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Congratulations to all of our GRAMMY® Award Nominees.

Tunde Adebimpe « AfroCubism (BuMDA) « Abel Aguilera « Klas Ahlund (stiM) « Karrin Allyson = Michelle An « André 3000 « A Tribe Called Quest « Jean Baptiste » Dave Barnes « Jeff Beck (prs) » Guy Berryman (Prs) « Paul Blair
Susan Boyle (PRS] « Bra) « Richard Breen + Isaac Brock = Dustin William Brower » Brody Brown = Jonny Buckland (prs) = Nathan Burbank = Jorge Calandrelli = Calle 13 = Jimmy Campbell (PrRS) = Terri Lyne Carrington
Deana Carter « Will Champion (Prs) « Dwayne "Supa Dups” Chin-Quee « Louis C.K. = Kelly Clarkson « Gerald Clayton = Reg Connelly (Prs) « Al Conti « Andraé Crouch » Bryan Cumming « Ruadhri Cushnan (Prs) « Cut/Copy (APRA]
Jonathan Dagan « Danger Mouse « Carl M, Days « El DeBarge « Zooey Deschanel = Michael Brant DeMaria = D) Snake « Dr. Dre » Dream Theater = Steve Earle « Tom Elmhirst = Tina Fey » Greg Fidelman « Melanie Fiona
Gabriela Lena Frank « Jefferson Friedman « Dann Gallucci » Herschel Garfein « Louie Giglio = Glee Cast « Amy Grant « Natalie Grant « Gungor « Gerald Haddon * Chuck Harmony « Kuk Harrell « Emmylou Harris
Daniel Ho « John Hollenbeck = Charles Humphrey » Garth Jennings (PrS) » Ron Jones « Brian Joseph = Eric Judy « George Kahumoku, Jr, » Wiz Khalifa « Val Kilmer » Ladysmith Black Mambazo (SAMRO) » Jeppe Laursen
The Lonely Island « Los Amigos Invisibles « Mana = Mandisa « Damian Marley « Stephen Marley « Ziggy Marley « Maroon 5 « Steve Martin = Mary Mary « Paul McCartney (PrS) « Memory Tapes * Vince Mendoza
Miss Amy « Sonny Moore = Wirlie Morris Jr. » David Lee Murphy « Dana Nielsen « Patton Oswalt « Will Owsley « The Papa Hugs Band » Antonio Pappano (PRS) « Trey Parker » Robin Pecknold « Wesley Pentz
Michala Petri (kopa) « Grace Potter » Steve Pullara « Corinne Bailey Rae (PrS) « Red Hot Chili Peppers » Woody Platt « RedOne » Kirk Robinson « Chad "C-Note" Roper « Ralphi Rosario « Kelly Rowland « Rick Rubin
Paul Ruders « The Runners * Peter Rutenberg « Raphael Saadiq « Michael Salgado = Dennis Scott » Joan Sebastian « Shaggy « Graham Sharp « Noah 40" Shebib « Ryan Shore « Seppo Siirala (TEDSTD)

Sterling Simms = Skyler Skjelset = Glenn Slater = Justin Smith = Soundz = Chris “Tricky" Stewart = Stokley = Matt Stone = Laura Story = George Strait = Barbra Streisand = Sum 41 (socan) » Tammi = Chris Thile
Keifer Thompson » Tinariwen (SAceM) « David Toldedo « Marcos Tovar « Eddie Vedder « Jeff "Supa Jeff” Villanueva « Roseanna Vitro » Christian Wargo » Matthew West « Eric Whitacre « Willy Will « Dan Wilson

Mahin Wilson » Harry Woods » Betty Wright & The Roots » Andrew Wuepper = Yellowjackets « Andre Young w
e Creare WAsic

NEW YORK | LOS ANGELES | ATLANTA | MIAMI | NASHVILLE | SAN ANTONIO | LONDON | PUERTO RICO | www.ascap.com
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A LETTER FROM THE EDITOR
Billboard editorial director Bill Werde
welcomes you to Billboard ana the
Recording Academy's Inaugural
Grammy Awards special,

GE NG READY FOR MUSIC’S
BIGGEST NIGHT What to expect at
the 54th Grammy Awards.

A LETTER FROM THE RECORDING
ACADEMY A note on the voting
members of the Recording Academy.
AT THE BALLOT BOX The Grammy
voting process and how to

become a voting member of the
Recording Academy.

TOP OF THE WORLD The 2012
iInductees to the Grammy Hall of Fame.

THE CONTENDERS The major
categories, as well as top categories
across genres.

SMALL BUT MIGHTY Indie acts go for
the win.

AND THE NOMINEES ARE ... A full list
of every contender in all 78 cateqgories.

FROM LEGISLATION TO EDUCATION-—
AND BEYOND A chat with Recording
Academy VP of advocacy Daryl
Friedman.

THE GRAMMYS! SOCIAL STRATEGY
The Recording Academy has worked to
INcrease audience engagement.

GRAMMY WEEK The awards telecast is
just one event in a week of great ones.

THE VERY FIRST TIME Remembering
Henry Mancini's 1959 victory.

S SEFRASTIAMN EIM ADY AGA
-, |ANMNA UNIVERSAL MUSIC GROALI
FST IOHMNNY SUNE S AWIBEIMAGE COIM
. . - ' | ] -.I-"'I'. .- I;_...I.II !-. -.: .._'_l:: "_! :-.L-I
COSEFH ANTHONY BAKFR EATY PEREY LAUBEN DUKCREE: MUMEORD & S50ONKS: BEBECC A
ML LB MILED NS HOWY A PR PE FIASCLD ANDEEW JAEH

THE S4TH ANNUAL GRAMMY AWARDS

JOIN BILLBOARD: Follow E

JOIN THE GRAMMYS: Take par!

al SacobG ok eom o ram ays. Twiitho e my iheg!

ame LR gram e tumbincomy, Yol Libo.com ftheacramm
NEQra

KATY PERRY
performing at the

53rd Grammys on
Feb.13, 2011.
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A Letter From The Editor

WELCOME TO THE INAUGURAL
BILLBOARD GRAMMY VOTER GUIDE

[T WAS ONLY A MATTER OF TIME before two iconic music brands like the Grammys
and Billboard got together. OK, so in this case, that time ended up being 52 years. (The
Grammys were first awarded in 1959 when Billboard magazine was a practically nubile
65 years old.) But some things are worth the wait. I'm pleased to bring you the first ever

Billboard-branded Grammy Voter Guide.
I’'m not going to lie: I'm a fairly unabashed fan of the Grammys, and have been

through the years. The Grammys combine two of my favorite things: historic
moments and pop spectacle. Whether it’s watching Aretha Franklin hit unthinkable
notes filling in for Luciano Pavarotti and singing opera in 1998; or Eminem bringing
Elton John onstage to sing the hook on “Stan” in 2001; or Mick Jagger making his
debut appearance last year, stalking like a ca osed animal and straight-up rocking

1 crowd of music luminaries, I find new memories every year.

So I'm especially pleased to bring you this inaugural edition.
Because you're reading this magazine, it means youre a Grammy voter, a Billboard

subscriber or, in many cases, both. Please enjoy this reporting on many of the top
nominees, as well as full details of the 400-plus nominees to browse through.
There’s also a special, deeper dive into the independent artists who garnered multiple

nominations. an overview of the 2012 Hall of Fame inductees, some early details
on what you can expect during this year’s Grammy Week, firsthand stories from
Grammy voters and Grammy winners, and more. If you'd prefer, you can view much
of this content online—and even cast your vote in an unofficial poll for the “big four”
awards—at billboard.biz/2012grammyvotersguide.

[ hope you enjoy our first Voter Guide, and I hope you pick the best of the best.
After all, 'll be watching with the rest of the music world come Feb. 12.

Thanks,

@ﬂ; el —

Editorial director, Billboard

4 | BILLBOARD | JANUARY 7, 2012



FOR YOUR CONSIDERATION

/478,
GRAMMY NOMINEE - BEST NEW ARTIST
QWINNER éWINNER éWINNER

% /

CMA AWARDS CMA AWARDS CMA AWARDS

SONG OF THE YEAR SINGLE OF THE YEAR NEW ARTIST OF THE YEAR

WINNER
MUSIC ROW

WINNER

CMT MUSIC AWARDS
BREAKTHROUGH VIDEO OF THE YEAR

ACM AWARDS

NEW ARTIST OF THE YEAR

BREAKTHROUGH ARTIST

%WINNER

“The Band Perry seize the day in ‘If | Die Young ...

[the song/| brings to the forefront the idea that no one knows
how much longer they have in this life so be optimistic and
cherish it while you can.”

- CMT.com

% % %k

“The Band Perry is a trio of siblings whose sound reflects the

country and rock & roll they were raised on — the Rolling
Stones and Loretta Lynn, in particular.”
- Rolling Stone

% %k Kk

“Bringing a fresh, contemporary edge to traditional elements
further defined by smooth harmonies...” - Billboard

%k Kk

“If you buy one album tomorrow, make it the self-titled debut

disc from The Band Perry.” - Washington Post

THE BAND PERRY IF | DIE YOUNG
PLATINUM 3X PLATINUM
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FOR*MUSIC’S
BIGGEST NIGH'T”

STARS ALIGN FOR THE 54TH GRAMMY AWARDS

HE BIG questions hang-
ing in the air between the
Nov. 30 Grammy Award
nominations announce-
ment and the Feb. 12 cer-
emony are both obvious
and intriguing.

Will Adele, with six
nominations and a major
contender for three of the
top awards, have recovered from her throat surgery
in time to perform?

Will Chris Brown return?

Can the “major reunion” that the Recording Acad-
emy promoted for its nominations show—reportedly
Van Halen or the Beach Boys—get together in time
for the ceremony?

And will the acts who have had a taste of the limelight
in the general categories—chiefly Kanye
West and Taylor Swift—return to the show
in anticipation for genre-specific awards?

One thing is certain: Having Sir Paul
McCartney as the MusiCares Person of
the Year creates a unique opportunity for
the Grammy telecast,

“He's beloved,” CBS executive VP of
specials Jack Sussman says of McCart-
ney. “Artists in their 20s have tremendous
affection for him. And the fact that kids
have learned to play the piano by play-
ing the Beatles songbook means every-
one from my mother to my 16-year-old
daughter is aware of him. It gives us a
areat excuse to think of what we can do.”

Beyvond McCartney, the Recording
Academy, executive producer Ken Eh-
rlich and CBS executives have a healthy |

BILLBOARD | JANUARY /7, 2012

BY PHIL GALLO

field to chose from this year: Nearly every artist with
a top 10 Billboard 200 album or top 10 Billboard Hot
100 single received a nomination. And the rock field
has a bevy of new names—Bon lver, the Decemberists,
Mastodon and Foster the People—that could benetit
from appearances as the Avett Brothers and Mumford
& Sons did last year backing Bob Dylan.

5till, the emphasis is sure to be on showmanship
and extravaganza. Sussman points to the nominations
show, which Lady Gaga opened on her own and closed
with Sugarland’s Jennifer Nettles, as an indication
of what's to come with the awards program. “If that
worked for you, February will blow your mind,” he says.

CBS, which is already populating its website with
Grammy content, will begin promoting the show
right after the new year and, according to Sussman,
will “put the metal down" between Feb. 1 and 12.

RATINGS: ON THE RISE

CBS and the Recording Academy, which signed a 10-year deal last sum-
mer to continue their relationship, hope to make it three straight years of
improved viewership.

The 2011 Grammy Awards telecast recorded the largest audience for the
awards show in a decade, pulling in 26.6 million viewers, according to Nielsen.
Up 3% from the 2010 broadcast, it represented a 35% spike from 2009 when
19 million people watched. More than 12.6 million viewers of the 2011 telecast
were in the desired 18-49 demographic.

The show has quickly recovered from the 2008 and 2006 broadcasts
when viewership was slightly more than 17 million, according to Nielsen.
Numbers for the 2006 telecast were the lowest in the show's history—17.005
million viewers in 12.1 million homes. The show bounced back in 2007 with
20.1 million viewers before dipping down to 17.2 million in 2008.

This will be the first time in the awards’ history that
the number of awards handed out will be signiticantly
reduced from the previous year—7/8 categories for the
54th annual Grammys versus 109 at the 53rd. The reduc-
tion has resulted in a smaller number of artists receiv-
ing multiple nominations: 86 this year, down 69 from
last year's 155,

Recording Academy president/CEO Neil Portnow says
it's too early to judge how the category consolidation will
aftect change in the music industry and in how fans con-
sume music. As usual, planning for the Feb. 12 telecast
began the day atter the nominations announcement, and
Portmow stresses the importance of maximizing efficien-
cies in the recently completed L.A. Live complex.

“We're a little more self-contained on this campus,” he
says. “Not only is there familiarity, but there's definitely
a convenience factor and in some cases an economic
factor, | am always motivated to have the Grammy Mu-
seum worked into as much as we do as
possible. For the MusiCares Person of
the Year gala [at the adjacent Convention
Center], there really is no other facility in
oreater L.A. that can host the number of
people we have at that event.”

Porinow and Sussman note that the pro-
oram needs to reflect the nominations as
well as the year in music, but it ultimately
has to be an entertaining TV show.

Sussman says that putting on a good
show for the Staples Center audience is
only a small part of the equation. “[To]
maintain the integrity of the music,
maintain integrity as a show for three-
and-a-half hours and deliver an event for
TV [are the goals). We have a lot of faith

in Ken Ehrlich because nobody is better
at maintaining that integrity.” .on

—PG .



6 GRAMMY NOMINATIONS
INCLUDING ALBUM OF THE YEAR

ITUNES 5 "THE ROCK ALBUM
ALBUM OF THE YEAR TR OF THE YEAR"
oy TOP 5 SINGLE
#1 ALBUM DEBUT
THESE DAYS:
GRAMMY® )
gEngNRﬁchEsoNa ROLLING STONE
WAL K™ ] MILLION TICKETS
SOLD (SO FAR)!
AMERICAN MUSIC
AWARD FAVORITE #1 "ROPE" AND
ALTERNATIVE #3 VVALK
ARTIST BILLBOARD
ROCK SONGS
OF THE YEAR

GRAMMY"® NOMINATED LONG FORM VIDEO
BILLBOARD #1 DVD DEBUT

RS 2. 0.8
-ROLLING STONE
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pass
services they usemost.
Many of these activities highlight

the music industry and the lives of music people, not just
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“The more people vote, the more you get a

broader spectrum of what may be representative
of the past year in great music. Arcade Fire is a
prime example—uwas it the most obvious win-
ner from a sales standpoint? Probably not, but
it shows that the Academy doesn't just vote for
sales or radio airplay. I always walk away from
the process becoming a fan of someone who I
didn’t know well three hours before.”

—FLETCHER FOSTER,

Red Light Management GM of Nashville,
Mashville chapter trustee and

member of board of governors

“As music department budgets are getting
chopped, how do we make music a prionity for
kids? ['ve been active in Grammy U for college
kids hoping to work in the music industry.
Working with Disney Channel—it seems like

a natural extension.”
—S5TEVEN VINCENT,

member of Los Angeles chapter board of
governors
\

A FEYrg™ ~
AT THFE
y

GRAMMY
BALLOT
BOX

Disney Channel VP of music and soundtracks.

“So many more people are involved in making
music and being creators. It feels like the sense of
community has spread out as well. The Record-

ing Academy has been a place for me to meet
with peers who share similar interests. Once you
become more involved, you find that it's not just
about a TV show in February on CBS.”

—JENNIFERBLAKEMAN,
Universal Music Publishing Group senior VP
of creative, president of New York chapter

il
2

“Besides supporting the Academy's outreach to
music in schools, [ feel it is important to bring
recognition to the different artists and genres
that constitute [Latin music] . . . There were
many times that I didn't agree with who won
a specific award, but I'm always welcoming of
the media noise around the process.”

—TOMAS COOKMAN,

Macional Records president,
member of Los Angeles chapter
board of governors

-q a

“Voting for the Grammys is like voting for
your president. If you don't vote, then how can
your voice matter? We all have a nght and

an obligation to voice our opinions. This is our
way to champion our peers, for our work

to be acknowledged, and it’s for our moment
to bring work to the forefront.”

R T FRIGELOVE,

Py OC Ue ar/seng write ymember

of El@ricia chapter

THE HOW, WHO—
AND YOU—OF THE
VOTING PROCESS

BY STEVEN J. HOROWITZ

The Recording Academy—established in 1957—has a voting membership pro-
cess that has been honed through the years.

The first award ceremony was held May 4, 1959, and to date, an estimated
12,000 industry personnel account for the voting group of the 20,000 Acad-
emy members. To qualify for acceptance, an applicant must have at least six
credits on a physical release or 12 for digital. (The latter rule was implemented
in 2008.) Those with fewer than six credits can still become non-voting as-
sociate members and receive benefits like access to Grammy365.com, event
invitations and networking opportunities. Student memberships are offered
to those ages 17-25.

For those wishing to join the voting community, all applications are handled
online with credits verified through AllMusic.com and other liner-note ser-
vices, After paying a membership fee, which ranges from $100 (one year) to
$420 (five years), qualified industry personnel get down to the business of
voting. The number of categories in which voting members may now vote
has changed—from nine fields on the first ballot and eight fields on the sec-
ond ballot to 20 categories, plus the four general field categories overall on
both ballots. This change was part of the awards restructuring that took place
earlier this year.

Results are then audited by accounting firm Deloitte, which determines the
winners and checks for inconsistencies in voting. Though the Academy tightly
controls membership, the voting process is about trust.

“We ask people to stay within their areas of expertise, but we don't really
police that,” VP of awards Bill Freimuth says. “It's more of an honor system.”

The method can also encourage self-serving votes, which Academy execu-
tives don't see as athreat to fair balloting. "We have 12,000 voting members,”
VP of member services Nancy Shapiro says. “In the same way that people run
for office and vote for themselves, it doesn’t necessarily get them elected.”

Certain fields (the general field, classical, country, gospel, jazz, Latin, R&B
and music video) have the final nominations determined by nominations re-
view committees. These committees—comprising voting members with de-
monstrable expertise in their respective fields who have been submitted by
chapter boards of governors and ratified by the national board of trustees—
meet for one to three days to listen to the top selections (usually 15) from the
general voting membership’s first ballot. They then vote by secret ballot to de-
termine the nominations. This policy was instituted in 1989 to level the playing
field for late-year and independent releases and to ensure that nominations
are not being determined by name recognition and mass sales. Allmembers
can vote online or by paper ballot, with streaming available to preview mate-
rial for consideration.

“We used to mail hard copies with every single ballot,” Freimuth says. While
paper balloting—with the full entry list—was the standard until the Academy
went digital more than a decade ago, now the ballot is mailed, and voters go
online to view the entry list.

The Academy is aware of the misconceptions about voting methods, but
confirms that it's an unbiased system built for industry professionals. “It's not a
fan-based award, it's not a record sales award. Our membership reflects that,”
Shapiro says. "The most important and significant thing about the Grammys is
that it's truly a peer award."” "o

JANUARY /7, 2012 www.billboard.biz |
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BREAKTHROUGH/MALE ARTIST OF THE YEAR

siXx GRAMMY® nominations

ALBUM OF THE YEAR - DOO-WOPS & HOOLIGANS
SUONG OF THE YEAR - GRENADE
RECORD OF THE YEAR - GRENADE
BEST POP VOCAL ALBUM - DOO-WOPS & HOOLIGANS
BEST POP SOLO PERFORMANCE - GRENADE
PRODUCER OF THE YEAR - THE SMEEZINGTONS

SEp R, | _ 2010 GRAMMY® award winner
Y - 2011 american music award winner
two time 2011 mtv ema winner
billboard hot 100 male artist of the year

billboard hot 100 producers of the year
(the smeezingtons)

doo-wops & hooligans

certified 24X PLATINUM worldwide
over 30 MILLION SINGLES

sold worldwide

11 TOP 10 SINGLES

in the billboard hot 100

brunomars.com
elektra.com
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BEST POP VOCAL ALBUM - “THE LADY KILLER™ < BEST TRADITIONAL R&B PERFORMACE - “FOOL FOR YOU™ FEAT. MELANIE FIONA
BEST R&B SONG (Songwriters Award) — “FOOL FOR YOU'
INADDITION, HE EARNED A NOMINATION IN ALBUM OF THE YEAR FOR HIS PERFORMANCE AS A FEATURED ARTIST ON BRUNO MARS' “D00-WOPS & HOOLIGANS™

m=inmARY il v

MAMMGEFIMT




FROM DORIS DAY TO

‘EXILE ON MAIN STREET’
TO GRANDMASTER FLASH,
THE 2012 INDUCTEES TO
THE GRAMMY HALL OF FAME
SHINE BRIGHT

BY ALAN LIGHT

HISYEAR'S LIST of induct-

eestothe Grammy Hall of
Fame represents another
new threshold crossed
for hip-hop. “The Mes-
sage,” the harrowing 1982
single by Grandmaster
Flash & the Furious Five
featuring Melle Mel and
Duke Bootee, is the first
rap song voted onto this
register of “singles, indi-
vidual tracks and album
recordings of all genres . . . that exhibit gualitative or histori-
cal significance.” A special member committee reviews eli-
gible recordings vearly, and final approval is reserved for the
Recording Academy’s board of trustees.

Since recordings need to be at least 25 years old to qualify for the
Hall of Fame (established in 1973), the Recording Academy isn't
egregiously late in recognizing the most revolutionary musical
movement of its generation, Still, the fact that it's this hﬂﬂH’-ﬂh
its stark depiction of ghetto brutality and injustice—thagbroke
the barrier (as opposed to, say, the good-time disco vibe of the
Sugarhill Gang’s “Rapper’s Delight) is significant.

12 | BILLBOARD | JANUARY 7, 2012

“The Message” was the moment that demonstrated hip-hop's
potential for social commentary, for “realness,” and led directly to
the sometimes trenchant, sometimes voyeuristic lyrics that have
steered the genre since. It will be fascinating to see how far down
this volatile road the hall will be willing to go—Run-D.M.C.?
(Probably.) Public Enemy? (Hopefully.) NW.A? (Hmm . . )

“The Message” is also part of the true arrival of the "80s into
the Hall of Fame. The four recordings voted in from that much-
maligned decade increase its representation among the hall's
900-plus roll call by more than half. Bruce Springsteen’s Born in
the USA joins rival blockbusters Thriller and Purple Rain on the
list; presumably Madonna, the final comparable "80s megastar,
won't be tar behind.

Paul Simon'’s 1986 album Graceland just hit the 25-year require-
ment—and it's interesting that the controversy surrounding its
release regarding Simon's collaboration with South African mu-
sicians still living under an apartheid-based government didn't
prevent the album from being this year’s only first-ballot inductee.

In addition, “The Message” provides a pertect bookend to
another recording selected for this honor, Martin Luther King
e’ "4 Have a Dreain” speech {rom the 1963 March on Wash-
ington. Froin 1 he promis d@mdm thanmvﬂ*:i‘ﬂg oratory to
the urban decay and despai#¥eoiced by the Furious Five, listen-
ing to these two documents side by side tells a horrific story.

PAUL - SIMON
e RACELAND

If Bill Cosby's 1964 | Started Out As a Child album, another

of this year’s inductees, represents the hope of the civil rights
era and mirrors King's dream, then “The Message” can find
its roots in the tough, unsentimental spirit of Bukka White's
“Fixin' to Die,” Leroy Carr's “How Long How Long Blues,” Big
Bill Broonzy's “Key to the Highway" and Furry Lewis’ “Kassie
Jones"—this year's blues additions.

One thing that a list like this demonstrates is the continually
evolving legacy of certain recordings. Harry Smith's 1952 Anthol-
ogy of American Folk Music collection was an obscure, hand-hewn
assembly of U.S. musical traditions. For years, it was like a secret
handshake, passed hand to hand within a tiny circle of listeners
and musicians. Now, it's seen as a landmark achieverment that
influenced artists from Bob Dylan to Beck.

The Rolling Stones’ Exile on Main Street was considered some-
thing of a disappointment when it was released in 1972, but its
murky sound and ominous mood grew in reputation over time,
culminating in the phenomenal success of last year's expanded
reissue. Even Gloria Gaynor's 1978 disco smash “1 Will Survive,”
initially celebrated as a campy symbol of the era and a guilty plea-
sure at best, has persevered as an anthem of liberation.

This crop of inductees also fleshes out the story of Latin music
in America. Most notable is the range of styles and heritages dis-
played within this list—from the ballads and boleros of the 1945

.

AFPJGETTY IMAGES,
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RO BLL BROONZY, GAYNOR. MICHAEL OCHS aRTHIY

GRAMDMASTER FLASH & THE FLIRILK
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Clockwise from opposite page: BIGBILL BROONZY:
album art for Sergio Mendes & Brasil '66's Herb Alpert
Presents Sergio Mendes & Brasil '66; album art for Bruce
Springsteen's Bornin the U.S.A.: GRANDMASTER FLASH
& THE FURIOUS FIVE: GENE AUTRY: MARTIN LUTHER
KING JR. during the 1963 March on Washington where
King delivered his famous “| Have a Dream” speech:
GLORIA GAYNOR: album art for Bill Cosby's | Started
Out As a Child album art for Paul Simon's Graceland.,
COLE PORTER.

album Mexicantos by Los Panchos to the pioneering fusion of Santana's 1969 debut album,
from the funky bossa nova on Herb Alpert Presents Sergio Mendes and Brasil '66 to the Tex-
Mex heartbreak of Freddy Fender's 1975 single, “Wasted Days and Wasted Nights.” These
picks serve as a reminder of the rich and far-reaching legacy that Latin musicians, so often
lumped into one catch-all category, have created.

As for the rest of the list—including such unassailable and monumental songs as Cole
Porter's “Anything Goes,” Mahalia Jackson's “Precious Lord, Take My Hand,” Gene Autry's
“Deep in the Heart of Texas” and Doris Day’s “Que Sera Sera (Whatever Will Be, Will Be)"
the only question would be why they weren't already in. These classics are the easy ones; it's
the more progressive choices for which the Recording Academy should be congratulated.
As with most other Halls of Fame, from rock’n’roll to baseball, the coming years will pres-
ent enormous challenges, as they grapple with chapters of history marked by fragmentation
and controversy. But with this year's list, the Grammy Hall of Fame delivered the goods in
its stated mission of “highlighting diversity and musical excellence.”

Alan Light is director of programming for PBS’ “Live From the Artists Den,” He also contributes to
Rolling Stone and the New York Times, and is a former editor-in-chief of Vibe and Spin. For a full

list of inductees, go to grammy.org /recording-academy/awards/hall-of-fame.
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PROUDLY CONGRATULATES THE
FOLLOWING GRAMMY NOMINEES

TAYLOR SWIFI

Best Country Solo
Partoermnance: “Mean™

Best Country Song: “Mean”™
Best Country Album:

SDEAR NOw

tDDIE VEDDER §

Best Folk Album: Lkufele Songs
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MACFARLANE

Basi Traditional Pop
Vocal Album
Music Is Better Than Words

Best Song Written for Visusl Media:
Chrestmas Time Is Kifing Us

THE LONELY

AMY
{ WINEHOUSE

Best Pop Duo/Group
Performance: “Body amnd Soul ™

MELANIE
FIONA

Hesl Traditional R&B
Performance:; “Foal For You"™
Hest REH Song -
Sangwriter: “Fool For You®
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KELLY
ROWLAND

Best Rap/Sung Collaboration:
"Molivation”

STEPHEN
MARLEY

Best Reggae Album:
Reveiahion PL. 1 The Root OF Life

T0I7 ® GONG

MARTINA

ISLAND ._ | McBRIDE
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lurtienack and Cham IR ‘I'm Gonna Love You Through It
-
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21

Adele

PRODUCERS: Jim Abbiss, Adele
Adkins, Paul Epworth, Rick Rubin,
Fraser T. Smith, Ryan Tedder,
Dan Wilson
ENGINEERS/MIXERS: Jim Ab-
biss, Philip Allen, Beatriz Artola,
lan Dowling, Tom Elmbhirst, Greg
Fidelman, Dan Parry, Steve Price,
Mark Rankin, Andrew Scheps,
Fraser T. Smith, Ryan Tedder
MASTERING ENGINEER: Tom Covne
LABEL: XL Recordings/Columbia
Records

Already the best-selling album of
the 21st century by a U.K. artist, 21
s also the biggest seller of 2011 in
the United States with more than

5 million copies sold, according to
Nielsen SoundScan. At press time,

it had spent 13 weeks in the pole po-
sition of the Billboard 200, and had
yet to leave the top 10 since its Febru-
ary debut. Although Adele herself
has been mostly off the scene since
being sidelined with a vocal injury in
October, her visibility has sustained
with hits like “Rolling in the Deep,”
“Someone Like You" and “Set Fire to
the Rain.”

14 BILLBOARD

WONDER AND McCARTNEY—THE BEST OF THE BEST

BY ANDREW HAMPP

Wasting Light

Foo Fighters

PRODUCER: Butch Vig
ENGINEERS/MIXERS: James
Brown, Alan Moulder
MASTERING ENGINEERS: Joe
LaPorta, Emily Lazar

LABEL: RCA Records/Roswell
Records

Wasting Light was the band's first
No. 1 on the Billboard 200, selling
235,000 copies in its first week,
and earned Dave Grohl and com-
pany some of their best reviews
in years. Headline-grabbing ap-
pearances at South by Southwest,
Lollapalooza and Coachella, plus
a successful fall tour, have fur-
ther reintorced the Foos' leading
rock act status. This is the band’s
second album of the year nod. Its
2007 album Echoes, Silence, Pa-
tience & Grace was a nominee at
the 50th awards.

JANUARY 7, 2012

Born This Way

Lady Gaga

PRODUCERS: Paul Blair, DJ
Snake, Fernando Garibay, Lady
Gaga, Robert John “Mutt” Lange,
Jeppe Laursen, RedOne, Clinton
Sparks

ENGINEERS/MIXERS: Fernando
Garibay, Bill Malina, Trevor Muzzy,
RedOne, Dave Russell, Justin
Shirley Smith, Horace Ward, Tom
Ware

MASTERING ENGINEER: Gene
Grimaldi

LABEL: Strearnline/Interscope/
Kon Live

Lady Gaga opened last year's cer-
emony with Born This Way's title
track, which debuted at No. 1 on
the Billboard Hot 100. Her awards
track record is pretty impressive,
having won five of the 12 trophies
she's been nominated for since
2009, Propelled by 99 cent pricing
at the Amazon MP3 store, Born
This Way debuted at No. 1 on the
Billboard 200 with 1.1 million
copies sold, according to Nielsen
SoundScan, the best first-sales
week of the year. This is Gaga's
third album of the year nomina-
tion. Her debut, The Fame, was
nominated at the 52nd Gram-
mys, while tollow-up EP The Fame

, Monster was up for the award al

~  last vear s ceremony. She hasi yet

Doo-Wops & Hooligans
Bruno Mars

FEATURED ARTISTS: B.o.B, Cee
Lo Green, Damian Marley
PRODUCERS: Dwayne “Supa
Dups” Chin-Quee, Needlz, the
smeezingtons
ENGINEERS/MIXERS: Ari Levine,
Manny Marroquin

MASTERING ENGINEER: Stephen
Marcussen

LABEL: Elektra

After topping the Billboard Hot
100 with “Just the Way You Are,”
the lead single from Doo-Wops

& Hooligans, 1in October, Bruno
Mars returned to the peak posi-

tion in January 2011 with the proj-

ect’s second single, “Grenade.”
Third single “The Lazy Song”
reached No. 4, while a high-pro-
file “Glee” cover of album cut
“Marry You" sent the song to No.
85 on the Hot 100. Doo-Wops &

Hooligans debuted at No, 3 on the
Billboard 200.

.
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Loud

Rihanna

FEATURED ARTISTS: Drake,
Eminem, Nicki Minaj
PRODUCERS: Ester Dean, Mik-

kel S. Eriksen, Alex Da Kid, Skylar
Grey, Kuk Harrell, Tor Erik Herman-
sen, Mel & Mus, Awesome Jones,
Makeba Riddick, the Runners,
Sham, Soundz, Chris "Tricky”
Stewart, Sandy Vee, Willy Will

ENGINEERS/MIXERS: Ariel Chobaz,

Cary Clark, Mikkel S. Eriksen, Alex
Da Kid, Josh Gudwin, Kuk Harrell,
Jaycen Joshua, Manny Marroquin,
Dana Nielsen, Chad "C-Note"” Roper,
Noah “40" Shebib, Corey Shoe-
maker, Jay Stevenson, Mike Strange,
Phil Tan, Brian “B-Luv"” Thomas,
Marcos Tovar, Sandy Vee, Jeff “Supa
Jeff” Villanueva, Miles Walker, An-
drew Wuepper

MASTERING ENGINEER;:

Chris Gehringer

LABEL: Def. Jam

Rihanna's hirst album of the vear
nomination also includes a song that
has already tasted victory. Lowd's first
single, “Only Girl (In the World),”
took home the Grammy last yvear for
best dance recording, as it was the
only track from the album released in
time to be considered for nomination.
Loud is also one of her most success-

ful projects, spawning three No. 1 sin-

gles (“Only Girl," “What's My Name?"
“S&M") and three other charting

hits (“Cheers [Drink to That],” “Man
Down" and “California King Bed").
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(FROM FOOTLOOSE)BEST SONG WRITTEN FOR VISUAL MEDIA

FOR HIS PERFORMANCE
AS A FEATURED ARTIST

ON BRUNO MARS’
“DOO-WOPS & HOOLIGANS”

NON-CLASSICAL

GRENADE CONGRATS U

TO ALL OF OUR
94TH ANNUAL

GRAMMY
NOMINEES!
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THE LADY KILLER
BEST POP VOCAL ALBUM
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BEST R&B SONG
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BEST NEW ARTIST
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BEST DANCE RECORDING
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Rolling in the Deep

Adele

PRODUCER: Paul Epworth
ENGINEERS/MIXERS:

Tom Elmbhirst, Mark Rankin
FROM: 21

LABEL: XL Recordings/Columbia
Records

Perhaps the most inescapable song
of 2011, “Rolling in the Deep”
spent seven weeks at No. 1 on the
Billboard Hot 100 and has sold
more than 5.6 million copies, ac-
cording to Nielsen SoundScan.
Paul Epworth, a producer primar-
Ily known for his work with U.K.
electronic acts (Florence & the Ma-
chine, Friendly Fires, Sam Sparro)
gave the song a punchy, '60s soul
vibe. This is Epworth's first record

of the year nomination and the sec-

ond tor Adele following a 2010 nod
for “Chasing Pavements.”
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SINGLED OUT

THE RECORDS THAT CAPTURED
THE IMAGINATIONS OF US ALL

BY ANDREW HAMPP

Holocene

Bon lver

PRODUCER: Justin Vernon
ENGINEERS/MIXERS:

Brian Joseph, Justin Vernon
FROM: Bon lver

LABEL: Jagraguwar

“Holocene™ was the second single
from Justin Vernon's band Bon Iv-
er's self-titled second album, which
debuted at No. 2 on the Billboard
200 in July. “Holocene,"” like all of
Bon lver’s 10 songs, was written,

composed and produced by Vernon.

It is also the only record of the year
nominee that never charted on the
Billboard Hot 100. The track's quiet
use of hand claps and drums as oc-
casional rhythmic accompaniment
makes it a fitting soundtrack to cold
winter days. This is Bon Iver’s first
record of the year nomination.

JANUARY /7, 2012

Grenade

Bruno Mars

PRODUCERS: The Smeezingtons
ENGINEERS/MIXERS: Ari Levine,
Manny Marroquin

FROM: Doo-Wops & Hooligans
LABEL: Elektra

Bruno Mars and his production
team the Smeezingtons were
everywhere in 2010 and 2011,
writing songs for Mars’ Doo-Wops
& Hooligans and Cee Lo Green
(“F**k You") as well as the sing-
er's collaborations with B.o.B,
Bad Meets Evil and Travie McCoy.
This hard-hitting ballad topped
the Billboard Hot 100 and also
became a quick favorite on the
singing competition circuit, per-
formed by contestants on “Ameri-
can Idol” and “The Voice.” This is

Mars and the Smeezingtons' third
record of the year nomination, fol-

lowing 2011 nods for “Nothin’ on

The Cave

Mumford & Sons

PRODUCER: Markus Dravs
ENGINEERS/MIXERS: Francois
Chevallier, Ruadhri Cushnan
FROM: Sigh No More

LABEL: Glassnote Records
Mumford & Sons’ breakthrough
track has a history with the
Grammys. During last year's
ceremony, the band pertformed
the song with Bob Dylan and
Brooklyn folk rockers the Avett
Brothers. Producer Markus Dravs
gives the song a rock drive that
meshes with the band's more tra-
ditional bluegrass arrangements,

“The Cave,” which peaked at No. 2

on the Rock Songs chart,

No. 3 on Alternative Songs and
No. 27 on the Billboard Hot
100, secures Mumford & Sons’
first record of the year nomina-
tion. Dravs helped Arcade Fire
take home an album of the year

Grammy last year for its work on
The Suburbs.

Firework

Katy Perry

PRODUCERS: Mikkel 5. Eriksen,
Tor Erik Hermansen, Sandy Vee
ENGINEERS/MIXERS: Mikkel S.
Eriksen, Phil Tan, Sandy Vee, Miles
Walker

FROM: Teenage Dream

LABEL: Capito/

Katy Perry began the year at the
top of the Hot 100 with “Fire-
work,” which was also part of a
medley of hits she performed
during last year's Grammys. The
single was one of two songs pro-
duced by Swedish production
teamn Stargate (aka Mikkel S, Er-
iksen and Tor Erik Hermansen)
tor Perry's Teenage Dream, and

is a departure of sorts from their
signature brand of guitar-driven
R&B and rhythmic dance. “Fire-
work” also had a life of its own as
an empowerment anthem. This
is Perry’s first record of the year
nomination, while Stargate was
nominated in 2008 for Beyoncé's
“Irreplaceable.”
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o THIRTIEN DEBUTED AT #11 ON THE BILLBOARD TOP 200
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ROADRUNNER RECORDS SALUTES OUR NOMINEES

A DRAMATIC TURN OF EVENTS DEBUTED AT #8 ON THE BILLBOARD TOP 200
M C H ];A ER A NEW ALBUM, A NEW BEGINNING AND
. THE BAND'S FIRST GRAMMY= NOMINATION

"ON THE BACKS OF ANGELS™ FROM A DRAMATIC TURN OF EVENTS
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OF THE YEAR

.Y RICALACHIEVEMENT

All of the Lights
SONGWRITERS: Jeff Bhasker,
Stacy Ferguson, Malik Jones,
Warren Trotter, Kanye West
PERFORMERS: Kanve West,
Rihanna, Kid Cudi, Fergie

FROM: My Beautiful Dark Twisted
Fantasy

PUBLISHERS: Very Good Beats/
Hip Hop Since 1978

LABEL: Koc-a-Fella

One of the longest songs from
Kanye West's My Beautiful Dark
Twisted Fantasy was also one of 1ts
biggest—Rihanna sings the cho-
rus and Kid Cudi and Fergie drop
ouest verses while Alicia Keys and
La Roux’s Elly Jackson harmo-
nize between Kanye's raps. This is
West's third song of the year nom-
ination, following previous nods
for “Jesus Walks” in 2005 and for
his guest rap on Estelle's “Ameri-
can Boy" in 2009. “All of the
Lights" peaked at No. 2 on the Hot
R&B/Hip-Hop Songs chart and at
No. 18 on the Billboard Hot 100,

18 | BILLBOARD

NEW Uy WriHling songs

THE POWER AND TRUTH OF A BEAUTIFUL SONG
BY ANDREW HAMPP

The Cave

SONGWRITERS: Ted Dwane,
Ben Lovett, Marcus Mumford,
Country Winston
PERFORMERS: Mumford & Sons
FROM: Sigh No More
PUBLISHER: Universal Music
Group Publishing

LABEL: Glassnote Records

Also up for record of the year

(as well as best rock song and
best rock performance), “The
Cave” became Mumford & Sons’
second single to chart in the
United States following “Little
Lion Man."” An anthemic song
with uplifting lyrics (“And 'l
find strength in pain/And | will
change my ways"), “The Cave”

has sold more than 1 million digi-

tal tracks, according to Nielsen
SoundScan. This is the band's

first song of the year nomination.

“My grandmother was in the audience. I was
thinking how she'd bought me my first guitar.
a Stlvertone from Sears. [t was a big deal that
she lived long enough to see me do well by
industry standards. I was lortunate, being the

had paid their dues.
—Michael McDonald on winning reety 8o £l e Year sang™’ the ye arhnd
best arrangement accompanying voessTor "Wy Nata Fool Balle, 88 ananon

voCcal performance by a cduo, group or chorus for "Minute by Minute,” all In 1979

JANUARY 7, 2012

bul the Doobie Brothers

Grenade

SONGWRITERS: Brody Brown,
Claude Kelly, Philip Lawrence,

Ari Levine, Bruno Mars, Andrew
Wyatt

PERFORMER: Bruno Mars

FROM: Doo-Wops & Hooligans
PUBLISHERS: Mars Force Music/
Bughouse, Music Famamanem/
Toy Plane Music/Art for Arts
Sake/Late 80s Music/Westside
Ind. Music/Studiobeat Music,
Warner-Tameriane, Andrew
Wyatt, Downtown DMP Songs
LABEL: Elektra

Bruno Mars went to intense lengths
to declare his unrequited devotion
to a lady in “Grenade,"” offering to
catch one of the title explosives on
her behalf and even take a bullet to
his brain. The hard-hitting lyrics
caught on among pop and R&B fans
alike, sending the song to the top

of the Billboard Hot 100 as well as
such lists as the Hot Digital Songs
and Mainstream Top 40 charts. This
1s Mars’ second song of the year
nomination, having been previously
nominated as a co-writer of Cee Lo

Green's “F=%k You" last year.

MY GRAMMY MOMENT

Holocene
SONGWRITER: Justin Vernon

PERFORMER: Bon lver

FROM: Bon lver

PUBLISHER: April Base Publishing
LABEL: Jagjaguwar

Bon Iver's self-titled second
album documents moments in
singer Justin Vernon's lite during
the band’s 2010 U.S. tour. “Ho-
locene” finds Vernon on the icy
streets of Chicago, calling an old
friend in Milwaukee. Although
“Calgary” was the first single
released from the album, “Ho-
locene” scored the major nomi-
nations thanks to a bittersweet
atmosphere and cinematic music
video. This is Bon Iver's first
nomination in this category, and
one of tour that the budding folk
act received for its second album.

MICHAEL McDONALD

McDONALD (far left) with

-

Bt

THE DOOBIE BROTHERS

.
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Rolling in the Deep
SONGWRITERS: Adele Adkins,
Paul Epworth

PERFORMER: Adele

FROM: 21

PUBLISHERS: Universal-Songs of
PolyGram/EMI Music Publishing
LABEL: XL Recordings/Columbia
Kecords

“There’s a fire starting in my
heart/Reaching a fever pitch/It's
bringing me out the dark.” Those
lyrics are etched in many a radio
programimer’s memory this year
as the song became Billboard's
biggest crossover hit of the past 25
years. In addition to topping the
Billboard Hot 100 and pop charts,
the song appeared on Hot Latin
Songs and Triple A, among oth-
ers. This is Adele’s second song
of the year nomination, following
2010’s “Chasing Pavements.”
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BEST

STARS ARE BORN

THEY’RE FROM COUNTRY, HIP-HOP, INDIE FOLK AND ELECTRONIC DANCE MUSIC—
THIS YEAR’S NEW KIDS ON THE BLOCK

BY ANDREW HAMPP
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The Band Perry
The Band Perry has quietly be-

come one of country's biggest
breakouts and pop crossovers in
recent years, with its self-titled
debut album peaking at No. 4 on
the Billboard 200 and selling ap-
proximately 1 million copies after
more than a year on the Billboard
200, according to Nielsen Sound-
Scan. The single “If [ Die Young”
has also been a juggernaut on the
Billboard Hot 100, with more than
a year on the chart and sales of
3.5 million downloads despite the
song peaking at No. 14.

Bon lver

While not exactly new to the indie
music circuit after his acclaimed 2008
debut, For Emma, Forever Ago, Bon
Iver's breakout year (in which he be-
came a group) was buoyed by singer
Justin Vernon's appearance on Kanye
West's My Beautiful Dark Tivisted Fan-
tasy. The crossover appeal trickled
down to the act's second album, Bon
lver, which found Vernon dabbling

in other genres that stretched beyond
his mostly acoustic brand of folk-pop.

The self-titled sophomore set debuted

at No. 2 on the Billboard 200 and has

sold 325,000 copies to date, according
to Nielsen SoundScan.

J. Cole

Debuting just before the
Grammy nomination cutoff, |.
Cole’s Cole World: The Stdeline
Story entered the Billboard 200
at No. 1 in October with sales of
217,000 copies. The album was
preceded by a series of mixtapes
from the North Carolina rapper
as well as a popular weekly on-
line feature, “Any Given Sunday,”
in which Cole debuts new songs.
Cole was also nominated for
best new artist at the 2011 BET
Awards.

MY GRAMMY MOMENT

Nickl Minaj

Billboard's 2011 Rising Star had
a packed year that included two
top 10 Hot 100 singles and a No.
1 album with Pink Friday. The
latter accomplished the rare feat
of reaching the No. 1 spot two
menths after its release. Minaj's
single “Super Bass” also reached
No. 3 on the Hot 100—the high-
est-charting song by a solo fe-
male rapper since Missy Elliott's
“Work It" in 2003,
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Skrillex

Perhaps the least well-known on the
pop circuit among this year’s best
new artist nominees, electronic/
dubstep D] Skrillex has quickly made
a name for himselt on the dance
scene, where he can regularly play

to a tew thousand people. His debut
EP, Scary Monsters and Nice Sprites,
ranked in the upper reaches of Bill-
board's Dance/Electronic Albums
chart for the better part of 2011. It
also helped the D] book high-profile
gigs on MTV and at South by South-
west, as well as a new collaboration
with members of the Doors for an
upcoming Hyundai campaign.

RICKIE LEE JONES

“I'd arrived late  well  T'wasn t going to go. Then | called

my dear Iriend Warner Bros. seniorV P ol artist relations and
publicity| Bob Regehr and he scrammed over and picked me
up.€We larrived | just one or two “episodes™ belore mine. In
those davs, I didn't care about awards. | scorned them, and | do
nol regret that. Then again, il 1 ook at it from today — and I'd
not won — I think my career would be harder. There is a gentle
acknowledgement that helps when times get hard. | think.”

—singer/songwriter Rickie Lee Jones; she won best new artist in 1980.
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Best Country Solo Performance - "Mean”™
Best Country Song - “Mean”
Best Country Album - Speak Now
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HERITAGE, HOMETOWNS AND HEARTBREAKS —
THE COMPETITION HEATS UP

BEST
COUNTRY
SONG

Are You Gonna

Kiss Me or Not
SONGWRITERS: Jim Collins,
David Lee Murphy

BY TOM ROLAND

Contemporary. It became signif-
icant in Shelton’s personal lite,
too: He proposed to Miranda
Lambert atter hearing Barnes’
version on a Christian station.
Shelton's version spent three
weeks at No. 1 on Hot Country
Songs, and reached No. 22 on
the Hot 100,

ARTIST: Trace Adkins

FROM: Proud to Be Here
PUBLISHERS: Sony/ATV Acuff
Rose Music/Six Ring Circus Songs,
Sony/ATV Tree Publishing, Five
Hills Music

LABEL: Show Dog-Universal Music

“Just Fishin'" is Adkins’ third fa-

ter title, combined with last year's
“The Breath You Take,” gives Beath-
ard nominations in the category for
three years straight. Criswell was
nominated in 2009 for the George
Strait hit “1 Saw God Today.” “Just
Fishin' reached No. 6 on Hot Coun-
try Songs and No. 61 on the Hot 100.

Mean

SONGWRITER: Taylor Swift
ARTIST: Taylor Swift

FROM: Speak Now

PUBLISHERS: Sony/ATV Tree
Publishing, Taylor Swift Music
LABEL: Big Machine Records
“Mean” is a classic example of turn-
ing a negative into a positive. Swift
received criticism for her “off-key”
Grammy performance with Stevie
Nicks in 2010, and she responded
with this banjo-tlecked singalong.

is also nominated for best country
solo performance.

Threaten Me With Heaven
SONGWRITERS: Vince Gill, Amy
Grant, Will Owsley, Dillon O'Brian
ARTIST: Vince Gill

FROM: Guitar Slinger
PUBLISHERS: Vinny Mae Music,
Grant Girls Music, Willie-O Music,
Dillon O'Brian Songs
LABEL:MCA Nashville
“Threaten Me With Heaven,”
which peaked at No. 42 on Hot
Country Songs, is shrouded

in sadness. The lyrics contem-
plate death, and Owsley—whao
played guitar in Grant’s band
for 16 years—died of an appar-
ent suicide in April 2010, more
than a year before MCA released
Gill's recording. Gill has won

ARTIST: Thompson Square
FROM: Thompson Square
PUBLISHERS: Sexy Tractor Music/

The song peaked at No. 2 at Hot

Country Songs, and at No. 11 on
the Hot 100. The video widened

20 Grammys during his career,
including two for best country
song: “I Still Believe in You" and

therly title in the last four years to
earn a best country song nomina-
tion for its writers, following “You're

Just Fishin’

Hope-N-Cal Music, Old Despera-
dos/N2D Publishing

LABEL: Stoney Creek Records
"Are You Gonna Kiss Me or Not”
was Thompson Square’s first
single to top Billboard's Hot
Country Songs chart but some-
thing of a repeat for its writers.
Collins and Murphy co-wrote
Jason Aldean’s “Big Green
Tractor,” which spent four weeks
at No. 1 on Hot Country Songs in
2009, Both songwriters signed
recording deals in the 1990s;
Murphy snared a gold album

for 1994's Out With a Bang; Col-
lins charted a pair of singles for
Arista Nashville. “Are You Gonna
Kiss Me or Not” peaked at No. 32
on the Hot 100,

God Gave Me You
SONGWRITER: Dave Barnes
ARTIST: Blake Shelton

FROM: Red River Blue
FUBLISHER: No Gang Music
LABEL: Warner Bros. Records
Barnes came up with the hook
tor “God Gave Me You"—in-
spired by his wife, Annie—while
in London on vacation, then
stored it for a year before finally
writing the song, Razor & Tie re-
leased Barnes’ version in 2010,
nudging it to No. 13 on Chris-
tian Songs and No. 21 on Adult
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SONGWRITERS: Casey Beathard,
Monty Criswell Ed Hill

Gonna Miss This” (2009) and “All
[ Ask for Anymore” (2010). The lat-

its I-shall-prevail theme to include
an anti-bullying message, “Mean”

MY GRAMMY MOMENT

the funeral anthem “Go Rest
High on That Mountain.”

KENTUC

"The Grammy Awards will
always be the top-hat daddy
for the Kentucky HeadHunt-
ers. Meeting ‘Cowboy’ Roy
Rogers and rock’n’roll piano
man Johnnie Johnson, both of
whom we later recorded with,
was the naz. Because we were
50 influenced by Cream, pre-
senting the album of the year
award [with Lisa Stansfield] for
Eric Clapton’'s Journeyman is a
great memory. | also remember
meeting David Crosby, He said,
‘Wow, they'll let anyone in the
Plaza Hotel!' The whole night is
an unforgettable dream for us
Kentucky boys.”
—Richard Young of the
Kentucky HeadHunters, who
won best country performance
by a duo or group with vocal for
1990's "Pickin’ On Nashville.”
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You and Tequila
SONGWRITERS: Matraca Berg,
Deana Carter

ARTIST: Kenny Chesney Featuring
Grace Potter

FROM: Hemingway's Whiskey
PUBLISHERS: Songs of Universal,
Hannaberg Music, WB Music, Dea-
naling Music

LABEL: BNA Records

Carter and Berg's first collabora-
tion also has alcohol in its title—
Carter’s biggest hit as an artist,
1996's chart-topper, “Strawberry
Wine," earned Berg a best coun-
try song nomination. The two
subsequently co-wrote “Tequila”
for Carter’s 2003 album I'm Just a
Girl. Berg cut it for her 2011 Dual-
tone album The Dreaming Fields,
but it's Chesney's duet with Potter
that solidified its place in the pub-
lic's consciousness, [t peaked at

No. 3 on Hot Country Sengs and
at No. 33 on the Hot 100.

BEST
COUNTRY

ALBUM

My Kinda Party

Jason Aldean

Broken Bow Records
PRODUCER: Michael Knox
ENGINEERS: Peter Coleman, S5am
Martin, Brandon Epps

Aldean has had a rebel reputa-
tion since his first single, 2005’s
“Hicktown,” married country
lyrics with hard-rock guitar. My
Kinda Party, which debuted at
No, 2 on the Billboard 200, took
more stylistic chances through
“Don’t You Wanna Stay,” a ballad
with Kelly Clarkson, and “Dirt
Road Anthem,” which paired
rap-flavored verses with a chorus
that name-checks George Jones.
Both songs went to No. 1 on

Hot Country Songs. The Clark-
son duet reached No. 7 on Adult
Contemporary.

Chief

Eric Church

EMI Records Nashville
PRODUCER: Jay Joyce
ENGINEERS: Jason Hall, Jay Joyce,
Matt Wheeler

Church earned critical acclaim
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with his first two Joyce-produced
albums, 2006's Sinners Like Me
and 2009's Carolina. But after
years of steady touring, Church
arrived with Chief, playing key
rhythm guitar parts and using
his road band to set an edgy sonic
tone. He was rewarded by a loyal,
fan base when the album debuted
at No. 1 on the Billboard 200 and

the Top Country Albums chart.

Own the Night

Lady Antebellum

Capitol Records Nashwvilfe
PRODUCERS: Paul Worley,

Lady Antebellum

ENGINEERS: Clarke Schleicher,
Joe Martino, Andrew Bazinet, Erik
Hellerman, Brett “Scoop” Blanden,
Curt Jenkins, Peter Bowman

Just last year, Lady Antebellum
walked off with five Grammy
Awards, including record and
song of the yvear for “Need You
Now." The trio—Charles Kelley,
Hillary Scott, Dave Haywood—
hopes to repeat in the country
album category with Own the
Night, which debuted at No. 1
on the Billboard 200, went plati-
num in its first month of re-
lease and spawned the act's first
arena tour.

Red River Blue

Blake Shelton

Warner Bros. Records
PRODUCER: Scott Hendricks
ENGINEERS: Steve Marcantonio,
Steve Blackmon, Bryan Graban,
Jacob Murray, Scott Hendricks,
Chris Stevens, Justin Niebank
Shelton's schedule became
wonderfully hectic when he
indged the NBC music com-
petition “The Voice,” married
Miranda Lambert, co-hosted
the Academy of Country Music
Awards and began a tour with
headliner Brad Paisley in the
space of a few weeks. When
his single “Honey Bee" took
off in the middle of the whirl-
wind, he shoehorned sessions

into his schedule to complete
Red River Blue, which debuted

at No. 1 on the Billboard 200
and Top Country Albums, and
earned him his first best coun-
try album nomination.
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Here for a Good Time
George Strait

MCA Nashville
PRODUCERS: Tony Brown,
George Strait

Jeremy Hunter

Swift's Fearless won the album of
the year Grammy in 2010, setting
enormous expectations for Speak
Now, which she wrote entirely on

ect nominated for best country
album. It debuted at No. 3 on the
Billboard 200 and at No. 1 at Top

Country Albums.

ENGINEERS: Chuck Ainlay, Jim S[ZJEE!I{ Now her own. It debuted at No. 1 on
Cooley, Brandon Schexnayder Taylor Swift the Billboard 200, sold 1 million
Strait has steadfastly avoided writ-  Big Machine Records copies in the first week of release,
ing songs, but after he netted suc-  PRODUCERS: Nathan Chapman, and has yielded five singles to
cess on his previous album by co-  Taylor Swift date, including the Hot Country

ENGINEERS: Chad Carlson, Justin
Niebank, Chuck Ainlay, Steve
Marcantonio, Todd Tidwell,

Drew Bollman, Lowell Reynolds,

Songs chart-topper “Sparks Fly.”
All 14 of the tracks from the stan-

dard album package have charted
on the Billboard Hot 100.

writing “Living for the Night,” he
penned seven of the 11 songs on

Here for a Good Time. The release
15 his fourth straight studio proj-
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KINGS OF LEON
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“The year 2009 was first time we lost one that was televised. That was a letdown. We'd lost the first one to
Beyonce, so were like, 'Screw this, we're going to the booze suite.' The workers told us we needed to be in our
seats in 10 minutes. Our manager said, ‘They're making a big deal out o<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>