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Biz Sings Rosen’s Praises
As She Plans RIAA Exit

BY MELINDA NEWMAN
Recording Industry Assn. of
America (RIAA) chairman/CEQ
Hilary Rosen, who announced Jan.
22 that she will resign at the end of
the year, has a piece of advice for her
successor: “Have a thick skin and
| have patience herding these cats.”
The RIAA board will form a
search cammittee to find her re-
placement at the Washington,
D.C.-based recording-industry
trade organization. The committee
will include RIAA president Cary
Sherman. who will remain in his

Rosen, who has been with the

RIAA for 17 vears. has runthe organ-  she led a number of anti-piracy |

ization since 1998. She was elevated  efforts, including lawsuits against |

from president/CEO to chairman/ Internet file-swapping sites Napster
CEO in May 2002. During her term,

(Continued on page 61)

Piracy Reigns As Hot MIDEM Topic

Music Execs Present A Umted Front, But Some Acts Beg To Differ

BY GORDON MASSON
CANNES, France—Dele-
gates attending the 37th
annual MIDEM here did
not need the uncharac-
teristic torrential rain to
dampen their spirits; the
mood had already been
set by the issue of music
piracy, which dominated
discussions at the Jan.
19-23 trade show.

But as International
Federation of the Phono-
graphic Industry (IFPI)
chairman/CEO Jay Ber-
man and his Recording

JAY BERMAN

Industry Assn. of America counterpart, Hilary Rosen,
delivered speeches about the importance of taking on
the pirates, a number of artists voiced a different view-

point, highlighting the inconsistency of the messages

ROBBIE WILLIAMS

ing his negotiations with the heads of major record com-
panies last year, it had become clear to him that the
industry does not have a solution to defeat online piracy:

being put to the public.
Grabbing headlines across
Europe, EMI artist Robbie
Williams suggested that any-
one who did not buy a copy
of his Escapology album
during 2(02 should simply
download it for free from the
Internet. (The album has
shipped 3 million copies
internationally.) Asked for
his thoughts on piracy, Wil-
liams told members of the
international press, “I think
it's great, I really do. There’s
nothing [anyone] can do
about it.” He added that dur-

(Centinued on page 74)
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IUUO NAVA

Latin Markets Struggle
As lllicit Product Thrives

BY LEILA COBO

MIAMI—Up-and-coming singer/songwriter
Julio Nava spent New Year’s Eve at a party in a
very beautiful, very expensive penthouse apart-
ment in his native Colombia.

“We’re having a great time, when the owner of
the place asks my sax player to put on this Juanes
CD,” Nava recalls. “And it was a pirate CD!

“Here you have people who can afford to buy
the albums, and they burn them. I grabbed the

(Continued on page 75)

RIAA Victory Vs.

Verizon Could Spell
More DMCA Action

BY BILL HOLLAND
WASHINGTON, D.C.—The U.S.
District Court’s Jan. 20 ruling
favoring the Recording Industry
Assn. of America (RIAA) in its 6-
month-old lawsuit against Veri-
zon could trigger an expensive
political fight in Congress for
changes in the 1998 Digital Mil-
lenium Copyright Act (DMCA).
The court ruled that under the
(Continued on page 61)

In Bay Area, R&B/Hip-Hop
Scene Ready For Resurgence

BY GAIL MITCHELL
SAN FRANCISCO—It’s been almost a decade
since the R&B/hip-hop scene here and in sis-
ter city Oakland, Calif., struck gold with such
hitmaking acts as Tony! Toni! Toné!, MC
Hammer, and En Vogue. After a lull, the scene
appears poised for a resurgence, with several
acts from a new generation attracting major-
label deals or independent distribution.
But some Bay Area R&B and hip-hop artists
point to faulty wiring when it comes to the sup-
(Continued on page 76)
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POWER

Recoro OF THE YEAR
Ron Fair

Nelly

Kelly Rowland

Bam

Ryan Bowser

Areum OF THE YeAR
Dixie Chicks

Dr. Dre

Denaun Porter

Nelly

jason “Jay E" Epperson
Just Blaze

Chad Hugo

The Trackboyz

Waiel "Wally" Yaghnam
Bruce Springsteen
3rendan O'Brien

Nick Didia

30NG OF THE Y&AR
Avril Lavigne (SOCAN)
The Matrix

Bruce Springsteen

Afan Jackson

Best New ARTisT
Ashanti

Michelle Branch

Avril Lavigne (SOCAN)
John Mayer

Best FEMALE Pop VocaL
PERFORMANCE

Avril Lavigne (SOCAN)
Fink

Best MaLe Pop VocAL PERFORMANCE
Craig David (PRS)

John Mayer

James Taylor

BesT Pop PerrorRMANCE BY A Duo
OR Grour WiTH VocaL

Bon Jovi

Bowling For Soup

Cave Matthews Band

No Doubt

*NSYNC

BEST Pop CoLLABORATION WITH
Yocais

Redman

India.Arie

Stevie Wonder

Teny Bennett

ke lang (SOCAN)

Micheile Branch

Best POP INSTRUMENTAL
PERFORMANCE
Kirk Whalum

BesT Pop INSTRUMENTAL ALBUM
Kirk Whalum

BesT Pop YocAL ALBUM
Avril Lavigne (SOCAN)
No Doubt

Pink

BesT DANCE RECORDING
Dirty Vegas (PRS)

Ben Harris (PRS)

Paul Harris (PRS)

Steve Smith (PRS)

Groove Armada (PRS)

Dave Pemberton (SOCAN})
Kylie Minogue (APRA)
Julian Gallagher (PRS)
Richard "Biff" Stannard (PRS)
Ash Howes (PRS)

No Doubt

Nellee Hooper (PRS)

Best TraDITIONAL PoP Yoca ALBUM
Tony Bennett

Michael Feinstein

Rod Stewart

Barbra Streisand

BesT FemaLE Rock YocaL
PERFORMANCE

Melissa Etheridge

Avril Lavigne (SOCAN)
Bonnie Raitt

Best MaLE Rock YocAL
PERFORMANCE

Elvis Costello {PRS)
Robert Plant

Bruce Springsteen

Best Rock PERFORMANCE BY A Duo
Or Group WitH YocaL

Aerosmith

Coldplay {PRS)

Tonic

U2 (PRS)

Best Haro Rock PERFORMANCE
Foo Fighters

Godsmack

POD.

System Of A Down

BesT METAL PERFORMANCE
POD.

Slipknot

Stome Sour

Rob Zombie

BesT ROCK INSTRUMENTAL
PERFORMANCE

Gov't Mule

Tony Levin

Joe Satriani

Slash

Best Rock SOoNG
Taylor Hawkins
Sully Erna

Bruce Springsteen

BEes™ Rock ALBum
Elvis Costello {PRS)
Robert Piant

Bruce Springsteen
Tonie

BEST ALTERNATIVE MUSIC ALBUM
3eck

Clinic {PRS)

Coldblay (PRS)

Elvis Costello {PRS)

The Soundtrack Of Our Lives
iSTIM) (GEMA)

Best FEMALE R&B VocaL
PERFDRMANCE

Ashanti

Mary . Blige

Eartha

Jl Scote

Best MaLe R&B YocaL
PENFORMANCE

Joe

Musiq

Remy Shand (SOCAN)
Usher

EesT R&B P&rFORMANCE By A
Buo Dr Grour WiTH Yocat.
Brian McKnight

Nivea

B-ian Casey

Bandon Casey

Jce

T.C

Stevie Wonder

Bzst ThabiTioNaL R&B VocaL
PzRFCIMAMCE

Chaka Khan & The Funk Brothers
Ann Nesby

Remy Shand (SOCAN)

The Temptations

LutherVandross

BEST URBAN/ALTERNATIVE
PERFORMANCE

India.Arie

Erykah Badu

Raphael Saadiq

D'Angelo

Best R&B Sone
3obby Ozuna

Darren "Limitless” Herson
Zrykah Badu

‘Slenn Standridge
India.Arie

James Poyser

Keith "Keshon” Pelzer
D’Angelo

Raphael Saadiq

Remy Shand (SOCAN})

Best R&B ALsum
Irdia.Arie

Joe

Musiq

Faphael Saadiq

Femy Shand (SOCAN)

Best CONTEMPORARY R&B ALBuM
Ashanti

EEest FEMALE RaP SoLo
SERFORMANCE

Missy Effiiott

Eve

Foxy Brown

Lauryn Hill

BEST MALE Rap SOLO PERFORMANCE
Ju-Z

Ludacris

Mystikal

Nelly

Bzst Rap PerroRMANCE BY A Duo
R Group

AZ

Nas

P. Diddy

OutKast

Killer Mike

BEST Rar/SUNG COLLABORATION
Fa Joe

Ashanti

Nippy Roots

Anthony Hamilton

Nelly

Kzlly Rowland

Justin Timberlake

Clipse

B:5T Rap ALsum
Ludacris

Mystikal

Nelly

Petey Pablo

Best FEmaLe COUNTRY VocAL
PERFORMANCE
Lee Ann Womack

Best MaLe COUNTRY VocaL
PERFORMANCE

Johnny Cash

Alan Jackson

Brad Paisley

Best COUNTRY PERFORMANCE By
A Duo Or Group WiTH VocaL
Diamond Rio

Dixie Chicks

Nitty Gritty Dirt Band

BesT CounTRY COLLABORATION
Wit YocaLs

Garth Brooks

Trisha Yearwood

Emmylou Harris

Mary Chapin Carpenter

Johnny Cash

Lee Ann Womack

Nitty Gritty Dirt Band

Bzst COUNTRY INSTRUMENTAL
P¥RFORMANCE

Dixie Chicks

Nickel Creek

Bering Strait

Best TouNTRY SONG
Kelley Lovelace

Darrell Scott

Matt Serletic

Bernie Taupin

Radney Foster

Alan Jackson

Best COUNTRY ALBUM
Dixie Chicks
Alan Jackson

Best New Ace ALBum
Kitaro (JASRAC)
R. Carlos Nakai

Best CONTEMPORARY JAZZ ALBUM
Larry Carlton

BesT Jazz Vocat ALBum
Patti Austin

BesT Jazz INSTRUMENTAL SoLO
Pete Christlieb

BEST LARGE JAZZ ENSEMBLE ALBUPMS
Slide Hampton And SWR Big Band
(SACEM)

Dave Holland Big Band (PRS)

Sammy Nestico

Mingus Big Band




BEST LATIN JAZZ ALBUM
Jane Bunnett (SOCAN)

BEesT Rock GospeL ALBYM
Audio Adrenaiine
Third Day

BesT Por/CONTEMPORARY
GosreL ALBUM

Paul Colman Trio

Newsong

True Yibe

BEesT SOUTHERN, COUNTRY, OR
BLUEGRASS GOSPEL ALBUM
Gaither Vocat Band

BEesT TRADITIONAL SouL
GaspPeL ALBuM
The Blind Boys Of Alabama

BesT CONTEMPORARY SouL
GosPEL ALBUM
Commissioned

Eartha

Best Gospee CHolr Or

CHorus ALBUM

Carol Cymbasa and the Brooklyn
Tabernacle Cnoir

Donald Lawrence and the Tri-City Singers

Best LaTIN 0P ALBuM
Jorge Morenc

Donato Poveda

Diego Torres {SADAIC)

BEST LATIN ROCKTALTERNATIVE ALBUM
Mand
Sindicato Argzntine Del Hip Hop

Best TRapimiona: TroriCAL
Lavin ALBG#
Plena Libre

Best SaLsa Ausum

Marc Anthory

Anthony Criz

Celia Cruz

The Spanish Harlem Orchestra

BEsT MaRErOUR ALBur
Grupo Maniz

Limi-T 21

Manny Manual

Milly Quezaca

BasT Mo/ MeGcan-Anes can
ALnum

Jennifer Pefiz

Joan Sebastian

Besy Tepaed ALsuM
David Lee Garza y Los Musicales
Emilio Navaira

Besx TanehicnzL BLuss Acsus
James Cotton Blues Banc
Alvin Youngtiood Hart

BEsry ThacwionaL Folx ALsum
Cathy Fink

Marcy Marxer

Ann Savoy

B8 ConTistrosARY FOLK ALBUM
Johriny Cash

Steve Earle

Patty Griffin

Nicket Creex

BEST NaTIE AmericAN Music ALBuM
Vince Redhcuse

Randy Wood

Mary Youngtlood

™.,
—~

BEST REGGAE ALBUM
Bounty Killer (PRS)

BesT WoRLD Music AtsuM
Rubén Blades
Angélique Kidjo

BesT PoLka ALsuM
LynnMarie

BesT MusicaL ALsu~ FOR CHILDREN
Richard Perlmutter

Riders InThe Sky

Cathy Fink

Marcy Marxer

Tom Paxton

BEesT SPOKEN WORD AtLBUM
For CHILDREN

Randy Thorton

John Lithgow

Tom Chapin

BEST SPOKEN WORD ALBUM
Tim Robbins
Maya Angelou

BEST SPOKEN COMEDY AL
Jimmy Fallon
Al Franken

BEST MusicaL SHow ALsuit
Frank Loesser

Marc Shaiman

Scott Wittman

Steven Epstein

Jeanine Tesori

Dick Scanlan

BEesT SCORE SOUNDEFRACK ALBUM FOR A
MoTION PICTURE, TELEVISION O OTHER

VisuaL Meola
James Horner
Howard Shore
Randy Newman

BesT SonG WRITTEN For A McTian
Pictums, TELewsion Or Ot
Yisust MeDia

Randy Newman

Erykah Badu

Bobby Ozuna

James Poyser

Raphael Saadiq

Glenn Standridge

Paul McCartney (PRS)

BesT InsTRUMENTIL Commomrion
Randy Newman
James Newton Howard

Bes Insrpmgeras Al asmeiinn
Sammy Nestico

BT I Taitaaron. ARs bt
Acoomaanyies Yoty

Jorge Calandrelii

Alan Broadbent

Vince Mendoza

Ron Fair

BasT ALzum NOTES
Artie Shaw

857 HisTORICAL ALRUM
Rick Harris
Mark Wilder

BEsT ENGINEERED AoLBums, Mhany Corssice.

Mike Einzinger
Scott Litt
Rick Will

PRODUCER OF THE YEAR,
NoN-CrassicaL

Dr. Dre

Nellee Hooper (PRS)
Jimmy Jam, Terry Lewis
Rick Rubin

BesT ReMIXEC RECORDING,
Non-CrassicaL

Roger Sanchez

Steve “Silk” Hurley

Maurice Joshuz

BEST ENGINEERED ALBUM, CLASSICAL
Tony Faulkner {PRS)

Best Crassicat ALBUM
Michael Tilson Thomas

BEST ORCHESTRAL PERFORMANCE
Michael Tilson Thomas

Best OpErA RECORDING
Sir John Eliot Gardiner (PRS)
Sir Charles Mackerras (PRS)

BEST INSTRUMENTAL SOLOIST

PERFORMANCE (WITHOUT ORCHESTRA)
Eart Wild
Marc-André Hamelin (SOCAN)

BesT CHaMeER MusiC PERFORMMMCE
Mark Dresser
Valentin Silvestrov (SCAU)

BesT SMALL ENSEMBLE PERFORMANCE
(WiTH OR WIFHOUT COMDUCTQR )
The Nash Ensamble

Harmonie Ensamble New York

Joseph Jennings

Chanticleer

Best Crassical CONTEMPORAM
Comrosinion

Sofia Gubaidu'ina (GEMA)

Arvo Part (GEMA)

John Tavener (PRS)

BesT CLassicar Cronsowed Almam
Néstor Marcani (SADAIC)
André Previn

BesT Seieer Forn Music Yoro
Dirty Vegas (PRS)

Dr. Dre

Missy Elliott

Jeff Richter

Chris Palladino

Nas

| Giant Leap PRS)

Robbie Witliams (PRS)

Maxi Jazz (PR3)

Best Lome Foam Musc Yoo
The Clash (PES)

Nappy Roots

| Giant Leap {PRS)

Duncan Bridgaman (PRS)

Jamie Catto (PRS)

Robbie Williams (PRS)

Congratulates Our

2003 GRAMMY"®

Nominees

GRAMMY

AWARDS

Standing out in a profession full

of incredible talent is quite an
accomplishment. Which is why ASCAP
is so honored that more of our mem-
bers are Grammy nominees than any
other Performing Rights Organization
(PRO). Every year,

the most talented music creators in

the world choose ASCAP as a home
for artistic freedom and their vision
never fails to bring us pride. In fact,
we are the only PRO owned and run
exclusively by people who create music.
A form of self-determination, we
believe, which leads to success.

It would appear Grammy agrees.

The
ADVANTAGE
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Top Albums
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Billboard® NO. 1 ON THE CHARTS

ARTIST

NORAH JONES Come Away With Me

ALBUM PAGE

ALISON KRAUSS + UNION STATION Live

Wait For Me

SUSAN TEDESCH!

VARIQUS ARTISTS  Worship Together: | Could Sing 01 Your Love Forever

DIXIE CHICKS Home

LOUIE DEVITO N.Y.C. Underground Party §

KIRK FRANKLIN  The Rebirth Of Kirk Franklin

T.A.T.U. 200 KM/H In The Wrong Lane

LIL JON & THE EAST SIDE BOYZ Kings 0f Crunk

SISTER HAZEL Chasing Daylight
BEE GEES One Night Only

LOS BUKIS 30 Inolvidables
AALIYAH = | Care 4U .
SEAN PAUL Dutty Rock
‘ Chicago
Frida
ARTIST TITLE PAGE

B2K & P. DIDDY Bump, Bump_Bump

FAITH HILL _ Cry

SANTANA FEATURING MICHELLE BRANCH The Game Of Love

MARK WILLS 19 Somethivp'

LAURA PAUSINI Surrender (Remixes)

Die Another Day (Remixes)

MADONNA
OLGA TANON Asi Es La Vida
AALIY&H Miss You

NELLY FEAT. KYJUAN, ALI & MURPHY LEE Air Force (nes

3 DOORS DOWN _When I'm Gone

SALIVA _ Always
CHRISTINA AGUILERA Beautiful = ]

SIGNS

SIGNS (WIDESCREEN)

LESLIE SANSONE: WALK AWAY THE POUNDS

THE LAND BEFORE TIME: JOURNEY TO BIG WATER

JOSH GROBAN: JOSH GROBAN IN CONCERT

AND1 MIXTAPE TOUR 2002

SIGNS

SIGNS

No. 1 on this week'’s unpublished charts

ARTIST

ANDREA BOCELLI Sentimento

JOSH GROBAN Josh Groban

TONY BENNETT & K.D. LANG __A Wonderul World

NORAH JONES _

- _Come Away With Me

Disneymania

VARIOUS ARTISTS

VARIOUS ARTISTS Pure Moods |V

Top of the News

14 The European Commission
unveils new laws to prevent
counterfeit goods from entering
the European Union.

14 Executive Turntable:
Bob Higgins is named VP of
operations for Virgin Entertain-
ment Group.

Artists & Music

17 The Beat: Rod Stewart and
Solomon Burke each celebrate
their first Grammy Award nods in
more than a decade.

[ 17 The Grammy Awards return
to New York on a new night with
new categories.

24 Soundtracks: Randy
Newman and / Am Sam should
take home soundtrack Grammys
this year.

24B The Classical Score:
ECM founder Manfred Eicher
earns his fourth nomination for
producer of the year, classical.

26 Touring: Avril Lavigne’s
first headlining tour goes on a
limited run intended to keep the
singer fresh.

28 Boxscore: Clouseau gross-

es more than $2.5 million from
nine sellout shows in Belgium.

Sllle @l
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PROTAGONISTAS DE LA MUSICA .

29 R&B: Mix-tape veteran D}
Envy makes his Epic debut with
The Desert Storm Mixtape: D/
Envy Blok Party Vol. 1.

32 Words & Deeds: Fat lae,
AZ, and Charli Baltimore relish
their respective Grammy nods.

34 Latin Notas: Latin music-
industry insiders predict that
Bacilos, Juanes, and Marc Antho-
ny will be among the genre’s
Grammy winners.

37 Latin: Telemundo’s Protag-
onistas de la Musica helps short-
en development time for Latin
acts in the U.S.

37 Beat Box: The nominees
for best remixed recording, non-
classical, raise eyebrows in the
dance community.

39 Country: Altissimo! raises
its profile via patriotic prome-
tions with such retailers as Bor-
ders Books & Music.

39 Nashville Scene: First-time
nominee Joe Nichols takes in
his two Grammy nods with
quiet confidence.

42 Reviews & Previews. Aaron
Neville, Ry Cooder/Manuel
Galban, and ScoLoHoFo are in
the spotlight.

45 Words & Music: Raphael
Saadiq is among those acknowl-
edged in the best song categories
at this year's Grammy Awards.
52 Studio Monitor: Shure/and
engineer/producer Geoff Emerick
share the 2003 Technical Gram-
my Award.

74 Nominees are announced
for the annual W.C. Handy blues
awards.

Merchants & Marketing

47 Warner Music Group makes
its catalog available to be used
as ring tones.

48 Declarations of Independents:
Vagrant Records launches an in-
house production arm.

49 Retail Track: The new Best
Buy structure features some
familiar faces.

50 Home Video: Home-
entertainment companies hope
consumers show love with roman-
tic DVDs this Valentine’s Day.

International

53 Industry insiders are pre-
dicting the collapse of the Indian
music industry.

JOE NICHOLS

P -‘

AARON NEVILLE

54 Hits of the World: David
Sneddon’s “Stop Living the Lie”
debuts atop the U.K. singles chart.

55 Global Music Pulse:
Orphaned Land aims to unite
religions through metal with its
latest set, E/ Norra Alila.

Programming

58 Tuned In: Radio: Radio
stations put their own spin on the
Grammy Awards.

Features
12 Market Watch
56B (lassifieds

63 Between the Bullets:
B2K Featuring P. Diddy “bumps”
Eminem from atop The Billboard
Hot 100.

77 Update
78 The Billboard BackBeat

At a Glance

68 Chart Artist Index
71 Chart Song Index

Billboard Music Group Pacts With PromoSquad

Billboard Music Group has entered into
an exclusive agreement with ’romoSquad,
HitPredictor to use its research information
in Billhoard, Airplay Monitor, and other
VNU Business Media properties.

Headed by veteran record-promotion
executive Rick Bisceglia and radio con-
sultant Guy Zapoleon, PromoSquad uses
market research to
predict the success
of new music releas-
es through online
consumer surveys.

“We are in the
midst of a verv inter-
esting time. a true
turning point for the
radio and record in-
dustries, in which de-
veloping artists and
creating hit music are more critical than
ever,” Bisceglia savs. "\Ve believe that we have
created a system that can really help find what
both industries so desperately need—hit
music—the end result being that the best
music can get to the consumer and ulti-
mately get them back in the stores or online

_BISCEGLIA

to buy albums and singles.”

HitPredictar information will debut in the
Feb. 7 issue ot Airplay Monitor, Billboard
Music Group's radio trade magazine. The in-
formation will also appear on the singles
reviews page in Billboard. thus offering read-
ers a package of predictive information and
critical opinion on new releases.

|Later this vear, PromoSquad will produce
anew Billhoard chart that will measure con-
sumer popularity for songs appearing on The
Billboard Hot 100. The Hot 100 currently
uses radio audience information tracked by
Nielsen Broadcast Data Systems and retail
sales compiled by Nielsen SoundScan.

“There is always a hunger in the music
industry for viahle research data.” Billboard
director af charts Geoft Mayfield says. “The
ability to utilize the resources and know-how
of Guy Zapoleon, who has unparalleled re-
spect amang both radio programmers and
label promotion chiefs in multiple formats.
represents a unique opportunity to provide
our readers with invaluable information.”

Airplay Monitor editor in chief Sean Ross
addressed his publication’s participation, say-
ing. "A decade ago, Airplay Monitor was

launched as a vehicle for music monitoring
technology that has transformed how P’Ds
really knew whether a record was a hit. Guy
Zapoleon and Rick Bisceglia's reputation for
integrity matches that of Airplay Monitor.
\Ve're very excited about being able to partner
with them to bring our audience even more
actionable information every week.”

Zapoleon adds.
“Weare extremely ex-
| cited to be working
| with VNU. Billboard.
and Airplay Monitor
because of their
worldwide reputation
for excellence and
credibility. They have
consistently proved to
be innovative leaders
in the music industry,
especially in charting retail sales and radio
airplay, and there is simply nowhere else we
would rather be.”

Additional PromoSquad features may be
added to both magazines as well as to bill-
board.com, Billboard Intormation Network,
and other Billboard media.

ZAPOLEON

wwwi billboard com
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BesT LATIN Jazz ALBUM
Jane Bunnete (SOCAN)

BesT Rock GOSPEL ALEUM
Audio Adrenaline
Third Day

BesT PoP/CONTEMPORARY
GOSPEL ALBUM

Paul ColmanTrio

Newsong

True Vibe

Best SoutaerN, COUNTRY, OR
BLUEGRASS GOSPEL ALEUM
Gaither Voca: Band

BesT TRADITIONAL Sow.
GOSPEL ALBUM
The Blind Bays Of Alabama

BesT CONTEMPORARY SOUL
GOSPEL ALEUM
Commissioned

Eartha

Besr GospiL CHOIR OR

CHorus AL3UM

Carol Cymbala and the Brooklyn
Tabernacle Choir

Donald Lawnence and the Tri-City Singers

BesTt LATIN PoP ALBUM
Jorge Moreno

Donato Poveda

Diego Torres (SADAIC)

Best LAMIN ROCK/ALTERNATIVE ALBUM
Mana
Sindicato Argentino Del Hip Hop

Best TRaDHIONAL TROPICAL
Lagtn Avsia
Plena Libre

BENT Savse ALsum

Marc Anthomy

Anthony Cruz

Celia Cruz

The Spanish Harlem Orchestra

Bst Masmewcus ALsun
Grupo Mania

Limi-T 2}

Manny Manuel

Milly Quezada

libey MiicanMexicome Amexi
ALsun

Jennifer Pedz

Joan Sebastizn

BEsT Teanes ALBUM
David Lee Garza y Los Musicales
Emilio Navaira

BEsT TheaemonaL BLues ALsum
James Cottan Blues Band
Alvin Youngtlood Hart

Best Taae TionaL Forx ALsum
Cathy Fink

Marcy Manr

Ann Savoy

551 ConmrerorARY FOLK ALBUM
Johnny Cask

Steve Earle

Patty Griffire

Nickel Creek

BesT NATINE AMERICAR Musia ALsuM
Vince Redhouse

Randy Wood

Mary Youngblood

B

BesT REGGAE ALBUM
Bounty Killer (PRS)

BesT WORLD Music AL3UM
Rubén Blades
Angélique Kidjo

BesT PoLkA ALsum
LynnMarie

Best MusicaL ALBLM FOR CRRLDREN
Richard Perimutter

Riders In The Sky

Cathy Fink

Marcy Marxer

Tom Paxton

BEST SPOKEN WORD ALBUM
For CHILDREN

Randy Thorton

John Lithgow

Tom Chapin

BesT SPOKEN WORD AtBUM
Tim Robbins
Maya Angelou

Best SPokeN COMEDY ALsuM
Jimmy Fallon
Al Franken

Best MusicAL SHOW ALBUM
Frank Loesser

Marc Shaiman

Scott Wittman

Steven Epstein

Jeanine Tesori

Dick Scanfan

BesT SCORE SOUNL TRACK ALeum FOR A
MoTION PiIcTURE, TELE7ISION OR OTHER
Visuat MEepia

James Horner

Howard Shore

Randy Newman

Brsv Somc WarTTan For A MoTies
PicTume, Telbwisiow O% OTHex
Viaus Mt

Randy Newman

Erykah Badu

Bobby Ozuna

James Poyser

Raphael Saadiq

Glenn Standridge

Paul McCartney (PRS)

Bzt INSTRUMENTA . Compog =i
Randy Newman
James Newton Howard

Bast s raumanTa. ARSANG MY
Sammy Nestico

Biss Do Trimms, ARtanz T
Actmwenareea VoCaUT(N

Jorge Calandreili

Alan Broadbent

Vince Mendoza

Ron Fair

Basv ALsow Noes
Artie Shaw

BesT HisToRICH. AL
Rick Harris
Mark Wilder

BesT ENGINEERED AL Non-CLASSICAL
Mike Einzinger

Scote Litt

Rick Will

; .!--""‘) 2982
. ’..! :
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Probucer OF THE YEAR,
NoN-CLASSICAL

Dr. Dre

Nellee Hooper (PRS)
Jimmy Jam, Terry Lewis
Rick Rubin

BEeST ReMixED RECORDING,
NoN-CrassicaL

Roger Sanchez

Steve “Silk" Hurley

Maurice Joshua

BesT ENGINEERED ALBUM, CLASSICAL
Tony Faulkner (PRS)

BesT CLASSICAL ALBUM
Michael Tilson Thomas

BssT ORCHESTRAL PERFORMANCE
Michael Tilson Thomas

BesT OpPERA RECORDING
Sir John Eliot Gardiner (PRS)
Sir Charles Mackerras (PRS)

BssT INSTRUMENTAL SoLOIST

PERFORMANCE (WITHOUT ORCHESTRA)

Earl Wild
Marc-André Hamelin (SOCAN)

Best CHAMBER Music PERFORMANCE
Mark Dresser
Valentin Silvestrov (SCAU)

BEST SMALL ENSEMBLE PERFORMANCE
(wiTH OR WiTHOUT COMDUCTOR )
The Nash Ensemble

Harmonie Ensemble New York

Joseph Jennings

Chanticleer

Best CrassicAL CONTEMPORARY
CO%e ISITION

Sofia Gubaidulina (GEMA)

Arvo Pirt (GEMA)

John Tavener (PRS)

BesT CLAssCAL Crossoven Acsum
Néstor Marconi (SADAIC)
André Previn

Bas 1 S~oar Fomy Myes Yioic
Dirty Vegas (PRS)

Dr.Dre

Missy Elliot:

Jeff Richter

Chris Palladino

Nas

| Giant Leap (PRS)

Robbie Williams (PRS)

Maxi Jazz (PRS)

BesT Lows Form Mune Viore
The Clash (PRS)

Nappy Roots

| Giant Leap {PRS)

Duncan Bridgeman (PRS)

Jamie Catto (PRS)

Robbie Williams (PRS)

Congratulates Our

2003 GRAMMY"®

Nominees
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Standing out in a profession full

of incredible talent is quite an
accomplishment. Which is why ASCAP
is so honored that more of our mem-
bers are Grammy nominees than any
other Performing Rights Organization
(PRO). Every year,

the most talented music creators in

the world choose ASCAP as a home

for artistic freedom and their vision
never fails to bring us pride. In fact,

we are the only PRO owned and run
exclusively by people who create music.
A form of self-determination, we

believe, which leads to success.
It would appear Grammy agrees.

The
ADVANTAGE

Y

www.ascap.com

MARILYN BERGMAN | PRESIDENT
& CHAIRMAN OF THE BOARD
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Wherehouse Files For Ch. 11 Again

BY ED CHRISTMAN

The Jan. 21 Chapter 11 filing by Where-
house Entertainment makes for an uncer-
tain future for the chain.

While chain management clearly
intends to reorganize by closing a total of
150 stores in an effort to return the chain
to profitability and give it “an appropriate
capital structure that will support rein-
vestment” in the remaining 250 stores,
according to a company press release,
creditors likely will have a say in shaping
Wherehouse’s future—and not everyone is
convinced that this will play out the way
management prefers.

Some large creditors argue that the
music industry needs a strong, independ-
ent Wherehouse and say they are confi-
dent in the new management team, which
was installed last summer. Consequently,
those creditors say they will do everything
they can to ensure the chain emerges as
a viable, ongoing entity. Others, however,
say they are frustrated by Wherehouse’s
second Chapter 11 filing in eight years
and suggest that maybe it is time for it to
call it a day.

“I am a little bit skeptical that they
will be effective when they come out of
bankruptcy,” a senior executive with one
large creditor says. “I have heard that
one before.”

Wherehouse first filed for Chapter 11
protection Aug. 2, 1995, and emerged from

it at the end of the following year, when
Cerberus Partners bought the chain. It
hired turnaround specialist Tony Alvarez
to run it, but he eventually grew frustrat-
ed with the music retail environment and
threw in the towel.

After first turning to Wherehouse pres-
ident Larry Gaines to replace Alvarez, Cer-

WHEREHOUSE

el U S 1C

berus installed a new management team,
bringing in Jerry Comstock as CEO and
music industry veteran Lew Garrett as
executive VP. But the move proved too late
to stop the chain’s performance from dete-
riorating. Because of the filing, Cerberus’
stake in Wherehouse is now at risk.
Although Billboard was not able to
obtain a copy of the filing, which was
made in the Federal Bankruptcy Court in
Delaware, knowledgeable sources say
Wherehouse owes its bank, Congress
Financial, about $45 million through an
asset-backed revolving credit facility and
$11 million from a letter of credit. The five
majors are secured as well, although sub-
ordinated to the Congress claim, and are
owed a combined total of about $56 mil-

lion. In its last filing with the Securities
and Exchange Commission, Wherehouse
listed assets of $228 million and liabilities
of $222.5 million.

“Let [Wherehouse| go away,” the skep-
tical creditor says. “Someone else will
scoop them up.” Indeed, some suggest that
once the chain’s problems are solved, the
creditors can make a play for Wherehouse
to be shopped to competitors. In particu-
lar, Trans World Entertainment has the
majority of its stores east of the Mississip-
pi and is considered a good fit with Where-
house, which has the majority of its stores
in the West and the Southwest.

Still, others point out that even if the
bankruptcy judge allows Wherehouse
management to pursue a standard reor-
ganization, this one will be harder than
most to pull off, as the chain does not have
a debtor-in-possession lender in sight.
Consequently, it must rely on cash flow to
keep the ship afloat and will also need 546-
G motions to be successful. The latter tac-
tic, a part of the Chapter 11 code, allows
bankrupt companies to return inventory
to suppliers in exchange for new credit.

Sources say that on Wednesday, Where-
house won its bid on an interim basis to
use its cash collateral against the revolv-
ing credit facility to fund operations, point-
ing out that the loan is over-secured since
the chain’s inventory and receivables total
more than $140 million.

BMG Reorganizes, Creates Four New Groups

Moves Are Part Of An Effort To Shift From Regional To Worldwide Management

ing Arista, Jive/Zomba, RCA Music Group (RMG), and RCA

BY MATTHEW BENZ

NEW YORK—BMG has revamped its organizational structure in
an effort the German major says will focus its efforts on “creating
global music superstars.” The restructuring triggers a reshuffle of

senior personnel.

As expected, BMG Europe president Thomas Stein steps away
from that role (Billboard Bulletin, Jan. 20) and takes the post
of president of BMG Germany/Switzerland/Austria (G/S/A).
Meanwhile, BMG Europe COO Tim Bowen will now oversee the
U.K., Australia, and South Africa. Maarten Steinkamp, former
senior VP of corporate develop-
ment, takes the new post of
president of international.
Reporting to him in an as-yet-
unspecified role is Rodolfo
Lopez-Negrete, formerly presi-
dent of the Latin region.

At the same time, the compa-
ny has created four new opera-
tional groups: office of the chair-

SMELLIE

man, territory management,
label group, and corporate cen-
ter. Management of all four will
report to the office of the chair-
man, led by BMG chairman/CEO
Rolf Schimdt-Holtz.

Label Group Nashville, along with BMG Music Publishing.
Territory management will comprise such major territories
as Japan, G/S/A, and the U.K., Australia, and South Africa. Con-

currently, regional corporate groups in Europe, Asia, and the

In addition to Schmidt-

Holtz, the office of the chairman will include COO Michael
Smellie and Tim Prescott, the newly appointed New York-based
executive VP of marketing. Prescott, who was previously senior
VP of BMG’s Asia-Pacific region, becomes the company’s high-
est-ranking marketing executive, with oversight of global cam-
paigns. Stein, Bowen, and Steinkamp report to the office of the
chairman, as do human resources, strategy and new technolo-

gy, and corporate communications.

BMG Music Publishing chairman Nicholas Firth will assume
additional responsibilities for corporate center, which consists
of areas that support BMG operations worldwide, including legal
and business affairs, information systems, finance, and coordi-
nation of the manufacturing and distribution businesses.

The label group consists of BMG’s U.S.-based labels, includ-

SCHMIDT-HOLTZ

Latin region have been eliminated.

The label and territory management groups have executives
overseeing them; the heads of each group’s individual compo-
nents report to the office of the chairman.

Schmidt-Holtz says that the new structure “allows our creative

executives to be closer to artists
while allowing us to better sup-
port our creative executives.”
Smellie adds, “We want an
organization built on record
labels with global reach. The
labels and our creative execu-
tives will be able to work even
more closely with artists while
being able to rely on powerful
and effective global marketing
capabilities.” He says there will
be additional announcements
related to the reorganization in
the coming months. A BMG
spokesman says those an-
nouncements should consist of

executive appointments connected to the restructuring. He
adds that no layoffs are expected.

BMG has been regularly restructuring since the fall of
2001, when it laid off 600 employees as part of a streamlin-
ing move. Most recently, it made Clive Davis head of the newly
formed RMG (Billboard, Nov. 30, 2002). It is now in the
process of integrating Zomba, which it fully acquired late last

year for $2.74 billion.

Last November, parent Bertelsmann reported a third-quar-
ter loss of 384 million euros ($388 million), including 370 mil-
lion euros ($373 million) in goodwill amortization expenses. It
said at the time that it expected “significantly higher revenue
and profits” in the fourth quarter, thanks to holiday sales of
music and books and increased CD/DVD production.

www.billboard.com
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JOHN MAYER M GRAMMY NOMINATED BEST NEW ARTIST

and MALE POP VOCAL PERFORMANCE for YOUR BODY IS AWONDERLAND

I P ea———
l JORN MAYET | 1 stores Tuesday, February 11:

Now 2x platinum, his debut album, ’*95"‘*'*: 3 'j%[r&'}m:;yn?"ﬂ‘
Room for Squares, features the - LW g
hit singles No Such Thing and | o Fi%vs k'.! “1
Your Body is a Wonderland .
\

“Y % % %" — Rolling Stone e |1

ANY GIVIN FHURSDAY

~ 1@ &‘l J § | AnyGiven Thursday

o "’ _ et B The Live Concert Release
On CD, DVD and Home Video

@]
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ARTIST ALBUM PAGE

NORAH JONES Come Away With Me

42 Reviews & Previews: Aaron
Neville, Ry Cooder/Manuel
Galban, and ScoloHoFo are in
the spotlight.

45 Words & Music: Raphael
Saadiq is among those acknowl-
edged in the best song categories
at this year’s Grammy Awards.

52 Studio Monitor: Shure and

ALISON KRAUSS + UNION STATION Live

Top of the News

WaitEor Mo 66 14 The European Commission
—— : oy unveils new laws to prevent
counterfeit goods from entering
the European Union.

14 Executive Turntable:
| Bob Higgins is named VP of
operations for Virgin Entertain-

SUSAN TEDESCHI

VARIOUS ARTISTS _ Warship Together.I Could Sing Of Your Love Forever

DIXIE CHICKS Home

Top Albums

LOUIE DEVITO N.VY.C. Underground Party §

ment Group. ; "
KIRK FRANKLIN _The Rebirth Of Kirk Franklin P engineer/producer Geoff Emerick
. . share the 2003 Technical Gram-

T.A.T.U. 200 KM/H In The Wrong Lane
= 17 The Beat: Rod Stewart and

Solomon Burke each celebrate
their first Grammy Award nods in
more than a decade.

74 Nominees are announced
for the annual W.C. Handy blues
awards.

LIL JON & THE EAST SIDE BOYZ Kings Of Crunk

RON NEVILLE

SISTER HAZEL Chasing Daylight

BEE GEES

One Night Only

LOS BUKIS

30 Inolvidables

AALIYAH

SEAN PAUL

ARTIST

B2K & P. DIDDY

Bump, Bump, Bump

FAITH HILL

SANTANA FEATURING MICHELLE BRANCH The Game 0f Love

MARK WILLS

19 Somethin’

Surrender (Remixes)

Top Singles

LAURA PAUSINI

MADONNA

OLGA TANON

Die Another Day (Remixes)

Asi Es La Vida

AALIYAH

NELLY FEAT. KYJUAN, ALl & MURPHY LEE

3 DOORS DOWN _

When !'m Gone

17 The Grammy Awards return
to New York on a new night with
| new categories.

24 Soundtracks: Randy
Newman and / Am Sam should
take home soundtrack Grammys
this year.

24B The Classical Score:
ECM founder Manfred Eicher
earns his fourth nomination for
producer of the year, classical.

26 Touring: Avril Lavigne’s
first headlining tour goes on a
limited run intended to keep the
singer fresh.

28 Boxscore: Clouseau gross-
es more than $2.5 million from
nine sellout shows in Belgium.

PROTAGONISTAS DE LA MUSICA

29 R&B Mix tape veteran D)
Envy makes his Epic debut with
The Desert Storm Mixtape: D)
Envy Blok Party Vol. 1.

32 Words & Deeds: Fat Joe,
AZ, and Charli Baltimore relish
their respective Grammy nods.

34 Latin Notas: Latin music-
industry insiders predict that
Bacilos, Juanes, and Marc Antho-
ny will be among the genre’s
Grammy winners.

37 Latin: Telemundo’s Protag-
onistas de la Masica helps short-
en development time for Latin
acts in the U.S.

37 Beat Box: The nominees
tor best remixed recording, non-
classical, raise eyebrows in the
dance community.

39 Country: Altissimo! raises
its profile via patriotic promo-
tions with such retailers as Bor-
ders Books & Music.

39 NMashville Scene: First-time
nominee Joe Nichols takes in

his two Grammy nods with

quiet confidence

Merchants & Marketing

47 Warner Music Group makes
its catalog available to be used
as ring tones.

48 Dedarations of Independents:
Vagrant Records launches an in-
house production arm.

49 Retail Track: The new Best
Buy structure features some
familiar faces.

50 Home Video: Home-
entertainment companies hope
consumers show love with roman-
tic DVDs this Valentine’s Day.

International

53 Industry insiders are pre-
dicting the collapse of the Indian
music industry.

L

JOE NICHOLS

54 Hits of the World: David
Sneddon’s “Stop Living the Lie”
debuts atop the U.K. singles chart.

55 Global Music Pulse:
Orphaned Land aims to unite
religions through metal with its
latest set, £/ Norra Alila.

Programming

58 Tuned In: Radio: Radio
stations put their own spin on the
Grammy Awards.

Features
12 Market Watch
56B (lassifieds

63 Between the Bullets:
B2K Featuring P. Diddy “bumps”
Eminem from atop The Billboard
Hot 100.

77 Update
78 The Billboard BackBeat

At a Glance

68 Chart Artist Index
71 Chart Song Index

SALIVA Always ] ——— — — —

CHRISTINA AGUILERA Beautiful 4

SIGNS

SIGNS (WIDESCREEN)

LESLIE SANSONE: WALK AWAY THE POUNDS

THE LAND BEFORE TIME: JOURNEY TO BIG WATER

JOSH GROBAN: JOSH GROBAN IN CONCERT

AND1 MIXTAPE TOUR 2002

SIGNS

SIGNS

ARTIST

ANDREA BOCELLI

JOSH GROBAN

TONY BENNETT & K.D. LANG A Wonderful World

NORAH JONES

VARIOUS ARTISTS

Come Away With Me

No. 1 on this week’s unpublished charts
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Pure Moods IV

Billboard Music Group Pacts With PromoSquad

Billboard Music Group has entered into
an exclusive agreement with PromoSquad/
HitPredictor to use its research information
in Billboard, Nirplay Monitor. and other
VNU Business Media properties.

Headed by veteran record-promotion
executive Rick Bisceglia and radio con-
sultant Guy Zapoleon, PromoSquad uses
market research to
predict the success
of new music releas-
es through online
consumer surveys.

“We are in the
midst of a verv inter- |
esting time. a true
turning point tor the
radio and record in-
dustries, in which de-
veloping artists and
creating hit music are more critical than
ever,” Bisceglia says. “We believe that we have
created a system that can really help find what
both industries so desperately need—hit
music—the end result being that the nest
music can get to the consumer and ulti-
matelv get them back in the stores or online

BISCEGLIA

to buy albums and singles.”

HitPredictor information will debut in the
Feb. 7 issue of Airplay Monitor, Billboard
Music Group'’s radio trade magazine. The in-
formation will also appear on the singles
reviews page in Billboard, thus oftering read-
ers a package of predictive information and
critical opinion on new releases.

Later this year, PromoSquad will produce
anew Billboard chart that will measure con-
sumer popularity for songs appearing on The
Billboard Ho: 100. The Hot 100 currently
uses radio audience information tracked bv
Nielsen Broadcast Data Systems and retail
sales compiled by Nielsen SoundScan.

“There is always a hunger in the music
industrv for viable research data,” Billbourd
director of charts Geoff Mayfield says. “The
ability to utilize the resources and know-how
of Guy Zapoleon, who has unparalleled re-
spect among both radio programmers and
label promotion chiefs in multiple formats.
represents a unique opportunity to provide
our readers with invaluable information.”

Airnlay Monitor editor in chief Sean Ross
addressed his publication’s participation, sav-
ing. "N\ decade ago. Airplay Monitor was

launched as a vehicle for music monitoring
technology that has transtormed how PDs
really knew whether a record was a hit. Guy
Zapoleon and Rick Bisceglia's reputation for
integrity matches that of Airplay Monitor.
We're very excited about being able to partner
with them to bring our audience even more
actionable information every week.”
Zapoleon adds,
| “We are extremely ex-
cited to be working
{ with VNU. Billkourd.,
and Airplay Monitor
hecause of their
worldwide reputation
for excellence and
credibility. They have
consistently proved to
be innovative leaders
in the music industry.
especially in charting retail sales and radio
airplay, and there is simply nowhere else we
would rather be.”

Additional PromoSquad features may be
added to both magazines as well as to bill-
hoard.com. Billhoard Information Network,
and other Billbourd media.

wwwrbillboard:com
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THE WORLD’S FINEST ARTISTRY
ACROSS THE MUSICAL SPECTRUM
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CLASSICS THAN

CLASSICS

WE PROUDLY CONGRATULATE OUR ARTISTS ON THEIR
19 GRAMMY NOMINATIONS

Norah Jones
Come Away With Me

Album of the Year
Record of the Year (*Don’t Know Why")

Song of the Year (Jesse Harris for
“Don’t Know Why”)

Best New Artist

Best Pop Vocal Album

Best Female Pop Vocal Performance
(“Don’t Know Why")

Best Producer (Arif Mardin)

Best Engineered Album (non-classical)

BLUE NOTE RECORDS

Anoushka Shankar
Live at Carnegie Hall

Best World Music Album
ANGEL RECORDS

Bernadette Peters

Loves Rodgers & Hammerstein
Best Traditional Pop Album

ANGEL RECORDS

WWW.ANGELRECORDS.COM

Leif Ove Andsnes
Grieg: Lyric Pieces

Best Instrumental Soloist Performance
EMI CLASSICS

lan Bostridge

The Noel Coward Songbook
Best Classical Crossover Album

EMI CLASSICS

Britten: The Turn
Of the Screw
Bostridge, Rodgers/Harding, con-
ductor
Best Opera Recording
VIRGIN CLASSICS

Verdi: Messa de Requiem
Alagna, Gheorghiu, Barcellona,
Konstantinov
Swedish Radio Chorus
Eric Ericson Chamber Choir
Orfeon Donostiarra
Berlin Philharmonic/Abbado, con-
ductor

Best Choral Performance
EM!I CLASSICS

WWW.BLUENOTE.COM

Osvaldo Golijov/
St. Lawrence String Quartet
Yiddishbbuk

Best Classical Contemporary
Composition

Best Chamber Music Performance
EMI CLASSICS

Mozart: Idomeneo
Bostridge, Frittoli, Johnson/
Mackarras, conductor

Best Opera Recording
EMI CLASSICS

Jane Bunnett

Alma De Santiago
Best Latin Jazz Album

BLUE NOTE RECORDS

Bebo Valdés Trio
El Arte del Sabor

Best Traditional Tropical Latin Album
BLUE NOTE RECORDS

Also congratulations to
Manhattan Artist

Art Garfunkel

due to receive a

Lifetime Achievement Award
for his work as part of

Simon & Garfunkel

WWW.MANHATTANRECORDS.COM




WILLIAM MORRIS CONGRATULATES

Eminem

Eminem

Michelle Branch

Sheryl Crow
Craig David
Sheryl Crow &
Don Henley

Michelle Branch’

Michael Feinstein

Bernadette Peters

Sheryl Crow

Peter Gabriel

Tonic

Korn

Godsmack

Queens Of The Stone Age

Slash

Godsmack
Sully Erna

Sheryl Crow

Tonic
Jill Scott

Musiq
Remy Shand

Brian McKnight’

Al Green’

Remy Shand

Musiq
Remy Shand

w WiLLIAM MOR

B EVERILY H 1 LLS

Erykah Badu
Common

Cee-Lo
Floetry

Raphael Saadiq
D'Angelo’

Raphael Saadiq
D'Angelo’

Floetry

Erykah Badu
Raphael Saadiq’

Remy Shand

Floetry

Missy Elliott
Lauryn Hill

Eminem

Ludacris

N E W Y 0 R K

TALENT AND LITE




OUR GRAMMY AWARD NOMINEES

Busta Rhymes’
OutKast

Nappy Roots’

Eminem
Ludacris
Petey Pablo

Pat Green

Brad Paisley

Diamond Rio

Lonestar

Garth Brooks &
Trisha Yearwood

Mary Chapin Carpenter
Sheryl Crow

Willie Nelson’

Nickel Creek

A3y AGENCY

Willie Nelson’

Radney Foster
& Pat Green

Willie Nelson

Natalie Cole

Diana Krall

Audio Adrenaline
Grits

Paul Colman Trio

Kathy Troccoli

The Charlie Daniels Band

The Oak Ridge Boys

Bacilos

Juanes

RIS AGENCYW

Nickel Creek

Angelique Kidjo

John Lithgow’

Christopher Reeve

Dennis Miller

Erykah Badu
Common

Erykah Badu
Raphael Saadiq

Eminem
Missy Elliott’

Nappy Roots
Hamish Hamilton

Thoroughly Modern Millie
Guys And Dolls




InThe News

o The return of American Idol set a
ratings record for the Fox network
Jan. 21, according to reports. About
26.5 million viewers tuned in for the
talent show's first night, the highest
ratings ever for a non-sports show
on Fox. Last September, 22.8 million
people watched Kelly Clarkson win
the first American Idol competition.

® The Latin Grammys will air on
the CBS network again this year,
but it is likely the awards will not
originate from Los Angeles, as in
previous years. CBS’ decision to air
the awards comes in the wake of
lower-than-expected ratings for the
2002 Latin Grammys, which aired
last September. Sources say the net-
work is committed to the awards
and will promote them heavily.
Reportedly, New York; Miami; and
San Juan, Puerto Rico are vying to
host the event this year. In 2001, the
Latin Grammys were slated to take
place in Miami but were moved at
the last minute to Los Angeles. They
were ultimately canceled because of
the Sept. 11, 2001, terrorist attacks.

¢ Owing to market conditions in the
music industry, Miami-based Warn-
er Music Latina (WML) is restruc-
turing several departments. Six
employees were laid off last week as
part of the personnel consolidation,
including director of sales Jos
Godur. The responsibilities of those
who were let go will be divided
among existing staff members.
WML topped the Billboard year-end
Top Latin Pop Albums Labels chart.

¢ Ruff Ryders has inked a deal with |

Virgin Records for new acts and
their namesake compilations. The
imprint, originally signed through
Interscope Records, was home to
Eve and Jadakiss, among others.
Those artists will remain with Ruff
Ryders/Interscope.

¢ Houston-based Southwest Whole-
sale laid off six more employees Jan.
21, including VP of sales and retail
marketing Rick Shedd—who over-
saw the company’s independent dis-
tribution side—and national ac-
counts directors Ron Barnes and Ty
Visconti. Three production and
manufacturing staffers were also let
go. The layoffs marked the fifth staff
reduction in recent months for the
financially troubled firm and the
first to affect its distribution side;
sources had indicated that South-
west was scaling back its one-stop
operations to concentrate on the
distribution of regional product.

¢ Nelson Mandela’s AIDS benefit
concert scheduled for Feb. 2 on
Robben Island in Cape Town, South
Africa (Global Music Pulse, Billboard,
Jan. 25), was canceled because of
conflicts with the producers regard-
ing broadcast rights and sponsor-
ship, according to reports.

UEERUN

Rumors Of Universal Suitors Still Swirling

BY MATTHEW BENZ
NEW YORK—As Vivendi Universal
(VU) chairman/CEO Jean-René
Fourtou came to the U.S. the week
of Jan. 20 for routine meetings with
top management here, talk swirled
once again about what may happen
to the company’s stable of enter-
tainment assets, including Univer-
sal Music Group (UMG).

One factor in that future still
appears to be Marvin Davis, the oil
billionaire who came forward two

months ago with an offer to buy all
of VU’s entertainment assets (Bill-
board, Nov. 30, 2002). A source in
Davis’ camp says he was due to meet
with Fourtou the week of Jan. 27 in
Paris for further talks. The source
adds that Davis is confident he has
the funding to back his bid, which
amounts to $15 billion plus $5 bil-
lion in assumed debt.

Published reports suggest that
other parties said to be interested in
VU’s entertainment assets—including

‘Chicago’ Blows Into Top
Five On Billboard 200 Debut

BY CARLA HAY

The momentum for the film
musical Chicago continues to
build, as its soundtrack on Epic/
Sony Music Soundtrax makes an
impressive No. 4 debut on The Bill-
board 200 (see Over the Counter,
page 63, and Chart Beat, page 78).
The Chicago soundtrack, released
Jan. 14, had U.S.
sales of 83,000 units
in its first week,
according to Nielsen
SoundScan.

Many movie sound-
tracks debut in the
top 10, including
the 8 Mile sound-
track in November
2002, but not with-
out a radio hit fuel-
ing sales. 8 Mile, for
example, includes
Eminem’s No. 1 Bill-
board Hot 100 hit
“Lose Yourself.”

A single has not
been released from
Chicago, and because
most of the songs on
the Chicago sound-
track are performed by
the film’s stars—
Renée Zellweger, Cath-
erine Zeta-Jones, and
Richard Gere—it may signal that
the public is more willing to accept
actors crossing over into singing.

The success of Chicago the
movie is the main factor in driv-
ing sales for the soundtrack,
observes Jeff Davidson, purchas-
ing manager for New York-based
retailer HMV USA: “People want to
relive the movie, so they buy the
soundtrack. There's a lot of star
power in this movie, and it’s get-
ting a lot of attention.”

Chicago has become a box-office
hit and was the top winner (with
three prizes) Jan. 19 at the 60th
annual Golden Globe Awards. In the
field of motion-picture musical or
comedy, Chicago won awards for
best picture, best actress (Zell-
weger), and best actor (Gere).
Chicago the movie is considered a

ZELLWEGER

frontrunner for the 75th-anniver-
sary Academy Awards, whose nom-
inations will be announced Feb. 11.

The strong sales start for the
Chicago soundtrack comes at a
time when movie musicals are
poised for a comeback (Billboard,
Jan. 11). Zellweger says of record-
ing the Chicago soundtrack, “It
was so much more
life-changing than I
ever expected it to
be. It was magical
learning to express a
different way to
emote. | opened up
alot.”

The Chicago film
and soundtrack “will
open a lot of doors in
the future for other
movie musicals and
opportunities for en-
tertainers to be seen
in a different light,”
Sony Music Sound-
trax president Glen
Brunman predicts.
“There’s something
fresh and exciting
about this movie,
and that’s why peo-
ple want to take the
soundtrack home
with them. It comes
down to the great songs and hav-
ing credible performers who did an
amazing job.”

To further promote the sound-
track, Epic will release two music
videos in the near future: a clip of
Zeta-Jones’ show-stopping Chica-
go scene performing “All That
Jazz” and pop singer Anastacia’s
video for her Chicago soundtrack
song, “Love Is a Crime.” (Although
Epic had originally planned a
music video for the remake of “Cell
Block Tango [He Had It Comin’|"—
performed by Chicago supporting
actress Queen Latifah, Lil’ Kim,
and Macy Gray, the label now says
there will be no video for the song.)
The release of the “All That Jazz”
video will precede “Love Is a
Crime,” which Brunman says is
due out in February.

Liberty Media, Metro-Goldwyn-Mayer,
and NBC—are interested less in UMG
than in Vivendi Universal Entertain-
ment (VUE), which comprises VU’s
film, TV, and theme-park assets.

Representatives of UMG and VU
likewise declined to comment on
published reports that UMG chair-
man/CEO Doug Morris is now
reporting solely to Fourtou. Two
months ago, Barry Diller—chair-
man/CEO of USA Interactive and
chairman of VUE—was named inter-
im co-CEO of VU, with oversight of
all entertainment assets, including
UMG (Billboard, Nov. 23, 2002). At
that time, Morris began reporting to
both Fourtou and Diller.

In a joint statement Jan. 23,
Fourtou and Diller said they con-
tinue to discuss “renegotiating
various aspects” of VUE. “In the

interim, no changes in the operat-
ing structure or reporting respon-
sibilities are contemplated” for
VU’s entertainment businesses.

On Fourtou’s side as he sorts
through possible scenarios is VU's
recently restored financial stability.
As of Dec. 31, 2002, the company had
8.23 billion euros ($8.85 billion) in
asset disposals.

Under French accounting rules,
the disposals left VU with net book
debt (gross debt minus cash) of
about 13 billion euros ($13.8 billion)
as of Dec. 31. That compares with
about 35 billion euros ($37.2 billion)
last June, when Jean-Marie Messier
was still chairman/CEO. VU has
since paid 4 billion euros ($4.3 bil-
lion), including 2.7 billion euros in
cash, to boost its stake in French
telecom firm Cegetel to 70%.

Market Watch

A Weekly National Music Sales Report

YEAR-TO-DATE OVERALL UNIT SALES

2002 2003
Total 37,154,000 32,586,000 (<12.3%)
Albums 36,280,000 32,129,000 (<11.4%)
Singles 874,000 457,000 (<47.7%)
2002 2003
CD 34,266,000 30,900,000 (<9.8%)
Cassette 1,929,000 1,123,000 (<41.8%)
Other 85,000 106,000 (<=24.7%)
This Week 10,039,000 This Week 2002 11,628,000
Last We 9,937,000 Change “13.7%
Change <1.0%
This Weel 9,898,000 his W 11,338,000
Last Week 9,788,000 <>12.71%
Change <>1.1%
This Week 141,000 This Weel 290,000
Last Week 149,000 Change <51.4%
Change =54%
2002 2003
Chain 20,040,000 17,402,000 (<13.2%)
Independent 4,575,000 3,752,000 (< 18.0%)
Mass Merchant 10,417,000 9,929,000 (<4.7%)
Nontraditional 1,248,000 1,045,000 (<16.3%)
2002 2003
City 8,074,000 7,231,000 (<10.4%)
Suburb 15,574,000 13,949,000 (<10.4%)
Rural 12,632,000 10,949,000 (<*13.2%)
ROUNDED FIGURES FOR WEEK ENDING 1/19103

o
ed, compied, and provided by !\ Niclsen
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)
Product |

Format

BEST SPOKEN WORD ALBUM FOR CHILDREN

Monsters. Inc. DVD Read-Along ~ Ted Kryczko & Randy Thornton, Producers

BEST SCORE SOUNDTRACK ALBUM FOR A MOTION

PICTURE, TELEVISION OR OTHER VISUAL MEDIA

Monsters, Inc. ~ Randy Newman, Composer

BEST SONG WRITTEN FOR A MOTION PICTURE,
TELEVISION OR OTHER VISUAL MEDIA

If I Didn’t Have You ~ Randy Newman, Composer

Monsters, Inc. Soundtrack

BEST INSTRUMENTAL COMPOSITION
The Ride of the Doors ~ Randy Newman, Composer

Monsters. Inc. Soundtrack

BEST MUSICAL ALBUM FOR CHILDREN

Monsters, Inc. Scream Factory Favorites ~ Riders in the Sky

BEST COUNTRY INSTRUMENTAL PERFORMANCE
Bear Mountain Hop ~ Bela Fleck

The Country Bears Soundtrack

L‘\oon"nn ~e

5 & 1%
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EC Gets Tougher On
Counterfeit Releases

BY LEO CENDROWICZ
BRUSSELS—The European Com-
mission unveiled proposed laws
Jan. 20 to tackle the increasing
waves of counterfeit goods enter-
ing the European Union.

The EC proposed giving customs
officials more power to stop the
flow of counterfeit goods, includ-
ing the authority to conduct exten-
sive searches of travelers' bags.
Also, the range of goods that can be
seized will be extended, and proce-
dures will be streamlined to make
it easier and cheaper for companies
to ask customs to seize and destroy
counterfeit products without the
need to await legal proceedings
that could take years.

The proposal also suggests grant-
ing customs officials the right to pen
investigations—rather than having
to wait for a formal complaint—and
increasing data sharing between the
industry and governments regard-

ing the trade in fake products.

“Piracy as a phenomenon has
been underestimated for years,” EC
director general for tax and customs
matters Robert Verrue says. “En-
forcement mechanisms have been
underdeveloped.” The trade in pirate
CDs alone is estimated at 4 billion-5
billion euros ($4.27 billion-$5.34 bil-
lion) per year, he says.

The new rules are likely to come
into force next year, once they are
approved by the European Parlia-
ment and national governments, Ver-
rue says it is essential that tougher
piracy laws come into force before
the EU enlarges in 2004, because the
problem is extremely severe in some
of the candidate countries, especial-
ly those in Eastern Europe.

The EC is due to publish the com-
plementary £nforcement Directive
early next month, outlining meas-
ures to clamp down on pirated prod-
ucts found within the EU.

RECORD COMPANIES: Bob Higgins is
named VP of operations for Virgin
Entertainment Group in Los Ange-
les. He was founder and head of
Retail Solutions.

Lisa Frank is named VP of video
promotion for MCA Records in New
York. She was VP of artist develop-
ment for Sony Music International.

Nick Tieder is promoted to senior
director of sales for Artemis Records
in New York. He was East Coast and
Central regional director of sales.

Andrew Hall is named director of
business development and marketing
sales for Musikvergnuegen in Los
Angeles. He was national sales repre-
sentative for Howling Music.

Dave Wiese is named director of
sales for Savoy Jazz in New York. He
was a branch sales associate for
RCA/BMG.

Universal Music Group's eLabs pro-
motes Jeffrey Bronikowski to VP of
business development in New York
and Wendy Nussbaum to director of
business development in Los Angeles.
They were, respectively. senior direc-
tor of business development and asso-
ciate director of business development.

Century Media Records names
Clay Marshall, previously a freelance
writer, as junior A&R representative;
Kurt Briggs, previously music direc- '
tor of Atlanta’s WVGS-FM, as radio |
promotions associate; and Marion
Feller, previously an accountant for
AFM Hospitality, as accountant. They
are based in Los Angeles. '

PUBLISHING: Scott Cresto is named
VP of film & TV and A&R for Chry-
salis Music Group in Los Angeles. He
was director of film & TV for Warner/
Chappell Music.

Michael Steinberg is promoted to
VP of business affairs and licensing for
BMTIin New York. He was assistant VP
of business affairs and licensing.

BROADCASTING: Lisa Dollinger is |
named senior VP of marketing and
communications for Clear Channel
Radio in San Antonio. She was owner
of Dollinger Public Relations.

Basil L. Murrain is promoted to VP
of marketing and promotion for
American Urban Radio Networks in
New York. He was assistant VP of |
marketing and promotion.

Microsoft Readies Copy-Protection Technology

‘Second-Session’ Capabilities Enable CDs To Be Played On Traditional Players, PCs

BY BRIAN GARRITY

In a move that aims to help pave
the way for more widespread label
experimentation with CD copy pro-
tection, Microsoft announced at
MidemNet in Cannes that it is releas-
ing a solution that enables the embed-
ding of secure “second-session tech-
nology” on prerecorded music titles.

Universal Music Group (UMG) and
EMI Recorded Music are among the
labels that plan to use the solution.
Copy-protected titles featuring second
sessions are expected to be on the mar-
ket by the second half of the year.

Second-session technology enables
the placement of two versions of an
album on one CD—one version that
does not allow for any digital copying
whatsoever and plays on traditional CD
players and a second version that is
compressed in the Windows Media

Audio format and uses Windows Media
digital-rights management, enabling
the album to be played on PCs and to
be copied onto computer hard drives.

The solution-—known as Windows
Media Data Session Toolkit—also
enables the secure tracks to be trans-
ferred to most secured portable de-
vices. Microsoft says there are also
opportunities for secure digital distri-
bution. At this point, secure burning
to blank CDs is not possible.

CD copy-protection solutions
currently on the market generally
do not allow for playback on a com-
puter—a leading factor that to date
has dissuaded labels from aggres-
sively experimenting with such
technology in the U.S.

But the industry is hoping to
position the second session with
consumers as a “feature” as opposed

to a “restriction.”

In a Jan. 18 keynote address at
the confab, David Fester, GM of the
digital-media division at Microsoft,
said that support from UMG, EMI,
and others is “a clear indication that
the PC is recognized as a valuable
medium for enjoying content that
is CD- or DVD-based.”

CD copy-protection specialist
SunnComm says it plans to use the
solution in its security technology.

MPO International Group—a
French company specializing in CD),
DVD, and CD-R pressing and a lead-
ing independent CD manufacturer—
says it will support the technology.
It plans to market the capability to
its international customer base of
record labels, which includes EMI
Virgin, Warner, Universal, and inde-
pendent label Naive.

New Coalition Formed To Fight
Government-Mandated Copy Protection

BY BILL HOLLAND

WASHINGTON, D.C.—In an or-
ganized push to oppose government-
designed and -mandated anti-copying
technologies, major U.S. technology
companies joined forces Jan. 23 with
conservative think tanks and con-
sumer groups to launch a new coali-
tion lobbying organization.

The new group. the Alliance for
Digital Progress (ADP), is helmed by
prominent Republican Party honcho
Fred McClure. He has extensive expe-
rience with Capitol Hill, having
worked in both the Reagan and
George H. W. Bush administrations
as legislative director.

ADP is planning a national cam-
paign to prevent the adoption of
mandates through legislation or reg-
ulation by reaching out to lawmak-
ers on Capitol Hill, administration
officials, and the public.

McClure says that even though a bill
by Sen. Ernest Hollings, D-S.C.,
requiring businesses to use govern-
ment-mandated technology failed in
the last Congress, “we must be vigi-
lant” in case a similar measure is
“tacked on to a must-pass bill."

McClure sees Hollywood, not the
record industry, as its adversary. The
Motion Picture Assn. of America has

' FORTHE RECORD |

To clarify a story in the Jan. 25 |
issue on Jay Boberg's departure '
from MCA (“MCA President Bo- |
lberg Resigns”), MCA's 1997 mar- |
ket share of 4.88% took into ac-

count the performance of MCA
Nashville. MCA's 2002 market
{share with the Nashville division |
Lincluded was 3.34%. ‘

|

been working hard to get Congress to
pass anti-copying legislation that
would require companies to use man-
dated software.
Outgoing
B Recording In-
™ dustry Assn.
of America
(RIAA) chair-
man/CEOQO
Hilary Rosen
“is engaged
in some other
issues,” Mc-
Clure says, al-
$O0 mention-
ing the announcement last week
that the RIAA has signed onto an
agreement with leading tech busi-
ness alliances to pursue a private-
sector response to the problems of
online piracy (Billboard, Jan. 25).

“We all see that the problem of
Internet piracy is serious, but we are
greatly concerned that Hollywood is
trying to pressure Congress into forc-
ing technology mandates onto Amer-
ican consumers,” McClure says. “We're
against any government mousetrap to
give our laptops a lobotomy.”

The list of tech businesses joining
the coalition is impressive: American
Electronics Assn., Apple, Cisco Sys-
tems, Dell Computer Corp., Hewlett-
Packard, IBM. Intel Corp.. Microsoft,
and Motorola.

Top tech lobbying groups also
joined the ADP: the Business Soft-
ware Alliance, the Digital Media Assn.,
the Information Technology Assn. of
America, the National Assn. of Man-
ufacturers, the Semiconductor Indus-
try Assn., and the Massachusetts Soft-
ware & Internet Council.

BY MATTHEW BENZ

CD Warehouse, which filed for
Chapter 11 bankruptcy reorganiza-
tion in July 2002, says it plans to
sell all its assets by Friday (24).
Because company employees are
prohibited from participating in the
sale, president/CEQ Christopher
Salyer resigned Dec. 23, 2002, in
order to mount his own bid.

David Payne, head of D.R. Payne &
Associates—the outside firm that is
assisting CD Warehouse in its bank-
ruptcy proceedings—has assumed
responsibilities as CFO and CEO. Saly-
er could not be reached for comment.
LA CD Warehouse spokeswoman

CD Warehouse Divests Assets;
Former CEO Becomes Suitor

says the court has stipulated a min-
imum bid of $3 million for all of
the Oklahoma City-based retailer’s
assets. The minimum bid for indi-
vidual company-owned stores is
$50,000; franchised stores carry a
minimum of $5,000. There is a
minimum bid of $750,000 for the
entire franchise system.

Among the reasons CD Ware-
house cited for its bankruptcy filing
were a “significant debt problem”;
more than $650,000 in uncollected
franchise royalties; and an industry-
wide decline in CD sales. CD Ware-
house began liquidating 23 of its
stores last November.
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Latin Music
6-Pack #1

! '! I | ‘ Touring Quarterly #1
| h Call today!

EUROPEAN QUARTERLY #1

Billboard's first European Quarterly reports on the new touring
explosion in Europe and provides a current profile of Germany.
We alse will publish updated market statistics and a sum-
mary of regional artist-development priorities by Europe’s
major and leading independent music companies. Don't miss
Billboard spotlights the Carolinas, a vibrant market for out on this important intermational spotlight!

CAROLINAS

concert touring and home to a diverse array of inde- issue date: mar 8
pendent record labels, studios, pro-audio equipment and ad close: feb 10
artist service companies. Billboard looks at the important Frederic Fenucci 44.207.420.6075 ¢ ffenucci@eu.billboard.com

venues in North and South Carolina and checks out

the emerging local studios and labels.

B f this important spotlight!
e a part of this important spotii MUSIC & MONEY #1

issue date: mar 1 Billboard looks at the business of making music with an
in-depth report on financial, legal and management issues.

ad close: feb 4 We explore the financing behind small and mid-sized
companies. the online subscription arena and preview

Cynthia Mellow 315.321.9172 « cmellow@billboard.com Billboard's Music & Money Symposium. Bonus distribution
Joe Maimone 646.654.4694 ¢« jmaimone@billboard.com at Bilboards Music & Money Symposium!

issue date: mar 8
ad close: feb 10

Jee Maimone 646.654.4684 + jmaimone@billboard.com
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LAURA PAUSINI 1OTH ANNN. - lssue Date: Mar 15 « Ad Close: Feb 18
NARM - Issue Date: Mar 22 ¢ Ad Close: Feb 25

DANCE & ELECTRONICA #1 - lssue Date: Mar 22 « Ad Close: Feb 25 Billboard spotlights this annual event with a look at
CHAKA KAHN 30TH ANNN. - lssue Date: Mar 29 « Ad Close: Mar 4 this year’s schedule, including panels and showcases.
RAPHIP HOP #1 - lssue Dafe: Apr 5 » Ad Close: Mar f We report on past artists who have launched careers

at SXSW and the importance of SXSW showcases
BILLBOARD MUSICIANS GUIDE - lssue Date: Apr 30 ¢ Ad Close: Mar 12 for international artists and record labels.

Bonus distribution at SXSW!

issue date: mar 15
ad close: feb 18

e Yoru Los Angeles 214 e Phil Hart 615.321.4297 « phart@billboard.com
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FEELS LIKE THE FIRST TIME: There’s nothing like
an arfist’s first Grammy Award nomination . ..
or his or her first nomination in so long that it
feels like the first one.

Just ask Rod Stewart, who, incredulously, has
never won a Grammy and is nominated for the
first time in 13 years. He didn’t find out until three
days after the nominations had been announced
that his It Had to Be You. . . The Great American
Songbook (J Records) was up for best traditional
pop vocal album. “I have a yearly [yachting] holi-
day in the Caribbean with friends. We turn the
phones off for two or three days, so I didn’t find
out until Jan. 10, my birthday, so it couldn’t have
been a better day.”

While he’s very gra-
cious about not having
won before, he admits,
“It’s strange to have
done a huge body of
work and to get nomi-
nated for something
that was just a labor of
love. We didn’t even
think it would sell.”
And, yes, he’s already
planning what he’s
going to wear to the Feb. 23 ceremonies: “I'm
going to wear something tasteful, maybe in yel-
low,” he says with a laugh. “Maybe a kilt that will
show off my extraordinarily knobby knees.”

Stewart adds that if he could turn back time
and pick any of his past projects to win, it would
be 1971’s now-classic Every Picture Tells a Story.
“Times have changed. If it were now, that album
would probably be nominated five or six times.
I'd just like to get me hands on one!”

Then there’s Solomon Burke, who's up for a
Grammy for the first time since 1983. He got the
nod in the best contemporary blues album cat-
egory for his excellent Don’t Give Up on Me (Fat
Possum/Anti-). He jokes that as a result of the
nomination, “my vent’s going up and my land-
lord’s going to go freaky. When you get nomi-
nated, everyone thinks you get a big check in the
mail. Everyone thinks, ‘He’s in the money now!"”

If he wins, Burke says the Grammys better
think about giving him a few extra minutes for

his acceptance speech. In addition to such song-
writers as Bob Dylan, Brian Wilson, and Tom
Waits who contributed songs for the album, he
has to mention his family. “I have 65 grandchil-
dren and 10 great-grandchildren; another one
was just born yesterday. I got a mighty long list!”
Burke isn’t sure if he'll attend the show. “The
Grammys don’t pay for anything. But I want to
go even if 'm selling popcorn down front.” Don’t
think he won’t. This is the man who demand-
ed—and got in his contract—the right to sell
concessions at his Apollo Theater dates in the
'50s and early '60s. And he
sold popcorn with stickers
that said “Solomon Burke,
Atlantic recording artist.
Your box of soul popcorn.”

QUICK CHECKS: And then
there are those artists for
whom this year marks their
first nomination. Nickel-
back’s Chad Kroeger, who is
up for both his band’s “How
You Remind Me” and for
“Hero,” his contribution to
the Spider-Man soundtrack,
found out from his biggest
fan: his mom. “My mother called throwing out
congratulations and my brother called throwing
out congratulations, and I fell back into whatev-
er beautiful dream I was having. About an hour
later it sort of seeped into my subconscious and
I finally woke up, thinking, ‘Grammy nomina-
tions? Grammy nominations?’ And then the
phone just started going crazy.”

Avril Lavigne found out about her five nomi-
nations as she was announcing the nominees at
the Grammys’ official press conference. She
stresses she’d be delighted to take home an award
in any category, but her favorite nomination is
for best female rock vocal performance for “Sk8er
Boi,” because she is sick of being labeled a teen
pop star. “I hate it. I know my music is pop, but
there are still a lot of rock sangs. ’'m pop/rock.”

Additional reporting by Susanne Ault and
Christa Titus.
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Changes Aplenty For 2003 Grammys

Awards Show Moves To New York And A Sunday-Night Broadcast

BY MELINDA NEWMAN

There will be several changes when the
45th annual Grammy Awards are beamed live
from New York’s Madison Square Garden Feb.
23 on CBS.

It will be the first time the Pierre Cossette-
produced show has aired on a Sunday night,
it will be the first time the show has been held
in New York in five years, it will be the first
time awards are given in the best contempo-
rary R&B album and best urban/alternative
performance categories, and it will be the first
Grammy telecast under new National Acade-
my of Recording Arts and Sciences (NARAS)
president Neil Portnow.

The move to Sunday
came after discussions
between the academy and
CBS. Portnow says, “We
came to the conclusion
that Sunday night would
be a real opportunity for
all of us. Sunday’s the
biggest night in television
in terms of people watch-
ing, so that’s where we
want to be.”

Portnow will not say if
the move to Sunday is a
permanent one but adds
that if it is, “I envision
potentially building a unique franchise which
becomes Grammy Sunday. There could be
many elements tied to that in terms of pro-
gramming, events, retail potential, even
down to people having their annual Sunday-
night Grammy parties.”

Performers for this year’s show are still
being confirmed, as is a host, Portnow says.
However, he may veer from his predecessor,
Michael Greene, who generally would not
allow an act to appear on the Grammys if it
appeared on the American Music Awards in
January. “I don’t have rules per se,” Portnow
says. “I will say we're going to do whatever it
takes for our show to be unique.”

The return to New York is a direct result of
the departure of both Greene and former
New York mayor Rudolph Guliani, who had
a longstanding feud. Portnow says he is glad
to bring the show back to the Big Apple, and

the financially beleaguered New York is
happy to have the show back: Estimates are
that the Grammys will bring $40 million into
the city.

“There’s certainly a unique and special
contribution that New York has made to
music historically, so we get to tap into all
that great energy and enthusiasm,” Portnow
says. “Because of the physical layout of New
York, you see and feel the Grammys every-
where. It’s more centralized, whereas in L.A.,
everything is far more spread out. Also, hav-
ing not been in New York for five years, you
can’t imagine the pent-up sense of excite-
ment throughout the whole community.”

However, New York zlso presents chal-
lenges to NARAS. “On a basic staffing level,
we are based in Santa
Monica. To do the
show in New York, we
literally have to trans-
port a sizeable por-
tion of our entire staff
to New York. Just
logistically, Manhat-
tan is challenging.
But the Sunday ele-
ment helps us dra-
matically in that we
won't be dealing with
the traffic and congestion of a weekday.”

Despite the obvious changes, Portnow says
the basic elements of the show will remain
the same. But he makes no promises that big
changes are not in store. “The practical real-
ity that I faced stepping into the job less than
90 days prior to the airing of the telecast is
that there are only so many things that could
even be considered to be done dramatically
differently,” he says. “Therefore, any dramat-
ic ideas I may have about changes for the
show will have to wait until the 2004 telecast.”

Next year will also bring a solution in deal-
ing with the Oscars, which will now go head
to head with the Grammys since the Acade-
my Awards have shifted from their usual end-
of-March broadcast to the end of February.
When asked if the Grammys will move from
their traditional slot, Portnow says, “We’ll find
the most efficient way to present the show in
the best light and best time as possible.”

Bever
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For Tickets, Reservations (lunch included; strongly recommended) and CLE Credit call the Beverly Hills Bar Association at (310) 553-6644 or click www.bhba.org
Co-sponsored by

Schleimer & Freundlich LLP

www. Schleimerlaw.com

BILLBOARD FEBRUARY 1, 2003

www.blillboard.com

17



ARTISTS & MUSIG

Some Stations Embrace Grammy Promos, Others Debate Importance

BY MARC SCHIFFMAN
NEW YORK—While Grammy-related
promotions still play a role at some
radio stations, many program and
promotion directors are lukewarm
about how pertinent the gold stan-
dard of U.S. music awards is to their
listeners—though none of those who
spoke to Billboard would turn down a
trip to the event to give away to their
listeners (see related story, page 58).

The most elaborate promotion
related for this article came from
Clear Channel/Phoenix director of
marketing and promotions Vicki
Fiorelli. Working with her cluster’s
country KNIX and AC KESZ, she’s
put together the annual “Sing Your
Way to the Grammys” promotion.

In each of the six weeks leading
up to the awards, the two stations
alternate hosting what Fiorelli de-
scribes as a contest that’s something
between karaoke and American Idol.
Each week’s contest presents a final-
ist for the trip and a story segment
on the nightly news at the local CBS
affiliate, which partners in the pro-
motion. The judges throughout are
from an Elizabeth Savage talent
agency, in the market.

After three country and three AC
finalists are determined, the final
night pits those half-dozen com-

petitors against each other for one
last sing-off and the all-expense-
paid trip to the Grammys and after-
parties. The TV partner sends a crew
to New York with the winner to tele-
cast their experience.

FIORELLI

Fiorelli says that anything so
music-related as the Grammys is
going to capture the attention of her
station. This is the third year for “Sing
Your Way to the Grammys,” and she
likes the crossover potential in this
year’s nominees, represented by such
artists as Faith Hill, who can “appeal
to both audiences and the listenership
is there from both stations.”

Modern AC WBMX Boston di-
rector of marketing Anne-Marie

Strzelecki also finds that a broad
number of nominees is appropriate
to her station. She points out that
such nominees as Avril Lavigne and
John Mayer have played the station’s
Mixfest concert in the past, and that’s
something on which the station can
hang its hat on the air.

WBMX is in the process of putting
together its traditional contest of
sending a winner to the Grammys
and will be Boston’s only radio station
to simulcast the awards on-air.

Like Strzelecki in Boston, triple-
A KFOG San Francisco director of
marketing Jude Heller finds that the
nominations reinforce the music
that her station plays. “It still has
plenty of cachet for us and our audi-
ence, since our audience [consists
of] real music lovers.” Accordingly,
her station was working on getting
a related promotion on the air at
press time.

Stations like top 40 KMXV/AC
KSRC Kansas City and top 40 WBLI
Long Island, N.Y., are also among
those sending listeners to the event
with straightforward call-in-to-reg-
ister on-air presentations.

But country WPOC Baltimore
marketing director Sheila Silver-
stein says, “I don’t think I've ever
done a Grammy promotion.” Her

logic is that she’d rather send a lis-
tener to a whole Tim McGraw con-
cert, where the winner can take in
two hours of the music they like
rather than see McGraw or a simi-
lar country star play one song in the

midst of a multi-hour affair of
which country is just one part.

For Silverstein, the Academy of
Country Music and Country Music
Assn. awards shows are more appro-
priate for her audience. Why, she
asks, when there are so many coun-
try-focused events at her disposal,
“would I stop the music and send
someone to the Grammys?

“We’re going to talk about the

Grammys,” Silverstein continues.
“It’s a national event. Who doesn’t

want to see what they’re wearing?”
But compared to air time used for
playing country music and selling
inventory to TV stations anxious to
tout their February ratings sweeps
programming, a full-blown Gram-
my promotion takes a back seat.

Marc Gunn, PD of R&B sister out-
lets WBLO/WGZB Louisville, Ky.,
echoes Silverstein’s complaints for
his hip-hop contingency. “A lot of
artists {don’t] think they get the
respect they deserve from the Gram-
mys—>be it the telecast, the nomina-
tions, or whatever,” Gunn says. “That
may be some of the reason for the
disconnect with some audiences.”

For Gunn, promotion opportuni-
ties like the Super Bowl in late Jan-
uary loom larger than awards shows.
“The Grammys and Oscars come in
distant second after that,” he says.
But like everyone else, Gunn says, “If
the opportunity arose where we
could send someone to the show,
heck yes, it’s an event.”

The same seems to apply to the
modern-rock stations’ approach, at
least as represented by one unnamed
modern PD, who reported that his
station was taking the anti-Grammy
approach as a result of the lack of
hipness that his audience perceives
the awards to have.

© DWIGHT CARTER
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CONGRATULATIONS TO OUR
GRAMMY NOMINATED ARTISTS

Novak Jones

Record of the Year
Album of the Year
Best New Artist
Pop Vocal Album
Female Pop Performance

Diana Krall

Jazz Vocal Album
Best Pop Collaboration (with Natalie Cole)

The Chieftains

Country Instrumental Performance (with Earl Scruggs)
Contemporary Folk Album

Susan Vedeschi

Female Rock Vocal Performance

MACKLAM FELDMAN

management inc.

200-1505 W2nd Ave, Vancouver BC, V6H 3Y4 T: 604.734.5945
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Meutopolitan Opera House. Welcome 1o the Phillips Club. Outside our
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y Grammys Preceded By Weeks Of Events In NYC

| BY MARGO WHITMIRE

In anticipation of the Feb. 23
Grammy ceremony, the National
Academy of Recording Arts and Sci-
ences (NARAS) will present an array
of events in celebration of New
York's musical community.

With some programs produced by
the Grammy Foundation and oth-
ers by entities funded by or related
to NARAS, the fifth annual Grammy
Fest will feature concerts, work-
shops, educational seminars, and
exhibits throughout the month of
February.

The following is a list of key
Grammy Fest events. All activities
will be held in New York.

¢ The New York chapter of NARAS
and Grammy Host Commiittee pres-
ent Songs of the City, featuring
recording artists from the classical,
Broadway. pop. and rap genres.
Thursday (30) in the Winter Garden
of the World Financial Center.

e The New York Philharmonic
presents the Saturday Matinee Con-
cert, Saturday (1) at Averv Fisher
Hall (Lincoln Center Plaza).

* Queens Borough Public Library
presents Enos Payne and Circum-
ference Jazz: A Program of Jazz His-
tory. Saturday (1) at the Rochdale
Village Branch.

L e The New York chapter of

NARAS presents Up Close & Per-
sonal with Russell Simmons, Lyor
Cohen. and Rick Rubin, Feb. 6. By
invitation only.

e Smithsonian Institute of the
American Indian presents Native
Sounds Downtown Concert. Feb. 6
at the National Museum of the
American Indian.

¢ America Celebrates the Blues
Feb. 7 at Radio City Music Hall.

* Jazz at Lincoln Center presents
Jazz for Young

I:ﬂ NeC People, Feb. 8
N ] in the Alice

Tully Hall of

II the Lincoln
rl | l " Center Plaza.
1 * The Juil-

liard School
presents the Juilliard Symphony.
Feb. 10 at the Avery Fisher Hall.
¢ [n partnership with the New
York chapter of NARAS. the Gram-
my Foundation presents National
Grammy in the Schools, IFeb. 13 at
Pace University. By invitation only.
* Queens Theatre in the Park
presents Friday Night Cabaret
Series featuring Tom Wopat, Feb. 14
at the New York State Pavilion at
Flushing Meadows Corona Park.
e City Light Entertainment pres-
ents Grammy Jazz Night with the
Mike Melvoin Trio and guests K.C.'s

B
|
DicitaLll
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¥ CONGRATULATIONS TO OUR
RAMMY-NOMINATED FRIENDS AND COLLEAGUES_

Marsha Ambrosius
Patti Austin

Tony Bennett

Rubén Blades

The Blind Boys of Alabama
Michelle Branch
Michael Brecker

Alan Broadbent
Norman Brown

Jane Bunnett

Michel Camilo
Caribbean Jazz Project
Larry Carlton

Pete Christlieb

Natalie Cole
Commissioned
Duduka Da Fonseca
Dave Holland Big Band
Dave Douglas

Eartha

Tommy Flanagan

Béla Fleck

Floetry

The Funk Brothers
Kenny G

Deitrick Haddon

Fred Hammond

Slide Hampton
Herbie Hancock
Roy Hargrove

Boney James

Etta Jones
Norah Jones

Chaka Khan
Angélique Kidjo
B.B. King

Dave Koz

Jeff Koz

Diana Krall

k.d. lang

Arif Mardin
Brian McKnight
Vince Mendoza

Jane Monheit
Jay Newland

Santana

Alvin Youngblood Hart
Darren “Limitiess” Henson

Etta James & The Roots Band

Orrin Keepnews

Pat Metheny Group
Mingus Big Band

Sammy Nestico

John Santos And

David Basse and New York's Hottest
Players. Feb. 15-16 at the Cutting
Room.

¢ Grammy Foundation presents
Concerts for Young People, Feb. 19
at the Apollo Theater.

e Grammy Foundation and Toys
R Us presents Tune In & Play, Feb.
20 at the Toys R Us at Times Square.

e Grammy Classical Music Lun-
cheon honoring Mstislav Ros-
tropovich, Feb. 20 in the Grand
Ballroom of the Waldorf Astoria.

e Rhythm & Blues Foundation
presents the 2003 Pioneer Awards.
Feb. 20 at the Manhattan Center
Grand Ballroom.

e Grammy Mentor Session. Feb.
21 at Madison Square Garden.

e Fifth Annual Grammy Enter-
tainment Law Initiative Luncheon.
Feb. 21 at the Waldorf Astoria.

* MusiCares Person of the Year
Tribute Dinner (honoring Bono) &
Silent Auction, Feb. 21 at the Mar-
riott Marquis Hotel.

e Grammy Nominees Celebra-
tion, Feb. 22 at the Sheraton.

* Gospel Music Assn. presents
Gospel Music Extravaganza . Feb. 22
at Land’s Theater.

e Lifeblood Theater Company
presents Teen Open Mic and Emerg-
ing Artist Showcase, Feb. 22 at the
Muddy Cup Coffeee House.

/

The Machete Ensemble

Elliot Scheiner
Al Schmitt

Jill Scott

Wayne Shorter

The John Scofield Band

Artie Shaw: Self Portrait

i‘

Sinatra in Hollywood (1940-1964)

Omar Sosa
Luciana Souza

Natalie Stewart

Craig Street
SWR Big Band
John Tesh

Toots Thielemans

McCoy Tyner
Jai Uttal &

Bebe Winans - Live And Up Close
Nominated for Best Contemporary
Soul Gospel Album.

The Pagan Love Orchestra

The Vanguard Jazz Orchestra
Kenny Werner
Kirk Whalum
BeBe Winans
Yellowjackets
Joe Zawinul

Keith “Keshon’ Pelzer

THE 24 HOUR JAZZ CHANNEL

©2003 BET Digital Networks
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Dixie Chicks
Brendan O’Brien
Johnny Cash
Third Day

Jim Lauderdale
Trisha Yearwood
Nickel Creek
Queens of the Stone Age
Yellowjackets

Loeb & Loeb proudly
congratulates our clients on their GRAMMY® nominations
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Best New Artist

Ashanti

Best Female Pop Vocal Performance

Britney Spears’

“Overprotected”

Best Pop Collaboration With Vocals
India.Arie’

“Christmas Song”

Best Pop Vocal Album

Britney Spears’

“Britney"

Best Female R&B Vocal Performance

Ashanti

“Foolish”

Best Male R&B Vocal Performance
Joe

‘“Let’s Stay Home Tonight”

Usher

“U Don’t Have To Call”

Best R&B Performance
By A Duo Or Group With Vocal

Joe’

‘“More Than A Woman”’

Best R&B Song
India.Arie’

Songwriter “Good Man”

Floetry

Songwriters “Floetic”

Best Traditional R&B Vocal Performance
The Temptations
e

*Shared Credit *+Shared Represeriation

rammy

International Creative Management

and ICM Artists, Ltd.
Warmly Congratulate Our

®

Best Urban/ARernative Performance
India.Arie

“Little Things”

Floetry

“Floetic”
Best R&B Album
India.Arie

“Voyage To India”

Joe

‘“Better Days”

Best Contemporary R&B Album

Ashanti

“Ashanti”

Faith Evans

“Faithfully”
Floetry

“Floetic”

Best Rap Performance By A Duo Or Group
Nas’

“The Essence”

Big Tymers

“still Fty”

Cam’Ron’

“Oh Boy”
Best Rap/Sung Collaboration

Ashanti’

‘“What’s Luv?”’

Ashanti’

“Always On Time”
Best Short Form Music Video
Nas’

“One Mic”

Best Compilation Soundtrack Album For
A Motion Picture, Television Or Other Visual Media

Stacy Peralta

“Dogtown And Z-Boys”’




\ward Nominees

Best Contemporary Folk Album

The Chieftains

“Down The Old Plank Road”

Best Country Instrumental Performance

The Chieftains

“Sally Goodin”

Best World Music Album

Anoushka Shankar

“Anoushka Shankar: Live At Camegie Hall”

Best Spoken Word Album

Tim Robbins

‘“The Great Gatsby”’

Best Spoken Comedy Album

George Carlin

“Complaints And Grievances”

Best Classical Album

Robert Spano

Conductor “Vaughan Williams: A Sea Symphony”’

Best Orchestral Performance
Daniel Barenboim

Conductor “Furtwidngler Symphony No.2”

Jesus Lopez-Cobos
Conductor “Turina: Danzas Fantasticas:
Sinfonia Sevillan, Etc./Debussy: Iberia”

Best Instrumental Soloist(s) Performance
(With Orchestra)

Marin Alsop

Conductor “Barber: Violin Concerto;
Music For A Scene From Shelley, Etc.”

Yuri Bashmet

Viola “Kancheli: Styx/Gubaidulina: Viola Concerto”

i
NMapagemen

Best Opera Recording

Daniel Harding

Conductor “Britten: The Turn Of The Screw”

lan Bostridge

Principal Soloist “Britten: The Turn Of The Screw”

Anne Sofie von Otter

Principal Soloist “Handel: Hercules”

Anne Sofie von Otter

Principal Soloist “Gluck: Alceste”

lan Bostridge

Principal Soloist “Mozart Idomeneo”

Daniel Barenboim

Conductor “Wagner Tannhduser”

Best Choral Performance

Robert Spano

Conductor “Vaughan Williams: A Sea Symphony”

Best Small Ensemble Performance
(With Or Without Conductor)

Gidon Kremer

Conductor “Enescu: Octet, Op. 7; Quintet, Op. 29"

Kremerata Baltica

“Enescu: Octet, Op. 7; Quintet, Op. 29"’

Chanticleer

‘“Tavener: Lamentations and Praises”

Best Classical Vocal Performance

Anne Sofie von Otter

Mezzo Soprano “Chaminade: Mélodies - Mots D’ Amour”’

Best Classical Crossover Album

lan Bostridge

Tenor “The Noel Coward Songbook”

International ®
== |CM
Management, Inc.
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“I'll cut off one  \ \.,;|
of my ears... if | ;
don’t get a deal
in 2 years”s.nszio

To: Anthony Kiedis and Flea, Sheryl Crow, Dave Matthews,
Alanis, Lenny Kravitz,

If any of you (or another artist) might help save my ear I'd be
forever grateful. A recommendation to a professional manager or
record company would save me from a harsh fate and eternal

ridicule. My time is very limited. ‘/ &
Thank you, A ZQ

LISTEN: www.vangoghspeaks.com (click “music”)

CONTACT: Email: vangoghinfo@aol.com

SOUTH BY SOUTHWEST®
MUSIC + MEDIA CONFERENCE

THE 17TH ANNUAL SXSW
MUSIC CONFERENCE/FESTIVAL
will showcase hundreds of musical
acts from around the globe every
evening for five nights. By day,
registrants will visit the SXSW
Exhibition in the Austin Convention
Center and hear panel discussions
featuring hundreds of speakers of
international stature.

SXSW HEAOQUARTERS

PO BOX 4999, AUSTIN TX 78765
512/467-7979

FAX: 512/451-0754

E-MAIL: SXSW@SXSW.COM

JmBeay
CHRONGEE

SXSW.com

REGISTER ONLINE

FINAL PRE-REGISTRATION
DEADUINE 1S FEBRUARY 7.

REGISTER NOW AND SAVE.
s

SXSW 7055

south by southwest

MARCH 12-16, 2003 - AUSTIN TEXAS

“The music business may be reeling, but
the musicians are still rocking...South by
Southwest...has become the standard by
which popular music conventions are
judged.” -United Press International

Bono Fete Could
Draw Presidents
Bush, Clinton

BY MELINDA NEWMAN
When MusiCares honors Bono at
the 2003 Person of the Year dinner
Feb. 21, the event is expected to
reach far beyond the usual industry
types who attend such affairs.
Because of Bono's penchant for
meeting with world leaders to discuss
his humanitarian causes, sources say
the dinner will be attended by a num-
ber of top political figures, possibly in-
cluding President George W. Bush
and former President Bill Clinton.
National Academy of Recording Arts and
Sciences (NARAS)
president Neil
Portnow would
| not comment
on whether the
heads of state
will be there, but
says, “To the
extent that we

AT
GAAIY

have an honoree who does have preem-
inence and world attention, we would
expect and want to broaden the poten-
tial list of celebrities beyond our own
industry to be part of this.”

The annual honoree is selected by

the MusiCares board of directors, key
staff, and senior NARAS manage-
ment. “When it comes to selecting
honorees, we look for individuals
who really personify doing good
things for people, who are philan-
thropists, and who have heart and
soul,” Portnow says. “When you pose
the question, ‘Who might be a great
candidate who embodies all of those
wonderful characteristics we seek?,’
the answer is ‘Bono.””

Bono’s humanitarian works are
many. In addition to U2’s support
of Amnesty International and
Greenpeace, Bono was a tireless
advocate for the International
Jubilee 2000 Drop the Debt cam-
paign, which encouraged countries
to drop the debt owed them by the
world’s poorest countries for the
millennium. He has since estab-
lished DATA (Debt, AIDS, Trade to
Africa), an organization aimed at
getting stable, wealthy countries to
work more closely with African
nations. Bono is the first member
of a group without his own solo
musical career to be honored.

GRAMMY PREVIEW: There’s no way
to please everyone at awards shows.
So when the 45th annual Grammy
Awards are presented Feb. 23 at New
York’s Madison Square Garden, we’re
prepared to hear griping as well as
praise over the winners. However, we
think all the nominees in the
film/TV/visual-media categories are
worthy contenders.

Best compilation soundtrack: In
this category, Grammy voters have
clearly made an effort to prove that
hit-record sales aren’t a requirement
to get nominated. It would certainly
explain the nods for Dogtown and Z-
Boys (Enjoy/Universal), Standing in
the Shadows of Motown (Hip-0), and
Y Tu Mamd También (Volcano):
None of these three soundtracks
made it onto any Billboard chart. Six
Feet Under (Universal) made a brief
appearance at No. 24 on the Bill-
board Top Soundtracks chart, but
the album may be considered too
eclectic to get the Grammy.

An exceptional compilation sound-
track should be cohesive as the musi-
cal voice of the project and great
enough to inspire an emotional
response and repeat listens. That’s
why our pick for the compilation
soundtrack that most deserves to win
the Grammy is / Am Sam (V2), a col-
lection of Beatles songs superbly per-
formed by such acts as Eddie Vedder,
Sheryl Crow, Ben Harper, Paul West-
erberg, Sarah McLachlan, the Black
Crowes, Aimee Mann, and Michael
Penn. Unlike most compilation
soundtracks, / Am Sam had all of its
songs recorded specifically for the
soundtrack. The album has also
struck a chord with music buyers.
According to Nielsen SoundScan, /
Am Sam’s U.S. sales so far total
810,000, making it the category’s
best-selling soundtrack.

Andy Gershon, president of V2
Records in the U.S,, tells Billboard
that the / Am Sam soundtrack was a
labor of love made against the odds:
“A lot of labels passed on doing this
soundtrack because they thought
they wouldn’t have enough time.”
Gershon—who had an A&R/executive
producer role on the soundtrack,
along with V2's Kate Hyman and
Jon Sidel—adds, “All the recording,
mixing, and mastering took place in
2172 weeks. We were blessed in that
all these great artists were willing
to take on these Beatles songs on
short notice. The album isn’t just a
tribute to the Beatles; it’s a tribute
to the movie.”

Best score soundtrack: If compila-
tion soundtracks are the musical
voice of a film, then score soundtracks
are the musical heartbeat. Grammy
voters should have a tough time

by Carla Hay

choosing a winner in this category,
since all the nominees are outstand-
ing. However, Howard Shore’s score
for The Lord of the Rings: The Fel-
lowship of the Ring (Reprise) may
ultimately have the edge because it
won an Oscar. The film is also an
extraordinary epic, making the origi-
nal music score a truly stunning
achievement.

Best soundtrack song: The Gram-
my Award for best song written for a
motion picture, television or other
visual media should theoretically go
to the song that best captures the
spirit of the project and makes a
unique musical statement. Based on
those criteria, Randy Newman’s “If |
Didn’t Have You” from Monsters, Inc.
should get the Grammy, although it

could face stiff competition from
Chad Kroeger’s “Hero” from Spider-
Man and Paul McCartney’s “Vanilla
Sky” from the movie of the same
name.

After receiving 16 nominations,
Newman finally won his first Oscar
last year for “If I Didn’t Have You.” It's
the kind of honor that Grammy vot-
ers could take to heart, given that
Newman has long been well-respect-
ed as a songwriter, and his film music
has been recognized with Grammys
before he won an Oscar. He was also
the 2000 Billboard Century Award
honoree for artistic achievement.

Newman tells Billboard that “If 1
Didn’t Have You” was inspired by “the
friendship the [two main Monsters,
Inc.] characters have with each other.
Even though it's an animation film,
these characters have very real adult
emotions. I find it’s actually harder to
write music for animation films than
other films because of the amount of
technical notes the filmmakers have.”

As for his big Oscar moment when
he accepted the award, Newman says,
“It was a bigger thing to me than I
thought it would be. I didn’t expect to
win, so I kind of got choked up out
there. I never know what to expect
from awards shows, but it feels great
when people respect what you do.”
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ARE YOU WITH US?
WELK MUSIC GROUP 2

proudly presents our GRAMMY nominees for your consideration

NICKEL CREEK
THIS SIDE

DOLLY PARTON

HALOS & HORNS

DOLLY PARTON

n ALOS ‘& mm\s-

(SUG-3946)  (SUG-3941)
BEST COUNTRY ALBUM BEST CONTEMPORARY FOLK ALBUM
BEST FEMALE COUNTRY VOCAL PERFORMANCE BEST COUNTRY INSTRUMENTAL PERFORMANCE
FOR “DAGGER THROUGH THE HEART” FOR “SMOOTHIE SONG”

EVANGELINE MADE
A TRIBUTE TO CAJUN MUSIC

-

DOYLE LAWSON & QUICKSILVER

THE HARD GAME OF LOVE

EVANGELINE MADE

!
dlq doyle lawson & quicksifver
atribute to CAJUN MUSIC

the hard game of love

(79585)

(SUG-3949)
BEST BLUEGRASS ALBUM BEST TRADITIONAL FOLK ALBUM
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sugarhillrecords.com vanguardrecords.com
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Spend a romantic
evening with us.

(Don’t worry, you get your own room. )

You and your

special someone

will be welcomed to your Premier King guest
room with a bottle of chilled champagne and a platter of
fine French cheeses, bread and fresh fruit. Enhance the

mood with a couple of romantic movies from

our Movie Library and awake to fresh juice,
coffee and croissants served in
your room the next morning.
Romance Package
$199 per
night.*

THE GRACIELA
BURBANK

The Media District's newest upscale
boutique hotel, offering 101 casually

elegant guestrooms and suites.

322 North Pass Avenue

Burbank, CA 91505

Phone 818.842.8887
Reservations 888.956.1900
Fax 818.260.8999

www.thegraciela.com

*Double occupancy. Occupancy tax and gratuity
not included. Limited offer, limited availability,
price subject to change without notice.

NARAS Issuing
Single Grammy
Disc This Year

BY RASHAUN HALL
The National Academy of Record-
ing Arts and Sciences (NARAS) has
decided to keep things simple this year
with its Grammy CD compilation.
Due Feb. 11 on Warner Music Group,
the 19-track set

i features hits

-
Bll||® & from a variety
] of nominated
artists.
(] “The idea of
[tll the CD, first
_ and foremost,

was to present
an array of the talent nominated,”
NARAS president Neil Portnow says.
“Of course, we have traditionally gone

with the four universal categories—
song of the year, record of the year,
album of the year, and best new artist.
Beyond that, we try to pick from the
larger categories to give consumers a
wide variety of music. It just happens
that this year, those categories are as
diverse as they are.”

Launched in 1995 as a promo-
tional tool on behalf of the artists
and labels, the Grammy compila-
tions (featuring official Grammy
artwork) began as a single CD
whose release was rotated among
the major-label distribution outlets.
A net portion of the proceeds from
the compilation’s sales will benefit
the Grammy Foundation and Musi-
Cares. During the late '90s, NARAS
released genre-specific compilations
but returned to the single-compila-
tion format last year (Billboard,
Feb. 2, 2002).

The albums have shown strong
sales growth through the years.
According to Nielsen SoundScan, the
1995 collection sold 256,000 units.
The top-seller is the 2000 compilation,
which sold 866,000 units. Last year’s
release scanned 370,000 units.

Portnow expects this year’s
disc—which features tracks from
multiple nominees Norah Jones,
Eminem, Nelly, Ashanti, and Avril
Lavigne, among others—to contin-
ue in that tradition. “We would
think that, given the fact that the
Grammys are one of music’s most
recognizable trademarks, that we
will continue our track record with
this nominees CD.”

NEW THEORIES: “Diversity” is a key-
word for this year’s crop of Grammy
Award nominees, so it comes as no
surprise to see ECM founder Manfred
Eicher once again in the thick of
things. Eicher’s venerable imprint has
been well-known in the jazz world for
more than three decades, but for more
than half that time, he has also blazed
ever-widening trails in classical music
with his ambitious New Series. The
National Academy of Recording Arts
and Sciences has begun to take note:
This year’s nomination for producer
of the year, classical, is his fourth nod
in the past five years. Last year, he took
the statue home.

Eicher has accrued that recogni-
tion while remaining true to his

vision, issuing music that often veers
sharply from standard repertoire. The
five records for which he earned his
nomination this year, for example,
range from Voci, a gorgeous yet chal-
lenging disc of music for viola and
orchestra composed by Luciano Berio
and performed by ECM perennial Kim
Kashkashian, to Der Bote, a medita-
tive collection of funereal works by
C.PE. Bach, Liszt, Cage, and others
performed by pianist Alexei Lubimov.
Arvo Pirt’s Orient & Occident and
Valentin Silvestrov’s Leggiero,
Pesante, also earned individual nom-
inations in two separate categories.
While many other labels have
slashed schedules and taken fewer
risks, New Series releases have steadi-
ly increased in number and variety, a
trend that Eicher does not see slow-
ing. “It’s an exciting time,” he says.
“The more risky the project and the
more foreign to a listener’s ears, the
more interesting it is for me to make
sure that it gets out to people. I'm
encountering a lot of new musical
directions and musicians that have
something to offer. Even if there are
only 10,000 or 20,000 [listeners] to
justify making a record, I'm happy to
bring it to their attention.” Eicher has
maximized the reach of his maverick
imprint through a series of distribu-
tion pacts with major labels, most

by Steve Smith

recently Universal Classics.

He launched the New Series to
issue contemporary music, in the
process becoming an early champion
of Pirt, Steve Reich, and John Adams.
Early music was the next direction, as
ECM released outstanding recordings
of works by Machaut, Gesualdo, and
others, performed by the renowned
Hilliard Ensemble. Far from being a
purist, however, Eicher also issued
two distinctive and best-selling con-
cept recordings that featured the
Hilliards: Officium, an unforgettable
meeting with jazz saxophonist Jan
Garbarek, and Morimur, a deeply
moving contemplation of the spiritu-
al foundation underpinning the in-
strumental music of Bach, with vio-
linist Christoph Poppen.

Most recently, Eicher has recorded
a handful of such artists as pianist
Andris Schiff and violinist Thomas
Zehetmair in music by Robert Schu-
mann, a 19th-century composer well-
represented in other labels’ catalogs.
True to form), however, those projects
have adhered to the intimate, deeply
personal approach that has always
informed the label’s direction. “It
doesn’t really matter whether music
comes from the 12th century or the
19th,” Eicher explains. “It has to touch
me in some way musically.”

Other labels have taken note of
Eicher’s success. This year’s nomina-
tions reflect an expanding of reper-
toire across the board. For example,
Daniel Barenboim’s deeply personal
Chicago Symphony account of Wil-
helm Fiirtwangler’s Symphony No. 2
on Teldec is a contender for best
orchestral performance, while David
Holzman’s survey of Stefan Wolpe’s
vivid, prickly piano music on the
Bridge label is nominated for best
instrumental soloist performance
(without orchestra). The category of
best classical vocal performance is
arguably completely dominated by
worthy recordings of unusual reper-
toire, both ancient and modern.
Adventurous independent labels
gained considerable ground, racking
up an impressive tally of nominations.

Eicher is pleased to witness the
broadening embrace of offbeat music,
a cause he continues to champion.
(Upcoming New Series releases of
orchestral works by Silvestrov and the
premiere recording of Elliott Carter’s
recent opera, What Next?, will surely
be Grammy contenders in years to
come.) “Electricity is arriving in the
field of new music,” Eicher says. “The
people in the Grammy jury, and also
the general public, recognize that
something new is going on. It’s not
only the academic circle that listens
to this; it’s spreading out, especially
among young people.”
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Most important Latin Group of the decade.
A new style of interpretation,
a new feeling. Real songs of the people and for the people.
Their success can be measured
in the millions of records sold and 3 Songs used in
the massive turnout to their performances. International movies:
2 songs in Pedro Almodovar's

Unique... Authentic... Unmatched... A show like no other... "Perdita Durango.”

25 Platinum Records 1 Love song in Chile's
"Tuve un Sueiio Contigo.”
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28 Gold Records A Group that changed the course of Norteno music for ever. o i

120 Concerts per year to simultaneously
Touring: US, Mexico, release 2 records
Central America, per year since its
South America formation

and Europe
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The only Latin group
Millions of fans to hold the all-time record
attend their live R \ - for: "Most numbers on
shows every year E 2 Billboard/Soundscan
- _ ’ - Hot Latin Tracks™ chart
25 Songs on top ) ’ on a singie issue;
Billboard charts. > . i _ with a total of 7.
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o group to have launched its
2 Motion records in Europe and most
Pictures f ‘ Latin American markets
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The only Mexican Norteito
group to have received a
Gold Record in Chile
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Lavigne Tour Intended As ‘Just A Taste’

Manager, Booking Agent Think Long-Term In Effort To Ensure Teen Star Does Not Burn Out After Her First Trek

BY SUSANNE AULT

LOS ANGELES—On fire after
snagging five Grammy Award nom-
inations and three top 10 hits, Avril
Lavigne is nevertheless playing
only a limited number of arena
dates on her first headlining tour
this spring. Yet these 27 North
American shows were intentional-
ly scheduled to ensure that Lavigne
does not burn out.

On top of the Grammy recogni-
tion—the singer/songwriter is in
an eight-way tie for the most 2003
noms and will compete for the best
new artist, song of the year, best
female pop vocal performance,
best pop vocal album, and best
female rock vocal performance
honors—Lavigne’s debut album,
Let Go, has sold 4.4 million units
(according to Nielsen SoundScan)
since its June 2002 release; it is
No. 2 on The Billboard 200 this
issue. Its third single, “I'm With
You,” is No. 4 on The Billboard Hot
100. The first hit from Lef Go,
“Complicated,” peaked at No. 2 on
the Hot 100; the second, “Sk8er
Boi,” peaked at No. 10.

Lavigne’s star power would like-
ly fuel a longer performance run.
But her manager, Terry McBride,
and Little Big Man booking agent/
VP Larry Webman insist that there
are no plans for second or third
North American legs to follow this
round of major market dates,
which have an average ticket price
of $30. The tour kicks off April 9
in Toronto and wraps May 17 at
the First Union Spectrum in
Philadelphia. This North Ameri-
can run follows a 19-show Euro-
pean tour that begins March 3 at
the Vega in Copenhagen and ends
March 27 at the Brixton Academy
in London.

“This is long-term thinking. If it
was short-term, we’d be doing nine
months and visit some cities two or
three times. But [ want to leave the
major touring [until] after she has
a second album. This is just a
taste,” explains McBride, who is
modeling Lavigne’s gradual live
rollout after the positioning of
other acts of his, like Sarah Mc-
Lachlan and Barenaked Ladies.
“This is all about career. We could
go nine months and make a killing,
but that’s not good for her career at
this point.”

LEGITIMATE MUSIC TALENT

Besides the fact that this is a
somewhat truncated tour, McBride
also points to pricing—which is
fairly reasonable for arenas—as
proof that the tour’s goal is not to
rake in a slew of money but to
establish Lavigne as a legitimate
music talent.

“It’s not going to be a major

money-making tour for her with a
$30 ticket price,” McBride acknowl-
edges, adding that her one album of
songs means “she can only do a 60-

LAVIGNE

70 minute show. I don’t want to
hear critics saying, ‘It wasn’t worth
it’ . .. She will deliver what people
are hoping for.”

While she understands she is
constrained by her one album—the
next should come out later this
year—Lavigne is committed to
doing her best on her first time out.
“I've done radio shows where
there’s a ton of different acts. But
walking onto the stage to my own
crowd, that’s my dream,” she
explains, noting that she will throw
into her set the song “I Don’t Give”
(which didn’t make it onto Lef Go)
and a few surprise covers.

McBride says per-show gross
expectations fall between $240,000-
$300,000, based on the 8,000 to
10,000 tickets that he anticipates
will be bought per date.

Agreeing that “a lot of cities didn’t
get shows, and believe me, we've
been flooded with calls,” Webman
does assure that “when the next
record drops, she’ll eventually get to
all these places.”

The combination of a limited
tour slate and measured pricing
should not be a financial strain,
however. Webman says Lavigne
prides herself on being a stripped-
down performer, so tour production
costs should be relatively low. He
predicts equipment will fit into
three to four trucks as opposed to
larger arena headliners that can
carry up to 20 trucks.

With regard to more heavily pro-
duced tours, Lavigne recalls attend-
ing a Britney Spears concert with
her brothers and “seeing these pink
windmills blowing in the wind.” She
insists, “I just want normal stuff,
nothing crazy going on. . . [Spears’]
music is very different [from mine].”

Onstage video screens are among
the few high-tech elements Lavigne
wants, so “people in the back can
see,” she says. “I want to put on a
good show for everyone.”

With the exception of a handful of

radio concert gigs and TV appear-
ances—most recently, Lavigne
played Saturday Night Live Jan.
11—she is an untested solo touring
commodity. For that reason, Web-
man admits, some promoters were
hesitant to buy into the shows. He
points out that being clustered
mostly into arenas does make the
concerts riskier attendance bets
than smaller-sized theaters or sheds.

NOT LIKE SHAGGY

“One of these promoters said it
was going to be like Shaggy,” Web-
man remembers, referring to an
artist who has yet to translate his big
album figures to big ticket sales.
“But that is absolutely not going to
be the case. Promoters who didn’t
get dates—didn’t believe—will be
left out in the cold.”

It is not unusual for one compa-
ny to promote a tour that fits into
the 20-date range, Webman says.
But uncertainty about Lavigne led
him to sign on promoters from a
mix of firms, including Clear Chan-

nel Entertainment (CCE), Golden-
voice, Mass Concerts, and Jack
Utsick Presents.

But the tour is tracking much like
Webman’s bullish prediction. A
number of promoters are confirm-
ing fast-paced on-sales, many of
which went up Jan. 11.

“This is like a no-brainer at this
point,” says Randy Henner, CCE’s
New York-based senior VP of music,
noting that Lavigne moved 7,721
tickets Jan. 11 for her May 13
11,500-capacity Nassau Coliseum
show in Uniondale, N.Y. “[Some pro-
moters| were nervous about going
into arenas. But I just felt really con-
fident about her.”

Henner believes that 18-year-old
Lavigne’s youthful appeal taps into
a market demographic “that
doesn’t have a lot of great stuff to
choose from right now,” since
many of the past popular teen
acts—such as Spears, 'N Sync, and
Backstreet Boys—are not on the
road at the moment. Also helpful
in attracting crowds, promoters

say, is that Lavigne’s songs get air-
play on both adult contemporary
and top 40 radio formats.

“That definitely broadens your
fan base,” says Jack Utsick Pre-
sents president Bill Rogers, who
sold more than 7,000 tickets for
his May 17 show at the First Union
Spectrum.

Tour organizers are also rooting
for Lavigne’s live success, because
after Spears, there have been few
acts coming up the ranks that seem
able to grow into the next genera-
tion of arena-filling superstars.
Many of today’s heavyweights skew
older—such as Paul McCartney,
Bruce Springsteen, and the Rolling
Stones—and organizers say they
cannot tour forever.

Fortunately for the live-enter-
tainment industry, Lavigne says, “I
want to be doing this as long as
Madonna has been doing it. I defi-
nitely want to be doing this for a
long time. That’s what I see. I love
performing. That’s what I've always
wanted to do.”

Dave Matthews Set For Two Tours In 2003

BY RAY WADDELL
NASHVILLE—After a year of mega-
touring in which he led the top-draw-
ing band in the world, Dave Matthews
will scale things back considerably in
early 2003 via another round of small
venue dates with his longtime musi-
cal collaborator, Tim Reynolds.

Matthews will reprise his acoustic
tour with Reynolds beginning March
19 at the Careerbuilder.com
Oakdale Theatre in Walling-
ford, Conn. The 12-date tour
works with individual promot-
ers in each market and plays
venues mostly in the 5,000- to
7,000-seat range. This will be
the fourth Matthews/Reynolds
tour, following sold-out treks
in 1996, 1997, and 1999.

Demand typically outstrips
supply. “Dave enjoys playing
and interacting with fans, and
he can do that very well in these
size venues,” says Coran Capshaw,
Matthews’ longtime manager. “At
the same time, it’s hard to take his
fan base into these smaller venues.
Demand has consistently been heavy
across the board.”

Matthews plays it typically low-
key when discussing the upcoming
tour with Reynolds, telling Bill-
board, “1 can think of a million rea-
sons to go on tour with Tim again,
but not one to the contrary.”

Arena management firm Global
Spectrum was able to nail down
Matthews/Reynolds dates at two of
its facilities, the Constant Convoca-
tion Center at Old Dominion Uni-

versity in Norfolk, Va., and Ryan
Center at the University of Rhode
Island in Kingston. Dave Matthews
Band’s longstanding relationship
with Global Spectrum in the latter’s
home base of Philadelphia helped
clinch the deals.

“We worked closely with Monterey
Peninsula Artists and [Matthews’
agent] Chip Hooper to make sure

MATTHEWS (LEFT) AND REYNOLDS

our buildings were represented,”
says John Page, Comcast-Spectacor
senior VP and Global Spectrum
regional VP. “He was looking for
small capacities and nontraditional
facilities, so this was a perfect fit.”

According to Hooper, “This is
basically a college campus tour, with
just a few exceptions.” Tickets are
almost all $49.50, aside from some
special student rates.

Page says the Matthews camp will
work with the student entertain-
ment committee to promote the
Norfolk show, and Global Spectrum
will be the promoter of record in
Rhode Island. “We expect sellouts,”

he adds. “The Norfolk show is the
only one in Virginia, and that’s
where Dave Matthews got his start.”

Hooper is equally confident.
“Every tour will sell out immedi-
ately,” he says. “This is a very spe-
cial night for Dave Matthews fans,
to see him in this setting.”

Meanwhile, Dave Matthews Band
is gearing up for another major
summer of touring in 2003.
The group sold 1.4 million
tickets and grossed $54.8 mil-
lion last year, making it first
in attendance and in the top
five for total gross.

Capshaw says venues are
still being determined for a
mid-June to September Dave
Matthews Band summer tour,
and playing an all-shed run is
not necessarily a given. The
band played a steadily increas-

ing number of stadiums before
a calculated move to leave them off
the routebook in 2002. “This band
works well outdoors, but it works
well anywhere,” Capshaw points out.
“We ended last year with a nice run
of arena dates; there’s a great energy
you get in arenas that’s hard to repli-
cate anywhere else.”

He adds that Dave Matthews
Band is considering playing mar-
kets the band has never hit in the
past. “Over the next couple of years
we want to start looking at some
markets that haven’t seen the
band,” Capshaw says. “We want to
just look at the map and see where
we haven’t been.”
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BOXSCORE.

L 1
FEBRUARY 1 =
4= | CONCERT GROSSES
VENUE/ GROSS/ ATTENDANCE/
ARTIST(S) DATE TICKET PRICE(S) CAPACITY PROMOTER
CLOUSEAU Sportpaleis, $2,771,336 112.500 P.S.E. Belgium, King
Antwerp, Belgium {€2,780,400) nine sellouts
Dec. 3,5-6, 8, 10, 15-16, 22 $29.90/824.92/$19.93/$14.95
PHISH Hampton Coliseum, $1,559,173 41,400 Clear Channel
Hampton, Va. $38.50 three sellouts Entertainment
Jan. 2-4
WIDESPREAD PANIC Philip_s Arena, $1,259,497 28,193 Clear Channel
Atlanta $48.50 two sellouts Entertainment
Dec. 30-31
- R S _ —
GEORGE STRAIT, Frank Erwin Center, $903,508 15,968 Varnell Enterprises
TAMMY COCHRAN Austin $59.50/$49.50 sellout
Jan. 19
" GEORGE STRAIT, CenturyTel Center, §797300 14,006 Vamnell Enterprises
TAMMY COCHRAN Bossier City, La. £59.50/549.50 sellout
Jan. 18
- -
KENNY CHESNEY, MONTGOMERY Garrett Coliseum, $382,634 9,985 Clear Channel
GENTRY, KELLIE COFFEY Montgomery, Ala. $39.75 sellout Entertainment
Jan. 17
s p— -
TONY BENNETT, Cerritos Center, $356,943 3272 in-house W
FRANK SINATRA JR. Cerritos, Calif. $118/598 two sellouts
Jan. 13-14
KENNY CHESNEY, MONTGOMERY Mississippi Coast $356,188 10,466 Clear Channel
GENTRY, KELLIE COFFEY Coliseum, Biloxi, Miss. $39.75/$29.75 seliout Entertainment
Jan. 18
KENNY CHESNEY, MONTGOMERY BancorpSouth Center, $341,333 9,647 Clear Channel
GENTRY, KELLIE COFFEY Tupelo, Miss. $39.75 sellout Entertainment
Jan. 16
PAUL WINTER'S WINTER SOLSTICE Cathedral of St. John the $328,787 9,017 Paul Winter Consort
CELEBRATION: PAUL WINTER CONSORT, LUCKY  Divine, New York $65/$39/$29 10,600 four shows
MOYO, THERESA THOMASON, & OTHERS Dec. 19-21 one sellout
"LIONEL RICHIE Neat S. Blaisdell Center,  $258,038 5369 Jack Utsick Presents
Honolulu $55/$45 6,200
Jan. 11
BEN FOLDS Beacon Theatre, $169,389 5,473 Clear Channel
New York $33 5,972 two shows Entertainment
Jan. 9-10 one sellout
}, -_— SE—————— — —
GAITHER HOMECOMING Lee Civic Center, $147,366 5,913 Clear Channel
Fort Myers, Fla. $32.50/$14.50 7,624 Entertainment
Jan. 10
JOSE HERNANDEZ'S MARIACHI Cerritos Center, $114,261 2,466 in-house
CHRISTMAS Cerritos, Calif. $50/$40 3,326 two shows
Dec.23-24
MEAT LOAF, KASIM SULTON, Ruth Eckerd Hall, $114,070 2.047 B in-house,
PATTI RUSSO Clearwater, Fla. $85/855 sellout Fantasma Prods.
Dec.27
107.9 THE END JINGLE BALL: GOO ARCO Arena, $113.214 5,052 Jack Utsick Presents,
GOO DOLLS, DEFAULT, LUCKY 7 Sacramento, Calif. $35/830/$25 8,500 Touring Pro
Dec. 14
| MARTINA McBRIDE U1 Assembly Hall, 512,005 2,897 Police Prods.
Champaign, HI. $39.50/$29.50 3,600
Dec.7
MEAT LOAF Mizner Park Amphitheater,  $109,457 2,675 Fantasma Prods.
Boca Raton, Fla. $49.50/835 sellout
Dec.31
| MARTINA McBRIDE Freedom Hall Coliseum,  $106,540 3450 ‘Beaver Prods.
Louisville, Ky. 35 5,000
Dec. 14
GAITHER HOMECOMING Columbus Civic Center, $106,429 5,394 Clear Channel
Columbus, Ga. $29.50/$16.50 8,648 Entertainment
Jan. 9
TRANS-SIBERIAN ORCHESTRA Memorial Auditorium,  $104,845 3476 Clear Channel
Sacramento, Calif. $40/$29.50 3,577 Entertainment
Dec. 11
MICHAEL W. SMITH, POINT OF Salem Civic Center, $95,194 3,764 Outback Concerts
GRACE, KARA Salem, Va. $29.50/820 4518
Dec.9
B.B. KING Mabhaffey Theatre, $91,129 1,544 Fantasma Prods.
St. Petersburg, Fla. $65/$39.50 1,900
Dec.31
HI-S Christchurch Town Hall, $89,440 9,003 International Concert
Christchurch, New Zealand  ($173,856 New Zealand) 11,470 five shows Attractions
Dec. 14-15 $10.24
DISTURBED, F;APA ROACH, Cox Arena, $88,371 3273 House of Blues Concerts
TAPROOT, MOWER San Diego $27 7.150
Dec.8
COUNTING CROWS, TOAD THE Cox Arena, $87,109 2,778 House of Blues Concerts
WET SPROCKET San Diego $40/%27 6,174
Dec. 13
= — — —
B.B. KING Pompano Beach Amphith $83,892 2,438 Fantasma Prods.
Pompano Beach, Fla. $39.75/827 sellout
Dec. 27
UMPHREY'’S McGEE The Vic, $82 965 2,777 Jam Prods.
Chicago $45/$15 two sellouts
Dec. 30-31
-
TRANS-SIBERIAN ORCHESTRA University of Central Florida  $80,065 2329 Fantasma Prods.
Arena, Orlando, Fla. $35.50 2,400
Dec. 26
JEFF TWEEDY The Vic, $79,800 4,200 Jam Prods.
Chicago $19 three sellouts
Jan.6,8-9
;/RIL LAVIGNE Conn;c(icu( Expo Center, 7 $78,523 = }505;! Eear CTanneI o ]
Hartford, Conn. $17.50 sellout Entertainment
Jan. 6
Ty B.B. KING Bayfront Auditorium, $78,399 2,309 Fantasma Prods.
Pensacola, Fla. $36.50 sellout
Dec. 29
NATALIE COLE John Labatt Centre, $77,962 221 Pure View Concerts |
London, Ontario ($121,846 Canadian) 3,170
Dec.7 $57.59/$44.79/$31.99
ANNE MURRAY The Bushnell, $77,533 2,319 in-house
Harttord, Conn. $54/822 2,799
Dec. 15
COLORS OF CHRISTMAS: PEABO  Weidner Center for the Arts, $67,206 1752 in-house |
BRYSON, OLETA ADAMS, JON Green Bay, Wis. $49/825 1,991

SECADA, JODY WATLEY

Dec. 13

Copyright 2003, VNU Business Media, Inc. Al nghts reserved Boxscores should be submitted to: Bob Allen, Nashville.
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BUT DOES IT SELL TICKETS? That
Grammy Award nominations—or bet-
ter yet, awards—can directly lead to
moving product at retail is a given, but
whether Grammy recognition leads to
increased ticket sales is

tougher to determine. »
Most agree, though, that »

by Ray Waddell

ets, and it raises the cost of an act. |
can'’t tell you how many times over the
years ['ve been burned by upping my
offer in the Grammy hysteria, only
to have the act stiff. Agents use any-
thing they can to get
more money for their
acts, and that’s their gig.

any exposure is good
exposure. I don’t know if

We love ’em for it.”

ALL'S WELL WITH RATH-

|

a Grammy nomination l
sells tickets or not, but r |

the media attached to it l
obviously does,” observes

Marty Diamond, presi-

dent of Little Big Man, the New York-
based booking agency for such Gram-
my-nominated acts as Avril Lavigne
and Coldplay.

“In Avril’s case, her core audience is
younger, so I don’t know if they're real-
ly enamored with the nature of award
shows,” Diamond says. “But we have
an April/May Avril tour going out [see

- -

B
-
-y

A

DIAMOND

story, page 27, so [the Grammys] cer-
tainly fall into the planets lining up.
Likewise, we have a January-June
Coldplay tour, so the |Grammy] expo-
sure could have immediate impact.”

Chip Hooper, agent at Monterey
Peninsula Artists (the agency for nom-
inee Norah Jones), agrees that the
impact of Grammy nods on touring is
hard to quantify. “It can help stimulate
a record or song or bring attention to
a career, but you never know what
directly affects touring because there’s
no scientific way of measuring,” he
says. “But I do know that years ago
when Bonnie Raitt won all those
Grammys, she had a phenomenal year
of touring.”

Promoters see Grammy recognition
from a different perspective. “Winning
a Grammy is wonderful for an act in
the long run, as is anything that helps
educate the public about a band they
might not have heard of otherwise,”
says promoter Seth Hurwitz of LM.P.
and the 9:30 Club in Washington, D.C.
“But from my perspective, all it does is
cost me money. It doesn’t sell any tick-

WELL: Los Angeles-based
AEG Live now has that East
Coast presence it has been
wanting. AEG is set to open
an East Coast headquarters, with for-
mer Metropolitan Entertainment (ME)
executive VP Debra Rathwell joining
the firm as AEG Live senior VP (Bill-
board Bulletin, Jan. 17). A much-
respected talent buyer, Rathwell will
report to AEG Live CEO Randy Phil-
lips and be responsible for oversee-
ing the East Coast activities of AEG
Live touring divisions Concerts West
and Goldenvoice and venue acquisi-
tion and development, as well as act-
ing as a liaison to all divisions of the
organization, including New York-
based live-entertainment producer
Creative Battery.

It was also announced that Rathwell
has finalized an agreement for the
company to promote the Elton John/
Billy Joel April 24 concert at the Pepsi
Arena in Albany, N.Y.

Having joined ME in 1994 under
John Scher’s leadership, Rathwell
stayed with ME under Mitch Slater’s
brief reign; Slater sold ME to Clear
Channel Entertainment last Decem-
ber (Billboard, Dec. 21, 2002).

Among those joining Rathwell and
AEG Live’s East Coast office staff are
other former ME employees including
senior talent buyer Michael Donovan
and touring executive Donna Di-
Benedetto, as well as other executives
from the finance, box-office, market-
ing, and production departments.
Rathwell and staff will share office
space with Creative Battery.

HAVE MERCY: Nashville musicians
Chark Kinsolving and Brent Woodard
have opened a new 725-capacity music
room, the Mercy Room. Located in
Nashville’s old Cannery building, its
grand opening was Feb. 1.

CLARIFICATION: The 3illboard Year in
Music promoter chart listed Apregan
Entertainment as one of the year's
top promoters on the strength of
Apregan’s involvement in Neil Dia-
mond’s 2002 tour. The listing was
correct but incomplete: It should
have included longtime Diamond
tour director Sal Bonafede.
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GRAMMY BUZZ: Internet and phone
lines were buzzing because the ubig-
uitous Neptunes weren't nominated for
producer of the year, non-classical, for
the upcoming 45th annual Grammy
Awards. But it turns out that the Nep-
tunes’ name was never submitted for
consideration. And while noting that
twa of the biggest-selling rappers in
2002. Eminem and Nelly, did net nods
in the prestigious record and album of
the year categories, oth-
ers—including yours
truly—questioned sever-
al of the nominations in
the R&B and rap fields.
Gtven all that buzz- l
ing, I checked in with

and The Blues.

Angelia Bibbs-Sanders, 1]l
regional VP and exectu-
tive director for the Na-
tional Academy of Rec-
ording Arts and Sciences (NARAS),
which presents the Grammys. One of
ner goals during the past several years
Billboard, Feb. 3, 2001) has been to
ncrease R&B/hip-hop membership
ind boost the participation of those
nembers in the awards process.

“We're disappointed by the Nep-
‘unes’ omission,” Bibbs-Sanders
iays. “However, being members of
»ur New York chapter, they should
rertainly be aware of this process.
Members have the right to enter
rroduct themselves. It’s hard to put
he onus on one label here, as we're
alking about submitting a specific
ody of work. It’s about relying on
omeone who has knowledge of what
he Neptunes have done. That’s one
-eason why managers and attorneys
oin, to make sure their clients are
-overed. And I encourage publicists
0 join sa they can receive the mail-
ngs and reminders.”

In the nominations process, acade-
ny members and record companies
ubmit entries (from June 1 to Sept.
0) that are screened for eligibility (this
ear, it was Oct. 1, 2001-Sept. 30, 2002)
nd category placement by 150 music
usiness prafessionals. This year’s
5,000 entries were narrowed down to
bout 10,000 on the first-round ballot.
t was sent in mid-November to the
3,000 voting members who can nom-
1ate in the four major categories (best
ew artist plus record, album, and
ong of the year) and nine out of 28
elds. Special committees determine
nal nominations in such categories
s producer of the year.

“It’s ore thing to join and another
y vote. Anyone who is a member
ould have entered the Neptunes,”
ays Bibb-Sanders, who adds that
‘elly and Eminem’s major-category
ods “directly reflect on the outreach

by Gail Mitchell

and work we’ve done on a national
level. [ see a tremendous amount of
growth in the urban membership.

“It’s not perfect by any means. But
we've seen a major increase from this
community, especially on the elected-
leadership side. Jermaine Dupri is our
Atlanta chapter president and attends
the trustee meetings. Jimmy Jam,
Rodney Jerkins, and Nile Rodgers are
also very involved. You can't affect any-
thing without becoming
involved and active.”

Having staged previ-
ous urban music forums
on women in power and
the state of R&B music,
NARAS—in association
with Def Jam—is pre-
senting an “Up Close
and Personal” session
with Russell Simmons
Feb. 6 in New York. For more info
about this and membership criteria,
visit grammy.com.

GOIN’ WITH THE FLO’: That’s what
Floetry’s Marsha Ambrosius and
Natalie Stewart are doing since
becoming first-time Grammy nomi-
nees. The London duo—slated to tour
soon with Common, Gang Starr, and
Talib Kweli and to also join India.Arie
on an international junket—is up for
best R&B song (“Floetic”), best con-
temporary R&B album (Floetic), and
best urban/alternative performance
(“Floetic”). The last two categories
were introduced this year.

For the DreamWorks newcomers,
it’s about being able to “strive for your
dreams. and you can get what you
wish for,” Ambrosius says. “We first
came to the U.S. for a two-week holi-
day and ended up recording an album
and signing with DreamWorks.

“We feel like the kids who sneak
backstage for an autograph, get-
ting the chance to work with peo-

ple like Michael Jackson and |

Glenn Lewis. We're so very much
fans of this industry and very
grateful for the recognition.”

BY RASHAUN HALL

NEW YORK—Mix-tape DJs have long
been considered to have the ear of the
streets. Many of today’s top artists
made names for themselves on mix
tapes. And DJs like Funkmaster Flex,
DJ Clue, and Tony Touch have all par-
layed early mix-tape success into
lucrative recording careers with
major labels. Next up to bat is DJ
Envy. The Queens, N.Y., native makes
his Desert Storm/Epic debut Feb. 11
with The Desert Storm Mixtape: DJ
Envy Blok Party Vol. 1.

Epic aims to translate DJ Envy’s
mix-tape popularity into a broader
commercial vein via his association
with hip-hop imprint Desert Storm.

“The idea is to use the Desert Storm
brand to our advantage because it has
the street credibility that, obviously,
Epic does not have,” Epic Records
product manager Amberdawn Mickle
says. “So the idea is to connect Envy
with that. For instance, there’s the
title of the album. In addition to that,
he has an A-list of artists on this
record. We want to let consumers
know that they can get all these artists
on one great album.”

For DJ Envy, it was a natural tran-
sition from independent mix-tape DJ
to major-label recording artist.

“With mix tapes, there’s only so
much you can do, because mix tapes
are illegal. They’re more of a pro-
motional item to give away to boost
your parties and to get a deal,” he
explains. “We wanted to get a deal so
we could take it outside of the coun-
try and to places where my mix tapes
don’t reach.”

Similarly, DJ Envy’s concept for DJ
Envy Blok Party Vol. 1 was about
expansion. “I wanted to go into every
’hood and take a piece of that life,” he
notes. “I called it Blok Party because
every neighborhood has block parties.
You might have a block party in New
York, New Orleans, or North Caroli-
na. I wanted to take a piece of every-
body’s life and have the album be this
huge block party.”

A mix tape in the truest sense, the
album features unreleased tracks
from Jay-Z, Busta Rhymes, and the
St. Lunatics, among others.

“It was all through relationships,”
DJ Envy says of how he recruited
artists for the set. “I've been in this
industry for a while, and most of the
artists and I have mutual respect for
each other. So it wasn't that hard to
get the artist. The hard part came
with the politics at the labels and get-
ting the artists cleared.”

On the radio front, Epic has decided
that rather than take a traditional sin-
gle to mainstream radio, it will focus
attention on the mix-show format.

“Traditionally, these mix-tape CDs
don’t always have one single that
drives it home. We feel very strong-
I ly that we have an album full of

great material,” Mickle notes. “We
would much rather spend the
money getting out five or six singles
at a time than being streamlined and
focusing only on one single. This
way we can expose the consumer to
all the great songs we have. The best
and most efficient way to do that is
to give it to mix show[s] and college,
and then let it branch out. If you
have a hit in there in terms of some-
thing that can go well beyond what

D) ENVY

D] Envy Comes To The ‘Party’

Desert Storm/Epic Artist Ready To Move From Mix-Tape DJ To Major-Label Act

we're expecting, we can always cap-
italize on that at a later time.”

In addition to DJ Envy being a well-
known mix-tape DJ, the two-time
TDK Just-O Mix Tape Award winner
is also an on-air personality for
WQHT (Hot 97) New York and oper-
ates his own talent, management, and
production company, BLOK Enter-
tainment. DJ Envy, who serves as
BLOK's president/CEOQ, has produced
tracks for Foxy Brown, Def Squad,
Fabolous, and DMX, among others.

Given his many ventures, some
might speculate that DJ Envy is
spreading himself too thin. But he
just sees it as giving the people what
they want.

“I' had a lot of people in the record
industry hating on me. But as much
as they would hate, my sales of the
mix tapes and parties would keep
moving up,” says DJ Envy, who is
managed and booked by Sean “Won-
derful” Trotter for New York-based
Babyone Entertainment. “They
weren't affecting that [momentumy].
So I call myself ‘the people’s choice’—
I'm what the people want to hear.”

FER o » » »
x Airplay monitored by §\ nielsen
S Broadcast Data
s 5 Systems
s TITLE IMPRINT/PROMOTION LABEL Artist
2 Weeks At Number 1
1 AIR FORCE ONES Nelly Featuring Kyjuan, Ali & Murphy Lee =
FO' REEVUNIVERSALUMRG
214 MESMERIZE Ja Rule Featuring Ashanti <
MURDER INC/DEF JAM/IOJMG —
8 IN DA CLUB 50 Cent
SHADY/AFTERMATH/INTERSCOPE
5 THUGZ MANSION 2Pac ®
AMARU/DEATH ROW/INTERSCOPE
3 ‘03 BONNIE & CLYDE Jay-Z Featuring Beyonce Knowles <
ROC-A-FELLAVDEF JAM/IOJMG —
617 WANKSTA 50 Cent =
G-UNIT; SCOPE
719 GOSSIP FOLKS Missy “Misdemeanor” Elliott Featuring Ludacris <
THE GOLD MIND/ELEKTRAVEEG |
2 WORK IT Missy “Misdemeanor” Elliott 2
THE GOLO MIND/ELEKTRA/EEG —
? 110 MADE YOU LOOK Nas <
ILL WILUCOLUMBIA
10] 12 DO THAT... Baby Featuring P. Diddy <
CASH MONE /UMRG . = =
14 PARADISE LL Cool J Featuring Amerie R
DEF JAM/IDJMG
] LOSE YOURSELF Eminem <
SHADY/INTERSCOPE o
13 SATISFACTION Eve <
RUFF RYDERS/INTERSCOPE
15 MAKE IT CLAP Busta Rhymes Featuring Spliff Star 2
J/RRG - .|
5118 SICK OF BEING LONELY Field Mob =
MCA
1" WHEN THE LAST TIME Clipse <
STAR A
19 TELL ME (WHAT'S GOIN' ON) Smilez & Southstar =
ARTISTOIRECT
16 GIMME THE LIGHT Sean Paul <
2 HARD/VP/ATLANTIC
17 LUV U BETTER LL CoolJ =
OEF JAMIDJIMG - — ]
0121 COME CLOSE TO ME Common Featuring Mary J. Blige =
MCA — - T
23 WHAT HAPPENED TO THAT BOY Baby Featuring Clipse =
CASH MONEY/UNIVERSALUMRG ) |
“~1 20 NO LETTING GO Wayne Wonder <
o GREENSLEEVESVP/ATLANTIC |
SUPERMAN Eminem
= WEB/AFTERMAT| 0PE R T—
25 REALEST NIGGAZ 50 Cent Featuring The Notorious B.1.G.
SFE G-UNIT
1124 THUG HOLIDAY Trick Daddy Featuring LaTocha Scott <
SLIP-N-SLIDE/ATLANTIC
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16| 11 ‘03 BONNIE & CLYDE © Jay-Z Featuring Beyonce Knowles 2| 5 N 60| 62 BREAK YOU OFF © The Roots Featuring Musiq < | 60
KWEST § CARBEY WERT PwbirE  HAAPER R HOUSE T SHAKUR TWRICE} @ ROC-A-FELLADEF JAM 063843 IDIMG THE ROATS (T TROTTER A THOMPSON.L HUBBARD,K GRAY,K JONES B KENNEY.T.JOHNSON,J SCOTTY @ Meanmn®
24| 3 HOW YOU GONNA ACT LIKE THAT Tyrese 2| 20 B 71 C'MON Mario 71
THE UNDERDOGS {7 GIBSON.H MASON. JR D THOMASE DAWKINS] JALBUM CLIT RRG W CAMFBELLJ CAMPBELL (W.CAMPBELL J CAMPBELLJ SMITH.R GINYARD, JR} 3RD STREET/J ALBUM CUT/RRG
21| 21 DO THAT... © Baby Featuring P. Diddy < | 21 72) 72 | 72 BIGGER BUSINESS Swizz Beatz Featuring Ron Isley, P. Diddy, Baby, Jadakiss, Snoop Dogg, Cassidy & TQ < | 72
J PHA (B WILLIAMS V) SMITH PALEY @ CASHMONE 060079"/UMRG l SWIZZ BEATZ {K OEANR ISLEY.S COMBS B WILLIAMS,J PHILLIPS,C BROADUS.8 REESE) DREAMWORKS ALBUM CUTANTERSCOPE
26| 22 SATISFACTION Eve 2| 22 73 | KNOW WHAT YOU WANT  Busta Rhymes Featuring Mariah Carey & The Flipmode Squad 73
DR DRE M ELZONGR 1 JEFFERS A YOUNG) RUFF RYDERS ALBUM C OPE RICK ROCK (T.SMITH W LEWIS.R MCNAIREA JONES.R FISHER R THOMAS) J ALBUM CUTIRRG
25) 26 SICK OF BEING LONELY © FieldMob 2| 23 B 74 1 75| 77 8 MILE Eminem 54
JPHA(S JOHNSON.D CRAWFORD PALEXANDER] @ Mea 13999° EMINEM (M MATHERS L RESTO) SHADY SOUNOTRACK CUTANTERSCOPE
30| 30 COME CLOSE TO ME © Common Featuring Mary J. Blige < | 24 59 63 PIMP JUICE Nelly 59
THE NEPTUNES (LLYNN.PWILLIAMS} @ MCA N3%7° JEPPERSON (NELLY.) EPPERSON,B.CRUTCHER.C SMITH) FD' REEL/UNIVERSAL ALBUM CUT/UMRG
20| 16 LOSE YOURSELF © Eminem < | 4 62| 67 COT DAMN Clipse Featuring Roscoe P. Coldchain & Ab-Liva 62
EMINEM (M MATHERS, ] BASS L RESTO) @ SHADY 497815°/INTERSCOPE THE NEPTUNES (G THORNTON,T.THORNTON PWILLIAMS,CHUGO} STAR TRAK ALBUM CUTARISTA
23| 20 GIMME THE LIGHT © SeanPaul 2| 3 71| 61 GIRL TALK © TLC=| 23
TROYTON DADDY REDS S HENRIQUES T RAMI) @ @ D BLACK SHADOW/2 HARD 6400, ATLANTIC EHUSTLE (E CLEMENTK BURRUSS.LLOPEZAMCCLOUD.TWATKINS} @ ARISTA 15171
29| 27 | CARE 4 U Aaliyah 3 78| 78 THE BATTLE IS THE LORD'S Yolanda Adams 78
TIMBALAND (M ELLIOTT.TMOSLEY.C M HAMPTON,H BANKS) BLACKGROUND ALBUM CUT B TANKARD,YADAMS (VM MCKAY) VERITY ALBUMS CUT,JIVE
37| 55 CRY ME A RIVER O Justin Timberlake = | 28 61| 51 JENNY FROM THE BLOCK © Jennifer Lopez Featuring Jadakiss & Styles < | 22
TIMBALAND (J TIMBERLAKE T MOSLEY,S.STORCH} @ JIVE 0073 TOLIVER,C RODNEYPOKE & TONE (TOLIVER MR, DEYD,J LOPEZ,J.COLIVIER S J BARNES,) FAMIRO,LPARKER,S STERLINGMOLWER) @ EPIC 79825°
31| 32 ONE OF THOSE DAYS © Whitney Houston 2 | 29 80 ) 80| — GETCHYA HANDS UP E.S.G. & Slim Thug = | 80
SHE XSPERE,PSTEWART (& BRIGGS,P.STEWART.D REYNOLDS £.J.ISLEY,MISLEYICISLEY.R ISLEY.R ISLEY,C JASPER) € ARISTA 15197° Q.SIN(C HILLS THOMAS) S-E-S ENTERTAINMENT ALBUM CUT
28| 24 TALKIN' TO ME Amerie 2 | 18 8118475 I CAN Nas 75
RHARRISON (R HARRISON) RISE ALBUM CUT/COLUMBIA S REMI {N JONES.S GIBBS,R HAMMOND) ILL WILL ALBUM CUT/COLUMBIA
22| 18 LUV U BETTER O LLCoold | 1 82| 82 SYMPHONY IN X MAJOR © Xzibit Featuring Dr. Dre = | 82
THE NEPTUNES (J T.SMITHPWILLIAMS,C.HUGD) & DEF JAM 06395%°/IDJMG RICK ROCK (R THOMASA JOINER) @ LOUD 79638°/COLUMBIA
27| 19 WHEN THE LAST TIME © Clipse 2| 8 73|73 FEELIN' YOU (PART I1) © Solange Featuring N.O.RE < | 73
THE NEPTUNES (T.THORNTON.G THORNTON PWILLIAMS.C HUGO) @ STAR TRAK 151547/ARISTA S KNOWLES.M PENN.0.ELLIOTT (S KNOWLES,M PENN.Y SANTIAGO} @ @ MUSIC WORLO 7481~ COLUMBIA
34| 48 WHAT HAPPENED TO THAT BOY Baby Featuring Clipse < | 33 76| 76 STEP IN THE NAME OF LOVE R. Kelly 65
THE NEPTUNES (B WILLIAMS PWILLIAMS,C HUGO,T THORNTON.G THORNTON) CASH MONEY/UNIVERSAL ALBUM CUT, UMRG RKELLY {R KELLY) JIVE ALBUM CUT
41 45 EMOTIONAL ROLLERCOASTER Vivian Green = | 34 83| 68 NOTHINS FREE © Dobie Featuring Lil Jon & The East Side Boyz 61
JBERVINE (V.S GREEN E ROBERSON,0SUNLADE) COLUMBIA ALBUM CUT JSMITH (J.SMITH.S NORRIS,T.SANDERS.C LOVE} @ BME 2374°/TVT
36| 43 TELL ME (WHAT'S GOIN' ON) Smilez & Southstar < | 35 64| 50 FROM THA CHUUUCH TO DA PALACE © Snoop Dogg 2| 31
NASTYLVM (R BAILEY,R CAMPMAN,OAKARLT BELL L CREE) ARTISTDIRECT ALBUM CUT THE NEPTUNES {C BRDAOUS,PWILLIAMS,C HUGO.R KELLY) @ DOGGYSTYLEPRIORITY 77843" CAPITOL
421 44 REALEST NIGGAZ 50 Cent Featuring The Notorious B.1.G. 36 87| 87 NEVER SCARED © Bonecrusher And His Industry Friends 87
DJ WHOO KID RED SPYDA (C WALLACE.C JACKSON) G UNIT PROMO AJOHNSON (BONECRUSHER] @ BREAK EM OFF 777"
33| 33 NO LETTING GO © Wayne Wonder 2| 33 88| 88 HEADZ UP O Nappy Roots = | 88
S MARSDENV  HARLES § MARSDEN) @ € GREENSLEEVES VP/ATLANTIC 6402° ) CHAMBERS (J CHAMBERS, M CAREN, W HUGHES,B SCOTT.RWILSON MADAMS,V TISDALE R ANTHONY) @ ATLANTIC 85403°
35| 35 DON'T MESS WITH MY MAN O Nivea Featuring Brian & Brandon Casey < | 25 {5 AT T R/ { E
8M COX(BMOOXB CASEVB CASEY) 9 ® vt o $ GREATEST GAINER/SALES §
44| 46 GUESS WHAT Syleena Johnson = | 39  89192| — EVERYBODY o Hahz The Rippa | 89
RKELLY (RKELLY) JWE ALBUM CUT LUMBAJACK (H MCMILAN) P BOOY HEADGOS
40 | 40 THUG HOLIDAY © Trick Daddy Featuring LaTocha Scott 2 | 40 ol 81| 81 GETUP O Nate Dogg Featuring Eve 81
D BANNER {M YOUNG L SCOTT.D.BANNER) @ SLIP-N-SLIOE 85404° ATLANTIC D.J QUIK (D.BLAKEN HALEE JEFFERS) ELEKTRA 67354*/EEG
49 | 56 LAUNDROMAT Nivea 41 Al 911 91 SKILLS © Gang Starr 2| 91
RKELLY (R KELLY) JIVE ALBUM CUT DJ PREMIER.GURU (K ELAM.C MARTIN) @ VIRGIN 36843°
¢« HOTSHOT DEBUT « 85| 80 MORE THAN A WOMAN © Angie Stone & Joe | 63
EODIE F.O.LIGHTY {F.FERRELLO LIGHTY,C LIGHTY.8 MUHAMMED,C RICHARDSON} @ J12228°/RRG
THE JUMP OFF Lil* Kim Featuring Mr. Cheeks 42 90| 83 BREATHE O Blu Cantrell | 83
TIMBALAND (KJONES TMOSLEYTKELLYR ROGERS) ____ e dUEEN BEE ALBUM CUT ATLANT'C | MATIAS AMARTINM PITTS (A MARTIN,| MATIAS R BEMBERYM BRAOFORD. S HARRIS A JOYNER M MATHERS C AZNAVOUR) & REDZONE 15167 /ARISTA
32| 29 REACT O Erick Sermon Featuring Redman < | 12 9 86| 58 WAKE UP Shade Sheist Featuring Nate Dogg & Warren G 2 | 53
JUST BLAZE (E SERMON,R NOBLE.J SMITH) @ J21221'/RRG KAYGEE,E BERKELEY (K GIST.E.BERKELEYN HALET.THOMPSON W GRIFFIN.R JAMES.MTUME} BABY REE ALBUM CUTMCA
39| 41 DILEMMA © Nelly Featuring Kelly Rowland < | 1 95 LOVE IZO Erick Sermon Featuring Al Green 95
BAM,R BOWSER (K GAMBLE,B.SIGLER NELLY.BAM R BOWSER) @ FO REE 019509°/UMRG E.SERMON (£ SERMON A GREEN.0 MICHALES,.J SIMMONS) @ J 2125°/RRG
46 | 37 ROCK THE PARTY © Benzino 2| 28 DISCO © Slum Village Featuring Ms. Jade & Rajeshwari = | 93
M WINANS (R SCOTT,M WINANS M.JONES.M C JONES) @ SURRENOERELEKTRA 67330° /EEG 8 HIDD RALTMANYO HILLYOUNG RS NE ASTRA (RALTMAN,J POWERS,E TONEY) @ BARAK 51639 TCAPITOL
38| 38 HE IS O Heather Headley < | 38 96| 79 THIS IS MY PARTY © Fabolous 2 | 59
J NILE.THE PHANTOM (J NILE.V.J SMITH) € RCAG0635°/RRG MR, FINGAZ LINX {J JACKSON.TK GREENE,L GAYE,0 BRASCO) @ & DESERT STORM/ELEKTRA 67355EEG
43| 36 BABY O Ashanti | 7 2l 991 99 CLUB BANGER © Petey Pablo 98
C SANTANA,IRV GOTTL,? (A DOUGLAS,A. PARKER,| LORENZD,S AURELIUS,M.OEAN, B JORDAN) @ MURDER INC/AJM 063851 */I0JMG FOCUS (M BARRETT 11,8 EOWARDS.JR) @ FOX 40072°/JIVE
45| 34 STINGY Ginuwine 7 100 — THUG LADY © Dyshon & Squabble 97
B M COX{B.M COX.J PERRY,J AUSTIN) EPIC SOUNOTRACK CUT D.BENSONA ROMEQ.S ROMEDA MANZAND (0 BENSON L ROMED,S ROMEDA STANLEY, JR @ ROMED 73583
47| 39 HIT THE FREEWAY © Toni Braxton Featuring Loon < | 32 . 195| 95 SINGLE FOR THE REST OF MY LIFE © Isyss 2| 62
7| P S (P! JAMS C HAWKINS} A M s DENT 1A UENT,“ Nm‘ BOYD) A | g

a-e removed from the Hot R&B/Hip-Hop Singles & Tracks and Hot R&B/Hip-Hop Airplay chans simultaneously if they have been mg H% B(Hip-Hop Singles & Tracks for more than 20 weeks and rank telow 50.
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AWE-TMG

would likee lo CW@W owr clientds...
Take 6 The Trackhoyz

Receiving their 17th career Producing two songs with

Grammy Nomination for: Grammy Nominations:
“Love’s in Need of Love Today” “Air Force Ones”

Stevie Wonder & Take 6 Nelly feat. Kyjuan, Ali & Murphy Lee

Track from: Track from:

America A Trihute to Heroes Nellyville

Nominated for: Nominated for:

Best R&B Performance by a
Duo or Group with Vocal

Album of the Year

“Po’ Folks”
Nappy Roots

Nominated for:

Best Rap/Sung

Collaboration
Contact: Contact:
Valerie Walton/Aaron Walton Jeremy Geffen/Aaron Walton

AWE-TMG

AARON WALTON ENTERTAINMENT @ TALENT MANAGEMENT GROUP INC.

820 South Detroit Street
Los Angeles, CA 90036
323-938-2233 ph 323-930-9794 fx
www.awent.com
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v TITLE v TITLE ] TITLE
3 ARTIST (MPRINT/PROMOTION LABEL) S ARTIST (IMPRINT/PROMOTION LABEL) 3 ARTIST IMPRINT/PROMOTION LABEL
-3
1 Miss You 2WsAINo | 28 ICare 4U 53 Beautiful
AAUYAH (BLAC AALIYAH {BLACKGROUNO) SNODP DOGG {00GGYSTYLE/PRIORITY/CAPITOL)
4 Ignition 27 p Gimme The Light 56 Hell Yeah
R KELLY (JIVE] SEAN PAUL IBLACK SHADOWZ HARDAF/ATLANTIC: GINUWINE FEAT. BABY (EPIC)
7 In Da Club 28 i Talkin' To Me (53] 74 Excuse Me Miss
50 CENT (6 OPE) AMERIE [RISECOLUMBIAI JAY-Z (ROC-A-FELLAVDEF JAMIDJMG)
2 Bump, Bump, Bump 29 KX One Of Those Days [54 154 Al Need
B2 FEAT. P DIDDY (TLLG/EMEY WHITNEY HOUSTON (ARISTA) FAT JOE (TER SQUADATLANTIC
3 Love Of My Life (An Ode To Hip Hop) [ 30 §l 37 Cry Me A River s5 | I Don't Give A @#&%
EAYKAH BADU FEAT. COMMON (FOX/MCA) JUSTIN TIMBERLAKE (JIVE) UL JON & THE EAST SIDE BOYZ {BME/TVT}
10 Mesmerize 31 Luv U Better 56 B4 Dee,
JA RULE FEAT ASHANT! (MURDER INCDEF JAMIDIMG) LL CODL J (DEF JAMADJIMG) BLACKSTREET IDREAMWORKS/INTERSCOPE
6 1 Should Be... 321134 What Happened To That Boy (57170 That Girl
DRU HILL (DEF SOULADIMG) BABY FEAT CUIPSE (CASH JOMAG A HOUSTON (TUG. ERSCOPEI
14 Wanksta 33 pi When The Last Time 58 Thug Lovin'
50 CENT IG-UNIT/SHADY/INTEHSEOR CUPSE (STAR JARULE FEAT BOBBY BROWN MURDER INC/DEF JAM 1D
5 Air Force Ones 34 39 Emotional Rollercoaster (5o — Superman
NELLY (FO' REEL/UNIVERSALAIMAG) VIVIAN GREEN (COLUMBIA) EMINEM (WEB/AFTERMATHINTERSCOPE)
8 Fabulous 35 440 Realest Niggaz 60 B B R Right
JAHEIM FEAT THA RAYNE DIVINE MILLWARNER 805 ) 50 CENT FEAT, THE NOTORIOUS B.LG. |G-UNIT TRINA FEAT LUDACHIS {SLIP-N-SLIDE/ATLANTIC)
12 Thugz Mansion 36 036 Tell Me (What's Goin’ On} L3N 57 Angel
2PAC FEAT NAS ROW/INTERSCOPE) SMILEZ& m AMANOA PEREZ (F
13 Made You Look 37 kY No Letting Go 62166 Take You Home
NAS {iLL WILLCOLUIMEIA) WAYNE WONDER (GREENSLEEVESVF/ATLANTIC) ANGIE MARTINEZ FEAT KELIS (ELIKTRAVEEG
1 dontchange k8l 35 Oon't Mess With My Man @ 68 Choppa Style
MUSIQ (OEF SOULADJIMG) NIVEA FEAT. BRIAN & CASEY (JIVE) CHOPPA FEAT MASTER P (NEW NOL JUMRG)
16 Paradise 39 B Guess What 64 169 X Gon' Give It To Ya
LL COOL J FEAT AMERIE (0FF JANVIDUME) - SYLEENA JOHNSON | IIVE| OMX |BLOODUNE/DEF JAMA0JMG
18 All | Have 40 a9 Laundromat 65 H3 What We Oo
JENNIFER LOPEZ FEAT, LL COOL J {EPIC) NIVEA (JIVE} FREEWAY {ROC-A-FELLAVDEF JAM/IDJMG)
20 Gossip Folks 41 Y] Thug Holiday 66 Kyl The Morning After
MESSY MISDEMEANOR ELLIOTT [THE GOLD MINYELEXTRAREL) TRICK 0ADDY FEAT LATOCHA SCOTT ISUP-N-SLIDE/ATLANTICH QOEBORAH COX [4RAM
9 Work It — The Jump Off Tl 63 Imagine That
MISSY MISDEMEANOFT ELLIOTT TRAEEG) LIL KIM FEAT. MR CHEEKS IOUEEN BEE/ATLANTIC) NEXT {J/RAG) L]
17 Make It Clap 43 ki Hels 68 K2 This Very Moment
BUSTA RHYMES FEAT, SPUFF STAR (.\HR{) HEATHER HEAOLEY [RCAMRG! K-Cl & JOJO HOLLYWDOD,MCA;
23 How You Gonna Act Like That 44 Exi React (69) — C'mon
TYRESE 1J/RRG} ERICK SERMON FEAT. REOMAN (J/RRG) MARID (3R0 STREET/J/RAG)
15 ‘03 Bonnie & Clyde 45 ¢l Rock The Party 70 Y3 Break You Off
JAY.Z FEAT BEYONCE KNOWLES [ROC-A FELLADIF JAMTIMG) BENZINO |SURRENDER/ELEK THAEEG THE ROOTS FEAT, MUSIQ {MECA
21 Do That... 46 LX) Bab (71] — | Know What You Want
BABY FEAT. P.DIDDY (CASH AIMAG) ASHANTI (MURDER INC/AJMI0JMG) BUSTA RHYMES (J/RRG)
26 Satisfaction 47 K3 Stingy (72]72 8 Mile
EVE (RUFF AYDERS/ANTERSCOPE) GINUWING (EPIC) EMINEM (SHADY/ANTERSCOME
25 Sick 0f Being Lonely 48 LN Oilemma 73 Pimp Juice
FIELD MOB (MCA} NELLY FEAT KELLY ROWLAND (FO' REEL/UNIVERSAL/UMAG) NELLY {FO’ REEL L/UMRG)
19 Lose Yourself 49 Iy Hit The Freeway 74 WAl Ma, | Don't Love Her
EMINEM [SHAUYINTERSCOPES TONI BRAXTO! FEAT. LOON (ARISTA CUPSE FEAT FAITH EVANS (STAR TRAK/ARISTA.
30 Come Close To Me 50 B Littie Things 75 Y Cot Damn

COMMON FEAT. MARY J BUGE (MCA
—_—

INDIAARIE IMOTOWN/UMRG)

CUPSE (STAR TRAK/ARISTA)

& Records with the greatest impressions increase. © 2003, VNU Business Media, Inc. ANl nghts reserved. Compiled from a national sample of airplay supphed by Nielsen Broadcast Data Systems’ Radio
frack service. 142 stations are electromically momitored 24 hours a day, 7 days a week. Songs ranked by gross by ¢
This data is used to compile the Hot R&B/Hip-Hop Singles & Tracks zhart.
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o TITLE 2 B TITLE 2 B9 TITLE
3 ARTIST (MPRINT/PROMOTION LABEL)  [Il=0l S ARTIST (IMPRINT/PROMOTION LABEL) = < ARTIST IMPRINT/PROMOTION LABEL
1 Ignition 14 Whs At No. ) 29 Paradise 51 p2d Hit The Freeway
R KELLY LUVEI LL COOL J FEAT. AMERIE (DEF JAMADJMG) TONI BRAXTON FEAT LOON (ARISTA)
2 Everybody Virgini (52 — Luv U Better
HAHZ THE RIPPA_1BODY HEAD) 104 (T4 G /ARMAINTERSCOPE) LL CODLJ IDEF JAMAD NG
4 This Is My Party 33 Here And Now {Full Circle) 53 B} No Letting Go
FABOLOUS (OESERT STORM/ELEKTRAVEEG) TERRY STEELE (JTS) WAYNE WONOER (GREENSLEEVES/VP/ATLANTIC)
3 Feelin' You (Part Il) 50 Lights, Camera, Action! 54 KU Run 4 Us
SOLANGE FEATURING NORE. (MUSIC WORLIVCOLUMEIA) MR CHEEKS IUNIVERSAL'UMRG MARK LANE (INTELLIGENT, EAST CLEVELANO)
7 Thug Lady 21 Rock The Party 55 i '03 Bonnie & Clyde
QYSHON & SQUABBLE (ROMEO) BENZIND EKTRAVEEG) JAY- FEAT. BEYONCE KNOWLES ROC-A FELLATF JAWIDING)
9 Make it Clap (310 — Precious 56 165 B R Right
BUSTA RHYMES FEAT. SPLIFF STAR LI/RRG| B L (YOUNG UFE! TRINA FEAT. LUDACRIS (SLIP-N-SUDE/ATLANTIC)
8 Dance With Me 32 El What We 0o LY A 35 Truly Yours
JAIMIE LEE (RIPE} FREEWAY (ROC-A-FELLAVDEF JAM/IDJMG) NARAE (KIRV|
[} Gossip Folks 43 From Tha Chuuuch To Oa Palace 58 By Breathe
MISSY MISDEMEANOR ELLIOTT (THi GOLD MINGVELEKTRATEGY SNOOPDOGG IDOGGYSTYLEPRIORITY CAPITOL BLU CANTRELL (REDZONE'ARISTAI
10 Gangsta Lovin' 34 146 Come Close To Me [59] — Live On Stage
EVE FEAT, AUICIA KEYS (RUFF 0PE) COMMON FEAT. MARY J BUGE (MCA) DILATED PEOPLES (ABB)
25 Bump, Bump, Bump 35 453 Can| L 47 Never Scared
B2K & P.0100Y (T.U.G/EPIC) PRINCE EP_JAVS/UGHTYEAR] BONECRUSHER IBREAK 'EM (IFF|
1 Do That... 36 EY Play Wit It (61] — Gots Ta Be
BABY FEA. P, 0IDDY {CASH JUMRG) THE DIRTY SOUTH DIVAS (QIRTY 0CK) B2K (TUGJEPIC)
15 Dilemmaj/Air Force Ones (37— No Ooubt (Work It) 62 v Girl Talk
NELLY (FO' REELAUNIVERSALAUMAG) DHY HILL (DEF SOULADJMI] TLC (ARISTA)
— Gimme The Light 38 Vi Skills 63 2 When The Last Time
SEAN PAUL (BLACK RDA ANTIC) GANG STARR (VIRGIN) CUPSE (STAR
18 Just Like You =814 Faithful To 64 L) Blue Jeans
G-WIZ ICOMPOUNIVORPHELS) POWW BROS, {POWWER MOVES/ORPHEUS! YASMEEN IMAGIC JOHNSOMNMCA;
16 Mesmerize 23 React l65 ] — Still Fly (Vinyl)
JA RULE FEAT. ASHANTT (MURDER INC /DEF JAMADJMG) ERICK SERMON FEAT REDMAN (J/RRG) BIG TYMERS (CASH AMREG)
17 Star Love Of My Life (An Ode To Hip Hop) f 66 | — Like This Anna
02 FEAT, CUPSE IMOTOWN/UMRG ERYKAH BADU FEAT COMMON (FOXMCA) J-UVE COUP D'ETAT
32 Throw Up Built This City 73 Baby
RACKET CITY (44/LANDSPEED) THE DIPLOMATS (ROC-A-FELUVDEF JAMIDIMG) ASHANTI (MURDER INC/AJMIDIMG)
a1 Shady Sick Of Being Lonely 62 Full Moon
816G °C"_(SOUTHPAW/XES) FELD MOB {MCA) BRANDY JAVLANTICS
30 Ma, | Don't Love Her It Just Happened 36 Grindin'
CLIPSE FEAT. FAITH EVANS (STAR NIKIE BATEY (AVS) CUPSE STAR TRAK/ARISTA)
40 X Gon' Give It To Ya Ahh!! Dee!! Ahh!! 69 Nothins Free/l Oon't Give A @#8%
DMX_ (BLO0DUNETIEF JAMIDUMG) SANDMAN L0 ENDY QOBIE FEAT LIL JON & THE EAST SIDE BOYZ |BMETVT
27 Jenny From The Block Mr. Baller — Oon't Mess With The Radio
JENNIFER LOPEZ (EPIC} ROYCE 0A 59" (GAMELANDSPEED/IN THE PAINT/KOCH} NIVEA {JIVE}
19 Don‘t Mess With My Man Love Iz — Hot In Herre (Vinyl)
NIVEA FEAT, BRIAN & BRANDON CASEY LIVES ERICK SERMON FEAT. AL GREEN LARRS! NELLY (FO REELUNIVERSAUUMEAG]
12 Work It Hypocrite (73] — Line ‘Em Up
MISSY MISDEMEANOR ELLIOTT (THE GOLD MINGVELEXTRAEER) AKROBATIK (COUP D'ETAT) FREEWAY FEAT YOUNG CHRIS (ROC-A FFLLADES JAWIUME)
28 Heatseeker Hey Ma 74 } — The Left Hand Path
YOUNG MC. (STIMULUSI CAMRON IROC-A FELLADEF JAMIDJMG CAGE _EASTERN CONFERENCE !
20 Focus 50 3 Big Poppa/Warning 75 B Auld Lang Syne (Freedom Mix)

JOE BUDDEN (SPIT/DEF JAMNDIMG)
——

THE NOTORIOUS B | G_{BAD BOY/ARISTA)

KENNY G (ARISTA)

@ Records with the greatest sales gains. © 2003, VNU Business Mwdia, Inc. and Nielsen SoundScan, Inc. All rights reserved. Compiled by Nielsen SoundScan from a national subset panel of core
R&B/Hip-Hop stores. This data is used to compile the Hot R&B/Hip-Hop Singles & Tracks chart.

R&B/HIP-HOP

by Rashaun Hall

&Deeds.

GRAMMY GRIPES & GUSHES: By now,
most industry insiders have weighed
in with their thoughts on this year’s
Grammy Award nominations. So,
rather than add my two cents to the
mix, this writer decided to focus on
the brighter side of things.

features Nas, could not have come
at a better time.

“I didn’t believe it, because I'm
underground like a motherfucker,”
says the rapper, who recently sev-
ered his ties with Motown. “Hope-
fully, this will bring more exposure
to me and my music.

“It’s like I hit the lotto,” he adds. “A
lot of indies and one major have come
to the table so far, but I want to see
what else is out there. [ want to find
a home where they're willing to put
in 100%, like I am. I'm looking for
longevity in a long-term situation.”

The fact that AZ was nominated
with his longtime friend and fellow
MC Nas was a bonus, though Nas
was overlooked in other categories.
“Overall, he is the k-i-n-g of N.Y. to
me, so it’s good that we were
acknowledged together,” AZ says of
Nas. “After all of our work together
since 1999, it’s about time.”

In the best female rap solo per-
formance category, Murder Inc./Def
Jam artist Baltimore earned her first
nod with the title track
to her forthcoming al-
bum, The Diary.

“I received a two-way
from someone saying
congratulations, and I
thought they put the
wrong name in their
two-way,” Baltimore
says. “I was really sur-
prised, because the
album isn’t even out yet. At the same
time I'm really thrilled, because the
song is one of my favorites.”

Next up for the Philadelphia
native is a collaboration with fel-
low nominee and Philadelphian
Eve. The duo has collaborated for
“Philly’s Finest,” the second single
from The Diary.

Good luck to all the nominees!

FAT JOE

That said, the National Academy of
Recording Arts and Sciences did
acknowledge some well-deserving acts.

For example, nomina-
tions for artists like Fat
Billbeare

Joe, AZ, and Charli Bal-
timore, who all received
their first nominations
this year, prove that the
Grammys are catching
up with the times.

Atlantic recording
artist Fat Joe—who is
up for a Grammy with
multiple nominee Ashanti in the
best rap/sung collaboration catego-
ry for their hit song “What’s Luv?"—
was humbled by the recognition.

“It’s amazing,” the Bronx, N.Y.,
native says. “To be acknowledged
for your contributions to the game
is a reflection on how the industry
views you.

“It'll be a problem {[if [ win],” he
adds with a laugh. “I've got to be a
rock star. They've never seen vocal
and opinionated. They’ll have to play
the Frank Sinatra music, because
I'm not leaving that stage.”

Stage-jacking aside, next up for
Joe is a club tour with his Terror
Squad crew. “We’re hitting a lot of
markets where they don’t normally
get to see Fat Joe. That’s why we're
calling it the Humble tour.”

Meanwhile, his current single,
“All I Need”—which features Tony
Sunshine and Armageddon—is
No. 55 on Hot R&B/Hip-Hop Sin-
gles & Tracks this issue. A video for
“All I Need” was shot by Gina Price
Blythewood and will be shipped to
video outlets shortly.

AZ’s nomination in the best rap
performance by a duo or a group
category for “The Essence,” which

GHTINYS

HIP-HOP IN HOTLANTA: Hip-hop-
pers from all over will converge on
Atlanta April 11-13, when the city
plays host to the second national
Hip-Hop Summit and the inaugural
Urban Hip-Hop Music Festival.

The summit, which brings to-
gether artists, music-industry
executives, and youth and commu-
nity leaders to discuss ways to use
hip-hop to forge positive change,
will hold sessions on the campus of
Morehouse College. The festival,
dubbed the Woodstock of Hip-Hop,
will take place April 12-13 at Turn-
er Field. Stay tuned to this column
for regular updates on participants
and activities.

Additional reporting by Rhonda
Baraka in Atlanta.
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BY HOWELL LLEWELLYN

HAVANA, Cuba—The Cuban govern-
ment is going to set up a Cuban rap
agency to help promote the vibrant
but economically crippled hip-hop
music scene that is creating the first
new musical buzz from the Caribbean
island in the 21st century.

The culture ministry’'s Cuban
Music Institute is creating the agency
through the Center for Popular
Music and youth body Asociacién
Hermanos Saiz, which organizes the
annual Cuban rap festival held each
August in Havana and the nearby
town of Alamar. This year’s festival
will be the ninth annual event; the
eighth festival attracted 50 hip-hip
groups plus 10 from abroad, includ-
ing Grammy Award winners the
Roots, Goldie the Poet, Vanesa, and
Paul S. Flores from the U.S.

Cuban hip-hop has been around
for many years. But it suffers from a
distressing kack of equipment and
technical assistance and little inter-
est from record labels, who are often
still seeking*veteran talent on the
back of the 1990s Buena Vista Social
Club boom. In Cuba’s dual economy,
#voperates in the national currency
peso sector—which in cash terms is
worthless—as opposed to the “real”
U.S. dollar segment.

“European labels who have come
here to sniff around are also looking
for the next Orishas,” says leading
Cuban hip-hop producer/activist Ariel
Ferndndez, referring to the Paris-based
Cuban trio whose melodic hip-hop
albums A Lo Cubano (In the Cuban
Way) and Emigrante (Emigrant) have
created much interest. “But the reali-
ty here and the nature of daily life
means that our music is more vibrant
and raw [than that of Orishas].”

It was agreed to establish the
agency after the 2002 rap festival. The
Communist government has in fact
financed several U.S. trips for rappers
since the late 1990s, and the agency
is a way of formalizing that aid.

Fernindez will be one of the
agency's leaders when it is set in
place this spring at the Center for
Popular Music in Havana’s Vedado
area. Financing will go toward new
recordings and a hip-hop magazine
called Movimiento (Movement),
which Fernandez will edit. The
agency is likely to be launched for-
mally at Havana’s annual Cubadisco
music trade fair in May.

LITTLE MUSIC ON RECORD

Few recordings exist of Cuban hip-
hop from the island, despite an abun-
dance of talent. National label Egrem
has produced a couple of compila-
tions—Havana Hip Hop Festival 2002
Debut, produced by Pablo Herrera, and
in 2002, Con Los Purios Arriba (With
Fists Clenched High), with Fernandez
as executive producer. Both feature 15
songs from local artists.

Herrera and Fernidndez were also
producer and executive producer of a
2001 compilation on New York’s
Papaya Records, Cuban Hip-Hop All
Stars, Vol. 1, available via papa-

Cuban
Agency To
Build On
Hip-Hop
Buzz

LA Y
LOPEZ & RODRIGUEZ

yarecords.com. Papaya compares the
Cuban scene to the South Bronx,
N.Y,, in the '70s and '80s. Another Fer-
nandez compilation, Latin Flow, is
scheduled for a spring release in
Spain through Malaga indie label
Avoid Records.

But only one of the island’s esti-
mated 500 hip-hop outfits, of which
some 200 are in Havana, has recorded
a stand-alone record. Obsesién
released Un Monton de Cosas (A Pile
of Things) on Egrem in 2000, pro-
duced by prominent jazz musician
Roberto Fonseca. But the story of
Obsesion’s relations with Egrem is typ-
ical of label/artist distrust in Cuba, as
the group’s Alexei Rodriguez (aka Tipo
Este) and Magia Lopez explain.

“Have we got a manager?” Lopez
asks, laughing at the question. “No,
but we do need a lawyer.” She ex-
plains that Egrem does not inform
the band of sales figures or which
countries the record is being sold in
and says they did no promotion or
marketing. Neither Rodriguez nor
Lépez belongs to a rights group, even
though Spanish authors’ society
SGAE has offices in Havana. Rod-
riguez states, “Our next record will
not be on Egrem.”

Like many rap acts, Obsesién
looks toward the successful Orishas
as a reference point. “But we cannot
match that technical quality, which
is what foreign labels are looking
for,” Rodriguez says. “The question
is not a lack of equipment: We don’t
have any equipment at all, although
some artists are using software to lay
down rhythms.”

Most Cuban rappers perform to
background recordings brought in
mostly from the U.S. This is no great

hindrance on an island populated by |

masters of improvisation, and there is
also much percussion available, which
helps give Cuban hip-hop an Afro-
Cuban feel or simply a more rhythmic
mix with local rumba and guaguancé.

One exception is Free Hole Negro, a
more cerebral hip-hop band whose
music has elements of jazz and rock
and that actually has instruments,
including an invention consisting of tin
cans, pieces of metal and telephone
bells, and a glass surface that is “played”
with a piece of dampened cork.

“Our thing is pretty cool; our lyrics
are not as aggressive as some bands,”
explains leader Lester Martinez. “Our
music is not meant to get people’s
heads messed up but to get them out
of the mess.”

LYRICAL DIFFERENCES

Lyrically, most rap songs “are about
what we live on the street, and so
although they are socially critical, they
are not as aggressive as most U.S. rap,”
Loépez says. There is no Cuban equiva-
lent to gangsta rap. Cuban hip-hop is
neither revolutionary nor counter-rev-
olutionary, and the occasional foreign
journalist who comes hoping for an
article on anti-Fidel Castro youth
activism gets short shrift.

“There is no censorship,” Rodriguez
says. “We say what we want, even
though we often write lyrics that we
know will never be heard on the
radio—much the same as in most
other countries.”

“Cuban, what's your name? Revolu-
tion!” Malena sings at a gathering of
female rappers at Café Cantante in
Havana. “Struggling is how to find
solutions/Thinking is how to be strong/
The pencil is my weapon/Thinking is
how to put rhythm to my songs,” sings
La Fresca, a powerful teenage girl from
Guantanamo.

What is certain is that hip-hop is a
musical form much given to natural
Cuban vocal and musical expres-
sion—more than, say, rock, which
has never gained mass acceptance on
the island. For example, timba/salsa
band David Calzada y Su Charanga
Habanera has always embraced the
hip-hop aesthetic, renowned Latin
jazz band Irakere recorded “El Rap de
la Bicicleta” (Bicycle Rap) in the '90s,
and veteran outfit Orquesta Aragén
recorded a song with respected hip-
hop act 100% Original.

Rodriguez says, “Hip-hop is the
most important social phenomenon
for youth at the moment.”

But the real problem facing Cuban
hip-hop, apart from foreign label disin-
terest so far, is that it isn't part of what
little music industry exists in Cuba.

Herrera explained in a recent inter-
view, “Cuban rap is not in the dollar
area. It lives badly in pesos, but the
musicians have more freedom to cre-
ate than in any other place. Health,
education, and all basic needs are cov-
ered here, so [because] it is the same to
earn nothing as (it is] to earn 300 pesos
[$12]—which is a worker’s average
wage—rappers dedicate all their time
to their music.”

EXPERT PANEL: OK, enough about
me. What about you? As the Gram-
my Awards near, I figured I'd save my
own predictions for later and ask a
few unbiased experts who they think
should and will win. They are San
Antonio Express News music re-
porter and Billboard contributor
Ramiro Burr, Hispanic Broadcasting
Corp. VP of programming and spe-
cial projects David Gleason, WCAA
(Latino Mix 105.9 FM} New York PD
Bryan Meléndez, and Hal Leonard
Corp. Latin consultant (and, of
course, former Bill-
board Latin bureau
chief) John Lannert.

B
A caveat before you DS

continue reading: 11
These are educated I |
guesses and not

always meant to con- |4 1

vey personal favorites.
With that in mind,
here are our esteemed
guests’ Grammy Award predictions
for the Latin field. For a complete
list of nominees, visit grammy.com.

BEST LATIN POP ALBUM

Gleason: I would say Sin Bandera,
because of the TV exposure. It’s a
nice, fresh sound. And it did really
well on radio.

Meléndez: Hands down, Bacilos.
In terms of significant airplay, they
got the most, and they’re fresh,
young, and hip.

Lannert: Personally, I think Baci-
los and Diego Torres should win. But
Sin Bandera—whose record I do
like—will win it, because they have a
bigger U.S. presence and they're big
in Mexico. Torres has no hits here.

Burr: I think Bacilos should win,
because I happen to like this album
a lot. But I suspect Jorge Moreno
will get it, and I attribute that to
mainstream connections. Maverick
has a lot of pull. It’s like Super
Seven, when they won. They came
out of nowhere and got the votes.

BEST LATIN ROCK/

ALTERNATIVE ALBUM
Lannert: I think Mana will win.
They have an overwhelming pres-
ence among non-Latino voters, and
they’re popular among Latino vot-
ers, too. Juanes does have a shot.
He’s getting mainstream media cov-
erage. But the other groups are
favorites among fans, although this
is another category where I don’t

think there are weak entries.
Gleason: Juanes. To me it’s a no-
brainer, but nobody has done as much
this year to open up the genre as Juanes.

by Leila Cobo

Burr: I think Kinky should win it.
But I suspect Mana has bigger name
recognition and a bigger wave
behind them.

BEST SALSA ALBUM

Meléndez: Marc Anthony will prob-
ably win, but Maraca gets my vote. |
love him—1I was probably the only one
in the country playing his song
(“Castigala”). It's raw salsa talent—not
produced in a studio or Pro Tooled.
Just raw talent, and it comes through.
Lannert: It’s going to be a battle
between Celia Cruz
and Anthony. But per-
) sonally, I like the Span-
ish Harlem Orchestra.
It’s for the salsa pur-

ists, though.

Gleason: It depends
if you want to go tra-
ditional or modern.
To me, it’s between
Marc and Celia. Emo-

tionally, I'd go for Celia. If | were
going for reality, I'd go with Marc.

BEST MERENGUE ALBUM

Gleason: That’s a tough one. It’s
been a bad year for merengue. The
stuff Millie has brought out has been
rather good, but I think I'd have to
say Manny Manuel.

Meléndez: It’s between Limi-T 21
and Manuel. That’s just persona
taste. But merengue has been so
plain lately, and Manny gives it a lit-
tle bit of flair.

BEST MEXICAN/
MEXICAN-AMERICAN ALBUM

Burr: I think the best album was
Intocable’s Suerios, but | have a feel-
ing that Jennifer Pefia, who I also
like a lot, will do it this year. Her
new label gave her a humongous
push, and she’s a priority for them.

Lannert: All five albums are
strong. I think Jennifer will win.
She’s been around a while, and she’ll
pick up the voters from Texas.

Gleason: I'd have to go with Banda
el Recodo. I think the name has sa
much tradition, and they deserve it.

BEST TEJANO ALBUM

Burr: I like that Siggno album a
lot, and I wish that one would win.
But I suspect Emilio will finally get
his first Grammy. He’s almost like the
Susan Lucci of the Grammys. He’s
been nominated, like, nine times.
And I think finally he will get it.

Lannert: I think that’s going to be a
real dogfight between David Lee Garza,
Little Joe, and Emilio. And I think
David Lee will get it in a squeaker.

34

wwwrhiliboardicom

BILLBOARD FEBRUARY 1, 2003



AR OP L/ -
00 D)|||0.0.0|/(® [
Sales data compiled by R @ .
[ E | E IN nielsen - E8 ,
2y SoundScan 2 2 |y H
% |3 ARTIST Tle [ E3 -G | B ARTIST Title | X ¢
S S | IMPRINT & NUMBER/DISTRIBUTING LABEL 4 = ERE] IMPRINT & NUMBER/DISTRIBUTING LABEL &£
ABE 1 Week At Number 1 ‘8 46| 33 EDNITA NAZARIO Acustico Vol.2 | 2
NUMBER 1 ee ymoer SONY DISCOS 87649 (16 98 £Q CD) [W]
1124 LOS BUKIS 30 Inolvidables | 1 . I . +
B Fonovisa seavus nese ooy (1] S 6245 fgg!:g:&ﬁﬂ(@mm Complices Al Rescate: El Gran Final | 34
| 312 SHAKIRA . Grandes Exitos | 1 Sl 152147 ELVIS CRESPO Greatest Hits | 45
I SONY 0ISCOS 87611 (1598 EQ C0) SONY DISCOS 87663 {14 98 £Q CD)
ERE LAS KETCHUP A’ Las Ketchup | 1 $3 67| — ANTONIO AGUILAR Con Tambora | 53
| SHAKETOWN/COLUMBIA 86380/SONY ISCOS (1598 EQ CO) [W] MUSART 12708/BALBOA {5 96/12 38)
|4 3 JUANES Un Dia Normal | 2 47 | 65 INTOCABLE Suenos | 1
SURCD 017442 UNIVERSAL LATIND {16 98 CD) [M) EWI LATIN 37745 3 6815 98) [M]
) S GREATEST GAINER $ 149 |48 GILBERTO SANTA ROSA Viceversa | 2
SONY DISCOS 84781 16 %8 EQ 16 98) [M]
. 24152 VARIOUS ARTISTS Protagonistas De La Musica | 5 54 160151 SOUNDTRACK EiClon | 19
SONY 0ISCOS 87543 14 £5 CO) SONY DISCOS 84951 (15 98 EQ CO}
8 5|5 RICARDO ARJONA Santo Pecado | 3 57 168157 VARIOUS ARTISTS Solo Exitos Underground 2003 | 57
SONY DISCOS 84564 {17 98 €0 CO) [M] i MOCK & ROLL 87635/SONY DISCOS 12 98 EQ CO)
7 |14 INDUSTRIA DEL AMOR 30 Inolvidables | 7 _ 2 58(50 A.B. QUINTANILLA Y LOS KUMBIA KINGS @ Shhh! | 1
UNIVISION 310093/UG {14 98 CD) [M] EMI LATIN 29745 {9 98/14 98}
618 VARIOUS ARTISTS Arcoiris Musical Mexicano Vol.2 | 6 £9 SPANISH HARLEM ORCHESTRA Un Gran Dia En El Barrio | 31
UNIVISION 310030/UG (11 3815 98) ROPEADOPE 93133/AG (17 98 CO}
7 J11{10 LOS TIGRES DEL NORTE La Reina Del Sur | 1 ‘Ml 57 | 58 VARIOUS ARTISTS Salsahits 2003 | 48
FONOVISA 50556/UG {14 38 CO) J&N B7551/SONY DISCOS (14 98 EQ CO)
8 {13 LIMITE SoyAsi | 8 59 | 66 LOS RAZOS Dandole Vuelo A La Hilacha | 12
UNIVERSAL LATIND 068373 {8 9813 98) [M] RCA 96788 BMG LATIN (12 38 CO} [H]
109 KUMBIA KINGS All Mixed Up: Los Remixes | 3 (2166|174 CELIA CRUZ Hits Mix | 62
EMI LATIN 42526 (798111 38) SONY 01SCOS 87607 (1498 EQ COY
12112 ENRIQUE IGLESIAS @ Quizas | 1 S M 63— VICENTE FERNANDEZ © Historia De Unlidolo Vol.2 | 2
UNIVERSAL LATIND 064385 {11 98/18.98) SONY DISCOS 84282 (10 98 EQ/15 98) [M]
T 23|27 CONJUNTO PRIMAVERA Perdoname Mi Amor | 2 T ) =
FONOVISA 86237/UG (9 96/13 98) [MW] o HO ' SHO T DLBUT v
16|17 JOAN SEBASTIAN Afortunado | 14 §°° JOEL HIGUERA Impacto De Amor | 64
MUSART 2880/BALBOA (8 38/13 38) [M] | 0154224068 4G 11338 CO)
13| 7 SELENA Ones | 4 ~ 3 55|68 ROCIO DURCAL En Concierto: Inolvidable | 48
EMI LATIN 42096 {16 98 CO) ARIOLA 93510:BMG LATIN (13 98 0}
CARE MANA /? Revolucion De Amor | 1 61160 JOAN SEBASTIAN & PEPE AGUILAR Los Grandes | 45
WARNER LATINA 48566 (10 98/18 98 MUSART 2804/BALBOA (7 38112 38}
14 (18 ALEJANDRO FERNANDEZ Bellas Artes En Vivo: Un Canto De Mexico | 6 67 J 75| — ALICIA VILLARREAL A Soy Lo Prohibido | 3
SONY 0ISCOS 84953 (15,98 EQ CO) [M] UNIVERSAL LATIND 014824 (8 98/13 98) [M]
15|21 PALOMO Situaciones | 15 56 {63 VARIOUS ARTISTS © 15 Postales De Amor | 11
DISA 72703206 (8 98/13 98) [W] LIDERES 950415 {7 98013 98}
@ 12022 INDIA Latin Songbird: Mi Alma Y Corazon | 18 64 | 67 LOS ACOSTA Historia Musical: 30 Pegaditas | 8
SONY 01SCOS 87454 (16 98 EQ CO) [W] 01SA 727026'U6 18 98/13 98) [W]
bl 22131 LOS TEMERARIOS Una Lagrima No Basta | 1 B 65 | — PESADO Pesado Mix | 50
AFG SIGMAFONOVISA 052%UG (10 9816.98) WEAMEX 49501 WARNER LATINA {10 38 CO)
17 116 LUIS MIGUEL .. Mis Boleros Favoritos | 3 4 JOSE ALFREDO JIMENEZ Las 100 Clasicas Vol. 1 | 27
WARNER LATINA 49277 {1998 CO) ARIOLA 79005/BMG LATIN {18 98 CO)
« 421 (15 SOUNDTRACK Mariana: Complices Al Rescate | S 2 VARIOUS ARTISTS Merenhits 2003 | 52
ARIOLA 92568/BMG LATIN {998 CO) J&N B550/SONY DISCOS (14 98 EQ CO)
19119 EL CHICHICUILOTE La Fiesta Del Chichicuilote | 19 [ = © HECTOR & TITO A La Reconquista | 9
LIDERES 950466 {7 3813 98} [W] VI450571/UG (14 98 €O} [W]
3118 |20 OLGA TANON Sobrevivir | 11 74 | — MANU CHAO The Live Album | 22
WARNER LATINA 43293 (16 96 CO) [M] VIRGIN 13242 {16 98 CO}
25 127 |28 VARIOUS ARTISTS Bachatahits 2003 | 25 | " ° JOSEPH FONSECA Escuchame | 66
JBN 87552/SONY 01SCOS {13 98 EQ CD) KAREN 930265,UNIVERSAL LATING (13 38 CO)
*" PACESETTER '"e ——— Ty~ - — = .
25153 {69 VARIOUS ARTISTS Guerra De Estados Pesados Vol. 4 | 24 LATIN POP ALBUMS TROPICAL/SALSA ALBUMS [l REGIONAL MEXICAN ALBUMS
IVISION 310021/UG {10 98/14.98)
. . SHAKIRA INDIA L0S BUKIS
25|24 A O ARESLO N El Primer Instinto | 2 GRANDES EXITOS (SONY DISCOS ) LATIN SONGBIRO: M1 ALMA Y CORAZON. {SONY DISCOS ) 0INDLVIOABLES (FONOVISA/UG)
28 ) 3843 SOUNDTRACK Talk To Her | 28 LAS KETCHUP VARIOUS ARTISTS INDUSTRIA DEL AMOR
MILAN 36005 (17 98 £0) LAS KETCHUP (SHAKETOWN COLUMBIA SONY DISCOS) BACHATAHITS 2003 1J&N /SONY 0ISCOS) 20 INDLVIOABLES (UNIVISION UG)
2832 LIBERACION Historia Musical | 7 JUANES ELVIS CRESPO VARIOUS ARTISTS
DISA 727029.UG t8 9913 38} [W] UN 014 NORMAL {SURCO UNIVERSAL LATIND} GREATEST HITS {SONY DISCOS ) ARCOIRIS MUSICAL MEXICANO VOL 2 (UNWISIONAUG)
2925 VICENTE FERNANDEZ © 35 Aniversario...Lo Mejor De Lara | 7 VARIOUS ARTISTS GILBERTO SANTA RDSA LOS TIGRES DEI. NORTE
SONYUISCOS 8758511 ge EacDl DELAMUSICA (SONY 0ISCOS) VICEVERSA (SONY0ISCOS) LAREINADELSUR (FONOVISA/UG)
32126 THALIA A Thalia | 1 RICARDD ARJONA VARIOUS ARTISTS UMITE
EMICATIN 30153 1038017581 [W ) — - - SANTO PECADOD {SONY 0ISCOS ) SO0 EXITOS UNDERGAOUND 2003 (MOCK & ROLL/SONY DISCOS) SOYAS! (UNIVERSAL LATING }
2635 UVNﬁ,gL(,?}"mSWﬁG'?IEIg, Arcoiris Musical Mexicano | 2 KUMBIA KINGS SPANISH HARLEM ORCHESTRA CONJUNTO PRIMAVERA
— - ALLMIXEDUP U S REMIXES (EM!LATIN} UN GRAN 014 EN EL BARRID IROPEAODPE AG) PEROONAME MI AMOR {FONOVISA UG)
31130 U"Nﬁglﬂﬂﬁw"&lﬂi 0 GETOL R ST [0 ENRIQUE IGLESIAS VARIOUS ARTISTS JOAN SEBASTIAN
a = e N oD Las R Gcas Do Pancho B 7 QUIZAS (UNIVERSAL LATING ) SALSAHITS 2003 1J&N /SONY DISCOS) AFORTUNADO (MUSART BALBOAI
a as Romanticas De Pancho Barraza
“ MUSART 2113/BALBOA 15 98 CO) man an SELENA CELIA CRUZ ALEJANDRO FERNANDEZ
30134 VARIOUS ARTISTS No. 1: Un A De Exttos Vol 378 32 ONES 1EMILATIN ) HITS MIX (SONY DISCOS ) BELLAS ARTES EN VV0 UN CANTO DE MEXICO (SO%YDISCOS }
0. 1: Un Ano De Exitos Vol.
SONY DISCOS 43473/ WARNER LATINA (17.98 CO) MANA VARIOUS ARTISTS PALOMO
33| 23 TEGO CALDERON £l Aballarde | 17 REVOLUCION OF AMOR (WARNERLATINA ) MERENHITS 2003 (J&N/SONY DISCOS) SITUACIONES (DISA/UG)
WHITE LION 9003311398 C0) (M) LUIS MIGUEL JOSEPH FONSECA LOS TEMERARIOS
30129 CHAYANNE - Grandes Exitos | 1 MIS BOLERDS FAVOR TOS (WARNER LATINA | ESCUCHAME {KAREN /UNIVERSAL LATINO) UNA LAGRIMA NO BASTA (AFG SIGMAFONDYISA UG)
SONY DISCOS B4657 1098 EQ/16.%8) [M] DLGA TANON VICTOR MANUELLE SOUNDTRACK
38 14353 THE LATIN ALL-STARS Exitos Latinos: Latin Hits | 38 SOBREVIVIR {WiuRNER LATINA | LE PREGUNTABA A LA LUNA {SONY 0ISCOS | MARIANA COMPLICES ALRESCATE (ARIOLA /BMG LATIN)
ST CLAIR 6362 18 98 COI o AVENTURA EL CHICHICUILOTE
35 |44 LUPILLO RIVERA A Amorcito Corazon | 4 ELPRIMERINSTINTO IRCA /BMG LATIN) WE BROKE THE RULES (PREMIUM LATIN /J&N) LAHESTA OEL CHICHICUILOTE (LIOERES )
SONTIDISGOS 75371 EWISISH IM] SOUNDTRACK MONCHY & ALEXANDRA VARIOUS ARTISTS
37|42 SIN BANDERA © SinBandera | 12 TALKTOHER (MILAN | CONFESIONES _ (J8N /SONY DISCOS) GUERRA DE ESTADOS PESADDS VOL 4 (UNIVISION /UG
SONY DISCOS 84806 {16 98 £Q CD) [M] L THALIA MARC ANTHONY LIBERACION
36| 6 SOUNDTRACK Silvana: Complices Al Rescate | & THAUA (EMILATIN ) LIBRE (COLUMBIA /SONY DISCOS) HISTORIA MUSICAL {DISA /UG)
Al o TG L VARIOUS ARTISTS VARIDUS ARTISTS VICENTE FERNANDEZ
42 14237 LA ONDA A Toda Onda | 29 RADIO HITS ESMUSICAVOL 2 (UNIVERSAL LATIND | BAILA HITS ISONY DISCOS ) 35 ANIVERSARID LO MEJOR DELARA |SONY 0ISCOS |
TIN 33099 (819812 98
o A - - VARIOUS ARTISTS CELIA CRUZ VARIOUS ARTISTS
A3 §51(55 | LOS ANGELES DEl (}HARLY Bonita Mujer | 10 NO 1 UN ANODE EXTOS VOL 3 (SONY DISCOS WARNERLATINA} LA NEGRA TIENE TUMBAO ISONY DISCOS ) ARCOIRIS MUSICAL MEXICAND {UNIVISION /UG}
FONOVISA 50665 UG 19 98,13 98) [W
. TEGO CALDERON JERRY RIVERA PANCHO BARRAZA
39| — ¥&§L?g§£§;l§;s Los Mejores Saxofones Nortenos | 39 ELABALLARDE -VHITE LION ) VUELA MUY ALTO {ARIDLA /BMG LATIN) LAS ROMANTICAS DE PANCHO BARRAZA (MUSART BALBOAI
. CHAYANNE CARLOS VIVES LUPILLO RIVERA
45 )45 |40 MARCO ANTONIO SOLIS @ Mas De Mi Alma | 1 GRANOES EXITO". (SONY 01SCOS ) DEJAME ENTRAR (EMI LATIN} AMORCITO CORAZON SONY 0ISCOS )
FONOVISA 0527/UG (10 98/16.98) [W] .
I . | THE LATIN ALL-STARS EL GENERAL LADNDA
40|39 ‘ gmf;ggme S D Grandes H-“S 13 EXITOS LATINDS LATN HITS (ST, CLAIR ) EL GENERAL OF FIESTA (MOCK & ROLL /SONY DISCOS) ATODADNOA (EMILATIN}
. . SIN BANDERA RUBEN BLADES LOS ANGELES DE CHARLY
4138 ﬂ,ﬁmm‘g&sufg.’z@%ﬁ"] Libre | 2 SINBANDERA (0N 0ISCOS) MUNOO (COLUMBIA /SONY 0ISCOS! BONITA MUJER {FONOVISA UG)
44 |41 BANDA EL RECODO No Me Se Rajar | 1 ® Albums with the gre.ttest sales gains s week @ Recordwig Industry Assn 0f Amenca (RIAA) certfication for et shipment of 500,000 album unts (God) A RIAA certfcation for net shipment of 1 1
FONOVISA B6228/UG (99813 %8) [H)] i ion uras {Piatrum) @ 3AAA cervhcatan for net shipment of 10 milion units {D:amand) Numeral follovamg Platimum or Diamond symbo! indicates afbum’s mut-platinum fevel For boxed sets, and dou
t albums with a running time f 100 minutes or more, the RIAA muttiplies shipments by the number of discs and/or tapes. RIAA Latin awards: < Certrfication for ne shipment of 100,000 unts {Oro} ., Cenrfic
49 M 48 | 49 VARIOUS ARTISTS Historia Musical Sonidera | 48 ton of 200,000 unts (Plzuno} .7 Certification of 400,000 unts {Mutt-Platinol. ~Astensk indicates LP is available. Most tape prices, and CD prices for BMG and WEA labels, are suggested lists. Tape pnc
| b3 DISA 724055/UG (7 98/13 98) | maked EQ, and all other CD prices, are equivalent prices, which are projected from wholesale prices. Greatest Gainer shows chart's largest unit increase. Pacasetter indicates biggest percentage grow
Heatseeker Impact shows atbums removed from Heatseekers this week. [ M) indicates past or present Heatseeker ttle. © 2003, VNU Business Media, inc , and Nietsen SoundScan, Inc. All nghts reserved

BILLBOARD FEBRUARY 1, 2003

www.billboard. com 3!



FEBRUAR Y| . i » A
00 DMDOUITU
Airplay monitored by N Nielsen
I Air, i Q
play monitored by i Broadcast Dats
« B =l N Nielsen - J Systems N
AN = gwigca“ Data 3 Sl GE | TmeE ARTIST | 1|58 | TITLE ARTIST
ystems . = < : [
5 ; TITLE Artist == <Z | IMPRINT/PROMOTION LABEL <Z | IMPRINT/PROMOTION LABEL
b 3 RIT PRINT/PROM N we
— | PRODUCER (SONGWRITER) 1y (GROMOTIONICABED oo 1 Eb PROBLEMA RICARDD ARJONA 25 | ELEGISTE PERDER ANGEL LOPEZ
SONYDISCOS SONY DISCOS
% NUMBER 1/GREATEST GAINER &' 1 Week At Number 1 § | ASIESLAVIDA OLGATANON || 2l 18 | SITUVIERA QUE ELEGIR RICARDD MONTANER
. WARNER LATINA ‘WARNER LATINA
4 AS| ES LA VIDA Olga Tanon 1 27 | QUEME QUEDESTU swaxira [Pl ] 22 | ASEREJE LS KETCHUP
H GATICA K 0 BRIEN (M BENIT0,A CAMPOS,J DAVID) WARNER LATINA EPIC_SONY DISCOS SONY DISCOS
1 EL PROBLEMA Ricardo Ariona % | 1 3 | QUIZAS ENRIQUE IGLESIAS 24 | TEVAS LUIS FONSI
RARJONA (R ARJONA] SONY nluscos UNIVERSAL LATINO UNIVERSAL LATINO
12| SINQESTAS AREA 305 25 | MIPRIMER MILLON BACILOS
2 3 SEDUCEME India 3 | RP UnNIVISON WARNER LATINA
INDIA LINFANTE K C PORTER (INDIA,R CONTRERAS J.GRECO,S MARTE) SONY DISCOS b 4 NO ME ENSENASTE THALIA 2 | TUNO SOSPECHAS JOROI
— EMILATIN SONY 0ISCOS
A 212 | | SUENA Intocable = | 2 5 ESPORTI JUANES 37 | ESCLAVO DE TU PIEL RICARDO CASTILLON
~ | RMUNOZ.R MARTINEZ {L PAOILLA} EMI LATIN { SURCO UNIVERSAL LATIND FONOVISA
- - 11| MARCHATE GISSELLE NO ME RENDIRE JACI VELASQUEZ Y PABLO PORTILLO
1 519 R QUE ME QUEDES TU Shakira R | 5 ARIOLA BMG LATIN SONY DISCOS
S MEBARAK R L FOCHOA (S MEBARAK & LFOCHOA} EPIC /SONY DISCOS g 1| SEDUCEME wora B o smm‘s . SIN BANDERA
1 - - a1 SAC0S SONY 0ISZO!
7|4 | QUIZAS Enrigue Iglesias = | 3 Y
”™w 1] 13| HASTA QUE VUELVAS LUIS MIGUEL [IIE 1 27 | TEAMD TANTO YAIRE
M. | EIGLESIAS,L MENDEZ [ IGLESIAS.LMENDEZ} UNIVERSAL LATINO WABNE RUATINA LIDERES
1 2 14 J S| No ESTAS Area 308 = 3 1 16 DIMELO ALEJANDRO MONTANER 34 JENNY FROM THE BLOCK  JENNIFER LOPEZ FEATURING JADAKISS & STYLES
| R PEREZ (RPEREZR LIVI} RPE /UNIVISION ONY DISCOS £PIC
— - - 3 | ADIOSLEPIDO JUANES KILOMETROS SIN BANDERA
1117 | | PERDONAME MI AMOR Conjunto Primavera = | 3 SURCO UNIVERSAL LATINO SON DISCOS
J GUILLEN (R GONZALEZ MORA) FONOVISA 5 | TaDO MIAMOR PAULINA RUBIO i< 23 | QUIERO QUE ME HAGAS ELAMOR EDNITA NAZARIO
— - UNIVERSAL LATING SOMY DISCOS
Y 6|51 | NOMEENSENASTE Thalia = | 1 7| CUANDO ME MIRAS ASI CRISTIAN 28 | QUE DIDS SE APIADE DE MI LOURDES ROBLES
1| ESTEFANO (ESTEFAND.J REVES) EMILATIN ARIOLA BMG LATIN LATI WORLD
B 17| ERES MIRELIGION MaNa | 3 40 | UN MONTON DE ESTRELLAS GILBERTO SANTA ROSA
9|6 [ |ESPORTI Juanes % | 4 WARNER LATINA & SONY DISCOS
S ANTA O AL ANES CUANES) SURCD RS AT 15 | ENTRAEN MIVIDA $IN BANDERA 31| CARALUNA BACILOS
o T SONY BISTOS WARNER LATINA
83| \ ,‘EPLERB(?PLE%’,‘ DE TU PRESENCIA Je"""?,;,’jg,’:,ﬁ =| 1 17 || 20 | SINDFUERAPORTI JON SECADA 35 | TUFORMA DE SER ALBERTO Y ROBERTO
L8 | CRES.3%T %4005 SONYDISCOS DISA
<2 11517 | | AY! PAPACITO (UY! DADDY) Limite 12 10| YTUTEVAS CHAYANNE | BEAUTIFUL CHRISTINA AGUILERA
AB QUINTANILLA 11l C CK MARTINEZ G PADILLA (A B QUINTANILLA 1A VILLARREAL) UNIVERSAL LATIND Sevalll | RCA/RRG
19 19 | DONOE ESTARA MI PRIMAVERA MARCO ANTONIO SOUS | DUE BONITA PAREJA JOAN SEBASTIAN
10 (16 A DIOS LE PIDO Juanes % | 2 FONGL A | MUSART /BALBOA
G SANTAOLALLA JUANES (JUANES) SURCO /UNIVERSAL LATIND 2 ALA GENTE JUANES SIENTO ILEGALES
e - - SURCO /UNIVERSAL LATINO EMILATIN
4 422110 = | LA CHICA SEXY Los Tucanes De Tijuana 10 e — ——
M QUINTERO LARA (M QUINTERD LARA) UNIVERSAL LATINO
1313 ENTRA EN MI VIDA Sin Bandera % | 3
ABAQUEIRO (L GARCIA N SCHAJRIS) SONY DISCOS
‘4 121(26| | DEUNO Y DE TODOS LOS MODOS Palomo = | 16
| PALOMO (TVINIEGRA) DISA
! - Asrplay monitored by N Nielsen
17120 ‘ | MARCHATE Gisselle = | 17 Broadcast Data
[ | ANERIO (ESTEFANO] ARIOLA /BMG LATIN Systems N
- - TITLE ARTIST Hu| TITLE ARTIST
4114111 | TODO MI AMOR Paulina Rubio % | 5 IMPRINT/PROMOTION LABEL 1{<Z| IMPRINT/PROMOTION LABEL
SHEPPARD K GIOIA (TVERGES,B JAMES) UNIVERSAL LATINO
9025132 : Alejandro Montaner 19 SEDUCEME o ] LA CERVEZA ELVIS CRESPO
* | AJAEN{I CHESTER} SONY DISCOS SONY DISCOS | SONY DISCOS
—— 3 | ASIESLAVIDA OLGA TANON JENNY FROM THE BLOCK  JENNIFER LOPEZ FEATURING JADAKISS & STYLES
‘118122 ¢ HASTA QUE VUELVAS Luis Miguel 16 WARNER LATINA EPIC
L MIGUEL B SILVETT! IF GARZA BOJALIL M A RAMOS MUNOZ| WARNER | ATINA 6 UN MONTON DE ESTRELLAS GILBERTO SANTA ROSA ARRANCA EN FA! uMIT 21
SONY DISCOS EMIHLATIN
19112 LA REINA DEL SUR Los Tigres Del Norte == | 9 7| €N NOMBRE OE LS DOS VICTORMANUELLE QUE LEVANTE LA MAND JOSEPHFONSECA
LOS TIGRES DEL NORTE {TBELLO) FONOVISA SONY DISCOS | KARE% UNIVERSAL LATING
Z 13939 UN MONTON DE ESTRELLAS Gilberto Santa Rosa | 22 o8 RN S Gl R, SR
1G0 1A ON -
Al PERARES) SONYDISEOS 3 [ VUELAMUYALTO JERRYRIVERA % | TODOMIAMOR PAULINA RUBIO
23|29 CORAZON CHIQUITO Adolfo Urias Y Su Lobo Norteno = | 23 ABIOLABMG LATIN UNREAPMN VLN
s A URIAS (1 URIAS) PLATINO (FONOVISA 13 DOS LOCOS MONCHY & ALEXANDRA 2 NOCHES DE FANTASIA JOSEPHFONSECA
= J&N /SONY DISCOS KAREN UNIVERSAL LATINO
16| 8 CUANDO ME MIRAS ASI Cristian = | 2 LASKISAVIVE 110 EVESFEATURG CELUA CRIZ GUBERTO SANTR AOSA CHEOELCAND  MAELMASSSA 27 | TEVAS LUIS FONS!
RROMAN (A POSSE R ROMAN| ARIOLA /BMG LATIN WEACARIBE /WARNER LATINA UNIVERSAL LATINO
SIND ESTAS AREA 305 28 | BEAUTIFUL CHRISTINA AGUILERA
- 124|124 ERES MI RELIGION Mana = | 17 RPE UNIAS 0% RCA ‘ARG
FHER A GUNTALEY IFHER! WARNER LATINA QUE ME QUEDES TU SHAKIRA 33 | ELEGISTE PERDER ANGEL LOPEZ
EPIC WPy DISCOS SO DISCOS
. HOT S I Df 1y ¢ SE NOS PERDID EL AMOR €L GRAN COMBO DE PUERTO RICO 29 | BREATHE TELEPOPMUSIK
CATALOGUE (CAPITOL
25 UNA VEZ MAS Conjunto Primavera = | 26 AMOR ETERND NUEVA ERA 22 | HAYDEMI,HAY OETI ANTONY SANTOS
J GUILLEN (J GABRIEL) FONOVISA HUP PLATAND UNIVERSAL LATINO
- . EL PROBLEMA RICARDD ARJONA % | SIRENA SIN BANDERA
20|25 | EN NOMBRE DE LOS DOS Victor Manuelie 14 SONY DISCOS SONY 01SCOS :
J M LUGO 10 ALFANNO) SONY DISCOS A QUE NO TE ATREVES DOMINGO QUINONES 2 Escuvso DE TU PIEL RICARDD CASTILLON
UNIVERSAL LATING FONOVISA
3021 S| NO FUERA PORTI Jon Secada @ | 3
BARCO A LA DERIVA MARC ANTHONY 35 | HASTA QUE VUELVAS LUIS MIGUEL
£ ESTEFAN JR .J SECADA.A PENA (G MARCO) CRESCENT MOON SONY DISCOS SONTDEKOS TWARNERLATINA
[IS i MALA GENTE JUANES AYUDAME LOURDES ROBLES
33 RY,,&ROK;MZ% G%"EJZI)ERES QUE TE QUIERA Fab'%{,'“(,;gmmcfé 29 SURCO UNIVERSAL LATINO LATIN WORLD
- - MI PRIMER MILLON BACILOS SIN PALABRAS RABITQ
10129 (34 DONDE ESTARA Mt PRIMAVERA Marco Antonio Solis = | 25 WARNER LATINA FONOVISA
M A SOLIS {M A SOLISI FONOVISA NO ME RENDIRE JACI VELASQUEZ Y PABLO PORTILLO 32 | AZUCAR MEDLEY CELIA CRUZ
SONY DISCOS SONY DISCOS
26|15 - ASEREJE Las Ketchup < | 1 QUIZAS ENRIOUE IGLESIAS ESPORTI JUANES
| MRUIZIM RUIZ M BENITO) SONY DISCOS UNIVERSAL LATINO SURCO UNIVERSAL LATING
EL TONTO QUE NO TE OLVIDD VICTOR MANUELLE 30 | VUELA MUJER RAULIN ROSENDO
r 13135 LA SUEGRA Banda Machos 31 SONY DIS 3 ‘ ¢ AE LATIN 2
BANDA MACHOS (E MOGUEL DIAZ) WEAMEX WARNER LATINA a——
34136 MI PRIMER MILLON Bacilos 33
S GEORGE (J VILLAMIZAR,S GEORGE) WARNER LATINA
~ 135|30 COMER A BESOS Los Temerarios 26
AAALBA A AALBA) FONOVISA
'L 41|28 LAS VIAS DEL AMOR Banda E! Recodo 23 i Airay montored by G pgisen
ALIZARRAGA J LIZARRAGA IA LIZARRAGA, J.LIZARRAGA,N.HERNANDEZI FONOVISA Broadcast Data
A Systers.
27|27 S| TUVIERA QUE ELEGIR Ricardo Montaner = | 8 - ;7,§ TITLE ARTIST -2 ;§ TITLE ARTIST
B SILVETT! (R MONTANER.Y MARRUFO) WARNER LATINA <Z | IMPRINT/PROMOTION LABEL = {<=| (MPRINT/PROMOTION LABEL
36— EL AMOR NO TIENE EDAD El Coyote Y Su Banda Tierra Santa 36
J A LEDEZMA (R AMPARD) EMI LATIN 1 SUENA INTOCABLE 21| UNAORACION PANCHO BARRAZA
MALA GENTE J 38 EMILATIN MUSART BALBOA
uanes 2 | PERODNAME MI AMOR PRIMAVERA 0 | N N NTR
G SANTAOLALLA. JANES (JUANES} SURCO “UNIVERSAL LATINO sowng EMI AMO L e e»?uﬂjrzm 0 e
3737 AFORTUNADO Joan Sebastian 24 3 3| AYIPAPACITO (UY! DADDY) LMITE 29 | SIN FORTUNA LUPILLO AIVERA
J SEBASTIAN (J SEBASTIAN) MUSART ‘BALBOA UNIVERSAL LATINO * sl
] 5 | LACHICASEXY LOS TUCANES OF TIJUANA 30 | ELBAILEOE LA TDALLITA JOEL HIGUERA CON SU NUEVO GRUPO
wlas|— | ELEGISTE PERDER Angel Lopez 40 EATIN DigA
A JAEN A LOPEZ £ TORRES (C ZALLES) SONY DISCOS 5 6 | DEUNOY DE TODOS LOS MOODS PALOMO 19 | PORUN MINUTO DE TU AMOR LOS ANGELES DE CHARLY
DISA FONQVISA
32|43 NOCHES ETERNAS Nico Flores Y Su Banda Puro Mazatlan 32 4 | LAREINA DEL SUR LOS TIGRES DEL NORTE 22 | AMORDE INTERNET SOCI0S DEL RITMO
E PAEZ | D LIZARRAGA J MONTOYA N SERRANO FLORES.J A FIGUEROA JIMENEZ {FVALDEZ LEAL) ACA BMG LATIN FONOVISA M
" 3% | UNAVEZMAS CONJUNTO PRIMAVERA 74 | ERES IMPOSIBLE DE OLVIDAR CUISILLOS DE ARTURO MACIAS
- 140(33 CAPRICHO MALDITO Los Rieleros Del Norte ° | 23 FONOVISA A
M MORALES (PGARZA) FONOVISA 8 [l Y COMD QUIERES QUE TE QUIERA FABIAN GOMEZ 21 | PALABRAS HERMOSAS CHUY VEGA
28131 | DONDE VAYAS G U 2% SONY DISCOS UNIVISION
3 RN e erman Lizarraga 3 7 | CORAZONCHIQUITO ADOLFO URIAS ¥ SU LOBO NORTENO 3 | MICAELA DUETO VOCES OEL RANCHO
- B PLATING FONOVISA )
43 42 TE VAS Luis Fonsi 25 10 )1 1 | COMERABESOS LOS TEMERARIOS 28 | PARAOLVIDARME DETI LOS REYES DEL CAMIND
R PEREZ IR PEREZ.R LIVI) UNIVERSAL (ATIND FONOVISA DISA
- 14| LAS VIAS DEL AMOR BANDA EL RECODO 25 | ASEREJE LA ONDA
42 | — TAN BUENA Son De Cali 42 FONQVISA EMILATIN
J AGUIRRE,J. P MANZANERQ.A BARROS (W GARCIAI UNIVISION i 13| LASUEGRA BANOA MACHOS | % | MIDERROTA BETO Y SUS CANARIOS
a8 — = - WEAMEX /WARNER LATINA DISA
it - | | ESCLAVO DE TU PIEL Ricardo Castillon % | 41 1 10 | AFORTUNADO JOAN SEBASTIAN 31 | CREOESTAR SONANDD JESSIE MORALES: EL ORIGINAL DE LA SIERRA
C DE WALDEN.C NASI (G.CARBALLO,R.CASTILLON,A MASTROFRANCESCO,V MASTROFRANCESCO) FONOVISA MUSART /BALBOA UNIVISION
.-y " " 16 | ELDOLOR DE TU PRESENCIA JENNIFER PENA EL AMOR DE MI VIDA TRINY Y LA LEVENDA
& A NO ME RENDIRE Jaci Velasquez Y Pablo Portillo 47 UNIVISION MUSIMEX /UNIVERSAL LATINO
| A JAEN 1J.M.VELASQUEZ) SONY DISCOS 12| CAPRICHO MALDITO L0S RIELEROS DEL NORTE 33 | NOME ENSENASTE THALIA
: FONOVISA EMI LATIN
46 | — TU NO SOSPECHAS Jordi ® | 27
8 | DONDEVAYAS GERMAN LIZARRAGA 32 | NECESITQ UN AMOR ADAN CHALINO SANCHEZ
L A JAEN (A JAEN,W PAZ.R VERGARA) SONY DISCOS O1SA COSTAROLA/SONY DISEOS
- Iy SIRENA Sin Bandera 43 17 | ELAMORNO TIENEEDAD  ELCOYOTE Y SUBANDA TIERRA SANTA ENTRA EN MI VIDA SIN BANDERA
[ | ABAQUEIRD (LGARCIA,A BAQUEIRD) SONY 0ISCOS EMILATIY Y QL
~ 15 | NOCHES ETERNAS NICO FLORES ¥ SUBANDA PURD MAZATLAN 35 | ELAMORNO ACABA OUELO
> ENAMORATE DE ALGUIEN El Poder Del Norte 50 RCA /BMG LATIN UNIVISION
- A BUENROSTRO M BUENROSTRO (M GARZA) 015A 23 | ENAMORATE OE ALGUIEN ELPODER DEL NORTE CARITA DE ANGEL CONTROL
DISA | EMILATIN
Compiled from a national sample of airplay supplied by Nielsen Broadcast Data Systems’ Radio Track service. A panel of 100 stations (39 Latin Pop, 17 Tropical/Salsa, 18 QUERIDO LAORON AROMA LASTIMA ME DAS PESADO
%5 Jegional Mexican: are electronically monitored 24 hrs. a day, 7 days a week. Songs ranked by Audience Impressions. @ Records showing an increase in audi WEAMEX AARNER LATINA
aver the previous week, rgardless of chart movement. A record which has been on the chart for mare than 20 weeks will generally not receive a builet, even if it reg-
.sters an increase in audence. Greatest Gainer indicates song with largest audience growth. If two records are tied in audience size, the record being piayed on
more stations is placed first. Records below the top 20 are remaved from the chart after 26 weeks. = Videociip avaliability. ©2003, VNU Business Media, Inc. All
rights reserved.
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Show Creates More ‘Protagonists’

BY LEILA COBO

MIAMI—The grand finale of reality-
TV music-talent show Protagonistas
de la Musica (Music for Protagonists),
which aired Jan. 14 on the Telemun-
do network, has opened the door for
the TV-fostered musical development
of Latin acts in the U.S.

The first album released under the
Protagonistas banner, Protagonistas
de la Musica—which features one
track performed by each of the 14 orig-
inal contestants—was the greatest
gainer on last issue’s Top Latin Albums
chart, jumping from No. 52 to No. 24.
This week—only its fourth on the
chart—the album is No. 5. A second
album, The Best of Protagonistas de la
Musica (The Best of Music for Protag-
onists), will be released Feb. 25 and fea-
ture the show’s finalists.

“An extensive talent search can
prove to be valuable not only to a TV
audience but to the record-buying
consumer,” says Oscar Llord, chair-
man of Sony Discos, which is partner-
ing with Telemundo in the venture.
“And it opens the door for a shorter
developmental time for your artists.”

The format of Protagonistas—whose
narne was borrowed from another Tele-
mundo show, Profagonistas de Telenov-
ela (a TV search for soap stars)—was a
hybrid of Spain’s Operacion Triunfo
(Operation Triumph) and the U.S.’ Aner-
ican Idol. 1t featured 14 contestants
culled from nationwide auditions living
under the same roof and competing for
arecord deal in an ongoing talent show.
Although judges were brought in each
week to decide who got to stay on the
show, voting TV viewers had the final
word. Barbara Higuera from Cuba and
Miguel Angel Guzman from the Domini-
can Republic were voted the winners.

Higuera, who has lived in Miami for
the past two years, says, “From the

beginning, I was completely focused on
the competition, in what I was sup-
posed to do. | wasn’t wasting any time.”

Protagonistas hardly generated the
hysteria of American Idol or that of the
original Operacion Triunfo. But the
show was deemed a success by virtue of

J

GUZMAN & HIGUERA

a steady rise in ratings registered from
itsfirst airing Oct. 21, 2002, to the grand
finale 13 weeks later. While ratings for
the first edition garnered a mere 3.8
(approximately 373,000 households)
among Hispanics nationwide, accord-
ing to data from Nielsen's Hispanic Tele-
vision Index, the final show won an 8.0
rating (approximately 800,000).

This wasn’t enough, by a long shot,
to beat out competing network Univi-
sion, whose rating for popular soap
opera Las Vias del Amor (The Paths of
Love) was 22 the same evening. But it
certainly signaled a growing interest
in the show, particularly among view-
ersin such core East Coast markets as
New York (who were rooting for
Guzman) and Miami (Higuera).
According to executives, the show reg-
istered 400,000 call-in voters the first

week. By week three, there were 1 mil-
lion votes, and in one key episode
where one finalist was eliminated to
determine the last four, more than 6
million votes were cast—indicating
more interest than the ratings suggest.

Such rising interest mirrors the
sales performance of the first Protag-
onistas album. Jorge Meléndez, exec-
utive VP of Sony Discos, says, “We
went out not knowing what the reac-
tion was going to be, and we've gotten
overwhelming reorders.”

At this point, Meléndez says, conver-
sations are under way to determine the
direction of the two winners’ solo
albums, which Sony will release this
spring. Higuera says she wants to record
a fusion album that mixes Cuban
rhythms with pop, while Guzman wants
to do what he labels “salsa pop.” In addi-
tion, Meléndez says that there are oppor-
tunities for those that did not win to
continue their relationship with Sony.

Sony’s participation in Profagonistas
went beyond offering record deals to the
winners. Among other things, the label
also provided the choreographer, the
vocal coach, the musicians, and the
music director and is also heading the
intensive national promotion of each
album. Still, even though it was a con-
siderable financial investment, Melén-
dez concedes that in the long run, “jt
certainly wasn’t the same as investing
in artist development for six artists.”

This, of course, is the beauty of TV-
driven talent shows. While labels are
always testing the waters with new
acts, in these cases, TV tests the waters
for them. In addition, the Protago-
nistas finalists and winners have
assured promotion on Telemundo at a
national and international level.

“You have 6 million people cast-
ing votes,” Meléndez says. “Those are
real numbers.”

Ameéricalatina...

In Argentina: Alvaro Henriquez, former leader of leg-
endary band Los Tres (which is the subject of an hom-
age disc by Café Tacuba), composed the score to the film
Sexo Con Amor (Sex With Love) with his new band, Los
Pettinellis. The film opens Thursday (30). The sound-
track will include the main theme “Que Pacho?” (“What’s
Up?”), plus songs from Los Pettinellis’ debut album on
Warner. There is no word yet on whether the score will
be released as an album. MARCELO FERNANDEZ BITAR

In Chile: Popular singer Myriam Hernandez has inked
a new contract with EMI. The first release will be an
autobiographical album featuring songs from her
entire career, plus two bonus tracks and a new version
of her hit “Mio” (Mine). The single was recorded Dec.
16-17, 2002, with multi-platinum band Los Nocheros
at Panda studios in Buenos Aires. The album is slated
for release late this month. MARCELO FERNANDEZ BITAR

In Mexico: Participants in Mexico’s La Academia (The
Academy) reality-TV talent search are already briskly
selling albums. Topping the list is winner Myriam Mon-
temayor, who has sold more than 75,000 copies (which
is gold in Mexico) of Mi Historia en La Academia (My

History in the Academy), a compilation of the songs she
performed at every “gala,” which was released by EMI in
time for the holidays. Montemayor is now recording her
own debut, produced by A.B. Quintanilla. Finalist Nadia
Lépez recently finished recording her solo album, which
includes songs by Reyli (from pop/rock band Elefante).
It streets in February. Yahir Otén, who finished fifth,
has recorded an album produced by Oscar Lopez and
will star in soap opera Enamdrate (Fall in Love). All 16
participants embark on a 60-date tour that kicked off
Jan. 22 in Puebla. TERESA AGUILERA

In Brazil: Teenage sibling duo Sandy & Junior’s dou-
ble-disc live CD, Ao Vivo No Maracand (Live in Mara-
cand), released late last year on Universal, is climbing
Brazilian sales charts. This week it is No. 12. The
album was recorded during the duo’s Oct. 12, 2002,
show at Rio de Janeiro’s 70,000-capacity Maracana Sta-
dium. It marked the first time a Brazilian act had per-
formed alone in the venue. Ao Vivo, which will be re-
leased as a DVD this year, includes tracks performed
in English that had not previously been released in the
Brazilian market. The DVD will additionally feature
some tracks not included on the CD. LEILA COBO

_ DANGE/ELEGTRONIG

WINNER TAKES IT ALL: Judging from
the phone calls and e-mails we've
received since the nominations for
the 45th annual Grammy Awards
were made public, most members of
the club community agree with the
nods in the best dance recording
category. Unfortunately, the same
can’t be said for the nods in the best
remixed recording,
non-classical, catego- >
ry, which have left plllle
many puzzled.

But before voicing a L
few opinions, let’s first I |
take a look at the N

selected titles. Daniel
Bedingfield’s “Gotta

by Michael Paoletta

classical. In such an environment,
name recognition alone could very
well play a factor, paving the way for
NARAS members to vote for a non-
classical remix they have never heard.
That said, while it’s wholly refresh-
ing (and deserved) to see Felix da
Housecat’s name in this category,
inquiring minds can’t help but won-
der if Hurley’s remix of
“What About Us?” and
Y Joshua’s restructuring
of “Work It Out” truly

have what it takes.
“Somebody’d better
give those Chicago guys
a Grammy,” notes
Grammy Award winner

Get Thru This,” and producer/remixer
Dirty Vegas’ Hex Hector,
“Days Go referring to
By,” Groove Hurley and
Armada’s Joshua. “If
“Supersty- not, they will
lin',” Kylie continue to
Minogue’s occupy at
“Love at First least two slots
Sight,” and 3 [again next
No Doubt’s Sy o 3 - year]. I have
“Hella Good” AN ~. much love for
are up for DIRTY VEGAS both Steve
best dance and Maurice
recording. —what these guys mean to house

For best remixed recording, non-
classical, we have Your Friends
From San Francisco’s Illegal mix
of Jill Scott’s “He Loves Me,” Roger
Sanchez’s Main remix of No
Doubt’s “Hella Good,” Felix da
Housecat’s Thee Clubhead mix of
rindgérose’s “Lost Love,” Steve
“Silk” Hurley’s SilkMix.Com mix
of Brandy’s “What About Us?,” and
Maurice Joshua’s Nu Soul Mix of
Beyoncé Knowles’ “Work It Out.”

For the first time, the best dance
recording category is broken out into
its own dance field. In previous years,
this category was in the pop field,
which meant that members of the
National Academy of Recording Arts
and Sciences (NARAS) voting in the
pop field would vote for best dance
recording—regardless of their knowl-
edge of the genre. This, of course,
could lead to voting on name recog-
nition alone and not actual merit.

With its own field, we can only
hope that NARAS voting members
with a real knowledge of the dance
genre will now vote in the category.
(Voting members can vote in up to
nine out of 28 fields.)

Conversely, the best remixed re-
cording, non-classical, category
remains in the production field. In
other words, those voting in this field
are also voting for, among other
things, best producer of the year, non-
classical, and best engineered album,

music is invaluable—but their remix-
es for Beyoncé and Brandy don’t
deserve such recognition this year.”

Switching categories, everyone
(and I do mean everyone) is wonder-
ing the same thing: Where is
Minogue’s “Can’t Get You out of My
Head”? Surely, one of the omni-
present dance/electronic tracks of the
year—along with DJ Sammy &
Yanou Featuring Do’s “Heaven” and
Angie Stone’s “Wish I Didn't Miss
You"—deserved recognition in the
best dance reccrding category.

“Being English, it’s nice seeing
other U.K. acts also in this category,”
says Paul Harris of Dirty Vegas, which
is also up for best recording package
and best short form music video. “The
only shock is that Kylie is up for ‘Love
at First Sight’ and not ‘Can’t Get You
out of My Head.” which I thought was
one of the biggest dance records in
America last year.”

For the record, Capitol submitted
“Can’t Get You™ to the following cate-
gories: record cf the year, song of the
year, best female pop vocal perform-
ance, and best short form music video.
When asked why it wasn't submitted
to the best dance recording category,
we did not receive any response.

As for our Jeanne Dixon predictions,
Dirty Vegas will take home the trophy
for best dance recording, while Sanchez
will do the same in the best non-classi-
cal remixed recording category.
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Maxi-Singles Sales and Sales Breakouts data compiled by : ® .
Club PI Maxi-Singles Sal S
Ak u ay E|e axi-oingies oales SoundScan
2y 2y =
n |2 513 .
g E TITLE  IMPRINT & NUMBER/PROMOTION LABEL Artist ] E TITLE IMPRINT & NUMBER/DISTRIBUTING LABEL Artist
2 NUMBER 1 1 Week At Number 1 NUMBER 1 13 Weeks At Number 1
2 (3 SURRENDER (REMIXES) aranticagus Laura Pausini @ 1 DIE ANOTHER DAY (REMIXES) warnerBrOS 2432 @ @ Madonna =
3|6 HIT THE FREEWAY (REMIXES) arista promo Toni Braxton Featuring Loon = 2|2 FEELIN' YOU (MAURICE JOSHUA, VICTOR CALDERONE & MAC QUAYLE MIXES) wscvomncomennsics @ @  Solange @
7im THROUGH THE RAIN (FULL INTENTION, M. JOSHUA, & H. HECTOR MIXES) novsrcsmommone  Mariah Carey @ SOLSBURY HILL mutes20 @ Erasure
5|8 HEAD o LaBEL PROMO Thunderpuss & Barnes ALIVE (THUNDERPUSS REMIX) erciom @ @ Jennifer Lopez =
6112 TEARS FROM THE MOON  nerrwerk 1170 Conjure One Featuring Sinead 0*Connor 10|10 SOMETHING roseins1205% @ @ Lasgo =
112 SOME LOVIN' TomMMmy BOY SILVER LABEL Z376/TOMMY BOY Murk vs. Kristine W ANYWAY (MEN ARE FROM MARS) tommyeovzer @ @ Amber
11114 THE WRECKONING (THUNDERPUSS & DJ MONK MIXES) O0REAMWORKS PROMO Boomkat 4 L'ITALIANO nervous 257 @ @ The Sicilians Featuring Angelo Venuto
13118 DANCE DANCE (THE MEXICAN) [HQ2 & RICKY CRESPO MIXES] virci promo Thalia 7 THE BOYS OF SUMMER rossins 12075 @ @ DJ Sammy Featuring Loona
4| 4 HE IS (REMIXES) rcaproMomRs Heather Headley = IN YOUR LIFE wosicssn @ @ La Bouche
;115116 ALL AROUND THE WORLD (PUNK DEBUTANTE) 0reAMWORKS PROMO Cooler Kids 9113 TROY (THE PHOENIX FROM THE FLAME) raokaLmis @ @ Sinead 0'Connor %
17| 26 EMOTIONAL ROLLERCOASTER (JUNIOR VASQUEZ REMIX) coumsia ProMO Vivian Green % 16( 14 CRY ME A RIVER (DIRTY VEGAS, J. FIASCO, & B. HAMEL MIXES) Jvewn: @ Justin Timberlake =
16| 22 BREATHE catatocue m7s7ocapitoL Telepopmusik = 1M 7 DON'T LET ME GET ME (REMIXES) srstaisi7 @ Pink =
9110 LOVE REVOLUTION  rixion 2001JUNGLE REQ Pat Hodges With The Sweet Inspirations 8|11 SURRENDER (REMIXES) arianTic ssueac @ @ Laura Pausini 2
24| 37 RISE UP strsgizss Funky Green Dogs 12| 8 FULL MOON (DANCE MIXES) araniicssonas © @ Brandy =
10| 5 DARK BEAT (ADDICTED 2 DRUMS) 1wiSTEQ 77855THE RIGHT STUFF Dscar G & Ralph Falcon 13]12 U DON'T HAVE TO CALL (REMIXES) arsiasis @ Usher =
8|1 LIKE | LOVE YOU (DEEP DISH & BASEMENT JAXX MIXES) Jve o Justin Timberlake < 18] 15 THANK YOU (DEEP DISH REMIX) aristains @ @ Dido =
12| 7 SORROW (ORANGE FACTORY & E-SMOOVE MIXES) T10MMyB0Y SILVER LABEL Z385TOMMY BOY Dolce 14117 SIX DAYS wmcamsn @ @ DJ Shadow Featuring Mos Def =
20| 28 YOUR SONG (REMIXES) ROCKET/UNIVERSAL PROMO/UMRG Eiton John 17( 16 A DIFFERENT KIND OF LOVE SONG wasnerBROS 42255 @ @ Cher
191 27 IN THIS WORLD vz Moby = 24 20 RAPTURE (TASTES SO SWEET) UNIVERSALDISS72UMRG @ @ iio @
- 14| 9 DON'T LEAVE ME THIS WAY (E-N AND FRIBURN & URIK MIXES) smres iz e-n Featuring Ceevox 21118 SONG FOR THE LONELY warnerBROS. 242 D @ Cher %
26| 32 MUST BE DREAMING serious PROMOMCA Frou Frou 15| — | BELIEVE  PROVOCATIVE/THE RIGHT STUFF T7875/CAPITOL @ @ Chris Cox Vs. Happy Clappers
- 18|15 ANYWAY (MEN ARE FROM MARS) r1ommy g0y 2387 Amber - 319 LIKE | LOVE YOU (DEEP DISH & BASEMENT JAXX MIXES) uivsom @ Justin Timberlake =
27| 3 AMAZING Nerwerk 13169 Andy Hunter S 19 — FREE YOUR MIND  1wisTEO 77856/THE RIGHT STUFF D €@ Sapphirecut
[32] 42 FANTASY REALITY siaresizsn CYN =2 20| — TAKE ME AWAY (INTO THE NIGHT) uouonaum @ @ 4 Strings %
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i ie Ri @ Titles with th ] lub play i his weak. Power Pick on Club Pl ded for the fargest point i les below the top 20 Th
& THE HUM MELODY ucy meorr Robbie Rivera Zlub ;;.I:\s( :V;I‘anl i: g;?nasﬁzlds;uenf grnca(l:unp.ala;alz\c;lia::i;plljsng?;m g;v:rmusc gr\;nu;‘ncllpa‘a’\;;la;;lahrtfCaegluqen;:g;:v Fsm'gr 'C.f‘ﬁarrﬁ:-"s‘ﬂ;?;'gg EISJ r:azrs[inZIeulpl viny! .i
29| 34 GATES OF MIND  PROVOCATIVE 77763 THE RIGHT STUFF Sterbinszky & Tranzident Featuring Jewls ?\I'i‘gl‘ls?:\ag&n%"scsaa:ﬁn?al\rl‘l ’gl)(scrl]esl\::vxga$1nqle available. @ Vinyl Maxi-Single available. €9 Cassette Maxi-Single available. ©2003, VNU Business Media, Inc. and
23| 25 RAIN (LET IT FALL DOWN) KNG STREET 1150 Stephanie Cooke
28| 35 DREAMS  JeLLYBEAN %58 Afro Medusa
o 33| 38 WHAT | WANT Jeuiveean 26 Marisa Turner
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2117 YANG YANG (PETER RAUHOFER & ORANGE FACTORY REMIXES) wmnotram isoystares Do g Nielsen
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Caa| — IF YOU LOVE ME univeRsaL PROMOUMRG Becky Baeling LOVUIE %EYCLI’S N.Y.C. Underground Party 5
SEEVEE Q00 MUSICRAM,
25119 YOU CAN GET OVER  narieaui 1263 Shauna Solomon THE STREETS Original Pirate Material
VICE 93181°7ATLANTIC [W]
v HOT SHOT DEBUT * ggeﬁqﬁmﬁﬂy Heaven
CRY ME A RIVER (DIRTY VEGAS, J. FIASCO, & B. HAMEL MIXES) Jvi«o;  Justin Timberlake = OAKENFOLD —r=
35| 30 Y JELLYBEAN 2654 Kiwi Dreams Vs. Hard Attack AR ST WRRRER BRo
- KUMBIA KINGS All Mixed Up: Los Remixes
42| — DON'T YOU WANT ME & MAGINE0I170vM Alcazar % EMILATIN 42526
£C DINOSAUR ADVENTURE 3D ssozmev: Underworld o g EOYS SALAC AR DG
- LET IT GO nervous 25z Dawn Tallman LR MUSIK Genetic World .
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DJ SAMMY The Annual 2003 America
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UBL 001
DAVID WAXMAN Ultra.Trance:1
ULTRA 1128 |
ROYKSOPP Melody A.M.

Club Pla_y

Maxi-Singles Sales

IN YOUR LIFE
La Bouche wocic

DINOSAUR ADVENTURE 3D
Underworld ssonz

| DROVE ALL NIGHT (HEX HECTOR REMIX)
Celine Dion ericmMPoRT

SING A SIMPLE SONG
Hampton The Hampster sonywonoer

MONDAY MI AMOR
Soluna oreAMWORKS

| KNOW YOU GOT SOUL
Jason Nevins vs. Eric B. & Rakim raoial

WHY (DAVE AUDE REMIXES)
Rose Moore omTownHIGHER OCTAVE

MAGIA NEGRA
JuJdu BREAKBEAT SCIENCE

HIGH
- DJ Shah wessterHaLL e

(CAN'T STOP) PRAISIN' HIS NAME

Jasper Street Company BaseMenT Bovs

Bry

eakokts: Titles with future chart potential, based on club play or sales reported this week. © 2003, VNU Business Media, Inc. and Nielsen SoundScan, Inc. All rights reserved.

WALL OF SOUND 117589 ASTRALWERKS

WARP BROTHERS Tranzworld Vol. 6

WEBSTERHAL. NYT 30

ZERO 7 Simple Things
QUANGO/ULTIMATE O1LEMMA 5007/PALM [M])

DJ MI:)RK FARINA Mushroom Jazz 4

oM 225 [

VARIOUS ARTISTS Pulse
RAZOR & TIE 89041

DJ ENCORE DJ Encore Presents: Ulttra.Dance 02
ULTRA 1123 [M]

Verve//Remixed

VARIOUS ARTISTS
VERVE S9%05°VG

@ Albums with the greatest sales gains this week. @ Recording Industry Assn, Ot Amenica {RIAA} certification for net shipment of 500,000 album units (Gold). A RIAA
certification for net shipment of 1 million units {Platinum). @ RIAA certification for net shipment of 10 milion units (Diamond). Numeraf following Platinum or Oiamond
symbol indicates album’s multi-platinum level. For boxed sets, and double albums with running time of 100 minutes or more, the RIAA multiplies shipments by the num-
ber of discs and/or tapes. RIAA Latin awards: O Certification for net shipment of 100,000 units {Oro). A Certification of 200,000 units (Platino). A? Certification of
400,000 units {Muhi-Platino). *Asterisk indicates LP is available. Most tape prices, and CO prices for BMG and WEA labels, are suggested lists. Tape prices marked EQ.
and all other CO prices, are equivalent prices, which are projected from wholesale prices. [M] indicates past or present Heatseeker title. ©2003, VNU Business
Media, Inc. and Nielsen SoundScan, Inc. All rights reserved.
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ARtissimo! Records Marches

To Its Own Marketing Beat

BY DEBORAH EVANS PRICE
NASHVILLE—By partnering with
Borders Books & Music for two
special promotions, Altissimo!
Records has boosted sales for the
retailer and fostered appreciation
for America’s military.

The Brentwood, Tenn.-based
independent label, which special-
izes in military music, joined with
Borders for two events that fea-
tured local school bands perform-
ing patriotic music. One event
took place at Borders’ Cool
Springs location, just south of
Nashville, and another in Clarks-
ville, Tenn., near Fort Campbell
Army base, home of the 101st Air-
borne Division. Consumers who
showed current military identifi-
cation or proof of military service
received discounts.

“It was a day to appreciate all
active military, reserves, and vet-
erans. There was a 20% discount
not only on Altissimo! product but
on all of our product in our store,”
savs Jeff Jacob, Borders’ area mar-
keting manager for Tennessee,
North Carolina, and Mississippi.
“We saw an extremely significant
spike in foot traffic and sales on
the days of those events.”

“The idea worked,” Altissimo!
founder and president Al McCree
says. “The statistics show that
there are over 2 million people
that are actively involved in some
sort of brass band. [It] might be a
middle-school band or it might be
a community band. There are
about 1,000 community bands in
the U.S. That’s a great market and
a great event for a store like Bor-
ders to have groups like that come
in and perform.”

To promote the Borders events,
Jacob says the company ran ads in
local newspapers and featured
information about them in Bor-
ders’ newsletter and on its Web
site, as well as in fliers. It also sent
promotional materials to the mil-
itary base and area VFW posts.
Jacob and McCree say they are
looking at doing additional events
at other Borders locations.

MILITARY MUSIC MARKET

The Borders promotions are just
the latest in a series of grassroots
tactics that have helped make
Altissimo! a successful venture.
The label releases music by some
of the world’s top military groups,
including the Air Force’s Airmen
of Note and the Navy’s Country
Current, which had a successful
bluegrass release on Altissimo! last
year. The projects range from vocal
ensembles and symphonic orches-
tras to jazz bands and other music

made by military outfits that
Altissimo! licenses from the gov-
ernment, then packages and sells.

Distribution has been a pri-
mary factor in the company’s
growth. “We have a gift shop dis-
tributor here [in Nashville] called
the Vantage Group, and probably
40%-50% of the business is on
the gift-shop side,” McCree says.

“Then there’s Rock Bottom, one
of our distributors out of Georgia.
They are a regional distributor,
but they have several national
accounts, including Borders and
the Army Air Force Exchange Sys-
tem. We also use Albany Music
out of Albany, N.Y., which is an
independent classical distributor.
They primarily cover Tower Rec-
ords and Virgin Records.”

‘[If] we sell 3,000
units of a new ftitle,
that’s breaking even.
If we sell 10,000
units, that’s like a
gold record for us.’

—AL McCREE, ALTISSIMO! RECORDS

When McCree, a songwriter/
musician-turned-entrepreneur,
launched Altissimo! in 1991, there
was no way of knowing that a
change in national mood would
dramatically boost sales of his
niche market venture. That is
what has happened since Sept. 11,
2001. The nation’s renewed sense
of patriotism has spawned an
increased appreciation for military
music—the label’s stock in trade.
According to McCree, in the wake
of Sept. 11, sales initially were up
400%. “We did more in one month
than we did in the entire year,” he

says, adding that sales have con-
tinued to be strong.

McCree admits to having mixed
feelings about the label’s business
boom. “I didn’t want to profit
from a disaster,” he says. “We had
just done a position program with
Borders in May, June, and July.
We typically do a program with
them in [those months] because
it covers Memorial Day, Armed
Forces Day, Flag Day, and Fourth
of July. We already had a position
program with them pre-9/11 that
went really well, so we knew
there was a market. When 9/11
hit, we already had a relationship
with the retailers, so the retailers
put it out for us. We didn’t push it
on them at all. People started
coming into the stores and ask-
ing where could they find this
kind of music. There was a lot of
demand for it.”

A SURPRISING SECOND CAREER

Retired from the Air Force,
McCree stumbled into his current
profession after a general request-
ed he write a song for Air Force
families, then arranged to have it
recorded with an ensemble of the
Air Force Band. The song ap-
peared on the Air Force Band’s
40th anniversary album.

“I discovered two things out of
the experience,” McCree says.
“One is how phenomenal all
these military musicians were.
Second, while I was there they
were giving me copies of albums.
[ thought it was cool and won-
dered if this stuff was ever re-
leased. I began to investigate and
thought that this might be a good
potential business.”

It has been. He moved to Nash-
ville and opened Altissimo! with
Ron Coker. who owns a minority
share in the label. In addition to
mainstream retail, the label does
brisk business in military gift shops
and museums. The next Altissimo!
release will be a Civil War collec-
tion, due in February.

McCree says someone advised
him early on not to try to compete
with the majors. “He said, ‘Under-
stand you are playing minor
league baseball. You are not the
New York Yankees; you cannot do
business like the majors or mar-
ket like the majors.” ” McCree also
notes that retail positioning is key
to moving his product. “We un-
derstand that, and success for us
is 3,000 units. We sell 3,000 units
of a new title, that’s breaking
even. If we sell 10,000 units, that’s
like a gold record for us . . . We
keep our staff small and our over-
head really lean.”

| er who made his producing r N[

Scene.

MAN WITH A MISSION: The best coun-
try album category in this year's Gram-
my Awards features the expected list of
the format’s superstars and icons:
Dixie Chicks, Alan Jackson, Willie Nel-
son, and Dolly Parton. But nestled
among them is one less familiar name:
Universal South artist Joe Nichols.
The nomination for Nichols’ wor-
thy major-label debut, Man With a
Memory, isn’t his

by Phyllis Stark

sible” began to take off at radio. Since
then, it’s been a lot of station visits,
interviews, and hard work for
Nichols, who's not complaining: “It’s
what [ signed up for, and I'm proud to
be [doing it].”

Nichols, who is opening dates on
Jackson'’s tour this year, plans to attend
the Grammys and says he’ll be “look-
ing around the room at all the megas-
tars and feeling so

only Grammy nod.
He’s also nominat-
ed this year in the
best male country
vocal performance
category for his sin-
gle, “The Impossi-
ble,” which peaked
at No. 3 on the Hot
Country Singles &
Tracks chart last
September. “The
Impossible” also
scored a best coun-
try song nomina-
tion for its writers, Kelley Lovelace and
Lee Thomas Miller.

Nichols says he was initially
“stunned” by the nominations, which
capped off a year he describes as “pret-
ty incredible.” That reaction gave way
to a “feeling of accomplishment,
because the hard work we put into the
album paid off.” The company the
album is keeping in its Grammy cat-
egory, Nichols believes,
“says a lot for the album and

NICHOLS

insignificant.”

WYNONNA SPEAKS:
Wynonna was the
surprise keynote
speaker at the
Jan. 16-18 Country
Cares Training
Seminar in Mem-
phis. The seminar
is hosted annually
by St. Jude Chil-
dren’s Research
Hospital for the ra-
dio stations that
participate in its Country Cares radio-
thon and fundraising program, as
well as staff and artists from sponsor-
ing Nashville labels.

In a funny and revealing speech,
Wynonna admitted to shyness and a
debilitating fear of performing and
anxiety attacks—a far cry from the
public’s perception of her as “Xena
with a guitar,” she said. “I've been to
hell znd back several times,
and 1 know the way pretty

Brent Rowan’s hard work.” .
Rowan is the veteran | 'll
Nashville studio guitar play-

debut on Man With a Mem-

well,” she noted, citing as
exainples her mother
Naomi Judd’s battle with
hepatitis C, her own battles
with stage fright, and 10

ory. Nichols says Rowan’s
light touch in the studio helped the
album shine. “Its simplicity was
important, because sometimes pro-
duction outweighs the vocals,” he
says. “Brent is not that kind of pro-
ducer. He lets the songs breathe.”

As a teenager, Nichols had waist-
length hair and a recording deal with
Nashville indie label Intersound that
failed to break him at country radio. In
his 20s, the Arkansas native with the
traditional country sound hooked up
with Universal South, which was excit-
ed enough about his music to make it
the start-up label’s first release.

Man With a Memory went on to
peak at No. 12 on the Top Country
Albums chart last August. In addition
to having a hit with “The Impossi-
ble,” Nichols’ current single, “Bro-
kenheartsville,” is No. 13 on Hot
Country Singles & Tracks this issue.

The album was finished in a hurry
and rush released after “The Impos-

years spent touring on a
bus with her mother as the Judds.
Wynonna joked that she wanted to
write a book one day called Throw
Mama From the Bus.

Wynonna also talked about her
upcoming album, due this summer.
“For the past six months I've been
recording . . . and trying to figure out
a way to fit into your format,” she
told the country programmers pres-
ent. She said the album’s first single
would be very country-sounding, fea-
turing “banjo, mandolin, pedal steel,
and fiddles.” She called country
music “special” and added that “that’s
why [ stay in it.” despite having other
offers. “I went to New York, and [Uni-
versal Music Group chairman/CEQ]
Doug Morris and all of those people
wanted to sigri me up to be this pop
thing,” an offer Wynonna said she
declined, althaugh she “had to think
about it, because it looked really good
on paper.”
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» ERASURE

Other People’s Songs

PRODUCERS: Andy Bell, Vince Clarke,
Gareth Jones

Mute 9198

RELEASE DATE: Jan. 28

Hardcore Erasure fans will likely gob-
bie up this collection of cover songs, as
it is the pair’s first new effort in three
years (the lackluster Loveboat was its
last). Although Erasure’s Andy Bell and
Vince Clarke do add fresh electronic
zip to such 1980s-era classics as Peter
Gabriel’s “Solsbury Hill” and the Bug-
gles’ “Video Killed the Radio Star” (fea-
turing the vocals of Mick Martin), over-
all, the album plays too stiffly for these
experts of synth-hewn dance/pop.
Nothing reaches the exuberance of

the group's remake of ABBA's “Take a
Chance on Me.” But to be fair, it's a
tough challenge for any act to find a
new twist for “Can’t Help Falling in
Love™ and “You've Lost That Lovin’
Feelin',” songs that have been covered
plenty of times before.—SA

> THE EXIES

Inertia

PRODUCERS: Matt Serletic, Noel Golden
Virgin 13309

RELEASE DATE: Jan. 7

The exies ride a good mix of alt-rock,
nii-metal, pop-rock, and more
through their low-dose (35 minutes)
sophomore album /nertia. The title is
a red herring as the motion is ever-
changing on this one. Kicking down
the door with an L.A. Guns opening
on “My Goddess,” the exies gun a
jacked-up bumper car through the
swerve and verve of the Cars-like pop
candy of “Can’t Relate,” the damn fine
house fire of “No Secrets,” the
orchestra-supported “Creeper
Kamikaze,” and the Beatles-with-
bounce fun of “Lo-Fi.” They even
know how to get ominous with the
hard’'n’soft, shot-to-the-solar-plexus
metal cut “Calm & Collapsed.” And
the execution is always mondo sexo.
Inertia is worth a listen for its sheer
Baskin Robbins-range of flavors.—AZ

% SWEET HONEY IN THE ROCK

The Women Gather

PRODUCER: Toshi Reagon

EarthBeat! 73829

RELEASE DATE: Jan. 28

This a capella choral group has been
delighting listeners with its unique,
uplifting brand of gospel-soul for the
past 30 years. The Women Gather
shows that time has treated the
quintet exceedingly well. Produced
by Toshi Reagon (daughter of group
member Bernice Johnson Reagon),
this set is rife with richly layered
material that provides timely odes—
including the Sept. 11-inspired “Let
Us Rise in Love” and “Prayer at the
Crossroads,” which details the effects
of drug addiction on youth. The act
contrasts headline-smart topics with
heartfelt tunes like “Fly” and “Come
Unto Me,” which derive their depth
from a resounding sense of history

AARON NEVILLE

Believe

PRODUCERS: Barry Beckett, Aaron
Neville, Art Neville, Steve Lindsey

EMI Gospel 20381

RELEASE DATE: Jan. 28

Since he first cracked the top 40 in
1966 with “Tell It Like It 1s” (a No. 1
R&B hit; top five on the Hot 100),
Aaron Neville's gossamer tenor has
been one of nature’s great wonders.
And on his second gospel release—
which follows 2000’s Grammy Award-
nominated Devotion—the voice
remains nothing short of angelic.
Veteran producer Barry Beckett lends
letter-perfect instrumental restraint
throughout, wisely letting nothing
compete with Neville’s thrilling, sin-
gular interpretations of a set heavy
with standards from a head-spinning
array of genres. Straight choral
gospel (“Oh Happy Day”), dead-on
'60s soul (*A Change Is Gonna
Come”), bubbling zydeco (“1 Saw the
Light™), shimmering pop balladry
(“The Lord's Prayer”), and a divine,
other-worldly “What a Friend We
Have in Jesus” all contribute
mightily to this transcendently
beautiful work.—GE

S P OTLI1G

RY COODER/MANUEL GALBAN
Mambo Sinuendo

PRODUCER: Ry Cooder

Perro Verde/Nonesuch 79691
RELEASE DATE: Jan. 28

Buena Vista Social Club production
overseer Ry Cooder lends his clout to
another relatively unsung Cuban mas-
ter: guitarist Maneul Galbén, the for-
midable string-bender for the '60s doo-
wop group Los Zafiros (and latter-day
concert accompanist for Buena Vista's
Ibrahim Ferrer). Unlike Cooder’s previ-
ous Havana sessions, this one eschews
son and bolero stylings, leaning toward
an electric sound reminiscent of Santo

RY COODER _MANUEL GALBAN

& Johnny or even, at times, Esquivel.
Backed by a superior band that in-
cludes drummer Jim Keltner, bassist
Orlando “Cachaito” Lépez, and Cood-
er’s son, Joachim, the two axemen spin
sinuous circles around each other on
this Latinized instrumental recital.
Galban is at his echo-laden best on
oldies like Perez Prado’s “Patricia” and
the '50s ballad “Secret Love™; he shows
off handsome keyboard chops as well.
Cuban music and guitar aficionados
should devour this splendid set.—CM

SCOLOHOFO

OH!

PRODUCERS: John Scofield, Joe Lovano,
Dave Holland, Al Foster

Blue Note 42081

RELEASE DATE: Jan. 28

Who needs a leader? For this one-off
quartet of guitarist John Scofield, saxo-
phonist Joe Lovano, bassist Dave Hol-
land, and drummer Al Foster—hence
ScoloHoFo—the whole is at least as l
interesting as the sum of its parts. OH/
finds each musician surrendering the
limelight to an unending wave of com-
munal ideas. While the compositions
are somewhat similar in feel, the group
has intuitively developed an intriguing
sound defined by its members’ playing
styles, yet never hinging upon any one
musician’s individual input. When one
musician steps forward, the parts of the
supporting cast are equally captivating.
Lovano's saxophone introduces the
opening title track with a jaunty

figure that is soon complemented by
Scofield’s smooth harmony lines, then
by an easy rhythm that allows the
melodies to float comfortably above it.
The rest of OH! follows with similar
ebb and flow, pleasantly conversational
and rich with sublime intrigue.—$G

and ancestry. Although the current
R&B radio landscape is narrowcast
with hip-hop remixes and tweety
faux-divas (thus instantaneously dis-
allowing airplay for Sweet Honey), it
is hard not to wonder what would
happen if today’s kids were exposed
to such inspirational, soulful, and
wholly accessible fare as this. Is
there a hero at the format willing to
take a chance and make a few posi-
tive waves?—LF

% UNWRITTEN LAW

From Music in High Places

PRODUCER: John Alagia

Lava 83632

RELEASE DATE: Jan. 21

Here’s a career jolter: Reasonably suc-
cessful SoCal power pop/alt-rock outfit
does acoustic show for MTV and comes
off sounding better than ever. Hmm.
But let’s be clear, Unwritten Law’s last
album, Elva (which provides eight of
the 11 tracks here, including the hit
“Seein’ Red”), was a stalwart disc with
its metal and punk meteors deflected
by tasty melodic brcaks. It's just that
the songs seem to reach a higher plane
when unearthed and trimmed. Ergo, so
does Unwritten Law. Its members are a
talented crew who really deserve more
notice. The funny thing is, they just
might get it by accident.—AZ

BURNSIDE PROJECT

The Networks, the Circuits, the
Streams, the Harmonies

PRODUCER: Burnside Project

Bar None 138

RELEASE DATE: Jan. 21

An indie-pop record dressed in elec-
tronic beats and tweaks, the debut
album from the Burnside Project is a
hybrid throwback to mid-"90s aesthet-
ics, fusing lo-fi rock with ambient
dance music best listened to on head-
phones. While other bands have
mined the concept of beat-fueled
indie-rock—Yo La Tengo and Ida, for
starters—such efforts have generally
been more rock than electronica driv-
en. By contrast, The Networks, the
Circuilts, the Streams, the Harmonies
has the feel of an IDM record. Burn-
side multi-instrumentalists Richard
Jankovich and Gerald Hammill offset
this computer noodling with a strong
pop sensibility and winning contribu-
tors. Mendoza Line's Shannon Mc-
Ardle provides guest vocals on five
songs, and bandmate Pete Hoffman's
guitar work is featured on the track
“Assessing Your Performance.” Author
Rick Moody, writing under the pen-
name Tyrone Duffy, provides the liner
notes. Listeners may suspect they've
heard this all before, but the album
has an endearing vintage feel and a

charmingly chill vibe that generally
compensates for the sense of familiari-
ty that pervades the disc.—BG

MARK SELBY

Dirt

Vanguard 79718

RELEASE DATE: Jan. 28

In the realm of Texas-styled barroom
blues-rock, Mark Selby has the makings
of a major player. But from the ambi-
tion ringing loudly throughout Dirt it's
clear that the Oklahoma-born singer/
songwriter/guitarist is shooting for the
sky. Yet, he's not going to get there
with this set, an album that—despite
its many rock-solid performances—will
likely prove a stepping stone. Although
infused with buckets of soul, these
admirably diverse 11 cuts are simply
just not compelling enough (lyrically or
musically) to turn a great many ears
Selby's way. And that by no means
makes it a failure. A top-notch guitarist
(the solo on “You™ is particularly nice)
and a singer who recalls John Hiatt,
Jakob Dylan, and Lyle Lovett (in his
most quiet moments), Selby is a fresh
voice for fans of blues/rock. If that’s
your thing, check out the sweetly soul-
ful, very Wallflowers-esque “If the
World Was Mine" and the smooth “Back
Door to My Heart™; but if that's not
your thing, this is not for you— WO

R&B/HIP-HOP

> LIONEL RICHIE

The Definitive Collection

PRODUCERS: various

UTV/UME 440 068 140

RELEASE DATE: Feb. 4

Among artists who have left an indeli-
ble mark on R&B/pop is former Com-
modores frontman Lionel Richie.
Melding R&B with adult contempo-
rary, the singer/songwriter was an '80s
chart fixture, thanks to such No. 1
hits as “All Night Long (All Night),”
“Say You, Say Me,” and “Hello.” Those
tunes—as well as such Commodores
chart-toppers as “Just to Be Close to
You" and “Easy”"—constitute this lat-
est retrospective. In addition to these
much-cherished memories, the col-
lection includes two new tracks. “To
Love a Woman” is a midtempo duet
with Enrique Iglesias that should have
no problem finding a home at adult
contemporary radio. Also included is
“Goodbye,” a ballad in the Richie tradi-
tion that appears on the international
version of Richie's live Encore album
(which will be released this year in the
U.S). Rounding out the package is a
bonus disc containing choice selec-
tions, hand-picked by Richie.—GM

LATIN

> VARIOUS ARTISTS

Protagonistas de la Musica

PRODUCER: Alejandro Jaén

Sony Discos LAK 87543

RELEASE DATE: Dec. 24, 2002

Already a top five hit, the first album from
the Telemundo network’s reality/talent
show features all 14 contestants singing
covers of songs popularized by a wide
array of artists. As may be expected, it's a
spotty album. But considering that it was
recorded while the show was still under
way, the vocal quality, for the most part,
is surprisingly good, and the production
is solid. The two winners of the show,
Barbara Higuera and Miguel Angel
Guzmdn, are placed in the latter half of
the album, and both perform tropical
tracks. Most outstanding is Higuera,
whose rendition of “Corazén de Mujer” is
strong and distinctive and thoroughly dif-
ferent from Melina Leén’s original. The
same can't be said for some of the other
contestant’s performances, including
“Usted Se Me Llevé la Vida” (originally
recorded by Alexandre Pires) and
“Moscas en la Casa” (Shakira), which
sound patently imitative. It would be
unfair to rate Protagonistas at the same
level as a regular studio album; many of
the tracks sound amateurish, and they
are. But still, there are some pleasant
surprises here, And fans of the show can
get another perspective of what they've
been viewing.—LC

% BOBI CESPEDES

Rezos

PRODUCER: Greg Landau

Six Degrees 657036 1076

RELEASE DATE: Feb. 4

After 20 years as the lead vocalist of Con-
junto Céspedes, the group she founded
with her brother and nephew in the early
"80s, singer/composer Bobi Céspedes has
branched out on her own with an album
that mixes Cuban tradition with contem-

(Continued on next page)
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porary elements, from R&B and funk to
dance beats. It’s an intriguing mix. Cés-
pedes kicks off with “Rezos” and the
ensuing “Obatala,” both of which are lit-
erally prayers to the Yoruba deity, set over
minimalist piano and bata drums. The ini-
tial “Rezos,” in particular, acquires a
trance-like feel, thanks to its electric
bassline. Céspedes offers more standard
old-style Cuban fare in “California” but the
urge to experiment is too strong. “Anoche,”
whose melody and piano accompaniment
suggest an old-fashioned bolero, throws
the listener off with its hip-hop bass and
drum beats that extend throughout the
tumbao. Céspedes offers a refreshing taste
of how tradition and innovation can inter-
twine, without sacrificing either in the
process. Ultimately, though, Rezos is a wel-
come break from the “Buena Vista” rut
Cuban music has fallen into.—LC

COUNTRY

% STEVE RIPLEY

Vocal With Instrumental
Accompaniment

PRODUCER: Steve Ripley

Audium 8155

RELEASE DATE: jan. 7

As a guitar innovator, studio wizard, and
the engine that started the Tractors, Steve
Ripley has never strayed too far from his
Tulsa, Okla., roots. His first solo effort for
Nashville-based Audium is an aural
jovride, full of the kind of pounding shuf-
fles, twisted knob-twisting, and rough-
hewn Okie soul that powered the Trac-
tors’ best work. “Gone Away” is sheer
brilliance as a percolating homage to the
good stuff of yore, “Night Time Lover”
smolders with vigor, and contemporary
beats blend with beautiful Hammond
organ on “Too Many Borderlines.” A tinge
of British Invasion crops up on such cuts
as the crisp “Mr. Jingle Jangle,” and Rip-
ley evokes his past association with Bob
Dylan on “Down Down (I Don’t Believe
You).” Later, “The Round and Round” is
pure Tulsa shuffle, and “Crossing Over” is
Bible-belt gospel. An inspired slice of
understated genius.—RW

WORLD

% KASSE MADY DIABATE

Kassi Kasse

PRODUCERS: Lucy Duran, Eduardo Llerenas
Narada World 708776-17627

RELEASE DATE: Jan. 28

Kasse Mady Diabate comes from one of
the most famous griof families in Mali,
He’s a wondrous singer of traditional
Malian tunes, as we hear on “Balakono”
and “Namanike.” He also happens to be a
contemporary artist who's conversant
with a good many influences beyond his
traditional music. The opening track, “Eh
Ya Ye,” is a swinging bit of Afro jazz, high-
lighted by Dramane Coulibaly’s flute. The
long-lived influence of Afro-Cuban music
in West Africa is evident on several tracks
here—most notably “Balomina Mwanga”
and “Maimouna”—and Diabate is very
much at his ease singing in this groove.
The all-acoustic, elegant Kassi Kasse was
recorded in Diabate’s hometown of Kela
in a mobile studio.—PVV

% JONAS HELLBORG

Icon

PRODUCER: Jonas Hellborg

Bardo 042

RELEASE DATE: Jan. 21

Swedish bassist Jonas Hellborg has, for
many years, been known as something
of a wild man of jazz improvisation.

Since his emergence from Sweden in
the early "80s, he’s pursued free-form
jazz and fusion with a passion. Icon,
his latest project, is guaranteed to be as
much of an adventure for the listener
as it was for Hellborg. Collaborating
with Shawn Lane {(guitar), V. Umama-
hesh (vocals), V. Umashankar {percus-
sion), and V. Selvaganesh (percussion),
Hellborg has tracked four songs that
total about 59 minutes. They are surely
fully fledged improvisations, yet each
has an uncanny cohesiveness. Familiar
Indian rhythmic patterns often domi-
nate, while Hellborg and Lane’s solos
venture from world beat to rock to
jazz. The dexterity and imagination of
these musicians is something to
behold. Racked in the U.S. by City

Hall Records.—PVV

JAZZ

% FLORA PURIM

Speak No Evil

PRODUCERS: Gary Meek, Geoff Gillette,
Yutaka Yokokura

Narada Jazz 70876-17590

RELEASE DATE: Jan. 28

It’s pretty much a given that Flora
Purim can do no wrong. And in this
collection of American and Brazilian
standards, there’s a steady and exqui-
site sense of style and good taste, from
the enchanting “Primeira Estrela” (a
movement from husband Airto Mor-
eira’s orchestral piece “The Brazilian
Spiritual Mass”) to the opening “You
Go to My Head.” It would be too sim-
plistic to call Purim’s renditions
Brazilian jazz, although Brazilian ele-
ments—notably Moreira’s percussion
and Oscar Castro Neves’ guitar—per-
meate everything she does. Rather,
Purim has developed a unique musical
style that can translate convincingly to
the most American of standards,
Gershwin’s “It Ain’t Necessarily So”
and Cole Porter’s “I've Got You Under
My Skin.” Conversely, in these two
tracks in particular, Purim’s accent is
distracting, but the musical results
overcome the diction.—LC

VITAL REISSUES

THE HUMAN LEAGUE

Dare/Love and Dancing

PRODUCERS: Martin Rushent,

the Human League

Caroline 80601

RELEASE DATE: Jan. 28

When the Human League embarked on
its journey in 1979, synth-pop was but
a blip on the radar screen. The outfit’s
first two albums (Reproduction and
Travelogue, also being reissued along
with this set; all digitally remastered)
served as primitive—now very dated-
sounding—primers to a musical genre
that would soon be heard around the
world. By the time the League arrived
at its third album, the glorious and
very essential Dare, synth engineers
Martyn Ware and lan Craig Marsh left
to form Heaven 17. Remaining mem-
bers Philip Oakey (vocals) and Philip
Adrian Wright (synths) recruited new
members, including singers Joanne
Catherall and Susanne Sulley, and ex-
Rezillo member Jo Callis. Peaking at
No. 3 on The Billboard 200 in 1982,
Dare is home to such U.K. dance-pop
hits as “Open Your Heart,” “Love
Action (I Believe in Love),” and, of
course, “Don’t You Want Me,” which
topped the Hot 100. Also included on
this reissue is the act’s remix project,
Love and Dancing, originally credited

to the League Unlimited Orchestra (a
wicked nod to Barry White’s Love
Unlimited Orchestra).—MP

ETHEL MERMAN

The Ethel Merman Disco Album
REISSUE PRODUCER: Bill Meade
ORIGINAL PRODUCER: Peter Matz
Fynsworth Alley/UME 302 062 170
RELEASE DATE: Jan. 28

Who could ever forget that bizarre
moment in 1979 when Ethel Merman,
the first lady of American musical the-
ater, became the “first lady” of disco
with the release of her notorious
camp-classic disco album on A&M
Records? One is tempted to ask why,
but, it was the '70s and disco was a
hot commodity, so why not? The con-
cept was so absurd that it almost bor-
dered on brilliant. Now, at long last,
this cherished “wrinkle in time” gets a
proper CD issue for die-hard fans, the
curious, and the uninitiated alike.
Still mind-boggling, the collection
includes disco interpretations of such
signature Merman Broadway chest-
nuts as “There’s No Business Like
Show Business,” “Everything’s Com-
ing Up Roses,” the festive ragtime-
meets-Donna Summer-inspired fren-
zy of “I Got Rhythm,” and the
previously unreleased “They Say It’s
Wonderful.” Along with other titanic
musical oddities like William Shatner
Sings, Tammy Faye Bakker’s “Ballad
of Jim and Tammy,” Goldie Hawn’s
Goldie, and Jackie Gleason Presents
Aphrodisia, The Ethel Merman Disco
Album is one of those priceless anom-
alies in popular music that’s too sur-
real to ignore.—CR

THE MENDOZA LINE

If They Knew This Was the End
PRODUCERS: the Mendoza Line

Bar None 134

RELEASE DATE: Jan. 21

Finally appearing seven years after it
was first recorded, the Mendoza Line’s
“lost” debut, If They Knew This Was
the End, is an attempt by the band to
present a more cohesive portrait of its
early years. With its mixture of sweet
jangle pop and lo-fi Sebadoh-style
rock, If They Knew is a fish-out-of-
water story as much as a document of
the band’s initial efforts to find its
voice. While other Athens, Ga., bands
like Olivia Tremor Control and Neutral
Milk Hotel were reinterpreting '60s-
era psychedelia, the Mendoza Line was
attempting to synthesize influences
ranging from the Replacements to
American Music Club—a sound that
put it at odds with its then-label,
Kindercore, which never released If
They Knew. Instead, the label included
many of the tracks on the 1997 set,
Poems to a Pawnshop. Whether or not
If They Knew sheds any dramatic new
light on the band at this point is
debatable, but for loyalists the release
is sure to be viewed as a treat. It
arrives with liner notes from Mendoza
co-leader Timothy Bracy and a half-
dozen bonus tracks.—BG

Billboard.com

Also reviewed online this week:

® Brokeback, Looks at the Bird
(Thrill Jockey)

® The Clean, Anthology (Merge)
® Fred Hersch, Live at the Village
Vanguard (Palmetto)

DVD

THE BOURNE IDENTITY

Universal widescreen 21551;
full-frame 22363

RELEASE DATE: Jan. 21

Matt Damon’s leap into the action
genre in The Bourne Identity is full
of chest-pounding, what’s-around-
the-corner thrills, as taut a flick as
its luscious European locations are
vast in cinematic scope. The collec-
tor’s edition
DVD adds
to the ride
with bonus
features
that include
an alterna-
tive ending
{they pick-
ed the right
one);
Moby’s
video for
the film’s
“Extreme Ways”; keen director’s
commentary from Doug Liman, who
explains mechanics behind the many
thorny chase and fight scenes; a
more compact “making of” feature;
and notes on cast, crew, and produc-
tion. Played as a DVD-Rom, the one-
disc pack adds five interactive games
to extend the combat to your com-
puter screen, as well as access to a
related Universal Studios Web site.
Nothing equals the larger-than-life
screening of this $120 million film in
a commercial theater, but the appre-
ciable extras—along with the ability
to use your remote control to watch
Damon kick-box in slow motion—
make Bourne a worthy selection to
show off on the shelf. —CT

IDF
I

3
BOUBNET

THE CONCERT FOR WORLD
CHILDREN’S DAY

McDonald’s Corp.

RELEASE DATE: Jan. 8

David Foster’s Concert for Children’s
Day aired on ABC Nov. 20, 2002, but
what network TV was able to fit in two
hours pales compared with the full-
length (nearly three hours)

spectacle
released on
DVD as a
fundraiser
for the
charity,
which rais-
es money
for Ronald
McDonald
Houses
nationwide.
Nineteen
songs are
performed by a wonderful variety of
talented vocalists, including Celine
Dion, Enrique Iglesias, Josh Groban,
Yolanda Adams, Nick €Carter, Peter
Cetera (who doesn’t even appear in
the TV version), and a handful of bur-
geoning unknowns that Foster chose
to showcase. He also debuts his World
Children’s Day anthem, “Aren’t They
All Our Children,” the kind of misty,
over-the-top ensemble piece that has
become obligatory at these kinds of
affairs. Heaps of bonus material run
alongside, including visits to Ronald
McDonald Houses by Dion and Carter,
a making-of-the-anthem feature,
behind-the-scenes footage, and plenty
of information about the cause and
participants. For those who saw the

REVIEWS

telecast and want a memento, this
DVD offers quite a bang for $20, and
all for a good cause, too.—CT

ABOUT A BOY

Universal Studios Home Video 21979
RELEASE DATE: Jan. 14

About a Boy is all about odd combi-
nations, from 12-year-old Marcus
and aging bachelor Will {played by
Hugh Grant), who carve out an
improbable friendship, to Paul and
Chris Weitz, the film’s brother-direc-
tors who were best-known previous-
ly for, of all things, American Pie
and American Pie 2. The DVD, like
the film, is quirky and winning. And
while the film is the focus here, the
DVD offers several noteworthy
bonus features. In addition to com-
mentary
from the
Weitz
brothers,
the DVD
includes
behind-
the-scenes
footage and
interviews
with Grant
and others.
Also includ-
ed are the
full lyrics to “Santa’s Super
Sleigh,” the Christmas song Will’s
father wrote and whose royalties
keep his son aimlessly unemployed;
and two music videos by Badly
Drawn Boy, the Mercury Music
Prize-winning artist whose music
graces most scenes. His sweeping
melodies are so much a part of the
tone of the film, in fact, that the
deleted scenes (sans music) includ-
ed here as extras feel a little sterile
without him.—MB

“The Best
“mcomo'dy

““Irresistibles”
“Twe Thumbs Upt™

hugh graoc
o

101 DALMATIONS II: PATCH’S
LONDON ADVENTURE

Buena Vista Home Entertainment
24010

RELEASE DATE: jan. 21

This Disney animation adventure is
full of scenes of Dalmation puppies
streaming up stairs and across fields
(and speaking with English accents,
no less). Without mincing words,
these Dalmations are too endearing
for either children or adults to ig-
nore. Jason Alexander, Barry Bost-
wick, and
Martin
Short add
vocal heft,
with Short
as a snooty,
smarmy
artist who
indulges
for a while
the ever-
scheming
Cruella de
Vil's Dalma-
tion fixation. Rounding things out
are bonus music videos by British
Pop Idol winner Will Young (“Try
Again”) and LMNT (“You're the
One”); a “Lost in London” game,
which has users finding the pups on
a trip through London; and a
behind-the-scenes “dog-umentary”
that shows what the film ably
demonstrates. Simply put, canines
clearly are king.—MB
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Y DANIEL BEDINGFIELD James Dean
(I Wanna Know) (3:35)

PRODUCERS: Daniel Bedingfield, Al Stone
WRITER: D. Bedingfield

PUBLISHERS: Sony/ATV/A1 Music

Island 15735 (CD promo)

It would have been easier betting on a
dark horse than predicting the love
that radio showed to Daniel Beding-
field’s previous “Gotta Get Thru This,”
which, as a techno-induced dance
song, solidly defies top 40’s current
urban obsession. Follow-up “James
Dean (1 Wanna Know)” again drives
home a manic, adhesive call-out hook
that could gain favor with the kids in a
hot second if given the chance. Beding-
field's vocal certainly has as much grit
as any of today's rock stars, and the
production is no more beat-driven
than Madonna’s top 10 “Die Another
Day.” If radio is willing to throw the
dice, this could be the format's next
ace. Good, cutting-edge stuff.—CT

% COUNTING CROWS Big Yellow Taxi
(3:56)

PRODUCER: Ron Fair

WRITER: J. Mitchell

PUBLISHER: Siquomb, BMI
Geffen/Interscope (CD promo)

“Big Yellow Taxi" has certainly been
down the highway a few times, with
charted versions by originator Joni
Mitchell, Janet Jackson, and Amy
Grant. Counting Crows somehow man-
age to jump-start new life into the old
jalopy, while adding an amiable rock
edge that shakes out any suspected
tread wear. The song is perfectly suited
to Adam Duritz's folksy storytelling
vocal style and in fact, conjures fond
memories of the group’s quirky 1994
bow, “Mr. Jones.” Producer Ron Fair
stripped on Vanessa Carlton in one ver-
sion to sing a series of “bop bops” in
the background (a seemingly self-serv-
ing move, considering that he pro-
duced her debut), which adds an appre-
ciable playfulness. It's been a while
since these guys have burned up the
charts, but “Taxi"” is certainly a warm
reminder of the Crows’ undeniable
verve. A worthy contender.—CT

R&B

» DRU HILL | LoveYou (4:15)
PRODUCER: Nokio

WRITERS:T. Ruffin, M. Andrews, D. Morehead
PUBLISHER: not listed

Def Soul 15770 (CD promo)

Dru Hill was welcomed back to the
scene with open arms by the R&B com-
munity, which launched current Dru
World Order right into the top 10 with
debut single “I Should Be.” Follow-up “1
Love You,” also produced by group
member Nokio, is a signature slice of
slow-grooving soul, punctuated by those
three words that have been said so many
times, so many ways, by so many acts.
The quintet punctuates theirs with a
promise to stand true if only the object
of affection will reconsider her decision
to make an exit. Harmonies swirl along-
side moans and pleas, while an insistent

sPOTL

CELINE DION | Drove All Night (4:00)
PRODUCERS: Peer Astrom, Vito Luprano
WRITERS: B. Steinberg, T. Kelly
PUBLISHERS: Billy Steinberg/Denise
Barry Music, ATV-Sony, ASCAP

Epic 58547 (CD promo)

Start your engines! With a $10 million
Chrysler campaign employing Celine
Dion and her new “I Drove All Night”
as its centerpiece, the superstar singer
has found an ideal platform to circum-
vent radio’s reluctance to embrace
melodic pop. Add to that the thunder-
ous publicity surrounding her three-
year gig at Caesars Palace in Vegas and
new album One Heart, both debuting
March 25, and the Dion Defense is
fully armed. This new version of the
well-oiled Roy Orbison/Cyndi Lauper
classic kicks into high gear with a
seductive dance beat, beefy guitars,
and a quintessential vocal in which
Dion tickles the clouds with carefree
abandan. It's a refreshing approach
for both the song and artist, lovingly
produced by longtime Dion insider
Vito Luprano and Swedish hitmaker
Peer Astram, who worked on previous
A New Day Has Come. This is the one
to restore radio’s romance with one of
the great voices of the day—CT

1 G HTS

CHANTAL KREVIAZUK In This Life
(3:49)

PRODUCER: Gregg Wattenberg
WRITER: C. Kreviazuk

PUBLISHERS: Sony/ATV, SOCAN;
Neverwouldathot Music

Columbia 59115 (CD promo)

Ladies and gentlemen, prepare to
meet your first favorite song of 2003.
Canadian singer/songwriter Chantal
Kreviazuk, who has been hiding on
the Columbia roster since the mid-
1990s (though a star up north), at
last has a launching pad to become
the label's shining star via “In This
Life,” which offers eight revved cylin-
ders of pure, fiery, anthemic, elegant
musical rapture. Led by her piano,
Kreviazuk—the grawn-up version of
today's Avril, Vanessa, and Michelle
movement—offers with seasoned vir-
tuosity a pledge of affirmation to a
doubting love, punctuating the mes-
sage with glorious highs and subtle
lows—and a chorus that is utterly
exalting in its cultivated beauty. This
intelligent and yet wholly accessible
work is mainstream music at its
finest, one of those moments that
restores faith amid today’s mockery
of a pop landscape.—CT

punch gives the song a sense of driving
sensuality. This is the stuff that made
these guys famous; radio should be
armed and ready to react—CT

COUNTRY

% WILLIE NELSON WITH JON BON
JOVI & RICHIE SAMBORA Always on
My Mind (3:53)

PRODUCERS: James Stroud, Frank Callari
WRITERS: J. Christopher, W. Thompson,

M. James

PUBLISHER: not listed

Lost Highway 02833 (CD promo)

This timeless ballad has a stellar histo-
ry, having been previously recorded by
Nelson and Elvis Presley, among oth-
ers. Here it gets a beautiful update in
the hands of Bon Jovi, Sambora, and
Nelson. The song was recorded live last
April at the Ryman Auditorium during
Willie Nelson & Friends Stars & Gui-
tars, a star-studded USA Network TV
special) that spawned the Lost Highway
CD from which this single is taken.
The arrangement is faithful to Nelson’s
hit version of the song. It begins with
Bon Jovi delivering the first verse in a
tender, emotional tone that wrings
every nuance of feeling from each
word. When Nelson comes in, you hear
the crowd cheering as his distinctive
voice sounds as if he’d just sang it for

the first time. The three voices weave
together to create an intriguing
blend, and the soulful steel guitar
adds to the overall dynamic of this
wonderful record. Here's hoping
radio sees fit to take this classic to a
whole new generation.—DEP

ROCK

» FOO FIGHTERS Times Like These
(4:16)

PRODUCERS: Nick Raskulinecz, Foo Fighters
WRITERS: Foo Fighters

PUBLISHERS: M.). Twelve/EMI/Flying
Earform/| Love the Punk Rock Music, BMI;
Living Under a Rock/MCA, ASCAP
Roswell/BMG 60636 (CD Promo)

Foo Fighters frontman Dave Grohl's
name has become synonymous with
rock radio in the past year. Between the
Foos, his drumming on Queens of the
Stone Age's “No One Knows,” and Nir-
vana's posthumous “You Know You're
Right,” he began 2003 with three songs
in the top 10 at both active-rock and
modern-rock radio. The follow-up to
the No. 1 “All My Life” looks to main-
tain Grohl’s hit streak. Keeping with
the band’s knack for hummable chorus-
es and catchy riffs, “Times Like These”
is less frantic than “Life,” but just as
memorable, and it fits rock radio like a
comfortable pair of jeans.—BT

I N C

THE ROLLING STONES

Jan. 18

Madison Square Garden, New York
How? How, after 40 years, thou-

sands of gigs, songs, studios, and

miles; a trail of damaged or deceased

accomplices; and vast changes in pop-

ular taste, can the Rolling Stones still

live up to the designation “greatest

rock’n’roll band in the world?”

The band’s Jan. 18 performance, the
second of a two-night, sold-out stand
at the Garden, provided a clear answer:
It simply makes music like it always
did, with little more than guitars,
amplifiers, drums, microphones, and
the raw sexual energy of tireless front-
man Mick Jagger.

Say what you will about aging artists
in the youth-driven world of rock-
'n’roll, but Jagger, Keith Richards,
Charlie Watts, and Ron Wood (average
age: 58.5) present a more thrilling, rau-
cous performance than most rockers
less than half their age. From the
moment they took the stage with
“Street Fighting Man,” the Stones gen-
erated enough heat to fire up a sub-
freezing New York and the audience
watching an HBO simulcast.

After a fall tour featuring stadium,
arena, and theater dates, the Stones
have hit many markets a second time,
performing primarily in arenas. This
downsizing from the gigantic propor-
tions of a stadium show plays to the
band’s strength: The relative simplici-
ty of the set complements their lean
and tough, riff-based music. Not that
an army of 100-foot-tall blowup dolls
could compete with Jagger; the age-
defying singer commanded the stage
from the get-go, with the entire audi-
ence hanging on every utterance.

As in the band’s prior MSG show two
nights earlier, special emphasis was
placed on the Let It Bleed album, wide-
ly regarded as one of its best. “Monkey
Man,” built around one of guitarist
Richards’ most demonic, hypnotic riffs,
was stupendous; the fierce and tele-
pathic interplay between Richards and
Wood was especially noteworthy.
(Clean and sober, Wood’s chops are
noticeably improved on this tour.)

The Stones also performed the title
track from Let It Bleed, along with
“Gimme Shelter” and “Midnight Ram-
bler.” The former featured vocalist Lisa
Fischer, while the latter was an epic
rendition rivaling the classic record-
ing, from the same venue but 33 years
earlier, heard on Get Yer Ya-Ya's Out!

The Stones truly appear energized
by the deep album cuts they have
dusted off for the Licks tour. On “If
You Can’t Rock Me” they seemed to
tease the audience with the segue into
“Get Off My Cloud” featured on “Love
You Live,” but instead followed up
with new song “Don’t Stop” from the
40 Licks compilation. Similarly,
“Can’t You Hear Me Knocking,” one
of the band’s funkier and more exper-
imental recordings, and the afore-
mentioned “Monkey Man" had Jagger
screaming into his wireless micro-
phone, dancing maniacally, and rac-
ing across every square inch of the
expansive MSG stage. Richards per-
formed the rare “Thru and Thru” from
1994’s Voodoo Lounge, a song more
recently featured on HBO's The

O NCERTI

Sopranos. “Happy,” another Richards-
sung track and fan favorite, followed.

How to top two hours of unchecked
ferocity? If you're the Stones, bring
out Sheryl Crow for a duet. Surprise
guest Crow, decked out in American
flag-adorned trousers, helped belt out
“Honky Tonk Women” to the delight
of the capacity crowd.

As if that weren't enough, the Stones
saved the intimate “B” stage, situated
in the center of the floor, for the end of
the set. There, the Stones plus bassist
Darryl Jones and long-time sidemen
Chuck Leavell (keyboards) and Bobby
Keys (saxophone) sealed their status as
once and, apparently, forever, the
world’s greatest rock band, tearing
through rave-ups “It's Only Rock and
Roll (But I Like It),” “When the Whip
Comes Down,” and “Brown Sugar.”

An encore consisting of familiar
classics “Sympathy for the Devil” and
“Jumpin’ Jack Flash,” provided further
illustration that, 40 years on, a Rolling
Stones concert is a force of un-
common strength, a performance far
more stimulating than that of the vast
majority of touring acts today. “1 read
in the paper today that this is the last
time the Rolling Stones are playing
the Garden,” Jagger teased between
songs. “1 don’t think so.” —CW

THE GET UP KIDS
Jan. 19
House of Blues, Chicago

With a rollicking set of the band’s
strongest material, a few new songs,
and an odd cover or two that pleased
the packed House of Blues, the Get Up
Kids reassured Chicago fans thrown off
by last year's mellow On a Wire that
these Kansas City boys can still rock.

Ambling out nonchalantly, the
quintet immediately launched into the
uptempo “Holiday,” with energetic
singer/guitarist Matt Pryor rallying his
bandmates, who played skillfully and
ecstatically.

As the easy-smiling group re-
mained rooted in its spots for most of
the set, fans danced and crowd-surfed
to such old faves as “Woodson” and
“Mass Pike.” Yet, when the band
played material from On a Wire, all
that madness screeched to a halt.
While they may be some of the band’s
more complex and expertly written
tunes, catchy and tuneful numbers
like “Overdue” fell flat.

The band didn’t seem to feed off the
crowd, whether it was during the
highest high or mellowest low. The
group seemed insulated onstage, espe-
cially when working through new
tracks that merged the musicianship
of On a Wire and the intensity of its
earlier punk-infused material.

Surprisingly, the most endearing
moments of the night found the band
goofing around by playing bits of Nir-
vana's “Smells Like Teen Spirit”
before its own “Don’t Hate Me.” The
encore opened with the Cure’s “Close
to Me,” from 2001’s Eudora, remind-
ing one and all that emo is not the
first popular rock sub-genre to deal
almost exclusively with heartache.
The band then effortlessly transi-
tioned back into its own material with
“Action and Action” and the hard-
rocking “Ten Minutes.”—DT

nn"‘l'nlnll‘"lns. Deborah Evans Price, Chuck Taylor, Bram Teitelman, David Thomas, Christopher Walsh. SPOTLIGHT: Releases deemed by the review editors to deserve special attention on the basis of musical merit and/or Billboard chart potential. NEW &
= NOTEWORTHY: Exceptional releases by rew or upcoming artists. PICKS (»): New releases predicted to hit the top half of the chart in the coresponding format. CRITICS’ CHOICES (% ): New releases, regardless of chart potential, highly recommended because of
their musical merit. Send review copies to ChuckTaylor (Billboard, 770 Broadway, 6th floor, New York, N.. 10003) or to the writers in the appropriate bureaus.
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GRAMMY SONG CONTENDERS: This
year’s Grammy Awards song of the
year nominations present a remark-
able, if not unique, dichotomy.

Three of the songs—Awril Lavigne’s
“Complicated (written by
Lavigne and the Matrix),
Norah Jones’ “Don’t
Know Why” (Jesse Har-
ris), and Vanessa Carl-
ton’s self-penned “A I
Thousand Miles"—reflect
the youthful concerns of i
the three female vocal
newcomers and would
seem to he perfect pop-
song candidates for the category. The
other two nominees—Bruce Spring-
steen’s “The Rising” and Alan Jack-
son’s “Where Were You (When the
World Stopped Turning)”—are not
only written and performed by veteran
male superstars but offer somber mus-
ings on the horrors of Sept. 11, 2001.
Hardly the lyrical stuff of typical Gram-
my pop sang of the year fare.

The Springsteen and Jackson sub-
missions were equally powerful yet dia-
metrically oppesite in approach.
Springsteen’s heavily produced, an-
themic “The Rising” is the title track of
an entire Sept.11-centered album and
offered a harrowing vision of the cata-
clysmic events. Jackson’s “Where Were
You (When the World Stopped Turn-
ing),” however, appeared on his Drive
album almost as an afterthought, fol-
lowing the phenomenal response to his
surprise introduction of the rapidly
written song on the Nov. 7, 2001,
Country Music Assn. Awards show.

Deeply personal and self-effacingly
simple, “Where Were You (When the
World Stopped Turning)” struck a near-
universal chord with poignant, under-
statedly eloquent contemplations and
abasic, overriding “love is the answer”
theme. Ironically, though, the lyrics
“I'm just a singer of simple songs/I'm
not a real poli