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There’s a reason for two.

Balance. Symmetry. Equilibrium. MTV2 embodies the full spectrum of music television, the now and
the future, the culture and the technology, the authority of experience .and the flexibility of innovation.
It's the full music television experience and sensory immersion that our audience is, quite simply, made
for. And starting 01/01/01, 30 million households will get to experience it with their own 2 eyes and ears.
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BETWEEN THE BULLETS

Do Fashy Numbers
Signal Banner Year?

s()\']C BOOMS AND BOTTLE
ROCKETS: This year’s album
sales made historic noisc. There
were 18 weeks when The Bill-
board 200's No. 1 slot exceeded
half a million units. including
five different albwmns that saw

Radiohead Leads
In Billbowrd Critics Poll
Page YE-6

million-plus-unit weeks, while
the Beatles’ *1” threatens to
become the sixth to do so. One
title, ‘N Sync's “No Strings

(Continued on page 98)

MENT

Do Vocal Effects o Too Far?

Ability To Perfect Sound Via Technology May Affect Drive To Bevelop Talent

BY CHUCK TAYLOR
NEW YORK—The process ol re-
cording voculs has changed dramat-
ically since the days when the Su-
premes  would
stand in the studio
and sing a track
again and again
until the hest of
the bunch was
chosen. “You
Keep Me Hangin'
On,” indeed

In these technology-reliant times,
achieving perfect pitch and adjusting
the timing of vocal phrases are as
easy as punching numbers into a cal-
culator—literally, in fact, with digital

BLACK

for R&B Act Destiny’s Ghild,
2000 Was A Jumpin’’ Year

BY LARRY FLICK
NEW YORK—Destiny's Child has
an album still holding steady, at No.
32 this issue on The Billboard 200
after a hefty 73 weeks on the chart,
with domestic sales
approaching seven-
times platinum—
but front woman
Beyoncé Knowles
realizes that 2000
could have ended on
adecidedly difterent
note for the act.
Although it was
a year that saw the
Coiumbia vocal group dominate
The Billboard Hot 100 and satu-
rate radio airwaves with hits like
“SBay My Name,” “Jumpin’,
Jumpin’,” and “Independent

Wamen Part 1,” it was also u year
spiked with the kind of internal
strife and change that often
threatens the future of a promis-
ing act.

“Trust me, the
intensity of whats
happened is not
lost-on me,” Beyon-
eé gays “I know
that we're fortu-
nute to still be
here. But then
again, giving up
was  never  an
option. Deep down,
T knew that we were going to make it
past the bumps in the road, and 1
knew we wauld be better as a result.”

Kunowles is referring to the fact

(Continued on page 87)

audio recording software hike Digi-
design’s leading Pro Tools (see story,
page 88), a ubiquitous element of
today’s studio experience.

THOMAS

Pro Tools and its digital sisters
allow 2 voeal to be manipalated in any
number of ways, from the compres-
sion and equalization traditionally
achieved on a mixing eonsole or out-
board equipment to far more esoteric
applications like pitch correction, the
creation of an entirely new timbre,
ume stretehing, and even the re-
angement of audio fragments to

MUSIC TO MY EARS

Harrisn O Beaties T And s
Revised Al Tings Wust Pass’
See Page 3

create new sounds.

While some 1n the entertainment
industry view extreme use of the gear
a5 “cheating,” most acknowledge that,
| inlimited doses, it’s
| as acceptable and
commonplace as

NEWSPAPER
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SFX Dominates
Year In Touring

BY RAY WADDELL
NASHVILLE—Hefty ticket
prices and the sheer volume of
tours combined to increase
gross touring dollars by more
than 25% in 2000, with total
attendanee rising « less impres-
sive but still healthy 14%

20

instru-
ments rom a Korg
keyboard instead
of hiring a horn

SERLETIC

player:

But the practice
is creating a dramatic turn in the
music industry. Mujor-lubel execu-
tives readily admit that signing an act
now is as much about star presence

(Continued on page 88)

Tina Turner, ‘N Sync
Are Top-Grossing Tours
Page 99

Maore than $1.6 billion in
concert grosses was report-
ed to Billbourd sister publi-
cation Amusement Rusi-

(Continued on page 78)

Even After 40 Years,
Garage Rock Is Still Roaring

BY JIM BESSMAN
NEW YORK—It was rock from the
*hood, spawned in places where peo-
pie usually worked under a hood.
Gurage rock, like the '60s genre’s
name suggests,
emerged  from
garuges. It wus
there that young.
usually miale teens
gathered to form
bands typified by
Paul Revere & the
Raiders, the
Standells, the
Secds, the Music
Machine, the Kingsmen, the Sonics,
and hundreds of other knowns and
unknowns whose raw, primal, pri-
marily three-chord, guitar-based
vock paved the way for the psychie-

delie music era, not to mention the
later punk and grunge rock move-
ments.

Many of the semunal garage-ock
groups were signed to loeal indie
labels. Due to the
frugmented nature
of the '60s record
business, these acts
were largely
doomed lo remain
regional favorites at
best, save for the
few national, most-
Ly one-hit wonders
represented in the
now-classic 1972 “Nuggets” compi-
lation, which Rhine reissued and
expanded into a top-selling four-
dise hoxed set twe years age. But

(Continued on page 96)

Universal Distribution
Sued By One-Stop MCM

See Page 12
Grazy Town Hits No. 1
With “Gift Of Game’ Set
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keorge Harrison: ‘All Things’ In Good Time

“Let me in here/I know I've been here/Let me into your heart,”

George Harrison in the opening moments of “All Things Must

Pass,” his first solo album, which debuted on the Billboard charts in
the issue dated Dec. 19, 1970,

Thirty years later, “I'd Have You Anytime” (co-written with Bob
Dylan) and the rest of Harrison's transcendent 23-track solo project
(No. 1 for seven weeks, with three hit singles and sales of 3 million
copies) is back in a newly remastered edition with five bonus tracks,
including “I Live For You,” the lovely, previously unissued ballad
from the original “Ali Things Must Pass” sessions.

The revamped “All Things Must Pass” emerges as promised (The
‘White Paper, Billboard, June 19, 1999} as part of a long-term sched-
wle of new music and enhanced reissues of Harrison's solo work, and
its arrival in stores Jan. 23 comes on the heels of the Beatles “1" album
topping the charts in 30 countries as the smash of the season,

Harrison, Billboard's 1992 Century Award honoree,
took a little time out from his own holidzy respite to
discuss a remarkable body of work that has plainly
never left global music lovers’ hearts.

George, how are you?

Ohhh, I'm OK, thank you. I've been up and down
and round and round anghs], but I feel really pretty
good.

Your old band has got the No. 1 album around
the world.

I know, it’s funny, isn't it? Its interesting, and it's
amazing, ‘cause T've been out a eouple of nights late-
ly where there’s heen alat of people, and there's lot of
youmg peaple who ave just so intoit. It’s great, it's real-
iy good, beeause you see kids who are 5, 6, and 17—
that whele span—and they genuinely like it.

The 1999 reissue of the “Yellow Submarine™
film and music was a good opening chapter for
some of these young ones.

T think because iU’s the same when people were 9 or
16 back in the '60s. They liked it then, and they like it
now for the same basic reasons: The songs are catchy, they're fun,
and they still have whatever it was then, It's in those grooves, and
it’s boomm. Also they're abit of light relief after all this drum machine
stuffthat we've been having for the kst 15 or 20 years. So T thought
I'd cash in on the craze [laughs] and put out all my old tracks!

Everybody’s been waiting for this stuff, so they'll be thrilled.

You know, we talked about it ages ago, but it's just really that you
want to get the whole catalog of mine back out in the shops, because
it hasn't been there for a long time. And it was just obvious to start
with the first one, as the first one was probably my most prominent
solo athum, anyway.

You had demoed some of the “All Things Must Pass” tracks
in '69 at the time of the “Let It Be” sessions.

That's right. I mean, I was probably trying to get them recorded
in amongst all the usual John [Lennon] and Paul [MeCartney] stuff.
For me, that was the great thing about splitting up: to be able to go
off and make my own record and record all these songs that I'd been
stockpiling. And also to be able to record with all these new people,
which was like a breath of fresh air, really.

Had you intended songs like “Isn’t It A Pity” to be things just
for you?

No, I mean, thisis the fanny thing: Imagine if the Beatles had gone
onand on. Well, the songs on “All Things Must Pass,” maybe some of
them I would probably only just got 'round to do now, you know, with
my quota that [ was allowed [{aughs]. “Isn't It A Pity” would just
have been a Beatles song, wouldn't it? And now that could be said for
each one of us. “Imagine” would have been a Beatles song, but it was
with John's songs. It just happened that the Beatles finished.

‘What was the inspiration for “Isn't It A Pity”?

It's just un observation of how society and myself were or ave. We
take each other for granted—and forget to give back. That was real-
1y all it was about.

Tt’s like “love lost and love gained between 16- and 20-year-olds.”
But, I must. explain: Once, at the time [ was at Warner Bros. and [
wrote that song “Blood From A Clone” [on the 1981 “Somewhere In
England” album], that was when they were having all these surveys
out onthe street to find out what was a hit record, And apparently, as
T was told, a hit record is something that is about “love gained or lost.
between 14- and 19-year-olds,” or something really dumb like that.

Let’s talk about “I Live For You,” a beautiful song with a
beautiful vocal.

I suddenly realized I'd got, too many tracks for an album—which
actually ended up as a double, not counting the “{ Apple] Jam” ses-
sion—and that one track sounded like we hadn’t nailed it properly,
and it sounded on top of that a bit too fruity, I didn't include it hecause
I never finished it.

But coming back Lo t, I fixed the drums up very simply. But the
main thing about it for me is the Pete Drake solo on pedal steel gui-
tar. He died [in 1983}, and T often thought if his family is still around,
then suddenly they'll be hearing him playing this thing that'they’ve
never heard hefore. I really loved his pedal steel guitar—the bag-

by Timothy Whi'ev

pipes of country & western musie.

‘The amazing thing about *All Things Must Pass” is that it
had so many different kinds of songs on it. “Behind That Locked
Door” could have been a country hit.

Yeah. 1 think that was very much influenced by Bob [Dylan]'s
“Nashville Skyline” [1969] period. I actually wrote that the night
before the Isle of Wight Festival in [August} 1970.

Was it a big decision to start the album with the song you
wrote with Dylan, “I'd Have You Anytime.”

It probably was, because it goes, “Let me in here ... {langhs].

And maybe stibeonsciously | needed 2 bit of support, [ had Exie| Clap-
ton] playing the solo, and Bob had helped write it, so it could have
heen something to do with that.

The band on this album was the genesis of Derek & the
Dominos.

" —

TO MY EARS

Tt was! Because the very first session we did [on
May 26, 1970 was Exicand Carl Radle, the bass play-
er, and [drummer| Jim Gordon, and [keyboardist]
Bobhy Whitlock. ((n] the “Apple Jam,” where as we
were recording tracks, inevitably in between—I
mean, we used to do that ourselves you know, the
Fahs, back in the early days. So you'd have a break,
somebody’d go to the tollet, they have a break, and
next minute you'd break into a jam session, and the
engineer taped it on a 2-track. When we were mixing
the album and getiing toward the end of it, [ hstened
to that stuff, and T thought, “It’s got some fire in it,”
particularly Eric. He plays some hot stuff on there!

Who was Jeep on “I Remember Jeep™?

. Jeep was actually Eric’s dog—a funny kind of
orangy-brown dog with pink eyes [faughs].

On “Thanks For The Pepperoni,” did some-
budy send out for pizza?

No. If you listen to Lenny Bruce's “Religions, Inc.”
he goes on about the pope and things, and then he
goes. “And thanks for the pepperoni” [aughs). 1

mean, you got random tracks, so it’s like, “What can we call it?” For
the jams, I didn’t want to just throw in the cupboard, and yet at the
same time it wasn't part of the recortl; that's why I put it on a sepa-
rate label to go in the package as a kind of bonus,

On which you can hear Derek & the Dominos jeli as a band.

Yeah! They were the first sessions for Derek & the Domincs. In
fact, during those sessions we actually recorded “Tell The Truth" and
“Roll It Over”; we did versions where I was playing on them. [ don’t
think those versions I was on came out until they did re-compilation
albums later [i.e., “Crossroads,” Polydor, 1988; “The Layla Sessions—
20th Annivelsal‘:l Edition,” Polydor, 19901,

Where did the phrase “All Things Must Pass” come from?

T think I got it from Richard Alpert/Baba Ram Dass, but I’'m not
sure. When you read of philosophy or spiritual things, it's u pretty
widely used phrase. | wrote it after [the Band's 1968] “Music From
Big Pink” album; when I heard that song in my head I always heard
Levon Helm singing it!

On the bonus tracks, the acoustic “Beware Of Darkness,”
with its witty “beware of ABKCO [Industries, former Beatles
manager Alien Klein's company]” line, is electrifying. Was that
the first recorded version?

Yes, Actually I didn’t even know it was recorded at the time. I had
to go over the songs I had with Phil Spector, "cause he was the co-
producer, and we were in, [ think, Studio 2 at Abbey Road, and the
engineer had a micropk d taped it. (The bor ic version
of] “Let It Down” is off the same take, but I've added acoustic gui-
tar toit, and Ray Cooper’s doing a synth pad in the back, very unob-
trusive. And my musician friend Joe Brown’s daughter, Sam Brown,
who's had her own hit records in England—she’s a great singer, and
T've got her doing the backing voice on the new “My Sweet Lord
2000, and she sings lead on it after the guitar solo.

I hear some applause at the end of the new “My Sweet Lord.”

[Tatughs] 1 just heard it in my head! So I put it in there. For one
moment I suddenly thought it was Ramsey Lewis [as in Lewis' live
clap-along 1965 single “The ‘In’ Crowd”)!

Regarding the protracted 1971 Bright Tunes lawsuit over
“My Sweet Lord” and its supposed plagiarism of the Chiffons’
“He’s So Fine,” you now own “He's So Fine,” right?

Yes, after 20 years, eventually the judge awarded the song to me
... and the money that had been taken for “My Sweet Lord.” So /
suddenly end up with “He’s So Fine”!

‘What comes next?

I'li remaster all my past catalog, following up with “[The Concert
For) Bangla Desh” and “Living In The Material World” and so on,
each with other takes and bonus stuff, and then on to my whele cat-
alog with Warmer Bros.—and the | Traveling] Wilburys, too, absohte-
ly. And T hate to predict things, but the next new aloum will possi-
bly be by November of next year. It won't be called *Portruit of A
Leg End” anymore Uaughs), but it’s definitely going to be “Volume
One.” It’s not going to be the end—it’s going to be one of lots of
records. Then T'll go on holiday again.
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cross over Info multiple genres.
45 Country: Country insiders
fake a look back at the sfories
that shaped 2000.

49 Jazz/Blue Notes: In 2000,
the jozz world set its sights on
atiracting new audiences.

50 Higher Ground: Christian
music experienced its share of
highs and lows in 2000

51 In the Spirit: Gospel labels
faced challenges this year,
whilg arhsts soared.

52 Classical/Keeping Score:
Classical musiclans scored on
the Billboard charls.

53 Songwriters & Publishers:
Publishing deals and possible
mergers were highlights of the
year in music publishing

54 Pro Audia: Even as technel-
ogy continued fo revolutionize
studio production, studios
seemed o be 10Sing business.
S8 Lafin Notas: The Lafin
genre grew at a steady pace in
2000

InTERNATIDNAL
59 The U.K's year-end charts
show o heovy American
influence.

62 Hits of the World: The

Baatles confinue their reign
atop nine international charts
with *1.”

63 Global Music Pulse: A look
back at the year in music from
around the globe.

MiscHants & MARKEIHE
65 While the effscts of E-com
merce remained unclear this
year, some brick-and-mortor
refailers prepared for the worst.
68 Retail Frack: Retailers end
2000 on a sour note due 10 a
disappointing start to the holi-
day season and the oncoming
price war.
70 Declasations of Indepen-
dents: Indie labels had a ban-
ner year, despite some financial
woes.

71 Child's Piay: Disney's
“Jams* fifies put the company
at the head of the year-end kid
audio chart

72 Sites + Sounds: The indus-
fry wrestled with Napster and
other file-sharing issues in

20

73 Home Video: The sales of
DVD fitles were propelled by
onfine marketing strategies.

PROERAMMING
81 Technology and consolida-
tion changed the sound of radio
in 2000
83 The Modern Age: A review
of the artists and songs that
rocked rock radio this year.
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85 Music Video: Viacom's
acquistions of GMT and BET
made headlines this year.

FeatuRes
76 Classifieds
79 Updote/Goodworks: Kid
Rock will donate proceeds from
his upcoming show fo the Navy
Marine Corps Relief Society.
93 Hot 100 Spotiight: Faith Hill's
*Breathe” is this years No. 1
song, despite never hiting the fop
spot of The Billboard Het 100,
99 Billboard.com: What's
onling fhis week.
100 Market Watch
100 Chart Beat: Elfon John's
30-year streak of top 40 hits
comes fo end.
100 Homefront: Jupiter Media
Metrix and Billboard team fo
organize Plug.In Europe.

NEW YORK—In an all cash deal valued
billion, VNU is buying the TV.
radio, and Internet ratings giant AC
Nielsen, which provides market research
to consumen products and services indus-
tries, retailers, and media companies in

also makes VNU the

largest marketing information company
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in the world, with total annual sales of
about $2.6 billion a year. The deal is
expected to close in the first quarter of
200

his purchase hits the bulls-eye. We
become the world leader in marketing

which it purchased in 1999 for $2.7 billion,
The deal also gives VNU a larger own-
ership stake in NetRatings inc.. which
analyzes Web site usage and publishes
Nielsen/Net Ratings.

Cremers expected Nielsen to save as
much as $15 milllon in costs through

@'vnu

information, with a 19% share,” said VNU
CFO Frans Cremers in Amsterdam.
Nielsen shares rose 46% on the New
York Stock Exchange; VNU shares rose
ned.rly 6% on the Ne&her]«mds Belgium,

and Luxembourg stock

rate functions, although
he added, “Wc do 10t new plan to turn
the two into one company, but they will
certainly cooperate closely.”
The deal also mukes VNU less
d

Haarlem, Netherlands-based VNU
already owns Nielsen’s U.S. operations,

upon advertising, Once it has
been completed, VNU will generate 26%
of its revenue from advertising. com-

VNU To Purchase AG Nielsen For $2.3 Bil.

pared with 38% currently.

Over the past two years. VNU has
spent more than $10 billion to increase
its holdings in global media and mar-
keting information, especially “branded
and recession-resistant businesses” the
compang stated in a release. Among the
other products in its portfolio are Sound-
Scan. which measures record sales, and
Broadcast Data Systems, which moni-
tors radio airplay Both products are
used to create Billbeai's charts. Other
branded products in its stable include
SRDS, Claritas, Spectra, and Monitor-
Plus.

To fund the acquisition, VNU intends
to sell its Netherlands- and Belgium-
based consumer magazines and its edu-
cational products division.

VNU is also the parent company of
BPI Communications, which owns Bill-
board, Airplay Monitor, The Hollywood
Reporter, Back Stage, and Amusement
Business, among other trade publicatians.
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Littie To Hea

BY GAIL MITCHELL
.08 ANGELES—RuffNation
Records has appointed radio industry

Radio Vet Assumes President’s Post Jan. 15

d RuffNation'

Dallas’ KIMZ, and New York’s
WELS. As director of urban pro-
ing for Clear Channel, she

veteran Helen Little a8 president of
U.S. operations.

Little—who has been operations
manager for WUSL Philadelphia
(Power 99), as well as brand
forr WUSL parent Clear Channel
Communications—officially begins
her new role Jan. 15. She succeeds
Kevon Glickman. now COO of the

‘Warner Bros.-affil-
iated label. Chris
Schwartz contin-
ues as the lubel’s
chairman/CEQ.
“What was im-
portant for me was
. the fuct that Helen
has played a major
part in many sue-
cessful artist stories, such as Eve,
Kenny Lattimore, Maxwell, and No

always demonstrated an all-encom-
passing, across-the-board knowledge
ofthe ever-changing wrban landscape.
She’s a real music person.”

Little is a 20-year radio veteran
who began her career in college as a
weekend announcer at WCHL. in
Chapel Hill, N.C. Since then, she’s
held various posts, including sales,
music director, and assistant PD at
such ﬂammsas Raleigh's WQOK and
Charlotte’s WPEG in North Carolina.

2 don't pass up, With Chris Schwiortz

Question,” says Schwartz. “She’s stars

worked with stations in Chicago,
Detroit, and San Francisco.

Little says, “This 18 an incredible
opportunity, something that you just

and the RuffNation erew. 1 plan to
help bring back the legacy and her-
itage of the Philadelphia music scene
that’s already on the uprise.”
RnffNation is
home to such
R&B and hip-hop
acts as No Ques-
tion and Major
Figgas. Among
the label’s upcom-
ing projects is the
soundtrack to the
feature film
“Snipes,” the debut production of sis-
ter division RuffNation Films that
rapper Nelly ¢‘Country Gram-
mar”) and Dean Winters (HRO’s
“0z") and is directed by music video
veteran Richard Muwray.
Headcuartered in Bryn Mawr. Pa.,
RuffNation is one of several divisions
of RuffWorid Entertainment Gronp,
which was launched in 1999 by
Schwartz, whohad been a principal of
RuffHouse/Columbia (Lauryn Hill,
the Fugees, Cypress Hill), along with
partner.Joe Nicolo. The pair dissolved
theirpartnership that same year.

SCHWARTZ

Against UMVD

Due To Street-Date Violations

BY ED CHRISTMAN
NEW YORK—The owner of MCM
Distributors, a Brooklyn, N.Y.-
based one-stop, claims that the
major labels’ blind eye toward
street-date violations and the
importation of eheap Canadian
product intn New York is close to
forcing him out of business. That’s
why he says he made a last-ditch
effort to save his company in the
filing of a lawsuit Deec. 15 against
Universal Music¢ and Video Distri-
bution (UMVD) in the Easte
District Court of New York (Bill-
boardBulletir, Dec. 18).

“This [lawsuit] is do or die,” says
MCM owner Meyer Minyan. “I felt

we had nothing to lose.”

In the complaint, which also
names UMVD regional director
Mike Jones as a defendant. MCM
alleges that UMVD engages in
unfair trade practices and is seek-
ing to cause intentional injury to
MCM’s business.

The complaint, filed on behalf of
MCM by Springfield, N.J.-based
law firm Bloom Borenstein, states
that UMVD has unjustly accused
the New York wholesaler of vio-
lating street-date practices and is
unfairly punishing the company
by eutting off conperative funds
and withholding product delivery

(Continued on page 93)

MacGotl, 41, Dies In Accident

U.K. Pop Figure Kifled While In Mexico With Her Sons

BY PAUL SEXTON
LONDON—The death of Kirsty
MacColl Dec. 18 after
being hit by a speedboat &
while swimming in
Cozumel, Mexico, robs

the London music scene

of one of its most beloved
personalities. MacColl,

41, was on vacation with

her two sons, who were
both swimming with her

but were unharmed by the boat,
which was aliegedly in an area

MacCOLL

reserved for swimmers.
The singer/songwriter had
been a fondly regarded

- figure in U.K. rock cir-
cles for the past two

- decades, het acerbic wit
and joie de vivre mir-

o rored in many memo-

~ rable recordings.
Despite having only
ane top 10 solo W.K. hit
to her name, a 1985
cover of Billy Bragg’s “A New
(Comtimued on page 98)

Low-Power M Licensing Restricted

BY FRANK SAXE

NEW YORK—A plan to put hun-
dreds of new, low-power radio sta-
tions on the air across the U.S. has
been dealt a serious setback by the
106th Congress in its waning hours.
‘While broadeasters say the decision
will proteet listeners from increased
radio interference, advocates say
backroom polities allowed a special
interest to hold sway.

Although the White House had
lobbied to keep the Radio Broadcast-
ing Preservation Act from being
tucked inside a budget bill, it was
allowed as part of a compromise
reached Dec. 15. The act does not pro-
hibit low-power FM (LPFM) stations,
but it preserves current interference
standards between broadeast signals.
That will prevent licensing of about

80% of the 100-watt stations original-
Jy planned.

A typical low-power station will
serve an area with a radius of 3.5
miles, witha maximum power level of
100 watts. To date,
the Federal Com-
munications Com-
mission (FCC) has
received 1,200
applications  for
LPFM stations in
20 states. Just
hours before the
rider was passed,
the FCC announced it would take
applications for L.PFM stations in
Colorado, Delaware, Hawaii, Idaho,
Missouri. New York, Ohie. South
Carolina, South Dakota, Wisconsin,
and American Samoa, from Jan 16 to

FRITTS

American Music Gets Its Due

Project Recognizes Music’s Importance In The U.S.

BY BILL HOLLAND
‘WASHINGTON, D.C.—The idea to
bring to the country’s schools a
knowledge and understanding of how
the hest of American music fits into
the social fabric of the nation could
prove to be part of the legacy of
accomplishments of outgoing Presi-
dent Clinton.

This onth, a handseme “Songs Of
The Century” ballot booklet pre-
pared by the Recording Industry
Assn. of America (RIAA) and the
Nationul Endowment for the Arts
(NEA) will be mailed to more than
2,000 music-savvy individuals:
recurdmg artists, songwriters, mum-

label

2001—ecan be streamed into class-
rooms across the country, along with
printed cross-currieulum guides for
teachers that are soon to be devel-
oped. Under the RIAA/NEA plan.a
curriculum development company
with ties to the major education
groups and school systems will take
on the task of creating and publieiz-
ing the teaching tools once the
recordings are chosen.

Within the pages of the ballot
booklet are lists of 1,087 key record-
ings in all genres of music selected
from an original master list of more
than 18,000 recordings. Several pop-
ular music historians and ethnomu-

eians, s, vmded through more than
music writers, and music ks and lists of award-
educators. winning performances from the

Theplanis to forge alist of seminal  RIAA, the National Academy of

recordings and to teach America's
schoolehildren of the importance of
those recordings.

‘The daunting choice for the ballot-
ers is to select 365 exemplar record-
ings, one for each day of the year, that
eventually—perhaps at the end of

Recording Arts and Sciences
(NARAS), performance right groups
ASCAP and BMT, and other organi-
zations to whittle down the list toa
manageable size.
The booklet also leaves room for
(Continued on page 93)

Jan. 22.

The act requires the FCC to move
forward with licensing test stations in
ag many as nine markets. to deter-
mine whether LPFM will cause the
interferenee that is so feared by its
opponents. The results of that testing
are to be presented to Congress,
which would then decide whether to
allow further rollout of the service.

The test markets forr L'FM have
not been chosen, but it is expected
Louisiana will be one state in which
LPFM prototypes are allowed. The
state is home to Republican Rep. Billy
Tauzin, who chairs the House Tele-
communications Subeommittee,
which oversees the FCC. Tauzin is
also in line for a promotion to the
chairmanship of the powerful Com-

(Continued on page 93}

ASCAP Honors Lichtman. Bill- 1
board's Irv Lichtman was recently
honored at the 33rd annual ASCAP- |
Deems Taylor Awards ceremonies

with a Speciat Recognition Award
citing Lichtman's 45 years of music
trade reporting and editing. Licht-
man, left, is pictured with ASCAP
president and chairman Marilyn
Bergman at the awards reception at
New York's Lincoln Center.

Guba’s int’l Jazz Fest Full Of Inspired Performances

BY JUDY CANTOR

HAVANA—Herbie Hancock made
a surprise appearance at the 19th
edition of the Internationat Jazz
Plaza Festival, which took place
Dec. 13-17 in Havana, leading a line-
up of standout American jazz musi-
cians whe traveled to Cuba for what
has become known as a regular sum-
mit for ¢ ives of the two

‘Cuba’s heritage has

so much in common
with our African-
American roots’

- PAXTON BAKER -

musical superpowers.

The festival was presided over by
Cuban master pianist Chucho
Valdés. American piano talents Ron-
nie Mathews and Kenny Barron and
New Orleans trumpet stylist
Nicholas Payton were among those
who garnered ovations from Cuban
audiences in a flurry of packed
shows in theaters and clubs around
the city.

Much of the cultural exchange
was caught on tape by U.S. cable
channel BET on Jazz, murking the
first time in its nearly two-decade
history that the Havana juzz festival

will receive major coverage on
American TV. The program, to be
aired in February, will feature inter-
views with musicians and excerpts.
from the Havana jam sessions.

“Cuba’s heritage has so much in
common with our African-American
roots,” says Paxton Baker, senior
VP/GM of BET on Jazz. Baker
explained that the festival coverage
was part of & larger, groundbreak-
ing plan that BET has been devel-
oping with Cubun TV and film offi-
cials in order to exchange cultural
programming.

Typically, the Juzz Plaza festival,
which returned after a hiatus last
vear, was marked by improvisation,
both onstage and off. Last-minute
schedule changes made for some dis-
appointments an onstage stumbles
but also allowed for inspired musie,
such as the duet between Hancock
and Valdés at the Dec. 13 inaugural
eoncert. Hancock wowed the Cuban
public in u performance that one
local critic described as “simpty dis-
turbing in 1ts intellectual, conceptu-
al, and technical complexity.”

Dedicated to Louis Armstrong, this
edition of the festival had less empha-
sis on Pan-Latin jazz and Cuban music
than past editions, highlighted by the
fact that American and Cuban line-
ups alternately took the stage during
concerts, underseoring contrasting
sounds. “The way the Cubans feel jazz
and the way we [Americans| fecljuz
is different; it's a different groove,”
observed New York-based saxman

(Continued on page 95}
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An artist puts creative vision An artist’s work is regarded by An artist is someone people watch.
before commerce, and then sells other artists as the model, the goal An artist influences the future of
huge anyway. they strive to duplicate, but never music, the future of fashion. And

= = can, because it's art, not everyone wants to know what
e Inl Ion An artist takes time crafting his a formula. he'll do next.

music, ignoring pressure and

o an gossip, and debuts at #1 with his An artist blazes trails that other Next for this artist: a hot new
= second album after a fiveyear performers follow. An artist makes album in 2001, with the band
- hiatus - with a #1 song and it easier for other performers to Rolling Stone called the best

artlst. a #1 video to boot. succeed. of the year.

An artist’s credibility and An artist doesn’t make product; he 4

perfectionism earn him sold-out makes art. That’s why an artist's 4/4)— :3

shows around the world - even work is respected forever, while b

where his audience doesn't speak product comes and goes. ® 2000 Virgin Records America. Inc.

the same language. Even where www.okayplayer.com/dangelo

he has no songs on the radio. RGLE el Eicoin
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This story was prepared by Steve
MeClure in Tokyo and Christie
[liezer in Melhourne, Australia.

News Corp. Music Group
(NCM) has signed licensing
agreements with Sony
Music Entertainment
(Japan) (SMEJ) and
Sony Music Asia.

The agreements,
which are effective im-
mediately, follow NCM’s
licensing pact with edel music
| AG in May for Europe, Latin
America, and South Africa (Bill-
boardBulletin, May 23) In the
U.S., NCM's operations inelude
Rawkus Entertainment, the
label eo-founded by James Mur-
doch. News Corp. executive VP,

Takenaka Named GED At

BY STEVE McCLURE
TOKYO—MTV has named veteran
Japanese music executive Teiichi Tak-
enaka president/CEO of MTV Japan
and the MTVi Group Jupan.

Takenuka's appointment eomes in
the run-up to MTV Japan's Jan. 1
launch (Billboard, Sept. 9). Alone
among major music markets, Japan
has been without MTYV since January
1999, fallowing the end of MTV's licens-
ingdeal with Ioneer Electronic Corp-
affiliated Music Channel Co,

MTV i entering the Jupanese mar-
ket not as a licenser but in partnership
with Internet business holding compa-
ny @JapanMedia, formerly @japan
com. In April, @japan.com took over
Musie Channel, which, since the end of
its deal with MTV, has been operating
cable/satellite musie TV channel Vibe
(Biliboard, April 8). M'TV Networks
has an unspecified equity stake in
Music Channel.

MTV Japar’s midnight Jan. 1
relauneh will eoineide with the launch of
‘Web site mtvjapan com.

The simultaneous launch of MTV
Japan on-air and online underscores

ERSIENE

RECORD COMPANIES. .JefT Jooes is
namei senior V1* of jazz for Colum-
bia Records in New York. He was
senior VP of Legaey Recordings.
Elektra Entert:inment Group
promotes Diane Vanhorn to VP of
video promotion and Larry Max to
senior director of video promotion in
New York. They were, respectively,
senior director of video promotion
and director of video promotion.
Virgin Reeords America pro-
motes Lisa Hackman to director of
national promotion in Beverly
Hills, Calif. Virgin Records Amer-
ica also names Enrigue Ongpin
director of national promotion and
Edie Lundee Fontiveros director
of regional promotion and market-
ing in Beverly Hills, Calif. They

aony In Asia Licenses
News Gorp. Labels

and Star TV chairman/CEO
Gareth Chang.

NCM’'s previous iicensee in
Japan and Asia was BMG. For
the past several months Sony
has been considered the leading
contender to be NCM’s
new Asian licensee.

Under the deals, Sony
will market and promote
in Asia the NCM Aus-
tralian lahel Festival
Mushroom Records
{FMR), which inciudes the Sput-
nils label and Mushroom Records
U K., incorporating [nfectious
Records and Punl Oakenfold's Per-
fecto label. Acts covered by the
agreements include Garbage, Ash,
Muse, 28 Days, Elevator Suite,

(Continued on page 22)

the importance of convergent en-
tertainment expericnees for young
people and demonstrates our long-
term commitment toJapan, said MTV
Networls International president Bill
Roedy in a statement.

Takenaka was most recently with
MG Funhouse as

Asia Sees Digital Download Deals
Sany Japan Links With Retailer Site

Soundbuzz, BMG Pact

This story was prepared by Steven
Patrick in Singapore, Steve Mc-
Clure in Tokyo, and Ciuristie Eliez-
er in Melbourne, Australia.

Music portal Soundbuzz has an-
nounced a digital-downioad dislyibu
tion agreement with BMG Asia-Pacif-
ie, its second such
deal with 2 major
label
“Working with
BMG is a huge

step, given BMG's {
online strategy us -‘
it’s unfolding across r 4

the globe,” says SMELLE

Soundbuzz CEO

Sudhanshu Sarronwalls. * [t partic-

ularly important to be part of that

strategy, and we hope to be able to

make a significant start to digital

retail in Asia with BMG catalog.”
(Continued on page 91}

MTV Japan

seeing both the network and Weh site,”
bLi(Bd @JapanMedia president/CEQ
Shoji Doyama, previously head of sales
at BMG Funhouse, “With his passion
and expertise in new media, he will
undeubtedly suceeed in making MTV
Japan arv] @JapanMedia a leader m the

producer of A&K,
promotion, market-
ing, and develop-
ment. He played a
key role in BMG’s
E commerce busi-
ness, devising the
company’s strategy
and  overseeing
online pnxluctiun
Tukenuka has published music text-
books fo children and has produced
music videos, CDs, and computer soft-
ware. A native of Kyoto, Tkenaka was
the first Japanese visiting schobu-at the
Stanford University’s Center for Com-
puter Research in Music and Acoustics
in Californa.
“Tamvery excited about the future of
MTV Japan with Mr. Takenaka, a seu-
soned music industry executive, over-

TAKENAKA

TIVE

JONES VANHORN

were, respectively, director of
regional marketing, West Coast
regional promotion manager for
Interscope Records, and Los Ange-
les local promotion manager for
Atlantic Records.

PUBLISHERS. Wendell White is
named director of copyright for

wse of new ith Internet,
wireless and digital broadcasting”
Says Takenaka, “With a strong hack-

BY STEVE McCLURE
TOKYO—Sony Music Entertain-
ment (Japan) (SMEJ) has announced
plans to sell digital music downloads
through the Web sites of three
major retailers in what is believed
1o be the first deal of its kind involv-
ing a major Japanese label.

The three companies ure HMV
Japan (hmv.co.jp/), Tower Records
(towerrecords.co.jpf), and Tsutaya
Online (tsutzaya.cojof). They will start
selling Sony tracks Dee. 14, Dee. 20,
and Jan. 24, respectively.

All of the 400-add titles currently
featured on SMEJ's bitmusic site
(bit.sonymusic.co.p/)—tracks by bath
domestic and non-Japanese acts—will
be available through the service. Vis-
itors to the retailers’ Web sites can
download tracks by clicking on indi-
vidual Sony titles, which will connect
them to the bitmisic site. Individual
tracks will be priced at 350 yen
($3.15), the same as tracks accessed
directly through bitmusie Sony says
it hopes to make similar deals with
other Japanese retailers.

David Terrill, HMV Japan's
director of E-commerce, says,
“Online sales of physical product
will continue to grow fuster than
downloads until such time as
everyone has access to high-speed
networks. While downlouds may at
some future date account for a |
cr share of music sales, the distinc-
tion between a physical and non-
physical format is not that
important, As a music retailer, our

for-

ground in musie mycareet, jobis to provide music in whatever
including the lmsmms qlde as \\p_ll as format cusmmex s wish to pur-
performance, it a downl

production, ‘WIW}LIMHMVU mat CD, or whatever.”

for a new, dynamic integration of
broadeasting anel digitization. ] also
look forward to helping build exposure
and support of the loeal music, online,
advertising, cable, and satellite indus-
tries to build MTV Japan's long-term
value to both consumers and business
partners alike.

Vibe's current staff, including on-air
personalities, will join MTV Japan,
which will be baged at Vibe's Tokyo
office. Vibe currently reaches some 28
‘million households in Japan, and inter-
national repertoire accounts for some
75% of the material it airs.

RNTABLE

»
4,

ONGPIN

Bug Music in Hollywood. He was
copyright manager for BMG Music
Publishing.

RELATED FIELDS. Diego Martinez 1s
named director of promotion and
marketing for the Planetary Group
in Boston. He was director of A&R

for BIP.com.

Tn related news, SMEJ says it

has upgraded the bitmusic site by
using the interactive uudio technol-
ogy of California-based Beatnik Ine.
Users will be able to piay music
titles by simply clicking on yraph-
ics andl text that appear on the site
without having to start up specific
playbuek software.

Beatnik Player plug-in software
will be available on the Sony Music
Online Japan site free of charge.

BMG Finland |
Tests Mobile,
Net Stratagms

BY JONATHAN MANDER

HELSINKI—With current a[-
| bums from Kent, Eros Ramuz-
| zotti, and Westlife, the Finland

affiliate of BMG is testing new |
marketing strategies that make
use of both mobile phones and
the Internet.

Under an arrangement with
technical provider Sunpoint.net,
BMG acts ax 4 content provider
while Sunpoint.net strikes deals
with phone operators. In Janu-
ary, Click2Music.fi will feature
Weh sites with a wide variety of
ringing tones and phone display
logos of BMG artists.

“We're especially looking ut
varions SMS [short messaging
service] activities and selling
display logos for mobile phones,”
says BMG Finland Helskinki-

(Continued on page 91)
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Fiskvik Lowers Boom On NWR

IFPI Norway Wants To Shut Down Wel Radio Station

BY KAI R. LOFTHUS
0SL0—One of the International
Federation of the Phonographic
Industry’s (IFP1) most ardent war-
riors, the Norwegian nativnal group’s
secretary-general, Seerund Fiskvik,
has wielded his hatehet to clarify the
differences between “Webeasting”
and “music on demand.”

On Dec. 14, after consulting with
TFPI members, he posted a cease-
and-desist letter to Nordic Web
Radio’s Web site (NWR}, ordering
the Oslo-based corpany to immedi-
ately shut down its services on
MinRadio.com or else it would face
court action. Seven days carlicr, the
two partics convened at the IFPI’s
offices 1n Oslo without any resolution.

NWR, launched Nov, 29, is 4 50/50
joint venture of Clear Channel Com-
munications’ eo-owned hot AC net-
work Radio 1 Norway and the Schib-
sted-owned Internet portal
Scandinavia Online (SOL).

The musical content on MinRadio
.com, a free service that the compa-
ny claims is “Webcasting” (its man-
aging director, Ole Jorgen Torvmark,
would not comment further), is
reportedly retrieved from a copy of
Radio 1's digital database of music.

But Fiskvik calls it “an advanced
Internet jukebox,” because con-
summers can possibly select their own
songs.

T legal justification of IFPTs et-
ter is Norway’s Copyright Aet of
1961, which prevents “phonograms
and other sound recordings from
being reproduced without the con-
sent of the producer.”

Explains Fiskvil; “Radio 1 hasnt
got any license for repreduction of
musie to any database. If [NWR]
wanted to do this the vight way, they
would have had to approach each
individual record company to seek
approval for it.

“This hasn’t gol anything to do
with radio,” he says, “We've decided
to take these steps because we're not
talking about Napster anarchists but
rather a legal entity backed by large
and serious companies. which needto
be accountable in a whole other way.
Since [NWR| has English languxge
on their Web site, it's obvious that
they’re making this available for all
countries in the world. For instance,
they have 15 songs by the Beatlesin
their library. [ assume that repre-
sentatives in the UK. industry wil
not act ealm about this”
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BY LELA COBO

MIAMI—A look at 10 of the 13
tracks that placed Rudy Pérez at
the top of the year-end Hot
Latin Tracks producers list
reveals a versatile producer/
songwriter capable of success-
fully handling a variety of gen-
res.

From “Ven A Mf"—Oscar De
La Hoya's cover of the Bee Gees’
“Come To Me”—to Luis Fonsi’s
power ballad “Imaginame Sin
Ti," to regional Mexican band
Los Temerarios’ “Te Hice Mal,”
Pérez has displayed a rare kmck
for tapping into the musical
tastes of very diverse and
defined listenerships.

It would seem at first glance
that Pérez's strength lies in his
thameleon-fike capabilities; not
mly does he easily navigate
ihrough assorted styles, he also
traverses record labels, with
eredits on each of the majors as
well as on Fonovisa. But within
the broad range of his hit year,
Pérez has emerged atop one of
the hottest trends to surface in
the Latin music industry: estab-
lished English-speaking artists
who decide to cross over into the
Spanish market.

Indeed, Pérez’s breakthrough
suceess was Christina Aguilera’s
Spanish-language album, “Mi
Refiejo” (RCA/BMG Latin), of
which two tracks—*“Ven Conmi-
;0" and “Por Siempre Tu"—
charted in the top 10. And, in a
perhaps unprecedented scenario,
one of his tracks, “Imagine Me
Without You,” entered the Chris-
tian music charts in Jaei
Velisquez’s version (from her
English-language album “Crystal
Clear”) and simultaneously
-entered the Latin charts in
FPonsi’s Spanish-language ver-
sion.

“Rudy’s got this bicultural
understanding of the music,”
says Rodolfo Lépez Negrete,
BMG's VI for the Latin region.
“1t’s not about language, it’s
about culture. And Rudy seems
to understand that very, very
well. He has this umque under-
standing of the market which

makes it a very smart decision
to bring him into these proj-
ects.”

know-how. When the Aguilera
project came to him. for exam-
ple, he had just finished working
with pop Christian star
Velisquez, recording “Llegar A
Ti,” her foray into the Spanish-
language market. The projeet,
which garnered a Grammy nom-
mnation in the best Latin pop
performance category this year,
opened the door Lo other arlists
seeking a reverse crossover and

came [to me] I had every triek
on the book under my belt
because 1 had already experi-
mented with Jael

Prior to recording, Pérez
wrote out all of Aguileras lyries
phonetically and devised a sys-
tem to hLelp her roll her “r's”;
small details, but crucial ones
required to give an artist like
Aguilera the credibility neces-
sary to guarantee her suceess in

‘From a creative
standpoint [and]
Jrom a musical
standpoint, Rudy was
the best possible guy
to bring Christina
into this [the Spanish-
language] world’

- RON FAIR -

Born in Cuba but raised in
Miami since be was 8, érez—
brought up on rock, gospel, and
boleros—is the epitome of the
bilingualism and biculturalism
found in many of Latin music’s
emerging stars.

“What impressed me was his
ability to read my mind,” says
Universal recording artist
Fonsi. whose sophomore album
was produced by Pérez and who
is ulgo featured singing a duet
with Aguilera on her Spanish-
language album. "He knew what
I wanted, in my style. It was
like talking to a friend.”

Beyond the background,
I'érez also has very specific

served as a testing ground for
Pérez.

“It gave me a lot of experience
in working with Ameriean
artists who uren’t fluent in Eng-
lish,” says Pérez, who lives in
Miami and alse has his produc-
tion company (Bullseye Produc-
tion) there. “When Christina

‘If we analyze the
work he’s done in
past years, we find the
songs and productions
that are most
representative of the
contemporary Latin
music movement’

~ MAURICIO ABARCA -

Spanish,

“From a creative stundpoint
[and] from a musieal standpoint.
Rudy was the best possible guy
to bring Christina into [the
Spanish-language| world,” says
Ron Fair. newly appointed pres-
ident of A&M Records, who was
formerly with RCA and is still
Aguilera’s A&R person,

Thanks to Aguilera’s Spanish-
language success—according to
BMG, the album has sold nearly
1 millien units in the Latin
region (600,000 in the U.S.
alone)—Pérez is being increas-
ingly courted by major Ameri-
can artists, including Amy Grant
and Faith Hill, ag well as Chris-

Artists“Music

Rudy Pérez Tops Hot Latin Tracks |'I‘III|III}I!I‘S lISt For 2llllll

tian aets 'lus One and Point Of
Grace. Other projects include
upeomning albums by Brazilian
Sergio Mendes, Alejandro Fer-
n#ndez, Inis. Millie Corretjer.
and Pablo Montero, as well as
the possibility of doing Spanish
tracks for U.K. boy band West-
life.

“I think the mainstream mar-
ket only knows about us when
there's a major success like
that,” says Pérez ruefully, in ref-
erence to the Aguilera project.
“But we just did the same thing
we always do.”

Pérez is one of the most estab-
lished songwriters and produc-
ers in the Latin market, with a
truek record that includes work
with virtually every major
artist, including Julio Iglesias,
Luis Miguel, José Feliciano.
Olga Taii6n. and Christian Cas-
tro. But érez’s ante has cer-
tainly gone up in recent years. A
prolific songwriter who won
ASCAT’s Latin songwriter of
the vear award the past two
years in a row, Pérez says he's
placed 62 of his aongs within
that same time period.

“If we anulyze the work he's
done in the past vears, we find
the songs and productions that
are most representative of the
contemporary Latin music
movement,” says Mauricio
Abaroa, senior VI and execu-
tive director of the Latin Acad-
emy of Recording Arts and Sei-
ences,

Beyond that, Pérez can sing
almost everything his artists
can, and that gives him even
more eredibility.

“You hear him sing, and you
ask yourself, ‘How can 1 do it as
well? 7 says Tafién. [ think
that's one of the reasons he’s
such a great producer.”
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What’s Selling? Anything Goes

2000 Was About Having Access To A Wide Selection Of Music

BY LARRY FLICK
NEW YORK—It's the Sunday
afternoon before Christmas, and
the checkout line at New York’s
Virgin Megastore in Times Square
is lengthy with holiday shoppers.
[t’s entertaming Lo discern
which folks are
collecting
items from a
loved  one’s
wigh list and
who's simply
taking advantage of year-cnd
sales to flesh out personal collec-
tions In either case, one thing is
strikingly clear: Diversity rules.
And for many, that’s been the
apparent rule of thumb for the
year 2000—despite what number-

" THE~TOP - STORIES

ber of folks in that Virgin Mega
tore checkout line carrying pre-
dictable items. There was the
clique of three rebellious-looking
young lads, cach of whom was
purehasing Rage Against The
Machine's new Epie opus, “Rene-

gades.” Then there was the visi-
bly harried mother quietly caleu-
lating the cost of a small bundle of
CDs that her preteen daughter
held—which included the pop-
heavy, multi-aet compilation “Now
That's What [ Call Musie, Vol. 5”
and “Black & Blue” by Backstreet
Boys.

But more times than not, a com-
pletely tific survey of

» The Teen Pop Ph
Continues As 'N Syne, Brit-
ney Spears, Backstreet Boys
Dominate Charts.

* ‘N Sync Breaks One-Week
Sales Record, Moving 2.4 MTl-
lien With “No Strings
Attached.”

= Rap Continues To Show
Maximum Muscle As Jay-Z
And DMX Lead The Chart
Charge.

+ Napster Seta The Industry
On Fire, Forcing Industry To
Review Its Business Prae-
tices.

¢ Work-For-Hire Law's
Repeal Galvanizes The Indus-
try As Sheryl Crow And Don
Henley Co-Found The
Recording Artists Coalition.

+ The Flip Side Of The Inter-
net Boom Shows Itself As
Numerous High-Profile Sites
Are Shut Down.

* Much-Touted EMI/Warner
Music Merger Collapses,
while Seagram, Vivendi, and
Canal Plua Jein Forces.

crunchers and analysts might (or
might not) declare. If you had the
vight look or the right tune, then
you hnd « reasonably fair shot at

shoppers on that Sunday after-
noon reveuled that, when it comes
to musie, just about anything
goes. And for many who plunk
down their hard-earned cash for
musle, 2000 was all about having
access to the widest possible
selection of musie, in order to pin-
point very specific needs.

“For me, it’s all about the
groove,” says Margo Ramirez, a
New York University college stu-
dent whose purchases that day
included Nelly’s “Country Gram-
mat” and Limp Bizkit’s “Choco-
late Starfish And The Hot Dog
Flavored Water.” “I'm not
wrapped up in who the group is or
what they're about beyonl the
music. Maybe some people are
loyal to certain artists, but I just
want to make sure that [ can get
with the rhythm. It's a more vis-
ceral thing for me.”

In the case of Gerard Mutlon, a
32-year-old eomputer program-
mer who was toting a fistful of
discs that ineluded current releas-
es by Godsmuck, U2, Funkmaster
Flex, and the Beatles, it’s far
more about energy. “And that
energy ean come from absolutely
anywhere,” he says. “It’s a mis-
tuke to assume that people get
too stuek on things like personal-
ity or genre. If you're a kid, then
maybe you're going to respond to
an artist’s image. But all of the
people I know who buy music are
more il in records that

the public’s

Not terribly glamorous or rev-
elatory for the first year of the
new millennium. eh?

“And yet that’s the way it
rolled thig year,” says Sonya
Diterwrat, manager of 1 Borders
outlet in New York. “I've never
seen a year during which con-
sumers seemed to be cherry-pick-
ing music from a reasonably wide
[variety of genres]. Maybe that’s
the big news of 2000—the fact
that people seemed to be broad-
ening their musical horizons more
than ever before.”

Sure. there was a sizable num-

mateh their emotions or experi-
ences—und that might be some-
thing cheesy like a Britney
Speurs record, or that might be
something really aggressive and
edgy like a Metallica record.
Whatever works is what you go
for. Period.”

So, what does (hat mean to un
industry that's largely intent on
drawing conclusions based on
micro-analyzing demographies
and monitoring buying patterns?

“1 think you see a lot of people
in this business chasing their tails,
trying to figure out what people

will buy.” Interscope artist Joan
Osborne said in a Billboard inter-
view earlier this year, “The bot-
tom line, though, is that you can't
really prediet what will capture
the publie’s imagination. You can
go insane trying to do so. As an
artist, I have to
be more fo-
cused on being
honest to my-
seif and to my
audience. Once
you start fashioning your music to
swit what appears to be a luerative
trend, then you're dead as an
artist—and you’ve lost ali eredi-
bility with anyone who ever cared
about your music.”

Jacob Dylan, mastermind of the
Wallflowers, agrees. “Maybe
we're making a commercial mis-
tuke by being somewhat removed
from what appears te be selling,
but that just seems so temporary.
Our intention, as a band, is to
make music that will not sound
dated in six months. We want ovr
records to still be relevant on
some level in 10 years. If that
means sacrificing immediate sales
gratification, then so be it.”

Although Madonna has never
been an artist lacking in wide-
spread consumer approval, she
issued her current Maverick disc,
“Music.” with equal parts enthu-
siasm and trepidation. During an
interview earlier this year, she
pondered the experimental elec-
tronie tone of the set and won-

(Conti

THE CHART-TOPPERS

The following is a chronological listing of albums that logged time at 1
No. 1 on The Billboard 200 in 2000. The figure in parentheses is the
number of weeks each title spent at No. 1. Titles that debuted at No,
1 are in bold type. (Note! Santana’s chart figure is only indicative of
his 2000 chart reign It’s not inclusive of his chart run during 1999.)

... And Then There Was X,” DMX, Ruff Ryders/Def Jam (1).
“Jay-Z: Vol. 3 . .. Life And Times Of S. Carter,” Jay-Z, Roc-A-
Fella/Def Jam (1).

“Supernatural,” Santana, Arista (7).

“Voodoo,” D’Angelo, Virgin (2).

“No Strings Attached,” ‘N Sync, Jive (8).

“Qops! . . . I Did It Agaln,” Britney Spears, Jive (1).

“The Marshall Mathers LP,” Eminem, Aftermath/Interscope (8).
“Now That's What I Call Music, Volume 4,” various artists, Vir-
gin/Capitol/Sony (3).

“Country Grammar,” Nelly, Fo’ Reel/Universal (5).

“G.0.A.T Featuring James T. Smith: The Greatest Of All Time,”
LL Cool J, Def Jani (1).

“Music," Madonna. Maverick/Warner Bros. (1).

“Let’s Get Ready,” Mystikal, Jive (1).

“Kid A,” Radiohead, Capitol (1).

“Ruie 3:36," Ja Rule, Murder Inc./Def Jam (1).
“Chocolate Starfish And the Ilot Dog Flavored Water,”
Bizkit, Flip/Interscape (2).

“The Dynasty Roc La Familia (2000—),” Jay-Z, Roc-A-Fella/Def
Jam (1).

“TP-2.com,” R. Kelly, Jive, (1)

“1,” the Beatles, Apple/Capitol (2).

“Black & Blue,” Backstreet Boys, Jive (2).

Limp

d on page 20)

vious 1,000, if you're a purist}
would go. If the music wasn’t
enough to keep you interest-
ed, there was always some-
thing going on with consoli-
dations, companies coupling,
companies uncoupling . . .
Quite simply, it was a year in
which the business over-
whelmed the music in the
music business. The goed
news is we can finally collec-
tively exhale: In 2000, Prince
went back to being simply
known as Prince—no more

Meqa Sales And Lawsuits, Breakups
And Breakthroughs Mark The Year 2000

WE MADE IT: The millennium year has come
and almost gone, and we’re still standing. How-
ever, | think few of us could have predicted how
the first year of the next 1,000 (or last of the pre-

SoundScan. The leader was ‘N Sync, whose “No
Strings Attached” sold a staggering 2.4 million
units in its first week. 1t was followed by new
projects from Eminem (“The Marshall Mathers
L1 1.76 million), Backstreet
Boys (“Bluck & Blue,” 1.6 mil-
lion), Britney Spears (“Oops!
m 1 Did It Again,” 1.3 mil-
hon) and Limp Bizkit
(“Chocolate Starfish And The
Hot Dog Flavored Water,”

1.05 million)
= These tigures are alwuys

unpronounceable glyph to worry about or that
pesky moniker the Artist Formerly Known As
Prince. But for God's sake, would someone
please tell me who did let the dogs out?

TuriRs 1S WAITING: A record number of
acts sold more than 1 million units in their
albums’ first week of release. according to

good for press coverage, but
it often seems as if the expec-
tation put on these first-week
numbers defies reason. I even
felt disappointed for the Back-
street Boys when “Black &

by Melinda Newman

60 05PN % RBEVIBW

Blue” only sold 1.6 million its first week.

A QUICK GLANCE AT THE YEAR'S Bill-
board 200 albums ehart reveals a few more inter
esting points. Surprisingly, on]y one artist
reached No. 1 on The Billboard 200 in 2000 w h
a debut effort. Nelly’s “Country Grammer”
(Continued on page 24)
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WHAT’S SELLING? ANYTHING GOES

(Continued from page 18)

dered if it would penetrate what
she described as the “boring,
homogenized state of pop music.
Every once in a while, something
fresh and unique slips into public
consciousness. But, by and large,
it's kinda seary to be an artist
wha is trying to do something if-
ferent to put out a record these
days.

Of course. Macdonna didn't
struggle for attention. as the sin-
gle "Music” energized radio air-
waves and the quirky album of the
same e entered the charts at
No. 1. und it's gradnally proving
to be one of the venerable artist’s
mote successful releases in recent
years.

“That was an undeniable
record,” Diterwrat says. “But it
wasn't just about the tone of the
music. [t was about the public's
endless fascination with Madonna.
If that exaet same record was
released by an unknowh artist—
or if it was released by an artist
who is less known for being as
chameleon-like as Madonna—it
might've failed terribly.”

An A&R executive at a inajor
Tabel agrees, adding that an album
like "Music” by another artist

It Always Rains. U.K. act Travis drew cri
Wno." The set was marked by well-crafted
evocative tenor voice, and the single “Wh;
formidable triple-A radio airplay. Howevr,
Baby One More Time" alsa sparked attent

might have ultimately intrigued
audiences but probably wouldn’t
have been marketed forcefully
enough to generate widespread
public attentios

“And therein lies the rub. Major
labels, including my own, are too
atraid to take chances,” the exec-
5. “They just keep crank-
ing out familiar, safe music.
Experimental ot arlventurous
artists ave just not worked hard
enough. All I can say is thank
goodness for Napster, gince that’s
become the ultimate tastemaking
entity for true musicologists,
though you never, ever heard me
say that,”

And what about the influence of
Napster on music buyers? Barlier
in 2000, many observers were pre-
dieting the demise of the music
business as we know it because of
the highly eontroversial Internet
serviee. While its lingering effects
remain to be seen, there's no ques-
tion that it has stirred up quite of
bit of drama—not to mention
sparking impassioned arguments
over ownership of music.

“My inclination is to say, ‘Power
to the peaple, let them have the
musie,” ” Bono said during an

fical raves for its Epic atbum “The Man
songwriting and front man Fran Healy's
 Does It Always Rain On Me?" earned
aB-side cover of Britrey Spears’ " ...
1on. "We did it solely for a laugh.” Healy

says. “We never intended for it to cause the commotion that it did.”

interview with Billboard shortly
before the release of UZ's current
dise, “All That You Can't Leave
Behind.” “But there are nuances
and elements of this issue that
still need to be explored.”

Indigo Girl member Amy Ray
noted during a Billboard inter-
view that “there is merit to the
coneept of people sha
and using something like Napster
as a forum of positive

Billboard.

DECEMBER 30, 2000

and enlightenment. But I also
accept that I'm coming from a
point of personal privilege. It ean
be difficult for an artist whose life
and well-being relies on selling
records.

“In the end,” Ray coneluded,
“what we really need to do is
review how we earn our living as
artists. Technology is not going to
slow down. It’s going to trigger
extraordinary change throughout
the lives of both artists and the
people who work in our industr

In considering the weight of
Napster, Ray perhaps spoke for
an army of frustrated artists
when she gaid, “Buy my record
please!”

But has Napster kept peaple
out of the stores? Aguin, the
debate continues. «
the big guys just yet,
says. “You're still seeing acts like
‘N Sync and Limp Bizkit move
product at a crazy rate. But it

can’t be good for those younger
artists and labels.”

Ramirez admits she frequently
uses Napster to “check out the
music” that she’s on the fence
about. “For me. it's like a mletv

net. I don’t have a 'y
in my bedroom. I use Nu;
test out a few songs from an
album before I buy it.”

Mutlon does the same thing,
adding that he and his friends
have “tier-level” bands.
have those marginal bands mak-
ing marginal musie, so you down-
load the tracks, and that’s it. Then
you have something like the new
U2 record that you download just
to get a
fun to have aceess befme the rest

(Ce
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“..... rom aroiend the comer, south of the bor-
der. " A two time BUIBOARD Song Conlest
Award
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We're bringing harmony back
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Because it's more than music. It's the music business.

Complete and secure digital rights management.
Highest level of audio quality for digital distribution,
More players and portable devices support Windows
Media Audio (WMA} than any other secure format.
Over 200 miition Windows Media Players
distributed worldwide.

Used by all five major recording labels.
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SONY IN ASIA LICENSES NEWS CORP LABELS

(Continued from page 14)

and Gerling.

In a statement, Murdoch, who
oversees NCM, said, “We're excit-
ed that Sony Musie, the un-
equivoeal music industry leader in
Japan and Asia, has embraced our
artists and repertoire.
We look forward to em-
braeing the opportuni-
ties presented by our
partnership with Sony

Music.”
Festival Mushroom
Records  chairman

Roger Grierson says
the label is planning a
focused approach to the
Japanese and Asian
markets. “We're not
going to be drowning

‘We’re excited
that Sony Music,
the unequivocal

music industry

leader in Japan
and Asia, has

embraced our

Star TV to increase FMR's acts’
profiles. Sony Music and News
Corp. have ties outside music, such
as their investment in Japanese
satellite TV, but Grierson confirms
that talks began a year ago to
develop music ties,
“Certainly, Sony
Music is the most
powerful company
in the region and
the best people to
be in a music
alliance with,” he

says.
NCM VP Jeff
Murray says the
fact that he was
previously diree-
tor of internation-

the region with Aus- 7 al A&R and mar-
tralian music,” he says. artists and keting at the
“I¥’s a question of rebertoire’ Epic/Sony label
focusing on a number of ep (now Epie
acts which have a track - JAMES MURDOCH - Records) in Tokyo
record and taking them also helped smooth
where they’re wanted, the deal.

Some acts are more attuned to the
Asian region than others, obvious-
Iy

Grierson expects to tap into
relationships with executives at

“We wanted to do a Pan-Asian
deal,” says Los Angeles-based
Murray. “It seemed a cleaner,
neater way to go. What was most
impressive about Sony is that it

was very encouraging that the
obvious leader in the music busi-
ness in that part of the world
[wants] to embrace our reper-
toire.”

Says SMEJ International presi-
dent Shiro Ono, *We are excited
with this mutually beneficial deal
and lock forward to marketing the

wonderfully talented artists rep-
resented by the News Corp. Music
Group in our territory.”

Sony Music Asia president
Richard Denekamp says, “We are
execited about supporting the
efforts of the News Corp Music
Group’s artists and executives
with Sony Musie's marketing mug-

cle and proemotional platforms
across the Asian and Pacifie Rim
regions, in order to create a seam-
less and pervasive presence for
their projects. We are looking for-
ward to developing this relation-
ship to gain greater visibility and
reach for the News Corp. Music
Group’s labels.”

BY GAIL MITCHELL
LOS ANGELES—Roebuck
“Pops” Staples, the patriarchal
guiding force behind the
gospel/R&B family group the
Staple Singers, died Dec. 19 at the
age of 84. According to news
reparts, the blues guitarist had
suffered a recent concussion dur-
ing a fall near his home in the
Chicago suburb of Dolton, 11l.
Established by Staples in 1948
in Chicago, the Staple Singers
originally featured Staples’ son,
Pervis, and his daughters, Mavis

and Cleotha. Staples’ sister,

" Roebuck ‘Pops’ Staples

Yvonne, replaced Pervis in 1971.
The quartet evolved from gospel
music to contemporary soul/funk
during the late '60s and into the
*708, notching
such message-
oriented hits as
“Heavy Makes
You Happy (Sha-
Na-Boom Boom),”
“Respect Your-
seif,” and “I'll
You There”
while with the Memphis-based
Stax label.
‘The group later signed with Cur-

STAPLES

Dies At 84
tis Mayfield's Curtom label and
led the No. 1 single “Let’s Do

1t Again.” The Staples subse-
quently recorded for Warner, 20th
Century Fox, and Private L, Sta-
ples himself returned to his
blues/gospel roots with the release
of twe solo albums: 1992 Grammy-
nominated "Peace To The Neigh-
borhood” and 1994's “Father
Father,” which earned a Grammy
for best contemporary bhues album. l

Born Dec. 28, 1915, in Winona,
Miss., Staples is survived by his chil
dren Cieotha, Pervis, Yvonne, and
Mavis. His wife Oceols is deceased.

A great new song
is only a mouse-click away

www.soundartist.com

Soundartist redefines the way to exploit music

and discover songs worldwide. Qur business-to-

business platform provides a one-click alternative

for A&R managers. music publishers. producers

and songwriters.

Check us out

rtist

put your music where your mouse /s
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Want to own a piece of history? Act fast — stock is now very limited!

Heimut Newton's SUMO

Ed. June Newton / Limited edition of 10,000 coples woridwide, signed and numbered
by Helmut Newton / Format: 50 x 70 cm (20 x 27.5 inches), 30 kg (66 Ib.), 480 pp.
US$ 1,500 / £ 1,000

New prices for the LAST REMAINING SUMOS will be, irom January 1, 2001
US$ 2,500/ £ 1,650

World record far the most expensive book published in the 20th century:
SUMO copy #1, autographed by all living celebrities featured in it, went for
DM 620,000 (over $300,000) at a benefit auction in Bertin.

- TASCHEN
To order your SUMO call: US 888 TASCHEN / fax: (212) 683-5858 /

e-mail: p.norton@taschen-america.com / www.taschen.com
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Nobel Concert Goes Pop

Show Straddies Artistic And Commercial Goals

BY KAI R. LOFTHUS

OSLO—On Dec. 11, eight days
after his 75th birthday, South
Korea’s president and this year’s
Nobel Peace Prize laureate, Kim
Dae-jung, had little energy to

with the intention “to syndicate it
toas many TV stations around the
world as possible,” according to
IMG. This London-based event
production company organizes the
event in collaboration with the

spare for the four-hour-long TV-
and music-industry-oriented peace
prize concert, which has been held
annually since 1997 here in Nov-
way’s capital.

‘When compatriot opera diva
Sumi Jo went onstage early in the
second act of the concert, she was
determined to perform a Korean
rendition of Dae-jung’s favorite
song, “Twinkle Twinkle Little
Star.”

However, for a man of Dae-
jung's age, there are worlds
between that classic and the high-
volume presen-
tations of such
songs as Sis-

‘Since so many

gian Nobel C , the
Norwegian Broadeasting Corp.
(NRK), and the Oslo-based TV
production outlet Diname Live.
The choice of urtists was based on
their suggestions and recommen-
dations from the local record com-
panies

When the concert was inaugu-
rated in 1994, it was primarily
focused on classical contemporary
music but since then has switched
to a mixture of pop, rock, and clas-
sieal.

Martin Englund, the Stockholm
based director
of [IMG’s event
division, claims,

LV people are watching i, o
vee "Ny the show, it’s natural - conser: it
e b that it will have an cially huge d;al
ovi’s “It's My . or us.” e
Lite”  and  impact on sales. But  deciines to dis-
“Thank You o close revenue
For Loving  Jjor Moby it was from syndica-
Me," and Mo 7 R tion to TV sta-
bys wporce.  IMportant just to be G0 LS
lain” and “Nat- at the concert’ the  Nordic
ural Blues.” region (where
While Sumi _ SVEIN BJORGE - NRK retains
Jo was onstage the rights).
performing the This year's

tribute for Dae-jung, the presi-
dent—wheo did not return to his
seat in the audience after the ini-
tial sequence—was backstage giv-
ing u short speech. He then went
back to his suite at the city’s
Grand Hotel.

A spokesman for South Korea's
embassy in Oslo, He Beon Kim,
says, “Mr. Dae-jung’s retreat was
agreed upon between the Norwe-
gian side and the Korean side
prior ta the concert. He's too old
and fragile, and he isn’t strong
enough to have taken a seat
throughout the cntire event.”

Speaking to Billboard the day
after the event, Geir Lundestad.
director of the Nobel Institute in
Oslo, said, “1 accompanied [Dae-
Jjung] in the car out to the airport
this morning, and he seemed to be
happy. We were obviously con-
cerned about the high volume, but
the Koreans said they had been to
louder concerts m Seoul ”

He added, “We have a variety of
events every year, and you need to
look at the sum rather than the
parts. We have a fewe serious and
intellectual presentations through
CNN and BBC, but we need to
make some compromises to reach
out to the general public. We
could, of courge, have wished for a
greater sense of connection
between the music and our mes-
sage, but then it becomes limited
to a smaller group of people.”

The increasingly commereially
dimensioned event is produced

concert, providing a unique pro-
motional angle in the period up to
Christmas, featured predominant-
ly acts with best-selling or current
albums (with five out of those 10
acts signed to Universal Music):
Bon Jovi, “Crush” (Mercury/Uni-
versal); Westlife, “Coast To Coast”
(RCA/BMG); Natalie Cole,
“Greatest Hits Volume 1" (Warn-

er); Eros Ramazzotti, "Stilelibero”

(Ricordi/BMG); Femi Kuti, “Shoki
Shoki™ (Barclay/Umversal) Moby,
“Play” (Mute Records/Play-
ground); Bryn Terfel, “Songs
From My Welsh Home” (Deutsche
Grammophon/Universal); Lee Ann
Womack, “I Hope You Dance”
(MCA/Universal); and Sissel “All
Good Things™ (Mercury/Univer-

sal).

Highlighting that promotional
aspect, visiting journalists con-
ducting interviews with some of
these artists were specifically
asked by local and international
record company staff to focus on
the artists’ current music instead
of “anything political.”

With Moby’s involvement, Svein
Bjorge, the GM of Playground
Musie in Norway, says, “It’s a com-
bination [of commeraal goals and
artist development focus]. Since so
many people are watching the
show, it's natural that it will have
an impact on sales. But for Moby it
was important just to be at the
concert, because he has always re-
spected the Nobel Peace Prize

(Continued on page $1)

THE BEAT
(Continued from page 18)

the top of the chart in August.
The other 18 albums logging
time at the top were by chart
veterans led by Santana, whose
“Supernstural® spent nine weeks
at No. 1, the longest of any
artist. (The album also went on
to snare eight Grammy Awards
in February.) The surprise of the
year was the debut of the compi-
lation “Now 4” at the pinnacle in
the Aug. b issue. It marked the
first time 4 non-soundtrack col-
lection from various artists
reached No. 1. For the record, no
movie soundtrack hit No. 1 in
2000.

YOU WERE NOBODY IN
2000 if you didn’t get sued. In a
very brief and selected recap,
Metalliea and Dr. Dre sued
Napster; Geffen sued Courtney
Love; the National Assn. of
Recording Merchandisers sued

Dance On. RCA club diva Kristine W. spent much of 2000 building a new follow:

ing at top 40 radio via her sophomore set, “Stronger.* The project eamed critical
praise for its shrewd balance of tumtable-savvy beats and teen-friendly hooks.

"it's & tough Iine to walk for me as an artist,”

she said of the album. "You don't

want to alienate your core audience, but youre lying to yourself if you say you
don't care about reaching the widest possible audience. It becomes such a siress-
ful proposition after a while. | don't know how other artists manage. The time lead-
Ing up to finishing p this album was so incredibly hard. There were times when |
wondered if it would ever be done. Now that itis, | couldn’t be more proud "

Sony; 30 states and common-
wealths filed a federal lawsuit
against the majors and three
retailers, alleging price fixing;
the Smashing Pumpkins sued
former manager Sharon
Osbourne: Kid Rock’s former
manager sued Kid Rock;
Christina Aguilera sued her
former managers (and then very
tackily praised new munager
Irving Azoff at the Billboard
Music Awards for showing her
what “true management” was.
No disrespect to Azoff, but who
was guiding her career for those
first several million albums?);
811 sued Capricorn; and, the
Recording Industry Asgsn. of
America sued practically every-

one.

While many of the cases are
still pending at year's end, as
usual, many were settled before
anyone set foot in a courtroom.
The winner: the lawyers.

You can roor somE oF
THE PEOPLE SOME OF THE
TIME: Well, maybe not. Talk
about your misfires. Our favorite
blatant show of avarice this year
was Diana Ross® Return to
Love tour, which the promoters
tried to loosely pass off as a
Supremes reunion. That Ross
never sang with the two women
she was touring with (they
became Supremes after she left
the group)—and that Mary
Wells (who, let's not forget, has
known Diane Ross—as Wells
calls her—since they were young
girls) fussed to the rooftops that
she wasn’t getting paid enough
to do the tour—only added to the
scandal.

After poor sales in many mar-
kets (gee, think a $100-plus top
ticket in many markets may
have anything to do with it?), the
remainder of the tour was can-
celed. No one, Wells included,
looked good in this story, and I'm
still trying to figure out how you
can return to somewhere you've
never been.

(Continued on page 26)
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THE BEAT
(Continued from page 24)

Ix orHER ToURING NEWS:
Despite the Diana Ross scandal,
there were a number of very
successful outings this year,
including a sold-out-to-the-

ing to our sister publication,
Amusement Business). Also on
the road were ‘N Syne, Dave
Matthews Band, Kiss, Bruce
Springsteen, Dixie Chicks,
and a reunited Crosby, Stills,

rafters tour by Tina Turner (the
year's top-grossing tour, accord-

Nash & Young.
Sadly, Turner was just one of

The New Face Of Rock. With her epanymous DreamWorks debut, Kina set out
to change the way people characterize rock divas by offering @ musical biend that
combined classic guitar elements with old-school sout rhythms. *I think people
hear the word ‘rack’ and they think of a white woman, but that's not fair or accu-
rate,” she says. “Music should be colorless. That said, 'm not keen on defining
myself so specifically or narrowly. | prefer to simply say that I'm a singer of highly
energetic, extremely emotional music.”

the acts saying sayonara to the
road in 2000. Turner announced
this would be her last major-
arena tour, Kiss said the band
would not tour again at all, Bar-
bra Streisand said goodbye hy
playing two must-see shows in
both Los Angeles and New York,
and Garth Brooks, who had
already been off the road for
more than a year. announced
that if he ever returns to the
road, it won’t be for at least
another 14 years, after his
smallest child is grown.

On the bnsiness front, radio
broadcaster Clear Channel
bought SFX and its network of
concert promoters, building an
unprecedented link between
radio and concert promotion that
is sure to ereate tremendous
cross-promotional possibilities
but also seems rife for abuses of
power. At year’s end, the land-
scape expanded when Anschutz
Entertainment Group acquired
Concerts West with the inten-
tion of a revamped Concerts
West joining SFX and House of
Blues (and a handful of smaller
promoters) as prime presenters
of natienal tours

ARrE THE GOOD TIMES
REALLY OVER? It didn't take

O

CAM Original Soundtracks®

HE

v | [ bitpdiwuwy CamOriginalSouriatracks.com

g Address

Winner of 9 Da

L?w a1

ol

The soundtrack to the 1999 Italian box office
"Bread and tulips”

di Donatello awards, plus many other international awa

AM

Click&hear.

www.CamOriginalSoundtracks.com

Distributed In the USA by M5t Music. For more Inlormation call Adam Harko at 1-800.8090-6674
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a mental giant to know that the
dotcom world was headed for a
crash, as we predicted in our
year-end column last year, but
we didn’t expeet it to happen so
quiekly. It seemed that every
week we were writing about
another dotcom hitting the
skids, such as Atomic Pop, DEN,
Riffage, Pop.com, Pseudo.com,
and Seour. Lust year and into
this year, labels were busy
investing in companies such as
ArtistDireet, Listen.com. and
ather dotcoms in 4 scatter-shot
approach that suggested total
guesswork as to which doteom
might hit it big. Now, the roil-
back has started. In December,
EMI Music sold off the last of its
stock in MusicMaker.com. Just
as EMI’s investment in Musie-
Maker last year helped start the
rush to invest in Internet com-
panies, we bet this move signals
an exodus by labels from sever-
al other dotcoms.

SPL[TS: Zack de la Rocha and
Rage Against The Machine;
Rage Against The Machine and
Gas Company Entertainment;
Smashing Pumpkins and man-
ager Sharon Osbourne; Smash-
ing Pumpkins themsehes, Lus-
cious Jackson; Soul Coughing;
Third Eye Blind and guitarist
Kevin Cadogan; Jay Faires
and Mammoth Records;
Megadeth and Capitol; Michael
Bolten and Columbia; Rod
Stewart and Warner Bros.; the
Black Crowes and American/
Columbia; Charlotte Church
and manager Jonathan Shalit;
Kid Rock and manager Steve
Hutton; Christina Aguilera
and manager Steven Kurtz;

-

Bruce Hornsby and Q Prime;
Orgy and the Firm; and Stone
Temple Pilots and manager
Steve Stewart.

J UST A THOUGHT: Does it
bother unyone else that Viacom
now owns virtually every nation-
al video outlet with any consid-
erable market penetration? This
year, as part of the Viacom/CBS
merger, Viacom. which already
owned MTV and VHI1, became
parent of TNN and CMT. Viacom
purchased the Box last year and
decided to merge it with M2 this
year. Then, this fail, Viacom
bought BET. While there are
obviously seme great chanees for
erossover promotions for acts
appealing to several different
formats, such as 4 Faith Hill or
a 8isq6. it’s a little scary that
one corporation is basically con-
trolling all videos seen on 2
national basis. Yes, MuchMusic
USA and Great Ameriean Coun-
try are two national outlets that
remain not owned by Viacom,
and there are still dozens of local
and regional video shows that
still huve an impact. But as
major labels continue to consoli-
date and pare back, these Jocal
shows rarely get the attention
from the majors that they ance
did.

OCEANS APART: As Billboard
noted in its Sept. 9 issue, never
before have British acts had
such a tough time making an
impact on U 8. shores. While
some aets have done it—such as
BBMak and David Gray—there
are a number of really strang
acts like Travis (who made a lot

(Continued on page 28)

Doing it For The Hometown. 550 Music/Epic act Nine Days was among the gu-
tar-driven pop/rock bands to make a dent on The Billooard Hot 100 in 2000. Front-
ed by John Hampson. Nine Days scored with the infectious "Story Of A Girl,” which
was culled from its debut disc, “The Madding Crowd * During a promotional four
in support of the project. Hampson said the band was “proudly carrying the ban-
ner for all of our fellow bands back on Long Island. N.Y. There are so many great
bands back home. We're 5o lucky to have gotten the shot to make things happen.
We're doing this as much for them as we are for ourselves. It's important to keep
that hometown spirit going, no matter where you are.” Pictured. from left, are band
members Vincent Tattanelli, Hampson, Jeremy Dean, Brian Desveaux, and Nick
Dimichino.
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THE BEAT
(Continued from page 26}

of inroads with its latest album),
Robbie Williams, and Richard
Ashcroft who have vet to find
sure faoting. Even aets that once
had strong followings, such ag
Oasis and Spice Girls, have
found the U S. giving their new
efforts the cold shoulder.

ROCK THE WORLD: A num-
ber of roek bands following in
the footsteps of rock/pop/AC
hybrids like Goo Goa Dolls and
matelbox (wenty burst onto
the scene in 2000, breathing new
life inte a genre that needed
some new {aces. Among the
bright spots were 3 Doors
Down. who reached quadruple-
platinum largely on the strength
of the ubiquitous “Kryptonite,”
Vertical Horizon, and Nine

bright spot. there
seemed fo be a band that fell by
the wayside. For exanple, much-
anticipated albums by groups like
the Wallflowers, Green Day,
and Collective Soul garnered
rock airplay but have not met
sales expectations by year's end.
[t wasn't so much a passing of the
guard as a sign that audiences are
more fickie than ever in this radio
world driven by songs rather
than artists.

B IG S8TORIES: While music
often seemed ta be in the dol-
drums this year, there was no
shortage of business-hased news
stories to keep us hopping
Among the other big stories that
captured our attention this year:

* The rise of Nupster. We did-
n't know the word two years ago,
and now it has become the
generic term for the ability to
download musie from the Inter-
net without copyright clearance.
Napster has changed the way
the industry will do business,
and whatever comes next in the
Internet arena will have Nap-
ster’s shaldow east over it. Truly
a revolution with far-reaching
implications.

« Work for hire: In a vare
move, Congress voted to repeal
a portion of a bill that would
have made sound recordings
works for hire and in the
process, would have made it
impossible for artists to ever get
back the vights to their own
recordings. The bill galvanized a
number of artists, ineluding
Sheryl Crow and Don Henley,
who subsequently co-founded
the Recording Artists Coalition,
which will help represent artists’
rights on Capitol Hill.

4% LY

B .} 11 |
‘Gung Ho,’ Indeed. Rock legend Patti
‘Smith returned to active recording duty
in 2000 with her Arista opus “Gung Ho,"
a collection distinguished by her most
assertive, uplifting performances in a
decade. “| was in a place of pure joy
and confidence,” the artist said of the
project I didmt want to mourn or grieve
anymore. | wanted to celebrate . . . and
be a rock singer again. As a result mak-
Ig this record was a revelatory experi-
enge.”

» The collapse of the EMI and
Warner Musi¢c Group merger:
Pundits had already decided
which exees and imprints would
survive the mefger and which
wouldn't when the European
Commission said the merger
wouldn't survive at all if it had
its way.

* BMG Entertainment: It was
fascinating to see where the
company was going in terms of
its negotiations with Clive
Davis and the establishment of
his new label. J Records, after he
wus forced to leave Arista
Records because he wouldn't
name a successor, Given that
Davis ended up remaining in the
BMG family, ane had to wonder
what the whole song and dance
was for. After BMG Entertain-
ment president/CEQ Stranss
Zelnick—the public face for the
company during the Davis pub-
lie-relations fiasco—and parent
Bertelsmann were unable to
come to terms on a new contract
that would have seen Zelnick
and his boss. BMG Entertain-
ment chairman Michael Dorne-
mann, continuing in diminished
roles, both decided Lo leave thair
posts. Coming back to run BMG
Entertainment and possibly
oversee its merger with EMI

13 ORIGINAL HIT SONGS AND DIALOGUE

COMVIBINE TO TELL A REAL MOB STORY

was former BMG Entertainment
International head Rudi
Gassner, who had been ousted
earlier in the year.

 Seagram, Vivendi, and Canal
Plus merge in a multibillion-del-
lar deal. While the move will
clearly result in some cutbacks
hecause of job redundancies, it
was great to have a merger that
didn’t result in labels being dis-
mantled and the music universe
getting ever smaller.

GOODBYE: Cornet player Nat
Adderley, the Rankins’ John
Morris Rankin, School Of
Fish’s Josh Clayton-Felt, the
Shirelles’ Doris Kenuer-Jack-
son, Big Punisher, Foghat's
Lonesome Dave Preverett,
Screamin’ Jay Hawkins, Ofra
Haza, Social Distortion’s Den-
nis Danell, country bandleader
and songwriter Pee Wee King,
Ian Drury, the Jordanaires'
Neal Matthews Jr.. Vicki Sue
Robinson, Tex Beneke, Tito
Puente, Mike + the Mechan-
ics’ Paul Young, Gov't Mule’s
Allen Woody, Stantey Turren-
tine, Benjamin Orr, gospel
music legend Bob MacKenzie,
drummer Vernel Fournier,
pianist Russ Conway. and Kid
Rock sideman Joe C.

Mth Releases New CD

ORDER TODRY 1-800-931-7272 %

boss’ rise and fall.

ISEVRVRIRIUNIGH

Al SCRSTRRIRIN G

www.amobstory.com

This CD melds the classic opera concept with
a maodernized rap, hip-hop and rock score.
Character driven interludes tie the musical
segments together to tell the story of a moh

Chuck D, Vincent Pastore and Goumba Johnny.

Tony Sirico. Sal Richards, Kamal (formerly of lerky Bous); Rick Dufay and Chris Burns.

Jack Douglas, Scott Kassel and 8rian Hardgroove
i XECUTIviES Jack Douglas & Mayra Colon
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PLUS help from our friends Steven Tyler and Joe Perry.
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WHAT'S SELLING?
{Continued from page 20)

of the world. But when a record
like that comes out, you still go
ot and buy it. You want to own a
record like that in its tota! form,
You don’t just want a dosynload.”
Some say that Napster may
altimately be responsible for the
diverse blend of music being pur-
. “How can you resist try-
ag out all of the music out there
when you can take a few minutes
tsimply download a track?” says
Gail James, a 25-year-old admin-
{strative assistant who was in
that checkout iine at the Virgin
Megastore preparing to buy Lhe
dive debut of Mystikal. “I'm hear-
ing things now that I'd never hear
on radio. which still only seems to
be playing the same 10 songs over
and over.”
Mutlon echoes James’ senti-
ment. “Y think if the music indus-
is nervous about the Internet
and downtoading music online, it's
becanse they’re losing control of
the machinie. 1t’s getting hard for
them to tell me what to listen to,
Thanks to my computer, I can
make that decision all by myself.”
And, In the end. that was not
only the crucial point within the
music world for the year 2000, it
was a point that will likely pro-
pel musie—and the industry
that drives it—well into the
next century. We may not
approve of the means by which
the general public is better-edu-
cating itself, but we have to
acknowledge (and then accord-
ingly deal with) the fact thut it
| may not be a pawn of promotion
and marketing forever.

Res

Songs Of Summer. With the Warn-

er Bros. set “Invincible Summer,

! pop chanteuse k.d. lang offered her
most commercially viable recording
since her Grammy-lauded, 1992 set
Ingenue.” “Invincible Summer” was
rfe with buoyant songs of love, cast |
in classic-pop arrangements and
electronic instrumentation. “After
years of being an acquired taste, |
found myself wanting to be essential
to peaple,” she said of the record-
19 “| wanted to be semething that
people couldn't live without.”

TWO AVENUE OF THE amERICAS, NYC 1003
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GConjunto Legend,
Accordion Player
Longoria Dies At 76

| BY RAMIRO BURR

SAN ANTONIO—One of the
towering figures in the evolution
of conjunto music, accordionist
Valerio Longoria died Dee. 15.
Friends and fellow musicians
remember him as an innovator
and influential stylist.

“In his own way. Valerio wasa
genius and left us a lot of stan-
dards,” says Juan Tejeda, musi-
cian and founder of the Tejane
Conjunto Festival. “He was rec-
ognized for introducing modern
drums and the bolero into the
genve.”

Longoria, a 1982 Tejano Con-
Jjunto Hall of Fame inductee, died
at the Paramount Nursing Home
in San Antonio at the age of 76.
His attorney Pable Rustamante

‘In the last 19
years, he has
taught hundreds of
kids, many of
whom went on to
form their own
bands. In that
| sense, Valerio will

never die’

=~ JUAN TEIEDA -

says the accordionist had beenin
and out of the hospital in recent
manths after his condition dete-
riorated. He had been undergo-
ing chemotherapy for lung ean-
cer.

Pat Jasper, director of Texas
| Folklife Resources, a 15-year-old
organization that preserves and
promotes Texas folk life, noted
Longoria's contributions. “Vale-
rio was an incredibly important
innovator in conjunte,” Jasper
says. “He spanned the genera-
tion from the founders, peopie
like Narcigo Martinez and Santi-
ago Jimenéz Sr, to the enrrent
accordion giants such as Flaco
Jimenéz, Eva Ybarra, and Mingo
Saldivar.”

Five-time Grammy winner
Flaco Jimenéz says he first met
Longoria in 1968 and was imme
diately struck by his style. “He
was already a well-known name
in San Antonio back then,” says
Jimenéz. “I noticed that he was
the type of accordionist whe
didn’t play the same runs again
| and again. He was always play-
ing new phrases and expanding
what the aceordion couid doin
conjunto. { rerecorded a lot of his
songs from the "40s and *50s. My
favorite was always ‘Rosalito

(Continued on newt page)
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CONJUNTO LEGEND, ACCORDIAN PLAYER LONGORIA DIES AT 76

(Continued from preceding page)
It's the first song I heard by him,
and 1 liked his style.”

Longoria's role in conjunte’s
evolution was also noted by sueh
scholars and music coliectors as
Chris Strachwitz, founder and
president of Arhoolie Records. a
California record company that
has released two Longonra
albums, “Valerio was one of the
best singers San Antonio ever
bad,” Strachwitz says. “And he
was a great accordionist and
composer. I'm gonna miss that

Longtime radio personality
and KLEY-FM DJ Bird
Rodriguez says, “He was defi-
nitely as important as El Con-
junto Bernal or Tony de la Rosa.
Valerio was a first-tier pioneer
3nd was a major influence on
many young musieians.”

[n his seminal 1985 book, “The
Texas-Mexican Conjunto.” music
scholar Manue! Pefia noted Lon-
goria was influential in the eatly
development of conjunte, not
only for introducing drums and
the bolero but also for being the
first to experiment with octave
tuning, which enabled him to get
more notes out of his accordion.

“It was his playing style that
really impressed me,” says Teje-
da. “He was a fanciful accordion

player. His pasadas [accordion
runs] were tremendous.”

Tejeda hired Longoria in the
early '80s to teach accordion
classes at the Guadalupe
Cultural Arts Center in San
Antonio. “In the Jast 19 years, he
has taught hundreds of kids,
many of whom went on to form
their own bands,” says Tejeda.
“In that sense, Valerio will never
die.”

Born Dec. 27, 1924, in Clarks-
dale, Miss., Longoria began play-
ing the accordion at age 7 by
watching eonjunto pioneer Nar-
ciso Martinez. As a teen, Longo-
ria played local weddings and

parties in Harlingen, Texas. In
1942, he was drafted into the
U.8. Army; at the end of World
War [I, he was stationed in Ger-
many. where he managed to get
an aceordion and played in local
nightelubs,

In 1945, he moved to San Anto-
nio, where he began recording
for Corona Records. His first
recordings were “El Polkerito”
and “Chiquitita ” Later hits
included “Jesus Cadena” and “El
Barrilito.”

In 1982, Longoria was among
the first inductees to the Tejano
Conjuntoe Music Hall of Fame
and in 1986 was awarded the

National Heritage Award, the
nation’s highest honor given to
folk artists. In March, he
received 4 lifetime achievement
award at the San Antonio Cur-
rent Music Awards. On Oct. 29,
he was presented with a lifetime
achievement award by officials of
the Guadalupe Cultural Arts
Center., which sponsors the annu-
al Tejane Conjunto Festival.
Despite his reputation and
increasing fame, Longoria kept a
common-man demeanor, Tejeda
says. “He always struck me as a
friendly, very respectful person,”
he says. “He was confident of
himself and his musieianship. He

always seemed very humble and
easily approachable.”

Through the years. Longoria’s
sons Valerio Jr. and Flavio and
grandson Valerio IV have played
with him in his bands.

Over his 60-year career, Lon-
goria made more than 200
recordings on several labels. His
standard repertoire ineluded the
basics: polkas, rancheras,
cumbias, corridos, boleros,
redovas, and even oceasional
country and jazzy blues tunes,
Aside from being a master play-
er, Longoria was also skilled at
repairing, tuning, and customiz-
ing uccordions.

NOBEL CONCERT GOES POP

(Continued from page 24)

And he wasn't steered in any
direction with regard to choice of
songs or what to say in between
them. That was the most impor-
tant thing, sinece he flew in from
Los Angeles the same day and
baek to Washington, D.C., the day
after.”

BMG Norway sales manager
Aun Heming Scheyen says, “We
definitely hope to sce a commer-
cial effeet for both Ramazzotti and
Westlife. [The latter] has a mature

profile compared with the other
boy bands, and the show is going
to be broadeast on Norwegian TV
on a Saturday, which usually ha
n’t got so much interesting pro-
gramming.”

Warner Music Norway sales
manager Terje Dorati disagrees,
saying, “A TV appearance hasn't
got the same power as before, so
we really don’t expeet any com-
mercial effect for Natalie Cole or
Suroi Jo at this concert.”

Universal Music Norway head of
elassies @ystein Serbg says, “The
TV show was posilive in the sense
that people can discover Bryn Ter-
fel. He isn't a stiff performer,
rather someone it’s easy for Nor-
wegians to relate to. We don’t
expect a major commercial success,
hut we got him introduced to peo-
ple whe don’t necessarily listen to
classical music”

The peace prize concert, origi-
nally organized as an exclusive

gathering that took place at vari-
ous locations, including Nation-
altheatret. a prestigious and inti-
mate theater in Oslo, was last year
moved to the 8,000-capacity venue
Oslo Spektrum (the main concert
hall for major pop and rock acts).
Six thousand tickets were sold to
the general public this year, Other
guests included representatives
from Norway’s government and
parliament, as well as members of
the royal family.

Applaud Bradley (Old Skool Productions)
for producing (with Joshua P Thompson)

O-Town's history-making debut #1 single
“Liquid Dreams”

Michael R. Morris &

Legal Representation

Michael R. Marris, ESQ
Valensi, Rose & Magaram, PLC

Phone: {310) 277-8011
Fax: {310} 277-1706
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Valensi, Rose & Magaram, PLC

Management:

Alan Melina & Laurent Besencan
New Heights Entertainment, LLC

323) 933-9977
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POPULAR-UPRISINGS

BILLBOARD'S WEEKLY COVERAGE OF HOT PROSPECTS FOR THE HEATSEEKERS CHART * BY CARLA HAY

H EATSEEKERS SUC-
CESS STORIES: Several
Heatseekers ucts broke
through to big sales success,
and if there’s anything to be
learned, it’s that there's no for-
mula for breaking these acts.
In the case of 3 Doors
Down - the Heatseekers act
with the biggest sales of the
year—the band did it the old
fashioned way. Building a local

Heatseekers Sales Act Of
The Year. Mississippi rock
band 3 Doors Down. the
2000 Billboard Music Award

winner for new group of the
year, was also the Heatseek-
ers act that sold the most
records this year. The band’s
debut album, "The Better
Life” (Republic/Universal),
has achieved U.S. sales of
more than 3.3 million units to
date. according to Sound-
Scan. Lead singer Brad
Arnoid expiains the band's
appeal, “Were just a straight-
up rock'n’roll band. * Sales

for the album were fueled by
the No. 1 rock radio hits
ryptonite” and “Lose

THE < TOP  STORIES

8 Doors Down's Debut Album Scores Multi-Platinum

Sules.

= Moby, Vertical Horizon, And Dido Experience Big Hits
A Year After Release Of Their Albums.

= Baha Men And Sen By Four Cross Over To Main-

stream Pnp Success.

following in its home state of
Mississippi, 3 Doors Down
received early airplay on local
stations. began selling out
shows, and scored a deal with
Republic/Universal Records.
3 Doors Down's debut ulbum,
“The Better Life.” hecame a
hit within a few weeks after
its release, due to touring and
massive radio support for the
singles “Kryptonite” (Bill-
board's rock track of the year
and modern rock track of the
year) and “Loser.”

8 Doors Down'’s break-
through, especially at radia,
happened relatively quickly
compared with other Heat-
seekers acts whose chart
action for their albnms didn’t
heat up until about a year
after the release of the sets.

Moby’s“Play” (V2 Records)
gained early exposure via its
music being used in film and
TV projects before main-

stream airplay kicked into high
gear, Meanwhile, towring was
crucial early support for Verti-
cal Horizon’s “Everything
You Want” (RCA Records)
(lauded in Billboard’s winter
2000 WeatherRurezu supple-
ment as “brilliant . .. areal
find"), as well as Dido's “No
Angel” (Arista Records),
David Grays “White Ladder”
(ATO Records), and Slip-
knot's self-titled album on 1
Am/Roadrunner Records.
Baha Men, whose previous
albums failed to make an
impact on the US, charts, was
considered a fringe world-
music group in the U.S. mar-
ket until its album “Who Let
The Dogs Out” (8-
Curve/Sheridan Square/
Artemis) was released this
year. The album's ubiquitous
title track was marketed early
to American sports events,
paving the wuy for a pop

Most Weeks At No. 1.
Fabian’s self-titled U.S. debut
album on Columbia Records
spent five weeks at No. 1.on

Lara

the Heatseekers chart, The
pop album (featuring the hit
single I Will Love Again") ties
soulDecision's “No One Does
Better” (MCA Records) for
the most weeks at the top o
the Heatseekers albums
chart in 2000. Fabian says of
her LS. breakthrough, "We
put two years of our lives into
this album.* According to
SoundScan, “Lara Fabian”
has sold 232.000 copies in
the U.S. to date

crossover.

The placement of Son By
Four' gingle “A Puro Dolor”
in the Telemundo soap opera
“La Vida En El Espejo”
helped fuel sales for the
band's self-titled Latin music
album on Seny Discos. Sony
rush-released an English ver-
sion of the song, which
became a tap 40 hit. Son By
Four's English-language
debut album, “Purest Of
Pain,” was released Nov. 14.

THE CHART-TOPPERS

Following is a chronological listing of titles that reached
No. 1 on the Heatseekers chart in The figure in paren-
theses iz the number of weeks the title spent at No. 1in
2000. Tities that debuted at No. | are indicated in bold type.

“Who Needs Pictures.” Brul Pamlv\' Arista/Nashville (2).
Wi Wisrmer Bros. (2).

“The Better Life,” 3 Doors Down, RepublicUniversal (2).
“The Fundamental Elements Of Southtown,” P.O.D.. Atlantic
(608

“MTV Unplusited.” Shikirs, Sony Discos (1),
*The Irish 'lbmir't Live In Belfast,” Anthony Kearns/Ronan
‘inbar Wright, Mastertone (l).

] )“Qymnofr\ Down Systom Of A Duwn, AmericanColumba
1)
“Who Needs Guitars Anyway?” Alice Decjay, RepublicUni-

veral (2).
“Shades Of " M2M. Atlantic (1)
“SClub,SClub7, Polydor/Inte: @.
"&I\H‘\:le; o6 By Four, Sony ().
or You,” Kathie Lee Gifford, On the LuthnJlev .
“Saoner Or Later,” BBMak, liollywood (3).
“Lara Fabian,” Lara Fabian, Colinbia (5).
“Nountain High .. Valley Low,” Yolsula Adams, Elektra (1),
No Angel. Dido. Arista, (1),
“Book 1"

, BulletproofKhaotic Genera-
tonHendo (l).
Fragments Of Freedom,” Morcheeba, Sire (1).

“Who Let The Dogs Out,” Baha Men, S-Curve/Sheridan
Square/Artemis{1),

“Tonight And The Rest Of My Life,” Nina Gordon, Warner
Bros. (1),

“No One Does It Better,” muu)mul..n MCA (5)- |

“Genuine,” Stacie Orrico, ForeFront (1).

*Marvelous Thing,” Mark Condon, Hmunm/lnmgmym
“Live In London And Mare,” Donrie M ferity (2).
“Oscar De La Hoya, “Oscar qleoh Hoya, EM1 hun (O

).

1 Guilty .. . The Experience, The New Life Community |

Choir Featuring John P. Kee, New Life/TyScot/Verity (1).
‘Wil Sing,” Don Moen, Hosanna! (1)

“N.Y.C. Underground Party Vourne %" Loude Devito, E-

“Gotta Tell You” Samantha Mumba, Wild C.nrleoIvdor(l).

“The Gift Of Game.” Crazy Town, Columbia (1).
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Reggie Benjamin is 2X-CENTRIX (Sen-trik). 2X fuses to-
gether many musical influences such as Soul, World Bear, x
Pop culminating in one of the Freshest sounds 1o Xsc
Chicago. Reggic Benjamin, who is a Maima's boy comes from
a very close family of five, and resides currently in Chicago.
While in Chicago, 1 had a chance to listen 10 clips

bum, Reggic Benjamin with his sexy, crystal clear, glass sbat-
tering vocals, has a BA in Voice (he's edueated 100, wow!
He's been taki

he says, "God gave her the gift to teach.” His looks, does a lot
really need to be said, with his exatic, unique look, I feel he
will e the next Elvis Presley, an incredible looking guy with
that devious smile. Ladies, he’s such a beautiful man, he may
make you feel ugly, as I had the opportunity to speak with him,

~ G1UB 2X REGORDS Presents
The DEBUT RELEASE Of

{a ws1 fainted and immediately had a facial) he said, "we
will be in LA to shoot our video for our lirst single FHurry Up
sometime in February.” Rumor has it part of the video wili be
shot at the Playboy Mansion. He also wrote and is co-direct-
ing the video for the debut release "Hurry Up." On my jour-
ney to Chicago | heard 2X on the radio, then walk into onc of
Chicago's hottest nightclubs Rednofive/Fifth Floor & their
plaving 2X's "Hurry Up." Giorgio Paserio, one of the awners
of the club says, "We've never had so many requests for a song,
like we do this one. " Evert though: the song 1s not released yet,
there are a few copies floating around out there. He's suc-
cessful because "he’s a perlectionist aad very

clares his personal martager, A y

Gentleman, kids of all ages please fasteu your seat belts, as

CENTRIX

With Renowned Remixer/ Producer E-Smoove, 2X-Centrix
is serving up its first new release "Hurry Up” on Club 2X
Records. All remixes are by E Smoove. Look for the 2X-CEN-
TRIX album entitled COMIN® AT YA' coming spring 2001
with Production by E-Smoove and Reggie Benjamin

Reggic Benjamin is a NARAS member (Gramimys

By Linda Russo

For more info contact VP of A&R/Promotions Michael
Anthony @ Club 2X Records (630) 669-9592 or visit their
website WWW.2X-CENTRIX COM.

Club 2X, Inc., Derf, Inc.
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/‘@ ™\ JUPITER
INTERNET COMMERCE

LATIN AMERICA

Strategies for Long-Term Survival

As the hype fades and real online business begins in Latin
America, the Jupiter Internet Commerce Forum explores the
defining challenges and opportunities that will spell success
or failure in the region's unigue Internet markets. Jupiter will
bring together leading executives from the U.S. and Latin
America to examine the companies and strategies vying for
leadership in these emerging online economies.

Featured Speakers:

Francisco Loureiro, COO, StarMedia Network
Joel Eidelstein, CEO, Tutopia

Sebastian Popik, CEQ, Salutia.com

Manuel Montero, President & CEO, Fiera.com
Caroline Baser, President & CEO, E-lysium

Jaime Vargas, Chairman & CEO, Mercantil.com
Wenceslao Casares, Founder & CEOQ, Patagon.com
Alec Oxenford, CEQ, Deremate.com

Abel Linares, COQ, Terra Lycos

Marcos Galperin, CEO, MercadoLibre

Lilian Piccioti, e-Solutions Head Latin America, Citibank

4.

February 5-6 | Miami
jupiterevents.com/latinamerica

FORUM

Featured Keynotes:

be

Charles Herington
President & CEQ
AOL Latin America

Jose Soriano
Founder & GM
Red Cientlfica Peruans

TO REGISTER AND FOR

MORE INFORMATION

visit Jupiterevents.com/latinamerica

call (B0O) 214-5952 x6424 or

(917) 534-6424 or

e-mall latinamerica@jup.com

FOR SPONSORSHIP AND
EXHIBITING OPPORTUNITIES
contact Jennifer Leddy at (917) 534-6422
or e-mail jleddy@jup.com

MEDIA SPONSORS:

LatinTrade.com America
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R&B

TurNiNG THE TIDE:
Depending on what side
your musical tastes lie, it
was either feast or famine
this year. For those who
romplained] about formuiaic
motiotony, the only relief
may have been long-await-
ed follow-up projects by
Sade, Ergkah Badu, and
D'Angelo.

And while this year was
tife with seemingly obliga-
tory—and often too frank—refer-

)0 bells, whistles, or any other gim-

micks —(ust simply a straight-up com-
binstion of A&B/unk/jazz and emo-
fn-drven lyrics, "l Just hope this is

e beginning of a movement that
shows that good, not just cafchy,
masic 18 coming back.” says Jill Scott.

ences to sex, etc., the overriding
theme I carry from this year is cre-
ativity—or what some are hailing as

THE-TOP - STORIES

* Viacom Acquires BET For $3
Billion.

* Antonio “L.A." Reid Succeeds
Clive Davis As Arista President/
CEO.

« Island/Def Jam Opens DefJam

South, Germany, And Japan,

With Plans To Set Up Operations

| In 15-20 Other Overseas Territo-
Ties.

* Black Promoters Assn.'s $700
Million Suit Aguinst Major Book-
ing Agencies, Promoters Allowed
To Proceed To Federal Jury Trial.

* Clive Davis’ J Records, Wyclef
Jean Ink Clef Records Joint Ven-
ture.

« Virgin Records America
Enters $15 Million Joint Venture
Deal With Barry Hankerson's
Blackground Records,

» Violator Records Switches
Affiliation From Def Jam To
Loud With Chris Lighty Joining
Loud Az Executive VP,

by Gail Mitchell

2000% IN¥RBVIBW |

the return to “real R&B,” with a con-
temporary edge. And with that
return comes the strong feeling that
the tide is shifting to ence again
embrace artists who possess that old-
sehool trait: staying power.

Ina year that witnessed the return
of such building and established acts
as Badu, D’ Angelo, Sade, Boyz 11
Men, Jay-Z, Joe, De La Soul, Toni
Braxton, OutKast, LL Cool J, Wu-
Tang Clan, Kelly Price, Wyclef
Jean, R. Kelly, and Next, 2000 also
played host to promising debuts by
several newcomers who more than
held their own.

CAME OUTSWINGING: Here arc
a few cases in point. Proving that
body-rockin' rhythms, image-rich
lyrics, word-of-mouth, and persist-
ence—gee, isn't that how they did it
in the old days?-—can still pay off, Hid-
den Beach hit « home run its first time
at bat with the buzzed-about debut of
Philadelphia home girl Jill Scott.
Bud Boy weighed in resoundingly
as well with its first male R&B artist,
Carl Thomas, while Magic Johnson
scored with Avant and Def Soul put
its muscle behind Musig Soulchild.
Among others debuting this year to
keep your eyes and ears on: Ruff
Endz, No Question, Toni Estes,

This year marked the anticipated return
of several black-music fixtures. Leading
the pack was D’Angelo with the Janu-
ary release “Voodoo.” “People wanted
the new album a lot sconer than | was
ready. Amidst all the pressure, | tock my
time," he says. *I felt a lot of love and
anticipation from the public.”

Pru, the Phat Cat Players, and Oak-
land, Calif.-based independent act
Ledesi.

The Return Df Greativity, ‘Real R&B,’
And Artists With Irue Staymg iner

Suaxine your
SOCIAL CONSCIOUS-
NESS: While 8isq6,
Mystikal, Nelly, Lil’
Bow Wow, and others let
us get our party on (and
there definitely ismt any-
thing wrong with that),
the hip-hop tide was also
shifting with the emer-
gence of more social
setivism. Leading that
charge this year were
Mos Def, Common, Black Eyed
Peas, the Micranots, dead prez,
and Reflection Eternal

GOSPEL GOES MAINSTREAM:
With the success of Kirk Franklin
and, more recently, Yolanda Adams.

“Iwasnt really exoecﬂhg 10 beat Eminem
and Marc Anthony as male antist,” says
Bilboard mie artist of the year winner
Sisq6, who topped the charts in 2000
with “Thong Song.”

gospel's crossover bid was another
predominant 2000 theme. Helping to
further spread the word: Mary Mary,
B.B. Jay, Michael Speaks, Donnie
McClurkin, Tonéx, and Damita
Haddon.

REELMUSIC: From “Romeo Must
Die” to “Nutty Professor I1: The
Klumps,” soundtracks were packed
this year for a change with some great
musie. Fi ng that bill as well were

THE CHART-TOPPERS

Following are chronological listings of albums and singles that logged
time at No. 1 on the Top R&B/Hip-Hop Albums and Hot R&B/Hip-
Hop Singles & Tracks charts, respectively, for calendar year 2000. The
number of weeks each title spent at No. 1 is in parentheses. Titles that
debuted at No. 1 are indicated in bold type.

ALBUMS

“Dr. Dre—2001," Dr. Dre, Aftermath/Interscope (4).

“Born Again,” Notorious B.1.G., Bad Boy/Arista (1).

“Tha G-Code,” Juvenile, Casi Money/Universal (1).

*... And Then There Was X,” DMX, Ruff Ryders/Def Jam {2).

*“Vol. 3. . . Life And Times Of 8. Carter,” Juy-Z, Roc-A-Fella/Def
Jam (2).

“J.E. Heartbreak," Jagged Edge, So So Def/Columbia (1),

"Voodoo,” I Angelo, Cheeba Sound/Virgin (4).

“BTNHResurrection,” Bone Thugs-N-l1armony, Ruthless/Epic |
a).

“Life Story,” Black Rob, Bad Boy/Arista (2).

“War & Peace Vol. 2 (The Peace Disc),” Ice Cube, Lench |
Mob/Best Side/Priority (1).

“Romeo Must Die—The Album,” soundtrack, Blackground/Virgin |
(1).

“Yeeeuh Baby,” Big Punisher, Loud/Columbia (1).

“Unrestricted,” Da Brat, So So Def/Colnmbia (1).

“My Name 1s Joe,” Joe, Jive (1).

“The Heat,” Toni Braxton, LaFace/Arista (1).

~Goudfellas,” 504 Boyz, No Limit/Priority (2).

“I Got That Work," Big Tymers, Cash Money/Universal (1).
“The Marshall Mathers LP,” Eminem, Web/Afermath/Interscope |

@).

“Anarchy,” Busta Rhymes, FlipMode/Elektra (1).

“The Notorious K1M,” Lil' Kim, Queen Bee/Undeas/Atlantic (1).

“Ryde Or Die Vol. [1,” various artists, Ruff Ryders/Interscope (1).

“Nutty Professor II: The Klumps,” soundtrack, Def Soul/Def |
Jam (1).

*Country Grammar,” Nelly, Fo’ Reel/Universal (6).

“DJ Clue Presents: Backstage—Mixtape (Music Inspired By
The Film),” DJ Clue, Roc-A-Fella/Def Jam (1).

“Trapped In Crime,” C-Murder, Tru/No Limit/Priority (1).

“G.0.A.T. Featuring James T. Smith: The Greatest Of All Time,"
LL Cool I, Def Jam (2).

“Let’s Get Ready,” Mystikal, Jive (2).

“Rule 3:36,” Ja Rule, Murder Inc/Def Jam (3).
5 “T?e) Dynasty Roc La Familia (2000— ),” Jay-Z, Roc-A-Fella/Def

am (1

“TP-2.com,” R. Kelly, Jive (3).

“The W,” Wu-Tang Clan, Loud/Columbia (1).

“The Understanding,” Memphls Bleek, Roc-A-Fella/Def Jam

().

Fallowing is a chronological listing of singles titles that logged time
at No. 1 on the Hot R&B/Hip-Hop Singles & Traucks charts in 2000, The
figure in parentheses is the number of weeks each title spent at No. 1
in 2000.

“UJ Know What's Up,” Donell Jones, LaFace/Arista (5).
“Hnt Boyz,” Missy Elliott Featuring Nas, Eve, and Q-Tip, Gold

the musical to“Love
And Basketball,” “Shaft,” and, espe-
cially, “Bambooxle(] " all of whose
tracks actually uppeared inthe movie
to underscore Spike Lee’s much-
needed—but unfortunately dis-
missed—look at black imaging.

LABEL FRENZY: In tune with
black music’s continued popularity—
and profitability—not to mention hot
pockets brimming with talent
(Philadelphia, Atlanta, Houston, St.
Louis), a number of joint ventures
and imprints were signed, sealed, and
delivered, Among them: Arista’s joint
venture label/production deals with
Jimmy Jam and Terry Lewis' Flyte
Tyme Records and Kevin “She’ks-
pere” Briggs, Violator principal
Mona Scott's Monami venture with

I( inued on page 86)

West. nlek(m( ).

“Get It On Tonite,” Montell Jordan, Def Soul (3).

“Thank God 1 Found You,” Marlah Carey Featuring Joe & 98°,
Columbia (1).

“Say My Name,” Destiny’s Child, Columbia (3).

“Maria Maria,” Santana Featuring The Product G&B, Arista (3).

“He Wasn't Man Enough,” Toni Braxton, LaFace/Arista (4).

“I Wish,” Carl Thomas, Bad Boy/Arista (6).

“Separated,” Avant, Magic Johnson Music/MCA (1).

“Let's Get Murried,” Jagged Edge, 8o So Def/Columbia (3). |

“Incomplete,” Sisq6, Dragon/Def Soul (5), |

“No More,” Ruff Endz, Epic (1).

~Wifey,” Next, Arista (1).

“Bounce With 3e,” Lil' Bow Wow Featuring Xscape, Columbia (1).

“Liar,” Profyle, Motown (1). |

“Bag Lady,” Erykah Badu, Motown (7).

“] Wish,” R. Kelly, Jive (2).

“1Just Wanna Love U (Give It 2 Me),” Juy-Z, Roc-A-Fella/Def Jam

).
“Ms. Jackson,” QutKast, LaFace/Arista (1).
“Indepeudent Women Part [,” Destiny's Child, Columbia (1)-
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COMPILED FROM A NATIONAL SAMPLE OF RETAIL
STORE SALES REPORTS COLLECTED, COMPILED.
AND PROVIDED BY
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Hip-Hop Heard Throughout The World

Around The Globe, Rap Music Continued Infilirating The Mainstream

This weel’s column was wred by
Marer Kenon in New York and
FKweku wn London.

THE REIGN CONTINUES: Hip-
hop's eulture-influencing mainstream
march made strides both domesti-
cally and internationally in 2000.
Here's a recap:

REGIONAL MELTDOWN: New-
comer Nelly put St. Louis on the
map with his Fo' Reel/Universal
debut album “Country Grammar”
Powered by the title track, the set
hit No. 1 on The Billboard 200 and
was certified five-times platinum.
Nelly contributed to the continued
meltdown of regional barriers and

Words

[ 2000 % BN ipViEBV

prejudiees in hip-hop music—prov-
ing that it truly doesn’t matter
where you're from as long as your
hooks ure memorable and the musie
is melodious.

cOML‘BACKS: Dr. Dre sold a com
bined 13 million units (and still count-
ing) of “Dr. Dre—2001” and Emin-

STEPHANIE LOPEZS

SEGTION

BIG SPLASH: The hottest stories this year are Sisqé and the newly ere-
ated label Def Soul. Created by the vap-oriented DefJam to specialize in the
R&B formut, Def Soul released Dru Hill, Case, and Montell Jordan in the
second half of 1999 and ended up No. 7 on the year-end Hot R&B/Hip-Hop
Singles & Tracks Imprints chart, This year, the Def Soul gang hit its stiide—
and the No. 2 rsnking on this vear's corresponding chart—with releases
from Sisqd, Kelly Price, and Musiq, as well as the hit-heavy soundtrack
to “Nutty Professor I1: The Klumps.”

Sisqd, with his solo outing, is this year’s No. 1 new artist and No. 1 male
artist in R&B; he also earns plaudits in our pop categories. He had a multi-
platinum album and six hit tracks to his name during the chart year. The
mfamous “Thong Song” peuked at No. 2 on Hol R&B/Hip-Hop Singles &

ks. With no single at retail, it never reached the peak, but it went on
to be an anthem for the format. His follow-up, “Incomplete,” was perched
atop Hot R&B/Hip-Hop Singles & Tracks for four weeks in August,
amassed a 36-week stay on the chart, and yielded plaunum singles sales.
‘With all that success, his platinum hair may be today’s equivalent to Michael
Jackson's white glove. Not only did his accomplishments put Sisqé on the
map in a big way, but they also made names for his labelmates and the
imprint. In its first full year in the running, Def Soul ends up rising to the
No. 4 slot on the year-end Top R&B/Hip-Hop Imprints chart (which takes
into account hoth album and single titles).

TIM'ES TO COME: With so much of this 1ssue dedicated to the year that's
ending. let’s also look at the year to come. 2001 will start with a few new-
comers and, of course, some returning acts on Hot R&B/Hip-Hop Singles
& Tracks. Ludacris debuts this issue with “Southern Hospitality” (Dis-
turbing the Peace/Def Jam South/IDJMG). He's another debut artist who
tasted Success in the past year, His “What's Your Fantasy” peaked at No.
10 in November on Hot R&B/Hip-Hop Singles & Tracks. Between inde-
pendent distribution and Def Jam’s release of his debut album, Ludacris
has sold more than 733,000 units, according to SoundScan.

Changing Faces returns to the charts after a three-year hiatus with a
new album titled “Visit Me” (Atlantic). The first single from this latest
endeavor, “That Other Wornan,” peaked at No. 16 on Hot R&B/Hip-Hap
Singles & Tracks in November. The follow-up single. “Ladies Man," debuts
at No.74 on Hot R&B/Hip-Hop Singles & Tracks this issue, Charting sole-
Iy on radio airplay from stations like WBLS New York, WEDR Miami, and
‘WOW!1 Norfolk, Vi, the single looks to be another strong title for the duo.

Others to look for this coming year are Common with “Geto Heaven
Purt Two,” featuring Macy Gray (MCA); Incognite and its latest single,
“Change” (Verve); asecond single from tne latest Sade album that has yet
to be determined; and even, quite possibly, the long-awaited, three-years-
in-the-making return of Michael Jackson on Epic.

THE NEVER -ENDING STORY: We will compile charts for the upcom-
ing, hed week that are available, for a fee, from our archive research
department. Call 646-654-4633 or F-mail research@billboard.com. The charts
are also available via Billboard Information Network and Billboard.com.

em’s “The Marshall Mathers LP” via
his Interscope-distributed After-
math imprint. In addlt.lon, he pulled
off the critically d, calamity-
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free Up in Smoke tour featuring him-
self, Snoop Dogg, Ice Cube, and

others., .. While Jay-Z's double-plat-
inum album “Vol. 3. .. Life And
Times Of S. Carter”” bawed in 1999
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and sold well into 2000, he ct
edly dropped “The Dynasty Roc La
Familia (2000— ) in the fourth quar-
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ter. Accordi it sur-
passed initial sales of the former
album by selling more than 1.2 mil-
lion units within a few weeks of
release. The strength of this set
couid lead to saies rivaling his multi-

platinum “Vel. 2 . .. Hard Knock
Life”

CREATIVE LY SPEAKING: Out-
Kast’s “Stankonia” album finally
arrived via LaFace/Arista and
proved to be worth the wait. In five
weeks, the album has sold more than
2 million units, thanks to the infec-
tious second single “Ms. Jackson,”
preceded by the alternative-funk cut
“Bombs Over Baghdad (B.0.B..”
With numerous potential singles
like *I'll Call Before 1 Come,” “Red
Velvet,” and “Humb]e Mumble fea—
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turing Erykah Bad
poised to be the duos best- sellmg
album to date.

ROAD RAGE: The success of Jay-
2’8 1999 Hard Knock Life tour
opened the gate to a host of raphip-
hop excursions, inchiding the highly
ambitious Ruff Ryders/Cash Money
Jjunket and the aforementioned Upin
Smoke tour. De La Soul kicked off
the Spitkicker jaunt with Common,

*| feeT Tve helped open people’s eyes
to another brand of music that isn't all
about ice, cars. and how many women
you've fucked.” says Common, who
showed people “The Light” in 2000.

Pharoahe Monch, and Reflection
Eternal, The Roots scored with its
Okayplayer tour featuring Guru,
dead prez, Bilal, and others.
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with such artists as Mos Def. Ina
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Amern:a kets Into The Groove In 2000 As it Embraces Dance

ITHOUT QUESTION, 2000 will
godown as the year that America,
e again, got wise, as well as hip, to
dance music—or' electronica. if you
must. The multi-hued beats and

Dance 3

TRAX E

shythms of the nation’s
tanscended virtually all entertain-
ment media. from TV (both prime-
time shows and commercials} and the
silver sereen (“Groove,” “Human
Taffic,” “Better Living Thuough Cir-
aiitry”} to radio (tertiary, satellite,
and the Internet) and computer
game: (Sony’s PlayStation).

Infact, each and every track from
Moby's 1999 V2 Records album
“Play” was licensed to a TV com-
mercial, a TV show, or a movie
soundtrack—big money and big
business, indeed. Perhaps Cher’s
strony “belief” in dance music last

“Ifeft fike dancing. And that's reflect-
odin these songs," Madonna told
Biiboard earlier this year, referring 10
her Maverick/Warner Bros. album,
“usic,” which topped the charts in
26 countries.

year helped the genre contmue its
Bealthy ascension t| Hmm .

Assisting in this mdm\t.reummg of
dance culture was the international
DJ. But unlike yesterduy’s DJ,
today’s globe-trotiing jock is often
viewed as a pop star. Think Paul
Dakenfold, Cart Cox. Timo Maas,
Sasha & John Digweed, Danny
Tenaglia. David Morales, Armand
Yan lelden, Peter Rauhofer, Deep
Dish, Manny Lehman, Paul Van
Dyk. and Junior Vasquez.

Such turntable masters tour
throughout the world, playing to sold-
out crowds in New York; Tokyo;
Zurich; Tbiza, Spain; Sydney; Paris;
Las Vegas; Miami; Rio de Janiero.
Brazil: and all points in between.

Following in their trainer-wearing
footsteps are DJs like Christopher
Lawrence, Sandra Collins, Terry
Mullan, Jimmy Van M., Kimbalt
Collins, Jerry Bonham, Chris
Fortier, Tracy Young, and DJ Dan.

“This is the year that dance music
exploded,” says Alternative Distribu-
tion Alliance (ADA) president Andy
Allen. “Last yeay, Oakenfold was the
only dance artist in ADA's top 10 of
the year. This year, Oakenfoldl s joined
by Paul Van Dyk, Sasha & Digweed,
Dave Ralph, and Timo Maas, all of
whom are in ADA’s top 20 selling discs
{2000 Momentum is very strong fii-
good, quality dance music. This bodes
well for the future.” Not bad, eh?

SH LL NOT SURE of the DJ phe-
nomenon? Consider this: Three DJ-
driven, beat-mixed compilations

by Michael Paoletta

2000 +IN* REVIEW-

made uppearances on The Billboard
200. Sasha & John Digweed’s
“Communicate” (Kinetic) peaked at
No. 149 the week of July 8 (it has sold
71,000 units, according to Seund-
Scan), Paul Oakenfold’s “Perfecto
Presents Another World” (London-
Sire) peaked at No. 114 the week of
Oct. 21 (97,000 units sold, according
to SoundScan), and Louie DeVito’s
“N.Y.C. Underground Party, Vol. 3"
(E-Lastik) peaked at No. 135 the
week of Dec. 16 (42, ()UO units sold,

Italians Do It Best. italy’s Angels of Love celebrated its 10th anniversary with a
party at the Ennennci club in Naples. Providing the evening's musical sound-
track were DJs Frankie Knuckles, David Morales, Tedd Patterson. “Little” Louie
Vega. and Tray Parrish. An organization of DJs, promoters, and dancers, Angels
of Love is known throughout ltaly for its massive events, which take place in var-
ious clubs. Shown at the anniversary celebration, from left, are Angels of Love
zo-founder Francesco Furiello, Patterson, Angels of Love co-f foundev Roy Furiel-

o, Vega, Knuckles, and Morales.

THE + TOP « STORIES

* The Warner Music Group
Introduces The Popular U.K.
Compilation Series “Essen-
tial” To The U S. Maurketplace,
Ushering In The Branding
Phenomenon.

« Madonna’s Album “Music” Is
No. 1 In 26 Countries; The
Title Track Is No. 1 Song Of
2000 On Both Bitlboard’s Hot
Dance Music/Club Play and
Hot Dance Music/Maxi-Sin-
gles Sates Charts.

* Urb Magazine Partners With
Radio Syndicate Bridge Media
International To Bring Pete
Tong's Weekly Radio Experi-
ence, “Essemml Mix/Essential

according to
Also consider this: The Warner
Musie Group launched Pete Tong’s
ineredibly successful U K. compilation
series, “Essential.” in America last
beat-mixed sets have
arrived from Fatbey Sliw, Oaken-
fold. ] Skribble, anl DJ Icey. With
the artival of “Essential.” the coneept
of branding the club culture
lifestyle—a big business overseas—
came into full bloom. By year’s end,
top labels, chubs, and D.Js surged into
stateside prominence via branding,

THE DJ-AS-POP-STAR mentality
has a downside, though. Tt further
propels the theory that dance music
is a faceless genre. Let’s face it, DJs
play records by artists, who for the
most part remain completely un-
known to the average clubgoer, who
view the DJ as the star because he’s
the one onstage—nol the artist of
the song. Is there a cure? How about
labels fiercely getting behind their
dance artists by putting them on the
road—with a live band. This has the
potential to level the bailance
between the artist and the DJ.

ALS0 SCOKING POINTS on the
Billboard 200 ws Paul Van Dyk with

per” artist album, “Out There
And Back” (Mute). which, according
to SoundScan, has sold 72,000 units.
Upping the ante with artist albums
were Eiffel 65 (“Europop.” Repub-

On her debut, Ziriguiboorn/Six
Degrees’ “Tanto Tempo,” Brazilian
songstress Bevel Gilberts intertwined
dance. jazz, bossa nova, and pop "My
first album had to show all my musical
nfluences,” says the singer. The set
placed on several Bliboard charts,
including the Heatseekers chart.

” To U.S. Radio.

lic/Universal, 2.3 miliion), Sonique
(“Hear My Cry,” Farm Club/Repub-
lie/Universal, 402,000), Alice Deejay
(“Who Needs Guitars Anyway?,”
Republie/Universal, 378,000), and
Madonna (“Musie,” Maverick/Warn-
er Brox,, 15 million).

While Ziriguiboora/Cramraed
Dises/Six Degrees artist Bebel
Gilberto's “Tanto Temipo” didn't
crack The Billboard 200, it did find
its way onto the Top Independent
Albums, New Artist Albums (Mid-
dle Atlantic), New Artist Albums
(Pacific), Heetseekers, and Top
World Music Albums charts. Thus
far, it has sold 90,000 copies.

Completely lost in the shuffle was
Kristine W.s RCA set “Stronger,”
which failed to find an audience much
beyond clubland’s gay contingent. We
can't help but wonder if the label truly
gets Ms. Ws star potential. Make no
mistake, she's a crossover artist wait-
ing to happen, Perhaps RCA needs to
Jjump-start this project with a new
marketing plan (that extends beyond
the singer’s core audience) and addi-
tional promotional coins, Will her next
single, “Loving You,” elick beyond
clubland? Only time will tell

IS rTaUST US, or does anybody else
think 2000 saw way t00 many compi-
lations giutting the marketplace?
Each day brought another armful of
multi-artist sets to our desk. Leading
the pack wete the offinipresent trance
compilations. Sadly, most were indis-
tinguishabie from one another, with
the same key tracks appearing every-
swhere, and poorly packaged. Note to
labels: Sometimes less is more!

One compilation that stands out
from the pack is the Lenny Fontana-
mived “Azuli Presents Miami 2000"
(Azuli Records U.K.), a project that
was particularly addictive during our
cardio sessions at the gym. (Try glid-
ing atop the treadmill during
Moloko's “The Time Is Now” as it
blends into Joey Negro Featuring
Taka Boom’s “Must Be The Music,”
and you'll see what we mean’)

Ct

d on newt page)

Praducer/Twiio DJ Junior Vasquez
returned in fine form in 2000. “Any
career has its ups and downs,” says
Vasquez. "Sometimes you just have
to sit back and compietely reassess
the situation." In addition to feisty
remixes, Vasquez launched a labei,
Junior Vasquez Music, which along
with Twilo Records and Virgin issued
“Twilo Volume 1: Junior Vasquez.”

The emotion-packed, soul-
drenched 18-track set includes many
of our fave songs of the year, includ
ing Basement Jaxx's “Bingo Bango,”

(Continued on next page)
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Breakouts: Titles with future chart patential,
based on club play or saies reported this week.

e Strictly Rhythm And The
Warner Music Group Create
A 50/50 Worldwide Joint
Venture.

* Two Albums From 1999
Cher’s “Believe” And Moby’s
“Play"—Continue Making
Waves At Retail.

* DJ-Mixed Compilations Make
Their Presence Known On The
Billboard 200.

* At The 42nd Grammy
Awards, Cher's “Believe” Wins
Best Dance Recording, While
Peter Rauhofer Is Named
Remixer Of The Year, Non-
Classical.

* New York-Based Record
Label And Marketing/Promo-
tion Company Giant Step Cel-
ebrates Its 10th Anniversary.

¢ The Seventh Annual Bill-
board Dance Music Summit
Brings Together Glona Gaynor,
Jocelyn Brown, Joha “Jelly-
bean” Benitez, Mel Cheren,
Frangois Kevorkian, Nile
Rodgers, Tom Silverman, And
Nicky Siano For The “Pioneers
& Innovaters Of Dance Music”
Panel.

« Carl Craig, Along With The
City Of Detroit And Pop Culture
Media, Hosts The First Detroit
Electronic Music Festival.

* Puradise Garage Recalled In
Print And On Discs.

« Spiller's “Groovejet {If This
Ain't Love)” And Azzido Da
Buss' “Dooms Night” Top
European Charts.

*» U.K. Garage/2-step Explodes
Throughout England, While
The Rave Scene Explodes [n
The US.
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DANCE TRAX
(Continued from preceding page)

Madison Avenue'’s “Don't Call Me
Baby,” Barbara Tucker Featuring
Darry! D’Bonneau’s “Stop Playing
With My Mind." Ministers-De-La-
Funk Featuring Jocelyn Brown’s
“Believe.” Afro Medusa's “Pasilda,”
Sessomato’s “Moody,” and Stella
Browne's “Every Woman Needs
Love.” It’s for very good reason that
this stellar eompilation features
prominently in our top 10 (which
appears on page YE-6),

In addition to the titles that
appear on our top 10, we can’t help

but get excited each time we hear
the following:

s Singles: “Flowers,” Sweet
Female Autitude (Milkk/'Wea UK.);
“Bad Habit,” A.T.F.C. Presents
OnePhatDeeva Featnring Lisa
Millett (Subliminal); “Groovejet (If
“This Ain't Love),” Spiller (Positiva
U.K.): “Your Child,” Mary J. Blige
(MCA); “Try Again.” Aaliyah
(Blickground/Virgin).

* Albums: “Colours,” Cireulation
(Circulation U.KJ; “Born To Do It,”
Craig David (Wildstar UK.); “Who

1s.Jill Seott? Words And Sounds, Vol.
1,” Jill Scott (Hidden Beach/Epic);
“Out There And Back,” Paul Van
Dyk (Mute); “Lovers Rock,” Sade
(Epic) “Voodoo,” D'Angelo (Cheeba
Sound/Virgin); “Wide Angle,” Hybrid
(Distinct’ive /Kinetic), “Release,”
Ananda Project (Nite Grooves/King
Street Sounds); “Whoa, Nelly!,” Nelly
Furtado (DreamWorks);
Courage,” Sinéad ©'Connor
(Atlantie); “Bachelor No. 2,” Aimee
Mann (Superego).

» Compilations: “

Larry Levan

Live At The Paradise Garage’
(West End/Strut U K)), “UNCredible
Sound Of Gilles Peterson” (Giant
Step/Epic), “Bossa Mundo . .. When
Brazil Meets The World” (Wave
Musie), “Sound Of The Pirates:
Mixed By Zed Bias” (Locked On/XLi
Recordings U.K.), “Joey Negro:
Can't Get High Without You" (Azuli
U.K.), “Frankie Knuckles: Choice—
A Collection Of Classies” (Azul)
U.K.), “Masters At Work: The Fenth
Anniversary Collection” (Barely
Brezking Even U.K.), “Dimitri

From Paris—A Night At The Play
boy Mansion” (Astralwerks).

BEFOI{E saying hello to 2001 and
waving goodbye to 2000, we needto
acknowledge those who are no
longer with us. High above the
clouds are singer Vicki Sue Robin-
son, percussionist Tito Puente,
singer Ofra Haza, radio DJ
Frankir Crocker, singer Johnnie
Taylor, singer/songwriter lan
Dury, and Billboard-reporting DJ
Stuart Gardner. Rest in peace.
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DEBORAH EVANS PRICE

and PHYLLIS STARK
NASHVILLE—Just one year ago,
the country musie industry—like
the rest of the world—was worry-
ingabout Y2K. Now, the industry’s
eollective concern has shifted to
another set of letters and numbers:
MP3 {along with Napster), as well
asrelated distribution and intellec-
fual property issues.

Billboard surveyed a group of
industry leaders representing var-
lous facets of the country music
business to determine what they
thought the top stories or trends
were of the year and thei impact.
Napster was the No. 1 concern
among this group, followed by
mergers and congolidation in the
industry.

Ron Baird

Agent

Creative Artists Agency

1. The Time Warner/AOL merge:
It continuation of the consolidation
we've seen in American business.

2 Theeffect that Nupster and MP3
& going to have on Lhe delivery/dis-
fribution of recorded music.

3. The success of several new
beadline artists, specitically Tim
McGraw, Faith
Hill, Dixie Chicks,
Shania Twain, and
Martina McBride.
One of the man-
dates that we in
the music industry
have been given is
to grow nes head-
line artists, and—
not including Sha-
1ia, who didn’t tour in 2000—we
had a suceessful erop. Small, but
definitely impactful.

Allen Bntler

President

Sony Music Nashville

We are starting to see some tra-
ditional artists come back in and
start selling some musie again,
which I think is significant. Kenny
Chesney is certainly selling some
serious records, and I think the
Brad Paisley phenomenon is kind of
neat, because there's another hat
at back in the format. The return
of Travis Tritt is significant. Those
are all pretty traditional guys in a
format that keeps leaning pop.

Gary Falcon

Falcon Goodman Management

L The top story would have to be
Napster, how that developed, and this
rew alliance with BMG. The futurein
country, and all music for that matter,
is on the Internet, and working out
these kinds of issues with these
alliances is going to pave the way for
the future of music and how we sell it.

10 OUR READERS

Nashville Scene will return in the
Tiext issue.

ARTISTS & MUSIC

Industry Leaders Gite Napster As The Year’s Top Story

2 Consolidation, and (theres going
to be] more of it. Vector Management
combining with Mike Robertson
Management, TRA Entertainment:
buying up Bob Romeo—the consoli-
dation is pretty big and significant.
I'm one of the last independents.

Donna Hilley

President/CEO

Sony/ATY Tree Publishing

1. The biggest story has been the
Dixie Chicks. They are just fiddlin’
their way right up the pop charts,
which proves to me the big story
with the Dixie Chicks is that coun-
try can become pop. No one has out-
sold them, and they are just as coun-
try as can be.

2. One of the biggest stories in the
mugie industry that has affected
country-—and will continue to, if we
iton’t get it worked out—is the Nap-
ster stoty.

3. Merger
mania. The
Universal/
PolyGram
merger, and
although it hasn’t happened yet,
there is an awful lot of talk of BMG
buying something, There are rumors
of more inergers. Those always
affect country.
They always affect
the writers and the
employees, «
because any time
you merge and
there are (wo peo-
ple doing the same
Jjob. someone is
going to lose their
Jjob. That’s devas-
tating. You never get a good ratio of
pluggers to writers when those
mergers oceur. Therefore, the writ-
ers are not getting the attention they
necessarily need.

HILLEY

Jon Kerlikowske

GM

Towcr Records Nashville

L. Garth Brooks announcing his
retivement. Its impact I yeally
don’t think has been felt yet. The
impact of Garth’s move toward
more rock-oriented or more of a
crossover style of country music
definitely affected country musie,
and we arc seeing it in all the acts
that have tried to duplicate that
and have not been able to do it. As
g'reat 48 he was for country mu:
in some ways I feel he hurt it also,
in the [sense] of people trying to
copy the formula.

2. The trend actually is going
back to a more traditional sound. 1
got my copy of the [new] Dolly Par-
ton album, and it was great. That's
a good trend in my estimation.

38, Country rudio has continued to
lose market share. Because of that.
there has to be some tough deL‘l-

Paige Levy

Senior VP, AGR

Warner Bros. Records

1. The Napster stories on the front.
page of newspapers and on national
TV have helped to educate music con-
sumers on how songwriters and
artists are paid. I believe most Nay-
ster users are just naive and not nec-
essarily thieves.

2. Global oppor-
tunities. With
Vivendi buying

Seagram/Uni- 5
versal and Time
Wurner merging o

with AOL, Amer-
ican artists will
have a much big-
ger presence out-
side the U.S.
thanks to the digital technologies of
these companies.

Levy

QYK/WRBQ Tampa, Fla.

1. Stock market/dotcom crash. The
effect of falling prices for radio com-
panies and satellite companies was
the topie of many meet ings through
the year. The erfects of this are obvi-
ous to the operations of radio stations,

2. The tours: Chicks, Tim, and
Faith. I don't think you can underes-
timate the importance and the impuct
that these tours had on the markets.
The profile of country musie was
inereased dramatically in the markets
where these tours came through. It’x
also worth noting that George Strait
i contintied his tour this year, and
the markets that have George come
through see the same thing. The dil-
ference is that instead of just having
one icon tour, we had four.

3. Napster really unlocked the
possibilities of file-sharing musie
on the Internet. The system is easy
and very fast. Radio stations used
Napster to find records at the spur

of the moment.

Many times |wheni

talent is on the air

and needs a song,

they no longer

needed to have

the CD, just Nap-

ster in the control

g room to get it.

LOGAN Toward the end

of the year, the

record companies started to see

the possibilities of Napster, i.e., the
G | partnership|.

Bob Moody

VP, country

McVay Media

1, New competition ﬁ'om new
his is,

sions, not only by the pr
but the labels who are pr oducmg
musi¢ for the programmers. The
trend is definitely going south.
‘What are they going to do to fix it?

y, a
vast cat,egurv ‘What I have in mind
specifically

A) Batellite radio. In 2000 we
learned the first specific details of

what is on the horizon—literally.
2001 will be the year when we find
out how the public reacts to Sirius
and XM Satellite Radio wwd when we
can judge the quality of their pro-
gramming. I'm betting that they are
successful, but there ure certainly a
lot of questions to be answered.

B) Internet radio. Beyond the
issue of royalties for streaming [see
below], the long-term implications of
a “seamless” radio, where Lhe con-
sumer cannot immerdiately discern
between terrestrial. satellite, or wire-
less Internet stations,
How do you justify millions of dellars
in investment to enter a game which
can also be played by someone oper-
ating from their basement?

2. Intelleetnal property issues.
BMG's [partnership with{ Napster
will be closely watched for the impli-
cations it could have on botls the retail
distribution of
musie to the con-
sumer and the
issue of royalties
to the creative
community.

[Also]. the very recent ruling on
the payment of royaities by radio sta-
tions streaming their audio on the
Internet [Billboard, Dee. 23] will have
a huge impact if it is
allowed to stand.
Very few terrestin-
al broadcasters are
in a position to
write an acdditional
royalty check for 4
venture which pro-
duees little, if any,
revenue at present.

3. Country for-
mat alternatives. KPLX |the Woif}
Dadlas canght the attention of inno-
vative programmers and music
industry executives when their
Texas Country approach wus sue-
cesstul. The question of how to take
this type of format outside the
state lines to other regions of the
eountry will be worth watching in
2001. There is a growiny suspicion
that we may be seeing something
akin to the Outlaw Country move-
ment of the "70s.

MOODY

Overton

Executive VP/GM

EMI Music Publishing

1. Consolidation. [Tt's] going on.
whether it be the merger of MCA and
PoiyGram or whether it’s Warner
Musie Group that has shrunk and will
shrink further, it seems. And Arista,
they are an imprint label. Whoever
thought that would happen? It’s a
sign of the congolidation.

2. Record sales. They busically
have fallen off the edge of the earth.
There are just a handful that are
multi-platinum acts. Now you have
people who have top five singles on
the radio, and they aren't selling
any records at all. It’s kind of like it
was back in the early "80s again.
which is inleresting.

1 don'’t feel that another format
of music has taken our listeners

away. They've bought everything
we've given them, and they are just
tired of it. Then someone like the
Dixie Chicks comes through, and
it's totally different musieally, and
they’ve sold [millions of] albums.
The audience is out there and they
want to buy it, but we just can't
kee) giving them what we've given
them for the [past] 10 years.

3. The slowing down of the singles
charts. | had a conversation with a
label head the other day. They asked
what I would (o if | werc them and
had asingle out that's doing well on
the airplay charts but not selling a
single record. | can’t pull it, because
then it messes me up when I put the
next single out with radio people.
But to wail six months for the sin-
gle to run its eourse and not to sell
any records, I lost a half a year of
sales. Tt has an effect [in publishirg]
teo. Instead of having four singles
out a year, there’s only two. There's
less money being earned that way.

Evelyn Shriver

President

Asylam Records

Napster. Its impact 18 its
potential to change everything—
totally the way we do business.

2. Corporate domination of
everything—radio, labels. booking
agencies, how management compa-
nies. It’s taking all the music out of
the business.

3.Greed. Whether anybody wants
to call the kettle black. the greed of
the business has heecome so over-
whelming, Tt’s because of the corpo-
rate domination, and it’s just stag-
gering to me when an album can open
with 90,000 units and everybody is
saying itk over. For the majority of
the history of the music business,
people functioned and made tons of
money and hecame the fat cats they
are on 10,000-16,000 units a week.
Now anything that can't open in the
150.000-plus range isnt worth your
time. It’s llke, “Business is tough.”
Business isn’t tough. Business is
fucking great! [t's just that every-
body has beeome o greedy, and the
cost of overhead is 50 outrugeous, and
the packages are so super phenome-
nal that anything less is failure.

4. The death of country music. I
think that’s serious. | can't tell you

how many people m—_—
*?.-ﬁ
(o

that [ actually like

and hang with in
town that are in
the business [who]
believe country
music as a format
is nonexistent.
‘The hasic rap right
now in Nashville is
that country musie
has died [in} the scramble for the
crossover pop thing. People believe
it's gone away. People at the lubels
that lead the business are just
serambling to mike another kind of
musi¢. They aren’t bemoaning the
loss of country music by any streteh.

(Continued ov. page 79}
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TOP BLUES ALBUMS.

Artists & Music

Reaching Beyond The Borders Of Jazz
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creative improvisational rock
band, but this has yet te happen
on a significant level.

Tt would also be heartening—
and vital—to see the jazz com-
munity coming together more
often to achieve our mutual goals,
as the Verve and Legacy labels
did for the projects that accom-
pany Ken Burns’ jazz documen-
tary Regarding that upcoming
television event, which may well
be the most important, large-
scale booster shot that juzz hus
gotten in decades, it is discour-
aging that many in the jazz world
are already eriticizing Burns for
failing to include this or that
artist in the series, rather than
appreciating the visibility that
Burns is giving the music as a
whole.

Sure, barbs and arrows are an
integral component, of jazz lore,
often going hand in hand with the
creation of the musie itself, but if
there has ever been something
that we should all put our efforts
behind, this is it. After all, noth-
ing is perfect, save perhaps for
ore of thoge transcendent Miles

by Steve Graybow
Davis high notes,
While the musics future can at
times seem precarious, one thing
is certain—jazz is not suffering in

terms of ereativity or stellar
musicianship. There were many
strong releases waving the flag
for jazz over the past year, and
the following were my top 10
favorites:

1) Regina Carter, “Motor City
Moments” (Verve)

2) Medeski, Martin & Wood,
“Tonic” {Blue Note)

3) Pat Metheny, “Trio 99-00”
(Warner Bros.)

4) Danilo Perez, ‘Motherland”
(Verve)

5) Brian Blade Fellowship,
“Perceptual” (Blue Note)

6) John Scofield, “Bump
(Verve)

7) Sonny Rollins, “This Is
What [ Do” (Mllestone/Fanwsy)

8) Joshua Redman, “Beyond
(Warner Bros.)

9) “Roy Haynes Tric Featuring
Dunilo Perez And John Patitneei”
(Verve)

10) Wallace Roney, “No Room
For Argument” (Stretch/Con-
cord)

The creative spirit inherent in
all these projects, which span
several musical generations, is
proof that eur living legends can
still ereate the eaptivating music

that inspired us all,
while their younger
counterparts are more
than capable of earry-
ing the toreh with
their own unique
visions. While the '90s
found retail shelves
full of themed or song-
book-style projects, it
seems that the tide
has turned toward a
more intrespective
approach, in which
urtists are focusing on their own
eompositions and covering lesser-
known material that has had a
profound influence on them.

While  this
may point the
v toward a

creative ren-
aigsance, it
poses  new
marketing challenges for a com-
munity already wondering how to
reach beyond its borders.

WALLACE
RONEY

Only time—and constructive
cooperation—will allow us to find
new ways to bring jazz to the
public af large. The answers are
out there, and it is up to us to find
them. Blue Notes looks forward
to u continuing dialegue with the
industry to address these issues
in the coming year and to the
ensuing actions that will allow us
to reach our goals. As always,
suggestions and ideas can be E-
mailed to sgraybow@billboard
.com Happy holidays and best
wishes for 2001.

i
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IN REVIEW: It was 2 highly unusual year in Christ-
Jan music, marked by changes that would have been
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at this time last year. Who would have ever
imagined that after 28 years with the company, Word
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Could anyone have foreseen Word and Myrrh merging
into one label? Who knew that after several years of
celebrated growth, CBA (Christian Booksellers Assn.)
market sales would slip? And what about the rumored
merger of Zomba's Provident lubel with Word? All in
all, it was a tumultuous year for the Christian music
business that left many people scratching their heads.

“It’s been a very distructing year in the Christian
music industry,” atfirms EMI Christian Music Group
president/CEQ Bill Hearn. “There have been major
distractions throughout the business. Early in the year,
the proposed Warner Music Group and EMI Music
merger not only distracted the industry and the key
people at both those compames: that also trickles down
into the smaller businesses such as the Christian Music
Group. I think we navigated those waters well. We
stuck to our knitting, kept our eye on the ball, and are
having a great year: Now it's no secret there are dis-
cussions going on
between BMG
and EMI. Thats
been somewhat
thu.acting but
again we're
to end the year at EMI Christian Music up 4 or 5% on
sales from last year. Our profitability is going to be
increased Lhis year. Even through the distractions that
have specifically affected us, we've ended up having a
very respecluble yean”

Gospel Music Assn. president
Frank Breeden agrees that it’s been
adistracting year. “Business dynam-
ies like that consurne energy, and you
only have so much energy to apply
to anything on any given day,” he
relates. “That’s energy you aren’t
able to apply to your real mission,
and that is making and selling
records. So I do think we huve seen
a large part of our industry distracted for a goodly
amount of 2006, and quite frankly, I'll e anxious for
that to be put behind us 8o we can focus on our top
priority, which is making great records and getting
them out there to the people.”

BREEDEN

2000 x IN% REVEEW-

‘The search for new music and :artists with the poten
tiul to impact people will be even more crucial in 2001,
because for the first time in several ycurs, Christian
music sales declined this past year. “The dip at mid-
year was somewhere around 3 to 4%,” says Breeden,
“Because the year hasn't finished yet, we're not swe |
where we'll finish up. We've had a much heavier release
schednle the second part of the yeur than the first. [
believe the midyear dip was due more to the release
schedules than anything, but the second [dip this year]
in CRA sales I would attribute directly to the less-than-
strong participation in those stores in our muinstream
gererated titles.”

Acts a8 such as Mary Mary, Yolanda Adams, BeBe
Winans, and P.O.D. enjoyed phenomenal mainstream
sales, yet CBA retailers were reluctant to join the
party. “Even though [seme of those artists] had done
ulbums with some of our hometown labels before, 0l of
those have been signed by rainstream companies out-
side of the [contemporary Christian music] communi-
ty that is based here in Nashville,” says Breeden.
“What that represented in terms of sales is the main-
stream side had a lot of good activity and did very, very
well. Qur challenge remains the Christian bookstore
sidle of things. We did not see growth on the CBA side
as of this interview, and our challenge is to {ind a way
for Christian retailers to embrace these acts who are
being introduced by the mainstream side, It's almost
inreverse of what we hud in earlier years when we had
an aceasional crossover Christian artist that, was try-
ing to get
ownership all
the way
through the

main-
stream side of things. Until that ownership takes place,
your muscles aren’t fully flexed in terms of radio and
retail shelf space and other attended presence that
make an album sell. Somehow we've got to make sure
that these arlists coming from the mainstream side get.
better penetration finto] the CBA marketplace.”

Lireeden expects to see mainstreim companies con-
tinue to pursue Christian consumers. “T would not be
surprised if we saw more offerings coming from the
mainstream side now that they’ve seen a first blush of
success with them A&R efforts,” he says. “That's the
real dlistinction P'm irying to druw here—that they have
actually signed acts on their side versus just taking arts
that were Sighed on bur side of things. [ wouldn't be
surprised if we saw more of that happening, and [ don'
think that's & bad thing.”

Hearn agrees. “It bodes well for the continuing pos-
itive growth forecast for Christian miisic,” he says.
“P.0.D. on Atluntie, Mary Mary on Columbia, and
Yolanda Adams on Elektra are great stories, huge

However, out of the ashes of cory fon
und merger frenzy, independent labels stand poised to
muke a stronger impact in Christian music. The last
few years have seen the emergence of Rocketown,

sales, and are creating t not only
for Christian musie, hut for Clivistian artists and the
art and quality of Christian musie by mainstream labels.
Lviews that as very positive for aur industry, and I thirk

Gotee, inpop, Ministry Music, M2.0 C ication:
and other indie labels that are carving a suecessful path
in the industry.

“With the fact that there's hip in

it also pro ‘hether you are on a mainstream

or a Christian label—when you sell 800,000 toa m!lhun
mmrds in one ymr that 18 a very, verv posm\'emgnss
tath s interest and desire for positive music

Christian music like never before, I think some things
at times are more uncertain than they've ever been
in terms of the lurger labels,” says Jeff Moseley, pres-
ident of M2.0 Communications and INO Records, as
well as a partner in inpop records. “1 think there are
« group of artists out there that really desire to be in
a smaller-type situation [und ] not controlled by a cor-
porate climate, Because of that, it's opened up all kinds
of avenues for independent labels, In toduy's more
bottom-line-driven environment, independent labels
are able to take mare chances artistically and min-
istry-wise than ever before, and I think that's where
the innovation is going to come from. The reason we
have all these labels that huve been consolidated and
bought out is because at one time, they were inde-
pendent labels, They toek all kinds of creative
chances, and really produced some incredible music
that touehed u lot of people.”

that we provide That’s one silver lining around this
year that has been clouded by the distractions and the
little downturn on our historical growth.”

Hearn says the second “silver lining” is the break-
through of several new acts. “Young new artists are
breaking through on their fivst albums like never
before,” he says. “That i a good &ign for our future
growth prospects in Christian music. I'm Lhmkmg
specifically of Plus One, Stacie Orrico, Zoe Girl
Rachael Lampa. These are all very exciting stoneﬂ

As exciting as it as been to see talented neweom-
ers hreak through this yeay, behind the scenes, so to
speak, it's been an unsettling vear for Christian music.
There are many, myself included, still trying to imagine
Word without L.undy, Beyond the personal feelings his
departure generated, some see his exit as signaling &
pivotal shift in the life of the Christian music industry,

(Continued on next page)
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Artists & Music

by Lisa Collins
MOVING UP A LITTLE UIGHER: With one of
the major labels seeking bankruptey protection,
another entting its gospel roster in what appears to
be u withdrawsl from the genre, and two dismantling
their gospel divisions, the year 2000 proved to be
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most ¢l for the mdustry’s record labels.

The year began with confirmation that Def Jam
Records would dismantle Island Inspirational, despite
the growing suceesses it had begun to enjoy with
Karen Clark-Sheard and Bishop T.D. Jakes.
following months of speculation, CGI Records filed fox
bankruptey protection. Myrrh Recortls beefed up its
gospel division
only to have it
disbanded,
with its artists
folded back
into  Word

tecords and its black music stuff cut in half as the year
came to a elose. MCA virtually eut its gospel roster
ultogether:

But with each setback came new strides. With the
withdrawal of MCA and Def Jam came the entry of
Motown, seoring with BeBe Winans® “Love And
Freedom,” and Columbia Records, which—eourtesy
of gospel’s newest sensation, Mary Mary—tri-
umphed with an album (“Thankful”) that was sub-
sequently cerlified gold.

And what a harvest Yolanda Adams has sown for
Elektra Records with her debut set, “Mountain High

.. Valley Low,” which was certified platinum and gar-
neved premium rotation at three radio formats (con-
temporwry Christian music, gospel, and R&B). And her
holiday release, “Christmas With Yolanda Adams,”
topped the gospel chart as the year came to a close.

Verity capitalized on mujor releases from its key
players—John P. Kee, Donnie McClurkin, Fred
Hammond, and Hezekiah Walker—to advance as
gospel’s top-ranking label in terms of unit ales.

Gospo Centric slipped to No. 2 due to internal

2000 xIN%* R

restructuring but has a full slate of releases intended to
get the label back on track and on top in 2001. And after
1, years of litigation, there was a settlement in the $75
million, 11-coiint lawsuit filed by God's Property
founder Linda Searight against B-Lite Music, Vicki
and Claude Lataillade, and Kirk Franklin. A sopho-
more release from God's Property is due this summer.

The Malaco Music Group retained its status as the
No. 3 label. Nashville-based EMI Gospel stepped up
its bid to become a major player with its signing of pop
star Aaron Neville’s Tell It Productions to an exclu-
sive distribution agreement and a long-term, multi-
million-dollar recording paet with Jakes, which called
for Jakes anct EMI Gospel to launch a record label.

The buzz is already building for 1. Hammon | Musie
Series, a full-Nedged label forged by Hammond and
Verity Records, set to debut next year. Fact is, there
was no shortage of independent ubels willing to take a
shot at gospel gold. from Chris Byrd’s Minstrel House
Music to the Los Angeles-based AFRT Musie. Nor was
there a short-
age of inde-
pendent labels
making head-
way on the
charts—most
notably First Lite, Crystal Rose. Meek Records, and
‘World Wide Gospel. J. DI earned three Stellar Award
nods with projects from Norman Hutchins and the
Rev. Chester D.T. Baldwin, while CeCe Winans®
Wellspring Records celebrated the gold certification
of its debul velease, “Alabaster Box,” and MCG
Records thrived with the growing stardom and com-
mercial success of Lee Williams & (he Spiritual
QCs.

Allin all, it was a very good year. My own top picks
included Natalic Wilson's debut release, “Girl Diree-
tor,” Kurt Carr’s “Awesome Wonder,” Adams’
Christmas L, McClurkin’s “[.ive In London And
More,” and Mary Mary's “Thankful.” As for gospel’s
biggest story, that was the platinum success and
high-profile positioning of Adums, gospel’s latest
quarterback. Like Franklin, she is carrying the torch
forward. Yet the landscupe ig really wide open for
the next one, and who that will be remuins to be seen,
“Truth is, there is u yet-untapped market in the
gospel world,” MCG Records CEO James Bullard
says. “I believe we’re just getting started.”

HIGHER GROUND

(Continued from page 50)

“The Roland Lundy scenario is very
important,” says Moseley, “because
now some of the veterans that have
been there for a very, very long time,
there are no more of them around.
Bill Hearn has certainly been there a
long time because of growing up in
that eompany [Hearn's futher, Billy
Ray Hearn, kumched Sparow, now
part of the EM1 Christian Music
Group]. Some of the people that veal-
ly started the modern age of Chri
ian music are no longer at the helm. IL
tums us to the Secun(l generation of
hij 1 think the Roland
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Lhmg .slgmﬁes real |v there is no more
first-generation leadership in the
industry.”

Despite the fact that it wus a
tumuituous 12 months, one thing
everyone can look back on und
remember warmly is a lot of great
music. Michael W. Smith brancned
out musically and ereated the instru-
mental album he’d been talking about
for years. It was an artistic leap that
resulted in one of the most beautiful
albums of 2000. Sandi Patty
returned with another incredible
alburn that reminded fans why they
fell in fove with that stunning voice in
the first place.

This was also a great year for
multi-artist compilations. Squint’s
“Roaring Lambs™ album was a won-
derful, fitting tribute to the late Bob
Briner. Released on CD and video
by New Haven Records, “Whatever
It Tukes: The ‘She Said Yes' Project”
celebrated the life of slain Columbine
High student Cassie Bernall. Tt fea-
tured songs by Delirious, de Talk,
Sarah Masen, Fernando Ortega,
and the Kry, Out Of Eden, and oth-
ers. Those involved donated royal-
ties from the project to the Cassie
Bernall Foundation

Another great multi-artist project
was “The Merey Project.” [sstied on
Word, the compilation contained
music {rom a variety of musicians,
including Donna Sunumer, Martina
McBride, Darlene Zschech, Amy
Grant, Point Of Grace, Michelle
Tumes, Kim Hill, Lisa Bevill, Erin
O’Donnell, and Christine Dente,
The project was coordinated by two
of my favorite Nashville songwrit-
ersiproducers, husband and wife
team Jeff and Gayla Borders. Pro-
ceeds from the project benefit
Mercy Ministries of America, a non-
profit organization founded by pres-
ident Naney Alcorn to provide a

home for troubled girls.

Tean't let 2000 go by without relay-
ing what [ consider to be aimong the
vear's most incredible accomplish-
ments. James Roy “Pop” Levwis,
patriarch of the Lewis Family, cele-
brated his 95th birthday, and he's still
touring with the beloved bluegrass
gospel group. Pop's birthday was just
one of the milestones the Lewis Fam-
1ly celebrated at a special event Oet.
28 in Augusta, Ga. (near their home-
town of Lineolnton). P'op’s wife,
Pauline, celebrated her 90th birthday
this year, and the couple celebrated
75 years of marviage Oct, 25.

Thoroughbred Fecords—the Day-
wind label the L.ewis Family records
on—is planning a special 60-year
anniversary project, due out next
year. Congratulations to Pop.
Pauline, and the entire Lewis tamily
on 80 many years of serving the Lord
andd making great music. Don't we all
‘hope that, if ant when we get w0 age
95, we still have Pop Lewis’ enthusi-
asm, dedjcation, and commitment. To
bave that kind of truck record in the
v, not to mention hav-
mg maintained 1 successful maiage

75 yes B ,omethmg to be
d])])ldll(]e(l God bless 'em!
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Artists & Music

by Bradley Bambarger

REWIND: Although Keeping Score doesn't general-
ly mitror the action on Billboard’s elassical charts, the
year’s end is an apt time for reflecting on those artists
who placed high on the magazine's list of top sales per-
formers; that is, before we move on to a more subjec-
tive retrospection of 2000,

It should come a8 no surprise that the world’s
lavorite Ttalian tenor, Andrea Bocelli, shifted more
units than anyone, with three Philips dises in the year-
end elassical top lﬂfmc]udmg the top two titles (see
page YE-82). The reigning instrumentalist, cellist Yo-
Yo Ma. put four Sony Classical titles into the year-end
top 20: his two “Simply Baroque” sets, “Appalachian
Journey” with Edgar Meyer and Mark 0'Connor,
and, more surprisingly, his venturesome “Solo” album.

The dark-horse finishers on Rillboard's year-end Top
Classical Albums list inelude Swedish mezzo Anne

and John Shirley-Quirk and Peter Pears in Hugo
Wolf. With his heartbreaking tenor, Pears’ rendition of
Wolf's “Nun Wandre Maria” is the most powerful piece
of music-making this listener heard all year.

Keeping Score’s label of the year is the Paris-based
Naive, which has set a new industry starard for allur-
ing, utterly contemporury album ar(, packaging, and
promotional materials. Naive's musical offerings were
attractive. too—see Quatuor Mosaiques® Haydn and
harpsichordist Blandine Verlet's Froberger, the Bach
of lutenist Hopkinson Smith and chamber group the
Rare Fruits Council, and
the long line of 20th-century r
music reigsues on the Mon-
taigne imprint. Label runner-
up is the ever-impressive
New York Phitharmonic Spe-
cial Editions for its deluxe
boxed set “Leonard Bern-
stein Live” (Keeping Score,

Billboard, Sept. 2). Horor- —
able mention goes to Sony for its enlightened retail pro-
motion revolving around Bach (Billboard, Oct. 28).

AAI{ON‘S ANNUM: This year brought several
ecordings to mark Aaron Copland’s centenary,
including a hit RCA dise from the composer's finest cur-
l‘ent mt,erpreher, Michael Tilson Thomas. But none is

Sofie von Otter with her fi holiday
album, “Home For Christmas,” issued last year by
Deutsche Grammophon. Other relatively unfamiliar
names in the top 25 are early-music vocal group Chan-
ticleer (Teldec) and violinist Nadja Salerno-Son-
nenberg with the guitar duo of Serglo and Odair
Assad (Nonesuch). Also noteworthy are two full opera
sets that ended the year in the top 50: Massenet’s
“Thais” (Decea) and Handels “Alci-

na” (Erato), with the common thread
being soprano Renée Fleming. The
only reissues to place high are eminently worthy ones:
EM]I and Dentsrhe Grammophon evergreens from the
hands of pianist Martha Argerich.

Artistically, the year-end Top Classical Crossover
chart looks grimmer than ever, although, reassuring-
ly, John Corigliano’s Sony soundtrack to “The Red
Violin” finished high again. Anather bright note in the
top 20 was Ute Lemper’s edgy set of contemporary art
songs, “Punishing Kiss" (Decca). The highest-scoring
companies this year were Sony Classical on the Top
Crossover list {with 15 churting titles) and Universal
Classies on Top Classical Albums (with 21 titles).

On to Keeping Score’s favorites. This

2000+ EN* REVIBW:

| as Sony Classical's ]u«rmuo(l trio of two-
thc sets dubbed “A Co] pland Celebration.”

Featuring the greatest of American classical com-
posers in his own works as conduetor, chamber partner,
and reeital accompanist, “A Copland Celebration™
encompasses not only some of the best-known of Cop-
land's recordings but also several performances pre-
viotisly unheard on CD. The rarities include the 1965
recording of his opera “The Tender
Land,” the Nonet for Strings, and
two versions of “Twelve Poems Of
Emily Dickinson.” There are more songs, choral
works, and chamber pieces new to CD, along with a
handful of famous orchestral works. The baokluts ave
nicely appointed with session photos and archival
items, including vintage Columbia advertisements.
And in a thoughtful move that not every company
seems able to make, Sony has included a discography
of its other Copland titles in each set.

A premiere Copland recording appearec this fall on
aworthy, if mostly overlooked, Chandos disc. Ace clar-
inetist Charles Neidich debuted the original, more
ambitiously virtuosic version of the composer’s Clar-
inet Concert 1 for Benny Goodman but sub-

artist of the year is German-born, metmdmg vio-
linist Isabelle Faust, who is something of a rave crea-
ture—an up-and-coming musician whose expanding
discography doesn’t reflect a
deal with the devil. In 97,
Gramophone named Faust
its young artist of the year
for her debut of solo Barték
in Harmonia Mundi's “Les
Jouveaux Interpretes”
series. She also contributed
concertos to Hiinssler's Bach
edition. This year, Faust
pulled a hat trick with a superb trio: her second install-
ment of Bartdk for Harmonia Mundi, a set of Schu-
mann sonatas on CPO, and a deeply moving account
of Karl Amadens Hartmann's “Concerto Funébre™
on ECM. A visit to the States is in the cards for next
vear, as is a date with Fauré for Harmonia Mundi.
The aforementioned Hartmann disc on ECM (also
including great takes on the Fourth Symphony and
Chamber Cancerto) is one of Keeping Score’s most-
played albums this year, even though it only came out
in November. Other high-rotation items include pianist
Christian Zacharias' life-affirming eollection of Mozart
solo pieces on MDG and the spectacular four-dise set
devoted to the orchestral works of Henri Dutilleux on
Chandos. The year's best historical recordings again
came from the aptly titled BBC Legends line. The pick
of the litter features Benjamin Britten on the piano
accompanying Dietrich Fischer-Dieskau in Schubert

sequently toned down). Titled “Composers In New
York," the album also includes works by Morton
Gould, William Schuman, and Samuel Barber. And
an upeoming, enterprising Telure dise shaweases pre-
miere recordings of Copland’s musie to several obscure
*30s and *40s films, with the lovely but long-unheard
scores retrieved from the Library of Congress. Due
Jan. 23, “Celluloid Copland” features New York’s Eos
Ensemble led by its director; Jonathan Sheffer. Eos
will also be the featured group in the WNET New York
TV special “Copland's America.” to air Jan. 21.

REQUIESCAT IN PACE: Pioneering record exect-
tive Teresa Sterne passed away Dec. 10 fo]lovn'nga
long hatile with Lou Gehrig’s disease. She was 73 '
head of Nonesuch from 1965 to 1979, Sterne e
some 500 albums on her watch, mc!udmg the works of
contemporary American composers and the first re-
leases in the Explorer Seriexs of field recordings—music
that inspived a generation of artists and listeners. Asa
memorial, Nonesuch has released 1 two-dise “Portrait”
that showeases not only highlights from her tenure with
the label but rarely heard recordings from her early
vears as a concert pianist. Her A&R highlights range
from pianist Paunl Jaeobs and mezzo Jan DeGaetani
to composers Willimin Boleoin and George Crumb, as
well as music from Bali and Bulgaria, Turkey and Zim-
babuwe. Attesting to her taste and vision, the album
includes tributes from Boleom. Crumb, pianist Gilbert
Kalish, field-recording veteran David Lewiston and
current Nonesuch president Bob Hurwitz.
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or the past two years, females have
dominated the top two spots in
Billhoard’s annual Critics” Choice
poll. Last year, R&B songstress
jAngie Stone took the top honor with six
votes for “Black Diamond.” Scoring a close
second with five votes was Mary |. Blige with
“Mary.” In 1998, Lauryn Hill’s “The
Miseducation Of Lauryn Hill” and Lucinda
Williams’ “Car Wheels On A Gravel Road”
tied for the most votes (seven).

Well, with the arrival ol 2000, the men (ol
rock) strike back with a vengeance! The
U.K.s Radiohead is this year's poll-winner.

.-t-\

The act’s fourth album, “Kid A,” earned a whop-

b

COMPILED BY MICHAEL PAOLETTA

ping 13 votes, which is more than double last year’s
winner. Nex( in line is Scottish quartet Travis,
whose album, “The Man Who,” scored seven votes.
Arriving in third place with six votes is P] Harvey
(“Stories From The City, Stories From The Sea”).
The (op three slots are taken by U K. acts, an iron-
ic twist, given that many industry insiders claim tha

the U.K. has lost its
grip on the U
(Billboard, Sept. 9).
Daviy Jill Scott (“Who is
Jill Scot1? Words And Sounds Vol. 17), Billboard
Century Award recipient Emmylou [larris (“Red
Dirt Givl”), U2 (“All That You Can't Leave
Behind”), Ryan Adams (“Heartbreaker”),
Coldplay (“Parachutes”) and OutKast
(“Stankonia”) take home five votes each.
And garnering four votes apiece are Madonna
(“Music”), Lee Ann Womack (“I Hope You

[appear elsewhere in the magazine.

Dance”), D’Angelo (“Voodoo™) and Jeff Buckley (“Mystery White Boy”).
This year, 48 Billboard staff members contributed Critics’ Choice lists, which
are based solely on personal taste and are not related o any of the charts that

PJ Harvey

Continued on page VE-10.
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A to Z, top to bottom, soup to nuts. Crest is the end2end solution for all your' DVD needs.
Considered digital demigods by many, we're known for delivering magic on a consistent basis. You
want MPEG encoding?...It's done! You need eye dazzling menu design, foreign language services
and replication?...No problem. We do it all, and we do it all under one roof. That means authoring
to packaging, and everything in between.

So don't worry about the how’s and why's. That's our job. Just go ahead and be amazed. We'll
take care of the rest.  (800) 309-DISC ({323) 860-1300 www.crestnational.com
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CRITICS’ CHOICE
Continued from page YE-6

ing Score Columnast/Contributing Editor

1. Leonard Bernstein, “Leonard Bernstein
Live” hoxed set (New York Phil-
harmonic Special Editions).

“learthreaker”™ (Bloodshot). And, even bet-

¢ at New York's Mercury Lounge.

. Christian Zacharias, Mozart Piane Works (MDG).

Tie: Shahram Nazeri/Dastan Ensemble. “Through

Eteinity” (Sounds True) and Shweta |haver, "Anamta”

{Intuition).

5. Henri Dutilleux, Complete Ochesiral Works.
Uhilharmonie, Van Pascal Torteher (Chandas).
Jeff Buckley, “Mystery White Boy” and “Live In Chicago”
DVD Video (Coliumbia)

. Karl Amadeus lHartmann, Concerto Funébre/Symphony
No. 4/Chamber Concerta. 1sabelle Faust, violin/Munich
Chamber Orehestra, Chiistoph Poppen, {ECM New
Series).

. Maria Schncider Jazz Orchestra. * Allégresse” (Enja).

Stevie Ray Vaughan, “SRV” boxed set (Epi¢/Legacy).

igles Goun” Steadly: Peter Pears/Benjamin Britten, Wolf,

un Wandre, Maiia” (BBC Legends); The Twilight

Singers, "Verti Marte” (Columbia); Chris Whitley, “Perfect

Day"” (New Machme/\':llle() Andy Summers/Kronos

Quartet, Mi 5, “Myself When 1 Am Real” (RCA Victor);

Radiohead, )punmuc (Capitol).

. Ryan Adams,

o

BRC
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— @

Special Correspondent

I. Porter Wagoner, “The Best 1've Ever
Been” {Shell Point). County music like
it ouglita he.
2. Joe Jackson, “Night And Day 11" (Sony
Classical). Genius songwriter/composer
balances pasi pop biilliance with inore recent classicul
explorations in sequel 10 1982 masterpiece.

Te: Ceili Rain, “Frasers On Pencils” (Mima Rekidz); Laura

“Fourteen Days” (Zoe/Rounder). Celuc Christian
rock bund and Afio-Celtic singer-sougwriter ofier new tes-
tament Lo supreme creativit

. Doug Sahm. “I he Return Of Wayne Douglas” (Tornado).
No one loved baschall, peopie and music more than the
great. late Doug Sahm. This counry disc—recorded before
his untimely demise last year, under the name he used for
his conntry gigs—is the perfect epitaph for a legendary fife
lived to the tullest.

. Jill Sobule, “Pink Pearl” (Beyond MusiZBMG). Delightfulty
delivered character sketches from a truly unique pop styl-
ist

Shirley Caesar at the Beacon Theater. Oct (8. Fiery pas-
tor proved a cross hetween Glarys Knight & The Pips and
[ames Brown, generating so much spiritual hea that she
ever had ta fan lier stage monitors!

Chumbawamba, "WYSIWYG™ (Republic/Universal).
Cuiing commenraries on contemporary life by English
anarchists, as ever, accompanied by beawtiful music

8. Travis Tritt, *Down The Road 1 Go” {Columbia). Stripped-
down acoustic stant suits renegade country star line in a
splendid return 1o form via fabel change.

. Tie: Jess Klein, “Draw Them Near” (Slow River/Ryka);
Halford, “Resurreciion” (Melul-is/BMG). Striking debut
by Boston singer-songwriter-guitarist a la Maria McKee,
and pyrotechnic comeback by heavy-metal giant

10. Soundtrack, “O Brother, Where Art Thou?" (Mercury).

Bluegrass rejuvenated by souncitrack to the Coen Brothers
marvelous movie.
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Copy Editor

1. Patty Loveless, “Strong Heart” (Epic).

2. Emmylou Harris, “Red Dirt Girl"
{Nonesuch).

3. Gabrielle, “Rise” {Go Beat/Universal).

4. Kimmie Rhodes, “Rich From Che journey” (Sunbird).

5. Kasey Chambers, "The Captain” (Asylum).

6. Chncane, “Behind The Sun” (Xtravaganza/Columbiz).

7. Jason Sellers, “A Matter Of Time” (BNA).

8. Bjork, “Selmasongs” (Elekura),

9. Jamie O'Neal, “Shiver” (Men:ury Nashville).

10. Shane McAnally, “Shane McAnally” (Curb).

Associate Director of Special Issues

1. Joe Jackson, “Summer In The City: Live
In New York” and “Night And Day 11”
(Sony Classical).

2. U2, “All That You Can't Leave Behind™ (Interscope).

3. PJ Smith, “l-car Of Flying” (unsigned).

4. Victoria Williams, “Water To Drink” (Atlantic).

5. Saw Doctors, March 21 at the Roxy in Los Angeles

. Jane Siberry, “1lush” (Sheeba/Sounds Tru

7. Tom Landa And The Paperboys, “Postcar

ivilization, lelzauon (unslg ed).

9 The Chu.ftmns “The Chieftains 2" (Claddagh/Atlantic).

10. Jill Sobule, “ink l'earl” (Beyond MusiZBMG).

e ' (Red Touse)

LARS Bl
Billboard Bulletin International Editor

1. Coldplay, “Parachutes™ (Parlophone).
Gorgeous debut set.
2. Radiohead, “Kid A” (EMI). Dark, exper-
unema! and indulgent.

3. Doves, *Lost Souls” (Heavenly). Hypnotic debur album from
these Northern English Jads.

. Moloke, Thmgs To Make And Do" (Echo/Roacdrunner).
Unique electronic-rooted act fronted by one of the leading
ladies in music

5. Jeff Buckley, “Mystery White Boy” (Sony Music). Selection
of live tracks shows a heavier rock edge to the late genius’
work.

Badly Drawn Boy, “The Hour Of Bewilderbeast” (T isted
Nerve/X1 ). Deserving Mercury Music irize winner.

- Dandy Warhols, “Thirteen Tales From Urban Bohemia”
(Capital). 8till the best British band to come out of the U 8.

. Primal Scream, “Gxtenminator” (Creation). Brillianty
noisy.

2 Durayn Duran, “Pop Trash” (I lollywood). Shock! Hoiror!
Duran Duran make comeback album!

10. Favorite Club Single: William Orbit, “Barber's Adagio For

Suings,” Ferry Corsten remix (WEA). Classical meets tech-
no with not a hint of cheese.

i
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Gontributing Writer

. Barbados, “Rosalita” (Mariann Grani-
mofon Sweden). Modern pop with
s(rong pre-Beatles influences. The

Swedes do it agam.
2. Paola & Chiara, “Television™ (Columbia Italy}. Third album
is the charm as femme drio from Milan rurn out irresistible
sop.

oisen Brothers, “Wings Of Love” (CMC Denmark).

Demographic schemographic. These two siblings were not
100 old 10 win Eurovision or make a tenific album.

4. The Corrs, “In Blue” (Lava/Atlantic). I'm going to be blue

if’ this doesn't make it big in the U.S.

Kirsty MacColl, " Iropical Brainstorm™ (V2 U.K).

Bitterness and brilliance mix well for sharp-tongued Brii.

. Various At usts, “Dansk Melodi Grand I'ix 2000” (CMC

Demnark). They had the best national final for Eurovision,
and his is the evidence. No wonder they won.

BrainStorm, "Anong The Suns” (Microphone/EM1 Larvia).
If you didn't know Latvians could make world-class pop,

don't feel bud—neither did I.

. The Supremes, The Supremes” (Motown). You can
“return to love” in your own living room with this four-CD
boxed set, and Mary and Cindy are included this tine (and

@ o

®
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Flo, of course).
9. Kylie Minogue, “Light Years” (Parlophane U K.). Finally,
the impossible princess is the pop princess once more,

10. Gabrielle, “Rise” (Go Beay/Universal). She rises to the occa

sion with her best work vet

I BAMBQBURR
Contributor

1, Vallejo, “[nto The New" (Sony/550)
1ough and grinding but melodic.
2. Shakira, *"MTV Unplugged” (Sony
Discos). Even stripped down, the music cosmects.
3. Julio Iglesias, “Noche De Cuatro Lunas” (Sony/Columbi)
Fresh songs inspire perennual crooner.
4 Son By Four, "Son By Four” (Sony/Cohimbia). l'owerful
vocalist Angel drives this engine.
- Various Artsis, “Price OF Glony” (New Line). From punk
to metal, rap to rock, it’s ail dynamic and relevant
. Monica Na.ran]n, Minage” (Sony Discos). Haunting vocals
highlight this inspiring fusion of pop ballads and rock.
Luis Miguel, *Vivo” (WEA/Latina). Luismi’s raw energy
captured live.
. Banda El Recodo, “1.o Mejor De Mi Vida” (Fonovisa),
Heartbreaker unes and affecting mieys bring it home.
9. Los Tigres Del Norte, “llerencia De Familia® (Fonovisa)
Roots norteio delivered wath vitality and consiction.
16 Los Temerarios, “En La Madrugada Se Fue” (Fonovisa/
AFG Sigma). Keyboard-driven aumbia ballads with touch-
ing lyvics.

> o

@

Caribhean/L.afin American Hureat Chief

1. Juanes, “Fijate Bien” (Surco/Universal)
Perfect marviage ol artisty and com-
mercialism. A brave new voice.
Luis Miguel, “Vivo” (WEA Latinu) A definitive collection
Best Singles: La Mosca, “Para No Verte Mas” (EMI Latin);
Café Quijano, “La Lola” (WEA).
Michel Camilo & Tomatito, “Spain” (Verve). Flamenco
meets Latin jazz, and fusion never sonndel this ge
Los Tigres Del Norte, “De Puisano A Paisano” (17 onovlsa)
FEven nonbelievers itt the genre will tind something in this
complete disc.
Tie: Marisa Monte, “Memorias, Cronicas E Declaraciones
De Amor” (EM1). Gorgeously intimate; The Jobim-
Morelenbaum Quartet, "Quarteto” (Velus). An exquisite
reading of Brazlian classics
. Monge Santamaria, “Afro American Latin™ (Columbial
Legacy). Sees the light of day decades alter it was record-
ed. The wait was worthwhile.
. Christina Aguilera, “Mi Reflejo” (BMG), Good i any lan-
guage.
9. Tie: Joan Sebastian, “Secreto De Amor” (Musart); Ricardo
Arjona, “Galeria Caribe” (Sony Discos). Different styles,
good songmanshi
10. Eliades Ochoa, “Tribute To 'Thie Cuarteto Paivia” (Higher
Octave World). Buena Vista returns, hut more alive than,
ever.

Lo N 4
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JONATHAN COHEN
Biltbaard.com News & Rewews Editer

1. Pearl Jam, “Binaural”—25 European
bootlegs (Epic). A great studio album,
and 25 uncut live shows in support of

it from America’s most progressive tock band.
. Radiohead, “Kid A” (Capitol). Calculated. awe-inspiring
and like few rock albums in recent memory.
Early Day Miners, "Ilacer Found” (Western Vinyl). {lome-
spun ambient masierpicces, willi a vare deprh of emorion.
4. Ween, “White Peppe: " (Elektra) New Hope, Ps favorie
sons unleash more inspired genre-jumping.
. Electric Birds, “Electiic Rirds™ {Dehixe). The most creatve,
electronic-based album of the year.
6. Modest Mouse, | he Moon & Antarctica” (Epic). 2000
1nost artistically satislying major-label delut
7. The Sea & Cake, “Oui” (Tnill Jockey). Lush, nearly perfea
pop from the Windy City.
8. PJ Harvey, “Stories From 1he City, Sio1ics From The Sca®
(Island). Stories as only Polly [ean can tell them.
9. QutKast. “Stankonia” (LaFace/Arista). Hip-hop's most
inspiring duo does it again
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BY FRED BRONSON

ears have trends, and the trends of 2000 can be
summed up with three lile words: pop, rock.
country
Pop. because, even though the pundits have
heen prediciing the end of the bov-bund phe-
nomenon, it hasi’t huppened yet. "N Sync hus
the best-selling album of the year, and pop acts
like Christina Aguilera, Britney Spears, BBMak and the
Backstreet Boys all performed well during 2000, Rock,
because, e 1op 20 singles of the year include tricks by
Santana, Vertical Hotizon, matchbox wwenty, Creed and
Doors Down. Those lirst four hunds all had Ne. 1 songs on the
ot 100 during 2000, the highest mumber of rock hands goitg
to No. 1 in a calendar year since 1989, when Bad English, the
]Sm\gh s, Mike + The Mechanics, ind Sherill all had chart-
topping hits And country, because, even with the recent suc-
cess of Shania Twain, i's still 4 surprise that two country sin-
gles ended wp in the (op 10 of the vear on the ot 100 recap.
But here's ilie higges: shacker of all: One of those cowritry sin-
gles is the No. 1 single of the yeur, “Breathe” by Faitli Hill
takes to honors for 2000. Tao find another Lot 100 No. | sin-
gle ol the year that was also a Ne. 1 hit on the couniry char
you'd have (0 go back 0 1966, when 8/Sgt. Hany Sadler's
“The Ballad Of The Green Bereis” ranked first
All trends are cyclical, and the wheel has turned once more
on the gender wars. Whereas women ruled the singles vecap
in 2000 with female vocalists per o ming on the top seven songs
of the year, men have recliimed ground this year, holling
down scven of the top 10 siors. Asidle [rom il the only female
acts in the singles recap are Destiny’s Child and 7 oni Braxton.
Aad, on the R&H side, the men completely dominate the
women this year. Here's a closer look at the top formats:

POP

I1’s the Kind of coincidence a reporter on the chart beat
could ouly dream about. In 1999, the No. | single of the year
was a one-word title beginning with the letter B hy a solo
female attist on the Warner Bros. label. And in 2000, the No.
i smg‘e of the year 1s a one-word ntle hegimning with the let-
ter BT hy 2 soln female artist on the Warner Bros. Libel. You
hetier “believe” that. just as Cher astonished the industry by
taki % first place last year, Faich Hill ofters a surprise of lier
own this year by capturing top honors with “Breathe,” a song
that never went all the way on the Hot 100. The single did
spend three weeks al No. 2, making it the lirst non-No. | sin-
gle 10 be the top hit of the year since 1965, when Sam The
Sham & The Pharvaohs ranked first with “Wooly Bully.”

‘The other country song in the year-end top 10s “Anazed”
(BNA) by Lonestar. Both' ill aid Lonestar employed a suc-
cessful lormula to e n crossover success at top-40and aduli-
contemporary radio: Froduce an all-out pop mix of a coun-
try song. If other country anists follow this 1oute, it's likely
there will be more ilzan just 1wo country songs in the year-end
recap of 2001

“Smooth’ Move
One of the most successful singles of L last dozen years
is “Smpoth” hy Santana featurig Rob Thonus. But the Arista
single had the misfortune 10 fall oa 1he eusp of iwo chirt
cars. {lud the timing been different, “Smooth” could easily
have heen rhe top singie of 1999, Insiead, this remarkable
comeback effor ranked No. 19 last year. This yeur's recap
provides some redenipiion, as “Smooil” glides imo second
place. right behind “Breath And just noich lower is
te follow-up 1o “Sinvatlt, ‘\1,m4 Maria” hy Samana fea-

Charlotte Church

uwing the Product G&B. [t's the first time that one act has
Laken two of the top three year-end spots since 1995, when
TLC had the No. 2 and No. 3 singles of the year with
“Waterlalls” and "Creep.” respectively. The ouly other artists
in the rock era to have placed two songs n the vear-end top
three are Wham! (“Careless Whisper” at No. t and “Wake
Me Up Betore You Go-Go™ at No. 3), the Beatles ([ Want
To Hoid Your Hand” at No. 1 and “She Loves You" at No.
2) and Elvis Preslev ("} leartbreak !lotel” at No. 1 and “Den’t
Be Cruel” at No. 2).

The highest-ranked single by a solo male artist s | Wanna
Know" by Joe. This may come as surprise to those who
expecied e Hiahestr ed Jive single of 2000 to conie from
oBelof helabel s ieen(Eis, Eks Britney Spears, "N Sync or
the Backstreet Boys.

Joe’s “1 Wanna Know" is also the highesi- ranked sound-
iwick single of the year, as the snng was heard in "The
Wood.” In'second place among soundtrack songsis Aaliyali's

“Try Again” (Blackground) from "Roineo Must Die,” a Y bim
that featured Aaliyah in a leading role, alongside Jet Li.
Cowiing in third is “Doesn’t Really Matter” (Def [am/Def
Soul), Janct Jackson’s contribution to “The Nunty Professor
11: The Klumps,” in which she took a leading role opposite
Eddie Murphy.

Just to contirm the ever-changing fortunes of popular
music, not one artist from last year's top 10 on the ot 100
vecap vepeats in this year's top 10. To take this a step fur-
ther, the only artists from last year’s top 20 whoappeared in
thiis year’s top 20 are Santana and Christina Aguilera.

Faith And Destiny

Looking at the pop recaps, the best-selling single of 2000
is Santana’s “Maria Maria,” which had the longest run at No.
1 on the main Hot 100 (10 weeks). [ie song with the most
airplay is Hill's “Brearhe,” The top four titles on the ait play
tecap were all commercial singles, with Creed’s "Higher”

Backstreet Boys

Lonestar

(Wind-Up) being the highest-ranked albuin cut, a No. 5.
Right below "Itigher™ is Aaliyah’s “Try Again,” the first Hot
100 No. 1 in history not available as a commercial single
(although a 12-inch vinyl single was released afier the song
fell from pole position)

Like lst yeat, the op Hot 100 artist is « female group-but
instead of TLC. it's Destiny's Child. Despite personnel
uphavals, the graup had three mujor hits in 2000, juclud-
ing two songs that reached the summu. I1's quite an improve-
ment for Destiny's Child, which ranked No. 27 on last year's
artises tally. [he top lewale artist is Faith ill, the top male
anist is Sisqo. and the top group is Santana

Taking home top pap songwriting honors for the first time
is Roh Thomas, who not only penncd “Smooth” for Saniana
but two titles for his own band. matchbox twenty, m.c]udmgns
No. 1 hit, “Bent” (1ava/Atlantic). Vertical Hotizon's Matthew
Scannell is the runner-up songwniter, hased on the group's
(wo RCA hits: “Everything You Want” and *You're A God.”

Sweden’s Max Martin, who has fashioned hits for the
Backsircet Boys, Britney Spears, 'N Sync and Celine Dion,
ran|

third, bused on 10 charted titles. And profific Souther
Galifornia-based Diame Warren, whose 2000 hits include
Chiistina Aguilers’s “1 Turn To You” (RCA) and Whimey
Continued on page YE-34
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‘Che Year ln Business

Dealin"g With The Virtual Realities

Lis entitely litiing that, in the year 2000, at least per-
ceptually the beginning of a new millennium. the
music industry started coming 1o grips with ihe new
reulities of an entirely new medium that will forever
impact the way it dees business. e hurg g cul-

BY JEFF SILBERMAN

eventually dropped from the liugation alter they banned
song downloading from their computers. but the point was

made While Dr. Dre filed his own suit agaiust Napster,
other artists actually felt at least empathetic (o Napster's

tural and econamic universe knawn as the ]mcmu
has, among many other ihings. become . resolutionary
vehicle for accessing and distiibuting music. To the 1ecord
incustry. that vehicle has heen more like a munaway train—
one it spent the past year valiantly (rying to control. And this
ride is far froni over.
Familiar buzzwor ds over the past decade conunued 10
reverberate in 2000. The seemingly
incxorable consclidation rend in the
entertanment industry continned in
records, radio. publishing, concer pro-
motian and bi cadlcsting, flowever. it
weasntall smotly sailing, Time W ver
was able 10 merge with AOL, hut it
couldn’t abvnb LMI. Lven so, that
hasn't quenched the apperice of other

@ mapster

imagc. |n faci, Limp Bizkil sct up a free

Napster-sponsored tour, and the Ollspring considered
offering a fice download of their new album. but that plan
was scrapped by the bund’s label. In fact, al) the record
companies were dlefinitely playing hardball with the digi-
tal entities, and they staited to win a few of the legal bat-
tles.

“Wete ot atral

19,04 Ine Inteme1, We fhink It a very COol veay 10
teach o tans

Dexter Holland 1 0ftsping)

to Nap

Join the largest, most diverse oniine

munity of music fovers in history b

suitors [Useenis to be only a maner of
lime belore the big live record groups
become (e bigger foun

Lven 1he most 1enowned and
entrenched music-husiness wons were
impacted by the mdusiry's ceaseless
winds of change. Despite vocal artist
and industry oppositon. BMG even-
tally persuaded Clive Davis (0 twin
over the reigns of Arista Records, te
label ke founded and ran with unpar-

5
downloading and installing Napster. Its fun.
simpls free. and avalable for Windows and

News Flash!

Napster's partnership with Bertelsmann has & It ~f nannia tlkien
Take a lock at Our answers to Some of the mos
questions about the future of Napste( as a corv
business NapsterBertelsmann Q & A You

general statement about the w

Featured Music

Uewslelier

alleled success. 1o 1alace Records mas-
termind L A. Reul. Yet they kept Davis
amily by bankrolling his new

LAW AND POLITICS

For good and had, the musc itself
was top-of-mind in tegal and political
circles. On one side were artists, wlny
were move vocal on issues such us
work-tor-hire :ind the musical “piracy™
of Napster and its brethren, On the
other aide were election-year candida nd politicians, 1ak-
ing the enter taimnent indusiy to task tor selling unsavory
subject matrer Lo impressionable listeners. To be sure, (s
was not & vear lor sanding on the sidelines

THE DIGITAL DILEMMA

When the record industry ioduced ihe C1) 1wo decades
ago, little did it know that the digital encryption ol music
would leacl 1o 1the creation of technologies (hat enable con-
sumers to access music on demand and without compensa-
tion ta the 1ecord indusiry. 1 ook until Dec. 8, 1""‘1 when
the RIAA filed suit agains( Napsier for operating “as 1 haven
for music piracy on an unprecedented scale.” Accordiug to
Copyrighi Control Services. more than 750 million tracks
were downloacled in the past vear.

10 April, Merallica filed a $10 million copyright infringe-
ment andl rackereering lawsun againsi the music Web site
and file-sharing sofiware disrributor. as well as the
University of Souther California. Yale University and
Indiana University, which the group claimed "knawingly
sanctioned and encouraged students Lo pirale” songs
(hrough university compuier neiworks. The colleges were

New Artst Progrem

Recent News

Looking for brand new musi
New Artist Program, type
popular band that you ke &
the best emergmg “artists th
heard of

Napster for the Mac is Hel
e frstoffcal” version nfme Napster softv

HERE COMES THE
JUDGMENT

In May, U.S. Disurict Judge Jed

Rakoll tuled that MI'3.com’s
My.MP3 sen vice violued copyrights.
and the RIAA and Metallica also
won (s lawsuit over Napsier.
Napster appealed the jndgment, while MP3 would spend (he
rest ol the yeur settling with all the major labels, induding
the Universal Music Group, whose deal also included the
record group geiting a piece of the company.

Meanwhile, the labels had their own designs on selling
their music digitally Sony and BMG sunted downloading
services ia April, EMI launched its digial distribution m
May. and Universal began olfering music downloads in
August

Although clones of Napster, such as Grutella, were up and
running, rhe record companics’ ire continued 1o be directed
solely at Napsicr. especially when Shawn Fanning’s comipa-
ny won a stay thar enabled it 1o remain in business during
the appeal process. Then, in  stuaning (urn of events in
November, BMG announced it had come to terms wih

Metaltica

Napster, whereby Napster would chiarge its users for BMG
product and it woull veccive lincling from the recon| giant
in exchange for equity. The rest of the tabe] canglomerates
have yet 10 join BMC in ihe proposed setilement. Yet the
trend here s unmistakable: peace in the cowrtroom for a
piece of the digital pie.

Nut all was rosy for online businesses. The gold rush of
new doi-com comparues has started to peter out as the poten-
tial of Internet husiness has yet to transform into profit. Wall
Streer losi much of its enthusiasm for the virtual indosiry,
and a growisg number of Internet entities either wert ot
of business, merged or were sokl to more siable comparic
In addition, dot-com advertising—whicit helped radio .
tions enjoy record ad revenue increases—declined consider-
ably by mid-year . undereutting the value of raclio gronps and
slowing station acquisitions o a cral.

CONSOLIDATION CONUNDRUM

The industry’s comsalidation movement lust year initially
looked like it was picking up right where the '60s left off, on
an even grander scale, s Tine Warner announced its inten-
tion to merge with online giant AOL in_January and, one
month later, announced plans ro acquire the LMI Music
Group.

However, the deals were anyilung but rubber-stamped.
Combined, ihe tunsactions hal global implications, in rerms

of the propesed entity's monop-

oly of power 1n areas ranging
from Iniermet access (o music
publishing (the deal would
metge the Lwo largest music Eub—
Kshers, EMI Music Publishing
and Warner/Chappell Music)
Authoritics in Furope and
America raised red flags in sew
eral areas, which lorced Time
Warner to ofler a variety of con-
cessions. sich as the selling of s
physical (as oppased to [nternet)
distribution operzuions, assets
and [acilities throngliout the
Furopean Economic Area (EEA}
to third-purty purcasers that are
independent of any of the majer
recon] companies. But it wasn't
enough: By October, Time
Warner gave up its effort 1o
merge with EME, and in rewn,
Justone week luter, the European
Commission ajproved |ime
Wainer s merger witdt AOL. That
deal still has o be cleared by U.S. awhorities. 1ssues such a5
open access lor sei-10p cable boxes, luternet se1 vice praviders
and imstant-messaging services still have to be—and are
expected 10 be—tesolved.

SEAGRAM’S NEW SPIRIT
EMI may have been lett at the conporate alter, but it might
not stay single iuch longer. BMG. which in the begummgof
the year publicly announced intentions of becoming the
larges: nmsic company. is one of several interested pities.
Other mega-mergers fared more successfully. While the
Time-\Warner/AOL/EM] corporaie melodrama unfolded,
Seagrain, owner ol the world’s biggest music company (at
least a1 the time of this wriing), the Universal Music Group.
Continued on page VE-I6
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How a Great Company
Keeps Great Company.

THE PULLMAN GROUP,® LLC creator of all PULLMAN BONDS,™ including the Bowie Bonds™ and all Future Music
Royalty Bonds, has 100% market share and clients who are some of the biggest names in the industry. Just some of

the artists and songs we have worked with to date include: ~ DAVID BOWIE THE ISLEY BROTHERS

MARVIN GAYE RONALD ISLEY Q’KELLY ISLEY RUDOLPH ISLEY
JAMES BROWN HOLLAND DOZIER HOLLAND ASHFORD & SIMPSON
Edward Holland, Jr. Lamont Dozier Brian Holland Motown Hit Machine

Heroes  ZIGGY STARDUST  Fashion  SUFFRAGETTE CITY The Jean Genie CHANGES Young Americans
GOLDEN YEARS Space Oddity STARMAN China Girl SCARY MONSTERS FAME UNDER PRESSURE Cat Peaple
LET'S DANCE Rebel Rebel SOLID AIN’T NO MOUNTAIN HIGH ENOUGH RAY CHARLES  You're All | Need to Get By
MAYA ANGELOU  Reach Out and Touch {Somebody’s Hond}  DIANA ROSS  Ain’t Nothing Like the Real Thing  THE BOSS
Your Precious Love TAMMI TERRELL MARVIN GAYE WHITNEY HOUSTON Um Every Woman CHAKA KHAN
There Is @ Winner in You  PATTI LABELLE  Ain't Too Proud to Beg THE TEMPTATIONS  Baby | Need Your Loving
| Con’t Help Myself (Sugar Pie Honey Bunch}  THE FOUR TOPS  Baby Love  THE SUPREMES  Standing in the Shadows of Love
COME SEE ABOUT ME  Where Did Our Love Go? Can | Get a Witness  YOU CAN'T HURRY LOVE  STOP IN THE NAME OF LOVE
You Keep Me Hanging On | Hear a Symphony ~ HEAVEN MUST HAVE SENT YOU  THE MARVELLETTES  'm a Road Runner Nowhere to Run
DR. WALKER AND THE ALLSTARS How Sweet It Is to Be Loved By You Please Mr. Postman MARTHA & THE VANDELLAS
STEVIE WINWOOD  Roll With It THE ISLEY BROTHERS Take Me in Your Arms and Rock Me a Little While KIM WESTON
Love s Like a Heatwave Papa’s Got A Brand New Bag { GOT YOU (I FEEL GOOD} Living In America
IS A MAN’S WORLD Cold Sweat [Part One} I GOT THE FEELIN' Say It Laud=I'm Black & Proud (Part One}
MOTHER POPCORN [YOU GOT TO HAVE A MOTHER FOR ME) It’'s A Mon’s, Man’s, Man’s World (But It Wouldn’t Be Without A Woman)
LICKING-STICK Sex Machine TWIST AND SHOUT It's Your Thing BETWEEN THE SHEETS FIGHT THE POWER
That Lady [Who's That Lady} SUMMER -BREEZE Love the One You're With SMOOTH SAILIN' TONIGHT SHOUT
THE PRIDE  Take Me To The Next Phase  This Old Heart Of Mine Is Weak For You LOVE 1S A WONDERFUL THING
MARVIN GAYE Stubborn Kind of Fellow HITCH HIKE Pride and Joy FLL BE DOGGONE Ain’t That Peculiar 1T TAKES TWO
Ain’t No Mountain High Enough YOUR PRECIOUS LOVE If ¥ Could Build My Whole World Around You
AIN'T NOTHING LIKE THE REAL THING | Heard It Through The Grapevine INNER CITY BLUES (MAKE ME WANNA HOLLER)
Mercy Mercy Me (The Ecology) WHAT’'S GOING ON Trouble Man SEXUAL HEALING My Mistake (Was To Love You)
DISTANT LOVER After The Dance GOT TO GIVE IT UP (PT.1} Ego Tripping Out LET’S GET IT ON

The Puliman Group,” LLC as principal, securifizes, finances Music Publishing, Writer’s Share, Record Masters, Artist Record ond Producer’s
Royalties, Film and TV Libraries, TV Syndication, Literary Estates and other Entertai and | Property Royolties, mini @$200k in annu-
al royalties and up. The group’s experience includes over $1 Billion in tronsactions through 2000.

LI T NIATN SECURITIZING THE FUTURES

THE PULLMAN GROUP,”LLC 1370 Avenve of the Americas, New York, NY 10019 Fax: 212.750.0464  Tel: 212.750.0210
e-mail: inf vwllmanco.com w.pullmaonco.com
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THE YEAR IN BUSINESS
Comtinued from page YE- 1

considered anoiher merger o stay competitive globally. After
being linked to Disney. News Corp.. USA Networks and
Rertelsmann, it agreed o be acquired hy Vivendi SA, the
French media, telecom and utility conglomerate, and
Vivendi's strategic purtner, Canal Plus. Europe’s biggest pay-
TV service. in 4 ilree-way stock-swap merger deal worih
more than $30 billion

CHANNELS AND CONCERTS

Merger mania infected all levels and areas of the indnstry.
MV Dought hip-hop music channel The Bo, wil the
intention of merging it with its M2 channel. [ust iast monih,
Viacom, which last year acquired )
CBS, acquired Black Entertainment -—
Television (BET). And Clear Channel
Communications, which last year
acquired AMFM 10 become the lai gest
radio group in the conntry. spun off
more than 100 stations 16 meet FCC
anti-trust guidelines, then acquired
SFX, the nation's laigest concert-
promotion/outdoor-venue entity.

One of the leaders of the corporate
trading frenzy has o be Robert
Sillerman. In 1997, he sold his radio
group to Capstar for $2.1 billien. Ie
spent the nexr three years acquiiing
regional concerr promoters siich as
Bill Graham I'resents, PACE Enter-
tainment, Delsener-Slaier, Cellar
Door and Avalon Anractions, as well
as a bevy of outdoor amphitheaters,
until his company, SFX, was the over-
whelming power house in the fiekl. [
March. be sold the company to Clear
Channel for $4.4 billion. But that’s not
all. In Navember, Sillerinan formed
the FNM management company. acquired The 1'rm (which
represents the Backsirect Boys. Limp Bizkit and "N Sync,
among orhers} and announced his intention 10 buy more
AADAREIIEnt groups.

TOP GUNS
Afrer a tumuliuous 1998-99, which saw the depariures of
Wainer co-heads Bob Daly and Teiry Semel), as well as a
of lubel toppers caught up in the
Uuniversal/ PolvGram merger, 2000
was the year of change for BMG, pir-
ticularly Arista Recards. When worcl
ot out that parent company MG
sisted (hat Aista founder/president
Clive Davis have a successor in line, it
provoked an immerdiate ontery
among many of his peers, artisis and
songwriters. Nevertheless. even
though Davis enjoyed his greatest
acelaini hy leacling Carlos Santana’s
comeback 10 multi-platinum {and
eight Granmys) success. BMG pur-
chased the remaining halt of LaFace
Records and named LaFace co-
founder 1..A. Reid the new president
of Arista Records Davis left Anista
when his contract expired in June
and was the subject of # bidding war
for his new label, | Records.
Ironically, he setled for a joint-
venture deal with BMG and brought
in such Arista alumuni as Charles
Goldstuck, Richard I'almese, Tom
Corson, [ulie Swidler, Keith Naftaly
and Aliii Newhan, Already signed 1)
the label ave Luther \ andross, Olivia,
Alicia Keys. Jimmy Cozier, O-Town
andl Wyclef Jean, who will also lamch
Clet Records through Davis' new

Clive Davis

imprint. Reid, meanwhile, continues to bring in his own peo-
ple to man the label’s various departments.

Another repercussion of the Arista transition was the
absorption of Arista Nashville inte RCA Label Group and the
dismantling of Arista Austin, Dozens of staflers and several
artists were let go in the transition, including Arista Nashville
senior VP/GM Mike Dungan, who would hecome Pat
Quigley’s siccessor as Capitol Nashville jresident.

BMG's rocky year ended as it began. when chairman
Michael Dornemann and presulent/CEQ Strauss Zelmck
resigned and were replaced by returning BMG seteran Rudi
Gassner, who becatne presidentVCEQ. The moves apparent-
ly were precipitated hy high-level disagreements on how the
company should participate in e-commerce, 1he public-
relations dlebacle of the Clive Davis/Arista affair and a differ-
ence of opinion over the company’s Napster agreement.

Elsewhere it the industry, Daniel Gluss was named presi-
dent of Artenis Records, ancl Hiviam | licks, former presi-
dent of Island Black Mnsic, launched a joint-venture label
dcal with Capirol Records, giving the Tower s second foray
into 1he black-music unprint arent. And in October, the pro-
motion deparunents of Epic Records and 550 Music—labels
in Sony's Epic Records Group—were merged, eliminating
several positions. This came three months ater Sony cut 500
jobs from us worldwide opcrations.

THE HEAT ON CAPITOL HILL

The lederal government didn’t focus solely on the corpo-
rate mega-mergers, either. Several perti-
nent issues croppec up that attracted its
attennon. For mstance, the Federal Trade
Comunission forced the major labels to
end their minimum-advertised-price
(MAP) olicies, which the
industry adopted four
years ago atter major
chains were using record
product as loss leaders and
harming the brick-and-
miortar retail business. But
that didn’t stop 30 stares
and commonwealths—as
well as several con-
sumers—(rom suing the
Jubels far pice lising.

Sometimes. vou had (o
woriler whose sicle every-
body was on. T he FCC
found itsell at odids with
Congress and the radio
interests over the launch-
ing of hundreds of Low
Power FM radio stations.
FCC Commnuissioner Wi 1 hennard bel s
the stations will add diversity to the dial; the
major radio groups, such as the National
Association of Broadcasters, believe they will
add interference to the signals of the com-
mercial Faclio staions. Alihough a bill 10 drastically scale back
the concept was tacked onto a late-year appropriations bill,
it has yet to be signed. and the LIFM process continued to

Offspring

imove torward amid the confusion in Congress and the pres-
idential election

The RIAA caught considerable heat (rom its own artistic
community for supporting a copyright clause buried in a
Junuary appropriations bill. The three-Iine iiem defines
soun recordlings for the first time as "works made for hire,”
Artists lear this development may change the historical bal
ance of rights between artists and record companies, in thal
the artists could lose the right 10 regain their authors’ copy-
rights in the future.

The RIAA said the provision ensured that ihe names of
recording artists were protecied under a Senate version of
an ant-cyber-squarting measure introduced Jate in the ses-
sion and later pussed into law. Artist groups say the insertion
wus unneeded because the wording of the anti-cyber-
sjuatting measure already lad pluasing that would protect
the name ol any artis “used in, alliliawwd with, or refated to
awork of anthorshi rrotected vnder Title 17 [the Copyright
Act].” Rather, they daimed that it was employed to offer pro-
tection to record companies, which Lrave increasingly sought
1o gtin ownership ol artists’ own identiies for Web sites in
conlract negotiations.

Hearings were called in April, and arusts lobbied strenu-
ously ta repeal that particular clause. [n August, the RIAA
and representatives from grtists’ groups agreed on the right
wording for new legislation, wlich was-intraduced when
Congress returned to session Sept. 6, The Work For | lire and
Copyright Corrections Act of 2000, 11.R. 5107, was passed i
October and was «uickly signed into law by President Clinton.

PARENTAL ADVISING

This beiny an election year, the more notorious clements
of the music business—those being lyrically offensive or objec-
tionable music—hecame fodder
for candidates of all parties. The
Federal Trade Commission and
Deniocratic vice presidential can-
didate Sen. Joseph Lieberman, D-
Conn., complained that the RIAA
had not gone far enough in its
revised voluntary labeling system.
In hearings on how the enteriain-
ment markets exphcil material to
teenagers and children, some
experts complained that sanitized-
for-radio versians ol exphit sony
serve as a veritable “bait-and-
switch” ploy to get Kis to listen 1o
the uncut album versions. And
momentum fol legisiation or
hanges n record labeling was lost
amid (e contusion over the pres-
idential election

SELL, SELL, SELL

Forwunately. record conglomer-
ares. concert PromoieTs and rado
stations werer the only things sokd
in 2000. Ol course. plentyof records were suapped up by
American consumers. As of November, album sales were up
over 4%, liighlighted by platimum-plus debut weeks by N
(2.4 million), Backstreet Boys (1.6 enillion),
Britney Spears (1.8 million), Exinem (1.7
miliion) and Limp Bizkit {1.05 million},
‘Those numbers alone should cheer the
natioi|'s brick-and-mortan retailers. in spite
of concern about the growing presenceof
online albui sales. And they, too, have
Jjoined the party, setting up their own Web
sites Lo expand their reach

And it was a good year for the touring
business, consolidation notwithstanding.
Although Iyiana Ross’ remade Supremes
effort bowed our carly, wen pop acts, such
us 'N Syue, Britney Spears and the
Buckstreet Boys, did big business, as did
package tours like Ozzfest, Up In Smoke
(Dr. Dre, Snoop Dogg, Eminem} and
Anger Management (Limp Bizkit,
Eminem) and veteran acts such as
Metallica, Bruce Springsteen and the
farewell jaunts of Tina Turner and KISS,

So, afier all the sturm und drang of
2000, what's 1he ouilook for the music
industry for 2001 and beyond? |n some
ways, especially considering the still-
untamed [nternet frontier, the business
is as unsetiled as it lias ever been. But in
other, more important ways—spegilically
the passion in music as both an enter-
tainment ani| eultural force—the sky can
still be the limit. ®

LA. Reid
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Shrinking Tours,

New Royalty

BY CHRISTIE ELIEZER

SYDNEY—Compare:l to the buoyancy of previous years,
2000 was not a sirong vear for the Australian music indus-
try. The market was flai—and not helped by a new 10%
across-the-board Goards And Services Tax, the country’s
obsession with the Olympics and the free-falling Australian
dellar,

After a 7% rise in 1999, wholesale figures fiom the
Australian Record Industry Association (ARIA) for the six
mouths ending June 2000 showed
that labels shipped more than 20 mil-
lion units, at a value of AUS $212.5
million (U.S. $121.1 million). Unit
sales droppend by 3.99% compared to
the samie period i 1999, a drop of a
dollar value of AUS $18 million (U.S.
$10.27 million).

Ihe Australasian Pettorming Rights
Association (APRA) reports that, afier
averaging a 7% annual growth over
the past decade, the last 12 months
have seen an income drop from AUS
$14 million to AUS 5125 million
Thar's mostly due to "an apparent
decline in the popularity of films and
TV, which we ohviously hope is 2
short-lived phenomenon.” according
10 APRA's CEO Brett Cottle, and not
in recorded music.

PAINFUL FOR
PROMOTERS

As the Australian dollar dropped to
52 cents to the U.5. dollar (it was
about 64 cents last year), concert promoters found big inte-
naiional headliners difficult o atiract. Negotiations with Betee
Midler, Korn. Metallica. K155, U2 and Prince stalled. “A lot
of promoters are hurting.” admits Michael Gudinski, man-
aging divector of Frontier Touring, adding that some pro-
moters faced ruin. Tours like Ricky Martin worked. Others
were forced to keep prices down—patticularly with acts that
had a teen audience—and expenmented with multi-tiered
pricing policies.

Music festivals eschewed international headliners for local
big names. Music-retail chains continued o grow in power.
The mid-1998 axing of parallel-imports restrictions provid-
ed them with the threat of using offshore suppliers or else.
With stronger marketing efforts, and by acknowledging that
digital downloading was bringing younger customers into
their siores looking for new music, the three leading music-
retil chains increased their market share this year.

Sanily grew o 260 stores and claims a market share close
10 30%, while suppliers put Leading Edge's share ad 12.5%
and 13%, and HMV (0 10% with 30 stores—despite dis-
counting and heavy competition from department retailers
like Myers and Kmart.

ONLINE ACTIVITY

Music retailers widened therr online operations—and such
e-tailers as ChaosAlusic and Noizenet reported that the falling
Australian dollar made then: competitive. While e-tailers have
grabbed more market sharc—the online sector is currently
estimated ta be wotth 3% of rhe musicretail sector—mos!

- [ )

Expanding Retail,

Australians tended Lo buy their CDs online
Irom overseas-based e-tailers,

“The goodl news was the rise of new tal-
ent. The dominance of this year's ARIA
awards by debut acts Killing Heidi and
Madison Avenue was just part of the story.
Elsewhere, newcomers Vanessa Amorosi
$2, 28 Days, Kasey Chambers, Kaylan,

Area 7, Lo-Tel, Sunk Lotto and the Testeagles made an
impact.

The decision between ARIA and the commercial radio sta-

tions 10 inerease the local content quota to 25% (with a quar-
ter of that 1o be devoted to music released in the last two
years) kicked in. Also helping 10 expose new talent were the
shortlived, ARIA-funded TV show “The House Of Hits,”
iriple |, pay-TV channeis, the Austraiian independent
Record Labels association’s deal with Qantas to play
Australian clips on its flights, and the proliferating [nteinet
radio stations and [nternet sites like MP3,com.au, which
exposed more new music than ever.

Record companies and publishers rose 1o the challenge,
signing more dynamic musically anibitious acts and commit-
ling to provide long-term financial support. Dance music,
alreadly rising in units by 150% in 1he last five years, was pro-
vided with a strong surge by the success of Madison Avenue,
whase “Don’t Call Me Baby" (which sold 210,000 capies in
Australia) debuted at No. I on the U.K. chart and was a siz-
abie club charter in the U.S.

T'his year, acts such as Pnau, the Avalanches, Friendly,
Gioove Terminator, Bifiek. Endorphin and Gerling expand-
ed their market. The inaugural Australian Dance Music
Awards, held in Sydney in July, provided a legitimacy to pro-
ceedings.

Meanwhile, apart from the acts mentioned above, Savage
Garden. AC/DC, Tina Arena, the Living End, Keith Urban,
Powdertinger, Taxiride, Alex Llovd, Frenzal Rhomly, David
Bridie, YOlhu Yindi, Bardm, Tommy Emmanuel and

Invertigo, among others, made their presence feh on the
mternational scene.

DEFENDING DIGITAL RIGHTS

The overviding achievement far 2000 was the digital agen-
da bill, which the music inclustry had pressed for stnce 1996
and which reinforces the rights of copyright owners and stip-
ulates penalties for those who infringe. The law goes into
effect next March, notes ARIA executive officer Emmanuel
Candi.

“I'here 1s no consensus of opinion on how it 1s gong to
affect the music industry.” admits Candi. “The challenge
How do you make the digital environment expand your exist-
ing customer base? The record comparties are well aware that
the value of the CD has been questioned, and th erw that
the whole online expmence has (o be a \'A|ut-.l d.

[n late MG started a si al of digi-

tal downloading, w uh some other companies ulso signalling
their intentions.

After a year-long squabble hetween ARIA and APRA's sub-
sidiary, the Australasian Mechanical Copyright Owners
Society, over mechanical royalry rates, the iwo agreed on Now.
16 10 preserve the published price 1o deal as the base for a
new royalty rate covering the 2000-2004 period.

Clockwise from left: Prau, Madison Avente, Killing Heidi

‘The new raie is 8 9%, reducing 1o 8.7% in 2002. The pre-
vious rate of 9 806% applied through last [une 30, with the
new rate taking effect retroactively from July I.

Tuelled by searches for online licensing opportunities,
APRA projects an 8% growth in net distributable revenue in
2001 (com%ared 102 8% growth this year). APRA also is bt
ting with Olympics organizers for $2 million (US. §1.04
payment for music used during the evems and expects fur-
ther income from its new license programs for commercial
radio, cable TV, online services and music-on-hold services.

ARIA’s next battle in the year ahead is to get the govern-
ment on jts side in getting what it views as proper hroadcast
fees out of commerdial radio stations, whose payinent varies
between 0.5% and 1% of advertising revenue. Most outless

ay AUS $2 million (U.S. $1.04 million) a year, while ARIA
Eehn es they should be paying AUS $16 willion (U.S. $83
million) a year. It may take all of 2001 to find comman
ground between those two figures. @
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LONDON—II it weren't lor mobile telephones,
it is dloubtful that many European music-industry
executives would have laken vacation time during
the year 2000. Such was the frenetic pace of devel-
opments in the market.

The European industry ended the *80s with a
certain sense of cautions confidence, and in the first
year of the new century, key Luro players domi-
nated events in the global marketplace through a
seties of daring and ambitious moves.

Barely had the year begun when the unlikely
scene of Ken Berry and Roger Ames embracing
was splashed across front pages of the warld's press,
as the duo announced plans to merge their respec-
uve EMI and \Warner Music empites into the
world's “premier music group.”

While that ultimately did not happen, the exer-
cise did bring the European Commission up o
speed with the music industry, according to EM1
Recorded Music president/CEQ Ken Beiry. The
regulators now “understand our industry, they
understand the competition issues, they've
taken into account where they think the
indusiry is going, they've listened to
ple from every aspect of the business, and
they are as knowledgeable on this business
as you could wish them to be at this par-
ticular point in time,” says Berry.

BENEFITS OF EXERCISE

8o, if nothing else, the Eurapean
Commission benefited from the exercise—
although not as much as the lawyers,
accountants, bankers and advisers, who,
from the EMI camp alone, walked awa;
from the failed meryer bid with 42.9 ml{:
lion Kounds ($61 million} in fees.

When it came to mergers and acquisi-
tions, the real winners were a former
French water utility called Vivendi, which
in one hold move acquited Universal jrar-
ent company Seagram with a check for $34
billion. The mave not only gave the new entiiy the world’s
biggest major music company, but also instantly provided it
with an entertainment business bigger than that of Disney.

That deal thrust the name of Jean-Marie Messier into the
music-industry limelight. Six years ago, Messier took the helm
of a French utility company, changed its name to Vivendi
and began transforming the husiness into a new entertain-
ment powerhouse—a nussion he finally completed in 2000.
However, don't expect the Frenchiman to rest on his laurels,
as he is ruthlessly ambitious and likely to want 1o reinlorce
Universal’s position as the world’s No. | music company.

SUPER MARIO RIPS

Another name not usually associated with music catne to
the fore during 2000, when European Competition
Commissioner Mario Monti and his team of regulatory inves-
ugators turncd what Warner and FMI thought would be a
relatively i ward ion into a fi h night-
mare that eventually saw Ames and Berry ripping the plan
up and returning to the drawing board

Monti and the regulators were swayed by many argu-
ments—not least from British Telecom, Disney and Europc's
indie labels. [he latter %:'D\lp also found themselves a sin-
gle coherent voice through the newly established

Robbie Williams

The Corrs

Independeni Music Publishers And Labels Association
(lmpala) and, in particular, through its secretary, general
Philippe Kern, who is recognized as one of Brussels’ finest
lobbyists.

Monti did, however, grant permission for the much larg-
er martiage of Time Warner and America Online to go
ahead. That deal could make it difficult for Warner Music
now to even go looking for a date, let alone a spouse, given
the conunission’s fears that AOL. could virtually contrel the
online distributian of music 1f anyone in addition to Warner
was involved.

MIDDLEHOFF’S PROPOSAL
The apparent death of the Warner/EMI deal allowed
Bertelsmann chairman Thomas Middelhoff to at least begin
to pursue his staled goal of making BMG the No. 1 music
pany. Tmmediately prior to the of the
Warner/EM I merger proposal, rumor was rife that BMG was
ubout to propose its own deal for an Anglo-Saxon marriage-
Talks are now apparently under way between EMI and BMG.
but EMT's Berry 1s adamant thar a deal only will be done if it
offers the right synergies and savings to make it worthwhile.
Another major affected by fall-out from the Warner/EMI
deal was Sony. With the mierger on ice, Warner moved to

strengthen its European business by poaching
exceutive VP of Sony Music Europe Pail-Rene
Albertini to become president of Warner Music
Europe. Meanyhite, long-awaited promotions
were announced for Sony Music Enterainment
(SME) Europe chairman Paul Russell, who now
also boasts the position of chairman of Sony/ATY
Music Publishing, and SME U.K. chairman/CEQ
Paul Burger, wio became president of SME
Europe.

Buiger’s former position was lilled by Rob
Stringer, presiousty Epic Records UK. managing
director {and brother of Sony Corporation of
America chairman/CEQ Sir Howard Stringer).
Back in regulatory land. the Ewropean
Cornmission has been struggling to agree on anew
Copyright Directive that will govern the future on
intellectual-property copyright concerns both in
the physical and online worlds.

PHONES IN THE LOBBY

The music industry, led by the Tnter-
national Federation of the Phonographic
Industry (IFP1), has been working tire-
lessly to include provisions in the directive
that will prowea the owners of songs and
music. Unfortunately, the industry has
found iself bartling lobbyists employed by
the far more powerful telecommunications
industry, which seems determined 10
argue that music is simply information and
that all information should be available
free of charge. The final draft of the
Copyright Directive is due to be ratified in
early 2001,

French electronic composer Jean-Michel
Jarre handed over the duties of artists’
spokesperson for the IFP! 1o the Corrs,
whose first official duty at the Platinum
Europe Awards extravaganza in July was
to speak out against [nternet piracy. The
band followed this up in October with a
“soft” lobbying exercise, when it gave a live performance to
an exclusive audience of members of the European
Parlament, government officials and regulators during an
IFPI “Friends of Music” event.

CYBERSPACE DISAPPEARANCE

The Corrs aiso enljoyed 2 huge vear in Europe, with their
Tatest albuim, “In Blue,” notching up more than 3 million
sales across the continent. Other albumis whose European
sales reached more than 3 miltion during 2000 were Moby's
“Play,” Britney Spears’ “Baby One More Time" (4 million),
Robbie Williams' *I've Been Expecting You,” Shania Twain's
“Come On Over” (6 million), Santana’s “Supernawural” (4
million), Jamiroquai’s “Travelling Without Moving,"
Maclonna’s “Music” and the Red Hot Chili Peppers'
“Californication.”

Not so fortunate were the dot-coms that, mostly due to lack
of business, went out of business during 2000. The most
notable of these was Boxman, which tried a last-ditch fuule
effort to raise additional funds from shareholders. The busi-
ness was then offered for sale, but that too failed, and what
had been a promising business and brand simply disap-
peared into cyberspace. Don't be too surprised if others fol-
low suit in 2001 B
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Though Music Sales Are Down,

New-Media Outlets

BY STEVE McCLURE

TOKYO-Although there was no lack of news
in the world's second-largest wusic market in
2000, ing all other ¢
the market's continuing decline.

According to the Recording [ndustry Assn. of
Japan. production of audio soltware by its 24
‘member companies in 1he January-September
period was down 4% from the corresponding
period of 1999 to 314,740 nmits, for a value of
392.9 hillion yen ($3.6 billion), down 6%.

As m 1999, sales ol nen-Japanese music
(ogakid) continued to Eall taster than the market’s
overall decline. Produciion of non-Japanese
repetioive companies was dawn 9% to 52.8 mil-
lion units in the lirst nine months of the vear,
for a value of 75 billion yen ($688 million), down
13%. Thase totals represented 17% and 19% of
the market, respectivety

Int 1999, by way ol comparison, non-Japanese
repertoire accounted for roughly 20% of the
Japanese mas ket according 1o he KIA]. down
[rom close to 25% in 1995.

While many in the [apanesc industty sat hack
and bemoaned the sorry staie of loreign-music sales, the
Zomba Record Group saw he yogaku slutnp as an opportu-
nity to meet latent demand for foreign product. In October,
Zomba set up a stand-alone operation in Japan, with Tak
Kitazaw: hhea blisher Fijipacific Music's
international division, as e dent. Sales and distribtion for
Zomba Records (Japan) K.K. are being handled by Avex,
Zomba's licensee in Japan since 1996,

One hrigln spot o1 lLe]apanese music scene was the vigor
showrt by independent labels and artists. The indies sector
now accounts for between 5% and 6% of music sales in Jajian.
and that conld rise to 10% in a few years, some inclusity lig-
ures precict.

Domestic acts that sold well in 2000 included female rock-
er Ringo Sheena (Toshiba-EMI), female vocatist Aynmi
Flamasaki (Avex) and iclol group Morning Musume {Zetima).
On the yogaku front. Mercurv Music Entertaioment scored
asurpiise hit with Bon Jovi's album “"Crush.” which sakl close
10/900.000 units after its May 17 Japan release.

[n February. Sony Music Fntertaimiment (Japan)—the ter-
ritory's biggest label—inu ocluced a “corporate executive” sys-
tem to speed up decision- making and clarify management
responsibilities, and it cut back its board of directors from 19
members (o four. Ten of the former directors now have the
title of corporate execulive, witlh responsibility for oversee-
ing specific aspects of the company’s activity.

In March, it was announced that Universal Victor, the joint
venture through which Universal Music did business in Japan
before it merged with PolyGram, would be divided between
Universal Music K. l\.am( Victor Entertainment on ‘Vlny 1,as
the “Seagram tsunami” linally hit Japan. Under a “straiegic
alliance” announced by Universal and Vicior, Universal
Music took over the joinl venture's A&R. publicity and pro-
miotion activities, which saw the trunsler of some 40 of the
joint venture’s 70-0dd employees to Universal Music. The
rest of Universal Victor's staff, mainly adminisirative per-
sonnel, went to Victor Entertainment. Among those moving
to Universal Music were Universal Vicior president Hiroyuk)

Are Up

Maiosc ey Men
Sowrses of inspiration
e

Instrumantal sotu

Japanese and Korean labels.
Another Japanese music company setting its sights on
Korca, as Seoul gradually relaxes its long-standing ban on
Japatiese pop culture, is movie- ancl music-production cone
pany Amuse, which in May became the Tt Japaniese pro-
duction company to estahlish a subsidiary in South Korea.

SPl:CIAL ONLINE DELIVERY
sign of low Iabels are leading the way i developing
onlm: music delivery in Japan, in Aptil, Sony launched &
plattorm called Label Gate t support music-download ser-
vices by Jupanese record companies. The platform provides
systen uperation. online billing and music-data storage and
distiibution services tr labels pperating download sites.
T'his year, [apanese music companies hegan using mobile-
phone interiet-access services to promote Lheir releases. For
example, Sony hecame the first [apanese record company o,
target keitai users who use their phones (o log on to the
Iiternet, offering inforznation abaut new music and video
releases—iree of charge—through Nippon Telegraph and
Telephone’s popular “i-mode” Internet-i X

Meanwhile. more and more music-cownload kiosks began
sprouting up in Japanese recort! stoves, us Kiosk operators
such as V-Syne and DigiCube oftered music downloads aimed
ar users of the populu (in Jupan) recordable MuDise for-
mat

avex
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Japan's controversial suihun lixed-price system continied
to weaken in 2000, as BMG | unliouse, Tosliiba-EMI and
Sony announced relaxation of their sailn policies.

In September, Alex Abramolt, lormerly presidenVCEQof
Tokyo-hased Mercury Music Entertain-
ment, was named president of Liquid
Audlio Japan, LAJ was again in the niews
in October, when former LAJ president
Masafitini Okanda was arrested al::f
with four other men on suspicion of|
uapping and beanug one of the compa-
ng s former board mewmbers in June

Overseas music-information Web sites

e that moved mto Japan in 2000 include
Geare RealNetworks, whicl launched a
. Jupanese-linguage music-information
fiEasis ben site (hitp:/Asvww.ippee.cony) and Lamich
i Japan (hep://wwsw Taunch.cojp). a joint
b5 venture hetween Tokyo-based Softhank
gamiy Publishing, Yahoo Japan and Launch

Media. In April, Stockholm-based digitd
A&R community I"opwire.com set up.
Popwire Asia K K. in Tokyo. The site
(hups/fjapan. popwire.com) focuses on
unsigned Japanese indie acts and features
Japanese-language information about
local and overseas acts.

Iwats, who becanie chairman of that comy
In Apnl. Japan's biggest independent Fbel, Avex, began-
online music sales throngh its Avex Network site
(hitp://www avexnet.or.ip), with individual songs available
for 350 yen ($3.30). Product sold through the site is available
nnly m reﬁnlems nf ]ap.m In November, Avex launched a
avexnel.com/) aimed at

wiers i Canada and the U.S, througl another subsidiary.
AV Experience America, featuring a total of 20 single tracks
by eight of \vex’s Japanese artists. Each track is priced at $3.
Avex was again in the news in November when it signed a
licensing deal with leading South Korean label SN
Entertainment, under which Avex product will be refeased in
South Korea 1tis believed 1o be 1he first such deal between

The [apanese government was expected 16 iniyoduce feg-
islation y the end of the year that would end Japanese
authors’ society [ASRAC's longstanding menopoly of music-
copyrigh royaliy coliection and distribution by allowing pri-
vate compaaies and individnals to ofler services similar 0
JASRACs. That move was seen as dimmishing the impactof
an agreemcut reached in August between JASRAC aind a con-
sorthvm representing software companies and Internet ser-
vice providers wherehy husinesses selling music downloads
will have to pay JASRAG 7 7% of the retail price charged for
each download.

The Japanese melustry ended the year shaken by the con-
tinuing decline in music sales but cautiously oprimistic about
the potential of new media—such as the Interuet, mobile
phones and music kiosks—to revive sales. B
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Old Pop Hangs In, But New R

HONG KONG—This swas the year a long-awaited
music revolution began, slowly, to stir in Hong Kong,
the anchor market for the Asia Pacific region andl the
gateway to mainland China.

From its ealiest days. the Cantopop genre, which
has long dominated the music scene here, has been
strangled by its own limitations: either syrupy fove bal-
ladis o1 cover veisions ol Japanese dance numbers.

Consider: Alun Tamn, who cidn't have much in the
way of dance moves, made his career on love hallads
in the 1980s; Leslie Cheung, who could shuke a boot:
or two, gained fans with a combination of sweet bal-
lads and choreographed dance numbers. Stars of the
'90s like Jacky Cheung and Aaron Kwok followed suit

It was a vicious cycle thar needed breaking. Record
companies were loath to invest money in genves that
were risky, and music fans didu’t know how to
express demand for genves to which rhey had never
been exposed.

In Taiwan, there had always been a niche market
for genres such as hip-hop and R&D. [n Hong Kong,
the mere mention of these words sent recorel labels
diving under their blankets. lbut in recent years, MTV
and Channel V have opened ujs new visis for view-
ers and introduced them 10 new genres, which have
become increasingly accepred.

S0, is the music revolution linally here? Not exact-
ly. But, in the past year, the glimmerings of a rebellion
have startedl 10 show, as illustrated by the 1ise ol 1a)-
rock outfit Lazy Muthafircka —oy LMF, as it is more
propenly referred to—and several other bands, includ-
ing heavy-metal rockers Anodize and Screw and
Chinese rap ouslit N

CHEUNG’S CLAN

LMF, featuring hip-hop D} Tommy Cheung, ook
the industry by surprise with its no-holds-barred
albuin "The Lazy Clan,” released by Warner’s inclie
DNA label.

The album’s rebellious,
Re-rated lyrics struck a com-
mon chord with much of
Hong  Kong's  youth,
despite the fact that only a
couple of songs could he
played over the airwaves.

“Unuif recerly, there had
never been a market for
urban music,” says Wai nier
Music (HK) managing
director Mark Lankester.
“But now, you're secing all
hese kids hunging arotnd
in shopping malis with their

ggy jcans and shiris and
baseball caps. That is the
demographic we are aiming
for.”

e seems to have worked.
“The Lazy Clan,” touted s
the most groundbreaking
ailum in Hong Kong in
2000, has sold niore than

The Revolution Here

LMF

Kong, which outstripped sales for
even Cantopop idol Leon Lai. In
Malaysia and Singapore, where (he
album has been banned for its
explicit lyrics, Lankester estimates
more than 70,000 illicit copies are
in circulation. A recent concert
LMF held in Kuvala Lumpur,
Malaysia, also saw tremendous
response from (e crowd.

While LMF's success has been an
encouraging sign for flong Kong's
indie scene, it cannot be viewed as
a complete swing in the market

70,000 copies in llong Muriam Yeung toward new genres. The market for

Yet?
ock Rises

the more traditional Cantopop fare still remains,
strong. For example, sales for “Play It Loud, Kiss Me
Soft,” the latest allyum from rising star Miriam Yeung,
have soared well above the 100,000 mark—no sm:
feat with today's piracy levels.

Yeung is tipped to be named one of the top three
female artists in | Ion? Kong this year, a sign thal the
playing field seems to have lcveled. Where, in the past,
charts and annual awards ceremonies have been
“farmed” out 10 the same big names, this year's
rounds—which started i the end of December—have
everyone guessing.

“In the past, you have seen the usual big names
sharing (e awards hecanse, on the strength of their

pularity, radio and elevision stations have felt ob-

iged ta give thern the awards,” says one industry sourte.

“But that may not necessarily translate to actual sales
of albums or the quality of the music. This year,
Mirian’s album has sold better than Sammi Cheng's,
and Nicholas Tse might have sold mare than Jacky
Cheung. Who gets to be top dog then? The old ones
are dropping, and the youny ones risiag, so they hase
reached a sort of plateau.

BRAND-NEW GENERATION

Flie sules success of LMF, Yeung and Tse could sig-
nity that a new generation is ahout to take over the
industry, While big inuliinationals such as PolyGram
(now Universal), EMI Music and Rock Music had
dominated the marker (if only because they had more
cash 10 sign the big names), new labels coming upare
giving (hemn a run for 1heir money.

Among several new libels set up'in the past year s
s0, one new kid on the block is staking serious daimsin
the market. Emperor Group started EEG in 1999 and
signed acts such as Dave Wang, David Tao and their
net prize, rebellious heartthrob rocker Tse.

EEG has been encouraged enough by its
cess to spin off a new label, Music Plus, under which
it has signed an airay of new and old artists, such as
old-timer Roman Tam and upcoming star Edison
Chan. Sources say thiu, by the time both labels are
fully functional, Emperor will have about 18 artists on
its roster.

STIMULI FOR NEW AUDIENCES

“For the past three years, (he music industry has
seen new lows. We can't just keep blaming external
causes such as piracy or MP3. We have to ask our-
selves if there is a problem with our art and creativity,” says
EEG managing director and CEO Frankie Lee, of the new
Iabel. “We need 10 have new stimuli and some fresh new
sounds to attract the music audience again.”

On the ather hand, PolyGram/Universal, once considered
a stronghold for Cantopop aitists, has seen its once-
formidable Toster dissipating afier the Seagram takeover.
Even the god of song, Jacky Cheung, earlier this year lefi the
label after more than 16 years to join T aiwan-based What's
Music (although his albums will stiii be distributed in Hong
Kong by Universal).

While it may be a little 100 early to predict the longterm
success of such newcoiners as LM¥ o1 EEG, there is little
doubt chat they have provitied a much needed injection of
new blood into the humdrum Cantopop world. 8
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Even Pirates Can’t

Stall The a

BY LEILA COBO

ven before the season’s linal spurt of holiday
shopping, Latin America reported its first posi-
tive numbers in CD sales after two years of
downward spiraling, allowing the year to end in
a collective sigh of relief for the Latin music
industry.

According to mid-year stats of 47 countrics released by the
International Federation of the Phonographic Industry
(IFPI)—the organization representing the international
recording industry—music sales in Latin America grew by
3% both in value and units, driven by sales in Brazil and
Mexico, the region’s two largest tervitories.

Mexico’s 10% growth, coupled with Brazil's astonishing
29% jump in units sold {and a 31% in value growth), com-
pensaied for Argentina, which, in the midst of a recession,
Tegistered a precipitous fall of 46% in units sold. Although
sales of singles and cassettes were negligible, sales of CDs in
the region jumped by 11%.

The numbers are remarkable, given the current wemen-
dous political and economical instability ol many other Latin
countries and the fact that 50% of the Latin market, in units,
is in the hands of pirates, according to Gabriel Abatoa, pres-
ident of IFPI Latin America.

But, ever the optimist, Abaroa adds, “Latin America is the
region with the highest percentage of seizures in the world.
1f 50% of the market is in the hands of pirates, it means we
have 50% of the market to recuperate ”

What this could amount to can be somewhat envisioned by
looking ut the U S., where sales of Latin music—understood as

Mexico's 10% growth, coupled with
Brazil’s 29% jump in units sold,
compensated for Argentina,
which registered a precipitous
fall of 46% in units sold.

albums that are 51% in Spanish—continued to rise unabated.
‘With a 3% increase in units shipped and an 11% increase in
dollar value by mid-year, Latin music now makes up 5.2% of
the overall market and continues to represent the highest over-
all growth in the music industry, according to the RIAA.

PATIENCE PAYS OFF

For Sony, the company that dominated most of the Latin
charts this year (save for regional Mexican charts, in which
Fonovisa ruled), the strategy for success has been patience in
developing old and new talent from every source.

“Even from little Bolivia we have Azul, Azul,” says Frank
Welzer, president of Sony Music International Latin America,
“We’re hanging in [lere and making investments. [Also] our
local-artist roster continues to be extremely strong, and some
of the artists who were in early development stages are now
very strong, like Elvis Crespo, Son By Four and Jaci

L5
; g 7
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Shakira

Veldsquez. And, at the other extreme, we have artists
we've been developing for a long time who are now
superstars, like Chayanne and Shakira.”

Welzer is even optimistic about Sony’s one prob-
lematic market—Brazil—where the company has just
hired veteran producer Liminha to become its new
A&R director. Sony is also capitalizing on the ever-
pervasive tendency to cross markets and cross over,
not only from English to Spanish and vice versa, but
also within the Latin region as well. Crespo, for exam-
ple, just recorded a bilingual (Spanish/Portuguese} version
of “Suavemente™ with Brazilian pop group Arakeru to ease his
entry into the Brazilian marker.

Further, in his new position as chairman for Sony Discos,
Oscar Llord now has “the ability to sign artists who might
come up with an English-language album at the same time,”
says Welzer. “And now we have the ability to promote on
English-language radio and English-language media. The
real news is we have the ability to cross over. We don't depend
on Sony, Columbia or Epic, although they remain our strong
partners in this effort.”

Sony is not the only one looking to increasingly cross-
market. Take BMG U.S. Latin as an example. The label is
benefiting from the success of “Mi Reflejo,” Christina

A
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b
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.
Elvis Crespo
Chayanne

Jaci Veldsque:

Aguilera’s Spanish-language debut, and taking a different
direction.

CROSS-PROMOTIONAL FRUITS

“BMG U.S. Latin 1s going to be positioned ar the same ievel
as RCA or Arista,” says Rodolfo Lopez Negrete, BMG's VPfor
the Latin region. “It's going to be another label in the US.
market that happens to handle Latin artists.”

This, says Negrete, includes both English-language artists
who are looking to cross into the Latin market and vice versa.
‘Within the Latin market itself, Spain included, the fruits of
cross-promotion are obvious. WEA, for example, scheduled
worldwide releases of discs by Alejandro Sanz and Luis

Continued on page YE-28
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FONDOVISA

RIAA Certified
Platinum -
Over 1,000,000 units
sold in the U.S.A.

THE LEADER
IN LATIN MUSIC

www.tonovisa.com

and counting...
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CRITICS’ CHOICE
Continued frou page Vi.-10

10. Supergrass, “Supergrass” (Island). High-energy pop with
soul, wit and siyle.
(Interscope)

2. Bruce Springsteen & The E Street

Band, "American Skim,” vmreleased!, as performed live,
3. Radiohead, “Kid A" (Capitol).
4. Emmylou Harris, “Red Ditt Gitl” (Novesuch).
5. Robert Bradley’s Blackwater Surprise, “Time To Discover”
(HCA).
6. Paul Simon, “You're The One” (Warner Bros.).

Internatimal Depuly F;ly/m

1. U2, “AllThat You Can't Leave Rehind

7. Willie Nile, " Beautiful Wreck O The World™ (River
House)
8. David Gray, “W}um Ladder” (FastWest UK )
ike Younger. “Something In The Air" (Beyond

Musldl MG).
10. Falcon Ridge Folk Festival, [uly 21-23, | hillsdale, N.Y

3

International Lditer

1. The Go-Betweens, “The Friends Ol
Rachel Wortl" (Circus). Comeback of
the year. Stunming songs from Granc
McLennan and Robert Forster.

2 Lambchop, “Nixon™ (City Slang). Lou Reed juns with Curtis
Maylield's ghost in a Nashsille alte1 -hours bar. Wondlrous.

. Emmylou Harris, “Red Dirt Girl” (Grapevitie). Could she
repear “Wrecking Ball” withour Lanois. with a sell-penncd
set? Yup.

Steve Earle, “Trutiscendental Blues ' (E-Squared/Artemis).
Earle (ones dowr the bluegtass, turns up the amps. Made
me get my Standells albums owt.

. Willard Grant Conspiracy. "Everything's Fine” (Slow
River/Ryko). A mesmerizing record: (his low keeps getring
hetier.

. Coldplay, “Parachutes” (Parlophone). Great Brit hopes®
Better songs than “Kid A.” that's for suie.

Joe Ely “live @ Antones” (Rounder). Another decade,
another great |oe live album. A man i his element.
Cosmic Rough Riders, “Enjoy The Melodic Sunshine”
(Poptones). Classy Scottish act on Alan McGee's new label
Sounds famliar? Oh yes.

9 Primal Scream, “Fxtetminator” (Creaton). Classy Scottish
act on Alan McGee's old label. Sounds outrageous? Of
course

10, Johnny Cash, “American 111 Solitary Alan” {Columbia).

w

s

® o

Talent Lditor

1. Robbie Williams. “Sing When You're
Winning” (Capitol). A bud boy with a
heant of pure gold
. Madonna, “Music” (Maverick). Get into the groove, indecd.
Kylie Minogue, “Light Years” (Parlophone U.K.). Swathed
in vibrant disco threads. Rylie defily transcended her Stock
Aitken Watersitan heyday.
Britney Spears, "Oops! .1 Did [1.\gain” (Jive) Stop pre-
tending that you haven't memorized every deliciously
vampy ad-lib and each hup-thrusting dance step.
Kristine W., "Stronger™ (RCA). Walking the (ightrope
berween clubland aad popville has rarely heen done with
such finesse.
Mark Weigle, "All That Maters™ (I’et-A-Luma). Folk music
with a gooey. irresistible pop center.

@ i <o

>

na” (DrcamWorks). A new-generation rock drvat.

'hie Man Who” (Epic). Irrelutable roof thar song-
winting as a true avt. form lives on.

9. Culture Club, “Don’t Mind If [ Do” (Virgin U.K.) Boy
George revealed himself as an insighiful. soulful grown
man on the act’s sadly underappreciated swidio return.

10 On, “On” (Epic). The best 1ecord of 2000 that you didn't
biear. Fifty lashies to the exees at Epic who let this crafty elec-
tronica/rock hybicl shp away

Fuuuncial Reporter

. Radiohead, “Kid A" (Capitol).
2. Eminem, ‘ The Marshal Mathers LT
(Altermath Emtertainment/Inierscope)
3. Badly Drawn Boy, "1lie Hour Of
Bewilderbeast” (XL-Recordings/Reggars Group).
4. Yo La Tengo. "And Then Nothing Turned lisell Inside-
Ow’” (Matador).
5. P] Harvey, “Stocies From The City, Staries From The Sea”
(Iskand).
6. Modest Mouse, “The Moon & Antarctica™ (Epic).
7. OutKast. “Stankonia” (lzl'aOE/Ari.\';\).
8. Shelby Lynne. “1 Am Shelby Lynne” (Island Def [am)
9. The Sea & Cake, Oui” (1 I\nlljm key).
10 Best of the Rest: Supergrass, “Supergrass” (Island); Travis,
“The Man Whe" (Epic); Amon Tobin, “Supermodified”
(Ninja Tune); D*Angelo, “Voodoo” (Checha Sonnds/
firgl Tda, *“Will You Find Me™ (Tigcrslyle); Ryan
“Heartbreaker” (Bloodshot); Mojave 3, “Excuses
Traveilers” (4AD/Beggars Group): Will Oldham,
'Glmmpero Lost Blues 2" (Drag City).

New York Editorial Assistant

1. Common. ike Water for Clocolate™
(MCA). Shinitig “the light” on hip-op's

soul

2. Talib Kweli & Hi-Tek. “Reflection Eternal” (Rawkus).
[neelligent lyrics and amazing production.

3. Jill Scott, “Who is Jill Scot? Words And Sounds Vol. 17
(Hidden Beach/kpic). If you don't know hy now .

4. D’Angelo, “Vaodoo" (Cheeba Soundw Virgin). The live-year
watit was well wortl .

5. OutKast, “Stankonix” (LaFace/Arista). So goo it makes
your head hutt.

6. Lucy Pearl, “Lucy Pearl” (Pookie/Beyond Musi/ BMG).
R&B “supergroup” had everyone wanting to dance with
their debut.

7. Musiq Soulchild, “Afjuswanuseing™ (Def Soul/Def [am).
Old soul soun fused with a hip-hop vibe.

8. Guru, “[azzinatazz: Srreetsoul” (Virgin). Volume 3 took it
to the sireets with neo-soulsters.

9 Pink. "Can’t Take Me Home" (LaFace/Arista). Colorful
sorighird proved tat teea pop conld have an edge.

10 Best Tours: The Okayplayer Tour and The Spitkicker
Tour. Everybody say real hip-hop!

CARLA HAY
Music Video! featseekers Features Editor

1. “Almost Famous” movie and souncdtrack
(DreamWorks).
2. Kina, "Kina” (DreamnWorks).
3. Jimmy Page & The Black Crowes. *Live At The Greek”
TV

4. The Jayhawks, “Smile” (Amemican/Colinbia)

5. Toshi Kubota, “Nothing Bur Your Love” (Epic).

6. Anastacia. “Not That Kind" (Daylght/Epic)

7. D’Angelo, “Voodoo” (Cheeba Sounds/Virgin).

8. Patti Smith, “Gung {o” (Anista).

9. Jill Scott, “Who Is Jill Scott? Words And Sounds Vol. I”
(Ilidden Beach/Epic)

10. Tom Tom Club, “Ihe Good The Bad And The Funky”
(Tip Fop/Rykodisc).

Washington Bureau Chief

"™ 1 Charles Mingus, "Eust Coasting”
(Bethlehem/Avenue Jazz). Long out of

Continued on puge YE-49

Los Temerarios

THE YEAR IN LATIN MUSIC
Continued from page YE-26

Miguel Sanz, who sok! 1.2 million copaes of "l Alma Al Aire”
in his mative Spain in less than two months. has ulso accrued.
sales of 900,000 in Latin America, thauks to heavy market-

ng.

énmlarly. l‘onovisa has eniered into an agreement with
Spain's Gran Via Musical to distribute and market its artists
in that country.

Fonovisa. which maintained its iron grip on the regional
Mexican market with releases by Los Temeraros and Banda
El Recodo. among atliers, is also seeking to expard its reach
in other gentes. The compuny recently announced the e
ation of Nlelody Lanna, a lahel that wilf cary all ies pop acts,
and Proamsa. 4 libel dedicated solely to hip-hop.

"Regionzll Mexican is our lorte.” says Fonovisa GM Gilberto
Moreno. "Our sirategy Is to miiniain our position in that
market and further develop our artists. But we also wanrto
attack the pop, tropical Am} bip-hop markets.”

UNITED AGAINST PIRACY

Fonovisa, of Course, is also buoyerd by sales in Mexico,
which, together with Brazil, was the only Latin American
couniTy to register an upswing in sales.

According to IFPl interim
numbers, Colombia’s sales of 6.2
million units were more than those
of Central America, Chile, Uruguay

and Venezuela combined.

Whule Bruzil experienced a dramatic increase of 29% in.
units—whicli put it well on its way to recovering from its
precipitous 31% drop last year—in Mexico sales were up by
10%.

Crucinl to Latin \merica’s recovery, says Abaroa, has been
the unilagging cooperation of every single record label in the
light against piracy 11 the industry hasu't been able to pro-
duce a lurger impact on piracy, he says, 1t is “due 10 lack of
political will from most Latin governments.”

But one need only look ar wliat is possibly Latin Americas
most heaten-up country of the year—Colombia—io glimpse
the importance of music in people’s lives and, as a resull, the
possibiliues of the music market. Although the counsry s in
the middie of a recession and a civil war and is witnessing
emigration on a grand scale, Sony's Welzer calls it an “asset”
with a thriving artist roster.

Indeed, according to 1FP1 interim numbers, Colombia's
sales of 6.2 million units were more than Central America,
Chile, Uruguay and Venezuela combined.

“Latin America will be a roller coaster for a long time,” says
Abaroa. “But, as long as we can get up every fime we hit bot-
tom, we're OK. Colombia 15 a grear example. 1fone country
is h..vmg everything go wrong, it's Colombia. Yet look where
it
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How The

Charts

Looked Then

BY FRED BRONSON

1960

Five years into the rork ez, yor'd rhink chat the top
10 alhmas ol the year would rellect the success of this
new genre of music—but not one rock albun: showed
up in' the top 10 L of 1960. Lisiead, the year-cid
recap was dominaied by the eriginal cast Album of
“The Sound Of Music.” au indication thai, while
tecnagers were buying singles, adults were still the
ones buying albums. As further proof thar grown-ups
controlic the album war ke, comedy was king: Three
albums by comedians were ranked in the top 10.
Shelley Berman was No. 2 with “Inside Shelley
Berman™ and No. 10 with the follow-up. "Outside
Shelley Berman.” And the droll Bob Newhait was No.
3 with "The Button-Down Mind O Bob Newhart.”
That lefi the higllcsl-mnkiug rack "’ roll album ol
1960 a1 No. 14: "Tivis Is Back (Iroin Germany, where
I'resley hiad been serving in the U'S. Army)

On the singles side, the higgest dillerence benween 1960
and contemporary times is 1he song sicing at No. 1 on that
year-end recap of the Hot 100 of 40 years ago. Percy Faith
casily captured the top spot with the instrumental *1heme
From ‘A Summer Place,” a single that was 10 pole position for
nine wecks and is the most successfisl instrumental of the vock
eri, Onthe other hand, 1here is o strong similty between
196 and 2000: There were two couniry artists in the tp 20
ol 1960's year-cnd tally. Jim Reeves was in the runner-up
spot with “Te’ll Have 1o/ Go,” 1 song that didn’t reach No
1 buc spent three weeks au No. 2. That's a suiking similuity
(o whiut happened to Faith 11ill in 2000: her “Breathe” never
quite reached the top but did spend live weeks in second
place, In 1960, Marty Robbins alsa earned a berth in the wp
20, with 1 Paso” comung in at No. [5.

Back to differences, it only vakes one glance 1o narice the
shiort hist of female arses who impact in 1960, There
are only two lemale arusts in the wop 20: Brenda ©ee and
Connic Frandis, with (wo titles apicee in this upper echelon
of the chiart. The only oilici women in the top 40 were
Connie Stevens, Dinah Washingion and Miss Toni Fisher.

Also notalile about the 1960 recap: Five years ina his
cureer, Elvis Presley was still popular eniough w tike two spots
in the togs 10 (“it’s Now Or Never” at No. 6 and “Stuck On
You™ w No. 9). Aad Chubby Checker ranked No. 10 with
the lirst run ot lus chani-lopping “The [wist,” a singie (hat
would rerurn to No. 1 in 1962

1970

Ihere’ a0 isyiion about whic song had the most impict

||| 1970: The No. I single and Nu 1 album of the yem was

“Bridge Over Troubled Water™ by Simon and Gitinnkel,
Even 30 years later, no onc would question the siccess of a
song that has wirned into an cuduring classic.

Flsewhere in the year-end singles recap, it's obvious that
temale artists fared better in 1970 (han 1960. There was a
female lead vocalist on (he runner-up single of the year,
“(Hhey Long To Be) Close To You” by the Carpeaters, Other
women in the top 10 were Diana Ross (No. 6 with “Ain't No
Mountain [igh Friough™) and Freda Payve (No. 10 with

“Band OF

The fir st vear of the 7708 was a critical trning point for the
Matown label. The company’s leading group, Diana Ross &
The Supremes, officially split in16 two acts o Jan. 14, 1970,

Blondie (op), the Carpenters

AL the same time, Berry Gordy was relying on a brand-new
group to carty Motown into the new decade: five hrothers
from Gary. Ind., known as the Jackson 5. Gordy must have
found Billhoard's year-endl tallies very reassuring. Motowr
had four singles in the top 10, led by the No. 5 song of the
year, Edwin Star's “War.” 1 te
Rosy/Supremes split. aside from Ross pli
No Mountiin High Enough,” ihe Snr)x
with their lnst Jean Terrell-ted vocal
The Roof.” And how did those brathers trom Cary fare? Not
bad at all, with four entries in the year-end top 30, led by “T'l
Be There” ui No. 7

Back to thi- albumn recap of 1970 for a moment: One act in
the top 10 also made an impact in 2000. The No. 5 LF of the
year was an epouymously titled set from Santana. Carlos
Santana and his batud were just one rock act in the year- end
top 10, nestled among Led Zeppelin (No. 2 with “Led
Zeppelin 117, Chicago {No. 3 with Chicago™). the Beatles
(No. 4 with “Abbey Road”), Rare Earth {No. 6 with “Get
Ready™). Joe Cocket (No. 9 with *Joe Cocker!”) and Three
Dog Night (No. 10 with “Three Dog Night Was Capiured
Live A1 The Forum”). Like 1960, there was an original cast
album that madle an impact o1l the year-end chart. RCA’s cast
albumm of “Iair” ranked No. 14 for the year.

1980

Ira “bricge” led the way in 1970, it was up (o 1 “will’ 10
produce some concrete results in 1980. The No. | album of
the year was Pink Floyd's “The Wall," while the lead single,
“Another Brick In The Wull.,” 1unked second. beaten only
by Biomdie's “Call Me” from the “American Gigolo™ sound-
track. But Pink Flovd's wall wasn't the only structure in the.
album recap of 1980, A seconud wall ranked No. 3, thanks to
Michael Jackson's “OIlThe Wall.”™ And. at No. 4, Billy Joel
brili his “Glass [louses,”

When it comes to genres, rock ruiced the 1980 album recap.
Ouly one aitist who was also successlul on the R&B charts
landed in the top 10: Jackson. And only one artisi who also
appealed Lo country music fans d[l}v&dle(l inle op 10:
Renny Rogers. with “Kenuy™ ac No. 1

Pink Flovd's acluevement meant that the Columbia labef
had the No. 1 allnnns of 1960, 1970 and 19

The gender gap had closed on the sugles taly, with five
ferale voices represented in the top 10. Debhie Harry led
the way as the voice of Blolie on *Call Me,” foliowed close-
ly by Olivia Newion-Johu with her *Xanadu' hir, “Magic.
Toni Tennille was the lead vocalist ou the Captain &

Tennille’s i That To Me One More Time,” and Cynthia
Johnson was the anonymats lead vocalist an Lipps, [nc.s I
disco hit, “Futkytown.” Roundiag out the iop 10 was Batic
Midler wirh the title song trom her film "1 he Rose.”

[ Motown performed well in 1970, it did less so in 1980.
The highest-ranked song from Berry Gordy's com-
pany on the vear-en recap was Smokey Robinson's
“Cruisin’.” a song that would be revived in 2000 by
the unlikely team of Huey Lewis and Gwyneth Palrow
for the saumdiack of their film, "Duets.” The other
Motown hit in the top 20 was the result ol Duana Ross
teaming up with the red-hot production teun of Nile
Rodgers and Bernard Edwards; “Upside Down’
ranked No. 18.

Another lahel that continued to do well in 1980 was
Casablanca. One of the hottest companies of 1he second
halt of the '70s, thanks to its roster of dacce-oriented
artists like Domua Summer and the Village Peaple, Neal
Bogait's imprint cnitered the new decade hv posting
1wo hits in the year-end mp 10—neither of them
belonging o theis leading lady. Donna Sumaner. It
was the Captain & Tennile and L ipps. Tnc. who aar-
vied the day tor the fabel. Summer had o setie for
Tanbirg No. 38 for 1he year, anct that wiis courtesy ol
her duer wirh Barbra Streisand on “No More Teurs (Enough
Is Enough).”

1990

As 1f there hadn't alveady heen enougl songs titled “Ilod
On’” in the rock eva {10 of them hacl charted hetween 1958
and 1989). two more tunes with thar title encled up in the
wp 10 ol 1990. The seconcl-generaion 1110 of Wiison Phillips
had the No. | single ol the vear with their verv livsi release.
“The other “1lold On™ was-he initial chart entry for the San
1ancisco-based femme quartet En Vogue, and it rnked
No. 8 for the scar.

Wilson Phillips and En Vogue were joired in the top 10by
four other acts sporting female lead vocals. Swedish duo
Roxetle came in second with Marie Fredriksson's perfor-
wanee on “Te Must Have Been Love.” leatured on dhe” Prets:
Woman" soundtrack. The [vish flag was flown by Sincad
O'Connor. ranked third with her rendition of the I'ince
song. “Nothing Compares 2 U." Madonna placed lifth witl
“Vague,” and Matinh Carey made the year-end tp 10 wih
Ler very lwst single, “Vision Of Lave,” No. 6 lor 191

I'he vemaining berths in 1he 1op 10 were occupicd by male
artists who had once been part of other acts. New Edilion
spin-oil Belt Biv Devoe taok fowrth position with their first
single, “Poison.” Genesis drommer/lead smger Phil Collins,
contimued his winning solo ways with “Another bay in
Fatadise ” Former Generation X lead singer Ihlly Idol
cm(med “Cradle Of Love” for the “The Adventures Of Ford

Fairlane” soundirack and cane in ninth for the year, And
Bon Jovi founder and lead vocalist Jon Bon Jovi stepped
away frou the group 10 appear i the film ~Young Guns 117
His soug lrom the soundurack. “Blaze Of Glory.” was 10
for the year.,

On the atbum recap.

slbum found its way ino the
vear-cndl top 10 tor the | time. M.C. Hainmer's “Please
Hammer Don’t Hurt 'Em” ranked fifth, a havhinger of what
was 10 come in the rest of the decade. Young M.C. and 2
Live Crew also hadt albums in the year-end top 30. Janet
[ackson became only the second solo female artist 10 have
the No. | albums of the year (followmg Whitney Houston)
when “Rhythm Nation 1814 came out on top. Acrosmith,
had its highest yeur-end ranking ever, with “Pump” ai No.
4, and Paula Abdul struck pay dirt with her very liest release,
“Forever Your Gitl.” which ranked sixth. B

ap
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Passings

Some of the many artists, musicians and
and shakers who helped

extend music's enduring legacy...

behind-the-scenes movers

BY JEFF SILBERMAN

TALEN
Musician Nat Adderly, in Lakeland, Fla. Adderly was 4 jusz
cornet |>h|ye|, who, with his brother, saxophoms: ]ulmn
“Cannonball™ Adderly. defined the successlul “soul juzz"
sound of the '60s. A8 pinil of the Canronball Adderty Quinter,
he saw 12 of the group's albuns chart on Billbeard's album
chan herween 1962 and 1975 “Mercy Mercy Mercy”
reached No. 13 in 1967, The single of the same
name hit No. 11 on the pn;n singles chart and
the R& singles chart

icizn Rex Allen, Sr.. in Tucson,
Ariz. \Ilen was (lie last of Hollywood’s
singing cowboys from Hollywood's mid-
century cowhay-movie era,

Comedian/musician Steve Allen, in Los
Angeles. Although best known as a comedi-
anfauthor and host of the early mcaraation of
“The “Tonight Show.” Allen also wrote a bevy of
songs. including “This Could Be The Start OF
Soniething Big.” which cptures the hip, ssingin’
period of the BUs and ‘60s.

Singer/inusician Tex Beneke, in Costa Mesa.
Calif. Born Gordon Beneke, the mellow-voiced saxophonist
became a member of Glenn Miller's Orchestra in 1938 and
wais 4 leainred sax soloist on “In The Moed” and other Miller
hits. As a member of Miller's vocal group the Modernaires,
his singiing gracecl suc h carly-'10s successes as “Chattanooga
Choo Clioo.” “1t Happened [n Sun Valley” and “Don't i
Under The Apple Tree.

Atusician Thomas “Beans” Bowles, in [)euo!l Bowles
played lluie solos on the Marvin Gaye hits “Stubborn Kind
Of Fellow” and “What's Going On.” He also played saxo-
phone on the Supremes’ “Baby Love.” Early in Lis career,
Bowles played with Billie Holiday and Billy Eckstine at
Detroit jazz bas. Adduionally, Bowles composed the tai-
monica solo for Stevie Wonder's first hit. “Fingerups Part 1,”
and arranged Wonder's “Fingertips Part 11"

Singer/songwriter Tommy Collins, in
Ashland City, Tean. A Nashville Song-
writers Hall Of Fame inductee, Collins
enijoyed 3 solo career that spawned such top
hits as "You Better Not Do That,” which
peaked at No. 2 on Billboard’s country sin-
gles chant, and “Whatcha Gomra Do Now "
which peaked at No. 1. Collins also wrote
two No. | songs for Merle Haggard:
“Carolyn” and “The Ruots Of My Raising.”
Adiditionally, George Strait’s version of
Collins’ “If You Ain't Lovin® (You Ain’t Livin'y"
topped the couniry singles cliart for 20 weeks.

Musician Dennis Danell, in Newport Beach,
Calil. Afounding member of the punk band Sf)cldl Distortion
in the lute 705, Duneli acred as a guicarist andl hacking vocal-
ist and contributed 10 seven Social Distortion albuins.

Songwriter/politician [immie Davis. Afier writing songs
such as "You Are My Sunshine” in the ’40s, Davis eventuil
ly became governor of Louisiana,

Singer/songwiiler Ian Dury, in London. Despite being
afflicted with polio, he formed his ficst band, Kilhurn & The
High Roads, in 1970. Teaming with pianisy/guitarist Chas
Jankel, he signed 10 Srifl Records and released 1he hit “Sex
& Drugs & Rock & Roll,” a tune that became his theme song
at live performances over the next 20 years. Fronting the

Tito Purnie

Steve Atlen.

biand the ilockheads, Dury enjoyed a string ol UK.
hit singles in 1978 and 1979, reaching No. | with
“Hit Me With Yout Rhythm Stick” in 1978.
Singer/songwriter Richard “Dimples” Fields, in
Oakland, Calif. The R&B singer/songwriter record-
ed for Loardwalk, RCA, Columbia and Life
Records. His biggest hit, “If It Ain't One
Thing..I's Another,” was No. | onthe
Etot Soui Singles chart for three weeks
in 1982
Singer/songwriter Screamin’ Jay
Hawkins, in Neuilly-sur-Seine, France.
Hawkmns, born Jalacy J. Hawkins, was an
RE&B sitiger whose first hit, *1 Puc A Spell

On You,” became a cnle classic recorded

over the years by the likes of Creedence
Clerwater Revival, the Animals, Nina Simone
and The Crazy World Of Arthut Ihown

Lawkins himself rode the song’s

horror-movie demendia for his

entire career—in his recorded

work and through a manic stage
show, which he recreated in several fitms, includ-
ing “American 110l Wax" (1978)and “A Rage In
Harlem (1991).

Singer Ofra Haza, Israel's leading recording
artist, in Tel Aviv. Bhe launched her solo singing
carcer a 19, signing 10 local label Iled Azri. In
the nid-"80s, she reached for a new audience with
(hree albums of ieaditional Israeli sungs per-
formed with modern arrungements. ter next
album, “Shaday® (Sire, 1988), brought her recognition
in the U.S., Canada and Japan, while 1992's Don Wis—
produced “Kirya” was nominared for a Grammy T the
world-beat category.

Singer Joe Higgs, in Nashville. Higgs was a reggae singer
best known for fostering the career of Bob

Marley & The Wailers. [le was Marley's pri-

vate tutor in vocal techniquie and stagecrafi,

Higgs also coached Wailers Peter Tosh and

Bunny Wailer anc reI;g.ne gron:g the

Wailing Souls. Ofien called “the fathe

reggae music,” | liggs first recorded in 1959

with Roy Wilson in the dus Hi

Wilson, who had several Jamaican glts in

the early 60s. In 1975, he released his

first solo dlbum. “Life Of Con
tradiction.” Subsequent solo =
albutms were “Unity Is Power”
(1979) and “Triumph" (1985).

Singer James ll, in Nash-
ville. Hill was a haritone singer with Grammy-
winning gospel quartet the Fairfield Four, a
gospel group founded by a Baptist minister in
1921. Hill's vocals have also been heard on coun-
iry. gospel and rock recordings by such luminar-
ies as Johnny Cash, B.B. King, Elvis Castello, Sieve
Earle, Charlie Daniels aud John Fogerty,

Musician Alphonso “Country” Kellum, in Rochester,
N.Y. Kellum was an originator of funk gujtar as a mem-
ber of the James Brown Orchestra from 1963 1o 1970,
With fellow guitarist Jimmy Nolen, Kellum helped ercate the
twin-guitar “chicken scratch” sound that became a Brown

T of

Denmis Danell

tracdemark and was featured on Brown hits such as “Give It
Up O1 Turn It Loose” and “Celd Swea.”

Singer Doris Kenner-Jackson, in Qakland, Calif. Keaner-
Jackson was a member of the Shivelles, the 1960s pop group
known lor the hit single “Soldier Boy,” which reached No. |
on The Billboard 1ot 100. [he act also scored with “Wilk
You Love Me Tomorrow™ and “Dedicated To The One [
Love,” which featured Kenner-]ackson on lead vocals.

Musician/songwriter Peewee King. in Nashville. A mem-
ber of the Co\mu}/ Music | lall QI Fame, King co-wrote “The
Tennessee Waliz” and had his own No. | hit, "Slow Poke,”
which was part of a string of 15 top-10 hits in a row during
the "40s and '50s. Joining the Grand Ole Opry in 1997, King
proneercdl the nse of electronic instriuments, drums and horms
in his band.

Musician Saunders King, in Oakland, Calif. King was a
blues musician most remenibered for the hit "S.K. Blues™
ile recorded for several labels, induding Rhythm. Modern
and Alacldin

Singet/songwrircr/disc jockey Caribbean calypso legend
Lord Kitchener, born Aldwyn Roberts. in Port-of-Spain,
Trinidad. Dubbed the Grand Master of calypso in Trinidad
and Tobugo—and nicknamed Stringhean for his slender 6-
foot-2 {1ame—the prolific singer/songwriter was highly

revered for his fusion of calypso,
soca and pan, the music of sicel
drums. kitchener recorded for
numerous labels, mchulmg Par-

lophone in the U.K

Smger/songwriter  Michael

“Cub” Kada. in Chelsea, Mich.

Koda wus the authar of “Smokin®

In The Boys Room.” a top-five hit

in 1973 thar he perforined with a

group he formed in 1969, Browns:

ville Station. Kodla also played with
other groups and became i chrom-
icler of the rock scene.

Musician Leonard Kwan, in

Honolulu. Kwan was a legen
slack-key guicarist. [n 1960, le
ed the lirst all-instrumenta] slack-key album, titled “Slack
Key,” which featured his best-known piece. “Opihi Moe
Moe.”

Screamin’ Jay Hawkins

Zeke Manners, in Los Angeles. Hillhilly singer, disc jocke
¢y and composer, Manners co-wrole such songs as “The
Pennsylvania Polka.” which was a hit for the Andrews Sisters.
He also co-wrate “Take My Wife Please™ with comedian,

Henny Youngman and “Los Angeles” with
guitarist Les Paul and worked on many
songs with Buddy Ebsen.

Singer songriter/uusician Bobbi
Martin, in Baltimore. Martin's biggest
hit was 1970’s "For The Love Of
Him,” which she wrote with Henry
Jerome, who also produced the
recording lor United Artists Records.

Singer/singwriter/TV persondity
Ed McCurdy, in Ialifax, Nova Seotia.
Ie stavied his career as a gospel singer

and announcer oy WKY Radio in

Oklzhoma City. then inover to Canada,

where his folk-music program for GJOR Radio
was soon pickedt up by GG Radio. In 1950,
McCurdy recorded “Ed McGurdy Sings Songs Of The
Canadian Maritimes” and wrote 1he Eunous peace song “(Last
Night | Had) The Strangest Dream,” which eventually
became the official Peace Corps theme song.

Artist/producer Jack Nitzsche, in lollywood. Nitzsche. 4
multi-intrumentalist, became an integral component of pro-
ducer Phil Spector’s potent “Wall OF Sound.” cratiing
arrangements for the Ronettes’ “Be My Baby” and “Baby
Love You," tiie Crystals’ “I1e’s A Rebel” and Ike & Tina
Turmer's "River Deep, Mountain High.” In [963, Nitzsche

scored inder his own name with *'I'he Lonely Surfer,”

although he also co-wrote (with Sotiny Bono)

Jolnmie Taylor

. “Needles And Pins,” which charted in three

Aifferent decades. Nitzschie was also a side-
man for the Rolling Stones. contributing
piano to such tracks as “ Let's Spend The
Night Together,” “Play With Fire" and
“Paint 11 Black.™
Musician Benjamin Orr, in Atlania,
Born Benjamin Orzechowski, Orr was
the former bassist and vocalist of the:
Cars, which he formed will singer guilrig
Ric Ocasek in 1976. The Cars scored four
mpAIO hits on The Billboard Hot 100 in the
1980s: “Drive” (No. 3, 1984), "Shake It Up” (Na.
4, 1982), “You Might Think” (No 7, 1984) and
“Tonight She Comes” (No. 7. 1986).
Musician Dave Peverett, in Orlando, Fla. Peverett wasa
Continued on page VE-3+
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THE YEAR IN CHARTS
Continued from page YE-12

Housion's *[ Learned From The Best” (Arista), places faurih
based on seven charted iitles. e top two pulslishers are EM1
Apnitand EM] Blackwood, with last year's champ, WB. in thivdl
place The top publishiug corporalion, once again, 1s EM]
Music, wih Warncr/Chappell Music repeating in second place.

From Fourth To First

Last year’s fourth-place pop producer, Matt Serlenc, is pro-
ducer of the year, based on his three chart hits, including
“Smooth” by Santana and “Bent” by matchbox twenry.
Timbaland is second and last year’s leader, Rodney Jerkins,
ranks third. The top Hot 100 imprint is Columbia, and the
top label is Cohumbna.

On the album sice, the top 10 fules have a litle something
for everybody. ‘N Sync, who managed a foiirth-place posi-
tion last year with its clebut album, lead he list ml(FlL’S joined
inthe top 10 by pap artists Britney Spears and the Backstreet
Boys. {[’s only the thud time in the last 11 years that a male
group has had the 1w album of the vear. The other male
groups 10 do so were Hoote & Lhe Blowtish and. Tast year.
the Backstreer Bovs.) Santana’s "Supernaiural,” which
ranked No. 20 in 1999, is the second best-selling altnun of
2000. One arher rock act js in the top 10: Creed comes in
sixth with *tluman Clay.” Any controversy surrounding
Eminem just helped bim sell records: “The Marshail Mathers
L1” (Web/Aftermath/Interscope) is No. 8 and is accompa-

(=]

ar

Eminem

nied in the top 10 by rappers D1. Dre (*Dr. Dre—2001” 1s
No. 7)and DMX (“. .And Then There Was X" is, appropri-
ately, No. 10). Rounding out the top 10 are two female vocal-
ists: Celine Dion with “All The \\’ay—A Decade Of Song™
(550 Music/Lpic) is No. 7, and Ch istina Aguilera’s epony-
mously iitled debur on RCA1s No. 8. 1t wasn't a titanic yeat
for soundtracks; 1he highest-ranked is “Mission: 1

2” (Hollywood) at No. 59.

The top artist on the recap ol The Billboard 200 is Britney
Spears. The (op duo or group is Britney's fellow Jivesters, ”
Sync. [he top male winstis Eminent. The top inprint s Jive,
which sent four albuins to 1he 10p 1 2000. The top label is
Interscope, and the top distributor is Universal.

Combining the |lot 100 and The Billbourd 200, the top
pop artiv is Destiny’s Child, which is also the (op duo or
group. The top pap female is Christina Aguilera, and the top
Pop male is 8isqo, who 15 also the top new artist. Columbia is
the top pop imprint and lubel.

RE&RB/HIP-HOP

Did amvone hear wedding bells 1inging on the R&B/Hij-
Hop Singles & Tracks cliart this year? Thiee of the sougs in
ihie top 20 recap are "Ler’s Get Married,” “Wifey” and, sadly,
“Sepatated.” e cdge goes 1o Jagged Edge, the group that
has the top song of the year with “Let’s Get Marned” (So So
Def/Columbia). Jagped Edge Lias 1wo songs in Ui top 20:

“Ile Cun't Love U”1s No. |
T singles-and-racks vecap is incredibly nde-dorinated,
The only female artist with a song in the 1op 10 is Missy
Continuied on page YEI03

PASSINGS
Continued from page YE-32

founding member of Foghat, a 1970s boogie biues lund
that produced 13 records before disbanding in the.
1980s. [ts most successful album was 1977's
“Foghat Live,” which peaked at No. 11 an The
Billboard 200 (the smgle “Slow Ride,”
reached No. 20 on The Billboard Hot 100

A

v

chart

Musician/songwriter Baden Powell, in Rio (I
te Janeiro, Bravil. Powell was a bossa nova
sorigwriter and guitar Yl:ly(r best known for
wiiting the 1960s classics “Berimbau,”

“Apelo” and *Canto De Ossanhu.” Such inter-
national ariists as Herbie Mann and Setgio
Mendes have recorded liis songs.

Musician Tito Puente, in New York. Puente,
a percussionist, was undoubtedly one of
the toweriny ligures in the evolution of
salsa and Afro-Cuban jazz music. He
was prolific (recording more than 100
albums), influential and ultimaely a
crilical player responsible for shaping
the growtl and tevelopment of the
iropical/Caribbean genre. Nicknamed
the King of Mambo, Puente won five
Grammys wing his lifetime and has
been nominated for the award 10
times. tn 1995, Puente receive the £
I'remio Billboard award. which recog-
nizes those who have made invaluable
contributions to the Latino music indus-
try.

YSmgcr Margie Rayburm, in Oceanside, Calif.
Rayburn was 4 Liberty Records and Capitol
Records vocalisi who recorded such 1950s hits
as “I'm Availahle,” which reached No, 9 on The
Billboard Hor 100 chart in 1957, and| *Freight
Tram.” She was also a member of the vocal
group the Sunnysiders and Ray Anthony's
Orchestra.

Rapper Christopher Rios. known as Big
Punisher, in New York. Rios” hit “You Ain't A
Killer” was fearured on the soundirack to the
1997 {ilm “Soul In The liole.” Rios’ debut
abum, “Capital Punishinent,” peaked at No. 5
on The Rillboard 200 in 1998. His single “I'm
Not A Player” reached No. 57 on The Billboard
Hot 100, and “Still Not A Player” peaked at No. 2:.
In 1999, Rios joined with Fat Joe, Cuban Link
and Triple Seis 10 form Terror Squad: 1the
singer most recently uppemed wil
on Jennifer Lopez’s lutest single,
So Good.”

Singer Vicki Sue Robinson, in Wilton,
Conn. Robinson is best known for her
1976 top-10 hit “Turn The Beat
Around, {01 which she earned a
Grammy nomination in the best pop vocal
performance, female category. As a teenag-
er, she appearcd m the onginal Broadway
casts of * [air” and " fesus Christ Superstar.”
She 1ecorded three albums with RCA
Records in the mid-1970s and later became
4 session singer, working with artisis such as
Elton John, Cyndi Lauper ami V'hil Ramone.
She alsa ereated the antobiographical off-
Broadway shows “1 Will,” "Absolutely Vicki
Sue” and “Vicki Sue Robinson. Behind The
Beat.”

Musician Dave Shogren, in San Jose, Calif. A
founding member of the Doabic Brothers,
Shogren was active in the recording indusry,
wiitingand producing music through the years.

Douglas Al

Big Punisher

Joe iggs

Ofrs Haza

it

was Bennetr's “Who Can § Turn To (Wheir Nobody Needs
Me}.”

Musician Jerome Smith, in West Palnu Beach, Fla. Smith
played thythm guitar for KC & The Sunshine Bandand
was an original member of the group.
Singer Johanie Taylor, in Dallas. Taylor was
a versatile R&B artisi who recorded gospel,
pop, blues, doowop, Memphis soul and disco
tunes. After beng pan of the
Five Fchoes and being Sam Cooke's
replacement in the Soul Stirrers, he
achieved fame as a solo arust, singing such
hits as “Who's Making Love” and the 1970s
hit “Disco Lady.”
‘musician Stanley Turrentine, in New
York. Turrentine was a saxophonist whose
career spanned 50 years. After working in
Lowell Fulson and Max Roach’s bands, he
embarked on a lengthy salo carecr. In 1971,
Tiirrentine’s *Sugar” (CT1) became a pop radio
it and set the standard for the soulfazz sound.
Duing the '70s, *80s and '90s, Turrentine con-
tinued to record for such labels as Faniasy,
Elektra and Blue Note, mixing elements of pop,
jazz. and R&B.

Musician Douglas Allen Woody, in Queens,
N.Y. Woody played buss with the Artimus Pyle
Band in the mid-'80s, then joined the Allman
Brothers Band in 1989. 1n 1994, he formed Govi
Mule with blues guitarist Warren Haynes.

Woody

BUSINESS

Record executive Lew Bedell, in Los Angeles.

Bedell was the founder of Dore Records

in the mid-1950s, working with such acs

as Jau & Dean, the Teddy Bears and

Billy Joe & The Checkmates. Bedell also

was involved in R&B and worked with

Bobby Troup and the R&B group the

Whispers.

Producer/author Alan Betrock, in
New York. Betrock produced Blondie's
first dermos and records by Richard Hell,
the Smithereens and Marshall Cren-
shaw, among others. He also served as
editor of the seminal late-"70s punk/new-
wave magazine New York Rocker and
went on 1o operate his own company,
Shake Books, devoted to rock 'n’ soll

and countercuiture jublications,

Trade executive Joe Cohen, in Port Washington,
Y. Cohen was a prolific innovaror of prograsis
designed to meet the gaals of NARM, for which

he served as executive VI from 1977 1o (983

Cohen 1s credited with introducing o the asso-

ciation innovaiions in market research, mem-

bership programs and services, and devising

a natwonal campaign—the first of its kind—1o

put prerecorded music in retail bins asa prod-
uct for gft-giving.

Radio personality Frankie Crocker, in Miani.,
Crocker was a radio personality for \WBLS-EM
Ness York for 30 years, where he helped spear-

head its appe:l to young listeners and
spurred WBLS to become New York's
No. 1 station. He also won ked stints at
stations in Los Angeles, St. Louis and
Chicago.

Trade executive Larry Finley, in
New York. Finley was the founder of
the International Tape Assn., now
known as the International Recording
Media Assti He was also pres:dmr/CEO
of the Inte national Tape Cartrid|
Corp. m the carly 1960s and became

He teamed with author Brad Freager to publisl Ben Orr largest provider of entertainment on tape.
Parroi Audio Books and was a chief engineer for Later, he owned radio station KSD] and

12 andiobooks. was a producer and host for several radio
Songwricer Carl Sigman, in Long Islnd, man  and TV shows.

Y. Sig
penoed such hits as “Theme From 'Lave Story” (\.\'ht‘re Do
[ Regin}.” “Ebb Tide,” "What Now. My Love?” and
“Pennsylvania 6-5000." He collaborated on other tunes with
his mentor Johnny Mercer and worked with Duke on.
Francis La, Gilbert Becaud. Robert Maxwell, Percy Faith
and James Last. e is & ember of the Songwriters' | 1all Of
Fame.

Musician/arranger George Siravo, in Medford. Ore. Siravo
was a music arranger for Doris Day, Frank Sinatra and Tony
BBennett. |le played saxophone, clarinet and flute in the
orchestras nf(P «ene Krupa. Glenn Miller and Charlie Barnet.
In the 19405 and 19505, he wrote for the popular radio show
“Your Hit Parade™ and later worked s an arranger and con-
ductor for Columbia Records. 1is best-known arrangement

Record distributor Anthony “Tony” Galgano, in Chicago.
Spending six decades in the music industry, Galgano was i
pioneer in one-stop distribution, luunching Galgane
Distributmg, now known as Galgano Records [ne. 1n addition
to vecordings, Galgano sokl stereo equipment and accessorich

Record producer Dick Glasser, in Thonsand Qaks, Calif
Glasser preduced acts such as Johnny Casls, Dean Martin,
Pai Boone, the Osmonds and the Everly Bros. He ulso
worked in management as head of Metric Music and helmed
the Warner Bros. A&R department.

Radio personality Doug “Jocko” Henderson, in
Ihiladelphia. Ilenderson was one of the first disc jockeys 1o
introduce rap to the radio, as his radio shows often featured

Continued on page YEI0S

YE-34

BILLBOARD DECEMBER 30, 2000



www.americanradiohistory.com

To find out how stars are treated here,
cut this ad out and sit on it.

Feels good, huh? And that's just the kind of treatment they can expect to get around here. Our staff is ready, willing and able to make
your star feel at home. The accommodations? Does sitting in the lap of luxury mean anything to you? Add to that a stateof-the-art
sound system, attentlve staff, intimate venue and great fans, and the only thing left is a little kissing HURSESWE U
up. Make that a lot of kissing up. So book your act today at the greatest venue in the Mid-South. -=CASINO-HOTELe~ .

Horseshoe Casino & Hotel ¢ Funica, Mississippi ¢ (Just 12 miles south of Memphis, TN)
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2000

Top Pop Artists

Pas. ARTIST (No. of Gharted Titles) Imprint/Labe

1 DESTINY'S CHILD () Columtia

(1) Columbia/CRG

SANTANA (2) Asista

(1) Legacy/Columbia/CRG

N SYNG (2)jie

() RCA

(L) M

CHRISTINA AGUILERA {7) RCA

(1) RCA/BMG Latm

FAITH HILL (2) Warner Bros. (Nashorlie)/WRN'

1) Warner Bros. (Nashuille)/Warner Bros./WRN

(1) Warner Bros.

(2) Warner Bros. (Nashulle)/Curb/WRN.

SISQO (4) Dragon/Def Soul/IDJMC

1) Ruff Ryders/Def fam/IDIMG

(1) Queen Bee/Undeas/Atlantic

CREED (4) Wind-up

MARC ANTHONY (3) Columbia

(1) Columbia/CRG

(1) RMM /Sony Discos

BRITNEY SPEARS (6) Jive

SAVAGE GARDEN (2) Columbic

(1) Columbia/CRG

JOE (3) Jioe

{1) Cotumbia

12 BACKSTREET BOYS (6) jire

13 3 O0ORS DOWN (3) Republic/ Universal

14 EMINEM (5) Web/Aflermathy/Inierscope
(1) Aftermath/lnte

15 VERTICAL HORIZON () cA

16 DIXIE CHICKS () Monument

(2) Monument/Sony (Nashvifle)

MATCHBOX TWENTY (2) Lava/Atlantic

(1) Lava/Atlantic/AG

18 PINK (3) LaFoce/Arista

19 CELINE DION (2) 550 Music/Epic

{1) 550 Music/550-Work

LONESTAR () ¥A

(1) BNA/RLG
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KID ROCK (2) Top Dog/LavasAtlantic/AG
(1) Top Dog/Lava/Atlantic
22 TYONIBRAXTON (3) LaFace/Arista
23 MACY GRAY (2) Epic
24 DR. DRE (4) Aflermath/Interscape
25 ENRIQUE IGLESIAS (3) fnterscope
(1) Arista/interscope
(1) Fangvsa
26 NELLY (3) Fo' Reel/Universal
27 DMIX (6) Ruff Ryders/Def jam/IDMG

)

BRIAN MCKNIGHT (2) Motown/Universal
(1) Matoun

AALIYAH (:) Nackgmund/Vlrgm

NN
2 B8

1) Bloci
30 RED HD’I CHILI PEgPEHS {4) Warner Bros.
31 MADONNA (3) Maverick/Warner Bros,
32 JESSICA SIMPSON (3) Columbia
(1) Columbia/CRG
IAY-Z (7) Roc-A-Fella/Def jam/ IDJMG
(1) Columbia
(1) DefJam/Def Soul/IDIMG
WHITNEY HOUSTON (6) Arsste
(1) Anisto/Interscape
35 BLINK-182 (3) MCA
36 STING (z) A&M/interscope
37 LIMP BIZKIT (5) Flip/iuterscope
38 98 DEGREES (5) Universal
(1) Motawn/Universal
(1) Columbio
39 EIFFEL B5 (2) Repoblic/Unisersal
40 JAGGED EOGE (2) o So Def/Calumbic
(1) So So Def/Columbia/CRG
41 MONTELL JORDAN (3) Def Soul/IDIMG
42 JANET JACKSON (1) Def fam/Def Soul/IDJMG
43 DONELL JONES (3) Untouchables/LaFace/Arisia

o
&

o
2

(1) Loud/Columbia
BLAQUE (7) Truck Masters/ Columbia

(1) Track Mosters/Columbia/CRG

PAPA RDACH (1) DreamWorks/Interscope

s =
& =B

(1) DreamWorks

MARIAH CAREY () Columbie

(2) Columbia/CRG

JUVENILE (6) Cask Mongy/Universal

P
3 &

Wha were the biggest winners of 2000’s chart
wars? Each year, Billboard's Year In Music charts
chronicle the best of the best. 3ggregating perfor-
mances by songs and albums on all our weekly and
bi-weekly charts.

Most of the artist. title. imprint, label and distribu-
tor categories Simply reflect accumuiations of the
actual paints—including those derlved from

sales data or
from Broadcast Data Systems (BDS)—used to con-
struct the weekly charts that appeared throughout
the tracking period. The chart year began with the
Dec. 4, 1999, issue and concluded with the one
dated Nov. 25.

The recaps are organized by Michael Cusson and
Anthony Colombo, with assistance from Alex
Vitoulis, Keith Caulfield and the rest of the Billbcard
charts

staff.
New to this year's Year In Music lineup are Top
Intemet Albums, a list that debuted in the middie of
1999, and Top Independent Albums, which
t?Nltmarrl began to publish in this year's Feb. 5 edi-
ion.

Also new are the male, female and duo/group lists
that are culted from the pre-existing Top Pop Artists
category. which retlects performance on The

HOW WE CHART THE YEAR

Billboard 200 and The Billboard Hot 100 charts, We

Destiny's Child

48 NINE DAYS (1) 550 Music/550- Work
(1) 550 Music/Epic
49 SHANIA TWAIN (2) Mercury (Nashuille)
50 THM McGRAW (5) Curb
(1) Worner Bros. (Nushille)/Curb/WRN

Top New Pop Artists
Pos. ARTIST (No. of Charted Tites) lmprini/Label

S1SQQ (4) Drogon/Def Soul/ IHIME

(1) Ruff Ryders/Def Jam/IDIMG

(1) Queen Bee/Undeas/ Atlantic

3 DODRS DOWN (3) Republic/Universal
PINK (3) Laface/Aricta

NELLY (3) Fo' Reel/Universal

JESSICA SIMPSON (3) Columbia

(1) Columbia/CRG

EIFFEL 65 (2) Republic/Universal

sawn

S

have also expanded the Publishing C
lists for Hot 180, country, R&B and Latin trom five
sompanles deep to 10.

In additlon, we have moditied the manner by
which we determined Heatseeker imprints and
1abels. In the past, record companies were ranked
according to the number of titles that had moved to
Heatseeker Impact status by maving inta the top
halt of The Billboard 200, That measure is still the
first criterion for determining these lists, but a sec-
ond standard has been added: accumulated salgs
units that Heatseeker titles have compiled on The
Billboard 200, including sales rung after albums
move above Healseeker status.

Artist, Tmprint, label and dustnbulor categories for
all genres reflect hart

ua;)aé provided ‘weekly by Broadcast Data Systems
" :

an

Rankings for Hot Country Singles & Tracks,
Modern Rock, Malnstream Rock, Adult Con-
temporary and Adult Top 40 categories are based
on accumulated BDS-monitored plays for each
week a title appeared on the chart. Similarly, the Hot
100 Airplay, Hot R&B/Hip-Hop Airplay, Top 40
Tracks and Hot Latin Tracks (and the three related
Latin-airplay-format charts} are datermined by
adding up the total number of gross impressions, as
determined by BDS, for each week a track charted.

In The Billboard Hot 100 and Hot R&B/Hip-Hop
Singles & Tracks categories, accumulated radio and
sales points—based speclfically on BDS a{n‘l
with

for all titles on the pertinent chan The umbrella
“label” categaries reler to the “distributing labels"
and/or “promotion fabels” that are listed on our
weekly and bi-weekly charts. Most of the annual
recaps are based on accumulated airplay or sales

small-market radio-playlist points.
Year-end rankings for The Billboard 200, Top Pop
Catalog Albums, all singles-sales charts {ncluding
Hot Rap Singles) and aibum lists for country,
R&B/Mip-hop, Latin, jazz, classical. gaspel. contem-
porary Christlan, reggae. worid, blues, new age.

7 PAPA ROACH (1) Dream Works/Interscope
(1) DreamWorks
8 NINE DAYS (1) 550 Music/550-Work
(1) 550 Music/Epic
8 RUFF ENDZ (2) Epic
16 MANDY MOORE (2) 550 Musc/Epic
{2} 550 Music/s50-Wark

Top Pop Artists—Duo/Group |

Pas. ARTIST (No. af Charted Titles) Imprint/Label____

1 DESTINY'S CHILD (4) Columbic
(1) Coluwbia/CRG
2 SANTANA (J)Amia
(1) Legacy/Columbia/CRG
3N svm: (@) Jive
(1) RC;

W Mvmmnﬂfplc

Intemet, independent and kid audio are derermined
by accumulating the SoundScan units for each
week titles appeared on the appropriate chart
{including, for charts that are published bi-weekly,
units trom the unpublished weeks). During the
course of the year, Asylum moved Into
Wamner/Reprise Nashville {WRN), the Nashvilie-
based RCA Label Group {RLG) absorbed Ansta
Nashvill, and Windham Hill moved inta New
York-based RCA. In these recaps, WRN gets dis-
tributing and/or promotion-label credit for Asylum
titles that charted from Apnl on. Likewise, from July
through the end of the chart year, RLG gets laoel
credit for the Arista Nashville imprint. as daes ACA
for titles from Windham HIll. Consequently, both
Arista Nashville and RLG appear in label fields for
our country charts, while RCA and Windham Hi
each have standings as New Age distributing labels.
Slmilarly, the Publishing Corporation recaps
reflect Wamer/Chappell Music's recent acquisiion
of Starstruck Writers Group Music and Universal
Music’s purchase of Almo/lrving Music's holdiags.
In both cases, Warner/Chappell and Universal
receive credit for chart points accumulated by the:
acquired companies since the start of September.
Starstruck had compiled énough points since the

YE-36
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CREED () Wind-up

SAVAGE GARDEN (2) Columbia

(1) Colwmbia/CRG

BACKSTREET BOYS (6) five

3 D00RS DOWN (2) Reputlic/Universal
VERTICAL HORIZON (3) CA

OQIXIE CHICKS (£) Monument

{2) Menument/Sony (Nashurlle)
MATCHBOX TWENTY (2) Loua/Atlantic
(1) Lava/Atiantc/AG

Cwnm e

Top Pop Artists—Female

Pog. ABTIST (No. of Charted Titles) IotpeintLabel

CHRISTINA AGUILERA (7) rCA

(1) RCA/BMG Latin

FAITH HILL (2) Warner Bras. (Nushulie)/ WRN'
(1) Warner Bros. (Nashslle)/Warner Bros./WRN
(1) Warner Bros.

() Warner Bros. (Nushulle/Curb/ WRN'
BRITNEY SPEARS (6) five

PINK (3) Laoce/Arista

CELINE DION (2) 550 Musi/Epic

{1) 550 Music/560- Work

TONiI BRAXTON (3) LuFuce/Aristo

MACY GRAY (2) £pic

AALIYAH (1} Blochground/Virgin

(2) Blackground/Priority

N =

o s

o

i

Christina Aguilera

s\an of the chart year to appear in the country list's
0 10.

As in our mid-year Music Publishing Spotlight,
the Publishing Carporation categories show accu-
mulated paints for all charted songs on the applica-
ble weekly charts, Parent companies receive 100%
of the points from publishers in which they own at
least 50% equity and 25% of the points compiled by
pubiishers that they administer but do not own.

The overall imprint, label and distributor rankings
in classical reflect weekly performance on The
Billboard Classical 50, an in-house chart that com-
bines tities from the magazine's Top Ctassical
Albums, Top Classical Crossover, Top Midling
Classical and Top Budget Classical lists. Similarly,
the overall company Standlngs in jazz combine
Tesuits from both the Top Jazz and Top Con-
temporary Jazz charts.

The umbrella pop, R&B/hip-hop and country cat-
egories are based on a recap point system that
combines chart-performance data from The
‘Billboard 200 and The Billboard Hot 100, Top R&B
Albums and Hot R&B/Hip-Hop Singles & Tracks,
and Top Country Albums and Hot Country Singles &
-Tracks. This system awards points, based on a
complex, inverse relation to chart position, tor each

MADONNA (5) Maverick/Warner Bros.
JESSICA SIMPSON (2) Columbia
(1) Cotumbia/CRG

Top Pop Artists—Male
Pos. ARTIST (M. of Charted Titles) Imprint/Label

SIS0 (4 Dragon/Def Saul/AJMC
() Ruff Ryders/Def Jam/IDJMG
(1) Queen Bee/ UndeasrAtlantic

2 MARC ANTHONY (3} Colunbia
(1) Commbio/CRG
(1) RMAL/Sony Discos Top Pop Imprints Top Pop Labels
3 0B (2 juc S 4=ty
{1) Columbia Pas. IMPRINT (No_of Charted Titles) Pos. LABEL (o of Charted Titles)
4 EMINEM (5) Web/Affermath/Interscope
(1) Affermath/Interscope 1 COLUMBIA (5:) 1 COLUMBIA RECORDS GROUP (:01)
S KIO ROCK (2} Top Dog/Lavo/Atlantic/ AG 2 JIVE (30) 2 ARISTA (70)
(1) Top Dog/Lava/Aviantic 3 ARISTA (32) 3 INTERSCOPE/GEFFEN/AZM (53)
6 DR. DRE (4 Aftermath/Interscope 4 RCA (25) 4 ISLANO DEF JAM MUSIC GROUP (63)
7 ENRIQUE IGLESIAS (2} Joterscope 5 LAFACE (:8) 5 JIVE (zo)
(1) Arista/Interscope & REPUBLIC (16}
1) Fonovisa 7 WARNER BROS, (28)
8 NELLY (3) Fo' Reel/Universal 8 DEF SQUL (:6)
9 DMX (6) Ruff Ryders/Def fam/IDJMG 9 550 MUSIC (;9)
0 (1) Loud 10 WIND-UP (5)
0 BRIAN MKNIGHT (2) Afotown/Uniersal 11 DEF JAM (29) .
() itoun 12 EPIC (22) COLUMBIA
13 ELEKTRA (35)
14 AFTERMATH (g)
15 ATLANTIC (51)

77

5]

week @ title appeared on the pertinent charts,

The new-artist categories in pop. country and
R&B/hip-hop are acts who did not have an album on
the market prior to Octaber 1999. Charting a single
prior to Octaber 1999 daes not disquality an artist,
unless that act received encugh chart points to
show up i a new-artist list In a pervious Year In
Music issue.

Solo artists from groups that have previousty
charted are also eligible, as Iong as said artist's
name was not credited in that earfier act's billing.
For example, had Dru Hill billed itseif as Dru Hill
Featuring S«sqo Sisqo would nat have been eligible
for this year's new-artist categories.

The inverse-paint recap point system Is also
used to construct Dance Ciub Play rankings, as well
as the overall dance categories, which combine
perfermance on the Maxi-Singles Sales and Club
Play charts.

Catalog albums are (itles that are two years ofd
and have fallen below the top haif of The Billboard
200. Since a title can movelrom current to catalog

status during the chart year, there may be cases in
our Year In Music recaps where an album appears
on botn e iss. —GEOFF MAYFIELD 4444 | Pop I Prh )
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| TopBillbowrd 200 Artins
Pas. ARNIST (No. of Chacted Tles) gt /label

1 BRITNEY SPEARS (2 Jive
"N SYNG (1) ive
(1) RCA
EMINEM (2) Web/ARermathynterscope
SANTANA (1) Arista
1) Legagy/Columbie/CRG
DR, ORE (1) Aftermath/interscope
CREED (2) Wind-up
K10 ROCK (2) Top Dog/Lava/Atlantic/AG
CELINE DION (2) 550 Music/Epic
CHRISTINA AGUILERA (2) RCA
(1} RCA/BMG Latin
10 DIXIE GHICKS (2} Monument/Sony (Nashuille)
11 BACKSTREET BOYS (2) five
12 LIMP BIZKIT (2) R interrcope
13 DMX (3) Ruff Ryders/ DefJam/IDJMG
14 SI18Q0 (1) Dragon/Def Soul/IDIMG
15 DESTINY'S CHILD (3) Columbie/CRG
16 NELLY (1) Fo’ Reel/Universal
17 FAITH HILL (2) Warner Bros. (Nashuille)/WRN'
18 JAY-Z (3) Roc-A-Fella/Def Jam/IDIMG
19 KORN () fmmorial/Epc
20 3 QDDRS DOWN (1) Republic/ Universat
21 SHANIA TWAIN () Mercury (Nashulie}
22 MACY GRAY (1) Epic
23 JUVENILE (2) Cosh Mongy/Universal
24 RED HOT CHILI PEPPERS (1) Worner Bros.
25 98 DEGREES (2) Unizersal
(3 Motown/Uniuersal
26 SAVAGE GARDEN (1) Columbio/CRG
27 PAPA ROACH (1) DreamWorks/Interscope
28 STING (1) A&M/Intercope
29 MARIAH CAREY (2) Columbia/CRG
30 EIFFEL 65 (1) Zepubhe/Universal
31 BLINK-182 (2) MCA
32 METALLICA (1) Elckira/EEG
33 MARC ANTHONY (1) Columbia/CRG
{1) RMM/Sorp Discas
34 JOE (1) Jue
35 WILL SMITH (2) Golumbio/GRG
36 LOU BEGA (1) RcA
37 ANDREA BOCELLI (3) Phiips
(1} Pol
38 MAT anuX TWENTY (1) Lava/Atlantic/AG
39 KENNY G (2) Arista
40 TONI BRAXTON (1) LoFoce/Aritta
41 RICKY MARTIN (1) C2/Cotumbia/CRG
42 ENRIQUE IGLESIAS (i) nterscope
1) Fonousa
43 GODSMACK (2) Republic/Universal
44 GEORGE STRAIT () MCA Nashville
45 CHARLOTTE CHURCH (3) Sony Classical
46 THE NOTORIOUS B.L.G. (i) Bad Boy/Arista
47 TIM McGRAW (1) Curb
48 BRIAN MCKNIGHT (1) Afotown/Universal
48 O’ANGELD () Cheeba Sound/Virgin
50 WHITNEY HOUSTON (3) Ariste
51 JESSICA SIMPSON (1) Columbic/CRG
52 GARTH BROOKS (2) Capitel (Nashuille)
(1) Caputol
53 MANDY MOORE (2) 550 Music/Epic
54 RAGE AGAINST THE MACRINE (1) Epic
SMASH MOUTH () Interscape
56 JAGGED EDGE (1} 50 So Def/Columbia/CRG
57 LONESTAR (i) BNA/RLG

s N

wouma
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Britney Spears

BONE THUGS-N-HARMONY (2) Ruthless/Epic
MADONNA (1) Maverick/Warner Bros.

ERIC CLAPTON (2) Duck/Reprise/ Worner Bros.
MOBY (2) v

(1) Elekira/EEC

PINK (1) LoFace/Arista

BAHA MEN (1) S-Curve/Artemis

THIRD EYE BLIND (1) Eiektra/FEG

ALAN JACKSON () Aristo Nashuilie/RLG

NO O0UBT () Trouma/tsrscope
BLOODHOUND GANG (1) Republic I

89 ICE CUBE (1) Lench Mab/Best Sice/Priority 34 CHOCOLATE STARFISH AND THE HDT DOG
80 KELLY PRICE (1) Def Soul/IDJMG FLAVORED WATER—Linp Bokit—Flip/Tnterscope
91 JENNIFER LOPEZ (;) Work/Epic 35 MY NAME IS JOE—foe—five
92 JA RULE (2) Murder Inc./Def Jam/IDIMG 36 ALITTLE BIT OF MAMBO—{ou Bega—KCA
93 2PAC (2) Amoru/Death Row/Interscope 37 WILLENNIUM—417 Smith—Columbia/CRG
(1) Herb N Soul Soundi/Lighiyear 38 MARC ANTHONY—Marc Anthony—Columbia/CRG
94 DON HENLEY (1} Warner Bros. 38 MAD SEASON—wmatchbor twenty—Lava/Atiantic/AG
55 OUTKAST (1) LoFace/Arista 40 THE HISTORY OF ROCK—Kid Rock—Top Dog/
96 DA BRAT (2) So S0 Def/Columbia/ GRG Lava/Atlantic/AG
97 BEASTIE BOYS (1) Grand Royal/Capitol 41 THE HEAT—Toni Brarton—LaFace/Arista
98 BILLY GILMAN (2) Epic (Nashuile)/Sony (Nashuriie) 42 RICKY MARTIN-—Ricky Martin—C2/Columbu/ CRG
99 BLACK ROB (1) Bad Bop/Arsta 43 ENRIOUE —Enrique Igesios—Intercope
100 LI WAYNE (1) Cash Mongy/Unaversal 44 FAITH: A HOLIQAY ALBUM—#enzy G—Ansta
45 BORN AGAIN—The Notorious B.1.C.—Bad Boy/Ania
46 TOTALLY HITS - Various Artrsts—Warner Bros./
47 A PLAGE IN THE SUN—Tin McGrae—Curb
Bos. THLE-Artist—fmprint/! chel 48 BACK AT ONE—Brian McKnight—Motosn/Unieral
49 VODDOD-- D'Angelo—Cherba Sound/Virgin
1 NO STRINGS ATTACHED N Sync—Jue 50 400 DEGREEZ—fuvenile—Cash Money/Universl
2 SUPERNATURAL—Santana—Arsta 51 SWEET KISSES—Jesnca Simpson—Columbea/CRG
3 THE MARSHALL MATHERS LP—Enminen—Web/ 52 RIDING WITH THE KING—B.5. Kirg & Eric
Aflermath/Interscope Clapton - Duck/ Reprise/Warner Bros.
4 ODPSL...1 DID IT AGAIN--Britngy Specrs—Jive 53 THE BATTLE OF LOS ANGELES—Rage Against The
5 OR. DRE — 2001—Dr. Dre—Aftermath/Interscope Machine—Epic
6 HUMAN CLAY—Creed—Wind-up 54 THE SLIM SHADY LP— Emumen—Web/Aftermath/
7 ALL THE WAY...A OECADE OF SONG—Celire Interscope
Dion—550 Music/Epic 55 ASTRO LOUNGE—Smash Mouth—Interscope
8 CHRISTINA AGUILERA—Christina Aguifera—RCA 56 J.E. HEARTBREAK—jogzed Edge—So So Def/
9 MILLENNIUM-Backstrect Boys—five Columbla/ORG
10 ...AND THEN THERE WAS X—DMX— Ruff 57 LONELY GRILL—Lonestar—BNA/RLG
Ryders/Def Jam/IDING 58 STILL | RISE—27cr + Outlowz~Amaru/Death Roa/.
11 FLY—Dirie Chicks—Monument/Sony (Nashuille) Interscape
12 UNLEASH THE DRAGON—Sisgo—Dragon/Def 59 MISSHON: IMPOS SIBLE 2—Soundirach—Hallyooad
Soul/IDJMG 60 ROMED MUST DIE — THE ALBUM-
13 THE WRITING'S ON THE WALL—Destiny s Chitd— Soundtrock—Blackground/Virgin
Columbia/CRG 61 GDOSMACK—Godsmack—Republic/Universal
14 COUNTRY GRAMMAR Ncity—Fo' Reel/Universal 62 THA G-CODE—juvenile—Cash Mangy/ Unicersal
15 DEVEL WITHOUT A CAUSE—Kid Rock—Top Dog/ 63 BTNHRESURRECTION-—Bone Thug-N- Harmeoy—
Laoa/Atlanhe/AG Ruthless/Epre
16 BREATHE—Fauth Hill—Warner Bros. N 64 MUSIC—Mad By
17 ...BABY ONE MORE TIME—Britne Spears—Jive 65 1 GOT THAT WORK—Byg Tymern—Cah Mongy/
18 THE BETTER LIFE—3 Doors Down—Republic/ Uniwersal
Unwenal 66 CAN'T TAKE ME HOME--Pink—LaFoce/Aruta
19 1SSUES—Korn—immortal/Epic 67 SACRED ARIAS—ndrea Bocelii—Philips
20 GOME ON OVER--Shania Tuwain—Mercury (Nashuille) 68 WIDE OPEN SPACES —Dixis Chicks—Monurients
21 ON HOW LIFE IS—Mag Gray—Epic Sony (Nashsille)
22 SIGNIFICANT OTHER - Limp Beokri—Flip/Interscope 69 PLAY—Mchy—V2
23 VOL. 3...LIFE AND TIMES OF S. CARTER— 70 WHO LET THE DOGS OUT  Baha Men—
Jay -Z—Roc-A~Fella/ Def Jor/IDJMG S-Curee/dirtemis
24 CgA,LIFDRNICM 10N—Red Hot Chil: Peppers—Warner 71 BLUE—Third Eye Blind— Floktra/EEG
72 POKEMON: THE FIRST MOVIE—Soundtruck—
25 AFFIHMATIONﬁSaW Gardrn—Columbie/CRG Atlantic/AG
26 NOW 3 Various Ariists—Unioersal - EMI -Zomba/ UTV 73 RETURN OF SATURN-No Doubi—
27 INFEST-Popa Roach—D)
28 BRAND NEW DAY—Sting—A&M/Interscope 74 HOORAY FOR BOOBIES—Bioodhound Garg—
29 EUROPOP-Eiffel 65—Republic/Untersal Republic/ Geffen/Interscope
30 S & M—Mralive—Elektra/EEG 75 LET'S GET READY—ystikal—jive
31 RAINBOW - Manah Car fumbra/CRG 76 LATEST GREATEST STRAITEST HITS—Ceoge
32 ENEMA OF THE STATE—Bink-182—MCA Strait—MCA Nashuille
33 NOW 4y A 17 LR)—LFO—Ansta

LENNY KRAVITZ (2) Virgin

KENNY CHESNEY (2) ANA/RLG
MYSTIKAL (1) jive

LFO (3) 4rista

VERTICAL HORIZON (1) RCA

BON JOVI (1) Lland/IDJMC

CYPRESS HILL (1) Colurbia/CRG
OONELL JONES (1) Untouchables/LaFace/Ansta
NAS (1) Columbia/CRG

MARY J. BLIGE (1) MCA

REBA MCENTIRE (2) MCA Nashuille

LIL* KIM (5) Queen Bee/Undeas/Atlantic/AG
A PERFECT CIRCLE (3) Virgin

THREE 6 MAFIA (1) Hyprotize Minds/Loud
(1) Smoked Out/Street Leve!

INCUBUS () Immnr(nl/Epvt

EVE (1) Ruff Rydens Interscaps

DAVE MATTHEWS BAND {1} Boma Rag/RCA
(1) RCA

SHEQAISY (2) Lyne Streei/Hollymood

504 BOYZ (1) No Limit/Priorit

CARL THOMAS (1) Bod Buy/Arite
SLIPKNOT (1) ] AM/Roadrunner

Confinued on poge YE-40

YE-38
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82
83
84
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86
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80
91

-
8

93
9

=
&

RYDE OR DIE VOL. Il Various Artists—Ruff
Ryders/Interscope

UNDER THE INFLUENCE - Aen fockson—Ansta
Nashoille/RLG

THE MAGIC OF CHRISTMAS—Gorth Brooks—
Capitol (Nashuille)

WHITNEV TNE GREATEST HITS - Whtney

Evznvmms YOU WANTVertico! Horizon—RCA
CRUSH—Bon Joui—island/IDJMG
SKULL & BONES  Cypress Hill-Columbia/ CRG

WHERE | WANNA BE—Donell Jones—
Untouchables/LaFace/Arista

NASTRADAMUS ~Nas—Columbia/ CRG
MARY-MaryJ. Blige—MCA

NUTTY PR FESSDR 1I: THE KLUMPS.
Soundirack—Def fom/Def Soul/IDIMG

THE NOTORIQUS K.I.M.—Lit" Kim—Queen Bee/
Undeas/Atlantic/AG

MER DE NOMS 4 Perfec Cirtle—Virgin

LET THERE BE...EVE—RUFF RYDERS’ FIRST
LADY —Fue-~Ruff Ryders/interscope

98 DEGREES AND RISING—98 iegrees—
Hotgun/Universal

"N SYNC—N Syae—RCA

WHEN THE SMOKE CLEARS SIXTY 6, SIXTY
1-Three 6 Mafia—typaotue Minds/Loud

THE WHOLE SHEBANG—SheDaig—Lyric
Street/Holfymood

96
97
98
99

100
101
102
103
104
105

5
ES

107
108

109
110
11

1

~

3
114

1

@

116
117

1

GOODFELLAS—504 Boye—No Limit/Prioriy
EMOTIONAL-Cari Thotmas—Bad Bay/Arista
SLIPKNOT—-8tipknot—I Abf/Roadrunner

WAR & PEACE VOL. 2 (TNE PEACE DISC)—ice
Cube-Lench Mob/Best Side/Prio

MIRROR MIRROR—keliy Pn(z —D:fSauV/lD]MG
ON THE B—Jennifer Lapes—Wark/Epic
REVELATION—98 Degrees—Universal

INSIDE JOB—Don Henley—Warner Bros.
STANKONIA—Ouiftast—LoFace/Arsta
UNRESTRICTED—0a Beat—S0 5o Def/ Coturmbia/

CRG
THE DYNASTY: ROC LA FAMILIA (2000—)-
Jay-Z—Roc-A- Fellas Def fom/IDJMG

N sync

MAKE YOURSELF—/ncubus—Immortal/

BEASTIE BOYS ANTHOLOGY: THE SDUNDS oOF
SCIENCE—Beastic Soys—Crand Royal/Capitol

NEXT FRIDAY—Soundirach—Priority

LIFE STORY—Black Rob—Bad Boy/Arita

LISTENER SUPPORTED— Dave Matthews Band—

Bama Rags/RCA
THA BLOCK I8 HOT—L" Papne—Cash Mongy/
Unwersal

RULE 3:36 g Rule—Murder inc /Def fam/IDJMG
| HOPE YOU DANCE—Lee Ann Womack—MCA
Nashulte

1

o

i}

3
2

121
122
123
124

125

126
127

1

]
2

1

B
&

1

=
8

131
132

133
134

135
136

137
138

1

@
8

1

2
8

141
142
143

CHARLOTTE CHURGH - Charlotte Church—Sory

Classcol
MOUNTAIN HIGH...VALLEY LOW -Yolande
Adams—Elektro/FEG

DIZZY UP THE GIRL—Coo Goo Dolls—Warner Bros.
G—Geroid Levert—EastWest/EEG

YEEEAH BABY—5ig Punish R

155
156
157
158
159

160

BLAQUE —Blagur—Track Masters/ Columbia/CRG.
LIKE WATER FOR CHOCOLATE - Common—MCA
ANARCHY —Busta Rhymes—Fliphlode Elektra/EEG
BLACK DIAMOND—4nze Stone—Arista

WE ARE THE STREETS -The Lov—Ruff Ryders’

Interscape

SNOOP DOGG PRESENTS THA EASTSIDAZ—
Snowp Digg & Tha Eastndas—Dogg House/TVT
GRAMMV NOMINEES 2000 Various Arits—

Grommy/R(
MIRRORBALL—Sarah Aclachion—Ariste
TWO AGAINST NATURE—Steely Dan—Giant/Warner

Bros,

WORLO WRESTLING FEDERATION: WWF THE
MUSIC YOLUME 4—jim fohnston—Koch

50 G0OD TOBETHER et Mcfnire—MCA

Neshurlle
VOICE OF AN ANGEL—Charlotte Church—Sony
Classca

TARZAN—Soundirack—Walt Drsney

THIS DESERT LIFE—Counting Crows—
DOC/nterscope

THE SICKNESS —Disturbed—Giant/Worner Bros.
TOTALLY HITS 2 Various Astists—~Warner Bros./
Atlantic/Elekira/Arista/EEG

COYOTE UGLY—Soundirack—Curb

WELCOME [l NEXTASY—Next—Arisia

WHITE PONY—Deftones—avernch/Warner Bros.

161
162

1

=
&

1

=
2

165
166

167
168
169
170

m
172
173

174
175
176
177

1

=
i

1

=
@

180
18

182
183
184
185
186
187

1

189
190
191
192

BDYS—Backstreet Boys—jue

NO. 4—Stone Temple Pilots—Atlantee/AG

| WANNA BE WITH YOU—tandy Moore—550

Music/Epic

WWF; WORLD WRESTLING FEDERATION —

AGGRESSION-—Various Artists—Priony

THE ECLEFTIC: 2 SIDES Il A BOOK—itjclef feor—

Columbia/CRO

VATAMIN G Vitamin C—Elektra/EEG

BOOK OF THUGS: CHAPTER A.K., VERSE 47—

Trck Daddy—Shp-N-Shde/Atlantic/AG

THE BEST MAN--Soundirack—Cohumbia/CRG

TP-2.COM—R. Kely—jive

WHEN THE PAWN. .—Fiona Apple—Clean Siate/Epic

HOW DO YOU LIKE ME NOW?!-Toby Keith—

Dream Warks (Nashoille)/Tnterscope

AMPLIFIED—Q- Tip—Arista 2001/Arista

BLACKOUT!~ethod Mon/Redman—Def fam/IDJMO

JOY: A HOLIDAY COLLECTION—jeus/—
Atlantic/AG

DVSFUNCT|ON—S(emd‘FI|p/EI¢hm/EEG

NO ANGEL—Dido—Arista

SOGNQ-—Andrea Bocelli—Polydor

GET IT ON... TONITE—Morntell Jordan—Def Souls

IDjpc

THE TRUTH - Beante Sygel—Roc-A-Felia/Def o/
DJME

DPPOSITE OF H20  Drog-On—Ruff yders/

Iaterscope
MAROON-Barenaked Ladies—Reprase/ Warnec Bros
CHANT DOWN BABYLON-Bob Marley—Tuf]
Gong/Island/IDJMC
SOONER OR LATER - BBMak—Hollywood
MIDNITE VULTURES - Beck—D GG/ Geffen/Interscope
MY LOVE IS YOUR LOVE-—Whitney Houston—Ansia
EMOTION-—Marting McBride—RCA (Nushulle)/RLG
LUCY PEARL—Lugy Pearl—Pooke/Beyond
TONIGHT THE STARS REVOLT!—Pouerman
5000--DreamWorks/Interse

ope
-EARLV DAYS: THE BEST OF LED ZEPPELIN

VOLUME ONE Led Zeppelin -Atlontic/AG

TITLE OF RECORD-Fitter—Reprise/ Warner Bros.
KID A—Radichead—Capitol
SPIT—Kitte—Ng/Artemis

CLAPTON CHRONICLES — THE BEST OF ERIC
CLAPTON—Eric Clapton—Duck/Reprise/ Warner Bros.
WOW WORSHIP; TOOAY'S 30 MDST
POWERFUL WORSHIP SONGS - Vorions Artiss—

Integrity/Word/Epic
GUERRILLA WARFARE /ot Boye—Cash Mongy/

Unwersal

A CHRISTMAS TO REMEMBER—Ary Gront—
A&M/Interscope

THANKFUL-—Aary tary—C2/Goluméia/CRG
MACHINA/THE MACHINES OF GOD—7he
Stashing Purphins—Virgin

ALOVE LIKE DURS—Barbra Streisand—
Columbia/(

SUPREME cLIEMTELE —Ghostface Killah—

WOW 2000: THE YEAR'S 30 TOP
ARTISTS AND SONGS  Various Artiss—Spa

G.0.A.T. FEATURING JAMES T. SM[TH THE
GREATEST OF ALL TIME—-LL Cool j—Def fam/

IDJMC
SONGS FROM AN AMERICAN MOVIE VOL.
ONE: LEARNING HOW TO SMILE—Fverciear—

Capitol
EVERYWHERE WE GD—ng Chesney=BNA/RLG
B—Lenny Krawe—Virgi
THE FUNDAMENTAL ELEMENTS OF

P.0.D.

ONE VOICE—Bity Gilman—Epic (
(Washuilte}

S0 REAL—Mandy Moore—550 Music/Epn
THERE IS NOTHING LEFT TO LOSE—£o0
Fighters—Raawell/RCA

LEANN RIMES - ZeAnn Rimes—Curb

«(«« | billboard 200 |»»»»

144
145
146
147
143

149
150

151
152
153

1

@
z

FEAR OF FLVING—M)a—[/mnmy/lnunmpe
CAUSIN' DRAMA —Droma—Tight IV

~
5
3

NATHAN MICHAEL SHAWN WANYA-— 5o/
Men—Universal

Top Billboard 200 Ang
Duo/Group

Pos. BRTIST (No. of Charted Titlec) Impont/Label

1

~

"N SYNG (1) Jive
(1) RCA
SANTANA (1) Arte

[

THIS CHRISTMAS —98 Degrees—Universal
FANMAIL —TL0—LoFace/ Arisia

FROM THE BOTTOM TO THE TOP—Sammie—
Freeworld/Capitol

MY THOUGBHTS —Auant—Hage Johnson/MCA

THE SCIENCE OF THINGS—Bush—
Trauma/Interscope

STIFF UPPER LIP—AC/DC—EastWest/EEG
BINAURAL—Pearl far—Epic

ALL THAT YOU CAN T LEAVE BEHIND—U2—

rscope
A RBSIE CHRISTMAS  Rosie ODonneli—
Columbia/CRG

oo~ osw

0

CREED (z) Wind-up

DIXIE CHICKS (2) Monument/Sony (Nashaile)
BACKSTREET BOYS (2) Jiee

LIMP BIZKIT (2) f1p/Intercope
DESTINY'S CHILD (1) Columbio/CRG.
KORM (2) immorial/Epic

3 DOORS OOWN (1) Aepublic/ Unisersal
RED HOT CHILI PEPPERS (1) Warner Bros.

YE-

40
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shine like the star you are

A PERFECT CIRCLE
Mer de Noms | pLatingm

D’ANGELO
Voodpo | pLatinum

IDEAL
Idegll || coto

LENNY KRAVITZ
5 l TRIPLE-PLATINUM

LENNY KRAVITZ
Greatest, Hifs' | bousLe-pLATINDM

ROMEO MUST DIE; THE ALBUM
fepfufing the #1 Aalfyafi ¢ingle “Try Again™ | pLaTinum

SCARFACE
he-Lagt, OYA Dyirg Brged [l coro

THE SMASHJENG PUMPKINS
MACHINA / the.nfaghines ot @ | corp

SPICE GIRLS

furiveg ] coLp

TINATURNER
ToverffFduy Seyen | coro

YANNI
L. Goeuld T Yo ' |GoLp

Virgin' Records is proud to be a partner in the NOW series

NOW/'3 NOW 4 NOW 5

| pousLE-PLATINUM | | poueLE-PLATINUM | | TRiPLESLATINUM, |

raRs

jop e> T2 B B e B G om @ ek e

www.vhoinrecords.com
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8 REPUBLIC (:0)

o ELEKTRA (o) Top Heatseeker Imprints
10 DEFJAM (7).

11 WARNER BRDS. (29} Pas. IMPRINT{N. of Charted Titles

12 WIND-UP (3)

13 CASH MONEY ¢7) 1 ATLANTIC ()

14 EPIC (i6) 2 COLUMBIA (7)

15 LAFACE (8) 3 ELEKTRA (&)

4 REPUBLIC (5)
5 SONY DISCOS (57
Top Billboard 200d.abels

Pos. LABEL (No. of Charted Title:

1 INTERSCOPE/GEFFEN/A&M (62)
2 JIVE (25)
3 CDLUMBIA RECORDS GROUP (50)
4 ARISTA (35
5 UNIVERSAL (57
Top Heatseeker Labels
u
;é, Pos. LABEL ( af Charted ]
E GEFFEN 1 UNIVERSAL (5)

""""" 2 ATLANTIC GROUP (o)

3 EPIC (9

4 WARNER BROS. (8)

5 COLUMBIA RECORDS GROUP (7)

Top Billboard 200 Distributors
Pas. DISTRIBUTOR (No. of Charied Titlee)

UNIVERSAL
L/

1 UNIVERSAL (228)
2 BNG (i34

3 SONY (10)

4 WEAGip)
5
6

EMO (115)
INDEPENDENTS (1157

Britney Spears

6 NELLY (1) Fo Reel/Unwersal
Top Billboard 200 Artists—Female 7 JAY-2g) Rac-A- Fella/Def Jam/IDJMG
8 JUVENILE (2) Cush Mongy/ Unioerscl

Pas. ARTIST (o of 9 STING (1) A&M/Interscope
10 MARC ANTHONY () Columbia/CRG
1 BRITNEY SPEARS (2) five {) RMM/Sany Discos
2 CELINE DION (2) 550 Music/Ejne
3 CHRISTINA AGUILERA (2) RCA

(1) RCA/BMG Latin

FAITH HILL (2) Warner Bros. {Nashurlie)/WRN
SHANIA TWAIN (2} Mercury (Nashuille)
MACY GRAY (1) ipic

MARIAH CAREY (2) Columbia/CRG

TONI BRAXTON (1) LaFace/Arista
CHARLOTTE CHURCH (3) Sory Classical
WHITNEY HOUSTON (3) 4nsta

Somumon

Top Billboard 200 Imprints
Top Billboard 200 Artists—Male Pos. IMPRINT (o of Chacted Titles)
Pos. ARTIST (No_of Charied Titles) Imprint/Lahel 1 JIVEGz)
2 COLUMBIA G59)
1 EMINEM (2} Web/Aftermath/Interscope 3 ARISTA (g}
2 DR. DRE (1) Aflermath/Interscope 4 RCA(13)
3 KID ROCK (2) Top Dog/Lave/Atluntic/AG 5 AFTERMATH (3)
4 DMIX (3) Ruff Rpders/Def Jom/IDIMC. 6 ATLANTIC (57}
§ SISQO (1) Dragon/Def Soul/ INJMG 7 550 MUSIC (12)

K board 200 |»»»)»
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McGathy Promotions &
BroadBridge Medi:

McGathy Promations
Tony Couch
212.924.71775
tcouch@meoathypromotions.com

BroadBridge Media
Glen Sansone
212.967.5191

gsansone@broadbridge.net

..~ Madonna HyperCD
"~ -~ October 2000

5 ﬁ As featured on:
o b )
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Baha Men

Top Independent Artists "

Pos. ARTIST (No.of Charted Tiles) mprint/Label

BAHA MEN (;) 5~ CurveAtemis

THREE 6 MAFIA (;) Hypotize Minds/Laud
(1) Smoked Qut/Street Leuel

SLIPKNOT (1) § AM/Roadrunner

KENNY ROGERS (2) Dreamcatcher

o=

™

(1) onQ/Mad

THA EASTS‘I‘KAZ {2} Dogg House/TVT
KITTIE () Ng/irtemis

DE LA SOUL () Tormmy Bey

SNOOP 00GG () Dogg House/TVT
(1) D3/Death Row

KURUPT (1) Antro/Artems

10 TONY TOUCH () Tommy Boy

11 EVERLAST (2) Tommy Boy

12 JIM JOHNSTON () Koch

13 JOHNNIE TAYLOR (3) Malaco

14 DEAO PREZ () Loud

15 NICKELBACK (1) Roadrunner

16 JIMMY BUFFETT (1) Mardboat

17 SEVENDUST () V1

18 MO THUGS FAMILY (1) Mo Thugs/State Street/Koch
19 ENRIQUE IGLESIAS (2) Fonouisa

20 LOS TEMERARIOS (3} Fonomsa

oo

©

Top Independent Albums
Pos. TITLE_Arii—imprint/Lahel

1 WHO LET THE DOGS OUT  Baha Men—
S-Curve/Artemis

WHEN THE SMOKE CLEARS SIXTY 6, SIXTY
1-—Three 6 Mafia--Hyprotize Mnde/Lovd

SNDOP ODGG PRESENTS THA EASTSIDAZ
Snoop Dogg & Tha Eastudaz—Dagg Howse/TVT
SLIPKNOT- sl.pmHAM/ﬂmdnmw

SPIT - Kittie—Ng/Artem
SHE RIDES WILD HORSES Kenny Rogere—

w N

EXFY

Drearicatcher
ART OFFICIAL INTELLIGENCE: MOSAIC
THUMP—De La Soui—Tommy Boy

~

B 23 o =

13
14

B3

16
17
18
19

20
21
22

N
P

N
=

25
26

28
29
30

@

32
33
34
35
36

THREE 6 MAFIA PRESENTS HYPNOTIZE CAMP
POSSE—Various Artists—Hyprotize Munds/Loud

LOVE ANO BASKETBALL—Soundirack—
Oerbrook/New Lme

2GETHER: MUSIC FROM THE MTV ORIGINAL
TV MOVIE—Soundtrack—TVT Soundtra/TVT

MTV; THE RETURN OF THE ROCK—Various
Artists—Roadrunner

THA STREETZ 1Z A MUTHA—Rurupt—Antra/

Artemis

THE PIECE MAKER Tony Touch—Tommy Boy

WORLD WRESTLING FEDERATION: WWF THE
MUSIC VOLUME 4—jum fohnston—Koch

GOTTA GET THE GROOVE BACK--Johanie Taylor—

Malaco

LET'S GET FREE Dead Prec—Loud
AGAIN—2 Cether—TVT

THE STATE—ickelback—Roadrunner
BUFFETT LIVE: TUESDAYS, THURSDAYS,
SATUROAYS -funmy Buffeti—Mailboat
HOME—Sevendust—TVT

PUNK O RAMA #5 Various Ariist—Epitaph
LIVE AT THE GREEK—irmy Page & The Black

Crowes—TVT

LAYZIE BONE PRESENTS MO THUGS H1: THE
MOTHERSHIP Ao Thugs Family—Mo Thugs/State
Street/Koch

LOVE SERENADE BODY + SOUL TWENTY-
FOUR SENSUAL GROOVES  Vorious Artists—Time

Life/Madocy
EAT AT WHITEY'S—Fuertase Tomay By
REGEAE GOLD 2000-Various Artist—VP
EN LA MADRUGAOA SE FUE-—Los Termerarios—

Fonousa

WARRIORZ  M.0.P.—Loud

PUMP UP THE VALUUM- 5OFX—Epitap!
BACGHELOR NO. 2 OR THE LAST REMAINS OF
THE D000—Amee Mann—SuperEgo

THE PARTY ALBUM!—Vengaboys—Graouilicious/
Strictly Rhythm

AMBER-— Amber—Tammy Boy

THE BEST HITS—Enrigue iglesias—Fonavisn
PRIMITIVE—Soulfly—Roadrunner

EBKA—Brotha Lynch Hung—Black Market
TRANSCENDENTAL BLUES - Steue Eorle—
E-Squared/Arteris

<4« Tindependent albums | »»»

Pos, LABEL (No.of Charted Titles)

37 HEMPIN' AIN'T EASY 8- Legit—Sick Wid' it/In The
Pant/Koch

38 MORIR OE AMOR—Conjunto Primavera—G.M P./
Fonovisa

39 MTV PARTY TO GO 2000 Various Artists—Tommy

40 TWISTA PRESENTS: LEGIT BALLIN" THE
ALBUM VOL. 1—Varions Arsts—Legit Bailin®

41 ENEMY OF THE STATEC-30— Wit Coast
Mafia/Warlock

42 THUG WALKIN' —Fing Yang Twins—ColliPork

43 FANTASTIC VOL. 241»m Vilage—
Barak/GoodVibe/Atomic Pop

4“4 WHITEV FURD SINGS THE BLUES _tocrs

45 THE 3RD WISH TO ROCK THE WORLD—S$PA-
Dope House/Dopehouse

46 RANCID- Rncid—Fiellcat/Epitaph

47 DEAD MAN WALKIN—Sro0p Dog;—D3/Death Row

48 THE ELVIS PRESLEY COLLECTION —
COUNTRY —Zlus Presley—RCA/ Time Lfe

49 ROME 2000 THANK YOU - Rome—J 1)/ Ground

Lewel
50 INDUSTRY SHAKEQOWN - Bumpy Knuckles—
KJAC/Landspred

Top Independent Imprints

Pas. IMPRINT (Mo of Charted Titlz:

1 HYPNOTIZE MINDS ()
2 S-CURVE (1)

3 TOMMY BOY (o)

4 DOGG HOUSE (1)

5 1AM ()

6 ROADRUNNER (8)

7 DREAMCATCHER (2)
8 VT (5)

9 NG (1)
10 FONDVISA (0}

Top Independent Labels

1 ARTEMIS (8)

2 WTG2)

3 LOUD ()

4 ROAORUNNER (5)
5 TOMMY BOY (:2)

Santana

<<« Tinternet albums | »»)

Top Internet Artists ‘

Pos. ARTIST (No.4f Charted Tiles) Imprint/Tabel

SANTANA (2} Ansta

{1} Cleoputra/Caroline

*N SYNG (1) jie

CELINE DION (1) 550 Music/Epic
BRITNEY SPEARS (2) jive

CREED () Wind-up

MADDNNA (;) Maversck/Warner Bros.
STING (1) A&M/Interscope
RADIOHEAD (1) Capital

EMINEM (1) Web/Aftermath/infsrscope
MEVALLICA (1) Eiekira/EEG

Soa~wouswn

e T e ||

-
pos, TITLE—Aetuetrmprint/Label k.

1 SUPERNATURAL—Santana—Ansta
2 ND STRINGS ATTACHED A Syne—jue
3 ALL THE WAY...A DECADE OF SONG—Celne
Dion—550 Music/Epic
4 HUMAN CLAY—Creed—Wind-up
5 RIDING WITH THE KING 8.8, fing & Eric
Clapton—Duck/Reprise/ Warner Bros.
6 MUSIC  Madonna—Maverick/Warer Bros.
7 QOPSL...| DID IT AGAIN-—ringy Spears—]ive
8 BRAND NEW DAY —Sting—A&M/Tnterscope
9 KID A—Radohead—Capitol
10 THE MARSHALL MATHERS LP—Eminem—Web/
Aftermarh/Interscope
11 S & M- Metolhco—Flektro/EEG
12 ALL THAT YOU CAN'T LEAVE BEHIND—U2—

13 MAu 0 SEASON —matchbax twenty —Lava/Alanti/AG
14 FLY—Dicie Chicks—Monument/Sony (Nashurlte)

15 MILLENNIUM —acksreet Boys—jie

16 ON HOW LIFE IS —Magy Grop—Epic

17 MAROON-—Burericked Ladier—Reprise/Worner Bro.
18 TWO AGAINST NATURE—Steely Dan—Guact/Warser

ras.
19 BREATHE—Faith Hill—Warner Bros. (Nasholle)/WRN.
20 CALIFORNICATION-Red Hot Chil: Peppers—Werner

Bros.

Top Internet Imprints l
Pos. IMPRINT (No. of Charted Tatles)

1 ARISTA (1)
2 JIVE(7)

3 WARNER BROS. (&)
4 REPRISE (o)

5 COLUMBIA (:7)

1 WARNER BROS. (21)
2 INTERSCOPE (i)

3 ARISTA ()

4 JIVE (3)

5 EPIC(:7)

YE-44
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Pos. ARTIST (No. of Charted Titles).lo

L N

e

© -

10

1
12
13
14
15

16
17
18
19
20

21
22

23
24
25
2%

N
)

28
29
30
31
32
33

@
2

35
36
37
38
39

40
4
42

43
44

Hot 100 Artists

DESTINY’S CHILD (4) Cofunbia
FAITH HILL (5} Wormer Bros, (Nashulle)/Warner
Bros./WRN

(1) Warner Bros.

(1) Warner Bros. (Nashuille)/Curb/WRN'
CHRISTINA AGUILERA (5) RCA
SANTANA (2) Ansta

$ISAO (3) Drogon/Def Soul/IDMEC

{1 Ruff Ryders/Def Jam/IDJMG

{2) Queent Bee/Undeas/Atlantic

"N SYNC (3) Jive

(1) Miromax/Epic

MARC ANTHONY (3) Columbia
LONESTAR (4) ava

CREED (2) Wind-up

JOE (2) ue

(1) Cofumbia

VERTICAL HORIZON (2) rCA

SAVAGE GAROEN (2) Calumbia

PINK (2) LoFuce/Avista

TONI BRAXTON (2) LaFace/Arista
AALIYAH (1) Blackground/Virgin

(1) Blackground/Priority

MATCHBOX TWENTY (2) Lava/Atlantic
BACKSTREET BOYS (4) e

BRITNEY SPEARS (2 fioe

MADONNA (2) Maverick/Warner Bros.
ENRIQUE IGLESIAS (2} fnterscope

(1) Acstes Jaterscope

3 DOORS DOWN (2) Republic/ Urnersol
BRIAN MeKNIGHT (1) Motown

(1) Motoun/Unwersel

NELLY {2) Fo' Reel/Universal

JAGGED EDGE (2) So So Def/Columbia
JANET JACKSON (2) Def Jam/Def Soul/ IDJMG
LEANN RIMES (2) Curb

{1) Sparrou/Captol/ Curb

WHITNEY HOUSTON (3) Asida

{1) Arista/Interscope

MONTELL JORDAN (2) Def Soul/IDJMG
MACY GRAY (1) Ep.c

JESSICA SIMPSON (3) Columbia
CELINE DIDN (:) 550 Musi/550 - Work
DIXIE CHICKS (4) Monument

DONELL JONES (2) Untouchabies/LaFace/Arista
(1) Loud/Columbio

EMINEM (3) Web/Aftermath/Interscope
{1} Aflermath/interscope

BLAQUE (3) Track Masters/Columbia
BBMAK (1) Holywood

SONIQUE (1 Farmelub,com/Republic/Universal
NINE DAYS (1) 550 Music/550- Work
TIM McGRAW (4) Curb

) Warner Bros. (Noshulie)/Curb/WRN
RED HOT CHILI PEPPERS (3) Wurner Bros.
THIRD EYE BLIND (2) flekira/EEG
JAY-Z (4) Roc-A-Fella/Def fam/IDJMG
(2) Deffam/Def Soul/IDMG

1) Columbia

RUFF ENDZ (1) £pic

OMX (3) Ruff Ryders/Def fam/ IDJMG

(1) Loud

&
&

46
47
48
49
50
51

e
B

53
54
55
56
57

58
59

60
61
62

63
64
65
66
67
68
69
70
n

98 DEGREES (3} Universal

V) Columbia

BLINK-182 (1) MCA

GEORGE STRAIT (3) MCA Nashuille
SMASH MDUTH (2) jnterscope

GOOD GOO DOLLS (2) Worner Bras.
MARIAH CAREY () Golumbia

RICKY MARTIN (3) C2

(1) Columbia

MYA (2) University/interscope

(3) Shacking Vibes/ VP Virgin

EIFFEL B (1) Repubhc/Univeral

DR. DRE (3) Aftermath/Jnterseope

TOBY KEITH (2) Dreom'Works (Nashuille)
ALAN JACKSON (3 Arista Nashuilie
MISSY “MISDEMEANDR" ELLIOTT (2) e Cold
Mind/Easi West/EEG

J0 DEE MESSINA (2) Curt

CARL THOMAS (2) Bad Bop/Arista

(1) Ghet~O-Vision/Bad Boy/Arista

NEXT (1) arista

EVERCLEAR (2) Capital

MARTINA MCBRIDE (1) RCA (Nashuitle}
(1) RCA (Nashuille)/RCA

1) RCA (Nashuille)/ Columbia

SUGAR RAY (2) Lava/Atlantic

ROB THOMAS (1) Aritta

REBA MCENTIRE (2) MCA Nashuilie
FILTER (1) Reprise

AVANT (2) pagre ohnson/MCA
JENNIFER LOPEZ (2) Work/550- Work
SON BY FOUR (1) Sory Disco/ Columbia
DA BRAT (2) So So Def/Columbia

LFO (3) Arista

Falth Hill

72
73
74
78
6
1
78
79
80
81
82
83
84
85

86
87

88
89
90

91
92
93
94
95

95
97
98
99
100

Destiny's Child

1

THE PRODUCT G&B (1) Arsste

SHEDAISY (2) Lyric Street

KID ROCK (1) Top Dog/Lava/Atiantic
MYSTIKAL (1) jive

ERYKAH BADU (1) Motown/Universal

TRAIN (1) Aare/Columbia

KENNY CHESNEY (3) BNA

CLAY WALKER (2) Giani (Nashilie)

STING (2) AEMInterscope

CHAD BROCK (=) Warner Bros. (Nashuilie)/ WRN
BRAD PAISLEY (2) Arusia Nashudlle

CLINT BLACK (2) RCA (Nashuile)

PHIL VASSAR (2) Arista Nashuille

KANDI (1) Columbia

(1) DreamWorks

WESTLIFE (;) Arista.

JOHN MICHAEL MONTGOMERY (2) Atfantic
(Nashoille)

D'ANGELO (2) Gheeba Sound/Virgin

MANDY MOORE (z) 550 Music/550-Work
EVE (4) Ruff Ryders/Interscope

(1) The Gold Mind/EastWest/EEG

ALICE DEEJAY (1) Repubhic/Universal
DEBELAH MORGAN (1) The DAS Label/Atlantic
SAMMIE (1) Frecwarid/Capitol

KEVON EOMONDS (1) RCA

IDEAL (2) Virgrn

(1) Noontime/Virgin

M2M (2) Adtantic

SAMANTHA MUMBA (1) 1ild Cord/interscope
MARY MARY (1) 2

TLC (2) LoFace/Ansta

FOD FIGHTERS (1) Rosmeil/RCA

| HouooSingles&Tracks

Pos. TITLE=Artist—imprint/Label

wro

Sweoumoa

1
12
13
14
15
16

BREATHE - Faith Hdl—Warner Bros. {Nashuille)/
Wamer Bros./WRN'

SMOOTH-Sartana Featuring Rob Thomas—Arista
MARIA MARIA—Santana Featuring The Product G&B—

Arista
1 WANNA KNOW—joc—jive

EVERYTHING YOU WANT—Verticcl torizon—RCA
SAY MY NAME—Destiny’s Child—Columbia

1 KNEW | LOVED YOU—Savage Garden—Columbia
AMAZED —Lorestar—BNA

BENT—matchbor tuenty—Lava/Atlantic

HE WASN'T MAN ENOUGH—Ton: Brarton
LaFoce/Arista

HIGHER—Creed—Wind-up

TRY AGAIN—Adlisah—Blackground/Virgin
JUMPIN', JUMPIN'—Destiny s Child—Columbia
THONG SONG—Sisgo—Dragon/Def Soul/IDJMG
KRYPTONITE—3 Doors Dosn—Republic/Uniwersal
THERE YOU GO Pink—LaFace/Arista
MUSIC—Afadonna-—overick/Warner Bros.

8

19
20
21
22
23
24

25
26
27
28

N

]

0 o o
8 28

33
34

@
&

36
37

3
a0
4
42
a3
4
4

IS
&

47
48

49
30

@

52
53
54
55
56

@
=

OOESN'T REALLY MATTER—funet—Deffan/D
Soul/IDJMG

WHAT A GIRL WANTS - Chrusting Aguilera—RCA
BACK AT ONE- 5rs0n #cKinzhi—Motoun

BYE BYE BYE— N Sync—fiue

YOU SANG TO ME- Mare Avthony—Columbia

I NEED TO KNOW-~Aarc Anthony—Columbia
GET IT ON TONITE—Montel! fardan—Def Saul/
MG
INCOMPLETE—Sisgo—Dragon/Def Soul/IDIMG

| TRY—Magy Gray—Epic

IT'S GONNA BE ME—'NSWI&IID(

THAT'S THE WAV (T IS~ cline Dion—s550
Musie/550-

(HDT S"'T) CUUNYHV GRAMMAR —Hely—fo'

BmNG IT ALL T0 ME—Blaque—Trock Masiers/

Columbia

SHOW ME THE MEANING OF BEING LONELY—
Backstreet Boys <five

HOT BOYZ—Misgy “Misdemeanor” Eliott Featurng Nes,
Eve & Q-Tip—The Gold Mind/East West/EEG

BACK HERE-—BBMak—Hollywood

IT FEELS SO GOOD—Sonigue—Formetub.con/
Republic/raversal

ABSDLUTELY (STORY OF A GIRL)-Nine Dy
550 Musie/550- Work

WITH ARMS WIDE OPEN - Creed—Wind-up

BE WITH YOU-—Enrigue gfsias—Inte<cpe

COME ON QVER BABY (ALL | WAN'I 1S YOU)-
Christing Agnlera—RCA

NO MORE - Ruff Ende—Epic

ALL THE SMALL THINGS—Biink-182—4CA
THE WAY YOU LOVE ME-Fuith Hill—Warner Bros.
1 TURN TO YOU—Christina Aguilere—RCA
NEVER LET YOU GO-Third Eye Blind—Fiektra/EEG.
1 NEEB YOU-—LesAnn Runes—Sparrous/Caprtol/Curb
THANK GOD | FOUND YOU-A'ariah Corey
Featuring Joe & 98 Degrecs—Calumbia

LET'S GET MARRIED —agged Fige—So So Def/

Columbra
MY LOVE IS YOUR LOVE—1vhuingy Houston—Ansta
THEN THE MORNING COMES—Srmuch Aot~

Interscope
BLUE (DA BA DEE}—7:ffei 65—Republic/Unicenal
DESERT ROSE—Sting Featuring Cheb Mam—ALM/

Interscope
THE REAL SLIM SHADY—zminen—
Web/Aftermath/Interscope

MOST GIRLS - Pink—LoFce/Ansta
WIFEY—Nert—risa
WONDERFUL—Zveriear—Capitcl

OOPSL...| DID IT AGAIN—Britney Spears—ie

1 WANNA LOVE YOU FOREVER Jesicr Simpen—

Columbia
GIVE ME JUST ONE NIGHT (UNA NOCHE} g2
Degrees—Universal

Continued on poge VE-48
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HOT 100 SINGLES & TRACKS
Continued from page YE- 16

§8 TAKE A PICTURE  Fitter—Reprise.
58 OTHERSIOE—Aed Hot Chih Peppers—Warner Bros.
60 BIG PIMPIN'—jay -2 Featuring UGHK—Roc-A-Fello/

-

Def fum. IDMG
1 PUREST OF PAIN (A PURO DOLOR)—5an 8y
Four—Sany Diseus/Columbia
62 HECAN'T LOVE U Jogeed £dge—So Sa Def/ Columbia
63 SEPARATED—oant—Magic fohnson/MCA
64 | WISH—Carl Thomas—Bad Boy/Ansta
65 U KNOW WHAT'S UP —Doneli Jones—Untouchables/
LoFace/Ansta
66 FADED—SoulDecision Featuring Thrust—MCA
67 ONLY GOD KNOWS WHY - Kud Rock—Top Dog/
Lava/Aantic
68 SHAKE YA ASS  Mystikal—fmwe
69 BAG LADY—Ensak Badu—Motown/Universal
70 MEET VIRGIRIA—Train—Auare/Cotumbia
71 PARTY UP (UP IN HERE)—DMX—Ruff Ryders/Def
Jam/IDJ4G.
2 CASE OF THE EX (WHATCHA GONNA DO)—
Myo—Unuersity/Tnterscope
'3 FORGOT ABOUT ORE-—Dr. Dre Featuring Emmein-
Aflermath/Interscope
74 THAT'S THE WAY—jo Dee Messina—Curb
75 SWEAR IT AGAIN Westlife—Arista
76 THE NEXT EPISODE- IJr Dre Featuring Snoop
pgg—Alermath/Tntersc
7 FRDM THE BOTTOM DF MY BROKEN HEART-
Britney Spears—ive
78 CRASH AND BURN—Savage Gorden—Columbia
79 YES!—Chad Brack—Warner Bros, (Nashuille)/ WRN'
80 THE BEST DAY—George Stroit—MCA Nashulls
81 WHERE | WANNA BE—Donell jones—
Untouchables/ LoFace/Arsta
2 HOW DO YOU LIKE ME NOW?!- Toby Keith
DreamWorks (Nashulle)
83 MY BEST FRIEND--Tim McGraw—Curb
B4 BROADWAY-Goo Goo Dolls—Warner Bros.
85 WHAT'CHU LIKE—Da Brot Featuring Tyrese—So S
Def/Columbia
86 DON'T THINK I'M NOT—Kandi—Columbia
87 | HOPE YOU DANCE L ce Ann Womack With Sons Of
The Deseri—WGA Noskoille
88 BETTER OFF ALONE—Alice Decioy—Republic/
Uriversal
9 DANCE WITH ME—Debelah Morgan—The DAS
Label/Atfantic
90 WHAT ABOUT NDW —Lonestar—BNA
91 | LIKE IT—Sammie—Freeworld/Capitol
92 24/7- Kevon Edmonds—RCA
93 GIRLON TV {FO—trisa
94 BDUNCE WITH ME—L:! Bow Wew Feoturing Xscape—

~

~

-

$o 50 Defy Col

5 COWBOY TAKE ME AWAY —Die Chicks—
Monument

96 1 OON'T WANNA—Luiiyab—Blockground Proriy

97 INDEPENOENT WOMEN PART | Destin s Child—

Cohmbra
GOTTA TELL YOU—Samantha Mumba—3Wid Card/

Interscope
WAITING FOR TONIGHT—Jennifer Loper—

Work/550-Wark
00 SHACKLES (PRAISE YOU)- Har Mapy—C2

=
g

Destiny’s Child

Hot 100 Artists—Duo/Group

Pos. ARTIST (No. of Chared Titles) Imprint/Label.

DESTINY'S CHILD (4J Cofumbia
SANTANA (2) Anista

*N SYNC (3) Jue

(1) Miramax/Epic

LONESTAR () 8N4

CREED (2) Wind-up

VERTICAL HORIZON (2) kca
SAVAGE GARDEN (2) Columbia
MATCHBOX TWENTY (2) Lavo/Atluntic
BACKSTREET BOYS (z) fire

3 DODRS DOWN (2) Repuiic/ Universal

won =

Soeoumas

Hot 100 Artists—Female

Pos. ARTIST (N of Ghorted Titles) Ieaprint/iakel

1 FAITH HILL (1) Warner Bros. (Nashuilie)/Warner
roe /WRN

1) Warner Bros.

(1) Warner Bros. (Nashuille)/Curb/ WRN

CHRISTINA AGUILERA (5) RCA

PINK (2} LoFace/Arista

TONI 8RAXTON (2) LaFace/Arista

AALIYAH (1) Blackground/Virgn

(1) Blackground/ Priority

BRITNEY SPEARS (4) jive

MAOOKNA (2) Maverick/Warner Bros.

JANET JACKSON (1) Def fam/Def Soul/IDJMC

LEANN RIMES (2) Curb

(1) Sparvom/ Caprtol/ Gurb

WHITNEY HOUSTON (3) Ariste

(1) Arista/Interscope

D ewn

wo

E

COLUMBIA

<44 [hot 100 |»»»»

Pos. ARTIST (No..of Charted Tiles) mprint/Lale!

1

o e wn

Faith Hill

Hot 100 Artists—Male

SIS0 (3) DragonDef Soul/IDfMG
(1) Ruff Ryders/Def fam/IDJMGC

(1) Queen Bee/Undeas/Atlantic
MARC ANTHONY (3) Columbia
JOE (2) fiee

(1) Clumbia
ENRIQUE 1GLESIAS (2) fnterscope

(1) Aruta Interscope
BRIAN MEKNIGHT (2) Motown
(1) Motown/Universal

Sisqo

NELLY (2) Fo’ Reel/Universal

MONTELL JORDAN (z) Def Soul/ID/MG
DONELL JONES (2} Untouchables/LoFaze/Arista
(1) Loud/Columbia

EMINEM (3) Web/Aftermath/Interscope

(1) Aermath/Interscope

TIM McGRAW {4) Curb

(1) Warner Bros. (Nashuille}/ Curb/ WRN

S e ewom

]
Hot 100 Imprints l

Pos. IMPRINT (No. of Charted Titles) -

COLUMBIA (32)

LAFACE (10)
WARNER BROS. (5
DEF SOUL (17)

BNA (7)

REPUBLIC (5)

550 MUSIC (7)
LAVA (6)

MCA ()

WIND-UP ()

$0 S0 OFF (6)
MCA NASHVILLE (10}

b= NP S PR SN

Hot 100 Labels g
Pos. LABEL (Mo of Chasted Titles)

1 COLUMBIA (1)
2 ARISTA G35)

3 JIVE (17)

4 ISLANO DEF JAM MUSIC GROUP (24}
5 INTERSCOPE/GEFFEN/AGM (29)

| Hot 100 Producers .
Pos. PRODICER (o, of Charted Title) 1

- MATT SERLETIC (3)
TIMBALAND ()

ROONEY JERKINS (3)
BYRON GALLIMORE ¢}
CORY ROONEY (3)

DANN HUFF ()

GUY ROCHE (3)

JOHN KURZWEG (2)

MAX MARTIN (5)
KRISTIAN LUNDIN (5)
RAMI (5)

SHE'KSPERE ()

FAITH HILL (3)
BRYAN-MICHAEL COX ()
PAUL EBERSOLD (2)
ANTHONY "SHEP™ CRAWFORD (5)
WYCLEF JEAN (3)
JERRY DUPLESSIS (3)
JASON “JAY E" EPPERSON (2)
BRIAN McKNIGHT (1)

DR. DRE (5)

SWIZZ BEATZ ()
ANDREW SLATER (2}
JERMAINE DUPRI (5)
JOE (3)

Shranidvevamann

2
=E

MR NN
SRERNNSe

Matt Serletic
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CRITICS’ CHOICE
_iaued from page YE-28

print, just the Bee’s Knees and worthy of
the adjective “classic.”

. Louis Armstrong, “The Complete Lot Five
And Hot Seven Recordings” (Columbia/
Legacy). Essential and seminal, bu[ thritty
fans should look for the “Best Of
Ketil Bjornstad And David Darlmg

“Epigraphs” (ECM).

Keith Jarrett, “Whisper Not” (ECM). Maybe
the best Jarrett “standards trio” album so
far, Cailil stat for his take on “Poinciana.”

% Tania Maria, “Viva Brazil” (Concord
Prcante). Who says Brazilian jazz has to be
anly cool and smooth?

+ Supergenerous, “Supergenerous” (Blue
Note). Atmospherics and fun-warped
peetar-based jazz? How "bout Cassandra
Wikson guesting on “Iome On The Range”™?

7. Lightnin’ Hopkius, “The Very Best Of
Lightnin® Hopkins” (Rhino). Classics all,
culled from many labels. Accept no substi-
lute

8 Bobby Hutcherson, “Mirage” (32 Jazz).
Lovely quariet date with Lord Tommy
Flanagan on piaco.

1 Stan Getz, “My Foolish Heart” (Label M).
Fab first-time telease of Getz's Bierach/
Holland/DeJonette band from 75 from the
new label's stash ol unreleased Left Bank
live dates

|1 Brian Blade Fellowship. “Perceprual”
{Bliw Note)

= CARILYN HIOANY
- Managing Editn, Billboard
Bulletin

e

|. Radiohead, "Kid A"

(Capitol).

PJ Harvey, “Storics

From The City, ‘Stories From The Sea”
(Lilard)

3. Bebel Gilberto, “Tanto Tempo”

iriguiboor/Crammed D
| bupergrass, “Supergrass” (Iskand).
= lichard Ashcrofi, “Alone With Everybody™
{Virgin)
. Elliott Smith, “Figure 8” (I)leam\‘vorks)
 Soundtrack, “Magnolia” (Reprise).
+ Sounduack, *High Fideliy” (Hollywood).
Medest Mouse, “The Moon & Antarctica”
(Epig)
1 Yo La Tengo, “And "I'hen Nothing Turned
1tself Inside-Out” (Matador).

BARKY A. JECEELL
Senor Editor, Blboard.com

1. The Glands, “The
Glands™ (Capricorn).
Words faul me.

2 Sarah Harmer, “You Were Here”
(Zoe/Rounden). Touching intimacy.

1 Travis, “The Man Who” {Epic). Best act
trom the U.K. sirice Elvis Costeilo.

i Bruce Springsteen, multiple June/July
vights at New York's Madison Square

n. Roek 'n’ roll at its best.

L &TC, “Wasp Star (Apple Venus Vol 2)”

IV, Pure pop fot now, people!

I T] Harvey, “Stories From '| he City, Stories
f1om The Sea” (Island)). Wow.

7. They Might Be Giants, April & November
residencies at N.Y.’s Bowery Ballroom—
exhaustingly enjoyable evenings, most with
themes

i ftear] Jam, “Binaural” (Epic). 1 can't believe
T'm wuitmg thus... But this consistently invig-
orating set s the band’s best album yet.

§ ‘High Fidelity” (Touchstone). Fabulous film
adaptatior; of Nick Hornby's music-
obsessive 1185 novel.

| Pearl Jam, 25 European tour 2000 live

albums (Eac). A nohle and unabashed
effort that serves the most important audi-
ence: fans. 1f Springsteen could be con-
vinced to do something like this...

+/Six Degrees).
nd

S

LN JEFFREF
Managing Editor

1. Radiohead, "Kid A”
(Caputol).

2. James Carter, “Chasin’
The Gypsy” (Atlantic).

3, Bjork, “Selmasongs” (Elekira).

4, Patti Smith, “Gung Ho” (Arista).

5. Madonna, “Music” (Maverick/Warner
Bros.).

6. Joni Mitchell, “Both Sides Now" (Reprise).

7. Billy Bragg & Wilco, “Mermaid Avenue
Vol. 11" (Elekira).

8. Medeski Martin & Wood, “The Droppes”
(Blue Note).

9. PJ Harvey, “Stories From 'L he City, Stories
From The Sea” (Island).

10. Alan Douglas/Bill Laswell, “Operazone”
{Knitting Factory).

WALE JESSEN

Duector Of Country,
Contemjorary Chrishan &
Gospel Charts

L. Lee Ann Womack, “|
Hope You Dance”
(MCA Nashyille}. Wo-

mack shows Nashville and the world that
modern country music can be authentic,
contemporary and highly commerdial at the
same time.

. Jim Lauderdale & Ralph Stanley, “1 Feel
Like Singing Today” (Rebel). The crown
prince of roots country joins the elder states-
man of soaning mountain tenors. Hillbilly
bliss.

3. The McKameys, “Waiting” (Ilorizon).

Southern gospel's most endearing family

group offers another moving sef of tradi-

tional, unadorned messages of faith and
hope.

Keith Whitley, “Sad Songs & Waltzes”

(Rounden). Vocals from Whitley's days with

J-D. Crowe & L he New South affectionate-

ly dressed m new production. Tasteful,

timeless and inspirational.

5. Dorothy Norwood With Miami Mass Choir,

“Ole Rickety Bridge” (Malaco). Norwood

retgns supreme as an authoritative messen-

ger ot the Gospel. Priceless.

Darryl Worley, “Hard Rain Don't Last”

(DreamWorks). The only substantive and

cohesive expression of traditional country

in this year's sea of cotton-candy main-
stream country. This man’s on a mission.

. Hazel Dickens, “It’s Haid To Tell The
Singer From The $ong” (Rounder ), Top of
the heap on my list of 1eissues this year
(1987). Dickens goes solo in a bluegrass
mood with Hawless material.

8. Gary Allan, “Smoke Rings In The Dark”
(MCA Nashville). Would someone please
wake country radio uy

. Anne Murray, “What A Wondertul World”
{Stai hlwdy) Abeautitul reminder of how
completely woithy she is ol her interna-
tional acclaim. The title says it all.

10. Ricky Skaggs & Friends, “Big Mon—The
Songs OF Bill Monroe" (Skaggs Family).
Skaggs digs deep iato Manrae's expansive
catalog and handpicks an excellent troupe
of coliaborators.

o

e

4

=

©

PAR TR UNGERSEN
Specnl Issues Coordinator

. Best of the best: Travis,
“The Man Who” (E|
. Best proof that “TRI
ain’t all had: Hanson,
“This Time Around” (ksland).
3. Best underhyped, underappi eciated album:
Moist, “Mercedes 5 And Dime” (Capitol).

°

-

. Best of the rest: P] Harvey, “Stoiies From
“The City, Stories From The (Iskand).

. Best EP: Ani DiFranco, “Swing Set”
(Righteous Babe;

. Best “hits™ collection: Buffalo Tom, "A-Sides
From Buffalo Tam 1988-1999" (Beggars
Banquet).

. Best car sing-a-lang songs (TRI. ain’t all bad
9): °N Syne, “1('s Gonna Be Me” (Jive);
BBMak “Back lere” (Hollywoad); Limp
Bizkit, “Break Stuff” (Interscope); Ricky
Martin, “She Bangs” (Columbia).

. Best reasons to move back to Boston: The
Sheila Divine live; Juliana Hatfield,
“Beautiful Creature” (Zoé/Rounder); Star
Ghost Dog, “The Great Indoors”
(Carapult); Euonym, “Anything You Can
Do unsignecl).

. Best listening-station find: Slezler-Klnney.
“All Hands On The Bad One” (Kill Rock
Stars).

10. Best resurrection: Jeff Buckley, “Mystery

White Boy” (Colmmnbia).

w

S

-

=

©

KATY AROLL
Assistant Editor of Special
Issues

1, Nine Inch Nails, April 3

at Grand Olympic

Auditorium in L'A. My

favorite band ever playing an exclusive

200+ person clress rehearsal with a full stage
set, Need 1 say more?

. Tsar, “Tsar” (ITollywood), The catchiest
album this year by a newly signed band.
Watch out for these guys...

. N Syne, “Bye Bye Bye” single (Jive). 1 love
this song. I really do.

4. Guns N’ Roses, “Live Era '87-'93"

(Geffery Universal). Tiding fans over until a
new album emerges, hopefully someday

re

soon.

. “Jekyll & Hyde,” starring Sebastian Bach,
Sept. 8 at Plymauth Theatre in New York.
Broadway has never been this brazenly fun
betore.

. Blink-182, “Adam’s Song” single (MCA). A
good old fashioned depr essing song with
mainstream flair.

. Wheatus, “Teenage Dirthag” single (Colum-
bia). With its clever lyrics and memarable
ntelody, this wine is pure pop heaven,

. Type O Negative, “The Least Warst O
(Roadrinnes e best of the worst is bet-
(er than most in (his case.

. Kittie, “Spit” (Ng/Artemis). Yeah, it's been
done before, hut not by five chicks this cool,

10. Poison, Aug. 3 at Universal Amphitheater

in LA, Another blissful two hours of my

life...

w

o

3

LY
Internateonal “Words &
Deeds” Colronmist
1. Rachelle Ferrell,
. “Individuality (Can | Be
Me?)" (Capitol). In-

cludes the most soultut
track of 2000 A.D.: the sublime ballad “T
Forgive You.”

2 Ollema.ng ‘With Friends, “Beauly For Ashes™
(1 ke Music). F;
vary and musically varied U.K. gospel.
Includes the uplifting David & Canie
Grant—sung “Beauty For Ashes (Let The
Lord Be Magnilied).”
. Minister Michael Dingwell, “In The Name
Of The Lord” (Cladonis Music). (,( reous,
musically varied gospel from Tri

Shola Ama, “In Return” (WEA). gualuy

product, poor sales.

Nitin Sawhney, * Beynnd Skin" (Qutcaste).

Near-perfect British multiculturalism.

Carl Thomas, “Emotional” (Bad Boy/Arista).
Impressive soulster.

Various Artists, “Soul Of Urhan London.
London‘s Hot Flava” (Dome). U.K
soul/R&B choice cuts,

8. Ismael Isaac, “Black System” (Stern’s).

hinpressive Mro-reggae vocalist.

9. Jeb Loy Nichols, “Just What Tiine Is It"
(Rough Trade/Rykodisc). Folky, bluesy,
sometimes ]dmcb Tdylr)r

10. Mark B & Blade, “The Unknown”
(Wordplay/Source). Solid U.K. lip-hop.

[

ﬂ??“:“

LARRY L2BLAKD
Canadian Editor

[. Sarah Harmer, "You
Were Here” {Universal).
Ex-Weeping Tile singer

shines in a stunning solo debut.

Louis Armstrong, “The Complete Hot Five

And Hot Seven Recordings” (Columbia/

Legacy). Pure eul.lsJ

. Great Big Sea, "Road Rage” (WEA). Culled
from the band’s 1999 Canadian tow, this
live ulbum makes you wish yoit were in the
audience singing along.

. B.B. King & Eric Claplon, “Riding With
T he King” (Reprise). The distance between
these two great bluesmen is shorter than
ever.

5. Sylvia Tyson, “River Road & Other Storics”
(Outside Music). For four decades, Tyson
s been one of Canada's most 1espected
songwriters. This theatrical retrospective of
her musical career is a fitting testament 10
her remarkable skill.

5. Zachary Richard, “Coeur Fidéle” (Audio-
gram). Lotisiana’s Richard deserves to be
an honorary Canadian citizen tor his fine
catalog.

. The Wallflowers, “Breach” {Interscope).

Fornudable hand; worthy songs.

Monica Schroeder, “I he Expeciation Of

Home" (Night Sky). Manitoba smger/song-

writer 1s Canada’s finest undiscovered artist.

A breathtaking voi

. Hazel Dickens, “It’s Hard To Tell The
Singer From The Song” (Rounder). The
reissue of this 1987 folk classic was welcome,
il only for the fine song “A Few Old
Memones.”

10, Van Morrison & Linda Gail Lewis, “You

Again” (Point Blank/Virgin). Rough in

sp()ls but & gem. Veteran Lewis has long

been overshadowed by her colorful broth-
er, Jerty Lee, but she holds her own here.

b

S
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Santana

_ Hot100 Singles Sales

Pos. TITLE-—Artist—Imprint/Lobel.

1 MARIA MARIA—Santena Featuring The Product G&B—

we W o maw N

=

11
12
13

14
15
16
17
18

19
20

21

HOT BOYZ— sy “Misdemeanor” Eliott Featuring Nas,
Eve & Q-Tip—The Gold Mind/EstWest/EEG
INCOMPLETE—Sisgo—Dragon/Def Sout IDJMG
MUSIG—Madonna—Mazerick/Warner Bros.
BREATHE—Faith Hill—Warner Bros. (Noshudie)/

Warner Bros./WRN/Warner Bros.

GET IT ON TONITE - Montel Jordan—Def Soul/
IDJMC

FROM THE BOTTOM OF MY BROKEN HEART—
Britney Spears—fice

1 LIKE IT—Sammie—Frecuortt/Gapiol
| WANNA LOVE YOU FOREVER —fessica Simpson—

Columbia

THANK GOD | FOUND YQU-— Marioh Corgy
Featuring foe & 98 Degrees—Golumbia

GIRL ON TV_LFO—Arita

SWEAR IT AGAIN—Westlife—rista

HE WASN'T MAN ENOUGH-Ton: Braxton
Loface/Arida

SMOOTH-—Santoa Featuring Rob Thomas—Arisia
SAY MY NAME—Destin s Chitd—Columbic
WHAT A GIRL WANTS—Cristing Aguiferu—RCA
MIRROR MIRROR—M2M—Adoniic

ANOTHER DUMB 8LONDE—Hok
GeffnInterscape

THERE YOU G0—Pin} —LaFace/Arista

DOESN'T REALLY MATTER—fanct—Def fam/Def
Soul/IDMG

AMAZED-Lonestor—BNA.

22
23
24
25
2%

a7
28
2!

30

=4

32

33
34

@
&

36
37

@
8

39
40
a1
42
43

“

Py
3 8&

HE CAN'T LOVE U—fagged Edge—So 5o Def/Colurabia
ALL THE SMALL THINGS - Btink 182—MCA

|} KNEW | LOVED YDU—Suvage Garden—Cofumbra
MY LOVE IS YOUR LOVE—hitney Houton—dnsta
COME DN DVER BABY {ALL | \Aﬁ\NT IS YOU)-
Chrtina Agulera—RCA

GOODBYE EARL—Dine Chicks—Monument

DON'T SAY YOU LOVE ME--M2M Atiantic

9 BENT - ruatchbox twenty—Lava/Atiantic

24/7—Kevon Edmonds—RCA
DNE NIGHT STAND—}-S#in featuring LaTocha
Seott—Sip-N-Shde/Atlantic
NO MORE—fsf Ende—Eic
AARDN'S PARTY {COME GET IT)-—Aaron Carter—

Jive
IT'S GONNA BE ME—N Syne—jive

YOU SANG TO ME—Marc Anthory—Columbia

THIS TIME AROUND— Hanson—MOE/Island/iDJM C
SHACKLES {PRAISE YOU) oy Mary—52

ONE VOICE—Billy Gilman—Epic (Nashullg)

GIVE ME JUST DNE NIGHT (UNA NOCHE)—98
Degrees—Universol

4,5, 6—Sole Featuring JT Money & Kandi—DreamWorks
BE WITH YDU—Enrigue Jghsias—interscape

U KNOW WHAT'S UP—Donell fores—Untouchobles/
LaFoce/Aristo

CRYBABY—Mariah Curey Featuring Snoop Doge—
Columbia

| TURN TO YOU—Christina Aguslera—RCA

| NEED YDU —teAnn Rimes—SparronCapitol/ Curb

| LEARNED FROM THE BEST—Whitney Houston

Ariste
IT FEELS SO GOOD—Sonigue—Farmclub.com/
Republic/Universal

8 CALLIN' ME—Lit" Zane Featuring 112—Worlduide/

Prority

00 |»»>»

49
50
51
52

54

| Hotmeohimply

DANCIN'—Gyy—MCA

DANCING QUEEN—4*Teons—Siockholm/MCA
YOU CAN DO IT—ice Gube Featurmg Mack 10 & Ms.
Toi—Lench Mab/Best Side/Prarity

STAY THE NIGHT—/Mx—MCA

LIAR- Profyte—Motoiin/Universal

DANCE WITH ME—Debeluh Morgan—The DAS

Label/Atfantic

CAUGHT OUT THERE —Kelis—Virgin

BACK HERE—BBMak—lollywood

BAG LADY—£rykah Badu—Motomn/Unioersal
WOBBLE WOBBLE—504 Boyz—No Limit/Priority
GOTTA TELL YOU—Somantha Mumba—Wild Card/

Interscope

IF YOU LOVE ME—Mint Candition—Elektra/EEG
(HOT $**T) COUNTRY GRAMMAR—Neliy—Fo'
Reel/Universal

SHAKE YOUR BON-BON—Ricky Martin—Cz
SEPARATED—Auant—Magic Johnson/ MCA

BIG DEAL—LeAnn Rimes—Curb

DESERT ROSE—sSting Featuring Cheb Mami—A&M/
Interscope

G0 UP—Snoop Dogg Presents Tha Fastsidar—Dogg

House/TVT

BDUNCE WITH ME—Lil Bow Wouw Featuring Xscape—
SoSo Def/Columbia

PUREST OF PAIN (A PURO DOLOR)—Sor 5

Four~Seny Discas/Columbia

15 MINUTES— tarc Nelson—Columbia

1 DON'T WANNA KISS YOU GDODNIGHT—

LFO—Arista
TAKE A PICTURE—Fiter—Reprise

THE CHRISTMAS SONG (CHESTNUTS
ROASTING ON AN OPEN FIRE)—Chnstna
Aguilera—RCA

INEED TO KNOW—Afare Anthony—Coluribia
FADED—SoulDecision Featuring Thrust—MCA
SIMPLE KIND DF LIFE—No Doubt—Trauna/
Interseope

Pos. TITLE Actist—Imprint/lahel

R PN

BREATHE—Faith 1iti—Warner Bros. (Nashoille)/
Wamer Bros./WRN

SMODTH—Sontanc Featuring Rob Thomas—Arista

| WANNA KNOW—Joo—ice

EVERYTHING YDU WANT—Vertical Horizon—RCA
HIGHER- Creed Wind-up

TRY AGAIN - Adfiyah—Blackground/Virgin

| KNEW I LOVED YOU—Savage Garden-—Cofumbia
SAY MY NAME—Destiny's Chld—Columbia
AMAZED—Lonestor—BNA

Falth HIl

10 THONG SONG—Sisgo— Dragon/Def Soul/IDHG.

11 BENT—motchbor uenty—Lava/Atlantc

12 KRYPTONITE 3 Doon Donn—Republic/ Uniomsl.

13 JUMPIN', JUMPIN'—Destiny’s Child—Columba

14 HE WASN'T MAN ENOUGH-Tori Brurton—
LoFoce/Arista

15 BACK AT ONE-—Brian McKnight—Motoars

16 -BYE BYE BYE—N Sync—froe

17 MARIA MARIA—Santan Featuring The Product G&B—

Aristo
18t TRY—Magy Gray—Epi
19 THAT'S THE Way IT 18— Cehine Dian—3550 Musie/

550-Work

20 | NEED TO KNOW—2arc Anthony—Columbsa.

21 BRING IT ALL TO ME—Blague—TFrock Masten/
Columbia

22 THERE YOU GO—Fink—LaFoce/Ansta

23 YOU SANG TO ME—Aare Anthony—Columbia

24 SHOW ME THE MEANING OF BEING LONELY—
Backstreet Boys—five

25 WHAT A GIRL WANTS — Christina AzuleroRCA

26 ABSOLUTELY (STORY OF A GIRL)—me Do
550 Music/550- Work

27 DUESN‘T REALLY MATTER—Janet-—Def fum/Def
Soul/IDJ!

28 (HOT S"T) COUNTRY GRAMMAR -
Reel/Unicersal

29 WITH ARMS WIDE OPEN—Creed—¥ind-1p

30 IT'S GONNA BE ME— Sync—jive

31 GET IT ON TONITE—Montel fordan—lief Soul/.
1DJME

32 BE WITH YOU—Enrque fglesias—Inerscope

33 IT FEELS SO GOOD—Sonique—Furmclub.com/
Republic/Unoersol

34 BACK HERE—BBMak—Hollywood

35 NEVER LET YOU GO—Third Eye Blind—Elektra/ZEG

36 THE WAY YOU LOVE ME—Fuith Hill—Warner Bros

37 THEN THE MORNING COMES--Srash Mouth—

nterscope

38 MUSIC—3adonno—Maverick/Warner Bros,

39 BLUE (DA BA DEE)—5ifjl 65—Rspublc/Usinenal

40 NO MORE—Rujf Endr—Epic

41 THE REAL SLIM SHADY— Framen—
Web/Aftermath/Interscope

42 LET'S GET MARRIED-Jugged Edge—So 5o Def/
Columbia

43 MOST GIRLS—Pink—LaFace/Ansta

44 1 TURN TD YOU—Chnsting Aurlero—RCA

45 BIG PIMPIN'—fay -2 Featuring UCK—Roc-A-Fella/.
Def Jom/IDJMG

46 INCOMPLETE—Si500—Dragon/Def Soul/IDJMG

47 WIFEY—Next—Ansta

48 COME DN OVER BABY (ALL | WANT IS YOU)-
Christina Aguilera—RCA

49 | NEED YOU - LeAnn Rimes—Sparrou/Gapriol/ Curb

50 ALL THE SMALL THINGS—Biink-182—MCA

51 DOPS!._1 DID IT AGAIN - Britney Spear—Jice

52 | WISH—Carl Thomas—Bad Boy/Arsta

53 DESERT ROSE—Sting Fraturing Cheb Mem—ALH/
Interscope

54 DTHEFQ’SID E—Red Hot Chili Peppers—Warmer Bras.

55 WONOQERFUL—. Ewrdear—(}npyxal

56 TAKE A PICTURE—Filter—Rep:

57 CASE OF THE EX (WHATCHA GONNA Do}

Myo—Unioersity/Inte

PARTY UP (UP IN

Jom/IDMG

59 MEEY VIRGINIA—Tramn—Auare/Calumbia

60 SHAKE YA ASS—Aysnkol—jue

61 DNLY GOD KNOWS WHY—Kid Rock—Top Dog/

Lava/Atlantic

FORGOT ABOUT DRE - Dr, Dre Featuring Eminen—

Aftermath/Interscoy

63 THE NEXT EPISQDE—Dr. Dre Frotuning Shock
Dogg—Aflermath/Inferseape

64 THE BEST DAY—George Strait—MCA Noshne

65 HOW DO YOU LIKE ME NOW?!—Toty Neith—

DreamWorks (Nashuille)

WHERE | WANNA BE-—Donell fones—Untouchabies/

LuFoce/Arista

67 MY LOVE IS YOUR LOVE-Whitney Hourton—Anida

68 MY BEST FRIEND - Tim McGraw—Curb

69 PUREST DF PAIN (A PURD DOLOR)—Sax 8y

Four—Sony Discos/Columbia

WHAT'CHU LIKE—Da Brat Featuring Tyre—Sa S0

DeffColumbia

[ HOPE YOU DANCE—Lee Ann Womack ¥ith Sons Of

The Desert—$1CA Nashuile

72 WHAT ABOUT NDW—fonestar—BNA

73 COWBOY TAKE ME AWAY —Disic Chick—
Monument

74 THAT'S THE WAY—Jo Dee Messna—Gurb

75 CRASH AND BURN—Sauqze Gurder—Calumbia

e
&

RE)— DAX—Ruff Ryders/Def.
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Pus. ARTISY (No. of Charted Titles) Imprint/Iabel

1 $ISQ0 (4 Dragon/Def Soul/IDJMG
(1) Ruff Ryders/Def Jam/IDJMG
(1) Queen Bee/Undeas/Atlantic
JAGGED EDGE (3) 50 So Def/Columbia
(1) So So Def/Columbia/CRG
DONELL JOMES (4 Unfouchables/LaFace/Arista
() Loud ‘Columbia
DMX (6) Ruff Ryders/Def fam/IDJMG
() Blackground/Virgm
(1) Loud
1) Def fom/IDIMG
JOE (3) e
(2) Motown
1) Columbia
DESTINY'S CHILD (¢} Columbia
1) Columbra/CRG
DR. DRE (8) Aflermath/Tnterscape
{1} Lench Mob/Best Side/Prionity
£1) Web/Afermathfaters
JAY-Z (7) Roc-A-Fella/Def Jam/IDIMG
1) Def fara/ Def Soul/ IDJMG
1) Unitersity/ Interscope/IDJMG
{1) Columbia
) e
(1) EastWest/EEG.
TONI BRAXTON (4) LaFace/Arista
CARL THOMAS (3) Bad Boy/Arista
(1) Ghet-O-Vision/Bod Boy/Arista
EMINEM (6 Web/Aftermath/interscope
{2) Afermath/bterscope
(1) Bod Boy/Arista "
MARY J. BLIGE () CA
1) Columna
{1) DefJom/IDIMG
13 AVANT (3) AMagic Johnson/MCA
14 NELLY (3) Fo" Recl/Unisersal
15 JUVENILE (7) Cash Money/ Unicersol
1) Roff Ryders/Interscope
) p3
(1) Hyprotze Minds/Loud
16 D'ANGELD (4 Cheeba Sound/Virgin
17 MONTELL JORDAN (4) Def Soul IDJMG
18 YOLANDA ADAMS (3) Elekira/EEG
19 AALIYAH (2) Blockground/Viggn
(1) Blackground/Priotity
20 NEXT (3) Ansia
21 IDEAL (3) Noontime/Virgin

W o

e

~ o

o

2 B

=

(1) Vi
22 WHITNEY HOUSTON (6) Ariste
23 DA BRAT (2) 50 50 Def/Columbia
1) K Pt Eifumbia/CRG
KELLY PRICE {1} Def Soul/IDJMG
1) Deffom IDIMG
BRIAN MSKNIGHT (¢) Motoun
(1) Motoin/Universal
26 KEVON EDMONDS (¢) RCA
27 LUCY PEARL (2 Pookie/Beyond
(2) Ouerbrook/Paokie/Beyond
ANGIE STONE (3) Ansta
@) Vigen

Y
& R

dmgged Edge

31
32
33
34
35

@ W w
g 49 &

38
40
#H

sisqo

EVE (7) Ruff Ryders/Interscope
(1) The Gold Mnd/Fadt West/FEG.

(1) RCA

(1) Roc-A-Fella/Def fam/IDIMG
NAS (2) Columbio

(1) Columbra/CRG

(1) The Gold Mind/East West/EEG
(1) S0 80 Def/Columbia

() Loud/Cotumbia

504 BOYZ (2) No Lt/ Priority
SAMMIE (2) Freeworld/Capitol
COMMON (3) MCA

RUFF ENDZ (2) £pic

MYA (3) Unicersity/Interscope
{1) Shocking Vibes/ VP/Virgn

(1) Unwersity/Inte G
GERALD LEVERT (3) Fast West/EEG

(1) Motown

MARIAH CAREY (3) Golumbia

(2) Columbio/CRG

MISSY “MISDEMEANOR™ ELLIDTT (3) The Gold
Mund/EostWest/EEG

MYSTIKAL (3 five

BLACK ROB (2) Bad Boy/Arista

MARY MARY (2) G2/Cofumbis

1) €2/Columbia/CRG

Y

IS
&

GINUWINE (3) 550 Music/Epic

(2) Columbia

(1) DreamWorks

LIL KIM (2) Queen Bee/Undeas/Atlantrc
(1) Queen Bee/Undeas/ Atlantic/AG

(1) Bad Boy/Arista

44 MINT CONOITION (3) Flektra/EFG
45 MACY GRAY (1) Epic

46 8SNOOP DOGG () Dogg House/TVT
(3) Aftermath/Interscope

(=) No Limit/Prionity

(1) D3/Death Row

(1) Columbia

() Ruff Ryders/Tntesscope

(1) Web/Aflermath/Tnterscope

(1) G- Funk/Restless

Q-TIP (2) Arista 2001/Arista

(1) Violator/Def Jam/IDJMG

(1) The Gold Mind/EastWest/FEG
TRICK DADOY (1) Sisp-N-Skide/Atlantic/AG
(1) Stip=N- Siide/Atlantic

HOT BOYS (3) Cash Money/Universal
(1) Hyprotize Minds/Lawd

LIL WAYNE (3) Cash Mongy/Uncoersal

=
&

=
3

o = o
8 & &

" Top New R&B/Hip-Hop Artists
Pas. ABTIST (No. of Charied Titles) Imprint/iabel

1 SISQD () Dragon/Def Soul/IDJMG
1) Ruff Ryders/ Def jm 'IDJMG

1) Queen Bee/\ndeas/Atlantic
CARL THOMAS (3) Bad Boy/Arista
(1) Ghet-O-Viston/Bad Boy/Arsta
AVANT (3) Magic JohnsonMGA
NELLY (3) Fo' Reel/Unioersal
KEVON EDMONDS (4) RCA
LUCY PEARL (z) Pookie/Beyond
(2) Ouerbrook/Poakie/Beyond

504 BOYZ (2) Mo Limit/Priority
SAMMIE (2) Frecworid/ Coptol
RUFF ENDZ (2) Epic

BLACK ROB (z) Bad Bop/Ansta

~

ooaw

Swe~

' Top R&B/Hip-Hop Artists—
it e

Pas. ARTISL(N. of Gharted Tiles) Imprint/Takel

JAGGED EDGE (3) So S0 Def/Calumbia
(1) 80 So Def/ Columbia/CRG
DESTINY'S CHILD (4) Columbia

(1) Columbia/CRG

NEXT (3) Arista.

IDEAL (3} Noontume/Virgn

O]

o

) Viggn
LUCY PEARL (2) Packie/Beyond

(1) Ouerbrook/Pookie/Beyond

504 BOYZ (2) No Limit/Priority
RUFF ENDZ (2) £pic

MARY MARY (2) Gz/Calumbic

(1) Ca/Columbia/CRG

MINT CONDITION (g) Flektra/EEG
HOT BOYS (3) Cosh Aonep/Universal
(@) Hyprotize Minds/Loud

e

Se

Toni Braxton

 Top R&B/Hip-Hop Artists—Female

Pas. ARTIST (Np. of Charted Ties) ot Label

1 TONI BRAXTON (4) LaFace/Arista
2 MARY J. BLIGE (5) AC4

(1) Columbia

() DefJam/IDIMG

YOLANDA ADAMS (3) Eiekra/EEG
AALIYAH (2) Blackground/Virgin
(1) Blackground/Prionty

WHITNEY HOUSTON (5) Aristo
OA BRAT (2) 5o 5o Def/Colunbia
(1) So 80 Def Columbia/CRO
KELLY PRICE (4} Def Soul/IDJMC
(1) Def fam/IDJMG

ANGIE STONE (3) Ansta

() Virgin

EVE (7) Ruff Ryders/Interscope

(1) The Gold Mind/EastWest/EEC

- me s

© @

() RCA

(1) Roc-A-Fella/Def Jam/IDJMG
MYA (3) University/Interscope
(1) Shacking Vibes/VP/Virgin

(1) Unwersty/Interscope/IDJMG

=

BILBOARD DECEMBER 30. 2000

WwWwWw americanradiohistorv com

YE-51


www.americanradiohistory.com

Jop R&B/Hip-Hop Artists—Male

Pas. ARTIST (No. of Charted Titles) hropriot ]
1 SISQ0 (4) Dragon/Def Soul/IDJMG
(1) Ruf Ryders/Def Jam/IDJMGC
(1) Queen Bee/Undeas/Atlantc

2 DONELL JONES (4 Untouchables/LoFuce/Arnta

(1) Lowl/Columbia

3 OMX (6) Ruff Ryders/Def Jam/IDJMC
(1) Blackground/Virgin
(1) Loud
(1) Deffam/IDMG

4 JOE (3 five
(2) Motown
(1) Calumbia

5 OR. DRE (8) Aftermath/Interscope
(1) Lench Mab/Best Side/Prior
(1) Web/Aflermathynterscope

© JAY-Z (72 Roc-A-Fella/Def Jam/ID]MG
(1) Defjam/Def Soul/IDJMG
(1) University/Interscope/ IDJMG
(1) Columbia
(1) Epic
(1) EastWest/EEG

7 CARL THOMAS (3) Bod Boy/Arista
() Ghet~0-Visn/Bad Boy/Arista

8 EMINEM (6) Web/itfiermatb/Toterscape
(2) Afiermath/Interscope
(1) Bad Boy/rista

9 AVANT (3) Magic Johnson/MCA

10 NELLY (3) Fo" Reel/Unisersal

Top R&B/Hip-Hop Imprints
Pos. IMPRINT (Mo of Chorted Titles)

1 COLUMBIA (52)
2 DEF JAM (41)

3 LAFACE (25)

4 DEF SDUL (;9)

5 ARISTA (:8)

6 CASH MONEY (28)
7 BAD BOY (23)

8 S0 50 DEF (12)

9 JIVE (i1g)

10 MOTOWN (33)
11 RUFF RYDERS (21)
12 MCA (24)

13 AFTERMATH (14)
14 ELEKTRA (25)

15 EPIC(7)

COLUMBIA

sisqo

Top R&B/Hip-Hop Labels

Pos. LABEL (No. of Charied Tifles)

1
2
3
4
5

Top R&B/Hip-Hop Album Artists
Pos. ARTIWAMM@M&[}

EXE T TYEEN

e~

10
1
12
13
14
15
16
17
18
19
20
21
22
23

N
=

ARISTA (74)
(SLAND DEF JAM MUSIC GROUP (5.)
COLUMBIA RECOROS GROUP (75)
INTERSCOPE/GEFFEN/AGM ()
UNIVERSAL (57)

DR. DRE (1) Aftermath/Interscope

‘EMINEM (2} Web/Aftermath/Tnterscope

DMX (3) Ruff Ryders/Def Jam/IDJSIC
JAY-Z (3) Roc-A-Fella/Def fam/IDIMC
SISQ0 (1) Dragon/Def Soul/ IDIMC
JUVENILE (2) Cash Mongy/Universal
[OF:23

NELLY (1) £’ Reel Unnersal
D’ANGELO (1) Cheeba Saund Virgin

JOE () /1

THE NOTORIQUS B.1.6. (1} Bad Bey/Arista
JAGGED EDGE (i) So S0 Def/Columbia/CRG
TONI BRAXTON (1) LoFoce/Arista
DESTINY’S CHILD (i) Cofumbia/CRG
DONELL JONES (;) Untouchables LaFace/Arista
MARY J. BLIGE (1) ACA

NAS (1) Goinmbio/CRG

YOLANDA ADAMS (2) Elekira/FEG

CARL THOMAS () B Boy/visa
MYSTIKAL (1) fi o

KELLY PRICE (1) Def Soul/IDJMG

GERALD LEVERT (1) EustWest/FEG

BONE THUGS-N-HARMONY (1) Ruthiess/Epic
THREE 6 MAFIA (1) Hyprotize Mimds/Loud

{2) Smoked Out/Street Level

BLACK ROB (1) 8ud Boy/Arista

<4<« | 58b/hip-hop |»»»»

25
26
27
28
29

30
31
32
33
34
35
k']
37
38
39
40
41
42
43
44
45
46
47

48
49
50

@ o

G Gerald Levert—FastWest/EEG

504 BOYZ (1) No Limit/Priority 24
LIL KIM (1) Queen 25
ANGIE STONE (1) drista:
MACY GRAY (1) Epic 26
2PAC (2) Amaru/Death Row/ Interscope 27
(1) Herb *N Soul Sounds/Lightyear
DA BRAT (1) So So Def/ Cotvmbia/CRG 28
LIL' WAYNE (1) Cash Money/Universal 29
BRIAN MCKNIGHT (2) Motown/ Universal
AVANT (1) Magic Johnsan/MCA 30
BEANIE SIGEL {1 Roc -A-Feila/Def Jam/ID{MG
THE LOX (1) Ruff Ryders/Totenscope 3
A RULE (2) Aunder tnc./Def fam/IDJMG 32
EVE (1) Ruff Ryders/Interscope 33
WHITNEY HOUSTON (2) Arista
ICE CUBE (1) Lench Mob/Best Side/ Priority 34
BIG PUNISHER (3) Loud/Colunbia/CRG 35
COMMON (:) yica
MARIAH CAREY (2) Columbia/CRG 36
LL COOL J (3) Deffam/IDIMG
OUTKAST (i) LaFoce/Arista 37
TRICK OAQDY (1) Sisp-N-Shide/Atlantic/AG 38
R. KELLY (2) Jue 39
OUTLAWZ () Amaru/Death Row/Tnterscope 40
(1) Outlan/Baynde
BUSTA RHYMES (:) Fliphode/ Elektra/EEG 41
MONTELL JORDAN (1) Def Soul/IDfMC
NEXT (3} Aristo 42
43
Top R&B/Hip-Hop Albums I
P08 TILE Arciotprnirlatel
45
DR. DRE — 2001—Dr. Dre—Aftermath/Interscope 45
THE MARSHALL MATHERS LP—Eminer—Web/ 47
Aftermath/Bterscape
..AND THEN THERE WAS X—DMX—Ruff 48
Ryders/Def Jam/IDJMG 49
UNLEASH THE DRAGON—Sixgo—Dragon/Def Soul/ 50

RS

Swomaue

@

&

MG
VOL. 3... LIFE AND TIMES OF S. CARTER
Joy-Z—Roc=A-Fella/Def fom: IDJMG

‘COUNTRY GRAMMAR—Nel)y—Fo’ Reel/Urniversal
VOODOD-- D Angelo—Cheeba Sound Virgin

MY NAME IS JOE—foe—jiue

BORN AGAIN - The Notorious B..G. - Bad Boy/Arista 54

JE. HEARTBREAK —Jagsed Edge—Sa S0 Def/
Columbia/CRG

THE HEAT—Tom Braxton—LaFace/Ariste

THE WRITING’S ON THE WALL- Destzny's Chifd—
Calumbia/CRG

WHERE | WANNA BE~-Donell fories
Untouchables/LaFace/Arsta

THA G-CODE—juuenile—Cash Money/Universal
STILL | RISE—2Pac « Quilauz—Amaru/Death Row/

Interscape

| GOT THAT WORK-—By Tysmers—Cosh Money/
Unioersal

MARY--Mary . Blige—MCA
NASTRADAMUS—VAS—Columbia/CRC
ROMEOQ MUST DIE — THE ALBUM.

BT Bone Thugs-A-Harmony—

Ruthless/Epe

LIFE STORY - Biock Rob—Bad Boy/Arida

RYDE OR DIE VOL. N—Various Artistr—Ruff

Rpders/Interscope

GOODFELLAS 50, Boye—No Limt/Pronty

THE NOTDRIDUS KA. ML Kom—Queen Bee/

Undeas Atlaniic A

WHEN THE SMUKE CLEARS SIXTY 6, SIXTY
1—Three 6 Mafio—yanoize Mindh/Loud

BLACK DIAMOND - 4ngic Stone—Andta

ON HOW LIFE IS —Yacy Gray—Epic.

THE DYNASTY: ROC LA FAMILIA (2000—)—

Jay-Z—Roe-s~Felle/Def jam/IDJMG.

NEXT FRIOAY-Soundirack—Prionty

UNRESTRICTED—Do Brat—So So Def/ Columbia/

CRG
THA BLOCK IS HOT— L1 Woyme—Cash Moner/

Uruwersal

BACK AT ONE - Brian McKnught—Motoan/Universal
MY THOUGHTS —Avant—Magic fohnson/MCA
400 DEGREEZ—juuenile—Cash Morp/Uniseral
THE TRUTH—Beanie Sygel—Roc-A-Fella/ Def jar/

MG

NUTTY PROFESSOR Il: THE KLUMPS
Soundirack - Def fam/Def Sout/IDING

\WE ARE THE STREETS —The Lor—Ruff Byders/

Interscots
LET THERE BE...EVE — RUFF RYDERS'
FIRST LADY—Eve—Ruff Ryders/Interscope
WAR & PEACE VDL. Z {THE PEACE DISC)-e
Cube Lench Mob/Best Side/Priority
YEEEAH BABY —Big Punisher—Loud/Columbio/0RG
LIKE WATER FOR CHOCOLATE—Common—MCA
SNOOP DOGG PRESENTS THA EASTSIDAZ-
Snuop Dagg & Tha Eastsudaz—Dogg House/TVT
RAINBOW  Aarich Carey—Columbia/CRG
THE BEST MAN—Soundtrack—Columbia/ CRC
6.0.A.T. FEATURING JAMES T. SMITH: THE
GREATEST OF ALL TIME-L1. Cool [Def fan/
1DJMG
STANKONIA—Ouiiasi—LaFace/Ansta
BOOK OF THUGS: CHAPTER A.K., VERSE 47-
Trnck Daddy—Stip-N-Slide/ Atlantic/AG
RULE 8:36—fa Rule—aurder Ine./Def fam/IDIMG:
ANARCHY —Busta Rhymes—FlipMode/ Elckira/EEG.
GET IT DN.. TONITE-Montel] Jordon—Def Saul/
IDJMC
WELCOME Il NEXTASY—Aert—Acita
CAUSIN' DRAMA—Drana—Tight IV Life/AllaniisAG
SUPREME CLIENTELE—Ghostfoce Killab—

V- Tang/Razor Sharp/Epic
|DEAL—Idecl—Nuontime/Virgin
THE LAST OF ADYING sREE(]‘Smﬂntl-
Rep-A-Lob/Virgin
TP-2.C0M—R. Kely—five
LUCY PEARL—Lugy Peorl—Pookre/Beyond
DA BADDEST B***H—Trno—Slip-N-
Shde/Atianie/AG
THE SLIM SHADY LP—Eminen—

Blackground Vergin

MOUNTAIN HIGH VALLEY LOW—Yolonda
Adams—Flebtra/EEG

EMOTIONAL —Carl Thomas—Bed Boy/Arista
LET'S GET READY- -Adysikai—froe

MIRROR MIRROR— fielly Price—Def Soul/IDJMG.

65

@

6

Or, Dre

b
OPPOSITE DF H20—Drog-0n—Ruff
Ryders/Intersc

WHO I8 JILL SEOTT" WORDS AND SOUNDS
VOL. 1l Scotr—Hdden Beach/Epic

Continued on page YE-3%

YE-52
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TOP R&B/HIP-HOP ALBUMS
Contimued from poge TE-52

67

78
n
0

o

81

100

THE TUNNEL —Funkrater Fler & Big Kup—Deffam/

DIMG

WILLENNIUM 430 Sovih—Columbia/CRC.
GUERRILLA WARFARE--/1ot Boys—Cash Mongy/
Unnversol

BLACKOUT!-—bethod Man/ Rechnan —Def Jam/IDJMC.
AMPLIFIED - Q-Tip—Arista 2001/Arntu
SHYNE-—Shpne—Bud Boy/Ansta

FEAR OF FLYING—~bfya—University/Inferscope
FROM THE BOTTOM TO THE TOP-Sarmpie—
Freeworld/Copitol

THE EELEF[ID 2 SIOES II A BOOK-—Wycle/Jear—
Columbia/{

FAITH: A HOLIDAV ALBUM.Renny G—Arita
WHITNEY: THE GREATEST HITS—hitney

Houston—Ansta

THA STREETZ IZ A MUTHA—Kurupt—Antra/
Artemis.

BALLER BLOCKIN—Cash Money Millionaires—Cash

Money/Unicersal

DJ CLUE PRESENTS: BACKSTAGE —
MIXTAPE {MUSIC INSPIRED BY THE FILM)—Df
Clue—Roc -A -Fella/Def fam/IDJMG
IMMOBILARITY —Chof Rockuon—Loud/Calumbia/
CRG

24/7-—Kevon Edmand—RCA

WORLD PARTY—Goodic Mob—LaFe

11 ARISTA ()
12 ELEKTRA (11)
13 ROC-A-FELLA (5)
14 MOTOWN (&)
15 WEB (2)

COLUMBIA

“Top R&B/Hip-Hop Album Labels
POS.LABEL (No. of Charted Tiiesy

1 ISLANO OEF JAM MUSIC GROUP (28)
2 INTERSCOPE/GEFFEN/A&M (23)

3 ARISTA (26)

4 UNIVERSAL (38)

5 COLUMBIA RECORDS GROUP (25)

ISLAND mﬁ
MUSIC GROUP

Top R&B/Hip-Hop Album
Distributors

Pos. {No. of Charicd Titles)

GHETTO HYMNS  Dove Hollister—Def
Squad/DreamWorks/interscope

CHANT DOWN BABYLDN Bob Marley—Tuff
Gong/Island/IDJMG

WG, MCA

CAN'T TAKE ME HOME - Pink—LaFace/Arista
GOTTA GET THE GROOVE BACK—fohnnie Tgylor—

Malaco

THE BIG PICTURE—Big L—Ruwkus/Prionity
SHAFT—Soundirack—Ghet- O-Vision/LaFace/Arista
SKULL & BONES Cypress 11— Columbia/CRG
THANKFUL —fury May—C2/Columbio/ CRG
TRAPPED IN CRIME—C- Afurder—TRU/No Limit/

Prority

DIRTY HARRIET-Roh Digza—Fhpode/Elekira/EEG
A DAY IN TRE LIFE—Eric Benet— Warner Bros.
BACK FOR THE FIRST TIME-Ludacris—Disturbmg.
Tha Peace/Def fur South/IDJMG

100% GINUWNE-G: nuwlnt—550 Music/Epic
LIFE'S dit Elektra/EE(

UNIVERSAL (109)

S
==
S
&
<

EA (43)
INDEPENDENTS (111

Hot REB/Hip-Hop Singles
& Tracks Artists

Pos. ARTIST (No_of Charted Titles) Imprint/Label

1 $1800 (3) Dragon/DefSoul /IDJMC
(1) Ruff Ryders/Def fam/ IDJMG
€1) Queen Bee/Undeas/Allantic

2 JAGGED EDGE (2) So So Deff Columbio

3 DONELL JONES (3) Untouchables/LaFace/Aristo
) i

THREE 6 MAFIA PRESENTS HYPNOTIZE CAMP
POSSE—Variaus Arixis—Hypnotize Minds/Loud
THE WOOD--Soundirack—fve

Top R&B/Hip-Hop Album Imprints

Pos IMPRINY (Wo. of Charted Tities)

1
2
3
4
5
B
7
8
9
10

COLUMBIA (27)
OEF JAM (:8)
AFTERMATH (5)
CASH MONEY ()
RUFF RYDERS ()
BAD BOY ()
LAFACE ()

INE ()

OEF SOUL (6)
MCA (1)

Jagged Edge

w s oo

=

"
12
13

14
15
16
17
18
19
20

N

n
N

JOE (2 five

(2) Motown

1) Columbio

DESTINY'S CHILO (1) Columbia
TONI BRAXTON (2) LoFoce/Ansta
AALIYAH (2) BlackgraundVirgn
(1) Blackground/Priority

CARL THOMAS (2) Bad Boy/Arista
(1) Ghet-0-Vision/Bad Boy/Arista
JAY-Z (4) Roc-A-Fella/Def fom/ IDJMC
(1) Def fam/Def Soul/IDIMG

(1) University/Tnterscape/IDIMG

(1) Columbia

() Epic

1) EastWest/EEG

DMX (3) Ruff Ryders/Def fam/IDJMG
(1) Blockground/Viegm

() Lowt

(1) Def Jam/IDING

WONTELL JORDAN (2) Def Soul/IDJMG
AVANT (2) Magr fohnsan/MCA
MARY J. BLIGE () MCA

(1) Columbia

) Duf Jom/IDJMG

RUFF ENDZ (1) Epic

D'ANGELD (3) Cheebo Sound/Virgin
NEXT (2) Arisia

NELLY (2) Fo' Reel/Uniersat
ERYKAH BADU (2} Motown
KEVON EOMONOS (3) RcA
1BEAL (2) Noomtime/ Vi

(3) Vigm

DR. ORE (7) Afermath/Interscope
(0] Lench Mob/Be su./nmmg

(1) We
MIS: SV “MISDEMEINOH" ELLIOTT (2) The Gold
Mind/East West/ EEG

8

24
25
26

27
28
29
30
3

o
8

o
8

e
2

&

3
37
38

o
s

40
M
42
43
44

IS

5

46
47
48
9
50

LUGY PEARL (1) Querbrook/Pookie/Beyond
(1) bookieHeyond

WHITNEY HOUSTON (4) Ansta
PROFYLE (2) Motown

EMINEM (4) Web/Aflermath/interscape

(2) Aftermaih/Interscope

(1) Bud Bay/Arista

DA BRAT (2) 50 S0 Def/Columbia
MYSTIKAL (2) fioe

SAMMIE (2) Frecuorld/Copital
BRIAN McKNIGHT () Motozn
KELLY PRICE (3) Def Soul/IDJAMG
(1) DefJam/IDJMG

MYA (2) University/Intescope

(1) Shocking Vibes/VP/Virgin

1) Universiy/Interscope/ IDMG

R. KELLY (2) five

(1) Jive/LaFace/Ansta

(1) Bud Bop/Ansta

EVE (6) Ruff Ryders/Inierscope

(1) The Cold Mind/EastWest/EEC

(1) RCA

(1) Roc-A-Fella/Def fam/IDIMC
GINUWINE (2) 550 Music/Epic

(2) Columbic

(1) DreamWorks

SANTANA (1) Arista

JANET JACKSON (1) Deffom/Def Soul/IDIMC
NAS (2) Columbia

) The Gold Mind/East West/FEG

(1) S0 S0 Def/Columbia

1) Lowd/Columbia

JUVENILE (5) Cash Mongy/Uneral
(1) Ruff Ryders/Interscope

(1) Hypnotize Minds/Loud

MARY MARY (2) C2/Columbia
MARIAH CAREY (3) Columbia
YOLANDA ADAMS (2} Eickiro/EEG
MINT CONDITION (2) Elekira/EEG
Q-TIP (3) Arista 2001/Arista

) Violator/Def jam/IDIMG

€1) The Gald Mind/East West/EEG
ANGIE STONE (2) Arista

(1) Vi

COMMON (2) MCA

504 BOYZ (1) No limit/Priortty

LIL BOW WOW (2} So Sa Def/Columbia
GUY (2) 1A

GERALD LEVERT () EostWest/EEC
(1) Motown

Hot R&B/Hip-Hop Singles & Tracks

Pos. TILE-A

ES san o

Sweo

Label

LET'S GET MARRIED. Jugged Edgi—So S D/
ebin

Ce

1 WANNA KNOW—foc—five
INCOMPLETE—Sisqo—Dragon/Def Soul/1DJHG
HOT BOYZ--Misgy "Misdemeanor” Eltiott Featuring
Nas, Eve & Q-Tip—The Gold Mind EostWest/EEG
U KNOW WHAT'S UP—Doneli jones—
Untouchables/LaFace/Arista

GET IT ON TONITE—Montell Jordan—Def Soul/.
IDJMG

NO MORE—Ryff End:—Epic

| WISH—Corl Thomas—Bad Bay/Arsta
SEPARATED—Avani—Magic fohnson/MCA
WHERE | WANNA BE—Dorell fones—
Untouchables/LaFace/Arista

SAY MY NAME—Dcstiny s Child—Columbia
BAG LADY—Enkah Bedu—Motown

THONG SONG-Sisgo—Dragon/ Def Soul/IDIMC
WIFEY—Next—Arista

MARIA MARIA Santana Featuring The Product

HE WhSN T MAN ENOUGH-Ton; Brazton—

HE cAM T LDVE U-~jogged Edge—So So Def/
Columbiu

TRY AGAIN—Aakyah—Blukground/Virg

(HOT $**T) COUNTRY GRAMMAR -Neli—Fo'
Reel/Unversal

SHAKE YA ASS - Mysirkol—jie

UNTITLED (HDW DOES IT FEEL}—D Angelo—
Cheebo Sound/Virg

BOUNGE WITH ME—Li Bow 900 Featuring Yeape
S0 So Def/Columbia

UIAR— Profyle—Motoun

Continued on page YE-56
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Emtarimimmant

presents

The Original hip hop
reggae artist who
brought you the single
'BELVUE DA BOMB"
with THE FUGEES,
back with his explosive
album "BLOOD INA ME EYES”
featuring the provocative
single “HOT, BLACK & SEXY*
the street anthem “BIG THINGS”
the powerfull “MC IS MY AMBITION"

THE SINGLE
“HOT BLACK & SEXY”

featuring

F. A. T. E. / China Black

IN STORES NOW

. wea

@© 2000 Roots Entertainment LLC. A Lightyear release. Distributed in the U.S by wea
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HOT R&B/HIP-HOP SINGLES & TRACKS
Continued from page YE-54

24

25
2%
27

N

JUST BE A MAN ABOUT IT- Toni Braxion

LaFace/Arita

| DON'T WANNA-—Aaliyah—Blackground/Prinsity
24/7  Kevon Edmonds—RCA

DANCE TONIGHT- Lucy Peari—Ouerbraok/Pockie/

THANK GOD | FOUNO YOU—tarah Corey
Featuring Joe & 98 Degrees—Columbia

DOESN'T REALLY MATTER—anct - Def jam/Def
Soul/IDjMG

PARTY UP (UP IN HERE} - DMX—Ruff Ryders/De
Jam/IDjMG

OPEN MY HEART—Yolando Adams—Elektrn/EEG
SHACKLES {PRAISE YOU)—Mary Mary—2.

Columbia

ONE NIGHT STAND- Shin Feoturing LaTacha

- N-Stde/ Al

IUKEIT —Sammie—Freeworld Copitol

WHAT CHU LIKE—Da Brot Featunng Tyrese—So So
Columbia

TH[EAT HER LIKE A LADY—jo.

WOBBLE WOBBLE— ;01 Blyz—Na Limit/Priority

BIG PIMPIN'—jay £ Featuring UCK—Roc- A-Fefla

Deffam/IDIMG

JUMPIN', .IUMPINLumuy ’s Chitd—=Columbic

THE LIGHT Comman—(CA

NO MORE RAIN (N THIS CLOUD)—ngc Stove

o 2 @ o owm @ @
2 &8 &§ 8 &8 8 2

ATEVER—/deal Fraturing Lil' Mo—Virgin

IF YOU LOVE ME-—Mint Condition—Elektra/EEG
WHAT YOU WANT—DAX Featunrig Sisgo-Ruf]
Ryders/Def Jaun/ IDJMG

WHOA!—Bluck Rob—Bad Bey/Arista

YOUR CHILD  #ary J. Blige—A1CA

BETWEEN ME AND YOU-fa Rule Featuring
Ghrotina Mfian—Murder loc./Def Jam/IDJMC
YOU OWE ME-Nos Featunag Ginwane-—Columbia
THE NEXT EPISODE D-. Dre Featuring Snoop
Dogg—flormuth/Interscope

GET GONE— tdeai—Noontime/Virgin

CALLIN' ME—Lit’ Zane Featuring 112—Warldwide/

Prionpy

1WISH R Kelly—jiwe

FORGOT ABOUT DRE D+ Dre Featuring Eminer—
Aflermath/Interscope

NONE OF UR FRIENDS BUSINESS—Curvannoe.
550 Muac/Epic

BACK AT ONE-Brian McKnight—Motown

GOT 70 GEY 1T—Sisqo Featuring Make It fini—
Deugon Def Sout/IDJMG

LOVE IS BLIND-Eve Featuring Faith Eumns—Ruff
Ryders/Interscope

DANCIN'—Giy—#1CA

BEST OF ME—Atya Featuring fodakiss—University/

Interscope

THAT'S WMAI I'M LOOKING FOR—Da Brar—So
.nDrl'/C

THEBEST MAN | CAN BE Gimzorne, R L. Tyres,
Case—Calumbic

BAD BOYZ—Skyne Fraturmg Rarrington Ley—Bud
Boy/Arista
BRING IT ALL TO ME. - 8laque—Track Mosters/

Columbia

SAME SCRIPT, DIFFERENT CAST—thirngy

Houston & Deborah Cox—Arista

SPEND MY LIFE WITH YOU- Eric Benet Featuring
Temia—Warner Bras

THE REAL SLIM SHADY Eminem—

Web/Aftermathy/Interscope

DEEP INSIDE—ary | Bigge—MCA

@
8

69
7
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N
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74
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WHAT'S YOUR FANTASY—Ludacris Featuring.
Shatena - Disturbing Tha Peace/DefJam South/IDJMG
AS WE LAY — Kelly Price—Def Soul/IDJMG

LEFT, RIGHT, LEFT—Droma Tight 2 DeffTight IV
Life/Atlantic

BACK THAT THANG UP-—Jucenile Featuring Mannic.
Fresh & Lil' Wayne—Cash Morigy/ Universal

SUMMER RAIN--Corf Thomas—Ghet- O~ Vision/Bad
Bop/Arsta

911 iulef fean Featuring Mary J. Bhgr—C»lumbm
NO MATTER WHAT THEY SAY—Li" Kint—Quee:
Bea/Undeas/Atlantic

6D UP—Shaop Dogg Presents 1ha Fastsidaz—Dogy

House/T
IT'S $0 HARO—Big Puicher Feuhurmg Donell fones—
Loud Catumbia

CAUGHT OUT THERE-—Keis—Virgo

WHISTLE WHILE YOU TWURK ¥ing Yorg

Tuwins- -ColhPark

HEY PAPLJgy-Z Featuring Memphis Bleck & Amil—
Deffam/Def Soul/IDIMG

| NEEO A HOT GIRL—Hot Boys—Cush bonry/

INDEPENDENT WOMEN PART |-—Destiny's Ghild—
I LEARNED FROM THE BEST-~Whitney Houston-

qu CAN DO IT—Lee Cube Featuring iack 10 & Ms.
Toi—Lench Mob/Best Side/Prority
DO 1T AGAIN (PUT YA HANDS UP)—,J Z

ing Beane Sigel & Amd—R of
IDIMG
CAN'T STAY - Dave Hollister—Def Squad/Dream Works
THERE YOU GO-—Pink - LuFuce/Arista
CASE OF THE EX (WHATCHA GONNA DO)-
Mya—University/nters
THAT OTHER WOMAN--Chongng Faces—Atlantic
GIRLS DEM SUGAR -Becnie Man Featuring Myo—
Shocking Vibes/VP/Virgi
WHAT'S My NAME-oMx Ruff Ryders/Def Jam/

M’R. mo DAMN GOOD—Cerald Levert—
FastWost/EEC

BREATHE ANO STOP. 0 7ip—Arista 2001/Arista
YOU SHOULO'VE TOLO ME—clty Price—Def
Soul/IDMC

15 MINUTES — tfarc Nefson— Columbio

4, 5, B—Sole Featermg /T Money & Kondi—

DreamWorks

THA BLOCK IS HOT- Lil" Woyne Featuring fuvenile &
B.G.—Cash Money/Unuersal

WE CAN'T BE FRIENDS - Dcborah Cox With R L.

Arute

GET YOUR ROLL ON-—Big Tymers—Cush Eomey/
Universal

SHUT UP-~Truck Dadgy Featarng Duece Poppio, Trina,
Co—Slip-N-Slide/Atluntic

NO LOVE (I'M NOT USED TO)-—#evon Edmonds
RCA

Hot R&B/Hip-Hop Singles
& Tracks mprints >

Pas. IMPRINT (No. of Charted Tith

1
2
3
4
5
6
7

COLUMBIA (26)
DEF SOUL (13)
$0 SO DEF (8)
ARISTA (1)

MOTOWN (17)

{444 | xeb/hip-hop |»»»»

o

10
1"
12
13
14

Missy “Mitdemeanor” Elliott

Timbaland

BAD BOY (;6)

DEF JAM (23)
MCA (12)

CASH MONEY (1)
ELEKTRA (14
RUFF RYDERS (;3)
AFTERMATH (71}
EASTWEST (10)

COLUMBIA

Hot R&B/Hip-Hop Singles
S Teneha Tabala:

Pos. LABEL (Nu. of Clestd Tl

]
2
3
4
5

Bas. PRODUCER (¥

o Y
Sl cwmomawn o

E N

™ =
Nrond2
BRRzS

123

o
5

ARISTA (:8)

COLUMBIA (47

ISLAND DEF JAM MUSIC GROUP (55)
INTERSCOPE/GEFFEN/A&M (30)
ELEKTRA ENTERTAINMENT GROUP ()

ARISTA

Hot R&B/Hip-Hop Producers
Charted Titles,

TIMBALAND (5)
BRYAN-MICHAEL COX (12}
ANTHONY “SHEP” CRAWFORO ()
RODNEY JERKINS (5)

STEVE HUFF (5)

MANNIE FRESH (:2)
JERMAINE DUPRI (9)

SWIZZ BEATZ ()

THE NEPTUNES (7

DR. DRE (13

EDDIEF. (3)

OARREN LIGHTY (3)

JOE (¢)

D'ANGELO (5)

CHRISTOPHER "TRICKY” STEWART (5)
JASON “JAY E" EPPERSON ()
WYCLEF JEAN (6

JERRY DUPLESSIS (5)

JIMMY JAM ;)

TERRY LEWIS ()

MEL-MAN (1:)

R KELLY (¢)

KAYGEE ()

EDDIE BERKELEY (;)

SISDQ (=)
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ot R&B/Hip-Hop Singles Sales

~utit—impriat/Label. -

1 HOT BOYZ—Missy “Miscemeanr * Elfoft Featuring
AS, EVE & Q- Tip—The Gold Mind/EastWest/EEG
2 MARIA MARIA—Sontona Featuring The Product G&B—

irsto

3 LLIKE —Sammic—Frecuorld/Capital

4 ONE MIGHT STAND—/- Shin Featuring LaTocha
Scatt—Slip-N-Slide/Atiantic

§ HE CAN'T LOVE U--Jagped Edge—Su Sa DeffColumbia

§ GET AT ON TONITE—ontelf fordan—Def Soul/

n\G
7 THANK GOD | FOUND YOU-—anch Carey
Fratunng joe & 98 Degrees—Columbia
8 INCOMPLETE—Susqo—Dragon/Def Soul/IDJMC
9 24/7—fievon Edmonds—RCA
40 NO MORE —Ruf Ends—Epic
1 SAY MY NAME—Destuny s Child—Columbia
12 HE WASN'T MAN ENOUGH—Toni Bructon—
LoFae &
13 U KNOW WHAT'S UP—Donelf fones
whables/LabaceArista
14 SEPARATED—Avani—Aagic fohnson/A1CA
15 SHACKLES (PRAISE YOU)—pary Mary—C2/
Colemina
16 DANCIN'—Cuy-MCA
17 LET'S GET MARRIED—Jogged Edge—So So Def/
2 4 5 Mk Featurmg JT Money & Kandi—DreamWorks
1! WOBBLE WDBBLE—504 B%—Na Limit/Priority
20 BAG LADY—Erykah Badu-Motorwr
21 (HOT §**T) COUNTRY GHAMMAH Nelly—Fo'

Reel/Unicersal
22 WHISTLE WHILE YOU TWURK-Ying Yang Tewins—

LallPark

23 CAUGHT OUT THERE—Kelis—Virgin

24 CALLIN' ME—Lii* Zane Featuring 12— Worldwide/
Pronty

25 LIAR - Prof—Hotown

26 THERE YOU GO - Punk—LaFace/Arsta

27 YOU CAN DO IT—ice Gube Featuring Mack 10 & Ms.

Hoby/ Best Sde/ oo

Toi—Lench M ity
28 DOESN'T REALLY MATTER. Jarct—DefJam/ Df

Soul/IDJMG

29 BOUNCE WITH ME—Lt Bow Wouw Featuring Xscape—
So50 D/ Columbia

30 IF YOU LOVE ME—Sint Condition—Elekira/EEG

31 15 MINUTES - Marc Nelson—Columbia

32 LEFT, RIGHT, LEFT—Drama—Tight 2 Def/Tight IV
L/ Alontic

33 6D UP—Suoop Dogg Presents The Fastsidez—Dogg

Howse/IVT
34 MY LOVE IS YOUR LOVE—Whitney He A

-
&

OANCE WITH ME—Debelah Morgan—The DAS

Label/Atlantic

GIVE YOU WHAT YOU WANT (FA SURE) Chico
DeBarge—Molown

THE GREATEST ROMANCE EVER SOLD T
Artist—NPG/Arita

MONICA - Before Dark—RCA

| WANT IT ALL - Warren G Featuring Mack 10—
G-Funk/Restless

TA DA Lil' Mo FastWeit/£LG

FLAMBOYANT - Byg L—Rauwhus/Priority

LOVE SETS YOU FREE-Kelly Price & Friends—Def
Soul/IDIMG

JUMPIN', JUMPIN'—Destins 's Child—Columbia

IF 1 COULD TURN BACK THE HANDS OF
TIME—R. Kelly Jue

STILL IN MY HEART—Trocee Spencer—Capitol
FLOWERS FOR THE DEAD—Cuban Link—Terror
Squad/Atlantic

CAN'T GO FOR THAT-Tomo—2lehtra/EEG
DAILY—TQ—ClockWork/Epic

2 B*TCHES--Too Short—Shari/five

STEP T0 THIS—Master P Feoturing D. 1.C.—No
Lim/Priority

BITCH WITH NO MAN—Somethin” Far The Peaple—
Warner Bros.

GET UP--Amel Larrewx—550 Music/ Epic

CHERCHEZ LAGHOST~Ghostjoce Killah—
W

5 STAY THE NIGHT iMr—MCA

36 LEFT & RIGHT—-D'Angelo Featuring Methad Mun And
Redmon—Cheeba SoundVirgn

37 WIFEY —Next—Ansta

38 GET GONE—Ideal—Noontime/Virgin

39 | LIKE DEM GIRLZ —.i for & The East Side Boyz-

BHE

40 1 LEARNED FROM THE BEST—Whitney Houston—
ruta

41 TAKE THAT—Torrcs Carter Featuring Misy
“Wodemeanor” Eilioth—The Cald Mind/ EastWest/ EEG

42 DOWN BOTTOM —Drag-On & fusenile—Ruff
Rpdens Interscope

43 1DON'T CARE—No Question—Philadelphie
Ieenational/Ruffration/Warner Bros.

&4 CRYBABY—Marigh Carey Featuring Snvap Dogg—

=)

45 BOUNCE- M:mr'e- Major Turnoul/Sound Of
Atomte/ Ui

46 IF VOU !]ON 'l WANNA LOVE ME—Tamar—

a SPEND MY LIFE WITH YOU—£ric Benet Featuring

oo
4 VEAN IHAT'S us Major Figgas—Ruffnation/ Warner
e

~
3

P/ Epi
MOVE SOMETHIN'~Talib Kiorh & Hi-Teh—

Rawkus/Priority

FEELIN' SO GOOD—jennifer Lopez Featuring Big Pun
£ Fat Joe—Work/Eprc

OON'T THINK I'M NOT-Kandi—Columbic
READY- - Toon—DreamWorks

JIGGA MY N****—jay-Z: Roc-A-Fella/Ruff
Byders/Tnterscope

YOU CAME ALONG — Beverly—Yab Tum/Elektra/ZEG
HOW LONG—LV Featurung Shari Watson—Loud/
Columbia

GOT YOUR MONEY—0r Dirty Bastard Feoturing
Helis—Elektra/EEG

Hot R&B/Hip-Hop Airplay

Pos, TITLE—Artst-—; Label

~ oo aw Na

8

[WANNA KNOW—joe—ive

LET'S GET MARRIED. Jugged Edee—So So Def/
Columbia

| WISH-—Corl Thomas—Bad Boy/Arista

WHERE | WANNA BE-—Doncl fones—
Untouchabies/LaFace/Arsta

THONG SONG-—Sisgo—Drugon/Def Soul/IDfMG
U KNOW WHAT’S UP—Doreil fones—
Untouchables/LaFace/Arista
INCOMPLETE—Sisqo—Dragon/Def Soul/IDMC
SEPARATED—uant—lagic Johnson/HCA

10
1"

13
14
15
16

17
18

NN
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N
3

30
3
32
33
34

@
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| 2000

SAY MY NAME—Destiny’s Child-Colunibia
TRY AGAIN—Acliyah—Blackground/Viggin

GET IT ON TONITE ontell Jordan—Def Sout/
IDJMG

WIFEY—

UNTITLED (HDW DDES 1T FEEL)—D Angelo—
Cheeba Sound/Virgin

NO MORE—Ruff Ende—Epic

1 DON'T WANNR—Aulyah—Blackground/Priority
JUST BE A MAN ABOUT IT—Toni Brasion—
LaFoce/Arista

SHAKE YA ASS—ystikul—Tue

HE WASN'T MAN ENOUGH— 701 Brasion—
LaFace/Arista

DANCE TONIGHT - Lugy Peark
Overbroak/Pookie/Beyand

BAG LADY - £rkuh Badu—Motown

OPEN MY HEART—Yolunda Adars —Eiek tra/EEG
PARTY UP {(UP IN HERE}—DMX—Ruff Ryders/Def
Jam/IDIMG

HOT BOYZ sy "Misdemeancr” Effutt Featuring
Nas, Eve & Q -Tip—The Gold Mind/EastWest/EEC
WHAT'CHU LIKE - Do Bt Featuring Tyrese—S0 5o
DeffColumbia

TREAT HER LIKE A LAOY—Joo—jue

(HOT S**T) COUNTRY GRAMMAR—Nely—Fo"
Reel/Unwersal

BIG PIMPIN' —jgy -2 Featuring {1G:K—Roc-A-Frila/
Def fam/IDIMC

HE CAN'T LOVE U Jugged Edge—So So Def/’

Columbia
NO MORE RAIN (IN THIS CLOUD)—Angie Stone—

Arsta

WHATEVER - Jucol Featurng Lil. Mo—Virgin

THE LIGHT—Comman—MCA

YOUR CHILD —Mayy . Blige—MCA

YOU OWE ME—Nos Featuring Ginuwine—Columbia
WHAT YOU WANT—DAX Fraturing Srsqo—Fuff
Ryders/Def Jam/IDIMG

MARIA MARIA—Santcnr Featuring The Product
G&B—Arista

WHOA!—Black Rob—Bad Boy/Arsta

7 BETWEEN ME BND YOU o Rulc Featuring
rishna Mifian—Murder Inc./Def fom/IDIMG

38 THE NEXT EPISOOE—Dr. Dre Featuring Snoop

Dagg— Aftermath/Interscope

FORGOT ABOUT DRE—Dr. Dre Featuring Emmem—

Afermath/Interscope

BOUNCE WITH ME—Ld Bow Wow Featuring Xicape—

S0 S0 Def/Columbia

41 JUMPIN', JUMPIN'—Destiny’s Child—Columbia

42 LOVE IS BLIND—Eve Featuring Fuith Evans—Ruff
Bydors Interscope

43 NONE OF UR FRIENOS BUSINESS  Ginuuine—
550 Music/Epic

44 BACK AT ONE—Srian McKnighi—Motown

45 GOT TO GET IT—Sisgo Featuring Make It Hot—
Drogon/Def Soul/IDJMG

46 24/1—Kevon Edmands—RCA

47 BEST OF ME—Aya Featuring Jadakiss—University/
Interscape

48 | WISH-—R. Kely—five

49 THE BEST MAN 1 CAN BE-Ginuuine. R 1., Tyrese,

P
& 8

Case—Columba

50 SHACKLES {PRAISE YOU) Mary Mary—Cz2/
Columbia

51 BAING IT ALL TO ME—Blague—Track Masters/

Calumbia
52 THAT'S WHAT I'M LOOKING FOR—Da Broi—So
S0 Def/Columbia
53 WOBBLE WOBBLE 50420 ~No Linit/Priorty
54 LAR - Frople—hiotow
55 THANK GDD | FDUND YOU-tarah Cargy

e
&

ing Joe Colu

noesu T REALLV MATTERjaner—0cfJar/Def

Soul/IDIMG

SAME SCRIPT, DIFFERENT CAST—whitney

Houston & Deborah Cox—Arita

58 DEEP INSIDE—MaryJ. Alige—MCA

59 AS WE LAY—Kelly Price—Def Soul/IDJMO

60 GET GONE—deal—Noontime/Virgin

61 THE REAL SLIM SHADY—Eminem—
Web/Aflermath/Interscope

62 SUMMER RAIN—Car! Thomos—Ghet -0 -Vision/Bad

&

Boy/Arista

63 BACK THAT THANG UP—jucenie Featuring Mannic
Fresh & Lil’ Waayne—Cash Mongy/Universal

64 OV1—Wiclf ean Featurmg Mary J. Bige—Columbia

65 | NEEQ A HOT GIRL—Hot Hoys—Cash Money/
Universal

66 BAD novz_sy... Featuring Buarnngton Lagy—Bad

o
2

Boy/Ansi
WHAT'S YOUR FANTASYt s Fatung
Shauna—Disturbing Tha Peate/Def om South/IDJMG
1T'S SO HARD. i Punisher Featurirg Donel Jones—

@
3

Loud/Columbia

NO MATTER WHAT THEY SAY—Lif’ Kim—Queen
Bee/Undeas/Atlantic

70 IF YOU LOVE ME--Miot Condition— [/t“m/[EG

@
3

71 INDES T WOMEN PART |
Columbia
72 MEY PAPI—Jay-Z Featuring Memphis Bleek & Amil—

Def fom/Def Soul/IDJMG
CASE OF THE EX (WHATCHA GONNA DO)—

=
b

University/Inferscape

G)l':irs OEM SUGAR—Becric Man Featuring Mya—
Shocking Vibes/VP/Virgi

BREATHE AND 510P4 Tip—Ansta 2001/Ansta

o
& 8

hip-l
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Hot Rap Artists

Pos. ARTIST_ LV

of Charted Titles) Imprini/Enbel

MISSY “MISOEMEANOR™ ELLIOTT (2) The Cold
Mind/EastWest/EEG

504 BOYZ (1) No Limit/Friority

YING YANG TWINS (1) Coliipark:

NELLY (1) Fo Reel/Universal

DRAMA () Tight 2 Def

{1) Tight IV Life/Atlantc

SOLE (1) DreomWorks/Tnterscope

(1) Tony Mercedes/Freeworld/Priority

LIL* ZANE (1) Worldinde/Proority

|GE CUBE (1) Lench Mob/Best Side/Priority
LIL BOW WOW (5) So 8o Def/Columbia/ CRG
1) S0 S0 Def/Columbio/CRG

JAY-Z (5) Roc-A-Fello/Def Jam/IDJMG

(1) Def foms/Def Soul/INJMG

W @ cawNn o

=

Hot Rap Singles
Pos. TITLE=Artist—Imprine/L ahel

1 HOT B0YZ—Missy “Misdemeanar” Eiott Featuring Nas,

Eve & Q-Tip—The Gold Mind/EastWest/EEG

rw

o~

=

4, 5, B—Sole Featuring JT Money & Kandi-
DreamWarks/Interscope

WOBBLE WOBBLE 50 Boye—No Lmit/Prioriy
WHISTLE WHILE YOU TWURK - Ying Yang Tiwins—

ColliPark

{HOT §**T) COUNTRY GRAMMAR  Neliy—Fo'
Reel Universol

CALLIN' ME—Lit’ Zane Featuring 112—Worldmde/

Prority

YOU CAN DO IT—fce Cube Featuring Mock 10 & Ms.
Tor—Lench Mab/Best Side/Priority

BOUNCE WETH ME—1 1! Bow Wou Feoturing Xscape—
S0 80 Def/Columbia/CRG

LEFT, RIGHT, LEFT—Druno—Tight 2 Def

G'D UP—Snoop Dugg Presents Tha Eastsidaz—Dagg

House/TVT
| LIKE DEM GIRLZ £t jon & The East Side Baye—

BME

DOWN BOTTOM —Drag-On & fusenile—Ruff Ryders/
Interscope

BOUNGE—Miracle—Major Turnout/Sound Of
Atfonta/Universal

YEAH THAT'S US—Mujor Figgos—Ruffnation/Warner

Bros,

IWANT IT ALL—Worren (2 Feofuring Mack to—
G- Funk/Restless

FLAMBOYANT -3¢ L —Rawkus/Prionty
FLOWERS FOR THE DEAD—Cuban Link—Terror
Squad/Atlantic/AG

Missy “Misdemeanor”

18 2 B*TCHES—Too Short—Shart/fiie

19 STEP TO THIS —staser P Featuring D.1.C.—No

Limit/Priori

CHERCHEZ LAGHOS T—Ghostface Killah—

Wa~Tang/Rozor Sharpe Epic

MOVE SOMETHIN' —Talib Kueli & Bi-Tek—

Raukus/Prarity

JIGBA MY N****_Jgy-2-Roc-A-Fella/Def Jam/
DjMe

23 SIMON SAYS—Phamake M¢

NN oS
N o2z

41 U-WAY (HOW WE 00 IT)-—foungbloode—
Chet-O-Vision/LaFace/Arsta

42 YOU NASTY—To0 Short—Short/Jive

43 HOW MUCH YOU WANT ME—Havano—Heat/

Lightyear
a4 C%hr%ei RIDE WITH ME—fohar—Succs:/Lightpear
45 THAT'S WHAT I'M LOOKING FOR—Da Brai—So
So Def/Columbia/CRG
46 UN-HUH—Degme Stephens “The Entertainer "~

24 GOT YOUR MONEY—01' Dirty Ba:(nrdftamnng

Kelis—Elekro/EEG

BEST FRIENQ —Puf Daddy Featuring Mario Winans &

Hezpkioh Walker & The Love Fellowship Crusode Choir—

Bud Boy/Arsta

26 NASTRADAMUS-Nos—Columbia/CRG

27 ONE FOUR LOVE PT. 1 #ip Hop For Respect—

Rawkus/Priori

80 FLDSSVq Midwest Mafia Featuring Phatfy Bankse—

Buchanan

29 WHOA!-—Black Rob—Bad Boy/Arista

30 HOW WE ROLL—69 By Featuring D.T. The

Incredible Hulk—Doc Hollywood/Home Bass

HE OID THAT—Suikk The Shocker Fecturing Master P

And Moc—No Limit/Priorify

82 IT'S OK- $timm Gathoun Featuring Andre 3000—
Aquemini/BastWest/EEG

33 SHAKE YA ASS— fysiikal—five

34 CONNECT—o; Humum With Xaibit. Big Gypp And
Pharoahe Month

35 HOT GAL TODAV (HAFFI GEl' DE GAL YAH)—
Sean Paul & Mr, Vegas— 2 Hand/V

36 SHAKE IT LIKE A DOG - Fone &Ab«l Featuring PNC
And 51h Ward Weebe—ost Wanted Empire

37 DO IT AGAIN (PUT YA HANDS UP}—joy-Z
Featuring Beante Sigrt & Amil—Roc-A~Fello/Def jam/

r
&

r
=

2

IDJMG
38 FLAWLESS—Prife D Aftack/Londs

47 THE LIGHT—Common—4CA
48 ANYTHING--joy-2—Roc-A-Fella/Def Jar/IDJMG
49 WHOA! LIL’ MAMA...—X-Con—First String/Ground

Levei
50 PIMPIN' AIN'T ND ILLUSION- UGH Featurng Kond
Ace & Too Short—five

Hot Rap Imprints
Pas. IMPRINT.(No._of Charted Titles)

1 EASTWEST ()

2 NOLIMIT (6)

3 THE GOLD MIND )
4 RAWKUS ()

5 DREAMWORKS (2)
§ COLLIPARK (:}

7 COLUMBIA (1)

8 FO' REEL (1)

9 WORLOWIDE (1)
10 OFF JAM (26)

records america

39 BAD BOYZ—Shyne Feahring Barrington Ley—Bad

Boy/Arista
40 PARTY UP (UP IN HERE)—DMX—Ruff Ryders/Def
Jam/IDJMG

Hot Rap Labels i

Pas. LABEL (No. of Charted Title:)

1 PRIORITY (21)

2 ELEKTRA ENTERTAINMENT GROUP (8}
3 INTERSCOPE/GEFFEN/A&M (15)

4 UNIVERSAL (1)

5 COLUMBIA RECORADS GROUP (22)

PRIORITY,

Frcowmoae

Hot Rap Distributors ]

Pos. (N of Charted Ti

1 INDEPENDENTS (:16)
2 UNIVERSAL (60)

3 EMD (z7)

4 WER {26)

5 BMG (;0)

6 SONY (26)

YE-58
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|
| !&Im Dance Club-Play Artists

Bos ARTIST (NG of Charted Tites) unprintl abel.

1 MADONNA (2) Maverick/Warner Bros.

2 ANN NESBY (2) Perspectine/AR M/ Interscape
3 AMBER o) Tommy Boy

4 KIM ENGLISH (2) Nervous

5 BASEMENT JAXX (2) X1/Astratwerks

b ENRIQUE IGLESIAS (2) interscope

7 FILTER (2) F-111/Reprise

8 WHITNEY HOUSTON (2) Ariste

9 PET SHOP BOYS (2) Sire/Londan-Sire
10 GREEN VELVET (2) - 112/ Warner Bros.
11 SONIQUE (2 Farmclub. com/Rejublic/ Universal
12 TONI BRAXTON (2) taFace/Ansta
13 JONAH (2) Nervous

14 DEBORAH COX (2) Arsta

15 ANASTAGIA (1) Diglight/Epre

16 MARY J. BLIGE {z) MCA
AT SHANNON (2) Contagious

8 BYRON STINGILY (3) Neruous

19 MADISON AVENUE (1) Vicious Grooues/C2/

Cotumbio
20 MICHAEL MOOG ;) Stricty Ryt
21 NOMAD () Rasams/Sercty Rhyttm
22 EVERYTHING BUT THE GIRL (2) Aonic
23 LOLEATTA HOLLOWAY (1) Sutiout
{2) Avex/Ring Steect
) Sclioul/The Right Stuff
24 ULTRA NATE (:) Stricly Rtyitm
2 TAYLOR OAYNE () felybean

| Hot Dance Glub-Play Singles
o TTLE ot el

1 MUSIC—blodorno—Maverick/Worser Bros

2 D0 N THE PODL_ry o Fetog P

Hashay—Nervot
3 IlE NED FRDM THE BEST -Whitngy Houstan

4 I'M oUTTA LOVE—Anastacio—Daylight/Epic
5 YOUR CHILD—stary J. Bhge—~MCA
6§ DON'T CALL ME BABY —Madison Auennue—Yicius
Groaves/ G2/ Columbia
7 BINGO BANGO - Basement fac—XL/Astralicerks
8 THAT SOUND - Michael Moog—Strictly Rhythm
9 WITH YOU—Nomad—Rasam/Strictly Rhythm
10 STOP PLAYING WITH MY MIND—Barbaro Tucker
Featung Darryl D' Banneav—Strictly Rhythm
11 CHECK IT QUT—Karmadelic Featuring Sandy B..

k'g‘«m

12 DON'T YOU WANT MY LOVE—Rosabe! Featunng
Debiie acos~Roch—Tommy Bay Siuer Label /Tammy Boy

13 KING OF MY CASTLE—Wamdue Project—Strctly
Riythm

14 DESIRE—Uitro Nate—Strictly Rhythm

15 LOVE IS WHAT WE NEED Ann Nesiy—
Perspectioe/AGM/Tnierscope

16 PLANET LOVE—Tqylor Dgyne—fellybean

17 SPANISH GUITARToni Bruxton-—LaFace/Arista

18 THE CHASE--Guorgio Moroder V. Jam & Spoan—Logic

19 SSST..{LISTEN)—fonah—Neroous

20 MOVIN' UP—Df Mike Cruz Precents {ngpo Day & Chino

Ro—Nervous
21 | WILL LOVE AGAIN—Lara Fabian—Columiia
22 ) TURN T YQU—Aelanie G—Virgin
23 TAKE A PICTUREFilter—F-111/Reprise
24 AIN'T THAT A LOT OF LOVE—Simply Red—
EostWest/EEG
25 SUPERSONK—jamiroquai—Work/550 - Wark
126 ABOVE THE CLOUDS —4mber—Tomumy Boy
126 MISSING YOU  Kim English—Nerzous
28 STRONGER—Kristire W--RCA
29 FLY AWAY (BYE BYE)—£vs Cirmom—Playlond/

ey
30 WHEN ) GET CLOSE TO YOU-Joclyn Envigues—

Tomny By
131 GIVE ME TONIGHT 2000 Shannon—Conlagious
T31 PASILDA—Afro Medusa—Jelybean
33 DON'T GIVE UP—Chicane Featuring Bryan Adams—
Sivasmgonsa/C2/Columbia
34 FLASH—Green Veluei—F-171/Warner Bros.
35 DON'T WANT ANOTHER MAN—Dyrame Presents
Tina An—Star 69/Kult
36 THINK IT OVER—jennifr Hollidgy—elybean
37 AMERICAN PIE—Madonno—Moverick/Warner Bros.

38 {DON'T KNOW WHAT YOU WANT BUT I CAN'T
GIVE IT ANY MORE—Pet Shop Boys—Sire/

London-Sire

39 TEMPERAMENTAL—£venything But The Gid—Atiantic

40 I'M IN LOVE—Veronico—Jellybeon

41 IT FEELS SO GOOD-Sonique—Farmdub.com/
Republic/Universal

42 IF IT DON'T FIT—Abigail—Groovilicious/Strictly
Rhythr

43 17 AGAIN—Eurythmics—Arisia

44 SHOW ME—Ange! Clsilles—jellybean

45 FEELIN S0 G000 Jennfer Lopez Featurng Big Pun
& Fat Joe—Work/550- Work

46 I'M NOT N LOVE-—Olive—Maverick/Warner Bros.

47 WHEN THE HEARTACHE IS OVER  Tina Tumer—

Virgm
48 RELEASE~Afro Celt Sound System—Real World/Virgin
49 BE WITH YOU—Enrigue [gesias—interscope
50 | NEVER KNEW - Deboroh Cor—Arsta

Hot Dance Club-Play Imprints

Pos. IMPRINT (No. of Gharted Titles)

1 JELLYBEAN (23)

2 NERVOUS (i4)

3 STRICTLY RHYTHM (5)
4 GROOVILICIOUS (13)
5 TOMNY BOY SILVER LABEL (;3)
6 MAVERICK (5)

7 ARISTA(s)

8 F-A11 ()

9 TOMMY BOY ()

10 RAMPAGE ()

11 ATLANTIC (8)

12 VIRGIN (¢)

13 NETTWERK (5)

14 C2¢4)

15 WORK (1)

N

Hot Dance Club-Play Labels

Pos. LABRY. (No. of Charted Titles)

1 STRICTLY RHYTHM (31)
2 JELLYBEAN (23)

3 NERVOUS (1)

4 WARNER BROS. (:5)

5 TOMMY BOY G6)

74
Lo,

Madonna

4444 ncejrhrhrh

2000

CRITICS’ CHOICE
Continned from fuage YE-49

KAIR. LOFTHUS
European New Me
Corvespondent/Nordsc
Bureau Chief

I. Sade, “Lovers Rock”
(Epic/Sony Music).
2. Briskehy, “|eans For Onassis” (Mcreury/
Universal Music).
3. Espen Lind, “This Is Pop Music”
(Universal/Universal Music).

5. Morphine. “The N
6. Jill Scott, ‘\Vha Is |x|| Scote? Words And

Sounds Vol. 1 (ilidden Beach/Sony
Music).

7. D'Angelo. “Voodoo” (Virgin).

8. Muse., “Showbiz” (Taste Media/

Playground).

9. The Real Group, “Commonly Unique’
(Gazell/s2).

10. Pink, “Can’t Take Me Home” {Laluce/
BAIG).

M

International News Editor

1. Radichead, “Kid A”
(Vartophane).
Madonna,
{(Maverick).

3. Coldplay, " Parachutes” (Pacloplone).

4. Moloko hings To Make And Do’
(Fcho/Roudrunner).

5 Eminem. "The Marshall Mathers LP”
{Interscope

6. Craig David. “Born To Do 11" (Wildstar).

7. Robbie Williams, "Sing When You're
Winning” (Chrysalis).

8. George Michael, “Songs From The Lasi
Century” (Vngm)

9. Toploader, "Onka's Big Moka® (Sony $2).

10. Cosmic Rough Riders, “Enjoy The
Melodic Sunshine” (Poptones).

“Music”

Coniributing \Writer

I Verbow, "Winie Out”
sic/F)

Fresh)
3. Amy Rigby, “1lie Sugar 1ree” (Koch).
4. Radiohead. "Kid A” (Capitol).
5. Chicane. "Behind The Sun” (Xtravagaiza/
Columba).
i ,* Hhusieated Night” (Appaloosa).
7. Sounduack, “Bamboozled” (Motown).
8. Soundirack. "1 ligh Fidelity” (Hollywoad)
4. Various Artisis, “The Sopranes: Music From
e FIBO Original Series” (Play-Tone/
ColmbiaSony Music Sounclirax).
10. Korn, March 16 at the Allstate Avena in
Rosemont, Il

Continued on page YE-66
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Destiny’s Child

3
4
5

Hot Dance Maxi-Singles Sales Artists
Pos. ARTIST (No. of Charted Titles) Imprint/iobel

SAY MY NAME-Destiny’s Child—Columbia/CRG
JUMPIN', JUMPIN' —Destiny’s Chitd—Columbia/CRG
LET'S GET MARRIED—fugged Edge—So S0 Def/
Columbia/CRG

2

NEW YORK GITY BOY—Pet Shop Boys—Sire/

London-Sire
| WANT YOU TO NEEO ME—Celine Dion—550

o
8

Music/Epic

33 SSST...(LISTEN} Jorah—Neruous

34 CRYBABY—Manak Carey Featuring Snoop Dogg—
Columbia/CRC

35 SUAVEMENTE £ Craspo—Sony Dicos

36 POKEMON THEME- Pokémon Theme—Robbins

37 PUSSY—Lords Of Acud—Antler Subwg/Newr

38 9PM (TILL | COME}—ATB—

39 SUNIS SHINING (THE REMIXES) Bob Marlg—
Fuff GongyPalm Pictures/Ryko Palr

40 HE'S ALL | WANT—Angelmoon—Black Moon/Vz2

41 BOOM, BOOM, BOOM, BOOM! —Vergaboss—
Groooilicious/Strictly Riythm

42 | SEE YOU BABY—Grooue Armada—Jive Electro/fite

43 HEARTBREAKER—Mnnah Carey Featuring Joy-Z—

Columbia/GR

THE LAUNEH/VOU GOT MY LOVE-—D] Jean—

Graoalicious/Steicty Rhy
IHE GREATEST ROMANCE EVER SOLD - The
rtist—NPC/Aris

46 NATURAL ELUES-—Mnb—Ve

47 DANCE WITH ME—Debelah Morgan - The DAS
Label/Atlantic/AG

48 DON'T STOP--ATB—Radiktal

49 BLUE MONDAY —Orgy—F-111/Reprise/Warner Broc.

50 I'M OUTTA LOVE—Anasiocia—Daylight/ Epic

&

rs
&

1 a i-Singles Sales

Pos. IMPRINT (No. of Charted Titlec)

COLUMBIA (20)
SAVERICK (1)
A&M ()

ARISTA (6)
TOMMY BOY (5)
WARNER BROS. (6)
RADIKAL (5)

Commmm s =

REA (3)
GROQVILICIOUS (15)

3 INTERSCOPE/GEFFEN/A&M (6)
4 ARISTA (1)
5 TOMMY BOY (14)

 HoDamcelmprins |

Pos. IMPRINT (Mo, of Charted Tifles) .

1 COLUMBIA (22)

2 JELLYBEAN (zg)

3 ARISTA ()

4 GROOVILICIOUS (22

5 NERVOUS (z2)

6 TOMMY BOY ()

7 WARNER BROS. (&)

8 MAVERICK ()

9 ABM ()

10 STRICTLY RHYTHM (10)
11 TOMMY BOY SILVER LABEL (i5)
12 ATLANTIC (14

13 RADIKAL (5)

14 RCA (1)

15 €2 (6)

COLUMBIA

Hot Dance Labtls

PBos. LABEL (No. of Charted Title<).

1 COLUMBIA RECORDS GROUP (33)
2 WARNER BROS. (27)

3 STRICTLY RHYTHM (42)

4 TOMMY BOY (20}

5 ARISTA (17)

Hot Dance Distribuiors |

Pas. DISTRIBUTOR (No. of Charted Titledh

6 MARIA MARIA—Santana Featuring The Product 10 LAFACE (4)
1 OESTINY'S CHILO (3) Columbia/CRG G&B-—Arista 11 S0 SO OEF (1)
2 MADONNA (3) Maverick/Warner Bros. 7 SEXUAL (LI DA DI)—Amber—Tommy Boy 12 C2(5) 1 SONY (33)
3 STING (1) A&M/interscope 8 | WILL LOVE AGAIN - Lora Fabian- Cofumbia/CRG 13 ATLANTIC (10} 2 INDEPENDENTS (r05)
4 AMBER (3) Tommy Boy 9 WHAT A GIRL WANTS—Christina Aguilera—RCA 14 INTERSCOPE (2) 3 WEA(37)
§ JAGGED EDGE (2} So Su Def/Columbia/CRG 10 MOST GIRLS- Pink—LaFare/Arista 15 NERVOUS (14) 4 BMG (33)
6 LARA FABIAN (1) Columbia/CRG 11 DON'T CALL ME BABY—Mad:son Avenue—Vicious 5 UNIVERSAL (22)
7 SANTANA (1) Aristo Grooues/Ca/Columbia/CRG 3 = - EMD (5)
B MARC ANTHONY (2) Gouriva/CRC 12 KERNKRAFT 8003, mbic Naton —Radial Hot Dance Maxi-Singles Sales Labels
9 CHRISTINA AGUILERA (1) RCA 13 ABOVE THE CLOUDS —Amber—Tommy Boy ~
10 CHER (3) Warmer Bros. 14 BE WITH YOU  Forique Iglesios—Interscope Pos. LABEL (No. of Charted Titles)
11 PINK () Lo vt 15.1'D0 BOTH JAY & JANE Lo Risa—Bodd Kot/ SONY
12 MAOISON AVENUE (1) Vicious Grooces/C2/ Aureus/Warlack 1 COLUMBIA RECORDS GROUP (21)
Columbia/CRG 16 WHERE YOU ARE —essica Simpson Featuring Nick 2 WARNER BROS, (18}
13 CHEB MAMI (1) A&M/interscope * Lachey Columbia/CRG
14 ZOMBIE NATION (;) Radikal 17 SUN IS SHINING—Bob Marley Vs. Funkstar De Luxe—
15 WHITNEY HOUSTON (4} Arista Edel Amen
16 ENRIQUE IGLESIAS (1) fntencope 18 FEELIN' 5O Goun_j...m r Lopez Featuring Big Pun
(1) Querbrook/nterscope & Fat Joe—Work/Epic
17 LA RISSA (1) Bodd Kot/Aureus/ Warlock 19 l LEARNED FROM THE BEST-Whitmey Houston—
18 MARIAH CAREY (4) Columbic/CRG
19 BOB MARLEY (1) £del America 20 l NEED TO KNOW - sarc Anthony—Columbio/CRG
(1) Tuff Gong/Palm Prctures/Ryko Polin 21 YOU SANG TO ME—Morc Anthomy—Columbia/CRC
20 JENNIFER LOPEZ (3) Work/Epic 22 BELIEVE—Cher—Warner Bros.
) Work/550-Work 23 SHAKE YOUR BON-BON—Riciy Martin—C2/
21 JESSICA SIMPSUN (2) Columbra/CRG Golumbia/CRG
22 THE PRODUCT G&B (2) Arisia 24 THE HAMFSTERDANCE SONG - Hompton The
23 RICKY MARTIN (3) C2/Columbia/CRG Hampster—
24 HAMPTON THE HAMPSTER (1) Koch 25 ALLOR NDTHING/DDV'E L'AMORE—Cher—
25 PET SHOP BOYS (2) Sire/l.ondon-Sire Warner Bros,
26 TOCA'S MIRACLE— Fragmo—Cransificious/Sricty
Resthm
Hot Dance Maxi-Singles Sales 27 PUSH | T—Static-X—Warner Bros,
2B SHACKLES {PRAISE YOU)- Mary Mory—C2/
Pos. TITLE-Actist—lumprint/Label Columbic/GRG
29 FREAKIN' IT—Will Smith—Columina/CRG
1 MUSIE. Madonra—Maverck/Warner Bros. 30 TAKE A PICTURE—Filter—F-111/Reprise/Warner
2 DESERT ROSE--Sig Featuning Gheb Mami—A&M) Bros.
Interscape.
<444 [Tance | r»»»
_ Madonna
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Oixie Chicks.

Bae ABTIST (N of Charted Tutles) Impriat/Label

1 DIXIE CHICKS (5) Monument
(2) Monument/Sony
() Dream Works
2 FAITH HILL (6) Warner Bros./WRN'
(1) Warmer Bros./Gurb/WRN
3 TIM McGRAW (8) Curb
(1) Wamer Bros./Curb/WRN
4 GEORGE STRAIT (13) MCA Nashuile
§ LONESTAR (4) BNA
(2) BNA/RLG
6 TOBY KEITH () DreamWorks
(1) DreamWorks/Interscope

1) Mercury
7 ALAN JACKSON (8) Arista Nashurlle
(3) Arista Noshulle/RLG
(1) MCA Nashulle
8 REBA MCENTIRE (o) MCA Nadhule
9 SHEQAISY (4) Lyric Street
{2) Lyrie Steeet/Hollywood
10 MARTINA McBRIDE (7) RCA
() RCARLG
11 JO OEE MESSINA (7) Curb
12 BRAD PAISLEY (3) Arista Nashulie
11) Arsto Noshuilie/RLG
(1) RCA/MCA Nashuile
13 KENNY CHESNEY (2) 854
(2) BNA/RLC
14 MARK WILLS (5) Mercury
15 CLINT BLACK (5) RCA
(1) RCARLG
16 LEANN RIMES (4) Curb
(1) Sparrow/ Capitol/Curb
17 SHANIA TWAIN (¢) Mercury

Tim McGraw

o
i<}

BILLY GILMAN (2) Epic/Sory

(2) Epe

JOE DIFFIE (2) Epne

1) Epic/Sony

YANKEE GREV (3) Manuiment
(2) Monument/Sony

40 TRACE ADKINS (2) Copitol
41 TRAVIS TRITT (1) Cofumbia
(1) Columbio/Sory

2w
g 8

(1) Warner Bros./WRN
TRISHA YEARWOOD (2) MCA Nashulle
(2} Motowa/Universal

(2} Columbaa

43 ANNE MURRAY (1) StraightWay

44 CHELY WRIGHT (3) MCA Neshuile

(1) RCA/MCA Nashuille

STEVE WARINER (5) Copitol

IS
&

~
&

(1) RCA
TY HERNDON (4 £pc

a
&

{1) Epic/Sony

GEORGE JONES (2) Aglum/WRN
1) Legugy/Epic/Sony

() Aghum

{1} Warner Bros./WRN

1) Aphum/EEG

TRACY BYRD (4) RCA

(1) MCA Nashorlie

(1) RCA/RLG

&
&

a
E

(1) BNA

49 CHRIS LEDOUX (3) Caprtal

50 JEFF FOXWORTHY (2) Warner Bros./WRA
(1) DreamWorks/Interscope
) DreamWorks

Pas. ARTIST (No. of Charted Tifle) Imprint/Label

Sw
=N

BILLY GILMAN (2) Epic/Sory

(2) Bpic

DARRYL WORLEY (2) DreamWorks
(2) Dream Works/Interscope

STEVE HOLY (g) Curt

ALECIA ELLIOTT (3) MCA Nashuilie
JENNIFER DAY (2) BNA

(1) BNA/RLG

~

Swes

Pos. ARTIST (No. of Charied Titles) bmprint/Lobe! =

1 DIXIE CHICKS (5} Monument
(2) Monument/Sory
() DreamiVorks
LONESTAR (4 BNA
(2) BNA/RLG
SHEDAISY (4) Lyric Strect
(2) Lync Street/Hollywood
RASCAL FLATTS (2) Lync Street
(1) Lyrc Street/Hollyoood
KS & DUNN () Arista Nashuille
) Ansta NmAmlk/lL(.
(1) Elekira/EE¢
Moumommv GENTRY (3) Columbia
(1) ColumbiaSony
YANKEE GREY (2) Monument
1) Manument/Sony
ALABAMA (7) RCA
(2) RCA/RLG
SONS OF THE DESERT (3) MCA Nashudie
THE WILKINSONS (2) Grant
1) Crant/Warner Bros.

@ e W oN

@ o~ e

Pas. ARTIST (No.of Charted Ttles) Imprint/Label

FAITH HILL (6) Worner fros./WRN'
(1) Warner Bros./Cur

REBA MCENTIRE (9) AC4 Noshville
MARTINA McBRIDE (7) rcA

(1) RCAZRLG

JO DEE MESSINA (7) Curb
LEANN RIMES (¢) Curb

(1) Sparrows/Capitol/Curb

w e

S

Faith

o

BRAD PAISLEY (3) Avista Noshuille
(1) Arsta Nashuille/RLG

(1) RCA/MCA Noshuilie

KENNY CHESNEY (4) BNa

(2) BNA/RLG

MARK WILLS (5) Mercury

CLINT BLACK (5) RCA

(1) RCAZRLG

CLAY WALKER (3) Giant

(2) Grant/Warner Bros.

KENNY ROGERS (¢) Dreamcatcher

© @~ >

=

Pos, IMPRINT (No. ofChacted Titles)

MCA NASHVILLE (59)
B

CURB (44)

ARISTA NASHVILLE (335
RCA (38)

BNA (30)

WARNER BROS. (24)
MONUMENT (2:)
MERCURY (25)
CAPITOL (20)

10 LYRIC STREET (26)
11 DREAMWORKS (23)
12 EPIC (29)

We w2

18 CLAY WALKER (3) Giant 6 SHANIA TWAIN (¢) Meruy 13 ATLANTIC 2o}
{2) Giant/Warner Bros. 1 PHIL VASSAR (2) Arista Nashoille 7 LEE ANN WOMACK (4) MCA Nashuilie 14 COLUMBIA (23)
19 KENNY ROGERS (2) Dreameatcher (1) Arita Nashotle/RLG 8 TRISHA YEARWOOD (1) MCA Nashoile 15 GIANT (5)
20 CHAD BROCK (5) Warner Bros./WRN 2 KEITH URBAN (4) Cuputol (1) Motown/Universal
21 PHIL VASSAR (2) Aristo Noshule 3 RASCAL FLATTS (2) Lyric Street (5) Colubia
) Aite Neshile/RLC ) Lyme Sret/Holfuood 9 ANNE MURRAY (1) Svaighi#y M ( A
22 LEE ANN WOMACK (1) MCA Neshle 4 ERIC HEATHERLY (¢) Mereury 10 CHELY WRIGHT (3) 1Ca Nashuile .
23 TRACY LAWRENCE (2) Adariic 5 CLAY DAVIDSON (3) Virgin (1) RGA/MCA Nashoille NASHVILLE
(3) Aanic/AC
24 ANDY GRIGGS (5) RCA
e g oy A ke
% KEITH URBAN (1) Capiol Pos. ARTIST (Na.of Charted Tiles) it abel.
27 JDHN MICHAEL MONTGOMERY (¢) Atlantic Bas. LABEL (¥ of i
(z) Alntic/AG 1 TIM MCGRAW (8 Curo
28 RASCAL FLATTS (2) Lyne Siret (1) Worner Bros./Carb/WRNC 1 MCA NASHVILLE (g
(1) L Street/Hollywood 2 GEORGE STRAIT (12) MCA Noshuille 2 CURB {40)
29 VINCE GILL (4} MCA Nashille 3 TOBY KEITH (4) DreamWorks 3 WARNER BROS./REPRISE NASHVILLE (35}
(1) DreamWorks/Intescope 4 ARISTA NASHVILLE (32)

(1} Columbia
30 AARON TIPPIN (2) Lysic Steeet 5 MERCURY (34)

(1) L Street/Hollywood
31 BROOKS & DUNN (4) Ansta Nashuille
(1) Arista Nashuile/RLG
(2) Elebtra/EEG
32 COLLIN RAYE (3) Bpic
@) Epic/Sony
33 GARY AI.IJ\N (53 MCA Nashuille
34 ERIC HEATHERLY (z) Mercury
35 CLAY DAVIOSON (3) Virgin
36 MONTGOMERY GENTRY (3) Columbia
(8) Columbia/Sony

(1) Mercury
ALAN JACKSON (8) Avista Noshuile

(3) Arista Nashwlle/RLG

{3) MCA Nashvilie
YE-61
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Pos. ARTIST (No. of Charted Title<) tmprut/Tabel

RO O cmumaawn

A
Baz3s

NN
NR

W ommNNNNN
8 ESNRRRD

31
32
33
k2]
35

36
37
38
3
40
4
42
43
44
45
%

47
48
43

o
Z

OIXIE CHICKS (2) Monument/Sory

FAITH HILL (2) Warner Bros./WEN
SHANIA TWAIN (;) Mercury

GEQRGE STRAIT (5) MCA Nashuille

TIM McGRAW (;) Curb

GARTH BROOKS (3) Capital
LONESTAR (2) BNA/RLG

ALAN JACKSON (3) Arista Nashoille/RLG
KENNY CHESNEY (2) BNA/RLG

REBA MCENTIRE (2) 4CA Noshulle
SHEDAISY (2) Lyric Stret/Hollywood
LEAKN RIMES (2) Curb

BILLY GILMAN (2) 5pic/Sony

LEE ANN WOMACK (1) MCA Nashuille
TOBY KEITH (1) Dream Wasks/Tnterscope
1) Mercur,

MARK WILLS (z) Mercury

MARTINA McBRIDE () RCA/RLG

JO DEE MESSINA (2) Curb

KENNY ROGERS (2) Dreamcatcher

BRAD PAISLEY (1) Arista Nashuille/RLG
CLINT BLACK (;) RCA/RLC

ANNE MURRAY (1) StrawhtWayr

JOHN MICHAEL MONTGOMERY (2) Atlantic/AG
GARY ALLAN (1) M CA Nashoille

AARON TIPPIN (5) iync Street/Hollymood
TRISHA YEARWOOO (2} MCA Nashulic
CLAY WALKER (2) Giant/Warner Bros.
ROY D. MERCER (5) Virgin

JEFF FOXWORTHY (1) Warner Bras. /WRN'
() DreamWorks/Tnterscope

GEORGE JONES (1) Aslum/WRN

(1) Legagy/Epic/Sony

(1) Aglum/EEG

CHRIS LEDOUX (2) Capito!
MONTGOMERY GENTRY (1} Columbia/Sony
VINCE GILL (2) MCA Nashwrllz

DWIGHT YQAKAM (3) Repruse/WRN
JOHNNY CASH (2) Legag/Columbia/Sony
{2) American/ Columbio/ CRG

TRACY LAWRENCE (2} Atlantic/AG
WYNONNA (1) Curb/Mercury

BROOKS & DUNN () Arista Nashaille/RLG
ANOY GRIGGS (1) RCA/RLG

ERIC HEATHERLY (1) Mercury

CHELY WRIGHT (1) MCA Nashulle
ALABAMA (2) ROA/RLC

KEITH URBAN (i) Capitol

TY HERNDON (1) Epec/Sony

RASGAL FLATTS (1) £yne Street/Hollywaod
EMMYLOU HARRIS (2) Agium/EEG

(2) Nonesuch/AG

GHAD BROCK (2) Warner Bros./WRN
ALISON KRAUSS (1) Rounder/ Mercury
MERLE HAGGARD (1) Legecy Epic

1) TBA/BNA/RLG

() Anii/Epitaph

(1) Smith Music Group/Razor & The

COLLIN RAYE (1) Epic/Sony

| TopCounuyAlbums

Dixle Chicks

Pos. TITLE=Actismprint/Label

B R FSE RTINS

© e o~

10
1

R

@

14
15
16
17

)

20
21

FLY—Disie Chicks—Monument/Sory

BREATHE Faith Hill-Warner Bros./WRN

COME ON OVER - Shanis Tasain—Mercury

A PLACE IN THE SUN  Tim McGrau—Curb
LONELY GRILL—Lonesiar—BNA/RLG

WIDE OPEN SPAGES - Dixic Chieks—Morument/

Sony

LA’{EST GREATEST STRAITEST HITS—Geonge
Strart—MCA Nashuille

UNDER THE INFLUENCE—Atun Jackson—Arista
Nashuille/RLG

THE MAGIC OF CHRISTMAS —Garth Broaks—

Capitol
LEANN RIMES  {eAnn Rimes—Curb
THE WHOLE SHEBANG— SheDaiy—Lyric Street/.

Hollywsod

SO GOOD TOGETHER - Reba McEntire—MCA
Nashville

1 HOPE YOU OANCE—Lee Ann Womack—MCA

Nasioille

ONE VOICE—Buly Gilman- -Epic/Sony

COYOTE UGLY—Soundtrack—Curb
EVERYWHERE WE GO Kenny Chesno—BNA/RLG
EMOTION - Martine McBride—RCA/RLG
HOW 00 YOU LIKE ME NOW?!-Toby Keiti-
DreamWorks/Interscope

SHE RIDES WILD HORSES  Kenny Rogers—
Drcameatcher

PERMANENTLY—ark Walls—Mercury

WHO NEEDS PICTURES—grad Pasley—Arista
Nashoille/RLG

@ w
g g

@
i

38
39

a0
41
42

s &
2 &

45
46

47
48
49

o
&

D'LECTRIFIED - Ciint Biock RCA/RLG
WHAT A WDNDERFUL WORL D—Anne Murray—

Straight Way
GREATEST HITS - Kern: Ghesney—BNA/RLG
SMOKE RINGS IN THE DARK—Gary Allarn- -MCA

Nashuifle
PEOPLE LIKE US—Aaron Tippin—iyric Street/

Hallywood

REAL LIVE WOMAN - Trisha Yearwood—MCA
Noshuie

DOUBLE LIVE—Garth Brooks— Caprtol
BUAM—o Dee Mesuna—Curb

GEORGE STRAIT—Georgr Strart—MCA Nashuite
I'M ALRIGHT—Jo Dre Messino—Curb

BRANQ NEW ME—fohn Mickac! Mantgomery—

Allante/AG
LIVE, LAUGH, LOVE —Clay Walker—Ciant/Warner
Bros.

TATT00S & SCARS - Montgomesy Geniry—

jum

FAITHFaith Hill—Warner Bros./WRN.

LET'S MAKE SURE WE KISS GOODBYE—Virce

Gl MGh Noshulle

SECRET OF GIVING: A CHRISTMAS

COLLECTION—Rebo McEntire—MCA Nashoille

NEW DAY DAWNING —Wynonno—Curb/Mercury

MERRY CHRISTMAS WHEREVER YOU ARE—
Steoit—MCA Nashedlie

COLD HARD TRUTH: George fanes—Agylum/WRN

TIGHT ROPE - Braoks & Dunn-—Arista Naskoille/RLG

YOU WON'T EVER BE LONELY--Andy Grigzs—

RCARLG

16 BIGGEST HITS. -fohnny Cosh—Legooy/
ColumbraSony

SWIVIMING IN CHAMPAGNE - £ Heathery—

Mercur,

20 GREATEST HITS—Chris LeDous— Capitol
SINGLE WHITE FEMALE—Chely Wrght—MCA
Nashule

KELTH URBAN - Xenth Urban—Captol

STEAM - Ty Hrrmdon—Epic/Sony

RASCAL FLATTS —Rascal Flotis—Lyri Strect/

Hallywood
GREATEST BITS. —jeff Foxworthy—Warner Bras /WRN

e |

a

ALWAYS NEVER THE SAME—George Strait—MCA ‘

Neshuie

52 LESSONS LEARNED—Tracy Limcence—Atianti/AG

53 FORGET ABOUT IT-Alison Krousr—Rounder/Mrrrugy

54 LAST CHANCE FOR A THOUSAND YEARS:
GREATEST HITS FROM THE 90°S—Dught
Yoakam—Repri

55 TRACKS -Coflin Reye—Epic/Sany

56 MORE...—Trace Adkins—Capitol

57 WHERE THE HEART 1B Soundirack—BNA/LG

58 RED BIRT GIRL Ennylew Homs—Nonesuch/AG

58 I'M DIGGIN' IT—Alecia Elioti—MCA Nashidle

60 PHIL VASSAR - Phil Vassar—Ansta Nashunile/RLG.

61 YES!—Chad Brock—Worner Gros./WRN'

62 GREATEST HITS VOLUME ONE—Toby Keith—

Mereury

FOR THE RECORO: 41 NUMBER ONE HITS
Alabama—RCA/RLG

16 BIGGEST HITS  Wilke Nelion—Logues/

o o
2 2

Columbia/Sony

ULTIMATE COUNTRY PARTY 2--Various Arfuti

Arivia Nashunlie/RLG

HOW BIG'A BOY ARE YA? VOLUME 6-—2g 0.

Mercer—Virgin

67 WISH YOU WERE HERE—fork Wills—Mercury

68 HOPE FLOATS—Sound:rack—Cafitol

69 HEART SHAPED WORLO- Jessica Andres—
Deeam Warks/foter

70 BIG FUNNY-eif Farworthy—DreamWorks Tnterscopt

71 TRANSCENDENTAL BLUES—Steos Forle—

E-Squared/Artemis

GREATEST FITS: THE BEST OF HOW BIG'A

BOY ARE YA? Ro, D. Mercer—Virgin

73 DOWN THE ROAD I GO Trausis Triti—Columbia/

o
&

~
i

Somy
74 SUPERSTAR COUNTRY HITS. Various Artss—
(Mnroersal

75 HIGH MILEAGE--Alan Jacksan—Arista Nashii/RLG.

" Top Countey Albus Imprins |

Pos. IMPRINT (No_of Charter Titles)

MONUMENT (6)

MCA NASHVILLE 5)
WARNER BROS. (9)
CURB (1)
MERCURY (:0)

BNA (12)
ARISTA NASHVILLE (32)
CAPITOL (25

RCA (5)

LYRIC STREET (¢}
EPIC
DREAMWORKS (5
COLUMBIA ()

ATLANTIC (5}
DRE;{MCATCHER @

ARELR NS omumaewhoa

~monkqnment

Pos. LABEL. (No. af Choried Tnles)
1 SONY (23)
2 RCA LABEL GROUP (28)
3 MCA NASHVILLE (ig)
4 WARNER BROS./REPRISE NASHVILLE (13)
5 MERCURY (5)

SONY
 Top Gounty Albom Distibutors

Pos. DISTRIBUTOR (Ne. of Charted Titles)
UNIVERSAL (19)

;s -
)
EEE
>
&

S

EMD (28)
INDEPENDENTS (:8)

YE-
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L OF THE YEAR(S
| ABEL OF TH S)
1991, 1992, 1993, 1994, 1995, 1996, 1997, 1998, 1999, 2000

(One Label, One Staff, One Decade)

For the 10th year in a row, MCA Nashville has been named
Billboard’s Country Label Of The Year.

Billboard's Top Country Imprint - MCA Nashville ® Billboard's Top Country Label - MCA Nashville
Billboard’s Hot Country Singles & Tracks Imprint - MCA Nashwille » Billboard’s Hot Country Singles & Tracks Label - MCA Nashville

NASHVILLE

2000 MCA Nashvile, a Gnsion of UME Rocorings, i

www americanradiohistorv com
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o ANTET G e Tl i 2t

1 TIM McGRAW (7) Curb.
(1) Warner Bros /Curb/WRN
FAITH HILL (¢) Warner Bros./WRN
{1) Warner Bros./Curb/WRN
LONESTAR (4) BNA
DiXIE CHICKS (5) Monument
(1) DreamWorks
TOBY KEITH (4) Dreamarks
GEORGE STRAIT (8) MCA Noshusle
MARTINA McBRIDE (7) RCA
J0 OEE MESSINA (5) Curb
ALAN JACKSON (8 Arista Nashuile
(1) MCA Noshuile
BRAD PAISLEY (3) Ansta Nashuille
(1) RCA/MCA Nashoille
11 REBA MCENTIRE () MCA Nasholle
12 SHEOAISY (4) Lync Sreet
13 CHAO BROCK (3) Warner Bros. /'WRN'
14 PHIL VASSAR (2) Arsta Nashoille
15 KENNY CHESNEY (¢) BNA
16 CLINT BLACK (5) RCA
17 LEANN RIMES (2} Curb
(1) Sparrow/Capitol/Curb
18 KEITH URBAN (3) Capitol
19 TRACY LAWRENCE (2) Atiantee
20 MARK WILLS (3) Mercury
21 CLAY WALKER (3) Giant
22 ANDY GRIGGS (5) RCA
23 RASGAL FLATTS (2} Lyne Street
24 JOE DIFFIE (2) Epc
25 VINCE GILL (2) MCA Nashotie
(1) Columbia
26 CLAY DAVIGSON (2) Virgn
27 BRODKS & OUNN (¢) Ansta Nashudle
(1) Elektra/EEC
28 JOHN MICHAEL MONTGOMERY (4) Atiant:c
29 LEE ANN WOMACK (3) MCA Neshudle
YANKEE GREY (3) Monument
31 COLLIN RAYE (2) £pic
AARDN TIPPIN (2} Lyric Street
TRACE AOKINS (3) Copitol
ERIC HEATHERLY (3) Mercupy
35 KENNY ROGERS (2) Dreamcatcher
36 GARTH BROOKS (12) Copitol
37 STEVE WARINER (2) Coputol
(1) RCA
38 SHANIA TWAIN (3) Mercury
39 TRAVIS TRITT (2) Columbe
MONTGOMERY GENTRY (3) Columbia
41 SARA EVANS (1) RCA
(1) BNA
2 CHELY WRIGHT (2) MCA Nashule
(1) RCA/MCA Nashuile
43 GARY ALLAN (1) MCA Nashaile
44 TRACY BYRO (2) kcA
() BNA
45 DARRYL WORLEY (2) DreamWorks
46 STEVE HOLY (3) Curb
47 SDNS OF THE DESERT (3) MCA Nashulle
48 TY HERNDON (4) £pc
49 TRISHA YEARWDOD (2) MCA Nashulie
(1) Motown/Universal

e N

Ce~oa

3

=]

Py
28R

8

a

(1) Columbie
50 PATTY LOVELESS (1) £pic

Tim McGraw

Pox. TITLE—Artgt—lmprint/L nbel.

HOW 00 YOU LIKE ME NOW?1—TFoby Keuth—
DreomWorks

YES!—Chod Brock—Warner Bros./WRN

WHAT ABOUT NOW—Lonestar—BNA
COWBOY TAKE ME AWAY—Dune Chicks—

Monument
THE WAY YOU LOVE ME—Faith Hull-—Warner
/WRN

ros.,
THE BEST DAY—George Stran—MCA Nashille

1 HOPE YOU DANCE—Lee Ann Womack With Sons Of
The Desert—MCA Nashurlie

MY BEST FRIEND—Tim McGraio—Curb

THAT'S THE WAY—Js Dee Messina—Curb

| WILL...BUT-—SheDasgy—Lyrac Street

IT MUST BE LOVE—Alan Jackson—Ariste Noshinile

<SHE'S MORE—Andy Criggs—RCA

BREATHE—Faith Hiil—Wamer Bros /WRN.
PRAYIN' FOR DAYLIGHT—Rascel Flotts—Lync

Street
YOUR EVERYTHING—Keith Urban—Caputol
LOVE'S THE ONLY HOUSE—Martina McBrude—

RCA

LESSONS LEARNED—Tragy Lawrence—Atlantic
BUY ME A ROSE—; Ku.y Rogers With Alison Krauss &
Billy Dean—Dreamcatche

THE CHAIN OF LOVE—C@ Walker—Grant
SMILE  Lanestar—BNA

CARLENE—Phit Vassar—Aristo Nashulie

BACK AT ONE—Mark Witls—Mercury

IT'S ALWAYS SOMETHIN'—Joe Diffie—Epic
UNCONDITIONAL—Clay Dasidson—Virgin

KISS THIS—Aaron Tippin—Lyric Street
COULDN'T LAST A MOMENT-—Cotlin Raye—Epic
V REED YOU—LeAnn Rimes—Sparrow/ Caputol/Curb
PLL BE—Reba MeEntre—MOA Nashoille

FEELS LIKE LOVE—Vince Gil—MCA Noshurlle
FLOWERS ON THE WALL—Enc Heatherly—

Mercary

GO ON—George Strait—MCA Nashwte
COUNTRY COMES TO TOWN—Toby Keith—
DreamWorks

35
36

38
3
40
41

£ &8 8

45

-
&

4
48
49
50
51
52
53
54

o
@

56

58

o
]

60
61

62
63

64

iV A

Toby Keith

HE DION'T HAVE T0 BE—Brod Paisley—Aruta

Nasholle

YOU'LL ALWAYS BE LOVED BY ME—Brooks &
Dunn—Arsta Naskolle

BEEN THERE—Chint Black With Steve Warmer—RCA
WHAT | NEED TO DO—enry Chesney—BNA
LET’S MAKE LOVE—Fauth Hif With Tim McGraw—
Warner Bros./Curb/WRN

WHAT DO YOU SAY—Reba—MCA Nashordle
THERE YOU ARE—Martina McBrde—RCA

BEST OF INTENTIONS —Trouss Tritt—Columbia
BECAUSE YOU LOVE ME—Jo Dee Messina—Curb
SOME THINGS NEVER CHANGE—7'm McGrau—

Curb

JUST ANOTHER OAY IN PARAOISE—#h!
Vassar—Ansta Nashville

THE LITTLE GIAL—john Michos! Monigomep—

Atlantc

WHEN | SAID | 0D—Gilint Biack—RCA

WE DANCED—Bred Pasley—Arista Nuskalle

§T WAS—Chely Wrght —MCA Nashulle

THIS WOMAN NEEDS —SheDawgy—Lpric Street
MORE—Trace Adhns—Capito!

) LOVE YOU—Merting McBride—RCA

POP A TOP—Aian Jackson—Arsta Nashaiie
SOMETHING LIKE THAY—Tim McGrow—Curb
COLD DAY IN JULY—Durie Chicks—Monument
BIG DEAL—LeAnn Rimes—Curb

BORN T0 FLY—Sara Evans—RC

PUT YOUR HAND IN MINE—ng Byrd—RCA
ANOTHER NINE MINUTES—Yankee Gre—

Monument
WHEN YOU NEED MY LOVE--Dary! Worlg—

DreamWorks

THAT'S THE KIND OF MOOD I'M IN—Paty
Loveless—Epic

WITHOUT YOU—Dixe Chicks—Monument

REAL LIVE WOMAN-—Trha Fearwood—MCA
Nashorile

1 LOST IT—Fenny Chesney—BNA

THAT'S THE BEAT OF A HEAm_m Warren
‘Beothers Featuring Sara Evans—BN?

R ATy YERRS T i ra—

Byron Galilmore

ME NEITHER —Brad Paislgy—Ansto Nasholte
SMOKE RINGS IN THE DARK—Gary Allan—MCA

Nashule

DADDY WON'T SELL THE FARM—Mongomery
Gmly—Cﬂlumhm

LONELY—Tracy Latorence—Atlar

ALL THINGS CONSIDEHED—Ynnm Crey—
Monument

ONE VOICE—Buy Gilman—Epuc

BLUE MOON—Steve Hop—Curb

ALMOST BOESN'T COUNT—Mark Wills—Mercury
HOME TO YOU_john Michael Montgomery—Atlannc
YOU WON'T BE LONELY NOW—Bily Ray Cyrus—

Monument
WHEN YOU COME BACK TO ME AGAIN—Garth
Brooks—Caputol

Pos. IMPRINT (No_of Charted Title

GRS RIComwmmanna
o

MCA NASHVILLE (s0)
RB (29)

ARISTA NASHVILLE (22)

RCA (30)

WARNER BROS. (15)

BNA (18)

MONUMENT (:5)

LYRIC STREET (12)

EPIC (z0)

MERCURY (:2)

CAPITOL (25)

DREAMWORKS (17)

ATLANTIC (rq)

GIANT (i)

VIRGIN (9}

MCA.

NASHVILLE

Pos JABEL (No of Chodted Titleh

1 MCA NASHVILLan)
2 CURB

3
5

ARISTA NASHVILLE (22)
RCA (30)
BNA (:8)

Bog FREDAEEA (e o iollndn

1
2
3
4
5
[

T8

BYRON GALLIMORE (s1)
DANN HUFF (:8)

TONY BROWN (20)
KEITH STEGALL (:8)
PAUL WORLEY (17)
JAMES STROUD (23)
TIM McGRAW (i2)
NORRO WILSON (:3)
BUDDY CANNON (i3)
FRANK ROGERS ()
MARK WRIGHT i)
CLINT BLACK (5)

FAITH HILL (5)

BLAKE CHANCEY (:3)
CARSON CHAMBERLAIN (3)
DAVID MALLOY (1)
TOBY KEVTH ()
GEORGE STRAIT (5)
MARTINA McBRIOE (7)
JOE SCAIFE ()
WILBUR C. RIMES (2)
BILLY JOE WALKER, JR. (7)
REBA McENTIRE (7)
DON COOK (10)

MATT ROLLINGS (3)

YE-64
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CURB BRECORDS THANKS COUNTRY RADIO € OUR ARTISTS
FOR MAKING US THE BILLBOARD #2 COUNTRY LABEL-OVERALL

‘?m McGRAW

TM McGRAW
B untry Singles Artist
Male of the Year
- “Greatest Hits”
1 ingle -
Next Thirty Years”

SAWYER BROWN

#1 Album "Burn”
#1 Single -
"That's The Way”

bandNew (SRS T
Live HITS Album

Now in Stores

featuring their new single
“Lookin’ For Love”

. 4 “She Is" - Current
Hot Shot Debut Single

New Afbum early
next year

Hit single
“Meanwhile Back
at the Ranch”

New album early
next year

“Greatest Hits”
certified 4X Platinum

JUNIOR
BROWN

#1 Americana

THE CLARK FAMILY
EXPERIENCE

& K

| ) “New Day Dawning”
o nua Jllll S

(P

‘ s 4

o = g ‘)J‘:
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CRITICS’ CHOICE
Continued from page YE-59

¢

REIB Lditor
%
L. §ill Scote, “Who s |ill
Scott? \V()u!sz\ Sownds
Vol 1" (Hidden lteaLh, 1)

2. Musiq Soulchild. “Ajjuswannseing” (Del

Soul Det ld(ll,

. Soundivack. *Bambooried” (Motown)

. Ledesi, "Soutsinger” (LeSun Music).

. Guru. ]‘wmamu Streetsoul” (Virgin).

. 1l St. Soul, “Soul Organic” (Dome/Select-

O-Nis).

OutKast, “Siankonia” (LaFace/Arisia).

Common, "Like Waler For Chocolate”

MCA)

9. Rachelle Ferrell, “Iudividuality (Can | Be
Me?)" (Capitol)

10. Stephen Simmeonds,
Priovity).

Sumw

=

“Spirit Tales”

Semor Writer

[. Godspeed You Black
Emperor!, "Lifi Your
Fists  Like

2. Radiohead, *Kid o (( pitol).

3. The Sea & Cake, "Oui” (Thtill Jockey)

I. The Aluminum Gronp. “Pelo” (I eliy).

5. Joao Gilherto, “Joao Vor E. Viokio™ (Verve)

6. Merle llaggard, “11'1 Could Only Fy” Ant)

7. Dion, “Déja Nu” (Colleciables).

8. Robert Belfour, “\What's Wrong With Yon”
(Fat Possum).

9. Vanious Artists, "Cambodian Rocks” (Parallel
World),

10. Various Artists, "And This Is Maxwell
Sireer” (Rooster Blucs).

Contributor

|
\ | Brenda Russell, “Paris

Rain™ (Ilidden Beach/

Epic) Cut-by-cut bril-

liince lron a consuim-
mate artist and siperfative songwriter

. Ann Nesby, “Love Is What We Need”
(Imerscope-unreleased). The soul/gaspel/
dance diva at her besi—1is 5t (ugedy thau
it's still i the can
Chanté Moure, “Exposed” (MCA). Long-
awaited mainsiveam breakihrough album
shows she can compete with the best of 'em
Bettye Lavette, "Let Me Down Easy— (1t
Concert” (Musa/Allegro). The real thing
from one of soul music’s most underrated
icons.

. Al Jarreau, “Tomorrow Today” (GRP/
Verve). A welcome retuin lor this one-ol-
a-kind veteran

. Maysa, “All My Lile” (N-Coded Music).
Super vocals, the production and lecl of an
Incogito album. a musical gem.

ro

@

3

Contimrd on page YE-87

Top Country Singles Sales Artists

Pas. ARTIST (No. of Charfed Titles) Imprint/lahel

FAITH HILL (2) Worner Bras./WRN
LEANN RIMES (5) Curb

(1) Sparrow/ Capptal/Curb
LONESTAR (1) BNA/RLG

OIXIE CHICKS (1) Monument/Sony
BILLY GILMAN (2 £pic/Sory
CHAD BROCK (3) Warner Bros./WRN.
JO DEE MESSINA (2} Curb
SHEDAISY (1) Lync Steet/Holwaod
GARTH BROOKS (i) Capitol

TY HERNDON (2 Epic/Sony

Swouoman N=

- Top Country Singles Sales
Pos. VITLE. Artist—Imprni/Lahe!

BREATHE—Faith Hill—Warmer Bros./WRN'
AMAZED  Lonestar—BNA/RLG

BOODBYE EARL-Dixie Chicks—Honument/Sory
ONE VOICE—Bifiy Gitman- fpv:/Say

THAT'S THE WAY—Jo Dee Messina—Curb

A CDUNTRY BOY CAN SURVIVE (Y2K
VERSION)—Chad Brock ith Hank WilliamsJr. &
Gearge Jones—Warner Bros./WRN

DECK THE HALLE - SheDais—Lyric Strect/
Hollyieood

12 LOST IN YOU—Curth Brooks as Chris Gaines—Capital
13 YES!—Chad Brock - Wamer Bros./WRN'

14 BEST OF INTENTIONS—Trasis Frtt—Columbia/

Sw

15 JIMMY b GUT A GIRLFRIEND —~The i¢ifkinsons
Giant/Warn
16 UNBREAKABLE "HEART —Jessica Andretws—
Dream Works/inferscope
17 WHEN YOU NEEO MY LOVE- Darg Worley—
DreamWorks/Interscope
18 COULDN'T LAST A MOMENT - Coliin Raye—

Epre/Sory
19 UNCONOITIONAL-Clo; Dovidson—Virgin
20 FLOWERS ON THE WALL - £ric Heatherh—

Mercury

21 I'M DIGGIN' IT—Atecia Elttt—MCA Nashville

22 NO MERCY—T; Herndor—Epic/Sary

23 OKLAHOMA—Bifly Gifman—Epic/Sony

24 YOU WON'T BE LONELY NOW--Billy Ro) Cyru—
Manument/Sony

STEAM—Ty Herndon—Epic/Sony

N
&

Top Country Singles Sales Imprints
Pos. IMPRINT (Nu_of Charted Titles)

WARNER BROS. (&)
CURB (12)

MONUMENT () ] "
NA (5)

EPIC (13)

SPARROW (1)

| NEED YOU-—frAnn & ipi b
BIG DEAL— Lenn imes—Cur rb
CAN'T FIGHT THE MOONLIGHT - LeAnn Rimes—

~mo s

Curb
THE WAY YOU LOVE ME—Fauh Hill—Warner
Bros./WRN

[
LYRIC STREET (3
COLUMBIA (5)
CAPITOL (1)

Comwomnawna
=

=

Top Country Singles Sales Labels

Pos. LABEL (No. . ed Titles

1 SONY (25)

2 WARNER BROS./REPRISE NASHVILLE ()
3 CURB (12)

4 RCA lABEL GROUP ()

5 CAPITOL (2}

SONY

Top Country Singles
S:les Du:-xzbu:::grs

Pos. DISYRIBUTOR (Mo, of Ghasied Tiles
1 WEA (25)
2 SONY (25)

3 BMG (1)
4 UNIVERSAL (12}
§ EMO (5)

wea

Faith Hill

YE-66
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Moo SINERTY

1 TOBY KEITH (4)

2 KEITH FOLLESE (4)

3 AIMEE MAYO (3)

4 CHRIS LINDSEY (3)

5 BILL LUTHER ()

6 VINCE GILL (3)

7 CLINT BLACK (5)

8 HOLLY LAMAR (3)

9 808 MeDILL (1)

10 PHIL VASSAR (4)

11 MIGHAEL OULANEY (3}
12 MARK D, SANDERS (3)
13 BRIAN McKNIGHT ;)
14 BRAD PAISLEY ¢4)

15 LIZ HENGBER (2)

16 MARV GREEN (5)

17 DIANE WARREN (3)
18 CHUCK CANNON (3)
19 MARCUS HUMMON (2)
20 LEW DEWITT ()

21 JEFFREY STEELE (5)
22 KRISTYN OSBORN (2)
23 TRAVIS TRITT (1)

24 RICK GILES (4)

25 HARLEY ALLEN (z)

e FERUSHT Py A
1 SONY/ATV TREE, BMI (45)
2 EMI APRIL, ASCAP (31)

3 WARNER-TAMERLANE, BMI (¢)
4 CAREERS-BMG, BMI (20)
5 TOKECO TUNES, BMI (4)
6 EMI BLACKWOOO, BMI (34)
7 UNIVERSAL-SONGS OF PDLVGRAM
INTERNATIONAL, BMI (12)
8 VINNY MAE, BMI (2)
9 BLACKENED, BMI (+)
10 ACUFF-ROSE, 8MI (1)
11 UNIVERSAL-POLYGRAM INTERNATIONAL,
ASCAP (7)

12 SEA GAYLE, ASCAP ()

13 WB, ASCAP (31)

14 UNIVERSAL-MCA, ASCAP (:5)

15 SONY/ATY CROSS KEYS, ASCAP (18)

16 ALMO, ASCAP (13)

17 REALSONGS, ASCAP (3)

18 SILVERKISS, BMI (5)

19 POST OAK, BMI ()

20 CHI, BMI ()

21 STEVE WARINER, BMI (+)

22 GOLOEN WHEAT, BMI (5)

23 STARSTRUGK WRITERS GROUP, ASCAP (2)
24 SONGS OF UNIVERSAL, BMI (:3)

25 MAJOR BOB, ASCAP (5}

26 PHIL VASSAR, ASGAP (4)

27 GLEN NIKKI, ASCAP (2}

28 WACISSA RIVER, B (3)

29 MUSIC OF WINDSWEPT, ASCAP (4)

30 RANGER BOB, ASCAP ()

31 MCSPADDEN-SMITH, ASCAP (3)

32 COBURN, BMI (5)

33 FOLLAZOO, ASCAP (3)

34 ENSIGN, BMI (5)

15 VIRGINIA BEACH, ASCAP (5)
211 BMG UFA, ASCAP (1)

2] HAZELSONGS, ASCAP (1)
22 MOEBETOBLAME, BMI (3)
2:1 SONY/ATV TREE, BMI (15)
24 FAMOUS, ASCAP (i5)

1 ROB THOMAS (3) 2 BMG SONGS, ASCAP (12)

2 MATTHEW SCANNELL (2) T26 TREMONTI, BMI (2)

3 MAX MARTIN Gr0) 26 STAPP, BMI (2)

4 OIANE WARREN () Ti DWIGHT FRYE, BMI ()

5 TIMOTHY MOSLEY () CANCELLEO LUNCH, ASCAP ()
5

7

]

Poa ELHCNWINT

(i e = U |

3

BRIAN McKNIGHT (3) T-11 HOPECHEST, BMI ()
HOLLY LAMAR (2) CAL IV, ASCAP (1)
CORY ROONEY (7) 32 MONEY MACK, BMI (5)

E

9 MARC ANTHONY (3} 31 ZOMBA, BMI (13)
T10 MARK TREMONT! (2) 34 ESCATAWPA, BMI (2)
T10 SCOTT STAPP (2) 35 FLYTE TYME, ASCAP (2)

12 STEPHANIE BENTLEY (1)
13 ANDREAS GARLSSON (3)
14 TAAL SHUR (1)
T15 DANIEL JONES (2)
T15 DARREN HAYES (2)
17 JOHN HAMPSON (1)
18 STEPHAN JENKINS (2)
19 AIMEE MAYO (5)
20 CHRIS LINDSEY (4)
21 RAMI(4)
22 KRISTIAN LUNDIN (3
T23 WYCLEF JEAN (3)
T23 JERRY OUPLESSIS (3)
T25 JAMES HARRIS Il (¢) -
T25 TERRY LEWIS (4)

34 UNIVERSAL, ASCAP (10)

37 WIXEN, ASCAP (5)

31 AIR CONTROL, ASCAP (:0)

30 EMOA, ASCAP (1)

411 SILVERKISS, BMi (3)

41 ITAAL SHUR, BMI (1)

Ta2 TE-BASS, BMI (3)

T42 HUSS ZWINGLI, ASCAP (3)
44 IRVING, BMI 5)

45 ALMO, ASCAP (8)

46 EMI VIRGIN, BMI (1)

47 3EB, BMI (2)

48 MASS CONFUSION, ASCAP (5)
49 BEYONCE, ASCAP (1)

50 UNIVERSAL-MCA, ASCAP (0}

g -
{"'—;—_'}{

et PARUSAM (s o il Tkl e

35 BUG, BMI (5)

36 STARSTRUCK ANGEL, BMI (5) 1 EMIAPRIL, ASCAP (91)

37 SHOWBILLY, BMI (3) 2 EMI BLACKWO00O, BMI (57}
38 WITHOUT ANNA, ASCAP (3) 3 WB, ASCAP (54)

39 CANCELLED LUNCH, ASCAP (:) 4 ZOMBA, ASCAP (2

P AULUSRSS DNTLANTON (o of Chadted Title)

40 SODA CREEK, ASCAP (2) s, FLELI SN EARANIOH [ R
41 SONGS OF NASHVILLE 3
BMI () ASCAP (22)
42 EVERYTHING | LOVE, 8M! (1) 7 SONY/ATV SONGS, BMI (16) 2
FLOYD'S DREAM, BMI (2) & REALSONGS, ASCAP () 3
MAVERICK, ASCAP (5) 9 GRANTSVILLE, ASCAP (5) 4 ZOMBA MUSIC (1.4)
45 CHERRY RIVER, BMI (3) 10 SONY/ATV TUNES, ASCAP (:6) 5 SONY/ATY MUSIC (60)
46 FAMOUS, ASCAP (o) 11 BIDNIS, BMI (3} §, BMG MUSIC (33)
8
9
o

9)
5 WARNER- TAMERLANE BMI (54)
-POLYGRAM

1 EMI MUSIC Gi59)
WARNER/CHAPPELL MUSIC (117)
UNIVERSAL MUSIC (74)

&8

47 UNICHAPPELL, BMI (2) 12 GAREERS-BMG, BM) (17) FAMOUS MUSIC (29)
48 COPYRIGHT MANAGEMENT INTERNATIONAL, 13 UNIVERSAL-SONGS OF POLYGRAM REALSONGS MUSIC (7
B8MI () INTERNATIONAL, BMI (:2) GRANTSVILLE MUSIC (5)
49 ANWA, ASCAP (6) 14 SONGS OF UNIVERSAL, BMI (12) WINOSWEPT PACIFIC MUSIC (:7)
50 TEN YEN, BM1(s) 15 GORI TIFFANY, BMI (6)
16 ENSIGN, BMI (13)
17 MASCAN, ASCAP (2)
Sony/ATY Music 18 ROUGH CUT, ASCAP (2) .
[ | _ :

PUBLISHING

1 WARNER/CHAPPELL MUSIC (37)

2 UNIVERSAL MUSIC (55)

3 EMI MUSIC (75)

4 SONY/ATYV MUSIC (64)

5 BMG MUSIC (31

& SUSSMAN & ASSOGIATES MUSIC (9)

7 STARSTRUCK WRITERS GROUP MUSIC (:2)
8 FAMOUS MUSIC (13)

9 ACUFF-ROSE MUSIC (12)
10 WINDSWEPT PACIFIC MUSIC (:3)

W
WARNER/CHI\FFELL
MUSIC,

Rob Thomas

YE-68
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| Hot R&B/Hip-Hop Songwriters.

Pas. SONGWRITER {Na_af Charted Titles)

TIMOTHY MOSLEY (5}
BRYAN-MICHAEL COX (i3)
JERMAINE DUPRI (9)
STEVE HUFF ()
ANTHONY “SHEP” CRAWFORO (3)
MONTELL JORDAN (6)

R, KELLY (5)

T8 JAMES HARRIS Il ()

T8 TERRY LEWIS (s)

10 MISSY ELLIOTT (2)
T11 BRIAN CASEY (4)
TI1 BRANDON CASEY (1)

13 RAPHAEL SAADIO (+)

14 ANDRE YOUNG (:4)

15 MIKE CITY (=)

16 DIANE WARREN (5)

T17 PHARRELL WILLIAMS ()
T17 CHAD HUGO (5)

19 A BRAT (3)

20 CARL THOMAS (2)

21 KASSEEM DEAN (7)

22 EARL SIMMONS (5)

23 DONELL JONES (2)

24 KERI LEWIS (2)

25 MYRON AVANT (1)

Pos PUBLISHER (Na of Charted Titles)

EMI APRIL, ASCAP (11:)
WB, ASCAP (75)

EMI BLACKWOOD, BMI (/)
MONEY MACK, BMI (:2)
Z0MBA, BMI (19
UNIVERSAL-POLYGRAM INTERNATIONAL,
ASCAP (20)

ZOMBA, ASCAP (30)
WARNER-TAMERLANE, BM| (35
ENSIGN, BMI (;9)

10 FAMOUS, ASCAP (26)

11 VIRGINIA BEACH, ASCAP (7}

12 BIG P, BMI (z)

13 BABYBOY'S LITTLE, SESAC (8)
14 SONY/ATY TUNES, ASCAP (22)
15 AIR CONTROL, ASCAP (1)

16 MIKE CITY, 8MI ()

17 THEM DAMN TWINS, ASCAP (5
18 S0 SO DEF, ASCAP (o)

19 FLYTE TYME, ASCAP (1)

20 REALSONGS, ASCAP (5)

21 MASS CONFUSION, ASCAP (5
22 TUFF HUFF, BMI (1)

23 TOM, ASCAP ()

24 BMG SONGS, ASCAP (i5)

25 MONTELL JORDAN, ASCAP (5
26 HUOSON - JORDAN, ASCAP (5)
27 SONY/ATV SONGS, BMI (z0)

26 CHRYSALIS, ASCAP (1))

29 ALMO, ASCAP ()

30 BOOMER X, ASCAP (6)

31 NOONTIME, SESAC (5)

32 NOONTIME, ASCAP ()

33 WIXEN, ASCAP (2)

~o o=

Dmawn =

o~

Pus. SONGWRITER (No_of Charted Titles)

OMAR ALFANNO (1)

KIKE SANTANDER (6)
MARCO FLORES (3)

RUDY PEREZ (8)

RICARDO ARJONA (2)

JOAN SEBASTIAN (2)
ADOLFO ANGEL ALBA (=)
CARLOS VIVES ()

JURGE MEJIA AVANTE (2)
ESTEFAND (5)

MARG ANTHONY (3)

CORY RODNEY (2)

JAVIER MARQUEZ (1)
MARCO ANTONID SOLIS (5)
RAMON GONZALEZ MORA ()
JUAN CARLOS CALDERON (2)
GUSTAVO ADOLFO ()
ARMANDO MANZANERO (2)
JOSE GONZALEZ (1)

0SCAR SERRANO (2)

PAUL BARRY (3)

MARK TAYLOR (3)

LUIS PADILLA (5)

JOSE ALFREDO JIMENEZ (=)
25 VICTOR MANUELLE ()

Pus. PURLISHER (No. of Gharted Title:

FDREIGN IMPORTED PRODUCTIDNS
PUBLISHING, BMI (14)

23l ondmnileewnnswna

==
RN
R 4

Timothy Mosley

34 WHITE RHINO, ASCAP (1)

35 RUFF RYDER-OEAD GAME, ASCAP (1) 2 EMOA, ASCAP (5)

36 BLACK FOUNTAIN, ASCAP (6) 3 UNIVERSAL, ASCAP (7)

37 R.KELLY, BMI (5) 4 SONY/ATV LATIN, BMI (13)

38 HITCO SOUTH, ASCAP (12) 5 SONY/ATV DISCOS, ASCAP (4)

39 AINT NIJTHIN GOIN' ON BUT FUNKING, 6 GAIRA PRODUCCIONES (2)
ASCAP 7 ESTEFAN, ASCAP (7)

40 UNWERSAL ASCAP (12) 8 ADG, SESAC (2)

41 LIL LU LU, BMI (1) 9 EDIMUSA, ASCAP (2)

42 GRINDTIME, BMI (:} 10 UNIVERSAL MUSICA, ASCAP (3}

43 CHASE CHAD, ASCAP (9) 11 EMI APRIL, ASCAP (8)

44 EDDIE F., ASCAP (3) 12 VANDER, ASCAP (5)

45 THE WATERS OF NAZERETH, BMI (8} 13 VENTURA, ASCAP (5}

46 MY OWN CHIT, BMI (1) 14 WARNER/CHAPPELL, ASCAP (6)

47 CAREERS-BMG, BMI (156} 15 MAXIMO AGUIRRE, BMI (1)

48 TIGHT 2 OEF, ASCAP (1) 16 SEG SON, BMI (=)

49 COLLIPARK, BMI (2} 17 GRISMA, SESAC (1)

50 HUSS ZWINGLI, ASCAP (5) T18 SONY/ATV SONGS, BMI (2)

T18 CORI TIFFANI, BMI (2)

EMI MUSIC (:39)
WARNER/CHAPPELL MUSIC (129)
UNIVERSAL MUSIC (75)

ZOMBA MUSIC (54)

FAMOUS MUSIC (40)

SONY/ATV MUSIC (57)

BVG MUSIC (3:)

CHRYSALIS MUSIC (:5)
NOONTIME MUSIC (::)

VIRGINA BEACH MUSIC )

Somumoawn =

Omar Attanno

20 EL PEDROSILLO, ASCAP (2)
21 EMI BLAGKWOOO, BMI (5)
22 PEER INTERNATIONAL, BN ()
23 ARJONA MUSICAL, ASCAP (2)
24 WORLD DEEP MUSIC, BMI (5
25 SER-CA, BMI (6)

26 TN EBICIONES, BMI (3)

27 PACIFIC, ASEAP (2)

28 RUBET, ASCAP (;)

20 MAS SA DE C.V., ASCAP (2)
30 MAS MUSIC, ASCAP (2)

31 RIGHT BANK, ASCAP (2)

32 EDIMONSA, ASCAP (1)

33 PROMOSONGS. BMI (2

34 PMC, ASCAP (1)

35 W, ASCAP (6)

36 W.B.M., SESAC (2)

37 SONY/ATV TUNES, ASCAP (3}
38 BMG SONGS, ASCAP (6)

39 WARNER-TAMERLANE, BMI (7)
40 FLAMINGO, BMI (3)

41 GARMEX, BMI ()

42 ERAMI, ASCAP (2)

43 OE LUNA, BMI (3)

44 MAMP.. BMI ()

45 MANZAMUSIC, SACM (2)

46 PEERMUSIC, BMI (2)

47 KAREN, ASCAP (1)

45 MARFRE, BMI ()

T49 ENRIQUE IGLESIAS, ASCAP (1)
49 RIVE DROITE, ASCAP (1)

FOREIGN IMPORTE
PRODUCTIONS
& PUBLISHING. INC

Pos. PUBLISHING CORPORATION (No. of Chartsd Titks)

FOREIGN [MPORTED PRODUCTIONS
PUBLISHING (:8)

SONY/ATY MUSIC (27)
UNIVERSAL MUSIC (20}

EMI MUSIC (25)

EMOA MUSIC (5)
WARNER/CHAPPELL MUSIC (z7)
PEERMUSIC (7}

BMG MUSIC (9)

VANDER MUSIC (5)

CRISMA MUSIC ¢z)

Somvannwn
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Top Latin Pop Album Artists

Pas. ARTIST.(No. of Chasted Tiles) mprintfLabel

1 SHAKIRA (=)
2 ENRIQUE IGLESIAS (2} Fonovisa
3 LUIS MIGUEL (=) WEA Latina
4 CHRISTINA AGUILERA (1) RCA/BAG Latin
5 A.B. QUINTANILLA Y LOS KUMBIA KINGS (1)
EMiE Latin
6 MANA () WEA Latina
7 MARCO ANTONIO SOLIS (2) Fonouisa
8 RICARDO ARJONA (2) Sory Discos
9 JACI VELASQUEZ (i) Sory Discos
10 ALEJANDRG FERNANDEZ (1) Sony Diccos

Top Latin Pop Albums
Pos. TITLEtrii—iup .

1 MU REFLEJO— Cheisting Agunlero—RCA/BAG Latin

2 AMDR, FAMILIA Y RESPETO...—A.8. Quintanilla
¥ Los Kumbua Kings—EMT Latn

3 MTV UNPLUG’E—D—«%MW—&anx

4 DONDE ESTAN LDS LADRONES?—Shokira—Sony

5 MTV UNPLUGGED Mare: WEA Lafine
6 THE BEST HITS—Enrigur fglsas Fonouso
7 AMARTE ES UN PLACER  Lus Miguel—WEA

Latina
8 TROZOS DE MI ALMA-arco Antonio Solis—

Fonovisa
9 LLEGAR A Tl—oci Vlasquez—Sony Discos
10 ENTRE TUS BRAZOS- -Algjandro Fernindez—Sory

11 I GLORIA, ERES U Los Tri-o—riola/BHG

Latin
12 RICARDO ARJONA VIVO—Ricardo Arjorn—Son)
13 THE REMIXES Elis Crespo—Sany Discos
14 MIVIDA SIN TU AMOR—Chrstian Costro-
Anala BMG Latin
15 ARRASANDO-

EMI Latin

Top Latin Pop Album Imprints

1 SONY DISCOS (x2)
2 WEA LATINA (5)
3 FONOVISA (2)

4 EMI LATIN (5)

5 ARIOLA ()

Top Latin Pop Album Lahcls

Pas. LAREL (No_of Chs
1 SONY DISCOS (18)
2 BMG LATIN ()

3 WEA LATINA (6)
4 FONOVISA (1)
5 EMI LATIN (5)

Shakira

Hot Latin Pop Tracks Artists

Pos. ARTIST (No. of Charted Titles) Imprini/I ohel

1 CHRISTIAN CASTRO (6) Ariolo/BMG Lakin
2 RICAROQ ARJONA (3) Sory Discos
3 SON BY FOUR (2) Sony Discos
(1) Coluribia/Sony Discos
4 CHAYANNE (3) Sony Discos
§ LUIS MIGUEL (4) WEA Latina
6 MARC ANTHONY (3) Cofumbia/Sony Discos
7 ALEJANDRO FERNANOEZ (5) Sony Discos
8 JACI VELASQUEZ (4) Sory Discos
9 ENRIQUE IGLESIAS (2) Interscope/ Universal Lating
(@) Fo
) Fonoisa/Interscope/ Universal Latino
10 CARLOS VIVES ¢3) EM! Latin

Hot Latin Pop Tracks

Pos. TITLE=Artist—1; L ahel

1 A PURO DOLOR—Sor By Four—Sony Discos

2 ATADO A TU AMOR - Chayanne—Sony Discos

3 DESNUBA—Ricardo Arjona—Sony Discos

4 ALGUNA VEZ—Christion Castro—Ariala/BMG Latin
5 MUY OENTRO DE Mi—Mare Anthony—Columbin/

Sony Discas
6 VOLVER A AMAR - Christian Costro—Anola/BMG

Latin
FRUTA FRESCA—Carlos Vives [Mllntm

7

8 QUIEREME -Alcjanden Femandez—Sony Discos

9 ENTRE EL MAR Y UNA ESTRELLA Thafla—EM]
Latin

RRK npop|r»»

Christina Aguilera

10 IMABINAME SIN Tl Lo Forsi—Unmversal Latino

11 SOLO ME IMPORTAS TU—Enrigue fefias—
Interseope/Universal Lotino

12 JURAME—Gisselle—Ariola/BMG Latin

13 SECRETO DE AMOR- Joon Sebaction—Musart/

Batboa
14 SENTRME VIVO- Frumanuel—Universal Latino

15 QUE VOY A HACER SIN Tt Poblo Montero
RCA/BMG Latin

Hot Latin Pop Tracks Imprints

Pos. IMPRINT (No. of Charted Title)

1 SONY DISCOS (46)

2 ARIOLA (21}

3 EMI LATIN (22)

4 WEA LATINA (z0)

5 UNIVERSAL LATINO (12)

Christian Castro

Hot Latin Pop Tracks Labels "

Pas. LABEL (No_nfCharted Titles) —

1 SONY DISCOS (65)

2 BMG LATIN (28)

3 EMI LATIN (22)

4 UNIVERSAL LATINO (:8)
5 WEA LATINA (22)

Sony

DISCOS
[ Zams ==

Son By Four

YE-72
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Pas. ARTIST (No. of Charted Tiles) Impurint/ Lahel

1 SHAKIRA (2) Sony Discos

MARC ANTHONY (1) RMM/Sony Duscos
SON BY FOUR (1) Sony Discos

ENRIQUE 1GLESIAS (3) Foraniso

ELVIS CRESPO (3) Sony Discos

SELENA (2) EM1 Latin

GLORIA ESTEFAN (1) Epic/Sany Duscos
LUIS MIGUEL (2) WEA Latina

CARLOS VIVES (1) EM! Latin

CHRISTINA AGUILERA (1) RCA/BMC Latin
A.B. QUINTANILLA Y LOS KUMBIA KINGS (1)
EM Latin

IBRAHIM FERRER (1) World Circurt/Nonesuch/AG
CONJUNTOQ PRIMAVERA (2) Fonousa
MANA (1) WEA Latine

LOS TEMERARIOS (1) Fanousa

RICAHOO ARJONA (2) Sony Discos

MARCO ANTONIQ SOLIS (2) Fonoosa
ALEJANOROQ FERNANDEZ (2) Sony Discos
BANOA EL RECO00 (2) Fonousa

JACI VELASQUEZ (1) Sony Duscos

PEPE AGUILAR (3) Musart/Balboc
CHRISTIAN CASTRO (2) Anole/BMC Latin
LOS TRI-0 (2) Anola/BMC Latin
INTOCABLE (1) £M! Latin

LOS TIGRES DEL NORTE (2) Fonazsa

B33U508380 ZBvowcwaws

NN
SRV

Pos. TITLE=Actii—t L abel

1 DESDE UN PRINCIPIO — FROM THE

BEGINNING —Marc Anlhory—ﬁMM/Sar_ly Duscas

SON BY FOUR—Son By Four—Sony

ALMA CARIBENA — DARIBBEAN SOUL ~Glona
Estefan—Epic/Sony Discas

EL AMOR OE MI TIERRA-Carlos Vives—EMI Latn

MI REFLEJO-Cheusting Agulera—RCA/BMG Latn

AMOR, FAMILIA Y RESPET0...—4 B Quuntanlia

¥ Los Kumbie Kings—EMI Latin

MTV UNPLUGGED-Shakra—Sony Discos

THE BEST HITS—Enrique Igfesias—Fonomse

BUENA VISTA SOCIAL CLUB PRESENTS

IBRAHIM FERRER—Tbrohim Ferrer—World Circuit/

Do wr

© oo~

Nonesuch/AG
DONDE ESTAN LOS LADRONES?—Shakira—Sony

Duscos
11 MTV UNPLUGGED--Mond—WEA Latna
12 EN LA MADRUGADA SE FUE—{ s Temeranos—

Fonovsa

ALL MY HITS — TDDDS MIS EXITOS VOL. 2—
Selena—EMI Latin

14 AMARTE ES UN PLACERLuis Miguel—WEA Latina
15 MORIR DE AMOR—Conjunto Primavera—Fonousa
16 TROZOS DE MI ALMA—Marco Antorio Sohs—

9

Fonovsa
17 LLEGAR A Th—jac Velosguee—Sory Discos
18 LO MEJOR DE MI VIDA—Bonda £ Recodo—Fonousa
19 MI VIDA SIN TU AMOR-Ghnsham Gostro—4rmola/

BMG Latin
ENTRE TUS BRAZOS —aigandro

~
s

o
8

@
-3

CONTIGO—Intocoble—EM] Latin
SUAVEMENTE-Elvis Grespo—Sony Disc
MI GLOHIA ERES TU-Los T~ o—Anala/BMC

mz REMIXES ELis Crespo—Sony Discos
EXPRESION—Gdberto Santa Rosa—Sany Discos
BUENA VISTA SOCIAL €LUB PHESENTS
OMARA PORTUONDD—Omara Portuondo—Warld
Creuit/Nonesuch/AG

ARRASANDD-Thalia—EM! Latn

BALAMOS —Zrrigue gistas—Fonaorsa

SECRETQ OE AMOR —foan Ssbasfian-— Musart/
Baiboo/Catman

POR UNA MUJER BONITA —Pepe Agurlar—
Musort/!

um\ u.uvu DE ROSAS—Los Angeis Asules—
MERENHITS 2000-~Various Atusts—J&N/Sory

Discos

DANCE WITH ME—Soundtrach—Epic/Sony Discos
PINTAME Efus Grespo—Sanp Discos

ALL MY HITS TODOS MIS EXITOS—Selena—EMi

I)E PAISANO A PAISANO-Los Tigres Del Norte—

Fonouisa
MASTERS OF THE STAGE' Zﬂﬂﬂ VECES
MANIA—Grogpomorae—Sory

uTIN MIX USA-1 Vanausbﬁm—Columbm/Sary

PBN ENCIMA DE TODO—Limutc—Unversal Latina
GUERRA DE ESTADOS PESADDS —varou
Arsts—Lideres

VIVO-Luis Miguel—WEA Latina

CIEGO DE AMOR—Charlie a0—Sonolux/Sony Discos
NOCHE DE CUATRO LUNAS —julio Igiestas—
Columbia/Sony Disc

LoS GRANDES EXITDS EN ESPANDL—-C_ypm

Discos.
RICARDD ARJONA VIVO--Reardo Aora—Sory

Diseos

=

<444 | Latin

OLGA VIVA, VIVA DLGILO(gu Tamm—WEA Latina
DISTINTO DIFERENTE—Afro- Cuban Alf Stars—
World Circuit/Nonesuch/AG

Marc Anthony

48 2000 LATIN GRAMMY NOMINEES - various
Arbets—Epne/Sony Discos

49 QUERIDA—juan Cabriel—Artola/BMC Latin

50 EN QUE TRABAJA EL MUCHACHD /¢

Huracanes Del Norte—Fonouisa

1 SONY DISCOS (32)
FONOVISA (25)
EMI LATIN (200
WEA LATINA (o}
ARIOLA (15)

RMM (6)

EPIC (3)

REA (6)

PR R N PP
=)

ISA (6)
10 UNIVERSAL LATIND (7}

Sony

DISCOS
TN

1 SONY DISCOS (+6)

2 EMELATIN (27)
3 FONOVISA (28)
4 BMG LATIN (z0)
5 WEA LATINA (2}

P D TP AT 1

W e Tl

1 SONY (46)

2 INDEPENDENTS 48)
3 EMD

4 WEA (18)

5 BMG (1)
6 UNIVERSAL (21)

P ANTET (Ve oS at Tl gk,

1 SON BY FOUR (1) Sony Duscos
(3) Columbia/Sony Discos
MARC ANTHONY (3) Columbia/Sony Discos

~

1) Columbia
CHRISTIAN CASTRD (3) Arole/BMC Latin
CONJUNTO PRIMAVERA (3) Forovisa
BANDA EL AECO00 (3) Funouse
ENRIQUE IGLESIAS (2) interscope/Unversal Latino
) Fonavsa

{1) Fonovsa/Interscope/ Universal Latino
RICARDO ARJONA (2) Sony Discos
GILBERTQ SANTA ROSA (1) Sony Discos
LUIS MIGUEL (4) WEA Latina
ALEJANDRO FERNANDEZ () Sony Discos

P

Buow~

Son By Four

Ei a |.-.;._..- e
Pos. TOLE—Artit—Imprini/Lohel

1 A PURD DOLOR—Son 8y Four—Sony Discos
2 QUE ALGUIEN ME DIGA Gifberto Santa Rosa—

Sony Discas
FAUTA FRESCA—Carlos Vies—EM Latin
SECRETO OE AMOR—Joan Sebostian—Musart/

-

Balboa

§ EL LISTON DE TU PELD-Los Angeles Azutes—
Disa/EMI Latin

6 MUY DENTRO DE MI--Marc Anthony—
Columbia/Sory Discos

7 TE HICE MAL—Los Temerorios—Fonousa

8 DIMELO—Marc Anthony—Columbia/Sonp Discos

9 YD SE QUE TE ACORDARAS—Banda EI Recodo—

Fonovisa
10 DESNUOA—Ricardo Asjona—Sony Discos
41 MORIR DE AMOR—Conyunto Primavera—Fonopisa
12 VOLVER A AMAR-—Christian Castro—Anola/BMG

Latm

13 SOLO ME IMPORTAS TU—Ennque lglesas—
Interscope/Universal Lotino

14 JURAME—Guselle—Ariola/BMG Latmn

15 ENTRE EL MAR Y UNA ESTRELLA—Thohe—EM

Latin
16 ALGUNA VEZ—Chnstian Castro—Anola/BMG Latin
17 QUE VOY A HACER SIN TI—Pablo Montero—RCA/

BMG Latin
18 81 NO TE HUBIERAS IDO--Marco Antonio Sofi—

Foravsa
19 QUIEREME—Algjandro Fernndez—Sony Discos

Continved on page YE-7
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THE UNIVERSAL MusIC FAMILY

1S Prou& to congratulate

Rud Yy Pérez

for his numerous achievements over the last 20+ years of his career
and csPccia”g for being Billboard's 2000 Hot Latin Tracks Producer of the Year

You have enriched our lives with your songs, Procluctions and vision

Your friends at

UIN | v IO 331.4 - RSOE

&

UNIVERSAL MUSIC UNIVERSAL MUSIC LATINO
PUBLISHING GROUP

1425 COLLINS AVENUE, MIaMI BEACH, FL 33139 TEL. (305) 604-1300 Fax (305) 604-1340
© 2000 UNIVERSAL MUSIC PUBLISHING GROUP A UNIVERSAL MUSIC COMPANY
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4 EMILID ESTEFAN JR. (17,
5 CORY ROONEY (2)

& BEBU SILVETT) ¢

7 LUIS MIGUEL (4)
8
9

E— ]

[ 2000

JOAN SEBASTIAN
ESTEFANO (5
10 JESUS GUILLEN (=)
11 JORGE MEJIA AVANTE (=)
12 RICARDO ARJONA (2)
13 SERGIO GEDRGE (5)
14 EMANUELE RUFFINENGO (3)
15 GERMAN LIZARRAGA (2)
16 PEDRO RAMIREZ (5)

HOT LATIN TRACKS 35 COMO ME DUELE PERDERTE-—Giori Evefr 17 MARCO FLORES (2)
Continued o page TE74 Bpi/Suny Discs 18 MANOLO MORALES (2)
36 ESCUCHAME ~Caros Porce— 411 Latin 19 GEORGE NORIEGA ()
20 IMAGINAME SIN Y1 For vl Lain 37 DONDE ESTA EL AMOR. Grorie 220 20 PEPE AGUILAR (1)
21 TE OFREZCO UN CORAZON  onda £ ecod Sonahus/Sony Dicos 21 JUAN VICENTE ZAMBRANO (
ool 38 SITE VAS s oo D 22 JESUS CARRILLO (¢)
22 TE QUIERD MUCHO Los ilro Del Nor 39 SENTIRME VIVD. £, T23 MARK TAYLOR ()
40 VEN CONNIGD (SOLAMENTE T0)-Cirna VAR 123 BRIAN RAWLING ()
23 NO ME DEJES DE QUERER- Ghiria Estefur Agurlero—RCA/BMG Latm Rudy Persz 25 POLO URIAS (2)
Epic/Sory Dicas
24 AMARTE ES UN PLACER  Luis Miguel WEA
Latine Hot Latin Tracks Imprints .
25 ATADD A TU AMOR Ghepurme—Sors Dses E Ll L el o Lt
26 RITMO TOTAL-Enriue s tercape/Universal  PaS MPAINE (No. of Charted Tl _
Latino Pt LAGEL
27 SOLOTU. fec Veusger oy Disor 1 SONY DISCOS (;2)
28 Y SIGUES SIENDO TU Aoz Martinec—Discos 2 FONOVISA (31) 1 SONY DISCOS (62)
3 EMI LATIN (26) 2 FONOVISA
29 CURNDO 7o oSy Dies 4 ARIOLA G5) 3 EMI LATIN (5 Sony
30 POR AMARTE ASL Gt Av/sMG S UNIVERSAL LATINO G 4 BMG LATIN (=)
& COLUMBIA (/) 5 UNIVERSAL LATING (22) DISCOS
31 PERQ DILE.-Vicor Manuslio—Sory Dicor 7 WEA LATINA G:o) 2I5€0s
32 TUS REPROCHES Los Sarentlr D Nueso Leon 8 RCA (:2)
Sony i 9 MUSART (5) Hot Latin Tracks Producers
33 PERQONAME 7aje Aguiarisart/Blbos 10 DISA (5)
34 BAJO LA LLUVIR GrpomanieSony Disor Pus. PRODUCER
1 RUDY PEREZ (15)
2 ALEJANDRO JAEN (5)
3 KIKE SANTANOER (&)

Dear
on Billboard's #1 Hot Latin Track

Producer of the Year.
Wewuﬂnorﬁemore}rrmdtoﬁaveyouznourf&nn@ |
With gratitude, '

L

www.clicmusica.com
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From the desk of RUDY PEREZ.

4
Zeyyon®

1 would like to thank everyone at Billboard M; for this

1am truly honored. Although, this would have never happened if it weren's for the

person who gave me my first break as a producer, my friend and mentor.

the icgendary Mr. Josc Feliciano.

1 would atso tike to thank Christina Aguitera. Julio Jglesias, Jaci Velasquez, Luis Miguel,
Juan Gabriel, Christian Castro. Josc Luis Rodriguez, Luis Fonsi, Oscar De La Hoya,
Los Temerarios, Arturo Sandoval, Olga Tafion. Millie Corretjer, Myriam Hemandez,
Maria Martha Serra Lima, MDO, Pabio Montero, Jaime Camil, Pitar Montenegro and
many more artists that 've had the privilege to produce, that 1 simply could not listhere
but who have been very important throughout my carcer. You are all amazingly alented
and 1o each and every one of you, I extend my ctemal gratitude!

1 would also like o thank afl the record companies and all the executives that trusted me
with their projects throughout the years. Special thanks to everyone at Tadio and retail
for their constant support.

To all the Musicians, engineers. songwriters and my team al Bullseye Productions,
you guys are simply “The Best.",

My love to my wife and Kids for being oy inspiration and for always understanding.
1 dedicate this triumph to the memory of my loving mother, Elsa Perez.

Last but most impostant, 10 God All Mighty for giving me the great

RUDY PER

RP/ar

e ¥

WwWWwWWwW.americanradiohistorv.com

test gift of all...Music!
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Murc Anthony

Top Tropical/Salsa Album Artists

Pos. ARTIST (No. of Chasted Tisle) impueint Lakal
MARC ANYHONY (i) RMM/Sony Discos
SON BY FOUR (1) Sony Discos

GLORIA ESTEFAN (1) Eprc/Sony Discos
CARLOS VIVES (1) EMi Latn

ELVIS CRESPO (3) Sony Discos

IBRAHIM FERRER (1) World Gircuit/Nonesuch/AG
GILBERTO SANTA ROSA (1) Suny Discos
OMARA PORTUONDO (1} World Circuit/
Nanesuch/AG

GRUPOMANIA (1) Sony Discas

OLGA TANON (1) WEA Latira

B wm s

Sw

Top Tropical/Salsa Albums
Pas. TITLE- Imprint/Label

1 DESDE UN PRINCIPIQ) — FROM THE
BEGINNING- Mmm.ma’rmu,smym
SON BY FOUR  <on 8y Four—Sony Discos

ALMA CARIBENA — CAHIBBEAN SOUL—Gloria
Etefon - EprcSony D

EL AMOR OE M} TIERRA—[:.,Ao; Vives—EM] Latin
BUENA VISTA SOCIAL CLUB PRESENTS
IBRAHIM FERRER  /brahim Ferrer—World Circurt/
Nonesud/AG

SUAVEMENTE- Ehis Crespo—Sory Discos
EXPRESION- Citberto Santa Raso—Sony Discos
BUENA VISTA SOCIAL CLUB PRESENTS
OMARA PORTUONDO - Omara Portuando—Werld
Cireuit/Nonesuch/AG

9 MERENHITS 2000—Yorious Artists—]&N/Sony

sa wn

&~

Discos
10 PINTAME ELis Grespo—Sony Discos
11 DANCE WITH ME—Soundirack—Epic/Sony Discos

12 MASTERS OF THE STAGE: 2000 VECES
MANIA  Grupomania—Sany Discos

13 OLGA VIVA, VIVA OLGA Olgo Turign—WEA Latina

14 INCONFUNDIBLE  Victor Manuelle—Sony Discos

15 DISTINTO DIFERENTE-—Afro- Cuban All Stars-
World Corcutt/Nonesuch/AG

Giiberto Santa Aosa

Top Tropical/Salsa Album Imprints

Pas. IMPRINT (No. of Charted Titles).

1 SONY DISCOS (i)
2 AMM (9

3 EPIC (2)

4 EMILATIN (3

5 NONESUCH ()

Top Tropical/Salsa Album Labels
Pas. LABEL (No. of Charted Till

1 SONY DISCOS (21)
2 ATLANTIC GROUP ()
3 EMILATIN (3

4 RMM (8)

5 WEA LATINA (2)

Son By Four

Pos. TMLE-A

Pos. IMPRINT (Ao

Hot Tropical/Salsa Tracks Artists 1

Pas. ARTIST (No. of Charied Titles) Imprint/Label

GILBERTO SANTA ROSA (4) Sory Discos
VICTOR MANUELLE {2) Sony Discos
MARG ANTHONY (3) Columbia/Sony Discn
(1) RMM

() Columbia

8ON BY FOUR (1) Sony Discos

CARLOS VIVES (3) £M Latin

GISSELLE () Ariola/BMG Lt

REY RUIZ (3} Bohemia/Universal Latino
GLORIA ESTEFAN (2) Epic/Sony Discor
CHRISTIAN CASTRO (3) Ariota/BMC Latn
GRUPOMANIA () Sory Discos

[PV

E-T TR

Hot Tropical/Salsa Tracks |
t—dmpeini/Lobel

A PURD DOLOR—Son 5 Four—Sory Dico
QUE ALGUIEN ME QGA—C.lberto Santo Rowr—

N

Som; Discos

FRUTA FRESCA-—Carlos Vioes— ! Latn
PERO DILE~Victor Manuelle—Sony Discos

MUY DENTRO DE MI- Mare Anthony—Columbia/
Sows Divcos

JURAME—Gissefle—Arola/BMG Latin

BAJO LA LLUVIA-Gruporaic—Seny Discos
IMAGINAME SIN T Luis Fonsi—Universal Latn
DA LA VUELTA-Marc Anthony—Clurabia/Sory

e w

G mao

Discos

DESOE QUE NO ESTAS-Rey RuizBohemia/
Unroersal Latin

NO ME OEJES OE QUERER  Glorta Estefun
Epre/Sony Diseos

12 COMO DUELEVictor Manuelle—Sony Discos
13 DIMELO—Marc Anthony—Galimbio/Sony Ducas
14 51 LA VES ~ Vector Manuelic—Sony Discos

15 SIENTO— Los fiermanos Rosario—Karen

Hot Tropical/Salsa Tracks Imprintl
—

1 SONY DISCOS (59) ‘
2 EMILATIN (;3)

3 COLUMBIA (g)

4 UNIVERSAL LATINO (i5)
5 ARIOLA (1)

Sony |

DISCOS
——

Hot Tropical/Salsa Tracks Labels

Pos. LABEL (No. of Chorted Tiles). [

1 SONY DISCOS (73)

2 UNIVERSAL LATINO (23)
3 EMILATIN (:8)

4 BMG LATIN (19) g
5 WEA LATINA (21}

YE-78
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Gracias por hacer de
“Imaginame sin ti”
un gran éxito.

#1 Hot Latin Track Billboard

#1 en Venezuela

#1 en Cali, Colombia

#1 en Barranquilla, Colombia

#1 en Cordova, Argentina

#1 en Guadalajara, México

#1 en Monterrey, México

#1 en Costa Rica

#1 en Chile y Perd

#1 en PUERTO RICO y Estados Unidos !!!!

iFelicitaciones!
te desean, Luis Fonsi
y Tony Mojena Entertainment

Rudy:

It was an honor to have worked with you. Thank
'{' you for sharing your incredible talent with me
4 and for taken my music to another level.

Congratulations my friend, you deserve this and

much more!

Un abrazo.

|
|
|

www americanradiohistorv com

Te quiere, te aprecia y te admira your #! fan,

(N i
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LO MEJOR DE Mi VIDA—Zenda Fi Recodo—

Fonousa

CONTIGO - intocable—EM! Latin

SECRETO DE AMOR —foan Sebostian—Musart/.

Balboo/ Caian

POR UNA MUJER BONITA  Pepc Aguilor—

Musars/Bofboa

8 UNA LLUVIA DE ROSAS—Los Angeles Asuier—
Disa/EM Latin

9 IJE PAISAND A PAISANO—Los Tigres Del Norte—

Er

~

=

ALL MY HITS—TO00S MIS EXITOS—Selena—

EMI Latin

GUERRA DE ESTADOS PESADOS—Verious
Artists—Lideres .

12 POR ENGIMA DE T000—LintcUnieral Lo Hot Regional Mexican Tracks Arcists

13 EN QUE TRABAJA EL MUCHACHO - Los
Bos. ARTISY (No_of Charted Tles) fmprint/Lab

Huracanes Del Norte—Fononisa

14 POR EL PASADD ~Grupo Bryndis—Diso/EMI Latin

15 HERENCIA DE FAMILIA - Las Tges Del Norte— 1 BANDA EL RECODO (1) Fonovien
Forovisa 2 CONJUNTO PRIMAVERA (4) Forouie
3 LOS ANGELES AZULES (2) Dua/8M] Latin
Selona 4 LOS RIELEROS OEL NORTE (3) funocica
p Regi ican 5 JOAN SEBASTIAN (3) Musor/Bolbon
5 - 6 LOS TIGRES OEL NORTE (6) Fonovica
‘Top Regional Mexican Album Artists. 7 EL COYOTE Y SU BANDA TIERRA SANTA ()
Pas. IMPRINT (No. of Chorted Titles). EM{ Latin
Pas ABTIST (Mo of Charied Tiles) nprint/Label 8 LIMITE (4) Unuerl Latino
ry 1 FONOVISA (o) 9 INTOCABLE (5) £ Lot
1 SELENA (2) E41 Lotin 2 EMILATIN (o) 10 JULIO PRECIADO Y SU BANDA PERLA DEL
2 CONJUNTD PRIMAVERA (2) Forcuic 3 DISA () PACIFICD (3) Arilo/BHG Latin
3 L0S TEMERARIDS () Fanourio 4 MUSART (;) (2) RCA/BMG Latin
4 PEPE AGUILAR (3) Musor/Balboa 5 SONY DISCOS (&)
5 BANDA EL RECODO (2) Foroua
5 L0S TIGRES DEL NORTE () Foroio | Hot Regional Mexican Tracks
B LOS ANGELES AZULES () Disa/EMI Latin POS TITLE g tmpeiatsiohel
9 JOAN SEBASTIAN (1) MusartBalbos/ Canran Pos. LAREL (o f Chorted Ties)
10 L0S HURACANES DEL NORTE (2) Foramia 1 EL LISTON DE TU PELO— Los el A
1 FONOVISA (20) Dia/EMI Lot
— 2 EMILATIN ()

3 SONY DISCOS (9)
4 BALBOA(3)
§ CAIMAN (1)

| Top Regional Mexican Albums
Pos. THLE-=Adisi—Imprint/Iabel .
1 EN LA MADRUGADA SE FUE-—Los Temergrios—
Fonouisa
2 ALL MY HITS — TODOS MIS EXITOS VoL, 2—

Selenc—EMi Latin
3 MORIR DE AMOR—Conjunto Primavers—fonousa

MORIR DE AMOM.—Conyunto Prmasera—Fonovisa
TE OFREZCO UN CORAZON—Banda £1 Recodo—

wn

Fonovtsa
Y0 SE QUE TE ACORDARAS - Banda £/ Recodo—

IS

Fonousa
TE QUIERD MUCHO—Lo: Rieleros Del Norte—

o

Los Temorarios

Fonavisa
SECRETO OF AMOR—joan Sebastian—

Musart/Balboa
¥ SIGUES SIENDO TU- Rogefio Martinez—Discos
Cisne

@

-

@ands El Recado

8 TUS REPROCHES —Los Sementales De Nievo Leor—
S

oy Discos
9 TE HICE MAL—Las Temeraros—Fonousa
10 BUSCA OTRO AMOR-polo Urias ¥ Su Maguina
riefia—Fonovise

o
11 QUE BONITO AMOR-—Bando Magug—RCA/BAIC

Latin
12 ANILLO GRABADO—Tiranos Del Norte—Sany Discos
13 EN CADA GOTA DE MI SANGRE-—Conjunto

Primavera—Fonovisa
14 QUEMAME LOS DJOS  Ramon 4yalo ¥ Sus Bravos

Del Norte—Freddie
15 NO PUEQO OLVIDAR TU VOZ—£/ Cosote ¥ Su
Banda Tierra Santa—EM! Latin

Hot nal Mexican
~ éﬁ]mpﬂms — 1

Pos. IMPRINT(a, of Gharted Titles).

1 FONOVISA (44)

2 EMI LATIN (28)

3 SONY DISCOS (29)
4 DISAG6)

5 MUSART (10)

Los angeles Azules

Hot Regional Mexican Tracks Labels
Pos. LABEL (No_of Chorted Titles

1 FONOVISA (54)

2 EMILATIN (45)

3 SONY DISCOS (54)
4 BMG LATIN :6)

5 BALBOA (:0)

YE-80 . . .
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Pos. ABTIST (Na of Charted Tilec) Imprint/Tabel  Pos IMPRINT (No_of Charted Tilles)
1 CHARLOTTE CHURCH (3) Sony Classical 1 SONY CLASSICAL (16)
2 SARAH BRIGHTMAN (2) Nemo Studio/Angel/Angel 2 ANGEL (3)
Records 3 NEMO STUDIO ()
(2) Really Useful/ Decea/Universal Classics Croup 4 OECCA (9)
3 JOHN WILLIAMS (5} Sony Classical 5 REALLY USEFUL (z)

1) Rhino
LONDON SYMPHONY ORCHESTRA (2) Sony

Classical

-

(:) Rhira
WILLIAM ORBIT (1) Maerich/Warner Bros.
JOSHUA BELL (2) Sony Classical

ARIA (1) Astor Place

ESA-PEKKA SALONEN (1) Sony Classical
LUCIANO PAVAROTTI (2} Decco/Universal Glassics

Pos. LABEL (No. of Charted Titles).

1 SONY CLASSICAL (:6)

2 ANGEL RECORDS (5)

3 UNIVERSAL CLASSICS GROUP (1)
4 WARNER BROS. (7)

5 ASTOR PLACE ()

Pos. IMPRINY /A of Chacted lifiect

e men

Groug
10 GROVER WASHINGTON, JR. (1) Sory Clasical

Bos TITAE—hin—(speics el

1 CHARLOTTE CHURCH—Charfotte Church—Sory 1 SONY CLASSICAL (32)
Classical 2 PHILIPS ( )
2 VYOICE OF AN ANGEL--Chariotte Church—Sony 3 ANGEL
Classical 4 NEMO STUDID (2)
3 LA LUNA—Sarah Brightman—Nema Studho/Angel/ 5 DECCA (:8)
Angel Records 6 WALT OISNEY (2}
4 THE ANDREW LLOYD WEBBER COLLECTION— 7 REALLY USEFUL (z)
Sarah Brightmon—Really Usefid/Decca Universaf Classics 8 MAVERICK (1)
roup 9 VIRGIN (5)
Andrea Bocelll § EOEN—Sorah Brightman—Nemo Studio/Angel/Angel 10 CIRCA (=)

os. ABTIST. (o, of Charted Titles) fmprint/L ahel

SIMPLY BARDQUE Il—Yo- Yo Ma—Sony Classical
100 YEARS OF STRAUSS—Andre Rieu—Philips/
Universal Classics Graup

1 PAUL Y'S WORKING CLASSICAL—

1 ANDREA BOCELLI (3) Philips/Universal Classics

London Symphony Orchesira Loma Mar Quartet —MPL/
Angel//ngel Records
2 PIAYS YIVALDF'S THE FOUR SEASONS.

Records
STAR WARS EPISODE I: THE PHANTOM
MENACE—London Symphony Orchestra (Williams)—
Sony Classical

DREAM A DREAM-—Charlotte Church—Sony Glassical
PIECES IN A MDOERN STYLEWilfiam Orbit—
Maverick/Warner Bros.

THE RED VIOLIN—joshug Betl/Esa-Pekka Salonen—

@ -

©

1 SONY CLASSICAL (32)
2 UNIVERSAL CLASSICS GROUP (35)
3 ANGEL RECORDS (22)

Group 1 Sony Clasncal

(1) Decca/Unwersal Clases Group Anne - Sophie Mutter—DG/Universal Clossies Group 10 GREATEST HITS: 1968-1999 —fohn Williams— 4 ATLANTIC GROUP (;z)
2 YO-YO MA (4) Sory Closacal 13 HARMONY —Various Artists - Virgin/Angel Records Sony Classic 5 WARNER BROS. (;)
3 CHIGAGO SYMPHONY ORCHESTRA (1) walt 14 THE 3 TENORS. PARIS 1998—Carrerar-Domingo- 11 THE SDNGS THAT GOT AWAY—Srah Brightman—

Disngy/Universal Classics Gron Paarotti (Levine)—Atlannic/AC Really Useful/Decca/Universal Clossies Group

s Group
JAMES LEVINE (1) Wolt Disney/Unnersal Classics

4 15 CLASSIC WILLIAMS—fohn Williams—Sony Classical 12 ARIA 2; NEW HORIZON—Ario—Astor Place
Group 13 STEPMOM—fohn Williams/Christopher Parkening—
T5 EOGAR MEYER (1) Sony Classical Sany Classical En (No. of Charted Titles)
T5 MARK 0'CONNOR (1) Sopy Clasal TS Ciasietlmprints I 12 BACK TO TIANICLonior Smphory Ot
7 ANDRE RIEU (2) Phiips/Universal Classics Group (Horner)—Sony Classicol 1 SONY (32)
8 RENEE FLEMING (3) Decce/Unuersal Closi Group  Pas, IMPRINT (Mo_of Chaed i) 15 PAVAROTTI & FRIENDS FOR GUATEMALA 2 UNIVERSAL (35)
9 ANNE-SOPHIE MUTTER (1) DG/Universal Glsscs AND KOSOVO-—Various Ais—Decca/Unieral 3 EMD (2)
Group 1 PHILIPS (5) Closics Group 4 WER i)
10 CECILIA BARTOLI (2) Decea/Universf Clssics 2 SONY CLASSICAL (:6) : mzs}unzm )
Grou 3 WALT DISNEY ()
4 4 VIRGIN ) SONY
Pos. TITLE— Artis—Lmprit/Label

PHILIPS
| TopClamicilibes

Pos LABEL (No of Charted Titles)

1 UNIVERSAL CLASSICS GROUP (24)
2 SONY CLASSICAL (:6)

3 ANGEL RECORDS (i)

4 ATLANTIC GROUP (1)

5 BMG CLASSICS (4)

1 SACRED ARIAS indrea Bacelli-—Philipn/Universal
Classics Group
2 VERDI--Andrea Bocelli - Philips/Unrversal Classics

Group

ARIA — THE OPERA ALBUM—Andreq Bocelli—
Phalps/Universal Classics Group

FANTASIA 2000-Chicago Symphany Orchestra
(Levine) - Walt Disney/Universal Classics Group
APPALACHIAN JOURNEY—| —Ya Ma/Edgor
Meyer/Mark O Conrior—Sony Classi

THE MOST RELAXING CLASSICAL ALBUM IN
THE WORLD...EVER!Various Artists—Circa/
Vengin/Ange! Records

SIMPLY BAROQUE—Yo- Yo Mo—Sony Clesscal
THE BEST OPERA ALBUM IN THE WORLD..
EVER!Various Artists—Crrca/Virgin/Angel Records

& o s o

@~

UNIVERSAL CLASSICS

YE-82

Charlotte Church

BILLBOARD DECEMBER 30, 2000

www americanradiohistorv com


www.americanradiohistory.com

LASER|IGHT

‘mr maklnq s
*1 ) "*Z

TCHAKKOVSKY ™=

T..:NUTCKACK

HIGH LIGHTS d
RUN SYMPH "
e

MHICELIBHT
P bondoo Socve O i g4

Berlin Symphony Orchestra Oratorio Soclety of New York

Year End Classical budget Artists
Blclta

Delta Entertainment Corporation
1663 Sawtelle Boulevard
Los Angeles, CA 90025
www.delloentertoinment.com


www.americanradiohistory.com

Top Midline Classical Artists
Pas. ARTIST {(No. of d Titles) Imprini/Label

T1 LUCIANO PAVAROTTI () Sony Classical
T1 PLACIDO DOMINGO (2) Sony Classical
T1 JOSE CARRERAS (4) Sony Classical

4 | SOLISTI VENETI (1) Erato/AG

5 SNQDPY (1) Direct Saurce Special Products

Top Midline Classical Albums
Pos, TITLE

lmprint/Label

BEST OF THE MILLENNIUM - Various Artists—
DG/Untversal Classics Group

MOZART FOR YOUR MIND Various Artists—
Philips/Universal Classtes Grovp

ONLY GLASSICAL 6D YOU NEED—Various
Artists—RCA Victor/BMG Classics

A TENOR'S CHRISTMAS—Carreras-Domingo -
Pavarott—Sony Classical

PACHELBEL CANON-Various Artists—RCA
Victor/BAG Closses

BACH'S ADAGIOS - Vorious Artists—Erato/AG
ALBINONI'S ADAGIOS—1 Solists Veneti (Seimone)—

moe W o~

-

Erato/AG

CHRISTMAS FESTIVAL—Boston Pops Orchestra

(Feedler)—RCA Victor/BMG Classics

BUILD YOUR BABY'S BRAIN THROUGH
MUSIC-— Vorious Artists—Sony Glass

SIMPLY THE BEST CLASSICAL ANTHEMS

Various Artsts—Erato/AG

1 FAVORITES..—C De

Pevarotii—Sony Classcal

ROMANTIC ADAGIOS Various Artists—Decca/

Universal Closs

BUILD VOUR BABV‘S BRAIN 2—Various Artists—

Sony Clasical

14 FOR RELAXATION—Various Artis

RCA Vitur: BMG Clossics

THE GREATEST OPERA SHOW ON EARTH—

Variaus Artiste—DeccaUniversal Classics Group

S ©® e

=

B3

Top Midline Classical Imprints
Pos. IMPRINT (Nu. uf Charted Titles)

1 RCA VICTOR (21)

2 SONY CLASSICAL (z:)
3 ERATO ()

A PHILIPS (:3)

5 QECCA (7)

Top Midline Classical Labels
Bos. LABEL (NG, of Chorted Tile<)
1 UNIVERSAL CLASSICS GROUP (z4)
2 BMG CLASSICS (25)
3 SONY CLASSICAL (z1)

4 ATLANTIC GROUP (53
5 ANGEL RECOROS (3)

«|

l)f‘,Sl of the
millennium

Classical lits

ALl

Top Budget Classical Artists

Pas. ARTIST (No. of Chorted Titles) Imprini/Label

1 BERLIN SYMPHONY ORCHESTRA (2) Lasertight
2 DRATDRID SOCIETY OF NEW YORK (1)

3 JOHN WILLIAMS (1) Sony Classicel

4 THE BOSTON POPS OHCHESTRA (1) RCA Special

Products
§ LUCIANO PAVAROTTI (1) Laserlight

ical [»»»)»

=

Top Budget Classical Albums

Pos. TITLE—Ariisi—Imprint/Label

w o~ =

we~ moas

=

20 CLASSICAL FAVORITES - Various Artists—
Maduey

SURROUND YOURSELF IN CLASSICS - Various
Artists—Platinum o

BABY'S FIRST CLASSICS  Various Artists—

St. Glir

THE BEST OF MOZART-Various Artists—Laserlight
CLASSICAL MIX - Various Artists—Pount Classies
BEST OF BEETHOVEN: VOL. 1—Various Artists—
St Chair

PIANO CLASSICS—Various Artists—St. Clair
PORTRAIT OF BACH—Varous Astists—Sony Classical
BEST OF MOZART: VOL. 1-Various Artits—

St. Clair
GUITAR CLASSICS - Vanous Arits—St. Clair

11 ROMANTIC CLASSICS - Varous Artun—St. Clae

12 TRANQUIL CLASSICS - Various Artuts—St. Clae

13 NUTCRACKER & MESSIAH HIGHLIGHTS 2 ¢
CLASSIC GHRISTMAS COLLECTION—Berfin
Smphony Orchestra/ Oratorio Sociely Of Nem York—

Laserlight
14 RELAXING CLASSICS  Vartous Artists—$t. Clasw
15 BEETHOVEN: GREATEST HIT8—Various Arfist—

Platinum

Pos. IMPRINT (No_ of Charied Litls

1 ST. CLAR (z3)

2 PLATINUM (i)

3 MADACY (i2)

4 LASERLIGHT ()

5 SONY CLASSICAL (=)

 Top Budget Classical Labels

Pos. LABEL (Na_of Charted Tite)

1 ST. CLAIR (23)

2 PLATINUM 14)

3 MADACY (:2)

4 LASERLIGHT (8)

5 SONY CLASSICAL (2)

RCA VICTOR

UNIVERSAL CLASSICS

Placido Domingo, Jose Carreras, Luclana Pavarotti

YE-84

www americanradiohistorv com

BILLBOARD DECEMBER 30,4


www.americanradiohistory.com

Diana Krall

(W 4L RN RR ST E FLANTE T S —

1 OIANA KRALL (2) Verue/VG

1) fustin Time

(1) Impulsel/GRPAVG

HARRY CONNICK, JR. (1} Columbia/CRG
KEITH JARRETT (2) ECM

TONY BENNETT (1) RPM/Colunbia/€RG
1) Columbia/CRG

MILES DAVIS (3) Legagy/Columbia/CRG
STEVE TYRELL (1) Atlantic/AG

JOHN COLTRANE (1) Rhino

(1) Lgagy/Columbia/CRG

) Verue/VG

PAT METHENY (1) Warner Bros.

{1 Concord Jaze/Concord

DAVID BENOIT (1) GRPVG

DR, JOHN (1) Blue Note/Capitol

- ~men mears

Se

iR

Bas. TITLE—Artist-../mprrint/{abe! —

1 WHEN [ LOOK IN YOUR EYES—Dionc Krall—
Vere/VG

erue/ Vi
2 COME BY ME—Haryy Connuck, jr —Columbia/CRG
3 THE MELDDY AT NIGHT, WITH YOU-—&eith

Jorre
4 JAZZ FDR A RAINY AFTERNOON—Varous
rtsts—3.2 Ja/Ryka Palm
5 LnVE SONGS*MIIB; Davis—Legogy/Cofumbia/CRG
6 BENNETT SINGS ELLINGTON HOT & COOL.
Tony Bennett—RPM/ Columbia/CRG
TA NEW STANDARD—Steve Tyreli—Atlantic/AG
8 BET ON JAZZ PRESENTS: FOR THE LOVE OF
JAZZ—Various Artists—NARM
9 TRIQ 99-00—Pat Metheny—Warner Bros.
10 JAZZ FOR WHEN YOU'RE ALONE—Various
Artits— 32 Jazz/Ryko Palm
11 STEFPING OUT—Diana Krali—justin Time
12 THE VERY BEST OF JOHN COLTRANE—/ohn

Coltrane—Rhino
13 JAZZ FOR THOSE PEACEFUL MOMENTS -
Various Artts—32 Jau/Ryko Palm
4 JAZZ FOR THE QUIET TIMES—Vanous Artssts—32

Jou/Ryko Palm
5 HERE'S TO YOU, CHARLIE BROWN: 50 GREAT

Poc. IRFTENT (70 o Ul il T

VERVE (24)
320022 ()
COLUMBIA :6)
BLUE NOTE (1)

CM (1)
WARNER BROS. ()
ATLANTIC (5)
NARM (2)
CONCORD (4)
LEGAGY (o)

EL- T RN R FNPRY VN
m

T e Lalichi
Pos. LABEL (No of Chorted Titles)

1 VERVE GROUP (26)

2 COLUMBIA RECORDS GROUP (16)
3 RYKO PALM (7)

4 CAPITOL (14)

5 WARNER BROS. (5)

o MK

R LT RTEC R B SR

1 KENNY G (2) Ansta
2 BONEY JAMES (2) Warner Bros.
3 DAVE KOZ (5) Coputal
4 AL JARREAU (1) GRPVG
§ RACHELLE FERRELL (1) Caprtol
6 GEORGE BENSON (2) cre/vG
7 FOURPLAY (2) Warer Bros.
8 PRICK BRAUN (1) Warner Bros.
(1) Atlantie/AG
9 KIHK WHALUM (2) anu Bros.
er Gospel/Warne
10 GHDVER WASHING'IGN Jﬂ (1) Cotumbia/CRG
(1) Hip-O/Unwersal
(1) Motown/Unruersal

YEARS!—Dand Benri—GRP/VG S .
6 DUKE ELEGANT—Dr. fohn—Blue Note/Gaputol
17 JAZZ FOR A LAZY DAY —Vanous Artests—32 Joz/ 1 FAITH: A HOLIDAY ALBUM —Kenny G—Ansta

B Pl 2 CLASSICS IN THE KEY OF G—Kengy G—Ansta
1§ SWEET AND LOWOOWN — MUSIC FROM THE 3 THE DANCE—Dove Koz—Captol

MOTION PICTURE—Varous Artists—Sony Classical 4 SHAKE IT UP—Boney James/Rick Braun—Warner Bros.
19 BEYOND—foshu Redman—Warner Bros. 5 TOMORROW TODAY—A! forreau—GRP/VG

TONIC—Medeski Martin & Woad—mu. Nale/Capuol 6 BODY LANGUAGE—Boney James—Warner Bros.
n JAZZ FOR THE GPEN ROAD- 7 ITY (CAN I'BE ME?)—Rachelle
ko Paim Ferrell—Capaiol

B lU P~john Scofield—Verve/ VG
1 NEVER NEVER LAND —fane Monher—

N Goded/Warlock
74 MOMENT TO MOMENT — ROY HARGROVE
WITH STRINGS - Roy Hargrove—Vere/ VG
5 EVERYBODY'S TALKIN' ‘BOUT MISS THING!
vay Smith & Her Red Hot Skiliet Lickers—Fat Note

ABSOLUTE BENSON—George Benson—GRP/VG
FOURPLAY...YES, PLEASE! —Fourplay—Warner

Bros.

THE SONG LIVES ON foe Semple Featuring Lalah
Hothaway—PRA/GRE/VG

11 FOR YOU—Kick Whalum—Warner Bros

12 URBAN KNIGHTS Il—i7rhan Knghts—Narada/Vigm

B

1

Kenny G

13 SOMETHIN' BOUT LOVE--Bran Culbertcon—
Atlantie/A
14 UNDERCOVER—Paul Taylor-=Peak/N-Coded/

Warlock

15 FINGERPRINTS —Lorry Carlton—Warner Bros

16 CELEBRATION—Norman Brown—Warner Bros.

17 THE JAZZMASTERS Wt—Paul Hardeastle—Trppin
N’ Rhythm, Push/V2

18 WON'T YOU LET ME LOVE YOU-—Walter Beasiey—

Shanachie
19 THE BEAUTIFUL GAME—Acoustic Alchemy—Hygher

Octave/Virgin

20 PRIME CUTS: THE COLUMBIA YEARS
19871999 Grover Washiagton, Jr.—Columbia/CRG

21 MY BOOK OF LOVE—Phil Perrp—Peak/Prvate Music/
Windhom Hill/RCA

22 DUTBOUND—SBela Fleck And The Flecktones—
Columbra/CRG

23 ALL MY LIFE—Mgyso—Rice/N-Coded/Warlock

24 JOY RIDE—Bob Jomes—Warner Bros.

25 _.AS PROMISED-Alex Bugnon—Narada Jazy/Virgin

1 ARISTA (2)

2 WARNER BROS. (i¢)
3 GRP (5)

4 CAPITOL (2)

§ BLUE NOTE (3)

6 HIGHER OCTAVE (4)
7 ATLANTIC (1)

B COLUMBIA (2)

9 SHANACHIE (6)

10 PEAK (¢)

1 ARISTA (2)

2 WARNER BROS. (16)
3 CAPITOL (o)

4 VERVE GROUP (3)
5 VIRGIN ()

B PR e o i dal o
1 ARISTA (2)
2 WARNER BROS. (18)
3 VERVE (24)
4 GRP (8
5 CAPITOL (2)
6 COLUMBIA (:8)
7 320822 (»)
8 BLUE NOTE (2z2)
9 ATLANTIC (5)
10 ECM (5)

Prip Grumbined fam | ahely
Bos. LABEL (No. of Charted Titles) -

1 ARISTA (2)

2 VERVE GROUP (34)

3 WARNER HRDS (22)

4 CAPITOL (2.

5 COLUMBIA REEDRUS GROUP (8

1 BMG Gig)

2 UNIVERSAL (44

3 WEAGs2)

4 INDEPENDENTS (65)
5 EMD (3)

6 SONY (z0)

BMAG

DISTRISUTIION

AD DEGEMBER 30, 2000
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0 4

L £

Motallica

=

GREATEST HITS —Tom Petiy And The

22 ..AND JUSTICE FOR ALLMetallico—Elekra/EEG

23 ALL TIME GREATEST HITS ~Barr #hite—
Mercury/IDIMG

4 GREATEST HITS -1 Creen—HI/The Right Stfl/

n

Capito]

25 THE GREATEST HITS COLLECTION--Brooks &
Dunn—Aroto Nushulie/RLG

26 SAVAGE GARDEN—Sauqge Garden—Columbia/CRG

27 SUBLIME—Sublimr—Gasofme Alley/MCA

28 CHRONICLE THE 20 GREATEST HITS - Greedence
Clearater Rebal—Fantasy

29 SURFACING—Sarah McLackian—Arista

30 LIVE—_AC/DC—EastWest/EEG

31 PM ALRIGHT fo Dee Messina—Curb

32 GREATEST HITS—Fleetwood Moc—Warner Bros.

33 GOLD— Abba—Polydor/Universal

34 WHITE CHRISTMAS —Mortin McBride—RCA
{Nashulle)/RLG

35 ULTIMATE CHRISTMAS  Vartows Artisks—Arista

36 MASTER OF PUPPETS—Metallico—Elekira/EEG

37 GREATEST HITS —Sty—A&M/Universal

38 KINO OF BLUE—ifes Davis—Legory/Columbio/CRG

39 THE IMMACULATE COLLECTION—Madonne
Sive/Warner Bros.

40 THE WALL—Pink Floyd—Cofumbia/GRG

41 SONGS YOU KNOW BY HEART firim Buffeti—

#CA
CHRISTMAS LIVE—Mannhein: Steamrolier—American

IS
&

Gramaphone

THE BEST OF VAN MORRISON-Van Morrison—
Polydor/Universal

44 5 Lenny Krauiz—Virgin

45 APPETITE FOR OESTRUCTION —Guns V" Roses—

IS
&

Geffennterscope
MERRY CHRISTMAS - #fariah Ca

6 WIND-UP (1)

7 ARISTA (6

8 550 MUSIC (2)

9 CURB ()

10 AMERICAN GRAMAPHONE (5)

Elsktra

Top Pop Catalog Labels
Pos. LABEL (No._of Chartad Titles)

ISLAND OEF JAM MUSIC GROUP (13}
ELEKTRA ENTERTAINMENT GROUP (;0)
COLUMBIA RECORDS GROUP (23}
CAPITOL (i3)

ATLANTIC GROUP (9}

(RPN

ef

am
ISLAND _ recordings
MUSIC GROUP

Top Pop Catalog Artists

MeA
13 GREATEST HITS—formes Taplor—Warner Bros.

Pus. ARTIST (No. of Charted T 1/Label 14 EVERYWHERE—Tin McGraw—Curb
s 15 BACKSTREET BOYS—Backstreet Boy—jive

1 METALLICA (2) Elektra/EEG 16 THREE DOLLAR BILL, Y'ALL - Linp Bickit—

{1) Megaforce/Elekira/EEG Flip/Interscope.
2 CREED (1) Wind-up 17 CRASH-Dase Matthews Band—RCA
3 PINK FLOYD (2) Columbia/CRG 18 GREATEST HITS—Queen Hoflywood

1) Capital 19 MIRACLES — THE HOLIDAY ALBUM—Kenny G—
4 "N SYNC (2) rca Arista
5 CELINE BION (2) 550 Music/Epic 20 N SYNC—N §yne—RCA
6 MANNHEIM STEAMROLLER (5) American 21 BACK IN BLACK—AG/DC—EastWest/EEG

Gromaphone
7 ANOREA BOCELLI (2) phisps
8 BOB SEGER & THE SILVER BULLET BAND ()

pitol
9 BUENA VISTA SOCIAL CLUB (2) World Circuit/

Nones.
10 AC/DC (2) EastWest/EEC.

| Top Pop Catalog Albums

Pas. THILE - Artisi—Lmprint/La
1 MY OWN PRISON—Creed—Wind-up
2 METALLICA—fcallica—Elehtra/EEG
3 THESE ARE SPECIAL TIMES (.ine Dion—550
Muse/Epic
4 LEGEND—Bob Morley And The Wailers—Tuff Gong/
Wland/IDIMC
5 ROMANZA—Andrea Bocell—Phil
6 DARK SIDE OF THE MOON Pmkﬂ oyd—Capital
7 G!\EATEST HITS Bob Seger & The Stlver Bullet
Band—C
8 BUENA \IISTA SOCIAL CLUB  Buena Vista Social
Club—World Circunt/Nonesuch/AG
9 HOME FOR CHRISTMAS W Syre—RCA
10 YOURSELF DR SOMEONE LIKE YOU-
matchbos 20—Lava. Alantic AG
11 VAULT — GREATEST HITS 1980-1995-—Def
Leppard—Mercuy/IDIMC

46 olumbio/ Top Pop Catalog Distributors
CRG
47 WIDE OPEN SPACES—Dixie Chicks—M¢ Pas. OR (No. of Charted Titles)
Sony (Nashifle)
48 FAITH-- faith 11ill—Wamer Bros. (Nashuilte)/ WRN 1 UNIVERSAL (57)
49 CROSS ROAD-Bon jovi—Mercury/IDJMG 2 WEA (44)
50 Mannhewn St ller—A 3 BME (25)
Gramaphon 4 SONY (38)
5 EMD (21)
B INDEPENDENTS (24)
~ Top Pop Catalog Imprints s
Pos. IMBRINT (No. of Chacted Titles) A
UNIVERSAL
1 ELEKTRA (7) N

2 COLUMBIA (22)
3 CAPITOL (1)
4 RCA ()

5 MERCURY (6}

YE-86
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Bos ARTIAT Vo o Vi s et it M

1 CREED (g) Wind-up
2 3 DOORS DOWH (2) Republc/Untwersal
3 METALLICA (1) Elektra/EEG
() Haliyuood
4 GODSMACK (4} Republic/Universal
§ RED HOT CHIL| PEPPERS () Warner Bros.
6 AC/OC (3) £astWest/EEG
7 LIMP BIZKIT (5) Rp/Intescape

(1) Holtywood
8 STONE TEMPLE PILOTS (4) Atantic
9 A PERFECT CIRCLE (2) ¥gin
10 KORN (2) Jmmontal/Epic

B0 TTL Bt mpritdlabe

1 KRYPTONITE—3 Doors Down—Republie/Universal
2 NO LEAF CLOVER—Metolia~Elektra/EEG
3 1 DISAPPEAR—Metallica—Hollywood
4 HIGHER—Creed—Wind-up
5 WITH ARMS WIDE OPEN—Greed—Wind-up
6 OTHERSIDE —Red Hot Chih Peppers—Warner Bros.
7 VODDOD-Godsmack—Republc/ Unersol
8 LOSER--3 Doors Down—Republic/ Universal
9 JUDITH—A Perfect Crrcle—Virgin
10 LAST RESORT—Papa Roach—DreamWorks
11 WHAT IF—Creed—Wind-op
12 STIFF UPPER LIP—AC/DG—Fost West/EEG
13 LEARN TO FLY—Foo Fighters—Roswell/RCA
14 SOUR GIRL—Stone Temple Piats—Atlantic
15 CALIFORNICATION—Red Hot Chii Peppers—Warner

Bros.

16 THE CHEMICALS BETWEEN US—Bush—Traume

17 GODLESS-—U.2.0.—Epec

18 N.LB.—Primus With Oy—Domme/Praority

19 PARDON ME—Incubus—immortol/Epic

20 ONLY GOD KNOWS WHY —fud Rock—Top Dag/
Lava/Aleatic

21 TAKE A PICTURE-Filter—Reprse

22 STUPIFY —Disturbed—Grant/Reprise

23 BAD RELIGION—Godsmack—Republic/Universat

24 MAKE ME BAD—Korn—Immartal/Epic

25" FALLING AWAY FROM ME—Korn -Immnrml/lprc

26 CHANGE (IN THE HOUSE OF FLIES)—Defionei—

Mavenck

Greod

27 LEADER OF MEN—Nickelback—Roadrunner

28 HOME—Staind—Fip/Elektra/EEG

29 RE-ARRANGED—Lunp Bugki—Fip/Interscope

30 HEMORRHAGE {IN MY HANDS)—Fuci—s50
Musc/550-Work

31 GUERRILLA RADIO—Rage Agounst The Machine—Epc

32 PUT YOUR LIGHTS ON—Sontana Featuring
Everlasi—Arista

33 SATELLITE BLUES—AC/DC—EastWest/EEG

34 TURN ME ON “MR. DEADMAN"—The Union
Underground—FPortrart/ Columbia

35 KEEP AWAY—Godimack—Republic/Universal

36 BREADLINE—Megodeth—Capitol

37 ARE YOU READY?—Creed—Wind-up

38 THE DOLPHIN'S GRY—Luve~Radouctroe/ MCA

39 NOTHING AS IT SEEMS—Pear! jor—Fpic

40 WHY PT.2—Collecteoe Soul—Atlantie

Republic

1 REPUBLIC (5)

2 WIND-UP (5)

3 WARNER BROS. (10)
4 IMMORTAL (6)

5 EPIC (7

6 HOLLYWOOD (5)

7 ELEKTRA (6)

8 ATLANTIC (7

9 FLIP ()

Q4 VIRGIN (5)

Pos. LABEL (No._of Charted Ttles) .

1 UNIVERSAL (8)

2 EPIC (13)

3 ELEKTRA ENTERTAINMENT GROUP (10)
4 WIND-UP (5)

5 ATLANTIC (14)

CRITICS’ CHOICE
Contnnued from page YE-66

7. Rachelle Ferrell, “Individuality (Can I Be
Me?)" (Capreol). Musical honesty anil arbs-
tic mtegnitv abound.

8. Lucy Pearl. “Lucy Peatl” (Beyond
Music/BMG). A match made in musical
heaven—innovative, distiner and real.

9. Nancy Wilson, "Anthology” (Capitol). A
soulful veminder of just how mlemed this
leggenclary performer really is!

10. Jill Scott. “Wha s Jill Sco(l' Words And
Sonnds Vol. 1" (Hidden Beach/Epic).
Shades of Badu but a hard-to-1esist media
favonite!

MELINUA NEWRAN
West Coast Burean Chief

I. Shelby Lynne, “I Am
Shelby Lynne” (sland
Def Jam).

2. B.B. King & Eric
Clapton, “Riding With The King”
(Reprise).

Evan & Jaron, "Evan & Jaron” (Columbia),

4,02, “All That You Can’t Leave Behind”
(lnwrscope)

5. Moby, “Poi cclain” (V2).

6. Robbie Williams, "Sing When Youie
Winning” (Capitol).

TRadiohead, "Kid A" (Capitol).

% ifichard Ashcroft, “Alone With Everybody”

Lirgn).

9. Trisha Yearwood, “Where Are You Now”
(MCA Nashville).

10. PJ Harvey, “Stories From The City, Stories
From The Sea” (Island).

WIES DESHOEE. .
News Edtor, Bullboard
Bulletin

l. David Gray, “White
Ladder” (ATO).

2. Soundtrack, “The Ballad
Of Ramblin’  Jack”
(Vanguard). The accompanying music to
Aiyana Elliott’s documentary on her father,
Rarmiblin’ Jack Elliott, includes previously
unavaable recordings of Elliott dueting
with Johnny Cash, Woody Guéhrie and Bob
Dylan.

3. The Jayhawks,
Caolumbia).

4. Robert Bradley’s Blackwater Surprise,
“Time To aver” (RCA).

5, Ryan Adams, “Heartbreaker” (Bloodshor).

6, Various Artists, ““Til We Outnumber Em™
(Righteous lL\bs). The recording of a 1996
tribute concert to Woady Guthrie featuring
Bruce Spimngsteen (“Plane Wreck At Los
Gatos [Deportee]”), Ani DiFranco (“Do Re
Mi), Billy Biagg and others.

7. Eminem, “The Marshall Mathers LP”
(Aftermath Entertainment/Interscope).

8. Johnny Cash, “Anterican 111: Solitary Man”
(American/Columbia).

9. At The Drive-In,
Command” (Grand Royal).

“Smile” (American/

“Relationship Of

10. Best of the Rest: Morcheeba “Fragments
Of Freedom” {London-Sire); Dr. Dre, “Dr.
l)le 20017 (Aftermath Entertainntent/

scope); Sinead O’Connor, “Faith And

Sourage” {Adantic ); the henefit concerts for
the families of Social Disrortion guitarist

Dennis Dannell and Gov't Mule bassist

Allen Woody.

KECHAEL PAOLETTA
Dance Music/Album Reviews
Editor

1. Gabrielle, “Rise” (Go
Beat/Universal). "Tis a
real shame this acousti-

saul gem waasn't as successful in the U.S. as
it was in the UK.

. MJ Cole, “Sincere” (Talkin’ Loud/Mercury
LLK.). Clubland’s 2-s1 inest.

. Madonna, “Music” (Mavel wck/Warner
Bros.). Paradise (for me).

- Tlﬂ"any, “Ihe Color Of leeme (Eureka).
That was then, U no

. Kylie Minogue, “Light Vents” (Parlophane/

E]\:I U.K.). Disco sucks? Not according o

Ryli

Kiyna, “Kina” (DreamWorks). Realness at its

finest.

. Various Artists, “Azuli Presents Miami 2000”
(Auli U.K.). House music all night long>
When ic’s as good as this, you bet.

. Bebel Gilberto, “I'anto Tempo™ (Zirigui-
boom/Crammed Discs/Six Degrees). Yes, ['ll
take that caipirinha nos

9. Thievery Corporation, “The Mirror Con-

o

IS
2

o

B

®

spiracy” (Lighteenth Street Lounge Music).
Dancefloo:

10. Kristine W., “Stronger” (RCA). One day,
radio will vealize what the club community
has known all along.

JILLFE
Los Angeles Edilortal
Assistait

1. The Jayhawks, “S
(Columbia). A feel-g
and fancy-free disc.

2. Vertical Horizon, “Fverything You Want"
single (RCA). This radio hit grabbed me on
the very first listen.

3. Tnv!s, “T'he Man Who" (Epic). Every track

arack gem.

4, U2 “All That You Can't Leave Behind”
(Interscape). Well-cralied lyrics and st ong
melodies.

5. Coldplay. “Parachutcs” (Netwerk). Mellow,
but oh so good.

6. Sarah Bnghtman “La Luna” (Nemo
Studio/Angel). An ethereal vocal experi-

sonsent To Treatment”
(Universal). This allsrm looks at psychosts
in a new, very personal light,

8. Wheatus, “Teenage single
(Columbia). Catchy high-school tomp with
an mieresting falsetto bit.

Contrnued on page YE-88
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CRITICS* CHOICE
Continued from page YE-S7

9. Girls Roomn. Aug. 8 at the Roxy in Los
Angeles. Female singer/songwriters Amy
Correra, Tara MacLean, Shannon McNally
and Kendall Pagne rocked.

10. Trans-Siberian Orchestra, “Beethoven’s
Last Night” {Aulantic). A faux musical of
devilishs proportions.

Couniry/Christian Music
itoy

1. Don Henley, “Inside
Job” (Warner Bros.).
Intelligent, passionate,
soinetimes vuluerable—: brilliant album.
(The tour was also No. 1 11 my book.j
. Randy Travis, “luspiiational Journey”
(Adantic Christian/Warner Bros.). So good
[ cried.
Lee Ann Womack. "1 llape You Dance”
(\ICAj Beauitul voice, great songs.
4. Ceili Rain, “Erasers On Pencils” (Cross
en). Celtic pop/rock witl heart and

o

[

D
sotl
. Third Day, “Offerings: A Worship Alhum”
(Fssential) Uplifting!
. Wayne Kirkpatrick. “The Maple Room”
(Rocketown). Well worih the wait.
. Tic. Trisha Yearwood, “Real Live Woman™
(MCA); Phil Vassar, “Phil Vassar” (Ansta).
Brenn Hill, "Trail Through \esterday”
{Real West). A young cowboy keeping the
spitit of the \\cs( alive Gene and Roy are

PR Y

L

Shellenng Tree” (Benson).
Sowl-enrichung!; Salvador, "Salvador™
(Mysh), Santana mects Billy Grahai.
These guys shake the raficrs.

10. Tie' matchbox twenty, “mad season”
(Aanu¢/Lava); Chris DiCroce, “American
Dieam” (Flyhoy)

Too Cood Not To Mention: John Michael
Meontgomery. “The Little Gitl” single
{Ailantic); Charlie Daniels, “Roacl Dogs”
(Biue Iiat): Plus One, "The Iromise”
{(Aantic/143).

; SEANROSS
‘ Editor, Airplay Monitor

I. The Jayhawks. “I'm
Gonna Make You Love
Me" (America/Colum-
hia). Acclaimed or not, they lefi ne cold
until they made an uptempe record with
hooks, thus tullilling the ritle's mission

2. Destiny’s Child, " Jumpin’, Jumpin’™
(Columbia). Not just a great radio record,
but one 1hat helped complete the desegre:
gation of mainstream top-40.

3. Stone Temple Pilots, “Sour Ginl” (Atlantic).

1. Nelly, "ot $#* (Counuy Grammar)” (Fo'
Real/Universal)

5. Dixie Chicks, “Goodbye Fatl" (Columbia)
Controversy aside, the record that brouglit
1991 ievels of energy back to country radio
this year,

6. Elwood. "Sundown” (I'abn Pictures).

Continued on puge YE-90

Hot Modern Rack Artists

Pos. ARTIST (No_of Charted Titles) Imprint/iabel

1 LIMP BIZKIT (5) Fip/erscope
(1) Hollywood
{1) Geffen/Interscope
2 RED HOT CHILI PEPPERS (3) Warner Bros.
3 BLINK-182 (3) MCA
4 INCUBUS (2) Immortal/ Epic
5 3 000RS DOWN (z) Republic/Universal
& CREED (4) wi
7 RAGE AGAINST THE MACHINE (4) £pir
8 PAPAROACH (2) DreomWorks
9 KORN (2) Immortal/Epic
10 A PERFECT C|HCLE (2) Viegn

" Hot Modern Rock Tracks
Pos. TLE-. Arrio—Imprint/tanei -

1 KRYPTONITE—g Doors Dovn—Republic/Unisersel

2 LAST RESORT—Papa Roach - DreamWorks

3 PARDON ME-—incubus—Immortal/Epic

4 OTHERSIOE—Red Hot Chilk Peppers—Warmer Bros.

§ CHANGE {IN THE HOUSE OF FLIES}—Defianes—

Maveres

6 ALL THE SMALL THINGS  Blink-182—MCA

7 ADAM'S SONG—Bink-182-MCA

8 SOUR GIRL—Stone Temple Pilots—Atlantic

9 RE-ARRANGED- ¢ mp Bickit—Flip/ Interscope
10 WITH ARMS WIDE OPEN—Crecd—Wind-up
11 JUDITH—4 Perfect Circle—Virgin
12 RIGHT NOW-—sR-7:—RCA
13 STELLAR—Incubus—lmmortal/Epic
14 MISERABLELi—-RCA
15 CALIFORNICATION—Red Hot Chili Peppers—Warner

Bres
16 TAKE A PICTURE—Filter—Repnise
17 EVERYTHING YOU WANT—Vertical Horion—RCA
18 WONOERFUL-—Everciear—Copital
18 "MAKE ME BAD—Karn—immortal/Epic
20 LEARN TO FLY—Foo Fighters—Roswell/RCA
21 PROMISE—fu 6—RCA
22 HEMORRHAGE (IN MY HANDS)—Fuei—550
rk

Music/550- Wo

23 THE CHEMICALS BETWEEN US—Bush—Trauma

24 FALLING AWAY FROM ME—Korm—immorial/Epic

25 V00000 Codsmack—Republic/Unnuersal

26 LITTLE BLACK HACKFACk—smh« 9—Cherry/
Universal

27 LOSER- g Doors Down—Republic/Universal

28 NEVER LET YOU GO—Third Eye Bfind— Elektra/EEG

29 TAKE A LOOK AROUNO —Liny Bickit—Hallywood

30 GUERRILLA RAOIO—Rage Aganst The Machine- Epic

31 STUPIFY-—Disturbed—Giant/Reprise

32 SLEEP NOW IN THE FIRE—Rage Agarnst The
Machine—Epic

33 HIGHER—Creed—Wind-up

34 MINORITY—Green Day—Reprise

35 EX-GIRLFRIEND—-No Doubt Trouma/Taterscope

36 1 DISAPPEAR. -Metallico—Hollywood

37 STAND INSIGE YOUR LOVE—The Smashing
Pumghias—Virgin

38 BREAK STUFF—Limp Bickit Flp/Interscope

30 LETTING THE CABLES SLEEP—Bush—Trouma

40 BREAKOUT - Foo Fighters—Roswell/RCA

e m

Pos. IMPRINT {(No_of Charted Titles)

Swouomawn

Hot Modern Rock Imprints

IMMORTAL (5
RCA ()

REPUBLIC (8}
WARNER BROS. (7}
EPIC 8)

ELEKTRA (10)

TRAUMA (5)

fMMORTAL

rock [»»»»

3 Doors Down

Hot Medern Rock Labels i
Pos. LABEL (Mo of Charted Tutlec).

1 EPIC (14)

2 INTERSCOPE/GEFFEN/A&M (25)
3 RCA (1)

4 UNIVERSAL (11)

5 MCA ()

N
S EPIC &
7NN

YE-88
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Congratulate

On being named

Modern Rock Artist of the Yearl!ll

And we would like to thank all the programmers and friends at radio
who helped take

"Significant Other"
Seven Times Platinum

and helped

“Chocolate Stxrfish and The Hot Dog Flavored Water"
Break First Week Record Sales by a Rock Group with
OVER 1 MILLION SOLD!

and
Over 3 million copies sold in just 7 weeks!

Let's Keep It
ROLLIN, ROLLIN, ROLLIN' ...

Check out these other killem artists:
STAIND, COLD AND DOPE

www americanradiohistorv com


www.americanradiohistory.com

CRITICS’ CHOICE
Continved from page YE-88

7. Sister Hazel, “Change Your Mind’
{Universal). Not a major hit. as it turned
out, but a preny valicl mantra.

8. Papa Roach, “Last Resort” (Dream\Works)
This generation's “Back In Black.”

9. Janet, “Doesn't Really Matier” (Det [am).
Deserves as much credit for durability and
self-reinvention as Madotna gets.

10. DMX, “Party Up (Up In Here)” (Def Jam).
Still haven’t quire come to g 1ps with the
Iyrics. but [ guess if I'm OK with “Gaorlhye
Ear]”.

Honorable mention: Soul Decision, "Faded”
(MCA); 3 Doors Down, "Kryptonite”
(Republic/Universal); Mel Waiters, “Hole
In The Wall” (Malaco); Robbie Williams,
“Rack DJ” (Capitol)

Radio Editor

1. Travis, “Whv Does 1
Alwavs Rain On Me”
(Epic). The whole CD 1y
wortliy of No. | honors,

but this track is a standout.

. Richard Ashcroft, “Song For The Lovers”
(Virgin Records). ¥ormer vacalist for The
Verve moved on and created a lush irack
and a top 10 through which Canadian pro-
grammers once again proved they don't
simply wiimic what is liappening south of
1lie border.

. Everlast, “Black Jesus™ ('ommy Boy). A
masterful song thar defied formanc type-
casting.

. Bloodhound Gang, "Bad Touch” (Inter-

scope). A pushing-the-edge-of-radio’s-

safety-zone single with a grear beat 1hat
mikes Jou giggle like 4 schoolloy—again.

Dixie Chicks, ‘Goodbye Earl” (Monument).

I honar of the programmers who weren't

afiaid 1o play (e woren-empowering song

we'll never kuow how many lives they
saved in the process

, ATB. “91"\ (Till [ Come)” (Radikal). The

hest dance song LS. radio never played.

k.d. lang, “Summe: fling” (Warner Bros.).

k.d. was happy again, and she made me

happy too.

Ben Harper & The Innocent Criminals.

“Steal My Kisses,” (Virgin). A tight, classic-

rock single perfect for radio.

. Morcheeba, “World Looking In” (Sire
Records). Cool music that American pro-
grammers would be wise to discover.

10. Tie: The Jayhawks, “I'm Gonna Make You
Love Me” {(American/Columbia); Tracy
Chapman, “Telling Stories (There [s Fiction
{n The Space Between)" (Elekira); and
Guster, “Fa Fa (Never Be The Same
Again)” (Hybrid/Sire).

w

N

b

@

=

£

©

Durector of Special Issiues

1. Captain Beefheart &
The Maglc Band. “I'm
To Do What 1
Wanna Do” (Rhino Handma(lc).
2. Lou Reed, "Merry Go Round™ and "Your
Love” from “Rockin’ On Broadway: 1he

Time, Brent, 8had Story” (Ace).

3. Dion, “Déja Nu” (Collectables). )
4. Persuasions, "Frankly A Cappella: The ’
Persuasions Sing Zappa” (FauhBeax')
5.C ands pants’ For
The Reco:d Industry) Pokémon
6. Junior Wells, " A,.nmg All Blues: T'he Chief,
Profile & USA Recordings. 1957-1963"
e C TeRea
7. The Band. “Remasters” catilog reissues
(Capitol).
8. Various Artists, “The Sound Of Young | Pos.ARTIST (Nu of Charted Titles) Imprint/Lahel
Sacramento” (Big Beat).
9. Ray Condo & His Ricochets April 15 at 1 POKEMON (1) Koch
Culver Saloon in Los Angeles, 2 BARNEY (1) Barngy Music/Capitol
10. Les Straitjackets Sept. 8 at Culver Saloon {0} Barney Music/Lyrick Stugios
in Los Angeles. 3 BEAR (1) Wikt Disney
4 THE SIMPSONS (1) Fox/Rhino
5 THE POWERPUFF GIRLS ;) Rhine
= S PAULSEXTON 6 MANNHEIM STEAMROLLER (1) American
1 ional Contributr fhone/Walt Disney
Editar 7 COLLIN RAYE (1) Sony Worder/Epic
8 FRED MOLLIN () walt Disngy
9 THE CHIPMUNKS (1) Capitol
1. Allison Moorer. “The 10 BORIS KARLOFF (1) Rhino
Hardest Pait™ (MCA

Nashville). Sister Shelby Lynne took the ‘98
crown, but this year there was no resisting
the most honeyed voice in Nashville.

9. Cosmic Rough Riders, “Enjoy The Melodic
Sunshine” (Poptones). California sun meets
Glasgow gri

3. Radiohead. id A" (Parlophone/EMI)
Audacious, career-risking and never less
than mcmanng

4. Coldplay. “Parachutes” (PA:luphonrJE\II)
As stirring and evocative as evervone’s tald
you it is.

5. Paul Simon, “You've The One" (Warner
Bros.). A potent, poetic return (o his marra-
tive best.

6. Joan Oshorme, *Righteous Love®
(Interscope/Universal). ‘The momentum niay
have lefi her career, but the muse hasn’t

7. Swan Dive. “Swan Dive” (Compass). This
-year’s sweetest pop secret.

8 Badly Drawn Boy, "The Hour Of Bewilder-
beast” (Twisted Nerve/XL Recordings)
Leading the new Manchester charge along
with Heavenly/EMI's Doves.

9. Charlie Watts & Jim Keltner, “Charlie Watts
Jim Keltner Project” (CyberOctave/Virgin).
A percussive, persuasive combination.

10. Jill Scott, “Who Is Jill Scotr> Words And
Sounds Vol. 1" (Hidcden Beach/Epic). The
new soul sophisticate around town, tEn s who,

L3 Managing Editor, Top 40
¥ Airplay Monitor

|. Eminem, “Stan” {Afier-

math Eatertainment/

{nterscape). In six minutes, the controversial

rapper demystifies and implicates—non glo-

rifies—the cult of celebrity and rap's outlaw

notoriety in a sober, haunting and even

touching exchange of voice-mails, “BDamn..”

2. Shelby Lynne, "I Am Sheiby Lynne” (Island

Def Jam). Intoxicating blend of country

pop—Dusty Springfield and soulful Al Green.

3. Radiohead, "Kid A™ (Capitol). The Donm; :md

Marie capsule summary: “It's a little bit o*

Eno, it'salittie bit o’ Pink Hoyd”...and it Kills.

4. P Harvey, “Storics From The City, Stories

From the Sea” (island). Popped in the disc,
the passion jumped ont of the speakers

Continued on page YE-100

1 WALT DISNEY READ-ALONG (10) Walt Disney

2 CEDARMONT KIDS GLASSICS (7) Benson

3 VEGGIE TUNES (3} Big idea/Word/Lyrick Studios
) BigIdea/Word

4 TOODLER TUNES (3) Benson

5 WONDER KIDS (2) Wonder Workshop/Madacy

Pos. WTLE-Ariist—Fmprint/Lohel
1 RADID DISNEY JAMS VOL. 2—Various Artists—

2 25 CLASSIC SONGS FOR TODDLERS o
Tunes—Benson

3 TOY STORY 2—Read-long— Wt Disney

4 DISNEY CHILOREN'S FAVORITES VOLUME 1—
Various Artisti—Walt Disngy

@

VEGGIE TUNES—Veggze Tunes—Big Idea/Word/Lynd:

Studios

TOODLER FAVORITES —Verious Artists—usic for
Litle Pmy!e/K.d Rhino/Rhano

2.BA ASTER—MUSIC FROM THE TV
SERIES—Pokirmon—Foch

CLASSIC DISNEY VOL. | — 60 YEARS OF
MUSICAL MAGIC —Various Artists—Walt Dusney
DISNEY'S PRINCESS COLLECTION=Vurious

© @ ~ o

Artists—Wait Disney
10 SILLY SONGS—Cedarmont Kids Glassico—Benson
11 LA VIDA MICKEY-Various Arist—Walt Dingy
12 SUNDAY SCHOOL SONES  Gedarnont fics
Classics—Benson
VEGGIE TUNES 2—Veggie Tunes—Big Icea/Word/
Lyrick Studios
14 TIGGER- Wl Disney Read -Along—Walt Ding.
15 msuzv CHILDREN S FAVORITES VOLUME 2—

@

=

BARNEV‘S FAVOHITES YOL. 1—Bamgy—Bamey
Music/Capitol
BEAH IN THE BIG BLUE HOUSE—Beom—Walt

3

ACTION BIBLE SONGS—Cedarmont Kids Classii—

Benson
RADIO DISNEY KID SJAMS—Various Arits—1oll

=
3 =

Disker's CHRISTMAS COLLECTION- #ors
Artists— Wat.

AVERY VEGGIE CHRISTIAS Vegge Tunw—Big
Idea/Word/Lynck Studios

22 TARZAN—Wal Disney Read-Along—Wal Diney
23 Gn smpsomc VITH THE SIMPSONS 7

~

»
=

CLASSIC DISNEV VOL. Il — 60 YEARS OF
MUSICAL MAGIC - Various Artuts—Walt Disney
5 DINOSAUR. - Walt Disngy Read-Along—Walt Dimgy

Pos. IMPRINT ¢

~

l0_of Charted Titlect

1 WALT DISNEY (30)
2 BENSON (i0)

3 WORD (4}

4 BIG IDEA (3)

5 KOCH (1)

Pos. LABEL (No of Charted Titles)

1 WALT DISNEY (31)
2 BENSON (1)

3 LYRICK STUDIOS (¢)
4 RHINO ¢

5 KOCH ()

Pos. DISTAIBUTOR (No. of Charted Titlech 3

1 UNIVERSAL (23)

2 BMG (1)

3 INDEPENDENTS G3)
EA (6)

5 soNv @
6§ EMD ()

YE-80
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I Birazil Follows Cuba,
I Fela Lives On

| BY RICHARD HENDERSON

he phrase “the usual suspecis” has

gained renewed currency in the

world music year-end charts during

the past half-decade; as Decemher
mlls around, the same few titles have asser:-
e themselves i the affections of fans of world
music. To some extent, this year is not an
exeption; the chart presence of “Volare! The
Best OF The Gipsy Kings” (Nonesuch) and
the “Sogno” album on Polydor from liahan
tenor Andrea Bocelli confirms that the Earth
il spinning around the sun as usual. But
the breakout success of the freak Bahamian
hit “Who Let The Dogs out?” by $-Curve/
Anemis wu tists Baha Men nat auly upsets the

Eliades Ochoa

chart hegemony maintained by
longtime favorites such as Loreena
McKennitt and the Chieftains, but
raises the question anew: What
eualy is world music, anyway?
Certainly, Celtic music qualifies
within the worid rubric. The Irish
group Solas has made a sirong
shovir g in 2000 with its Shanachie
selcase 1 lour Before Dawn.” Also,
from the Celtic realm, The Irish
Tenors (John McDermott, Anthony
hearns and Ronan Tynan) have
snered much interest in their album for the
oint Jabel.

Astrong new presence in world music
comes equipped with 4 surname recognizable
to fans of Brazilian music: Bebel Gilberto,
daughter of the esteemed c1ooner Joao
Gilberto. has created a stiv with hei updating
of the bossa nova. Two rounds of

Kutt

octogenarian membhers, for that matter).
Another BVSC alumnus, Ibrahim Ferrer,
garnered strong sales in 1999 with “Buena
Vista Sotial Clul Presents 1brahim Ferre:™;
that album remains 2 favorite amang world-
music buyers as 2000 winds down. The 10-
gailon hat of BVSC guitarist and vocalist
Eliacles Ochoa is becoming a familiar sight
once again; he returned to the "World” sec-
tion of record stores with his “Tribute To The
Cuarteto Patria” (Higher Octave World).
Ochoa’s latest conunemorates the work of the
pioncering Cuban band that mfluenced music
1ot only on its native island but throughout
Africa, as well.

And no survey of inter national
music tustes would he complete with-
out noting the emergence of Omora
Portuondo. Cuba’s answer to Eartha
Kitt, as a solo artist in her own right.
The sultry songbook represented by
hes solo recording, “Buena Vista
Sacial Club resents Omora Por-
tuondo,” has struck a romantic chord
with the world-music audiesice, plac-
ing consistently on the chart since its
release this year.

CALYPSO INVASION

A couple of American im-
prints have taken up the world,
traditional music mantle from
the late Moses Asch, who
founded Folkways Records.
The descendant of his label,
Smithsonian Folkways, has had
a busy year, reissuing Irini-
dadian titles from the vaults of
Cook Records, such as "Calypso
Awakening” and “Lord Invader
In New York.” The Rounder
Select catalog continues to
grow, with more gems of ver-
nacular music from around the globe taped
by the indcfatigable ethnomusicologist Alan
Lomax; several CD featuring regional music
from Sicily and the Caribbean have been
released duning the year 2000 as entries
‘The Alan Lomax Collection.

The Malian smgcr/songwru,el Rokia Traore
is well album,

live dates in the U.S. helped 1o cement lier
splendid Six Degrees release, “Tunta Tempo,”
in the affections of adventuresome lisieners
Alo surfing the most recent wave of interest
in Brazil's music 1s the soundtrack compila-
tin for the tilm "Woman On Top,” issued by
Sony Classical.

CUBAN JUGGERNAUT
For all of its laid-back ambiance, the Buena
Visia Social Club has assume the proportions
of a Cuban juggernaut. The eponymous
 debut effort for the Nonesuch label, which
!aunched the BVSC phenomenon in 1997,
semains 2 world chait presence to this day
ant the solo efforts by its various member's
Tase benefited in no small measure from asso-
dation with the parent ‘project Ruena Vista
pianist Reuben Gonzalez saw his first solo
album, “Introducing,” as a yeai-end top-20
(entry in the concluding charts for 1999. His
leurrent release, “Chanchullo,” has already
made a strong showing and looks to have the
longevity of other Buena Vista projects (or its

e
“Wamu. onthe [m{lgo label imported inta
the U.S. by Harmonia Mund). Also new from
indigo is the long-awaited return of bluesy
Malian troubadour Boubacar Traore, with his
first collection in muny years, “Madiré.” The
atbum features an original African dance hit
of Mr. Traore’s, “Kar Kar Madison.” recast in
an acousuc setting.

KUTI CATALOG

Another reappearing African notable is Fela
Anikulapo Kuli, whose calalog has been
issued via a series of two albums on one disc
by MCA. The Nigerian founder of Afrobeat
music succumbed to AIDS in the eaily '90s,
missing by several years the revival of mterest
in his revolutionary work. Forrunarely, Femi
Kuti, the son of the msiurectionist bandleader
from Lagos. has issued “Shoki, Shoki,” a pow-
erful release also from MCA. Shanachie is the
label behind “Atfrobeats No Go Diet,” which
compiles tracks from current Afrobeat prac-
titioners in testament to the enduring influ-
ence of Fela. @

Baha Man

Pos. ABTIST (No. of Gharted Title<) fmprint/Lobel

BAHA MEN (1) S-Cure/Artemis

ANDREA BOCELLI (2) Uniwersaf Latino

(1) Polydor

IBRAHIM FERRER (1) World Gireuit/Nonesuch/AG
THE CHIEFTAINS (2) RCA Victor

ANTHDNY KEARNS (2) MosterTore/Point

T5 RONAN TYNAN (3) MasterTone/Point

CIRQUE DU SOLEIL (3) RCA Victor

JOHN MCDERMOTT (2} Master Tone/Point
OMARA PORTUONDO () World Circust/

Fow oo

© e~

Nonesuch/AG
10 BEBEL GILBERTO () Zrguiboom/Six Degrees

205, TITLE- Actii—tmprint/Label

WHO LET THE 00GS OUT—Bako Men—
S-Curve/Artemis

SOGNO—Andrea Bocelli—Polydor

BUENA VISTA SOCIAL CLUB PRESENTS
IBRAHIM FERRER-—/brohim Ferrer—World

wn

Circuit/Nonesuch/AG

THE IRISH TENORS laAnMr.uma«/A..mW

Kearns/Ronan Tynan—MusterTo

5 THE IRISH TENORS HOME Fun CHRISTMAS
John MeDermott/Anthony Kearns/Ronan Tynar—
MasterTone/ Paint

6 WATER FROM THE WELL—The Chielains—RCA

IS

Victor
BUENA VISTA SOCIAL CLUB PRESENTS
OMARA PORTUONDO—Omara Porivondo—Warld
Circuit/Nonesuch/AG
B THE IRISH TENDRS LIVE IN BELFAST Anlhory
Tynan/Fonbar Wrght—Mi
9 TANTD TEMPD Bebel Gilbe

-

14 LIVE IN PARIS AND TORONTO - Lorecna
Mekennit—Valiey/Valiey Entertainment
15 MELELANA Keali's Reschel—Puna Hele

Pos. INPRINT (Mo of Charted Titles).

1 S-CURVE ()

2 POLYDOR (1)

3 MASTERTONE (4)
4 RCAVICTOR (5)
5 NONESUCH (5

Pas. LABE (o .

1 ARTEMIS (1)

2 POLYDOR (1)

3 POINT ()

4 ATLANTIC GROUP (7)
5 RCA VICTOR (5)

Pas. (No. of Charted Tigles)

10 CAFE ATLANTICO- Cesaria Evora—RCA Victor

11 A CELTIC CHRISTMAS: PEACE ON EARTH
Various Artists—Windham Hiff

DISTINTO DIFERENTE—Afro- Cuban All Stors—

World Circuit/Nonesuch/AG

DRALION—Cirgue Du Soleil—RCA Victor

& o~

444

1 INDEPENDENTS (26)
2 UNIVERSAL ()

3 BMG (:2)

4 WEA(7)

5 EMD (5)

& SONY (5)

>
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A Year Of

BY JOHN

< the first yeur of the new millennium

cnds, new age music has verurned 10

its nascent state of 20 years ago. 1's

101 a markering genre so mueh 4s
carchall genre. In 1977, when Windham Hil
Records was launched and Steven | lalpern
was selling albums and tapes in healh-food
stores, new age hadl yet (o be coincd as a mar-
Leting term. As it twok hold in the early 1980s,
however, nexs age swallowed up fans as

Y4

Transition

DILIBERTO

orcliestial pomp of Yanni?

Nevertheless, 2000 was the year thar saw the:
return of several new age superstars. Both
Yanni and Enya reappeared aiier three and
five year absences, respectively, and both with
albums they could've macle a decade ago.
Uhat didn’t stop Yanni's "I [ Could Tell You™
or Enya's “A Day Without Rain” (rom shoot-
ings ta the top of the chart. Riglt behind them
wis ler's “Fresh Aire 8,7

diverse as the acoustic world-jazz group the
Paul Winter Consart and German space
explorers Tangerine Dream. [f you phinked
an acoustic guitar or piano, made absivact syn-
thifications and didn't sing and lidn't use ja:

Enya

chord substitutions, you were new age, sim-
ply hecause vou didn's it anywhere clse.
George Winsion was a tolky on Takoma
Records before Windham Hill discovered
him.

Wirh arists like Yanni, Ancdreas Vollen-
weidler andt Enya, the genre became rargered
with 1he precision of a chiseled quart crystal.
But in recent yeurs, major labels lave shed
their new age rosters like a dog’s coat in sum-
mer, and the landscape is boginning to 1ake
on the diffuse focus of its early days. when
anything could happen. New age is once
again a calegory one inhabils hecause
nowhere else can be called home. 1ow else o
account for a genre that embraces the pop
piano strains of Jim Brickmin and the dark
iribal amhiences of Sieve Roacly; the global
chamber mnsic of Paul Winter and 1he

following the previous seven albums 10 the
chart’s upper veaches. lcon Ceorge Winston
emerged with the most popular new age
album of the vear with his 1999 release.
“Plains” (Windlun HIl), continuing his solo
piano legacy.

ECLECTIC CHANCE-TAKER

Artists who challenged their listeners or
found ndden nuances in old formulas didn’t
{are as well. Andreas Vollenweider explored
new terrain working with singer Bobby
McFerrin, jazz pianist Abdullali Thrahim,
Brazilian singer Milton Nascimento and
Armenian doudouk player, Djivan Gas-
puryan, taking chances few of the char-

Jim Brickman

toppers would auempt. And he paicl 1he com-
mercial price

[nlluential ariists ai the commercial mar-
gins also returned. Ambient pioneer

Yannl

B0, ARTIST.(No of Gharted Tites Imprini/inhel

1 YANNI (2) Privote Music/Windham Hill/RCA
(2) BMG Special Products

1) Vingin

(1) RCA Special Products

(1) Windham Hill/RCA

JIM BRICKMAN (2) Windham Hill/RCA
(1) Windhom Hil

GEORGE WINSTON (1) Windkom Hill/RCA
(1) Windhom Hill

MANNHE!M STEAMROLLER (2) American
Gramaphone

(1) Americon Gramaphane/Walt Disney

JOHN TESH (3) GTs?

(1) Garden

{2 Faith MD/Garden Ciy

(1) Decca/Universal

ESTEBAN (1) Doystar

OTTMAR LIEBERT (2 £pic

() Higher Octave/Viegin

2002 (2) Real Mustc

MAIRE BRENNAN (2) Word/Epic

10 SECRET GARDEN (1) Pritips

a W on

o

we e

Top New Age Albums
Pos. TTLE -Avtut—lapn

o/1abel -
PLAINS —George Winston—Windham Hill/RCA
IF 1GOULD TELL YOU  Yarn—Vigin

MY ROMANGE: AN EVENING WITH JIM
BRICKMAN —im Brickman--Windham Hill/RCA
DESTINY—fimn Brickman—Windhom Hill/RCA
WINTER SOLSTIGE OMN IGE—Varous Artists—
Windhar Hill

LOVE SONGS - Yannl—Private Music/Windhsm

-

@ s

i
WINTER LIGHT—Yonni—Private Musie/ Windham

~

Hill/RCA

MANNHEIM STEAMROLLER MEETS THE
MOUSE-—Munnheim Steamroller—American
Gramaphone/Walt Disney

NOUVEAU FLAMENCO—Ottmer Licbert—Higher

©

Octave/Virgin

25 YEAR CELEBRATION OF MANNHEIM
STEAMROLLER - Afariicin Steamroller—Amencan
Grama

Gramaphone
FORBIDDEN OREAMS—Tanni--BMG Special

=

12
13
14

Products

ALL MY LOVE--Eveban Dayeter

HEART OF GOLD—Eveban—Dgysr

WHISPER TO THE WILO WATER paire
Bresnon—Word/Epic

HEALING ANGEL - Roma Douwney, PhilGouler—RCA
Victor

=

T

George Winston

PURE MOVIES 2—The john Tesh Project—Garden City
RIVER OF STARS —2002—Real Music
DAWN OF A NEW CENTURY--Secret Garden—

Phlips

ONE WORLD- johs Tesh—GTSP
SNOWFALL—Yanni—RCA Special Products
FRESH AIRE 8—Hannheim Steamroller—American

Gramaphone

PURE MOVIES - The fohn Tesh Project—GTSP
ANGIENT JOURNEYS— Gusco—Higher Octave/Vingin
WATER'S EDGE—Tim Jonis—Tim Janis Ensemble
ALL THE SEASONS OF GEGRGE WINSTON —
PIANO SOLOS— George Winston—Windham Hill

i: . Temprinis
Pos. IMPRINT (No. of Charted Titles)

WINDHAM HILL (6)

VIRGIN (1)

PRIVATE MUSIC (=)
AMERICAN GRAMAPHONE (3)
HIGHER OCTAVE (10)
DAYSTAR (4}

REAL MUSIC (5)

NARADA 18)

Cwom~wmnawn

GTSP(3)
BMG SPECIAL PRODUCTS (2)

Top New Age Labels
Pas. LABEL (No_of Choried Jitles)

1 WINDHAM HILL (i3)

2 VIRGIN (50)

3 RCA ()

4 DAYSTAR (1)

5 AMERICAN GRAMAPHONE (2)

Top New Age Distributors

Pos. DISTRIBUTOR (No_af Charted Title)

1 BMG (23)

2 EMD (33)

3 INDEPENDENTS (33)
4 UNIVERSAL Gg>

5 SONY (2)

Budd sounded refresiing in & jouriey of I

shadows on *The Room” Gulantic), recalling

the ielicate resiraint of his carly almms 444 ne ge|rrh
like “The Plateanx OF Mirvo Pioneering

Gontinued on poge YE-96

YE-92
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Bryan Savage
Rush Hour
Bryan Savage's exciting,
multifaceted follow-up to Soul
Temptation features his longtime
¢ore band from Oenver and
Las Angeles, plus an exciting
shutfle groove remix of
“Caral Princess” by 3rd Force.

Now Available! )

More Chants and
Dances of the a

.

Sacred Spirit Il 777 ‘
Native Americans

The long-awaited follow-up to '*

1935's critically acclaimed I

multi-million seller, Sacred Spirit.

Sacred Spirit l again

successfully combines ancient
Native American ceremonial

chants with madern AN
instrumental arrangements. -

rainscapes
apes 2001
o-World vibes and
joves coll in this
entury chill-out classic
from Al Eskinasi

of 3rd Force!

ANWVW . A

H ER OCTAVE MUSIC

PRESENTS...

C Coming January 23rd!

Four80East

Nocturnal
FourB80East are back with
a groundbreaking Urban-
Electro-Groove-J; assic
featuring the hit single,
“"Bumper to Bumper,

Shahin & Sepehr
East/West Highway:
The Best of
Shahin & Sepehr
With their trademark guitar
sound combined with exotic
rhythms and World percussion,
Shahin & Sepehr return with
a collection of their greatest
hits and two new tracks,

R

et HOHR,

O R T

® Hicuea L
‘A Ocrave D"QH«
Woeiu M

www.higheroctave.com

WTHE FTERNAL KNOT

Adiemus
Adiernus IV—
The Eternal Knot
One of the greatest Classical Crassover
music success stories of the 1990s is back!
Karl Jenkins and Adiemus return with
their fourth album of mystical,
symphonicaly driven choral gems,

Eliades Ochoa
Tribute to the
Cuarteto Patria

Grammy® nominated
I Club
Eliades Ochoa

S OCH!
Tritute to the

| CURTETG AT o
I (%] 1

ac's critically acclaimed CO,
Sublime Mluslon.

Yulara
Future Tribe

Future rhythms merge
with World grooves creating
A multecuitural Jazz
experience! Featuring guest
artists: Angelique Kidjo

and Brian Hughes!

Heanrn
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Year Un
2qgae:

Reaching Out

And Up

BY ELENA OUMANO

owsrd the close of the past millen-
wium, reggac began strengthening
its natural allinces with vock, pop
and lip-hop. A the saine time, the
reggae industiy hegan actively forming its
own complementary and stuatcgic marketing
bonds wouldwide.

Dancehalt king Beenic Man, aka Ras
Moses, releaserl “Art & Lile,” his hesi-selling
set thus far ar 350,000-plus units, and the
liest of five albuius he's signe:d 1o 1ecord for
Virgin Records. "Art,” which features sever-
al hip-hop-slanted procluctions, induding the
“Gal Dem Sugar” remix by the Neprunes,
peaked at No. 18 an Billboard's core

R&B/1tip-iiop Albuin chart,

L =

Bui the year's biggest reggae snccess
helonged 10 Shaggy, who had been iropped
by Virgin and was signed 1o MCA. On Aug.
8. he releasedd “11at Shot.” his strongest effort
thus fay, a signinure Shaggy fusion of pop
and R&.IS 10 reggae’s one-drop riddim. As of
press time, (he set had suld platinum and was
edging into 1he 10 15 on Billboard's Top
R&B/Hip-Hop Albums chart.

Amer ican rapper Shyne’s top-selling “Bad
Boyz” single teatnues reggae singing legend
Barringron Levy's roots stylistics, and the
video was shot 1 JA'S Trencly Town, Deejuy
(reggae I"I’I"'I) Scan Panl became the lirst
reggae attst (0 have 1wo sangs in regula
rotatlon at the same time on New York's
urban vadio station ot 97. During the sum-
mer, that pair o tunes ofl Paul's debur VI*
Records “Stage One” set—"1lot Gal Today”
(ulso fearuring sing-jay My Vegas) and

“Deport Themn"—also enjoyed simuhaneons
residence on Billboard’s Flot Rap Singles
Chart, another reggae first. Key 1o Lhe suc-
cesstul markering of “Stuge One” were Faul's

live jippearances on high-profile, live hip-
hop shows

HOT LABELS
With its yearly “Reggae Gold.” “Stage
One” nd culture-deefiy Capleton’s “The
Irophed” taking three of the top four slots
on sumimer '997s Billboan| Reggae charts, VI
Records continues 10 dominate the hel(!
IHowever, other Siareside reggae indivs a
making persuasive bids for the reggae and
wrban i kets. On Oct. 24, New York-based
Artisis Only (AOY) released a power ful con-
tender in deejay Baby Cham's double-disc
debut, "Wow..The Story.” I followed mas-
teriul dancehall singer Wayne Wonder’s
Kelly-produced “Da Vibe” set. U.K.-based
Greenslecves vpened a branch office this st
spring and released, ameng other strong
prodiicrs, Red Rav's sophomore set, “I'm A
Big hid Now." With his infectiaus, |ur hop-
computible Qow, ihe right push would tive
Rar the erossover reach in the U.S. he already

bhas in the UK.

Buju Banton

Other indie labels carving out maike:
shares—mostly through compilatiotis—
include It 97 racho jock/ producer Bobby
Kouders’ well-estublished Massive B lubel
and Atlanta-hbased relative newcomers
Jamdown Records. New York-based DIA
Records aims to revive reggae with “global
rock,” 1 hip-tiop-rock-reggae crossbreed that
will he lully unleashed 10 2001 by veicrans
Jr-bemusand TLR. {of The Bad Brains) and
neweomers Li-on and Roguish Armiment
In late October. New York’s Lasy Star
dropped another stricily roois reggae set.
brand-new songs from legendary Singer |
Triston Palma. Hearlbeal Records, with

Continued on page YE-96

Bob Marley

Top Reggae Artists
Pos. ARTIST (No_of Charted Titles) Imbriné/Lahe! -

1 BOB MARLEY (1) Tuff Gong/Islond/IDJMC.
(1) Retro/St. Claur
(1) St Clair

2 BEENIE MAN () Shocking Vibes/ VP/Virgin
{1) Shocking Vibes/ VP

3 SEAN PAUL (1) 2 Hord/VP

4 PETER TOSH (1) Columbio/CRG

(@) fad/Koch
5 BUJU BANTON (1) AntiPenthouse/Ejntaph
B CAPLETON () Dasid House/VP
7 ZIGGY MARLEY & THE MELODY MAKERS (z)
Elektra/EEG
B SIZZLA (2)vp
(1) Greensleeves
9 JIMMY CLIFF (1) Hip-O/Unuersal
10 BOUNTY KILLER (i) 17

Top Reggae Albums
Pog. TITLE - Arsist—Imprini/lobel

1 CHANT DDWN BABYLON--ob Marley~Tof
CGong Wlond/IDJMG
ART AND LIFE—Becnie Man—Shocking Vibes/VB/

ingin
Rég['EGAE GOLD 2000—YVarious Artists—VP

STAGE ONE—Sean Paui - 2 Hard/VP

REGGAE PARTY—Various Artists—PolyGram TV/
Hlund/IDJMG

REGGAE GOLD 1999 —Varion Arfrsts—VP
SCROLLS OF THE PROPHET — THE BEST OF
PETER TOSH—Peter Tosk

Tew N
£

~en

TopRempeeimprnn il
Pas. IMPRINT (N of Chorted Titlee). - =

1Py

2 ISLAND (2)

3 TUFF GONG (2)

4 SHOCKING VIBES (z)
5 2HARD (1)

Wt A0 N RICGAL MK

& |
POs. LABEL (Nn. of Choried Tiles) L |

ISLAND DEF JAM MUSIC GROUP (;)
VP (i)

VIRGIN (1)

GREENSLEEVES (5)
COLUMBIA RECORDS-GROUP (:)

@ Dj
Jam

ANI)  recordings
MUSIG GROUP

Top Reggae Labels

[Py

e |
Pa: (No_of Charted Title:}

o

UNCHAINED SPIRIT—Buju Banton Anti/Penthouse/

Eprtaph
1999 BIGGEST RAGGA DANCEHALL
ANTHEMS. Vanous Artusts—Grensleeves

10 MORE FIRE—Copictun--Doud House/ VP

11 STRICTLY THE BEST 24—Various Artists—VP

12 SPIRIT OF MUSIC—Zigzy Marley & The Melody

Makers—Elektra/EEG
13 STRICTLY THE BEST 23 Various Artists VP
14 DANCEHALL XPLDSION 2000—Various Articte—

&

JomDour
PURE REGGAE—Various Artsts—PolyCrom TV/
MG

UNIVERSAL (3)
INDEPENDENTS (;2)
EMD (2

SONY (2)

WEA (3)

BMG ()

Den e

b

UNIVERSAL

T
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P RECORDS

CAUSE’ WE'RE HOT LIKE THAT!!!

VP RECORD DISTRIBUTORS : 89-05 LISTILSTREET, JAMAICA, NY 11435 TEL: (718) 291~ tkﬂll’.u a\'}?{”“]%]x?uﬂ)‘ﬁ“m 8022 S.W, 21ST. STREET, MIRAMAR, FL 33023 TEL : (05.0) 966-4744 FAX : C054) 966-8766
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THE YEAR IN REGGAE
Contined from page YE-94

Gramury-wnner Buming Spear as their lag-
ship reggae aitisi, continues its 20-phs liis-
wory of teleasing top-quality roors & culiure
RAS, another 20-year-plus indie. capped
2000 with a triple-C) hoxed set of e best
of Israel Vitiraiins, plus new interviews.

ROCK CROSSOVER

Roots & culiure reggae 1hrives, thanks (o
those lLibels, loyal fans and a ontinuing
inllux of younger devotces. Buju Bantan,
whao illusirates the natural links between
1ucle bwoy braggadorio and Rastaman lero-
tsm, reaclied ont o the rock audience with
“Unchained Spirit” (July 2000). released on
Cali punk-ska band Rancid’s Epitaph label.

Shaggy

Rancid, which also colluboraied witl the
Wailing Souls, appears on “Unchained's”
“"No More Misty Days.” Another Bauton
pai tner. reggae hinnaker Beres Hammond,
will release an album recorded entirvely in his
new 1larmony House studio with VP, Feb.
6, 2001.

The talent and markeung strategies are
coming inio place. The prime obstucle
remans the pirates, who steal a hefty chunk
of the profits in Jamaica and eve ywhere else
Withont the legal teums and mega-hudgets
o the majors. reggae’s indies have yct 1o
marshal an eflective counterattack, but' plans
are i the wor ks to marshall a unified effort.
That's where such events «s the annual
Catibbean Music Expo oller liope.

cammercial product in lier accoum of her
company’'s admirable work with gospel artist
Kirk Franklin, Showcases for prontsing acts
brought together sounds that wonld never
otherwise be featured in one place.

Thiese incluced a mght of fresh reggae acts
like Zinc Fence. Dingo and Yogi, alongside
top-sclier Sean Paul and French Caribbean
jazz-reggae guilarist-singer Chris Combette—
all accompanied by Steely & Clevie, the
reknowned dancebll-reggae prodicers. tak-
ing a rare bieak rom the studio 1o play five
keys and drums respectively.

Another night at Ocho Rios’ Little Pub
leatnred aliernative-rock Caribbean acts,
including Orange Sky from Irinidad,
Barbardo's Desite and Panama’s Big Fat
Ilen. A final concert femured a pan-
Cayibbean hill, headlined by reggae’s First
Family, Morgan Heritage. This vear's CME
also included a day when music produc was
sold 10 the public, including tourists visiting
the island.

MUSIC AND MARKETING

The Jamaica Tourist Board cominnes to
markel the island as the world's premier
year-round music vacation destination by
hrometing a diverse range of music-related
events. [amaica |aunboree at Summerstage,
a lrec concert in New York, took place Avg.
20 and featured singers |-reddie McCregor,
Alton Ellis and [ohn Holt. In Jamaica, from
May 1910 23, the annual [apex conference
for international travel agenis featured for
the first rime an outdoor stage show in New
Kingston. Some agents also visited the
Trench Town Culture Yard, the gavern-
ment housing where he reggae mystique
began witl reenaged Bob Marley. Peier
Tosh, Bunny Wailer and many others
Reslored by the community, it features
striking wit, a restaurani-har, memarabilia
and other atiractions. Top sing-jay Tony
Rebel's annua! Rebel Salute (Jan. 15) sill
stands as the year's most powerfully inspi-
rational concert: many reggae greats (lew
in (o perform.

Air Jamaica Jazz & Blues (Jan. 20-23), a
multi-genre fest that vivals any other inter-
national music event, followed with multiple
concerts in St. James parish and Ocho Rios,
featuring Ernie Ranglin, Ihrahim Ferrer,
Mary J. 8hige. Eric Benet, Kenny G, Morgan
Heritage. Luciano and other international
superstars. Reggae Sumlest (Montego Bay,
July 31-Aug. 6} teatured R, rap and reg-
wae mixed bills, including Wyelel Jean, Joe,
Jay-Z. Beenie Man, Beres lHammond,
Luciano and Capleton. Thanks o it broad-

Last year's debut CME eem—atiended by
inilusiry represeiitatives fiom the Siates. the
Caribbean and Europe—iackled this issue,
as well as other points key 1o marketing
Caribhean music/culture 10 the world at
jarge.

OCHO RIOS CONFAB

This year’s CME (Nov. 29-Der- 3, Jamaican
Grande m Ocho Rios, Jamaica) attiacied
even more key movers and shakers l'anels
macde up of Stateside major-label execs.
music allorueys, artists, media people and
their Caribbean music-industry connterparts
hramstormed o such hey issues as inteilec
tual property, mechanisms lor collecting
publishing monies. music and sex, artist
management and the role of media. Melanic
Few of Results [nc., based in Atlanta, oflered
a paradigm for linking an artis’s nanie to a

cast ug signed with American TV
network BET, American fans who don't
make the trip can e into Sumfest 2001.

TRAGEDY AND POSSIBILITIES

“The year closed on a bitersweel note,
though. with the Nov. 7 release of the late
Garnet Silk’s Atlantic Records debut, This
glorious talent was w have led that label's
move 10 catapull reggae into siles figures
only aclieved thus iar by ihe late King of
Reggae, Marley, Six years later, “The
Delinitive Garnet Silk,” Vols. 1 & 2, s a tes-
tament to the music’s multiple tragedies as
it is 10 its soaring possibilities. Stl, many gifi-
ed and appealing arusts continue o work
within reggae’s mutable boundaries. The
hope is that sironger cross-genre alliances
will tuke the music out of its niche into a
wider spothght. B

THE YEAR IN NEW AGE
Continued from page YE-92

synthesisi Michael Steai ns also returned to the
scene with a quartet 6f amibient releases, three
of thetn on his own Eaith Turtle label.

CORPORATE FALLOUT

The wave of corporate mergers that hus
swept the mdustry las been unkind 10 the
new age genre. Narada and tHigher Ottave
seem 1o be Uiriving with their new corporate
parent. EMI, but others, like I maginary Road
and Wicklow, were simply swept out the door.
Only as the year ended did Windham 11il]
begin raising its head afier being merged into
RCA Classics. It released |im Brickman’s
chart-topping “My Romance: An Evening
With Jii 3 i i

notably | ligher Oclave’s I'homas Otten and
indlic artist Dave Stringer. challenging the
daunting supremacy ol [einale divas Tike Lisa
Gerrard and Azam Ali of Vas. Barquee’s
Gregorian ambiences, synthesizer framing
and what sounds like a glossolalia of Larin and
Suli phonemes dcfy easy cutegot ies—and
even challenge the reed for theni. Likewise.
Icarts OF Space’s Rasa had singer Kim
Waters intoning angeic Vedic hymns aver
Iy Christian's (rans-global orchesirations.
There’s nowhere 1o put any of these artists, so
nes age will dlo.

IMAGE-STRETCHING

While many acts fell into new age. siill otl-
ers attempted fo streich their conventional
new age image. 1 lie Soundings Of The Planct

Jim Brickman, " as wellas the
“State Of Grace” from Aria producer Paul
Schwartz. Those and severa! Yanni collections

abel, whase stance and iace-
and-love packaging scream new age, altempt-

ed to expand its sound with & globi jain b

David Arkenstone

were enough to make it the top new age lubel
of the year. Smaller labels like Real Musie,
Hearts OF Space, Spotted Peccary and
Waveform are scramhling {or new strategies
to reach an audience,

Many veteran artists are also looking 10
alternative distribution models. 1n 2000,
Steve Roach released hatfa dozen CDs on his
own Timeroom label, as weil as Projeks
Revords, a stuall art-goth label. Paul Winter
ended i brief alliance with Windham 11ill
and revived his Living Music label to release
his latest G, “Journey Ot The Sun.” Afier
stints on half'a dazen labels—{roin Flying Fish
to Capitnl—guiarist Preston Reed stz ted his
own Outer Bridge Records. Others, hike
Spucecraft, are looking to M '3 and Lhe
Iniernet as vehicles.

David Arkenstone, however, tound himself
with multiple releases in 2000, afier jumping
back to Nurada from Windham Hill. tle
released “Caravan Of Light” under his own
name, while also recording a CI) as Troika on

ing two CDs {as Anii
his own Neo I%fica fabel. Prolific New Wer ld
Records artist Medwyn Goodall Eabricated a
complere alter-cgo sublerfuge as Midori

NICHE DIFFICULTIES

New labels hud difficulty esiablishing a
niche—even Umtone Records, i label star ted
up by Madonna preducer and songwriter

Patrick Leonard (“Like A Prayer,” “Frozen”).
tlis piano-led chamber-quartet album,
“Rivers,” is an impressionistic evocation of a
fly-fishing 1rip in Wyoming and Montana. It
wasn't jazz, wast't MOR and cextainly wasn's
Madonna, so it found its way into new age
playlists, review columas and CI bins.
Likewise, Unitone cellist Martin Tillman’'s
electromica designs. “Eastern Twin.” found
more of a home with the ambient endd of the
new age specirum than eiectronica fans of
Moby, despite its sonic affiuity,

Hearts OF Space Records coriinued to be a
Deacon of new and uncategorizable directions
for modern insirumental musi i
some that used vocals. Thomus
joined a handful of male waordless singers.

called Sonic Tribe and global dance electron-
ica by Shapeshifiers, fed by Third Force and
Professor Trance sound designer Alain
Eskinasis. Both wound up in the new age bins,
right alongside Dean Evenson and Li
Xiangting’s lovely but more tradimonally @i~
geted CD of ephicmeral meditations.

CELTIC SLOWDOWN

While no new trends etnerged in 2000, the
Ceitic music eraze finally ran out of lucky
charms after a 10-year run 1 learts Of Space's
groundbreaking “Celtic Twilight" series was
reduced to 2 label sampler lor its fifth edition,
while 1he label's solo releasc of Meav, 4 lead
singer from Anuna, failed 10 break the sur-
face. But they weren't the only ones. Albums
by Afro Cell Sound System singer Jarla
O’Lionard (Real World) and Bill Laswell's
Celiic remix project “Emerald Acther”
(Shanachie) failed fo excite audiences.

vhile, new age continues to he a home

sion, including Native [lute pilay-
akai. Elis “Tn A Distamt I’lace”
(Canyon) united him with Tibetan llute play-
er Nawang Rhechog, Ilutist Gary Sivouts
essayed a Native Flute space music with syni-
(hesist Jonn Serrie on “Hidden Worlds®
{Nuiada). The 10th-anniversary edition of
Ottmar Liebert’s “Nuevo Llunenco” (1 lighe
Oaiave) illustrates that work’s enduting power
and mfluence—among them, Canadian gui-
tarist |esse Cook. Cook took a Middle kastern
direction on his 2000 relcase. “Free Fall”
(Narada). He is not alone. Such artists as Vas,
Lkova, Jeff Jolinson & Brian Dunning, and
Pau! Winter also lnoked 1o the Midrdle East
Japan’s redt sun rose in ihe last year in the
form of the acific Moon label. suggesting «
global fusion of Asiatic designs with aviisis
including Jalan fulan, Miznyo Komiya and
Usiara-Kuru. Six Degrees Records also con-
tinued 1o mine the dance-global-fusion vein
with releases by Bauco e Gaia, Ekova aid
Subu

2000 was a year of (ransiion for new age,
with many trends suggested, each yet to find
its “Riverdance.” its Enya or i1s George
Winsian. W
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Blues Is

King And Vice

Versa

BY CHRIS MORRIS

pait of kings—bities guiar kings. tha

s—beat every other hand in the house

during the year 2000, as B.B. King

wnd Eric Clapton's joint eifort *Ridiag
With The King™ (Duck/Reyiise/Warner Bros.)
mmped the blues allwm field.

The first-ever full-length meeting of King,
sho crysiailized the single-string solo guitar
syle i the lage "40s, and his longtime friend
and peer Clapton. who further refined that
#yle w a blues-rock context during the "60s,
proved hrresistible 10 blues fans. “Riding With
The King.” a smooth combo of remade
warhorses and newly minted coniemporary
tnes, entered The Billboard 200 at No. 8 and
bes remained cemented wt No. I on the Top

Blues Albums char sinee its release. There

Koko Taytor

hasn't been such a show of platinum hlues
power since Clapton released his own all-blues
recital “| rom The Cradle™ in 1994,

Generally speaking, it was R.B. King’s year —
one of the biggest in a carcer that spans more
than halt a century of recording. Besides
“Kiding With The King." the legendary per-
brmer charted Lalf a dozen other collections
onthe Top Blues Albums chart: *Makin' Love
IsGood For You" (MCA), his st recent solo
saudio set; "1t The Good Times Roll” (MCA),
his homiage to jump-lilues master Louis Jerdan;
*Blues On 'The Buyou™ (MCA), a 1998 praject;
and 1o less than hree compilations of hits on
MCA and St. C

Clapton prmed to be no slowhand on his
“"Blues.” the Polydor/Universal collection
ofhis best-known perforninces m the idhom,
wasa top entry on 1he blues album chart.

POSTHUMOUS BLUES

Thougl 1le year 2000 marked the 10th
anniversary of Stevie Ray Vaughan’s rragic
death, posthumons sidulation for the late Texas
guitar wizard showed no signs of waning.
“Blues At Sunise” (1.egacy/Epic), a brand-new
compilation of draimatic Viniglan slow-blues
showpieces, was i potent entry, while “The
Real Deal: Greatest |iits Volume 2” (Legacy/
£pc) and “[n Session” (Stax/Fantasy), a con-
et set painng Vaughan and the late Albert
Eing, showed contimied salcs legs

The passing of another storied performer
was also marked on the charts. Soul-blues titan
Johnrie Taylor. whose "Good Love!” was one
ofthe biggest smashes in the gente during the
Lie ‘905, died in latc May atier suffering a heart
aack s fans praved their faitbfulness by
twrning the singe:’s tinal Malaco release, “Gotta
Get The Groove Back.” into one of the year's
bestsellers, (Like Vaughaa, Taylor was saluted

near year's end with a retrospective boxed set.}

One of Taylor’s labelmates continued to
keep the soul-blues flame hurmng bright:
Vocalist Mel Waiters' Malaco release, “Matcrial
I'hings,” maintained a high profile on the Top
Blues Albums chart.

MESSIN’ WITH THE KIDS

‘I'he biues’ youth movemen: continued
apace s the new millennium dawned, 1hough
most of the music's apple-cheeked phenoms
failed (o <leliver new albums during the year.
The Kenniy Wayne Shepherd Band’s 1999
concert album “Live On” (GiantReprise/
Warner Bros.), Slunnon Cirfman’s ‘99 debut
“Loud Guitars, Big Suspicions (Arista), Jonuy
Lang’s '98 sophomore stanza “Wander This
World” (A&M/Inierscope) amd Susan
Tedeschi's ‘08 hreakthrough “Just Won't
Burn” (Tone-Cool) continued to rack up sales.

One Top Blues Albums chart perennial
logged two entries during the year: Reb' Mo's
fourth OKeh/550 Musit/Epic release “The
Door” inude a late-year bow on the chart. while
iis '98 project “Slow Down” shawed contin-

Stevie Ray Yaughan

ued muscle. A puir of veteran petformers,
singer-guitanist Tay Mahal and vocalist Eia
James, also demonstrated their own one-two
punches with a pait ol chart entries during the
vear.

Orher performiers logging noteworthy refeas-
es included Willie Nelson, whose “Milk Cow
Blues” (Island/Def Jam) markec an all-blues
first for the country superstar: John Hiatt,
author of "Riding With The King,” who got
some action of his own swith his acoustic collec-
tion “Crossing Muddy Waters” (Vanguard);
Indigenous, the powerful Native American
blues unit, which continied ta impress with a
second full-length album, “Gircle” (Pachy-
derm); Koko Thylor, the grande dame of blues
shouters. who returned after a long absence
with "Royal Blue™ (Alligator); Shemekia
Copeland, daugliter of the late guitarist Johnny
Clyde Copeland, who delivered a sizzling
sophomore outing, “Wicked” (Alligator): and
septuagenarian North Mississippi singe: -
guitamt R L. Bunnside, who contined ro mod-
ernize his timeless sound on “Wish [ Was In
tleaven Sitting Down™ (Fat Possumn).

Finally, us if to prove that not even the blues
is impervious to prevailing marketing rends,
vaious-aitists compitations from Girca/Virgin
("The Best Blues Album In The World. ..
Ever!), Rhino ("New Millennium Blues Pariy”)
and Putumaso ("Lowsiana Gumbo™) hit the
Top Blues Albums chart. B

B0S. ARIIST (No_of Charted Tiles) Liprini/Label

1

emom & W N

@

10

R T

Bos. WILE_ Artist—Imprint/Labe]

L . R

10
11
12

@

B.B. KING (5) MCA
(1) Duck/Reprise/Warner Bros.

(1) $1. Clair

ERIC CLAPTON (x) Duck/Reprise/ Warner Bros.

(1) Palydor/Universl

STEVIE RAY \IAUGHAN AND DOUBLE

TROUBLE (2) Legooy/Epic

KENNV WAYNE SHEPHERO BANO (3} Ciunt/
eprise/Warner B

JDHNNIE TAVLUR () Mataco

JONNY LANG (1) ACM Unterscope

SHANNON CURFMAN () Arista

ETTA JAMES (1) MCA

1) Private Music/Windham Hilt

WILLIE NELSON (i) Jdand/IDJMG

MEL WAITERS (;) Waldon/Mafaca

RIDING WITH THE KING—8 B King & Eric
Clapton—Duck/Reprise/ Warner Bros.
LIVE ON—Kenny Wane Shepherd Bond—Giant/

Reprise/Warner Bros.
GOTTA GET THE GROOVE BACK—johnie Taylor—

Malaco

BLUES AT SUNRISE—Stecte Roy Voughan And Double
Trouble—Legacy/Epic

WANDER THIS WORLD Jonny Lang—AGM/

Intes

THE REAL DEAL: GREATEST HITS VOLUME 2

King and Eric Clapton

14 CROSSING MUDDY WATERS ahn Hiotr—

anguar
15 CIRCLE Indigenous—Pachydern

Pas. IMPRINT (Ny. of Chorted itles).

1 REPRISE {2}
2 DUCK (1)
3 LEGACY (2)
4 MCA(8)
5 MALACO (=)

E@

1 WARNER BROS. (2)

2 EPIC (2)

3 MALACO (3)

4 MCA(3)

5 ISLAND DEF JAM MUSIC GROUP (3)

Stewie Ray Vaughan And Double Trouble—Legagy/Epic 20 =
IN SESSION—Atbert King With Steviv Ray Vaughan—

Stex/Fantag 1 WEA (1)

LOUD GUITARS, BIG SUSF h 2 (13,

Curfman—s 3 INDEPENDENTS (15}

MILK COW BLUES —Willie Nelson—\land/IDJAG. 4 SONY (1)

MATERIAL THINGS — el Waiters—Waldasy/Maloco 5 BMG (s)

BEST OF ETTA JAMES—Etiq fames—MCA 6 EMB ()

BEST OF B.8. KING: THE MILLENNIUM
COLLECTION—B B King—MCA
BLUES —Eric Clapton—Pelydor/Universal
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Hot Adult Contemporary Artists :
Pos. ARTIST (Vo rted Ttles) IospriniZLobel 7
8

1 SAVAGE GARDEN (3) Columbia
2 BACKSTREET BOYS (4) jue []
3 CELINE 010N (2) 550 Music/50- Work 10
4 FAITH HILL (2} Warner Bros. 1
§ LONESTAR (2) 5nva 12
6 MARC ANTHONY (3} Columbia 13
7 PHIL COLLINS (2) Wait Disngy/Hollywood 14
8 BRIAN MCKNIGHT (1) Motown/Universal 15

9 LEANN RIMES (2} Sparrons/Copitol/Curb

1) Curb. 16

10 SARAH McLACHLAN (1) Arista
(1) Warner Sunset/Reprise 17
18
Hot Adult Contemporary Tracks -
Pas. TIFLE- Arvist—Imprint/Lobel 20
1 | KNEW | LOVED YOU—Souage Garden—Columbia 2
2 AMAZEO-—Lanestar—BNA 22
3 THAT'S THE WAY IT IS-—Celinc Dior—550 23
Music/550-Work 24
4 BREATHEFaith Hill—Warner firas. %

Savage Garden

YOU SANG T0 ME—ffarc Anthony—Columbia

SHDW ME THE MEANING OF BEING LONELY—
street Boys—five

BACK AT ONE—Brian Mcknight—Motawn/Universal

YOU'LL BE IN MY HEART—Phit Collins—Walt

Disney Holyood

J NEED YOU L eAnn Rimes—Sparrow/Gapitol/Curb

TAKING YOU HOME—Don Henley—Warner Bros.

| WANT IT THAT WAY—Backstreet Boy—fice

SMOOTH—Santana Featuring Rob Thomas—Arista

100 (CHERISH YOU)—98 Degrees—Universal

VTURN TO YOU - Christing Agurlera—RCA

TWILL REMEMBER YOU {LIVE)—Sarah

McLachlan—
SOMEDAV DUT OF THE BLUE - Fiton Joln-

I CDULD NOT ASK FOR MORE—Eduin McCoin—

Lava/)
MUSIC OF MY HEART—'N Syne & Cloria Estefan—

Miramas Epc
CRASH Afm BURN—Sazage Garden—Columbia
COULD | HAVE THIS KISS FOREVER - Whirney
Houstan & Ennque Iglesias—Arista/Interscope

BACK HERE—BBMak—Hollywood

SHE'S ALL | EVER HAIR Ricky Martin—C2
ANGEL—Sarah MeLachlan—Warner Sunset/Reprise

| WILL LOVE AGAIN—Lara Fabion-~Cofumbia
TRULY MADLY DEEPLY—Savage Garden—Calumbia

Hot Adult Contemporary Imprints

Pas. IMPRINT (Noo of Charted Titles)

COLUMBIA (16)
WARNER BROS. (1)
JIVE (8)

550 MUSIC ¢5)
ARISTA (5)

BNA ()

WALT DISNEY (2)
MOTOWN ()

RCA (5)

SPARROW (1)

Swmummawna

* Hot Adult Contemporary Labels
Pos | AREL_

No. of Charted Title
1 COLUMBIA (5)

2 WARNER BROS. (s}

3 IVE()

4 UNIVERSAL ()

5 HOLLYWODD ()

COLUMBIA

< (<< | adult contemporary | »»»»

«44| Soundtracks | »»»

Hot Soundtrack Albums

Pos, TITLE ~Lmprini/Label -
MISSION: IMPOSSIBLE 2—/ioliyiood
ROMEQ MUST DIE — THE ALBUM—

Blackground, Vingn
POKEMON: THE FIRST MOVIE—Atlantic/AG
NUTTY PROFESSOR II: THE KLUMPS —Dzf
Jam/Def Sou/IDMG

NEXT FRIDAY—Priority

TARZAN—Walt Diney

COYOTE UGLY—Curb

THE BEST MAN.- Columbin/CRG

DJ CLUE PRESENTS: BACKSTAGE —
MIXTAPE (MUSIC INSPIRED BY THE
FILM)—Roc-A-Fella/Def jom/IDJMG

ENO OF DAYS —CeffnIntescope

weume aw N-o

5

Hot Soundtrack Singles
s, MILE—drtiv—fmprini/l chel
1 L WANNA KNOW {FROM “THE W000"}—

Joo—five

TRY AGAIN (FROM “ROMEO MUST
OIE"}—Adliyah—Blackground/Virgy

DOESN'T REALLY MATTER 1FRDM
“NUTTY PROFESSOR II: THE KLUMPS™)—
Janet—Def fam/Def Soul/IDJM

YOU SANG YO ME (FROM “HUNAWAV
BRIDE "}—are Anthamy—Columbia

I NEEO YOU (FROM “JESUS—THE EPIC
MINI-SERIES™)-—LeAnn Rimes—Sparr

@ N

o -

b Curb
BOUNCE WITH ME (FROM “BIG
MOMMA'S HOUSE") LllBol'Wﬂ'rF'awnng

-

G
| DDN T WANNA (FRUM “RDMEU MUST
DIE")-

Blackground/Priortty
INDEFENDENT WOMEN FART | (FROM
“CHARLIE'S ANGELS"}—Destiny’s Child—

Columbra
DANCE TONIGHT (FROM “LOVE AND
BASKETBALL")—Lugy Pearl—Orerbrook

| WANNA BE WITH YOU (FROM “CENTER
STAGE™}—Mondy Moore—550 Music/550-
Work

=
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Pos. ARTIST (Mo of harted Titles) fmfwint/Label

1 VERTICAL HORIZON (2) acA
2 SMASH MOUTH (2) fnterscope

3 SANTANA (3) Arsta

4 600 60O DOLLS (5} Warner Bros

5 MATCHBOX TWENTY (2) Lava/Atiantic
6 THIRD EYE BLIND (2) Elckira/EEG

7 CREED (2) Wind up

8 MACY GRAY (3) Epic

9 FAITH RILL (2) Warner Bros.

10 SAVAGE GARDEN (2) Columbia

Bos, TITLE—Actist=mprint/Label

1 SMODTH—Santana Featuring Rob Thomas—Aruta

2 EVERVTHING YOU WANT—Ver cal Harizon—RCA
3 THEN THE MORNING COMES- Smash Mouth—
Inerscope

BENT—natchbox twenty—Lava/Atlantic

NEVER LET YOU G0 - Third Eye Blind—Elehtra/EEC
1 TRY—Hagy Gray—Epic

MEET VIRGINIA- Train-—Awmare/Columbia
DESERT ROSE—Sting Featuring Cheb Mami—A&M/

interscope

BREATHE Fouth Hili—~Worner Bros.

ABSOLUTELY (STORY OF A GIRL} Nine Days—
550 Musi/550-Work

11 HIGHER—Creed—Wind-up

12 BLACK BALLOON—Goo Goo Dolls—Warner Bros.

13 BROADWAY—Goo Goo Dofls—Warner Bros.

14 | KNEW | LOVED YO Savage Carden-—Columbia

15 AMAZED - Lanestar—BNA

16 | NEED TD KNOW—Marc Anthony—Columbia

17 CHANGE YOUR MIND—Sister Hazel—Universal

18 THAT'S THE WAY IT IS—Celine Dion 550
Music/550- Work

19 WONDERFUL —Eerclear—Capitol

0

21 SOMEDAY—Sugar Roy—Lava/Atlantic

22 TAKE A PICTURE - Filter—Reprie

23 OUT OF MY HEAD- Fustboll—Hollywaod

24+ CRASH AND BURN~Sovage Garden—Columbia
25 KRYPTONITE—3 Doors Down—Republic/Universal

ot

Bo5. IMPRINT (No_of Chorted Titles) CEm—

1 WARNER BROS. (1)
2 COLUMBIA Go)

3 ACA (:2)

4 LAVA ()

5 ARISTA (3)

& ELEKTRA (6)

7 INTERSCOPE (5}

B 550 MUSIC (3

9 AGM (2}

10 EPIC (5}

' Hot Adult Top 40 Labels

Bos. LABEL (No. of Charted Titles)

1 WARNER BROS. (14)
2 COLUMBIA (1)

3 INTERSCOPE ¢11)

4 REA G5

5 ATLANTIC (i0)

Swmumnmwn=

vertical Horlzon

Bax. ABTIST (No. of Chared Tiles) Imprini/Labe!

N SYNC (3) e
DESTINY'S CHILD (4) Columbia
CHRISTINA AGUILERA (¢) RCA
VERTICAL HORIZON (2) kCA

CREED (2) Wind-up

PINK (2) LaFace/iriva

SANTANA (2) Arista

SAVAGE GARDEN (2) Columbia
BACKSTREET BOYS (z) jive
MATCHBOX TWENTY (2) Lova/Atlontc

Pas TITLE—Arti—lmpeint/Label

1 EVERYTHING YOU WANT—Verticaf Horizon—RCA
2 SMOOTH Santane Featuring Rob Thomas—Arista

3 BYE BYE BYE- N Synefie

4 BENT—matchbox twenty—Lave/Atfantic
5 1 KNEW | LOVED YOU—Scuage Garden—Columbia

Santana

JUMPIN, JUMPIN'—Dnmy:Chnld—Calumbm
| TRY- Haey G

WHAT A GIAL WANTS._China Agulera—RCA
HIGHER — reed—ind-up

IT’S GONNA BE ME—N Sym—five

ABSOLUTELY {STORY OF A BIRL) —Nine Doys—
550 Music/550 - Work

MARIA MARIA—Sanianc Featoring The Product G&5—

a
TRY AGAIN —2aliyah Blackground/Virgin

THERE YOU GO—Pink—LaFace/Arista

SAY MY NAME—Destiny’s Cild—Columbia

1 WANNA KNOW—Joe—jime

IT FEELS SO GOOD—Sonique—Farmelub.con/
Republic/Universal

SHOW ME THE MEANING OF BEING LONELY -
Backstreet Boys—jive

o

20 THONG SONI

THAT’S THE WAY IT IS—Celine Dion—s50
Music/ 550~ Work
isgo—Dragon/Def Soul/IDJMC

G—Sisq
21 BRING IT ALL TO ME—Blague~Track Masters/

Columbia
22 KRYPTONITE—3 Doors Down- Republic/Unswersal
23 BACK AT DNE—Brion McKnight—Motown/Universal
24 BREATHE—Fauth Hill—Worner Bros.
25 BLUE (DA BA DEE)--Eifiel 65—Republic/ Universal
26 MUSIC—Hadonio—Maserck/Warner Bros.
27 NEVER LET YOU 60 7hird Eye Biind—Elektra/EEC
28 DOESN'T REALLY MATTER  Janet—Def Jar/Def

o

Soul/IDJMG

i
9 THEN THE MORNING COMES —Smash #outh—
0 ME WASN'T MAN ENOUGH—Ton! Braston—

LaFace/Arista

31 BE WITH YOU-Envigue fgecarinterscope
32 | NEED TO KNOW-—Hare Anthony—Columbia
33 MOST GIRES—pink—LaFace/Arita

34 BACK HERE-BBMak—Hollywood

3

S AMAZED--Lonestar—BNA

6 ODPS!...| DIO 1T AGAIN--Britney Sprars—five

7 (HOT S"T) COUNTRY GRAMM R—Nelly—Fo'
Reel/Unaverse

8 WITH ARMS WIDE OPEN—Creed—Wind-up

39 DESERT ROSE—Sting Featurng Cheb Mami—A&M/

4

Interscope
0 COME ON OVER BABY (ALL | WANT 1S YOU)—
Christina Aguilera—RCA

| HotTopgolmprins

Pos. IMPRINT (No_of Charied Titles)

COLUMBIA (20}

REPUBLIC (5)

550 MUSIC (;)
WARNER BROS, (6)
INTERSCOPE ;)

Bowuaanwna
z
E
]

Hot Top 40 Labels

Pos, LABEL (No. of Charted Tittes)

1 COLUMBIA (25)
2 JIVE 0g)

3 ARISTA i3)

4 UNIVERSAL :3)
5 RCA(5)

COLUMBIA

444
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CRITICS’ CHOICE
Continvied from page VE-90

5. Beck, “Midnite Vultures™ (Gellen/Inter-
scope). Late-'99 release qualifies for 2000;
tasty multi-geure gumbo, an overlooked
treat

. Thee Michelle Gun Elephant, “Casanova
Snake” (Triad). Finally to be released in the
US., Japanese band continues to offer the
best 110-fills straight-up power guitar rock
arouiil.

. Fénix*TX, “Fénix*TX" (MCA). New Off-
spring record wasn’t released in time to be
considered, but tliese hrats do just finc car-
rying the tuneful powerpunk bauner.
Steve Earle, “Transcendental Blues” (E-
Squared/Arreniis). Keeps churning out the
besi Ainerican roots rock around.

. Neil Young, “Silver & Gold” (Reprise). 1 hat
1lus odds-and-ends collection of folkfcoun-
try songs stands heac and shoulders above
95% of everything clse ont there says some-
1hing ahout this guy's enduring talent

10. Phil Hendrie, “Commumnism [s Nea” (My

Friend’s Place). For-charuty comipilation of
segments from this multiple-personalities’
syndicated vadio show. llendsie subvers
the talk-show format (0 near-absurdist per-
fection. The greatest theater-of-the-mind
radio since the classic Jack Bemy and
Ecgar Bergen/Charlie McCarihy shows.

S

-
2
7,
Hope You Dance”
(MCA Nashville).
2. John Rich, “Underneath The Same Moon™
(BNA)
3. Kasey Chambers, “The Captain™ (Asylum).
4. Trisha Yearwoad, “Real Live Womaa™
(MCA Nashville).
5. Shelby Lynne, “T Am Shellyy Lynne” (Tsland
Def Jam).
Top Country Singles:
|. Lee Ann Womack With Sons Of The Desert,
“I Hope You Dance” (MCA Nashville).
2. Sara Evans, “Born o Fly” (RCA).
3. Eric Hea!herly “Flowers On The Wall”
(Mereury).

&

-

©

Nashville Burenw Chief

Top Albums:
Lee Ann Womack, “1

+. Brad Paisley. "Me Neither” (Arisia
Nashville).
5. Trisha Yearwood, “Real Live Woman

{(MCA Nashville).
Dixie Chicks, “Goodbye Farl” (Monument).

. Sons Of The Desert, "Change” (MCA
Nashille).

. The Warrcn Brothers Featuring Sara Evans,
“Thai's The Beal OF A leart” (BNA).

9. Rebecca Lynn [Howard, "Out lere [nThe

Water” (MCA Nashville).
10. Clay Walker, “The Chain Of Love” (Gian).

~o

o

Contributor

L. Best abuin you'ce never

1 heard: Clinic, “Iniernal

Wrangler” (Grand

Central/Domino U.K.).

Angular post-punk with dub nnderpinnings.

2 Best p;aﬁm tour: Qkayplayer. The consdous-
rap Woorlstack, but without the looting.

Continued on page YE-102

Pos. ARTIST(No_of Charied Titles) Imprint/Lahel

YOLANDA ADAMS (2) Elektra/EEG

1) Verity

MARY MARY (1) Cz/Columba/CRG
CECE WINANS (1) Welispring Cospel/Sparrans
(1) Pionees/AG
TRIN-I-TEE 5:7 (2) B-Rite/Interscope

BEBE WINANS (1) Motown/Universal
HEZEKIAH WALKER & THE LOVE
FELLOWSHIP CRUSADE CHOIR (1) Verity
KIRK FRANKLIN (1) Gospo Centric/Interscope
T8 FRED HAMMOND (2) Verity
T8 RADICAL FOR CHRIST (2) Veriy

10 THE BRDOKLYN TABERNACLE CHDIR (1) Mz 0
Communications/Word/Epic
(1) Atlanfic/AG

| TopGospelAlbums
Pas. TILE _Artist—Imprint/Lahel

MDUNTAIN HIGH...VALLEY LOW—Yolando
Adams- Elektra/FEG

;e wn

-

Yolanda Adams.

8

IN THE MEANTIME — THE MUSIC THAT
TELLS THE STORY—yana Vangant—Harmony
THE McELURKIN PROJECTThe MeClurkin

N
=

2 THANKFUL Moy M

3 PURPOSE BY DES‘G"——FndHnmmnnd&Radlml
For Christ—Verity

4 ALABASTER BOX.c.ce Winans—Wellspring
Gospel/Sparrame

5 WoW GDSPEL 2000 — THE YEAR'S 30 TOP

GOSPEL ARTISTS AND SONGS - Verious Artists—

EMIWord/Verity
LOVE AND FREEDOM - 6cBe—otown/ Universal
SPIRITUAL LOVE-Trin-i-tec 5. 7—B-Rite/

~en

Interscope
FAMILY AFFAILH.,;&...;, Walker & The Love
Feliowship Crusade hoir—

THE NU NATION PRD.IECT Kirk Franklin—Cospo

w o

_KIHK FRANKLIN PRESENTS NGk Froniin

Presents 1NC—B-Rite/Interscope

GIJIJ 15 WORKING — LIVE. The Braokyn
Tabernacle Choir—2.0 Communications/Word/Epic

LIVE IN LONDON AND MORE...—Dannic

McClurkin—Verity

THE BEST OF VOLANDA ADAMS - Yotande

& N 2 3

Adams—Ver
16 WE GOT NEXT_Wiras Phasez—Mymh/ Wond/Epic
15 SACRED LOVE SONGS--7.0. fokes—hland

Ingpirabonal/IDJMG
BRENT JONES AND T.P. MOBB - Brent fones And
T.P. Mobb—Hry Roller/MCG
TRI-CITYA.COM—Donald Lawrence Presents The
Tri-City Singers—EMI

18 BATTLEFIELD—Norman Hutchins—fDI

19 WOW GOSPEL 1999 — THE YEAR'S 30 TOP
GOSPEL ARTISTS AND SONGS - Vorious Artists—

]

Venty
CELEBRATE THE HERITAGE OF GOSPEL-

~
8

Various Ar

rists— e
CELEBRATE THE HERITAGE OF GOSPEL 2—

N

Variaus Artists—Mo
HEALING—! LI\IE 1N OETROIT_fichrd Smalisood
With Vison—Veriy

N
N

Proj p
25 LIVE IN OETROIT Il-—Vickic Wingns—C Ol Platinum
26 EREAT WDMEN IJF GDSPEL VOLUME II-

rious Astisti—}
EMMANUEL (GDD WITH US)—The Mississippi Moss

N
i

Choir—

(PAGES IJF |.|FE) CHAPTERS | & H—fred

Hammond & Radkeal For Ghrist—Veri

| CAN SEE CLEARLY NOW - Gospel Gongstaz—
B-Rite/Tnterscope

SHOUT HALLELWJAH-Bishop Clarence £.

McClendon Presents The Harvest Fire Mega Mass Ghoir—

@ NN
g B8 B

Integrity Word/Epic

THE LIVE EXPERIENCE 1998 The Canton

Sprrtuals—Verity

GOD CAN & GOD WILL—Dotte Pecples—Atianta

{nternational

33 LIVE AT AZUSA 3—Carlton Pearson—Atlantic/AG

34 SING IT ON SUNDAY MORNING! —Chester D.T.
Balduin & Music Ministry Mass Choir—fDI

35 TIME & SEASONS—Commissioned—Ver

36 HALLELUJAH! THE VERY BEST OF THE

BROOKLYN TABERNACLE CHOIR - 7he Brookiyn

Tabernacle Choir—Ationtic/AG

AWESOME WONDER—Kun Carr & The Kurt Carr

Stngers—Cospo Centric/Interscope

38 GOOD MORNING NEIGHBDR—God Squad—Amen

39 NOT GUILTY...THE EXPERIENCE— The New Life

Commsity Charr Featuring John P. Kee—Verty

NOTHING ELSE MATTERS - Marvin Sapp—

Wond/Epic

@ w
8 2

w
2

=
i

= Tom
Eggasge Imprints 1

Pas. IMPRINT (A, 7

1 VERITY (17)
"2 ELEKTRA (2)
3 B-RITE)
4 WORD (2

~een

T8

T8.

10

newn o

Smawr

GOSPO EENTRIC (5)
WELLSPRING GOSPEL (1)
MOTOWN ;)

COLUMBI.
€20}

A ()

MALAEO ()

Top Gospel Labels

Bos. LAREL (No. of Charted Titfes)

Wb
QWi

VERITY (;8)

ELEKTRA

ENTERTAINMENT GROUP (2)

INTERSEDPE (;.
COLUMBIA RECDRDS GROUP (2)

EPIC (21)

Top

GotpelDiributa sl

(No. of Charted Titles).

BMG (20}

UNIVERS:
INDEPEN
WEA (12)

AL (16)
DENTS (5}

SONY (12}

EMD (15)

B

DISTRIBUTION

YE-100

www americanradiohistorv com

BILLBOARD DEGEMBER 30, 2000


www.americanradiohistory.com

LRK FRANKLK S 43 NI
areseals f |
)

p—
1
!

)

[ONE
q NATION
CREW]

CENTRIC

.fw,u“ .
C""’h”‘m
J‘/‘)L'IIP )/73/‘4

A
THE soUNrmucx U

" COMING 200

KINGDOM COME SOUNDTRACK
TRAMAINE HAWKINS * DORINDA CLARK-COLE * BYRON CAGE * RAY BADY

[ T p—— www.gospowalk.com

waasaeamericanradiohisterns.com


www.americanradiohistory.com

CRITICS’ CHOICE
Continued from pge YE- 100

3

4.

o

=

@

9.

Best concer (: PJ Harvey at the Bowery
Ballroom in New York
I3est major
ing Napster
by the five m.,.m) acquirig Scour. b's all
abour controlling the meaus of distribution.
Best album without musical boundaries:
Spring Heel Jack, “Treader” () Tiivsty £a
Check the deconsiructed, dhrum™’ hms ver-
sion of "My Favorite Things.”
Best signs that hip-hop has eart: OntKast,
“Stankonia” (LaFace/Alista); Talib Kweli &
Hi-Tek. efleciions kiernal” {Rawkus):
Common, "Like Water For Ghowlate” (MCA).
Best hicak-up song: "N Syne, ~ Bye e Bye”
ive)
Besi albums keeping indie rock relevant:
Grandaddy, “Sophiware Slump™ (V2):
Broadeast, “The Nose Made Iy Peoplc”
(Warp/Tonumy Hoy).
Hest record, according to my best fiiend:
Travis, *I hie Man Who" (Epic).

el moves: Bertiesiann boy-
isten.com {which is funded

10. Best boitom: Robbie Williams. Forgei

o

w

@

@

=

© w

0. Trav

. Sheena Easton, “Fabulous”

. Wesl

. Nina Gordon,

. Tara MacLcan, "

Kicky and fennifer: English hoys can shake
it, when (hey want to.

CHUCK TAYLOR
Senior Writer/Single leviews
Editor

|. Laura Fabian, “Adagio”
(Columbia).” Fearless
singing/songwriling
from the richest new talear of 2000.
Mesmerizing and elegant. Favoite single ol
the yeas
(Universal
International). Twenty years later, she con-
tinues 1o delight the senses 1ler collection
o dlisco remukes is « paty on plstic.
BBMak, "Sooner Or Later” (Ilollywood).
Fually, a boy band that does its own work.
Brillian med lodies and .dmumlmg chiron
“Flying Without Wings™ (Atista).
“The most alfecing ballad s year. A mes
sage ol personal heraics, with harmonies as
libersuimg as a tock of soaring doves
“Tonight And The Rest Of
Ay Lafe” (Warmer Bros.). Anthenic, cthe-
real. wildly onginal. Destiny's Child s a
household ward and she's not?

. Angie Aparo, “Spacesliip” (\iista). This

guy's .mmmg ol introspective lyrics and

cratty, eclectic melodies catapults hintimo
hiis own annospliere. He's scary but skilled.
11T Fall” (Capitol). Moody.
sensil, enthialling. Welcome 10 the post-
Lilith era.

. Tari Amos, “1000 Occans” (Atlantic). Her

hest yet. Delicate and peneurating.

. Stir, “New Beginming” (Capllol). Electro-

rock wih 1 siicky hool that hung out n iy
Tieacl alb vear
“The Man Who" (1} pic) Timeless
songeralting with rare inventive spirit. An
oak trec in the desert

Tonrimg Reporter

I. Johnny Cash, “God.
Love, Murder” {Colum-
bix). Cash rules. Period.

Continted on page YE-103

| Top Contemporary Christian Astists.

Pos. ARTIST (No_of Charted Titles) Imprint/label

YOLANDA ADAMS (2) £icktra/Chordant

(3) Verity/Provident

P.0.D, (1) Atlontic/Chordant

POINT OF GRACE (3) Word

MICHAEL W. SMITH (2) Rewnion/Provident
AMY GRANT (2) Myreh/Word

STEVEN CURTIS CHAPMAN (1) Sparrou/Chordant
ANNE MURRAY () Straight Way/ Chordant
JARS OF CLAY (1) Essentiol/Sitvertone/Prouident
MARY MARY (1) C2/Columbia/Word

THIRD DAY (1) Essentiol/Provident

(1) Essential/Situertone/Provident

RN RE RN

-
Tnp Contemporary Christian Albums
Pos. TITLE_ Artie—{mpein/Lahel —
1 MOUNTAIN HIGH.. .VALLEY LOW—Yolonda
Adoms—Elektro/ Chordant

WOW 2000: THE YEAR'S 30 TOP CHRISTIAN
ARTISTS AND SONGS Various Artists—
Sparros/Chordant

THE FUNDAMENTAL ELEMENTS OF
SOUTHTOWN-—£. 0. 5. —Atlantic/ Chordant

WOW WORSHIP: TODAY'S 30 MOST
POWERFUL WORSHlP SONGS—Various Artrsts—
Maranatha!/Integrty/ W

THIS I8 VOUR TlME Muhavl W. Smirth
Reunion/Provi

A CHRlSTMAS TO REMEMBER--Amy Grant—

~

a e

@

Myreh/Word
{SPEECHLESS)-—Steven Curtis Chapman-

o~

Sparrou/Chordani
WHAT A WONDERFUL WORLD—Ar.. Murngy—
troightWay/ Chordant
IF T LEFT THE 200 Jars 0f Clay—Essential/
Sitertone/Provident
10 THANKFUL—#ary Aary—C2/Colunbia/Word
11 WOW WORSHIP ORANGE: TDDAY'S 30 MOST
_ POWERFUL WORSHIP SONGS  Vorious Artists—
Hosanna!/Jntegnity/Word
12 A CHRISTMAS STORY-Point Of Grace—Word
13 PURPOSE BY DESIGN-—Fred Hammond & Radical
For Chrust—Verity/Provdent
14 ALABASTER BOX-CeCe Winans—Wellspring
Gospel/Sparran/Chardant
15 THE PROMISE—Plus One—1.43/Adontic/ Chordant
16 LOVE AND FREEDOM-—5eBe—hotomn/
Usiversal/Provident
17 SONICFLOOD—Sonicfload—Gotee/ Chordant
18 LOVE LIBERTY DISCO—Newsboys—Sparron/

™

Chordont
19 JESUS — THE EPIC MINI-SERIES—Soundiracé—
Sparrous Capitol/Chordant

20 SPIRITUAL LOVETrin-i-ice 57— fi-Rite/Word
21 THE NU NATION PROJECT—Kirk Franklin- Gospo
Centric/Interscope/Word

OFFERINGS: A WORSHIP ALBUM- -Third Day—

22
EmhaVPmmdem
23 dio Adrenali
24 WOW —THE QUS 30 TDPCHRlSTIAN SDNGS

OF THE DECADE—Vorious Artists— Word
A FAREWELL CELEBRATION - The Cathedrals—
Spring House/ Chordant

o
5

(| co

W W w
& 2

37
38

39
40

Yolanda Adams.

LAY ¥ DOWN—jennifer iinapp—Cotee/Chordant
TOUGHED BY AN ANGEL — THE CHRISTMAS
ALBUM—Various Artists—550 Music/ Myrrh/Word

A CHRISTMAS ALBUM-—fichac] Crowford—
Atlantic/Chordant

KIRK FRANKLIN PRESENTS 1NC--&irk Frankiin
Presents INC—B-Rite/Interscape

TIME-—T%urd Day—Essential/Silvertone/ Provident
THE EVER PASSING MOMENT—Af:P:—Toath &
Nail/AGM/Chordant

CRYSTAL CLEAR- Juc: Velasquez—1¥ord

WOW GOLD: 30 LANDMARK CHRISTIAN
SONGS OF THE 70°S, B0'S AND 90'S- Various

Antists—Provident

LIVE IN LONDON AND MORE...— Donnie
MeClurkin—Verity/Providert

IN A DIFFERENT LIGHT— Avafon—Sparron/
Chordant

| COULD SING OF YOUR LOVE FOREVER: 25
MODERN WORSHIP SONGS —Various Arists—
Worship Togeiher/Chordant

RARITIES & REMIXES—Point Of Grace—Word
SIXPENCE NONE THE RICHER - Sixpence None The
Richer—Squint/Word

FOUND A PLACE - FFH—Essential/ Provdent
GOD IS WORKING — LIVE—The Brookfyn
Tabernacle Choir—2.0 Communications/Word

‘Top Contemporary Christian
LIEEe S

Pos. {MPRINT (No. of Gharted Titlec)

Comwamawn

SPARROW (26)
WORD (13}
ATLANTIE (5)
ELEKTRA (2)
MYRRH (10)
ESSENTIAL (5)
SPRING HOUSE (14)
INTEGRITY (17)
REUNION ()
STRAIGHTWAY )

temporary chris

O G e S |

Pos. LABEL (No of Charted Titles)

1 CHOROANT (g6
2 WORD (53)
3 PROVIOENT (29)
4 INTERSCOPE (1)
5 MADACY ()

<4

CHORDANT

Top Gentemporary Chris

'- Distributors -—_.

Pas. DISTRIBUTOR (No. of Charted Tises)

1 EMD (74)

2 INDEPENDENTS (38)
3 BMG (29)

4 WEA (10}

5 SONY (20)

6 UNIVERSAL (10}

T

SPARROW

|

YE-102
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CRITICS’ CHOICE
Continwed from page YE-102

2, George Jones. “I Am What 1 Am™ (Sony
Milestories). Contemnporary country singers
can listen and weey
. Kentucky Ieadhunters, “Songs From The
Grass String Ranch” (Audium), Hard-
rockin hillhilly boogie at its absolute finest.
plus a good iushroom song
Merle Haggard, “[f 1 Could ()n]y Fly" (Aot
‘The !ag comes clean, lean and mean
Joe Ely. “Live at Antone’s” (Rounder).
Swieils like Lone Star...
Kasey Chambers. “The Captain” (Asyhuim).
The wonder from Down Under.
Slobberbone, “Everything You Thought
Was Right Was Wrong Today” (New West).
Features the best dog song of the new mil-
lenninm.
Patty Loveless, “Strong ileart” (Epic). Fur
simply. she could sing the menu 1 Walile
lHouse and it wonld work for me.
Clay Davidson, “Unconditional” (Virgin).
Tougl, soulful and tresh—brings much
needed testosterane 1 the country format.
t0. Drive-By Truckers. “Alabiuma Ass
Whippin™ (Secondheaven.com) A taler
park full of heart. sonl and beer

w

~ @ o o

B

=

ADAMWHITE
International Editor in Chief

3 I. Mary Mary. “Shackles

(Praise You)" (C2/

Columbia). The most

exciting 1hyhim & praise performance for

o generarion. Little wonder thar LA, Reid

(posi-Clive) wants to put producer Warryn
Campbell together with Aretha

2 Lee Ann Womack, "I tlope You Dance”
(MCA). In an allolescent worid, pranse he
for an aduir perspective

3 Jo Dee Messina. “Burn” (Curb). A kissin’
cousin to “1 Hope Y ou Dunce,” but (copwrit-
ten far from Nashville by Australia’s Thia
Arena A nectn of delight.

4, Anastacia, “1'n Outta Love” (Daylight/Epic).
A powerful, distinetive voice which recalls
Chaka Khan meering Sievie Wonder
Telling us something good!

5.Tlene Barnes. " I e Crown” (Colmnbia/Sony
Music France). Speaking of Sievie, here’s 4
savvy. snappy remake trom rhe \Woider
works

5. Brenda Holloway, "Walk Right Back”
(Volt/Fantasy). Motown’s erstwhile
Galiforiia queen. Brenda shows that she
can still transwiit shivers through a spine—
and rurn an old song into something new.

7.Kim Richey. "Come Around” (Mercury). A
sting-ni-the-tail gent which proves the vahie
of Atlantic crossings. thanks to prodcer
ilugh Paclghan.

8. Allison Moorer. “Send Down An Angel’
(MCA). Talent clearly runs in the leﬂF
with an after-hours cocktail which would
not be out of place an sister’s album “1 Am
Shelby Lynne.

9. Terri Clark *A Little Gasoline™ (Mercwy).
Today's tributes to the automobile may
come rom Nashville rather than Brian
Wilson's California, bui. thank heavens,
someone’s sull witing thein

10. Yannick. “Ces Soiré [27 (M13/Sony Music
France). Twenty-eight years after “Sherry”
intraduced Boh Gaudio and the Four
Seasons 10 the world, this French rapper
delights with 2 freshi take on the grouy’s
“Deceinber. 1963 (O, What A Night).”

| Editor tn Chief

. Rokia Traore, “Wunita"
(Indigo/flarmonia

Mundi).
2, Ryan Adams, " lear tbreaker” (Bloodshar).
3. Tie: Don Henley. Inside Job” (Warner

Bros.); Emmylou Harris, “Red Dirt Girl®
(Nonesuch)

. Tie: Shivaree, “[ Oughta Give You A Shot
[n The Head Foy Making Me Live In This
Dunip” (Odeon/Capitol): U2, “All That You
Can't Leave Behind” (Interscope);
Radiohead. “Kid A" (Capitol); Jimmy Page
& The Black Crowes, “Live At | he Greck:
Excess All Aveas” (MusicMaker.comn).

5. Tie: Jumes Carter, “Layin’ In Fhe Cut”
(Atannic). “Chiasii The Gypsy” (Arlantc).
6. Tic: Paul Simon, “You're The One”

(Warner Bros.); Joni Mitchell. *
Now” (Reprise)

. Tie: Souncdtrack, “Bamboosled™ (Motown);
Wyclef Jean, “The Eclefiic: 2 Sides (1 A
Book” (Columbia); Various Artists,
“Rhapsodies {n Black: Black Musi
Words From The larlem Rena
(Rhino).

- Tie: James Taylor,

“Both Sides

=)

“Greaiest {lits Volume
2" (Columina), Taj Mahai, “Taj Mahal,"
“The Real Thing,” “The Natch’l Blues” and
“The Best Of Taj Mahal” (Columbia/
Legucy); Stevie Ray Vaughan, “SRV”
(Epic/Legacy)

9. lie: Verucal Horizon, "r.\-erylhmg You
Warnt” (RCA); Bell Book & Candle, “Read
My Sign” | Turbo Beat/Backbird/Atlantic),
Bettie Serveert, “I'rivare Sun™ (Palomione/
Hidden Ageia)

10. Various Artists, *Brain [n A Box: The
Science Fiction Coliection” (Rhino).

@

NIGEL WILLIAMSON
“Clobal Music Pulse” Editor

. David Gray, “Lost Songs
95-98” (111T)
9. David Gray,
Ladder” (EastWest).
Emmylou Harris,
(Grapevine).
Ryan Adams, "I learibreaker” (Cooking
Vinyl)
Caelxico. "Ilot Rail” (Cl(y Slang).
Youssou N'bnur, “Joko” (Sony).
Khaled, “Rerii” (Barclay).
P] Harvey, “Stonies 'rom The
From The Sei” (Island),
The Kingsbury Munx. “The Kingsbury
Manx” (City Slang).
10. Jeff Buckiey. “Mystery White Boy™
Columbia)

W

“Whire

“Red Dirr Ghl”

b

=g

ity. Stories

JAIMEYATES
Assistani to Editor In Chief

I Bon Jovi,
(Islandj.
2. Type O Negative.
Least Worst OF (Road unner)
3. Counting Crows, “This Deseit Life”
(DGC/interscope).
1. matchbox twenty, “mad season” {Lava/
Atlantic)
5. Vertical Horizon. *
(RC.

“Crush”

“The

veryihing You Want”

Gl.nuRced “Benisy” (Keprise)
7.3 Doa “Lover” (Republic/ Universal).
8. Fuel, " nemoumgc (I My Hands)” single

(550 Ausic).
9 The Wallflowers, “ Breach™ {Interscope).
10. Lenny Kravitz, “Greatest Tlits” (Virgin)

COMING UP:
The Year In Video
Looking back

on 2000
ISSUE DATE:
January 13

THE YEAR IN CHARTS
Contimuied from page Yi-34

“Misdemecanor” Ellionl, whose "I ot Boyz” (The
Gold Mind/EastWest) places tourih. The next-
highest rauked song by a fermale artist is "Say
My Name” (Colunibia), the Desiiny's Ghild
track that comnes in !lth. Erykal: Bady, Toni
Braxton and Aaliyah are also in the top 20.

As on the pop recap, none of the artisis
from the top 10 singles of 1099 repeatin this
year's top 10. Only 1wo acts in lasi year’s lop
20 ave n the top 20 of 2000: joe (Na. 2 1hus
year with "1 Wanna Know™ on Jive) and
Destiny’s Child.

Joe dnnunates the aplay 1ecap, with “1
Wanna Know” coming out an top. jagged
Ldge's “Let’s Get Married” is the airplay
runner-up. The hest-selling single of Lhe year
is Elliot's 110t Boyz." follm\(d bySa ana'’s
first R&B hir, “Maria M (Alls
Newcomer Sanunic ranks |I|iul wnh 1 Like
10" (Freeworld/Capitol).

s

Singular Sisqo

The op singles artisi is Sisqo, with three
chart appearances. Jaggged Edge comes in sec-
ond, and Donell Jones is third. Sisqo i
the top male artist and the top artist, as he
embarked on a solo career this year after
ertjoying success with Ura Hill Toni Braxton
is the top female artist, and jagged Edge is the
top group.

“The to) songwniters list looks very different
this year, with last year's leader, R. Ketly, plac-
ing seventh and Babyface nowhere (0 be
found. Timothy \Mosley, who placed sixth last
vear, cames out on top for 2000, thanks to hits
like “Hot Boyz” and “Try Again.” Bryan-
Michael Cox. who wrote for Jagged Kdge,
Ideal and Toni Braxion. is second. and
et maine Dupri is chird. EMI Ajnilis the top
publisher, and EATY Music is the o publish-
ing corporation

Rapacious Rule

Timbalind, who ranked seventh in 1999, is
No. 1, thanks again o “Flot boyz” as well ais
produciions lor Ginuwine and Jay-Z
Columbi is the top label, and Arista 1he lead-
ing impiint.

Rap rules the albums recap, where Dr. Dre
is No. 1 with *Dr. Die—2001" (Aliermarh/
[nierscope), fallowed by Eminem's “The
Marshatl Mathers LP" {Web/Afiermatl/
lnlc‘lsrn]w) and DMX’s “._.And Then There
Was X" (Rull Ryders/Def Jaun). [ay-Z. Nelly
and the kure Notorious B.1LG. also have atbums
in the 1op 10. There are no fenuile artists in
the top 10 for 2000. The highest-ianked
woman is Toni Braxton. No. 11 with “The
lear” (1.aFure/Arista).

For the third consecutive year, the top R&B
soundirack of the year ranks No. 19 on the

ear-end 1ally. “Romeo Must Die—The
Album™ (Ill.lckgumnd/Vlrgu)) follows in the
footsteps of “Lile” (No 19 in 1999) and “The
Players Club” (No. 19 in 1998).

The top three albuin artists fall in the same
orderas their albums: Dr. Die, Eminem and
DMX. ['he 1op 0 artists are all solo males;
the top group is Jagged Edge at No. 11, and
the 10p female is Toni Braxton at No. 12.
Columbiz is the 10p allsums imprint, IDJMG
is the No. | label. andt Universal the leading
distribuior.

Combining singles and albums. the top
R&R/hip-hop aitist is Sisqo. The to) OUP 1§
Jagged Ldge, and the top female is Toni
Braxton. The No. | imprint is Colambia. and

the leacling lhel is Arista. u repeat win from
last year.

COUNTRY

I{ women didn't fare as well on the pop and
R&B recaps for 2000, they shiuﬂr:n the
counnry rallies. The distafl side captired half
ol ihe top 10 on the singles and albums lists,
and, on the latter, 100k the top three posi-
tions. The biggest surpuise is that Luith 1Jill's
“Breathe” (Warner Bros.). tlic rop |)opsm§:e
of the year, only shows up at No. 13 on (i
country recap. That's hecause 1he song—
which hroke country hefore crossing over 1o
rnp—h'nd o chirt lie that straddled 1o dif:

rent years
The No. | song on the reca|; of the flot
Country Singles & 1 racks chart is “Ilow Do

ke Mc Now?!,” giving arist Toby Keith

sI" (Warner Bros.), surely marking ihe
firsi time the top two country sougs of ihe
year are puncuted with exclamatian marks!
mestat had the No, | song of 1999
“Amazed” and ranks tourth in 2000 with

LeAnn ftimes

“What About New" {BNA). Nowble among
the wop 20 songs of the year is “Buy Me A
Rose” (Dreamcatcher) by Kenny Rogers with
Alison Krauss & Billy Dean

Anathier big dlifference between (he coun-
try recaps and the pop and R&B lists is ihat
four of the artists int last year's top 10 repea
in 1his year's top 10: Lonestar, Geoige Strail,
Tim McGraw and Jo Dec Messina.

Hnsbands And Wives

For the second year in a rov, McGriw is
the top singlcs & tracks artist, )i wife, Faith
1Eill, was ninih lasi year but comes in second
for 2000. That mukes them the top niale and
female artists. |n third place on the artists fisi,
Lonestar is thus ihe top group. The top new
artist is Phil Vassar.

The big shake-up in the cournry field
comes in the area of songwriting. Not ane of’
the 10p 10 songwriters of 2000 appeared in
last vear's top 10. The 10p songwriter, Toby
Keith. last appeared in a year-encl top 10 in
1994, when he ranked seventh. te came out
an top this year, thanks 10 songs like “Country
Comes To Town™ and the No. | song. of the
year, “How Do You Like Me Now?!" Keith

Follese, No. 14 Lust year, is runner-up. Firsi-
timers Aimee Mayo, Chiis Lindsey and Bill
Luther rotind out the top five. The top pub-
tisher, repeaing (rom st year, is Sony/A1V
Tree, and the top publishing corpovaiinn is
Warner/Chappel! Viusic,

Tenth Consecutive Win
The country producers’ recap is much
more stable. 1.asr year's top five repeat as this
Continvied an page YE-104
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THE YEAR IN CHARTS
Continnaed from page VE-103

year's 10p (ive, allicit in a different order.
Byron Gallimore, who Jast year broke the long
streak of Tony Hrown or James Stoud lead:
ing the list, repeats as the vear's top produc-
er, followed by Dann Hufl, Like last year.
MCA Nashville is the top imprint. [t i also the
No. | label, for an amazing 10th consccutive

r.
yt:)" the sales side, the top single is Faith
Hill's “Breathe.” followed by the year's other
biggest pop erossover, “Amazed” by Lonestar.
The Disie Chicks rank third with the contro-
versiai “Goodbye Carl” (Monumient), and
newcomer Billy Gilnan comes in lourth with
“One Voice” (Epic). eAnn Rimes pnlls ofl a
hat trick hy capturing the next three slors on
the sales recap, with "I Need You”
(Sparrow/Capitol/Curb). Big beal” (Curb)
and “Can’t Fight The Mooutight™ (Curby. Hill
is the top sales artisi, followed by Rimes.
Lonestar is the to sales group, and Gilman
the top sales mule artisi. Warner Bros. is the
top sales imprint, Seny the No. 1 label and
WEA nhe leading disiibutor.

lling country albuns
hicks improve upon their
previous record—lirerally. I heir debut album.
“Wide Open Spaces,” was the No. 3 title of
1999, while the follow-up, “Fly." ranks first
this year. Faith Hill's eponymously titled
“Failh” was No. 6 lasi vear; her “Breathe” is
No. 2 for 2000. Shania Twain proves her stay-
ing power, as her 17-times-platinum “Come
On Over” (Mercury) is one of the year's top
three sellers for 1he third year in a row. In
1998, “Come On Over” ranked second. in
1999, it was the best-selling album of the year.
And, in 2000, that same alhum ranks third

Jjust a bit. How international has the AC chart
heen? Well, when Faith Hill assumecd pole
position with “Breathe” (Warner Bros.), she
was the lirst American solo lemale ariist 10
have a No. 1 AC hit since LeAnn Runes gave
up the 1op spat in Novemburr 1997 with “TTow

o 1 Live.” Since that time, Canadians,
Australians and Brits have tuled the list, with
the exception of the Backstreet Boys and R
Kelly (who shared the spotlight with French-
Canidian chanteuse Celine Dion).

[t's an Australian act thai leads and anchors
the AC recap for 2000. Savage Garden leads
with its massive hit, “I Knew [ Loved You”
(Columbia), while its 1997 release of “T» uly
Maclly Deeply” shores up the recap at No. 25.
IUs the thircl consecutive year that “Truly” has
been on 1he year-end list; it was the No. 1 song
of 1998 and the No. 5 title ol 1999. I'his wruly
amasing seng holds the AC longevity recor
as it remained on the chart for 123 weeks.

Two of last year's top three AC hits also

Dolls came in firat last year, and (he lcader for
2000 is Santana and Rob Thomas with their
ubiquitous “Smooth.” A new act does rank sec-
ond: Vertical Horizon'’s “Everyhing You
Want” is No. 2. It's a very rock-oriented top 10,
with Smasti Mouth, matchbox twenty, Third
Eye Blind, Train and Nine Days aiso landing
in the top 0.

Vertical lorizon is the No. | Adult Top 40
artist. Macy Gray is the top female; no solo
tnale artist ranked in the top 10, Wau ver Bros.
i the [irst-place imprint and Iabel,

ROCK
Ifit weren't for the success of Creed, would

g il

Celine Dion

Miles Davis

matchbox twenty

The top-selling aibam by a male artist is Tiin
McGraw's “A Place (11 The Sun” (Curb). in
fourth place.

The top three albuim artists fall in the saue
order as the (op three albums: the Dixie
Chicks are lollowed by Hill and T
George Strait is 1he top male. e op imprint
is Monument, the leading fabel is Sony, and
the No. 1 distribittor is U niversal.

Combining singles and albums, the top artist
isthe Duxie Chicks. Faith 1ill is the 1op female,
and spouse Tim McGraw is the top male. MCA
Nashville is the top imprint and label.

ADULT CONTEMPORARY/
ADULT TOY 40

The glohalization ol the Adult Con-
art subsided a bit in 2000—but

repeat this year, Sarah McLachlan’s “Angel”
(Warner SunseyReprise). last year's No. 1, is
23rd, and Phil Collins’ “You'll Be In My
leart,” ear’s Na. 3, 1s eighith. Otherwise,
cdomestic acts regained ground. The highest-
vanked songs by American-born artists om e
tally are two counrry crossover hits: “Arnazed”
by Lonestar is No. 2, and “Breathe” by tlill is
No. 4. Brian McKnight, LeAnn Rimes and
Don llenley are aiso in the top 10.

Savage Garden s the top AC arnist, with the
Backstreet Boys taking sccond place for the
third consecutive year. Celine Dion is the No.
I temale and Marc Anthony the leading male.
Columbia is the No. 1 imprint and label. For
the second year in a row, the Adult Top» 40
vecap is not led by a new artist {afier Duncan
Slieik and Natalie Imbmiglia took top honors
in 1997 and 1998, respectively). he Goo Goo

[

the band's home state of Florida even be in
the news? For the third year running, Creed
is the No. 1 artist on the Mainstieaim Rock
Tracks recap. Newcomers 3 Doots Down are
second, followed by veteran rockers Metallica.

Creed places two songs in the year-end top
10. The higlier of the two is "IHigher” at No.
4. The follow-up, “With Arms Wide Open,” is
No. 5. Bui the top mainsiream-rock song of
the year isn't by Creed; that honor goes to 3
Doors Dowu. with "Kryptonite” (Republic/
Universal). Metallica comes in second and
third with “No Leaf Clover” (Elekura) and its
“Mission. Impossible 2” track, *| Disappear’
(Holiywood).

The No. I imprint is Republic, and the lead-
ing label is Universal. Oa the modern side, 3
Doors Down pulls off a double, as *Krypto-
nite” leads that lisi as well. Papa Roach is
runner-up with “Last Resort” (DreamWorks),
and {ncubus places third wih “Pardon Me”
(1mmortal/Epic), Limp Bizkit is the iop
modern-rock artist, followed by the Red Hot
Chili Peppers and Blink-182, 1imortal is the
No. 1 imprint, and Epic twps the label list.

RAP

For the first time since 1994, when Da Brat
was on 1op, a female is the No. | rap artist of
the year. [t won't be a surprisc to anyone who
watched the chart during 1he last 12 months
(o learn that AMissy “Misdemeanor”
tures first place, as her single 1ot Boy
Gold Mind/Easi\Vest), recorded with Nas, Eve
and Q-Tip. tuled the list for |8 weeks, an all-
time record.

“Hot Boyz" s, of course, the No. 1 rap sin-
gle of the year. “Hot Boyz” also crossed over

to pop; the other major rup-crossover hit of
2000 is “(I 1ot $**t) Country Grammar” (Fo'
Reel/Universal) by Nelly, No. 5 o1 (he vap
recap.

East\est 1s the No. | rap imprint, while
Priority, with 21 titles chited. 1epeats as the
top label.

DANCE MUSIC

For the second yeur in a1 row, the same fitle
comes out on top ot hoth of Billbourd's dance
charts: Maxi-Singles Sales and Club lay In
1999, Cher led the 1wo lists with “Believe.”

This year, anather pop-oricnted song pulls off
the double, as Madonna's “Music” is in pole

Danell Jones

position twice. [1's the third year in a row that
pop songs have tanded in first place on (he
sales chatt; Brandy & Monica's "The Boy Is
Mine” was No. 1 in 1998. Before that, rap sin-
gles came n first from 1995 10 1997

“Musi¢” aside, the maxi-singles sales recap
has an inernational look. as singles I?r Sting &
Cheb Mami, Amber and Lara Fahian are
included in the top 10. Desting's Child, with
“Say My Name" a1 No. 3 and “Jumpin's
Jumpin™ ar No. 4, is 1he (op maxi-singles sales
artist, followed by Madonna, Siing and
Amber. Coluinbia is the No. 1 imprint, the
Cohunbia Records Gronp is 1he 1op label, and
Sony is the leading disnibuior

The top club-play title is "Music.” 1t is the
only song in the 1op 10 of both dance recaps.
Aademna is the top club-play artist. She was
last the: No. | dance artist of (e vear in 1998,
when “Ray Of Light” heiped propel her to the
10p of the club-play artists tally. Women dom-
inate this list, as the Material Mo is followed
by Ann Nesby, Amber and Kim English. The
top imprint 1s Jellybean, and the top label is
Sttictly Rhythm.

Combining both dimce tharts, Columbia
tops the imprints list, and the Columbia
Records Group leads the labels list

JAZZ
Victory at last for Diana Krall! After run-
ning second in 1998 and 1999 on the recap
of the Top Jazz Album titles of the year, she
glides info first place with “When 1 Look In
Your Eyes” (Verve), the sume album that was
No. 2 last year (in 1998, she was junner-up
with “Love Scenes”). Krall's triumph sends the
artist who was first in 1998 and 1999 down to
second place. | larry Connick Jr. is No. 2 wih

Come By Me” (Columibia), mym s leader.
The top 10 also includes works by vetevan
arnws like Keith jarrent, the late Miles Davis,
Tony Bennert anidl Pai Metheny,

Krall repeats as the No. 1 jazz allbum artist.
and Comnick . is No. 2 again. Dr John
makes the top 10. thanks to his album on Blue
Note. One of 1he mosi respecied names in
jazz. the Verve label is
is second, sending lasc
to third place. The Verve Group repeats rom
1999 as the top label.

‘When it comes to Top Contemnporary Jazz
Albums, one force retains unstoppable
Kenny G has the No. | album for the 10th
year in a row. “Faith: A loliday Album”
{Arista), which included liis sound-montage
iribute to the 20th cenuury, “Auld Lang Syne.”
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isNo. |. beating out his own “Classics In The
Key O1 G.” which falls 0 second place after
topping the recap last year. Dave Koz is third
with “The Dance™ (Capitol). kenns G is also
the Nos. | eontemtporary=jizz albuns artist for
the 10th comsecutive vear” Boney Jamesis No.
9, Kozis No. 3, ant Al Jarreanis No. 4. Arista
isthe top imprint for 1he seventh year and the
tops label for the sixth year.

For the combined jazz charts, Arista repeats
as the top aprint and takes back the label
crown. BMG is the rop disizibutor for the
fourils year runming.

POP CATALOG

Metallica’s eponymously titled 1991 Licktra
album linally worked its way 10 the head of
the Top Pop Catalog \lbuns recap last year
after naking 1he rop five in 1997 and 1998,
but this year it succumbs 10 a release from
Florida-based vock outlit that's hadl an excep-
tional year. While "Human Clay” was doing
well on The Billboard 200 and “tHigher™ and
“With Arms Wide Open” were dominating
ihe Hoi 100, Creed's previous album, "My
Own I'tson” (Wind-Up), was No. | for 38
weeks on 1he caiitog chart. good enough to
be named the No- 1 album of the vear.

Creed's lane tile on the catalog chart sasn'l
enough 1o unseat Metallica trom the top of’
the Top Pop Catalog Alhuim Artisis recap.
where the group had five chanted ritles. [i's

Metallica

the seconl year rnming that Metallica is the
No. | artist. Creed s secand, and Pink Floyd
1s third. Only one female ati i
10- Celine Dion at No. 5.
imprint. (D[MG is the top label. and Universal
e leading disiibutor.

NEW AGE

I'he names that populate the new age recaps
are fantiliar ones. evert if they Lind i a differ-
ent order. George Winston's “Plains”
(Wincthana Lll), the No. 7 album of 1999 tearty
the list for 2000. Y auni, wha slipped to No. 2
lust year, vecliims the honor of bemg the No. 1
antst of the year. Jin Baickuian moves up from
thirdl fast vear 10 second place, and W imston
shows up i third place. Windham Hill is the
wop imprint or the second year in a row and is
the wp label for the third vear. The leading dis-
abator, as in 1999, is BMG.

WORLD MUSIC

The question on Andrea Bocelli's mind has
tobe: Exactly wha dlicl les the dogs out? Bocelli
swirenders the No. 1 position v the album
and atisis recaps (o he sinprise victors, the
Baha Men. Thanks to the success of ©
Ihe Dogs O™ (S-CurvesAriemi
that is ntled affer the song is No. | for 2000,
and the Baha Men are the top act. The label.
Steve Gieenberg's new S-Carve. is the leading.
fmprine. Tis parent label. Artemis, donunates
the label recap. T hat ineans Bocelli is runner-
up with *Sogno” (Polydor), lasi ycar’s No. 1
albuts and is also No. 2 o the antisis tally.

CLASSICAL

When it comes 10 classical music, \ndrea
Bocelli daesn't have to worry about the dogs
being let our. The Tuscany hra stav w ho gave:
up a law career (o become a recording artis

has the ap three tdes on the Top Classical
Albums recap: "Sacred Arias,” "Verdi” and
“Ara—The Opera Albinn,” all on Philips.
ranked Nos, 1, 2 and 3. That's an iniprov
nient over 1998 and | when Bocelli meve-
ly had the top 1wo albns of the year. 11 it
was't for the prolific Bocethi. the wp classical
album would be the music front the Walt
Dusney filin “Fantasia 20007 by 1he Chicago
Symphony Orchestra, The dlassical tally also
mcludes a lormer Beatie, as "Paul
McCartney's Working Classical” (M P1/Angel)
by the London Symphony Orchesiia vanks
No. 11. With the top three allums, ir's no sut -
prise thar Bocelli is the No. 1 classical artist
(for the thurd vew 1unning). Tle is followed,
for the third yearr. by Yo-Yo Ma. Philips is the
top classical imprini for the third year: the
Universal Clussics Gronp repeats from last
year as top label.

MOUNTAINS HIGH

Qver on the Top Classical Crossover
Albums of 2000, 1o artists have neatly half
\he recaps tied up between them. Young siar
Charlotte Chuich holds down the 10p two
positions: 1 ler eponymously titlee albim from

recap 1hic only one for the year in any geare
where wo Briush atiists hold down the 10p
two posilions.

The No. | clussical crossover imprint 1s Sony
Classi 5 is the No. 1 libel Cmnbmmgd‘ls'
sical anl classical ciossover, Sony Classical is
the leading imprint and label, and Sony is the
top distibutor.

LATIN

T'he Latin crossover diar began in 1999 con-
tinued in 2000, ns artists like Mare Anthony,
Clivistina Aguilera. Enrique Tglesias and Ricky

Sting

Papa Roach

Sony Classical is No. 1. and last year's No. 2
albumn, "Voice OF An Angel.” repeats m 1hat
position. Sarah Brightman takes the next
thice posinons with “La Lun.” "The Andrew
Lloyd Webber Gollection” and “Eden.”
Further down the top 13, Chureh s No. 7
with "Dream A Dreawn,” and Brightman i
11 w ith “The Songs That Got Awar
yen s top aossover disc, the soundinack 1o
“Srar Wars Episode 1: The Phantom Menace”
(Sony Uasslcal), kalls 1o sixth place. Another
soundirack, “Stepmon:” (Sony Classical
No. I3, creating an unusual situation where
Marvin Gaye & Tammi Terrell's “Ain't No
Mountaia High Fnongh” can be ound on one
of the 10p classical-crossover albums of the
year. One wouldd have thought it would be a
century or so before those Motown classics
were considered classical music.

Last year, Church and Bilghtmin were the
No. 2 and No ists of the yeat: in 2000,
cach one moves up 4 spot, making Churcll
No. tand Hughlm.m No 2. That makes ths

Martin had more hits on The Billhoard Hot
100 Anthony leads the recap of The Billboard
Latin 51), with “Deside Un Principio—From
The Beginning” (RMAL/Sony Discos). Second
place goes 10 Son By Four with its epony-
mously titled album on Sony Discos. And
third place goes 10 an artisi wha precederd al
of the recent erossover acts |)yal least 14 years:
stelan scores with “Alma Caribena—
Caribihean Soul” (Fpie/Sory Discos).

With two albums in the 1op 10, Colombian
singer Shakira is the No. | artist of the year.
Anthony is the top male. and Son By Four is
the to)) group. Sony Discos repeats as the lead-
mgimprintand label. anct Sony is once again
the top distiiburor

Thetap Hot Latin Track is “A Puro Dolo
from Son By Four (Sony Discos), the song that
went i the record boaks as the tirst Spanish-
language rack 1o cross over from tiot Latn
Tracks to the tiou 100. Son By Four is the No.
1 artist an the Hot Laun Tracks recap, fol-
lowed by Marc Anthony and Christian Castio.
Omar Alliannio t:kes the songwiting champi-
onship, with four tides charted. Foreign
Imported Productions Publishing is the top
publisher and publishing corporation. Rucdy
Peiez is the top producer. with 13 charted
tirles. The top imprint is Sony Discos. and the
Iea(lmg lahet is also Sony Discos.

Wiy Spanish-language versions ol her hirs
“Genie In A Boule,” “What A Gitt Wanis” and
“Come On Over Baby (Al T Want Is You).”
Christina Aguders sees her “Mi Reflejo” (RCA)
asthe No. | Latin Pop Athum. Shakiva moves
up (rom third place in 1999 10 become the o}
Latin Pop Album artist of 2000, Enrique
Tglesias 1» the tap miale. Sony Discos is the lead-
ing imprint and label.

The airplay leader on ot Latin Pop Tracks
1s “A Puro Dolor” by San By Four (Sany
Discos). 1 hie No. 1 airplay anist is Christian
Castro. Sony Discos repeats fromt lst year as
the top airplay imprine and label. @

PASSINGS
Continued from page YE-3+

his quick-witted lyrics andl rhymes over beats.

Record executive Joln Vincent lmbiagulio,
in Jackson, Miss, Imbragulio, known as Johnny
Vincent, was the founder of Ace Records, a
New Orleans-hased independent label. tle
also produced Frankie Ford's hil single "Sea
Ciuise™ and the tHuey “Piang™ Smith track
“Rocking I'neumonia And The Boogic Woogie
Flu," 1hen worked with blues attists such as
Charles Brown and Lighuung Hopkins.

Radio vererian Chris Lane. in Like Balboa,
Calif. Lune wrote and produced e syndicai-
ed radio program “Christinas in The Country™
andl was a radio brvadcaster for stations in Des
Moines; Portland, Ore ; Seatrle; San Francisco;
Milwaukee; Chicagos and $t. Louts

Record executive Stuart McAllister, in
I'hame, England McAlhster was chief execu-
tive of HMV Group from 1986 1o 1999 and
leil the British-based music retailet’s world-
wide expansion.

Record exccutive Tom McGuiness, in
Thinceton. N J. McGuiness spent 42 yems with
CBS Records/Sony Music. When he retired in
the fall of 1997, lic was semor V' P of market-
ing for Sony Music Distributon

Manager/lyricist Joe Rock, in Nushville.
Rock managed the R&D group the Skyliners
and wrote the lyrics to their hit “Since [ Don't
Hasve You.” which peaked at No. 12 on The
Billboard Hot 100 in 1959 He also co-wrate
"Dreams To Remember ™ with Otis Redding.

Trade executive Bob Rolontz. in New York.

| Rolonrz was an wdicor for Billboard wnd also

spent considerable time ar RCA Victor
Records, Atlantic Records and Warner
Communicalions.

Manager/author Mort Ruby, in Los
Angeles. Ruby was the road manage for the
Nar King Cole Trio at the beginning of the
group’s career. He lacer wrote a book ritled
“The King And Me."

Recorid and trace executive Lynn Shalts, in
Nashville. Shulis started as a music publish-
erflabel operation executive with Acufl-Rose
Publications. Later, he led A&R aciivities for
Capitol’s Nashville division for 10 years begin-
ning i 1979 and is mest ofien redited for
helping to bring Garth Broaks to the label in
1988, After that. he became Billboard direc-
tor of aperations/Nashville.

‘Trade executive Bilt Simon. in Sarasota, Ila.
Simon was a record-siore owner, betore, he
worked as a salesman tor Decea Records and
supertised juzz recordings for such indepen-
dent labels as National and Gotham.
Widespread indusiry recogmtion came to
Sinon when he served as a wriler/eritic for
Saturday Review' from 1948 1o 1951 and as an
editor amd reporter for Billboard from 1918 to
1951 and 1955 10 1957. Alter ihat, Siman spent
20 vears with Reader’s Digest Books & Music.

Radio personnlity Martha Jean “the
Queen” Steinberg. in Detroit. Steinberg start-
ed her radio career in Men\pl\ls in 1954,
where she adopied “the Queen” moniker.
which she took to Deiroit in 1963, Since then
she wotked continuously in the Motor City for
stations WCHB. W[LB and. up until her pass-
ing, WQBI

Record company executive 8ol S. Weiss,
San Ralael, Calif. Weiss was a founder of
Fantasy Records in 1949 with his hiother Max
anid Dave Brubeck. He also was a producer
and vecording engineer for such artists as
Gerry Mulligan. Bola Sete. Lenny Bruce and
Allen Ginsberg, @
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Songwriters & Publishers

In Publishing, A Year Marked By Deals, A Non-Deal, Lawsuits

AFTER ['T STARTS WITH A
SONG: The big developments in
music publizhing circles in 2000
were what did happen—the sale,
for instance, of Jerry Moss and
Herb Alpert's giunt independ-
ent company Rondor to Univer-
sal Music Publishing Group- -
and what didn’t: the merger of
industry leaders EMI Music
Publishing and Warner/Chappell
Music. The latter deal would
have resulted from the proposed
merger of MI and the Warner
Music Group, which was eventu-
ally aborted hecause of Euro-
pean regulators’ concerns

Also by year's end, it was
unelear whether Bertelsmann
would succeed in its attempts to
work out a merger deal with
EMI that would join EMI’s pub-
lishing interests with Bertels-
mann’s big music publishing
company, BMG Music Publish-
ing—or at least put them under
the same corporate umhrelli.

Musie publishers and writers

confronted, as did the rest of the
copyright-owner cofmmunity, the
issue of payment for play or per-
formance of songs in the digital
domain. A key development, of
course, involved a general
aceeptance thut, without copy-
right-owner authority, songs
could not be offered up for free
downloading (even from one’s
own “library” of CDs) or for
sale.

Even so, by year's end a group
of publishers and songwriters,
with the blessing of the National
Music Publishers’ Assn. and the
Songwriters Guild of America,
brought suit against Universal
Records, charging that its online
service farmelub.com had infringed
upon major copyrights. A press
statement reporting the court
action noted with an irony intend-
ed to boost public attention about
the action that Universal had itself
successfully sued MP3.com for
copyright infringement.

Perhaps the real point of the

Wnnls & MIISIG
AR 4 3 i G 1|

by Irv Lichtman

| 2000« INMREVIEW

suit—beyond, of course, the seri-
ous charge of copyright
infringement, which Universal
has denied in replies to the
press—is that allegations ofl
unauthorized use of copyrighted
music will always keep enter-
tainment lawyers busy. For no
matter the analog or digital
nature of copyright usage, dif-
ferences of legul epinion will
exist on whether such usage is
properly authorized or not.
Internet usage, where it is
often difficult to detect the
source of alleged infringements,

companies.

I
| CHERRY LANE MUSIC
FOLI0S

| El Dorado.”
4. “PokeRAP.”

HAL LEONARO CORP.
FOL10S

1. Red Hot Chili Peppers, “Californication.”

2 Creed, “Human Clay.”

3. Blink-182, “Enema Of The State.”
Dixie Chicks, “Fly.”
5. Rage Against The

| IR

Machine, “The Battle Of 5 Backstreet
| Los Angeles.” “Millennium.”
SINGLES SINGLES
1.“Cowboy Take Me Away,” 1. “Amazed,” Lonestar. -
. Dixie Chicks. 2, “From This Moment On,‘

The following are the best-selling folios and single
sgheets of 2000 as reported by the following musie print

1. Dave Matihews and Tim Reynolds, “High-
lights From Live At Luther

| 8. “Someday Out Of The Blue,” from “The Road To

2. “Maria Maria,” Santana
Featuring The Product

Best-Selling Folios, Single Sheets Of 2000

5.“I Hope You Dance,” Lee Ann Womack.

MUSIC SALES CORP.
FOLIOS

1. Pink Floyd, “The Wall” (guitar tablature edition).
2. Tori Amos, “To Venus And Back.”
3. AC/DC, “Still Upper

Lip” (guitar tablatureedi- I

tablature edition).

5. 1,000 Oceans,” Tori Amos.
5. “When You Believe,” from “T'he Prince Of Egypt.”
WARNER BROS. PUBLICATIONS

FOLIOS

1. Santana, “Supernatural.”
2. Celiue Dion, “All The Way

Son.

AlLu‘.h

Shania Twain.

4. “Knockin’ On Heaven'’s Door.” Bob Dy‘]an (guitar

‘N S)nc. “No Strings
4. “Christina Aguilera”

3. “The Prayer,”
Dion With Andrea Bocelli.

Callege.” tion). Bk
Ltatety 2 “Pokémon, 2.B.A. Master 4. “Riverdance: The Music.” n 1
Recorder Fun Pack.” 5. Bob Dylau, “Greatest #i 1 1 i
3. Metallica, “S&M." Hits Complete.” 1
4. Metallica, “Legendary l W Al
Licks For Guitar, 1983-1988."  SINGLES T H
5. “Tbe World Of Jekyll & 1. “To Make You Feel My ‘IM |1
Hyde.” _ Love,” Bob Dylan; performed {
by Billy Joel and Garth |
! SINGLES Brooks.
Bl 1 “Amuzed” Lonestar. 2. “Bridge Over Troubled | il
' 2. “Pokémon Theme For Water” Simon & Garfunkel, iy
Easy Piano.” 3. “Morning Has Broken,” Cat Stevens.

- A Decade Of

Boys,

Celine

B.

3. “Otherside,” Red Hot
i J Ch\h Peppers.

4 “All ’l'he Small Things,” Blink-182.

|
\
|

4. “Wind Beneath My Wings,” Bette Midler.
5. “Time To Say Goodbye,” Andrea Bocclli With
Sarah Brightman.

may make monitoring more dif-
fieult. But the music puhlishing
and songwriter communities
have pledged vigilance in pro-
tecting their members’ rights

when their music is subject to
alleged violations of copyright
law.

It should be pointed out that,
for the most part, music pub]wh-
ers and songwriters are lumped
together with other music indus-
try entities, such as record
lubels, in wide consumer cover-
age of Internet happenings as it
relutes to the musie industry.

When referring to record com-
pany developments, it is often
the case that the consumer press
confuses “songs” with “record-
ings.” While the two categories
are forever creatively linked,
each area of the bisiness has its
own view of how to look after its
welfare. And the effert and out-
look of one eun be dramatically
at odds with the other—witness
the many eourt challenges by
publisher/songwriters against
labels down the years, or negoti-
ations to establish new mechan-
ieal royalty rates.

It’s true that in recent years
there has been a cooperative
attitude among the various
groups and societies that repre-
sent hoth ends of the copyright-
owner landscape. And it's also
true that Words & Music has
noticed a healthy differentiation
of the two communities in recent
consumer press coverage.

But ask a music publisher or
songwriter how he views his role
in whether a recording has the
goods to become a hit, and he is
likely to say (us members of this
community have always said),
“It all starts with a song!”

TUNELESS, BUT WHAT JOY!
Musicologist Robert Kimball’s
happy focus has been on the Broad-
way greats among composers and
Iyricists. Ini this regard, he’s come
up with wonderful coffee-tuble
books on the great Broadway iyri-
cists: Lorenz Hart, Ira Gershwin,
Cole Porter, and, more recently,
Trving Berlin.

Inanew tome, “Reading Lyries”

T (3

{Pantheon Rooks, 706 pages.
$39.50), which he edited with
Robert Gottlieb, Kimball is using
a wide-angle lens to focus on some
42 lyricists whose works did not
necessarily involve the musical
stage but whose output merits
attention. While the 1,000-plus
lyrics, written between 1900-75,
include those by the writers who
flew solo in other Kimball books,
there are lyricists who no Joubt
deserve the sume treatment.
Among them are Oscar Hammer-
stein 1I, Johnny Mercer, Alan
Jay Lerner, Dorothy Fields,
lHoward Dietz, E.Y. Harburg, and
P.G. Wodehouse. They and others
are here, with short bios to intro-
duce several lyrics by each that
Gottlieb and Kimball have seleet-
ed. The giants, of course, have
deeper representation. Wonderful
show, movie, or Tin Pan Alley
lyrics also represented include
those by Otto tlarbach, George
M. Cohan, Al Dubin, Walter
Donaldson, Herman Aupfeld,
and Leo Robln,

Are lyrics poetry? Not really. Are
they readable? Very often. But for
those who know the tunes, the issue
is moot. For no sooner do the lyrics
appear before one’s eyes than read-
ing gives way to song.

Ki:geivG GrEAT COMPANY:
Even though it's one of a very few
video documentaries on an original-
cast recording, I).A. Pennebaker'’s
“Originai Cast Album Company!”
will always manage to stand out in a
crowd, no matter how many others
come along in the future. It's been
previously available in both VIS
and laserdise form, but now it's at its
best in 1« DVD version (along with a
new VHS version} ftom Docurama
at list prices of $29.95 and $24.95,
respectively.

The Columbia recording session
has enough of the great Stephen
Sondheim score to (ualify as an
original-cast album on its 0w, but it
is the all-night recording process
with its frayed edges und egos that
gives it great tension. The DVD ver-
s10n has a previously unheard track,
“[ave | Got A Girl For You.” which
is pertormed with black-and-white
stills. Street date is Jan. 2.

'| SONGS OF THE YEAR

[ PUBLISHER

| THE HOT 100

lygram-International/BMI, Hope Chest/BMI

‘ BREATHE « Holly Lamzr. Stephanie Bentley » CAL IV/ASCAP, Universal-Songs Of

JOT GOUNTRY SINGLES & TRACKS
HOW DO YOU LIKE ME NOW?! + Tohy Keith, Chuck Cannon « Tokeco Tunes/BMI,
Wacissa River/BM|, CMI/BMI |

HOY R&B SINGLES
LET'S GET MARRIED + Jermaine Dupri, Brandon Casey, Brian Casey, Bryan-Michael
Cox » So So Det/ASCAP, EMI ApriVASCAF, Them Damn Twins/ASCAP, Babyboy's |
Little/SESAC, Noontime/SESAC

HOT RAP SINGLES

HOT BOYZ « Missy Efliott, Timothy Masley » Mass Confusion/ASCAP, WB/ASCAP,
Virginia Beach/ASCAP
HOT LATIN TRACKS

APURQ DOLOR * Omar Alfanno » EMOA/ASCAP
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Behind The Severe Ill‘llll In Studio Bookings

HAT'S GOING ON? As 2000 attributed. The
draws to a close—a year in which impact of
DVD and swround sound have given changes in tech-
hope for a mujor renaissance in the nology or the
recording business—steadily mount- national econo-
ing reports from recording studios my will be felt
around the US. testify toa very wor- and. eventually,
risome trend: a severely steep drop in absorbed; when

and other software-based means of
obtaining free music. Major lubels,
obviously concerned about the effect
of unchecked digital distribution, have
been distracted with Lnwsuits brought
against Napster and MP3.com. While
these issues are moving toward some
kind of resolution, recording studios

either closing or
downsizing in
the near future
are gaining in
number  and
strength. Expect
to hear confirma
tion in the com-

bookings through the last two quar-  ing months, numerous, far-  nonctheless have suffered from the
ters of the year, experienced by a reaching chung-  attention labels have had to devote to
very large number of studios. This e oceur simulta-  the matter:

cannot be an abertation. Throughout neously, the Ongoing consalidation in the music
the autumn, | heard from studioown-  cal in nature, what may he most  impact is bound to sting. business is ulso seen as a factor.

ers and managers who told stories
notably consistent.

notable about this downturn is the
number of reasons to which it is

One major biow to the recording
industry has eertainly been Napster

Recording budgets, most studio offi-
cinls grumble, have been falling for

Following a slow summey, when
are typically touring and pro-
jals ;e N vacation, the autumn
ually a welecome relief as the
warld goes baek to work. This year,
however, a very slow fall bad many
studio personnel anxious. A slow fall
following a slow summer is bad news
indeed.

Though everyone wishes to cast a
positive light on the situation, most
agree that the landscape is changing,
and if and when the smoke cle:
some in the studio community will
have disappeared. Rumers of studios

years as the major labels become
more and more fiscally conservative
in this exa of mergers in all sectors of
business.

Some have pointed to the pro-
longed election drama as another fac-
tor. While corporate America
watched to see which party would
occupy the White House in January,
decision-aking stalled. A recession
that many see on the herizon may in
fact have already begun, some say; or,
at least, the threat of recession pro-
motes belt-tightening.

‘What is widely seen as the largest
single reason for the sharp drop in

though, is technolo-
. . Kampo Studios manager Alex Abrash advises his colleagues in the recording studio bookings, thoug]
THE < TOP - STORIES industry to offer diverse services in order to survive and thrive in the current gy. This isn’t 2 new story either: Dig-
anvironment ital recoriling equipment has been
 Solid State Logic Is Bought | (Continued on page 873
By London-Based Venture Cap-
ital Firm 3i Ple.
T A PRODUC I ION CREDI I S }
Audio Recording Services
%}SPARS) Forms Mastering BILLI 'S NO. 1 SINGLES 23, 2000]
A CATEGORY | __HOT 100 “R&B_ MODERN ROCK
5 g o TILE THDEPENDENT WOMEN PAAT || NDEPENDENT WOMEN PRRT 1NV NEXT THIRTY YEARS| LOSER HEMORRHAGE (IN MY
¢ New York Mustering Power- | |y Destiny’s Chikd/ Destiny's Chid/ Tim McGraw/ 3Doors Dowsy HANDS)
house Sterling Sound Begins Producar Poke & Tone Poke & Torle 8, Gaflimore P. Ebersold Fuel/
| Gradual Move Downtown To | | (Label) B. Knowles 8. Knowles T {Republic/Universal) | Ben Grosse
New Chelsea Facility. {Columbia} {Columbial (Curd) (550 Music}
RECORDING LOBOSUGARKILL | LOBOSSUGARHILL | OCEANWAY ARDENT RIGHT TRACK
| |+ A&M Studios Reapens Under Erumo:(st (Deer Park} (Deerpad {Nashle teghio (hew
N TO W e I The Jim TTenaan ngineers anelich Sotolongo aul Epersold 3
| | Gompan s Renamed Henson Ramon Morales Ramon Marales Matt Martone Uoyd Puciitt
| | Recording Studios. CONSOLE(S) | SSL9000K SSL 90001/ custom Oceanway Neve | SSL 4064 Neve VX
| DAWIS) e 438 Mackie 48.8
* Euphonix Follows Its Instant- =
‘ Iy Popular System 5 Digita) | | RECORDERS) | Suuder A827Sony INZ4| Stucer A827/Sony H24 Son 3349 Sony APR 24 Pro Tools
| | Console, Introduced
1999 At The Audio Engineering MIX MEDIUM Quantegy 498 Quantegy 499 Quantegy 467 Quantegy GP-9 Pro Tools
Society (AES) Convention,
w“.}l’df,“!-'re";,k:,f\"d InterNet- |y pown HIT FACTORY HIT FACTORY MAGE THE FECORD PLANT | THE WX FOOM
REOLANE EeCHte NE STUDIOLS) (New York} {New Yark} {Holtywood) iLos Angeles) {Los Angeles)
Engineer(s) Rich Travali Rich Travali Chis Lord-Alge Tby Wight Ben Grosse
* AMS Neve Introduces The
88R. Its First New Analog Con-
when it comes to burning EololTTAl et 20V vl | |consouesy | wevevR SO w Neve VR 60w/ SSL 4056 SSL 4080G plus SSL 19000 i
i cstaCaR L hon e ‘ || onwts) Fiying Faders Flying Faders G computer
B e » Focus Is On Surround Sound
€0 for Consumers gives At 109th AES Convention In | | RECORDERS) | ATR1001° ATR 100 1° Studer ABZ7 #r0 Tools Pro Tools M Plus
(el (G L DA Otari DTR-900 Sony 3348 Version 5.01 |
T gL e 3 [MASTER Guantegy 499 Quantegy 499 Quantegy 493 Quantegy GP-9 Pro Toals |
can buy. Afrer ail... the » Elton John's Performances At MEDIUM
difference Is innavatian. Madison Square Garden, Cap-
tured On Euphonix R-1 Hard | | MASTERING STERLING SOUND | STERLINGSOUND | MASTERING LAB AEM MASTERING PRECISION |
Disk Recorder. Are Released Engineer Tom Cayme Tom Coyne Doug Sax Stephen Marcussen MASTERING |
Just Four Weeks Luter As “One | -
Night Only.”
CDICASSETTE | SONY SONY UNE BMG SONY
* Warner Music Grotip Becomes | | MANUFACTURER |
First Major To Release DVD | | — . ik T v
Audio Titles. On Nov. 14. | Gl ﬂ"”"c‘r’fu””‘ S Dyt SHeE a1 wa P SRR en ) BroSun Cratte 1o Mank Marone. Toephane Gh E5E 2854,
| | Fax G4€. 6644671, mirarone@biloard com

sou
wWWW amerirlic.

10 1)

5

Historv com

BILLBOARD DECEMBER 30, 2000


www.americanradiohistory.com

WO AJU-SIE MMM//: Iy — wed'arsu-swegliinbua jew-3

€8£9 88E 88Y — 3344 1101 SN
£9£E S9E (9Lv) L+ ~ OLNOYOL - 00VL §96 (ZLZ) L+ - ¥HOA MIN
8282 9164 0(0) ¥+ - NOGNOT - 68L8 £SL (818) L+ - GOOMATIOH
0275 Z¥ 6 V€ 19 6¥+ — ANVNYID - €5 £9 LT VE | £6+ — IINVYS

LLOLSY Z8Z1 (0) vo+
PueIBU3 - gnS (199 soue - Aajuing - PEOY UOIBUIING - J1d 2AIN SNV - 3140 QY IH

OASN AV



www.americanradiohistory.com

Artists & Music

Latin Sales Show Slow, Steady Rise

THE NUMBERS FACTOR: As
2000 comes to a close, it's clear
that Latin music—hailed by many
us the music trend of 1999—
refused to take the tech-company
route: Its slow but steady growth
is reflected in numbers that may
not be 1lazzling but are certainly
promising.

According to SeundScan, year-
to-date sales of Luatin albums
added up to 21 million units as of
mid-December—3.1% of the mar-
ketplace. Last year, full-year
sales were 23 million umts. That
2-million-unit gap is unlikely to
close m just three weeks. But the
Recording Industry Assn. of
Amenca s (RLAA) midyear num-

rs indicated shlpmmta of 20.2
million Latin music albums for
the first six months of 2000, a 16%
Jjump from 17.5 million the previ-
ous year.

The RIAA is now finishing an
in-depth Latin-market survey—
the first ever—that breaks down
the Latin market into its various
sub-genres. The mere fact that
such a study has been undlertak-
en underscores the expansion of
Latin musie, which, in the RTAAS
midyear stats, accounted for 5.2%
of the overall U.S. market,

Growth was alse reflected in
touring. According to year-end
reports, Ricky Martin had the
10th highest. grossing tour in the
U.S., with 44 shows grossing $36.3
million and drawing an audience
of 617,488. Luis Miguel was in
23rd place. grossing $15.7 million
for 44 shows, with a total atten-
dance of 208,978. Marc Anthony
fell just below the top 25.

“Latin music is a tremendous
engine driving the coneert busi-
ness,” says John Scher, presi-
dent of Metropolitan Entertain-
ment Group, underscoring the
consensus that there is a growing
audience for Latin artists. That is
the case even in the still-embry-
one rock en espaiiol arena, where
the Watcha tour and Gira Rev-
olucién yielded very small pota-

EL\/IS CRESPO
OW FLASH!

- A

cat # 84151
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toes when placed alongside the
big guys. But Watcha, specifically,
registered an audience increase in
most markets compared to last
year. And Revolucién, which took
place in smaller and fewer ven-
ues, was successful enough that it
plans to return next year.

THE BILLBOARD CHARTS
FACTOR: If one name consis-
tently resonated thromghout
radio and the charts in 2000, 1t
was Son By Four and its hit “A
Puro Dolor,” which as of this issue
has stayed 44 weeks on the Hot
Latin Tracks chart, 20 of them
the No. 1 position. It was more
than enough to make “A Puro
Dolor” (in the Son By Four ver-
sion, we should note, since there
have been others) No. 1 on the
year~end Hot Latin Tracks chart
and Son By Four the top entry on
Hot Latin Tracks Artists {see
vear-end charts, page YE-72).

Billboord,

Hot Latin Tracks.

30, 2000
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PRODUCER OF THE YEAR
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IN ANY LANGUAGTE,
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CONGRATULATIONS,
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"Billboard Latin 50

LATIN NOTAS
(Continued from page 56}

November. Alfanno also wrote “Si
La Vez,” performed by salsero
Victor Manuelle, and Melina
Leén’s “Cuando Una Mujer.” All
his tracks are placed with Sony
Discos artists.

The string of hits was a major
factor in the label’s dominance of
the charts this year. Son By
Four’s eponymous dise went to
No. 2 on Top Billboard Latin 50
Albums, behind Anthony’s
“Desde Un Prineipio—From The
Beginning” (i MM/Sony Discos).

But the top Billboard Latin 50
artist was Shakira (also on Sony
Discos), thanks to combined sales
of “Domle l'n"dn Los Ladronts
and “MT

THE - TOP - STORIES
» First Latin Gmmmy Awards
Held In S In Los

Angeles. Show Generates A
Controversy Over The Recog-
nition Of Regional Mexican
Music.

itmoteca.com Becomes First
Latin Internet Company To
Sign Digita! Distribution Deals
With Major Record Labels. In
December, It Began To Distrih-
ute Music From Sony And BMG
In Digital Format.

= First Latin Alternative Musie
Ci eld In

lg'nored.

And in one of those noteworthy
chart situations, A.B. Quintanil-
1a Y Los Kumbia Kings’ “Amor,
Familia Y Respeto. . .” landed in
sixth place on Top Billboard Latin
50 Albums even though the album
was released in the spring of 1999
and even though their single reg-
istered no airplay during the
reporting time period. It's a quirk
that EMI national marketing
director Lupe De La Cruz attrib-
utes to Los Kumbia Kings’ con-
stant touring and the fact that
they’re pluyed on regional sta-
tions that do not report to Broad-
cast Data Systems. Indeed, on the
Top Lalin Pop Albums chart,
“Amor, Familia Y Respeto .. .”
came in second only to Christina
Agnilera’s “Mi Reflejo,” which
was No. | despite having been
released this fall.

The top regionai Mexican
album was Los Temerarios’ “En
La Madrugada Se Fue.” Foreign
Imported Productions Publishing
topped both the Hot Latin ’I‘racks
publishers and publishing corpo-
rations charts.

In general, Seny Discos domi-
nated the churts, save for the
regional Mexican lists, which
were dominated by Fonovisa and
EMI.

THE GRAMMY FACTOR: Much
of the controversy generated by
the first Latin Grammys subsided
ag a result of a superbly produced
show. Beyond how the Grammys
address regional Mexican music
lies the issne of how it will
address Latin musie in genelal

Giving Further Boost To Rock
En Espafiol.

 The Recording Industry Assn.
Of America Launches Los Pre-
mios De Oro Y Platino, A Goid
And Platinum Awards

* Thirl Rock In Rio Fest, Which
Bills [tself As The Biggest Rock
Show In The World, To Take
Pluce Jan, 11-18, 2001, in Rio De
Janeiro, Brazil.

* Legendary Percussionist Tito
Puente Dies Of Heart Compli-
cations.

247.04% jump, while her “MTV
Unplugged” gained 4,283 units, 2
177.06% jump. The second-
biggest gainer was Son By Four,
with a sales boost of 5,229 units,
a 67.83% jump in comparison with
the previous week.

Other acts seeing chart aclivi-
ty were Gloria Estefan, Mand,
Alejandre Fernndez, and Car-
los Vives, who all rose in The
Billboard Latin 50.

THE TRENDS: As the year
wraps up, Latin musie is clearly
heading in different directions.
No longer the poor relatives of
mainstream labels, Latin labels
are now an integral part of the
mujors’ operations. In Sony Dis-
cos, Oscar Llord was promoted
to chairman, a position that will
betLer allow him to promote

for 2 mainstream view-
ership. It’s been confirmed that
CBS will once again air the Gram-
mys in 2001, Although « location
for the second edition hus not
been decided, everything seems
to be pointing toward Miami. A
formal announcement is expected
in early 2001.

In terms of sules, the impact of
the Latin Grammys was not as
dramatic as that of the general-
market Grammys, but in terms of
the numbers SoundScan reports
on Latin music, it meant a signif-
icant boost Lo most artists who
performed on the show. Notably,
Shakira’s “Donde Estdn Los
Ladrones?” gained 7,444 units in
the week after the Grammys, a

artists—such
a8 Son By Four—in the English
market.

All other labels are also work-
ing closely with their English
counterparts in the promotion
and development of artists who
can work hoth markets. The
prime example this year was
Christina Aguilera, whose
Spanish debut was a joint effort
between RCA and BMG U.S.
Latin.

More than ever, labels are also
actively sceking out U.S.-based
talent, a sharp departure from
years past, when most new sign-
ings originated in Latin America.
The trend extends beyond Latin
arms. Major English-language

izer G
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IN MEXICO the fourth Teleton
Mexicano was able to collect more
than $200,000, approximately
$45,000 more than last year. The
event, aired on Televisa from five
stages throughout the country,
featured such acts as Alejandro
Fernandez, Limite, Julio Pre-
ciado, and Banda Machos. The
closing night at Estadio Azteca in
Mexico City featured Alejandro
Sanz, Celia Cruz, La Ley,
Miguel Bose, Pepe Aguilar, and
reunion shows from Bronco and
former Magneto members.
Singer Lucero hosted the event
for the fourth year in a row.

Assistance in preparing this col-
umn was provided by Marcelo
Fernandez Bitar and Teresa
Aguilera.
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Yearly l:hﬂl‘ts show Europe Still Loves Amern:an Accents

BY PAUL SEXTON
LONDON—Europe's yearly compos-
itecharts suggest that Ametrican tastes
infitrated the continent in « big way in
2000but hac some trouble a4 UK. cus-
toms toward the end of the year. Mean-
while, British acts stayed at home.

The most striking feature ubout the
top end of Billboard sister publication
Music & Media’s European Top 100
Alburs and Eurochart Hot 100 Singles
eharts for most of the year was the pre-
ponderance of American
accents and the notice-
able lack of an English
one, Yet by mid-Decem-
ber, the weekly charts in
the UK. toid a different
story—one of domestic
success and a limited
Trans-Atlantie presence.

The top four of the
European album survey
are all by U.S. acts.
headed by Santana's 5 million-selling
Arista phenomenon “Supernatural”
and supported by Moby, Britney
Spears, and Eminem. Four more—
Bon Jovi, Red Hot Chili Peppers,
Whitney Houston, and Shania
Twain—eclaim top 10 berths, with
only the Corrs from Ireland and
reloaded Welsh war horse Tom Jones
preventing a U8, clean sweep.

Among those American super-
achievers, special mention is due to
Red Hot Chili Peppers and Twain. The
extraordinarily enduring popularity of
the Warner Bros. rock veterans’ “Cal
ifornication” album, released in June
1999, was underlined as it placed at No.
Tan European Top 100 Albwms for the
second year in a row. In the past 12
months, it also improved its Interna-
ticna) Federation of the Phonograph-
ic Industry Platinum Europe Awards
standing (for albums selling 1 million
amore copies in Europe) from single-
fo triple-platinum.

Twain's Mercury album “Come On
Over,” Europe’s second favorite of
1999, aleo proved immensely durable,
showing up at No. 10 for this year and

HOUSTON

inereasing during the year from
quacruple- tosix-times platinum across
Europe. Two of the other U.S. super-
starsinside the top 10 made retwrn vis-
its with follow-up albums: Arista'’s
Houston, No. 4 last year with “My
Love Is Your Love,” landed at No. 9
with “Whitney—The Greatest Hits,”
while Jive’s Spears, who took her bow
in 1999 at No. 6 with “. .. Baby One
More Time,” did even better this year,
as “Oops! ... [ Did It Again” hit No. 8.

- The 8 million-cextificct
‘Buropean sales of Hous-
tot's compilation repre-
sent a better perform-
R ance than in her home
country, where “Whit-
ney—The Greatest Hits™
is double-platinum, and
the singer is strongly
appreciative of her inter-
national audience, “It’s
hotter over here than it
is in the States,” she says, “but I dont
mind so much, because I know T have
somewhere to go. When everybody's
coming in and they're hitting No. 1's
and they fly out, it’s like,] "We'll see
you luter, bye. I want staying powe er. 1

ight

EUROPE:
THE<TOP - STORIES

* European Commission Con-
cerns Halt Warner Music/EMI
Merger.

lent year, Finland's Romfunk MC's
took the No. L crown on that survey
with the Epidrome/Sony Euro-smash
“Freestyler,” while German DJ
Mousse T. helmed Tom Jones’ No. 3
title, “Sex Bomb,” from Gut/V2,

If many observers assumed that
Eiffel 65's “Blue,” the No. ] European
single of 1999, was a one-off, they were

don’t want that ‘fly-by

England-| born artists did have
rather more to say for themselves in
Nos. 11-20 of European Top 100
Albums, in which Craig David’s
‘Wildstar/edel debut, “Born To Do
It,” was No. 15, after completing its
first million European sales in
November: Sting's long-running
“Brand New Day " (A&M) hit No. 16,
after placing at No. 25 Iast year; Eric
Clapton showed up at No. 7, as half of
aredoubtable bues/rock partnership
with B.B. King on Reprise’s “Riding
With The King”; and Melanje C's sta-
tus as the most successful solo Spice
Girl was confirmed with her million-
selling Virgin set “Northern Star,”
No. 20 in Europe for the year.

The highest position in the 2000
Ewvochart Hot 100 for an English artist
was No, 12, for Sonigue’s “It Feels So
Good” (Serious/Universal). Meager as

FURDPE'S TOP ALBUMS OF 2000

1. “Supernatural,” Santana, Arista.

2. “Play,” Moby, Mute,
3.“0ops! . ..

6. “Crush,” Bon Jovi, Mereury.

1Did It Again,” Britney Spears, Jive.
4.*“The Marshalt Mathers LP,” Eminem, Aftermath/Interscope.
5.“In Blue,” The Corrs, 143/Lava/Atlantic,

7. “Californication,” Red Hot Chili Peppers, Warner Bros.
8.“Reload,” Tom .Jones, Gut/V2.

9, “Whitney—The Greatest Hits,” Whitney Houston, Arista.
I 10. “Come On Over,” 8hania Twain, Mercury.

Muaic & Media nt press time. L

M& European Top 100

Albms weeks 150,

18 Europe

this may sound, it’s an improvement
over 1999, when England's finest in
Eurochart terms was No. 23, with “2
Times”by Ann Lee—an artist who had
to emigrate to Italy to find fame. (UK -
signed Cher was No. 4 last year with
the “Believe" single, and No. 1 withthe
WEA album of the same name.)

Adding to 2 memorable year for
Melanie C was a No. 141 <mlﬂng for
“Never Be The Same Agmn her sin-
gle with Lisa “Left Eye” Lopes of
‘TLC. Sporty Spice also helped to over-
come initial reticence about the idea of
her as a solo performer by mounting a
major European tour in the autumn.

“It was hard for people to accept
me.” she says, “but I'm glad the way
things have worked out for me,
because I wasn't going to go around the
world doing cvappy interviews, T was
going to be promoting the album, it was
going to be by doing live shows.”

If both European and English acts
were missing from the top end of the
albums chart, the Europeans made up

* European Commission Approves ! -proved wrong, as Bliss Co.s Itudian act
Merger Of France’s Vivendi And |  retwrned at No.6 for 2000 with “Move
Universal Parent Seagram. Your Body.” France's Yannick reached
No. 9 with “Ces Soirées
« BMG Initiates Talks With EMI La.” after an extraordi-
About Possible Merger. fary run on the weekly
Eurochart with the La
* Mechanical Royalty Talks | Tribu/Sony single that
Between lnmnu!.icml Federation stretched from April to
Of The P! hic Industry ] 3
And Authors’ Body BIEM Stall, Santana’s chart-top-
ping album performance
 Online Issues Dominate Agenda 1 was almost matched by
At MIDEM. “Maria Maria” (featur-
ing the Produet G&B),
» Nine Concertgoers Die At Den- the key European hit from “Super-
mark’s Roskilde Festival natural,” which placed at No.2 for the
| year. Europeun territories can also
« Pan-Eurvpean E-tailer Boxman claim the bulk of the credit for break-
Folds, ing a much newer American artist
who has yet to crack her home coun-
. C ission Main- try in the same way, Epic's Anastacia
tains Parallel Imports Ban. had the year's No. 18 albwn with her
Epic debut, “Not That Kind,” which
« Zomba Group Opens Affiliates reached the European million mark
In Italy, Spain, Norway, And Den- during November, after the single
mark. “I'm Outta Love’ had become a hit out,
of the box in Europe, turning into the
+ European Indies Launch Inde- fourth-biggest sales success of 2000.
pendent Music Publishers And Eminem, perhaps the most
Labels Assn. talked-about American artist of the
year, went European double-plat-

inum with “The Marshall Mathers
LP” on Interscope, reaching No. 4
on the year’s chart, while one of its
singtes, “The Real Slim Shady,” was
No. 10. Another act with & media
season ticket, Madonna. fell just
short of both European top 10, as
Maverick/Warner Bros.' “Musie,” a
triple-platinum album continent-
wide, went to No. 12, and the singles
“American Pie” and “Music”
reached Nos. 11 and 15, respective-

MELANIEC

ty. The album, like other fourth-
quarter releases, notably the Beat-
les’ “1” (Apple/Parlophone), was re-
stricted by the Nov. 30 chart cutoff.

The strong American flaver on
the two European charts is in
marked contrast to the sales pic-
ture as the year drew to a close in
the UK., where, as of Dec. 10, six
of the top 10 singles, according to
chart compiler Chart Information
Network, were entirely British, led
by All Saints’ “Pure
Shores” (I.ondon}, and
two others (by Fragma
and Spiller) had
British vocalists.

Baha Men's “Who Let
The Dogs Out” fedel)
was the leading com-
pletely foreign single in
the survey, at No. 9, one
ahead of “The Real Slim
Shady.” That’s quite a
ifference from 1999, when Cliff
Richard and Shanks & Bigfoot were
the only Brits in the latest British sin-
gles top 10, joined by Boyzone from
Ireland.

Among the top 1¢.albums in Britain
in early December, America claimed
the top two with Moby’s “Play”
(Mute) and Eminem, but only one
other non-Brit, Houston, made the 10,
us the Beatles, Robbie Williams,
David, Travis, Jones, and David Gray
flew the Union Juck, with Westlife
succeeding Boyzone as Ireland’s
prime representatives.

Meanwhile, across the continental
charts as a whole, girl power didnt
mean quite as much as it had during
1999. Last year, female artists
accounted for a remarkable seven of
Europe’s top 10 singles and four of
its top five albums. During 2000, the
numbers were off a little, down to
33/4 acts in the top 10 of the album
list (Spears, Houstor, Twin, and the
Cotrs, with apologies to brother
Jim), and Spears and Anastacia
‘were the only females in the top 10
of the singles chart.

FURDPE’S TOP SINGLES OF 2000

| L. “Freestyler,” Bomfunk MC's, Epidrome/Sony.
| 2 “Maria Maria,” Santana, Arista.
8.“Sex Bomb,” Tom Jones & Mousse T., Gut/V2.
4. “Pm Outta Love” Anastacia, Epie.
5. “It’s My Life,” Bon Jovi, Island.
6. “Move Your Body,” Eiffel 65, Bliss Co.

7.“Oops! ...

1 Did It Again,” Britney Spears, Jive.

8. “If 1 Could Turn Back Time,” K. Kelly, Jive.
9. “Ces Soirées La,” Yannick, La Tribw/Sony.
10. “The Real Slim Shady,” Eminem, Interscope.

e Listinire are based on the MaM Earochart Hot 100 | |

for it on 2000 Eurochart
Hot 100 Singles. Crowning an excel-

e
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International

Music Scenes Thrive In Asia

Region’s Talent Flourishes, No Single Overall Trend Apparent

This story was prepared by Steve
MeClurewn Tokyo with tnpndt from Bil-
board’s team.of corvespondents in Asia.

Despite the region’s burgeoning
piracy problem and the lingering
effects of the 1997 economic erash,
i v scenes, to
ineredibly

Houwever, as might be expected in
such a vast and diverse region, there
was no single dominant musical
trend during the year:

Politics and art clashed head-on
when Taiwanese femule vocalist A-
Mei incurred the wrath of mainland
Chinese authori-
ties by singing the
national anthem of
the Lepublic of
China (Taiwan) at
Taiwan President
Chen Shui-bian’s
mauguration May
20. The perform-
ance led to an unof-
ficial ban on A-Mei in mainland
China, which views Taiwan as a rene-
gade |rovince. The han also pulled
from Chinese TV a series of ads the
popular 27-year-old singer had
recorded for the soft drink Sprite.

But the mainland Chinese authori-
ties showed & more relaxed stance in
allowing the 2000 Modern Music Con-
oert—the (irst stadium sized ruck con-
cert held in Beijing in 10 yeans—to go
ahead Sept. 16, Observers suggest the
concert could mark the beginning of the
development of a healthy market, for
rock, alternative, and independently
Jroduced music on the mainknd.

Another landmark concert took
place Oct_ & in Beijing, when some
30,000 people filled Beijing’s Workers
Stadium to see 40 local acts perform
at the Anti-Piracy Public Benefit Con-
cert. The event—the first of its kind
in China—was held to raise both con-
sumer awareness and funds to help
fight against copyright infringement.
Meanwhile, the first official velease of
Beatles product in China took place
March 28 with EMI (China)’s release

i F

YOSHIK

Highlighting the continuing move
away from Cantopop in Hong Kong
was the success of Warner Music Hong
Kong secondary" label DNA, which

ASIA:
THE - TOP - STORIES

¢ (hhinese Culture Minister
Says CD Piracy On Mainland 1s
Virtually Out Of Control.

+ Universal Victor Joint Venture
Dissolved In Japan.

* Warner Music 1s First Major
To Set Up Fully Fledged Sub-
sidiary In China.

» Thai Recording Industry Assn.
1s Established.

* Japanese Authors’ Society
JASRAC Reaches Cepyright
Fee Agreement With Online
Censortium.

* End Of JASRAC's Music Copy-
right Royalty Collection And Dis-
tribution Monopoly Nears.

* Singapore-Based Downloads
Site Soundbuzz To Sell EMI.
BMG Product Online.

* Malaysia Passes Optical Discs
Act 2000 To Tackle Piracy.

* South Korea Eases Ban On
Japan’s Pop Culture; Japanese
| Music Companies Start Moving
Into The Korean Market.

¢ Eiji Kishi Replaces Shigeo
Maruyama As Sony Music
Entertainment (Japan) CEQ

[ 2000% TN REWEEW

than 500,000 albums by such acts as N
Syne, Backstreet Boys, and R. Kelly in
the labels first six weeks of operation.

2000 saw an inereasing number of
Asian acts break into markets in other
parts of the region, such as South Kore-
an hip-hop duo Clon, which continued to
v well in Tuiwan on leading inlepend-
ent label Rock Records. In Southeast
Asia, Malgysian and Indonesian acts
have recently been doing well in each

i a Korean broadeuster.

As the popularity of Jupanese
music continued to grow throughout
Asia in 2000, Japanese labels and
production companies began to pay
more attention to the potentially
luerative market of South Korea. as
that country announced further eas-
ing of its longxtanding ban on Japan-
ese pop cultore.

Japanese female voealist Utada
Hikaru, whose 1999 debut album,
“Pirst Love” (eastworld/Toshiba-
EMDI) is Japan's all-time top-selling
album at more than 8 million units,
showed she wusn't a one-day wonder.
She had two entries (“Wait &
See/*Risque” and
“For You"/*Time
Remote”) in trade

cHannelL

- magazine Oricon’s
year-end top 30 sin-
gles chart.

- Other big-selling
female vocalists in
Japan in 2000 were

Ayumi Hamasaki
(Avex), Yuki Koyanagi (Warner
Music Japan), and Mai Kuraki (Giza
Studio/B-Gram). Japanese producer
"Tsunku continued his run of hits with
girl groups, most notahly Morning
Musume (Zetima), which had two sin-
gles in the year-end Oricon top 30.

Leading Japanese rock bands
Blankey Jet City, Sharan §, and Luna
Sea broke up in time-honored, highly
arganized, Japanese fashion, with
maximum publicity surrounding the
groups’ last albums and concert tours.
One veteran Japanese band that
showed no sign of calling it a day was
the Southern All Stars, which after a
career of more than two decades saw
its latest albumn, “Ballad 3,” sell some
3 million units, according to label Vie-
tor Entertainment.

Jupanese male vocalist Masaharu
Fukuyama, one of BMG Funhouse's
few big-selling domestic acts, left the
label to sign with Universal Victor. The
defection of Fukuyama, who debuted
in 1990 on the Fun House lubel {(pur-
chased in 1996 by BMG), was seenasa
major blow to BMG Funhouse's efforts
o strengthen its domestic repertoire.

After staying out of the public eye
for two years, Yoshik]' former drum-

of di

other’s countries, For le, Indone-
sian fernale singer Kris Dyanti’s most
recent ulbum, “KD" (Wa.mex Musnc

Indanesia),

| stylistic template
with acts sudn as raphrock outfit Lazy
Muthafuckas and DJ Tommy.
International acts that did well in
Asiu and Japan in 2000 included Bon
Jovi, whose alburn “Crush” sold dose to
Lmillion copies inJapan alone, and Irish
band Westlife, which sold more than
15 million copies of its self-titled album
in Southeast Asia after doing a promo
tour of the region, That figure includes
more than 600,000 units in Indonesia.
According to BMG Music Indonesia,
that puts “Westlife” among the coun-
try’s five top-selling albums cver.
Zomba Records Japan, established
as a stand-alone subsidiary of the
Zomba Record Group injuly, got offto
a flying start with total sales of more

on Warmer's affiliate.

In an unusual move, the first place
that Singapore Mandarin-dialect
singer Yan Zi launched her self-titled
debut album in June was in Taiwan,
achieving double-platinum status
with sales of more than 100,000 units.
The record was released in Singa-
pore in July. “We'd rather have Tai-
wan build the base for Yan Zi first,
as Warner Taiwan signed her,” says
Kathleen Tan, managing director of
Weomer Music Singapore.

On the broadeasting front, the estab-
lishment in June of Chznnel V Karea,a
joint venture with loeal record lubel
DoReMi Media, marked the first time &
foreign company was allowed to invest

rock group
X Japan, came back into the limelight
in the fall with the announcement that
he had teamed up with Warner Music
t0 handle product released by his two
new Japanese and American labels:
Extasy Japun and Extasy Records.
According to Yoshili, “Establishing a
new label in Japan is not such a big
deal for me. Estublishing a lubel in
Amecrica is « big deal for me.”

But 2000 ended without any Asian
act making significant inroads lito the
American market—still the Holy Grail
for many Asian musicians—despite the
best efforts of artists such as Toshinobu
Kubota and Coco Lee, Some pundits
are putting their money on Japan's
Utada (who thanks to her stateside
upbringing is thoroughly bicultural) as
the Astan artist who could break big
around the world. Stay tuned.

Trans-Atlantic Teamwork. On Nov. 8 In Londan, Billboard hosted a special
industry forum and reception, "Atlantic Crossing,* focusing on British artists in
the American market. Pictured at the occasion, kneeling from left, are Billboard
managing editor Don Jeffrey, editor in chief Timothy White, and international
editor Tom Ferguson. Standing, from left, are international deputy editor Thom
Duffy, associate publisher/worldwide sales Irwin Kornfeld, director of charts
Geoff Mayfield, London office manager Linda Nash, Muslc & Media editor in
chief Emmanuel Legrand (partially hidden), international editor in chief Adam
White, associate publisher/international sales Gene Smith, West Coast bureau
chief Melinda Newrnan, associate publisher/marketing and ficensing Howard
Appelbaum (behind Newman), international news editor Gordon Masson, Bill-
boardBulletin international editor Lars Brandle (behind Masson), and U.K/Ire-
tand/Benelux account executive Matt Fendall.

Australian Talent Blooms

Domestic Acts Succeed Down Under & Abroad

BY CHRISTIE ELIEZER
MELBOURNE, Australia—So, just
how buoyant were things Down
Under luring 20007 Statistics from the
official Australian Record Industry
(ARIA) chart are telling.
Upuntil the end of 1999, duning the
14 years since the chart
was launched, 10 sin-
gles had debuted at No.
1. But in the last 12
months, no fewer than
cight singles entered in
the top spot. Various
explanations of this tre-
and have been touted,
ranging from record
companies becoming sharper and
more aggressive in their marketing to
radio networks making more central-
ized decisions about adding tracks.
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AUSTRALIA:
THE- TOP  STORIES

* Digital Agreement Bill Passes
Into Legistation Afer Six Years.

* Across-The-Board Goods And
Services Tax Blamed By Retail
For Sales Slowdown.

* Yearlong Mechanical Royal-
ties Battle Between Labels And
Publishers Is Settled.

» ARIA Music Awards Sce Sig-
nificant Wins By Debut Acts On
Independent Labels.

= Australian Music Retailers
Assn. Makes Moves To Embrace
E-tailers.

‘SAVAGE GARDEN

Or maybe it’s the combined effect of
athriving club scene, the omnipresent
Internet, and an increased exposure to
music TV, all of which is maling Aussie
kids more clued-in to new music. There
has certuinly been strong consumer
support for home-grown product dur-
ing the last year.

Of those records
entering the chart at
No. 1, four were Aus-
tralian—two from
Kylie Minogue (on
Festival Mushroom
Records here) and one
each from emale pop
act Bardot (East-
‘West/Warner) and dance duo Madison
Avenue (Vicious Viny/EMI). Despite
that, retailers reported a flat market,
which was not helped by consumer
caution centered around the July 1
introduetion of the 10% across-the-
board Goods and Services Tux (Bill-
board, July 1); a falling Australian dol-
lar, which bottomed out. in November
toan all-time low of 50 cents; and pub-
lc obsession with al things obmpm
in the second and third

According to ARIA'S ennl-of -year
chart statisties, of the 240 singles that
entered the top 40 through 2000, 55
were local, and labels reporte! strong
local sales. EMI's Australian roster
provided 25% of sales, according to its
‘managing director, Tony Harlow. At
Warner Australia, the local roster
accountexl for an all-time record of 17%
of its sales, according to chairman
Shaun James. Traditionally, loca! tal-
ent provides between 16% and 23% of
2 year’s sales for record labels.

Powderfinger’s fourth release,
“Odyssey Number Five” (Universal)
and 28 Days’ debut (FMR) entered the
ARIA chart in the top spot, The Liv-
ing End (Modular/EMI) repeated the

(Conti on page 64)
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KEYNOTE SPEAKERS ;
S i

A UNIQUE INTERNATIONAL EVENT

DEDICATED TO INTERNET, TELECOMMUNICATIONS & THE MUSIC INDUSTRY

AP

CHAIRMAN & CEC MP3.COM

I = Anders Andersson POPWIRE SWEDEN - Emmanuel Legrand MUSIC & MEDIA UK
<> Eric Baptiste CISAC FRANCE > Gerd Leonhard LICENSEMUSIC.COM USA/GERMANY
= Niko Botas SONICBOX UsA -» Robert Madge MADGE.WEB UK
- Frank Boulben VIVENDINET FRANCE - Meir Malinsky ONAIR EUROPE UK
< Kurt Buecheler MICROSOFT UsA - Thierry Michel LA TRIBUNE FRANCE
< Nicholas Butterworih THE MTV| GROUP UsA > Kuniaki Naci NTT DOCOMO JAPAN
< Or. Johann Butting DIGITAL WORLD SERVICES, BERTELSMANN GERMANY ~» Frances Preston BMI / FASTTRACK usaA
- Kevin Carton PRICEWATERHOUSECOOPERS = Angeta Pumo EVERAD USA
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- Andrew Coates AGENTARTS AUSTRALIA = Jay Samit EMJ RECORDED MUSIC SA
- Kevin Conroy BMG ENTERTAINMENT usa ~» Sudhanshu Sarrenwala SOUNDBUZZ ASIA-PACIFIC
9 Granluca Dettori VITAMINIC ITALY - Talal 6. Shamoon INTERTRUST USA
5 Allen Dixon IFPI UK - EdStraw PRICEWATERHOUSECOOPERS UK
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- MIDEMNET AWARDS

Vote for the best music websites on
www.midem.com/midemnet-awards. html Just 1,960FF (298.80 €} + VAT per person
Voting is open from November 13th 2000 to January 8th 2001
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b i, m.', :: o ,:Z gg JAPAN T: 811313542 3114 F: 8113] 3542 3115 lily-onoRmtt.biglobe.ne.jp HONG KONG / AS|A PACIFIC T:[852) 2945 1618 F: 18521 2507 5186 106534.176Bcompuserve.com
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MUSIC PULS

THE LATEST MUSIC NEWS FROM AROUND THE PLANET
EDITED BY NIGEL WILLIAMSON

000 >IN xREVIEW

JRY: Puise hailed Badly Drawn Boy's “The
Hour Of Bewilderbeast” as the UK. debut
albumn of the year, and the Mercury Music Prize
judges agreed—three months later the album

JANUARY: Global Music Pulse f that 16-
year-old singer Alsou wouki become one of the
first Russian artists to break through interna-
tionally. She subsequently came in second in
the Eurovision Song Contest and is due to
release her first English-language album in
2001. We also wrote about the 13-year-old
French/Tunisian guitarist Nawfel and report-
ed that in Turkey several of the nation’s top pop
stars, including Tarkan, had been called for mil-
itary service.

FEBRUARY: We predicted an internationa! break-
through for Finiand’s Bomfunk MC’s, nd by
August the group was No. 1 on the Eurochart.
‘We also reported the English-languagre Iaunch
of France’s Lara Fabian. The teen phenome-
non continued with 15-year-old Tamara top-
ping the Spanish charts, while the German
charts were topped by veteran German punk
act Die Toten Hosen (the Dead Trousers),

MARCH: Pulse exclusively revealed that the
Corrs had teamed up with Shania Twain's
husband/producer, Robert John “Mutt”
Lange, and that Eagle Eye Cherry had
recorded 2 duet with sister Neneh. The song
“Long Way Round” went on to become a major
hit. The success of the veteran Cuban musi-
cians in the Buena Vista Social Club contin-
ued with the release of a solo album by 69-year-
old diva Omara Portuondo, while Kirsty
MacColl returned after a long layoﬂ' ‘with the
Cuban-tinged “Tropical Brainstorm.”

APRIL: Thirty years after they broke up, the
Beatles’ first official release in Cbina was a
remastered version of “Yellow Submarine.”
‘The problems of piracy had previously pre-
vented EMI from releasing Beatles product in
China. In Sweden the REB collective Black-
nuss was topping the charts with the disco
anthem “Thinking Of You.” From India, Pulse
reported that top Bollywood film composer
A.R. Rehman was working on a stage musical
with Andrew Lioyd Webber.

MAY: We predicted great things for David
Gray’s “White Ladder,” and by the end of the
year the album had gone triple-platinum
{600,000 units sold) in the U.K. Pulse also
reported on the meunting anticipation for the
new Radiohead album, “Kid A,” whichin Octo-
ber went to No. 1 in the U.S. and the UK. We
talked to Serbiun star Goran Bregovic, who
predicted a flowering of musical talent in the
Balkan states. His album “Kayah And Bre-
‘govie,” recorded with the Polish singer Kayah
on RCA Vietor, was a big hit across Eastern
Europe.

JUNE: Pulse reveuled the return of former Led
Zeppelin singer Robert Plant with his
“secret” new band, the Priory Of Brion, and
exclusively announced plans for a tribute
album to the late Tan Dury, involving Robbie
Williams and others. We also reported the col-
laboration between Dominican Republic pianist
Michel Camilo and flamenico guitarist Tomati-
o, as well as the international launch of Israeli
singer Noa.

‘won the Mercury, Britain’s most prestigious
music award. The Scorpions and the Berlin
Philharmonic stormed the German charts
with an unlikely colluboration. Pulse also
reported that Australian singer Vanessa
Amorosi would be performing ut the Sydney
Olympics ceremony and predicted that inter-
national suceess would follow.

AUGUST: Coldplay struck a blow for guitar rock
when its debut album, “Parachutes,” became a
U.K. No. 1 hit. Buro-holiday hits included teen
star Jody Bernal’s “Que Si Que No” (Yes Or
No) in Holland, while Spanish singer Tonino
Carotone, having drawn a blank at home with
“Me Cago En E! Amor” (I Shit On Love), hit
pay dirt. in Italy. Ireland, which often keeps its
biggest releases for the summer months to cap-
ture the tourist trade, released fine new albums.
from Sharon Shannon and Mary Coughlan,

SEPTEMBER: In an eclectic month, Pulse report-
ed on everything from the visit to Japan by
Chinese hardcore band Thin Man to Icelandic
rap band Quarashi. French chanteuse Vanes-
sa Paradis returned, and Asha Bhosle, queen
of the Bollywood playback singers, made her
first, visit to Europe in 13 years,

OCTOBER: Australian pop band Air Kraft
entered “The Guinness Book Of Records” for
the world's longest. performeanee—25 hours in
a Brishane bar, beating the 1999 recort set, by
the U.S. hand Screamin’ Freeman. Alan
MeGee, the man who discovered Qasis, was
getting excited about Scottish quintet the
Cosmic Rough Riders, the latest signing to
his new tabel Poptones.

NOVEMBER: Pulse went to Berlin for WOMEX,

the annual world and roots-music trade fair,

and filled a column with stories about such
ka from

agroup

of Tuareg women from the Saharan desert
called Tartit, and South Africa’s Mahotella
Queens. The latter mace a welcome retumn to
the recording scene and won the second
WOMEX Awurd for outstanding contribution
to world music.

DECEMBER: The year ended with reports of the
return of French dance act Daft Punk, the rise
of.Japanese hijs-hop star I Hasebe, ard much
excitement for “Made In Medina,” the new
album from Arabic crossover artist Rachid
Taha. We also reported on the success of Ger-
man neweomers ATC.

TO OUR READERS

Due to the holiday schedule deadlines,
‘we were unable to obtain updated Hits of
the World charts for Japan, Germany,
France, Belgium, Austria, and Switzer-
land. The *last week” ranks in next issue’s
charts from these countries will reflect
where the titles would hive stood had we
been able to obtain the current data.
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atrong Newcomers Emerge, '|'II|l E)(EIIIIIWES Shuffle In Canada

BY LARRY LeBLANC

TORONTO—Despite tremors caused
by the proposed Wauner/EMI merg-
er—which abruptly abated—and the
recent buyout of Universal Music by
Vivendi, Canada's music industry hard-

lv had tolook afar this year forits share
events was Canadzs top video network
ment (Canada), effective Dec. 1, despite
video networks MuchMusic and
an firm Chum Ltd ),
MuchMusic since 1947, and had super-
in 1998,
who had been program manager and
At Sony, Donlon replaced Rick
ness.” His resignation after seven
work foree of 840 on

and with inteflectual property protec-
tion for performers and phonogram
producers.

Good news, however, came for
Canadian rights holders Dee. 15. as
the Copyright Board of Canada an-
nounced new rates that will apply to
private copying of recorded music in
2001 and 2002. The levy rate will rise
Jan. 1 from 23 cents Canadian (15
cents) to 29 cents Canadian (19 cents)
for audio tapes, from 5.2 cents Cana-
dian (3.4 cents) to 21 cents Canadian
(14 cents) for CD-R and CD-RWs,
and from 60.8 cents Canadian (40
cents) to T7 cents Canadian (51 cents)
for MiniDises and CD-R audio and
CD-RW audio.

In May, U.S. promoter SI'X En-
tertainment entered Canada’s com-
petitive concert world by acquiring
Toronto’s Core Audience Entertain-
ment from its principals, Steve Her-
man and Mike Rapino. The new
company, 100% owned by SFX
Entertainment, is now called SFX/
Core Inc. Under the acquisition, Her-
man remained as president of the
company’s concert division, SFX also
acquired 75% of Core's event market-~
ing business, which now operates as

EMIII]A:
THE - TOP - STORIES

* Denise Donlon Named Presi-
dent Of Sony Music Entertain-
ment {(Canada).

* Sony Canada Pink-Slips 35 In
Summer Global Cutbacks.

* Overall Music Sales In Cana-
da Dip 32% From 1999.

* Promoter SFX Entertain-
ment Acquires Core Audience
Entertainment.

* Toronto'’s Afro-Canadian Com-
munity Gets Its Own Radio Sta-
tion.

SFX Event Partnership with Rapino
as pregident. Herman and Rapino
retained the remaining 25% share of
SFX Event Partnership.

_Canada’s June Awards 2000, held

March 12, heralded a passing of the
torch, as double-winners Chantal
Kreviazuk and the Matthew Good
Bund trinmphed in major upsets
over better-known acts.

‘While the top female category wus
laden with such international superstar
divas as Celine Dion and Alanis Moris-
sette, as well as Amanda Marshall and
Lynda Lemay, Kreviazaik walked away
the winner. She also beat out Bryan
Adams, Joni Mitcheli, and Morissette
to win top popladult album honors for
her Columbia album “Colour Moving
And Still" For top group honors, the
Matthew Good Band beat Our Lady
Peace, Moist, the Tea Party, and Que-
becs La Chicane. The Matthew Good
Band also won fot' top rock atbum for
its Universal set “Beautiful Midnight,”
beating out Qur Lady Peace, Moist,
and the Tea Party.

With four major wins, the Wilkin-
sons dominated the Camadian Country
Music Awards, held Sept 11. The act
won for top group, album, and single,
ag well as the Fan Choice Award.
Michelle Wright won top female singer,
and Paul Brandt. top male singer.

Sluggish sales dogged most Cana-
dian music retailers throughout the

year: According to SoundScan figures
for the year up to Dee. 10, o\enll
music sales in Canada dipped from
54.7 million units to 52.8 million, a
drop of 3.2% from 1999 figures dur-
ing the same period.

Traditional retailers lost 5% in sales
as compared to 1999 figures, while
mass merchants, led by the 166-store
Wal-Mart Canada chain and 302-tare.
Zellers department store chain,
increased their market share this year
by a whopping 9.2% over 1999, acord-
ing to SoundScan. The sales boost for
mass merchants is credited to strong
sales of mainstream pop titles.

Among releases by mternduoml
acts that performed strongly this yesr
were those by the Beatles, Eminem,
Backstreet Boys, Santana, Britney.
Spears. N Sync, Madonna, U2, Cread,
and Limp Bizkit. There were als
strong sales this year for albums by
such veteran Canadian acts as Dion,
Diana Krall, the Tea Party, Barenaked
Ladies, Blue Rodeo, the Matthew Good
Band, Treble Charger, Lemay, Ginette
Reno, Roch Vorsine, Prizzak, Deleri-
um, Anne Murray, and Kreviazulk
Among the newcomers making their

(Continued on page 79
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(Continued from page 60}

double-platinum status of its self-titled
debut, with its “Roll On” album turn-
ing platmum (70,000 units) in its first

dance music sector in Australia has its
own awards, conferences, and charts,
despite not receiving mch\ acknowl-

of earthquake-type surprises.
Topping the list of unexpected
executive Denise Donlon being named
president of Sony Music Entertain-
never previously having heid a position
at a label. Donlon had been VP/GM of
MuchMoreMusic
(owned by Canadi-
SONY z
overseeing all pro-
| duction activities of
vised the launch of MuchMoreMusic,
Canadals first AC-style videa network,
Donlon was succeeded in both of
her former positions by David Kines,
director of operations for the two net-
works.

‘amilleri, who resigned Aug 4 “to par-
sue interesta outside the music busi-
yearsas president came on the heelsof
the Canadian affiliate cutting 85 of the

July 14. While the

S cutbacks came amid
oridwide efforts at

Sony Music Enter-

tainment to reduce

costs and maxirnize profits, there was

widespread surprise in the industry

hereat both the extent of the Sony Luy-

offsin Canada and at the number of top
executives dropped.

Another

week. That Was on a year's
hiatus didn’t affect its Sony Music
“‘Greatest Hits” set from going plat-
inum on the starting block.

While the dollar’s low value kept
many international attractions away.
the two biggest-grossing tours of the
year were by Minogue and John Farn
ham, whose R&B/soul album “3312"

was André LeBel being named CEO
of SOCAN in May. He replaced GM
Michzel Rock, who retired. L eBel had
operated the Toronto-based manage-
ment consulting firm André LeBel &
Associates, which specialized in the
telecommunications field.

In September, some 26 Canadian
cultural organizations formed the
Copyright Coalmun to increase pres-
sure on the government to
announce its long awaited new digital
guidelines. However, Canadian Prirme
Minister Jean Chrétien’s call on Oet.
22 for a federal election in November
further delayed the guidelines from

being put into

@r effect.
Q(J The Canadian
government's delay
BEMA | i1 enacting e two

World Intellectual
Property Orgunization treaties—the
Performances and Phonogram Treaty
and the Copyright Treaty—is said to
have left Canada’s music industry
without a broad right of reproduction
while it tries to come to grips with such
key issues as increased online retail-
ing, licensed and unlxcemed down-
loading of music,

(BMG) went triple-platinum. And
speaking of local talent, the two acts
that dominated the ARIA music
awards, held Oct. 24 at the Sydney
Entertainment Centre, were debut
bands Killing Heidi (Wah Wah/Roud-
show) and Madison Avenue.

Other acts coming off first-time
releases that also took their turn at
the ARIA winner's podium were
singer/songwriter Alex Lloyd
(EMI), country singer Kasey Cham-
bers (EMI), pop sisters S28 (Stan-
dard), and radio eomie Guido Hatz-
sis (Universal). The two most
significant winners at the ARIAs
were Madison Avenue and Cham-
bers. in that they gave a significant
domestic profile to their genres.

One notable observation at the cer-
emony was that the winners were
unjaded enough to squeal with pleas-
ure at their wins, “They’re genuinely
pleased to win. That is such a delight
tosee,” Savage Garden's Daniel Johns
told Billboard.

“First-timers, people who are
doing fresh things, are coming
through this year, which is great,”
saxd Elia Hooper, a 17 -year- old
iter with Heidi.

tion, and rights management
information. The two treaties deal with
copyright protection in the digital age

2000 proved to be the year where
dance and country elbowed their way
into the mainstream. In particular, the

dgerment from the indus-
Ly,

Madison Avenue’s second single,
“Who The Hell Are You.” became
the first home-grown dance track to
top the ARIA chart. “When we
released our first single, we had to
look at the international market,
because there was no recognition
from the mainstream
industry here,” says the
act’s Andy Van, who with
fellow DJ John Course
set up the Vicious Vinyl
label, licensed through
Virgin/EML. “But now,

MusicCountyy), sell significant quan-
tities of albums. But EMI, capitaliz-
ing on 23-year-old Chambers’ “lip-
stud grunge” look, sold 100,000
coplee of hex debut solo album, “The

Australian eountry also found a
home in the U.S. Keith Urban (Capi-
tol) enjoyed top five success on the
country charts, and Sydney-born
Jamie O'Neal (Mercury/Universal)
charted her debut single, “Shiver.”

Chambers was signed to
Asylum in the U.S,, and
local big sellers Gina Jef-
freys and Troy Cassar-
Daley—who have both
performed in Nashville—
expect to have U.S. re-

record companies are def- leases in 2001.

initely interested in what Globally, Savage Gar-

else is here.” GANDY den (Columbia) sold 6 mil-
The year also saw such lion copies of its sopho-

club heroes as Endorpin and Groove
Terminator picking up major airplay,
and as a result, both were nominat

ed ifi ARIA’S best male performer
category. Other acts from clubland,
like Pnau, Friendly, the Avalanches,
Chili Hifli, Wicked Beal Smmd Sys-
tem, and

more album, “Affirmation,” scoring
heavily in the South American and
Asian markets. In the US,, it
became the first Aussie act since
Men At Work in 1982 to have two
consecutive ¢hart-toppers on The
Billboard Hot 100,

on the rock front, Sil-

greater recognition and scored over-
seas deals.

John Ferris, head of Sony’s Dan-
eepool, says that as a result of
greater work by club owners and
fewer nationwide tours by rock acts,
“dance music1s in many ways taking
over as a live form.”

Country music too was previous-
ly a marginalized genre, largely
ignored by Australia’s urban media
and retail, although local superstars
like Lee Kernaghan and Gina Jef-
freys could, through hard touring
and exposure through CMT (now

verchuir signed to Atlantie for North
and South Americz, and the Living
End’s “Roll On” (Reprise) album
made significant inroads at U.S. col-
lege radio.

Other international Aussie
movers included Madison Avenue,
which debuted on the U.K. charts
at No. 1 with “Don’t Call Me Baby”
and followed it up with a top 10 hit,
“Who The Hell Are You.” Minogue
also topped the U.K. charts—for
the first time in 10 years—with
“Spinning Around,” and Vanessa
Amorosi and 828 made a significant

chart impact in the UK. On the
road, S28 opened for Five and then
Britney Spears in the U.S. and
Europe. And Killing Heidi show-
cased in the U.S. after being inked
t0 3:33/Universal.

The overseas interest in Aussie
aels wasn't confined to Ameriea
Folk-rockers Taxiride—signed to
Sire in the U.5.—soid 250,000 copies
worldwide of its debut WEA album,
“Imagination,” and toured through
Europe with Tina Turner, while Tina
Arena (Epic) sold 1 million copiesof
her “In Deep” album in France.
Other acts. like Shihad, Regurgita
tor, 28 Days, Jebediah, Alex Lioyd,
David Bridie, Tommy Emmanuel,
Powderfinger. and Frenzal Rhomb,
toured the globe.

“The Aastralian music industry
goes in four-year cycles. and we'rein
another,” says ARIA executive
director Emmanuel Candi. “The acts
are polished even though they're
new. The labels—whether majors o
independents—have become sharper:
at marketing. This is obviously a
result of most of the large companies
adopting a flatter, moré hands-on
structure where they've eliminated
a tier of decision-making manage-
ment. They’re more aware of niche
targets, the greater pressure an tie
entertainment dollar, and that radio
is no longer the great avenue it was
to make hits. Many of the artista with
platinum and double-platinum
releases were not played by com-
mercial radio.

“Labels are also more adept at
breaking acts abroad, so we could be.
in for 2 bigger wave of global suc-
cesses tha in the past,” says Candi
“We're certainly heading for some
exciting times.

64

WWW ameritd4ahy2r3ieslsietory com

BILLBOARD DECEMBER 30, 2000


www.americanradiohistory.com

M

RETAILING-DISTRIBUTION-

chanis

arkehinc

DIRECT SALES*HOME VIDEO*ENTER*ACTIVE*ACCESSORIES

[-I:IIIIIIIIEI‘I:E, Poor Performance “illllﬂll Retailers’ Gonfidence

BY ED CHRISTMAN

NEW YOR K—The five majors final-
Iy lunched their long-promised digi-
tal download initiatives during the
secondl half of 2000, but so far all they
have proved is that
consumers are not
yet ready for paid
downloads.

While that dis-
covery should have
been a boon to
brick-and-mortar

$12.55 per share, or $425 million.
Musieland chairman Jack Eugster
says he “will step down and become a
member of the Best Buy board” as
part of the deal.

If the transaction is completed, it
will be the largest music retail ac-
quisition in the history of the business.
The twao companies will have about
18% market share, two more per-
centage points than the estimated
16% Wal-Mart can now claim through
its two suppliers, Anderson Mer-
chanders and Handleman.

Before the Musicland deal was

HIGGINS merchants, Wall
Street snll refnsed Lo acknowledge
leaving

the shares of public musie-specialty
merchants trading at depressed lev-
elsat year's end.

The mujors’ efforts to sell music via
digital downloads got off to slow
starts because of incompatibility
issues, retail resistance to some of the
majors’ business madels. and a lack of
interest on the part of consumers.
Meanwhile, the National Assn. of
Recording Merchandisers took the
majors to task on some of their digital
wtions, first sending letters ques-
tioning some of their strategies at the
end of 1999 and then deciding to sue
Sony Musie for unfair competition,
among other antitrust-related viola-
tions. The case still resides in the
eourts ut year's end.

In another move to protect their
interests in the emerging digital-
download world, retail trade groups
from around the world joined in
March to form the Global Entertain-

Freent Retail Alliance.

Despite the weak launch for paid
digital downloads, music merchants
“hemselves seemed unsure about the
foture. and at year’s end, some cl
pwners were said to be :emhmg for

way to cash in their chips, with
rumors circulating that a number of
chains were up for sate. In December,
‘one of those nimors turned out to be
true: The Musicland Group agreed to

eacquired by Best Buy, in a deal that
“will pay Musieland’s shareholders

the biggest retail acquisi-
finn of the year had been Irans World
Entertainment’s takeover of Wax-
works, which, when 1t closed in Octo-
ber, added 113 stores and $116 million
in revenue to the Albany, N.Y.-based
"Trang World, giving it a total of 1,062
outlets. Trans World has made three
big acquisitions in the past four years,
first acquiring Strawberries, then
Camelot, and now WaxWorks.

In a smaller deal last year, Trans
World acquired SecondSpin.com, a
used-CD Web site, and said the deal
would help the company put used
CDs into its free-standing stores.

In other Trans World news, Steve
Feinberg took actions in the stock
market that kept alive the rumor that
he wants to bring about some kind of
merger between Trans World and
Wherehouse Entertainment, which
e controls through his company, Cer-
berus Partners. He began the year
owning about 6% of Trans World and
ended the year with about 14% of the
company stock. While Feinberg has
kept mum on his intentjons, Trans
World chairman/CEQ Bob Higgins
says that I"einberg “merely recog-
nizes that Trans World stock is under-
valued.”

In the mid-size arena, Norcross,
Gu.-based Musie Network continues
aequiring smaller chains, this year
buying six-unit Kemp Mill Music, the
third chain it has acquired in the last
four years, for a total of 50 stores.

THE < TOP « STORIES

* Federal Trade Commission
Ends Minimum Advertising
Pricing Policies, Forcing The
Five Majors To Sign Consent
Decree, States Follow Up
With Price-Fixing Lawsuita.

* Best Buy Agrees To Acquire
Musicland, Which Will Make It
The Largest Music Retailer In
The US.

® Trans World Entertainment
Acquires WaxWorks.

= Bertelsmann Acquires CDnow
After Time Warner And Sony
Walk Away From Online Retailer.

The other big deal of 2000 was Ber-
telsmann’s acquisition of CDnow, after

The Year Of

Sony Musicand Time Warner walked
away from their agreement to acquire
the online merchant earlier in the
year. Bertelsmann plans to merge
CDnow with its BMG Direct record
club, sources say.

While the Internet continues to
undercut investors’ confidence in
brick-and-mortar stores, the
depressed stock of some music mer-
chants was simply due to poor per-
formance. In Mareh, Hastings Enter-
tainment said it would have torestute
earnings by as much as $27 million to
$32 million, going back five years. In
addition, it has smce turned in three
consecutive losing quarters.

Similarly, National Record Mart’s
losses continue to mount, while the
chain appeared to suffer an identity
erisis when owner Bill Teitelbaum
said he wanted to convert his compar-
ny into an incubator for entertain-
ment-oriented Tnternet sites. But
after announcing that he had agreed
to acquire MP3Board.com, Wall
Street. soured on Internet plays, and

he hadl to abandon the deal. In the fall,
he hired retail turnaround specialist
Policano & Manzo.

Tower Kecords/Video/Books
also continued to post weak numbers
and, in the middle
of the year, restrue- |
tured its field staff,
going from 11
regional managers
to four territorial
directors.

Another factor
cotitributing  to
uneertainty about brick-and-mortar
merchants was the Federal Trade
Commission’s (FTC) move to elimi-
nate the majors’ minimum-adver-
tised-price (MAP) policies. All five
majors signed a consent decree agree-
ing to abstain for seven years from
tying eo-op funds to the price of adver-
tised product. They also agreed for
five years not to hold back product
from any accounts te which they cur-
rently sell directly.

(Continued on next page)

EUGSTER

Grappling With Napster

Industry Attempts To Create Business Model Based On File-Sharing

This issue’s colummn was prepared by
Brian Garrity,

THF YEAR OF NAPSTER: Al-
though the past i2months will godown
as the allimportant period in which all
five major labels began distributing
music for sale digitatly, 2000 will ulti-
malely be remembered as the year of
free peer-to-peer file-sharing services,
specifically Napster:

The service, which allows usets to eol-

legalities of file-sharing technologies, the
industry is eagrerly trying to fizure out
away to improve upen it and eapitalize
on its enarmous ity.

But just how to do it has been one of

lect music files {currently at no ch
has enticed millions of consumers to
downloarl its software, inspired numer-

the most controversial and heated
debates the industry has ever seen, with
artists, kabel executives, and even media
at odds with one other

ous copycat and set off &
legal and ethical firestorm over the mer-
its of the application. But while the
courts continue to weigh the copyright

aver the issug.
‘The Recording Industry Assn. of
America (RTAA), on behalf of the major

labels, filed i copyright infringement
suit against Napster at the end of kst
yeat: And in 2000, acts like Metallica
and Dr. Dre followed with similar com-
plaints against the company. Those
actions, however, have failed tostopthe
fire-sharing service thus far. What’s
mare, some high-profile acts, incluling
the Offspring and Limp Bizkit, have
evenaligned themselves with the com-
pany in promotion and touring efforts,
And most controversially, Bertels-
mann AG, parent of BMG Entertain-
ment. forged a strategie alliance with
the company at the end of October.
Under terms of the dezl, Bertelsmann's
E-commerce group, headed by presi-
dent/CEQ Andreas Schmidt, is pro-
(Continued on page 78)
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RETAILERS’ CONFIDENCE
(Continued from preceding page)
Universal One-Stop in Philadelphia
raltied independent retailers to try to
save MAP, but to no avail. And when
the F'TC announced the settlement, it
alleged that the five majors cheated
consummers out of million. Short-
ly after the settlement was
divid

newsline...

11ME WARNER says it expects to post aslightly Inwepthan—expected annual
cash-flow i duein partto the fourth quarter. The
company cut its growth pm_]ecuun fur full-year earnings before interest,
mxa; and mnommﬂon m ]l% from an ungmal level of 12% to 13%. Time
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a number of

states, led by New York and Mary-
land, filed class-action lawsuits on
behalf of consumers seeking to
reclaim three times that amount,

Meanwhile, in the last weeks of the
year, the industry appeared to be
engaging in a price war, as discoun-
ters, with Best Buy leading the way,
began selling hit titles for $9.99,

Right before Best Buy went to
that price point in its stores, BMG
Direct started onepricecds.com,
which priced every CD from the
BMG record-club catalog at $9.98.
But an outery from retail, the club’s
label suppliers, and BMG Distribu-
tion resulted in the offer being ]:u]led;
its status was still in limbo at year's
end. In other record-club news, BMG
also was said to be in

W forecast to box office per-
forn')anee of its ‘Little Nlc!qf release, as well as recent softness in cable net-
work advemsmg fevenue in lme \nnth preva.\]mg ma.rket conditions and

America Online (AOL)

reveriue

said it is on track to post December quarter

in line with Wall Street consensus expecmﬁons.
In other news, Moody’s Investors Service has raised the debt ratings of

AOL Time Warner, and subsidmry Time Warner Entertainment to Baat,

1 closing of the merger of Time

Wamer and AOL.

MEDIA METRIX reports that consumer traffic at online retail sites that sell
musie c grew by at least 15.5% between the second and third weeks of the
ing to the study, the number of unique
visitors to sites that predammantly sell musie increased to 121 million dur-
ing the week ending Dee. 10, from 1.05 mﬂhondunngthe week ending Dec.

3—the biggest week-t ts. How-
ever, the estimate excludes traffic at such bruad based retail sites as Ama-

zon.com and BestBuy. com, w}uch sell multlple producL segments, includ-
ingmusic. increases. Amazon ranked
as the d site among all E-tailers during the week that ended

buy Columbia House, but at year’s
end there was no word on how those
tatks were faring,

On the wholesale front,

Dec. 10. Other sellers of CDs in the top 10 for the week were used-goods
seller Half.com (3), Walmart.com (5), Barnesandnoble.com (8), and CDnow
(10). The number of unique visitors to alt E-commerce sites in the third
week of the holiday-sh season increased to an estimated 34 9 million

threw its hat into the digital arena,
saying it wanted to be a middleman
supplymg dlgltxl—download solutions

from 27.4 million the same time a year ago.

MUS!GNMHMADOUIRED i based music site Xudi pri-
‘Terms of the deal were not disclosed. Xudm——whlch has

On the brick-and.
tar side of the business, the company
opened a 95,000-square-foot ware-
hause in Canada at the beginning of
the year.

In Simi Valley, Calif,, Pacific Coast
One-Stop began the year amid
rumors that Ingram Entertainment
was considering buying the whole-
saler. But that deal fell through, and
in September a group of investars, led
by Marvin Wileher and Ralph John-
son, agreed to acquire Pacific Coast
from founder Steve Kall.

Valley Media went through some
changes during the year, laying off
almost one-third of its workforce and
bringing in a totally new management
team, including Jim Miller, who was
named president, and three industry
veterans—Pete Anderson, Lew Gar-
rett, and George Balicky. Valley also
brought back company founder Bar-
ney Cohen to take an active role in
running the company.

Valley had agreed to merge its i-Fill
division with Amplified.com, putting
all its digital assets into one basket,
‘with the goal of participating in an ini-
tial public offering. But when Inter-
net stocks fell out of favor, the two
companies decided to undo the merg-
er; with the i-Fill division moving back
to Valley’s headquarters.

Valley’s main competitor, Alliance

| ASM a90462INTERSCOPE (11 98/17 98)
u VARIOUS ARTISTS &*
A 21391 1% IRAL (11 9917 589
MANNHEIM STEAMROLLER A‘
AERICAN GRAMAPHONE 1995 (10 98/15 98)
% | 3 | BING CROSBY ®
MCA SPECIAL PRODUCTS 731143/MCA (3 08/6 981

AVERY SPECIAL CHRISTMAS

WHITE CHRISTMAS

CHRISTMAS IN THE AIRE |

3 | 1 | VARIOUS ARTISTS & ‘BILLBOARD'S GREATEST CHRISTMAS HITS {1955 PRESENT)
RHINO 70636 (6 96/0 98
3 | 3 | THECARPENTERSA CHRISTMAS PORTRAIT
| A8M Z15173UNIVERSAL (10 98714 98)
39 | — | THE TEMPTATIONS & GWVE LOVE AT CHRISTMAS
MOTOWN 535279/UINIVERSAL (4 98/9 98)
4 | — | VARIOUS ARTISTS THE MOST WONDERFUL TIME OF THE YEAR

LASERLIGHT 55610 1298 CD

Enter had a quiet year,
except for a November announce-
ment that parent Yucaipa Cos. was
investing $25 million into the compa-
ny to finance its digital media strate-
gy and hiring Credit Suisse First
Boston to help the company partici-
pate in the merger activity that it
expects will sweep the industry in the
coming months.

In Portland, Ore., Allegro contin-
ued its strategy of acquiring niche
wholesalers, this year buying Water-
bury, Vt.-based New Sound, which

Albums with the greatest siles :alns this week, ® Recarding Industry Assn. Of America (RIAA)
Certitication for sales of 500,000 IAR certification for sales of 1 million unils with each
o mion mevcate) by romrat T ng the symbal. All albums avallable on cassette and
£ *Aeterisk dlcates vyt 6 15 avalabie. S2000. Bilbca/BP| Gommunications, Inc

added abo inbilling to the
company’s revenue base, bringing it
w:amta.lufaboutmmﬂhonmisyean

oﬂices in Thailand, the Philippines, Malaysia, and Indonesia and operates
in 13 countries and eight languages—will be renamed Music.com Asia.
Xudio CEQ Newton Cheng will assume the role of president of Musie.com
Asia. Music.com says the acquisition—its first internationa) deal—marks the
first step inits global expansion,
HANDL )} up to 109 of it stock
The Troy, Mich.-based rackjobber has 27.1 million shares ouistandmg The
move marks the fourth Handleman repurchase program in as many years,
Lhe most recent of which expired Dec. 12. Smce September 1997, the com-
21% of it; vs,axacuatofmgmll-
hon Hamﬂem.in shares hit a 52-week low of $6 75 in November. The stock
rose 31 cents on the news to $7.31.

ARTISTDIRECT IS PRODUCING two SrioCore tours this year: SnoCore Icicle Ball
kicks off Jan. 17 in Las Vegas with headliners Galactic and Les Claypool's
Frog Brigade, SnoCore Rock starts Jan. 19 in the same city, with Fear Fac-
tory, Kittie, the Union Underground, Slaves On Dope, and Boy Hits Car.
The tours wrap up Feb. 23 and 17, respectively. Both tours will play most.
of the same cities and venues within days of each other.

BMG ENTERTAINMENT led a $6 million round of private findneing for Youtopia
.com, a teen culture site that rewards users with credit toward gift certifi-
cates at participating retail partners. In addition, BMG has formed a strate-
gie marketing alliance with Youtopia. The company will promote BMG
artists on its site, while BMG's teen music site, Planetpop.com, and music
portal, Click2Music.com, will link to Youtopia.

WINDOWSMEDIA.COM is offering a free download of At The Drive In's per-
formance of “One Armed Scissor” on CBS’ “Late Show With David Let-
terman.” The download offer from the Grand Royale act began on Dec. 15
and will be available for 45 days. The video can also be accessed at Web
sites for the “Late Show” (cbs mmllabeshow) and Grand Royal Recm-ds
G Lcom). will al

with onscreen graphies whenever thp original “One Armed Scissor” video
is shown on its channels or Web sites.

CIRCUIT CITY STORES posted a third-quarter net loss of $62.5 million, or 32
cents a share, vs. a profit of $51.6 million, or 26 cents a share, the same time
ayear ago. The company says t,hatfnrthP quartert}mt ended Nov. 30, total
ales at it: lined 7% to §2.33 billion from
$2.5 billion last year. Comparable-store sales declined 10% for the quarter.
The company blamed the declines on merchandise markdowns, eoupled

Xpens toits own

SUNNCOMM, 2 music-encryption technalogy company, has signed a seven-
year, SZOmxlhun mntmct wnthThlwan based CD manufacturer Will-Shown
jon for its goods. Wl]l-Shown has

£87 milli

prous,cahf ich il b uiquely et i he SUN-X mdg.»J

2y to p! 0P

mark,

C3 WWW amerf¢SRPAaidhs st ary com

BILLBOARD DECEMBER 30, 2000


www.americanradiohistory.com

i.FiLL IS BACK....

i.FilL is once again brought to you
by Valley Media, the company that
pioneered direct-to-consumer

P = = fulfillment for Internet retailers of
music, video and DVD.
' F ' l L We provide more than 275,000
o ! SKUs, along with the industry's

DIRECT-TO-CONSUMER FULFILLMENT best database of pre-recorded
FOR E-COMMERCE '

SINCE 1933

entertainment product. Give us a
call today, and learn why we're the
distribution choice of today's most
successful-e-tailers.

AND IT'S BETTER
THAN EVER!

THE DISTRIBUTION CHOICE OF TODAY'S MOST SUCCESSFUL E-TAILERS
800.845.8444 or 530.661.6600
www.valley-media.com
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THE RADIO POWER BOOK: The ultimate guide to radic and
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Add $7 per directory for shipping ($15 for international orders). Add <ales tax in NY, N
CATN, MA, IL. PA, OH.VA & DC. Orders payable in UiS. funds only. All sales are final
For information on getting a directory on diskette or
mailing labels email: jjamin@bpicomm.com
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Retailers’ Problems Mount As Year Gloses;
lltlmg The Ceiling On 1st-Week Album Sales

S THE YEAR comes to a close,
the digital-download threat ap-
pears to be receding into the back-
ground for most musie retailers, as
consumers show no inclination to
embrace the format yet. But prob-
lems of u traditional nature have
left music merchants feeting dazed
and confused at year's end.

With the industry sliding down a
slippery slope to wht 2 appears to be
sceriain price wa, retailers were fac-
ing adouble whammy in mid-Decern-
ber, as the holictay selling season so
far was proving to be a mujor disap-
pointment, Adding to their problems,
the price war seems to he fueling a
shift in eustomers’ shopping profer-
ences toward discount department
stores. Helping that trend along, the
major labels continue to favor dis-
counters with premiums not avail-
able to music speciaity merchants.

As if there weren'’t enough uncer-
tainty in the air to occupy their
minds, music merchunts eontinue to
second-guess the A&H direction of
the majors, wondering how long the
boy bands will drive the industry. As
the year wound down, the relrain
from Bob Dylan’s “Ballad Of A Thin
Man” (“Something is happening, but
you don’t know what it is”) could
almost be heard in the background.

ELSEWHERE IN the Merchants
and Marketing section, I locked at
how the account base fared over the

last year. Here, 1 will review what

wus happening on the sales and dis-

B
tribution side of the business.

In 2000, Jive and Interscope
rewrote the rules on weekly sales
expectations for hig albums. Up until
this year, the upper eeiling on those
sules appeared to be abont 1 million
units, accomplished in the debut
weeks of albums by Backstreet
Boys and Garth Brooks and, during
the peak holiduy selling season, by
the “Bodyguard” soundtrack. But
this year the ceiling was raised con-

RETAIL
TRACK

by Ed Christman

2000 % TN+ REVIEW-

siderably by three records from Jive:
‘N Syne’s “No Strings Attached,”
which sold 2.4 million units in its
debut week; Backstreet Boys’
“Black & Blue,” 1.6 million; and Brit~
ney Spears’ “Oops! ... [ Did It
Again,” 1.3 million. Also, Interscope’s
“The Marshall Mathers LF” by
Eminem moved 1.76 million.

In other label news, the majors
continued to map out strategies to
muintain the viability of the single,
although sales continue to decline
significantly for that configuration.
As of Dee. 13, singles sales were off.
about 36%. In the fall, Sony intro-
duced a $1.29 single with a 99-cent
wholesale cost. Earlier in the year, it
introduced a $4.49 list price for sin-
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gles, ullowing more margin for labels
that want to issue them. Similarly,
Universal Musie and Video Distrib-
ution (UMVD) raised its singles list
price to $3.99 during the year.

In a move to strengthen its cata-
log, WEA incorporated the 22-per-
son Rhino sales and marketing staff
into its catalog arm, with Rhine head
of sales Bob Carlton assuming the
post of senior VI of sales with
WEA.

In October, WEA's parent, the
Warner Musie Group. became the
first major to introduce titles in rhe
new DVD Audio format. Warner
issued seven titles and followed that
up with a steady stream of releases
throughout the remainder of the year.

UMVD, the largest musie distrib-
utor;, began the year by penalizing
two wholesalers for jumping street
date and ended the year by sending
a ceaxe and desist letter to Big
Apple, telling it to stop selling Cana-
dian product to U.S. accounts.

But during the yeur, an influx of
Canadian product jroduced pain for
Northeastern one-stops as accounts
turned to Canadian importers for
cheaper prices resuiting from a cur-
vency play. During the year, two of
the majors, UMVD and BMG Distri-
bution, said they were taking steps
tostop the cheaper priced goods from
coming into the U.S. But those steps
weren't good enough for Meyer Min-
ion, owner of MCM, a Brooklyn,
N.Y.-based one-stop, who filed a law-
suit against UN'VD alleging restrant.
of trade, among other charges.

On the people front, executive VP
Jim Litwak left Trans World Enter-
tainment in the early part.of the year.
In midyear, Henry Droz, an archi-
tect of the modern distribution infra-
struectare, retired as chairman of
UMVD. And on a sad note. Stuart
McAllister, former managing direc-
tor of HMV; passed away on Sept. 15.
He was 53.

BE FORE I close out this year, I'd
like to report on a little news that
occurred Dec. 18. According to
sources, that date apparently was
the first duy of the new regime at
Pacific Coast One-Stop, and the
15th marked the last day that
employees were paid by the Steve
Kall-led company. On Monday, the
entire staff had to reapply for their
Jjobs by filling out job applications,
solrces say.

The new owners are an invest-
ment group led by Marvit Wilcher
and Ralph Johnson. These two are
suirl to be entrenched now at the
company and running the show,
although back in September Wilch-
er told Billboard the company wuld
search for an industry veteran to run
the operation, replacing Pacifie Coast
founder Kall, who is said to be stay-
ing as a consultant. Calls to the com-
pany were not returned.

As WE HEAD into 2001, Retsi
Track wishes all a happy and pros-
perous New Year.
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Disney’s Back On Top Of The Year-tnd Audio Chart With A Set Of Jams’

OOKlNG BACK: 1

video seties

wight have ceoled a bit this year, but
1999's top-selling children's audio
title of the year, Koch Kidg’ duruble
Fokémon soundtrack, “2.B.A. Mas-
er—Music From The TV Series,”
released a year and a half ago, still
ended up No. 7 on Lhe 25 Top Kid
Audio titles of 2000. Besides spend-
ngover hall of 1999 at No. 1,“2.3.A.
Master” also had the digtinction of
inueking Disney out of the No. 1 spot
on the year-end chart for the first
time since the chart began.

In 2000, though, Disney regained
iistop glot with “Radio Disney Jams
Vol. 2,7 a eanny mix of top 40 hit-
m.lke (Britney Spears, ('hristina
Agtilera, Backstreet Boys, Will
Smith, 98° [with Stevie Wonder]),
kid-beloved novelty acts (*Weird
Al" Yankovic, Lou Bega doing u
astomized “Disney Maimbo No. 57),
kd-beloved oldie acts (KC & the
Sunshine Band, Queen, {he Viilage
People), and prepubescent nes—
tomers like Aaron Carter. Asin
Jyears past, the Mouse thoroughly
tuled the Top Kid Audio chart, with
Hof its top 25 titles. Running see-
ond was Benson, whose dependable
Christian series Cedarmont Kids
-« aceounted for four of the top

%. No. 3 wax Big [dea/Word/Lyrick
Studms with its hilarious Christian
series “VeggieTunes,” a spinoft of the

“VegyrieTales

Koch, Music for Little People
(MFLIY/Kid Rhino/Rhino. Burney
Music/Capitol, and Fox/Rhino each
accounted for one title upiece on the
yeur-end chart: “2.R.A. Master,”
“Toddler Favorites™ (at No. 5, a ter-
rific showing for stalwart indie
MFLF, which is distributed by Kid
Rhino and celebrated its 15th
anniversary this year), “Barney’s
Favorites Vol. I,” and “Go Simpson-
ie With The Simpsons.” respectively.
Read-alongs were down this ye:
with four top 25 titles compared with
1994's seven.

The 2000 chart shows a prepon-
derance of classic kids’ songs compi-
lations, most of them released in pre-
vioils years. These accounted for 11
of the 25 titles, continuing proof that
the consumers of musie for very
young children muke up a constant-
ly renewing demographie. It illu;
trates what a truly evergreen prod-
uet children’s audio is. You won't find
a whole lot of catalog titles (like the
enduring, 7-year-old “Barney’s
Favarites Vol. 1”) on many other
year-end charts in this maguzine.

AUD[O-DACITY: There wasn't
much upheaval among the most
chart-vixible companies thix year, but
on the inlie side a potentially revo-
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by Moira McCormick

Iutionary g'ronntl‘-}well was taking
place. A number of independent
entrepreneurs, some of them chil-
dren’s singer/songwriters them-
selves, took steps to faunch, through

audio. new character-driven series of
their own. Conventianal wisdorm has
dictated for somne time that suceess-

ful eharacter franchises can only be
built off TV or film, with an already-
existing audience in place. (Or, in
“Harry Potter's” singular case, liter-
ature—Listening Library/Random
House’s uudiobook “Harry Potter
And The Goblet Of Fire” has been a
best-selling audio fiction title since
its July release.) But a growing
handful of folks, mindful of how slow-
ly the wheels grind in the TV/film
business, opted for the grass-roots
route, with audio as the springboard.

Los Angeles-baged BeanStar
Entertainment introduced its feisty,
feminist Princess Bean character
with the album “Princess Bean's
Messy World.” BeanStar's strategy
was to partner with independent
retailers, making them the exclusive

purveyars of all things Bean. This,
incidentally, was how toy manufac-
turet Ty Lirmed Beanie Bubies into
an international craze.

Long 11itl Entertainment Group of
Clarendon Ilills, 11i., launched an
ambitious 12-title book and audio
series featuring & number of differ-
ent characters. Nashville-based lon
[magination Entertainment went
the audio route (supported by some
250 tive performances this year) to
give its education-minded creation
Flumpa the Tree Frog a leg up.
Verex Entertainment of Engleweod,
N.J, partnered with Koch Kids to
get a head start on breaking its
singing-pig chavacter Diggity Devon
via audio, anel a TV series was in the
(Continued on page 71)
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In A Year Without High Drama, Indies Thrived
Ilesnlte some Fiscal Troubles Alnng The Way

OUBLE ZERO SONGS: As we
exit the year 2000, we find that a
couple of tunes left an indelible
impression on us. One is Bob
Dylan's “Things Have Changed”;
that millennial blues tune from the
“Wonder Boys” soundtrack seemed
to perfectly capture a sense of
epochal unease.

The other song that made its
mark, for better or worse, was the
Baha Men’s woof-fest “Who Let
The Dags Out.” That ubiquitous
ditty—which will probably remain
with us as an eternal staple of stadi-
um sporting events—may not be
any sort of aesthetic triumph. In
fact, it's pretty damn annoying. But
it was the truest signifier of the
independent music community’s
entrepreneurial smarts—and a
benchmark of the indies’ ongoing
commercial health.

The “Dogs” mega-smash (which
spawned a double-platinum album)
made Steve Greenberg’s new S-
Curve Records the debutante labe!
of the year. It also filled distribut-
ing label Artemis Records’
already-bulging coffers and was
another feather in the well-plumed
cap of RED Distribution, the
year’s obvious market leader.

Generally speaking, the year now
ending was short on high drama, as
far as the indie side was concerned.
There was no compelling tule like
the collapse of M.S. Distributing to
keep tongues wagging. (The M.S.
saga, which filled these columns for
‘months in 1999, finally resolved itself
when the Chicago-area distributor
shut its doors far good this spring.)

‘What would have been the
biggest indie story of the year ulti-
mately went unrealized in the end.
The potential merger of Warner
Musie Group and EMI would have

DECLARATIONS
il brexe
INDEPENDENTS..

by Chris Morris

Much of PED’s staff and some of its
labels headed to Bayside. Just a
month later, Platinum itself filed for
Chapter 11 bankruptey protection.

Unlike M.S., which collapsed sud-
den]y last year, publicly held Plat-
inum’s troubles were readily appar-
ent before the company went to
court; the overextended firm was
mired in bank debt. (After years of
fiscal troubles, Platinum-distributed
Ichiban Records saw its own Chap-
ter 11 filing converted to Chapter 7,

As the majors
continue to pare
their rosters and

concentrate on

youth-oriented
talent, we expect a
continuing exodus of
veteran talent into
the indie arena

and its assets went to auction.)
Low Angeles based Risk Musnc
] itself

seen the melding of two
with indie distributors—Alterna-
tive Distribution Alliance and Car-
oline Distribution, respectively.
But European regulators’ concerns
led the companies to pull the deal
off the table, leaving us to wonder
if the mating of the two firms
would have Jed to the creation of a
single mega-indie, the closure of
one or the other distributor, or
even Warner/EMI's exit from indie
distribution. Those questions will
still loom if the merger is reacti-
vated,

Bertelsmann has now got its eye
on EML, opening up an interesting
scenario that could play itself out
in 2001: How well would the Ger-
man company—which could man-
age no success with BIG or Wasabi,
its previous attempts at mounting
an indie distributor—fare with
Caroline? More to follow.

THE LAST 12 MONTHS were not
without some tumult. In June,
Downers Grove, I1l.-based Platinum
Entertainment folded its Atlanta-
based distribution entity, PED,
which was mainly charged with han-
dling Platinum’s proprietary labels.

as a player wnh the acquisition of
Texas distributor MDI in 1998—
suddenly closed its flagship propri-
etary label Risk Records early in the
year. Another dramatic develop-
ment was the sudden disappearance
of Al Teller’s Web-based indie
Atomic Pop, which in September
laid off its entire staff in what it
termed a “restructuring.” The label,
which was distributed at retail by
Innovative Distribution Network—
the indie arm of Alliance Entertain-
ment, once headed by Teller—has-
n't been heard from since.

Some public companies with
high-profile national distribution
firms hit bumps during the year,
albeit none that proved fatal.

New Hope, Minn.-based Na-
varre Corp., which began the year
with another in a long-running
series of music division restruetur-
ings, looked at acquiring the assets
of Simitar Entertainment in the
Twin Cities. However, talks were
terminated, and Simitar was forced
to file for Chapter 11 protection.
Woodland, Calif.-based Distribu-
tion North America (DNA)—which
folded its small Christian music dis-

tribution arm in April in favor of a
new joint venture with Diamante
Music Group—remained a prof-
itable operation. But that fact was
probably a small comfort to DNA's
staffers, who looked on as the firm’s
parent, Valley Media, was rocked
by a round of changes that saw an
exodus of longtime senior execu-
tives in May and June, The per-
formance of Navarre’s and Valley’s
stocks could be termed wobbly at
best.

IN 1999, we reported in these
pages that independents had not
yet reaped any great benefits from
the Universal/PolyGram merger,
in terms of former major-label tal-
ent entering the indie fold (Bill-
board, Sept. 25, 1999). However,
the trend seemed to reverse itself
in a big way this year, as several
established performers issued
indie albums—perhaps as a result
of getting squeezed out of the
majors, or perhaps lured by the
kind of renewed popularity a star
like Kenny Rogers has enjoyed at
his own Dreamcatcher Records.

We noted with interest the
arrival of John Hiatt at Vanguard
Records and Merle Haggard,
astonishingly enough, at punk label
Epitaph Records’ imprint Anti. We
also marked the genesis of Richard
Marx’s Signal 21 Records and
Judy Collins’ Wildflower
Records—both of which were
snapped up by Navarre, which dis-
tributes Rogers’ label. As the
majors continue to pare their ros-
ters and coneentrate almost exelu-
sively on youth-oriented talent, we
expect a continuing exodus of vet-
eran talent into the indie arena—
which is probably where it truly
belongs.

Looking back, we recall with
great pleasure some of the veteran
talents who spoke with us during
the year about their new inde-
pendent recordi t memo-

Billboard.
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rably, rock’n’roll great Dion, Mem-
phis R&B legend Rosco Gordon,
Chicago hluesman Son Seals, L.A.
soul man(-iac) Swamp Dogg,
singer/songwriter Jame Talley,
and blue-eyed soul king Mitch
Ryder. We were also happy to
introduce a number of fresh talents
in these columns. Our favorites
included the burnin’ Nashville
singer/guitarist Mark Selby, the
indefinable roots-rock unit Lamb-
chop, Texas vocalist Terri Hen-
drix, Memphis punkers the Sub-
teens, Chicago pop/rock supremos
Frisbie, and L.A. chanteuse Abby
Travis.

As ever, it was the growing cast
of artists (young and old), their
canny label operators, and their
indie distributors that brought forth
the most interesting, exciting, and
gratifying stories as the new millen-
nium dawned. The indies abide—
and, pace Mr. Dylan, that’s one
thing that hasn’t changed. All the
best for "01.
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most prominent children’s artists in
the business.

Tom Chapin did the green thing
with “This Pretty Planet” on Sony

maker Reeords). Canadian Juno
Award winners and kids’ TV stars
Judy & David launched a smashing,
hilarious new series for the Chil-
dren's Group. called “Once Upon A
Time," with a pair of first-rate
releases, “PigMania” anil “Goidi-

Kids Sing America.”

while Lou Del Bianco mas-
re-ereated his third-grade
h *“Lost In School” {Story-

way Kids unleashed “The Broadway

Tender-voiced Kevin Roth released
“Children’s First Songs” on hi own
Stargazer Records, while beloved vet-
eran Hap Palmer offered “Early
Childhood Classics.” Sugar Beats saw
their first Rounder-distributed album,
“Car Tunes,” burn rubber into stores.
Jonathan Sprout gave us “More
American Heroes” and also turned up
on acompilation released by the newly
relaunched Peter Pan Records, called
“Party Sing-Along,” which also fea-

30, 2000

Top Kid Audio.
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dscussion stages. Rocks.” The supremely engaging  tured longstanding favorites Riek
Jessica Harper returned with Charrette and Janet & Judy, among

RoLL CALL: The year 2000sawa  “Rhythem In My Shoes” on Rounder  others.

plethora of releases from many of the  Kids, while tyro troopers the Broad- Another significant compilation

was “Celebrate Friends,” concacted
by performer and kids™-music activist
Craig Taubman of Craig 'm Com-
pany. Available exclusively in Zany
Brainy stores, it also featured
Chapin, Sugar Beats, Harper, Joanie

Bartels, Trout Fishing In America,
and Peter Hi with.a

Billboard.
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Top Music Videos.

gaLL\v of guest stars such as Carole
, Clarence Clemons, Rosmme
Cash. and Branford Marsali

SERING STARS: Speaking of stel-
lar guests, it seemed in 2000 that
more moonlighting celebs than ever
wound up doing children’s audio,
many of them through soundtracks.
Rhine’s “The Powerpuff Girl:
Heroes & Villains” soundtrack boast-
ed David Byrne, Devo, Frank
Black, Apples In Stereo, Shonen
Knife, and more.

Nettwerk Recol «ds jumped into
children’s audio with the film sound-
track “Thomas And The Magic Rail-
road,” whose guest performers
inclurled Steven Page of Barenaked
Ladies, .Joe Heiiry, and Atomjc Kit-
ten. Peter Frampton turned up on
Disney’s “Tigger.mania.” while
Karan Casey of acclaimed Celtic
group Solas was the featured artist
on MFLP's musjcal story “Seal Maid-
en” Former Del Fuegos leader Dan
Zaneg came up with an entire seif-
released kids' album, “Rocket Ship
Beach,” with guests including Sheryl
Crow, Suzanne Vega, and Bad
Company's Simon Kirke.

Actor John Lithgow prepared foy
the soon-to-come audio version of his
enthralling intro-to-the-orchestra
picture book “The Remarkable
Farkle McBride.” Crystal Gayle
released a lullaby atbum, “In My
Arms.” on the Maduicy label. And

k to the hilariously irrev-

from break-

al tastes, as
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MERCHANTS & MARKETIN
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(Continued from page 65)

viding an unspecified loan to Nap-
ster to develop a new member-
ship-based business model that
will provide payments to rights
holders. It has also received a war-
rant to acquire a portion of Nap-
ster. In exchange for creating a
legitimate busi-
ness model,
BMG will make
its content a-
vailable to the
service,
“There is na
question that file-
sharing will exist in
the future as part of the media and
entertainment industry,” Bertelsmann
chlef executive Thomas Middethoff
in announcing the alliance. “And
IhAVE the iction that

ROBERTSON

that sales are being hampered, some-
thing a study released Oct. 31 by PC
Data Online supports. According to
the company, Napster users are buy-
ing fewer CDs online as they become
more adept at downloading files but
are visiting CD-selling sites more fre-
quently to check out what's new on the
market,

“There 15 no value in Napster from
a music perspective if it's legal,”
Launch Media CEO David Goldberg
told Biliboard eatlier n the year. “Most.
of the excitement about Napster is
because it's illegal. Users don't love
Napster; they love free music.”

Under the new alliance with Ber-
telsmann, thotigh, the look of Napster
could change dramatically. The com-
panies are co]laboratmg on an indus-

there is no way to deal with this fact
other than to find a business model”
for it.

But the question of whether the
actual sales gained via Napster will
outpace those potentially lost by mak-
ing the low-priced service even more
appealing with the addition of more
and better content remums an issue of
intense debate. There are reputable
studies to back both sicles of the argu-
ment—that Napster users buy more
music or that they buy less—and
strong opinions in each camy)».

As part of its suit against Napster,
the record industry has maintained

TRAFFIC TICKER

Top Onbing Ratall Sit
Unigrue Vigitons {in 000s)

2. barnesandnoble.com
3, bmgmusicservice.com . .

trys version of the file-shar-
ing service that will compensate artists
and labels. The new Napster will fea-
ture both paid and free areas, as well
as buttons linked to Bertelsmann
property CDnow. Bertelsmann also
says it will recruit other majors to par-

ticipate in the
!

cooperation on a

legitimized Nap-
sterand the willingness of users to pay
for it is still very much in the air.

“If they become totally legit, then,
yeah, we'd be interested, but it's real-
ly not clear if that's what they’re talk-
ing about,” said a label executive at
another major to Billboard on Nov. 1.
“There are a lot of unanswered ques-
tions. Tt's kind of a ‘Show me the

service.
But industry

w
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sumers who had previously down-
loaded it.
Al

ENTER THE MAJORS: At the
same time, industry deals over the
past year with the likes of MP3.com
and Napster suggest that, despite the
legal wrangling, the major labels also
see benefits in subscription-based fea-
tures like licensed-song streaming and
file-sharing.

And with good reason. Some ana-
tysts on Wall Street have estimated
that the take from subscriptions and
content-licensing fees from third par-
ties like MP3 could create as much as
$1 billion in additional revenue for the
majors over the next sevetal years.

But the motivation is strategic as
well as financial, executives say.

“The lessons that come back from
Napster are the need for a wealth of
chaices of music and an ease of access
and usé—theidea that you can get any
piece of musie you want and be able to
use it how you want,” Al Smith, sen-
ior VP of Sony Music Entertainment,
told Billbeard. “And with those etite-

fire was MF com,

ria, that leads you naturally to looking
at subseription services.”

a service that was sued by a group of
labels associated with all five majors
cluiming it “lmowingly indexes, organ-
izes, and posts links to thousands of
pnated coples of plaintiffs’ sound

But per] haps the biggest musie
industry technology foe 1n 2000 besides
Napster was MP3.com, which copied
tens of thousands of CDs to provide
streaming access to them for con-
sumers who had purchased the titles
in another form.

money’ situation.” That digital locker service, known

Still, Amm Sinnreich, an dna.lyst as My.MP3.com, became the source of T I AI h s I

thJnpit sl copyright nvingement court battle op Internet iim »aies.
that the md_]l)!‘s ultimately need Nap-  between the company and the majors.

ster. “The reality is that Napster has
the most comprehensive base of online
music fans out of any company out
there. They're all registered. And it's
the kind of asset that the labels should
und do covet, and have been unable to
build themselves.”

NAPSTER NOT ALONE: Napster
was hardly the only hot-button tech-
nology eompany to emerge in 2000.
Scour, creator of the Scour Exchange
software—a Napster-esque file-swap-
ping program for sharing music as well

l.vnlmlchom .
6. towerrecords.com
10. ssmgoody.com .

2. bornesandnoble.com . |,
T bmgmuslcasrvics.com

fib d photo files—filed for Chap-
ter 11 bankruptey protection and laid
off 80% of its workforce earlier in the
year under a cloud of legal pressure.
The company was sued for copyright
infringement by the RIAA and the
Motion Picture Assn. of America and
claimed that potential investors had
been scared off by Napster's legal
problems.

Abidding war subsequently erupt-
ed over Scour’s assets, with the spoils
ultimately going to CenterSpan on
Dee. 12.

Early this year, Internet portal
America Online quickly retreated
when its Spinner/Winamp division
developed and distributed a N: -
type software called Gnutella. The
division called the software “an unau-
thorized freelance project” and took
down the Web pages from which con-

1d stella—br

t

it is still easily obtained from con-

Sony announced a joint venture
with UMG to develop a subscription
service this year, and Universal has

bulk of the majors’ efforts have been
devoted to testing their for-pay digital
download initiatives. Between April
and November, each of the five majors
rolled out a limited number of digital
albums and singles for sale, with a
handful of online retail partners.

The results thus far have been
mixed at best. Every label is using dif-
ferent formatting, security, and pay-
ment technologies and working with
different retail partners, which makes
for a clunky consumer experience.

However, the majors are firmly

characterizing

these first moves
@ as “tests,” with
feedback from the

offerings of the past six months
expected to radically reshape the
oniine digital landscape by next year’s
holiday selling season, most notably
with a fall-on assault of subscription
offerings complementing the ewrent
ala carte download buffet.

And despite the shaky start and
very slow early sales, anyone who has
been following the unfolding saga of
commercial downloading knows that
major-labet content has long been held
out as one of the required building

been quledy testinga bserip-
tion service among move than 5,000
participants on its farmelub.com site
and is expected to launch the service
commercially in early 2001. Similar
efforts from the other major labels
aren't far behind.

But over the past 12 months, the

Billboard.

blocks for a viahle paid-
music market online.

Thus, the arrival at last of the
majors in the marketplace is a signifi-
cant, and weleome, step in itself —if
only a 1 in what promises to be along,
cireuitous journey toward a thriving
online marketplace.

30, 2000

MP3.com eventually settled with four
majors to the tune of $20 million
apiece. Meanwhile, Universal Music
Group (UMG), which took the case to
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Web Helps Propel Sales Of DVDSs For The Holidays

 Hits Such As ‘Nutty Professor’ Among Releases That Benefit From Web Advertising

BY STEVE TRAIMAN

NEW YORK—Car giveaways,
charity tie-ins, and unique DVD-
ROM Internet links are just a
few of the creative ideas that
ndeo suppliers used to make the
Web an integral part of their
marketing plans for the 2000 hol-
iday seazon.

For ingtance, Universal Stu-
dios Home Video teamed with
{hree online partners for one of
the biggest Web sweepstakes
ever for the release of “Nutty
Professor 1[: The Klumps.” From
Oct. 81 through Dec. 31, visitors

to either MSN.com or Windows-
Media.com could wateh exclusive
streaming clips of the film and
Tink to Curpoint.com for a chance
to win 2 2001 Volkswagen Beetle
that wag similar to what Janet
Jackson’s character drove in the
film.

Universal VP of [nternet mar-
keting Randy Malinoff calls the
campaign the supplier’s “largest
outreach program to our regis-
tered database,” which launched
last spring. “Nutty Professor 11”7

registered users received E-
mails from each of the five Klump
family members and were invit-
ed to the Web site to view
behind-the-scenes footage and
download games, screen savers,
and other extras,

To support the DVD launch of
“Jurassic Park” and “The Lost
World: Jurassie Park,” Universal
teamed with Web eompany Blast
Radius to create a live Webeast
with dinesaur creator Stan Win-
ston from the set of “Jurassic
Park 111.” The event is archived
at jurassicpark.com, which also

XTRAS, EXTRAS: The entire industry should
give itself a big pat on the back this year for loos-
ening those tight budgets to produce speciul-edi-
tion DV Ds.

While sueh titles as “Gladiator,” “Mission:
[mpossible 2. and “The Perfect Storm” offered an
education about the filmmaking process, many cat-
alog titles also got the deluxe treatment. The most
extensive was Artisan Entertainment’s “Termina-
tor 2: Judgment Day.” This ultimate collection tout-
ed hours and hours of extras that could keep view-
ers glued to the set for almost « day. Considering
the supplier initially released the film on DVD just
A sbout two years ago, it's equally i lmp] sive that

Artisan spent the
money to go back and l]l rl‘[mE

redo the film with even
more added goodies.

Universal Studios
Home Video and Co-
lumbia TriStar Home
Video ulso owe one to
director Steven Spiel-
berg, who at long last
allowed his films to be
released on DVD). Uni-
versal led the charge
with a special-edition
of “Jaws,” as well as both “Jurassic Park” films.
All three films ended up being multimillion-unit
seliers. (Universal's reissue of “Touch Of Evil” was
also a real treat to movie fans.)

Columbia stepped up to the plate with “Men In
Black,” which was produced by Spielberg’s Amblin
Entertainment. Another notable DVD reissue wus
“The Bridge On The River Kwai,” which will be
followed by the first-quarter release of “Lawrence
Of Arabia” and “Dr. Strangelove. Or How 1
Learned To Stop Worrying And Love The Bomb.”

Independents also stepped up their DVD
efforts. In January, New Video released D.A. Pen-
nebaker’s diary of Bob Dylan’s celebrated 1965
three-week tour of England, “Don’t Look Back.”
The Criterion Collection also put out the classie
music features “Gimme Shelter” and “The Harder
They Come.” indies Pioneer Entertainment and
Image Entertainment began acquiring music and
film properties that featured enhanced sound eapa-
bilities and multi-eamera angles.

While produeing special-edition DV Ds costs
‘more in both money and time, the efforts have paid
off. Many of the special editions, both old and new,
are gelling millions of units. The supply-side effort

by Bileen Fitzpatrick

0ld, New Movies Got Special Treatment;
| New Technologies Tempted Gonsumers

has also helped push hardware sales to more than
10 million units. Keep up the good work, everyone.

BROADBAND SHIFT: This year many new-
media executives eouldn’t stop talking about the
broadband revolution and how within a matter of
a few years, video-on-demand will finally be real-
ized.

To get ready for the change, eéxecutives at a few
home video companies took on additional video-on-
demand responsibilities to develop distribuiion
and revenue models when broadband arrives. But
broadband’s ETA is still a mystery.

An overwhelming majority of households
with computers are
running on 56-kilo-
byte modems, and

S some  consumers

wanting o upgrade

4 ! to high-speed digital

subscriber lines or

- cable connections

have been placed on

long waiting lists.

— But a wireless con-

nection may be the

answer as technology

is quickly moving into

a new runge of products that don’t require a wire

to be “wired.” It’s doubtful anyone will want to

wateh 2 movie on a cell phone, but just think what
they'll be able to deliver to your TV set.

ODD COUPLE OF THE YEAR: This uward has
got to go to Blockbuster and DireetTV.

For years, the video industry has battled direct
satellite services offering hundreds of movie chan-
nels. Retailers have complained that consumers
who purchase direct services often end up renting
less and less videos. This year, Blockbuster decid-
ed that if you can't beat them, join them: 1t began
selling DirectTV in its retail stores.

WEATHERING THE STORM: While many
Internet compunies erashed and burned this year,
those selling DVDs haven't been doing so badly.
Except for the closure of Reel.com, other sites,
such as Express.com, Amuzon.com, and even such
music sites a8 CDnow, sold millions of video units
this year. Amazon’s video and DVD store may
actually make a profit for the company this year.
Just goes to show that marketing and good prod-
uct can drive sales bettey than low-ball pricing.

has an online store for purchas-
ing DVDs and VHS tapes.

For registered users, the
megasite offers such interactive
features as the official Jurassic
Park Club, auetions, ¢ast info,
updates, sneak peaks from the
set of “Jurassic Park IIL” sched-
ules of Webcasts and chats up to
the summer 2001 movie pre-
miere, customized E-mail, greet-
ing cards, a calendar of events,
audio- and videoclips, never-
before-seen footage, outtakes

(Continued on page 75}

THE TOP - STORIES

* Warner Home Video And Uni-
versal Studios Elintinate Dis-
tributors Of Rental Product.

* Blockbuster Video Begins
Selling DirectTV Satellite Pack-
ages In Stores.

« M.S. Distributing And Sight
And Sound Close Their Doors.
Ingram Entertainment Acquires
Mujor Video Concepts.

* Hollywood Entertainment
Hits The Skids. Closes Reel.com
Division.

+ “Gladiator” Becomes Top-
Selling DVD Of Al Time.
Installed-Player Base For
DVD Expected To Hit 12 Mil-
lion U.S. Homes.

King-sized Meal. “! [uity Profes-
sor II: The Klumps' makeup
supervisor Rick Baker prepares to
dig into the world’s largest bow}
of spaghatti ana meatbafis, which
was prepared for a party at the
House of Blues in West Holly-
wood honoring the film’s video
release Dec. 5. Distributor Univer-
sal Studios Home Video also took
advantage of the everit to boast
that the division had achieved $1
billion in sales revenue for 2000.
The milestone marked the largest
annual sales Universal has ever
achieved and is attributed in part
to million-unit GVD sales for 13
titles, which include “Jaws,” “Erin
Brockovich," "American Pie,” and
other blockbusters. The figure
does not represent sales of ‘

DreamWorks Home Entertain-
ment, which is a Universal-dis-
tributed label. |

EARS TO YOU!

Playboy Home Video would like to extend a sincere thanks to
our exceptional retailers, associates and friends for your
support throughout the year. We wish you health & happiness,
peace & prosperily, and all the best in the New Year!

PLAYBOY HOME VIDEO
www.playboy.com
2000 Playboy Entertatnment Group, Ine.
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Home Video

MERCHANTS & MARKETING

WEB HELPS PROPEL SALES OF DVDs FOR THE HOLIDAYS

(Continued from page 78)

from “Jurassic Park” and “The
Lost World: Jurassic Park,”
archived interview footage, and a
specially designed, downloadable
Jurassic Park browser.

At Paramount Home Video.
the DVD reiease of “Mission:
Impossible 27 was touted on its
Web site with games, a photo
gallery, a sereen saver, and other
bonus materials, including bies
written by screenwriter Robert
Towne, Which are only available
on the enhanced DVD-ROM

“The key here is to make the
DVD experience as interactive as
possible for younger audiences,”

says Paramount spokesman Mar-
tin Blythe. “These viewers aren’t
satisfied with the relatively pas-
sive experience of wat.chmg the
film and then reading reviews for
explanations. They want to
actively participate in the activi-
ties dramatized in the film. be it
surveillance or corle cracking or
whatever.”

The ability for DVD-ROM
titles to link to additional fea-
tures on a supplier’s Web site
often increases sales, suppliers
say, because they can constantly
he updated with new material.

“The beauty of a franchise

‘Warner Home Video's “The Perfect Starnm™ and Universal Studios Home Video's
*Jurassic Park" were among the DVD tities that used Internet promotions to

drive retail sales.

Artisan’s 2001

Video Releases

Include Hallmark, ‘Dune.’ ‘Doors’

BY EILEEN FITZPATRICK

L0S ANGELES—Artisan Enter-
tainment is celebrating the 50th
anniversary of the “Hallmark Hall

Famne” series with a re-promo-

tion of its entire line of video
releases.

On Jlan 16., the company will
rerclease 36 “Hallmark™ titles, each
priced at $14.98 for VHS.

Five additionul titles will be
released for the first time on DVD
as collectors’ editions. These include
“The Love Letter.” starring Camp-
‘bell Seott and Jennifer Jason Leigh,
and “What The Deaf Man Heard,”
starring Judith Tvey, Matthew
Modine. and Tom Skerritt. Each is
priced at $19.98.

The other “Hallmark” DVD titles
mike up the “Sarah, Plain & Tall”
gift set, which includes the original
TV movie, plus “Sarah. Plain & Tall:
Bkylark” and “Sarah, Plain & Tall:
Winter’s End.” The set is priced at
32098

miniseries “Dune.” The $20 million
production of Frank Herbert's

best-selling book was made into «
41/2-hour telefilm for the cable
channel and aired in December.
The film stars Academy Award
winner William Hurt. More than §
million households tuned in for the
miniseries.

On Feb, 20, the supplier will
velease Oliver Stone’s “The Door:
Special Edition.” The DVD will
inelude “The Road To Excess,” &
documentary about the making of
the film, behind-the-seenes footage,
original Doors concert footage, and
interviews with the cast, including
Val Kilmer, Kyle MacLuchlan, Meg
Ryan, Frank Whaley, Kevin Dillon,
and Kathleen Quinlan, as well ag
Stone and surviving Doors member
Robby Krieger.

In other Artisan news. the com-
pany has renewed its Canadian
distribution agreement with
Toronto-based Alliance Atlantis
Communications. Artisan signed
with Alliance in 1998; the new
agreement extends the deal to
2003, but Alliance has catalog
rights until 2005. Allianee will have
exclusive distribution rights to all
theatrical and TV releases as well.

property like ‘Mission: Impossi-
bl is that it can be refreshed as
new sequels are produced,” says
Blythe.

To that end, Paramount is
planning a gimilar program for
“TPomb Raider,” next summer’s
highly anticipated action film
starring Angelina Jolie, which is
hased on the top-selling series of
video games from Eidos Interac-
tive.

But franchised properties
aren’t the only films ripe for
[nternet mavketing. Warner
Home Video's summer block-
buster “The Perfect Storm”™ was
promoted through an interna-
tional “Tell-A-Friend” E-mail
eampaign linked to the video Web
site, Warner spekesman Rannee
Sass reports,

Each time a Tell-a-Friend BE-
mail was passed along, the label
donated 5 cents to the American
Red Cross, which raised $50.000
for the charity. The organization

Billboard.

used the funds to provide assis-
tance and shelter to more than
3,000 families that were affected
by the infamous 1991 storm upon
which the film was based.

“It’s anticipated that more than
1 million people from arournd the
world received the electronic
message,” Sass says.

Warner presented the $50,000
to the American Red Cross dur-
ing a ceremony in November.
which was attended by the
heroes who tried to save lives
during the devastating storm.
Members of the film’s cast and
Massachusetts Gov. Paul Cellucei
also joined Warner in henoring
the U.8. Coast Guard and Air
National Guard. Fach organiza-
tion also received a $25.000 dona-
tion from W .

Niche ma
net ulso proved to be successful
for the Dec. 5 release of the rave
film “Groove” from Columbia
TriStar Home Video. The suppli-

er targeted Web sites that
appealed to youth and gay audi-
ences, a8 well as dance and rave
sites.

“Several dozen sites have ded-
icated ‘Groove’ pages,” says
Columbia spokesman Jeff Kaplan,
“and all were provided prizes for
their own related giveaway con-
tests.”

Some of the prizes were DVI}
and VHS copies of the film. auto-
graphed movie posers. T-shirts,
key chains, and other merchan-
dise. Participating sites were
TLAvideo.com, beautifulboy.com,
partylist.com, gayinsider.com,
gayuniverse.com, raveteam.com,
djmixed.com, wishfun.com.
ravelinks.com, rave-network
.com, coolworld.com, and dance-
music.about.com. There’s also a
dedicated site (groovethe-
movie.com) that contains inter-
views, outtakes, and streaming
samples from the movie sound-
track, among other features.

DECEMBSBER 30, 2000

l— —
COMPILED FROM & NATIONAL SAMPLE OF WMPllED FROM A NATYONAL SII'L( OF
|z RETAIL STORE AND RACK REPORTS COL- <% RETAIL STORE AHD RACK REPDRTS COL- #,’
uIY|z LECTED. COMPILED, AND PROVIDED BY g & EHz LECTED, COMPILED. AND PROVIDED BY < 3 &
R i 2|25y Lt B
2 g 25| TITLE 85 2| 3 |2g|TnE s
Z | 3 35| rogram Supplier, Catalog Number 25| | Z] 3 53] program Supplier, Catalog Number 23
!
‘ —==umll NO. 1 NO. 1
1| 1|4 [mie: worLo sERies 2000 o i i NKS: TAE-BO WORKOUT o
USA Horme Entertanmont 60087 Ventura Distrbution TB2274 g
| TONY HAWK: SKATEBOARDING TRICK TIPS VL1 | o) [, | T THE CRUNCH: TAE BOXING WORKOUTS sl
Red Line 7002 9511 2| 2] %] anchor Bay Enfetainment 10813 a
34 | WWF, THE ROCK: THE PEOPLE'S CRAMP | o | [ g |, | ;, | BILY BLANKS: TAEB0 WORKOUT ADVANCEDTIAE O LIVE o
| 3 | Word Wresting Federation Home Video 254 Yontura Distriullon 18227 1
WWE: TABLES LADDERS CHAIRS lews| | 4] 3|1 | BILLY BLANKS: TAE 80 LIVE el
‘World Wrestling Federation Home Video 259 | Vertura Orstnbution 2723
WWF. EVE OF DESTRUCTION YEGT LSS Y05
Li Worid Wreslling Federation Home Videa 256 wel 1515w Ts =
s o =l
‘WWF: MOST MEMORABLE MATCHES 00 L\VlNG YOGA COLLECTION
L] 'f‘w' World Wresiling Federation Home Video 826 1495|816 | 48] Gungans 61187 1%
WWF: CHRIS JERICHO-BREAK DOWN THE WALLS TOTAL YOGA
[T 7 | 3| world Wresting Federation Home Video 262 1ass| | T4 T 109 ing v 1080 B
I3 15 | 3 | WWF KURTANGLENTS TRUE IS TRUE | .| | g | o | 3 | BILLY BLANKS: TAE-BO GOLD =]
| World Wiesling Federation Home Viaeo 263 Ventura Detrbution 2276
9 | g | 17 | WWE: DIVAS POST CARDS FROM THE cnmaanw 135 | 9| 10321 YOGA IOURNALS YOGA PRACTICE FOR EGINNERS [, o
Worlg Wrestling Federation Hore Video g Living Arts 1088
10 1 17 [ 44F: STONE COLD STEVE AUSTINLORO OF THERING 55| (19" | 1 | PVSE T W WORORT SIS0 T o A PATS
Hord Wresting federaton Home Vdeo 260 il o T et 1015
1115 4 | ECW: PATH OF DESTRUCTION (UNCENSORED) BILLY BLANKS: TAE 80 WORKOUT FOUR-PACK
11110 4 | Figreer entorainment 7 T M (112150 | vensurs Distibution o
WWF. THE ROCK-KNGW YOUR ROLE YOG FOR BEGINNERS: 485
12] 13 | 78 | wori Wresting Federaton Hore viden 234 U 12) 08| ying s G|
'ECW: EXTREME EVOLUTION (CENSORED) | BILLY auuxs CRUNCH MASTER BLASTER
1312 | 15 | Fignear Entertinment 71404 WS |13| 138 | paciie Bay Emerainment V1088 “‘J
18] ¢ | 4 | KEN BURNS' BASEBALL oo 1] 14| 22| THE METHOD: PRECISION ToNING =
| PBS Home Video 45318 i ? Porate Viden 30572
WWF: AUSTIN VS. MCWAHON A M. YOGA FOR BEGINNERS
15| 15 | 55 | Work Wresiing Federation Home video 240 58| (18] 15| 54 g ars 1071
KING OF THE DEATH MATCH YOGA: STRESS RELIEF
16] 14| 1 | Grouns-Zero Emertanment 2056 1999|116 | FEBMRY | oo s o014
NBA'S GREATEST PLAYS ABS AND BUNS: 2.PACK
17 [ REBHTRY | 52 Horme Entertainment 59957 143517 | 36 {101 | (2 Enterainment 60115
J BEST OF NFLFOLLIES 4 KATHY SHITH: TIHESAVER-LIFT WEIGHTS T0 LOSE WEIGHT
LQ—FIEWP USA Home Enterfainment 43469 |19%5] 18] 3] 7 | Sony Mesic Entertanment 51565 o
NBA: 2000 NBA FINALS CHAMPIONSHIP KAREN VOQIGHT'S YOGA SCULPTURE
18] 17| 21 | Jshome 60089 185|119 17| 24 | aren Voight Viden 1009 |l
MLB: ALL CENTURY TEAM KATHY SMITH: TIMESAVER-CARDIO FAT BURNER
20| RESHRY | i’ Liorme Entertoinment 41943 1935 20| 18 | 90 | Sory e Enertainment 51554 m

@ RMA gold certifcation for 318 of 135,000 unts o a doller volume af 3 milion 3 rtal (o thesiicaly celeased progras, 25,000 unit ang $1 milion 2t

suggesied retan for nontheatical ites

IRMA platinum certification for sale of 250,000

units or a dollar volume of $18 million at retali fos theatricatly released

programs, of 50,000 nits or $2 millon at suggested retail for nonthealrical tities. ©2000 Blllboard/BPI Communications and VideoScan Inc

BILLBOARD DECEMBER 30. 2000
|

www.billboard.com

www americanradiohistorv com

7%


www.americanradiohistory.com

Enormous exposure. Remarkable results. CALL 1-900-300-1489 TODAY]
-AX ALL ADS TO: 646-654-4699

F

|
DEADLINE: FRIDAY AT 4:00PM EASTERN |
Ads now appear online for one low price!

QVER 12 MILLION PAGE HITS A MONTH
www.billboard.com |

Bilboard

Get the atiention of 150,000 Industry
professionals each weekin print &an
oddifonal 3,000,000 websfe visiors at
wwwhillboard.com

Connect with the music indusiry's most important decision makers in Billboard Classified.

DUPLICATION/REPLICATION DUPLICATION/REPLICATION

DUPLICATION/
REPLICATION

BULK CDs $.59 sesaininun 1m0
$100 OFF EVERY CD PACKAGE
@ar BESIGH ar YOURS rom COR masier & compucar Hes.
$250 OFF EVERY DVD PACKAGE
300 FULL COLOR 11x17 POSTERS

with Evary CD/DVD Pachags
aven 5500 91 ERTars Sita I9IAT €1 PaEace)
» FREE Weh Pagc w/ sound sampl

+ FREE Third Coler on Discs

« FREE Clear Tiaya

* FREE UPC Barcode
* FREE Design Xit -
THIRD WAVE MEDIA

WORLD CLASS QUALITY CD & DVD REPLICATION

1 T S —CATALL
(800) WAVE CD-1

W THIRDWAVEMEDIA GO

" o G 0 W o

Compact O Sarves
DU sy
Dlondue CA YUK

e 653 ot
(800§ 5999534

TAPE & Disc
mvucvuulna/;;m:slw » PRINTING

HIGHEST/QUALITY

compLeTE BEsicneD Phexaces
LOWEST BRIGES -

m FRINTING
Call for o euston quote.

1-800-989-4487

WWW.MIDWESTDISC.COM

c nooKLET

COMPACT DISCS AS LOW AS $.55 EACH e

1,000 CDs 1,000 AUDIO CASSETTES (DIGITAL BIN) .45
g CDR-REPLICATION {1-0FF) $2.00
$1050.00 BLANK CORs $65
INCLUDES
JEWELWRAP
2.PANEUA-coloR > OTHER SERVICES INCLUDE
BOOKLET TRAY CARD VIOEQ DUPLICATION
PRESS & DISTRIBUTE GLASS MASTERING AUDIO/CD-ROM/DVD
P&D) AVAILABLE
JRUESDY Ay ALt DVD AUTHORING/DVO REPLICATION
1] IMAGE D CALL TODAY! pHoNE: 1000485 6782 - FAX: 1803 5483335
WiHHOE WWNCE e —————————

* CO REPLICATION

* Vinyl Records (colars available!)
* Cassettes

« Super-Hot Mastering Studio
* Graphics Design

* On-Demand Color Printing

Beat Price. Best sepviee « lor more Hm 20 y

EUROPADISK/LLC) (800) 455-8555

WWW.EUROPADISK.COM {118) 407-7300
ST 1 To! 17 l
S L

l.‘lL"l ! Lll\ ‘

TOTAL CO, COR, CD-ROM, DVD, & CASSETTE PRODUCTION 212-252-9300 in NYC

1-877-DISC-USA OWER ot Excellence

www.digitalforce.com

TOLL FREE

VINYL PRESSING

WITH OVER 60 YEARS OF EXPERIENCE & IN-HOUSE FACILITIES, WE'LL PRODUCE
YOURCD, VINYL & CASSETTE PROJECT WITH THE EXCELLENCE IT DESERVES!

VINYL PROM

-

/\500 227 vINVL e waTE KT w/ BoKD) $571,249.00 asomoer s699.00
TOOO V2™ viNvi (it QT w/w0th S1,779.00 reoroer - 5119000
\.) 500 7% vinve #5% ot surn S675.00 eomes - 52900

D.b.
100 12~ viNyL $775.00
eddoonet 71

(i WHITE ACKIT w/ WOUD _ 57.0 anch for

TOO0O0 7~ vinvi 45 (i wums survy) S849.00 roene - 479.00
ALL PACKAGES INCLUDE: MASTERING / EULL PROCESSING / TEST PRESSINGS /.
LARELS (stock bachground} / SHRINKWRAP [12° saby)/ QUICK TURN AROUND
Rainbo Records and Cassettes

1718 Berkeley St = Santa Monica,CA 90404 - (310) 829-3476
Fax: (310) 820-8785

At 0z o0
fa1E IOGHURH

I—-800-557—-8000

1000
COMPACT DISCS
B8 Ea

CASSETTES
B4 En

*CALL FOR
DETALLS

ALSHIRE

CUSTOM SERVICE

FUTIREDIX M=Dia
1817-10-BUY-CDS
SIS

4D, CD-R, VD, VHS, Cassenes:
Web Bosing, Design,and e Conrmrce
f High Qualry LS Made Ml
(Adk st o New (ol (DR)
Tt Tom Ao Exress Service avalable)
VCusom Supes & Cos of CD's
Bioiss Cand CD's 20 Bl CO-R vt
Ston Rew{40. 1000 7cs  Welcomet
VHUGE Seksm of Pcaging apins!
¥ Desributn o8 Amzzon com e
BestPres Arwn!
3¢ b Esaol
DI e Labels & Reconding Sudos Welcome

Mt - Vi - A - Discovr
*-Cal o Deals

Includes Glass Mastering / 3 Colots on Dlsc

1000 Retail Ready CD's $1249.00
Includes Calor 4 Panel inserts (inside Black)
411 Tray Cand's, 3 Color on Disc. fewat Cases,
msertion, polywrap, Fitm Output Included
Free UPC Barcede
Free Third Eolor

CI]-IIIBdIanI‘m hm]ﬂslasluwasm

L£0-R Duplication  24Hr Turm Avallable
100 CD-R'S - | Color Bizck/Red/Blue $199
100 CD-R's - Process Calor

=
DisksDirectecomjy.
iyt ioci Protesionats 4

BILLBOARD
CLASSIFIEDS

www.billboard.com
for more infa call: 800-390-1489

CDR DUPLICATION! *

i}
1000

25,50,100 OR MORE!
DISCOUNT PRICES!
<IN JEWEL BOX «
FAST TURNAROUND!

CALL NOW! (800) 423-2936

1015 W. ISABEL STREET, BURBANK, CA 91506
Fax (818} 569-3718 + sales@alshire.com - www.alshire.com

CD, CD: 2
& casse =
manufacturing

deslgn & prlmmg

|CRYSTAL CLEAR SOUND

100CD.7g

Same Day Service!

GlobalDisc.com

46 PRODUCTIONS

ey et Soprogrt nhad
420 Sauk Ciclo St Chorlen 160175
Tel (300) 851 info@46y

VmLuurWeb Pngea\ hup //wwwwp cont

PUBLICITY
PHOTOS

- LITHOGRAFHED 0 HEAVY, SATIN GLOSS PAFER -

=
B&W
8x10’ s
500 -
OOBO ‘108
POSTCARDS
5906596
o S [ PSS
i 1867 & Fiosca s, sute 2
ol e 1 385 508 5338
PICTIRES A "’““

FAX BI ARD AT 646-654-4699

78

WWW ame sy Rt et~ v com

BILLBOARC DECEMSER 30, 2000


www.americanradiohistory.com

MUSIC DISTRIBUTORS SONGS FOR SALE SONGS FOR SALE HELP WANTED

CUSTOM COMPILATIONS
Establshed CD manufacturer, wilh thousands of classical, jazz, folk and blues. ulies, offers
cuslom compiiations n any configaration (0 your specifications. W can aiso assist in fusical

27 West72nd St NewYork, NY 10023
Ph:(212)769-3060 Fax:(212)769-3195
email:Info@omegarecords.com

Hear the songwriting styles of Luis Ramg

For“City of Amsterdam" and
“Girts flun From Lufs Ramos™
Please send$15.00tor
“The BastofMagic KeyVol 3"to:

taglc Key Productions
7095 Hollywood Bivd Sulte 608
Hollywood, CA 30028

Phaton Dat Records presents:
The Down Street Playaz aew CD LP
director:

“Cashflow”, soundt:

Complete POSllnvenmry
Control for ALL your
leo store. needs‘
ish availability built-in}
888-222-4767 (toll free) |

Fax ($19) 828-4485
e-mail:SALES@IDCSOFT.COM

WWW.IDCSOFT.COM

Masiewaré”
',
[ &

The Computer and POS Solution
for the Music & Video Industry

b young

(888)658-7100
~Chains -One-Siaps

RecordTrak

imventory Management
Far Record Stors.

14
= 500-942-3008

Far 200.200.3930

TY PAYME

$ Royalties $

Access Your Future Nowt
Granite Capital Corp.
Call now 800-326-9520

INTERNET/WEB
SERVICES

Music Network USA

“Your Gateway 1o Mustcindustry Resources”™
NewsWire, Event Calendar, Web
Directory, Industry Classifieds
WebHosting & Design 310428-4989
Established Since 1992
www.freemusicclassifieds.com

Solid Hardwood Media & Component Cabinets

Call; 00-995-5241
www.s0rice.com

SORIC

FREE Guide to
Master Tape Preparation
Saves You Time and Money!
1-800-468-9353
www.dis¢makers.com/bb
info@discmakers.com

) DISC MAKERS

TALENT

Looking for a
recurd deal ??

wil

() sootsoemss (]

the bottam line agree:

relyon

BILLBOARD ADVERTISING PULLS.
Everyweekin print our magazines classified ads reach 150,000
professionals inthe music & entertainment industry, and the fevelof
weekly visitors to our website is over 1 million. All classifieds
receive FREE PLACEMENT atwwuw.billboard.com.

Find out more about the power of
Billboard Advertising...

Call(800) 390-1489

482 710 Ave.

andso

ROGI&AND SOUL

WEST COASTSALES REP
K-te! International (USA), tnc. g seeking
an experienced West Caast Sales Rep to
sell and market its music products to new
and established accounts around the
San Francisco area. Qualibed candidates
must have a min. of 2 years related exp.
be willing to travel and tave warking
lenowieage of Microsoft Office programs.

We offer a competitive salary and bene-
s package inchuging 2 401(K) plan. In-
terested candidates should forward re-
suma AND salaryrequisementsto:
K-telInternational (USA}, Inc.
ATTH:Human Resources
2605 Fernbrook Lane Nerth
Plymouth, MN 55447
T

MUSIC MERCHANDISE|

VIN LPs = 12” - 455
LTO. ED. 7" 80X SETS « Picture Diszs Color Vinyl
‘Tons of current and hard-to-find fitles at the
best prices everl FREE CATALOGS!

GOTHAM DISTRIBUTION GURF

1-800-4-GOTHAM * FAX: (510) 649-0315
2324 Raverford Road « Ardmiore, PA 19003

© CASH PAID ®

fe buy promotional and stock collectibies
including CDs, Viovl, Display Material, Press.
Kits, Certifiad Awards, Tour Craw Items etc.

E-mall: tgoskey@h-tel.com

Publishing Administrator
Growing Independent NYC-based music
publisher is seeking a well-rounded ad-
ministrator. Candidate will be hands-on with
all aspects including royaltes, licensing, con-
Tracts, copynght research. income tracking
and subpublishing Your vanied skills wil be
an integrat part of the company. We oiter &

. entrapreaeunal work environment
andacompettive salary
Please emall your resume to:

Pncm!

“pciiinee

Worldwide Distributors of Licensed:
ROCK & NOVELTY T-SHIRTS
STICKERS, PATCHES & FLAGS TOO!

Call for a free price listfiyer (dealers only):

800-644-ROCK

(outside the LLS. - 520-443-0100)

www.backstage-fashion.com

Néw World Sales

207 Union St., Hackensack, NJ 07601
Ph. 800-237-8901 Fax 201-488-1804
: tcorbo@newworldsales.com

One stop shopping!
Factory direct, latest releases, lowest prices...

Ema

‘Worlds largest factory direct source for
licensed Rock and Roll Tshirts,
Caps, Posters, Stickers, Collectibles and
other accessory items

Visit our website to view our large
variety of available merchandise

www.newworldsales.com
User [D: bili2000 Password: bill2000

Look/ng for the perfect job?
= D

ARD CLASSI

jobs@reachgiobal.com

REAL ESTATE

House w/recording studio in Miami
26663 5q . home inciuding a 350 sq f
control room & glass parttioned siudio (wio
recording equip ). 3 Ba 3 B, screened/
heated pool and Jacuzzi on a comer lol in
exclugive Miam Lakes $275K. Catl
Famando Mantilla @ 305-596-5847. fax
305-270-

EDUCATION
OPPORTUNITIES

36 CREDIT
GRADUATE
DEGREE
with aconcentraticninthe
MUSIC BUSINESS
FOR MORE INFORMATION:
marcones@wpunj.edu

www.wpunj.edu
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SFX DOMINATES YEAR IN TOURING

(Continued from page 5)

ness (AB), up from just under $1.3
billion last year. This is the fourth
consecutive year Lhat the overall
gross has topped $1 billion.

All indicators point to u very
busy year. About 8,000 shows were
reported, up nearly 1,500 from
1999. The increase in volume is
partly due to acts’ taking advan-
tage of the lucrative tour guaran-
tees indicative of this era, as well
as an overall healthy economy.

But even with the continued rise
in ticket prices. the masses still
turned out for their shows of
choice. Total attendance was 42.5
million in North America (44.3
worldwide), compared with 37.2
nullion (38.6 million) last year.

Only when the per-show per-
formance is analyzed do red flags
pop up. The average gross per
show is up 2.4%, fairly consistent
with the 5.5% increase of last year.
But per-show attendance ig down
7% in North America (6.4% global-
Iy). likely reflective of both ticket
prices and volume. Also of concern
is the fact that the percentage
decline in average attendance has
nearly doubled over last year.

Some quickly point to ticket

HODGES

prices as the culprit for the de-
crease in average attendance.
“Ticket prices have not had a hie-
eup, and as a result there arc some
pretty big grosses being thrown
around,” says Michael Belkin, |;res-
ident of Cleveland-based promoter
Belkin Productions. “It's sheer eco-
nomies. If [the grosses] are up, the
most obvious reason would be the
cnntmued rupid increases in ticket
prices.”

Others point to more volume and
‘hence more choices for consumers.
“If the average |attendance] is
down, and I don't daubt it, if there
are more shows it just means peo-
ple can’t go to all of them,” says
Barry Bell, agent for Bruce Spring-
steen at Premier Talent. “If there
are more people going, period,
that’s good. As long as attendunce
isn't going down, the business is
still healthy.”

SFX Touring president Arthur
Fogel agrees. “I do think that total
attendance is a much more relevant
number than average attendance,”
he says.

Susan Rosenbluth, talent buyer
for Nederlander Organization in
Los Angeles, believes the (lecrease
in average attendance is a combi-
nation of volume and price. “The
[decrease in average attendance] is
probably a function of more shows
in the marketplace and higher tick-
et prices,” she says. “There is only

80 much discretionary income and
discretionary time.”

Concerts are competing against
more than other concerts, accord-
ing to Juck Boyle, eo-CEQ of SFX
Music Group. “Not only are there
more shows and more choices, but
we ulso had some exceptionally
large movie hits, some very popu-
lar baseball and baskethall playoffs,
and lots of other things going on,”
Boyle points out. “Our competition
is entertainment.”

MORE SHOWS, SPECTATORS

If there are more shows, as the
numbers certainly indicate, there
are also more potential concert-

rs. “We're another full year into
this trend of the baby boomers’
kids coming of concert age,” says
John Scher. president of Metropol-
itan Entertainment Group (MEG).
“For the past couple of years and
for a number of years going for-
ward. there is a bigger pool of
potential concerigoers. In fact. we
probably have the biggest pool of
potential concertgoers in the histo-
vy of the eoncert business”

If that’s the case, then should
average attendance be down? *1
believe in my heart and soul and T
have had firsthand experience of
people not being able to go to
shows anil make a choice because
of ticket price.” says Scher.

ERA OF DOMINANCE

Lt should come as a surprise to no
one that SF'X was a dominant force
on the touring landseape. The con-
cert industry goliath reported total
grosses of $830.6 million from 2.724
shows, up from just under $750 mil-
lion and 2,500 shows in 1999. The
increase in reports to AR comes in
spite of the company’s statement
late in the year that it would cease
reporting box office data (Bill-
board, Oet. 7).

SK'X played some role in 52% of
all dollars reported, reflecting the
company’s widespread influence.
SFX’s Juck Boyle believes that
percentage is exaggerated by the
nature of box-office reporting. “If
every show in the country was re-
ported, I bet we’d be more like
25%-30%,” says Boyle. “There are
more shows below the radar than
above. In my opinhion, there are
more shows and tickets sold that
aren’t reported than are reported.
It’s only the dominant companies
that report to you.”

And SFX is the most dominant
of the dominant. “They built & mas-
sive company, and it unquestion-
ably dominates from a volume per-
spective,” says Scher. “What these
statistics don’t say— for any com-
pany—is whether they are prof-
itable or not, and uttimately it’s
whether a company is profitable
that affects how they operate.”

SFX president/co-CEO Rodney
Eckerman, when told SFX repre-
sented 52% of all concert grosses
reported in 2000, says he is swr-
prised the number isn't higher,
Eckerman puts SE'X gross rev-
enue, including ancillaries, in the
$1.2 billion range.

“We're cantinuing to drive atten-
dance with superstar acts such as
the Jimmy Buffetts and Dave
Matthews of the world,” says Eck-

erman. “We've also created events
such as radio shows and shows that
we've packaged.”

Don’t expect SFX under the
Clear Channel umbrella to
decrease activity. I feel we are
really poised to have a bigger and
better year in 2001, with our
regional structure and improved
ienci ays [rv Zuckerman.
SFX. “We're trying to
grow our business overall, which
means more and better shows, cre-
ating packages, and adding incre-
mental events to the bottom line.”

HOUSE OF BOOKINGS

House of Blues (HOB) Concerts
reported another strong year, with
more than $194 million in total con-
cert grosses and $154 million in solo
promotions. That’s up from $170
million and $118 million, respec-
tively, in 1999. HOB also announced
an aggressive strategy of venue
development for 2001 (Billboard,
Oct. 14).

“Ta grow in this environment is a
real tribute to owr team,” says Alex
Hodges, executive VP at HOB.
“This is an evolving marketplace,
and we believe we’re capubie of

ZUCKERMAN

working with everybody.”

Hodges says HOB hit its projec-
tions for 2000, suceeeding not only
at its own venues but in non-HOB
venues, as well. “We fell particu-
larly good about expanding our role
once again in the open promotion
field, meaning arenas and venues
we den’t own, manage, or book
exclusively,” he says.

HOE was also active buying
national tours, including Blink-182
at the theater and amphitheater
levels and the very suceessful Styx/
REQ Speedwagon package. “In the
[national touring] formula we cre-
ated, the acts made not only guar-
antees, but the back-end [percent-
age] money was also very
significant,” says Hodges, “We try
to put the artists first in terms of
how we can strueture deals.”

STRONG INDEPENDENTS

Consolidation in the touring in-
dustry has reduced the number of
promoters in business, allowing the
few remaining independents to
raise their profiles. For example,
Cleveland’s Beikin Productions
was invojved in some $62 million in
concert grosses and grossed $14.5
million in selo prometions.

“We had a solid year,” says Mi-
chael Belkin. “We've been relying
on some of the classie, core artists
for many years, and I really would
like to see more arena headliners

that have steady and continued
growth”

Belkin is cautiously optimistic
about 2001. “I'm going to try and
book more winners and less losers,”
he says. “That shouldn't be hard for
me to do, because I booked a lot of
losers this year.”

MEG produced shows totaling
$34.7 million in grosses in 2000,
with co-promotions taking the
number up t0 $61 million. MEG's
numbers were off froin ’99, largely
due to the impact of Woodstock last
year and the fact that the
MEG/Firm/Korn-produced Family
Values tour ook this year off.
However, this year MEG did well
with the Up in Smoke rap tour,
Furthar Fest, and Sarah Bright-
man, as well as numerous other
shows in the Northeastern U.S.

Scher is happy with the compa-
ny’s performance in 2000 but sees
room for improvement industry-
wide. “T'd like to see some new ucts
break out of Britain,” he says,
adding that he’s pleased with the
overall development of rock acts.
Scher cites MEG management divi-
sion client Vertical Horizon, along
with 3 Doors Down, as poised to
break big on the rock circuit in
Chicago-based Jam Productions
reported $58 million in total gross-
es and about $37 million from solo
promotes. Both numbers were
down significantly from a banner
year in 1999,

“We were active but not as busy
as last year,” says Jerry Mickelson,
co-president of Jam. “1t was an OK
year but not a great year.”

None of the recent years have
been as “consistently great” as
they used to be, Mickelson says,
with radio and the lzhels being sig-
mficant reasons as to why. “Radio
is not being supportive of building
careers, and the record companies
are not being supportive of build-
ing careers,” he says. “That’s two
important components not help-

hat  said, Mickelson is
absolutely opt:m:st)c” about the
business in general and Jam in par-
ticular. He hinted that Jam may
become active on the national tour-
ing front. “I can’t speak for «ll inde-
pendents, but we will continue to
move forward with our own agenda
and hopefully become a national
player,” he says.

Nederlander Organization had
an active enough year to rank sixth
among all promoters, grossing
$56.6 million from all promotions
and $15.2 million from solo pro-
motes. “We were very busy,” says
Nederlander's Susan Rosenbluth.
“The fact that there were more
concert: for arenas was a good part
of it.”

The bulk of Nederlanders activ-
ity was in Southern California. “We
worked reaily hard to establish our
venues—Staples Centen, the Pond,
the Forum, and the Greek—as ven-
ues of choice in L.A.," says Rosen-
bluth.

TRENDS FOR 2001
The concert business has been
one of the most volatile segments
of the entertainment industry over
the past few years, and most

expect change to continue going
into 2001. However, some stabi-
lization is expeeted, as is plenty of
touring activity.

National touring, where an act
uses one promoter for an éntire
tour as opposed to cutting indi
ual deals in each market, is expect-
ed to remain a big part of the busi-
ness in '01. Among the acts said to
he considering national promotes
next year are Aerosmith, ‘N Sync
(stadiums), James Taylor. Britney
Spears, Godsmack. Sade, Janet,
Cher, 98°, Barry Manilow. Broaks
& Dunn, Alan Jackson. and others.

SFX already has tours by Back-
street Boys, Qzzfest, and U2, as
well as the George Strait Festival,
nailed down and is a likely bidder
on all national touring activity.
Other players inciude HOB, the
newly funded Concerts West (Bill-
board, Dec. 16), and MEG, among
others.

“It's going to be an incredibly
interesting year.” says Scher. “You
have the emergence of the new,
well-financed team at Concerts
West, and it looks like we’ll see
more growth on the part of House
of Blues. You should see us pick a

-

SCHER

new corporate partner as [former
parent] Ogden exits the business in
the first quarter of 2001, and we'll
certainly still be players.

““And it will also be interesting to
see whether or not SFX feels
under Clear Channel and the
{chairman| Brian Becker adminis-
tration they have to control as
many national tours as they have
in the past, and if 80 at what price
to the industry,” Scher adds.

Clearly SI'X enters 2001 as far
and away the engine driving the
train of the touring industry. “I
think you will see us continuing to
grow our touring presence,” says
Eckerman. “We're continuing to
see & lot of organic growth within
our existing properties, much of
which is fueled by our relationship
with Clear Channel’s radio stations
group, which not only supports
existing events but also drives new
opportunities.”

Eckerman says he and SFX are
looking forward to an “exciting”
2001. “We think we will fully rec-
ognize the synergies in our rela-
tionship with Clear Channel, along
with the development of venues,
and hopefully some additional
aequisitions to snengthen our
exlstmg network,” he says. “We're
going to take the le.ulmg edge in
creating niew events, as well as con-
tinuing to suppoit exisn’ng touring
artists.”
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l SUPERSTARS DOMINATE COUNTRY TOURING SEASON

(Continued from page 47)

they’ll }mve an even bigger year
in 2001.

Alan Jackson rejuvenated his
touring and sales numbers in 2000,
end Ben Farrell of Varneil Enter-
prises thinks Jackson did better than

L — e
INDUSTRY LEADERS
(Continued from page 45)

Seott Siman

President

Pm Management

1. What  tough year it’s been for
country musie,

2. Napster: This, and similar tech-
rologies, are phenomenal. Convenicnt
and free needs to become convenient

and for a fee. T want
to see this result
happen.

Phil Vassar

Arista/Nashville
recording artist

1. Napster is kind
of scaring every-
body o death. It sure shakes the song-
writers up a little bit thinking about
people downloading their musie, their
art, for free. [t's scury, because that's
the food en nur table. That's our bread
and butter. It will be interesting to see
how it all plays out, If you can't beat
‘em, join 'em. It may turn out to be
another way to make money. Eventu-
ally, Napster is going to have to pay a
feg or something. BMG isn't a multi-bil-
Tion dollaur corporsition because they are
ignorant. I can attest to that fisthand.

2.1t seems a lot more new artists
broke thraugh in 2000 {inchiding] Ras-
cl Flatts. Eric Heatherly, and Clay
Davidson. Things seem to be o]
upalittle bit, diversifying a little more.
[t's been an exciting time, even though
the industry is down a kittle bit. It’s a
wonderful time to be 2 new witist. 'm
just glad to be a part of it. It's been an
unbelievable vear.

SIMAN

Tim Wipperman
Executive VP/GM
Warnet/Chappell Music
1, Shortened [radio] pluylists and

longer chit life. Because mechanical

earnings are down, performance
income: becomes 2 higger percentage
of « publisher’s earnings mix. Longer
life spans for chart~
ed singles diminish
the nwriber of single
opportunities avail

able, therefore per-
formance income
is concentrated to
fewer writers. This
less-diffused distri-
bution of income
among a writing staff forces us to re-
evaluate the number and Kinds of writ-

i
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some of his peers. (Farrell promoted
16 Jackson dutes in 2000.)

“Ronnie [Durinj and Kix [Brooks]
are friends of mine. they're good peo-
ple and great performers, but in ny
honest opinion, Alan Jaekson is the
No. 4 tonr in the country music workd
tor 2000. Ag far as 'm concerned, we
ought to demand a Florida-type
recount ax soon as possible.” Farrell
says, laughing. “Jackson had an
improverl year in 2000. His recor
sales were definitely up, his ticket
sales were up, and his posture and
image in the country music market-
place were heightened.”

Another aet that boosted her
cureer on the road in 2000 was
McBride, who embarked on her first
trek as a headliner. “We saw Martina
graduate into headline status in
2000,” says Raird. McBride's agent
at CAA.

For McBride, who also was part of
the Strait stadium tour, 2000 was a
varied and fulfilling year. “It's 1 chal-
lenge to try and make your show
work. whether it's a theater. festival,
stadium, or arena.” says McBnrle “¥

not only stapped the flow of blooed,
but we're getling some new blood in
there, too,” says CAA’s Rad Essig, an
agent for MeGraw and others.

Baird agrees. “There is no ques-
tion that the headliners of '89-'90
have cariied the weight of the tour-
ing industry for the last 10 years, and
they are to be applauded for that,”
he . “In addition to sustaining
their .«u‘eex\, it is incumbent upon ux
to ereate new headliners. When yon
look ut this year’s numbers, you can
see we've been doing that.”

Business is cyelical, says country
promoter Steve Moore of Moore
Entertainment. “Nashville’s going to
put out good music here and there,
and some of it’s going to break
through, and we'll have new head-
liners.” he says. “If you talk to the
record guys, they'll tell you the
pipelines are full”

Career longevity 1s what everyone
should be looking for, suys Farrell.
“The way to build a career is to build
auditorium/arena headline status
y there as long 48 you can,”
“The perception of you is

love the chall of head my
own show, which ussures you the
people there came and spent theiv
money just to see you. But I also love
the challenge of playing in front of
fans who might have come to sce
someone else, so you get (he chance
to try and win them over.”

As for headlining, MeBride and
her handlers felt the timing was
right in 2000. “This eareer has been
built the old-fashioned way, one step
at a time,” she says. “We felt we
finally had a fan base that would war-
rant doing a headlining tour, and we
had enough hits to put together a
good show. So ull those components
were in place, and we alsg felt emo-
tionally and psyehologically ready to

y a8 strong as it can get
that way. But unti! you can sell a
hard tieket with just you and an
opening act, withent the aid of dane-
ing. gambling, theme parks. fairs, or
some convention to prop yori up, you
haven't made it. You earn what
you're worth, and thats the hardest
thing to do in this business.”

This has been done and continues,
Farrell adds. “George Strait, Alan
Jackson, Reba, Kenny Rogers, the
Statlers, Merle Haggard—these
kinds of people made a career out of
these cireumstances,” he says. “You
huve 1o pay your dues. but if and
when you catch fire. there is a
tremendous base.”

Update

L CALENDAR

JANUARY
Jan. 10-13, 28th Annual International Assn.
Of Jazz Educators Conference, New York Hiton
and New York Sheraton, New Yorh 610-667-0501.
lan. 15, Getting Records To Radio. present-
ed by the National Assn. of Recard Industry Pro-
fesslonals, Four Seasons Hotel, Los Angeles.
818-769-7007.
Jan, 20, MIDEMnet 2001, Palais des Festy-
vals, Canes. 212-370-7470.
Jan. 21-25, MIDEM 2001, Palais des Festl-
vals, Cannes 212-370-7470.
Jan. 27-Feh 3, Seventh Aanual Country In The
Rochies, benefiting the TJ. Martell Focndation,
Club Mec Crested Butte, Calorado. 615-256-2002.

Film Festival, Hollywood Athletic Club and Direc
tors Guild of Ametica Theater, Los Angeles. 646-
658-8323.

APRIL
April 2-3, Plug.tn Europe, Princess Sofia
Inter-Continental, Barcelona. 44-20-7747-

578,
April 24-26, Billboard Latin Music Con-
ference, Eden Roc Hotel, Miami Beach. 846~
654-4660.

Submit items for Lifelines, Good

Works, and Calendar to Jill Pessol-

nick, Billboard, 5055 Wilshire Blvd.,

Loa Angeles, Calif. 90036, or f-mail
i rd com.

Feb. 2-3, 13th Anriual Frank Sinatra Gelebrity
ot Tournament, Desert Willow Golf Resor, Patm
Desert, Calif. 760-202-4422.

Feh. 20-22, REPLItech North Amevica, Los
Angeles Convention Center, Los Angeles. B00-800-
5474,

Feb. 21, 43rd Annual Gramimy Awards, Staples
Center, Los Angeles. 310-392-3777.

feb. 22-24. Seventh Annual College Urban
Music Fest Biack History Month Celebration,
Atlanta University Center, Atlanta. 770-308-6102.

Feb. 22-25, By:Larm Convention. Tramso, Nor-
way 47-2335-609.

Feh. 24, How To Start And Run Your Dwn Record
Label, presentted by Revenge Productions, New York-
e Hotel, New York. 212-688-3504.

Feb. 26, Brit havars, Earls Court 2, London, 44-
207-851-4001.

MARCH
March 2-4, Building A Songwriting Career
Seminar. presented by the Songwriters Founda-
tion and the Songwriters Guiid of America,

take that next. step”

BOTTOM LINE
Tn general, even with mid-level
acts eontinuing to struggle, it appears
country may have slowed its down-
ward coneert business spiral, “We've

tour h:
to play the cards they're dealt. “Al
T can do 18 keep my 20 agents or so
on the phene trying to book these
acts the smartest way possible,” says
Shipp. 1 can't affect trends. It’s up
to what music is produced.”

Surtes, Memphis, Tenn. 615-329-
1782

March 11-14, 43rd Annual National Assn. 01
Recording Merchandisers Convention And
Trade Show, Oriando World Center Marriolt,
Oriando, Fla. 856-596-2221

March 21-22, Yahoo! Internet Life Online

LIFELINES

BIRTHS
Girl, Stella Katherine, to Jay and
Felice Woods, Nov, 27 in Austin,
Texas. Pather is VI of operations
for New West Records.

MARRIAGES
Dale Wiley to Rebecca Brown,
Naov. I8 in Springfield. Mo. Groom
is president of Slewfoot Records.

Michael Connelly to Mary Mal-
oney, Dec. 16 in Cornwall, N.Y.
Groom is VP/GM of Cherry Lane
Music Publishing Co.

DEATHS
Dino Barbis, 62, of pancreatic can-
cer, Dec. 16 in Los Angeles. Barbis
wag an industry veteran who
worked in promotions at several
labels, ineluding Polydor, Stax.

STRONG NEWCOMERS EMERGE, TOP EXECUTIVES SHUFFLE IN CANADA

(Continued from page 64)

mark this yvear were SoulDecision, Kit-
tie, Choclair, Edwin, Nelly Furtado,
and Sarah Harmer.

Asimmering dispuzte between Cana-
dian music retaileys and publishers
regarding payment for the in-store
play of musie boiled over in July and
has yet to be resolved. At stuke, say
industry sources, is payment of § mil-
fion Canadian ($1.3 million) annually.

The confrontation exploded as
SOCAN—Cinada’s sole performing

ippott. It so appears that

right otified the Retail

in overall performance earnings, the
extended chart life does niot generate
as many total dollars as did a short-
er chart eyele with more singles.
2. Consolidation, mergers—oops,
not mergers. WMG, BMG. EMI,
Universal, Gaylord, ete. The music

Music Assn. of Canada (RMAC).
whose 10 members account for 0% of
music retail sales in Canada, that it
would seek collection of license fees
from all Canadian music retailers for
the public performance of music in
their stores. in 1998, SOCAN had

an in-stare license fee from

business in Nashville is 2 very one-
on-ane, personal., relationship-driv-
enbusineas, so the uncertainty that
hung over the city, at the least,
complicated everyone’s decision-
making processes ardl, at the worst,
cost alot of good people jobs, and it
continues on.

the Canadian Copyright Board under
Tariff No. 15—Background Music in
Establishments Not Covered by Tar-
iff Ne. 16. Tariff No. 15, which applies
tomusic not provided by background
music services, is an annul fee of $1.18
Canadian (80 cents) per square metet,

applicable only to :reas where the
music is heard. Listening posts are
not: licensed, heing deemed a private
performance.

InJune came news that Toronto’s
Afvo-Canadian community would
finally get its own radio station. The
Canadian Radio-Television and

ions Ci

Colocs, died from a self-inflicted stab
wound Maty 10. Formed in 1890, Les
Colocs released three French-lan-

albums on BMG Quebec and
won Felix Awards as Quebec’s top
group for 1993, 1994, and 1999. Scott
Smith, 46, Loverboy’s bussist, was
swept from his =ailboat. Nov. 30 nea
th

announced June 16 a decision to
give the 935 F'M frequency to Mile-
stone Radio Ine., ending a decade-
long battle by Milestone to land an
urban radio station in the city, The
station will be on the air by Febru-
ary 2001

The year also marked the abrupt
passing of three significant Canadi-
an artists, as well as an industry vet-
eran.

Jnhn Morris Rankin, 40, a mem-
ber of the disbanded Canadian tam-
ily group the Rankins, died Jan. 16
after his truck plunged into the Gulf
of St. Lawrence on Canada's east
coast, Quebec singer/songwriter
Andre “Dede” FFortin, 38. of popular
Quebee alternative rock group Les

Golden Gate Bridge in San Fran-
cisco. One of the most successful
mainstream hard-rock groups of the
early '80s, Loverboy made its mark
with rock anthems like “Turn Me
Loose,” “The Kid Is Hot Tonite,”
“Lady Of The "80s,” and “Working
For The Weekend.” The band broke
up in 1987 but regrouped in 1994.

After several months of decliling
health. record exeecutive Juck
Feeney died May 13 ut age 80. Dur-
ing his 32-year tenure at RCA Lim-
ited (Canada), now known as BMG
Music Cunada, Feeney produced
more than 70 albums. He also signed
pop artists Dan Hill, Gino Vanetli,
and [an Thomas and country acts
the Family Brown and Carroll
Baker.

ABC, and Rackstreet. He was most.
recently VP of promotion at Warn-
er Bros. Barbis is swrvived by his
wife, u brother, his mother, and four
children. In lieu of flowers, the fam-
ily requests that donations in Bar-
\ bis' name be made to the Pancreat-
| ic Cancer Action Network, 23751
Madison, Torrance, Calif. 90505

GOOD WORKS

ROCK CONCERT: Kid Rock will
be donating the profits of his Jan.
21 concert at the Scope in Norfolk.
Va,, to the Navy Marine Corps
Relief Society, an organization to
aid the families of crew members
killed on the USS Cole. Huif-price
tickets will be available to military

| personnel and their families. Kid
Rock decided to do the benefit
after hearing that his song, “Amer-
ican Bad Ass,” was played on the
USS Cole’s public-address system
as it pulled out the Yemen port.
Contact: Keri Dixon at 212-707-
2000,
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BY FRANK SAXE
NEW YORK—During the past 12
months, radio has eome to terms
with its new corporate identity, and
in many respeets, it has accepted it.
Just a few years ago, many
feared the buyouts of small, inde-
pendent owners would translate
L intoa virtual jukebox on the radio.
That dire prediction has not proved
| true. But there certainly are far
| tewer peopie empioyed as disc
| jockeys, although those that remain
are discovering perks—whether in
the form of bigger paychecks, stock

options, or distribution over a
greater number of stations.
Radio has many

draws to a cloge.
- Among  those
most often men-
tioned are contin-
ued consolidation
. in the industry
uTTLE and such new pro-
-amming options

as Internet and satellite radio.
“The entire business was chang-

newsline...

STERN RE-UPS WITH VIACOM. National syndicated morning host Howard
Stern has inked a new five-year contract with Viacom for an undis-
closed sum. The news was made publie during Stern’s Dec. 15 broad-
cast, during which Viacom president Mel Karmazin
made his first appearance on Stern's show, which is
breadeast in the U.S. and Canada, Financial terms
were not disclosed, but it is believed that Stern will
make as much as $20 mullion a year, up from a report-
ed $12 million a year under his previous contract.
‘“Mel thinks I got more than 1 deserved, and I think
1 got less than I deserved, but I'm happy to be here,”
Stern said on his Dec. 15 broadcast. Viacom’s other
properties, including MTV, VH1, and Paramount Pie-
tures, may also have played a part in Stern's deci-
sion to Stay with the company. “There’s sort of a synergy going on,
and 1 think my plans for the future tap into that,” said Stern, who
signed his first contract with Karmazin in 1985.

STERN

NESS GETS SHORT-TERM EXTENSION. Federal Communications Commis-
sioner Susan Ness has been given a iecess appointment by President.
Clinton. allowing the Demoerat to serve up to 12 more months or until
a Bush appointment is confirmed. Ness, whose five-yeur term expired
June 30, 1999, was renominated by the president earlier this year.
Although the Senate held a hearing in March, it has sat on her nom-
ination ever since. National Assn. of Broadeasters president/CEQ
Eddie Fritts says he is pleased Ness will continue her tenure at the
commission, albeit for just a few more months. “While we haven't
agreed with her on every issie, her leadership on digital television
[DTV] will be important as the DTV transition continues.”

NETWORK SEEKS CREDIBILITY. NBG Radio Networks is going on the offen-
sive to get its message out to Wall Street. It has hired San Diego-based
Equitilmis to conduct a six-month financial communications and share-
holder relations mmpalgn “NBG's focus has been on establishing and

g Our core busi radio d we now feel the
ummg is ngm to focus on the public side of the company as well,” says
NBG president John Holmes. After reviewing the books, Eqmuhnk man-
aging director James Mahoney agrees that NBG s ewrrently undervai-
ved in the market.”

SMULYAN GIVES UP BONUS. In the holiday spivit, Emmis Communications
chairman/CEQ Jeff Smulyan has announced that he will use his $750,000
annual bonus from 1999 to create a foundation that will mateh donati
from Emmis employees. The program will match, dollar for dollar, employ-,
ee contributions to qualifying mnpmﬁt groups. Smulyan hopes to encour-
age his empk to help v causes and

With reporting by Frank Saze in New York.

ing right before our ears at record
speed this year,” says Helen Little,
operations manager of R&B WUSL
(Power 99) Philadelphia. “The mar-
riage of on-air sound with a Web site
ig a requirement. The field of com-
petition for the audience’s attention
is a part of that change as well and
will continue to be an issue.”

“The tendency this year has been
to reduce [costs in order to increase]
the hottom line by eliminating the
human being from the radio sta-
tion,” says programming consultant
Guy Zapoleon, who says the emerg-
ing trend he has

Programming

l:llllSIllIlIalIllII Technology l:hﬂllﬂl!ll The Face Of Hﬂlllll In 2000

Programmers Cite Pasmve And Negative Effects Of Mergers | 2000’s Radio Events, Month By Month

BY FRANK SAXE

NEW YORK—It was the first
year of a new century, and radio
was a very different huginess in
2000 than it was back in 1922,
when KDKA signed on America's
first radio station.

Looking back at the past 12
months, one can see how technol-
ogy, politics, and Wall Street
influenced the year in radio.

|
! JANUARY

Arbitron delays the release of

its fall '99 ratings after its new
Y2K-compliant

noticed in the SELTTTTGETE SSENS FORTA Soh 88 diary processing

puast year has

been the belief by corporate owners
that the same ratings results can be
achieved with fewer employees.
“The belief is that you can achieve
the same interactive and entertain-
ing quality on-air by replacing live
human heings with hard-drive tal-
ent. Yes, it’s more cost-effective, but
a hard drive cannot replace the col-
lective soul that comes from a live
airstatf L}m can touch and entertain

Accmdlng to top 40 WKRZ
Wilkes-Barre/Seranton, Pa., PD
Jerry Padden, mnsolidation will
have a residual effeet: “It is causing
a problem for up and-coming young
talent, because with all the voice-
tracking taking place, there are less
avenues for them to train and
learn.”

For WBAM (Star 98.9) Mont-
gomery, Ala., programmer Steve
King, the biggest issue is a consol-
idation in programming—or “one
person determining the program-
ming of multiple stations across
the US”

“The biggest issue on the talent
side of the radio business is the
power conglomerates have over tal-
ent. Don’t worry about voice-track-
ing. Worry that only a few compa
nies wield all the power, thus
suppressing salaries, benefits, and
working conditions,” says Greg
Dunkin, operations director for
adult top 40 WENS Indianapois.

f.ance Houston, who worked
with AMFM'’s StarSystem until it
merged with Clear Channel, feels
that “radio has beeome even less
personal. [1t’s] a trend that needs to
be reversed soon.”

“Less is more, and now some- |

times you have to do more with

less. That applies to budgets, rat- |

ings, and sales,” suys WROO
{Rooster Country 107) Jacksonville,
Fla., PD Buzz Jackson, who adds
that he is still wondering, “How are
we going to make the Internet

(C { on next page)
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system takes
longer to do its job than expected.

The Federal Communications
Commission (FCC) unveils its
proposal to license thousands of
10- and 100-watt low-power FM
(LPFM) stations nationwide.

The Florida attorney general
launches an investigation into
Clear Channel's contest practices
at five dozen stations in the state
after receiving complaints about
a nationwide contest via a toll-
free phone number. “We want
them to be truthful and honest
with their listeners,” says Assis-
tant Attorney Genex ul Stephen
Igtesias.

The Department of Justice
(DOJ) begins an investigation
into MTV Network’s relationship
with record labels, including its
practice of getting videos exclu-
gively for a limited period of time
under its blanket licensing agree-
ments. MTV says it also offers
videos on its Web site. By year's
end, the DOJ has yet to take
action.

America Online announces its
$166 billion stock offer for Time
Warner, which would create the
world’s seventh-largest company.
The Federal Trade Commission
OKs the deal 11 months later.

FEBRUARY
I Clear Chunnel continues to
| negotiate with other radio

easters reject an offer by Amer-
ica Online (AOL) to team with
radio. Within minutes of
announeing its Radio Partner
program at the Radio Advertig-
ing Bureau (RAB) meeting in
Denver, hundreds of attendees
walk out on AQL's VP of interac-
tive marketing.

In a speech to the National His-
panic Media Coalition, FCC Com-
missioner Gloria Tristan: lushes
out ugainst news/talk WIFK
Washington, D.C.. hosts Den and
Mike. Several Hispanic groups
filed a complaint with the FCC
for a show in which the jocks said
residents who don’t speak Eng-
tish should “get on their burros
and go back to Mexico.” The sta-
tion was fined $4,000 for the bit in
May.

For the third time, album
KLOS Los Angeles is sued for
racial discrimination. Three for-
mer employees say they suffered
daily harassment and retaliation
after complaining ahout the sta-
tion’s infamous “‘black hoe” pro-
motion. One suit is settled later in
the year for $2 million.

MARCH

Clear Channel and SFX Enter-
tainment merge in a $3.3 billion
deal that marries the largest U.S.
radio group with the world’s
largest concert promoter.

Barron's cover story calling
into question the fiseal well-being.
of Clear Channel hits newsstands
and leads to a yearlong decline in
radio stocks.

With high-level executive
reshufflmg, a plummeting stock
price, and an admission it over-
stated its earnings, Cumulus
Media has its toughest year ever.
Chairman/CEQ Richard Weening
is pushed to the side. as executive
vice chairman Lew Dickey is
named president/CEQ. A number
of suits are filed against the com-
pany from disgruntled sharehold-
ers., At year's close. the suits
remain unresolved.

groups, aiming to sell

, for

off gome of stati
part of its $23.5
purchase of AMFM
Facing an eventual FCC-man-
dated marriage of technology, Sir-
iug Satellite Radio and XM Satel-
lite Radio agree to develop a
unified standard for satellite
| radios so that consumers can buy
one unit capable of receiving
either company’s broadeasts.
Saying radio will no longer
hand its content over to Internet
providers for free, many broad-

Chapnei

=)o

The G
mer album  rock

ommunications| YARW Washington.

O D.C., host, who was
fired for racist comments in 1999,
lands a new gig at a station in the
U.8. Virgin Islands, but the job
offer is rescinded after a commu-
nity uproar and threats of physi-
cal violence are leveled against
the station’s owner.

APRIL
The National Assn. of Broadeast-
(Continued on page 83)
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PROGRAMMING

PROGRAMMERS CITE POSITIVE AND NEGATIVE EFFECTS OF MERGERS

isn’t behind a desk,” says Knight.

“It’s certainly less fun in many
¢ompanies, (ue to the reduetion in
station budgels and manpower,”
says Zapoleon. “Most people are
working three times as hard as
they did a year ago to handle the
multiple station responsibilities
forced on them. The pressure to
perform and the fear of more jobs
being cut doesn’t make for the care-
free, locally operated and empow-
ered radio sL.\uoh teams of only a
few years ago.”

Davis, who pussed the Florida
bar exam lust summer, feels pro-
grammers must prepare them-
selves for possible job loss. “I con-
tinued to work on developing other
professional skills, so that even if
radio tricd to pigeonhole me or if it
became bhoring or 1f I needed a
change, I'd be prepared. Also, I put
myseif in the position to ‘pimp’
radio while it was ‘pimping’ me.”

Says Padden, ‘It seems that tal-
ent 1sn't being given a chance to be
talent. [with| liner cards. quick
vaps, and thats it.”

Yet consultant Valerie Geller
offers this somewhat more opti-
mistic tone. “It’s ulways fun if you
are working with cxeauve people.
It’s hell if you are not.”

Michaels udds, “llow many peo-
ple who work in a stressful business
outside of radio consider their job
fun? Radio prebably has more fun
than other jobs, so it's all relative.”

Some PDs ure finding their lives
better, as well, “The opportunities
have lessened on «u nutional level
but have increased in-house.”
explains King.

Miller finds it's just as much fun
as it's always been. “While it's more
of a husiness than ever before, the
performance side is or should be un-
changed. Stations stili do lots of
erazy stuft.”

Programmers’ Best/Worst Adds Of 2000

NEW YORK—In our very infor-
mal survey of programmers
nationwide, we asked them to
name a song they were most proud
to add in 2000. Here are some of
their choices, along with selected

T T
«f 2| € g TITLE ARTIST
|~2] 5[ ~2 | 28| wrane sovaewerovonon es | fromm g page)
P
- worl for us, hoth from a program-
3 | s | s promise vou N SYNC 2 5 rom a progra
ot swesite] | ming and sales [point of view]?
2 sAcxggﬂ}aum BBMAK [t's that quest for sales and
& advertising dollars that concerns
) CRUISIN HUEY LEWIS & GWYNETH PALTROW ‘ #
|| SRS sopracorn o KOSO (B-93) Modesto, Calif., PD
SHAPE OF MY HEART BACKSTREET BOYS Max Miller: “I'm hopeful that we
4_ | THE way ¥0U L0VE Ve —farawiL | have rea_che&l the peak of ading
WARNER BROS more units.” He sees declining
(S 7‘,‘,"{,‘&“‘@{.’;&”’5" CREa time-spent-listening figures and
T T [ TNeeovou CeamwEs | “less passion for the medium among
SPARROW SBB63/GAPITOLICURE 1 | younger consumers” as the biggest
8 | 16| MARCIENTHOZY issues facing radio in 2000.
9 [la MARC ANTHONY Commerecial spot load also wor-
— T ries AC WSNY
NI N
z SWSONS | Columbus, Ohio, [N
1 | 4 | BREATHE FATHHILL | PD Chuek Knight.
WARNE a0, o § b
———————— I thought consol-
TKNEW (LOVED Y0U SAVAGE GARDEN | . 3
10 ] 6 | {iER STy SAVAGEGARDEN | g.tion was going
12 | s | AMAZED LONESTAR to finally allow our
lwvmi = T THAT CELiNEDion | industry tocharge
1318 | B2 ) sk e a fair rate for a
15| 14 | 1 | 7 | ANGELON WY SHOULDER NATALECOLE |  commereial. The
h T unit eount is the KNIGHT
| | 1 HOPE YOU OANCE GYTETE Lee v womack | O01Y thing that's
1912 |6 | LAY Cormemsa ¢ gone up.
T8 SHDW WETHE MEANING OF BEING LONELY  BACKSTREET BOYS. Adult R&B WCFR (Star 94.5)
E=EE AL Orlando, Fla., musie director Joe
1815|188 ;Y L" EE 'N L (PHILCOLLINS | Payis sees the main issue in more
95 6] e 1 F‘IGHI THE MOONLIGHT LEANN RIMES | personal terms for those in radio.
IR ITURN 16 v0u SRS TINATAGUILERRY | 'Brnadcaslt talent today is under-
prepared for moving on to unother
@ 5| x%|3 WHERE ARE YouicHRISTMAS? FATHHILL |  area of professional growth while
Th=te —eeomrs | Waiting for another broadcast job,
BREATHLESS THE CORRS £ " 3
@| n | = | n | BRERNES - assuming that they still want to be
3 | 2 [ o | o | NEEDTOBEWEXTTOVOU LEGHNASH | in broadeasting. The broadcast tal
2 | 2 | 2 | 5 | SPANISHGUITAR Toni Braxon | ent is also
1) S 493 ARISTA pared for upwurd mobility mthm
@D % |z |7 5‘\'&3&’)55‘}“ SADE | the browdeast corporation, because
of the lack of general career pie-
paredness.”
Musically, rhythmic top 40
- WLLD (Wild 98.7) Tampa, Fla.. PD
[ Otlando says the trend he noticed
1 | IF YouRe con: MATCHBOX TWENTY ‘e than 2 Pftvead Seu
JIiC Sy Sl | move than any othey was Tmorc
I rwtm 'ARMS WIDE OPEN creep | B08e to he product " that fabels
| WIND-UP 18004" t _ were gending to radio.
flg r[lp»:c»: ME” BARENAKED LADIES Says WYNK (New Country
i 18
cre————— 1 101.5) Baton Reuge, La., ') Paul
CRAZY FOR THIS GIRL B , La.,
B | St EVANAND JARON | 01+, “I'he urgency to add a new
YOU'RE A GOD VERTICAL rom any e
Ghf You:Reatol HORIZON song (rom anyone was gone.
5 KRYPTONITE D
| B | S - SIS WHO LET THE FUN 0UT?
12 | AGAIN LENNY KRAVITZ Worrying over the bottom line, the
(] TRGNALBUMCUTY | ever-important measure of success
1§ | BREATHLESS THE CORRS - 3 N
AR ALROA CUTATUNTI { for a publicly traded company, has
1 g&igg;% m\[rnmm u2 left many feeling that radio just is
T ?mz WE R AID not as much fun as it once was. For
| WARNER BROS. 16818 1 many programmers, executives, and
|3 | BEN MATCHBOX TWENTY radio consultants, 2000 was a difficult
—- L — W 5 year, and that cut
@ Rl o g g wir MY DD into the “fun fac-
@] 13| w12 | BABYLON DAVID GRAY 1. said
| wonomRrL eV | “Tthinkas o
W . 2 | caproLssaro t staffs  become
14 | EVERYWHERE |rc;o SHAWN MULLINS more aware of the
sl COUJMGIA ALBUM CU business aspect of
i EC\LEBEBYJ]P:!NE YOU WANT VERTICAL HORIZON l'rllﬁ(), the fun goes
7 | AvRaDio EVERCLEAR away,” says Bob
_.}lﬂm&w 4 . Michaels, Atbitron
ESERT M A
38 AD&M ‘90;32:7’?"5"[ o STING FEATURING CHEB MAMI | . manager of radio
17 LEAVING TDWN' DEXTER FREEBISH programming  services, who
CAPTOL st CUT | i 1 5
' through his dealings with program-
ABSOLUTELY (STORY OF A GIRI "
&3 SSO?AUS\CI\BUM(CW/EPICV 2 DU mers has sensed that it

i |

F 1AM

| 550 MUSIC ALBUM CUTERIC 1
I'M LIKE A BIRD
DREAMWORKS ALBUM CUT

NINE DAYS

NELLY FURTADO

today than even earlier this year”

For 11&B WIHM (102 .lamz) PD
Russ Allen, the year was certainty
«lot less fun. “We were sold, and 1

For those that kept their jobs, it
was a case of too many stations, too
little time. “As programmenrs, we've

to become fucili-

8
§ | CHAMPAGNE HiGH SISTER HAZEL
lost my gig,” he explains.
2 i noN'r TELL ME MADONNA
IE, Mk CUT/WARNER BROS. 1
4 | NEED TO BE NEXT 70 YOU LEIGH NASH
THE ENGINVE 13815/ARISTA
iy allowed oursel
=5 oo R
g

tators instead of artists. Our canvas

= “] Hope You Dance,” Lee Ann
Womack.

« “Absolutely,” Ninedays. “I never
got tired of that song, even today.”
* “Open My Heart,” Yolanda
Adams.

* “The Christmas Shoes,” New-
song, and “He’s My Son,” Mark
Schultz. “Both were another
opportunity to establish an emo-
tional connection with our AC lis-
teners, We've let country radio
ride uﬂ' with the lyrics for too

* “Thong Song,” Sisyd.

* “Smokescreen,” Flying Blind.
Writes KOSO Modesto, Calif., PD
Max Miller, “It became a huge local
hit for KOSO last summer.”

* “There You Go,” Pink.

* “Goodbye Earl,” Dixie Chicks.
“Despite cries for political correct-
ness around the country, the sub-
Ject matter has been a part of coun-
try music for decades.”

« “Kiss This,” Aaron Tippin. “It
kinda summed up the year.”

On the flip side, we asked which
songs or artists programmers
wished they hadin't added.
 “Breathe,” Fuith Hill.

* “Eminem. Nelly, yuck!”

* “Mi Amor,” Angie Martinez &
Jay-Z. “Tts awfud®

© ] want toset the record straight
on this: The only reason ‘Mandy’ by
aLryke 5showed up on our playlist
is because of [nutionally syndicated
host] Detilah spins.”

* “Spaceship,” Angie Aparo.

o “Power Windows,” John Berry.
~Eeee-yuck, It was the end of '99,
but the stink carried into this
year”

* “Get Qut.” E.LL.E.

* “There were too many to name,”
says an R&B programmer.

* “Up North (Down South, Back
East. Out West),” Wade Hayes.
“What is he singing anywuy? Can
anyone understand?”

* “I Hope You Die,” Bloodhound
Gang.

 “It’s OK,” Slimm Cutta Cathoun
Featuring Andre 3000 of OutKast.
* “Anything on Jive.”

* “Whatever it is, I'd blame it on
my music director,” joked country
WYNK Baten Rouge. La., PD
Paul O

* “I wouldn't huve changed a |
thing.” l

Finally, we asked programmers
if they had any other great radio |
memories from 2000.

* “Winning the Billboard Radio
Award, passing the Florida bar,
and buying my Orlando condo,”
says Joe Davis. Cox Radio/Orlan-
do, Fla.

* “Watehing Big D and Bubba go
from being my merning show to
eight radio stations’ morning show,
[Country Music Assn.] station of
the year nomination, Realizing
that somehow, I always manage to
bein a three-way country battle no
matier how few there are left
these days,” says O

* “The subway series.”

*The Mets in the World Series.”
* “Meeting Wyclef and Tony Ben-
nett.”

* “Getting to go to the Grammy
Avwvards for the first time and hav-
ing Sheryl Crow hide behind me
from the paparazzi ranks way up
there!”

* “I added three words to my
voeabulary that I never thought
I’d need to know: undervote. over-
vote, and chad.” |
» “More Chad (Brock), less chad
(dimpled, hanging, pregnant)!”

+ ] don't have time to stop and
remember anything about 2000.”
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sttention during his high school aigebra

class, 2000's No. 1 modern rock track might
never have been written. The band’s lead singer
told The Modern Age earlier thig year that
“Kryptonite” took 15 ar 20 minutes to write dur-
ing one uninteresting blackboard session.

The track, which is about “someone being put
upon 2 platform,” harks back to a more tradi-
tional rock sound. Arnold says, “We’re just a
straight-up rock’n’roll band. This song takes a
step back to a little earlier time. [t'sgota swingv
beat, but has nothing like big power chords.”

tonite” stood out in a year dominated by
rap/rock tracks from Limp Bizkit (Billboard’s

Bilboard

I{z Doors Down’s Brad Arnold has just paid

modern rock artist of the year, with seven sin-
gles appearing on Modern Rock Tracks, includ-
ing the top 10 hits “Re-Arranged.” “Take A Look
Around,” and “Rollin’ ), Korn, and Papa Roach.

—8rad Arnold, 3 Doors

Punk singles from such bands as Blink-182,
Eve 6, and Green Day were also prevalent on the
dial. These hard, male bands effectively shut out
female voices on modern rock radio, with the

oEcemeER 20,2000 Billboards

JILL PESSELNICK

of several Gwen Stefani-based tracks
(Biltboard, Dec. 16).

Such modern pop groups as Fuel, Vertical
Horizon, and Nine Days offered up a softer musi-
cal alternative. Fuel lyricist/guitarist Car) Bell
said that he worried about “Hemorrhage (In My
Hands)” being accepted. He admitted that the
song was not the modern rock norm, but, he
asked, “How many ‘T did it all for the nookie’
songs can you have?”

The Modern Age’s personal favorites of 2000:
“Voodoo,” Godsmack; “Porcelain,” Moby; “Cali-
fornication,” Red Hot Chili Peppers; “Every-
thing You Want,” Vertical Horizon; and "Teenage
Dirthag,” Wheatus.

DECEMBER 30, 2000

Mainstrgam Rock Tracks.

Modern Rock Tracks-

2000°S RADIO EVENTS
(Continued from page 81)

ers (NAB) files suit against the
Recording [ndustry Assn. of Amer-
ican, insisting broadeasters should
not have to pay performance-right
royulties for simuleasting their pro-
grams on the Internet.

FCC Chairman William Kennard
defends his LPFM proposal at the
NAB show in Las Vegas.

A number of radio executives
leave the business for the Internet,
including former Big City Radio
CEO Michael Kakoyiannis, West-
wood One chairman Norman Pattiz,
and a number of former AMFM
executives. including CEQ Jimmy de
Castro, one-time AMFM CEQ Jef-
frey Marcus, CFO Thomas MeMillin,
VP of strategic development Daniel
Wilson, and director of strategic

Chad Coben. BAt
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(Continued from preceding page)

mother’s underwear in a typical
“What would you do to win?” pro-
motion. DJ Ripley had the boy wear
a dog collar, chained him to a fence,
and invited listeners to come see
the teen. The boy said he was
humiliated and was under the care
of a mental-health professional at
last word.

JUNE
With two field tests of its
Portable People Meter (PPM) in
Manchester, England, proving suc-
cessful, Arbitron
announces plans
to bring the rat-
ings-measuring
technology state-
side. The first
tests are set to
begin in early 2001
in Wilmington,

PORTASLE PEOPLE METER Del

AB  presi-
dent/CEQ Eddie l-‘mts appears
before a cungresslonal subcommit-
tee, arguing broadcasters should

spending the least amount of time
with radio in three years, with Lis-
tening time down 12% since 1999.

Radio One president Alfred Lig-
gins says lus African-Ametican-tar-
geted company wants to launch a
radio network. VH1 launches a
radio network.

XM Satellite Radio says that it
plans to air commercials on some of
its 100 channels, “Advertising is
part of our culture,” says XM CEQ
Hugh Panero.

SEPTEMBER

In its fifth annual “State Of The
Radio Industry” study, the BIA
Financial Network says the num-
ber of radio owners has been eut by
one-quarter since the passage of the
1996 Telecommunications Act. In
the top 10 markets, an average of
six companies accounted for 92% of
the total advertising dollars being
placed with radio.

Protests mark the annual NAB
Radio Show in San Francisco, as
LPFM advocates vocalize thelr

d ! at-

not be required to pay
copyright royalties to stream their
stations on the Internet.

The operator of VoyeurDorm
.com and other sex sites filed suit
agamst Viacom and Infinity for
allegedly stealing its Web strate-
gies and secrets and using them to
create CBS' “Big Brother” series.

Sirius Satellite Radio launches its
first satellite, Sirius-1, from a
launch pad in Kazakhstan,

JULY

FCC Commissioner Gloria Tris-
tani calls for tougher indecency
standards for radio, saying “en-
foreement has become virtually
nonexistent.” The Democrat says
the shield of the First Amendment
is being used as & sword by broad-
casters.

Arbitron’s parent company,
Ceridian, announces plans to split
the radio-ratings company off from
the rest of its business.

The two companies battling over
a standard for digital radio in the
U.S. agree to join forces. Lucent
Digital Radio and USA Digital
Radio combine to form iBiquity
Digital. The merger could mean a
faster conversion of U.S. radio to
digital.

Radio mourns the loss of RAB
executive VP Wayne Corriils after a
12-year battle with cancer. Says
RAB president/CEO Gary Fries,
“He was a mentor to us all and set
an example for us to follow.”

Broadeast.com founder Mark
Cuban says he wants to form a
record label, perhaps in conjunction
with one of the major broadeast

groups.

Triple-A KACD/KBCD Los An-
geles becomes the first radio station
to change from an on-air signal to
an Internet-only signal, as Clear
Channel sells the on-air signals as
part of its merger with AMFM.

AUGUST
A study by a Nebraska-based re-
search house says Americans are

to br
mets to block low-power stations.
Clear Channel chairman Lowry
Mays defends consolidation’s
impact on programming, saying,
“There is much more diversity. You
go into any mar-
ket and you will
find two or three
times the choices
as far as content is
coneerned.” He
also defended his
company's “cheap
channel” reputa-
tion, by reveling in
it.“We've always
had a very under-leveraged balance

sheet,” he boasts.

MAYS

OCTOBER

The FCC fines two stations for
failing to fully disclose a deal involv-
ing the stations and A&M Records
artist Bryan Adams. According to
the FCC, the stations agreed to
play Adams’ 1998 release “On A
Day Like Today” in exchange for
his appearance at several station-
sponsored concerts.

Trading volume through the first
three quarters of 2000 decreases
compared with the same period in
1999, while a number of deals fall
apart, including Nassau Broadcast-
ing’s $185 million purchase of Auro-
ra Communications.

Feed the Monster Media pulls
the plug on its Internet operations,
citing a cash shortfall. The compa-
ny developed Web sites for radio
stations.

Clear Channel is sued by Florida
U.8. Senate candidate Andy Mar-
tin over its contests. Martin
planned to file suits inall 50 states,
saying he wanted to go after Clear
Channel “in a Microsoft-style pro-
ceeding.” Clear Channel fought
back, and at year’s end there was no
regolution to the suit.

The U.S. Court of Appeals for the
District of Columbia Circuit rules
that the FCC’s personal attack and
political editorializing requirements

are unconstitutional because they
impinge on free speech.

The 2000 Billboard/Airplay Mon-
itor Radie Seminar and Awards
return to New York.

NOVEMBER

BET founder Robert Johnson
sells the company he started 20
years ago to Viacom for $3 billion,
merging the largest African-Amer-
ican media company into the media
powerhouse that owns Infinity’s
161 radio stations, plus MTV and
VH1. Johnson and BET president/
CEO Debra Lee sign five-year con-
tracts with Viacom to continue in
their current roles.

Meanwhile, Viacom rolls the
Infinity Broadeasting division hack
into the mother ship.

Duran Duran and Cyndi Lauper
become ultra-hip again, as a rush of
radio station flip their format to '80s
oldies.

A number of radio’s Web-based
companies hit a sandbar. Internet
radio portal Broadcast America
files for Chapter 11 reorganization
and strikes a deal with
SurferNetwork.com to stay afloat.
Also, streaming media company
Global Media announces it has only
four to six weeks of funding left.

Clear Channel nemesis and
group-contesting eritic Andy Mar-
tin comes in dead-last in a seven-
way race for the open U.S. Senate
seat from Florida. Martin does not
seek a recottiit.

AC WLYF Miami finds itself giv-
ng away $12,500 to a New York-
area resident who listened to the
station on the Net.

DECEMBER

The U.8. Copyright Office rules
that broadeasters must pay extra
for simuleasting their radio stations
on.the Internet. Radio stations are
currently exempt from paying roy-
alties to record companies for over-
the-air broadcasts, but copyright
officials concluded that that does
not apply to the Web. The NAB
vows to fight the fees.

The FCC says it will look at
whether and how it should modify
its existing definition of radio mar-
kets and the methods it uses to
count radio stations. That calcula-
tion method determines how many
stations an owner can hold in a mar-
ket.

Five more doteoms have fallen on
hard times, including DiscJockey
.com, RadioWave.com, and Double-
Click, all of which tighten their
belts and cut staffs. Two others—
iCast.com and Gaylord Entertain-
ment Internet division—turn the
lights out.

Among those whose comman
sense apparently got run over by
a reindeer is WLAN Lancaster,
Pa., DJ Insane Blane, who reports
that three Backstreet Boys mem-
bers had died in a plane crash. A
couple of hours later, he confesses
to the hoax on-air, no dounbt
endearmg him to the Ixstener§
who'll miss him, as his PD prompt-
1y fires him.
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Music Video

V IACOM TAKES OVER:
There’s no denying that the land-
scape of the music video industry
has changed dramatically in the
past year, with one company gain-
ingerormious control over national
music video networks.

Viacom’s buying spree of its
music video
competitors—
which began
in 1999 with the Box—continued in
2000 with its purchase of CMT and
BET. TNN (which
stopped being a music
video network for the
last fesy years but kept
some country music
programming) was
also acquired by Via-
¢om, which quickly
changed TNN's name
and focus from The
Nashville Network to
The National Net-
work to appeal to a
‘broader audience.

Waunm Buying Spree Gontinues
With GMT, BET Purchases

households than ever before:
MTV2's reach increased from 10
million households to 30 million in
Just under a y
Viacom’s str- onghold of music
video networks now comprises
MTV, VH1, BET, CMT, MTV2, and
all of their smaller spinoff channels,
Concerns

20004 IN » REVIEW EELLEUICT]

company con-
trolling §6 many music video net-
works and not having enough com-
petition i8 an issue
that will be affecting
the musie video busi-
ness, and ultimately
the music industry, in
the next year and
beyond.

M USIC VIDEO
STANDOUTS: Piek-
ing the best videos of
the year is always a
matter of opinion, but
Eminem’s “The Real

Nashville-based David Hall exited
as president of CMT and TNN and
was replaced by New York-based
VHi president John Sykes, who
adred the title of CMT president.
In a move that had been antici-
pated, Viacom shut down the Box,
effective at the end of 2000 The
Box had been on the air since 1985.
Viacom then paved the way for
MTV2 to arrive n more U.S.

r THE - TOP - STORIES

* Viacom Furthers Its Domi-
nation Of National Music
Video Networks By Acquir-
ing CMT And BET.

* The Box Goes Out Of Busi-
ness After 15 Years On The
Air, While MTV2 [ncreases [ts
U.8.-Household Reach To

More Than 30 Million Viewers.
|

| » Eminem’s “The Reul Stim
Shady” Clip Gets Top Music
Video Honors, While Musie
Video Directors Jonathan
Dayton And Valerie Faris

| Earn The Highest Accolades
In Their Field,

* VH1 Bows Its First My
VH1 Music Awards To A
Mixed Reaction.

» Billy Gilman's “One Voice”
Clip Sweeps Billboard Music
Video Awards.

* 3D And Vmations Arrive
As Hot New Technology For
| Music Videns

The resultmg Slim Shadv" was
change in ownershiy ¥ eon-
also brought a change b rla sidered by mam tobe
in the networks’ -”;:I one ofthe top videos.of
power structure, a8 ¥ the year, winning

MTV Video Music Video Awards
(best video of Lhe year, best male
video), and Billboard Music Video
Awards (Maximum Vision, best rap
elip).

Other videos that received hon
ors or were some of the most
talked-about clips of the year were
D’Angelo’s “Untitled (How Does
It Feel)” (BET’s most-played video
of the vear), Billy Gilman's “One
Voice” (which swept this years Bill-
board Music Video Awards with
four prizes), ‘N Sync's “Bye Bye

e” (this year's most-requested
video on MTV and a multiple win-
ner at the MTV Video Music
Awards), Faith Iill's “Breathe™
(CMT’s most-played video of the
vear),and Red Hot Chili Peppers®
“Californication,” o special-effects
hit.

This year. the directing duo of
Jonathan Dayton and Valerie
Faris earned the industry’s high-
est uccol:les for music video direc-
tors. Their work on the “Californi-
cation” video won Dayton and
Faris the Billboard Music Video
Award for director of the year and
the MTV Video Musie Award for
best direction in a video. Dayton
and Faris also won the Grammy
Award for best short-form video
for their work on Korn's “Freak
On A Leash.”

SPEAKING OF AWARDS: On
Nov. 30. VB 1 debuted its first My
VH1 Music Awards. with mixed
restits. Critics and fans praised the
show's musical performances by
such acts as U2, Bon Jovi, and
Creed (the show’s big winner)and
liked the concept of the publie vot-

(Continued on next puge)
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WORDS AND DEEDS

(Continued from page 40)

Brat deliverad the gold-certified
“Unrestricted,” while Lil* Kim's
“The Notorious KIM" attained plat-
inum status. Lil' Kim also teamed up
with Mary J. Blige on behalf of cos-
metic line Viva Glam [11 to raise §1
million dollars for the MeAeC Aids
Fund.

Rah Digga earned props for
“Dirty Harriet,” but unfortunately
sales lagged on the FlipMode/Elek-
tra set. as did those for Amil's “All
Money Is Legal” on Roc-A-Fella/
Columbia. Meanwhile, another
promising fernale vocalist/rapper is
Ming-Xia, a member of the quintet
Spooks. She delivered a star per-
formance on the group’s debut
Antrg/Artemis album *“8.0.0.5.0.8,”
which is now making a lot of noise in
France.

Many albums that were expected
to drop this year are now logged for
next year’s slate, These include Eve's
“Scorpion” album (Ruff Ryders/
Interscope), a solo album by Gang-
sta Boo (1 ypnotize Minds/Loud), a
Queen Latifah set (Flavor Unit),
debut albums by Lady Luck (Def
Jam) and Blade (Body Bag/Virgin).
and a comeback set by veteran MC
Lyte on Overbrook Entertainment.

Among other hip-hop females to
be reckoned with in 2001: Eco, an
Aquemini/Elektra newcomer who
delivers a hot verse on the OutKast
track “I'll Cull Refore T Come,” and
Mae West from the Deric “D-Dot™
Angelettie camp, who's featured on
“I Heard That" from Tracey Lee’s
upeoming Universal set “Live From
The 215"

CONSCIOUSNESS-RAISING:
Where are Dan Quayte and C.
DeLores Tucker when you need
them? The industry, the publie, and
many of the artists themselves
expresse| boredom with the lyrical
and visual emphasis on diamonds,
Hummers, and half-clad females this
year. Common’s single “The Light,”
from his gold-certified MCA album
“Like Water For Chocolate,” was a
much-needed glimmer of Iyrical hope
breaking through the monatony of
project glitz and ghetto drama.

While many rappers glamorized
the foul and distasteful, dead prezls
Loud album “Let’s Get Free” shout-
ed truths and brought revolution
(* 'They Schools’ ) and solutions
(“Be Healthy™) to the forefront of
‘hip-hop.

Now that dozens of rappers have
told the same ol’ story—often in the
exaet same words—2001 can only be
brighter. New acts like Canada's
Saukrates (Warner Bros.), Jazze

advertising, and entertainment com-
panies will seek the consultation of
hip-hop “‘experts” and merge with
urhan businesses to create blue-
]yrmts to capmhze on this ever-

scene, two hip-hop albums made
noise outslde the specialist med'

Tune) by hip-hop band the Herbalis-
er and “V For Vengeance” (Ronin)

d profitable—glohal
market.

I NTERNATIONAL RECAP:
Here's a country-by-country run-
down of rap’s global presence in 2000:

FrANCE: The country's claim that
it has the world’s second-largest hip-
hop martket is certainly no idle boast.
Nowhete els¢ in the world outside
of the U.8. has an indigenous
rap/hip-hop market routinely inter-
acted with the mainstream and
delivered gold and platinum records.
Sony France-signed 113 won the
Vietoires de la Musique award for
best new artist, and its top five “Les
Princes Ne La Ville” won best
rap/reggae album. It has soid more
than 350,000 units domestically,
according to Sony. Labelmates such
as N'TM and KDD also delivered big
sellers.

Hip-hop was also kept alive by DJ
Cam, whodropped the well-received
“Loa Project,” while DJ Cut Killer
and D.I Abdel drafted several
gingers, including Carl Thomas,
Horace Brown, Celetia, and ex-
Brand New Heavies singer N'Dea
Davenport. to give the “R&B 200
International” set a soullul sheen.
Virgin France-signed Saian Supa
Crew managed to please with its
“KIr" album and made serious
mroads into the U.K. live scene. It
will release “Angela” and “Hey Yo
My Man,” which features British
rapper Roots Manuva, late this
month.

Rapper Yannick, whose “Ces
Soirées 1.&” was this yewr’s biggest
¢hart-dominating single with more
than 2 million in Pan-European sales,
is hoping for a hit in Anglo territo-
ries with his English-rapped version
of the song. “Oh, What A Night (It's
Party Night).”

“The reason why [ did an English
version is that I wanted the whole
world to get the Yannick vibe. It was
achallenge,” says the rapper.

Meanwhile, Paris-based group
Orishas 1s beginning to cause a buzz
in America and its Cuha homeland
with material from its album “A T.o
Cubano,”

U K.: As one of the few British hip-
hopyrap acts with major-label deals,
Hexdragon delivered a musieally
varied offering with its Nelle Hoop-
e;: co—p\t)duged Virgin debut album,

Pha (] Atlantic). and dth
Avenue Jones (Interscope), as well
as a reunited Arrested Develop-
ment, are waiting in the wings to
bring lyrical and musical gumbo to
what has become processed fast,
food.

THE FUTURE: Earlier this year,
Def Jam opened up offices in Ger-
many and Japan, thereby positioning
itself to capitalize directly on the
global love uffair with hip-hop music
and its attendant enlture. It's safe to
say hip-hop will continue to reign in
influence and sales. especially as the
industry awaits the inevitable infu-
sion of more creativity and positivi-
ty. More and more Internet, fashion,

V-pers y-
turned-rapper Richard Blackwood
delivered two top 10 hits on East-
West: Iceberg Slimm broke into the
top 40 with his catchy Polydor debut
single, “Nursery Rhymes”; and the
Big Dada/Ninja Tune-signed Roots
Manuva gained top five exposure by
virtue of his rapping on dance act
Leftfield’s Sony single “Dusted.”
And two much-loved rappers, MC
Mell'o and Blak Twang, along with
turniablist DJ Pogo, were featured
on jazz musician Courtney Pine’s
heavily publicized Blue Thumb/Uni-
versal delut album, “Back In The
Day,” released in November,

Looking at the U.K.’s vibrant,
independent-driver underground

by ist Deckwrecka.

Award-winning producer/artist
Skitz released singles featuring rap-
pers like ex-London Posse member
Rodney P, while also working on his
debut album, “Countryman” (Titan),
coming in February. Also among the
singles standouts was “Third Order
E.P. Volume One” (Dominant 3rd),
which featured Rodney P and the
Microdisiacs.

Rodney P was also featured on
this year's most solid album, “The

our American counterparts, if we can
up the ante on radio play rotation for
British-origin urban music,” con-
tends Bandit.

SCANDINAVIA: Danish rap
group Outlandish displayed its
Danish. American, Moroccan, Latin
American, and Pakistani musical
roots on its “Outland’s Official”
(BMG) album. Spanish-Norwegian
MC Diaz dropped some English and
Spanish on his “2050" (Tee Produc-
tions/Virgin) project but no Norwe-
gian. However, Norwegian,
Swedish, and English eould be heard
on the Tommy Tee-produced com-
p) ;mon "ScandA Navia Vol. 1" (Tee

Unknown” (Wor ¥
producer Mark B and veteran 1 rap—
pet Blade. “If people listen to the
end of my stories, they'll realize 1
never just talk about troubles—I
also find resolutions. I never end on
adepressing note,” says Blade.

In an effort to strike a balance
between the amount of American
produet and that by home-grown tal-
ent, MSI & Asylum group member
Bandit is lobbying the government
for a radio quota that would faver
British urban music, inclading R&B
and hip-hop. The quota is similar to
one used on Freneh radio. “Our cam-
paign will increase the chances of
British urban artists competing with

Virgin), which featured
such Scandinavian acts like ADL,
Petter, Diaz, N-Light-N, and
Elastinen,

G ERMANY: German rapper
‘Thomas D., 2 member of Germany's
top rap group Die Fantastischen
Vier, dropped “Liebesbrief” (“Love
Letter”), appropriately, on Valen-
tine’s Day. It was culled from last
year’s “Four Elements” (Four
Musie/Sony) compilation. And Show-
down Records, an indie “dedicated to
underground hip-hop with a focus on
both English-speaking and German
acts,” introduced English-rapping
Chosen Few with “Raw Beauty” in

late summer.

SENEGAL: After biting the rap
bug by featuring Wyclef Jean on his
“Yoko” (Jololi/Sony) album, Sene-
galese world-music star Youssou
N'Dour mtroduced several Sene-
galese rap acts (including Bidwee
Bou Bess) on the “Da Hop” compi-
lation, released internationally by
Delabel/Virgin France. Veterun rap
duo Positive Black Souls (PBS)
signed with EastWest France; its
debut album will be launched in early
2001.

GHANA: ‘The country's leading rap
act, Reggie Rockstone, released his
third album, “Me Kua™ (“ Will Say”)
(Kassa) on cassette for domestic con-
sumption, A CD version aimed at the
international market—with some
extra tracks possibly ineluding
PBS—will be released in March/
April. Rockstone performed, along
-with PBS, Mali’s Zotto Boys, and
Guinea’s Kill Point, at the Intetna-
tional Hip-Hop Festival in Lille,
France, and also with Jamaican
dancehall star Red Rat in Zurich.

“We’ve been invited to do two
shows next year,” says Rockstone’s
manager, Paa Kwesi [lolbrook-
Smith. “They were pleasantly sur-
prised to hear this flavor caming aut
from Africa.”

THE EYE

(Continued from preceding page)

g online for the awards, but the
show also received a lot of eriticism
for being disorganized and lacking in
good humor. The voting was held at
'VHI.com, where fans bombarded the
message boards with scathing feed-
‘back after the event expressing their
anger and disappointment with the
show.

On a more positive note, the Bill-
board Musie Video Awards show, held
Nov. 10, expanded voting for the first
time this year, making it apen to Bill-
board readers. Voting was previous-
Iy open only to attendees of the Bill-
board Music Video Conference.

THIS&T]{AT New technal

launched their own produetion eom-
panies: Instinet and SuperMega,
respectively . .. Launch Media pur-
chased video pool National Video
Subseription, whose name was then
changed to Launch Video Networks
.. The industry mourned the death
of longtime video pool owner Wolf
Zimmerman of Wolfram Video. Zim-

merman’s former colieague Nick
Allard took over the husiness, under
the name Promo Only ... Mi u«h\lus'x'
experienced major chnnges with

exit of network pi \'em»
ans Denise Donlom, Kim Clark
Charmipaiss, and John Jones. Dan-
lon was replaced as VP/GM by David
Kines, another MuchMusic veteran.

THE RHYTHM & THE BLUES

{Continued from page 87)
Elektra, Noontime Recuulmgs‘
alliance with Atlantic, Hiriam Hicks'
HiRise Entenmnment via Capltol,
and Philadel based

such as Vmations offered & Iowebcost
alternative to making Web-ready
videos, while 21) technology appeared
poised to be the breakthrough musie-
video application of the future, thanks
to companies such as Enroute and
Ooze.

A few start-up music video net-
works [aunched in 2000, such as Quin-
cy Jones' New Urban Entertain-
ment (NUE) and Studic M. However,
by year’s end, NUE was rumored to
be facing a possible closure.

Music show changes: The long-rmun-
ning“120 Minutes” left MTV asa reg-
ular series, with plans to become a
prime-time MTV2 series in January.
Series cancellations included NBC's
“Friday Night” (formerly known as
“Friday Night Videos™), which had
been on the air since 1983, as well as
the syndicated shows “Motown Live”
and “Russell Simmong’ Oneworld
Music Beat.” Debuts included “The
Souree Sound Lab.”

BET moved its music department
from Washington, D.C., to New York
. . . Popular music video directors
Hype Williams and Joseph Kahn

ajera
Fntertainment (included R&B/hip-
hop label Bosou).

Gl‘l’l’ OVER IT: [ think the hardest-
sworking threesome in the biz right now
must be Destiny's Child. Props to the
act for what it’s accomplished over
the past two years—despite its well-
publicized group turmoil. The girls got
over it and aren't looking back, Too bad
other acts out there (insert name here)
couldr’t lerm the same lesson.

A FEW OF MY FAVORITE
THINGS: Charlie Wilson's “Without
You,” Dave Holtisters “Chicago '85,"
OutKast’s “Ms. Jackson,” Guru's
“Jazzmatazz: Streetsoul,” the first leg
of Tina Tarner’s goodbye concert,
D’Angelo’s jammin,’ multi-night
stand at L.A's House of Blues, IVs
“How Long,” Frank McComb’s
“Love Stories,” and, still, Jill Scott.

THP PLOT THICKENS: As the
new year

aftermath of the dotcom shakeout
(Urban Box Office and others) and
Internet distribution wars will be.
And here’s hoping BET mukes good
on its promise that its acquisition by
Viacom doesn't mean another minor-
ity media voice will be silenced.

MemoRIES: Both the recordand
radio industries said goodbye to
influential pioneers and legends in
2000. Among them: New York radio
legend Frankie Crocker, Sony
Music executive H. LeBaron Taylor,
singer Johnnie Taylor, rapper Big
Punisher (aka Christopher Rios),
the Shirelles® Doris Kenner-
Jackson, former Motown execu-
tive George Jackson, black
radio/records/trade publication gurn
Jack “the Rapper” Gibson, Detroit
radio legend Martha Jean “the
Queen” Steinberg, jazz cornetist
Nat Adderley, blues/R&B artist
Screamin’ Jay Hawkins, Philadel
phia radio personality Doug
iJocko™ llenderson, singer/song-
writer Richard “Dimples™ Ficlds,
rap pmnwr/Sugar Hill principal Joe
Sr., Sussex Records co-

ious to see what the big mergers
(VivendifUniversal. America Online/
Time Warner) will bring and what the

founder Ronald Moseley, saxo-
phonist Stanley Turrentine, and
Motown veteran Mike Lushka.
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FOR R&B ACT DESTINY’S CHTLD, 2000 WAS A ‘JUMPIN’ * YEAR

{Continued from page 5)

that Destiny’s Child experienced not
one, but two personnel changes in
less than 12 monthg—all under the
glre of media seruting. It also hap-
pened swhile the act trekked across
the U S. in support of “The Writing’s
On The Wall,” an album that has sold
6.2 million copies since its July 1999
release, according to SoundSean. In
addition to “Say My Name” and
“Jumpin’ Jumpin’,’ the project
includes the 1999 multi-format hits
“Bills, Bills, Bills” and “Bug A Boa.

Tt was a difficult time, to be sure,”
says Matthew Knowies, the act’s
manager and Beyoneé's father. “But
we did our best to remain focused
and calm at all times. Being in Des-
tiny’s Child is difficult. It requires
quite a bit of sacrifice. What we've
learned is that it’s not for everyone.”

In February, group members
LeToya Luckett and [ aTavia Rober-
son were dismissed from the lineup
(ue to “creative differences,” imme-
diately after which Beyoncé and
fourth member Kelly Rowland
recruited singers Michelle Williams
and Farah Franklin as replacements.

“It was u bit
seary,” Beyoncé
says. “But we
refused to let
our differences
with LeToya and
LeTavia break up
the group. As a
music fan myself,
1 hate to see my
favorite groups dissolve because
of one or two changes. [ prefer to
see what will happen when they
try to keep things going.”

Despite her trepidation, the act
forged on. In fact, Williams and
Franklin found themselves on a
music video set for the single “Say
My Name” within hours of joining
Destiny's Child.

“They were consummate pros.”
Matthew satys. “It had to be frighten-
ing;, but they just rolled with it anl did
an amazing job.”

Stephanic Gayle, senior director of
murketing at Columbia, agrees. “Tt
was truly a tense time,” she says. “We
had worked so hard to get to this
moment in time. There was so much
at stake and so much riding on the
shoulders of these young women, We
at Columbia will always be impressed
with how well they handled the tran-
sition.”

They did more than merely harxlle
the situation: Destiny's Child began
avolving toward being an act with a
more distinctive image and ereative
focus—thanks largely to Beyoncé
becoming the act’s undeniable leader.

“In situations like these, an act will
either l'old ot it will come back
strongex.” notes Gayle. “In the case
of Destiny’s Child, they became more
powerful and tighter as o unit. And
Reyoneé showed that she has the
stuff to be u great leader—not that

Kelly or the other girls uren’t sirong,
gifted women, because they are. But
there's no denying that Beyoncé
stepped to the plate in 2 major way.”

The new lineup had little time to
sharpen its chops. The girls spent
much of the spring und summer on
the road. touring with Christina
Agnilera and TLC. “We thought we
were chillin’,” Beyoncé says with a

Jaagh. “But the dramz wasn’t over
yet.”

IENNER

Shortly after shooting the video
for “Jumpin’ Jumpin’,” Franklin left
the group.

“Quite frankly, it was too much for
her;” Gayle savs. “She was completely
over\\-helmed by the sheer vohune of
work and pressure.”

“It was gad to see her go, but it was
part of the process of making Destiny’s
Child the best possible group,” says
Matthew.

Beyoneé agrees. “Now, [ ook at thix
group and there's no reason to apolo-
gize,” she says. “Until now, we've
never been it the point where every
member was a strong singer. From a
vocal perspective, the changes have
been an improvement. We don’t have
o make excuses oy apologies anymore.
Qverall, it’s a good vibe now within the
group. Everyone has the same per-
sonality, which makes life so much eas-
ier. We re blessed that the fans have
been receptive to the changes”

‘There's one more change that Des-
tiny’s Child) fans can look forwerd to:
the eventual solo outing of Beyoncé.

“It something that will happen.
without question,” says Matthew,
“We've never made a secret of that
being a goal” He adds that the plan is
for cach of the group’s members to get.
a chatice to record solo. “Tt’s a natural
evolution for a group wherein you're
dealing with strong vocalists.”

Beyoncé will also be at work devel-

Fram left, Michelle Williams, &
Knowles. and Kelly Rowland.

oping an industyy presence as a soilg-
writer for other artists, Although she
has yet to announce outside projects,
several high-prolile ventures are in
the pipeline.

Both Beyoncé and Matthew insist
that solo activity wiil not infringe
upon the future of Destiny’s Child as
a fully functioning recording unit. “I
love being in the group far too much
to let it die,” Beyoncé asserts. “And,
quite frankly. this group has been
through too much to go away
because I'm mauking a solo record.”

Beyoneé 1s currently locked away
m a studio with Rowland and
Williams, laying down tracks for a
new Destiny’s Child album, due for
release in February, 1ts tone and
direction are being kept under tight
wraps, though Matthew says it will
display more of the act’s writing skdlls

this time around.

“They’ve grown immeasirably,”
he says. “And they’re writing about.
their experiences more than ever.
They're going to let peoplein o what
these past few years have really been
like for them, and that's going 1o real
ly open a lot of eves to the depth of
Destiny’s Child. This is not a group of
puppets. This is a group with vision™

Although the act has recorded
under the guidance of such famed
hip-hop producers as Rodney
Jerkins, Missy Elliott, and
She’kspere, Beyoneé and Rowland
have ulways penned much of the:
material. “1 think the hazard of being:
4 young woman in this business is
that people assume that you're being
led around by others—mostly men,”
Beyoncé says, “That's far fram the
situation that we're in”

She backs up that claim with wt-
ing tunes like “Independent Women
Part 1,” the No. 1 hit featured on the
soundtrack to “Chmrhe s Angels.”
“That song is intended to be an
anthem to women who stand on their
own two feet, without needing a man
to hold them up,” she says, “That's
where we're coming from,

Where Beyoncé and Rowland
come from is Houston, where they
were childhoad friends. Working
under the watchful eye of Matthew.
the two joined forces with Luckett

and Roberson. They began attracting
a loyul local following after perform-
ing throughout the greater Houston
area, opening for such top hip-hop
actsas Dru Hilkand Das EFX. It was
during a gig opening for the SWV
that they drew the attention of
Columbin Records. Willinms cut her
teeth on the Los Angeles music cir-
cuit, tauring and recording with such
artists as Arista ingénue Monica.

‘The group has weorked seemingly
nonstopin an effort to hit every pos-
sible venue of exposure. Even as it
prepares its next album, the act s
still interweaving days of magazme
photo shoots, interviews, radio vis-
its, and TV appearunces.

“They never take a day off, or ut
least that appears to be the case.”
notes Don lenner, president of
Columbia. “They know what it
takes to be more than just an R&B
act with a big album. This is an act
destined for superstardom. They
want it. They deserve it. Ani
they're going to get it, without a
douht.”

Beyoncé likes the sound of such
words, “Like | said,” she conciudes,
“this year coukd have ended on a dif-
ferent note. We never forget that,
espenally on the days when we get

, we use that as the fucl
we need mpush on and work a little
harder.”

STUDIO MONITOR
(Continued from page 54)
improving in power and flexibility for
many years, The revolution spawned
by modulur digital multitrack
machines, led by the Alesis Adat,
resulted in a whole layer of studios
being erased from the map.

Today, however, digital audio
workstations, in particular Digi-
design’s ’ro Tools, are creating a new
erain recording. With the addition of
the ProControl work surface, Pro
Tools is a recorder, a console, infinite
vacks of outhoard equipment.—the list
goes on. The equipment, the conven-
Lional wi
and so comparativ pu
that it raises a question: Is the
commercial recording studio obso-
lete?

Itisn't, of course. There will always
be, in the words of one studii manag-
ex, the “recording studio/Ritz Hotel,”
beeause top-selling artists can afford
to book such a facility for months at a
time. But below that top tier, what
will remain? A multi-room facility
represents a multimillion-dollar
investment, regardless of its status in
the community. Can these studios
survive when music is increasingly
created in homes and ottices?

“Idon’t want, to be the purveyor of
doom and gloom, but I think mn the
next year you're going to see a lot of
places close,” says Alex Abrash, stu-
dio munager of New York's Kampo
Studios. *“When Pro Tools went 24-bit,
that’s when something fundamental-
Iy changed. I’ro Tools is fundamental-
ly different [from the Adat revolu-
tion], because it replaces the studio
from top to bottom. Records toduy
can be built around a lot of intense
production work and alot of plug-ins.”

“It’s the culmination of stuff getting
s0 high-tech,” says David Harring-
ton, studio manager of New York's

Greene Street Recording. “You can
buy a 24-track digital machine now for
four grand. It's insane! And combine
that with all the plug-ins for comput-
ers that represent real things.”

Indeed, the third-party plug-ins,
performing every task rrom reverb
and compression to amplifier and
nstrument modeling, are enormous-
1y popular. As Abrash says, the top-
to-hottom, comprehensive solution
offered by Pro Tools cannot be over-
stated. The debate over the sonic
characteristies of ligital, turt hermore,
is fading, although many still consid-
er modeling software lacking. But the
question of whether modeling soft-
ware sounds as good as the real thing
is moot, says Harvington.

“Whether it does or doesn't,” he
says, “as long as they think it does,
why come toa studio and use {the real
thing]? If people hear it enough times,
it won't, matter. Tt's not hitter grapes,
it's just reality”

On the West Coast. the experience
is identical, according to many pro-
fessionals.

“There’s no doubt that the majori-
ty of studio owners will agree that
(here was 2 slowdown,” says Marty
Eberhardt of Sound Image Studios
m Van Nuys, Calif. “If you were for-
tunate encugh to pick up encugh
projects, like we've been able to,
you're still staying pretty healthy, but
certainly you can't be naive or
unaware of Pro Tools. If you have a
big desk, the Studer 827 [analog tape
wnachine, and the Sony digital {mul-
titrack tape machine], you've got aton
of money invested. If clients ure just
going to wheel in their Pro Tools,
they're not even using the tupe
machine. It's a preity expensive piece
of equipment to have sitting there not
getting used.”

Although bookings at Ocean Way.
Studios in Nashville are strong, says
Sharon Corbitt, all is net well in
Musie City.

“A couple of months ago | was a lit-
tle freaked out, because | was hear-
ing so much negative feedback from
50 many people,” says Corbitt. “One
pnmlive that we have at (Joean Way
18 that we're not dependen! Jjust on
the country mark

Ocean Way, located in a church dat-
ing back to the mid-19th century, fea-
tures un enormous live room, which
is popular for orchestral sessions as
well as country and pop projects, Cor-
bitt explains,

“We're OK,” she says. “But | hear
2 lot of gloom and deem from other
folks. My heart goes out to everybody,
because it is a really confusing time
right now, What you're seeing is & lot
of people running scared, and a lot of
confusion as a result.”

None of this is to suggest thit stu-
dio personnel are placing blame on
Pro Tools, On the contrary, the plat-
form is ubiquitous: Rare is the pro
fessional project that does not employ
it at some point. Still less common is
the engineer who does not nurvel at
its power and flexibility. But the
changmg methods of professional

are forcing both evaluation
and evelution in the industry, which
is fiable to be painful for some.

“I truly feel that there are some
very positive changes that are going
to tuke place,” says Corbitt. “When a
forest catches fire, you hive death,
but there's alro birth that comes from
it. I think that’s what we're seeing.
What we have to dois get together
and discuss what's going to grow from
that. Even though I've been con-
cerned about a lot of my colleagues, 1
do feel like there's a lot of positive

things that are going to happen. I'm
already starting to see  lot of it.”

Likewise, Abrash is resolute, giv-
ing assurance that Kampe will adapt
and weathe: the storm.

“Our plan is to work with the
changes that are taking place in the
buginess.” he says, *meaning working
with Pro Tools systems. Anybody
that is recording in album in their
bedroom has to eventually mix. Some
will try to mix in Pro Thols, but a lot
of people are still going to mix in a stu-
clio, when, of course, record compa
Rnies are going to pay for them My
[Solid State Logic] Axiom room is
very set up for

“Maybe the key operative word is

“diversification,’ " he uclds. “The best
advice I can give is to try to branch
out to other things. The whole idea s,
you huve to stay optimistic in any
business. There are good times and
had times, and you have to keep a pos-
itive attitude. We've already made
some changes, including diversifica-
tion into post-production, film work,
and surround sound. Even though
surround, at this point, is a marginal
business, I expect there will be
growth in that, und I'm already posi-
tioned for it.

“You have to take a hard stand and
say you're going to weather the
storm,” Abrash continues, “I'm going
to expand my post business and try
to feed into Pro Tools users, You can't
get access to the amount of hardware
and the kind of acoustic environments
and consoles that we have here, You
can't re-create that yet. We're going
to use every bit of creativity we have
to weather this. [ think there have to:
be some clouds lifting at the en of the

storm. Perhups the places that can
weather the storm will benefit from
it. But we've all felt the pinch.”
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DO VOCAL EFFECTS GO TOO FAR?

(Continued from page 5)
asit 15 about the artist’s actial ability to
consistently sing the notes. image,
videogenie appeal, and personality are
ag essential, if not more so, in today’s
eelebrity-obsessed pop cultuve.

|ow that translates mtoa live setting
18 anuther sticking point. Surprisingly,
most agree thut while weak singing
onstage may embarrass the artist o a
label, by thetimea fan pawsﬂu aconcert
ticket, he o

you havea guy or girl wholiterally can't
sing one phrase in tune to save their
lives, une I can muke them sound like
they can,” he says. “That’s not the kirl
of record Llike to make. Jt's mislead-
ing—hut 1ts riot overly incommon.”

STRONG SUPPORTERS
legardless, there are those who
emhl ace less dramatic vocal-processing

mitment toan uct and is likely to forgive
an off-the-mark vocal performance.
Overall, sources acknowledge that
the ultimate impact of vacal processing
on artistry may seem a dramatic saci-
fice for puists, but it's merely sympto-
‘matic of an industry keeping up with
technology and meeting the demands
of a culture that 15 accustomed to, and
thus expectant of, dazzling perfection.

AN ACGELERATED TIME

“We're ina very accelerated time how
n terms of studio technology, so almost
every facet of recording is changing,”
says Grammy-win-
ning  producer
Matt Serletic, who
has worked with
matchbox twenty,
Carlos Santana,
Coltective Soul,
Celine Dion, and
Aerosmith. “Cre-
atively.itsallowed
exploration of
different vocal
stylings and cha-
acteristics that
might have been
risky in getting &
great vocalin the past,

“You no longer have to beat an artist
into submission by asking them to
pound out a vocal 15 times to get that
one magie performa hich can

without question, saying it
allows artists and producers to stretch
their creative wings. For example, what
would Cher’s 1999 No. 1 “Believe” be
without the novel flanged effect over the
title word? The technique dates hack
in primitive form to 1989 and has been
utilized since by everyone from the
Beatles to Kraftwerk. Tt’s heard on
Peter Framyton's memorable 1976
No. 6 hit, “Show Me The Way”; the
2000 smash “Blue (Da Ba Dee)” from
Eiffel 65: and Fuith Hill's current top
10 hit, “The Way You Love Me.”
“These software programs are
there to help us. Technology is allowing

'y to be a lot more ereative
with vocals than ever before, because
these tools save so much time,” says
Mark “Spike” Stent, who engineered
Mad “Music” and “Bedfime St

vesult in a recording that's technically
accurate but passionately not eonvine-
ing,” he adds. “With vocal processing,
you can get the passion and then fix
‘something, But on the bad side, it is pos-
sible to allow Jess-than-sufficient, musical
ability to pass. That's the danger:”
“Forevery Luther Vandross, whois
truly the real thing, there are 50 singers
out there selling more records who can't
eome near him vocally,” observes long-
time artist, Richard Misrs, whe has pro-
duced Michael Bolton, N Syme, Natalie
Cole, Vinee Gill, Sarah Brightmzn, and
98°, among others, "Slowly but surely in
the last 10 years, the industry bench-
mark for greatness hus lowered.
“Tveused AutoTune on great singers
that makeit less than cheating, but then

BY CHRISTOPHER WALSH
NEW YORK—Since the early days
of putting stereo sound to vinyl,

ries” albums, as well as works by

Qasis, U ve Attack, Spice Gils,
and Bjork. “It's a very exciting timein
alot of ways; we can do amazing things
witha lot of depth.”

Stent adds that “nothing replaces
a great performance, but there aren’t,
u lot of really amazing vocalists out.
there now:. There are a lot with char-
acter, anil now we can get the best out
of them. It's all for the better.”

Says Roh Cavallo, Hollywood Rec-
ords senior VP of A&R and producer
of aets like Goo Goo Dolls, BEMak,
Green Day, and Phil Collins, “On the
plus side, you can say to an artist, T
really want you to go for it like never
before’ and get the uitimate soulful
take with their spirit flying. You can

allow pitch and timing to sy a little
bit and take a freer performance and
correct it. Often, it’s the best take.”
Cavallo echoes Stent in saying that
“some artists have great style anil
sound without heing blessed with
great pitch, In the old duys, if you
didit sing on pitch, you didn’t get the
job; now, we can sign a wider range of
artists, It also lessens tedium in the
studio. It used to he you could work on
the vocal for one song for weeks. You
don’t have to de that anymore.”
Technology can also enhance the feel
of a song—without actually altering the
voeal perfarmance. says leading remix-
er Hex Hector, who has refashioned
tracks for Aretha Franklin, Deborah
Cox, Toni Brauxton, and Lisa Stansfield.
“Idid amix of 1 Will Love Again' for
Lara Fabian, and [Sony Music Enter-
tainment chairman/CEO] Tommy Mot~
tola wanted to make the |song) a little
less Broadway-sounding to give it
more of an edge.” he says. “We used «
web of loops in different time sigha-

CAVALLO

tures, which added more texture and
made the song a little grittier. We never
touched the original vocal, so it didn’t
kill the integrity of the song. That’s
when ProTeols can definitely help.”

SULLIED SIDE OF PROCESSING

But arguments regarding the sul-
lied side of vocal processing are just
as convineing.

One producer who preferred to
remain anonymous recounts being hired
in the micl-"90s to record tracks for an
attractive young artist’s major-label
debut album “This person was pretty
much the worst singer I'd ever worked
with,” the producer says,“What 1 had
to do to make them sound like they
could sing was to record the vocals as
many times as they eould stand to. Then
I would take pieces of different tracks
and combine them.

“That’s not unheard of, but this act
had no sense of timing or rhythm. One

take was worse than the lust. T was
literally punching in breaths. The
experience was just brutal—really,
really tough,” adds the producer.

In that instance, the artist's two sin-
gles never found success on the
charts—perhaps because the necessity
of such extreme processing left no trace
of emotion in the singing. The artist ulti-
mately wus dropped by the label.

But there are also examples of wild-
Ly popular artists who depend on the
technology tosupplant the development.
of musical skill, says Craig Kullman,
executive VP, office of the i
Atlantic Records, who
the ease with which m
perfected in the studio has diminished
drive in developing aitists,

“There’s a sexiness about hip-hop,
where you can loop beats and chop up
Joops with equipment in your bedroom
that costs afew thonsand dollars,” Kall-
man says. “All of this technology is
potentiaily breeding a shortage of the
kil who used to spend 12 hours 1 day

BROWN

learning to play the piano, the guitar,
the drums—there are quicker ways to
break into the music industry now. And
then there are all of the other technolo-
gy distractions like the [nternet and
video games. I wonder where we're
going to get the next Miles Davis, Ste-
vie Ray Vaughan, or Eric Clapton with
all of these things sucking up people’s
free time.”

HOW ARTISTS PROCESS THE DEBATE

Artists walk 4 delicate line with the
debate over vocal pre ing. All

“We use I’ro Tools for our records
s a time-saving device,” says Rob
Thomas, lead singer of matchbox
twenty. “You can do something five
or six times and {igure out where the
best pieces are—I suppose that's only
vaguely cheating. But that’s part of
the beauty of making a recovd;
nobody knows what you're doing in
the studio. 1t’s like, ‘Pay no attention
to the man behind the curtain."”

However, he admits, “My biggest
fear of it is that some of the honesty
in the imperfection might be lost.
There's a beauty in hearing old
Aerosmith where the guitar might
be slightly out of tune and the vocals
not perfect. It's endearing.”

Jocelyn Brown, who has performed
on eountless dance, R& ¥, and pop hits,
mehuding 19845 “Somebody Else’s Guy.”
is quick o point out that, while tech-
niques may have changed. vocals have
been put through the technology
wringer for a good long time now. “It
started with doubling, then tripling,

then quadru-

pling vocal
tracks mechani-
cally, to the point.
that vour voice
aijone could

sound like a

choir. I couldnt

takeit,and L did-

n't do it,” she

says. “T thought

that ruined a

singer’s natural

ability.

“Now you've
got voiees doing
trips and zips, synthed. perfecting a
singer who has sung every note flat or
sharp or out of syne,” she says. “These
poor babies don’t even know they
ean’t sing. but they can go into the
studio and come oul with a tune that
people in the clubs will dance to all
night long, even though it has no
heart. That's kind of the name of the
game now.

“Unfortunately, all of these young
girls with the looks are recruited, and
t}\en then volce~ are transformed into

ding wonders,”

sourees for this story agree that it’s no
longer a question of whether or not a
singer uses a touch here and there but
more about how it’s applied.

Marx says, “My general e of thumb
is that if [ sing something and [ readty get
a line that emotionally conveys what T
want—if the phrasing is soor or therel .
Jreurticularkind of vasp that 1 like—but one
noteisout of tune, I'l ch

Brown adds, “Then you put these kids
onstage and they suck. It's not their
fauit; it’s the asshole who starts out
saying. ‘You're great. You're going to
bea star. We'll fix everything”

WHAT MATTERS: STUDID OR STAGE?
In fact, the impact of trumped-up
vocals that are taken from studio to
( inued on next page)

imaginative group in pop music his-
tory, accomplished more sonic inno-
vation than most, creating new

The Beatles, arguably the most

musicians, engineers, and equipment  sounds with tape by playing it back-
manufacturers have searched for  ward, ch,mglng its speed by the
methods to mani what comes by engineer
from the speakers. Geoff Emerick) known as flanging,
‘The 19608, perhaps the most cre-  and other whimsical methods then
atively fertile period in pop music his-  considered sacrilege by the lab-coat-
tory, was a decade marked by sonic  ed engineers ut Abbey Roud Studios.
experimentation, as the two-minute Never satisfied with the sound of
single gave way tothe LPasanartis-  his voice, John Lennnn once asked if
tie statement, and artists moved far  he might record a vocal while swing-
beyond the familiar subjects of girls  ing the mierophane from a rope sus-
and cars. pended from the ceiling. .Jimi Hen-

drix, with engineer Eddie Kramer,

likewise pushed the sonic envelope,
creating all manner of then-unheard
guitar and vocal sounds; wild stereo
panning furthered the otherwarldly

effects of Hendrix’s oeuvre.

HISTORY OF VOCAL PROCESSING
While creativity knows no
bounds, technology was far more
limited in the '60s than it is today.

The history of vocal processing,
however, begins in the days before
rockn’roll. Homer Dudley, a re-
search physicist at Belt Laborato-
ries, developed the vocoder (voice
operated recorder), :n electronic
device capable of both analyzing
sound and simulating speech, in
1939, The vocoder's initial applica-
tion was as a research tool to study
and improve compression schemes
for transmitting voice over copper
telephone lines,

tn 1948, Dudley introduced the
vocoder to Werner Meyer-Eppler, a
physicist and director of the Institute

The Progression Of Effects, From Primitive Vocoder To Pervasive Pitch Fixes

of Phonetics at Bonn University in
Germany. The following year, Meyer-
Eppler wrote “Electronic Tone Gen-
eration, Electronic Music, and Syn-
thetic Speech.” He is thought to be
the first to use the term “electronic
musie.”

A gimilar effeet to that of the
vocoder ig created by the Talk Box,
popularized in the 1970s by Peter
Frampton. The Talk Box uses the
mouth as an additional sound cham-
ber, Air is pushed from the lungs,
through the vocal cords, and then
from the mouth and nasal cavity to ’

(Continued on paye 93)
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00 VOCAL EFFECTS GO TOO FAR?

Continued from preceding page)
stage is among the mare controversial

nnfair to eriticize an artist that's made

imues surrounding the vocal-y

ing dilerma, What happens when an
atist who has little vocal talent gar-
wers a hit single and then has to take
Jisor her act to the people?

“Therels nothing worse than to go to
achow and be nervous for the singer the
whole time.” says singer/songwriter/
producer and Grammy winner Clint
Black. “1 feel empathy. which is worse
than what itk doing to my ears. T think
hef’s true for any fan, For the artist, il
you risk losing butts in those seats mext
time you come to town, you may risk
your career to the point where it's not
\'ﬁMe rn hit d1e roacl anymare Youdon't

tolook like a dancerina video, lhen gets
onstage and has two left feet, right? 1
dont think the audience gives a shit if
the vneals are perfect. A concert isa one-
off seenario, so1t doesn't matter. But on
2 CD, where it's repeated listens, the
audience expects perfection.”

“This is a video- and computer-ori
ented generation, where kids go to
movies and theme parks, and they’re
knocked out,” says Brad Wavra, VP of
SFX Touring, which handled shows
this year for atists ranging from Tina
Turner and Godsmack to ‘N Syne.
Backstreet Boys, Cher, and Korn

“They neerl tobe dazzled optically and
atalive They

ability to seduce the camera,
*There'sno question that things have
changed” says Kallman, “Beczuse of the
video age. looks have become of tremen-
dlous importance in the marketing and
selling of a new autist. It's difficult to find
the looks, the perfect body, the incredible:
voice, every single aspect; those types
are few and far between. But it’s what
we wake upto search out every day.”
“At the root level, labels are defi-
nitely looking for a great song with u
great hook. That's the first instinet in
signing an artist,” says Hector. “But. [
haveto say, it doesn't hurt to be video-
ready. That’s the reality of the times
Lhat we live in, unfortunately.”
hnology hus raised the bar of

Hits; you've got bo hzave the musicin you.”
Andifaperformer doesn't, it canspell
trouble for the individual who's bomb-
ingonstage. According to Atlantic Rec-
ords executive VP/GM Ron Shapiro,
“Froma peychological point of view, by
the time an artist reaches the stage,
they've already found some successyand

MARX

their own perception of their skills has
often changed. They may refuse to see
that their voeal talent is limited—and
that can be a real challenge.

“Then there are those that do see it
and realize that the only way they can
connect to their audience is by dancing
arnot wearing clothes,” he continues.
“Partiularly with young artists, that's
the disturbing part. It doesn't help that.
in this husiness, artists ave surround-
ed by people whe tell them that they
were fine when they weren't.”

A HELPING HAND ONSTAGE

As a faux tonic, one technique
that’s gaining popularity is the use of
woeal processing onstage, where a
mediocre singer will not only use
backing trucks to sing over—an
already common practice—hut will
lead with an enhanced live vocal.

Diack disperages the practice asalos-
ing propesition, saying, “1f you use pitch
eorvection In a live setting, you're basi-
eally writing out your melody note for
note, and you've got to stick with it
everytime, [fyou want to raise orlower
anoteor rake any kind of change in the
wa  sing  song, you can't. [ would
i e that as a prison for any artist.”

* But opinions are nearly unanimous
that if a targeted audience leaves a
concert event satisfied, then vocal
prowess is less important than the
whole of the experience. This particu-
Jarly holds true for younger artists
whase voices haven't matured, where
the cancert hecomes : spectacle of
hgh's costumes, sets. (LlnLers, sound.
#d, somewhere in the mix, smg;mg

Jigedon the ful package

Lund, VI of pop A&IR for Jive Records,
hse stable includes ‘N Syne, Britniey

F rs, and Backstreet Boys. “It’s

need to see it and feel it.”

“Aets of all generations are using
the technology available in order ta
creute the greatest show possible,
from rnbotics and lasers to vocal tech-
nologies,” adds Bruce Kapp, executive
VP of SFX Towring. “It seems to give
kids the best of both worlds.”

“Ifkids are coming away froma show
screamung and saying it’s the best night
of their lives, I don’t think it’s cheating,”
Kallmian says. “Kids and theix parents.

expectation to near perfection,” offers
Steve Leeds, senior VP of prometion
for Universal Records. “Would Beb
Dylan get a recording deal txday with
his unique voice? Would {he Beatles
be considlered worthy?

“‘Society as a whole has gottentoa
point where it holds its heroes and
entertainers in such high regard,” he
adds. “Men have to be like Chippen-
dlales and women like Playboy models.
Now with studio technology, it’s put
€NnorMous pressure on singers.”

A VISUAL WORLD

“Decades ago, when this business got
really huge in popular culture, people
would lay around their and let
their imaginations go wild while they
pltyed recortls,” says Shapiro, “I'm not
going to say whether it right or wrong,
but television and the compiter are so
important today that everything visual
has gained impolunee. Our business
now has to search out larger-thanlife
entertainers, as Dpposell to just an
extraordinary voice.”

Adds Bﬂack, “There's only one thing
that's Lmlmmmt w a record company:

are paying money to be entertained.
Pure vocal he singl

ingredient, Tt's more about getting their
adrenalin flowing than being wowed by
seeing Billie Holiday sing master fully.”

“Usually by the time someone goes
lmseeanaa. live, they lovea song or two

xnulg little pt peo-
ple within every label that have
tremendons passion for the musie ox
Jarticulay autists, but the company itself
has a goal. If Carrot Top makes a wise-
cmc)\ lhat sellmnn]]mmecm’ds he'dbe

and get across as much as they can
without a bunch of machines,

“1ts like anything else. You want to
pusit all the buttons on any new tool,”
Serfeticsays. “With that perhaps comes
overuse, but that happens with any new
toy. You hear it in hit songs, and in some

there’s anything wrong with that.”

“T ultimately think that technology
will belp us move forward,” says
Thomas, “It ull depends on finw we use
it. There are 56 many move aspects to
aclieving longevity in this business
than coming out the gute strong. Tech-

ways it defines an era. I don't think  nology is just the stauting point.”

P e — '—‘——j

newsline...

JAZZ BASSIST ANO PHOTOGRAPHER Milt Hlinton died Dec. 19 in Queens,
N.Y.. after a long hospitalization. He was 90. Hinton was featured in Cab
Calloway's group for 15 years and recorded with Louis Armstrong, Bing
Crosby, Benny Geodman, Lionel Hampton, Billie Holiday. and others.
His photos of jazzmen were compiled in two collections.  CHRIS MoRIIS ’

PEORO CALVO, the charismatic, fedora-sporting lead singer of Grammy-
Award winning Cuban salsa band Los Van Van, has left the group. The
B8-year-oid Calvo will reportedly join the seasoned stars of the Buena
Vista Social Club. Los Van Van played without Calvo for the first time
the weekend of Dec. 16 in u small Havana nightclub, where they per-
formed a typical set fronted by the band’s two other lead vocalists, May-
ito River: and Roberto Fernandez. JUDY CANTOR

NASHVILLE-BASED MUSIC PUBLISHER Albert E. Brumley & Sons claims that
Sony Music Entertainment has made unauthorized use of its gospel clas-
si¢ “T'll Fly Away"” on “Fly,” the multimillion-selling Dixie Chieka album
{Monument/Sony). According to a suit filed Dec. 181n U.S. District Court
in Joplin, Mo., the song is part of a track called “Sin Wagon.” The pub-
lisher says the song was composed in 1929 by Brumley and published in
1932, which wil keep it in copyright for some 30 more years Inthe past,
the publisher has said it has had to remind the indlustry at times that the
song, considered by many to be in the publie domain. is a protected copy-
right. In the past 10 years alone, tha company says, it has licensed the
song more thun 1,000 times. Over the years it has been recorded by Elvis
Presley, Johnny Cash, George Jones, and the Boston Iops, among oth-
ers. Sony Musie Entertainment had no comment. 1RV LICHTMAN

|
EMI RECORDED MUSIC said Dec. 21 that total global shipments of the Bea-
tles’ “1” anthology had exceeded 18 million in the five weeks since its
velease Nov. 13. The company said the album had been certified platinum
morve than 100 times in 30 countries around the world. EMI also nated
that the album, 2 eollection of the group's 27 No. 1 hits, had been selling
at the rate of nearly six albums a second.

COM’S largest sharehal that the onli

dore the aotist,” Cavalloadds “The
boy bands and young temales ave just
as much about the look and style: it’s
fashion first, not the music, tied with
things like how cute they are, how they
dlunce, whether they e on [MTV's
“Total Request Live”), and how funny
and cool they were on the show.”

In fact. notes Cavallo. Hollywaoed
Records boy band BBMal
scored a top 15 hit this year with “Back
Here,” actually drew eritical raves
because it broke from the image of
many youth-oriented acts by demon-
strating a keen ability to sing live, play
instruments, and write and produce.

“We hear it over and over again,” he
saiys. “We realized when we signed the
band that we'| actually be able to pro-
mote the fact that they're the 1eal thing.
It's amazing how the industry and the
public rallied and came back to us with
that. Tt seemed to surprise people.”

THE TOTAL PACKAGE
The ultimate impact of the total-pack-
age mentalityis that artists ae nolanger
signed on the basis of vacal ability—
which his been true snee the dawn of
MTYV two decades ago. These days.

when a potential artist steps before the ™

A&R team at  label, it's about every-
thing from body type and personality to
the ofthe songs on their demo,
similarity to other popular acts, and the

one of their inthe world
That’s just a fact. [£8 eapitalisrm.”

Evenso, nosource was ready to it
that he or she wiuld deliberutely sign a
musie artist who eouldn't hold a tume.

“We're a business, and we have to
find artists that are competitive and can
get through to people,” says Will
Botwin, Columbia Records Group exec-
utive VP/GM. “But we would never sign
somebaoxdy because technology cin mike
them sound good or different from who
theyare. It's used to enhance and ampli
fy talent that's already there.”

“Tf a stnger is veally bad, no amount
of technology is going to make them
good,” Lamd adds. *Vocal processing is
icing on the cake—it’s not the cake.
That's why it’s a necessity forany poten-
tial avtist to come to the office and sing
a cappella. That's how we signed Brit-
ney. She had a horrible demo, and we
brought her in to hear hex sing live. It
certainly wasn't the song; she had a
great tone to her voice”

AN ONGOING DEBATE
The debate over vocal potency vs.
processing is not likely to be settled any-
time soon. Astime allows for the rollout.
of more nnovative vocal enlhuancements,

their use still remains a choice.
‘Good singers will never want to cut
. “They want to

t ilation retailer shut down its 1)])&) utions and redeploy its capi-
tal to preserve shareholder value. BCG Strategic Investors—which

recently acquired EMUI's stake in Musiemaker for $3 million and now holds
38.4% of the company’s outstanding stock—disclosed the request it doe-
uments filed with the Securities and Exchange Comimission. The invest-
ment group is also requesting control of three seats on Musicmaker’s
board of divectors, two of which were vacated by EM1.  BRIAN GARRITY

EMUSIC.COM and some of its label partners have filed 4 copyright-infiinge-
ment lawsnit against MP3.com for the allegedly improper inclusion and
use of the companies’ recordings on the My.MP3.com streaming service.
Like suits filed eatlier this year by the major labels, this action—liled
recently in U S. District Court for the Southern Distriet of New York—
claims that MP3.com “willfully mfnnged upon eopyrights controlled by
Redwoott City, Calif.-based EMusic.com and the labels, which include
Fuel 2000, Spin A RT Ine., Fearless Records, and Invisihle ‘Records. EMu-
si¢, which elaims to have e\clusl\'e rights to digitally distribute the mate-
rial, hus not determined the number of capyrights allegedly violated. The
suit seeks statutory damages of $150,000 per infringement, legal fees, and
an injunction prohibiting MP3.com from operating My. MI>.com while the
service carries the allegedly infringed copyrights. WES ORSHOSKI

THE COUNTRY MUSIC ASSN. (CMA) will induet 10 new Country Music Hall of
Fame members to coincide with the opening of the new Country Music
Hall of Fame anc Museum in «lowntown Nashville in mid-May. While the
new inductees have not yet been selected. they will be chosen from among
those whe have been final nominees for the Hull of Fame at least three
tirmes. This year's special inductions will be in addition to the regular induc-
tions of one performer and one non-performer during the awards show.
Selection is done by an anonymous panel of more than 300 electors appoint-
ed by the CMA board of directors. The 10 new members will be formally
inducted during ceremonies timed to coincide with the spring opening of
the museumn, which is operated by the Country Musie Foundation. There
are currently 74 members of the Hall of Mame. PHYLLIS STARK
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EVEN AFTER 40 YEARS, GARAGE ROCK IS STILL ROARING

(Contunned from page 5)

thanks to linkering, tune-ups, snd
carloads of reissue treasutes, the
music these bands made continues
to enjoy a strong followlm: and to
steadily influence today.

gins, never really disappeared.

“It’s always been theve, but it’s
no longer a tiny niche. |It's|
gmundswel led to the point where

Labels like Rhino Records, Sun-
dazed Music, ROTR Records, Ace
Records, Cavestomp! Records,
Norton Records, Telstar Records,
Bomp! Recoris, Estrus Records,
Hillsdale Records, Dionysus
Records. Spinont, and Get Hip
Recordings steadily churn out both
vintage garage-rock reissues and
product trom noteworthy new
groups like the Mooney Suzuki, the
Greenhornes, the Embrooks. the
Cynies. and the Swingin’ Neck-
breakers. Garage-rock festivals like
New York's Cavestomp!, the Las
Vegas Grind, and Detroit’s Gutter-
fest draw thousands of fans, while
venues like the Spy Lounge in New
York’s Windows on the World atop
the World Trade Center hold vegu-
lar dance parties cateving to
garage-rock enthusiasts.

Indeed. Jon Weiss, founder of
Cavestomp! Records and the annu-
al three-day Cavestomp! festival of
garage-rock bands, speaks of a ver-
itable garage-rock community. The
fourth Cavestomp! taok place last
month, featuring heroie garage
bands Blues Magoos, the Beau
Brummels, the Troggs, and Syndi-
cate Of Sound, as well as such
young descendants as the
Embrooks and the Moviees.

“It's not only about the making
and selling of garage music, but
about interacting with 1ts very loyal
audience,” says Weiss, “That's what
the festival has always been ahout:
stagng a gathering of the people
who love this musie and its way of
lite and celebrating it with rare per-
formances by the original pioneers
of the sound and scene. And we're
seeing a more diverse audience
each time that's not as staunchly
garage but spilling over and pick-
ing up fans from the whole alterna-
tive scene.”

Eddie Angel. guitarist of former
Upstart/Rounder instrumental
group Los Strait Jackets, und his
wife, Melanie, aré owners of the
Nashville-based Spinout garage/
rockabilly/surffwestern swing label
and promoters of the Las Vegas
Grind festival. He also notes that
the garuge sound attracts a wide
variety of listeners.

"You got toseek it out, that’s all.”
says Angel, “but at the Spy
Lounge—where Los Strait Jackets
piayed and where my garage band
the Neanderthals is booked—it's u
completely mixed erowd: tourists
from the [Trade Center's attached
hotel] Marriott who don’t know
what they're getting into, Wall
Street partyers, and hipster funs of
the musie. And everybody’s having
ablast.”

New interest in the venerable
genre aside, Sundazed Musie pres-
ident Boh Irwin, whose label has
rveissued such vintage garage rock-
ers as Paul Revere & the Raiders,
Syndicate Of Sound, the Shadows
Of Knight, Music Machine, and the
Beau Brummels, along with con-
temporary product by the Moviees
and the Chesterfield Kings. notes
that the musie. while an under-
ground phenomenen gince its ori-

v music {o
an amazing degree,” says [rwin.
“Every time | walk by my teenage
daughter’s bedroom and hear what
she’s listening to. I pause and count
the influences: ‘Boy! That electric
piano sounds like the Seeds! Oh,
man! T know where that guitar
sound came from: It sounds like an
Ed Cobb [the Standells, Chocolate
Watch Band) production®

“If you put on a record like
[1965's] ‘Steppin’ Qut’ by Puul Re-
vere, you hear a plethora of sounds
that pervade modern musie: fuzy
guitar, pulverizing bass, organ, and
most important of all, the tragh-
talking. snot-nosed. ad-libbed

fn
AANTHIS!
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vocals of Mark Lindsay,” he adds.

Listen to 4 successful contempo-
rary group like Smash mouth. con-
tinues Irwin, and “you can certain-
ly trace the sounds of the Fender
Jazzmasters, Teisco guitars [a
cheap '60s department store-
bought Jupanese instrument], and
Vox Continental organs. But even
more interesting is the whole next
layer down of bands like the
Chesterficld Kings. the Moviees,
the Swingin’ Neckbreakers—all
those groups who are really car-
rymng the torch. With the success
of events like Cavestomp! and
Las Vegas Grind—and the
amount of music we sell—it’s no
longer a cult thing.”

Sundazed sells well beyond
the oldies market, frwin notes.
“We market to the 18- to 35-
year-old audience, and make no
mistake, these people buy
Chocolate Wateh Band. Paul
Revere & the Raiders, and other
wonderful '60s garage records,”
he says.

While Bundazed reissue titles
have sold ug many as 100,000
copies, Irwin says, “in the world
of ’60s reissues, 20,000-30,000
[sold] aren’t uncommon. but [we
also sell) in the 5,000-10.000
range. But our confidence in this
type of music is well-founded by
the simple fact that we license from
the major labels, so we have to step
up to the plate and give them a
guarantee. So the genre is certain-
ly viable—swhich isn't to say that if
it wasn't we wouldn't still be doing
it. because we love it.”

Still, viable gurage rock enjoys
“very little” support at radio and
retail, notes Weiss, “other than ran-
dom college radio programming,
maybe another DJ or two every
now and then who loves this stuff,
and scattered specialty shops. You
go to a Tower [Kecords store] and
see a lot of this music lumped into
the oldies section, but that goes
against the grain of what 1 feel it is.
Think of ollies and you think of the
Chiffons and the Four Seasons.
They're cool, but they're not the
Seeds, which is garage and deserv-
ing of its own category and raek,
because it’s certainly not oldies
musie.”

‘Whatever it is, gurage rock is
“super-populur now," according to
Miriam Linna, co-owner of New
York-based Norton Records. home

of such classic '60s garage rockers
as stburban Cleveland’s Alarm
Clocks. Iggy Pop's pre-Stooges
garage band the Iguanas, and key
Pacific Northwestern garage bands
the Sonies and the Wailers.
rock'n'roll never dies. It's just thut
this stuff wasn’t available so readi-
ly, and now a lot of labels are put-
ting out cool stuff on vinyl and 455

just finished three laps of the coun-
try and went from playing to three
or four people at some gigs in May
1o headlining rooms on the West
Coast thut we couldn't even get a
date 1n six months earlier,” he says.
“But we always play for a group of
peaple in a city who knows every-
one else in the last city we were just
in. Bo there’s a real communi

Charucterizing the musicians’ side
of this community, James adds that
garage rock encomyusses both “the
o al '60s American teenagers in
their parents’ garages responding to
the British invasion with more
enthusiasm than musical proficien-
¢y and musie that was immediately
inspired by [those teenagers’ garage
rack, namely] the proto-punk of the
Stooges and the MC5 and the punk
rockers of the "70s.”

5 let's start a beat!

Likewise, Todd Abramson, head
of the Hoboken, N.J -based Telstar
Records, observes that the best
contemporary garage groups, such
as his label's principal garage band
the Swingin’ Neckbreakers, “take
influences from a variety of sources:
"60s U.8. garuge bands and British
mod bands, but also the '50s R&B
and blues bands that influenced
those bands, as well as the '70s

chVEST MP' 2000
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[do-it-yourself] sehool of
punk.”
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as well as CD,” she says.

Sammy James .Ir., vocalist and
rhythm guitarist for New York’s
highly regarded Estrus Records
contemporary garage quartet the
Mooney Suzuki. echoes Weiss in also
sensing a growth in the genre. “We

Irwin also notes the “melt-
ing pot” aspect of what consti-
tutes garage rock today.
“There are 30-40 types of
things lumped as ‘garage’ now:
everything from bands influ-
enced by folk/rock like the
Byrds and the Beau Brum-
mels, to Northwest groups
like the Kingsmen. Sonics,
Wailers, and Raiders, to
groups nfluenced by Tex-Mex
like the Thirteenth Floor Ele-
vators, to the L.A. Sunset
Btrip/go-go sound of the Seeds
and Standells, to Michigan’s ?
& the Mystermns and Mitch

’60s mugie, adds
Rhino’s senior VP of A&R
Gary Stewart, may well be
marked by “Farfisa [organs],
Rickenbacker [guitars], Beat-
les affectations, Who power chords,
and Stones snarls. But underneath
it all is the raw and unrefined urge
to get something out,” he says,
“which is what every great under-
ground alternative movement in
rvock'nroll is about.”

What may have been “guy
music” then “ain't just guy music
now,” notes [rwin. Nor is garage
rock solely an American institution
any more. Gregg Kostelich, head of
Pittsburgh’s Get Hip garage-rock
label and distributor and guitarist
for the label’s group the Cynics, was
surprised to draw 5,000 people dur-
ing the band’s recent towr of Spain
Fans from around the world attend-
ed the Cynics' appearance at the
Las Vegas Grind last July as well.

Weiss points out that there is a
huge international mail-order busi-
ness for Cavestomp! product, and
Alee I'alao, reissue producer for
England’s Ace label, also sees
heavy overseas interest in the
genve.

“There's a devoted audience
around the world who hears the
ic in garage rock and stays with
," says Palao, an “ultimate
groupie” who now lives in Califor-
nia's Bay Area, where he plays bass
with vintage garage groups that he
reissues, including the Beau Brum-
mels and Chocolate Watch Band.
“Younger people from other eoun-
tries, like me, who don't have nos-
talgia for it from being played at
their high school prom or what have
you, are still able to recognize the
rush and joy of di cover mg it, with-
out any of the cyni

Palao, who has curr ent y em-
barked on a major gavage band
reigsue program for Ace, including
a “Northwest Battle Of The Bands”
series featuring groups like the
Sonies and the Live Five and a
“Nuggets Of The Golden State”
series dedicated to Bay Area
groups, is among many who eredit
the legendary “Nuggets” compilu-
tion for sparking his interest in
garage.

“lee a lot of people, I'm a late-
30s child of punk rock,” he says.
“But what blew me away more than
punk rock was hearing the ‘Nug-
gets’ aJbum when 1 was 15, which
changed my life. I'd found the ulti-
mate music.”

“Rhino. notes Stewart, is now
doing a sequel consisting of Eng-
lish-language garage rock of the
same era from countries outside the
U.S. The initial box, he says, sold
four times the label’s projections,
“not because it was purchased by
fans of the original two-LP set or
nostalgia '60s collectors, but by a lot
of kids into cutting-edge and alter-
native music and press. Radio also
picked up on it because it fit right
alongside what's going on.”

Such music now fits 1. too. with
more established labels, Cury
Mansfield, VP of catalog A&R for
Universal-distributed Varése Sara-
bande, has just released a pair of
Cavestomp! titles featuring
“Nuggets”-represented bands the
Standells (“Ban This! Live From
Cavestomp'” and the Monks (“Let’s
Start A Beat! Live From
Cavestomp!”} through his label's
Vareése Vintage imprint, which fea-
tures new or live recordings by
original vintage acts.

“T can't imagine anybody listen-
ing to the Standells’ live album and
not thinking it's from 1966,” says
Mansfield of the 1999 recording. “Tt
really captures the essence of the

(Continued on next page)
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SOUNDBUZZ, BMG PACT

{Continued from page 14)

The deal with BMG follows a sim-
ilar one with EMI in October.

BMG Entertainment Asia-Pacifie
senior VP Michuel Smellie says the
label plans to release some 2,500
titles through Seundbuzz following
the E tailer's launch of its commer-
cial dlownload service, which Sar-
ronwalla says should take place by
Jan. 1. Titles offered will be split
/50 between local Asian and inter-
national vepertoire, acearding to
Siellie, who says the deal is the first
in a series the lubel envisions with
third-party online digita) retailers in
the Asia-Pacific region.

Smellie sy that the Web sites of
BMG affiliates in the region will be
Jinked to the corresponding Sound-
bugz site to facilitate the purchase of
BMG tracks.

“They will effectively be market-
ing partnerships on a local, country-
by-country hasis,” Smellie says.

Soundbuzz will sell BMG tracks in
the 10 Asia-Pacific territories,
stretching from Japan to Australia,
where the E er has local-lan-
guage sites. Individual trackes will be
priced at the local-currency equiva-
lent of between $1 and $3.

Soundbuzz's Australian opera-
tions won't launch until end of Jin
uary, says its managing director,
Andrew Hoppe. The Sydney office
will Inave o staff of six and be respon-
stble for local markeling and

afliances with local media and online
partnerships.

“The success of any online ven-
ture is the ereation of 1 eommunity
and a presence that is exciting
enough for people to come back to,”
says Hoppe. “And you don't create
that with buying huge slibs of tra-
ditional media aclvertising.” He adds
that negotiations so far with record
companies, media players, and glob-

4l brand marketing companies have
been “enthusiastic—the potential is
definitely here for this market.”
Estimates by orrester Rescarch
und IBC Reseurch project thut 25%
ol all music sales will be online by
the year 2002, und a significant por-

found that one in three households
has Internet access and that Aus-
tralia has the fourth-lowest Internet
costs for member nations of the
OQrganziation for Economic Cooper-
ation and Development.

Earlier this year, Soundbuzz and

tion will be digital downlaads. A
study by the A [¢

MG cooperated in the Project Zeus
digital-download trial, and in Octo-

cations Authority issued this month

ber the E-tailer signed an online

musie publishing dea} with BMG
Musie Publishing.

Lahari Media (India), Viva Records
(I’hl ppmes) P'any C«mvon (Ma-
d Life Records

Sarronwalla says S
getting 2 million page views a
month. “We expect that truffic to go
up by a factor; maybe four or (ive
within the next three to six months.”

Soundbuzz currently has Ioc(nl
offices in eight countries in the
region, with the notable exceptions
of South Korea and Japan, Sar-
ronwalla says Soundbuzz is hnldmg

he predicts.
Asian labels that has
signed distribution deals with include

with potential
ture pertners in those two territories.

BMG FINLAND TESTS MOBILE NET STRATEGIES

(Continued from page 14)

based marketing manager Kimmo
Valtanen. “The profit in this seg-
ment i8 around 35 cents—around 10
times more than the profits on ring-
ing tones. We don't pay for the tech-
nology—we Just ghare the profits.
It's important that we are active and
taking our glice of the mke

In the i

fans, The Westlite album has now
sold [nearly| 10,000 copies, and 25%
of that number have entered the
competition on the Wel. We have

gained valuable duta on the fans.”
He adds, “We didn't have a tele-
vision eamyuigm for Westlife because
we wanted to see how a new kind of
reaches . Both

Westlife's “Coast To Cnnt” @nd
Ramazzotti's “Stilelibero.” con-
sumers are able to enter a competi-
tion, while also leaving 2 mobile
phone number and an E-mail ad-
dress if they’re interested in receiv-
ing further information about the
artists. BMG is working with Radio-
linju, Finland’s second-largest mo-
bile phone netwark, for the Westlife
and Ramazzotti campaigns.

‘Upon entering the Westlife site on
Click2Music.fi, a free SMS message
can be sent to g friend by using 76 of
the total 160 available letters. The
rest of the message includes instruc-
tions for the recipients on how they
can participate as well. For Rumaz-
zotti competition participants, « text.
message is sent to « central server
at u cost of 75 cents.

Says Valtanen, “We are very sat-
isfied with the campaign results. It
has been a unique way of reaching

the Westlife and Ramuzzotti cam-
puigns have been attempts to find
new ways of reaching the consumer.
And we have succeeded in creating
a huzz for these albums.” Ramazzot-
i has sold around 20,000 units in
Finland to date, according to BMG.

Also, a Web site for Kent, the
Swedish rock band that recently
released “B-Sidor 95-00,” can be
accessed through ClickZMusic fi

In addition to the usu: home page
materiul, ring tones derived from
Kent’s music and band-specific
mobile phone logos can he down-
loaded. “We held a release party
here recently for their album, and
entrance was free if you had a Kent
logo on your mabile phone,” says
Valtanen. “Twenty-five percent of
the guests had downloaded a logo.”
BMG is working on the Kent cam-
paign with Iinland’s largest mobile
phone operator, Sonera.

EVEN AFTER 40 YEARS, GARAGE ROCK IS STILL ROARING

(Continued from preceding page)
he group sounded hack in the

Varese Vintage now looks to put
out live sets from the Troggs and
the Beau Brummels Irom this
vear's Cavestomp! fest. “It’s great,
because in addition to all the little
mom-and-pop shops, Varése gets us
into all the big chains,” says Weiss.
I gotta do a double-take when |
#ee the live Monks album in Tower.”

Weiss adds that a similar deal
with ROIR Records is now in the
works for a live Choeolate Watch
Band dise, from iis 1999
Cavestomp! performance. “It’s like
Night Of The Living Dead’ with
these bands.” he gays. “They're
buck from the grave.”

Etnceeing this vear's Cavestomp!
was Patti Smith Group's guitarist
Lenny Kaye, who is also the
estimable compiler of the original
“Nuggets” set.

“One thing [ tried to do was go
for great listening experiefices as
opposed to an academic A to Z of
what constituted garage rock,” says
Kaye. “Of eourse, u lot of it was only
5 years old when 1 put it together,
so | was just grouping a lot of
recards together that seemed to
have 4 common thread, yet were

wildly different from each other.
Only as the years have passed has it

become a more coherent package,
when it was really instinctual and
unconseious.”

Noting his “long history of
gurage rocking,” Kaye is well-posi-
tioned to confirm the genre's con-
tinued vitality.

“Like any genre whose guiding
definitions were ereated more than
three decades ago, there’s more of
asense of tribute anc revival rather
than inventive inspiration,” Kaye
asserts.

“But as long as people learn how
to play those three chords on their
guitars—or any otber handy instru-
ments—the guiding principle is still
there,” he adds. “To me. it’s one of
those impulses that removes iLself
from time and space: The essence of
desire and search for identity that
«rives people to the American
garage is one of the mainstays of
how the music keeps regener:iting
itself, whether it's done with turnta-
bles and sequencers, as it is today,
or back then with electric guitars
and the newly invented fuzz tone.”

And bringing the music back full
cirele is none other than Lindsay,
P'aul Revere & the ltauders’ lead
singer, who recorded last year with
the Chesterfield Kings (he per-
formed with them at 1998's
Cavestomp!) and whose recent col-

Fans with 1 Kent logo on their
mobile phone were offered a $2 dis-
count if they purchased “B-Sidor 95-

20 when it was released.”
Vaitanen says, “We need to get
1 to this phe-

00" at the Free Record Shop chain.
Valtanen says, “26% of purchases
were bought using this reduction.”
To late, he says, the B-sides compi-
lation has sold around 4,000 or 5,000
copies. “It went straight into the top

Song Corp. Launches Fareplay

l Disc Lets Consumers Sample Music

BY LARRY LeBLANC

TORONTO—In a cooperative ven-
ture with Microsoft Canada and San
Francisco-based digial ights mist
sygument service Reci

nomenon, to teach them how they
can get added value by using their
phones. So when the new technolo-
gy with superior sound guality
rrives, consumers will be ready for
it.”

e were the genesis of this idei I fig-
ured the best marketing: tool for the
record was the music itself. | know if
we can get the album into peoples’
hands, we will them tobe hig

Canaliun entertainment company
Song will neh an interactive
application catled Forepluy Disc,
which allows consumers to play an
entire album four times before they
purchase it

The Fareplay Disc, which is now
being solicited to major Canadian
retail accounts with E-commerce
capability, will have a list price of
$1.99 Canul LIt i

fans”

“It's kil of & convoluted process.”
says Jason Snid VP of the Sam
the Record chuin, which has 56 stores
nationally. “We haven't decided if we
are going to participate yet.”

*It does sound convoluted,” says
Tim Baker, buyer with Sunrise Rec-
onls, which has 32 stores in Ontario.
“On the fixce of it, they are asking con-

use of a PC computer with Microsoft

Windows 98 und Windows Media

I’Iuyf:r 7, as well as an Internet con-
nectio

The Fompl.n' D\sc has the same

1

sumers to buy that they
cdon't know un; about, and then
to decide to buy the album.”

Cregy counters, sayiny, “We're try-
ing to get by the tyranny of radio and
video fairplay), unenriched musical

laboration on a forth Los
Strait Juckets “duets” album has
led to talk of & full album projeet
with the instrumental group.

“I'm pulling 50 real hard, so
maybe it’s my second ¢hildhood.”
says Lindsay, whose gigging with
the Chesterfield Kings helped
rekindle his interest in his own
caree garage-rock god. “Now
I'm running six miles every other
day and doing 50-75 dutes a year as
Murk Lindsay. I really started
going hack out 12 yeurs ugo after
hosting an oldies show, but the big
turning point was when I heard
Kurt Cobain and ‘Smells Like Teen
Spirit”: The gutsy, primal stuff was
back! So hats off to the new gener-
ation, because withoul that hor-
mone-fueled angst or rebellion
against the machine or whatever it
is, music would be way too sate.

“Bitting in with the Chesterfield
Kings was like playing with the
early Raiders and just bvatmg the
shit out of everything,” Lmdxav
says. “It had that same i

stands

musie CD s its |:udmgmgmlum
unless it is

CD. What differentiates it from a chascs”

and high-risk music pur-

All of Lhe software necessary for
ion of the Foreplay Disc is

to do ot}vcrwme it cannot be played
on a standard CD player. Some discs,
however, may fcature one or two.
trackn that are playable on CD play-
ers and are not limited to four pliys.
The first album to be released as 4

| Foreplay Disc will be “Digitally
debut of Toronteo band

| the Pocket Dwellers on the Song
Corp.-affiliated Song Recordings
Iahel in carty February. It will be fol-
lowed shortly afterward by Song
Recording releases by such acts as
Maestro, Grapes Of Wrath, and the

Special Guests.

“Fareplay Disc has the potential to
be a harbinger of a new business
model,” claims Song Corp. CEQ Alkzun
Gregg, who came up with the con-
cept. “It gives the music industry the
prospect. of moving to & pay-for-play
regime, Consumers cun either spend

320 (Canadmn, (313 IO)] on the
that

That usually doesn't last in bands
because they break up or get slick
and Jose the indefinable graininess,
that ‘fuck you! Without the “fuck
you,’ you can't have garage rock—
because if you think foiks like you,
you're not in a garage band.”

buying is good, or they can huy l've
Foreplay Discs for the same price, is-
ten to them in their entirety, and then
ke a choice whether they want to
buy them.”

‘Adds Greg, “The Pocket Dwell-

mcluded and embedded in the disc
itsell. Miernsoft Windows Media tech-
nologry provides the platform, format,
and software cneryption. Reciprocal
Systems provides the digital rights
management process that facilitates
the lmited-play function an. if the
consumer so unlocks it.

Once the Foreplay Disc is put into
a computer and an Internet link is
imaule, the user then has the options
to play musie, view a photo gallery,
link to the artist’s home uge, ar view
purchase options.

When the consumer has used up
the four plays, the Foreplay Disc
At y directs the consumer to
ARereen \vnh the option to either pur-
chase a regular version of the CD
from  retailer Web site at full list
Price, minus $3.99 Canadian, or to
unlock the limited-play feature on t.he
Foreplay Disc he or she already owns
at $4.99 Canadian ($6.54). (Even
unincked, the Foreplay Disc can be
played only on a computer.) Con-
SUMeErs may also purchase the regu-
lar version of the CD) from retail
direct with an offline $2 Canadian
($1.31) coupon provided.
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LOW-POWER FM LICE
(Continued from page 12)
merce Committee.

The Nutional Assn. of Broad-
asters (NAB) has lobbied hard on
Capitel Hill to block LPFM,
sthough NAB president/CEQ
Eddie Fritis says the bill merely
jibes with the organization's con-
tention that signal interference was
the central issue—not new compe-
tition. “NAB's eentral cancern was:
the harm it would cause listeners,”
says Fritts. “The compromise
allows LPFM to go forward while
minimizing interference for millions
of radio listeners.”™

NPR, which operates a number of

radio reading services for the blind,
was 2150 among the bill’s backers.
NPR president/CEQ Kevin Klose:

T
AMERICAN MUSIC
(Continued from page 12)

overlooked or unchosen recordings
that. the 2,000 voters may feel should
Jeamong the 365 winners, with room
at the end for five write-in choices.

“We're starting with that number®
says Susan Jenkins, RIAA VP of
marketing, “The coneept made sense:
asong a day. Rut we envision that
once the program gets going, we
could add songs.”

Jenkins says the teaching tools will
focus on how music is an integral part
of America’s social, cultural, and polit-
ical fabric. Jenkins says the germ of
the idea came from an offhund com-
ment by President Clinton to Bill
Ivey, NEA chairman and former
president of the Country Music Assn.,
after a jazz concert at the White
House. (Ivey was unavailable for
eomment.)

The “Songs Of The Century” proj-
ect, with its streaming and school-
roarn components, takes a different
tack on the p of si

m‘mnmnm Assn. of Audio

n Services president Ben
ipplauded passage of the
 field testing will deter-
mine whether LPFM stations will

Kennard, who, as a Democrat, will
lose his chairmanship when his
term expires in June 2001 or soon-
er if he opts to step down in defer-
ence to the ncoming administration

interfere with I reading
services.

“This is the practical, rational
way to achieve the laudable goal of
compatibility between existing
public radie smnnm and the new,
lew-power service,” the pair said in
& statement.

The big loser in the LPFM
debate was FCC Chairman William

por

of Presic lect George W. Bush,

Kennard spent a lot of time and
political capital lobbying for LPFM,
and many view the bill's passage as
more of a referendum on him than
LPFM. “A lot of the opposition on
the Hill was less about the issue and
more about Chairman Kennard,”
gays Low Power Coalition (livector
Michael Bruacy. Kennard declined to

THE PROGRESSION OF EFFECTS

(Continued from page 88)

form sounds.

The signal from an umplifier's
speakermqm i8 sent to the input of
the Tulk Box vix cable: the output of
the Talk Box is connectexd to a speak-
er cabinet. A tube, emanating from
the Talk Box, is placed alongside a
microphone so that it fits in the mouth.
The Tulk Box replaces air from the
lungs with the sound of & guitar, cre-
ating a hybrid sound of words and
muscal notes.

COMPUTER PROLIFERATION

Meanwhile, the computer’s prolif-
eration in the recording studio has
uffected every aspect of that environ-
ment. Today, digital recording and
editing is the norm;: « project that does
not employ a digital audio workstation
At some point i8 increasingly rare.

Pitch correction is also 8 common
task: Among Pro Tools” many third-
party plug-ins, AutoTunc by Antares
corrects intonation problems in vocals

or solo mstruments. TC Intonator by
TC Eleetronic and Pitch Doctor by
Wave Mechanics are other software-
hased systems for fTaing out-of-tune
notes.

‘The ibilities for

comment.

“This was a product of personal
relationships and deals made be-
hind closed doors,” suys Cheryl
Leanza of the Media Aceess I’roj-
ect. “It remains to be seen what will
happen. and there ure going to be
some great LPFM stations that will
show this is a fabulous idea that was
kilied by some big power-mongers
that were afraid to let the little guy
even whisper in the public com-
e

Bracy agrees. “Key leaders in
powerful positions were able to
advance the interest of an organi-
zation like the NAB. It's simply
ingide-Washington polities.” Both
he und Leanza point to the decades-
old friendship between Fritts and
Senate Majority Leader Trent Lott.

before them: to help the FCC prove
micro-radio can work during its
field testing stage or build a coali-
tion on Capitol Hill that would
repeul the act.

Bracy believes the congressional
option is a real possibility. “A vast
majority of representatives in Con-
gress haven’t taken z full look at
this igsue, and when they do, they'll
understand that the technology will
worlg, and these stations will ereate
2 real, tangible benefit.

The 107th Congress will be a dil-
ferent ereuture, says Bracy, noting
that 1 number of LIFM epponents
either lost their seats or retired,
including Sen. Rod Grams, R-Minn,,
who gponsored the bill in the Sen-
ate. “There’s going to be  clean
start in 2001, and we'll starr from

LPFM activists have two options  scratch,” vows Braey.

of sound are seemingly limitless.
Beyond pitch correction, many tools
exist for the creation of entirely new
sounds. GRM Tools (made by
Groupe de Recherches Musicales de
TInstitut National de I’ Audiovisuel)
is u set of eight plug-ins for Pro
Tonls, allowing composers and sound
designers to create new timbres,
build layered timbres, create
phasers and flangers, rearrange
audio fragments to create new
sounds, add reverb and depth to
sounds, and more. Purel’itch. by
Wave Mechanics, enables not just
piteh alteration but ereation of har-
mony parts from a lead vocal or
instrument or the addition of vibra-
to to a flat performance.

HUWTTE =

SPOTLIGHT &

by Silvio Pietroluongo

‘BREATHE' IT IN; If you are anything like me, by this time you have

already thumbed through our “Year In Music” special section and digest- |
ed all the winners in the dozens of categories listed. A question a chart
enthusiast might ask about Falth ill's "Breathe” (Warner Bros.), the No.
1 Billboard Het 100 Single of 2000, is, How could 1 song that never reached
the pinnacle during the year end up as the No. 1 overall song? As noted in
Fred BronsonBarticle (ngE-lz) itis nut unprecedented, just uncommon.
Before Billboard of most of its chrts to Sound-

Sean and Broadeast [thysaems datz in 1991, year-end rankings were based |
amount of paints based on a titlek weekly rank-

MCM FILES SUIT AGAINST UMVD
{Continued from

and |mpvnant American music than
the recently enacted National Sound
Recording Preservation Act legisla-
tion put forward by NARAS, This
law establishes the first nationwide
effort to preserve culturally and his-
torieally important recordings and
creates a national recording registry
within the Library of Congress.

A nutional recording preservation
board, comprising recording artists,
members of Congress, preservation
arthivists, NARAS officials, and
other music Industry representatives,
will assist the library in the selection
of recordings. Naminations will also
‘e accepted from the public.

page 12)

until street date, instead of the tra-
ditional Friday before street date,
which gives w time to

UMVD unevenly enforces its
street-date policy, giving Canadi-
an wholesalers an unfair competi-

prepare product for distribution.

According to the complaint, on
Oct. 11 UMVD notified MCM that
the one-stop had violated Univer-
sal’s street date rules by selling an
album by artist Ja Rule early. But
MCM says it protested that viola-
tion, stating that it has abided by
the company's street-date rules
and asked for proof. MCM also said
that Universal refused to provide
evidence of MCM's violation,

The complaint argues that

CUBA'S INT'L JAZZ FEST FULL OF INSPIRED PERFORMANCES

{Continued from page 12)

Antonio Hart, who appeared on the
stage of Havana's National Theater
with a multinational congregation that
included the Cuban band Irakere,
Mathews, and a dozen horn players.
“The meeting point [was simply] that
music as a languzge can transcend any
differences.”

That was elear during the soulful
closing-night jam featuring Nicholas
Payton, Valdés, flute player Dave
Valentin, and master congueros Tatu
Guines and Giovanni Hidalgo. Com-
plementing the week’s live shows,
the festival featured screenings of

ba (Oscar winner for “Belle
Epogue™), cails “a concert for the
cameras.” “Caile 54" spotlights
Valdés and his father, Bebo (a Cuban
Jjazz pioneer); the late Tito Puente;
Michel Camilo; and Gato Barbieri,
among others. The {ilm was pre-
sented by Spanish authors and pub-
lishers’ society SGAE, a sponsar af
the jazz festival. A frequent sup-
porter of Cuban musical events over
the last several years, the SGAE also
sponsnred 4 young composers com-
petition and appearances by notable
Spamsh players, mcludmg pianist
Chano D

“Calle 54,” 2 new that
its Spamsh director, Fernando True-

during
of the festival.

tive advantage by allowing them
to jump street date. Tt also alleges
that UMVD sells product to Cana-
dian wholesalers at a cheaper
price than U.S. one-stops, allow-
ing the foreign wholesalers to
undercut U.S. stores. In addition,
the complaint states that the
arrangement between Universal
and the Canadian wholesalers is
restraining competition in New
York.

In recent months, the availabil-
ity of cheap Canadian imports of
new releases before street date
has become so widespread, accord-
ing to the complaint. that it has
forced MCM to reconsider its
plans to double its warehouse
space.

In addition to seeking to enjoin
Universal from engaging in such
business practices, the MCM law-
suit seeks $10 million in damages
and $30 million in punitive dam-
ages. A Universal spokesman
declines to comment.

Earlier this year, UMVD penal-
ized two wholesalers for jumping
street date, and this month it sent
2 cease-and-desist letter to Big
Apple, a Bronx, N.Y.-based whole-
saler, telling it to stap selling
Canadian product in the U.S.,
according to sources.

ing (e, 1 No. 1 song on the Hot 100 would get 2000 points, No.2 earned 1900 |
poinis, ). While chart longevity ws always a factor an has led to lower-
peuking peaks, it L

especially for songy in the upper reaches of the chart. With ourcurrentmm)\(xl
of adding up cach songs weekly points, instead of basing points on rank, it is |
easier for long-lasting songs with slightly lower vanks to play leapfrog.

In the case of “Breathe,” that song wes able to outdistance the competition
by armassing the most weeks (49) on the Hot, 100 during the chart year (Dec'99-
Nov 00}, most weeks in the top 10(19), and most weeks in the top five (8). Bv
comparison, the songs that ranked No. 2 and No. 3 for 2000, Santana “Smooth’
and *Maria Maria” (Arista), respectively, fell short of those totals. “Smooth”
tallied 40 weekss on the chart, 17 weeks in the top 10, and 12 weeks in the top
five, while “Maria” spent 26 weeks on chart, 18 weeks in the top 10, and 15
weeks in the top five. So while “Maria” did have the most weeks at No, 1¢10)
on the Hot 100 during the chart year, the fact that it spent nearly half as many
weeks on the chart as “Breathe” hindered its run for the 2000 cown.

OriER NOTABLE ACHIEVEMENTS: Additional accompishments |
during the Z(X)Ochan yearincluded Madonna's “Music” (Maverick/W
cr Bros. k high for unit: onthe Hot 100 8in |
gles Sales chart, \vllh 156,234 in the Sept. 16 issue. That same week “Music”
achieved the highest one-week point total for the year on the ot 100, with
23,110, Two songs were tied for most weeks at No. 1 on the sales chart:
Christina Aguileras “Come On Over Baby (All ] Want Ls You)” (RCA)
aml Jessica Simpson's “I Wanna Love You Forever” (Columbia), both of
which spent six weeks at the tap. |
Onthe Hot 100 Airplay chart, Aaliyalys “Try Again” (Blackground/Viegin)
spent the most weeks (nine) at No. 1, while Destiny’s Childs “Independent
‘Women Part 7 (Columbia) had the highest one-week audience figure, with
119.9 million listeners, in the Nov. 25 issue, the final week of the chart year:
“Women"” would go on to break the all-time airplay record two weeks later
with an audience of 140.5 million (Hot 100 Spatlight, Billboard, Dec. 9).

cOLUMNlST'S CHOICE: The following are my personal top five

songs of 2000. No. 5: Sting Featuring Cheb Mami, “Desert Rose”

(Interscope); No. 4: Gigi D'Agestina, “Pll Fly With You” (Arista);

No. 3: Alice Deejay, “Better Off Alone” (Republie/Universal); No.

2: Lee Ann Womack, “I Hope You Dance” (MCA Nashville/Uni-

versal); No. 1: Vertical Horizon, “Everything You Want” (RCA).
1 wish you all u wonderful holiday season and  fabulous 2001!
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(22| 27 [ 30 | 68 | DIXIE CHICKS A* vonument sso7asony ivastvie (13 98 e 580 FLy |t 1w |6 | 0 | ELTONJOMN ONE NIGHT ONLY — THE GREATEST HITS | g5
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- 15
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ARTISTS
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A ! N 1
= PACESCTTER Boe— 9 | 99 | 11| 20 | JODEE MESSINA @ curs 77977 11 97 980 BUR
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)
WKS, ON
CHART

ARTIST
IMPRINT & NUMBERDISTRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT FOR CASSETTECD)

106 | 100 | 108 | 57 | CELINE DION A®

| 550 WUSIC 6376GTPIC (11.98 EQ/18.55)

QD) 132 | o | 25 | EMERCLEARSS, . SoNGS FROM AN AMERICAN MOVIEYOL ONE: LEARNING HOW TOSMILE | g

3 o |Bc g
e | %3 25|58 (S5 | 25| armst TTE | E2
e EE |55 |Q2| 25| weanre PRICE 82
35 | CARL THOMAS ista
A DE AL LSO & 04D o1 73025ARTA 105817 58 EMOTIONAL | §
2 "‘m‘fﬁ%g(,,m‘m NATAUIE COLE GREATEST HITS VOLUMF I | 154 |
14| CHRISTINA AGUILERA RCA 59323/0MG | AT {10 59/16.98) MIREFLEIO | 27

108 | 109 | 101 | 41 | YOLANDA ADAMS A ELEXTRA 62439EG (11917961 BB

MOUNTAIN HIGH VALLFY LOW

109 | 104 | 19| 56 | JESSICA SIMPSON A< COLUMBIA 690SGCRG (11 98 £017.98)

7| SAMANTHA MUMBA wiLD GARDPOLYDOR 54341 3MNTERSCOPE 111 9917.98) GOTTATELL ¥OU | I

SWEET KISSES | 25

10| 115 | 9 | 11 | RADIOHEAD @ cariol 2753 ir.owtr ser

11| TRAVIS TRITT olUMBIAASHMILLE 62i65S0NY (MSHVLLE) (11996717981 DOWN THE ROAD (GO | 51

KIDA | 1

e {147 1106 | & | JAMES TAYLOR COLUMBIA 65223/0R6 12 96 EQ/18 98

GREATEST HITS VOLUME 2 | 97

27 | CHARLOTTE CHURCH & SONY Guassical 64356 (11 98 £0/17.98)

CHARLOTTE CHURCH | 40

102 | 23 134 | 55 | INCUBUS A IMMORTAL 636526PIC (11 98 E16.98)

30 | APERFECT CIRCLE A viRsih 49253° (11.9817.98)

MER DE NOMS | §

MAKE YOURSELF | 47

6 | SPICE GIRLS VIRGN 50467 1298 18581

FOREVER | 39

7t | ANDREA BOCELLIA POLYDOR 547222 (12 9818981

SOGNO | &

5 | PRODIGY OF MOBR DEEP @ inFAHOUSVIALATOR 1873°7L0UD (12,9917 38) HAN-LC | 18

|| CYPRESS HILL coLumei 85184CRG 1298 EY18.98)

LIVE AT THE FILLMORE | 163

& | LoulE DEVITO

LASTIK 5002 (16.98 CD)

N.Y.C. UNDERGROUNO PARTY VOLUME 3 | 135

|| NEWSONG BENsON 8332721v% (11.9817.56) BB

SHELTERING TREE | 165

15| JACI VELASQUEZ woRD 61079ER.C{11 58 EQ17.98)

CRYSTALCLEAR | 49

29 | ANDREA BOCELLIA Frilips 452600 (12 938.98)

SACRED ARIAS | 22

13 | 16 | 12 | 78 | LIMP BIZKIT A FUIP 430335-ANTERSCOPE (12.98/16.98) SIGNIFICANT OTHER 1
ma | 1| 9% 7 BOE DYLAN ® COLUMB(A 85168/0RG (17.98 EQ/24.98) THE ESSENTIAL BOB DYLAN 67
115 | 103 | 104| 20 | SOUNDTRACK & cus 76703 (11.5817358) COYOTE UGLY | 10
16| 19 | 89 | 4 | EVERCLEAR ~ SONGS FROM AN AMERICAN MOVIE OL TWO. 4000 THE FOR A A0 ATTTOE | 5
u7 | w02 | 95 4 DC TALK FOREFRONT 19817.98) ON: THE GREATEST HITS 81
139 | 154 50 TOBY KEITH @ OREAMWORKS (NASHVILLE! 4502091NTERSCOPE (10 98116 98] HOW N0 YOU LIKE ME NOW?! 8
119 | 8 | 6 | 4 | BBALL & MIG conseonsmurscont (2s91ase SPACEAGE 4 EVA | 39
120 [ 121 | 130 | 64 | MARC ANTHONY A COLUMBIA 69726"/CRG (11 98 F0/17.98) MARC ANTHONY 8
@2D)] 141 | 145 | 73 | MACY GRAY A? Eric eoasor 111 96 £017.98)

55 | SISQO A DRAGONDEF SOUL S46816VIDIMG (12.98/18 98)

UNLEASH THE DRAGON | 2

ONHOW LIFEIS | 4 169 | 164 | 162 | 31 | A*TEENS @ stockvous 153007mca (11 9617.98)

122 97 | 9 | 5 | SCLUB 7 PoLYDOR 54905/NTERSCOPE (1 98/17.981

THE ABBA GENERATION | 71

123 | 124 | 116 | 10 | THE WALLFLOWERS INTERSCOPE 490745 {12 9R18.98)

7] % | KT NEWP | 1 | SPM oore vouseror ovssssunvensa 11 sw1r 5o

TIME IS MONEY | 170

{BREACH) | 13

124 | 125 | 144 | 5 | EAGLES ELEKTRA 62575(EEG (59,98 CD)

SELECTEO WORKS: 1972—1999 | 109

171 | 171 | 172 | 33 | BRAD PAISLEY @ avisTANASHYILLE ) 971RIG 10 9R16 998 WHO NEEDS PICTURFS

125 | 22 | 109 | 57 | OR. DRE A® AFTERMATH 490486 "INTERSCOPE (12 99/18.98)

172 | 149 | 133 | 11 | SOUNDTRACK wALT DISNEY 860667 (17.98 0

REMEMBER THE TITANS | 71

DR.DRE— 2001 | 7

JE. 8

143 | 1499 | 13 [ GEORGE STRAIT hCa NASHVILE 140143 11981 7.98)

173 | 185 | 173 | 48 | JAGGED EDGE A 50 50 DEFCOLUMBIA 63B52/CRG (11 98 EQ117.58)

GEORGE STRAIT | 7

12 NEWD| | | SOUNOTRACK CcoluwBIA&1595CRG (12,98 EI8.98)

174 | 167 | 155 | 10 | COLLECTIVE SOUL @ arLantic 83400uc 11 9117 58)

BLENDER | 22

WHAT WOMEN WANT | 127

128 | 3 [ 103 ] 5 | LONESTAR oW 69356Ric (11.9817.88)

175 { 161 [ 158 | 17 | SOULDECISION wcA 112361 (11.98/17.95) B N

/0 ONE DOES IT BETTER | 103

THIS CHRISTMAS TIME | 95

| 129 | 20 | 122 [ 34 | TON) BRAXTON A7 LAACE 26069RITA |1 L5818.52)

176 | 182 [ 176 | 27 | MANDY MOORE ® 550 MUSIC 62(95(EPIC (11,98 £W16.98)

| WANNA BE WITH YOU | 2|

THE HEAT | 7

[1207] 135 | 137 | 29 | KIDROCK A" Top saguavaamianc sasiaas 2521898

172 { 177 | 166 | 52 | DMX A" RUFF RYDERSDEF JAM B463331DING (12.98/16 98) Al

ND THEN THERE WAS X | |

THE HISTORY OF ROCK | 2

178 | 176 | 178 | 8 | NEWSBOYS SPARRow 51787 (16,88 ¢0)

SHINE: THE HITS | 122

{131 159 [ 169 [ 50 | VERTICAL HORIZON & rencrers 05s1s 59 08 EVERYTHING YOUWANT | 40 | "9 | 145 | 159 | 3 | VARIOUS ARTISTS crc ssiis 1298 Elass) ALL-STAR CHRISTMAS | 145
132 178 | 13 | BARBRASYREISAND & TIMELESS. LIVE IN CONCERT | ] 180 [ 15¢ (168 [ 4 | STEVIE RAY YAUGHAN AND DOUBLE TROUBLE LEGACY 657 (wrFic (599 €0C0) SRV | 148
ot i = MARILYN mru_son' Jactess HOLY WOOD (N THE SHADOW OF THE VALLEY OF DEATHI | 13 181 | 191 | 195 | 81 | BLINK-1B2A w!1195002981830) ENEMA OF THE STATE | 9|
IR MICHAEL W_ SMITH REUNION L0002AIVE (11 9817.98) FREEDOM | 7o | | 182 172 | 175 | 35 | JOEA uveaio3cisenrey MY NAME IS JOE | 2
185 [ 10 [ 92| 8 | TAMIA niexteaeesiores o) a7 ANUDAY | 4 183|168 ) 152 | 9 | EVERLAST # Tomur boy 1411 (1298165 EAT AT WHITEY'S
196 | 134 | 136 | 21 | AARON TIPPIN @ LioSTREET 16501470LLYWO0D (10 9516 981 PEOPLE LIKE US | 53 1941179 [ — | 2 | LINDARONSTAOT ELekTRA 62572EG 2 50/1858 A MERRY LITTI F CHRISTMAS | 179

{37 NEWD| | | SOUNDTRACK counen orsevoncn2ss canase ORACULA 2000 | 137 ] [ 185 | 185 [ 165 | 75 | DEFTONES @ wavemior a7sammuannen seos. 998178 WHITEPONY | 2
130 | 148 | 160 | 35 | NODOUBT & aunia 45014 L-NTERSOOPE (12.3871558) RETURN OF SATURN |2 186 | 200 | — | 50 | DIANA KRALL A vERVE 0503046 (12512581 WHEN | LOOK IN YOUR EYES | 5
T3 178 | 188 | 13 | EMMYLOG HARRIS NoRCo0Gn 796.mG (1 581798 REDDRTERII 50 187 | 165 | 192 | 55 | SAVAGE GARDEN A ooLuniew 637110k (1108 6047981 AFFIRMATION | 6
140 | 128 | 120 | 14 | CASH MONEY MILLIONAIRES @ Cio woney 15220LunhiaL (11 9817581 BALLER BLOCKIN | 13 188 | 192 | 199 | 85 | VIMMCGRAW A®cURe7od2 (1081795 APLACEINTHESUN | |

141 | 140 | 115 | 14 | BOYZ IF MEN @ UNIVERSAL 155281 (L2.98/18.98)

NATHAN MICHAEI SHAWN WANYA | 4

| | COLDPLAY NETTwERK 301621CAPITCL (16,98 CO)

PARACHUTES | 189

142 [ 118 | 118 | 7 | AVALON SPARROW 51773 (16.98 00

JOY: A CHRISTMAS COLLECTION | 115 180 | 189 [139

72 | VARIOUS ARTIST:
WTESE TV HORD 6397421

143 | 131 | 126 | 8 | VARIOUS ARTISTS UNVERSAUMOTOWN 158299/UTV (18.98 D}

WOW WORSHIP: TODAY'S 30 MOST POWERFUL WORSHIP SONGS | 70

UNIVERSAL SMASH HITS | 43 (181)| RE-ENTRY | 28 | DON HENLEY A WARNER BROS. £7083 (12 98/19.98)

INSIDE JOB | 7

144 | 138 | 147 | 30 | PLUS ONE |43ATLANTIC 83329/AG (10.98/16.98

d49)] 175 | 177 | 4 | CRAZY TOWN COLUMBIA 63554/CRG 17,98 £0/12.961 KR

145 | 157 | 164 | 81 | LONESTARA BNAGTIGORIG (10.9V17.98)

w | w| s | v | WG

THE ECLEFTIC: 2 SIDES Il A BOOK | g

THE PROMISE | 76 1oz | 158 | 1oz | 3 | LiNOAFOER FENTURING THEBROADWAY GOSPEL CHOIR CHRISTMAS STAYS THESAME | igg
THE GIFT OF GAME | 145 VBRIOUS ARTISTS ———
103 | 166 121 | 6 R, MTV. THE RETURN OF ROCK VOLUME 2 | 75
LONELY GRILL | 78
194 162 | 17 | s Eﬂ‘fm' O THE COLLECTION: VOLUME TWO | 41

148 | 127 | 90 | 32 | AVANT @ maGic XoHNSON 11206900CA (11 917,981

MY THOUGHTS | 45

195 | 170 | 146 | 7 | SOUNDTRACK wvERICK A78SEWARNER BROS. (129/18.98)

LITTLE NICKY | 35

149 | 137 | 142 | 10 | BEFTTE MIDLER WARNER BROS 47843 (12.9818.98)

BETTE | 69

RE-ENTRY | 46 | METALLICA A* ELEXTRA 624634E6G 118.982458)

S&M | 2

150 | 134 | 124 | 25 | LIL' KIM A GUEEN BEEAUNDEASIATLANTIC 97840446 {12.98/18.98)

THE NOTORIOUS KIM | 4

183 | 186 26 | ANNE MURRAY ® STRAGHTWAY 20231 (19.981998)  WHAT

A WONDERFUL WORLD

161|147 | 182 5 | YARIOUS ARTISTS STONED IMMACULATE — THE MUSIC OF THE DOORS | 72

62475¢EG(18.98 CO)

18 | — 2 | ALICE IN CHAINS COLUMBIA 85274/CRG (17.98 EO DI

196 | 193 | 30 | SOUNDTRACKA o t6zzus 129815.98

MISSION: IMPOSSIBLE 2

LIVE

152 | 153 | 156 | 12 [ MARK KNOPFLER wARNER BROS. 47753 (18.98 (D)
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RE-ENTRY | 18 | THIRD DAY essENnaL 106700NE (10.5816.98) OFFERING

Featunng Vonda Shepard 68
Mission: impossible 2 199
Remember The Titans 172

Rugrats In Pans: The Movia 51

i Thomas 183
nmwum 136
Troas Tt 157
vz 20

Jocr Velasquez 166
VARIOUS ARTISTS

Al-Star Chrisimas 179
Lyeist Lounge Voi. 2 20

iGS: A WORSHIP ALBUM

ATV The eturm O Rack Volume

2193
Now 4 66
Now5 3
Platinum Chrstmas 43
— Hop-Hap s Vol &
tones Immaculate — The Music
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olaly Hits 3 4
Unwersat Smash Hits 143
/OW.2001 T Year's 30 Top
Crvistian Artists And Hils 55
ip: Today's 30 Most
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Stevi Rey Yaughan And Double
Trouble 180
Vrtical Horizon 131
The Wafowers 423
Lee Amn Womack 82
We-TanClan 48
Xawit 14
Yo 83
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BETWEEN THE BULLETS

(Continued fram page 5)

Attached,” managed the once
unthinkable SoundSean sum of 2.4
million copies during its opener,
and, with two big weeks left on the
calendar, the average total posted
by a chart-topping album is the
highest we've seen in the nine full
years that Billboard has utilized
point-of-sale data. Do all those
flashy numbers signal a banner
year for music sales? To quote a car
rental company’s ad campaign,
“Not exactly.”

Yeur-to-date album units—includ-
ing catalog—are 3.4% ahead of this
same point in time in 1999, the small-
est that margin has been all year.
With all that noise at the top of the
chart, one might surely have expect-
ed alot more growth, No matter what
happens during the last two weeks of
the year, it seems certain that 2000
will finish with the lowest album gain
since 1996, when stores struggled toa
0.5% increase over prior-yeur sales.

While the huge weeks enjoyed by
‘N Syne, Eminem (1.76 million),
Backstreet Boys (1.6 million),
Britney Spears (1.3 million), and
Limp BizKit (1.05 million) rattled
the loud report of senie heoms, the
year more resembled a bottle rock-
et’s fast fizzle than the glorious
grandeur of a fireworks display.
The year, in fact, promised so much
more when it began.

In almost every single week dur-
ing the first six months, album sales
exceeded those of the comparable
1999 week. Year-to-date album
units were up by 5.4% at the end of
January, by 6.2% at the end of Feb-
ruary, and—aided by ‘N Sync's
huge start—by 7.1% at the close of
March. With Spears and Eminem
Jjoining the party, each setting one-
week records for female and male
solo acts in successive weeks, album
units were 8.1% ahead of the prior
year’s pace by the end of May.

From the middle of 1991, when
The Billboard 200 adopted Sound-
Scan data, through the start of this
year, only three albums had sur-
passed 1 million sales in a week. But
even as this year’s gaudy chart-top-
ping numbers dazzled media and fans
alike, most U.S. music chains found
their stores were posting lackluster
numbers. [t seems the kids whose
wallets propelled ‘N Sync, Eminem,
and Spears to chart fame only had
raom in their aliowances to buy the
moment’s hottest item and didn’t pick
up that ineremental second or third
title that stores count on.

By the time Limp Bizkit made its
bow in October, the momentum had
greatly slowed. Hampered in Jarge
part by a shuggish summer release

70 OUR READERS

Due to an accelerated deadline
schedule, Billboard went to press
before VideoScan charts were
eompleted. The special-interest
charts for recreational sports and
health and fitness are from the
previous unpublished week and
reflect the sales week that ended
Dec. 10, rather than Dec. 17. The
Top DVD Sales chart is a repeat
of the chart printed in the issue
and also reflects the tracking

schedule, album sales fell from the
8.1% improvement seen in May to a
range of §%-7% from June through
August. Even when Thanksgiving
brought a 15.6% bump above the
comparable 1999 week, albums soid
to date were ahead by less than 5%.
A dip two weeks later slowed

early as the summer, the latter in
the fall. Given the fast fade that
often happens to youth-driven acts,
there is no guarantee that they will
reach the heights they scaled this
year. Likewise, it is probably safe
to assume that Eminem’s group

ing 3 Doors Down among those pre-
wtonsly mentioned.

H()ME STRETCH: Not only do
the Beatles remain at No. 1, but
their “1” also cements its lead with
a 23% sales increase and snags the

Greatest Gainer title

the pace even more.

If fate had made Charles
Dickens a 21st-century trade
reporter rather than a 19th-
century novelist, he might have
termed the music biz in 2000 “a
tale of two industries.” Admit-
tedly, he wouldn’t have had the

(up by 153,000 units).
The distance between
the Fab Four (823,500
units) and Rackstreet
Boys (566,000 units, up
3.5%) grows from 22%
last issue to 45% on the
current chart. Given

luxury of his “best of times

. worst of times” paradox.
But, with 80 many music mer-
chants yearning for comp-store
inereases in the shadow of the large
numbers posted each week at the top
ofthe chart, he might have reported,
“They were the best of times. They
were 50-50 times.”

Let’s hope 2001 will be the year
when labels and stores learn how to
parlay the mega-sellers to the ben-

by Geoff Moyfield

project, D-12, will generate fewer
numbers than his current solo
album achieved this year.

TDP HEAVY: Oh my, The Bill-
board 200’s summit was indeed tall
this year. From 1992, the first com-
plete year that Billboard employed
data, through 1997, the

efit,of other albums. With Internet
swapping and CD burners chewing
away at the perimeter, that chai-
lenge becomes ever larger.
Another daunting challenge of
the coming year is how music
stores can improve on a year that
saw five albums start with million-
plus weeks. Just two of the five
acts in that club—*'N Syne and
Spears—will have new albums
next year, the former perhaps as

Average Unit Total
for No. 1 Albums Bn
The Billboard 200

Year Avg. Units
1992 224,430
1993 242,123
1994 239,068
1995 236,598
1996 250,447
1997 267,563
1998 380,017
1999 322458
2000 503,990

(50 wks. s far)

Average Unit Total
for Albums That
Debuted At No. 1

Year Avg. Units  No. of Titles
1991 387,682 7
1992 279,586 4
1993 363,908 11
1994 265711 12*
1995 309,331 13
1996 350,511 16
1997 287,588 22"
1998 478,115 12
1999 406,238 21
2000 794,690 15

* Totals from these years do not
include albums that charted early due
to Staggered-release schedules or
street-date violations Pear) Jam's
“Vitalogy." The Notorious B.1.G s “Life
After Death," and Master Ps "Ghetto
D" and “MP Da Last Don.”

‘Source” Bilgoard/BPI Commuications and

highest average sum for a No. 1
album was 267,553, established dur-
ing the last of those years (see
chart, this page). The “Titanie”
soundtrack and a diverse array of
big sellers from the likes of Garth
Brooks, Dave Matthews Band,
Master P, Lauryn Hill, and others
raised the bar in 1998, when the top
rung averaged 380,017, but that
number looks small compared with
this year’s crop. Boosted greatly by
the aforementioned million-plus
openers by, chronologically, ‘N
Sync, Britney Spears, Eminem,
Limp Bizkit, and Backstreet
Boys, the No. 1 slot averaged more
than a half a miltion units in 2000, to
the tune of an astounding 503,990
copies per week.

For all that thunder, the growth
over prior-year sales is just about
certain to be smaller than we've
seen in recent years. The gain was
5.9% last year, 11.7% in 1998, and
6.7% in 1997.

TIMING IS EVERYTHING: It
has been refreshing to see the
albums by ‘N Sync and Britney
Spears, albums released n March
and May, respectively, return to the
top 10 during the heat of the
fourth-quarter drive (‘N Sync is
No. 9 this issue, while Spears is No.
5). I'm also pleased that Creed,
which released its latest in the fall
of 1999, continues its residency in
the chart’s upper echelon (No. 4).
May these serve as reminders that
albums released earlier in the year
can be among the top dogs when
the gift-shopping season winds into
full gear. These are lessons already
appreciated by labels, distributors,
and retailers, but all too often lost
on artists and managers.

Since the sales week that began
Oct. 2, just seven of the industry’s
top 20 sellers were released prior to
October. Other than Creed, ‘N Syne,
and Spears, the other four are
albums by 3 Doors Down (Febru-
ary), Nelly (June), Baha Men
(July), and Shaggy (August). Count.
down the top 20 since Thanksgiv-
ing, and you again come up with
Jjust seven older titles, with Faith

its momenturn and the

increases that accom-

pany the week before
Christmas, it is entirely possible
that “1” will surpass 1 million
copies on next week's unpublished
chart.

Rapper Xzibit has this issue’s
Hot Shot Debut with 205,000 units
(No. 14), while honorable mention
goes to Tool, which starts at 95,000
copies with a boxed set that is part
audio, part video (No. 88).

The Billboard 200 looks mighty,
with each of the top 32 titles exceed-
ing 100,000 units, but it stood taller
during the comparable 1999 week,
when 46 albums surpassed that mark.
We also had more albums at 200,000
or more a year ago (19, vs. 14 this
issue) and twice as many in the
300,000-plus club (eight instead of
four). Thus, album sales are down
from the comparable 1999 frame for
the second week in a row (see Mar-
ket Watch, page 100), mirroring the
trend reported this quarter by retail-
ers of all types of products.

RUST NEVER SLEEPS, and
neither do Billboard’s charts,
thanks to the nonstop flow of infor-
mation from SeundScan and Broad-
cast Data Systems. As it has done
for the last several years, our
research department sells charts
from Billboard’s unpublished week,
which this year refiects activity
from the tracking period that ends

Christmas Eve (24). If you've gotta
see them, contact our research sta
at 646-654-4633 or via E-mail
research@bilthoard.com. Thosé
charts are also released to sub-
seribers of Billboard Information
Network and via Billboard.com

SALUTE: [ wish you the best the
halidays have to offer and a wun-
derful year in 2001, I must also
thank West Coast charts assistant
Keith Caulfield, who makes cont
butions to this column virtuail
every week. But this particul:
juncture demands another ackma
edgement.

Tt was 15 years ago when a com-
munications specialist from Canton,
Ohio-based retail chain Camelot Musj
flew to New York to contemplate leay
ing a job he liked at a eompany
loved to become an associate editor
Billboard. The prospects were excily
ing but a bit daunting, especially fora
fellow who had never lived outside of
Ohio Fortunately, one of the people
who interviewed me that day was
deputy editor Irv Lichtman, who
exhibited an immediate knack for
making a stranger feel at home

Lichtraan wraps up his long tenir=s
here at the close of this year, and 1k +
place won't be the same without him.
Beyond being a strong editor, a mag
net for news, a purveyor of quick wif
and ah ineredible amhassador of pu
will within the music industry, Irva e
served us well with incredible s
skills. Like a veteran coachon a tairs-
pionship baseball team, he could
soothe a newsroom made tense hy
deadline pressure and the occasuazl
temper tantrum (neluding some of
own), knowing instinctively whet
to employ humor, warmth, or a ﬁxm
word to improve the moment.

1 am tempted to call Irv a mentir
but fear that would be more of acory
pliment to nie than to him—and 'y,
not so sure that I've earned that jeag
nitude of tribute. He is certainly g
example that any journalist or seig
manager would do well to emula =
‘With sincere thanks, T wish him well

MACCOLL, 41, DIES IN ACCIDENT

(Continued from page 12)
England” on Stiff, she enjoyed
platinum sales with Virgin's
1995  best-of compilation
“Galore.”

She was signed as a teenager
to Stiff in 1979, and although
her debut single, “They Don’t
Know,” was not a hit for her, it
became an international smash
in 1983-84 for Tracey Ullman.

MaeColl’s own chart debut
came in 1981 on Pelydor with
the rock'n’roll  pastiche
“There’s A Guy Works Down
The Chipshop Swears He's
Elvis.” She also recorded such
singles as “Free Werld” and
“Don’t Come The Cowboy With
Me Bonny Jim.”

MacColl also demonstrated
her powers of interpretation
with Ray Davies’ “Days,” a No.
12 U.K. success in 1989. She
achieved her highest-ever
chart placing at No. 2in 1987 as
a guest artist on the Pogues’

Recently her keen ear fora
pop hook and an irreverent
lyric extended into Cubang
influenced material, especiall;
on the “Tropical Brainstorm'
album. released by V2 in
March, “Kirsty MacColl's
Cuba,” a series of eight pre
grams for BBC Radio 2, wat
scheduled to start airing Dee
20 but has been postponed om
of respect for her family.

“Every time you make &
record it could be the last one *
she told this writer in 199 1,
“It’s a lot harder to survive 1
the music busineéss now tha;
it's ever been, and T don't fil
the mold as far as pop star-

0.

In the suitably lightheartel
liner notes to “Galore,” U2},
Bono described MacColl as “ths
Noelle Coward of her genera
tion.” Morrissey called her =s
stupreme original, although n

period that ended Dee. 10. e Hill’s resurgent “Breathe,” festive “Fairytale Of New as far as I know, one of ¢
released in 1999, replac-  York.” original Supremes.”
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Tina Turner, ‘N Sync, Dave Matthews Band ll.'ﬂd List Of Year’s Top Tours

BY RAY WADDELL
NASHVILLE—Rock diva Tina
Turner was tops among a diverse
group that made up the world's
biggest touring acts in 2000. It was
as ecleetie a list as has been seen in
the past decade.

Ir: the '90s the top touring acts
leaned toward classic rock, with rela-
tively few new artists breaking
through to major road success. While
both clagsie and contemporary rock-
ers are certainly present among 2000
best. there is aiso vepresentation from
eonntry, pop, Lating, and rap artists
ameng touring’s top 25. Numbers
ated are gross revenue reported to
Billboard sister publication Amuse-
ment Business (AB}) from Dec. 13,
1999, to Dec. 4, 2000.

The top 25 tours featured 10 clas-
sie rock acts, six contemporary rock-
ers, three teen pop acts, three coun-
try tours, two Hispanic artists. and
arap puckuge.

Far and away the top tour of the
year was by Tinmer, whose interna-
tional “farewell” tour grossed a stag-
gering $108.760,80% from 8% shows.
Produced by SFX (as werc the tours
ranked second and third, and seven of
the top 25). Turner’s trek was 4 sie-
cess on all levels.

While Turner was the big draw,
SFX Touring VP Bruce Kapp (who,
atong with VP Brud Wavra. operated
thetourout of SFXs Fort Lauderdale,
Fla. office) says the tour also featured
strong support from Lionel Richie and
Joe Cocker on separate legs.

“This roanager [Roger Davies| and
agent [Creative Artists Ageney] had
enough foresight to spend the money
and put a good package together,” says

Kapp. “Rut the main thing is people
know how good Tina is live, und this
would be their last chance to see her.”

Says Wavra, “Roger did a great
Job of rolling this thing up, from the
point they launched with Tina's halt-
time performance at the Super Bowl

THIS WEEK @ |
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through all the media in Time, Peo-
ple. USA Today, and ‘60 Minutes,’
where she actually announced 1t
wouldl be her last tour. Management
was also willing to muke 4 sizable
investment in production

Turner ended up averaging more
than $1.2 million per show on hey last
tow;, with an aver-
age aftendance of
nearly 24,000.

She performed S x
for more than 2

million people.

Highlights includ-

ed three sellouts

m such markets as Detroit. Los Ange-
les, and Chicago “We thought it would
be big, but not this hig,” says Kapp.
“ft was huge.”

Teen pop quintet "N Sync made
major noise in 2000 with 1 production-
heavy tour that included several sta-
dium dates. ‘N Synes higgest outing
to date grossed $59,243.474 and drew
nearly 1.3 million people.

Combined with teen pop attractions
Backstreet Boys ($32.1 million) and
Rritney Spears ($30.1 million), these
acts—all promoted by SFX—easily
grossed more than $320 million. In
fact, SFX suys, Spears grossed anoth-
er $10.8 million from 28 dates in
Rurope that were not reported.

1t 1ioesn’t appear that the genre is
close to peuking. Backstreet RBoys
embark on a global tour early next
year that is expected to be among the
year's top-grossing tours, and ‘N Sync
will pliy more stadiums in 2001

But some question how long the
trend can last and point to cyeles past.
“Debbie Gibson and New Kids On The
Block were followed by Pearl Jam and
Nirvana,” says Dennis Arfa, president
of booking agency Artist Group Inter-
national (AG1). “Is it going to be 1ack-
street ‘Men'? These acts may always
have fans, but they won't always be
screaming at them ™

A touring powerhouse for the past
five years, Dave Matthews Band took
it to another level in 2000, coming in
thivd for the yew with $58.6 million
from 52 shuws, 14 of them at stadiums.
Another 11 December aren: shows
that came in past the AB deadline
took the Dave Matthews Band total
for 2000 to just under $68 million.
“I would just have to attribute [the
act’s suceess in 2000] to the continued
growth of a great band.” xuys Coran

Capshaw, manager of Dave Matthews
Band. “Th

iy have one of the strongest
ships with their fans of any
band out there.”

Capshaw points out that the band’s
stellar touring performance in 2000
was three years removed from the
release of a new record. “What's great
on our end is they were able to do
what they did that far away from a
record rele:se,” says Capshaw. A new
album. “Everyday,” is due Feb. 27

‘With the act’s ability to fill st
ums—it will play even more in 2001—
and sell tickets without necessarily
being aided by new recorded product,
the Matthews Band resembles such
stadium touring stalwarts as the
Grateful Dead and the reigning live

Kings, the Rolling Stones. So is the
band the future of stadium rock?

“Currently it looks that way,” says
agent Chip Hooper of Monterey
Peningula Artists. “They're the only
ones doing that 1ght now.”

Reunjons and farewells were big in
2000, with veterans Kiss leading the
way. Rilled as the last tour ever for the
Detruit rockers, Kiss grossed $58.6 mil-
Tion and was still working «t press time.

The second leg of Bruce Spring-
steen’s reunion tour with his E Street
Band notched a top five finish at new
ly $47 million from 43 reported shows.

Ozzy Osbourne. Ozzfest grossed
‘fl() 7 miliion from 22 amphitheater
shows, produced by SFX. Rut per-
haps the higgest story in rock touring
for 2000 was the emergence of Creed
as a bona fide arena-level headliner,
grossed $228 million from 68
reported shows, averaging a healthy
$885.320 per night.

Phish, one of the touring industry’s
most consistent and dependable acts
of the past decade, mounted another
big trek in 2000, finishing with more
than $36 million ir: grosses from 54
shows, Upon wrapping up this year's
tour, the bun it would go

“The main thing is
people know how good
Tina is live, and this
would be their last
chance to see her’

- BRUCE KAPP -

Springsteen’s tour was highlighted by
an unprecedented 25 gellouts in the
New York area: 15 in East Ruther-
ford, N.J., last year, and 10 at New
York’s Madison Square Garden in
2000. Springsteen also sold out seven
Philudelphia and five Boston venues.

“This was the biggest tour hesever
done. by far,” says By Bell. Spring-
steen’s agent at Premier Tatent “It
was 4 success on every level possible:
The fans loved it, the buildings were
real happy, the promaters loved it, and
the artist loved it.”

Crosby, Stills, Nash & Young
embarked on their first tour in 20
years, the CSNY 2K reunion tour. The
veteran songsmiths Jdid very well,
grogsing more than $42 million in
another SFX-produced outing.

Another “reunion” tour didn’t fare
as well SFX’s Retwrn to Love tour by
Diana Ross & the Supremes ended in
twmeil, with less-than-expected sales
resulting in the plug being pulled
while lates remained.

Three country tours eracked the
top 25 in 2000 (see story, page 47),
ineluding Dixie Chicks’ debut head-
lining tour ($44.4 million), the Tim
MeGraw/Faith Hill Soul 2 Soul tour
($49.6 million), and the George Strait
Country Music Festival stadium towr
($21 million from only 10 llates).

SFX VP Louis Messina produced
all of the Struit tour and large portions
of the Chicks and MeGraw/Hill tows.
He suys these tours exemplify a sim
ple maxim of towing: If it's the right
show, people will come.

“It’s not just eountty music; good
music i8 good music,” says Messin.

Metailica held on to its crown as
rulers of the hard rock world, taking
0 $10.5 million from only 20 shows in
2000, Among those were a dozen Sum-
mer Sanitarium metal-fest stadium
dates featwing Kid Rock. Korn, and
others and a brief run of sold-out
arena shows in January.

“The Metallica [stadium] thing was
on angther level. the ultimate rock-
‘wroll show that could've taken plce,”
says Arfa, whose AGI agency books
Metallicaand such acts as Rieky Mar-
+is u dynasty.”

Also proudly waving the hard
musie banner in 2000 was another

package.

' BPY COMMUNICATIONS INC, sPresxdest & CEO John B. Babcock Jr, Exccutne Vice Presiderts: Mark Dacey.
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in headlined |

onan npen-endud hiatusin 2001. They
went out in a blaze of glory.

“This was probably our most con-
sistently successful year of touring
we've ever had in terms of percentage
of tickets sold, night after hight,” says
Phish manager John Paluska. “We
ook it up anoteh "

Highlights for Phish in 2000 includ-
ed a first-ever headlining tour of Japan
and its first performances at Radio
City Music Hall in New York.

Phish's absence from the road may
pave the way for more touring success
from other “jam bands,” such as
String Cheese Incident, Rusted Root,
Widespread Panic, and Blues Travel-
cr: “We may see a new emergence of
the jam-band scene next year,” notes
promoter John Scher, president of
Metropolitan Entertainment Group.

The popularity of Latin music was
evident in the touring world, as His-
panic acts hroke intn the top 25 this
yeur, led by Martin with $36.3 million
in coneert grosses from 43 shows.
“Ricky Martin is a leader of a genre,
and he will always be a superstar,”
says Arfa. “He broke through on a
worldwide level.”

Santana notched another impres-
sive yeur in 2000, grossing more than
$24 million from 42 shows, Alsoamong
the tap 25 tours is Luis Miguel, who
grossed $15.7 million from 44 shows.
Some expect to see more Latino acts
among touring’s best in 2001,

While vap has long been dominant
at retail, hip/hop has never made a
similar impuct on the touring world—
at least not until this year. Not only
did the Dr. Dre-headlined Up in
Smoke tour rank among the top 25 for
2000, but other tours like the Cash
Money/Ruif Riders trip did re-
spectable husiness and went off with
only a few, however well-publicized,
unsavory inciclents.

*The success of Up in Smoke is a
testament to Dre, who set out to do
the most trouble-free, successful rap
tour even.” says Scher, one of Up in
Smoke's producers. Also on the bilt
were Snoop Dog, Eminem, lce Cube,
Warren G. and Xzibit.

“Rapis inquestionably ane of, if not

J. Dowing, Howard Lander «

abert Sersor Vic
Glen: Hetfornan » Criarman Ementus W.D. Litetord

the most, popular genres of record
musie, 50 to step in and succeed on the
touring level is very important,” says
Scher. “Upin Smoke created the model
for the future of hip/hop touring.”
Other successful touring acts in
2000 included Sting (327.6 million),
Jimmy Buffett ($26.3 million), Red
Hot Chili Peppers ($26.1 miilion),
Elton John ($25.4 million), Korn ($15.3
million), and the Who (§13.7 million).
The top-grossing concert of the year
came from Rarbra Streisand's two sell-
outs ut the Grand Garden Arena in
Las Vegas, which grossed $18.2 mil-
lion. Tickets were $2,500. 1,500, $750,
anct $500. Streisand controfled the top
three boxscores of the year, with the
other two being two sellouts at Madi-
son Square Garden ($14.4 million) and
two sellouts at the Staples Center in
Los Angeles ($12.6 million).
Rounding out the top 10 eoncert.
grosses of the year were Springsteen’s
10 sellouts at the Garden ($12.2 mil-
fion), Phish’s millennium shows at the
ig Cypress Seminole Indian Reser-
vation in Florida ($11.6 million),
Miguel’s 21-show stand at Auditorio
Nacional in Mexico City ($82 million),
Turner's Wembley Stadium show in
London (36,5 million), he Eagles’ Sta-
ples Center millennium show with
Jackson Browne and Linda Ronstadt
(36.3 million), Dave Matthews Band's
three-show stand at Giants Stadium
in East Rutherford ($6 1 million). and
the Matthews Band's two sellouts at
Soldier Field in Chicago ($5.2 million).
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AN UPDATLE ON BBMG EVENTS & HAPPENINGS

- Plug.In Europe Attracting
Internet’s Top Global Execs

Some of the most. respected
executives and business pioneers
in the workl of online music have
confirmed their partieipation in
Plug.In Europe, the new eonfer-
ence being organized by Jupiter
Media Metrix in associntion with
Billbourd. The conference, which
will take plice April 2-3 at Bar-
celona's Princess Sofia Inter-Con-
tinental. is shaping up as the com-
ing yeur's essential event o,
for anyone in the globul [§ 4
online music business.

Like the original
Plug. In—which attructs the crewm
of the U.S. digital music business
to New York every.July—the pre-
miere Plug.In Europe event will
inelude an array of cavefully
planned panels. The sessions will
cover such topies as online retail-
ing; artist empowerment; fair use
and digital rights: subseription
services; networked musie sharing;

)

Web radio programming; and busi- |

ness models for the wireless world.

Emmanuel de Buretel, president,
Virgin Continental Europe; David
Philips, CEQ, iCrunch: Gianiuca
Dettori. CEOQ. Vitaminic; Davil
Stockley, CEO. DX3; Fabrice Ser-
gent, MD, Lagardere New Merlin:
Ernesto Schmitt, ehairnian, Peo-
plesound.com; Michel Lambot.

| PLUG:IN
Bibeas

| Among confirmed panelists: |

president, Impala; Ted Cohen, VP,
new meclia. EMI Recorded Music;
Tngemar Bergman, international
director of A& R, Popwire, Patrick
Campbell, chairman/CEQ, Magex;
Eric Buptiste, secretary general,
CISAC: Tim Bowen, executive VF,
Universal Music International; and
Larry Miller, president, Recipro-
cal Fntertainment.

And that's just the opening day.

Second-day panelists will
include Bill Barnard, MD,
Europe, Qpass; Nico
Koepke, VP, technology
and eMedia. Sony Musie Europe:
Michael Downing, president/CEO.
Musie Bank: Bruce Ward.
founder/CTO. Netl’D: Hawie B
artist and founder, Pussyfoot
Records: Bean Hastings, CEQ
HavenCo; Ailen Dixon. general
counsel, 1Pl James Bethell, MD,
Ministry of Sound Medix; Nora
Rothrock. GM, MTV1 Europe.
bavid Pukman, eo-founder.
Myplay.com; and Kevin Malone,
VP, European business develop~
ment, Liquid Audio.

To register, contact Claire
Doughty at 14-020-7747-0578 or
visit www.plugin jup.com. For
sponsorship and exhibiter oppor-
tunities, eontact Richard Harg-
reaves at 44-020-7747-0579 or
emuil Rhargreaves@jup.com.

Marketing Opportunity: Record Retail Guide

Companies hoping to get Lheir
message Lo senior execulives
throughout the music husiness
have until Jan. 17 to become part
of Billboard’s Record Retailing
Directory 2001. This directory
reaches professionals from every
facet of the musie-marketing busi-
ness including record lubels,
wholesulers, distributors, and mar-
Keting companies. \cho consult the
directory all year long.

In addition to updated listings,
the directory offers advertisers an
outlet in which their logo can be
displayed and their speciul servie-

es may be promated.

The updated directory will con-
tain information on movre than
7.000 independent and chain
record stores. a complete chain
headquarters listing, national list-
ings of U.S. chains, and compre-
hensive online retailer listings.

For more information on adver-
tising opportunities in the Record
Retailing Direetory 2001, contact
Jeff Serrette at 646-654-4697 or
serrette@billboard.com. To oxler
the Record Retailing Directory
2001 or any other Biliboard direc-
tory call toll free 800-344-7119.

Garner Among Recipients Of Presidents Award

lope Garner, production coor-
dinator for Amusement
Business, is among the Bill-
board Musie Group staffers
recently honored by parent
company BI’I Communica-
tions with the Presidents
Award. Garner and three
Musie Group colleagues (Lydia

Bilthoard, conta

To purchase additional copies of this special double issue of
‘ eanne Jamin (Circulation) at 646-654- 78

gkulkn. Bob Allen, and Laura
Stroh) were recognized Dec
11 for their contributions,
autsianding efforts, loyally,
and dedication to BPT.
Garner is based in Na:h-
ville and 18 »

30 Years On, Eiton John's Streak Ends

Al"l‘l' 2R 30 YEARS, Elton John' unbroken string of
having at least one top 40 hit every year fn The Rillboard
Hot 100 is finally broken. To keep his streak going, the
British supersta needed to debut in the top 40 this issue
with his latest song, “I Guess That's Why They Call It
The Blues,” a duet with Mary J. Blige from his “One
Night Only” album. That feat was out nf reach for John,
s it would be for most artists, so the last chart of calen-

year 2000 is published and John

did not make the top 40 this year.
He did come close, however, as

“Someday Out Of The Biue” from

the film “The Road To El Dorado”

b7 4

turing Cheb Mami. “Desert Rose” (A&M); Smmmllm
Mumba, “Gotta Tell You” (Wild Can/Interscope); Lee
Ann Womack, “1 Hope You Dance” (Universaly; and
Lalu, “Where The Poor Boys Dance” (Mercury, U.K.).

TRACKED' Although album cuts are now allowed

the Hot 100, T stil distinguish my top 10 commercially |
available singles from my top 10album tracks, which are,
from one to 10: Sanne Gottlieb,
“Uden Dig" (CMC/Denmrk);
Aqua, “An Apple A Day” (MCA);
Leiygh Nasly, “Need To Be Next To |
You” {Arist4); Tarsha Vega Fea-

peaked at No. 49 in May. So we can tnring Carole King, “Rooftops”
still say John has had at least one BEAT. (RCA); Bette Midler, “That's How

i S, artaches Are Made” (We E
top 50 hit every year for 31 years. by Fred Bronsan :reo:u " é. 5;“' ‘r%m :‘. :M (S“’deL

cHll.l) AGAIN: Destiny's Child

is No. 1 on the Hot 100 for a seventh week. That means
“Indepenclent Women Part 1" (Columbia) is one of only
six ainglea to be No. | for seven weeks or more in the
last four years. The “Charlie’s Angels™ cut is the longest-
running No. 1 soundtruck single since UB40's “Can't
Help Falling In Love™ hil a seven-week reigm in 1993,

ToP TENS: Elsewhere in this issue, youll find my top
10 albums of 2000 {see page YE-10). So I'll begin here
with my top 10 singles of the year, in order from one to
10: Olsen Brothers, “Fly On The Wings Of Love”
{CMC, Denmark); LeAnn Rinies, “Can't Fight The
Moonlight” (Curb); the Wilkinsons, “Jimmy’s Got A
Girlfriend” (Giant); the Corrs, “Breathless™
{143/Lavu/Atlantic); Shaggy Featuring Ricardo
“Rikrok” Ducent, “It Wasn't Me” (MCA), Nylon Beat,
“Vihada Rakkaus™ (Mediamusiki, Finland); Sting Fea-

(Islandy; Fool's Garden, “Monday
Morning Girl” (BMG, Germany); Quintaesencia, “No
Te De Tengas” (Vamm, Spain); Soda, “I Guess I Fell In
Love (Agzuin)” (Norske Gram, Norway): and Leona
Naess, “Charm Attack” (MCA). |

M( IRE ALBUMS: With so many deserving albums thix
year I've extended my top 10 to a top 20. Albums 11
20 are: Samantha Mumba, “Gotta Tell You”
(W'lld Card/Interscope); Jill Sobule, “Pink Pearl”
{Beyond); Submarine, “SkinDiving” (Kinetic/Reprise);
Scooch, “Four Sure” (Accolude/EMI, U.K.;, Wheatus,
“Wheatus” (Columbia); various artists, “Eurovision Song
Contest Stockholm 2000 (BMG. Germany); Paul Simon,
“You're The One” (Warmer Bros.); Barry MnmL *Soul &
Inspiration™ (Atlantic); Marie Fredrikkson, “Antligen—
Marie Fredrikkson's Basta (1984-2000)" (EMI Sweden);
anl Joan Osborne, “Righteous Love” (Interscope).
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She’s just getting started.

Of gourse that's what we thought a year ago when her album, Breathe, debuted at #1, and she rang in the ¢
new yeay by singing the National Anthem at the Super Bowl. But here we are, after a year that has /
ﬁ{nenng 29 award nominations, 2 number one singles, 3 top ten singles, and a quintuple
in_its first year of release. A year where she brought home Billboard awards for Hot 100

1, Hot 100 Female Artist of the Year, Hot 100 Singles Airplay Song of the Year, Country
Female Amsl, itry Singles Sales and the best- -selling country single, “Breathe.” A year where she
hrougjt down the house as a performer at the Academy Awards, brought home the honors of CMA and ACM
Femmi"Vocallst of the year, joined forces with legends on VH-1’s Divas, and hosted her own primetime
Thamksgiving special. And one thing is clear, the year may be over, but for the girl who shot from
Star, Mississippi to Stardom Jba curtain has just gone up. So hold your applause, sit back and enjoy,

', use, ladies and g e;how is just beginning.

'FAITH HiLL BREATHE

Producers: Byron Gallimore, Dann Huff and Faith\Hilh/ Managements Bormah Eitertainment wwwfaithhill. cnm-
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