A POST-MP3
WORLD

| FLACFILES AND THE
= FUTURE OF AUDIOPHILIA

56.FFUS SB.9FCAN




T, S—

T B iy vy el e e e,

L gt
- |

BAND OF HORSES

PAT MONAHAN

Frards Publishing, Kinetics and One Love, Tim
Somamers Masic, Warmer/Chappel] Music, Inc.

ALL THERIGHT MOVES
Writer: Ryan Tedder
Pubfishers: Mednite Mace Music,
Saonys ATV Tumes LLC, Vehvet Hammer iusic

ALREALY GOMNE
Winiters: Kelly Clarkson, Ryan Tedder
Fuhlishers: Sangs For My Shrink, Weite 2 Live

JHIMAL
Writer: Tim Pagnolia
Publishess: Paggzilla Maisic,
Check Your Pulse Publishing

SILLIOMAIRE
‘Writers: Phalip Lawrence, A Levine,
Bruno Mars, Travee McCoy
Puldeshers: ddaythecrymuss:,

Art Far Art's Sake Mussc, Bug Music,
EMI Wusic Publishing, Mars Farce Music,
Miisic Famamanem LF, Roc Mation Music,

That At the Hunger, Tay Plare Mus:,
Warner/Chappell Muss, Inc.

TTOMSUP
‘Writer: Kane Beatz
Fublisher: Artist Pubizhing Group West

BREAK YOUR HEART
Writers: Taio Cruz, Ludacris
Publishers: EMI Music Publishing,
Ludacrs Warldwide Publshing

BREAKEVEM
‘Writes- Steve Kigner
Publesher: EMI Music Publishing

CALIFORNIA GURLS
Wiribers: Lukasz “Tir. Luke" Gottwald,
Max Martin, Kaly Pery
Pudbliskeesrs: Kasr Momey Publiskang,
Khalt Mussc Publishieg America, Inc.,
Prascrpitson Somgs LLC, Wamner/ Chappell Musag,
Inc, When 'm Rich YouTl Be My Bitch

CARRY OUT
Whiters: Timathy “Artitude” Rayton,
Jim Beanz, Timbalard, Justim Tambidake
Pulishers: BMG Chirysalss, Millenmim Kid Masic
Publishing, &ix I'm Stened Publishing, Tennman
Tures, Universal Music Pubdshing Group,
Virginia Heach Masic, Wamer/Chappell Masic, in.

CLUBCAN'T HAMDLE ME
Waters: Canmen Michelle Ak, Mike Casen,
Fla Ridka, David GuetLa, Frederic Riesterar
Publishers: Carmen Michelle Masic, Senous
Sonpitures, Shapiro Bernstein & Co, Inc,
Sony/ ATV Tunes LLE

COQLER THAK ME
‘Wiriters: Eric Holljes, Mike Pasner
Publishers: Eric Halljes Music, North Greenway
Productions, Sany/ATW Tunes LLC,
‘WamerThappel Music, Inc.
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Pubiishers: Cotter Fin Pubdishing,
EMI Masic Publishing, Orange Factery Music,
Sorg/ ATV Tures LLE

DYNAMITE
Writers: Taio Cruz,
Lukasz “Or. Luke" Gottwald, Max Martin
Publishers: EMI Music Publashing, Kasz Maney
Puhlishing, Kobadt Mussz Publishing Amenica, Inc

EMPIRE STATE OF MIND
Writers: Jay-Z, Alicia Keys,

Lamel “Inay® Sewell-Ulepic, Al Shix
Pubdshers: Carler Bays Music, EMI Masic
Pulilishing, J Sewell Publishirg, Koball Mus:
Pubilishing America, Inc., Lellow Productions Inc.

FALLIN' FORYOL
Whiter: Rick Howels
Publisher: F Rated Muss

FIREFLIES
Wiriter: kdam Young
Publishers: Qesan Gty Park,
Unreersal Massic Publishing Graup

FOREVER
Writer: Matthew "Boi-1da” Samels
Pubdsher: Sany/ATY Tunes LLC

HALFWAY GONE
Writer: Jacob: Kasher Hindlin
Fublishers: ) Kasher Publishing, Kevmtheoty
Publishing, Sany/ATY Tunes LLC

HAVEN'T MET YOL YET
Writer: Michael Buble
Pubssher: Wamner/ Chappell Music, Inc.

HEY, SOUL SISTER
Writes: Fal Monahan
Pubdishers: Bloe Lamp Mausic,
EMI Music Pudishang

| GOTTA FEELING
\Wiriters: Feroee, David Guetta, Frederic fisssteser
Fulblishers: EMI Mizic Publishang, Headgphone
Junkie Publishing, Shapino Bernstein & (o, Inc

TLIKEIT
Wiiters: Ennque lglesias, Lionel Richie
Publishers: Brenda Riches Publishing,
Broscloman Music, EIF Masic, Somy/ATV Tumes LLC

IFITS L0YE
Writers: Pat Monahan, Greqa Wattenberg
Pubdishers: Blue Lamp Mussc, B Masic
Publishing, & Watt Masic

IF YO OMLY EHEW
Writer: Dave Bassell
Publishers: Bug Masic,
Twen af Everything Masic

1WA YOLRS
Wiater: lason Mraz
Pillizher: Goa Byed Maisic
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LUKASZ “DR. LUKE" ROD STEWART MAX MARTIN
GOTTWALD '
ACCOR0ING TO YOI BOGGT LS FRLLIN'IH LOYE MM BE REFLAY
Writer: Steve Diamond Wiriti: Mace Martin Writers: Fergle, Keith Harie "Wiriters: Kisean Ancersan,
Puhlisher; Teri and Steve’s Miusic Publisher: Fublishers: Broke Spoke and Gone Publishing, Thezon Thamas, Timathy Thomas

Kabalt Music Publishing Amesica, Inc EMI Musie Publiching, Headphane Jurkie Pubishers: B Heights Music, Eyes Ahove Water
AIRFLANES Pubslishing, Universal Music Publisheng Group Music, Somy/ ATV Music Publishing, TNT Erpdnsive
Wiriters: O Frank E, DOWN Publishing, Uriversal Music Publishing Group

Jeremny “Kinetics” Dusseblie, Tim Semeners Writers: Jased L. Catter, Robert "Bobbybass” 15T A DIRFAM ) )

Fublishers: Artist Pubilishing Group West, | Larcw, leremy “lremy” Skaller Whiters: Helly, Frank Romanc RUDE BOY

Publeshers: EMI Music Publishing,
Jackee Frost Music Inc., Jesse Jaye Musi, Reach
Global Inc,, Universal Music Publisheng Group

JUST THE WaY YU ARE
‘Writers: khan “Needk:" Caan, Cassius O, Kalb,
Philip Lawrence, An Levane, Brumo Mars
Pubdeshers; Art flor Art's Sake Music,
Bug Music, Dry Rain Entertamment,

Mars Farce Music, Muzic Famamanem L8 Foc
Mation Music, Thow Art the Hunger, Tay Plane
Music, Universal Music Publishing Group, Upper
D, WarnerChappell Missic, nc.

LIFE &FTERYOU
\Writer: Brell lames
Publishers: B Chrysalis,
Bretr James Comelius Music

LIKE & G
Whiters: Vinman Coguila, Niles HoBawell-Dhar,
Keewin Mishirara, David Singer-Vine
Publshers: Far East Mavement Publishing,
Hunrypat For Life, indse Pop Music, La (oguia
Hostra, Sony/ATY Musk Publishmng

LIVE LIKE WERE DVTHG
Writer: Steve Kipner
Fulisher: EMI Muzac Pubilishang

MEET ME HALFWAY
Writers: Ferges, Sylvia Gordan,

Keith Harms, lean-Bagitste,
Pubilishers: BMG Chrysalis, Broks Spake
and Gone Fublishing, DL Sangs, EMI Music
Publishing, Frau Fink Muss, Head phane Junkie
Fublishing, The Bad Had Guys, Universal Music
Publishing Growp

MISERY
‘Writers: Sam Farrar, Lames Valentine
Fubilishers: My Muse |5 Sid,
Limiwersad Music Publshing Group,
Yalertme Yalentine, WarneriChagpell Music, Inc

WEED YU MOW
Winter: Josh Kear
Publishers: Big YeBow Dog Music, Darth Buddha

ROTHIN OH YU
Wiriters: Philip Lawrence, An Levine, Bruno Mars
Pubfshers: At for Art's Sake Muss, Bug Music,
Mears Farce Muss, Music Famamanem LF,
Roc Natian Music, Thow Art the Hunager, Tay Plane
Mussic, Wamer/Chappell Musc, Inc.

QHLY GIRL (1% THE WoRLD)

‘Wiribers: Mikked Eriksen, Tor Heamansen,
ndtyle Johmscn, Sandy Wihelm
Pubdshers: € $yle Irk Music Publeshing, EMI
Music Publiskang, Slide That Mussc, Uitra Tunes

FARTY IH THE LS4
Writers: Jessica Cornish,
Lukase “Dr. Luke® Gottwald
Pubdishers: Kasz Money Pubdshing,
Sy ATV Tusmes LLC
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MUSIC PUBLISHING

EMI MUSIC
PUBLISHING

RANDY BACHMAN

Whiters: Mikkel Eriksen, Ter Hermarsen
Publisher; EMI Music Publishing

LAY ARH
Witers: Fabolous, Mage Walka
Fublishers: EMI Muss Publishing,
115 & Publishing Comgany, J Brasao, Ultra Tunes

SERY CHICK
\Wnters: Daved Guetta, lean-Claude Sindres,
Aliaune “Akon” Thiam, Sandy Wilhelm
Pubdshers: Byefall Progtuctions. Inc., Shapeny
Eiemstein & Co., Inc. Sony AT Tunes LLC, Ulia
Tumes

SMILE
Writer: Jeremy Bose
Puhlishers; Meadoagreen Misic Company,
Vandelay Publishing

SOMEDAY
Writers: Mazt Seretic, Bob Thomas
Fublishers: EM| Mussc Publishang,
Metussic  Embsdem Publiching, U Rule Music

TEEHAGE DREAM
Writers: Lukasz “Dr. Luke" Gotiwald,

Mo Martin, Katy Peary
Fublishers: Basz Maney Publishing,
Kobalt Music Publshing Amenca, Inc.,
Presonpison Songs LLC, Wamner/Chappell Music,
Ime., When Fie Rich You'll Be My Bitdy

TELEPHOME
Writess: Beyonce, LaShawn Darvels,
Lazonaté Frankim
Puiblishers: & Day Publehing,
Diarkchid Songs, EMI Maisic Publishing,
The Book Prductions LLE, U Can't Steal It

TIKTOK
Whiter: Lukase “Dr. Luke” Gottwald
Puibdeher: Kasz Maney Publishing

LUS-THIMEABLE (P8 READY)
Writers: Kery "Krocial” Brothers, Alicia Keys,
Maah “ 40" Shehib
Fubilishers: Book of Dansel Music, EMI Music
Publishing, Lellow Productions Inc., Roneesvalles
Music Publehing

USE SOMERDDY
Writers: Nathan Followsl], Cabeb Folbowlll
PubSshers: Baug Masic, Followall Music,
Martha Street Music, Warnen Chappell Music, Inc.

WHATAYA WANT FROM ME
Whiter: Max Martin
Publisher: Kobalt Music Publishing Amenia, Inc.

WHATCHA SaY
Wiriters: Kisean Anderson, Imogen Heap
Putilishers: Almo Masic Corp., B Heights Music,
Eves Abowe Water Music, Sany/dTV Tones LLC

YOUR LOVE |5 MY DRUG
Writer: Joshua Coleman
Publishers: Each Mote Counts,
Presaription Songs LLC
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S HEAVY HITTERS As
U.S. digital track sales
rebound, popular titles
loom larger.
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COVER STORY

10 THE QUIET STORM cicud computing
has slowly drept from backroom and blog
discussion to the forefront of every meadia
executive's mind. Is yvour business ready

for the winds of change?

18 ROCK’N’'ROLL LOVE STORY

Husband and wife Derek Trucks and Susan
Tedeschi make a musical match as the

Tedeschi Trucks Band
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CONFERENCE:ghe 2011 confab

featured panels on sponsgrships and
digital endeavors and celebrated

brands—with the inaugural Marketing
Awards—and bands alike, capping off
with the Latin Music Awards,
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A 15 Song Electro-Pop-Rock Trlp Through the Hevulutmnary 60’s

Includes Sir Ilvan’s recent Top 1en Billboard Hit ‘Hare Krishna’

and all new versions of Sir lvan’s past Billboard Charted singles
‘Imagine’ ® ‘San Francisco’ ® ‘Peace On Earth’ * ‘For What It’s Worth’ » ‘Kumbaya’

downloads www.SirlvanMusic.com CDs & downloads

iTunes ON SALE NOW AT ALL ONLINE MUSIC STORES .
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_THE
LATEST
NEWS
FROM

»>>>WMG
BOARD NEARS
DECISION ON
AUCTION
Warner Music Group's
shares touched 5 52-
week high of $8.15 on
May 5 as the
company’s board met
to review bids for the
company. The
Financial Times and
the Wall Straet
Journal reported that
Russian-American
Industrialist Len
Blavatnik's Access
Industries is the
leading bidder in the
WMG auction, but a
board decision hadn't
been made at press
time.

»>>>McGRATH
STEPS DOWN
AS MTV CHIEF
Judy McGrath has
resigned as chairman/
CEQ of MTV
Metworks, a post she
has held since July
2004, Following the
departure of MeGrath,
whao isn't being
replaced, the
executives in charge
of MTV Metworks'
operating units—
Doug Herzog of MTWVN
Entertainment Group,
Van Toffler of MTWM
Music & Logo Group
and Cyma Zarghami
of Mickelodeon &
MTWVN Kids & Family
Group—will report
directhy to Viacom
president/CEO
Philippe Dauman. “|
leave with pride, joy
and gratitude for the
ride of a lifetime*
McGrath saidina
statement.

>>>LIVE
NATION
NARROWS
NET LOSS

Live Nation posted a
first-quarter net loss
of $48.5 million, or 27
cents per share,
narrowing from a loss
of 5122 million, or 83
cents per share, a year
earlier as lower ticket
prices help boost
sales. The concert
promotion and
ticketing giant posted
revenue of $849
million, up 17% from
723 million a year
earlier.

Reporting by Ed
Christman and the
Associated Press.

RETAIL

BY GLEMM PECPLES

Heavy Hitters

As U.S. Digital Track

The top tracks and digital al
buums are giving new meaning
to the phrase, “When voui'te
hot, you're hot."”

Continuing a years-long
trend, the top digital sellers in
the Linited States are grabhing

an increased share of sales,

thanks to a surpnsmghy vibrant
digital market,

Data for 2010 and vear-to
date 2011 provide additional
fodder For critice of the “long
tail” theory that niche titles will
oradually account for a large
proportion of sales (Billboard,
Mo, 14, 2009},

Through May 1, the top 200
tracks have gained nearly one
percentage point of market
share compared with the same
perigd in 2000: 23.50% versus
21.04% last yea

Nielsen SoundScan, which

T, according to
follows on the heels of a 1.1
percentage point gain in 2010
to 20.2% of rotal track sales.
Through May 1, the top three
tracks were Lady Gaga's "Born
Thiz Way,” Katy Perry's "ET."
and Bruno Mars' “Grenade,”
respectively.

The top 40 tracks didn't con-
tribute to this gain, having

slipped (0.06 percentage point
in market share since the same
period last year, but that's after
their share of total track sales
climbed to %.8% in 2010 from
B.3% in 2009

Digital albuwms experienced
2 similar bump in sales.
Through May 1, the top 100 al
bums, led by Adele’s 21, have
gained one percentage pointin
market share, while the top 2040

+ points,

added 1.3 percentage

according to SoundScan.
Since the most popular

Sales Rebound, Popular Titles Loom Larger

tracks sell for $1.29, even the
slightest change in market
chare can have gerious revenue
implications. The 1.1 percent-
age point increase in the top
2007 market share represents

an 11.7

millien-unit gain in
sales, which equates to an ad-
diticnal $15 mallion in revenue,

Through the years, as con-
ELLMETE !-'i.'!f."l'-.(l II:-:-'.* MOney on
less popular tracks, more
maoney has been flowing to the
most successful artists, song-
writers and producers. From
2007 1o 2010, the top 200 tracks
sold an additional 36,1 million
units, absorbing some S40 nil-
lion in sales from the lower-
priced ranks.

What's driving thiz concen-
tration of sales? An influx of
new digital consumers and
improved marketing in the
digital space by the big labels
has helped, What hasn't been
a factor: a strong release
schedule. "We had better re
leases at this point last vear,”
Nielzen Entertainment senior
VI of analytics David Bakula
savs. “This isn’t a release
driven thing."

Pricing may also be a tactor.
Amazon's daily MP3 album
deals—with some of them as-
signed to hit albums—have
helped the site attract sales, Bt
in the two years since popular
tracks were raised to $1.29 at
iTunes, hit tracks have proved
resilient to price increases, If
they're insensitive to h l:_';l'.sr
prices, sales may not necessar
ily improve when prices are

lowered. For that reason, Ama

zon's new 69 cent price oh
more than 200 hit songs (Bill-

board. Inz, April 29) could in-
)

Digital champs: ADELE
and LADY GAGA (below)

respectively have the top-
selling digital alburm and 3 :
digital track of vear-to- /.

£

date 2011,

crease sales, but mostly be-
cause of heightened awareness
rather than price, “I'll be
shocked if that makes a huge
difference,” Bakula says

What has made a difference:
marketing. The industry has
became savvier in converting
online buzz inte sales. Hit
tracks are now released well be-
tore the alluwm’s street date, tor
example, while the deluse dig-
ital albums common with pop-
ular titles offer more value to
the consumer. Babaala says, “La-
bels, distribution companies,
artists and retailers are getting
more creative in how they mar
ket and sell this stuff.”

In addition, the new sales
trends may reflect the chang
ing face of the digital con-
sumer. According to NPD
Croup, the population of digi.
tal music buyers grew by 7 mil-
lion consumers i 2010 alone.

These late adopters

may be more influ-
enced 1.'-::-' maimstream
radio and social me
dia. While it's not
known what =pecifi
callv the late adopters
are buving, Sound
Scan’s sales data

shows the pop genre

is currently gaining
market share. Pop's
share of track sales
improved to 25% for
the vear through May
1 from 23% 1n 2010
{Genre
available for 2009.)

The top 200's gainsg in 2010

appear to be gaining traction:

awasn't

Through May 1, track sales

are up 109 after rising just
1% in 20140, and digital

H MOBILE: For 24,7 news an

MaAY 14,

4 analysl 1 YO
to: mobile, billboard biz.

albums are up 16% through

May 1. following a 13% in
crease i 2010

Aftertrack zales appeared fo
plateaw in 2010, “it's found its
second wind,” Bakula savg, «.»

T DR ERoine

20M www. billboard biz 5



Apple Ascendant

ITunes Widens Lead Among U.S. Music Accounts,
Commanding One-Third Of The Market

There appears to be no stopping Steve Jobs and his fabu-
lous iFactory,

In 2010, when digital track downloads registered a meager
uptick ofless than 1% and digital album growth also slowed,
Apple’s iTunes grew its market chare by a stagpering six per-
centage points, accounting for one-third of all recorded-music
revenie in the United States.

According to my analysis, iTunes—with 32.98% of the
market—augmented its share at the expense of practically
every other music purveyor in the country, including big
maobile carriers like Verizon and such brick-
and-mortar retailers as Walmart,

In fact, iTunes” market-share gain was so 1o-
bust, it more than offset the decline that the

Retail
Track

No. 5 on this vear's list, Amazon, watched its market share
drop slightly in 2010, to 6.88%, though the share of its MP3
store jumped 1o 2.21%, from 1.3%%, How its new cloud music
service—slated to launch ahead of new cloud services from
iTunes, Google and Spotify—will affect thiz year's market
share for Amazon will be particularly interesting,

Like most other acoounts in the top 20, Alliance Entertain-
ment's market share of 5.66% was hurt by the 21.4% decline
in CD sales last vear. Eaclier this year, the Coral Springs, Fla.-
based wholesaler, which private equity firms Platinum Equity
and Gores Group acquired in 2004, bought the
agsets of another one-stop, the Edge, The Edpge
was the 13th-ranked account in 201 0with (U739,
It remains to be seen, however, if Alliance, which

mobile sector suffered in the prior year. The
company's growth spurt can arguably take credit
for increasing the digital business total share.
I 2009, digital accounts in the top 20 made up
acombined 35.5%. Today they represent 42.26%
of the market.

Overall, the top 20 U.S. music sellers ac-
counted for 87.62% of the industry's $6.9 billion in revenue
last year, up from an 85% share in 2009, bt down slightly
from an 88% share in 2008, Of that, brick-and-mortar estal-
lishments accounted for £5.26% of the business, a decline
of just four percentage points from 2002, but a sharp drop
fram the 57.5% share they enjoyed in 2008, Ko, 2-ranked An-
derson Merchandisers, which racks Walmart, saw its mar-
ket share drop by nearly two percentage points, to 10.66%,
despite picking up the Army Airforce Exchange Services ac-
count in 2010, Label executives attribute the decline to Wal-
mart's conversion—known by insiders as Project
Hollywood—of prime music space to video.

For the second straight year, every mobile account lost mar-
ket shave, most likely attributable to the declines in ringtone
downloads and pricing, as well as the ability for users to ac-
cess music services outside of those offered by the carrier,

Meanwhile, digital subscription services realized slight
gaing in market share. Among them, eMusic returned to the
top 20 for the first time since 2007 after the company eked
out a slight increase in its business,

TOP 20 U.S. MUSIC ACCOUNTS

ED CHRISTMAN

supplies music to Barnes & Moble and Kmart,
can retain the Edge's sales volume, or if the ac-
counts that bought from the Streetsboro, Ohio-
based wholesaler will start buying from other
one-stops, like Baker & Tavlor or Super .

Of thoze bwo, Super D was one of the few top
20 accounts to postan increase in matket shave,
growing to 1.57% from 1.48% in 2009, even though Super D
dropped down one notch in the rankings to No. 10, Conversely,
Baker & Taylor suffered a dramatic decline, from 1.21% in
2009 to 0685,

As for old-school music chains, Trans World posted signifi-
cant growth in 20010, finishing the yearwith 3,474 share, up from
2.92% 1 2004, The reason: lower prices and a decper catalog—
this ata time when other chaing are slashing their inventories,

Hastings Entertainment also enjoyed market-share growth
ag it continues to remain one of the more profitable multime-
dia stores in the industry, On the other hand, Borders, which
earlier this year filed for Chapter 11 protection, saw its mat-
ket share decline to 0.86% in 2010 from 1.16%. Given the
amount of store closures that ave expected inthe months shead,
Borders will likt:ljr .'iJ.'i.‘FI a few more places on next year's list,

Two notable near misses: YouTube and Vevo. Though sim-
ilarin size—each contiols an estimated 0 409 markst share
—the two websites just missed cracking the top 20 by a few
hundredths of a percentage point.

| guess there's always next year. "o

The following market-chare estimates are based en Billboard's interviews with key distribution executives in the major,
Independent and digital sectors, which represent about 90% of LS. recorded-music revenue. Billboard asked
executivas to supply account-by-account market share based on net purchases for 2010. Each merchandiser's share

was then weighted accordingly by each distributor’s market share; the data supplied by indie and digital distributors

are extrapolated to account for those domestic distribution channels.

2000 RANK  ACCOUNY 2010 MARKET SHARE 2009 RANK 1009 MARNET SHARE TYPE OF ACCOUNT
1 iTunes 32.98% 1 26.65% Digilal dowsload store
2 Anderson/Walmart 10.66% 2 12.54% Bistount department stare/MBS shose
3 Best Buy B.68% 3 B8.72% Consumer elecironic stare
4 Target 7.79% 4 B814% [scount department sboee
5 Amazon 6.88% 5 F.07% Online (D stace/MB3 shore
[} Alliance Entertainment B.B6% =] 6.05% fine-stap/Intemed fulfillmentrackjatbar
T Trans World 3.47% 7 2.92% Music sperialty mulfimadiz
a8 Verizon 1.78% a8 2.20% Wireless caamia
9 Rhapsody 1.61% 10 1.23% [Hgital aebscription

1o Super D 1.57% 2 1.48% Dne-stop/Infened fullilisent
n Hastings Entertainment 1.05% 13 0.B9% Multimadia share
12 Borders 0.88% 12 116% Book/mullimedia sbare
13 The Edge 0.73% 16 0.78% (ne-shep
14 Baker & Taylor 0.68% n 1.21% fne-stopyInfenes fulfillment
15 Sprint Mextel 0.67% 14 0.86% Wiroless casrio
16 Hot Topic 0.57% 20 0.44% Kenltzaditiznal store
17 Microsoft (Dusa + tho + NI 0.55% 18 0.55% Dawsload share
18 T-Mokile 0.53% 15 0.79% Wireless carier
19 aMusle 0.46% fa 0.40% [Hgital sebsiription
20 ATET 0.42% 19 O48% Wireless casrier
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All By Myself

‘Glee’ Music Producer Adam Anders Launches His Own Label

After co-producing more than 100 Billboard Hot
100 hits for Fox's “Glee.” the show's executive
music producer, Adam Anders, is looking to cap.
ture some of that lightning in a bottle for record-
ing artists om his own label.

Anders Music Records’ first release is the self
titled detnat allrum of singer/dancer factor Shane
Harper, who plays the recurring character
Spencer Walsh on the Disney Channel sitcom
“Good Luck Charlie.”

Also in the works are albums by Montana na-
tive Zac Poor and Texas singer/songwriter Ben
Burgess. Universal Motown will be the distrib-
uting label for Poor's album.

“When vou do a standard distribution deal, vou
are being boxed into one system.” Anders says,
“By saying, ‘Let's do evervthing in-house,” we can
make the decision as to when we need a major.”

Harper's first single, "One Step Clozer,” was
featiired on “Good Luck Chatlie” i April. Radio
Drisney added the song to its playlist and Aber-
crombie & Fitch's Hollister stores wsed the semg
and Harper's image in promotional activities.

“One Step Closer” has sold close to 3,000 dig-
ital tracks since 1tz March 31 release, while the
album has sold fewer than 1,8 units since its
April 12 bow, according to Nielsen SoundScan.,
The sales total for the album, which is available
as a download at retailers like iTunes and Ama-
zon, doesn't include CD zales at concert venues

during Harper's current tour with Greyson
Chance and Cody Simpson, which wraps May 18,

“T don't believe in putting out a single and
then if it doesn't hit, drop the artist,” Anders
gavs, "We are here to develop artists—there is
na tirnetable to getting it right.”

In addition to appearing on “Good Luck
Charlie,” Harper, 18, has danced in “High
School Musical 2*
“Trance on Sunset.” Anders signed Harper

and Nickelodeon's

to a production deal when he was just 15 and
“at 18,” the producer says, “he was ready to
make an album.”

For P'oor, the label's second signing, Anders
and hiz wife, Nikki, who performed together as
a duo before focusing on production, have de-
veloped a reality TV show, “The Poor House,”
which they're shopping to networks. The label
has already placed a Poor song with the Face.
book game Nightclub City,

Anders notes that Poor's delwat albam, which
he says 15 about half finished, will be released
“with a mixtape approach to help build buee”
before its release.

“With 5hane, Disney offers platforms,” An-
ders savs. “With Zac, we have to create them.”

Anders Music's latest signing 15 Ben Burgess,
a singer/songwriter from Dallas who co-wrote
*Chillin' in the Summertime™ for the Jonas Broth
ers’ Disney Channel show “Jonas LA"

Eﬁppnln’ out: "Glea"
executive music producer
ADAM ANDERS

“We will move much quicker; he figured it o
on his own,” Anders says of Burgess, who has
landed songs on TV and in independent films
ag an unsighed artist.

A native of Stockholm, Anders grew up in
Tampa, Fla., and moved to Nashville after grad-
uating high school. He was playving bass for
Christian artist Steven Curtis Chapman when
he methis fetare wife Nikld Hassman, a singer
with whom he has collaborated on writing songs,
Before joining the creative team of “Glee,” An-
ders co-wrote the Backstreet Boys' 20060 hit “More
Than That™ and composed and produced tracks
for Disney's "Camp Rock,” “High School Musi-

Sing Along With Seether

A Project Born At Music Hack Day Powers Wind-Up Album Promotion

FipgFuwsweuwn

cal 37 and “Hannah Montana: The Movie."”

Anders Music's first three signings range in
age from 18 to 24, and Harper's *One Step
Closer” featires a sunny, pop sheen that will be
familiar to fans of the 128 Hot 100 hits that An-
ders has co-produced, nearly all of them with his
muzical partner Peer Astoom and “Glee” execu-
tive producer Ryan Murphy.

5till, Anders insists he isn't limiting his ros-
ter to the young performers he has been agsoc-
ated with through his work for Disneyand “Glee.”

“I"'m 35 and | tend to gravitate toward younger
artists,” he says, “But if the singer is 30 and the
music's great, I'll considerit.” -

Even by its creator's own account,
Callaboracke made an inauspicious
debutat Febmuary's Music Hack Day in
MNew York,

“EVEIYONe on our feam was new to
Music Hack Dav," says Marvin Li, oneof
theWeb application's co-developers, “We
wete one of the first presenters bo getup
at the end of the event, and we weren't

All together now:
Seetheracke, a'Webapp

that Wind-up R ds is
using to promote a new
album by Seether,

really prepared for the twio-minute pres-
entation limit, We wound up not even
being able to show the entire thing,”

Az its mame suggests, Callaboracke
provides an inspived twist on karaoke.
Multiple participants call in and sing
parts of a song, then the app strings
the performances together into a gin
gl track and ernails the results to every-

one involved,

Dezpite the imperfect presentation
at Muszic Hack Day, the app sparked the
interest of Wind-up Records VI of dig-
ital platforms Ed Kiang.

“1 knew Marvin from when he
wotked at Wind-up,”
Kiang saya. “And 1loved
the idea of Callaboraoke.
Ttwas a perfect fit for us
and helped us meet
sorme of the key goals for
the Seether album re-
lease. Tt wall help build
rwareness for both the
album [*Holding Onto
Strings Better Left to
Fray,” out May 1 7] and the single [*Coun-
try Song,” Mo, 3 this week on Billboard's
Rock Songs chart] and remind fans of
the band's history.”

“Seetheraoke” will enable fans to sing
along with five of the band's songs: “Fine
Again,” “Broken,” “Remedy,” “Fake It"
and “Country Song.”

“The industry has become so hit-
driven,” Kiang says. “Fans just know

songs a lot of the time, and this s a great
way tolet them know about who sings
the song they are hearing on the radic
and loving.”

Callaboracke was origimally powered
bv a number of APls—musiXmatch,
which pulled lvrics and
track data and cut up an
MP3 into pleces; Twilio,
which
phones to record their

called users'
portion of the track and
updated the lyrics page
in teal time; the Echo
Mest, which provided
artist images; and
SoundCloud, which in-
tegrated the uploads.

“We wanted to do a brand-new app
when we initially arived at Music Hack
Day,” Li savs, “We had heard about a
karacke app that someone had done the
previous vear, and we wanted to build
something similar, and also use as many
oof the cool APLs as possille.”

Because Seetheraoke is a one-artist
project, Kiang savs Wind-up made a

MAY 14, 20M

number of back-end changes to the app,
such as dropping the use of musix-
match’s AL

Callaboracke's development from a
weekend project to a promotional toaol
for a band that's had two top 10 1.5, al-
buums reflects a promising trend: Whese
atice hack days were simply for fun,
they're now launching real companies
and services. Perhaps the most famous
is Grouphde, a messaging app that was
initially built at the 2010 TechCrunch
Disrupt Hackathon and received 51006
million in series B funding in Jamary

L1, a VP at Vewo, says that his primary
goal at the New York Music Hack Day
was to have fun; he never thought
Callaboracke would go bevond the
event. Even with the Seether deal and
the possibility of working with other
Wind-up acts, he savs the parmership
iz probably a one-off.

“We spent a lot of time on it, and it
wirtild have been a shame for it to just
fade away,” he zays. “But at the same
time, we all have full-time jobs, and
those keepus pretty busy." "o

www.billboard.biz | 7



Live Those Songs Again

Kenny Chesney’s No Shoes Radio Is A Model Of Monetization And Brand Building

Kenny Chesney is one of coun-
try music's biggest hitmakers,
He's also one of the top live
draws of any genre,

Mow the superstar artist can
add another line to his réswmeé:
Internet radio innovator,

Chesney's 2yearold No Shoes
Radioprovides an intriguing case
shidy of an arfistusing a person-
ally branded Web radio station to
reinforce his ties with fans and
generate a new revenue stream.

The station provides a 24-7
stream of music programmed
to reflect Chesney's musical
tastes. In addition to choice
Chesney cuts, it plays songs by
actsranging from Roger Miller,
John Anderson and Los Lonely
Boys to the Cars, Samimy Hagar
and U2, 1¢s diverse and crosses
genres, but it works,

“This is not that different than
a midape back in the day,” savs
Matt Petty, VP of digital market-
ing at Morris Artists Manage-
ment, Chesney's management
company, “He can't be one-on-
one with every-
one. This is the
next best thing,”

Mo Shoes Ra
dino iz hardly the
aiftly artiet-branded
Web radio station
out there, In Jan-
wary, Chesney’s
station jmned the
A.P.E. [Artist Per-
sonal Experience) Radio net-
work, a joint ventiire between
Front Line Management and
Clear Channel Radio, which in-
cludes personalized Internet
radio stations for Christina
Aguilera, Weezer, Linkin Park
and Sugarland, All A.P.E. sta-
tions have channels on Clear
Channel's iheartradio service,

But No Shoes Radio stands
apatt from its counterparts in

that it's more aggressively
monetized and relies on spon-
sorships, rather than the adver-
tising spots that have become
standard at other Infernet radio
staticns, Forinstance, longtime
Chesney tour sponsor Corona
mins in-streamn *Live Music Mo-
ment” segments that feature the
artizt performing a song in con-
cert, while Hooters sponsors a
daily, late-afternoon “Hooters
Happy Hea" on the station, in-
cluding audioclips of Hooters
girls around the country saying
hello and giving a shout-out to
No Shoes Radio.

On the home page of No
ShoesRadio.com, clickable
sponsor logos it on the right
side of the page, while links to
news, Chesney's social media
accounts and a merchandise
stote recide on the left side.

Mo Shoes Radio has emerged
at a time when artists are in-

creasingly leveraging their
celebrity to delve into new bisi-
ness opportunities, such as Dr
Dre's Beats by
Dreline of audio
products and
Lady Gaga's role
ascreative divec-
tor of 'olarcid.
It's also remi-
niscent of how
Chesney idol
Jimmmy Buffert
built a commer-
cial empire around his brand
with the Margaritaville restau-
rant chain and beach hotel, Land
Shark Lager and his Radio Mar-
garitaville station on Sirius X M.
Ne Shoes Radio originally
launched in July 2008 as a three-
mcnth “pop up” station on pre-
merger XM Satellite Radio. Jon
Anthony, the XM VI of country

thumb in an age of

THIS YEAR’S MODEL

Little more than a small Wi-Fi-
connected touch screen with buiit-
in speakers, the pudgy desktop
Chumby has stood out like a sare
sleek mobile devices. Now it has
received a makeover, with the newly released ChumbyB
featuring a larger 8-inch screen and a slimmer profile.
There are about 1,500 free applications that can be used
on the Chumby8, including apps to access Intemet radio
stations and streaming music services fike Pandora, Nap-
ster, SHOUTcast, iheartradio and influential noncommer-
cial station KCRW Santa Monica, Calif. Another app,
chumbiTunes, lets users treat the Chumby8 as a remote
control for thalr iTunes library.

The Chumbyg is available for $200.

—GR
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Beach music: Kenny Chesney's iPhone
app featuring Mo Shoes Radio

programming who developed the
station with Chesney, says a typ-
ical pop-up station requared just
a couple of hours of an artist’s
time to put together an entire
maonthof programming, But An-
thony says Chesney brought
ideas of his own, likea phone line
for listeners 1o leave messages,
adding regularlyupdited fanin-
terviews and recorded greetings
from Chestey himself,

While Anthony says Ko
Shoes Radio was “wildly suc-
cessful” in terms of listener re-
sponse and generating new
subscriptions, Programning ex-
ecutives at newlymerged Sirius
XM Radio opted against mak-
ing it a permanent channel.

Still eager to revive the station,
Chesney convinced Anthony to
leave Sirius XM in the summer
of 2002 and help him take No
Shoes Radio to the Internet,
“It was an opportunity to do
something that had not been
done on this scale before™
says Anthony, whaois the station's
managing partner;/ PD.

After lounching in August
2009, the next step for the sta-
tion was to move to maobile plat-
forms, Mearly a year before Mo
Shoes Radio appeared on iheart-
radio (which hasz apps for
ilhone, Android and BlackBerry
handsets), Nashville app devel-
aper Moompa launched a free
Chesney iPhone app in Febru-
ary 2010, The app features No

Shoes Radio, access toa merch
store, tour dates and ticket infor-
mation, news and Twitter up-
dates. Within amonth, Aloompa
gays, the app was downloaded
mare thar 40,000 times,

In March, nearly 60,000
unique listeners racked up al-
mast 286,000 total listening
hours on No Shoes Radio, up
from the same period last year
when the gite had nearly 43,000
uniue lsteners who streamed
rnare than 200,000 total listen-
ing hours, according to Ando
Media Group. The figures don't
inchade listenership through
theartradio and largely cover a
period when Chesney took a
rare year off from touring,

Like Buffett's enterprizes, Mo
Shoes Radio iz a amart exten-
sion of the laid-back island/
beach lifestyle that defines
Chesney's image.

As Anthony says, “We felt it
needed to reflect the tailgate at-
mosphets that happens before
a Kenny concert.” e

Kenmy Chesney will sit fora
Superstar (JaTA at the
Billboard Conntry Music
Summit, in association with
the Country Music Assn. To
register for the summait, set for

June 6-7 in Nashville, go to

COUIPMISICSUBMIL COM.
Far 24,7 digital news

m and analysis, sea
billboard. biz /digital.
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OME-THIRD OF
YOUTUBE VIDEOS
ACCOUNT FOR
MEARLY ALL VIEWS
Mearly 30% of YouTube’'s
videos get 99% of the site's
views, Google disclosed ina
blog post, This ratio is impor-
tant to Google because it's
transcoding all YouTube
videos into the open format
WaebM, which the company
believes will make it easier
for people to access You-
Tube videos from a variety
of Web browsers and de-
vices without needing to
install a plug-in to watch a
video. It makes senseto first
transcode the videos that
receive the most views
because YouTube gets the
equivalent of six years of
video—more than 525,000
hours—uploaded daily,

APPLE 105 RETAINS
GREATER U.S. REACH
THAN ANDROID
Android device sales may be
approaching thoze of Apple
mobile devices, but one re=-
port shows that Apple's i0S
platform has a big lead. Ac-
cording to comScore, 05—

S

by the iPhone, iPod Touch
and IPad—Is found on 37.9
million U.5, devices, 59%
mora than the 23.8 million
fFor Android. That means
Apple accounts for 16.2%
of the total installed base
of 234 million U.5, Web-
connected media devices,
compared with 10.2% for
Android, according to
comScora,

NARM'S WILSON TO
JOIN WIPO TALKS
FOR MUSIC REGISTRY
MARM VP of digital strategy
and business development
Bill Wilson has been invited
to represent the organiza-
tion in the World Intellectual
Property Organization's dis-
cussions on the develop-
ment of an international
music registry. Such a reg-
istry would, for the first time,
create a comprehensive list
of rights-holders associated
with recorded works and
compositions. Many experts
believe a registry will dra-
matically improve the proc-
ess of licensing music in
different territories and fa-
cilitate timely and accurate

the operating system used  payments torights-holders,
MAY
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Still They Ride

With Arnel Pineda At The Mic, Journey Remains
A Formidable Touring Draw

Rock'n'rell history shows that losing a front-
man can at minimum disrupt a touring band's
career and at worst be a kiss of death. When
the singer goes, more often than not, 2o does
the major league touring career.

Obviously, that hasn't been the cage for
Journey. Although the band formed in the
eatrly ‘705 as a project headed by former San-
tana guitarist Meal Schon, the group achisved
its biggest commercial success in the late "70s
and '&0s with singer Steve Perry,

Perryleft the band in the late "80s, but Jour-
ney has remaimed a selid tounng act, first with
Steve Augeri on vocals and then, briefly, with
Jeff Scott Soto.

But the band shifted into a
higher gear in late 2007 when
Filipino singer Arnel Pineda,
famously discovered by Schon

OnThe
Road

finalist for top package at the Billboard Tour-
ing Awards.

“The idea is to look at your audience and
figure out who elze they'd like to see,” Baruck
says. "We continued on with what we thought
'umu]rl be great bands to have on the shows
with us.”

That included Heart and Cheap Trick in
major North American markets in 2008 and
Might Ranger in secondary markets in 2009,
Journey took oft from touring in 2010, but
ig hitting it hard again thiz year with the
same strategy.

The band will play 103 shows in 2011, begin-
ning with a tour of South America and then do
60 dates in North America with
Live Nation, mostly at amphithe-
aters beginning in mid-July. Jour-
ney is hitting the road with

on YouTube, took the mic.
Pineda's story and vocal chaps,
along with massive exposure of
the band's songs on TV shows
ranging from “The Sopranos” to
“Glee,” have provided new juice.

Along the way, Pineda has be-
come & national hera in the Philippines and
Journey has widened its international footprint,

Since Pineda began touring with Journey,
manager John Baruck estimates the band
has played more than 100 shows and grossed
cloge to 580 million. He says it was a “huge
challenge from the very beginning to be able
te continue with
Journey without
Steve Perry,” but
notes there clearly
was demand to
hear the band live,
In the history of
Journey,
was a godsend,

“It took a month
to zet Arnel visa pa-
pers to Come over
and try out for the
band,” Baruck says.
“Obwiowsly, he nail-
ed it the very first
time we saw him,
and we were com-
pletely confident at
that peint that he
was the guy, We knew we had what we needed

Pincda

BINEDA {

for our touring, butitwas the story that went
along with it that helped sell tickets, We
needed someone different and [Pineda] was
just beyond all of our expectations in terms
of talent, and it came with an unbelievable
story. It was one of those things that we didn’t
know what we had until we got inte it.”

For the past 12 vears, since Baruck has man-
aged the band, the strategy has been value
pricing and packaging, so the foundation was
in place for contemporary audiences. 1n 2006,
Journey teamed with Def Leppard for the
15th-highest-grossing tour in the world that
year, according to Billboard Boxscore, and a

RAY
WADDELL

“Highway ﬁ Jourmey's ARNEL

Jand MEAL SCHOM

Forelgner and Kight Ranger, and
Baruck expects a sold-out towr

Rick Franks, president of
North Central concerts for Live
Nation, says the tour is headed
that way. “We're going to be at
capacity across the board, full
houses everywhere,” Franks says, “Thisis a
major tour for us this summer.”

The band has been holding the hine on ticket
prices, with lawn seats going for as low as $15.

“We like to make money as much as the
next guy, but we really don't believe in raping
the public and making tickets out of reach,”
Baruck says. *I"d
rather sell reason-
ably priced tickets
and do 18 000 seats
than have a bunch
of high-priced tick-
ety and sell 12,000
seats.”

Ticket sales aren't
the only recent
measure of success
for [ourney, In De-
cember 2009 when
the Billboard 200
shifted from being
a ranking of the
top-selling current
albums in the
United States toan

all-inclusive list of

the top-selling albums in the country, the
band’s “Greatest Hits"™ has been a steady fix-
ture on the chart.

Franks has seen a lot of bands come and
go, and he has anidea of why Journey remains
such a consistent draw.

“They have become ubiquitons to every au-
dience in North America,” he savs. “There is
no radic format that deesn't embrace Jour-
ney, from AC to hard rock and everything in
between. Youcan sense when itis someone's
timne, and it is their time." wen

biz ;.
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The
Quiet

Storm

CLOUD COMPUTING HAS SLOWLY CREPT FROM

BACKROOM AND BLOG DISCUSSION TO THE FOREFRONT

OF EVERY MEDIA EXECUTIVE'S MIND. IS YOUR BUSINESS
READY FOR THE WINDS OF CHANGE? BY GLENN PEOPLES

n the merning of April 21, the
cloud broke.

The cloud broke because regard-
less of its lofty name, the cloud
isn't magic.

Amaron Web Services experi-

enced a major outage at its Morthern Virginia facility,
The company's FC2 customers suffered from acascade

of network and storage problems. In the end, 0,079 of

those customers’ data was, according to the company,
“nit fully recoverable.”

Dozens of companies were either slowed or tem-
porarily crippled by the outage, including hot lecation-
based social network Foursquare and buzzy online
question-and-answer site Quora, Cloud outages of a
few hours-—or even days—are a regular ocourrence,
Twitter's 200 million wzers are used to service hiccups.
Wetflix has had a mumber of major interruptions, in-
cluding one in March that lasted four hours. Tumblr
was down for most of Dec. 6 and 7, 20010, Even Face-

ILLUSTRATIONS BY MATT BANDSUCH

book, which prides itself on its uptime, was down for
two-and-a-half hours one day last September.

But another prablem would make the cloud seem
frailer than ever. A night earlier, Sony's PlayStation and
Qriocity networks, onwhich its videogame and muasic!
video services operate, were incapacitated {and would
remain so for more than two weeks) by an unknown
hacker. As days passed, the news got worse, First, Sony
customers learned of the likely cause of the outage, then
told that their personal informatiocn—inchiding credit
card numbers and email addreszes—had been compro-
mised, Mearly two weeks after the attack, Sonvrevealed
the extent of the possible theft: the personal data of nearly

25 million customers, the credit card information of

12,700 and the direct debit info of another 10,704,

The cloud isw't magic. Its not perfect. But it has frans-
formed the way Americans work. Its transformed how
they communicate and play. From email to file storage to
on-dernand video, digital files stored inunseendata cen-
ters has become as normal as metal filing cabinets, And
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the cloud is far from new. Companies like Carbonite, * M u Si C
Moey and Semantic have been backing up files and pho-

H 3}
tographs: to a faraway server since the mid-"005. And Yahoo isn t
Mail and Hotmail are, for the maost patt, in the cloud,

Sowhat does “in the cloud” mean? It means that the wo rt h $1 0
file ar application lives on a server and is accessed bya 23 [T0O 000 h
device, like alaptopormobile phone, with an lnternet or
mobile network connection. To power cloud computing to mﬂSt
services, companies operate data storage centers around le”
the world, Armazon Web Services has facilities in Virginia, ;‘JEGD e.
Northern California, Ireland, Singapore and Tolopo. Google —MICHAEL
has four data centers in the United States and one in Fu- ROBERTSON,
rope, and will have atleast one oneach continentin 2011, MP3TUNES

In April alone three telecoms made deals o boost their
clovd capabilities: Verizon completed its purchase of Ter-
remark for 1.4 billion, Time Warmner Cable announeed
plans to buy NaviSite for $230 million, and CenturyLink
agreed to purchase Swvds for §2.5 billion,

Perhaps nothing signifies the cloud’s move into the
mainstream ke the approval of Apple CEQ Steve Jobs.
Various reparts say that Apple will soon launch a new
service called iClond that will allow for online access
to photos, videos, music and other files, The company's
soon-to-be-launched data storage facility in North Car-
olina is thought to be its backbaone.

The cloud i big business. URS Investment Research
analysts estimated in August 2010 that Web services
like Amazon will be a $15 billion-520 billion glabal
Business in 2004, up fram an estimated 85 billion-$6
Lillion in 2010

The ¢loiad has changed how entertainment products
are stored and delivered. Consumers can stream video
or music without needing to store the files on the hard
drive of their I'C or mobile device. The cloud creates
instantaneous on-demand access with little or no need
to wait for entire files to download, It allows incredi-
ble amounts of user-generated content to be uploaded
at sites like YouTube,

YouTube allows video files to be accessed remotely
through a Web browser or mobile app. The file izn't
downloaded to the user’s hard drive. Instead, it's tem-
porarily cached in the computet's memoty—an ethe-
real copy as opposed to a hard copy. Google says that
neatly six years' worth of video is uploaded to YouTube
daily. That's roughly 52,500 hours of family videos,

webcam recordings, music clips and other footage
given to Google to care for and manage each day,

“People thought it was dangerous,” MP3Tunes
founder Michael Robertzon savs of when he launched
music storage service Oboe in August 2006. “1'd re-
mind people they keep their money in banks,”

“People don't even realize how much stuff they
have on the cloud,” says entrepreneur Caterina Fake,
co-founder of Flickr. “They're uploading massive
photo albums to Facebook and I‘]'u:!,r don't realize
that's cloud computing.”

Heads In The Cloud

As digital photography went mainstream, startups
emerged with cloud-based solutions that allowed stor-
age and sharing. Launched in 2004 and acquired by
Yahoo in 2005, Flickr was an early example of a doud
service that changed how people store and share pet.
sonal items. It offers limited free storage and sells extra
storage and Features to heavy users (a business model
adopted by cloud-based, musician-oriented companies
like SoundCloud and Indaba Music). Butinitially peo-
ph: were a bit hesitant.

“There's alot of apprehension,” Fake says, “about

INDUSTRY TRAILBLAZERS WHO ARE TAKING MUSIC TO A HIGHER PLANE BY ANTONY BRUNO

JEFF BEZOS

FOUNDER/CEQ, AMAZON
Amazon lit a fire
under the cloud
music moverneant
when it launched
Cloud Drive—a
virtual music lock-
erthat lets users
store and stream
music to multiple devices—beating
both Apple and Google to the punch,
Mot seeking licenses angered the la-
bels, but it elevated the cloud conver-
sation to the mainstream. What's
rnore, Amazon's Elastic Cloud Com-
puter Web services division powers
various other cloud music services,
such as Indaba Music and Sonicbids.
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DANIEL EK
FOUNDER/CEOD, SPOTIFY
meldsjal

For an on-dermand
music streaming
service that’s not
even live in the
United States,
Spotify gets a lot
of attention, Per-
haps because it
now claims 1 million paying subscribers
and 9million free users in seven mar-
kets, The “Freemium” model it cham-
pions gets a bum rap from the labels,
but serial entrepreneur Ek has so far
refused to back down from his belief
that a monthly limit of free usage is
critical to user adoption.

DavID HYMAN
FOUNDER/CEDQ, MOG
mdhyman

For the cloud to
become a main-
stream music for=
mat, it must be
ubiguitous. Few
are as aggressive
as Hyman at ex-
tending the cloud
into new markets. MOG was the first
cn-demand streaming service tobe
integrated into the automobile
(BMW's Mini line), where he says BO%
of music listening is done today. He's
also targeted TV sets, integrating
MOG into Internet-connectad sets
from LG, Samsung and Vizio. And
he's just getting started.

JON IRWIN
PRESIDENT, RHAPSODY
aJonl99

Spotify may be
the darling of
Europe, but state-
side Rhapsody is
the leading on-
demand stream-
Irwin has led the
company since its spinoff from Real-
Metworks and overseen a 15% increase
innet subscribers, which at last count
was 750,000, He hopes to hit 1rmillion
by soon introducing a scan-and-match
rausic locker (which lets users stream
a commean track from a communal
server rather than store individual files),
as well as improved radio features,

w7

STEVE JOBS
CO-FOUNDER/CEDQ, APPLE
Apple doesn’t
officially have a
cloud music serv-
ice—yet. But itwill
It recently pur-
chased the do-
mainnameiCloud
som, which is ru=
mored toreplace its MobileMe brand.
And by all indications it'll be a fee-
based scan-and-match service, That's
significantly different from Amazon's
store-your-own approach, and in-
volves license payments to the music
industry. (Rumor has it Warner Music
Group signed on late last month.)



Points Of Entry

CLOUD SERVICES ARE NOW ACCESSIBLE THROUGH MULTIPLE PLATFORMS
BY ANTONY BRUNO

putting things on the cloud, because [people say],
Where 15182 [ can't gee it I can'ttouch it.” ™

But by 2005 many new mobile phones had digital
cameras, and mare than halfof U 5. houscholds had
broadband Internet access. This confluence of fac-
tors increased the adoption of Flickr and helped peo-
ple recognize the cloud’s benefits. They nolonger had

The key selling point of cloud-based music services is that they allow consumers to access the same library of songs on multiple
devices. Mo more synching files between devices. No more worrying about compatible formats. Just fire up an Internet-connected
device with speakers or headphones, and the music flows. Here are key platforms to consider when mulling the cloud music future.

:
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to worry about the physical location of a particular
photo because it was online,

“You realize the incredible ability you have to make
prints, to make backups. photo books, wedding albums,”
Fake zays. "You realize it's become indispenszable.”

ACCESS OVER OWMERSHIP

The cloud has ushered in a new way to make money
from entertainment. Money has normally been spent
on discrete transactions—8$1 for a seng download or
$20 for a DVD—and changes hands between buyer
and seller each time a product is purchased.

But the cloud has changed that relationship, Now
Consumers can pay to merely access music and video.
Om-demand video allows consumers to pay for a stream
of a movie or TV show, Video and music subscription
services allow unlimited streaming for a fee. Unlike
sales from purchases, subscription fees are predictable
and recurring. Purchasers only pay for what they buy,
and weeks or months can pass between purchases.
Subscribers pay a fived amount every month whether
or niot they actizally use the service that month.

Metflix is one example of this change. In December,
it became the 19th-largest online video destination in
the United States with 127 million videos streamed
that month. As of March 31, it had 23.6 million sub-
seribers, up from 14 million and 10.3 million at the
same bime m 2010 and 2008, respectively, according to
Metflin's latest carmings release.

The Loz Gatos, Calif.-based company launched in
199% as an online DV D rental service, In January 2007
the company introduced limited online streaming and
by [anuary 200% it allowed unlimited access to its on-
demand catalog, In November 2000, Netflix introduced
a $7.99 streaming-only tier

Netflix's success has foreed cable providerns to offer
their own cloud-based alternatives. Time Warner's

HEO has launched an

continued on Hr_;i#_

KEY DEVICES

USAGE EXAMPLES

PENETRATION

SMARTPHOMNES iPhone, Android and Every cloud music service, including lockers Every cloud music service says
BlackBerry handzets (Amazon, mSpot), subscription services smartphone access is its
{Rhapsody, Napster, Rdlo, MOG) and Interinet  primary growth driver.
radio stations {Pandora, Slacker). Rhapsody says its mobile app
generates more than 25% of
its total streaming traffic.
TABLETS iPad, Motorola Xoom, Apps for Internet radio, lockers and Low, but with great potential.
Samsung Galaxy subscription services are available, Also The tablet market is inits
burgeoning interest in tablets as a source of infancy, but could become the
interactive content when used in conjunction  top format for interactive
with a home entertainment system and a albums.

media bridge like Apple's AirPlay.

)

access to leading Internet radio and
subscription services,

LAPTOPS/DESKTOPS  Macs, PCs Home computers remain a central hub in Cloud aceess on computers is
cloud music. Many cloud services start as tied to broadband usage,
Web apps before their mobile strategy is which reached 81.7 million
defined. connections in the United
States in June 2010, up from
78.3 million a vear earlier,
according to the FCC.
TVs Sony Bravia, Vizio, Pandora, Last.frm, Slacker and others are About 5.2 million connected TVs
Panasonic embedded in several TV app platforms, But will be soid in the United States
providers usually hand-pick which servicesto  in 207, up from 3.2 million last
work with, rather than ocpening up TVs more year, according to Consumer
Q broadly a la mobile app stores. Electronics Assn. estimates.
HOME Sonos, Xbox 360, Sony The Xbox provides access to Zune and Game consoles like Xbox and
ENTERTAINMENT PlayStation, Roku Last.frn. PlayStation has Sony's Griocity PlayStation 3 have sold in the
SYSTEMS Music Unlimited service. Sonos features millicns, while Sonos is still a

niche product.

AUTOMORBILES

e

Ford Sync, BMW Mini,
Floneer

Pandora boasts about two dozen integrations
into either factory-installed car audio systems
or aftermarket units. MOG has partnered with
BMW to develop a streaming music app for
use in its Mini line.

Ford, General Motors, Toyota,
Mercedes-Benz and BMW all
have factory-installed Internet
radio options. Aftermarket
options from car stereo
makers like Alpine and Pioneer
are expanding as well.

ROB LEWIS ALEXANDER LJUNG
EXECUTIVE CHAIRMAN, CO-FOUNDER/CED,
OMHNIFONE SOUNDCLOUD

Omnifone oper-  @alexanderljung

ates as a "white Setting out to

label” provider of

cloud music serv-
ices to other com-
panies that want
to offer streaming
music but don't
want to build it themselves. Clients
include Sony's Qriocity Music Un-
limited, Vodafone and others, mostly
European. But the company is ex=
panding into the United States this
year and has an ongoing technol-
ogy partnership with Sony's Gra-
cenote division,

create a YouTube
specifically for
music audio is
ambitious. But
the 29-year-old
co=-founder of
SoundCloud has
demonstrated remarkable abilities.
SoundCloud lets users post and
share music files online. Registered
users include Snoop Dogg, Dead-
maus and Kylie Mincgue. Ljung's at
the leading edge of showing how the
cloud can benefit artists, not just fans
(see interview, page 16).

MICHAEL ROBERTSON
FOUMDER/CED, MPITUMNES
ampImichael

Perhaps the big-
gest develop-
ment in the evo=
lution of the cloud
music space is the
forthcoming res-
olution of EMI's
lawsuit against
Robertson’s MP3Tunes. The suit isn't
aimed somuch at the locker service,
but rather the "sideload" faature that
allows users to save streaming songs.
The case is considered a bellwether
of the many legal questions sur-
rounding the licensing responsibil-
ity of cloud music providers, Robert-
son isn't one to back away from a
music industry fight, so there'll be
no out-of-court settlerment here,

£

ANDY RUBIN

SENIOR VP OF ENGIMEERING,
GOOGLE

‘ahArubin

Google's entire
business model
is based on the
cloud. Gmail,
Google Docs,
Google Maps—
they're all cloud-
based services
that will soon be joined by Google
Music, & project Rubin is spearhaad-
ing. The licensing process for what's
assumed to be a scan-and-match
service has hit some roadblocks,
and Google may be considering
adding a subscription tier to the
package. Whatever the company
unwveils, it will stand the best chance
of competing with Apple,
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TiM WESTERGREN
FOUMNDER/CHIEF STRATEGY
OFFICER, PANDORA
Etimwestergren

Mo streaming
music service is
more ubiguitous
than Pandora.

¢ Westergren's lorng-

| = ] ﬁ struggling brain-

child is redefining

the concept of ra-
dio. Having first made its mark on com-
puters and mobile phones, Pandora is
now aggressively entering the auto-
motive space, by integrating into dash-
board units from Ford, Pioneer, Alpine
and others; the living room, through
both stereo receivers and Internet-
connected TV sets; and even the
kitchen, through an Internet-
connected “srmart™ refrigerator from
Samsung. All this i happening with
Westergren acting as cloud music's
chief evangelist along theway.  «.
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online service called HBO GO. Comecast’s Hfinity of-
fers online, on-demand streaming of TV shows and
pretaium channel movies. Dish Network's TV Every-
where allows subscribers to watch all its channels—
and gnything recorded to their DVR—rom computers
and mobile devices

While Netflix soars, music subscription services like
Rhapsody, Napster, MOG and Rdio remain only a niche
part of music business revenue after nearly a decade
of trying to break inta the mainstream. According to
the RIAA, these and other cloud music services totaled
just 1.5 million U.5. subscribers at the end of 2000,

Unlimited PC and mobile access for a music serv
ice costs $10 per month while PC-only costs $5 per
month. These price points haven't resonated with main-
stream consumers. “Music isn'tworth $10 a month to
most people,” MP3Tunes’ Robertson says.

Cmly free music clowd services have broken inte the
mainstream. Led by YouTube, Google sites attracted
143.1 million umgue U5, viewers in March, accord-
ing to comScore, Internet radio service Pandora, which
pulls a personalized stream of music from the cloud,
has more than 80 million ugers. 5o Will consumers
actually pay for music in the coud?

A business model that's gaining momentum is the
storage locker. In March, Amazon launched Cloud
Drive, an online storage service for music, video, pho-
tos and other documents. Users can access their music
files through the Cloud Player, a music player for
Cloud Drive that works in any Web browser. The first
5 GB of storage is free. Additional storage costs extra,
although Amazon downloads den't count toward a
user's storage limits and the purchase of an MP3
album gets 20 GB of free storage for a year. Google
and Apple are reportedly working on similar cloud
shorage services.

Amazon director of music Craig Pape says the aim
of Cloud Drive is to increase impulse digital music pur-
chazes. Amazon discovered that users of its Kindle
ebook reader buy more when storage isn't an issue.
The Kindle can access a purchased ebook from a cloud-
based bookshell as well as store it on the device.

“When yvou distill it dewn and remove the fric-
tion of where you buy and where stuff is getting
delivered to or fulfilled to,” Pape says, “it creates a

Cloud
Shapes

seamless usage experience.”

Cloud Drive lacks a few of the bells and whistles of
gome cloud muisic gervices becnige Amaron didn't ac-
guire licenses from rights holders. For example, each
file must be uploaded separately whereas a licensed
service would mutomatically synch a user's personal li-
brary with a cloud-based collection. And Cloud Drive
will only play what the user has uploaded,

Other business models require consumers to choose
access over ownership. Rdio COO Carter Adamson be-
lieves that cloud storage services are "a good first step
in getting mainstream consumers moved up to an all-
you-can-eat access model.” Unlike Cloud Drive, Rdio
offers unlimited access to more than 8 million songs,
synchs a user's music collection to an online Rdio ac-
count and has a radio function for a lean-back listen-
ing experience. Its social functions allow people to
follow what their Rdio friends are listening to and add
those selections to their collections.

Irwestor Alex Zubillaga believes consumers will even-
tually warm to the idea of paying to access rather than
own rhusic. A former digital strategy and business de-
velopment executive for Warner Music Group, Zubil-
laga is a shareholder in Evropean company Spotify, one
of the bright spots in cloud music. Available in seven
Western Furopean markets, Spotify has 1 million sub-
seribers and 9 million users of its free, ad-supported
music service. Its “freemium” model has attracted crit-
icism from rights helders who want more paid sub.
seribers, and in April the company tritnmed the number
of hours a free user can listen.

While controversial, Spotify is part of a new gen-
eration of companies that aim to change how peo-
ple interact with mugzic. Zubillaga is encouraged by
their products' constant evolution and improvements
and 15 excited about what they'll become in the fu-
ture, “T think there's a shot at really going main-
stream,” he savs,

How the cloud shapes music gets to the very essence
of tomorrow’s music business. Americans are commu-
nicating, viewing and watching from the cloud. More
powerful wireless technologies will mean being con-
nected anywhere, anytime. Business models will follow.
The oocasional service outage will not deter either con-
sumers or businesses. The cloud i3 here to staye «00

FOR FANS

Sky’s
The Limit

WILL THE CLOUD HELP GROW
THE NICHE AUDIOPHILE
MARKET INTO A MASS ONE?

BY ANTONY BRUNO

The cazsette tape killed the B-track.

The CD killed the cassette.

And digital formats are doing a pretty good num-
ber onthe CD.

Cnly vinyl has withstood the test of time, although
as more of a niche itern than as a mainstream product.

But this transition—digital music on local devices
now moving to the cloud—is expected to have the op-
posite effect. It should create a larger playing ground
where hoth existing and future digital formats can thrive,

The beauty of the cloud is that music can be stored
inone place and accessed by multiple devices relying
on different types of networks, The cloud is not a one-
file-fits-all world, and that heralds an explosion of music
formats. “Locker services are going to kill the notion of
what a ‘file’ means,” former Warner Musle Group sen-
ior VP of emerging technolegy Ethan Kaplan says.
"People are going to stop caring about files and file
formats. .. with the assumption that the highest qual-
ity possible is going to come out the other end.”

Because that "pther end” takes on many different
forms—maobile phones, home computers, surround
sound speakers, soon even car sterecs—cloud music
providers need many different formats to ensure the
listeners' experience is the best it can be on each, For ex-
ample: For just about every song available on Rhap=-
sody, there are up to a dozen different formats—from 64
kbps MP3 files to 192 kbps AAC files—stored for differ-
entuse cases like streaming to a mobile phone or down-
loading a tethered stream to a home PC. The ubigui-
tous MP3 format emerged in the late "90s as a highly
compressed file good for letting users cram thousands

>

ARTISTS AND FANS SEE DIFFERENT

THINGS IN CLOUD SERVICES
BY ANTONY ERUND

In today's cloud—we're in the early stages—there are services designed
primarily to provide music fans access to music on any device and on any
network. There are more than a dozen cloud-based services actively
serving the neads of fans: on-demand streaming, Internet radio, rec-
ommendation and discovery engines or basic locker services.

There are fewer cloud services built for artists’ needs. Most are vari=
ous flavors of online music studio and collaboration tools. But there are
niche services like tour booking and music sharing that herald a likely

growth area for the cloud's future.
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amazon céuddive: PANDORA

RHAPSODY

arhapsody

BEST FOR Streaming on demand
PROS Longest-operating subscrip-
tion music service in the United
States with more than 750,000
subscribers. Partly owned by MTV,
Integrated into many devices and
websites alike.

COMNS Doesn't have the social fea=-
tures of Rdic or the Internet radic
savvy of MOG, But since its spin-
off from RealMetworks a year ago,
many changes are under way.

AMAZON CLOUD DRIVE
daamazonmp3

BEST FOR Storing new and exist-
ing tracks for anywhere access
PROS Simple procedure to link na-
tive music Files to the cloud server.
Integration with Amazon's MP3
store means free storage for any
newly purchased files,

CONS Manually uploading a large
library is a pain and can be expen-
sive. Scan-and-match services
from future competitors may make
it obsolete,

PANDORA

apandora_radio

BEST FOR Internet radio

PROS Pandora's Music Genome-
powered service lets users create
customized radio stations based
on a seed song or artist. Users can
indicate which songs are more ap-
propriate and ban others, and can
alzo skip songs they don't like. Ag-
gressive partnerships have placed
the service in autos and the living
room and on mobile devices.
CONS Sometimes makes confus-
ing song recommendations. Mot
available internationally due to li-
censing issues.



of songs onto a portable device. A 64 kbps MP3 file av-
erages around 2 MBE per file. On the other end of the
spectrum are better-sounding lossless files like FLAC
{free lossless audio codec) or Apple Lossless, which on
average are 16-bit, 44 kHz files. Considered “CD qual-
ity,” or CDQ, they average about 22 MB each.

A cloud-based service could easily store these higher-
quality files for its users, but certainly couldn't stream
them to every device, Putting aside the fact that stream-
ing a 32 MB music fike in real time to a mobile phone is
pretty much impossible, the costs of deing sowould be
astronomical to both the service provider and the user.

SRTSLE

"High-guality streaming requires a lot more bandwidth,”
Rhapsody chief product officer Brendan Benzing says.
“There'll be imitations around the streaming of a loss-
less File compared to what most companies are stream-
ing. For the mast part, it would be prohibitive today.”
That's because, today, both wireless and landline
network providers are charging for the amount of data
transmitted. Those costs will decrease as network ca-
pacity and bandwidth continue to increase, But even
if it were technically and economically possible to stream
an uncompressed lossless file to the mebile phone, why
bother? According (anecdotally) to varlous audio taste

tests" and user feedback in audiophile forums, the av-
erage listener can't tell the difference between a loss-
lezs file and a 256 kbps fle when played on a portable
device through standard headphones. Sowhy pay more
to stream a higher-quality file to the same device?

But it certainly is possible to stream lossless files
from the cloud to a home computer or Internet-
connected entertainment system. And landline band-
width caps are far greater than those of wireless net-
works. But doing so would still carry a cost to the cloud
provider, and today at least there aren't encugh peo-
ple streaming rmusic into their living rooms—let alone
those who would be interested in streaming higher-
quality files—to justify those costs,

“Consumer demand can't be there vet because of
the infrastructure constraints.” a major-label digital
executive says. “The retailers won't all chase it until
there's a real market opportunity.”

As cloud services grow in popularity, that market op-
partunity will emerge. Currenthy, services like HDtracks
(@hdtracks) sell "high-resolution audiophile music
downloads," ac do sites like Ariama (@ Ariama), Naxos
{Enaxosrecords) and Beatport {@beatport)—that tar-
get audiophile-friendly genres like classical, jazz and
electronica. It's not hard to imagine that others equally
as nterested inservicing the audiophile niche will offer
high-guality streaming experiences as well.

After all, it could equal new revenue streams. Once
there are enough potential subscribers to make it
worthwhile, cloud service providers will start offer-
ing audiophile service tiers that charge more for bet-
ter-quality streaming files better-suited to their high-
end systems. The higher price would cover both the
increased cost of streaming the larger file and the
higher licensing fees that labels are almost certain to
demand—current licenses only account for certain
guality specifications, according to label sources.

"The home business for us is still relatively small,”
Benzing says. “But that's where we see the opportu-
nity to leverage the bandwidth that does come into
that home without the same constraints we have in
mobile. That's where people tend to spend a lot of
money on an audio experience. It's small today, but
it could be mass market in the future as more devices
and services get connected in the home.” v

FOR ARTISTS

—BRENDAN
BENZING,
RHAPSODY
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GROOVESHARK
agrooveshark

BEST FOR Music search and playlist
sharing

PROS Easy to search for and stream
songs on demand, build and share
playlists and find other users with
similar tastes. Recommendation
engine finds similar songs to those
included in users’ playlists.

COMNS Only has licensing deals with
EMI and is being sued by Univer-
sal Music Group. Limited to music
uploaded by users. Digltal Millen-
nium Copyright Act rules mean it
takes down any song disputed by
rights holders.

SONOS

EEON0S

BEST FOR Streaming most con-
sumer-oriented cloud music serv-
ices into the home, wirelessly
PROS Allows users to easily con-
nect directly to most cloud=-based
on=demand or Internet radio music
services and stream music to re-
celvers in multiple rooms, con-
trolled through the iPhone and An-
droid and iPad apps.

COMNS Far more expensive than
other Internet-enabled home ster-
eo syetemns, particularly If access in
only one room is desired.

SOUNDCLOUD

raSoundCloud

BEST FOR Sharing and seliciting
feedback of music

PROS High storage capacity for up-
loaded music. Embedded player.
Comments function lets other users
give feedback on specific portions
of a song. Cpen APIs mean more
than 100 mobile apps integrate
SoundCloud's features,

CONS Upload speeds can be slow.
Simple, unexciting design.

INDABA MUSIC

alndabaMusic

BEST FOR Collaborative music
creation

PROS Upload and share music files
with other artists, either publicly or
privately; collaborate on finished
works through online studio tools.
Sell final songs either directly from
the site or through iITunes.

CONS Collaboration tools can be
confusing to new users.
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SONICBIDS

aSonichids

BEST FOR Hooking up artists with
promoters locking for talent
PROS Bands can upload their
music, biography, press kit and
other information to the database,
where promoters can find them.
Also assists arfists in promoting
gigs on social networking sites,
COMNS Asking bands to pay for sub-
mitting their music is somewhat
controversial. e
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Where
The Files Are

SOUNDCLOUD CO-FOUNDER ON SHARING, COLLABORATING,
50 CENT, IMOGEN HEAP AND WHY—AS FAR AS THE CLOUD
GOES—THERE'S NO TURNING BACK BY GLENN PEOPLES

oundCloud, the Berlin-based cloud platform that allows audio creators to share and eollaborate, iz an
increazingly popular audio platform for both users and app developers, Users can store and share un-
compressed audio files, facilitating transfers among artists, producers and music executives. There's
no longer any reason to send audio files that crash email clients or exceed file size limits, The ser-

vice's implications are significant.

The company has been enjoying surging growth, having recently passed 4 million registered users, accord-
ing to co-founder /CEO Alexander Ljung {@alexandedjung), up from 1 million in May 2010. The company, now
at 45 emplovees and growing, added a $10 million investment from Union Square Ventures and Index Ven-
tures in January on top of $3.3 million raised in 200% and earlier seed funding,

In addition, developers have created 150 apps that use the SoundCloud platform to do everything from stream
songs to browse electronic producers by city and genre. A former sound designer working in TV and film, the
self-described "tech geek” vealized at a certain point that there wasn't a “Flickr for music.” But, as Ljung explains
by phone from London, there's much more to it than that,

Wheo is en SoundCloud?

In sarme ways it's very narrow—it's creators of sound-—
bt it's also !.'Ea“:}' broad because it's really every type
of creator. We have everything from 50 Cent to the
Beastie Boys to Madonna all the way to bedroom pro-
ducers who are just coming up with new ideas at home,
down to what we think of as casual creators, people
who bought the app on their iPad and are just mess-
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ing around for fun.

And now we gee it's growing really fast outside of
music as well. We have people using it to send audio
tweets to the world, people that record bird sounds or
talk radio, comedy. SoundCloud makes it a lot casier
for people building stuff.

Then you have a single picce of sound—no matter
itit'sanartist’s iPhone app or an artist’s Facebook app

Since
we’re soO
focused

o
-
(]

creators,
we make
sure our

interests

or even just your friend giving you feedback on the
track—they 1l all be using the same track. So all the
comments they put in, all the statistics around it, get
stored in a single place,

How does the company generate revenue?

Itz areally simple “freemium” model. We have free ac.
counts and paid accounts. The people who get really
engaged and use the product a lot upgrade to the pre.
mium account, where they get additional features like
statistics, more widget formats, a bit more control aver
how they present themselves in the community. It's
similar to how Flicke works. They have the free accounts
and if you want extra features, you upgrade to a pre-
mium account, That's the only thing we have, There
are no apps, no affiliate schemes. It's really simple. If
you like the product and use it a lot, then you pay for it.

Have you tried selling downloads?

No, we haven't, We looked at it several times but we're
not going to do that, We have some apps on the APl
that are built on top of the SoundCloud platform that
allow people to do that and allow people to distribute
those tracks into iTunes. You can send a buy link in
the SoundCloud widget, but we won't deal with the
actual transaction,

Have any legal issues emerged for your model?
We started off working on really specific toals for pro
and semi-pro music creators, Sowe've always been re-
ally close to the creators and rights-helder side of
things. Since we're so focused on building stuft for
the creators, we make sure our interests are aligned
with theirs. In contrast to companies out there that
are more embattled with content owners, we work to-
gether with all of the major content owners—we're
building taol sets for thern.,

How exactly are you working with content owners?
The product is being used in a lot of different areas of
record labels, for insta m;:—l.h::,' use the d.t‘l::p'h-ux fea-
tures for AER'ing or incoming tracks. They use it for
internal communications within the label, for prere-
lease promotion when sending music out to jowmal-
ists, and also for online marketing.

50 Cent did this thing where he recorded a track
where he's rapping but there’s nobackground track to
it. At the beginning, he's encouraging hiz fans and pro-
ducers to take the track and produce it for him. It's
amazing. You get a vocal thing from 50 Cent and you
get to produce your own track around it

Imogen Heap did a thing recently where she asked
her fans to record different sounds that inspive them
and that could inspire her to make a song. They had
a couple hours to send them in. She got over 800 dif-
ferent sounds, everything from ice cubes to some-
Lody dropping a glass on the floor. She taok a bunch
of these spunds and put them into what become the
song, which she then put on the Web and had links
to every person that had contributed and to every sin-
gle sound they'd contributed.

How worrisome are the recent service outages at
Amazon Web Services or Sony's PlayStation and
@riocity networks? Could they affect how peo-
ple view the cloud?

It's d.l:ﬁIl'itL‘l:}" :in‘ml:'thing p:qp[r} should be concerned
about. But there's so much benefit from the cloud
imadel. T dan't think FEﬂPJI: wonld pr:.-ﬁ‘:fﬂ1: nor-cloud
maodel. There would be o much more friction in their
lives. Youhave risks and security risks with almost any
system. [ don't think there's any turning hack.,
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hen guitar hero Derek Trucks and

blues belter Suzan Tedeschi, who mar-

ried in 2001, decided to turn their per-

sonal partnership into a professional

one, they had to get over a lot of hur-

dles. But the Tedeschi Trucks Band's
debut album, “Revelator” {out June 7 on Sony
Masterworks), is the realization of a longtime
dream for both the artists and their label.

Trucks and Tedeschi have been busy making
their sEparate Names as rootsy road warriors since
the "0z, he as the boy genius ax-slinger with the
Allman Brothers Band and leader of the Derek
Trucks Band, and she as a solo artist blending
blues with soul, rock and folk flavers like a next
genetation Bonnie Raitt, “We met on the road the
first year I was in the Allman Brothers, which was
1999." Trucks recalls.

Since then, they've built their careers sepa-
rately—Trucks on Seny Legacy and Tedeschi on
Verve, garnering multiple Grammy Award nom-
inations between them, {One can only wonder
what the ride home from the 2010 Grammys was
hike after Trucks beat out his wife for best con-
temporary blues album. )

It took more than a decade for the couple to
take the next musical step together. "We'd been
thinking about a band together for a long time,”
Trucks says, "But she had her career in full swing
and I was so busy between my solo group and the
Allmans. . . itnever seemed like the right time.”

They first tested the waters a couple of years
age, performing together with an informal aggre-
gation called Soul Stew Revival, which Trucks
characterizes as the couple’s “summer vacation
band.” But Tedeschi savs there were business
complicetions in the way of a full-time project as
well; “We were both signed on different major la-
bels, and that whole dynamic iz difficult, Even
though we're marred and could have kids to-
gether, we couldn't make records together.”

Formunately, the couple’s causze had a passion-
ate champion in Sony Masterworks senior VI Alex
Miller. “This project, | have to savunabashedly, is
the fulfillment of a personal dream [of] seeing the
two of them work together,” he says.

Given the chance to bring his dream to life,
Miller wasted little ime. “The Derek Trucks Band
started their carcer with Columina Legacy,” he
says, “When it came time to renew his contract
with [Somy], [ signed him to Masterworks. Susan's
deal had expired at Universal. [ was able to work
with them in putting this new record together
and creating a new hand.”

A shift in management completed the perfect-
storm scenario for the project. Blake Budney of
Milestone Music Management, who started out
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as Trucks' tour manager in 1996 and has been
overseeing his career since 1998, says, “In the
past I worked in conjunction with [Tedeschi's]
management company, which ar the time was
Macklam Feldman Management. She parted ways
with them last year, 5o 1 took over, Kow [ manage
them both individually, and T also manage this
project. It makes things easier.”

Tedeschi adds that the couple’s children—Char-
lie, 9, and Sophia, 6—figured heavily into the lo-
gistics, “We've been so busy raising kids, and now
that they're % and almost 7, thizs is a better oppor-
tunity fo go out |on tour) together, whereas we
used to have to take turns.” And when the kids
aren't in school, their parents bring them along
on the road, with Trucks’
mother helping out as back-
stage nanny.

After giving their respec-

Tedeschi Trucks Band

mirer—he has stats to back up hizs belief in the
band's potential to reach bigger audiences. One
anecdote in particular speaks volumes.

“We created a new website on March 17,7 he
recalls. “To spur more fan activity, we offered a
free download as a sneak peek to the album:
‘Bound for Clory' " On March 20, Miller teceived
a phone call that radio stations, largely in the
triple A format, had signed 1ip to the website to
get the download and were beginning to broad-
cast the MP3. “Here was an indicator that part
of the Susan and Derck fan base are folks in
media,” he says, “Without making a single phone
call or having any radio promaoters encouraging
the airplay of ‘Bound for Glory,” the following
rwo weeks it became one
of the top-added gonge at
triple A radio.”

The audiences that

tive road bands the news ALBUM TITLE Tedeschi and Trucks have
that they were closing up “Revelatar” each built on their own make
shop to start something LABEL a powerful foundation for
new, Tedeschi and Trucks Sany Masterworks the kind of expansion both
began carcfully crafting a Miller and the band have in
fresh approach. But they U.S. RELEASE mind. *Derek’s been outon
still emnlisted a few old e the road for the last 16 years,”
friends when assembling PUBLISHING Miller says, and Tedeschi has

their new ensemble, includ-
ing keyboardist Kofi Bur-
bridge and vocalist Mike
Mattizson, both from the

Furple Peace Wagon,
BMI (Tedeschi);
Younkin Music,

BMI (Trucks)

asimilar history. “When vou
put their fan bases together
.+ I Enot 3 surprise that the
kind of venues they'll be

Derel Trucks Band: Allman MARAaERET playing move from T700- ko
Brothers Band bassist Oteil MiteskoneNusE ManaHEmen: 1.000-seaters to 2,000, and 1
Burbridge (Kofi's brother); WEBSITE think the biggest show com-
and Tedeschi's drummer TedeschiTrucksBand.com ing upis somewhere neara
Tyler Greenwell. With a TWITTER 7.000-5eater.”

lineup that includes three dDerekAndSusan The uniqueness of the

horn players, two drum-
mers and two background singers, the Tedesch
Trucks Band ultimately turned into an 11-piece
outfit, freely mixing rock, funk, blues, world
muzic and more

In addition toits eclectic musical color scheme,
“Revelator” boasts a greater focus on concise, song:
based tracks. Plenty of sparks =till fly from Trucks'
auitar, but this is a far cry from the freewheeling,
guitar-centric outings of his old band. Miller re-
calls this development as an arganic process.

"The challenge was “What is the Tedeschi Trucks
Band? Is it ajam-blues band? We pushed fthe band)
a little bat, they pushed us a little bit,” he says, Wt
I did mot expect was to hear demos that, when my
wifie walked into my home six months ago, [ turned
around and [ was crying [while listening). She sad,
“What's wrong?' | said, ‘Tt doesn't happen often
that one’s dreams are realized.” "

Miller's not merely speaking as a hopeful ad-

couple's story isn't lost

on those entrusted with spreading the gospel of
the Tedeschi Trucks Band, “1 think there's some
human interest: Married couple on the road with
kids, jugsling their own careers, deciding to com-
bine together,” manager Budney says. And it's a
story he fully intends to push to the forefront, = Out-
lets like “CBS Sunday Morning' that lean human
interest when they're deing a music story, | think
[Tedeschi and Trucks] fir that profile,” he says.

“Ireuts both ways,” Trucks says of the couple's
musical /personal dynamic. “1 think the musical
relationship enhances our personal relationship
too. Once we had kids, there's just a completely
different level of the connection you have, and
it's kind of that way with a band. [ think it brings
you even closer,”

Miller adds, “Traveling out on the road, and try-
ing to keep family and lhife together—this merge
is the greatest love story in rock'n'roll.” v
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New Horizons

AS SALES FALL, BRANDING PARTNERSHIPS
LOOM LARGER AT BILLBOARD LATIN
MUSIC CONFERENCE BY JUSTINO AGUILA

The Latin music business is caught up ina per-
ilons period of transition, az ittres to make up
for the continued plunge in recorded-music
sales by delving deeper into licensing, touring
and branding parmerships.

As was evident throughout the 22nd annual
Billboard Latin Music Conference, presented
bw State Farm in association with ATET, artists,
fabel executives, tour promoeters and other in-
chustry players are responding to these challenges
with initiatives to maximize new opportunities.

Held April 26-27 at the Eden Roc Renais-
sance in Miami Beach, the conference featured
panel discussions onlabel challenges, the tour-
ing business, changes at Latin radio and other
hot-button izsues, aswell a5 engaging onstage
QA with Mand, Gloria Trevi and Camila. The
conference was followed April 28 by the Bill-
board Latin Music Awards, where Enrique 1gle-
slaw‘ was t]"f top winner with nine awards,

Latin .J]hl.m salesin 'rhe L nited Srdtl."h plum-
meted 25% in 2010, cutpacing a 12.8% drop in
averall U.5. album sales, while vear to date, Latin
album sales ate down 3.8% from the same pe-
miod last vear, compared with 1_8% in the broader
market, according to Nielsen SoundScan,
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The troubling sales picture was one of the
topics addressed during an onstage QA with
Jeaus Lopez, chairman,/CEQ of Universal Music
Latin America/lberian Peninsula and Afo
Werde, president of Sony Music Latin Region.

“What we are trying to do is survive,” Lopez
said. “Each artizt has a different set of needs,
and we take different approaches when work-
ing with artists.” {See opposite page for more
from the LopeeVerde Q&A.)

The frankly titled “What Happened tothe 1S,
Latin Music Industry?” panel also addressed the
ailing recorded-music market, Jorge Mejia, sen-
1ot VP of Latin America and U.S, Latin at Sony/
ATY Music Publishing, said that stricter copy-
rightlaws should be part of efforts to batfle piracy.

"Sales are falling, butto find one reason is im-
possible,” Mejia said, “Immmigration? The econ-
omy? | think it's more important thatwe look at
what we can do in the future and what kind of
action we can take to have stronger legislation.”

In recognition of the growing importance of
branding deals and corporate sponsorships,
the Latin Music Conference held its inaugural
Latin Music Marketing Awards, honoring the
besst omline fsocial, print, tour and TV campaigns
of the past vear (see page 22 for winners). The

Pleased to meet you: Rock kings Mana ran into reggaetdn king
DADDY YAMKEE in the green room at the Billboard Latin Music

Conference, which turned
the top Latin acts on tod:
)

it to be a veritable who's who of
4, which was this
fﬁ'l?E l"ﬂ-ﬂ:fer ence,

L..-muu age’ :;=.||T| palgn Fr{\m Iert T"I
CAL LEROS and guitarist SERGIO ‘U'A*.L.IN' 'r'.._-mke-e, Mana singer

FHER OLVERA and drummer ALEX

conference also featured a block of program-
ming dubbed “The Marketing Exchange,”
hosted by Telemundo and mun?, which focused
exclusively on branding, advertising, sponsor-
shipand digital marketing topics.

Regoaeton star Don Omar participated in
the Marketing Exchange's panel on social
media strategies, discussing his success in
growing his fan base through Facebook, Twit-
ter and other online social platforms.

*I like knowing what my fang have in their
hearts, what theylike and what thevare expect-
ing,” Omar told a packed conference hall. *It
brings me face to face with a bunch of people.
Artists can do good work, but if they don't have
contact with their fan base, they may not know
what their fans want.”

The growing importance of touring as a rev-
enie generator it and of itself—rather than as
a means to promote msic sales—was discussed
during the "Touring: Brave New Roules” panel.

“Touring today does not drive record sales,”
saidd Gerri Leomard, president of Leonard Busi-
ness Management. “Today, touring is how
everyone is paying the balls.”

While many Latin American recording
artists are doing well in their respective coun-
tries, they have to hit the road in order to pen-
ctrate the U.5, market, she said,

*[f you want to cross over and be in the LS.,
youl've got to tour,” Leonard said. “You've got
to tour on buses and go to 50 cities. You can't
break here with five cities. It's hard, because
the money is very tight.”

Kathryn Garcia, director of programming at
Miami's Adrienne Arsht Center for the Per-
forming Arts, reminded the audience of the
importance for artists to hit conferences as

well. “There are conferences for performing

ONZALEZ.

artists,” Garcia said, “but | don't see represen-
tation from Latin American presenters.”

Paul [osephsen, senior director of tour mar-
keting at Eventful.com, urged artists to stay
aware of their fan base, being mindful of who
wants to see them perform, and where.

“There is a rigk for the artist and there is a
risk for the promoter,” [osephsen said. “Artists
ofall genres need to have a better understand-
ing of wha wants to see them live”

During a discussion on the impact of Arhi-
tron’s Portable Feople Meter om radio audience
measurement, panelists agreed thatthe PPM's
ability to measure listener tune-ins and tune-
outs INcreases pressure on radio PrOgraminers
to keep listeners hooked.

For many stations, panelists admitted, this
means playing more of the familiar, New songs,
even by big stars, can cause listeners to tune
aut atd PPM ratings to drop.

“We can tell exactly what drove vou away, if
it was a song, a comimercial or even a D] talk-
ing,” said Bobby Ramos, VP of programming
at Riviera Broadcast Group, “Every song counds.”

That poses a problem for all genres of Latin
music. During a panel on the challenges fac-
g regional Mexican artists, Viva Entertain-

ment president lvan Fernandez lamented that
some stations are playing songs recorded 10-
Hyears ago. While he said thathe understands
the pressures facing radio programmers, he
noted that more airplay for new artists will be
vital if the genre is to survive

"We need more support from radio,”
Fernandez said. -

Additional reporting by Arielle Castillo and Flaine
de Ville. For complete coverage of the Billbodard
Latin Music Conference, go to Billhoard. hiz.
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View From The lop

THE HEADS OF THE TWO LARGEST
U.S. LATIN LABELS SOUND OFF ON
ARTIST DEALS, ANTI-PIRACY EFFORTS

couse Tuesdays also have problems, marriage
began to change,

ez Lopez, chairman fCEQ of Universal Music
Latin America/Iberian Peninsula, and Afo
Verde, president for Sony Music's Latin region,
participated in a candid onstage Q&A moder
ated by Leila Cobao, Billboard executive director
of content and programming for Latin music

QUALITY, NOT QUANTITY
Lepez: I'm not concerned
acts I sign, bt 1'd like to sign wonderful acts.
If1

and entertainment. Some excerpts: signone acta vear and 1he's successful, that's

far better than signing 20 lousy acts that se]l
1,000 copies each and fill the radio with trash

Inthe end, if there are no new artists, there

EVOLVING ARTIST DEALS

Verde: The industry is in a different place
from 15 years ago and pretending to do the  are no new shows and the production chain
same things weused todo would be a mistake.  breaks down. The music business was always

That model of signing artists—where a man-  about betting on new acts, After all, how many

ager came and offered an act to us—wasvery  times are you willing to pay to see the same act?
articular and doesn't exist anvmore. Labels
™ 3

ANTI-PIRACY LEGISLATION
Lopez: Music is culture and it's an asset gov

signed artists only for their recordings, which
is akin to only marrying on Tuesdays, But be

about how many

fate Farm

JESUS LOPEZ, chairman,/CED of Universal Music Latin America/Iberian Peninsula, and AFD
VERDE, president of Sony Music’s Latin region, sat for an unprecedented mano a mano with
LEILA COBO, Billboard executive director of content and programming for Latin musle and

entertainment, to discuss the state of the industry. Here, at the speakers’ green room at the
Eden Roc Renaissance, Verde, Cobo and Lopez (from left) shared lighter thoughts.

ernments should protect 100% _ . All the is-
sues we have would be answered if legislatively

she's walking down the street, whose fault is
it? The guy who makes the purses? Does he
we were conscious of music's economic and cul-  have to organize a team of people that pursues

tural value, It's notonly our problem. The prob-  purse snatchers? That's' what the industry did.

lem is in a consumer who tells us he can Or should we raise our hands and say, “Gen-
comsume everything we invest in for free,

Verde: If 2 robber steals a woman's purse while

tlemen, we need to create laws to protect thas"?
That's our duty e

StrikingA Common Chord

INAUGURAL MARKETING EXCHANGE PANELS GATHERED EXECUTIVES FROM THE
MUSIC BIZ AND TOP BRANDS LIKE AT&T, GOOGLE AND COKE TO TALK SHOP

Billboard
ATINMUSIC

0

It's not about sponsorships anymore but about generating partnerships between artists
and brands and understanding the ne the consumer. That was the thrust of the
“Effectiveness of Local Branding" panel. From left are speakers CARLOS BOUGHTON,
brand director for Tecate and Tecate Light at Heineken USA; LUIS MIGUEL MESSIANU,
Alma president/chief creative officer; CARLA DODDS, Walmart senior di
multicultural marketing; BILL WERDE, Billboard editorial director and panel moderator;
and STEVEN WOLFE PEREIRA, MediaVest Multicultural senior VR/managing director,

ATET and Coca-Cola, two of the most active brands in Latin music, were present at the

“Sponsor Me I'll Play for You"” panel, moderated by Hispanic Market Weekly editor
CYMNTHIA CORZO, ATAT executive director for Hispanic marketing ROBERTO GARCIA
discussed a series of successful campaigns including those with Juanes, Luis Fonsi and
Ching y Macho, developed with Universal Music Latino/Machete GM LUIS ESTRADA, who
also spoke. Coca-Cola North America assistant VP for Hispanic marketing REINALDO 1.
PADUA talked about Coke's World Cup campaign with Universal Music artist David Bisbal.
From left: Padua, Corzo, Estrada and Garcia.

License president/CEQ KEVIN McKIERNAN, who
L '-m;-r & Canada t:e-nmr VP JASON L.AHGLET Unn.rf-r-...-:d I'-"Iur.l::

Srahe Farm

LATTHHUNC

Seade Rarm

Billsoad
LATNiC

How do yvou develop and monetize a strong social following? It would be hard to come up
with a better panel of experts, as moderated by BORJA PEREZ (far left), Telemundo
Communications Group VP of integrated solutions and digital media. From left: Facebook
VP for Latin America ALEXANDRE HOHAGEN, artist DON OMAR, Universal Music Latin
Entertainment director of product development HORACID RODRIGUEZ and Google Latin
America head of business development RODRIGO PARANHOS VELLOSO.
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Where’s your next

BIG IDEA

coming from?

As an entertainment professional, you need to see the big
picture. You need to see how the worlds of marketing,
broadcasting, technology, entertainment, and social
media collide. You need to receive timely and insightful
information you can act on - fast. In short, you need to
read and discover the all-new Adweek.

Re-designed and reinvented - the new Adweek features
news and information that you simply won't find anywhere
else... designed solely to help you lead and succeed in
this ever-changing entertainment and media world.
Subscribe today and see for yourself.

Subscribe and save
big off the regular price.
it vk o e

Or, order by phone by calling:
1-800-684-1873

ADWEER

The Voice of Media

LATIN MUSIC CONFERENCE .

Best In Show

A LOOK AT THE WINNING ENTRIES IN THE
BILLBOARD LATIN MUSIC CONFERENCE’S
INAUGURAL MUSIC MARKETING AWARDS

Alma president /chief creative officer LUIS
MIGUEL MESSIANU {left) with his staff:
senior brand executive KAREN UDLER,
senior copywriter NOUR DaSILVA and
senior brand supervisor STEPHANE
CANTAREL.

TV

WINNER: Alma for House Party featuring
Bomba Stereo, Systema Solar and El Tamber
de la Tribu

Universal Music Central America Lating label
manager OSCAR JIMENEZ, Almacenes
Siman regional marketing director CAROLA
CARDONA,Y&R's ZOMIA DE VIOLANTE and
Universal Music VP of Latin artists marketing
ANGEL KAMINSKY (from left).

PRIMNT
WINMER: Universal Music Latin America for
Para Ellas featuring David Bisbal

BILLEOARD MaAY 14, 2011

Universal Muslc Latin Entertainment’s
label manager MIGUEL LUA, director

of product development HORACIO
RODRIGUEZ and VP of digital SKANDER
GOUCHA (from left).

ONLINE/SOCIAL
WINNER: Universal Music Latin Entertainment
t

Cardenas Marketing Metwork national
project manager FEDERICO COGO; Wrigley
senior marketing manager BERNARDO
MEZA; CMN national account director ERIK
BANKSTON and senicr account manager
AMDREA BOTERO; and Wrigley senior
director JUAN CARLOS DAVILA (from left).

TOURING
WINMER: Cardenas Marketing Network for
Vive Tu Musica with 5 featuring Daddy Yankee




Miami Heat

FOUR ACTS EYEING U.S. BREAKTHROUGHS
TURNED HEADS AT THE BILLBOARD LATIN
MUSIC CONFERENCE BY LEILA COBO

| It's really beautiful fo perform for the troops
| because when | get off the stage,
| can really feel what they are feeling.
As much as | appreciate them, in retum
i A N they're embracing my music and that feels
aSOHANNYOFFICIAL good. But, when they get dressed and come

LABEL: TOHLIH Music Group . y : ;
Sultry performer of danceable tropical fare benefits . E. ' out to have a Qﬂﬂd time, that's when [ feel

from catehy studio production by Richie Pefia and B\ . ;

stage presence learned in part from a stint with ) v i J the need 0 Sfﬁﬂ U .Up and W{'J‘u"f( for ihem,
Emilio Estefan Jr's Miami Sound Machine. Debut . o S s keep their mind off of things.”
alburn due this summer, along with opening slot ona I iy pe==

major L5, tour. - P - - Dwele

TO ALL THOSE WHO ENTERTAINED US,
HERE'S A SINCERE "THANK YOU”
FOUR HUNDRED THOUSAND TIMES OVER.

More than 400,000 personnel were entertained last year by mare than
100 extraordinary American entertainers, including the music acts
listed below. Here's a heartfelt “thank you" from all those in uniform.

FRAMNCISCA VALENZUELA

@ FRAMNCISCAMUSIC

LABEL: Self-released

After playing UL5. shows in April/May,
Valenzuela will tour Chile in support of OH MY GIRLS!

second album “Buen Soldado.” The FEATURIMNG NATTI NATASHA ARMED
California-born, Santiago, Chile-based oMNATTINATASHA

singer/songwriter offers an appealing mix LABEL: Orfanato Music Group E:T':EJH'E; CME ST
of acoustic pop, rock, jazz and folk. Girl group blends dance, pop, hip-hop and C b
Valenzuela raised her profile with techno. Boasts a mentor and label owner
perfoermances at South by Southwest and named Don Omar (above left, with Matasha).
Lollapalooza Chile. A bilingual album is due this summer,

DONTETTO

aDONTETTO

LABEL: Akela Family Music

The band is touring Ecuador and Peru in June and playing U.S.

dates in July. While it's not a new face on U.S. shores, the

Colombian quartet's brand of melodic rock wowed conference

attendees, prompting some to think it's time for LS. music fans to
" take notice.

r
| = 7
% --,‘ F .-"--!'-

&
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LATIN MUSIC AWARDS

Baby,
kG

ENRIQUE IGLESIAS TOPS
BILLBEOARD LATIN MUSIC
AWARDS; DON OMAR GETS
BIGGEST SALES BOOST

BY LEILA COBO

I a reflection of what's been happening in the mainstream
pop market, dance pop proved to be a unifying factor in Latin
music during the past year. particularly pop made by artists
with appeal across language preferences.

The leading winner at the Billboard Latin Music Awards was
Enrigue Iglesias and his crossover album, “Euphoria”
{Republic/Universal Music Latino), which claimed nine trophies
during the April 28 live telecast on Telemunde, The awards show,
presented by State Farm, was seen by more than 606 million view-

ers in the United States, according to Nielsen—its highest ratings
ever. Iglesias won the evening's highest honor, the Latin artist of
the year award, which recogmizes accomplishments in sales and
airplay. Hiz otherwins included trophies for Hot Latin Songs artist
of the year, male and Top Latin Albums artist of the year, male,

Fellow pop crossover star Shakara followed with six honors,
including Latin digital album of the year for “Sale el 5ol”
{Epic/Sony Music Latin), while *Waka Waka," her hit single fea-
turing Freshlyground, was the Latin digital download of the year,

The biggest beneficiary of the awards show in terms of sales
was reggaeton star Don Omar, a five-time finalistwho won Latin
Rhythm Airplay song of the year honors for mega-hit “Danza
Kudure,” featuring Lucenzo. Omar's sales benefited from his
performance of the winning song with Lucenzo, as well as his
appearance in a skit promoting the filtn “Fast Five,” which fea-
tures his music and Omar himself in a supporting role. The
movie, which premiered April 29, grossed $806.2 million at the
L5, box office in its opening weekend, the best-ever debut for a
LIniversal Pictures movie, according to the Hollywood Reporter,
which noted that Hispanics accownted for 339 of ticket buyers.

Omar's album, “Don Omar Presents; Meet the Orphans”
(Machete), jumped 23-13 on Billboard's Top Latin Albums chart,
while digital track sales of " Danza Kuduro” more than doubled,
with the single climbing 3-1 on Latin Digital Songs. Another
Omar track. "Taboo,” nearly doubled its digital download sales,
jumping 5-3, while “How We Roll” entered the chart at o, 38,

Several other performers—including Chine y Nacho and Mare
Anthony—maved higher on the Top Latin Albums chart, although
their actual sales gaing were imited to fewer than 1,000units per
title. Instead, the greatest sales impact was seen on the Latin Dig-
ital Songs chart, whers gainers included Iplesias, Chino v Nacha,
Camila and, to a lesser degree, new Latin artist of the year win-
ner Prince Rovee, Rovee's digital sales rose shightly despite a baclk-
stage snatu that kept ham from picking up his four swards,

Among labels, Universal Music Latin Entertainment picked
up six awards, including Top Latin Albums label of the year,
while Sony Musgic Latin won four, including Hot Latin Songs
label of the vear.

For the second vear in a row, Arpa Musical won publisher of
the vear while Arpa writer Espinoza Paz was named songwriter
of the vear. Producer of the vear honors went to Fernando Carna-
cho Tirado of La Arrolladora Banda el Limon, and the publishing
corporation of the vear award wentto EMI Music Publishing, -

For a complete hist of Billboard Latin Music Award winners, go
ta Billhoard.hiz,
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“We'vetriedthrough
allmeans—throughmusic and
throughthe opportunities Godhas
givenus—tosharewithothers
whoareneedierthanus.

=GLORIA ESTEFAN,
BILLBOARD SPIRIT
OF HOPE AWARD
HONOREE

“Behindeveryartist
theresagreatcompany,agreat
groupof peaple. yourmanager,

peaplewholoveyou, whocriticize
you,whomakeyou better.

—EMMANUEL,
BILLBOARD LIFETIME
ACHIEVEMENT AWARD
HONOREE

BillbSar

StateFa

With his self-titled debut album, newcomer PRINCE
ROYCE was an indie success story. He received Four
awards, including new Latin artist of the yvear.

al Music Latino)—
elling Latin album of 2 rding to Miglsen
an=and a string of hits, uding "Cuando Me
Enamaoro,” which spent 17 weeks at No. 1on the Hot Latin
Songs chart, more than any other track.

TERTELEMUNOOTE

EFAre aly | ROTHS:

EMHANUEL, EST
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Picture this:
SIXX: AM,

BEES ev cHrisTA TiTUS

MNEW DANCE MOVE

26

DOUBLE SHOT

26

A DREAM FULFILLED

32

NO PAIN,NO GAIN

Sixx: A.M. Redefines
The Meaning Of
Beauty On 'This Is
Gonna Hurt’

It's kismet that People magazine's an-
nual Most Beautiful People issue hit
newsstands the same time that “ Lies
of the Bewutiful People,” the lead sin-
gle from Stoc AM. s new album, has
burned up Rillboard's rock radio
charts, After all, the song was inspired
bw bassist Nikld Sio's contempt for
the yearly poll

*“It's not the people on the maga
zine [that [ dislike],” Sixx says of the
song that introduces “This 15 Gonna
Hurt,” which arrived May 3 on Eleven
Seven Music. “It's that [life! can be
riore than just

Within 10weeks “Lies” has reached
Mo, 3 om both Active Bock and Heritage

version of ety

Rock and No. 16 on Rock Songs. To un-
derline the song's impact with Sio:
MM, fane, Tenth St
West Coast VP of artist management
Chris Milzgon points o nuamerous post-

reet Entertainmeit

ings the song senerated on Twitter and
the band members” Facebook pages.
The track has sold 23,000 copies, ac-
cording to Mielsen SoundScan, First-
day sales for the album weren't
avatlable at press time.

Sixx: A M s debut album, 2007z
“The Heroin Diaries Soundtrack,” was
a sleeper hit whose lead single, " Life
Is Beautiful,” kit No. 2 on both Active
Rock and Heritage Rock. The album
i5 a companion piece to S5ixx's harmow
ing account of his heroin addiction,
“The Heroin Diaries: A Year in the Life
ofa Shattered Rock Star.” The album
has sold 344 000 copie:
Nielsen SoundScan, and the book de-

according to

buted at No. 4 on the New York Times

Best Seller List

“The success of [“Life") has peaple
lonking at S AM. as an impaortant
band,” savs Allen Kovac, chairman/
CEOQ of Tenth Street Entertainment,
Siny's management company. He
notes that Tenth Street encountered
resistance when it promoted “Life” to

radio, but getting airplay for “Li
has been “a lot easier.”

With Sooe AM., being a labor of Tove,
the group wasn't in a hurry to record
itz next album, Singer [ames Michael
is an in-demand songwriter/producer
{Fapa Roach, Scorpions). Guitarist D]
Azhba alzo produces msic, writes film
scores and performs inGuns "N Roses,
And Sixy juggles his time as bassist
for Mitley Crile while oversesing his
Roval Underground clothing line, mun-
ning his “Sixx Senze” and “The
Sideshow Countdown With Nikli Spec”

radio shows and honing his photog-

raphy craft.

The band didn't intend its next
albuim to be anothet companion piece
to a book, either. However, when
Azhba and Michael saw the photos
that Sixx was going to include in his
ook, “This 1s Gonna Hurt: Music,
Photo

Distorted Lens of Nikki 5ix0" {pub-

graphy and Lite Through the

lizhed April 12 by HarperCollins im-
print Wilham Morrow), the creative
spark was born for the new record
sy had intended to publish a book
strictly abouthis photography, but as
he wag writing the introduction, he
realized the endeavor "was really talk
ing about the p'ﬁohj__gr.;]:.l',‘_; and what
it meant to me on the surface and un
derneath,” Siso says. The book and
album also focus on how judgment
shapes and distorts lives, with his im-
ages expressing how he sees beauty
in things often deemed grotesgue.
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Reinforcing Sto's desive to turm the
project into a mulhimedia experience
iz the Web zeries "Thiz |z Conna Hurt:
The Documentaries.” The video seg
ments showcase the band discussing
what the new album means to them
and introduces some of Sbor's photog
raphy subjects, like Amy Purdy, who
lost her legs from viral meningitis,
and Matt Fraser, who was born with
ot forearins,

The documentary is the cett

of the alban
The §

miered on Hulu March 29, and new

5 marketing campaig
rments pre-

st of its eight &

ones will continue airing on a weekly
basis. Milsson savs, “We looked for

partners [that] were used to working

with really high-quality content, This
iz a global campaign, so we have a
number of global partners.” For ex
ample, Huhi was chosen for its mul
Hplatform reach in the United States
and NME.com is airing the segments
to gain UK. exposure.

All of the band members are doing
mterviews with such mamstream out-

lets as the Huffington Post and In

Touch. Sixx is cross-promoting the
album with an 11-city book signing
o that began April 12, Kovac says
Sixox will keep doing in-store signings
while on the road with Matey Criie,
which begins a summer tour with Poi
som June T in Dallas. Siee, an avid Face
book and Twitter uger, has discuzzed
the book during his radio shows,
which air en Siriue XM and are na
syndicated o G0-plus rock sta

Fors; ShoSense. corm 1

A0 Stream i.l:l‘i_‘I

the document ATy SCRMCn b

Although announcements about
Sixx: A M. s activities and the docu-
mentary segments are posted on Mat-
ley Crite's official website (Motley
«com), Stex AM. stands apart from
the veteran band, Kovac credits Sbocs
ability to build two distinct brands to
his dedication to creating quality con
tent and a willingness “to learn how
to cross-market, cross-promote and
have an integrated marketing cam
paign instead of [ just trving to have

a hit single.

S

He's not having a YouTube mo-
ment,” Kovac adds. 1 think artists
have alot to learn from that.” .
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>>>'GLEE’
CONCERT FILM
DUE IN AUGUST
Fox's TV and film studios
are teaming with "Glee”
creator Ryan Murphy to
produce “Glee Live! 3DL"
a movie of the upcoming
Glee Live! In Concert!
North American tour. Fox
will release the filmin
theaters for an exclusive
two-week run on Aug. 12,
Starring 14 members of
the TV show, the film will
be shot live during the
summer concerts. Murphy
says the film's main target
is the fan who couldn’t
make it to a show. “There
were only 50 many cities
we could get to before we
had to resume work on
the television series,” he
says. Now, “we'll be able
ta bring the concert
experience to movie
theaters across the
country in full three-
dimensional glory.”

>>>0Z TEEN
CHARGED IN
BIEBER EGGING
Australian officials have
charged a teenager with
breaking into a Justin
Bieber concert and
throwing eggs at the
Canadian pop star. The 17-
year-old appeared ina
Sydney children’s court
on May 4 and was
charged with breaking
and entering, trespassing
and malicious damage.
Video footage of the April
29 concert at Sydney's
Acer Arena showed
several eggs hit the stage,
narrowly missing Bieber
and his backup singer.

>>>CHARITY
ALBUM RAISES
$5M FOR JAPAN
Charity album “Songs for
Japan," featuring hits
from Lady Gaga, Bob
Dylan and Madonna, has
raised $5 million for the
victims of the Japanese
earthgquake and tsunami,
according to the record
labels that collaborated
on the release. The album
was released a month ago
and has sold 500,000
copies worldwide.
Organizers say the
Japanese Red Cross
Society last month
recefved 52 million on
behalf of those involved
who waived their
royalties and proceeds,
and that another payment
of $3 million was made on
May 2.

Reporting by Pamela
McClintock, the Associated
Fress and Reuters.

BY JILLIAN MAPES |

Flower girl:
PRISCILLA AHM

ThislsLifeOnTV

Synch Star Priscilla Ahn Gets

Folk singer/songwriter Priscilla Ahn is more
than a cute girl with a guitar, She's also a "guilty
pleasure for indie rock dudes,” according to
EMI senior VP of marketing Zach Hochkep-
pel, a rising star in Japan and newly married.
But perhaps most important, she's a T\-':f'ﬁlm
.‘i':r'l'lfh HllF‘E‘l'th'l'.

Ahn's first album, 2008z “A Good Day”
(EMI/Blue Mote), found its way to listeners
thanks to sleeper hit single “Dream,” whose
most notable synch was “Grey's Anatomy.” A
myriad of others—ranging from 5o You Think
You Can Dance,” to the film thriller “Distur-
bia,” to a Jeep Wrangler ad—coentinued to
trickle in for “Dream” and other album tracks,
According to Hochkeppel, EMT is still getting
gynch requests for her debut, as Blue Note pee-
pares to release Ahn's second full-length.

On “When You Grow Up,” out May 3, Ahn's
delicate take on folksy pop matures musically
through songwriting collaborations { Sia Furler,
Eleni Mandell) and impressive production
(Ethan Johns). But the approach—a focus on
TV, film and advertisement synchs—remains
the same, and Ahn iz just fine with that,

*In whichever way my music can get out
there I'm just like, "Sure,’ " she sayz, "Itz also
through the TV synch licenszes that 1've been
gurviving. | don't really make money through
record sales. | used to be really picky; “Mo, |
dom't want it to be the song of a commercial,’
but nowadays ir's what vou need to do to get
the song out as much as you can.”

Ahrn's firet album has sold 52,000 copies,
according to Nielsen SoundScan. Yet she's
performed "Dream” (which has sald 199,000)
on “The Tonight Show With [ay Leno™ and, on
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Ready To ‘Grow Up'

the new album's release date, an “Dancing With
the Stars.” Her music has also been used in
national ads and other hit TV shows. Accord-
ing to Hochkeppel, itz all part of *finding ways
to rmake artist development work” from a mon-
etary point of view,

Synch deals for “When You Grow Up” are
in the works, but Ahn, who recently plaved a
showeazse 1n Los Angeles for music supervi-
s0rs, understands the organic fecling neces-
sary to create 2 meaningtul synch,

“With some artists, 1've noticed that after
their zongs have been licensed, on their next
album wou can totally hear they're trying to
write a gong for ‘Grey’s Anatomy” and it doesn't
wotl,” she says. “It's just one of those things
that has to feel genuine to last along time.”

Ah's teamn i also making a push for inter-
national markets—in Furope, Germany specif-
ically—and continuing her touring record of
opening for heavpweight folk and indie acts in-
cluding Ray LaMontagne, Amos Lee, Willie
Nelson and DeVetchBa, Plans for a Japan re-
lease of “When You Grow Up,” including a dif-
ferent lead single than in Morth Amernican
markets, have been put on hold while the re-
gion recovers from the recent natural disas-
ters. But when she's able, Ahn intends to visit
Japan, a country that has embraced her music
since her unsigned days,

“When 1 justhad my EI and | wasn'tsigned,
somebody in Japan—1 think it was some peo-
ple at Tower Records-—found my EP and they
wete otdering hundreds of them,” Ahn says, 1
think I appeal to Japanese people becanse my
somgs are really soothing, and 1'm sure [the fact]
that I'm half Asian doesn't hurt, etther.™ =

=T =
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Gang Gang Dance Finds That A Change
Does It Good On ‘Eye Contact’

"Eve Contact,” Gang Gang
Dance’s fourth full album and
ity first for 4AD, flows like one
comtinuons work, That's no sur-
prige, as the act’s earlier albums
on label the Social Registry did
the same.

This time around, though,
the tracks—which combine el-
ements of post-punk rock, dance
muzic and a number of Euro-
pean stvles (in particular, Greek
music, 2 mainstay of vocalist
Lizzie Bougatsos' childhood
heme) in a churning, impro-
visatory brew—are stronger and
clearer than ever, individually
and together, According to
mult-instrurmentalist and band
oo-founder Brian DeGraw, that's
the result of the methodical way
the band approached recarding.

“We started writing these
songs outinthe desert with the
intention of making that record
in |a} month,” he zays. " "We
have theze skeletons of new
songs—Ilet’s just get it whileirs

R e Mecan vick |

bk, But that turmed into more
writing stuff than making a
record.” Improvising onto tape
and then sifting through the re-
sults for usable ideas, the band
wound up taking a vear-and-a-
half to begin actual recording,
with four more months be-
tween tracking and mixing.

“We got caught up in tour-
ing and playing shows and we
never found time,” DeGraw
says, but it paid off: “For some
reason it was easier. The rec-
ords in the past have been kind
af torturows; not, like, the most
democratic decizions being
made. This one, everything
about it flowed kind of magi-
cally. We were on the same
page about what we hiked and
didn't like. On the earlier
records, things are a little more
jagged, and Jon] this one, every-
thing sat together, made sense
of each other.”

DeGraw continues: “The
time and phyzical space that

Earning
Their Wings

Scottish Act Twin Atlantic Targets
U.K., U.S. With Red Bull's Help

Twin Atlantic has already been
handpicked to open for the likes
of Blink-182, My Chemical
Fomance and the Smashing
Pumpking during the group's
various Furopean tours in the
past two years—an impressive
teat for a band that hasn't even
released a full-length albam,

In 2009, the Glasgow, Scot-
land, quartet signed with Red
Bull Records, formed by the en-
ergy drink company in 2007,
after executives caught the act's
set at London’s Freeze Festival
in October 2008

Now, Twin Atlantic is on the
verge of releasing “Free,” the
13-track full-length fellow-up
to 2009 mini-album “Vivar-
mm.” Frontman Sam McTrusty
believes the band is finally

where it needs to be, mentally
and muasically.

“Being in the right head
space really influenced our
songwriting and it started be-
coming a lot more fun and a lot
more fluid. We were alle tojust
be alot more honest,” McTrusty

Coming to America:
TWIN ATLANTIC

AHM CELRIC (0HIE WG GANE DAMOCE B AN Defasg

ALIER

TR ATL AMTIS: LS PYNOIH I BINIDR DY S SACCEN TLAGL




we had in making it really
affected the record. Normally,
we're recording in New York,
in a very cramped environ-
menit, [having] a really rough
time. This record was a lot
different. For every aspect, we
were in these wide-open
spaces [in| theze blocks of a
manth: a month for writing,
a month for tracking., We
started making the record out
in the desert near [oshua Tree
[in CU]ifD:!li;s|. That was ob-
viously a very spacious, re-
laxed environment.
“Werecorded in a big church

Desart storm:
GAMG GANG DAMNCE

.

says via Skype from Glasgow.

BEeing honest also means
being upfront with the mem-
bers” Scottish identity, While
many European artists sing
without an accent to make
themselves more marketable,
McTrusty's brogue curls arund
his lyrics, powered by his high-
powered falsetto voice,

“I'll hear a really good intro
to a song and get excited about
it but i 1 know where the band
is from and a really fake Amer-
ican accent comes on, it just
ruins it for me,” the singer says.

LTI “We don't try to
% e * gonind Soottish; we
= .

'i_iﬂ)?

just do because

near Woodstock for a month,
and then we mixed in upstate
[New York] as well, in a house
that we rented. We took a lot of
tiriae letween the inttial month
in the desert and tracking—
over a vear. [ really don't think
the record would have the flow
it does without that.”

Such delays are under-
standable: DeGraw and
Bougatsos are vigwal artists,
and Gang Gang Dance has
participated in events at New
York's Museum of Modern Art
and the Whitney Museum of
American Art.

Jdf g

that's wheo we are.”

Twin Atlantic called upon
producer Gil Norton (Pixies,
Foo Fighters) to helm the re-
cording in Los Angeles.

“There was no ego and no
crazy, hot shot Hollywood sto-
rics ahout mad rock n'roll an-
tics,” McTrusty says, “Itwas all
about the music and making
sure that we were making a pas-
sionate record.”

“Free” will be released in Eu-
rope on May 2, with multiple
prearder bundles already avail-
able, The first two singles, “Edit
Me” and the title track, are re-
ceiving radio airplay regionally
and on Radio 1, which part-

“It's the nature of New York
City,” DeGraw says. “When-
ever I'm outside of the city 1
can actually accomplish the
things [ think about every day,
whereas here, 1'm only able to
accomplish about 50% of it,
I've been renting a house up-
state for the past vear, and have
heen splitting my time be-
tween there and the city, and
1 think the country has won
me over. ['m frying o convince
evervone elze [in the band] to
[move there], but I don't think
it's happened.”

As for the allum itself, which
is due May 10, “there’'s not
some crazy rollout plan,” says
Mabil Ayers, U.S, label manager
for 4AD. “The songs' premiere
was on the band's site,”

Agide from a May 4 showin
Brooklyn, the band will con-
cenfrate on tll[’DDt" for two
months following the release
of "Eve Contact,” then tour the
United States in July, with
dates surrounding the Pitch-
fork Music Festival in Chicago
o July 16.

There's also a "4AD Ses-
sion,” a professionally shot
video of the band performing,
available on the label's wel-
site the week of the album’s
release, “With so much enline
and so much bad YouTube out
there," Ayers says, “it’s im-
portant to have something
good available,”

nered with Red Bull Records to
bieak the band in the larger
United Kingdom. Twin Atlantic
kicked off a tour of major UK.
cities on April 27; it ends May
13 London.

The album will be available
digitally in the United States
starting May 3, with physical
copies available when Twin At-
lantic returns to tour America
in the fall. The band has played
South by Southwest the past
three vears and toured with
Envy on the Coast in 2010, but
is planning a larger scale of at-
tack for the new album.

“The band understands that
it takes a while to crack the ULS.
and is committed to spending
the ime here as well,” Red Baull
Records GM Burrier says.

For McTrusty, breaking
America 15 vital to the band's
goal of reaching as many peo-
ple as possible, “We want our
muzic to be heard and tobe im
portant to | fans| and some-
thing that they can carry with
them, not just a flash-in-the-
pan cort ofthing,” he saye, “We
want youl o take it with vou for
the rest of your life.” "o

) L

with JEREMY GREENSPAN

.'_ by EMMY MANUEL

Electro-popsters Junior Boys, led by singer/producer Jeremy Greenspan, have released
several critically acclaimed albums, ranging from the jittery 2-step soul of debut “Last Exit™ to
the smooth neo-disco of "So This s Goodbye.” The Canadian act’s fourth aloum, "It's All True,”

will be released June 14 on Domine.

1 Why did you record the new album
in Shanghai?
Well, I'd already planned to go. 1'd always had
this idea to do it in China. I have this connec-
tion to China, which is mv sister, who lives and
works there, and she's been there for most of
the decade. Tt came at an opportune time for
me. | wanted a change of scenery. The music
and the stuaff T was writing was really quite pes-
simistic, and 1 think it was really healthy for
me to go to China and soak in some of that
feverish Chinsge optimism.

2 You worked with musicians from
Shanghai on some of the tracks. How did
that come about?

It actually ended up being really, really dif-
ticult finding musicians to work with be-
cause most of the traditional musicians
didn’t really want to do anything that was
pop music, and most of the people into pop

Mo lie: Junior Boys'
JOHNNY DARK {left)

15 someone hears my record and says, “Tdon't
kenow what this 15 or how to judge it.”

4 Why do you think people call your
music nostalgic then?

People say we're referencing the 80z only be

cause we do pop songs with synthesizers.
There's not anything more to it than that. We
don't use that many old synthesizers, T have
guite new synthesizers that are being used in
new ways. [ don't really duplicate any of those
recording techniques. There ave a lot of bands
in the '80s that 1 have a lot of admiration for,
but what I liked about those bands were how
different they were from any of the bands that
came before them,

5 on your last album, “"Begone Dull
Care,” you were inspired by Canadian film-
maker Morman McLaren. Did you have any
visuals in mind this time?

I had thiz obsesgsion with
Orzon Welles while making
this record. The title of the
album is from these unmade
films of his called “1t's All
True.” In the 19405 he was sent
to Brazil by the U.S, State De-
partment to be an ambassador
for American culture, and
while he was there he started
making these serial movies,
And he ended up blowing all
the money on various de-
baucherous stuff,

and GREENSPAN

muzic didn't want to do anything that was
traditionally Chinese. Thers was basically
this one girl, this multi-instrumentalist, and
she came in and worked with me. She
didn’t speak any English, 50 we had trans-
lators, and then we had to keep writing
things out on music,

3 Opening track “Itchy Fingers” has a
lot of 2-step rhythms. |s that a conscious
reference to “Last Exit"?
With my music, 1've always felt like 1"ve never
had it figured out. | den't have a name for it, 1
don't have an identity. 1 always feel like the
more :—;]Jctiﬁc about what you make, the less
exciting it becomes. One of my heroes, Dem
2, qust released something new, and [ was re-
ally excited because hearing them for the first
time I was hike, “What the hell is this music:”
The most exciting thing that can happen tome

B What's the story behind
the song “Banana Ripple"?
That song came from a story about Howard
Hughes that came upin a biography of Orson
Welles was reading. Howard Hughes owned
a series of hotels in Las Vegas in the 19705, and
he lived at the top of them and had this group
of Mormons who would do everything for
him—he called them the Mormon Mafia. Ap-
parently he told them he wanted banana rip-
pleice cream from Baskin- Robbins, but they'd
discontinued it, so the Mormone called and
said, "Can we get some of this remade?” So
they made two tons of banana ripple ice cream
and sent it to Las Vegas, and when it arrived,
Hughes discovered he didn't really like it So
the Sands Hotel had two tons of ice cream they
had to give away for free for three years. 1
thomght it was a pretty incredible story, and it
became the focus of this song about what it's
like to get older, e
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DREAMSEEKERS

THE BEST MUSIC YOUVE NEVER HEARD

1 =i = Y =

COLETTE CARR
Pop/hip-hop

Los Angeles, CA
This self-described “rainbow in the
dark" has been in Uncharted's top

10 since the chart's debut, land-

ing at Mo. 3 on this month's recap
(inside). With hundreds of thousands
of YouTube views and a forthcoming
album, this recent Billboard Pro Fea-
tured Artist may be saying goodbye
to the underground very soon,

LAST MONTH, BILLEOARD OFFICIALLY LAUNCHED

BILLEOARD PRO {(PRO.BILLBOARD.COM), A SUB-
SCRIPTION-BASED SERVICE FOR DEVELOP-
ING AND INDEPENDENT ARTISTS, AS WELL AS
THE MANAGERS, LABELS, PROMOTERS AND
OTHER ENTREPRENEURS WHO SUPPORT THEM.

In addition to personalized analytics and tailored edi-
torial, Billboard Pro connects its mambers to the power
of the Billboard brand. Members can receive exposure to
thousands of industry insiders and over & million passion-
ate consumers through Billboard's suite of websites and
social media, profiles in the widely read Billboard Bulletin,
Billboard Pro's Featured Artist program, and the chance for

their music to be featured in monthly playlists on Billooard.

ences and partners’ products and services, as weall as oppor-
tunities to connect with industry leaders at Billboard confer-
ences by participating as panelists or showcase artists,

For the industry, Billboard Pro's platform can help labels,
publishers and managers identify artists who are building a
fanbase from the ground up.

This insert features an eight-week recap of Uncharted,
Billboard's ranking of emerging artists who have yet to ap-
pear on ancther major Billboard Chart, as well as spotlights
on Billboard Pro artists, including the finalists in Billboard
and Chevrolet's Battle of the Bands. Stay tuned for more
chances for artists to advance their careers, and for industry
leaders to catch an early glimpse of up and coming talent.

BROUGHT TD YOU BY
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Bilbeard P"*-FEATURED ART

BUSINESS-
MINDED
METALCORE

EACH WEEK, BILLEDOARD PRO FEATURES
ONE OF ITS MEMBERS WHOSE ACHIEVE-
MENTS DESERVE ATTENTION EVEN IF
THEY'VE FLOWN UNDER THE MAINSTREAM
RADAR. EACH MONTH, THIS INSERT WILL

SPOTLIGHT OME OF THESE ARTISTS.

This edition's Featured Artist is Call Us For-
gotten, a Portland-based metalcore band with a
serious plan. The group has consistently ranked
on Uncharted, Billboard's newest chart, since the
chart's debut three months ago, and the band savs
that a combination of strategy and fan loyalty has
been what has kept them there.

After Call Us Forgotten was featured as Billboard
Pro's Artist of the Week in April, manager Eric Fowlar
zays the band earned "measurable spikes” across
all their social media pages, and that the feature
earned more than 1,000 "likes” on Facebook within
a weelk, "It lended some serious legitimacy to the
band,” he says, "Mow some of the bigger booking
agencies, like the Agency Group and Pantheon, are
looking at us much more closely.”

Formed in 2007, Call Us Forgotten learns from the

TOP 5 BY

FOUTJIE URCHARTED:

1 Traphik 2,149,902 6
2 Tyler Ward 1,866,422 4
3 Dave Days &86,425 10
4 Sungha Jung 825,316 8
5 MaddiJane 631,215 12

“Views during recap pariod, March 18 thraugh May 7 chart waeks

best: frontman and lead vocalist Josh Oliveri explains
how the band has done everything from reaching
out to individual MySpace friends of similar bands,
like August Burns Red and A Day to Remember, to
following successful metalcore touring routes arcund
the country.

The singer, who works in marketing when not play-
ing with his band, explained that getting the word
out has merely been a translation of his day job skills.

“Marketing is marketing, it's selling a product to
a demographic,” he explains, “With the band, we
decided to focus everything online.. .to maximize
our growth,”

At the time of publication, their social network-
ing strategy has raked in 115,000 friends and over
2.5 million song plays on their MySpace page.

“It was just a lot of really hard worlk.” Oliveri
says of the band's online success thus far. “Wea
made schedules; it was like a job. Everybody took
shifts of anvwhere between 3 to 6 hours a day,
expanding our fan base”

As a metalcore band, Call Us Forgotten has
seen a lot of success by virtue of its genre's un-
derground appeal=—not only are their fans young
and excited; the scene is highly communicative.

TDP 5 BY

T L o

d .

"85% of [the metalcore] audience is between
the ages of 16 and 25" says Qliveri. "lt's pretty
awesome, because high schools are a petri dish for
marketing. You get in with a couple kids, who are
‘cool’ and pretty soon, the wheole school isinto it.”

A deep knowledge of their audience has proven
a key element to Call Us Forgotten's success.

"It's a completely different animal,” he says, "The
fans in this genre, as opposead to a lot of the more
mainstream genres, are extrerne, die-hard, loyal fans.
The energy in the air [at shows]—kids just go crazy.”

But the singer also warns against getting too
comfortable, explaining that the only way for met-
alcore groups like Call Us Forgotten to succeed
is to be pragmatic.

"Make sure you're realistic about the calibre of
music you're putting out,” Oliveri advises. "From
there, just make a plan. A ot of bands are really
awesome, but they lack direction. As with anything,
a band is a business.. Make a plan, then stick toit.
Traat it as a priority.”

Call US Forgotten's newest EP, "A Hope Re-
mains,” was released late last month as a Hot Topic
exclusive for three weelks, after which it will have
wide digital distribution.

TOP 5 BY

1 Diggy Simmons 102,889 33
2  GACKT 79,553 M/A
3 Blind Fury 26,901 MNAA
4  BIGKR.LT. 26,822 44
5  chidish Gambino 22020 47

“Naow followers durlng recap perked, March 1% through May 7 chart
weehks. ""Mew to weekly chart or graduated, not ranked n recap Top 50
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URCHARTED
RAECAP RaRK

1 Javier Jofre 1,669,420 2
2 Colette Carr 1,409,328 3
3 Laura Roppe 1,281,979 5
4 DJ Bam Bam 582,806 n

Your Favorite
5 Enemles 535,072 13

“Sang plays during recap perod, March 18 through May 7 chart weeks,
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LAURA ROPPE

Singer/songwriter

S5an Diego, CA
Consistently naar the top on Un-
charted, the San Diego singery’
songwriter was a runnar-up in
Kenny Cheshey's Next Big Star
contest in 2008, Her video for
the seng “George Clooney,”
posted in January, received
maore than 50,000 views during
its first week.

YOUR FAVORITE ENEMIES
13 Roek

Montreal, Quebec
This Montreal-based

| -
sextet has been deo- g I Y 2 & k\
ing their part in or- N .
ganizing efforts for ’ : ' ' f’ ’
victims of the March 3§

11 earthguake in L M ¥ *' 1 4 |

Japan by launching, ©
in partnership with ] i
the Red Cross, an i - |

initiative called the Hope Project, which will deliver fans'
empathetic postcards to survivors of the catastrophe and
will culminate with a benefit concert in Tokyo on May 25.

BONDAN PRAKOSO
2 & FADE2BLACK
Funk/hip-hop
Jakarta, Indonesia

This Indonesian collaboration
combines the stylings of funk
bassist Bondan Prakoso and hip-
hop artist Tito {a.k.a. TitzG) to pro- j
duce cross-genre jams that have
gamered them critical acclaim at
home, including two Indonesian
Music Awards for Best Rap Album
Production (for their first and
second albums), and a spot at No.
26 an our Uncharted recap,

BIG K.R.L.T.

Hip-hop

Meridian, M5
Thizs Mississippl rapper's two most recent mixtapes,
released for free online, have garnered positive reviews
from Pitchfork, XXL,
and Vibe. He ranks on
Uncharted with more than
72,000 Twitter follow-
ers, 32,000 Facebook
fans, and 999,000 Last.
fm song plays. Fans can
catch K.R.I.T. on his sast
coast tour this month,

TOP 5 BY

UHEHARTED

ARTET HEW FAKS BC AR AR
1 Porta 413,467 7
2 Jesus Adrian Romero 253,476 15
3 Bondan Prakoso &
Fade2Black 191,056 26
4 Superman Is Dead 185,681 29
5 DJ BL3IND 135,653 1
“Mew fans during recap period, March 15 through May 7 chart weeks,
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DJ BL3ND 26
JAVIER JOFRE 27
WL TS S CE, COIT) favieriofre

COLETTE CARR 28
.-!r'.'f'.'mIr-,s'f.na.-.:e.r_:m]f]:.m&ltemtr.

TYLER WARD 29
:&'“'m“ﬁﬂﬂiﬁ.i&nﬂ‘l}'!ﬁf'-\'arﬂ.

LAURA ROPPE 30
e myspace. comdauraronne.

TRAPHIK 3'[
s mivaRace comtraphik

PORTA 32
ORISR . ComRartal _
SUNGHA JUNG 33
W myspace com/jungsungha

DIYAR PALA 34
DAVE DAYS 35
DJBAM BAM 36
WA MIVE RS CE, C O ._-'d han-,han-\.

MADDI JANE 31
v mysRace com/maddiEnsmusic

YOUR FAVORITE ENEMIES 33
wwewmysnace comAvourfavoriteenemiss.

THE 4ONTHEFLOOR 39
wyew.oysRace comythedonthaflogr

JESUS ADRIAN ROMERO
o nyspace comyesusadriannet

40

SOZAY 4]
A TV G, SO SO N

GIRL TALK 42
WV C, coar ol Talk

NANA 43
WA MysAace. com/nanaworid

OTENKI 4 4
GALAXY FARM 45
CALL US FORGOTTEN 46
ALYSSA BERNAL 47
bl M A e

NOISIA 48
W myshace com/denoisia

THE BLOODY BEETROOTS - '

DEATH CREW 77 49
W TS S D ST "'I.El""h ﬂﬂd!ih petropts

YANN TIERSEN 50
W mMyspace comvanntisrsaninprogress.
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BONDAN PRAKOSO & FADE2BLACK

NICOLAS JAAR

WWWLIMYS pace com/nicolasjaar

AJ RAFAEL

WL Y S pAace comSairafae

SUPERMAN IS DEAD

WS RAGE ComSupermanisdead

DASH BERLIN

wrwmysnace comdashberling

POMPLAMOOSE

W miyspace com/pomelamoosemusic.

JOSEPH VINCENT

wewnw myspace com/josephvincentmusic.

DIGGY SIMMONS

wWww.myspace.com/digagysimmons

ENTER SHIKARI

WWw.myspace.comy/entershikarn

NERO

WALV E PACe cormmeroulk

SAM TSUI

MO MY SPaCce. coimSSamesul

ZIKOS

WL Myshace com/zikos

AUGUST RUINS

W, MYERAcE comAauaustruing

MANGA

WAOWL MY Space com/mangaweb

PURPLE GRIM

WAL MY SR e COIM, ."nurn legrim

METRONOMY

WL Myspace com/metronomy

PRETTY LIGHTS

WO, TV S BTG B s i =1al

LIL CRAZED THE K.I.D

wiwrw, s pace comlicrazed

BIG K.R.LT.

MAREK HEMMANN

wwnw myspacecomdimarskhe mmann.

BORGORE

CHILDISH GAMBINO

v myspace com/childishaambinotherapper.

1AMX

W MYSRACE com,fam:.

PAROV STELAR

WWWLMYEDace comystelar]

MAMNEL

WL MY s hace com/aatmane|




CRUZE-ING TO VEGAS B

BATTLE OF

BROUGHT T YOW BY

THE BANDS

LAST MONTH, BILLEOARD.COM READERS VOTED FOR

their favorites among a hand-picked poal of 18 under the-radar artists
across the U.% As contestants in Billboard and Chevrolet's Battle of the
Bands, the artists were also given a free subscription to Billboard Pro, the
new service to help artists advance their careers. The six finalists—Hotels
{(Morthwest), Al Rafael (\West), Lightning Love (Midwest), Otenkl (South-
west), Side By Side (Southeast), and Gentlemen Hall (Mortheastl—now
advance to a live competition, featuring a panel of judges led by Sugar Ray
frontran Mark McGrath, where they will go head-to-head for a coveted
appearance at tha 2011 Billboard Music Awards on May 22,

NORTHWEST

HOTELS

Pop/rock

Seattle, WA

Seattle quartet Hotels describes
their music as "the soundtrack to an
imaginary film" and “music for star-
crossed lovers, dancing intellectuals,
and people who are as obsessed with
movies as we are." Founded in 2005
by bassist/singer Blake Madden, the
Mew York-based band transplant-
ed to Seattle, where they releasad
“Where Hearts Go Broke" and have
since become a fixture in the local
scene, performing at popular North-
west festivals like Bumbershoot and
the Capitol Hill Block Party. After be-
ing named one of KEXP Seattle’s Top
12 Discoveries of 2009 on MPR, Ho-
tels returned to the studio to record
their newest album, "On The Casino
Flgor”. Hotels mainly engage with
fans via Facebook where they offer
free downloads, but also through
their official website HotelsMusic,
com. ReverbMation, fan email lists,
MySpace, and their newly created
Billboard Pro page.

MIDWEST

LIGHTNING LOVE

Indie-pop

Ypsilanti, MI

Lightning Love is an indie-pop trio
from Ypsilanti, Michigan, consisting
of Leah Diehl on wvocals and key-
board, Aaron Diehl on drums, and
Ben Collins on guitar. After years
of jamming both solo and together,

GENTLEMEN HALL

Leah and Ben joined forces with Le-
ah's brother Aaron in October 2007,
The band self-recorded, produced
and released its first album, "Movem-
ber Birthday.” in December 2008,
They've toured alongside the Von
Bondies, Tally Hall and Bad Veins, in
addition to landing synchs in several
films. Leah was recently nominated
for Best Songwriter at the Detroit
Music Awards, and Lightning Love
has repeatedly been awarded Best
Indie and Best Pop Band in Detroit
by local publications. Lightning Love
plans to release its second record,
“The Blonde Album,"” later this year.

NORTHEAST

GENTLEMEN HALL

Rock

Boston, MA

Gentlermen Hall is Jacob, Gavin, Rory,
Bradford, Seth and Phil, who met
while living on the same dorm floor
at Boston's Berklee College of Music
Often labeled "the Gentlemen down
the Hall® in the many disciplinary
complaints filed by their resident
director for loud jam sessions and
late-night parties, the sextet soon
formed a proper band and channeled
this chaos into its own brand of rock.
GH's high-energy live performances
have earned the band the title of
MTWV's Best Breakout Boston Artist
and the Boston Phoenix's Best Mew
Act of 2010, The band has a first
single due out in early June and a
global release of a debut six-song
EF following in late summer.

HOTELS

SOUTHEAST

SIDE BY SIDE

Pop/rock

Charlotte, NC

Charlotte, Morth Carolina twin broth-
ers Michael and Joseph Pepe met
Joelle Kittrell through a mutual con-
nection, The three instantly formed
a creative bond on stage and in the
studio, and in early 2010, they started
writing what would become Side By
Side's five-song self-titled EP. What
came out encompassed the Pepes'
pop and indie rock influences and
Kittrell's affinity for jazz and soul.
Along travels together, the band has
landed licensing deals with ABC, MTV
and VH1, in addition to having their
music featured in two independently
released films. They're currently tour-
ing the Southeast and Atlantic coast
to promote their release.

SOUTHWEST

OTENKI

Rock

Houston, TX

Formed in the summer of 2004,
Otenki is Enoma Asowata, Fausto
Padilla, German Hernandez and Jaosh
Tenorio, The band plaved the 2005,
2006, and 2009 Rockstar Taste of
Chaos tour (alongside Deftones, the
Used, Killswitch Engage, My Chemi-
cal Romance, and Thrice) as well as
the 2005 and 2009 Vans Warped
Tours, Otenki worked with record
producer Paul Leavitt (All Time Low,
Vearsa Emerge, Mercy Mercedes, Con-
ditions, Circa Survive, Senses Fail) on
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their current effort, "Making Sense
of Static”. The album has garnered
attentir:rn freom Alternative Press

lychorus.com, ROCK ONE (a French
pop culture magazine) and Abso-
lutepunk.net. The band is currently
preparing to release their new EP
"Kinetic," produced by James Paul
Wisner (Paramore, underOATH, The
Academy Is, There For Tomorrow).

WEST

AJ RAFAEL

Singer/songwriter

Moreno Valley, CA

Moreno Valley, Califorinia native
Arthur Joseph "AJ" Rafael began
his singing career in 2004 whan
he wrote his first song. By the end
of 2005, he had recorded his first
album. In 2006, AJ founded the
MoWal Concert Chorale (MVCC), a
choir he still directs, Since 2008, A
has performed throughout the U5,
and in countries such as Australia,
Canada, Austria and the Philippines.
A Rafael has also amassed a large
fanbase onlinge, earning 280,000 You-
Tube subscribers, 40 million views
on YouTube, more than 150,000
Facebook fans, 11 million plays on
MySpace and 58,000 followers on
Twitter, Currantly, he performs with
the AJ Rafael Band, with Noah Bart-
field (bass), Jesse Barrera (guitar),
Danny Morledge (drums). The group
plans to release an alburm this sum-
mer, the first single from which is
“We Could Happen.”

8
AJ RAFAEL

TUNE INTO BILLBEOARD.COM/BATTLE BEGINNING THE WEEK OF MAY 9 TO FOLLOW THE BANDS’ JOURNEY
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TUNE-YARDS

whaokill

Producer: Merrll Garbus
4A5

Release Date: Aps! 19

On the follow-up to her 2009
breakthrough album, "Bird-
Braing,” Merrill Garbus (aka
Tune-Yards) again creates a
clamarous assemblage of
warm, overdriven Kitchen-sink
instrumeantation, field holler-
ing, layered stacks of proc-
essedvocalks and a sonic smor-
gasbord culled from the world
cafe—only more so. The
sound collages on "whokill”
are bolder and brasher as the
Oakland, <Calif, transplant
leaves the trades in her mobile
Ol studic £a handheld digital
voice recarder and shareware
mixing software) for an ac-
tual studio (New, Improved
Recording) and engineer (Eli
Crews), The results are utterly
boombastic on tracks like
“Gangsta,” which begins with
a police siren before a sub-
woofer-shattering beatand a
bleating choir of ethereal
voices kick in, setting the stage
for Garbus' growling patois,
The rore stroctured, strumrmy
track "Powa” showcases Gar-
pus' immense vocal range
from dulcet whispers to
Robert Plant-like caterwaul.
And "Bizness" looks to Africa
with traces of high life grooves

CHRISTINA PERRI
lovestrong.

Producers: Joe Chicearell, David
Hodges

Ablantic Records

Release Date: May 10

This piano-playing popster broke
out last year when her song “Jar of Hearts"” was fea-
tured on an episode of “So ¥You Think You Can
Dance”—an ideal forum for Christina Perri®s music,
given that all the onscreen acrobatics are likely to dis-
tract you from lyrics like “You're gonna catch a cold
from the ice inside your soul.” Perri doesn't prove her-
self much more of a werdsmith on “lovestrong.” her
first full-length: “How the hell does a broken heart get
back together when it's torn apart?” she wonders in
opener *Bluebird.” Later, "Penguin” finds her using the
cuddly Arctic bird as a metaphor for the type of soul-
mate only fate can bring one's way. Working with pro-
ducers Joe Chiccarelli and David Hodges, though, Parrl
delivers her humdrum thoughts appealingly enough,
as in the spirited kiss-off “Bang Bang Bang” and
"Distance,” a dalicate ballad with strings arranged by
David Campbell. Either would be perfect for “Dancing

With the Stars."—M4

and Konone Mo, 1 parcussion
What may best explain Tune-
Yards' sonic hybrid is Garbus®
unique bio: Sheis aformer pro-
fessional puppeteer who spent
time in Kenya and studied the
ukulele, (Who hasn't?) Her
parents, both folk musicians,
turned her on to a variety of
rmusic including Harry Smith’s
early American field record-
ings, which she cites as an
influence —AG

STEVIE NICKS

In Your Dreams

Producers: varnous

Reprise Records

Release Date: May 3

Stevie Micks has grown anything

But rusty in the 10 years since her last salo studio album,
*Trouble in Shangri-La.” In fact, the interim—marked by
a Fleetwood Mac set and some touring—even appears
to have been restorative upon listening to Micks' newest
release, “In Your Dreams.” Produced in large part by the
Eurythmics' Dave Stewart, the album finds her in noth-
ing less than prime form, drawing rich character studies

and essaying on the deep rigors of relationships in clear,
plain-spoken fashion. Stewart co-wrote seven of the 13
songs, sings an two and pushed Micks in some new
directions, such as the blues on “Soldier's Angel” (with
Lindsey Buckingham). She rocks it up on the title track
and “Ghosts Are Gone,” while Stewart fuses a string-
laden, post-Beatles ambience into “Everybody Loves
¥ou," “ltallan Summer” and the lengthy Edgar Allan Poe
adaptation “Annabel Lee And tracks like the single
"Sacret Love,” "For What It's Worth"” and "New Orleans”
are strong enough to stand alongside Micks” best work,
both solo and with Fleetwood Mac.—GG
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BILL FRISELL

Sign of Life

Producer: Leg Townsend
Savay Jazz

Release Date: Apni 26
“Sign of Life” is one of those
entries in Bill Frisells long and
diverse canon that reguires
great degrees of attention
from its listeners. The Balti-
mcra-bom guitar arbisan’s sec-
ond alburm recorded entirely
by his B58 Quartet (the first
was 2005 "Richter B58"),
“Sign of Life" 15 a quiet and
subdued affair marked by
intricacies and nuanced inter-
play that might be missed if
you so much as cough—or
breathe a bit too loudly. The
songs “It's a Long Story (1)
and “It's a Long Story {2)"
incorporate a hearty, soulful
melodic takeoff of the
Impressions’ "Peopla Get
Ready” whila "Maother Daugh-
tar" boats a bluesy tone and
“Willaga" Incorporates mare
rbwythm. But most of the set
plays it on the quiet side,
whether shimmery ("Waonder-
land,” “Sixty Four™, langwid
{"Recollection™) or delicate
{the two variations of “Friend
of Mine'"), There's a gentle pu-
rity to this music that makes it
unigue in Frisell's catalog, But
listeners really need to be
paying attention to fully
appreciate it.—GG

ALEXANDER ABREU
Y HAVANA
D’'PRIMERA

Haciendo Historia
Producer: Juan Manue!
Cetuto

Ahi-Mama

Release Date: Ao 19

I the Havana nights of the Late
1990s, young Cubans who had
mever heard of Red Bull had
their cwm Righ-erergy cocktail

LT B s e T i Pl ] By

called timba, a rush of Afro-
Cuban rhythms, aggressive
percussion and brass infused
with furnk, rock and jazz. On
"Haciendo Historia," Alexander
Abreu's latest release with 12-
piece band Havana YPrimera,
the trumpet playenivocalist who
played with timba superaroups
led by lssac Delgado, Paulito FG
and others returns to this urban
Cuban sound that Cuban youth
abandoned in the new millan-

BEASTIE BOYS

Hot Sauce Committee Part Two
Producers: Seasiic Boys

Capitol Records

Release Date: May 3

- The Beastic Boys' latest release,

“Hat Sauce Committee Part Two,” arrives at a precarious
time for the group, and not just because it was released
before “Hot Sauce Committee Part One” Due to Adam
“MCA" Yauch's 2008 cancer surgery, the album was
pushed back nearly two years and promotion for "Hot
Sauce” has been muted. 5till, the Beasties have impres-
sively emerged with something of an antithesis to
2004's “To the 5 Boroughs” While that post-9/1 set
had a famtastic first single (“Ch-Check It Out') and noth-
ing else close to its level, the group's latest lacks a
standout track but is a consistent hodgepodae of slimy
beats and no-nonsense rhiyming, Nas and Santigold lend
solld guest spots to the songs “Too Many Rappers” and
“Don't Play No Game That | Can't Win," respectively. But
the Beastie Boys are more at home tossing off cheeky
one-liners on tracks like “Say It" and “Long Bum the
Fire Most encouragingly, MCA sounds hungrier than
ever, boding well for the still unfinished "Hot Sauce
Committee Part One"” and the Beasties® future.—JL

niurm in favor of reggaseton. The
tracks on the set break like so
many rolling waves, with song
stories related in the great
tradition of Cuban son rather
than rap. Havana D'Primera
flies with-acrobatic ease
through complex arrange-
ments, and Abreu's varsas run
the garmut of farmiliar topees for
Cubaphilas, referencing well-
known songs ¢ Resumen de
los 907, Afro-Cuban religion
fEhe jovous "Oni Oni™, as well
as love and the lack of it Abreu
sticks to the romantic side of
timba and takes no ill-fated
risks while stepping into other
styles.—JCN

ROBERT JOHNSON
The Complete Orginal
Masters—Centennial Edition
Producer: Michael Brooks
ColumbiasLegacy

Release Date: Apni! 26

The legendary catalog of blues-
man Robert lohnson is dressed
upto commemorate the 100th
anniversary of his birth. In a
collection that includas 12 viryl
reproductions of his 78 rpm
records, Legacy has remas-
tered the 42 takes that com-
prised 199z "The Complete
Recordings,” added two CDs
of recordings by Johnson's
contempararies and includad
a VD of Peter Mayar's 1997
documentary "Can't You Haar
the Wind Howl?" that axploras
the influence of Johnson's
unigque sangwriting, singing
and guitar playing. The owverall
sound guality isquite goocd and
the otherworldhy detachrment
in Johnson's voice as impres-
sivie as evear, The only unissued
tracks here are two sides from
Samuel “Fat" Westmoreland.
The attractionis the packaging:
replicas of his 10-inch records
that play at 45 rpm and abook
of short essays from blues
historians instead of Eric Clap-
ton and Keith Richards, whosa
rotes ware featured in the 1990
set, The discs of blues rarities
feature tracks from Tommy
Johnson, the Light Crust Dough-
boys and others to amplify
Johnson's distinctiveness,
The docurnentary points out
the connection betweaen
Johnson and Son House: too
bad that none of House's
recordings were included for
comparnson.—PG

LAHILEE
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SINGLES

BEYONCE

Tay e

Writers: various
Publishers: various
Colurnbia

Run the World (Girls) (3:56)
Producers: Svaitch, Beyoncd, Shea

Giueen B obviously wanted to throw fans a curveball
with the first single from her forthcoming LP, report-
edly due this summer. “Run the World (Girls)” is a
complex but catchy track that's actually more remi-
niscent of M.LA. and BSantigold {(who have both
worked extensively with producer Switch) than Sasha
Fierce, The song combines a dancefloor-defying mili-
tary drumbeat, a sample from Switch's group Major
Lazer, an unconventional song structure and some
incongruously pretty, layvered melodics (which
Beyonceé co-wrote with the-Dream) that are basically
chanted but still employ B's full vocal range. The
lyrics, however, are just as female-empowering as
we've come to expect. There's much more to the song
than first meets the ear—it confuses on first listen but
coalesces beautifully with repeated plays.—14

| ROCK.

INCUBUS

Adolescents (4:49)
Producer: Brendlan CVSrien
Whriters: B Bovd M. Einziger,
L Kifmaore, B, Kenney

A Pasilias I

Publishers: Sunglixeyora
Music (ASCAR)

Epie

Psychedealic guitar effects,
larger-than-life percussion,
dense song structures and
vocal phrases stretchad to
emative catharsis all mean
ana thing: Incubus has offi-
cially returned, While It's been
five years since the Californma

alt-rock pioneers’ last full-
length, the full-blocded swirl
af "Adolascents" feels mora
like comfort food than nostal-
gia. Since its heady 2003 mas-
terstroke, "A Crow Left of the
Murder,” Incubus has been
combining sharp-as-nails
hoaks with expansive arrange-
ments, aswell as touching on
everything from prog to funk.
To that end, “Adclescents"” is
a terrific welcome-back party,
refining all of the group's best
quirks into an easy-to-digest
fiva=-minute package. "Wa'ra
out of sight/Cut of mind,” vo-
calist Brandon Boyd sings dur-

ing the explosive chorus, With
"Adolescents,” the first single
from forthcoming album
"If Mot Mow, When?,” Boyd
speaks the truth.—RR

R&B

SADE

5till in Love With You (4:25)
Producers: Sade Michse! Pela
Writer: 2 Lynott
Publishers: SBippin the
Friendly Ranger Music,
ASAUniversal-PolyGram
International Publishing
(ASCAP)

Epic/Colurmbia

"5l in Love With You” has
rmade a splash on Billboard’s
Hot R&B/Hip-Hop Songs
chart after being included as
cne of four previously un-
released tracks on Sade's
new bast-of compilation,
“"The Ultimate Collection.”
This acoustic approach to the
1974 song by Thin Lizzy gives
Sade's repertaire a distingt
freshiness without losing the
veteran band's essence. The
blend of guitar, Rhodes pianc,
bass and various percussive
instruments creates an inti-
mate atmosphere that leaves
plenty of sonic space for Sade
Adu to carry the melody
While the title of the track is
the only line of the chorus, the
arrangement and amaotion in

BLAKE
SHELTON
Honey Bee (3:30)
Producer: Scott
Hendricks

Whriters: & Hayvslio,
& Akins
Publishers: WE
Music/Melissa's
Mowey Mus
Fublishing/Get a
Load of This Music
CASCAR), EM

Warner Music Nashwille

album, due July 12.—DER

Blschwood Music/Rhettreck Muslc (BMI

“The Voice" coach Blake Shelton premiered this new tune live on the April 3 Academy
of Country Music Awards to enthusiastic response, and the song sold 138,000 digital sin-
gles its first week out, according to Mielsen SoundScan. Country radio has also quickly
embraced this upbeat cut, making it Shelton's highest-charting debut single at No. 31
and climbing 10 spots a week later on Billboard's Hot Country Songs chart. The lyrics
focus on a guy professing his love in terms any country girl can relate to, and the accom-
panying melody is so warm and breezy, the scent of honeysuckle is almost palpable.
Penned by Rhett Akins and Ben Hayslip (two-thirds of hit songwriting trio the Peach
Pickers), this single has a singalong charus, and Shelton dellvers an engaging perform-
ance that oozes lald-back charm. "Honey Bee” serves as an inviting preview to his new

her voice carry the song
through the refrain. Coming
off of last year's long-awaitad

album “Soldier of Love,”
Sade's cover is ane of the
group's finest unreleased
treasuras. —RGE

 POP|

THE STEREOTYPES
Lego (3:41)

Producers: The Stereotvpes
Writers: various

May 14, 201

Mowvernent's gther hit, "Like a
GE": All cymbal rides and alien
blips, "Lego” boils down pop
music ba its muscular core in
the verses and amps itself up
for the hook. If the trig's mi-
crophone work and club-can-
tric lyrics are understandably
wobbly, the stellar production
bugys them and makes lines

LEDISI Publishers: various like "Just friends, bensfits/
Pieces of Me (3:22) Mot listed Sterectypes, in this bitch”
Preducers: Chuck Harmany After earning production somehow work. In fact, the
C. Kelly credits an hits like Justin beat of “Lego” is so sizzling
Writers: C Kelly C Harmon, Bieber's "Somebody to Love"  that thelistener is left to pon-
L Young and Far*East Movement's der what the Sterectypes
Publishers: vanous ‘“Rocketeer.” the Stereotypes  could achieve with stronger
Verve Forecast/Verve Jump fraom behind-the-scenes  Iyncal themes and a more de-
Grammy Award-nominated soul singer Ledisi continues ser- maestros to pop-minded MCs  veloped personality. With
enading listeners with her smooth voice on her latest single. with new single "Lego." The  "Lego" in tow, these guys
“Pieces of Me the title track of her upcoming album, track actually serves as a log- could be a housahold name
; exhibits the singer's propensity for displaying her powerful ical follow-up to Far"East beforelong.—JL
¥ pipes while also highlighting her jazz roots. Ledisi offers o )
:1 abstract pieces of her own life to the listener as she fervid- .. Hﬂ mﬂ ma E1 Hi]i ‘t‘
i Iy sings, "So when you look at my face/You gotta know that
o | rmmade/oreveryting iove nc pan These ar th pieces it e o
;' of me." Musically, “Pleces of Me" offers a certain simplicity— LIPSHUTZ (SINGLES) Send atbum review copies 1o
L unfussy planc and slow but effective drums—that makes CONTRIBUTORS: Jom Aswad. :;tlc :“:“ ;:I~.I:rﬁ:l '!;:_Iilf_li:mru. ':mr.
£ Ladisl's blues-inspired tone all the mare alludng, Her heart- Judy Cantor-Mavas, Phil Gallg r.“:;;:; Py anaﬁc;l'l-{;l;
:} felt lyrics and keen vocals create a passionate ballad, and if i::y ngnflf.;:-:.l::c?rng::ar review coples to Jason Lipshutz
g this single is any indication, Ledis is sure to have another Lipshutz, Deborah Evan: Prics ;Li'_:l_'l'f‘;a,'li';?a i'_"?i 2
5 praiseworthy album.—JG Ryan Reed, Mikasl Wood 1-::-:_1&15‘ :.Ir tes rime w:lte:;;n L.n.u
:‘:‘I apr_.r-:.r;'mate bureaiss,

wiwrw billboard. biz n
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Blind Ambition

The Blind Boys Of Alabama’s First Country Project Draws
Willie Nelson, Vince Gill And More

Cn a high: Blind Boys BEN MOORE,
RICKY McKINNIE, BILLY BOWERS,
TRACY PIERCE, JIMMY CARTER
and JOEY WILLIAMS (from left)

During the course of their seven-decade ca-
reer, the Blind Boys of Alabama have logged
several noteworthy achievements; induction
into the Gospel Music Hall of Fame, five
Grammy Awards and performances before
three U.5. presidents,

However, one longtime dream etill eluded
the group. That is, until the May 3 releage of
“Take the High Road” (Saguaro Road Records),
the act's first country-gospel album.

“I'm a country music buff and always wanted
to do a country project.” original Blind Boy
[immy Carter says. That desire began taking
shape when the act performed “Down by the
Riverside” with country renegade singer/song-
writer Jamey [ohnson at the 2010 Alabama
Music Hall of Fame dinner.

“lamey is from the old school, and soam 1"
Carter says, “We hit it off immediately. Then he
said, “You need to make a record, and [ need to
beonit'"”

Johnson, who partners with the siv-man group
an “Have Thine Oam Way," co-produced “Take
the High Road” with Chris Goldsmith. "It was
a nice coincidence,” saya Goldsmith, who has
produced the Blind Boys since 2001, “We'd been
talking about wanting to do a country record tor
years and had been waiting for the right time.”

Mashville musicians Kevin Grantt (Brad Pais-
ley) and Chad Cromwell (Neil Young) also col-
laborated with Johnson and Goldsmith to cratt
the album's spirited blend of the Blind Boys'
signature gospel style with classic country on
various standards and original songs. To fur-
ther acquaint Carter with country music's her-
itage, Johnson took the singer on a tour of such
Nashville musical landmarks as Tootsie’s Or-
chid Lounge and the Station Inn.

“It helped open me up,” Carter says. “Since
I'd never done a country record before, 1 was
wondering how [ was going to sound.”

Alzo joining the Blind Boys on additional
duets are Vince Gill, Willie Kelson, Lee Ann
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Womack, Hank Williams Jr. and the Qak
Ridge Boys,

“As far back as | can remember, | can place
the Blind Boys of Alabama in my musical mem-
ory bank,” says Oak Ridge Boy Duane Allen,
whose group guests on the album's title track
“I lave their music. and 1 love their souls.”

Serviced initially to triple A and Americana
stations, “Take the High Road” now has alead
single in “T Saw the Light” featuring Hank Jr.
The track has also been serviced digitally to
gospel radio.

To promote both the single and album, the
Blind Boys are staging concerts at Nashwlle's
Beleourt Theater (May 4), Tipitina's in Kew
Orleans (May 5) and New York's City Winery
(May 10) with special guests including John-
son and the Qak Ridge Boys, From there the
Blind Boys head to Wilmington, Del., to per
form at the Non-COMMvention (May 19),
which will be simulcast on noncommercial
WXPHN [Fhiladelphia, which is the conference
host, and NPR.com.

“Weare connecting with those classic coun-
try fans that love roots music and songs,”
Saguaro Road senior VP of retail Mike Jason
says. “We are micro-marketing around every
Blind Boys tour date, tocusing on local and re-
gional TV, print, online and radio." Aiding the
promotional push; the Blind Boys” cameo in
Universal Pictures’ antmated /live action film
“Hop” and daily inspirational messages, aka
“BR Wizdom,” on the group’s Twitter page,

Established in 1939 at the Alabama Institute
for the Negro Blind in Talladega—and still av
eraging more than 150 concerts annually—the
Blind Bovs aren’t ready to kick back just vet.
The group is already planning a fall trek with
Mickel Creek’s Sara Watkins as the opening act.
I love to get onstage and get that spark from
the crowd.” saye Carter, who joined the group
in 1944, “When vou love what vou do, it keeps
you motivated.” ves

LUCKY 13

Taylor Swift is having the lastlaugh on the brand
of critic she skewers in her latest Hot Country
Hongs top 10, "Mean.,”

As the song rises 12-9, Swift has reached the
list's top 10 with all 13 ofher singles (excluding
holiday fare) promoted to country radio. She
joins Carrie Underwood as the only female
artisks to begin their chart histories with as many
consecutive top 108 dating to the survey’'s 1944
launch. (Underwood scored her 13th top 10with
“Mama's Song,"” which peaked at Ko, 2 in [an-
uary.] Prior to Swift and Underwood, Connie
Smith had held the record among women with
12 straight carcer-opening Hot Country Songs
top 10 singles {1964+68).

Swift's and Underwood's streaks are the best
among all artists since Tracy Lawrence arrived
with 19 consecutive top 10s [ 1991-971, However,
the two female stars are likely decades away
from breaking the chart's all-time out-of-the-
gate top 10 mark among all artists, Eddy Arnold
sent his first 58 single releases {including B-
sides) to the top 10 between 1945 and 1955,

Goary Trust

SWIFT STARTS

Since Hot Country Songs adopted Nielsen BDS-monitored airplay data in the Jan. 20, 1990,
issue, Tayvior Swift and Carrie Underwood have completed the longest streaks of career-

“Mean” streak:
TAYLOR SWIFT

launching top 10 singles among women (and the fourth=-longest among all artists).

CONSECUTIVE CAREER-

OPENING TOP 10s ARTIST

19 Tracy Lawrence

17 Brooks & Dunn

15 Doug Stone

14 The Forester Sisters
13 Taylor Swift

13 Carrie Underwood
13 Garth Brooks

12 Mark Chesnutt

n Wynonna

10 Highway 101

Building an army:
KERLI

YEARS
1991-97
1991-96

1990-95
1985-30
2006-1
2005-11
1989-92
1990-94
1992-96
1987-90
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Cinematic
Quest

A Tribe Called Quest Documentary

Rolls Out July 8

At the conclusion of “Beats,
Rhymes & Life; The Travels
ot A Tribe Called Quest,” a
single sentence appears just
before the credits rell, It
reads; “A Tribe Called Quest,
inactive as recording artists
gince 199%, still owe Jive
Records an album.”

“That was a nudge,” docu
mentary director Michael Ra
papott says, “They can’t go
back and re-create [1991
album] The Low End Theory,”
bt they should make another
song. Everybody loves nostal-
gia—that’s why there are doc-
umentariss and reveleases. A
Tribe Called Quest was sodif-
terent, so inclusive, Their
music made you feel good,”

Borrowing part of its title
from the revered trio's 1996
No. 1 R&B and pop album,
Sony Pictures Clageice’
“Beats, Rhymes & Life"
apens [uly 8 in Loz Angeles
and New York. Rapaport will
also hit the road with the film.
Currently scheduled to play
34 cities in a handful of
theaters at a time, the dacii-
mentary will head to San
Francisco, Chicagoe and
Washington, D.C..in its sec-
ond week before landing in

San Diego, Boston, Philadel-
phia, Minneapolis and At-
lanta beginning July 22, The
runwill end Aug, 12 whenthe
film premieres in 10 cities,
among them New Orleans,
Indianapoliz and Pittshurgh.

Rapaport is a first-time di-
rector with more than 20
years of acting credits, inchagd-
ing the 1993 film "True

Romance” and TV series
“Prigzon Break." He's also
been a Tribe fan since the
group's first recordings in
1989, Rapaport decided the
actwas worthy of a documen-
tary while watching it per-
form in 1998 at New York's
Tramps nightclub. In 2006,
while attending a reunion
show at Loz Angeles’ Wiltern
Theater, he ultimately de-
cided he was the one to make
it, financing the project with
his own credit cards.

“There was no time to
wait,” he says,

Through performances
and interviews from the 2008
Rock the Bells festivals that
thev headlined, the four
members of A Tribe Called
Quest—Q-Tip, Phife Dawg,

DAWG (left) and lI!]-:TIFI in concert
footage from the 2008 Rock the

Bells tour in Los Angeles.

Moon Child to be a Kerli fan,” Estonia na-
tive Kerli says. "You just have to make the
best of what you have and have compas-

Ali Shaheed Muhatmmead and
Jaroli—trace their some-
tHimes rancorous history from
the borough of Queens to the
group's formation in 1988
and the release of five albums
between 1990 and 1994,

Rapaport, who hails Tribe
as “the Helling Stones and
Led Zeppelin of first
generation hip-hop,” says a
soundtrack is unlikely, In
fact, a few songs couldn’t be
used in the film as a result of
the procedures invelved in
clearing the multiple samples
used in Tribe songs,

After the film's Sundance
Film Festival screening in
Jamuary, Q-Tip gave off mixed
messages about the film, say
ing he had problems with it
and that the group’s fans

MOON LANDING

‘While Lady Gaga courts her Little Mon-
sters, Island Def Jam's Kerli is busy nur-
turing her own community of followers

shouldn't see it, Eventually,
he, Muhammad and Jarolsi
released a statement that
read, in part, “We hope that
the film's perspective con-
veys our love of hip-hop cul-
ture . . . We hope that it is
well-received.”

“The differences Tip had
came down to the fact that
he's an artist and a perfec-
fionist who iz alwavs in con-
triol,” Rapaport says. “He
was the leader of Tribe, But
I'm making the movie and
have to make the final deci-
sions, If somebody made a
movie as interpersonal as
thiz about me, | don't know
that I'd be pleased with
someone ¢lse making the
decisions. But to me, it's a
love letter to the band.” =--

album has sold 67,000 copies, according
to Nielsen SoundScan.
On the new set, Kerli again focuses on

christened Moon Children. And with
them in tow, Kerli recently landed atop
Billboard's Dance Club Songs chart with
her first No. 1single in the United States:
“army of Love.”

Initially established as a support sys-
tem for teenagers, Kerli's Moon Children
concept has since evelved into a creative
community centered on being the best
you can be. Its followers sport Kerli's sig-
nature moon marks: a row of three dots
on the face symbolizing integrity, love
and unity.

"¥ou don't have to be a Kerli fan to be
a Moon Child and you don't have to be a

sion for yourself and for others always.”

Her Moon Children movement also
spawned Kerli's self-termed "bubble
Goth" style of music and fashion. Juxta-
posing fantasy and reality, bubble Goth is
all about self-expression and having fun.
“It"s about mixing together allthe flavors
that don't really go together,” Kerli says.
“It's a fairy with a bullet belt, a Lolita with
a latex garter.”

“Army of Love" is the first track from
Kerli's sophomore [sland Def Jam album.
The still-untitled set, slated for release in
surmmer or early fall, is the follow-up to
Kerli's 2008 debut, "Love |s Dead.” That

the theme of struggle. "My response to
struggle on ‘Love ls Dead' was, 'Oh, it's
completely taking over everything," ™
Kerli says. "My response to struggle on
this new album is:"This is going to make
me beautiful.’ " She adds that the project
will be a fusion of pop, rave, dance and
darker concepts.

In the meantime, Moon Children and
others can expect more club records
and upcoming club appearances by
Kerli as Island Def Jam explores, as label
president/CO0 Steve Bartels says,
other “opportunities in all areas to allow
her to truly shine.” —Jazmine Gray

NO GLITCH

British alt-rack act the Wombats are
bringing some welcome spring sun-
shine to the United Kingdom®s flag-
ging india scene.

The Liverpool band's sophomore
set, "This Modern Glitch™ (14th Floor/
Warner Music), entered the UK. al-
bums chart at No. 3 on May 1, marking
the group’s highest bow, First-week
sales stood at 23,000, according to
the Official Charts Co. That's a solid
start for an alternative act in a year in
which horme-grown guitar groups are
struggling to generate heat.

“We and the band were unsure
whether the fan base would still be
thare. 5o this was a pleasant surprise,”
says Alex Gilbert, head of A&R at 14th
Floor/ \Warner Music UK, The Wom-
bats' 2007 debut, "The Wombats
Proudly Present . . . A Guide to Love,

Loss & Desperation,” has moved
302,000 units in the United Kingdom,
according to the QCC.

Gilbert credits the new album's
strong bow to support from national
top 40 network BEC Radio 1and com-
mercial alternative station XFM, as
well the band’s live following. He also
says the prerelease decision to make
three album tracks available either as
singles or free downloads helped re-
engage the group's audience.

"Modern” also debuted at No. 2on
the Australian Recording Industry
Asgn. albums chart. Gilbert says that
album tracks “Tokyo (Vampires and
Wolves)" and “Techno Fan" are air=-
play hits throughout Europe, and LIS,
radio and college stations are ralhy-
ing behind the band, “Radio support
in America is picking up,” Gilbert says,
citing rock KROG Los Angeles as an
early supporter. “With [the success
of ] Florence + the Machine arnd Mum-
ford & Sons, the timing feels good for
British bands on American radio.”

Released domestically April 26
through Bright Antenna/14th Floor
Records/Warner, “This Modern Giitch”
debuts this week at Mo, 27 on Bill-
board's Top Heatseekers Albums
charts. The Wombats will play U.5.
dates inthe early summer and the fall,
but right now are finishing up an Aus-
tralian tour. European and festival
dates are also scheduled throughout
e sumimer, —Richard Smirke

Indie shine: THE WOMBATS
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=>Richard Marx returns to the
Adult Contemporary chart, as
"When You Loved Me' bows at
Mo, 28, The pop/rock singar/
songwriter last charted with the
Mo, 22-paaking "Ready to
2005, Marx has made 19
the AC survay since his arr
1287, tallying 13 top 10s, including
four M “Right Here Waiting,"

"Keep Coming Back,” “Hazard™
and “MNaw and Forever,"™

s Adele celabrates har first
& Adult Top 40, wihera
"Ruolling in the Deep™ riges 2-1,
bty obher songs Fradm her
Billbsard 200k ading afbum *

debut on airplay charts. "Rumour
Has It™ starts on Triple A (Mo, 26)
and her interpretation of the
Cure’s "Love " amters Smoath
Jazz Songs

HASRE:

Jalk SPEHLESR

Adele’s Still Tops; StarKid Shines; RuPaul Returns

{You Better Work)” debuted at No. 46
on the Dance Club Songs chart, onits

It's a sleepy post-Easter week on the
Billboard 200, as there isn't a single
debut in the top 10—the first time that
haz happened since the Jan, 22 tally,
And, not a single album in the top 40
posts a sales gain.
Meanwhile, at No. 1
this week—again—is
Adele's "21," marking

OverThe
Counter

we first wrote about Starkid Produc-
tions, the musical theater troupe

launched by a bunch of University of

Michigan students, including future
“Glee” superstar {and Billboard's April
23 cover man) Darren
Criss, That's when Star-
Kid's cast recording to its
original show “Me and

its sixth nonconsecutive
week atop the tally
(124,000, down 19%,
according to Nielsen
SoundScan). It's just the
fifth album by a female
artistin the last 10 years
to earn as many weeks at No. 1. Since
2001, the only other female solo al-
ums with six weeks in the penthouse
arc Morah Jones' “Feels Like Home,”
Susan Boyle's | Dreamed a Dream”
and Taylor Swift's “Speak Now™ and
"Fearless.” (Swift's latter album has
logged 11 weeks total at No. 1.)
Things should brighten up nextweek,
once a bevy of new sets from Fleet
Foxes, Beastie Boys and Jennifer
Lopez reach the tally. But none of those
acts, nor any others—based on early in-
dications from industry prognostica-
tors—seems to be a threat to Adele
holding at No. 1 for a seventh frame,

STARKID SHIMES: It was alittle more
than a year ago (March 27, 2010) when

KEITH
CAULFIELD

My Dick” entered our
Top Cast Albums chart at
No. 11, becaming the
first student-produced

show to appear on a Bill-
board chart.

Fast-forward to this
week where StarKid returns with its
latest effort, “Starship,” bowing at
Mo, 1 on Cast Albums with £, 000 saold
{all digitally).

The 5tarKid gang has also charted
with “A Very StarKid Album," which
peaked at Mo, 18 1n its second week on
Top Compilations on Aug. 14, 2010. As
for Criss, he made his solo bow on the
charts on Aug. 7, 2010, when his
“Human” EP bowed at No. 30 on Heat-
seekers Albums.

‘TEEMAGE® BEATS 'BOYS": Katy
Perry's second album “Teenapge
Drream” last week surpassed sales of
her 2008 debut, “One of the Boys.”
Eight months after itz release,
“Teenage” has moved 1.43 million cop-

tes, versis the 138 million that “Boys”
huas sold.

CONDRAGULATIONS: RuPaul
sashays onto the Dance/Electronic
Albums chartat No, 11 with the diva's
latest studio effort, “Glamazon™ {2,000
copies, all digital). It's Bu's best sales
week gince 1997

The album’s releaze on Monday, April
25, was timed to coincide with that
night's third-season finale of her suc-
cessful Loge TV reality competition
show, “Bulaul's Drrag Race.” Ac Lu:dillg
to Nielsen, it was Logo’s highest-rated
telecast to date among men aged 18-49
and women sged 25-54, and drew
585,000 total viewers.

Fulaul first strutted onto the Bill-
board charts on Dec. 12, 1992, when

her best-known single "Supermaodel
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way to a No. 2 peak.

‘RUMOURS" HAS IT: Fleetwood
Mac's “ Rumours™ may re-enter the tally
next week, thanks to the power of Fox's
“Glee.” The TV zeriez dedicated itz en
tire May 3 epizode to the 1977 No. 1
album. The cast performed zix of the
set’s 11 songs, while a seventh album
track was heard in its original form as
background music. Early sales projec-
tions from industry sources sugoest “Ru-
mours” could move around 20,000 in
the week ending May 8, which could
place it among the top 30 on the Bill-
board 200 next week.

CAUSE FOR CONCERNT Noticcably
ahsent from the top 10 on Digital Songs
this weelk are two closely watched sin-
gles from two artists with highly an

ticipated albums on the way. First is
Lady Gaga's "Judas.” which descends
6-19in its third week on the chart with
£1.000 (down 48%8). “Tudas” is the gec

and offering from Gaga's third studio
release, “Born This Way,” due May 23,
Secondly, Beyoncé's “Run the World
(Girls)” slips 23- 39 with 47,000 (down
39%) in its second week on the tally.
[t's the lead smgle from B's fourth (and
currently untitled) solo album, ex-
pected later this year. wes
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25 ARKE IWEMN [FCA FATHVILLE;
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5 TITLE Artist é
= PRIIVCER (ROMSWRITER) WAPRIFT | PROMOTION- LASEL ]
E.T. Haty Perry Feghming Kame West B i
] DA, LUKE WAK MASTIH AV (L PERRYL GIFTTWALD,J COLEWAN, W MARTING o CAFIToL
" EH[I?JF_SI' ROLLING |N THE DEEP Adgle N
GAINER 'AIRPLAY RS RN RTE SR d T S0 ALCILUNBR
GREATEST TILL THE WORLD ENDS  Britney Spears Feal. Necki Minaj & KaSha 3
GRINER 'DIGITAL iGN | M MY ARLE) Tl TUR KR RN Al Y
JUST CAN'T GET ENOUGH The Black Eyed Peas 3
TLI AMRHILRJEREIHG SALATUANE A PHED | GiIW ET, & FEROUS N J MVARET 5 SHROOWEN B IERKHE] @ INTERGCIRE
THE LAZY SOMNG Bruna Mars 5
THE EWEETIHETONE [BALMD M&RE  LAWSENCE & LEVHE K WARGAME) (8 ELEKTAA/ATLARTIC
S&M Rihanna i
ETRRARTE SANDY VEE |M.5.EFKEEN TE HERMUREEN, & WILHELILE DEAN) B SRR NN
0N THE FLOGR Jennifer Lapez Faaturing Pitbull gyt e
0 FEDCME & HARAIELL | MO ESAT SN AJ LI GA TEOTEROY XY E HALILA G $ETEL NERMIORA 1] HERMEE, ) ELANDARIA
BLOW KaSha 7
i LUKE A R B AME LR DIL O (O SEEMHT L WL oM L B0 TTAWALSUR 0.0 LS AL BT G REh Sa3 ECW A
ODoWHN ON ME Jeremih Faaturing 50 Cent . §

W SCHULTT £ FELTON. M SEH ULTR.G.J JACKS(N, JA D WICE SCHULTEDER Jani v
LOOK AT ME MO Chris Brown Featuring LE Wayne & Busta Rhymas ¥
[HPLILASRILWGESREE SOHINL {1 (FSTTWH AL D GHRTER TENITIE PENTE L BAFTISTE WAVAN O WAL @ ELE

F**K YOU (FORGET YOU) Cas Lo Gresn

THE SVEETRGTONS (TCALLAWYBRLND MARS, PLAWEENE ALPWHE C ARIVIN]  @@M0 RUMCLTUSESLEKTRARRP z
WRITTEN IN THE STARS Tinie Ternpah Featuring Eric Tumes gy 45
ISHI {F MUGHAL P ORI E TUAKES, & SERNARD @ DISTURRAING LORDON PARLFHONE CAFITOL

GIVE ME EVERYTHING Pitbull Faaturing Ne-¥a, Afrodack & Nayes 13

AFRGJACE (A C.FERET M'AH DE WALL E.C.EMITH

THE SHOW GOES ON
FAHE BEATT (W.JAG(L0A JOHHERH D W.EA TWER:.| K SROWH £ BROCK E JUDEDLGAL LUCCT)

{5 NE. 305 FILD GROUNDS:JEAE

Lupe Flasco
i 15T & ISTHETLENTIC ® u

ROLL UP Wiz Khalifa  lag
g ERVSERTE (0.1 THOMAL M B SRIEEZH, 1LE MERMARGEN| RIG [SUNUAT LART K. RRP
BORN THIS WaY iy Gaga 1
LA Gi5A L ALEEH A R [ WL SHATHT 5 6 GLRMAAITTTA JU MRS G STHEAMLISLSI0L ML NTERECOPE
| HEED A DOCTOR Dr. Dre Feahring Eminem & Skylar Gray 4
ALEW Do B0 4 WOHIG W MATHERE & GRART 5 GRAY D AFTERMATH AT EREC A
ALL OF THE LIGHTS Kanye West 18
EWEST (K WEST.) BAASKER M JONERYE TROTTERY B FG-A-FELLATEF JARL TG
F**KIN" PERFECT Pk z
WAR WARTIM BHELLRACE (PIHK WAK MART I S LLRALK) B LAFREALG =
JUDAS Gaga 18

LAY BAEA REDINE [5.6.GERM AR DT TS, HEHAYAT)
MOMENT 4 LIFE

fl TSNS (DTMARRS A BRAHAN THALLWAWE K. EEETHERAM)
| FEEL PRETTY | UNPRETTY
ANMDERS F
FIREWOREK
ETASGATE SANDY VEE |K BERREV MG ERIKSER TE MERRARSEN & WILMELRLE DEAN)
FOR THE FIRST TIME

B STREAMUIKE KIIHLIVESRTE RECOPE

Klicki Mina| Featuring Orake gy 43
A UNE MITHEVCARH MOMEY, IHNERCAL MRTCA

i

Katy Perry
i cAFlL a8

The Script ®

[ i)' DAHCREHUE, W SHEEHAR |00 HOEHUE W SHEEHAM) & PHRINNGENIG BRI
PRICE TAG Jessie J Featuring B.o.B n
DN, LUKE [) CORMSGH, L SOTTWALD G KELCY B & SIMNOME 0 | @ LAV RIHRERSAL REPUBLH
BACKSEAT Mew Boyz Featuring The Catarace & Dev »

THE CETRARCS J00N THIRAE E H AEHJARUN 8 HIH LIRNELL-DHAR T SHEER ASE DDAL ERY @ R0TTY WHRARER BR0S

GRENADE Bruno Mars gy | 4
THE SMEETMETOHG (AAURD MARS P LAWSENCE & LEVHE B SR0MH C KELLEA WYATT) (B ELEKTRA ATLARTIC

WHO SAYS Selena Gomez & The Scens e
E KIRLSKIR [E RIAIAROL, A HAMILTIH) @ HILLYWOI
HOMEY BEE Blake Shelton 13
5 MERDERCKS 05 AV EL 12 B ORS (e} WRENER BROS JHASHALLE WM -.
BOW CHICKA WOW Wow Mike Posner Featuring L# Wayne Y

THE EENHEIINE (W FOSHES SRUMN MARS FLAWREMEE A LEVIME .5 BRIWR D CARTER)
COMING HOME

ALEW (WA KIDF & BAAWLE GRAY S C.CARTER.J.L CORE]
WHAT THE HELL

WAY WULETI SHELLRAGE (A LAVGHE VAN REATIT A SHE L PACE|
JUST THE WAY YOU ARE Bruno Mars a 1
THE SWEETIRGTORS NEENLT {RRUKT NARE PLAWRENGE A LPAHE € CAIH K WALTOR) A ELEKTRAATLARTIL

TONIGHT {I'M LOVIN' YOU) Enrique Iglesias Featuring Ludacris & DJ Frank E g 4
I FRANE E JLUTTAELL [L CHAISTY.S LUTTRELL .| PRSI ESAS, L BAIDGES) @ UNNERRAL RERUBLIC

6 FOOT 7 FOOT Lil Wayne Fealuring Cory Gunz g g
£ CRUMFIAD {D.CARTE RS CRAWFIAD PRANKY W.AT TAWAE LEULGE] (B CASH MONEYUNIERSAL NOTCWS

COUNTRY GIRL (SHAKE IT FOR ME) Luke Bryan 1
M_BRISHT.LSTEVENE (L BRYAN 0 DANDSOH) B CAPITOL HARHVILLE

A LITTLE BIT STRONGER Gara Evans gy o
LSAOWN &L LAIRD,H LIMDEEY.H.ECOTT) i HCA HAGHWLLE
PARTY ROCK ANTHEM LMFAQ Featuring Lauren Bennett & GoonRock

Q 4 ARG

D HAD BOV KT ERSCOEE

Awril Lavigne 11
BB ACATIVG

HEATY R K (5 FLS0RIS !.-H.Pf‘:|l.'-.TEJtEF.|'.i:ﬂ=I'.F[-E=‘.'-5| L Lyt 'E‘P“'-' SIEEWILL LM CHESAYTRES INTERECOPE ]
MORE Ushes 1
REDINE (MK HAYRT G HEHAN R L YR ) (B LATACT LG
JAR OF HEARTS Christina Parri 7
I FERETEWN {G.PERR, B YERETS WA 1L LAWSENCE] A3 R, PORRI LANEATLARTIG AP
HEY BABY (DROP IT TO THE FLOOR) Pitbull Featuring T-Pain T
RAMDY VES SR WILHELM A.C PERET T-PAIN| A5 MA. A0S PHO GROUNDG L AR .
SOMEWHERE ONLY WE KNOW Gles Cast 42
A AHNERE RASTH M T5A RLGHER R MU RSHY (TRICE- (8 B T.CHAPUR R HURHES ) @ 38TH CEHTLRY A TV CiLUWBLA
MOTIVATION Kally Rowland Featuring Ll Wayne 4
I JOHEIH RGO LOYE 1.8.5CHERFER, RICT LOWE 0LGHIRRIG,D.CARTER| © UNIWERGAL NOTOWH
BORN THIS WaY Glee Cast “
A AMDERE FASTRIIM A MURFHY (5.6 ﬂJJHUﬂ# J. LAUFR:SEN) & ETH CEHTURY R TVCOLUKBLY
I WON'T LET GO Rascal Flatts =
O HUFF-FRASCAL #LATTE |5.AOBEIN. ). GELLERE) § HiE MACHRE
RAISE YOUR GLASS Pink 1
AR WURHT i, DHELLRACK (PIRE, WA blRT i EeiE L A K) B LARREC LG
QLD ALABAMA Brad Paisley Featuring Alabama ®
FAGGERS (8. PASSLEN G DAKIE [ TURHBULL R ITWEN @ AMSTA HASHYLLE
AUN THE WORLD {GIALS) Beyonce 3
EMTICH {THARH & KROWLES 0 TAYLIIR W VAN DE WALL W PEHTT A PALWER| & COLUMALA
DON'T ¥OU WANMNA STAY Jagon Aldean With Helly Clarkeon i o
W EHITE {J SFLLERS PIFREING & GIREOH] = EROEEH BOW
DIRT ROAD ANTHEM Jason Aldean s
M. KHITE {B AILBEST,C.FORD) & EROKEH BOW
COLDER WEATHER Zac Brown Band =
ILATEEALL.ZBAINYH (2 BRINH W OUSRETTE L LIMREYC BOWLES:  ( SIUTHERM ERIILMD ATUANTIC SIBSER FICTURE
HEART LIKE MINE Miranda Lambert M
ELMIOELL W WRUACHE (M LAMBERT. 1 SKTRA R A MOHRTIE) D LHOLUREIA (MASIRLLEY
ARE YOU GONMA KISS ME OR NOT Thompson Square gy | ge
WEW YOG &) GOLLNG, DL MURPHY) i STony CREEE
MEAN Taylor Swift 1
HCHAPMAN TSWET [T ST D 016 MACHHEUNNERSAL REPLBLHE
HACKS YT Fealuring Fubure P

SOHNY DIGITAL (7 BROCEE 5 G UWAERL R E M WILBURR, G MILLER) & 015 PLAYURMERGAL REPUBLIG

Diddy - Dirty Monay Featuring Skylar Gray . "
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‘,,i o PRODICER {SOHIWRITER| |MPRINT | PROMOTION LABEL
SURE THING Miguel
CTH HPERER {W PUALKTEL W PEAED @ BLACK R YETIRN, '.l%.l_lj L
2 4 DID IT ON'EM Micki Minaj an
S CTAWRND 411 T AR S CTOMMFORT| ELLIMETOMLS SANISELS) @ WOLNE MONEY CASH BONEY URRERSAL WIFTOWN
¥ou LIE The Band
T FYTALEY B HEMHINGSER,C HEHHIN RSB A HERRHGEEH| & REPURLAC RASHAILLE a2
5 = WHAT DO YOU WANT Jerrod Mismann @y e
D HAAIHARD, J HIEMARM (AL MEMAN, A_BROWY R ERADGHAK) ¥ GER BRYLE'ARIETA RASHVILLE
WITHOUT You Kaith Urban
== DL HUSE K URBAY (D FRAENISH JWEST) E) CAPTIL RASHVILLE 6
5 & TOMORROW Chris Young Bl
LETROUD (o FOURGE.LMYERS K SMITH Q RLCA RASIILLE
A BEST LOVE SONG T-Pain Featuring Chris Brown M
VIILME FYRE (T-PAIH L BSITBT EWEREEY | (B HIHVICT MAPFY BTV VELLE
o MY LAST Big Sean Featuring Chris Brown B
B2 0 {5 AMDERSOR E WILSOM 5 HARESS 11T & LEWIS G iR @ LD DR JAR I
LIVE & LITTLE Kanny Chagney
ol BCAHNNE CHESYEY o3, MINHL DL WURPHY) {3 WA il
TIME AFTER TIME Javiar Calan 6
ROT LERTED ¢ LAIPER, A HYWAN i@ URIYERS AL REFIALALC
o7 a8 GOOD LIFE OneRepublic 66
FiM TEDDEA, B SUTAE RUTANCAMELLA (R M FEDDER B KUTILE W TAHEARELLA E FIRHES) @ MOSLEYIMTERSCOPE
7 IF HEAVEN WASN'T 50 FAR AWAY Justin Moora 2
LETOVER #D.0KDSIN, R HATCH B.JORES | B VALOSY 1
THIS Darius Ruckar
81 sz FR(BERS |D.AUCKER SR{EE RS & DAOSULSTN € CAMTIL RESHVILLE il
A TONIGHT TONIGHT Haot Ghelle Raa RO
EEWEIL (R O FILLEGE N OVESSTREELEKIRIAKGLL L K BIEARLL ROBEME i SNEILE
BLEED RED Raanie Dunn b
& & o RO (A DoEETLIAMES | & ARIETA RRSHILLE Lo
o CETERMINATE Bridgit Mendler, Adam Hicks, Naomi Scott & Hayley Kivaka "
TWINALKE (K RILINDER . FERSSIN, L ALKENAS, & MASRE BUSES A HCKE] & WALT EHEY
7l B OHMN Lil Wiayne Feafuring Rick Ross 22
L FOLATR A D{td A BILLADSY [T CASTER LAOWES RAOLLATMYWROEERTA 0] @ CASH WIONHEY TRBEER BAL WROT AN
THE CAVE Murnlard & Sans
B8 6 R CRAT (M RAUMFIRD B LGVETTT DARRNE W NARSHAL L A3 CEHTLEMAN OiF THE RSV REDVG LASSHOTE . a
& @ SHE AIN'T YOU Cheiz Brawn 7
FREE SCHOCL JCBAGWR,J SAPTIETE R BUERDA £ MCCALL J BONT J.BETTRS S PORCARD S A MORELN, @ JVEULE
| DO Calble Calllat
G MELLS (T CRILLAT,T.BAD, {E LAWAURIVERSAL REFUBLT u
& o HELLD Martin Solweig & Dragoneths 6
RLGILVEIG WSS ML GORBARR| B HiE BEATRILANTIC
COUNTRY SONG Saethar
P H.FBRIEK {5 MIIAEAR, SEE THER) g WIND. P M
0 ® SING My Chemical Romance
TLCAVALLIL MY CHERSCAL MOMANGE (F IES 008 TR WAy war B BEPRISE
w77 | CAN'T LOVE YOLU BACK Easton Corbin 7i
i CHAMBENLAIN G CHAMBERLAIN G DANELS J HYDE) B WERGEY MASHALLE
AS IF WE NEVER 3AID GOODBYE Glaa Cagl O
A ARDERS PASTRIM 5 MURPHY (& L WEBBER [ SLALK & SAMPTIN) 0 MTH CENTURY FOR T ABMES
NO SLEEP Wiz Khalifa
L B, BLARED {4 THIMAZ B LEV, {5 ROSTRUM ATLANTIG RAP &
HOMEBOY Eric Churzh
il L JOWCE {E CHUUSCH CSERTHARD {0 EMS MASHVILLE B2
% AMGEL Akon B
& THUAS] 3 TR RIS D SUETEN SAAY EE (B THIAE TUMFOAT,SWLHELY, @ FWASCT UPFRHINT SAC U MVERSAL BTV
78 BRING IT BACK Travis Porter 75
TMUARENLE REBERTS. IR (TMARKIIUE ROSERTS. 1R H.OUNCAR. 0. WNCOS L MAT 1] fp PORTER MOUSE.IVE\LE
& TURNIMG TABLES Adala 6
S ABHIEE | ADKINE B R TEDOER A ELEHLUMEA
o7 GROVE 5T. PARTY ‘Waka Flocka Flame Featuring Kebo Gotti el
LEX LUGER () MALPHURS, 0 CHATMAN,L & LEWLE) D101 T ANCKE GOSN ASYLLMAAANER RADE
LOVE FACES Tray 5 z
L TTAYLIR,E MILES (TREVERSIALT. TAYLOR,E MILES, TRCALES) [o) :..:uc.a.-.ruﬁfﬁ 3
7% B HOLD IT AGAINST ME Britnay Spears 4
DA LUKE WAY WARTIH BELEDARD [WAY WARTIN, L GOTTRALD M. NWPHE B M CKEEL 3 SNELRL
BARBRA STREISAND Duck Sauca 8
DS SAUCE (A VAN HELDEN & MACELOWT TCH, ERAS LAY SLAY H HUTH L HUTH) @@ FIIDLS GOLONDCWNTONN
HUSTLE HARD Aca Hood
%1 T LEX LUGER (& MCCOLISTER| ® WE THE BEET/DEF JAWIDIKE e
o oo FAR AWAY Marsha Ambrosius o
ST BLATE (MAMSROEILS L SMITHLE, SIMME L OGPER 2 sKILLAMD, E MOLLARD. R & L AME
i BOYFRIEND Big Time Rush w9
L EECIH (L GECORM VLR MECTIR.C.C BRNADUE JR. 06 THOWMAE £ W BERURER @ MCEELIOEON COLUMEL
a4 78 ¥OU BE KILLIN EM Fabolows Bl
PLESLIE (L0 JACKSOH, N LESLIE S #OIHEY B DESEHT STV DEF J4k LG
- ROPE Foo Fightars
¥ B BV (FO0 TREHTERS] B ROSRELL BLARMEG L
& 8 FAMILY MAaN Craig Camphbell M
K STERALL (T CAMPEELL, L HENDEREON | SHEWMAKE] & BGER MOTUSE
PUMPED UP KICKS Faster The Peopls 05
BLFGSTER |M.FOSTER) AiH STARTRE COLUMER
CRAZIY GIRL Eli Young Band
1| RLWRLUCKE [L BRICE L_REEE) @ REPLBLIC RASHVILLE 5
SUPER BASS Hicki Minaj ag
FCE LESTED {HOT LISTED) i VOUHE MOREYCASH MORET UNWERSAL WHITIWH
WHISKEY Jana Kramer 99
5. HENDRICKS JC.BRAWT 1.5 WEELL | @ ELEK 54 MazHALLE N
NEVER GONMA LEAVE THIS BED Maroan & 100

Britney Spears’ “Till the Wodd Ends" blasts 11-3 on the Billboard Hot 100, besting its
previcais peak of Mo, 4, following the release of the song's remix featuring Nicki Minaj
and KeSha, “World™ roars 12-3 on Hot Digital Songs with 246,000 downleads seld (up
102%). sccording to Nielsen SoundScan. The remix acoounted for 68% of the title's sales
in the April 25-May 1 tracking period. “Word” marks the second high-profile remix to
promipt a notable chart move (both mvelving Spears) in three weeks, Rihanna's “S&M”

BETWEEN THE BULLETS

REMIX SPURS SPEARS’ DIGITAL GAIN

weeks ago following the release of its Spears-assisted remix. Similatly, the collaborative
version of “S&EM" accounted for 66% of the song’s overall digital sales in that frame.

L2 LANGE A LEVISE} B ABMOCTONE THTERSLOPE

—Cary Trust
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KATY PERRY JOINS POP GROUP

Katy Perry tops the Rhythimic chart for the first time as
the Kanye West-assisted “E.T.” jumps 4-1 in its ninth
week (3,200 gpins, up 8%, according to Nielsen BDNS).
The move makes her only the third core female pop artist
to reach the summit in the chart’s history, Christina
Aguilera’s “Genie in 2 Bottle” spent 10weeks atop the Hst
in 199%, and her “What a Girl Wants” resided there for
four weeks in 2000, PInk's
im the Oct, 14, 2000, issue, while both ladies are credited
with 2001z five-week ruler “Lady Marmalade” alongside
Lil Kim and Mya. Perry’s three previcus hits all made it
to the top 10: "California Gurls,” featuring Snoop Dogg (No. 4; "Teenage Dream” {No. 9); and

“Most Girls” reached the top

—Ra:d].- Ranrez

Go to www.billboard.biz for complete

chart data
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WAYNE’S WORLD, CHARTING TIME

With Lil Wayne featured on debuts from both Birdman (“1 Get
Money,” Ko. 70) and Jennifer Lopez ("I'm Into You,” No. 81), the
prolific Mew Orleans MC has 11 tracks on Hot REB/Hip-Hop
Songs this week, Only three other artists have posted 11 concurrent
songs on the list in a week: Drake (who did so four times), Gueci

HeT LIETED (it L5 TED) @l Mane (three times) and T-Pain {once), Lil Wayne is the sole artizt to
HOW MANY TIMES K. Michalla : Wi . : w2 ; i

£ SARRETTE WRLIANE (€ CARRETLE WiLLIAWE, L ' beat th.a.t mark with 13 and 12 songs simultaneously during twa
BEAUTIFUL Mael Gourdin weeks in 2008, —Ruauly Ramirez
M SLSKINDL P Tl (8 TOH M SI5K00 B WASS APPEALIEIRE
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BMI| director ¢
Parfiria Pina (l:

cozy with rising
Franclsca Yalenzuela

ception, -\.|.:-u|‘“._.r-.1J by State Farm i .
1 = hilingual singer Aaron . - I' 1
Michalas, backed by a |.J|| mariachi L'm 1, weas an audience favorite

Eventus Promoiicns manager
Sam Dugue lounges whils
enjoying the great mix of
miusic and guests

Aurtists Carbos Law (l=ft) and
Pedro Dabdoub of Huspango:
The: biggest hit af the mighl was haadliveer the Célla 'Erru: All Skars, who hi i 1 W prap band LML pos
2d with carrying on the music and riythms of Calia Cruz, showcase, sponsored by Musical R‘h\"‘hm' Prom otions. i ] WP of Latin writer/pubdishe
el g i L = 2 i A% e rons Delia Orjuela during
until the end of their st because he wanted to hear their sownd II" BMI Show'case

ll.:|'¢:|i|'g gt in thix f|!.."-:'~ Farrm W
Elark and seniar account directar Erin Wassen, State Farm sacial media
anahysl Hcdlﬂa Re&ld and sporsarship cooardinalor Badlee O'Brien.

L Tm Tl T
-

1 o Billbaard rmanaging i
by picks up Disa's Regional for Latin Gene Smith g
R .'r-.\."ln;i I'r" Sillbgard's Leila Cobo -

Entertainment and Sony Mo
wept the label awards at

rds on Aprll 27, e BB HiEE .

Sany Music Latin presigent Ruben Leyva (let) pecks .

hizs labsl's awards. Sony won Hot Latin Songs, Latin

Latin Pop Albums and Tropecal Alburms labsl of the vear, Be ‘\.Idt‘ I'|||"'
is Billboard Latim charts director Rauly Ramirez

Billboard executive director of content and programmang for Latin

music and entertainment LEIFa Cabo | and from left) and pubslisher

Lisa Ryan Howard (s nd from right) are fianked by wersal
Surrcuncled e bl lackies and their '..1|"|F'|I| % of Skrawberry Remis | F b Y . '_ -"-. %ic Lali Machels presicenl Walter Kalm (el and Universal Wa
are Wrigley ant marketing manager of LS. multicultural marketing | : i f Latin artists marketing Angel Kaminsky. Universal Music Latin
Josg 'U'gh:n::: cnd Froem kefty, senior d rectaor of U.S. mutbicuttural Abel Ulon, winner of Tims Warnear ¢ b='s Alcanza la : |-n|,. rtainment and its imprints swept the Bash, winning six awards
marketing Jua.n Carlos Davila {center) and senior marketing manager af Fama cantest, performead at L face and music ncludingg Tap Latinn Albury e af tl ear. Univarsal ”-.':'.l-\; Lating
LS. multicuttural marketing H.nmardn Mc;'.rl (=acond from right) will bae used in Tire Warner's Latimr et promotions won for Tropical Airplay and Latin Rhythm airplay label prizes

May 14, 201 woww billk
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BILLBOARD LATIN
MUSIC CONFERENCE

Thea 201 Billboard Latin Music Conference, presented by State Farm in association with ATAT, .-" Y ' i
returmed to Miarmi's Eden Roc Renaissance with a bang, drawing record attendance and assembling
an unprecedented roster of A-list acts. Never has a single Latin music event featured this much
star power, with Mana, Don Omar, Camila, Gloria Trevi, Luis Fonsi and others onstage in intimate
panel se ns opeh to attendees. The conference also presented the inaugural Marketing
Exchange, hosted by Telemundo and mun2, and Billboard's first Marketing Awards. This was in
addition to showcases and performances by nearly 50 new and up-and-coming artists and, of
course, the annual Billboard Bash. PHOTOS: ARNOLD TURNER/A. TURNER ARCHIVES

Edisoand

The ¢ EI'I[':"'rr.'lIE".."-' of e Lat"' Mugic Conference was the Superstar O8N with the
mernbers of Mexican rock band Mana, who spoke two daws before sslling out

three June shows al Los Angeles’ Staples Center. From left: Billboard putsisher
Lisa Ryan Howard, editorial director Bill Werde and executive director of
content and prograrmeming for Latin music and entertainmoent Lella Cobe; Mana's

Fher Olvera, Juan Callerss, Alex Ganzalez and Sergia Vallin, Warner Music
Lating W7 of marketing Gabriela Martinez, and “ana manager Angele Medina

[aflilo walle]

LAT HH!.IHC

Villamizar and Aventura’s Lenny and Max present
an intirmake ook inta their sondwriting during the
BMI-sponsored "How | Wirate That Song” panel

Mand drummer Alex Gonzalez (left) and
guitarist Sergie Vallin sign copies of their
March 12 Billboard cowver.

Sillboard’s annual regional Mexican panel was a -.nurl-.*l’.ll-: wihn's who of the
ganre, with discussions randgin from the popularity of narcocarridos to the
riging importancs al the ernel. “You can play things on the Interost thal
are not for sale elsewhere.” managery/indie [abel cwner Edmundo Mendieta
=3 Win'va :||\.'-=.- z0 much importance to radio, but for my busness, the
Internet s ke The panel was sponsored by promabian company Modgan
Senea Live and moderated by Univision personaliby Raul B.nnl;lls Erom
= Additional photos leeft: Margan Renee Live president/CEQ Randy Carrillo, Brindis; Fernanda
_hz anling this week at ] Camacho, producer and manager of La Arrolladora Zanda el Limon; Viva
hillhmard Rz, L sntertainment prasident lvan Fernandez; Eilboard's Lella Cobo; Mendista
To submit your photos and Musiviea/Unlversal artist Roberto Tapla.

for consideration, please
send images to

backbeat@billboard.com. - g - e ol =L et

Since Arbitron introduced its Portable People Meter ratings
systerm in 2007, radia programmaers have struggled ta make
sense of its data. On the panel "Make PPM Your BFE It was
clear they're still fesling the pinch, From keft Eillhr,_ar-fl
associate editar of Latingpecial features Justing Aguila, who
moderated; Summa Marke tII'I;"; & Entertamment senior director
Gabriel Buitrago, C25 Radio PDAE of Spanish prograrmimirng
Pla Ferre; Roberta Darvin G-arcla WRNYT-AM Hartford,
Conn, PEYWNNW Boston assistant music dirachor; LP
Marketing & Promations director Davld LaPalnte, and Riviera
Broadcast Group programming VE Bobby Ramos.

- MORE THAN 1.5 MILLION DIGITAL
& MOBILE DOWNLOADS WORLDWIDE

After appearing on the "My Big Vast Social Media'" panel on April 26, Don Gmar (left) was
presented with plaques from his label, Machete Muske, cormmamarating 1.5 million doswmlasds af
alioum “Con Omar Presents Meet the Oprhans” including downloads of hits "Danga Keduro®
ancl “Taboo™ Hir asa recened BM| certificates honaring the broadcast performance: af Four of
his hits, including "Canza Hudura” Celebrating with Gmar is his manager, Adam

The producers of Lollapaslooza Chile,
Latus Producciones” Sebastian de &
Barra {|=ft} and Maximiliano del Rio
trighty, flank Billboard an Espariol

managing editor Judy Cantor-Navas.

-
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The members af Mana sit before a packed howse during helr Superatar C&A,
with Billboard's Leila Cobe. From left: drummer Alex Gonzalez, lead singsr
Fher Olvera, Cobo, bassist Juan Calleras and guitarist Sergio Vallin,

- a3t -
- - 4
o Rillleo
| LATINE ,i;
* iR e
The panel “What Happened to the US. Latin Music Industry@"
asked that very questian, and the topic was discussed by bop
executives in vanous fields. From k2ft: IFPI Latin America
regional director Raul B, Vazquez, who maoderatad; Sany/ATY
Mushc Publishing sentar WP for Labin sumerica and U.S. Latin
Jorge Mejia; Sony Music Latin senior VP of commearcial and
sales Guillermo Page, Andorson Merchandisers seniar VP2 of
_atin purchasing, sales and marketing for music, movies and
boaks Julio Vega, and 540 general dirpctor Roberto
Cantoral Zuechl.

Wiesbern Linion
announced the winner
of its "Lowe in Ay
Language” carmpaign,
which featured Daddy
Yandoee and was the
biggrest user-generated
music contest launched
bry B carmpaany
generating maore than
200000 vigils ba ks
website, according to
Juan Pablo Valdes W&
of general market,”
African American
Higpanic segments and
integrated marketing
communications, Yankes
1 attended the conference
Digital ventures were a constant theme of discussion at the . ' to give vickor Alex
conferance. From left, in the green room, superstar Don Omar s Mancada his 310,000
chatted with Billboard publisher Lisa Ryan Howard and Muzicol 1 award far his winning
CEC Michal Poignant, Foignant, who sponsored the ensuing ’ . d viden and song. Fictured
digital pang], presented his new rmosic websibe, Muzicol, which - holdng the check are
allows acts to sell their music in different formats and throwgh 4 ] e {from left) Valdes,
asarted networks. 2 i Mancada and Yankes.

LATINMUSIC 3¢

She sang, she shauted, she told jokes, she
got on her knees. Mexican star Glorla
Trevi—pictured here with Lndvergal Mugic
Latinoy™achete G Luis Estrada-—was a
force of natura at her Q&& during the
conference,

The members of Camila—Pablo, Mario Luis Fonsi gets bombarded by his adoring
Dioimim ancd Sama (froen el i—lake a W : F L, Billbaard lan chib, inclading '.F:-|:|1'i:1r'ihip.-"
mament to make their mark an Billboard # - A business dewelopment manager Cebele

swag before taking the stage for their - Marguez (left) and execubive director of
In~depth Q&A, operations for events Michele Jacangelo Kalser.
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Billpoyard Latin Music Awards shaw producoer Tony Mojena Lakes
a well-deserved break backstage at Miami's BankUnited Center

following the end of the live telecast on Telemundo. Mojena has
prodiced the awards program far 10 years.

TR

Pitbull and T-Pain, who gave are of the most budred-shoul perfonmances

at the awards show, were locking Miami chic on the red carpet.

Additicnal p
anline this we
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BILLBOARD LATIN
MUSIC AWARDS

The Billl d Latin Mu
e Telpmundo ne

and -"l.'.-#l
Juan Ly ' I of “‘|'I-ul'l1 eamed three awards

Telermundo and mun hosted Billboard's frst-aver marketing r.-set'i'-ar*-ge on April 26, Don Browne, presidant of
T:*-'-:'l‘r.l.r.c:l-::- Cormrmunicatians l"1r|::-l... y s the host of |||.1I EVIRAING'S 1Y -*r'rvlil:g A, -.\.-Iu'rl'r i spoke of the

Appebaum

REM & Ken<Y colehmate “Yo Se) their collsbaration
with piznist Arthur Hanlen (center), backstage at
the avvarcts, The track can be found an RKM &
“an-r"5 reaw A, T orevar

/

Frarm left; Telemundo Comfmunications Group exmcutive VP of digital
media and emerging business Peter Blacker (eft) and VP of integrated
schulians and digilal modia Borja Perez (right) MNank actress Cristing
Urgel, co-star of blockbuster soap "La Reina del Sur’
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Two-time winners Banda el Recodo
make their red carpet appearance.




State Farm .

PRESENTS

Billooard

CONFERENCE mw.mns

T ASSINCE

= atat

Congratulations
& Thank You

to all speakers,
sponsors, performers
& attendees!

Source: The Mislsen Company, NP, Live+Same Day, 4/28/11; fast natioral cume 4/28/T1, AA Reach projections based on 6+ minute qualifier. Mielsen N5I Live +50 data. Omniture Site Catalyst; Twitter. 3:30pm EST
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Billbearal LIVE SUNDAY MAY 22 8|7 de

2011 Featuring: Black Eyed Peas * Taio Cruz * Cee Lo Green * Lady Antebellum

MUSIC AWAHDS Jennifer Lopez ¢ Nicki Minaj * Pitbull « Rihanna ¢ Keith Urban

And Many More...With a Special Presentation to Beyonce

AT THE MGM GRAND GARDEN ARENA

Tickets available at all locations, ticketmaster.com, mamgrand.com, or charge by phone at 800.745.3000.

: g/ BCBGMAXAZRIAGROUP MGM GRAND

CHEVROLET ==V mgmgrand e o
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