) 30 

2 
WARREN BROTHERS Guilty (BNA) 27 
CLAY WALKER You're Beginning To Get... (Giant) 26 
DWIGHT YOAKAM These Arms (Reprise) 25 
BLACKHAWK There You Have It (Arista) 24 
DIXIE CHICKS Wide Open Spaces (Monument) 24 
TRAVIS TRITT If I Lost You (Warner Bros.) 24 
AARON TIPPIN For You I Will (Lyric Street) 19 

MOST INCREASED 
PLAYS TOTAL 

PLAY 
ARTIST TITLE LABEL(5) INCREASE 

GARTH BROOKS You Move Me (Capitol) +1162 
DIXIE CHICKS Wide Open Spaces (Monument) +749 
MARK WILLS Don't Laugh At Me (Mercury) +670 
ALABAMA How Do You Fall In Love (RCA) +630 
PAM TILLIS Every Time (Arista) +602 
LEE ANN WOMACK A Little Past Little... (Decca) +578 
TERRI CLARK You're Easy On The Eyes (Mercury) +537 
COLLIN RAYE Someone You Used To Know (Epic) +525 
CLINT BLACK Loosen Up My Strings (RCA) +474 
DIAMOND RIO You're Gone (Arista) +434 

MOST INCREASED 
POINTS TOTAL 

POINT 
ARTIST _,Si INCREASE 

GARTH BROOKS You Move Me (Capitol) +5536 
DIXIE CHICKS Wide Open Spaces (Monument) +3415 
ALABAMA How Do You Fall In Love (RCA) +3128 
MARK WILLS Don't Laugh At Me (Mercury) +3095 
TERRI CLARK You're Easy On The... (Mercury) +2700 
LEE ANN WOMACK A Little Past... (Decca) +2612 
COLLIN RAYE Someone You Used To... (Epic) +2493 
PAM TILLIS Every Time (Arista) +2419 
CLINT BLACK Loosen Up My Strings (RCA) +2314 
DIAMOND RIO You're Gone (Arista) +2267 

HOTTEST 
RECURRENTS 

ARTIST - - r ,?Ea, 

FAITH HILL w/TIM MCGRAW Just To... (Warner Bros.) 
DIXIE CHICKS There's Your Trouble (Monument) 
TRISHA YEARWOOD There Goes My Baby (MCA) 
CDLLIN RAYE I Can Still Feel You (Epic) 
MARTINA MCBRIDE Happy Girl (RCA) 

JOE DIFFIE Texas Size Heartache (Epic) 
TERRI CLARK Now That I Found You (Mercury) 
GARTH BROOKS To Make You Feel My Love (Capitol) 
GEORGE STRAIT I Just Want To Dance With... (MCA) 
SHANIA TWAIN From This Moment On (Mercury) 

Breakers: Song has achieved airplay at 60% of reporter base for the find 
time. Bullets awarded to songs gaining in plays and/or points over the 
previous week. Total Points: The sum of each station's total plays of a 
song multiplied by the station's individual weight. Most Increased Points 
lists the songs with the greatest week -to-week increases in total points. 
Play Rank: Ranks all charted songs by total plays. Most Increased Plays 
lists the songs with the greatest week -to-week increases in total plays. 

www.americanradiohistory.com
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The New Album 6allery ... 
In Stores: September 8, 1998 ' 

Vince Gill - 

Breath Of Heaven (MCA) 

Vince Gill has joked that his new holiday album 

provides the soundtrack for drinking martinis while 

you trim the Christmas tree. Gill's first Christmas 

album, Let There Be Peace On Earth, was released 

five years ago. This one is decidedly different - 
and here's the martini reference: Gill performs the 

songs with an orchestra led by Patrick Williams, a conductor and arranger 

whoeviously worked with Frank Sinatra. Gill says, "We recorded this album in 

the old Capitol studios in Hollywood where Sinatra, Bing Crosby, and Nat King 

Cole made all those really classic records. We happened to be working in the studio 

the Thursday Frank passed away. I felt lucky to be there during that period. There 

was a good spirit going on." The album doesn't contain any of Gill's original 

material. With the exception of the title track (written by Amy Grant and Chris 

Eaton), he pretty much sticks with tradition. The tracks include "Winter Wonder- 

land," "The Christmas Song," "O Little Town Of Bethlehem," "Silver Bells," "It's 

The Most Wonderful Time Of The Year," "Blue Christmas," and an amazing 

version of "O Holy Night." 

Charlie Robison 
Life Of The Party (Lucky Dog) 

Charlie Robison's Lucky Dog debut album 

arrives at a time when many people are apt to 

say, "Oh, yeah. He's the guy who's getting 

married to Emily Erwin of the Dixie Chicks." 

Comments like that are unfortunate, especially 

since Robison has spent year carving out a 

niche in the time -honored Texas singer /songwriter tradition. 

Like other acts on Sony's Lucky Dog roster, Robison's music has grit and 

intelligence. Robison says, "I never 'got into' country. I didn't have to. It was 

always around me. It was part of me - listening to Willie Nelson, Dough Sahm, 

Linda Ronstadt, and going to see singers like Johnny Bush three or four times a 

week in juke joints and honky -tonks." He was born and raised in Bandera, TX, 

his brother is fellow Lucky Dog artist Bruce Robison. Bruce and his wife, Kelly 

Willis, sing background vocals. Of the songs featured on Life Of The Party, 

Robison says, "I write about everyday things. I just sometimes take them to the 

extreme." Those extremes include the comical "Sunset Boulevard." But if you 

think that this is noncommercial music, take a spin with "Starlight," one of the 

best honky -tonk songs written in the '90s. 

Various Artists 
Tammy Wynette ... Remembered 
(Asylum /EEG) 

Tammy Wynette's lasting contributions to music extend tar 

beyond the realm of country. Even casual listeners who 

don't profess any great love for country music are 

immediately taken by the emotiónal honesty that was a 

constant quality throughout her lengthy career. After Wynette's death 

in April, longtime friend - and Asylum label chief - Evelyn Shriver began enlisting 

participants in this 12 -track tribute album. If it seems odd for the album to feature Elton John 

and Melissa Etheridge, it's a testament to the wide -ranging influence Wynette enjoyed. Indeed 

the highlights include Elton John's reworking of "Stand By Your Man," Etheridge's thoughtful 

interpretation of "Apt. #9," and Wynonna's version of "Woman To Woman" - the album's tiro 

single. Other tracks include: "'Til I Get It Right," Trisha Yearwood; "D- I- V- O- R -C -E." Rosanne 

Cash; "Take Me To Your World," George Jones; "Your Good Girl's Gonna Go Bad," K.T. 

Oslin; "You & Me," Lorrie Morgan; "I Don't Wanna Play House," Sara Evans; "Golden Ring: 

Emmylou Harris with Linda Ronstadt and Kate & Anna McGarrigle; and "'Tsl I Can Make h 

On My Own," Faith Hill. 

In addition to the album, Wynette will be remembered during an October 7 concert at the 

Grand Ole Opry House. Bryan White and Glen Campbell join Morgan and Wynonna during the 

fund- raiser for Baptist Hospital's EAR (Education and Auditory Research) Foundation, a non- 

profit charity serving those with hearing and balance impairments. This year's tribute will he 

taped for telecast early next year on TNN. As far as the tribute album, however, the finest 

moment comes with the Beach Boys' classic "In My Room," which features Wynette's voice 

serving as the basic track. It was produced and performed by Brian Wilson. Of all the vocalisa 

who may ever sing her music, nobody can replace Tammy Wynette. 

GOING r ADDS September 4, 1998 

aloe Lliffie "Poor Me" 

Epic: The lyrics take an unexpected turn, but this isn't a novelty song. Instead, "Poor Me" is a mid -temp 

honky -tonker written by Bob DiPiero and former NRBQ frontman Al Anderson. Diffie has never sounded more 

soulful than he does on this new track featured on his Greatest Hits album. 

Toby Keith "Getcha Some" 

Mercury: It's not a recitation, but Toby Keith takes a conversational tone in singing the verses on "Ge 

Some," which he wrote with Chuck Cannon. Ultimately, the song is about settling down and raising a Tamil 

The single is one of the new tracks on Keith's upcoming album, Greatest Hits, Volume One. 

Trisha Yearwood (duet with Garth Brooks) "Where Your Road Leads', 

MCA: Trisha Yearwood says Garth Brooks brought her this Victoria Shaw /Desmond Child song a long 

ago, but she never forgot about it. She explains, "Because this was the first album that I co- produced ' 

Tony Brown, and because it was the first album after a greatest hits album - which means it repot* 

next step - I decided that I would go with 'Where Your Road Leads' for the title track, because those 

sum up what it all means to me" 

r.71 r. aJ 

e 
pxtllPS v 

41.4y1.CL1.dTJfP. 
NEI[ TM .Itÿ Ilf'llll - 

T H E B E S T I N B U M P E R S T I C K E R S 

y& Billy 

A N D W I N D O W D E C A L S 

1 5 6 1 F A I R V I E W A V E N U E 1 S T L O U I S . MO 6 3 1 3 2 1 1 8 0 0 5 6 9 1 9 0 6 I PHONE. 314 423 4411 FAX 314 423 2964 

www.americanradiohistory.com

www.americanradiohistory.com


COUNTRY September 4. 1998 R &R 143 

NEW & ACTIVE 
DANNI LEIGH If The Jukebox Took Teardrops (Decca) 
Total Stations: 37, Total Points: 1399, Total Adds: 10, Including: 
WAYZ 30, KKIX 15, KPLM 14, WAMZ 10, WAXX 10, WMTZ 10, 
KSOP 7, WIRK 6, WOW 6, WNKT 5 

Plays Include: KHAY 15 (15), KJUG 15 (15), KRMD 15 (15), WFMS 
15 (8), WRNS 15 (15), WWJO 11 (7), KEEY 10 (10), KUZZ 10 
(10), WOVK 10 (10), KV00 8 (8), KEAN 7 (7), KGNC 7 (7), KXKT 7 

AL WWGR 7 (7), WTCR 6 (6) 

DWIGHT YOAKAM These Arms (Reprise) 
Total Stations: 27, Total Points: 1124, Total Adds: 25, Including: 
KHEY 17, KLLL 17, KJUG 15, WRNS 15, WWGR 15, WUSN 14, 
WGTY 12, KRWQ 11, KUZZ 10, WAXX 10, WOVK 10, WYYD 10, 
KKNU 9, KV00 8, KSOP 7, WSSL 7, WWJO 7, KFDI 5, KITS 5, 
KVOX 5, WDEN 5, WHSL 5, WNKT 5, WRKZ 5, WSOC 5 

TOBY KEITH Getcha Some (Mercury) 
Total Stations: 19, Total Points: 1084, Total Adds: 17, Including: 
KLLL 17, KWJJ 17, KKCB 16, WXTA 16, WDEN 15, WKHK 15, 
WKKX 14, WQXK 14, KSON 12, WFMB 12, WAXX 10, KSOP 7, 
KUPL 7, WMSI 7, WWZD 7, WTCR 6, KZKX 5 
Plays Include: KBEQ 24 (24), WQYK 5 (5) 

YEARWOOD & BROOKS Where Your Road Leads (MCA) 
Total Stations: 12, Total Points: 1022, Total Adds: 10, Including: 
WITL 23, KUZZ 22, WPOC 22, WXTU 22, KHAK 15, WBEE 15, 
WTCM 12, WYYD 10, WDEN 5, WNOE 5 

Plays Include: WQXK 7 (7) 

RESTLESS HEART For Lack Of Better Words (RCA) 
Total Stations: 25, Total Points: 1017, Total Adds: 7, Including: 
KASH 15, KKNU 10, WYYD 10, KGNC 7, KHEY 7, KIZN 7, KVOX 5 
Plays Include: WRNS 19 (19), KBEQ 18 (18), WGAR 17 (17), KKIX 
15(15), WFGY 15 (15), WWZD 12 (7), WOVK 10 (10), KJUG 7 (7), 
KKJG 7 (7), WROO 7 (7), WIRK 6 (6), WTCR 6 (6), KFDI 5 (5), 
KITS 5 (5), WDEN 5 (5), WRKZ 5 (5), WUSQ 5 (5), WYCD 5 (5) 

SUZY BOGGUSS Nobody Love, Nobody Gets Hurt (Capitol) 
Total Stations: 21, Total Points: 885, Total Adds: 18, Including: 
WRNS 17, KASH 15, WIRK 15, WUSN 14, WTCR 12, WMTZ 10, 
WOVK 10, KJUG 7, WOW 6, KFDI 5, KTTS 5, WBBN 5, WBBS 5, 
WDEN 5, WHSL 5, WNKT 5, WRKZ 5, WXXQ 5 

Plays Include: WFMS 15 (8), WWGR 15 (15), KSOP 7 (7) 

ALLISON MOORER Set You Free (MCA) 
Total Stations: 29, Total Points: 883, Total Adds: 2, Including: KUBL 
7. WSOC 5 

Plays Include: WRNS 19 (19), KNFR 14 (14), KPLM 14 (14), WWJO 
11 (11), KKNU 10 (9), WAXX 10 (10), WOVK 10 (10), KV00 8 (8), 
KSOP 7 (7), WAIB 7 (7), WGKX7 (7), WGTR 7 (7), WMSI 7 (7), 
WWZD 7 (7), WBEE 6 (6), WTCR 6 (6), KASH 5 (5), KFDI 5 (5), 
KMLE 5 (5), KITS 5 (5), WBBN 5 (5), WBBS 5 (5), WDEN 5 (5), 
WGH 5 (5), WKKT 5 (5), WRKZ 5 (5), WUSQ 5 (5) 

WYNONNA Woman To Woman (Asylum/EEG) 
Total Stations: 21, Total Points: 820, Total Adds: 13, Including: 
WKIS 14, WGTY 13, WDAF 10, KKNU 9, WNCY 9, WGTR 7, WWJO 
7. WPKX 6, KITS 5, WBBS 5, WDEN 5, WESC 5, WRKZ 5 
Plays Include: WKKT 20 (20), KMPS 16 (16), KRWQ 11 (11), WOVK 
10 (10), WTCR 6 (6), WBBN 5 (5), WRBT 5 (5), WSOC 5 (5) 

LILA MCCANN To Get Me To You (Capitol) 
Total Stations: 22, Total Points: 790, Total Adds: 6, Including: KHEY 
7. KKJG 7, WPKX 6, WBBN 5, WBBS 5, WTHI 5 
Plays Include: WRNS 18 (18), KLLL 17 (17), KMPS 16 (16), KJUG 
15 (15), KXDD 14 (14), WOVK 10 (10), KHAK 9 (9), KIZN 7 (7), 
KSOP 7 (7), KTOM 7 (7), WBEE 6 (6), WTCR 6 (6), KITS 5 (5), 
KVOX 5 (5), WDEN 5 (5), WKKT 5 (5) 

JOE DIFFIE Poor Me (Epic) 
Total Stations: 14, Total Points: 782, Total Adds: 11, Including: 
WKDQ 25, WXTA 16, KUBL 15, WDEN 15, WIVK 14, WKKX 14, 
WQXK 14, WFMB 12, KKNU 10, WSSL 7, WWZD 7 

Plays Include: KZKX 10 (5), WYRK 8 (8), KYCY 5 (5) 

BR5.49 Wild One (Arista) 
Total Stations: 11, Total Points: 433, Total Adds: 0, Including: KZKX 
26 (26), KNFR 14 (14), WGTY 13 (13), WTCR 12 (12), KBUL 11 

(11), WOVK 10 (10), KV00 8 (8), KATM 5 (5), KUZZ 5 (5), WKKT 
5 (5), WSOC 5 (5) 

Songs Ranked By Total Points 

NATIONAL RADIO FORMATS 
ABC RADIO NETWORKS 

Coast -To -Coast 
Mark Edwards (972) 991 -9200 
Adds: 

No New Adds 

Hottest: 
BROOKS & DUNN How Long Gone 

WILKINSONS 26 Cents 

SHANIA TWAIN Honey, I'm Home 

GARTH BROOKS You Move Me 

TERRI CLARK You're Easy On The Eyes 

Real Country 
Dave Nicholson (602) 966 -6236 
Adds: 

JOE DIFFIE Poor Me 

TY HERNDON It Must Be Love 

Hottest: 
TRACY BYRD I Wanna Feel That Way Again 

GEORGE STRAIT True 

BROOKS & DUNN How Long Gone 
TIM MCGRAW Where The Green Grass Grows 
MARK WILLS Don't Laugh At Me 

AFTER MIDNITE ENTERTAINMENT 
Larry Santiago (818) 461 -5435 
Adds: 
DIXIE CHICKS Wide Open Spaces 

TY HERNDON It Must Be Love 

Hottest: 
WILKINSONS 26 Cents 

TIM MCGRAW Where The Green Grass Grows 

JO DEE MESSINA I'm Alright 

VINCE GILL If You Ever Have Forever In Mind 
BROOKS A DUNN How Long Gone 

JOHN MICHAEL MONTGOMERY Cover You In Kisses 

GEORGE STRAIT True 

ALTERNATIVE PROGRAMMING 
Steve Knoll (800) 231 -2818 
Gary Knoll 
Adds: 
DANN I LEIGH If The Jukebox Took Teardrops 

LILA MCCANN To Get Me To You 

RICK TREVINO Only Lonely Me 

WARREN BROTHERS Guilty 

Hottest: 
LEE ANN WOMACK A Little Past Little Rock 

LONESTAR Everything's Changed 

BROADCAST PROGRAMMING 
Walter Powers (800) 426 -9082 

Super Country/Pure Country 
Ken Moultrie 
Adds: 
DIXIE CHICKS Wide Open Spaces 

Hottest: 
ALAN JACKSON I'll Go On Loving You 

VINCE GILL If You Ever Have Forever In Mind 
BROOKS & DUNN How Long Gone 

FAITH HILL w/TIM MCGRAW Just To Hear You Say That You Love Me 

MARK WILLS Don't Laugh At Me 

Digital Country 
L.J. Smith 
Adds: 

GARTH BROOKS You Move Me 

TERRI CLARK You're Easy On The Eyes 

WADE HAYES How Do You Sleep At Night 

Hottest: 
BROOKS 8 DUNN How Long Gone 

VINCE GILL If You Ever Have Forever In Mind 

GEORGE STRAIT True 

JO DEE MESSINA I'm Alright 
JOHN MICHAEL MONTGOMERY Cover You In Kisses 

New Country 
L.J. Smith 
Adds: 

GARTH BROOKSY0u Move Me 

TERRI CLARK You're Easy On The Eyes 

WADE HAYES How Do You Sleep At Night 
TY HERNDON It Must Be Love 

CLAY WALKER You're Beginning To Get To Me 

Hottest: " 
WILKINSONS 26 Cents 

BROOKS & DUNN How Long Gone 

GEORGE STRAIT True 

TIM MCGRAW Where The Green Grass Grows 
JOHN MICHAEL MONTGOMERY Cover You In Kisses 

JONES RADIO NETWORK 
Jim Murphy (303) 784 -8700 

U.S. Country 
Penny Mitchell 
Adds: 

BLACKHAWK There You Have It 

DANNI LEIGH II The Jukebox Took Teardrops 

MARTINA MCBRIDE Wrong Again 
PAM TILLIS Every Time 

Hottest: - 

BROOKS 8 DUNN How Long Gone 

TIM MCGRAW Where The Green Grass Grows 
JOHN MICHAEL MONTGOMERY Cover You In Kisses 

GEORGE STRAIT True 

RANDY TRAVIS The Hole 

CD Country 
John Hendricks 
Adds: 
T. GRAHAM BROWN Wine Into Water 

MARTINA MCBRIDE Wrong Again 
PAM TILLIS Every Time 

Hottest: 
WILKINSONS 26 Cents 

JOHN MICHAEL MONTGOMERY Cover You In Kisses 

ALAN JACKSON I'll Go On Loving You 

VINCE GILL If You Ever Have Forever In Mind 
BROOKS & DUNN How Long Gone 

RADIO ONE COUNTRY PLAYLIST 
Jim Barbee (970) 949 -3339 
Adds: 
BLACKHAWK There You Have It 

CHAD BROCK Evangeline 

T. GRAHAM BROWN Wine Into Water 

CLAY WALKER You're Beginning To Get To Me 

Hottest: 
PATTY LOVELESS High On Love 

JO DEE MESSINA I'm Alright 

WILKINSONS 26 Cents 

LARI WHITE Stepping Stone 

GEORGE STRAIT True 

WESTWOOD ONE RADIO NETWORKS 
Charlie Cook (805) 294 -9000 
Tracy Thompson 

Mainstream Country 
David Felker 
Adds: 

DIXIE CHICKS Wide Open Spaces 

WADE HAYES How Do You Sleep At Night 

Hottest: 
GEORGE STRAIT true 

JOHN MICHAEL MONTGOMERY Cover Yon In Kisses 

VINCE GILL If You Ever Have Forever In Mind 

JO DEE MESSINA Fm Alright 

FAITH HILL wniM MCGRAW Just To Hear You Say That You Love Me 

Hot Country 
David Felker 
Adds: 
KEITH HARLING Coming Back To You 

BRYAN WHITE Tree Of Hearts 

TRISHA YEARWOOD w/GARTH BROOKS Where Your Road Leads 

Hottest: 
BROOKS & DUNN How Long Gone 

VINCE GILL If You Ever Have Forever In Mind 
TIM MCGRAW Where The Green Grass Grows 

JOHN MICHAEL MONTGOMERY Cover You In Kisses 

WILKINSONS 26 G 

COUNTRY VIDEO 

A/rli 

. 

K 

. 

,M 

ADDS 
MARK CHESNUTT Wherever You Are 

DIXIE CHICKS Wide Open Spaces 

TOBY KEITH Getcha Some 

ELITE 
WILKINSONS 26 Cents 

VINCE GILL If You Ever Have Forever In Mind 
RANDY TRAVIS The Hole 

ALAN JACKSON I'll Go On Loving You 

BROOKS & DUNN How Long Gone 

OTNN 
THE NASHVILLE NETWORK 

60.2 million households 

Traci Todd. 

ManagerNideo Programming 

ADDS 

SHANIA TWAIN Honey. I'm Home (Mercury) 

TOP 10 

ALABAMA Haw Do You Fall In Love (RCA) 

BROOKS & DUNN How Long Gone (Arista) 

TRACY BYRD I Want To Feel That Way Again (MCA) 

DIAMOND R10You re Gone (Arista) 

ALAN JACKSONI'll Go On Loving You (Arista) 

LONE STAR E veryming's Changed (BNA) 

REBA MCENTIRE Forever Love (MCA) 

JO DEE MESSINA I'm Alright (Curb) 

DOLLY PARTON Honky Tonk Songs (Decca) 

SHANIA TWAIN Honey. I'm Home (Mercury) 

Information current as of August 31. 

c T 
rOSIG TELEVISION 

42 million households 

Chris Parr Director/Programming 

Paul Hastaba, VP /GM 

ADDS 
SUZY BOGGUSS Nobody Love. Nobody Gets Hurt (Capitol) 

T. GRAHAM BROWN Wine Into Water (Intersound) 

PATTY LOVELESS ke Water Into Wine (Epic) 

JOHN MICHAEL MONTGOMERY Hold On To Me (Atlantic) 

TOP 10 

RANDY TRAVIS The Hole (Dream Works) 

JO DEE MESSINA Em Alright (Curb) 

FAITH HILLw /TIM MCGRAWJust To Hear You (Warner Bros.) 

PAM TILLIS I Said A Prayer (Arista) 

VINCE GILL II You Ever Have Forever In Your Mind (MCA) 

BROOKS & DUNN How Long Gone (Arista) 

WILKINSONS26t (Giant) 

DWIGHT YOAKAM Things Change (Reprise) 

DIAMOND RIO You're Gone (Arista) 

TRISHA YEARWOOD There Goes My Baby (MCA) 

HEAVY 
GARTH BROOKS To Make You Feel My Love (Capitol) 

BROOKS M DUNN How Long Gone (Arista) 

DIAMOND RIO You're Gone (Arista) 

VINCE GILL It You Ever Have Forever In Your Mind (MCA) 

FAITH HILL w/TIM MCGRAWJust To Hear You... (Warner Bros.) 

ALAN JACKSON Ill Go On Loving You (Arista% 

REBA MCENTIRE Forever Love (MCA) 

JO DEE MESSINA I'm Alright (Curb) 

PAM TILLIS; SaidA Prayer(Arista) 

SHANIA TWAIN Honey. I'm Home (Mercury) 

WILKINSONS26e (Grant) 

MARK WILLS Don't Laugh At Me (Mercury) 

HOT SHOTS 
BLACKHAWK There You Have It (Arista) 

SUZY HOGGUSS Nobody Love, Nobody Get Hurt (Capitol) 

T. GRAHAM BROWN Wine Into Water (Intersound) 

TERRI CLARK You're Easy On The Eyes (Mercury) 

DIXIE CHICKS Wide Open Spaces (Monument) 

TOBY KEITH Getcha Some (Mercury) 

DANNI LEIGH If The Jukebox Took Teardrops (Decca) 

LONESTAR Everythings Changed (BN4) 

AARON TIPPIN For You I Will (Lyric Street) 

TRAVIS TRITT If I Lost You (WamerBros.) 

WARREN BROTHERS Guilty (BM) 

LEE ANN WOMACKA Little Past Little Rock (Decal) 

Heavy rotation songs receive 28 plays per week. Hot Shots 
receive 21 plays per week. 

Information current as of September 2 

www.americanradiohistory.com

www.americanradiohistory.com


144 R&R September 4, 1998 COUNTRY REPORTERS 
Stations and their adds listed alphabeticallyby market 

KEAN /Abilene. TX 
PD Dwayne Alexander 
MD Rudy Allen Fernandez 

WOMXIAkron. OH 
PD. Kevin Mason 

MD Bat Snie1 

WGNAIAIbany. NY 
PD'. Bun Brindle 
MD: Bill Earley 
20 LINDA DAVIS 
6 TERRI CLARK 
6 WADE HAYES 

MIST/Albuquerque. NM 
PD Bred Barren 
MD. Ch. Malibu 

1 DANE CI I AN 

WARREN 
CHICKS 

5 WARREN BflOTHEPS 
5 CLAY WALKER 

KRRV /Alexandrla, LA 
OM: Lon Harris 

Sc. Bryant 
0 BRYAN WHILE 

CLAY WADER 
S IPAV1S TROT 

WCTO /Allentown, PA 
P0: Chuck Geiger 
APDMD: Shawn O'Brien 

5 PAMI ILLIS 

5 PAM TILLIS 
5 BRYAN WHITE 

WAY 
PDMD; Polly wogs 
35 GARTH 

CHICKS 
SS 

IS DIXIE CHICK$ 

KCMG/Amarillo, TX 
PD; Bob Shannon 
AD; Patrick Chat 
15 PAN TILLIS 
l RESTLESS HEART 
7 TRAVIS TRITT 

PO: ReyIMhen e, AK g 
AP; pry l.Npr 
APO: Chia Cr.wMy 
MD: Marshall Grillln 

25 PAM TILLIS 
25 CLAY WALKER 
15 SUZY 

RESTLESS HEART 
BOGGUSS 

15 COLLlI HE 

IS RATE 
15 KINLEVS 
15 TRAVIS TRITT 
15 WARREN BROTHERS 
5 DIXIE CHICKS 
5 TERRI CLARK 
5 TY HERNDON 
5 RICK TREVINO 

WKLY /ApDletan, WI 
OM: 

Randy 
McCarthy 

PO: Randy Shannon 
MD: Sept Saueck 

9 BLACKHAWK 
9 BILLY DEAN 
9 WYNONNA 

WKSF /Asheville. NC 

UDGlenn 
Tani 

YD: Midd' 'Thomas 
5 BILLY DEMI 
5 PAM TILLIS 
5 WARREN BROTHERS 

WKHIVA 
Heil 

GA 
OMND: nn McGinley 
MD: dry 
'IF?' GARM ROOKS 

LINDA DAVIS 
'1 ALABAMA 

WYAY /Atlanta, GA 
OM. Ned McGinley 
PD: Store YltcMll 
YD: Jo ßr q 

32 GARTH ROOK$ 
12 TERRI CLARK 
12 TRAVIS TRITT 
12 T GRAHAM BROWN 

WKIIC/ABgBSq GA 
OWPD: Tommy Gentry 
APDIMO: Leh Taylor 
15 PAM TILLIS 

/ TY HERNDON 

KA$FJAYdin, TX 
PD: Steve Cruise 
YO: Steve 
25 DIAMOND RIO 
25 RE BA MCENTIpE 
25 CLINT BLACK 

KUZZIBakerslield. CA 
PLI Even Bridwsli 
MD: Kelly Erickson 
22 YEARWOOD 6 BROOKS 
1D DWIGHT YOAKAM 
5 VARIOUS ARTISTS 

Scott 
MD 

PD: Sash ntrldar 
Todd Berry 

22 YEARWOOD 
RAVE 

BROOKS 
16 COLLIN 

CHICKS 16 
TRACY 

CBYRD 
16 (RACY BVRD 

WINK/Baton Rouge. LA 
PD: Ralph Cherry 
AD: Austin Jemes 

5 GREAT TWIN 

KAYDAgYmonl, TX 
O: Frank son PO/MO: Les 

APD` 
Jay a«ne.a 

13 TERRI CURB 
13 BLACKHAWK 

WKNN/BÍIOXI, MS 
PD/6113: Kipp Gr ggaY 
12 DIXIE 

HERNDON 12 TY HEANDON 

WHWK/Binghamlon, NY 
OWPOIYD: John Davison PD: 

13 TRAVIS TRITT 
13 TERRI CLARK 
13 PAM TILLIS 

WZZK/Blrmingham, AL 
PD. Jim Tice 
MD. Scon Stewart 
.2 ,'I X'.f "r 
l :AT qJ : 

KIZN/BOise, ID 
APD Spencer Burke 

I RESTLESS HEART 
7 TRAVIS IRITI 
7 GREAT DIVIDE 

WKLB/BOSIOR. MA 
PD: Nib Brophey 
APDM D: Glomm// Rogers 

10 DIXIE CHICKS 
10 GARTH BROOKS 

Justin 
NY 

PD: JUedn 
John APD/MD: John Psu1 

8 DIXIE CHICKS 
B TRAVIS TROT 

KHAK/Cedar Rapids, IA 
PD. JWM Winfield 
YD: Dawn Johnson 

IS FAUN 11111 

15 YEARWOOD I BROOKS 

WIXY/Champal n, IL B 
PO: R.W. Smith 
MO: Nicol. SW 

18 TERRI CLARK 
6 CLAY WALKER 

wEZUCn.defloa, SC 
PD: Kris yew Dyke 

I12Eery 
Griffin 

12 PAM TILLIS 
12 DIXIE CHICKS 
5 MONTY HOLMES 

WNKT /Charleston, SC 
PD'. Rob Kelly 
MO: Catfish Cody 
I/ PAM TILLIS 
17 DIANA VARIOUS ARTISTS 
17 SODO CARTER 
8 SUZY BOGGUSS 
5 DWIGHT YOAKAM 
5 CLINT BLACK 
5 DANNI LEIGH 
5 WARREN BROTHERS 

I BEICherlefi0n WV 
OMND. Jeff Whitehead 
21 GARTH BROOKS 
11 MARK WILLS 
11 TERRI CLARK 

WKKTA:harI01M. NC 
PD: Bill Young 

No Ades 

WSOC/Chanpde, NC 
PD- Paul Johnson 
YD: Rick McCracken 

5 ALLISON MOERER 
5 DWIGHT YOAKAM 
5 

WARREN 
TRAVIS TRITT 

5 WA BROTHERS 

WU$YA.hattan00ga, TN 
PD Limy Hunnicutt 
YD: Bill Poindexter 
13 CLAY WALKER 
9 RICK TREVINO 
9 WARREN BROTHERS 
9 DAVID KERSH 

9 KINLEVS 

WUSNA71Iag0 IL 
Alan Sledge 

YD; Tlet Blonds 
11 TERRI CURS 
11 DWIGHT YOAKAM 
N SUZY BOGGUSS 
11 WARREN BROTHERS 

KALF/C CA 
PDMD: Scott Michaels 

7 DIXIE CHICKS 
7 CLAY WALKER 
] PICK TREVINO 

WUBF/ClnClOnatl. OH 
OWPD: Tim Cbeson 

Duke HrnNNOn 
22 ALABAMA 

WGAR/Cleveland, OH 
PD Denny Nugent 
MO Chuck Collier 

KKCSICOIOMEID SWIMS, CO 
PD Mike Jamey 
MU Travis Deily 
18 K11IH HAWING 
18 BRYAN WHITE 
i8 ALABAMA 

WOOe /Columbia, SC 
PD. Jae Roper 
MD: Glen ßerrelt 

10 CHICKS 
RAYE 10 C0111N RAYS 

WKCN /Columbus, GA 
OWPD- Robin Lee 
MD: Andy Woods 

18 PAM ILLIS 
8 BIACKIIAWK 
B WARREN BROTHERS 

WCOL/Columbus, OH 
Interim PDMD: John 

26 TRACY BROOKS 
GARTH 

19 TRACY BYRD 
19 SMNIA TWAIN 
19 MARK WILLS 
19 LEE ANN WOMACK 
7 KENNY CHESNEY 

WHOK/Columbus, OH 
Don Crlsti PO: 

MD: Oawgs Wolf APDMD: 
2A COLIIN RAYE 
24 AARON TIPPIN 

KRYS/Corpus Christi, TX 
PD: Clayton 
MD: Cactus Lou 

35 KENNY CHESNEY 
35 GARTH BROOKS 

KPLX/Dallas, TX 
PD: Brian Philips 
APD. Smokey Rivers 

CI , Ar,r, i. MES 
I 

`: ARTISTS A, 
"'0 PA "NI i N 

KYNGNallas. TX 
PMD: Dan Penman DD 

20 TERRI CLARK 
20 LEE 

GEORGE 
STRAIT 

20 GEORGE STRAIT 

n Jonc she Beach, FL 
PD: Jahn Anthony 
MD: Jim Andrews 

15 PAM 1,05 

KYGO/Denver. CO 
OM/PD. John St. John 
MD: Tad Svand+en 

5 

VARIOUS 
CORN 

5 VARIOUS ARTISTS 

KHKIIDes Moines. IA 
PD: W.s MoSMy 
MD: T.J. Brown 

10 TY HERNDON 
10 TERRI CLARK 

KJJYA)Of Moines, IA 
MONDE evens. BrenNgen 
Y0: Eddie tt.11lald 

12 TY HERNDON 
12 PAM TILLIS 
12 AARON TIPPIN 
7 KEITH RAKING 

WWWW/Detroil, MI 
PD: Tim Roberts 
MD. Cadillac Jack 

TI' Adj. 

WYCO/Detroit, MI 
PDMD: Eddie Haskell 

5 STEVE WARINI u 

WDJR/DOMau, AL 
OMNDMD: Jerry Broadway 

IS TERRI CLARK 
f5 T. GRAHAM BROWN 

KNCB /Oululh, MN 
PD. Tom Bishop 
MD: PM Puchella 
16 TOBY KEITH 

16 PAM TILLIS 

WAXXA:Ge Claire, WI 
OMND: George House 
MO:Tim Wll.en 

IO YOAKAM 
10 DANNI LEIGH 
10 TOBY KEITH 

KHEY/EI Paso, TX 
PO/MO: Danny White 

21 GARTH BROOKS 
17 DWIGHT YOAKAM 

HEART ) RESTLESS 
MCCANN ] LILA MCCANN 

7 GREAT DIVIDE 
7 WARREN BROTHERS 

WXTA/Erle, PA 
OWPO: BM R.... 
APD: Adam Renee 
MD: Chet Pike 

16 JOE DIME 
I6 TOBY KEITH 
16 PAM TILLIS 

KKNUáagahe, OR 
PO: Jim Davie 

Mad A 

WWGR /Ft. Myers. FL WROO 
Chris O'Kelley PD: 

Buoy Ford MD: 
15 TRAVIS TRITT 

15 DWIGHT YOAKAM 

Wayne, WDHKffI. e, IN 
APDRA Olen 
APDIYO: JeN Mope 

13 COLLIN NAVE PO: 
13 TY HERNDON 

A0 

KSKS /Fresno. CA 
PO: Ken Boasen 
MD: Steve Montgomery 

16 ALABAMA 
7 WARREN BROTHERS 
7 

TY 

RNLON 
7 KE NYCHEN 
7 KENNY CHESNEY 

WBCT /Grand Rapids, MI 
MO: 

Kelly 
Doug Montgomery 

Rely IBs 
13 TRACY BYRD 

WHSL/Greensbora, NC 
P0: Brian Landrum 
YD: Austin 

5 DWIGHT ARY YOAKAM 
5 GARY ALLAN 
5 SUZY BOGGUSS 

WTORIGf r.nklin NC 
PD: Paul Franklin 
YD: Darts 

TRITT 15 TRAVIS 1 11 

15 DIXIE 
BROOKS 5 GARTH AM BRS 

5 T. GRAHAM BROWN 

WRNS /Greenville, NC 
PD: W Carlisle 
MB: 

18 PAM T ALS 
18 CLAY WALKER 
17 SUZY 

YOAKAM 1s DWIGHT YOAMM 
15 GREAT DIVIDE 

WESC /Greenville, SC 
OMJPD: Ron Brooks 
APD/LID: John Landrum 

5 WYNONNA 
5 KEITH HARTING 

WSSL/Greenville, SC 
PD'. Bruce Logan 
APD/M13: Kern Owen 

, PAM THUS 
7 JOE HI F FIE 

/ KEITH HARUNG 
7 TRAVIS !PITT 
7 LINDA DAVIS 
7 DWIGHT YOAKAM 

WAYZMagersmwn, MD 
PD: Dennis Hughes 
APD: Setae Luther - 

30 AARON TIPPIN 
30 BLACKHAWK 
30 DANNI LEIGH 
30 CLAY WALKER 
20 BRYAN WHITE 

WRBTMartin g, PA 
POND' Kevin King 

5 DIXIE CHICKS 
5 BLACKHAWK 

WRKZ/Hamshurg, PA 
PD: Kelly Iris 
MD: Dandelion. 

5 DWIGHT YOAKAM 
5 PAM 111115 
5 WYNONNA 
5 SUZY BOGGUSS 

WWYZ/Hartford. CT 
PD Greg W Roche 
MD: John Saville 

10 iERP' I. ANK 

KIKKMOUS100, TX 
PD. John Roberts Prt 
IT 

.11y 
10 WARREKN BROTHERS 
10 DIXIE CHICKS 

gLTMoilsbn, TX 
PO: rte Pile 
15 SHANIA TWAIN 

WTCRMuntinglDn, WV 
PDMD: Chuck Black 
t] T GRAHAM BROWN 
lz SUZY S 

6 PAM 11LLI5 
6 TOBY KEITH 
6 DAVID KERSH 

- 

WFM SAndianaBollS, IN 
OM: Sam McGuire 
PD: seb Richards 
YD: J.D. Dantean 

IS SHANIA TWAIN 
15 GARTH BROOKS 
15 BCKCNHAWK 

McGapelis, IN 
PO: Sam O. 
PD: Jelin O. Yowl. ' Bled 

20 BLACKHAWK 
10 BILLY DEAN 

WMSI /Jackson, MS 
OM/PO. Buddy Van Arad. 
APDMD. Rick Adams 

IlilY Kf III' 
: PAM r I, .5 

WOIIUJaeksonville, FL 
PD: cell Austin 
APD/MD: Jon Scott 

20 'f RNi (,TARN 
20 IV HI 

GARTER 29 DIANA CANiIIi 
fi BNrAN WHITE 

/Jacksonville, FL WDEN,Macon. 
Buaz Jackson P 

Rhonda Goff APDMD: 
7 TERRI CLARK 1 

7 MICHAEL PETERSON 1 

7 CLAY WALKER 1 

7 TRAVIS TRITT 

W 
Nagy 

City, TN 
Bill Nagy 

OGAede 
ROOK$ 

18 WADE HAYES 
16 TERRI CLARK WWOM/MadiSOn. 
12 MARK WILLS PD: 

MD: 
19 

MA Z/Johnstown, PA 
SUZY Chary 

10 SUZY BOGGUSS 
10 DANNI LEIGH 
10 PAM TILLIS PO: 
10 DIXIE CHICKS APD/MD: 

KBEO/Kansas City. MO ry 
PD: 

T.J. 
Kennedy 

M8 T.J. McEntire 
18 BLACKHAWK 
18 DAVID KERSH APD/M 
l8 RICK TREVINO AMMO: 

WDAFAEans aS City. MO 
PDMD: Ted Cramer 

TO GARTH BROOKS 
10 KINLEYS 
IC/ DIXIE CHICKS 
10 ALABAMA 
10 WARREN BROTHERS 
10 WYNONNA 
10 TERRI CLARK 

WWK/Kncaeille, TN 
PD: lea Acree 
MD: CIVIC Huff 
1X GLINT BLACK 
14 JOE DIFFIE 
N TRAVIS TRIOS 
6 ALABAMA 

KXKCILalayette, LA 
PD: Renee Rev. 
MO: Kelly Thomp +on 

No Adds 

WIDV/LanCa Ster, PA 
PD: Old. Raymond 
YD: Keith Patrick 

23 GARTH BROOKS 
18 BLACKHAWK 
11 UICK TRENINO 
11 TRINI TRIGGS 

W 
PD: 

MI 
PD: Jeff Davis 
MD: Chris Tyler 
23 YEARWOOD A BROOKS 
16 AARON TIPPIN 
16 TERRI CLARK 

KFMSA.af Vegas, NV 
OWPD: Jaye uerght 
APDMD: Shari S 

16 KENNY CHESNE 
16 NEAL MCCOY 

KWNR/Las Vegas, NV 
OM. Jaye Albright 
PD: John Marks 
MD: Brooks O'Brien 
1] LEE ANN WOMACK 
17 ]RACY BVRD 

WBBN/Laurel, MS 
OM/PD: Larry Mahoney 
APD/MD: Tan Freeman 
23 URI WHILE 
23 DIXIE CHICKS 
23 TERRIN RAVE 
23 TV NOON 
16 TY HERNDON 
16 DIXIE CHICKS 
5 SUZY BOGGUSS 
5 MONTY HOLMES 
5 LILA MCCANN 

MIVLKA -assn Sion 
PO: Dantean Gan 
16 TERRI CLARK 
16 CLAY WALKER 

MX/Lincoln, NE 
PD: ClrarYe Thomas 
MO: Tub Jensen 
10 SHANIA TWAIN 
10 BRUCE ROBISON 
5 GREAT DIVIDE 
5 TOBY KEITH 

KSSFIA.ittle Rods, AR 
Acting PDMD: Bill Dotson 

] CLAY WALKER 
] DIXIE CHICKS 

WMJCA.Gng Island, NY 
PD: Jim Ae b r 
MD: Suzanne Alexander 

21 BLACKHAWK 
10 KINLEVS 
10 WARREN BROTHERS 
10 BRYAN WMITF 

KZLAA.Ds Angeles CA 
PO: 

Mandy MD.7flBXgÿ gypp McCormack 

12 

KEITH 
CLARK 

12 KEITH HARUNG 
12 TY HERNDON 

WRMZ1LOUisvllle, KY 
PD: Coyote Calhoun 
MD: Ron Head 
28 GARTH BROOKS 
28 RODNEY ROOWELL 
10 DANNI LEIGH 
10 GEORGE STRAIT 

PM 
RIchsr, TX 

P0: Jry RldtrY 
ßr.elr 

GA 
: Gerry Marshall 

Laura Starling 
PAM DELIS 
TOBY KEITH 
JOE DIME 
WYNONNA 
SUZY BOGGUSS 
DAVID KERSH 
DWIGHT YOAKAM 
YEARWOOD 8 BROOKS 
T GRAHAM BROWN 

WI 
Steve M O'Brien 
Mel McKenzie 

GARTH BROOKS 
6 DIXIE CHICKS 

WOOZAAadOn, IL 
Chad Elliott 

Joli Ingram 
1s Nf ANY C11Fngra 
1B AARON i YYIN 
le WADI HAYS S 

KTEX/McAllen, 

Deana 
o. Rom 

Deana Romero 
10 

AARON 
WALKER 

10 AARON TIPPIN 
10 KENNY CHESNEY 

KRWOIMemord OR 
PD/180: Judi Austin 
11 DWIGHT YOAKAM 
it PAM TILLIS 
11 DFRYI DODO 

W orlon TN 
0M: Fred Horton 
PD: Greg Borings 
MD: Me Billingsley 

IS CUNT BLACK 
I WARREN BROTHERS 
7 TRACY BYRD 

WOGY/MEmphis, TN 
OM: Joel Burke 
PD: Bill Hughes 
MO: China Davis 
N CLAY WALKER 
11 TV HERNDON 
) GARTH BROOKS 

WKIS/Miami, FL 
PD: Dar McKay 
MD: 

PAM 
Evans 

le PAM ALUS 
11 AARON TIPPIN 
U WYNONNA 

MAIL/Milwaukee, WI 
OM Kerry Wolfe 
APO: Soon Dolphin 
MD: Yitd. Morgan 

11 TERRI CLARK 

MY/Minneapolis. MN 
OM/P1). Gregg Swedberg 
APD/A413- Travis Moon 

Nn` 

Cobile, AL 
PD: Kit Carson 
APD/PAD. Steve IR 

9 STEVE MARINEP 
9 AARON TRITT 
9 TRAVIS TRITT 

KATM/ModestO, CA 
PD: Randy Black 
APDMD: Chris Costa 

9 RICK TREVINO 
9 AARON TIPPIN 
5 WARREN BROTHERS 

KT: lere CA 
PD: lance Tidwell 
MO: Keith Medlin 
11 GARTH BROOKS 
] BLACKHAWK 
7 KENNY CHESNEY 
7 COLLIN RAVE 

/ TRAVIS TRITT 

WLWI/Monl ome B rY. AL 
PD: Darlene Dixon 
MD: Shane Collins 

IV WARREN BROTHERS 
10 AARON TIPPIN 
10 GREAT DIVIDE 

WGTR1Myrlle Beach, SC 

P0: Johnny Walker 
MD: 140111 Heart 
N GARTH BROOKS 

7 RICK TREVINO 

7 WYNONNA 
] BLACKHAWK 

WSM/Nashrille, TN 
OM: Kyle Cantrell 

Greg 
MD: Kevin 

TO CLAY WALKER 
15 PAM TILLIS 
15 BLACKHAWK 

WNOEMew Orleans, LA 
PDMD: Eddie Edwards 

5 YEARWOOD 6 BROOKS 
5 TRAVIS TRITT 

WSVXYMew York, NY 
PD: Darin Smith 
APD/MD. Shari Roth 

No Adds 

WCMSMoA OIk, VA 
PDIYA: 

BROOKS 
Y.ehan 

12 GARTH BROOKS 
12 TRAVIS TRITT 
12 COLLIN RAYE 

WGHAkM'IoK6 VA 
PO: Randy Brooks 
MO: Wire Carmody 

5 COLLIN RAVE 

WTCM/NW Michigan 
PD: Mark Staycar PD: 
YD: Ryan 

16 TY HERNDON 
12 PAM TILLIS 
12 YEARWOOD 6 BROOKS 

KBULMeno, 
KGEE/Odessa -Midland. TX 0M: 
PD'. Michael Lawrence APD/MD: 
APDMD: Boomer Kingston 

: PAM TILT'S 
7 rPAV15 MITI 

KTST/Oklahoma CKy OK 
Intl OWPD: Ted Steckel: 
APO: Crash 
22 GARTH BROOKS 
13 GREAT DIVIDE 
13 TRAVIS TRITT 
13 CLAY WALKER 

KXXY/Oklahoma Cuy, OK 
Ina. OM/PD: Ted Sleeker 
MD: Bill Reed 

20 GARTH BROOKS 
20 TY HERNDON 

KXKTNmahe, NE 
PO: Tom Ooodwln 
MD: John Glean 

14 CLAY WALKER 
7 BLACKHAWK 

WOW/Omaha. NE 
PM Trish Matthews 
APD/MD: Tom Scott 

11 PAM DELIS 
KERSH 6 DAVID 

BOGGUSS 6 SUZY BOGGUSS 
6 DANNI LEIGH 

WWKA/OTlando, FL 
PD; Mike Moan 
MD: Shadow Stevens 
20 CLINT BLACK 
20 GARTH BROOKS 

KHAY/Osnard, CA 
PO/MD: Mark Hill 

s DERMI DODD 

KPLM/Palm Springs, CA 
PO. Al Gordon 
APD/MD: Kris Richards 
14 BLACKHAWK 
11 DANNI LEIGH 
14 PAM TILLIS 
14 CLAY WALKER 

WXBM/Penfaeom, FL 
OM: Brun. Clerk 
PD/M0: Lynn erk 

5 TERRI CLARK 
5 AARON TIPPIN 

WXCL/Peoria, IL 
pD. Bob Grayson 
APD Guinn Bradley 
MD Joe Cameron 

Nc gads 

WXTU/Philadel hie, PA p 
PD: Ken Johnson 
APO/MD: Jim Radler 
22 GARTH BROOKS 
22 YEARWOOD 8 BROOKS 

KMLEAXheenlZ, AZ 
PO: Jell Oarri.on 
APD/MD: Jon ANen 
26 PAM TILLIS 

Lartloenis, AZ 
PD: Larry Daniels 
MD: Buddy Owns 

20 COLLIN RATE 

WD$YlPittsbUryh, PA 
OU; Keith Clark 
APDMD: glary Rlclwde 
N LONESTAR 
11 PATTY LOVELESS 

WPOR/POAland. ME 
PD. Jon Sbennon 
APDMD: Erick Anderson 

KINi i ; S 

KUPLJPortland. OR 
OM: Lee Rogers 
PD: CYy Rolle 
YD: R Teybr kkkk 

15 BLACKHAWK 
15 TV HERNDON 
7 TOBY KEITH 
] PAM TILLIS 

PD: Robin Mitchell 
AD; Lola Montgomery Montgomery 
24 LONESTAR 
17 TOBY KEITH 
17 WARREN BROTHERS 
17 ALABAMA 
17 WADE HAYES 
1] MILA MASON 

WOKOIPorlsmouth, NH 
PD: Mark Ericson 
APDMD: Den LunnN 

I COLLIN RAYE 

I DIXIE CHICKS 

WCTKIProridenu, RI 
PD: Rick Everett 
MO: Tiffany Hill 

17 WARREN BROTHERS 
5 BLACKHAWK 
S AARON TIPPIN 

WLLNOUad Cities, IA-IL 
PD: Jim O'Hare 
MO; Ron Evens 
10 COLLIN RAYE 

10 BRYAN WHITE 

WKIXMBIeigh. NC 
OM: Don Brookshire 
PD: Yapan Thoma 

No ss 

WODR/Raleigh, NC 
Len Shackelford PDMD: 

15 ALABAMA 
15 DIXIE CHICKS 
15 COLLIN RAPE 

NV 
Tom Jordan 

Chuck Reeves I GARTH BROOKS 
tI ALABAMA 
5 JEFF CARSON 
5 CLINT BLACK 
5 KENNY CHESNEY 

WOW/Richmond, VA 
PD: Bob Sterling 
15: Rkk CLARK 
15 :TERRI K 

15 BLACKHAWK 
15 TOBY KEITH 
15 CLAY WALKER 

KFRGMiverslde, CA 

MD PDon a fray ale 
13 ALABAMA 
13 GARTH BROOKS 

WYYOMoalmke, VA 
DYYO: RooWbs,mm Jryma 

10 CLAY WALKER 
DWIGHT 

10 RESTLESS HEART 
10 YEARWOOD 6 BROOKS 

WBEF/HOelaster NY 
PD: Loyd Ford 
M0: CAoyydWO Cdwr 

OD 8 BROOKS 
6 MOON TIPPIN 
6 TRAVIS TRITT 

WXXOModdord, IL 
PD: Je.ee GreN 
YD: Lynn 

5 SUZY KER H 

5 SUZY BOGGUSS 
5 WARREN BROTHERS 
5 PAM TILLIS 

KNCUSaaamemG, CA 
KNCI /S Mart Evans OWPD: 
APDMD: Jennifer Wood 

25 GARTH BROOKS 
6 WADE HAYES 
6 MONTY HOLMES 
6 TERRI CLARK 

WKCOAìaginaw, MI 
PO; Risk Wearer 
15 GARTH BROOKS 
5 LEE ANN WOMACK 
5 COLLIN RAVE 

WWJOISt. Cloud, MN 
PD: Wrk Sprint 

7 PAM TILLIS 
7 WYNONNA 
1 DWIGHT 

TRIGGS ) TRINI TRIGGS 

WIIJSI. 
Barnet 

MO 
PO: Bob Barnet 
APDMD: Mark Langston 
ID CLAY WALKER 
S AARON TIPPIN 

W . Loeb, MO 
PO: Jeff Alien 
MO; Owe Louis 
14 GEORGE STRAIT 
11 JOE DAFIE 
IA TOBY KEITH 
II JO DEE MESSINA 

alisbury. MO 
MD: Kim werne 

WAR:.I N i.ur -. -I :is 

KKAT/Salt Lake City. UT 

pD. Shawn Stevens 
APDMD: Jim Michelson 

IT PIXIE AD: CHICKS 
5 RICK TREVINO 

GARY ALLAN 
5 KEITH HARLING 

KSOPAIaN Lake City, UT 
p0: Don Hilton 
APD/MO: [Hobby Turpin 

I DANNI LEIGH 
) WARREN BROTHERS 
] PAM TEN B 

7 DWIGHT YOAKAM 
1 TORY KEITH 
7 DAVID KERSH 

KUBL/Sall Lake City, UT 
MD; De Ed urtI 
YD: Dahl Curtis 

15 JOE DIFFIE 
7 ALLISON MOORER 
1 MONTY HOLMES 
5 BRYAN WHITE 

KAJABan Antonio, TX 
OWPD: Keith Montgomery 
MD: Jennie Jemes 
11 BLACKHAWK 

KCYYISan Antonio, TX 
P0: R.J. 

Adds No Adds 

KSON/San Diego, CA 
Asst. OA: Grp Fry 

Senses MD: Steve S 
12 SHANIA TWAIN 
12 TOBY KEITH 
12 AARON TIPPIN 

KYCYISan Francisco, CA 
PL: Tim Jordan 
APDM Steve Sts Jordan 

5 WARREN BROTHERS 
5 TRAVIS MIT, 

KRTY/$an Jose, CA 
POND: Julie Stevens 

14 CLAY WALKER 
ty CLINT BLACK 
5 BLACKHAWK 

KKJG/San Luis Obispo, CA 
Donna James 

I PAM TILLIS 
7 LILA MCCANN 

WJCLJSavannah, GA 
YD: Jry 

20 TERRI CLARK 
20 TRAVIS TRITT 

5 CLAY WALKER 
5 WARREN BROTHERS 

IMPS /Seattle, WA 
PD: Dark Richrd. 

erThomas MD: Tony Thomas 
16 PAM TILLIS 
16 MARTINA MCBRIDE 

KYCW/Seattle, WA 
PD: Becky Brenner 
MD: Penny Coyne 
21 GARTH BROOKS 
15 LEE ANN WOMACK 
15 BRYAN WHITE 

KRMO: . LA 
OIIIPD: Jolla Johe awn 
APDMD: Rink Stephenson 

IS COLLIN RAVE 
15 AARON TIPPIN 
7 MINI TRIGGS 
I KEITH HARING 

WBYT/SDalh BeEld, IN 
PO: Ralph Cherry 
YD: Lisa Marti 
12 PAM TILLIS 

KDRIUSPIIUTA, WA 
PD: Tim Cotter 
YD; Tony hereto 

8 TERRI CLARK 
8 BLACKHAWK 
B TV HERNDON 
8 GARY ALLAN 

KNFFUSpokane, WA 
PD: Scott Shannon 
MD: PMI Shannon wts. 

14 PAM THAIS 
7 WARREN BROTHERS 

WFMB/Springtield, IL 
Pp; Park Phillips 

Isla YD: John Spew g 
11 CLAY WALKER 
12 PAM TILLIS 
12 TORY KEITH 
12 JOE DIKEIE 

WPKX/Springffeld, MA 
UD: Kevin Wright 

11 RICK TREVINO 
6 LICK MCCANN 
6 WYNONNA 

KTTS/Springfleld, MO 
P : Don Peul 
A DMO Warren McDonald 
3 PAM TILLIS 

WYNONNA 
SEAMEN LIYLES 
SUZY BOGG LASS 

T GRAHAM BROWN 
DWIGHT YOAKAM 
VARIOUS ARTISTS 

WBBS/Syracuse, NY 
PD: Tom Fridley 
APD/16D: Meg Stevens 

13 ALABAMA 
5 SUZY BOGGUSS 
5 WYNONNA 
5 LILA MCCANN 

WAIB/Tellshessee, FL 
OMJPO. Jell 

Rick Miller 
GARTH 

Rick Miller APO/PAD. 
2S G,ART BROOKS 
to GO; IIN RAVE 

WOYK/Tampa. FL 
OM Eric Logan 
PD 

Eric 
Martin 

APDMD: Joy Roberts 
Na Adds 

WRBO/Tampa, FL 
PD: Ronnie lea 
MO: Nancy Knight 

No Adds 

WTHI/Tepe Haute, IN 
01A/PD: Barry Kent 
M0: Perry Marty 

15 COLLIN RAV E 

5 LILA MCCANN 
5 BLACKHAWK 

WIBW/TDpehe, K$ 
pp; Kevin Wegner 
tap; Pad Cheek 

IS PAM TILLIS 

KORD/Trl Cities. WA 
PDMD: Rkk 61w,.r1 

5 TRINE TRIGGS 
5 RICK TREVINO 
5 PAM TILLIS 

KIIM/TUCSOn, AZ 
PO: Herb Crowe 
MD: John Collins 
18 PAM TILLIS 
18 COLLIN RAYE 

WOO/Tulsa, OK 
OYND: Andy O.tmen 
APDM teve + n 

B DWIGHT YOAKAM 
o 

8 VARIOUS ARTISTS 
8 T GRAHAM BROWN 

WWZD/TBpelo, MS 
YD: Scott Kelly 

12 TRAVIS TRITT 
7 TOBY KEITH 
7 PAM TILLIS 
I JOE DARE 
7 WARREN BROTHERS 

KNUE/ryler, TX 
OM: tarty Kent 
POMO, John Moore 

IS GARTH BROOKS 
13 SAMMY KERSHAW 
13 WADE HALES 

WFRGAItta -Rome, NY 
PD: I.B. Green 
Y3 

ALABAMA 13 AUBAMA 

KJUGMfsIA, CA 
PDMD: Dave Daniels 
15 PAM TILLIS 
15 DWIGHT5YOAKAM 
7 SUZY BOGGUSS 

WACOAeo TX 
PD/MD: Zack Owen 
1I GARTH BROOKS 
17 TERRI CLARK 

WMZOIWashinglon, DC 
PD: Mac Daniels 
MD: Jon Anthony 
1] COLLIN RAYE 
17 TERRI CLARK 

WOEZ1WaUSaU, WI 
PD: Mark Skibha 
MD: Lou Stewart 

1 AARON TIPPIN 
I TERRI CLARK 

WlRñnyed Palm Solecki, R. 
PD: Mitch Mahan 
APOMO. J.R. Jeckeen 

15 DANK BOGGUSS 
6 DANNI LEIGH 
6 AARON TIPPIN 

WOVKIWheeling, WV 
POND: Jim Elliott 
10 PAM Till IS 

1D suMY I BOGGUSS 
TO DWIGHT YOAKAM 
10 VARIOUS ARTISTS 
10 1 GRAHAM BROWN 

KFOIAViehlta, KS 
p0: John Spar 
MD-OC Hightower 

5 DWIGHT YOAKAM 
5 SUZY BOGGUSS 
5 VARIOUS ARTISTS 
5 PAM TILLIS 
5 TRINI TRIGGS 

KZSN/Wichita, KS 
OWPO: Pat Moyer 
MD: Dan Holiday 
t1 KINI EVS 
I2 PAM TILLIS 

WGGY/Wllkef Bade, PA 

PD. Mark Linder 
MD: Mike Krinik 

5 BRAY DEAN 
5 GARTH BROOKS 
5 LEE ANN WOMACK 
5 KEITH SARI LNG 

WUSO/WlnChe ME T. VA 

PD: Randy Woodward 
A0: Jet.... Woodward 

11 PAM I.. 

KXDD/YMIIMa, WA 
PCUMO. Dewey Boynton 
11 CLAY WALKER 
11 BLACKHAWK 
1/ AARON TIPPIN 

WGTY/YorIL, PA 
DMND: John P.Hegrinl 
MD: Denise McLain 
13 WYNONNA 
12 DWIGHT YOAKAM 
12 KENNY CHESNEY 
f0 MM TILLIS 

WOXK/YOUn stown. OH 9 
PO: Chuck Stevens 
NO: Burton Lee 

11 JOE DIFFE 
14 TOBY KEITH 

MD; M. 
10 RESTLESS HEART 
10 JOE DIFFIE 

9 DWIGHT YOAKAM 
9 WARREN BROTHERS 
9 WYNONNA 

WNDD/Evansville. IN 
PD. Jon prell 
MD: K.C. Todd 
25 JOE DIERE 
12 TERRI CLARK 
12 CRAY WALKER 
12 TRAVIS TRITT 

KVOX/Fi ND ' PO: Anne Millen 
APD; Splash Borden 
YD: Scott Winston 

5 PAM LESS 
5 RESTLESS S HEART 
5 DWIGHT YOAKAM 

PO: Torn 
tRentMlls, AR 

PO: T TMs 
APODAN: Tone Wreoni 
15 DANNI LEIGH 
7 WARREN BROTHERS 

WKML/Fayedeville, NC 
PO -. Robin Daniels 
APD/PAD. Andy Brown 

Nr Roth 

WCKI/Ft. Myea. FL 
PDwR: Pad On 

10 GREAT DIVIDE 
B KEITH HALING 
6 DIXIE CHICKS 
6 KENNY CHESNEY 

I 

204Total Reporters po 
204 Current Reporters 
200 Current Playlists 

Reported Frozen Playlist (3): 

WYGY /Cincinnati, OH 

KFKF /Kansas City, MO / + WWQQ/Wllmington, NC 

Did Not Report, Playlist Frozen (1): 

WSIX/Nashville,TN 
Y0: 
I7 OW1 Hi YOAKAM 
IT TOBY KEITH 

www.americanradiohistory.com

www.americanradiohistory.com


COUNTRY PLAYLISTS September 4, 1998 RsR 145 

NEW COUNTRY 

MARKET n1 

WWXY/New York 
9141 5921071 
SmOh/RO1h 

II.ITL ARTISTRITLE 
W it LW 1W 

38 SMANIA TWAIN/You're SNI The One 

38 CLINT BLACKAbmn But 

38 FAITH HILL/0x Kss 
38 TRISHA YEARWOO Pertec1 Lae 

- 31 SHANW TWAIN/From The Moment On 

38 GARTH 9RDOKS/FO Male You Fed. 

35 32 32 30 FAITH HILL NI/MC RAW/Just TO Hear You 

35 32 32 30 GEORGE STRAIT/The 

5 32 32 30 PATTY LOVELESSRYph On Lae 
5 32 32 30 BROOKS 8 DUNN41wv Lag Gone 

25 32 32 30 TIM MCGRAWAVhele The Green... 

25 22 32 30 ALAN JACKSON/1 Go On Loving. 

25 15 32 30 DAVID KERSVOde1w TomoM 

7 22 22 30 SRAM TWAINaey I'm Hare 
N 32 32 22 RANDY TRA S/fhe Hole 

5 22 22 22 DIMOND RIO/VOU're Gone 

5 22 22 22 TY HDWDOWA Man Hain' On 

5 22 22 22 DIXIE CHICKS/ Thefts Your Trcude 

22 22 22 JOHI M. MONTGOMERYOoer You M Ksto 
5 22 22 22 WILIUNSONS,26 Cents 

5 22 22 22 LEANN RIVES/NOW Nov Under. 
17 22 22 22 REBA MCENTIRE oreer Lae 

17 15 22 22 MAVERICKSDeKe The NOM May 
15 22 G411111 BROOKS/You Mae Me 

5 32 22 14 VINCE GILL/11 You Ever Haw 

5 32 15 14 .O DEE MESSINM'm Mar 
17 15 15 14 BRYAN WNTETree Of Hear% 

17 15 15 14 ALABV WHoor Do You Fag. 

17 15 15 14 STEVE WANNER. Bunn 
17 15 15 14 GARTH BROOKS/Do WIMI You Gotta Do 

17 15 15 14 CLINT BLACR/1OOSen Up My Snaps 
17 15 15 14 MARK PALLS/Dail Laugh At Me 

15 15 14 LOMSTARFverymng's Changed 

- 15 14 LEANN RIMES4odug Through 

MARKET 06 

KPLX/Dallas 
12141 526-2400 
PhiBps 

NAIS ARTISTRITLE 
a,e LW rW 

30 30 30 50 SHANTA TWAIN/Honey I m Hme 
50 50 50 SO BROOKS 8 DUMNOw Long Gone 

30 50 50 50 ALAN JHCKSON111 Go On Lang. 
SO SD 50 50 JO DEE MESSINM'm AIngol 
50 30 30 50 VINCE GILLM You Ever Haw 
X 30 30 50 CLINT BLACK/Loosen Up My Slops 
50 50 50 50 GEORGE STRAIT/True 

50 50 50 50 TIM MCGRAWAMere The Gwen... 

X 30 50 50 DIXIE CHICKSIVUe Open Spa 

30 LEANN RIMESO oee- New Undeo- 
30 VARIOUS ATISTSSame OM hen 

N 30 30 30 LEE ANN WOMACK/A Little Past... 

N 30 30 30 TY HERNDOWII Must Be Lae 
N SO 50 30 GREAT DIVIDE/Pour Me A Vacate 
N 30 30 30 WILKINSONS26 Cens 

30 30 30 DERV/ 00D6'Á Beer Eno 

X 30 30 30 CHAD BROCKFvangL0 
30 30 SAMMY KERSMWHaWy Took America 

- 30 30 CLAY WALKERVou're Beginp... 
N 30 30 31 TERRI ClMK7YIai re Easy On... 

30 RAT GREEN5H gs About Teas 
10 50 50 15 FAITH HILL WAMGRNV /Just To Hear Va.. 
10 10 15 15 SIEVE WARINER../Bumn 
N 15 15 15 RANDY TRAVIS/The Hole 

X 30 15 15 ROBERT EARL KEEN/The Road Goes On 

N 50 15 15 GEORGE STRAITANe Really 

MARKET W9 

KIKKMouslon 
(7131 881-5957 
Roberts/Kelly 

AIn ARTISTRITLE 
Ea TY TW 

51 $4 54 GEORGE STRAIT/True 

SI 54 54 VINCE GILU71 You Ever Have 

H 54 54 TIM MCGRAWANhere The Green 

51 54 54 WILKINSONS/26 Cents 

32 32 54 LONESTAREverymings Changed 

32 32 54 REBA MCENTIRE/Forever Love 

32 32 32 WADE RYTSen Do loo Seep 

32 32 32 DIMOND RI6NOi re Gone 

S2 32 32 LEANN RIMESHoBIMn' New Urge 
32 32 32 SHANW 1WAINHaey I'm Home 

32 32 32 JEFF CASOWBNIe On 

32 32 32 MARK WILLSDonT Laugh M Me 

32 32 32 ALAN JACKSOWII Go On Lang 
32 32 32 BROOKS d D(MIIpW Loro Gone 

10 10 32 TY HERNDONR Mum Be Lore 

10 10 32 IIFNNY CHESNEYA 1W Strad 
54 54 25 JOIN M. MONTGOMERY/Cover You In Asses 

51 54 25 FAITH HILL WMCGRWWJust To Hear You 

5 25 25 TERRI CLARK11ex That I Found You 

51 25 25 JO DEE MESGNM m Avg l 
5 25 75 GARTH BRWKSTo Make You Feel._ 

N 24 74 SCRUGGS d TRITT /Noe 
II 24 24 24 CLINT BIACKAoosen W My SIMS 
le 24 24 24 REBA MCENTIREA1 Gee You... 

24 24 GARTH BROOKS/You Mae Me 

N I O T O 24 AUBNMRtW Do You Fall.. 

N 24 24 11 NEAL MCCOY/Lose Happens lit.. 
N 10 10 11 KINLEVSNau Make It Seem_ 

N 10 10 11 CHAD BROCKPoa gel e 
N 10 10 11 CLAY WALKERNOUre Bepi erg... 

10 10 11 TRACY BYR07 Wanna Fed That.. 

N 10 10 11 DADA DAVl5A Wama Remember 

N 10 10 11 BRYAN WHITE/Tree 01 Hears 

N 10 10 11 RANDY TRAVIS/The Hole 

8124 10 11 SIEVE WARNER Alum, 
110 10 11 BILLY DEAN/Reel Mm I 10 10 11 SAMMY KERSHAWAOMy Tae NRno 

I1 WARREN BROTHERSIGu y 
. 11 WOE CHICKS/WO Open Spaces 

FIND COMPLETE PLAYLISTS FOR ALL COUNTRY REPORTERS ON R &R ONLINE 

MARKET W2 

KZLNLos Mpeles 
(323) 882.8000 
Fink /McCormack 

PLAYS ART/ /TRIBE 
3W 2W LW TW 

30 30 30 42 BROOKS 8 DUNN/Hoe Long Gore 

2 30 30 42 JO DEE MESSINM'm Mope 
14 19 30 42 WILKINSONS26 Cents 

19 19 19 30 DIAMOND RIOROU're Gore 
19 19 7 30 PLAN JACKSON/11 Go On Lowry_. 
30 30 30 30 TIM MCGRAW/Where The Green... 

30 42 42 30 JOHN M. MONTGOMERY/Corer You In Kesel 
30 30 30 30 GEORGE STRNTRne 

12 30 SHAM TWAIN/Honey, l m Horne 

30 30 19 38 STEW WARINER_/ erne 
19 19 19 31 MARK WILLSDml Uugh At Me 
42 42 23 23 FAITH HILL AMCG AW /Just To Hear You. 
30 30 30 23 LONESTAFVEvery1Mngb Changed 

30 23 23 23 MARTINA MCBRIDEHappy GM 

- 23 42 23 TIM MCGRAW /JUST To See You 

23 23 23 23 GEORGE STRMTA Just WWII To 

- 42 23 SHANM TWAIN/From The Moment On 

23 23 23 23 CHFLY WRIGHTA Already Do 

19 19 19 19 GARY NW4No Man In Ho 

- - 12 if CUNT BACKtoosen Up My Songs 
19 11 GARTH BROOKSYou Mae Me 

19 19 19 If LINDA DAVIS! Wanna Remember_ 

- 14 12 19 DIXIE CHKNSWIde Open Spaces 

19 14 7 15 REBA MCENTIRE/Forever Low 
14 19 19 19 LEANN RIMEONomrn New Uncle.. 

14 14 12 19 TRAI TRIGGSSlralçhl Tequila 

- - - 12 TRACY BYRD1 Wanna Feel That 

- - 12 TERRI CLARK/You re Easy On 

- - 12 KEITH HARLINGYAmrg Beck For You 

12 TV HERNDONm Must Be Low 
14 14 19 12 SAMMY KERSHAWHOnby Tmk Amem 
14 14 12 12 LEE ANN WOMACKA Lime Past 

5 14 7 12 RANDY TRAVIS/The Hole 

PLAYS 
311 22/ LW TW 

35 55 55 55 BROOKS 6 DIIMNAW Lap Gme 
5 55 55 55 GEORGE STRAIT/End 
5 45 45 66 TIM MCGRM VNhere The Green... 

5 55 55 55 JOHN M MONIGOMBIY,Coar You In Kasel 
5 55 55 55 LINDA DAVISI Warua Renemtee.. 

45 45 45 45 LONESTAREWRy1MÇS Clanged 

- 20 35 45 TY HERNDOWII Mast Be Lae 
5 45 45 45 ALAN JACKSpN1 Go On LM0... 
5 45 45 45 WILKINSONS/26 Cents 

5 35 35 45 RANDY 'MAVIS/Ti e Hde 

5 10 35 36 TRACY BYRLN Wanna Fed That.. 

0 10 20 35 DIAMOND RION0 re Gone 

5 35 35 35 NEAL MCCOY/Low Happens Lae.. 
0 20 35 35 DIXIE CHICKSW Open Spaces 

0 10 20 20 MARK WILLSDonr Laugh M Me 

5 20 AUBAMMnw Do You FAI 

20 20 GARTH BROOKSNou Mow Me 

20 10 20 20 CLINT OLACKirosen Up My Soaps 
20 TERRI CLARKNare Easy On... 

10 10 20 20 REBA MCENTIREFOremr Lae 
- 10 20 20 SHNNIA TWAINHorey I'm Home 

5 10 20 20 LEMA FUMESNOIhrn New Order... 

- 20 LEE ANN WOMACKA Lene Past 

- - 20 GEORGE STRAITM1y 110 Now, 
10 10 10 10 STEVE WARNER /Honten 
5 10 10 10 SAMMY KERSHAWHonky Took America 

- 5 10 10 BILLY DEARAea Man 

MITISTRIRE 

MARKET .6 

KYNG/Dallas 
(972) 716-7800 
Pearman 

2..,.. ._ 
R111131111 

MARKET =9 

KILT/Houslon 
(713) 881 -5100 
Pipia 

PLAYS ARTIST/TITLE 
3W 2W LW TW 

33 33 33 33 BROOKS & DUN/14/174 Lap Gone 

33 33 33 33 VINCE GILL1 You Ever Haw... 
25 .25 33 33 ALAN JACKSON/I1 Go On Low.. 
25 33 33 33 TIM MCGRAWNAIee The Green.. 

25 25 25 33 REBA MCENTIRE/Forever Love 

33 33 33 33 JOHN M MONTGOMERY/Cover You In Kusser 

33 33 33 33 GEORGE STRAITRnae 

25 33 33 33 RANDY TRAVISThe Hoe 

25 33 33 33 WILKINSONS26 Cens 
15 25 25 25 ALABAMA/How Do You FAA. 

15 15 25 25 CLINT BUCK/Loosen Up My Smogs 

15 25 25 25 LINDA DAVIS/I Wanna Remember 

25 25 25 25 DIAMOND RONOire Gone 

15 25 25 25 PATTY LOVELESS/Huh On Love 

- 15 15 25 LEANN RIMESNOthsn New Under. 

25 25 25 25 STEW WANNER !Bunn' 
15 25 25 25 LAI WHITESteppup Stone 

15 25 25 25 MARK WILT SDOnI Laugh At Me 

- 15 15 GARTH BROOKSNou Mine Me 

15 15 15 15 BILLY DEANHeaI Man 

- 15 15 15 WADE HAYESHex Do You Sleep. 

- 15 15 15 LOPESTARFverymegs Changed 
. 15 15 15 SAMMY K RSRWHmy Tmk America 
- t5 15 15 KEVIN SHARPR She Olry Knee 

- - 15 SHAMA A TWANHorey l'en Home 

10 10 10 19 GARTH BROOKS/To Make You Fed. 

10 10 10 10 TERRI CLARKNcw That I Found Va 
10 10 10 18 D01E CHICKS/Iberes VOW Trade 
10 10 10 19 11 WINDOW Man Hokin' On 

33 33 10 IS BOTH HILL W/1ACGRAW /Just To Hear bed 

33 10 10 10 MARTINA MCBRIDE/Nappy Gil 
33 33 33 10 JO DEE MESSINM'm AMA 
10 10 10 10 COLLN RAYER Can 501 Feel You 

10 10 10 10 SHAMA IV/AIN/From TANS Moment On 

33 10 10 10 TRISHA YFARWWDRNee Goes My Baby 

MARKET W3 

WUSN/Chicapo 
13121 649-0099 
Sledge; Biondo 

PLAYS ARTIST/TITLE 
3W 2W LW TW 

20 20 36 36 REBA MCENTIRETOreven Lae 
20 20 36 36 WILKINSONS26 Cents 

20 36 36 36 RANDY TRAVISThe Hole 

36 36 36 36 BROOKS 6 DUPRWHee Long Gore 
36 36 36 36 GEORGE STRAIT/True 

20 36 36 36 JOHN M MONTGAERVOover You In Kais 
36 36 36 36 VINCE GILL/II You Ever Haw.. 

14 20 20 36 TIM MCGRAWANhre The Green 

20 20 20 36 MARK WILLS/D0n't laugh N Me 

14 20 20 LEE ANN WOMACK/A LAIB P. 
20 20 20 20 SHANA TWMNHWley. l'm Home 
14 20 20 20 LONESTARFvervmrys Chulped 
20 20 20 20 CLINT BLACKtaosen Up 6y Soaps 
14 14 20 20 ALABOM4Hav DA You Fi... 
20 20 20 20 ALAN JACKSON10 Go On Long. 
20 20 20 20 LE SN RIMESHOOUn New Under... 
14 20 20 20 LINDA DAVISI Wanne Remember.. 

20 20 20 20 DIAMOND RIO/You're Gone 
20 20 20 20 STEVE WHINER. 
20 20 20 20 NEAL MCCOY/Low Happens Lee.. 

- - 20 20 GARTH BROOKS/You Moe Me 

- 14 20 TRACY BURDA Warne Fed That 

- 14 20 DIXIE CHICKSWele Open Spaces 

- 14 14 14 COLLIN RAYESorneoe You Used 

- 14 14 14 TY HERNDONII Must Be Lae 
14 14 14 14 SMIMY KERSHAW,Hp6y Tank Antenne 

14 14 14 14 BILLY DEAWReal Man 

14 TERRI CLARK/You're Easy On 

11 DWIGHT YOAKMVT ese Anns 

- 14 SUZY BOGGUSSHolwdy Lowe 

- 14 WAREN BROTHERS/Guilty 

PLAYS An ST /TITLE 
3W 2W LW 1W 

26 25 25 3 
26 36 36 3 
26 36 36 3 
36 36 36 3 

26 36 36 3 
36 36 36 3 
26 25 36 3 
36 36 36 3 
36 36 36 3 

36 20 36 3 
25 2 

15 25 25 2 
15 15 15 2 
15 25 25 2 

15 25 25 2 

15 25 25 2 
15 15 25 2 
26 25 25 2 

36 36 25 2 

36 25 25 2 

26 20 20 2 
36 20 20 2 

- 20 20 2 

20 20 20 2 

26 20 20 2 
20 - 20 2 
20 20 20 2 
5 5 5 1 

- 8 15 1 

8151 
5 8 15 1 

5 15151 
15 15 15 1 

15 15 15 1 

15 15 15 1 

5 5 5 1 

- 5 5 
5 5 5 

- 5 5 
5 5 5 

MARKET .7 

WWWW/Detroll 
(313) 259 -4323 
Roberts /Cadillac Jack 

ALAN JACKSON/TN Go On Loved 
TIM MCGRAWAVhere The Green 

BROOKS d DUNWHaw Lag Gane 

JO DEE MESSING ne Anent 
WILKINSONS/26 Cents 

GEORGE STRAITTrue 

JOHN M MONTGOMERYOatt You In Asses 

VINCE GIL/JO You Ever Have 

FAITH HILL WiACGRAW:JIat To Hear Vou .. 

DIXIE CHICKS/There's Your Trout* 
GARTH BR00KSYou Mae Me 

DIXIE CHICKS/Wide Open Spaces 

MARK WILLS/Don't Laupn M Me 

SHAMA TWAIN/Honey. In! Hme 
RANDY TRAVIS/The Hole 

REBA MCENTIRE/Forever Low 

LEAN RIMESMothe New Under 

JOE DIFFIER0Kas So Heartache 

TERRI CLARK 4oee That Found You 

MARTINA MCBRIDE/Happy Go 
KENNY CHESNEVRhars Why IM Here 

COLLIN RAYEA Can Still Fee You 

CLINT BLACKThe Shoes You're 

STEVE WARINERHdes In 

MARK WILLSI Do (Cneran Voul 

TRACY BYRD/I'm From The Country 

GEORGE STRATA Jst Warn To 

AEABAOMOw Do You FM 

aAY WAl3ERYai re Begnnag 
ONMI D RIOYai re Gone 

KEITH IMLe1GCadrg Bad For You 

LEE ANN MgMACkDA Lee Pat 
1O1ESTAREveryOW9s Changed 

LINDA DAMS4 Wanna Remember 

SAMMY KERSHAWHonky Tons Meru 
BILLY DEAN/Real Man 

JEFF CASONSdre Oi 
TRAMS 1011140 I Lost You 

CLAM BLACK/Loosen Up My Sins 
REAL MCCOY/Low Happens Like 

Country 
0 0 !C2 

PLAYS MtST/TITLE 
3W 20/ LW Till 

0 40 40 4 

0 40 40 4 
40 40 40 4 

o 40 40 4 

0 40 40 4 

0 40 40 4 

0 20 20 4 

0 20 20 4 
20 20 20 4 

0 20 20 2 

0 20 20 
20 20 20 

0 20 20 
0 20 20 

20 20 20 
20 20 20 
20 20 20 
10 20 20 
10 20 20 
10 1010 
10 10 10 

0 10 10 

2 

2 

2 

2 

2 

2 

2 

2 
2 

2 

2 

2 

0 10 10 1 

10 10 10 1 

0 10 10 I 
5 10 10 I 
5 10 10 I 
- 10 10 1 

5 5 5 1 

1 

40 40 40 
40 40 40 
40 40 40 

5 5 5 

5 5 5 

5 5 5 

5 5 5 
- 5 5 

MARKET #10 

WKLB/Boston 
(617) 542-0241 
Brophey/Rogers 

GARTH BROOKS/To Mae You Fed. 

FAITH HILL WAACCALAWUUst To Near You 

PAM TILLISI Said A Prayer 

VINCE GILLAI You Ever Have. 

JOHN M. MONTGOMERYOOer You In Kisses 

RANDY TRAVIS/The Hole 

GEORGE STMIT/Tne 
BROOKS d DUNN/How Lae Gene 

DIAMOND RIO/You're Gene 

PATTY LOVELESSAIgh On Low 
LINDA DAVIS/I Wanna Remmben 
REBA MCENTIRE/Forever Lae 
ALA JPCKSONIV Go On Loving 
TIM MCGRAWAhere The Green 

LEANN RIMESMmmn New Under 

BILLY DEAN/Real Man 

WILKINSONS/26 Cents 

CLINT BUCKloosen Up My Stores 
WADE RAYESHOn Do Vos Seep 

ALABHMU4IA Do You Fag 

MARK WILLSDon7 Laugh M Me 

LONESTAREveryon9S Changed 
KINLEYSNL Maw It Seem 

BRYAN WHITETree 01 Hearts 

TY HERNDOPEII Must Be Low 
STEW WANNER. IBumen 

NEAL MCCOY/Loe Happens Like 

LEE ANN WOMACKA Gene Put. 
TRACY BORDI Warne Fed That. 

DIXIE CHICKSWrce Open Spaces 

WITH Ne00KSNa Mae Me 

TRISHA YE*AVO0There Goes My Baby 

A DEE MESSNM'm Myra 
IARI WHITESleppie Stale 
JEFF CARSON/51W On 

LEITH HNLINGCmwe Bade Fa You 

SAMMY KERSMAWOIeiy Tonk Nnerlra 
SIWIU TWAlWHorey. l'm Hone 

GARY ALIAWNO kW In He.. 

PLAYS 
3W 2W LW TW 

40 40 40 40 JOE OIFFIETeaas Sere Heartache 

40 40 40 40 BROOKS 8 OUNNHOv Lag Gone 

40 40 40 40 JOHN M MONTGOMERY,Cover You In Asses 
30 30 30 40 TIM MCGRAWANhre The Green 

40 40 40 40 GEORGE STRAIORrue 

40 40 40 40 RANDY TRAVIS/Eh Hole 

40 40 40 40 WILKINSONS/26 Ceres 

30 40 40 45 MARS WILLSDOnl Lamb At Me 

5 30 30 30 - ALABMWHOw Do You Fat 

30 30 30 30 CLINT BUCWtaosen Up My Shags 
5 5 30 35 TRACY BYRDA Vienna Feel The.. 
30 30 30 38 LINDA DAVISI Wanne Rdnember._ 
30 30 30 NI VINCE GILL A1 You Ever Raw.. 

30 30 30 35. WADE HNVESHOw Do You Seep 

30 30 30 30 ALAN JACKSONI1 Go On Lone 
30 30 30 30 SAMMY KERSHAWrtlonky Took America 

5 5 30 30 LONESTAREveryOhingt Changed 
30 30 40 35 PATTY LOVELESSHoph On Love 

30 30 30 30 REBA MCENTIRE/Forever Lae 
30 30 30 30 LEANN RIM000ildUn' New Under 
30 30 30 30 DIAMOND RN/Noire Gone 

5 5 5 31 WON TIPPIWFar You I Wel 

30 30 30 35 INN WHITE/Stepping Slone 

5 15 GARTH BROOKS/You Mae Me 

5 5 5 15 KENNY CHESNEY/I We Stand 

5 5 5 15 TY HERNOOPOI Must Be Low 
5 5 5 15 NEIL MCCOY,tae Happens Lie. 
5 5 5 15 COLLA RAYESaneale You Used 

5 5 15 RICK IREVINODny Lacey Mn 
5 5 5 15 LEE ANN WOMACKA Ltd Past.. 

10 10 10 IS KENNY CHESNEY/nuts Wry Ern Here 

10 10 10 U DIXIE CHICKGTheres Your Trouble 
10 10 10 15 TERRI CLMKNav That 1 farad You 

10 10 10 19 RESTLESS HEART/No End To The Road 

40 10 10 19 FAITH HILL WMCOR/W /Just To Hear You 

10 10 10 I1 FAITH HILL1he Ass 

30 30 10 11 DAVID KERSILWondeMI Tang t 
10 10 10 18 BROOKS S DUNN E. REBAAR You See Hen 

10 10 10 11 .O DEE MESSINAeye Bye 

40 40 10 10 JO DEE MESSINAI'm Nr9M 

ARTIST/TITLE 

MARKET w4 

KYCY/San Francisco 
1415) 391-9330 
Jordan /Jordan 

PUYS 
3W 2W LW TW 

45 45 45 5 

20 20 20 5 

20 45 45 5 

20 45 45 5 
45 45 45 5 

45 45 45 5 

20 45 45 5 

20 20 20 2 

20 20 20 2 

-20'20 20 2 

20 20 20 2 

20 20 20 2 

- 20 20 2 

5 20 20 2 
20 20 20 2 

5 5 5 

20 20 20 2 

20 20 20 2 

20 20 20 2 
20 20 20 2 

5 20 20 2 

5 5 5 2 

5 

5 

S 

5 5 

5 5 

5 5 

- 5 

5 5 

5 5 

5 5 

- 5 
5 5 

AnTISTRITLE 

MARKET .7 

WYCO/Detroil 
(248) 799 -0600 
Haskell 

BROOKS d DUNNMav Long Gone 

LINDA DAVIS, Wanna Remember... 

JO DEE MESSINAIor Might 
FAITH HILL WMCGRAW.Jusi To Few YOU 

TERRI CURK'on That I Found You 

GEORGE STRAITrtrue 
TIM MCGRAWAAMere The Green. 

W11KIN50NS26 Cents 

JOHN M MONTGOMERY/Cree You In esses 
MARK WILLS'Dont Laugh N Me 

LONESTAREveryomps Ctunped 
AARON TTIPPINTUr You I Wel 

WARREN BROTHERS'GIIMy 

SHANIA IWAINHoney Em Home 

SAMMY KERSHAWTIOWy Tone America 

ALABMAAHaw Do You FAI. 

VINCE GILL/1f You Ber Haw 
LEANN RIMESNmnn Nov Under 
LAI WHITESteppng Store 

RANDY TRAVIST e Hole 

DIXIE CHICKSWde Open Spaces 

DIMIOND RIORare Gone 

LEE ANN WOMACK/A Lete Past 

RESTLESS HEART/For Lacs Of 

REM MCENTIRE/Forever Lae 
CLINT BUCK/Loosen Up My Strngs 
NEAL MCCOY/Low Huppes The 

COLLIN RAYESmeene You Used 

BLACKHAWdRhere You Have I 
BRYAN WHITE/Tree Of Hear% 

TERRI CURKAW're Easy On 

STEW WARINER. 'Bunn'. 

KISS 
COUNTRY 

MARKET 811 

WKIS/Miami 
(954) 431 -6200 
McKay /Evans 

PLAYS ARTIST/TITLE 
3W 2W LW TW 

14 14 34 34 DIAMOND RIO/You're Gone 

34 34 34 34 BROOKS d DUNN4ow Lap Gone 
34 34 34 34 VINCE GILL/0 You Ever FMw. 
34 34 34 34 FAITH HILL W/MCG WV /Just To Hear 7C RI 

24 34 34 34 ALAN JACKSOW7'I Go On Lamp.. 
24 24 34 34 TIM MCGPAWM teen The Green 

34 34 34 34 GEORGE STFWT/Tnui 

34 34 34 34 RANDY TRAVIS/The Hole 

24 34 34 34 WILKINSONS26 Gents 

14 14 14 24 ALABAMAHOw Do Val fall 
14 24 24 24 CLINT BLACKI.00sen Up My Strings 

24 24 24 24 LINDA DAVISI Warty Hemmaee 

24 24 24 24 SAMMY KERSRWHoky Tank Amena 
14 14 24 24 LONESTAREverythings Changed 
24 24 24 24 REBA MCENTIRE/Forever Love 

24 24 24 24 JOHN M MONTGOMERy,Cover You In Asses 
14 14 14 24 LEANN RIMESNann New Under 

24 24 20 24 SHWA TWAIN/Honey Im Home 

24 24 24 24 STEW WHINER Akron 
14 td 24 24 MARK WILLSOenrI Ugh AI Me 

- 14 14 GARTH BROOKS You Move Me 
- 14 14 14 TRACY BURDA Warne Feel That 

- - 14 14 DIXIE CHICKS/Vide Open Spaces 

- 14 14 14 TERRI CLARK/You're fay On 

14 14 14 14 BILLY DEAN/Real Man 

14 14 14 14 KEITH HHLING R'o,ng Back For You 
- - 14 14 TV HERNDONII Must Be Lore 

14 14 14 KINIEVSNa Make a Seem.. 
14 14 14 14 NEAL MCCAY/Love Happens Like.. 

- 14 RUM TILLISFeery Time 

- - 14 AARON DPPNFen You I WAI 

- 14 14 14 TRAVIS TRITTAI I Lad You 

- - - 14 WYNOHNAAVmao To Wean 
10 10 - 10 CLINT BLACK/Senenmog Tht We Do 

10 10 10 10 GARTH BR00KSTwo Pna Cohan 
10 10 10 10 TRACY BYALGIw From The Country 

10 KENNY CHESNEY/Ilars Why I'm Here 

10 10 10 10 DIXIE CHOKST Can Lae You. 
18 1ERRI C ARKAcw That I Fond You 

10 10 10 10 DIAMOND RIOlmace a That 

MARKET 05 

WXTU/Philadelphia 
1610) 667 -9000 
Johnson 92.5 

PLAYS 
SW 2W LW IW 

ARTIST/TITLE 

32 32 32 36 MARK WILLS/ Do IChensh Youl 

32 32 32 36 KENNY CHESNEY/INet Why m Here 

10 10 10 36 TY HERNDOWA Mm lode On 

32 32 32 36 DIXIE CHICKS/Themes Your Trouble 

32 32 32 36 JOE DIFFIF/Teus Sue Heartache 
21 21 21 36 GEORGE STRAITRne 
21 21 21 36 RANDY TRAVIS/The Hoe 
21 21 21 35 RAM TILLISI Sad A Prayer 

21 21 21 36 JO DEE MESSIMM'm ARgol 
21 21 21 22 S14WIA TWAIN/Honey. Em Home 

7 21 21 22 DIAMOND RIOMou're San 
7 21 21 22 MARK W1LLSDonT Laugh N Me 

32 32 32 22 COLLIN RAYFA Can SM Feel You 

21 21 21 22 TRISHA YEA/1%300/TNWe Goes My Baby 
21 32 32 22 BROOKS 8 DUNWHor Long Gone 

21 21 21 22 ALM JACKSONII Go On Lang 
21 21 21 22 REBA MCENTIRE/ForMr Low 
21 21 21 22 WILKINSONS26 Cens 

7 21 21 22 KINIFYSYou Make It Seem 

21 21 21 22 TIM MCGRAWAlhere The Green 

22 GARTH BROOKS/You Mow Me 
7 7 7 22 LONESTAREwrymmas Changed 
7 7 7 22 LEAN RIMESHann New Under 

22 YEARW000 d BR00KSNAere Your Road 

12 TOBY KEITHHreñm WNW 
10 10 10 12 TERRI CLMKHOw Thal I Found You 
10 10 10 12 SHAMA IWAlNFrm The Mann On 

10 10 10 12 TRACY BYRDI'm From The Gauntry 

12 DAVID KERSIAR I Never Slap 
10 10 10 12 BROOKS & DUNN & WEBMI Ya See Hm 

12 CLINT BLACKNotNn Bd.. 
10 10 10 12 .O CEE MESSINA9ye. Bye 

- 12 COCNVN 8 WAINERAWUt e I Sad 

- - - 12 GARTH BROOKS/Two Pana Coladas 
10 10 10 12 CLINT BLACK'Ih Shoes You're 

32 10 10 12 STEW WAINERHdes In 

32 32 32 12 GEORGE STRAIT/I Just Woo ro. 

32 32 32 12 GARTH BROOKS/TO Mau You Fee 

1 0 - - 12 RANDY TRAVIS/0d a My Banes 

98.7 WMZQ 
WOIIIMrar115MILT STaIHA 

MARKET .8 

WMZO/Washinflon 
1202) 362 -8330 
Daniels /Anthony 

PLAYS 

W 2W LW 1W 
MnnRIrLE 

37 37 37 37 DIXIE OIICKSrthereS Your Trouble 

37 37 37 37 COLLIN RAYU Can Ste Fed You 

37 37 37 37 JO DEE MESSIMM'm MOM 
37 37 37 37 GEORGE STRUT/True 

27 37 37 37 JOIN M. AIOM100NBIYTow You In Asses 
27 27 37 37 BROOILS 8 DJ6MAW Lap Gene 

27 27 37 37 WOLKMSOML26 Cents 

27 27 27 37 VNCF GOO YOU Ever Have 

27 27 27 37 DIMON RIONce're Gone 

27 27 27 27 PAM T11ASA Sad A Prayer 

27 27 27 27 LOIESTARÆxry8wrps Changed 
27 27 27 27 ALAN JACKBVAIFI Go On Long 
27 27 27 27 11M 1ECOIMAWIWe The Green 

27 27 27 27 IENu IYAES11oom' New Under 
17 27 27 27 SHWA 1WANHorey. l'm Rare 
17 27 27 27 REM MCENTIREFOrever .low 
17 17 27 27 CUNT MAO/loosen Up My Strings 

1 7 17 27 27 MAIN WILLS9pn1 Laugh N Me 
17 17 17 27 LEE ANN WOMACK/A Ube Pat 

- 17 17 27 000E CMIU6N70e Open Spaces 
17 17 17 17 SAMMY IEBSMAWAloray Toni Mersa 
17 17 17 17 NEAL MCCOYANI Happens Uke 
17 17 17 17 UNDA DAMS/'Mana Remember 
17 17 17 17 TRACY BYRDA Nona Fed Thal 

17 17 17 TRINI TRIGGS/Streght Tequila 
. 17 17 GIRTH BROOKSNou Mow Me 

- - 17 17 AIASMAMIow Do You Fee 

- - 17 17 TY HERNDOWO Meat Be Lae 
17 COLLIN RAW/Someone You Used 

17 TERRI CLARK/You're Easy On 

37 37 37 10 GARTH BROOKSTO Make You Fed 

37 37 37 10 TRISHA YEARW00D/There Gar My Baby 

37 37 10 10 FAITH HILL WAACGRAW /Just To Hear You 

10 10 10 10 TY HERN0OWA Man Haan' On 

10 10 10 10 CLINT BLACK/The Sloes `love 
10 10 10 10 TERRI CLARKHOW Rut I Found You 

10 10 10 19 FAITH HILLThes Ass 
10 10 10 11 GEORGE STRAIT'I Just Warn To 

10 10 10 11 JO DEE MESSINA'Bye Bye 

10 10 10 I9 SHAIA 1WANNou re Sop The OOP 

-101.3AY 
MARKET #72 

WKHX/Atlanta -" 
(770) 955 -0101 
McGinley /Gray 

PLAYS 

3W 2W LW TW 
ARTIST/TITLE 

32 32 32 32 GEORGE SIRAIT/True 
18 32 32 32 BROOKS 8 DUMNIOe long Gone 

18 32 32 32 WILKINSON/26 Cents 

32 32 32 32 RANDY TRAMS/The Hole 
18 32 32 32 ALAN JIDLSONI7 Go On Lary 
18 18 32 32 DIAMOND R6Na're Gare 
18 18 32 32 TIM MCGRHWAMere The Green 

32 32 32 32 JO DEE MESSINM'm AeM 
32 32 32 32 VINCE GILL/11 You Ever Haw. 

32 32 32 32 JOHN M MONTGOMERY/Cover You In usus 
18 18 18 32 MARK WILLS/Dont Laugh Al Me 

18 18 18 18 RER MCENTIRE/Forever Low 
- 18 18 18 LDNESTAREverytheu s Changed 

- 18 18 18 LEANN RIMESMOOun New Under 
. 18 18 18 SHMIM TWAWHORy Inn Home 

- 18 18 18 STEW WHINER ./Burma 
- 18 18 CUM RACK/Loosen Up My Straps 
- - - IS GRIN BROOKS/You Move Me 

- 15 LINDA DAVLS1 Wanna Remember 

18 NABMAMIW Do You Fat.. 

32 11 11 19 AMRION MCBRIDFAMppy Grt 

32 32 11 I8 PAM TILL61 Said A PRye 
11 11 11 18 53E DIRIE/TeWS Sae HMNde 
11 11 11 IS TERRI CIAINMInw Old I Fast You 

11 - 11 11 1Y 160OOWA Mm HEW On 

32 32 11 11 TRISHA YEARN000/Kde Gees IN ENtp 
32 32 32 11 FAIM HILL VINCGRNUJust To Hear You... 

32 11 11 11 DOM G9CKSRhMi lb, Trade 
32 11 11 II GARAI NIOOIQ'W MYe Du Fol.. 

www.americanradiohistory.com

www.americanradiohistory.com


14Ó' R8R September4, 1998 COUNTRY PLAYLISTS 

Y106.7 
TODAY'S Hui COUNTRY 

PLAYS 

3W 2W LW TW 

2 42 42 42 GEORGE STRAIT/True 

2 42 42 42 BROOKS 8 DUNN1104 Lo g GON 

2 42 42 42 ALAN JAC16011/I1 Go On Lovett.. 

42 42 42 42 JOHN M. MUMMERY/Cow, You N Kass 

2 42 42 42 TIM MCGR/WAY,ere The Green_. 

2 42 42 42 WILKINSONS26 Cents 

2 32 42 42 DIAMOND RIO/You're Gone 

2 42 42 42 RANDY TRAVIS/the Hole 

42 42 42 42 JO DEE MESSINMI MINN 

2 42 42 42 VINCE GILLM You Ever Haw 

2 32 32 42 MARK WILLSDOnT Laugh At Me 

2 32 32 32 REBA MCENTIRE/Forever Love 

2 32 32 32 STEVE WARINER /Bum 
2 32 32 32 LONESTARIEWrythrrg's Charged 

2 32 32 32 SHANA IWAINmaey I'm Home 

2 32 32 32 LEANN RIMESM0011n New Urger. 

2 12 32 32 CLINT BLACIOLOOSen Up My Strings 

2 12 12 32 TRACY BYRDA Want Feel That 

- - - 32 GARTH BROOKSMO Move Me 

- 12 12 32 LEE ANN WOMACK/A Lane Past 

12 12 12 12 ALABAMATIOw Do You Fail. 

12 12 12 12 MAL MCCOY/love Happens Like 

12 12 12 12 SMARMY KERSHAWIHOnky Tonk Amena 

12 12 12 12 LINDA DAVISI Want Remember 

- 12 12 12 TY HERNDON/ Must Be Luc 

- 12 12 12 DIXIE CHICKSANde Open Spaces 

- 12 12 1r10MIV CMSNEVA WO Staid 

- 12 12 12 COLLA RAYThSaneaie You Used 

- 12 12 12 BILLY DEMMeSI Man 

- - - 12 TERRI CLARK/You're Easy On 

- 12 TRAVIS TRITTAI I Lost You 

12 T GRAHAM BROWNIWine Into Water 

10 - 10 10 SHAMA 1WAIN4rwn This Moment On 

42 42 42 10 FAITH HILL WR.ICGRAWIJOSI To Hear You 

10 10 10 10 TERRI CLARKMav That I Found You 

42 10 10 11 MARTINA MCBRIDEtppy Gin 

42 10 10 10 TRISHA YEARWOOD/Tnere Goes My Baby 

42 10 10 10 JOE DIFfIEJTeus Sue Heartache 

42 42 10 10 PAM TILLISI Sad A Prayer 

42 10 10 10 DIXIE CHICKS/Theres Var Trade 

ARTIST/TITLE 

MARKET #12 

WYAY /Atlanta 
.770) 955 -0106 
Mitthell1McGrnl6; 
Gray 

---2 CII® 
MARKET #16 

WMJC/Long Island 
(516) 423.6740 
Asker /Alesander 

PLAYS 
3W 2W LW 1W 

ARTIST/TITLE 

8 38 38 38 FAITH HILL WIMCGMW /J1st To Heat You 

8 38 38 38 VINCE 61101 You Ever Haw_ 

6 38 38 38 RANDY TRAVIS/OW Iole 

8 38 38 30 GEORGE STRAIT/True 

6 38 38 30 BROOKS 8 OUNM11ox Long Gene 

38 38 38 38 JOHN M MONTGOMERY/Cover You In Ksses 

6 26 38 38 WILKINSONS26 Cents 

6 26 26 311 ALAN JACKSON/11 Go On loran.. 

26 26 26 30 TIM MCGRAW/Where The Green 

6 26 26 26 REBA MCENTIRE/Forever Low 

1 26 26 26 SAMMY KERSHAW/Hmky Tonk America 

1 26 26 26 LEANN RIMESNOWn New linier.- 

1 26 26 26 LINDA 00016,1 Waau Remember. 

0 26 26 26 SHAMA TWAINMarey, l'en Home 

6 26 26 26 DIAMOND RIQMaire Gore 

1 26 26 26 LONESTAREverynng's Charged 

6 26 26 28 MARK WILLSDOnl lash At Me 

1 21 26 26 WADE FAYESRbx Do Va Step. 

1 21 21 26 NEAL MCCOYAae Happe. EM 

10 21 21 26 CLINT BLACK/Loosen Up My SSegs 

10 21 21 26 TRACY BYRD/I Want Feel That 

- 21 26 GARA BROOKS/Yo Move Me 

- 21 21 21 TERRI CLARK/You're Easy On 

1 21 21 21 COLLIN RAYE/Someone You Used 

21 21 21 21 KEITH UARLINGCanRI Back For Va 

1 21 21 21 STEVE WARINER..,Burmn 

0 21 21 21 ALABAMMHOW Do You Fali 

- 10 10 21 DIXIE CHICKSWde Open 4 
0 10 10 21 LEE ANN WOMACKA Lc. 

0 10 10 21 TY HERNDOWO Must Be 

21 BLACKWIWKIIhere You HOW n 

38 38 38 15 .O DEE MESSINMnT Alright 

38 38 38 15 DURE CHICKS/Tberes Your Loubk 

38 15 15 15 GARTH BROOKS/To Make You Feel 

38 15 15 15 TRISHA YEARWOOD'1here Goes My Baby 

15 15 15 15 SHANIA TWAINdrom Tria Moment CI, 

15 15 15 16 COLLIN RATEL Can SM Feel vo 
15 15 15 16 TY HERNDOWA Man HOOK On 

15 15 15 15 TERRI CLARKNOW That I Fond You 

15 15 15 15 LEANN RIMESICommdment 

11IkW W's So.! trYt SYA. 

MARKET #19 

WPOC/Baltimore 
(410) 366.3693 
Lindemulder/Berry 

PUYS ARTIST/TITLE 

SW 2W LW TW 

8 38 38 36 COLLIN RAYER Can SIX Fed You 

8 38 38 39 FAIM HILL WMCGRAWIJust To Hear Va.. 

2 22 38 31 JOHN M MONTGOMERYICoer va In Ksses 

22 22 38 30 ONCE GILLII You Ewr Haw 

38 38 38 38 JO DEE MESSINMYT Night 

22 38 38 38 GEORGE STRAIT/True 

22 22 22 38 WILKINSONS26 Cens 

22 22 22 38 BROOKS 8 DUNWIIOx long GAY 

22 22 22 22 RANDY TRAVIS/The Hole 

2 22 22 22 DIAMOND RIO/You're Gone 

2 22 22 22 ALAN JACKSLNN1 Go On Lang 
22 22 22 22 REBA MCENTIRE/Forever Low 

16 22 22 22 MARK WILLSDAT Laugh At Me 

22 22 22 22 TIM MCGR0WWIere The Green.. 

16 16 16 22 LONESTAREwMOrg's Changed 

16 16 16 22 CLINT BLACKtosen Up My Strings 

16 16 16 22 LEE AN WOMACKA Delis Put 

22 22 22 22 SHAFIA TWAIFLHorey I IT Home 

- 22 22 GARA BRODKSYa Mae Me 

- - - 22 YFAFIWOOD & 88001(5N/here Vou! Road 

16 16 16 16 SAMMY KERSHAWIIonky Tonk Amarra 

16 16 16 16 LINDA DAVIS4 Wan. Remember 

16 16 16 16 LEANN RIMESNothe New Unde' 

16 16 16 16 ALABAMAMox Do You Fall 

- 16 16 16 BLACO PANKIThere You Have It 

- 16 16 16 TY IIBIIDON4t Must Be Low 

- 16 1.6 16 WADE HAYES*InA Do va Seep 

- - 16 COLLIN RAYE/Someone Va Used 

- - 16 DIXIE CHICKSAVde Open Spaces 

- 16 TRACY BORDA Wan. Fed That 

38 12 12 12 GARTH BROOKSTO Make You Feel. 

12 12 12 12 KENNY CHESNEY,TNts Why I'm Here 

12 12 12 12 TERRI CLARK/ kw That I Found You 

38 38 12 12 JOE DIFfIETeas Sue Heartache 

38 38 38 12 DIXIE CHICKS/Theres Your Trouble 

12 12 12 12 TY HERNON/A Man Melon' On 

38 38 12 12 MARTINA MCBRIDE/Happy GO 

12 12 12. 12 GEORGE STRAITA Just Want To 

12 12 12. 1t MARK WILLST Do (Chelan Vo) 

38 38 38 12 TRISHA YFWWOOD/Tbere Goes My Baby 

FIND COMPLETE PLAYLISTS FOR ALL COUNTRY REPORTERS ON R &R ONLINE 

MARKET #13 

KMPS/Sea01e 

1206) 443-9400 
Richards /Thomas 

PLAYS ARTIST/11111 

3W 2W LW 1W 

16 16 41 41 WILKINSONS26 Cents 

41 41 41 41 DIXIE CHICKS/Theres Your Look 
28 28 41 41 BROOKS 8 DLNNMw Log Gone 

41 41 41 41 ALAN JACKSOWII Go On Long. 

41 41 41 41 GEORGE STRAD/True 

41 41 41 41 VINCE GILL/11 You Ever Haw 
41 41 41 41 COLLIN RAVEL Can Soll Feel You 

41 41 41 41 FAITH HILL WOACGRAW,'JUt To Hear You 

28 28 28 41 MARK WILLSDOnT Laugh At Me 

- - 28 28 GARTH BROOKS/You Mow Me 

28 28 28 25 TIM MCGRAW/Where The Green.. 

28 28 28 28 CLINT BLACK/Loosen Up My Strings 

28 28 28 25 JOHN M. MONTGOMERV,Caer You In K6ses 

28 28 28 28 REBA MCENTIRE/Forever Love 

28 28 28 28 RANDY TRAVISThe Hole 

16 16 16 28 SHANIA TWAIN/Honey I'm Home 

- - 16 16 WYNONNAWOma0 To Woman 

16 16 16 LILA MCCAFONo Gel Me To You 

- 16 16 16 TRAVIS TRITTW I Lost You 

- 16 16 16 DIAMOND RIO/You're Gone 

16 16 16 16 COLLIN RAYEISomeane You Used.. 

16 16 16 16 LEE ANN WOMACK/A LOW Pan. 

16 16 16 16 SAMMY KERSHAWMmkV Took Arne. 
16 PAM TILLISEWry Tme 

16 MARTINA MCBRIDEAN1ong Agam 

41 41 41 14 JO DEE MESSINNI'm Alright 

41 41 14 14 MARTINA MCBRIDEHappy Gm 

- 14 14 14 TRISHA YEARW006Rhere Goes My Baby 

- 14 14 14 GARTH BRODKSShes Gonna Make O 

16 14 14 14 GAATH BROOKSTO Make You Feel 

14 14 14 14 KENNY CHESNEY,/TIat's Why Ira He'e 

41 41 14 14 MARK WILLSI Do (Gish Vat 
14 14 14 14 GEORGE STRAITA Just Wane To. 

14 14 14 14 STEVE WARINERHoles In 

14 14 14 14 KENNY CHESNEYSbes G0 O All 

14 14 14 14 TRISHA VFARWOOD/Pertea Low 

14 14 14 14 JO DEE MESSINABye Bye 

14 14 14 14 TIM MCGRAW: /JUST TV See You 

14 14 14 14 CLINT BLACKMotnl Bu 

14 14 14 14 SHANIA TWAINNOdre SLIM The One 

Pt S 

1W LW TW 

43 43 43 43 JO DEE MESSINM'm Ntnht 

28 43 43 43 MARK WILLSDonI Laugh At Me 

30 30 43 43 BROOKS 8 MINNMow Lang GOe 

30 30 43 43 WILKINSONS26 Cents 

43 43 43 43 TIM MCGRAW/Where The Green. 

28 26 30 43 SHANIA TWAINMOWy. Om Mane 

43 43 30 43 GEORGE STRAIT/True 

28 26 30 30 LEANN RIMESMdhsi New Under.. 

28 30 30 30 CLAY WALKERnolire Beginning_. 

30 30 30 30 ALAN JACKSON/1'16o On Lp/Ylg. 

30 30 30 30 CHAD BROCKEYagene 

30 30 30 -30 VINCE GILIAt Yen Ever Have 

30 30 30 30 REBA MCENTIREForewr Lox 
30 30 30 30 LONESTARBWIynings Changed 

30 30 30 30 JOHN M. MONTGOMERY,Coxer You In Kss> 

5 5 5 26 BILLY DEANMeaI Man 

5 5 26 26 GARY ALLAN/No Man In HIS 

- 26 26 26 GARTH BROOKS/You Mow Me 

28 26 26 26 LEE ANN WOMACK/A LmIe Past.. 

28 26 26 26 CLINT BLACK/Loosen Up My Strings 

28 26 26 26 FAITH HILL/Lel Me Let Go 

- - 26 26 DIXIE CHICKSANde Open Spaces 

26 PAM TILLIS'Every Time 

28 26 26 5 KEITH HARLINGCanng Back For You 

5 5 5 5 STEW WARINER_/Bum10.. 

5 5 5 5 TRINI TRIGGSStraighl Tequila 

30 30 5 5 RANDY TRAVIS/6e Hole 

5 5 5 5 WADE HAYESMOR Do You Sleep 

- 5 5 5 ALLISON MOORERBeI You Free 

5 5 5 5 TRACY BYRDA Wanne Fed That. 

5 5 30 5 LINDA DAVIS/I Want Remember. 

ARTIST/TITLE 

MARKET #17 

KMLE/Phoenia 
(602) 264 -0108 
Garrison /Allen 

MARKET 920 

WDSY /Pltisourgh 
14121 920 9400 
Clark 

PLAYS ARTIST/TITLE 

3W 2W LW 1W 

35 35 35 35 MARK WILLSI Do (Cherish You) 

1 21 35 35 JO DEE MESSINNI'm Alright 

1 35 35 36 FAITH HILL W,%CGRAW /Just To He You 

14 21 21 35 GEORGE STRAIT/True 

5 21 21 21 N HERNDON/A Mal Mode On 

14 21 21 21 JOHN M MONTGOMERY/Corm You In Koses 

14 21 21 21 REBA MCENTIRE4omer LOA 

1 21 21 21 MARTINA MCBRIDEmappy Gia 

4 14 21 21 BROOKS 8 DUNNmoW Lag Gone 

1 21 21 21 COLLIN RAYEZ Can SW Fed You 

1 21 21 11 ALAN JACKSONTL Go On Losng 

1 21 21 21 VINCE GILI,O You EWr WW_. 

1 21 21 21 GARY ALINVO World Be You' 

1 21 21 21 TRISHA YEARWOOD/0íere Goes My Baby 

1 14 14 21 DIXIE CHICKS/Theres Your Trouble 

- 14 14 21 11M MCGRAW/Where The Green.. 

5 35 21 21 DAVID KERSWWmderNl TOpM 

8 18 18 14 JO DEE MESSINABye. Bye 

- 18 16 LEANN RIMESCommlment 

5 35 35 16 TORY KEITH/Dream Wahon 

8 18 18 It STEVE WARINER'HOIes In 

8 - 18 I6 GEORGE STRAIT /I Just Wane To. 

8 18 18 15 TRACY BYRDA'm From The Country 

8 18 18 16 DAVID KERSHM I Never Stop 

8 18 18 19 BROOKS 8 DUNK 8 REBNX You See Hen 

18 18 14 JOHN M. MONTGOMERY/Love Workng On You 

8 18 18 18 TM MCGRAW,One Of These Days 

8 18 18 16 RANDY TRAVIS/Out DI My Bones 

8 18 18 18 CLINT BLACK/116 Shoes Y0i re.. 

8 18 18 10 CLAY WALKER/Then What 

8 18 18 It FAITH HILIJThrs Kiss 

8 18 18 18 SHAMA TWAIN/You re Sul The One 

4 14 14 14 WILKINSONS26 Cents 

- 14 14 MARK WILLS/Don I Laugh At Me 

11 LONESTM4Everythengs Changed 

11 PATTY LOVELESS/119h On Lox 
- 14 14 SHAN% TWAIWHCrey. OIT Home 

14 14 14 TRACY BORDA Warne Fed That 

14 14 14 14 RANDY TRAVIS/the Hole 

14 14 14 14 DIAMOND RIO/You're Gone 

PLAYS 
3W 2W LW 1W 

47 47 47 47 FAITH HILL WMCGRAWIJISt To Fear VOC. 

21 47 47 47 BROOKS 8 DUNNMw Long Gone 

21 21 47 47 GEORGE STRA!TTrue 

21 21 21 47 JOHN M. MONTGOMERY/Caer You In Kisses 

21 47 47 47 RANDY TRAVIS/The Hole 

47 47 47 47 JO DEE MESSINM m ANN 
21 21 21 47 WILKINSONS26 Cents 

21 21 21 21 STEVE WARINER. Siam 
21 21 21 21 DIAMOND RIO/You re Gone 

15 21 21 21 MARK WILLSDonl Laugh AI Me 

21 21 21 21 LINDA DAVIST Manna Remember 

15 21 21 21 CLINT BLACK/Loosen Up My Strings 

15 21 21 21 TIM MCGRAWAYhere The Green 

- 15 15 21 COLLIN RAVGSomeale You Used 

21 21 21 21 WADE HAYESWov Do You See. 
- - 15 21 DIXIE CHICKSAVde Open Spaces 

21 21 21 21 REBA MCENTIRE/Forever Love 

21 21 21 21 SAMMY KERSHAWMOnky Tonk Amer. 
15 15 15 21 LONESTARIEeeryM.ngs Changed 

15 15 21 21 S1W414 1WMN/Honey Inn Home 

15 15 21 21 ALA JACKSOM II Go On Lawn. 

- - - 21 GARTH BROOKS/You Mow Me 

15 15 15 15 LENIN RIMESNomin New Under. 

- 15 15 15 KEITH HARLINGCaning Back For You 

15 15 15 15 ALABAAWHow Do You Fall.. 

15 15 15 15 TRAM BORDI Manna Feel That 

- 15 15 TY HERNDOWI Must Be Low 

15 15 15 15 BILLY DEAN/Real Man 

- 15 15 15 VINCE GILLII You Ever Haw. 

15 15 15 15 NEAL MCCOVAove Happens LIAR 

- - - 15 LEE ANN WOMACK/A Little Past 

15 BRYAN WHITEITree IX Heads 

13 13 13 13 DIXIE CHICKS/Theres Your Trouble 

13 13 13 13 SHANIA TWAIN/From Tes Moment On 

47 13 13 19 JOE DIFFIETeas Sue Heartache 

47 47 47 13 MARTINA MCBRIDE/Happy Gel 

47 47 13 13 TERRI CLARKMO.v That I Found Wm 

47 47 47 13 TRISHA YEARW00O/there Goes My Baby 

13 13 13 13 GEORGE STRAITA Just Wane To 

13 13 13 13 COLLIN RAYEJI Can SW Feel Ya 

ARTIST/TO11 

MARKET #13 

KYCW/Seattle 
(2061 2t6 -096'. 
Brenner /Coyne 

MARKET #17 

KNIX/Phoeni2 

16021 966-6236 
Daniels/Owens 

LAYS ARTIST/TITLE 
3W 211, LW TW 

26 26 40 40 JOHN M. MONTGOMERY/Cover You In Kisses. 

26 40 40 40 DAVID KERSHAordertul Tonight 

40 40 26 40 WILKINSONS26 Cents 

26 40 40 40 MARK WILLSDonT Laugh N Me 

26 40 40 40 TIM MCGRAWAVbere The Green.. 

40 40 40 40 GEORGE STRAIT,True 

26 26 26 26 RANDY TRAVISThe Noe 

20 26 26 26 SAMMY KERSHAWMonky Tonk America 

26 26 26 26 BROOKS 8 DUM IH R lang Gone 

12 20 26 26 LONESTAPhveryttpgs Changed 

20 20 20 26 TRACY BYRDA Wanne Fed That 

26 26 26 26 ALAN JACKSOWI1 Go On Limn; 

26 26 26 26 LEANN RIMES/N000 New Under 

20 26 26 26 DIAMOND RIOMO'te Gone 

26 26 26 SHAMA TWAINMOney. l'm Hone 

12 12 20 20 STEVE WARINER_Mumei 

20 20 20 20 CHAD BROCWEWRgeOe 

20 20 20 20 REBA MCENTIRE/Forever Love 

20 20 20 20 GAILY ALLANNO Man In HIS 

20 20 20 20 JEFF CARSON/Slime On 

12 20 20 20 LEE ANN WOMACK/A Me Past 

20 20 20 20 CLINT BUCKL00sen Up Me 

20 20 20 20 ALABAMA/How Do You F; 

- 20 20 20 GARTH 000006MO Mo:w 

21 COLLIN RAYES0re0000 yo.. eses 

5 12 12 12 VINCE GILL4t You Ever Haw. 

12 12 12 12 WADE HAYESmw+ DO You Seep 

12 12 12 12 AARON TIPPINAv ' .,v=' 

12 12 12 12 TY HERNDON O C - 

12 12 12 12 KENNY CHESNE 

- 12 12 12 DIXIE CHICKSM1V'e'2/.' 

- 12 12 12 NEAL MCCOY/Love Naps- 

- 12 12 CLAY WALKERMOi re Begn 

- 12 12 IWRIT MARENGO:mop Back Im .o, 

MARKET #21 

WOYK/Tampa 
-. t. 556-6055 
!arHNRob¢rls 

PLAYS ARTISTTITLE 
W 2W LW TW 

18 32 32 31 BROOKS 8 DUF1WHOW Lag Gore 

18 32 32 32 VINCE GILL11 You Ever Have 

18 18 18 32 ALA JACKSOWITI Go On Loving 

18 18 18 32 TIM MCGRAWMAere The Green 

32 32 32 32 JO DEE MESSINA /m AInght 

32 32 32 32 JOHN M. MONTGOMERY/Cover You In Kisses 

32 32 32 32 GEORGE STRArt,TnW 

32 32 32 32 LARI WHITEStet/Opg Stone 

18 18 32 32 WILKINSONS26 Cents 

10 18 18 18 ALABAMMIOw Do You Fab. 

10 10 10 18 CLINT BLACKLOOSen Up IN Stags 

- 10 18 GARTH BROOKS/You Mow Me 

10 18 18 18 LINDA DAVISA Wan. Remember 

18 18 18 18 DIAMOND RIO/You re Gone 

18 18 18 18 LONESTAIUEvenAtings Changed 

18 18 18 I8 REBA MCENTIRElerever Low 

10 10 18 18 LEANN RIMESNOnn New Under. 

18 18 18 18 RANDY TRAVIS/The Hole 

5 10 18 18 SHA% TWAIN/Horey. 1 11 Home 

10 18 18 18 STEVE WARINER .Bump'._ 

10 10 18 18 MARK WILLSDOnI Laugh Al Me 

14 14 14 14. GARY ALLAAt Wad Be You 

14 14 14 14 GARTH BROOKS II Make You Feel... 

14 14 14 14 KENNY CHESNEY;Thats Why I'm Here 

14 14 14 14 TERRI CiARKNon That I Found You 

32 32 14 14 DIXIE CHICKSTneres Your Troabb 

1 4 14 14 14 TY HERNDON'A Man Ho in' On 

32 32 32 14 FAITH HILL WMCGRAW.Just To Hear You 

32 32 32 14 MARTINA MCBRIDEHappy Gd 

14 14 14 14 COLLIN RTTI Can She Fed You 

32 14 14 14 SHANIA TWAIN4rom This Moment Cm 

14 14 14 14 MARK WILLST Do )Cherlsn You) 

32 14 14, 14 TRISHA YEWWOOOThere Goes MV Bar, 

10 10 10, 11 TRACY BYRDA Mena Fee ' ̂ z' 

5 10 10 10 BILLY DENINWV Man 

- - 5 10 DIXIE CHICKSW4e Oper .: F, 

5 10 10 10 WADE HAYES4bx Do YOU SORO 

5 5 10 11 TV HERNDONAI Must Be Lae 

10 10 10 10 SAMMY KERSHAWMonky Took America 

5 10 COLLIN RAVE/Someone Yen Used 

ARTIST/TITLE 

3W 2W LW TW 

40 40 40 40 JO DEE MESSINM'm Nrgnt 

40 40 40 40 GEORGE STRAIT/True 

40 40 40 40 DIAMOND RIO/lai re Gone 

40 40 40 40 BROOKS 8 DUNNHow Long Gore 

40 40 40 40 WILKINSONS26 Cents 

40 40 40 40 TIM MCGRAWA1Tere The Green.. 

26 40 40 40 JOHN M MONTGOMERY/Cover You In Kse- 

26 40 40 40 MARK WILLS/Don' Laugh At Me 

26 26 40 40 RANDY TRAVIS/The Hole 

26 26 26 26 LONESTAREEveMhlrgS Changed 

26 26 26 26 ALAN JACKSON/1116o On Lang 
26 26 26 25 SHANIA TWAINMUney. Ira Home 

26 26 26 26 1WI WHITE/Stepping 51000 

26 26 26 26 AIABAMNbw Do You Fall. 

26 26 26 26 TRACY BYRDA Wan. Fed that. 

18 26 26 26 SAMMY KERSHAWMonky Took Penn.; 

26 26 26 28 REBA MCENTIRE/Forever Low 

18 26 26 26 KENNY CHESNEVA W.M Stale 

26 26 26 26 COLLIN RAYESonere You Used_ 

18 26 26 26 LEANN RIMESNamei NEW Under. 

- 26 26 26 GARTH BROOKS/You Move Me 

18 18 26 26 CHAD BROCKYoOrgelme 

10 18 18 16 BILLY DEAN/Real Man 

18 18 18 15 JEFF CARSONShIne On 

10 18 18 18 STEVE WARINER /Bum10 

18 18 18 18 CLINT BLACK/Loosen Up AN Songs 

18 18 18 15 BLACKHAWK/There You Have O 

10 18 18 16 RICK TREVINO/Ony Loney Me 

18 18 18 18 DIXIE CHICKS/Wide Open Spaces 

10 18 18 18 MICHAEL PETERSON/By The Book 

- - 10 18 TRAMS TRInm I Lost Yon 

- 10 10 WARREN BROTHERS/GIN 

10 18 10 10 LINDA DAVIS4 Want Remember 

10 18 10 10 GARY AU/40o Man In HIS.. 

10 18 10 10 WADE HWYES1bO Do You Sleep 

10 10 BRYAN WHITE/Tree 0t Hears 

10 18 10 10 TERRI CLARK/You're Easy On 

- 10 10 DANBI LEIGHAI The Jukebox. 

MARKET 414 

KEEY/Minneapol Is 

16121 820-420'.'. 
SwedOerglMOa 

©arm 
MARKET 916 

WIL/St. Louis 
(314) 781 -9600 
Barnelt/Langston 

LAYS ARIISOEIIYLE 
W 2W LW 1W 

O 40 35 GARTH BROOKS/To Make You Feel. 

5 40 40 35 JO DEE MESSINM'm ALnght 

5 40 40 35 GEORGE STRAIT/TOW 

25 40 40 35 JOHN M MONTGOMERY/Goer You In Wes 
25 40 40 35 DAVID KERSWWOnderhl Tonght 

40 40 25 35 TIM MCGRAWAVhere The Green.. 

25 40 25 35 WILKINSONS26 Cents 

5 40 40 35 BROOKS 8 DUNNMUV Lag Gare 

5 25 40 35 SHAMA TWAINMaWl I'm Hone 

8 28 28 30 SHAMA IWAINMOU're SNI The One 

8 28 28 30 TRACY 0YR04m From The Country 

8 28 28 30 FAITH HILL/This Kiss 

28 28 28 30 STEVE WARINER/Holes In.. 

28 28 28 30 JO DEE MESSINABye Bye 

25 35 35 25 VINCE GILEK You Ever Have._ 

25 25 25 25 REBA MCENTIRE/Forever Low 

5 25 25 25 ALM JACKS01117 Go On Lame 

5 25 25 25 MARK W LLSDOnY Laugh At Me 

5 25 25 25 DIAMOND RIO/You're Gone 

25 25 25 25 AIABMWHow Do You Fall 

15 15 15 25 TRACY BYRDA Wan. Feel That 

5 25 25 25 CLINT BUCK/Loosen Up My String` 

7 25 15 25 COLLA RAVE/Someone You Used 

5 25 15 26 LEM11 III SNOthei New Under 

5 15 15 25 TEE ANN WOMACKA little Past 

7 15 15 25 TY IEWIOONM Mua Be Lae . 

- 25 25 25 GARTH 9R00KSMbu Moe Me 

25 25 25 25 RANDY TRAVIS/11x Hole 

5 15 15 25 LINDA DAW5.1 Wan. Remember_ 

40 - 40 15 TY HERNDOWA Man Holm' On 

40 40 40 15 DIXIE CHICKS/Theres Your Trouble 

28 - 28 15 BROOKS 8 DUNN 8 REBAm You See Hen.. 

40 28 40 15 COLLIN RAYEZ Can 514 Fed VOL 

28 28 28 15 GEORGE STRAITA Just Warn To 

28 28 28 15 MARK WILLST Do (Chersn You) 

15 TRISHA YEARWOOD/Perlect Love 

28 28 28 15 TIM MCGRAW/One 01 These Days 

28 28 28 15 DAVID KERSWII I New Stop.. 

28 28 28 15 CLAY WALKER/Then What 

15 15 15 10 WADE HAVESMO e Do You Seep.. 

0105 COUNTAY 

PLATS 
W 2W LW TW 

34 34 42 4 

42 42 42 4 

24 34 34 4 

24 34 42 4 

42 42 42 3 

34 42 34 3 

24 24 34 3 

42 42 - 3 

42 42 - 3 

30 30 3 

42 42 3 3 

3 3 

3 3 

3 3 

1324 2 2 

24 24 2 2 

1324 2 2 

13242 2 

13131 2 

13 13 2 2 

13 13 2 2 

13 13 1 1 

13 13 1 I 

13 13 1 1 

13 13 1 1 

- - 1 1 

13 13 1 1 

8 13 1 1 

B 13 1 1 

8 1 

13 13 1 1 

13 13 1 1 

13 13 1 1 

8 8 

8 

8 

ARTIST/TITLE 

MARKET 921 

WRBO/Tam pa 
)813 287 -10d 
Lane /Knight 

VINCE GILLAI You EWr Hire.. 
FAITH HILL WIMCGPAW /JUST To Hear You 

BROOKS 8 DUNWtbx Lao Gore 

GEORGE STRAIT/TAR 

JO DEE MESSINM'm M 91lí 

JOHN M MONTGOMERY/Covet 00e In Kisses 

WILKINSONS26 Cads 

MARTINA MCBRIDE/1MM Gel 

TRISHA YEARW000/TIW6 Gas FAY Baby 

TRACY BYRDAm From The Cooney 

JOE DIFFIE/Teas Sue Heartache 

SHANIA TWAIN/Rom RAS Moment On 

LONESTARISay When 

CLINT BLACK/The Shoes You're... 

DIAMOND RIOMOilY Gone 

ALAN JACKSOW11 Go On Lamp.. 

NEAL MCCOY/Low Mappers Lee... 

TIM MCGRAWAVMre The Green 

ALABAWmw Do You Fah 

JEFF CARSONShAe On 

PATTY LOWLESS95611 On Low 

TRACY BYRDA Wan. Fed That.. 

BILLY DEANMex1 Man 

LONESTARhnrythmps Changed 

REBA MCENTIRE/Forever Love 

LEAN RIMESNOmn NOT Under._ 

SHAMA TWAINNaey, )'m home 

BRYAN WHITE/Tree 01 Hears 

MARK WILLS/Doll Laugh AL Me 

BLACKFAW(/There You Haw I 
LINDA DAVIST Wane Remember. 

RANDY TRAVISThe Hoe 

STEVE WARINER /Bum10.. 

CHAD BROCKIEWngeu. 

WADE HAYES/lw Do You Sleep.. 

SAMMY KERSHAWMonky Took Anenca 

GARTH BROOKS/You Mae Me 

KINLEVSM01 W. N Seem.. 

KEITH HARLINGC00neg Back For You 

GREAT DMOE/POUr Me A Vaeabon 

1 MARKET #15 

KSON/San Diego 

PLAYS 
3W 2W LW 1W 

ARTISTRITLE 

31 31 31 31 FAITH HILL WMCGRAW.'Just To Hear You 

31 31 31 31 JOHN M MONTGOMERY,COUr You In Kisses 

31 31 31 31 DIAMOND RIO'YOÚ re Gone 

31 31 31 31 GEORGE STRAITTrue 

20 31 31 31 JO DEE MESSINA/I'm MrgM 

20 31 31 31 BROOKS 8 DUNN/Hw Lag Gale 

20 20 31 31 MARK WILLSDOnt Laugh N Me 

20 20 31 31 TIM MCGRAWTMIAIe The Green.. 

20 20 20 31 WILKINSONS26 Cents 

20 20 20 20 VINCE GILUII You Ever RYA 

20 20 20 20 TRACY BYRDA Warm Feel That 

20 20 20 20 LONESTAREverylhings Charged 

20 20 20 20 ALAN JACKSOWT1 Go On Lowe.. 

20 20 20 20 WADE HAYESMDw Do You Sleep 

20 20 20 20 REBA MCENTIRE/Forever Low 

20 20 20 20 RANDY TRAVIS/The Hole 

12 20 20 20 LINDA DAVIS/I Warm Remember. 

12 20 20 20 LEANN RIMESNOINn' New Under.. 

12 12 20 20 LFE ANN WOMACK/A LAM Past. 

- 20 26 GYM BROOKS/You Mow Me 

12 12 12 21 SIEVE WARINER. JBurnn 

- 12 12 21 CLINT BLACK/Loosen Up My Strings 

- 12 12 20 DOZE CHICKSN/tle Open Spaces 

14 14 14 14 DIXIE CHICKS/Pores Your Trouble 

14 14 14 14 MARK WILLSI Do (Cha.h You) 

31 31 14 14 PAM TILLISO Sall A Prayer 

14 14 14 14 GEORGE STRAITA Just Wan To. 

14 14 14 14 TERRI CLARKNw That I Fat You 

14 14 14 14 COLLIN RAYEA Can SM Feel You 

31 14 14 14 MARTINA MCBRIDE /Happy Girl 

31 31 14 14 JOE DIF1IETeas Sue Heartache 

31 31 31 14 TRISHA YEARW00D/There Gges My Baby 

12 12 12 12 BILLY DEAN/Real Man 

12 12 12 12 KINLEYSMou Make It Seem. 

12 12 12 12 SAMMY KERSHAWMOnky Tonk Amer0 

12 12 12 12 KEITH HARLING'Canmg Back For You 

12 12 12 12 CLAY WALKER/You're Beginnirp. 

12 12 12 COLLIN RAVESalleorle You Used 

- 12 12 TY HERNDOWO Must Be LOW 

- 12 SHANIA TWAINHoney. I'm Home 

New owgi -r e 

KIX 
1 O 6 s 

MARKET 418 

WKKKBE. LOWS 

(314) 621 -4106 
Allen /Louis 

PLAYS ARIIS1rtIILE 

3W 2W LW TW 

43 43 43 43 GEORGE STRAIT/Bue 

43 43 43 43 JOHN M MONTGOMERY/Cowl You In K6se< 

43 43 43 43 BROOKS 8 DUNWHw Lag Gone 

25 43 43 43 RANDY TRAVISThe Hole 

25 25 43 43 TIM MCGRAWMMSere TTe Green 

25 25 43 43 WILKINSONS26 Cents 

25 25 25 43 DIAMOND RIO/You re Gore 

25 25 25 25 SFIAA TWNNmaWy I m Hare 

25 25 25 25 LONESTMT/DveMhirgs Changed 

25 25 25 25 STEVE WARINER /Burn.n 

25 25 25 25 NMI JACKSOWI O Go On Lwing 

14 25 25 25 MARK WILLS/Dom Laugh At Me 

14 14 25 25 LINDA DAVIS) Want Remember 

- - 25 25 GARTH BROOKS/You Mow Me 

14 14 14 25 KEITH HARLIMGICOning Baca For You 

14 14 14 25 CLINT BLACK40osen UP My Stnngs 

14 14 14 25 LEE ANN WOMACK/A Lobe Past 

14 14 14 25 DIXIE CHICKSAVde Open Spaces 

14 14 14 14 COLLIN RAYESomeo a You Used 

14 14 14 14 REBA MCENTIRE/Forever Lax 
14 14 14 14 WARREN BROTHERS/Golly 

14 14 14 14 TRAVIS TRITTA1 I Lost You 

14 14 14 14 LENIN RIMESMdWel New Under.. 

- 14 14 14 CLAY WALKER/You're Beginning.. 

- 14 14 14 TY HERNDOWIt Most Be Lae 
14 14 14 TERRI CLARK/You're Easy On 

- 5 14 14 RLACKHAWKThere You Have It 

- - - 14 GEORGE STRAITAVe Really 

- - - 14 JOE DIFFIE/Pow Me 

- 14 TOBY KEITWGWIdo Some 

25 25 25 14 PATTY LOWLESSHgh On Low 

43 43 43 14 JO DEE MESSINM'm Nngm 

43 43 14 14 TRISHA YEARW00D'Tlere Goes My Baby 

43 43 14 14 JOE DIFFIE/feas Sae Headache 

25 14 14 14 FAITH HILL WIMCGJAW /Just To HPa' You 

25 14 14 14 PAM RLLIS4 Sad A Prayer 

14 14 14 14 DIXIE CHICKEdTherel Your Trouble 

- - - 14 JO DEE MESS#WEWn God Must Gel 

5 5 5 5 TRACY BORDI Wane Fed That... 

5 5 5 5 JEFF CARSON/Shine On 

KIM° 98_ 5 
MARKET #22 

KYGO/Dinner 
(303) 321 -0950 
St. Joran /Svendsen 

PLAYS ARTIST/TITLE 

3W 2W LW TW 

20 20 32 32 TIM MCGRAW/Were The Green.. 

20 20 32 32 BROOKS 8 DL#9Ndw Lao Gone 

32 32 32 32 GEORGE STRAIT/true 

32 32 32 32 TRACY BYRDA Vienna Feel That 

20 32 32 32 RANDY TRAVISihe 1bk 

20 20 20 32 WILKINSONS/26 Cents 

32 32 32 32 JO DEE MESSINM'm Nnght 

32 32 32 32 JOHN M MONTGOMERY/Cover You In Kola 

13 20 20 20 SHANIA TWAIN/Honey Om Home 

13 13 13 20 TY HERNDON/It Must Be Lae 

5 20 20 20 REBA MCENTIRE/Forever Lae 

20 20 20 20 LEE AN WOMACKA Lelle Past 

20 20 20 20 ALAN JACKS0001 Go On LOuA9 

20 20 20 20 BILLY DEAJ#Red Mal 

13 13 20 20 CHAD BROCKEvangeYW 

20 20 20 20 MARK WILLSDon1 Laugh At Me 

20 20 20 20 WADE HAYES/How Do Sou Sleep.. 

20 20 20 20 LONESTARIEverymngs Charged 

13 13 20 20 LINDA OAVIS/I Warty Remember.. 

20 20 20 20 ONCE GILL/11 You Ever /Ow.. 

- 13 13 13 TRAVIS MITT4I I Lost Yen 

- 13 13 13 GARTH BROOKS/You Move Me 

- - 13 13 DIXIE CHICKSWde Open Spaces 

5 13 CLINT BUCK400sen Up My StrAgs 

13 13 13 13 CLAY WALKERYOUre Begmnllg. 

13 13 13 13 KENNY CHESNEV /I WO Stand 

13 13 13 13 GARY ALLAN/No Man in HIS 

13 13 13 13 RTYA WHITE/Tree Of Hears 

5 5 13 13 JEFF CARSON/SWW On 

13 13 13 19 ALAWAOM OY Do You FOI 

- - 5 TERRI CLARK/You're Easy On 

- - 5 VARIOUS ARTISTSSarne Oki Tran 

5 AARON TIPPINPoe Yen I W# 

5 5 BLACKHAWKThere You Haw It 

5 5 COLLIN RAYE/SoneAre You ULAN. 

5 5 KEITH HARLINGPanng Bad For You 

5 DIAMOND RIO/You're Gone 

5 5 5 WARREN BROTHERS/GOIIy 

5 5 5 STEVE WARINER. /Burney. 

5 5 5 LEAN RIMESNOOIn New Under 

www.americanradiohistory.com
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COUNTRY PLAYLISTS September 4, 1998 R &R 147 

` 

ow, 

1 a6.v 
EMB9J 

2AYS ARTISTnI1LF 
la 221 LW TW 

5 35 35 35 BROC, --.:.:r 
35 35 35 35 JOE C,r 

MARKET 823 

WGAR/Cleveland 
(21 6) 328-9950 
NuOenVCollier 

15 35 35 35 MARTINA 100819 DL Haopy Gm 

35 35 35 35 GEORGE STRAILTIUe 

24 24 35 35 PM1 TIILISA Said A Paer 
21 24 24 35 MLIONSONS26 Cents 

35 35 35 35 TRISHA YENWVOD/ here Goes My Bab. 
N 24 24 24 AIABAMMbx Do You Fah. 

24 24 GARTH BROOKS/You Mom Me 
17 22 24 24 DIAMOND RIOYou re Gore 
24 24 24 24 ALAN JACKSON/RI Go On Long 
17 22 24 24 PATTY LOVELESSNgh On Low 

24 24 24 24 NEAL MCCOY /Low Happens Like 
21 24 24 24 REBA MCEMIREForever Low 
24 24 24 24 TM MCGRAWMTere The Green 

21 21 24 24 JOHN M. MONTGOMERY/Cover You In Kisses 

24 24 24 24 COLLIN RAYESUmeore You Used.. 
24 24 24 24 RANDY TRAVIS'the Hole 

IT 17 17 24 SHAMS TWAIWHOky, I'm Hone 
24 21 24 24 STEVE WARNER /Bunn 
17 17 17 17 CLINT BLACK/Loosen Up My Slogs 
17 17 17 17 LINDA DAVISI Wann Remember 
IT 17 17 17 BILLY DFMmeA Man 

17 17 17 LONESTARREwrymrng's Changed 
17 17 17 RESTLESS HEARTÆOr Lack 01 

17 LEANN RIMESNothe New Under. 
12 17 17 17 DARYLE SINGLETARYAy Babys Law' 
17 17 17 17 TRAVIS TRITTS I Lost You 

17 17 17 17 MARK WILLSDont Laugh At Me 
14 14 14 14 GARTH BROOKS'ro Make You Fed... 
14 14 14 14 DIXIE CHICKS/There's You, Double 
14 14 14 14 TY HERNODFYA Man HOW' On 

35 35 14 14 FAITH HILL W?ACGMW /JIM To Near Ya.- 
14 11 14 14 BROOKS 8 DUNN 8 REBAS You See Tkm 
35 35 14 14 JO DEE MESSINM'm Naget 
14 14 14 14 COLLIN RAYET Can SM Fed Yw 
14 14 14 14 GEORGE STR#TA Just Ward To 

14 14 14 14 MANIA TWAIN/From This Moment On 
11 14 14 14 MARK WILLST Do (Nosh You) 

FIND COMPLETE PLAYLISTS FOR ALL COUNTRY REPORTERS ON R &R ONLINE 

MARKET #24 

KUPLJPOrtland, OR 
(503) 223 -0300 
Rolle /Taylor 

PLAYS ARTIST/TITLE 
W 2W LW TW 

36 36 36 36 JOHN M. MONTGOMEAY/COrer You In Kisx, 
36 36 36 38 RANDY TRAMS/ he Hole 
36 36 36 35 GEORGE STRAIT/7nm 
25 25 36 36 TRACY RAM Warn Fed That 

25 25 36 36 MAIN WILLSDOnl Laugh N Me 
25 36 36 35 BOOKS & DUMMIOR Log Gone 
25 36 36 36 TM MCC,FUNIMree The Grew.. 
25 25 25 38 ALM JACKSON41 Go On Loving. 

25 25 25 36 LOMSTARELerytli gs Clanged 
25 25 25 25 MU(INSOFSR6 Cans 
25 25 25 25 LEANN RNESINoMil' New Under 
15 15 25 25 MILA MASOWEhis Heart 
- 15 15 25 DIAMOND RIO/You're Gone 

7 7 15 25 LINDA DAVIS/I Wants Remember 
25 25 25 25 VINCE GILLAI You Ever Haw 
15 15 25 25 NEAL MCCOY/Love Happens Like 
7 7 15 25 WADE HAYEStàw Do You Seep 

15 25 25 25 BILLY DEAN/Real Man 
15 25 25 25 PATTY LOVELFSS41gh On Low 
25 25 25 25 SHWIIA IWNW/loney. I'm Home 

- 15 15 15 TERRI CLARK/You're Easy On. 
15 15 15 15 STEVE WARINERJBIImo. 

- 15 15 15 CLINT BLACK2oosen Up My Slugs 
15 15 15 15 GARTH BROOKSNOU Mae Me 
7 7 7 16 D RYLE SINGLETMYr7Ay Baby's 1Owm 
15 15 15 15 REBA MCENTIRE/Forever Lox 
7 7 7 15 LEE ANN WOMACK/A Little Past 

15 BLACKHAWK/NRre You Have It 

15 TY HERNDO4191 Must Be Low 
- - 7 7 DIXIE CHICKSWde Open Spaces 

- 7 7 BRYAN WHItETree 01 Heads 

- - 7 TOBY KEITH.Getcha Some 
7 7 7 GARY ALLMONN° Man In Ha. 

7 7 7 7 WARREN BROTHERSGSrIy 
7 7 7 7 ALABNAMIan Do You Fat. 

- 7 PAM TILLIS/Fwry Line 

MARKET #26 

WOAF/Kansas City 
(913) 677 -8998 
Cramer 

WILF401 
rum 
a, iw IM TW 

ARTIST/TITLE PLAYS 

3W 2W LW I 
28 28 28 28 JOHN M. MONIGOMOIYICOwr You In Kisses 25 25 35 3 
20 28 28 28 REBA MCENTIRE/Forever Low 35 35 35 3 
28 28 28 28 BROOKS & DUMN1ow Long Gone 25 35 35 3 

1 29 28 28 ALAN JACKSON/1 Go On Long 25 35 35 3 
28 28 GEORGE STRMT/True 25 25 25 3 
?B 28 WILKINSONS26 Cents 25 25 35 3 
28 28 MARK WILLSDOn Laugh At Me 25 25 25 3 
20 28 LONESTAR/Ewrymrng's Changed 75 25 25 2 
28 28 VINCE GILL/11 You Ever Haw 25 25 25 2 
29 28 RANDY TRAVIS/The Hoe 25 25 25 2 
28 28 TIM MCGMWNMere The Green 25 25 25 2 
?O 28 DIAMOND RIO/You're Gone 15 25 25 2 

29 20 20 SAMMY KERSHAW/NOnky Tonk Amerka 25 25 25 2 
10 10 20 COLLIN RAYESomeoe You Used- 15 25 25 2 

20 20 20 20 WADE HAYESHui Do You Steep.. 15 25 25 2 
to 20 20 20 CHAD BROCK/Evangeline - 15 25 2 
10 20 20 20 LEE ANN WOAMCK/A Lee Past. - -25 2 
20 20 20 20 NEAL MCCOY/Love Happens Like -. 615 2 
20 20 10 20 LEARN RIMESNnhii New Under. 6 615 2 
10 20 20 20 BILLY DEAN/Real Man 

10 20 20 20 CLINT BLACK/Loosen Up My Sirvgs 6 15 15 1 
20 20 20 20 LINDA OAWSII Name Remember- 15 15 15 1 

20 20 20 20 TRACY BYRDA Vienna Feel Tlat.. 6 15 15 1 
1p 10 20 KEITH HARLINGtamrng Btûk To. Yro. 6 6 6 1 
10 10 20 KENNY CHESIEY2 - 6 1 

- 10 10 10 TY HERNDONM MLs 35 15 15 1 
10 10 10 GAM ALLANHo M:I 15 15 15 1 
10 10 10 AARON TIPPIWFor v >. 15 15 15 1 

10 10 10 10 STEVE WARINER 35 15 15 1 
GARTH BROOKS/Yo, V.:. 15 15 15 1 

10 KINLEYSNou Make It Seem 35 35 35 1 
10 DIXIE CHICKSNPoe Open Spaces 15 15 15 1 
10 NABAMAHOw Do You Fall. 35 35 35 1 
10 WARREN BROIHERSGmIy 15 15 15 1 
10 WVNORNAWOtsn To Woo, r 6 6 

- 10 TERRI CLARK/You,e Ear, C^ 

MARKET 1131 

WCTKProvide nee 
14011 462-4366 
Everett/Hill 

nati ARTIST/TITLE 
Ea EM LW IW 

25 25 35 35 BROOKS 8 DUNNAIaw Lag Gone 

35 35 35 35 DIXIE CHICKS'Rleres Your Trouble 

15 35 35 35 VINCE GILL7I You Ever Haw.. 
35 35 35 35 ALAI JACKSON? I Go On Loving.. 
35 35 35 35 JO DEE MESSINM'm Angle 
5 25 35 35 JOHN M MONTGOMERY/Cows You In Kisses 
25 25 35 3 GEORGE STRAIT-1rue 

25 25 25 3 RANDY TRAVIS/The Hole 

25 25 25 3 WILKINSONS26 Cents 

25 25 25 2 AUBNMRIOw Do You fall.. 
17 17 25 2 CLINT BAGKloaen Up My S6Ags 
- 5 5 2 GARTH BROOKSNo Mow Me 

5 25 25 2 '. 

7 17 25 2 

15 25 25 2 
1 17 25 2 

7 25 25 2 

S 25 25 2 
7 17 17 2 
7 17 25 2 

5 25 25 2 
5 17 1 

17 1 

17 1 

7 17 17 1 

i 17 17 1 

- 5 

7 17 17 

1 

51 1 

8 

8 

35 

35 

35 3 

8 

DAVID KERSINNan0edul Tonr6Iu 

LONESTAREwrymrgs Purged 
REBA MCENTIRE/Former Love 
TIM MCGRAWMmere The Green-. 
LEANN RIMESOIMr New Under.. 
SHAMA TWAN4foey. l'm Hone 
MARK WILLSIDonI Laugh At Me 

KENNY CHESNEYA wit Sat 
TERRI PARK/You're Easy OA. 
DIXIE CHICKS' e Open Spaces 

PATTY LOW- 1E554V On Low 
COLIN RAY&Soneore You USed... 

CLAY WNkERNou're Beginnig... 
STEVE WARIMR..Rrnnt.. 
WARREN B10THERStwWly 

LEE WW WOMACKA Lille Past.. 

GARTH BROOKS/ro Make You Fed.. 
TRACY BYRDA'm From The Country 
TERRI CLMKRAow That I Fond You 

JOE OIFEE/Tdos Size Iearadle 
FAITH HILL WMCGRAW 1usf 10 Hr, 
MARTINA MCP. :' -.._. 
COLIN RAYL ... 

LEANN RIMES ....... moo 
GEORGE STRAIT,' Just Want To. 

ARTIST /TITLE 

MARKET 027 

KNCI;Sacramenlo 
19161 338 -920. 
E vans.' Wood 

RANDY TRAVISTIe Hole 

JO DEE MESSINMm Alright 
FAITH HILL WMCGRAW /Just To Hear You.. 
GEORGE STRAIT/True 

JOHN M. MONTGOMERY /Cover You In Kisses 
BROOKS 8 DUNN010W Lang Gone 

WILKINSONS26 Cents 

DIAMOND RIO/You're Gone 

REBA MCENTIRE/Forever Love 

ALAN JACKSON/ br Go On smog. 
CLINT BLACKtoosen Up My Strings 

ALABAMAMOw Do You Fall 

TIM MCGRAWWIre The Green 

LONESTAREveryming's Changed 
LEANN RIMESNOhn New Under 

SHANIA IWAINMoey fm Home 

COLLIN RAYE/Sonleoe You Used 

lY HERNDOha11 Must An Love 

MARK WILLS/Don't Laugh At Me 

GARTH BROOKS/YOU Mow Me 

BILLY DEAN/ Real Man 

STEVE WARINER ./Baran 
SAMMY KERSHAW,Honky Tonk Amer c 
LINDA DAVISI Wann Remember 

LEE ANN WOMACKA Little Past. 

TRISHA YEMWgOOTrkre Goes My 

SHANIA TWAIN/From This Moment C. 

COLLN RAYEA Can SARI Fed You 

DIXIE CHICKS/ here's Your Trouble 

BROOKS 8 DUNN 8 REAM You See r. 

JOE DIFFIE/TeiSS Sue Heartache 

TERRI CLARK/Now That I Fort You 

VINCE CILLAI You Ever Haw.. 
TY IERNDOWA Man Hokin' On 

DIXIE CHICKSN7de Open Spaces 

TRACY BYRDA Wam led That 

WAGE INIESMW2 Do You Seep.. 

MONIY HOLMES'Alpne 

TERRI CLARK/You're Easy On 

92 3WCOL 
Gnlyavr K'aWlnlaararrE 

MARKET a32 

WCOL/Columbus, 0 
16141 221-7811 
CrPnsha// 

PLAYS ARTIST /ITLE 
W 2W LW TW 

26 26 26 38 BROOKS 8 DLXAL'HOW Long Gone 

38 38 38 38 DIXIE CHICKS/There's VOA Trouble 

26 26 26 38 AWE GILL/II You Ever Haw -. 
38 38 38 38 FAITH HILL WIIACGRAW /Jon To Hear You 
38 38 38 38 MARTINA MCBRIDEAappy Gut 
38 38 38 38 JO DEE MESSINMm Nrgse 
26 26 26 38 JOHN M MONTGOMERY,Cowr Yw In Kisses 
38 38 38 38 GEORGE STRAIT/True 

38 38 38 38 RANDY TRAVIS/The Hole 

19 19 19 26 A ABAMAHOV Do You Fall.. 

19 19 19 26 CLINT BLACK/Loosen Up My Strings 
26 GARTH BROOKS/1'w Mow Me 

26 26 26 26 DIAMOND RIONai re Gone 

26 26 26 26 LONESTARMEveryffu g's Changed 
26 26 26 26 PATTY LOVELESSHgh 0n Love 
19 19 26 26 REBA MCENTIRE/Forever Love 

26 26 26 26 TIM MCGRAW/Where The Green- 
19 19 19 26 LEARN RIMESNatun New Utlr_ 
26 26 26 26 PAM TILLISiI Sad A Prayer 

7 7 19 26 STEVE WHINER !Bunn 
26 26 26 26 WILKINSONS26 Cents 
26 26 26 26 TRISHA YEARWOOD/rhere Goes My Baby 
18 18 22 22 GARY ALLAN11 Would Be You 

18 18 22 22 CLINT BLACK/The Shoes You're. 
18 18 22 22 TRACY BYRD/'m from The Country 
iB 18 22 22 KENNY CHESNEVrthats Wiry Tor Here 
38 38 38 22 TERRI CLARK/Now That I Fat you 
38 38 38 22 JOE OIFFIETeoas Sue Headache 

38 38 38 22 TY HERNOOWA Man Hoop On 

18 18 22 22 FAITH HILL/This Kiss 

18 18 22 22 BROOKS & DUNN a REBNI You Sea Him.. 
18 1 8 22 22 TIM R RftW/One Of These Days 
18 18 22 22 COLLN RAYEA Can SM Feel You 

18 18 22 22 GEORGE STRAITS JIM Want To . 

18 18 22 22 RANDY TRAVIS/Out 01 My Bones 
18 18 22 22 STEVE WARINER/Holes In.. 

18 18 22 22 MARK WILLS/I Do (Clemh You) 
19 TRACY 8YRLN Wane Fed Dot. 

19 19 19 19 LINDA DAVISA Wane Remember.. 
19 19 19 19 KINLEYStYou Make It Seem. 

MARKET 824 

KWJJ/Portland, OR 
5031 228 -4393 

Mitchell /Montgomery 

ARTIST/TITLE 
W 2W LW Tr 

37 37 37 37 JOIN M MONTGOMERYCow, You In Kisser 
37 37 37 37 MARK WILLS/Don't Laugh N Me 
37 37 37 37 SHWA TWAIN/Honey. I'm Home 
24 24 37 37 BROOKS & DUNN/How Long Gone 
37 37 37 37 JO DEE MESSINA/I m Night 
16 24 24 37 JOE DIFFIETeeos Six Heartache 
37 37 37 37 GEORGE STRAIT/True 

37 37 37 37 NM MCGRAWMmere The Green 
16 24 24 37 DIAMOND RIO/You're Gone 

- 24 24 WILKINSONS26 Cents 
16 17 17 24 LEE NOI WOMACKA led Past 

37 37 37 24 TY HEFNOOWA Man Hold:, 

- 24 LONESTAREVerythigs C °,1 

37 24 24 24 GOWN RAYEI Can SW'ee 
24 37 37 24 ALAN ,WXS016I1 Go On Loring 
24 24 24 24 VINCE GUM You Ever Have 
16 17 17 24 TY HERNDB81 Must Be Lox 
16 17 17 24 CLINT BLACK/Loosen Up My String, 
- 17 17 24 BLACKHAWK/Ihere You Have It 

37 24 24 24 DIXIE CHICKS/Buret Your Trouble 
16 17 17 17 STEVE WARNER /Bunn'.. 

- - 17 17 PAM TILLISEvery The 
- - 17 17 ANION DPRWFor You I We 
- - 17 17 REBA MCENTIRE/Forever Low 

- - 17 TOBY KEITH/GeElea Some 

- - 17 WARREN BROTHERSGuety 

- 17 ALABAMMlme Do You FaI. 

- 17 WADE RAYES1bo Do You Steep 
16 17 17 17 LEANN RIMESNohln New Under 
16 17 17 17 JEFF CMSONShne On 

17 17 17 COLLIN RAYESOneoe You Used 
- - 17 MIlA MASOWThS Fran 
- 17 17 17 DIXIE CHICKSWde Open Spaces 

- - 17 17 GARTH BROOKS/You Mow Me 

- 17 17 TERRI CLARK/You're Easy On 

- 17 17 17 CLAY WALIDRNoure Beginning 
17 17 LINDA DAVISA Wants Remember 

16 17 17 17 KEITH HARLING/Cornrg Back Fo' To 

MARKET 826 

KRTY/San Jose 
(408) 293 803 
Stevens 

PLAYS ARTIST/TITLE 
w 2w Lw TW 

40 40 40 40 BROOKS & DUMEAIOY Lag Gone 
25 25 40 40 JOHN M. MONTGOMERYtover You In Kisses 
40 40 40 40 FAITH HILL W/MCGRAW /Just To Hear you 

25 25 40 40 RANDY TRAVIS/The Hoe 
40 40 40 40 VINCE GILEO You Ever Raw.. 
20 40 40 40 GEORGE STRAIWWrue 

25 25 25 40 TIM MCGRAWAVIere The Green... 
25 25 40 40 DIAMOND RIO/You're Gone 
25 25 25 40 WILKINSONS26 Cello 
40 40 40 40 JO DEE MESSINATrn ALnght 
14 14 25 25 TY HERNDOWII Most Be Low 
25 25 25 25 PATTY LOVELESS/High On Low 
25 25 25 25 LORI WHITEStepping Stole 

- - 14 25 GARTH BROCKSNOU Mow Me 
25 25 25 25 MARK WILLSDOnC Laugh At Me 

- 25 25 25 SHANIA /WAINHaey, I'm Home 
25 25 25 25 STEVE WARNER .Rumor . 

25 25 25 25 COLLIN RAYESOOeae You USed_. 
14 14 25 25 WADE HAYESNow Do You Sleep... 

25 25 25 25 REBA MCENTIRE6orever Low 
25 25 25 ALABAMMHOO Do You FaL. 

14 14 25 25 LINDA DAVISI Wann Remember_. 
25 25 25 25 LEANN RIMESNmhü New Under. 
25 25 25 25 DIXIE CHICKSWde Open Spaces 

25 25 25 TRACY BYRDA Wanda Feel That. 
25 25 25 25 ALAN JACKSONIII Go On long... 
25 25 25 25 SAMMY KERSHAWAWMy Took Amena 
25 25 25 25 LONESTM/Everymings Changed 

- 14 25 LEE MN WOMACKA Lee Pan._ 
25 25 25 25 COLLIN RHYEA Can Sr Feel You 
40 40 25 25 JOE DIFFIE/Teaas Sue Hearaok 
25 25 25 25 TY HERNDOWA Man Hoe' On 

40 40 25 25 PAM TILLISI Sad A Prayer 
25 25 25 25 DIXIE CHICKS'Tteoes Your Trouble 
20 25 25 25 GEORGE STRAI21 Just Want To 

25 25 25 26 BROOKS & DUNK & REBAM You See Him 
25 25 25 25 TERRI CIARKOHOW That I Food You 
25 25 25 25 GARY ALLAW11 Would Be You 
40 40 25 25 MARTINA MCBRIDEHapq On 
40 40 40 25 TRISHA YFARWOOD/Them Goes My Baby, 

MARKET 832 

WHOK/Columbus. O 

(614) 48i 94L, 
Cnsli/WOII 

PLAYS ARTIST/T111L 
3W 2W LW LW 

38 38 38 38 VINCE GILLS You Ever Have 

24 24 24 38 DIAMOND RIO/You're Gone 
38 38 38 38 BROOKS 8 DUNWHOe Long Gate 
24 38 38 38 JOHN M MONTGOMERY,tmer You m :. 
24 24 38 38 ALAN JACKSON/111G° On Lowg. 
24 38 38 38 RANDY TRAVISTine Hoe 

38 38 38 38 GEORGE STRAIT/The 
21 24 38 38 TIM MCGRAWAWere The Green 

24 24 38 38 WILKINSONS26 Cents 

38 38 38 30 JO DEE MESSINMm Argo 
38 38 - 30 MARTINA MCBRIDE/Happy Gin 
38 - 30 DIXIE CHICKS/There's Your Troupe 
38 38 - 30 TRISHA YEMW00D/rhere Goes My Baby 
38 38 - 30 FAITH HILL WBACGRAW.IJOst To Hear You 
24 24 24 24 REBA MCENTIRE/Forever Love 

- 24 24 TY HERNDOH41 Musi Be Low 
7 24 24 CLINT BLACWLposen Up My 5t1v0 

7 24 24 24 LONESTAREverymugs Changed 
- 24 24 DIXIE CHICKSWde Open Spaces 

7 24 24 24 SHAMA 1WWNMaey. l'm Horne 
24 24 24 24 MARK WILLS/Don't Laugh Al Me 
24 24 24 24 LEE ANN WOMACKA Lee Past._ 

24 24 GARTH BROOKS/You Mow Me 
24 24 24 24 LEARN RIMESTIothni New Under_ 
7 7 7 24 TRACY BYROI Wanda Feel That. 

- - - 24 COLLIN RAYE5areone You Used -. 

24 AARON TIPPIWfor You I Wel 

24 24 24 24 STEVE WARINER_ /Burr.'. 
7 7 7 7 LINDA DAVISI Wants Remember.. 
7 7 7 7 SAMMY KERSRAWUeonky Tonk America '7 7 7 7 NEAL MCCOY/Love Happens Like 
- 7 7 7 GARY ALLAN/No Man In Ha 

7 7 7 7 KEITH HARLING/Commg Bad, for You 

- 7 7 7 ALABAMAMav Do You Fall 

c 43-105PW 

MARKET 825 

WUBE/Cinsinnati 
(513) 7211050 
Closson/Hamilton 

RATS ARTIST/TIME 
aW 2W LW Tat 

22 35 35 35 BROOKS 6 DUNN41oO Long Gai, 
22 35 35 35 FAITH HILL WMCGAAW /Just To Hear Ya. 
35 35 35 35 VINCE GILLAI Mu Ever Have 
22 22 35 35 TIM MCGRAWAVhere The Green 
22 22 35 35 WILKINSONS26 Cents 

35 35 35 35 GEORGE STRAIT/True 
22 22 35 35 JOHN M. MONTGOMERY /Corer You In Kme, 
35 35 35 35 JO DEE MESSINA/1'm Mrgh 
35 35 35 35 ALAN JACKSOFLI'p Go On LaWg 
22 22 22 22 BRADY SEALSl Eel 

12 12 22 22 LEE MN WOMACKA LAW Past 

22- 22 GARTH BROOKS/You Move Me 
22 22 22 22 CHAD BROCKEvatgelne 
12 22 22'22 REBA MCENTIRE/Forever Low 

- 22 ALABAMA4gw Do You Fay... 

22 22 22 22 SHAMA TWAIN/Honey. I'm Horn 
- 12 22 22 MARK WILLSIDml Laugh At Me 

12 22 22 22 DIAMOND RIO/You're Gone 
22 22 22 22 RANDY TRAVIS/Tile Hole 
12 12 22 22 LEARN RIMESMah New Under.. 
12 12 22 22 GARY ALLANMO Man In Ho. 
7 12 12 12 LINDA DAVISI Wants ReMember 
12 12 12 12 BILLY DEAWRea1 Man 

- - 12 12 LONESTAR4wryming5 Changed 
- - 12 12 CLINT BLACKLoosen Up My Sbn/:, 
- - 12 12 DIXIE CHICKSWde Open Spaces 

12 12 TERRI CLMKNOUre Easy 0n.. 
12 12 12 12 CLAY WALKER/Yw ie Beginning 

- 12 12 12 BLACKRAWKT ere You Have It 
13 13 13 12 TIM MCGRAW/One 01 These Days 
13 13 13 12 BROOKS 8 DUNN 6 REBAMI You See Hvn 
13 13 13 12 GEORGE STRAITS Just Want To 

13 13 13 12 COLLIN RAYER Can Ste Feel You 

35 35 13 12 GMTH BROOKS/To Make You Fed 
13 13 13 12 SHAW 1WNILYw re Still The One 

35 13 13 12 TRISHA YEMW000/IMre Goes My Baby 
35 13 13 12 MARK WILLSA Do ICnerrsn You) 
35 35 13 12 TERRI CLMKMOW That I Found You 
35 35 13 12 DIXIE CHICKSTheres 50er Trouble 

FR',L 

KF'SBG 

MARKET 829 

KFRG/RIverside 
(909) 825.952. 
Maos em/Jet f T el 

11101S1 ur 
W 2W LW 

11101S1 Inu 

22 34 34 34 LONESTAHSay When 
34 34 34 34 TY HERNDOWA Man Hodn On 

4 34 34 34 TERRI CLARK/Now That I Found You 
4 34 34 34 //ARENA MCBRIDE/Happy GIn 

34 34 34 34 TRISHA YFMW00D.There Goes My Bane 
2 22 22 34 SHANIA TWAIN4rum This Moment Or. 

34 34 34 34 GEORGE STRAITS Just Warn To 

4 34 34 34 COLLIN RAVES Can SM Feel You 

2 22 22 34 BROOKS 8 DUNNMav Lag Gone 
22 22 22 22 FAITH HILL M CGRAW.'Just To Hear You 

2 22 22 22 DIXIE CHICKS/The/es Your Trouble 
2 22 22 22 RANDY TRAVISThe Hole 

2 22 22 22 WILKINSONS26 Cents 

3 13 13 22 LINDA 082151 Walls Remember 
3 13 22 22 SARA EVMSCryn' Game 
3 22 22 22 JOHN M. MONTGOMERY /Cover You In Kisses 
3 22 22 22 ALAN JACKSOWII Go On Lang.. 

3 13 22 22 JEFF CARSOWShme On 

3 13 13 22 JO DEE MESSINM m Nagle 
3 13 13 22 TIM MCGRAWANhere The Green.. 
3 13 13 13 VINCE GILL!' You EYel Have 

3 13 13 13 DWIGHT YOAKAMrthrngs Change 
3 13 13 13 MI TILLISS Sad A Prayer 
3 13 13 13 JOE DIFRETeru Sae Heartaon 

13 13 13 GEORGE STRAIT/True 

13 13 13 REBA MCENTIRETorewr Love 
- 13 13 13 MARK WILLSDOnt Laugh At Me 

5 13 BRYAN WHITETree Ot Heads 

- 5 13 DIAMOND RIO/You're Gone 

- - 13 ALABAMMIOv Do You Fall 

- - - 13 GARTH BR00KSYw Move Me 

KJ*97 
flo 

MARKET 833 

KAJA/San Antonio 
(210) 736-9700 
Montgnmery,Jao= 

Pines ARTIST/TITLE 
3W 2W Lw TW 

42 42 42 42 FAITH HILL W/MCGRAW /JUST To Hear You 
42 42 42 42 GEORGE STRAITTme 
25 42 42 42 DAVID KERSHWadedul Tonight 
25 25 42 42 DIAMOND RIONai re Gone 
11 25 42 42 BROOKS 8 DUNNHOw Long Gore 
11 25 25 42 NEAL MCCOYAae Happens Lee.. 
25 25 42 42 JOHN M MONTGOMERY;COVer You In Osseo 
42 42 25 25 SHANIA TWAINTrom Thy Moment On 

42 42 25 25 JO DEE MESSINMm Alright 
25 25 25 25 TRACY BYRD4'm From The Country. 

42 25 25 25 TY HERNDOWA Marl Hann On 
25 25 - 25 GEORGE StRNT /I Just Want To 

25 25 25 25 VINCE 511Mí You Ever Have.. 
11 11 25 25 
11 11 25 25 

25 25 
11 25 25 25 
25 25 25 25 

25 25 
11 11 11 25 
11 11 25 25 
11 11 11 11 
11 11 11 11 

ALM JACKSOMI1 Go On Loving... 
TIM MCGRAWWhere The Green... 
MARK NESLERIlserlfio The Pan 
WILKINSONS:26 Cents 

CLAY WALKER'Ordrnry People 

KENNY CHESNEY That' Wlry IM Here 

LONESTAREvertrngs Changed 

RANDY TRAVIS/he Hole 

LINDA DAVISI Wanda Remember 

SAMMY KERSRAW/Honky Tonk Amen;; 
11 11 11 11 ALAA#M low Do You Fah 

11 11 11 11 REM MCENTIRE/Forever Low 
11 11 11 11 MARK WILLSDOnl Laugh At Me 
11 11 11 11 CLAY WALKER/You re Beginning 
11 11 11 11 LEE MN WOMACK/A Lee Past 

5 11 11 11 STEVE WARtNERJBumrn 
5 11 11 11 BILLY DENLAear Man 
5 11 11 11 JEFF CMSON51nne On 

5 11 11 11 BiYM WHITE/Tree 01 Harts 
11 11 11 TY HBBIDONIS Mat Be luve 

- 11 11 11 1811MY CHES1EYA %I SM 
- 5 11 11 RICK TREVINCYOM, Lonely Me 

- - 11 11 GARTH BROOKS/You Mae Me 

- 11 11 TERRI CLARK/You i re Easy On 

- 11 11 TRAVIS TRITTBI I Lost Val 
5 5 5 11 WAGE IMYESAHW Do You Sleep.. 
- - - 11 BAfJNMWInnere You Have It 

MARKET o26 

MIEN/Kansas City 
18161 531 -2535 
Kennedy /McEntire 

AeS ATISTRITLE 
W 2W LW TW 

30 30 37 37 BROOKS 8 DUNNMve Long Gore 
30 30 30 37 LINDA DAVISA Wanda Remember.. 
30 37 37 37 DIAMOND Rl5h' re Gone 
37 37 37 37 FAITH HILL WWMCGRAW /Just To Hear You 
30 30 30 37 PATTY LOVELESS/Hub On Lac 
30 37 37 37 MINDY MCCREADY /The Omer Sde 
30 30 37 37 JOHN M MONTGOMERY/Cover You In Kisses 
30 37 37 37 GEORGE STRAIT/True 

30 37 37 37 WILKINSONS.26 Cents 
24 30 30 30 ALABAMWHOW Do You 

24 30 30 30 TRACY BYRDA Warn Feel That 
18 24 24 30 KENNY CHESNEVA We Stand 
18 24 24 30 DIXIE CHICKS/Wide Own Spaces 
24 30 30 38 BILLY DEARReal Man 
30 30 30 30 WADE RAYESh1ow Do You Sleep 
18 24 30 30 TY HERNOON /I Must Be Lae 
30 30 30 30 ALAN JACKSON/1 Go On Lang. 
30 30 30 30 SAMMY KERSHAW /Honky Toni, Mena 
24 30 30 30 KINLEYS/You Make It Seem 
30 30 30 30 LONESTARÆverymings Changed 
30 30 30 30 NEAL MCCOY/Low Happens Like 
24 24 30 30 TIM MCGRAWAVIIete The Green 
24 24 30 30 i EARN RIMESAothin New Under 
30 30 30 30 GREAT OVIDE.Rwr Me A Vaabon 
30 30 30 30 RANDY TRAVIS I e HOB 

24 30 30 30 SIEVE WARNER .Houma' 
30 30 30 30 MARK WLLSDoot Laugh N Me 
18 24 24 30 LEE MN WOMACKA Lek Past 

18 18 24 24 CLINT BIACKlooseo Up My Strings 
- 18 18 24 TERRI CLARK/You're Easy On. 

18 24 24 TOBY KEITFAGeIha Some 
- 18 24 REBA MCENTIRE/Forever Low 

- 18 18 24 COILIN RAVF/Soeae You Used 
10 24 24 24 KEVIN SHARP/II She Only Knot 
18 18 24 24 SHANIA TSVANNoney. I m Hare 
- 18 24 24 CLAY WALKER/You're Begmmdg 

- - 18 BLACg1NVWRin4 You Haw R 

- 18 18 18 CHAD BROCKEvangeine 
- 18 18 GARTH BROOKS/You Mow Me 

- 18 18 WARREN BROTHERS,urmy 

FM*106 
MARKET 830 

WMILIMMIWaukee 
(414) 545 -8900 
Wolfe /Dolphin/Morgan 

PLAYS ARTISTxxLE - 

r1WLW TW 

21 21 34 34 TIM MCGRAWAMhere The Green. 
21 34 34 34 DIAMOND RIONOOle Gore 
34 34 34 34 JO DEE MESSINAA'm Night 
34 34 34 34 FAITH HILL WIMCGRAW /Just To Hear You 
34 34 34 34 JOHN M MONTGOMERY/Cover You In Kisses 

21 34 34 34 DAVID KERSHWOdertul Tonight 
34 34 34 34 GEORGE STRAIT/True 
21 34 34 34 WILKINSONS26 Cents 
21 21 21 34 VINCE GILLS You her Have 
21 21 21 34 BROOKS 8 DUNN/How Lag Gone 

21 21 21 21 LONESTAREverythings Changed 
21 21 21 21 MARK WILLS/Don't Laugh AI Me 
14 21 21 21 NEAL MCCOY/Low Happens Lrke 
21 21 21 21 REBA MCENTIRE/Forever Love 
21 21 21 21 RANDY TRAVIS/The Hole 
14 21 21 21 ALABAMWHav Do Yd., Fall 
21 21 21 21 LINDA DAVISA Wann Remember 
14 14 14 21 COLLIN RAYF/5mkone You Used 

21 21 21 21 TKO WHITE/Stepping Slone 
21 21 21 21 ALM JACKSOWI11 Go On Loring. 
14 21 21 21 SHMIA tWAINNoney. I'm Home 
14 14 21 21 LEE ANN WOMACKA Lille Past 

14 14 21 LENIN RIMESNanvi New Under 
14 21 21 21 TRACY BYRod Wanna Feel Rut 
14 14 14 14 WADE HAYES/Ioer Do Yw Steep 
14 14 14 14 BILLY DEAN/Real Man 
14 14 14 14 SAMMY KERSRAWHOnky Took America 

- 14 TERRI CIMWYou re Easy On 

- 14 14 14 KENNY CHESNEYS WI Sat 
- 14 14 14 OWE CHICKSMde Open Spaces 

- 14 14 14 BRYAN WHITE/Dee 01 Hearts 

- - 94 14 BLACKRAWKThere You Have I; 
14 14 14 14 TV HERNDONII Must Be Low 
- - 5 14 GARTH BROOKS/You Mow Me 

12 12 12 12 GEORGE STRAITS Just Want To 
12 12 12 12 TERRI CLAM/Now That I Fort Yw 
12 12 12 12 TY HERNDON/A Man Hahn On 

34 12 12 12 DIXIE CHICKS'Fhereh Your Trouble 
34 34 12 12 JOE DIFFIE'Feas Six Heartache 
34 - 12 12 MARTINA MCBRIDEHappy Sn 

hart' Net Ialtwr c..rn.v 

MARKET a33 

KCYY/San Antonio 
,210) 615-5400 

rtls 

Una ARTIST/IITII 
W 8W LW Tr 

37 37 37 37 MARK WILLST Do uCtkmn You) 
37 37 37 37 TIM MCGRAWOne OI These Days 

37 37 37 37 GEORGE STRAITTrue 
37 37 37 37 STEVE WARINERmoles ln. 
24 24 24 37 BROOKS 8 DUNN/How Long Gore 
37 37 37 24 TERRI CLWKNow That I Ford YOU 

24 24 24 24 FAITH HILL WMCGRAW /JIM To Hear You 
21 24 24 24 TRISHA YFARWOOOTh ee Goes My Baby 
24 24 24 24 ALM JACKSON/Ill Go On Loring 
24 24 24 24 TIM MCGRAWWAe/a The Grien 
24 24 24 24 JO DEE MESSINN m Ai gat 
24 24 24 24 WILKINSONS26 Cents 
24 24 24 24 VINCE GILLS You Ever Haw 
18 18 18 18 RANDY TRAVIS/The Hoe 
18 18 1 B 18 JOHN M MONTGOMERYCaer You In e 

18 18 18 18 %AMA TWAINHorey loo Home 
- 18 18 II REBA MCINTFRI Im =' -r. 

- 18 18 18 PM. , 

- 18 18 tin- 
113 18 18 18 Atl 
12 12 12 12 GEORGE STRAIT Today My Word 
12 12 12 12 SHANIA TWAIN/Low Gds Me. 
12 12 12 12 COCHRAN 8 WARINERANat It I Sad 
12 12 12 12 GARTH BROOKSIShes Gonna Make II 

12 12 12 12 TM MCGRAW /JIM To See You 

12 12 12 12 DAVID KERSI411 I Neer Stop 
12 12 12 12 FAITH HILL/This Krss 

12 12 12 12 GARTH BROOKS/Two Pine Coachs 
12 12 12 12 BROOKS 8 DOM 8 REBAM Yw See Hui- 

12 12 12 12 SH AMA TWA08VOU're SIA The One 
12 12 12 12 JO DEE MESSNA9ye. Bye 
12 12 - 12 TRACE ADIONS'Rle Rest O Mine 
12 12 12 12 TRISHA YEN0Y00041Ow Do I Use 
12 12 12 12 GEORGE STRMI Just Wart To 

- - 12 12 - LENIN RIMEStanmilment 
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MIKE KINOSIAN 

ADULT CONTEMPORARY 

Mornings Marked As Mix's Driving Force 
LJ Mark & Mercedes in the top spot at KMXB/Las Vegas 

Last week, we learned how WBMX/Boston's morning show 
helped bolster the Pop /Alternative station's spring numbers. This 
week, we head to Las Vegas, where CBS Pop /Alt KMXB has an 
impressive success story of its own to report, finishing first (total 
week) among women 18 -34 and fourth among women 25 -54. 

Again, mornings con- 
tributed heavily to Mix's 
increase, ás the station's 
Mark & Mercedes turned 
in a remarkable 42% 
year-to-year improvement 
among women 18 -34. In 
mornings, KMXB now 
ranks first among women 
18 -34 and places second in 
persons 18 -34, persons 18- 

49, women 12 -24, and 
women 18 -49. 

Mark Speers & Mercedes Martin- 
ez arrived in Vegas from Denver 18 

months ago, and PD Duncan Pay- 
ton declares, "They really have a 
pulse on their audience." Noting 
that, in Denver, Mercedes was 
Mark's producer before graduating 
to on -air partner, Payton adds, "She 
really hasn't been on -air that long 
and brings a certain freshness to the 
show." 

Payton, who joined the station in 
February from a similar assignment 
at KRUZJSanta Barbara, CA, cred- 
its the duo for helping ease his tran- 
sition as well. "It obviously made 
things much easier for me. They to- 
tally relate to our target listeners and 
don't search for typical morning 
show -type topics like 'this day in 
history' or the rest of that age -old 
morning show stuff." 

With an Ally McBeal plot line as 
its basis, a recent Mark & Mercedes 
audience -participation bit was to 
have listeners identify their partic- 
ular theme song. "In the show,' Pay- 
ton explains, 'Ally's therapist sug- 

Duncan Payton 

gested she pick something 
that would be her song. 
Mark & Mercedes asked 
listeners what their song 
would be, and why. Wheth- 
er the song fit or not, they 
played as many as we had. 
It was just a very relatable 
thing to do" 

Regular listeners are now 
familiar with the duo's on- 
going "Three Lies" feature. 
"In one recent show, a girl 

had to call and convince her boss 
that she couldn't come to work be- 
cause she didn't have anything 
clean to wear. They're able to come 
up with ideas and show topics like 
this that people would likely discuss 
over dinner." 

No Cookie- Cutters 
Beliving that Pop /Alternative 

progràmmers are becoming more- 
open-minded about air talent who 
exhibit personality, Payton corn - 
ments, "We went through a huge 
spell where a person was the best 
thing since sliced bread if they 
could run a tight board and play 12 

songs an hour. It's now more about 
what's between the records, what a 

personality is talking about, and 
how they relate to listeners. 

"If I'd walked in here and found 
something other than what we're 
doing in morning drive, I would've 
been unhappy. I got very lucky, be- 
cause this show was already head- 
ed in this direction. They're very 
good about coming up with topics 

"ONE MORE RIVER" 
Get into the groove! 

AC New & Active 
New Adds: 

KKCW KEFM WAHR 

Already On: 

WLTO 

KWAV 

KKLI 

KELO 

WTVR 

KISC 

WRWC 

WKWK 

KVLY 

WTFM 

WGSY 

and more 

Produced by Glenn Frey. Mas Cad 

and Mike Harlow 

Contact Linda White Wolf 
(310)442 -9774 
far (3101402 -7624 MISSION 

and ideas on their own. We obvious- 
ly sit and talk every day, and I have 
input, but they're very good about 
bringing in new ideas that make 
sense for us:" 

The plan calls for Mix's morning 
show to cover three or four daily 
topics. But when Mark & Mercedes 
strike a hot button that generates 
huge response, they'll stay with it. 

"We don't want the show to become 
boring to people who listen for long 
periods. We had an incident here re- 
cently where a student was shot at 
school, so the 'guns in schools' top- 
ic went on for days. What sets our 
show apart is that we're willing to 
go with whatever is working." 

Staying In Touch 
Since Mark & Mercedes are both 

in their mid- to late 20s, it's quite 
easy for them to have a common 
bond with KMXB's 25 -34 female 
target. "In the many years I've been 
in the business, I get the impression 
that the younger you are, the hun- 
grier you are. You're usually much 
more willing to do whatever it takes 
to -get something done." 

Astute Pop/Alt programmers are 
realizing more and more that, as the 
format matures and evolves, "we 
have to relate to the people who en- 
joy this type of music," remarks 
Payton. "Every song on the Jagged 
Little Pill album, for example, is 

about an experience. It's about how 
a person feels and what they're go- 
ing through in life. You want some- 
one who can relate to the person 
who is relating to the music com- 
ing through the speakers. 

"More and more stations are 
playing the same songs, and what's 
happening between the music be- 
comes more important. Someone 
else can come here and play all my 
songs, but they can't be Mark & 
Mercedes." 

And Payton opines that the pair 
will only get stronger as they forge 
a stronger identity with the audience 
over time. "Mark & Mercedes 
haven't been together nearly as long 
as [KFMB /San Diego's] Jeff & Jer, 
but have very quickly connected 
with the audience. Since they've 
been together so long, Jeff & Jer are 
more likely to make inside innuen- 
do about their show. Jeff & Jer are 
more talk -intensive than our morn- 
ing show." 

All This And Music Too 

Although the show has a high - 
profile personality image, Mark & 
Mercedes In The Morning is still 
about 50% music. "They're able to 
carry on the fact that we're a music 
radio station and still interact with 
listeners and discuss these topics. 
You need to have a certain amount 
of egb to survive in this world. If 
you don't, you can very quickly be 
eaten up by the audience." 

Outside of morning drive. Mix 

Pop /Alternative's Wake -Up Call 

To gauge how Pop/Alternative morning shows are doing, 

I tracked 38 such top 100 market stations this spring. 
The following recaps their Monday- Friday, 6 -10am progress 
among women 18 -34. 

Top 10 Morning Drive Shares 
Mkt. Calls/City '97 '98 Mkt. Rank 

43 KMXB/Las Vegas 12.8 18.2 No. 1 

15 KFMB-FM/San Diego 11.0 16.9 No. 1 

21 WSSR/Tampa 5.8 14.6 No.2 

27 KZZO/Sacramento 12.6 12.8 No.2 

17 KZZP/Phoenix 10.8 12.5 No. 1 

50 KAMX/Austin 9.9 12.5 No. 3 

61 KZPT/Tucson 1.9 12.4 No.2 

10 WBMX/Boston 7.3 12.0 No. 3 

22 KALC/Denver 16.4 11.9 No.1 

34 WPTE/Norfolk 8.2 11.8 ' No.2 

Top 10 Morning Drive 
Spring -Spring Increases 

Mkt. Calls/City '97 '98 Change 

61 KZPT/Tucson 1.9 12.4 +10.5 

96 WLLC/Charleston, SC 9.6 +9.6 

21 WSSR/Tampa 5.8 14.6 +8.8 

49 WMBX/West Palm Beach 3.8 11.3 +7.5 

47 WZNE/Rochester 3.3 10.4 +7.1 

3 WTMX/Chicago 4.5 10.6 +6.1 

15 KFMB- FM/San Diego 11.0 16.9 +5.9 

43 KMXB/Las Vegas 12.8 18.2 +5.4 

10 WBMX/Boston 7.3 12.0 +4.7 

53 KYIS /Oklahoma City 6.7 10.9 +4.2 

Top- Ranking Morning Drive Shows 
Mkt. Calls/City Rank 

15 KFMB- FM/San Diego No. 1 

17 KZZP/Phoenix No. 1 

22 KALC/Qenver No. 1 

43 KMXB /Las Vegas No. 1 

64 KVSR/Fresno No. 1 

3 WTMX/Chicago No. 2 

4 KLLC/San Francisco No. 2 

21 WSSR/Tampa No. 2 

27 KZZO/Sacramento No. 2 

34 WPTE/Norfolk No. 2 

40 WKZUGreensboro No. 2 

49 WMBX/West Palm Beach No. 2 

61 KZPT/Tucson No. 2 

96 WLLC/Charleston, SC No. 2 

Fast Facts 

Among women 18-34, the average Pop /Alternative morning -drive 

show posted a 29% increase from spring '97 to spring '98 

(6.9 -8.9). 
71% notched increases; 29% were down. 
Of the 71% experiencing spring- spring growth, the typical gain 

was 4.0 shares, while the usual decline was 1.6. 

plays more music, but the air talents 
are able to interject their own per- 
sonality. "We do an all- request 
lunch hour; [APD/MD /afternoon 
talent] Kevin Maxwell totally un- 
derstands the entire personality con- 
cept; and Nikki At Night has her 
own distinctive personality in the 
way she handles "80s At 8.' 

"People expect us to play requests 
and have listeners talk about what's 

going on. Other music -driven 
tions aren't about that at all." 

All of this has made Payton's 
more gratifying. Coming into the 

tion, he explains, "My selling 
was that I didn't need to change 

station to suit my needs: I was 

to develop talent and give them 

don. I've had some pretty damn 

experiences in this business. but 

is the best one I've had so far" 
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At 2W LW 

1 1 1 

3 3 2 

2 2 3 

10 8 6 

4 4 4 

6 5 5 

12 11 8 

5 6 7 

9 9 10 

8 10 11 

19 16 13 

14 13 14 

13 12 12 

7 7 9 

17 15 15 

20 19 17 

22 21 18 

21 20 20 

24 23 21 

29 25 22 

23 24 23 

11 14 16 

27 26 24 

[DEBUT 
28 27 25 

- 28 26 

- 28 

[DEBUT 
[DEBUT 
- - 30 

TW 

o 
6 

o 

o 

o 
® 

ARTISTTITLE LABELISI 

CELINE DION To Love You More (550 Music) 
ROD STEWART Ooh La La (Warner Bros.) 

SHANIA TWAIN You're Still The One (Mercury) 
BACKSTREET BOYS I'll Never Break Your Heart (Jive) 

NATALIE IMBRUGLIA Torn (RCA) 

LIONEL RICHIE Time (Mercury) 

GARTH BROOKS To Make You Feel My Love (Capitol) 
SARAH MCLACHLAN Adia (Arista) 

ERIC CLAPTON My Father's Eyes (Duck/Reprise) 

SAVAGE GARDEN Truly Madly Deeply (Columbia) 

FAITH HILL This Kiss (Warner Bros.) 

TW 

2574 

2221 

2094 

2007 

1903 

1751 

1504 

1392 

1380 

1333 

1297 
ANNE COCHRAN AND JIM BRICKMAN After All... (Windham Hill) 1201 

CHICAGO All Roads Lead To You (Reprise) 1199 
14 LEANN RIMES Looking Through Your Eyes (Curb /Atlantic) 1152 

CHRISTINA AGUILERA Reflection (Walt Disney) 971 

MARILYN SCOTT Starting To Fall (Warner Bros.) 776 
ACE OF BASE Cruel Summer (Arista) 767 

GEORGE BENSON Standing Together (GRP) 730 
DAKOTA MOON Another Day Goes By ( Elektra/EEG) 726 

JOHN TESH F /DALIA Mother I Miss You (GTSP /Mercury) 681 

SAVAGE GARDEN To The Moon And Back (Columbia) 648 

GLORIA ESTEFAN Heaven's What I Feel (Epic) 641 

AEROSMITH I Don't Want To Miss A Thing (Columbia) 637 
SHANIA TWAIN From This Moment On (Mercury) 512 
AMY GRANT I Will Be Your Friend (A &M) 494 
MARC ANTHONY & TINA ARENA I Want To... (Sorry CiaGColumbia) 383 
RICHIE SAMBORA in It For Love (Mercury) 

EDWIN MCCAIN I'll Be (Lava/Atlantic) 

LEANN RIMES Feels Like Home (MCG /Curb) 
NA LEO The Rest Of Your Life (NLP) 

o 

o 

326 

313 

311 

278 

TOTAL PLAYS TOTAL 

STATIONS /ADDS Lw 2W 3W 

2579 2573 2607 111/1 

2224 2182 2180 104/0 

2203 2304 2288 104/0 

1791 1520 1217 102/0 

2049 2058 1987 86/0 

1851 1928 1735 95/0 

1422 1292 1151 89/1 

1614 1825 1919 82/1 

1363 1423 1421 80/0 

1340 1403 1465 74/0 

1110 918 747 86/7 

1094 1040 937 80/0 

1197 1180 1139 70/0 

1391 1552 1532 70/0 

972 918 854 81/1 

765 751 742 66/0 

750 630 532 56/2 

680 631 590 75/3 

665 550 471 65/5 

614 441 255 78/5 

583 543 485 46/1 

810 1040 1190 42/0 

560 426 330 36/4 
228 26 6 63/16 

438 345 267 46/3 

334 297 230 46/2 

282 225 200 35/4 

257 219 207 21/5 

250 60 - 42/4 

259 217 185 26/2 

This chart reflects airplay from August 24 -30. Songs ranked by total plays. Highlighted songs indicate Breaker 
113 AC reporters. 111 current playlists. Songs that are down or flat in plays for three consecutive weeks and below No. 15 are moved to recurrent. 

© 1998, R &R Inc. 

MICHAEL W. SMITH Matter Of Time (Reunion/Jive) 
Total Stations: 33. Adds: 0. Plays: 277, including WWLI 7 (7), WLIF 5 (5), WVAF 17 (16), WKWK 
5 (5), WJBR 5 (5), WARM 9 (8), WPCH 8 (10), WGSY 7 (7), WTCB 8 (4), WLRO 7 (9), WTVR 5 (6), 
WDEF 11 (10), WAHR 5 (5), KHLA 11 (11). KVLY 7 (5). KMGL 5 (5). WHBC 18 (18). WLIT 10 (10). 
WARM 9 (7), WAJI 5 (5). WFMK 20 (20). WGLM 7 (7), WLTO 3 (3). WSWT 15 (13). WRWC 12 (8). 
WOLR 15 (16). WLTE 10 (8). KEFM 6 (6), KGB( 8 (8), KKLI 5 (6), KSSK 7, KWAV 3 (3). 

LIGHTHOUSE FAMILY High (Island) 
Total Stations: 37. Adds: 5. Plays: 256, including WLTW 5 (5), WWLI 10 (10), WLIF 7 (5). WSHH 5 

(3), WKWK 5 (5), WBBQ 6 (6), WGSY 1 (7), WINK 3, WLRO 8 (8), WTVR 5 (5), WEAT 2, WDEF 17 
(12), WAHR 5 (5), WTFM 15 (12), WVEZ 5 (5), WRVR 8 (6), KVIL 7 (7), WLIT 10 (10), WCRZ 5 (6), 
WFMK 10 (10). WGLM 14 (12), WLTD 3 (3), WSWT 7 (7), WRWC 8 (8), KLTA 7 (4), WLTE 9 (8), 
KELO 5, KMAJ 14 (14), KKLI 5 (5), KSSK 16 (16), KJSN 5 (5), KWAV 12 (12), KGBY 6 (4). 

NATALIE MERCHANT Kind & Generous ( Elektra/EEG) 
Total Stations: 14. Adds: 1, Plays: 231, WMAS 15 (10), WAFY 17 (17). WGSY 15 (15), WRMF 9 

(101. WOOF 13 (16), WLTS 32 (47). WHBC 37 (37), WMGN 17 (17), WNSN 11 (18), WKBN 11 

(11). KLTA 24 (23). KRBB 4 (4). KSSK 15. KZST 11 (13). 

HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 
Total Stations: 14, Adds: 4, Plays. 182, including WMJO 18 (16), WVAF 16 (15), WTCB 7 (6), 
WLTS 21 (17). WHBC 18 (18), WRWC 12 (8). WNSN 21 (21), WKBN 2. WOLR 22 (18), WAZY 27 
(14). KYMG 3. KGBY 15. 

BETTE MIDLER My Own True Friend (Warner Bros.) 
Total Stations: 27, Adds: 8. Plays: 166. including WRCH 4 (3), WMJO 14 (6), WSHH 5, WKWK 5, 
WPCH 1. WSPA 15. WTVR 5 (4). WRVR 16 (12), WLMG 24 (15), WHBC 4, WLIT 4. WTPI 8 (3). WLTO 
2. WRWC 8. KLTA 4 (4), WLTE 3, KELO 12. KKLI 10 (10). KOSI 3, KJSN 5, KWAV 3 (3). KKCW 11 (14). 

BABYFACE You Were There (Epic) 
Total Stations: 15, Adds: 5, Plays: 99. including WWLI 5. WVAF 16 (16), WINK 8. WTVR 1, WOOF 
10 (11). WFMK 10. WGLM 5 (2), WRWC 5, WRVF 23 (24), KLTA 5. WLTE 3, KJSN 5, KWAV 3 (3). 

MAX CARL AND BIG DANCE One More River (Mission) 
Total Stations: 14, Adds: 3. Plays: 96, including WKWK 10 (10), WGSY 13 (7), WTVR 6 (6), 
WTFM 11 (10), KVLY 7 (6), WLTO 3.(3), WRWC 12 (12), KELO 5 (6), KKLI 6 (6), KWAV 15 (15), 
KKCW 2, KISC 6 (6). 

AMERICA From A Moving Train (Oxygen) 
Total Stations: 19, Adds: 6, Plays: 65, including WWLI 5 (5). WKWK 5 (5). WTCB 7 (5). WLRO 6, 
WDEF 7 (5). KHLA 5 (5), WGLM 4 (2), WLTO 2 (1). WRWC 5 (5). KKLI 5 (5), KWAV 3 (3), KISC 6. 

JOHN MELLENCAMP Your Life Is Now (Columbia) 
Total Stations: 22. Adds: 22. Plays: 55. including WLIF 5, WVAF 16, WHUD 1, WMGS 3, WTCB 1, 
WDEF 8. KHLA 5. WAJI 5. WTPI 5, WGLM 5. WSWT 1. 

VANESSA L. WILLIAMS & CHAYANNE You Are My Home (Epic) 
Total Stations: 12. Adds: 1. Plays: 53. including WWLI 5 (5), WKWK 5, WDEF 5 (5). WFMK 10 
(10). WGLM 5 (1), WLTD 2, WRWC 8 (5), WOLR 3, WLTE 3, KOSI 4 (4). KWAV 3 (3). 

Songs ranked by total plays. 
Station call letters followed by number of plays. 

149 

BREAKERS, 

No Songs Qualified For 
Breaker Status This Week 

MOST ADDED 
ARTIST ' - ADDS 

JOHN MELLENCAMP Your Life Is Now (Columbia) 22 
SHANIA TWAIN From This Moment On (Mercury) 16 
BETTE MIDLER My Own True Friend (Warner Bros.) 8 

FAITH HILL This Kiss (Warner Bros.) 7 

AMERICA From A Moving Train (oxygen) 6 

BABYFACE You Were There (Epic) 5 

DAKOTA MOON Another Day Goes By (Elektra/EEG) 5 
JOHN TESH f/DALIA Mother I Miss You (GTSP/Mercury) 5 
LIGHTHOUSE FAMILY High (Island) 5 

EDWIN MCCAIN I'll Be ( Lava/Atlantic) 5 

MOST INCREASED 
PLAYS TOTAL 

PLAY 
ARTIST TITLE LABEL(S) INCREASE 

SHANIA TWAIN From This Moment On (Mercury) +284 
BACKSTREET BOYS I'll Never Break Your Heart (Jive) +216 
FAITH HILL This Kiss (Warner Bros.) +187 
ANNE COCHRAN MC JIM BROWN After All...(W4ndha717 HI) +107 
BETTE MIDLER My Own True Friend (Warner Bros.) +92 
GARTH BROOKS To Make You Feel My Love (Capitol) +82 
AEROSMITH I Don't Want To Miss A Thing (Columbia) +77 
JOHN TESH f/DALIA Mother I Miss You (GTSP/Mercury) +67 
SAVAGE GARDEN To The Moon And Back (Columbia) +65 
DAKOTA MOON Another Day Goes By (Elektra/EEG) +61 
LEANN RIMES Feels Like Home (MCG /Curb) +61 

HOTTEST 
RECURRENTS 

ARTIST TITLE LABE 

JOHN TESH fiJAMES INGRAM Give Me Forever_ (GTSP/Mercury) 

BACKSTREET BOYS As Long As You Love Me (Jive) 
PAULA COLE I Don't Want To Wait (Imago/WB) 
ELTON JOHN Something About The Way...(Rocket/Island) 
ELTON JOHN Recover Your Soul (Rocket/Island) 
CELINE DION My Heart Will Go On (550 Music) 
LEANN RIMES How Do I Live? (Curb) 
MADONNA Frozen (Maverick/WB) 
BRIAN WILSON Your Imagination (GiantWB) 
BONNIE RAITT One Belief Away (Capitol) 

Breakers: Songs registering 875 plays or more for the first time. 
Bullets awarded to songs gaining plays over the previous week. Il 
two songs are tied in number of plays. the song being played on 
more stations is placed first. Most Increased Plays lists the songs 
with the greatest week -to -week increases in total plays. Weighted 
chart appears on R&R ONLINE. 

Lighthouse Family ' ̂`HK;;; ° "e 
Most Added Again! 
#2 New & Active 
High on Lighthouse Family: 
WLTW WLIT KVIL WLTE 

KGBY WLTQ 
WTVR KSSK 
WLRQ WDEF 
KJSN WHBC 
KMAJ KHLA 

WLIF WSHH 
WEAT WVEZ 
WTFM KKLI 
WAHR WCRZ 
WRWC WGSY 
WKWK WGLM 

KESZ KIMN 
WWLI WRVR 
WINK KWAV 
WBBQ WFMK 
WSWT WHUD 
KLTA KELO 

From the album 
Postcar. is From Heaven 

in stores August 11 

. d by .. n. en !or :e.e....dina Sean* Ud. 
.ca Y.sama.l r Me him a.,.. q 5,,ces Lm. filmrelydwIMO* 
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N6711 

PLATS 
W 2W LW 1 

I 13 1 

5 1 

15 1 

5 1 

14 1 

14 1 

I 13 1 

13 1 

13 1 

12 1 

2 1 

0 1 

10 

0 10 

8 9 9 

11 11 9 

9 8 7 

5 5 5 

ARTIST/1171E 

MARKET #1 

WLTWMew York 
212) 258 -6000 

Ryan 

NATALIE IMBRUED a 

SHANIA TWAIN, 
BACKSTREET Rr 

CELINE DIONIL 
SHANIA tWAIN.1run. ,,., ,S 

SAVAGE GMDENTruly Madly Deeply 

BRIM MCKNIGHI /Anytime 

FAITH HILL71NS Kiss 

LIONEL RICHIE/Time 

ROD StEWMT /Ooh la la 
GEORGE BENSONStanmru ' 

A0R0SMIIWI 0001 Wan 

GARTH BROOKS/To Maki 

CELINE DIDNMy Heat WN. 

ERIC CLAPTONMy father's Eyes 

SARAH MCLACHI AN/Ado 

LEANN RIMES/NOW Da I lwe 
GLORIA EStEIAN/NeavenS What I fed 
LIGHTHOUSE FAMILY /High 

f4Y 6 I,f)2,21 

PLAYS 

3W 2w LW 1 

5 23 2 2 

1 22 

2 24 

1 23 

1 21 

7 7 

7 7 

5 10 

7 7 

7 7 

6 5 

6 7 

6 6 

2 

2 

2 

2 

1 

ARTIST/W711 

MARKET 05 

WBEB/Philadelphia 
(610) 538-1223 
Conley/Rowland 

SAVAGE GARDEN/INN Madly Deeply 

ERIC CLAPTONAI8 fathers Eyes 

SHANIA IWNNNOU're Std The One 

BACKSTREET BOYS/As Long As You 

CELINE DION90 love You More 

ROD STEWMI/OO7I La La 

MARILYN SCOTT/Starting to Fall 

SARAH MCLACHLAN'Ma 
DAKOTA MOpUAnolher Day Goes By 

GEORGE BENSON/Standing Ioyelber 

BACKSTREET BOYS/111 Never Break.. 

CHRISTINA AGUILERMIelleclion 
LIONEL RICHIE/llme 
FAITH HILL/Ms Kiss 

WLtE 
PUYS ARTIST/TITLE 
3W 2W LW TW 

0 1 I 1 

5 1 1 1 

5 I 1 1 

4 1 1 1 

7 1 1 

7 1 I 1 

4 1 t 1 

2 1 I 1 

8 1 1 1 

0 t 1 1 

2 1 1 1 

5 1 1 1 

4 1 1 1 

14 1 1 1 

12 1 I 1 

5 I 1 1 

0 1 1 1 

10 1 1 1 

B 1 

7 1 

5 

5 

7 

6 
5 

MARKET #14 

WLEE. Minneapolis 
(612. 

Nolan 

BACKSTREET BOYSBll Never Break. 

SAVAGE GMDENRruly Madly Deeply 

GARTH BROOKS/To Make You Feel 

ROD StEWMt /0Oh La La 

FAITH HILI/Ihrs Kos 

CELINE DIOWFAy Heart WIII Go On 

CHICAGO/NI Roads Lead la 

SARAH MCLACHLANMra 
GEORGE BENSONIStandug Togelner 

CHRISTINA AGUILFRVVRetleclron 

SHANIA TWAINNOUIe Still The One 

LIONEL RICHIE/Ilme 

CELINE OIOWTo Love You More 

GLORIA ESTEEM/Heaven's Weal Teel 

LEANN RIMES/How Do I I ive 

TESH FONCRAM/Give Me Forever 

MARILYN SCOTT/Staging To fall 

ANTHONY 8 MENAI Warn To Spena. 

COCHRAN AND BRICK/AM/Alter NI These 

MICHAEL W. SMITHManer 01 Time 

LIGHTHOUSE FAMILY /WO 
JOHN FISH MALTA/Mother I Miss You 

DAKOTA MOONAnomer Day Goes By 

AMY GRMIA Will Be YOU, 

RICHIE SA MBORWIn It For LOST 

ACE OF BASE/Cruel Summer 

LEANN AINESteels t rke Home 

SHANIA TWAIN i, Iras Moment On 

BETTE MIDI I ::n Irae FIWr4 

BABYFACF .m 

tJJLSh991FM 

PUYS MTISTRITLE 
3W 2W LW TW 

5 

5 1 

5 1 

5 1 

3 1 

é 
5 

10 

é 

5 

1 

8 

7 

6 
5 

3 

4 - 

e. 

MARKET 020 

WSHH/Pittsburgh 
(412) 8/5 a' 

Antlll 

SHANIA 1WMNYa're Sid The One 

LEANN RIMEStoolu g Through. 
SARAH MCLACHLANAda 
TESH I/INGRAM'GeeT Me Forever 

CELINE DION/To Love You Mole 

ERIC CUPIONHA Fathers Fy. 
LIONEL RICHIE/me 
ELTON JOHNMewWr Your Soul 

SAVAGE GARDENRruly Mar* Deepy 

ROO STEWART,/M La La 

GARTH BROOKS/To Make You Feel 

COCHRAN MD BRICKMAJYMeI Ni these... 

CHRISTINA AGUILE RA/Rae/Non 
JOHN TESH f/DALIWMoFher l Miss You 

BACKSTREET BOYS/111 New Bread. 
PAULA COIFA Don't Warn to Wan 

GEORGE BENSON/Standing Together 

ELTON JDHWSomeFTIrg About 

LEANN RIMESMOW Do I live 
BACKSTREET BOYS/As Long As You 

CELINE DIONIaI Hen WO Go On 

CHICAGO /N Roads Lead To 

DAKOTA MOONAnotheI Day Goes Fly 

FAIEN HILL/INS Kiss 

LEANN RIMES/Fels Lie Home 

L IGHTHOUSE FAMILY/Hgh 

LOtHER VMDROSS/I Knorr 

BETTE MINER/My Own True Frew 

FIND COMPLETE PLAYLISTS FORALLAC REPORTERS ON R &R ONLINE 

KBIG 

ÌO4 

MARKET #2 

KBIG/Los Angeles 
I8181 546.1043 
Streit/Coles 

PLAYS ARTIST/TITLE 

3W 2W LW TW 

26 26 26 27 SAVAGE GARVER/Truly Madly Deeply 

25 23 20 27 NAIALIEIMBR GLIMOII 
29 27 27 23 SHANIA tWN1l/You're Still the One 

15 13 15 23 ROD STEWMT Ooh La La 

19 17 17 22 SARAH MCLAC LAW! Will Remember You 

17 16 19 21 MATCHBOX 20/3am 

17 17 21 20 CELINE DIONI Love You More 

20 27 23 19 LENIN RIMESLOOIang Through 

22 18 18 18 FAITH HILL/1N Kiss 

- - 21 17 AEROSMITH/I on't Want To 

7 15 SHANIA 1WNN/From This MOmenl On 

26 23 21 14 SARAH MCLACHLANAOa 

22 25 17 4 CHRISTINA AG ILERA/ReFectmn 

/ 4 5 4 BACKSTREET BOYS /Ill Never Break 

3 3 4 COCHRAN AND BRICKMM/Aner All These 

2 GARTH BROOKS/To Make You Feel 

2 2 JOHN TESH f/DALIAMOther l Nos you 

PLAYS 
3W 2W LW TW 

0 30 30 30 CELINE DOWN Love You More 

0 30 30 30 SWAGE GARDEWrnry Madly OB*Y 

0 30 30 30 BACKSTREET BOYS/A5 Long As Wu 

18 18 18 29 ERIC CLAMOR/My Father's Eyes 

29 29 TI SII I'INGRAM/Give Me Forevr' 

8 18 28 28 A -CI 6 JNONI My I ire 

9 27 27 27 KENNY GLseeg You 

9 19 19 19 ROD SIEWMTrOek La la 

- 19 19 MAIM IE IMBRUGLIWIDrn 

- 18 19 AEROSMIT WI Oonl Want To 

9 29 29 18 PAULA COLFII Don1 Want To Wt. 

B 18 18 18 MATCHBOX 20/3am 

- 17 17 SARAH MCLACHI AMAda 

- 17 17 FAStBALL/1M WAY 

1T MANIS MORISSmHUninnred 

7 7 8 8 BACKSTREET BOYSI'II Never Break 

GARTH BROOKS/fo Make You Feel 

7 7 7 7 MARILYN SCDH/SMmng To Fae 

7 7 7 7 GEORGE BENSONSIandorg together 

7 7 7 7 DAKOTA MOOWMOIher Day Goes By 

- 7 RICHIE SAMBORMn It For Love 

7 7 7 7 LIGHTHOUSE FAMILY/High 

19 19 5 S SHMIA TWAIN/You're Siel the One 

ELTON JOHNSomelning About 

ROBYNShow Me love 

5 5 5 5 CHINE DIONL'MR Heart WAD Go On 

BACKSI REF I BOYS/Dud Playng 

ARTIST Tint 

7 8 8 1 

5 5 5 5 

5 5 5 5 

5 5 5 5 

WALK w 915. 

PLAYS 
3W 2W lw I 
9 31 27 2 

8 31 28 2 

7 27 29 2 

5 31 28 2 
7 31 29 2 

6 22 20 2 

3 12 12 2 

- 14 20 1 

1 16 21 1 

3 10 16 1 

2 11 13 1 

0 12 10 1 

5 7 5 

2 - 12 

2 12 

2 - 12 

7 10 12 

0 15 14 

5 5 5 

5 5 

RT18T/EITLE 

MARKET #16 

WALK Tong Island 

Al 

Lombardo 

ELINE DION/To love You More 

MANIA TWAIN/You re Still The One 

ARM MCLACHLANAdra 

ACKSIREET BOYS/I'll Never Break. 

ATMIE IMBRUGLIWIorn 

OD STEWMT /Ooh to La 

AITH HILL/This Kiss 

ENNIFER PAIGE/Crush 

MROSMIIFAI Don't Want lo. 

GARTH BROOKS/To Make You Feel.. 

SHANIA tWAINTrom This Moment On 

CHICAGO/NI Roads Lead To 

GREEN DAY/Eime OF your Lae.. 

ACE OF BASE/Cruel Summer 

LIONEL RICHIE/Time 

SAVAGE EARDENRluly Madly Deeply 

CELINE 0IONLM0 Heart Will To On 

BACKSTREET BOYS/As tong As You 

TESH PINGRAMGrve Me Forever 

GLORIA EST I FANMeavens Whal I Feel 

SAVAGE GARDENRo the Moon And Back 

EDWIN MCCAIN /I11 Be 

GEORGE BENSONSIanOrng Together 

PUYS ARTISTRITLE 

3W MI LW TW 

17 1 

6 1 

17 

16 

16 1 

18 1 

1 16 1 

1 18 1 

1 17 1 

9 1 10 1 

3 11 1 

5 11 1 

10 9 1 

10 1 9 1 

9 1 10 

9 1 10 

11 10 

10 1 9 

5 3 4 

4 

5 4 

6 5 

5 

3 3 

3 3 

- 3 

MARKET 022 

ROSI /Denver 
/303) 696-1714 
Taylor /Hamilton 

LEANN RIMES/LOduog Throunr, 

SAVAGE GARDENANN Madly Deep/ 

CELINE DIONTO Low You Mare 

.ROD STEWARTOoE Le la 
SHMIA TWAINNOU're SIN The One 

GARTH BROOKS/To Mae You feel 

FMTH HILL/tRS KISS 

BACKSIRfET BOYSI11 Revel Break 

AND BRICKMMAne, N Thee... 

CHRISTINA AGUILEBWRelecrian 
LIONEL RICHIFiTime 

SARAH MCLACHUNAda 
ERIC CLAPTONAM lathers Eyes 

GLORIA ESTEFAWIfeawns What Feel 

SHANIA TWAIN/f rom This Moment On 

GEORGE BENSONSMrl4in0 Together 

LEANN PINES/reds Like Hors 
WILLIAMS d CHAYANNEYnu We My Hone 

JOHN TESH F/DALIBeMOmer I MISS You 

MARILYN SCOTT/SaNne Io Fai 

ANTHONY 8 ARENA Warn to Spell. 
RICHIE SAMBOFWin 11 For Low 
BETTE MIDLERMy Own True Fiery 
LUTHER VANDROSS/1 Know 

DES'REE/Ide 

KOST 
103.5 F M 

MARKET 42 

KOST/LOS Angeles 
(21 3) 427.1035 
Kaye /Chiang 

PLATS ARTIST/TITLE 

3W 2w LW TW 

6 16 16 16 SARAH MCLACHLAN/Ada 

6 16 16 16 SAVAGE GARDEN/Truly Madly De /P1. 

6 16 16 16 LEANN RIMESMOW Do I Live 

6 16 16 16 MADONNA/froten 

6 16 16 16 ELTON JOHN/Recover Your Soul 

6' 16 16 16 SHANIA TWAINYou re Still The Om- 

16 16 16 16 CELINE MOWN Love You More 

5 5 16 BACKSTREET BOYS/1'11 Never Break 

2 12 12 12 NATALIE IMBRUGLIMorn 

0 10 to 10 JANET/Together Again 

6 7 7 7 SAVAGE GARDEN/To The Moon And Back 

5 5 7 CHRISTINA AGUILERWRe0nliOn 

3 4 4 5 *CI 6 JOJO'NI My Lae 

6 6 6 4 TESH FINGRAM/Gm Me Forever 

6 6 6 4 LEANN RIMESAOOkrng Through. 

500 Rock 97/ 
W A a M- F M 

MARKET 48 

WASH/Washinglon 
(301) 770-9710 
OaviS/Martin 

PLAYS ARTISTRITLE 
W 2W LW I 

5 35 35 35 SHANIA TWAIN/You're Stil The One 

5 35 35 35 SAVAGE GARDEN/Truly Madly Deeply 

14 35 35 35 LEANN RIMFSBeW Do I Live 

II 10 10 30 PAULA COI F/1 Don't Wanl To Wan 

28 30 35 30 LEANN RIMESlookrrg Through 

14 14 30 30 FLEETWOOD MAC/Landslide 

4 35 35 30 ELTON JOHN/Somdhrng About 

5 30 30 28 ROD SIEWM //DO0 La La 

5 30 30 28 FAITH HILLJrhis lbss 

5 30 30 28 ERIC CLAPTON/My Father's Eyes 

5 30 30 21 NATAS IE IMBRDGLIWtom 

10 10 10 20 CELINE D1011/lo Love You More 

5 10 SHANIA TWAINT,om The Moment On 

0 10 35 10 MARX d LEWIS/At The Beginning 

0 - - 10 BACKSTREET BOYS/As Long As You 

0 10 10 10 CELINE DIONMy Herd MN Go On 

7 7 7 7 LIONEL RICHIERme 

7 7 7 7 CHRISTINA AGUILERAMetlntion 
- MATCHBOX 20/3am 

- - - - ACE OF BASE/Cruel Summer 

- MROSMITWI Don't Waco To 

SARAH MCIACHLMUMN 

99W9KEZ 

PLAYS AnllSLRITLE 
3W 2w LW TW 

21 20 21 3 

9 21 37 3 

32 28 32 3 

0 29 26 3 

32 34 36 2 

19 23 18 2 

20 21 21 1 

- 13 18 1 

28 33 34 1 

0 28 17 1 

14 13 14 1 

16 19 21 1 

B 17 17 1 

13 14 13 1 

12 1 

13 14 14 1 

10 1 

9 9 1 

. 9 - 

10 8 10 

0 - 

MARKET 017 

KES2/Phoenis 
(602) 207 -9999 
Del Rosso /Shanahan 

COCHRAN AND BRICKMNI /Aver A these. 

BACKSTREET BOYS/711 Never Break. 

CELINE DION/To Love You More 

SAVAGE GARDEN/Truly Madly Deeply 

SHMIA TWAIN/You're Still I eve One 

LIONfL RICHIEWIme 

GARTH BROOKS. To Make You Feel. 

FAITH Htl IRhrs KISS 

LEANN RIME SA yoking Through 

NATAL IF IMBRIIGL IATom 
ACE OF BASE'Cruel Summer 

CHRISTINA AGUILFRWRellecoon 

ROO STEWMT /Ooh La La 

SAVAGE GMDENRo The Moon kid Back 

SHANIA TWAIN/From This Moment On 

DAKOTA MOON/Mother Day Goes By 

GEORGE BENSON/Standing Together 

MADONNA/FO2en 

SHAWN COlVIN5unmy Came Home 

AMY GRANTAde I Love You 

DONNA LEWIS. Low You Always 

ERIC CLAPTONAAY Father's Ev /U 

LIGHTHOUSE FAMILY/H.9h 

lt/pó1K 
CaKEnuwas Sore FavoNea 

MARKET 023 

WDOK/Cleveland 
(216) 696-0123 
Wilson/Miller 

PUTS MHST/117LE 
3W 2W LW IW 
1 13 1 1 GARTH BROOKS/To Make You Fed. 

13 1 1 COCHRAN AND BRICKMMAhn NI These... 

12 1 1 ROO STEWMT/0oh La La 

9 1 1 MARILYN SCOTT/Staring To Fan 

7 1 1 CHRISTINA AGUILERAMetteclOn 

12 1 1 BACKSTREET BOYS /111 Never Break. 

11 1 1 CELINE DIOWTo Love You More 

1 11 1 1 LIONEL RICHIE/Time 

ID 1 1 AMY Gwen WA Be Your 

8 SARAH MCLACHLM'Ara 

8 ANTHONY 8 ARENA/1 Want To Spend 

12 CHICAGO/NI Roads Lead To 

8 SHANIA IWAINYOu re SW Tire One 

6 NA LEO/The Rest 01 SOUL 

6 GEORGE BENSONSIandrng Together 

5 ERIC CLWTONMh Fathers Eves 

LENIN RIMES/Feels Like Horne 

JOHN TESH F/DMIMelother I Mess You 

4 ELTON JOHN/Recover You, Soul 

5 AMY GROAT/lie I Love You 

e BACKSTREET BOYS/As Long M You 

DENISE DUFA&Aoon PO A Node... 
SHANIA TWNNTrom this Moment On 

FAITH HILLRIes KISS 

MARKET o3 

K101 
MARKET 04 

KI01/San EwnaMa 
(415) 538-1013 
Hamilton/Carlson 

WLIT/Chicago 
(312) 329-9002 
Edwards 

ARTIST/TIRE 
T' 

PLAYS 

3W 2W LW 1W 

ARTIST/TITLE 

1 CELINE DION/To love You More 5 35 35 35 SAVAGE GARDEN/Truly Madly Deeply 

1 LENIN PINES/reels Like Some 5 35 35 35 SHMIA TWAIN/Yau ee Still The One 

1 ROO STEWART/OOh La Le 5 35 35 35 ERIC CLAPPONTAy Fathers Eyes 

1 SHANIA 1WAIN6 rom This Moment On 5 35 35 35 BACKSTREET BOYS/As 101rg As You 

1 FAITH HILL/Dos Kiss 6 21 27 35 NATALIE IMBRUGLINROm 

1 BACKSTREET 8055/I11 Never Break 4 20 24 26 FLEETWOOD MAC/Landslide 

1 LIONEL RICHIERime 26 24 24 25 CELINE DION/To Love You More 

1 AMY GRANT /I Will Be your 6 24 25 25 JMEIROgelher Again 

1 CHRISTINA AGUILERAMeteciron 6 19 24 25 SARAH MCLACHLANI Will Remember Vol 

1 JOHN TESH F/DALINMOIher I Miss You 27 26 24 24 ROD SIEWMT/OOh Le La 

1 BRIAN WILSONYOUF ImagmatIon 2 18 16 23 FAITH HILI.thiS Kiss 

1 ANTHONY A ARENA Want To Spend 34 34 34 19 PAULA COIE/I Don't Want To Wan 

1 MARILYN SCOTTlSMning to Fan 6 15 20 17 AEROSMITWI Don! Want Io 

1 MICHAEL W SMITH/Maner 01 Tire - 17 18 17 MARX 6 LEWISIN The Beginning 

1 GEORGE BENSON/Standing Together 6 17 18 17 LEANN RIMES/How Do I Lrve 

1 LIGHTHOUSE FAMILY/High 3 11 4 16 BACKSTREET BOYSI'll Never Break 

COCHRAN AND BRICKMAWAner NI thew 7 18 19 16 SEAL/KOs From A Rose 

LEANN RIMES400klog Through.. 18 18 15 ELTON JOHN/Something About 

SAVAGE GARDENRduly Madly Deeply 13 SHANIA TWAIN/From This Moment On 

57497116 TWAIN/YOUre SW The One 

CELINE DIONMy Heart WE Go On 

BETTE MIDLERM7 Own True Friend 

PLAYS 

3W 2W LW 

8 18 18 

8 17 

8 18 18 

- 18 

6 18 

B 18 18 

8 17 18 

7 18 

8 19 18 

5 7 10 

8 19 18 

0 9 10 

10 10 9 

0 8 10 

9 11 9 

9 10 10 

5 7 10 

16 14 7 

9 9 8 

9 9 7 

9 - 7 

.11-íU1 '1 '.7 

MARKET #10 

WMJX /Boston 
(6171 542-0241 
Kelley /Laurence 

PLAYA ARTIST/TITLE 

3W 2W LW TW 

6 26 2 2 SAVAGE GARDEN/Truly Madly Deeply 

5 25 2 2 SARAH MCI ACHE AN /Ado 

7 77 2 2 SHANIA IWAINHOU re Still the One 

25 25 2 2 ERIC CIAPTON/My Fathers Eyes 

4 19 1 2 BACKSTREET BOYS/I'll Never Break. 

0 23 2 2 NATALIE IMBRUGLIAROm 

0 19 1 1 GARTH BROOKS/To Make You Feel 

5 15 1 1 CELINE DION/To Love You More 

26 26 2 1 BACKSTREET BOYS/As long As You 

12 1 1 LEANN BIMESMOSe Do I Live 

3 13 1 1 LEANN RIMESITOOAIIA ThlOugh 

13 13 1 1 ROO SIEWARIOoh La La 

10 10 1 1 PMAA COIE/I Don't Want to Wad 

11 11 1 1 FLEETWOOD MAC3ar4slide 

11 11 1 1 FLEE-TV/000 MAC/Silver Springs 

10 10 1 1 JEWELIEodish Games 

11 11 1 1 SPICE GIRLSR Become 1 

1 11 ELTON JOHNMecover Your Soul 

9 9 ELTON JOHNSOmething Aboe 

SHANIA TWAIN/From Thrs Moment On 

B 8 TISIS F /INGRAMGwe Me Forever 

2 2 CHICAGO/Alt Roads Lead To 

KEZK 102.5 
Sede 2eAll 

MARKET 418 

KEZK/St. Louis 
(314) 531 -0000 
London /Doyle 

PLAYS AR718TRITLE 

3W 2W LW TW 

9 19 19 11 LEANN RIMES/looking Through. 

8 18 18 18 CELINE DIONITO Love You More 

0 20 18 18 SAVAGE GARDEN/Truly Madly Deeply 

8 18 18 18 ERIC CLAION/MF Fate's Eyes 

9 9 18 18 FAITH HILL/This Kiss 

7 17 18 17 SHANIA IWNN/Yoú re 51x11 The One 

- 19 17 BACKSTREET BOYS/I'll Never Break . 

8 18 16 16 TESH FIINGRAM/Give Me Rimer... 

8 18 13 15 ELTON JOHNSomethrng About 

10 11 STREISAND 8 ADAMSI FiIWN Found... 

11 14 10 10 MONICA/For You I Will 

9 LIONEL RICHIE/Time 

3 3 7 4 GEORGE BENSONSIandrng rogelhee 

- - 3 2 ROD STEWART /Don La La 

K1ó3 
sift met Re a Mny w+rrNl. 

MARKET 024 

KKCW/Poltland, OR 

(503) 222.5103 
Minckler 

LA78 ARTIST/TITLE 

3W 2W LW 1W 

4 12 15 1 GEORGE BENS NSlanding logelher 

3 14 16 1 MARILYN SCOTISlanrng lo Fall 

4 13 12 1 ANTHONY 6 A FNA Want To Spend 

15 11 14 1 CHRISTINA AG ILERWRellemmn 

5 13 12 1 FAITH HILLRhrs Kos 

3 10 11 1 COCHRAN AND BRICKMMAner NI These... 

11 1 LEANN RIMES/feels Like Home 

6 6 11 1 SHANIA TWAIN/From This Moment On 

2 9 1 NIGGUNSnow On The Sahara 

12 12 10 1 LIONEL RICHIE/Time 

12 11 11 1 GARTH BROOKS/To Make You Feel. 

10 10 10 1 BACKSTREET BOYSI1 Never Breal. 

- 12 14 1 BETTE MIDLERMy Own True Friend 

9 11 10 1 ACE Of BASE/CIsef Summe, 

14 10 10 CELINE DIONfo Love You More 

3 3 3 NA LEO/The Rat 01 Yen 

3 3 3 GINO VNINELLVSeW Love 

- - MAX CARL MID BIG /One Mme River 

. ALAN JACRSON41 Go On LOreR... 

0íe#)49 
PLAYS 
3W 2W LW T 

4 14 17 2 

1 11 18 1 

13 13 9 1 

10 10 15 1 

1 11 14 

3 13 13 

2 12 10 

1 11 8 

7 7 10 

B 18 11 

4 11 15 

13 13 12 

2 12 12 

7 7 8 

5 5 7 

9 9 9 

9 9 - 

9 9 

5 5 5 

ARTIST/TITLE 

MARKET 412 

WPCH/AlIanta 
(404) 367 -0949 
Dillard/Goss/Joy 

CELINE DION/To Love You More 

BACKSTREET BOYS/111 Never Break 

SAVAGE GARDEN/1DM Madly DeepIY 

GARTH BROOKS/To Make You Feel 

SARAH MCLACHLMAa 
ROD SIEWMDOoh La la 
ERIC CLAPTONMy falherS Ives 

COCHRAN MO BRICKMMABer NI Inen 

JOHN TESH f/DALIAMOtner i Miss You 

SHANIA TWAIN/You to Still The One 

LIONEL RICHIE/Ilme 

CHRISTINA AGUILERA/Rellection 

LEANN RIMESAOOkmg Through 

FAITH HILL/TMs Kiss 

DAKOTA MOON/Mother Day Goes By 

CHICAGO/NI Roads Lead To 

JIM BRICKMM gire Gill 

MICHAEL W SMIIHManer OI Time 

FLEETWOOD MAC/landslide 

TESH F /INGRAMGIW Me Forever 

BACKSTREET BOYSAS long A You 

MONICA/Em You MI 
MARILYN SCOTTSIaning to Fall 

GEORGE BENSON-Standing rogether 

SHMIA TWAINTrom This Moment Un 

BETTS MIDNERMy (Aun True Fend 

W-102 
PLAYS ARTIST/TITLE 

3W 2W LW LW 

4 34 34 3 

4 34 34 3 

16 16 30 3 

30 30 30 3 

16 16 16 3 

16 16 16 1 

17 11 17 1 

7 17 17 1 

7 17 17 1 

4 34 17 1 

17 17 17 1 

1 

1 11 17 1 

0 16 17 1 

16 16 16 1 

17 17 17 1 

6 16 16 1 

- 15 1 

7 7 7 

5 5 5 

5 5 5 

7 7 

5 5 5 

5 

5 5 5 

MARKET =19 

WLIF/Baltimow 
(410) 823.1570 
Balaban /Thoner 

GARTH BROOKSRo Make You Feel 

ROD STEWMT/Ooh La La 

BACKSTREET BOYS/711 Never Break. 

ACE OF BASE /Cruel Summer 

FAITH HILL/This Kiss 

AMY GRANT /I Will On Vaud 

NATALIE IMBRUGLIWtorn 

CHICAGONI Roads Lead To. 

MROSMIIH/I Don't Want To 

BRIAN WILSONNour Imagination 

CELINE DION/To Love You More 

CHICAGO/Here In My Heart 

LEANN RIMESloplung Through.. 

SHANIA TWAIN/You're SAN The One 

JOHN TESH FOMIM.IOiher I Mies You 

COCHRAN AND BRICKMANAher All Tef 

GEORGE BENSON/Standing Together 

SHWA TWAINTrom This Moment On 

DAKOTA MOOWAnolher Day Goes BY 

MMILYN SCOTT/Starting To Fall 

SLIM MAN/End 01 The Rambo,. 

LIGHTHOUSE 1AMILYMi9h 

CHRISTINA AGUILERA/Re1NeIOn 

ANTHONY 8 ARENA/ Want To Spend 

RICHIE SAMBORAn N For Love 

JOHN MELLENCAMPNOUr Lile Is Now 

VANESSA WILLIAMS/Dance WOO Me 

MICHAEL W SMITH/ Matter OI Oree 

LEANN RIMES/Feel Like Home 

EDWIN MCCAIN/III Be 

MARKET eD 

WRRM/Cinein0 
(513) 241-9898 
Holland /Morro 

PLAYS ARLISIRIILE 
3W 2W LW 1W 

6 15 16 1 CELINE DIONTa eve You Mare 

6 16 17 1 ERIC CLMIDNMy Earner's Ives 

16 16 16 1 SARAH MCLACHLNI'M/ 
16 15 15 1 ELTON JOHNReconer Your Soul 

15 16 16 1 ROD STEWART/MN Ea La 

6 16 16 1 BACKSTREET BOYSAS Long As You 

3 14 15 1 NATALIE IMBRUGLIWTOIn 

5 16 16 1 SWAGE GMDENRruly Madly Deeply 

6 16 17 1 K.CI 6 JOJO/N My Late 

9 9 10 1 BACKSTREET BOYS/111 Never Break 

7 16 16 1 TESH FYNGRAMGNe Me Forever. 

2 12 13 1 CELINE DIPAAey Han WO Go On 

8 7 7 MICHAEL W SMITH/Matter 01 Time 

3 9 GEORGE BENSON/Standing To9elher 

8 9 10 ELTON JOHNSOnretning About 

9 6 8 BACKSTREET BOY5'Oud Playing 

9 10 10 VANESSA WILLIAMS'Oh How The year 

6 10 5 LIONEL RICHIE.Trme 

5 3 3 CHRISTINA AGUILERAReKUllon 

www.americanradiohistory.com

www.americanradiohistory.com


KSBL/Santa Barbara. CA 
PoblaD Peter Be 

KZST/Santa Rosa. CA 
Po Brent Farris 

MD Fat Schaller 

KELO/Sioux Falls. SD 
OM. Reid Horsen 

APD Nancy Carlson 

WNSNBouth Bend. IN 
PO 

Jan Pawns MD im 

KISCBpokane. WA 
PD Rob Herder 
MD Dawn Marcel 

WMASBpringlield. MA 
PD Paul Cannon 
APOMD. Klan Slept/cgs 

KGBX/Springlield, MO 
POLO. Paul Kelley 

IAglrell lint 

KMAJ/Topeka, KS 
Po. Dave Meters 
MD- Rose Dien 

WRVF/Toledo, OH 
PD B111 Michaels 

MD Kin Carson 

KMXZ/Tucson. AZ 
POW Bobby Rich 

WLZW/Utica. NY 
PDmoO Rand/ J. 

WASH Washinglon. OC 
Po Darren Davis 
MD Randi Manin 

WEATWest Palm Beads. FL 

OM/PD Les Howard Jacoby 
APOTAD Chad Perry 

WRNfMéd Palen Beach. R 
APO Lindy Rome 
MD Dave Brewster 

WKWK/Wheeling. WV 
PDM0 Doug Daniels 

KRBB/Wichila. KS 
PD. Larry London 
M0: Patrick Murphy 

WMGS/Wilkes Barre, PA 
PLAID Stan Phillips 

J JOilWlLINIMEP,r. 
BARRAGE IMP- 

WJBR/Wilmington, DE 
PD Michael Waite 
MD Dave Banks 

WGNI/Wilmington. NC 
PD Mike Farrow 

MD Crag Tnpnas 

WSRS/Worcester, MA 
PD/M0 Ste. Peck 

WARM/York, PA 
PD Kelly West 
MD Rick Sten 

WKBN/Youngstown, OH 
JWpo. Dan Rivers 
MD. Mad French 

WB 
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WYJB/Albany, NY 
W Michael MorgFn 
M PA Ryan 

KYMG Anchorage, AK 
on Mark Murphy 

e0 Divan Mitchel 

N¡,W ofAN Money 
+k'lE M4 

WROE/Appleton, WI 
MO. Chuck LawMW 

r l BE)UsNSr ndnj 

WPCH /Atlanta. GA 
DFPO Vance Dillard 

Steve Goss 

WFPG /Allantic City, NJ 
314PD Dlck Fennessy 
te Marlene Agua 

WBBO/Augusta, GA 
PSW Jahn Patrick 

ON/Austin, TX 
DM Stan Main 

Po Haan Cruise 
APUMD. Mike Auen 

WLIF/Baltimore, MD 
auno Gary Balaban 
MO WM Thant 

H,M UfMAIP Ile 
ss,M:IAIN'IT 

WMJYBilosi, MS 
PD Wahr Brawn 
ID Angle Thompson 

ran 

WMJJBirmingham, AL 
JM John Jenkins 
MO. Jan Start 

WMJXBoston, MA 
Po Don Kerby 
10 WA Laurence 

EZNBridgepart, CT 
Sea Marcus 

WMJOButlalo, NY 
PC David Galen 

le Roger ChFTOien 

WHBC/Canton. OH 
rerry Simmons 

IC Kaybgri Onus 

KDAT'Cedar Rapids, IA 
aso Rad W Stadien 
O Torn Cook 

WVAFiCharleston, WV 
00 Cnns Moran 

M Ame Hudre 

WOEFRhadanooga. TN 
no Danny Howard 
O Dense Peers 

WLITChicago, IL 
031AD Mad Edwards 
APT Derck Brown 

WTCB/Columbia, SC 
POND: Brent Johnson 

I JoNMFIIIMN,IPMe 
9WiDRti'ur, r,anre 

WGSY/Columbus. GA 
POW: Alan Own 

9WANIWAN Went 
N.FRIfA IAUSIR. 

NaIEO Rest 

W1IIW,6nOMyANE u,r 

WSNY/Calumbus, 01i 
PD: Chuck Knight 

MD: Mak Bdqrnan 
3 OOKf aNSON SUM, 

KVILBallas, TX 
P0: SM Cutis 
MO Oleo OTlasl 

V AIMASMINISSmlhnll 
RIONF9M4JIXUIn 

KOSI/Denver. CO 
DM: Scan Taylor 
Po. stew NemAon 

N M.1, 

WOOF/Dothan, AL 
ChM Leigh Simpson 
OANAD. Woe Howee. 

KATF/Oubuque. IA 
PG'. Tim Dillon 

MD. Brian Davis 

vANN ,NN Mime 

WXKC/Erie, PA 

PO: Ron Alan 
Moi Paul Gavin 

010911 RCMP lie 

WIKY/Evansville, IN 
PD1O: elrk Belve 

9WAAIWANIAment 
ROTE SMOOMIn 

KLTA/Fargo, ND 
POZO: Job Austin 

5 BAedII Ifni 

KEZA/Fayeteville, AR 
OWPD. Chip Arledge 
AROLIO. Crystal Hudson 

MW 

WCRZ/Flinl. MI 
°MMD. J. Patrick 
MO'. George Mdntyre 

ROESMBgMIA 
NAYOWPIIre d' 

WINK/Fl. Myers, FL 
POOAD Bob &Winger 

n1n,K$iG FAMILY NDI 
»NU +W IA Mode 

WAJI/Ft. Wayne, IN 
OM: lee Tobin 
Poi Bob Richade 
5 DNML1EhCAMPtI' 
5 GMOTAMEWl 
5 Gael 

WAFY/Trederick, MD 
PD Thom Robinson 
MD Norman Henry Schmidt 

WLHT/Grand Rapids. MI 
PD. Bill Balky 
APOMD Mary Turner 

WOOD/Grand Rapids. MI 
PD Steve Dlrksen 
APD Robb Westaby 
MO Ichaei Srnanni 

WMAG/Greensboro. NC 

POSAD Nick Allen 

WMYI/Greenville, SC 
WARMCincinnati, OH PD: Gary Jackson 
On rJ Holland MO. Chris Scott 
APD td Moro ' 3SYNL1 WAN Sinews 

WDOK/Cleveland, OH WSPA/Greenville, SC 
Po Sue Wilson OM: Jim Kirkland 
O Scott Miler PO: Grp McKinney 

OIN rrvll llti N Moen 

011Coorado Springs, CO WRCHMarttord,CT 
ODOR Sieve Larson PO Allan Camp 

MD Joe Hann 

113 Total Reporters 
113 Current Reporters 
111 Current Playlists 

Reported Frozen Playlist (1): 
WLOT/Dayton, OH 

Did Not Report, Playlist Frozen (1): 
KRNO/Reno. NV 

KSSKMonolulu, HI 
PD: JMI Sawn 
15 MIINM WOW. tem. 

JfyPir.91:1MNM' In 

WAHR/Huntsvilte, AL 
PD: John Malone 
MU Allay Kay 

MAKfARI ANVERS "Mr 

WTPIAndianapolis. IN 
PD Gary Havens 
MO. slaw Cooper 

5 JONMLDNCAPUe 

WTFM /Johnson City, TN 
PD1Oi Mork E. McKinney 

AMI1KAlkw0' 
JCHYLI IMNAP -II-- 

MAnylra ;;,I y. 1. 

WKYE /Johnstown. PA 

PO Jack Michaels 
MD Bran Wale 

WOLR/Xalamatoo. MI 
OM. Ken Lanphear 
PD. Brian Warta 

2 AO 'M KAM Gvd 
MA Pii ;,, Nias 

KUDL/Kansas City, MO 
PD. Rober) John 
MD. Thom Walsh 

null: v 
.9/ 511 l'. I K! AJA' I A 

WJXB/Knoxville. TN 
POND Jett Jernigan 

WAZY/Latayette. IN 

Corp. MAW MKaael Stone 

15 SMYGRANI lead 
15 WRVS CROW Abide" 
Is IEt NA1RI.Oewg.. 

JOINT MLLENAP '1 re 

WGLMAalayette, IN 
POND: On McKay 

5 AONMIIENCAPlae 
2 NANJMHSONloan 

KHLAAakeCharles, LA 
OWPD: Don linens 

a JMNMLLENCMII':. 
LW,DIAMLUII acte 

lee 

WFMK. Lansing. MI 
OM. Ray Marshall 
PU. Denny Stewart 

6111 MOAN Into' 
SOPITA Moan 

KSNE/Las Vegas, NV 
PD: Tom Chase 
MD: Jon Barry 

N01150 

WALK/Long Island. NY 
VP /Prog Gene Michaels 
APD Rob Miller 
MO Charlie Lombardo 

KBIG/Los Angeles. CA 
VP/Pr, .. Steve Srreil 
APOMD' Tony Caes 

KOST/Los Angeles, CA 
Sta MgolPD. Jnanl Kaye 
APOIIO'. Johnny Chiang 

NoAda 

WVEZ/Louisville. KY 
OM CC Matthews 
pomos Joe 

WPEZ'Macon. GA 
Osos Orr Oscar Levers. 
Group PO James Gregory 

WMGN/Madison, WI 
VP/Plog Pr O NeIIi 
MD Kim Fischer 

KVLY/MCAllen. TX 
PD 

óße 
Collins 

MD , Duran 

DIK:.nn 

WLRO/Melboume, FL 
PDMD. Katen Key 

l,.n "...te ri In 

M M._ nn/ 

WRVR/Memphis, TN 
DWPD Joel Bude 
NO Kay Manley 

n An1 it 'owl 

WLTO/Milwaukee, WI 
KIND Stan Atkinson 

WLTE/Minneapolis, MN 
PDTAD Gary Nolan 

KJSNIM0desto, CA 
POND Gary Michaels 

Manna MrnI; 

KWAV/Monterey, CA 
POND: Bema Moody 

5 m1.81151:7 Ih 

] EIYMNMAAIIt r 
2 NAN/ac.,y,...,,, 

WHUDMewburgh, NY 
P0: Brian Krysa 
BO: Tom Fed 

I JONMLIENLAJRll- 
IOW 1101" 

TGNIHOIJSMAMy1Ngly 
NIN.YY1LYJrltaaq. 
51KRYLOqWtteyte' 
Writ Willi 'Polen' 

MAN RICNROEC1l3amese 

WLMG/New Orleans, LA 
Dir /Ops Nick Ferrara 
Po Steve Surn 
APOMD: Johnny Scott 

IS IAIItitll Kris 

WLTS/New Orleans, LA 
Dir/Ops'. Nick Ferrara 
PO: Joe Larson 

APUMD: Jim Nana. 

A MAIER {soff Lute 

WLTW/New York, NY 
Po. Jkn Ryan 

No A4á 

KMGL/Oklahoma City, OK 
PD'. Kami Yeager 
MD. Steve O'Brien 

11,4M1. 

KEFM/Omaha, NE 
POND: Sew Albessen 

dito Pilo , rt. 

WMGF /Orlando, FL 
PD. Ken Payne 

APDMO Dean Miuccoo 

.a 
.. 

WSWT /Peoria. IL 
POMC Rand, Runde 

WBEB /Philadelphia. PA 

PO Chris Conley 
MO Donna Rowland 

KESZ/Phoenix. AZ 
MD Mike Del Rosso 

0 Dannerete Shanahan 

WSHH/Piltsburgh, PA 
PDMD Ron Antill 

KKCW/Portland. OR 
POSAD BRII Mnckler 

WWLI /Providence. RI 
PD Tom Holt 
MO Bob Bowyer, 

WTVR/Richmond. VA 
POSIT Tony Florenuno 

WSLO/Aoanoke, VA 
PD Don Mormon 
MO DOS Daniels 

WRWC Rockford, IL 
PDT,10 Jim Mackey 

KGBY/Sacramento. CA 
Polo. Steve Kelly 

KEZKBt. Louis. MO 
APD: Bob London 
MO: Jim Drye 

WAO1. 

KSFI/Salt Lake City, UT 
PD: Dain Craig 
MD: Lyle Morns 

layaY 

KI01Ban Francisco. CA 
PD Bob Hamilton 
APOMD Mad Casson 

KBAY/San Jose, CA 
POND Bob Konti 

HOT AC 
WKOD/Akron, OH 
PD: Chuck Collins 
MD: Lynn Keay 

Ti S1WEA1WMlgunev 
1. IM Lolls 

WKLI/Albany, NY 
PO: PaJ Baldas 

MOOEMPOw' 
oMISISW('lyose- 

'i JONMIIFNfMP1l 

KKOB /Albuquerque, NM 
OM Brad Barren 
PD Roger Soon 

KPEK/Albuquerque, NM 
OM Frank Jaron 
PO. Ulke Parsons 
APO: Jaimes Bannas 
MD: Stephanie Buchiccno 

5 JtENMILINCAMP 11 
SIWtilMUI iINS l o,, 

KMXS /Anchorage, AK 
015W: Rory Lennox 

1WAdl 

KAMX/Austin. TX 
PD: Dusty Hayes 
APOMD: Jack Stevens 

AI4MJLM'IrKloe 

KLLY /Bakersfield, CA 
OM. Mark McKay 
Mo. Jaen Griffin 

ti:OyM it 
lira luv 

WWMXBaltimore, MD 
mrog 0,11 Pasha 

MD Greg Carpenln 

KKMYBeaumont. TX 
PD Trey Poston 
MO. C.C. McKkni 

IDNSISAaK'Rtele 
vANAWII E MAMP ; m 

KCIO Boise 10 

KKYSBryan, TX 
Po: Ryan O'Brien 
APOLO: Cho Murphy 

NSYNC'1urn 
Oil IA 110101F tal 
AMnCYEMPOre' 

NAWFMRONWI9aK 

WLCEBultalo. NY 
FDMD Jay Nacres 

WLNK,Charlotte. NC 

010 Tom Jackson 
PD. Moke Edwards 
MD Lindy Vaughn 

W O M Z 1Charlottesville, 
PDmo0 Angle Logan 

WTMX /Chicago, IL 
PD. Barry Jamas 
APOLO: Jaime Kodak 

JMEJMIIIMWP Il 
WMVX/Cleveland. OH 
OM'PD Randy James 

o Jim okayec 
MD Jay Hudson 

WOAL/ /Cleveland. OH 
PD Mary Ellen Kacninske 
MD Steve Brown 

KVUU/Colorado Springs. CO 
OM Randy lIdi 
Po Lee Roberts 

WCGD/Columbus, GA 
PO/MD Al Rayon 

APO Marshall Sewall 

,Ar .'.,P Massr, 

VA 

KDMXDallas. TX 
Po nmmy Steal 
APT Race Taylor 
MD Lisa Thomas 

WDAO/Danbury, CT 
PD. eel Trub 
MO Barbra Corbett 

avvio 1W.O1/ Mr nr 
Oli Al!:I'. raton- ni 

WMMX/Dayton, OH 
OM. Jett Banenhne 
MO Dean Taylor 

KALCBenver, CO 
PG- Gregg Caurdy 
knMdn MD: Keay MdduM 
8 SIRíDInwK.ESS'SMry.. 
8 SIERIL CROW I,teMe 
E JIANMILEEEWRtI- 

KMXD/Des Moines, IA 
PD. Kenn McCloud 
APOLO. Greg Charge 

IO INI1111G Jss' 

KSTZBes Moines, IA 
PO Jim Schaefer 
M0: Cad Vain 
: BC RUN. lway 

; JANMtIfMAM°ll 
S HWAYiWAiIH IMÿnM 

WKOI/Delroit, MI 
OMPD. Tom °Brien 
SO. Dana London 

T SEMISYoNi. IOvy 
JYNM Ii i'aAMI' I k. 

KSII/TI Paso, TX 
OM- Courtney Nelson 
POMO Eli Moreno 

WOSM/FayeOeville. NC 
P0. Dave Stone 

HMO! Green 

: SERYI CROW lAcllk 
4 ANMLIEIE'NRII" 
1 SMSMSRMROISIèIan 

KVSWFresno. CA 
PG: Mae Yeager . 

Y0: AIM Loge 
16 57FRYICRON'g r" 
It IIMtoAMNV Mann 

WKSI/Greensboro. NC 

PD: Michael Hayes 

MD: Jett Cushman 

M SACKS,.i -. 

15 KBAJOK] 
WMBII k:. 

WKZLBreensboro. NC 
PD Jell McHugh 
APOAD Doug Mcfn,ght 

WIKZ/Hagerstown. MD 
PD Rock Alexander 
APOMD Michael Ross 

WTIC/Hardortl, CT 
OWPO. Steve Saihany 
W: Deed Simpson 

Q 143110ASI 

9N 
1OSet,i 

17 WJMRLPSlJ4j 

KHMX/Houston, TX 
P0: Loarlo Patagi 

M0i Roll AWsorn 

II Aaal MO1ENAAPIIe 

WKEE/Hunlington, WV 
PD Jim Davis 

MD Gary Miller 

WENS/Indianapolis, IN 
OWPD Greg Dunkin 

MD Jim Corone 

KOZN /Kansas City. MO 
Po Paul Kregle, 
MO Sacker 

KMXB/Las Vegas. NV 
PD Duncan Payton 
MD Kevin Maxwell 

WMXL/Lesington. KY 
OM: Doug Remand 
POND. Bony Fos 

BARAMlDUCtS YAi' 
JONMIIENWRII.. 

KLAL/Little Rock. AR 
PD Randy Cain 
MD'. Neil Key 

SIRE IOIRINOSSSUry' 

KURB/LKlle Rock, AR 
APO. Debra Demers 
MD Becky Rogers 

4EMI IOlAV Mp. 

lab! KSIbMNI Imh 

KYSR/Los Angeles, CA 
PD. Angela Perelll 
APOLO Chris Elation 

WMC/Memphis. TN 
PD Russ Morley 
MO. Mica Wayne 

5 MIMIC lins' 
3 DI a OONMIne 

WPLL/Miami, FL 
PO. Rob Roberas 
APO: Robert Archer 
MD. Oedre Poyner 

MANS, 

WKTI/Milwaukee, WI 
PO. Danny Clayton 
APOLO: Leorerd Pace 

TO DAM I IIMWMP:P 
R WJOayTX TV Iba' 

WMYX/Milwaukee, WI 
PD Einah Keay 

IKallll Wet 

WPNT/Milwaukee, WI 
PD Mahn Case 

1, /III .,IS'.ix 

KSTP/Minneapolis, MN 
PO Todd Fisher 
140: Leighton Peck 

r : PAM IMOI I1 IAN/ S W.ni 

KOSO/Modeslo, CA 
PD. Max Miller 
MD. Donna Miller 

WJl$MasmahOcean, NI 
Po Mike Kaplan 
MD Lauren Pressley 

KCDU4AalelcySalcas. CA 
PD Chns White 
MD tini Van 

Il'M Moir 

WBIX/New York. NY 
PD Jen Scon 
APD Andy West 

Frank ran Bnnsley 

WPLJ/New York. NY 
VP /Prop tom Cuddy 
PD Scott Shannon 
MD Tony Mascara 

WPTE/NOrlolk, VA 
PD Mark Bradley 
MD. F. Devon Thomton 

WWDEModolk, VA 
OWPO Don London 
APO Jed Moreau 

KYIS /Oklahoma City, OK 
OM Chris Baker 
PDMD Ray Kaluse 

KSRZ/Omaha, NE 
Po. Kurt Owens 
MO. Erik Johnson 

WSHE /Orlando, FL 
PD' Katherine Brown 
MD: Shark 

12 1011110 OEBNy Saw 
12 SAASGRANOS'PoIG- 

ofFret CRON 1,asdre 
IMAM DMAOR fla'yok. 
DEKOAMLI1MG Rglf 

WXIUParkersburg, WV 
PO: Larry E. Hughes 
MO: Jack Hahn 

15 JDOIMLIBJMEPII- 
15 SWMPHAINI nef 

KZZP/Phoenix. AZ 
PD Dan Persgehl 

APD/AD: Dase Cooper 

P SEEM CRONTAtile 

WYXR/Philadelphia. PA 
PO: Kurt Johnson 
APDAID. Kim Ashley 

Noe. 

WDRV/Pittsburgh, PA 
PD: Chris Sabel 
AMMO : Scott Alexander 

MAA.. 

WMGX/Portland, ME 
PO: Rand Kirshbaum 
APOLO: Doug EricIuoe 

GW)M MYIN Nate, 
JDNM I I INLtMP I er 

A AMR 11.111 Gun 

KBBT/POrtland. OR 
PD. Michelle Engel 
APO. Troy Daniels 
MD. Lisa Adams 

l' JtNMIIIIOMM':A 
IN NNINNA ,aril. 

H fN 

WSNE/Providence, RI 
PO Bill less 
AMMO'- Harmon Dash 

i A rani NHVil Urn 
fi nNMIIIMAMP Ile 

KMXG/0uad Cities, IA -IL 
Po. Mat Williams 
MD: M Monroe 

iB MAW MAROS Wad 

9 SW91MOUINWaei' 

WRALAtaleigh, NC 
PD. Stew Reynolds 
MO. Rob Poulin 

wax. 

KNEVBeno, NV 
MD: Jay Owes 

15 wM'AS1rElIBYySRMK 

WMXBBichmond, VA 
Po Jolt Cochran 
1; ONISISAMSkor! 

.ONMLIaICAEPlI 

WZNE/Rochester, NY 
POsAD Rich McKenzie 

KZZOBacramento, CA 
PD: Canny Perrin 
APO Jim Matthews 
MD: Owe (Daniels 

21 SttJek 1(ss.' 

21 GA/1N KR1tWIM.Pine 

WIOG/Saginaw. MI 
PD Ike MacDonald 
MD Keith Keity 

KYKYBt. Louis. MO 
PD. Smokey Rryers 
APDMD: Gang IlawM 
t6 331NMIIFNLAPII 
' DEIIRVgMRN /KA 

Deer r.t,.. 

KBEE/SaIt Lake City. UT 
OM. Ed Nell 

PD. Rusty Keys 

APOLa. Aaron Sei 
JONMLLENAMP Ll 
M lxsdMa 
MOlLTELDLEWlS1Wme 

KISNBatt Lake city, UT 
PD: Sam Eliot 

IMPEL/SCAMP Uta" 
MAMMA Slone 
MAS1N Sena 

KSMG/San Antonio. TX 
OM Virgil Thompson 
PO Andy non 

KFMB/San Diego, CA 
GWPD. Tracy Johnson 
APO. Michael Steele 
MO. Greg Simms 

KLLCBan Francisco. CA 
Po Louis Kaplan 
APOAIO Jaw Sin..' 

KRUZ/Santa Barbara. CA 
P01100 Ike 0 Arran 

WAEV/Savannah. GA 

OWPD Scotty Snipes 
MD Suzanne Juy 

KPLZ/Seagle, WA 
MAW: Kent Raps 
1 S1NlAIykMA%ernes 
1 JNAMIIENAPlM 

KMXC/Siaus Falls, SO 

PD:Sood Megise 
APOKO: Scott Alen 
10 MOCMMrow' 
IU JOWMILREAPll 

WSKS/Tampa, FL 
Poi Wen Dion 
MD: Pow alrco 
D BIRDER HIND Arm. 
5 JOINMIIENLMAP IA 

WSSR/Tampa. FL 

P0. Chuck Morgan 

MO. Robert Handar 

! JOMAMLIJWAMI' Il 
RFMKW-G 

WV/WM/Toledo. OH 
PD Ron Finn 

J Bo' SIRI IBIS, Wmk 

3 WIH1I1.I1(U 
1 .DINMHENCAW lee 

OMISNAAK Rene" 
MR MOMS-Goo]' 

KEYW/Tri- Cities. WA 
PDMD Paul Drake 

KZPT/Tucson.AZ 
Po: Darla Thomas 
MO Drew Michaels 

KRAV/Tulsa. OK 
PD Steve Hunter 

APOMD Chris Kelly 

WROX/Washington. DC 
PD Steve Kosbau 
MD. Cara Parken 

.i AAENYL MAR Air 

WMBX/VYest Palm Beach. FL 

PD Kevin Cellehan 
APOLo: Jell Clarke 

51o1,17 uyf '. .. 

WXLOANaceaterr, MA 
GWPD: Steve Oaaayw 

R Man .11,1 r. 

96 Total Reporters 
96 Current Reporters 
92 Current Playlists 

Reported Frozen Playlist (1): 
WMT /Cedar Rapids, IA 

Did Not Report, Playlist Frozen (3): 
WBMX/Boston, MA 
WVMX/Cincinnati, OH 
WOMX/Orlando. FL 

Marilyn Scott's 
"Staling To Fall" 

from her new album AVENUES OF LOVE 
produced by George Duke 

Contact: Image Consultants /Jack Ashton (213) 658 -6580/6635 fax# 

AC Chart 
Thank you AC RADIO and everyone 

who loves a song Marilyn 

www.americanradiohistory.com

www.americanradiohistory.com


152 HOT AC TOP 30 
SEPTEMBER 4, 1998 

3W 2W LW TW ARTISTTITLE LABEL(S) 

1 1 1 0 G00 GOO DOLLS Iris (Warner Sunset/Reprise) 
7 5 3 0 AEROSMITH I Don't Want To Miss Á Thing (Columbia) 

4 4 4 0 MATCHBOX 20 Real World (Lava/Atlantic) 

2 2 2 FASTBALL The Way (Hollywood) 

11 8 6 0 SEMISONIC Closing Time (MCA) 

3 3 5 6 NATALIE MERCHANT Kind & Generous ( Elektra/EEG) 

s 6 7 NATALIE IMBRUGLIA Torn (RCA) 

14 13 9 0 BARENAKED LADIES One Week (Reprise) 

- 25 13 0 HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 

8 7 8 10 EDWIN MCCAIN I'll Be (Lava/Atlantic) 

13 12 12 11 NATALIE IMBRUGLIA Wishing I Was There (RCA) 

9 11 10 12 SHANIA TWAIN You're Still The One (Mercury) 

6 9 11 ALANIS MORISSETTE Uninvited (Warner Sunset/Reprise) 

21 .ta._ 18 0 BRIAN SETZER ORCHESTRA Jump Jive An' Wail (Interscope) 

10 10 _14 15 SARAH MCLACHLAN Adia (Arista) 

12 14 15 16 SMASH MOUTH Can't Get Enough Of You Baby ( Elektra/EEG) 

17 16 16 17 GREEN DAY Time Of Your Life (Good Riddance) (Reprise) 

16 15 1/ SAVAGE GARDEN To The Moon And Back (Columbia) 

23 20 2' m JENNIFER PAIGE Crush (Edel America/Hollywood) 

BREAKER m SHERYL CROW My Favorite Mistake (A &M) 

18 19 20 21 DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 

BREAKER ® EVERYTHING Hooch (Blackbird /Sire) 

24 24 ,.1 ® ANGGUN Snow On The Sahara (Epic) 

27 26 26 m FAITH HILL This Kiss (Warner Bros.) 

26 27 27 ® EAGLE -EYE CHERRY Save Tonight (Work) 

19 21 22 26 CELINE DION To Love You More (550 Music) 

20 22 25 27 EVERCLEAR I Will Buy You A New Life (Capitol) 

DEBUT 10. m THIRD EYE BLIND Jumper (Elektra/EEG) 

3', m BACKSTREET BOYS I'll Never Break Your Heart (Jive) 

29 2 m DAKOTA MOON Another Day Goes By (Elektra/EEG) 

This chart reflects airplay from August 24 -30. Songs ranked by total plays 

96 Hot AC reporters. 92 current playlists. Songs that are down or flat in plays for three conse 
©1998, R &R Inc. 

ID 

TW 

3915 

3132 

2863 

2756 

2601 

2523 

2426 

2361 

2336 

2310 

1996 

1906 

1839 

1606 

1591 

1533 

1481 

1415 

1394 

1381 

1220 

1205 

1128 

1062 

1014 

997 

841 

682 

646 

558 

TOTAL PLAYS TOTAL 

LW 2W 3W STATIONS; ADDS 

3877 3849 3866 93/0 

2938 2778 2446 85/1 

2823 2804 2881 79/1 

3102 3198 3325 82/1 

2566 2387 2306 73/2 

2800 2945 3102 76/0 

2559 2567 2768 74/0 

2129 1984 1786 73/4 

1919 948 - 87/2 

2444 2551 2445 76/1 

2020 2016 1878 80/0 

2061 2178 2413 56/1 

2058 2274 2467 65/0 

1402 1346 1091 60/4 

1876 2183 2337 60 /0 

1719 1961 2001 57/0 

1562 1516 1502 43/0 

1513 1529 1535 56/0 

1205 1177 1029 55/4 

677 - - 71/18 

1245 1258 1210 48/0 

1055 966 838 49/0 

1047 964 930 55/2 

884 744 590 49/6 

828 739 651 41/1 

1100 1157 1145 40/2 

914 1019 1122 28/0 

505 421 193 39/4 

541 464 398 31/4 

546 505 403 34/1 

. Highlighted songs indicate Breaker. 
cutive weeks and below No. 15 are moved to recurrent 

NEW & ACTIVE 

DANGER Flagpole Sitta (Slash /London /Island) 
Total Stations. 26. Adds: 3, Plays: 556, Including WKLI 22 (28), WLCE 12, WZNE 10. WOMP 30 (29). WKZL 

42 (15), WPTE 31 (35), WSSR 26 (26), WMBX 7. KLAL 5. KZZP 22 (22). WTMX 20 (21), WPNT 30 (26). 

WIOG 24 (16). KSTZ 5. KOZN 13 (17), KSRZ 57 (48), KALC 20 (9). KLLY 12 (8), KYSR 8 (20), KOSO 15 

(15), KCOU 24 (24), KBBT 23 (11), IMO 26 (28), KFMB 55 (52). KLLC 17 (28). 

F00 FIGHTERS Walking After You (Elektra/RosweltCapitol) 
Total Stations. 25. Adds. O. Plays. 489. WKLI 14 (17). WLCE 10 (10). WOMZ 19 (21), WOSM 21 (23), WKZL 

19 (18). WPTE 38 (38). WSHE 23 (18). WMXB 21 (22). WSSR 9 (9). WMBX 13 (3), KLAL 7 (6), KPEK 45 

(40), KYIS 35 (31). WTMX 42 (44), WPNT 28 (29). WIOG 16 (12), WWWM 3 (3), KST2 18 (II), KOZN 27 

(25). KALC 9 (6). KLLY 9 (4), KOSO 15 (15), KFMB 24 (25). KLLC 21 (21), KEYW 3 (5). 

SMASHING PUMPKINS Perfect (Virgin) 
Total Stations. 24. Adds. 3, Plays. 479. including WDRV 17 (18), WZNE 13 (20), WOSM 2, WKZL 23 (24), 

WSHE 12. WAKS 18 (14). WSSR 13 (9). KYIS 32 (25). KZZP 29 (22). WTMX 50 (53) WPM 32 (33), WIOG 

14, KOZN 27 (19). KALC 12 (17). KMXB 15 (16). KLLY 21 (18), KYSR 27 (20), KOSO 15 (15), KCDU 20 (9), 

KBBT 26 (32), KZZO 23 (32), KFMB 15 (15), KLLC 23 (23). 

ACE OF BASE Cruel Summer (Arista) 
Total Stations: 20, Adds: 0, Plays: 439, MAO 30 (31), WTIC 20 (18). WKEE 49 (47), WCGO 18 (19). WXIL 

35 (28). WADI 16 (15), WSSR 31 (31), WMXL 18 (16), KURB 14 (9), WMC 18 (19), KKOB 3 (9). KKMY 14 

f9). KKYS 31 (28). WKDD 17 (17). WOAL 17 (16). WWWM 6 17). KCIX 10 (10). KMXB 37 (34), KISN 22 

(23). KPLZ 33 (33) 

HEMMER NOVA London Rain (Nothing Heals Me Lice You Do) (Bg Cat/Work) 
Total Stations: 21. Adds: O. Plays. 423, Including WKLI 19 (15), WKSI 34 (31). WKZL 22 (23), WPTE 34 

(22). WSHE 15 (19). WMXB 25 (21), WSSR 32 (32), KLAL 6 (5) KHMX 32 (32), WTMX 24 (22), WPNT 15 

(16), WWWM 3. KMXD 7 (2). KOZN 28 (30). KMXB 14 (14), KYSR 5 (10), KOSO 20 (20), KBBT 17 (17). 

KFMB 43 (40), KRUZ 10 (12). 

EVE 6 Inside Out (RCA) 
Total Stations. 21. Adds. 2, Plays: 320. including WKLI 19 (16), WZNE 15, WOMP 8 (13), WOSM 10 (10). 

WKSI 10 (10), WPTE 20 (8), WSHE 20 (19). WSSR 10 (9), KLAL 14 (13), KHMX 19 (15), WIOG 13. KOZN 

31 1251. KMXC 8 18). KALC 37 (27), KLLY 20 (12). KVSR 23 (25), KOSO 15 (5). KCDU 13 (13), KLLC 8 (10). 

SHANIA TWAIN From This Moment On (Mercury) 
Total Stations: 18, Adds: 6, Plays: 235, Including WWMX 19. WJLK 22. WOMP 13 (7). WOMZ 18. WWDE 

7. MIL 15. WAKS 5 (5). KKYS 2. KHMX 27 (26). WKDD 19. WKTI 12 (2), WMT 21 (21), KMXO 24 (3). 

KMXC 8 (10), KPLZ 2 

MICHELLE LEWIS Nowhere And Everywhere (Giant/WB) 
Total Stations: 19, Adds: 2. Plays: 229. including WOMP 7 (7), WOSM 22 (18). WPTE 14. WSSR 7 (7). 

KLAL 6 (6). KPEK 23 (20). KKYS 18 (26). WTMX 21 (20), WOAL 6 (3). WWWM 3 (3), KOZN 27 (27) 

KALC 8 (6). KMXS 5. KLLY 9 (8). KLLC 24 (25), KPLZ 15 (15), KEYW 14 (12). 

JOHN MELLENCAMP Your Life Is Now (Columbia) 
Total Stations 38. Adds. 38, Plays: 227. including WSNE 6, WKLI 5, WWMX 10, WOMP 14, WOMZ 21. 

WOSM 4, WXIL 15. WAKS 5, WSSR 7. KPEK 5, KHMX 11. WMVX 24, WENS 12. WKTI 10, WIOG 18. 

AWN 1, KSTZ 7. KMXC 10. KYKY 16. KALC 8, KBBT 17. KPLZ 1. 

LUCINDA WILLIAMS Right In Time (Mercury) 
Total Stations. 19. Adds. 1. Plays. 193, including WDAQ 14 (13). WMGX 22. WKLI 9 (7), WKEE 6 (6). 

WOMP 5 (5). WCGO 9. WOSM 18 (18), WKSI 7, WSSR 25 (19), KURB 9 (9), KKMY 10 (10), KKYS 7 (7) 

YAWN 3 (3), KMXS 10 (10). KFMB 9 (5). KPLZ 14 (12), KEYW 5 (5). 

FAR TOO JONES As Good As You (Mammoth) 
Total Stations: 13. Adds. 1. Plays: 188, including WKLI 7 (7). WOMP 7 (7). WLNK 23 (22), WKSI 28 (24). 

WKZL 18 (15). WSSR 10 (10). KKMY 11 (11), KKYS 7 (7), KOZN 13 (14), KSRZ 44 (24), KLLY 8 (9). 

CHRIS ISAAK Please (Reprise) 
Total Stations. 11 Adds 10, Plays: 89. including WXL0 8. WKLI 5, WOMP 7, WMXB 17, WPNT 15, WIOG 11. 

Songs ranked by total plays. 

Station call letters followed by number of plays. 

BREAKERS 

SHERYL CROW 

My Favorite Mistake (A &M) 
OTAL PLAYS /INCREASE TOTAL STATIONS:ADDS 

13811704 71/18 

CHAR' 

EVERYTHING 

Hooch (Blackbird /Sire) 
TOTAL PLAYS /INCREASE TOTAL STATIONS /ADDS 

1205/150 49/0 
CHART 

MOST ADDED. 
ARTIST TITLE LABEL(S) ADDS 

JOHN MELLENCAMP Your Lite Is Now (Columbia) 38 

SHERYL CROW My Favorite Mistake (A &M) 18 

CHRIS ISAAK Please (Reprise) 10 

MADONNA The Power Of Good -bye (Maverick/WB) 7 

FAITH HILL This Kiss (Warner Bros.) 6 

SHANIA TWAIN From This Moment On (Mercury) 6 

BACKSTREET BOYS I'll Never Break Your Heart (Jive) 4 

BARENAKED LADIES One Week (Reprise) 4 

BRIAN SETZER ORCHESTRA Jump Jive... ( lnterscope) 4 

GAELIC STORM An Irish Party In Third Class (SonyClassical) 4 

SHAWN MULLINS Lullaby (Columbia) 4 

JENNIFER PAIGE Crush (Ede/ America/Hollywood) 4 

THIRD EYE BLIND Jumper ( Elektra/EEG) 4 

MOST INCREASED 
PLAYS TOTAL 

PLAY 

ARTIST ' 
INCREASE 

SHERYL CROW My Favorite Mistake (A &M) +704 

HOOTIE & THE BLOWFISH I Will Wait (Atlantic) +417 

BARENAKED LADIES One Week (Reprise) +232 

JOHN MELLENCAMP Your Life Is Now (Columbia) +227 

BRIAN SETZER ORCHESTRA Jump Jive... (Interscope) +204 

AEROSMITH Don't Want To Miss A Thing (Columbia) +194 

JENNIFER PAIGE Crush (Edel America/Hollywood) +189 

EAGLE -EYE CHERRY Save Tonight (Work) +186 

FAITH HILL This Kiss (Warner Bros.) +178 

THIRD EYE BLIND Jumper ( Elektra/EEG) +177 

HOTTEST 
RECURRENTS 

ARTIST TITLE LABEL(S) 

MATCHBOX 20 3am (Lava/Atlantic) 

SAVAGE GARDEN Truly Madly Deeply (Columbia) 

BACKSTREET BOYS As Long As You Love Me (Jive) 

THIRD EYE BLIND How's It Going To Be (Elektra/EEG) 

MARCY PLAYGROUND Sex And Candy (Capitol) 

SMASH MOUTH Walkin' On The Sun ( Interscope) 

TONIC If You Could Only See (Polydor /A &M) 

ERIC CLAPTON My Father's Eyes (Duck/Reprise) 

BILLIE MYERS Tell Me (Universal) 

SISTER HAZEL All For You (Universal) 

Breakers: Songs registering 1200 plays or more for the first time. Bullets 

awarded to songs gaining plays over the previous week. If two songs 

are tied in number of plays. the song being played on more stations is 

placed first. Most Increased Plays lists the songs with the greatest week - 

to.week increases in total plays. Weighted chart appears on R &R ONLINE. 

MAXIM1723.11ify 

.t, / 
101.1 FM 

ó400 TIME OLDIES! 

Cost effective plastic banners for your station. 

We print any picture, logo or design in up to four colors. Perfect for 

concerts, public appearances, expos and giveaways. Packaged on ; 

a roll and easy to use. Put up brand new signs at every event! 

Durable banners for a throw -away price 

UV stabilized plastic won't fade indoors or outdoors 

Simply fax your logo and color separation 
information for a free price quote 

1- 800 -231 -6074 

Canada 1 -800- 847 -5616 

Fax (713) 507 -4295 

www.americanradiohistory.com
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HOT AC PLAYLISTS 
MARKET #1 

WBIX/New York 

(2121 704-1051 
Scolt/Wesl/BTmsley 

M ARTIST/ITLE 
111 LW TW 

21 19 41 11 SAVAGE GAUD N/Trwy Madly Deely 
! IS 40 41 NATALIE IMBRUGLIATorn 

10 48 4' 40 SHANIA IWAIWYOOne Still The One 
D 18 40 35 CHINE DION/To Love You More 

12 26 30 110011E n Will Wan 

IT 33 28 29 JENNIFER PAIGE /Crush 
It 28 23 NATALIE IMBRUGLIMVishong 

I Was There 
33 26 20 SAVAGE GMDENLTo The Moon And Bad 
31 27 21 G00 GOO DOLLS ifs 
30 27 27 BRIM MCKNIGHT/Anyhme 
13 26 26 FAITH HILLThm Kiss 
33 27 20 AEROSMITH'I Dont Want To 

31 26 25 KCI 8 JUIO/AII My Lae 
31 25 26 FASTBALIRne Way 
36 28 25 GREEN DAVOIme Cl Your Lne 

31 27 25 MATCHBOX 30 Jam 
- 12 14 DAKOTA MOON /Another Day Goes 61 

MARKET #5 

WYXR/Philadelphia 
(610) 668 -0750 
Johnson /Asii ley 

Kris ARTIST/TITLE 
W IM LW TW 

5 35 FASTBALL/The Way 
E 34 NATALIE IMBRUGLIA/rorn 

0 31 G00 G00 DOLLS/Ins 
? 30 SHMIA TWMNRou re Soll The One 
-/ 26 AEROSMITH/I Don't Want To 

6 20 CELINE DION/To Love You More 
25 JMET/TOpelter /pain 
22 NATALIE MERCHANT /KInel B Generous n GREEN DAYRÍme 01 Your Lae.. 
22 SARAH MCLACHLAN/Ada 
2 MATCHBOX 22'Ral World 

'? 1 JENNIFER PAIGE/Crush 

1 #0070 A WA Wait 
1 SAVAGE GAROENrto The Moon Mld Back 
1 BACKSTREET BOYSI'll Neva Break 

? 7 SWIRL 3664ey New Now 
I BACKSTREET BOYS/As Long M You_ 

'4 I SWAGE GARDENRmly Madly Deeply 
1 FLEETWOOD MAC/Landslide 
I MATCHBOX 20/3am 
1 EDWIN MCCAIN/l'll Be 

I ELTON JOHN/Something About. 
' - I SUGAR RAY/Fly 

1 SMASH MOIITH/Walkon On The Sun 
THIRD EYE BLIND/Semi- Charmed Llle 

1G '[ 9 PAULA COLUI 0001 Wanl To Wan 
9 9 8 LEANN RIMES/How Do I Ewe 

1 B 7 BACKSTREET BOYS /bull Playing... 

B 7 JEWEL/You Were Meant 
1 B ' DUNCAN SHEIK/Bamy Blaihrnp 

PLANET 103 

MARKET #11 

WE'LL/Miami 
19541 463.9295 
Roberts /Poyner 

MTMTRITIE 
Ill LW TW 

14 24 22 23 BILLIE MYERS/Kiss the Rain 

A 23 23 23 CORKS /Drams 
23 22 23 ERIC CLAPTOWMy Father's Ilk. 
D 23 23 FLEETWOOD MAC/Landslide 

93 23 23 23 EDWIN MCCAINI'II Be 

23 22 22 ELTON JOHN/Something About.. 
24 23 22 MATCHBOX 20/3a6 

II 15 15 II LISA 1081 Do 

15 14 16 SARAH MCLACHLAN/Sweet Surrender 
15 16 15 VONDA SHEPMO/Sarco My Sou 
ID 15 15 ROD STEwART/Oob La La 
15 15 15 SAME GARDEN/Truly Ma,Sy Deeply 
15 15 15 BRYAN ADMSMTen You Love.. 
15 15 15 PAULA COLEO Don't Want To WM 

13 15 MROSMIIHI Don't 11/ant Tc 

15 15 13 PAULA COLE/Me 
13 12 12 ELTON JOHN/Recover Your Soul 
14 12 12 ERIC CLAPTONPd011m 

11 II 11 11 NO DOUBT/Don't Speak 
V 13 11 11 WALLFLOWERS/One Headlight 

11 LOREENA MCKENNITTThe Mummers Dance 
11 JEWEL'foolisn Games 

11 11 11 CARDIGANSLOVetool 

1/98.. 
MARKET 018 

KYKY/St. Louis 
)3141 531-0000 
Rh/ ers 'Hew iti 

un ARTISTRITLE 
m Lw TW 

33 23 37 SAVAGE GARD NTrm;. Mani, ceci , 

31 23 35 MROSMITHn Dont Wand To 

31 23 54 SHMIA TWAIN You re Still The One 

21 16 3 G00 G00 BOLLS9ns 

33 26 3 MATCHBOX 203am 
St 183 
302? 2 

I se 18 2 

19 2 

II 152 
3123 2 

120 A 1 

13 6 1 

14131 
131/1 
11281 
15 11 1 

I/ 16 1 

13 16 1 

915 1 

11 7 1 

10 9 1 

11 11 1 

11 10 1 

W 10 I 

1 3 

I 1 6 

1 N 2 

I 

BACKSTREET OVSIII Never Break. 
H00TIE. it Will Wad 

FAITH HILLRM Kiss 
SHERYL CROW/My Foote Mistake 
JENNIFER PAI E /Crush 
EDWIN MCCAIN/Ill Be 

SAVAGE GARD NRo The Moon Ana Bad 
JOHN MELLEN MAP/Your Life Is Now 
BRIAN SETZER (MCH. /Jump Jrve M' Wad 

NATALIE IMBRUGLIATorn 
THIRD EYE BL ND/SemrCarmed Lde 
FASTBALLThe Way 

SISTER HAZEUM For You 

JARET/Togelhe Again 
ROBYNShow Me Love 
SAVAGE GARDENI Want You 

PAULA COLFI Don't Want To Wan 
ELTON JOHN/Something About 
TONIC/ You Cavil Owy 
ERIC CIAPTON/MV Feathers Eyes 

BACKSTREET BOYS'M Long M You 

CRIME DION/My Head WA Go On 

LEARN RIMES/How Do I Live 
NATALIE MERCHANT /and 8 Generous 
CHERRY POPPIN'..7Zoo1 SW Rat 

FIND COMPLETE PLAYLISTS FOR ALL HOT AC REPORTERS ON R &R ONLINE 

IN6 
IEIV1111111 

MARKET e1 

WPW/New York 
1212) 613 -8900 
Cuddy /Shannon/ 
Mascaro 

PLAYS ARTISTRITLE 
3W 2W LW TW 

53 54 51 53 AEROSMITWI out Want To 

53 52 53 G00 G00 DOLLS/Irm 
33 50 50 52 BARENMED LADIES/One Week 
50 50 52 51 FASTBALLRAe Way 
36 48 49 51 EDWIN MCCAIN/I II Be 

50 50 52 41 GREEN DAY/lime m Your Lee. 
46 45 46 U NATALIE IMBRUGLIATorn 
31 37 35 36 MATCHBOX 20/3am 
33 31 34 36 SARAH MCLACHLANMIO 
26 31 36 36 FAITH HILUThm Kiss 
34 24 34 36 SEMISONIC/Closmg Time 
48 36 33 35 NATALIE MERCHANT /Kind 8 Generous 
49 33 36 35 SHMIA TWMN/You,e SIM TM One 
32 32 33 3 MATCHBOX 20/Real World 
33 34 36 3 CELINE DION/To Love You More 

30 31 28 3 JENNIFER PAIGErCrush 
27 30 29 3 BRIM SETZER OBCH /Jump Jive M' Wee 

29 30 3 HOOTIE. A MI Wan 
26 27 31 2 NATALIE IMBRUGLIAWismng I Was There 
7 13 21 2 THIRD EYE BLIND/How's II Gomg To Be 
8 17 22 2 FLEETWOOD MAC /Landslide 

34 22 22 1 ALANIS MORISSETTE/Umnvned 
14 11 10 1 SISTER HAZEUM Em You 
11 - 13 I SMASH MOUTH/Welkin' On The Sun 
7 16 10 SAVAGE GARDEWTruly Madly Deeply 

10 11 DUNCAN SHEIK/Barely Breathing 
10 10 11 WALLFLOWERS/One HeaOingm 

- - - - JOHN MELLENCMPNOUr Lee Is Now 
SHERYL CROW /My FavorAe Mistake 

M/X MARKET #6 

KDM3flDallas 
f972) 991-1029 
Steal/Thomas 

PI AIS ARTISTRITLE 
3W 2W lW TW 

tiC 67 61 67 Goo GOD DOLLS/Ins 
66 62 61 65 NATALIE IMBRUGLIAJIorn 
34 48 61 61 MROSMITHO Dont Want To 
r'.I 61 61 61 ALANIS MORISSETTEAlrenviled 
56 65 61 59 FASTBALIJfbe Way 

65 66 34 48 MATCHBOX 20/3am 
56 12 29 37 SHANIA TWAI0YoUre Still The One 

6 26 34 FAITH HILL/This Kiss 
27 23 27 34 JENNIFER PAIGE /Crush 
33 34 33 33 EDWIN MCCAINRII Be 

17 23 20 EVERYtHINGBOoch 
26 25 27 27 SEMISONIC/CIO51ng Time 
25 16 21 26 ATHENMUMTWIa1 I Didn't Know 
17 17 34 24 MATCHBOX 20/Real World 
20 25 22 20 NATALIE IMBRUGL /MWshrng I Was IT 

- 19 19 20 CARDIGANS /Lovelool 
- 19 20 SMASH MOUTWWaIWn On The Sun 

21 17 17 19 BARENMED LADIES/Om Week 
20 - If SUGAR RAY /Fly 

21 14 16 10 ANGGUNSnow On The Sahara 
18 21 20 II REE/W00D MACSancIsIne 

- 2 8 IS HO0TIE it WW Wag 

19 18 DUNCAN SHEIK/Barey Breathing 
21 - - 18 TONICO Wu Could Only 
26 14 17 13 BRIM SERER ORCHJJumo Joe An Wau 

- 4 13 12 DAVE MATTHEWS BAND. Stay (Waving Tomei 

- - SHERYL CROW/My Favorite Mistake 

STaR11101.5 

PLAYS ARTISTRITLE 
3W 1W LW TW 

48 46 48 48 
50 46 48 48 
31 35 48 41 
42 46 49 47 
42 42 42 45 
31 35 33 33 
31 31 29 33 
30 35 34 32 
31 35 31 31 

8 30 31 
30 31 33 30 

MARKET #13 

KPLZ /Seattle 
12061 223 -5700 
Phillips 

FASTBALL/The Way 
G00 G00 DOLLS/Iris 
NATALIE MERCHANT/Kind 8 Generous 
MATCHBOX 20/Real World 
GREEN DAY/f a Ot Your [de 
ACE OF BASE/Cruel Sommer 
FAITH HILIJTM 1055 

SAVAGE GARDENA° The Moon Ann Rain 
BRIM SERER ORCH /Jump Joe An War 
HOOTIE_A WIT Wail 
SEMISONIC/Closirg Time 

50 46 29 29 AEROSMITIVI Dont Want To 

9 31 30 28 EDWIN MCCAINI'A Be 
30 31 27 28 ALARM MORISSETT6UnmMed 
31 31 29 28 JANET/Together Again 
20 24 22 21 ANGGUNSnow On The Sahara 
28 21 21 20 BARENMED LADIES /One Week 

- 17 20 SHERYL CROW/My Eavome Mistake 
- 17 19 LIONEL RICHIE/Time 

20 20 21 IS NATALIE IMBRUGLIAN Is6in0 l Was There 
29 31 15 18 TONIC/If You Could Only... 
20 20 18 17 THIRD EYE BLIND /Jumper 

29 31 18 17 THIRD EVE BLINISMowS N Gong To Be 
14 14 16 15 DAKOTA MOON /Another Day Goes By 
13 14 15 15 MICHELLE LEWIS/Nowhere Md.. 

31 31 15 14 CELINE DION/To Love You More 
- 20 12 14 LUCINDA WILL /MS/Right In Time 

9 9 11 BACKSTREET BOYS/As Long M You 
11 11 11 11 NATALIE IMBRUGLIA/Men 
30 11 11 11 SAVAGE GMDEWBUIy Madly Dally 

PLAYS 
3W 2w LW TW 

2 - 46 50 GREEN DAY'Time Of Your Lee 
27 27 20 48 NATALIE MERCHMTIXrnll 8 Generous 

9 50 44 46 EASTBALLThe Way 
8 41 44 47 G00 G00 DOLL&his 
7 49 43 46 BACKSTREET BOYS/As Long As You 

8 49 42 43 SHANIA TWAIN/You're Stil The One 
5 30 29 30 AEROSMITWI Dont Want To 

8 26 25 29 BARENMED LADIES/One Week 
0 27 25 29 SEMISONICTCIrnin9 Time 
6 28 23 29 SAVAGE GARDENT° The Moon Ana He 
- 10 24 2/ FAITH HILL/This Kiss 

15 20 23 28 JENNIFER PAIGE.Crusn 
10 13 28 HOOTS A WET Wart 

28 28 25 27 NATALIE IMBRUGLIWWHhln0 I Was There 
26 28 28 26 NATALIE IMBRUGLIATorn 

31 30 28 26 ALARIS MORISSETTENnmwled 
21 25 20 24 ANGGUNSnow On The Sahara 
44 13 44 23 MATCHBOX 20/3am 

- 22 TONIC/0 You Could Only 
- - 22 SISTER HAZEL/P11 For You 

21 THIRD EYE BLIND /Semi- Carmed LIE 
19 23 19 21 ROD STEWART/Ooh La La 

- 24 18 21 DUNCAN SHEIK/Barely Breathing 
If SAMOA TWAIN/From This Moment On 

17 18 15 18 EAGLE -EVE CHERRY/Save Tonogbl 

- - 14 SHERYL CROW/My Eavome Muiake 
- 10 JOHN MELLENCMP'Your LIle Is Now 

- 10 EDEN AKAMoI Your Enemy 
- - 10 BRIAN SETZER ORCH'Jump Jive M Wad 

ARTISTRInE 

MARKET #19 

WWMX/Ballimore 
(4101 825 -1065 
Carpenter 

MARKET #2 

KYSR/Los Angeles 
818 
Pere3i I honll 

LAYS ARTISiTITLE 
W 1W LW Tw 

56 E1 57 59 ALANIS MORISSETTWmnvoted 
58 62 57 56 G00 G00 DOC SIrs 
54 59 57 SS SHMIA TWAINnoei re Still The One 

57 62 57 54 GREEN DAY/Tlme 01 Your Lee. 
36 39 37 48 AEROSMITWI Don't Want To.. 
38 23 38 44 SEMISONIC/Clowrp Time 
33 39 37 43 SARAH MCLACHLM/Mla 
51 45 40 U MATCHBOX 20/Real World 
36 38 39 39 BARENAKED LADIES/One Week 
37 40 38 39 EVERCLEARA WIN Buy You 
35 36 38 39 SMASH MOUTH/Cant Gel Enough 
35 33 28 38 EAGLFEYE CHERRY/Save Tonight 
36 38 37 37 NATALIE MERCHANT/Kind e Generous 
32 39 36 37 EDWIN MCCAIN/l'll Be 

35 35 28 37 BRIAN SETZER NCH /Jump Joe M' Weal 

33 29 36 BOOTIE ,I WA Wall 

24 35 SHERYL CROW/My favorite Mistake 
13 21 20 27 SMASHING PUMPKINS /Pertecl 
21 15 20 8 HARVEY DANGER/Flagpole Sma 
34 35 28 1 NATALIE IMBRUGLIMVIsmng I Was There 
11 11 10 5 HEATHER NOVA/London Ran. 

MARKET #7 

WKDI /Detroit 
245) 967.3750 

O'Brien /London 

PLAYS ARTISTRITLE 
W 2W LW TW 

56 51 49 56 EDWIN MCCAIN /111 Be 

30 32 52 54 GREEN DAVRrme 01 Vow Lim 
56 55 57 53 GOO G00 DOLLSIns 
35 28 26 50 NATALIE IMBRUGLIATom 
53 51 26 49 MATCHBOX 20Meal World 
53 54 54 31 SHMIA TWAIN/You're Still The One 
55 57 51 31 FASTBALIJ1he Way 
29 28 27 25 SAVAGE GARDEN 10 the Moon Md Rack 
- 8 26 25 FAITH HILL/This Kiss 

13 19 24 25 ALANIS MORSSETTE/Unomned 
30 29 26 25 NATALIE MERCHMLIIond f Generous it 29 27 25 AEROSMITH/I Dont Wand To. 

17 25 25 HOOTIE.. /I Will Wad 
.18 23 21 23 SARAH MCLACHLANMA 

22 SEMISONIC /Clown° Time 
19 18 20 22 CELINE DION/To Love You More 

- 17 BACKSTREET BOYS/As Long As You 
''3 15 14 16 JENNIFER PAIGE /Crush 
13 18 17 16 MATCHBOX 20/3am 

I 13 12 If BARENMED LADIES/One Week 
1 15 15 EAGLE EVE CHERRY/Save Ton1OM 

12 10 12 15 SMASH MOUTH'Can1 Gel Enough. 
'4 12 12 13 SAVAGE GARDEN/hub Madly Deeply 

12 WALLFLOWERS /One Headlight 
14 13 14 12 NATALIE IMBRUGLIMWMMrg 

I Was Them 
11 12 MGGUNSnow On The Sahara 

7 12 12 CORRSO Never Loved You 

6 EDNASWAP/BMk On The Sun 
- - JOHN MELLENCMP/YOAr Lite Is Nov 

litS 95 
. F M11 

MARKET 014 

KSTP/Minneapolis 
(612) 642-4141 
Fisher/Peck 

PLAYS ARTIST/TITLE 
SW 2W LW TW 

28 25 38 43 GREEN 09101me Dt Your Lile 
21 24 38 41 MATCHBOX 20/Real World 
40 41 41 41 NATALIE IMBRUGLIA/tom 
41 42 12 40 G00 G00 DOLLS/Iris 

39 40 41 40 SAMOA TWAINY0ore Soll The One 
40 10 40 39 FASTBALL/The Way 

- 25 26 32 FAITH HILL/TOs Kiss 
26 25 26 28 MATCHBOX 20/3am 

- 25 21 28 SEMISONIC /Closin0 Time 
23 26 25 28 MROSMITHiI Dont Want TO 

26 26 26 28 NATALIE MERCHANT/Kind 8 Generous 
40 40 27 25 EDWIN MCCAIN/Ell Be 

28 26 26 21 CELINE DIONTO Love You More 
23 SAVAGE GARDEN/Truly Madly Deeply 

39 40 26 22 SARAH MCLACHLAN'Moa 
22 BARENAKED LADIES/One Week 

25 26 25 22 SMASH MOUTH/Cant Get Enough 
25 29 29 22 SISTER /.know What You Mean 
26 27 20 22 JMET,/Iogether Again 

22 23 22 SISTER HAZEUMI For You 
21 - 22 21 THIRD EYE BLIND/Semi-Charmed Lde 
20 - 20 SMASH MOIITWWahtn On the Son 
27 22 19 19 SARAH MCLACHLAWI Will Remember You 

96.1TeRnER 
MARKET .20 

WDRV/Pitttburgh 
(412) 731-0996 
SNebeUAleKander 

PLAYS M116TRITLE 
WSW LW 7W 

5 45 45 45 GOO G00 DOLLSIns 
35 34 44 45 NATALIE MERCHANT/Kind 8 Generous 
29 30 43 45 SARM MCLACHLAN/ WAI Remember Vii. 

5 45 44 45 EDWIN MCCAIN /I'll Be 
46 44 45 45 FASTBALTJYM Way 

5 46 15 44 NATALIE IMBRUGLIATorn 
3 35 32 40 SEMISONIC/Closm8 Roe 
7 33 33 37 AEROSMITHA 0001 Want To 

3 33 33 36 SMASH MOUTH/Can't Gel Enough 
2 32 31 36 EVEBCLEAR/I Will 8W You... 
7 28 32 35 EVERYTHINGMOOCh 

34 34 34 35 GREEN DAY/Time 01 Yam Lne... 
1 28 30 35 MATCHBOX 20./Rea World 

26 23 24 33 SAVAGE GARDEN/To The Moon And Back 
44 44 33 33 ALANIS MORISSETTE /Unimued 
44 45 25 28 SARAH MCLACHLANAda 

- 26 SHERYL CROW/My Favorite Mrslake 
26 25 BOOTIE. .1 Mg Whit 

17 24 23 25 EAGLE -EYE CHERRY/Save Tonight 
28.25 25 24 BARENAKED LADIES/One Wed 

24 21 21 22 NATALIE IMBRUGLIAWSsllnp I Was There 
20 SHAWN MULLINS/Lullby 

19 23 22 19 BRIAN SETTER ORCH /Jump Jne An War 
19 17 19 ARGGOWSnow On Tne Samna 

- 18 17 SMASHING PUMPKINS'Perlecl 

MARKET #3 

WTMX/Chlcago 
(3121 946-1019 
James/Karlak 

LAYS ARTIST/TITLE 
W 2W LW TW 

53 53 51 HOOTIE ./I Will Wail 
51 51 52 50 GOO GOO DOLLS /Iris 
52 51 53 50 SMASHING PUMPKINS/Pedect 

26 44 45 AEROSMITHUI Dont Wanl To 

- - U SHERYL CROW /My Favorite Mistake 
45 42 45 43 BARENAKED LADIES /One Week 

- - 31 43 SHAWN MULLINS /Lullaby 
52 42 44 42 CORRS9 Never Loved You. 
32 30 14 42 f00 FIGHTERS/Waking Alter You 
43 40 14 42 FVERCLEAWI Will Buy You. 
43 30 31 31 MURMURS/La Di Da 

31 EAGLE-EYE CHERRY /Save Tonight 
23 22 24 30 SISTER SOLEIL'Bunerly 

41 31 31 30 SEMISONIC /Closing Time 
30 42 31 29 NATALIE IMBRUGLIA/Wrshing 

I Was There 
31 21 22 24 HEATHER NOVAlondon Rain 

- - 22 BRIM SETZER ORCHJump Jive M' Wag 
- 20 21 MICHELLE LEWIS'Nownere Aryl 

21 20 21 20 HARVEY DARGERFMgpoe Sea 
32 21 22 18 MGGUN'Snow On The Sancta 
21 17 20 17 FASTBALLThe Way 
27 15 13 16 DAVE MATTHEWS BAND /Stay (Wasting Time, 
21 16 22 14 MATCHBOX 70/Real World 
42 41 44 12 JARS OF CLAY/Five Candles 
23 41 45 11 ALANIS MORISSFTTEiUmnvned 
31 31 31 11 SHMIA TWMNYou le Still The One 

- - - JOHN MELLENCAMPrYOUr Ole Is No:. 

MIX 10Z3FM 
Wásh#!gmn's Best Musk Mix 

MARKET #8 

WRDWWashington 
12021 686 -3100 
Kosbau /Parker 

PLATS ARTIST/TITLE 
w 2w LW TW 

5 34 36 34 NATALIE IMBRUGLIMom 
IT 31 34 34 MATCHBOX 20/3am 
t9 33 34 32 SHMIA TWAIN/You're Still The One 
74 31 23 32 SARAH MCLACHLAWMo 

29 22 20 21 FASTBMLJIhe Way 
6 23 26 HOOTIE. /I WO Walt 

7 26 FAITH HILL/This Kiss 
20 23 20 25 SEMISONIC / Closmg Time 
6 25 29 23 BARENAKED LADIES/One Wur. 

26 22 21 23 SUGAR RAYPly 
22 19 22 23 SISTER HAZEUMI For You 
22 20 21 22 EDWIN MCCAIN /l'II Be 

22 26 24 21 MROSMIIHrl Don I Wanl To 

16 21 24 21 SAVAGE GARDENQIWy Madly Deely 
25 23 21 20 NATALIE MERCHANVKond d Generous 
33 32 33 19 000 GOO UOLLGins 
30 30 27 II GREEN DAYrAnne 01 Your Lite. 
23 19 20 IS 'MATCHBOX 20/Real World 
12 12 14 DUNCAN SHEIK/Barely Breathing 

- 12 13 CHUMBAWAMBARubthumpIn0 
16 12 12 13 PAULA COLEI Don't Warn To Wan 
12 - 13 SHAWN COLVIWSunny fame Home 
11 - 13 12 THIRD EVE BLINDSemo- Charmed Lib 

3 SHERYL CROW/My Favorite Mistake 
21 26 17 2 SMASH MOUTH /Cant Get Enough 

MARKET #15 

KFMB/San Diego 
(619) 495.7525 
Johnson /Simms 

PLAYS ARTISTRITLE 
SW 2W LW TW 

53 72 77 79 SEMISONIC /Closing Time 
68 78 74 77 BARENAKED LADIES /One Week 
79 77 77 73 300 GOO DOELS4ris 
37 63 61 57 BRIM SETZER ORCH /Jump Jne AO Wad 
38 53 52 55 HARVEY DANGER/Flagpole SIN 
- 56 53 54 NAIALIE IMBRUGLIAWShmg 

I Was There 
54 54 HOOtIE. /I WIII Wan 

10 42 45 46 SAVAGE GARDEN,IO The Moon MA Bad 
49 39 10 43 HEATHER NOVAL0rrdon Ram. 

- 32 41 41 PROPELLERHEADSRrstory Repeating 
54 43 40 39 SMASH MOUTH/Can't Gel Enough 
39 41 37 39 NATALIE IMBRUGLIATorn 
60 35 36 39 MATCHBOX 20/Real World 
79 12 41 38 NATALIE MERCHANT/Kind 8 Generous 
27 41 41 37 GETAWAY PEON ErCnocolate 
50 42 37 37 EDWIN MCCAINI'u Be 

37 37 40 36 FASTBALLBne Way 
22 22 23 32 EAGLE -EVE CHERRY /Save Tonight 
54 31 36 30 WMIVFOmoven 

24 22 22 28 EVERYTHING /Hooch 
27 24 21 25 EVERCLEARI W61 Buy You 
39 37 25 24 EOO PIGHTERSM8alkin0 After You 
20 24 21 23 MANIS MORISSETIENmnvned 

- 20 18 19 SAUM MCLACHLAN/Adoa 
22 23 19 II MATCHBOX 20'3am 
18 18 17 11 THIRD EYE BLIND/Hows n Gang To Be 
20 14 14 17 CHERRY POPPIN' r7oot Sue Riot 
25 15 15 15 SMASHING PUMPKINS'Perlecl 

15 REPUBLICA/eady To Go 
16 SHERYL CROW/My Favorde Mistake 

KISSFM 
100.7 

MARKET #21 

WAKS/hmpa 
(813) 839-9393 
Dixon/Blanco 

1 MS ARTIST/TITLE 
w 2W LW TW 

1 53 52 51 AEROSMITI41 Out Want To 

55 51 55 51 FASTBALL/The Way 
4 56 51 50 JENNIFER PAI E/Crush 

1 51 50 41 MATCHBOX 2NRal And 
4 35 43 46 SEMISONIC/CI sing Time 

51 51 50 46 GOO GOO DOLLS/Irs 
8 34 38 45 WILL SMITH/J st The Two 01 Us 
1 53 38 42 EDWIN MCCAIN,'I 9e 
0 28 29 36 NAIALIE IMBR GLIMWrsUin0 I Was Then 
5 35 34 36 'N SYNC/Mann' Up My Han 
3 34 33 35 SAVAGE GMD NTo The Moon And Ma 

14 21 16 33 FAITH HILLTW KISS 

1 21 25 29 BACKSTREET OV50tI Never Break 
5 27 23 25 BRIAN SETZER DRCHJJWnp Jive M' Wail 

- 5 26 SHERYL CROW /My favoene Msake 
7 7 22 25 DAVE MATTHEWS BAND/Stay (Wasting rime) 

31 22 23 25 SWIRL 360.11ey Now Now 
14 12 17 24 BARENMED LADIES/One Week 
20 20 19 24 DAKOTA MOONMOIheE Day Goes By 
23 24 n 23 - - 

34 22 18 23 
34 25 22 23 

5 13 14 I 
34 27 18 

5 5 5 

5 5 

5 5 

5 5 

5 

nmwnoocn 
MGGUNSnow On The Sahara 
SMASH MOUTH /Cant Gel Enough_. 
THIRD EYE BLIND / JUmper 

SMASHING PUMPKINS/Perfect 

NATALIE MERCHARTIOM 8 Genemus 
GLORIA ESTEFANOye 

EDEN A.NA.rm Your Enemy 
PM DAWNA Had No RIO 
MICHAEL W SMITH/Walter 01 Tune 

SHAFIM 1WMN'Tron Thu Moment On 
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Alice 
@ 97.3 

PLAYS 

W 2W LW TW 

43 44 44 45 SEMISONIC/Clowng Trove 
43 43 14 44 TRAIN/Meet Wpm 
15 17 35 U DAVE MATTHEWS BANDSMy (Waslinp Omer 
44 13 44 44 GOO G00 DOLLS/Ws 
33 39 43 U NATALIE MERCHANT.Mmo 8 Generous 
41 44 41 43 BRIM SETTER ORCHJJunp Jove M' War 
21 19 37 43 EVERYTHING/Hooch 
29 31 27 31 GREEN DAY/fime Of Your Lee 

30 13 21 31 EASTBAI LTEhe Way 
28 28 29 30 EVERCLEAFM W,I 8us' You. 
27 28 25 30 ALARM MORISSEITE/llnlnwled 
26 29 29 30 NAKED/Flamm On The Sky 
19 19 25 29 MATCHBOX 70/Real World 
29 25 26 29 THIRD EYE Bl INDMOV's El Going To Be 
28 28 27 25 NAIALIE IMBROGLIAROro 
14 20 29 27 FIONA APPLE/Never Is A Promise 
37 41 30 27 SARAH MCLACHLM /Ma 
20 2? 22 25 SMASH MOUTH/Can't Gel Enough 
10 12 21 24 IMOGEN HEAP/Come Here Boy 
15 18 25 24 MICHELLE I EWISMowhele Md. 

21 25 25 24 MASSIVE ATTACK/Teardrop 
19 26 23 23 SMASHING PUMPKINS/Perfect 
10 18 21 22 DESREE/Ute 

26 20 21 21 F00 FIGHTERSAWano Alen You 
14 21 19 27 BARENMED LADIES/One Wed 
25 22 21 21 PRDPELLERHEMSMmory Repealing 
21 21 19 21 SIXPENCE. 4Gss Me 
12 11 13 20 MURMURS/La Di Da 

70 15 20 HOOIIL /I WrII Wan 
19 19 20 20 MGGUNSrww On The Sahara 

ARTISTRIILE 

MARKET #4 

KLLC/Sen Francisco 
(415) 765.409/ 
Kaplan/Stoeckel 

MIX 
IE 

MARKET #9 

KHMX/Houston 
)7131 790-0965 
Pala01/Anhorn 

K NW K 

PLATO 

W 2W LW TW 
ARTISTRITLE 

48 17 48 41 G00 GOO DOLLSIls 
48 49 48 48 FASTBALL/The Way 
29 45 46 47 GREEN DAY/Time 01 Your life 
29 31 31 47 JENNIFER PAIGE /Crush 
48 47 51 47 AFROSMIIH /I Don t Wain To 

46 47 45 46 FAITH HILIRNS Kiss 
46 46 47 46 MATCHBOX 2O/Real World 
45 48 47 31 CELINE DION10 Love You More 
10 - 32 31 PAULA COLE/1 Don I Wanl To Wan 

29 28 30 30 NATALIE MERCHANT /Kind X. Generous 
29 29 30 35 NAIALIE IMBRUGLIAWrsnm0 I Was There 
24 26 30 29 MGGUNSaw On The Sahara 
25 26 31 29 BRYAN ADAMS/When You Low. 
I1 13 26 27 BACKSTREET BOYSITI Never Break 

7 27 SHERYL CROW/U8 Famine Mlslake 
r4 20 27 27 BARENMED LADIES/One Week 
23 24 26 27 SHMIA TWAIN/Fron This Moment On 

17 26 27 HOODS /1 Will Wan 
'5 12 16 25 EAGLE -EYE CHERRY/Save TonIM 
29 31 30 21 SARAH MCLACHLAWA0a 
16 18 16 17 SEMISONIC/Closino time 

- 7 14 EVERYTHING/Hooch 
7 14 SHAWN MULLINS/Lullby 

47 32 29 13 EDWIN MCCAIN/I'll Be 
- 7 13 12 ALL SAINISBevel Ever 

11 JOHN MELLENCAMP/Your Lee Is Now 
14 - 13 11 DUNCAN SHEIK/Rarely Breathing 
TO 20 - 11 THIRD EYE BLIND/Semi-Charmed Life 
17 13 11 10 NATAL IF IMBRUGL !Morn 

MARKET #17 

KZZP'Phoenle 

PLAYS R115TTITI F 

3W 7W lW Tw 

6 46 46 47 AROSMIIH/I Dont Waal 
36 34 34 46 BLACK LAB/Time An 
34 36 36 46 EVERYTHING /Hooch 

7 15 45 45 FLEETWOOD MAC/landslide 
48 47 47 46 GOO G00 DOLLS /Ins 

7 34 34 45 NATAL IE MERCHARTrAM A Generous 
5 46 46 45 MANIS MORISSETTENmnvned 
5 38 38 37 MATCHBOX 20/Real World 

29 29 29 36 BARENAKED LADIES/One Week 
9 29 29 35 EAGLE-EYE CHERRY/Save 10mgh1 
6 17 47 35 FASTBALUTAe Way 
8 36 36 35 NATALIE IMBRUGLIATorn 
1 45 15 34 EDWIN MCCMN'l'II BY 

5 46 46 31 SEMISONIC.'Closrng Time 
7 31 34 34 SISTER 7/Know What You Mean 
2 35 35 33 NATALIE IMBRUGLIAWsnong AL, 
9 27 27 29 ARGGUN /haw On The Sahara 

- 29 SHERYL CROW/My Favorite M...r. 
- 28 28 29 HOOTIE JI WOI Wan 
9 29 29 29 JENNIFER PAIGE /Crush 
2 22 22 29 SMASHING PUMPKINS/Perfect 

29 22 22 22 DAVE MATTHEWS BMDSMy IWasimI.limel 
2 22 22 22 HARVEY DANGER/Flagpole Seta 
2 22 22 22 BRIAN SEEM ORCH /Jump Jive M' Wail 

16 17 I1 17 MATCHBOX 20/3am 
6 14 14 16 PAULA COLE/A1e 
6 16 16 15 GREEN DAYTime OI Your Lae 
6 36 36 15 MARCY PLAYGROUND /See And Candy 

15 15 14 SAVAGE GARDEN/Truly Mabry Deems 

ST3R* 
o.... 

5w. 
rri...,m 

MARKET #21 

WSSR/Tampa 
8131 261-2957 

Marge n/ Harder 

PLAYS AROSE/TITLE 
W 2W LW TW 

54 50 55 54 MROSMITHA Dont Ware To 
50 49 55 54 SEMISONIC /Closing time 
`6 55 53 51 GOO GOO OWLS ins 

53 45 50 SUPRA IWAIN/vou re Sell The One 
27 20 50 BARENMED LADIES :One Week 

44 46 47 40 MATCHBOX 20/Real World 
31 35 48 35 FASTBALL/The Way 
31 26 35 35 EDWIN MCCAIN/611 Be 
' 73 25 33 EVERCLEAWI Will Buy You. 

02 32 32 HEATHER NOVMondon Ran. 
32 31 31 MARCY PLAYGROUND/Sec Md Candy 

t0 23 31 31 ACE GE BASE'Cruet Summer 
50 47 76 31 SARAH MCLACHLAN/Ada 
28 30 30 30 EVERYIHINCO,HOOOh 
17 21 24 28 BRIAN SETZER ORCH /Jump Wye M' Wei 
22 22 27 27 NATALIE IMBRUGLIAN/oshmg 1 Was Thy, 
18 24 26 26 HARVEY UANGERVMppole Sala 

23 23 23 25 CHANTAL KREVIAZUeieavlig On A Jet 
18 23 25 HOOTIE..R WN Wail 

7 17 19 25 LUCINDA WILLIAMS/Rpm In Time 
- 19 25 SHERYL CROW/My Favorite Mistake 

17 17 17 17 EAGLE -EYE CHERRY/Save Tonight 
15 16 16 16 MGGUNSnow On The Sahara 

9 13 SMASHING PUMPKINS/Pe,tect 
7 10 10 10 FAR TOO JONES/As Good M You 
7 8 9 10 EVE &'Inside OW 

14 7 9 6 F00 FIGHTERSMheung Aber You 
18 18 18 7 MURMURS/la D Da 

7 11 11 7 DE$REE/Lee 
7 10 10 7 DAKOTA MOONMolar Day Goes By 

www.americanradiohistory.com
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CAROL ARCHER' 

NAC /SMOOTH JAZZ 

Smooth Jazz Sizzles In Sunshine State's Capital 
Tallahassee, FL's WJZT is now No. 2 ... without the benefit of music research 

In less than two years since its sign -on, WJZT/Tallahassee, 
FL has soared to second 12+ with a 7.8 and second 25 -54 with 
better than an 11 share in the spring '98 book. This impressive 
accomplishment is even more amazing when one considers that 
the ,person responsible for the station's programming oversees 
four other stations in the market, doesn't have deep knowledge 
of NAC /Smooth Jazz music, and hasn't conducted any music 
tests. 

How did Clear Channel's Talla- 
hassee Dir./Prog. Denny Alexander 
do it? A mutual friend who 
knew [then -Paxson corpo- 
rate programmers] Alan 
Mason and John Frost put 
us together;' he begins. "I 
had spent about three years 
with a Heritage Media Old- 
ies station in Rochester, NY 
and had taken it, after a lit- 
tle ramp -up, from a nonper- 
former up to a consistently 
top- three -rated station for 
two years running. With Denny Alexander 
Paxson's properties spread 
all over Florida at the time, the main 
concern was to make sure the ma- 
jor markets in South Florida were 
well taken care of. It was a very 
large group, and they had to pay at- 
tention in all the right places. At the 
same time, they wanted to hire 
someone to take care of the Panhan- 
dle stations. John and Alan brought 
me in to 13 stations with eight dif- 
ferent formats with instructions to 
turn them around. 

"They said to me, 'You are one 
of us. We know a secret, which is 
that you don't have to know the 
music to program a radio station.' 
And it's true. With 13 stations, you 
can't be involved with the music to 
the degree you become a critic. 
What you're there to do is create 
good radio" 

Since that time, of course, Paxson 
sold its radio holdings to Clear 
Channel. Alexander's focus became 
the new owner's five Tallahassee sta- 
tions: Sports /Talk WNLS -AM, 
Country WTNT, Oldies WOKL; 
Modern Rock WXSR, and Hot AC 
WTPS. The Hot AC would later 
become WJZT. Explains Alexander, 
"The task was to look at the prop- 
erties, which were a collection of 
stations owned by individuals. 
Many were affiliated with a large 
corporation for the first time. It was 
also a time when some of them had 
gone through their third or fourth 
sale, which can be devastating for 
people. The properties in Tallahas- 
see had experienced five sales in 
seven years! 

I had to look at the five stations 
individually, devise a vision for 
each, and make sure, at the same 
time, thai none of them sounded 
alike. Each had to be unique, and 
because of the philosophy we had, 
it was more like a 'circle the wag- 
ons' titan a 'charge 'em' strategy. 

We had to use flankers to set up a 
couple of the Tallahassee stations 

and then get to work. With 
Country and Oldies, only 
two of the properties were 
in the top five formats, and 
while they were strong, 
they were underperforming 
from a ratings and revenue 
standpoint. You'd think 
that we'd have the most 
popular formats, but it 
wasn't possible, because 
there are 15 viable signals 
in the market and 40 that 
are measured. 

"Market research showed there's 
a great ethnic and intellectual mix 
in the market - there are four col- 
leges, including Florida State and 
Florida A &M, and all their faculty 
and staffs - plus WJZT had a huge 
signal. This is also the state capi- 
tal, with a 25% black population. 
There were, at the time, very big 
competing AC and Urban stations in 
the market doing double -digit 
shares. It would have been much 
too expensive to go after them from 
an offensive standpoint, plus we saw 
a hole for NAC /SJ that you could 
drive a truck through as a flanker. 
We thought we had a great mix of 
people who fit the NAC /SJ life 
group, rather than trying to shoe- 
horn another format into the market. 
The decision to go NAC was delib- 
erately thought out :' 

Unique And Relaxing 
Right From The Start 

WTPS flipped to NAC /Smooth 
Jazz in October 1996. Alexander 
says, "WJZT was perfectly posi- 
tioned against the AC and the Ur- 
ban. With the signal, we were able 
to start without a handicap. When 
you are putting together any prod- 
uct, from shoes to radio stations, 
there are just a few things you need 
to know to build it for the people. 

At the outset, we determined the 
need for the format, then we identi- 
fied our target extremely well. We 
knew who these people were, and 
what they said they wanted was 
smooth jazz music. They said it was 
good, and they would try it. But 
that's all you can find out in the re- 
search. To go between the AC and 
the Urban, we used some of their 
vocal artists as comfort zones. They 
were stopping -off points for people 
trying the station for the first time, 
but were also tolerable to the 

- smooth jazz listeners. 

33 

We have the same 
core artists as other 

stations, but it's a 
business of nuances. 
You must reflect your 

target, a point on 
which everyone 

agrees but doesn't 
always do. 

Now that I'm here, looking over multiple 
stations, there's a fiduciary responsibility to 

make sure every `i' is dotted and every `t' 
crossed, because these stations were bough 
a la carte, not as a sale -priced package. Eac 
could have tremendous sales departments an 
sell without ratings, but it makes life so mucl 

easier if the ratings are good. 

"This is a well -thought -out jazz 
station, in that we didn't do anything 
that pushed the envelope. We have 
the same core artists as other stations, 
but it's a business of nuances. You 
must reflect your market, a point on 
which everyone agrees but doesn't 
always do. To attract listeners, we 
started with a telemarketing cam- 
paign from Impact Target Marketing 
and billboards. Our slogan is 
'Unique and relaxing ... Smooth Jazz 
100.7.' We sound just the way you'd 
expect a Smooth Jazz station to 
sound, but with little, tiny changes to 
make it right for the Tallahassee mar- 
ket. The radio station has been slow 
and deliberate in building. 

"As we've matured, we've grown 
and grown. That's been nice, be- 
cause we didn't have the big curi- 
osity spike some stations experi- 
ence, where they have to do some- 
thing to bring people back. One 
thing that contributed to our ability 
to get up and running with early 
success was that we had a whole 
group of radio stations to get the 
music to us and provide some infra- 
structure. There was the voice tal- 
ent that I used and still use, like Bil- 
ly Raven from WLVE (Love 94)/ 
Miami, and a talented midday per- 
son, Rebi. We did all the right 
things at the right time, and though 
it took a year to turn them around, 
tour of our stations are in the top 
four!" 

Perfecting The Music Mix 
Economic considerations pre- 

clude the use of music testing for 
the time being, a fact that begs the 
question, how has Alexander been 
able to get the music right? "I knew 
that if I was able to find a base of 
500 safe songs - and they couldn't 
really be cloned from another mar- 

BONNIE HANGS WITH HER BUDS - When Bonnie Raitt (third from I) played Colorado's Red Rocks, her friends 
from Jones Radio Network didn't hesitate to show up and greet her backstage. Here she is with Jones staffers (I to 
r) Rich Bryan, J. J. McKay, Laurie Cobb (a.k.a. Lynn Hughes), Marty Lenz, John Holiday, and Cheri Marquart. Lenz 
and Cobb also hold regular shifts on KHIH/Denver, while Marquart doubles as the station's MD. 

E 

ket - that was the foundation. 1 

vision was to use the strong libre 
songs and build the station frc 
that, pattern it for the market, a 
know the target. You can know 
about the music, but if you dot 
know the target, you're in the wro 
business. We needed to build 
large enough constitùency to be at 

to recruit when the day came I 

music research, plus the music nee 

ed to mature to the point that pe 
ple had heard it enough times to 

familiar with it. 
"Currents are another thing. I 1 

ten very carefully to the promotih 
people. I take music calls for all o 

formats, but in smooth jazz I real 

enjoy those Monday calls. The 
folks are friendly, and so professio 
al and passionate! They are gre 

people. I love talking with the' 
then I stack up the tracks they're h 

on and listen very seriously to tl 

music. I make no pretense to km 
what is a hit or is not. I am, admi 

tedly, slower to add music, panic 
larly in my higher -rotation categi 

ries. On the feature Fresh Track 

we try out records we're conside 
ing on the audience. We totally di 

count the feedback we get, but ' 
learn the dynamic range of 'lily 

and 'don't like.' 
"On any Wednesday I probabl 

look at a half -dozen records. 84 

cause we rotate records so slowly i 

this format, I want to give listens 
a chance to get passionate about 
song. Getting an add here is abut 

a certain smooth jazz texture, fittin 

the general feel of this audience. I 

you know your audience, you knot 

your target. I don't pretend 1 knot 

what they know for them; I knot 

what they want:' 
Programming any radio station t 

great success is an enormous chal 

lenge, but programming five is . 

sible for Alexander because of 

work ethic formed during his to 

with New City, a company, he sa 

"that made everything available 
everyone. The resources - spe 

ers, classes, learning new ways 
doing business - were made at' 
able to anyone in the company u' 

the ambition to learn them and 
them. 

"I did a lot of homework the 

and it was the best schooling I g 

It taught me strategic discipli 
marketing, and focus. I delegate 
cause I have to, but I feel guilt, 
anything is left undone. Nov, 
I'm here, looking over multiple 
Lions, there's a fiduciary responsi 
ity to make sure every `i' is dot 

and every `t' crossed, because ti 
stations were bought a la carte 
as a sale -priced package. E 

could have tremendous sales dep 

ments and sell without ratings, 
it makes life so much easier if 
ratings are good." 
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301 2W LW Tw ARTIST TITLE LABEL(S) 

TOTAL 

STATIONSIADDS TW 

TOTAL PLAYS 

LW 2W 

I 

3W 

3 2 2 0 LEE RITENOUR Ooh -Yeah (I.E.Nerve) 1050 1023 980 910 50/0 

4 4 4 0 MARC ANTOINE Sunland (GRP) 989 929 843 821 49/0 

1 1 3 STEVE COLE When I Think Of You (Bluemoon /Atlantic) 940 1027 1007 1001 46/0 

2 3 3 4 FOURPLAY Still The One (Warner Bros.) 866 938 926 952 45/0 

12 8 7 0 SOUL BALLET Blu Girl (Countdown /Unity) 786 658 630 569 47/1 

10 6 5 0 JIM BRICKMAN (/DAVE KOZ Partners In Crime (Windham Hill) 738 700 642 594 46/0 

9 7 6 0 LUTHER VANDROSS I Know (LVNirgin) 679 660 634 598 49/2 

5 5 8 KENNY G Baby G (Arista) 583 599 656 786 38/0 

20 16 12 0 BONEY JAMES Innocence (Warner Bros.) 557 526 473 442 44/0 

18 14 14 0 DOWN TO THE BONE Staten Island Groove (Nu Groove) 525 518 503 444 40/0 

13 11 11 RONAN HARDIMAN Love Song (Philips) 522 533 541 564 37/0 

21 18 16 ® CHUCK LOEB Beneath The Light (Shanachie) 495 473 442 398 43/0 

23 21 19 ® GEORGE BENSON Fly By Night (GRP) 485 444 398 383 47/2 

17 17 17 e) PEACE OF MIND Peace Of Mind (Nu Groove) 485 466 445 447 40/1 

11 13 13 CHRIS STANDRING Cool Shades (Instinct) 463 523 523 593 38/0 

a 10 9 GEORGE BENSON Standing Together (GRP) 450 559 561 621 38/0 

7 9 10 1T KIM WATERS Nightfall (Shanachie) 450 539 565 647 34/0 

22 20 20 to JOE MCBRIDE Midnight In Madrid (Heads Up) 441 426 406 393 40/2 

5 15 - PAUL HARDCASTLE Shelbi (JVC /JMI) 439 514 482 518 34/0 

BREAKER ED BRIAN BROMBERG Hero (Zebra) 403 372 310 223 44/3 

BREAKER ® KEIKO MATSUI Forever, Forever (Countdown /Unity) 401 379 303 249 38/2 

2c. ¿5 22 ® MARILYN SCOTT The Look Of Love (Warner Bros.) 385 377 327 308 33/0 

- 28 ® BRIAN MCKNIGHT Anytime (Motown) 354 303 249 262 26/1 

6 12 16 2: GREGG KARUKAS Blue Touch (I.E.Nerve) 316 457 534 677 30/0 

L D E B U T ® GABRIELA ANDERS Fire Of Love (Warner Bros.) 315 214 84 32 27/2 

30 - 27 26 ED HAMILTON Fly Like An Eagle (Shanachie) 310 317 287 280 34/1 

25 24 26 27 JOYCE COOLING Imagine That (Heads Up) 286 328 343 351 31/0 

14 19 25 28 FOUR 80 EAST Eastside (Cargo /MCA) 282 341 421 540 29/0 

29 28 29 29 SIMPLY RED Mellow My Mind (EastWest/EEG) 271 296 302 303 22/0 

19 22 23 30 CANDY DULFER Smooth (N2K Encoded Music) 269 374 391 443 27/0 

This chart reflects airplay from August 19 -25. Songs ranked by total plays. Highlighted songs indicate Breaker. 

52 NAC reporters. 49 current playlists. ©1998, R &R Inc. 

BREAKERS 

BRIAN BROMBERG 
Hero (Zebra) 

TOTAL PLAYS/INCREASE TOTAL STATIONS /ADDS 

403/31 44/3 
CHART e 

KEIKO MATSUI 
Forever, Forever (Countdown /Unity) 

TOTAL PLAYS/INCREASE 

401/22 
TOTAL STATIONS /ADDS CHART 

38/2 

MOST ADDED® 
ARTIST TITLE LABELß) ADDS 

ERIC MARIENTHAL Here In My Heart (I.E.Nerve) 18 

CRAIG CHAQUIC0 & RUSS FREIMAN Fádels_. (l11,trh n FY,.fez)14 

RICK BRAUN Hollywood & Vine (Atlantic) 11 

WALTER BEASLEY I Feel You (Shanachie) 9 

JEFF LORBER Watching The Sun Set (Zebra) 6 

VESTA Somebody For Me (I.E.Nerve) 5 

BRIAN BROMBERG Hero (Zebra) 3 

GRANT GEISSMAN Did I Save? (Higher Octave) 3 

JK Off The Hook (Verve) 3 

JOHN TESH f/DALIA Mother I Miss You (GTSP/Mercury) 3 

RAMSEY LEWIS Love Serenade (GRP) 3 

MOST INCREASED 
PLAYS 

ARTIST TITLE LABEL(S) 

RICK BRAUN Hollywood & Vine (Atlantic) 

SOUL BALLET Blu Girl (Countdown/Unity) 

GABRIELA ANDERS Fire Of Love (Warner Bros.) 

VESTA Somebody For Me (I.E./Motown) 

BRYAN SAVAGE Soul Temptation (Higher Octave) 

GRANT GEISSMAN Did I Save? (Higher Octave) 

MARC ANTOINE Sunland (GRP) 

BRIAN MCKNIGHT Anytime (Motown) 
FATTBURGER Spice (Shanachie) 

OPEN DOOR The Curved Sky (Helicon) 

TOTAL 
PLAY 

INCREASE 

+204 

+128 

+101 

+73 

+68 

+62 

+60 

+51 

+45 

+44 

Breakers: Songs registering 400 plays or more for the first time. Bullets 
awarded to songs gaining plays over the previous week. R two songs are 
tied In number of plays, the song being played on more stations is placed 
first. Most Increased Plays lists the songs with the greatest week-to-week 
increases In total plays Weighted chart appears on R &R ONLINE. 

NEW & ACTIVE 
BRYAN SAVAGE Soul Temptation (Higher Octave) 
Total Plays: 254, Total Stations: 24, Adds: 0 

FATTBURGER Spice (Shanachie) 
Total Plays: 247, Total Stations: 26, Adds: 2 

RICK BRAUN Hollywood & Vine (Atlantic) 
Total Plays: 236, Total Stations: 40, Adds: 11 

KHANI COLE You've Made Me So Very Happy (Fahrenheit) 
Total Plays 217, Total Stations: 19, Adds: 0 

GRANT GEISSMAN Did I Save? (Higher Octave) 
Total Plays:,195, Total Stations: 21, Adds: 3 

OPEN DOOR The Curved Sky (Helicon) 
Total Plays: 193. Total Stations: 19. Adds: 0 

JONATHAN BUTLER New Life (N2K Encoded Music) 
Total Plays: 182. Total Stations: 19, Adds: 1 

ALFONZO BLACKWELL Passion (Street Life /All American) 
Total Plays: 181. Total Stations: 19. Adds: 1 

CRAIG CHAQUICO Holding Back The Years (Higher Octave) 
Total Plays. 138. Total Stations: 13, Adds: 1 

GINO VANNELLI Slow Love (Verve Forecast) 
Total Plays: 124, Total Stations: 11, Adds: 0 

SHAHIN & SEPEHR Cafe L.A. (Higher Octave) 
Total Plays: 119. Total Stations: 12, Adds: 0 

DOWN TO THE BONE Brooklyn Heights (Nu Groove) 
Total Plays: 92, Total Stations: 11, Adds: 0 

VESTA Somebody For Me (I.E.Nerve) 
Total Plays: 73, Total Stations: 9, Adds: 5 

BRIAN CULBERTSON Straight To The Heart (Bluemoon/Atlantic) 
Total Plays: 73, Total Stations: 6, Adds: 1 

JEFF LORBER Watching The Sun Set (Zebra) 
Total Plays: 69. Total Stations: 15, Adds: 6 

Songs ranked by total plays 

LEE RITENOUR #1? "00H- YEAH!' 

ie 
Visit us at 

THIS IS LOVE 

#1 album R &R NAC albums chart 

#1 album Gavin Smooth Jazz Chart 

"00H- YEAH!" 

#1 track R &R NAC tracks chart 

ic.colm Thanks NAC /S' ( Jazz Radio 

www.americanradiohistory.com
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3W 2W LW 

TOTAL 
^.v ARTIST TITLE LABELS) PLAYS 

4 1 1 0 LEE RITENOUR This Is Love (I.E.Nerve) 1089 

5 5 5 0 MARC ANTOINE Madrid (GRP) 998 

2 2 2 3 STEVE COLE Stay Awhile (Bluemoon /Atlantic) 948 

3 3 4 GEORGE BENSON Standing Together (GRP) 947 

3 4 4 5 FOURPLAY 4 (Warner Bros.) 882 

12 9 8 0 SOUL BALLET Trip The Night Fantastic (Countdown/Unity) 786 

9 7 6 0 JIM BRICKMAN Visions Of Love (Windham Hill) 754 

10 s 7 0 LUTHER VANDROSS I Know (LVNirgin) 695 

15 11 10 0 DOWN TO THE BONE From Manhattan To Staten (Nu Groove) 617 

18 15 11 m BONEY JAMES Sweet Thing (Warner Bros.) 602 

6 6 9 - KENNY G Greatest Hits (Arista) 583 

21 16 15 0 CHUCK LOEB The Moon, The Stars... (Shanachie) 527 

,3 13_13 RONAN HARDIMAN Solas (Philips) 522 

20 18 18 0 PEACE OF MIND Journey To... (Nu Groove) 485 

28 26 19 ® KEIKO MATSUI Full Moon And The Shrine (CountdowrVUnity) 481 

22 20 

11 14 

29 24 

8 12 

16 17 

20 

14 

21 

12 

17 

23 22 22 

7 10 16 

14 19 23 

29 

28 

- 29 

O JOE MCBRIDE Double Take (Heads Up) 

17 CHRIS STANDRING Velvet (Instinct) 

BRIAN BROMBERG You Know That Feeling (Zebra) 

KIM WATERS Love's Melody (Shanachie) 

20 PAUL HARDCASTLE Cover To Cover (JVC /JMI) 

® MARILYN SCOTT Avenues Of Love (Warner Bros.) 

22 GREGG KARUKAS Blue Touch (I.E.Nerve) 

23 FOUR 80 EAST The Album (Cargo /MCA) 

0 BRIAN MCKNIGHT Anytime (Mercury) 

O BRYAN SAVAGE Soul Temptation (Higher Octave) 

2; ED HAMILTON Groovology (Shanachie) 

Io E B U T 0 GABRIELA ANDERS Wanting (Warner Bros.) 

25 25 25 28 JOYCE COOLING Playing It Cool (Heads Up) 

!D E B U T m FATTBURGER Sugar (Shanachie) 

19 21 24 30 CANDY DULFER For The Love Of You (N2KEncoded Music) 277 

465 

463 

451 

450 

439 

428 

376 

366 

354 

345 

330 

315 

303 

294 

+1. 

PLAYS 

+29 

+61 

-87 

-67 

-75 

+128 

+44 

+35 

+17 

+18 

-24 

+8 

-11 

+19 

+25 

+15 

-60 

+20 

-89 

-75 

+2 

-142 

-36 

+51 

+7 

-8 

+101 

-57 

+37 

-105 

EMPHASIS TRACKS (PUYS) 

"Ooh- Yeah" (1050) "Dream" (18) 

"Sunland" (989) "Saravana" (9) 

"Think" (940) "Again" (8) 

"Fly" (485) "Standing.' (450) 

"Still" (866) "Vest" (16) 

"Blu" (786) 

"Partners " (738) "Heart" (16) 

"Know" (679) "Human" (16) 

"Staten" (525) "Brooklyn" (92) 

"Innocence" (557) "Good " (27) 

"Baby " (583) 

"Beneath" (495) "Just" (22) 

'Love " (522) 

'Peace" (485) 

"Forever" (401) 

"Madrid" (441) 

"Shades " (463) 

"Hero " (403) 

"Nightfall" (450) 

"Shelbi" (439) 

"Look " (385) 

"Blue" (316) 

"Eastside" (282) 

"Anytime" (354) 

"Temptation" (254) 

"Fly" (310) "Way" (15) 

"Fire" (315) 

"Imagine" (286) 

"Spice" (247) 

"Smooth" (269) 

"Steps " (45) 

"Greenville" (17) 

"Fireplace" (28) 

"Avenida" (18) 

"Havana" (26 

"Table" (69) 

"Kaleidoscope" (91 

"South" (11) 

"Honey" (30) 

"You" (8) 

MOST ADDED 
ARTIST TITLE LABEL(S) ADDS 

ERIC MARIENTHAL Walk Tall (I.E.Nerve) 18 

CRAIG CHAOUICO & R. FREE i N Fm... (Windham Hill ,la ') 14 

RICK BRAUN Full Stride (Atlantic) 11 

WALTER BEASLEY For Your Pleasure (Shanachie) 9 

JEFF LORBER Watching The Sun Set (Zebra) 6 

VESTA Relationships (I.E.Nerve) 5 

BRIAN BROMBERG You Know That Feeling (Zebra) 3 

GRANT GEISSMAN In With The Out Crowd (Higher Active) 3 

MOST INCREASED 
PLAYS TOTAL 

PLAY 

ARTIST TITLE LABELS) INCREASE 

RICK BRAUN Full Stride (Atlantic) +204 

SOUL BALLET Trip The Night...(Countdown /Unity) +128 

GABRIELA ANDERS Wanting (Warner Bros.) ' +101 

VESTA Relationships (I.E.Nerve) +73 

GRANT GBSSMAN In With The Out Crowd (Higher Octwe) +62 

MARC ANTOINE Madrid (GRP) +61 

BRIAN MCKNIGHT Anytime (Mercury) +51 

JIM BRICKMAN Visions Of Love (Windham Hill) +44 

OPEN DOOR North From Riverside (Helicon) +44 

RICKY JONES Ricky Jones (Cherry/Universal) +38 

FATTBURGER Sugar (Shanachie) +37 

JEFF LORBER Watching The Sun Set (Zebra) +37 

LUTHER VANDROSS I Know ( LVNirgin) +35 

LEE RITENOUR This Is Love (I.E.Nerve) +29 

KEIKO MATSUI Full Moon And... (Countdown/Unity) +25 

This chart reflects airplay from August 19 -25. Albums ranked by total plays, with plays from all cuts from an album combined. 52 NAC eporters. 49 current playlists. ©1998, R &R Inc. 

NAC NOTES By Carol Archer 

.e. music's hot with a Double No. J on Lee Ritenour's 
ICD This Is Love and its lead track, "Ooh- Yeah." Not 

only that, the immensely appealing debut track from Eric 
Marienthal's Walk Tall, "Here In My Heart," is wa -aay 

Most Added, with 18 of our reporters taking him to heart 

out of the box. Vesta's "Somebody For Me" is also among 

the Most Added. 
In its second week of release, Rick Braun's "Holly- 

wood & Vme" (Atlantic) is so strong that 77% of the 

reporting panel is already playing it. This great track 

picked up 11 new adds this week and earned top Most 

Increased status, too, with +204 plays. 

Also among those Most Added is Walter Beasley's "I 

Feel You" (Shanachie), which has nine stations coming 

aboard; Jeff Lorber's "Watching The Sun Set" (Zebra) 
has six, including powerhouse WNUA/Chicago (an add 

made all the more meaningful considering that `NUA s 

current list is under 30 titles!). 
KTWV/L.A., which never played "Still The One," em- 

braced the edit of Fourplay's "Vest Pocket" (Warner 
Bros.), making it The Wave's sole add this week, joining 

KKSF /SF in their early support of the track. With the con- 

fidence of these format titans behind it, look for the track 

to be the next single. 

Soul Ballet's "Blu Girl" (Countdown/Unity) moved 

into our top five -7 -5* - and is demonstrating strong 

momentum with an increase of 128 plays. The Unity fam- 

ily can proudly claim Keiko Matsui's "Forever, Forever" 

(21 *Breaker) this week. too. 

I really like Wayman Tisdale's "Breakfast With Tif- 

fany" (Atlantic) for its smooth groove, lovely melody, 

and keyboard flourishes courtesy of Brian Culbert- 

son. Additionally, as hoped, Grant Geissman's CD 

In With The Out Crowd (Higher Octave) is sensa- 

tional and deep - including the soulful grooves of 

the title track. 

#1 Most Added! 

C". 

A contemporary tribute 
lo Ceaooabelt Worley 
will µM4 Cbrif letti, 
Let Rlreaour! other. 

CATCH ERIC ON TOUR 

09/05 Dayton, OH 

09/19 Fresno, CA 

10/02 San Diego, CA 

10/12 Boston, MA 

- _10/16 Schenectady, NY 

10/17 Rehobath, DE 

ERIC 
MARI ENTHAL 
"Here In My Heart" 

from the upcoming album Walk Tall 

Riverbend Arts Complex 

China Town Jazz Fest 

4th & B 

Sculler's 
Van Dyck Restaurant 

Rehobath Beach Jazz Festival visit us at www.iemusic.com 
Representation: 

Ron Moss Management 213.660.5976 
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KWJZ /Seattle. WA 
PD /MD: Carol Handley 

JK Hook" 
ERIC MARIENTHAL 'Heart" 

WHCD/Syracuse, NY 
PD: Butch Charles 
APD/MD: Kenny Dees 

VESTA "Somebody" 
JOHN TESH F/DALIA "Mother" 
FATTBURGER "Spice" 

WJZT/Tallahassee, FL 
PD: Denny Alexander 

GABRIELA ANDERS "Fire" 
GRANT GE ISSMAN "Save?" 
RICK BRAUN "Hollywood" 
JEFF CAMPBELL "Much" 

WSJT/Tampa, FL 

PD /MD: Ross Block 
ERIC MARIENTHAL Heart 
RAMSEY LEWIS "Serenade" 

WJZW/Washington, DC 
PD: Kenny King 

WALTER BEASLEY "Feel" 
ERIC MARIENTHAL "Heart" 

KWSJ/Wichita, KS 

OM: Dennis Kinkaid 
PD: Nancy Johnson 
MD: Dallas Scott 

RICK BRAUN "Hollywood" 
JEFF LORBER "Watching" 

52 Total Reporters 
51 Current Reporters 
49 Current Playlists 

Did Not Report, Playlist 
Frozen (2): 
KOAI/Dallas,TX 
KKJZ/Portland, OR 

Did Not Report For Two 
Consecutive Weeks, Data 
Not Used (1): 
WEZV /Lafayette, IN 

No Longer A Reporter (:): 
KOAS/TuIsa, OK 
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WHRL/Albany, NY 

OM /PD: Brant Curtiss 
GRANT GEISSMAN Save? 
RICK BRAUN "Hollywood" 
PAUL HOWARDS "Dcadence" 

KNIK/Anchorage, AK 
GM /PD: Dean Williams 
MD: John Clarke 

BODAY "Touch" 
MARS LASAR "Free" 
BRIAN CULBERTSON "Straight" 
CHAKA KHAN You 

JEFF LORBER "Watching" 
RANDY CRAWFORD "Breaking" 
RIPPINGTONS "Seven" 

WJZF /Atlanta, GA 

PD /MD: Mark Edwards 
JOE MCBRIDE "Madrid" 
KEIKO MATSUI "Forever" 

KAJZ/Austin, TX 
PD: Ted Carson 
MD: Candace Andrews 

GABRIELA ANDERS "Fire` 

KSMJ/Bakersfield, CA 

PO /MD: Joel Widdows 

WSJZ/Boston, MA 
PD/MD: Shirley Maldonado 

BRIAN BROMBERG "Hero" 
ERIC MARIENTHAL "Heart" 
WALTER BEASLEY "Feel" 

WCCJ /Charlotte, NC 

PD/MD: Greg Morgan 
ALFONZO BLACKWELL "Passion" 
RACHEL Z "Head" 
ERIC MARIENTHAL "Heart" 

WNUA/Chicago, IL 

VP /Prog: Paul Goldstein 
APD/MD: Steve Stiles 

WALTER BEASLEY "Feel" 
BRIAN BROMBERG "Hero" 
JEFF LORBER "Watching" 

WVAE/Cincinnati, OH 

OM: T.J. Holland 
APD/MD: Steve Wiersman 

ERIC MARIENTHAL "Heart " 
CHADUICO 8 FREEMAN "Riders" 

Stations and their adds by track listed alphabetically by market 

WNWV /Cleveland, OH 

PD /MD: Bernie Kimble 
BOB JAMES.. Hook 
ERIC MARIENTHAL "Heart" 

WZJZ /Columbus, OH 

PD /MD: Bill Harman 
GEORGE BENSON 'Fly" 
GRANT GEISSMAN "Save ?" 
JEFF LORBER "Watching" 
VESTA "Somebody" 

JRN /Denver. CO 

PD: Steve Hibbard 
MD: Greg Allen 

PEACE OF MIND "Peace" 
KEIKO MATSUI "Forever" 
CHAOUICO 8 FREEMAN "Riders" 
CHAKA KHAN "You" 

KHIH /Denver, CO 

PD: Becky Taylor 
MD: Cheri Marquart 

WALTER BEASLEY "Feel" 
ERIC MARIENTHAL "Heart" 

WVMV /Detroit, MI 
PD: Tom Sleeker 
MD: Sandy Kovach 

ED HAMILTON "Fly" 

WGUF/Ft. Myers, FL 

PD/MO: John Conrad 
RICK BRAUN "Hollywood" 
JEFF LORBER "Watching" 
CHAOUICO & FREEMAN "Riders" 

KEZL/Fresno, CA 

PD /MD: Mike Vasquez 
ERIC MARIENTHAL "Heart" 
WALTER BEASLEY "Feel" 

WFSJ /Jacksonville, FL 

PD: Hank Dole 
APD/MD: Craig Williams 

CHAOUICO 8 FREEMAN "Riders" 

KCIY/Kansas City, MO 
PD/MD: Bob Miller 

JOE MCBRIDE "Madrid" 
BRIAN MCKNIGHT "Anytime" 
ERIC MARIENTHAL "Heart" 
WALTER BEASLEY "Feel" 
CHAOUICO & FREEMAN "Riders" 

KTWV /Los Angeles, CA 
PD: Chris Brodie 
APD /MD: Ralph Stewart 

FOURPLAY Vest 

WLVE/Miami, FL 

PD: Bret Michael 
MD: Mark Taylor 

No Adds 

WJZI/Milwaukee, WI 
PD: Chris Moreau 

LUTHER VANDROSS "Know" 
RICK BRAUN "Hollywood" 
CHAOUICO 8 FREEMAN "Riders" 

KMJZ /Minneapolis, MN 
PD: Rob Moore 

WALTER BEASLEY "Feel" 
VESTA "Somebody" 
ERIC MARIENTHAL "Heart" 
FOUR e0 EAST "Table" 

KSBR /Mission Viejo, CA 

OM: Terry Wedel 
MD: Judy Davila 

JK Hook 
BRIAN CULBERTSON "Backroom" 

KRVR/Modesto, CA 

PD: Jim Bryan 
MD: Doug Wulff 

CRAIG CHAQUICO "Holding" 
CHAOUICO 8 FREEMAN "Riders" 
RICHARD ELLIOT "Here" 
JEFF LORBER "Watching" 
ERIC MARIENTHAL "Heart" 
JIMMY SOMMERS "How" 
JOHN TESH F /DALIA 'Mother" 
VESTA "Somebody" 
RICK BRAUN "Hollywood" 

KXDC/Monterey, CA 
PD/MD: Scott O'Brien 

RACHEL Z "Head" 
CHAOUICO 8 FREEMAN "Riders" 
ERIC MARIENTHAL "Heart" 
RAMSEY LEWIS "Serenade" 

WVCO/Myrtle Beach, SC 

OM /PD: Earl Taylor 
No Adds 

WQCD /New York, NY 

PD: John Mullen 
MD: Rick Laboy 

PEABO BRYSON Heart 

WJCD/Nortolk, VA 

OM /PD: Maxine Todd 
MD: Larry Hollowell 

JOHN TESH F /DALIA "Mother" 

KTNT /Oklahoma City, OK 
PD: Steve English 
MD: Stephanie Stewart 

BRIAN BROMBERG "Hero" 
RICK BRAUN "Hollywood" 
FATTBURGER "Spice" 
RANDY CRAWFORD "Breaking" 
JESSE COOK "Avocado" 

WLOO/Orlando, FL 
PD: Bill Wise 
MD: Lee Hogan 

SWINGERHEAD "Strip" 
LISA LAUREN "Can't" 
ACOUSTIC ALCHEMY "Passion" 
CHAOUICO & FREEMAN "Riders" 

WJJZ /Philadelphia, PA 

PD: Ann Gress 
MD: Michael Tozzi 

,aIJ 

KYOT /Phoenix, AZ 

PD /MD: Nick Francis 
No Adds 

WJJJ /Pittsburgh, PA 

PD: Carl Anderson 
MD: Herschel 

RICK BRAUN "Hollywood" 

WSMJ/Richmond, VA 

PD /MD: Tommy Fleming 
LUTHER VANDROSS "Know" 
ERIC MARIENTHAL "Heart" 
CHAOUICO & FREEMAN "Riders" 
RAMSEY LEWIS "Serenade" 
MARCUS JOHNSON "Neck" 

KSSJ /Sacramento, CA 

Station Mgr.: Steve Williams 
APD /MD: Ken Jones 

No Adds 

GIL PARRIS 
Tracks: 
(edits) It's a Lie /Starting Over 
(cd) Mr. Smooth /Rainy Night In Georgia 
Gavin six weeks Chartbound 
R &R - One of the Most Added 8/14 issue 
Already playing on these stations: 
WVAS KQEX WTMD KINK WUKY WKCD 
WONB WSNC KVNF KQXT WVCO WJAB KRVR 
WNIJ KAJZ KMJZ KJZY KXDC WHRL WPLM 
Label contact: Alyson Chadwick, RCA Victor 212 -930 -4958 
Radio Promotion: Mike Carlson, MC Promotion 1- 800 - 729 -7450 

KCLC /St. Charles, MO 
PD: Rich Reigert 
MD: Chris Kurtz 

JK "Hook 
GEORGE BENSON "Fly" 
RILEY W /ELLESON 'When" 
VESTA "Somebody" 
RICK BRAUN "Hollywood" 
RICKY JONES "Lost" 
MARCUS JOHNSON "Neck" 
BOB JAMES "Hook" 
CHAOUICO & FREEMAN "Riders" 
ERIC MARIENTHAL "Heart" 

KBZN/Salt Lake City, UT 
PD: Rob Riesen 

CHAQUICO 8 FREEMAN "Riders" 
RICK BRAUN "Hollywood" 

KCJZ/San Antonio, TX 
PD: Norm Miller 

WALTER BEASLEY "Feel" 
ERIC MARIENTHAL "Heart' 

KIFM /San Diego, CA 

APD/MD: Kelly Cole 
DUNCAN MILLAR 'Ray" 
JONATHAN BUTLER "New" 
CHAQUICO 8 FREEMAN "Riders" 
ERIC MARIENTHAL "Heart" 

KBLX /San Francisco, CA 

PD: Kevin Brown 
MD: Ken Glaser 

SOUL BALLET 'Ws 

KKSF /San Francisco, CA 

PD: Paul Goldstein 
API): Roger Coryell 
MD: Blake Lawrence 

WALTER L,,Y.. I, 

KMGQ /Santa Barbara, CA 

APD /MD: Steve Bauer 
RICHARD ELLIOT "Here" 
ERIC MARIENTHAL "Heart" 
CHAOUICO & FREEMAN "Riders" 

KJZY /Santa Rosa, CA 

PD: Gordon Zlot 
MD: Rob Singleton 

RICK BRAUN "Hollywood' 
BOB MAMET "29th" 

Gil Parris shines through as the brightest 
new star in the genre since Larry Carlton." 

Guitar for the Practicing Musician 
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_.-...._... 

CD101.9 

MARKET 111 

WOCO/New York 
(212) 352-1019 
Mullen /Lokboy 

PLAYS AR TtsT,i II LE 

W 221 LW iW 

20 31 32 34 STEVE COLE/When I Think 01 You 

32 33 33 33 MARC ANTOINE /Sunland 

33 31 33 33 KIM WATERS /NighlIall 
33 32 34 32 LEE RITENOUR /Ooh -Yeah 

24 22 28 31 EOURPLAY /Still The One 

24 22 24 24 GEORGE BENSON /$landing Together 

22 24 21 24 LUTHER VANDROSS/I Know 

21 24 23 24 GREGG KARUKAS /Blue Touch 

24 24 24 23 RICHARD ELLIOT/In The Groove 

23 24 21 22 BRIAN BROMBERG /Hero 

- - 22 n KEIKO MATSUI/TowaFd The Sunrise 

- 21 CHRIS STANDRING /Cool Shades 
. - PEMO BRYSON/My Han Belongs... 

re, 
WJJZ 106.1 

PLAYS 
w 2W LW Tw 

3 18 32 33 MARC ANTOINE /Sunland 

2 13 21 32 LEE RITENOURIOOh-000h 

2 32 32 32 STEVE COLE/When I Think Of You 

2 32 32 32 DOWN TO THE BONE /Brooklyn Helenta 

2 32 32 32 FOURPLAVISUII The One 

2 32 32 32 ALFONZO BLACKWELL /Passion 

4 15 19 11 LUTHER VANDROSS/I Know 

5 11 13 14 ED HAMILTON/Fly Like M Eagle 

3 11 12 13 SOUL BALLET/Blu Girl 

2 14 12 13 FOUR 80 EASTIFastsiee 

3 13 12 13 TONY DMREN /Ule Night 

12 13 13 13 CHRIS CAMOZZI/My Dancing Heart 

12 11 12 U GEORGE BENSON/Fly By Night 

3 13 14 13 CULBERTSON /ALBRIGHT /One Mote 

3 11 13 13 BABYFACE 8 DES'REFRire 

2 32 24 13 KENNY G/Baby G 

2 13 13 13 CHRISTION/I Warne Get Beet 

13 13 12 13 RICK RHODES /OTIOliti 
3 13 13 U BRIAN MCKNIGHT /Anytime 

8 8 13 It BRICKMAN F /KOZ/Panners In Cnn5 

2 12 13 12 BONEY JAMES /Innocence 

3 11 13 12 GEORGE BENSON /Standing TogUll 

4 14 13 12 BRIAN TAROUIN /Freeway Jam 

4 11 13 I2 DUNCAN MILLAR /little Ray Of.. 

73 13 12 JONATHAN BUTLER/Dancing On ". 
5 RICK BRAUN/Hollywood 8 Vin. 

MTISTRIfLE 

MARKET a5 

WJJZRNIIalelphia 
(610) 887-3939 
GreaS/TOni 

/ilaLOrs.._x lA/-I.1 FM 
W J Z F 

PLATS 

W 2W LW TW 

33 31 31 31 LEE RITENOUR /Ooh -Yeah 

.9 15 21 31 BRICKMAN F /KOZ/Panners In Crime 

'9 16 21 31 SOUL BALLET /BM Girl 

"s/ 32 30 31 STEVE COLE/When I Think 01 You 

23 29 MI LUTHER VANDROSS/I Know 

12 33 26 17 KIM WATERS / Nightfall 

33 31 26 17 GREGG KARUKAS/Blue Touch 

19 16 17 17 GEORGE BENSON /Standing Together 

19 18 17 17 MARILYN SCOTT/The Look 01 Love 

18 17 16 17 PAUL HARDCASTLE /Stielbi 

7 16 17 DOWN TO THE BONE /Staten Island Groove 

7 17 15 17 BONEY JAMES /Innocence 

18 17 IB 16 FOURPLAY /Still The One 

19 16 17 16 RONAN HARDIMAN /Love Song 

- 17 16 11 GEORGE BENSON/Fly By Night 

- - JOE MCBRIDE /Mldnpht In Madrid 

- - KEIKO MATSUI /Forever. Forever 

MTISTRITLE 

MARKET #12 

WJZF /Allanla 
(404) 8 97.750 0 

Edwards 

FIND COMPLETE PLAYLISTS FOR ALL NAC /SMOOTH JAll REPORTERS ON R &R ONLINE 

MARKET *2 

KTWY/Les Angeles 
(310) 840 -7180 
Brodie /Stewart 

PLATS ART1$TRITLE 

BW 2W LW TW 

12 16 19 22 AVENUE BLUE/ eventh Heaven 

Zr 20 Si 21 STEVE COLE/When 1 Think Ot You 

20 12 22 25 CANDY DULFE /Smooth 

13 16 15 20 PEACE 01 MIN /Pate 01 Mind 

20 22 19 20 LEE RITFNOUR/OOh-Yeah 

13 11 21 20 BRICKMAN F /KOZ/Panners In Crime 

12 20 JK/Oii The Hook 

20 21 20 II BOB JAMES /Love Is Where 

4 17 17 SHAKAIAK/Blu Azure 

16 16 18 17 DOWN TO THE BONE /Staten Island 01000e 

11 13 17 17 SOUL BALLET/ lu Girl 

4 16 17 GRANT GEISSMAN /Did I Save? 

12 11 11 16 MARC ANTOIN /Sunland 

5 16 16 RAMSEY LEWI /Fragile 

15 15 13 15 LOUIE SHELTO /Satin [reams 

12 14 7 14 JONATHAN BU LER/Dincifg On The Shore 

13 16 13 13 BRYAN SAVAG /Soul Temptation 

IS 11 12 13 GEORGE BENS N/Fly By Night 

11 10 11 12 BRIAN MCKNI HT /Anytime 

12 13 16 It KIRK WHALUM All I Need 

11 10 13 11 BRIAN BROMBERG/Hem 

11 11 11 11 GEORGE BENS 11/Standing Together 

10 12 11 11 CECE WINANSAVhal About You 

9 10 10 11 LUTHER YARD OSS /I Know 

0 II RICK BRAUN/H Itywood 8 Vine 

11 10 12 19 ERIC CLAPTON /My Father's Eyes 

11 10 9 11 MARIAN CARE /My All 

11 11 9 11 RONAN HARDIMAN /Love Song 

6 5 7 e CRAIG CHACO CO /Holding Back.. 

- FOURPLAYNe Pocket 

l t 
PLAYS 
w 2W LW TW 

2 23 23 2 

8 28 28 2 

2 11 11 2 

I 78 28 2 

9 28 2 

28 2 

15 1 

17 1 

17 1 

sY 16 1 

se 12 1 

I 11 1 

11 1 

o 10 1 

11 1 

1 11 I 

1671 
1 

1t-1 
8 8 1 

28 28 28 1 

7 10 10 1 

11 11 11 1 

16 
S S 1 

417 17 

6 6 

11 8 8 

16 II It 

MTMTRIHE 

MARKET 020 

WJJJ/Pitts6urRh 
(412) 323.5300 
Anderson /Herschel 

LEE RITENOUR 0011-Yeah 

STEVE COLE/When I Think 01 You 

MARC ANTOINE /Sumand 
KENNY G/Baby 

PAUL HARDCASTLE /Shelbi 
FOURPLAY/SIiN The One 

GEORGE BENSON /Standing Together 

MARIAN CAREY/My MI 

LUTHER VANDROSS /I Know 

BRIAN MCKNIG 7/Anytime 
BRICKMAN f/K Z/Panneta In Crime 

CHRIS STANDR NG/Cool Shades 

RICHARD ELLI T /In TAI Groom . 

DOWN TO THE ONE /Staten Island Grolm 
SOUL BALLET/B u Gill 

CHUCK LOEB /B nealA The lignl 
BONEY JAMES /Innocence 
GEORGE BENS Wfly By Night 

BRYAN SAVAGE/Soul Temptation 

JOYCE COOLIN /Imagine That 

PEACE OF MIN (Peace 01 Mind 

GREGG KARUKAS/Blue Touch 

AVENUE BLUE/ eventh Haven 
ED HAMILTOWF y Like M Eagle 

JOE MCBRIDE/WdmOFI In Madrid 

ROMAN HARDIMAN /Lova Song 

DOWN TO THE ONE /Brooklyn Heights 

KEIKO MATSUI/ Grever. Forever 

BOB JAMES /lo e Is Where 

KIM WATERS /Nightfall 

918r7M 

MARKET 97 

WVMVBetroil 
(248) 8 55-51 00 

Sleeker /Kovach 

PLATO ARTISTROIE 
aW 2W LW 1W 

13 9 22 24 KEIKO MATSUI /Steps In The Night 

12 10 10 22 SOUL BALLET /Blu Girl 

11 20 22 22 LEE RITENOUR /000 -Yvan 

19 19 20 2 

19 20 21 2 

10 20 22 2 

12 10 24 2 

12 10 14 1 

9 9 101 
20 21 9 1 

12 10 9 1 

10 9 13 1 

10 1 

J 11 10 1 

9 1 

-I 10 12 1 

- t 

- 12 10 

11 11 

11 10 

7 10 14 

- 9 9 

21 20 10 

'6 19 20 
TO 11 

'9 20 10 

12 II 9 

6 7 

7 

KENNY G/Baby G 

STEVE COLE/When I Think 01 You 

FOURPLAY /Still The One 

MARC ANTOINE /Sunland 

BRIAN MCKNIGHT /Anytune 

BRICKMAN F /KOZ/Panners In Cunt. 

CHRIS STANDRING/COOI Shades 

JOYCE COOLING /Imagine That 

MARIAN CAREY /My All 

AVENUE BLUE /Seventh Heaven 

EARL KLUGH /Baton You Go 

PEACE OF MIND /Peace 01 Mind 

LUTHER VANDROSS /I Know 

RICK BRAUN /Hollywood 8 Vine 

DOWN TO THE BONE /Staten Island Groove 

CHUCK LOEB/Beneath The Light 

BONEY JAMES /Innocence 
GEORGE BENSON /Standing Together 

GEORGE BENSON /Fly By Mont 

CANDY DULFER/Smootn 
PAUL HARDCASTLEISnetai 

GREGG KARUKAS /Blue Touch 

BRIAN CULBERTSON /On My Minn 

B- TRIBE /Sometimes 
CHAOUICO F/WHITE /lights Out San_. 

JONATHAN BUTLER /Song For Elizabeth 

RICHARD ELLIOT /In The Groove 

MARKET 913 

KWJZ/SeaIle 
(206) 441.3699 
Handley 

PLATS MTn7RLE 
BW 2W LW 111 

10 11 10 27 SOUL BALLET /Btu Gill 

27 27 27 27 STEVE COLE/When I Think 01 You 

tI 11 27 27 GEORGE BENSON/Fly By NIBh1 

11 27 17 27 MARC ANTOINE /Sunland 

11 27 26 21 LEE RITENOUR /00-Yeah 
26 26 26 26 FOURPLAY/Sldl The One 

B 12 12 12 CHUCK LOEB/Beneath The Light 

n 12 10 12 JOYCE COOLING/Imagine Thal 

11 11 10 12 MANI COLE/You've Made Me Se... 

11 9 12 12 KIM WATERS /Nightfall 
13 11 13 12 LUTHER VANDROSS /I Know 

It RICK BRAUN /Hollywood 6 Vine 

12 12 12 12 RANDY CRAWFORD /Silence 

9 10 11 11 CHRIS STANDRING /Cool Shades 

II 12 11 11 RONAN HARDIMAN /Love Song 

27 27 11 11 KENNY 6/Baby G 

11 11 10 11 KEIKO MATSUI /Forever FOlever 

12 11 12 11 SIMPLY RED /Mellow My Mind 

1I 12 11 11 BRIAN MCKNIGHT /Anytime 

10 11 10 1e BONET JAMES /Innocence 

12 10 11 U GEORGE BENSON /Standing Together 

TO 11 11 11 MARION MEADOWS/January Spring 

to OPEN DOOR/The Curved Sky 

11 10 10 II AVENUE BLUE /Seventh Haan 
12 11 PEACE Of MIND /Pace 01 Mind 

12 13 10 le ED HAMILTON/Hy Like M Eagle 

27 26 27 19 GREGG KARUKAS/Blue Touch 

26 10 11 11 FOUR 80 EAST /Easiside 

11 10 11 9 BRICKMAN F /KOZ/Panals In DIMS 

7 13 11 B JOE MCBRIDE /Midnight In Marko! 

PLAYS 

W 1W LW TW 

21 24 22 25 

20 22 22 23 
4 15 13 n 

23 23 24 21 

21 21 18 21 
20 11 21 n 
18 20 16 1 

21 22 18 1 

19 1 

19 20 16 1 

24 23 21 1 

17 20 18 1 

16 14 19 1 

24 21 19 1 

16 13 17 1 

15 15 15 1 

20 18 18 1 

12 13 12 1 

10 10 13 1 

10 8 10 

12 11 11 

7 4 6 
12 12 7 

8 3 3 

ANTtaTRITLE 

MARKET e3 

WNUA/Chica90 
(312) 645-r 
Kaake/Strles 

MARC ANTOI E Sunland 
LEE RITENOUR/Ooh Yeah 

KIM WATERS/NNnttall 
KENNY G/Bab 

FOUR BO (AS I astside 

FOUMLAY /SIB/ The One 

SOUL BALLET B u Gill 
CHUCK LOEB/ neet0 The Light 

RAMSEY LEW /Love Serenade 

STEVE COLE/WMn I Think 01 You 

DOWN TO TH BONE /Stalen Island Groove 

BONEY JAMES/I 's All Good 

LUTHER VAN OSS /I Know 

ED HAMILTON F y Like An Eagle 

DAKOTA MOON/A Promise I Make 

BABYFACE 8 S'REF/Fire 

BRICKMAN F/ Z/Pinners In Crime 

GEORGE BEN N/Fly By Night 

BRIAN HUGH S/One 2 One 

PEACE OF MI /Peace Of Mind 

CHRIS STANDRING /Cool Shades 

CANDY DULF /Smooth 
BRIAN CULBER SON /On My Mind 

RICK BRAUNM IywoOd 6 Vine 

GEORGE BEN N /Slandmg Togeme' 

WALTER BEASLEY /I Feel You 

BRIAN BROM AG/Hero 

Jill ORBER/Watching The Sun Se'. 

94 aI 
J3wpttA7os2 tesJ7 

PUTS 
SW 2W LW TW 

1 1 1 

1 1 

I 1 1 

1 1 1 

MARKET 921 

WSJT/Tampa 
8131 577 -7131 

Block 

ARTIST/TITLE 

MARC ANTO1 E /Sunland 
SOUL BALLE /B u Girl 

STEVE COLE/WMn I Think Of You 

B- TRIBE /Someumes 
CANDY DULF /Smooth 
FOURPIAYISI I The One 

CHRIS STANDR NG /Cool Shades 

LEE RITENOUR 0011-Yeah 

KENNY G/Bab 
DOWN TO THE BONE /Staten Island Groove 

BONEY JAMES / nnocence 

GEORGE BEN ON /Fly BY Night 

SPYRO GYRMMOIning Dance 

ERIC CLAPI N Nolde HA Woman 

AVENUE MU / moth Heaven 

PETE BELAS 0 Lore Train 

DAKOTA MO WA PromiseJ Make 

GREGG KARUKAS/Blue Touch 

GEORGE BEN NStanding Together 

BRYAN SAVA E /Kaleidoscope 
RONAN HAP IMAN /Love Song 

ACOUSTIC ALC EMT/The Better Shoes 

JOYCE COOL NG/Imagine That 

RICHARD EL LOT /In The Groove 

PEACE OF MI /Peace 01 Mind 

LUTHER VAN OSS /I Know 

KEIKO MATS I/forever. Forever 

RANDY CRAWF RD /Silence 

PAUL HOWA O /Elegance And. 

MCBRID Alidnloht In Madnd 

MARKET a8 

WJZW/WashinBton 
202) 895-2300 
King 

PLAYS ARTIST/TITLE 

3w 2W LW TW 

38 28 28 21 KENNY G/Baby G 

'11 10 21 21 MARC ANTOINE /Sunland 

9 20 28 DI LEE RITENOUR /000 -Yeah 

n 2 28 25 fOUMLAYISIiII The One 

'8 2 27 26 STEVE COLE/When I Think 01 You 

u 1 11 21 SOUL BALLET/Blu Girl 

!3 2 28 1 PAUL HARDCASTLE /SOeIM 

1/ 1 17 I LUTHER VANDROSS /I Know 

15 1 16 1 RONAN HARDIMAN /Lave Song 

16 1 16 1 MARIAN CAREY/My All 

7 1 17 1 BRIAN MCKNIGHT /Anytime 

1 1 11 1 GEORGE BENSON /Standing Together 

2 2 15 1 GREGG KARUKAS /Blue Touch 

1 11 1 CHRIS STANDRING /Cool Shades 

I 1 10 1 JOYCE COOLING /Imagine TACI 

1 10 1 KIM WATERS /Nightfall 
12 1 CHUCK LOEB/Beneath The Opel 

1 11 I BONEY JAMES /Innocence 

1 10 1 BRICKMAN F /KOZ/Panners In Crime 

7 I PEACE OF MIND/Pace 01 Mind 

11 1 DOWN TO THE BONE/Staten Island Gr0000 

10 1 AVENUE BLUE /Seventh Heaven 

5 BRYAN SAVAGE /Soul Temptation 

5 B 5 KEIKO MATSUI /Forever Forever 

12 12 11 ED HAMILTON/Fly Like An Eagle 

7 5 7 CRAIG CHAOUICO /Holding Back... 

11 10 9 GEORGE BENSON/Fly By Night 

4 5 5 MARCUS JOHNSON/The Neck Factor 

RICK BRAUWHallywood 8 Vine 

27 17 7 FOUR BO EAST / Easiside 

1041 

MARKET 914 

KMJLMinneapolis 
1612) 836 -1041 
Moore 

PUYS ARTIST 11t11 

3W 2W LW TW 

8 18 18 11 RONAN HAHUIMAN /Love Song 

5 7 18 18 GRANT GEISSMAN /Did I Save? 

18 18 18 1/ LEE RITENOUR /Ooh -Yeah 

B 18 18 I1 KIM WATERS /Nightfall 

18 18 18 le KEIKO MATSUI /Forever, Forever 

18 18 18 U GEOROE BENSON /Standing iogethel 

8 18 13 11 BONEY JAMES /Innocence 

18 18 18 le LUTHER VANDROSS/I Know 

18 18 18 11 BRICKMAN F /KOZ /Partner In Crime 

1B 18 18 11 ALFONZO BLACKWELL/Passion 

18 18 18 11 DOWN TO THE BONE /Staten Island Groo. 

18 18 18 11 MARC ANTOINE /Sumand 

TB 18 18 11 SIMPLY RED/Mellow My Mind 

18 18 18 11 GREGG KARUKAS/Blue Touch 

18 18 18 I/ JONATHAN CAIN /A Osy To Remem0e, 

18 18 18 11 FOURPLAY /Still The One 

18 18 18 111 MARILYN SCOTT/The Look Of Love 

12 12 12 12 STEVE COLE/When I Think 01 You 

12 12 12 12 JOE MCBRIDE /Midnight In Madnd 

12 12 12 12 CHUCK LOEB/Beneath The 110111 

5 7 11 12 OPEN DOOR/The Curves Shy 

12 12 12 12 FATTBURGER/Spice 

7 12 12 12 SHAKATAK/WSIk In The Night 

12 12 12 12 PEACE OF MIND /Peace Ot Mind 

12 12 12 12 GEORGE BENSOWFIy By Night 

12 12 12 12 8-TRIBE/Sometimes 
12 12 12 12 CHRIS CAMOZZI/Swing ShiR 

12 12 12 12 RANDY CRAWFORD /Silence 

12 12 12 12 BRIAN BROMBERG /Hero 

12 12 12 12 CHRIS STANDRING/Cool Shades 

hRl.\ . 

PLAYS 

W 2W LW T 

14 14 14 1 

13 13 13 1 

13 13 13 1 

11 12 13 1 

15 15 14 1 

10 10 11 1 

11 11 1 1 

8 9 1 

11 11 1 1 

10 10 1 1 

8 9 

11 11 

6 6 

7 9 

6 7 

8 8 
B 8 

7 7 

7 7 

7 7 

7 7 

7 7 

9 7 

7 7 

7 7 

7 7 

7 7 

9 3 

ARIISt:TITIE 

MARKET 94 

KBLK/San Francisco 
415) 284 -1029 

Brown /Glaser 

FOUR 80 EAST /KTOwn 

FOURPLAY / Still The One 

LEE RITENOUR /Ooh -Yeah 

LUTHER VANDROSS /I Know 

PAMELA WILLIAMS /Escape To Paradise 

BRIAN BROMBERG /Hero 

CHRIS STANDRING/COOI Shades 

GEORGE BENSON/POOuito Spanish... 

BONEY JAMES /IL's All Good 

CANDY DULFER /Smooth 

CHRIS CAMOZZI /Suede 

KIM WATERS/Nipnllall 
RICK BRAUN /Hollywood 8 Vine 

BRYAN SAVAGE /Soul Temptation 

KIRK WHALUM /NI I Need 

STEVE COLE/Say It Again 

RAMSEY LEWIS /Sub Dude 

GREGG KARUKAS /Blue Touch 

AVENUE BLUE /Seventh Heaven 

MARILYN SCOTT /Stalling To Fall 

LONNIE LISTON SMITH/Omer Momenta 

JOYCE COOLING/Imagine That 

PEACE OF MIND /Peace 01 Mind 

KENNY G/Baby G 

GEORGE HOWARD/You Caught Me... 

FATTBURGER /Snow Me The Honey 

JOE MCBRIDE/Lower Greenville 

KEITH ROBINSON /Let Me Lore You 

JONATHAN BUTLER/Dancmp On The Shore 

JEFF LORBERM'atcAmo The Sun Set 

f11IIIIIIark969 

MARKET .10 

WSJZBoslon 
(617) 2 51-92 67 
Maldonado 

PLAYS AILTISTRRLE 
aW 2W LW 1W 

3 21 2 24 FOURPLAY /Still The One 

8 9 1 24 PEACE OF MIND /Peace 01 Mind 

3 25 2 23 LEE RITENOUR/Ooh-Yeah 

8 11 2 22 KEIKO MATSUI /forever Forever 

1 21 2 22 STEVE COLE/When I Think 01 You 

0 21 2 22 BRICKMAN F /KOZIPariners In Crime 

7 6 2 

7 

6 

19 

6 

22 

6 

8 

3 

15 1 

19 1 

17 1 

18 1 

14 1 

23 2 

8 1 

23 1 

7 

6 

8 

?1 20 

MARC ANTOINE /Sunland 

GEORGE BENSON /Standing Together 

RONAN HARDIMAN /Love Song 

DAKOTA MOON /A Promise I Make 

LUTHER VANDROSS/I Know 

BRIAN MCKNIGHT /Anytime 

PAUL HARDCASTLE /Shaun 

RICK BRAUN/Hollywood 8 Vile 
CHUCK LOEB /Beneath The 1101,1 

SOUL BALLET /Btu Girl - 

KENNY G/Baby G 

BONET JAMES /Innocence 

ED HAMILTON/Fly like An Eagle 

GEORGE BENSON/Fly By Night 

JOE MCBRIDE /Midnight In Madrid 

JOYCE COOLING/Imagine That 

FOUR 80 EAST /Easiside 
BRIAN BROMBERG /Hero 

TRIO MARIENTHAL/Hme In My Haan 

WALTER BEASLEY /I Feel You 

LAYS 
2W lW TW 

11 27 26 21 

26 27 26 25 

11 8 12 21 

27 26 25 2 

27 26 26 2 

13 13 17 2 

12 12 9 1 

12 11 13 1 

B 9 8 1 

13 12 9 1 

10 10 12 1 

10 13 11 1 

10 12 11 1 

11 12 10 1 

9 10 8 I 
8 B 9 1 

4 1 

10 12 9 1 

26 26 24 1 

11 10 11 1 

.t 9 11 1 

5 9 

10 1 

12 1 

8 11 1 

12 1 

11 12 1 

12 1 9 

7 11 

11 

MTISTRITLE 

MARKET *22 

KHIHBenver 
13031 694-6 30 0 

Tay lor /Marg00it 

LEE RITENOUR 0o0-Yeah 
STEVE COLE/W en I Think 01 You 

MARC ANTOIN /Sunland 
KENNY G/Baby G 

FOURPLAY/Still The One 

PAUL HARDCASTLE/Shelbi 

GINO VANNELLI /Slow Lore 
RONAN HARDIMAN /love Song 

PEACE OF MIND/Peace 01 Mmd 

LUTHER VANDROSS/I Know 

MARIAH CAREY/My All 

BRIAN MCKNIGHT /Anytime 

BRICKMAN F /KOZR'anners In Crime 

SOUL BALLET /Btu Gal 

CHUCK LOEB/Beneath The Light 

FATTBURGEWSPice 
BRYAN SAVAGE /Soul Temptation 

KIM WATERS/Nightfall 
GREGG KARUKAS/Blue Touch 

CHRIS STANDRING/C0eI Shades 

BONEY JAMES /Innocence 
GEORGE BENSONFly By Wghl 

AVENUE BLUE /Seventh Heaven 

KEIKO MATSUI /Forever Forever 

DOWN TO THE BONE /Staten Island Groove 

MARILYN SCOTT/TM Look 01 Love 

ED HAMILTONFly LAR M Eagle 

CANDY DULFER /Smooth 
JOE MCBRIDE /Midnight In Madrid 

BRIAN BROMBERG /Hero 

un 
0W LW TW 

8 10 10 1 

10 10 11 1 

15 17 15 1 

16 16 16 1 

16 15 15 1 

16 16 16 I 
15 16 16 1 

16 16 16 1 

9 11 101 
11 12 10 1 

5 1 

12 11 11 I 
11 10 10 1 

11 11 12 1 

1 

10 II 10 1 

11 11 11 1 

3 2 2 1 

4 1 

10 11 10 1 

6 1 

10 10 9 1 

9 10 11 I 
11 9 10 1 

10 10 11 1 

9 11 11 

4 3 3 

11 It 11 

MARKET *15 

KIFM/San Diego 
(619) 291-9/9. 
Cole 

AReIST/TITLE 

CHUCK LOEB /Beneath The Llgnl 

FOURPLAY /StIII The One 

JOE MCBRIDE/Mldnionl In Madnr. 

KENNY G /Baby G 

STEVE COLE/When I Think DI You 

KERRY MOY/Jasmine Flower 

MARC ANTOINE /Suntan 
SOUL BALLET /Blu Girl 

BRICKMAN F /KOZ /PMiners In Crime 

RONAN HARDIMAN /Love Song 

GABRIELA ANDERS/Fire 01 Love 

KHANI COLE/You've Made Me Sc 

LOUIE SHELTON /Satin Dreams 

LUTHER VANDROSS/I KnOw 

RICKY JONES/SIM In Love 

SHAMIN a SEPEHWCSIe L.A 

SHAKATAK/Walk In The Night 

BONEY JAMES /Innocence 
BRIAN BROMBERG/Hero 

DAN SIEGEL /Starry Night 

DOWN TO THE BONE /Staten Island 01000, 

GEORGE BENSON/Fly By hoot 
GRANT GEISSMAN/Did I Save? 

JOYCE COOLING/Imagine That 

LEE RITENOUR/0o0 -Yeah 

PEACE OF MIND/Peace 01 Mind 

RICHARD SMITWA Minor Love Affair 

ACOUSTIC ALCHEMY/The Batter Shoes 

FATTBURGERISOice 
MARILYN SCOTT/The Look O1 Love 

IOj.j /KKSF 
ti:......Y/.< 

MARKET #4 

KKSF/San Francisco 
(415) 975 -5555 
Goldstein /Lawrence 

PLATS ARTIST/TITLE 

W 2W LW TW 

22 22 23 23 BONET JAMES/Innocence 

15 23 23. 23 SOUL BALLET/B u Girl 

16 22 22 23 GEORGE BENSON/fly By Night 

13 22 22 n BRIAN CULBEB SON /Straight To.. 

14 16 20 22 CHUCK IOEWB nealh The Light 

21 23 22 21 STEVE COLE/V1 en I Think Ot You 

23 22 21 21 PAUL HARDCASTLE /SheIbl 

17 13 16 I1 CHRIS STANDR NG /Cool Shades 

9 10 13 16 BRIAN BROUS RG /Herd 

11 13 15 II BRIAN HUGHES/One 2 One 

23 22 15 15 MARC ANTOIN /Sunland 

10 13 13 15 B- TRIBE /Somet dies 

16 14 15 15 LEE RITENOUR Doh -Yeah 

13 13 12 14 ED HAMILTON/Fy LAR An Eagle 

13 RICK BMUNM Iywood G Vine 

22 13 15 11 BRICKMAN F/K 1/Partners In Crime 

20 13 14 13 KIM WATERS/NbMlal! 

20 13 12 12 FOUR BO EAST /Easiside 

ID 15 11 11 CHRIS CAMOZZ /Swing Shift 

14 12 11 11 TIM WEISSER /Summertime 

12 10 12 11 ERIC CLAPTON/My Fathers Eyes 

12 10 12 le DAKOTA MOON/A Promise I Make 

14 13 11 1e FOURPLAY/Slill The One 

8 11 KEIKO MATSUI /forever. Forever 

10 10 9 11 OPEN DOOR/The Curved Sky 

11 13 11 le LUTHER VANDROSS/I Know 

15 - 10 IS CANDY DULFER /Smooth 

4 7 RAMSEY LEW1S /Love Serenade 

B 7 7 7 GEORGE BENSON /Standing Together 

4 1 4 4 BRMTON BROTHERS/HOOT Aga111 

THE WAVE MARKET =23 

WNW/Cleveland 
(440) 236 -9283 
Kimble 

nos ARTISTRRIE 
3W211 LW TW 

25 25 27 27 STEVE COLE/Wben I Think 01 You 

25 24 24 27 LEE RITENOUR/0o1 -Yeah 

12 17 27 27 MARC ANTOINE/Sunland 

25 24 25 n FOURPLAY /Still The One 

14 16 17 21 KENNY G/Baby G 

11 9 9 L SOUL BALLET/Blu Girl 

16 14 20 14 PAUL HARDCASTLE /Shelbi 

13 13 13 13 LUTHER VANDROSS /I Know 

14 ID 12 13 BRIAN MCKNIGHT /AnylÍme 

13 13 12 12 GEORGE BENSON /Standing Together 

6 10 12 BRIAN BROMBERG /Hero 

17 9 11 12 FOUR BO EASTÆaslside 

5 7 11 12 CHUCK LOEB/Beneath The Light 

12 11 12 It RONAN HARDIMAN /love Sono 

5 6 10 12 KEIKO MATSUI /Forever. forever 

9 10 10 11 BONEY JAMES/Innocence 

5 10 9 11 BRYAN SAVAGE /Soul Temptation 

6 7 10 11 JOE MCBRIDE/Midnight In Madrid 

5 11 BRIAN CULBERTSON /Straight To... 

11 13 10 II KIM WATERS /NighlIall 

10 9 10 11 ED HAMILTON/Fly Like An Eagle 

17 19 10 11 BRICKMAN F /KOZ/Partners In Clime 

10 9 11' 11 GEORGE BENSON/Fly By Night 

6 8 10 L AVENUE BLUE /Seventh Heaven 

10 10 10 Ili BOB JAMES /Love Is Where 

10 10 10 le 6-TRIBE/Sometimes 
7 15 11 GABRIELA ANDERS/Fne 01 Love 

9 12 10 10 CANDY DULFER /SmOOII 

9 10 8 10 CHRIS STANDRING /Cool Shades 

10 10 9 -11 JOYCE COOLINWImagine That 

0004 
.00114 7/6n 939 

PUYS 
eW 2W LW 

8 8 2 

7 7 2 

5 5 2 

16 16 2 

15 15 2 

16 16 2 

6 6 2 

- 1 

10 10 1 

- 1 

2 12 1 

5 5 1 

B 8 1 

15 15 1 

- 1 

6 6 

B 8 1 

10 10 1 

12 12 1 

19 19 1 

17 17 1 

25 
24 
24 

24 

23 
23 
23 

ARTIST/TITLE 

MARKET All 

WLVE/Aliami 
(305) 6 54-94 94 

Michael/Taylor 

CHRIS STANDRING /Cool Shades 

CANDY DULFER /SmOOIII 

BONEY JAMES /Innocence 
RICHARD ELLIOT /In The Groove 

KIM WATERS / Nightfall 
KENNY G/Baby G 

PAUL HARDCASTLE /Snelbi 

CECE WINANS/What About You 

MARIAN CAREY/My All 

KEIKO MATSUI /Forever. Forever 

LUTHER VANDROSS/I Know 

FOURPLAY /Still The One 

GEORGE BENSON /Standing Together 

RAMSEY LEWIS /Fragile 

BRYAN SAVAGE /Kaleidoscope 

BRICKMAN F /KOZ/Panners In Cnme 

MARC ANTOINE /Sunland 

BRIAN CULBERTSON /On My Mind 

LEE RITENOUR /000 -Yvan 

RANDY CRAWFORD /SIIence 

BONNIE RAITT /One Belief Away 

DAKOTA MOON /A Plomise I Make 

GREGG KARUKAS /Blue Touch 

BOB JAMES /Love Is Where 

CHIELI MINUCCI /Drams 
BRAXTON BROTHERS /Happy Again 

JONATHAN BUTLER/Dancing On The 511en 

AVENUE BLUE /Always There 

RICK BRAUN /Chelsea 

PHILLIPE SAISSE /Riven 

KY00"95.5FM 

MARKET 017 

KYOTIPkanls 
(602) 258 -8181 
Francis 

PLAYS MTISTRITLE 
3W 2W LW 1W 

IB 21 23 24 LEE RITENOUR /don -Yeah 

21 25 23 24 STEVE COLE/When I Think Ot You 

23 24 23 24 BRICKMAN F /KOZ/Panners In Crime 

25 23 22 23 FOURPLAY /Still The One 

21 23 13 23 BRMTON BROTHERS /Happy 09010 

13 13 11 2e BRIAN BROMBERG /September 

11 13 11 19 SOUL BALLET/Blu Girl 

24 24 22 17 MARC ANTOINE /Sumand 

23 24 23 17 KENNY G/Baby G 

9 11 10 13 BRYAN SAVAGE /Soul Tempelion 

- 7 13 DOWN TO THE BONE/Staten Island 010W 

10 13 KEIKO MATSUI /Steps In The Night 

1 12 13 GREGG KARUKAS/Blue Touch 

1 13 11 13 BOB MAMET /M Midnight 

13 13 11 13 BABYFACE 8 DES'REE/FOe 

12 12 11 13 LIONEL RICHIE/The Closest Thing. 

12 12 11 13 KHAN/ COLE/You've Made Me So.. 

7 12 RAMSEY LEWIS /Love Serenade 

- 9 10 12 SHAKATAK/Walk In The Nip 
- 8 12 ED HAMILTON/Fly Like An Eagle 

9 12 12 12 RONAN HARDIMAN/LOOR Song 

13 12 11 12 BRIAN MCKNIGHT /Anytime 

12 13 11 12 LUTHER VANDROSS/I Know 

12 13 12 12 GEORGE BENSON /Standing Together 

12 11 12 11 PEACE OF MIND/Peace 01 Mind 

13 13 10 11 JOE MCBRIDE /Midnight In Madrid 

II 14 11 11 RICHARD ELLIOT/Tell Me About It 

13 13 17 

CHUCK LOEB/Beneath The l 400 

4TheYVWM 

PLATS 
W 2W LI 

27 27 2 

28 27 2 

26 27 2 

27 27 2 

26 27 2 

25 25 2 

16 16 1 

14 11 1 

13 13 1 

14 13 1 

8 9 

5 4 

2 5 

2 3 

3 

3 2 

4 3 

4 6 

3 3 

4 4 

2 2 

3 3 

1 3 

MARKET *25 

WVAE/Cincinnati 
(513) 241-9500 
Wiersman 

MTISTRITLE 
TW 

27 STEVE COLE/When I Think Ti You 

27 MARC ANTOINE /Sunland 

27 KIM WATERSM'gnttall 
27 FOURPLAY /Still The One 

26 LEE RITENOUR Ooh-Yeah 

2 KENNY G/Baby 

RONAN HARDIMAN /Lave Song 

LUTHER YARD 055/I Know 

SIMPLY REORI now My Mind 

GEORGE BENS N/Standing To0em6 

MARILYN SCOTT/The Look 01 Loo, 

PHIL PERRY /One Nan One Love 

DOWN TO THE BONE /Staten Island TIN 

SOUL BALLET /Btu Gill 

RICHARD ELLIOT /Here And Now 

PEACE OF MIND/Peace 01 Mind 

CHRIS STANDRING /Cool Shades 

PAUL HARDCASTLE/Shelbi 

GEORGE BENSON/Fy By Nigh 

BRICKMAN F /KOZ /Penners In Corm 

CANDY DULFER /Smooth 
FOUR 80 EAST /Easiside 

BONEY JAMES /Innocence 
BRIAN BROMBERG /Hero 

JEFF LORBERAWtching The Sun SP 

ED HAMILTONFly Like M Eagle 

JOE MCBRIDE/Midnight In Midi4 
GREGG KARUKAS/Blue Touch 

RICK BRAUN/Hollywood 8 erne 

CHUCK LOEB/Beneath TM Light 

www.americanradiohistory.com

www.americanradiohistory.com


ROCK September 4, 1998 R &R 159 

CYNDEE MAXWELL 

Spring Stats Support Solid Upper Demo Leaders 
These stations lead the way to all the men 

After last week's analysis of R &R's Active Rock reporters, we now continue our look at 
the format's Spring Arbitron as it pertains to our reporters on the Rock side, based on sta- 
tion home market. The overall average share in the male 18 -34 demo was an impressive 17.2, 

with the average rank being No. 2. Similarly. the overall average share for men 25 -54 was 
I I.8. and its average rank was also No. 2. Again, the largest shares in the format came from 
the smaller markets. WEGW/Wheeling, WV picks up the highest share in men 18-34 with a 
40.0 share, followed closely by WXRX/Rockford, IL with its 38.7 share. WEGW's 26.5 share 
also fared best in men 25 -54. with WKLC /Charleston, WV on its heels with a 25.9. 

Rock Highlights 
41 ranked No. 1 in men 25 -54 
46 ranked No. 1 in men 18 -34 

34 ranked No. 1 in both men 18 -34 and 25 -54 
60 ranked top three in both men 18 -34 and 25 -54 

19 did not rank top three in men 25 -54 

Market Rank Station/Market Men 18 -34 (Rank) Men 25 -54 (Rank) 

2 KLOS/Los Angeles 3.1 (11) 4.8 (3) 
5 WMMR/Philadelphia 7.3 (3) 6.6 (2) 

12 WKLS/Atlanta 12.6 (2) 7.9 (2) 
13 KISW /Seattle 11.6 (1) 6.1 (3T) 
14 WRQC /Minneapolis 9.2 (3) 4.8 (9T) 
16 WBAB /Long Island 8.2 (3) 7.1 (3) 
17 KDKB /Phoenix 6.5 (4) 6.5 (1) 
20 WDVE/Pittsburgh 24.8 (1) 19.2 (1) 
25 WEBN /Cincinnati 22.6 (1) 11.3 (2) 
29 KCAL/Riverside -San Bernardino 7.9 (1) 4.0 (5) 
31 WHJY /Providence 23.1 (1) 16.4 (1) 
39 WCKW /New Orleans 10.6 (3) 8.7 (4) 
43 KOMP /Las Vegas 12.1 (2) 8.0 (2) 
47 WCMF /Rochester, NY 12.6 (2) 11.3 (1) 
48 WBBB /Raleigh 16.1 (1) 8.4 (2) 
52 WTFX/Louisville 15.6 (1) 8.1 (4) 
53 KATT /Oklahoma City 25.4 (1) 12.0 (1) 
54 WTUE/Dayton 20.5 (1) 10.5 (2) 
56 WRXURichmond 8.0 (4) 6.6 (5T) 
57 WPYX/Albany 15.5 (2) 10.1 (1) 
60 KMOD/Tulsa 14.1 (1) 15.3 (1) 
61 KLPX/Tucson 16.2 (1) 11.1 (2) 
62 KFRQ/McAllen- Brownsville 16.4 (1) 12.4 (2) 
66 WZZO /Allentown 26.0 (1) 15.7 (1) 
67 WONE/Akron 8.9 (3) 9.1 (2) 
69 KLAQ /EI Paso 26.3 (1) 16.0 (1) 
70 KZRR/Albuquerque 14.3 (1) 9.2 (1) 
71 WAQX/Syracuse 22.7 (1) 12.4 (1) 
72 KEZO /Omaha 24.2 (1) 19.9 (1) 

Market Rank Station /Market Men 18-34 (Rank) Men 25 -54 (Rank) 

74 WRDX/Wilmington 8.1 (31) 7.0 (3T) 
76 WIOT/Toledo 16.0 (1) 10.9 (1) 
78 KMBY /Monterey -Salinas 3.9 (7T) 3.5 (9T) 
79 WYNF /Sarasota- Bradenton 13.2 (3) 9.1 (2) 
82 KMJX/Little Rock 26.7 (1) 19.0 (1) 
91 WNCD/Youngstown 20.8 (1T) 12.7 (3) 
93 WRZK/Johnson City -Bristol 7.1 (4T) 4.7 (5T) 
95 WPLR /New Haven 23.8 (1) 16.2 (1) 
99 WDHA/Morristown, NJ 16.1 (2) 6.3 (7) 

101 WXKE /Ft. Wayne. IN 6.2 (6T) 4.8 (8) 
104 WROV /Roanoke- Lynchburg. VA 20.5 (1) 14.8 (1) 
105 WNDD /Gáinesville- Ocala. FL 3.8 (6T) 8.6 (3) 
108 WKQQ /Lexington. KY 24.2 (1) 13.6 (1) 
115 KXFX/Santa Rosa. CA 16.3 (1) 12.6 (1) 
118 WSTZ/Jackson, MS 10.2 (3) 6.6 (5) 
119 WZZR /Ft. Pierce, FL 13.5 (2) 13.1 (1) 
122 WRQK/Canton, OH 16.9 (1) 6.7 (5T) 
123 WKQZ/Saginaw, MI 31.9(1) 14.5 (1) 
128 KTAUShreveport, LA 5.7 (7T) 8.4 (4T) 
134 WWCT /Peoria. IL 12.2 (3) 10.4 (2) 
134 WGLO /Peoria, IL 14.3 (2) 9.4 (3) 
136 WZXUAtlantic City NJ 16.4 (1) 8.3 (2) 
138 WAPUAppleton- Oshkosh. WI 30.8 (1) 20.0 (1) 
145 KXUS /Springfield. MO 14.7 (1) 14.2 (1) 
147 WXRX/Rockford, IL 38.7 (1) 24.6 (1) 
148 WQBZJMacon, GA 20.6 (1) 14.7 (1) 
150 KCLB/Palm Springs, CA 17.6 (1) 19.4 (1) 
155 WRKT /Erie. PA 27.9 (1) 21.6 (1) 
156 KKEG /Fayetteville, AR 10.0 (4) 5.2 (5T) 
160 WKLC /Charleston, WV 31.7 (1) 25.9 (1) 
161 WQCM/Hagerstown, MD 8.8 (3T) 9.4 (2) 
164 WKGBBinghamton. NY 10.7 (3T) 7.5 (5) 
166 WVRK/Columbus. GA 21.9 (2) 16.7 (1) 
167 KZOZ/San Luis Obispo, CA 30.0 (1) 17.0 (1) 
172 WRKR/Kalamazoo, MI 28.0 (1) 19.8 (1) 
174 KBAT /Odessa -Midland, TX 6.0 (6T) 4.1 (8T) 
178 WRQR/Wilmington, NC 21.6(1) 9.9 (1T) 
182 WCLG /Morgantown, WV 11.4 (3) 11.1 (2T) 
184 .WPXC/Cape Cod, MA 8.3 (3T) 9.5 (2) 
185 KATS/Yakima. WA 24.4 (1) 20.8 (1) 
186 WZZQ/Terre Haute. IN 31.7 (1) 17.9 (1T) 
189 KFMF /Chico. CA 7.1 (4) 2.9 (8T) 
191 WRKI /Danbury, CT 17.1 (1) 15.3 (1) 
196 WKLT /NW Michigan 26.8(1) 18.4 (1) 
199 KRNA/Cedar Rapids, IA 11.6 (3T) 6.8 (5T) 
209 WTAO /Marion -Carbondale. IL 18.2 (2) 14.5 (1) 
211 KRRO /Sioux Falls, SD 30.0 (1) 15.1 (1T) 
213 KRRX/Redding, CA 25.8 (1) 8.7 (4T) 
216 KQDS /Duluth, MN 28.1 (1) 13.6 (1) 
218 WEGW/Wheeling, WV 40.0 (1) 26.5 (1) 
223 WWWV /Charlottesville, VA 19.0 (1) 14.3 (1T) 
230 WKHY /Lafayette, IN 18.8 (2) 15.9 (1) 
240 KCMQ/Columbia, MO 6.3 (5T) 8.0 (4T) 

Spring '98 R &R reporters listed by market size. Ratings reflect Mon -Sun, 6am- midnight. T indicates a 
tie. Data generated using Maximiser. © Arbitron. May not be quoted or reproduced without prior written 
permission from Arbitron. 

A DAY AT THE SPA BEATS A ROUND OF GOLF ANYTIME! - Just ask (l -r) Dream - 
Work's Laura Curtin, WLZR/Milwaukee's Marilynn Mee, me, RCA's Kim Langbecker, 
WRCX/Chicago's Jo Robinson, and Geffen's Sharon LePere, who took time during the 
Conclave fora little R &R." 

GET YER ROCKS OFF - WDVE/Pittsburgh MD /mom- 
ing show member Cris Winter (left) and a contest win - 
nerjoined Rod Stewart as back -up singers during his re- 
cent performance in the market. 

UP THE SPINS, BABY! - At WRIF-Fest 
'98 Brother Cane's Damon Johnson (left) 
puts the vise -grip on pm drive legend Arthur 
Penhallow. 
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160 ACTIVE ROCK TOP 50 
SEPTEMBER 4, 1998 

3W 2W LW TW ARTIST TITLE LABEL (Si 

3 1 1 O CREED What's This Life For (Wind -up) 
1 3 3 DAYS OF THE NEW The Down Town (Outpost/Geffen) 

2 2 2 MONSTER MAGNET Space Lord (,4 &M) 

8 6 6 0 METALLICA Better Than You (Elektra/EEG) 

9 9 7 0 AEROSMITH What Kind Of Love Are You On (Columbia) 

4 4 4 6 CANDLEBOX Its Alright (Maverick/WB) 

5 5 5 JERRY CANTRELL My Song (Columbia) 

12 12 10 0 EVE 6 Inside Out (RCA) 

7 8 9 9 FUEL Shimmer (550 Music) 

6 7 8 10 STABBING WESTWARD Save Yourself (Columbia) 

10 10 11 SEVEN MARY THREE Over Your Shoulder (Mammoth/Atlantic) 

20 16 15 ® ROB ZOMBIE Dragula (Geffen) 

- 27 ® KISS Psycho Circus (Mercury) 

35 19 a MARILYN MANSON The Dope Show (Nothing /Interscope) 

14 14 12 KENNY WAYNE SHEPHERD Somehow... (Revolution/Reprise) 

13 13 13 RAMMSTEIN Du Hast (Slash /London /Island) 

19 15 e BROTHER CANE Machete (Virgin) 

BREAKER O HOLE Celebrity Skin (DGC /Geffen) 

24 22 22 0 LENNY KRAVITZ Fly Away (Virgin) 

11 14 7n MEGADETH A Secret Place (Capitol) 

32 24 21 0 LOCAL H All The Kids Are Right (Island) 

28 21 24 a KORN Got The Life (Immortal /Epic) 

15 18 17 23 PEARL JAM In Hiding (Epic) 

17 17 18 24 DISHWALLA Once In A While (A &M) 

25 23 23 25 EVERCLEAR Father Of Mine (Capitol) 

29 26 26 0 SMASHING PUMPKINS Perfect (Virgin) 

BREAKER e STABBING WESTWARD Sometimes It Hurts (Columbia) 

16 19 20 28 DRAIN S.T.H. Crack The Liars Smile (Mercury) 

45 41 37 e) FLYS Got You (Where I Want You) (Trauma/Delicious Vinyl) 

31 29 30 e TOOL Eulogy (Volcano) 

43 4r a FINGER ELEVEN Quicksand (Wind -up) 

47 35 a SECOND COMING Soft (Capitol) 

- 50 42 a SCREAM' CHEETAH WHEELIES Boogie King (Capricorn/Mercury) 

35 31 31 a, HARVEY DANGER Flagpole Sitta (Slash /London /Island) 

43 36 38 0 FASTBALL Fire Escape (Hollywood) 

23 25 29 36 GOO GOO DOLLS Iris (Warner Sunset/Reprise) 

36 30 32 37 VAN HALEN One I Want (Warner Bros.) 

40 33 36 38 SEVENDUST Black (M) 
21 27 28 39 SMASHING PUMPKINS Ava Adore (Virgin)" 

- 48 0 SEMISONIC Singing In My Sleep (MCA) 

48 49 4; t9 ORGY Stitches (Elementree /Reprise) 

- - 49 a VAST Touched ( Elektra/EEG) 

27 28 34 43 FEEDER High (Echo /Elektra/EEG) 

26 34 41 44 AEROSMITH I Don't Want To Miss A Thing (Columbia) 
ID E B U T m KID ROCK I Am The Bullgod (Lava/Atlantic) 

42 39 44 W DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 

ID E B U T icp FLIGHT 16 It All The World Hated Me (550 Music) 

37 38 43 48 BROTHER CANE I Lie In The Bed I Make (Virgin) 

49 48 50 49 F00 FIGHTERS Baker Street (Roswell /Capitol) 

33 32 39 50 MAYFIELD FOUR Always (Epic) 

Tw 

2357 

2143 
2021 

1688 

1625 
1605 

1554 

1444 

1265 

1260 

1159 

1146 
1129 

1090 

1089 

1042 

1032 

990 

930 

912 

908 

886 

880 

862 

808 
735 

682 

585 

581 

558 
550 

535 

531 

506 
501 

473 

455 
446 

432 

393 

358 

343 

338 

324 

316 

307 

286 

277 

272 

255 

TOTAL PLAYS 

LW 2W 3W 

TOTAL 

STATIONS/ADDS 

2354 2346 2276 80/0 

2164 2295 2412 77/0 

2171 2329 2383 83/0 

1614 1550 1352 80/0 

1579 1469 1329 71/2 

1839 1967 2073 71/0 

1753 1875 1958 71/0 

1314 1240 1176 68/3 

1412 1503 1600 57/0 

1439 1542 1683 63/0 

1295 1317 1313 61/0 

1066 962 874 78/0 

608 13 69/10 

927 473 79/1 

1152 1108 1061 56/3 

1145 1187 1135 76/0 

1022 987 885 63/2 

335 - - 76/4 

833 773 758 58/5 

1132 1267 1267 53/0 

835 706 540 66/4 

816 777 668 74/3 

950 946 957 47/0 

947 949 953 55/1 

821 769 736 50/0 

683 653 586 48/1 

506 351 106 59/5 

838 924 954 48/0 

471 376 343 48/7 

540 549 543 48/1 

441 365 203 53/2 

491 317 139 59/9 

379 274 29 43/1 

525 522 526 30/1 

461 440 387 37/5 

543 677 787 33/0 

524 538 525 41/0 

490 481 475 36'1 

543 648 836 37/0 

315 110 45 39/7 

315 288 293 43/4 

306 247 216 43/6 

492 607 669 24/0 

400 478 727 24/0 

284 256 217 32/2 

356 410 400 17/0 

231 194 97 38/4 

375 419 518 24/1 

291 299 287 17/0 

442 482 539 29/0 

This chart reflects airplay from August 24 -30. Songs ranked by total plays. Highlighted songs indicate Breaker. 

83 Active Rock reporters. 80 current playlists. Songs below No. 25 are moved to recurrent after 26 weeks. ©1998. R &R Inc. 

NEW & ACTIVE 
DADA California Gold (MCA) 
Total Plays: 236. Total Stations: 23, Adds: 2 

BEASTIE BOYS Intergalactic (Grand Royal/Capitol) 
Total Plays. 216. Total Stations: 15, Adds: 1 

TRAGICALLY HIP Poets (Sire) 
Total Plays 212. Total Stations: 20. Adds: 1 

BARENAKED LADIES One Week (Reprise) 
Total Plays: 211. Total Stations: 8, Adds: 0 

CRACKER The Good Life (Virgin) 
Total Plays: 187, Total Stations: 16, Adds: 2 

BIG WRECK Blown Wide Open (Atlantic) 
Total Plays: 174. Total Stations: 20, Adds: 2 

FEAR FACTORY Resurrection (Roadrunner) 
Total Plays. 164, Total Stations: 25, Adds: 6 

SPRUNG MONKEY Get' Em Outta Here (Surfdog/Hollywood) 
Total Plays: 90. Total Stations: 5. Adds: 0 

JOE SATRIANI A Train Of Angels (Epic) 
Total Plays: 86. Total Stations: 7. Adds: 0 

HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 
Total Plays. 86. Total Stations. 6. Adds: 1 

Songs ranked by total plays 

BREAKERS 
HOLE 

Celebrity Skin (DGC /Ge/%n) 
TOTAL PLAYS/INCREASE TOTAL STATIONS /ADDS 

990/655 76/4 

STABBING WESTWARD 

Sometimes It Hurts (Columbia) 
TOTAL PLAYS /INCREASE TOTAL STATIONS /ADDS 

682/176 59/5 
CHliRT 

MOST ADDED 
ARTIST . - ADDS 

ECONOLINE CRUSH Surefire (Never Enough) (Restless) 

COWBOY MOUTH Whatcha Gonna Do? (MCA) 

KISS Psycho Circus (Mercury) 

PUSHMONKEY Handslide (Arista) 

SECOND COMING Soft (Capitol) 

FUEL Bittersweet (550 Music) 

FLYS Got You (Where I Want You) (Traurna7Delicious Vinyl) 

SEMISONIC Singing In My Sleep (MCA) 

FEAR FACTORY Resurrection (Roadrunner) 

FIREWATER Dropping Like Flies (Cherry/Universal) 

VAST Touched (Elektra/EEG) 

31 

21 

10 

9 

9 

8 

7 

7 

6 

6 

6 

Second Coming 
"Soft" 

R &R Active Rock 
® - e 

New Adds: WRIF, KBPI, WKRK, 

KISS,WCCC, KPOI 

MOST INCREASED 
PLAYS 

ARTIST TITLE LABELS, 

TOTAL 
PLAY 

INCREASE 

HOLE Celebrity Skin (DGC /Geffen) +655 

KISS Psycho Circus (Mercury) +521 

STABBING WESTWARD Sometimes It Hurts (Columbia) +176 

MARILYN MANSON The Dope Show (Nolhing/Interscope) +163 

SCREAMIN' CHEETAH WHEELIES Boogie... (CapricoavMer'cury) +152 

EVE 6 Inside Out (RCA) +130 

FLYS Got You (Where I Want You) (Traumd/DBliáous Vinyl) +110 

FINGER ELEVEN Quicksand (Wind -up) +109 

LENNY KRAVITZ Fly Away (Virgin) +97 

ROB ZOMBIE Dragula (Geffen) +80 

HOTTEST 
RECURRENTS 

ARTIST TITLE LABLLS: 

CREED Torn (Wind -up) 
KENNY WAYNE SHEPHERD Blue On Black (Revolution/Reprise) 

METALLICA Fuel (Elektra/EEG) 

F00 FIGHTERS My Hero (Roswell/Capitol) 

SEMISONIC Closing Time (MCA) 

CREED My Own Prison (Wind -up) 

DAYS OF THE NEW Touch. Peel. And Stand (Outpost/Geffen) l' 

JERRY CANTRELL Cut You In (Columbia) 

DAYS OF THE NEW Shelf In The Room (Outpost/Geffen) 

F00 FIGHTERS Everlong (Roswell /Capitol) 

Breakers: Songs registering 600 plays or more for the first time. Bullets 

awarded to songs gaining plays over the previous week. If two songs are 

tied in number of plays. the song being played on more stations is placed 

first. Most Increased Plays lists the songs with the greatest week -to- 

week increases in total plays. Weighted chart appears on RAR ONLINE. 

RESURRECTION C000ac0 Joe GUMS aG 212 -214 -1542 OP e-mail 9uli1i@maîl.roaarun cam 

12......"`R. t998 The All Blacks B V www roadrunnerrecords corn www fearlactory com 

Most Added 3 weeks in a row 
New & Active 

New Adds: WAAF WZMT WBUZ KDOT KEYJ WYYX 

Already On: WXRK WRCX KUPD KRZR KAZR KILO 
WRUF WJJO and more... 

KUPD - Top 5 Phones 

On tour with Slayer 
Rob Zombie/Monster Magnet Tour is Coming! 
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NAT 
IN 2W LW TV/ 

1 31 32 36 
11 31 32 32 
33 31 34 32 

26 36 32 32 
38 32 34 32 
37 33 34 31 

21 22 30 
18 11 23 24 
23 19 20 24 
D 20 20 23 
18 21 20 22 
N 21 22 19 

R 21 19 .10 
19 19 13 13 

12 1 

71010 1 

R 15 12 1 

II 13 10 1 

12 1 

13 12 10 

11 11 12 

7 6 

10 14 It 
14 11 11 

1 - 7 

1 9 7 

I! 11 11 

,1S 13 12 

'W f0 10 

ACTIVE ROCK PLAYLISTS Septembern. 1998 R &R 161 

MARKET 13 

WRCXrChtcago 

13121 8618100 
Richards/Robinson 

RAU ARTSTRITLE 
WI 2W IN TW 

3 32 31 33 DAYS OF THE N W/rhe Down Tow. 
49 30 32 MEGADETH/A ecret Place 

32 31 METALLICA/8en r Than You ' 32 31 STABBING WE WARD /Save Yourself 
29 11 SEVENDUST/B a k 

18 26 KENNY WAYN HEPHERDNoodoo Child. 
34 21 MONSTER MAG ET/Space Loro 
13 21 JERRY CANTRELL/My Song 

26 21 CREED /Torn 
2 21 CREED/1081'A T s Ute For 

16 t LOCAL WM The Kids Are 

9 10 1 BROTHER CANE Machete 
1 18 13 1 JOE SATRIANIA Train 01 Angels 

12 8 1 OZZY OSBOURNUBack On Earth 
10 14 1 f00 FIGHTERS /My Hero 

1 12 14 t JOE SATRIANI /Ceremony 
11 11 1 KENNY WAYNE SHEPHERD /Somehow.. 

7 13 1 KORN/Got The Ute 
10 14 1 OFFSPRING /Amazed 
11 11 1 OFFSPRING/Gone Away 

1 12 14 t RAMMSTEIN /Du Ham 
I it 13 t SEVEN MARY THREE/Over Your Shoulder 

8 9 MEGADETHIAlmast Honest 
7 6 ANTHRAX'Insrde Oul 

10 9 ROB ZOMBIE/Dragula 
BRIAN MAY /Business 

12 6 7 MEGADETH/Use The Man 

5 3 3 METALLICARne Memory Remains 
4 7 6 METALLICWFoI 

8 9 MARILYN MANSONThe Dole Snow 

MARKET nB 

WWDC/Walhington 
(301) 58 7-710 0 

Neumann /Rimer 

FUTs ARTIST /MU 
1N 7W LW 1W 

35 37 DAYS OF THE N WTIe Down Town 
' 35 37 EVERYTHING/H ocn 

15 36 EVE 6/Insole ut 
14 M CANDLEBOX/1t s Alright 
t3 35 FUEL /Snimme 
13 33 METALLICA/F el 

14 33 SEVEN MARY THREE/Over Your Snow.rr 
14 33 f00 FIGHTER ;Baker Street 
:4 10 DAVE MATTHEWS BAND/Stay (Wasting Time, 
'1 21 JERRY CANTR LL/My Song 
'.3 24 STABBING WE TWARD /Save Yourself 

35 19 HARVEY DAN ER/Flagpole Slna 
is 19 BARENAKED LADIES/One Week 

9 15 16 FLYS/Got You Where..) 
8 14 15 LENNY KRAVI Z61y Away 

15 14 11 15 AEROSMITH/What Kind 01 Love... 
15 15 13 11 EVERCLEAR/I tier Ot Mine 
17 12 14 14 GRANT LEE B FFALO/7roly. Truly 
it 17 15 14 BLACK LAB/Wash II Awa, 

15 15 15 14 OUR LADY PE CE'. 
19 19 13 14 SEMISONIC/CI or. 
11 18 II 13 EVERCLEAWI Wnr 

15 13 12 It PEARL JAM/In Holing 
11 17 16 12 GOO G00 DOLLS /Iris 
36 20 12 THIRD EYE BLIND /Jumper 
16 15 13 11 DISHWALLA/Once In A Who 

- 11 MIGHTY MIGHTY ./The Impression 
7 II 9 10 MONSTER MAGNET/Space Lord 

35 16 8 U CREEDMhats TMs Lite For 

10 CRACKERRne Good Lile 

AMIsTTITLE 

MARKET 516 

WRCN/Long Island 
(516) 451 -1037 
Chai 

CREED/What's This Life for 
FUEL/Shimmer 
JERRY CANTRE L/My Song 
CANOLEBOX/It's Alright 
STABBING WES WARD /Save Yourself 
DAYS OF THE N W/Tne Down Town 

AEROSMITHAVh t Kind 01 Love 
AGAINST BOYS /Pan Avenue 

SEMISONIC /Clos rig Time 

AEROSMITH /I D n l Want To 

ADDICT /Monsterside 
PAGE/PLANTSM mg In The Light 

MONSTER MAG EP Space Lord 
BIG WRECK/rna Song 
SCREAMIN' CHE TAH.../Soave King 
DRAIN S TH /Crack The Liars.. 
CREED/Torn 
SMASHING PUMPKINS /Perfect 
LENNY KRAVITZ/By Away 
SEVEN MARY THREE /Over Your Shoulder 
EVE 6/Inside ON 
FEEDER/High 

DISHWALLA/Once In A While 
FASTBALL/Fire Escape 
KENNY WAYNE SHEPHERD/Somehow.. 
KENNY WAYNE SHEPHERD/Blue On Wad 
JIMMIES CHICKEN /Blood 
VAN HALEN/Dne I Want 

BROTHER CANE/Machale 
LOCAL WM The Kids Ale... 

RATS 

w 211 LW 1W 

34 33 34 34 CREEDWhat's 7 is Lde For 

N 33 33 34 LENNY KRAVITLFly Away 
33 33 33 34 STABBING WESTWARD /Save Yours, 
33 33 34 33 SMASHING PUMPKINSAva Adore 
N 32 34 33 KENNY WAYNE SHEPHERD /Blue On Blau 
19 19 18 20 EVFRCLEAR6alher 01 Mine 
17 19 18 20 SEVEN MARY THREE /Over Your Shoulder 
18 18 20 19 MONSTER MAGNET /Space Lord 
It 19 19 19 BROTHER CANE /Machete 
I/ 19 19 It EVE 6/Inside Out 
14 15 19 11 MARCY PLAYGROUND /Sea And Cana: 
10 16 17 17 METALLICA/Bener Than You 

17 AFROSMITH/Whal Kind OI Love.. 
16 16 15 11 SMASH MOUTH/WNkin On The Sun 
17 14 15 16 MEGADETN /Use The Man 

15 15 14 10 DAYS OF THE NEW,Touch Peel. And 

15 14 Is 15 700 FIGHTERS/Everbong 

1/ 14 IS 15 DAYS Of THE NEW/Shell In The Rood 
15 13 14 15 BUSH /Mouth 

11 SMASHING PUMPKINS /Perfect 
13 13 15 14 SEVEN MARY THREE/Cumbersome 
IS 12 12 14 CREED/Torn 

13 14 15 13 JERRY CANTRELL/Cut You In 

11 /3 It 12 RAMMSTEIN/Du Has, 
II It 15 I2 TOOUFOny So 6 2 

I2 It 14 12 METALLICA/Fuel 

R 13 13 12 CREED /My Own Prison 
It 13 13 Is GREEN DAYTime U Your PE 
11 IC 11 II 700L'EulOgy 
11 11 10 I/ KORNGor The Life 

ARTISTRITLE 

MARKET 122 

KBPI /Denver 
13031 899 -42u1 
RlChards /MUng 

FIND COMPLETE PLAYLISTS FOR ALL ACTIVE ROCK REPORTERS ON R &R ONLINE 

94 WYSP 
TR,: Rot R TAYIOP 

MARKET #5 

WYSPRhiladelphia 
(215) 625-9460 
Sa9ean/Mirsky 

PLATS ARTIST/rITtE 
3W 2W LW TV 
29 30 33 32 STABBING WESTWARD /Save Yourself 
15 30 34 31 CREED/What's T is LIE for 
35 33 32 31 KENNY WAYNE HEPHERD/Blue On Black 
18 18 30 30 MONSTER MAGNET /Space Lord 

26 2 KISS/Psycho Circus 
17 23 20 2 METALLICA/Bett I Than You 
16 19 22 2 MEGADETH/A S cret Place 

17 25 2 MARILYN MANS N /The Dope Shaw 
20 2 HOLE /Celebrity kin 

18 20 20 1 PEARL JAM /In ding 
17 20 23 1 ÀfROSMItH/Wh t Kind Of Love. 
16 15 17 1 SEVEN MARY T REE/Iver Your Shoulder 
16 18 10 1 JERRY CANTRELL/My Song 

- 11 11 1 BROTHER CANE /Machete 
30 30 Ti 1 DAYS OF THE N WRhe Down Town 
17 18 5 1 CANDLEBO7UIts Alright 
8 12 12 1 KORN /Got The lie 

1 FINGER ELEVEN Ouicksand 
9 15 14 t ROB ZOMBIE/Dr gula 
7 12 12 1 SEVENDUST /Bla k 

- B 10 SECOND COMING/Sott 
5 KID ROCK/I Am The Bullgod 

7 11 8 TOOL/Eulogy 
16 13 16 DISHWALLA/Onc In A While 

10 ANTHRAX/Insrde Oul 
7 10 9 DRAIN S TH /Cr ek The Liars.. 
- - - KENNY WAYNE HEPHERD /Somehow.. 

- LENNY KRAVITLFly Away 

JACKYLWere M American 

MARKET 110 

WARF/Boston 
(617) 236 -10:3 
Douglas /Oslo r lind 

PIAYS ARTISTTn:i 
]W 2W 1W LW 

.? 27 35 36 GOUSMACK'Whatever 
30 32 HOLE/Celebrity Skin 

19 20 22 31 ROB ZOMBIE / Dragula 
21 33 27 31 EVE 6/Inside ON 
38 36 36 30 SEVENDUST/Black 
28 27 26 31 TOOL/Eulogy 
32 35 31 20 DAYS OF THE NEW/The Down Town 
21 10 28 27 FUEL /Shimmer 

- 23 25 27 MARILYN MANSONThe Dope Show 
23 30 22 21 METALLICAIBetter Than You 
?0 25 21 19 KORN /Gol The Life 

1 10 15 IN CANDLEBOX/II's Alright 
16 19 11 DRAIN S. TH./Crack The Liars 

27 25 19 17 GLORITONE /Hallway 
11 If FLYS/Got You (Where.I 

6 8 11 111 METALLICA/Fuel 
'4 13 16 11 ANTHRAX/Inside Out 
'0 24 18 16 MONSTER MAGNET /Space Lord 

2 16 18 16 KID ROCK/( Am The Bullgod 
9 9 11 14 VAST /Touched 
'U 16 11 14 SAMIAM /She Found You 

'3 15 14 14 POWERMAN 5000 /Organizized 
'4 11 13 14 BROTHER CANE /Machete 
S8 25 15 13 RAGE AGAINST /No Sheller 
19 10 11 13 FEEDER /High 
'9 18 11 12 VAN HALEN /One I Want 
4 17 17 12 STABBING WESTWARD /Save Yourself 

10 14 11 RAMMSTEIN/Du Oast 
'0 12 12 10 ANTHROPHOBIANanishing 
rr 8 5 10 CAROLINE'S SPINE /Sullivan 

AMaONA 

PLAYS ARTISE/TITLE 
3W 2W Lw Tw 

B 21 21 20 CREED/What, T is Lile For 

6 26 26 28 RAMMSTEIN/Du Hast 
19 23 19 27 ROB ZOMBIY/Dragula 

3 25 23 25 MEGADETH/A Secrel Place 

26 25 24 25 METALLICA'Better Than You 
2 23 21 25 DRAIN TH. /Crack The Liars.. 
9 17 23 24 KORN /Got The Lite 

1 24 28 23 MONSTER MAGNET /Space Lord 
26 26 22 22 CANOLEBOX/ITS Alright 

2 15 17 21 MROSMITHMhat Kind 01 Love... 
20 22 21 20 TOOL/Eulogy 

2 11 15 1 LOCAL WAIT The Kids Are... 

3 13 1 VAST /Touched 
- 8 1 HOLE /Celebrity Skin 

6 I FEAR FACTORYrResurrecllon 
18 15 14 1 SECOND COMING /Soft 
16 11 13 1 ANTHROPHOBIANanrshing 
14 14 14 1 FLYS /Got You (Where. .1 

18 18 14 1 ORGY / Stitches 
13 16 13 1 FLIGHT 16/Ií All The World.. 
13 14 9 1 BROTHER CANE /Machete 
13 11 16 1 LIFE OF AGONYMeeds 
16 12 14 1 SEVENDUST /Black 
13 13 10 1 F00 FIGHTERS/Everlong 
10 13 11 1 METALlICAFUeI 
11 11 13 1 STABBING WESTWARD /Save Yourself 
12 11 12 EVERCLEARáather 01 Mine 
U 13 9 VAN HALEN /One I Want 
12 10 10 METALLICMhe Memory Remains 

11 13 14 OFFSPRING /Gone Away 

101 KuFó 

PLAYS ARTISTRITLE 
W 2W LW 1W 

17 15 22 2 

21 2 

24 2 

23 2 

21 2 

19 2 

13 1 

16 1 

16 1 

11 1 

17 1 

1 

10 1 

18 1 

10 1 

11 1 

2 22 

7 12 
15 18 

9 20 
15 20 
19 13 

17 17 

10 12 

11 16 

23 11 

21 22 

- 5 

12 12 

6 13 
10 10 

11 12 

11 11 

9 - 

10 11 

20 
14 17 

12 12 

6 12 

15 9 
11 10 

7 8 

11 

13 

MARKET A24 

KUFO/Portland, OR 
503) 222-1011 

Numme/SCOtI 

CREED/Whets T 

MEGADETH /Use The Man 

CREED/Torn 

DAYS OF THE N WRhe Down Town 

STABBING WES WARD /Save Yourself 

METALLICA/Beu r Than You 

MONSTER MAG ET /Space Lord 
EVE 6/Inside Out 

JERRY CANINE L/My Song 
ROB ZOMBIE /Dr pia 

BROTHER CANE /I Lie In The Be, 
HOLE /Celebrity kin 

CANDLEBOK1i5 Alright 
RAMMSTEIN,Du Hast 
MARILYN MANSON/The Dope Show 
SEVEN MARY THREE /Over Your Shoulder 
BEASTIE BOYS/Intergalacbc 
TOOL/Aenema 
F00 FIGHTERSrEverlong 
DAYS OF THE NEW/Touch. Peel. Md 
SEVENDUST /Black 

TOOL/-H- 
EVERCLEAR/I Will Buy You 
EVERCLEAR/Father 01 Mine 
TOOL/Forty Sic 6 2 

DAYS OF THE NEW /Snell In The Room 

LOCAL H/All The KIDS Are 

CREED/My Own Prison 
MEGADETH/Tmsl 
KORN /Got The Lile 

97.1 
ROCKS 

MARKET M6 

KEGL/Dallas 
(972) 869 -9700 
Stevens /Scull 

PLAYS ARTISTRITLE 
w lw W TW 

38 46 2 47 DAYS OF THE NEWThe 0... Town 
46 44 7 47 FUEL /Snimme 
40 46 9 46 MONSTER MA NET /Space Lend 
44 44 47 46 CREEDM'KatI his Irle For 
39 43 43 44 METALLICA/Be er Than You 
46 42 7 43 JERRY CANTR LL/My Song 
38 35 16 3 TOOL6aM Sie A 2 

7 9 5 1 KENNY WAYNE SHEPHERD/Blue On Black 
14 16 18 / EVE 6/In5ide Out 

16 20 19 I ROB ZOMBIE/2429.1T 
- 18 17 1 MARILYN MANSON/The Dope Show 

16 18 16 1 MEGADETH/Use The Man 
17 18 35 1 KENNY WAYNE SHEPHERD /Somehow 
9 9 8 1 CHRIS CORNELUSunshawer 
9 14 7 1 GIRLS AGAINST BOYS/Park Avenue 
7 9 16 1 KORN/Got The Lite 

7 7 1 FLYS /Got You (Where. 1 

9 2 2 1 FEEDER /High 
16 16 18 1 LED ZEPPELIN/The Gin I Love 

20 9 9 1 STABBING WESTWARD /Save Yourself 
21 21 18 1 DLR BAND /Slam Dunk 
14 13 TO I SEVENDUST /Blank 
12 17 16 1 RAMMSTEIN/Du Hast 
12 12 11 1 BROTHER CANEZ Lie In The Bed 

18 13 7 CANDLE/30%/II's Alright 
11 6 6 1 DAYS OF THE NEW/Shen In The Room 
7 8 10 I LENNY KRAVITLFly Away 

19 15 13 DISHWALLNOnce In A While 
10 9 10 MEGADETH A Secret Place 
10 11 9 METALLICA.FUei 

MARKET All 

WZTMAIami 
1305) 654 -9494 
Steele /Kimba 

PLAYS ARTISTRITLE 
3W 2W LW TW 

26 20 28 33 PEARL JAM/In Hiomg 
33 32 29 32 CREED/What's This L4e For 
14 29 28 31 SMASHING PUMPKINS /Pertecl 
29 33 31 21 DAYS OF THE NEW/The Down Town 
21 21 29 28 CANDLfBOX/II's Mlgm 
20 17 26 25 SEVEN MARY THREE /Over Your Shoulder 
33 33 27 25 LENNY KRAVITLFly Away 
22 18 31 23 JERRY CANTRELUMy Song 

15 23 HOLE /Celebrity Skin 
7 21 24 21 EVE 6/Inside Out 

6 22 23 21 FLYS/Gol You (Where_.) 
?o 21 15 20 VAST/Touched 
II 20 16 20 SEMISONIC/Singing In My 510e1 
5 12. 20 20 ROB ZOMBIE/Dragula 
it 22 19 28 BROTHER CANE/Machete 

15 19 I1 STABBING WESTWARD/Sometimes It Huns 
13 17 15 18 18E1-ALMA/Better Than You 

32 32 31 17 FUEL /Shimmer 
7 12 14 15 DISHWALLA/Once In A While 

14 25 15 15 EVERCLEAR /Father Of Mine 
13 14 BARENAKED LADIES /One Week 

15 15 11 14 OUR LADY PEACE /Starseed 
10 16 14 AEROSMITHM'hal Kind 01 Love... 

10 13 14 15 MAYFIELD FOUR /Always 
23 29 20 12 MONSTER MAGNET/Space Lord 

- 3 8 10 MARILYN MANSON/The Dope Show 
3 11 10 10 FINGER ELEVEN /Quicksand 

8 10 MARCY PLAYGROUND /Sea And Cando 
10 10 11 10 PEARL JAM Wishlrsl 

- 8 - 10 BUSH /Mouth 

MARKET #18 

WXTMB3. Louis 
314) 621 -0400 

Matteil, 

PUYS ARTISTRITLE 
1w 2W Lw 1w 
15 42 39 39 CREED/What's T is Life for 
44 41 39 31 JERRY CANTRE L/My Song 

5 40 37 37 MONSTER MAG FT /Space Lord 
4 42 38 37 MEGADETH/A Secret Place 
6 28 26 21 GRAVITY KILLS/Tailing 

6 28 26 27 TOOUEulagy 
6 28 26 27 RAGE AGAINST. elo Shelter 

36 28 26 27 EVE 6/1r1aroe Out 

6 33 27 27 DAYS OF THE NEW/The Down Town 
7 27 25 26 ROB ZOMBIE/Dragula 

3 29 16 26 KID ROCK/I Am The Bullgod 
33 27 26 26 BEASTIE BOYS /Intergalactic 
36 28 26 21 SEVEN MARY THREE/Over Your Shoulder 

5 28 27 26 RAMMSTEIN/Du Masi 
31 28 24 25 MFTALLICAIBelter Than you 

5 24 22 23 POWERMAN 5000 /Organlzized 
- 20 24 23 LOCAL WAN The Kids Are. 
8 23 22 23 KORN/Got The Lite 
8 21 23 23 ORGY /Slnches 
6 27 23 23 CANDLEBOX'II's Might 

27 23 22 23 MAYFIELD FOUR /Always 
7 24 23 22 FLYS/Got You (Where...) 
8 27 22 22 PEARL JAM/In Hiding 
7 24 22 22 EVERCLEARRather Of Mine 
- 19 22 HOLUCelebnly Skin 
6 24 23 22 FEEDER /High 
6 28 23 22 DRAN S.T.H./Crack The Lare... 
- 16 23 22 MARILYN MANSON/The Dope Show 
0 10 12 13 SEVENDUST /Black 

- 12 12 SECOND COMING'SOI 

Rór.k! 
-'1"98'a 

PLATS 
SW 1W LW TW 
12 13 11 

26 27 28 
27 27 24 
19 - 23 

27 24 26 
19 - 19 

AAEIST/fITIE 

MARKET #26 

KORC /Kansas City 
19131 514.3000 
RIChards /Kmgh1 

21 CREEDMhats This Lile Fo: 

21 CREED /Torn 

26 STABBING WES WARD/Save Yourselr 
25 DAYS Of THE N W/TouCh. Peel An. 

22 ME TALL ICA/Fuel 

21 F00 FIGHTERS/ verlong 
21 CANDLEBOK/1D.000 Horses 

28 27 29 19 BROTHER CANE Lie In The Bed 
17 - 17 19 F00 FIGHTERS /Baker Street 
21 22 26 19 BIG WRECKThe Oaf 

20 19 20 17 FUEL/Shimmer 
17 KISS /Psycho Circus 

21 21 21 17 MARCY PLAYGROUND /Sea And Candy 
18 18 13 16 LENNY KRAVITZRIy Away 

20 18 18 15 MONSTER MAGNET /Space lord 
7 13 15 BROTHER CANE /Machete 

15 14 15 11 SEVEN MARY THREE/Over Your Shoulder 
19 11 11 13 AEROSMITHM'hal Kind 01 Love.. 

6 8 12 FINGER ELEVEN/Ourcksand 
15 I4 14 12 LOCAL 11/All The kits Are... 
rig 20 16 12 CREED/My Own Prison 

1 SECOND COMING /Soft 
7 6 8 1 ANTHRAX/Insole Out 

10 8 7 7 ROB ZOMBIE / Dragula 
13 10 14 7 ADDICilMonsterside 
7 7 7 7 KORN /Got The Life 
- 7 7 7 KID ROCK/( All The 8011000 

7 MARILYN MANSONThe Dope Show 
11 9 8 7 METALLICA/Befter than You 

0 6 10 7 VAN HALEN.'One I Want 

SIM MARKET 17 

WKRK/Detroit 
(2481 423 -3300 
Stern 

PAYS 
W 2W LW TW 

ARTISTRITLE 

27 31 30 21 METALLICA/Better Than You 
32 31 30 28 DAYS Of THE NEW/The Down To 
14 29 30 28 CREED/thars This Life For 

29 32 30 28 JERRY CANTRELL/My Song 
31 29 31 20 AEROSMITHMhaI Kind Of Love 
31 31 30 27 MONSTER MAGNET /Space Lord 
14 11 19 27 LENNY KRAVITLFly Away 

15 24 ROB ZOMBIE/Dragula 
12 15 24 MARILYN MANSON/Fhe Dope Shan 

- - 15 22 ,F.UEL /Binersweet 
15 21 KISS/Psycho Circus 

13 16 11 2I EVERCLEAR /Father 01 Mine 
13 13 16 21 RAGE AGAINST. /No Shelter 

15 18 21 KORN/Got The Lne 
12 18 11 18 CANDLEBOX/I1s Alrighl 
11 13 17 III TOOL /Eulogy 
9 15 15 i8 RAMMSTEIN /Du Host 

11 STABBING WESTWARD /Somelimes II Hun, 
17 HOLE /Celebrity Skin 

3 SECOND COMING /Soft 
3 ORGY /Stitches 
2 SEVENDUST /Black 
2 BEASTIE BOYS /Inlergaiactic 
1 KORN /All In The Family 

LIMP BIZKIT /Sour 

PURE ROCK 

MARKET 114 

KXXR/Mtnneapolls 
1612) 545 nr 
Linder /Bnney 

PLAYS ARTISTTITLE 
3w zw LIY T 

27 1 KISS /Psycho r 

24 23 22 2 METALLICA/F el 

HOLE /Celebrity Skin 
25 25 23 I MONSTER MA NET/Space Lord 
16 14 13 1 STABBING WE TWARO /Save Yourself 
11 12 12 1 METALLICA/Bener Than You 

24 26 17 1 AEROSMITWWhat Kind Of Love... 
1 DAYS OF THE EWRhe Down Town 

18 20 17 1 ROB ZOMBIE/ moula 
17 17 16 1 BROTHER CA (Machete 
16 11 11 1 JERRY CANTRELL/My Sc. 
12 14 9 1 KORN/Got The life 
18 11 13 1 MEGADETH /A Secret Place 
10 10 11 1 DAYS OF THE NEWTouch. Peel. An,: 
25 24 23 1 SEVENDUST /Black 
12 11 6 1 MEGADETH/Trust 
10 12 13 1 CREED/My Own Prison 
6 7 10 RINGER ELEVEN/Quicksand 

9 14 KENNY WAYNE SHEPHERD /Blue On Black 
23 11 11 CREED/Torn 

13 8 MARILYN MANSON/The Dope Show 
ANTHRAX/Inside Out 

10 1 10 RAMMSTEIN/Du Hast 
7 FLIGHT 16R1 All The Wood 

7 6 RED TELEPHONE /Prrharo 
- 7 1 CREED/What's This Lite For 

14 1 15 DEEP PURPLE /My Fuie Kno That 
12 1 6 CANDLEBOX/II's Aloghl 
12 1 6 MEGADETH /Almost Honest 
12 1 7 DRAIN S.TH. /Clack The Liars.. 

ROCK 
MARKET n19 

WIYY/BaIlmere 
(410) 67 5-794 6 

Strauss /Heckman 

PLAYS ARUM/TITLE 
Sw zW Lw Tie 

9 27 24 2 DAYS OF THE N WRhe Dawn Town 
0 26 25 2 MONSTER MAG ET /Space Lord 

17 21 22 2 JERRY CANTRELL/My Song 
1 29 27 2 CREED/Wha1's This Lile For 

- 14 2 KISS/Psycho Co us 
0 21 21 2 AEROSMITH/WIMI Kind 01 Love.. 

1 21 19 2 CANDLEBOX/II's Alright 
6 18 18 2 METALLICA/Beler Than You 
0 19 19 1 MEGADETH /A Secret Place 

13 14 13 1 ROB ZOMBIE/Dragula 
0 21 21 1 KENNY WAYNE SHEPHERD /Somehow 

18 18 11 1 RAMMSTEIN/Du Hast 
6 25 26 1 STABBING WESTWARD /Save Yourself 

9 12 1 MARILYN MANSON/he Dope Show 
1 10 11 t KENNY WAYNE SHEPHERD /Blue On Black 
4 12 12 1 FOO FIGHTERS/My Hero 

8 8 7 1 MEGADETH/Use The Man 
12 7 8 1 METALLICA/Fuel 

- SEVEN MARY THREE/Over Your Shoulder 
HOLE /Celebrity Skin 

5 SECOND COMING /Solt 
10 5 KORN /Got The Lite 
11 6 CREED/My Own Prison 

7 JERRY CANTRELL/Cut You In . 

9 AEROSMITH/I Donl Want To 

1 22 2 PEARL JAMIn Hiding 
8 CREED /Torn 
4 MEGADETH/Almost Honest 

1 5 MEGADETH /Truss 

- STABBING WESTWARD /Sometimes 

98 Roc k. ets IMO 

PLATS a 2W LW Tw 
17 19 24 31 

32 31 31 31 

20 20 24 31 

31 31 32 31 

8 20 22 20 
18 17 20 19 

31 32 26 19 
18 18 18 19 

B 19 
21 20 19 11 
18 18 17 11 
19 18 18 11 
8 8 15 11 

30 32 27 11 
18 21 19 11 

1 11 
16 10 9 11 
20 18 16 11 
18 17 15 11 

9 11 
21 21 18 17 

4 10 12 

18 14 16 12 

12 9 10 12 
B 4 9 11 

9 5 8 11 

8 6 10 11 

12 11 8 11 
17 13 13 11 

- 6 11 

ARTMTRITLE 

MARKET 027 

KRXO Sacramento 
O16) 334 -7777 

v Anson /Brooks 

SEVENDUST! a k 

EVE AnnslAe u 

LENNY KRAVI 7/Fly Away 
CREEL/MAMA T Is Life for 
DADA/Calilorn a Gold 
KID ROCK/I Am The Bullgod 

AEROSMITHMhat Kind 01 Love. 
SPRUNG MONKEY /Gel'6m 00Ma Here 
FLYS/Got You ((,,Where. .1 

HARVEY DANGTRAla0D0le Sitta 
METALLICA/Bener Than You 
EVERCLEAR;Father Of Mine 
SECOND COMING;SoII 

MONSTER MAGNET /Space Lord 
DAYS OF THE NEW/The Down Town 

HOLE/Celebrity Skin 
MEGADETH/A Secret Place 
SEVEN MARY THREE/Over Your Shoo 
JERRY CANTRELL/My Sang 
FOI FIGHTERS/Hey. Johnny Pan' 
FASTBALL/Fire Escape 
MARILYN MANSON/The Dope Snow 
BROTHER CANE /Machete 
KORN /Got The Life 

SUBLIMEMTong Way 
MEGADETH /Trust 
DAYS OF THE NEWTOuch. Peel. And 
SIMON SAYS /Pertecl Example 
TOOL/Eulogy 

STABBING WESTWARO/SomeTmes It Hurts 

PUYS 
w 2w LW 

- 29 

ó 34 

n 30 
, la 23 

8 9 21 

23 25 17 

B 8 13 

21 19 17 

20 20 17 

15 16 16 

3 5 8 

11 12 

17 18 12 

18 15 15 

7 14 

7 8 12 

7 7 9 

5 2 13 

2 

3 

1 8 

6 

9 

6 7 

8 9 

4 5 

2 5 

4 

TW 

3 

3 

2 

2 

2 

ARTIST/TITLE 

MARKET 07 

WRIF/DetrOit 
(248) 547.0101 
Podell 

KISS /Psycho ems 
DAYS OF THE NEW/The Down Town 

CREED/Whets This Lile For 

KENNY WAYN SHEPHERD/Somehow SHEPM R / m s.. now 
M Of Love 

ace Lord 
MEGADETH/A Secret 

Place 

s 

PEARL 

... 

Wdmp 
SEVEN MARY THREE/Over Your Shouts 
LENNY KRAVITZFly Away 
MARILYN MANSONThe Dope S /.;. 

VAN HALER/One 1 Want 

METALLICA/Be9er Than You 
ROB ZOMBIE/Dragula 

ADDICT /MOnslerside 

TOOL/Eulogy 
DISHWALLA/Once In A While 
BRIAN MAY /Business 
ROD STEWART /Rocks 
HOLE /Celebrity Sion 

STABBING WESTWARD /Somelimes It Hurls 
TRAGICALLY HIP /Poets 
CRACKER/The Good Life 
KORN/Got The Lne 
RAMMSTE WWI HasI 
FLYS/GOt You (Where I 

SCREAMIN' CHEETAH /Boogie King 
FINGER ELEVEN/Ouicksend 
KID ROCK/I Am The Bullgod 

1110INTS. MK. RATON 

PUYS 
]W 2W LW 

I4 16 2 

24 21 2 

15 17 2 

19 22 2 

13 15 1 

23 17 1 

25 24 2 

1 10 1 

18 18 1 

18 17 1 

18 17 1 

15 17 1 

13 13 1 

16 17 1 

- 1 

8 7 

8 6 

18 10 

10 9 
7 8 

9 9 

9 6 

8 7 

8 7 

6 6 

b 10 

6 6 

MARKET #15 

K102/San Diego 
181 9) 5656006 
Dukes /Leder 

ARTIST/TITLE 
Tw 

2 METALL ICAT e Unlorgiven II 

2 TOOL/Aenem 

2 MARCY PLAY ROUND /Salht Joe On 

2 JOE SATRIAN (Ceremony 

2 RAMMSTEIN/ u Hast 

I LENNY KRAVI Z/fiy Away 

1 CREED/Torn 

1 LOCAL H/AlI The Kids Are 

1 HUNGER /Free 

I LUCY'S FUR COATMagrc 
I DRAIN S. TH /Crack The Liars 

i SPRUNG MONKEY /Naked 

1 CREEDMhat's This Ede For 

1 DAYS OF THE NEW/The Down Town 

1 KENNY WAYNE SHEPHERD/Somehow 

1 HOLEICelebuly Skin 

1 DAYS OF THE NEWROUch. Peel And 

1 RAGE AGAINST.. Mo Sheller 
CREEDMy Own Prison 
F00 FIGHTERS /My Hero 
ROB ZOMBIE /Dragula 
MARILYN MANSON/The Dope Show 
F00 FIGHTERS /Evenong 
SOUNDGARDEN /Rhinosavr 
MEGADETH /Almost Honest 
KORN/Got The We 
METALLICWThe Memory Remains 
KENNY WAYNE SHEPHERD/Blue On Black 
OFFSPRING/The Meaning 01 Lire 
METALLICA/Bener Than You 

9 
MARKET #21 

WXTB/Tampa 
X8131 5/2.9n. 
Hardin /Medlin 

PW UTS 
2w TW 

AATIST/TItLE 
3 LW 

.4 34 37 37 STABBING W STWARO /Save Yourself 
4 34 39 34 CREEDAVnaI's I i5 Life For 

'3 23 35 34 TOOUForty Si 2 

.5 25 23 32 MONSTER MAG ET /Space Lord 
71 21 21 32 LENNY KRAVI ]fly Away 
ro 26 21 31 AEROSMITH/Wn I Kino 01 Love.. 

- 20 38 SCREAMIN' CHEETAH /Boogie King 
25 25 20 20 MEGADETN /Alm st Honest 
32 32 15 27 METALLICA/Better Than You 

2 24 KISS/Psycho Circus 
8 8 33 21 METALLICA/Fuel 

13 28 MEGADETH/Tru I 

37 37 16 28 JOE SATRIANI( eremony 
24 21 22 19 FUEL/Shimmer 
r7 17 11 11 KENNY WAYNE HfPHERO/Blue On Bark 
11 11 12 17 MAYFIELD FOUR /Always 
14 14 17 17 CREED /Torn 

7 12 If FINGER ELEVEN /Dureksand 
12 12 12 16 SEVENDUST /Bla k 

12 16 MARILYN MANSON,TM Dope Show 
? 12 13 16 BETTER THAN EZRAOne More Murder 

7 is HOLE /Celebrity kin 
r? 12 13 15 RAMMSTEIN/Du Hast 
12 12 13 16 ROB ZOMBIE /Dr Aula 

2 12 13 U CANDLEBOX/It's Alright 
13 CREED /My Own Prison 

5 5 8 1 KORN/Got The Lile 
a 4 7 7 FLYS/Got You (Where. 1 

- 7 7 STABBING WESTWARD /Sometimes It Nuns 
7 7 SECOND CrMING.Sotl 

KsJo y1.3 

PLAYS ARTISTrtnLi 
W zw LW TW 

5 26 30 3 

23 20 24 3 

21 27 32 3 

26 29 28 3 
23 21 19 3 

4 14 19 

21 20 23 
2 

9 - 1 

8 7 8 1 

74 29 29 1 

- 7 7 

- 7 1 

6 

4 

9 
.2 21 1 

MARKET 128 

KSJO/San Jose 
(4 081 453 -5400 
Richards'Free 

MLGAOETHiU a The Mar. 

TOOL/Forty Su 8 2 

CREED/What's This Ede For 

CREED /Tom 
DAYS OF THE NEW/The Down Town 
LENNY KRAVITLrVIy Away 
METALLICA/Be0er Than You 
MONSTER MAGNET /Space Lord 
MARCY PLAYGROUND/Sarre Joe On 
NEIIROTICA/Easy Speak 
STABBING WESTWARD/Save Yours." 
KENNY WAYNE SHEPHERD /Slow Rine 
HOLE /Celebrity Skin 
JOE SATRIANI /Ceremony 
STABBING WESTWARD /Shame 
DAYS OF THE NEWSheI In The Poo- 
F00 FIGHTERS/My Hero 
RAMMSTEIN/Du Hast 
STABBING WESTWARD /Somelimes it ,. 

JOE SATRIANI /A Train Ot Angels 
EVE AInsbe Oul 
FUEL /Bittersweet 
HARVEY DANGER /Flagpole Sdta 
TOOUEuiogy 
KORWGot The Ule 
CANOLEBOK/In's Nnghl 
KISS /Psycho Circus 
SECOND COMING /Soft 
ECONOLINE CRUSH/Surelire (Never 1 

www.americanradiohistory.com
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KEYJ/Abilene, TX 

OWTD: Randy Jones 
YD: OM WOW 

cJMBDIMMImYAeJM" 
ECOOEEOESHSaie 
RARMCImWEasaaskm' 
WEWBER4rng 
RBAODYIakö' 
CREAIMawr' 

IC/RK/Amarillo, TX 
PD: Er4 SSyM 
WY: J. Cury 

SIMHEIG wSOEAn Sanasnm" 

KWHL/Anchorage, AK 
PD. Dan Thomas 
MD. Katy Mitchel 

CONAm1AOI1HYNalM' 

WIOB /Ann Arbor, MI 
PO. Mark Thompson 
MD Chas Ammei 

IOCILHYds 

KLB,VAustin. TX 
OY: Jan Carri 
ED: lar4 Low 

1 SOMEO" 

COAmNOUnI'Allltla- 

ECOOIH CB9131Idue" 
STORABLE Web' 

KRAB /Bakerslleld. CA 

PD Chris Squires 
MD Danny Spanks 

WITTBaltimore. MD 
Po Rick Strauss 

APOIAO- Rob Heckman 

N,An 

WCPRBiloxi. MS 
OM Kenny Vest 
PD Wayne Watkins 
APOTAD Scot For 

edaMOtM(JIll VAiaia' 
FOIEer 
EODOPEOISISuekE 
REIEUMEY" a1MNe" 

1PANltee 

WAAFBoston, MA 
PD: Dave Douglas 
APO. Rai Palen 

NO John Osten. 
3 FEARIEIDön Ieece:5 w 

WKPE/Cape Cod, MA 
PDAW on Towers 

1 (YVI O0IHIMUUe' 
I MUBAJI M° ire 

WZNF/Champatgn, IL 
PO: Sturgis 
MD: Rey Comr 

DYrWOIIIOJTHNNHd 
EDWIN CRUSH "Suave 

WXRC/Chadoae, NC 
POsID Ron Bowe 

ONGYSW w 
EQ7IOLEECWSHSUase 

ERDBE1HYaIif 
9GYVIEIXEbm' 
C9V9//IUInHYADaIh" 
MSIluweti 
LOCLLHEt' 
SNAOMGRNNSSS 
RYSET 

WRCK/Clllopo, IL 
SM. Mp.: 0.w RSbslds 
MOW Jo Raise 

6 CtEwO/MOEm1Mwh' 
4 rNdlBOIllbrr 

PUBaO1EYEtkW' 

KROR/Chico. CA 
Po Eric Blown 
APDMD Don Wilson 

ACTIVE ROCK 
KILO/Colorado Springs, CO 
Stn Mgr/PO Rich Hatt 
APOAD Don Janen 

B BUM tad 
9 rigs -A- 
6 MEOW 
4 NRREIIWOKINW 
3 PIB.ODY14atW' 

IWMYGWERi4yt' 

WAZU/Columbus. OH 

PD: Charley LaW 
K APOIID: LW Show 

M FOmKAIIEASIbo 
5 Bg11ERGVEffi 
1 GRSCOaELLSUalaaf 

VMWIBIYAirr 
BDI1EnGMEltrhe' 

WBZX/Columbus. OH 

Po Hal F,sn 

APDAID Ronny Hunter 

Beard 

KNCN/Corpus Christi, 7X 
Po Kee. Clupr 

.ahrt, 
511411AdAlY IidAu 
Her, Pvt. 

KEGL/Dallas, TX 
Po Greg Stevens 
APOMD Cindy Scull 

KBPI/Denver, CO 

Po Bob Richards 
MO Willie B. Hung 

e; :,..ia1 .a:.s 

KAZR/Des Moines. IA 

PO. Sun Elliott 
MD: Pwl Oslund 

N1AdA. 

WRIFIDeball, MI 
pE. Dag Palk. 

1 EVE61tib' 
SENFOCONrSä 
Eq0IONE17tlBISwM' 
ORfiISwr' 

KOWBIFargo, ND 
POND Goy Dak 

EGOOLIECWBISradn" 
GFBOWkMNISkrtla" 
MDD1o3GkWE'fIm' 

WHCNFayeltevllle, NC 
POW'. Greg Perak 

SI4MHiMSIWAND Sparks 
fixed 16YbU- 
IOGl11lrk- 
YS1.bEeE.. 

KRZR/Fresno. CA 
%MAD E. Curbs Johnson 

I 'Nee 

83 Total Reporters 
83 Current Reporters 
80 Current Playlists 

Did Not Report, Playlist Frozen (3): 
W KLO/Grand Rapids, MI 
WDRK/Panama City, FL 
WOLZ/Springfield. IL 

No Longer A Reporter (1): 
KTXO/Dallas, TX 

WBYRUFt. Wayne. IN 
K POMAPOM° Roxanne 

McVay 

EOyWLN CAUw Lrbe 
FIYSEü 
BGMREOIM/WY 
I FMfYKRAK774" 

WRUF/Gainesville, FL 

Po Harry Guscott 
Mo Man Adams 

:VA i.Mr1:1 VAAmJ.: 

1. alike MAlh :we 

WTPT/Greenville, SC 

PD. Takk Tyler 

MD. Rob Herndon 

w'. win, 

511KT410,l nr. 
Aune :111 r.,, 
'eke r 

WOXAManisburg, PA 

POMD Claumne DeLaenzo 

WTPAMarrisburg, PA 

PD Crins James 
APO Dina Wagner 

MD Amy Warner 

WCCC/Hardord, CT 

PO Michael Plcosl 
APOED: Mike KaMyi 

5 IASIlbudeo 
SECOOro61IM; SA 
SMSUC 'awl 

WAMX/Humington, WV 
POYD: NNW Wylb 

I SECUOCUAIGSü 
1 LOC1lN1MW' 

1 RxA(T16YWAr 

WOKK/Johnstown 8 

WOWKBtate College. PA 

PD: Pal Urban 
110: OW Pesaro 

Rai Eke 
COADOTICIPHIStadM 
KENO IM CRS "Sete 

KORC/Kansas City. MO 
PO: Vinca Richards 
WF. VMa4 Knight 

21 CNOLEliox'Paw. 
ENWLN CRUSH-Soda 

CARREL Mswr' 

IQFXAOIIeen, TX 
POED: Bob Fonda 

1136Speen. 
EGDif11I1E CAU915uie 

WXVOMnonrille. TN 
PD. Todd Thomas 
MO'. Kripo Bums 

Noe. 

WJXOAaIlsiog, MI 
PD: Bob Olson 
LW: Win Crrad 

DkDkEaWrr" 
IASIBs/ISe' 

TLBn16YArW 
5LA®GVESIVARD Smslss' 

KIBZAIncolnA NE 
PD Tim Wadden 
AMMO. Jon Tent/ 

IBM W CRIBISsie 

WRCNAong Island. NY 
P1».lo Clue 

r IWI IWw 
DODk'G1brr' 
RELEK 
Mw»IMVSaEme" 

KFMX/LubberJl, TX 
OMpOMD: ww Nawmr.a 

CN93YMOIIHYAunh' 
KORqOSIkpr 
RBAUNEY1atW' 
ELI7OEEDEBISuie 
IIWVOmE1MpW 

WJJO/Madison, WI 
OM/P0 Glen Gardner 
APO: Blake Peon 

O TAINATzwE¡ 
REPCMbM 
ECCWINCRUSHISie 
BININN'Eltaste 
EVI6lnee 

WGIN/Manchester, NH 
MD'. Scott laWni 

SI(XNIIXYAnfrldY 
FrKM 

WMFSMIemphis. TN 

PD Addison Wakelord 
M0: Dave Clapper 

4 RySTa 
ELUIQIaEOlmH9aebe 
Fill "NW 

WZTNMiami, FL 
oWPD Gregg Steele 
MD'. K1mba 

11NII.rMA l'akWi 
Kt\l Iirea. 

owvl err 

WLZR/Milwaukee, WI 
PD Keith Hastings 
MD Marilynn Mee 

KXXR/Minneapolis, MN 
oM. Dave Hamilton 
PO'. Wade Linder 
MO'. Josh Briey 

ANRRw litai 

KHOP/Modeslo. CA 
OWPD. Dar Taylor 

APO: Dan Kennedy 

MD: Om Sparks 

2 ECOON CRU4, `orme 
2 YBT"IwdeE" 

WRIDMIBEr1BIKF0lran, NJ 
Po' cad Cran 
APIPPW: Robyn Lane 

9 M,NSIIRMYNI Cees 

I310C/ i ref- Salinas. CA 

POW: RNA Anderson 
AM. Dare 9g Dog" Cockrell 

3 DWZDRrpoti 
3 XISMIADIDOMPIle 

TU91'Sladn' 
MNNINe 
IANWORHUEIidler 

WKZO/Myrtle Beach. SC 

0WP0 Eno S Hall 

APDMO. Summer James 

WNORMortolk, VA 
Po Harvey Koran 

APOMD. Tim Park' 

WJRR/Orlando. FL 

PD Orda Shut? 
APOMO. Pat Lynch 

SIG S 

WYYXJPanama City. FL 

OM. Bill Catcher 
PD Rab Roberts 

WTKX/Pensacola, FL 
PD Joel Sampson 
AMMO. Mark the Shark 

2 ONAUYIXIUTH NAwIR 
PAL DIM 
EODOLMCNPISuie" 
IQMrvVAYTESMRIHD Sands( 

WYSPAPLIBdelphia, PA 
OM: Tim Saben 
POaD: NW Wily 

gTAfWMY1E SMNERD'Sm92w 
LINJYKRMTZTV 
JOmEad 

KUPD/Phoenix. AZ 

OM: Tim Maranvilie 
POND: J.J. Jenne, 

5 In5$Rpr 

KUFO/Portland. OR 

OM Dave Humme 
APOED: Al Scat 

5 SOSST undo' 
3 LINlYMMM0IV 

WHEBIPOrBnIOUM, NH 
WE WM WWII 

JLINWLIEWNPU' 
ECLEOLEE CRUSH 'ada' 

KRXOSacramento. CA 
Stn Mgr. Curtiss Johnson 
APD'. Pat Martin 

MD: Kyles Brooks 

S FINISH 1'.1N latin M 

WHMH/St. Cloud. MN 
POW. Scan KWm 

SHAVICRONlastS 
CYOwOMOUIR Mrh' 
ENIXIEOEJBISele 
AN1EUEM'/APlie 
TRW í1n' 
ffTEOROEEeEtq 
nnewutAEIWwIg 

WXTM/St. Louis, MO 
PO/IID. Tommy Mahan 
APO: Rob Walls 

COAROW AOURI MlNC' 
3LESOrIC9PV. 
E 

LISSHSuele MOMUS-AKe' 

WZBHBalisbury, MD 
PO John Alien 
APO Shawn Murphy 
MD Pori McNeil 

KBERSaIt Lake City, UT 

01NPD. Bruce Jones 
AMMO Head Powers 

0,v.: Kew 

KISS/San Antonio. TX 
OU: Virgil Thompson 
PO: Kann Vages 
YD C.J. canal 

%CONOGVYKG'sor 
SMtM1OMFSRMA Smalere 

KIOZBan Diego. CA 

OM Tun Dukes 
MO Sharon Leder 

KSJOBan Jose, CA 

PD 0101 Richards 
MD La Free 

II ìi1 ooze 
3 MSS -PSKA. 

ECOWBEOEBIWW 

KTUX/Shrevepon,LA 
APIDPD'. Paul CannMl 

OA Bibby Cook 

R151NeeygVlaialas' 
ENMMIMCWBISUnea 
RfEVARREONg' 
WMBnyMIKImYAhaiu 

WHBR,South Bend. IN 

KNJY:Spokane. WA 
PD Casey Cnnsloone, 
MO Steve Hawk 

WXTB/Tampa. FL 

OM Bred Has:n 
MD' Brun Medlin 

515 ',Paw 
(COOHNE CRISI time* 

WBUZJToNOo, OH 
OWFD:0.nBryk 
YO NSW SW 

8 RRkJNAIwkAm" 
RARFACTORrNaDnakm' 

Dw;Y 'We 

WWDCMyashIrLpten, OC 

PO: Bob Wawa 
AMMO Buddy Wm 

03YiBOYMDm1YAUtle 
%MSLBCSpg 
IASIRWIIre 

KFMWMIatedoo. IA 

PD/MD Jaye Patterson 
APO Mcbael Cross 

Fill 91e 
ISISIìA 

SIMSOAC tinrn 
.IáUM P 

KICT/Wichita, KS 

Po: Ron Ens Taymr 
APO: RIO Bernstein 
Mo: RJ It 

MSS'PAko' 

NJINIY 
LaNWKRMTZTy 

WZMT/Wilkes Bane. PA 

PD: MO. Roberts 
WE D. Taylor 

Emma CRU4 wine' 
RARMOCRY Pwneknr 

ROCK 
WONE/Akron, OH 
MAID: JD. Kuraas 

14 JONWLIEWJWI/" 
IaSS-PMin' 

WPYX/AlbaFry, NY 
P0100 Jonn CodpM 

Mfteddy' 
JDINMLLIEWNPU" 

KZRRiAlbuquerque. NM 
OM Frank Jaxon 
PD Phil Mahoney 

MD Rob Brothers 

WZZO/Allentown, PA 

PD: Rabb Lae 

ID: WM Noyes 

11 JOIILELIfWMPU 
5 RWSIFNA7'RMb' 
5 I056'ßYdlo' 
3 0155E len 

WAPLJAppIeton. WI 
POND. Randy Hawke 

AWL Bra 
EWE Made 

DINMIIENCMIP 1k 
IIKN1151 W 

AientDOGAWE 'Turn 

WZXUAKamig City, NJ 
PD: Ws Raymond 
PAD: Kathy Coro 

JON MLIEWMIPIk" 
m%REILVIN9d¢ad' 
TRGfMOHPlbt' 

WKGBBinghamton, NY 
Po Jim Free 

MD Tim Bolrid 
AP.MIiEMiVPU' 
iiA1`I1NCSeplp 

WROK/Canton, OH 
OM. Chuck Stews 
Asst. OM: Todd Dorntod 

HOBEMBIE 

BONE 

WPXC/Cape Cod, MA 
PD: Sie.. Teilau 
W. Brian Kay 

LOCAL RIBA" 

KRNA/Cedar Rapids, IA 
colAD: Jos Nugent 

'ynmMNG Sar 

WKLCIChaHesbll, WV 
PD: LMa Rappw«l 
W. We Murdock 

6 .ONrEHa1CMPIN' 
IoMJRXZREySaadry 
:rnnEAGJE'IArlre' 

'MNWWiUlarlotesville. VA 

Po Rick Daniels 
MD Kym McKay 

KFMF/Chice, CA 
Po. Many Gann 
AVOW: Liu Key 

IOC TSSH( 
IDNWMLMRIV' 
Em WIJMCEO9tlatie 
RENT 161Volr 
PHWJVA1kwg' 

KCMG/Columbia, MO 
PO: Jim Mures 
lD Was SA Jetur 

ONIELLBCW1le 
ANFOGEMYS tea" 
BMNYWSitas' 
RW Tw' 

CROFRTamr 
PETEOROC'Leg' 
LITIIERRIhne 

WVRK/Columbus, GA 
POSAD Brian Waters 

!.wuoGMVE"tum' 
.PIPI IDInH'A1.Id.' 
EIIEIIaEW.PU' 
iNll 
It {lM1aE11erq' 

WRKIBanbury, CT 
MAW Tan Bar 

IVERYBIG1lmff 
ASIMLL1ae' 

rnWLIEWNPU' 

WTUE/Daylon, OH 
PD: Charpies Onan 
GAMED: Jahn Beads 

NOW 

KODS/uluth, MN 
AM: WSW Munn 
K W: M Jaw 

I? JONWLL[WMPLe 
6 IETnRMWF7MAkabl 

ECONDLKOg619aere" 
HO [ TdtK 

KLAO/El Paso. TX 
POMD Magic Mike Ramsey 

AMO. Beg" Ai Jones 

RSAUfATY'lalrklde' 
I ELWIN GRUEN Ishe 

WRKT/Erie, PA 

VP/Programming'. Ron Kline 
MD Sammy Stone 

KKEG/Fayedeville. AR 
POND Mark Morgan 

IRAN i, 

FIWWPII IF 'r , 

%MISCHI: `apM 
UMTIKRANIZ IV 
SECUOCLTAI65dy 
L1MBnyMOUn11M,aJO' 
NyAIMIIINfMPIAc 

WZZR/Ft. Pierce. FL 

PD: Rich Ulokaae 
2 ANIIJORIYSnrN¡ 

MfRYI]nROELlnld 
%MF'.(NCSapg. 

ANMLLIINCMP'Lk 

WNOD/l+ainesvllle. FL 

PD: Trevor Scott 
rD: DWI My 

s JOINMLIaiCMPVr 
MSSTMdo' 
TRPJCALlY1PTOt' 

WOCMMagerstown. MO 

Po: David War 
MO WM Kauffman 

9 JDINWLIBAMPII" 
B TRINTIee' 

WSTZ/JaGlsdnr MS 
PD: Ow PalYraprr 
APMED Kevin K.W 

SIMONE PAWNS 'Pate 
CINGO/MOIRIYAY1a.. 
ECOIONECAISNSaiC 

WRZXIJaMSOn City- 
TN 

PIAD: Meek E Yoqaasy 

MSSAWo' 
SEVBIMVN71NRShIMr' 

WRKRMalamazoo, MI 
PD: Me Feas 
AMMO: ChM Wanes 

14 JONWIIINGIP'Il" 
FLY5Ta 

WKHY/Lalayene, IN 

PD: Wb Morgan 
ID: Gee Lewis 

12 JD4114111MAAV'Ik 
EM61mde 
SD®xcw sWAHD sonmmp 

WKOOAexirlgton, KY 

PD: Tony Tilbrlt 
MD RakoBOy 

12 WRAC IFNfiVAF he 

5 IDI TiöiaN 
GYAwDOkgI1111IMUbu- 
NITDMJIW 

MX/Little Rock. AR 
PD. Torn Wood 
MD: Jimmy Edwards 

8 DBNWLIFWAAMPlIe 

WBAB/Long Island. NY 

VPwrog Bob Buchmann 
Ops. Dr Erc Wellman 

M ,OIAIIA'(. PENAP 
RODSIWNC( (clix 
HOD I r0.. 

KLOS/Los Angeles, CA 

PD. John Duncan 
MD: RIM Wide 

,BNM II9EMPll' 

WTFX/Lowsville. KY 

OlbydD: PAWS Lae 

PO: Funse Bob 

M MARKYNMN4301Caldm' 

I/ HFL 'nies" 

WOW/Masan, GA 
PO: Jon Byrd 
ID: Vnw sbapbwd 

13 JONMEIIFWNAPU' 
RDOSnVNlllödd" 
PE1E DAM TWO 
DOWDY MPH Wale 

WTAO/Marion, IL 
Int. FOAM Man Mellon 

KFRO/MCAllen. TX 
PD. Mike Donn 
MD. Shao Stevens 

NUIIIHUIIItodbn 
JONWIIIN'MPlie" 
ICOIIOIMCM6H5Mkle- 
RBAOA3VIaIdJde 
JONFOORIYSNdry 

WROC/Minneapolls. MN 
OM Andy Bloom 
PD Lauren MacLeasn 
APOMD: Jay Wagon 

It LYI/INDSKYNSHD %enee 
HOET,ekbafy' 

WCLG/Morgantown. WV 
POMD'. Jeff Miller 
APO. Jun Herrisori 

KtiS havu 

WDHAMIorristown. NJ 

Dnmock Plug Lenny Bloch 
APOMD Terne Cart 

.1141.14A, 
,O:,1 Wet 

WPLRMew Haven, CT 

PO: Jahn Griffin 
10 Pan Lally 

I nay uvis Rea" 

WCKWMew Odeon, LA 
POED: TO Fdwat 

MSSISIdo 
.ONWIIEWN.PU' 

KBATAMessa, TX 
common Best Maw 

5 MSS-PRdM' 

JOMIELEWJAPU' 
RBMOIEYIakfe 

KATT/Okiahoma CNV, OK 
aspo: Chris Babe 
MD: Jab Drh4 

7i (ly1GWU0l( Slits' 
AlfWI ICA tea" 
(COMMA( ciUSNSmie" 

KEZO/Dmaha, NE 
MD: Bloc. Patria 

t ASNMHIENCAMP Lk' 
SIpaPCMtSIWAm'Ssstt" 

KCLB/Palm Springs, CA 
POND Rn SbyWr 

CPADEREOOr 
RDOSIIWAIEods' 

WGLO/Peoria, IL 
OMPO: Jay Henley 
APD:Tm Oilier 

GUW,ELT.bg1aY 
Ip5511Ydo' 
JONIELIDAJWPU- 

WMMR/Philadelphia, PA 

PD: Joe eolMrlonna 
MD: Kw ZS.S 

DII 5511(01)1* lis' 
PER DRODE'Ibkq- 

KDKB/Phoenix. AZ 
O NPD: Tim Marsmille 
MD: Tracy w 

8 JONMELUEMJAPU 

WOVE/Pittsburgh, PA 

PD. Garrett Hart 
MO. Cns Wmer 

18 .NAIN WIILMMIPI* 

WHJY/Providence, RI 

PD. Joe B«nacgua 
MD Sharon Scndrno 

WBBBIRaleigh. NC 

OWPD. Andy Meya 

IDI (dd. 

KRRXIRedding , CA 

COPOMD: Csuy Freeland 
CaPOPromo. DN.: Cady Slaw 

SENISMACErgrE 
RODS1Ewwll1 
JONSEIIe 
DADA 

Il 
WGEREIEVÉ -Caclu 
iRMEALLYMP1ot- 
Ma11EIm 

WRXL/Richmond. VA 

PD. Brian Iles 
APDMO Rik Meybee 

;w HON 
:NNh11W1S15 'Bop 
SG heu 

KCAL/Riverside, CA 
PD. Steve Hillman 
MD'. MJ. Matthews 

WROV/Roanoke, VA 

PD Buzz Casey 

MD. Bryan Slaw 

rVAJIDL:.^.I. rauhra 

WCMF/Rochester. NY 

OM PO. Harry Jacobs 
APO Scat Van Damn 
MD: Owe Kane 

5 JCIIIMALLEKNAP"Lle 
z POOSRWWTEdls' 

CWED1Ja 

CAPMELASWa' 

WXR1UROCMOrd, IL 
PO: WNh Edwards 
W F. Jan Tryar 

ANrAEILEWMPlI' 
SOEMWfOfEMH Eoope. 

M6'Yas@' 

WKOZ/Saginaw, MI 
PM Jak Iaweon 

anise 
HOI tattle( 

IQOLSan Leis DMSpo, CA 
PD: WM Mean 
AMMO RIM NSW* 

COMO/MNIIHYdWa' 
iwBCALLY W lote 
AST TaCer 

IDffX/SaBB Rosa, CA 
PO: swe. Grand 
let kW Kars Wiwi 

SCWMM(OEFUA EooJa 
JONMIIFNCMPlI' 
JOSEPIANim' 

W17E/SaISWB, FL 
K PD/APD: Ron WOW 
WE COW Taylor 

6 MGEYPL/NG OSae" 
SCWMWOEE e.. Emme. 

KISW/Seattle, WA 
VPIGM. Clark Ryan 
MONAD: Cady Faulkner 

CNCtE apllaw' 

KTALShrevepon, LA 

PD: Kern West 
ND: Raps Ktg 

3 fASTe5LLTn' 

3 JONLELLFREAMP ". 

KRRO/Sioux Falls. SD 
PD Jd,n Ford 
MD Kerne Woods 

KXUS/Springfield. MO 
PO/MO Mark McClain 
APD Steve Waters 

WAOX/Syracuse. NY 

PD John McCrae 
APDllD Dave F,rrna 

WZZO/Terre Haute. IN 

PD: Jim Stone 
AP011O ábbie Hunter 

(Itou M I M It,V,ll .h, 

. oellay 15 di ru.eh. 
:'M.IPfli.11a 'aakir. 

WIOT/Toledo. OH 

OWPD'. Darren Amiens 

APD Don Davis 

MO. Susan Gems 

St PANIC `ram 
Vow 

KLPXJTucson. AZ 

OMiPOMD Larry Mies 

KMOD/Tulsa, OK 
O WPo Phil Stone 

MO flab Hun 

8 JONWLLLMMPlk 
FASIBALL-Fr& 

WEGWANLeelIng, WV 
PD: Dana KW 
YU: Jed Jegpr 

J VßOERmIIIEan 
ANWLRNCMPVe 
HOF Teeny 

WRDXAWImIngton, DE 

PAID: Bob Wake 
I SECCMCCIAASan' 
1 JON WLIEWRAPIM 

WRORANNmbLgBn, NC 

K PMED ClaaNa SWIM 

JONWLLEIOAPII' 

KATSIYaMma, WA 
MID: ran WM 

ANMEl1aAM.P1l" 
NUMJIl1ECRI6NSaae' 
MOREIEVa1E1rJWW 
MIGICLOIfOMON1M' 

82 Total Reporters 
82 Current Reporters 
79 Current Playlists 

Did Not Report. Playlist Frozen (3): 

W KLS/Atlanta, GA 
W EBN/Cincinnati, OH 
KOMP/Las Vegas, NV 
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L 
ROCK TOP 50 
SEPTEMBER 4, 1998 

© 

o 

ARTIST- -. _ 
i 

DAYS OF THE NEW The Down Town (Outpost/Geffen) 
KENNY WAYNE SHEPHERD Somehow... (Revolution/Reprise) 
CANDLEBOX It's Alright (Maverick/WB) 
CREED What's This Life For (Wind -up) 
AEROSMITH What Kind Of Love Are You On (Columbia) 

TW 

1839 
1838 
1499 

1488 

1236 0 SEVEN MARY THREE Over Your Shoulder (Mammoth/Atlantic) 1147 
GOO GOO DOLLS Iris (Warner Sunset/Reprise) 1075 
AEROSMITH I Don't Want To Miss A Thing (Columbia) 1058 
DISHWALLA Once In A While (A &M) 980 

Q) MONSTER MAGNET Space Lord (A &M) 961 
BREAKER m KISS Psycho Circus (Mercury) 903 

PEARL JAM In Hiding (Epic) 893 
S 8 10 

12 13 13 

23 17 16 

13 14 14 

+F +5 15 

BREAKER 

2ó 21 

20 19 

23 20 

16 17 

19 18 

- 35 

?4 22 

35 32 

- 36 

'3 23 

41 38 

- 50 

37 37 

30 3J 

32 32 29 

26 27 28 

43 41 41 

/31 29 34 

'36 33 39 

137 38 40 

- 46 46 

- 39 4? 

19 22 25 

DEBUT 

49 45 

43 47 

25 33 45 

28 31 46 

42 44 19 
36 43 48 

CD 
- 48 50 

13 JIMMY PAGE/ROBERT PLANT Shining In The Light (Atlantic) 789 
14 FUEL Shimmer (550 Music) 769 
o BROTHER CANE Machete (Virgin) 693 
16 JERRY CANTRELL My Song (Columbia) 687 
17 STORYVILLE Born Without You (Atlantic) 687 0 SCREAMIN' CHEETAH WHEELIES Boogie King (CapricorMVlercury) 629 0 EVE 6 Inside Out (RCA) 616 

m DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 600 
® METALLICA Better Than You ( Elektra/EEG) 589 
22 VAN HALEN One I Want (Warner Bros.) 585 
23 KENNY WAYNE SHEPHERD Blue On Black (Revolution/Reprise) 562 

m ROD STEWART Rocks (Warner Bros.) 463 
MATCHBOX 20 Real World (Lava/Atlantic) 460 0 FASTBALL Fire Escape (Hollywood) 370 

® HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 364 
ROD STEWART Cigarettes & Alcohol (Warner Bros.) 350 

e) LENNY KRAVITZ Fly Away (Virgin) 342 
m SEMISONIC Singing In My Sleep (MCA) 302 
® ROB ZOMBIE Dragula (Geffen) 302 

GOV'T MULE She Said, She Said (Capricorn /Mercury) 290 
33 DRAIN S.T.H. Crack The Liars Smile (Mercury) 276 
34 

36 

® 

m e 

m 

FASTBALL The Way (Hollywood) 272 
TRAGICALLY HIP Poets (Sire) 271 
BROTHER CANE I Lie In The Bed I Make (Virgin) 266 
PEARL JAM Wishlist (Epic) 265 
RAMMSTEIN Du Hast (Slash /London/Island) 251 
LYNYRD SKYNYRD Berneice (CMC) 250 
SMASHING PUMPKINS Perfect (Virgin) 249 
WHY STORE When You're High (Way Cool Music /MCA) 229 
JOHN MELLENCAMP Your Life Is Now (Columbia) 225 
LOCAL H All The Kids Are Right (Island) 222 
ERIC CLAPTON She's Gone (Duck/Reprise) 214 
JOHN FOGERTY Premonition (Reprise) 213 
MEGADETH A Secret Place (Capitol) 207 
FLYS Got You (Where I Want You) (Trauma/Delicious Vinyl) 202 
METALLICA Fuel (Elektra/EEG) 182 
HOLE Celebrity Skin (DGC /Geffen) 164 
EVERCLEAR Father Of Mine (Capitol) 162 

TOTAL PLAYS -1 TOTAL 

Lw 2N, 3W STATIONS /ADDS 

1844 1863 1777 78/0 
1772 1700 1603 78/0 
1547 1550 1564 74/0 
1406 1356 1245 74/1 
1197 1141 1017 73/0 
1106 1043 982 74/1 
1123 1236 1282 58/1 
1158 1335 1377 54/0 

994 932 853 71/0 
940 942 923 64/0 
411 - - 75/12 
894 876 782 58/2 
944 1141 1354 48/0 
837 848 831 47/1 
691 630 523 56/1 
790 821 822 49/0 
720 754 735 44/0 
476 340 97 57/3 
528 452 379 49/4 
584 577 552 36/0 
557 543 515 59/1 
631 652 593 50/0 
601 590 636 45/0 
294 129 62 46/9 
498 541 487 34/0 
307 252 252 34/5 
292 64 - 28/2 
495 606 781 28/0 
278 207 202 32/6 
157 22 12 36/6 
287 245 168 36/1 
330 344 319 26/0 
331 338 330 32/0 
385 417 463 22/0 
245 205 186 35/7 
298 359 358 28/0 
264 322 363 24/0 
250 239 212 26/0 
184 164 93 18/1 
240 228 164 20/1 
478 547 601 20/0 

53/52 
187 144 105 26/2 
182 192 210 18/0 
303 476 629 19/0 
319 384 387 24/0 
187 193 160 26/1 
189 246 255 16/0 

9 - - 32/11 
173 139 135 15/1 

This chart reflects airplay from August 24 -30. Songs ranked by total plays. Highlighted songs indicate Breaker. 
82 Rock reporters. 79 Current playlists. Songs below No. 25 are moved to recurrent after 26 weeks. ©1998, R &R Inc. 

MARILYN MANSON The Dope Show (Nothing /lnterscope) 
- 157. Total Stations. 16, Adds: 0 

SECOND COMING Soft (Capitol) 
- _s. 154. Tow Stations: 21. Adds: 4 

DADA California Gold (MCA) 
145. Total Stations: 18. Adds 1 

FINGER ELEVEN Quicksand (Wind -up) 
Total Stations: 21. Adds: 5 

BIG WRECK Blown Wide Open (Atlantic) 
- -;gis 131. Total Stations 15, Adds: 0 

FLIGHT 16 If All The World Hated Me (550 Music) 
'::s 130. Total Stations 21. Adds 2 

STABBING WESTWARD Sometimes It Hurts (Columbia) 
Total Plays 125 Total Stations: 17, Adds: 4 

BRIAN MAY Business (Hollywood) 
Tótal Plays 105. Total Stations: 18, Adds: 4 

SHERYL CROW My Favorite Mistake (A &M) 
Total Plays. 103 Total Stations: 7, Adds: 0 

MOON DOG MANE Turn It Up (Eureka) 
Total Plays. 99. Total Stations: 20. Adds: 7 

Songs ranked by total plays 

163 

BREAKERS 

KISS 
Psycho Circus (Mercury) 

TOTAL PLAYS/INCREASE TOTAL STATIONS /ADDS 

903/492 75/12 
CHART 

Q 
SCREAMIN' CHEETAH WHEELIES 
Boogie King (Capricorn /Mercury) 

TOTAL PLAYS /INCREASE 

629/153 
TOTAL STATIONS/ADDS 

57/3 
CHART 

Q 

MOST ADDED 
ARTIST TITLE LA65.à, ADDS 

JOHN MELLENCAMP Your Life Is Now (Columbia) 52 
KISS Psycho Circus (Mercury) 12 
HOLE Celebrity Skin (DGC /Geffen) 11 
ECONOLINE CRUSH Surefire (Never Enough) (Restless) 10 
ROD STEWART Rocks (Warner Bros.) 9 

COWBOY MOUTH Whatcha Gonna Do? (MCA) 7 

MOON DOG MANE Turn It Up (Eureka) 7 

TRAGICALLY HIP Poets (Sire) 7 

JOHN FOGERTY Almost Saturday Night (Reprise) 6 
LENNY KRAVITZ Fly Away (Virgin) 6 

SEMISONIC Singing In My Sleep (MCA) 6 

MOST INCREASED 
PLAYS 

ARTIST TITLE LABEL(S) 

TOTA'. 

PLAY 
INCREASE 

KISS Psycho Circus (Mercury) +492 
JOHN MELLENCAMP Your Life Is Now (Columbia) +225 
ROD STEWART Rocks (WamerBros.) +169 
HOLE Celebrity Skin (DGC /Geffen) +155 
SCREAMIN' CHEETAH WHEELES Boogie... (Capricom l airy) +153 
SEMISONIC Singing In My Sleep (MCA) +145 
BRIAN MAY Business (Hollywood) +95 
MOON DOG MANE Turn It Up (Eureka) +89 
SHERYL CROW My Favorite Mistake (A &M) +88 
EVE 6 Inside Out (RCA) +88 

HOTTEST 
RECURRENTS 

ARTIST T,TLE LABEL 

SEMISONIC Closing Time (MCA) 
CREED My Own Prison (Wind -up) 
MARCY PLAYGROUND Sex And Candy (Capitol) 
CREED Torn (Wind -up) 
DAYS Of THE NEW Touch, Peel, And Stand (Outpost/Geffen) 
JERRY CANTRELL Cut You In (Columbia) 
WALLFLOWERS Heroes (Epic) 
MATCHBOX 20 3am (Lava/Atlantic) 
DAYS OF THE NEW Shelf In The Room (OutposUGeffen) 
GREEN DAY Time Of Your Life (Good Riddance) (Reprise) 

Breakers: Songs registering 500 plays or more for the first lime. Bullets 
awarded to songs gaining plays over the previous week. If two songs 
are tied in number of plays, the song being played on more stations Is 
placed first. Most Increased Plays lists the songs with the greatest week - 
to-week increases in total plays. Weighted chart appears on R&R ONLINE. 

Added At: 
WLZR WZZR 
KTUX WZZQ 
WWCT WQWK 
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(iievc (soup) 
MOST ADDED ACROSS THE BOARD! 

ACTIVE ROCK #1 
WRIF KIOZ 
WXTM WXT 
KQRC KSJO 
WXRC WMFS 

and more! 

ore The Box 
WJIü18x 

(XR 

ALTERNATIVE 
WBCN WENZ 
KXTE KKND 
WPLA WOXY 
WHTG WBZU 
KFTE and more! 

Before The Box At: 
KTC 

MAINSTREAM ROCK 
WEBN KATT 
KFRQ KLAQ 

ROV and more! 

o .0 0 tations 

Well battle anybody. 

"Surefire (Never Enough)" 

crushes the competition 

beating heavyweights 

Hole, Marilyn 
Mmatc e& 

KORN in cage 

CONTACT DREW MURRAY 212 -930 -4971 
.; R BRUCE MCDONALD 212 -930 -4781 

From the album 'The Devil You 

The BM6 Logo is a trademark of BM6 Music 

19gß EMI Music Canada. All rights reserved. 'EMI' is a registered trademark of EMI Group PLC 
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ROCK PLAYLISTS 
MARKET e7 

KLOS/Los Angeles 
1310) 840-4836 
0uncan1ViIde 

Q(LOS955) 

LAYS MTISTRITLE 
3W 2W LW TW 

PLAYS 

ow 2w LW TW 
19 17 1 BIG HEAD TO D_. /Boom B - 31 33 34 31 

1 10 1 1 G00 G00 DOLLSans 32 32 33 31 
7 14 1 KENNY WAYN SHEPHERDBICe On Black 30 32 32 29 
618 1 MATCHBOX 2 /Real World 16 15 28 26 

15 15 1 ROLLING STO ES/Saint 01 Me 31 30 33 26 
LYNYRD SKY YRD/Berneoce 16 17 15 27 

2 1 DAVE MATTHEWS BAND /Stay IWasimg Timm 16 14 15 15 
1 1 DISHWALLAkO ce In A Awe 28 34 30 16 
7 1 1 ROY ROGERS/You Cant Stop Now 14 14 16 15 

1 

PAGE/PLANT /Shining In The Light 12 15 15 16 
0 ERIC CLAPTO /She's Gone 15 15 17 14 

11 1 AEROSMPIIIY Don't Want To 18 13 14 14 
1 ROD STEWAR 'Rocks 8 10 9 13 

BRIM SETZE ORCH.RM Cats On A Hol. 12 14 17 13 
1 SCOTT THOMAS BAND /Never Coming Horn. 16 15 16 13 

VAST/Touched 6 6 6 13 
5 ROO STEWAR /005 La La 13 13 14 13 

12 1 SCOTT THOMAS BAND/Black Valenune 32 24 17 12 
STORYVILLE/Born Without You 15 14 15 12 

6 BUDDY GUY F J. LANG/Midnight Train 10 14 12 
5 FREDDY JONES BAND /Boner Tomorrow 14 12 

FASTBALL/Fir Escape 10 11 10 11 
7 7 GRANT LEE B FFALO/Truly. Trutt' 17 14 15 11 

5 7 BLUE OYSTER CULT /Harvest Moo - 15 15 15 10 
11 11 ROD SIEWAR /Cigarettes A Alcor - 8 1 
11 9 PORCUPINE T EE/Wailing Phase - 8 9 
3 4 ERIC CLAPTO My Father's Eyes 9 8 7 
2 1 JOHN FOGER Y /Premonition { 

3 1 JOE SATRIAIAIghis 01 Heaven s 
4 6 LITTLE FEAT /Lao Motives 16 13 12 3 

IMO MARKET #17 

KOKB/Phoenia 
(602) 897-930'. 

MaranvBle/lea 

WAY, ARTIEtRITLE 
,W WY LA 1W 
17 19 2 33 DISHWALLA/O c In A While 
32 33 3 32 CANDLE80X/Its Aright 
17 19 3 32 SEVEN MARY T REE/Over Your Shoulder 
33 34 3 31 AEROSMITH/WMt Kind Of Love... 

3 1 25 HOOTIE...O Will Wad 
32 32 3 24 KENNY WAYNE HEPHERD/Somehow 
17 16 1 17 ANOUK/Nobod Wife 

2 1 17 EVERCLEAR/Fatler Of Mine 
17 ROD STEWART / ocks 

14 16 I 16 BROTHER CANE/Machete 
17 16 1 16 DAVE MATTHEWS BAND/Stay (Wasting Gmei II SHERYL CROW /My Favorite Mistake 
15 18 1 16 TRAGICALLY HIP /Poets 
16 15 1 15 SCREAM'S' CHEETAH../Boogie King 
2 13 1 IS FLYS /Got You (What..3 

- 11 KISS/Psycho Coats 
15 14 1 14 LENNY KRAVITZ/Fly Away 

2 1 14 MARILYN MANSON/The Dole Show 
19 16 1 13 BETTER THAN EZRA/One More Moro 

t 1 13 DADA/California Gold 
2 1 13 STABBING WESTWARD /Sometimes ^ 

3 1 12 FUEL /Shimmer 
1 10 10 VAST/Touched 

11 10 AEROSMIT11/1 Don't Want To . 

11 10 DAYS OF THE NEW/The Down Town 
11 10 EVE 6 /Inside Out 
12 10 PAGE/PLATShaung In The Light 

3 31 2 10 STORYVILLE/Born Without You, 
- I I 9 DEAD HOT WORKSHOP/Hanging Out W.. 

18 15 1 1 GLORITONE /Hallway 

96 

NATS ARTIST/WM 
M 2W LW TM 
!2 23 25 2 
!4 27 24 2 

13 10 21 2 
2 

11 10 13 2 

e 13 14 1 

2 12 1 

I 12 13 1 

2 12 14 1 

5 10 12 1 

6 1 

3 

5 

5 

MARKET 847 

WCMF/Rochester. NY 

(716) 27272ó_ 
JacoOS/Kane 

AEROSMITHW/hai Kind Of Love.. 
DAYS OF THE NEW/The Down Town 
KENNY WAYNE SHEPHERD /Somehow... 
KISS /Psycho Circus 
METALLICA/Beuer Than You 

BIG WRECK/Blown Wide Open 
FASTBALL/Fire Escape 
CMDLEBOX/11's Aright 
STORYVILLE /Born Wlihoul You 
TRAGICALLY HIP /Poets 
HOOTIE.. /I Will Wan 

DRAIN S TH /Crack The Liars... 
PAGE/PLANT /Shining In The Light 
OZZY OSB00RNE/Back On Earth 
SEVEN MARY THREE /Over Your Shoulder 
PAGE /PLANT /Most High 
PEARL JAWGroen To Fly 

JOHN MELLENCAMP/Your Lile Is Now 
BRIAN MAY /Busmess 
SCREAMIN' CHEETAH /Boogie King 
BIG WRECK/That Song 
AEROSMITH / Fallire In Love... 

KENNY WAYNE SHEPHERD /Blue On Black 
CARAMEL /Halo 
AEROSMITH /Pink 
PEARL JAM/Wisnllsi 
METALLICA/Fuel 
BIG WRECK/The Oaf 

ROLLING STONES /Saint Ot Me 

DAYS OF ivy NfWTouch. Peel. Ana. 

MARKET 956 

WRXL/Richmond 
(804) 756-6400 
Illes/Maybee 

Ars ARTISTRITLE 
12W Lw TW 

24 21 33 AEROSMITH/What Kind Of Love.. 
24 25 33 KENNY WAYNE SHEPHERD /Blue On Black 

22 23 32 GOO G00 DOLLS /Iris 
24 23 30 MARCY PLAYGROUND /Sell And Candy 
23 24 30 CHRIS CORNELUSunshower 
16 16 23 DAYS OF THE NEW/The Down Town 
17 17 33 ROD STEWART/Cigarettes 8 Ncohol 
15 15 22 EVE 6'Inside Out 

14 17 22 SMASHING PUMPKINS /Perfect 
14 15 22 FASTBALL/Fne Escape 
16 17 21 VAN HALEN/One I Want 
13 17 21 CREED/What's This Lilo For 

13 15 1 KENNY WAYNE SHEPHERD /Somehow... 
9 1 CRACKER/The Good Lite 

6 6 1 CMDLEBOX/lis Angst 
6 7 1 METALLICABeller Than You 
7 7 1 SEVEN MARY THREE/Our Your Shoulder 
6 6 HUNGER4ree 
5 6 STORYVILLE/Born Without You 

5 7 DISHWALLADnc. In A While 
5 5 JERRY CANTRELLMy Song 

PEARL JAWIn Hiding 
HARVEY DMGER/Fagpole Sind 
KISSPsycho Circus 

wawa- 

FIND COMPLETE PLAYLISTS FOR ALL ROCK REPORTERS ON R &R ONLINE 

MARKET as 

WMMR/Philadelphi. 
(610) 771 -0933 
Bonadonnal Zip Pr 

ARWBTRITLE 

PEARL JAM/In Hiding 

KENNY WAYN HFPHERD /Somehow.. 
DAYS OF THE NEW/the Down Town 
BROTHER CA EMachete 
AEROSMITH/I Don't Want To .. 

FUEUShimmer 
DISHWALLAOnc In A While 
MATCHBOX 20 /Real World 

WALLFLOWERS /Heroes 
PEARL JAM/Wis list 
PAGE/PLANI/Shi ono In The Light 
BROTHER CANE Lie In The Bed... 
VAN HALEWOne I Want 
JOE SATRIANI /A Train 01 Angels 
LENNY KRAVITZ61y Away 
CANDLEBOX/II's Alright 
KENNY WAYNE SHEPHERD /Blue On Black 
ROD STEWART / Cigarettes s Alcohol 
F00 FIGHTERS /My Hero 

OUR LADY PEACE /Starseed 
SEMISOMC/SMging In My Sleep 
DAVE MATTHEWS BAND /Slay (Wasting Time) 
SEVEN MARY THREE /Over Your Shoulder 

VAN HALENMmhout You 

ROD STEWART /Rocks 
HOLE/Celebrity Skin 

EVE 6/Inside Out 
KISS/Psycho Comm 
CRACKER/The Good Lily 
JERRY CANTRELL/My Sono 

w 2w LW TW 
- 16 18 1 

19 17 17 1 

18 18 15 1 

19 18 11 1 

16 6 15 16 1 

6 18 15 1 

'9 17 16 1 

70 16 18 1 

'7 16 17 1 

/4 11 

14 10 

'4 13 
11 9 
13 11 

TO 

á 

1 

17 1 

12 1 

15 1 

9 1 

9 1 

10 1 

. 

8 

10 

6 

, 

e 3 4 

4 4 4 

4 4 4 

ARWSTRITLE 

MARKET #20 

WOVE/Pittsburgh 
(412) 937-1441 
Hart/Winter 

HOOTIE..l1 WA Wait 
PEARL JAWIn Hiding 
JOHN MELLENCAMP/Your Life Is Now 
AEROSMITH/I Don't Want To... 

KENNY WAYNE SHEPHERD /Somehow.. 

SEVEN MARY THREE/Over Your Shoulder 
FASTBALL/Fee Escape 
TRAGICALLY HIP/Poets 
ROD STEWART/Rocks 
DISHWALLA/Once In A Whole 

DAYS OF THE NEW/TM Down Town 

CANOLEBOX/Its Aright 
KISS/Psycho Circus 
FUEUShmmen 
VAN HALEN/One I Want 
DAVE MATTHEWS BAND/Stay (Wasting Time) 
HOLE/Celebrity SW 
PUSH/Wnhout A Doubt 
STORWILLE/Born Wilhoul You 

MONSTER MAGNET /Space Lord 
CREED/What's this Life For 

AEROSMITHMTM Kind 01 Love.. 
DRAIN S.TH /Crack The Liars_. 

JERRY CANTRELL/My Song 
ERIC CLAPTON /She's Gone 
MATCHBOX 20 /Long Day 

WALLFLOWERS /The Difference 
TONIC /II You Could Only. 
MATCHBOX 20 /Real World 
COUNTING CROWS /Angels 01 

MARKET 848 

W688/Ra le lgh 
19191 876-383'. 

Meyer 

PLAYS AATISTRITLE 
SW 2W LW 1W 

4 47 46 47 JERRY CANTRELL/My Song 
46 47 47 47 CREED/What's This Life For 

7 47 47 47 DAYS OF THE NEW/The Down Town 
6 47 47 47 F00 FIGHTERS /Baker Street 
7 48 46 47 AEROSMITH/Wnat Kind Of Love... 

47 47 47 47 PEARL JAM/Wishl'ist 
48 47 46 47 FUEL/Shimmer 

1 21 19 24 SEVEN MARY THREE/Over Your Shoulder 
23 21 24 23 FASTBALUFRe Escape 
21 24 23 23 KENNY WAYNE SHEPHERD /Somehow. 
20 22 23 23 FINGER ELEVEN /Quicksand 
22 21 22 22 METALLICA/FUel 
24 22 24 22 MONSTER MAGNET /Space Lord 
20 20 20 21 FAR TOO JONES/As Good As You 
21 19 19 21 EVE 6l node OW 
21 19 20 21 CANDLEBOX/It's Arggh! 
19 19 20 20 SMASHING PUMPKINS /Pertecl 
17 18 18 19 MATCHBOX 20/30m 
18 17 19 19 SEMISONIC /Closing Time 
16 17 18 II EVERCLEAR/I Will Buy You. 
19 19 1B GOO GOO DOLLS/Irrs 

16 17 EVERYTHING /Hooch 
15 19 18 17 FASTBALIJThe Way 
16 17 16 17 CREED/Torn 
113 16 18 16 MARCY PLAYGROUND /Sex And Cam, 

16 JERRY CANTRELL/Cut You In 
17 16 18 16 KENNY WAYNE SHEPHERD /Blue On Black 
16 19 17 15 MATCHBOX 20/Real World 

- 10 13 LOCAL HMI The Kids Are... 
- 10 12 EVERCLEAR/Father DI Mine 

MARKET 057 

WPYX/Albally, NY 

1518) 785 -9061 
Cooper 

PLAYS ARtISTTrtci 
W 2W LW rw 
5 25 26 27 DAYS OF THE N WRhe Down Town 

26 27 26 26 MATCHBOX 211/ eat Wood 
26 24 25 25 G00 GOO DOLL /Ins 

2 12 24 25 CANDLEBOX/It's Alright 
3 26 24 23 AEROSMITH/I D nt Want To... 
3 22 6 20 SEMISONIC/Clo 0g Time 

6 13 1 HOOTIE_ /I Will Wart 
12 11 14 1 

- 1 

14 14 1 

4 11 12 1 

11 10 12 1 

0 

8 

7 

4 

8 

8 1 

8 

8 

8 I 

6 

9 

7 

8 

7 1 

5 

8 

KENNY WAYNE HEPHERD /Somehow_. 

SHERYL CROW/My Favorite Mistake 
SMASHING PUMPKINS /Perlect 
SEVEN MARY THREE/Over Your Shoulder 
FUEUShimmer 
KISS/Psycho Cir us 
KENNY WAYNE HEPHERD/Blue On Black 
SAMMY HAGAR/Both Sides Now 
GREEN DAY/Time Of Your Life_. 

MATCHBOX 20/ am 
DAYS OF THE N WROUCn, Peel. Md... 
FASTBALUfhe Way 
EVE 6/Inside Out 

DISHWALLA/Once In A While 
JERRY CANTRELL/My Song 
CREEDAVhat's This Life For 

TONIC/Open Up roar Eyes 

BIG HEAD TODO..IBoom Boom 
SMASH MOUTH/W31Wo On The Sun 
METALLICABeeer Than You 

SCREAM'S' CHEETAH.. /Boogie King 
TRAGICALLY HIP/P9els 
ALROSMITHAITM Kind Of Love... 

KISW, 
9 9.9 f'M11 

MARKET #13 

KISW/Seattle 
12061 285 -7625 
Ryan /Faulkner 

LAYS AR115t'TITLE 

w 2W LW TW 
28 27 2 28 DAYS OF THE EWAne Down Town 
27 28 2 2B CANDLEBOX/Its Alright 
27 26 2 27 PEARL JAM /In Hiding 
27 28 2 20 MONSTER MA NET /Space Lord 
15 16 1 1 KENNY WAYN SHEPHERD /Somehow... 
16 16 1 1 BROTHER CANE /Machete 
16 18 1 1 JERRY CASTE! LLMy Song 
18 18 1 1 CREFDANhatt Ohms Lire For 
17 15 1 1 AEROSMITH/WMI Kind Of Love... 
17 iB 1 1 METALLIC/Better Than You 
12 12 

10 13 1 

1 

12 

9 

7 

8 1 

8 

9 

11 1 

5 

BROTHER CANER Lie In The Bed .. 
F00 FIGHTERS/My Hero 
KISS/Psycho COON 

DAYS OF THE NEW/Touch. Peel. And.. 
CREED/My Own Prison 

RAMMSTEIN/Du Hest 
SECOND COMING/Son 
MEGADETH /A Secret Place 

JERRY CANTRELUCui You In 
PEARL JAWGiven To Fly 

TOOL/Eulogy 
ROB ZOMBIE/Dtagula 

TRAGICALLY HIP /Poets 
KENNY WAYNE SHEPHERD/Blue On Black 
TONIC/Open Up Your Eyes 
COLLECTIVE SOUL/Where The River... 
OFFSPRING/( Choose 
SOUNDGAROEN /Rhinosaur 
CHRIS CORNELUSunsnower 
METALLICMhe Memory Remains 

MARKET 029 

KCAL/Riverside 
(909) 793 -3554 
Hoffman /Matthews 

PLAYS ARTIST/MU 
w 232 LW TW 

46 35 46 45 KENNY WAYNE SHEPHERD /Somehow 
- 29 44 KISS/Psycho it us 

45 39 14 44 OZZY OSBOU NE/You. Looking AI 
44 37 45 44 CREEDAYhaSS T is Lde For 
46 39 44 42 CANOLEBOX/Its Aright 
23 19 19 48 MONSTER MAG ET/Space Lord 
36 34 38 3S AEROSMITH/I D At Want To. 
42 39 46 n F00 FIGHTERS/My Hero 
6 14 20 21 BROTHER CANE Machete 

19 18 18 20 DLR BAND/King 01 The Hill 
18 19 22 2 METALLICA/Bett r Than You 
20 19 21 1 RAMMSTEIN /Du Hast 

36 31 17 1 CREED/Torn 
16 ID 12 1 AEROSMITH/Wn I Kind Of Love.. 
It 9 11 1 GOO GOO DOLLSIris 
10 7 7 MEGADETWA Secret Place 

HOLE /Celebrity Skin 
8 6 B ROB ZOMBIE /Dragula 

BLUE OYSTER CULT/Lwe For Me 
- 7 VAST/Touched 

II 8 SEVEN MARY THREE/Over Your Shoulder 
8 4 1 ANTHRAX/Inside Out 
5 6 DAYS OF THE NEWRhe Down Town 
4 7 VAN HALEN/One I Want 
7 4 NEANDERTHAL Metal Health 38 

- - KORN /Got The Lite 

- - JOE SATRIANI/A Train U Anus 

TH MARKET #52 

WTFX/Lauisville 
(502) 560 -1069 
Future Bob /Lee 

PLAYS ARTIST/TITLE 
3W 2W LW 1W 
26 28 30 24 TOOLJFOHy Si 2 

7 33 32 23 MONSTER MAG ET/Space Lord 
17 18 23 23 CREED/What's T is Life For 

6 19 26 n MARCY PLAY ROUND/Saint Joe Or 
6 29 28 21 DAYS OF THE IV/The Down Town 

10 10 20 MARILYN MA S N/The Dope Shop. 
8 15 17 2 MFTALLICAF el 

8 20 18 1 CANDLEBOX/Its Aright 
5 17 18 1 PEARL JAM/In Hiding 
6 20 19 1 ROB ZOMBIE/Dragula 
- 16 1 JERRY CMTRELUCui You In 

10 1 KISS /Psycho Circus 
- to 1 MARILYN MASON /Golden Years 

19 19 1 SEVEN MARY THREE /Over VOW Shoulder 
1 FUEL/Shimmer 

6 8 1 RAGE AGAINST. /No Shelter 
DAYS OF THE NEW /Got To Be 

3 5 SCREAM'S' CHEETAH../Boogie King 
8 ROB ZOMBIE/LMng Dead Gin 

4 6 7 KORN /Got The Lote 

3 6 CARAMEUHtIo 
7 5 6 GIRLS AGAINST BOYD/Park Avenue 
5 6 5 RAMMSTEIN /Du Hast 
5 6 5 GLORItONE/Hallway 

2 3 KID ROCK/( Am The Bullgod 
3 FLIGHT 1611 Al The World... 

HOLE/Celebrity Skin 
3 VAST /Touched 

5 6 6 ANTHRAX/Inside Out 
4 FINGER ELEVEN /Quicksand 

KMOD 
97.5 

MARKET 960 

KMOO/Tulsa 
1918) 664 -2810 
Stone /Hurt 

PLAYS ARTISTRITLE 
3W 2W LW TW 

8 24 27 29 MOLLY HOTU E Miss Saturday Not' 
4 27 26 23 AEROSMITH/Wh 1 Kind 01 Love.. 

9 29 30 26 KENNY WAYN HEPHERDISOmehov. 
9 28 26 26 VAN ZANT/Th !Was Yesterday 
2 22 21 23 STORWILLE/ orn WitnoN You 

10 21 1 ROD STEWAR / mks 
7 18 21 1 SWAMP BOOG E QUEEN/Help Is On The way 
6 17 18 1 BLUE OYSTER CULT /Harvest Moon 
- 16 1 LITTLE FEAT/Home Grown 

1 INDIGENOUS/Now That You 're Gone 
6 14 13 1 LYNYRD SKYNYRD /Bernice 

12 11 11 1 DISHWALLNOnce In A While 
9 9 10 1 METALLICA1BeOer Than You 

- BRIAN MAY /Business 
KISS/Psycho Cieco 

5 9 MONSTER MAGNET /Space lord 
- - JOHN MELLENCAMP/Vour Life Is Nov. 

7 TRAGICALLY HIP/Poets 
10 10 BROTHER CANE /Machete '1 7 CREED/What's This LHe For 
to 1 10 GOVT MULE/She Said. She Said 
7 1 9 VAN HALEN/One 1 Want 
- 7 SCREAM'S' CHEETM..IBOOgre King 

SEMISONIC/Smging In My Sleep 
11 8 9 FUEL/Shimmer 
1 7 7 DRAIN S TH /Crack The Loos_. 

- - FASTBALUFire Escape 

ROCK 100.3 

PLAYS ARTIST/TITLE 
w 2w we TW 

' ? 11 1 

- 5 

- 6 
4 6 
7 5 

7 7 

5 7 

9 6 

5 1 

6 6 

5 5 

8 8 

9 

13 

11 

1 

12 

is 

9 

é 

7 

5 

9 

6 

7 

7 

6 7 

7 5 

MARKET #14 

WROC /Mi nnea pops 
(617 

DEEP PURPLE/My Fula Kno That 

JERRY CANTRELL/My Song 
MONSTER MAGNET /Space Lord 
DLR BANO/SMm Dunk 

AEROSMITH/Whal Kind m Love 
LYNYRD SKYNYRD/Bernelce 
METALLICA/Bmer Than You 
ME TAL L ICAFuel 

,KENNY WAYNE SHEPHERD/Blue On Black 
CREED/Whala This Lk For 

FEEDER /High 
ROB ZOMBIE /Dtagula 
FLYS/She's So Huge 

RAMMSTEIWDu Hast 

DRAIN S.EHICrack The Lars.. 
TOOUEulogy 

MEGADETH/A Secret Place 
KISS/Psycho Circus 
BROTHER CANE /Machete 
SEVENDUST /Black 

SMASHING PUMPKINS/Perlecl 
FUEL /Shimmer 
DAYS OF THE NEWRhe Down Town 

FINGER ELEVEN/Ouicksand 
MARILYN MAN5ONRne Dope Show 
STABBING WESTWARD /Save Yourse0 
BRIAN MAY/Business 
STABBING WESTWARD /Sometimes It Hun 
PAGE/PLANT /Shining In The Light 
HUNGER /Fine 

94 MY 
PLAYS ARIISTRIILE 
3W 2W LW TW 

8 28 22 2 
s7 27 17 2 
25 28 18 2 
14 26 22 2 
N 14 11 2 

- - 11 1 

9 14 10 1 

10 1 

16 14 11 1 

!4 13 9 1 

17 1 

15 14 10 1 

7 11 10 1 

15 1 

16 16 8 1 

14 12 11 1 

13 1 1 

11 9 

6 7 

7 6 

5 

6 
11 16 

'3 13 

6 

8 

8 

3 7 9 

MARKET 031 

WHJY/Providence 
1401) 438.6110 
BevilacgOa/Sctulloo 

AEROSMITH /I Dont Want To... 
GOO G00 DO L /Ins 
SEMISONIC/CI s no Time 

DAYS OF THE EW/The Down Town 
KENNY WAYN HFPHERD /Somehow_. 
BARENAKED LADIES/The Old Aganmenl 
JERRY CANTR LL/My Song 
SMASH MOUTH/WOK On The Sun 
MATCHBOX 2 /3am 
FUEL /Shimme 
TONIC/II You odd Only 

This Lily For 

SEVEN MARY THREE/Over Your Shoulder 
KISS/Psycho imus 
THIRD EYE BL ND /Semi- Charmed Lilo 

DAVE MATTHEWS BAND/Stay (Wlmmg Gm.) 
BARENAKED LADIES /One Week 
MONSTER MA NET /Space Lord 
EVE 6/Inside ul 

DISHWALWO ce In A While 
RAMMSTEIN/Du Hast 
SMASHING P MPKINS /Perlect 
ROB ZOMBIE/Oragula 
VA HALER /0 e I Want 
WHY STORE/When You're High 
SCREAM'S' C SETA /I /Boogie Kin 
PEARL JAWIn Hiding 
METALLICAB Her Than You 
MARILYN MANSON/The Dope Show 
AEROSMITH/Whai Kind 01 love 

MARKET #53 

KATT /Oklahoma City 
(405) 848 -0100 
Baker /Daniels 

PLATS AnnstiTIRE 
W 2W LW TW 

23 26 26 2 CMDLEBOX/I s Aright 
0 29 31 2 FUEL /Shimme 

1 23 20 2 SEVEN MARY THREE/Over Your Shoulder 
21 25 23 2 KENNY WAYN SHEPHERD/Somehow 

6 - - 2 GOO GOO DO LS/Iris 
2 23 21 2 MONSTER M GNETSpace Lord 
7 27 24 2 CREED/Torn 
- 12 15 2 STABBING W STWARD /Sometimes 

22 21 23 2 DAYS OF THE NEW/The Down Town 
5 27 21 2 AROSMITH/l Don'I Want To 

21 17 2 CREED/What's This Life For 
11 17 21 2 EVE 6/Inside Out 
20 19 24 1 STORYVILLE/Born Without You 

12 13 1 SMASHING PUMPKINS / Pertem 
11 12 12 1 LOCAL HMI The Kids Are_. 
8 13 13 1 ROB ZOMBIE/Dra9ula 

10 13 1 BROTHER CANE/Machete 
12 21 23 1 RAMMSTEIN/Du Hast 

9 10 1 FLYS/GOt You (Where_ .) 
12 9 13 PEARL JAWIn Hlmng 
12 11 11 DISHWALLA/Once In A WY, 
26 15 18 SMASHING PUMPKINS /Ava A: 

- MARILYN MMSORThe Dope S. 
KISS/Psycho Circus 
KORN/Got The Lile 
METALLICA/Better Than You 

ECONOLINE CRUSH /Surefire (Neue' 

96.1 KLPX 
MARKET 061 

KLPX/Tueson 
(520) 622.6711 
Mlles 

PLATS ARTIST/TITLE 
171 

26 
LW 

25 KENNY WAYN HEPHERD /Somenoo 
22 26 26 26 CANDLEBOYJI s Aright 
14 24 24 2W TRAGICALLY HI /Poets 

17 n KISS/Psycho it ate 
15 19 16 1 DISHWALLA/Once In A While 
18 26 23 1 GOO G00 DO LSIris 

13 13 17 1 MONSTER M G ET /Space Lord 
15 1 LENNY KRAVI /(Fly Away 

16 18 18 1 SEVEN MARY T REE/Oner Your SOouldel 
13 16 1 DADA/Cablorma Gold 

13 20 17 1 BROTHER CANE/Machete 
- 14 17 1 SCREAMIN' CHEETAH.. /Boogie King 

9 13 10 1 AEROSMITH/What Kind 01 Love... 
1 ROD STEWART /Rocks 

19 21 1 7 DAYS OF THE NEW/The Down Town 
13 14 1 1 DAVE MATTHEWS BAND/Stay (Wasting I - 
11 17 1 VA HALENIOne I Want 
11 12 1 KENNY WAYNE SHEPHERDAFIue On 818./ 
5 8 METALLICA/Bener Than You 
7 9 BROTHER CMEA Lie In The BeO... 
7 9 ERIC CLAPTONShet Gone 

15 11 BUDDY GUY F/J. LANG/Midnight Train 
14 17 1 WHY STORE/When Youre High 

- SECOND COMING /Soft 
BRIAN MAY/Business 

11 13 16 AEROSMITH /I Don't Want To... 
7 8 7 MARCY PLAYGROUND /See And Candy 

13 11 7 PAGE/PLANT/Shining In The Lot 
- JOHN MELLENCAMP/Your Lile Is Now 
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MARKET 916 

WBAB/LOng Island 
(5161 587-1023 
Buchmann /Wellman 

LAYS R1,S111111 
A W 7W LW TIN 

36 as AEHOSMITHAI Don't Want To... 
35 35 G00 GOO DOLLS/Ins 
35 25 MATCHBOX 20/Real Wodd 
24 30 SEMISONIC /Clomp Time 

' 24 26 DAVE MATTHEWS BAND/Stay ( Washng Tome) 

- 24 JOHN MELLENCAMP/Your Lile Is Now n SHERYL CROW/My Favorite Mistake 
24 20 DAYS DF THE NEW/The Down Town 

") 20 2 STORWILLE/Born Anhui You 
'3 19 17 21 FUEL /Shimmer 

18 18 19 10 EVE 6/Inside Out 
- 18 18 1$ BARENAKED LADIES /One Week 

- 17 18 H00TIE_ /I Will Wan 
19 20 17 17 KENNY WAYNE SHEPHERD/SOmenow_. 

17 KISS/Psycno Circus 
19 19 19 16 DISHWALLA/Once In A While 
14 14 17 16 AEROSMITH/WMI Kind 01 Love_. 
18 16 16 is CREEDMm0TS this Lite For 

- - 15 15 CREED/My Own Prison 
12 14 14 14 KENNY WAYNE SHEPHERD/Blue "'. 

20 18 19 12 SEVEN MARY THREE/Over Your Jr 
17 11 12 PEARL JAWIn Hiding 

25 10 FASTBALL/The Way 
-' 11 to PEARL JAM/Wamist 

7 7 DEEP PURPLE/Whalsername 
o 7 7 VAN HALEN /One I Want 
7 7 7 SCREAM'S' CHEETAH ./Boogie King 

7 MOON DOG MANE/Turn It Up 
18 14 14 6 JOHN FOGERTY/Premonitidn 
12 13 10 6 GOVT MULE/She Said. She Said 

PLAYS 

W 2W LA Ti 
26 26 26 2 

20 2 
6 21 25 2 

25 26 25 2 
8 21 26 2 
2 17 1 1 

- 9 1 

10 17 1 

10 t 

IO 14 1 

26 25 1 

70 10 

- 10 

- 7 
- 9 

8 

11 1 

17 

25 1 

8 I 

ARIISiRIrLE 

KENNY WAYN SHEPHERD/Blue On Black 
CREEDMy Own Prison 
FASTBALLRM Way 

GOO GOO DO L /Ins 
DAYS OF THE WRne Down Town 

BROTHER CAN/I Lie In The Bed.. 
PEARL JAM/W s list 
SEVEN MARY T REE/Over Vow Shoulder 
COLLECTIVE 0 UListen 

CANDLEBOX/Its Aright 
AEROSMITH/I Don't Want To 

HOOWE../I Wi Wail 
SEMISONIC /Closmo Time 
MATCHBOX 20/3am 
THIRD EYE BL NDSemCharmed Life 
GREEN DAY/Time 01 Your Life.. 
MARCY PLAYGROUND /Sex Md Candy 
EVE 6lnside N 
AEROSMITHMWhat Kind Of Love 
F00 FIGHTERS/1M Hero 
DAYS OF THE EW /Shell In The Room 
MATCHBOX 2 /Push 
MONSTER MAGNET /Space Lord 
TONIC /II You ould Only 
PAGE /PLANT /Sinning In The Ught 
BETTER THAN EZRA/One More Murder 
SCREWS' CHEETAH /Boogie King 
AEROSMITH/P nk 
KENNY WAYN SHEPHERD /Somehow. 
METALLICA/The Memory Remains 

M0E0ee's BEST MOI 
PLAYS 

W 2W LW 

9 30 31 

31 30 31 
32 31 32 
6 14 12 

4 14 13 

6 16 16 
6 17 16 
7 17 15 

17 16 

8 14 
13 15 16 

- - 11 

'3 14 13 
n 7 8 

8 

' 6 6 

' 6 6 

31 31 

. 6 7 

8 8 

7 6 

6 5 

5 5 

MARKET 054 

WTUEAIaylon 
(937) 224-1137 
Gelsen/Beaulieu 

ARTIST/TITLE 
TW 
31 CREED/WMR This UM For 
31 AEROSMITH/I Don't Want To . 

31 DAYS OF THE NEW/The Down Town 

31 KENNY WAYNE SHEPHERD /Somehow 
21 MONSTER MAGNET /Space Lord 
1 CMDLEBOX/IIs Might 

1 STORYVILLE/Born Without You 
1 SEVEN MARY THREE/Over Your Shoulder 
1 BROTHER CANEMachele 
1 JERRY CANTRELL/My Song 
1 DISHWALLWOnce In A While 
1 KISS/Psycho Circus 
1 AEROSMITH/WMI Kind Pt Love. 
1 ME1ALLICWBener Than You 

FLYS/GOt You (Where. .I 
BRIAN MAY /Business 
SCREAM'S' CHEETAH /Boogie King 
EVE 6/Insrde Out 
HOLE/Celebrity Skin 
BROTHER CANUI Lie In The &d... 
MATCHBOX 20 /3am 
GOO G00 DOLLSmis 
MIGHTY JOE PLUWLIYe TnloutF u. 

FASTBALL/Fne Escape 
ROB ZOMBIE/Dragula 
MOON DOG MANE/Turn II Up 

DAYS OF THE NEW/Touch. Peel And 
CREED /My Own Prison 
KENNY WAYNE SHEPHERD /Slow Ride 

JONNY LANG/Lie To Me 

LAYS 
W 2W LW 7W 

31 31 3 3 

25 32 2 3 

28 31 2 2 
28 37 3 2 
16 20 1 1 

17 23 2 1 

19 20 2 1 

19 20 I 1 

18 21 2 1 

19 18 1 1 

17 19 1 1 

11 18 1 1 

12 15 1 1 

- 

11 11 1 1 

. 4 

15 11 

7 6 

7 5 

7 5 - 

- 5 

3 5 

7 5 

AR1IS111I1LL 

MARKET #62 

KFRO/McAI len 
/956) 968-'x.5 
Quinn /Stevens 

CANOLEBOX/I s Aright 
AEROSMITH/Whai Kind 01 Love... 
DAYS OF THE NEWRhe Down Tows 
KENNY WAYNE SHEPHERD /Somehuv. 
JERRY CANTRELL/1Ay Song 

LENNY KRAVITZ/FIy Away 

GOO G00 DOLLS/Ins 
PAGE/PLANT /Shining In The Light 
PEARL JAM/In Hiding 
MONSTER MAGNET /Space lord 
CREEO/WhaIS This Lile For 

CRUMB /Tonight 
OUTCRY /On 8 On 
OUR LADY PEACE/Siarseed 
TONICAI You Could Only 
KISS/Psycho Circus 
MARY CUTRUFELLO/She Cali Let Ci 
SECOND COMING/Soft 
EVERCLEAB/Fatnt 01 Mine 
BROTHER CANEA Lie In The Bed. 
METALLICA/The Untorgrven II 

FIREWATER/Dropping Like Flies 
RMMSTEIN/DU Hest 
ROD STEWART/Racki 
FLIGHT 16111 NI The World 
RUTH RUTH/Condmon 
FEAR FACTORY/Resurrection 
CRACKER/The Good UM 
METALLICABUwr Than Yoe 

FINGER ELEVEN/Duicksand 

www.americanradiohistory.com
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JIM KERR 

The Alternative Community, Then And Now 
....As seen through the eyes of Time Bomb's Jack Isquith 

For many of the format's longtime practitioners, the new era 
of post -Telecom Act consolidation, tighter playlists, greater com- 
petition, and a flood of music releases are all signs that the Alter- 
native apocalypse is upon us. This week, I discuss this state of 
affairs with Time Bomb's Jack Isquith, one of the format's pio- 
neers on the promotion side. He provides á refreshingly honest 
look at how things really were and what that means for how things 
are today. 

As I sit down to talk with Jack, it 

is close to 7:00 on a Wednesday 
night. We are still 
in our respective 
offices, so natu- 
rally the conver- 
sation begins with 
a question about 
longer hours, high- 
er expectations, 
and a higher stress 
level for the for- 
mat's practitioners. 
"Certainly the 

stress level is 
higher in terms of 
the average promotion guy at the av- 
erage major label. Why? You are 
dealing with a bigger universe of sta- 
tions, and, from a record company 
point -of -view, you are dealing with 
a level of success that can be 
achieved and driven through their al- 
ternative departments. 

"Once Nirvana- broke the bubble, 
anything was possible. Multiplati- 
num acts that transcended the big- 
gest pop artists -in the world became 
possible. Think of it this way: When 
Nirvana broke through, the band 
knocked Michael Jackson and Guns 
'N Roses off the top of the sales 
charts. What could be bigger sym- 
bolically than that?" 

The format has been successful on 
many fronts, but the bottom line 
comes down to money. As Isquith 
explains to me, "Whenever there's 

Jack Isquith 

more money involved, the stress is 
going to be higher. That's the nature 
of the beast." 

Nirvana Hangover 
One of the things I've noticed re- 

cently is something akin to a Nirva- 
na hangover. People who have grown 
up within the format or have been 
fans for a long time seem to have 
mixed feelings about the changes 
that have occurred. Isquith, who as 
much as anybody was involved in the 
format's formative years, has a dif- 
ferent take. 

"The most truthful feeling I can 
relay is, 'Was it more exciting in 
1985 or 1986 to have Flesh For Lulu 
go to No. 1 at 91X, or was it more 
exciting to pick up a copy of Roll- 
ing Stone or Spin and see Radiohead 
or Chris Cornell on the cover ?' 
Frankly, I can't glamorize -1985 in 
comparison to Radiohead or Cornell. 
For me, it was clearly more exciting 
to deal on a mass -appeal superstar 
level with an artist like Chris Cor- 
nell. So, for my money, I'm far more 
excited by any great artist having a 

huge song and mass -appeal success 
than I am about being part of any 
sort of exclusive smaller club." 

The point about the limited level 
of success of Flesh For Lulu is par- 
ticularly relevant, especially in an 
environment of a glamorized past. 
Isquith rightfully points out that, as 

much as many of us would like to 
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think otherwise, things were not al- 

ways bright and rosy. 'Things were 

smaller and less stressful then, so we 
tend to gloss over the feelings we 
had about great artists being neglect- 
ed. It was a frustrating time. The 
Clash should have sold multi- multi- 
platinum. The Jam should have been 
huge. The Specials, English Beat, 
etc., should have been massive. Paul 
Westerberg should have been on the 
radio in every big city. These were 
great artists. It felt like they were 
being denied their just due." 

With higher expectations and stress 
cores greater conflict, and I have 
heard numerous comments like, "The 
alternative record and radio commu- 
nities have never been further apart," 
or, "Radio and records no longer 
share the same goals or work togeth- 
er for the right rea- 
sons" When asked m 
about this increase 
in conflict between 
the record and ra- 
dio industries, Is- 
quith comes back 
jo--a common 
theme: With suc- 
cess comes change. 
and, as an industry. 
we have to learn to 
accept the negative 
baggage that invari- 
ably comes with 
even very positive 
changes. 

Isquith's meta- 
phor for the chang- 
es we have wit- 
nessed in radio and 
record relations is 

apt, and one that is 

evoked fairly often 
in this industry - 
that of community. 
"It's easy to live 
in a community 
where there's no 
crime, no traffic 
problems, and no competition. You 

are the only so -called Alternative ra- 
dio station in the market. None of 
your direct competitors are interest- 
ed in 98% of the records you play. 
You have no ratings to speak of, and 
the only record guy who will talk to 

you on a regular basis is actually still 
the college guy. Sure, there's a great 
sense of community, and I respect 
people who want to live in a rural, 
small -town community like that. But 
when I come to work in the morning, 
I love the idea that, at least metaphor- 
ically, I am going to the big city to- 
day. I love hearing the record that I'm 
_involved with on KROQ or on 
KNDD /Seattle. I love the idea that 
these are still Alternative stations, but 

now they're the biggest stations in the 
country, and these bands are big 
bands. I want there to be 150 Alter- 
native stations, not 30. 

"Is there more stress, and, in do- 
ing business,. are you going to have 
conflict in this community? Absolute- 
ly. Just like there is more conflict 

Was it more exciting in 1985 or 1986 to have 
Flesh For Lulu go to No. 1 at 91X, or was it 
more exciting to pick up a copy of Rolling 
Stone or Spin and see Radiohead or Chris 

Cornell on the cover? Frankly, I can't glamorize 
1985 in comparison to Radiohead & Cornell. 

walking down the middle of Fifth Av- 

enue or being on W. Eighth Street 
than there is walking down Main 
Street in Mayberry, RFD." 

Community Of Thousands 
For Isquith, the positive aspects of 

the Alternative format's explosion are 
things he could never give up. We do 

now live in the big city, and, despite 
the problems, it's a wonderful place 
to be. The roots of his enthusiasm are 
founded in his past with the format, 
when it wasn't successful. The fol- 
lowing anecdote illustrates his feel- 
ings perfectly, and the sentiments are 
something we can all share. 

"Let me tell you a story about a 
moment when I felt a real sense of 
community with the people in this 
format When Social Distortion was 

playing [KROQ's] 
Weenie Roast, 2nd 
everybody was 
singing along to 
seven or eight 
songs, and it was 
happening at Irv- 
ine Meadows, not 
just in a club - 
that was réally 
powerful. I was 
standing near the 
front, and when 
you turned around 
and looked behind 
you, there were 

1 5,000- 10,000 
people singing 
'Ball And Chain.' 
I first started to 
work Social Dis- 
tortion at Epic in 
the late '80s. and, 
for me, there was 
a real sense of 
community and 
family with every- 
one who helped 
make that moment 
happen through all 

their hard work over the past 10 

years. The sense of community in 
that moment was with Kevin Weath- 
erly and Gene Sandbloom and Lisa 
Worden, but it was also with Andy 
Schuon and Lewis Largent, as well 
as Steve Backer, Tom Calderone, and 
Jonathon L. It was certainly with the 
guy I work with, Jim Guerinot, and 
with Ness and the band - it was 
with all those guys. If the format had 
stayed the way it was, I would have 
been denied that moment. So 
wouldn't it be better if it had stayed 
small and stress -free? No. It would 
be worse, because I want more of 
those moments. They're precious." 

It would take a hopeless cynic to 
believe that such moments won't 
happen for other promotion people 
in the future. In fact, Isquith believes 
the increased pressure today may 
make such moments even more valu- 
able. "To me, forging those relation- 
ships in the face of more pressure, 
more competition, and more difficult 
conversations on a daily basis makes 

It was a frustrating 
time. The Clash 

should have sold 
multi -multi- platinum. 
The Jam should have 

been huge. The 
Specials, English 
Beat, etc., should 

have been massive. 
Paul Westerberg 

should have been on 
the radio in every big 
city. These were great 
artists. It felt like they 

were being denied 
their just due. 

them seem more valuable. Certain- 
ly more so than having a sense of 
community based on being the only 
50 people who care about this ghet- 
toized kind of music or radio." 

One of the undercurrents in to- 
day's Alternative community that 
goes unspoken is that of the "old 
school" format practitioners being 
leery of the upstarts. Istluith, who 
is certainly one of the originals, 
knows all about the "cabal" label. 
"It's funny, because [Jacobs Media 
consultant] Dave Beasing said 
something to me today about that, 
which is great. He said there was 
a perception of old -school promo- 
tion people and old- school pro- 
grammers in the format as sort of 
a jaded, cynical, cliquish club. The 
point that Beasing made was that 
it's no big surprise when you look 
at some of the core bands from that 
era. The Replacements, X, and the 
Pixies - that's some pretty dark. 
cynical, and ironic stuff. We were 
fans of that music, and I think that 
the style of doing business some- 
times reflected that. I miss some of 
the bands; I don't miss the nega- 
tivity." 

I ask Isquith if the format is less 

about music in today's environ- 
ment. He provides a typically 
thoughtful response. "Sure. It's less 
about music because there is so 
much more information to pull 
from. Before, there wasn't all that 
much to say other than who pro- 
duced the record and what band 
was opening for them when they 
came to town. We're obviously way 

beyond that right now." 
As much as Isquith is positive 

about the format and how it has 
evolved, this is one area where he is 

concerned. "It shouldn't only be about 
Soundscan and BDS percentages. It's 

about the song - is the song great, 
does it give you goose bumps, and. 

also, does the artist mauer " 
Isquith concludes the session 

with an anecdote that I feel is im- 

portant for radio to read, for it re- 

veals just how much emotion a 

record -company person can invest 
in his or her projects and how 
much they, too, love music. 

"When Sheryl Crow's first al- 

bum was out, I used to drive from 
the A &M lot to my house in West 

L.A. During the whole commute, I 

would sit there and listen to 'Leav- 
ing Las Vegas.' While I was listen- 
ing. I would punch back and forth 
between the song and KROQ so 

that the lines in my ears and mind 
would be blurred enough so that I 

could imagine what this record 
would sound like on KROQ. It may 

have been obsessive -compulsive 
behavior, but it sure was fun." 

Things may have changed, and 

not always for the better, but there 
are radio and record -company peo- 

ple who are just as passionate about 
music today as they were in 1988. 

Jack Isquith is a testament to that. 
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ALTERNATIVE TOP 50 
SEPTEMBER 4, 1998 

3W 2W LW 

1 1 1 

2 2 2 

4 4 3 

5 5 5 

9 6 6 

3 3 4 

1 11 9 

15 12 10 

10 10 8 

8 7 7 

BREAKER 
24 19 16 

19 17 13 

6 8 11 

20 15 15 

28 25 22 

22 20 19 

23 21 20 

14 16 18 

- 46 24 

7 9 12 

13 14 17 

12 13 14 

31 28 23 

16 18 21 

BREAKER 
- - 38 

46 35 35 

27 27 25 

30 31 28 

32 32 33 

43 34 36 

IDE BUT Or 

33 33 34 

21 23 29 

45 37 40 

29 30 32 

17 22 27 

IDEBUT] 
- 44 43 

- 43 41 

40 38 42 

25 26 31 

47 47 45 

iDEBUTI 
- 49 47 

35 36 44 

41 39 46 

IDEBUT 
iDEBUT 

TW ARTIST TITLE LABELS) 

1 BARENAKED LADIES One Week (Reprise) 
2 EVE 6 Inside Out (RCA) 

Q SMASHING PUMPKINS Perfect (Virgin) 

BEASTIE BOYS Intergalactic (Grand Royal /Capitol) 

Q GARBAGE I Think I'm Paranoid (Almo Sounds /lnterscope) 

HARVEY DANGER Flagpole Sitta (Slash/London/Island) 

Q EVERCLEAR Father Of Mine (Capitol) 

o THIRD EYE BLIND Jumper (Elektra/EEG) 

9 CREED What's This Life For (Wind -up) 

10 DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 

4) HOLE Celebrity Skin (DGC /Geffen) 

o FASTBALL Fire Escape (Hollywood) 

® EAGLE -EYE CHERRY Save Tonight (Work) 

FUEL Shimmer (550 Music) 

PEARL JAM In Hiding (Epic) 

FLYS Got You (Where I Want You) (Trauma/Delicious Vinyl) 

ED BRIAN SETZER ORCHESTRA Jump Jive An' Wail (Interscope) 

DISHWALLA Once In A While (A &M) 

SEVEN MARY THREE Over Your Shoulder (Mammoth/Atlantic) 

m SEMISONIC Singing In My Sleep (MCA) 

21 GOO GOO DOLLS Iris (Warner Sunset/Reprise) 

22 DAYS OF THE NEW The Down Town ( Outpost/Geffen) 

23 EVERYTHING Hooch (Blackbird /Sire) 

LOCAL H All The Kids Are Right (Island) 

25 SPRUNG MONKEY Get 'Em Outta Here (Surfdog/Hollywood) 

MARILYN MANSON The Dope Show (Nothing/Interscope) 

® SHAWN MULLINS Lullaby (Columbia) 

m LENNY KRAVITZ Fly Away (Virgin) 

K'S CHOICE Everything For Free (550 Music) 

MONSTER MAGNET Space Lord (A &M) 

® KORN Got The Life (Immortal /Epic) 

e BETTER THAN EZRA One More Murder (Elektra/EEG) 

® SHERYL CROW My Favorite Mistake (A &M) 

SQUIRREL NUT ZIPPERS Suits Are Picking Up The Bill (Mammoth) 

MARCY PLAYGROUND Saint Joe On The School Bus (Capitol) 

TORI AMOS Jackie's Strength (Atlantic) 

CANDLEBOX It's Alright (Maverick/ VB) 

F00 FIGHTERS Walking After You (Elektra/Roswell /Capitol) 

e) PJ HARVEY A Perfect Day Elise (Island) 

m LIZ PHAIR Polyester Bride (Matador /Capitol) 

41 DADA California Gold (MCA) 

42 FATBOY SLIM The Rockafeller Skank (Skint/Astralwerks /Caroline) 514 

43 FEEDER High (Echo /Elektra/EEG) 491 

44 CRYSTAL METHOD Busy Child (Outpost/Geffen) 440 

m URGE Closer (Immortal /Epic) 422 

46 MXPX I'm OK, You're OK (A &M) 414 

47 POSSUM DIXON Holding (Lenny's Song) (Surf Detective4nterscope) 396 

48 SMASH MOUTH Can't Get Enough Of You Baby (Elektra/EEG) 384 

m RAMMSTEIN Du Hast (Slash /London /Island) 383 

m STABBING WESTWARD Sometimes It Hurts (Columbia) 354 

35 

TW 

3223 

3051 

3009 
2479 
2447 
2337 
2227 
2157 
2113 
2008 
1890 
1802 
1756 
1736 
1651 

1567 

1510 

1500 

1477 

1475 

1458 

1414 
1400 

1316 

1025 

1023 

944 
942 

929 

912 

890 

817 

796 

715 

653 

614 

610 

586 

582 

556 

555 

'OTAL PLAYS 

LW 2W 

TOTAL 

7W STATIONS.ADDS 

3392 3418 3521 93/0 

3126 3321 3459 92/0 

2947 2885 2840 96/1 

2643 2643 2595 87/0 

2401 2275 2167 92/0 

2760 2996 3329 81/0 

2047 1880 1796 85/1 

2028 1796 1695 83/1 

2117 1918 1912 74/0 

2155 2256 2310 72/0 

980 - - 92/2 

1647 1551 1422 87/1 

1719 1609 1597 75/4 

1931 2137 2425 69/0 

1657 1649 1589 71/1 

1408 1218 988 79/2 

1475 1474 1516 77/4 

1467 1437 1492 77/0 

1564 1640 1698 65/1 

1129 482 324 89/5 

1730 2103 2404 61 /0 

1598 1688 1705 59/0 

1666 1714 1757 59/0 

1198 1048 791 76/2 

1439 1574 1691 51/0 

834 539 - 72/2 

704 297 161 63/14 

752 639 496 50/7 

1075 1095 1026 51/0 

947 843 824 56/1 

803 761 744 68/2 

738 656 535 52/4 

223 17 - 44/7 

802 743 731 58/1 

884 1236 1541 29/0 

605 593 521 50/0 

810 901 912 39/0 

974 1396 1678 29/0 

418 81 - 52/8 

520 497 396 35/4 

579 522 391 44/3 

560 591 574 30/4 

823 1120 1393 27/0 

494 475 467 36/0 

256 76 - 39/3 

452 416 354 26/2 

508 629 712 28/0 

473 547 572 16/0 

330 306 255 37/2 

259 179 64 42/8 

This chart reflects airplay from August 24 -30. Songs ranked by total plays. Highlighted songs indicate Breaker. 

96 Alternative reporters. 94 current playlists. Songs below No. 25 are moved to recurrent after 26 weeks. ©1998, R &R Inc. 

NEW & ACTIVE 
STRETCH PRINCESS Sorry (Wind -up) 
Total Plays. 336, Total Stations: 28, Adds: 1 

SOUL COUGHING Circles ( Slash/WB). 
Total Plays -- 331, Total Stations: 52, Adds: 40 

ROB ZOMBIE Dragula (Geffen) 
Toul Plays 318, Total Stations: 32, Adds: 2 

SONICHROME Honey Please (Capitol) 
Total Plays: 315, Total Stations: 28. Adds: 3 

EMBRACE All You Good Good People (DGC /Geffen) 
Toul Plays: 287, Toul Stations: 29. Adds: 2 

ORGY Stitches (Elementree/Reprise) 
Total Plays: 253, Toul Stations: 35, Adds: 6 

ATHENAEUM Flat Tire (Atlantic) 
Total Plays: 251, Total Stations' Adds: 7 

HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 
Total Plays. 242. Total Stations: 10. Adds: 0 

CHERRY POPPIN' DADDIES Brown Derby Jump (Mojo /Universal) 
Total Plays: 230, Total Stations: 25, Adds: 1 

CRACKER The Good Life (Virgin) 
Toul Plays. 202, Toul Stations: 14, Adds: O 

EVERLAST What It's Like (Tommy Boy) 
Toul Plays: 190, Total Stations 11, Adds: 2 

Songs ranked by total plays 

BREAKERS 
HOLE 

Celebrity Skin (DGC /Geffen) 
TOTAL PLAYS /INCREASE 

1890/910 
TOTAL STATIONS /ADDS CHAR' 

92/2 Q 
MARILYN MANSON 

The Dope Show (Nothing /Interscope) 
TOTAL PLAYS /INCREASE TOTAL STATIONS /ADDS 

1023/189 72/2 

MOST ADDED 1 

ARTIST - .43E,S) 

SOUL COUGHING Circles (Slash/WB) 

COWBOY MOUTH Whatcha Gonna Do? (MCA) 

ECONOLINE CRUSH Surefire (Never Enough) (Restless) 

SHAWN MULLINS Lullaby (Columbia) 

KENT If You Were Here (RCA) 

LEAH ANDREONE Sunny Day (RCA) 

PJ HARVEY A Perfect Day Elise (Island) 

STABBING WESTWARD Sometimes It Hurts (Columbia) 

ATHENAEUM Flat Tire (Atlantic) 

BUFFALO TOM Rachael (Beggars Banquet/Potydor /A &M) 

SHERYL CROW My Favorite Mistake (A &M) 

LENNY KRAVITZ Fly Away (Virgin) 

ADO 

4 

2 

1 

1 

1 

1 

PJ HARVEY 
"A Perfect Day Elise' 

Debut e 
Top 10 Most Added 

Top 10 Most Increased 
o 

MOST INCREASED 
Tou 
Pur 

INCREA ARTIST TITLE LABEL/S) 
PLAYS 

HOLE Celebrity Skin (DGC /Geffen) +91 

SHERYL CROW My Favorite Mistake (A &M) +51 

SEMISONIC Singing In My Sleep (MCA) +34 

SHAWN MULLINS Lullaby (Columbia) +24 

LENNY KRAVITZ Fly Away (Virgin) +11 

MARILYN MANSON The Dope Show (Nothinryfiterscope) +11 

EVERCLEAR Father Of Mine (Capitol) +11 

+11 

+11 

+11 

URGE Closer (Immortal /Epic) 

PJ HARVEY A Perfect Day Elise (Island) 

SOUL COUGHING Circles ( Slash/WB) 

HOTTEST 
RECURRENTS 

ARTIST TITLE LABEL(S) 

SEMISONIC Closing Time (MCA) 

FASTBALL The Way (Hollywood) 

CREED My Own Prison (Wind -up) 

EVERCLEAR I Will Buy You A New Life (Capitol) 

MARCY PLAYGROUND Sex And Candy (Capitol) 

GREEN DAY Time Of Your Life (Good Riddance) (Repris 

DAYS OF THE NEW Touch, Peel, And Stand (Outpost/Gefter 

F00 FIGHTERS My Hero (RoswellCapitol 
F00 FIGHTERS Everlong (Roswell /Capitol) 

GARBAGE Push It (Almo Sounds/Interscope) 

Breakers: Songs registering 1000 plays or more for the first time. Bullets 

awarded to songs gaining plays over the previous week. N two songs 

are tied In number of plays, the song being played on more stations is 

placed first. Most Increased Plays (lets the songs with the greatest week - 

to-week Increases In total plays. Weighted chart appears on R &R ONUNE 

We've got YOUR ticket to...THE HOTTEST ALTERNATIVE MUSI 
Cut your cost without cutting quality! 

Major market talent available for your nights and over -nights! 

All the latest music news! 

Plugged into the National Alternative Music Scene! 

JONES RADIO NETWORK 

LaUine 

For market exclusivity, call Michael Henderson, 
Director of Affiliate Sales 303- 783 -8700 
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Break Through 
SHAWN MULLINS 

TRACK: "LULLABY" 
LP: SOUL'S CORE 

PRODUCER: SHAWN MULLINS 
LABEL: COLUMBIA I 
ssentials: Atlanta -raised 

southern boy Shawn Mullins 
is a classic example of a 
single- minded musician. All 

through his school years, he struggled 
academically and barely squeaked by with 
Cs and Ds - a problem exacerbated by 
clinical depression and attention deficit 
disorder. Although his teachers threw their 
hands up in despair, Mullins was focused 
enough to master five different instruments 
and start recording his first compositions 

on a tape recorder by the seventh grade. 
Around this time, while the majority of 

his peers were probably playing baseball 
or soccer, he also formed his own rock 
band and began recording in earnest, 
hangingout with like -minded schoolmates 
such as Amy Ray (who would later form 
one -half of the Indigo Girls). Despite 
support from family and friends, Mullins 
became exasperated with his poor 
performance in school around I l th grade 
and decided to join the Marines. They 
wouldn't take him without a high -school 
diploma, so he enrolled in military school, 
graduated, and went on to study music at 
a military college. 

While stationed at a military base in 

Georgia, he wrote and released two albums 
and honed his style playing at taverns 
around the area. After leaving the Army 
in 1991, Mullins started his own record 
label and put out three more independent 
releases. It was only a matter of time before 
his distinctive style caught some majors' 
(Columbia, to be exact) attention, and now 
single "Lullaby" is crooning across 
stations nationwide. In addition, Mullins 
was recently voted Atlanta's Best Acoustic 
Artist at the 1997 Atlanta Music Awards. 

Artist POV: Mullins' "Lullabye" takes 
a cynical look at Los Angeles: "It's hard to 
play a gig in this town and keep a straight 
face/ seems like everyone here's got a plan/ 
it's kind of like Nashville with a tan." 

-Rich Michalowski 
Asst. Alternative Editor 

Breakthrough Artist highlights breaking artists with strong chart nmmentwan. 

A retrospective from 
Michael Halloran, former PD 
.XHRM /San Diego 
NO! it is not Bjork! Yes, I know it 
sounds just like her ... the song is called 
"Heaven Sent" ... the band is spelled E -S- 
T- H- E- R -O.... click ... heHo 92/5? 
Duuuude!!! Was that a new song from 
They Might Be Giants ?? 

Yup! "Dr. Worm" is on the new album, 
and it's getting a great 
response ... have you heard that song we 
are playing by 
Sixpence None The Richer called "Kiss Me "? 
Yes! I actually heard them on the air the other day playing live ... they covered the 
that La's song, "There She Goes" ... it was hellacool! 
Hey Halloran, who is the guy you just played that sounds like "Spearhead "? 
Why I am so glad you asked ... it is the same guy that brought you "Jump Around" 
from House Of Pain. His name is Everlast and the little ditty is called "What It's 
Like" 
Hey Halloran ... how come you are not on the air anymore? 
Well, this company with mo -money than god just gave my owner some of it to 
take all these great songs off the air! ... It's called competition! 
What are you gonna do Halloran? 
I am going to write a piece for R &R. 

Michael Halloran 

ON THE 
REGARD 

Nice to see the format continue to embrace quality artists as Soul Coughing pulls down most 

added honors by a wide margin with "Circles" this week ... Both Capricorn and Warner Bros. 

had their marketing plans upset a bit this week as some major stations come in early on their respective. 

Cake and Goo Goo Dolls records, both of which are generating significant attention ... Both 

Fastball and Semisonic have clearly avoided the sophomore jinx, and now it looks like Fuel 

will do the same thing, as programmers prepare to move from "Shimmer" to "Bittersweet" ... Liz 

Phair breaks into the top 40 as a handful more stations join the "Polyester Bride" party ... Max 

Tolkoff has his plate full, with a great new record from Buffalo Tom joining his already solid 

(and charted) group of records ... Reprise's Orgy, which was boasting some strong request action, 

can now boast strong sales as well, moving 5000 units last week ... Following up a sold -out Bauhaus 

reunion tour, Love And Rockets are ready to spread the word on their new album, 

which features the stellar "Holy Fool" ... Nice to 

see the format keeping its faith in rock records, 

Rob Zombie continues to make progress, 

Stabbing Westward debuts this week, 

Eeonoline Crush comes in with a solid add 

week, and Marilyn Manson and Local H 

make some solid spin gains. RECORD OF 

THE WEEK: Eels "Last Stop: This Town" 

With Jim Kerr 

"Every Little 
Throb Counts" 

GOING FOR ADDS 9/28 

COULDN'T WAIT: WISE WHTG 

"A great melodic kick in the ass." 
-DAVE GROHL, FO0 FIGHTERS 

TrdUMA 
RECORDS 
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Stations and their adds listed alphabetically by market 

WEOX /Albany, NY 
PD an Harrison 
MD: Steve Bottomley 

WOBK /Albany, NY 
PD /MD -. 

Kell' McNamara 
AMD: Jell Callan 

KTEG /Albuquerque, NM 
PD. Skip Isley 
MD Juhe Forman 

WNNX /Atlanta, GA 
OM: Brian Philips 
PD: Leslie Fram 
MD: Sean Demery 

WJSE /Atlantic City, NJ 
PO'MD Blake Laurent 

ANUS VAN, LON 
BOB MOUIO "Mauna 

WRXR /Augusta. GA 
OM. Jim Mahanay 

KROX /Austin, TX 
PD. Sara Trexler 
APD MO- Lloyd Hawn 

WRAXBirmingham, AL 
PD: Dave Rossi 
MD. Suzy Boe 

KOXRBoise, ID 
OM/P0: Dan McColry 

16,061N6 w 5'W 00 APL S 88- 

'HAN IMA M,aI 

WBCNBoston, MA 
VP/Programming: Oedipus 
APO/MD: Steven Stddt 

9 PPOPEI:EPHEADS -Halorr" 

GOO soc cet LS sloe 
BIDE 'CANNEL Droop' 
F GOP NOLO 

YREeoMMe 
Surefire 

RANCID 'No 
STABBING w WAPO ',memos 
RFBRAIMA° -Baal" 

WFNXBoston, MA 
PD: Cruza 

MD: Laurie Gail 

KHLRBryan- College Station, TX 
PD: Mark McKenzie 
APD. Don Kelley 

WEDGBuftalo. NY 
PD,7AD: Rich Wall 

WBTZBurlington, VT 
PD: Stephanie Hindley 
MD. Steve Picard 

SC,;, 
GLISTER 'Demons 

WPGU/Champaign, IL 
PD: Pete Schiecke 
MD: Ben Belton 

WAVF /Charleston. SC 
PD: Rob Cressman 
MD: Janda Baldwin 

WKOX /Chicago, IL 
P0: Alex Luke 
APD/MD: Mary Shuminas 

WOXY/Cincinnatl, OH 
PD: Keri Valmassei 
MD: Dottie Fyffe 

5 BRIAN JCNo" M,T.ra 
NIALTO 

IaEWATFR LroDmnr 

IFAHANDREDNF 
Won, 

G,MP -,n - e, 

WENZ/Cleveland, OH 
PD: Dan Binder 

I $",aB4ML WESTWARD -SOmeumes' 
Cou6HMG TuLIM SOUL 

MOP 'OP' 
FCONOIINE CRUSH -Surefire' 

KFMZ /Columbia. MO 
PD: Paul Maloney 

2 SHAWN MULLIN, 
CûUGHINl 

.LA.. cIis ̀ A.e 

WARD /Columbia: SC 
PD' Susan Groves 
APD: Steve Varholy 
MD: Lisa Biello 

SOUL COULnIG -Zuda 

WWCD /Columbus, OH 
PD: Andy Davis 
MD: Jack DeVoss 

WZAZ /Columbus, OH 
APO: Ben Williams 
MD: Mark Pennington 

KDGE /Dallas, TX 
PD: Duane Doherty 
MD: Alan E Smith 

FL, Lot 
SOUL COUGHING 'CHCkti 
LENNY KRAVITZ'EN' 

WXEG/Dayton, OH 
PD. Jett Stevens 
APD/MD: Allen Rantz 

WKRO /Daytona Beach, FL 
PD: Tall Moore 
MD: Rosy Acevedo 

KTCUDenver, CO 
P0: Mike O'Connor 

CIMX/Detroit, MI 
PD: Murray Brookshaw 
APD: Vince Canova 

MONSTER MACNE,-50x0 

WPLT /Detroit, MI 
PO: Garen Michaels 
MO: Ann Delist 

SOUL 10U4HIN4 "Codes 
SHAWN WARNS "CuIUOY- 

KRBR /Duluth, MN 
OM: Michael Langevin 
PO: Michael Wilde 
MD: Christine Dean 

KNRO/Eugene, OR 
PD: Stu Allen 
MD: Cia 

GN 

KBRS/Fayetteville, AR 
PO/MD: Kyle Gibson 

880180 .0N CRUSH 'Surefire 
EMBRACE "6000" 
PHANTOM WW1," 
COWBOY MOUTH INnaww 

WBZF /Florence. SC 

PO/MD: Joe Abby 
LENNY KHA21T: r5 

LEAN ANOREONE "Sunny- 
COWBOY MOUTH "Menthe 

WJBXIFt. Myers, FL 
PD: Stephanie Davis 
APD/MD: Lee Daniels 

e SH1PYC GLOW un 
SEMISONIC ',wow; 1e 

WEJE/Ft. Wayne, IN 
PO/MD: Weasel 

KFRR /Fresno. CA 
PO'. Bruce Wayne 

WGRD /Grand Rapids, MI 
PD: Margot Smith 
MD: Tim Bronson 

WXNR /Greenville, NC 
0M: Jeff Sanders 

i SCND 'S nano' 

WMRO/Hartford, CT 
PD: Jay Beau Jones 
APD/MD: Dave Hill 

sIUEICH PRINCESS Sorn 
URGE 'Close 
RUSTIC OVERTONES "CAMS 

KTBZ /Houston, TX 
PD: Jim Trapp 
APO: Steve Robison, 
MD: David Sadof 

WRZX /Indianapolis, IN 
PD: Scott Jameson 
MD: Michael Young 

WPLA/Jacksonville, FL 
PO: Rick Schmidt 
MD: Crissy No H No T 

KNRX /Kansas City, MO 
PD: Sean Smyth 
APD: Dave Horn 
MO: Jason Justice 

WNFZ/Knoxville, TN 
PD/MD: Shane Con 

WGBD/Lafayette, IN 
PO: Michael Slone 
MD: Steve Clark 

S1uiHCOUGHIMG uski 
.10 AMOREOBE "Suns" 

KFTE/Lalayette, LA 
PD: Hans "Fast Eddie" Nelson 
APD/MD: Rob Summers 
14 COWBOY MLUH We¢na 

FUEL 'Boa, 
I sEVINDUSI -BWL' 

MEe, if 
AtHENAE W 'FW' 
50511 COUGHING cocks " 
ECOWOIINE CRUSH 'Surefire" 

WWDX/Lansing, MI 
PD: Chris Brunt 
APO: Jason Jackson 

IWBCV MOLTO -WVNN" 
MARILYN MANSON "Doe" 
nlMI0PE0NE Sawl 

KXTE/Las Vegas, NV 
PD: Dave Wellington 
APDRAD: Chris Ripley 

OOSMCLOOAK 

CRUSH 
vet 

WXZZA-exington, KY 
PD: Tony Duelie 

CROW "Awake lJ 
FINGERI 

FLOWN 'Opole." 
LOWBOY MOUTH 'WPM, 

WLIR/Long Island, NY 
APD: Gary Cee 
M0: Andre Ferro 

MOTER THAN EGRO "Mo w 
TORBABY 'MMe 

KROO/Los Angeles, CA 
VP/Prog.: Kevin Weatherly 
APD: Gene Sandbloom 
MD: Lisa Worden 

WLRS/Louisville, KY 
PO: Dennis Dillon 
MD: Gina Juliano 

LN 
ROB ZOMBIE "Drigull 

WMAD/Madison, WI 
PD: Pat Frawley 
MD: Amy Hudson 

WRXO/Memphis, TN 
PD: Tony Williams 
MD: John Michael 

KZNZ /Minneapolis. MN 
OM. Dave Hamilton 
PD: John Lassman 
MD: Marc Allen 

WHTG /Monmouth -Ocean, NJ 

It BRIAN SIt2FPNORCA Pal 
FUEL 'Boer' 

u5"C OYEPIOOFS'Cneen- 
LEAH MNOPEO* "Sunny' 
STABBING WESTWARD 'Samellmes" 
BLUE FLANNEL "Homy 

WKDF /Nashville, TN 
PD: Kidd Redd 
MD: Sheri Seaton 

WRRV/Newburgh, NY 
PO: Greg O'Brien 
MD: Andrew Boris 

SOUL COUGHING'CI,LIe 
FOR -M 
IEIR ANORFONF lMInY- 

KKND/New Orleans, LA 
OM: Dave Stewart 
APD/MD: Rod Ryan 

BLOODLINE [PUSH -Surefire' 
SHAWN MULLOS "Gullet," 

WXRK/New York, NY 
PD: Steve Kingston 
MD: Mike Peer 

KORX/Odessa, TX 
OM: Frank Hall 

,ROW -411S.e 
Wb !NMCU 

I,AN...P,E U7Lr, 

WIXO/Peoria, IL 
PD: Jay Nunley 
MO: Russ "Ian" Schenck 

WPLY/Philadelphia, PA 
PD: Jim McGuinn 
APO: Doug Kubinski 
MD: Preston Elliot 

KEDJ/Phoenix, AZ 
PD: Sheltie Hart 
APD/MD: Chris Patyk 

: LLt IRFI "L 
5l 

P<, 

KZON/Phoenix, AZ 
PD: Paul Peterson 
APD: Laura Smith 
MD: Kevin Manion 

COCEO, NJ, IVlmche 
HOLE -.Ng, 

WXDX/Pittsburgh, PA 

PO: John Moschina 
MD Lenny Diana 

WARD -SOmmlmts 
,Hr na R N 'Brom" 

WCYY/Portland, ME 
PD: Herb Ivy 
MD: Brian James 

KNRK/Portland, OR 

PO. Mark Hamilton 

WDST /Poughkeepsie. NY 
OM: Jimmy Buff 
APD: Dave (bud 

WBRU/Providence, RI 
PO: Tim Schiavelli 
MD: Seth Resler 

KRZO/Reno, NV 
PD: Rob "Blaze Brooks 
APD: Smilin' Marty 
MD: Heather Pierce 

PJ HARVEY 18r, 
AIHEMAEUM 'Flit 

WBZU/Richmond, VA 
MD: Jay Smack 

2 SOUL COUGHING -Coos. 
LOWBOY MOWN 'wrlLna 
1anIN6 WESTWARD 'Santl,mei 

L!7 POMP 'Poynter' 
ECONOLINI CPUSN'Sombre' 
510PEMCE Was 
SONI[HROI '991V" 
SHAWN MUMPS 'LOMA,' 
JUMP L'lisE CHILOREM -Cban' 

KCXX/Riverside, CA 
OM/PD: Dwight Arnold 
APD: John DeSantis 
MD: Lisa Axe 

Cow0OY MOUTH 'MhllN' 
BETTER THAN EZRA 'Murat 
SAVE FERRIS Sumo!'" 
SMASHING PUMPKINS "Roam" 

WNVE/Rochester. NY 
PD/MD: Erick Anderson 

LOCAL H El 

CALLS FYE CHERRY 'Save- 

KWOD/Sacramento, CA 
PO: Ron Bonne 
16 SOUL COUGHING 'C,rtrs' 

5 CAKE 'titres 

NT "IY 

KPNT /St. Louis, MO 
OM/PD: Allan Fee 

APO: Marty Linck 
MO: Traci Wilde , 

WOSC/Salisbury-Ocean City, MD 
OM: Jim Hays 
MO: Paula Sangeleer 

i0W80V MC..JlR veoar n. 
it LENNY KRAVITZ'F 

KXRK/Salt Lake City, UT 
VP /Ops. d Prog.: Mike Summers 
M0: Sean Ziebarth 
12 lATBOY SLIM 'Slane' 

XTRA/San Diego, CA 
PD: Bryan Schock 
MO: Chris Muckley 

KITS/San Francisco, CA 
OM: Ron Nenni 
P0: Jay Taylor 
MD: Aaron Axelsen 

KHTY/Santa Barbara, CA 

OM: Ted Utz 
Co -PD: Samantha Mauern 
Co -PD: Deanne Sauren 

SOL'rr41C 

'CMn F..- 

ORGY -Scw 
KENTv 

KJEE /Santa Barbara. CA 

GM/PD: Eddie Gutierrez 
APD: John Schroeter 

S,Mn: na. 
1 

2,8108 N U LLIN, 'LUeN/' 
0H6E -Llaur' 

KNDD/Seattle, WA 
PD: Phil Manning 
MO: Kim Monroe 

WHMP/Springfield, MA 
PD: Adam Wright 
MD: Nick Danner 

KTOZ/Springfield, MO 
PD: Melody Lee 
APD/MD: Shell Scot 

WGMR/State College. PA 

PD/MD: Richard Drake 

SnlWÑ úuiUñS -wIMBU 

WKRL/Syracuse, NY 
OM: Mimi Griswold 
PD: Steve Codee 

RR N SPAR ORCO 'J um 
r AWOL SLIM "SUr n 

.-OW80Y MOUTH "WNMe" 
BLRW0 BoLa'RxoMf 

COULHING'CnTNS' 

WXSR/Tallahassee, FL 
PD: Scott Pettibone 
MD: Doug 

,,NG tHhs 

KLZR/Topeka, KS 
PD: Roger The Dodger 
MD: Bob Osborn 

KFMA/Tucson, AZ 
PO: Chuck Roast 
MD: Tommy Sanders 

KMYZ/Tulsa, OK 
PD: Lynn Barstow 
MD: Ray Seggem 

WHFS/Washington, DC 

PD: Robert Benjamin 
APO: Bob Waugh 
MD: Pat Ferrise 

WPBZ/West Palm Beach, FL 

PD: John O'Connell 
MD: Dan O'Brien 

.r IR nA.N EZR L' 

KICT/Wichita, KS 

PD: Ron Eric Taylor 
M0: R.J. Davis 

WSFM/Wilmington, NC 

PO: John Stevens 
M0: Janice Sutler 

96 Total Reporters 
96 Current Reporters 
94 Current Playlists 

Reported Frozen Playlist (2): 

WEND /Charlotte, NC 

WXDGIDetroit, MI 

No Longer A Reporter (2): 

WXRA/Greensboro, NC 

XHRM/San Diego, CA 

Over 3 Dozen Alternative and Rock Adds! 

www.americanradiohistory.com

www.americanradiohistory.com


ALTERNATIVE PLAYLISTS 
September 4, 1998 R &R 171 

MARKET #1 

WXRK/New York 
(212) 31: 
Kmgslor, r.. 

ARns11ITLE 
a :w Lw TW 

1 35 HARVEY DANG IUFlagpole SnY 
11 CREEDAVMs Ms Lire Vor 

6 34 SMASHING PUMPKINS/4a Anrr. 
56 34 RAGE AGAINST. MO Shelter 

33 BEASTIE BOYMntergalacle. 
.1 32 GOO GOO DOLLSnus 
? 2f EVERCLEARRa her m Mine 

2? 27 HOLE/Ceebrrly Sion 
-0 26 DAYS OF THE Ew/Ihe Ddwn town 

24 MONSTER MAGNET/Space Lord 
'1 N KORN/Gol The de 
ri 24 rOOUTort SD 8 2 

I 23 MARILYN MAN OWItw Dope Show 
20 SMASHING PUMPKINS/Perfect 

P 19 METALLICARefer Than You 

9 11 BARENAKED LADIES/One Weer 
'5 96 F00 FIGHTER6/Eveeoog 
'9 11 EVERCLEAM Wa Buy You 

6 15 MIM SETZER ORCH /Jump Joe M WAE 

./ 15 EVE MIwM 
16 F00 FIGHTERSMO Hord 
14 LOCAL WN Tle Kids He 

) 14 F00 FIGHTERS'Hey Johnny Park' 
13 CREED/My Own Prison 

'3 13 FLYS/Gol You (Where r 

13 PEAR( JA/Mn Hding 
' 13 PEAR( JAMM55Nrsl 

11 BLINK 182Jose 
18 PJ HARVEY /A Puled Day LIPS, 

9 METALLICAThe Untotgaven n 

95'.EDGE 

MARKET a6 

ROSE /Gallas 
19721 770 717; 
Doherty /Sm41h 

Mt ARTIST/TITLE 
1W LW 1W 

K 43 42 43 HARVEY DANGER /lager* SID 
D 17 11 41 BARENAKED L DOS nor, We +t 
K 21 20 41 SMASHING P',,A. '. '. 

K 36 40 N FUEUShimme: 

¡X 39 37 48 COO GOO DOI L S eu 
19 24 36 40 CREEDWYmt's tMS Lee Fm 

36 42 31 BEASTIE BOYSMIergalacbc 
13 14 38 27 EVE Mnsde ON 
11 21 17 21 GMBAGEA Think I'm Paranoid 

i6 23 HOLE/Celebny Skin 
15 23 22 SEMISONICSrrg.o In My Sleep 

It 22 22 22 SHAWN MULLINS.luttaby 
I2 : 20 21 THIRD EYE BLIND /Jumper 
1 16 20 20 GRAND STREET CRYERSPu1h Erase 
11 16 19 19 fAIBOY SLIMThe Rockateler 

10 11 BETTER THAN EZRArOne More Murder 
K II 14 11 BRIAN SETZER ORCH /Jump Joe M' Wail 
K l/ 18 17 RAMMSTEIN/Du Hast 
1 15 it 17 KORN/Got The Lee 

1 12 17 17 fASTBALL/Fire Escape 
14 17 KS CHOICE/Everything For Free 

14 17 TORI AMOS/Jacke's Strength 
19 IT 15 MARILYN MNSONThe Dope Show 

10 15 STABBING WESTWARD /SOmebmes II Hurts 
- 10 13 ATHENAEUM/Flat Tue 

15 14 13 EVERCLEARAalher m Mme 
112 13 12 PEARL JAMIn Hiding 
' IS 14 12 GETAWAY PEOPLE/Chocolate 

11 CRYSTAL METHOD/Busy COW 
13 14 11 EMBRACEMI You Goal (ì 

n 

MARKET 610 

WBCN /Boston 
(617) 266 -1111 
Oedipus /SUmk 

ARTIST/TITLE 1 LW TW 

! 41 34 31 LENNY KRAVII/d.: Amy 
I A 34 37 BEASTIE BOYS/Interpatadrt 
I K 34 SMASHING PUMPKINS/Pertect 
I K 23 if FTBOY SLIMTie Rnckateller 

25 25 26 MARILYN MMSONTne Dope Slow 
I K 34 26 CREED/Mato This I ee For 

173 21 25 (VF MnTde Out 

I N 25 25 LOCAL WM The 1045 Me. 

22 22 HOLECelebiy Skin 
' 37 33 21 HARVEY DARGER/llagpole 
! 11 f/ 20 EAGLE EYE CHERRY7S.11- 
! 17 15 20 PEARL JAMdn Hdlnq 
I II 16 19 POSSUM DIXON/Holding 
i N 16 If KORWGot The Lee 

13 13 11 TORI AMOS'J2ckres Strength 
117 I/ 11 fASTBALLPde Escape 

19 15 IS EVERCLEARFather Of Mule 
P 9 11 RAGE AGAINST No Sheller 
16 15 11 BARENAKED LADIES/One Week 

N 19 17 MONSTER MAGNET /Space Lord 
14 11 17 DAVE MATTHEWS BAND /Stay (Wasting Imo. 
11 15 16 GARBAGE/I Think In Paranoid 
13 14 16 SHAWN MULL INSAu1Mby 

12 15 SEMISONIC/Singing In My Sleet 
IS 13 15 fLYS/Got You (Where _.I 
9 9 14 BIG BAD VOODOO DARDYYou d Me 

11 14 PJ HARVEY /A Perfect Day Elise 

13 13 14 BETTER THAN EZRA/One More Minder 
9 8 13 RAMMSTEINNu Haul 
I$ 14 13 STRETCH PRINCESS /So', 

9/X 
MARKET 415 

XTRABan Diego 
(619) 291 -9191 
SClOCk/Muckley 

I ARTIST/TITLE 
w LW 1W 

13 40 12 LENNY KRAMT , ly Away 

I 42 12 SOCIAL OISTO T ONStory Of My I n- 

42 42 BIG BAO VOODOO DADDY 8 M. 
42 42 HARVEY ONG A/Flagpole Sato 
/1 41 MARCY PLAYG OUNOTamt Joe 

39 41 FEEDERrHigh 

22 36 EVERCLEAWEa her 01 Mm. 
28 29 BEASTIE BOYS/Imergalatie 

21 26 

23 24 

23 24 

1522 
2322 
21 22 

ICI 21 

52021 
N 171 

9 1/ 1 

1 17 1 

11 16 1 

013 1 

11 1 

71 
11 

TO 1 

91 
I g 

W 10 

GARBAGE ThEek l'in Paranoid 

SMASHING PUMPKINS/Pedro! 
BARENAKED LADIES/One Week 
EVE Mode Out 
THIRD EYE BLIND/Jumper 
F00 FIGHTERSNeIiong Mer You 
HOLE'Celebrlly Skin - 

PEARL JMWn Hiding 
EDN/SWM/Back On The Sun 
CAKE'Never There 

LENNY KRAVITZTbniorg SI You 

UISHWALLMOnce In A Wnde 

SUBLIME/Wrong Way 

TOO FIGHTERS/Fverlong 

KOTTONMOUTH KINGS'Dogs Lire 
FASTBALUTne Escape 

BEASTIE BOYS/Remote Control 
KORN/Got The Life 
MXPX1'm OK Yowl OK 

FAILURE/EMI The Silence 
1Mal ANDREONESurmy Day 
RAGE AGAINST ,No Sletter 

FIND COMPLETE PLAYLISTS FOR ALL ALTERNATIVE REPORTERS ON R &R ONLINE 

MARKET #2 

KROO/Los Angeles 
18181 567 -1067 
Weather R/ 
Sandbloom /Wooden 

ARTIST/TITLE 
3w Y2W Lw tw 

28 27 40 BRIAN SERER 0 CH /Jump Jove An Wai 
38 41 29 30 BEASTIE BOYAR tergaScbc 
19 40 29 31 EVE 69mge Out 
3/ 29 28 31 EVERCLEARBaINW 01 Mine 
15 34 31 31 SMASHING PUMPKINS,Perlecl 

- 31 37 HOIBCeleStIy S rn 

?0 26 32 32 GARBAGE inn I'm Paranoid 
39 32 28 32 HARVEY DNGERrOigpoe Sma 
26 29 18 25 FATBOY SLIM/The ROCkateller 

28 GOO GOO DOLLSSIde 
35 40 27 27 BARENAKED LADIES/One Week 
29 25 21 26 MXPX4'm OK. You're OK 
29 26 13 25 SPRUNG MONKEY :Get'Ern Ourla Her. 

- 17 20 25 MARILYN MANSON./The Dope Show 
20 23 11 22 LOCAL WM The Kids He 
19 10 6 21 FALUREAnmy The Silence 

35 30 22 21 G00 GOO DOLLS/Ins 
12 21 13 18 SEMISONIC/Singing In My Sleep 

- 9 11 SOCIAL DISTORTION/Story 01 My Life 
21 16 13 17 BIG BAD V00000 DAODbNou d Me_. 
14 13 13 11 FLYS/Got You (Where..I 
16 14 7 15 KORN/Gol The Lite 

- 15 ZEBRAHEAD/Get Back 
16 34 21 16 EAGLE -EYE CHERRY/Save Tonight 
17 14 14 15 BLINK 182/Jose... 

- 15 16 13 LENNY KRAVITZ/Fy Away 
20 17 14 12 SMASHING PUMPKINS/Ave More 
24 21 9 12 MASSIVE ATTACK/TUrdrop 
20 13 12 11 FASTBALJFire Escape 
5 9 8 f BEASTIE BOYSBOOY Mown 

MARKET 07 

CIMX/Delroil 
13131 9616397 
Brookshaw 

Puys ARTIST/ORE 
SW LW 1W 

40 38 42 42 SMASHING PUM KINS/Perlecr 
39 40 40 42 BEASTIE BOYSAmergMacte 
11 39 39 31 HARVEY DNGFWFIappole Ster 
39 38 39 39 BARENNED LADIES/One Week 
25 37 41 30 THIRD EYE BLIN /Jumper 
19 40 38 25 LOCAL WM The Mt Are 
40 39 42 SI EVE Mlwat OM 

- 16 34 HOLE/Celeorly Skin 
31 34 36 33 EVERLAST/WM lys Like 
16 21 32 311 SUICIDE MACHINES/Gne 

3 23 23 25 BTK/Peppyrock 
32 34 29 25 FLYS/GOT You (Where. 
23 23 24 24 EVFRCLEAR/FaIRer Ol Mme 
29 27 29 24 ESTHEROmeaven Senl 
30 29 25 24 EMM GRYNE R /Summerlong 
21 25 22 24 GARBAGEiI Thoi I'm Paranoid 

- 12 22 24 - CREEDWhet'S This LUE For 
22 25 21 23 FASTBALLToe Escape 

23 22 23 23 DISHWAI IArúnce In A Mae 
- 12 23 SHAWN MULLINS/Lullaby 

24 23 21 22 DAVE MATTHEWS BANDrStay (Woofing Gmel 
21 23 22 21 EVERYTHING/Hooch 
21 21 22 If CREEPER LAGOOWWon/ertul Love 
29 26 28 19 TRAGICALLY HIPrPoets 
14 14 16 19 KOONNal The Lite 
18 21 22 II PEARL .HAM Hiding 
8 11 17 17 MD ROCM Mn The Bullgod 

- 17 LENNY KRAVITZAIy Away 

- - 16 SLOANMoney CM Maniacs 
- 16 FINGER ELEVEWOocksand 

1oi.tFOX 
MARKET =10 

WFNX/Boston 
(7811 595 -6200 
Cruje /Gail 

PLATS ARTIST 'TITLE 
SW 2W LW TW 

1 32 32 32 BEASTIE BOYS/Intergalactic 
31 32 HOLE/Celebrity Skin 

9 31 27 29 EVE Mmide OM 
7 19 20 22 BRIAN SETZER ORCHZJump Jrve M' Wal 

28 29 27 29 GARBAGE Think I'm Paranoid 
16 16 30 S8 EVERCLEAWFather 01 Mine 

4 24 27 27 SMASHING PUMPKINSRedecl 
8 29 28 27 MASSIVE ARACKReardmp 
- - 19 21 SOUL COUGHING/Circles 

13 11 15 21 LOCAL WM The Kids Me.. 
6 19 19 h FIYSMat You (Where I 

14 17 18 10 LIZ PHAIRPolyeeter Bode 
12 11 14 18 MONSTER MAGNET /Spate Lord 
14 16 17 17 LENNY KRAVITLTIy Away 

23 19 15 17 EAGLE-EYE CHERRY /Save Iomglr 
19 17 17 17 THIRD EYE BLIND /Jumper 
16 14 13 17 PEARL JAM/In Hiding 

16 16 12 16 DISHWALLA'Once In A While 
17 16 18 If MXPXA'm OK. Youie OK 

7 24 18 FATBOY SLIM/fie Rodileller 
5 11 If CRYSTAL METHOD/Busy Child 

11 20 16 PROPELLERHEADSMSIOry Re[ealmg 
14 10 16 MARILYN MNSONThe Dope Show 

14 7 9 15 FUEL/Shimmer 
28 27 11 14 BIG BAD VOODOO DADDY /nu 8 Me 
10 6 14 14 KS CHOICE/Everything For Free 

12 11 12 U OELERIUMSilence 
13 12 12 14 F00 FIGHTERSWValong After You 
13 17 12 13 SHAWN MULLINSI oIIWy 
- 13 8 13 PJ HARVEY /A Poled Day BM 

MARKET 116 

WLIR /Long Island 
10161 2221103 
Gee/Ferro 

PLAYS ARTIST,TITLE 
W 2W LW 1W 

20 36 36 45 EVE Mnside ON 
23 45 41 CULTURE GLUM Just Hama Be 

40 45 41 41 EAGLE -EYE CHERRY/Sarc TonigM 
39 36 36 N BARENAKED LADIES/One Week 
37 36 36 11 BRIM SETZER ARCH /Jump Jive M' Wai 
34 31 36 311 EVERYTHING /Hooch 
37 34 35 36 HARVEY DMGEMQgpole Sma 

35 35 THIRD EYE BLIND /JUmml 
32 31 34 34 SMASHING PUMPKINS/Pertect 
31 31 33 33 MARCY PLAYGROUND /Sam Joe On. 

34 32 33 33 F00 FIGHTERSAYallong Mer You 
33 31 33 32 DAVE MATTHEWS BM05Wy (Wasting Iirr.. 
31 40 31 31 EASTBALI6ne Escape 
32 31 31 31 LIZ PHAIRPoyesler Bode 
76 17 30 30 SEMISONIC/Singing In My Sleep 
35 32 27 27 DISHWMLA'Once In A WAIN 
18 18 13 23 FEEDER/High 
20 18 22 22 GARBAGE ThirA I'm Paranoid 

74 19 21 21 FUEL/Slkmmm 
24 23 21 21 REEL BIG FISH/fake On Me 
24 20 21 21 BEASTIE BOYS/Intergalactic 
20 24 21 21 GOAT /Great Lrle 

18 21 21 IMOGEN HEAP /Come Here Roy 
20 24 20 20 SWIRL 3M/Hey Now Now 
20 16 20 20 2 SKINNEF SS1118 
18 15 20 20 1Aí809 SLIMThe Roüaide,', 

- 17 20 SHAWN MU(LINS'LoIlab, 
20 21 21 20 MURMURSAa Di Da 

13 15 17 17 SQUIRREL NUT ZIPPERS S.,' 
15 16 17 17 AMAZING ROYAL CROWNS' 

MARKET 13 

WKOX /Chicago 
1312) 527 -8348 
Luke /Shumnas 

PLAYS ARTIST/71411 
W 2W LW 1W 

Dr 39 39 40 DOVETAIL JOINT/Level On The Inside 
41 dt 39 BEASTIE BOYSnnterwlacte 

41 37 38 HARVEY DNGEIMFlagpole Sato 
:4 41 39 38 BARENAKED LADIES /One Week 
39 39 34 36 EVE Mende Om 
in 39 25 34 SMASHING PUMPKINS/Perfect 
r5 24 35 30 EVERCLEM/Ialner 01 Mme 
re 18 19 31 LIZ PHMR/Polyesler Bride 

24 27 21 LOCAL WM The KM Are.. 
ò 24 16 21 SHAWN MULLINSA0IMby 

16 28 28 21 FATBOY SLIAMrhe Rockateller 
15 16 25 21 THIRD EYE BLIND /Jumper 
70 24 21 25 PEARL JAMAn Haling 

- 
8 22 HOLE/Ceebmy Sion 

12 14 14 21 SMASHING PUMPKINS/Ave More 
22 15 13 25 CREED/Whd's Tlxs Lee For 
23 22 22 If DAVE MATTHEWS BAND /Stay(Wastig One) 
15 16 20 18 FASTBALUFne Escape 
22 23 23 11 GARBAGUI Think I Parana 
16 17 18 17 FLYS/Got You (Where. I 

19 22 18 If FUEL /Shimmer 
25 21 22 If CUREMOrld In My Eyes 

- 6 15 16 SEMISONIC/Silgrnp In My Sleep 
14 BETTER THAN EZRA/O a More Murder 

6 9 N MARILYN MMSON/TRe Dope Show 
10 12 11 14 THEY MIGHT BE GIANTS/Doctor Worm 
- 12 12 12 CRYSTAL METHOD/Busy ChM 

26 23 12 12 600 GOO DOUR/Its 
- 6 12 PJ HARVEY /A Perfect off sin 

12 BUFFALO TOM/Racha 

MARKET N7 

WPLT/DetroR 
(313) 871-3030 
Mienaels/Delisi 

wan Mn2T/TITLE 
3W 2W LW 1W 
42 42 41 41 BARENAKED LADIES/One Weer 
42 41 42 43 EDWIN MCCAIWI'll Be 

41 41 42 42 G00 G00 DOLLSins 
41 41 42 42 NATALIE IMBROGLIA/Torn 
41 12 42 42 GREEN DAY /Orre 01 Your Lilo 
12 40 39 41 NATALIE MERCHNTA(Nd 8 Generous 
41 42 41 40 fASTBALL/The Way 
23 23 22 24 ATHENAEUM4WIat I Ddnt Know 
23 23 22 24 PATTY GRIFFINOne Big Love 
21 22 23 24 TORI AMOSSpas 
16 23 19 23 EVE Mnsde ON 
24 23 25 23 BRIM SETZER ()RCA /JomD Ave M' Wary 

23 23 22 23 FUEL/Shimmer 
14 21 23 22 HARVEY DNGFRAlagpole Sma 
22 22 22 22 SMASHING PUMPKINS/Pertect 

23 22 23 22 100 FIGHTERS/Walking After You 
21 13 21 22 SMASH MOUTH/Can l Gel Enough.. 
22 22 23 21 EVERYTHING/Hooch 

7 12 20 21 THIRD EVE BLIND /Jumper 
- 14 21 DUNCN SHEIKBee Your Tongue 

23 23 24 21 DAVE MATTHEWS BNDIay (Wasting Time) 
21 21 23 21 ALARIS MORISSETTF /Uninvited 
24 22 23 El SARAH MCLACHLAWMIa 
13 15 15 if WHY STOREDo Do Do 
15 14 14 11 SIXPENCE... /Kiss Me 

15 13 If CHRIS ISAAK Please 
10 15 17 11 EAGLE-EYE CHERRYSave Tonight 
10 13 8 17 NATALIE IMBRUGLIAAMonng I Was Tn /. 
2? 22 23 17 GRANT I I RI rrlAr'n,.'. 

15 SHri. _ 

PLAYS 

SW 2W LW 1W 

1 31 30 34 GARBAGE Think Im Paranoid 
34 35 31 33 BARENAKED LADIES/One Week 

5 36 31 32 FUEL/Shimmer 
2 34 31 32 BIG BAD VOODOO DADDY/YOU 8 Me 

33 29 21 30 FLYS/Gol You (Where J 

5 33 32 30 SMASH MOUTH/Cant Gel Enouge 
- 27 30 HOLUCelebriy Skin 

33 35 28 21 BEASTIE BOYS /Intergalactic 
21 24 29 20 THIRD EYE BLIND /Jumper 

23 25 SEMISONIC/Singing In My Sleep 
28 32 22 24 SPRUNG MONKEY /Get 'Em Duna Here 

24 COWBOY MOOTHWhalcba Gonna Do, 
21 24 23 24 ADDICT /Monstersde 
24 24 21 23 FASTBALt7Fne Escape 
28 20 22 23 DISHWALLAOnce In A Wide 
29 29 25 22 EAGLE-EYE CHERRY/Save Tonight 

- 21 LENNY KRAVITZFy Away 
12 14 21 21 BRIM SETZER ORCH /Jump Jive M- War: 

22 25 24 21 SEVEN MARY THREE/Over Your Shoulder 
24 24 19 21 SHAWN MULLINSlullaby 
13 11 19 21 SQUIRREL NUT ZIPPERSFSuits He Probing 
34 29 22 21 CREEDAViat's This Lee For 

21 23 24 21 DAYS OF THE NEWAne Down Town 
17 22 31 10 HARVEY DANGER/Flagpole Sila 
13 14 5 If BETTER THAN EZRAOne More Murder 
15 15 19 11 DAVE MATTHEWS BAND /Slay Maslow Time) 
19 12 15 I1 EVE 6/Insde ON 

17 CURE/World In My Eyes 
33 29 17 17 SMASHING PUMPKINS/Penal 
24 21 8 if EVERYTHING/Hooch 

MTISTrtHLE 

MARKET #12 

WNNX/Allantl 
(404) 266.0997 
Fram/Demery 

RAYS 
W 29 LW TW 

8 47 17 51 
51 46 45 If 
50 52 51 11 
55 47 44 47 
46 41 45 44 
48 45 40 42 
15 31 37 3 
35 31 26 3 

26 3 
25 17 25 3 
31 32 30 3 
18 21 I 3 

28 26 2 2 
16 19 2 2 

24 19 2 1 

18 13 1 1 

13 1 I 
5 5 I 
1 111 1 

5 I 

9841; 
5 7 

5 
11 10 1 

10 13 1 

5 6 
23 12 

5 

MT1S1/11ILE 

MARKET #17 

KEDJ/PBoenix 
(602) 266-1360 
HarDPalyk 

FUEUShimmer 

BLINK 1112Mammrl (Grovnnp Up) 
HARVEY DMGERrRiagpole Sala 
BEASTIE BOYS /InTergalagn 
SUBLIME/Caress Me Down 
G00 GOO DOLLS/Iris 

SMASHING PUMPKINSAva Adore 
EVE Mnsrde ON 
HOLE/Celebrity Skin 

GARBAGEA Think I'm Paranoid 
BARENAKED LADIES/One Week 
SMASHING PUMPKINS/Pertect 

EVERCLEAR/I Will Buy You 

LENNY KRAVITZAIy Away 
SEMISONIC/Clomng Tine 
KORN'GOt The Lee 

MARILYN MANSONrThe Dope Show 
2 SKINNEE J'S.718 
FATBOV SLIM.The RockaTeller 

SEMISONISinging In My Sleep 

CREEDWhat's this Lite For 

SEVEN MARY T11HE E'Over Your Shoulder 
LOCAL WM The KOs He 
EVIRCLEAH Father 01 Mine 
FLYS/Gol You Where I 

RAGE AGAINST Alo Sheller 
SPRUNG MONKEY Gel Em Ouia Here 
RAMMSTEIN'Du Hast 
MXPXA'm OK. You're OK 

RMCIDMoohgans 

MARKET N 
KITS/San Francisco 
(415) 51I I,l- 
Taylor/Axelsen 

PLAYS AR71SS/LITLE 
w 2W Lw 1W 

15 34 34 35 BEASTIE BOY 'Intergalactic 
26 34 HOLE/Celebrity Skin 

H 35 28 34 GARBAGE Think l'm Paranoid 
1? 30 33 33 SUBLIME/Bad Fish 
Io 34 33 33 EVE Mode Oul 

10 26 33 52 BRIAN SETZER INCH /Jump Joe M' Wan 
37 34 29 31 HARVEY DAN ERRMgpole Sala 

21 30 SOUL COUGHING/Cordes 
21 34 30 39 BARENAKED LADIES/One Week 
21 29 3t 29 SMASHING P MPKINS/Pertect 
31 29 27 21 181B0Y SLIM/The Rodulener. 
19 30 27 28 ' LOCAL WM The Kids Are 

30 28 31 21 CREED/My Own Prison 
34 26 28 27 SMASHING PUMPKINS /Ava Adore 
35 32 25 27 RAGE AGAINST /No Sheller 
22 27 23 N SEMISONIC5irgino In My Sleep 
32 33 28 26, MSPXA'm OK. you're OK 
20 18 22 1i LENNY KRAVIT /.Aly Away 
25 25 25 21 EVERCLEARRalner 01 Mine 
20 21 26 26 BIG BM V00000 DADDVnou 8 Me 
25 27 32 25 SPRUNG MONKEY /Ge1'Em Duna Hein 
29 31 28 24 THIRD EYE BLIND /Jumper 
10 17 19 23 FLYS/Got You (Where ) 

22 20 26 21 CRYSTAL METHOD/Busy Chid 
25 21 PJ HARVEY /A Peden Day Fns. 

17 18 17 28 FMLUREHgoy The Silence 
14 17 15 17 CREEDAYIIaIS Dos Lite For 

30 21 16 MARILYN MNSON/the Dope Snow 
24 20 14 If FASTBALL611e Escape 
13 25 12 15 BEASTIE BOVSRody Movie 

y' YVü, 
MARKET WI 

WAES/Washin9lon 
'301) 306 -0991 
Benjamin /Ferrise 

PLAYS ARTIST/TITLE 
W 7W LW Iw 

1 43 40 34 BARENAKED LADIES/One Week 
24 35 38 32 DAVE MATTHEWS BAND/Stay (Wasting Tune) 

36 36 35 32 BEASTIE BOYSllntergelactic 
10 26 30 32 LENNY KRAVITZ/Ty Away 

24 29 39 31 EAGLE -EYE CHERRY/Save Tonight 
39 38 38 21 EVE Mnsde Out 
28 37 38 34 SMASHING PUMPKINS/Perfect 
13 24 26 29 EVERCLEMAather (I1 Mine 
25 27 27 24 SEMISONIC'Singug In My Sleep 

24 HOLECelobny Skrn 
11 36 28 23 HARVEY DMGER/Tlagpole Srra 
15 23 21 21 SPRUNG MONKEY /Gel'Ene Oolla Here 

31 35 22 20 FASIBALIlfne Escape 
23 22 22 20 BRIM SETZER ORCR /Jump Joe M WM 
39 31 26 20 FUEL /Shimmer 
13 19 15 20 CREED/My Own Prison 
36 35 34 1f EVERYTHING/Hooch 
18 14 13 if FATBOY SLIM/The Rockateller.. 
22 22 20 17 MXPXA'm OK. You're OK 
24 22 22 17 FLYS/Gol You (Whole _) 
10 11 13 16 LIZ PHAIRFolyester Bride 
23 19 13 14 THIRD EYE BLIND /Jumper 
7 22 22 13 LOCAL WM The KKK Me 

22 8 10 I2 GMBAGM Think l'or Parannn 
- 10 12 SHAWN MULLIN6lUllaby 

-1_33- 10 11 BETTER THAN EIHA'One More Ma.; L 

7 11 11 10 CRYSTAL METHOD Busy Chad 
- 9 10 MARILYN MANSON The Dope Show 

13 11 11 0 SQUIRREL NUT ZIPPERSSuns Me l'ick,r , 

10 f PJ HARVEY /A Perect Day Elise 

T MEen-d 
lOZ7 

PLAYS 

w 2w LW Tw 
28 44 16 47 

29 45 
43 43 41 43 
28 27 45 42 
45 43 43 42 
41 43 47 42 
47 15 13 49 

14 16 M 
24 19 26 21 

- 19 21 25 
29 28 45 28 
26 27 27 21 
29 25 27 27 

26 21 
42 43 25 26 
28 26 26 25 
24 24 26 25 

23 24 26 25 
43 42 26 11 
24 24 26 24 

17 16 25 
19 21 

17 17 If 
- 16 II 

- 11 
17 

14 16 17 15 
18 15 17 iS 
27 23 26 14 

43 13 13 12 

ARTIST/TITLE 

MARKET 413 

KNDD/Seattle 
1206) 622 -3) 
Manning /Monroe 

FLYS/Got You (Where...( 
HOLE/CHeiity Skin 

EVERCLEAIFAather Ti Mina 
BARENAKED LADIES/One Week 
EVE 6/Inside Out 

BEASTIE BOYS /Intergalactic 
FATBOY SLIMThe Rockalellel. 
MARILYN MARSON.The Dope Show 
KORN/Gui The Lee 

EVERLASTAMIMI Its Like 
FNLURE/Enoy The Suence 

SPRUNG MONKEY /Gel 'Em Ouna Here 
HARVEY DMGERPrnale Helicopter 
SOUL CDUGHING?Chdes 

SMASHING PUMPKINS/Perled 

5EM150NIC/5e/3 g In My Sleep 
GAFIBAGII TMrik I'm Paranoid 
THIRD EYE BLIND /Jumper 
DAYS Of THE NEW/Ehe Down Town 
MXPXA'm OK, You're 0K 
LOCAL WM The Kds Mn 
BUFFALO TOAMRachael 

FUEL/Bittersweet 

PJ HARVEY /A Perfect Day Elise 
SOCIAL DISTORTIOWSiory Of My Lde 

CRACKER/Me Good Lee 
FASTBALUFire Escape 
CREEPER LAGOOWWOndenul love 
CRYSTAL METHOD/Busy Chad 
PEARL JAMnn Hiding 

441 
MARKET #17 

KZON /POOemx 
(602) 2588181 
Peterson /Mannhont 
Smith 

PLAYS ARTIST/TITLE 
W 2W LW TW 

- 7 28 32 SHAWN MULL NSA ullahc 
31 31 30 31 EAGLE-EYE CHERRY/Save lamgw 
30 31 29 31 DAYS OF THE EW/TAe Down 
31 33 31 31 GAO GOO DOE Mrs 

5 28 31 HOOTIE.A WA Wait 
24 31 31 35 DAVE MATTHEWS BANO' lay !Wasting lira. 
26 20 25 20 BARENAKED LADIES/One Week 

- 4 20 SHERYL CROW/My Femme Mrstab 
33 31 31 26 FUEL/Shimmer 
31 31 31 25 EVERYTHING/Hooch. 
IA 19 19 20 EVE MmiAe Oil 
19 19 19 If SEVEN MARY THREE/Over VW Shoulder 
10 15 18 If DISHWALLNpce In A What 
19 18 20 U EDWIN MCCAINAIIBe 

- 18 11 FASTBALI/The Way 
16 18 16 U GREEN DAY/time Of Your Lde.. 
31 31 29 18 HARVEY DMGER'Tlagpole Una 
17 18 19 if MATCHBOX 20Real World 
16 18 19 11 PEARS JAMrW shbsl 

7 17 11 SEMISONICSiglig In My Sleep 
18 18 18 18 SEMISONIC /Closing Time 
18 21 20 17 BLACK LA&Tlme Ago 
18 18 19 17 EVERCLEARU Wiliam You 
14 15 18 18 GARBAGE, Think Im Paranoid 

33 19 17 If NAINIE MERCHANT/Kind d Generous 
12 15 16 15 GARBAGE /Push it 

11 9 9 14 THIRD EYE BLIND/JUmper 
6 14 12 ATHENAEUM4Nt tine 

18 16 13 12 SMASHING PUMPKINS/Pertect 
1 12 11 11 FASTBALLRire Escape 

(f.loÓ 
LAYS 

W 2W LW 1W 
7 44 4/ 4f HARVEY DANGEWAagpole Sara 

5 45 45 46 BARENNED LADIES/One Week 
4 45 45 45 DAVE MATTHEWS BAND/Stay (Wasting Once) 
1 41 41 u GAO 000 DOLLMns 
4 41 40 44 THIRD EYE BLIND/Losing g A Whole War 
4 35 33 38 RUEI/Shimmer 
4 33 30 TORI AMOSSpark 
S 32 36 35 EVE 6/Inside Our 

.2 29 31 35 SMASHING PUMPKINS/Pertect 
2 21 34 34 BRIM SETZER ORCH /Jump Joe M' WM 

2 45 31 34 SMASH MOUTWCan'I Gel Enough.. 
/ 34 32 34 EVERYTHINGMoocn 
0 31 31 32 PEARL JAIWIn HdeR 
0 28 31 31 EAGLE-EYE CHERRY/Save Tonight 
9 21 20 30 GARAAGEA Thuik l'en Parand 
- - 17 29 SHAWN MULLINS/Lulgny 
1 24 25 27 EVERCLEAWFIther M Mine 

:I 13 24 29 THIRD EYE BLIND/Jumper 
- 16 24 HOLECeeerly Sion 

4 26 30 23 NATALIE MERCHNT /Kidd d Generous 
- 16 21 EASIBALI/Fire Escape 

I 24 21 21 BEASTIE BOYSAnierg ladrt 
19 18 17 II DISIFWALLA'Once In A Whole 
19 18 20 16 BETTER THAN f /RA/0ne More Murder 

27 17 18 II SEVEN MARY THREE /Over 101,1 Shool/el 
16 10 11 15 JEFFREY GAINES /Rgm My Wrong 

11 14 14 GETAWAY PEON E /hocolale 
- 12 SHERYL CROW/My Favorite Mslake 

12 16 12 CRYSTAL METHOD /Busy Child 
13 12 12 DAYS OF Till NFWThe Down Town 

ARII51/IIILE 

MARKET a5 

WPLY/PBIIaNlpkia 
(610) 565-8900 
McGuinn/E111(91' 

PLAYS 

W 2W LW TW 

45 44 45 42 RC/Shimmer 
46 46 43 42 G00 GOO DOLLS/Ms 

44 43 41 41 HARVEY DANGERMagpole Sala 
39 40 11 N OISHWALLNOnce In A Wmm 
38 40 42 N THIRD EYE BLIND/Jumper 
18 22 32 45 BARENAKED LADIES/One Wee, 

38 40 40 35 EVERYTHING/Hooch 
33 35 39 39 EVE Mnsde Out 

5 19 Sf SHAWN MULL INSANNby 
33 35 36 3S FASTBALL/Fee Escape 
8 12 32 31 SMASHING PUMPKINS/Perfect 

32 36 43 37 BAGLB-EYE CHERRY/Save Tonight 
45 40 39 33 DAVE MATTHEWS BAND/Stay (Wasting - 

I I 12 22 12 LENNY KRAVITZ/Fly Away 
31 32 33 31 SMASH MOUTH/Can1 Get Enough. 
10 12 19 26 SEVEN MARY THREE/Over Your Slm6/17 - 

2 11 23 DADA/Caliloonue Gold 
42 42 32 15 SEMISONIC'Closing Time 

3 7 13 11 EVERCLEARAamer 01 Moe 
13 - 11 11 FAILURf /Enayy The Silence 

2 10 18 BETTER THAN IIHHOne More Murder 
3 7 12 15 GARBAGE( Think Im Paranoid 
- - 10 15 SEMISONIC/Singing In My Sleep 
- 6 13 13 BRIAN SETIER URCA /Jump Jive An Wad 

- S HOLE'Celebnly Skin 

AR ITS T /TRILL 

MARKET e9 

KTBZ/Hauston 
11131 9681000 
Trapp -Sadol 

ariAnm 
ALwanAlm RADIO 

PLAYS 

W 2W LW iW 

3 34 36 31 EAGLE -EYE CHE RY/Save ToTSM 
30 34 31 37 FUEL/Shimmer 

1 29 35 96 THIRD EYE BLIND/Jumper 
- - 21 31 SHERYL CROW/My Favorite Mistake 
6 38 35 N BARENAKED LADIES/One Week 
- 24 27 50ÚL COUGHINGCirclos 

20 22 20 21 LIZ PHAIRPdyesier Bide 
9 23 20 20 fASTBALlhire [scale 
1 24 23 25 SEMISONICSrnoUg In My Sleep 
- 7 13 21 SHAWN MULI INS/Lullaby 
- 11 22 22 WYCLEF JEAWCIIMted (To All r 

4 17 17 21 GARBAGE Think I'm Paranoid 
3 34 21 21 HARVEY DMGERPlegpole Sala 
2 29 19 21 GREEN DAYRIme 01 Your Lde 
4 19 19 20 SMASHING PUMPKINS/Perfect 

10 21 20 PJ HARVEVA Paled Day Elise 
1 20 17 20 IV[ 6/Inside Out 

9 16 19 20 BOB MOULDAV o Was /wound 
- 9 16 tf CRACIOR/T a Good Life 
- 11 16 17 CHRIS ISMWPlease 

20 13 10 10 SEVEN MARY THREE/Over Your Shoulder 
- 11 14 HOLE/Celebrity Skin 

14 13 11 13 CONNELLS/Crown 
9 11 11 13 LUCINDA WILLIAMS/Rgrl In rime 

12 14 11 12 LOCAL WM TM Kds Are 
11 12 11 U FLYS/Got You (Where. I 

10 10 10 10 DMA GRYNERSummerlong 
5 19 DARM',ABorr. Gold 

21 16 10 11 DISHWALLNOeoe In A While 
16 13 13 10 SIXPENCE._Miss M. 

ART IST /TITLE 

MARKET 414 

KZNZ/Mlnneapolls 
(612) 545-5601 
Lassman/Allen 

MARKET #18 

KENT/St. Louis 
(314) 231 1,, 

Fee/Wilde /Lrm.. 

PLATS ARTIST/117LE 
W 2W LW TW 

38 38 36 31 EVE Mmde OW 

36 36 35 37 SMASHING PUMPKINS/Perlect 
36 37 37 31 500 G00 DOLLS/Iris 
14 35 37 36 CREED/WM's Tin Lilo for 
-' r/ 37 35 BARENAXED LADIES/One Week 

16 36 35 HARVEY DANGEN/Rgpde Sma 
2? 23 35 BEASTIE BOYS/Intergalactic 

36 38 37 33 FUEL/Shimmer 
24 26 34 if GM/RAGE/I Think Im Paranoid 
24 22 25 25 MONSTER MAGNET /Space Lore 

to 22 24 FLYS/Go You (Where i 

i 22 53 DAIS Of THE NEW/lhe Down Tor, 
' 16 21 23 EVERCLEAMalher Ot Mine 

24 24 22 23 PEARL JMMIn Hiding 
12 23 HOLE /Celebrity Skin 

26 28 24 22 SEVEN MARY IHREE/01er Your Shoulder 
28 25 23 22 STABBING WESTWARD/Save nurse!, 
21 25 23 21 DAVE MATTHEWS BAND/Stay (Wasting Onv. 
11 11 21 11 THIRD EYE BLIND /Jumper 

- 9 11 15 MARILYN MANSON/The Dole Show 
14 COWBOY MOUTHWrhalcne Gonna Do'/ 

8 7 8 13 BETTER THAN EZRA/One More Murder 
12 12 13 11 LOCAL WM The Kids Me 

12 LENNY KRAVITZAIy Away 
TO 7 10 IS KORN/Got the Lae 
13 12 16 12 CNDLf80K/I1S Might 

11 GRAVITY KILLS/Moe 
- 10 13 U URGE/Closer 

10 11 14 II DISHWALJA/Once In A While 
11 12 12 8 MASTBALUre Elope 

www.americanradiohistory.com

www.americanradiohistory.com


MARKET 435 
reef 

MARKET #37 

KXRK/SaN Lake City 

18011 521 -9696 
Summers /Ziebarth 

WRZX/Indianapolis 
(317) 2577565 
Jameson /Young 

PLATS ARTISTRITLE 

w 2W LW 1W A 

PLAYS eiiSr/TITIE 
W 1W LW TV/ 

29 32 29 32 LENNY KRAVITZAIy pay 37 35 35 35 CREED/Wears This tiile Eor 

32 26 26 32 EVERCLEARAaIIet 01 Mine 37 37 37 30 HARVEY DANGER/flagpole Mtn 

33 17 24 32 ONE MATTHEWS BAND/Stay (Wasting Time) 39 36 36 37 NEUShimmer 

21 32 31 92 BEASTIE BOYSAMergalatlic 38 37 38 37 MARCY PLAYGROUNO/Sain1 Joe IYi 

29 33 26 30 SMASHING PUMPKINS/Perfect 20 33 37 39 PEARL JAM/In Hbhng 

28 33 27 29 BARENARED LADIES /One Week 38 37 37 35 EVE Mmide ON 

12 21 21 20 FLYS/Gat You (Where ...I 37 37 38 34 BARENAKED LADIES/One Week 

26 27 21 PJ HARVEY /A Perini Day Elm 35 35 33 32 SMASHING PUMPKINS/Pertecl 

- - 21 28 SOUL COUGHING/Circles - - 25 SHERYL CROW/My Favorde Mislay 

21 29 27 28 CREEPER LA000NMbndertul love 19 18 17 21 DISHWALLNOnce In A While 

29 33 27 24 GARBAGW AM I'm Paranoid 9 15 15 21 BEASTIE BOYS/Intelgalacüc 

8 26 24 BIG BAD VOODOO DADDYYou 8 Mr 11 10 16 21 DAVE MATTHEWS BARD /Stay (WarSti 

22 23 22 22 TORI AMOS/Jackes Strength - 13 18 20 SEMISONIC5ingmg In My Sleep 

14 20 HOLE/Celebnly Sldn 14 20 LOCAL WAI The COin Are 

30 20 16 20 POSSUM OIXOWHolding Rennys I 
20 17 18 19 FASTBALLifire Escape 

30 33 19 19 EVE 6/Inside 0M 19 19 17 II EVERCLEARFalher 05 Mine 

21 15 13 19 NEL /Shimmer 22 18 17 19 EVERYTHING/Hooch 

16 19 21 18 HARVEY DANGER/Flagpole Sila 22 23 25 18 SEVEN MARY THREE/Oner your Shoulder 

13 28 18 11 K'S CHOICE/Everything Tor Free 18 17 20 18 GARBAGEA TIaeA I'm Paranoid 

16 19 16 18 KORN/Gol The Lite II 12 13 14 FLYS'Gol Ma (WARM...) 

ti 17 18 17 RAMMSTEIN/DU Mast - N STABBING WESTWARD/SOmelimes It Hsi. 

13 10 12 17 GOO GOO DOLLS/Iris - - 12 HOLE /Celebrity Skin 

9 17 ROYAL CROWN REVUS -Zip Gun 8,1 10 12 SONICHROME'HOney Please 

29 19 13 17 DISIMALGW,Ke In A While 13 11 13 12 MONSTER MAGNET /Space Lord 

79 29 19 17 FASTBALL/Fhre Escape 10 11 11 12 ORGY /Stitches 

28 16 15 76 SEVEN MARY THRE[Ovel your Shoulder 12 12 11 10 KORWGM The Lie 

30 30 26 16 BRIAR SETTER ORCH /Jump J. An Wail 9 ATHENAEUM/F11 Tire 

14 14 15 15 SQUIRREL NUT ZIPPERS/Suns Are Picking 8 6 10 9 WHY STORE/Do Do Do 

9 14 URGE/Cinser 10 10 -8 8 BRIM SETZER ORCH /Jirs -iWNI 

- 
8 12 14 RANCI ° .Tans - SHAWN MULLINS1 HIiah. 

10?. 
X-neev m5 ,o 

MARKET #43 

ltRLK] 
N-Tar' 

MARKET #44 

KXTE/Las Vegas 
(702) 257 -1075 
Wellington /Ripley 

WKDF /Nashville 
(615) 244 -9532 
Redd /Sexton 

PAYS 
AeT1Sl'IITLE 

2W LW tee 

cos ARnBTmTLE 
on 2W LW TW 

35 36 TOOL Eulogy 37 40 SMASH MOUTH/Can't Get Elougn 

1 35 36 MARILYN MANSON/The Dope Sr, 35 40 BARENAKED LADIES'One Week 

23 34 LENNY KRAVITZ/Fly May -1 39 40 F00 FIGHTERS/Walking After You 

í3 20 21 34 KORN/Got The Lilo ii 42 39 EVERYIHING/HOah 

33 36 35 32 RAGE AGAINST. Mo Sheler H 40 39 GOO G00 DOLLSAns 

32 33 30 32 METALLICA/Betler Than You 37 35 NATALIE MERCHANT/Kmd 8 Generous 

20 21 21 23 SPRUNG MONKEY /Get'Ern OuRa lleo- r. 37 37 34 ALANIS MORISSETTE/Unirwiied 

38 37 37 22 MONSTER MAGNET /Space tord 30 28 32 HOOTIF /I Wdl Wait 

36 33 33 22 STABBING WESTWARD5omelimes It Hum. 37 21 17 32 THIRD EYE BLIND. /Jumper 

19 21 22 21 RANCtD/BlOAdclol 34 28 33 31 SHAWN MULLINS/Lullaby 

20 22 21 21 LOCAL WM The KOs Ne. 30 27 26 29 FASTBALL61re Escape 

31 20 21 21 CREED/What's IDs Lite For 33 21 SHERYL CROW/My favorite Mistab 

21 20 BAD RELIGION/The Biggest '4 16 16 24 SMASHING PUMPKINS/Perlect 

21 21 19 20 FUEL /Binersweel ' P f 22 23 SEVEN MARY THREE/Deer Vout Snoobei 

11 11 20 19 VAST/Touched 23 22 EVE Mmide OM 

38 35 23 17 BEASTIE BOYS / Intergalactic 12 21 20 EVERCLEAR/Father 01 Mire 

17 16 17 LIMP BIZKITISout -D 22 21 SEMISONIC/Clinìn9 rime 

13 16 ROB ZOMBIE/Dragula :I 26 16 DAVE MATTHEWS BAND/Stay (Wasting Trio 

'6 13 14 GARBAGE /I Think I'm Paranoil 3 11 IS KS CHOICE/Everything For Free 

13 13 14 ORGY /SIIIches 3 12 15 DISFKWALLNIMCe In A While 

14 HOLE/Celebrity Skin 4 15 N SUGGS /I Am 

13 14 13 UNWRITTEN LAW/Hobda, 16 14 FEEDER/High 

13 13 GRAVITY KILLS/NWe " 14 PEARL JAMAn Hiding 

12 11 RAMMSTEINAN Hast 14 HARVEY DANGER/flagpole Silla 

f 11 11 SMASHING PUMPKINS /Pentecl 13 EAGLEYE CHERRY/Save Ton4M 

I 10 11 JERRY CANTRELL/MY Song 5 BEASTIE BOYS /Intemlacic 

n 10 9 DAYS OF THE NEW/The Down Town J 5 GARBAGW Think I'm Paranoid 

I I 5 SOCIAL DISTORTIOWSIOry Dt My Life - SEMISONIC/Singing In My Sleep 

ECONOLINE CRUSH5urern. '/ ' - BRIAN SETZER DRCH /Jump Ave M Wan 

GODSMACKM'halevei 

172 R &R September 4, 1998 ALTERNATIVE PLAYLISTS 

XHRM 
R.I.P. 

"Navin' A Bad Day" 

BLUE FLANNEL 
Mike Halloran, PD 

(818) 4500808 

Chai Nelly, MD 

(619) 5431210 

X the 1073 

PLAT, 
w 2W LW 1111 

39 39 35 37 
35 35 37 36 
34 34 35 35 
29 29 34 35 

- 20 34 
19 19 25 33 
19 19 27 32 
17 17 24 28 
35 35 33 25 
23 23 27 26 
16 16 26 25 

5 21 24 
71 21 26 24 
35 35 34 24 
14 22 22 23 
12 12 10 23 
14 14 23 23 
16 16 21 23 
14 14 22 22 
15 15 20 22 
23 23 26 21 

5 5 17 21 

7 7 14 20 
,2 12 10 19 
14 14 12 19 
25 25 26 18 

9 12 16 
13 13 22 14 
5 5 5 14 
5 5 10 13 

ARTISTRITLE 

MARKET 426 

KNRXMansas City 
(816) 254-1073 
Smyth /Morn /Justice 

(*ASTI( BOYS/intergalactic 
CREED/What's TMs LAe Fa 
EVE Wmire Out 

BARENAKED LADIES/One Week 

HOLE/Ce1ebrily Skin 

DAYS OF THE NEW/The Dam Town 

PEARL JAMnn Hiding 

SMASHING PUMPKINSPNIecd 

FUEL/Shimmer 
SPRUNG MONKEY/Gel Ire, Ourla Here 

DAVE MATTHEWS BAND /Slay (Wasting llmel 
MARILYN MANSON /The Dope Show 

BRIAN SPIER ORCH ,Jump Ave M' Wad 

G00 G00 DOL LSIOs 

GARBAGE /I Think 101 Paranoid 

PAGE AGAINST NO Sheller 

FASTBALL'Fre Escape 

DISHWALLNOae In A While 

LENNY KRAVITDfly May 
THIRD EYE BLIND /Jumper 

MONSTER MAGNET/Space Lord 

ROB ZOMBIE /Dragula 
FLYS/Gol You (Where I 

KORN/Gol The Lite 

EVERCLEAR/Father 01 Mine 

FEEDERMigh 

URGE/Closet 

SQUIRREL NU1 ZIPPERS:Suits Ne Picking 

RAMMSIEINMu Hast 

LOCAL WAI The Kids Ne 

PLAYS ARIISI/TITIt 

3W 2W LW TW 

50 45 46 4 

i0 44 46 4 

in 43 45 3 

28 27 28 3 

8 28 27 3 

8 28 - 3 

19 19 2 

7 27 2 

7 28 27 2 

2 28 27 2 

28 27 2 

2 19 20 2 

19 19 1 

12 1 

1 

MARKET 132 

WZAZ /Columbus. OH 

614) 8419696 
Williams /Pennington 

BARENAKED LADIES/One Week 

EVE Nlnnde Out 

EVERYTHING/Hooch 

SMASHING PUMPKINS/Perfect 

GARBAGE/I Think I'm Paranoid 

BRIM SETZER ORCH /Jump Jive M' Wan 

BEASTIE BOYS /Intergalactic 
SEVEN MARY THREE/Over VOCI Should., 
FAR T00 JONES/As Good As You 

FASTBALL/Flre Escape 

DADNTaliIorna Gold 

EAGLE -EVE CHERRY/Save Tonghl 

6-S CHOICE/Everwhrng For Free 

THIRD EYE BLIND /Jumper 

EVERCLEAFOFAIhen m One 
PEARL JAMnn Hiding 

DISHWNLNOnce In A While 

FLYS/Gol You (Where ) 

LOCAL WM The Kids Ne. 

SQUIRREL NUT ZIPPERS/Sum Are Pickllm 

CREEDNANI'S This LAe Fo, 

HOLE /Ceebrity Skin 

LENNY KRAVITZ/Fry Mery 

SHAWN MULL INS4ullaby 

SEMISONIC/Singing In My SeeD 

TORI AMOS'JacKie's Slrenglh 

CRACKEMhe Good Irle 

SHERYL CROWMy Favorite Mrslake 

LEAH ARDREONE/SUnny Day 

radio 104 

PLAYS 

3W 2W LW TW 

0 26 3/ 41 

4 45 42 39 

7 35 36 39 

5 43 40 38 

6 dl 41 37 

5 8 32 34 
30 31 30 3 

2 29 28 3 

5 12 28 3 

8 8 18 3 

1 25 31 3 

9 31 31 2 

8 28 27 2 

7 15 30 2 

9 29 29 2 

5 28 27 2 

9-- 26 27 2 

6 14 24 2 

5 31 32 

5 27,4 
9 28 19 1 

3 16 16 -1 
16 1 

16 15 1 

8 15 1 

9 101 
8 10 1 

'e,,13 
'8 

ARTIST tillr 

CREEDM/haW'S his Lill lot 

EVE Mrwde Out 

BEASTIE BOYS/InletgalatlR 
BARENMED LADIES /One Week 

FUEL/Shimmer 

SMASHING PUMPKINSPertecl 

STABBING WESTWARD/Save Yoursed 

DAYS OF THE NEW/The Down Town 

FLYS/Gol You (Where ) 

EAGLE EYE CHERRY/Save IoniOM 

THIRD EVE BLIND/Jumper 

PEARL JAM/n Holing 

fASTBALL/Fire Escape 

LOCAL WM The Klds Ne 

GARBAGE/I Think I'm Paranoid 

EVERCLEAR/Father m One 
MARCY PLAYGROIIND/Samt Joe On 

DAVE MATTHEWS BAND /Slay (Wasting Lin. 
HARVEY DANGER/Flagpole Sins 

SHAWN MUI LINST ullaby 

BRIAN SETZER ORCH /Jump Jive Ni Wall 

MONSTER MAGNET /Space I uric 

HOL[Celebriry Skin 

KORN/Got The Lite 

FAILURE É my The Me,/ 
AMAZING ROYAL CROWNS.IIi, nu Il.i 
LENNY KRAVITZ /Fy Away 

SEVEN MARY THREE/Over You, Shoulder 

STABBING WESTWARDISOnelimes II Huns 

ORGYSNIches 

FIND COMPLETE PLAYLISTS FOR ALL ALTERNATIVE REPORTERS ON R &R ONLINE 

951. 
MARKET 422 

KTCL/Denver 
(303) 623-9330 
O'Connor 

107ÇL 
CLNELAeWS 

tt' 
MORON ROLA 

MARKET 423 

WE NZ / Cleveland 
(218) 861 -0100 
Binder 

PLATS 
3W 2W LW 1W 

ARTIST/TITLE PLATS 

3W 1w LW 1WK 
ARTISTRITLE 

45 45 44 46 BRIAN SEEIER ORCH /Jump Jive M' W. 3 49 HOLE/Celebrdy Skin 

11 17 44 45 BEASTIE BOXS/Intetgalactic 49 SHERYL CROW/My Iavonil Mistake 

32 41 46 45 SMASHING PUMPKINS/Pertect 48 52 49 48 BARENAKED IADIESOne Week 

29 45 40 45 MARCY PLAYGROUND /Saint Joe On 46 43 47 47 PEARL JAM /In Hiding 

31 17 47 45 EAGLE -EVE CHERRY /Save Tonight 18 18 46 47 EVERCLEAWFamer 01 Mine 

46 45 46 43 EVE 6/1%N de Out 48 47 IB 47 EVE 6/Inside Out 

35 31 30 43 PROPECLERHEADS'Hislory Repent,^ I 10 42 44 42 REASTIE BOYS/Intergalactic 

- 36 SOUL COUGHING/Cndes. 19 20 16 19 EAGLFEVE CHERRY'Save Tonight 

8 20 35 FLYS/GOt You 
( Where. .) 16 18 BETTER THAN EZRA'One More Murder 

31 28 31 HO HUM/Pretty Ugly 17 16 14 18 THIRD EYE BLIND /Jumper 

33 30 30 FASTBALL1Fire Escape 14 17 15 11 SPRUNG MONKEY /Gel'Ern Outta Here 

27 30 HEATHER NOVMondon Rain 15 18 16 18 SEVEN MARY THREE/Gver your Shoulder 

32 29 26 29 SEMISONIC/Singing In My Sleep 6 16 17 FASTBALLhire Escape 

31 30 26 28 FATBOY SLIM/The Rockaleller. 14 16 16 17 KS CHOICF/Fverylfng For Free 

31 30 27 29 SMASH MOUTWCant Gel Enough. 16 16 15 16 POSSUM DIXON/Holding (Lennys I 

32 32 30 27 SEVEN MARY THREE/Over Your Show - 5 17 16 SHAWN MULLINSdullby 

- 6 28 27 BETTER THAN EZRNOne More Mad: 14 14 17 16 THEY MIGHT BE GIANTS/Doctor Worm 

27 SHERYL CROW/My Favorite Mistake 14 18 17 16 FLYS /Get You (Where ..) 

47 30 26 21 F00 FIGHTERSMMWng ANN You 17 16 16 DISHWALLA'0nu In A While 

- 20 16 26 UNINVITEDM'ARI God Said - 13 15 SEMISONIC/Singrr'E In My Sleep 

15 24 26 22 CRYSTAL METHOD /Comm Back D 13 15 15 BRIAN SETZER ORCH /Jump Jove M' WW 

44 31 30 21 SUBLIME/Bad Fish 18 16 15 FAR TOO JONES/As Good As You 

21 GARBAGE( Think I'm Paranoid - 15 15 URGE /Close, 

I4 05 18 19 HARVEY DANGER/flagpole Sala 12 18 17 14 GARBAGEA Think I'm Paranoid 

4 19 EVERCLEAR/Father OI Mine 16 15 16 14 MONSTER MAGNET/Space Lord 

16 14 17 16 TORI AMOSSpark no 46 45 14 SMASHING PUMPKINSPertecl 

13 16 15 17 CRYSTAL METHOD /Busy Child 13 11 11 13 BROWNIE MARY /Slop Me 

16 16 17 17 GOO GOO DOLTS/Ins 13 14 II 12 BUFFALO TOM/Rachael 

45 43 45 17 BARENAKED LADIES/One Week - 11 12 MARILYN MANSOWIhe Dope Show 

43 15 17 117 MADONNA/Ray 01 1 fight 12 11 11 12 SISTER SOIEIL/TOmh 

<........> 
MARKET 427 MARKET 429 

KWOD/Sacramenlo 
19161 448-5000 
Bunce 

KCXXMiverside 
(909) 384-1 03 9 
Arnold /DeSantis /AKe 

PLAYS 

w 2W LW Tw 
ARTISTRITLE PLATS ARnSTRI7LE 

W 2W LW TW 

31 54 54 52 SPRUNG MONKEY /Gel 'DTI °m1a Here 23 22 28 27 SPRUNG MONKEY/Get'Ern OuIA Here 

51 53 52 52 FLVS/GoI You (Where 1 
31 35 30 26 EVE 61nsde Dut 

53 52 52 52 HARVEY DANGERAMOpole Sala 32 39 36 24 HARVEY DANGER/Iagpole Sola 

51 28 32 51 BARENAKED LADIES/One Week 34 39 35 24 CREED/What' This Lde for 

28 28 29 51 EVERCLEAR/Father 01 Mine 17 17 24 24 MXPM'm OK You're OK 

52 54 53 50 EVE Wnside Oul 29 33 33 22 THIRD EYE BLIND /Jumper 

19 27 30 45 FEEDER/High 14 32 26 22 BARENAKED LADIES/One Week 

25 25 48 33 SMASHING PUMPKINSPertecl 17 23 11 22 BRIAN SETIER ORCH /Jianp Jive M' Wall 

28 28 30 33 GARBAGEA Thirty Eno Paranold 29 39 27 2 FUEL/Shimmer 

13 29 32 MKPoN'm OK. You're OK 27 31 30 I BEASTIE BOYS /Intergalactic 

- 25 19 31 SEMISONICSiOOIng In My Sleep 31 35 2 1 GOO GOO DOLLS'Inn 

28 27 28 31 FASTBALLAire Escapo 21 19 20 1 DISHWALLNOnce In A While 

31 27 29 30 FATBOY SLIM/The Rocialwlen. 28 24 1 1 DAVE MATTHEWS BAND/Slay (Wasting Time) 

52 54 31 29 BEASTIE BOYS/Intergalactic 12 11 1 1 GOLDEINGER/20 Cent Goodbye 

10 7 18 21 LENNY KRAVITDTD Away 6 10 1 1 PEARL JAM/n Hiding 

- 12 26 HOLUF.NEMM Skin 1 EVERCLEAR/Father 01 Mine 

21 17 18 23 EAGLE-FYI CHERRY /Save tonight 11 1 1 1 KORN/riot The Lite 

30 27 18 18 BRIM SETZER ORCH:Jump Ave M' Wan 10 1 1 1 RAGE AGAINST .12o Snener 

21 19 18 17 BETTER THAR EIRNOne Mae Murder 19 1 1 CANDLEBOK/II's Alright 

7 13 18 16 LOCAL WM The Kids Are 1 SEMISONICGAlgtng In My Sleep 

16 SOUL COUGHING/Cncles 23 2 1 1 GRANT LEE BUFFALD4ruIy. Truly 

- 13 12 14 URGE /Closer 14 FASTBALUFire Escape 

22 19 18 13 CREEPER LAGIONAVOnOedul Love 16 1 RUTH RUTH/Condition 

3 12 13 PROPELLERHEADSMKtory Repelling 9 ORGYSInches 

2 13 SHAWN MULLINS/Lullaby 13 1 DADNCaldorma Gold 

9 11 12 12 KORN/GeE The Lite 16 1 VOODOO GI OW SKULLS.Len for Dead 

- 2 12 ATHENAEUMPMt Tire 14 1 OUR LADY PEACE Slarseed 

- 11 LEAH ARDREONESunrry Day 12 I SOCIA DISTORIIVNStory 01 My Ide 

6 12 II MARILYN MANSON/The Dope Slow 12 1 1 CRUMB/lonignl 

10 13 12 8 DADNCaliloma Gold 15 I 1 AMAZING ROYAL CROWNS/DO The DARI 

PLATS 

W 2W LW TW 

44 43 43 44 FLYS/Got You (Where ...) 

2 10 43 44 GARBAGE /I Think I're Paranan 

3 43 38 43 BRIM SETZER ORCH /Jump Jive An Wail 

4 42 43 42 EVE Mnside Out 

24 40 THIRD EYE BLIND /Jumper 

3 28 41 36 BARENAKED LADIES/One Week 

2 42 43 32 BEASTIE BOYS /Intergalactic 

1 41 28 32 CREED/What's This Life For 

20 25 HOLE /Celepniry Sian 

2 23 23 24 FASTBALLTire Escape 

14 22 23 24 MSPIN'm OK. You're OK 

23 24 SOUL COUGHING/Conies 

1 24 19 23 FATBOY SLIM4he Rockateller. 

2 24 21 13 PEARL JAM/In Hiding 

22 26 22 23 SEMISONICSinging In My Sleep 

1 27 24 23 SMASHING PUMPKINSWerlect 

14 22 SHAWN MULLINS /Lullaby 

8 19 22 21 CHERRY POPPIN. ,/grown Derby Jump 

8 20 20 16 SQUIRREL NUT ZIPPERS/Suns Are Picking.- 

13 TORI AMOS/Jackies Slrenglh 

8 12 9 11 LOCAL WM The KMS Ne 

2 13 14 10 RAMMSTEIN/Du Host 

9 9 9 PJ HARVEY/A Pered Day Elise 

11 9 8 7 STABBING WESTWARD5omelimes ll Hii'I. 

- 6 SONICHROMEMOney Please 

ARTIST/TITLE 

MARKET #24 

KNRK/Ponland. OR 

1503) 223 1..I 

Hamilton 

95.5 
WBRU 

MARKET 431 

WBRU/Providence 
(401) 272-9550 
Sch lave lli/Resler 

PLAYS ARTIST/TITLE 

3W 2W LW TW 

17 t/ 30 38 CREEDM9aIS This Idle For 

34 34 34 35 HARVEY DANGER/Flagpole Silo 

33 34 35 35 BEASTIE BOYS/Intergalactic 

34 31 31 36 EVE W nslde Out 

17 18 29 35 EVERCLEAR/Father 01 Mine 

33 31 34 33 BARENAKED LADIES/One Week 

29 32 35 33 DAYS OF THE NEW/The Down Town 

34 31 30 27 DAVE MATTHEWS BAND/Stay (Waslmg Timer 

33 34 30 26 SMASHING PUMPKINSIPer1M 

12 11 20 21 MONSTER MAGNET/Space Lord 

13 21 SHERYL CROW/My Favpme Mistake 

20 18 18 21 MARCY PLAYGROUND/Saint Joe On 

- 12 20 LENNY KRAVIII/Ry Away 

18 19 16 20 GARBAGEA Think I'm Paranoid 

19 20 18 19 THIRD EYE BLIND /Jumper 

16 19 HOLE/Cele*INy Skin 

20 21 17 I8 EAGLE -EYE CHERRY /Saw ToniM 

22 21 19 18 EVERYTHING/Hooch 
11 11 16 11 AMAZING ROYAL CROWNS/Do The Devil 

21 17 17 17 F00 FIGHTERSMNKkg Mee You 

10 14 17 ti BRIAR SETZER MICH /Jump Joe M' Wad 

12 12 17 14 KS CHOICE/Everything For Fee 

- 11 13 FATBOY SLIMRhe Rockatener 

- 14 15 12 MARILYN MANSOWThe Dope Show 

8 10 13 12 LOCAL WM The Kids Ne 

10 12 12 12 KORN'Gol TM Lite 

9 9 9 12 FASIBALLFne Escape 

- 16 12 SHAWN MULLINS/lullaby 
10 9 9 11 ROB ZOMBIE/Drapuia 

18 20 10 11 CARDLEBOK/II5 Alright 

106.74 
MARKET 439 

KKNDMeW Orleans 
1504) 679 -7300 
Stewart /Ryan 

PLAYS ARTISTRITLE 

3W 2W LW TW 

39 41 40 41 LENNY KRAVITZ/FIy Away 

7 39 40 41 CREEDAVIaIY thin Lile foi 

39 40 41 45 BARENAKED LADIES /One Week 

76 26 41 40 DAYS OF THE NEW/The Down Town 

4 40 39 31 GARBAGW TNnk I'm Paranoid 

0 40 40 38 SMASHING PUMPKINSPertecl 

6 26 40 36 THIRD EYE BLIND /Jumper 

23 26 26 27 EVERCLEAR6alher Of Mine 

5 28 25 26 BETTER THAN EZRA/One More Mulder 

7 25 26 26 BRIAR SETZER °RCN /Jump Joe An Wail 

5 26 26 26 FLYSGOI You (Where. I 

0 39 24 26 EVE 6/Inside ON 

7 26 HOLE/Celebrdy Slue, 

5 25 23 24 100 fIGHTERSMMwing Alter You 

e 24 28 26 SPRUNG MONKEY /Gel'Em Oula Hv, - 

6 14 25 25 PEARL JALOIn Hiding 

9 38 25 25 MARCY PLAYGROUNDSainl Joe On 

6 26 25 24 FEEDER/High 

- 18 15 I0 EVERLASTWNat Its Like 

20 22 19 17 BEASTIE BOYS/Intergalactic 

15 17 SEMISONIC/SinRrig In My Sleep 

4 12 13 17 KORN/Got The Life 

7 17 15 17 FASTBALL/Fire Escape 

17 15 17 STABBING WESTWARD5omelimes II Huns 

B 26 27 17 MONSTER MAGNET /Space lord 
4 15 16 17 CRYSTAL METHOD/Busy Child 

17 18 16 17 EVERYTHING/Hooch 
- 10 16 URGE /Closer 

15 14 16 MARILYN MANSON/The Dope Show 

4 16 15 15 EMBRACE. An You Good Good 

X 
O 

iw 2W LW 1W 

h 38 35 BEASTIE BOYS/Imergalacfc 

39 30 GARBAGE/1 Think 15S Paranoid 

39 38 MONSTER MAGNEI,Snace Lord 

e 39 37 SEVEN MARY THREE/Over Your Sni I 
'i 38 37 CANDLEBOVIl's Aright 

6 39 37 DAYS Of THE NEW/IIe Down Tor.- 

: 39 38 37 CREED/What's This Lde For 

19 22 38 37 METALLICABener Than You 

20 27 40 37 EAGLE-EYE CHERRY/Save lonighl 

36 38 38 37 BARENAKED LADIES'One Week 

21 29 38 37 EVERCLEARAnlhel 01 Mine 

37 37 39 36 JERRY CANTRELUMy 550g 

5 24 HOLE/Cele9,4 5(00 

26 24 18 22 GOO GOO DOLLS:1ns 

20 19 20 21 SEVENDUSTSIack 

19 20 16 21 PEARL JAMMn Hiding 

'i 20 20 20 F00 FIGHTERS/Baker Street 

20 20 SMASHING PUMPKINS /Perfect 

1/ 19 20 K'S CHOICE/Everylhmg For Free 

19 19 20 STABBING WESTWARD /Save Yours . 

to 20 19 25 DISHWNLNOnce In A While 

18 19 19 20 FASTBALJFire Escape 

34 27 21 25 EVE &Inside Out 

21 18 21 25 HARVEY DANGERFIagpole Siva 

20 20 22 20 FUEL/Shimmer 

35 22 15 19 METALL ICAFuel 

11 16 19 19 RAMMSTEIN/DU Hast 

20 19 20 18 DADNCalnoma Gold 

17 20 17 18 FLYSBOt You (Where I 

- - 12 15 MARILYN MANSONThe Dope Show 

ARTIST/TIRE 

PLAYS 

W 2W LW TW 

27 27 25 25 BOB MOULD,Who Was Around 

18 26 23 25 II/ PMAIRPolyester Bride 

18 25 CRACKER/The Goad Lite 

25 21 75 24 BUFFALO TOM/Rachaei 

SOUL COUGHING/Circles 

THEY MIGHT BE GIANTS/Doctor Worm 

24 25 24 23 EAGLEEYE CHERRY/Save Tonight 

29 SHERYL CROW/My Famme Mistake 

13 13' 13 23 GARBAGE/I Think Fin Paranoid 

25 24 23 22 POSSUM DlOONMOOirrg ILennys_ I 

18 25 25 22 GETAWAY CRUISERA'm Fine (I find) 

22 HOLE/Celebliy Skin 

13 14 13 21 SEMISONICSrrgIng In My Deep 

18 RICHARD BUCKNER/Jewel5om6 

25 25 25 1/ WATERSHED/Black Concen 

- 18 11 PJ HARVEY /A Perini Day Elise 

- 17 13 111 SONICHROMEMpney Please 

'.4 12 15 18 RARCID/HOOligans 

13 11 ELLIOTT SMITHWVaIU e2 I801 

'8 18 18 18 LOCAL IVAI The Kids Are 

16 17 17 17 SQUIRREL NUT ZIPPERS/Soils Are Picking 

'B 18 18 17 IMOGEN HEAP/Come Here Boy 

25 25 16 17 VAST/Touched 
- 15 17 MARILYN M NSON,The Dope Snow 

17 JULIANA HATFIELD/Bad lay 
24 24 24 17 TRAGICALLY HIP/Poets 

17 17 FIVE EASY PIECES'SPY 

14 17 PROPELLERHEADSNelvel Pants 

18 18 18 17 DARNCaliloma Gold 

/ 18 18 17 FATBOY SLIM/The Rockaleller 

ARTISTRIILE 

MARKET #25 

WOXY/Cincinnatl 
1513) 523-4I14 
Val masser/Eylte 

18 25 23 24 

MARKET 432 

WWCOIcolumbus. OH 

(614) 221 -9923 
Davis /DeVOSs 

PLATS *entrant 
w 2W LW 1w 

20 24 30 39 SPRUNG MONKEY /Gel'Ere CUM Here 

21 20 19 30 GRANT LEE BUFFALORmly. Truly 

35 28 31 29 SMASHING PUMPKINSPertecl 

18 25 29 28 TRAGICALLY HIP/Poets 

24 23 24 27 BILIV BRAGG 8 WILCO/Ca11101na Stars 

21 26 28 25 LIZ PHAIR/Polyeitet Bride 

22 SHERYL CROW/My Favorite Mistake 

24 22 16 22 OADATaMor1a Gold 

- 22 HOLE/CeleBe9y Skin 

19 22 SHANK MULLINS/Lullaby 

19 19 19 21 BRIAN SETZER ORCH /Jump Jove Ni ' Wail 

14 13 1 21 FASTBALUfire Escape 

19 20 17 21 THEY MIGHT BE GIANTS/Doctor Warm 

17 18 19 20 AMAZING ROYAL CROWNS/Do The Devil 

22 22 25 20 BARENAKED LADIES/One Week 

'13 15 20 LOCAL MAW The Kids Ne. 

17 19 21 75 TOR( AMOS'Jackies Strength 

16 19 CRACKER/The Good Tile 

21 18 22 19 DISHWALLNOnce In A Whole 

19 19 22 19 EVERCLEAR/fatirer m Mine 

20 20 19 19 GARBAGE/1 Think IN Paranoid 

20 22 19 CHRIS ISAAKPlease 

19 15 12 11 PEARL JAM/In Hiding 

34 33 18 18 EVE Mnnide ON 

- 12 17 MARILYN MANSON/the Dope Show 

17 17 17 17 POSSUM OIKONMOIdlrig (lennys 1 

20 21 17 17 SEVEN MARY THREE/Over Volo Shoulder 

22 17 21 18 DAYS MATTHEWS BAND/Stay (WASIng Time, 

- 17 16 FLYS/Gol You IWhere..) 
16 19 17 16 SQUIRREL NUT ZIPPERS/Suds Are r r 

MIME 
MARKET #41 

WEOG/Bufhlo 
(716) 881 -4555 
Wall 

PL YS AHT151/IIILE 
3W W LW TW 

32 5 32 35 E E [inside ON 

4 3 34 34 F E 'Shimmer 
35 33 31 33 BAR NAKED LADIES'One Week 

35 2 31 32 HARVEY DANGER/flagpole Sala 

9 3 32 32 T AGICALLY HIP/Poets 

I 6 17 31 C E DAM Own Prison 

1 0 33 21 SMASHING PUMPKINSPertecl 

16 9 20 24 B ASTIE BOYS / Intergalacic 

3 7 21 21 E I EROMeaven Seni 

2 3 22 21 B F ALO TOMMachael 

20 22 21 20 K' HOICEMarylhing For Free 

21 21 20 20 POS UM DIKOWHAIding ILenny's I 

20 1 19 20 DI MWALLA/Orice In A While 

- 16 19 H LE/CHeonty Skin 

3 21 19 U [Closer 
4 18 19 FAS BALLAve Escape 

20 20 20 19 S VEN MARY THREE /Deer Your Shoulder 

- 19 19 S M SONIC/Singing In My Sleep 

22 18 GARBAGE/( Think I'm Paranoid 

.I 19 18 P ARL JAMM Ming 
I 23 17 S R NG MONKEY,iGel'Em Odla Here 

19 17 T 1 D EVE BLIND /Jumper 

20 17 M STER MAGNETSpace Lord 

f 15 IT D V MATTHEWS BAND/Stay (Wasting TY*W 

1B 17 16 ANI OIIRANCO.AS Is 

15 16 18 13 BRIAN SEEZER ORCH /Jump Jive M' Wail 

13 S ERYI CROWMy Favonle Mistake 

10 11 12 12 2 KINNEE I'718 
13 16 12 12 CHERRY POPPIN'._/Brown Derby Jump 

3 7 8 10 GRAVITY KILLS/Falling 

WHTG 
PLATS 

W 2W LW TU 

28 36 35 
-T 32 35 
1 36 34 

38 33 
i 35 32 

I 34 31 

ID 35 31 

23 25 23 22 
16 17 20 19 

15 18 
10 11 16 11 

- 17 18 
13 13 17 18 

ARTISTRITLE 

MARKET #46 

WHTC/MOnmOUIh 
(908) 542-1410 

SMASHING PUMPKINSPertecl 

EAGLE EVE CHE RYSave Tom9N 

SEMISONIC/Sirping In My Sleep 

GARBAGEA TMM* I'm Paranoid 

SPRUNG MONKEY/Gel'Em OMIa Here 

FLYSGUl You (W ere. I 

EVE 6Anside Out 

BARENAKED LAD ES/One Week 

DISIIWALLA'Onc In A While 

PJ HARVEY /A Peeled Day Elise 

EMBRACE /NI You Good Goal.. 
HOLECelebmy S in 

EVELYN FOREVER/Crush 

FIREWATER/Owl/Nog LWe Flies 

ATHENNUM4lal Tire 

16 19 20 I8 POSSUM DIXON/Holding (Lennyi..I 
13 19 20 15 EVERYTHING/Hooch 

- 12 17 18 LIZ PHAIRPolyester Bride 

16 18 19 19 7 MINDS/Seaside Tony 

2 13 16 11 EVERS/CM/NI IL's Like 

9 19 17 LOCAL WM The Kits Are 

'1 20 17 DADNCaSlonka Gold 

13 18 17 SKINNY/Failure 

17 FASTBAlLFire Escape 

16 19 19 17 BEASTE BOVSAnlergalaclrc 

22 13 14 17 MONSTER MAGNET /Space Lord 

- 17 ECONOLINE S-RUSHSuren,, (lbw. -i 
14 19 17 MARILYN MANSON/The Dope Show 

- 13 19 17 GOLDFINGERWalkmg In The Oaib 

17 19 19 17 CREED.Wha'S This Line Fa 

www.americanradiohistory.com

www.americanradiohistory.com
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NEW MUSIC SPECIALTY SHOWS 

Panel Coughs Up Hit 
It looks like the big story this week 
is Slash /WB's Soul Coughing, 
who pull in some sweet radio play 
on their latest single, "Circles," 
from their forthcoming album, El 
Oso. Stations already on this hot 
track include WBCN /Boston, 
WPLY/Philadelphia, and WXDX/ 
Pittsburgh. And just when you 
thought it was safe to go clubbing 
again, Moonshine's Cirrus is 
lack On A Mission" with a No. 2 
ranking this week, with a panel of 
worshipping specialty program- 
mers and an increasingly strong 
buzz building. Look for play on 
Cirrus at KXRK/Salt Lake City, 
WFNX /Boston, and KNRQ /Eu- 
gene, OR, among others. Nice de- 
bits on Grita's Skaliente Compi- 
lation, Murder's Sloan, and 
DGC /Geffen's Hole. Finally, it's 
a nice first week out for Big Deal's 
Splitsville, who take a very close 
swipe at the chart with their latest 
single. "Manna." from their newly 
released album. Repeater. Record 
To Watch: Space Ghost. 

By Rich Michalowski 
Asst. Alternative Editor 

KCXX/Riverside, CA 
Sunday Night Music Meeting 
Dwight Arnold /Meta Burke 
Sunday. August 23 

Sample Hour 10 -11pm 10 w' 

SNOWPONY Easy Way Down (Radioactive /MCA) 

SONICHROME Honey Please (Capitol) 

BETTER THAN EZRA One More Murder (ElektraiEEG) 

LEAH ANDREONE Sunny Day (RCA) 

CURE World In My Eyes (1500/A&M) 

COWBOY MOUTH Whatcha Gonna Do? (MCA) 

FLYS Got You (Where I Want You) (Trauma/Delicious Vinyl) 

FUEL Bittersweet (550 Music) 

TOP 20 ARTISTS 
Ranked by total number of shows reporting artist. 

1 SOUL COUGHING (Slash/WB) 
2 CIRRUS (Moonshine) 

3 PJ HARVEY (Island) 

4 CRACKER (Virgin) 

5 UNWRITTEN LAW (Interscope) 

6 MY SUPERHERO (Risk) 

7 BUFFALO TOM (A &M) 

8 BOB MOULD (Rykodisc) 

9THEY MIGHT BE GIANTS (Restless) 

10 PLASTISCENE (Mojo /Universal) 

11 ELLIOTT SMITH (DreamWorks) Airplay Includes: KJEE, KNRK, KCRW 

12 LIZ PHAIR (Matador /Capitol) Airplay Includes: KFTE, KLZR, KNRQ 

13 HOLE (DGC/Geffen) Airplay Includes: KHLR, KRBR, WEJE 

14 SONICHROME (Capitol) Airplay Includes: KCXX, WBRU, WEJE 

15 EVERLAST (Tommy Boy) Airplay Includes: KFMA, WCYY, WEQX 

16 SNOWPONY (Radioactive /MCA) Airplay Includes: KPNT, WBCN, KCXX 

17 FOR THE MASSES COMPILATION (1500 /A &M) Airplay Inlcudes: KCXX, WBTZ 

18 PRIMUS (Prawn Song /lnterscope) Airplay Includes: KTCL, KTOZ, WSFM 

19 SKALIENTE COMPILATION (Grita) Airplay Includes: KHLR, KJEE, KNRQ 

20 SLOAN (Murder) Airplay Includes: KROQ, KCRW, WBCN 

Soul Coughing 

LaP' 
contact ari at risk at 688 409 1283. 

SPECIALTY SHOW REPORTERS 
Shows and their Top 5 songs listed alphabetically by market 

WEOX:Albany. NY 

Download 

Sunday 
t Sienna Manley 

Soul Coughing "Circle. 
Repeat No Wanes' 

Stereo MC 's "Rash' 
Unkle "Loney Sour 
Smoke ,c.e 

WOBK/Albany, NY 
Over The Edge 
Monday midngM -tam 
Aelli McNamara 

Mayfield Far 'AM2ys' 
Men Fashion Show Detroit Swing City" 
Blind Pgs'Revolution Rock' 

Soul Coughing -Circles - 

Crmers Buggirl -Clane 8 Ape" 

WKGBBinghamton, NY 
In Coming 
Malay 1ß 11:3epn 
Tim ̀ Bo" Boland 

JoyDrop "Beautiful' 
Possum Doon "HOdng ILenlrys Sr 

Sugapdp -C berme 
Evelyn Rower -Cruse' 
9 Volt 744X' 

WBCN/Boston. MA 
Nocturnal Emissions 
Sunday 8 -10pm 
Oedipus 

Slag Ponces New LEI M Daeat.' 
Buffalo Tom "{WARE 
Snowpmy -Bad Sister 
Cracler'Tne Good Lee' 
Pad Jam'Wrd To Imagine" 

WFNXBoston. MA 
First Contact 

Sunday midnight-Barn 

Charlie 
Shudder To Thnik. 'I Wam Someone ' 
Sycamore Traditional Hype' 

Ashlar Command "Solve My Problems..' 
Murmurs 'La Di Da 
Ozomatl "Cut Cheroot Suite` 

KHLR/Bryan. TX 
Exposure 

Sunday 0-99m 
Brad Ley 

Cornelius 'Mc Check' 
Kanin Karle "lblOap%p Dollhouse' 
Murder CM Denis "Boom Swagger Boom 
Bis "Famous' 
Guided By Voices "Motor Away" 

WEDGBuffalo. NY 
Over And Beyond 

Sunday 9- 10'.3opm 

Bad Maybe 
It 

;roister Sde 

ace Too Main Faces' 

WBTZ/Burlington. VT 
Spinning Unrest 
Sunday 9.10 30pm 
Sieve Picard 

;Asia 'Casn cone 
Bob Moud lino Ms Around," 
Takako moon. 'Mawr 
Soul Copine 'Cades' 

WPGU/Champaign. IL 
Stork Radio 

Monday 11 pm- midnight 
Pleasure Bay 

Atresadss. ;A, 
FKger EINM Dudisand 
Uravmlai Law'Hdgay' 
Leah Mdreone 'Sunny pry' 
Aperlt Of Good Root'Upspni 

WOXY/Cincimati, OH 
enema 
Song 11pm-Ian 
Kevin `Lave"Coma 

Deadbdi waango' 
Load Nation 'Television" 
Swwprm Kongnt Were Mear 
Agmsa Front 'Gotta Go' 
Doppleganger 'lodern AqM 

WXEG.Dayton. OH 
The Edge Spin Cycle 

Sunday !+ 1C 3Oym 

Allen Rant, 
Saul Ls.,.; u,es 

Lean Ana ream -Sunny Dry' 
Gosier 'Demons" 
Somcmane "Honey Please' 

Sheryl Crow "My Favorite Mistake" 

KTCL/Denver, CO 
Adventure Ueiversty 
Saturday tOpm- nednight 
Cathleen Valentine 

Meat Beat Manitesto 'Everything Cams 
Curs -Alligators Getting Up- 
Mono "Silicone' 
Francis Dunnery "Crary Is A Pitstop 
vast `Touched` 

KRBR/Duluth, MN 
TbeZae 
sunday 7 -9pm 
Christine Dem 

Gram nee Bolted 'Testimony' 
Getaway People "Chocolate' 
RarcA -Ebdgans' 
Sonihrme Honey Please' 
Rum Rum "COrdibon 

KNRO/Eugene,OR 
Tile Tbe"0"Allerdart 
lit navy minabil2/m 
Cia 

Join Bliss 'Memoir 
Goodness 'Night 8 Dry' 
Sunset Valley 'Sky tab Love Sam' 
DeMns `Heaven's war 
Meat Beat Mandestb 'Md Again 

WEJE/Ft. Wayne, IN 
New MmkShow 
Sunny 120-910nn 

Roger Eleven "Quicksand" 
Hole "Leebroy Skin 
Plastiuere "Rig Meet.' 
Rancid "HOOigans' 

Sonchrone "Honer Please' 

WOXA/Harrisburg, PA 
The Sunday News 
Sunday 0 -10am 
Bill Hanson 

Voodoo Glow Skulls -Lent For Dead' 
Skip Holiday -Buck Fever" 

Tragically Hip 'Pees- 
Rand Hooligans" 

Boh M r! 11 Who Was Apure' 

KFTE/Lafayette. LA 
End Ol the Wald 
Sunday 7 -11 pm 

Dave Hubbell 
Hole -Ceeorm Sk. 
Medeski. Mahn Sugar Can' 
Nashvde Pussy "Somebody Shpt me 
Chocolate Genus 'Hall A Mari 
Foam Sodh wale n XO' 

KXTE/Las Vegas. NV 
It Hurts When I Pee 

Sunday 10pm- midnight 
Chris Ripley 

Aid Rock l Am The Buli off 
Godsnxk Wanner 
Kan 'PBX' 
Ore nena silmse "A Waste d hips -' 

KCRW/Los Angeles. CA 
Bave New World 

Friday midnight3am 
Tom Halloran 

Frank dix 

Make U. 
Sk ti'Sturi 
Son Vol, -Strands Mae 

au 

KROO/Los Angeles. CA 
Rodney On The ROO 

Sunday midnight-3am 
Rodney Bingenheimer 

Sib C Mon Mon 
Mears Pears "Johnny Rotten' 
Pusan Dann "Firecracker 
independents "In The Ran' 
Pásbu ne 'Around The Wad- 

WRXOMtemphis, TN 
The Fine* He 

1BNi 

A 

Flidnrd 
Soul Coghnd'Crrnes' 
PJ Haney 'A Penect Day Elm" 
Creeper Lagoon ypgertul Love 
Failure Inlay Ile Swerve' 
2 Sierra Jr718' 

KZNZ/Minneapolis, MN 
Avon The Pad 
Sunday9 -10pm 
Man Wheal 

Gomez `Get Miles' 
Cinerama -Ears' 

Delgados "Everytteng Gas..' 
Embrace' An You Good Good..' 
Vona Vananen Vega "Sen Sie USA' 

WHTGMIom oulh-Ocean, NJ 
GOÍn' Underground 
Sunday Rpm- midnight 
Jell Raspe 

Julana Hadert -Bad Day.. 

Homan Malls 'You Can Low Me..' 
Tom Fraud 7T 
Midget 'On the Ruiz 
Sensonec "DND' 

WXRKMew York, NY 
The "Ban" 

nedleyA ?am 
Alias Pear 

K65 "Psycho Gnus' 
Evadi 'Moat its Like" 
Stabbing We tard "Sometimes It Hurts- 
Cake "Never There 
Beaste Bore -Pinup Stame ' 

WPLY/Philadelphia, PA 
Y Noi'' 
Sunday9-1030pm 
Dan Fein 

Berna e Butler 'Not Name 
First Los Last "I Want Somebody - 

Local 11 -AA The Kids Are 

Soul Gi4ong Circles" 
Uneelevabie Tmm -Same Mistakes' 

WXDX/Pittsburgh, PA 
Edge Of The X 

SuFday9-11pm 
Lonny Dom 

Blue Flannel Having A Bad Day- 

Beeler Than Era 'Ore More Murder 
Brownie Mary "Stop Me' 
Eve 6'Leech- 
rrudis New Saes 

WCYY/Portland, ME 
Spinout 
Thursday 7 -9pn 
Shawn "Facemellef J.Suy 

azvwtn oat Gnenesa Suite" 
Royal Crown Revue'Zp Gun Bap.. 
Rutlt Ruth 'Co mom' 
Litany "Then You Game Stop, 

KNRKrPortland. OR 
Something Cool 

Sunday 8.1 Opm 

Jaime Cooley 
Bare ò.;r a óas...thwr 
Jukaa naffed Bad Day' 
Hemet 'No Worms' 
My Superlero "Gong Somewhere' 
EOM Smith "Bottle UP Ad. - 

WDST,7Poughkeepsie. NY 
Indie Elul 
Thursday 10.11pn 

J. nobem an 
Gusth Ones 'Haulm Hearse 
Rasoutino 'TrMUndulh' 
Mad Caddies ..Monkeys'. 

Corers Buggas -Fioade- 
Aken Fashion Shay "Slim And Saar- 

WBRU/Providence. RI 
Breaking And Entering 
Wednesday midnight -tam 
Big Seth 

Soul GDu9ml g G¢Ies 
PJ Hervey "A Perfect Day Elise' 
DJ Ices, "Ease The Beat 

Spaa'Mpn Nam' 
Gnus -Tire Mswer 

KCXXMMraide, CA 
unsay Mot man Meeting 
Sidey10-11pn 
BMW/Add/Mehl Bote 

Snowegoty Dow.T 
Sonimrome -Honey Please" 

Better Tan Ezra One More Murder' 
Lean Andreone "Sunray Day' 
Cure World In My Eyes' 

KPNT/St. Louis, MO 
NewMtsic Suday 
Slain 7-9-m 
Les Axon 

Blue Ran* 'Raving A Bag La, 
Kid Rock l Am The Bullgog 
Smoke City - Underwater Love 
Kaey Crowley 'Rebellious 

KXRK/Salt Lake City. UT 
Now Hear This 
Sunday 9 -10per 

Sean Boy Walton` Zie barn 
Gnus Back On A Mission 
Dee Jay Punk-Floc `Far Out- 
Furthermore -MO There Was Me' 
Monkey Mete 'Beats In The Hair 
Mott Myth -Waltz e2 1X01' 

XTRA/San Diego, CA 
floorboard 

ÁxnYdNpa-äm 
Fa20 -I Behest- 
Be -Neva Hi Swot' 
Sprung perB1 eakdowñ 

Aie^ ias^ic^ Snow Denon Swing City 

KITS/San Francisco, CA 
Sound Check 
Friday mdnigM4xn 
Aamn Atelsen 

y 
,est Slop This low- 

Sunny Day Real "Pillars 

KHTY/Santa Barbara. CA 
Homegrown 
Sendri 9pm- midnlgni 
PI 

Vent -Back Are F n 
Vern 'Wien Will We Lear' 
Sinter 'i Knave Why" 
Ma^ .:aon le Irai 

KJEESanta Barbara, CA 
Dissonant Tendrils 
Sunday 10:2Dpm -midnight 
John Schroeter 

q,rrg -C.¢es 
No Worries 

Pour Bear fase 
Erect" Smith Bottle U; An: 

KTOZ/Springfield, MO 
Test Site 

Sunday 7.89m 
Simon Nights 

Oka Yaks All Darn Day. 

Sal Cougheg "Cirtks' 
aie Flake! " Havng A Bad Dr, 
wank `Ne ide' 

Praos -Snip 

KLZR/Topeka. KS 
Future Mass Eiystena 
Monday 10:30pm-m,lnpht 

Bob Osbam 
Sur st NTo Was Nara 
Bis LMwork' 

Brian Jonestown Mass 'Gong ;o Hsi 
Mekorn'Enter The tits' 
Cretans Coon -Me you We Ter 

KFMA/Tucson. AZ 
Test Department 
Sunday 5 -Bpm 
Man Spry 

Soul .,,greig 4- 
Ecaohre Crush S,:'" 
Saul Nick Mowtow 
Phantom Planet "So f 

or ;ç: +- 

Soan "Money CM Mawa 

WSFM/Wilmington. NC 
Final Hour 

Weeknights 11 pm- midmghi 
Janice A Sutler 

hole Celebrity Ski, 
Propderheads'VeeK - 

SoulCougning 

41 Total Reporters 

3 years, 2 tours, 1 band 
& lots of broken hearts 

already spinning at 
Y100. WTGZ. KHTY. K00(. KJEE, Y107 

www.americanradiohistory.com

www.americanradiohistory.com


174 ADULT ALTERNATIVE TRACKS 
SEPTEMBER 4, 1998 

TOTAL PLAYS 

3W 2W LW TW ARTIST TITLE LABELIS) TW LW 

9 a Q CHRIS ISAAK Please (Reprise) 667 550 

4 3 3 Q BRIAN SETZER ORCHESTRA Jump Jive An' Wail (Interscope) 665 584 

2 2 1 3 BARENAKED LADIES One Week (Reprise) . 642 653 

6 5 Q EAGLE -EYE CHERRY Save Tonight (Work) 608 546 

DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 569 623 

BREAKER O SHERYL CROW My Favorite Mistake (A &M) 540 193 

13 12 11 Q SMASHING PUMPKINS Perfect (Virgin) 392 347 

a 6 7 COWBOY JUNKIES Miles From Our Home (Geffen) 387 469 

3 4 6 9 GRANT LEE BUFFALO Truly, Truly (Slash/WB) 385 502 

5 7 8 10 GOO GOO DOLLS Iris (Warner SunsetReprise) 373 410 

11 11 10 11 NEIL FINN Sinner (Work) 372 397 

BREAKER ® SHAWN MULLINS Lullaby (Columbia) 350 201 

19 HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 345 261 

7 '8 9 PATTY GRIFFIN One Big'Love (A &M) 333 398 

26 23 17 0 FASTBALL Fire Escape (Hollywood) 324 263 

27 18 Q KEB' MO' I Was Wrong (550 Music) 302 261 

9 10 12 17 EVERYTHING Hooch (Blackbird /Sire) 265 333 

18 17 15 18 LUCINDA WILLIAMS Right In Time (Mercury) 259 294 

16 14 13 19 MARC COHN Lost You In The Canyon (Atlantic) 255 307 

19 20 24 m SONIA DADA Zachary (Capricorn/Mercury) 248 234 

14 15 14 , AGENTS OF GOOD ROOTS Upspin (RCA) 238 304 

23 22 22 ® NATALIE MERCHANT Break Your Heart (Elektra/EEG) 227 239 

20 29 28 a MATCHBOX 20 Real World (Lava/Atlantic) 227 189 

12 19 25 24 NATALIE MERCHANT Kind & Generous (Elektra/EEG) 214 220 

24 21 23 25 STORYVILLE Born Without You (Atlantic) 212 235 

28 26 29 m SMASH MOUTH Can't Get Enough Of You Baby (ElektraiEEG) 205 187 

15 18 20 27 F00 FIGHTERS Walking After You (Elektra/Roswell /Capitol) 203 243 

CD SUSAN TEDESCHI It Hurt So Bad (Tone Cool) 202 148 'DEBUT)), 
IDEBUT)i e TRAGICALLY HIP Poets (Sire) 182 160 

17 16 21 30 BONNIE RAITT Spit Of Love (Capitol) 170 240 

TOTAL 

2W 

444 

614 

689 

560 

721 

3W 

117 

610 

691 

500 

737 

STATIONS/ADDS 

38/1 

34/0 

30/0 

33/1 

33/0 - - 35/1 

387 360 25/0 

499 485 25/0 

594 678 25/0 

474 514 19/0 

394 392 26/0 

67 21 29/2 

93 26/0 

473 495 26/0 

231 218 25/1 

207 149 26/0 

436 469 18/0 

297 268 20/0 

322 318 19/0 

259 263 26/0 

321 336 17/0 

238 226 21/1 

198 254 9/0 

266 390 14/0 

241 226 18/0 

212 205 8/0 

283 324 13/0 

169 122 19/0 

161 154 24/4 

299 298 13/0 

This chart reflects airplay from August 24 -30. Songs ranked by total plays. Highlighted songs indicate Breaker. 

39 Adult Alternative reporters. 38 current playlists. ©1998, R &R Inc. 

NEW & ACTIVE 
JOHN MELLENCAMP Your Life Is Now (Columbia) 

Total Plays: 165. Total Stations: 32, Adds: 32 

SINEAD LOHAN No Mermaid (Grapevine / Interscope) 
Total Plays: 158, Total Stations: 17, Adds: 1 

TORI AMOS Jackie's Strength (Atlantic) 
Total Plays: 156. Total Stations: 15, Adds: 1 

HEATHER NOVA London Rain (Nothing Heals...) (Big Cat/Work) 

Total Plays: 150, Total Stations: 16, Adds: 2 

LYLE LOVETT Bears (Curb /MCA) 
Total Plays: 140, Total Stations: 27, Adds: 27 

LIZ PHAIR Polyester Bride (Matador /Capitol) 
Total Plays: 136, Total Stations: 14, Adds: 0 

EVE 6 Inside Out (RCA) 
Total Plays: 132, Total Stations: 6, Adds: 0 

MICHELLE LEWIS Nowhere And Everywhere (Giant/WB) 

Total Plays: 131. Total Stations: 16, Adds: 0 

KENNY WAYNE SHEPHERD Somehow... (Revolution /Reprise) 

Total Plays: 125, Total Stations: 10, Adds: 0 

JOHN HIATT Have A Little Faith In Me (Capitol) 

Total Plays: 125, Total Stations: 16, Adds: 1 

Songs ranked by total plays 

BREAKERS 

SHERYL CROW 

My Favorite Mistake (A &M) 
TOTAL PLAYSANCREASE 

540/347 

TOTAL STATIONSIADDS 

35/1 

CHART 

o 
SHAWN MULLINS 

Lullaby (Columbia) 
TOTAL PLAYS /INCREASE TOTAL STATIONS /ADDS 

350/149 29/2 

CHART 

m 

MOST ADDED 
ARTIST TITLE LABEL(S) 

JOHN MELLENCAMP Your Life Is Now (Columbia) 

LYLE LOVETT Bears (Curb /MCA) 

WILLIE NELSON The Maker (Island) 

BONNIE RAITT Blue For No Reason (Capitol) 

JOHN FOGERTY Almost Saturday Night (Reprise) 

PETE DROGE Eyes On The Ceiling (Fifty Seven/Epic) 

TRAGICALLY HIP Poets (Sire) 

CRACKER The Good Life (Virgin) 

DAVE MATTHEWS BAND Crush (RCA) 

GUSTER Demons (Hybrid /Sire) 

THIRD EYE BLIND Jumper (Elektra/EEG) 

MOST INCREASED 
PLAYS 

ARTIST TITLE LABEL(S) 

ADDS 

32 

27 

7 

6 

5 

4 

4 

3 

3 

3 

3 

TOTAL 
PLAY 

INCREASE 

SHERYL CROW My Favorite Mistake (A &M) +347 

JOHN MELLENCAMP Your Life Is Now (Columbia) +165 

SHAWN MULLINS Lullaby (Columbia) +149 

LYLE LOVETT Bears (Curb /MCA) +140 

CHRIS ISAAK Please (Reprise) +117 

HOOTIE & THE BLOWFISH I Will Wait (Atlantic) +84 

BRIAN SETZER ORCHESTRA Jump Jive An' WA (lut: adm) +81 

EAGLE -EYE CHERRY Save Tonight (Work) +62 

FASTBALL Fire Escape (Hollywood) +61 

CRACKER The Good Life (Virgin) +60 

Note: WZEWIMoblle, AL did not report for two consecutive weeks. 

Their playlist was not used in this week's data. All tracks and albums 

were reviewed - and where appropriate, bullets were awarded. Chart 

positions, however, were not changed. 

Breakers: Songs registering 250 plays or more for the first time. 

Bullets awarded to songs gaining playa over the previous week. if 

two songs are tied in number of plays, the song being played on 

more stations is placed first. Most Increased Plays lists the songs 

with the greatest week -to -week Increases in total plays. Weighted 

chart appears on RAR ONLINE. 

THE NAB 
ee ... .. ..e. .f,w.w. 

scow 
October 14 -17,1998 

Seattle 

Sam Zell 
Chairman of Jacor Communications 
Keynote Speaker for The NAB Radio Show 

Don't miss this rare opportunity 
to see him in action! 

SeYou e 

Ta register for The NAB Radio Show visit our website at www.nab.org /conventions/ or call 800.342.2460: 

www.americanradiohistory.com

www.americanradiohistory.com


ADULT ALTERNATIVE ALBUMS 
SEPTEMBER 4, 1998 

3W 2W LW 1W ARTIST TITLE LABELISI 

2 2 2 O BARENAKED LADIES Stunt (Reprise) 
6 3 3 O BRIAN SETZER ORCHESTRA The Dirty Boogie (Interscope) 
- 10 4 O CHRIS ISAAK Speak Of The Devil (Reprise) 

i 1 , DAVE MATTHEWS BAND Before These Crowded Streets (RCA) 
8 6 5 O EAGLE -EYE CHERRY Desireless (Work) 

D E B U T O 0 SHERYL CROW My Favorite Mistake (A &M) 
4 5 6 SOUNDTRACK City Of Angels (Warner Sunset/Reprise) 

15 15 12 0 FASTBALL All The Pain Money Can Buy (Hollywood) 
5 8 9 O NATALIE MERCHANT Ophelia (Elektra/EEG) 

14 12 13 e) SMASHING PUMPKINS Adore (Virgin) 
3 4 7 I1 GRANT LEE BUFFALO Jubilee (Slash/WB) 

10 7 8 12 COWBOY JUNKIES Miles From Our Home (Geffen) 

13 13 10 13 NEIL FINN Try Whistling This (Work) 
7 9 11 14 PATTY GRIFFIN Flaming Red (A &M) 

29 ® SHAWN MULLINS Soul's Core (Columbia) 
22 CO HOOTIE & THE BLOWFISHA Musical Chairs (Atlantic) 

18 16 14 1 i LUCINDA WILLIAMS Car Wheels On A Gravel Road (Mercury) 
9 14 15 18 BONNIE RAITT Fundamental (Capitol) 

- 30 21 m KEB' MO' Slow Down (550 Music) 
23 22 20 m SEMISONIC Feeling Strangely Fine (MCA) 
20 21 23 e SONIA DADA My Secret Life (Capricom/Mercury) 
11 11 16 .' EVERYTHING Supernatural (Blackbird/Sire) 

16 19 18 23 MARC COHN Burning The Daze (Atlantic) 
12 18 17 24 AGENTS OF GOOD ROOTS One By One (RCA) 

22 28 28 ® MATCHBOX 20 Yourself Or Someone Like You (Lava/Atlantic) 236 
29 26 26 26 STORYVILLE Dog Years (Atlantic) 212 
D E e U T J. ® SUSAN TEDESCHI Just Won't Bum (Tone Cool) 206 

30 29 - m SOUNDTRACK Can't Hardly Wait (Elektra/EEG) 205 
27 24 25 29 KENNY WAYNE SHEPHERD Trouble Is (Revolution/Reprise) 204 
19 20 24 30 F00 FIGHTERS The Colour And The Shape (Roswell/Capitol) 203 

TOTAL +/- 
PLAYS PLAYS 

704 

673 

667 

647 

610 

540 

457 

454 

441 

417 

405 

404 

396 

367 

350 

345 

340 

327 

315 

304 

274 

265 

263 

258 

+10 

+78 

+117 

-53 

+62 

+347 

-52 

+46 

-20 

+39 

-101 

-75 

-22 

EMPHASIS TRACKS IPLAYSI 

"Week" (642) 

"Jumpe (665) 

"Please" (667) 

"Stay" (569) 

"Save " (608) 

"Mistake" (540) 

"Iris" (373) 

"Firer" (324) 

"Break" (227) 

"Perfect' (392) 

"Truly" (385) 

"Miles' (387) 

"Sinner" (372) 

-43 "Big" (333) 

"Lullaby" (350) 

"Wait" (345) 

"Right" (259) 

"Spit" (170) 

"Wrong" (302) 

"Closing" (147) 

"Zachary" (248) 

"Hooch" (265) 

"Canyon" (255) 

Upspin' (238) 

"Real" (227) 

"Born" (212) 

"Hurt" (202) 

"Can't" (205) 

"Somehow" (125) 

"Walking" (203) 

+149 

+84 

-29 

-35 

+54 

+25 

+26 

-68 

-59 

-64 

+31 

-23 

+54 

+18 

-39 

-40 

"Done (50) 

Rock (8) 

"Crush" (43) 

"Comatose" (2) 

"Uninvited" (84) 

"Way" (130) 

"Generous" (214) 

"Adore" (7) 

"Testimony" (18) 

"Dawn" (13) 

"Have" (22) 

"Carry'' (17) 

"Let" (64) 

"Reason" (101) 

"God" (7) 

"Singing- (123) 

"Don't' (16) 

"Already" (8) 

"Smiling" (20) 

"Little" (4) 

"Blue" (79) 

175 

MOST ADDED 
ARTIST TITLE LABEL(S) ADDS 

JOHN MELLENCAMP John Mellencamp (Columbia) 32 
LYLE LOVETT Step Inside This House (Curb/MCA) 27 
WILLIE NELSON The Maker (Island) 7 
PETE DROGE Spacey And Shakin (Fifty SeverVEpic) 4 
TRAGICALLY HIP Phantom Power (Sire) 4 
CRACKER Gentleman's Blues (Virgin) 3 

MOST INCREASED 
PLAYS 

ARTIST ''T 

TOTAL 
PLAY 

SHERYL CROW My Favorite Mistake (A&M) +347 
JOHN MELLENCAMP John Mellencamp (Columbia) +165 
SHAWN MULLINS Soul's Core (Columbia) +149 
LYLE LOVETT Step Inside This House (Curb/MCA) +140 
CHRIS ISAAK Speak Of The Devil (Reprise) +117 
HOOTIE & THE BLOWFISH Musical Chairs (Atlantic) +84 
BRIAN SETZER ORCHESTRA The Dirty Boogie (lnterscopei +78 
CRACKER Gentleman's Blues (Virgin) +63 
EAGLE -EYE CHERRY Desireless (Work) +62 
KEB' MO' Slow Down (550 Music) +54 

SUSAN TEDESCHI Just Won't Burn (Tone Cool) +54 

Note: WZEWMObee, AL did not report for two consecutive weeks. Their playlrst was 
not used in this week's data All tracks and albums were reviewed -- and where 
appropnate. bullets were awarded. Chart positions. however. were not changed 

This chart reflects airplay from August 24 -30. Albums ranked by total plays. with plays from all cuts from an album combined. 39 Adult Alternative reporters. 38 current playlists. ©1998, R &R Inc. 

REPORTERS 
KXPK/Denver, CO 
'memo Po Scott Strong 

MO Eric Schmidt 
JOHN ME: LENCAMP'Edé 
TRAGICALLY HIP Pees 

CIDR/DeDII? MI 
PD: welly Den 

MO: Jerry Mum 
5 JOHN MELLENCAMP'Lde" 

LYLE LOVETT -Burs' 
BONNIE RAITT "Reason- 
BILLY MANN 

WTTSAndianapolis, IN 
Po Rosh Anion 

MD: Marie MNCelljaler 
15 JOHN MELLENCAMP "I de 

TRAIN "Frei 
LYLE LOVETT 'Bears 

WMMMJTnadison, WI 
Po. Pal Gallagher 
MO: Tom Tula 

9 LYLE LOVETT 'Bears' 

a JOHN MELLENCAMP 'Ule 

SEMISONIC 

HIP 

SfMISONIC -SnFpmg- 

WILLIE NELSON 'Maker" 
CRACKER 'Good' 
ABSINTH( -Good" 

KDRS/Minneapolis. MN 
DM:YD nave Hamilton 

APO/110. Reed EMerue 
'' JOHN MELLENCAMP 'lna' 

CPR -Morrison' 
ROD STEWART'Rotlo" 

KTCI,/Minneapolis, MN 
OM: Auy Bloom 
PO- Lurie MacLose 

APoAAO. MIL Well 
17 JOHN MEI LFNCAMP -Ede' 

8 LYLE LOVETT "Bears 

n.vo 
CA 

PD/MO. Lam 
LOVETT 

8er 

10 LYLE LOVETT "Bears 
TO VAN 

DADA 

"Foggy' 
10 SONIA pApA'bb" 

/ ANGELA SERENE.] 'Close" 
6 CHERRY PoPPIN' "loot' 

JOHN MELLENCAMP "1.4e- 

3 JEFF BLACK "Birmingham 
MARY CUTRUFEIIO -let- 
w, l IF NELSON -Maker" 
MOLLY O BRIAN -GuIrsh" 

WALT/Nashville, TN 
PLI Jane Croaaman 

APOMD: Keels Luc 
PETE ROLE "Oolong' 
OUSTER "lemons' 
TOLE LOVETT "Bears- 

JOHN MELLENCAMP "Lrle 

WKOCMOrblk, VA 
PoMT: 

-Know- ATHENAEUM "Nnow" 
HOLE "Celebrey" 

WXPN/Phlladel hie, PA p 

MO: 

neap Run 
M0: Bence Wamm 

LYLE LOVETT -Bears" 

WF$ CUNNINGHAM 'Goes' 
JOHN MELLENCAMP 'Lei 
JONMELEENCA 
NEIL FINN -Have- 

VOTN/ 7lkdelp ia, PA(lai) 
BONNIE RAITT -Reason- 

NEB' MO -Muddy 
WILLIE NELSON "Maker' 
NEB MO -Soon' 

CRACKER "Sewn 
JOHN MARrYN -Excuse 

SUSAN WERNFR "trans' 

WCLIJPOrliand, ME 
PO Brun Phoenix 

MO: Bob Ngel 
LUSTER pernuns 

9 MARTINS DAM 'Fear' 

9 SEMISONIC -Snpmg' 
B FRANCIS DONNER,' 'RgrnÒ 

B HEATHER NOVA 'London" 
2 JOHN MELLENCAMP "Ede' 
/ JOHN HIATT 'Know" 
1 LYLE LOVETT Bears" 

4 WILLIE NEI SON "Maker" 

KINK/Podiand, OR 
PD: Dennis Constantine 
APOLMO: Anna Garled 
24 JOHN MELLENCAMP lrti 
10 LYLE LOVETT "Bears' 

BONNIE 

MATTHEWS 

"Reason' 

DAVE MATTNfWS BAND 'Oust'. 
PETE OROGE - Cellop " g 

KTFDI/Renor NV 
PD. 

Imo 
Von D- 

M0: NamJ ftaynelb 
14 LYLE LOVETT "Bears 
tt JOHN MEI LENCAMP -Lee' 

8 

WILLIE 

FOGERTY 

8 WILLIE NELSON 'Abler' 
8 EL VIN BISHOP "Ri AI- 

/ ELVIN MULLINS 

S LORI 

SHAWN 

AMOS MULLINS s' 

WVRV/St. Louis, MO 
P0. Mike Rockier 

MO. Oavii Mean 
CHRIS ISAAK "Please 

JOHN MELLENCAMP Lae- 

ANGGUN 'Sahara" 

KEN7JSaN Lake City, UT 
PO Bruce Jones 

APO110. Dom Casual 

EAGLD-EYE CHERRY "Save 
THIRD BLIND "JUma- 
ATHENAEUM -Hat' 

KXST/San Diego, CA 
PO/MO: Do SOMA 

LYLE LOVETT -Bears 
JOHN MELLENCAMP "I lé 

KFOO/San Frarldsoo, CA 
Po Pm! WrWakM 
APoMD: MO En.. 
10 JOHN MELLENCAMP "Ede 

9 LYLE LOVER 'Bears 
CRACKER 'Good' 
NATALIE MERCHANT -Break- 

KOTR/San Lull Obispo, CA 
PO D w Mn 
MD. Dun Kaftan 
16 GPANí LEE BUFFALO 'leslrmun, 
2 JOHN 

VOLT 

RTY "Saturday" 
y SON VOLT'Dnw ^0 

Z LYLE LOVETi -&acs 
6 WILLIE NELSON 'Maker' 
a JEFF MlAC1(' &rmongnam 

KTYD/Santa Barbara, CA 
On vM Prog Kenn Royer 

NO Dayna Bart ley 

2 PAUL MCCARTNEY "World' 
MATCHBOX 29 ']am" 

1 JOHN MELLENCAMP 'TM 

KBAC/Santa Fe, NM 
Po' u GWUe 

9 RIG MOUTH -fasolf 
/ LYLE LOVER 'Beam" 
2 LITTLE FEAT -Home" 

JOHN MELLENCAMP lei 
LUSTER "Demons 
CRACKER -Good" 
ELLIOTT SMITH -Waite 
EMMYLOU HARRIS 'Deeper 

KRSHJSMla Rosa, CA 
At 

MD' IA BMELE 

JOHN MEL LENf.AMP "Lee" 

LYLE LOVETT "Bears- 
RUFUS WAINRIGHT April" 
EMMYLOU HARRIS "Fars' 
EVINRUDES 'Drive" 
ANf,!!A STRFNII "Slam 

KMTT/Seattle. WA 
UM. rpm Mays 

APO Jason Pahe, 
MO: Dean Cartscr. 

2 11/14 S 

JOHN MELLI M AA' 
LANE. 'Pe'n'n 

PETE OBLIGE 'Lerpny 

CI APTON 'Gnus 
RONNIE RAPT Pea nn 

KAEP/S okane, WA p 
Haley lanes 

TRAGICALLY HIP "Poets - 

WRNX/Spnngfield. MA 
OM Tom Davis 

PD Bawd WMKan 
MO: bus NHAM.. 
14 SRADICAI I HIP 'Poe. 

12 JOHN MFI I. ENCAMP [de 
MAP,' CUTRUfELLO 'Lei' 
JENNIFER NIMBAIT 'Long' 
LYLE LOVETT 'Bears' 
EVINPUDES'Dnne' 
61NEAD IOHAN 'Mermaid' 

- 

WHPgfa FL 
A: CONY -n 
MD: LN SMNeiw 

J JOHN HELL ENGMV Hue- 

Stations and their adds by track listed alphabetically by market 

VALE/Albany, NY 
A: IMO Heeler 

110: Raw li TLNW 

JOHN MELLENCAMP "Lae" 
THIRD EYE BLIND "Jumper' 
MARTINS DAM -Sky- 

KGSWAustin, TX 
A -=' Me1erK 

Lan Calk 
21 LYLE LOVETT "Bears" 

17 WILLIE NELSON "Maker 
JOHN MELLENCAMP 'Lee- 
ANGELIOUE KIOJO 'Voodoo' 
MS CUNNINGHAM 'Gas 

WRNRIúaKIl110fe, MD 
PO Me Pelen.. 
Yo. Damian Emigre 

6 JOHN FOGERTY -Saturday' 

SHERYL CROW 'MNlau" 
SHAWN MULLINS "lull M 
NANLI GRIFFITH 'Death' 
SOUL SOUL COUGHING'Ci¢ies' 

KFX,UBoise, ID 
A: bolo WekA 

KU. Carl SWIM' 
15 BONNIE RAITT Reason 

JOHN FOGERIY'SaurdaY 
LYLE LOVETT "Bears' 

JOHN MELLENCAMP "Ede' 

WBOS,/Boston, MA 
PO George irylor Moms 

M0: CLAN Mu 
ì JOHN MELLENCAMP life 
6 LYLE I OVEIT'Bears" 
5 EVA CASSIDY'FHOS" 

TINY TOWN "Sorry" 

PIC RUNGA Sway' 

JOHN FOGERTY -Salmdai 
BILLIE MYERS "Flying' 

WXRtrawrists, MA 
PO'. Joan.. Dewy 
MO' MU Malla..y 

6 JOHN MFI LENCAMP'I.ile' 
2 LYLE LOVETT 'Rears 
I DADA "Sat,- 

WNCS/Budington, VT 
PO Greg Nouns 
MO Jody Peterson 

. .... . : w;HOITE 'WOh' 
4 KATHLEEN WILHOITE 'Pick" 
4 KATHLEEN WILHOITE -Touch" 

3 SOUIRREL NUT ZIPPERS "Suds' 
2 BILLY BRAGG 8 WILCO "Stars" 

JOHN MATTHEWS BAND 'Crush" 
JOHN MELLENCAMP life' 
LYLE LOVETT "Bears- 

PAUL PAUL KELLY 'tosei 
ear f Dar',:,. i:aam,l 

WMVY /Cape Cod, MA 
KIM) Barbara Dace" 

BONNIE RAITT 'Reason 

JOHN HIATT -Have' 

OR JOHN'Wanni 
LYLE LOVETT "Bears" 

JOHN MELLENCAMP "Lai 
SALLY TAYLOR "Strap pest' 

WOOD/Chattanooga, TN 
OM. Dane" HpMaN 

Po: L1/it Km 
LENNY KRAVITZ Fly 
TRAIN 'Free" 

THIRD EYE BLIND 'Jumper' 
CREED Lite " 

WXRT/Chieago, IL 
VP/Programming Norm Winen 

MO Parry Marlon 

8 JOHN MELLENCAMP I ' 
(VIE LOVETT -Bear-. 

KBXR/Columbia, MO 
OM Mlohael Perry 

Pm AO Ilan 'Keeler Fulgham 

JOHN MI t,ENCAMP -nit 
DAVE MATTHEWS BAND "Cro. 
LYLE LOVETT "Bears' 
FASTBALL 'Foe" 

N/Dallas. TX 
A: Joel Forge' 

MD: Mu Va1.M1.. 
R JOHN MELLENCAMP -Life" 
] LYLE LOVETT "Burs 

KBCO/Denver, CO 
Po: Den Benson 

MD: Staff pgggre 

IJ WILLIAM SOPLES' S 'Sycamore 
6 HEATHER NOVA "London' 
3 JOHN MELLENCAMP I n, 

1 LYLE LOVETT'&a u' 

39 Total Reporters 
38 Current Reporters 
38 Current Pla I sls Y 

Weeks: 
Report For Two Consecutive 

Weeks: Data Not Used (1J: 
WZEW /Mobile. AL 

PtOSet. 
PORTABLE DISPLAYS 

HIGH -IMPACT GRAPHICS 
DURABLE CONSTRUCTION 
MAXIMUM PORTABILITY 
10- MINUTE SET -UP 

-'-....,.,... 

181®/jj =. 

"We use it for live 
broadcasts, as a 
selling tool. ... 
we use it regularly!" 
- MICHAEL BRANDON, 

WTPA/Harrisburg 

BROADCAST 
PRODUCTS 
I N C O R POR A T E D 

P.O. BOX 2500 
ELKHART, IN 46515 USA 

(219) 293 -4700 

1 -800- 433 -8460 

www.americanradiohistory.com

www.americanradiohistory.com


176' R &R September 4, 1998 ADULT ALTERNATIVE PLAYLISTS 

93 
ñ.AENO CIIIC4GO 

PLAYS ARTIST/TITLE 

w 2W LW TW 

24 2 

9 11 16 1 

5 14 15 1 

3 14 13 1 

14 14 16 1 

14 le 13 1 

13 15 13 1 

6 16 15 1 

5 1 

12 15 11 I 
15 12 t4 1 

7 10 10 1 

13 16 13 

9 9 12 

15 13 14 

13 12 11 

9 7 9 
7 10 8 

8 11 9 

11 15 13 

8 8 8 

8 6 6 

5 7 7 

'1 9 11 

MARKET #3 

WXRTICNiCa90 
(773) 777-1700 
Winer/Martin 

SHEAR CROW/My favorite Mistake 

CHRIS ISAAWRease 

LIZ PNAIRPoMsler Bride 

SMASHING PUMPKINS/Perteel 

EAGLE -EYE CHERRY /Save Tonight 

SEMISONIC/CIOSing Time 

G00 G00 DOLLSInS 
BRIAN SERER ORCH /Jump Jive An Wal 

SHAWN MULLINS/Lullaby 
BARENMED LADIES/One Week 

GRANT LEE BUeFALOTruy. HWY 

800116..)1 WA Wad 

POI DOG PONOERING/TMrs The WSY.. 

CRACKER/The Good LM 
F00 FIGHTERSAWWng Alter You 

PEARL JAMIn Hang 
DM MATTHEWS BAND /Stay IW0r9 Tim.) 

GARBAGEPUSh It 

GUSTERIArood Song 

SMASH MOUTH :Can' Get Enough.. 

DAVE MATTHEWS BAND /Crush 

TRAGICALLY HP,POfts 

PEARL JAMNO Wail 

JOHN MELLENCAMPROUS LIN Is Now 

SMASHING PUMPKINS/AVa More 
EVE 9YTHING)9000n 

COWBOY JUNKIES/Miles From Our Home 

LUCINDA WILLIAMS /Rpnl In Time 

4 BILLY BRAGG 8 WILCO,Caldorna Stars 

d E CONNELLSICrOwn 

ilC MARKET #10 

11)VA7 WBOS/B0s1on 

92 9 FM (617) 254-9267 

PLAT 

W 2W LW iW 

8 28 2/ 29 

8 78 17 29 
7 27 26 29 

27 27 29 21 

27 27 27 29 
4 24 27 29 
8 28 29 28 

21 27 
23 26 

6 26 27 26 
3 23 21 24 
8 28 26 22 

21 21 22 21 
26 26 28 20 
20 20 21 11 

21 21 22 19 

21 21 15 18 

16 16 14 11 

19 19 21 17 

6 /6 14 17 

- 16 17 

7 15 

6 6 7 15 

20 20 21 16 
9 14 

6 6 7 14 

4 4 6 14 

14 14 10 74 

ARIIST/rltU 

EAGLE-EYE CHERRY /Save Tonight 

PATTY GRIFFIN/Om Bp Love 

AGENTS OF GOOD R001316OS1)m 

BARENAKED LADIFS:nne Week 

COWBOY JUNKIES/M.1es From Om Home 

MARC 00494051 You In 

BRIAN SETZER CAME/Jump Jive M' Was 

SHAWN MULLINStullaby 
CHRIS ISANr/Plea0e 

GOO G00 DOLLS/Ins 

SINEAD LOHANNO Mermaid 

ONE MATTHEWS BANDStay IWaslir9 Time) 

SMASHING PUMPKINSPerled 
KENNY WAYNE SHEPHERD/BIM On Back 

NEIL FINN/Sinner 

CPR/Morrison 

JOHN FOGERTY/Premonoon 

PEARL JMOWrsnlrsl 
OADNCWAUrnw Gold 

ANI DI RANCO4rne Pluirc._ 

B- 525/De864 
SEMISOiiICSrngmg In My SIAM 
HOOTIE_ /I WA Wan 

SUSAN TEDESCHIM Hurl So Bad 

BONNIE HAIRS. 01 Love 

SHERYL CROW/My Favorite Mistake 

SONIA DADA/Zachary 

LENNY KRAVITZ/Fy Away 

ERIC CLAPTOWShes Gone 

SINEW LOHANWMlever II Takes 

SETS 
Pun 
SW 2W LW TW 

23 26 2 

26 26 2 

- 11 2 

23 23 2 

11 13 1 

23 2 

10 1 

25 2 

12 1 

3 

18 1 

9 

9 1 

10 12 

7 7 

8 7 

11 10 

2 

2 

8 10 1 

26 
23 

ARTIST/BTU 

MARKET K15 

KXST/San Diapo 
1619) 286 -1170 
Shaleb 

GRANT LEE BUFFALOTruly Truly 

BARENMED LADIES/One Week 

G00 G00 D0LLS1,0 
i00 FIGHTERSWaUnng Men You 

BRIAN SETZER ORCH:Jums Jrve M Wal 

HOOTIE. '1 WIt Wad 

CHRIS ISAM/Pwase 

JOHN FOGERTY PremonllIon 

COWBOY JUNKIESMUes From Our Home 

DAVE MATTHEWS BANC 9575mW 
AGENTS Of GOOD ROCTSVpspin 

FASTBALL/Fde Escape 

NATALIE MERCHANT Break Your Head 

EVERYTHING/Hooch 

SOUL ASYLUhII W4 SIA Be 

AEB' MA Was Wrong 

THIRD EVE BLINDIJUmper 

TRAGICALLY HIP/Poets 

SONIA DADNZacM0 
TRAIN/Free 

MICHELLE LEWIS:No.Nen And 

PATTY GRIFFINDne Bq Lose 

HEATHER NOVkloMOn Rain - 

KENNY WAYNE SHEPHERD3omenow... 

SHERYL CROW /My Fav0Ae Mistake 

JOHN HIATTAake A LAN. 

SHAWN COLVINWhen The Rainbox 

BETH 0910NBasi Bit 

NEIL FINWSinner 

MARC COHN4osl You In 

Ata 
PLATS 
3W 2W 

32 32 
18 18 

31 31 

11 11 

18 16 

22 22 

14 14 

17 17 

15 15 

13 13 

6 6 

11 11 

33 33 

16 16 

15 15 

21 21 

7 7 

13 13 

8 8 

5 5 

LW TW 

33 
32 
32 
32 

h 
19 
11 

18 
17 
17 

17 

16 
16 
16 
11 

16 

16 
15 
15 
11 

13 
13 
11 

11 

11 

11 

I117187/7IRE 

MARKET 122 

KXPK/Deneer 
1303) 832 -5665 
Schmidt 

MATCHBOX 20'11ee World 

BARENAKED UDIES/One Weer 
SMASHING PUMPIONSPMMt 

BRIAN SETZER ORCHJJump Jiw M Was 

CHRIS ISAMPNase 
FASTBALL4de Escape 

SHAWN MULLINSlullaby 
EAGLEYE CHERRY /Save Tonight 

HEATHER NOVALondon Rain 

EVE 60Mde Out 

BIG BAD VOODOO DADDY.YOU 6 Me.. 

SCOTT THOMAS RANDiAacA ValMrne 

PATTY GRIFRWOne Bp Love 

TRAIN/Free 

SMASH MOUTH4an 1 Get Enough.. 

H00TIE4 WA Wad 

CRACKERRM Good Lk 
NEIL FINWSumet 

SEWN WAY THREE/Over Your Shoulder 

5HE9R CROWPAY FarorCe Mrsake 

.COWBOY JUNKIES/144e From Our Home 

BETTER THAN EZRA/One More Murder 

ONE MATTHEWS BAND/Crush 

SQUIRREL NUT ZIPPERS/Suds Ne Pickup... 

SONIA DADA Zachary 
HARVEY OANGER/RagpOk San 
SEMISONICSinging In My Sheep 

BANENMED LADIESSI1's All Been Cod 
JOHN MELLENCAMP,Yom LAI Is N. 
TRAGICALLY HIP/Poets 

FIND COMPLETE PLAYLISTS FOR ALL ADULT ALTERNATIVE REPORTERS ON R &R ONLINE 

K FO G 
104.5 97.7 

PLATS 

SW 2W LW 1W 

11 12 18 23 
10 9 16 22 
18 22 24 22 
7 9 19 2 

19 24 22 2 

21 21 6 2 

17 20 22 2 

8 1 

6 9 13 1 

6 9 14 1 

10 14 10 I 
13 12 17 1 

8 10 12 1 

11 11 8 1 

9 9 8 1 

9 9 9 1 

19 18 13 1 

- 8 1 

13 8 7 

8 8 7 

8 7 

5 B 1 

9 12 8 

fi 

10 7 4 

8 4 3 

ARTIST/TITLE 

MARKET e1 

KFOG/San Francisco 
0151 543 -1045 
Marssalek/Esans 

KEB' M0 /I Was Wrong 

BONNIE RATT3pd DI love 
CHRIS !SAME/Mae 
BUDDY GUY FIJ. LANGAFIdngM Tram 

COWBOY JUNKIESMBes from Our Home 

BRIM SETZER ORCH. /Jump J've An Wail 

HEATHER NOyrVlonaon Rain 

SHERYL CROW/My favorite Mrslake 

TRAINIfree 
TMIWIIeel Virginia 

PME/PtANT3Mmng In The Ugh, 

DAVE MATTHEWS BAND/Say (Wasting time 
LUCINDA WILLIAMS /cam Let Go 

600 G00 DOLISbis 
PEARL JAMWIwhINt 
GRANT LEE BUFFAL0.7roy, Tmy 

NEIL FINN5M Will Have Her.. 

HOOTIE.. I Wil Wad 

JOHN MELLENCAMPYOUr Lile I5 Now 

ERIC CLAPTONShes Gone 

NATALIE MERCHANT.Nd 6 Generous 

BARENAKED LADIES/It's M Been Done 

SHAWN MULLINS/Lullaby 

LYLE LOVm /Bears 

B.B. KING/T CHAPMAWTM Thrill Is Gone 

SONIA DADA/Zachary 
TRAGICALLY HIP;PCets 

SARAH MCLACHLAN'Mia 
KENNY WAYNE SHEPHERD/Blue On Black 

MARC COHN /Already Home 

149y5ER 

LAYS 
W 2W LW TW 

21 22 22 29 NEIL FINN/Sinner 

26 23 23 26 BRIM SETZER ORCHrJUmp Jive An Wail 

3 24 SHERYL CROWMy Favorite Mistake 

13 12 23 24 NATALIE MERCHANT/Break Your Heart 

16 24 22 23 CHRIS ISMKPlease 

26 20 23 22 BANENMED LADIES /One Week 

3 11 14 IS SHAWN MULLINS4uI9by 
12 14 15 15 ANGELIOUE KIOJONoodoo Chdd. 

12 15 16 15 BIC BUNGNSway 

2 10 11 15 SUSAN TEDESCHI/n Hurt So Bad 

21 14 16 13 WILLIAM TOPLEY'Wake Up IVour...l 

16 16 17 14 SINEAD LOIIAWNo Mermaid 

22 20 20 14 DAWE MATTHEWS BAND/Say (Waning Tow) 

- 2 12 14 SEMISONICSrrging In My Beep 

1 11 13 H00TIE. /1 Will Wart 

12 14 12 13 TORT AMOS/Jaüles Strength 

10 12 13 13 EAGLE-EVE CHERRYSave 16mmM 

17 17 17 13 PATTY GRIFFIWOne Bp love 
13 16 16 13 KM' M071 Was Wrong 

- 10 15 13 SMASH MOUTH/Cant Get Enough 

12 10 13 13 GREY EYE GLANCES/Better Pad 01 Me 

16 15 16 12 810 RITMOCall Me Up... 

9 12 14 12 fASTBALL/Tire Escape 

- 1 10 12 DR JINNI Omit Wan. Know 

- 2 12 ROOMFUL OF BWESBMkseaI Blues 

13 13 12 12 SONIA DADA'Zachary 

1 12 12 TINY TOWN/I'm Sorry Baby 

10 10 10 12 TRAGICALLY HIP/Poets 

9 11 17 12 LUCINDA WILLIAMS/Can't let Go 

11 10 12 12 WHY STOREAVhen You re Hpn 

AR713T/T1TLE 

MARKET #10 

WXR11/1305105 

1978; 374 -4733 
Doody /Mullaney 

PLATS 
SW 213 LW TW 

52 50 19 47 
30 33 39 47 

35 35 42 46 

51 53 51 46 

51 46 49 46 
42 51 41 45 

26 37 
47 49 41 37 
14 35 32 35 

13 29 33 

35 36 32 33 

36 36 32 30 
- 1 25 

30 32 35 18 
15 16 

17 15 14 16 

25 23 19 11 

16 22 15 14 

47 51 24 12 
21 25 11 IS 
23 22 12 10 

ANGST/TITLE 

MARKET K18 

WVRV/SI. Louis 
13141 231 -3699 
Richter /Meyers 

MATCHBOX 20/Real World 

NATALIE MERCHANT /Kind 8 Generous 

SMASH MOUTH/G.11641 Enough 

FASTBALL/The Way 

GOO G00 DOLLS/M 
ALANIS MORISSETTENninvded 

SHERYL CROW/lay Favorite MOW. 
BANENMED LADIES/One WOW 

EAGLE -EYE CHERRY/Save Tonight 

H00TIE../I WW Wail 

DAVE MATTHEWS BAND/Stay (Wasting Lme) 

BILLIE MYERSRW Me 

BRIAN SETTER ORCH /Jump Ave An Wail 

THIRD EYE BLIND/Jumper 
NATALIE IMBRUGLIAWRhmg I Wu There 

SHAWN MULLINS/Lullaby 
SONIA DAOÁOOn1 Go (Gmng...I 
EVERYTHING/Hooch 
MICHELLE LEWISNowhere And.. 

AUROSMITH/ Don't Want To 

ATHENAEUM/What I Ddnl Know 

SMASHING PUMPKINS'Pedecl 

CHRIS 'SAM/Please 
JOHN MELLENCAMPiYOur Ile Is Now 

ANGGUWSnow On The Sahara 

MARKET e24 

KINK/Pgrtland. OR 

1503) 226-5080 
Constanbne;Garlock 

PLATS ART1ST/TITLE 

3W 2W LW TW 

24 2 SHERYL CROW/My Eno.. Mstake 

1 11 25 2 NEB' MO'I Was Wrong 

25 25 2 CHRIS ISAAA/PNESe - 

9 25 25 2 EAGLE EYE CHERRYSave TongM 

- - 2 JOHN WLLENCAMPMOUr Lite n Now 

1 LYLE LOVETTtearn 

25 25 25 1 NEIL FINN/Sinner 

25 25 25 I PATTY GRIFFIN/Orw Bp Love 

25 25 25 1 BRIM SETZER ORCH /Jump Jive M' Wtil 

10 11 10 1 COWBOY JUNOIESMIe From Our Home 

11 11 1 1 DELERIUMSIence 
9 10 1 1 F00 FIGHTERSAWwAq Mel You 

- 1 1 BARENAKED LAOIESIIY MI Been Done 

10 10 1 BILLY BRAGG 6 WILCO/Canton. Slats 

8 10 1 BONNIE RATTSp4 m Love 

1 DEL AMITRI/Dming 

9 11 1 1 EVERYTHING/Hooch 

25 10 1 1 GRANT LEE BUFFALOTruy. Duly 

8 10 1 IMOGEN REAP /Lome Here Boy 

10 11 1 1 SONIA OADA'Zachary 

11 11 1 1 WILLIAM TOPLEY:SVoamone Street 

9 11 1 BIC BUNGP /O MY 

- DEE CMSTENSEWBe M/ Man 

10 9 [BOA FORSBERG'HoId Me 

8 8 9 OLU DARMbur Lops 

SHAWN MULLINSLUaby 
5 9 10 SUSAN TEDESCHLR Hun So Bad 

5 10 9 BETH ORTONSast Bit 

10 LOWEN 6 NAMROWMn The Isms... 
- WES CUNNINGHAWSO It Goes 

MARKET 45 

WXPN /Philadelphia 
(2151139B-667/ 
Ran es:Warren AO 

PLAYS ARTIST'TITLE 

W 2W LW TW 

4 7 7 1 

. 1 

15 8 1 1 

18 5 1 

16 16 1 1 

6 8 

18 6 

17 15 1 

16 19 I 

9 8 

7- 1 

6 5 

1 

7 9 

5 7 

5 

3 4 

5 7 

6 9 

3 16 

6 6 

4 7 1 

7 5 

9 8 

4 4 

7 7 

3 2 

SINEAD LCHAN.Nc Mermad 
SHERYL CROW /My favorite Mistake 

NEIL FINN/Sinner 

MICHELLE LEWIS:Nowhere And 

PATTY GRIFFIWOne Big Love 

LUCINDA WILLIAMS7 Coot 1 B for9onen 

EAGLE -EYE CHERRY/Save Tonight 

BARENAKED LADIES/One Week 

GRANT LEE BUFFALO:Truly Truly 

SHAWN COLVINWhen The Rainbow 

JEFFREY GAINES /Right My Wrong 

SCRUGGS 8 OSBORNEPass,ng Through 

DR JOHWI Don l Wan. Know 

BILLY BRAGG 8 WILCO /CalIOlna Stars 

DAVE MATTHEWS BANDStay (Waiting Time) 

CRACKERRhe Good Lib 
ONE MATTHEWS BAND /Rap/Intel 

JEFF BLACK/Birmingham Road 

JENNIFER KIMBALL/It's A long Way Home 

SQUIRREL NUT ZIPPERS/Suds Ne Picking... 

SUSAN TEDESCHUH Hutt So Bad 

TINY TOWNIM Sorry Baby 

PERMICE BROTHERS/Overcome By 

LIZ PHARPOIYWIW SedI 
COWBOY JUNKIES/M9u From Out Home 

SHAWN MULLINS/L.Mby 
FASTBALL/Tlre Escape 

BRIM SETZER ORCH /Jump Jrve M' Wad 

TRAGICALLY HIPPoets 
CHOCOLATE GENIUS/Hail A Man 

Mountain 
mcnearuce 

PLAYS 
W 2W LW 

6 22 19 

1 15 

23 24 21 

9 12 17 

24 12 19 

23 24 20 

21 24 19 

24 25 20 1 

24 24 19 I 
7 11 1 

11 1 

10 1 

1 

lr 

13 9 
10 12 

6 7 

12 11 

13 11 

6 

24 

11 

7 

7 

10 

10 
1 

16 

7 

7 

7 8 

9 

10 

ARTIST/TITLE 

MARKET #13 

KMTT/SeaNie 
1206) 233-1037 
Mays/Carlson 

CHRIS !SA /Please 

LUCINDA WILLIAMS/Right In Time 

EAGLE -EYE CHERRY /Save Tonight 

NEIL FINN/Sinner 

DAVE MATTHEWS BAND /Stay (Wasting Time) 

BRIM SETZER ORCH:Jump Jive M Wall 

COWBOY JUNKIES'MINS Born Our Home 

SUSAN TEDESCHLIT Hun SO Bad 

EVERYTHING/Hooch 

SHAWN MULLINS/Lull.), 
GRAM LEE BUFFALORruy. Truly 

SONIA DADA/Zachary 

LYLE LOVETT /Bears 

KEE' MOO Was Wrong 

FIVE EASY PIECES/Lovers 

SHERYL CROW/My Favor1e 1WStake 

PATTY GRIFFINTIM Bq Love 

SQUIRREL NUT ZIPPERS/Suds Are Puking 

MARC COHN/Lost You In 

SINEAD LOHANNO Mermaid 

LOVE DOGS/Oh Babe 

NATALIE MERCHANT/Break Your Heart 

TRAINPree 

JIMMIE VMGHAWUW. A Mg 
SMASHING PUMPKINS/Perfect 

TRAGICALLY HIP:POWs 

HOTHOUSE FLOWERS/You Can Love Me Now 

JEFF BLACKPrtmirq.m Road 

BANENMED LAMS/Ids Ail Ban Done 

BUDDY GUY F'J. LANGMdn.1d Fan 

WRNR1O3k1 Lo 

PLATS 
w 2W LW T 

12 12 12 1 

4 14 14 1 

1 11 14 1 

5 5 12 1 

- 12 1 

5 5 12 1 

14 14 14 1 

12 12 12 1 

5 5 12 1 

12 12 12 I 
8 8 8 1 

12 12 12 1 

12 12 12 1 

5 5 5 1 

12 12 8 1 

12 12 8 1 

7 7 7 1 

5 1 

5 5 5 1 

Id 14 14 

13 13 7 

14 14 7 

9 9 7 

' 7 8 

é 8 8 

5 5 7 

12 12 B 

7 7 7 

ARTIST/TITLE 

MARKET A19 

WRNR/Baltimore 
4101 626-0103 
Pelersoni6nstem 

BILLY BRAGG 8 WILCOWWI Whitmans New 

FROM G0013 HOMES/The Giving Tree 

BRIM SETZER ORCN -'Jump Jiw M Wail 

GREY EYE GLANCES/Better Pan Pt Me 

CHRIS ISMN/Please 

JAMES MCMURTRY/WSIk BeMeee._ 

BIO RITMOCall Me Up... 

LUCINDA WILLIMMSRphl In Tone 

JEFF BLACK/TWN Just About.. 

TINY TOWW'm Sorry Baby 

SHAWN COLVINWWMn TM Rainbow 

LITTLE FEAT/Loco Motives 

NEIL FINN/Sinner 

GRANT LEE BUFFALO/Truly Truly 

LIZ PHAIRPoIyeXNr End. 

UGLY MIERICANS/FM Wrong Odeoion 

COWBOY JUNKIES/Moles From Our Home 

ETTA JMIESSpo0n1u1 
CRACKER/FM Good Lee 

EAGLEEYE CHERRYSave Tonight 

ONE ALVIWMlene 
PATTY GRIFFINTIM Bp Love 

DAVE MATTHEWS BA/ID/Stay IWastmg BM) 
SUSAN TEDESCHI/T Hun So Bad 

DONNA THE BUFFALOPudry Sqe 

SQUIRREL NUT ZIPPERS/Soon M Pidong.. 

SONIA DADA2achacy 

BARENAKED LADIESOne Weer 

FRANCIS DUNNERYMy Own Really 

OR JONAH Don't Wanra Know 

III ' 

1 (WSJ] 

MARKET 434 

WKOC /NOrtolk 
1757) 640.8500 
Williams 

PLATS 
3W 2W LW TW 

4 32 31 33 BRIAN SETZER 0 CH/Jump J,ve An Wail 

1 33 34 33 DAVE MATTHEWS BAND/Stay Mash. Time; 

1 32 31 32 SMASHING PUMPKINSPertect 

31 33 31 32 EAGLE EYE CHE RMS. Tonight 

5 21 31 31 MATCHBOX 20/Real World 

30 92 31 31 EVERYTHING/Hooch 

2 30 31 31 200 FIGHTBRSMMung Aller You 

8 31 32 31 BARENAKED LADIESOne Week 

- 25 25 FASTBALL/Ein fatale 
3 23 25 25 BIO BITMODW Me Up.. 

1 24 23 25 GRANT LEE BUFFALO/TruN. TAW. 

4 5 5 24 DMA/California Gold 

- 25 23 24 EVE &Inside Om 

4 21 24 23 ALANIS MORISSETTEUnmwted 

5 25 23 23 AGENTS OF GOOD ROOTS /upspn 

22 26 24 23 HOLLOWBODIES4'ple King 

- 23 SHERYL CROW/My Favorite Mistake 

4 26 23 53 FUEL/Shimmer 

0 - 25 23 EDWIN MCCNWIll Be 

24 23 TORI AMOS/Jackw5 51rengte 

26 25 22 CHRIS ISAMPkase 
3 31 24 22 GOO GOO DOLLS Iris 

5 21 23 2 NATALIE MERCHANTxind 8 Generous 

0 9 N 1 MMCY PLAYGROUND/Sex AM Candy 

0 9 9 1 SMASH MOUTHAVakun On The Sun 

2 24 10 1 ALMA DAVISCrary 

1 EVERCLEAREverylhing To 

1 10 6 PEARL JAMWah1I51 

0 7 3 CHERRY POPPAN 200; Suit Rot 

3 11 8 FASTBALLThe Way 

ATISTRIRE 

PLAYS 

W 2w LW TW 

14 15 15 32 BARENAKED LAOIES,One Week 

15 14 15 32 EDWIN MCCAIWI'll Be 

25 31 28 29 SEMISONIC/Closing T.me 

17 14 26 27 BRIM SETZER ORCH:Jump Jive M Wad 

25 29 29 27 G00 G00 OOLLS/11m 

25 28 29 27 NATALIE MERCHANT/10nd 8 Generous 

25 29 29 26 FASTBALUTM Was 

27 30 29 23 GRANT LEE BUFFALOTruly. Hwy 

18 WILLIE NELSON/The Maker 

10 16 15 15 SCOTT THOMAS BAN0BIack Valentine 

14 15 14 13 ONE MATTHEWS BANDStay (WasIlrq Lme) 

16 13 15 14 AGENTS OF GOOD ROOTSUpspin 

17 17 17 14 COWBOY JUNKIESM11eS From Our Home 

17 15 14 14 EA6LE-BYE CHERRY -Save Tonight 

16 16 15 13 HEATHER NOVMOndon Ram.. 

18 16 17 13 PATTY GRIFFIN/One BIS Love 

18 18 14 13 SHAWN MULLINS/Wllaby 

15 15 14 13 NEIL FINN/Smner 

- 17 16 13 CHRIS ISMKPlease 
- - 12 SHERYL CROW:MV Favorite Mrsnke 

15 12 HOOTIE.. 7 Will Wad 

11 12 12 11 FASTBALLFre Escape 

28 30 13 11 EVERV7HING Hooch 

13 11 10 9 STOBYVILLE:Hom Withaut You 

t JOHN MELLENCAMP:YOU. Ile Is Now 

12 11 11 7 LUCINDA WILLIAMS/Right In Lme 

7 LYLE LOVETVBears 

11 13 9 9 ALMA DAVIS /Crary 

11 10 9 1 MARC COHN/Lost You In... 

ARTIST/TITLE 

MARKET *6 

KKZNmallai 
12141 526-2400 
FolgenValenOne 

IATS ARTISTRITLE 

W 2111 LW 1W 

4 16 15 1 

3 15 1/ 1 

0 14 9 1 

10 13 12 1 

2 14 10 1 

8 11 9 1 

7 7 8 

6 13 8 

14 14 14 

6 6 5 

7 8 7 

10 12 9 

6 5 11 

5 5 6 

3 
3 
3 

2 

3 

2 

3 

3 

2 

MARKET 414 

KORS/M innea pol is 

1612) 545-5601 
HametoWEndersbe 

JOHN FOGERFYPremonkon 

BUDDY GUY FIJ. LANGMldngM Train 

SEMISONIC/CMSing Tone 

BIG HEAD TODD../80am Boom 

STORYVILLEBOrn Without You 

EAGLE -EYE CHERRYSave Tonight 

JOHN MELLENCAMP,Youn Ile Is Now 

ROD STEWART'Ooh La La 

CHRIS ISMIUPIease 
PAGE/PLANT/Shone In The light 
COREY STEVENS /One Mere Lme 

COREY STEVENSlake It Back 

CONNELLS/Crown 
PAGE/PLANTMost High 

SHERYL CROWMMy Favorite Mistake 

TRAGICALLY HIP/Poets 

INDIGENOUS/Now Tail You're Gone 

*00115..4 WII Wait 

JOHN FOGERTY:Blueb.), 

JOHN fOGERTYWW4nq In A. 

PAUL KELLY Tease Me 

WHY STORE/When You re High 

KENNY WAYNE SHEPHERDBIoe On Baek 

B07 SCAGGS1t All Went Down 

STORWILLE'Good Day For 

GOVT MULLShe Sáá. She Said 

KENNY WAYNE SHEPHERD Somehow 

COREY STEVENS/1a Over 

PAUL MCCARTNEYRM World Tonight 

ERIC JOHNSOWS.R.V 

PLATS 
3W 0W LW TW 

33 23 2 

33 25 2 

11 21 2 

13 24 2 

31 12 

14 9 

11 10 

- 10 1 

7 

11 7 

6 3 

31 17 

5 7 

11 12 

6 7 

10 8 

2 

ARTISTRITLE 

MARKET *21 

WHPT/Tampa 
1813) 577-7131 
Beck/Schreiner 

MATCHBOX 20/Real Wond 

G00 G00 DOLLS/Ins 

WALLFLOWERS /Heroes 

KENNY WAYNE SHEPHERD /Blue On Black 

NATALIE MERCHANTILind A Generous 

EVERYTHING/Hooch 

EDWIN MCCAIWI'll Be 

CHRIS ISMK/Please 
HOOTIE...I WW Walt 

SHERYL CROWMy Favorite Mistake 

NATALIE IMBRUGLIATorn 

SISTER HAZEUHSDDY 

BONNIE RAITT'One Buret Away 

NATALIE MERCHANTBneak Your Heart 

JOHN MELLENCAMPRnor Lilo Is Now 

SISTER HAZELConcede 

DAVE MATTHEWS BANDSMY (Watling Timel 

SARAH MCLACHWLMa 

1,07.5 
the end. 

PLAYS ARTIST/TITLE 

3W 2W LW TW 

A 34 31 34 
2 32 32 33 
1 30 31 33 
0 18 16 31 

1 21 27 30 

6 14 19 29 

6 27 28 29 

MARKET #35 

KENZ/Salt Lake City 

LBO!) 465 -6700 
Jones, C3SoAI 

BRIAN SETZER ORCH;JUmp Jive M' Wail 

SMASH MOUTH all Get Enough. 

DAVE .MATTHEW BAN/Slay (Wasting Lmel 

GOAT:Great Lite 

HARVEY DANGER11agpole Sara 

FASTBALL Fire E calm 

EVE 61nsole Out 

SHAWN MULLIN°4ullaby 

9 24 23 26 ANGGUWSnow 0 lye Samara 

5 21 20 52 BARENAKED LAO ES.Cne Week 

2 18 19 21 BIG BAD 00000 DADCVYoo 8 Me 

6 23 30 20 SMASHING PUM KINS.Perteet 

20 LEAH ANDREONESunm Day 

9 14 16 16 LENNY KRAVITZ y heal 
15 18 CHRIS SMKPlease 

9 15 16 17 SEVEN MARY TH EE 9ser Your Shoulder 

4 15 15 IS SIXPENCE..XISS Me 

- 15 15 SEMISONIC'Sinong in My Sleep 

30 28 21 16 WALLFLOWERS: ernes 

30 29 28 14 ALMA DAVISCrary 
10 13 15 13 HOWARD JONES/Tomorrow Is Now 

11 13 13 13 NATALIE IMBRUG IAWismng I Was Then 

11 15 13 12 SWIRL 360Hey Now Now 

- 12 SHERYL CROW/My Favorite Mistake 

- EAGLE -EYE CHER Y5ave Tonight 

- - THIRD EYE BLIN /Jumper 

- - ATHENMUMPIat Ire 

P RITER 
93.9FM 

PLAYS 

3W 2W 

1 32 

34 31 

1 24 
34 27 
32 32 

30 30 
32 30 
19 20 

21 17 

20 21 

18 20 
20 21 

21 20 
19 20 
33 30 

20 19 

16 21 

18 20 

8 19 

2 10 

8 9 

8 9 

9 8 

8 8 

7 11 

LW TW 

32 3 

34 3 

33 3 

32 3 

32 3 

32 3 

29 3 

26 3 

2 

2 

2 

2 

2 

1 

2 

2 

2 

2 

2 

1 

ARTIST/TIM[ 

MARKET 47 

CIDRmetroEl 
13131 961-6397 
DuWMason 

AGENTS Of 0000 ROOTS/ noon 

GRANT LEE BUFFALORruly. Truly 

CHRIS ISMWPIease 

COWBOY JUNKIES'MINs from Our Home 

BANENMED LADIES /One Week 

PATTY GRIFFIN/One Bq Love 

DAVE MATTHEWS BAND/Stay IWasung Bonk 

EAGLE -EYE CHERRY/Save Tonqul 

SHERYL CROW.MV Favmde Mistake 

SEMISONIC/3lnaairig In My Sleep 

MMC COHN/Lost You In.. 

EVERYTHING/Hooch 
BONNIE RAITTSMI 01 Love 

SMASHING PUMPKINSPeded 
NEIL FINN/Sinner 

TRAGICALLY HIP/Poets 

G00 GOO DOLLSIos 

STORYVILLE/Sorn WAMU You 

TORI AMOS/Jackal Strength 

NATALIE MERCHMT/EreaI Your Head 

LUCINDA WILLIAMS/ROB In Tone 

JOHN HMTT /Have A Little ... 

BILLY BRAGG 8 WILCO/Caglarna Stars 

WILLIAM TOPLEYAWke 00 IYOU1 i 

CPRMorn5on 
MICHELLE LEWIS/Nowhere And 

TRAIN/Free 

1100116../1 Will Wad 

KEB MCA Was Wrong 

61LLY MANNBeel Myself UO 

bilK.el 

PUTS 
W 2W LW TW 

14 14 18 31 EAGLE -EYE CHERRY/Save Tonghl 

28 30 20 25 ONE MATTHEWS BAND/Stay (WUnng 7mel 

26 25 19 25 G00 G00 DOLLS/Ins 

26 27 19 26 SEMISONIC/Cl0sln9 Time 

12 14 13 23 BRIM SERER ORCH /JUmp Jive M Wm 

18 25 21 19 COWBOY JUN61f5Mllu From Our Home 

17 JOHN MELLENCAMP.YOw Lik H Now 

14 11 11 16 FASTBALL6'ne Escape 

31 29 12 15 EVERYTHING/Hooch 

8 15 SHERYL CROWMy Favorde Mistake 

7 11 13 KEE' MOI Was Wrong 

14 11 12 14 STORYVILLEBorn *mom Yoe 

14 13 13 14 CONNELLS /Crown 

11 13 10 14 PATTY GRIFFIN/One Big Love 

- 12 11 14 CHRIS ISMKPIease 

12 12 11 13 BONNIE RAITT591 01 Lowe 

Is 11 13 H00TIE .1 Wd Wad 

12 14 10 13 BARENAKED LADIES'One Week 

5 12 SHAWN MULLINS/LuIabV 

15 12 12 11 NEIL FINN /Sinner 

28 26 21 11 JOHN FOGERTYIPremoIlnon 

12 11 11 9 MARC COHNllost You In 

8 8 6 9 JEFF BLACKTMIS Just About. 

1 LYLE LOVETT/Bears 

S 8 6 1 SUSAN TEDESCHIlt Hun So Bad 

- 11 8 7 NATALIE MERCHANTBreak Your Heal 

4 7. SEMISONICSingeg In My Sleep 

7 8 7 7 TRAIWFree 

7 7 6 7 LIZ PHAIRPOyester Bride 

- 5 7 TRAGICALLY HIP :Poets 

ARTIST/TIRE 

MARKET #14 

KTCZ/Mlnneapolis 
.6121 339-0000 
MaCLea1WW01t 

PLATS 
W 2W LW me 

18 2 

6 29 23 2 
16 90 22 2 

6 29 24 2 

- 16 14 2 

2 15 13 1 

17 16 13 1 

17 16 15 

7 15 13 
- 10 

29 12 10 

2 12 11 

30 29 23 

30 29 10 

- - 13 

- 11 

1 10 

13 1 13 

12 1 13 

15 1 9 

29 1 10 

13 1 10 

15 1 15 

14 1 11 

7 11 

7 7 

92 6 

7 10 

ARTIST/MITLE 

MARKET K22 

KBCO/Denver 
303) 444 -5600 
Benson /Arbou9h 

SHAWN MULLINSLUIany 
ERIC CLAPTON/Cdcus 

EAGLE -EYE CHERRY /Save Tonight 

BONNIE RNTTSpiI 01 Love 

CHRIS ISAMK'Please 

MATCHBOX 20/Leal World 

COWBOY JUNKIES/MM From Our Hone 

SONIA DADAZ5MIe 
FASTBALLIne Ewpe 
PATTY GRIFINTIM Bq Low 
SHERYL CROW. Mn Favorde Mistake 

NATALIE MERCHANT l Ind 8 Generous 

KEW 610':I Was Wrong 

BARENAKED LADIES One Week 

DAVE MATTHEWS BAND Slat (Wasting Time, 

WILLIAM TOPLEY Sycamore Bust 
HOOTIE_iI WN Wad 

DAVE MATTHEWS BAND.Crubh 

INDIGO GIRLSGem Out The Map 

AGENTS OF 0000 R00TSSrmlinp Up The Fro. 
TORI AMOS,SpaA 

NATALIE IMBRUGLIATorn 

GOO G00 DOLLSTrrs 

BRADThe Day Bnnps 

NEIL FINN /Sinner 

KENNY WAYNE SHEPHERD/Blue On Black 

BRIAN SETZER ORCH:JUmp J. Co ' Wad 

BIG BAD VOODOO DADDYNou 8 Me 

BONNIE RAITT.One Bellet Away 

CHERRY POPPAN'... ZOOM SW Pmt 

MARKET H37 

WTTS/Indienapolis 
18121 332 -3366 
Anton /MCC.II151er 

PLATS ARTISTRITLE 

W 2W LW TW 

23 24 23 25 DAVE MATTHEWS BAND3ay IWÄSUrp Bowl 

23 23 23 24 GRANT LEE BUFFALORrd7 TrAy 

24 22 23 22 COWBOY JUNKIES/740e From Our Home 

13 13 15 22 PATTY GRIFFIN/CMM Big Love 

23 24 24 22 BANENMED LADIES /One Week 

- 13 13 22 CHRIS ISMKP1ease 

13 14 14 22 EAGLE -EYE CHERRYSSav TonpM 

24 25 25 16 G00 G00 OOLLS1us 
13 12 13 15 SEWN MARY THREETIver Your Shoulder 

15 JOHN MELLENCAM6YOUr Late Is Now 

13 13 13 I4 NEIL FINNSinner 

12 13 11 14 SONIA DADMathary 
14 14 13 13 STORYVILLEBoen Without You 

11 11 13 13 MARC COHWEOSI YOU In. 

13 12 13 13 WHY STORE/Whin You re Haan 

13 12 12 12 SCOTT THOMAS BAND/Back Valemme 

13 12 12 12 DADA/California Gold 

14 13 13 12 FASTBALb /ire Escere 

14 24 24 12 EVERYTHING/Hooch 

16 12 12 HOOTIE..A WM WWI 

12 12 13 12 SMASHING PUMPKINS/Perlect 

II 10 11 12 KENNY WAYNE SHEPHERDSmneROw.. 

12 10 10 11 ALMA DAVISCra2/ 

12 9 13 11 KEB' M0.1 Was Wrong 

6 11 SHERYL CROWMY Favorite Mistake 

12 11 13 1I JOHN FOGERTYPISIIOMion 

23 21 22 11 PAGEPLANTiShM0 In The IAA 
13 11 12 11 F00 FIGHTERS/W*1nd Aker 001, 

23 14 13 10 EDWIN MCCAIWIlI Be 

- - 10 SUSAN TEDESCHUO Hurt SO Bad 
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OPENINGS 

NATIONAL 
_`I i 

47- yv:: JOB TIP SHEET 
Loaded wtthe hottest gigs: Hundreds to choose from 

All markets/All formats Sent every 5 days. 

ATs. PDs, MDs, Prod., News, Talk and Promo. 

You have the talent. We have the jobs!!! 
http://onairiebtipsheet.com 

(800) 231-7940 

mediacasting.com 
Your best source for job leads and the place to 

be for posting your tape and resume online. 
www.mediacasting.com 

e -mail: info ©mediacasting.com 
(888) 293 -1489 

BE SEEN & HEARD 
FUT YOUR PACKAGE IN THE 

PREMIER ONLINE RADIO TALENT 

LIBRARY AT NO COST 

(800) 237 -8073 

ONAIRJOBS.COM 

EAST 

OPENINGS 

ANNOUNCERS 
Country 98.9 WOKO has a full -time 7- 
midnight position. Plus part-time posi- 
tions available. 401k, Health Benefits. 
Tape and resume/references (no phone 
calls please) to: Steve Pelkey, Operations 
Manager, c/o Hall Communications, P.O. 

. Box 4489, Burlington, VT 05406. Hall 
Communications is an EOE. 

NEWSANCHOR REPORTER:Sub- 
urban NewYork City News/Talk sta- 
tion seeks news anchor /reporter. 
Responsibilities include anchoring 
drivetime news block, writing, re- 
porting and interviewing. EEO. Send 
tape and resume. Radio & Records, 
10100 Santa Monica Blvd.,#655, 5th 
Floor, Los Angeles, CA 90067. EOE 

SOUTH 
Searching for a seven- midnight AT. Send T &R: Harvey Koian, 
WNOR, 870 Green Briar Circle. Ste. 399, Chesapeake VA 23320 
(9/4) 

Part-time & possible full -time positions in News & Traffic. T &R: 
Metro Networks. 6100 Dutchmans tn., Ste. 502, Louisville, KY 
40205 19 ;4) 

rURGENT NEED! 

WBFA -Hot AC seeks AM Drive Talent to be part of our team 
T&R: Steve Ardolina. Box 7162, Amagansett, NV 11930 (9/4) 

Future tiler WPAC on- air /production. $17,000 salary T &R: Tony 
DeFranco, Box 239, Ogdensburg. NY 13669 (9/4) 

25.000 watt Radio station seeks news director/morning show 
co -host ASAP! T &R: WCEI, Gary Edsall, 306 Port St., Easton. 
MD21601 (9/4) 

Parttime talent sought for Maryland AC. T &R: John Harris, 
WCEM -FM, Box 237, Cambridge, MD 21613 (9/4) 

Wanted: Talk Show Host 3 -6pm 
M -F. Our audience wants a cham- 
pion. They want him to be God - 
fearing, but fearless in everything 
else. They want him to talk about 
what they care about. They want 
him to help make sense of this cha- 
otic world we live in. They want 
him to have a compass in his head 
and a magnet in his heart. We want 
him to be a consummate broadcast 
professional to whom God has 
loaned an abundance of talent for 
the purpose of articulating truth 
and common sense through radio 
in a compelling and entertaining 
manner. (Grumpy moralists need 
not apply.) If this is a description 
of you, we would like to fly you to 
Pittsburgh for an audition. Major 
market salary will not be a prob- 
lem. 

Contact Bob Souer OM 
(rsouer @pobox.com) or 

Chuck Gratner GM 
(gratner @wordfm.com). 

WORD -FM is a Salem Commu- 
nications Station, an Equal 

Opportunity Employer. 

OPPORTUNITY KNOCKS 

in the pages of R &R 

every Friday 

CALL : 310-553-4330 

0 MOST activity for PDs, mornings, PM drive this 

year, including confidential positions with largest 
groups. NETWORK gets you heard by those with 

openings. We don't represent 100s - don't want 

to. Former major market GM. VP /Prog. placing 
talent. We have connections. Call for free information. ' ' _ . tttttttttta . -_- - - w EMI 111 

FA (407) 977 2900 i 
Move to the beach and join a proven 
winner!There is an immediate opening 
for Morning Air Talent at a major AC 
outlet on the Coast. Send tape, resume 
and photo immediately. Radio & 
Records, 10100 Santa Monica Blvd., 
#658, 5th Floor, Los Angeles, CA 
90067. EOE 

THE AUDIENCE IS 
LISTENING 

For an exciting new talent(s).Are you 
ready for the majors? If you need a 

venue to display your personality, and 
you're really good, we can add you to 
our all -star lineup. Urban format. Top- 
I O market. Highly unusual opportunity. 
Radio & Records, 10100 Santa Monica 
Blvd., #651, 5th Floor, Los Angeles, CA 
90067. EOE 

Immediate News Director opening 
in beautiful Charleston, SC for a 
Wicks Broadcast Group station. 
Must be experienced in managing 
and training a very aggressive news 
staff. Must be able to anchor, report, 
and write. Send airchecks of news 
casts and summary of management 
experience to: Madeleine Kelly, Prog. 
Dir., WTMA, One Orange Grove 
Rd., Charleston, SC .29407. No 
Phone Calls EOE M/F 

OPENINGS 

COX San Antonio. Morning News 
Talent. Good writing, delivery, quick 
thinker, pleasant personality, and re- 
late to what's important to 35 -54. 
Minimum 3 years air experience. Tell 
us how this describes you. Send your 
tape and resume to: Tara Stassi, Hu- 
man Resources Director; Cox Radio, 
Inc., 8122 Datapoint Dr., #500, 
San Antonio, TX 78229. EOE 

Cox SAN ANTONIO. Heritage Good 
Time Oldies KONO. Solid market po- 
sition. Afternoon drive. If you're 
smart, tun, engaging, believe in show 
prep, relate to 35 -54, have 5 years 
air experience, we're very interested. 
Tell us about your talents and what 
you like to do. Send your tape and 
resume to: Tara Stassi, Human Re- 
sources Director, Cox Radio, Inc., 
8122 Datapoint Dr., #500, San Anto- 
nio, TX 78229. EOE 

So. Fla. FM needs talented morning star 
communicator. Small Market experience, 
format development & digital production 
essential. T &R Robbie Castellanos, 530 
East Alverdez Avenue, Clewiston, FL 

33440. EOE 

Keep your current job. ISDN your 
show here. Large market drive time. 
We want a unique, compelling per- 
sonality. Send tape, resume and sal- 
ary goals to: Radio & Records, 1 0100 
Santa Monica Blvd.,#654, Sth Floor, 
Los Angeles, CA 90067. EOE 

Wanted Yesterday: Small Market Morning 
Host. Must be "real" personality with good 
sense of humor. No big ego potty mouths. 
Sales an option, too - if interested. T &R, 
Chris Samples, KEYE, Box 630 Perryton, 
TX 79070 (806) 435 -5458. EOE 

MIDWEST 
The KAT, Joliet, seeks experienced Rock AT. Professional, pro 
duction. personality. T &R: Mike Tornano, WYKT 195 Overton 
Rd.. Diamond. IL 60416 (9/4) 

WNAP is searching for weekend talent with personality. Clas- 
sic Rock experience.T &R: Kevin Murphy, WNAP, 950 N. Merid- 
ian. Ste. 1293, Indianapolis, IN 46204 (9/4) 

Immediate Asst. PD opening. Medium market experience re- 
quired. RESUME: Chuck Dickemann, WCCO Radio, 625 2nd 
Avenue South, Minneapolis, MN 55402 (9/4) 

Top -rated AC near Chicago seeks veteran AT. Polished, profes- 
sional. mature. T &R: WKAN, Keith Bansemer, 2 Dearborn 
Square, Kankakee, IL 60901 (9/4) 

News/Talker in the Red River 
Valley area of North Dakota/ 
Minnesota seeks talk host/PD. 
Great growth opportunity for 
the right candidate. Rush your 
unscoped tape, resume and 
your quick take on the state -of- 
the- format to Holly Brown, 
The Benchmark Company, 611 
S. Congress Ave., Ste. 200, 
Austin, TX 78704. EOE 

OPENINGS 

AFTERNOON DRIVE 
Entertaining Pro for Country format. 
Great phones, Production, and per- 
sonal appearances.Ability to follow di- 
rection.Absolute minimum 2 years ex- 
perience in Country Radio. Radio & 
Records, 10100 Santa Monica Blvd., 
#650, 5th Floor, Los Angeles, CA 
90067. EOE 

[6zó WTMJ 
EXECUTIVE PRODUCER 

Newsradio 620 WTMJ, #1 in America's 
30th market, has an opening for a per- 

son who loves the news/talk format, has 

people skills so you can develop the pro- 
duction staff to their full potential, and 
has great production skills so you can 

help craft the sound of the station. You 

may be a program director or executive 
producer in a medium or small market 
who has aspirations to step up to a 

greater challenge. Convince us you have 

the right stuff. Send your materials im- 
mediately to PD Rick Belcher, 620 
WTMJ, 720 E. Capitol Dr., Milwaukee, 
WI 53212. 414 -967 -5207. e-mail: 
Belcher©620WTMJ.com EOE 

PM- Drive /Music Director for medium 
Midwest market AC, experience re- 
quired. Radio & Records, 10100 Santa 
Monica Blvd., #656, 5th Floor, Los An- 
geles, CA 90067. EOE 

Top -5 market seeks imaging director. 
Top creative writing & voice talent, 
wicked sense of humor & will to win 
are keys. Radio & Records, 10100 Santa 
Monica Blvd., #653, 5th Floor, Los An- 
geles, CA 90067. EOE 

EMMIS COMMUNICATIONS 
National Sales Manager 
EMMIS Communications is looking for a Na- 
tional Sales Manager to work with our national 
rep. firm representing WENS, WIBC, WNAP, 
Network Indiana and AgriAmerica. Qualified 
candidates must have a minimum of 5 years 
of radio sales experience. Management-orNa- 
tional Sales experience is a plus. This position 
requires a strong attention to detail, strategic 
thinking, problem solving skills, creativity, and 
the ability to coach. Limited travel required. No 
phone calls please. Send resumes in confi- 
dence to: 
Donna Dwyer Pitz 
Director of FM Sales 
950 N. Meridian Street, Suite 1297 
Indianapolis, IN 46204 

WNAP Part-time Air Talent 
93.1 WNAP is looking for weekend air talent 
with the personality to make the "Buzzard" 
sound great. Important qualifications include: 

Previous Commercial Broadcast Experience 
Classic Rock Background 

No Phone Calls Please 
Send tape and resumes to: 
Kevin Murphy 
WNAP Radio 
950 N. Meridian, Suite 1293 
Indianapolis, IN 46204 

EMMIS Communications is an Equal Oppor- 
tunity Employer 
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OPENINGS 

NEWS DIRECTOR (JOB #100J): 
Has downsizing and consolidation af- 
fected? Need a stable, fun place to work 
and raise a family? Are you writing con- 
cise, compelling news, using audio to 
make it sizzle, rewriting it for each news - 
cast you? Can you work with a fun morn- 
ing show? We want to talk to you. Quali- 
fied candidates should send resume to: 
Radiohio, Human Resources, Job 
#1001, 770 Twin Rivers Drive, Colum- 
bus, OH 43215. Qualified Minorities 
and Women are Encouraged to apply. 
EEO. We are a smoke and drug free 
workplace. 

Music Director, WGUC, Cincinnati's 
Classical Public Radio. A remarkable 
array of resources is waiting for the 
right person to direct: a quality library, 
extensive music research, the opti- 
mum scheduling software for classi- 
cal music (Music Master 1.3), an in- 
novative collaboration with the Den - 
ver/L.A. Classical Network, state -of- 
the -art equipment, and FT/PT staff 
support. Play a leading role in 
WGUC's ambitious effort to create 
memorable music features and imagi- 
native ways of presenting classical 
music. Send resume and tape to: 
Music Director Search, WGUC -FM, 
1223 Central Parkway, Cincinnati, 
OH 45214. WGUC is an equal op- 
portunity employer, women and mi- 
norities are encouraged to apply. 

WEST 
Country Giant seeks afternoon talent yesterday. SendTBR asap 
to: KLAD. Rob Siens. Box 339. Klamath Falls. OR 97601 (9/4) 

Immediate opening for full -time N.D. /co-host. Benefits. T8R: 
Ron Woodward, North State Radio Network. 555 E. Lindo, Chico, 
CA 95926 (9/4) 

Radio Program Director 8 On -Air. Send tape and resume to: 
Sunbrook Communications Inc., 2075 Central Ave. Billings. MT 
59102 (9/4) 

Sun Valley, Idaho seeks News Reporter(s) and AT. T &R: Scott 
Parker. KECIi/KSKI, Box 2158. Ketchum, ID 83340 (9/4) 

Power 100.5 in Palm Springs is 
looking for a high -energy "night 
jock" for a full -time air position. 
Must know how to work 
phones, be interactive, and have 
a party on the air! Production 
also a must! Rush T &R to: 
Jacque Gonzales James @KPSI - 
2100 Tahquitz Canyon Way, 
Palm Springs, CA 92262. EOE 

OPENINGS 

YOUR FUN BEGINS... 
AT THE END! 

Sacramento's newest CHR 107.9 The 
End is looking for street savvy entertain- 
ers for all dayparts. If you: 

love the music and live the lifestyle 
communicate in a natural, enthusiastic, 

relatable manner 
dig working a crowd 
and have mastered today's digital on- 

air and production technology... 

We want to know you NOW! Overnight 
your stuff with photo to: Program Direc- 
tor, 107.9 The End, 5345 Madison Av- 
enue, #100, Sacramento, CA 95841. No 
phone Calls please. EEO /M/F 

COUNTRY PROGRAM DIRECTOR /ON- 
AIR MORNING TALENT. Financially stable 
company looking for an on -air program di- 
rector with experience. Digital computer 
knowledge. Positive attitude. Send T &R to: 
Radio & Records, 10100 Santa Monica Blvd., 

#659, 5th Floor, LosAngeles, CA 90067. EOE 

ENTERCOM SEATTLE IS THE LARGEST NW 
RADIO BROADCASTING COMPANY. WE HAVE. 

THE FOLLOWING JOB OPPORTUNITIES: 

Production Director 
KBSG "Oldies" 
We need someone who specializes in cre- 
ating world class station imaging. Be ou r 
"Director of Fun", in charge of the pro- 
duction value of Oldies 97.3 

Creative Services Director 
KIRO- AM /FM, KNWX 
Do your creative talents need an outlet? 
Are you plugged into what's.hot? If you 
understand News/Tallt and Sports and 
can turn out a killer digital imaging pro- 
duction for two AMs and an FM, we 

should talk. Seattle's top radio station 
is looking for a production wizard who 
knows how to win 25 -54. 

Morning News Director 
KISW -FM: "Seattle's Best Rock" 
Seattle's Bob Rivers and Twisted Radio 
seeks a morning newsperson who can write 
and deliver news to a rock audience. Pro - 
ducer /co -host skills a plus. Entry-level pay 

but unlimited opportunity. If you're kick- 
ing butt in a smaller market and want a 

shot, let's get in touch. 

Send resume/cover letter /demo tapes to: 
HR Department 
ENTERCOM SEATTLE 
1820 Eastlake Ave. E 
Seattle, WA 98102 
EOE Fax (206) 726 -6964 

ENTE/ICIJM 

OPENINGS 

ON -AIR MUSIC 
DIRECTOR OPENING 

AT Z 100/KKRZ 
PORTLAND 

Z100 /KKRZ, one of the nation's 
most legendary CHR stations is 

looking for a Music Director who 
can also do a kick -ass nighttime air - 
shift. Talented people in ALL mar- 
ket sizes encouraged. We're not 
looking for pukers or industry geeks: 
we're looking for someone who can 
relate to our audience. So, if you 
don't want to be micro -managed 
(imagine, actually having some in- 
put) and have 3 -4 years experience 
along with strong music program- 
ming skills, send T&R and anything 
else that's incriminating to: Tommy 
Austin; 4949 SW Macadam Ave. 
Portland, OR 97201. No Calls 
Please. EOE 

Music person with connections in Southern 

California to program music services. Can be 

full -time or contract. Minimum 2 years radio 

experience. Send resume. Radio & Records, 

10100 Santa Monica Blvd., #657, 5th Floor, 

Los Angeles, CA 90067. EOE 

Citadel Broadcasting in Tri -cities, 
Washington is looking for the best 
morning air talent in the country. 
If you have done mornings or 
would like to become a morning 
show host and live on the beauti- 
ful Columbia River, send your 
tape and resume to: Rick Stewart, 
2621 W. A Street, Pasco, WA 
99301 EOE 

POSITIONS SOUGHT 

FILL -IN PRODUCTION GURU 
lie's imaged KDWB, WLOL, 
WENS and others. Let him fill the 
shoes 'til you get the right fit! 
David Christian 612- 351 -7727 

www.rronline.com 

OPENINGS 

Building a morning show 
is a process, not an event. 
That doesn't mean you 
can't have a huge impact 
on your market inside of 
a year. I've got nine years 
of morning experience 
with three in the majors. 
My comedy is heard coast 
to coast. 
Check out my aircheck 
on allstarradio.com/jobs 
or call me for a demo CD. 
ROB CARSON (612) 
821 -0664. 

Award- winning radio journalist skilled in all facets of 

radio news seeks quality News Director or anchor/ 

reporter opportunity. DOUG: (219) 232 -3057, 
tompaine @ michiana.org (9/4) 

Entertaining Sportscaster available. MIKE: (800) 
785- 0918 -18 (9/4) 

Seasoned, dependable AT, production, news anchor 

like me, attracts loyal listeners and sponsors. Salary 

above poverty level appreciated. ALEX MCKUEN: 

(513) 777 -8423 (9/4) 

Digital production wizard/AT seeking position in 

large market. Will make your station sound hot! For 

CD aircheck call EVAN: (804) 979 -3535 (9/4) 

Palm Desert AT with good production skills search- 
ing for challenge in the desert. ROB: (760) 360 -3768, 
or seeT &R ® members.aol.com /entranced (9/4) 

Got Sports? Geta real sports talent! Seasoned, like- 

able PBP /talk/anchor pro (w /airchecks to prove it) 

available. ARTY: (850) 932 -3142 (9/4) 

Let me run your station and let's show this world 

how to rock! TODD: (727) 528 -6629, todd-t@usa.net 
(9/4) 

Female AT /sidekick. Hungry, great experience, great 

humor, seeking to click with right partner or shift. Pre- 

fer West Coast. BRITTON: (619) 276 -2364 (9/4) 

On -air position sought, 20 -plus years experience, 
multi -formats. ROBERT: (719) 784 -4315 or 

RM57 @webtv.net (9/4) 

A witty and humorous love doctor who understands 
women is the only one who can whip Dr. Laura. DOC- 

TOR LOVE: (800) 404 -2644, www.doclove.com (9/4) 

Jacksonville-Daytona! John Lucas seeks full -time 

comeback AT job. Call JOHN: (904) 797 -7304 or JL- 

Bird @webtv.net (9/4) 

Music and sports fan excited and eager to start 

broadcasting in Oklahoma. Trained. Know all the ba- 

sics. CHRIS: (405) 282 -4508 (9/4) 

When a daily fax isn't enough, RR delivers 

e -mail updates 
www.rronline.com 

every business day. 310/788.1625 

www.americanradiohistory.com
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POSITIONS SOUGHT 

Wrest Management: 17 year vet, five year PD, BA 
gee in management, University of Sioux Falls. DEAN: 
05) 357 -8286 or dbrobin@deasign.com (9/4) 

phi corporate America! Let's think for ourselves! 
dio has been homogenous for too long. Hire me. 
ICHAEL KURTZ: (518) 438 -1896 (9/4) 

Meer KCBO'er seeks to fill any shift in the San 
ego or Riverside area. Great voice, great produc- 
e, great attitude. AMY: (760) 940 -2297 (9/4) 

POSITIONS SOUGHT 

High profile air personality and production wiz seeking stable 
companyAirchedc and resume at www BladciadcEIliot.00m 
BLACKJACK: (702) 878 -7550 (9/4) 

I want you to win. How? With me of cours. Enthusi- 
astic, experienced AT with great work ethic. JOHN: 
(318) 787 -5467, ffwd @hotmail.com (9/4) 

Monica did me too! Talk tyrant with sense of humor 
'blown' out the door, seeking new radio home. ROCKY 
D: (813) 772 -7625, rodrydOgte.net (9/4) 

www.rronline.com 

RADIO & RECORDS 

10100 Santa Monica Blvd.. 5th Floor. Los Angeles. CA 90067 
RBR is published weekly, except the week of December 25. Subscriptions are available for $299 00 per year (plus applicable sales tax) 
a the Usted States or $695.00 overnight delivery (U. S. funds only), $320.00 m Canada and Mexico, and $495.00 overseas (U.S. funds 
only) from Radio 8 Records Inc., at 10100 Santa Monica Blvd., 5th Floor, Los Angeles, California 90067. Annual subscription plan 
includes the weekly newspaper plus two Rating Report 8 Directory issues and other special publications. Refunds are prorated based 
an the actual value of Issue received prior to cancellation. Nonrefundable quarterly rates available. All reasonable care taken but no 
responsibility assumed for unsolicited material. R&R reserves all rights in material accepted for publication. All letters addressed to 
MR or its Editors will be assumed intended for publication reproduction and may therefore be used for this purpose. Letters may be 

paned for space and clarity and may appear in the electronic versions of R&R. The writer assumes all liability regarding the content of 
the lener and its publication in R8R. Nothing may be reproduced in whole or in part without written permission from the Publisher. The 
!ems Back Page, Breakers. Most Added, RBR, Compact Data. and Street Talk are registered trademarks of Radio 8 Records. POSTMAS- 
TER- Send address changes to R&R, 10100 Santa Monica Blvd., 5th Floor, Los Angeles, California 90067. 

R &R Opportunities 
Free Advertisin i 

Radio & Records provides free (20 
words maximum) listings to radio 
stations ON A SPACE AVAILABLE 
BASIS in Opportunities. Free listings of 
the same length are also available to 
individuals seeking work in the 
industry under Positions Sought. 

Deadline 

To appear in the following week's issue, 
your ad must be received by Thursday 
noon (PSI), eight days prior to issue date. 
Free Opportunities listings should be 

typewritten or printed on 81/2" X 11" 
company /station letterhead and are 
accepted only by mail or fax: 310-203- 
8727. Only free positions sought ads are 
accepted by email kmumaw©rronline.com 
Address all 20 -word ads to R &R Free 
Opportunities, 10100 Santa Monica Blvd., 
Fifth Floor, Los Angeles, CA 90067. 

MARKETPLACE 

R &R Opportunities Advertising 

lx 2x 

$120 /inch $100/inch 
Rates are per week (maximum 35 word per inch including 
heading) . Includes generic border. If logo, custom border or 
larger heading are required. add 1/2 inch (560 for lx, $50 for 
2x). In addition, all ads appear on R&Rs web site (mew 
rronline.com). 

Blind Box: add $50 
The R&R address and your box number adds 12 words to 
your ad. Regular Opponunrties rates apply to Blind Box ads 
but a $50 service charge is added for shipping and handling 

Positions Sought: $50 /inch 
Indrduals seewng employment may run ads in the Posmons 

Sought section at the special taled $50hxh. 

Payable In Advance 
Dptxtrtunres AdverlisI g orders must he typewritten on company/ 
steam letterhead and accompanied by advance payment Ads are 
accepted by fair )310-203 -8727) or mat Ursa, MC, AmEx or Dis- 
cover cad accepted Include card number, rare as d appears on 
credit card expiration date and phone number &end box resportsm 
are sent to advertisers every Friday by hrsN3ass mad 

Deadline 
To appear In the following week's soup, your ad must be received 
by Thursday noon (POT) eight days pnor to issue date Address 
all ads to.RBR Opportunities, 10100 Santa Monica Blvd. Frith 
Floor. Los Angeles. CA 90067. 

AIRCHECKS 

AUDIO & VIDEO AIRCHECKS 
GVBBE H 1227, WKOXMlmcow, KRTHRom Murphy /Dave Diamond, WFLZ/JefI Thomas, 

Tampa's WLLD, WAPEfanner, KBIG,Thv MichaeS. $7.50. 

DIBBENT 11' Zg-KYSWR72n Seacrest, KL01/Stevens 8 Preen, WPL.VRre,stie McEntire, 

ONO/Toss Swaa. KALc/C aCha. MICRO. YAMS. WNCI. WORN. $7.50 

PE690NAL71Y PLUS /PP- 129. WJMK/John Landecker. WCKGStevt Dahl, KROOA(eon 8 

Ban. KFMB41NJef18 Jer. $7.50 

PERSONALITY PLUS /PP-12B KRTWOan Ingram, KLSY/Msrdock. Hunter 8 Mice, KISS' 

limallunBrandrnieclUtSillick Dees. KGBNave. Shelly 8 Clainsaw. S7.50. 

P8 gá494. Y PLUS /PP -127. WFLZ/M J. 8 BJ.. KLOS/Mark a Bran. KOMI/Dave Ryan, 

!6GSfeny Dorsey. $7.50. 

ALCOLN TRY ICY -76. NICK. WROO. YMCA. KYGO. WDAF WOIK. $7.50. 

ALL ACM-54 KALC KSTP, WVM(, KOZN. KOST. KIMN. $7.50. 

IYL9f #91816, WADE. NKLQ WBBM -FM, KOKS, KDWB. $7.50. 

PRORLE /S -374. KANSAS CITY! CHR KM , UC KPRS. AC KOZN, KUDL. Cry KBEO, KFKF. 

WORE Gold =AO. AOR DVS, KORC. KCFX. $7.50. 

.11i.OIR MOD, LE WJHM. AC WOMK, WMGF WMMO. WSHE. any WWKA. 

Gold WOOL, AOR WAR. WHTO. $7.50. 

PROMO VAULT/PR-34 promo samples - all formats, au market sues. Cassette. SI O. 

2béPFRVNIIT/53/720.Swmper a!egal to samples. ale tamo5. Casette. $10. 

fFay. WFlrUCZGALL a -3 

QNISMAQ14J.LMg41MODERN ROCKT /AOR 15 TALL ADRI IS -372 IMINNEAPOLISI at 

$750 each 

PASSIC /C-214 KOVIDave Scott- 1966. KYNBwara Johnny -1969, KCB0Chane Tuna - 

1972. KGBRObby Ocean'1972. K100 ./Eric Chase -Rah Bro. Robbin1975, KKHR/Jack 

Amborg -t984. KHUJoni Cary!- 1964.811 

VOE9172 LA's KRTWShorgun Tom Kelly, KIISTwy Spears. Dallas' KHKSMollywood 

r internen. KYNG/Stubie Doak, Phily's WUSL/Caner Sanborn 8 Wendy, SD's KYXY/Sonny 

B Dee. 520 VHS. 

www.califomiaaircheck.com 

=CALIFORNIA AIRCHECK N 
Box 4408 - San Diego, CA 92164 - (619) 460 -6104 

LISTEN TO OVER 40 DIFFERENT 
MARKETS EVERY YEAR! 

OVER 60 DIFFERENT STATIONS 
YOUR CHOICE OF FORMAT 

AM&PM DRIVE FOR 
EACH STATION (ALL SCOPED) 

ALL PROMOS, LINERS, JINGLES 
INCLUDED 

SUBSCRIBE TO THE NATIONAL 
AIRCHECK 

AT (630) 238 -8115 

THIS MONTH Detroit, Jacksonville, Salt Lake City 
We will tape Any station, Anywhere, Anytime." 

www.naiional-aircheck.com 
Search our archives of OVER 1,000 MORNING SHOWS online! 

IWr/b1f 

AUDIO ENTERTAINMENT 

SILLY SNOW SPONSORS 
250 hysterical sponsor lines voiced by 

GARY OWENS 
for broadcast on YOUR show! 

$49 (+ shipping: $4 /U.S. $6 /Canada $10 /overseas) 

FREE DEMO: I -310- 476-$208 
(Also tells you how to reach us via phone, fax, or mail.) 

www.danoday.com 

COMEDY SERVICES 

Steve Cochran, who's used our material at 2100 

N.Y.C., and THE LOOP & AM1000 in Chicago, 

says, "The Morning Punch is better today than 

it's ever been!" Call today for a free week and 

see for yourself! 

THE MORNING PUNCH"' 
803 -732 -6608 

©1998 Crossan & Crossan Creative', 
Also visi! our web page www.ccpunch.com 

COMEDY SERVICES 

Alan Ray's 
TeleJoke! 
Topical comedy faxed or 
e- mailed daily! 

Radio's Most Quoted Sheets Since 1988! 

And introducing the new TeleJoke CD -ROM: 
Laughing through the '90s. 
An Encyclopedia of over 40,000 one -liners. 

For more information on all our services, call: 

(209) 476 -1511 
or e-mail: ARAYCOMEDY @aoLcom 

SMALL SPACE WORKS 

YOU JUST READ THIS 

Marketplace 310- 553 -4330 

Nl 
www.rronline.com 

The 
Elevator 
From 
HellTM 

Ridiculous "Elevator Music" versions 
of Alternative or Classic Rock Hits. 
Currently Installed On These Fine Stations: 

WMVP /Chicago 
KFOG /San Francisco 

WBCN /Boston 
WNNX /Atlanta 
KZOK /Seattle 

WIYY /Baltimore 
WENZ /Cleveland 

WPBZ /West Palm Beach 
KKDM /Des Moines 

Call: Tony Fiore 
Bits & Pieces Creative Services Inc. 
718/966 -0499 Fax: 718 /966 -7841 

Free Career Tip: Tell your PD "The 8:10 break should go to Hell! ". This is a good idea. Trust us. 

www.americanradiohistory.com
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%j 

"54" 
Presents 

Free Satellite Delivery Hard Copies Available 
Contact Lorl Lerner at (310)457 -5358 

(310)457 -9889 (Fax) 
Call for list of free interviews 

MUSIC LIBRARIES 

ONLY $499 
1229 hits from 54-69 -$499 

545 hits from the 70's -$499 
1012 hits from 1980- 1995 -$499 

For free track listings 
call Ghostwriters (888) 8524747 

For radio broadcast only! Outside US call (612) 489-3290 

PROMOTIONS 

The 

TRAVELER 
Cash Cube 

Money Machine 

PUSH IT 
ANYWHERE 

FITS EASILY 
INTO VAN 
OR PICKUP 

NO SET UP 

Em 
THROUGH 
ANY 34' 

DOORWAY 

The Most Portable Money Machine Ever! 
( all Toll Fr, / 4 0 0 - - ' , - i 4 4 ( 4 .S. only) 

e-mail: funQnetexpress.net 

SHOW CREATION 

2002 TAE MANUAL 
Teaches you 
how to do a 
show that a 

top -10 market 
station will buy 

Wilko Communications 
310 -664 -1193 

or e-mail 2002@wilko.net 
All inquiries Confidential 

VOICEO VER SERVICES 

STATION IMAGING 
CALL THE DEMO LINE AT 214- 890 -6819 

NON ON 
KDMX/Dallas 
KBXX/Houston 
WZJM/Cleveland 
WJRRIOrIando 
WMFS/Memph,s 

$350 BUYOUT 

,INIM 
VIM& 4.- 1 t 1 AMIL _ 

G .II -4IM 

Produced 
Liners Per Month 

vantage 
941/482-1444 

On the web at www.advantageproductions.com 

FEMALE VOICE IMAGING 

CAROlyN'S RAdiO CAFE 
LINER'S, ID'S, PROMO'S... CALL FOR A 

CUSTOM DEMO... 612 -452 -9%88 
Denver, San Antonio, St. Mary's, Sonorra, Mpls. 

brianCOOMCi l.f VOICE OVENS 
CHOM WZJr WZBH WQBZ WCLO WBVD & GROWING 

305- 892 -3384 
SONG REFERENCE 

"1 36 Songs About School And Teachers" 
New! 4th Edition Green Book of Songs By Subject is 
the world's only thematic guide to popular music! 

If you've ever needed songs to fit a particular topic, the all -new 4th Edition Green Book 
Of Songs By Subject is the book you've been waiting for! Jeff Green has created the 

"ultimate music reference" for Program Directors, Music Directors, Production Directors, 
Morning Show and Talk Show Producers, and air personalities in all formats! 

Over 800 MOW categories Mors than 7000 axis 
744 Jam-packed pegos Burly 1000 record labels 
AI porn and ores el music New subject Index 
More than 21,000 son's 

Satisfaction Guaranteed! Only $49.95 plus $4.00 
(Paperback) 

For fastest service charge by phone at (310) 788 -1621 

Charge by phone at (310) 788- 

1621 or send check or looney 

order to: 

Radlo a Records, 10100 Santa 
Monk. SWd. Sth Floor, Loa 
Angeles, CA 90047 Not.: Additional 
copes add $1.00 addl shipping per copy. Canada/Mexico shipping: S I O first copy. 

56.00 addl copes. Other international shipping: $20 first copy, $ 10 add'I copies. US 

OOp 

VOICEOVER SERVICES 

JEFF DAVI! 
ID'S- LINERS- PROMO: 

213-464-3500 
WWW.JEFFDAVIS.COM 

Your Best Call 
Paul Trembley 
888.550.PAUL 

)17 
7eff 1341 Voiceover 
KDK6-Phoenix WOW -Rochester Wou -Green 
Trim -Pensacola WV3 L -Gape Lod KVIZQ -Meru, 

414 251-3245 http://wwsound.cyberlynK.l 

V O I C E I M A G I N G 

724-625-6625 www.voiceimaging.co 

DAVID KAYE PRODUCTIONS INI 
Voice Over Services Heard 

'Round The World 
KBEE, Salt Lake City, KTXQ /Dallas, Q 102 /Cincinnol 

WZJZ /Columbus, WMJJ/Birmingham 

IMAGING FOR ANY FORMAT 
COLD OR FULLY PRODUCED. ISDN /D 

Get THE 
demo NOW! 

800 -843 -3933 
www.davidkaye.com 

I J // .111[1,(3 
Station /flinging That Speai 

303 320 -6936 
ISDN OR OVERNIGHT 

800-231-6100 
www.kriseriksteuens.com 
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www.americanradiohistory.com


MARKETPLACE September 4, 1998 R&R 181 

VOICEO VER SERVICES 

71-1 E :dG 02 

040/34 

ry\/Mt 

tT [T i<5 ' 

I Af i 

.i N IN 

N Mo"® NUN , 
., s Is +x 

y THE VOICE SOWTIONV ̂  V\ 

HEAR IT NOWT FROM 

800.162.2391 
JUEY DE w , 

Mark Maurer 
Has a BIG, Expensive Microphone 

And knows how to use it... 
Just ask these great stations 

WAXQ/New York, W4 Detroit, WDVE/ 
Pittsburgh, KKRW/Houston, WBAL/ 

Baltimore, KGB /San Diego, KSHE/St. 
Louis, KBEQ /Kansas City, KGON/Portland, 

WOFX /Cincinnati, WTBT/Tampa 
Represented by Robert Eatman Enterprises 

310 -459 -3728 

800 -932 -9007 
FOR YOUR DEMO 

lark McKay 
DIGITAL... ANALOG... 

OVERNIGHT... INSTANT 
ISDN... YOUR CHOICE! 

EAR DEMO NOW! 

The 70's: 

KFR(, WRKO, WAPP 

The 80's: 

KMEL, KDWB, WRQX 

The 90's: 

KFKF, KYGO, Your Station 

913/345 -2381 
nail:McKayMedia@ netscape.net 
LX 816 -753 -4044 

III Production/Trax! Affordable! 
Small. Medium, and 

large Marken 

IIS/L.A. KDWB/MFls. FO?{/Omaha 

as low as $ i 50 per month 
1 2-351 -7727 
CARTER DAVIS 

CUTS THROUGH 

(901)681 -0650 

CEVIN PEGRAM 
11 terfel PI 
136- 548 -5481 

JOE CIPftIANO 

PROM O S 
Promos with Personality 

2te Voice. of the Fo Television Network 

A310.454-8905 +` FAX310,454-3CIP 

6ttp://www.joecipriaao.com 
I-MAIL:Cir®laecirrlsae.cs 

VOICEO VER SERVICES 

SAM NEIL 
VOICE IMAGING 

The voice heard above the rest"' 

DEMO: 
www.samoneil.com 

ISDN 
Ready 

1.888THATVO.1 
(888-842-8861) 

welcoming Boston's WBMX aboard! 
Also, the voice of: 

WIOQ Philly KRBE Houston KOZN Kansas City 
KZHT Salt Lake KUCD Honolulu and more! 

(941)574 -6006 

Toll free 

081(166 -2049 

or visit the 

new untie 

¡` AN- 
Pram 

CA V 
c asr keaeW Call fora demo now. 

MEDIA IMAGE VOICE 
Experienced Versatile Distinctive 

Voice Imaging 
Canada / U.S. / Europe 

Steve Herringer 
Profile Communications 
Tel 604/531 -6908 
Fax 604/536 -8693 
www. profilecomm. corn 

"A BRILLIANT 
DEDUCTION" 

DYNAMIC VOICE IMAGING'" 

MYLES CAMERON BARRY WOOD 

CAMERON WOOD 
PRODUCTIONS 

(415) 788-8761 
www. cwproducti ons. com 

Flat monthly rate 
NYC voiceover pro 

live ISDN feeds 

IliOnittata prOa°Gti° 
PROMOS, COMMERCIALS, ETC... 

212- 229 -1887 

S clawing 
1 -800WP SHANE or 1- 1300-577-4263 

OCI NEXT DAY ISON 

VOICEO VER SERVICES 

gée_ait* 
Voice Imaging 
Sound Design 

ISDN /DCI 
Best Rates 

SUPER SWEEPERS 
FOR ALL FORMATS 423 -691 -9228 

www. supersweepers.com e-mail kcarta@supersweepers.com 

ORTEGO1F?RODUCTIONS 
www.wspice.com/ortego 

901 -754 -5051 
11AX 95.7 Philadelphia, the l'oint Milwaukee, Alice Buffalo, 

Ille Point Tucson, Alice Reno, 96.V Jlemphis, Hits 1035 li ronlo 

Delivered DAT, CD or LIVE ISDN 

HEIN WOO 1143OR11 rnicha,eL 4. 

...... 
Me9a1000 The Neu 102/hallas 

WNTU/NY Hot106/Prorence 

505.254.3660 CD deno voice 

CHARLIE TUNA 
30 Years A Los Angeles Radio Legend 

Image Liners IDs 
Promos - Commercials 

Demo Line (8181 344 -9125 
Overnight DAT /Analog Reel. Studio (818) 344 -6749 
DGS or LIVE ISDN 

Rates Scaled To Market Size Fax (8181344 -8083 
http://www.dejavudesign.comicharti aaaaa 

4`ÒIJ,T,ÒF.5AN 
IMMITAWE 

GETREAL 
1416666.6.60.14,....016,(211'9"1.791'5695 (DEMO (415) 472y7045) 

www.bobbyocean 

MARKETPLACE 
ADVERTISING 

rNI MOU1F/,1 MIe1PAHf 

Payable in advance. Orders must be typewritten and 
accompanied by payment. Visa/MC /AmEx/Discover 
accepted. One inch minimum, additional space up to 
six inches available in increments of one-inch. Rates 
fQr R &R marketplace (per inch): 

1 time $90.00 
6 insertions 85.00 

13 insertions 80.00 
26 insertions 70.00 
51 insertions 65.00 

Marketplace 
RADIO & RECORDS, 10100 Santa Monica Blvd, 
Fifth Floor, Los Angeles, CA 90067 
310 -553 -4330 Fax: 310-203-8727 
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AEROSMITH I Don't Want To Miss A Thing (Columbia) 
GOO GOO DOLLS Iris (Warner Sunset/Reprise) 
JENNIFER PAIGE Crush (Edel America/Hollywood) 
MATCHBOX 20 Real World (Lava/Atlantic) 
BRANDY & MONICA The Boy Is Mine (Atlantic) 
'N SYNC Tearin' Up My Heart (RCA) 
ALL SAINTS Never Ever (London /Island) 
SEMISONIC Closing Time (MCA) 
BARENAKED LADIES One Week (Reprise) 
BACKSTREET BOYS I'll Never Break Your Heart (Jive) 
WILL SMITH Just The Two Of Us (Columbia) 
NEXT Too Close (Arista) 
EDWIN MCCAIN Ill Be (Lava/Atlantic) 
NATALIE IMBRUGLIA Wishing I Was There (RCA) 
FIVE When The Lights Go Out (Arista) 
FASTBALL The Way (Hollywood) 
HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 
SHANIA TWAIN You're Still The One (Mercury) 
NATALIE IMBRUGLIA Torn (RCA) 

JANET Go Deep (Virgin) 
FAITH HILL This Kiss (Warner Bros.) 
SAVAGE GARDEN To The Moon And Back (Columbia) 
ALANIS MORISSETTE Uninvited (Warner Sunset/Reprise) 
INOJ Time After Time (Columbia) 
USHER My Way (LaFace/Arista) 
EVERYTHING Hooch (Blackbird /Sire) 
PRAS MICHEL 1/0DB & MYA Ghetto Supastar... (lnterscope) 
BRIAN SETZER ORCHESTRA Jump Jive An Wail (lnterscope) 
ACE OF BASE Cruel Summer (Arista) 
THIRD EYE BLIND Jumper ( Elektra/EEG) 

CHR/RHYTHMIC 
LW TW 

1 

2 

3 

9 

5 

12 

7 

4 

11 

6 

8 

10 

18 

15 

14 

13 

16 

24 

21 

19 

36 
17 

23 

35 

25 

22 

26 
20 

27 
31 

Q AALIYAH Are You That Somebody? (Atlantic) 
2 LAURYN HILL Can't Take My Eyes Off You (Ruffhouse/Columbia) 
3 NICOLE Make It Hot (Gold Mind /EastWest/EEG) 

MONICA The First Night (Arista) 
TATYANA ALI Daydreamin' (MJJ/Work) 
MYA f /SILKK THE SHOCKER Movin' On (University /lnterscope) 

, BRANDY f/MASE Top Of The World (Atlantic) 
8 BRANDY & MONICA The Boy Is Mine (Atlantic) 
9 

10 

11 

1? 

® 
14 

15 

16 

17 

19 

20 

22 

23 

26 

28 

INOJ Time After Time (Columbia) 
WILL SMITH Just The Two Of Us (Columbia) 
USHER My Way (LaFace /Arista) 
BIG PUNISHER f /JOE Still Not A Player (Loud) 
MONIFAH Touch It (Uptown /Universal) 
NEXT Too Close (Arista) 
GINUWINE Same 01' G (Atlantic) 
PRAS MICHEL f/ODB & MYA Ghetto Supastar... (lnterscope) 
JON B. They Don't Know (Yab Yum/550 Music) 
XSCAPE My Little Secret (So So Del /Columbia) 
BACKSTREET BOYS I'll Never Break Your Heart (Jive) 
CAM'RON f/MASE Horse & Carriage (Untertainment/Epic) 
LAURYN HILL Duo Wop (That Thing) (Ruthouse /Columbia) 
JANET Go Deep (Virgin) 
KELLY PRICE Friend Of Mine (T- Neck/ls/and) 
KEITH SWEAT f /SNOOP DOGG Come Get Wit Me ( Elektra/EEG) 
'N SYNC Tearin' Up My Heart (RCA) 
MO THUGS FAMILY All Good (Relativity) 
JERMAINE DUPRI f /JAY -Z Money Ain't... (So So Def /Columbia) 
SHAGGY f /JANET Luv Me, Luv Me (Flyte Tyme/MCA) 

NEXT I Still Love You (Arista) 
Nestside (ClockWork/Epic) 

CHR begins on Page 119. 

HOT AC 
LW 

1 

3 

4 

2 

6 

5 

7 

9 
13 

8 

12 

10 

11 

18 

14 

15 

16 

17 

21 

28 

20 

23 
24 

26 

27 

22 26 

25 2ï - 
30 
29 

TW 

o 
8 
4 

© 
6 

7 

8 
10 

11 

12 

13 

15 

16 

17 

21 

GOO GOO DOLLS Iris (Warner Sunset/Reprise) 
AEROSMITH I Don't Want To Miss A Thing (Columbia) 
MATCHBOX 20 Real World (Lava/Atlantic) 
FASTBALL The Way (Hollywood) ' 

SEMISONIC Closing Time (MCA) 
NATALIE MERCHANT Kind & Generous ( Elektra/EEG) 
NATALIE IMBRUGLIA Torn (RCA) 

BARENAKED LADIES One Week (Reprise) 
HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 
EDWIN MCCAIN I'll Be (Lava/Atlantic) 
NATALIE IMBRUGLIA Wishing I Was There (RCA) 
SHANIA TWAIN You're Still The One (Mercury) 
ALANIS MORISSETTE Uninvited (Warner Sunset/Reprise) 
BRIAN SETZER ORCHESTRA Jump Jive An' Wail (lnterscope) 
SARAH MCLACHLAN Adia (Arista) 
SMASH MOUTH Can't Get Enough Of You Baby ( Elektra/EEG) 
GREEN DAY Time Of Your Life (Good...) (Reprise) 
SAVAGE GARDEN To The Moon And Back (Columbia) 
JENNIFER PAIGE Crush (Edel America/Hollywood) 
SHERYL CROW My Favorite Mistake (A &M) 
DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 
EVERYTHING Hooch (Blackbird /Sire) 
ANGGUN Snow On The Sahara (Epic) 
FAITH HILL This Kiss (Warner Bros.) 
EAGLE -EYE CHERRY Save Tonight (Work) 
CELINE DION To Love You More (550 Music) 
EVERCLEAR I Will Buy You A New Life (Capitol) 
THIRD EYE BLIND Jumper ( Elektra/EEG) 
BACKSTREET BOYS I'll Never Break Your Heart (Jive) 
DAKOTA MOON Another Day Goes By ( Elektra/EEG) 

AC begins on Pape 148. 

41 DIVINE Lately (Pendulum /Red Ant) 
37 SNOOP DOGG Still A G Thang (No Limit/Priority) 
34 . JENNIFER PAIGE Crush (Edel America/Hollywood) 

CHR beglae ea Paye 118. 

AC 
LW 

1 

2 

3 

6 

4 

5 

8 

7 

10 

11 

13 

14 

12 

9 

15 

17 

18 

20 

21 

22 

23 

16 

24 

25 

26 

28 

30 

TW 

1 

2 

3 

5 

Q 
6 

o 
8 

Q 
10 

14 

15 

CELINE DION To Love You More (550 Music) 
ROD STEWART Doh La La (Warner Bros.) 
SHANIA TWAIN You're Still The One (Mercury) 
BACKSTREET BOYS I'll Never Break Your Heart (Jive) 
NATALIE IMBRUGLIA Torn (RCA) 
LIONEL RICHIE Time (Mercury) 
GARTH BROOKS To Make You Feel My Love (Capitol) 
SARAH MCLACHLAN Adia (Arista) 
ERIC CLAPTON My Father's Eyes (Duck/Reprise) 
SAVAGE GARDEN Truly Madly Deeply (Columbia) 
FAITH HILL This Kiss (Warner Bros.) 
ANNE COCHRAN AND JIM BRICKMANAfter AIL... (Windham Hill) 
CHICAGO All Roads Lead To You (Reprise) 
LEANN RIMES Looking Through Your Eyes (Curb /Atlantic) 
CHRISTINA AGUILERA Reflection (Walt Disney) 
MARILYN SCOTT Starting To Fall (Warner Bros.) 
ACE OF BASE Cruel Summer (Arista) 
GEORGE BENSON Standing Together (GRP) 
DAKOTA MOON Another Day Goes By (Elektra/EEG) 
JOHN TESH t /DALIA Mother I Miss You (GTSP /Mercury) 
SAVAGE GARDEN To The Moon And Back (Columbia) 
GLORIA ESTEFAN Heaven's What I Feel (Epic) 
AEROSMITH I Don't Want To Miss A Thing (Columbia) 
SHANIA TWAIN From This Moment On (Mercury) 
AMY GRANT I Will Be Your Friend (A &M) 
MARC ANTHONY & TINA ARENA I Want... (Sony Classical/Columbia) 

RICHIE SAMBORA In It For Love (Mercury) 
EDWIN MCCAIN I'll Be ( Lava/Atlantic) 
LEANN RIMES Feels Like Home (MCG /Curb) 
NA LEO The Rest Of Your Life (NLP) 

No Songs Qualified For Breaker Status This Week. 

AC begins on Page 148. 

Breakers In S 

URBAN 
LW 

2 

1 

4 

5 

6 

8 

7 

9 

3 

10 

14 

11 

13 

16 

17 

22 

20 

19 

18 

12 

21 

46 
29 
34 
26 
31 

28 

27 

32 

TW 

Q 
2 

9 

12 

13 

18 

19 

20 

21 

BRANDY tIMASE Top Of The World (Atlantic) 
MONICA The First Night (Arista) 
MYA f /SILKK THE SHOCKER Movin' On (University/Intersco, 
XSCAPE My Little Secret (So So Del /Columbia) 
PUBLIC ANNOUNCEMENT It's About Time (A &M) 
GINUWINE Same 01' G (Atlantic) 
TAMIA So Into You (Owest/WB) 
NEXT I Still Love You (Arista) 

GERALD LEVERT Thinkin' Bout It (EastWest/EEG) 
MONTELL JORDAN I Can Do That (Def Jam/RAL/Mercury) 
MARY J. BLIGE Missing You (MCA) 

JERMAINE DUPRI f /JAY -Z Money Ain't... (So So Def /Columt 
CAM'RON f/MASE Horse & Carriage (Untertainmenapic) 
TATYANA ALI Daydreamin' ( MJJ/Work) 
TYRESE Nobody Else (RCA) 

JESSE POWELL I Wasn't With It (Silas/MCA) 
PRESSHA Splackavellie (Tony Mercedes/LaFace /Arista) 
BOYZ II MEN Doin' Just Fine (Motown) 
MASE (/PUFF DADDY Lookin' At Me (Bad Boy /Arista) 
KELLY PRICE Friend Of Mine (T- Neck/lsland) 
AALIYAH Are You That Somebody? (Atlantic) 
LAURYN HILL Doo Wop (That Thing) (Ruffhouse /Columbr 
SHAGGY f /JANET Luv Me, Luv Me (Flyte Tyme/MCA) 
KEITH SWEAT f/SNOOP DOGG Come Get Wit-Me (Elektra/El 
MONIFAH Touch It (Uptown /Universal) 
SNOOP DOGG Still A G Thang (No Limit/Priority) 

i;abv r ravdash Jlvel 
TRIN -I -TEE 5:7 God's Grace (B- Rite /lnterscope) 
DMX I/FAITH EVANS How's It Goin' Down? (Del Jam /Merci 
E -40 Hope I Don't Go Back (Sick Wid' It/Jive) 

For rernplete list of Urban Breakers see page 130. 

URBAN begins on Page 128. 

ACTIVE ROCK 
LW TW 

1 Q CREED What's This Life For (Wind -up) 
3 2 DAYS OF THE NEW The Down Town (Outpost/Geffen) 
2 3 MAGNET Space Lord (ABM) 
6 Q METALLICA Better Than You ( Elektra/EEG) 
7 © AEROSMITH What Kind Of Love Are You On (Columbia) 
4 6 CANDLEBOX Its Alright (Maverick/WB) 
5 7 JERRY CANTRELL My Song (Columbia) 
10 0 EVE 6 Inside Out (RCA) 

9 9 FUEL Shimmer (550 Music) 
8 10 STABBING WESTWARD Save Yourself (Columbia) 
11 11 SEVEN MARY THREE Over Your Shoulder (Mammoth / Atlant 

15 ROB ZOMBIE Dragula (Geffen) 

27 KISS Psycho Circus (Mercury) 
19 MARILYN MANSON The Dope Show (Nothing /lnterscope) 
12 15 KENNY WAYNE SHEPHERD Somehow... (Revolution / Repris 

13 16 RAMMSTEIN Du Hast (Slash /London /Island) 
16 BROTHER CANE Machete (Virgin) 
46 ; HOLE Celebrity Skin (DGC /Geffen) 

22 ' LENNY KRAVITZ Fly Away (Virgin) 
14 20 MEGADETH A Secret Place (Capitol) 
21 ® LOCAL H All The Kids Are Right (Island) 
24 ® KORN Got The Life (Immortal/Epic) 
17 23 PEARL JAM In Hiding (Epic) 

18 24 DISHWALLA Once In A While (A &M) 
23 25 EVERCLEAR Father Of Mine (Capitol) 

26 m SMASHING PUMPKINS Perfect (Virgin) 
33 rit Go WESTWARD Sometimes It Hurts (Columbia) 
20 28 DRAIN S.T.H. Crack The Liars Smile (Mercury) 
37 FLYS Got You (Where I Want You) (Trauma/Delicious Vinyl, 

30 r TOOL Eulogy (Volcano) 

ROCK begins on Page 159. 

Bumper Stickers indow Decals Static Stickers Logo Design 
Why should you wait a month to get your decals? At Images INK, we can turn your order around in 

LESS THAN 3 WEEKS, WITH NO "RUSH" CHARGES! Best Quality - Best Price - Best Turnaround! 

1414 E. Third St. Tulsa, OK 74120 
Toll Free 1- 888 -768 -4259 http: / /www.images- ink.com 
(918) 561 -8732 Fax (918) 561 -8734 -mail: imaginkeaol.corr 
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Breakers In Blue 

THE BACK PAGES. 
NATIONAL AIRPLAY OVERVIEW SEPTEMBER 4, 1998 

URBAN AC 
LW TW 

O TEMPTATIONS Stay (Motown) 
2 GERALD LEVERT Thinkin' Bout It (EastWest/EEG) 
3 LUTHER VANDROSS Nights In Harlem (LVNirgin) 

PEABO BRYSON My Heart Belongs To You (Windham Hill) 
BRIAN MCKNIGHT The Only One For Me (Motown) 

6 MAXWELL Luxury: Cococure (Columbia) 
Q KELLY PRICE Friend Of Mine (T- Neck/lsland) 

8 KEITH WASHINGTON/CHANTÉ MOORE I Love You (Silas/MCA) 
BOYZ II MEN Doin' Just Fine (Motown) 
TAMIA So Into You (Qwest/WB) 

11 TAMI DAVIS How Do I Say I'm Sorry (Red Ant) 
JON B. They Don't Know (Yab Yum/550 Music) 
PHYLLIS HYMAN Funny How Love... (Philadelphia International) 
PHIL PERRY Mind Blowah (Peak/Private/Windham Hill) 
VESTA Somebody For Me (l E /Motown) 

1 

2 

3 

7 

8 

4 

6 

5 

10 

11 

9 

12 

15 

16 

17 

26 

21 SOLO touch Me (Perspective /A &M) 
24 TRIN -I -TEE 5:7 God's Grace (B- Rite /Interscope) 
18 ' MARY J. BLIGE Missing You (MCA) 
19 EN VOGUE No Fool No More (EastWest/EEG) 
13 21 GEORGE BENSON Standing Together (GRP) 
30 0 1 rRANKLIN 

25 a ANGEL GRANT Knockin' (Flyte Tyme /Universal) 
20 24 BOB JAMES f/RASHEEDA Do It Again (Warner Bros.) e DEBORAH COX Nobody's Supposed To Be Here (Arista) 
14 26 JANET Go Deep (Virgin) 
2= 27 XSCAPE My Little Secret (So So Del /Columbia) 

KEITH SWEAT f/SNOOP DOGG Come Get Wit Me ( Elektra/EEG) 
FOURPLAY f/EL DEBARGE Sexual Healing (Warner Bros.) 
R. KELLY Half On A Baby (Tavdash/Jive) 

URBAN begins on Page 128. 

LW 

1 1 DAYS OF THE NEW The Down Town (Outpost/Geffen) 
2 0 KENNY WAYNE SHEPHERD Somehow... (Revolution/Reprise) 
3 3 CANDLEBOX It's Alright (Maverick/WB) 
4 CREED What's This Life For (Wind -up) 
5 AEROSMITH What Kind Of Love Are You On (Columbia) 
8 ' SEVEN MARY THREE Over Your Shoulder (Mammoth/Atlantic) 
7 7 G00 GOO DOLLS Iris (Warner Sunset/Reprise) 
6 8 AEROSMITH I Don't Want To Miss A Thing (Columbia) 
9 9 DISHWALLA Once In A While (A &M) 
11 MONSTER MAGNET Space Lord (A &M) 
t7 u 

12 12 PEARL JAM In Hiding (Epic) 
10 13 JIMMY PAGE/ROBERT PLANT Shining In The Light (Atlantic) 
13 14 FUEL Shimmer (550 Music) 
16 0 BROTHER CANE Machete (Virgin) 
14 16 JERRY CANTRELL My Song (Columbia) 
15 17 STORYVILLE Born Without You (Atlantic) 
?6 

n EVE 6 Inside Out (RCA) 
19 i DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 
20 METALLICA Better Than You (Elektra/EEG) 
17 22 VAN HALEN One I Want (Warner Bros.) 
18 23 KENNY WAYNE SHEPHERD Blue On Black (Revolution /Reprise) 
15 m ROD STEWART Rocks (Warner Bros.) 
?2 25 MATCHBOX 20 Real World (Lava/Atlantic) 
12 ' FASTBALL Fire Escape (Hollywood) 
16 HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 
'3 28 ROD STEWART Cigarettes & Alcohol (Warner Bros.) 
8 

' 

LENNY KRAVITZ Fly Away (Virgin) 
0 SEMISONIC Singing In My Sleep (MCA) 

ROCK begins on Page 159. 

COUNTRY 
LW 

1 

2 

5 

3 

6 

4 

9 

8 

10 

12 

7 

13 

15 

16 

18 

20 

26 

19 

21 

23 

24 

22 

25 

29 

27 

30 

28 

33 

32 

34 

TW 

O 

11 

GEORGE STRAIT True (MCA) 
BROOKS & DUNN How Long Gone (Arista) 
WILKINSONS 26 Cents (Giant) 
JOHN MICHAEL MONTGOMERY Cover You In Kisses (Atlantic) 
TIM MCGRAW Where The Green Grass Grows (Curb) 
VINCE GILL If You Ever Have Forever In... (MCA) 
ALAN JACKSON I'll Go On Loving You (Arista) 
RANDY TRAVIS The Hole (Dream Works) 
DIAMOND RIO You're Gone (Arista) 
MARK WILLS Don't Laugh At Me (Mercury) 
JO DEE MESSINA I'm Alright (Curb) 
REBA MCENTIRE Forever Love (MCA) 
LONESTAR Everything's Changed (BNA) 
SHANIA TWAIN Honey, I'm Home (Mercury) 
LEANN RIMES Nothin' New Under The Moon (MCG /Curb) 
CLINT BLACK Loosen Up My Strings (RCA) 
GARTH BROOKS You Move Me (Capitol) 
LINDA DAVIS I Wanna Remember This (Dream Works) 
TRACY BYRD I Wanna Feel That Way Again (MCA) 
ALABAMA How Do You Fall In Love (RCA) 
LEE ANN WOMACK A Little Past Little Rock (Decca) 
STEVE WARINER w/GARTH BROOKS Surnin'... Down (Capitol) 
SAMMY KERSHAW Honky Tonk America (Mercury) 
DIXIE CHICKS Wide Open Spaces (Monument) 
NEAL MCCOY Love-Happens Like That (Atlantic) 
TY HERNDON It Must Be Love (Epic) 
WADE HAYES How Do You Sleep At Night (DKC /Columbia) 
COLLIN RAYE Someone You Used To Know (Epic) 
BILLY DEAN Real Man (Capitol) 
KENNY CHESNEY I Will Stand (BNA) 

40 v L -w,; ,i i tie Eyes (Mercury) 
39 S AARON TIPPIN For You I Will (Lyric Street) 
37 GARY ALLAN No Man In His Wrong Heart (Decca) 

COUNTRY been ea Pap 138. 

ALTERNATIVE 
LW TW 

1 1 BARENAKED LADIES One Week (Reprise) 
2 2 EVE 6 Inside Out (RCA) - 

3 O SMASHING PUMPKINS Perfect (Virgin) 
5 4 BEASTIE BOYS Intergalactic (Grand Royal/Capitol) 
6 O GARBAGE I Think I'm Paranoid (Almo Sounds/lnterscope) 
4 6 HARVEY DANGER Flagpole Sitta (Slash /London /Island) 
9 EVERCLEAR Father Of Mine (Capitol) 

10 THIRD EYE BLIND Jumper ( Elektra/EEG) 
8 9 CREED What's This Life For (Wind -up) 
7 10 DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 

26 e: 
16 ® FASTBALL Fire Escape (Hollywood) 
13 ® EAGLE -EYE CHERRY Save Tonight (Work) 
11 14 FUEL Shimmer (550 Music) 
15 15 PEARL JAM In Hiding (Epic) 
22 FLYS Got You (Where I Want You) (Trauma/Delicious Vinyl) 
19 BRIAN SETZER ORCHESTRA Jump Jive An' Wail (Interscope) 
20 DISHWALLA Once In A While (A &M) 
18 19 SEVEN MARY THREE Over Your Shoulder (Mammoth /Atlantic) 
24 SEMISONIC Singing In My Sleep (MCA) 
12 21 GOO GOO DOLLS Iris (Warner Sunset/Reprise) 
17 22 DAYS OF THE NEW The Down Town (Outpost/Geffen) 
14 23 EVERYTHING Hooch (Blackbird /Sire) 
23 m LOCAL H All The Kids Are Right (Island) 
21 25 SPRUNG MONKEY Get 'Em Outta Here (Sur/dog /Hollywood) 
30 PT) 

38 SHAWN MULLINS Lullaby (Columbia) 
35 LENNY KRAVITZ Fly Away (Virgin) 
25 29 K'S CHOICE Everything For Free (550 Music) 
28 30 MONSTER MAGNET Space Lord (A &M) 

ALTERNATIVE begins on Page 166. 

183 

LVi 

2 

4 

1 

3 

7 

5 

6 

8 

12 

14 

11 

16 

19 

17 

13 

9 

10 

20 

15 

24 

21 

22 

28 

18 

27 

26 

25 

29 

23 

o LEE RITENOUR Ooh -Yeah (I.E.Nerve) o MARC ANTOINE Sunland (GRP) 
3 STEVE COLE When I Think Of You (Bluemoon/Atlantic) 
1 FOURPLAY Still The One (Warner Bros.) 

SOUL BALLET Blu Girl (Countdown/Unity) 
JIM BRICKMAN (/DAVE KOZ Partners In Crime (Windham Hill) 
LUTHER VANDROSS I Know (LVNirgin) 

8 KENNY G Baby G (Arista) 

8 
BONEY JAMES Innocence (Warner Bros.) 
DOWN TO THE BONE Staten Island Groove (Nu Groove) 

11 RONAN HARDIMAN Love Song (Philips) 
CHUCK LOEB Beneath The Light (Shanachie) 
GEORGE BENSON Fly By Night (GRP) 
PEACE OF MIND Peace Of Mind (Nu Groove) 

15 CHRIS STANDRING Cool Shades (Instinct) 
16 GEORGE BENSON Standing Together (GRP) 
17 KIM WATERS Nightfall (Shanachie) 

JOE MCBRIDE Midnight In Madrid (Heads'Up) 
19 PAUL HARDCASTLE Shelbi (JVC /JMI) 

MARILYN SCOTT The Look Of Love (Warner Bros.) 
BRIAN MCKNIGHT Anytime (Motown) 

24 GREGG KARUKAS Blue Touch (I.E.Nerve) e GABRIELA ANDERS Fire Of Love (Warner Bros.) 
26 ED HAMILTON Fly Like An Eagle (Shanachie) 
27 JOYCE COOLING Imagine That (Heads Up) 
28 FOUR 80 EAST Eastside (Cargo/MCA) 
29 SIMPLY RED Mellow My Mind (EastWest/EEG) 
30 CANDY DULFER Smooth (N2K Encoded Music) 

NAC begins ea Pap 151. 

ADULT ALTERNATIVE 
LW TW 

O CHRIS ISAAK Please (Reprise) 
O BRIAN SETZER ORCHESTRA Jump Jive An' Wail (lnterscope) 

3 BARENAKED LADIES One Week (Reprise) 
Q EAGLE -EYE CHERRY Save Tonight (Work) 

5 DAVE MATTHEWS BAND Stay (Wasting Time) (RCA) 
aHLHYL 

O SMASHING PUMPKINS Perfect (Virgin) 
8 COWBOY JUNKIES Miles From Our Home (Geffen) 
9 GRANT LEE BUFFALO Truly, Truly (Slash/WB) 
10 GOO GOO DOLLS Iris (Warner Sunset/Reprise) 
11 NEIL FINN Sinner (Work) 

1FJ 

4 

3 

1 

5 

2 

27 

11 

7 

6 

8 

10 

26 
19 

9 

17 

18 

12 

15 

13 

24 

14 

22 

28 
25 
23 

29 

20 

21 

.5 Lullaby (Columbia) 
HOOTIE & THE BLOWFISH I Will Wait (Atlantic) 

14 PATTY GRIFFIN One Big Love (A &M) 
FASTBALL Fire Escape (Hollywood) 
KEB' MO' I Was Wrong (550 Music) 

17 EVERYTHING Hooch (Blackbird /Sire) 
18 LUCINDA WILLIAMS Right In Time (Mercury) 
19 MARC COHN Lost You In The Canyon (Atlantic) 
ED SONIA DADA Zachary (Capricorn/Mercury) 
21 AGENTS OF GOOD ROOTS Upspin (RCA) 

NATALIE MERCHANT Break Your Heart ( Elektra/EEG) 
MATCHBOX 20 Real World (Lava/Atlantic) 

24 NATALIE MERCHANT Kind & Generous ( Elektra/EEG) 
25 STORYVILLE Born Without You (Atlantic) 

m SMASH MOUTH Can't Get Enough Of You Baby ( ElektmrEEG) 
27 F00 FIGHTERS Walking After You (Elektra/RoswellfCapitol) 

SUSAN TEDESCHI It Hurt So Bad (Tone Cool) 
TRAGICALLY HIP Poets (Sire) 

30 BONNIE RAITT Spit Of Love (Capitol) 

ADULT ALTERNATIVE begins on Page 174. 

We've got YOUR ticket to...THE HOTTEST ALTERNATIVE MUSIC! 
Cut your cost without cutting quality! 

Major market talent available for your nights and over -nights! 

All the latest music news! 

Plugged into the National Alternative Music Scene! 

JONES RADIO NETWORK For market r :clusf viat call Michael Henderson, 
Diree-lor of AFfiliatr $rtes aU3- 7R4 -R70U 
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he most successful and recognizable CHR 

personality in the U.S. - or the world, for 

that matter - is Rick Dees. After graduating 
from the University of North Carolina, Dees 

worked at various stations including WHBQ/ 

Memphis, where, in '76, he parodied the disco 

craze with a spoof called "Disco Duck." 

Waking up Los Angeles on KITS -FM since 

1982, Dees' respect for the mechanics of the 
station coupled with his innate understand- 

ing of one -on -one communication with his audience makes 

him one of the most respected talents in the business. 
When you speak with him or listen to him on the air, 

a youthful exuberance comes through that makes you feel 

you are listening to a very young man. His voice is 

ageless, his energy level runs high, and there is always a 

naive sort of playfulness in his delivery. His desire to win, 

however, never falters. 
His syndicated weekly top 40 show is broadcast to 

over 50 million people in over 70 countries. He has 

received every conceivable award, including a Grammy 

nomination, a Peoples Choice Award, and a star on 

Hollywood Blvd. He has also guested on and hosted 
numerous television shows and appeared in several motion 
pictures. 

Selecting radio as a career: "It was back in 

Greensboro, NC, and I was in high school, being the class 

clown. I was making fun of this guy with a huge Adam's 

apple, Paul Allen. This thin guy had this huge voice, and 

he did all the announcements at the school. I would go 

into class and say, 'I can't believe that's you I started 
doing an impression of him, and it started to work for 

him. After a while he said, Tm also a licensed broadcaster. 

I have a third -class radio telephone license with broadcast 
endorsement: I said, 'What is that and how do you get 

one ?' He said, 'First of all, you have to be a broadcaster: 
'How do you do that ?' He said, 'Come by my house: His 

brother was an engineer at a radio station, and, ld and 

behold, they had built a little radio station in their house. 

He had every PAMS jingle package, and he had spliced 

them together. I said, 'Could you do one for me?' He said, 

Sure: We all got in front of the microphone and went 

'1400 ... Rig Dees:" [His real name is Rigdon, but every 

time he introduced himself as Rig Dees, people would 

think he was saying Rick. After a while, he said, "If you 

want to call me Rick, go ahead. "] 
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RICK DEES 
Morning personality KITS -FM /Los Angeles, host of Rick Dees' Weekly Top 40 

By Erica Farber 

State of CHR radio: "I think it's great. We're seeing a 

little bit of crossover from country, women like Shania 

Twain. We're seeing songs that have hip -hop with singing, 

which I think is a great crossover, 'cause you can rap a 

little bit, but you can sing along to it, too, if you don't 

want to rap. It is all better. There's a tremendous 

emergence of mainstream top 40 coming back." 

Key to his longevity: "I don't even want to try to 

analyze it; I'm afraid I'd jinx myself. But if I were to say 

anything, I really do enjoy what I do. I enjoy the work and 

performing. It's a joy to try to figure out ways to make the 

listeners laugh that don't hurt people. It's a way to impart 

something to people who are searching. Someone who 

might awaken after the death of a relative or someone 

close, or someone who has a sickness or illness, or 

someone who's battling drugs - I want to do something 

to get them through the day. It's something that keeps me 

going." 
Personal motivation: "Money - no, I'm just joking! 

To make a change. I have a wonderful team that supports 

me more than I could possibly imagine, with Paul Joseph 

producing the show. Ellen K is the best sidekick that 
anybody in the world could have. And on Weekly Top 40, 

Melinda Ellison has a gift for knowing how to make the 
show run so fast. It's a huge team of individuals. Every day 

is a new challenge for me." 

Staying ahead of the changing landscape in L.A.: 

"I intend to speak more Spanish. What else can I do? They 

changed the setup of Arbitron. You know it's been 

weighted based on the inner city; now it's based on 

anyone who happens to be Hispanic. I never figured that 
out. Why shouldn't Asians be weighted? I just think it's so 

insane to weight any ethnic group. That's exactly what we, 

as a people, are trying to get away from. I think that 
people of all ethnic groups are pretty intelligent when it 

comes to radio." 

Something about him that would surprise our 
readers: 'Tm working on the next generation of electric 

engine. I have the rights to an engine called the Cylindrical 

Energy Module. It is a combustion engine that has seven 

moving parts and is 16 times more powerful than any 

engine its size. The first step is that the engine can be 

used as a generator, and every radio station could replace 

the generator they use on remotes or to power their 
transmitter with something that is 16 times more effective 

and uses one fourth the energy. Fm involved with a 

company called Planet Electric, and it has a new kind of 

electric technology. I've already built two of the electric 

vehicles, which have nothing to do with GM or Ford. These 

are vehicles that will probably be able to go close to 1000 

miles on one charge. I invented Crystal Breath. The last 

thing is, Fm a farmer. I own a bunch of land in the inner 

Bluegrass region of Kentucky, and I grow everything you 

could imagine. It was my wife's idea, and then I was the 
one who fell in love with it." 

Career highlight: "The calling card would be 'Disco 

Duck: To have the listeners we have is a wonderful feeling. 

Having the support of the audience - there's no 

beginning to tell what a wonderful sense of appreciation I 

have for that." 
Career disappointment: "Being sued and the risk of 

prison. It's funny, I love doing the show, and you never 

think that people would say, 'I want to sue you but it 

happens. Any time there's money, there's a lawsuit. I don't 

have any pending right now. It's the greatest time in my 

life; it's wonderful." 
Biggest influence: "I'm tempted to say Jesus. I read 

what he's written every day. That would be No. 1. God is 

the best answer. A person living today is Billy Graham. 

Through all the incredible problems that we go through 

today with leaders and all, he's going to be the one you 

look back to and say, 'Never a problem: He's the one I look 

to today." 
Best guest: "Jonathan Winters and Robin Williams. I 

think those two jump out. I enjoyed having Madonna. To 

sing 'Like A Virgin' and then speak on the level she speaks, 

she's innately intelligent." 
Worst guest: "Barbra Streisand's first husband, Elliott 

Gould. I baked him a cake on his birthday, gave him some 

cigars, and he came on the show and said, 'Gee, you need 

to loosen up: I said, 'Do I look like I need to loosen up?' I 

became Rig Dees of Greensboro, NC again." 
Radio listening habits: "I love to listen at every 

opportunity in every city. I listen to the way they try to 

get you to listen for long periods of time or the way a 

show is constructed or put together. I like to listen to the 

thought process of whoevefs on the air." 

Favorite song: "Locomotion by Little Eva, 

'Yesterday: by the Beatles, 'Your Song' by Elton John, and 

'Close To You' and 'We've Only Just Begun' by the 

Carpenters. I think Karen Carpenter had the best alto voice 

of any woman of all time. I literally cried when she died 

and said I wished I'd known she had that problem. I would 

have tried to find her." 

Favorite television show: "I watch a lot of news 

shows. The Discovery Channel is always fun - I love to see 

snakes eat things. I thought Seinfeld was fantastic. I think 

Frasier is excellent, and Mad About You, also." 

Favorite book: "It goes book to book. I just read Jhe 

Old Man And The Sea by Hemingway. That's my favorite 

one this week." 

Favorite movie: "It's A Wonderful We followed by 

The Wizard Of Oz." 

Hobbies: "I love golf [nine handicap]. I caddied in a 

Masters about six years ago for Mark O'Meara. That's the 

highlight of my life. You get to wear the uniform and 

everything. He didn't win. I guess you know why - 'cause 

I was on the bag. I also love waterskiing and anything on 

the water." 
Favorite cigar: "The Cohiba Lancero." 

Favorite restaurant: "The original Chasert s, when it 

was open, and the Grand Havana Room." 

Beverage of choice: "Right now, it's Hanson's All 

Natural Root Beer." 

Advice for talent: "Run your own board. If you're 

playing music, find out everything about the artist. What 

size are Shania Twain's jeans? How long does it take her to 

put them on? Just stupid stuff. That's what I do every day. 

I try to think of ways to leave some type of imprint. The 

deeper the imprint, the better. Sometimes you have to 

take a chance and do that. Sometimes the best ratings 

come from things that are real. You don't have to be funny 

all the time. Just find somebody with a problem, find some 

dilemma, find something and just talk about it. And if 

people talk too much, you can condense whatever it is into 

a nice little package. That's the challenge." 
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"Do The Evolution" 

/I 

Pearl Jam 
The new single and video from "Yield." 

£PIC, 

Video directed by Todd McFarlane. 
Produced by Brendan O'Brien and Pearl Jam. 

EDrt and Tc Reg. U S Pat d 7m. Off. Marta Regrslrada /O 1998 Sony Music Entertainment Inc 
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YOUR LIFE IS NOW. 

THE FIRST TRACK-FROM 
HIS COLUMBIA DEBUT ALBUM 
"JOHN MELLENCAMP" 

IN STORES TUESDAY, OCTOBER 6. 

#1 MOST ADDED TOP 40 
#1 MOST ADDED TOP 40 ADULT 
#1 MOST ADDED MAINSTREAM AD 

#1 MOST ADDED ROCK 

#1 MOST ADDED AAA 

4. 

COM 
DS.COM 

MARCA DE GIST RADA / ILOH JOHN NIEL L ENCAMP. 

PRODUCED BY 
CO-PRODUCED BY MIKE WANCHIC AND MIL- 

MANAGEMENT: 110i MAN 
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