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SANTANA FEATURING ROB THOMAS
Smooth (ARISTA)

* % RIRPOWER * »
TRAIN *Meet Virginia (AWAREICOLUMBIA)

* MOST NEW STATIDNS *»
SUGAR RAY - Falls Apart (LAVA/ATLANTIC)

RHYTHMIC TOP 40
BLAQUE
Bring It All To Me (TRACK MASTERS/COLUMBIA)

SISQO FEATURING MAKE IT HOT - Got To Get It (DRAGON/DEF SOUL/IDIMG)

* MOST NEW STATIONS *
DESTINY’S CHILD - Say My Name (COLUMBIA)

OL’ DIRTY BASTARD FEATURING KELIS
Got Your Money (ELEKTRAJEEG)

* % AIRPOWER * »

DESTINY’S CHILD - Say My Name (COLUMBIA)
MARY J. BLIGE *Deep Inside (MCA)

* MOST NEW STATIORS »
DESTINY’S CHILD = Say My Narne (COLUMBIA)

ADULY TOP 40

SANTANA FEATURING ROB THOMAS
Smooth (ARISTA)

R.E.M. * The Great Beyond (WARNER BROS
MARC ANTHONY </ Need To Know (COLUMBIA)

* MOST NEW STATIONS *
KENNY G -« Auld Lang Syne (ARISTA)

ADULY CONTEMPORAR!
SAVAGE GARDEN
| Knew | Loved You (COLUMBIA)
* = ARIRPOWER * *«
KENNY G «Aulid Lang Syne (ARISTA)

* MOST NEW STATIONS *
WHITNEY HOUSTON < / Learned From The Best (ARISTA)

The Late ’90s: Stations Go From
Competition To Cohabitation

duster strategy.”
The transition wasn't easy. The late
Schiffman, Jeff Silberman, "90s were marked by street wars be-
: tween stations that were destined to be
and Phyllis Stark co-owned or even Detween those that
One of the oldlest eftects of the 1996 ’ already were, such as KMEL and

by Sean Ross with Dana
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Telecommunications Act was how it | KYLD San Francisco. Consolidation
changed competitors into cohabitors. | would also prompt more court battles
“Programmers over the use of sta-
were trained to 'A 0 N 'TO Rl N G TH E tion slogans, sonie
he ninja warriors, of them between
tighting for con- ‘ companies that
cert spousorships, ' were due to con-
album exclusives, solidate (as when
and ratngs,” says Clear Channel
consultant Fred Jacobs. “Today, many | and Jacor stations fought over the
PDs have had to completely revamp | phrase “new rock alternative™ in 1997).
their skill sets and learn to get along |  There were other odd scenarios re-
with their campetitors—many of | sulting from consolidation. Greg
whom became teammates. The days | Stevens found himself displaced by Ja-
of sending black roses and dead fish | cor in San Diego, then happily em-
to the other "D has been replaced by | ployed by the same folks in Dallas. And
sitting around the same table and | hemg fired by AMFM’s WKTU New
hammering out the most effective Continued on page 4

Britney Spears

From T]‘le Bottom

Of My Broken Heart

The new s"vzg/e ﬁom the 10X PLAWA’UM debut album, ...Bal:y One More Time

Impacting
Radio

o
Congratu/a tions, B ritney /
1999’s Most Played Artist at Top 40 Mainstream
Billboard Award Winner for “Female Artist of the Year,” -
“New Pop Artist of the Year” and
' “Top Billboard 200 Artist/Female”

In 1999 she shattered every airplay and sales charl, making her the #1 selling teen
feni‘lale artist in recorded music history. The new millennium is starting off with a bang.

CATCH BRITNEY ON TV
12/25 The Big Help on Nickelodeon.e«#/10 The Simpsons
1/17 American Music Awards

AND ON TOUR THIS MARCH

#2 Selling Soundscan Album of the Year
Video Impacting on 12/17

Managzment: Lart Rudolph & Johnny Wright ffor Wright Entertainment Greup
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www.britney.com
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Increased spot loads are the No. 1 worry
among radio programmers, according to Air-
play Monitor’s State of the Industry Survey.
Other top concerns are declining TSL, time-
management issues, finding qualified air talent,
and cuts in promotions and marketing budgets.

Those are some of the findings from Air-
play Monitor's second annu-
al year-end survey of broad-
casters in all the formats it
covers. PDs were polled on
numerous topics, ranging
from the impending threat of

new technologies like the Internet and satel-
lite radio to the effects of consolidation on pro-
gramming diversity. Those results appear in
the annual year-end combined issue of Air-
play Monitor, which mails with this, the last

regular issue of the year.

Increased Spot Load Tops PD Concerns

THE BEST
OF *Ses

In addition to the year-end survey, Moni-
tor's “Best OF '99" special issue features the
top songs, artists, and labels of the year for all
formats, plus interviews with the promotion
executives behind the year's winning labels.
“Best Of'99" also features year-end Power
Playlists from individual monitored statons in
all formats.

While Airplay Monitor’s
offices will remain open
through the holidays, the
next published issue will be
dated Jan. 7, 2000. Because
Broadcast Data Systems continues to monitor
airplay throughout the publishing hiatus, the
first charts of the year will reflect airplay be-
tween Dec. 27-Jan. 2, while “last \\(-(-L" chart
numbers will refer to airplay from the week
before.

AMFM, Entercom To Re-Deck Their Halls

In what its press release called a “reconfigu-
ration of its regional management,” AMFM an-
nounced that four senior VPs of regional oper-
ations—Dick Kelly, John Madison, George
Toulas, and Charles Warfield—have entered
into “separation agreements,” effective January
2. Also exiting is Mary Quass, president/CEQ
of AMFM’s Central Star division.

And remember the reports that AMFM was
planning its own record label, with former Poly-
Gram exec Madison involved? While several
AMFM outlets, including WDAS-FM Philadel-
phia and WTJM New York, have issued com-
pilation CDs this holiday season, they’ve done
so through other labels. An AMFM insider says,
“Whatever plans that were discussed regarding
starting a label are on hold until the merger is
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consummated,” noting a label is “not a part of
the core business.”

And with Sinclair Radio’s sale to Entercom dlos-
ing this Thursday, Sindair programming honcho
Frank Bell will be announcing future plans short-
ly.

Associated Press GM Corinne Baldassano
joins SoundsBig.com as VP of broadcast pro-
gramming.

R&B WQQy/adult top 40 WRQQ Nashville
GSM Don Boyd is named regional GM for
Root Communications’ Southeastern markets,
including top 40 WMXZ Fort Walton, Fla.

PROGRAMMING: THAT ’80S SHOW

As the ’80s format spreads nationwide,
Broadcast Programming is now marketing an
“Awesome '80s” format to stations, pro-
grammed by BP’s Josh Hosler. The format will
combine the format’s still-testing megabhits (“Lit-
tle Red Corvette,” “1 Melt With You”) with left-
field titles, e.g., “Cry” by Godley & Creme.

AC KESZ (KEZ 99) Phoenix PD Mike Del
Rosso is heading for Chicago to be PD of simi-
larly formatted WLIT (Lite FM).

Modern KLYY (Y107) Los Angeles and its
trimulcast partners segue to Spanish-language
top 40 (with a smidgen of English-language
music) under the consultancy of Joint Commu-
nications.

Simmons Broadcasting bids adieu to rhyth-
mic top 40 KKSS Albuquerque, N.M., PD Tony
Manero and sister mainstream top 40 KCHQ
PD Jackie James. Manero says Simmons man-
agement plans to flip “KCHQ to modern and
KKSS to mainstream top 40.”

At press time, veteran country and rock pro-
grammer Joe Wade Formicola was reportedly
the leading candidate for the PD slot at adult
top 40 WRAL Raleigh, N.C.

AC KLSY Seattle MDD Bob Brooks segues to
the PD/middays gig at adult standards sister
KIXI. Overnighter Frank Shires will do the
music at KLSY in the interim.

Modern WGBD (the Rocket) Lafayette, Ind.,
PD)/afternoon drive Steve Clark adds program-
ming duties at sister AC WAZY.

Country WDDD Carbondale, 111., PD Brian
Landrum is named OM of the Cumulus clus-
ter, including adult top 40 WVZA.

Top 40 KQIZ Amarillo, Texas, ’D/morning
host Justin Brown is named OM for the Cu-
mulus cluster, which also includes album
KZRK, classic rock KARX, and oldies KPUR,
replacing Tim Butler, who exits.

PEOPLE: MD CHAIRS

Music directors were coming and going last
week. KLUC Las Vegas PD Cat Thomas
awards afternoon driver J.B. King MD stripes.

Former KYLD (Wild 94.9) San Francisco air
personality C.K. lands the MD gig at KSFM
(Jam’'n 102.5) Sacramento, Calif.

Next door, KZZO (the Zone) APD/MD Sonia
Jackson announced that she will exit to go back
to school and join her husband, TVT crossover
guy Mark Jackson, on the East Coast.

WXKS-FM (Kiss 108) Boston morning co-
host Sue Tabb will leave the show to concentrate
on her imminent motherhood.

AC KBIG Los Angeles afternoon drive host
Bill Michaels joins AC KIOI (K101) San Fran-
cisco in the same capacity, replacing Rick
O’Bryan, who shifts back to middays. Former
middayer Terri King is now holding down
nights, replacing Mary Marlowe, who exits.

Rhythmic top 40 WBT] (101.9, the Beat)
Youngstown, Ohio, promotions director/mid-
dayer Angee Shaker joins WTOVIV
Steubenville, Ohio,.

AC WFAT Kalamazoo, Mich., part-timer Ace
Armstrong lands mornings, replacing Mike
Austin, who exited.

N/T W]R Detroit producer Gayle Conroy
joins adult top 40 WBTI Port Huron, Mich., for
middays.

Modern AC WPTE (the Point) Norfolk, Va.,
director of programming Don London is look-
ing for a production director.

SURPF’S UP: ARBITRON RANKS THE NET

Triple-A and progressive country stations
dominated Arbitron’s first Internet Webcast
ratings results. The InfoStream ratings deter-
mined that in October more than 900,000 lis-
teners tuned to 240 channels of streamed au-
dio, only a small portion of the number of
available Webcast outlets. Progressive country
KFAN Fredricksburg, Texas, topped the list
with 83,900 listeners, with two Monterey,
Calif., stations close behind: triple-A KPIG
(which also leans to the country side) with
70,200 and modern AC KCDU with 66,300.
The only other adult top 40 station in the top
25 was No. 15, WPL]J New York, with 83,900.
The ratings are based on listening to stations
streamed by ABC Radio Networks, Broad-
castMusic.com, LaMusica, and Magnitude
Network.
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Garden’s ‘1 Knew’ In Full Bloom At AC

|  CHART ACTION: Savage Garden’s “I Knew | Loved You” (Columbia) moves into the No.
1 position at AC, displacing Celine Dion’s “That’s The Way It Is” (550 Music), which, despite
the backward move to No. 2, continues to gain in airplay. “I Knew 1 Loved You” was awarded
Airpower in Monitor’s Nov. 5 issue. WASH Washington, D.C., was the Airplay Leader, the first

Although R.EM.’s “The Great Beyond” (Warner Bros.) was in the top 20 of both the adult
top 40 airplay and audience charts last week, it failed to achieve Airpower status, as it was gain-
ing in airplay but down in audience. This week, the song bullets on both charts and is award-

In much the same way, Train’s “Meet Virginia” (Aware/Columbia) has been in the top 20 of
the top 40 mainstream airplay chart for several weeks and moved into the top 20 of the main-
stream audience chart last week. However, it was not gaining in either airplay or audience last
week. This week, “Meet Virginia” posts gains in both airplay and audience, netting it Airpow-

1t did not bullet at either modern AC or adult top 40 last week, but Tonic’s “You Wanted
More” (Universal) gets a second wind this week, bulleting on the adult top 40 airplay and au-
dience charts and the modern AC airplay chart. Although the song has yet to chart on the mod-
ern AC audience chart, it nonetheless posts an increase in audience at the format. Dual adult top
40 and modern AC reporters KZON Phoenix and WVTI Grand Rapids, Mich., both added
“You Wanted More” in the past week, assisting in its second wind.

AMFM knew it had some hoops to jump
through in order to get its $23.5 billion merger
with Clear Channel approved by the FCC. The
comumission, however, has found new and high-
er hoops for AMFM to jump through. Ina 124-
page release, the FCC has flagged 284 of the
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BY FRANK SAXE

212-336-5268 - fsaxe@airplaymonitor.com

484 proposed station sales, dting “concentra-
tion concerns.” The additional stations cover
nearly three dozen additional markets. When
the deal was announced in September, AMFM
predicted it would need to sell roughly 125 sta-
tions, but the list from the FCC indicates addi-
tional sales may be needed. The FCC has also
made the rare move of lifting lobbying regula-
tions on the merger, allowing other companies
and individuals to lobby FCC commissioners
and staffers without AMFM or Clear Channel
present. CFO Randall Mays said Clear Chan-
nel is still reviewing bids for dozens of stations
as part of its merger with AMFM but said little
more, calling it a “confidential process.” Pend-
ing FCC and DOJ approval, the deal is still on
track to dlose in late 2000 or early 2001.

With FCC Commissioner Gloria Tristani’s
dedision to stay put at the FCC, Chair Bill Ken-
nard has delayed adopting new equal-employ-
ment-opportunities regulations until early next
year. Tristani, a New Mexico Democrat, had

More AMFM Spins May Be Needed

weighed leaving the commission for a congres-
sional run, but after lobbying by the White
House she announced Dec. 1 that she would re-
main at the FCC for at least another year. One
lobbyist, speaking on terms of anonymity, said
Kennard was trying to rush the EEQ item since
Tristani’s vote would likely have been needed to
pass any new regulations.

Modern WPBZ Fort Pierce, Fla., has been
fined $4,000 by the FCCafter morning host Jim
Moore aired a telephone call with a Village
Voice employee without his consent.

CAPITAL: EMMIS SHOOTS FOR 75

During the annual PaineWebber Media
Conference, Emmis CEO Jeff Smulyan told
Wall Street he does not foresee Emmis ever
owning hundreds of stations. “We would like to
have 75 radio stations in the top 30 markets,”
he said. “There will be significant opportunities
starting with the Clear Channel divestitures, but
not ending there.” While Emmis’ stock price
has recently recovered, investors have largely
been frustrated with Smulyan’s laid-back ap-
proach to acquisitions. “We may have been a lit-
tle too cautious, but now we see opportunities,”
he said. “There will be stations for sale, there will
be groups for sale, and that will be great for us.”

Smulyan confirms that Emmis bid on Clear
Channel's R&B KKBT Los Angeles to pair with
stand-alone R&B KPWR, joking he “would
love for [Clear Channel CEO Lowry Mays] to
make me a third son.”

SALES: STOP KEEPS GOING
Stop 26 Riverbend buys adult top 40 WOMP-
FM and N/T WOMP-AM Wheeling, W.Va,;
country WRKY and N/T WSTV Steubenville,
Ohio; and "80s WXST Columbus, Ohig, from
Assodated Communications for $20 million.
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THELATE "90S

Continued from page 1

York for contest-fixing didn’t stop Hollywood
Hamilton fromn remaining on that station as host
of an AMFM syndicated show. But other pro-
grammers, such as "Tanpa, Fla., market veteran
Mason Dixon, believed that “consolidation has
basically put me out of work. Once Clear Channel
shows you the door, you're [out of] 800 stations.”
And even before 1996, staffers from R&B WJMI
Jackson, Miss., had tried to avoid being duopo-
lized by their rival by starting a third R&B outlet.
When that station failed, few were able to return
to WJML. (They couldn’t work for WJDX either.
"The station that became a poster child for duop-
oly in the late "80s was blown up in a 1998 fre-
quency swap.)

Airplay Monitor wraps up its three-part look at
radio programming in the "90s by spotlighting
the years 1996-99 this week. We'll also look at the
top artists of the decade and show you the full his-
tory of consolidation on page 7.

The late "90s saw group programming titles
proliferate, while consultants consolidated or took
PD jobs again. They saw the departure of not
only some major groups but some owners that
you thought would never get out (Buck Owens,
Great Empire, Zapis Broadcasting). ‘They saw the
Department of Justice, in 1996, insert itself into
consolidation, compelling spinofls of some sta-
tions but doing little to slow the process overall,
while the FCC often found itself too busy de-
fending its right to exist to Congress to signifi-
cantly affect consolidation.

Consolidation kept the programming makeup
of a market in constant flux, although the way du-
opoly partners were employed would change. “At
first it was ‘buy 'em and get ‘em out of the format.’
Now it’s ‘buy them and keep them in the format, ”
says Stevens. Clear Channel’s Jack Taddeo recalls
being in the middle of a perceptual study while at
SFX when news came down that his group was
buying the competing station, forcing the assem-
bled strategists to turn their attention from de-
stroying the rival to integrating it into the duster:
“It was like the 3D chess game you see on ‘Star
Trek,” " he says. Despite this, some stations still op-
erated as nothing more than a tactical warhead
against a competitor, such as commercial-free
KFMK Austin, Texas, which stayed in the mod-
ern rock format just long enough to halve the
numbers of rival KROX, then went to R&B oldies.

Consolidation also brought concerns about
spot loads, as they rose not only to help pay the
“zillion times cash flow” prices that stations had
been sold for but as a result of the major groups’
entrenchment in the network/syndication busi-
ness. Monitor initially reported that country PDs
were concerned about their spot loads in 1995;
by 1997, spot load was one of the major program-
ming issues, especially when Duncan’s American
Radio reported that radio listening levels were at
their lowest levels since 1981.
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DIXON JACOBS
COUNTRY COMES FULL CIRCLE

By 1997, country was already a markedly more
conservative format than it had been in 1993-94.
Tim McGraw’s “It’s Your Love” occasioned a
page 1 Monitor story after six weeks at No. I, but
the charts would be even slower by 1999. In that
regard, country would sound a lot like the format
it was in the late '80s. It would also return to its
ratings levels of the late *80s, although many con-
tend that ratings don't tell the whole story because
of changes in Arbitron methodology. And, as con-
sultant Rusty Walker notes, country stations “are
able to generate more revenue now in these ‘ter-
rible’ days than we were in the wonderful days of
the early '90s.”

And some, like “American Country Count-
down” host Bob Kingsley, took comfort in know-
ing that country never fragmented during the

'90s. “The beauty for me is that it’s still one for-
mat. There’s still a top 40 whether [the chart is]
slow, fast, or in between.”

KINGSLEY

OWENS

That doesn’t mean nobody tried to fragment
country radio. Country oldies popped up on a
handful of FMs and a Jones Radio satellite format
in 1997-98, right when Grammy voters and
Johnny Cash were giving country radio the fin-
ger for not supporting veteran artists. (They
made good, to an extent, with George Jones and
Kenny Rogers this year.) Alternative country
isn't yet on full-signal major-market FMs, but it
has added spice to KPLX (the Wolf) Dallas’ Texas
Country format and emerged as one of the most-
listened-to Internet formats. As in 1990, there are
still attempts at a country/classic rock hybrid (the
Texas Thunder Network) and current-driven
country, although one recent attempt, WGRX
Baltimore, lasted only a year.

Country programmers found themselves with
another concern in 1997: Would top 40, which
showed only a brief interest in country crossovers
during the country boom, steal Shania Twain,

MONITO

LeAnn Rimes, and Faith Hill? There’s no signif-
icant correlation between crossover activity and
the format’s ratings yet, but there are concerns
that so much crossover-ready country product is
diluting the format.

TOP 40: SEMI-CHARMED LIFE

Top 40 PDs who spent much of the early "90s
with only an occasional “Two Princes” or “Life Is
A Highway” to be thankful for had a lot more up-
tempo product by mid-decade, thanks to both
modern rock crossevers and the dance/pop
boom. Butas 1997 began, they were about to get
something else: Spice Girls.

Former Airplay Monitor publisher Michael El-
lis attributes a lot of top 40’s early-"90s doldrums
to one act, New Kids On The Block, and PDs’ in-
ability to program younger-leaning music with-
out overdosing on it. So while teen groups had
been a force in the U.K. for several years, here
they had been restricted to those crassing over
from the R&B side (i.c., Boyz II Men). But, Ellis
says, a girl band didn’t raise the same specter of
the New Kids that Backstreet Boys had during
their initial run at U.S. radio. “Then, when Han-
son came, because they had a rock image, they
were accepted. And because they were a band
playing instruments, they weren't just like the
New Kids. It opened the door, because now PDs
realized that this music could appeal to adults, if it
was the right song.”

The mother/daughter appeal of the teen acts
was already evident in 1997, when Monitor re-
ported that much of top 40’s ratings tarnaround
was being driven by adults, not teens. The teen
acts were also the reason that, by 1997, main-
stream top 40 was starting the lion’s share of its
own records, rather than modern. “The biggest
sign [that top 40] was rebounding was when you
saw these artists like Backstreet Boys and Britney
Spears and ‘N Sync suddenly exploding in sales,”
says consultant Steve Perun. “Whereas in the
mid-"90s, these records couldn’t have gotten on
the radio. In 1995, cight of the top 10 records

were either alternative or hip-hop. Now [they’re]
records that can be heard exclusively on top 40.”

As with any hot genre, there were concerns
about a boy-/girl-group backlash within 18
months—concerns that remain today. But at
year’s end, the teen acts remain consistent hit-
makers, even on stations like KXME Honolulu
that once made a point of not playing them. And
while some would still like to see more dance or
R&B crossovers at top 40, the format has
achieved its best inusical balance in 15 years.

By 1997, the major-market holes for top 40
were starting to fill up. By 1999, they were near-
ly gone, although there were stll surprise defec-
tons, like Cleveland’s 6-share WZJM. In the ear-
ly ’90s, a 6 share would have been considered a
huge number for a mainstream top 40. But by
decade’s end, top 40 was no longer a format that
was expected merely to flank other stations; it was
expected to win. And it was more common to see
it at No. 1 in the market. And by 1998, KXXM
San Antonio had shown that mainstream top 40
could not only become a force in the Hispanic
markets traditonally dominated by rhythmic for-
mats but could also shoot into prominence in one
book, as opposed to the year or two that even a
powerhouse like KHKS Dallas had needed in
1992-94.

Even prograinmers who had helped point
mainstream top 40 away from the inusical center
or jumped to competing formats in the mid-"90s
say they never doubted that the pendulum would
swing back eventually. “It’s no surprise, and it
shouldn’t be to anyone who's seen the seven
stages of fragmentation before. It happened at
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least twice during my time at [WHTZ] Z100,” says
WXRK New York PI) Steve Kingston, who has
previously said that Z100’s move to the cusp of
modern rock in 1995-96 was meant to keep the
station viable until pop music rebounded. (He’s
cited a similar strategy in WXRK’s 1997 addition
of active rock gold.)

ADULT TOP 40 ROCKS AGAIN

Despite the rapid growth of modern AC in
1996-97, by 1998 there was already considerable
traffic out of modern AC, which was hurt by the
resurgence of top 40 (for which it had been filling
the hole in many markets). Today, modern AC re-
mains the dominant musical flavor at adult top
40 but not the only flavor. Jacor’s “mix” stations,
typified by Randy James’ WMVX (Mix 106.5)
Cleveland, demonstrated a continued demand
for a classic rock-flavored hot AC format that, in
1999, is also showing up on AMFM stations in
Philadelphia and Detroit. And just as it was at the
decade’s beginning, WPLJ New York (like some
ofits brethren) is again positioning itself as the “no
rap” station.

In the mid-"90s, adult top 40 bore more re-
semblance to top 40 than it did to a softer, more
gold-driven AC format that played currents 20
umes a week, if at all. But in 1998-99, some AC
PDs—seemingly inspired by mainstream top 40’s
new strength with adults—have experimented
with some of the modern product that once sep-
arated the two formats. That, of course, may oc-
casion a format that sounds like soft AC once did.
And while WGAY Washington, D.C., which had
some late-"90s success with such a format, is al-
ready gone, WPLM Boston, an earlier propo-
nent, is back. And now there’s an ABC network,
Lite 2000, devoted to it also.

R&B: MORE OLDIES, FEWER OWNERS

In R&B radio, the big programming story was
the rise of “Jammin’ oldies.” R&B oldies had
been on FM on a consistent basis since 1995, but

the format began proliferating rapidly in 1998-
99, spreading to some unlikely markets (i.e.,
Poughkeepsie, N.Y.). But only a handful of the
new stations, such as WRBO Memphis, directly
targeted black listeners. That occasionally led to
on-air sniping of the same sort seen in the “urban
vs. churban” wars of the '80s, such as when
KTXQ Dallas ran the “telephone operator” pro-
mo, implying that rival KRNB was “out of ser-
vice,” and KRNB responded with a promo that
KTXQ could be found listed “in the White
Pages.”
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Somne adult R&B outlets, such as WPLZ Rich-
mond, Va., and WSVY Norfolk, Va., tried to head
off the gold rush by jammin’ the oldies themselves.
Others, beginning with WHQT (Hot 105) Miami
and WSOL Jacksonville, Fla., added more cur-
rents and became “hot urban ACs.” The late "90s
also saw the ongoing rise of hip-hop at main-
streamn R&B, to the point where rap, which had
rarely topped the mainstream R&B chart in the
past, dominated the top of the chart for more than
amonth. There was also the slow-but-notable rise
of gospel at stations like WNNL Raleigh, N.C.

Consolidation cut a wide swath through R&B
radio, leaving what WBLK Buffalo, N.Y., PD
Skip Dillard called “less competition, fewer
broadcasters, fewer black-owned powerhouse sta-
tions, and fewer black programmers in our
largest markets.” Megapoly exiled heritage sta-
tions KMJM St. Louis or WENN Birmingham,
Ala,, to lesser frequendies in 1997 and put the staff
of WFXC Raleigh, N.C,, through two separate
sales to the same owner. And while the '90s began
with LA. gaining a full-signal mainstream R&B
outlet, they ended with the prospect of KKBT be-
ing dismantled by a sale to a competitor.

Then again, the phenomenal rise of Cathy
Hughes and Alfred Liggins’ Radio One also
brought Boston its first R&B FM at decade’s end.
Radio One’s expansion through the second half
of the decade, including the rebuilding of WKYS
Washington, D.C., was one of the few success sto-
ries for African-American owners in the '90s,
along with the success of Blue € hip Broadcasting.
By 1995, the hopes of such owners had already
been dealt a significant blow by the elimination of
the minority tax certificate, one of several dis-
couraging rulings for minority broadcasters that
included the overturning of 29-year-old equal
employment opportunity rules in 1998.

That wasn't the year’s only disheartening de-
velopment, as a leaked memo by a division of na-
tional rep firm Katz confirmed what many in
R&B radio already knew, that their listeners were
being painted as “suspects,” not “prospects,” by
rival broadcasters. The resulting fallout would
eventually involve both the FCC and Vice Presi-
dent Al Gore. And in 1999, ABC’s Tom Joyner
would bring the issue to the airwaves with a1 high-
ly publicized battle with CompUSA. And as a pan-
el at 1999’s Billboard/Airplay Monitor Radio
Seminar demonstrated, the “urban vs. churban”
issue remained a charged one as well.

ROCK: CROSSTOWN TRAFFIC

By 1996, there was already considerable blur-
ring of the line between active and modern rock,
but the confusion was highlighted that year by the
launch of KXTE (Extreme Radio) Las Vegas.
Was KXTE modern? Active? A lot of the acts it
played were too, well, extreme for stations in e
ther format. At least in 1996.

By the late "90s, there was a steady stream of
station traffic in both directions between active
and modern. Some album-to-modern converts
(WMMS Cleveland, KICT Wichita, Kan.) re-
turned to their roots. But others are still passing
them on the highway, such as WWDC-FM Wash-
ington, D.C., whose PD, Bob Neumann, was the
same guy who took WMMS back to rock. Mean-
while, active is again in a staton-building mede

Continued on page 6
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Continued from page 4

with new sign-ons in Birmingham, Ala.; Omaha,
Neb.; and "Tulsa, Okla., among others. And some
stations, like WXRK, continue to confound all at-
tempts at definition by mixing modern currents
and active gold.

By 1997, some modern rockers had softened
noticeably in an effort to head off modern AC. By
1998-99, however, the modern AC threat had
dissipated, and the “extreme” acts were such a
force that even such traditionally adult-leaning
outlets as WPLY (Y100) Philadelphia and
WNNX (99X) Atlanta were rocking harder.
Some stations, however, opted for the other side
of the divide. Gary Schoenwetter’s KCNL San
Jose, Calif,, was the first outright “modern oldies”
station, but WPLT Detroit, which followed suit,
had been billing itself as “modern hits of the "80s
and "90s” since 1997. (Modern and “Jammin’
oldies” weren't the only new gold formats of the
late "90s. As soon as the *70s gold rush turned sour
in 1996, KQMO Springtfield, Mo., announced a
switch to the all-'80s format now heard on WXST
Columbus, Ohio, and WXXY Chicago.)

The upshot of all this, contends consultant
Alex DeMers, is that “modern in a lot of ways has
gone away. The real alternative format had a very
brief life span—two or three years. Now it’s be-
come modern AC and active.”

But album rock was hardly untouched. From
1998 on, it was common to see heritage outlets
segue to classic rock (or cut back their currents to
the point where they may as well have). And some
one-time powerhouses left the format altogether,
most notably WNEW New York.

One reason for the move to classic rock was so
that PDs could protect themselves from “classic
rock that really rocks.” While the format dates to
at least 1995, it was 1998’s success of WNRQ
Nashville that sent stations rushing to either claim
the format or, at least, the slogan. But even dassic
rock that didn’t really rock experienced an uptick
in 1999 with a resurgence of “classic hits” stations
both per se (as at WLOL Minneapolis) and gold-
based “rock AC” outlets.

That last development might offer some hope
to triple-A stations that found their ranks whittled
down to a handful at decade’s end by modern
AC's ability to claim their core artists. While few
old-line progressive rockers were signing on in
1990, there was a slew of new “rock ACs,” most of
which ended up adding currents and evolving to
what later became known as triple-A.

RADIO PLUGS IN

One amazing aspect of all the above tumult is
that we haven'’t even gotten to the larger para-
digm shift in radio usage that Internet listening is
already causing or that the advent of digital satel-
lite radio is poised to eflect. And while 1ts full im-
pact is far from realized, broadcasters we inter-
viewed saw the rise of the Internet as the
second-largest story of the decade, and some saw
it as a bigger issue than consolidation.

Broadcasters had known since the early *90s
that satellite radio was coming. CD Radio, now
Sirius, launched in 1990; AMRC, now XM Radio,
launched in 1992. Both were granted licenses in
1997. But when conventional broadcasters
weren't petitioning the FCC to block the new ser-
vice, they were insisting that the underwhelming
success of cable audio meant that people were un-
willing to pay to listen to radio.

That didn’t mean, however, that listeners were
willing to accept only what local stations could of-
fer. In 1995, classical KING Seattle became the
first major comnmercial outlet to stream what be-
came RealAudio. By the next year, there were 50
outlets streaming, while classic rock KZOK Seat-
tle was reported to be experimenting with what
became the Windows Media Player. Almost im-
mediately, the Web was providing stations like
triple-A WEBX Champaign, Ill., and classic rock
KNET Lincoln, Neb., with their handies (fol-
lowed this year by adult modern KKZN Dallas’
“The Merge” concept). By 1998, KFMB-FM San
Diego was using the Web for an “all 80s” chan-
nel, followed by several other stations’ brand ex-
tensions this year. And at the end of the decade, it
wasn’t unheard of for stations to add “.com” to
the end of their on-air handles, name “PDs” for
their Web sites, or target markets other than those

in which their on-air signal was heard.

As for the first Web-only radio stations, they too
were initially regarded as cable audio writ large.
But by 1997, there were online entities being op-
erated by one-time major-market broadcasters
that sounded more like conventional stations, such
as the online revival of LAs hard-rockin’ KNAC.
At decade’s end, there were online entities from
VHI and MTV. And by 1998, both commercial
broadcasters and branded entities like BE'T were
teaming with satellite audio providers.

The Net gains went beyond Webcasting. In
1995, adult top 40 KHMX Houston began aug-
menting its call-out with online music research.
By 1997, consultant Bill Richards’ ratethemusic.
com and Jonathan Little’s radioresearch.com
would take the concept national to more than 100
clients between them.

BENDER
LOGAL RADIO OR VIRTUAL RADIO?

While broadcasters were quick to paint them-
selves as champions of localism whenever the
specter of satellite radio showed up, radio grew
less local throughout the decade, as the multi-
market success of Howard Stern spurred the in-
troduction of numerous syndicated shows in all
formats, from country’s “After MidNite” and
rock’s John Boy and Billy, Bob and Tom, and
many others to AC’s Delilah and R&B’s Tom
Joyner, Doug Banks, and Russ Parr.

Stern affected morning shows in other ways.
When he got away with not playing music in
mornings, other morning teams realized they
could too. And as far back as 1995, it was increas-
ingly common to see stations with foreground
personalities (and sometimes teams) in every day-
part, not just mornings.

For better or worse, Stern also radically affect-
ed what radio stations could get away with on-air,
surviving numerous controversies, most notably
1995’s comments about slain Hispanic artist Se-
lena and 1999 remarks about the Littleton, Colo.,
shooting tragedy. If you were less successful, like
WARW Washington, D.C.’s Greaseman, you
might be fired for the wrong comments. But be-
ing fired was rarely the end, as Opie and Antho-
ny could attest after an April Fools’ Day prank got
them fired in Boston and hired in New York.

Localism was also affected by the rise of tech-
nology. In the *70s, automated radio was neither
live nor local. In the "80s, tape-delivered automa-
tion was replaced by satellite formats with live, but
generic, content. By the mid-"90s, digital au-
tomation technology was prompting another par-
adigm change. By 1994, Major Networks was us-
ing the same jocks for two satellite formats
simultaneously, while KJR/KUBE Seattle’s Char-
lie Brown was doing mornings for classic hits and
rhythmic top 40 stations simultaneously. In 1995,
Monitor reported a growing trend toward hard-
drive voice-tracking of stations’ weekends and
overnights.

And that was a year before Pilot Communica-
tions began using its Syracuse, N.Y., staft and
ISDN technology to voice-track its stations in Au-
gusta, Maine. The following year, the Research
Group unveiled similar “Virtual Radio” technol-
ogy on a national scale, right around the same
time that 1997 National Assn. of Broadcasters ra-
dio show attendees were bemoaning a lack of
available talent (although some broadcasters, like
CBS’ Greg Strassell, say it was early-"80s satellite
radio that thinned the ranks). Soon, both Jacor
and Capstar were deploying similar technology
throughout their groups.

Jacor and Capstar also linked their stations in
another way. “Virtual contesting” debuted in
1998 at Jacor’s “Mix” ACs and was being syndi-
cated to other companies by later that year. Rival
stations and the local print media made a point
of letting listeners know that they were compet-
ing against listeners in multiple markets, but de-
fenders cited the larger prizes that stations would-
n’t be able to offer individually.

RICHARDS

PROMOTION: GAMES REMAIN THE SAME

While some changes in radio promotions were
as radical as “virtual contesting,” not all were. At
the beginning of the 90s, WNCI Columbus,
Ohio, promotion director Dan Bowen made
waves with the B.O. Sphere stunt, where four
people lived in a cramped car for days, and who-
ever stayed in there the longest won the car.
Bowen is now PD of WSTR (Star 94) Atlanta, but
his idea is still being repackaged by stations today
as Y2K Bug marathons.

“Everything keeps getting recycled over and
over,” says WBBM-FM (B96) Chicago PD Todd
Cavanah. “How many new ideas are out there?
1t now comes down to how you package it, using
today’s current lingo, to keep it fresh.”

So you had KFMB-FM (Star 100.7) San Diego
promotion director Kim Leeds staging the
marathon on a roller coaster as Whirl Till You
Hurl. Or numerous stations adding a zero or four
to the grand prize of cash contests with this year’s
Million Dollar Birthday Games. “Cash contesting
was considered passé in the early *90s,” says Clear
Channel/Los Angeles marketing director Von
Freeman, “so we had to reinvent the game.” And
the small-market bridal expos of the *70s became
R&B radio’s For Sistas Only expos in the *90s.

But some things are different. “Computers
changed our lives,” says AMFM VP of marketing
Beverly Tilden. “We couldn’t do the databasing,
research, and sdentific marketing that we can to-
day. With the Internet and E-mail, we can enter-
tain listeners while gathering information on
them.”

MUSCLE BEACH PARTY

From the moment the Telecom Act passed in
1996, labels were nervously awaiting the day when
major broadcasters would start flexing more
group muscle—adding or dropping records on
30 stations at a time. And whether by design or just
because larger groups led to more networking,
there were industry observers who saw that ha
pening by 1999. And with many PDs already feel-
ing that they had become concert promoters,
1999 would see AMFM officially enter the concert
business with its “Jammin’ oldies” tour (several
years after SFX had segued from radio to concert
promotion). 1999 would also see major groups
make tentative moves into the record business.

There were other attempts to use group syn-
ergy throughout the late 90s. In 1997, Chancel-
lor's WHTZ (Z100) New York and WXKS-FM
Boston staged a joint party for labels to solicit acts
for their holiday shows. Later that year, its WKTU
would cut a deal for the Bee Gees that involved
airplay on not only WKTU but other Chancellor
outlets, while Z100 would guarantee holiday con-
cert act Aerosmith a set number of spins. By
1998, a similar marketing plan for Bryan Adams
would spark negative publicity in the Los Angeles
Times.

The year 1997 also saw some country pro-
grammers suggest at the Billboard/Airplay Mon-
itor Radio Seminar that radio—as part of its ef-
forts to attract more label marketing dollars—
should start selling spins as full-length infomer-
cials. Similar proposals were floated in the *70s
and ’80s but shouted down almost immediately.
So after Monitor broke the story late that year that
CBS was planning a syndicated country show that
would feature paid spins, the group eventually
softened its offer to paid front- and back-sells. But
soon-to-be-CBS-owned rocker KUFO Portland,
Ore., did sell spins in 1998 to a then litle-known
Limp Bizkit. And while no paid spins were in-
volved, the PDs of CBS’ influential modern rock-
ers would tour labels en masse to explore possible
synergies.

The larger groups also helped provide inde-
pendent promotion with a larger profile. It was
clear that something was changing by 1995, when
KHTO Springtield, Mo., sent a letter identifying
Jeff McClusky Assodiates as its indie not only to the
labels but as a press release to the trades. And be-
ginning in 1996, there would be controversies in
both R&B and country radio, as pop and rock in-
dies tried to extend their reach and bring “exclu-
sivity deals” to those formats. In both cases, the en-
try was made through major groups that had
been using the same indies at their top 40 stations.
By 1999, Cumulus had signed a highly publicized
deal with McClusky for all its formats.

Above and below board, the “cost of doing busi-

ness” was rising in all formats. In 1996, country
labels complained in Monitor about increasingly
outrageous demands by stations. By 1998, a re-
gional Country Radio Seminar was rocked by
news that the requests now included paying sta-
tions’ electric bills. While those stories provoked
only public outrage, the same year would see an
investigation of Spanish-language label Fonovisa
that, at the end of 1999, was starting to spread to
radio.

Spanish radio also found itself at the center ofa
different late-"90s controversy just for having per-
formed well in the ratings. In 1996, GMs of L A’s
English-language stations responded to the Arbi-
tron success of Spanish radio there by complain-
ing about bilingual-diary placement and de-
manding “language weighting.” By 1998,
Arbitron would change the way it imeasured LA,
but Spanish radio would remain atop the market.

While consultant Bill Tanner, one of several
general-market programmers who made the
move to Spanish radio in the *90s, allows that “if
you ask Spanish speakers to keep a diary in alan-
guage they understood, it generally worked bet-
ter;,” it was also the presence of better-researched
Spanish radio on better signals that drove the
format’s gains. At decade’s end, Spanish-language
radio had its highest shares ever.

SO ARE WE BETTER OFF?

So did we come out of the decade ahead?
“Other than having a different name on my pay-
check, it really didn’t affect me,” says KMXV
Kansas City PD Jon Zellner. “Since I've been
here, [we've gone through] Regent, Jacor;, ARS,
and CBS/Infinity, and it’s gotten better with every
sale.” His CBS cohort Strassell says, “At the be-
ginning of the decade, everybody didn’t have the
tools to compete. Today everybody has call-out
and auditorium tests. It's amazing what all those
tools can do to help you succeed.”

“I don’t think you’d see Kid Rock or Marilyn
Manson [on the radio] without consolidation,”
says WFBQ Indianapolis PD Marty Bender.
“You'd have thousands of mom-and-pop stations
unwilling to do something different.”

And at the end of the decade, there were still
PDs who held to the late-"90s, oft-repeated mantra
that “if consolidation has weeded out some of the
people who are not as committed and passionate
about the medium, it’s hard to call that a bad
thing,” as KPWR Los Angeles PD) Jimmy Steal
says. But some programmers who once held those
views have left the business themselves. And
KRBE Houston PD) John Peake says consolidation
is good only because it’s affected his rivals while his
ownership situation has remained stable.

“I'm always worried about bland, generic, and
stale broadcasting, such as doing things off the
bird just to save money. That could be the begin-
ning of the end of radio. 'That’s not why I got into
it,” says Clear Channel/El Paso, Texas, OM John
Candeleria. Adds Radio One director of East
Coast programming Tom Calococci, “If you look
at the rise of Jammin’ oldies’ and FM talk, there
are more choices in your market . . . but when
you have a new format, you basncally putitin
place in one city, then plug it in 27 other markets,
so they all sound like the same old station across
the country.”

Other broadcasters we spoke to also worry that
major groups have gotten too big to effectively
operate all their properties or all the stations in
one cluster. Many bemoan the lack of competi-
tion. “There are no warriors out there anymore,”
says WKHX Atlanta morning man Moby. Unlike
today’s cluster-focused PDs, he says, “I want to
blow up every other radio station. I want to turn
wire-eating vermin loose in their transmitter
shacks. I want to show up at their promotions
and steal it from them.”

But as Bender notes, “Nobody talks about how
rich people are getting, and that’s a major part of
this whole deal. At the start of the *90s, there was
a group of people who were plain old radio guys
Jjust having a great time. Now they're wealthy, and
it’s happened very quickly.”

“The business may not be ‘fun’ to many, but we
are a better, smarter business because of consoli-
dation,” says Bill Richards. “No one should ever
fall victim to the mentality that they aren’t able to
do good radio. I don’t know any VP or owner
who says, ‘You can’t do that.” An owner or VP can
hear good radio now, just as they always could. In
fact, they're desperate for someone who can do it.”
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T0P FIVE AR THIS YEAR'S T0P TWO

by Tony Sanders

It wok less than a year for five of radio’s top-billing groups to
merge and emerge as just two separate groups. The recently an-
nounced $23.5 billion Clear Channe/AMFM merger will unite ra-
dio's former No. 1 (AMFM Inc.) and No. 3 (Clear Channel/Jacor)
billing groups. CBY/Infinity remains the No. 2 biller; according to
Duncan’s American Radio’s latest tally.

Clear Channel/AMFM was built, primarily, through the con-
solidation of 74 radio groups. That's the largest collection of group
deals ever assembled in the radio business: 47 radio groups as-
sembled by AMFM’s own acquisitions, with 27 groups Clear Chan-
nel has bought or acquired through its own series of mergers.

Heading into year five of radio’s post-lelecom merger-mania,
here’s a look at how radio’s top-billing groups got that way. A lot
has happened since last vear. Entercom has become the country’s
fourth-highest biller, largely through its purchase of the bulk of
Sinclair Broadcast Group’s radio division. Viacom's merger with
CBS/Infinity doesn’t change the latter’s ranking as radio’s No. 2
biller. ABC Radio remains, for now, comfortably positioned as the
third top biller.

A quick look at our chart shows more than 60 radio groups that
have been combined into these four mega-groups. And that tally
doesn't include the dozens of other radio-station purchases these
groups have been making along the way.

Aside from many, if not
most, of radio’s record-break-
ing station deals, CBS/Infinity Broadcasting Partners &
is the product of 20 group ac-
quisitions. ABC Radio is really
the blending of just three
group deals: Capital Cities,
ABC, and the Walt Disney Co.
Not shown on our chart is
ABC’s $50 million purchase of
Satellite Music Network, a net-
work in which ABC had pre-
viously held a 14% interest.

Entercom is also the amal-
gamation of three separate
groups: Entercom, Sinclair
Broadcast Group, and !ler-
itage Medlia.

Beck-Ross ;

Multi-Market Radio §

I Liberty |

Southern Skies

It’s not until we reach No.
6 biller Cumulus Media that
we find another group that
comprises a large number of
formerly individual groups.
According to Duncan'’s
American Radio, 33 separate
groups have been acquired
in whole by Cumulus.

Tomy Sanders is a senior analyst
for Duncan’s American Radio.
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( W | 32 | 4 | LEARN TO FLY ROSWELURCA

26 | BLACK BALLOON WARNER BRO
| — —4—— — — _—
32\ 35 ALL THE SMALL THINGS Mca
33 29 20 | SCAR TISSUE WARNER BROS
34 30 22 | DO (CHERISH YOU) UNIVERSAL

( 3.‘7) 36 2 TAKE A PICTURE REPRISE

GOO GOO DOLLS | 1660 | 1729
BLINK-182 +1543 [ 1213

RED HOT CHILI PEPPERS | 1594 | 1866
98 DEGREES | 1488 | 1748 |
" FWTER | 1346 ' 1109

\
4— + +

|(36) | NEWD FALLS APART LAVA/ATLANTIC

% MOST NEW STATIONS &

l
L
|

SUGAR RAY l 1315 | 739

(GD ] 38 | 2 | MEMYSELF AND | ercxrraveec
38 | 31 | 15 | HEARTBREAKER cOLUMBIA

(33) | 39 | 2 | STANDING AT THE EDGE OF THE

lTo) NEWP | TRICKY, TRICKY rca

VITAMIN G | 1188 [ 1063 J
MARIAH CAREY FEATURING JAY-Z | 1149 | 1381
EARTH PuSHN2 BLESSID UNION OF SOULS | 1120 | 1011

LOU BEGA | 1012 | 646

Songs ranked by number of detections. () Records showing an Increase in detections over the previous week, regardless of chart movement. A
record that has been on the chart for more than 20 weeks will not receive a buliet, even If it registers an increase in detections. Airpower awarded to
songs appearing in the top 20 on both the Airplay and Audience charts for the first time with increases in both detections and audience. Greatest Gain

er awarded to the record with the largest increase in detections. Most New Stations awarded to the record registering six or more detections at the most
stations for the first time this week. If two records are tied in number of detections, the record being played on more stations is placed first. Records
below the top 20 become recurrents and are removed from the chart after 26 weeks

ameres  MAINSTREAM TOP 40

INCREASE IN DETECTIONS |

EIFFEL 65 * Blue (Da Ba Dee) (REPUBLICIUNIVERSAL) +1063

KCHZ +48, WDRQ +33, WKSZ +31, WBLI +28, WBAM +26, KHTT +26, KKRD +24, KSLZ +22, KRUF +22, WKZL +22

ALBUM IN STORES
FEBRUARY 2000

SUGAR RAY - Falls Apart (LavA/ATLANTIC) +576

KQAR +29, KRUF +28, KQKQ +24, WXXL +24, KMXV +22, WVKS +19, KUMX +17, WZNY +14, WSNX +14, WRVQ +14

BACKSTREET BOYS ° Show Me The Meaning Of Being Lonely wive) +508

WXXX +31, WSNX +29, WXLK +23, WKSE +23, KOOM +19, WZNY +19, WWCK +19, WFLZ +19, WVKS +18, WZPL +18

98 DEGREES * This Gift (UNIVERSAL) +491 {

Q KDND +36, KKDM +26, WKCI +24, WXXL +19, WKIE +18, WFLZ +18, WKSL +17, KQKQ +17, KZHT +16, WAEZ +15
Cefieins ef',egzs Yo Republic ... |
CHRISTINA AGUILERA * What A Girl Wants (rca) +396

KKXX +35, WKCI +22, KRUF +20, WNKS +19, WWCK +18, WLDI +16, WWST +14, KKRZ +14, WXXL +13, KZZP +12 ‘
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Moiiitor. MAINSTREAM TBP 40

FOR WEEK ENDING DECEMBER 12, 1933

Monitor. POWER PLAYLISTS

MAINSTREAM TOP 40  rn wiek iNDING DECEMBER 12, 1999

4w impessions (V1) denotes songs with 6 or more detections at station for first time this week.

VIDEO PLAYLIST TRACKING FOR WEEK ENDING DECEMBER 9, 1999

MAINSTREAM TOP 40 AUDIENGE

MV ' » | VHI MTV2
Sr. VPMusic: Tom Calderone Erecutve ¥9/Talent & Music Prog, Wayne sazt Sr. VPMusic: Tom Caiderone
£ AUDIENCE VP/Music & Adist Devel: Lewis Largent VP/Music Prog: Mike Tierney VPMusic & Artist Devel: Lewis Largent
AR ihens) VP/Music & Talent Prog: Michele Oix " VP/Music & Talent: Bruce Gillmer PRt VP/Music & Talent Prog: Michele Dix
Tu|lguw |« . Viacom 212-258-8000 Viacom 212-258-7800 Viacom 212-258-8000
E2|=2| 23| TITLEAMPRINT/PROMOTION LABEL ARTIST = TW | W i ) LW S
D |} o | ) sy 23] e o
HNk- . e 12l Ings ran McRn IC ne | XX
* % % Nc), 1 * % % 3 98 Degrees, This Gift 134 3 Santana Feat. Rob Thomas. Smooth aan 3 Guana Apes, Open Your Eyes 24 16
| Enhi i | §isgmmamsReT dnl o eRERLLL 82
R estiny’s Child, Bug ou Bega, Ma age Against The Machine, (
1 20 | SMOOTH ARisTA 8 weeks at No. 1 SANTANA FEATURING ROB THOMAS  165.956|€7.512 6 Jay- Feal. Beame Sigel & Ami, Du It Ag 101 6  Foo Fighters, Lean To Fly 20 11 6 Methods Of Mayhem, Get Naked 20
T Beck. Sexlaws 10 4 T Celine Dion, That's The Way It Is 18 17 T Macy Gray, | Try 19 24
2 11 | 1 KNEW | LOVED YOU coLuMBIA SAVAGE GARDEN  155.717[56.932 8 Metallica, No Leaf Claver 103 8 Beck, Sem Laws 18 21 8 janice Robinson. Nething | Wouid Change 179
D Limp Gt Foh et Mon K26t 1018 | 10 Py Tmh? 7| 10 e g 16 3
3 12 | BACK AT ONE MOTOWNUNIVERSAL BRIAN MCKNIGHT  |55.125/55.399 i B,.;coa:}mw;;" = 80 0 nG ety 16 17 11 An::sm::fhoma Ran 15
2 7 12 :ushl(;;emwali: B::n:n USG - 8 lg lg Ricky Martin, Shake Yous Bon-Bon lg lg lg Nine Inch‘_'::ils We're In TE:;JO&GMH 14 {l
N RC ANT 2. K 13 Rage Against The Machine, Guerrila Radi 8 1 13 Tram, Mest Vigmia 1 13 Garbage, The Workd Is Not Encugh 1311
5 18 I NEED TO KNOW coLumsia MARC ANTHONY }42.204{42.503 }; :arian'(‘:aray.zharg;(}odlfwnd You 816 14 §ranzsn laouth. I?e‘r:‘mIMmmns(hms lg 13 l; Fifter, ‘IakeAP'clweF }g ;J
landy Moore, Can: 16 15 vage Garden, | Knew  Loved You 1513 15 The Charfalans Uk, Forever 1
4 12 | WAITING FOR TONIGHT WORK/550 WORK JENNIFER LOPEZ 42037 46.416 16 Pulf Daddy Feat. R, Kelly, Satsfy You 712 | 15 Wit omith 2K vz i o e it it & 1214
17 Will Smith, will 2K - 719 17 Sting Brand New Day o lg l% 7 o Rall.Ggod To Be Alive 12 23
7 18 Goo Goo Dolls, Black Balisen 6 0 18 Mariah Carey, Thank God | Found You 11 18 Incubus, Pardon Me 1
14 4 BLUE (DA BA DEE) REPUBLIC/UNIVERSAL EIFFEL 65 [37.804(29.833 ;g f,‘i’?,}'"'f””f&m"“{f ‘ ; ;3 ghm;;yna“mmwm“mw }3 :: i rarc%Pla{‘z{)onn:.ns'sSan;day i i 1
. ¥ astare t Your Money ounting Crows, Hanginatound ong Beach Dub Ali Stars, Trader Ras 11
6 21 STEAL MY SUNSHINE WORK 550 WORK LEN |37.563|40.640 A Nas, l:'ayslladamus 67 21 uenssa'mumge.mwm fat 121 21 Stereophonics, Pich A Port That's New 111
g glsq&(}nl ToGet It o 6 g ;;1‘ Puft Daddy Faa'l."llkam Winans, Best Fre }{ lg g iurythw;'l:ulslha"ﬁid. Fu]e Fathoms 11 14
5 3 Jackstreet Boys, Larger Than Li 6 Lenny Kravitz, Fly Away Lauryn Hiil b Marley, Turn Your Lgh 10 ¢
11 5 WHAT A GIRL WANTS rca CHRISTINA AGUILERA (3525432643 %‘; gulg' Roy, Fausépan 8 g %‘; :“23’ Racy.s n “ }0 }g g ?m °,',‘°"',C§"S":' Rm’[’“m 0 3
r. Dre, Stfi DR 6 ed Hot Chili Peppers. Tissvg 0 ugar Ray, 10 11
9 9 THEN THE MORNING COMES INTERSCOPE SMASH MOUTH | 35.458|34.664 26 Public Enemy, Fight The Power s 0 % Sherlemvlt. nmseesmu'wmm 8 0 % suﬁd,uzasmmm 1011
g ?)d:ﬂlm, Go%dy ws:"S:oSes = .;l [} 21 Ricky Marﬁmn, Lwn’ anAa(I;.ﬂou 8 :; §7 Korn, Faling Away From Me 10 24
ef Leppard, Pour ugar On 0 28  Christina Aguilera, What Wants 8 8 Powerman 5000, Nobody's Real 10 20
7 | 26 | UNPRETTY LAFACEARISTA TLC 381061370241 1 25 gang R, o They Koow i chrismes? 5 0 | 29 Eurythmics, 17 Agam § 5 | 29 AlexGopher, Party People 97
30 Tom Petty & The Hearthreakers, Hon't Com 50 30 Fatboy Stim, The Rockaleller Skank 8 6 30 Jewel, xhat s Simpie Is True 9 8
1 8 19 | MAMBO NO. 5 (A LITTLE BIT OF...) Rca LOU BEGA |32.030|36.960 31 Hammer, U Can't Touch This 50 | 31 Len, Steal MySunshme 8 8 | 31 Robbie Williams, Angels 9 8
2 CLC Musaofacltory, (Gonna Make You Swea g 1] 3; rom:e V{ﬂhams'.'Cnge'{'s Ty ; ; 32 Len, Feelin’ Alnght g }l
. - 33 The Cure, Close To Me 0 3 ennifer Lopez, Hf You Had My 33 Godsmack, Yoodoo 4
20 | 24 | WHERE MY GIRLS AT? MOTOWN/UNIVERSAL 702 131.970|34.590 34 Godley & Crome, Cry 5 0 | 34 Christina Aguilera, Gene bn A Bottic 719 | 34 Chemical Brothers, Out Of Cortrot 915
0 g 3% Devo, Whip it 50 35  Fiona Apple, Fast As You Can 6 4 35  Tort Amos, §.000 Oceans 4 2
3 11 | WANNA LOVE YOU FOREVER coLUMBIA JESSICA SIMPSON  |31.615]30.209 36 Method Man Feat. Mary ). Blige. 7ll Be 50 36 Backstreet Boys, | Want It That Way 65 36 Creed, Higher g
I B, pel umRaen, " ] Sl E
3 ’ 38  Chemical Brothers, ng Sun rique Iglesias, m 1 8 Stons Temple Pilots,
) 7 | BRING IT ALL TO ME TRACK MASTERS/COLUMBIA BLAQUE [30.67827.440 39 Sheryl Crow, There Goes The Neighborhood 5 0 | 39 Natalie Imbrugh. Tom § 2 | 33 MosDef, Miss Fatbooty 720
- 3 L 40  Blaque, Bring [t All To Me 5 6 40  Alams Morissette, That | Would Be Good § 3 40 U2, New Year’s Day 6 ¢
12 | 7 | SHAKE YOUR BON-BON c2 RICKY MARTIN 129708/30.396| | F1 g pegroes, s Git 13 4 | FI Sheryl Crow, Thare Goes The 8 0 | FI Incubus, Pardon Me 1o
FT  lay-2 Feat. Beanie Siget & Ami. Uo It Ag 101 FI  Christina Aguilera, What A Gl Wants 85 FI  Lauryn Hill & Bob Marley, Tum Your Ligh 10 0
16 8 MY LOVE IS YOUR LOVE ARISTA WHITNEY HOUSTON  [28.885|28.044 FI  Kid Roch, Only God Knows Why 80 FI  Eurythmics, 17 Agan 85
9 13 | MEET VIRGINIA AWARE/COLUMBIA TRAIN [25548|24.044| | WHTZ New York KIS Los Angeles WI0Q Philadelphia
p 1 OM: Kid Kelly PD: Dan Kiele PD: Brian Bridgman >
15 | 16 | (YOU DRIVE ME) CRAZY iive BRITNEY SPEARS | 24.784|29.467| | pp. Tom Poleman APD/MD: Mict)l’ael Steele OM: Glenn Kalina (.
; MD: Paul i -845- MD: Manan Newsom
I(10) | 23 | 6 | RHYTHMDIVINE mrerscore ENRIQUE IGLESIAS |22633(20.197 | WpcrevBoant . o Clear Channel 818-845-1027 s i
9 P [1.48.4 WLW LW
I 20 18 9 WILL 2K coLuMsia WI_L SMITH |22.114]26335 1 Jessica Simpsan | Wanna Love You Forave 70 65 1 Marc Anthony | Need To Know 17 81 1 Santana Feat. Rob Thomas Smooth 80 84
11 o] | | Seporimioee A% | 1EERMET, ph ] el it
2 | 23 nan McKaight Back At One vage Garden fou aque Bring It All To Me
_21 0 LARGER THAN LIFE Jve BACKSTREET BOYS 0.69 2 4 :Vhim;y Houston My I.w: Is Your Love 5; 73 ; E:Z Where My G"‘Rs At 3 ;g ; ;8?;5 Gamual Kniw | Loved You 76 18
P 5 Eiffel 65 Blue (Da Ba Dee] 49 4 rique Igiesias Rhythm Drvine Where My Girls At 68 63
22 21 26 SOMEDAY  LAVA/ATLANTIC SUGAR RAY | 19.66223.147 6  Robbie Williams Angels 47 a2 6  Santana Feat. Rob Thomas Smooth 55 80 6 Jessica Simpson | Wanna Love You Foreve 46 41
T Amber Sexual (Li Da D) 42 4: 7 gmalsﬁv?luhe (Da Ba Dee) ;3 ig 7 Marc'An\Eonylxeed IoFKn?w N 45 ;g
2, 8 Jennifer Lopez Waiting For Tonight 42 A 8  Bosson We Live 6 8 Jennifer Lopez Warting For Tonight 44
3 4 12 ANGELS capitoL ROBBIE WILLIAMS 19.57419.691 9 Len Steal My Sunshine 40 44 ] cRicky Martin Shake Your Bon-bon gg ;: 9 Ifﬂ‘; Steal My Sunshine 41 i’l
y % 10 TLC Unpretty 40 51 10 Christina Aguilera What A Girl Wants 10 Unpretty 41 38
2 6 THAT'S THE WAY IT IS 550 MUSIC/550-WORK CELINE DION [ 19.5421:8.026 11 Savage Garden | Knew | Loved Yoe 3 72 11 Jessica Simpson | Wanna Love You Foreve 33 11 Christina Aguilera Genre In A Bottie 36 37
l; (s:hnsl.in': Agl:‘ilamva le': Girl wgs 30 25 12 N SyncseS:men(thfir’e. l§o)me|‘lay Jg 3(: }1 IéFO Gmgn o e i.‘; gg
9 1 mash Mouth Then lerning Cames 30 31 13 Amber Sexual a O 313 3 Britney Spears (You Drve Me) Crazy
5 % 9 THE ROCKAFELLER SKANK _SKINT/ASTRALWERKS/VIRGIN FATS0Y SLIM 18.040) 13.160 t 14  Blink-182 All The Small Things kL ;1 14 Jennifer Lopez Warbng For Tomight k) g‘ ln; ‘I:'ou Bega Mambo No § KEI-X}
{15 Ricky Martin Shake Your Bon-bon 26 29 15  Blaque Bong ft All To Me 020 1 hristina Agutlera What A Girl Wants nn
26 26 25 | BLACK BALLOON WARNER BROS GOO GOO DOLLS |18.002|18.042 16 Britnay Spears (You Dve Me) Crazy % 29 16 TLC Unpretty 30 29 16 Eitfel 65 Biue (Da Ba Dee) 231
17 702 Where My Girfs At 2629 17 Smash Mouth Then The rhommg Comes 20 17 Whitney Houston It's Not Right But It's kYKt ]
1 18 Fathoy Slim The Rockafeller Skank 2629 18 Backstreet Boys Larger Than Life 28 34 18 Mariab Carey Heartbreaker 32 38
(2D | 28 | 6 | HANGINAROUND DGG/NTERSCOPE COUNTING CROWS | 17.827{17.588] | 1 \31oseamiz Amescan Wonan 2633 | 19 Will Smith Wil 2K 23 | 19 AmberSoma (10307 7%
: l 20 Lonestar Amazed 2511 20 Counting Crows Hangina-ound 27 26 0 Ricky Martin Shake Your Bon-bon 2618
28 22 14 AMERICAN WOMAN VIRGIN LENNY KRAVITZ |17.763120.976 21 Third Eye Blind Never Let You Go 2% 24 21 Britney Spears (You Dnve Me) Crazy 273 21 Robble Witliams Angels 25 24
22 Lauryn HIl Carln'l TakeIMy Eyes O O1 Y %g % ;1 E(onhlga \gilli&ms Angels ;g g! g slnhﬁque I#Iesnas R'I"uyt'rjnm Dllvnce o g; ;3
E 1 23 Marc Anthony | Need To Know L3 it On 6 itney Houston My Love s Your Love 6
29 | 30 6 GIRL ON TV ArIsTA LFO |15.158)16.377 24 88 Degrons | 0o Crens Yoo 223 | 24 chstina puiera Gene A ot 227 | 24 Backsireet BoysShow e The eanng O 211
. F0 Girl On 25 30 1xpence Nane The Richer There She Goes 23 50 25  Smash Mouth Then Aorning 3 2118
30 29 2Z | 1 DO (CHERISH YOU) UNIVERSAL 98 DEGREES |14.162]:6.432 26 Celine Dion That's The Way lt Is un % Tr:‘i:MeetVlrmma 2 26 Goo Goo Dolls Slide 18 21
- %1 Enrique Iglesias Rhythm lenl;m:e ;4 gg §7 I'.‘oll BegcaaMam]p'::aNu 5 3 g 119 % }uvur;‘rlu Each That Thangl:dp l‘sl 2
- 8 Christina Aguilera Genee In 3 8 Mariah Carey nkGodl ound You 1 ennifer Lopez K You Had My iove 1717
(@D | 38 | 5 | SEXUAL(LIDADI TommysoY AMBER | 13.228|12.328] | 25 Ficky Marth She's Al Ever Had 2218 | 23 Vitamin C Me Mysell An 013 | 29 Sixpence Nane The Richer Kiss Me v
' A A GHTER 12522 11.429 30 Foo Fl;GMm LeamsTony }3 ﬂ go EnnéPam Bsznd BeslICan 20 26 30 g:n’,arll?aazyMScuweq‘layI i l: 18
Wi IGH § 1l 1 Keony G Auld Lang Syne 1 Len Steal My Sunshine 19 22 k)| ink- | The Smail Things 16 14
@ 3 LEARN TO FLY ROSWELLRCA REO\A S gl }S’uzarrkay Fag‘s Apart 16 18 32 Sugar RayTSemedIay 18 1% 32 Shaggy Feat. Janet Luv Me, Luv Me l: 15
3 Fitter Take A Prcture 140 33 Lou Bega Tncky, Tncky 18 33 Smash Mouth All Star 16 18
| @ 37 2 THIS GIFT UNIVERSAL 98 DEGREES '12.409 9.349 34 Biaque Bang It Al To Me u 2 34 Sisqo Got To Get It 7 34 Lou Bega Trcky, Tncky 15 8
3 édam Sandler The Chanukah Son.; Part {I 13 8 3: Iﬁinny KnC:iu Fty Awaysu . 1715 35 :li" Smith Miam B lg 19
NK- . } 36 Enrique Iglesias Ballamos 11 8 3 horah Cox Nobody's Supposed To Be Herr 17 18 36 Everlast What It's Like 15 16
@ 35 2 ALL THE SMALL THINGS mca — BLINK-182 12.373] 10288 37 ";Izsuync |W§:t You Back " 10 }IZJ gl Iwanny Kravitz American Woman 17 gﬂ 37 TCho S:ngt - lg 16
8 Don't Say You Love Me 10 8 hitney Houston it's Not Right But It's 1725 38 Pearl Jam Last Kiss 15 16
35 [ 32 | 19 | SCARTISSUE WARNER BROS. RED HOT CHILI PEPPERS |11.09913.054 39 Sugar Ray Someday 1013 | 39 Whitney Houston My Love Is Your Love 16 8 | 39 98Degrees This Git 139
40 Mariah Carey Heartbreaker 101 40 Foo Fighters Leam To fly 16 13 40 Ricky Martin Lvin’ La ¥ida Loca 13 10
36 | 31 | 1§ | HEARTBREAKER coLuMBIA MARIAH CAREY FEATURING JAY-Z 10.333113.288| | FI Fitter Take A Prcure 14 0 | FI MIMDont Say You Love Me 73 | FL Mariab Carey Thank God | Found You § 2
1 FI  Blaque Brang It All To Me 14 2
| 37 | 38 | 27 | BAILAMOS OVERBROOK/INTERSCOPE ENRIQUE IGLESIAS | 9311 | 9213 | |
|(38) | NEWP | TAKE APICTURE rerrist FILTER | 5030|5998 | | WXKS Boston > WSTR Atlanta KHKS Dallas
PD: John Ivey K’”g PD: Dan Bowen ‘ i | OM: John Cook 1061 M
/(3 | NEWD | FALLS APART LAVAATLANTIC SUGAR RAY _ 8854 | 6015 | ApD/MD. Kid David Corey 1y | MD-1R Ammons POMD: Mr. Ed Lambert 10" KISSF!
> AMD: Skip Kell fferson Pilot 404-261- AMFM 214-891-34
l 40 | 36 | 18 | tHERE SHE GOES soummeiirraces SIXPENCE NONE THE RICHER | 7784 1 9718 AMFMS To1-396-1430 ST BRSO R0 00
Songs ranked Dy aucience, computed by cross-referencing exact times of airplay with Arbitron listener data. () Records showing an increase . LY LW WLy
in audience over the previous week, regardless of chart movement. A record that has been on the chart for more than 20 weeks will not receive L R g garolind .y 3 o0 ot Da ey Baion % & : b "an!“LNRA‘I’lhTmam“smwm gg gg
a bullet, even it i registers an increase in audience. If two records are tied in total audience, the record being played on more stations is placed 3 Savage Garden | Knew ) Loved You 0 3 Santans Feat. Reb Thomat Smosth o €5 3 AlCunprety 51 60
first. Records become recurrents and are removed from this chart in conjunction with the Mainstream Top 40 Airplay chart. 4 Marc Anthony | Need To Know 49 48 4 Tal Bachman She's So Hgh 65 64 4 Brian McKnight Back At One 52 58
< | TImL DETECTIONS 5  Santana Feat. Rob Thomas Smocth 46 33 5 Goa Goo Dolls Siide 84 64 §  Eitfel 65 Blue (Da Ba Dee) 48 46
Z E 6 Goo Goo Dolis Biack Ballson 46 43 6 Smash Mouth Al Star 61 66 6 Len Steal My Sunshine 47 39
& | ARTIST (IMPRINT/PROMOTION LABEL) ™| W 7 Robbie Williams Angels “a 7 Backstreet Boys Larger Than Life 236 7 Smash Mouth All Star 54
8 TLC Unpretty 2 43 8  Counting Crows Hanginaround a1 37 8  Christina Aguilera Genie In A Bottle “ 43
KISS ME 9 Britney Spears (You Drive Me) Crazy 4125 9 Matchbox 20 Back 2 Good 40 35 9 Marc Anthony | Need To Know 337
9 | SIYPENCE NONE THE RICHER (SQUINT/COLUMBIA)| 908 | 964 " 00 Eitel 65 Blue (Da 82 Dee) 33 39 10 Shania Twain Man' | Feel Like A Woman! “wa 10 702 Where My Girls At au
11 Smash Mouth Then The Morning Comes 3735 11 Sugar Ray Someday 40 12 11 Lou Bega Mambo No § a4 4
10 EVERY MORNING 979 12 Beth Hart LA Song 37 52 12 Britney Spears (Vou Drrve Me) Crazy 39 38 12 Blaque 808 24
SUGAR RAY (LAVA/ATLANTIC) 889 | 97 13 Enroue giesias Ryt Dvne 336 |13 lessid Union Of SousHeyLorads (S eI Q24
14 Train Meet Virgnia 2w 14 Savage Garden | Knew | Loved You 38 36 14 Christina Aguilera What A Girdl Wants 4 42
1 BETTER DAYS (AND THE BOTTOM DROPS OUT) 853 | 930 15 Celine Dlon That's The Way It Is kIR ] 15 Len Steal My Sunshine 38 38 15 Juvenlie Back That Thang Up 39 36
% | TITLE DETECTIONS CITIZEN KING (WARNER BROS.) }? ghrgtina Am:ilur; Gen;a In ASBone %; 19 l§, llevtelazm So Long 3; 3; }; Jlayz-l Feal. Amil & Ja Can | Get A. gg Ag
atboy Shm he Rockafeller Skank ki 1 rain Meet Virginia 35 3 12 Anywhere o
Z | ARTIST (IMPRINT/PROMOTION LABEL) ™ | W 12 FLY AWAY 831 | 883 18 Jenmier Lopez Warting For Tonight 7 18  Vertical Horzon Everything You Want 2 18 Jenniter Lopez Warting For Tonight 74
g 3 LENNY KRAVITZ (VIRGIN) 19 Britney Spears Baby One More Tine 25 6 | 19 Edwin McCain | Couid Not Ask For Nore a7 19 N Sync & Glaria Estefan Music 0f My He 23
1 GENIE'IN A BOTTL 1877 12226 OUT OF MY HEAD 20 Lou Bega MamboNo § 2526 20 Sixpence None The Richer There She Goes 1 24 20 Brandy Aimost Doesn't Count 30 24
CHRISTINA AGUILERA (RCA) 13 | FASTBALL (HOLLYWOOD 828 | 907 21 Jessica Simpson | Wanna Love You Foreve 2435 | 21 Ricky Martin Shake Your Bon-bon 224 | 21 98 Degrees| Do (Chensh You) 28 4
ATTSTAR ( ) 2 G ieeDols s 20 | 2 Lowkawnas boasn %25 | 22 L Troy Wanna Be A Baller 2321
- mash Mouth All Star 20 14 23 Jessica Simpson | Wanna Love You Foreve 28 23 Backstreet Boys Larger Than Life 23 26
% | SMASH MOUTH (INTERSCOPE) 1717 {1831 | |, 5iBABY ONE MORE TIME 796 | 787 | ! 24 Ricky Martin The Cup Of Lie 2016 | 24 Biink-182 Al The Small Thngs 1913 | 20 lnssicaSmpstn | Woma lov You Foreve 22 18
SHE'S SC HIGH i %.‘sl Goo Goo Dolls&Slme 2 2 18 ;5 ;iller ;?ke ANP'ﬂun 1813 25 TLC No Scrubs Sty %1 16
= Jewal What's Simple Is True 021 6 Sting Brand New Day 181 26 Puff Daddy Feat. R. Kelly Sabsfy You 119
3 | TAL BACHMAN {COLUMBIA) 1664 | 1831 15 mF‘(\EASI;'S(TOMEAV BOY) 780 | 794 21 Christina Aguilera What A Girl Wants 22 27 Cefine Dion That's The Way ft Is 19 19 27 Notorious B.i.g. Mo Money Mo Problems 2019
SLIDE 28 Foo Fighters Learn To Fllyw ot }g gs 2 Foo Fxntulrls Learn To Fly }g g ;g Puff gaddy & Faith Evans Fea /'l Be Mi 19 17
A VE TONIGHT 23 Atanis Morissette That | Would 1 29 Robbie Williams Angels K-¢1 & Jolo Al My Life 1918
4 GOD GOO DOLLS (WARNER BROS.) 1319 11373 16 E&LE{YE CHERRY (WORK/550-WORK) 694 | 765 | 30 Blessid Union Of Souls Standing At The 16 12 30 Smash Mouth Then The Morning Comes 18 15 30 Aaliyah Are You That Somebody? 7
THAT Y | 31 Tal Bachman She's So High 16 16 31 Stroke$ Little Black Backpack 16 10 31 Brandy Have You Ever? 171
5 | | WANT IT THAT WA 1184 | 1282 IRIS 32 Brian McKnight Back At One 1625 | 32 CherBelieve 1612 | 32 Wil Smith Miami 1718
BACKSTREET BOYS (JIVE) 17 | GoO GOO DOLLS (WARNER SUNSET/REPRISE) 689 1 656 gi :ixpelpcla N':me"maT Richer There She Goes }g lg g:‘! :q:kslrzel Boym MeMIhe l?eanmg of }g lg 324! ;zur"yg Hill CTan't :ke My Eyes Off 01 Y {’é ;g
talie Imbruglta Torn ritney Spears ne More Time: eith Sweat Twiste
IF YOU HAD MY LOVE TOO CLOSE 35 Third by Bind Jumper 1515 | 35 Watalie Imbrughia Tom 1512 | 35 NertTooChse 1615
§ | JERNIFER LOPEZ (WORK/550-WORK) 1154 11236 | | 18 | NexT (ARISTA) 668 1698 % Amber Sl s D) 1515 | 36 Sheryl Grow My Favonte Mistake 1513 | 36 Monica Angel Of Mine 16 17
37 Stroke$ Littie Black Backpack 15 16 37 Barenaked Ladies One Week 1418 37 Will Smith Gettin' Jiggy Wit It 15 12
HEY LEONARDO (SHE LIKES ME FOR ME) LUV ME, LUV ME 38 Ricky Martin Shake Your Bon-bon 15 18 38 Vonda Shepard Baby, Don't You Break M 121 38 98 Degrees This Gt 15 19
T | BLESSID UNION OF SOULS (PUSHA'2) 1095 | 1175 19 | SHAGGY FEATURING JANET (FLYTE TYME/MCA) | 624 | 636 39 Sixpence None The Richer Kiss Me 111 33 Lenny Kravitz Fmay ' 1312 39 Lou Bega Tncky, Tncky ‘o
NG SCRUBS 40  Barenaked Ladles One Week 14 15 40 Fastball The Way 1315 40 K-c1 & Jolo Tell Me Ht's Reat 14 6
JUMPER -
8 | TLE (LAFACE/ARISTA) 1012 | 1012 20 | THIRD EYE BLIND (ELEKTRAVEEG) 595 | 606 FI  Vengaboys We Like To Party! 71 H :ac:;lm&oyssosm Me The Meaning Of 15 0 FI  Lou Bega Tncky, Tncky 14 0
A eth Hart ng 1no
Recurrents are titles that have appeared on the Mainstream Top 40 Airplay chart for 26 weeks and have dropped below the top 20, l FI REM. The Great Beyond 80
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Monitor.
MAINSTREA

OWER PLAVLISTS

FOR WEEK ENDING DECEMBER 12, 1939

Songs ranked by number of detections. Playlists are listed in order
of TSA weekly cume, beginning with the highest-cuming station.
Cumes are updated twice yearly following the release of the spring
and falt Arbitron surveys. The number of stations shown each week
varies depending upon space.

First Impressions (FI) denotes songs with 6 or more detections at
station for first time this week.

KRBE Houston
PD: John Peake 10[
KRR

KZQZ San Francisco
Acting PD: Suzy Mayzel

WW22Z Washington, DC
PD: Dale 0'Brian

WDRQ Detroit
PD: Alex Tear

KDWB Minneapolis
PD: Rob Morris

WKQI Detroit

PD: Tim Richards

APD/MD: Jay Michaels MD: Lara Scott MD: Sean Sellers APD: Jay Towers MD: Derek Moran 0’3 APD: JoJo Kincaid
Susquehanna 713-266-1000 Bonneville 415-957-0957 Bonneville 703-522-1041 e ABC/Disney 248-354-9300 AMFM 612-340-9000 ] MD: Dana Lundon
AMFM 248-967-3750
LW W LW W LW WL W LW LW
1 Santana Feat. Rob Thomas Smooth 64 65 1 Eifte! 65 Blue (Da Ba Dee) 68 50 1 Santana Feat. Rob Thomas Smooth §5 59 1 Will Smith will 2K 90 81 1 Blaque 808 75 68 1 Santana Feat. Rob Thomas Smooth 65 64
2 Ricky Martin Shake Your Bon-ban 62 58 2 Blink-182 What's My Age Again? 64 43 2 Savage Garden | Knew | Loved You 50 52 2 Jennifer Lopez Warting For Tonight 90 84 2 Blaque Bnng it All To Me 12 65 2 Marc Anthony | Need To Know 63 59
3 Robbie Williams Angels 59 63 3 Smash Mouth Then The Morning Comes 63 53 3 Eiffel 65 Blue {Da Ba Dee) 50 52 3 Savage Garden | Knew | Loved You 85 57 3 Mariah Carey Heartbreaker nn 3 Lou Bega Mambo No. 5 63 59
4 Goa Goo Dolls Biack Balloon 58 51 4 Santana Feat. Rob Thomas Smooth 63 68 4 Whitney Houston My Love Is Your Love 46 43 4 Santana Feat. Rob Thomas Smooth 83 83 4 Brian McKnight Back At One 68 67 4 Shania Twain Man! | Feel Like A Woman! 61 54
5 lennifer Lopez Waiting For Tonight 50 50 5 Jenmfer Lopez Warting For Tanight 63 69 5 Marc Anthony | Need To Know 45 51 §  TLC Unpretty 81 52 5  Santana Feat. Rob Thomas Smoath 65 47 5 98 Degrees | Do (Chensh You) 61 62
6  TLC Unpretty 48 47 6  Savage Garden | Knew I Loved You 60 65 6 Wil Smith Will 2K 44 5 6 Eiffel 65 Blue (Da Ba Dee) 1037 6 Savage Garden | Knew | Loved You 54 66 6 Jennifer Lopez Warting For Tonight 39 36
1 Eiffel 65 Blue (Da Ba Dee} 47 4 T Brian McKnight Back At One 57 63 T Celine Dion That's The Way It Is aQn 1 Enrique Iglesias Rhythm Divine 57 51 T Marc Anthony | Need To Know 43 47 T Len Steal My Sunshine 38 36
8  Christina Aguilera What A Girl Wants 45 35 8  Whitney Houston My Love s Your Love 56 42 8  Jessica Simpson | Wanna Love You Fareve a2z 8  Brian McKnight Back At One 5 36 8 Will Smith Will 2K 48 54 8 TLC Unpretty 38 36
9 Dido Here With Me 42 3% 9 Santana Maria Maria 56 45 9 Smash Mouth Then The Morning Comes 1 a2 9 Marc Aathony | Need To Know 54 72 9 702 Where My Girls At 45 56 9 Savage Garden | Knew | Loved You 38 38
10 Savage Garden | Knew | Loved You 41 34 10 Enrique Iglesias Rhythm Owine 4 4 10 Jennifer Lopez Warting For Tonight 36 41 10 Whitney Houston My Love Is Your Love 53 46 10 Naughty By Nature Jambaoree 43 30 10 Lenny Kravitz Amencan Woman 37 36
11 Brian McKnight Back At One 39 2 11 98 Degrees This Gift 43 30 11 Enrique Iglesias Rhythm Divine 35 26 11 Jessica Simpson | Wanna Love You Foreve 50 51 11 Christina Agutlera What A Gl Wants 734 11 Britney Spears (You Drive Me} Crazy 36 35
12 Lenny Kravitz American Woman 38 39 12 Celine Dion That's The Way It Is 43 32 12 Len Steal My Sunshine KLU} 12 Len Steal My Sunshine 47 69 12 Lenny Kravitz Amencan Woman %27 12 Tal Bachman She’s So High kLI
13 Enrique iglesias Rhythm Divine 38 4 13 Red Hot Chili Peppers Scar Tissue 39 44 13 Shaggy Hope 3429 13 Backstreet Boys Larger Than Life 44 13 Eiffel 65 Blue (Da Ba Dee) KERKK) 13 Whitney Houston My Love Is Your Love 43
14 702 Where My Girls At 38 4 14 Chrestina Aguilera What A Girl Wants 37 3% 14 Brian McKnight Back At One 3437 14 Britney Spears (You Dnve Me) Crazy 494 14 Enrique Iglesias Bailamos 3425 14 Eittel 65 Blue (Da Ba Dee) aAxu
15 Train Meet Virgnia 37 3 15 Lou Bega Tncky, Tricky 6 27 15 Christina Aguilera What A Girl Wants 34 48 15  Lou Bega Mambo No. 5 45 15 Whitney Houston My Love Is Your Love 3432 15 Smash Mouth Then The Moming Comes 2929
16 Smash Mouth Then The Morning Comes 33 16 Backstreet Boys Show Me The Meaning Of 36 38 16 Ricky Martin Shake Your Bon-ban 23 16 Blaque Bring It All To Me 40 30 16 Amber Sexual {Li Da Di} aa 16 Chnistina Aguilera What A Girl Wants 2126
17 Chris Perez Band Best i Can 2a 17 Blague Bring It All To Me 35 50 17 Lou Bega Mambo No. 5 14 17 Christina Agullera What A Gir! Wants kLI 17 Fatboy Slim The Rockafelier Skank 30 31 17 Collective Soul Needs 26 28
18 Amber Sexual (L Da Di) N u 18 Will Smith Will 2K 330 18 Britney Spears (You Drive Me) Crazy a0 32 18  Tal Bachman She's So High 3426 18 Lou Bega Mambo No. 5 282 18 Ricky Martin Shake Your Bon-bon 2629
19 Len Steal My Sunshine 22 19 Marc Anthony | Need To Know 147 19 Fatboy Stim The Rockafeller Skank 29 30 19 Ricky Martin Shake Your Bon-bon a1 R 19 Jennifer Lopez Warting For Tomight an 19 Enrique Iglesias Bailamos 2520
20 Whitney Houston My Love Is Your Love 29 32 20 LFOGHOnTY 31 54 20  Atb 9Pm (Till | Come) 2334 20 LFOGAOnTY 29 26 20 Jennifer Lopez K You Had My Love 2% 20 Green Day Time Of Your Life (Good Ridd 32
21 Lou Bega Mamba No 5 29 4 21 Foo Fighters Leam To Fly 1 21 LFOGIAOnTY a2 a 21 Amber Sexual {Li Da D1} 2415 21 Jessica Simpson | Wanna Love You Foreve 26 27 21  Sixpence None The Richer Kiss Me 22
22 Marc Anthany | Need To Know 28 2 22 Amber Sexual {Li Da Dy} 0 39 22 Tal Bachman She's So High % 3 22 Blessid Union Of Souls Hey Leonardo (Sh 20 22 22 Smash Mouth Then The Morning Comes 2% 3 22 Sugar Ray Someday 2531
23 Red Hot Chili Peppers Scar Tissue 26 26 23 Robbie Williams Angels 29 31 23 98 Degrees This Gift 2412 23 Enrique Igleslas Bailamos 1911 23 luvenile Back That Thang Up 2421 23 Lenny Kravitz Fiy Away a2
24 Whitney Houston It's Not Right But It's 25 20 24 Puff Daddy Feat. R. Kelly Satisty You 28 2% 24 Blaque Bring It All To Me a2n 24 702 Where My Girfs At 19 22 24 Whitney Houston it's Not Right But it's 827 24 Goo Goo Dolls Slide 2425
25 DI Rap Good To Be Alive 2425 25 Mariah Carey Thank God | Found You an 25  Lou Bega Tricky, Tricky 2110 25 Christina Aguilera Genie In A Bottle 19 28 25  Putt Daddy Feat. R. Kelly Satisfy You a2a 25  Brian McKnight Back At One 12
26 Vitamin C Me Myseif And | 215 26 Jessica Simpson § Wanna Love You Fareve 26 22 26 TLC Unpretty a1 26 Celine Dion That's The Way It Is 18 18 26 TLC Unpretty 228 26 Blessid Union Of Souls Hey Leonardo (Sh an
27 Fatboy Slim The Rockafeller Skank 2 n 27 Destiny's Child Bug A Boo 22 27 Counting Crows Hanginaround 2011 27 Destiny's Child Bug A Boo 17 16 27 Vonda Shepard Baby, Don’t You Break My 220 27 lessica Simpson | Wanna Love You Foreve 218
28  Jessica Simpson | Wanna Love You Foreve 21 8 28 Slsqo Got To Get ft ae 28 Vitamin C Me Myself And | 19 20 28  Blessid Union Of Souls Standing At The 17 18 28 Shaggy Feat. Janet Luv Me, Luv Me 0 18 28  Smash Mouth All Star 22n
29 Destiny’s Child Bug A Boo an 29 Train Mezt Virginia 2116 29  BlInk-182 Ali The Small Things 16 17 29  Bachstreet Boys Show Me The Meaning 0f 15 1§ 29 Len Steal My Sunshine 2025 29 Pearl Jam Last Kiss 2 2
30 Christina Aguilera Genie [n A Bottle 2019 30 Britney Spears (You Dnive Me) Crazy 219 30 702 Where My Girls At 131 30 Sugar Ray Someday 15 10 30 Destiny's Child Bug A Boo 17 10 30  Shania Twain That Don't Impress Me Much 19 18
31 Sugar Ray Someday 0 20 31 OF Dirty Bastard Got Your Money 21 31  Santana Mana Maria 12 4 31 Sugar Ray Falls Apart 15 14 31  Blink-182 All The Small Things 16 0 31  Whitney Houston it's Not Right But It's 19 20
32 LFOGirl On TV 20 24 32 Mariah Carey Heartbreaker 20 41 32 Smash Mouth All Star 1 6 32 Ricky Martin The Cup Of Life 15 16 32 Ricky Martin Shake Your Bon-bon 16 32 32 Ricky Martin Lwin’ La Vida Loca 18 16
33 Sugar Ray Falls Apart 19 15 33 Blessid Union Of Souls Standing At The 19 17 33 Train Meet Virginia 113 33 Mariah Carey Thank God | Found You 14 0 33 Smash Mouth All Star 15 15 33 Fatboy Slim The Rockafeller Skank 13 18
34 Smash Mouth All Star 1919 34 Len Steat My Sunshine nmn 34 Sugar Ray Someday 1nn 34 Mandy Moore Candy 14 16 34 Backstreet Boys Larger Than Life 15 16 34 Bachkstreet Boys | Want ft That Way 18 13
35 Fitter Take A Picture 19 21 35  Cher Believe 16 14 35 Prince - 1999 - 10 4 35  Juvenile Back That Thang Up 1339 35  Britney Spears (You Drive Me) Crazy 1528 35 Christina Aguilera Genie In A Bottie 1718
36 Puff Daddy Feat. R. Kelly Satisty You 18 18 36 Whitney Houston It's Not Right But It's 16 15 36 Backstreet Boys Larger Than Life 10 8 36  Britney Spears Baby One More Time nn 36 Celine Dion That's The Way It is 14 13 36 98 Oegrees This Gift 12 5
37 Pearl lam Last Kiss 1714 37 Christina Aguitera Genie In A Bottie 16 16 37 Mariah Carey Heartbreaker 10 16 37 Monifah Touch tt 121n 37 Lenny Kravitz Fly Away 14 139 37 Kenny G Auld Lang Syne 1271n
38 Sonique it Feels So Good 15 1 38 Enrique Iglesias Bailamos 15 17 38 DJ Rap Good To Be Alive 102 38 Blink-182 Afl The Small Things 11 4 38 Vitamin C Me Myself And | nn 38 New Radicals You Get What You Give 12 14
39 Foo Fighters Leam To Fly 15 14 39 Ricky Martin The Cup Of Life 15 17 39 Imx Stay The Night 9 0 39 Rockell in A Dream 11 10 39 Next Too Close 1315 39 N Sync Merry Christmas, Happy Holid 1 4
40 Lil" Troy Wanna Be A Baller 1312 40 702 Where My Girfs At 1521 40 Sugar Ray Falls Apart 9 0 40 Whitney Houston 1t's Not Right But it's 11 16 40 Meredith Brooks Bitch 13 16 40 Cher Believe 1 8
F1  Sonique It Feels So Good 15 1 F1  FooFighters Leam To Fly 01 F1 Santana Mana Maria 12 4 F1  Backstreet Boys Show Me The Meaning Of 15 5 F1  Blink-182 All The Smaf Things 16 0 F1 98 Degrees This Gift 12 5
FI  Lauryn Hill Can't Take My Eyes Off Of Y 1n 4 F1  Sisqo CotTo Get it 21 (U F1  Imx Stay The Night 90 F1  Mariah Carey Thank God | Found You 140 F1  Imx Stay The Night 80 F1 ‘N Sync Merry Chnstmas, Happy Holid 1 4
F1  Vertical Horizon Everything You Want T F1  Basement Jaxx Rendez-vu 11 F1  Sugar Ray Falls Apart 90 F1  Blink-182 All The Small Things 1 4 F1  Adam Sandler The Chanukah Song 995
WFLZ Tampa WHYl Miami KBKS Seattle WBZZ Pittsburgh WPST Trenton WKSS Hartford
OM: B.). Harris PD: Rob Roberts PD: Mike Preston w OM: Keith Clark =..= = | Sr.VP/Pgmg: Michelle Stevens 3] @ PD: Tracy Austin
PD: Dom Theodore APD: Tony Banks APD: LA, Reid a4 PD: David Edgar === | PD: Dave McKay ‘mamuscvannry| | MD: Mike McGowan
MD: Stan “The Man” Priest MD: Deidre Poyner MC: Jerry Kelly MD: Jonny Hartwell APD/MD: Chris Puorro AMFM 860-723-6160
Clear Channel 813-839-9393 Clear Channel 954-463-9299 Infinity 206-805-1061 Infinity 412-920-9400 Nassau 609-924-3600
W LW WY W LW WLW LW LW
1 Blaque Bring It All To Me 67 66 1 Marc Anthony | Need To Know 64 63 1 Len Steal My Sunshine 65 62 1 Santana Feat. Rob Thomas Smooth 64 60 1 Jennifer Lopez Warting For Tanight 61 63 1 Jennifer Lopez Waiting For Tonight 55 5§
2 Christina Aguilera What A Girt Wants 64 52 2 Santana Feat. Rob Thomas Smoath 63 62 2 Sixpence None The Richer There She Goes 63 61 2 TLC Unpretty 61 53 2 Santana Feat. Rob Thomas Smooth 60 63 2 Brian McKnight Back At One 55 §7
3 Marc Anthony | Need To Know 61 64 3 Brian McKnight Back At One 60 62 3 Santana Feat Rob Thomas Smooth 63 64 3 Lou Bega Mambo No. 5 60 62 3 Savage Garden | Knew | Loved You 59 47 3 Santana Feat. Rob Thomas Smooth 50 50
4 Jenniter Lopez Waiting For Tonight 61 64 4 Savage Garden | Knew | Loved You 56 58 4 Train Meet Virginia 62 60 4 Len Steal My Sunshine 59 5§ 4 Lit My Own Worst Enemy 46 48 4 K-01 & Jolo Tell Me It's Real 50 54
§  Rockell In A Dream 60 65 §  Blessid Union Of Souls Hey Leonardo (Sh 53 45 §  Smash Mouth Then The Morning Comas 62 67 5 Backstreet Boys Larger Than Lite 51 50 5 Blink-182 What's My Age Again? 44 §  Eiffel 65 Blue (Da Ba Dee) 428
6 Savage Garden | Knew | Loved You 50 37 6 Jennifer Lopez Waiting For Tonight 53 64 6 TLC Unpretty 57 46 6 702 Where My Girls At 51 60 6  Train Meet Virginia 42 46 6 702 Where My Girls At 44
7 Eiffel 65 Blue (Da Ba Dee) 43 36 T TLC Unpretty 47 % 7 Stroke9 Little Black Backpack 53 39 1 Savage Garden ) Knew | Loved You 46 34 7 Lou Bega Mambo No. 5 39 54 7 Whitney Houston My Love Is Your Love kLR
8  Ricky Martin Shake Your Bon-bon 24 8  Goo Goo Dolls Black Balloon a4 4 8  Eiffel 65 Blue (Da Ba Oee) 51 51 8 Foo Fighters Leam To Fly Q23 8 Brian McKnight Back At One 36 29 8 Blaque Bomg, It All To Me 3825
9 702 Where My Girls At 41 34 9 Ennque Iglesias Rhythm Divine 4a 27 9 Savage Garden | Knew | Loved You 48 36 9 Tonic You Wanted More 42 58 9 Smash Mouth Then The Morning Comes 36 32 9 Savage Garden | Knew | Loved You 7 2
10 Will Smith Will 2K 41 37 10 Lou Bega Mambo No. 5 40 53 10 Goo Goo Dolls Black Balloon 45 42 10 Smash Mouth Then The Morning Comes 41 39 10 Will Smith Will 2K 36 4 10 TLC Unpretty 37 38
11 Lou Bega Mambo No. § 40 46 11 Len Steal My Sunshine 38 37 11 Sugar Ray Someday 2 3 11 Brian McKnight Back At One 38 26 11 Marc Anthony | Need To Know 36 35 11 Christina Aguilera What A Girl Wants 36 36
12 Fatboy Slim The Rockafeller Skank 39 36 12 Jessica Simpson | Wanna Love You Foreve 37 36 12 Fatboy Slim The Rockafeller Skank 40 21 12 Jennifer Lopez Waiting For Tanight 35 38 12 Red Hot Chili Peppers Scar Tissue N 12 Will Smith Will 2K 36 39
13 Whitney Houston My Love s Your Love 35 32 13 Ricky Martin Shake Your Bon-bon 35 28 13 Lou Bega Mambo No. 5 39 41 13 Goo Goo Dolls Black Balloon 34 26 13 Celine Dion That's The Way It Is a1 30 13 Mariah Carey Heartbreaker 35 42
14 Jessica Simpson | Wanna Love You Foreve 33 14 Whitney Houston My Love Js Your Lave KLIKK] 14 Lit My Own Worst Enemy 37 38 14 Jessica Simpson | Wanna Love You Foreve 34 36 14  Eiffel 65 Blue (Da Ba Dee) 29 27 14 98 Degrees | Do (Chensh You) W
15  Santana Feat. Rob Thomas Smooth 348 15 Smash Mouth Then The Meming Comes KEIx!} 15 Foo Fighters Learn To Fly 22 15  Christina Aguilera What A Girt Wants n» 15 Tonic You Wanted More 2931 15  R. Kelly If ) Coutd Turn Back The Han 23
16 Brian McKnight Back At One 33 39 16 Sugar Ray Someday 34 30 16 Blink-182 Alt The Small Things B 16 Britney Spears (You Onve Me) Crazy 3335 16 Fatboy Slim The Rockafeller Skank 282 16 Puff Daddy Feat. R. Kelly Satisty You 0 M
17 Whitney Houston It's Not Right But It's 228 17 Lenny Kravitz Amencan Woman 343 17 Jenniter Lopez Warting For Tonight 2 32 17 Train Meet Virginia 30 38 17 TLC Unpretty 28 4 17 Lou Bega Mambo No. 5 29 31
18 Len Steal My Sunstine N2 18 Christina Aguilera What A Girf Wants Ry 18  Barenaked Ladies Get In Line n 27 18 Ricky Martin Shake Your Bon-bon 232 18 Mariah Carey Heartbreaker a2 18 Britney Spears (You Drive Me) Crazy 28 35
19 Sonique It Feels So Good 31 34 19 702 Where My Girfs At 14 19 Christina Aguilera What A Girl Wants 0 33 19 Counting Crows Hanginaround 28 36 19 Len Steal My Sunshine 228 19 Enrique Iglesias Rhythm Divine a2
20 98 Degrees This Gift 30 12 20 Ricky Martin She’s All | Ever Had 29 31 20 Third Eye Blind Never Let You Go 29 10 20 Shania Twain Man! | Feel Like A Woman! Y1) 20 Britney Spears (You Drive Me) Crazy 26 26 20 Marc Anthony | Need To Know 27 3
21 LFOGiA On TV 19 21 Amber Sexval (Li Da Di) 281 21 Sugar RayFalls Apart 2931 21 Pearl Jam Last Kiss 2125 21 Goo Goo Dails Black Balloon %29 21 N Sync & Glona Estetan Music 0f My He 253
22 Train Meet Virginia 2921 22 Eitfel 65 Blue (Da Ba Dee) 2819 22 Filter Take A Prcture 82 22 Sugar Ray Someday 26 2% 22 Goo Goo Dolls Stde 2% 2% 22 lessica Simpson | Wanna Love You Foreve 2202
23 Manah Carey Heartbreaker 2126 23 Celine Dion That's The Way It Is 2827 23 Marc Anthony | Need To Know 2425 23 Lit My Own Worst Enemy 2 37 23 Ricky Martin Shake Your Bon-bon 25 26 23 98 Degrees This Gift 22
24 Smash Mouth Then The Morming Comes a2 24 Blaque Bring It All To Me 28 30 24 Counting Crows Hanginaround a2 24 TLC No Scrubs 2415 24 Blessid Umion Of Souls Hey Leonardo (Sh 25 30 24 Destiny’s Child Bug A Boa 20 18
25  Foo Fighters Learn To Fly 221 25  Angelmoon He's All | Want 2% 21 25  Brian McKnight Back At One 29 25  Vertical Horizon Everything You Want 2424 25 Lenny Kravitz Amenican Woman 2328 25  Christina Aguilera Genie In A Battle 19 16
26 TLC Unpretty 23 36 26 Tal Bachman She’s So High 2428 26 Vertical Horizon Everything You Want 22n 26 Will Smith will 2K 224 26 Christina Aguilera What A Girl Wants 219 26 Jenniter Lopez If You Had My Love 19 18
27 Amber Sexval (Li Da Dy) 22 21 Destiny's Child Bug A Boo 218 27 Ricky Martin Shake Your Bon-bon 29 27 Everlast What t's Like 22 21 lessica Simpson | Wanna Love You Foreve 219 27 OF Dirty Bastard Got Your Money 19 19
28 Backstreet Boys Show Me The Meaning Of 19 0 28 Sugar Ray Falls Apart 212 28 Goo Goo Dolls Shide a2 28  Eiffe! 65 Blue (Da Ba Dee) 23 28  Counting Crows Hanginaround a2a 28  Juvenile Back That Thang Up 18 17
29 Enrique Iglesias Rhythm Divine 19 21 29 TLC Dear Lie 19 13 29 Christina Aguilera Genie In A Bottle 225 29 Sugar Ray Every Morning 2320 29  Robbie Williams Angels 2017 29 Celine Dion That's The Way It Is 1820
30 Putf Daddy Feat. R. Kelly Satisty You 19 21 30 Vitamin C Me Mysetf And | 1817 30 Smash Mouth All Star 2126 30 Sugar Ray Falls Apart 221 30 Whitney Houston My Love Is Your Love 1917 30 Destiny's Child Bills, Bills, Bifls 17 16
31 Lenny Kravitz Amencan Woman 19 24 31 Fatboy Slim The Rockafeller Skank 1713 31  Sarah McLachlan Ice Cream (Lwve) 23 31 Smash Mouth All Star 2nu 31 Pearl Jam Last Kiss 18 15 31  Shaggy Feat. Janet Luv Me, Luv Me 17 2
32 "N Sync Somewhere, Someday 19 29 32 Robbie Williams Angels 17 18 32 Blink-182 What's My Age Again? 19 15 32 Christina Aguilera Genie In A Bottle 2126 32 Shaggy Feat. Janet Luv Me, Luv Me 18 17 32 TLC No Scrubs 172
33 Sugar Ray Someday 18 16 33 DI Rap Good To Be Alive 171 20 33 Bosson We Live 13 19 33 Red Hot Chili Peppers Scar Tissue 20 6 33 Sugar Ray Someday 18 18 33 Whitney Houston It's Not Right But It's 16 14
34 Celine Dion That's The Way It Is 18 18 34 Bosson We Live 16 14 34 Eve 6 Inside Out 17 19 34 Melissa Etheridge Angels Would Fall 2028 34 Enrique Iglesias Rhythm Divine 18 19 34 Sugar Ray Someday 16 15
35  Britney Spears (You Drive Me) Crazy 18 26 35  Manah Carey Thank God | Found You 14 7 35  Britney Spears (You Drive Me) Crazy 1ma 35  Backstreet Boys | Want ft That Way 19 20 35 Christina Aguilera Genie In A Bottle 18 20 35 Brandy Aimost Doesn’t Count 15 11
36 Kid Rock Cowboy 17 10 36 98 Degrees This Grft 14 12 36 Barenaked Ladies One Week 16 12 36 Tal Bachman She's So High 1817 36 Fastball Out Of My Head 18 24 36 Tyrese Sweet Lady 15 14
37 Lou Bega Tricky, Tricky 16 6 37 Sonique it Feels So Good 130 31 Lenny Kravitz Fly Away 16 12 37 Natalie Imbruglia Torn 18 18 371 Kid Rock Cowboy 17 16 37 Naughty By Nature Jamboree 15 16
38  Barenaked Ladies One Week 15 15 38 Madonna Beautiful Stranger 13 10 38 Sugar Ray Every Morning 16 14 Celine Dion That's The Way It Is 18 18 38 Smash Mouth Al Star 1718 38  Britney Spears Baby One More Time 1411
39 Imx Stay The Night 1517 39 Barenaked Ladies Get in Line 13 12 39 Sixpence None The Richer Kiss Me 16 14 39 LFOGAOn TV 1711 39 Shania Twain That Don't impress Me Much 1719 39 Macy Gray | Try 1413
40 Limp Bizkit Feat. Method Man N 2 Gether 1519 40  Britney Spears (You Dnve Me) Crazy na 40 Third Eye Blind Semi-charmed Life 16 15 40 Shawn Mulins Lullaby 17 15 40  Sugar Ray Falls Apart 16 15 40  Backstreet Boys | Want It That Way 1
F1  Backstreet Boys Show Me The Meaning Of 19 0 F1  Sonique !t Feels So Good 130 F1  NoFirst Impressions This Week F1  Eiffel 65 Blue (Da Ba Dee) 23 F1  Adam Sandler The Chanukah Song Part Il 6 4 F1  Santana Maria Maria 13 2
F1  Macy Gray I Try 101 F1  Atb 9Pm (Till ) Come) m F1  Fiter Take A Picture 16 1 F1  Warren G{ Want It All 10 5
F1  Or Dirty Bastard Got Your Money L] F1  Cheistina Aguilera The Christmas Song 10 0 F1  Blink-182 All The Small Things 11
S—
KMXV Kansas City ‘“ WNKS Charlotte WBLI Long Island 061 KHTS San Diego : KKRZ Portland KZZP Phoenix N
PD: Jon Zellner PD: John Reynolds PD: ).). Rice PD: Diana Laird PD: Tommy Austin PD: Marc Summers
APD/MD: Dylan 933 MD: Jason McCormick APD/MD: Af Levine ,’ MD: Hitman Haze " | APD: Dr. Doug APD/MD: Karen Rite
Infinity 816-756-5698 D Infinity 704-331-9510 Cox 516-732-1061 Clear Channel 619-291-9191 MD: Harrison Wood Clear Channel 602-279-5577 '4
Clear Channel 503-226-0100
W LW W LYW WLW W LW LW WLW
1 Lit My Own Worst Enemy L 1 Santana Feat. Rob Thomas Smoath 69 67 1 Bnan McKnight Back At One 93 83 1 Blaque Bnng It All To Me 18 82 1 Chnstina Aguilera What A Girl Wants 763 1 Savage Garden | Knew | Loved You nmn
2 Lenny Kravitz Amencan Woman N 2 Savage Garden | Knew | Loved You 67 57 2 Santana Feat. Rob Thomas Smoath 88 87 2 Puff Daddy Lat R. Kelly Satisty You 59 42 2 Savage Garden | Knew | Loved You nn 2 Santana Feat. Rob Thomas Smoath nn
3 Smash Mouth Then The Morning Comes 1314 3 Traln Meet Virginia 59 56 3 Whitney Houston My Love Is Your Love 87 82 3 Destiny's Child Bug A Boo 56 37 3 Santana Feat. Rob Thomas Smooth 70 75 3 Train Meet Virginia nn
4 Santana Feat. Rob Thomas Smoath nn 4 Brian McKnight Back At One 57 39 4 Eiffel 65 Blue (0a Ba Dee) 79 51 4 Sugar Ray Someday 56 82 4 Brian McKmight Back At One 69 54 4 Brian McKnight Back At One 1216
5 Len Steal My Sunshine 218 §  Tal Bachman She's So High 57 53 5 Savage Garden | Knew | Loved You 68 80 5 Savage Garden | Knew | Loved You 56 87 5 Blaque Brng It All To Me 61 78 §  Lou Bega Mambo No. 5 65 62
6 Brian McKnight Back At One n sl 6 Edwin McCain [ Could Not Ask For Mare 57 56 6 Jennifer Lopez Waiting For Tonight 62 86 6  Eiffel 65 Blue (Da Ba Dee) 54 35 6  Cittel 65 Blue (Da Ba Dee) 56 3% 6  Eiffel 65 Blue (Da Ba Dee} 57 53
7 Christina Aguilera What A Girl Wants 61 57 T Lenny Kravitz American Woman 52 48 T Marc Anthony | Need To Know 8337 T Blaque 808 51 51