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Marc Anthony’s Amazing Cautious Hopes For Holiday Sales

Salsa On Sony’s ‘Libre’

BY LEILA COBO

MIAMI—Marc Anthony is an artist who usually cuts albums in three
weeks to a month. But it took him almost nine months—more than
with any other project—to wrap up his return to salsa after his suc-
cessful English-language debut in 1999.

; It was not due o capriciousness, and nine
months is not long by today’s pop standards.
Rather, Anthony felt that possibly for the

first time in his relatively short and mer-
curial career, he not only had the luxury
of time but of inspiration, ease, and total
artistic liberty. And so, he titled his
album Libre (Free) not after a track but
after a state of mind.

Columbia’s Pete Yorn
At No. 1 With ‘Morning’

SEE PAGE 91
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BY JILL PESSELNICK

LOS ANGELES—While high-level record-distribution execs
are cautiously optimistic that the upcoming holiday shop-
ping season will be a strong one, retailers are more guard-
ed in their assessment of how con-
sumers will deal with the Christrmas
season in the new world order.

“If anybody out there is sure
[about holiday sales], I'd like to
talk to them,” jokes Mike Fratt. executive VI’ of mer-
chandise and marketing at the eight-store, Omaha,

Tight Credit In
Music Industry

BY ED CHRISTMAN
NEW YORK—Despite new bank
loans announced by a couple of
chains during the past few months,
label financial executives and music
merchandisers fear that financial
institutions are tightening up on
lending practices. with the overall
credit market drying up.

Music industry executives say that

Bi"ﬂa“ SYMPOSIUM
MusICsmoney

..... - Prudential @ Financial

“I think it [is] the first
time in my life, ever, that
I'm completely satis-
fied,” Anthony re-
veals. “I've done

s0 many things,

I've seen so
(Continued on
page 86)

business. This

\\\"".”

the banks’ actions are a result of the
overall economic environment, as
well as troubling issues within the
music industry.

Label financial executives say that
Congress Financial’'s aggressive
management of Valley Media’s re-
volving credit facility has thrust the
wholesaler into a cash-flow crisis
that could wind up in a Chapter 11
filing if the company's planned

(Continued on page 72)
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AFTRA-SoundExchange Pact: Page 3 * Fatboy Slim , Gorlllaz Rule Blilboard Music Video Awards:

in addition to the
scholarship fund,
Billboard invited a
recent Berklee grad-
uate to contribute a
Billboard Report on
a topic germane to
the college and the
mdustry it is intended to serve.

Neb.-based Homer’s Music chain.

The aftermath of Sept. 11, the downturn in the econ-
omy, and the pervasive fear affecting a nation of millions
are the variables with which the record industry is grap-

< News Analysis Z

pling as a heavy slate of holiday
releases begins to flood stores.
Not surprisingly, a survey of
major distribution companies
and retailers reveals a mixed bag

of holiday-season assessments. Many believe that DVDs

year,

BY AMANDA LAZAR
BOSTON—RBerklee College of Mu-
sic in Boston has nurtured and
developed some of contemporary
music’s most influential female
artists. They are women whose
Ltalents and contributions have

(Continued on page 100)

The Getting Of Wisdom
Berklee College Female Graduates Reflect On Music Biz |

In 1994, Billboard commemo-
rated its 100th anniversary by
establishing a scholarship fund at
the Berklee College of Music, an
institution unique for its compre-
hensive curriculum designed to
prepare students for practical
careers in all areas of the music

not only made musical history ’
but also have redefined the tradi- |
tional roles of women in the
music industry.

Check out these Berklee alumnae:
Diana Krall, Aimee Mann, Gillian
Welch. Cindy Blackman, Melissa |

Iitheridge, Juliana Hatfield, Susan
Tedeschi, 1.alah Hath- |
away, Rachelle Fer-
rell, Patty Larkin,
Leni Stern, Toshiko
Akivoshi, Tracy Bon-
ham, Terri Lyne Car-
rington, Kami Lyle,
Paula Cole, Tierney
Sutton, Melissa Fer-
rick, Natalie Maines, Claire Daly,
and Ingrid Jensen. ‘
Given such a remarkable range of
distinguished artists, Berklee is obvi-
ously doing something right. Like
John Coltrane’s legendary album
Giant Steps, the world’s largest inde-
pendent college for the study
(Continued on page 99)
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Majors Agree To Direct Payments

BY BILL HOLLAND

WASHINGTON, D.C.—After six months of
negotiations, the major U.S. labels have
signed an agreement with major artists’
groups ensuring that for the first time,
U.S. recording artists will receive direct
payments of digital royalties. The deal will
make SoundExchange the collective
agent—with equal membership from
artists’ groups—to collect and distribute
most of the still-to-be-determined statu-
tory license fees generated from a com-
pulsory license for non-interactive Web-
casting. It will also set fees from satellite
and cable services for public performanc-
es of prerecorded music.

The royalties were created by the Digital
Performance Rights in Sound Recordings
Act of 1995 (DPRA) and the Digital Mil-
lennium Copyright Act of 1998 (DMCA).

The agreement changes the original
bylaws of SoundExchange, developed by
the Recording Industry Assn. of America
(RIAA), so that it has a board of directors
that equally consists of label and artist rep-
resentatives. It requires all members of the
group to agree to direct payment to artists
rather than assign royalties to labels to be
posted against artists’ recoupable ac-
counts. Members can join as many other
alternative collectives as they wish, as long
as those groups also require direct pay-
ment and have membership rules that call
for joint control.

The RIAA and its major-label members
negotiated the deal with officials from
the American Federation of Television
and Radio Artists (AFTRA), the American
Federation of Musicians (AFM), the
Recording Artists Coalition (RAC), the
National Academy of Recording Arts and
Sciences (NARAS), and the Music Man-
agers Forum (MMF).

The agreement must pass muster with
the Copyright Arbitration Royalty Panel
(CARP) proceeding authorized by Con-
gress to oversee the terms and rates of the
statutory license fees. The negotiated set-
tlement is expected to win approval.

While each group, in a joint announ-
cement, portrayed the agreement in a
way that would suit its own agenda, the
bottom line is that for political and pub-
lic relations reasons, the major labels
agreed to artists’ groups demands that
the royalties be paid directly to artists
rather than deposited into artists’ record
company recoupable accounts—which
in many cases would mean the artist
would never see the royalties if they still
owed their labels advances.

In 2000, the RIAA developed Sound-
Exchange to act as the collection and dis-
tribution agency for the statutory license
fees created by the DPRA and the DMCA.
Originally, the governing board comprised
record company execs, officials from
AFTRA and the AFM, and two artists.
SoundExchange made its first direct roy-
alty payment of $5.2 million Oct. 15 to
artists and sound-recording copyright
holders. When the rate for Webcasters is
set early next year, future payments are
expected to soar.

In a joint announcement released Nov.
7, the RIAA’s SoundExchange executive
director John Simson said, “I think the
record companies have shown great
leadership in embracing the direct-pay-
ment approach, at a time when there is
great uncertainty in our industry. I be-

sound:

lieve this will strengthen our organiza-
tion and our ability to license, collect,
and distribute royalties.”

Ann Chaitovitz, AFTRA’s national direc-
tor for sound recordings and the key
artist-side negotiator, says, “AFTRA made
achieving direct payments of the per-
formers’ share of these statutory royalties
one of our primary goals for 2001. We are
very pleased.”

Hilary Rosen, president/CEO of the
RIAA, comments, “Even in its infancy,
SoundExchange has been a huge success
for the recording industry. I am proud that
the recording companies extended them-
selves beyond what the law requires to
partner with artists to reassure the Web-
casting and broadcasting industries that
the music community is united on behalf
of sound-recording performance rights.”

Thomas F. Lee, president of the AFM,
says, “The AFM believes that this agree-
ment is an important milestone in our
continuing efforts to ensure that artists
are rewarded when their work is exploit-
ed in new mediums.”

Don Henley, co-founder of the RAC,
adds, “This is a positive step for the music
community. AFTRA, the AFM, and the
RIAA are to be commended for the work
they have put into this critical issue. We
look forward to working with Sound-
Exchange to ensure success in collecting

NEW WORLD, NEW PRIORITIES

The tragic events of Sept. 11 have
changed each of us. We are deeply saddened,
more than many of us would have thought
possible, at the loss of life of friends, co-
workers, and even family members. We are
shocked that evil has reached into our own
land with such devastating brutality and
unrepentant persistence.

And yet, out of this tragedy, we are seeing
the birth of a new determination to value the
important things in life, to lift up our heroes,
and to reassess our priorities as individuals and

and distributing performance royalties in
this complex digital age.”

Barry Bergman, president of the MMF,
echoes his remarks from a 1995 Congres-
sional hearing: “We cannot emphasize
enough how essential it is that the artists’
portion of royalties from this bill must
flow directly into the artists’ hands, with-
out any party being able to reduce this rev-
enue for any reason whatsoever. Unless
direct payment is made, all your efforts to
protect the artists will be impaired.”

NARAS president/CEO Michael Greene
says, “Direct royalty payment to artists
has been an important part of the Acad-
emy'’s overall advocacy agenda. Artists
deserve direct.payment of their royalties
and a voice in the management of
SoundExchange.”

Before the negotiations began, Sound-
Exchange had agreed to pay artists direct-
ly for one term, but reserved the option
to change the method of payment after-
ward. The issue of artists’ payments goes
back a decade, when legislation surfaced
that limited the right of performance
right to digital performances of sound
recordings and did not provide any ben-
efits to performers.

Facing opposition from the music
unions, the RIAA and the major record
labels entered into an agreement with the
AFM and AFTRA to lobby together for an
amended digital performance rights bill—
one that required artists to receive half of
the statutory license fees. In a separate
provision of the eventual 1994 bill, the
major labels agreed to language that the
unions maintain would have kept labels
from recouping their artists’ advances
from the resulting royalty payments. The
language of that provision was debated up
and through the current negotiations.

Ultimately, the record labels agreed to
direct payment in the first distribution.
Still, they maintained the position that
they were entitled to recoup from artists’
royalties in future distributions.

AFTRA, the RAC, and other groups res-
ponded to the payment standoff with lob-
bying on Capitol Hill calling for direct pay-
ment. Also, both AFTRA and the AFM
participated in the CARP that was con-
vened to set the royalty rate to be paid by
Webcasters and called for direct payment
to artists as a term of the statutory license.
In addition, the unions filed comments
with the Copyright Office requesting reg-
ulations that would require direct pay-
ment to artists of their share of perform-
ance royalties.

LETTERS

members of our communities. In my years as
founder and chairman of the T.J. Martell Foun-
dation, we, too, have witnessed tragedy and
have seen the strength of resolve that grows
from disaster—in our case, the tragedy of lives
lost to leukemia, cancer, and AIDS.

As we think about our new priorities, |
would like you to consider that in the two
months since Sept. 11, more than 90,000
Americans have died from cancer alone. Win-
ning the battle against leukemia, cancer, and
AIDS is among our noblest goals. The cures
we seek will truly be a lasting legacy for gen-

erations to come. What better answer to the

self-centered cynicism of terrorists than to

redouble our effort to save lives of our fellow

humans of every country and every walk of life?

On behalf of everyone at the Martell Foun-

dation, our deepest sympathies go to those who

have lost loved ones, friends, and associates.

May God bless all of us in the challenges we face
in this new era. And God bless America.

Tony Martell

T.J. Martell Foundation for Leukemia,

Cancer and AIDS Research

New York City

Letters appearing on this page serve as a forum for the expression of views of general interest. The opinions offered here are not necessarily those of ]

- Vice Pr Howard Appelb. Marie
. Gombert, Irwin Kornfeld, Karen Oertley, f Billboard or its management. Letters should be submitted to the Letters Editor, Billboard, 770 Broadway, New York, N.Y. 10003. ‘
_— Ken Schlager, joellen Sommer, Adam White I
Billboard Music Group Director of Research: Michael Ellis
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THE ‘INVINCIBLE’ MAN: Michael Jackson collects his first No. 1
album on The Billboard 200 in just over six vears, as /nvinci-
ble (Epic) opens in pole position. The last Jackson album to top
the chart was HIStory: Past, Present and Future—Book [ in
July 1995. While Jackson’s No. 1 albums are cumulatively 48-
times platinum and have occupied the top slot for a total of 30
weeks. Inrincible is only his fifth chart-topper in an album
career that stretches back 31 years and 10 months, to the debut
of Diana Koss Presents the Jackson 5 in January 1970.

The Jacksons never had a No. 1 album as a group. The high-
est position they reached was No. 4. and they did it three times:
with ABC in 1970: Third Album, also in 1970: and Victory in
1984. Michael's solo album career began in February 1972 with
the release of Got to Be There. He never had a No. 1 album on
Motown; his highest-ranked solo work on Berry Gordy’s label
was Ben. which peaked at No. 5 in 1972, His first solo release
on Epic. Off the Wall, went to No. 3 in 1980. The album that
finally brought Jackson to the top of the chart was Thriller,
which spent 37 weeks at the summit. After Thriller. he also went
to No. 1 with Bad and Dungerous.

Invincible is the first Jackson album to chart since 1997, when
Blood on the Dance Floor: HIStory in the Mix reached No. 24. That
makes this latest work Jackson's first album to chart in the 21st
{ century. It expands his album career to four decades. His singles

career is longer. stretching into its fifth decade with his two current
entries, “You Rock My World” and "Butterflies,” which debuts this
issue at No. 60. That’s because the first Jackson 5 single, “I Want You
Back,” debuted on the Hot 100 the week of Nov. 15, 1969,

‘INSTANT’ REPLAY: It’s not a commercial single. and it’s not
being promoted at radio or showing up on any airplay or sales
charts, but Madonna’s “Impressive Instant™ (Maverick) rules the
Hot Dance Music/Club Play chart. It’s her 27th No. 1 title on
this chart, more than any other artist, and her seventh chart-top-
per in a row. going back to “Nothing Really Matters™ in March
1999. Madonna's first No. 1 club play hit was the double-sided
“Holiday™ and “Lucky Star™ in 1983.

“Impressive Instant,” which is not included on Madonna’s
upcoming greatest hits collection, is her 36th top 10 title on the
club play chart.

FOR MY NEXT NUMBER: Pete Wingfield \vas indeed No. 18 with
a bullet with “Eighteen \With a Bullet.” and Prince found him-
self at No. 7 with “7." So all eyes are on Nelly to see where he will
end up with his latest single, “#1" (Priority/Capitol). It's up to No.
40 this issue, on itsway to ... ?

More Fred Bronson each week at www.billboard.com.

www.billboard.com
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Conference Tackles Americana’s Successes, Limitations

BY PHYLLIS STARK
NASHVILLE—The alt-country for-
mat’s struggles and successes with
radio, retail, and consumer awareness
were the hot topics at the second
Americana Music Assn. convention,
held Nov. 1-3 here. The conference—
postponed from an earlier date in the
wake of Sept. 11—also included plen-
ty of country-radio bashing.

One theme that emerged at most
of the panels was earnest discussion
of how to categorize Americana, or
whether it should be categorized at
all. Several speakers suggested the
format be labeled simply “good
music”’—with the implication that
what is being played on mainstream
country radio is anything but.

Keynote speaker Rodney Crowell
said that following his 1988 album
Diamonds & Dirt and its string of

In The News

e Shrek has become the fastest-
selling DVD-Video of all time,
according to Universal Studios
Home Video. Three days after its
Nov. 2 release, Shrek had sold
more than 2.5 million units. In
total, the VHS (also released Nov.
2) and DVD versions of Shrek sold
7 million units combined.

o A group of 10 executives plans
to launch a trade show and con-
ference to compete with the three
annual M3 REPLItech confer-
ences—gatherings for recorded
media manufacturers, replicators,
duplicators, packagers, suppliers,
and copyright holders that are co-
sponsored by the International
Recording Media Assn. The break-
away group, dubbed “the Exhib-
itor Committee,” says the M3 RE-
PLItech shows are too frequent
and expensive. M3 REPLItech’s
shows take place in the U.S,,
Europe, and Asia; the next show
is Feb. 12-14 in Los Angeles. The
Exhibitor Committee’s event is
planned for May 6-8 in Frankfurt,
prior to M3 REPLItech’s June 24-
26 show in Amsterdam.

o National Academy of Record-
ings Arts and Sciences president/

hits, the window that had opened for
him at radio closed again, though he
did not immediately realize it. “I feel
like I stayed too long at it, throwing
stuff at that closed window, and as a
result, I made some music I'm not
particularly proud of.”

That all changed with Crowell’s
current Sugar Hill album, The Hous-
ton Kid. Of the past year that he has
spent touring and promoting that
album, Crowell said, “I really enjoyed

being out there and not having to kiss
radio’s ass.” Crowell said he discov-
ered that “there is an audience out
there apart from radio and television
that loves music.”

Nevertheless, he noted that “radio
is still the key ingredient in the devel-
opment of stardom, [but] radio has
shown itself to be uninterested in the
kind of [quality] music that brings us
together today.” Crowell cautioned
attendees to “guard against being too
precious about this music. We can’t be
too self-congratulatory just because we
have good taste.”

Delbert McClinton, who spoke and
performed at the conference, said he
has “never had a lot of luck with
radio, [because] they don’t know
what to do with me. Radio has be-
come this thing where if they don’t
know what to call it, they can’t use it.
To have to chase radio to get your
songs played means changing, and
I'm not going to do that.”

At the panel titled “Record Labels—
It’s a Whole New World,” most repre-

DOJ Brief Leaves NARM
To Reconsider Lawsuit

BY ED CHRISTMAN
NEW YORK—Has a U.S. Department
of Justice (DOJ) opinion that the
National Assn. of Recording Merchan-
disers (NARM) anti-trust litigation
against Sony Music Entertainment is
flawed knocked the fight out of the
trade association’s willingness to move
forward with the lawsuit?

That's what NARM retail members
are pondering while they await word
from the group’s lawyers on how they
interpret the governmental agency’s
highly technical opinion, filed in an
amicus curiae brief. In it, the DOJ con-
cluded that NARM's suit fails to state a
claim under Section 1

the DOJ weigh in on the matter.

NARM retailers decline to comment
on the record about the latest turn in
events regarding the lawsuit. But one
merchant applauded the suit, adding,
“While the wind may have gone out of
the sails, because of other things com-
ing to the forefront, I don’t think
NARM should just back down.” But
another NARM retail member notes
that the lawsuit “lost a lot of its luster
as time wore on, with nothing hap-
pening and expenses accruing. We
need Sony involved in this industry,
and we now have a lot more bigger
issues to deal with.”

of the Sherman Act and
further said that the
Robinson-Patman Act
does not apply, thus
delivering a blow

NARM

Sony Music, which
has boycotted NARM’s
national meetings
since the lawsuit was
filed, declines com-
ment, but its executives

against NARM’s case.
The Sherman Act and the Robinson-
Patman Act are aimed at ensuring
companies conduct business in a legal-
ly competitive manner.

have been privately
pushing for NARM to drop its lawsuit
at the same time that it has been
extending an olive branch by attend-
ing planning sessions for upcoming

sentatives of independent labels
agreed with the philosophy of New
West’s Jay Woods, who said, “Yes, we
want radio airplay, but we absolutely
don’t bank on that, because that
would be suicide for us.”

Lost Highway head of promotion
Chris Stacey said that while Americana
stations have been supportive of his
acts, “we can’t sell albums from that
[alone]. The backbone of our compa-
ny is press and marketing.”

Scott Robinson, co-founder of Dual-
tone—which has had success this year
with David Ball, Radney Foster, and
Hayseed Dixie—said that independent
labels tend to allocate money better
than majors, who “spend so much
money stroking themselves. If they
spent that money on consumer aware-
ness, these artists could become roy-
alty-producing acts.”

An indicator of just how fledgling
the Americana format remains came
during several panels, when the for-

mat’s very identity was called into
question. Some international atten-
dees suggested that the name “Amer-
icana” was detrimental to the format
overseas and in Canada.

Amsterdam-based event promoter
Louis Meyers said, “The biggest
drawback for Americana music in
Europe right now is the name. [Euro-
peans| want to feel that their artists
in this genre are taken as seriously as
American artists. That’s the one bor-
der we have to break—how to use the
word ‘Americana’ without it sound-
ing too American.”

Nick Stewart of London-based
Gravity Records/BMG Internation-
al disagreed. “In England, Ameri-
cana is a very powerful marketing
label, because it says straight away
that the record is not connected
with the mansion on the hill—Mu-
sic Row. In England and other parts
of Europe, the mansion on the hill
has lost all credibility.”

Market Watch

A Weekly National Music Sales Report

I 635,503,000
: 588,640,000
46,863,000
4 l -

604,191,000 (=4.9%)
576,098,000 (=2.7%)
28,093,000 (=40.1%)

Cr 523,979,000
63,280,000
1,381,000

13,435,000
13,058,000
=2.9%

13,078,000
12,666,000
©3.3%

357,000
392,000
<8.9%

YEAR-TO-DATE ALBUM SALES BY STORE LOCALE

534,414,000
40,563,000
1,121,000

(=2.0%)
(<35.9%)
(=18.8%)

15,188,000

<11.5%

14,484,000
<9.7%

704,000
<49.3%

CEO Michael Greene calls the In a press release, NARM said that  trade association meetings. o o -

academy’s $650,000 offer to set- its lawyers noted that the DOJ states While some see the DOJ ruling as City 136,823,000 134,168,000 (=1.9%)

tle a lawsuit filed by former | that it was “not commenting on the  forging a path for PressPlay and Mu- Suburb 247,882,000 240,347,000 (=3.0%)

employee Jill Geimer a “painful effect of the joint ventures and licens-  sicNet—the majors’ two subscription Rural 203,934,000 201,583,000 (=1.2%)

forfeiture,” but Greene will not ing arrangements” that are at the “very  models—to completely bypass retail DISTRIBUTORS’ MARKET SHARE

defend himself in court, saying he heart” of NARM'’s antitrust case. The and sell directly to consumers without (10/01/01—10/28/01)

wishes to avoid a prolonged court lawsuit was filed against Sony Jan. 31,  worrying about anti-trust implications,

case (Billboard Bulletin, Nov. 5). | 2000, alleging that the bundling of  others suggest that the DOJ left the UMVD INDIES WEA SONY BMG  EMD

Greene and chairman of the acad- products and services—in the form of ~ door open to play a role in studying Total Albums 284% 17.2% 162% 158% 132% 9.3%

emy’s board of trustees Garth | computer software add-ons, hyperlinks  that issue in the future, because its Current Albums 308% 153% 150% 160% 149% 81%

Fundis have called for a “full, fair, to Sony-controlled retail sales sites, brief only ruled on the merits of how el o ~

and independent” investigation and “blow-in” promotional inserts—  NARM states its anti-trust complaints. Total Singles 2% 208% 129% B85% 206% 54%
ROUNDED FIGURES FOR WEEK ENDING 11/4/01

The brief began by stating, “We express
no view as to the truth of NARM’s alle-
gations or the potential for any other
anti-trust claim in this industry.”

amounts to unfair competition and
constitutes an unlawful “tying” ar-
rangement. The judge presiding over
the case requested Aug. 15, 2001, that

into Geimer’s allegations, which
include sexual, physical, and psy-
chological harassment by Greene.
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BY DEBORAH EVANS PRICE
NASHVILLE—Veteran producer
Michael Omartian and Gary Chap-
man are among those involved in
Crowne Music Group, a new venture
that will include five new labels and
a film/TV production company.

Located outside Nashville in Frank-
lin, Tenn., the company is being
launched by Rick Goodman (son of
Southern gospel legends Howard and
Vestal Goodman of the Happy Good-
man Family); his son, Travis Goodman;
and David Byerley, who will serve as
Crowne Music Group CEQ. Omartian
will be senior VP of artist relations and
production. Chapman is among the
first artists signed to the new compa-
ny’s Planet 24/7 Entertainment.

“As a producer, it was becoming
frustrating having to run all pop
music through one type of musical fil-

ter, all R&B through a certain set of
pre-existing loops and grooves, and
generally wait around—sometimes
for months—until a committee at a
label decided that they liked or disliked
what they heard,” says Omartian, who
has produced Donna Summer and
Rod Stewart, as well as Christopher
Cross’ debut album. “This new ven-
ture convinced me that there was
indeed another way to get a variety of
music to the marketplace.”

An artist himself, Omartian will
release a CD in February 2002 featur-
ing a few No. 1 hits he has produced for
others. Cross, Peter Cetera, and Vince
Gill will join him on certain tracks.

Omartian’s album will be issued on
the Crowne label Planet Café Records,
which Byerley says will focus on
instrumental works. Crowne Music
Group will also include a country label,

SILVER

RECORD COMPANIES: CIiff Silver is
named senior VP of finance for
BMG North America in New York
City. He was senior VP of group
operations for Epic Records.

Jeff Young is promoted to sen-
ior VP of sales and marketing for
Sony Discos in Miami. He was VP
of sales and distribution.

Ministry of Sound promotes Bar-
ney Glover to GM in New York City.
Ministry of Sound also names Chris
Stephenson president/CEO, Andrew
Goldstone head of A&R, Gerard Tal-
bot head of licensing, Guy Ledger
head of marketing and production,
and Amanda Harrison events and
tours manager in Los Angeles. Min-
istry of Sound also names D.B.
Burkman head of A&R in New York
City. They were, respectively, head
of international business develop-
ment, senior VP of sales and mar-
keting for House of Blues Enter-
tainment, co-label head for F-111
Recordings, director of TV licensing
for Virgin Records, product manag-
er for both London/Sire and Essen-
tial, head of club promotions for
House of Blues Entertainment, and
co-label head for F-111 Recordings.

The Island Def Jam Music Group
promotes Karen Wiessen to senior
director of media/artist relations,
Carol Corless to senior director of
production, and Daniel Kruchkow
to manager of online grass-roots

marketing in New York City. They
were, respectively, director of media
and artist relations, director of pro-
duction, and an executive assistant
to senior VP of A&R Jeff Fenster.

Chonita L. Floyd is promoted to
senior director of international
marketing for Def Jam/Def Soul
Records in New York City. She was
senior director of marketing.

Brian Corona is named senior
director of national promotion for
ArtistDirect Records in Los Angeles.
He was senior director of alternative/
AAA promotion for Capitol Records.

Gold Circle Records names Jon
Bergen national director of sales in
Los Angeles. Gold Circle Records
also names Bob Tyldsley national
director of sales in New York City.
They were, respectively, West Coast
sales/marketing manager at Be-
yond Music and national sales dir-
ector for Sire/Discovery.

Alan Siegel is named director of
marketing for Jive Records in New
York City. He was executive VP of
Trans-Continental.

RELATED FIELDS: Dave Darus is
named GM of 3 Artist Management
in Los Angeles. He was senior VP
of promotion for Restless Records.

J.D. May is named executive
director of the Americana Music
Assn. in Nashville. He was VP/GM
of Dead Reckoning.
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Planet Country Recards; an R&B label,
Planet Soul; a contemporary Christian

label, Planet Crowne Records; and
Planet 24/7 Entertainment, which
Byerley says was created for Chapman
and any acts he brings to the label.

“We have a mission statement that
is very specific,” Byerley says. “We want
to really reach into our culture and
touch hearts and lives.”

Other signees include R&B/urban
artist Javen, pop/rock vocalist Jon Ful-
ton, and Australian youth worship
group Planet Shakers. Crowne will also
issue the Happy Goodman Family's last
project, The Final Stand, as well as a
new project from Andraé Crouch. The
new company’s first release comes Dec.
18 with Planet Shakers’ Phenomena,

followed by Javen's eponymous release
Jan. 22. Chapman’s Circles and Sea-
sons streets Feb. 5. Word will distrib-
ute product in the Christian market-
place, and Sony will handle general
market distribution.

Emerald Coast Entertainment is
Crowne’s film/TV division. The new TV
series, More Than the Music, is a joint
partnership with Emerald Coast,
Stephen Yake Productions, and the
Chicago-based Total Living Network.
Byerley says the show is a “VH1-type
behind-the-scenes look at gospel music
and Christian music.” Episodes with
the Goodmans, Sandi Patty, and the
LeFevres have already been shot.

Gorillaz, Fatboy Slim Top Video Awards

BY CARLA HAY

LOS ANGELES—With three awards
each, Gorillaz’s “Clint Eastwood”
(Parlophone/Virgin) and Fatboy
Slim’s “Weapon of Choice” (Skint/
Astralwerks) were the big winners at
the 2001 Billboard Music Video
Awards, presented Nov. 2 at the Bev-
erly Hilton in Beverly Hills, Calif.

The Billboard Musie Video Awards
show was the grand finale of the 2001
Billboard Music Video Conference,
held Oct. 31-Nov. 2. The awards show
was hosted by BBMak. For confer-
ence coverage, see The Eye, page 85,
and photos on page 84.

Videoclips eligible for the awards
were those released between Sept.
1, 2000. and June 30, 2001. Bill-
board readers voted on the winners
in the music video categories. Vot-
ing for the local show categories
took place at the conference by its
attendees. Following is the com-

plete list of winners:

Maximum Vision: Gorillaz, “Clint East-
wood.”

Director of the year: Paul Hunter.

Hall of Fame: David Bowie.

POP
Best clip of the year: Fatboy Slim,
“Weapon of Choice.”
Best new artist dip of the year: Nelly
Furtado, “I'm Like a Bird” tDreamWorks).
Best local/regional show: The Bobby T Show.

ADULT CONTEMPORARY
Best clip of the year: Lenny Kravitz,
“Again” (Virgin).
Best new artist clip of the year: Uncle
Kracker, “Follow Me” (Top Dog/Lava/Atlantic).
Best local/regional show: MHz Global
(Falls Church, Va.).

CONTEMPORARY CHRISTIAN
Best clip of the year: BeBe Winans Fea-
turing Joe and Brian McKnight, “Coming
Back Home” (Motown).
Best new artist clip of the year: Tammy
Cochran, “Angels in Waiting” (Epic Nashville).
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Best clip of the year: Faith Hill, “If My
Heart Had Wings” (Warner Bros. Nashville).

Best new artist clip of the year: Cyndi
Thomson, “What 1 Really Meant to Say”
(Capitol Nashville).

Best local/regional show: Hot Country
Request (Louisville, Ky.).

DANCE
Best clip of the year: Fatboy Slim,
“Weapon of Choice” (Skint/Astralwerks).
Best new artist clip of the year: Craig
David, “Fill Me In” (Wildstar/Atlantic).
Best local/regional show: The Bobby T
Show (Birmingham, Ala.).

HARD ROCK
Best clip of the year: Aerosmith, “Jaded”
(Columbia).

Best new artist clip of the year: Drown-
ing Pool, “Bodies” (Wind-Up).

Best local/regional show: Hard Times
(Eugene, Ore.).

LATIN
Best clip of the year: Ricky Martin, “She
Bangs” (Columbia).
Best new artist clip of the year: Shalim,
“Nadie Como Tu” (Crescent Moon/Sony).

MODERN ROCK
Best clip of the year: Fatboy Slim,
“Weapon of Choice.”
Best new artist clip of the year: Goril-
laz, “Clint Eastwood.”
Best local/regional show: Music Link
(Denver).

R&B

Best clip of the year: the Isley Brothers,
“Contagious” (DreamWorks).

Best new artist clip of the year: (tie)
India.Arie, “Video” (Motown) and Craig
David, “Fill Me In.”

Best local/regional show: 2-Zero-3
Music Clique (Bridgeport, Conn.).

RAP/HIP-HOP

Best clip of the year: Eve featuring
Gwen Stefani, “Let Me Blow Ya Mind” (Ruff
Ryders/Interscope).

Best new artist clip of the year: Goril-
laz, “Clint Eastwood.”

Best local/regional show: Clubbin’ TV
(Gurnee, 111.).

There were no locallregional show finalists
in Contemporary Christian or Latin.
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35th CMA Awards Make It A Night Of Firsts

BY DEBORAH EVANS PRICE
NASHVILLE—"I was very, very happy
to see Dan Tyminski get up and take
that first award,” Lee Ann Womack
commented backstage at the 35th
annual Country Music Assn. (CMA)
Awards Nov. 7 at the Grand Ole Opry
House. “That was wonderful. I thought,
‘Ooh! It’s gonna be a good night!””

Indeed it was, and it was a night of
firsts. After the final bows had been
taken, 24 artists carried home their very
first CMA award. Winners ran the gamut
from Tyminski—who accepted single of
the year honors for the Soggy Bottom
Boys’ rendition of “I Am a Man of Con-
stant Sorrow” from the film O Brother,
Where Art Thou?—to Country Music
Hall of Famers Buck Owens and Bill
Anderson, who won their first-ever CMA
awards as they shared vocal event of the
year honors with Brad Paisley and
George Jones for “Too Country” from
Paisley’s album Part II.

The multi-artist O Brother, Where
Art Thou? won album of the year, pro-
viding such participants as Gillian
Welch, the Fairfield Four, Pat Enright,
the Peasalls, the Whites, Ralph Stanley,
and producer T-Bone Burnett their first
taste of CMA victory. “I'm very proud to
have been part of this project,” Stanley
commented. “I'm really thankful, and |
want to thank the good Lord, too.”

The success of the music from O
Brother,Where Art Thou? has been
fueled by exposure in the Coen Broth-
ers film of the same name, but the CMA

victories were something of a departure
in that it’s rare for single and albumn of
the year honors to go to music that
hasn’t been supported by country radio.
“The audience is people who like
music,” Burnett said, explaining the
coup. “We have machines today that
can crank out perfect music all day
long, but people don’t care for it all that
much .. . This was real people playing
and singing around real microphones.
It happened all at once and exploded.”

WOMACK

The CMA victories are only the latest
accolades for Tyminski, who is having
a banner year. A member of Alison
Krauss + Union Station, Tyminski also
released a solo album this year on Doo-
bie Shea and was named male vocalist
of the year at the International Blue-
grass Music Assn. Awards in October.
“I'was just shocked,” Tyminski told Bill-

board after the CMA win for single of
the year. “My mind was blank, and I
was stunned. [ was thrilled, then I was
embarrassed to have to go up and talk.
I'm unworthy. I'm just very, very
lucky. There were so many entities at
work together to make it happen. It
was everyone working together, T-
Bone and the Coen Brothers and
everyone working together.”

“Murder on Music Row,” penned by
Larry Cordle and Larry Shell, was named
song of the year, yielding yet another vic-
tory that wasn’t widely supported by
radio. (The Alan Jackson/George Strait
rendition of the song was named vocal
event at last year's CMA show.)

A teary Womack won the female
vocalist accolade. “I wanted this so
badly, and I have for so long, I [used] to
watch the awards every fall,” the petite
Texan confessed, adding, “I did think
my chance had passed me by because
last year everybody kept saying, ‘It's her
year,” and I didn’t get it. I thought,
‘Maybe I never will, and maybe that’s
just my lot.” So you can imagine how
happy I was to get it.”

Toby Keith picked up his first CMA
award in the male vocalist category.
Backstage, Keith appeared more mel-
low than he did last May, when he
picked up the Academy of Country
Music’s male vocalist and album hon-
ors and took the opportunity to blast
his former record company. “I'm not
going to get up here tonight and crow
and be all that,” Keith told the press

corps backstage. “That was a different
America we lived in at the last awards
show. It'll get better. I'll get my big
mouth back. I'll have some more shit
for ya—just not tonight.”

Brooks & Dunn, who opened the
broadcast with a stirring rendition of
their hit “Only in America,” picked
up their ninth award in the CMA’s
vocal duo category. After eight con-
secutive wins, Kix Brooks and Ron-
nie Dunn lost the title last year to

TYMINSKI

Montgomery Gentry but reclaimed
the prize this year with momentum
from their Steers & Stripes album
and their Neon Circus tour.

Tim McGraw took home the cov-
eted entertainer of the year prize.
“The best way to describe entertain-
er of the year is it’s a group effort,”
McGraw says. “It’s people who are

friends; people who are supportive;
my managemert company, rpm; my
band; friends of mine from college
and high school who work for me and
are supportive of me. What would I
do without those people? ”

Among the first-time CMA winners
were Australian Keith Urban, who got
the Horizon Award; Sara Evans, who
won music video of the year for her
“Born to Fly” clip; Dann Huff for
musician of the year; and Lonestar,
which got its first CMA award for
vocal group of the year.

During the evening, the previously
announced slate of Country Music
Hall of Fame inductees was high-
lighted in a presentation by Marty Stu-
art and Vince Gill. The inductees were
Bill Anderson, the Delmore Brothers,
the Everly Brothers, Don Gibson,
Homer & Jethro, Waylon Jennings,
the Jordanaires, Don Law, the Louvin
Brothers, Ken Nelson, Sam Phillips,
and Webb Piercz. The evening’s high
point was Alan Jackson’s performance
of a new song he wrote in the wake of
Sept. 11, “Where Were You (When the
World Stopped Turning?).”

Retailers are hoping the show will
stimulate this fall’s slumping sales.
“Traditionally, we always see great
bumps from the show,” says Jeff
Stoltz, senior music buyer for the
Torrance, Calif -based Wherehouse
chain. Stoltz says he generally sees a
20%-25% increase in country sales
after an awards show.

—

Top Western Nods Go To Sons Of The San Joaquin, Riders

BY DEBORAH EVANS PRICE

NASHVILLE—Tradition took center stage at the Western Music
Assn. (WMA) Awards this year. Sons of the San Joaquin and Rid-
ers in the Sky were the top winners at the annual ceremony that
was held Nov. 8 at the Radisson Hotel in Tucson, Ariz.

Sons ot the San Joaquin won in the traditional group and
album of the year categories. The title cut of their award-win-
ning album, “Sing One for the Cowboy,” penned by the Sons’
Jack Hannah, was named song of the year. Riders in the Sky
were named entertainer of the year.

“It certainly means a great deal to us,” Riders in the Sky’s
Ranger Doug (aka Doug Green) says. “It's a slap on the
shoulder from our peers, our contemporaries. It’s the peo-
ple we admire the most saying, ‘You guys are out there fight-
ing the fight and bringing Western music to America, and
we appreciate it.””

Riders in the Sky will celebrate their 25th anniversary next
year. The group’s song “The Big High Wire Hop” is featured in
For the Birds, the short film that currently runs before the movie
Monsters, Inc. in theaters. They can also be heard on the theme
song for the Internet cartoon Thomas the Timber Wolf.

Don Edwards was named male vocalist of the year, and Belin-
da Gail won her third consecutive female vocalist accolade. Musi-
cian/producer Rich O’Brien netted the instrumentalist of the
year honor. The Crescendo Award, comparable to the Country

RIDERS INTHE SKY

Music Assn.’s Horizon Award for recognition of career growth,
went to Utah-based singer/songwriter Brenn Hill. The Bill Wiley
Award, which recognizes an individual who does not perform
musically for their contribution to Western music, was presented
to Lillian Turner, director of public programs for the Buffalo Bill
Cody Historical Center in Cody, Wyo.

The WMA added two new categories this year: Western swing
duo/group, which was won by Asleep at the Wheel, and West-
ern swing album, which went to the Texas Trailhands for /n the
Moo. The WMA also added a new award, the Western Way
Awards, to acknowledge individuals and institutions that have
contributed to the preservation of the Western way of life. The
inaugural Western Way awards went to Mary Brown, director

of the National Festival of the West, and Jeff Hildebrandt of the
Encore Western Channel.

Four new members were inducted into the WMA Hall of
Fame: Monte Hale, Johnny Western, Carolina Cotton, and the
late Carson Robison. A native of Ada, Okla., Hale is one of the sil-
ver screen’s legendary singing cowboys, who made 19 films for
Republic Pictures. Western began his career as a singer/radio
DJ. He became a singing cowboy on TV and in films, as well as
arecording artist on Columbia Records. He is also a member of
the Country Music DJ Hall of Fame.

Well-known as Hollywood’s cowgirl yodeler, Cotton debuted
in the 1944 Republic film Sing, Neighbor, Sing with Roy Acuff.
Also a recording artist, Cotton’s hits include “Three Miles South
of Cash in Arkansas,” as well as several singles backed by Bob
Wills and his Texas Playboys. A native of Oswego, Kan., Robison
first rose to prominence as guitarist for Vernon Dalhart, who
recorded 60 of Robison’s songs. Robison went on to record as a
duo with Frank Luther and later as a solo artist for Victor. He
died in 1957.

Co-hosted by singer/songwriter Joni Harms and cowboy hu-
morist/poet Mickey Dawes, the awards were filmed by the Encore
Western Channel for broadcast in the U.S. and by Chaplin Films for
broadcast in the U.K. The awards show was the centerpiece of the
13th annual International Western Music Festival held Nov. 7-
11, which included numerous seminars and showcases.
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Third Day Puts ‘Together’ A Respectable Disc

Zomba’s Essential Imprint Readies Decorated Christian Act’s New Set

BY DEBORAH EVANS PRICE
NASHVILLE—For many in atten-
dance at last spring’s Gospel Music
Assn. Dove Awards, among the
evening’s highlights was witnessing
Third Day take the stage to carry
home five trophies—including one
for artist of the year.

On the heels of that flock of Doves
and the success of its Offerings
album, Third Day is equipped to
continue the momentum with the
Nov. 20 release of Come Together on
the Zomba-owned Essential label.

Did success cause any anxiety
while the band was recording its
fifth album?

Have you heard?
School is cool.

Link.
Listen.
Learn.

www.harcourtschool.com/jingles

Attention NARAS Voters:

Song samples available for review at
link above for GRAMMY category 69,
Best Musical Album for Children.

(SHarcourt

www.harcourtschool.com

“It didn’t. The record was pretty
much done before that even hap-
pened,” vocalist Mac Powell says.
“That’s good, because we probably
would have had second thoughts
like, ‘Now |that] we’ve got this
recognition, do we need to redo
what we were doing?” ”

Instead, Third Day converted an
Atlanta loft into a studio and labored
to deliver the most musically inven-
tive and lyrically thought-provoking
album of its already impressive
career. Comprising Powell, bassist
Tai Anderson, drummer David Carr,
and guitarists Mark Lee and Brad
Avery, Third Day is a tight unit with

SHURE MicroPHONES & Kes’ Mo

SHURE

It's Your Sound”

a democratic approach to writing
and recording.

“There’s a little bit of something
for everybody on this record,”
Powell says of Third Day’s materi-
al, which is published by Vanguard
2500, ASCAP. “We have some
praise and worship songs, some
great ballads, some modern rock
stuff, and some Southern rock-
tinged stuff also.”

Fans have already been showing
their support, as Essential launched
a pre-sale campaign Sept. 25. “[This
album] is going to do really well at
retail,” says Darrell Hodges, music
buyer for the Nashville-based Life-
way Christian chain.

THIRD DAY

Consumers who reserve the al-
bum prior to street date will receive
a 30-minute concert video that in-
cludes the first live performance of
the title track.

“The numbers we are getting
from the various chains are strong,”
Essential’s senior director of mar-
keting Nina Williams says of the
campaign. “We ran out of pre-sale
videos. We made 35,000 available.”

Third Day is managed by Tara
Butler and David Huffman at Cre-
ative Trust and booked by Jeff
Gregg at Creative Artists Agency.
The band embarks on a promo-
tional tour in support of the al-
bum’s release and a full concert
tour in the spring.

e

/
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RUN TO IT: For Maurice Gibb, putting
together the collection of songs fea-
tured on Bee Gees: Their Greatest
Hits: The Record was like taking a
trip back through time. “When we
were going through the list, from the
very first [song| to now, the sessions
all came back to me so clearly,” he
says, “including wondering if these
songs would be as successful as we
hoped they would be.”

With the benefit of hindsight, Gibb
can see that he and his brothers, Barry
and Robin, were indeed making music
that was successful far beyond even
their wildest dreams. The 40-song,
two-CD collection, which carries a
suggested list price of $24.98, is being
released Monday (12) outside of North
America on Polydor Records. In North
America, it comes out Nov. 20 on Uni-
versal Records, which is marketing the
project with Universal Television
Enterprises (UTE), a division of Uni-
versal Music Enterprises (UME). The
set was coordinated from Polydor’s
London headquarters.

Noting that the release is Universal's
biggest project for the holiday season,
Universal Records senior VP of mar-
keting and artist development Kim
Garmer says, “We looked back at One
Night Only |the Bee Gees’ 1998 live
collection], and research showed us
that a big part of selling those records
was TV, whether it be TV specials or
advertising. Television is really a good
driver, because a lot of people who buy
the Bee Gees don't listen to the radio,
but they do watch TV.”

TV advertising for the project began
in early November, according to UME
president Bruce Resnikoff, who stress-
es the depth of the collection. “They
have had various compilations and hits
packages, but they don’t have one that
covered all their hits from the '60s
through the current era,” Resnikoff
says. The group’s box set, released in
1990, remains available.

A highlight for fans will be re-
recordings by the brothers of four hits
that the Bee Gees wrote for other
artists, including “Heartbreaker” (Bar-
bra Streisand), “Islands in the Stream”
(Kenny Rogers and Dolly Parton), and
“Emotions” (Samantha Sang).

“Everything we’ve written for other
people, we said, ‘Gosh, we wish we
were doing this,” Gibb says. “But we're
very professional people, so we'd give it
to them even though I might cry a lit-
tle on the way home.”

The collection was set to coincide
with plans for the Bee Gees’ most ex-
tensive world tour in more than 20
years, slated to kick off next spring
(Billboard, July 7). However, because
of recent events, Gibb says the tour “is
on hold. It’s not canceled, [but] we’re

'_ﬂ_J

by Melinaa Newman

going to wait until January and Feb-
ruary and reassess it. If we can’t do it,
we'll do a few shows here and there, a
few bar mitzvahs, a few weddings.”

Regardless of the venue, Gibb says
the band probably won't be playing one
of its favorite songs included on the
collection: “Fanny (Be Tender With My
Love).” “We all love that one, but it’s
just a bitch to sing.”

BEE GEES

AT THE BEACH: Hootie & the Blowfish
singer Darius Rucker has inked a
multi-album solo deal with Epic-
distributed Hidden Beach Records,
best-known as the home of Jill Scott.
The first release will be The Retum of
Mongo Slade , which is tentatively slat-
ed for a February release. The album
takes its name from a character in the
Sidney Poitier/Bill Cosby movie Let’s
Do it Again. Rucker originally intend-
ed to release the album on Atlantic
Records (home to Hootie), but the
label decided not to put out the project,
leaving Rucker free to shop it else-
where (Billboard, July 21).

“Hidden Beach is the perfect home
for me as a solo artist,” Rucker says.
“It’s been a long time finding the right
place, but I think we did the right thing
insigning with [label president| Steve
[McKeever| and Hidden Beach.”

First single, “Wild One,” will go to
select pop and R&B stations before
the end of the year and will then be
serviced to all stations in the formats
in the new year.

WE CAN BE HEROES: A two-CD set of
the Sept. 21 America: A Tribute to
Heroes concert will be released Dec.
4 on Interscope Records in the U.S.
and Canada and Dec. 3 around the
rest of the world on Sony Music
Entertainment. Warner Bros. will
release DVD-Video and VHS versions
worldwide in the first week of
December. All five major labels are
suspending label exclusivity clauses
for artists appearing on the collec-
tions, as well as waiving all publish-
ing fees. Profits for the project will
go to the Sept. 11 Telethon Fund.
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AMAZED (Zxp AWARD)

-
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ANOTHER NINE MI IUTES

BEEN THERE

THE BEST DAY

-
ove N
gs of P

BEST OF INTENTIONS

BORN TO FLY

BREATHE (2np AwARD)

BURN

e
BUT FOR THE GRACE OF GOD

ith urban
Coburn M

BUY ME A ROSE

CARLENE

THE CHAIN OF LOVE

COULDN'T LAST A MOMENT

of Windswe
ow Desert M

COUNTRY COMES TO TOWN

FEELS LIKE LOVE

FLOWERS ON THE WALL

(3RD AWARD)

GO ON

AIMEE MAYO

TOBY KEITH

A GOOD DAY TO RUN

HOW DO YOU LIKE ME NOW?!

{(2ND AWARD)

I HOPE YOU DANCE

I LOST IT

ITS ALWAYS SOMETHIN

MARV GREEN




AWARDS

KISS THIS

Aaron Tippin

Thea Tippin
Acuff-Rase Music, Inc.
Thea Later Music

% LET'S MAKE LOVE |

Marv Greel

Chris Lindsey

Bill Luther

Aimee Mayo

Careers-BMG Music Publishing, Inc.
Golden Wheat Music

Silverkiss Music

Songs of Nashville DreamWorks
Warner-Tamerlane Publishing Corp.

LIGHTNING DOES THE WORK

Chad Brock

Kelly Gasrett

John Hadley
Bluesabilly Music
John Hadley Songs
Lehsem Songs
Sony/ATV Tree

A LITTLE GASOLINE

Dean Milk.r
Mighty Nice Music

HE LITTLE GIRL

Harley Allen
Coburn Music, Inc.

LOVES THE ONLY HOUSE

Tom Denglas
Sony/ATV Tree

MAKE UP IN LOVE

Tony Ramey
O:Tex Music

A MAN AINT MADE
OF STONE

Franne Golde
Robin Lerner

Franne Gee Music
Puckalesia Songs
Warner-Tamerlane Publishing Corp.

[ MORE |

Thom McHugh

Golden Wheat Music

McHuge Music

Warner-Tamerlane Publishing Corp.

ONE MORE DAY

Bobby Tomberlin
Mike Curb Music

PRAYIN' FOR DAYLIGHT

Steve Bogard

Rick Giles

Careers-BMG Music Publishing, Inc.
Warner-Tamerlane Publishing Corp.

THE QUITTIN KIND

Phil Barnhart

Sam Hogin

Sam's Jammin' Songs
Sony/ATV Tree

Suffer In Silence Music

Rob Crosby
Crutchfield Music
Warner-Tamerlane Publishing Corp.

% WORDS OF

'FREEDOM AWARD

“GOD BLESS THE USA”

% PRESIDENTS

WILLIE NELSON

LEE GREENWOOD

THATS THE KIND OF
MOOD I'M IN

Rick Giles

Gilles Godard (SOCAN)

Tim Nichols

Buzz Cut Music

Diamond Storm Music, Inc.
EMI-Blackwood Music, Inc.
Mike Curb Music

Ty Land Music

THERE IS NO ARIZONA

Shaye Smith
EMI-Blackwood Music, inc.
Zomba Songs Inc.

THERE YOU ARE

Bob D'Piero

Ed Hill

Careers-BMG Music Publishing, Inc.
Love Monkey Music

Music Hill Music

Sony/ATV Tree

THIS EVERYDAY LOVE

Danny Wells
Irving Music

UNCONDITIONAL

Rivers Rutherford
Songs of Universal, Inc.

WHAT ABOUT NOW

Aaron Barker
Blind Sparrow Music
O-Tex Music

WHAT I NEED TO DO

Bill Luther
CareerssBMG Music Publishing, Inc.

WHEN YOU NEED MY LOVE

Wynn Varble

Darryl Worley

EMI-Blackwood Music, Inc.

Hatley Creek Music
Warner-Tamerlane Publishing Corp.

| WILD HORSES

Bill Shore
Warner-Tamerlane Publishing Corp.

% COUNTRY SONG
OF THE YEAR

“IHOPE YOU DANCE"
WRITER: TIA SILLERS

| YES! |

Chad Brock

Jim Collins

Stephony Smith

Cuts R Us Songs, Inc.
EMI-Blackwood Music, Inc.

Lehsem Songs

Make Shift Music

Singles Only Music
Warner-Tamerlane Publishing Corp.

DULDNT KISS
KE THIS

Toby Keith

Tokeco Tunes

YOU'LL ALWAYS BE
LOVED BY ME

Ronnie Dunn
Terry McBride
Showbilly Music
Sony/ATV Tree

YOU'VE GOT A WAY

Shania Twain
Loon Echo; Inc.

JEI
~Ha

Universal-Songs of PolyGram International, Inc.

YOUR EVERYTHING

Chris Lindsey
Songs of Nashville DreamWorks

OF THE YEAR

WARNER-TAMERLANE
PUBLISHING CORP.

20015

% COUNTRY PUBLISHER

. BM1 IS A REGISTERED TRADEMARK OF BROALCAST MUSIC, INC.
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Concert Grosses

VENUE/ GROSS/ ATTENDANCE/

ARTIST(S) DATE TICKET PRICE(S) CAPACITY PROMOTER

ERIC CLAPTON, TOTO Foro Sof, $2,036,679 41,142 OCESA Presents/CIE
Mexico City (19,348,455 pesos) sellout Events
Oct. 19 $157.89/$14.74

NEIL DIAMOND E Center of West Valley $1,123820 21,310 Sal Bonafede, Apregan
r(\:lity, Waest Valley City, Utah  $57.50/837.50 two sellouts Entertainment Group

ov. 1-2

NEIL DIAMOND Pepsi Center, $867,000 14,807 Sal Bonafede, Apregan
Denver $67.50/$37.50 sellout Entertainment Group
Nov. 4

AEROSMITH, THE CULT Palace of Auburn Hills, $855,069 16,309 Palace Sports & Enter-
Auburn Hills, Mich. $65.25/$45.25 sellout tainment, Clear Channel
Oct. 25 Entertainment

NEIL DIAMOND Fargodome, $730,888 14,772 Sal Bonafede, Apregan
Fargo, N.D. $59.50/$37.50 sellout Entertainment Group
Oct. 29

GROUNDWORK 2001: R.E.M., PEARL KeyArena, Seattle Center,  $633,800 12,699 Experience Music

JAM, ALANIS MORISSETTE, MANA, Seattle $50 14,053 Project

FEMI KUTI, THE POSITIVE FORCE Oct. 22

FAMILY VALUES TOUR: STONE TEM- Worcester's Centrum Cen-  $482,758 11359 Concerts West

PLE PILOTS, STATIC-X, LINKIN PARK, tre, Worcester, Mass. $42.50 sellout

STAIND, DEADSY Oct. 27

TOOL, TRICKY Cox Arena at Aztec Bowl,  $356,930 10,198 House of Blues Concerts
San Diego $35 seliout
Oct. 31

PLEDGE OF ALLEGIANCE: SLIP- Worcester's Centrum Cen-  $324,295 8210 Motmgollun Entertain-

KNOT, SYSTEM OF A DOWN, NO tre, Worcester, Mass. $39.50 10,722 ment Group

ONE, AMERICAN HEAD CHARGE Oct. 30

JANE'S ADDICTION, LIVE, Palace of Auburn Hills, $271,280 11267 Palace Sports & Enter-

STEREO MC'S Auburn Hills, Mich. $46.50 15,064 tainment, Clear Channel
Oct. 20 Entertainment

Copyrighted and compited by Business, a ion of Billboard Music Group. should be to: Bob Allen, ille. Phone: 615-321-9171. Fax: 615-321-0878

For research information and pricing, call Bob Allen, 615-321-9171.

Passarella is a great bandeonist. Giovanni Tommaso is irreplaceable for me. Daniel has a very original

inventive at percussion's: sometimes one has the sensation to be listening to an entire section of percus-

sionists playing simultaneously; instead, it is him alone, going from one instrument to the other, with the

swiftness of a feline...

(Ui s BACALOV)

'iil

Tango and around

Luis Bacalov Quartet

_ Tango and around
Luis Bacalo.v Quartet

LUIS BACALOYV piano

ULISES PASSARELLA bandoneon
GIOVANNI TOMMASO double bass
DANIEL BACALOYV percussions

Click&heavr.

www.CamOriginalSoundtracks.com

| |
Drift_

ACOUSTIC GROOVES: It’s not easy for
an acoustic-minded singer/song-
writer to rise above the seemingly
endless mass of troubadours out
there, plying their wares. After all,
how many ways are there to tell tales
of love-gone-wrong and other vari-
ous life quandaries? Somehow,
though, Inda Eaton has developed a
few intriguing twists on the self-
made disc Why the Desert.

What she does mostly is shoot
straight from the hip; writing and
performing in a manner that leaves
listeners feeling like they encoun-
tered a real person with a tangible
point of view.

It also doesn’t hurt that Eaton has
an apparent talent for crafting sticky
hooks and melodies that help bring
her words to vivid life. Working with
a band that includes Jeffrey Smith
(drums), Chris Kringel (bass), and
Brad Brown (guitar), she offers
songs that are equally accessible to
triple-A and rock radio airwaves as
they are to coffeehouse crowds.
Such cuts as “Ready” and “Walkin’
on Air” fondly recall Melissa Eth-
eridge and Jewel, without the histri-
onics or poetic affectations. Wisely,
Eaton keeps things lean, injecting
personality into her material with-
out overpowering it with unneces-
sary bravado. In short, you can relate
to the artist, but you can embrace
the songs as your own, too.

Eaton, a native of Southern Cal-
ifornia and Arizona, discovered
music at an early age. She picked
up the guitar at the age of 9 and
never put it down. By the time she
was a young adult, she was playing
everywhere she could: town
squares, coffeehouses, and on col-
lege campus staircases.

After college, the artist moved to
Germany to bartend for the armed
forces and backpack through vari-
ous parts of the world for four years,
writing songs with every passing
customer and adventure. During the
the mid-'90s, Eaton’s adventure
turned into a near-fatal experience

after she contracted a deadly strain
of malaria while trekking through
Africa. She accepted the tender lov-
ing care of family in Casper, Wyo.,
where she met several people with
vested interests in local music.

“They were a godsend to me,”
Eaton recalls. “They took incredibly
good care of me.”

From her work hours at a bike
shop and a trip to the pawn shop
with her few worldly possessions,
Eaton was able to bankroll her first
demo recording, Songs About But-
ter (1995). At the advice of friends,
she sought out local bluesman
Spencer Bohren. There began a re-
lationship that produced Eaton’s
debut, Thin Fine Line (1995), and
the follow-up disc, Never Too Late
to Fly (1998), which features the
Subdudes and the Radiators. Dur-
ing this time, Eaton created Skin to
the Wind Productions and also pro-
duced a self-composed piano CD,
Seasons (1997). She managed to put
together several tours of the U.S.
and Europe in support of the sets.

Never Too Late to Fly prompted
an international health product
company to sponsor two full Euro-
pean tours, benefiting the U.S. mil-
itary communities and their hosts.
The set also found a home on col-
lege radio with the songs “Hey Lie”
and “Stuck in Zanzibar.”

The momentum has given Eaton
high hopes for Why the Desert,
which has been getting college radio
play for the tracks “Tugboat Hustler”
and “Cool Is My Head.” The set also
features a solid rendition of John
Prine’s “All the Best.”

Currently, Eaton is playing show-
cases around the country, tweaking
the deserved interest of major labels.
We're expecting big things of this
appealing artist.

For further information, call Jef-
frey Ulfberg at Fan Fare Entertain-
ment, at 212-366-9622.

TIS NEARLY THE SEASON: It's unde-
niable—this year’s holiday season is
going to be bittersweet at best. But
we’re committed to celebrating life
and the spirit of the season. For this
reporter, there’s no better way to do
that than with music.

While there’s no dearth of potent
new superstar holiday releases avail-
able, we can’t resist noting a fine
indie single, “The Daughter of Santa
Claus” by Patsy Maharam.

The track is part of Maharam’s
ongoing series of charming holiday
recordings, which will culminate
next year in the full-length album,
The Claus Family Christmas.

For additional details, call Jane
Lowy at 212-371-4142.
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HMV Revamps In U.S.

Under Stuart Fleming |

MV North America

has restructured its
U.S. arm, Bulletin has |
learned. Stuart Fleming,
formerly director of pur-
chasing, has been
named director of HMV
U.S., overseeing all busi<
ness in the country. He
continues to reportto |
HMV U.S. VP/GM Lesya
McQueen, who is baseg
at Hh

coke.
the r¢
peop
cludii

Bebel To Join
Schuon Atop Duet

Look for Mike Bebel,
executive VP of busi-
ness development at
Universal Music Group’s
elabs, to be named
today as COO of Duet,
UMG's joint venture with
Sony Music. Bebel will
work closely with Andy
Schuon, the president/

TV.com expects to undergo a massive relaunch this
summer, sources say. “The relaunch will be total: not a
single page from the old MTV.com will be the same after
ketin¢ the new MTV.com is launched,” says one source. “The goal is
Also, to make MTV.com the most technologically innovative Web site
June from any major media brand.” The relaunch will include ad-
Yo" vanced technology and added elements for Interaction among
/ users, Including instant messaging and further development of
communities. The relaunch will be part of MTV 360, a cross-pro-

U.K. Indie Labels Planning
‘Radical’ New Sales Chart

Britain's independent labels are planning to launch their own

chart later thls year. The Assn. of Independent Music’s
(AIM) business development committee Is “still very much
in the consultation process” about the chart, according to chalr-
man/CEO Alison Wenham, but is likely to launch the sales-based
system—complete with sponsor—in September.
Wenham tells Bulletin that the “radice’ S P I
multi-format chart to cover the diversit ources: Fresspiay,
“Music comes in various different outlets t Microsoft In Talks

days—singles, albums, EPs, vinyl—and \ PFeSSF"aY, the sub-
scription service be-

s MTV.com Plans Overhaul  gverstyend s ~dferent aenren—na ¥ _scription service b

versal Music Group and
Sony Music Entertain-
ment, is in talks with
Microsoft about an alli-
ance to distribute con-
tent through Internet
service provider MSN,
sources say. The deal,
-;pected to be

Sources: Edel Putting
RED On The Block

ED Distribution is be-

ing shopped by edel
Music, sources say. Ham-
burg-based edel bought
80% of RED from Sony
Music Entertainment in
October 1999, paying

Macy's New Manager | shortly, is

e iewetive that began ei h v, $75 million. Edel chair-
on Gets ' acy Gray has signed ed to includ
lz)ombg gmﬁ B@ y da egdgrgsel:isent Stripes man/CEO Michael Haer [Vl with Michasl “Biuer fy with
e ailc e jes says talk that RED it \wjlliams’ Family Tree s Wind
ook for'Andy Gershon Y 3 Windows

Zomba has terminated
its distribution deal
with BMG for Canada,
according to a source.
Zomba, parent of Jive
and other labels, notified

the major in March th: g1a ek Promot.ers
would not renew the Retain Top Lawye new post by mid-

deal; the move becomr .
ulletin has learned s co-founder of

effective at the end of =
September, Zomba Is that well-known litiga-/-defunct O 1#n~=*
inas. ¥

said to be in talks wit tor Willie E. Gary has

another distributor in joined thg legal team
territory. representing black pro-

RAAZ moters in their $700 mil-
lion lawsuit against pro-
moters and booking ag-
encles. A source close to
the suit says that Gary—
known for winning high
damages for small busi-
nesses in cases against
corporate giants—willl

to be named presi-
dent of New York-based
V2 Records on Monday.
He will replace Richard
Sanders, who Is moving
Records as GM.
i, who will ass-

S labky A~

up for sale is “not true.

Entertainment for artist ver and its
We have said we are y

management. She was hts manage

going to sell non-core  formerly managed by \at, WMA.
assets, bt RED isa co  andy Siater, now presi- | a rival P
asset.” However, execU gent of Capitol. Gray |, is =

tives at two of the majoi brings with her SCAM,
confirm to Bulletin that 4,0 management firm
edel has approached  ghe ryns, which includes
them to determine if the Apjantic artist Sunshine
have any interestin.b*  Anqerson, Williams—
whose other clients in-
clude OutKast and Do-
nell Jones—becomes a
partner in SCAM, which
remalns separatelv n~

-

suggest raising the de
mands ~**-~ =
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_ARTISTS & MUSIG.

SAY AMEN!: Southern Gospel music
is generally a pretty well-defined
genre, with musical parameters that
have been forged by years of tradition.
However, three talented siblings from
Arkansas have gone a long way over
the years in breaking down walls and
blurring the lines that separate South-
ern gospel from inspiration, adult con-
temporary, and other Christian music
formats. Those siblings, of course, are
the Martins—Jonathan Martin, Joyce
Martin McCollough, and Judy Martin
Hess—and they're at it again on their
wonderful new Spring Hill album,
Glorify Edify Testify.

THE MARTINS

Produced by Bill Baumgart, Matt
Huesmann, and Robert White John-
son, the 15-song collection showcas-
es the stunning vocals that have
become the Martins’ trademark. The
trio puts its indelible stamp on such
modern-day classics as “l Could Sing
of Your Love Forever,” “Great Is the
Lord,” and “In Christ Alone.”

“When we started planning the
album, we were going to do another
a cappella hymns project: The last one
we did was real successful for us, and
people were asking when we were
going to do another one,” Martin
McCollough says. “So we recorded
several a cappella hymns, [but] there
were so many hymns that were just
screaming for some type of orches-
tration. Then we started recording
some hymns like that, and then we
thought maybe we should do some
praise and worship, maybe like a dou-
ble-CD thing. It went through sever-
al different stages of ideas before we
decided, ‘Let’s just do one CD and kind
of mix some a cappella hymns, some
traditional hymns, and some more
modern praise and worship.”

Martin McCollough says the trio
recorded 22 songs before trimming it
to the 15 that made the album. “‘In
Christ Alone’ was probably the most
challenging to make, because not only
was the song done by a soloist, but it’s
also such a high-profile song,” she says
of the early-"90s Michael English hit.
“We thought we'd try it and see if we

could pay tribute to the song by not
changing any of the lyrics or arrange-
ments but trying to make it a three-
part harmony thing. Matt [Hues-
mann| is brilliant. He doesn’t work a
lot with harmony groups, but he dug
in there and just made it amazing.”

Among the other covers is the
modern worship anthem “I Could
Sing of Your Love Forever,” penned by
Martin Smith of the British worship
band Delirious?. “I love that song,”
she enthuses. “If I had to pick a fa-
vorite, that would be it.”

It's testament to the Martins’ talent
that they can move so effortlessly from
contemporary worship songs to such
timeless hymns as “Leaning on the
Everlasting Arms” and the spirited
first single, “Standing on the Promis-
es.” While there’s plenty here to be
embraced by the Southern gospel
community, the Martins are just too
talented to be contained in one box.
Glorify Edify Testify is a smorgasbord
of tasty musical treats, but it’s not just
the music that makes the Martins so
engaging. You'd be hard pressed to
find three nicer people. They gra-
ciously spent time at the Billboard
Nashville office singing and regaling
us with stories of their childhood,
growing up in a home without elec-
tricity where faith, family, and music
provided a lifelong foundation. It was
a great afternoon.

Booked by Ed Harper of the Harp-
er Agency, the trio will also be part of
a Christmas tour with the Gaithers.
They will then embark on a major
tour next February, before slowing
down a little in May, as Joyce is expect-
ing her second child.

Martin McCollough admits that
because they don’t adhere to one spe-
cific style, it challenges the record
company. “I always tell the record
company: ‘l don't live on the radio, and
I don't live in the trade papers, I live
onstage,”” she says. “That’s where it's
the most important to me, and they
have to worry about all the other stuff.

“We didn’t consciously set out to
be trend-setters, but that’s what we
are,” she continues. “We do what we
love to do, and it happens to be dii-
ferent than everybody else. That’s
kind of a cool place to be. It does make
it fresh and it does make it different.
When somebody comes to a Martins
concert, it's not like a Cathedrals con-
cert and it’s not like a Steven Curtis
[Chapman] concert. It's somewhere
right in the middle.

“I just love it. I love being right
where I am. There’s always peace
there, because we want to do what
God wants us to do. As long as we stay
in his will, he seems to be steering the
ship, and we are just riding along.”

—*“this” being to craft some of the

Playground (originally released on

way I feel comfortable existing in

Charlie Hunter |
Experiments
With Vocalists
On Blue Note’s
‘Playground’

BY LIANA JONAS
NEW YORK—Charlie Hunter is a
man of simple aspirations. Given his
druthers, his life would include lit-
tle more than “getting up in the
morning, following the ox around
the field, and making music.”
That, and to “keep on doing this”

most colorful, unorthodox, and
rhythmically charged jazz in con-
temporary music.

The artist is currently on tour—
a state he perpetually finds himself
in—playing cuts from his recent
release, Songs From the Analog

i,

HUNTER

Blue Note, Sept. 25), a set of genre-
straddling, jazz-oriented tracks.
Whether his music is commer-
cially successful is secondary to
Hunter. “I never do anything to
strictly satisfy a fickle, ever-chang-
ing commercial world. I do the
music I like to play. It’s the only

the industry.”

The set features four vocalists—
rapper Mos Def, Theryl De Clouet
from New Orleans funk band Galac-
tic, Norah Jones, and Kurt Elling—
a first for the generally instrumen-
tal musician.

Zach Hochkeppel, director of
marketing for Blue Note Records,
thinks the addition of vocals “makes
the album more accessible. He's
bringing the music to a more main-
stream and younger audience, who
are much more open. College-age
kids don’t think in genre-specific
ways that labels and stations do.”

According to Geoffrey Stoltz, sen-
ior music buyer at the Wherehouse,
“this record will be good for us till
the end of the year at least.”

Hunter is managed by Chris
Cuevas at New Orleans-based Spire
Artist Management and booked by
Boston-based Ted Kurland Associ-
ates. His songs are published by

CHT Music/Ryko Music.

Spirit.

THE 9-11 EFFECT: The gospel indus-
try was caught off guard by the news
of the cancellation of the second Sis-
ters in the Spirit tour. The first install-
ment of the tour drew upward of
115,000 nationally to become the sec-
ond-most successful tour in gospel
history after the Tour of Life, which
grossed $7 million in 1997.

Tour promoter Al Wash, president
of Dallas-based ALW Entertainment,
made the cancellation official Oct. 28
with its last performance in Fort Laud-
erdale, Fla., three-quarters of the way
through the 45-city trek that featured
Yolanda Adams, Shirley Caesar, Virtue,
and Mary Mary.

According to Wash, “Since Sept. 11,
our ticket sales steadily decreased
everywhere. That whole week of Sept.
11, we never sold more than 40 tick-
ets in any one market. In Columbus,
Ga., we were selling over 100 tickets a
day with the show that was set for
Sept. 18. We only needed 400 tickets
to break even, but we never sold
another 30 tickets. Then on the Sun-
day we went to war, sales again de-
creased. In fact, any time there was
mention of terrorist threats on the
news, sales decreased.

“It was getting to be too difficult with
security—being pulled over, having
dogs sniff trucks, securing the venues,
and the bomb threats,” Wash contin-
ues. “It just got a little crazy . . . a little
scary out there. In Philadelphia, two
days before we opened, [authorities]
found a bomb [at a Greyhound] bus
station. We had been selling 250-300
tickets a day, and when that happened,
tickets dropped almost to a standstill.
When things like that kept happening,
we just had to pull the tour down.”

Despite the circumstances, Wash
remains undaunted. “Before Sept. 11,
this was definitely a winning tour. We
had been on pace in all of the mar-
kets to do better numbers than we
had done last year, and under these
circumstances, it's not as if the tour
has lost, and that makes me feel good
for the gospel industry. Look at the
other tours that canceled—Destiny’s
Child, ’N Sync, Janet Jackson. We're
in good company.”

Already, ALW Entertainment is on
track for a comeback early next year.
Wash observes, “In a month or so peo-
ple will understand that they are going
to have to learn to live with the threat
of terrorism, that we’ll never go back to
the same America. So we're looking at
the possibility of doing a Brothers in
the Spirit tour. That way we can alter-
nate the tours yearly.”

ELEKTRA BELIEVES IN YOLANDA:
While Sisters in the Spirit was shut-
ting down, Elektra Records was gear-

by Lisa Collins

ing up for Yolanda Adams’ forthcom-
ing release, Believe, due Dec. 4. Lead
single “Never Give Up” was serviced
late last month to radio, where it was
the most-added title at urban AC the
week of impact and is enjoying a nice
run at mainstream radio as well. The
single is also being heavily marketed
at Christian and gospel radio.

“Never Give Up” re-teams Adams
with Jimmy Jam and Terry Lewis and
will double as the first video. The singer
will take part in a promotional tour of
major markets—including Los Ange-
les; Philadelphia; New York City; Wash-
ington, D.C,; Atlanta; and Chicago—
kicking off the first week in December.

However, what is expected to drive
sales is a string of TV appearances that
are certain to boost Adams’ profile
with record buyers, beginning with
her co-hosting of the Soul Train
Christmas Starfest, taping Nov. 20 in
Los Angeles, and a BET Christmas
special Dec. 3. Other high-profile
appearances that are scheduled
include a stint at the Crystal Cathedral
in Garden Grove, Calif., with Robert
H. Schuller and Lou Rawls’ telethon
for the United Negro College Fund.

The CD is Adams’ third Elektra
release and features a soul-stirring
duet with Karen Clark-Sheard titled
“Fo Sho” and showcases Adams’ mas-
terful skills with gospel balladry.

Adams says, “I think the CD is great.
I have grown a lot spiritually and musi-
cally since Mountaim High, Valley Low.
I hope it shows in the vocals and pro-
duction of Believe.”

BRIEFLY: On Nov. 10 in Charlotte, N.C.,
Donald Lawrence & the Tri-City
Singers electrified a standing-room-
only crowd gathered at the University
Park Baptist Church with a live con-
cert recording of all new songs. The
upcoming recording, Get Your Life
Back, has been tentatively scheduled
for release in late February 2002 and
will feature guest appearances from
Walter Hawkins and former Sounds of
Blackness lead vocalist Ann Nesby.
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In The Works

® On Jan. 22, Nothing Records
will release Nine Inch Nails Live:
And All That Could Have Been
on CD, DVD-Video, and VHS.
Produced by NIN mastermind
Trent Reznor, the set documents
the act’s sellout Fragility v2.0
concert tour, and it features such
seminal NIN songs as “The Wret-
ched,” “Head Like a Hole,”
“Wish,” and “Closer.” The DVD
will feature 5.1 surround sound
and such extra features as mul-
tiple camera angles, audio com-
mentary, and still photos.

e Singer/songwriter Norah
Jones is finishing up her first re-
cording for Blue Note Records.
Due Feb. 26, the as-yet-untitled
set is being produced by studio
legend Arif Mardin.

* Jive rolls out some of its top
acts on the soundtrack to Jimmy
Neutron: Boy Genius, due Nov.
20. Contributing tracks are Brit-
ney Spears (offering “Intim-
idated,” a cut not featured on her
new set), Aaron Carter (who pro-
vides several cuts, including the
new “Go Jimmy, Jimmy” and
“Leave It Up to Me”), 'N Sync (the
Deep Dish club remix of “Pop”),
Backstreet Boys (“The Answer to
Our Life”), and Melissa Lefton (a
reverent cover of Thomas Dolby’s
“She Blinded Me With Science”).

* Mammoth is grooming new
signing Schatzi for its spring
2002 album debut by issuing the
band’s self-made EP, Death of the
Alphabet, which was the source
of active major-label bidding
earlier this year. The set was
produced by Ed Rose (Get Up
Kids, the Anniversary). The label
is stirring up interest among
press and radio with the reco-
rding, while the act lays down
new tracks.

get noticed
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full-length collection due Nov. 20. The
label that is so committed to making

great Latin music.”
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Mammoth’s Mathus Gives Hlstory Lesson

BY WES ORSHOSKI

NEW YORK—For those unfamiliar
with James “Jimbo” Mathus’ music,
it would be surprising to learn that
his new Knockdown Society album,
National Antiseptic, sounds com-
pletely unaffected by the popular
music of the past 40 or 50 years. But
even for the informed, it’s no less in-

triguing when considering that the
Mississippi-bred, Chapel Hill, N.C.-
based Mathus grew up in an era when
Duran Duran and Van Halen ruled
the airwaves.

“I just wasn't into that stuff,” says
the 34-year-old co-founder of the
Squirrel Nut Zippers. “When | was
younger, the guys | was growing up

?4':,,
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with were listening to stuff like Hank
Williams Jr.—ya know, ‘A Country Boy
Can Survive'—and Molly Hatchet and
all that. There was a big FM station in
Memphis that played the current FM
stuff, but it didn’t do it for me. [ just
thought it all sucked.”

National Antiseptic, which hit retail
Oct. 23 on Mammoth, makes that
quite apparent, as it—like the Zippers’
brand of big-beat revivalism and Math-
us’ first Knockdown Society set, 1997’s
Songs for Rosetta— seems of another
time. This time around, Mathus serves
up a swampy, backbeat-heavy set of Fat
Possum-style delta blues mixed up
with the occasional country, bluegrass,
and even ragtime-leaning number.

Featuring covers of songs by R.L.
Burnside, T-Model Ford, and Lonnie
Pitchford, National carries a gritty,
electric tilt that Mathus says was

SL 500 - Arriving March 2002

The next generation SL will be yet again the
ultimate convertible. The hardtop retracts
completely on its own into the spacious trunk.

ALEX LIVADAS
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Mercedes in the last three years? We make it
easy to buy a Mercedes. Call Alex Livadas at
(714) 562-1134 and we'll
Benz to your office.

bring your new
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BUENA PARK « CALL ALEX 1-800-637-2333 Ext. 1134

born out of hours spent listening to
Fat Possum and Rooster Blues
artists. Backing him on the record
are Luther and Cody Dickinson of the
North Mississippi Allstars. Their
father, Jim Dickinson (Big Star, the
Replacements), produced the set.

“It sounds as if he walked up in the
woods outside of Chapel Hill and
stayed there,” says Don Van Cleave,
president of the 70-outlet Coalition of
Independent Music Stores.

Helping foster his love for roots
music was a childhood spent in the
North Mississippi towns of Clarks-
dale and Corinth, where Mathus—
an ASCAP-affiliated songwriter who
is managed and booked by Chicago-
based Eric Selz—grew up with a
banjo-pickin’ father who played
Hank Williams, Carter Family, and
Jimmie Rogers songs with relatives
at parties and family functions. Hav-
ing learned to play the mandolin at
six and the guitar a few years later,
Mathus would often join in.

Later, Highway 61, a Saturday-
night radio show broadcast out of
Memphis, introduced Mathus to the
likes of Howlin’ Wolf, Muddy Waters,
and Charley Patton—who, he later
discovered, was the father of his
babysitter, Rosetta Patton. (Songs for
Rosetta was both a tribute to and ben-
efit for Rosetta, who does not receive
royalties on her father’s music.)

“There’s not only a real affection for
this music but also a real knowledge
and exhilaration on his part,” Mam-
moth president Rob Seidenberg says.
“You can really hear it.”

0’CONNOR’S JOURNEY: The remark-
able journey that former country fid-
dler Mark O’Connor embarked upon
as a Sony Classical recording artist
has stretched far beyond his now-
familiar evocations of Appalachia to
take in the entire U.S. this fall. 0’Con-
nor is best-known for his collabora-
tions with Yo-Yo Ma and Edgar Meyer,
Appalachia Waltz and Appalachian
Journey. The latter is No. 9 on the
Billboard Top Classical album chart
this issue after 85 weeks. It has recent-
ly been joined by O’Connor’s new disc,
American Seasons, which holds the
No. 8 position on the chart this issue.
Yet another charting disc, Sony’s new
Ma anthology, Classic Yo-Yo, includes
two O’Connor compositions.

Modeled after Vivaldi’s Four Sea-
sons and inspired by Shakespeare’s
“The Seven Ages of Man,” American
Seasons is O’Connor’s fourth violin
concerto. The work, which he
recorded with conductor Scott Yoo
and the young Boston-based cham-
ber orchestra Metamorphosen, has
drawn overwhelmingly positive crit-
ical notices. The disc also includes a
shorter work for violin and orches-
tra, the Strings & Threads Suite, and
a new arrangement of Appalachia
Waltz for string orchestra.

While he currently views himself
as predominantly a classical artist,
O’Connor still insists on pursuing his
career as aggressively as he did dur-
ing his days as one of the most-
respected violinists in country music
and jazz. To promote American Sea-
sons, O’Connor and his management
at Columbia Artists mapped out a
tour far more extensive than the
norm in the classical music world.
The two-month jaunt by bus includes
more than 30 dates—in both major
metropolitan markets and the small
towns that had supported O’Connor
throughout his career—that con-
cludes Nov. 11 in San Francisco.

O’Connor admits that the chal-
lenges posed by such a tour occa-
sionally proved taxing to the young
members of Metamorphosen. “Most
classical musicians will never be used
to any schedule like this,” he explains.
“Most of them will be in orchestras
where they perform in front of an
audience three or four times a week-
and that’s at home, not traveling. This
will be an experience that they might
never have again.”

More accustomed to life on the
road, O’Connor spent his time on the
bus composing his next violin con-
certo, acommission for the Academy
of St. Martin in the Fields due to be
unveiled at the Proms in Royal Albert
Hall in 2003. He also kept a weekly
tour diary for his Web site, mark-

by Steve Smlth

oconnor.com, where he related not
only daily events but also the emo-
tions stirred in both performers and
audiences as both dealt with the after-
math of the events of Sept. 11.
According to O’Connor, the size of
the audiences for this tour were
down anywhere from 30% to 50% as
a result of the disaster and subse-
quent declaration of war. Those who
made the effort to attend, though,
were all the more appreciative.
“Musicians have a different kind of

0’CONNOR

responsibility now,” he says, “to make
sure that we do what we can to help
people and almost, in a way, minister
through music, to calm people’s
nerves and reveal strength and
courage through the arts.”

As the novelty of the country fid-
dler in the concert hall is beginning
to wear off, the classical press is clear-
ly beginning to take O’Connor’s new
musical idiom seriously. On the road,
American Seasons drew comparisons
to Copland, Dvorak, and Elgar, while
as a journeyman virtuoso, 0’Connor
himself drew comparison to Paganini.
One reviewer even suggested that
0O’Connor might be an “American
Haydn,” creating enjoyable works
from folk-based materials while deft-
ly demonstrating his mastery of
instrumental technique.

“If you’re going to talk about a
hot, young basketball player, you
have to include Michael Jordan in
your realm of comparison,” O’Con-
nor says with a laugh. “It’s the same
way in music. As the recipient of all
of this, it can work both for you and
against you. When you first come on
the scene, trying to do the best that
you can, and somebody’s comparing
you unfavorably to Tchaikovsky,
you're going, ‘Well, what did you
expect?’ If you're lucky enough to
stick around for a while and make
some music that gets mentioned
alongside those guys, it's really an
amazing journey to be able to see it.
It’s very flattering and makes me feel
good about how far I've come.”
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p LENNY KRAVITZ

Lenny

PRODUCER: Lenny Kravitz

Virgin 11233

Kravitz is one of those rare artists who
can illustrate his influences without
ever resorting to mimicry; he actually
interprets and factors the work of his
heroes into his own unique concepts.
On Lenny, he continues to show his
unabashed affection for early Rolling
Stones and late-era Beatles, while also
mining a sound that deftly darts from
psychedelic funk to barroom-styled
guitar-rock. [t's an invigorating, elec-
tric blend that is pushed over the top
by lyrics that are smart and spiritual
without ever pressing too hard. Save
for the occasional vocal effect, Kravitz
keeps his arrangements lean, providing
the listener with an unfettered view
into his creative psyche. tle offers a
collection of concise, well-crafted
songs that are driven by easily con-
sumed melodies and hooks. As always,
Kravitz convincingly strikes a brash
rock-star pose. But new songs like the
plaintive “If [ Could Fall in Love” and
the riotous, hand-clapping first single,
“Dig In,” reveal that he has the soul of
an unabashed popster—LF

p» RADIOHEAD

1 Might Be Wrong

PRODUCER: not listed

Capitol 36616

This live set is a souvenir from the
shows that followed 2000's acclaimed
Kid A and this year’s companion,
Amnesiac. Forget about the oldies;
everything here is from those
albums, aside from Thom Yorke's
solo acoustic, unreleased fan favorite
“True Love Waits.” The band’s devo-
tion to recent fare is apparent in
these dynamic versions, convincingly
translating the studio experimenta-
tion of “Idioteque,” “Morning Bell,”
and “Like Spinning Plates” to the
live stage. Stripped of its queasy
recorded backing, the latter is here a
revelatory, piano-heavy hymn, while
“Everything in Its Right Place” goes

VARIOUS ARTISTS

Blind Pig Records—25th Anniversary
Collection

COLLECTION PRODUCERS: Edward
Chmelewski and Jerry Del Giudice
ORIGINAL PRODUCERS: various

Blind Pig 2002

San Francisco’s Blind Pig Records-
which actually started in the basement of
an Ann Arbor, Mich., blues joint in 1977—
proudly celebrates its imminent 25th
anniversary with a glorious single-disc-
priced, 42-song, three-disc boxed set.
Rather than a chronological presentation,
the compilation is seamlessly programmed
in a free-form radio style, seguing comfort-
ably from the traditional to the contempo-
rary blues and back, stopping along the

JEWEL

This Way

PRODUCERS: Dan Huff and Jewe! Kilcher
Atlantic 83519

There have always been numerous
facets to Jewel's luster. Even her
most commercial outings offer mul-
tiple textures, with deceptively sim-
ple melodies belying messages that
extend beyond the hooks. This Way
is the 27-year-old singer/songwriter’s
most ambitious effort yet, illustrat-
ing her desire to take on the world’s
societal and political ills and color
them with a variety of stylistic hues:
There’s cowpoke country, folk, rich
balladry, blues, even a whimsical
turn at ballsy rock. The 14 tracks are
highlighted by the gorgeous first
single, “Standing Still,” in which she
sings about liking a guy—but what'’s
she’s talking about is stepping out
and embracing life. Other standouts
are the coffeehouse anthem “Every-
body Needs Somebody Sometime,”
the lilting “Break Me,” and the
rugged “Serve the Ego,” a tale of
subservient love. This Way is not as
accessible to the masses as previous
albums, but this jewel doesn’t need
to be so polished to glitter.—CT

s P 0T L

MICHAEL JACKSON

Invincible

PRODUCERS: various

Epic 69400

Jackson deserves points for being
brave enough to title his latest effort
Invincible—especially since {despite
impressive first-week sales) he’s never
been more vulnerable. His undeniable
creative genius has sadly become
increasingly overshadowed by tales of
his personal life. Yet that’s not the
real problem with this set; it simply
isn’t his best work. Invincible shows
Jackson chasing trends instead of set-
ting them. Safe, uninspired cuts like
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“Unbreakable” and “Rock My World”
feel about two days too late to be
timely. Maybe it's too demanding to
expect an artist who has previously
set the standard of excellence and
innovation in pop music to be contin-
ually on point. But he also seems to
be stuck in the proverbial mud, labor-
ing over the same lyrical concepts
{media paranoia and childlike views
of romance, for example). When you
know a man is capable of greatness,
it's hard to accept anything less.—LF

SHAKIRA

Laundry Service

PRODUCERS: various

Epic EK 63900

After five Spanish-language albums
(including MTV Unplugged), Colom-
bian pop/rock diva Shakira makes
her English-language debut with the
vibrant Laundry Service. Like her
last two studio albums (Pies Descalzos
and Donde Estdn Los Ladrones?),
Laundry Service finds the 24-year-old
artist unafraid of merging musical fla-
vors; don't be surprised to hear ele-
ments of new wave (the feisty
“Rules”), Middle Eastern (the exotic
“Eyes Like Yours [Ojos Asi]"), Brazil-
ian {first single “Whenever, Wherev-
er,” penned by Shakira, Gloria Este-
fan, and Tim Mitchell), B-52's-styled
tango (“Objection [Tango]”), and
dance (the disco-laced “Ready for the
Good Times”) sprinkled throughout
the set. While some of these excur-
sions work better than others, the
vocally gifted Shakira absolutely
shines on the Led Zeppelin-inflected
ballad “The One”"—co-penned by
Glen Ballard—and the raucous “Te
Dejo Madrid,” one of four Spanish-
language songs included.—MP

in the other direction entirely, piling
on vocal and keyboard effects to
sense-altering effect. Renditions of
the title cut and “The National
Anthem” also aim right for the jugu-
lar, their dirty grooves tapping into
the primal fury of rock. The flipside:
such uniformly dark material makes
one long for a tune or two to lighten
the vibe.—JC

way for the other blues-related genres cov-
ered in the Blind Pig ouevre. Key artists
spotlighted range from legendary blues fig-
ures (Muddy Waters, James Cotton, and
Johnny Shines, among others) to such
contemporary successors as Deborah Cole-
man and Joanna Connor. Acts like the
Gospel Hummingbirds and the Memphis
Rockabilly Band also fit comfortably in the
mix—as do a number of inspired pairings,
including Muddy Waters’ son Big Bill Mor-
ganfield and Taj Mahal. A concept video of
Roy Rogers and Norton Buffalo’s “Ain't No
Bread in the Breadbox” leads off the third
disc, a CD-ROM that also includes inter-
views and performance footage. Altogether,

the set offers a rich representation of a
venerable but revitalized artform.—JB

nn“inlnﬁﬁns. Jim Bessman, Leila Cobo, Jonathan Cohen, Larry Flick, Rashaun Hall, Gail Mitchell,

* deserve special attention on the basis of musical merit and/or Billboard chart potential. VITAL REISSUES: Rereleased albums of special artistic, archival, and commercial interest. and outstancing collections of works by one or more artists. PICKS (»): New releases predicted to hit the

dl.

R&B/HIP-HOP

p ALLURE

Sunny Days

PRODUCERS: various

MCA 2626

Second chances are hard to come by in
this industry. Judging by this album,
Allure is well aware of that fact, and

"R E |

T CDS & A BONUS CDROM FOR A SINGLE CO PRICE

25TH ANNIVERSARY COLLECTION

hence goes the distance on its MCA
debut. Group members Lalisha, Alia,
Akissa, and Hem-Lee first hit the air-
waves in 1997, teaming with a then-
similarly-unknown 112, with a remake
of Lisa Lisa & Cult Jam’s “All Cried
Out.” Now, like then, the quartet har-
monizes incredibly well. Lead single,
“Enjoy Yourself,” a playfully sexy club
anthem, has successfully re-intro-

FOUR TOPS

Fourever

COMPILATION PRODUCER: Harry Weinger
ORIGINAL PRODUCERS: various
Hip-0/Universal 314 556 225

Motown’s other stalwart soldiers of soul
are finally getting their definitive due. Best
buddies Levi Stubbs, Lawrence Payton,
Abdul “Duke” Fakir, and Renaldo “Obie”
Benson logged an amazing 43 years
together before Payton’s 1997 death. Ini-
tially known as the Four Aims, the quartet
cut its teeth on jazz and show tunes before
finding solid R&B/pop footing with 1964’s
“Bahy [ Need Your Loving.” From that
point—armed with Stubbs’ addictive, 100-
proof baritone and Payton’s penchant for
arranging beautifully intricate har-

Michael Paoletta, Deborah Evans Price, Chuck

Taylor, Philip van Vleck, Ray Waddell. SPOTLIGHT: Releases deemed by the review editors to

duced the group to the masses. On
ballads like “Lady” and “Cannot Live
Without You,” the fierce foursome
truly flexes its vocal muscle. The
melodic “Earn My Trust” finds Allure
re-teaming with Full Force, who
penned “All Cried Out.” Welcome
back, ladies.—RH

% KEKE WYATT

Soul Sista

PRODUCER: Steve “Stone” Huff

MCA 2609

With her saucy brand of “sista girl”
R&B, newcomer Keke Wyatt plays the
around-the-way girl next door on her
MCA debut. Like labelmate Mary J.
Blige, Wyatt's strength lies in her
ability to convey emotional tales of
love and life. The upbeat “Used to
Love,” the album’s first single, creat-
ed a buzz for the singer; sadly, it
failed to click at radio. Avant special-
guests on the red-hot “Nothing in
This World.” (Trainspotting R&B fans
will surely recall Wyatt’s moving per-
formance on Avant’s cover of René
and Angela’s “My First Love.”) Wyatt
even takes on the Patti LaBelle staple
“If Only You Knew”—a ballsy move
for a 21-year-old, but if truth be told,
she ably holds her own. At the end of
the day, Soul Sista seems to be just
the tip of the iceberg for this bur-
geoning talent.—RH

GRAND PUBA

Understand This

PRODUCERS: Grand Puba and Lord Jamar
Rising Son/Koch 8248

Following the release of 1995’s 2000,
Grand Puba seemed to fade into hip-
hop history. Now, the New Rochelle,
N.Y., native returns with his third al-
bum (and first for Rising Son/Koch).
Despite the six-year hiatus, not much
has changed: Puba is still a credible
lyricist with an uncanny ability to
turn a witty verse. On “Issues,” the
rapper waxes poetic about life’s every-
day idiosyncrasies. Puba, who got his
start with Brand Nubian (Lord Jamar
and Sadat X make special appear-
ances), takes the music industry to
task on “Don’t Lie to Me.” The track
may explain why he started his Rising
Son imprint. Ultimately, and due to
the fact that Puba handles the bulk of
production duties, the album seems
at times redundant.—RH

(Continued on page 26)
monies—the foursome became crossover
and international chart fixtures. Spanning
1956-1992, this four-CD, 85-song compila-
tion chronicles the group’s rich Motown
history, as well as its Dunhill/ABC, Casa-
blanca, and Arista tenures—including pre-
viously unreleased tracks. The hits are all
here (including the Tops’ first No. 1, “I
Can’t Help Myself"). But in the words of
writer/producer Ivy Jo Hunter, “You never
heard the Four Tops sing until you've
heard the stuff they are not famous for.”
That includes such tracks as “Ballad to:
The One | Love” and the group’s theme
song, “The Four of Us.” And Whitney
Houston’s fine version of “I Believe in You
and Me” still can’t hold a candle to Stubbs’
gut-tugging original.—GM

—_—

top half of the chart in the corresponding format. CRITICS’ CHOICES (#): New releases, reg of chart p ial, highly rec ded because of their musical merit. MUSICTO MY EARS (J72): New releases deemed Picks that were featured in the Music to My Ears column as being among the most significant
records of the year. All albums commercially available in the U.S. are eligible. Send review copies to Michael Paoletta (Billboard, 770 Broadway, 6th floor, NewYork, N.Y. 10003) or to the writers in the appropriate bureaus.

24 www.billboard.com BILLBOARD NOVEMBER 17, 2001




$5.95 (U.S.), $6.95 (CAN.), £4.95 (U.K.), ¥2,500 (JAPAN)

NTERTAINMENT
THE INTERNATIONAL NEWSWEEKLY OF MUSIC. VIDEO, AND HOME E

Billboard to Expand its Touring Coverage

~celf.” (BtlIboard BuIIetm Oct 2)

v oo is 2
BY RAY WADDELL - P or N

NASHVlLLE—-GIobaI tounng has always been »-~

WITH TIGHTER PLAYLISTS, PIRACY AND

U2 To Retun To North America For Tour's Second Leg SHORTER CAREER LIFESPANS, TOURING
m,l':-'..z‘%: :..E.J:f."m “ 5»"‘.:2.":?&%": Eﬁﬁw ’
EEEE BReams o O XS C O R E concans | 25 IS NOW MORE IMPORTANT THAN Ij]VER TO
rera s o el ST S . THE SUCCESS OF THE MUSIC INDUSTRY.
ESE E»“&”;ﬁﬁ“? = E '::::};i:::;?:.:‘:; 5=
] mummiz"m | 3 5 [ NEW IN 2002
LR
ncert B ‘: : Ej E; % Billboard responds with a new
%ﬁe (Roag% Success = - = TWO PAGE WEEKLY SECTION DEVOTED

Rising Revenues Prove There's Nothing Lke Live - ENTIRELY TO THE TOURING BUSINESS

m. he global on g st .u.nddmdn,;wnx'.
his

- A major focus on tours, venues, promoters and services
by noted touring editors Ray Waddell & Linda Deckard

- Expanded weekly charts of concert grosses

“'m“snuns nf - Four quarterly spotlights with an in-depth look at

ARTISTS, PROMOTERS, MANAGERS AND PRESS v regioral meetings, dobal tnring, scury s ol
X ¥ as analysis of Box Scores & important issues and trends
READ BILLBOARD EVERY WEEK!!

- An annual YEAR IN TOURING mega-section

New York Los Angeles Nashville London Tokyo Washington DC

—»




(Continued from page 24)

DANCE/ELECTRONIC

% THE AVALANCHES

Since | Left You

PRODUCERS: Bobby C. and Darren
Seltmann

Modular Recordings/Sire 31177

In the mood for some major rays of
sunshine during these not-so-sunny
times? If so, this fine full-length debut
from Australian five-piece DJ collec-
tive the Avalanches needs to seriously
find its way to your CD player—and
sooner rather than later. In the course
of 18 tracks, and with the help of
thousands of disparate samples (com-
plete with glorious pops and hisses),
the Avalanches create a marvelous
rummage sale of sound that harks
back to the treble-happy days of such
songs as the 5th Dimension’s “Paper
Cup” and the Jackson 5's “ABC.”
While some sound bites will surely
seem familiar, others will not. Either
way, that smile will have a difficult
time leaving your face. Madonna fans
take note: So enamored was the singer
of Since I Left You that she happily
approved a sample of “Holiday” for use
on the album.—MP

COUNTRY

p> JOE DIFFIE

In Another World

PRODUCERS: Don Cook and Lonnie Wilson
Monument 85373

Oklahoma native and former foundry
worker Joe Diffie has lasted a decade
in a country environment known for
an uncertain career life-expectancy,
and he's managed this feat largely
because he can sing like a bandit. He
has also been pretty adept at song
selection—save a couple of novelty
missteps—and he continues that
trend with In Another World, his first
effort following an internal label shift
from Epic to Monument. In a savvy
production maneuver, the record
manages to forge highly contempo-
rary feels—on songs like the soaring
titte cut—without sacrificing Diffie’s
considerable vocal appeal on cuts like
the biting “My Give a Damn’s Busted”
and the first-rate John Scott Sher-
rill/Shawn Camp composition, “Hol-
low Deep as Mine.” Diffie owns the
piano-based ballad “If I Lost Her,” and
“Stoned On Her Love” is well-per-
formed country funk. Diffie shines
brightest on the fiddle-laced midtem-
po “Like a River Dreams of Rain,” and
the closer, a rare five-minute-plus
sentimental exercise called “The
Granpa That | Know,” a stoic
Appalachian treat that's as hillbilly as
a jar of moonshine.—RW

LATIN

p CHARLIE ZAA

De Un Solo Sentimiento

PRODUCER: Milton Salcedo

Sony Discos 84540

Charlie Zaa's return to basics after his
foray into more stylized fare puts him
back in an element that's more
assuredly his. Steeped in strings,
strong guitar, and requinto, De Un
Solo Sentimiento has a distinct trio
sound, punctuated by a piano for bo-
lero feel and very subtle mariachi on
some tracks (“Si No Puedo Ser tu
Amor”). It would have been easy for

this album to veer into sappiness, but
it avoids that with elegant, subtle
arrangements that clearly hark back to
another, more innocent time. Zaa,
whose earnestness has always been
part of his appeal, sounds totally con-
vincing as he pours out his heart on
one unabashedly romantic track after
another. Sentimiento’s essence leaves
little room for variety or experimen-
tation, but that’s not the intent here,
and listeners hungry for vintage Zaa
will welcome his return.—LC

% ROSANA

Rosana

PRODUCER: Rosana

Universal 44016080

On her third outing, singer/songwriter
Rosana again blends intensely personal
material with a distinct pop—and
sometimes rock—sensibility. The re-
sulting material is often evocative, lyri-
cal, and musically outstanding, like
“Gira,” with its flamenco guitars, infec-
tious chorus, and unexpected phrasing.
Rosana is also unafraid to lay herself
bare, as she does on “Donde Ya No
Tengo"—a beautiful and effective bo-
lero—and “Lloré” (I Cried), which is
initially supported simply by acoustic
guitar and vocal harmonies before it
dissolves into a rock ballad. When Ro-
sana opts to experiment, the results
are less distinguished. “Pa Ti No
Estoy” sounds like an imitation of the
Police and “Mil Y Una Noche,” with its
Mexican feel, sounds contrived. But a
balance of commercial appeal and
musicianship will help this artist—a
star in her native Spain—broaden her
U.S. fan base.—LC

WORLD MUSIC

% LYDIA MENDOZA

La Alondra de la Frontera

PRODUCER: Chris Strachwitz

Arhoolie 490

For decades, Mexican-American vocal-
ist Lydia Mendoza has been known by
her legion of fans, from both sides of
the border, as La Alondra de la Fron-
tera (The Lark of the Border). This
never-before-released live set—record-
ed in '82 at the University of California,
Berkeley—puts the spotlight firmly on
Mendoza and her 12-string guitar,
which is all that’s needed for an out-
standing evening of Tejano music.
Mendoza has a lovely voice and a gift
for conveying the emotional drama of a
lyric, but her vocals are more than gor-
geous. Her voice is the sound of the
Tex-Mex world. No one has garnered
more fame singing the border styles—
corridos, rancheras, boleros, can-
ciones. In the 16 songs featured here,
we have a compelling remembrance of
Mendoza at the apex of her career, in
command of a repertoire that took a
lifetime to master.—PVV

BLUES

MCCARTY-HITE PROJECT

Weekend in Memphis

PRODUCER: Richard Hite

Inside Sounds 0511

The late Richard Hite, former Canned
Heat bassist, invited Yardbirds drum-
mer/vocalist Jim McCarty to Memphis
for a blues session. McCarty thought it
sounded like a plan. The result is the
winning Weekend in Memphis. It's
clear from the opening track that these
players had a good time in the studio,

and that translates into a listening ex-
perience rich in the sort of basic blues
groove that remains limitless in its
appeal. Key tunes include the shuffles
“Shake 'Em on Down” and “Keep It to
Yourself,” the lazy blues of the McCar-
ty-Hite original “Goin’ to the Country,”
the happening jump vibe “Memphis
Town,” and “Second Hand Store,” fea-
turing a noteworthy performance from
Blind Mississippi Morris on harmonica
and vocal. There's nothing fancy going
on here—but, then, that’s a big part of
the appeal. —PVV

HENRY TOWNSEND

My Story

PRODUCER: Chad Kassem

APO 2014

Listening to Townsend on these tracks,
it's easy to hear that he’s a veteran
blues artist, but it's difficult to believe
that he cut these tunes when he was 90
years old. He plays guitar and barrel-
house piano and sings with a measured
authority that has real presence. He
wrote all 12 songs on the album as
well. Townsend was learning his music
when the blues was being invented, so
he knows the genre from way back in
the day. Henry's blues is a distinctive
sound. Some tunes have the unclut-
tered quality of Delta blues, while his
piano blues echoes the more embel-
lished styles of New Orleans and St.
Louis—though even here his arrange-
ments have the economy of country
blues. The sublime grace of this music,
however, is the quality that will win
your heart. Distributed in the U.S. by
Harmonia Mundi.—PVV

CHRISTIAN

DAVID PHELPS

David Phelps

PRODUCER: Phil Naish

Spring Hill Music 1021

David Phelps has one of the most im-
pressive voices to grace the Christian
market in years. Some tenors can sound
rather thin and wear out their welcome
quickly. On the contrary, Phelps has a
muscular voice capable of great range,
and he’s not timid in releasing his vocal
firepower. Phelps issued his first solo
project last year with a wonderful
Christmas collection, though a multi-
tude of fans were already familiar with
Phelps as one-fourth of the acclaimed
Gaither Vocal Band. That ensemble
dominates the Southern Gospel scene,
but for his solo career Phelps has
embarked on a decidedly inspirational/
adult contemporary path. The songs,
most written or co-written by Phelps,
are stunning professions of faith. The
production is sometimes lackluster,
sounding a bit dated in places, but noth-
ing can detract from the power of that
expressive voice wrapped around such
songs as “End of the Beginning,” “No
More Night,” “Let the Glory Come
Down,” and “Fly Again."—DEP

HOLIDAY

VARIOQUS ARTISTS
MTV TRL CHRISTMAS
PRODUCERS: various
Lava/Atlantic 83512

THE BROOKLYN TABERNACLE CHOIR
Light of the World

PRODUCERS: Carol Cymbala, Lari Goss, and
Oliver Wells

M2 Communications/Word 080688612429

O N S

REEFER MADNESS
Music by Dan Studney
Lyrics by Kevin Murphy
Book by Kevin Murphy and
Dan Studney
Directed by Andy Fickman
Choreographed by Paula Abdul
Sets by Walt Spangler
Lights by Robert Perry
Costumes by Dick Magnanti
Starring Christian Campbell, Gregg
Edelman, Michele Pawk
Variety Arts Theatre, New York City

It’s a shame that Nancy Rea-
gan wasn’t around when Kevin
Murphy and Dan Studney came
up with the concept for new
musical Reefer Madness. The
former first lady’s entreaties to
“just say no” might have actu-
ally done some good.

Not that Reefer Madness, a
send-up of a '30s educational
film about the dangers of mari-
juana, isn’t a
decent idea for
a musical. It’s
easy to imagine
it as a pointed
parody, some-
thing along the
lines of recent
hits like Urine-
town and Bat
Boy. But rather

than keepipg its Doped-up zombies do a song-and-
tongue firmly dance routine in Reefer Madness.

T A G E

cast of crazy characters and an
infectious score, Murphy and
Studney’s effort has little that is
original. The only memorable
melody comes in the title song,
and then only because the same
four notes are repeated ad nau-
seum. The rest of the score is a
mish-mash of styles ranging
from '50s bebop to '90s Christ-
ian rock—neither really appro-
priate for a story ostensibly set
in the '30s. Murphy’s contribu-
tion isn’t as jarring, because
the music is so over-amplified
that the lyrics are largely unin-
telligible.

The attempts at humor range
from sophomoric to offensive,
such as when one woman sings:
“Sometimes the fun escapes
me/When Jack gets stoned and
rapes me.”

That last line mars what would
have been the
evening’s best
song, a delight-
o fully boozy bal-
| lad called “The
- Stuff.” It comes
S carly in the
N show, so you're
' hopeful that
' Murphy and
| Studley have
finally found the
right tone, but

placed in its
cheek, Reefer Madness sticks it
out at the audience. Musicals
are allowed to be silly —for
some of the best, such as A
Funny Thing Happened on the
Way to the Forum, that was the
whole point—
but they should-
n't be insipid.
Where did Ree-
fer Madness go so
wrong? First of
all, it is obvious
that Murphy and
Studney had no

idea what made B »

the movie f‘so A young couple starts out innocent,
funny. The film ¢ corruption lies just around the

developed a cult ¢orper.
following be-

— it proves to be a
fluke. By the second act, they
are so desperate for ideas that
they reprise more than half of
the songs from the first act.

It isn’t surprising that “The
Stuff” works so
well, because
it’s sung by the
linimitable
' Michele Pawk.
The Broadway
veteran seems to
| be the only one

involved in the
production who
understands that
this type of humor
works better
with a sly wink

cause it took itself so seriously
that it was hilarious. But the
musical tries so hard to be
hilarious that it’s exhausting.
From the opening number,
sung by a chorus of drug-
addled zombies, it is clear that
the cast is working way too
hard for the meager laughs that
it gets.

Borrowing heavily from The
Rocky Horror Show, Reefer
Madness also has a stiff-necked
narrator, a pair of fresh-faced
innocents, and a villain luring
them off the straight and nar-
row. But while Rocky Horror
auteur Richard O’Brien’s paro-
dy of ’50s horror films had a

- than an elbow to
the ribs. By playing it straight,
her drug-den denizen is the
funniest character in the show.
It’s a shame she gets just one
song. Also better than the mate-
rial is Gregg Edelman, who is a
good sport in a role that calls
for him to dress as an old
woman, a horny satyr, and
Franklin Roosevelt. The rest of
the cast, at least, seems to be
enjoying themselves.

Watching Reefer Madness is a
bit like being the designated
driver for a group that has
indulged just a bit too much.
They’re having a great time, and
you're left jingling the car keys.
MARK SULLIVAN

BOOKS: Send review copies of books/DVD-Videos pertaining to artists or the music industry to Bradley Bambarger, Billboard, 770 Broadway, New York, N.Y. 10003
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Edited by Chuck Taylor
POP

NIKKA COSTA Everybody Got Their
Something (3:51)

PRODUCERS: Justin Stanley and Mark Ronson
WRITERS: N. Costa and J. Staniey
PUBLISHER: Cheeba Sound, ASCAP
Virgin 16443 (CD promo)

Long before “Like a Feather” found its
way to the Hilfiger commercial that
launched Costa’s name in the U.S., the
singer/songwriter was working her way
into household-word status overseas. The
daughter of arranger/producer Don
Costa, she made her first recording with
Don Ho at age 5 and opened for the
Police in Chile at 8. Several albums fol-
lowed before and after her first “retire-
ment” at 14 (when her father died). Her
American debut was well-timed, fitting
comfortably on the wings of the so-called
neo-soul movement. “Everybody Got
Their Something” is an affirmation of
self-reliance, freedom, and possibility. But
a hook does not a song make. Without a
fully developed melody you've got . . . a
jingle. And this hook is only OK. Costa’s
sense of funk, rock, and soul are not
lost—the soulfully serpentine vocals are
still there—but the production is under-
stated and cheaply synthesized. The
intentions are good, but this is simply
missing “something.”—ME

ROCK

MARILYN MANSON Tainted Love (3:20)
PRODUCERS: Marilyn Manson and Skold
WRITER: E. Cobb

PUBLISHER: Embassy Music, BMI
Maverick 100780 (CD promo)

Marilyn Manson’s cover of the 1982 new
wave staple from Soft Cell, “Tainted
Love,” sounds like a train wreck in con-
cept, but you know what? The weird
guy's rough trade, guitar-fried, rock’'n’be-
deaf take is actually pretty cheeky. Man-
son wisely leaves in the signature chords
that define the beat of the song—now
regentrified into a headbanging thrash of
bass—and even includes the synthesizer
brush strokes that were such a key part
of the original’s charm. Manson is taking
no prisoners here: “Love” is loud—rau-
cously, throbbingly loud, particularly at
the song's peak, where the tongue-in-
cheek rocker pretty much screams until
you'll swear he’s done permanent dam-
age to his vocal cords—not to mention
your ears. Sounds fun, huh? No doubt,
this has got to be a focal point of the flick
it's taken from, Not Another Teen Movie.
We admit it, he took us there.—CT

R&B/RAP

JAHEIM FEATURING NEXT Anything (4:05)
PRODUCERS: Kaygee and Falonte Moore
WRITERS: K. Gist, F. Moore, and R.L. Huggar
PUBLISHERS: Divine Mill Music/Lonte
Music, ASCAP; Uh Oh Entertainment-
Ensign Music (BMI)

Warner Bros. 100757 (CD promo)
Jaheim is on a roll and shows no signs of
coasting with third single “Anything.”
Following the success of “Could It Be”
and “Just in Case,” this time out the New
Jersey native teams with Next. The result

LIVE Overcome (4:15)

PRODUCERS: Live, Railo, and

Alain Johannes

WRITER: E. Kowalczyk

PUBLISHER: not listed

Radioactive Records (CD promo)

Live has always been a paradoxical
rock band: The guys can thrash their
guitars with all the gusto of a torna-
do, but they also have an innate skill
at crafting intelligent ballads that
hold a sense of urgency and electrici-
ty. “Overcome” is perhaps their gen-
tlest commercial offering yet—it
never combusts into the expected
crescendo. But, boy, does it hit home
all the same. Following the Sept. 11
terrorist attacks, cable networks
assembled a montage of disaster-
related footage with “Overcome”
playing as the backdrop, prompting
the hasty release of the single by
Radioactive (following the lackluster
performance of previous oddball
track “Be Free”). Lead vocalist/song-
writer Ed Kowalczyk serves up his
usual melodramatic, wear-it-on-
your-sleeve passion as he repeatedly
sings, “I am overcome,” while cello
and piano further the cause in the
background. This anthemic offering
is just stunning, and a fine moment
from the current underperforming V.
Perhaps it will help the album pick
up a little steam.—CT

S P O T LI

MADONNA Thunderpuss GHV2
Megamix (4:14)

PRODUCERS: various

WRITERS: various

PUBLISHERS: various

REMIXERS: Thunderpuss
Maverick/Wamer Bros. 10078 (CD promo)
How often does the artwork for a
single merit acclaim? The cover of
the promo single for Madonna’s
“GHV2 Megamix” from superstar
mixer team Thunderpuss—Barry
Harris and Chris Cox—is something
to behold. It features some 63 differ-
ent poses of Lady M, from the
“Who’s That Girl” days onward,
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including some seldom-seen shots.
OK, OK, on to the music. Ten songs
are skillfully sampled here: “Don't
Tell Me,” “Erotica,” “Secret,”
“Frozen,” “What It Feels Like for a
Girl,” “Take a Bow,” “Deeper and
Deeper,” “Music,” “Vogue,” and “Ray
of Light.” It’s quite a trip down post-
'80s memory lane from an artist
whose continually evolving body of
work stands strong—even when
summarized in this novel context.
Sadly, the megamix is not on
Madonna’s upcoming GHV2 collec-
tion, nor will it be made available
commercially. But radio listeners
will slurp it up. Much fun.—CT

G H TS

STONE TEMPLE PILOTS Revolution (3:37)
PRODUCERS: Stone Temple Pilots
WRITERS: Lennon and McCartney
PUBLISHERS: ATV Songs, ASCAP
Atlantic 300711 (CD promo)

Stone Temple Pilots probably sur-
prised even themselves with the
potency of their performance of the
Beatles’ classic “Revolution” on
TNT's recent broadcast of Come
Together: A Night for John Len-
non'’s Words and Music, which was
dedicated to New York City in the
wake of the Sept. 11 tragedies. After
its head-bobbing good reviews, the
band decided to head into the stu-
dio and re-create the performance
on wax—and the result is a rollick-
ing good time, completely in tune
with the times, both lyrically and
aurally. The guys really throw it
down here, with a blurry orgasm of
guitars, the free-falling vocals of
Scott Weiland, and the familiar
words of Lennon and McCartney,
which demand peace amid the ca-
ress of, “Don’t you know it’s gonna
be all right?” It's a wonder Lenny
Kravitz didn’t think of this first.
Rock radio will unleash this “Revo-
lution” without a second thought—
and top 40 could bite hard, too,
given its current penchant for gui-
tars. Proceeds from singles sales go
to the Twin Towers Fund.—CT

is a sensual ballad about giving your lover
anything he or she wants—sounds good,
huh? The influence of crooners like
Luther Vandross and Teddy Pendergrass
is evident in Jaheim’s voice; while
Kaygee, the former DJ/producer for
Naughty by Nature, continues to prove
that his skills go bevond the realm of rap

with a beautifully sparse track. Main-
stream and adult R&B stations should be
quick to pick up “Anything”—its mixture
of smooth sounds and edgy riffs fit per-
fectly into both formats. With his Ghetto
Love debut still cranking out hits, Ja-
heim may be looking at a Grammy nod
in the near future.—RH

ICE CUBE $100 BillY’all (3:42)
PRODUCER: Rockwilder

WRITERS: 0. Jackson and D. Stinson
PUBLISHERS: Universal/Gangsta Boogie,
ASCAP; Dayna’s Day/Warner-Chappell, BMI
Priority 81612 (CD promo)

For those who don’t remember that Ice
Cube began his career as a rapper, the

NEW

JAGUAR WRIGHT FEATURING BILAL

1 Can’t Wait (3:28)

PRODUCERS: Ahmir “?uestiove” Thomp-
son, and James Poyser

WRITERS: J. Wright, J. Poyser, and

E. King

PUBLISHERS: Inavog Publishing/

Time Warner

Motive/MCA 25617 (CD promo)
Philadelphia has long been known as
the City of Brotherly Love. So why
shouldn’t two of the city’s hottest
musical prospects share the love on a
duet? The second single from Jaguar
Wright's forthcoming debut, Denials
... Delusions . .. &. .. Decisions, “I
Can’t Wait” teams the singer with
Bilal. Over the past year, both singers

&
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have created a buzz—Bilal with his
stellar debut, Ist Born Second, and
Wright with her sorely under-appre-
ciated lead single, “Ain’t Nobody
Playin’.” The pair makes beautiful
music together over this midtempo
ditty that is reminiscent of classic
Prince. With production work from
Roots drummer Ahmir “?uestlove”
Thompson and James Poyser, “I
Can’t Wait” is everything that R&B
music aspires to be right now—
adventurous, sleek, and brilliant.
Hopefully, this gem won’t be missed
by radio, because with tracks like
this under her belt, the Roots-discov-
ered Wright is already primed to be
the R&B story of 2002.—RH

accomplished actor returns with one of
two new tracks from his upcoming
greatest-hits set. Teaming with produc-
er extraordinare Rockwilder, the left
coast veteran turns in a pretty standard
performance over an equally average
track. “$100 Bill Y'all” showcases a
more subdued Cube—not the the same
artist who roared on such classics as
“Check Yo Self” and “We Be Clubbin’.”
Unfortunately, what could have turned
out to be an instant classic falls short
of expectations. Hardcore Cube fans
and radio may still bite for nostalgia’s
sake. We hope that this is only a lapse
for one of rap’s greatest MCs.—RH

COUNTRY

TRISHA YEARWOOD FEATURING

DON HENLEY Inside Out (3:34)
PRODUCERS: Mark Wright and

Trisha Yearwood

WRITERS: B. Adams and G. Peters
PUBLISHERS: Badams Music Limited,
Sony/ATV Tunes, Purple Crayon Music,
ASCAP

MCA 02219 (CD promo)

Trisha Yearwood serves up the title cut
from her current MCA album /nside
Out, and like the album that spawned it,
this cut is a blue-ribbon winner. Penned
by Bryan Adams and Gretchen Peters, it
has an insinuating groove, memorable
melody, and infectious hook. Amid all
the gloom and doom dominating the
news these days, this light-hearted little
tune is a fitting antidote. The cheery
lyric speaks of that insatiable desire to
fully know the object of one’s affection
from “the sweetest dream you had last
night, your darkest hour, your hardest
fight/I want to know you like I know
myself.” As she celebrates her 10th
anniversary in country music this y. r,
Yearwood continues to demonstrate
why she’s one of the format’s most for-
midable female talents. To add to the
soup, she is joined here by Don Henley.
The former Eagle previously sang with
Yearwood on her hit “Walkaway Joe.”
He again elevates the proceedings from
a fine single to a magical event. These
two artists just sound so good together.
Here’s hoping there are fewer years
until their next collaboration.—DEP

ALAN JACKSON It’s Alright to Be a
Redneck (2:40)

PRODUCER: Keith Stegall

WRITERS: P. McLaughlin and B. Kenner
PUBLISHERS: Sony/ATV Songs/Cake Taker
Music/Corn Country Music/Universal-
Songs of PolyGram/Hook Line and Kenner
Music, BMI

Arista 69108 (CD promo)

This latest offering from Jackson’s When
Somebody Loves You glorifies the rural
joys of riding around in a dirty old truck,
catching fish, and shooting ducks. It's a
silly song, but Jackson delivers it with a
kind of good ole boy charr that works.
A record this lightweight could derail a
lesser artist’s career, but Jackson has a
history of churning out frivolous little
singles that his fans embrace and turn
into hits. (He has also had his share of
truly substantive hits.) This is definite-
ly territory that Jackson has covered
before, but with his reputation as Merle
Haggard's successor as the working
man's troubadour, Jackson could strike
a chord with other country boys out
there who hear their lives echoed in the
lines of this song. Bottom line: It’s a hit
despite itself, —DEP

CONTRIBUTOR
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R&B/HIP-HOP

MORE R&B SUPPORT: On the eve of
the Rhythm & Blues Foundation’s
12th Annual Pioneer Awards (Nov.
8 at the Apollo Theatre), comes
word that Universal Music Group
(UMG) is donating a $2 million gift
to the foundation— establishing the
Motown/Universal Music Group
Fund. Designed to generate monies
in perpetuity, the fund will provide
grants for the health, welfare, and
medical needs of R&B artists for-
merly affiliated with UMG or any of
its wholly owned labels.

According to UMG president/COO
Zach Horowitz, an individual will be
hired to work with the foundation in
establishing an outreach program for
the fund “so we can expand the net
as wide as possible. For a long time,
UMG has been looking for the right
way to help our artists in need. These
artists have contributed so much to
aur legacy and success. Now we need
to give back to them.”

While UMG’s $2 million gift repre-
sends a significant step toward assist-
ing legendary blues and R&B per-
formers, UMG and BMG remain the
last of the majors to institute royalty
reforms—which is still a primary
issue on the foundation’s agenda (Bill-
board, Sept. 16, 2000, and Dec. 9,
2000). UMG-distributed MCA, while
under Irving Azoff’s direction in 1989,
did award a 10% royalty and forgave
unrecouped balances for all blues and
R&B artists on the Chess/Checker cat-
alog roster. But ne other reforms have
been initiated since.

UMG’s new gift follows Motown
founder Berry Gordy’s $750,000
donation last year to seed the Gwen-
dolyn B. Gordy Fugqua Fund. Offering
supplemental medical assistance as
well as nanmedical emergency aid,
the fund became operational earlier
this year (Billboard, June 30).

“UMG's generosity in creating the
Motown/Universal Music Group
Fund will enable the foundation to
assist a core group of pioneering
artists,” foundation interim execu-
tive director Bob Wade says. “Given
the symbeolic legacy of the Motown
name, we're extremely grateful for
the apportunity to serve this impor-

www.nanmoniine. com

by Gail 'Mltchell

and The Blues,.

tant constituency of artists.”

Artists who want to apply for a
Motown/Universal Music Group
Fund grant should contact the
R&B Foundation at 202-588-5566
or e-mail randbfdn@aol.com.

RED’S RUMM.: Established last year
to offer additional services beyond
that of parent Red Distribution, Red
Urban Music Marketing (RUMM)
immediately got down to business
signing pacts with indie labels Hiero-
glyphics, Stimulated, and DJ Honda
Recordings. Since that time, RUMM
has released Stimulated, Vol. 1 (Oct.
23), with exclusives from De La Soul.
Xzibit, and others, the hip-hop mix
compilation Underground Airplay,
Version 1.0 (Oct. 16)—the first in a
series of CDs coming from Lyricist
Lounge progenitor MIC Media and
partner ecko unltd. (Billboard, Sept.
8)—and struck agreements with leg-
endary recording studio D&D and
indie Bronx Science Records.

Under its production and distribu-
tion deal with D&D Records (headed
by principals Doug Grama and Dave
Lotwin), RUMM will release an as-yet-
untitled album by Long Island, N.Y..
hip-hop duo QNC—Curt Cazal and
Q-Ball—in January 2001. The pair’s
12-inch single, “Gotta Give,” is cur-
rently being worked at mix shows.
The inaugural project under the
Bronx Science pact is Houston-based
K-Otix’s Universal, which dropped in
early October.

Red senior VP of product develop-
ment Alan Becker says RUMM has
also signed an agreement with Wu-
Tang Clan’s 36 Records/Loud, whose
first project is Killarmy’s Fear, Love
& War (release date Sept. 11). The
lead single is “Feel It.” Forthcoming
under the 36 Records banner is an
album by the Black Knights.

“Between the consolidation of retail,
radio, and touring, I tell executives at
young labels that the key to our busi-
ness is to stay in business,” Becker
says. “We're looking for exciting music
and people who are confident in their
ability to attract artists, create finan-
cial stability, and make things happen.”

INDUSTRY BRIEFS: Teddy Riley’s first
album as a Virgin artist. due next
year, is titled BlackRock . . . Former
RCA artist Tyrese has joined the J
Records roster . . . Another album has
been delayed, thanks to busy boot-
leggers. This time it’s Ras Kass’ Van
Gogh set, now pushed back to spring
2002 to add new tracks.

Additional reporting by Bill Hol-
land in Washington, D.C.

Walker Takes Career In Stride

NABFEME Founder Attributes Longevity To ‘Discipline, Focus, Tenacity’

Six Questions is an occasional
Billboard feature that focuses on
noteworthy industry people, rang-
ing from senior executives to artists.
This issue’s subject is Johnnie Walk-
er, senior VP of R&B promotion at
Island Def Jam. She first joined the
Def Jam Records staff in 1990.

Walker, a native of Grenada, Miss.,
started her career in 1978 as an air
personality at local country music
station WNAG. From there, she join-
ed KRNB Memphis as an on-air per-
sonality and later advanced to the
position of PD. At Island Def Jam,
Walker has contributed to the success
of such acts as Montell Jordan, Case,
Dru Hill, and Jay-Z. In an effort to
make the road smoother for those fol-
lowing in her footsteps, Walker
launched the National Assn. of Black
Female Executives in Music and
FEntertainment (NABFEME) in 1998.

To what do you attribute your
longevity in the increasingly com-
petitive field of promotion?

It takes discipline, focus, tenacity,
and a strong belief in your own abil-
ities to succeed. An opportunity to
do what I do today was non-existent
for a young woman growing up in
Grenada. I was always told, “You
can’t be a radio personality, you can’t
be in the music industry, you can’t
do this, and you can’t do that.” I was
determined to do everything I was
told I couldn’t do. So have a plan. Set
goals. And get rid of the word “can’t.”

What are the most significant
changes that have occurred in the
promotion of R&B/hip-hop music?

The technology and its usage. You
can no longer “hype” radio program-
mers on a record or an artist. The in-
formation is readily available and
accessible to everyone. It’s not enough
to be signed to a big label. It takes
artist branding and the development
of core market niches just to begin the
“buzz” on an act. I believe you really
have to work all projects—treat each
act and project like they’re unknown.

Your strategy has been to take
new reps and mold them into a win-
ning promotion team, Why start
from scratch?

It’s simpler. I like a person who is
eager to learn. I haven’t had to deal
with preconceived ideas of how radio
promotion is done. With the reps I
hire, it’s like cutting the top of their
heads off and pouring all my knowl-
edge in. They soak it up like sponges
and make my job very easy.

What goals do you hope to ac-
complish through NABFEME?

The NABFEME goals are simple,
but very necessary: to promote the
entry, development, and advancement
of women of color in recorded music

and related entertainment fields. The
assaciation also serves as a medium
of communication, a networking and

6 Questions

idea exchange. We are also a resource
for our members and for individuals
in music and entertainment.

What areas of the music indus-
try have the most growth potential
for females?

We’re climbing the ladder—
slowly, but we are climbing. More
women are sitting in conference
rooms as directors, vice presi-
dents, and general managers.
Today’s female artists own pub-
lishing and artist management
companies. At one time when you
thought about a general manager
or program director at a radio sta-
tion, you automatically knew a
male held that position. Well, that
too is changing.

Where do you see R&B/hip-hop
music headed in the next five years?
I see continued growth. I see
R&B developing a stronger position
in the marketplace as the con-
sumers’ need for real content and
music evolves. There will be an even
stronger position for rap and hip-
hop music as that lifestyle contin-
ues to influence culture worldwide.
MARCI KENON
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ATLANTA HEAT: As winter nips at our
heels, things seem to be heating up
down in Atlanta. With the Dungeon
Family and Ludacris dropping al-
bums this month, it sounds like the
South will rise again—this time
with a hip-hop swagger.

As far as supergroups go, the Dun-
geon Family boasts a deep well of tal-
ent. With a roster that includes in-

DUNGEON FAMILY

house producers Organized Noize,
OutKast, Goodie Mob, PA, Backbone,
Cool Breeze, Witch Doctor, Concrete,
and Slimm Calhoun, among others,
the Family unites for its Arista debut,
Even in Darkness, Nov. 20.

“Being in the South, we felt shad-
ed,” Organized Noize's Rico Wade
says when explaining the title. “New
York got light and L.A. got light. And
we may be getting light in Atlanta
now. But back in the day—‘even in
darkness’—we found a way to shine.”

Although the album’s lead single,
“Trans DF Express,” debuted at No.
99 on the Hot R&B/Hip-Hop Singles
& Tracks chart last issue, it wasn’t
the first single chosen by the group.
“‘Six Minutes’ was the original sin-
gle back in March, but Arista wasn’t
really feeling it back then because
we hadn’t finished the album,” Wade
notes of the track that references
Doug E. Fresh & the Get Fresh
Crew’s “The Show.”

“We pulled together nine or 10
MCs on that one,” he continues.
“With rap, it's so hard to get a bunch
of people on one record that people
like and [then get them to] listen to
the whole record. That’s why we
were trying to do a ‘Six Minutes’
video so they’d understand how
important it is. At first, it was as if
Arista wasn't respecting the whole
family. It was like, ‘Just give us a
record with Andre [3000 of Out-
Kast] and Cee-Lo [of the Goodie
Mob],’ but that isn’t the family.”

Also repping the ATL is Ludacris.
The radio personality-turned-rapper,
who scored hits earlier this year with
“Southern Hospitality” and “Area
Codes,” is readying his sophomore

eds,..

by Rashaun Hall

set on Disturbing Tha Peace/Def
Jam, titled Word of Mouf (Nov. 27).

“It’s called Word of Mouf because
that’s one of the best promotional
tools ever,” the rapper says. “If there
was no TV or radio, I still feel my al-
bum would go multi-platinum by
word-of-mouth alone.”

Joining Ludacris this time around
are guests Twista, Nate Dogg, Mys-
tikal, Jagged Edge, and Shawna,
among others. Word of Mouf’s first
single, “Roll Out (My Business),” is
currently No. 37 on the Hot R&B/
Hip-Hop Singles & Tracks chart.

SCREEN SCENE: J rapper Rah Digga
spent her Halloween scaring up
major box office. The rapper-turned-
actress recently made her big-screen
debut in the Steve Beck-directed
horror film Thirteen Ghosts.

Digga plays Maggie, the family
nanny who finds herself living in a
house haunted by—you guessed it—
13 ghosts. “My character provides the
comic relief for the movie,” the
Newark, N.J., native says. “Just imag-
ine the only black character in the
scary movie. I'm running with that
attitude through the whole movie.

“I was a little nervous about how
it was going to come off,” Digga con-
tinues. “I'm in this seriously intense
film with an Academy Award-winning
actor [F. Murray Abraham]. Me—
having just jumped out of a music
video—playing the satire role.”

In related movie news, there is a
Big Pun documentary currently in
the works. Titled Still Not a Player,
the Marcos Antonio Miranda-direct-
ed project will feature interviews with
Fat Joe, Nas, Tony Touch, DJ Pre-
mier, Cuban Link, and others. Pun’s
widow, Liza Rios, will also provide
personal commentary. Still Not a
Player is scheduled to hit stores on
VHS and DVD-Video early next year.

HERE AND THERE: It looks as if Char-
li Baltimore’s debut set may finally
see the light of day. The rapper/
actress, who was signed to Unter-
tainment, has signed with Murder
Inc. Records. Baltimore recently
appeared in Spike Lee’s Bamboozled
and on “Down A** B**ch,” a track
from Murder Inc. cohort Ja Rule’s
Pain Is Love . . . Sources report that
the Beatnuts were dropped by Loud
Records. The group’s last album,
Take It or Squeeze It, peaked at No.
20 on the Top R&B/Hip-Hop Albums
chart. I hope that some label picks up
on the ultra-talented New York City-
based duo—and fast.

Rashaun Hall may be reached at
rhall@billboard.com.
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25 Break Ya Neck — | 10| Grippin Grain
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33 | 4 | You Gets No Love 64 | 23| She's Al | Got
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71 |37 | Separated 61| 33| Stranger In My House
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50 (24 | Fill Me In — | 1 | Da Hot Sh** (Aight)

Cuﬂ Dawd (Widstar/Adantc)

@ Records with the greatest sales gains. ® 2001, Bi BPI C

and

Beil Biv Devoe (Biv I0WUniversal)

used to compile the Hot R&B/Hip-Hop Singles & Tracks chart.

, Inc. Compiled by SoundScan from a national subset panel of core R&B/Hip-Hop stores. This data is
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REJOICING: At 5 years old, the
Grammys’ best-dance-recording
category appears to be coming into
its own. According to Ellyn Harris,
president of Buzz Publicity and
founder of the Committee for the
Advancement of Dance Music
(which created the Grammys’ two
dance categories), there were near-
ly 200 submissions this year.

"~ HARRIS

“This was easily the best turnout
in the category’s short history. It
was a good mix of independent and
major labels,” says Harris, who is
also the chairwoman of the cate-
gory’s screening room. “It repre-
sented all the musical flavors of
the club world.”

Harris thinks the number of
entries shows that labels are final-
ly understanding the category’s im-
portance—and what it takes to win.
“In previous years, labels seemed to
take a ‘why bother’ approach, as if
they had no chance of winning,”
she says. “That way of thinking
seems to be disappearing.”

SPINNING AROUND: Earlier this year,
fave U.K. imprint Glasgow Under-
ground released the first mixed CD
(Inspirations) from New York City’s
Mateo & Matos. Now, the label and
production/remix/DJ outfit has team-
ed up again for Classic Inspirations.
Scheduled to street Nov. 26, the col-
lection, as its title suggests, brings
together tracks from another time
and place that have, in one way or
another, inspired the deep-house duo.
Tunes like Sylvia Striplin’s “Give Me
Your Love,” Cat Stevens’ “Was Dog a
Doughnut,” and Kasso’s “Key West”
make this an absolute winner.

KEEP IT COMING: Since 1999, the
remixes/productions of Thunder-
puss (aka DJs Barry Harris & Chris
Cox) have resulted in 18 No. 1 post-
ings on the Billboard Hot Dance
Music/Club Play chart. This issue’s
chart includes such Thunderpuss-
enhanced tracks as Enrique Igle-

by Michael Paoletta

sias’ “Hero,” which climbs five
spots to No. 10.

Recently, the duo made its Total
Request Live debut via the Madon-
na-fronted “Thunderpuss GHV2
Megamix” (Maverick/Warner Bros.).
Delivered to radio the week of Oct.
29, the promo-only track finds the
twosome creating a musical collage
of nine Madonna hits {including
“Deeper and Deeper” and “Don’t Tell
Me”), culled from her GHV2: Great-
est Hits Volume 2, due Tuesday (13).

In other Madonna news, the label
will service club DJs with “GHV2”
Nov. 20. The noncommercial single
features six Madonna tracks seam-
lessly woven together by DJ/remixer
Tracy Young. Next month, club DJs
will receive a promotional three-disc
set featuring the singer’s best remix-
es of the past 10 years. One new
remix (That Kid Chris’ overhauling
of “What It Feels Like for a Girl”) will
also be included.

RHYTHMS OF THE WORLD: Born in
Ecuador and raised in New York City,
Carlos Abraham Dugque Alcivar (Abe
Dugque, for short) wears many hats:
DJ, keyboardist, label owner (Ten-
sion and Rapture, co-founding the
later with producer John Selway),
producer, and artist. During the past
eight years, he has recorded for sev-
eral notable underground labels
under a variety of guises, including
Monkey Spank and Kirlian. Incredi-
bly versatile, Alcivar effortlessly trav-
erses between left-field, techno, dub,
house, ambient, and broken-beat.
Sounds intriguing? Then snag a
copy of Kirlian’s De Todas Partes
(From All Parts and Places), due Nov.
19 on Tension/Disko-B Germany.
Recorded in Munich; Bogota,
Colombia; Vienna; and New York
City, De Todas Partes is like experi-
encing global dancefloors without
leaving the comfort of your home.
(Virtual dancefloors, anybody?)

FINE BEATS: I.G. Culture Presents
Inspirations’ The Mix (KarmaGi-
raffe U.K.) finds broken-beat British
DJ/producer I.G. Culture following
in the footsteps of King Britt, who
helmed the first volume of “The
Series.” Tracks like Natasha King’s
“AM-FM,” Rick Holmes’ “Remem-
ber to Remember,” and Oneness of
JuJu’s “River Luv Rite” make this
one collection we’ll revisit again
and again. Culture is the master-
mind behind New Sector Move-
ments, whose album (Download
This) and single (“The Sun”) are
available on Virgin U.K.

West Coast Has Sunny Influence
On Colette’s Nettwerk Collection

BY TAMARA PALMER

SAN FRANCISCO—On the contem-
porary dance-music scene, Chicago-
reared/Los Angeles-residing DJ
Colette is rather visionary. A deft DJ
who possesses strong programming
skills, Colette is also a classically
trained singer—one who smartly
incorporates her blues-tinged vocals
into her lively DJ sets.

Needless to say, it’s this precise
union that separates DJ Colette’s
beat-smart mixed compilation, Our
Day, from the rest. Streeting Nov. 20
via Nettwerk America, Our Day
showcases DJ Colette singing over
many of the songs—a skill that few
other DJs can boast.

DJ Colette, whose surname is
Marino, says it was extremely im-
portant to incorporate this unique
aspect of her DJ sets into Our Day.
“I vocalize over roughly half of the
CD, with a focus on the positive
side [of things].”

Such positivity goes hand-in-hand
with the collection’s overall musical
landscape, which the artist describes
as “warm and bass-heavy, with posi-
tive-sounding melodies.” Smiling,
she adds, “Without being cheesy.”

Which very well explains the
summery, joyous vibe of Our Day.
DJ Colette says, “This is partially
because of when it was made and
partially due to the amazing sun out
here on the West Coast.”

Since migrating to Los Angeles
last year, DJ Colette—whose songs
are published by Colette Inc.—
acknowledges that she hasn’t been
writing too many sad songs. “The
weather is too beautiful here,” she
says with a buoyant sigh. “Growing
up in Chicago, it’s a bit easier to slip
into a melancholy mood—four feet
of snow will do that to a person.”

In addition to DJ Colette’s
scorching a cappella opening inter-
lude (“Intro: Our Day”) and new
progressive house track (“Feelin’
Hypnotized”), the album is home to
dancefloor staples from such pro-
ducers as Gene Farris, Mr. G., Hati-
ras, and Angel Alanis.

Chris Pocino, a Los Angeles-based
DJ and owner of dance-music spe-
cialty shop Wax Records, predicts
there will be much interest in Our
Day, which he bases on the success
of DJ Colette’s past singles and mixed
CDs at his store.

“What makes Colette distinctive is
that she not only has great taste in
music, but she also has the ability to
get the crowd going by singing over
her sets,” Pocino notes. “I don’t
know anyone else that does that.”

Such comments are not lost on
Nettwerk America, whose director of
dance promotion, William Godoy,
realizes just how unique DJ Colette
is. He says, “Our initial goal is to
make her as visible as possible.”

“We know that once people see
her and talk to her, they will get a
feeling for who she is and why music

is so encompassing in her life,” he
continues. “Her belief in her music
and her genuine soul are the most
important aspects we want to get
across to those in—and outside of—
the dance community.”

Throughout this month, the self-
managed DJ Colette, who is booked
by Joy Connolly of San Diego-based
Champion Sound, will DJ at nu-
merous clubs. A highlight of the
tour will surely be Friday (9), when
she plays a SuperJane party at
Chicago’s Smart Bar.

DJ Colette first garnered interna-
tional attention four years ago as a
member of Chicago’s SuperJane, a
female DJ collective she formed with
DJ Heather, Dayhota, and Lady D.
Though now living in Los Angeles—
where she hosts a weekly mix show
on top 40 outlet KIIS—DJ Colette is
still an active member of SuperJane.

Between DJ dates and her radio
show, DJ Colette is working on her
proper artist album debut, which
Nettwerk America plans to release
next spring. In mid-January, the
label will deliver a 12-inch single of
“Feelin’ Hypnotized” to club DJs.

Godoy predicts, “This single will
act as a great bridge to Colette’s
forthcoming album and demon-
strate her skills as a DJ, producer,
and singer.”

“I'm hoping to experiment with
several styles of electronic music,
focusing more on the listening end
than the dancing one,” DJ Colette
says of the forthcoming album’s like-
ly course. “I've always done dance
songs, so I'd like to see what happens
if everything gets changed up a little
bit. There will be plenty of dance
remixes, but for the album I'd like to
step away from the four-on-the-floor
mentality for a minute.”

eDeep Dish, Global Under-
ground—021 Moscow (boxed U.K.
album). The latest installment in
the ever-popular and growing
“Global Underground” DJ-mixed
series finds Deep Dish manning
the turntables at Moscow’s Club
XIII. Deliriously sublime, 021
Moscow revels in bittersweet
mood swings, bottom-heavy
beats, and progressive house
rhythms. Highlights include 16B
vs. Morel’s “Escape (Driving to
Heaven),” an unreleased Deep
Dish mix of Dide’s “Thank You,”
TIio’s “Rapture (Tastes So Sweet),”
Markus Shultz’s restructuring of
Fatboy Slim’s “Bird of Prey,” and
16B’s overhauling of John
Creamer & Stephane K.’s “I Wish
You Were Here.”

Hot Plate

eMacy Gray, “Sexual Revolution”
(Subliminal single). By special
arrangement with Gray’s label
(Epic), Subliminal is issuing “Sub-
liminal Mixes” of the disco-happy
“Sexual Revolution,” culled from the
artist’s new album, The Id. Recon-
structed by Erick Morillo, José
Nunez, and Alex Alicea, “Sexual
Revolution” is now ready to domi-
nate progressive-house dancefloors.

eSolaris, “Sunshine” (Guidance
Recordings single). U.K. outfit So-
laris delivers positively ebullient
beats on this essential filtered-
house jam, which is tailor-made

to be played alongside the latest
Full Intention production. Flip
the record over for the peak-
hour antics of the Chop Shop
dub, re-tweaked by Karmadelic’s
Konrad Carelli.
eJamyz Nylon, “Papolo Soul”
(Captivating single). For his latest
offering, DJ/producer Nylon has
crafted one serious tech-tinged
tribal groove. Those in need of
something slightly left-of-center
should go directly to the Nylon
Johnson remix, which was over-
hauled by Jamyz and DJ/producer
Gant Johnson; it recalls the spirit
of the Paradise Garage. For
straight-up house, look no further
than the two journeys by Automag-
ic (aka DJ Will & Bryan Wright).
MICHAEL PAOLETTA
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SOMETHING TO SHARE: Nashville
music industry and drug and alco-
hel treatment professionals are
teaming to produce an album of
Nashville music aimed at publi-
cizing the problems of substance
abuse and benefiting prevention
and treatment programs. The
Songs of Hope, Awareness, and
Recavery for Everyone organization
has been incor-
porated as a
nonprofit edu-
cational organi-
zation in Nash-
ville. The group plans to license
more than a dozen previously
recorded songs for the album.

The project’s feature song, “When
Love Rules the World,” was written
by Tom Douglas, Kent Blazy, and
Blair Daly. It is being produced by
Paul Worley and was recorded Nov.
5-6 with a group of Nashville singers
and musicians, including Susan
Ashton, Rhett Akins, Sherrié
Austin, David Ball, T. Graham
Brown, BR549, Jeff Carson, Rebec-
ca Lynn Howard, Paul Jefferson,
Carolyn Dawn Johnson, Hal Ketch-
um, the Kinleys, Martina McBride,
Collin Raye, and Daryle Singletary.
Confirmed for later recording dates
are Terri Clark, Joe Diffie, and the
Wilkinsons. More artists are expect-
ed to join the project as it progress-
es over the next two months.

The album is tentatively sched-
uled for release April 1 and will be
distributed and sold through inde-
pendent distributors, direct mail, the
Internet, and by local substance
abuse, prevention, and recovery
groups for fund-raising purposes.

In other addiction recovery news,
Paul Jefferson and former Little
Texas member Porter Howell are
among the artists participating in
the Voices From AFAR benefit CD,
which supports addiction research.
The album went on sale Nov. 2 on
the American Foundation for Addic-
tion Research (AFAR) Web site,
addictionresearch.com, and includes
songs about addiction and recovery.

CONVENTION CAPSULES: At the
Americana Music Assn. conference,
held Nov. 1-3 in Nashville, Rodney
Crowell revealed that he is more
than halfway through writing a
memoir of his life growing up in
Houston between the ages of 5 and
15. Delbert McClinton said he is in
the process of recutting many of
his old songs to put on a new al-
bum he can selt on the road rather
than try to license the tracks back

from his former record labels. And
Allison Moorer said she is working
on her third album with a new
producer, R.S. Field.

Crowell also urged the songwrit-
ers present to be cautious in signing
a publishing deal and not, as he did
early in his career, sign away song
rights in exchange for a big cash
advance. Crowell, who literally emp-
tied his bank account making his
current album The Houston Kid.
said that when Tim McGraw recent-
ly had a multiple-week No. 1 record
with Crowell’s “Please Remember
Me,” Crowell “didn’t make a penny.”

For further conference coverage.
see story, page 6.

ON THE ROW: Country artist Larry
Gatlin and Music Row veteran Terry
Choate have formed the Magnet, a
Nashville-based music publishing

TvI AG"EI_ and production

company. Angie
d Crabtree, for-

y ﬁ"{‘ mer editor of the
Country Music
MUSIC GROUP

Assn.’s Close Up
magazine, joins the company as
office manager.

Chip Voorhis has been promoted
to VP of creative services and Bart
Butler has been appointed creative
director at Bluewater Music.

ARTIST NEWS: Down From the
Mountain, an 18-city tour featur-
ing the artists and music of the O
Brother, Where Art Thou? sound-
track, will kick off Jan. 25 in Lex-
ington, Ky., and run through Feb.
20 in Berkeley, Calif. The tour will
feature Alison Krauss + Union
Station, Emmylou Harris, Patty
Loveless, Ralph Stanley, and the
Whites, among other acts. Rhonda
Vincent and the Del McCoury
Band will replace Krauss + Union
Station on some dates.

Kenny Chesney kicks off his No
Shirt, No Shoes, No Problem tour
Jan. 31 with dates being booked
through Labor Day weekend.

The Warren Brothers have ami-
cably parted ways with BNA Records.

SIGNINGS: Sony/ATV Music Pub-
lishing Nashville has signed Brian
Hofeldt and Tony Villanueva of
the Derailers to a long-term writ-
ers’ pact, which also includes
back-publishing rights to songs
from the group’s previously re-
corded albums.

David Ball has signed with the
Bobby Roberts Co. for worldwide
booking representation.

Nashville Applauds Songwriters

BY DEBORAH EVANS PRICE
NASHVILLE—The Everly Brothers,
Dennis Linde, Darrell Scott, and
the late Johnny Russell were the
top honorees during the Nashville
Songwriters Foundation’s annual
ceremony. Linde, Russell, and the
Everly Brothers were inducted into
the Nashville Songwriters Hall of
Fame during the festivities, held
Nov. 4 at Loews Vanderbilt Plaza
Hotel in Nashville.

In addition to the hall of fame
inductions, the Nashville Song-
writers Assn. International (NSAI)
presented a series of songwriter
achievement awards. Darrell Scott,
whose writing credits include
Travis Tritt’s “It’s a Great Day to Be
Alive” and Sara Evans’ “Born to
Fly,” was named songwriter of the
year. “] Hope You Dance” by Mark
D. Sanders and Tia Sillers was
named song of the year.

The evening got off to a stirring
start as singer/songwriter Sharon
Vaughn performed “America the
Beautiful.” It was the first of many
musical highlights. Radney Foster
and Bill Lloyd, who initially rose to
prominence as '80s duo Foster &
Lloyd, reunited to perform some of
the Everly Brothers’ best-loved clas-
sics. The Everlys were officially
inducted by hall of famer Sonny

Curtis, who wrote the Everly Broth-
ers’ hit “Walk Right Back.” Togeth-
er, the Everlys wrote such hits as “I
Wonder If I Care as Much” and “The
Price of Love.” Phil Everly’s compo-
sitions include “Made to Love” and
“When Will I Be Loved.” Don Ever-
ly penned “('Til)
I Kissed You,”
“So Sad (To
Watch Good
Love Go Bad),”
and “Cathy’s
Clown,” am-
ong others.

New hall of
fame inductee
Linde is well-
known for pen-
ning numerous hits, among them
“Burnin’ Love,” “Callin’ Baton
Rouge,” “Bubba Shot the Jukebox,”
“John Deere Green,” “Walkin’ a Bro-
ken Heart,” “It Sure Is Monday,” and
“Goodbye Earl.” Linde previously
was the NSAI songwriter of the year
in 1993 and BMI’s country song-
writer of the year in 1994. Singer/
songwriters Tim Mensy and Jim
Collins performed some of Linde’s
notable tunes, and hall of fame
member Norro Wilson inducted
Linde into the fold.

Russell, a singer/songwriter/
comedian and longtime Grand Ole

Opry member, died earlier this year.
He was fondly remembered, and his
talent was saluted as fellow Opry
members Jim Ed Brown and Jean-
nie Seely performed songs from
Russell’s catalog. Hall of fame mem-
ber Dickey Lee presided over the
induction. Among the many hits
Russell penned are “Act Naturally,”
“Let’s Fall to Pieces Together,” “Got
No Reason Now for Going Home,”
and “Making Plans.”

NSAI’s professional songwriters
division also singled out 11 songs
and their writers for its 2001
achievement awards (informally
dubbed “The Songs 1 Wish I'd Writ-
ten”). Recipients were “There Is No
Arizona” by Lisa Drew, Jamie
O’Neal, and Shaye Smith; “One
More Day” by Steven Dale Jones and
Bobby Tomberlin; “It’s a Great Day
to Be Alive” by Darrell Scott; “Un-
breakable Heart” by Benmont
Tench; “Grown Men Don’t Cry” by
Tom Douglas and Steve Seskin; “My
Next Thirty Years” by Phil Vassar;
“Goodbye Earl” by Dennis Linde;
“The Little Girl” by Harley Allen;
“I'm Already There” by Gary Baker,
Richie McDonald, and Frank J.
Myers; “Why They Call It Falling” by
Roxie Dean and Don Schlitz; and “I
Hope You Dance” by Mark D. San-
ders and Tia Sillers.

Coleman Wins At SESAC Awards

BY PHYLLIS STARK

NASHVILLE—Phillip Coleman was
awarded SESAC’s country song-
writer of the year honors at a Nov. 8
ceremony at the company’s Music
Row headquarters. Coleman’s pub-
lisher, Gravitron Music, was named
SESAC’s country publisher of the
year. “This Everyday Love,” written
by SESAC-affiliated songwriter Gene
Nelson and recorded by Rascal Flatts,
was named country song of the year.

Coleman, writer of the Jo Dee
Messina hit “Downtime,” has also had
his songs recorded by Linda Davis
and Kenny Chesney. He also had a
recent hit in Europe with a song
recorded by pop singer Ilse DeLang.

Frank Liddell and Travis Hill
accepted publisher of the year hon-
ors for Gravitron Music, a division
of Carnival Music.

“This Everyday Love” received
more than 1.5 million SESAC perfor-
mances this past year as measured
by Broadcast Data Systems (BDS). It
is published by 360 Music, a division
of Rondor Music, and Emelia Music.

Nelson, who co-wrote “This
Everyday Love” with Danny Wells,
has also had his songs recorded by
Doug Stone, Don Williams, Dia-
mond Rio, Kathy Mattea, George
Jones, Trisha Yearwood, Keith Whit-
ley, and Reba McEntire.

In addition to songwriter, publish-
er, and song of the year awards for the
country genre, four country singles
received performance activity awards.
These are awarded to those songs
from the SESAC repertoire that
received airplay during the past year.

STE[STA[C]

“I'm From the Country,” written
by SESAC songwriter Stan Webb
with Marty Brown and Richard
Young, was recognized for receiving
recurrent airplay in excess of
500,000 SESAC performances as
measured by BDS. The song is pub-
lished by Stan Webb Music and was
recorded by Tracy Byrd.

“Home to You,” written by SESAC
songwriter Arlos Smith with Sara
Light, was honored for receiving
recurrent airplay in excess of 250,000
SESAC performances. The song,
recorded by John Michael Mont-
gomery, is published by Good Ole Delta
Boy Music, a division of Malaco Music.

“I'm Tryin’,” written by Chris
Wallin with Anthony Smith and Jef-
frey Steele, was honored for gar-
nering close to 400,000 BDS-meas-
ured SESAC performances. The
song is published by 4T4 Music and

Pacific Wind Music and was record-
ed by Trace Adkins.

“A Little Gasoline,” written by
SESAC songwriter Tammy Rogers
with Dean Miller, was recognized for
garnering close to 800,000 SESAC
performances this past year. It is
published by Sony/ATV Sounds LLC
and was recorded by Terri Clark.

In 1998, SESAC became the first
performing-right organization to
present awards in the Americana
format. This year, SESAC honored
Americana artists Sonny Landreth
and Kieran Kane with perform-
ance awards and also presented a
special performance award for the
song “I'll Fly Away” to SESAC-
affiliated publisher Albert E.
Brumley & Sons.

“I'll Fly Away,” written in 1929 by
gospel legend Albert E. Brumley,
enjoyed a commercial revival this
year as part of the hit soundtrack to
O Brother, Where Art Thou?, on
which it was performed by Gillian
Welch and Alison Krauss.

Landreth was honored for his
album Levee Town, and awards in
this category also went to publisher
Levee Lines Music and 360 Music.

Kane was cited for his Blue Chair
album. Also awarded were publish-
ers Little Duck Music, Glacier Park
Music, and Family Style Publishing.
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Anista Nashwilte 67008/ALG {11 98/17 98) Lynic Swreet 165016/Hollywood {11 98/17.98)
39 (32|22 | TRISHA YEARWOOD Inside Out | 1 74 (72|24 | CLAY WALKER Say No More | 14
MCA Nashvitie 170200 {11 98/17 98} Giant 24759/ WRN (11 88717 98}
41 | 39 | 27 | MONTGOMERY GENTRY CarryingOn | 6
Cisambea 62167 Sony (11 98 €Q/17 98)

@ Alhums with the greatest sales gams this week @ Recording Industry Assn Of America (RIAA} certification for net sh
bol indicates album’s multi-platinum level For boxed sets, and double albums with a running time of 100 minutes or more,
{Multr Platino). *Asterisk indicates LP is available. Most tape prices, and CD prices for BMG and WEA labels, are suggested lists. Tape prices marked EQ, and all other CD prices, are equivalent prices,

age growth. Heatseeker Impact shows albums removed from Heatseekers this week #ndicates past or present Heatseeker title. © 2001, Billboard/BPt Communications, and SoundScan, Inc

>Certification for net shipment of 100,000 units (Oro).
which are projected from wholesale prices. Greatest Gainer shows chart's largest unit increase. Pacesetter ndicates biggest percent

\pment of 500,000 album units (Gold) A RIAA cestification for net shipment of 1 million unrts (Platinum). @ RIAA certification for net shspment of 10 million units {Diamond). Numeral following Platimum or Diamond sym
the RIAA multiphies shipments by the number of discs and/or tapes. RIAA Latin awards:

Certification of 200,000 units {Platino) Certification of 400,000 units

i eesl Top Country Catalog Albums.
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7 23 E 33
S | ARTIST Imprint & Number/Distributing Label TITE | B3 < | ARTIST Imprint & Number/Distributing Label TTLE | 238
2 NUMBER 1 (i 8 \Weskt At unier | 11 | LONESTAR A 8NA67762/RLG (1098/17 98} Lonely Grill | 127
LEE GREENWOOD @ capio 98568 (11 9 €0} American Patriot | 10 12 | PATSY CLINE A MCA Specisl Products 420265MCA (3966 98 Heartaches | 151
LEE GREENWOOD cub 17862 (4 98/5 98} Best Of Lee Greenwood: God Bless The USA 6 - 13 | WILLIE NELSON @ tegacy/Columbia 63322/Sony (7.98 £0/11 98} 16 Biggest Hits | 165
DIXIE CHICKS @' Monument 68195/Sony (10 96 €0/17 18) ¢ Wide Open Spaces | 197 A1 16 | VARIOUS ARTISTS  Madacy 1326 115.98 C0) The Best Of Country | 50
SHANIA TWAIN @ Mercury 535003 (1298 18 98) Come On Over | 209 17 | RODNEY CARRINGTON  capitol 35680 117 38 CD) Live! C'mon Laugh You Bastards 2
LEE GREENWOOD  madacy 504 {4 98 CD Lee Greenwood: God Bless The USA 4 14 | JOHN DENVER  Madacy 475015 98/9 %) The Best 0f John Denver | 176
TOBY KEITH A 0ruamWorks 150209/interscopo (11 98/17 98) How Do You Like Me Now?! | 105 15 | GARTH BROOKS @ Capitol 97424 (19 98/26.98) Double Live | 155
TOBY KEITH A nercuryssess2 (119817 98 Greatest Hits Volume One | 153 19 | THE JUDDS  curb 77965 (7 98711 %) Number One Hits | 77
BROOKS & DUNN A’ Ansta Nashvile 18852/RLG (12 9818 9) The Greatest Hits Collection | 216 — | BURL IVES McA Special Progucts 322177/MCA (6 98 CD) Rudolph The Red-Nosed Reindeer | 29
GARY ALLAN @ Mca Nashuile 170101 111 95/17 98) Smoke Rings In The Dark | 106 7220 | LEE GREENWOOD  Universal Specia Products 420665 Universal (6 98 C0) God Bless The USA 6
JOHNNY CASH @ (coacyCoumbia 69739Sony (7 98 £0/11 98) 16 Biggest Hits | 135 21 | THE CHARLIE DANIELS BAND A" o 65691/50ny (.98 €0/11 98) A Decade Of Hits | 586
HANK WILLIAMS JR. A" Cub 776395 99 98) Greatest Hits, Vol.1 | 387 .81 18 | PATSY CLINE A’ MCA Nashvile 320012 (698,11 98] 12 Greatest Hits | 756
ALAN JACKSON A" Ay Noshuils 1850VRLG (10 6516 96) The Greatest Hits Collection | 315 (23 ALIEON KRAUSS A’ Rounder 610325 /1DIMG (*1 98717 98} & Now That I've Found You: A Collection | 250

Mibums with the grealest sales gains this week Catalog #ltums are 2 year old titles that have fa) ~No 100 on The Billboard 200 or ressues of older albums Total Chart Weeks cotumn reflects combined waeks utle has apEuawd on Top Country Albums #ed Top Country Catalog @ Recocding Industry Assn 0l America {RIAA} certific ation for net shipment of $00.000 album units (Gold) A RIAA cerntiica
ton for net Shipment of ) mithon units (Platnum) @ RIAA  #itfication for net shipment ot 10 miten 1) umer. wing Platinum or Diamond symbol indicates § bum s multi-platinum level For boxed sets and double albums with a runn llq time of 100 minutes ot more the RIAA multuphes shipments by the number of dises andior tapes RIAA Latin awards Certfication for net shipment of
100,000 units {Qro) Certhication ot 200,000 units {Platino} Certrfication of 400 D00 unns {Mult: P *A <k ndicates LP 15 avarab'e Mott tape prices, and CD prices fur BMG and A labels, are Lugge sted lists Tape prces marked £0Q, and all other CD prices, are equivalent prices, which are projected from whol lesale prices A 1nd* ates past Heatseeker ltle 2001, Billboard/BP1 Commumic ations
ard SoundScan, Inc
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o 2 Weeks At uber 1 (€R)) 39|55 | 4 | THE LONG GOODBYE Brooks & Dunn | 31
s, K Brooks,R Dunn,M Wright {PBrady,R Keating) 12 Nashville ALBUM CUT
- ' 11 {3 17| ANGRY ALL THE TIME Tim McGraw 1 f@‘ 34/38| 6 | I'M MOVIN' ON Rascal Flatts | 32
B Gathmore,J.Stroud. TMcGraw (B Robrson) Curb ALBUM CUT S ] M Bright.M Wiltams (PWhite.0 V.Wilhiams) Lynic Straet AUBUM CUT
, —.|
5 {23| LOVE OF A WOMAN TravisTrin| 2 €] 35(39| 5 | ALL OVER ME Blake Shelton | 33
8. Walker,Jr,T Trtt {K Brand a ALBUM P ﬁ;l 8 Braddock tB Sheiten E T Conley,M Pyle War er Braw ALBIM CUTWRN
d
8 |13 | WANNA TALK ABOUT ME TobyKeith| 3 [€F)]32(34| 9 | 1 BREATHE IN, | BREATHE OUT Chris Cagle = | 32
J.Stroud.T.Keith (B Braddock} O DreamWorks 450874 sl C Lindsey |C Cagle.J Robbin} Capitol ALBUM CUT
4 |29 | ON A NIGHT LIKE THIS Trick Pony'2| 4 |'<1f 31|32 |25 | GOD BLESS THE USA Lee Greenwood | 7
C Howard (K Staley,D Kaha; ®@ © @ Warner Bros 18751WRN - J Crutehhield L Greenwoad {L Greenwood) @ © O MCA Nashvite Capit tb 73128
2 |22 | ONLY IN AMERICA Brooks & Dumn2| 1 |€] 45|56 | 3 | BLESSED Martina McBride | 36
- K Broaks,R Dunn,M Wright (K Brooks,D Cook R Rogers} Ansta Nashvills ALBUM CUT >~ MMcBride,PWorley {H Lindsey,T.Verges,B James) RCA ALBUM CUT
|01 3|1 |21 | WHERE | COME FROM AianJackson | 1 MEED] 37|40 [12 | SOMETHIN' IN THE WATER Jefirey Steele | 37
<4 K Stegall{A Ja O Ansta N e 69102 sy Steele S Baggett {J Steele A Anderson B DiPie ® OMunument 7%
3 P
€ 7 |7 (17| 'MASURVIVOR Reba | 7 |€E)]36{35|10] CARRYON Pat Green 2| 35
:' - T8Brown,R McEntire {S Kennady,Pwhite) O MCA Nashwille 172212 3 I L Maines {PGreen, W Wilkins) Repiblic ALBUM CUT/Unwversal
— =3
(@D 8 12|11 | RIDING WITH PRIVATE MALONE DavidBall2| 8 €151 —| 2 | THIS AIN'T NO RAG, IT'S A FLAG The Charlie Daniels Band | 39
. W Newton {T Shepherd, W Newton) Q Dual A ::E C Danvels, PKetly IC Danrels) Blut Hat PROMO SINGLE Ac
€| 5 |0]6| rRUN George Strait | 9 || 44|46 | 6 | 1 DON'T HAVE TO BE ME (‘TIL MONDAY) Steve Azar | 40
%] | TBrown,G Stran {TLane A Smith) O MCA Nashwille 172221 | R van Hoy {S Azar.J Young,R C Bannon} Mercury ALBUM CUT
@) 13|15| 7 | WHERE THE STARS AND STRIPES AND THE EAGLE FLY Aaron Tippin2 [ 10 |@D) 43 |41 [13 | NIGHT DISAPPEAR WITH YOU Brian McComas | 41
i 3 Y] [ A Tippin, M Bradley,B Watson (K Beard,C Beathard A Tippin} @ @ Lyne Street 164059 '.‘(:'j L Medica {B McComas) Sireet ALBUM CUT
111111 (20} I'M TRYIN® Trace Adkins 2| 11 | €8] 4043 (10| BABY I LIED Shannon Brown | 40
= | O.Hutt (C.Waliin.J Steele.A Smith) O Capitol 77667 | " B Gattimora (R Van Hoy.R M Bourke,0.Allen) O BNA 69104
@ 12|18 | 4 | WRAPPED UP IN YOU Garth Brooks 2| 12 |} 41 |45 | 5 | siDEwavs Darryl Worley | 41
a A Reyroids (W Kirkpatrick) 2 ALBUM CU B J Stroud FRogers tD Worley,J B Rudd,V Vippe rman CreamWon s ALBUM C
o =]
@) 141314 wiITHME Lonestar2| 13 § " 138(36 |12 | LIFE DON'T HAVE TO BE SO HARD Tracy Lawrence | 36
F | D Huff |B.James,T.Verges) O BNAG9I0S - TLawrence F Anderson {C Beathard K O West) Atlantuic ALBUM CUT/WRN
@D 16|17 |26 | REAL LIFE (I NEVER WAS THE SAME AGAIN) Jefi Carson 2| 14 [€B)| 47 (51| 3 | THAT'S WHEN | LOVE YOU Phil Vassar | 45
. j J Niebank (N Thrasher.J Janosky) urb ALBUM CUT ; 8Gal e ,P.Vassar (PVassar.J Wood) 1a Na e ALBUM CUT
@ 17|19 |12 WRAPPED AROUND Brad Paisley = 15 || 48| — | 2 | 1 ALWAYS LIKED THAT BEST Cyndi Thomson | 46
- FRogers {B.Paistey.C.DuBois K Lovulace) O Ansta Nashville 89103 PWortey, 1. James {C.Thomson.T.L.Jemes,J.Kimball} Caprtol ALBUM CUT
o | El
) 10 6 [31| COMPLICATED Carolyn Dawn Johnson} 5 | 7/ {46 (48| 4 | THAT'S JUST THAT Diamond Rio 46
; PWortey C D Johnsen IC D Johnsos,S Smith) O Ansta Nashville 63050 | M D Clute,Diamond Ric (K Garren, T.0wens} Nashville ALBUM CUT
)| 19 /24 |16 | GOOD MORNING BEAUTIFUL Steve Holy |17 | = 142144 |11 | THAT'S WHAT BROTHERS DO Confederate Railroad | 39
{ W.C Rimes (Z Lyte,T.Cerney) Curb ALBUM & SOUNDTRACK CUT B Beckett,D Sturley {A.Smith,C Wallin) Audium ALBUM CUT
| 11874 |34 | WHAT | REALLY MEANT TO SAY Cyndi Thomson| 1 [@E)| 49 (49| 5 | 1 WiLL SURVIVE Wild Horses = | 49
i _‘ PWorley. TL James (C Tt Waters TL Jarme [cXV] 58987 | | A S Martin (S Bentley,N LBaxter.G Tere Epic ALBUM CUT
| 20|23 |10 | BRING ON THE RAIN Jo Dee Messina With Tim McGraw [ 19 [€0){ 55| — | 2 | AMERICA WILL SURVIVE Hank Williams Jr. | 50
5 A B Gallmare,TMcGraw {8 Montana H Qarling} Curb ALBUM CUT | HWithiams Jr (H Wilhams Jr} Curb DOWNLOAQ TRACK
€0 21|22 (20| MAN OF ME A AIRPOWIR > Gary Allan 2| 20 |G| 52| — | 3 | TO QUOTE SHAKESPEARE The Clark Family Experience | 51
TBrown M Wnight (R Ruthertord,G. Teren} O MCA Nashwilie 172213 : B Galimore, T McGraw {H.Lamar,G.Bamhill} Curb ALBUM CUT
- =g
€2 23 |25 |13 | JUST LET ME BE IN LOVE TracyByrd | 21 [€F){59|58 | 3 | HOMELAND Kenny Rogers | 52
f - B J WalkerJr. (TMartin, M Nesler,T Shapirol O RCA 69106 et ] K Rogers,B Maher.J McKelt (K.Miles,J Sundrud) Oreamcatcher ALBUM CUT
!
22|21 (17 | THE TIN MAN Kenny Chesney 2| 19 [€E)] 54 52| 3 | GETTIN' BACK TO YOU Daisy Dern | 52
= B Cannon,N Wilson K Chesney (K Chesne Lowe.S Slate| BNA ALBUM CUT L "‘ D Gibson (D Dern,D Gibson,B Davis} Me y ALBUM CUT
= J
€E) 2528 |10 | SAINTS & ANGELS Sara Evans 2| 23 {€)] 56 (50 | 8 | THE STAR SPANGLED BANNER Faith Hill | 35
| S Evans.PWortey {V Banks) O RCA 69107 ) D Foster {F.S Key) Warner Bros PROMO SINGLE/WRN
= |
€2) 27|29 |17 | IN ANOTHER WORLD Joe Diffie | 24 Q 60|53 | 3 | DAYSOF AMERICA Blackhawk | 53
| 0 Cook,LWilson (T Shapiro, W Wi J Yeary) Monument ALBUM CUT M 0 Clute,H P3ul,0 Robbms (H Paul,D Robh TMiller mbia ALBUM
€D 24|26 | 6 | BEERRUN George Jones Duet With Garth Brooks | 24 |@3){57|— | 2 | I SHOULD BE SLEEPING Emerson Drive 2| 56
> AReynolds (K Anderson K Blazy,G Ducas.A Wiliams, K Willisms) Bandit ALBUM CUT/BNA JKing.J Stroud (L Drew,S Smith) OreamWorks ALBUM CUT
€D 26 (30|11 | sHIVER Jamie O'Neal 2| 26 |14 5037 {17 | THERE WILL COME A DAY Faith Hill | 36
) | K.Stegall (J.0 Neal L Drew,S Smih O Mercury 172216 8 Gallmore,FHill (B LutherA Mayo.C Lindsey) War ter Bros ALBUM CUTAWRN
€X)| 29|31 (13| coLD ONE COMIN' ON Montgomery Gentry % | 27 (€| 58| — | 2 | DOES MY RING BURN YOUR FINGER Lee Ann Womack | 58
J Scaile {M Geiger W Mullis M Huftman} Columbis ALBUM CUT . FLiddell (B Mitler.d Miler} MCA Nashwlie ALBUM CUT
€X)| 28|27 |19 | IF YOU EVER FEEL LIKE LOVIN' ME AGAIN Clay Walker | 27 | €DD 2 | IT'S ALRIGHT TO BE A REDNECK Alan Jackson | 59
) BG wore.C Waiker (J Stever ngard,J K e [VRUE B 16738'WRN K Stegall (PMcLaughiinB Kenner) Ansta Nash: ALBUM CUT
€D)|30(33 | 9 | EASY FOR ME TO SAY Clint Black With Lisa Hartman Black = | 29 ¢ HOT SHOT DEBUT ¢
1 C Biack {C BlackH Nicholas| RCA ALBUM CUT »
€0 33|42 | 7 | SOME DAYS YOU GOTTA DANCE Dixie Chicks | 30 [@ | 1| 1Ry Tammy Cochran | 60
| PWorley,B Chancey {T Johnsan,M Morgar Monument ALBUM CUT ] = 8 Chancey (M Selby.T.Silers) Epic ALBUM CUT
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it NUMBER 1t =Stk Rt imier] 1 [13] 48| POUR ME  warner Bros 16amswan
| 1| 4 | GOD BLESS THE USA o318 Lee Greenwood § 1|14 | 26 | WHAT | REALLY MEANT TO SAY Copioisuss
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Follesé, Vassar, EMI
Win ASCAP Country Honors

BY PHYLLIS STARK

NASHVILLE—Keith Follesé took home
ASCAP’s top award—songwriter of the year—
at the company’s 39th annual Country Music
Awards held Nov. 3 at Nashville’s Opryland
Hotel. Follesé is the writer of hits “The Way
You Love Me,” “Smile,” and numerous others.
He previously performed and recorded for
A&M as a duo with his wife, Adrienne.

Arista Nashville artist Phil Vassar was
named ASCAP’s songwriter/artist of the year
for his hits “Carlene” and “Just Another Day
in Paradise,” which he recorded, and “My Next
Thirty Years,” recorded by Tim McGraw.

EMI Music Publishing was awarded ASCAP'’s
publisher of the year award for its numerous
hits, including “Cold Day in July,” “I Need
You,” and “There Is No Arizona.”

There was a
tie this year
in the ASCAP
country song
of the year cat-
egory, which
recognizes the most-performed songs of
2000. Those awards were presented to “I
Hope You Dance,” written by Mark D.
Sanders with BMI-affiliated writer Tia Sillers,
and “The Way You Love Me,” written by
Follesé and Michael Dulaney.

“I Hope You Dance,” a multiple-week No.
1 hit for Lee Ann Womack, is published by
Soda Creek songs and Universal Music Pub-
lishing Group. “The Way You Love Me,” a hit
for Faith Hill, is published by Airstream
Dreams Music, Coyote House Music, Famous
Music, Follazoo Crew Music, Scott and Soda,
and Warner/Chappell Music.

The ASCAP Partners in Music Award, which
recognizes ASCAP licensees who are excep-
tional in promoting and expanding the reach
of country music, was presented to the new
Country Music Hall of Fame and Museum in

SFASCATP

Nashville. Accepting the award were hall of
fame member E.W. Wendell and museum
director Kyle Young.

Alabama’s Randy Owen presented veter-
an producer and Spark Entertainment/VFR
Records managing director of creative
Harold Shedd with ASCAP’s Lifetime
Achievement Award. Shedd is best-known
for producing Alabama, K.T. Oslin, Shania
Twain, Reba McEntire, Toby Keith, and nu-
merous others. In his acceptance speech,
Shedd told the assembled songwriters to
“keep writing what you believe and what’s
in your heart.”

ASCAP CEO John LoFrumento surprised
Connie Bradley, the company’s Nashville-
based senior VP, with an award commemorat-
ing her 25 years of exemplary service.

The evening
included per-
formances
from Carolyn
Dawn Johnson
and Mark Mc-
Guinn, and Womack ended the night with a
performance of “I Hope You Dance.” Among
the songwriters who took home multiple
awards at the stars-and-stripes-themed gala
were Chris DuBois, Liz Hengber, Brad Pais-
ley, Shedaisy’s Kristyn Osborn, Annie
Roboff, Frank Rogers, Sanders, Vassar, and
Craig Wiseman.

Publishers scoring multiple wins were
Almo Music, ANWA Music, Big Red Tractor,
BMG Songs, Curb Songs, Famous Music,
Glen Nikki Music, Major Bob Music, Milene
Music, Phil Vassar Music, Platinum Plow, Sea
Gayle Music, Soda Creek Songs, Sony/ATV
Music Publishing, Universal Music Publish-
ing Group, Warner/Chappell Music Group,
and Without Anna Music.

For a complete list of winners, log on to
ASCAP.com.

ASCAP Honors. A patriotic theme prevailed at ASCAP’s annual Country Awards gala Nov. 3 at
Nashville’s Opryland Hotel. Keith Follesé was named songwriter of the year, EMI Music Publishing
won the publisher of the year accolade, and “I Hope You Dance” and “The Way You Love Me” tied
for song of the year honors. Pictured at the event, from left, are EMI Music Publishing Nashville
executive VP/GM Gary Overton, EMI Music Publishing Worldwide executive VP Bob Flax, Mark D.
Sanders (who co-wrote “1 Hope You Dance” with Tia Sillers), Follesé, Michael Dulaney (who co-
wrote “The Way You Love Me” with Follese), and ASCAP’s Connie Bradley and John LoFrumento.
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Honor Writers, Publishers

BY DEBORAH EVANS PRICE
NASHVILLE—Lee Ann Womack's chart-topping
hit “I Hope You Dance” was named song of the
year at the 49th annual BMI Country Awards.
Toby Keith, Marv Green, and Aimee Mayo shared
songwriter of the year honors, and Warner-
Tamerlane was named publisher of the year.

BMI president/CEO Frances W. Preston and
VP Paul Corbin presented citations honoring the
writers and publishers of the past year’s 50 most-
performed songs during a black-tie gala Nov. 6
at the company’s Music Row offices.

“I Hope You Dance,” penned by BMI'’s Tia
Sillers and ASCAP-affiliated writer Mark D. San-
ders, earned Sillers the 33rd Robert J. Burton
Award as BMI’s most-performed country song of
the year. Recorded by Womack, the song spent
five weeks at No. 1 on the Billboard
Hot Country Singles & Tracks chart
and 11 weeks on the Billboard Adult
Contemporary singles chart. “I Hope
You Dance” is published by Choice
Is Tragic Music and Ensign Music.

Keith, Green, and Mayo each
placed three songs on BMI’s 50

W

Brian Wilson, Earle Hagen, and Alabama.

Warner-Tamerlane executive VP/GM Tim
Wipperman took the stage to accept this year’s
publisher of the year honor. The veteran pub-
lishing house netted top prize by accumulat-
ing the highest percentage of copyright own-
ership in award songs by placing 11 songs on
the most-performed list.

Additional publishers collecting three or
more awards were Careers-BMG Music Pub-
lishing, EMI-Blackwood Music, Sony/ ATV Tree,
Universal Music Publishing Group (Irving
Music, Songs of Universal, and Universal-Songs
of PolyGram International), Golden Wheat
Music, Mike Curb Music, Songs of Nashville
DreamWorks, and Tokeco Tunes.

“Flowers on the Wall” was recognized with
its third BMI country award.
Penned by the late Lew Dewitt of
the Statler Brothers, the song was
honored in 1966 and 1967 (also
winning a 1966 BMI pop award)
after the Statlers enjoyed a suc-
cessful run with it on the country
chart. The song was recently

most-performed songs list to share

the songwriter of the year accolade. Keith
received a BMI Crystal inscribed “Songwriter/
Artist of the Year” in recognition of “Country
Comes to Town,” “How Do You Like Me Now?!”
(co-written with Chuck Cannon), and “You
Shouldn’t Kiss Me Like This,” from his Dream-
Works album How Do You Like Me Now?! Keith
now has a total of 12 BMI awards.

Green and Mayo were presented with Crystal
awards for songwriter of the year. They co-
wrote Faith Hill and Tim McGraw’s “Let’s Make
Love” and Joe Diffie’s “It’s Always Something.”
Green and Mayo also penned last year’s BMI
country song of the year, the Lonestar hit
“Amazed,” with Chris Lindsey.

As one of the evening’s highlights, Willie Nel-
son was presented with the President’s Award.
BMI created the special award in 1993 to honor
an exceptional person or persons in the enter-
tainment industry deserving of special recogni-
tion. Nelson is only the fifth recipient. The honor
has previously been bestowed on Harlan Howard,

revived by Mercury artist Eric
Heatherly. “Flowers on the Wall” has accumu-
lated more than 2 million performances.

Three songs were cited for the second consec-
utive year: “Amazed” (2000 BMI country song of
the year), “Breathe” (2001 BMI pop song of the
year), and “How Do You Like Me Now?!”

One of the most emotional moments of the
evening came during a special tribute to the vic-
tims and rescuers of the Sept. 11 terrorist
attacks. Preston introduced three men who
responded to the call at the World Trade Center:
New York Fire Department Lieutenants Michael
Dilena and Vincent Louis of Engine Co. 236 in
Brooklyn and New York Police Department Lieu-
tenant Stephen Reardon. The officers were pre-
sented with Profile in Courage certificates on
behalf of the FDNY and the NYPD. The special
tribute also included Lee Greenwood perform-
ing “God Bless the USA.” Greenwood was later
honored with the Words of Freedom Award.

For a complete list of this year’s BMI Country
Award winners, visit BMI.com.

BMI Writers/Publishers Saluted. Toby Keith, Marv Green, and Aimee Mayo shared the top songwriter hon-
ors at the 49th annual BMI Country Awards. “1 Hope You Dance,” penned by Mark Sanders and Tia Sillers,
was country song of the year, and Warner-Tamerlane Publishing won country publisher of the year. BMI
president/CEO Frances W. Preston recognized Willie Nelson with the President’s Award and Lee Green-
wood with the Words of Freedom Award. Pictured, from left, are Green, Mayo, Sillers, Ensign Music VP of
creative Pat Finch, Greenwood, Keith, Preston, Nelson, BMI VP Paul Corbin, Ensign Music CEO Irwin Z.
Robinson, and Warner-Tamerlane’s president/CEO Les Bider and executive VP/GM Tim Wipperman.
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SONGWRITERS & PUBLISHERS

KEEN’S CHRISTMAS PRESENT: The
latest in the Rutledge Hill Press series
of small books based on country
songs—which includes He Didn’t
Have to Be (from the Brad Paisley
hit) and 7 Hope You Dance (Lee Ann
Womack)—is Robert Earl Keen’s
Merry Christmas From the Family.

Packaged together with a CD of
the song, the book depicts a wacky
account of a drunken South Texas
Christmas party that appeared on
Keen’s 1994 Gringo Honeymoon
and 1996 No. 2 Live Dinner albums
and was further popularized by
Dixie Chicks on talk show host/
actress Rosie O’Donnell’s Christ-
mas album from last year.

Alang with the song’s lyrics, it fea-
tures wonderfully white-trashy
snapshots and illustrations, not to
mention such party favors as the
family’s Eggnog From Hell recipe
and directions for making angel dec-
orations from tampons (hence the
song’s reference to stopping at the
Quik-Pak store for “a can of bean dip
and some Diet-Rite, a box of tam-
pons and some Marlboro Lights”).

“I'm struggling to find the defin-
itive word for [the book], but ‘fun’
pretty much covers it,” says Rondor
Music (BMI) writer Keen, who
admits he wrote the song after
draining a couple of beers.

“Everything in it has a bit of
truth,” Keen adds. “I changed the
names but everybody can spot them-
selves, and fortunately my family has
a good sense of humor. My sister got
a little mad, but that was it.”

The song, Keen says, quickly took
on a life of its own when radio’s syn-
dicated John Boy & Billy Big Show
started playing it three times a day.
Incidentally, this month Keen reis-
sues No. 2 Live Dinner; his 1984
album, No Kinda Dancer; and 1993’s

&Music.

by Jim Bessman

A Bigger Piece of Sky on his new
Rosetta Records label.

LOVETT’S SECOND CHANCE: Keen's
fellow Texan Lyle Lovett says he’s
happy he had the chance to work
again with MCA Nashville president
Tony Brown, who signed Lovett to
the label some 15 years ago and pro-
duced his first three albums. Songs
from those discs make up Lovett’s
new Curb/MCA Anthology, Vol. 1:
Cowboy Man, except for two new
cuts that Brown also produced.

“I know I was pretty hard-headed
during my first records and was
some trouble for Tony, so I was eager
to have the chance to work with him
again in my adult life,” says the Uni-
versal Music Publishing (ASCAP)
writer, who is suitably pictured on
the CD cover wearing a cowboy hat.

“I grew up out in the country
and wore a hat a lot at home,”
Lovett explains, noting that his
parents owned a horse ranch in the
Houston suburb of Klein. “My dad
passed away a few years ago, and
I've found myself doing a lot of his
chores at home and feeling more
like a cowboy myself—and wearing
a hat more.”

Lovett now hopes to compile
future Anthology volumes from
songs he’s released on special one-
off projects like Deadicated: A Trib-
ute to the Grateful Dead. Mean-
while, his film career continues with
the upcoming release of the coming-
of-age comedy The New Guy.

IRONY IN NEW YORK: Jonathan
Richman’s typically delightful new
Vapor Records album, Her Mystery
Not of High Heels and Fye Shadow,
typically snuck in under the radar—
but that didn't stop his loyal legions
from selling out two shows at SoHo
clubs in New York City last month.

Alluding to Sept. 11, the Rockin’
Leprechaun Music (administered by
Rounder Music [ASCAP]) writer
made a point of singling out the new
disc’s lilting and loving tribute to
America’s city—"Springtime in New
York.” But the night he played the
Knitting Factory, the song’s lyric—
“Springtime in New York when it’s
May and the leaves are on the trees/
When demolishing a building brings
a smell of 1890 to the breeze”—
brought a special air of ironic
poignancy. For although it was
October, the breeze blowing north
from just a few blocks down carried
with it the pungent stench of the
still-burning inferno that is this
autumn in New York.

Taylor’s Train Wreck Records
Carries ‘Black And Blue America’

BY JIM BESSMAN

NEW YORK—Singer/songwriter
Chip Taylor says his new album,
Black and Blue America—with its
spoken-word sound-bite intros
from the likes of former president
Dwight Eisenhower, Dr. Martin
Luther King Jr., Sigmund Freud,
and Gandhi—echoes the passion of
the '50s and '60s, which was the
foundation for his burst of classic
’60s hits like the Troggs’ “Wild
Thing,” Merrilee Rush’s “Angel of
the Morning,” the Hollies’ “I Can’t
Let Go,” and Janis Joplin's “Try
(Just a Little Bit Harder).”

But the album, released in
August on Taylor’s Train Wreck
Records label, also reflects his own
rekindled passion for songwriting.
“I'd given up music basically 100%
from the early '80s to 1995,” says
the New Yorker, who resides in
midtown Manhattan. He had
enjoyed success in the interim as a
professional card- and horseplayer.

“I worked hard with the Racing
Form and was good at it,” Taylor
says. “It took my time away from
music—which was fine, because I
was jaded with the business. But
my mom got very ill, and I sang
songs for her one week—Ilike I did
in high school, when I had a coun-
try band in Yonkers [N.Y.]—and the
spirit of that one week enlightened
me to [the point] where I wanted to
get back to music with the same
spirit of the '50s and '60s, which
was from a love of music and not
the business. So I gave up gambling
and played for whoever wanted to
hear me play.”

Although he was not expecting a
big turnout, Taylor attracted “a
small army” of loyal fans, he says,
especially in Europe. “Holland,
England, Ireland, Scotland, Swe-
den, Norway—I can play there
now,” he reveals. “I'm going to Hol-
land, and I've sold out 10 shows in
theaters. My new record sold 2,000
[copies] in Sweden in the first
week-and-a-half, and I've never sold
there before. A bunch of people
bring vinyl albums for me to sign.”

Taylor, who was aided in his ini-
tial songwriting efforts by the late
Chet Atkins and had songs covered
in Nashville by the likes of the
Browns, Bobby Bare, Eddy Arnold,
and Willie Nelson, began his career
as a solo artist in 1970. His own
records, he notes, were roots-
tinged and marked by the forma-
tive influences of pre-rock, south-
ern blues “race records,” and
country music. He achieved some
success on the country charts, and
his 1973 album, Last Chance, was
cited by Rolling Stone as one of

the year’s best discs.

Still, disenchantment with the
music business set in, even though
he says his music-business rela-
tionships have remained extremely
positive—especially his publishing
connections, first with April Black-

3
TAYLOR

‘I don’t think about
subject matter but
what the spirit is like
beneath and try not
to write from a
conscious perspective
but let something
come out of me that I

don’t know is there.’
—CHIP TAYLOR

wood, then with its buyer, EMI
Music Publishing,

“For years and years the same
people handled my copyrights, and
we’d talk to each other all the
time,” says Taylor, a BMI affiliate
who now publishes via his own
Back Road Music company. “You
hear a lot of bad stories about peo-
ple getting ripped off, but there
wasn’t anything like that for me.”

Without “the race track at my
door every morning,” Taylor now
writes “more than ever. Whether
[the new songs are like] ‘Wild
Thing’ or ‘Angel of the Morning,’ |
don’t know, but I'm writing more
folk kinds of things now and never
know quite where they’ll lead me
when I wake up in the morning
because I'm not a ‘planned’ kind of
writer: I don’t think about subject
matter but what the spirit is like
beneath and try not to write from a
conscious perspective but let some-
thing come out of me that I don’t
know is there. When that comes
out, it’s more magical—and then I

can use my brain and my craft.”

The perennial “Wild Thing” and
“Angel of the Morning” have reap-
peared of late, the former in a Burg-
er King commercial, the latter in
pop-rapper Shaggy’s chart-topping
“Angel” remake.

“About a year ago I got a tape
from my attorney by this Jamaican
rap artist who wanted to use the
chorus,” Taylor recalls. “I kind of
liked the tape, but normally I
wouldn’t allow the song to be dis-
sected in any way. So I phoned my
son and told him of my dilemma,
and when he found out the artist
was Shaggy, he told me to work it
out because [Shaggy] was so cool.
So I gave permission and met Shag-
gy and his family, and they’re the
nicest people.”

More recently, George Strait cov-
ered the Last Chance track “The
Real Thing” on his new album, The
Road Less Traveled.

Bruce Burch, creative director
for EMI Music Publishing in
Nashville, says, “With the state of
country music the last few years,
it’s been hard to get the type of
songs that Chip writes recorded.”
He cites Taylor as a hero and works
his back catalog. “But [Strait’s
cover] is a good sign, and we’re
starting to see class writers like
Chip and Kris Kristofferson and
Guy Clark starting to get a
response—writers outside the
usual country audience realm who
got me and a lot of people like
myself into country music.”

Taylor’s current touring sched-
ule, which includes regular stops
in Nashville, is also paying off,
Burch adds. “He’s on the road
unrelentingly, and word’s getting
out to those who are looking for
more depth in country music
songs again.”

Taylor says Chrissie Hynde is
now holding his “Could I Live
With This” duet with Lucinda
Williams from Black and Blue
America, which also includes
duets with John Prine and PP
Arnold. Meanwhile, he continues
touring non-stop, having just
returned from sharing a bill with
Clark in Santa Cruz, Calif., prior
to a European swing that included
dates with Prine.

Additionally, Taylor is performing
benefits in New York City relating to
the Sept.11 terrorist attacks and is
also readying a Black and Blue the-
ater piece, mixing the new album
and the musical influences it en-
compasses with his hit songs. It
opens Feb. 28, 2002, in Austin, Texas.
He notes, “I hope to run a theater
piece with future albums as well.”
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Future Uncertain For Studios
Neighboring Ground Zero

BY CHRISTOPHER WALSH

NEW YORK—The Sept. 11 terror-
ist attacks and subsequent fears of
additional terrorism have had a
significant impact on the New York
City recording industry. While
cancellations, especially from
overseas-based clients, have hurt
many studios, some facilities re-
port a rapid recovery from a disas-
trous September.

“Dead as a doornail,” says Ray
Martin of Theater 99 Recording on
the Lower East Side, closer to the
World Trade Center site than most
other studios. “We were busy until
Sept. 11, and then we were dead.”
On the bright side, Martin adds,
Gov't Mule and producer/engineer
Michael Barbiero have been mixing
at Theater 99, and a major artist’s
upcoming project is pending.

“The gist that [ get,” says David
Amlen of Sound on Sound Record-
ing, “is that if you didn’t have the
projects before Sept. 11, you're not
going to have them until the new
year. So it’s going to be a tough
time for a lot of us. We’re going to

have to figure out how to survive.
There’s a bunch of people who are
fearful about this, and rightfully so.
[ can’t blame them.”

‘It’s going to be a
tough time for a lot
of us. We’re going to
have to figure out
how to survive.’

—DAVID AMLEN,
SOUND ON SOUND RECORDING

John King, owner of Chung King
Studios, a short distance from the
World Trade Center site, says,
“We're doing well right now, but
we’re doing a couple of big proj-
ects. I'm curious as to what I'm fac-
ing once these projects end.”

At Avatar Studios, a poor Sep-
tember gave way to a strong Octo-
ber, but with increased use of
ISDN. “I've got a couple of EDNet

sessions a week now,” says studio
manager Tino Passante of the
telecommunications network that
allows artists in different locations
to collaborate simultaneously via
fiber-optic connections. “I guess
that is directly related to every-
thing that is going on. With the
unrest, some producers and artists
have refused to fly.”

“It's having an effect on the
industry because the whole econo-
my is down,” Walter Sear of Sear
Sound remarks. “The [World Trade
Center tragedy] pushed us over the
edge. People are going to be cop-
ing now, and that means they may
be buying more records to listen
to at home. However, there are so
many alternate ways of getting
entertained at home. I think we’re
going to see some radical changes
in the whole economy.”

“We were all on pins and needles
about it,” says Ed Rak of Clinton
Recording, “but I think the resolve
of the community and the general
outgrowth of support has allowed
people to soldier on.”
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SONGS OF FREEDOM: In the midst
of these politically and emotionally
charged times, the news that pro
audio manufacturer Euphonix has
rescued and preserved several rare,
live recordings of reggae legend Bob
Marley takes on added significance.

AES 31, developed over the past
four years by the AES Standards
Committee Working Group on
Audio-File Transfer and Exchange,
is the industry-standard digital
audio format currently being imple-
mented by a number of workstation
and recorder manufacturers. While
development of AES 31 is focused on
allowing universal interchange, its
archiving applications are signifi-

Pictured at Battery Studios in London,
from left, are Euphonix chief product
officer Martin Kloiber, Universal Music
director of studio operations Jeffrey
Glixman, and Euphonix VP of artist
relations Stephen Smith.

cant. With aging multitrack tapes
deteriorating over time, the need for
long-term, secure storage of impor-
tant recordings has been the subject
of debate in recent years.

Palo Alto, Calif.-based Euphonix,
manufacturer of the System 5 digi-
tal console and R-1 multitrack hard
disk recorder, among other prod-
ucts, recently introduced the AES
31 TransferStation, an option for
the R-1 allowing audio transfer to
the AES 31 format.

Numerous analog multitrack
recordings of Bob Marley and the
Wailers concerts, long stored in Uni-
versal Music Group’s London vaults,
were in various degrees of decay,
with the content in danger of being
lost forever given magnetic tape’s
finite life span. The recordings,
made between 1973 and 1978, are
extremely moving, says Euphonix
VP of artist relations Stephen
Smith. Preserving them, however,
presented a significant challenge.

“The stuff that was on 3M tape was
in really dodgy condition,” says
Smith, who spent four days at Battery
Studios in London, where the trans-
fers were made. “On a few of them we

Monitor

by Christopher Walsh

had to stop in between songs to clean
the heads, because so much debris
was flying off the tape. The tape would
start to spin on the heads and tose the
traction. Thank God this work got
done, because it would have been a
shame to have lost all of it.”

Martin Kloiber, Euphonix’s chief
product officer, adds, “The tapes had
to be baked. Some of them only
played once. We fed them into the
R-1 at 96kHz. There were a couple
of 16-track tapes that were locked to
video; for those we had to transfer
time code too. This was done paral-
lel to using the TransferStation,
where we converted the R-1 files
into Broadcast WAV files. Then we
created AES 31 titles for each song
and archived them to DLT tapes.”

The recordings, Smith adds, fea-
ture Marley and his music in vari-
ous moods and settings. “We had
three nights at the Hammersmith
Odeon in ’76, I believe. Each night,
you could hear differences in the
performances. One night there was
a five-song encore that was just un-
believable. There’s also a recording
from Leeds Polytechnic. It’s very
different—it has long intros, it’s
very laid back, and Bob is talking a
lot in between songs.”

Beyond expected release of these
recordings on CD, the 24-bit/96kHz
AES 31 files can be remixed in 5.1
for DVD-Audio release, though no
announcements have been made at
this time. In addition, video footage
of the concerts also survived. fuel-
ing hopes for future DVD-Video
releases, a godsend for younger fans
of Marley, who passed away in 1981.

“You won't believe how great this
stuff sounds,” Smith says, noting
that the concerts were very well-
recorded. “The great thing about the
R-1is that when you're transferring
from analog to digital, you're retain-
ing the warmth of the analog tape
because of the high resolution.”

The Marley undertaking is anoth-
er of the special projects Smith
brought to the company. One year
ago, he helped to arrange the R-1's
use in recording the Elton John
concerts at Madison Square Garden,
from which the One Night Only CD
and DVD were created. The success
of that effort led to the R-1's use at
the Brian Wilson tribute at Radio
City Music Hall in March.

“I made a very short list of what
would be my dream projects,” Smith
confides. “Bob Marley made the top.
People were so moved by the per-
formances. It’s the best I've ever
heard Bob Marley.”
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WELCOME TO THE FAMILY: Indie label
J&N Records and Flia Entertainment
have teamed to create Flia Record-
ings, a record label that will focus on
English- and Spanish-language rap
originating mostly from New York
City, the Dominican Republic, and
Puerto Rico, where it has become a
strong-selling sub-genre.

“It’s one of the fastest-growing
genres, and even though it has hard-
ly any airplay, the underground is
accepting it well,” says J&N president
Juan Hidalgo, who will be VP of Flia
(Flia is short for familia, or family, in
Spanish). The label will be headed by
Magic Juan, former frontman of
Proyecto Uno and Hidalgo’s partner
in the endeavor.

In addition, Magic Juan will be one
of Flia’s recording artists. He is cur-
rently in the Dominican Republic
working on a new release set for Jan-
uary 2002. A second release by Fuera
de Ley is slated for February. In the
next few weeks, the label will also
release “Nuestro Destino,” a single fea-
turing Magic Juan, Kevin Ceballos,
and Fuera de Ley, among others, with
proceeds benefiting victims of the
Sept. 11 attacks.

According to Hidalgo, Magic Juan’s
presence as both artist and executive
mimics the setup found at many main-
stream rap labels. Hidalgo, who has
long been a proponent of rap, wanted
to create a label with an identity that
was distinct from J&N's tropical music
base. “We've done it thinking largely
about the New York community—the
children of Latin parents who are born
or raised in New York,” he says. “I
believe it’s the genre of the future.
Everywhere you go, kids are rapping
in English. And the music will be rec-
ognized if it comes from New York.”

In other J&N news, the label has
begun releasing what Hidalgo calls
“half-CDs,” which include five or six
brand-new tracks sold for half the
price of a regular CD (approximately
$4.50 to wholesale). Hidalgo tested
the waters for the format with a half-
CD by Zafra Negra that has exceeded
his expectations.

“We went out with some 8,000
copies,” says Hidalgo, who was look-
ing to boost sales and combat piracy
by enticing buyers with alternatives. “I

v

by Leila Cobo

had no idea if it would work. And now,
we have 2,000 pieces in back order.”

CATALOG CAMPAIGN: Following the
success of No. Uno: Un Ario en Exitos,
a greatest-hits compilation put out in
conjunction with Sony, Warner Music
has stepped up its development of cat-
alog releases. Late last month, the label
released Coleccion Maestra, a joint
venture with BMG that includes seven
Warner songs and seven BMG tracks
featuring such acts as Mang, Alejandro
Sanz, and Jaguares.

“It’s music that’s still being heard
on the radio or that’s been heard in the
past year or year-and-a-half,” says
Hugo Flores, Warner Bros. strategic
marketing manager.

The strategic marketing manager
position, which Flores has held for
four months, was created barely a year
ago. Since then, a concerted, organ-
ized effort has been made to exploit
Warner's catalog, with 20-30 releases
per year. Other releases this month
include a bachata compilation titled
Bachatéame, Duelo de Acordeones (a
joint venture with Freddy Records),
and a regional Mexican and grupero
collection titled Trdfico de Norte a
Sur. Following Warner’s acquisition
of Peerless in Mexico this year, the
label is exploring options to exploit
that catalog as well.

CRUZ CONTROL: Singer Celia Cruz
confirms that she has granted actress
Whoopi Goldberg the rights to pro-
duce a film based on her life. Goldberg
has for years expressed an interest in
playing Cruz, but the two only met this
year after Cruz performed at a func-
tion in Goldberg’s honor (at Goldberg’s
request, by the way).

Goldberg plans to produce the film
through her One Hope Productions in
conjunction with Cristina Saralegui.

MORE AMOR: Amor 103 FM/106 FM
in Phoenix, a new Hispanic Broad-
casting Corp. (HBC) stafion, hit air-
waves in November.

According to HBC pragram direc-
tor David Gleason, the format will be
a “Phoenix version” of the romantic

Amor stations that HBC has in other |

markets. The new Amor stations are
the result of HBC’s acquisition from
Big City Radio of four FM stations in
the Phoenix market last September.

FOR THE RECORD: Due to a typo-
graphical error, Latin Notas erro-
neously reported last week the name
of EMI Latin’s new alternative music
initiative. Its correct name is the
New Alternativa.

Argentina Gets Lucky With Newsstands

BY MARCELO FERNANDEZ BITAR
BUENOS AIRES—Tired of financial
and distribution problems with
giant retail chain Musimundo, the
Argentine record industry now
seems to be placing its bets on the
European-style newsstands that
cover the country with more than
15,000 strategic display units.

Filled with newspapers, glossy
magazines, videos, and CDs, the five-
square-meter stores can be found on
sidewalks all over Buenos Aires and
other major cities. And record la-
bels—which in the past decade have
discovered the incredible marketing
potential of these outlets thanks to
successful tie-ins with weekly mag-
azines, TV, and radio—are distribut-
ing their newest products there on
their own.

Edgardo Larrazibal, marketing
director at independent label Sum
Records, delivered recent albums by
Slipknot and Megadeth exclusively
to newsstands at $18.90, in sturdy,
blister-style packaging (instead of
the usual plastic wraps) and with the
addition of a small poster. He says
newsstands are now an important
resource borne out of necessity after
outlets restricted order volume.

Another plus in the newsstand
channel is that payments are made
30-40 days after shipments are deliv-
ered, a relief to companies used to a
delay of 90-120 days (or more) from
Musimundo. In August, the retailer
called a meeting with debt holders
to work out a refinancing agreement
(Billboard, Sept. 15).

NOT A LONG-TERM SOLUTION

Larrazdbal emphasizes that news-
stands should not be considered a
long-term solution to the industry’s
problems. He points to their imprac-
ticality for new artists, because they
require shipment of at least 15,000
units and have limited exhibit space.
Still, the opportunity they present
cannot be lost on an industry racked
by a 40-month recession.

At Universal Music, marketing
director Diego Villanueva raves
about Insoportablemente Vivo, the
new live, two-CD release by popular
rock band La Renga that hit news-
stands and record stores Sept. 17
and immediately reached platinum
status (40,000 units).

Newsstands usually demand ex-
clusive distribution rights, but the
sheer volume of this release gave the
company more leverage in the deal.
The newsstand edition includes a
magazine with rare photos of the
band. It is priced at $25, only $3
more than the standard edition.
Release of this edition was a strate-
gy also intended to fight piracy,
appealing to die-hard fans who
would prefer the deluxe packaging
and the magazine.

Villanueva says, “Newsstands are
the only way to distribute albums by

‘Newsstands are the
only way to distribute
albums by popular
artists throughout
the country.’

—DIEGO VILLANUEVA,
UNIVERSAL MUSIC

popular artists throughout the coun-
try. Music lovers have to get used to
looking for records at newsstands.”

Other companies that have em-
braced newsstands include Sony
Music—which delivered a reissue of
teen-pop singer Daniela Herrero’s
successful debut—and Emanuel
Ortega’s recent Presente Imperfec-
to. Even dance label Oid Mortales
placed its bet on newsstands with its
star artist DJ Deré and his Live in
Ibiza package.

Released exclusively on news-
stands by magazine publisher Edi-
torial Atlantida, A 2000, by the late
tropical star Rodrigo, sold 200,000
copies before the singer’s tragic
death June 24 last year.

Américalatina...

InArgentina: Lideres Entertainment Group began releasing albums in Argenti-
na in late October. They include the Reunidn Cumbre compilation (with
tracks by Alejandro Lerner, Los Fabulosos Cadillacs, Soda Stereo, Fito Paez,
Gal Costa, and Joaquin Sabina), a compilation of love songs by Air Supply, a
two-CD set of greatest hits by Creedence Clearwater Revival titled Platinum,
and the debut album of Spanish singer/songwriter Lorca. The marketing
campaign includes advertising in the group’s media companies: national TV
network Telefé, radio stations Continental and Hit, cable channel Much
Music, and Internet company El Sitio. MARCELO FERNANDEZ BITAR

In Brazil: Brazilian superstar Daniel has signed a six-album, six-year
contract with Warner Music Brazil. The new contract covers four Por-
tuguese- and two Spanish-language albums, with the first slated for
release August 2002. Daniel, who formerly recorded as a duo with Jodo
Paulo, went solo after his partner died in 1997 in a car crash. Daniel
recently released a compilation album of greatest hits in Spanish . . .
One of the most anticipated releases for this season in Brazil is Rober-
to Carlos’ Acustico MTV (Sony), recorded live as an MTV Unplugged set
and featuring some of his greatest hits. The album is also controversial:
MTV is not able to broadcast the recorded concert since Carlos has an
exclusive contract with the Globo Network. Underscoring Carlos’ influ-
ence in the Brazilian music market, three other major releases are also
related to his work. His father, Marcelo Rossi, releases Paz—Ao Vivo
(Universal), featuring religious songs written by Carlos, while singer/gui-
tarist Renato Vargas is releasing a new album titled As Candies Que o
Rei Cantou (DeckDisc), featuring songs popularized by Carlos. In the
same vein, sertanejo singer Sergio Reis released Nossas Candies (Som
Livre) in November. LEILA COBO and TOM GOMES

In Chile: £1 Derecho de Vivir en Paz, a documentary about Chilean singer/
composer Victor Jara, has become the first Chilean DVD-Video to be
released in this market. The Warner Chile release is 2 digital version of a
1999 TV special. Despite the slump in Chile’s music industry, especially
in local product, Jara’s catalog—owned in great part by Warner—is an
exception. His anthology, Anfologia Musical, has gone platinum in Chile,
and a special eight-volume boxed set comprising the label’s Jara catalog
has sold 15,000 units—an unprecedented figure in Chile for such prod-
ucts. Jara, a famous supporter of Salvador Allende’s government, was tor-
tured and killed by the Chilean military . . . In what could be a who's who
of Chilean rock, bands have teamed for Después de Vivir un Siglo (Warn-
er Chile), a tribute album to folk star Violeta Parra. The recording was
produced by former Los Tres frontman Alvaro Henriquez, whose new
group, Los Petinellis, pays homage to Parra with the first single, “Y Arri-
ba Quemando el Sol.” Thirteen other acts participate, including Joe Vas-
concellos, Chancho en Piedra, Lucybell, and Mamma Soul.

SERGIO FORTUNO

In Mexico: Laura Flores will put her singing career on hold to focus on
acting. Flores will play the part of Rocio, a young mother, in the upcom-
ing Televisa soap Complices al Rescate. The drama will also feature for-
mer Menudo member Johnny Lozada, who recently finished shooting

another soap, Amigas y Rivales.

TERESA AGUILERA
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BY KARL ROSS
MIAMI—While many Latin acts
are still struggling to cross over
into the U.S. mainstream, New
York City-based merengue-rappers
Fulanito are already firmly en-
trenched at the industry’s musical
crossroads, as their upcoming
Cutting Records release shows.
With a street date of Nov. 20,
Americanizao (Americanized) is
the crew’s third CD of all-original
fare since it first ignited the Latin
club scene with 1998’s £l Hombre
Mas Famoso de la Tierra (The
Most Famous Man on Earth).
Once again, Fulanito displays its
signature perico ripia'o style—a
fusion of New York
house, hip-hop, and
old country, accor-
dion-driven mer-
engue. Three of the
11 tracks adhere to
this formula, but
Americanizao also
offers up some new
flavors, both for-
eign and domestic.
“We're trying the
reggaton sound from Puerto Rico
that’s hitting in New York,” says
Fulanito founder Rafael “Dos” Var-
gas. “There’s a big movement with
it right now. It’s more like a hip-
hop record with a reggae feel.”
Vargas, who scored the 1990s
dance hit “Wiggle It” with 2 in a

Fulanito
Turns
American
On Cutting
Records

FULANITO

Room, remains the group’s undis-
puted frontman. But American-
izao, he says, is more of a collab-
orative effort with bandmates
Elvin Ovalles, Marino Peredes, and
Jose Fuentes, aka “Pickles.”

And the diversity shows, espe-
cially on such tracks as the radio-

'.)RN'Q / r\ /' /

Jam-packed with critical per-

sonnel and other mformatlon about every major record company, video com-
pany, music publisher, digital music company and seller of products and ser-
vices for the entertainment industry worldwide. A powerful tool. $155

The leading

source for those who promote or manage talent Lists U.S. and International;
talent, booking agencies, facilities, services and products. $135

The essential tool for those

who service or sell products to the retail music community. Detailed infor-
mation on thousands of independent, chainstore and online operations

across the USA. $199

The exclusive source

for information in the manufacturing area of the music and video busi-
ness. Lists over 3000 professional services and suppliers. $89

The ultimate guide to radio and record pro-
motion. Detailed information about every major radio station, record label
and radio syndicator. Includes Arbitron information on top 100 markets. $125

The most accu-

rate reference source available on the Latin Music marketplace. Business-to

business contacts in 19 countries. $99

Today's working

musician’s guide to clubs, tape/disc services, A&R, music services, industry

websites and more. $13.95 (sn

ORDER ONLINE: www.orderbillboard.com

or call 1.800.344.7119 + International:

732.363.4156 « Fax: 732.363.0338

By Mail: Send payment plus $7 shipping ($15 for international orders) with this ad
to: Billboard Directories, PO Box 2016, Lakewood, NJ 08701. Please add appropri-
ate sales tax in NY, NJ, PA, CA, TN, MA, IL, OH, VA & DC. Orders payable in U.S

funds only. All sales are final.

BDZZ3028

worthy “Otra Vez” (One More
Time), a reggaton-tinged roman-
tic jam written by Ovalles. Leadoff
single “Callate” (Shut Up), a sassy
dance track, is already making
chart noise, spending its seventh
week on the Billboard Tropical/
Salsa Airplay chart.

Cutting Records executive Er- |

nie Nieves says the label is opti-
mistic that, with a big holiday sea-
son, Americanizao has a chance of
rivaling the success of Fulanito’s
debut album, which netted world-
wide sales in excess of 500,000
units. The group’s second album,
El Padrino, sold about half as
many units but earned a trophy at
last year’s Billboard
Latin Music Awards.

Fulanito mem-
bers say that main-
taining popularity
among their diverse
fan base is a never-
ending balancing
act. The act dropped
the live band it fea-
tured in its second
CD because its em-
phasis on perico ripia'o—embraced
by immigrants—was too earthy for
second-generation U.S. audiences.
Vargas says, “It seemed like it was
turning off our younger audiences,
the element that wants something
more hip-hop.”

At ease speaking either English
or Spanish, three of the band’s
four members were born in the
Dominican Republic and raised in
New York City’s Washington
Heights neighborhood. The fourth,
Fuentes, is Cuban-American but,
like the others, was raised in “Los
Altos de Manhattan.”

STRETCHING THE ENVELOPE

Peredes, the band’s baby-faced
member, says one can only stretch
the musical envelope so much.
“We’re getting our lyrics across, but
it’s still underground enough so the
clubheads will feel it,” Peredes says.
“You want it in the clubs, at the
house parties, people playing it in
their jeeps. It’s hard to please every-
body and keep your credibility.”

Having conquered Latin Amer-
ica and after making inroads in
Europe and the Far East with
summer performances in France,
Italy, and Japan, Fulanito recog-
nizes its toughest challenge re-
mains on the homefront. The
band’s attempt at a crossover so
far seems to have found accept-
ance among urban audiences, and
earlier this year, the group’s hip-
hop credentials were put to the
test when it opened for U.S. rap-
per Jay-Z at the Palladium night-
club in New Rochelle, N.Y.

“They threw us to the wolves—
I was waiting for a heckler,” Var-
gas recalls. His fears, it turned
out, were unfounded. “They re-
spect the sound. Even if it’s mer-
engue or dance music, we have
the presentation. Even if they
don’t understand the language,
they respect the flow.”

by Steve Graybow

Notes.

THE ART OF COMPOSITION: Two new
releases by saxophonist/composer
Henry Threadgill, Up Popped the Two
Lips and Everybodys Mouth's a Book
(both Nov. 13) simultaneously mark
the launch of the Pi Recordings label,
as well as the recorded debut of what
Threadgill describes as “a whole new
concept of composition and improvi-
sation” that he has been developing for
the past five years.

THREADGILL

Everybodys Mouth’s a Book fea-
tures Threadgill’s Make a Move ensem-
ble—vibraphonist Bryan Carrott, gui-
tarist Brandon Ross, bassist Stomu
Takeishi, and drummer Dafnis Pri-
eto—in what the composer says is a
radical departure from standard jazz
improvisation. “In traditional improv-
isation, you manipulate pre-existing
chord changes or harmony in order to
make a statement,” Threadgill ex-
plains. “With Make a Move, I have
reversed that entire process. The musi-
cians play against a series of intervals,
like a code, that goes from one place
to the next. The harmony that is cre-
ated fits what the musicians are play-
ing, but in fact the harmony is an illu-
sion that does not really exist.”

Threadgill’s history with Make a
Move—the ensemble has worked with
the composer for more than five
years—made it the ideal candidate for
recording the eight pieces that Thread-
gill believes represent his most chal-
lenging works to date. By contrast, the
Zooid ensemble that performs on Up
Popped the Two Lips—acoustic gui-
tarist Liberty Ellman, oud player Tarik
Benbrahim, tuba player Jose Davila,
cellist Dana Leong, and drummer Pri-
eto—was grouped together by Thread-
gill just over a year ago. For that rea-
son, the recording comprises material
that predates that on Everybodys
Mouth’s a Book, and as such, it repre-
sents the transition period since
Threadgill’s last recording, 1996’s
Where’s Your Cup (Columbia), to his
new method of composing.

If it seems that Threadgill’s new
material would be jarring, dissonant,
or hard on the ears, nothing could be
further from the truth. The music is,
not surprisingly, bereft of many of the
things immediately taken for granted

in standard composition, such as iden-
tifiable themes and recurring motifs.
It is not, however, without melodic flu-
idity. Much of the music floats upon
deliberate tempos, with the musicians
pushing, probing, and exploring each
other’s angular lines, moving the
compositions into uncharted and
unexpected territory. In fact, the over-
all effect is so deliberate and often
lulling that the listener might not real-
ize just how “out there” the music is,
which is just fine with its composer.

“Most people
who have lis-
tened to this
music don’t
realize that they
are listening to
something rad-
ically different,
because the dif-
ference in ap-
proach does not sound radical,”
Threadgill admits. “Usually, people as-
sume that radical change will sound
radical, that it will be obvious and in
your face. My new approach passes
very naturally before you, and it makes
the listener assume that nothing rad-
ical has taken place, when in fact they
are listening to something unlike any-
thing they have ever heard before.”

Unlike the majority of musicians,
who compose with the intent of re-
cording their music and selling it to
the public, Threadgill thinks that
recording is secondary to the act of
writing music and performing it in a
live setting. He has a back catalogue
of “probably four or five albums”
worth of material composed over the
past few years.

Seth Rosner, founder of Pi Record-
ings, says that the immediate goal of
his fledgling label was to document the
composer at this crucial stage in his
artistic development. “Henry is con-
stantly composing new material,” Ros-
ner says, “but he only performs a hand-
ful of dates in the United States each
year, and repeating compositions in
the live setting does not appear to be
in his game plan. 1 felt it was absurd
that many of these beautiful composi-
tions would not be heard ever again,
and the way to properly archive them
was to record them. In years to come,
unless this music can be heard and
analyzed, it can never be properly and
fully understood.”

Rosner expects to release a max-
imum of four recordings on Pi next
year; the label is distributed by both
North Country and N.A.L.L. Its Web
site is pirecordings.com. Rosner
says that Pi will focus on jazz artists
who are first and foremost com-
posers. “The musicians whose lega-
cies survive are the ones who are
composers,” he says. “Not necessar-
ily those who write songs, but those
who, like Henry, create their own
musical worlds.”
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Man With A Horn

On A Flight
10 Freedom

Whether bucking an oppressive regime or confining labels,
Arturo Sandoval’s journey has always been toward an open
expression of the music he feels and loves. BY LEILA COBO

little more than a year ago, trumpeter Arturo
Sandoval sat on a film set and watched the mak-
ing of the story of his life. Sandoval looked
happy and at ease, chomping on a cigar and offering
advice on musical aspects, even as he observed what
was an unusual occurrence. It wasn’t just that it was his
life being played up there by actor Andy Garcfa. For
Love or Country: The Artura Sandoval Stary, which aired
last year on HBO, was also rare because it told the
story of a living Latin jazz musician in his prime. In
doing so, it happened to strike a universal chord. It
was also, as Sandoval likes to say, the story of countless
others—be they artists or ordinary folks—who'd been
forced to llee repressive regimes like he did in 1990.
Indeed, as exiles go, Sandoval is hardly alone. There’s
been a steady stream of well-regarded artists who've trad-
ed Cuba for the U.S. in the past dozen years, their defec-
tions causing momentary stirs and flurries. But Sandoval
has remained singularly active and versatile, establish-
ing himself as a mainstay of the U.S. jazz scene in litle
more than a decade, recording an average of one solo
album per year, creating endowments at three universi-
ties and virtually building an entire music department—

Sandoval’s credit appears on countless pop albums—from Gloria Estefan to Dave Grusin—
and he’s been featured on numerous classical albums, as well. A composer and arranger, he’s

Arturo Sandoval

imlly say, ‘What??’ I left them cold. And 1
5 explained that was my decision, and that’s
> what 1 wanted to do. So they supported me as
- much as they could.”

VOICES OF AMERICA

Sandoval, who had never taken a formal
music lesson in his life, went to Havana—on
the strength of his aptitude alone—and began
his schooling in classical trumpet. Along the
way, he discovered jazz through a Dizzy Gille-
spie album and became an avid fan of the
music, which he listened to daily via a U.S.
radio show called The Jazz Hour, which aired
on The Voice of the Americas network.

But again fate intervened in an extraordi-
nary manner, when Sandoval befriended Luis

four Grammy awards, including
two for Best Latin Jazz Perfor-
mance, for 1998’s Hot [louse and
1994’s Danzén; he’s written
music books and a trumpet con-
certo; he's a frequent soloist with
symphony orchestras world-
wide; and, most recently, he
recorded his first piano album—
playing in piano-trio format and
featuring his own composi-
tons—which will be released
through Crescent Moon/Sony
records, the label with which
he's signed a deal for seven
albums.

It’s a far cry from the small
town of Artemisa, Cuba, where
Sandoval was born and where he stumbled upon a pas-
sion for music when he was 9 or 10 and joined the town
band, learning to play trumpet. Sandoval eventually

joined a traditional septeta, or septet, that played Cuban

son.

worked on all kinds of music, from ballets to musicals to—of course—film and television.

at Florida International University—from scratch. Far
from simply making a living, or even a cultural dent in
his adopted country, Sandoval’s name has become syn-
onymous with jazz trumpet.

His credit appears on countless pop albums—from
Gloria Estefan to Dave Grusin—and he’s been featured
on numerous classical albums, as well. A composer and
arranger, he's worked on all kinds of music, from ballets
to musicals to—of course—film and television. Indeed,
his score to For Love ar Country, in which he plays with
his orchestra, won him an Emmy this fall for Best Musi-
cal Score.

In addition, Sandoval, at 52, has already taken home

“They were called Los Granjeros [The Farmers], and
they were all 60 years and older, except me,” remembers
Sandoval, who was only 13 at the time, a skinny kid who

was laughed at by the locals because he looked so out of’

place with a group of veterans.

Indeed, Sandoval could have ended up living a life of

Cuban son were it not for an ad in the paper, calling
prospective musicians to audition for scholarships to the
newly founded Escuela Nacional de Arte in Havana.
Unbeknownst to his parents, Sandoval filled out an appli-
cation, got on a bus to Havana to take an exam and.
weeks later, got a telegram notifying him he was accept-
ed. “I showed the telegram to my folks, and they could

With mentor Dizzy Gillespie

Escalante, the fivst rumpet of
the prestigious Orquesta
Cubana de Miisica Moderna,
which played a vast array of
repertoire—including jazz—
and whose members included
pianist Chucho Valdés and
saxophonist Paquito I)'Rivera.
A veteran player, Escalante
announced his intention of
leaving that orchestra to join
the symphony. His replace-
ment, he said, would be San-
doval. “I couldn’t believe it,”
says Sandoval. “Being in that
orchestra was like going to
heaven. But I was 16. I had no
experience playing with a
group.”

Initially, reception to San-
doval’s inclusion was cold, and,
after much prodding, divector
Armando Romeu grudgingly
gave Sandoval the sixth—and
last—trumpet seat in the
group. “l practiced. All day,
trying to learn what these peo-
ple already knew,” remembers
Sandoval. “After a month, 1
was moved up a chair. After a
year, I went to the fourth chair. Then to the second. And
finally to the first. The same people who didn’t want me
in the orchestra were the ones who wanted me to have
that seat.” In the company of some of Cuba’s greatest
musicians, Sandoval flourished. It was during that time
that Sandoval honed his prodigious technique:
the impossibly higl, sustained notes, the impos-
sibly fast and even runs, the musicality that
imparted significance to the most banal music—
including what the orchestra was obligated to
play for political functions. The honeymoon ended on
June 24, 1971, when Sandoval, at 20, was called for
mandatory military service. “It broke my heart, really,”
he says, recalling three crucial years when he was bare-
ly able to touch a trumpet. “T'hey were the worst three
years of my life.”

GLOBE-TROTTING AND GRAMMYS
Sandoval returned to the orchestra in 1974, but the
momentinm was lost. That same year, he joined Valdés,
D’Rivera and others to create Irakere, a group that fused a
variety of thythms with experimiental daring and technical
Continued on puge 58
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BY LEILA COBO

na Thursday morning, between a trip to

Santo Domingo—to play a jazz concert

with his big band—and «a trip to Los

Angeles—where he finished shooting

several episodes of The Bold and the
Beautitul—trumpeter Arturo Sandoval is spending
his time doing something he rarely does: not think
about music.

Instead, the 52-year-old Sandoval is waiting for
his fathey, a former mechanic, to come help him restore
the vintage 1966 white Cadillac convertible that’s
parked in front of Sandoval’s unassuming home in
Miami Lakes. IU's the same house Sandoval, his wife
Marianela and their [4-year-old son Arturo moved
into more than 10 years ago, barely eight months after
defecting from Cuba to the U.S.

Once inside, however, theve’s no denying the music.
Barely past the front door sits a 9-foot Beusendrofer
grand, the instrioment Sandoval plays for a couple of
hours every single morning. 1o the right is Sandoval’s
home studio; next to the console sit four Grammys and

the Emmy award he picked wp in September for the
score o For Love or Country: The Arturo San-
doval Story, the 1B bio-pic based on his life_ 1t's a
film that ends with Sandoval’s defection in 1990, a
year in which arguably his life started anew. In the
Billboard interview, Sandoval fills in the blanks.

For Love or Country has been critically
acclaimed, and, for many, it offers the
most comprehensive view of Arturo
Sandoval. Do you feel this film is your
legacy?

I would say no. I've been playing music 40
vears, but I sometimes think I've only been playing the
10 years since I've been here. Everything else was a pre-
amble for a kuer development. My stage in Cuba was
very limited in many things. Here, I've had opportuni-
ties I never dreamt of.
Ever since you arrived here, you’ve been
immersed in U.S. society and an American
way of life. One of the first things you did
was expand the music department at Florida
Iinternational University (FIU), where you
teach.

I's going 1o be 11 years. They had a very small music

department, with very few resources. [ taught in this
room [he points toward his studio], because there weren't
enough classrooms. We used to have a small combo and
three or tour teachers and a dozen students. Now, there’s
a symphony orchestra and two big bands. And, about
four years ago, it became a [bona fide] school of music.
Why did you choose FIU?

Because they came to me. [ had just arrived. And |
truly value that. Likewise, my favorite orchestra, until
the day [ die, will be the London Symphony. When [ was
living in Cuba, [ was not known. I was a nobody. And
that was the first big orchestra—the first orchestra, peri-

od—that said, “We want you to play with us.”
I played twice with them, way before I came
to the U.S.

Going back to your very beginnings,
as a child, why did you choose to
play the trumpet of all things?

[t's a very peculiar instrument. It’s one of
the few instruments that truly allows a human
being to fully express everything the way you
want to say it. For example, if you get on a
horse in the middle of an infantry and play
the violin, well, even the horse won't hear it.
But the trumpet has always been used in bat-
tle. [t’s the instrument that’s played when
people die. It's an instrument that can trans-
mit joy. [U's mentioned in the Bible. In a sym-
phony orchestra, there’s dozens of cellos and
violins and maybe two trumpets. But when
that trumpet speaks, people listen. Even if
we're saying nothing of consequence.

Do you remember when you first
heard the trumpet?

I was 9 or 10. And, in my town, they cre-
ated a little band to teach the kids how to play
instruments so we could perform at the
town’s political functions. They taught you
soltege, theory and an anthem. And that’s
where | came in. They gave me several things
to try out, and I chose the trumpet.

And would your mother say,
“Please kid, stop making so much
noise”?

Not only my mother. My entire family.
They thought I was nuts. “You want to be a
musician? What’s that?” No one in my fami-
ly had anything to do with music. My dad was
a mechanic, and he wanted me to do the
same.

| understand your teachers weren’t

particularly effusive either.

4 No! Anyway, they weren't “teachers.” Ile
was a little old man who played the clarinet,

and he more or less helped us, grosso modo. But he could-

't play the trumpet. So my lessons were zero point zero

zero.

What trumpet did you play?

Ah, that was something clse. When I went to the
teacher—his name was Delfin Fleitas, he was a good
man—and said [ wanted the trumpet, he said, “I'm sorvy,
but we're out of trumpets.” And [ said, “If I get a trum-
pet, can I play?” And he said yes. And my aunt, poor
thing, she worked in a sewing shop, she gathered a few
pesos and bought me a used, tattered trumpet. And that’s
Continued on page 52
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Continued from page 50

what I started playing on.
You later got a scholarship to study at
Havana’s Escuela Nacional de Arte, which
had just opened. When you were there, did
you have any notion of your own talent?

I really can’t reply to that. People see you differently
from how you see yourself. Plus, I have to

confess, at the beginning, many people
doubted that I had any talent or aptitude.
Why do you think that was?

1 think it has to do with lack of knowledge.
And also, you can’t underestimate the degree
of effort and discipline. And desire. A per-
son’s desire to do something is incalculable.
Well, of course, you have the disci-
pline. But beyond that, great
artists also have a spark.

God has to send you something. In my
case, 1 think it’s been a combination of sev-
eral things. First, poverty. We were a very,
very poor family. Our house had a dirt floor. My father
was a mechanic, and then, in 1959, they took his shop
away, and then he was on a state salary, and we really ate
dirt. The first 10 years of my life were beautiful, because
my parents tried to give us everything. But then, it was
absolute misery. Until—and I'm convinced of this—God
sent me music. He said, “Look, I'll give you this. If you
develop it, if you become disciplined, this will save your
life and your family’s life.” I've believed this since I'm 13
vears old. And this created the notion that music would
mdeed save my life and help my family.

So, why did you opt for jazz and classical,
which are so much more demanding than
pop?

The thing is, the trumipet, like a Cuban writer used to
say, no matter what you play, will always distill a certain
jazz lavor. The instrument is tied to the history of jazz,
and the greatest jazz masters have been trumpeters.

Arturo (back row, fourth from left), age
12, in his first orchestra gig

I've never felt that a label has truly gotten behind the
promotion of one of my albums. And, you know, my phi-
losophy has always been that I love music. Period. And
I think there’s only one kind of music: good music. |
don’t want to be remembered as a jazz trumpeter. I'd
like to be remembered as a man who loved music.
Because 1 like to play piano, I like to compose. 1 like to
do all those things as much as 1 like to play the trumpet.
Your idol and mentor was Dizzy Gillespie,
but, frankly, | sometimes think

vy (NIUNTO

CuBa (Lup’

de Max. Lavarey

Your introduction to jazz was an album fea-
turing Dizzy Gillespie and Charlie Parker.
What was it?

A friend of mine invited me to listen to this jazz album.
It had a green cover with a close-up photo of Dizzy. You
could see his eye and that huge bubble [Sandoval ges-
tures toward his cheek]. 1 was 15 or 16, and he said,
“This is something called jazz.” And I froze when I heard
that. All I had heard until then was traditional Cuban
music: son. | had played in my town with a traditional
septet. And 1 thought, this is fierce music! How differ-
ent from what I theught music was. And that’s what
sparked my interest.
You’ve played all kinds of music, and your
recordings span all genres. But do you find
that because you’re considered predomi-
nantly a jazz and classical player, people
assume your music can’t be pop?

you have more in common with
Louis Armstrong, who took the
trumpet and jazz to a broader
audience.

He was very charismatic. And | believe
the instrument has the capacity to sing. It
can take a very simple thing and trans-
form it into something beautiful. It has
that possibility.

Do you feel radio has given it a

Arturo (back row, sixth from right) with, among others, chance, in your case?
Dizzy Gillespie (back row, fifth from right)

No! I tell you, I've had so many
albums that have had the potential to
have been plyed frequently. For example, Latin Train
had great things with Celia Cruz, Oscar IY'Ledn, Luis
Enrique, really authentic Cuban music. And that was
never plaved on the radio.

How about the film. Do you feel that has
raised your profile?

I feel that a group of people who didn’t know who
Arturo Sandoval was, or who didn’t have access to my
music—the film has been a vehicle for [them to learn
about me]. But that’s it. Instrumental music, unfortu-
nately, is at a disadvantage, as opposed to music with
lyrics.

I’'ve heard you sing lately. Are you seriously
considering going in that direction?

No. Not at all.

You scat, though. And you’re good at it.

I learned that with Dizzy. I started to do it here in the

Continued on page 5+
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U.S. In Cubal Fovied to do i several
tmes. and audiences never accepied it
I'hev made fun of it It was something
cultural. My constant battle has been hiv-
mg in a medionn that hasn’t been the
best for what I've done.
Let’'s talk about some of your
recordings, beginning with
your latest—your first as a
pianist, playing in trio format. |
know you love the piano and
you’ve been passionate about
it for years. What prompted you to record a
piano album?

A Mavianela [y wile] influenced me greatly. T owe

and even

Congmtufw

Arturo Sandoval

herso many things. She's been not only
an mspuation but a guide. For example.
I wrote a trmmpet concerto because she
made me doit. 1 was rehearsing at FI L
and was teaching my students trom a
music book I wrote. And one of the les-
sons was how 1o play what could be a
second movement ol a classical concer-
10. 1 mcluded nills, apoyaturas. And tha
g dav. a student of mine was plaving the
exerases. and T thought, “I'his can be
harmonized.” And 1 went home and
plaved ta the pranos and ioworked.
hen T went o the studio and added the
orchestral parts. And Marvianel was in
the Kitchen and asked. “What was that>" And | explained
it And shie said. " Peviect, now vou have the second nove-
ment. Well, write the first and the third.” Same thing

a ;W p(easure to hear Arturo
and eat togetﬁer.

;ﬁgé/{/sm music anc{’l wish you another 40!

Om,

Maynard'

To our good friend Arturo Sandoval,

happened with the piano. People were alwavs asking
after my concerts [where Sandoval ofien plavs the piano)
where they could buv a prano album. And she sad.
“Thevre vight. You must record at the piano.” And she
made me do it one week Tspent home.

It’s mostly your own material, though you do
include “Windmills of Your Mind,” a Michel
Legrand song.

Fle's a great composer. 've recorded two albums with
him. We met mam vears ago in Paris, where I went eveny
vear when was sulb m Cubas And we plaved togethes
m several festuvals,

Tell me about | Remember Clifford. It’s an
album you’re very proud of, and one you
recorded upon your arrival.

10s avery well-made and well-recorded album. [t's a
very serious work of jazz and imerpretation. especially
hecause of all the Cliftord Brown solos harmonized for
fowr rumpets [Sandoval plaved all four parts]. Tt was nom-
mated for a Grammy, and it was a real shame it didn't win.
Do you find there’s a certain resistance to
the notion that someone Latin can play good
straight-ahead jazz"

\l(l(()l\pu exist i evervthing. Some people think if
vor're from Nashville vou'll he great at country. And if
vou're an Afvican American from New Orleans, vou're
going to he a hell of ajazz plaver. Todoesn’t work that way,
And Isee itas a form ol disarimination. H they see vou as
Latn. they say. "Go ahead and play vour salsa thing.”
Do you also see the reverse happening;,
where people assume only Latins can play
Latin music?

Yes. And I know many people who aren’t Latin and
who are wonderful interpreters of Latin music, have
learned 1t well and are imterested it se never liked
the phrvase “Latin jazz.” The people who mvented [that
music] were Mario Bauza. Dizzy Gillespie and Chano
Poso. They called that music Afro-Cuban jazz, Tt was be-
bop with & Cuban rhvthim. And that's what that music
has been since 1946.

C.ont o on O

Thank you for your dedication, encouragement, leadership

and especially your friendship as together we reach out

to bring the joy of music and learning to young people

through the GRAMMY Foundation®.
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