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Dear R&R Reader:

It has been said that, in order to move forward, we
need to have an understanding of where we have been.
Twenty-five years ago, Bob Wilson had a vision. As an
experienced programmer, he thought it would be helpful
for programmers and promotion executives to receive radio
airplay information in a timely fashion. R&R was born and
set out to revolutionize the way the radio and record
industries received news and music information.
Twenty-five years later, we remain proud of our heritage,
and are equally proud of and encouraged by our future.

It is both an honor and a privilege to be perceived as
the objective voice for the professional issues that face all
of us in our day-to-day jobs. This is not a responsibility
that we take lightly. As we celebrate this special
milestone, we are celebrating your success. When you do
well, we do well. When you grow, we grow.

We are taking you on a trip down memory lane as we
chronicle some of the very best of the last 25 years in
words and pictures. Year by year, you will be reminded or,
in some cases, introduced to the big news stories, the
movers and shakers, the songs and artists that dominated
the charts, and some very wonderful moments.

One is judged not by how many things they have, but
by who they have around them. I am truly blessed in that
I am surrounded by some of the best people I have ever
worked with. My predecessors set a standard that
challenged me to raise the bar even higher. Our partners
allow us the flexibility and the support to provide you with
the best possible products that we can. It is incredible to
be in a position that allows us to give back to an industry
that has been so good to so many of us at R&R.

We will continue to ask you what you want, and, more
importantly, we will continue to follow through on our
promise to deliver to you the information you want in
the form that you want to receive it. Thank you to each
and every one of you — our subscribers, our advertisers
and sponsors, our suppliers, and all of you who have
created and made the news — for helping us celebrate
our first 25 years.

General David Sarnoff said it best: “The products of
modern science are not in themselves good or bad; it is
the way they are used that determines their value.” Thank
you for all of the memories, and thank you for allowing us
to play a part in your past, your present, and your future.

All the best, 2‘/
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Then Along Comes R&R

On October 5, 1973, a new era in trade publications began.

Amid a chorus of “Why another tip sheet?” R&R was
created “out of a desire to serve the industry with unbiased

lawyer Jason Shrinsky’s guide to understanding the
FCC (is that really possible?), Nashville goings-on

news coverage and honest, under-

with Biff Collie, and upfront

standable charts.” Country was | ssameessr e interviews with the industry’s
o KBL SERTTLE NEW FMer s
called Country & Western, AC was Z o x then-movers and shakers, in-
Pop/MOR, Rock was Rock, but all cluding Buzz Bennett, Rick
of the charts had one thlng in =EE 0 & RE Carroll, Ron Jacobs, and John
common: They were based strictly 3 2. .= | Lennon. All for $130 a year or

on actual station airplay. oE

R&R also shattered other indus-
try conventions at the
incorporating a Friday vs. Monday | <
publishing date and giving sub-

time, BT

Viadeos

i | [ This Weekds Fastest Movens_|
/M0 | GLBUMS |

$35 a quarter.

Along for the ride during
R&R’s inaugural efforts: Pub-
lisher Bob Wilson, Managing
Editor Martin Cerf, Editor

scribers current music information
in the same week it was reported.
Then there were such distinguish-
ing innovations as the Parallels and
airplay acceptance graphs. The 24-
page weekly was also stocked with

= 252 | Gene Sculatti, Ad Director
| i Dick Krizman, Asst. Editor
" : (and typesetter) Ken Barnes,
iz | production staffers Richard
e = | Zumwalt and Roger Zumwalt,
szz: | and Chart Director Nancy

editorial covering the latest wild

and crazy promotions (a mass wedding at KMET-FM/Los
Angeles; jock levitates audience at WSAI/Chicago),

Reflections

BOB WILSON, R&R FOUNDER

Career inspiration: “I was attracted to radio at an
early age growing up in Providence in the early ’50s,
listening to WPRO. The morning man actually used to sing
happy birthday greetings. After he sang my name, I was
hooked and became a radio junkie. When my family
moved to Los Angeles, my radio influences were KFWB (I
used to park cars there; that’s how I first met Gary Owens
when I was only 16), KRLA, Boss Radio KHdJ, and late-
night dial tuning to receive Wolfman Jack from Mexico. I
played and won contests every chance I could —I was one
of those people for whom they eventually established
rules about how many times a month you could win.”

Personalinfluences: "Gary Owens, who told me how to
get into radio school; best friend Sam Riddle, who I met
when he was doing 9pm-midnight at KRLA (preceding Bob
Bubanks); Wolfman Jack, truly one of the greatest human
beings ever, a very insightful man; and Neil Bogart, who

Ocronar 5. 1973 (Lecuyer) Hoff. Little did they
know that a quarter of a century later, R&R would still
be the industry’s true information leader.

I met in the '60s, after I had broken several of his Buddah
Records hits on the stations I programmed. We became
very close. Even after his death, he’s still a strong
influence. He was the greatest showman I’ve ever known
-— with a heart of pure gold.”

Catalyst for starting R&R: “In 1973, the existing
music information came from Billboard, Cashbox, Gavin,
and Bob Hamilton’s newer radio publication. None of
them shared information or chart methodology. You'd
see a record move on Billboards chart from 11 to 1 to 13,
just so it would get a No. 1 spot. I was programming an
L.A. AM station [KDAY] with progressive music presented
with Top 40 formatics (what became AOR), and we
actually tied KHJ 3pm-midnight (with Wolfman at night).
No one in the big trades was covering the emerging music,
radio PDs, and managers. There was an obvious opening
for serious radio information and honest charts — and
delivered faster. That’s what R&R did. You got to lock
ahead instead of trying to program out of a two- to three-
week-0ld rearview mirror. R&R changed the industry
perspective. Everyone was able to see what was coming
and prepare for it. I picked the newspaper format because
newspapers were the perceived information institutions
at that time.

“After we were firmly the leader in music and news,
we set our sights on Broadcasting magazine, formerly
the radioc GMs’ publication. Some transaction data was
months old by the time Broadcasting finally printed it.
We opened a DC burecau and made the buying and
selling of radio stations a news beat. Later, R&R was
the first with news and music info via fax and online.”

Convention flashback: “R&R conventions changed
the expectation levels for those kinds of industry events.
When we did the first convention in Atlanta, it was a
convention of the people. Registration was $55 with $35
rooms and all the food you could eat. We planned for 250
people; 1000+ showed up. I never ran the conventions as
a business. I always looked at them as giving back to the
industry that had been so good to R&R.”

e WFAA-FM/Dallas bows as
market’s newest FM

» Chicago’s WLS, WCFL will list
20 LPs on surveys in addition to
top 40 singles

e Supreme Court refuses to
re-examine 1971 decision
barring broadcasters from
playing “drug-oriented” records

e WBBM/Chicago sets new FM
listenership record: over
700,000

e KCBQ/San Diego fined $10,000
for fraudulent billing

e San Antonio Broadcasting buys
KCNW & KMOD-FM/Tulsa for $1
million

e Drake-Chenault Co. purchases
portion of Cosmic Communica-
tions; now owns sizable chunk
of KIQQ/L.A.

Current gig: “I left R&R to get involved in emerging
technologies. I've since partnered with Jeff Pollack and
Mel Karmazin to fulfill the vision of what radio can and
must become on the Internet to compete in the new
millennium. After two years of research and development,
we are about to roll out the product. KROQ will be our
prototype station. There’s nothing on the'net like it today.
It will blow every major-market manager and PD away.

“I’ve also identified a music trend that I believe will be
prominent in the coming years. I've developed two acts.
One is already signed to a major label with a planned
January 1999 release; the other will be signed by the time
this interview is printed. It will be interesting to see if any
of the music I'm involved with reaches No. 1 on the charts
I created 25 years ago. That would certainly be taking it
full circle.”

Most rewarding moments: “Certainly my two
daughters are the greatest rewards in my life. Knowing
that I created an industry institution that's still going
strong is another. Creating an ‘institution’ was certainly
part of my original drive. Presenting one of only three live
performances ever by the original Blues Brothers still
ranks pretty high on any scale. And having the Eagles’
reunion evolve onstage during the Don Henley show at the
'90 convention may be one of my personal best moments
(they had banned me from rehearsals).”

Funny anecdote: “It was pretty wild in the beginning.
What few people know is that, when I started R&R, I was
also partnered with Wolfman Jack in a syndication
company that handled his shows and special-event
programming as well as weekly concerts from the Roxy
and the Troubador nightclubs. The R&R offices housed
both operations. When the Wolfman was in town to record,
we had to work around his howls and yells. There were no
doors in those first offices, so he'd have to yell to everyone
that he was going to start recording. Then we’d have to
lower our voices while taking reports and getting the news
until he came out and gave us the Wolfman all-clear
signal.”




uilding Momentum

Often, we think of the *“old days” as being simpler times. Not so 1974. It was a
year marked by an energy crisis, gasoline shortages, Nixon’s resignation, and a new

national pastime — streaking.

Radio continued to do what it does best: capitalize on
lopical events while keeping listeners informed and
entertained. For example, before Mark McGwire and
Sammy Sosa were old enough
for Little League, WSB/Atlanta
listeners heard the play-by-play
of Henry Aaron breaking Babe

NEWSP.

Newcomer R&R was on the

cume would zoom in ’74 as a result of the energy crisis
(because more people were staying home on the weekends,
there were fewer of them listening to their car radios. which
AM had a lock on in those days).

TOP LEVEL
CHANGES For whatever reason, FM
AT UA . . _—
JOHNNY BOND cume did begin to zoom in "74.
BUSTED

=y and the old-line AM operators of

move to the other band. which

THE A PER
Ruth’s career home- run record. . . the day saw some of their shares
" RKO Wants Three Minute Hits 4
% 7

scene. chronicling everything
from the serious to the sublime.
from carpool promotions to
WPOP/Hartford's “Streaker
Sneakers”™ giveaway and WRC/
Washington's "The Devil Made
Me Do It” contest. a tie-in with
box-office champ The Exorcist.
complete with a Flip Wilson-
voiced liner. The Trouble With
Rock, a CBS-TV news special. gt
focused on alleged Mafia ties in Pge s (I ' ;
the record industry.

In between. the government was considering asking
radio stations to conduct voluntary sign-offs as well as

decrease power usage. There was also a prediction that FM

Reflections

Career inspiration: “Listening to the DdJs on ABC’s
WXYZ /Detroit when I was growing up, I questioned some
of the music. This was in the 1950s when DdJs
programmed their own shows. I worked in Detroit’s
number one record store, so I had a chance to meet people
and make suggestions about buying various records.
Combining all that, one day I wanted to be the one who
chose the right records to be played on the radio.”

First R&R sighting: “While working in my RKO
office at 6255 Sunset Boulevard, I was informed that

®

featured such innovations as
music sweeps and eight- minute
spot loads.

Meanwhile. R&R was busy
with a few milestones of its
own, introducing the Back
Page and Street Talk's prede-
cessor. Radio Rumor Control.

and snaring industry luminaries
MANDRELL |

| such as WPEZ/Pittsburgh PD
Q‘ lﬂ‘ (and future MTV founder) Bob
| N | = | Pittman to wax philosophic on

timely issues. Reminiscing
about the old days are former RKO programming
maestro Paul Drew and veteran record exec and Arista

President Clive Davis.

R&R was beginning; they were also on the sixth floor
in a very small group of offices with about five or six
people. And we developed a good working relationship
since we all shared the same men’s and ladies’ rooms.
We did everything we could at RKO to help R&R get
started. We thought it was a good idea..”

Personal influences: “I always liked to hire people
who worked for Gordon McLendon. I was also
influenced by Chris Lane’s more music approach at
Bartell’s KYA/San Francisco; later by Ron Jacobs at
Boss Radio KHJ/Los Angeles and by Jerry Clifton with
what he did for us at 99X/New York.”

Most rewarding career point: “All the people who
came to RKO- who've gone on to have successful
careers. It’s just a long list that gives me much pride.”

Most disappointing: “RKO not being able to
change WGMS-AM/Washington from Classical to
Top 40 in 1972.

Current gig: “I provide strategic programming
analysis to radio station owners. I'm also completing
my book about the music business and radio.”

Most significant industry change inlast 25 years:
“The unfortunate overreliance by the major record
companies on independent promoters to obtain radio
airplay - which gives too much airtime to mediocre
music.”

Carpool promotions in high
gear nationwide

Progressive KDAY/L.A.
switches to R&B with GM Gary
Price, PD Ron Samuels

FCC fines WBAP/Ft. Worth
$4000 for “conflict of interest
among DJs”

Stereo Rocker WNCR/Cleveland
goes Country

FCC wins $2000 in WDXR
contest; Paducah, KY station’s
contest sounds “suspiciously
like a lottery”

WOIC/Columbia, SC becomes
Carolinas’ first all-Black AM’er

Columbia Records puts bounty
on tape pirates

KRUX/Phoenix files $1 million
lawsuit against KUPD for
stealing its morning man,
Randall Robert Johnson

More minority hiring ordered in
Philly, Minneapolis

WCFL/Chicago’s Larry Lujack
files for “Superjock” trademark

Senate approves AM-FM require-
ment (radios costing more than
$15 must be able to receive both
AM & FM)

ARB: Major AM rockers lose big
shares; FM stronger than ever
before

Wolfman resigns from WNBC/
New York

Atlantic, Elektra/Asylum merge;
Ahmet Ertegun, David Geffen
co-Chairmen (1ater postponed)

Jack Thayer appointed Presi-
dent of NBC Radio

RKO wants three-minute hits

Bell Records becomes Arista
(Greek for excellent)

KWK/St. Louis awarded to
Doubleday in bankruptcy court

RBC Associates pays $3.2
million for WBCN-FM/Boston

Bartell Media (owner of KCBQ/
San Diego and others) sold to
Charter Oil
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1974 was the first year R&R
published a year-end wrap-up
of music. At the time, there
were three formats: Rock (now
CHR), Pop (now AC), and
Country. Compare that to the
12 formats that exist today.

1974 was song-driven,
rather than artist-driven.
Seventeen songs topped the
Rock chart in '74, including
titles that you're more apt to
find on a Rhino Records
collection than an Oldies
station. “Seasons in The Sun”
by Terry Jacks, “Kung Fu
Fighting” by Carl Douglas,
“Hooked On A Feeling” by Blue
Swede, “The Night Chicago

John Denver

Died” by Paper Lace, “| Can
Help” by Billy Swan, and “The
Streak” by Ray Stevens were
among the Rock chart-toppers
in '74.

But don't get us wrong:
Some very successful record-
ing legends had a big year in
1974. Elton John reached the
top 10 four times with “Bennie
And The Jets,” “Don't Let The
Sun Go Down On Me,” “The
Bitch Is Back,” and his rendition
of the Beatles’ “Lucy In The
Sky With Diamonds.”

R&B music, which wasn't
represented with an R&R chart

Reflections

e ——

Barry White

of its own in the early days,
certainly made its presence feit
on the Rock chart. Stevie
Wonder and Barry White had
three songs that peaked in the
top 15 in '74, while Gladys
Knight & The Pips had two.

On the Pop chart, singer/
songwriter John Denver was at
his high with two No. 1 songs,
“Annie’s Song” and “Sunshine
On My Shoulders.” Another,
“Back Home Again,” peaked at
No. 2. A young Australian
country/pop singer named
Olivia Newton-John made her
breakthrough in '74 as well.
Her “I Honestly Love You”
topped all three charts that
year, while “If You Love Me
(Let Me Know)” topped the Pop
and Country charts and went
top 10 at Rock.

Thirty-one songs topped
R&R's Country chart in 1974,
and Conway Twitty had three
of them with “There’s A Honky
Tonk Angel (Who'll Take Me
Back In),” “I'm Not Through
Loving You Yet,” and “l See
The Want To In Your Eyes.”
Charlie Rich was anything but
behind closed doors in '74. He
landed six top 15 hits that year.

Career inspiration: “It’

tremendoug stimulus.

able future.
First Arista chart-to
-topper in
R&R: Barry Manilow's “Mandy,”
AC chart, December 13, 1g7q
(Davis joined Bell Records in May

. _ S a
combination of g love of music
’

hard work, and an ‘eap’
dlscgvered as an adult. Lovixt;g'i‘;l;
music and seeing what, Ibelieve in
can be heard around the wopld
The fact that discoveries of mine;
a.ng talent that I WOrk with are
being heard a]] over the world is a,
: It's ver

gr.atlfying, and the fact, that ?ﬁ%
still working means that I'm going
to be continuing for the foreges-

Classic Rock staples that hit
in '74 included “Sweet Home
Alabama” by Lynyrd Skynyrd,
“I Shot The Sheriff’ by Eric
Clapton, “You Ain't Seen
Nothing Yet" and “Takin’ Care
Of Business” by Bachman-
Turner Overdrive, “Can't Get
Enough” by Bad Company,
“Radar Love” by Golden
Earring, and Grand Funk’s
cover of Little Eva’'s “The

Conway Twitty & Loretta Lynn

Loco-Motion,” which was the
No. 2 song at Rock that year.

Another very notable song
from '74 was “Rock The Boat”
by the Hues Corporation,
which has been credited with
starting the disco craze that
would dominate much of the
mid- to late '70s.

name soon afterward.)
Personal influences:

tainly,

head of
gave me my opportunity. »

in 1967 is Very special. She wag

. I ever signed.
geeglg the emergence of Bruce
Pringsteen and Aerosmith from

that era is also gratifying, and I'm

still in touch with both.”
Most d.isappointing:

artist I've signed who
ha,
become a legend.” L

1974 angd changed the label’s

I owe =
) my career to
Goddard Iaeberson, who was the

Columbia, Records angd

QUOTABLE QUOTES

“We were a major force in allow-
ing the nostalgia thing to happen
because of our continued expo-
sure of oldies on TV and radio
and in the major stores.”

— Art “Oldies But Goodies” Laboe

“I get as sick of the same records
over and over again as the listen-
ers. A short playlist is boring
and monotonous.”

— Rick Sklar, then-PD of
WABC/New York

“At KFWB [L.A.] I was at the top.
If you remember, I was God in
the radio business.”

— Chuck Blore, after returning
to radio as KIIS/L.A. PD

“The best way to get rich is to be
on the radio.”

— Jay Thomas, then mornings/
part-time PD at WAYS/Charlotte

“I wilt always be a promotion
man, no matter what I am.”

— Al Coury, then with Capitol

Network Briefs
Networs Brej=

Dr. Demento begins
pational sgndicm‘/on
(e44f markets)

N OGfOber‘.
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& StreetTalk

Editor’s note:

For 22 years, Street Talk has ranked as the most
widely read of R&R'’s inside pages, but the column
didn’t evolve until 1976.

While we wait for Street Talk to arrive, here’s a
piece from Elizabeth Salazar, wife of cartoonist and
voice-and production-wiz extraordinaire Bobby Ocean,
who reacquaints us with one of R&R’s most popular
features of the late '70s, Err Waves.

For this special, Bobby and Elizabeth selected their
favorite strips from the series, which we chose to spread
throughout this book. Plus, they honored us with a half-
dozen stnps that were drawn just for this commemora-
tive issue. We're deeply indebted to them both!

I've always been of the opinion that Bobby drew Roger Small as his
alter ego, and that Roger’s frustrations and adventures were perhaps
Bobby’s in cartoon form. There’s no denying that Roger's facial features
were atwo-dimensional rendering of Bobby Ocean, just as “Shaune,” the
overworked Err Waves secretary,
is Shaune Steele, and “Charlie Van
Dallas,” the aspired-to-major-
market talent, is Charlie Van Dyke.
Equally undeniable were some of
the allegorical themes reflected in
Err Waves through whimsy, wit,
and bite.

Bobby concedes that his
overall radio experiences were
often mirrored in Roger's small-
market experiences in an un-
named Califomia town. R&R
published the strip between
1976-1980, and the Err Waves
gang — Les Talent, Pipes McMouth, Jay Trifle, League Majors
(a.k.a. The Stone Don Clone), Roger Small, and Chatty Cathy —
became avenues through which the overall tastes of the broadcast
day can now be glimpsed.

Many of the characterizations or comical situations may seem
quaint by 1998 standards. Additionally, there is nothing abstruse nor
penetrative about Err Waves (translation: It ain't brain surgery). We
justask that you bring an open mind and your sense of humor asR&R
reels you back 20+ years to an era that may seem very un-PC by
today’s standards, but was undeniably the status quo. And that’s
what Err Waves has unwittingly preserved: an authentic, clever, and
satirical look at the social climate of a Top 40 radio station in the '70s
as seen through the pen of Bobby Ocean.

RE&R Retro

¢ Jonathan Fricke joins as Country Editor

¢ Mike Kasabo comes aboard as Pop/MOR Editor

e Mark Shipper named Managing Editor

* R&R’s infamous Back Page debuts May 10, 1974

* R&R begins experimenting with a color logo on
August 2, 1974

¢ Bartell Exec. VP George Wilson pens The Answer Man
column

* KSON/San Diego PD Jim Duncan moonlights
as Country Editor; goes full-time with R&R in November

* R&R begins its Street Talk forerunner, Radio Rumor
Control, which recaps the hottest gossip

Bobby Ocean

Training the new boy: Pete Stone (Salante) trains high-schooler Bob
Rivers (sitting) at WAVZ-New Haven.

{>74

4\

AL LN —;
STHE FIRST 25 YEARS [,

NewsMakers

Dave Sholin swing man at KFRC/SF ...
Al Brady Law Asst. PD at WNBC/NY ...
Steve Warren PD at WHN/NY ... Jim
Price KGB/San Diego GM ... Grease
Man (Doug Tracht) momings at WPOP/
Hartford ... Paul Kirby PD at WRKO/
Boston ... Mel Phillips KQV/Pittsburgh
PD ... Bob Shannon KDWB/Minneapo-
lis PD ... Frank Wood GM of WEBN/
Cincinnati ... Rick Devlin GM at 99X/NY
- Allan Chlowitz KRTH/LA. GM ...
Steve Rivers to RKO Radio ... Gary
Stevens PD KAKC/Tulsa .. Dennis
Constantine to KTLK/Denver ... Steve
Dahl morings at KSFM/Sacramento ...
Don Elliott KKDJ/L.A. all-nights ...

Shadoe
Stevens
appointed
PD for KMET/
L.A.

Scotty Brink afternoons at WLAC/
Nashville ... Rick Sklar Dir./Ops ABC
080 AMs ... Scott Shannon Mooney
National PD ... Cousin Brucie takes
Wolfman’s slot at WNBC/NY ... Jim
Carnegie PD at KQV/Pittsburgh ...
John Lund WNBC/NY PD ... Mark
Driscoll WBBF/Rochester middays ...
Steve Rivers, Dan Mason join Z93/
Atlanta ... Don Ste. Johnn PD KFRC-
FM/SF ... E. Alvin Davis WAXY/Miami
PD ...Dan Vallie to all-nights at WSGA/

Savannah, GA ... Bobby Rivers KTLK/
Denver PD ... Bob Hamilton National
PD for Shepard Broadcasting ... Todd

Chuck Buell
takes over
PM drive at
KFRC/SF

Wallace KLIF/Dallas PD ...Lee Abrams
joins Kent Burkhart in new syndication
venture ... Joel Denver MD at WFIL/
Philadelphia ... Charley Lake joins Bob
Pittman, Dick Booth in consultancy ...
Scott Shannon now PD at WQXI/
Atlanta; Don Benson is MD ... New
KRTH/L.A. PD is Dick Bozzi ... Jerry
Clifton now Bartell National PD ... Dan
Halyburton Production Dir. at WTGR/
Richmond .. Buzz Brindle WPEZ/
Pittsburgh PD.

RECORDS

Neil Bogart back in business with
Casablanca Records ... Eddie Levine
Nat'l Promo Dir. at UA ... LeBaron
Taylor VP/Special Markets CBS
Records ... Stan Cornyn upped to WB
Sr. VP .. Gil Beltran new MGM
President .. Billy Bass becomes
Manager/Nat'l Album Promo at RCA ...
Dick Wooley Capricorn VP/Promo ...
Marc Nathan Nat'| Promo Dir. for
Bearsville Records ... Bill Pfordresher

20th Century Asst. Nat'l Promo Dir. ... Al
Coury Sr. VP/A&R and Promo, Don
Zimmermann Sr. VP/Mktg, Bruce
Wendell Nat'l Promo Mgr. at Capitol ...
Louie Newman DisCreet Nat'| Promo
Dir. .. Clive Davis Bell Records
President ... Al Teller to UA President

Joe Galante
Manager/
Admin.

at RCA

. Rick Biackburn Exec. VP/GM
Monument ... Tom Cozzi RCA Div. VP/
Promo ...Ray AndersonUA as VP/Promo
.. Don Whittemore Nat'| Promo Mgr./
Singles at RCA ... Dick Kline Atlantic VP/

Harold
Childs

to A&M
VP/Promo

Promo,...Ron Alexenburg VP/GM Epic ...
Vince Faraci Nat'l Pop Promo at Atlantic ...
Tony Martell new VP/East Coast Ops. at
ABC.

IN MEMORIAM |

Dick Weber, Asst. Nat'l Promo Dir.
for Epic



»:l:'RAIBY BYRD VINGE GiLl KEITH HRRLING THE MAVERICKS REBA ALLISON MOORER

Congratulations On z‘ Topping Years!

FROM THE ARTISTS AND STAFF OF MCA RECORDS NASHVILLE
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OLIVIA NEWTON-JOHN RAY STEVENS GEORGE STRAIT MARTY STUART CHELY WRIGHT TRISHA YEARWOOD
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TERRY JACKS Seasons In The Sun

GRAND FUNK The Loco-Motion

OLIVIA NEWTON-JOHN | Honestly Love You

ELTON JOHN Bennie And The Jets

PAPER LACE The Night Chicago Died

GORDON LIGHTFOOT Sundown

HUES CORPORATION Rock The Boat

WINGS Band On The Run

PAUL ANKA (You're) Having My Baby

BO DONALDSON & THE HEYWOODS Billy Don't Be A Hero
STYLISTICS You Make Me Feel Brand New
BACHMAN-TURNER OVERDRIVE You Ain't Seen Nothing Yet
JIM STAFFORD Spiders & Snakes

BARRY WHITE Can't Get Enough Of Your Love, Babe
BLUE SWEDE Hooked On A Feeling

JOHN DENVER Sunshine On My Shoulders

BARBRA STREISAND The Way We Were

JOHN DENVER Annie's Song

JACKSON 5 Dancing Machine

DAVID ESSEX Rock On

RUFUS Tell Me Something Good

RAY STEVENS The Streak

ERIC CLAPTON | Shot The Sheriff

BILLY SWAN | Can Help

MFSB TSOP (The Sound Of Philadelphia)

CONIOADUWUNA

FIRST 25 l’:"s

MARIA MULDAUR Midnight At The Oasis
HARRY CHAPIN Cat's In The Cradle

OLIVIA NEWTON-JOHN | Honestly Love You
ANNE MURRAY You Won't See Me

JOHN DENVER Annie's Song

ROBERTA FLACK Feel Like Makin' Love

DAVE LOGGINS Please Come To Boston

PAUL ANKA (You're) Having My Baby

MARVIN HAMLISCH The Entertainer

BOBBY VINTON My Melody Of Love

MAC DAVIS One Hell Of A Woman

JIMMY BUFFETT Come Monday

CAT STEVENS Oh Very Young

GORDON LIGHTFOOT Sundown

SAMI JO Tell Me A Lie

NEIL SEDAKA Laughter In The Rain

THREE DEGREES When Will | See You Again
STEELY DAN Rikki Don't Lose That Number
STYLISTICS You Make Me Feel Brand New
JONI MITCHELL Help Me

OLIVIA NEWTON-JOHN If You Love Me (Let Me Know)
JIM WEATHERLY The Need To Be

DIONNE WARWICK & SPINNERS Then Came You
GEORGE FISCHOFF Georgia Porcupine
CARPENTERS | Won't Last A Day Without You

COUNTRY

1
2
3
q
5
6
7
8
9

CAL SMITH Country Bumpkin

BILLY "CRASH" CRADDOCK Rub It In

HANK SNOW Hello Love

BILLY SWAN | Can Help

OLIVIA NEWTON-JOHN If You Love Me (Let Me Know)
CONWAY TWITTY There's A Honky Tonk Angel...
TANYA TUCKER Would You Lay With Me (In A Field Of Stone)
MICKEY GILLEY Room Full Of Roses

CONWAY TWITTY | See The Want To in Your Eyes

DON WILLIAMS | Wouldn't Want To Live If You Didn't Love Me
CHARLIE RICH A Very Special Love Song

MERLE HAGGARD Old Man From The Mountain
CONWAY TWITTY I'm Not Through Loving Yet
CHARLIE RICH There Won't Be Anymore

MARILYN SELLARS One Day At A Time

BOBBY BARE Daddy What If

MICKEY GILLEY | Overiooked An Orchid

OLIVIA NEWTON-JOHN | Honestly Love You

LORETTA LYNN Trouble In Paradise

TAMMY WYNETTE Another Lonely Song

RONNIE MILSAP Pure Love

CHARLEY PRIDE Mississippi Cotton Picking Oelta Town
JOHN DENVER Back Home Again

CHARLIE RICH She Called Me Baby

DOLLY PARTON Love Is Like A Butterfly
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IMINATES IN MEJUIRA
Atlanta WALR-FM
Chicago WVAZ-FM
Miami WHQT-FM
New Orleans WYLD-FM
Philadelphia WDAS-FM

Washington DC  WHUR-FM
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Conventional Wisdom

While the social in crowd was seeking fulfillment through EST (Erhart Seminar
Training), radio and records cognoscenti were seeking their own brand of fulfillment in
Atlanta, at R&R’s first in its series of infamous conventions.

Just 17 months after hitting the scene, the trade
trekked to the Royal Coach Motor Hotel for a mix of

panel discussions, seminars, keynote speakers (Geor-

gia Lt. Governor Zell Miller
did the honors the first time
out}), and superstar entertain-
ment. In tow, a who’s who of
more than 800 from the con-
verging worlds of radio (in-
cluding Jay Thomas, Scott Sh-
annon. Jerry Clifton, Lee
Abrams, John Rook, Michael
Spears, Buzz Bennett, Bill
Tanner) and records (Clive
Davis, Joe Smith, Neil Bogart,
Al Coury. and Russ Regan.
among others). The entertain-
ment lineup — presented by
the inimitable Thomas - fea-
tured the Pointer Sisters, Jim
Stafford, and Paul Davis ...
and a backgammon tourna-

ment. Imagine, all that for a mere $55 registration fee!

But the convention wasn’t the only news making noise in
1975. The radio industry also bore witness to other firsts:
KKDJ/Los Angeles adopted a new persona as KIIS. WKYS/
Washington — formerly WRC-FM — made history when it
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debuted as the first major-market Disco station. And more  other artists.

Reflections

FRANKIE CROCKER

Career Inspiration: “My love of
music. When I first started, I was a
news director/part-time DJ. The
station I worked for had three or
four different formats. So I had the
influence of jazz (my first love),
R&B, rock, gospzl, and country &
western. As a baty DdJ, I had to sitin
for all of these shows. When you
listened to early WBLS/NY, it was an
amalgam of jazz, blues, R&B, rock —
a lot of different music that was
happening.”

Current career gig: “I'm doing
syndication. I also have my own
website. And Il start seminary
school in the fallin L.A., something I
wish I'd done years ago to help me
live.”

Most significant industry change
in last 25 years: “The lack of
creative personclity; the DJ not
being as integral a part as he used to

AM Top 40s punched off the dial. Meanwhile, the FCC was
still wrestling with WBAI/New York and George Carlin’s
“Seven Dirty Words,” plus debating the ethics of stations

airing phone calls without alert-
ing listeners beforehand.

On the promotional front,

.._4 RKO VP/Programming Paul

Drew proposed an 1 1-year pre-
cursor to the “Hands Across
America” coast-to-coast hu-
man chain. To commemorate
the country s upcoming bicen-
tennial celebration (July 4,
1976), he asked stations to
encourage listeners to link
hands across the country and
sing “God Bless America” at
3pm ET. Alas, he didn’t find
much support for the well-
intentioned cause.

And, sadly,oneof radio’s guid-
ing lights was dimmed: Progres-

sive rock pioneer Tom Donahue died at the age of 48.

Our lineup of remembrances this year includes Frankie
Crocker, who in 1975 was a staple in front of and behind
the mike on WBLS/New York and former UA President
Artie Mogull, who was riding high with War, ELO, and

be. It’s not to say that it’s a bad
thing, but I just miss it.”

Personal inftuences: “The per-
scn who influenced me most was the
late [Cleveland DJ] Eddie O'Jay.
When I first hea>d him, it changed
my life.”

Most rewarding career point:
“The people whc tell me how the
music I played influenced their lives.”

Most disappointing: “Some of the
language that’s allowed on the radio.
It’s disappointing that I'm not in the
middle of it to find the good and
praise it, to coin a phrase. If I was in
the forefront of ti.e business, I would
be able to find music that’s positive
rather than negative. I think the foul
language is whait’s hurting a lot. of the
hip-hop. There are some very
talented youngsters out there, and
their music and culture have crossed
al. lines. But th=y need better PR.”

Signs Of The Times

R&R announces first seminar
in Atlanta

Star stations lose licenses;
WIFE/Indy among stafions

Commission bars future purchase
by newspaper owners of radio/TV
stations

WRC-AM/Washington goes
all-News

WKYS/Washington goes Disco
WNBC/NY suspends Don Imus

Payola indictments begin;
Clive Davis indicted for
income tax evasion

FCC proposes new ratings
distortion rules

Tom Donahue, father of
Progressive radio, dies

WABC/NY broadcasts to Russia

NAB, RAB join forces for
six regional conventions

Country DJ Hall of Fame selects
first nominees, including Connie
B. Gay, Bill Anderson,

Cliffie Stone

Arbitron expands overnight
telephone measurement
to all markets

Capital Cities cuts off freebies;
WKBW/Buffalo staff not allowed
to accept lunches, e'c.

Jacksons sign to Epic Reccrds

Stevie Wonder pens $13 million
Motown pact

George Wilson-headed grcup
buys WADO/NY for $5 million

WFIL buys FM sister WWPBS
for $1.4 millior

Plough buys WQXM/Clearwater,
FL for $1.25 million

Combined Comm. signs leiter-
of-intent to buy KIIS-AM/L.A.

WIBG/Philadelphia sold
to Fairbanks

®



R&R’s format classifica-
tions from the early years look
funny today, particularly the
“Rock” category — that’s what
we called Top 40 of the day —

Barry Manilow
which featured some not-so-
rockin’ year-end finishers:
Captain & Tennille, the Bee
Gees, Barry Manilow, Neil
Sedaka, and KC & The
Sunshine Band all appeared
in the R&R Rock 75 of '751
There was also Olivia Newton-
John, who finished as R&R’s
Female Vocalist Of The Year
for 1975 with three top 10 hits,
including “Have You Never
Been Mellow,” which peaked
at No. 1 in February.

AOR Album Airplay for the
year featured the biggest
artists of the era who would
go on to define the Classic
Rock format. Literally tens of
millions of albums were sold
by mega-groups like
Fleetwood Mac, the Eagles,
Elton John, Bruce
Springsteen, Pink Floyd,
and Aerosmith. Aerosmith
(who 23 years later would still
be cranking out No. 1 records)

Reflections
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landed in the top 20 with Toys
In The Attic, which produced
“Sweet Emotion” and “Walk
This Way,” two of the most-
played tracks in the history of
Rock radio.

Nashville influenced the
pop world, with hits by B.J.
Thomas and Glen Campbell
earning top five status on
R&R’s year-end Pop (AC)
chart. Campbell's signature
hit, “Rhinestone Cowboy,”
finished No. 2 in Country and
No. 4 in Pop. Many of the
legendary Music Row labels
still going strong today
enjoyed big success including
Capitol, Columbia, MCA,
RCA, Mercury, and Reprise.

Pop/Adult radio featured
many of the same superstars
as Pop and Country, including
No. 1 hits from John Denver,
America, the Eagles, Barry
Manilow, and Wings. And
who could forget “The Hustle”
by Van McCoy? The novelty
sensation hit No. 1 on R&R’s
AC chart on July 4, 1975.

One artist who produced

N

Eiton John

Career inspiratj
_ on:
going to mak -
tant!”
First eXposure t
. 0 R&R: “Bo
vvgﬁlson brought me the first lssug
e 1:1111 Ig w:,s Sr. VPof MCa_ He wag
Or advertisij
g S tising support,

Om'rentpa.ssim' “Ih
*“Thaves
venture with QVC in the rejczﬁ

“l wasg
€ a lousy accoun-

pas?gztyweaz" ca.xﬂtcha.ngeinthe
. 8: “ Tecently had
lunch with g major record com-
Pany president and discovered that

country-fiavored rock in the
'70s was Linda Ronstadt.
Two of her biggest hits came
in '75, “You're No Good” and
“When Will | Be Loved.”
Disco music was beginning
to take shape, with many of
the genre’s biggest hits
charting, including the Bee
Gees’ “Jive Talkin,” “Fly,
Robin, Fly” by Silver Conven-
tion, Gloria Gaynor's “Never

Olivia Newton-John

Can Say Goodbye,” “Get
Down Tonight” and “That's
The Way (I Like It)” by KC &
The Sunshine Band, and
Labelle’s “Lady Marmalade,”
which would launch Patti
Labelle, who later became
one of the most powerful and
loved singers in pop history
and would earn the richly
deserved title “diva.”

While R&R didn’t have an
R&B music section in the '70s,
its impact was clearly being
felt. Consider Barry White's
“You're The First, The Last, My
Everything”; “Shining Star” by
Earth, Wind & Fire; and the
Spinners, who hit it big with
“(They Just Can’t Stop It The)
Games People Play.”

— Career highs anq lows: “I a)
Vs divided the WOrking people
of the world into categories —

those who look forward to Mon-

day and those who 1,
Friday. The 0 look forward to

World Radio Histo
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QUOTABLE QUOTES

“You don’t have to wear funky
jeans to love progressive music.”
—Allison “Nightbird” Steele,
WNEW-FM/NY

“Radio and record people are very
similar in one respect, other than
records — insecurity of the
business.”

—Doug Morris, Big Tree

“I've always been into finding
young kids who want to be radio
stars and teaching them how to
do it.”

—Consultant Jerry Clifton

“I don't like the word consultant.
It's a negative term, a term used
by people who are unemployed.”

—~Consultant John Rook
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JONES RADIO NETWORK"
MEDIAAMERICA, INC.

& wymfu/aé'ong
Erica and the R&R Staff
for 25 Great Years!

24 Hour Formats
Adult Hit Radio, CD Country, Classic Hit Country, Good Time Oldies,
The Music Of Your Life, La Bonita, La Buena, NAC, Rock Alternative,
Rock Classics, Soft Hits, U.S. Country, Z Spanish

Syndicated Programming
All Access, Country's Most Wanted, Crook & Chase Country Countdown,
Fight Back!, hardDrive, The Hit List, Jimmy Carter Entertainment Reports, Ground Zero,
Mclaughlin Radio Hour, Nashville Nights, Oldies Calendar, Outdoor Life Radio,
Personal Notes, Up Close, Weekly Top 30, Your Weekend with Jim Brickman

Programming Services
American Comedy Network, ACN/PDQ, BDS/Preferred Data, Fax Off,
Facts Fax, Jones Radio Consulting & Programming, Paragon Research, Rock & Roll Fax

303-784-8700




Best Of

StreetTalh

Out Of The Closet

WMAQ/Chicago runs advertisements telling its listeners tocome
out of the closet and admit they love country music. Speaking of
WMAQ,R&R reports the hiring of new weekender Ron Hetton. (C’'mon
Lon, don't tell us you've never made a typo!)

WERC/Birmingham jock Mike St. John elopes with a listener he
met a month and half earlier.

Clive Davis will be the first non-performer to host The Midnight
Special.

KFMB-FM/San Diego becomes “B100” with 100 hours of “No
Commercial Boogie.” As guest DJs, the station brings in WCFL/
Chicago’s John Driscoll, KUPD/Phoenix's Rich Brother Robbin,
and Phil Flower.

Atlanta Mayor Maynard Jackson officially proclaims “Coyote
McCloud Weekend” in honor of the WQXI evening jock.

After 30 years of playing R&B music at night, WLAC/Nashville will
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