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TONY BENNETT 
& DIANA KRALL

AN UNPRECEDENTED UNION OF TWO 
OF THE GREATEST LIVING JAZZ ARTISTS
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Minaj makes her 99th Hot 100 visit with
Dark Side of the Moon” (No. 26), and Ashanti logs her first entry this

NEW

NEW

NEW

HOTSHOT 
DEBUT

the most among women

The rapper ups his 
top 10 entries on 

the Hot 100 to 24, 
passing Jay-Z.

decade, “Start This S**t Off Right” (No. 76)

Weezy Mania: First 
To Debut Two In Top 
Five Simultaneously

Artist
IMPRINT/PROMOTION I ABEl

L
IL WAYNE MAKES HISTORY AS THE FIRST ARTIST EVER TO 
concurrently debut two songs in the Billboard Hot 100’s top five 
as “Mona Lisa,” featuring Kendrick Lamar, soars in at No. 2 
and “Don’t Cry,” featuring XXXTentacion, bows at No. 5.

Beyond that, Wayne joins Drake as the only artists to debut four songs 
in the top 10 in a single week as “Uproar” begins at No. 7 and “Let It 
Fly,” featuring Travis Scott, starts at No. 10. All four songs are from Tha 
Carter V, which launches at No. 1 on the Billboard 200 (see page 158). 
Twenty-two tracks from the set debut on the Hot 100 overall as Wayne 
further ties Drake for the most simultaneous entrances; Drake debuted 
22 titles on the July 14-dated Hot 100, all from his album Scorpion. f
Wayne also ups his count to 24 career Hot 100 top 10s, passing Jay-Z 
(21) for the second-most among rappers, after Drake’s 31.

“Mona Lisa” starts at No. 1 on the Streaming Songs chart with 
43 million U.S. streams, according to Nielsen Music, and atop Hot 
R&B/Hip-Hop Songs and Hot Rap Songs.

Two debuting tracks from Tha Carter V feature notable guests: Nicki

—GARY TRUST

Title CERTIFICATION

PRODUCER (SONGWRITER)

H Girls Like You Maroon 5 f^. card B 1 19

Mona Lisa Lil Wayne Feat. KendrickLamar

NOT LISTED (NOI LISTED) KUNG MOM V/HPU8UC
2 1

Lucid Dreams
N.MRA11HGGINS.NMRASTING.OMK LEK)

Juice WRLD
GRADE AJNTERSCOPS

2 21

Better Now ▲ Post Malone
FRANK DLMU.»UIAJOS1WJWAI$HAS8^  ̂ REPUSUC

3 23

Don’t Cry Lil Wayne fml «xtentaoo«
NOT LISTED [NOT IISTED) YOUNG MOMY/REPU» IC

5 J

Sicko Mode 
not listed (notusho)

Travis Scott
CACTUS LACK/GRAM) HUSTLE/EPK

4 9

Uproar
NOT LISTED (NOT USTEDJ

Lil Wayne
YOUNG MOMY/REPUSUC

7 I

Youngblood • 5 Seconds Of Summer
ANWS*WATimi|MLOnWL*W.»0$lARWFKH^ OMI-Oacwx

8 18

In My Feelings Drake ) 14

Let It Fly 1
not listed (not listed)

Jl Wayne teat. Travis Scott 
young momyiwpubuc

10 t
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Billboard Hot 100 DATA FOR WEEK OF 10.13.2018

JIMMIE 
ALLEN

Best Shot

The 33-year-old 
Delaware native, 

whose debut album, 
Mercury Lane, drops 

Oct. 12, also hits a 
new No. 11 peak on 

Country Airplay.

When did you realize you wanted a 
career in music?
In middle school I got into musical theater 
— I did Footloose, Grease. That’s when 
I fell in love with the performing aspect 
of singing. I learned how to become an 
entertainer. Once I realized I’m going to 
do the country-rock thing, I had to go to 
Nashville. [In my early 20s] I packed up my 
car and left. I signed my publishing deal in 
2016 [and a week later] quit my three jobs.

What made “Best Shot” the right choice 
for your debut single in 2017?
I wanted to write a song about taking each

day as an opportunity to be better for a 
person in your life. I have a son, so for me, 
every day is an opportunity to be a better 
dad. I wanted to show where I get my 
strength from, and that’s my family.

Why do you think it’s important for 
country music to embrace diversity?
There are a lot of black people listening to 
country music. But when there are people 
that look like you in the format you love, it’s 
easier to step out and say, “I love this too.” 
Country stemmed from blues and then 
went super western. And now it’s making a 
big old circle. —tatiana cirisano

The track becomes the band’s 
sixth Radio Songs top 10 

(59.8 million in audience, up 
5 percent), the most among rock 

duos or groups since the act’s 
first in 2013; twenty one pilots 
follow with three in that span.
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6 7 11 Hike It A Cardi B, Bad Bunny & J Balvin
1 26

8 8 12
FEFE A 6ix9ine Feat. NKkiMinai 5 Murda Beatz

KUUGAM3rW»*OUSA*tPCiCSW?3l
3 11

® flM□Idg Ï Happier Marshmello»Bastille
>TUaMdMAnAMKJCWl 13 7

NEW B Dedicate UI Wayne
NOTustroiNorunw) young momy/hpur*: 14 1

12 II 15 Taste A Tyga Feat, orrset
MKMWNmWnWWCPOUWlPWW A?W3SW«i:XNjS

8 19

II 12 16 Lovelies A Khalid & Normani 9 33

NEW Can’t Be Broken UI Wayne
NOT USTH>(NOT ITSTfOJ YOUNG MOMY/Rf PUR IC

17 1

7 9 18 1 Love It Kanye West & Lil Pump
(limmLfflNGMlN|^rlGMICA2^ G00MNMNS!»!Ag AV

6 4

®©
19 Natural Imagine Dragons 14 11

M'lNAOJWH INTO HKD«

® [18]□ Trip Ella Mal
aiAW«WMH>-VHLWi‘WCXiUllK^ C3JMUf>iT<n>XC*t

B 9
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17 0 God Is A Woman Ariana Grande 
iMiaaAiaMMkwnuuatGmGOM^^ tptac

8 12

• Back To You A Selena Gomez 18 21

® 23 Nonstop
W CT-JOB A 3W-JNsGVMERSiJWÜCh

Drake
•OJiGW^r.O&'VCMY'RPJB.C

2 140 What AbOUt Me UI Wayne Feat Swamann 
(NOtUStFO) YOUNG MOM Y.'RfPURJC

24 1

Drip Too Hard UI Baby & Gunna 25 3

NEW Q Dark Side Of The Moon
NOTusripRorusnp)

U Wayne fm. mu mm
YOUNG MOM Y/RiPUBJC

26 1

NEW Taki Taki DJSnak6f«aLSelenaGomez.0RUN&Can]i8
NOTUSTH>(NOTUSTW) aSNAKi/GiFHHTNTWSCOFf

27 1

NEW Shallow Lady Gaga & Bradley Cooper
NOTUSTH>(NOTUS1H>) NTTRSCOPi

28 1

8 © Eastside Benny Blanco, Halsey & Khalid
27 12

16 p7j 30
NOBrajoer* DIKhaedFMIusBnMMCrincrIbpRwaiQija«

w^rAPc
5 10

CD 22 31 Yes indeed
AMErpXMSAGP.MAMi’AjlASl C

Lil Baby & Drake
WIYCCMia MXMiNCAATOt

5 21

26 32 Big Bank A YG Feat 2 Chainz. Big SaanSNcbMinaj 16 18

20 23 33 Boo’d Up A Ella Mai 5 2 7

CD 34 Killshot
llAWiFWXVCBTÍMMPMRSRRJ FRASER

Eminem
SHPOr/AFrWMAWNTBSCCK

3 3

26 30 35 MeantToBe A Bebe Rexha »Florida Georgia Line
WllSr«£(BltiXHAJHlG8M<UMUER£AGNa^ WAKOfRCG/BMG

2 50

NEW © FamOUS Lil Wayne rear Regina* Carter
NOT USTH) (NOT lISTit» YOUNG MOM YrRfPURJC

36 1

27 29 37 Delicate A Taylor Swift
UAXI.Wt»*3«tSKA|ISW»TI.UXI.tAPTN3«lliPOZ BGIM3M.WUUC

12 30

®0 38 Mo Bamba Sheck Wes 31 6

NEW O DopeN”*’z Ul Wayne Fe«, snoop oogg
NOTUSTH)(NOTll$TK>) YOUNG MOM YrRiPURJC

39 1

®E 40 Falling Down UI Peep & XXXTENTACION 
WWW"™™

13 3

33 33 41 Sadi A XXXTENTACION
iQJNNNGHAMIXXXTiNTACIONlCUNNNGHAMl BAD VKSFORTVTR

1 31

34 34 42 1 Like Me Better A 
lAUV|A.ltffMMOIASaq

Lauv
LAUV/AWAIKOBAXT

27 34

25 32 43 No Tears Left To Cry A Ariana Grande
MAXU*PINA»BK)TKH»jaKXICW<*C»AM<AUXkWT^ ^.eiC

3 24

32 35 44 Psycho A Post Malone fml Ty Dotla fan
LKLLPOSTMAlOM(L»tLA.PO$T.TWG«IWMI«) KPLOJC

1 32

® 36 45 I'm A Mess Bebe Rexha
WSS»tRfBÄXHASP0KINM8ROC<SJPTRANT!KKSFTW WARMR8RC6

36 G

35 37 46
The Middle Zedd, Maren Morris & Grey

KTiBco«
5 36

NEW 0 Open Letter
NOT USTH>(NOIICTO)

UI Wayne
YOUNG MOM Y/RIPUBUC

47 1

CD © 48 Broken lovelytheband
CMID«a.CPAM|CMC»aAtCOUJNS.SMROSA) KO

41 C

CD ® High Hopes F’anici At The Disco 
! xayjx-rawívw

46 9

39 44 50 Tequila A 
:wtiu>«»xt9^KJp«axuKCA

Dan ♦ Shay
APWKS VUAU WkWHY

21 30

0 Où

OX)

OX) 2

OX)

OX)
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BEST MUSIC FILM
A NETFLIX ORIGINAL DOCUMENTARY

QUINCY
DIRECTED BY ALAN HICKS AND RASHIDA JONES

Featuring the original song

“Keep Reachin’”
by Quincy Jones and Mark Ronson 

Featuring Chaka Khan 
Written by Mark Ronson, Jeff Bhasker, Andrew Wyatt and Chaka Khan
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Billboard Hot 100 DATA FOR WEEK OF 10.13.2018

jo J .j Title CERTIFICATION Artist « js
n5¿ 35 Í5 PRODUCER (SONGWRITER] IMPRINT/PROMOTION LABEL ££ SO

© 38 51 Wake UplnThe Sky GucdManeXBiunoMafsXItoclakBkk
NOT LISTED (NOT LISTED] GUWOP/ATLANT1C

30 3

(?) ® 52 Beautiful © BaZZi Feat. Camila Cabello
RKENftMi*ZZl|Al*ZZIMV.OC«SKWH^ ZZZ TAMCO6MK ATLAHRC

42 9

® 53 Simple Florida Georgia Une
1MOI (THUßBARD. BXE LLEY.M. HARDT. MHOLMAN] BRAG

32 18

® 54 New Patek UI Uzi Vert
NOTUST£D(NOTIKEED) GEMRATIONNOW/ATLANT1C

24 3

CD 28 55
LUCky YOU Eminem Feat. Joyner lucas
BOHDAJ ASWffTILADAPFCiDCGFJT.U.lADOSII
MJSMWJAsvvOTGiixAsm*^ SHW.Anwun+wRsa«

6 5

NEW If I'm Lyin, I’m Flyin Kodak Black
NOT LISTED [NOT LISTED] DOLLAZNDEALZ/ATIANTIC

56 1

NEW B Problems UI Wayne
NOT LISTED [NOT LISEED] YOUNG MOMY/REPUBUC

57 1

58 She Got The Best Of Me Luke Combs
SN«>FAn|LCORKJSNW.CV.1UON) MW HOUStOdUMBANASHVUi

48 8

NEW Hittas UI Wayne
NOT LISTED [NOT LISTED] YOUNG MONEY.'REPUBLIC

59 1

(E) 60 Blue Tacoma • Russell Dickerson
C.BROWN[RDK«RSON;C.BROWN.PWELIING) TRIPLE TIGERS

52 7

® ® 61
Ring Cardi B Feat. Kehlam

THEKSRGPOUP ».TTAndc
28 11

NEW Open Safe UI Wayne
NOT LISTED [NOT LISTED] YOUNG MONEY.'RE PUBLIC

62 1

CD 51 63 Drew Barrymore Bryce Vine
^JA^E^^Jl^f^k^l^SiP&^MflROZA) SIRE/WARNER IWOS. 46 8

® [56j 64 Smil 6 (Living My Best Life) LT Duval owt m 56 6

NEW O Took His Time UI Wayne
NOT LISTED (NOT USTED) YOUNG MOMY/REPUBUC

65 1

® 54 66 Jackie Chat! TieStO& Dzeko feat Prune & POSE Uilone

WWAL«g»CM AVAWaStBJNtMEWC
52 13

® 55 67 Africa Weezer
M RAMM [DEPAICHIF PORCARO] WELZ ER /CRUSH MUSK/ATLANTIC/RRP

51 12

62 ® 68 Breathin Ariana Grande
ILYA [ISALMANZADEH.SKOTECHA.P. SVENSSON. A GRANDE] REPUBLIC

22 7

© 50 69 Hotel Key Old Dominion
$.MCANA11Y(MRAM$EY1 ROSENJOSBORNE) RCANASMVUIE

48 14

64
ó

70 You Say Lauren Daigle
lNGRAM.RMABU«Y(LDAIGliJlNGRAM.PMABURY) CENTRLOTY

44 12

® © 71 Lie • NF
iwnbyACiAiwELrewwcF^  ̂ m^wuscxwolaa»»« 62 10

® 63 72 Lose It Kane Brown
DHUH (K.BROWNGMCGILLWWEA1HLRLY) ZOM 4/RCA NASHVILLE

61 12

© ©
73 Break Up In The End Cole Swindell

MR.CARIER (EMNTE.CMCatULDIUON) WARM RBROS NASHYWWMN
49 13

NEW o Mess UI Wayne
NOT LISTED [NOT LISTED] YOUNGMOMY/REPUBLIC

74 1

NEW & Let It All Work Out UI Wayne
NOT LISTED (NOT USTED) YOUNG MOM Y/REPUBEIC

75 1

NEW o Start ThrsS‘*t Off Right til Wayne FiMWHiv&MibMMe
NOT LISTED [NOT IKUO) YOUNGMOMY/REPUBLIC

76 1

© ® 77 The Way 1 Am Charlie Puth
CJ’UTH(C.PtJTHIXHINDllN) OTTCVATIANT1C

61 6

NEW c Used 2 UI Wayne
NOT LISTED [NOT LISTED) YOUNGMOMY/REPUBLIC

78 1

22 40 79 Rap Devil Machine Gun Kelly
RONNY 1 (R.CBAKERR.SPt NCE R.) E STI9XX/BADBOY/INTERSCOPI

13 4

® [er
80

Drunk Me Mitchell Tenpenny
RISER H0USE/C04UMRIA NASHVILLE

67 8

LADY GAGA 
& BRADLEY 

COOPER
Shallow

Bradley Cooper makes his 
Hot 100 debut as “Shallow,” with 
Lady Gaga, enters at No. 28. 
The central ballad from the new 
remake of A Star Is Born, which 
stars the pair, hits No. 1 on 
Digital Song Sales with 58,000 
downloads sold in its first full 
tracking week, according to 
Nielsen Music, marking Gaga’s 
sixth leader on the list. The duet, 
which also drew 8.3 million U.S. 
streams, is “definitely an event 
record,” says Nikki Chuminatto, 
music director at WTMX 
Chicago, which played it 31 times 
last week. —g.t.

y â Title a*rificAiioN Artist
PRODUCER (SONGWRITER) IMPRINT /PROMOTION LAMI

c 
£

11 VW
w

k»
O
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I»

 it

HIw o Demon UI Wayne
NOT USTED (NOT LISTED) YOUNG MOM Y/REPU8UC

81 1

82 Speechless Dan* Shay 77 4®g

51 59 83 Sunrise, Sunburn, Sunset Luke Bryan
lSTFVENSUSTrVENS(ZCROWElLRHURD£.MCGRA) CAPTTOL NASH VILE

35 14

84
DangerOUS Meek Mill Featlef«nih4PnBRock
E«n.W.ACF*6HAN(PJW1UJAP,EJPffiX>HPHAUBL
CWAnKDOTSONGNOMEMPMOOREDnGRATE) MAYBACH AJIANTK

76 7

77 ® 85 Promises Calvin Harris & Sam Smith
CALVIN HARRIS (CALVIN HARRIS SMTHJREYEZI CAPITOL/COL UNBIA

65 7

NE w réel Perfect Strangers UI Wayne
NOT USTED (NOT LISTED) YOUNG MOM Y/REPUBUC

86 1

CD 57 87 Better Khalid
PljHIHANOFCA

45 3

® 69 88 That’s On Me Yelia Beezy
NOT USTED [NOT USTED) PROEIT.'MTCO

69 10

® 66 89 Medicine Queen Nalja
5OHERTTREATS (ONBULLSP.pl AMR) QUEEN NAU A/CAPITOL

45 18

NEW Dope New Gospel Ui Wayne n,™
NOT USTED (NOT LISTED] YOUNG MOMY/REPUBUC

90 1

70 © 91 WORKIN ME Quavo
uirwkwz/jxmakhnisilii^^ ouwcam wiowncnikr 52 8

®• 92 Best Part Daniel Caesar Feat. h.e.r.
MWMTUEVANS|ASMXN$H£RAUin<TTJ£VANSFjaU OCIDBJCHID

75 II

• ® 93 Head Above Water Avril Lavigne
SMOCOO(AlAVIGM.TaARK.SMOCaO] AVRIL LAVIGM FBMG

64 2

- [47J
94 No Stylist French Montana feat. opak« 

NOT USTED (NOT LISTED) COKEBOYS/BADBCWERC
47 2

® 9S Best Shot Jimmie Allen
A BOWIRS |l ALHN.IIONUON.1PW1LUAMS) STOMY CREEK

86 3

CD ® I 96 Hangln’On Chris Young
CYOUIVGCCROWWRICYCUNGCCROWKRJHOGE) RCANASHVBLE

85 5

® © 97 Drunk Girl Chris Janson
S^OWKWiXXSCCOBCAM^lDCXJOAS] MWnVOSHAMVUiWN

82 6

® ©I 98 Leave Me Alone Hipp Dinero
NOT USTED (NOT LISTED) ONEMADC /WE THE KST/EPIC

81 3

RE-ENTRY © Lost In Japan Shawn Mendes XZedd 
ILGiiamMl«SM-»MSJCM:aP.^  ̂ tlANliVJEu:

64 2

72 80 100 Drowns The Whiskey JasonAldeani.«.M«wdaian^
MXNOX(UHOMPSONJMIOOlETON&KIMiYl MACOMBROUNBOW

32 16

After serving seven months 
behind bars in Broward County, 

Fla., Black debuts his first 
new solo track since his 

Aug. 18 release, entering 
Streaming Songs at No. 35 

with 16 million U.S. streams.

LAUREN 
DAIGLE
You Say

As the ballad leads Hot 
Christian Songs for a 12th 

week, it becomes Daigle’s first 
entry on the Adult Top 40 chart 
(No. 40). KDMX Dallas leads the 
latter format with 41 plays for 
the song in the tracking week.
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(OVER 5 BILLION WORLD WIDE STREAMS)

C b is the I LiKE IT

on the bill

BODAK YELLOW 6X PLATINUM • I LIKE IT 4X PLATINUM • BARTIER CARDI 2X PLATINUM

BE CAREFUL PLATINUM • DRIP PLATINUM • I DO GOLD • RING PLATINUM • BEST LIFE GOLD

THRU YOUR PHONE GOLD • BICKENHEAD GOLD • GET UP 10 GOLD • SHE BAD GOLD

ESxDZHB

rhythm & urban
RADIO

RIAA CERTIFIED 
2X PLATINUM

RIAA CERTIFIED 
4X PLATINUM 
#1 ON BOTH

cardi b is the first 
femaie rapper 
in music History

HOt100
BE CAREFUL RIAA CERTIFIED 

platinum
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From left: Post Malone 
Lipa and Mai

THIS WEEK

•ya Cl

FEATURES

jolted academy, armed with 
expanded categories, deliver 
a reinvigorated ceremony? 
Grammy hopefuls Dua Lipa, 
Ella Mai and Post Malone 
weigh in. Plus: A guide to 
this year’s probable Big Four 
contenders, a look back at 
1999’s woman-led album of 
the year field and more.

126 ‘It’s Confusing To Me, This 
Idea That Rock Stars Are 
Still Male’ At a time when 
gender is dominating the 
Grammys conversation, 
Florence Welch has made 
sport of masculine and 
feminine conventions and © 
become one of the most 
vital performers of her 
generation.

■ a

ON THE COVER
From left: Ella Mai, Dua 
Lipa and Post Malone 
photographed by Sami 
Drasin on Sept. 24 at 
The Paramour Estate in 
Los Angeles. Mai wears 
a Helmut Lang sweater, 
GCDS coat, Dries Van 
Noten pants, Adidas 
shoes, Tiffany & Co. ring 
and Piaget earrings and 
ring. Lipa wears a Versace 
T-shirt, jacket, skirt and 
shoes and Tiffany & Co. 
earrings. Post Malone 
wears a Prada shirt, jacket 
and pants; Saint Laurent 
belt; and The Great Frog 
ring. Watch behind- 
the-scenes footage of 
Billboard's cover shoot on 
billboard.com/videos

♦. /*•
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JANELLE MONÄE

b R5M iXHW
ALBUM AND EMOTION PICTURE

#1 BILLBOARD R&B Album
It’s one of the greatest artists 
of our time carrying Prince’s 
baton into the new world.

-NME

Packed with razor-sharp commentary on the 
intersection of power, sex, race, and politics, Monae 
offers a literal dance party in the face of dystopia.

-ENTERTAINMENT WEEKLY

It’s a 
sexy MF-ing 
masterpiece. 

-ROLLING STONE

Dirty Computer is 
a heroine’s journey 
set to a symphony.

-NPR

SOLD OUT DIRTY COMPUTER TOUR IN 26 CITIES ACROSS THE COUNTRY.

PARADIGM TAIfNT AGFNC*
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THE BILLBOARD HOT 100
13 Lil Wayne is the first

artist to debut two songs 
in the Hot 100’s top five 
simultaneously as new 
album Tha Carter Vlaunches 
atop the Billboard 200.

TOPLINE
43 The Recording Academy’s 

task force has invited 900 
new female and minority 
voting members to join its 
ranks. Who are they, where 
have they been — and will 
they accept the invitation?

44 Shake-ups across the 
executive ranks at a slew 
of labels are now complete 
— here’s how the year’s 
new bosses are shifting 
the culture across all three 
major record companies.

PHOTOGRAPHED BY BRAD OG BONNA

Lil Pump photographed 
Sept. 28 at GoldBar in 

New York. For an exclusive 
behind-the-scenes video 

from the photo shoot, go to 
billboard.com/videos.

2 2 BILLBOARD | OCÏÏEOBER .13, 2 018

billboard.com/videos


»

• « I

* >

■

“With both her ceiling-shattering 
voice and delightfully unfiltered 

spirit unleashed, Clarkson embrac­
es her Aretha moment without 

ever losing herself”
- BILLBOARD

“Meaning of Life’ is more soulful, 
more emotional than anything 

Clarkson’s ever produced.” 
- BUZZFEED
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“Her voice 
is as big as ever” 
- NEW YORK TIMES

“It’s the upbeat tracks... that 
put her still-formidable vocal 

power and forthright charm on 
full display”

- ROLLING STONE

'F

KELLY CLARKSON
MN NG OF LIFE
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7 DAYS ON THE SCENE
70 Austin City Limits, 

Billboard s R&B/Hip-Hop 
Power PlayersVolume 130 / No. 23

THE BEAT
83 They may be young, but this 

year’s pack of 21 Under 21 
is hitting 1 billion streams 
(Billie Eilish), reinvigorating 
indie rock (Snail Mail) and 
hooking Kanye up with his 
biggest hit in ages (Lil Pump).

Florence Welch 
photographed Sept. 20 at 
Blakes Hotel in London.
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Billie Eilish photographed 
Sept. 24 at Button Mash in 
Los Angeles. Hear her talk 
about “How It Went Down” 
with her single “you should 
see me in a crown” on 
billboard.com/videos.

CODA
200 In 1964, Martha & The

Vandellas ’ “Dancing in the 
Street” peaked at No. 2 on 
the Billboard Hot 100.

BACKSTAGE PASS
139 Maná will be honored at The 

Latin Recording Academy’s 
annual Person of the Year 
gala on the eve of the Latin 
Grammys for decades of hits 
and for using “the strength of 
music for the greater good.”
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BRANDI CARLILE

BEST ALBUMS OF 2018

n p r music

Entertainment UPROXX billboard

- ROLLING STONE

- ELTON JOHN

- NPR

- THE BLUEGRASS SITUATION

- NO DEPRESSION

n p r music USATODAYJ

BMK

“IT’S THE SOUND OF 
AN ARTIST LAYING IT 
ALL ON THE LINE”

“AN ALBUM
FOR THE AGES”

“IT’S THE ALBUM 
OF THE YEAR”

“THE JOKE“
BEST SONGS OF 2017/18

“HER NEW MUSICAL 
MASTERPIECE”

“...AN ADELE-MEETS
JONI MITCHELL
TOUR DE FORCE”

Debuted #1 billboard
Current Albums Chart
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FOR YOUR GRAMMY® CONSIDERATION

YEAR OF MIGOS

"With the release of Culture II — nearly a year to the day after its precursor arrived - 
Migos are once again poised to dominate the music world for the next 12 months." 

-ENTERTAINMENT WEEKLY

"Migos - or the Migos, as the group usually calls itself - aren't big. They're gigantic." 
-ROLLING STONE

"It is a victory lap around the genre" 
-THE GUARDIAN

CULTURE II 
#1 US ALBUM DEBUT ON BILLBOARD 200 

HIT #1 IN 60 COUNTRIES (DEBUT) 
200K ADJ UNITS (DEBUT) 

OVER 3 MILLION GLOBAL ADJUSTED ALBUMS TO DATE 
4.5 BILLION GLOBAL STREAMS TO DATE 

TIED THE BEATLES FOR MOST SIMULTANEOUS BILLBOARD HOT 100 ENTRIES AMONG GROUPS 
FIRST RAP GROUP TO SPEND MULTIPLE WEEKS AT NO. 1 ON ARTIST 100 CHART 

PLATINUM SELLING RECORDS 
CULTURE II RIAA CERTIFIED PLATINUM 

"MOTORSPORT FT. NICKI MINAJ & CARDI B" 3X RIAA CERTIFIED PLATINUM 
"WALK IT TALK IT" 2X RIAA CERTIFIED PLATINUM 

"STIR FRY" 2X RIAA CERTIFIED PLATINUM
"NARCOS" RIAA CERTIFIED PLATINUM Q) Al

MOTOWN



SAM SMITH

#1 ALBUM DEBUT ON BILLBOARD 200

OVER 4 MILLION ALBUMS SOLD GLOBALLY
PRAY" CERTIFIED RIAA GOLD AND ALMOST 400 MILLION STREAMS

TOO GOOD AT GOODBYES" CERTIFIED 4X PLATINUM

most expressive singers of his generation 
-ROLLING STONE

(The Thrill Of It All is)
-PEOPLE MAGAZINE

-ASSOCIATED PRESS

One of this decade's biggest pop stars



NIA ORAN

#1 ALBUM DEBUT ON BILLBOARD 200 
ALMOST 3 MILLION ALBUMS SOLD GLOBALLY 

ALBUM 'FLICKER' INCLUDES #1 TOP 40 RADIO 
+ 3X PLATINUM SINGLE "SLOW HANDS"

[Flicker] unveils a never-before-seen personal side of Horan to listeners both new and old."
-ROLLING STONE

"Horan's debut solo album, Flicker, is a sweet and folksy 
turn from one of boy band pop's prior titans."

-TIME

"[a] must-listen...Grab a car, roll down the windows, and drive down some 
empty roads - these are the ideal listening conditions for Niall Horan's solo 

debut, a collection of easy, feel-good soft rock with hints of influences new and old."
-ENTERTAINMENT WEEKLY

"a portrait of an artist looking straight and honestly into the camera."
-THE ASSOCIATED PRESS

RECORDS



FOR YOUR GRAMMY» CONSIDERATION

TROYE SIVAN LOOM

FEATURING
MY MY MY! & DANCE TO THIS (FEAT. ARIANA GRANDE)

ONE BILLION ALBUM STREAMS

"A Perfect Pop Star for 2018" "The Best Pop Album of 2018"
-TIME -USA TODAY

"Troye Sivan is the sort of pop star we need in 2018. His clever wit and brilliant 
sensibilities are on full display across every track...he writes about love with a 

surprising grace and wisdom that belies his relatively young age."****t
•IDOLATOR

★ ★★★ "Triumphant." "Rich, confident, important pop"
ROLLING STONE -NME STEREOGUM

"A milestone for queer pop."
PITCHFORK

"Troye Sivan cements his image as a gay pop icon."
•NPR MUSIC



FOR YOUR GRAMMY® CONSIDERATION

H A L S E Y

"Halsey's career is on the launch pad ready for flight into orbit. 
She's made it to the castle and taken her spot on the throne.

Welcome to her kingdom."

-BILLBOARD

"...the future of pop music."

-USA TODAY

"BAD AT LOVE" RIAA CERTIFIED 3X PLATINUM 
AND ALMOST 1 BILLION GLOBAL STREAMS



"Instantly memorable... yet another milestone in his fascinating and unpredictable career."
-WALL STREET JOURNAL

"a euphoric blast... fresh and essential." ★★★★
-ROLLING STONE

"Aptly titled... Colors proves that Beck is still one of rock's most intrepid inventors."
-ENTERTAINMENT WEEKLY

"Brilliantly layered, with plenty of interesting things happening under the hood."
-ASSOCIATED PRESS

"gregarious, extroverted and celebratory"
-UNCUT

"Colors is a great party record."
-MC HAMMER

FEATURES THE HIT SINGLES 
"DREAMS", "WOW, "UP ALL NIGHT", "DEAR LIFE", & "COLORS" 

400 MILLION STREAMS TO DATE

"A bright, goofy amalgamation of the many Becks 
we've met over the years: folky, happy, punky and funky."

-NEW YORK TIMES

BECK

BECK 
COLO

RECORDS



5SOS

5SOS

5 Seconds of Summer shred on "Youngblood." 
"Youngblood" has a relentless, thumping rhythm, around which 5 Seconds 

of Summer move between delicate verses and a booming chorus."
-ROLLING STONE

"'Youngblood' is the perfect example of what can happen when you 
jump of out of box and see what's happening outside - in this case, 

swaggering tight-grooved pop with EDM inflections."
-BILLBOARD

#1 ALBUM DEBUT ON BILLBOARD 200 
"YOUNGBLOOD" #1 AT TOP 40 RADIO 

OVER 1 MILLION ALBUMS SOLD GLOBALLY 
'YOUNGBLOOD' ALBUM + SINGLE BOTH CERTIFIED PLATINUM



FOR YOUR GRAMMY® CONSIDERATION

"Lil Baby is the rookie of the year"
-THE FADER

"Lil Baby Is Destined for Rap Greatness"
-NOISEY

STATS DON'T LIE
OVER 2.5 BILLION GLOBAL STREAMS IN 2018

OVER 70 MILLION GLOBAL STREAMS PER WEEK

OVER 1.5 MILLION GLOBAL ADJUSTED ALBUMS SOLD YEAR TO DATE

SOLD OUT HEADLINE TOUR

5 MIXTAPES & 1 ALBUM IN LITTLE OVER A YEAR

FIRST SINGLE "YES INDEED FT. DRAKE" 2X RIAA CERTIFIED PLATINUM

OVER 1 MILLION STREAMS IN FIRST 24 HOURS

#1 RECORD AT URBAN RADIO FOR MULTIPLE WEEKS

TOP 20 MOST STREAMED SONG OF 2018

ROOKIE OF THE YEAR Qb M
MOTOWN X
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Out MSG Copyright Fight Political

' Pg.52 ■ Pg.54 : Pg.64

Getting Out The (Grammy) Vote
The Recording Academy has taken big steps toward diversifying its electorate — and the 

outcome of its flagship event. Will hundreds of new voters weigh in this year?

BY MELINDA NEWMAN

A
S THE COUNTRY GEARS 
up for high-stakes midterm 
congressional elections 
next month, the music 
world is working to bring voters 

out for another race: the Grammy 
Awards.

Taking its first steps since forming 
a task force earlier this year to 
address diversity and inclusion 
issues, on Oct. 4, The Recording 
Academy announced it had invited 
900 music creators to join as voting 
members, eligible to cast ballots 
starting with the 61st Annual 
Grammy Awards, on Feb. 10, 2019.

All 900 invitees — who already 
meet voting requirements — are 
female, persons of color, under the 
age of 39 or have some 
combination of those 
traits, in an effort to 
build a membership 
and anoint winners who 
better reflect the diverse 
creative community.

The Recording Academy’s 
current membership, including 
voting and associate members, 
totals 22,000, of which 33 percent 

28%
The share of Grammy-voting 

members who identify as 
people of color

are women. Of the approximately 
13,000 voting members, 21 percent 
are women. In a statistic shared 
for the first time with Billboard 
this month, 55 percent of voting 
members identify as white and 
28 percent as people of color, and 
17 percent decline to disclose.

“We know there are not enough 
young people in the academy 
membership — even though we 
have amazing young artists who 
are making music, who have the 
credits to get in — and they are our 
future. It’s important to reach out to 
them,” task-force chair Tina Tchen, 
who served as chief of staff to 
former first lady Michelle Obama, 
tells Billboard.

The invitations were 
just the first step the 
task force plans to 
take as it helps The 
Recording Academy 
recalibrate its voting 
membership for 

the Grammy Awards. Up next, 
the academy will roll out a new 
membership model that will go 
into effect Nov. 19. The model 

will center on community-driven 
recommendations and also will 
include a peer-review panel that 
will evaluate all new member 
submissions in the spring.

Much of the plan is still under 
wraps, but just as the 900 new 
invitations are aimed at increasing 
diversity among the voter ranks, the 
key purpose of the pending changes 
in the membership model is to 
ensure the voting body’s relevance 
and to better mirror music’s current 
creators, a move Grammy critics 
claim is long overdue. In looking at 
how to address those issues, The 
Recording Academy studied the 
voting structures and best practices 
of a number of other organizations, 
including the Academy of Motion 
Picture Arts and Sciences, which 
puts on the Academy Awards. 
In 2015, AMPAS established the 
A2020 initiative, a five-year plan to 
improve diversity.

Currently, to qualify as a voting 
member of The Recording Academy, 
applicants must have a production 
credit on 12 released digital tracks or 
six released physical tracks in a single

MARKET WATCH

17.68B
T 0.9%

TOTAL ON-DEMAND STREAMS 
WEEK OVER WEEK 

Number of audio and video 
on-demand streams for 

the week ending Sept. 27.

11.4M
0.5%

ALBUM CONSUMPTION UNITS 
WEEK OVER WEEK

Album sales plus track-equivalent 
albums plus audio streaming­

equivalent albums 
for the week ending Sept. 27.

639.1B
T 44.4%

TOTAL ON-DEMAND STREAMS 
YEAR OVER YEAR TO DATE 

Number of audio and video 
streams for 2018 so far over 

the same period in 2017.
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voting category, with at least one 
qualifying track released within five 
years of receipt of the application. 
The annual fee for voting members 
is $100.

Additionally this year, with the 
help of the task force, The Recording 
Academy has significantly diversified 
the composition of its Nominations 
Review Committees, the 16 groups 
that determine the final Grammy 
nominations in craft and other 
specialized categories. This year, 
the composition of the Nominations 
Review Committees is 51 percent 
female and 48 percent people of 
color, up from last year, when it was 
28 percent female and 37 percent 
people of color.

The Recording Academy 
announced the plan for the task 
force in February, shortly after 
Recording Academy president/ 
CEO Neil Portnow was criticized 
for saying backstage at the Jan. 28

Grammy Awards that women 
needed to “step up” if they wanted 
to have a bigger role in making 
music and in the industry.

Two days prior to the awards, the 
University of Southern California 
released its Annenberg Inclusion 
Initiative study, which revealed

“ We know there 
are not enough 
young people in 
the academy.” 
—Tina Tchen, task-force chair

that of 600 popular songs on the 
Billboard Hot 100 from the past 
five years, only 22.4 percent were 
performed by females. Women 
accounted for only 12.3 percent of 
the songwriters.

Portnow is stepping down from his 
role next summer, and a search for 
his successor is underway.

The task force, which formed in 
May, is charged with identifying 
barriers and unconscious biases that 
impede the advancement of women 
and people of color in the music 
industry — and coming up with 
best practices for The Recording 
Academy and the industry.

“One of the things that we found 
out through listening forums [held 
in Chicago, Los Angeles, New York 
and Nashville] is there really are a lot 
of people who don’t know what the 
academy is; they don’t know what the 
benefits of being a member are,” says 
Tchen. “In this day and age, you need 
to do outreach. You can’t sit passively 
by and expect people to come to you. 
You need to do deliberate, intentional 
outreach and make sure that your 
membership reflects the broad range 
of folks that you want to have in.”

Invitees who join by Nov. 15 are 
eligible to vote for the 61st Annual 
Grammy Awards, though it isn’t 
clear how many will sign up to do 
so. The task force hopes to perform 
more outreach again next year but 
has not decided how to gauge its 
effectiveness, especially in terms of 
upping female participation.

However, Tchen stresses that 
“we’re talking to the task force 
and The Recording Academy, and 
together we’re going to set a goal 
that is both aspirational and one 
that we can work towards within 
the next five years.” Though the 
21 percent of female Grammy-voting 
members roughly matches the 
22 percent of female performers in 
the USC Annenberg study, Tchen 
says that “neither the task force nor 
the academy are satisfied at being at 
21 percent with voting members as 
women. We really want to reflect the 
broader population.” O

New Regimes, New Cultures
The executive turntable atop the majors means an array of fresh approaches

BY DAN RYS

T
his year, the new leaders across 
the major record companies have been 
upending tradition and putting their own 
stamps on their new respective domains.

Now, as Aaron Bay-Schuck officially starts 
his role as co-chairman/CEO of Warner Bros. 
Records in Los Angeles and Warner Music 
Group’s new Elektra Group opens in New York, 
the music industry is bracing for even more 
culture change. At WBR, where former RCA 
co-chairman Tom Corson has been working since 
January as co-chairman/COO, the atmosphere 
has already relaxed considerably, sources tell 
Billboard, with Corson walking the halls more 
often than his predecessor, Cameron Strang, 
and interacting with the full staff rather than 
limiting conversations to a handful of top execs.

At Island, change has come by not rocking the 
boat too much; after David Massey’s departure 
this summer, U.K. president Darcus Beese 
took over and promoted longtime executive vp/ 
GM Eric Wong to COO. Beese then brought 
in Epic Records senior vp marketing LaTrice 
Burnette — a veteran of campaigns for Future, 
DJ Khaled and Travis Scott, among others — to 
fill Wong’s role and help build out the label’s 
hip-hop/R&B roster.

The biggest changes so far seem to have 
come at Def Jam, under Shady Records/ 
Goliath Management boss Paul Rosenberg, 
and Columbia, under former SONGS Music 
Publishing president Ron Perry.

Sources say that the Rosenberg era kicked 
off with a reset, with several high-level staffing 
changes and a shift in focus toward its hip-hop 
culture roots, while Rosenberg himself remained 
Eminem’s manager and kept his roles at both 
Shady — distributed through Interscope — and 
Goliath. But things have coalesced, sources say, 
particularly after head of A&R Steven Victor 
and head of promotion Nicki Farag solidified 
their teams, while new executive vp/GM Rich 
Isaacson is well-liked and respected around the 
office. And Def Jam successfully pulled off Kanye 
West’s ambitious (and grueling) five-albums-in- 
five-weeks run from late May through late June.

At Columbia, meanwhile, Perry has brought 
a looser and digital-first vibe to the office, with 
baggy sweatshirts his M.O. and text-exchange 
communication coming into favor. He has been 
discussing with staff about social media accounts 
and influencers they should follow and has proved 
open to ideas from lower-level staffers. And he 
shook up his senior staff, replacing Joel Klaiman

Clockwise from left: Bay-Schuck, Perry and Rosenberg.

as executive vp/GM with Jenifer Mallory and 
promoting Justin Eshak and Imran Majid to 
co-heads of A&R.

The publishing world is about to see a similar 
shift, as Martin Bandier exits Sony/ATV Music 
Publishing and Warner/Chappell Music’s Jon 
Platt takes over in 2019. “Marty loves the chase 
of the deal,” says one executive who worked with 
both at EMI Music Publishing, while “Jon is first 
and foremost artist-oriented,” always playing 
music in his office. But, the exec adds, both 
leaders “elicit great loyalty from their staff.” O

Additional reporting by Ed Christman, Hannah Karp 
and Melinda Newman. BA
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We are proud to honor the legendary

DOLLY PARTON
AS THE 2019 MUSICARES

PERSON
OF THE YEAR

RECORDING ACADEMY
A MUSICARES

For ticket and table information, 
please contact: 

personoftheyear@musicares.org

AN OFFICIAL 
GRAMMY® WEEK EVENT 

Proceeds from this event benefit 
MusiCares, a charity that offers 

confidential preventative, recovery, 
and emergency programs to address 

financial, medical, and personal 
health issues of music people in need.

2019
LOS ANGELES 
CONVENTION 

CENTER

mailto:personoftheyear@musicares.org


“ONE OF THE MOST RECOGNIZABLE FACES 
FROM THE NEW SCHOOL OF RAP” COMPLEX

FOR YOUR CONSIDERATION





“TOM PETTY 
INARGUABLY 
WAS AN 
AMERICAN 
TREASURE... 
BEYOND THE CHART CRUSHERS, 
HE WAS AN EVEN MORE 
THOUGHTFUL POET, PRECISE IN 
CAPTURING LIFE’S PLEASURES 
AND ACRIMONIES, 
AND A PERFECTIONIST... 
IT MAKES YOU WANT 
TO KNOW MORE... 
HE WAS AS 
PROLIFIC 
AS HE WAS 
TALENTED.” 
ROLLING STONE

FOR YOUR CONSIDERATION



FOR YOUR CONSIDERATION
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OUT 
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NOISEY

CRAZILY 
IRRESISTIBLE 
AND...
UNSTOPPABLE
ROLLING STONE





“Its best album in years” - PEOPLE 
“★★★★.on point, and a pretty good metaphor 

for our present now now.” - ROLLING STONE

“His new album Bridges is brilliant!” 
- JAMES CORDEN

W HIM
Swimming Top 3 Billboard 200 debut 

“Mac Miller is at his lyrical best on Swimming’ 
- NOISEY

“a reemergence” - GQ
“A remarkably honest and intense record.” 

- ASSOCIATED PRESS

M®
“Rock-gospel” - ROLLING STONE
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A Conscious Uncoupling
Two of the music industry’s powers, Eagles manager Irving Azoff and MSG 
leader James Dolan, are ditching their joint venture, shifting industry dynamics

BY DAVE BROOKS

$125M
Purchase price of MSG’s 

stake in Azoff MSG 
Entertainment

MSG DOUBLES DOWN
ON RESIDENCIES
The entertainment giant is 
expanding its program with a 
two-city concert-residency pioneer

BY DAVE BROOKS

T
wo titans in live music are ending 
their five-year relationship, as music 
manager Irving Azoff buys his partner, 
MSG executive chairman/CEO James 
Dolan, out of their joint venture, Azoff MSG 

Entertainment, for $125 million.
The split comes after Azoff and Dolan 

reopened The Forum together in Los Angeles 
in 2014 and turned it into the state’s highest­
grossing concert venue, partially containing their 
biggest competitor, AEG owner Phil Anschutz, 
who owns the Staples Center arena 
nearby. The pair recently scored 
a key victory in their ongoing turf 
battle with Anschutz when AEG 
dropped its requirement that artists 
wanting to play the top-grossing 
O2 Arena in London also had to play the Staples 
Center (and not The Forum) when performing in 
Los Angeles.

But despite the win, Azoff’s and Dolan’s 
visions for Azoff MSG Entertainment had begun 
to diverge, and both sides opted to trigger a 
buyout clause that took effect five years into the 
deal. Sources say the move was a “conscious 
uncoupling,” as Azoff family friend Gwyneth 
Paltrow once described her split from former 
husband Chris Martin of Coldplay.

Azoff is calling his new holding company 
The Azoff Co. It includes Full Stop Management, 
a division he runs with his son Jeffrey Azoff 
and partner Brandon Creed, with marquee 
clients that include the Eagles, Charli XCX, 
Harry Styles and HAIM.

Dolan, meanwhile, is preparing to spin off 
his company’s sports business to focus on the 
$1 billion MSG Sphere venues in Las Vegas 

UM
CHASE 0

inFORl

Dolan (left) and Azoff 
unveiled The Forum 

in January2014 in 
Inglewood, Calif.

and London, a project that never gained much 
enthusiasm from Azoff or his venue partner, 
Oak View Group co-founder Tim Leiweke. As 
part of the buyout, The Azoff Co. will purchase 
MSG’s stake in OVG, while an outstanding 
$63.5 million revolving term loan extended 
by MSG to Azoff MSG Entertainment will be 
converted to a term loan with a maturity date of 
Sept. 20, 2021, and assumed by The Azoff Co. 
The transaction — subject to certain conditions, 
including Azoff Music obtaining financing — is 

expected to close before Dec. 31.
The buyout represents the end 

of a partnership that was supposed 
to shake up the fragmented music 
landscape, combining MSG’s 
marquee venues with Azoff’s

artist ties and his performing-rights group, 
Global Music Rights, which seeks higher royalty 
payments for its songwriters.

The Forum, the 1960s-era arena that MSG 
purchased in 2012 and reopened following 
a $100 million renovation, anchored the 
relationship, with Irving’s wife, Shelli Azoff, 
initially overseeing the venue as managing 
partner. The arena successfully picked off dozens 
of shows from the Staples Center and took the 
bulk of Live Nation’s arena business, but also saw 
high employee turnover as more than a dozen 
venue executives came and went. In December 
2017, Shelli Azoff announced she was stepping 
down from her role at the arena, and GM Nick 
Spampanato exited in June. The two were 
replaced by vp operations Rick Merrill, as well 
as vp booking Geni Lincoln and head of artist 
relations and VIP services Jillian Lentz.

The Azoffs will still have a presence at the 
building, though: Prior to 
closing the buyout, Azoff 
and Dolan signed several 
multiyear consultancy 
agreements for The Forum 
and the new Sphere venues.

“It’s a split, but it’s one 
where everyone leaves 
happy,” says a source close 
to the negotiations. “[Dolan 
and Azoff] are two larger- 
than-life figures, and their 
partnership would inevitably 
have an expiration date.” 
Talks to close the joint 
venture have been ongoing 
since the beginning 
of the year. O

As residencies — long-running strings of 
concert dates in a single venue — catch on 
with younger acts from Lady Gaga to Bruno 
Mars, Tedeschi Trucks Band is taking the 
residency model to the next level: It’s 
adding a city.

While the group has held court at New 
York’s Beacon Theatre every October for 
years, Susan Tedeschi and Derek Trucks are 
now launching a second multiyear residency 
in the Windy City, running at the Chicago 
Theatre every January through 2022.

Every year, the dual-city residency — a 
first for the band, as well as for Madison 
Square Garden Company, which owns and 
operates both venues — will include six 
October shows in New York and several January 
shows in Chicago, starting this winter on 
Jan. 18, 19, 25 and 26, 2019.

“We’ve had a long history with Tedeschi 
Trucks Band dating back to 2011, when they 
performed at both venues,” says Darren 
Pfeffer, executive vp MSG Live.

New York has long played host to bands 
like Steely Dan and the Allman Brothers, the 
latter of which played 238 shows at the Beacon 
from 1989 to 2014. Madison Square Garden 
is home to Billy Joel’s monthly residency 
run; he has played more than 50 shows since 
its launch in 2014 and celebrated his 100th 
career show at the arena in July. But as 
iconic artists slow with age and younger 
artists tire of relentless schedules on the 
road, staying put is becoming more appealing. 
Pfeffer says the number of calls he gets from 
agents and managers about booking residencies 
at MSG venues has doubled in recent years.

Another perk, says John Meglen, co-CEO 
of AEG’s Concerts West: Residency artists 
can build elaborate stage sets that would 
normally be too costly to transport.

As for fans, Peter Shapiro, owner of the 
Capitol Theatre in Port Chester, N.Y., says 
residencies “become part of people’s lives 
— it’s something consistent in an often 
inconsistent world.” O AZ
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CEO, IFPI

Frances Moore
Meet the woman running point on historic legislation for music 

rights holders in Europe — while fighting for copyright everywhere else

BY ROBERT LEVINE
PHOTOGRAPHED BY DANIEL KENNEDY

F
or the past eight years, 
Frances Moore has been the 
recorded-music industry’s top 
global lobbyist. As CEO of IFPI, 
she leads worldwide efforts to fight piracy, 

open new markets and establish the kind 
of legal environment in which streaming 
can succeed. And for at least half a 
decade, one of her main priorities has 
been what label executives call “the value 
gap,” the regulations that give user-upload 
platforms like YouTube a negotiating 
advantage by letting them stream 
music first and respond to takedown 
notices later. But in July, the European

Parliament voted against fast-tracking 
a version of the EU Copyright Directive 
that would address this, amid an online 
campaign that cast the idea as censorship, 
generating millions of tweets and so much 
email to policymakers that some of them 
stopped checking it.

“It was like being hit by a lorry,” says 
Moore in her Scottish accent. “If you think 
about the reactions to SOPA or ACTA [the 
2011 U.S. Stop Online Piracy Act and the 
Anti-Counterfeiting Trade Agreement, 
both of which sparked widespread 
protests], this was all of that on steroids.”

Essentially, the issue pitted the 

creative business — the rest of the music 
business, but also film, TV and various 
kinds of publishers — against technology 
companies and interest groups that have 
generally succeeded in forestalling any 
serious regulation of the internet. Both 
sides spent massively, got help from icons 
(Paul McCartney on one side, prominent 
internet engineers on the other) and 
warned of dire consequences if the final 
vote in September went the other way. 
“We made the best case we could, and we 
lobbied for that case,” says Moore.

Then on Sept. 12, in a dramatic 
rebound for the music world, European 
Parliament voted to send an amended 
version of the legislation to negotiations 
among different branches of the EU. “To 
me, it’s over when it’s over,” says Moore. 
But IFPI has likely helped win the kind 
of victory that has eluded the media 
business for years.

Moore, who has worked for IFPI 
in various roles since 1994 and now 
splits her time between Brussels and 
the organization’s headquarters in 
London, does far more than lobby the 
European Union on copyright issues. 
She also oversees the IFPI’s more

Moore, photographed 
Sept. 26 at IFPI in 

London, keeps clocks 
set to five different 

time zones in her 
office because, she 

says, “being a global 
structure, there’s 

always something to 
follow up somewhere.”
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than 90 employees and 57 national 
organizations that lobby governments 
from Berlin to Beijing. (China, the 
10th-biggest recorded-music market, 
is now a “top priority,” she says.) Not 
all the governments she speaks to have 
much interest in copyright at all, but she 
believes that the worldwide success of 
streaming — and the way it allows artists 
and songwriters to cross national borders 
— is changing that. “I think you’ll see 
changes — you already do in China,” says 
Moore, “as more countries realize that 
copyright helps them.”

How surprised were you by the Sept. 12 
European Parliament vote to proceed 

“Because of streaming, you can’t afford to have 
weak legislation in some countries that can be 
taken advantage of across the internet.”
on the Copyright Directive?
I wasn’t surprised, but I must admit I 
was relieved. We were surprised by what 
happened in July — not so much that [the 
legislation] was pushed back, but by how 
massive the onslaught against it was. 
There were 6 million emails in a week, 
telephone lines got blocked [from the 
volume of calls], there were all kinds of 
threats against [members of European 
Parliament]. But as time went on, we 
saw that a lot of this wasn’t coming from 
Europe — it was coming from Africa, Asia, 
Australia — which suggested that it was an 
organized campaign rather than organic 
concern from constituents.

What changed between then 
and September?
There was a fog created by all of this 
misinformation, so in July, the members 
of European Parliament essentially said, 
“What’s all of this noise? We better have 
a closer look at this legislation rather than 
fast-track it.” But once they did, they 
made a decision based on facts rather 
than hysteria.

This new EU Copyright Directive will 
be important worldwide because it’s 
a way to close “the value gap.” Can 
you explain why that gap exists in the 
first place?
It’s a structural problem in the 
marketplace. When the safe harbor 
legislation in Europe was passed 
[in 2000, as part of the Electronic 
Commerce Directive], it was meant 
to cover passive, neutral, technical 
companies — where content was merely 
passing through their tubes. Some other 
services shoehorned themselves into 
that exception. YouTube essentially says, 
“If you don’t like what we’re offering 
[as license terms], send us takedown 

notices” — which is very difficult when 
300 hours of video are uploaded to 
YouTube every minute.

The directive isn’t done. What 
happens now?
We’re not opening the champagne yet. 
There are now three versions of the text 
of the legislation [one each from the 
European Commission, the European 
Council and the European Parliament], 
and they’re getting together to negotiate 
a final version. When that’s done, then 
each member state has to implement 

this legislation, so we’ll work on that on a 
country-by-country basis.

There’s a lot of concern that giving 
platforms responsibility for what 
they transmit will incentivize services 
like YouTube to block content more 
aggressively. Are you worried 
about that?
We hope that a fair legal framework will 
enable more innovative services to get 
into the marketplace. I can’t speak for 
YouTube, but one would expect them 
to continue to use content recognition 
technology the way they have in the past.

How is your job changing now that 
international operations are becoming 
more of a priority for the major labels?
Because of streaming, you can’t afford 
to have weak legislation in some 
countries that can be taken advantage 
of across the internet. You have to look 
at the opportunities as well. Countries 
like Nigeria and India are only now 
approving the World Intellectual 
Property Organization treaties [from 
the 1990s] because they’re beginning to 
see the benefits of copyright. Two of the 
big six digital platforms, Tencent and 
Alibaba, are Chinese. And given the size 
of [China], there’s huge potential to do 
much better as we encourage people to 
pay for music. We also have problems 
there — we don’t have a performance 
right [for sound recordings], and globally 
that’s about 14 percent of revenue. We 
don’t have that in China or the U.S.! O

1 A gift from a Chinese 
delegation that spoke 
about the introduction 
of performance rights 
for recordings in China.
2 Moore keeps an atlas open 
to the next country she’ll 
visit. 3 Moore’s Billboard 
Women in Music Award 
from 2011, after her first 
year as IFPI’s CEO. 4 “I 
receive so many lovely gifts 
from Chinese delegations 
that I have to rotate them on 
my shelves,” says Moore.
5 A decorative globe.
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KIDS SEE GHOSTS 
PRODUCED BY KANYE WEST



36 TRACKS
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PRODUCED BY KANYE WEST



TEYANA TAYLOR / K.T.S.E.
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Legal, But Safe To Invest?
As Canada decriminalizes recreational marijuana use, industry 
executives and immigration attorneys are advising music-world weed 
proponents to maintain high levels of paranoia at the border in October

BY KAREN BLISS

Late Tragically Hip 
frontman Downie 
was a cannabis 
advocate.

O
n Oct. 17, Bill C-45, 
also known as The 
Cannabis Act, goes 
into effect in Canada, 
legalizing recreational cannabis 

nationwide for individuals 18 
and over and creating huge 
investment opportunities.

But Canadian artists who want 
to cash in face a conundrum: 
Investing in pot — or even 
smoking it — could put their 
touring business at risk. “Previous 
consumption of cannabis or 
involvement in the cannabis 
industry may be grounds for
denying entry into the U.S.,” a Canadian government 
spokesman tells Billboard. U.S. border agents, 
meantime, have been ramping up searches of 
travelers’ electronic devices, such as smartphones 
and computers, which could contain damaging clues.

“Do you want to look cool for your Instagram 
followers or play a gig for $30,000 in the U.S.?” one 
Canadian artist says he recently asked his younger 
bandmate, advising him to erase all evidence from 
social media of himself smoking blunts.

While many such U.S. music stars as Willie 
Nelson, Snoop Dogg, Melissa Etheridge, Wiz 
Khalifa and Gene Simmons have openly invested 

in various cannabis businesses, 
from medical marijuana 
dispensaries to personal 
strains, few Canadian acts 
have trumpeted their own pot 
projects. One that has is The 
Tragically Hip, whose frontman, 
Gord Downie, died on Oct. 
17, 2017, exactly a year before 
the bill takes effect. The band 
owns a stake in pot producer 
Newstrike Brands — owner 
of Up Cannabis — and this 
summer the Hip’s surviving 
members held several invite- 
only events at their lakeshore

recording studio and at a farm, where they ran 
through the potencies and effects of several of their 
own marijuana strains, named after their songs.

But Jeff Craib, The Tragically Hip’s longtime 
agent and a member of the advisory board of 
Newstrike, has different advice for actively touring 
bands: “When they ask you, ‘Have you ever smoked 
pot? Are you involved?,’ you say no,” says Craib. 
“Even if you’re a big proponent of it, if you actually 
say you are, you’re crazy. That’s what we’re telling 
the staff, and the staff are telling their clients that. 
That’s common sense.”

Canadian immigration counsel and former

Bootsauce frontman Drew Thorpe warns that “if 
you invest, if you admit to smoking, if you’ve got 
snapshots of a 420 event on your social media, all 
these things are going to lead to further questions.” 
Attorney Carly B. Wiskoff worries border agents 
will ask: “If you’re an investor, then are you a drug 
trafficker?” Canadian Federation of Musicians 
executive director Liana White hopes to find ways 
to shield legal investors, but for now, “No sparking 
fatties on the internet ... especially if you’re 
traveling into the United States in the next couple 
of weeks.” O

How-To Clips Worth Following
D’Addario, the musical accessory maker once known for its catgut strings, is 
churning out a new sales driver: videos with the best musicians on social media

BY GRANT RINDNER

Sarah Thawer, a self-taught 
drumming whiz in Toronto, isn’t a 
household name, but a year-and-a- 
half ago she got a call that led to her 
starring in a music video 
for an unlikely producer: 
D’Addario, the century- 
old, family-owned 
guitar string maker.

Shooting in New York 
this summer, Thawer 
pivoted from rock, funk, 
dancehall and jazz 

D’Addario guitar 
strings

rhythms to Indian beats like garba 
and dhol in a clip for D’Addario’s 
Set the Tone series, aimed at 
teaching drummers new skills while 

helping the company sell its 
Evans drumheads.

Thawer is part of a growing 
class of quirky virtuosos with 
big online followings who are 
helping instrument companies 
reach new customers. While 
D’Addario’s sponsored roster 
also includes starry names like

Cage the Elephant’s Brad Shultz, 
the company is seeing more traction 
with smaller, social media-savvy 
musicians, and has consequently 
been inundated with emails from 
managers, publicists and labels 
hoping to put their acts in its videos.

“There’s a lot of value in seeing 
the in-between, the stuff that’s 
not perfect, the stuff that’s just 
conversational,” says Yvette Young, 
who plays math rock, known for its 
unconventional time signatures, in

D’Addario’s Guitar Power series and 
has 130,000 Instagram followers.

The strategy appears to be working: 
D’Addario drumhead sales rose 
16 percent over the past five years, for 
example, despite a 19 percent decline 
in drumhead sales industrywide. 
D’Addario global strategy director 
Andrew Whitelaw says, “We want 
to make useful products from the 
content perspective for our audience 
as much as [we] want to make useful 
products in the physical sense.” O PO
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FOR YOUR GRAMMY® CONSIDERATION

BTS
2 CONSECUTIVE #1 BILLBOARD 200 ALBUMS IN 2018

FIRST KOREAN POP ARTIST TO TOP THE 
US BILLBOARD CHARTS

BROKE THE YOUTUBE RECORD FOR THE MOST 
VIDEO VIEWS IN 24 HOURS

SOLD OUT 15 SHOWS IN NORTH AMERICA 
FIRSTKOREANARTIST TO PLAY A US STADIUM SHOW 

AT NY’S CITI FIELD, SOLD OUT IN MINUTES 
THE MOST DEDICATED AND INFLUENTIAL 

FAN ARMYS IN THE WORLD



TOPLINE

GOOD WORKS

Standing For A Cause
Nathaniel Rateliff knows that using his platform to speak out 
against injustice might lose him fans — not that that will stop him

BY MELINDA NEWMAN
gender or who they love.

willing to fight for dignity for ALL 
Americans, no matter the r skin co or,

1 cannot vote for someone who will not be
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N
athaniel rateliff moved to 
Lakewood, Colo., from Missouri in 
1998, shortly before April 1999’s 
Columbine High School massacre 
outside Denver. Rateliff was 20 years old at the 

time; its devastating impact on the community 
has stayed with him.

On Oct. 13, Rateliff’s nonprofit foundation, 
The Marigold Project, will partner with a 
number of organizations, including Moms 
Demand Action for Gun Sense in America, 
Students Demand Action for Gun Sense in 
America, Our Lives Our Vote and the Kendeda 
Fund, to host a daylong series of workshops 
and panels on gun violence prevention at 
INDUSTRY Denver. The next day, his band, 
Nathaniel Rateliff & The Night Sweats, will 
headline a rally and concert at Denver’s Levitt 
Pavilion. All proceeds from the benefit will go 
to nonprofit organizations dedicated to gun 
violence protection. Both events fall under the 
banner of Not One More.

Rateliff felt a dialogue about the issue was 
needed as much as a benefit concert. “With 
trying to change gun laws, it’s most important 
to bring people together to start a conversation, 
because right now we have such a huge divide 
[on] pretty much anything,” he says. “I think we 
can all agree that we can’t have children going 
to school and continue to not have a sense of 
safety. I don’t want that safety to be more guns 
being in school or there’s only one point of 
entry. I don’t think we’ve come up with a good 
solution, so we’re bringing people together who 
have different opinions. I’m hoping we can walk 

“If we make enemies 
through this, I will still 
feel like I’m on the 
right side of history,” 
says Rateliff.

away with something we all agree on.”
Also on the bill for the concert are local acts

Los Mocochetes and Denver Children’s 
Choir, as well as Fantastic Negrito, whom 
Rateliff met in September when they played 
“Fortunate Son” together at the Americana 
Awards in Nashville. “He has an urban farm 
in Oakland [Calif.], and we’ve done a lot of 
work with Farm Aid and urban farmers,” says 
Rateliff of Negrito. “Growing up in a poor 
urban community, he was a part of a lot of gun 
violence and lost some family members to it 
at a very young age.” Tickets for the rally and 
concert are $18.

Rateliff knows that gun control is a 
polarizing topic, but he felt that taking a stand 
was imperative. “I know we have fans who 
have different ideas than we do, and I know 
there’s going to be some backlash,” he says. 
“But I’m trying not to read any comments and 
not really subject myself to the negativity. If 
we make enemies through this, I will still feel 
like I’m on the right side of history, and that’s 
what’s most important to me.”

The singer founded The Marigold Project 
last year to address issues of economic and 
social justice, but not all of its activities have 
a political slant. Marigold led a sock drive 
at a 2017 show, with fans bringing more 
than 400 pairs and the band donating part 
of its proceeds from the show to the cause. 
“Sometimes it’s as simple as getting homeless 
people socks in the winter,” says Rateliff.

Inspired by artists like Willie Nelson and 
Neil Young, Rateliff vows to keep speaking 

out and raising money 
to fight injustice. Among 
the organizations in his 
sights is Western Water 
Conservation, a nonprofit 
that fights for access 
to drinkable water. “I 
feel lucky to have this 
platform,” he says. “If 
people get tired of what 
we’re doing when we’re 
only trying to eliminate 
poverty and create 
equality, I guess they’re 
just going to have to hate 
me for it and not listen to 
what we do.” O

CAN TAYLOR SWIFT MOVE
THE POLITICAL NEEDLE?
Her first serious comment on politics may 
have a wide-ranging effect — one that 
could extend well beyond the midterms

BY MELINDA NEWMAN

On Oct. 7, one day after ending the North 
American leg of her Reputation World Tour, 
Taylor Swift made headlines not for her music 
but for her politics. In an Instagram post to her 
112 million followers, Swift, who is registered 
to vote in Tennessee, endorsed Democrats
Phil Bredesen for U.S. Senate and Jim Cooper 
for U.S. House of Representatives in the 
Nov. 6 election. She also condemned Bredesen’s 
opponent, Congresswoman Marsha Blackburn (R­
TN), saying Blackburn’s voting record “appalls 
and terrifies me.” Swift then encouraged anyone 
18 or older to register to vote.

While Swift has taken positions on issues 
before — in March, she posted her support for 
March for Our Lives — she had never taken so 
strident a stand. And her passion could drive 
voters to the polls, says Andy Bernstein, 
executive director of HeadCount, a nonpartisan 
voter-registration organization.

“It’s going to have an enormous impact,” 
says Bernstein, predicting that Swift’s post 
could lead to “tens of thousands” of new people 
registering to vote, based on the response 
HeadCount has seen in tracking voting patterns 
from social media posts by other artists. “She 
did more than tell people to register. She went 
into why it’s so important. When you speak from 
the heart, people notice, and there are millions 
of people whose hearts beat with Taylor Swift.”

Another result of Swift’s actions could be 
getting other superstars to speak up. “All 
too often, artists at that level play it close 
to the vest,” says Bernstein. “They will have 
us register [voters], but they don’t make 
statements as eloquently and forcefully as she 
did. Her post could impact not only an election 
but how artists use social media as leaders.”

While Swift has received criticism, notably 
from President Donald Trump, Bernstein expects 
backlash to be minimal. “For every fan that 
theoretically Taylor might lose, she might gain 
two more. Her message has always been about 
empowerment and charting your own course.”

Swift did not inform Bredesen or Cooper of 
her endorsement in advance, nor her current 
record label, Big Machine Label Group. But Big 
Machine president/CEO Scott Borchetta applauded 
her move. “She is raising the conversation 
to a new level for a generation that needs 
to act,” Borchetta told Billboard. “Agree or 
disagree, the underlying message here is ‘Stand 
up and be counted.’ ” R
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FOR YOUR 
GRAMMY® 

CONSIDERATION
BEST NEW ARTIST

LIL PEEP
(1996-2017)

LIL PEEP & XXXTENTACION 
“FALLING DOWN”
# 1 SPOTIFY US
# 1 APPLE MUSIC
# 1 SOUNDCLOUD
# 1 YOUTUBE TRENDING
# 1 NIELSEN TOP 200 SONG 

CONSUMPTION CHART

“Peep’s music spurred a cultural 
movement” - Associated Press

“Already shifting culture in such a 
short period of time” - Post Malone

“He was changing music by 
brazenly reframing emo through a 
rap lens” - Pitchfork

“At the forefront of bridging hip-hop, 
emo, pop-punk, and one of the most 
promising musicians in any genre” 
- NY Times 

“He was part of a scene that broke 
a new sub-genre of emo-rap, but 
his was the most prominent voice, 
and he was primed to take it into the 
mainstream” - NPR



TOPLINE

Marina performs 
at the Knockdown 
Center in New York 
on Sept. 29.

29 - Oct. 8NOTED ISepi.

New Deals
Regional Mexican singer Lupita 
Infante inked a co-publishing deal 
with peermusic.

Full Stop Management’s Jeffrey 
Azoff and Tommy Bruce signed 
singer Ava Max.

China’s Tencent Music filed for a 
U.S. initial public offering.

RÜFÜS DU SOL launched the label 
Rose Avenue.

L.A. Reid's Hitco Entertainment 
partnered with Pilgrim Media Group 
for music-related programming.

AWAL signed singer Kevin Garrett 
to a global pact.

Kygo and manager Myles Shear 
launched Palm Tree Records with 
Sony Music Entertainment.

Ticketmaster named Tawn Albright 
executive vp.

DJ Semtex left BBC Radio 1 for a role 
at Capital XTRA.

United Talent Agency announced 
that agents Dave Shapiro and Tim 
Borror will exit at the end of 2018.

Pandora announced that it will 
handle SoundCloud's U.S. ad sales 
starting in 2019.

BMG signed Latin pop artist Malu
Trevejo globally.

Will.i.am signed a first-look 
movie and TV deal with 
Entertainment One.

Executive Turntable
Facebook named Adam Mosseri 
head of Instagram after the app’s 
co-founders resigned.

Caroline upped Brandy Contreras to 
senior vp, strategic operations.

Mushroom Music Publishing named 
Linda Bosidis managing director 
beginning at the start of 2019.

Tyson Haller exited his senior 
executive role at Warner Music’s 
label services arm, ADA.

musical based on Tina Turner ’s life, 
was announced.

The T.J. Martell Foundation honored 
CBS’ Jack Sussman with its Spirit of 
Excellence Award.

Media Alert
Spotify launched its Global Cultures 
Initiative, with a “Global X” playlist 
featuring collabs like Cardi B, Bad
Bunny and J Balvin's “I Like It.”

Neon Gold celebrated its 10th 
anniversary with a Brooklyn concert 
featuring Marina.

Cornell’s children 
at MoPOP in Seattle 

on Oct. 7.

Smashing Pumpkins frontman Billy 
Corgan and partner Chloe Mendel 
welcomed a baby girl.

Jessie Ware announced that she 
and husband Sam Burrows are 
expecting their second child.

A sculpture of Chris Cornell, 
commissioned by his widow, Vicky, 
was unveiled at Seattle's MoPOP.

A fall 2019 Broadway run for Tina, a

The Living 
Legends 
Foundation’s 
22nd annual gala 
honored Sylvia 
Rhone, Azim 
Rashid and others 
in Hollywood.

b fJr'

Rashid (left) 
and Rhone

Meet & Greet
Tyrese Gibson and his wife, 
Samantha, announced the birth of 
their first child, Soraya.

Obits
Longtime Beatles recording 
engineer Geoff Emerick died at 
age 72.

Opera diva Montserrat Caballé died 
at age 85 in her native Barcelona. M
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GRAMMY® AWARDS
FOR YOUR CONSIDERATION

PRODUCER 
OF THE YEAR

“THUNDERCLOUDS” LSD SILK CITY“ELECTRICITY FT. DUA LIPA”

“WISH FT. TRIPPIE REDD” -

“MISS YOU” -

DIPLO “LET ME LIVE FT. ANNE-MARIE &
MR. EAZI” RUDIMENTAL & 

MAJOR LAZER

GET IT RIGHT” -ID
—

—
—

CASHMERE CAT
MAJOR LAZER & TORY LANEZ

DIPLO & M0
DIPLO & LIL XAN

“LIGHT ME UP FT. MIGUEL & JULIA

“COLOR BLIND”

ZHAVIA WARD” DIPLO,
RL GRIME F RENCH MONTANA & LIL PUMP

I

“WELCOME TO THE PARTY FT.

MICHAELS”

COLUMBIA

-

-



FOR YOUR GRAMMY R CONSIDERATION

“THUNDERCLOUDS”
BEST ■ POpyDUO/GROUP PERFORMANCE 
. v^ReCORDOF' ■ THE YEAR

< SONG'OF" THE YEAR -
«BEST MUSIC VIDEO



®

LEMON

COLUMBIA

LEON BRIDGES GOOD THING 
JOHN MAYER “NEW LIGHT” 

N.E.R.D “LEMON” 

CALVIN HARRIS “ONE KISS”

SS calvin harris 
|| & dua lipa 

one kiss



1 From left: Ciaran Ruaridh 
McDonald (aka Bearface), Merlyn 
Wood and Kevin Abstract of 
Brockhampton performed at the 
ACL Festival in Austin’s Zilker 
Park on Oct. 5. 2 Father John Misty 
also played on day one. 3 Camila 
Cabello covered Elvis Presley’s 
“Can’t Help Falling in Love” on 
day three. 4 McCartney headlined 
the opening night. 5 Tinashe 
performed on Oct. 7.

70 BILLBOARD | OCTOBER 13, 2018



— I

1, 4, 6: ROGER HO/ACL FESTIVAL. 2: CANDICE LAWLER/ACL FESTIVAL. 3: ERIKA GOLDRING/WIREIMAGE.
5, 7: JACK PLUNKETT/INVISION/AP/SHUTTERSTOCK. 8: GREG NOIRE/ACL FESTIVAL.

explained, “That’s why we make dance music 
or dance, or do both at the same time.”

6 Bishop Briggs’ day one set 
included an energetic rendition 
of “White Flag” and emotional 
remarks about opening for that 
night’s headliner, McCartney, 
at the festival. 7 Metallica’s Kirk 
Hammett, whose band played 
classics “Enter Sandman” 
and “Fade to Black,” on Oct. 6.
8 Odesza’s performance on 
Oct. 5 featured fireworks and 
an appearance by “Higher 
Ground” collaborator 
Naomi Wild.

OCTOBER 13, 2018 | WWW.BILLBOARD.COM 71

ROCK’N’ROLL LIVED AT THE 17TH ANNUAL AUSTIN CITY 
Limits Festival, weekend one, as Zilker Park was treated to the 
first of two headlining sets by Paul McCartney. It marked a 
first for the former Beatle, who previously had never played 
two consecutive weekends at a U.S. festival. Earlier, Michigan­
based young bucks Greta Van Fleet put to rest any rock-is-dead 
notions by drawing a gargantuan crowd that merged with the 
masses waiting for Khalid to hit the larger Honda Stage. On day 
two, the response to Brett Kavanaugh’s appointment to the U.S. 
Supreme Court was a topic of conversation, with Brandi Carlile 
noting, “Today, I learned that progress is not a one-way street,” 
while Chvrches frontwoman Lauren Mayberry offered a solution 
to possible feelings of discontent by suggesting “a moment of 
‘fuck’ ... to suppress the rage.” After, she said she felt better and

so fans can “cry
■ DAVID BRENDAN HALL

Austin City Limits
AUSTIN, OCT. 5-7, 12-14

1

http://WWW.BILLBOARD.COM


F

7 AYS on the SCENE

1 Lil Duval (with microphone) performed his hit 
“Smile (Living My Best Life)” during the BET Hip 
Hop Awards at Fillmore Miami Beach on Oct. 6 
in Florida. 2 Yung Miami (left) of City Girls and 
Kodie Shane hung out backstage. 3 Host DeRay 
Davis parodied Kanye West’s costume from his 
“I Love It” music video. 4 Gucci Mane and wife 
Keyshia Ka’Oir in the audience.

Li'W/ayneonst

«O-1 on

1 Jessie Reyez crowd-surfed. 2 Festival co-curator Lizzy 
Plapinger, performing as LPX, sang from the stage floor.
3 Maggie Rogers honored Dr. Christine Blasey Ford during 
her headlining set. BE
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The! GRAMMYAwards®

congratulations to everyone for their Grammy® 

submissions this year.
brilliant artists, creating honest works, adding 
their unique colors to the tapestry of music.

These Streets Are Hoh
John Udmi j

Fut Anita Litis i 
The Work Stuâ^ Fine Arts Choir

Song of the Sidhe >
LIA SCALLON - “SONG OF THE SIDHE" 
BEST NEW AGE ALBUM

www.soundsofsirius.com

RJ KANEAO - “GENRES OF SOUL” 
BEST CONTEMPORARY BLUES ALBUM

www.RJKaneaoMusic.com

JOHN LUDWIG - “THESE STREETS ARE HOLY”
BEST GOSPEL PERFORMANCE/SONG

www.songsbyjohn.com

NEDDY SMITH - “MY POCOMANIAN GIRL” 
BEST ROCK ALBUM / ALBUM OF THE YEAR

www.nedgjean.com

KOCH MARSHALL TRIO - “TOBY ARRIVES”
BEST CONTEMPORARY INSTRUMENTAL ALBUM

www.gregkoch.com

THE PONDHAWKS - “RIVER GROVE" 
BEST AMERICAN ROOTS SONG

www.thepondhawks.com

Jeff Hyman

JEFF HYMAN - “I’LL FLY AWAY”
BEST GOSPEL PERFORMANCE/SONG

www.je^ymanmusic.com

www.alexotey.com www.matthewmayer.com

http://www.soundsofsirius.com
http://www.RJKaneaoMusic.com
http://www.songsbyjohn.com
http://www.nedgjean.com
http://www.gregkoch.com
http://www.thepondhawks.com
ymanmusic.com
http://www.alexotey.com
http://www.matthewmayer.com


The--™  GRAMMYAwards®

CONGRATULATIONS TO EVERYONE FOR THEIR GRAMMY® 

SUBMISSIONS THIS YEAR.
BRILLIANT ARTISTS, CREATING HONEST WORKS, ADDING 
THEIR UNIQUE COLORS TO THE TAPESTRY OF MUSIC.

Produced by 
Joshua Sherman & 

Eileen Bluestone Sherman

ï FrEEDoM of SPEECH
ï freedom of worship 
ï freedom from want 
ï freedom from fear

“Stand Up Proud!” is the official anthem 
of Southern Vermont’s 4 Freedoms 
FestivalSM (TheMillVT.com)

Composed by the Emmy Award® 
Winning BLUESTONE SISTERS, Tony 
Winner LILLIAS WHITE offers a soul­
wrenching tribute to heroes worldwide 
who stand up proud to preserve freedom.

STAND UP PROUD!
An Anthem 4 Freedom

Lyrics Eileen Bluestone Sherman
Music: Gail C. Bluestone 

Performed by: Lillies While

FIVE STARS FOR HEALING MUSIC Vol.2!

“Calming, refreshing, and energizing all 
at the same time. If you are a looking 
for a bargain, you get a LOT of music for 
your money with this album...g/5 stars"
~ Kathy Parsons

“What an amazing musical experience... 
her talent shimmers across the spectrum 
of world music, new age...g/5 stars."
~Dick Metcalf

“...a magnum opus of instrumental, 
new age, meditation, chill, and rock 
all brought together into one tight 
package..."
~ Keith Hannalek

MUSIC IN THE LES PAUL AND
MARY FORD TRADITION
Raves For Guitars In Sync: 

“You have experienced the very same experi­
mentation and challenges that I experienced 
back then. I consider you to be my recording 
equal.”
~ Les Paul, Mahwah, New Jersey, 2003

“From the opening track, we’re led through a 
jewel box of sound and arrangements beauti­
fully played and engineered.“
~ Roy Bainton, Blues Matters Magazine 2018

LILLIAS WHITE
BEST GOSPEL PERFORMANCE/SONG

VALERIE ROMANOFF - HEALING MUSIC, VOL. 2
BEST NEWAGEALBUM

GUITARS IN SYNC 
BEST ENGINEERED ALBUM

www.ebsoriginals.xbuild.com www.valerieromanoffmusic.com www.guitarsinsync.com

KAMA RUBY “BADLANDS OF BAKERSFIELD”
BEST AMERICAN ROOTS SONG

MIKE BOGLE TRIO - “DR. B!” 
BEST JAZZ INSTRUMENTAL ALBUM

SERGIO PEREIRA - “NU BRASIL” 
BEST LATIN JAZZ ALBUM

www.kamaruby.com www.mikebogle.com www.sergiopereira.world

TheMillVT.com
http://www.ebsoriginals.xbuild.com
http://www.valerieromanoffmusic.com
http://www.guitarsinsync.com
http://www.kamaruby.com
http://www.mikebogle.com
http://www.sergiopereira.world


Sparking Collaborations Among 
Independent Musicians...

WWW.INDIECOLLABORATIVE.COM 77
Fearless Lovers

Kim Cameron 
& Side FX

featuring Suzanne Grzanna

ARTHUR JAE - “CONTINUOUS PRAISES” 
BEST GOSPEL PERFORMANCE SONG

IN THE TOP TEN FOR 11 WEEKS ! ON THE 
billboard americana/folk album sales chart

I
On the DJ Times Top Picks list!
From the 2-time Top 20 Billboard 
Chart-topping Artist Side FX !
This new record brings Kim back 
to her EDM roots with big drops, 
memorable hooks a touch of dub and 
a BPM that keeps you moving.

KIM CAMERON & SIDE FX 
“FEARLESS LOVERS (FEAT. SUZANNE GRZANNA)" 
BESTDANCE RECORDING

www.sidefxband.net

www.artjae.com

COMPOSER: KATHERINE HOOVER
BEST CONTEMPORARY CLASSICAL COMPOSITION

www.kokopelli.la

HERB OHTA & CHRISTIAN FABIAN 
BEST JAZZ INSTRUMENTAL ALBUM

“A heartland masterpiece...a 
reminder of the darker period 
of Bob Dylan, and it’s that good, 
that memorable.”

No Depression Magazine

“...From the opening track, “Old 
Black Roller” .. .this album hums, 
rolls and churns.”

The Bakersfield Californian

Grant Maloy Smith gives a 
soundtrack to the land....”

The Alternate Root

GRANT MALOY SMITH -“OLD BLACK ROLLER” 
BEST AMERICAN ROOTS PERFORMANCE

N MY MIND’S EYE

www.grant-maloy-smith.com

LIVE IN TOKYO ANNIE CALDER - “IN MY MIND’S EYE" 
BEST FOLK ALBUM

MASA - “ON YOUR SIDE” 
BEST NEWAGEALBUM

www.christianfabian.com www.anniecalder.com www.masa.world

http://WWW.INDIECOLLABORATIVE.COM
http://www.sidefxband.net
http://www.artjae.com
http://www.kokopelli.la
http://www.grant-maloy-smith.com
http://www.christianfabian.com
http://www.anniecalder.com
http://www.masa.world


The--™  GRAMMYAwards®

congratulations to everyone for their Grammy® 

submissions this year.
brilliant artists, creating honest works, adding 
their unique colors to the tapestry of music.

*

WENDY LOOMIS - “HIGH TECH, HIGH TOUCH” 
BEST CONTEMPORARY INSTRUMENTAL ALBUM

www.wendyloomis.com www.neiltatar.com

NEIL TATAR - “AFTER THE RAIN” 
BEST NEWAGEALBUM

“...a rhythmic fusion of samba, baião, 
regional folklore, tumbao, clave, partido 
alto, jazz, baroque fugue... 38 artists 
from 15 countries in a remarkable love 
letter to all of Latin America...”

a Áre /4/ccS
& *SKWNSOtXOWCK9Y TK TRAAO ’t*»SWOMtN A

GABRIELE TRANCHINA 
BEST JAZZ VOCAL ALBUM

FLAVIO LIRA - “COFFEE GOLD SUGAR CANE”
BEST LATIN JAZZ ALBUM

JANICE KEPHART “CHEROKEE VOICES” 
BEST SPOKEN WORD ALBUM

www.gabrieletranchina.com www.flaviolira.com

MERRILL COLLINS - “SINCERO” 
BEST NEW AGE ALBUM

S/XCE'RQ

www.janicekephartmusic.com

STEVE ELCI & FRIENDS - “JUMP IN THE PUDDLES”
BEST CHILDREN'S ALBUM

STEVE ELCI 
& FRIENDS

. ■ Wi
. i xpm /</ hexxrn: TEXbff
LAIOM V^LLETlES
,11 VE/JCHE/X 

ro/^^ ( WO “A BURGEONING CONSCIOUSNESS”
BEST CONTEMPORARY INSTRUMENTAL ALBUM
www.noshirmody.comwww.spiralingmusic.com www.steveelciandfriends.com

http://www.wendyloomis.com
http://www.neiltatar.com
http://www.gabrieletranchina.com
http://www.flaviolira.com
http://www.janicekephartmusic.com
http://www.noshirmody.com
http://www.spiralingmusic.com
http://www.steveelciandfriends.com


Sparking Collaborations Among 
Independent Musicians...

WWW.INDIECOLLABORATIVE.COM ”
KATY GABY - “WE’RE GONNA FOLLOW JESUS”
BEST CHILDREN’S ALBUM

FOR YOUR CONSIDERA
JEFF CLAYBORN
“CADDY IN THE CAMPGROUND”
V BEST COUNTRY SOLO PERFORMANCE 
/ BEST MUSIC VIDEO

OVER 300K VIDEO VIEWS !

www.KatyGaby.com

AONK1 
... t —.

ANAYA - “AONKI - GATEWAY OF LOVE” 
BEST NEW AGE ALBUM

www.anayamusic.com

www.JeffClayborn.com

”“SAFE AND WARM (LULLABY FOR JESUS) 
BEST CONTEMPORARY CHRISTIAN 
PERFORMANCE/SONG

www.kaffegaribaldi.com

SOPHIA AGRANOVICH 
“CHOPIN AND LISZT: PIANO WORKS” 
BEST CLASSICAL INSTRUMENTAL SOLO

Frédéric Chopin
Pul 4UIV« FdlWUU'

Nectimw m C mow*

Franz Liszt
w* Jh I Xjner 

FunLzuutfUkru SuiiAi

J Sc *VtD jW Pmxm

No 14

www.sophiagranovich.com

CONNOR CHEE - “EMERGENCE”
BEST AMERICAN ROOTS PERFORMANCE

I

www.connorchee.com

THANK YOU!
Daniela Celella & Radio Zenith

9* RADIO■ ZENITH

PROUD SPONSORS OF THE
INDIE COLLABORATIVE!

GARETH LAFFELY AND LANCE BENDIKSEN
FEATURING WES STUDI

GARETH LAFFELY AND LANCE BENDIKSEN 
“VOICES OF THE GUARDIANS” 
BEST NEW AGE ALBUM

www.radiozenith.it • www.danielacelella.comwww.voicesoftheguardians.com

http://WWW.INDIECOLLABORATIVE.COM
http://www.KatyGaby.com
http://www.anayamusic.com
http://www.JeffClayborn.com
http://www.kaffegaribaldi.com
http://www.sophiagranovich.com
http://www.connorchee.com
http://www.radiozenith.it
http://www.danielacelella.comwww.voicesoftheguardians.com
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1 Jason Aldean at his annual Concert for the 
Cure on Oct. 3 in Nashville. 2 From left: Jaymes 
Mansfield, Art Simone, Ongina, Desmond Is 
Amazing, Mrs. Kasha Davis, Michelle Visage, 
RuPaul, Mally Roncal and her two daughters, 
Darienne Lake, Bob the Drag Queen, Alexis 
Michelle and Vivacious at the DragCon NYC 
ribbon cutting on Sept. 29. 3 Lady Gaga on 
The Late Show With Stephen Colbert on Oct. 4. 
4 Robert Pattinson (left) and Andre 3000 at the 
screening of High Life at the 56th New York 
Film Festival on Oct. 2. 5 Rihanna at her Fenty 
Beauty anniversary event in Sydney on Oct. 3.
6 BTS performed at New York’s Citi Field on 
Oct. 6. 7 From left: Sabrina Carpenter, Angie 
Thomas and Amandla Stenberg at the Hate U 
Give New York premiere red carpet on Oct. 4.
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R r AYS on the SCENE

3

7

1

1 Motown Records president Habtemariam (center) with Quality 
Control’s Lee (left) and Thomas. 2 From left: Billboard hip-hop editor 
Carl Lamarre, Vibe editor-in-chief Datwon Thomas and Billboard vp 
content Scarano. 3 Cardi B. 4 From left: RCA chairman/CEO Peter 
Edge, RCA executive vp marketing Carolyn Williams and Alicia 
Keys. 5 Atlantic Records chairman/COO Julie Greenwald and 300 
Entertainment co-founder/CEO Kevin Liles. 6 Young M.A. 7 MAC 
Presents founder/president Marcie Allen with Cara Lewis Group 
founder/CEO Cara Lewis.
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Billboard ’s 
R&B/Hip-Hop 
Power Players 
NEW YORK, SEPT. 27

EXECUTIVES, ARTISTS AND TASTEMAKERS DESCENDED 
upon Manhattan’s Legacy Records restaurant for 
Billboard’s inaugural R&B/Hip-Hop Power Players event, 
honoring the 100 executives and creatives who made this 
year’s list. Industry veterans like CAA’s Mark Cheatham 
and RCA president of urban music Mark Pitts were 
in attendance, along with up-and-coming executives 
including Jennifer Drake of Sony/ATV and Spotify’s Carl 
Chery. Artists Tierra Whack, Leikeli47 and Young 
M.A also made it to the party. Motown president Ethiopia 
Habtemariam presented Quality Control’s Pierre “Pee” 
Thomas and Kevin “Coach K” Lee, the duo behind 
Migos and Lil Baby, with the Executives of the Year 
Award as Cardi B audibly cheered them on from the 
middle of the crowd. Activist Van Jones, who introduced 
Impact Award honoree Meek Mill, lauded the rapper 
for leveraging his prominence as an artist to command 
the attention of government officials. Billboard vp 
content Ross Scarano commented on the occasion’s 
magnitude: “I believe that everyone in this room knows 

that for decades hip-hop has been one 
of the most innovative forces in our 
culture ... The Pulitzer community

A * has been sitting on award-winning 
material since the ’80s.” —ashley lyle
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“INTROSPECTIVE AND REVEALING” - billboard

“SONG ABOUT YOU” IS A BRUTALLY HONEST, GENRE-DEFYING ANTHEM.” - idolator

THE “BORN IN DETROIT” PIECES ARE DEEPLY REFLECTIVE, 
OFTEN SELF-DEPRECATING AND SELF-RECRIMINATING - the Oakland press
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UN
TWENTY-ONE

THE PULSE 
OFMUSlC 

RIGHT NOW

Lil Pump photographed 
Sept. 28 at Goldbar in New 
York. Watch an exclusive 
behind-the-scenes video 
from the photo shoot at 
Billboard.com/videos.

They may be young, but they're 

dominating streaming and driving 

the conversation, hitting 1 billion 

streams (Billie Eilish), reinvigorating 

indie rock (Snail Mail) and hooking 

Kanye up with his biggest hit in ages 

(Lil Pump, pictured)

PHOTOGRAPHED BY BRAD OGBONNA OCTOBER 13, 2018 | WWW.BILLBOARD.COM 83

Billboard.com/videos
http://WWW.BILLBOARD.COM


UNDER
TWENTY-ONE

Blowing Up
He’s got a gleefully outrageous top 10 hit with Kanye West, a new album and tour on the way and — with a jail stint 

behind him — seemingly nothing to hold him back. But can Lil Pump overcome his own proclivity for chaos?

LIL PUMP IS FRIED. IT’S THE DAY BEFORE HIS 
Saturday Night Live debut alongside Kanye West, 
for which he will dress as a bottle of still Fiji water 
to West’s sparkling Perrier — a reference to a 
line from their hit song “I Love It” in which Ye 
mocks a “ho” for posturing. It’s West’s biggest hit 
in years and rivals the success of Pump’s “Gucci 
Gang,” which peaked at No. 3 on the Billboard 
Hot 100 last December.

Today, Pump arrives with his entourage at 
Goldbar, a luxe cocktail lounge in New York’s 
Nolita neighborhood, engulfed in an aroma of 
weed. He’s two hours late for this photo shoot 
but sauntering across the room without a care. In 
person, he’s unassuming. At 5-foot-7, he comes up 
to the shoulders of his six-member crew, which 
includes two security guards.

Anyone who has followed the 18-year-old 
Florida native’s rapid ascent from SoundCloud 
rapper to mainstream chart threat knows he’s a 
self-styled rebel. Over the course of three hours 
with Pump (one of them consumed by a hunt for 
the right lemon pepper wings, his favorite, to keep 
him from getting “hangry”) he regularly requests 
cups of “that drank” — the contents of a 2-liter 
bottle of Sprite — from his team. He’s encouraged 
to flash his youthful smile for the camera. Twenty 
frames into modeling his second outfit, a furry 
vest and one of his many six-figure chains, he cuts 
the shoot short. He’s over it.

His behavior isn’t all that shocking from a 
teenager who broke into the music industry by 
forging his own way, on his own terms. In exactly 
one year, Pump — born Gazzy Garcia in Miami 
in 2000 — has translated lackadaisical drug 
raps and high fashion into a bankable brand.

I just started 
[rapping] ’cause I was 

having fun, and we 
started getting big 

as fuck.” - Pump

His 2017 eponymous debut album hit No. 3 on 
the Billboard 200. He has since claimed two 
top 10 Hot 100 hits while amassing 2.4 billion 
on-demand streams in the United States alone, 
according to Nielsen Music. He’s also a social 
media star, with over 16 million Instagram 
followers and another 11 million subscribers to his 
YouTube channel. Last spring, he achieved viral 
notoriety for chanting during his shows “Fuck 
J. Cole ” seemingly unprovoked, leading Cole 
to chastise him on his KOD track “1985 (Intro to 
‘The Fall Off’).”

But the daredevil Pump seen on YouTube — the 
one smashing the back window of a Rolls Royce 
Wraith with a golf club in the “Esskeetit” video 
(319 million views and 
counting) and walking 
the halls of a school with 
a tiger in 2017’s “Gucci 
Gang” — disappears when 
the work stops being 
fun. Sat down to answer 
questions about himself, 
he responds mostly in 
incomplete thoughts, if 
they’re thought out at 
all, and hyperbole: “I’m the best SoundCloud 
rapper”; “Yeah, I got a song with Taylor Swift on 
the way”; “I’ma for sure do more than 100K first 
week.” The lattermost refers to his forthcoming 
second album, Harverd Dropout. He can’t say for 
sure where he calls home these days (the road, 
mostly, but Miami is still home base) or where he 
filmed the surreal “I Love It” video with West, in 
which he wore an oversize square quasi-fat suit. 
(That was in Los Angeles, he thinks.)

His memory of how he 
ended up on a song with 
West is a blur. He explains 
that West cold-called him 
in August, on Pump’s 18th 
birthday, with the song 
as a gift, and “that was 
it.” Pump recorded his 
part in 15 minutes. (The 
explicit hook — “You’re 
such a fucking ho, I love 
it” — was West’s idea, 
says Pump.) He then went 
back to his party.

Dooney Battle, 
Pump’s manager and 
A&R person, fills in the 
story’s gaps. Pump and 
West actually talked 
for nearly three months 
about collaborating 

on Harverd Dropout, a title that proposes a mythic 
origin story the same way West’s The College Dropout 
did (except West actually did attend college, 
Chicago State University, before dropping out at 
age 20). Battle set up a studio in a private room at 
Pump’s party in a Miami mansion so Pump could 
meet West’s same-day deadline. (The two rappers 
didn’t meet until they were on the video set.) 
Speaking of “I Love It” now, Pump simply describes 
the song’s rise to No. 6 on the Hot 100, breaking a 
YouTube record, his follow-up conversations with 
West and even the prospect of SNL as “regular shit.”

Two years ago, “regular” for Pump meant 
struggling to complete high school. He ultimately 
dropped out and, soon after, fell into rapping with 

his friend, the SoundCloud 
favorite Smokepurpp. 
“I just started doing it 
’cause I was having fun,” 
he recalls, “and we started 
getting big as fuck out of 
nowhere.” Says Battle: 
“Even when Kanye first 
met Pump, he was staring 
at him like, ‘Is this kid 
real?’ ’Cause Pump’s not 

out in public. Kids look at him like he’s a real 
cartoon that just changed clothes. Who is he? 
What does he do? How is he doing it?”

For the last month, Pump’s fans have been 
speculating about his whereabouts after he 
announced on Instagram in early September that 
he would be going to jail. (Convicted of firing 
a gun inside his home in Los Angeles, he had 
violated probation driving without a license in 
Miami.) Battle says that Pump has already served 
his jail time — he won’t say exactly when or for 
how long, but Pump did drop off social media for 
about one week in September. (The Los Angeles 
County Probation Department did not respond to 
requests for information.)

Pump will release Harverd Dropout, which 
he recently decided to take in a more melodic 
direction, in October. His U.S. tour has been 
canceled, though the U.K. leg will kick off in 
November. “No announcement. That shit gon’ 
drop,” says Pump of the album. Battle adds this 
teaser: “You see who he has the biggest song 
in the world with” — Kanye West. “There’s a 
play coming.”

Pump’s spirit may have been dampened by the 
prison stint — he’s closed off, even from his own 
team. He won’t talk about his legal troubles, but 
he’s not up for talking about much else, either. As 
the interview continues, he begins trailing off. “I 
don’t give a fuck what anybody thinks,” he says. 
“I just do what I do.” —DEE LOCKETT W
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“HER VOICE - UNIQUELY POWERFUL AND FRAGILE, PITCH-PERFECT AND TREMBLING - 
REMINDS THE AUDIENCE JUST WHY SHE IS THE POP STAR SHE IS TODAY” - BILLBOARD

“TELL ME YOU LOVE ME WILL CEMENT LOVATO’S STATUS AS ONE OF HER
GENERATION’S MOST POWERFUL VOCALISTS” - ENTERTAINMENT WEEKLY

“VULNERABLE BUT RESOLUTE... AFFECTING AND REVELATORY” - THE GUARDIAN

“LOVATO REALLY PACKS A PUNCH [WITH] HER POWERFUL VOCALS” - forbes

TIME MAGAZINE’S 100 MOST INFLUENTIAL HONOREE

ISLAND



"TEll Me HoU AOAll/ FCÄL”

"She’s the best thing 
indie rock has going for it."

TIME MAGAZINE

ROLLING STONE

“One of the most 
acclaimed voices 
in indie rock.”

One of indie rock's 
preeminent lyricist 
and coolest singers.

FORBES

It’s another cutting 
effort from modern rock’s 
sharpest lyricist." 
ENTERTAINMENT WEEKLY

“Masterpiece of an album.” 
“One of rock’s most promising 

songwriters.“

NEW YORK TIMES

f



ALICE MERTON 
NO ROOTS

“Merton is the 
first woman to top the 

Rock Airplay chart 
since Lorde” 

billboard

“Artist You 
Need To Know”

#1 Alternative Radio 1 Week #4 SHAZAM of 2018 #1 Triple A Radio 4 Weeks

“Merton becomes one 
of just nine women 

in lead roles to reach 
No. 1 on the Alternative 

chart” 
billboard
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CNCO, 17-22
Total streams: 630.9 million

Since forming in 2015, the Latin boy 
band has become the modern-day 
answer to Menudo, selling out venues 
worldwide and getting pointers from 
mentor (and Menudo alum) Ricky 
Martin. For the quintet — hailing 
from Ecuador, Cuba, Puerto Rico and 
the United States — representing 
Latin youth by pushing the genre 
into the mainstream is top priority. 
So far, the group has found success 
with 2016 debut Primera Cita and 
this year’s CNCO, which both hit 
No. 1 on Billboard s Top Latin Albums 
chart, while the act’s collaboration 
with Little Mix, “Reggaeton Lento 
(Bailemos),” reached No. 35 on the 
Mainstream Top 40 tally in January.

Noah Cyrus, 18

Total streams: 401 million

In September, Cyrus broke new ground 
with her Good Cry EP. “Enough of this 
sugarcoating shit,” she says of the 
project, which followed her high-profile 
breakup with boyfriend and “Live or Die” 
collaborator Lil Xan. (She also teamed 
up on tracks with M0, Gallant and 
MAX in 2018.) “Social media [trolls] 
had a lot to do with why my self-esteem 
was so low for so long,” says Miley ’s 
little sister, whose fans, called Cyrens, 
include 4.5 million Instagram followers. 
“I’ve gotten stronger — I’m finally doing 
what’s making me happy.”

Shawn Mendes, 20 
Total streams: 3.91 billion 

his third consecutive No. 1 on the 
Billboard 200 with his self-titled album 
(and scored his best first-week sales to 
date with 182,000 units), making him 
the third-youngest solo artist to debut 
three albums at the top of the chart 
(behind Justin Bieber and Miley Cyrus). 
He also became the first artist to land 
four No. 1s on the Adult Top 40 tally 
before turning 20 with “In My Blood,” 
marking his 11th Billboard Hot 100 hit.

Madison Beer, 19
Total streams: 191.5 million

After Justin Bieber tweeted the former 
YouTube star’s soulful cover of the Etta 
James classic “At Last” in 2012, he 
personally helped Beer sign to Island 
Records and with his manager, Scooter 
Braun. But after dealing with others in 
the industry, Beer soon realized that 
she’s the only person she can count 
on: “It’s important that I’ve learned to 
see through people’s bullshit, frankly,” 
explains the Long Island singer­
songwriter, who has been independent 
since 2016. In February, she released 
her pop-R&B debut EP, As She Pleases, 
spawning singles “Dead” and “Home 
With You” (which earned a combined 
173 million Spotify listens), and in 
September, Beer made her late-night 
debut on The Late Late Show With 
James Corden. “I’m the reason that I 
have this,” she says. “I persevered.”

Why Don’t We, 17-20 
Total streams: 462.8 million

Since signing to Atlantic Records in 
August 2017, the quintet has released 
a five-song EP, a holiday-themed EP, 
one-off single “These Girls” and debut

MY FIRST SPLURGE: DAYA 

“My Gucci purse. 
It’s black with the 

red-and-green 
stripe and the 
little gold lion.”

album 8 Letters, which entered the 
Billboard 200 at No. 9 in September. 
That more-is-more approach, inspired 
by R&B/hip-hop artists who release 
music at a rapid-fire pace, helps cater to 
the attention spans of a social media- 
driven world: “Content is king,” says 
member Corbyn Besson. The group’s 
persistence led to an international tour 
that took up half of its 2018 schedule. 
All that work may be typical for a boy 
band, but the act’s stage show differs: 
“We’re definitely not the dancing group,” 
says Besson. “We’re just trying to be us.”

Sabrina Carpenter, 19 
Total streams: 513.9 million

“I’ve felt like the past year [equaled] five 
years of growth,” says the Pennsylvania 
native, who spent much of her teens 
starring on the Disney Channel, and, 
in that time, also released two albums. 
(Her second, EVOLution, debuted at 
No. 28 on the Billboard 200 in 2016.) 
Now, she’s charting post-Mouse 
House stardom with a seamless 

transition into slick dance-pop for 
grown-ups, like her Dance Club Songs 
chart-topper “Alien” with Jonas Blue 
and sultry new single “Almost Love.” 
Carpenter will release her “confident 
and empowered” third project, 
Singular, this winter, but hasn’t left 
acting behind: She appears in the 
socially conscious YA adaptation The 
Hate U Give, opening wide Oct. 19.

Jaden Smith, 20
Total streams: 422.7 million

After getting his start as an actor in 
the late 2000s, Smith has let his freak 
flag fly as one of rap’s more eccentric 
personalities. In 2017, he dropped his 
futuristic debut, Syre, reaching No. 24 
on the Billboard 200, and gave it an 
unlikely rehash with the July EP Syre: 
The Electronic Album. In November 
2017, the MC released the Nicky Jam - 
assisted “Icon,” peaking at No. 46 on 
the Hot R&B/Hip-Hop Songs chart and 
landing a remix featuring his father, Will 
Smith. His next album arrives Nov. 17.

Whethan, 19
Total streams: 83.7 million

The 19-year-old DJ born Ethan Snoreck 
has landed collaborations with
Charli XCX and Dua Lipa (“High” hit 
No. 12 on Dance/Electronic Songs) 
and played Coachella this summer. 
That’s in part due to his sophisticated 
sound, which is sizable enough for 
radio while deviating from standard 
dance-pop structure. Even with his 
resume, he says that he gets strange 
looks from bouncers when he goes 
to a gig. “I look like I’m 12 years old,” 
says Whethan, currently on a 29-dateIn 2018, the arena headliner notched

Clockwise from 
top left: Why Don’t 

We, Carpenter, 
CNCO, Cyrus, 

Mendes and Beer.
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Ihc Color Of You

"The Color of You is a molten 
swerve on R&B-pop. 

Lux and sensually 
downtempo..." - NoIsEY

"[The Color Of You] saw her 
at her absolute best"

- COMPLEX

"Alina Baraz Shines." 
- BILLBOARD

"Lush, warm and smokey R&B 
that Baraz has capped as her 
signature sound." - FADER

“The Color of You EP is a 
healthy blend of silky vocals 
and vibrantly ambient beds 
of production.” - FORBES

"R&B dynamo"
-FADER

1.2 BILLION GLOBAL STREAMS AND COUNTING...
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what you want. —STEVEN J. HOROWITZ
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Billie Eilish, 16
Total streams: 1 billion

When Billie Eilish hit her preteens, “My 11-year- 
old brain was so sad, and I didn’t know how to 
deal with it,” she says. The Los Angeles native 
used music to vent her youthful frustrations, 
and by 13, she had released her striking debut 
single, “Ocean Eyes.” The reaction has been 
substantial: 2017 EP don’t smile at me peaked at 
No. 3 on Billboard ’s Alternative Albums chart, 
and her duet with Khalid, “lovely,” hit No. 78 
on the Hot 100. Next, she’s trying to capture 
the energy of her live shows on her debut full­
length, out in 2019.

Did you find that people weren’t taking you 
seriously when you started writing songs?
Nobody did. The kids I knew thought I was a joke. 
I remember this boy that I liked when I was 13. 
He was in this stupid band with a couple of his 
friends, and they all made a bet, like, “We’re 
going to be bigger than Billie.” They would make 
fun of everything I did. I showed them, huh?

How has the public’s perception of you changed 
since you first released “Ocean Eyes”?
I didn’t want to turn 16 because the world has 
made age such a big deal. [I thought] once I 
turned 16, people wouldn’t like me anymore 
because I [would no longer be] young for having 
this voice. Sixteen is still a fucking child. But 
everything — everything — has changed, in good 
and bad ways.

Becoming comfortable with yourself is hard for 
any teen. How does that factor into creating 
high-concept visuals to accompany your music?
I’ve always been a person who has a vision for 
what I want. When I was 10, I think back to 
how disgusting I used to look. But even though 
everything I did then was very “yikes,” it was 
true to who I was. You should always do exactly

Eilish photographed 
Sept. 24 at Button 

Mash in Los Angeles. 
Watch her explain the 

inspiration behind 
thesong“you should 
see me in a crown” at 

Billboard.com/videos.
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“ASTROWORLD IS A STAGGERINGLY AMBITIOUS, SONICALLY BOUNDLESS WORK." 
 Entertainment

3 RIAA CERTIFIED PLATINUM ALBUMS 

4 RIAA CERTIFIED MULTI-PLATINUM SINGLES
“BUTTERFLY EFFECT” |3X)

“GOOSEBUMPS" |4X)
“BEIBS IN THE TRAP"*“ANTIDOTE" (2X1

6.5+ BILLION CAREER STREAMS

ASTROWORLD
• RIAA CERTIFIED PLATINUM

• “SICKO MODE" RIAA CERTIFIED PLATINUM
• DEBUTED *1 ON BILLBOARD 200 (REMAINED FOR 2 WEEKS]

• 2«« HIGHEST BILLBOARD 200 CHART DEBUT OF 2018
• 4’« LARGEST STREAMING DEBUT OF 2018

• 5th LARGEST STREAMING DEBUT OF ALL TIME
• CURRENTLY OVER 2.5* BILLION STREAMS

• ALL 17 ALBUM TRACKS UPON RELEASE IN: APPLE MUSIC TOP 20 SONGS 6 SPOTIFY GLOBAL TOP 50

ŒAK» 
li MOTTI i
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North American tour in support of his 
upcoming Life of a Wallflower Vol. 1 
EP. “But age is just a number. Good 
music and cool ideas can come out of 
any person.”

NCT Dream, 16-19
Total streams: 36.7 million

Since forming in 2016, the seven­
member boy band NCT Dream has 
made waves in the K-pop world with 
its retro hip-hop and funk-infused 
take on dance-pop. One of three 
subgroups of modular boy band NCT 
(the units often share members), 
NCT Dream’s debut track, “Chewing 
Gum,” landed the collective at No. 2 
on the World Digital Song Sales 
chart — the first of five singles on the 
tally. Soon, NCT Dream’s lineup will

MY FIRST SPLURGE: KHALID

“I bought 
a house!”

change, according to a self-imposed 
rule: Members will age out of the boy 
band when they reach 19, the official 
age of adulthood in South Korea. It’s 
unclear whether new members will be 
added now that the first of the original 
lineup is departing, but the act is 
only growing stronger: In September, 
NCT Dream peaked at No. 4 on the 
Social 50, the highest rank for any 
NCT unit.

Mason Ramsey, 11
Total streams: 60.2 million

Clockwise from top 
left: NCT Dream, 
Jaden Smith, 
Ramsey, Whethan, 
Willow Smith and 
Snail Mail.

Ramsey is not yet a teen, but he is 
a viral veteran. He quickly became 
a household name in April when a 
videoclip of him singing Hank Williams ’ 
“Lovesick Blues” while shopping 
introduced him to the internet as 
“Walmart Yodeling Boy.” “People say 
that I’m an artist [now],” says Ramsey. 
“Some people like me, and some 
people don’t.” That hasn’t slowed 
him. After the video racked up a 
combined 77 million views on Twitter 
and YouTube, the Golconda, Ill., native 
performed at Coachella and checked 
the Grand Ole Opry off his bucket list 
— twice. He is now signed to Atlantic 
Records/Big Loud, and debut single 
“Famous” shot to No. 4 on the Hot 
Country Songs chart.

Snail Mail, 19
Total streams: 17.3 million

As Snail Mail, Baltimore­
area native Lindsey Jordan 
channels the coming- 
of-age intimacy of ’90s 
Liz Phair through indie­
rock confessionals. Her 
debut, Lush, hit No. 20 on 
Billboard ’s Alternative 
Albums chart, etching a 
spot as the youngest in 
a new class of guitarist 
singer-songwriters like 
Phoebe Bridgers and Lucy 
Dacus. Her edge? No one can 
convey the whirlwind of 
being a teen like a teen.

You’re the only indie-rock 
artist on this list.
When I started, I never 
expected to get anywhere 
with my songs. I was making 
music as an output of 
having a lot of feelings, 
being expressive and not 
knowing what to do with 
teenage angst. Now, I’ve 
been enjoying getting 
to meet artists outside 
our realm that are 
completely different. 
The indie world can be 
pretty limiting.

For artists under 21, why 
is social media important?
It’s cool to have something 
that’s yours. I don’t 
know a lot about being 
famous, but there are rules 
and regulations about 
how you present [yourself 
online]. I try to not put 
too much out there, and I 
don’t do too good a job 
of it. But I feel more 
normal when I’m able to 
fuck around online. It’s 
an essential part of being 
a teenager.

What obstacles do you face 
by being younger?
The day after I graduated 
high school, we went to 
the West Coast, started 
touring and never stopped. 
Starting off, I felt 
everybody was my best 
friend and had my best 
interests in mind. But 
people take advantage of 
green-ness. At festivals 
and stuff, we all cling to 
people our age who are in 
bands because it’s so rare.

—CHRIS PAYNE N
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FOR YOUR GRAMMY CONSIDERATION

“THE YEAR’S FASTEST RISING PGP STAR”
TtylitigStone

FIRST WOMAN TO REACH
• «1 POP SONGS. RHYTHMIC SONGS, ADULT POP SONGS RADIO CHARTS SINCE 1996 WITH “HAVANA"

• *1 POP * ADULT POP SONGS CHARTS WITH F1 TWO SINGLES FROM DEBUT ALBUM
2018 AWARDS

• MTV VMAS “ARTIST OF THE YEAR” & “VIDEO OF THE YEAR” 
• BILLBOARD MUSIC AWARDS "CHART ACHIEVEMENT"

• NOMINATED FOR FIVE AMERICAN MUSIC AWARDS
DEBUT ALBUM, CAMILA

• *1 BILLBOARD 200
• *1 ITUNES IN 100- COUNTRIES [BROKE RECORD FOR GLOBAL Q’SJ

• CERTIFIED PLATINUM
HAVANA

• 6X RIAA CERTIFIED PLATINUM
• "1 BILLBOARD HOT 100

• P TRACK ON SPOTIFY BY A FEMALE ARTIST TO REACH 1 BILLION STREAMS
• 2* BILLION STREAMS

NEVER BE THE SAME
• 2X RIAA CERTIFIED PLATINUM
• *1 ITUNES TOP SONG CHART

• 650* MILLION STREAMS

SYCO
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Daya, 19
Total streams: 681.8 million

In 2016, Daya’s pop-leaning debut single, “Hide 
Away,” and follow-up hit “Sit Still, Look Pretty” 
both cracked the top 10 of Billboard’s Mainstream 
Top 40 chart, while her Chainsmokers collab, 
“Don’t Let Me Down,” hit No. 3 on the Hot 100 and 
earned the singer her first Grammy. But while 
she has got as much right as any young pop artist 
in music to rest on her laurels, she insists, 
“I don’t ever want to get too comfortable.” The 
Pennsylvania native is trying on new genres — 
she’d love to work with Anderson .Paak — and 
making sure her music has a message. Recent 
downtempo single “Safe” launched with the 
#Safeis campaign, encouraging fans to use the 
hashtag on social media and share what makes them 
feel comfortable.

What challenges do you face in the industry 
because of your age?
It’s hard because you don’t know everything, 
and you’re aware that you don’t know 
everything. But at the same time, I do know 
enough to be where I am in the industry. The 
public can be patronizing sometimes. Even 
people that I meet in the industry [sometimes] 
just treat me as if I haven’t experienced 
enough or haven’t done enough.

Which artist has set a good example of how to 
grow up in the spotlight?
Miley [Cyrus] is a great example. She was in 
the spotlight at a very young age with Hannah 
Montana and did the younger, cuter Disney look; 
then went through a more rebellious stage; and 
then ended up where she is now. That’s the most 
realistic interpretation of growing up in this 
day and age. I don’t think that anything should 
be sugarcoated. It’s hard to grow up in the 
spotlight and maintain that kind of composure 
when you’re trying to figure yourself out at such 
a young age. Anyone who does it is a warrior.

How do you want to spend your 21st birthday? 
Basically, Kylie Jenner’s 21st, but even better 
and more bougie. Just going all of the way. I 
might need to start a Kickstarter or a GoFundMe. 
I don’t have that kind of pocket change right now 
— but maybe I will when I’m 21. —LYNDSEY HAVENS

Daya photographed 
Aug. 19 at Northwell 
Health at Jones Beach 
Theater in Wantagh, N.Y.
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BEST COUNTRY DUO PERFORMANCE.
"BEAUTIFUL CRAZY" FEAT. LEON BRIDGES

“COUNTRY AND SOUL NEVER 
SOUNDED SO GOOD TOGETHER 

AS WHEN LUKE COMBS PAIRED 
UP WITH LEON BRIDGES FOR A 

RECENT EPISODE OF CMT 
CROSSROADS.”

TASTE COUNTRY

95

© 2018 SONY MUSIC ENTERTAINMENT

“ONE OF COUNTRY
MUSIC’S BIGGEST

BREAKOUT STARS.
^NIGHTLINE

“FEW MALE COUNTRY ACTS 
HAVE STRUCK SUCH 

DEFENSELESS POSTURES IN 
RECENT YEARS, ANU HE 

MUSTERS SUPPLENESS AND 
GRIT TO PULL IT OFF.”

□I3Q music
RIV[R>SE *
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From left: Barbara Bregoli, 
Bhad Bhabie, Kluger and Roof.

How To 
Support A 
Young Star■

Clockwise from far left: 
VanderWaal, PrettyMuch 

Nodal and Juice WRLD.

Willow Smith, 17
Total streams: 250.3 million

As Smith settled into her mid-teens, 
she explored spirituality in her 
music, most notably on her 2017 
experimental, neo soul-inspired 
second album, The 1st. It marked 
a departure from the pre-teen pop 
star behind the 2010 hit “Whip My 
Hair,” which peaked at No. 11 on 
the Hot 100. After she dropped the 
project, she contributed vocals to 
brother Jaden’s inventive 2017 LP,
Syre, and set out on a fall tour with 
fellow genre-breaker Jhene Aiko. 
She’s now recording new music with 
her mother, Jada Pinkett Smith.

Juice WRLD, 19
Total streams: 1.82 billion

The Chicago MC exploded onto the 
scene in 2018 with the Sting-sampling 
“Lucid Dreams,” a singsong reflection 
on the wreckage of a breakup that 
hit the top 10 of the Mainstream 
Top 40 chart. That sort of honesty 
and genre-traipsing has made Juice 
(real name Jarad Higgins) one of 
emo hip-hop’s hottest commodities. 
His debut album, Goodbye & Good 
Riddance, which he released in May, 
peaked at No. 4 on the Billboard 200 
and No. 3 on Top R&B/Hip-Hop 
Albums, and he has been busy 
collaborating in the studio with artists 
including Diplo, Ski Mask the Slump 
God and Lil Yachty.

Christian Nodal, 19
Total streams: 513.7 million

“I’m a regional guy who’s proud of 
his flag,” says Mexican music’s most 
promising heartthrob. The 19-year- 
old, who performs contemporary 
mariachi, realized early on that to break 
out, he would have to be accessible 
through social media — he posted 
videos on YouTube of himself singing 
for three years prior to signing with 
Universal Music Latin in January 2017. 
Following his debut that same year,

THEIR PIECE OF THE PIE
Billboard’s 21 Under 21 are making the most noise among their 
peers, but they’re only part of the whole. Looking back to 

the beginning of 2018, here’s a breakdown of the Billboard Hot 100 
by the ages of lead artists and bands that have charted.

Ages
M 0-10: 0%

^B 11-20: 7.8%

M 21-30: 50.6%

^B 31-40: 25.7%

^B 41-50: 12.4%

^B 51-60: 2.0%

M 61-70: 0%

M 71-80: 0.6%

81+: 0.9%

Methodology: Artists were tallied at the age they were at the time of their first Hot 100 hit in 2018. Bandmembers were tallied as individuals, 
and deceased artists were tallied at the age they were or would have been at the time their song charted.

Me Deje Llevar, which peaked at No. 2 
on Top Latin Albums and No. 69 on 
the Billboard 200, Nodal secured four 
No. 1s on the Regional Mexican Songs 
list. Now, he says, “I’d like to produce 
and write more music,” and has already 
written 12 out of the 14 songs on his 
upcoming sophomore album.

Grace VanderWaal, 14 
Total streams: 248.8 million

VanderWaal — who won America's Got 
Talent in 2016 at age 12— once feared

When it comes to overseeing 
the career of a rising young 
artist, forging a close bond is 
essential. Just ask managers 
Courtney Stewart (Khalid), 
Adam Kluger and Dan Roof 
(Bhad Bhabie), and Brandon 
Goodman and Danny 
Rukasin (Billie Eilish), who 
have overseen their clients 
from the start. Each explains 
the value of striking a 
balance between public and 
private life for their artists.

Danny Rukasin
Manager, Hard 8/Working Group 
“It’s important that [Billie] remains a 
teenager as much as she can. [Me and 
Brandon Goodman, her co-manager at 
Best Friends] try and pace everything 
so we’re not overwhelming her with too 
many demands. It’s not easy to do. We’re 
also conscious that artists need real-life 
experiences to be inspired, and the goal 
is to never lose sight of that. We try to 
make room where we can, especially 
when she’s on tour and in these amazing 
cities all over the world. We carve out 
days for [her and her family] to travel like 
other families do when their daughter 
isn’t a budding star.”

Courtney Stewart
CEO, Right Hand Management 
“I’m like a big-brother figure to Khalid. I 
was there when he was just a kid in high 
school with no following or music out. I 
think that has helped us strengthen our 
relationship outside of the industry. My 
style, especially with a young act, is to 
make them learn about their finances, 
investing and how their career — I hate 
to say it — could end tomorrow. The 
more he’s educated about the business, 
the more future success he’ll have. 
There are so many peaks and valleys 
that it’s all about sustaining.”

Adam Kluger 
Founder/CEO, Kluger Agency 
“Me and my management partner, 
Dan Roof, don’t see our jobs as simply 
being managers. We’re family. Danielle 
[Bregoli, aka Bhad Bhabie] was in a very 
bad place, around very bad people, when 
I first signed her. Lately, music has been 
her life, by choice.” —ROB LEDONNE
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“...an exhilarating triumph on every level”

-ROLLING STONE

BLACK PANTHER 
THE ALBUM

MUSIC FROM AND INSPIRED BY

FEATURING THE GLOBAL SMASH

“ALL THE STARS”

tDe
— wwmw - .«rrr.KM.mi



FOR YOUR CONSIDERATION

ZED
THE MIDDLE

• Over i billion streams across all platforms to date

• RIAA U.S. certified platinum

• Most played song in the U.S. this year



FOR YOUR CONSIDERATION

ELLA MAI
“Ella Mai Is Leading Female R&B Singers Back Onto the Charts”

-ROLLING STONE

RIAA CERTIFIED TRIPLE PLATINUM
YOUTUBE AT 245+ MILLION VIDEO VIEWS!
VIDEO HIT #1 ON YOUTUBE’S TOP SONGS CHART
LONGEST RUNNING #1 BY A FEMALE ARTIST ON 
BILLBOARD’S R&B/HIP-HOP AIRPLAY CHART

WEEKS AT #1 ON BILLBOARD’S ADULT R&B SONGS AIRPLAY
CHART FOR A FEMALE ARTIST’S DEBUT SINGLE
FIRST WOMAN TO HIT NO. 1 ON BILLBOARD’S MAINSTREAM R&B/HIP-HOP, 
ADULT R&B SONGS AND R&B/HIP-HOP AIRPLAY CHARTS WITH A SINGLE SONG SINCE 
BEYONCE IN 2012.^

NSTREAM R&B/HIP-HOP, #1 ADULT R&B & #3 RHYTHMIC 
On BOTH BILLBOARD’S MAINSTREAM R&B/HIP-HOP AND 
^^®\RTS. THE FIRST TIME SINCE 2012 A WOMAN ACHIEVED

4»



CHICAGO TRIBUNE

GRADE

PRODUCTIONS

“Juice Wrld has captured 
the minds of [a] generation”
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A STAR 
IS BORN

CONGRATULATIONS TO LADY GAGA, 
YOU WERE TRULY BORN A STAR!

LOVE, 
VOI R FAMILY \T INTERSCOPE

CONGRATULATIONS TO BRADLEY COOPER, 
WARNER BROS PICTURES, AND

LIVE NATION PRODUCTIONS ONA 
“DAMN NEAR PERFECT FILM”

-ROLLING ST()NE MAGAZINE



This album is in no way intended to glorify addiction

ALBUM

ROCNATION

HIS FIFTH 
CONSECUTIVE



the beat21«
Khalid photographed 
May 20 at MGM 
Grand Garden Arena 
in Las Vegas.

Khalid, 20
Total streams: 3.27 billion

Khalid earned his 14th hit and second top 10 on 
the Billboard Hot 100 in 2018 with the Normani- 
assisted “Love Lies” (No. 9). He only dropped his 
debut album, American Teen, in 2017, but already 
the R&B star has become one of music’s hottest 
commodities as a collaborator (Shawn Mendes, 
Billie Eilish) and brand ambassador. “I do get 
tired,” admits the El Paso, Texas, native. “But I 
always want to give my best.”

How do you balance your public and 
private life?
Everything you see on social media or onstage 
is no different than what you’d see if you saw 
me walking down the street. Accepting who you 
are and your individuality is so important, and 
I want to be sending that message to my fans. I 
handle my own Twitter and Instagram. I want to 
always make sure that I am being authentic.

Why are you so active on these platforms?
Social media is such a big part of people’s 
lives in general, especially in my generation. 
It is the best way we can communicate. I want 
to have a personal relationship with my fans. I 
want to know what they are thinking, what they 
are doing, and it’s important they know I am 
seeing them when they reach out to me.

You’ve become a go-to collaborator this year.
I never go in thinking about making a hit 
record. I just go into the studio with people 
I love and respect and see what happens. 
It’s more about getting to know my peers and 
putting our heart and soul into the music, and 
hopefully, [the result] is something that we’re 
both proud of. —L.H.

PHOTOGRAPHED BY AUSTIN HARGRAVE
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Bhad Bhabie 
photographed 

Aug. 19 at Northwell 
Health at Jones 

Beach Theater in 
Wantagh, N.Y.

she would be remembered as “the girl 
with the ukulele.” But in the last year 
alone, the Kansas native released her 
plucky uptempo debut (2017's Just the 
Beginning), sold out her first headlining 
tour of 1,000-capacity venues and three 
months later landed an opening slot 
on Imagine Dragons ’ arena trek. Next 
up, she’s embracing her beginnings by 
launching her own line of ukuleles with 
Fender — as the guitar brand’s youngest

MY FIRST SPLURGE:
MASON RAMSEY

“A 1979 Lincoln 
model car.

I collect them."
collaborator — and starring in her first 
movie, Disney’s Stargirl, set for release 
in 2019. Now, she’s less concerned with 
being pigeonholed by her reality show 
pedigree: “I feel like I really understand 
my generation,” she says, “and people 
can hear that.”

PrettyMuch, 18-21 
Total streams: 90.4 million

Bhad Bhabie, 15
Total streams: 528.2 million

Found by Simon Cowell in 2016, this 
quintet has stuck to the boy band basics: 
singing harmonies and hitting slick 
choreography. But it’s the group’s sound 
— an amalgamation of pop, R&B and 
old-school hip-hop — that sets the act 
apart. “We’re trying to find that middle 
lane of what America is residing on right 
now,” says member Edwin Honoret. 
That has been a hallmark of the 
collective’s spate of singles (including 
the Ed Sheeran-penned “Summer 
on You” and Latin-flavored “Solita” 
featuring Rich the Kid) that culminated 
in debut release PrettyMuch an EP in 
April, as well as a performance at the 
2018 MTV Video Music Awards.

Rising to viral fame as 
the “Cash Me Outside” 
girl after appearing on 
Dr. Phil in 2016, Danielle 
Bregoli rebranded in 2017 
as Bhad Bhabie. Unlike 
most of the polished 
young stars on this 
list, the hyperconfident 
Florida rapper stokes 
feuds and brushes off 
haters on social media. 
(She has 15.4 million 
Instagram followers.) Her 
pugnacious persona is the 
driving force behind 2017

Hot 100-charting singles 
“Hi Bich” and “These 
Heaux,” both found on her 
September debut mixtape, 
15. Next, she’ll hit the 
road with Lil Yachty, who 
features on her new hit, 
“Gucci Flip Flops.”

How have people treated 
you based on your age? 
Some are weird about it, 
some aren’t. It’s not 
really every day where I’m 
like, “God, I’m 15. I can’t 
do nothing.” Last year,

I was backstage at Day N 
Night fest [in California], 
and someone was like, 
“We’re really going to have 
this little-ass girl back 
here?” I was like, “Am I 
doing stuff you need to be 
older to do?”

What is it like as a young 
woman in the industry? 
People will be like, “Oh, 
she’s so young and has all 
those tattoos.” If I were 
a guy, you wouldn’t think 
about it. People never say

shit about [Lil] Pump’s or 
[Smokepurpp’s] tattoos.
And they were under 18 when 
they got theirs!

What is a common 
misconception about you? 
“She’s a robot and gets 
fed lines all day.” You 
couldn’t feed me lines if I 
wanted you to. My managers 
try to tell me shit, and 
even when it’s basic stuff, 
I’ll be like, “I’m doing 
it my way!” I barely listen 
to anybody. —DAN HYMAN

Contributors: Kat Bein, Tatiana
Cirisano, Leila Cobo, Bianca Gracie,
Lyndsey Havens, Tamar Herman, 
Steven J. Horowitz, Carl Lamarre, 
Taylor Weatherby.

Illustrations: Nathan Arizona

METHODOLOGY: A committee of Billboard editors and reporters weighed a 
variety of factors in determining the 2018 21 Under 21 list, including but 
not limited to impact on consumer behavior, as measured by such metrics 
as album sales, track sales, streaming volume, social media impressions, 
and radio and TV audiences reached; company growth; career trajectory; 
reputation among peers; and overall impact in the industry specifically 
during the past 12 months. Where required, record-label market share was 
consulted using Nielsen Music market share for album plus track-equivalent 
and stream-equivalent album consumption units. Unless otherwise noted, 
Billboard Boxscore and Nielsen Music are the sources for tour grosses and 
sales/streaming data, respectively.
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6LACKEAST ATLANTA LETTER

A moody masterpiece
-Hip Hop DX I
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Score with 
free live TV.
Offered globally only on American Airlines.

With high-speed Wi-Fi, free hit movies and live TV, there’s 
something for everyone. Download the American Airlines 
app, and the best in entertainment travels with you.

aa.com/entertainment

American Airlines

Available on select flights. American Airlines and the Flight Symbol logo are marks of 
American Airlines, Inc. oneworld is a mark of the oneworld Alliance, LLC. © 2018 American 
Airlines, Inc. All rights reserved.

aa.com/entertainment


FOR YOUR GRAMMY® CONSIDERATION

BEST JAZZ VOCAL ALBUM

The Django Festival ALLStars
Attitude Manouche

BEST JAZZ VOCAL ALBUM BEST WORLD MUSIC ALBUM

BEST LATIN JAZZ ALBUMBEST AMERICANA ALBUM 
AS HEARD ON NPRS "FRESH AIR"

RESILIENCE
MUSIC ALLIANCE

CELEBRATING THE POWER OF THE HUMAN SPIRIT.
WEB RESILIENCEMUSIC.COM FACEBOOK @RESILIENCEMUSICALLIANCE

RESILIENCEMUSIC.COM


PLAYING FOR CHANGE <fr> THE I«

12 CLASSIC SONGS OVER 200 M»S 25»™ JN! 10H

FOR “«m m? - ™™ "™s _

FOR YOUR GRAMMY CONSIDERATION

ALBUM OF THE YEAR
LISTEN TO THE MUSIC

BEST AMERICAN ROOTS PERFORMANCE
SKIN DEEP FEAT. BUDDY GUY

BEST ROCK PERFORMANCE*BEST MUSIC VIDEO
ALL ALONG THE WATCHTOWER FEAT. WARREN HAYNES. IVAN ♦ CYRIL NEVILLE

BEST GOSPEL PERFORMANCE/SONG
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From left: Dua Lipa, Post Malone 
and Ella Mai photographed 

Sept. 24 at The Paramour Estate 
in Los Angeles. Styling by Jason 
Rembert. Lipa wears a Versace 

T-shirt, jacket and skirt, and 
Tiffany & Co. earrings. Post 
Malone wears a Prada shirt, 

jacket and pants. Mai wears a 
Helmut Lang sweater, GCDS 

coat, Tiffany & Co. ring and 
Piaget earrings and ring.
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With all the music that’s eligible out and votes for nominees soon 
due in, a new awards season awaits — with #grammyssomale 
fresh in the music world’s memory. Will a jolted academy, 
armed with expanded categories, deliver a reinvigorated 

ceremony in Los Angeles when it airs Feb. 10,2019? Grammy 
hopefuls Dua Lipa, Ella Mai and Post Malone weigh in

BY MEGAN BUERGER

PHOTOGRAPHED BY SAMI DRASIN

D UA! ELLA! HEAR YE!” POST MALONE 
beckons up to the second-floor windows. 
“This is important!”

It’s a warm September afternoon at a 
rented mansion in Silver Lake, Los Angeles, 
and Post Malone and his beer-buzzed posse 
are hanging by the pool while Dua Lipa and 
Ella Mai change outfits upstairs. The scene 
is like a cross between Romeo and Juliet and 
High School Musical, if it were sponsored by 
Juul and Bud Light. The girls, all business 
and surrounded by fidgeting stylists, 
peer down to the huddle of boys and wait 
impatiently for Post to speak.

“Do you watch Love Island?” he 
asks, grinning.

It’s a good icebreaker. Lipa and Mai, both Londoners, do 
in fact watch the British reality dating show, and it provides 
some common ground for these three very different artists: 
They admit to bingeing it on international flights, wonder 
if they’re making an Australian version, and all agree the 
show is more enlightened than it seems. When one of 
the boys suggests that “reality TV is wack,” Post Malone 
quickly corrects him. “No, dude, this one is good,” he says. 
“It’s all about the concept. Don’t be so quick to judge.”

It’s no surprise that these artists are hooked on this show.
The ITV2 hit is about crossing lines and testing limits, and 
has been praised for planting new ideas about relationships 
inside a retrograde setting. In some ways, that’s what 
this group is doing with music, and it’s why they’ve come 
together to discuss the 61st annual Grammy Awards during 
an unprecedented moment of change. As three of music’s 
promising and original young voices — all, coincidentally, 
23 years old — they’re hopefuls in a variety of categories.

Post Malone — the heavily tattooed hip-hop crooner 
born Austin Post and raised in Grapevine, Texas — is 
already a superstar. (As such, he’s reportedly not eligible 
for best new artist.) His second album, beerbongs & 
bentleys, topped the Billboard 200 in May, setting a 
first-week streaming record, and he’s had four top 10 
Billboard Hot 100 hits, including two No. 1s, “Rockstar” 
and “Psycho.” Drawn to his melancholy anthems and 
blurry blend of hip-hop, soul, rock and blues, Kanye West, 
Justin Bieber, Nicki Minaj, Tiesto and John Mayer have all 
collaborated or performed with Post Malone. His approach 
may not be a comfortable fit for any particular Grammy 
category — he was conspicuously absent from last year’s 
nominations — but when you ask him about how he should 
be classified, he just shrugs and smiles. “Call me a rapper, 
call me whatever you want,” he says, once the three — 
instantly chummy, as incongruous a grouping as they may 
seem — have gathered around the house’s dining room

table. “There’s no genres no more, and I don’t feel tethered 
to anything.”

The fiercely determined alt-pop darling Dua Lipa, 
meanwhile, seems to have been born with a plan. After 
delivering her breakout hit “New Rules,” which was 
included on her 2017 self-titled debut album, the smoky­
voiced singer strutted over to the dance charts. Through 
smart, club-lite crossovers with EDM heavyweights — 
Martin Garrix, MNEK, Calvin Harris and the Diplo-Mark

The ball is in the academy's 
court to give recognition 
where it’s due.” -dua lipa
Ronson project Silk City — she has become a dance-pop 
diva in the tradition of early Lady Gaga and Britney Spears. 
The key, she says, was resisting the urge to collaborate 
until she had built up her own brand. “When I think about 
crossing boundaries, I also think about agency,” she says. 
“I never wanted to do it without having some of my own 
success first.”

Ella Mai — like Lipa, a potential best new artist nominee 
— nods vigorously. “You never want it to happen where 
your name is underneath someone else’s for the rest of 
your career,” she says. “Put out what you love; it’ll pick up 
when the timing is right.” Mai, who is signed to Interscope 
through her mentor and go-to producer DJ Mustard’s label, 
speaks from experience. It was more than a year before 
fan fervor sent her sleeper hit “Boo’d Up” to the top of the 
R&B/Hip-Hop Airplay chart and brought a classic, sensual 
sound back to pop radio. When her moment came, the 
singer, named after Ella Fitzgerald, was ready with three 
EPs that introduced the world to the breadth of her sound: 
confident, throwback R&B with flickers of trap and ’90s 
house. “It’s about a feeling,” she says. (Her first full-length 
is due Oct. 12, too late to qualify for this year’s Grammy 
Awards, though her prior projects are eligible.)

Mai, Lipa and Post Malone are well aware of The 
Recording Academy’s current issues. They’ve heard 
president/CEO Neil Portnow’s controversial comments 
(telling women to “step up” if they want better 
representation) and watched as A-listers like Drake, Kanye 
West and Frank Ocean skipped the ceremony or stopped 
submitting music altogether. Still, none of them think

DUA LIPA
ONE: MAKE A VIRAL VIDEO 

Lipa’s highest-charting Hot 100 hit, 
“New Rules,” which peaked 

at No. 6, has garnered 618.2 million 
total on-demand U.S. streams, 
according to Nielsen Music — 
260.2 million from on-demand 
streams of its viral video alone.

RADIO REIGN
In July, “New Rules” broke the 

record for most weeks spent on 
the pop songs radio airplay chart 

with 45 weeks. Her hit bested 
the run of Edwin McCain’s 

ballad “I’ll Be” in 1998.

EDM’S NEW FRIEND
Calvin Harris and Silk City 

(Diplo and Mark Ronson) tapped 
Lipa this year for separate hits: 
Harris’ “One Kiss,” which hit 

No. 1 on two dance charts, and 
Silk City’s “Electricity,” 

which peaked at No. 39 on Hot 
Dance/Electronic Songs.
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Lipa wears a Marc Jacobs 
top, pants and hat; Alexandre 

Vauthier shoes; Bulgari 
earrings; Cartier bracelets; and 

Tiffany & Co. ring. Watch Lipa 
talk about working with Chris 

Martin on her song “Homesick” 
at Billboard.com/videos.

Billboard.com/videos




POST MALONE

J
top rap song at this year’s 
Billboard Music Awards.

CRAFTYCURATOR
On June 14, Post Malone 

announced that the inaugural Posty 
Fest — featuring artists he hand- 
selected — would take place in 
Dallas on Oct. 28, with himself 

and Travis Scott headlining and 
Tyler, the Creator performing.

RAPSTAR 
“Rockstar,” Post Malone’s No. 1 
hit featuring 21 Savage, earned 
him song of the year at 2018’s 
MTV Video Music Awards and

BEAT IT
Post Malone’s debut album, 

Stoney, spent 77 weeks in the Top 
R&B/Hip-Hop Albums chart’s 

top 10 — the longest run since the 
chart’s inception in 1965, breaking 

Michael Jackon’s Thriller record.

Post Malone wears a Madcap 
England suit, Saint Laurent boots 

and The Great Frog ring. Watch 
d him in an episode of How It Went 
Down about his song “Psycho” at 

Billboard.com/videos.
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sitting out the awards is the answer.
“Are the Grammys perfect? No,” says Mai. “And maybe 

I’d like to see even more change. But that’s one of the 
many reasons I’m going to show up.”

It has been a wild year in music, with unexpected 
collaborations and boundaries being crossed, and 
that applies to all three of you. How mindful are you 
of trying new things?
DUA LIPA The amazing thing about music at the moment 
is that people you wouldn’t expect to collaborate are 
working together — and it’s no longer a headline. I don’t 
feel like genres exist, especially now. When I collaborate 
with people, I like to collaborate with people who don’t do 
what I do. Do we both have our own identities? If so, and 
we have chemistry, why not try something different? 
ELLA MAI I don’t really think about boundaries. I’m very 
much myself, so I don’t get stuck on where I can and can’t 
go based on public perception. It’s more of an I-am-who- 
I-am type of thing.

What about you, Post? People call you a rapper — 
do you see yourself that way?
POST MALONE People can call me a rapper. Call me 
whatever you want. But like Dua said, there’s no genres 
no more. I don’t feel tethered to anything. And if it makes 
you feel nice or it makes you feel sad or if it makes you 
feel anything, who gives a fuck what category it is? So I’ll 
work with anyone whose music I’m into. What I’m not 
into is boxes. I don’t put people in boxes.

That amount of artistic freedom seems like a new 
thing. What do you think has made it possible?
MAI It’s social media. When I was growing up, you didn’t 
get to really see what an artist was doing in their everyday 
life. Today it’s so much easier to reach out to people 
— to hear something on Twitter or Instagram that you 
like — than ever before. When those walls came down, 
the floodgates opened. When we talk about breaking 
boundaries, I think social media put us in the driver’s seat.

The Grammys have been criticized, especially 
recently, for being out of touch. Do you think the 
awards are keeping up with artists like yourselves? 
How important are they to you?
MAI I feel like we’d be lying if we sat here and told you we 
didn’t care. Growing up, the Grammys were so prestigious 
to me. I don’t think, as artists, we do it for the accolades or 
to say we’ve won a Grammy, but of course it’d be amazing 
to have such high recognition. Are they perfect? No. But 
they are important.
POST MALONE It’s like liking a girl in middle school, right? 
You try to do something cool to impress her, but at the 
same time you want to act like you don’t care. But then 
you’ll do the little bullshit, like 50 pushups at home, and 
hope she notices. But if she doesn’t, whatever, it’s fine. 
LIPA Beautiful analogy!
POST MALONE (Stage-whispering into the recorder) I 
should’ve gotten a nom last year.

Post, were you disappointed? Many younger artists 
actually seem to care about the awards. Last year, 
SZA spoke very openly about what it meant to her. 
But more established artists like Frank Ocean and 
Kanye West have stopped attending the ceremony. 
POST MALONE Didn’t Kanye say, “I keep my Grammys
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Mai wears a Michael Kors 
sweater, N. Hoolywood x 
Timberland overalls, 
Adidas socks and shoes, 
Tiffany & Co. ring and 
Piaget earrings and ring. 
Watch Mai play a game of 
“First, Best, Last, Worst” 
at Billboard.com/videos.

Billboard.com/videos
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in my sock drawer”? Sure, fine, it’s cool to hate on them, 
but it’s also cool to have [the awards] because what we do 
isn’t normal. I think of it this way: We’re supposed to be in 
college, but instead we’re here, traveling around the world 
and working our asses off. For artists like us, it’s cool to be 
acknowledged. It’s like getting an A or something. For our 
art. For something we made ourselves.

Bigger picture, it’s fine to not be recognized by people 
who don’t necessarily know you so long as you have the 
ability to recognize yourself. To say, “I made a kick-ass 
album, I made a kick-ass song, I worked my ass off,” you 
know? If you actually fuck with your own music, that’s 
enough. A committee of people can’t be the last word on 
whether you’re good enough, because it’s bigger than 
that. It’s your fans and the way you connect with them, 
and the way you go to bed knowing that your music 
resonated with someone or helped people out.
LIPA I agree it doesn’t necessarily matter what a committee 
of people say, but you also have to remember that this 
committee has a huge influence on what people around 
the world listen to. The ball is in the academy’s court to

“We need the opportunity 
o be able to step up without 

being stepped on.” <a mu

ELLA MAI
DOMINANT DEBUT

In mid-September, Mai’s 
breakout hit “Boo’d Up” (released 

in February 2017) became the 
longest-running No. 1 by a 

woman this decade on the R&B/ 
Hip-Hop Airplay chart. The song 
peaked at No. 5 on the Hot 100.

STEADY STREAMS
“Boo’d Up” has earned 550.5 

million on-demand U.S. streams, 
according to Nielsen Music. 
Meanwhile, her follow-up hit, 
“Trip,” is climbing the Hot 100, 

currently sitting at No. 18.

HITTING THE ROAD
Following her own 15-city 

Boo’d Up Tour this year, Mai 
is joining Bruno Mars for a 

handful of dates on the final 
leg of his 24K Magic Tour.

give recognition where it’s due, to many different kinds 
of artists.

Another big part of it is participating, like Chance [the 
Rapper]. He attends because he wants to be a part of the 
change. He wants to show that if he can do it, you can do 
it, and I think that’s important.
MAI I agree, but I wonder — isn’t part of the argument 
that the recognition doesn’t reflect the times?
LIPA Yeah, [the academy] should be a mix of people from 
all different backgrounds and ages to make informed 
decisions. You can’t leave it to a bunch of people who look 
alike and feel the same.

January’s telecast inspired #grammyssomale. In 
response, Neil Portnow said that women should 
“step up, because they would be welcome.” 
Do women need to step up, or do they need 
better representation?
LIPA We need better representation, no question. There 
were so many females last year who were stepping up. But 
they just weren’t given the chance. Like how they offered 
Lorde a Tom Petty tribute instead of a solo slot, when 
everyone else in her category got one. If you want us to step 
up, give us equal opportunity to show you what we do.
MAI We need the opportunity to be able to step up 
without being stepped on. And we’ll continue to be 
stepped on, and we need to persevere. Because while 
I understand the argument that we shouldn’t have to 
go through this in order to get that, that’s also just life. 
There’s a lot of things that shouldn’t happen the way they 
do, but you have to meet reality to make change.
POST MALONE I think about this a lot, I do, because

super-talented female artists don’t get the recognition 
they deserve. Last year was just super fucking ignorant 
to female artists. There’s so many dope-ass people that 
deserve to get a nom, never mind win. I think we need to 
take a step back and look at the way shit has gone on for a 
long time and come up with something better. Something 
that works for everyone.

The Recording Academy recently expanded the 
number of nominees in certain categories from five 
to eight to improve representation. Does that make a 
difference to you?
MAI When it comes to the committee needing 
representation of all ages and races and musical 
backgrounds, that is super important, point-blank. It 
matters. And the expansion to eight nominees, I think 
that’s great. And maybe I’d like to see even more change, 
but that’s one of the many reasons that I’m going to show 
up. I think people are scared to be the change they want to 
see, but that’s the only way.

Who would you bring if you were nominated?
LIPA My parents.
MAI My mum.
POST MALONE I’d probably bring my cat. Apilli Roller. 
She’s the bomb. I’d roll up with her fluffy tail. People 
would probably love that.

If you’re nominated and don’t win, how will you feel?
POST MALONE If you want to be the best at what you 
do, you’re going to keep working at it until you feel 
like you’ve hit your potential. It’s like any craft. If I’m a 
fucking woodcarver, there might be a woodcarver who’s 
better than me, but you know what? I’m going to stay and 
carve wood until I’m the fucking best. Play the Leonardo 
DiCaprio game.

And if you do win, would that victory represent 
something bigger than yourself?
MAI If the award was genre-based, the scope is narrower. 
But for something like best new artist or song of the year, 
there are layers. It’s not just you, it’s you on behalf of 
your genre, on behalf of black women, on behalf of your 
generation. Yeah, I’d be super proud of that.
LIPA I’m so grateful to have my dual nationality, to be 
representing London and Pristina [the capital of Kosovo]. 
I lived in Kosovo for four years before I moved to London, 
and when I released my first song, all the views came 
from Kosovo. All of them. If you win, it’s only right to 
look at the younger women watching and make sure they 
know that you can come from a place like Kosovo and do 
whatever you put your mind to.

Post, do you feel like you’re representing hip-hop?
POST MALONE I think we’re in the middle of a paradigm 
shift. For so long, this has been this and that has been 
that, you know? I think that’s changing. I like fucking 
everything. I like grindcore, heavy metal, country music, 
hip-hop music, funk music. I like R&B music. I’ve met so 
many people that are like, “Oh, I like everything except 
country,” or except metal, or except emo rap. What does 
that really mean? Why generalize?

Is that why you keep branching out in your sound?
POST MALONE Yes. I’m trying to. Let’s get strange. Let’s 
go to the fringe. People will be like, “Honestly, this guy’s
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fucking crazy.” You want to experiment 
while not alienating your fans. And there 
are steps you can take that they’ll take with 
you. On Stoney, I did “Feeling Whitney.” 
And on beerbongs & bentleys, I did “Stay.” 
Those are songs with no drums, no 
nothing, just me and a guitar. And people 
sing that shit! That means one second 
they’ll be wacky and zany, and the next 
second they’ll be sitting down and singing 
along with me and a guitar.

How does it feel to be growing up or 
self-actualizing as artists while also 
becoming famous? Do you feel like 
you’re doing it on your own terms? 
LIPA One hundred percent. It’s funny. I 
didn’t initially want to get signed. I just 
wanted to write and figure out who I was, 
what my style of music was. Then, once 
I had that and people started to hear 
my music, then I knew I needed a team 
of people around me who knew what I 
wanted and believed in. Some people get 
caught up in the moment and say, “This 
person has a big hit — why don’t you guys 
collaborate? It’ll get you on the radio!” 
And that was the one thing I just never 
wanted to do without having my own 
success first.
MAI You never want your name to be 
underneath someone else’s for the rest of 
your career. Yeah, featuring on someone 
else’s big song could get you on the radio 
— that’s a cheat code, and that’s the quick 
way — but that’s not the way that you want 
to do it. People are investing in you, not 
you in the light of someone else.
LIPA I remember turning down some 
collaborations that definitely would have 
gotten me on the radio and that wound up 
doing really well, but I didn’t want to do it 
until I had my own voice. If I do something 
just because someone says it’ll get me on 
the radio, I have to sing that for the rest of 
my life, and that is fucking terrible. Those 
first songs define you. That’s why it’s so 
important to start on your own terms. 
POST MALONE There’s a lot of shit right 
now that feels forced into certain lanes
of music. And there are a lot of people
that will do songs with someone because they’re doing 
well right now. But for me, collaborations have to come 
naturally. It’s important to me to vibe with someone as a 
person before we do a song. Because if we don’t have that, 
it’s just not going to be natural.

At this point in your careers, you’re probably getting 
a lot of input from other people — people who have 
been doing this longer than you or who want to steer 
you. How do you know if a song feels right to you? 
POST MALONE It’s a gut test.
MAI Yeah, a gut feeling. If something is brought to me 
and I’m not sure about it, I know straight away.
LIPA If it doesn’t feel right, move on to something else. 
No matter how many people try and tell you there’s time 

pressure or whatever, there’s no fucking time pressure.
Those are their deadlines, not yours.

OK, one more question about the ceremony: What 
would you wear? Classic look or statement outfit?
LIPA That’s a hard one. I love dressing up, I love playing 
around with colors, silhouettes, fabrics. It just depends 
what mood I’m in!
MAI Classic. I’d be nervous enough.
POST MALONE I might take it easy. I might wear a 
cummerbund. I might wear a Benedict Cumberbatch. 
LIPA On a T-shirt!
POST MALONE Yes! I’ll just wear a T-shirt with Benedict 
Cumberbatch on it. And then suddenly everyone’s 
wearing Benedict Cumberbatch T-shirts. O

From top: Post 
Malone, Lipa and Mai.
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In January, women were nearly shut 
out of the general category wins, 
and hip-hop's stars walked home empty- 
handed. With the four major nominee lists 
newly expanded to eight slots, 2019's 
awards could be more inclusive — and 
more surprising — than ever before
BY ANDREW UNTERBERGER

ILLUSTRATION BY ALEX FINE

A
t the 2018 Grammys, the showdown most 
people predicted would dominate the 
evening — Kendrick Lamar vs. Ed Sheeran 
— never materialized. Sheeran was shut out 
of the major categories, while Lamar lost 
out to Bruno Mars, who ended up taking 
home album, song and record of the year 
— a sweep met with much criticism from 
watchers who believed the year was better 
defined by Lamar’s widely acclaimed, 
politically charged releases.

This not-unfamiliar pattern revealed a 
fundamental Grammys truth: The show’s 
biggest tension will always be between its

attempts to modernize and the biases and established
patterns of its long history. So this year, we look to the 
names likely to appear in the newly expanded Big Four 
categories and wonder what narrative they will tell about 
the current state of the Grammys’ moves toward greater 
inclusion, accuracy and relevance.

Already, the best new artist race has attracted attention: 
Cardi B and Post Malone, two of the past year’s biggest 
stars, are reportedly ineligible (though they could figure 
in other major categories). Will hip-hop finally have its day 
at the show, thanks to big-ticket releases from names like 
Drake, The Carters and Childish Gambino? Will previously 
under-recognized women like Ariana Grande, Janelle 
Monae and Cardi benefit from The Recording Academy’s 
newly formed Diversity and Inclusion Task Force and from 
the backlash to president/CEO Neil Portnow’s infamous 
“step up” comments following the 2018 ceremony? Or will 
Grammy patterns continue to reward more traditional 
favorites like Sam Smith, Taylor Swift or even — again —
Bruno Mars?

With eight slots now open for each of the major
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categories instead of five — a wrinkle that could both allow 
for more left-field nominations and also all but ensure 
enough room for the old guard — an unprecedented 
number of possibilities are now on the table.

ALBUM OF THE YEAR
Rap’s ruling class will surely make at least a couple of 
appearances in the Grammys’ marquee category, led by 
Drake, whose Scorpion posted the year’s best first-week 
numbers and spawned a trio of multiweek No. 1 singles on 
the Billboard Hot 100. (It didn’t get his strongest reviews, 
but neither did Views, Drake’s 2016 best-seller, which was 
also nominated for top honors.) The combined acclaim 
and name recognition of Beyonce and Jay-Z should get 
The Carters’ Everything Is Love a look here as well (neither 
Bey nor Jay has won the award yet), while breakout star 
Cardi B may join them with her chart-busting and widely 
adored Invasion of Privacy.

Mega-pop should also make a strong showing in the 
category, led by Grande and her well-received Sweetener. 
Smith, a nominee in 2015 for In the Lonely Hour, could go 
two for two with late 2017’s chart-topping The Thrill of 
It All. And while Swift’s Reputation wasn’t as universally 
acclaimed as her previous two album of the year winners 
(2010’s Fearless and 2016’s 1989), don’t count the new 
Taylor out.

Which fringe candidates might take advantage of 
the extra slots? Future-funk practitioner Monae should 
have a shot with her sci-fi opus Dirty Computer, which 
bears the influence of her mentor, Prince. So should rock 
maestro St. Vincent for her expansive and highly personal 
MASSEDUCTION, along with alt-country favorite Kacey 
Musgraves for Golden Hour, her most rapturously reviewed 
and crossover-accessible set to date — though none of 
these three were commercial blockbusters. Finally, don’t 
dismiss the chances of the Lamar-curated Black Panther 
album becoming the first soundtrack to score an album of 
the year nod since O Brother, Where Art Thou? won in 2002.

RECORD OF THE YEAR
About those three Drake No. 1s: One of ’em will almost 
certainly take a slot in this category, which is awarded to 
a song’s performers, producers, engineers and mixers. 
(Song of the year rewards only the songwriters.) The first 
of the three, the exultant “God’s Plan,” seems the most 
likely nominee. Childish Gambino, who ended Drake’s 
15-week run at No. 1, also looks like a frontrunner for a 
nomination with his topical surprise hit “This Is America.” 
They’ll probably face competition from a third No. 1,

Three

Camila Cabello’s solo breakout “Havana,” and another pop 
hit, Grande’s “God Is a Woman.” And Post Malone could 
squeeze in with a nod for “Better Now,” “Psycho” featuring 
Ty Dolla Sign or “Rockstar” featuring 21 Savage.

With high-profile collabs dominating radio this past 
year, the rest of the category should be heavy on star 
team-ups. The Carters could appear here with their 
signature Everything Is Love single “Apeshit,” and 2018 
Grammy fixtures Lamar and SZA might ride their 
combined momentum from that year to a nod for Black 
Panther’s “All the Stars.” Two genre-crossing collabs — 
Bebe Rexha and Florida Georgia Line’s anthemic “Meant 
to Be” and Zedd, Grey and Maren Morris’ club-slaying 
“The Middle” — could factor strongly here. Then there’s 
the omnipresent Mars, whose “Finesse” remix with Cardi 
B might prove irresistible to the same voters who made 
him one of 2018’s biggest winners.

SONG OF THE YEAR
This category, solely based on songwriting, has been 
historically inhospitable to rap — though much kinder 
in recent years. The 2018 awards alone saw nods for 
tracks by Jay-Z and Logic, and similar recognition for 
Drake and Gambino is likely. Add Cardi B to that list, 
both for her appearance on Mars’ “Finesse” and for her 
own J Balvin- and Bad Bunny-featuring summer banger 
“I Like It,” which could follow Luis Fonsi and Daddy 
Yankee’s “Despacito,” featuring Justin Bieber, as the 
second bilingual track in two years to be nominated. 
(Cardi’s guest turn on Maroon 5’s “Girls Like You” might 
sneak in as well.) The academy could also recognize 
breakthrough cuts from newer stars, including Ella Mai 
for her R&B radio hit “Boo’d Up” and Dua Lipa for her 
heavily memed dance-pop anthem “New Rules.”

But traditionally, this is the category for established 
pop stars (the last three winners were Sheeran, Adele and 
Mars). Grande’s “No Tears Left to Cry” and Cabello’s 
“Havana” should be no-brainers for nominations; Swift’s 
slow-burning radio favorite “Delicate” may join them. 
And despite being a major category no-show last year, 
Sheeran may have his revenge this time around with his 
wedding ballad “Perfect,” the first No. 1 single of the 
calendar year and a smash still lingering in the chart’s top 
half nearly nine months later.

BEST NEW ARTIST
As usual here, a couple of artists are way ahead of the pack, 
and the rest is a toss-up. Lipa has grown her fan base and 
amassed enough addictive pop hits in the past 12 months to 
be a likely lock as well, and while “Boo’d Up” alone could 
have scored her a nod, Mai’s follow-up, “Trip,” which is 
already in the Hot 100’s top 20, makes her a sure thing as 
well. And then it gets interesting. The expanded category 
could make room for rising R&B stars Daniel Caesar and 
H.E.R., who have the critical acclaim to mount impressive 
cases, though they lack more mainstream chart hits and 
widespread name recognition. SoundCloud-propelled 
rappers Juice WRLD and Lil Pump scored a handful 
of the past year’s biggest chart hits, but for them to be 
recognized, enough people above the age of 21 have to take 
them seriously. Hayley Kiyoko and Billie Eilish are two of 
alt-pop’s brightest talents, but voters might have trouble 
naming a song by either. And what about acclaimed 
country singer-songwriter Ashley McBryde or retro rockers 
Greta Van Fleet? All stand a chance, but it’s anyone’s guess 
who’ll actually get in on music’s biggest night. O

2018 NOMINEES 
AND WINNERS
ALBUM OFTHE YEAR 

Bruno Mars, 24K Magic

Childish Gambino, 
"Awaken, My Love!"

Jay-Z, 4:44 

Kendrick Lamar, DAMN. 

Lorde, Melodrama

RECORDOFTHEYEAR 

“24K Magic,” Bruno Mars 

“Redbone,” Childish Gambino 

“Despacito,” Luis Fonsi and Daddy 
Yankee featuring Justin Bieber 

“The Story of O.J.,” Jay-Z 

“HUMBLE.,” Kendrick Lamar

SONG OF THEYEAR

“That’s What I Like,” Bruno Mars

“Despacito,” Luis Fonsi and Daddy 
Yankee featuring Justin Bieber

“4:44,” Jay-Z

“Issues,” Julia Michaels

“1-800-273-8255,” Logic featuring 
Alessia Cara and Khalid

BEST NEW ARTIST 

Alessia Cara

Khalid

Lil Uzi Vert

Julia Michaels

SZA

2019 GRAMMYS 
PLANNER

OCT. 17
First round of online voting begins

OCT. 31 
Deadline for first round 

of online voting

NOV. 15
Last day to become a member to 

vote in the final round

DEC. 5 
Nominations announced

DEC. 13
Final round of online voting begins

JAN. 9, 2019
Deadline for final round 

of online voting

FEB. 10, 2019
61st annual Grammy 

Awards telecast
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GROWING 
GAINS

When there were calls for change, 
the academy listened — expanding the 

Big Four categories to eight nominees each. 
But what does this really mean for artists?

BY GAIL MITCHELL

ILLUSTRATION BY TIM PEACOCK

A
fter the Grammys in January, 
The Recording Academy faced 
a moment of reckoning. At a 
time when the representation 
of women and people of color 
had become central to the 
national cultural conversation, 

both felt conspicuously absent at the 
show: Lorde, the only female album 
of the year nominee, was also that 
category’s only artist not asked to 
perform her own material; Alessia 
Cara was the only woman who won 
a solo trophy during the telecast; and 
Jay-Z and Kendrick Lamar, album and 
record of the year nominees, lost out 
in both categories.

When, after the show, president/ 
CEO Neil Portnow responded to the 
ensuing criticism by telling women 

artists in particular to “step up,” the 
backlash was swift. But the academy 
responded immediately. In May, it 
established a Diversity and Inclusion 
Task Force, which later invited 900 
women and people of color under 
age 39 to join the roughly 13,000 
current voting members for the 2019 
show. And in June, it announced an 
expansion of the Big Four categories — 
record of the year, album of the year, 
song of the year and best new artist — 
from five nominee slots to eight.

That widening of the marquee 
fields is expected not only to boost 
diversity but to help level the playing 
field across genres. “This expansion 
clearly increases the likelihood of less 
obvious artists getting nominations,” 
says Steve Greenberg, president of

S-Curve Records. “There’s a natural 
tendency to nominate the biggest hits, 
and sometimes less obvious choices 
just miss being nominated. This will 
correct that.” A major-label senior 
vp media and artist relations — who, 
like many in the industry, is reluctant 
to openly discuss the Grammys and 
requested anonymity — agrees. 
“There’s so much more music coming 
out now — and coming out in a more 
egalitarian way,” says the executive. 
“So this is a bit of an equalizer.”

According to the academy’s senior 
vp awards Bill Freimuth, several 
genre categories receive fewer than 
100 entries a year, from which five 
nominees are culled. The Big Four 
receive more than 1,000 each — and 
have been narrowed down to the 
same number of nominees. This year, 
voters will still select their top five 
picks for the general field ballots, but 
the final vote will come down to eight 
nominees. “Labels and members 
who make the entries are excited by 
the notion that the door is opened 
a bit wider for something maybe 
considered an outlier due to genre,” 
says Freimuth.

Though the number of marketing 
companies that labels and managers 
use to target Grammy voters has 
risen in recent years, the categories’ 
expansion doesn’t seem likely to 
radically expand the scope of their 
work (yet). “The Grammys have 
always tried to encourage a culture of 
respectful campaigning,” says John 
Zarling, executive vp marketing and 

new business at Sony Music Nashville. 
“I don’t see expanded categories 
changing the [industry’s] indirect 
approach,” like running print and 
online for-your-consideration ads and 
placing artists at key industry events.

“The notion of people spending 
money at all is fairly recent,” adds 
Greenberg. Labels “will hold out 
hope for some records that might 
have been overlooked in the 
past, which is the whole point of 
the expansion.”

With the sheer number of 
releases each year on the internet 
and streaming platforms, some 
contend that eight nominations in 
the top categories still isn’t enough. 
“It’s a great start,” says First Access 
Entertainment’s Adam Mersel, who 
manages Bebe Rexha. “But I think 
more songs should be recognized 
— like, 20. Pop, R&B/soul, country, 
dance and Latin, which is having such 
a moment, would then be more well 
represented in the mainstream.”

One veteran publicist wants to go 
yet another step further. “The album 
— or, now, the streamed album — is a 
true representation of what the artist 
is about now,” she says. “There were 
almost 900 submissions for album of 
the year [in 2017]. It would be great 
to see the album categories across all 
fields go to eight too. If a category gets 
more than 500 submissions, why not 
look at doing that?”

Additional reporting by Melinda 
Newman.
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The (Real) Best New Artist Rules
A guide to one of the awards' most contentious and — even to the industry — confusing categories

“I’m aware that my 
music wasn’t released 
yesterday,” Alessia Cara 
wrote on Instagram 
in February. She had 
just been crowned 
best new artist, and on 
the surface, the award 
made perfect sense: 
The singer-songwriter 
was one of pop’s most 
prominent breakout 
performers in 2017, 
thanks to her monster 
hit with Zedd, “Stay,” 
and a feature on Logic’s 
“1-800-273-8255.”

And yet, Cara wrote 
the post as a defense 
against the Grammy

singles/tracks or one 
album (defined as an EP 
of five tracks or more) by 
the close of the qualifying 
year and no more than 30 
singles/tracks or three 
albums over their career. 
If an artist exceeds those 
sums by even one song, 
he or she is disqualified.

Chart-topping country 
singer Kane Brown, 
for instance, seems an 
obvious contender for a 
2019 best new artist nod. 
But he’s over the release 
limit, with a self-titled 
debut from late 2016, two 
earlier EPs and two more 
standalone singles (“I

watchers who attacked her on social 
media, lamenting her win over 
acclaimed young singers like SZA 
and Khalid, and insisting Cara wasn’t 
exactly a new artist. (Her debut, 
Know-It-All, came out in 2015.) But 
as Cara also pointed out, her music 
had “become fairly popular in the last 
year.” And there she began to scratch 
the surface of the rules governing the 
Grammys’ perhaps most complexly 
regulated award.

Best new artist “is probably our 
most rule-heavy category,” admits 
Recording Academy senior vp awards 
Bill Freimuth. The rules are a mix of 
technical and subjective specifications, 
meant to reflect the ways new acts 
are now developed as well as how the 
streaming economy affects releases. 
Freimuth calls them “very black- 
and-white,” but the technical rules 
are intricate. An artist, duo or group 
must have released a minimum of five

Love That I Hate You” in 2015 and the 
following year’s “Can’t Stop Love”).

An artist can be entered into the 
running for best new artist up to three 
times (Cara had been submitted once 
before), so long as they haven’t been 
previously nominated as a performer. 
But the screening committee’s final 
consideration falls into a gray area: The 
Recording Academy may disqualify 
someone “based on the fact that 
they have come to prominence in a

previous year,” says Freimuth. “And that 
certainly does happen every year with 
at least a handful of artists.”

It has already happened to 
Post Malone, who’s reportedly 
ineligible due to the success of his 
2016 debut, Stoney, and 2015 hits 
“Congratulations” and “White Iverson.” 
Camila Cabello could potentially face 
the same fate: Her solo debut, Camila, 
came out in January, but she first came 
to prominence in Fifth Harmony, with 
whom she appeared on two albums 
and scored multiple top 40 hits.

“It boils down to not what we as an 
industry consider prominent, but what 
the public and the listener consider 
prominent,” says a label representative 
familiar with Cara’s situation. “That’s 
the debate in a lot of these cases.” 
That rep, who has been involved in the 
screening process, insists that despite 
the rules’ complexity, it is “certainly not 
arbitrary. It made me feel a lot better 
about the process, knowing there’s a 
really healthy debate and diligence — 
brought up, gone over, brought up and 
gone over again — until people feel 
they’ve got it right.” —g.m.

Additional reporting by 
Melinda Newman.

WHAT’S AT STAKE FOR...
THE ELIGIBILITY INDEX

Did your favorite song or 
album make the Sept. 30 

cutoff for the 2019 Grammys? 
Five key releases that 

made it — and five that didn't

IN
“Shallow,” Lady Gaga 
and Bradley Cooper

“Boo’d Up,” Ella Mai

Beautiful Trauma, P!nk 

“Jumpsuit,” twenty one pilots

Tha Carter V, Lil Wayne

OUT
A Star Is Born soundtrack

Desperate Man, Eric Church

Ella Mai, Ella Mai

Honey, Robyn

Trench, twenty one pilots

WH

The upcoming ceremony could be a major turning point for these artists and industry players

ARIANA GRANDE
The 25-year-old pop star

who overcame tragedy and 
released her best-received 
album to date, Sweetener.
HURDLE She’s a proven hitmaker,
but Grammy success has 
eluded her thus far, with no Big 
Four noms yet.

Sweetener marked 
a new commercial peak for 
Grande. A major Grammy nod 
could cement her as the biggest 
current star in pop — if older 
voters recognize her maturing 
sound and emergence as a 
powerful voice for perseverance.

Rap legend; with 
wife Beyonce, one half of 
The Carters.

After years of snubs, Jay 
got eight nominations in 2018 
and lost them all, looking visibly 
peeved in several onscreen 
cutaway shots and adding a 
Grammy dis to “Apeshit,” from 
The Carters’ Everything Is 
Love EP.

The Grammys could 
give Bey and Jay their first 
album of the year trophies 
— or risk ruining an already 
contentious relationship.

Country singer-songwrite 
whose Nashville roots absorbed 
more pop-rock influences 
on her rapturously reviewed 
Golden Hour.
HURDLE Her fan base has grown 
beyond country, but Musgraves 
has only earned one nomination 
thus far outside the genre’s 
categories: for best new artist 
in 2014.

O An album of the 
year nod would be a score for 
women in country — but more 
commercially unavoidable LPs 
might overshadow Musgraves.

Recording Academy 
president/CEO since 2002, 
overseeing his final Grammys 
before stepping down next July.
HURDLET’ook heat for the lack
of diversity at the 2018 show 
— particularly for a paucity 
of women artists, whom he 
exhorted to “step up.”
UPSHOT The expanded Big Four 
categories in 2019 could prove 
Portnow’s new Diversity and 
Inclusion Task Force is working, 
burnishing his legacy. If not, he 
risks becoming the “step up”
guy forever. —A.U.
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THE YEAR 
WOMEN WON

But if academy members really 
“got” something that year, they 
quickly lost it. In the 20 years since, no 
woman in hip-hop has won the show’s 
top prize. (In fact, only one other rap 
album has: Outkast’s Speakerboxxx/ 
The Love Below. Six women artists 
— including Adele and Taylor Swift 
— have won on their own.) And the 
closest the Grammys has come to 
a similarly inclusive album of the 
year field was last year, when no 

voters’ cup of Black Label. (No one 
would have predicted that Nirvana’s 
former drummer, Dave Grohl, would 
someday become the unofficial mayor 
of Grammyland.) So Raitt’s win at the 
start of the decade was a harbinger 
of voters’ frequent resort to more 
nostalgic music as an alternative 
to alternative, which provided an 
opening for some female artists 
(see also Natalie Cole’s 1992 win for 
Unforgettable... With Love).

Twenty years ago, a woman-dominated 
album of the year field promised a different 

future than last year's ceremony, where 
women were vastly underrepresented

BY CARL WILSON

n February 1999, Lauryn Hill 
all but swept the Grammys: She 
came into the evening with ten 
nominations for The Miseducation 
of Lauryn Hill and took home five 
wins, including the first-ever hip­
hop album of the year award. That 

day, The Recording Academy’s then­
president, Michael Greene, confessed 
that while he had loved Hill’s album, 
he had wondered “if the academy 
membership would get it. But they 
got it. They got it big-time.”’

Hill’s win wasn’t the only major 
breakthrough in 1999. Every album of 
the year nominee was either female 
or female-led: Hill, Shania Twain, 
Madonna, Sheryl Crow and Garbage, 
fronted by Shirley Manson. And all 
but one of the record of the year 
nominees were women, with Céline 
Dion winning for “My Heart Will Go 
On.” When asked what she thought 
of women’s dominance at the show, 
Dion hesitated at first, then went for 
it: “It’s wonderful that there are a lot 
of women coming forward in politics 
and show business. Good for us.” 

nominees were white males — and 
only one, Lorde, was a woman. As 
if to grind salt into the wound, after 
January’s show, Recording Academy 
president/CEO Neil Portnow said that 
if women musicians wanted better 
representation, they should “step up.”

But in 1999, for once, the heel was 
on the other foot — the culmination 
of a gradual rapprochement between 
the Grammys and women artists. 
Only one album award was won in the 
1970s by a woman (Carole King), and 
0.5 in the 1980s — that half-Grammy 
going to Yoko Ono in 1982 for her part 
in Double Fantasy with John Lennon 
(and it would have been a quadruple 
fantasy for anyone to imagine she was 
the central figure on the academy’s 
mind there). From Bonnie Raitt in 
1990 to Hill in 1999, by contrast, 
women would win the album 
hardware six times — a majority by 
a squeak. The systemic barriers to 
participation, recognition and power 
that women face in the industry didn’t 
just disappear for that decade. So why 
were the 1990s different for female 
visibility at the awards?

With the Grammys, part of the 
explanation is always what else is 
being omitted. Youth culture in the 
early and mid parts of the decade was 
dominated by the sounds of alt-rock 
and rap, which were unlikely to be 
most sonically conservative Grammy

But women were also a moving 
force in several true pop trends of 
the decade. The mid-1990s were 
prime time for a new generation of 
power-ballad divas, yielding Whitney 
Houston’s 1994 album win for The 
Bodyguard’s soundtrack and Dion’s 
1997 triumph with Falling Into You. 
Indeed, one of the surprises of the 
’90s is that this prize never went to 
Twain, who spent the era bringing a 
similar belter’s sensibility to country 
and practically remade the genre in 
her image in the process.

In between, a hint of grunginess 
snuck into the album winners’ 
roster as Alanis Morissette’s Jagged 
Little Pill took the prize in 1996. But 
her style overlapped with another 
key sound on the rise in mid-’90s 
pop, which came from a cohort of 
folk-influenced, nouveau-hippie 
female singer-songwriters. Both 
sides would be highlighted in 1999, 
with the noisier Garbage and the 
rootsier Crow representing a wider- 
than-ever spectrum of sounds from 
women artists.

It’s also impossible to analyze the 
women’s-year phenomenon at the 
1999 Grammys without recalling 
that it came about in the middle of 
Lilith Fair’s run as one of the biggest 
attractions on the summer festival 
circuit. Sarah McLachlan’s brainchild 
was not just a visible manifestation M
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of women’s musical prominence — it 
also brought third-wave feminism 
(though usually lightly worn, like a 
saffron sarong) to the music industry, 
asserting that a woman’s place 
was not only center stage behind a 
microphone but also at the helm of 
her own career and as a power broker 
behind the scenes.

While Lilith Fair started off 
conspicuously pale-complexioned 
in 1997, it grew more intersectional 
in its next two editions, featuring 
artists like Neneh Cherry and Erykah 
Badu. It was all part of a period 
during which “alternative” retained 
some coherent meaning, not just 
as a format label but as a conscious 
cultural project beyond mainstream 
bounds. Those kinds of interventions 
contributed to an atmosphere in 
which even Grammy voters could 
grasp the importance of a figure 
like Hill, as well as her music, which 
drew together many sonic strands of 
the decade and which still carries a 
charge today.

It’s dispiriting to think it still 
might take a movement to win a 
slate of brilliant women the honors 
they deserve — but the upside is 
that we’ve got one, in #MeToo 
and Time’s Up and in their allies 
against harassment and unequal 
treatment. And in answer to 2018’s 
letdowns, the Grammys expanded 
the nominations from five to eight 
for each of 2019’s biggest prizes. 
Will that be enough to correct the 
academy’s run of bad calls and 
reawaken the spirit of ’99? One can 
only sing along with Hill: “Guys, you 
know you’d better/Watch out.”

■ Nonconformist Women 
Were Getting A Moment’ 
1999 album of the year nominee Shirley Manson on 
the promise of the category’s lineup that year — and 
the disappointing lack of progress since

I remember that day. I walked past Madonna, and she 
grabbed my arm. I turned around, and she went, “I think 
you’re amazing.” I nearly fell on top of her in shock. Then I 
was ushered to my seat next to Lauryn Hill, and of course, 
I’m trembling at her genius. She sat there very kind of 
regally, and she had a small Bible in her lap. I was like,

“Wow, I’m not fucking with that!” Just sort of stayed in 
my own mad fear. I remember meeting Bono — there’s a 
photograph of us together, and I literally look like I’m in the 
midst of an orgasm. (Laughs.)

To be in that category with those huge hitters seemed 
really ludicrous to us. [Manson was nominated with her 
band, Garbage.] When you come from outsider spaces 
and infiltrate the mainstream, there’s a gleefulness to 
that. Like, “Wow, did we just come in on the perfect Trojan 
horse?” From the mid-’90s onward, I had a sense that 
progressive-thinking, nonconformist women, for the 
first time ever, were getting a moment in the sun. In that 
moment, it really felt like this was a natural evolution, and 
that was a glorious thing. I remember thinking, “Wow, 
things really are changing.”

It never occurred to me that that progress would find 
itself blunted really suddenly. I felt rage [at Neil Portnow’s 
comment after the 2018 ceremony that women in music 
needed to “step up”], but I also felt grateful, in a funny way, 
that he revealed his colors so perfectly to the world — so 
ignorant and unaware of his own white male privilege that 
he stepped into the fire without even knowing it. Women 
have to work harder than any of their male counterparts, 
and black women and women of color have to work even 
harder. This kind of misogyny, sexism and racism goes on 
all over the globe, and it has to stop.

I don’t mean to be rude, but the Grammys really 
are irrelevant to me. I do care, however, about female 
representation and opportunity in the industry. I love 
SZA, Kelsey Lu, Fuck U Pay Us and Mereba — her song 
“Black Truck” is beautiful. I saw Natalia Lafourcade play 
in Mexico City recently, and she absolutely fucking blew 
me away.

Across the board, I would like to see more female- 
identified artists who are challenging the patriarchy and 
systems and culture — not just the all-pleasing dancing 
and smiling white female pop star. Mostly, though, I’d 
like to see more [support for] black female-identifying 
artists and female-identifying artists of color. And start 
employing female engineers, producers and mixers! We 
have to change the way young women see opportunities in 
those fields. This is on all of us to make changes. It’s time.

—AS TOLD TO JEANNE FURY

IT’S ALWAYS SUNNY (AND CHEAPER, AND MORE CONVENIENT) IN L.A.

WEATHER WIN
Portugal. The Man manager Rick 

Holtzman says the band’s guitarist 
Eric Howk, who uses a wheelchair, 
found New York’s older buildings 
hard to navigate: “It would have 

been a heck of a lot easier in 
Los Angeles,” he says. And L.A. 
parties tend to be closer to the 

ceremony, even walkable.

A three-hour time difference 
means earlier to the afterparties, 
earlier to bed. In L.A., the show 
kicks off at 5 p.m., which “gives 

you more time,” says one 
L.A.-based label executive. 

“You can plan an afterparty and 
an after-afterparty” without 

staying out until 3 a.m.

“Anybody on the East Coast who 
has experienced the music business 

in dead winter is so happy to 
fly to Los Angeles in mid-February,” 
says Laura Swanson, Warner Bros.

Records executive vp media and 
strategic development. “It’s hard 

to do red carpets and walk through 
New York, in heels, in a snowstorm.”

Recording Academy president/ 
CEO Neil Portnow noted this 
past year that union labor’s 

prevalence in New York made 
producing the show more expensive 

than in Los Angeles. Costs 
for Grammy attendees — party 

spaces and hotels, for instance — 
skew lower in L.A. too.

In January, Grammy attendees 
hiring personal drivers to avoid the 

subway and cab waits made already 
congested city traffic even worse. 

At midnight on a Sunday, cars glide 
through L.A. “With Uber and Lyft 

and car services, it doesn’t feel like a 
problem,” says Swanson.

—STEVE KNOPPER

After a one-year sojourn in NYC, the ceremony returns to the West Coast — and there are at leastfive reasons to celebrate that
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At a time when gender is dominating the Grammys 
conversation, Florence Welch has made sport of 

masculine and feminine conventions and quietly become 
one of the most vital performers ofher generation

BY NICK DUERDEN

Florence Welch 
photographed Sept. 20 at 
Blakes Hotel in London. 
Styling by Aldene 
Johnson. Welch wears 
an Ossie Clark dress and 
Gucci rings and bracelet.

PHOTOGRAPHED BY NICOLE NODLAND
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he opens the front door to her unassuming south 
London house herself, no assistant or minion in 
sight, squinting into the early evening sunlight 
as if surprised by its very presence. “Come in, 
come in,” she says, leading me through the 
cluttered hallway, past her bicycle and into a 
kitchen piled high with books on every available 
surface. “Cup of tea?” she offers, then takes me 
into the front room, where more books — on 
art, on music, memoirs piled haphazardly on 
top of novels — sit on impeccably distressed, 
boho-chic furniture. It’s dark in here, with low 
ceilings, the heavy curtains drawn. Framed 
artwork hangs on every wall.

Florence Welch is still jet-lagged from the previous day’s 
flight back from the United States, after headlining day two 
of Denver’s Grandoozy Festival with her band, Florence + 
The Machine. Yet even in this crepuscular atmosphere, 
and given her current exhausted state, Welch, wearing a 
silk blouse and skinny trousers, is radiant. Her auburn hair 
cascades over her shoulders. But her smile wavers. “Today 
is an anxious day,” she announces. “Most days are anxious, 
but this one feels particularly spiky.”

She has spent much of the afternoon trying to achieve 
some sense of calm with a long walk (“Walking’s good 
for anxiety, they say”) and a bit of Transcendental
Meditation. But the daily pressures on the 32-year-old 
singer-songwriter don’t seem likely to let up anytime soon: 
The day after we meet, she will attend the award ceremony 
for the prestigious Mercury Prize, where her fourth album, 
the much-garlanded High As Hope, is shortlisted for album 
of the year. Then she heads back to the United States for 
two shows at the Hollywood Bowl, followed by a worldwide 
arena tour. She also is cautiously looking forward to the 
Grammy nominations in December, amid expectations 
that High As Hope — which hit No. 2 on the Billboard 200 
and No. 1 on the Top Rock Albums chart in July, and is 
arguably her best album yet — could feature in both the pop 
and rock categories.

“Nobody knows where to put me!” she says with a 
laugh. “But then, I quite like keeping things loose.” 
Welch has been nominated for Grammys before — eight 
times, in fact. “Never won, though,” she says with a 
shrug. “But then, you learn more from not winning, 
I think.” Four of those nods came in 2015 for her last 
album, How Big, How Blue, How Beautiful, a collection of 

songs detailing how she had become something of an 
expert at wreaking personal havoc.

“My secret inner thought was that I wanted to win a 
Grammy for that record as a kind of ‘fuck you’ to the whole 
situation, because I got this... this thing” as reward, she 
says. “But then I realized it didn’t take anything away from 
it just because I didn’t win.”

Three years later, Welch is at a creative high point 
at the precise moment, coincidentally, when The 
Recording Academy is confronting its need to be more 
inclusive at the Grammys. Should she go home empty- 
handed again, it still won’t diminish what she has 
achieved. But as an artist operating at her peak on all 
fronts — an extraordinary songwriter, a fierce performer, 
a touring force — some might call her an ideal of what a 
Grammy winner should look like in 2018.

I
 always had a big imagination,” says Welch, curling 
one leg so far up underneath herself on the sofa that it 
disappears completely. “And I remember feeling as a 

girl so very ordinary and not being happy about that at 
all. So I dreamt big. Maybe I imagined myself into the 

person I am now? And look at me: a figment of my little­
girl imagination come to life!” Her laugh is a giddy one, 
as if she can’t quite believe she pulled it off.

Ten years into her career, Welch may be the most 
beloved rock star of her generation. A magnetic

“I am comfortable in my own 
skin now, and this album is a 

reflection of that,” says Welch.
She wears a Silk and Rope 

Vintage dress and Gucci rings.
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“I sometimes wonder to 
myself, ‘Do I feel like a female 
performer?’ ” asks Welch. “I 
have always veered between 
the masculine and the 
feminine.” Welch wears a Silk 
and Rope Vintage blouse and 
waistcoat, M.i.h jeans and 
Gucci bracelet and rings.

performer, a feminist hero and a style icon with a 
mystique that’s natural, not cultivated, she inspires not 
just admiration but gushing adulation.

“She makes you believe that magic exists on planet 
Earth because she is magical, from her voice to her 
presence to the way she moves,” says actress Blake 
Lively, Welch’s close friend. “The way she tells a story 
with every part of herself — really, she is unlike anyone 
I have ever seen. Onstage, there is such a ferocity that 
comes out in the way she communicates, and in person, 
there is such delicacy. It’s amazing how she can be both 
these things simultaneously.”

That juxtaposition is part 
of what makes Welch’s songs 
the kind that invite zealous fan 
analysis, even among other 
artists — “Her songs are wide 
and deep, each one an individual 
ocean,” says Chan Marshall, 
aka Cat Power — and her shows 
near-religious experiences, with 
Welch, a manic preacher and 
whirling dervish in one, at their 
center. She’s a proven festival 
headliner (Lollapalooza and 
Outside Lands, among many) 
and arena filler on both sides 
of the Atlantic. Yet Welch has, 
quite deliberately, avoided 
celebrity status. Even in her 
tabloid-obsessed U.K. home, the 
paparazzi rarely stalk her.

“I’ve never really had to

compromise,” she says. “Not in the way I look, the way I 
dress, the way I sound. It’s incredible that I’ve been given 
such free rein, but then, I’ve been very lucky along the way. 
Throughout my career, I’ve been supported by some very 
kind people who always allowed me to be free.”

Most recently, one of those was American songwriter 
Tobias Jesso Jr., who collaborated with Welch on three 
High As Hope tracks. “She’s very unusual in the way she 
works,” says Jesso. “I was always trying to catch up with 
whatever she was doing next. She has her own style, her 
own scale, and it’s definitely not the regular pop scale. 
I honestly think that it wouldn’t matter whom she was

‘SHE IS A SUPERHERO, BASICALLY’
Three artists on what makes Welch their ultimate inspiration

CAT POWER singer-songwriter
I met Florence at a

“When I met Florence, I was 
working with a lot of U.K. 
rappers, but I really wanted 
to work with another girl. 
I invited her to this dirty 
rock‘n’roll rehearsal studio, 
and we started working 
together. That was it: I’d 
found my collaborator.”

swimming pool in Los 
Angeles. I ran over because 
my goddaughter saw her 
and was freaking out — and 
she was lovely. She is a 
superhero, basically. She 
is freedom. It’s like gospel 
music, you know? This 
glorifying sort of exaltation.”

“Florence approached me to 
come up with an idea for a 
video, and when I first heard 
‘Big God,’ it set fire to my 
soul. She is so electric, so 
magnetic. I wanted the video 
to be prowling and grotesque 
yet sexy, and Florence 
understood that power.”

AUTUMN de WILDE
photographer-director

ISABELLA SUMMERS
bandmember
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working with — it would still sound 99 percent like her. 
That’s how special she is.”

Perhaps The Recording Academy will recognize in 
Welch what Jesso does — especially in the year following 
outgoing president/CEO Neil Portnow’s suggestion 
that women needed to “step up” if they wanted the kind 
of prominent Grammy acknowledgement their male 
counterparts have received. At a time when women across 
genres — including Welch contemporaries like St. Vincent 
and Janelle Monae — are making some of the most 
inventive and socially engaged music out there, Portnow’s 
comment felt not only callous but woefully out of touch. 
(While Welch didn’t win the Mercury Prize, the award did 
go to another female-fronted rock act, Wolf Alice.)

Welch is no stranger to distinguishing herself in a 
realm dominated by men. She came of age in what she 
calls the “south London punk scene” — albeit punk of the 
21st-century variety, the kind that didn’t trouble reigning 
monarchs — playing with musicians in and around her 
Camberwell art college, most of them male. “It always 
felt like me in their world, but I wanted to be in my own
world. There were just so many indie boy bands around, so 
when I met my friend Isa” — songwriter Isabella Summers, 
with whom she has written regularly ever since and who 
plays keyboard in Florence + The Machine — “at a squat 
party, we hit it off because we both wanted to make music 
together, and away from them.”

Writing with Summers, says Welch, allowed her 
to be “emotionally led,” to express herself on the

She makes you believe
magic exists, because
she is magica . -BLAKE LIVELY
largest possible canvas. Her songs have tended toward 
grandeur, but her lyrics read like diary entries. (Earlier 
this year, Welch published her first book of poems and 
lyrics, Useless Magic.) Given such levels of volume, High 
As Hope came as something of a surprise: It is by far her 
most reflective, and quiet, album yet.

It is also her first written and recorded sober. The 
feverish “Big God” approaches love as an addiction, 
while “Hunger” — with its opening line, “At 17 I started 
to starve myself” — unflinchingly details her battles with 
anorexia. Choosing to go public about subjects so private 
has been cathartic for Welch.

“I’m much more accepting of myself now [as a result], 
and I have really good days, but then there are days when 
I find I’m still picking myself apart,” says Welch. “The 
insidious, underlying [issues] are still there.” “Big God,” 
for instance, is about a man who won’t text her back — but 
more deeply, about valuing yourself when you are relying 
heavily upon someone else for validation. “This person 
who isn’t texting me back, that’s quite rude, isn’t it?” she 
asks with a laugh. “They’ve disappeared! They must be a 
magical genius! And so I must remain devoted to them!” 
She shakes her head. “What the fuck is that about?”

without collaborators, including her one-time mainstay 
Summers. (She later brought in a select few co-writer/ 
producers, including Jesso and Emile Haynie.) “I guess 
Florence just wanted to figure things out for herself [on this 
record],” says Summers. “A moment of doing everything 
by herself, which is why it’s such an intimate thing.”

In the past, Welch’s albums have deliberately captured 
certain moments in her life in a heightened way. 
“ Lungs, for example, was a total shambles,” she 
explains of Florence + The Machine’s 2009 debut. 
“I’d decided I wanted my whole life to be like a 
festival: halfway up a tree, covered in glitter, high 
on E. [2011’s] Ceremonials was a big, silver-gray 
massive shard of life, a sword, quite dark and very 
bleak. But then my drinking at that time was pretty 
bad, and so I wanted to dress everything up in a 
huge cathedral of sound.”

By 2015’s How Big, How Blue, How Beautiful, 
her first Billboard 200 No. 1, she was trying to 
claw her way out of the mess she had made of

her private life, having constantly torpedoed stability 
in favor of hedonism. “That album was celestial and 
electric, because I was heartbroken and annoyed and 
determined to beat it all out of me,” she says. “It was a 
very masculine record.”

F
or years, Welch would prepare herself for live shows by 
trying to emulate male singers. She would watch videos 
of Otis Redding performing “Try a Little Tenderness” 
and footage of Mick Jagger and Nick Cave, hoping to 
channel elements of each. When she is compared to 

female artists, it’s usually to Stevie Nicks, Joni Mitchell, 
Grace Slick, Patti Smith — all singular voices from bygone 
eras, the suggestion tacit that in 2018, Welch is in a field of 
her own. Nonsense, she insists.

“A lot of people — male journalists, mostly—will ask 
me how it feels to be a woman in rock today, as if that 
is somehow still pertinent,” she says with a sigh, head 
in hands. “Why are we even having this conversation 
anymore? I’ve just done shows in America with Lizzo and 
St. Vincent, arena shows. We were not only selling a lot of 
tickets but also shredding the fuck out of the crowd. But 
then I see other festivals where there are no women in the

Top: Welch performed in 
Brooklyn on June 24. Center: 
She recorded the strings for 

High As Hope with co-writer/ 
producer Haynie in London 

in July 2017. Bottom: With 
friend Lively in Las Vegas in 

December 2010.

Welch wrote much of High As Hope alone in London, topline at all, and I just feel like: ‘Why?’ It’s so confusing to H
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Welch wears a Turner Vintage 
dress and Gucci rings.

HER EIGHT 
GRAMMY NOMS

2010
Best new artist

2012
“Shake It Out,” best pop 
duo/group performance

Ceremonials, best pop vocal album

2013
“Sweet Nothing,” best 

dance recording

2015
“Ship to Wreck,” best pop duo/ 

group performance

How Big, How Blue, How Beautiful, 
best pop vocal album

me, this idea that rock stars are the only ones that draw the 
crowds, and that rock stars are still male. Are they really?” 
She pauses, incredulous. “Maybe there are still many rock 
stars around today, but they just happen to be women! 
And sober! Maybe today’s rock stars happen to be pop 
stars, too? Maybe rock stars no longer look the way certain 
people think because that perception is outdated. The 
times are changing. A festival headliner these days looks 
like Adele, like Beyonce. You can be super 
free and ferocious, and full of female fury— 
and take the crowd with you.” She cackles. 
“Female rage is one of the scariest things you 
could possibly imagine.”

Right now, in the weeks leading up to 
Grammy nomination time, it is also one of 
the most powerful forces changing music 
and the culture as a whole — making Welch 
more relevant than ever. But the woman 
sitting with me today does not exude some 
hunger for overdue trophies. She gets up to 
stretch her legs, refills her tea, then nestles 
back into the sofa as if craving nothing more than peace 
and quiet, and perhaps a restorative nap.

“Sometimes I do wish I were more rock-star cool,” 
she muses. “You know, just sit here in sunglasses, not 
answering questions, enigmatic. But I like people, and I 
want to make them comfortable.”

Lately, as anyone who hears High As Hope will 
understand, she has been working hard to make herself 
comfortable, too. “I don’t want to be the tornado 
anymore,” admits Welch. “I love touring and would miss 
it if I stopped, but I also love the glimpses of domestic 
happiness I’ve had. I want to inhabit both worlds, if 
possible. There is something in me now that wants to be 
happy. I’ve rejected happiness in the past, that domestic, 
stable thing. But not anymore.”

“What Kind of Man,” best 
rock performance

“What Kind of Man,” best rock song

This she learned not from the therapist’s couch but from 
her own songs. “A lot of my songs know things before I do; 
they are cleverer than me,” she says. She cites a line from 
High As Hope’s closing track, “No Choir”: “For a moment, 
we were able to be still.”

“That’s like a message to myself. As much as I love 
playing transcendent live shows, I also like sitting at home 
watching TV with someone, cooking, reading together. My 

Female rage is one of the 
scariest things you 

could possibly imagine.
songs tell me that, and I didn’t realize it until I listened to 
them. They are good predictors for me, I think.” She smiles 
wistfully. “I should listen to them more.”

Embracing that calm, says Welch, allowed her to retreat 
into a shell she didn’t even know she possessed when 
creating High As Hope. But if her occasional past bombast 
is absent, her attack remains. “Her new album is quiet in 
the way that Nick Cave is quiet, which means it’s not,” says 
photographer-director Autumn de Wilde, who helmed 
the “Big God” music video. “I’m in awe of people who can 
make a whisper into a scream.”

“This is definitely my most feminine record,” says 
Welch. “It’s more pink, more... orchid flowers. But there is 
a ferocity to it. Just because it’s a feminine record doesn’t 
mean it’s fragile. In fact,” she stresses, “anything but.” O
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BY LEILA COBO

Maná onstage at the 
2018 Billboard Latin 
Music Awards in Las 
Vegas. Inset, from 
left: Calleros, Olvera, 
Vallín and González 
of Maná in 1997.

Band On A Record-Setting Run
Maná will be honored at The Latin Recording Academy’s annual Person of the Year gala on the eve of 
the Latin Grammys for decades of hits and for using “the strength of music for the greater good”
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W
HEN FHER OLVERA, 
the lead singer for 
best-selling Mexican 
rock band Maná, 
wrote “Vivir Sin Aire” 
(Living Without Air) 
in 1992, his original goal was to pen a song 
about the environment.

“But my heart betrayed me, because 
I was in love with a woman,” recalls 
Olvera with a laugh. “It was an interesting 
hybrid, the lyrics: ‘I can’t live without 
air, without water and without you.’ And 
in the end, love, and everything that 
surrounds us, is part of a wide world. That 
song has been used for environmentally 
conscious ad campaigns, and also for ads 
about weddings.”

“Vivir Sin Aire,” now regarded as a Latin 
music standard, reflects the intimacy 
and universality of Maná’s music, a 
combination that has made it one of the 
most successful Latin bands of all time.

In recognition of the group’s impact and 
influence, The Latin Recording Academy 
will honor Maná as the 2018 Person of the 
Year on Nov. 14, the evening before the 
Latin Grammy Awards. It will be the first 
time in the 19-year history of the awards 
that a band has received the honor.

With its signature mix of calypso, 
reggae, pop and rock, anchored by Olvera’s 
trademark raspy vocals (his voice is often 
compared to Sting’s), Maná performs songs 
with lyrics about love as well as social 
and political issues. Comprising Olvera, 

drummer Alex González, guitarist Sergio 
Vallín and bassist Juan Calleros, Maná 
holds the record as the band with the most 
No. 1s on Billboard’s Hot Latin Songs chart 
— 10 — including the 2015 hit “Mi Verdad” 
(My Truth) with Shakira. The band also 
has placed two titles in the top five of the 
Billboard 200 (the most for a Latin group) 
and has scored eight No. 1s on the Top 
Latin Albums chart, including its latest, 
2015’s Cama Incendiada (Burning Bed).

As a touring act, Maná has achieved 
similarly lofty success: The group has sold 
out the 20,000-capacity Staples Center in 
Los Angeles 13 times, the venue reports, 
a tally second only to Taylor Swift’s 
16 sellouts.

Iñigo Zabala, president of the band’s 
longtime label, Warner Music Latin 
America, has described the group as 
an iconic act, “but they’re an icon that 
continues to produce hits.”

Beyond those hits, the choice of Maná 
as Person of the Year is an opportunity 
to honor a group of musicians who have 
“used the strength of music for the greater 
good,” says Latin Recording Academy 
president/CEO Gabriel Abaroa Jr.

In 1995, Maná founded the Selva Negra 
Foundation to focus on environmental 
and social justice efforts, including 
reforestation throughout Latin America, 
the protection of sea turtle habitats 
in Mexico, the construction of low- 
income housing, projects with native 
Indian communities and environmental

LATIN GRAMMY 
NODS GO WIDE

Urban styles rule the charts — but 
not in the field of nominees

I t’s an urban, urban, urban world for 
current popular Latin music, but pop­
leaning songwriting and global sounds 
prevailed in the nominations for the 
Latin Grammy Awards, which will be

presented Nov. 15 at the MGM Grand Arena in 
Las Vegas. The show will air live on Univision.

The leading nominee, with eight nods, 
is J Balvin — an urban artist, but one who 
infused his reggaeton with global beats and 

collaborated with both genre stalwarts

Balvin

and unlikely partners, from 
Mexican indie-pop singer Carla 
Morrison to Spanish urban/ 
flamenco fusionista Rosalía, 
to perform on Vibras, his 
latest full-length album.

Vibras is a contender for
best urban music album and 

album of the year — the only urban 
set competing in the latter category.
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“Mi Gente,” Balvin’s hit with Willy William 
that was remixed with a Beyonce feature and 
reached No. 3 on the Billboard Hot 100, is up 
for record of the year, where it will compete 
with another Balvin track, “X,” recorded with 
Nicky Jam.

“Everything is cause and effect,” says 
Balvin when asked about his role as the 
lone reggaetonero among a group of pop 
nominees. He describes “a dream that 
sought to change the sound and perception 
of Latins in the world.” Three years ago, the
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Colombian star predicted that music in
Spanish would dominate U.S. and global sales 
— and that prediction came well before the 
2017 phenomenon of Luis Fonsi and Daddy 
Yankee’s “Despacito.”

Beyond the nods for Balvin and Nicky Jam,

Nicky Jam

the sounds of reggaeton and trap 
— which dominate the charts 

and are the top-selling and 
top-streaming Latin genres 
in the market — are not part 
of the general categories, 

except for best new artist.
There, a wide realm of genres 

coexist, from regional Mexican 
to reggaeton.

“At a political 
level, things 
are much 
worse for 
Latinos. 
Our Latin 
community 
has been 
hugely 
undermined.”

—OLVERA

Most of this year’s nominations went 
to artists and recordings that were often 
successful but not massively commercial 
in terms of radio airplay and streaming. The 
message that Latin Grammy voters seem to 
be sending is: Reggaeton beats be damned; 
we will support compelling melodies and 
lyrics that go beyond parties and sexual 
attraction.

“I was surprised at the number of singer­
songwriters,” says Latin Recording Academy 
president/CEO Gabriel Abaroa Jr., noting 
that there were some 13,000 recordings 
submitted and 250 artists nominated. “I
realized the membership voted for lyrical 
music. So instead of getting frustrated by 
what didn’t make it in, I am happy for what 

did ... And among that, I was struck 
by the strong presence of 

singer-songwriters and a lot 
of new product.”

In the song of the year 
category, the universal 
sounds of reggaeton were 

largely ignored in favor of 
material that was more intimateGarcía

(Kany Garcia’s “Para Siempre” 
[Forever], Fito Paez’s “Tu Vida Mi Vida” [Your 
Life My Life]), insightful (Rozalen’s “La Puerta 
Violeta” [The Violet Door] addresses domestic
violence) and lilting (Monsieur Perine’s “Bailar 
Contigo” [Dance With You]).

The same goes for album of the year, 
where, aside from Balvin and Luis Miguel, 
more traditional singer-songwriters like Pablo 
Alborán populate the category. Behind Balvin 
in total nominations is Rosalía, whose single 
“Malamente” (Badly) is up for five awards, 
including song and record of the year.

Four singer-songwriters — Puerto Rico’s 
Kany García, Mexico’s Natalia Lafourcade, 
Uruguay’s Jorge Drexler and relative 
unknown El David Aguilar from Mexico — all 

have four nominations each.

education in Mexican schools.
The Latin Recording Academy says 

Maná will be recognized for “their 
extraordinary creative accomplishments 
and philanthropic contributions to 
the Latin community, as well as for 
their steadfast and dedicated support 
of environmental preservation and 
protection, as well as human rights.”

Billboard spoke with Olvera about 
the band’s upcoming honor, its 
environmentalism and the status of Latins 
in the Trump era.

It’s the first time this honor goes to 
a band, and to a rock act. What’s 
your reaction?
We’re really excited. This award speaks to 
the fact that the band has a track record of 
songs. The key with these awards is they 
honor creators: people who continue to 
give music to past and future generations. 
And this is something that has been 
in decline for one reason or another.
The media has devoted a lot of time to 
promoting singing competitions, and they 
yield good singers, but not composers. 
Creativity needs to be fostered.

How do you view the trends in 
mainstream pop and in Latin hits?
We spoke recently about the fact that the 
top-selling artist in the world is Ed Sheeran. 
He’s a romantic singer-songwriter.
[Romantic songwriting] isn’t going to 
disappear. It’s not that I have anything 
against hardcore reggaetón; it’s just that 
there needs to be more than one genre. In 
terms of lyrics, not everything is, “Mamita, 
open your legs.” That’s just too coarse for 
seduction. The sensuality is cool, but you 
can have a little bit more poetry in there. 
“Labios Compartidos” [Shared Lips], for 
example [one of Maná’s biggest hits], is a 
sexy song that says: “I’m trapped under the 
swaying of your hips.”

You teamed with Nicky Jam for a 
remake of your hit “De Pies a Cabeza” 
[From Head to Toe] in 2016. Why did you

From left: Vallín, Calleros, 
Olvera and González in 2018.

record with a reggaetón artist?
We like to experiment, and we made a 
deal: “We don’t want to go to your corner 
of the ring, nor you to ours.” We want to do 
something we all like. We do reggae and 
another type of calypso, not reggaetón. So 
we found a way to not use that tuc, ta-tuc 
hard beat, but more of a dancehall [beat], 
which is more the Maná style ... It’s one 
of those songs that makes you shake your 
booty but is cool.

Maná has a long list of hits. What are 
three that have particular significance 
for you?
A song that really delivers musically 
and lyrically, “En el Muelle de San Blás” 
[The San Blas Pier]. It’s a song I didn’t think 
would capture the audience, because it’s 
more poetic and metaphorical. [The song 
is loosely based on a local woman who 
waits for her long-lost lover on Mexico’s 
San Blas pier.] And I love that it had that 
communion with people. “Mariposa 
Traicionera” [Treacherous Butterfly] 
because it criss-crossed Latin American 
culture — you can hear it performed by 
mariachi, by a trio, in a car, on a boat. It 
goes everywhere. And a more rock’n’roll 
representation of Maná is “Clavado en un 
Bar” [Stuck in a Bar]. These are songs I like 
to perform.

Your father died when you were very 
young, and your mother raised you and 
your three sisters on her own. What 
are your memories of growing up in a 
single-parent household?

Santos

The nod to hitmaking went 
to producers Mauricio

Rengifo and Andrés Torres 
(of “Despacito” fame), 
up for four awards each, 
for hits like “Robarte un

Beso” by Carlos Vives and 
Sebastian Yatra.

MANÁ’S TOP 5 HOT LATIN SONGS

This list of Mana’s top hits is based on actual performance on the weekly Hot Latin Songs chart, through the ranking for Sept. 15, 2018. Songs are ranked based on an 
inverse point system, with weeks at No. 1 earning the greatest value. Due to changes in chart methodology over the years, certain eras are weighted to account for 
different chart turnover rates during various periods.

RANK TITLE ARTIST LABEL PEAK POSITION PEAK DATE

1 : Si No Te Hubieras Ido Maná Warner Latina 1 (2 weeks) 4/26/2008

. 2 Bendita Tu Luz Maná Warner Latina 1 (4 weeks) 12/16/2006

: 3•
I______

El Verdadero Amor 
Perdona

Maná Featuring 
Prince Royce

Warner Latina 1 (4 weeks) 12/10/2011

: 4 Labios Compartidos Maná Warner Latina 1 (8 weeks) 8/5/2006
1
: 5 Mariposa Traicionera Maná Warner Latina 1 (1 weeks) 7/5/2003

Beyond the main categories,
the Latin Grammy voters were 

more liberal in the genre nominations, mixing 
big names with up-and-comers. And Romeo 
Santos, long ignored by the awards, finally
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Here’s a Tequila in your name, 
for rocking sold out arenas with us 

in America and Israel!

MANÁ
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received a nod for his own work: Golden is 
up for best contemporary tropical album. (He 
was nominated in 2014 as a featured artist on 
Enrique Iglesias’ “Loco” [Crazy] single.)

Ozuna is the best example 
of Latin Grammy voters 

overlooking chart-topping 
trends in the general 
categories. His Odisea 
(Odyssey) is a contender for 

only one award, best urban 
music album, even though it’s

Rosalía the most consumed Latin set so 
far this year. Only Gloria Estefan’s 

Mi Tierra (My Land) has spent more weeks (58) 
at No. 1 on the Top Latin Albums chart than 
Odisea, with 46 weeks in the top spot.

None of Ozuna’s hits are nominated in 
any of the song categories, even though his 
tracks have helped launch new stars including 
Karol G, a nominee for best new artist. The two 
collaborated on “Hello,” which reached No. 28 
on Tropical Airplay.

Urban hitmakers are also absent from 
the producer of the year category. Neither 
Alejandro Ramírez (“Sky”) nor Marco Masis 
(“Tainy”) — Balvin’s longtime producers — 
received nods. Instead, they went to past 
nominees Rafael Arcaute, Julio Reyes Copello, 
Eduardo Cabra (who won in 2017), Rengifo 

and Reyes, and Linda Briceño, 
a jazz trumpeter, singer, 

composer and producer
I who had two nominations 

in 2014. Briceño worked on 
her own album, 11, and Mv 

Caldera’s Un Sueño Mío (A 
Dream of Mine); together, the

William two releases have collected fewer 
than 2,000 streams on Spotify.

Briceño’s trajectory, however, could change 
with her nomination. The Latin Grammys 
have long celebrated contrarian choices and 
pushes music that might be overlooked. On 
the night of the awards, the industry will see if 
traditional pop prevails. —L.C.

MANÁ’S TOP 5 LATIN ALBUMS

This list of Mana’s top albums is based on actual performance on Top Latin Albums from the chart’s inception on July 10, 1993, through the ranking 
for Sept. 15, 2018. Albums are ranked first by peak position, then by weeks at that peak. In the event of a tie, albums are then ordered by most 
weeks in the top 10.

RANK TITLE LABEL PEAK POSITION PEAK DATE

1 Drama y Luz Warner Latina 1 (9 weeks) 4/30/2011

2 Amar Es Combatir Warner Latina 1 (4 weeks) 9/9/2006

3 Revolución de Amor Warner Latina 1 (4 weeks) 9/7/2002

4 Cama Incendiada Warner Latina 1 (3 weeks) 5/9/2015

5 MTV Unplugged Warner Latina 1 (2 weeks) 7/10/1999

The entire responsibility of having four 
children fell on her shoulders. I was 8, and 
my sisters were 9, 7 and 5. My mom had to 
do everything. I remember she’d sit down 
and work out her budget, and she would 
barely make it or not make it at all and 
would ask an uncle for a loan. It worried 
me so much to be so young and not be able 
to help out. We were all very, very thrifty. I 
had a scooter that I made out of roller-skate 
wheels because I didn’t have the money to 
buy a new one. And I was happy with it. I 
was once asked who my heroes were. The 
true heroes are single moms.

Feminism and the #MeToo movement 
are top of mind right now. How 
has your upbringing affected your 
perception of women?
Intellectually, women have the same 
potential as men, and then they have that 
extra [ability] that comes with intuition.

Your foundation, Selva Negra, is a 
pioneer in environmental philanthropy. 
Can you share an update on 
its activities?
We have beautiful reforestation projects 
underway. We’re starting to reforest parks 
inside Guadalajara [Mexico] together 
with schools. We think it’s important to 
educate. We also worked to integrate 
environmental education into the school 
curriculums: little things like how to save 
water, or recycle. Or how everybody 
should strive to have at least two trees.

How did you get started with 
environmental work?
I was having beers with my sisters on the

Maná played the Starlite 
Festival in Marbella, 

Spain, in July.

beach, and we were watching the sunset. 
And suddenly, I start to see something 
spring up from underneath my feet. Baby 
turtles! We picked them up and pushed 
them toward the ocean and fought off 
the seagulls that were trying to eat them. 
I thought it was a miracle. And I decided 
we were going to try and save the turtles, 
although obviously we work with other 
species. But the most important work we 
do is inspire. That’s what can really move 
the needle. When we started, really no one 
was doing it. And at least people are now 
more conscious about what’s going on, and 
that fills us with pride.

Maná has been vocal in opposition 
to President Donald Trump’s policies, 
and you were the first Latin act to 
denounce his comments against Latins 
during his campaign. Are things better 
or worse now?
At a political level, much worse for 
Latinos. This whole issue of racism has 
been taken too far, and I’ve never seen it 
this bad. Our Latin community has been 
hugely undermined in the past three 
years, and everything we had gained over 
the past 70 years has fallen by the wayside. 
And it will be very difficult to get up again. 
But this is a democracy, and that’s the 
way it is. It’s like Mexico: People wanted 
a change. But we’ll continue to work from 
our little corner, to push the wheel and 
push for change. This won’t be forever, 
and there will be other elections.

Are performers obliged to speak out? 
There’s nothing wrong with artists not 
speaking up; it’s their right to get involved 
or not. What all public music figures 
need to do is good music, good art. They 
need to place all the impulses into their 
hearts, their balls, their brains, into 
their art. Having said that, this country 
enjoys freedom of speech. And we’re also 
speaking about a humanitarian issue. 
It’s not fair for a group to come here, to 
help build a country and then be called 
trash. It’s a violation. And wherever there 
are violations, we should speak up. We 
speak with respect, but we can see what’s 
happening, and it goes beyond politics. O O
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FOR YOUR GRAMMY- CONSIDERATION FROM
FHE C KUNSPYRUHZY

“On. their first album in 38 years, 
George Clinton and his impressive 
band channel the Parliament of old 
for something decidedly modern. 
It’s delightfully raunchy but also 
surprisingly tenderhearted. ” 
— Pitchfork

PARLIAMENT
Album of the Year
Parliament - Medicaid Fraud Dogg

Record of the Year
I'm Gon Make U Sick D'Me (t)
Best Urban Contemporary Album
Parliament - Medicaid Fraud Dogg

Best R5B Performance
I'm Gon Make U Sick D'Me (t)
Best R&B Performance
Psychotropic (t)

Best R&B Song
Psychotropic (t)

Best Rap Song
Backwoods (t)
Best Music Video
I'm Gon Make U Sick D'Me (t)

“ The only antidote for the hell-in-a 
handbasket blues is the stankiest of 
funks, and no one makes it stankier 
than George Clinton. ”
— NPR Music, All Songs Considered

GEORGE CLINTON, DR. FUNKENSTEIN©2018 THE C KUNSPYRUHZY RECORDS



COMING IN 2019!
J. H. SANDERSON’S AUDIOBOOK FIVE OF THE ROADHOUSE SONS SERIES!

NARRATED BY PHILIP HERNÁNDEZ
A BROADWAY ICON NARRATES A TALE OF ROCK AND ROLL, AND ESPIONAGE!

"THE PLOT LINE IS FANTASTIC AND THE AUTHOR HAS CRAFTED EACH ASPECT WITH SUCH AUTHORITY THAT 
IT IS IMPOSSIBLE NOT TO BE COMPLETELY TAKEN IN... WELL DONE. ”

~ JACOB CLEVELAND, LITERARY CRITIC
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GREATEST OF ALL TIME

BY KEVIN RUTHERFORD

Foo Fighters & Muse 
Top All-Time Alt Charts
Foos are the top act and “Uprising” the top song in the Alternative list’s 30-year history

Grohl of Foo 
Fighters

W
hen it comes to dominance on 
Billboard's Alternative radio airplay 
chart, none have fared better than 
Foo Fighters.The Dave Grohl-fronted rock band 

reigns as the chart’s No. 1 act over the list’s first 30 years 
(after also leading the 25th-anniversary recap in 2013), 
dating to the ranking’s Sept. 10, 1988, inception.

The Foos again stave off Red Hot Chili Peppers, who 
hold at No. 2, with both bands having released new mate­
rial in the past five years. The two acts notched new No. 1 
songs on the chart in that span: the Chili Peppers with 
“Dark Necessities,” their record-extending 13th leader, and 
Grohl and Co. with “Something From Nothing,” their 10th.

Green Day, with 11 No. 1s (including a pair in 2016-17), 
ranks third (up from No. 4 on the previous recap).

Meanwhile, Muse’s “Uprising” retains its standing as the 
Alternative chart’s all-time No. 1 song, a distinction that 
the 2009 single, which led the survey for 17 weeks, first 
claimed five years ago.

Rise Against’s “Savior” is the No. 2 track, and Portugal. 
the Man’s “Feel It Still” enters at No. 3 following its record 
20-week reign in 2017. Cold War Kids’ “First” also has a 
strong debut, at No. 7, after a 2015-16 stretch in which it 
ruled for seven weeks and charted for 64 total weeks, second 
only to “Savior,” which lasted on the list for 65 frames. O

Visit Billboard.com for more coverage.

Top Alternative Artists 
1988 to 2018
POSITION /ARTIST

1 FOOFIGHTERS

2 RED HOT CHILI PEPPERS

3 GREEN DAY

4 LINKIN PARK

5 U2

6 R.E.M.

7 PEARL JAM

8 INCUBUS

9 WEEZER

10 THE OFFSPRING

11 BUSH

12 THE SMASHING PUMPKINS

13 MUSE

14 BLINK-182

15 CAGE THE ELEPHANT

16 IMAGINE DRAGONS

17 THE CURE

18 STONE TEMPLE PILOTS

19 STAIND

20 THREE DAYSGRACE

21 NIRVANA

22 LIVE

23 THE BLACK KEYS

24 RISE AGAINST

25 COLDPLAY

26 311

27 DEPECHE MODE

28 MORRISSEY

29 NINE INCH NAILS

30 SEETHER

31 BECK

32 THIRTY SECONDS TO MARS

33 CHEVELLE

34 THE KILLERS

35 PAPA ROACH

36 KINGS OF LEON

37 OASIS

38 PUDDLE OF MUDD

39 TWENTY ONE PILOTS

40 JIMMY EAT WORLD

41 AUDIOSLAVE

42 MUMFORD & SONS

43 EVERCLEAR

44 NICKELBACK

45 CREED

46 GOO GOO DOLLS

47 3 DOORS DOWN

48 INXS

49 SHINEDOWN

50 BREAKING BENJAMIN
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B THIRD MAN RECORDS

JACK I» 
WHITE
BOARDING HOUSE REACH

“Boarding House Reach carries the electric, 
kinetic charge of an artist redrawing his frontiers, 
reinventing himself in real time.

This is an album restless in its search for the new, the 
sound of White’s reinvention in progress, scorching 
the Earth in anticipation of what might follow.”

- MOJO

“Boarding House Reach is easily one of the most 
layered and compelling releases of 2018, which 
furthers White’s legacy as one of the few 
remaining mavericks in music.”

- CLASH MAGAZINE

“No other country act, and precious few from any 
genre, went as deep as Price did this year ...
Reverent and Revolutionary ”

- ROLLING STONE

“With stark stoicism and hardy truth-telling 
reminiscent of Bob Dylan and Neil Young, Price 
dares to turn the lens back on the listener and 
asks if we like what we see.”

- NPR

Ct H I Mill*

WWW.JACKWHITEiii.COM | WWW.MARGOPRICE.NET | WWW.THIRDMANRECORDS.COM

http://WWW.JACKWHITEiii.COM
http://WWW.MARGOPRICE.NET
http://WWW.THIRDMANRECORDS.COM


Gorillaz

Matthew
Bellamy of 

Muse
Dan Reynolds of 

Imagine Dragons

Top Alternative Songs 1988 to 2018
POSITION / SONG / ARTIST / PEAK YEAR

1 UPRISING Muse 2009 51 NUMB Linkin Park 2003

2 SAVIOR Rise Against 2009 52 INSIDE OUT Eve 6 1998
3 FEEL IT STILL Portugal. the Man 2017 53 BY THE WAY Red Hot Chili Peppers 2002

4 MADNESS Muse 2012 54 BEEN CAUGHT STEALING Jane’s Addiction 1990

5 THE PRETENDER Foo Fighters 2007 55 HEADSTRONG Trapt i , 2003

6 RADIOACTIVE Imagine Dragons 2013 56 INTO YOUR ARMS The Lemonheads 1993

7 FIRST Cold War Kids 2015 57 WHAT I’VE DONE Linkin Park ► 1^1 2007

8 HEMORRHAGE (IN MY HANDS) Fuel 2000 58 WHAT I GOT Sublime 1996
9 CUTSYOU UP Peter Murphy 1990 59 DANI CALIFORNIA Red Hot Chili Peppers ■ . 1 2006
10 DRIVE Incubus 2001 60 RUSH Big Audio 1991
11 SWEATER WEATHER The Neighbourhood 2013 61 ANIMAL Neon Trees 1* 2010
12 SEXANDCANDY Marcy Playground 1997 62 OTHERSIDE Red Hot Chili Peppers 2000
13 DO I WANNA KNOW? Arctic Monkeys 2014 63 LAST RESORT Papa Roach 2000
14 WHEN I COMEAROUND Green Day 1995 64 ORANGE CRUSH R.E.M. 1988
15 HOW YOU REMIND ME Nickelback 2001 65 PROUD TO FALL Ian McCulloch 1989
16 MY OWN WORST ENEMY Lit 1999 66 LOSING MY RELIGION R.E.M. 1991

17 LIGHTNING CRASHES Live 1995 67 SOMEBODY THAT I USED TO KNOW Gotye Featuring Kimbra 2012

18 WONDERWALL Oasis 1995 68 NAME Goo Goo Dolls 1995

19 IT’S BEEN AWHILE Staind 2001 69 LOVEANDANGER Kate Bush 1989
20 STOLEN DANCE Milky Chance 2014 70 LAID James 1993
21 SMELLS LIKE TEEN SPIRIT Nirvana 1991 71 SEVEN NATION ARMY The White Stripes 2003
22 BOULEVARDOF BROKEN DREAMS Green Day 2004 72 FEEL GOOD DRAG Anberlin 2009
23 FEEL GOOD INC Gorillaz 2005 73 STRESSED OUT twenty one pilots 2015
24 COME A LITTLE CLOSER Cage the Elephant 2013 74 HANGING BY A MOMENT Lifehouse 2001
25 SO ALIVE Love and Rockets 1989 75 WISH I KNEW YOU The Revivalists 2017
26 MYSTERIOUS WAYS U2 1991 76 THE MAYOR OF SIMPLETON XTC 1989
27 REGRET New Order 1993 77 SO FAR AWAY Staind 2003
28 TIGHTEN UP The Black Keys 2010 78 HO HEY The Lumineers ► 2012

29 BLURRY Puddle of Mudd 2002 79 IT’S TIME Imagine Dragons F A ä’ ’ 2012
30 PUMPED UP KICKS Foster the People 2011 80 SANTA MONICA (WATCH THE WORLD DIE) Everclear J

T 1 A 1996

31 IN THE END Linkin Park 2001 81 BESTOFYOU Foo Fighters
' ' È

I 2005

32 1901 Phoenix 2010 82 FAINT Linkin Park I 2003
33 LAY ME DOWN The Dirty Heads Featuring Rome 2010 83 FAKE IT Seether j * 1 i 2008
34 FASCINATION STREET The Cure 1989 84 YOU’RE GONNA GO FAR, KID The Offspring 1 ilii 2008
35 GOOD Better Than Ezra 1995 85 MORE Sisters of Mercy *811 1990
36 SCAR TISSUE Red Hot Chili Peppers 1999 86 ANIMAL I HAVE BECOME Three Days Grace 2006
37 BELIEVER Imagine Dragons 2017 87 I WILL WAIT Mumford & Sons 2012

38 RENEGADES X Ambassadors 2015 88 DOWN 311 1996
39 ZOMBIE The Cranberries ► 1994 89 INTERSTATE LOVE SONG Stone Temple Pilots 1994

40 KRYPTONITE 3 Doors Down 2000 90 THE HAND THAT FEEDS Nine Inch Nails 2005

41 PARALYZER Finger Eleven 2007 91 WISH YOU WERE HERE Incubus 2001

42 POMPEII Bastille 2013 92 CHARLOTTEANNE Julian Cope 1989

43 SEX ON FIRE Kings of Leon 2008 93 STANDING OUTSIDE A BROKEN PHONE 
BOOTH WITH MONEY IN MY HAND

Primitive Radio Gods 1996

44 WHAT IT’S LIKE Everlast * 1998 94 FRIDAY I’M IN LOVE The Cure 1992
45 1979 The Smashing Pumpkins 1996 95 USE SOMEBODY Kings of Leon 2009

46 ALL MY LIFE Foo Fighters 2002 96 STEAM Peter Gabriel 1992

47 SAFEANDSOUND Capital Cities 2013 97 ALL THE SMALL THINGS Blink-182 1999

48 KISS THEM FOR ME Siouxsie & The Banshees 1991 98 WALKIN’ ON THE SUN Smash Mouth 1997

49 PEPPER Butthole Surfers 1996 99 WALK Foo Fighters 2011
50 DEMONS Imagine Dragons 2013 100 MY FRIENDS Red Hot Chili Peppers 1995

METHODOLOGY: Billboard’s Greatest of All-Time 30th-Anniversary Alternative Songs & Artists rankings are based on weekly performance on the radio airplay-based Alternative chart (from its Sept. 10, 1988, inception through Sept. 8, 2018). Songs are ranked based on an inverse point system, with weeks at No. 1 earning 
the greatest value and weeks at lower spots earning the least. Due to changes in chart methodology over the years, eras are weighted differently to account for chart turnover rates over various periods. Artists are ranked based on a formula blending performance, as outlined above, of all their Alternative chart entries.

M
U

SE
: T

H
O

M
AS

 FR
EY

/P
IC

TU
R

E 
AL

LI
AN

C
E/

G
ET

TY
 IM

AG
ES

. B
U

SH
: N

IL
S 

JO
R

G
EN

SE
N

/S
H

U
TT

ER
ST

O
C

K.
 D

R
AG

O
N

S:
 K

EV
IN

 M
AZ

U
R

/G
ET

TY
 IM

AG
ES

. G
O

R
IL

LA
Z:

 D
AV

E H
O

G
AN

/G
ET

TY
 IM

AG
ES

. 
BE

N
N

IN
G

TO
N

: K
EV

IN
 N

IX
O

N
/M

ET
AL

 H
AM

M
ER

 M
AG

AZ
IN

E/
FU

TU
R

E 
PU

BL
IS

H
IN

G
/G

ET
TY

 IM
AG

ES
. L

U
M

IN
EE

R
S:

 R
O

BI
N

 M
AR

C
H

AN
T/

W
IR

EI
M

AG
E.

 O
’RI

O
R

D
AN

: N
BC

U
N

IV
ER

SA
L/

G
ET

TY
 IM

AG
ES

.

148 BILLBOARD | OCTOBER 13, 2018



FOR YOUR CONSIDERATION

LEE ANN WOMACK
THE LONELY THE LONESOME & THE GONE

“One of her generation’s most acclaimed vocalists”
She JieUr 1] ork Simes

“One of American roots music’s foremost auteurs... 
a work bound for the country canon”

n p r

“Remarkably strong, an album that's bound to last” 
THE WALL STREET JOURNAL.

“One of the most personal albums of her impressive
career” £os Angeles (times

“Timeless” (Top 5 Americana Albums of 2017)
TtyliqgStone

Featured on Best of 2017 Album Lists with:

• NPR MUSIC
• NPR MUSIC EDITION
• WALL STREET JOURNAL
• STEREOGUM
• BOSTON GLOBE

• WASHINGTON POST
• ROLLING STONE COUNTRY
• GARDEN & GUN
• HOUSTON CHRONICLE



FOR YOUR 
CONSIDERATION

TRRNDUILITÏ 8R5E

nrarD

ANIMAL COLLECTIVE
Tangerine Reef

ARCTIC MONKEYS 
Tranquility Base Hotel & Casino 

Featuring “Four Out of Five”

BOB MOSES
Battle Lines 

Featuring “Heaven Only Knows”

BLOOD ORANGE 
Negro Swan 

Featuring “Chewing Gum” 
(feat. A$AP Rocky & Project Pat)

DIRTY PROJECTORS 
Lamp Lit Prose

FRANZ FERDINAND
Always Ascending

GEORGE FITZGERALD
All That Must Be

JON HOPKINS
Singularity

THE KILLS
List of Demands (Reparations)

MIDDLE KIDS
Lost Friends

SUPERORGANISM
Superorganism

TIRZAH
Devotion

DOMINO RECORDING COMPANY 
dominorecordco.com

dominorecordco.com


iWRLGRA WYM ONSIPERATION
CNN

noveltyBEST/AÜBÜM NOTES]
FEATURING SONGS? AND iTS’jUST A RiDiCULOUS

BESTÌROGK4PERFGRMANGE
INSTRUMENTSREGORDLOFATHEbYEAR

NÊW^ECOaDINGS BY

REQUIRES ONLY FiVE WORDS:

tOVEREDINPUNK.COM/FYCFOR MORE

BESTjREGQRDjiNG) 
MpagkÀÔiNg)

RRODUCER(OFjTHEiYEA 
¿2Tnón|cl^ 

M1PRODUC EdTbY/JOHN ÌCAFI ERO

pFISHIHEADS^ 
GSÀKAWiSTAR

'ALBUMVOFaTHEiYEAR

ÎBEATiQNÎHÊlBRAT^ 
^ÉIRDM'WANkÔYI?

HNEIDER^B52SWUJAM SHATNt
t (bàtmanW^^
RSWM^MAN^MSK^S&HHKiF

aWTH NDMiTAKKlONjTHE 
DEMENTtD MUSiC HE PtAVS'i

ITS THEfilUFFxOEiHMIDlBunERS' 
^IWDlVilHOpm^

! CAREFUUy. CRAFTED AND 
COMftLEDVONELOF/THElBEST 

POP RECORfciq^2O18j 
EbTWy/ftmTAPES

"ONE OF THE TEN BESTj 
ALBuM^TgSTREA^NOW;

W^OlliN&STPNE

AMOUNT OF FUN." 
ISsfEREQGUM\i

tOVEREDINPUNK.COM/FYC


2 WKS. 

AGO

LAST 

WEEK

THIS

WEEK ARTIST IMPRINT/DISTRIBUTING LABEL
PEAK 

POS

WKS IK
CHART

o 1 #1 LIL WAYNE von* »mvwmuii 1 20KttNIKY

NEW o CHER WARNER BROS. 2 1

REENTRY o LOGIC VISIONARWOEf JAM 1 51

4 7 o BTS BfGHIt ENTERTAINMENT 1 104

3 4 5 DRAKE YOUNG MONEY/CASH MONEY/REPUBLIC 1 223

2 1 6 EMINEM SHADY/AFIERMATH/WTERSCOPE/IGA 1 223

6 5 7 IMAGINE DRAGONS nwuitmt.'wniMiKiM 1 191

5 6 8 POST MALONE republic 1 119

12 10 o XXXTENTACION bad vibes forever 1 60

8 9 10 ARIANA GRANDE republk 1 191

10 11 11 CARDI B THE KSRGROUP/ATLANTIC/M 1 64

7 8 12 TRAVIS SCOTT UMIUSlKVKUIIIHtKnMPII 1 126

9 12 13 ED SHEERAN 1 217

13 15 14 MAROON 5 222/INTERSCOPE/1GA 1 223

15 17 15 JUICE WRLD GRADE A/INTERSCOPE/IGA 12 20

16 18 16 LUKE COMBS imffluu>viiMuuuMiu/>iM 5 83

REENTRY © KEVIN GATES MtMHMnAwruiiMniiiMiii *. 5 52

RE-ENTRY © TflM WHY AMHIUF MFAßTRPfAKRlS 1 14

11 20 19 KHALID RIGHT HAHD/RCA 11 83

21 20 5 SECONDS OF SUMMER 1 80

19 22 21 ELLA MAI 10 SUMMERS/IN1ERSCOPE/IGA 17 24

32 © © SHAWN MENDES slano 1 191

18 © 23 LAUREN DAIGLE iinimiiiwmtoku 3 3)

24 © 24 KANE BROWN nnii/maiusniujmi 5 68

20 23 25 TAYLOR SWIFT b.g«achwbmlg 1 219

23 24 26 BRUNO MARS atlantic/ag 1 211

43 44 © KENDRICK LAMAR mMumiMuwwiNtHM 1 194

41 © © MARSHMELLO JOYTIME COLLECTIVE 25 51

35 38 © SELENA GOMEZ ihurscope/iga 2 192

2 WKS. 

AGO

LAST 

WEEK

THIS 

WEEK ARTIST IMPRINT/DISTRIBUTING LABEL
PEAK 

POS
WKS '* 
CHAP!

REENTRY © LADY GAGA interscope/ka 1 83

27 31 PANIC! AT THE DISCO 1 107

29 26 32 FLORIDA GEORGIA LINE M( 1 223

34 34 □ DAN ♦ SHAY WARNER BROS HASHVUE/WMN 11 45

30 37 34 CAMILA CABELLO sko/epk 1 95

27 30 35 BEBE REXHA warmer bros. 23 85

26 32 36 NICKI MINAJ YUN.MMY’lAVIWNTWnClP 2 212

1 16 37 CARRIE UNDERWOOD 1 160

36 33 38 CHRIS STAPLETON wnuinius>Mu um 1 154

28 31 39 61X91 NE SCUMCAW., TENTHOUSANO PROJECTS 13 38

46 46

©

CHARLIE PUTH otio/atlantk/ag 6 175

59 63 □ HALSEY ASTRALWERKS 1 147

4 
L

I
. j « 1

w

■ is1
37 42 42 LIL BABY QUALITY COHTROtWTOWYWJUnTOl 25 21

25 45 43 JASON ALDEAN iM*>««»«iHn<*>mi* 1 201

38 43 44 THOMAS RHETT valory/bmig 1 192

62 66 © LAUV LAUV/AWAL-KOBALT 43 23

RE-ENTRY © DJ SNAKE DJ SNAKE/GEP FEN/IGA 16 99

NEW © BRADLEY COOPER «terscoe/ka 47 1

□ 48 JOSH GROBAN mprise/warnerbros. 2 18

KODAK BLACK ihiivnmm/mianik At 6 67

NO. 2
Cher

As Lil Wayne spends his first 
week at No. 1 on the Artist 100 
— his Tha Carter Vdebuts with 
the second-biggest streaming 

week ever for an album (see 
page 158) — Cher debuts at 

No. 2 on the Artist 100. Her new 
set, Dancing Queen, launches 

at No. 3 on the Billboard 200 
with 153,000 equivalent album 

units, according to Nielsen 
Music. The set of ABBA covers 

starts with the biggest sales 
week for a pop album by a 

woman in 2018.
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JOHN PRINE

DOWNTOWN 
dmpgroup.com

Congratulations on being named 
Artist of the Year at the 2018 
Americana Music Awards and 
receiving the BMI Troubadour 
Award for your peerless influence 

on generations of songwriters.

You inspire us.

dmpgroup.com


Palaye 
Royale 
Parades 
In
Toronto-based art-rock 
trio Palaye Royale debuts 
at No. 9 on Emerging 
Artists. Its sophomore 
LP, Boom Boom Room 
(Side B), arrives as the 
band’s first charting title 
on both Top Rock Albums 
and the Billboard 200, at 
Nos. 12 and 89, respectively, 
with 8,000 equivalent 
album units, according to 
Nielsen Music. The group’s 
debut, Boom Boom Room 
(Side A), reached No. 21 
on Heatseekers Albums 
in 2016.

Mitchell Tenpenny 
matches his peak on 
Emerging Artists, rising 
8-6, as his breakthrough 
single “Drunk Me” becomes 
his first Hot Country Songs 
top 10 (11-10).

Plus, 21-year-old Matteo 
Bocelli arrives at No. 41 
on Emerging Artists as 
his debut release, “Fall on 
Me,” with his father, popera 
legend Andrea, debuts 
at No. 25 on Digital Song 
Sales (10,000 sold).

—Xander Zellner

MAC IS BACK, 
AFTER25YEARS
Paul McCartney ends 
a gap of 25-and-a- 
half years between 
top 10s on the Adult 
Contemporary airplay 
chart as “Come On to 
Me” pushes 13-10.
McCartney scores his 
first AC top 10 since 
“Hope of Deliverance” 
reached No. 9 in April 
1993. He earns the 19th 
top 10 of his solo career 
(including billings with 
Wings) and also boasts 
four with The Beatles. 
McCartney’s latest hit 
is from his album Egypt 
Station, which launched 
atop the Sept. 22-dated 
Billboard 200 as his first 
No. 1 since 1982’s Tug 
of War. — Gary Trust

Go to billboard.com for 
full Chart Beat coverage, 
including columns 
and podcasts.

2 WB. 

AGO

LAST \ 

WEEK

THIS 

WEEK ARTIST IMPRINT/DTSTRIBUTING LABEL
PEAK 

POS. CHART

54 51 50 B A Z Z1 ZZZ/MMCOSMK/ATLAN11C/AG 34 36

64 92 ARETHA FRANKLIN rca 2 9

44 47 52 TYGA LAST KINGS/EMPIRE RECORDINGS 27 28

63 60 53 NF NF REALMUSIC/UPITOL/CAROLINE 8 52

47 56 54 KANYE W EST g.o.o.o/def mm 1 105

RE-ENTRY [55j ELEVATION WORSHIP m™™. 22 3

49 48 56 DUA LIPA WARNERBROS. 10 58

- J 411 57 AVRIL LAVIGNE availuvigne/bmg 41 2

- 49 58 YOUNG THUG soo/atlanwag 11 82

57 52 59 DJ KHALED WE THE BEST/EPIC 2 101

70 65 60 LOVELYTHEBAND red 60 9

71 69 G BAD BUNNY rimas/hear this music 30 29

73 70 G TWENTY ONE PILOTS 1 181

52 53 63 J BALVIN CAPITOLLATIN/UMLE 16 56

• 85 0 BASTILLE VIRGIN/CAPITOi 15 29

55 y 35, 65 THE CHAINSMOKERS 1 149

60 62 66 MIGOS QUALITY CONTROL/SOD/AG 1 104

56 59 67 LUKE BRYAN capitoln*shvhle/umgn 1 222

67 [57] 68 COLE SWINDELL wmhiimik.nasmui/mm 8 146

48 40 69 LIL UZI VERT (iHfRAji>«N>WAriiwn<AC 2 102

86 71 70 MICHAEL JACKSON mu/wc 20 188

42 64 71 BRETT YOUNG bmlg 26 96

80 76 G RUSSELL DICKERSON ww® 69 13

REENTRY O A LT*J fNEKTIOUS/CANVASBACK/ATLANTIC/AG 14 6

66 72 74 KENNY CH ESNEY am chlawwihrk mmmumn 1 159

53 55 75 LIL PUMP WARNERBROS. 12 40

81 83 Fl WEEZER WEEZER/CRUSH MUSIC/A1LANTKAG 15 15

- Fb 77 PRINCE MPG/LEGACY 1 50

69 a 78 OLD DOMINION RCANASHVILLEZSMH 10 106

82 86 Lj OZUNA WlNnmMMNLIMKtnWSTIWMM UUM 17 47

76 77 80 THE WEEKND xo/repubhc 1 208

61 50 81 YOUNG BOY NEVER BROKE AGAIN «««umu.. 26 40

65 97 E DIERKS BENTLEY 3 109

74 79 83 NORMANI swo/EPic 65 11

91 95 0 LOUIS TOMLINSON /^o^c 33 13

RE-ENTRY 0 ROD STEWART republ.c 47 2

92 94 © MAREN MORRIS i«umduiuuwiiii/smn 15 91

79 90 87 PINK RCA 1 126

78 81 88 QUEEN HOLLYWOOD 44 23

- 88 89 SHECK WES < ju nisui x/i. <»in ,iHii rsi < n a a 88 2

RE-ENTRY © BLAKE SHELTON wM*m»m)uwwu/wwi 1 209

94 98 91 BRYCE VINE SIRE/WARNER BROS. 80 6

RE-ENTRY [921 BEARTOOTH red bull 76 2

83 99 93 LYNYRDSKYNYRD . . . 40 33

89 89 94 JUSTIN TIMBERLAKE rca 1 172

RE-ENTRY [95] YG 4HUNNID/CTE/DEF MM 16 33

95 87 96 ADELE Xl/COLUMBIA 1 191

88 91 97 QUAVO QUALITY CONTROLNOTOWN/CAPITOL 47 41

NEW G AT EWA Y GATEWAY MUSIC 98 1

77 82 99 METALLICA slackened 2 173

RE-ENTRY (J) SAM SMITH capita 1 138

o o

2WB. LAST THIS 

WEEK ARTIST IMPRINT/DISTRIBUTING LABEL
PEAK 

POS. 3AGO WEEK

1 z □ LAUV LAUV/AWAL-KOBALT 1 56

2 1 2 LOVELYTHEBAND red 1 2 8

4 5 0 LOUIS TOMLINSON tb^pk: 2 3 5

7 f 4 j 4 SHECK WES unusMaÆMuiuimitK>;*E,sa 4 7

5 6 5 BRYCE VINE smt/wutNSAMos. 3 12

6 8 6 MITCHELLTENPENNY 6 13

3 7 7 QUEEN NAIJA queen naim/capitol 1 29

REENTRY G NCT 127 ma 8 7

NEW O PALAYE ROYALE sumermn 9 1

12 12 © JIMMIE ALLEN stoieycrebqhzg'bbmc 10 8

10 11 G LIL' DUVAL RKHBROKEÆMPRRECOROMGS 10 9

8 9 12 B 1 L LI E El LISH DARKROOM/N1ERSC0PE/IGA 1 26

11 15 13 YELLABEEZY 11 17

21 17 G BENNY BLANCO u 14 12

19 18 G CARLY PEARCE biguachihe/bmlg 1 34

18 13 16 ANLIEL AA REMIUSUlAintRli,MM*(W«l 8 12

mE JOHN BUTLER TRIO ^1.^« 17 1

20 16 18 JORDAN DAVIS MCANASHVILLE/UMOI 1 51

34 23 M9J A J R AJR/8MG 15 41

22 21 20 DENNIS LLOYD time^yarnerbros. 11 18

23 29 E ALAN WALKER mermuskk/rca 16 58

26 22 22 FLIPP DINERO (MiwpMNssMni 22 4
41t43]E DEAN LEWIS island 23 3

17 10 24 GRETA VAN FLEET ^e^k 3 60

■a 0 TILIAN rise 2$ J

0 HAIL THE SUN equal vis™ 26 1n0 PINKFONG SMART STUDY 27 1

28 33 28 DZEKO HUWAlUatUMUMMUMaMIAWMIX 28 13

33 [28 : 29 LIL MOSEY INtERSCOPEAGA 28 5

NEW QoJ SOSAMANN tsp 30 1

NEW 0 REVOCATION metal beads 31 1

36 38 G MANUEL TURIZO uRSBmvManRwuni 30 6

15 31 33 JOJI BSRISING/1ZTOME 10 6

16 32 34 NCT DREAM sm 12 6

32 35 35 RAY MIX uiwsmiMwnMiuv/i<#MsviMi 14 25

NEW E TERROR PURE NOISE 36 J

50 39 E SABRINA CARPENTER 12 21

‘ 20 38 PARDISON FONTAINE Anumc/u 20 2

37 |i24' 39 CORY ASBURY in«i 3 3 7

14 27 40 JOYNER LUCAS 9 7

NEW G MATTEO BOCELLI 41 1

35 M 42 YNW MELLY ynwmeliy/toqmg 35 4

30 40 « CALUM SCOTT cap™ 4 31

■a © THE BLACK LILLIES uuai»auT/M>nMK 44 1

G SILK CITY COLUMBIA 27 3

■ 48 © BADFLOWER XMWMMFMKUAaHSM.C 46 2

NEW G ALLA XUL ELU ha.kr.ua 47 1

44 45 48 GOLDLINK SQUAAASH CLUB/nCA 4 56

24 42 49 LABRINTH rscoros/svco/columbu 24 6

43 44 50 MORGAN WALLEN bigloud 2 4 0
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FOR YOUR CONSIDERATION

INTERSCOPE RECORDS presdus a LIGHTHOUSE MANAGEMENT + MEDIA / GOOD COMPANY productmn 'BACK TO YOU’ by SELENA GOMEZ 
SELENA GOMEZ-ANDREY KUPCHENKO castwgby DUSTIN BLACKBURN wardrobe by STELLA GREENSPAN -ALEXIS JOHNSON m by ALEX HAMMER 
production designer BRANDON MENDEZ director oe photdgraphy PABLO BERRON produced by MICHAEL ANGELOS ano MICHELLE AN 
executive producers BRIAN WELSH • JONATHAN LIA • RYAN HEIFERMAN ■ JOHN JANICK ■ ALEN KESHISHIAN ■ ZACK MORGENROTH 
WRITTEN ANO DIRECTED BY SCOTT CUDMORE . 1



FOR YOUR CONSIDERATION

"NATURAL"
1* ALTERNATIVE FOR 6 WEEKS AND COUNTING

1.7 MILLION GLOBAL CONSUMPTION

+ 59 MILLION VIDEO VIEWS

TOTAL COMBINED GLOBAL CONSUMPTION OF 25 MILLION WITH 21 BILLION STREAMS

TOP STREAMING ROCK BAND OF 2018 WITH OVER 8 BILLION STREAMS GLOBALLY FOR 2018'S EVOLVE

EVOLVE WORLD TOUR - OVER 120 SHOWS, 33 COUNTRIES, 
6 CONTINENTS AND OVER 1 MILLION TICKETS SOLD NORTH AMERICA

EVOLVE CERTIFIED DOUBLE-PLATINUM WITHIN A YEAR OF ITS JUNE 2017 RELEASE

EVOLVE +7 MILLION GLOBAL CONSUMPTION



THE NEW YORK TIMES
REAFFIRMS THE SOUND THAT HAS BEEN FILLING 

ARENAS AND STADIUMS FOR DECADES.”

FOR YOUR CONSIDERATION

SONGS OF EXPERIENCE



LAST 
WEEK

THIS 
WEEK

J

1

ARTIST CERTIFICATION Title
MPRINY/D1STRIBUYING LABEL

PEAK 

DOS.

WKS. ON 

CHART

HOT 
SHOT 

DEBUT
LIL wayne Tha Carter V
YOUNG MONEY/REPUBLK 1 ]

NEW o LOGIC
VISION ARY/DK JAM

YSIV 2 3

NEW CHER
WARNER WÜ5.

Dancing Queen 3 1

NEW KEVIN GATES Luca Brasi 3
BREAD WINNERS ASSaiATlQN/AFLANTICyAG 4 1

4 5 DRAKE A Scorpion
YOUNG MONEY/CASH MONEY/REPUBLIC 1 14

3 6 EMINEM Kamikaze
SH ADVA F T E R MA T H /1N F E R$CCP£ /1G A 1 5

5 1 TRAVIS SCOTT • ASTROWORLD
CACTUS IO/GRAND HUSTLE/EWC 1 9

6 H
post MALONE A beerbongs & bent leys

1 23

NEW □ TOM PETTY 
;

An American Treasure 9 1

14 0 XXXTENTACION 4
BAD VIBES FOREVER

?
1 29

S u JUICE WRLD
- ’ v • '

Goodbye & Good Riddance 4 20

10 12 ARIANA GRANDE
REPUBLIC

Sweetener 1 7

13 13 NICKI minaj* Queen
young money a: asm uoney/repubuC 2 8

16 14
cardi B ▲ Invasion of Privacy
THE KSR GPÜUP/ATLANTIC/AG 1 26

□ IS LAUREN DAIGLE
CiNIRKHV/CAPIlOl CMG

Look Up Child 3 4

18 16
SOUNDTRACK A The Greatest Showman
F0X/20TH CENTURY FOX/AYLANTlC/XG 1 43

20 17
LUKE COMBS ▲ This One's For You
RIVER HOUSE/tOUJMBIA NASHVILLE/SMN 4 70

7 M :arrie underwood Cry Pretty
APITOL NASHVILLE/UMGN I 3

12 19 6LACK
iVfiN/INKRSCOPC/ÍGA

East Atlanta Love Letter 3 3

□ 1 20 YOUNG THUG
MO/ATLANIK/ML

On The Rvn’l (EP) 17 2

23 21
ED SHEERAN A
ATLANT IC/AG

♦ (Divide) 1 83

28 22 LIL BABY Harder Than Ever
Q*l All TV CONTROL/MOWMAATiTO L 3 20

29 21
POST MALONE A Stoney
REPUBLIC 4 95

25 24 BTS
BIGHIT NHRTAINMtNT

Love Yourself: Answer 1 6

NEW © ELEVATION WORSHIP Hallelujah Here Below 
elevation wrshfp/plg 25 1

22 26 MAC MILLER
WARNER (ROS.

Swimming 3 9

31 © XXXTENTACION J
BAD VIBES FOREVER/EMP’R

k 17
RECORDINGS 2 58

o 28 JOSH GROBAN
REPRISE/WAMFR BROS.

Bridges 2 2

32 29 OZUNA Aura
VP ENr£RTAIHU£HT/DlMElOVi/SON» MUSK LAHN 7 6

38 © TAYLOR SWIFT A reputation
)IG MAC HINT/BMLG 1 47

34 21
0 RIG INI l BROA DWAY CAST A HarriIton- An Amekan Musical
HAMILTON UPTOWN/ATLANTIC' M, 3 158

35 32 IMAGINE DRAGONS • Evolve
KIDIMA«ORNER/n(ÎÉRSCOP£/IGA 2 67

37 33 migosA culturen
QUALITY CONTROL/MOIOWN/T.AWOL 1 36

33 34 TRIPPIE REDD 
(NIHOUSANOPROIKTS

Life's A Trip 4 8

39 35
KHALID A
RIGHT HANtVWA

American Teen 4 S3

36 36 MAROON 5 A 
■ VU'-i '¡I' X

Red Pill Blues 2 48

© © PANIC! AT 
OCM/rUFKOB

the Disco Pray For The wicked 
> RAMI N/AG 1 15

NEW © ALT-J
CAN VASSAL K/A1LANIIC/AG

Reduxer 38 !

© 39 YOUNG DOLPH
PAPER ROUTE (MPIRi

Role Model 15 2

NEW O BEARTOOTH
RED BULL

Disease 40 1

42 41 BAZZI cosmic
ZZ2/IAMC0S MK/M LANTIC/AG 14 26

42 5 SECONDS OF SUMMER Youngblood
ONE MODE/CAPllOl 1 16

o © Michael jackson A The Essential Michael Jackson 
(PK/lEGACY 31 245

40 © DAN * SHAY Dan ♦ Shay
WARNER BROS. NASHVlLlt/WMN 6 15

45 45 KENDRICK 1 AMAR A DAMN.
TOP WWG/AHERMATh/iNTERSCOP£/»G* 1 77

47 46 kane brown A Kane Brown
ZONI 4/KA NASHVILLE/SMN 5 96

© 47
CHRIS STAPLETON A Traveller
MERCURY NASHVILLE/UMGN 1 160

o 48 YOUNGBOY NEVER BROKE AGAIN Der ided 
Mi VIP BROKE AGAIN/AlLANtlC/AG 41 2

G 49 EMINEM A
SHADV/ArrERMATH/lNtERSI

cut tain call: The Hits
OH/IGA 1 413

84 © PS I SHAWN MENDES© Shawn Mendes
I ISLAND 1 19

LAST 
WEEK

THIS 
WEEK

ARTIST CERF©KATIOH Title
iMPRH T/D SY RISII TING LABEL

PEAK 
POS.

wkS-On 
CHART

44 51 LIL UZI VERT ▲ LUV IS Rage 2
GENERATION HOW/ATiANYC/Mi 1 58

50 52 BEBE REXHA Expectations
WARNER BROS. 13 15

58 A BILLIE EILISH Dont Smile At Me
DAAKROOUHN YERSCOFt/iGA 38 41

59 54 QUEEN A 
WLLYWOOD

Greatest Hits 11 308

21 55 YOliWTIMI BROKE AGUI
NEVER BRO.E AGAiN/Ak AMTK0G 34 3

61 56 NF©
Ui PfAL MUSKXA

Perception
PlYOlXAAXiNE 1 52

53 57 J. COLE • KOD
DRE AlhHLlE/ROC HATiWiUTERSCOPi/lGA 1 24

54 M YOUNGBOY NEVER BROKE AGAIN • Until Death QU My Wme
NEVER BWE AiSAIN/ATiANY^AG 7 23

52 59 YG
<HUNNI¡D/nE/DEF

Stay Dangerous 5 9

64 60 jason aldean • Rearview Town
MACON/BROKEN BÜW/9MG/Ö8MG 1 25

67 61 SZA A
TOP MWG/BC A

Ctrl 3 69

NEW © ROD STEWART Blood Red Roses
REPUBLIC 62 1

71 63 H.E.R. H.E.R. 47 50

© 64 DRAKE A
D/C«

views
LOM’/PEPUBLIC 1 127

NEW © ARETHA franklin ihe Atlantic SinglesCOilectKXl 19674970
ATLANT IC/BNIN0 65 I

69 66 CAMILA CABELLO ▲ Camila
SYCO/EFK 1 38

□
67 WIZ KHALIFA Rolling Papers 2

WLOR GA»G/AK ANY IC/AG 2 12
0

68 DRAKE A 
young uonh/cm

Take Care
J< MOHn/MPUlKlC 1 292

66 69 LIL SKIES
ALL WE GOY/ATLAN

Life Of A Dark Rose 
nt/AG IO 39

K
J 70 THOMAS RHETT ▲ Life Changes

VALORV8MLG 1 56

62 71 YBN NAHMIR. TBN ALMIGHT Y JAY & YBN CORDAL YBN Ihe Miff ape
Y6N/AG 21 4

55 72 PAUL MCCARTNEY Egypt Station
MPL/CAKTOL 1 4

89 © KANYE WEST ye
•3XUXD7ÜEF 1AM 1 18

56 74 RUSS ZOO
DHMON/RU55 WY WW0LUM&IA 4 4

o 75 DRAKE
YOUNG VONtY/CM

More Life
M UONIY/BE PUBLIC 1 81

76 76 SOUNDTRACK A Moana
WALT DISNEY 2 98

© © THEWEEKNDA Starboy
KQ/REPUBliC 1 97

NEW © LORETTA LYNN Wouldn't It Be Great
LKACV 78 2

82 © ELTON JOHN Diamonds
!<XK(VSlANC/VMi 23 47

o 80 ED SHEERAN A X
ATLANTIC/AG 1 224

75 81
SOUNDTRACK ▲ BM Panto The
TQP DAIMVAFlERMAYw/INFEPSCOPCnGA 1 34

193
©1[GG I DIERKS BENTLEY The Mountain

I CAPiTOL NASHYILLl/ijUGN 3 16

© 83 CHRIS BROWN ▲ Heartbreak on A Full Moon
3 49

as © IMAGINE DRAGONS A Night Visions
HDlAA».OPR£C/mUe$CORf/*GA 2 314

101 © GUNNA Drip Season 3 55 35

© © journey 6 Journey's Greatest Hits
C 01U MB UVl i GACV 10 532

30 87 BRUNO MARS ▲ 24K Magic
ATLANTIC/AG 2 98

© 88 BROCKHAMPTON iridescence
QUEST ION EVWTH1NQ5KA I 2

NEW © PALAYE ROYALE Boom Boom Room: Side B 
SULOIAK 89 1

99 190 CHARLIE PUTH • voicenotes
OTFO/ATlANFK/AG 4 21

ill © TOM PETTY AMD THE HEARTS RE AKE RS 6 i- '•
MCVttrrtH/UMt 2 287

91 © 808 MARLEY AND THE WAITERS O ■■
FUFF GONG/lSLAAiVUW S 542

90 93 OZUNA 
r.*ufiùv*/v

Ax 
P ENTI

Odisea
BtAIWVtMt/SONY MUSC LMíH 22 58

© © LIL WAYNE A Tha Carter III
CASH MONEY/Rt PUBLIC 1 154

81 95 THE CARTERS EVERYTHING IS LOVE
PAPKWDOtVWX NATION 2 16

© 96
FLEETWOOD MAC 6 Rumours
WARM® BROS J»* IWO t 290

© 97 2PAC
A MA ft lb

6 Greatest Hits
’DCAYw ffOW/lNFf©$COPVUM( 3 242

98 © KODAK
DOHA/ N 0

black Project Baby Two
<ALZATLANY</K 2 59

102 © CRIHXNCE CLEARWATER REWAL 6 OllMdeneNIMMHK 
rAMTA^OMCOBD 22 387

86 100
BRETT YOUNG ▲ Brett Young

18 86

Carter V 
Arrives At 
No. 1
Lil Wayne lands his 
fourth No. 1 album on 
the Billboard 200 as Tha 
Carter V debuts atop 
the tally. The set makes 
a splash with 480,000 
equivalent album units 
earned in the week ending 
Oct. 4, according to Nielsen 
Music. That sum is the 
third-largest week for an 
album in 2018. Further, 
Tha Carter V opens with 
the second-biggest 
streaming week ever for 
an album, with 433 million 
on-demand audio streams 
logged for its songs in its 
first week.

Of Tha Carter V s 480,000 
units, most were driven by 
streaming-equivalent album 
(SEA) units: 325,000. The 
rest of the title’s opening­
unit sum comprises 
140,000 album sales and 
14,000 track-equivalent 
album units.

The only bigger weeks 
for albums in 2018 — in 
terms of total units — were 
logged by Drake’s Scorpion 
(732,000 units when it 
debuted at No. 1 on the 
July 14-dated tally) and 
Travis Scott’s Astroworld 
(537,000 in its debut frame, 
Aug. 18).

Tha Carter V storms 
in with 325,000 SEA 
units, which translates to 
433 million on-demand 
audio streams for the 
album’s tracks in its debut 
frame. That’s the second- 
biggest streaming week 
ever posted by an album. 
The only larger single-week 
sum was earned by another 
album from Lil Wayne’s 
Young Money camp: 
Drake’s Scorpion, which 
launched with 745.9 million 
on-demand audio streams 
for its tracks earlier this 
year (July 14).

—Keith Caulfield
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FOR YOUR GRAMMY CONSIDERATION BEST MUSICAL THEATER ALBUM

WINNER!
2018 BEST MUSICAL REVIVAL

DRAMA DESK AWARD • DRAMA LEAGUE AWARD • OUTER CRITICS CIRCLE AWARD

M Y FAI R LADY
“First of all, EVERY song 

in that score is a banger.
If you released a

NOW That’s What I Call Music! 
1956 edish, it would just be 

a recording of My Fair Lady.’”
LIN-MANUEL MIRANDA @Lin_Manuel *

“TWENTY-NINE MUSICIANS 
PLAY THE ORIGINAL, 

UNIMPROVABLE 
ORCHESTRATIONS 

CONDUCTED
BY TED SPERLING” 

JESSE GREEN, eljc Yctu Dork ¡times

©Spotify LISTEN ON SPOTIFY NOW • CAST RECORDING AVAILABLE ON BROADWAY RECORDS



nation, follow
ONSAIoK.tial Owc*re$ONA<*

For more «nform«t>on. follow. ,
OSV%k©rg QAmfTMW-AerG. •%SÁ»o*c>al. •««are^NAîa

For more information, follow.

•NMPAorg. O And Th a Wr Harb •NSAiof&cial. •«•»'•iONAi*

ror more imormouon. iqiiuw.
•NiaPA^ i*wnn»x>i>u. eNVUu»o«i

©«..»CaUa

■ . For morn information, follow:

•NV»U^«A>4TMWrtf»riK•wa^rctOKA!)

For mor« information, follow.

•HMFAœg. •ArdTh«W».t4fto WMAMritcMl Om

I AM A
I AM AN ARTIST BUSINESS MANAGER I AM A COMPOSER I AM A DJ I AM AN AGENT I AM >

SUPPORT THE MUSIC MODERNIZATION ACT I SUPPORT THE MUSIC MODERNIZATION ACT I SUPPORT THE MUSIC MODERNIZATION ACT I SUPPORT THE MUSIC MODERNIZATION ACT I SUPPORT THE MUSIC MODERNIZATION ACT I SUPPORT THE

AS IS AS IS AS IS AS IS AS IS

Don't bn complacent Take action.

Tell •*«««( and •blatkttone to 
withdraw thalr amendment to th« MMA!

Don't be complacent. Take action

Tall •tatac and •blackatone to 
will'd««* their «nendm«n1 to the MM*1

For more Information, follow. k<fl 
•NMMo'9. OAndThaWdfaH^ONSAlotcui OwJ«*5ONA)a

^titmore information. follow: .

ONMI'AurpOA -Tl^W-dc, . •wveHrGObA 4

Don't be complacent. Take action.

Tall •*•*«€ and Obi at k«t on« to 
withdraw their amendment to the MMAI

For more information, follow 

•NMPAorg. OAndTheWritvtl« ONSAlvU'crjl. OwexaSONAla

Don't be complacent Take action.

Tell •>*»•< and tbl»<fito"r to 
wrthdraw Ihew am«ndme«t to the MMA'

Don't be complacent Take action.

Tell eoeaac and •blackatowe to 
— withdrew tkww amendment to the MMA'

For more rnfotmation, follow I 

©HURA-¿ eAodT>«Wr.ier«K ©‘TSAKdai. ©» .•eo.'ub

For more informaron. foKow
ONVPAvr J OAodTI .Wrdr . e^A^,- .a.-. SGMAlr

Don't be

Tel 
withdr.

For n
•wmpaowj

I AM A 
RODUCER MUSIC JOURNALIST

I AM A 
MUSIC JJ“'

I WORK AT A 
^ACCORD LABEL

C MODERNIZATION ACT । SUPPORT THE MUSIC MODERNIZATION ACT*

I AM A 
PODCAST HC
“CRT Tit MUSIC MODERNO

AS IS

¿cent. Take action.

and Oblackatone to 
imendment to the MMA*

irmabon, follow:

I«. eN5Mumr<al. OwaaraSONAIa

Don't b'

For
•uJH- i o*d

I AM AN ENGINEER

Don't be complacent. Take action. J

Tell Waeaac and Oblxkatone to 
withdraw their amendro«.-i n> the "Aj

For mor© Information, follow 1 

•hMPAo/y OAndTheWntarH ONSAMkiat

ANAGER
MODERNIZATION ACT

IS
ISUPPO

4

It started with 
this graphic 

and ended with 
SOLIDARITY.

k

Jam a dj I AL
klSIC MODERNIZATION ACT I SUPPORT'D-

lent Take action.

to th* MMAI

ent. Tako action.

1 •blackatone la 
mdmenl Io I lie MMAI

i.itiQii. follow;
ON jAIhITii «al. ©waireSONAI«.

For

CKMPAo«« OAr

Congratulations Artists, Songwriters 
and the Music Industry!

Don't b

I AM A 
LMUSIC JOURNAL

•ORT THE MUSIC MODERN GAT

AS IS
Don't be complacent. Take act»«

Tell ea^M awd ObUakaUme t* 
wtthdrww thaw awedmant tw the M

For mora informât.on. follow; J 

SAMT>wd>'Mr-> OK.AWk «1

I AM AN ARTIS
SUPPORT THE MUSIC

Sincerely, 
@RossGolan

NT I AM i 
mON ACT I SUPPORT THE

Don't he complacent Take actioi

Tell O«aia< and Ob I ar kt lone to ’
withdraw their amendment to the MMA!

@NMPAORG @WEARESONALA @NSAIOFFICIAL @RIAA_AWARDS @ANDTHEWRITERS action.

I Ot>la< katon. to 
indmwnt to the MMA*

For mor© information, follow 1 
ONMPAur^ •AndThaWriterlLeNSAfee.cMl Owa/rW

Don't be

Tel 
w<thdr.

For rr
OWMPAorg «And

1 A
.AWYER I AM A MA I AM A PRODUCER I AM A PUBLIS
MODERNIZATION ACT I SUPPORT THE MUSIC THE MUSIC MODERNIZATION ACT I SUPPORT THE MUSIC MODERNIZATION ACT I SUPPORT THE MUSIC MOOERNGA

AS IS AS IS AS IS

rent. Tako action.

id WbtxSalone to 
endment to the MMA*

-nation, follow
OMA^H r.al Oweara^ONAIa

Don't bo complacent Tako action

Tell Waetac and 9bla<ktlun« 1 > 
withdraw their amendment to the UMA* À

For mor© inform*!«on, follow, , , 
ONMRUrq OA/»dUaWdÌ©l<« ©H -AloO. -.ai #«*W

Don't bo complacent. Tako action.

tell •aetat and Oblackilane to 
withdraw their amendment Io the MMAI

For mor© information, follow

•NMPAorg OAndThaWnUrli OM.AIof*.c.al OwearetOMAia

JI
Don't b© complocont. Tako action. 

Contact your senators.

For mor© information, follow: 

•NMPAere OAndTheWth«,)« ONSAUdkM.

Don't bo complacent. Tako action. Don't be complacent Take act

I AM AN ENGINEER
I SUPPORT THE MUSIC MODERNIZATION ACT

Don't bo complacent. Tako action.

Tell •**•*< and Oto lx katone to 
ithdraw their amendment 1« the MMA'

■ For mor* information, follow

eiiVFA^ru OAMn* Wrwt». •NSJUofLcial, ^.rWh4'<
For mor© information, foftow

I AM A
I AM AN ARTIST BUSINESS MANAGER I AM A COMPOSER

I SUPPORT THE MUSIC MODERNIZATION ACT I SUPPORT THE MUSIC MODERNIZATION ACT I SUPPORT THE MUSIC MODERNIZATION ACT

AS IS

Don't bo complacent Tak© action. Don't be compfMant Tok© action. Don't be complacent. Take action.

I AM A DJ I AL
I SUPPORT THE MUSIC MODERNIZATION ACT I SUPPORT’D-

AS IS

Don't be complacent Take action Don't b



FOR YOUR GRAMMY® CONSIDERATION 
BEST CHILDREN'S ALBUM

JOSH LOVELACE & FRIENDS PRESENT:
YOUNG FOLK

Featuring Ben Rector + Ellie Holcomb + Spirit Family Reunion + Sharon & Bram

Award-Winning Debut Solo Project From
JOSH LOVELACE 

Member Of The GRAMMY* Nominated Band NEEDTOBREATHE

'Drawing on his own childhood and fatherhood with imagination, depth of feeling, and 
excellent melodic and lyric chops...' -Parents' Choice Awards

"We have been making music for children and their families for over 40 years. We love the 
recording ‘Young Folk’ by Josh Lovelace. It is a wonderful album for the whole family. All of 

the songs are terrific and fun and the musicianship is first-rate. Children deserve the best the 
world has to offer in all things: food, education, housing and music.

’Young Folk’ gives them the best.' -Sharon & Bram

joshlovelacemusic.com

joshlovelacemusic.com


LAST \ 
WEEK

THIS 
WEEK

ARTIST CERTIFICATION 
IMPRINT/0ISÎR18UTKG LABEL

Title PEAK 
POS

VKSOW
CHART

104 Hoi] THE weeknd △ Beauty Behind The Madness
XO/REPUBUC I 162

Log LIL WAYNE A
YOUNG MONEYS ASH MONCY/REPUBUC

Tha carter IV 1 64

Log GATEWAY
GAU WAT MUSIC/FAIR TRADE/PLG

Greater Than 103 2

© 104 prince Piano & A Microphone 1983
NPG/WARO6R0S. 11 2

© 105 THE CHAINSMOKERS 
disruptor/columbia

Sick Boy S3 7

103] 106 BILLY JOEL A The Essential Billy Joel
COLUMBIA/LEGACY 15 114

NEW SOUNDTRACK
CAPTCÚNNETWOPfi/SUBPOP

Rick And Morty 107 1

Iios] LAUV 1 met you when 1 was 18. (the playlist) 
l*UV/lWiW0BAlF 50 18

109 Log TWENTY ONE PILOTS A
FUELED BY RAMEN/AG

Blurryface 1 177

IOS no SOUNDTRACK 13 Reasons why. season 2
METfLIX/iNTERSCOPE/IGA 26 20

□ in MACHINEGUN KELLY
ESH9XX/BAC) BOY/ltiTERSCCWlGA

BINGE 24 2

no 112 DANIEL CAESAR
G01MN Child

Freudian 25 56

94 113 DAVID GUETTA 7
WHAT A MUSK/MRLOPHOItt/*llMrtKAG 37 3

108 U4 j. cole A 2014 Forest Hills Drive
DREAMVUU/POC NAllON/i0I.UMBIA 1 200

Fl 115 SAM SMITH A
CAPITOL

In The Lonely Hour 2 225

0 116
TRAVIS scon ▲ Birds in The Trap Sing McKnight
GRANO HUSUL/EPIC 1 109

114 117 RIHANNA A
WESTBURY ROMVKH NATION

ANTI 1 141

106 118 RICH THE KID#
RICH FOREVER/XIO/INT E OPE/IGA

The World Is Yours 2 27

120 □ TAYLOR SWIFT A
BIG MACHINE/BM1G

1989 J 199

NEW CYPRESS HILL
CYPRESS HILL MUSIK/BMG

Elephants on Acid 120 1

© 121 KID rock Greatest Hits: You Never Saw Coming
TOP DOG/WARNER BROS. 51 2

117 122 G-EAZY • The Beautiful & Damned
G EAn/RvG/BPG/RCA 3 42

72 123 TONY BENNETT & DIANA KRALL
RFW VE RVE/CO LUMBIA/YLG

Love is Here To Stay 11 3

118 124 ELLA MAI
10 5 UMM ERS/IN TERSCOPE/IGA

Ready(EP) 29 23

□ US AJR
AIR/BMG

The Click 61 28

© 126 COLE SWINDELL
¿M'M ' H • NA HVIlLl/WMN

All Of It 7 7

127 KENDRICK LAMAR A good kid, m.A.A.d city
WP CuWArTFRUATH/INTERSC 2 310

136
BOB SEGER & THE SILVER BULLET BAND <> Greatest Hits
HIDEOUT/CAPITOL/UME 8 245

129 129 HALSEY A hopeless fountain kingdom
AST RA IWERKS 3 70

130 130 DLIA LIPA# 
MAMfR BROS.

Dua Lipa 27 66

137 E XXXTENTACION Revenge
BAO VIBES fOWVER/EMPIRE RECORDINGS 28 45

100 132 VARIOUS artists You ng Stoner tile; slime Language
YOUNG STONES UFE/300/« 8 7

116 133 PLAYBOI CARTI 
AMMNTfRSCOPf/IGA

Die Lit 3 21

134 DRAKE A Nothing Was The Same
»» O/CASHM0I RtPUlUC 1 257

© 135 THE WEEKND My Dear Melancholy. (EP) 
xO/REPUBUC 1 27

124 136 soundtrack Mamma Mia!: Here we Go Again 
ilTTifSIARSnMCES/CAPiTOL 3 12

135 137
EAGLES<> Their Greatest Hits 1971 1975
ASVIUM/rU ElRA/RHlNO 1 245

© Lus] QUANDORONDO
0WNIVIH BROKE AGAINAH.4NTll.7AG

Life After Fame 138 2

126 139 6IX9INE #
" • ■

DAY69 4 32

'1431 140
METALLICA ❖ 
bimkeneo/phino

Metallica 1 503

■ 134] 141 BRYSON TILLER A T R A P S 0 LI L 8 158

© Flag SHAWN MENDES ▲
ISLAND

illuminate 1 105

133 143 ZAC BROWN BAND Greatest Hits So Far...
ROAR/SOlHHtRN GWUNI'/AUAHTK/AG 20 184

127 144 a Jap rocky
4 fill WLMCWM/FWO URMNOMC*

Testing 4 19

^132] 145 SOUNDTRACK A
VIII* AO/DBIAMWtlHKS/BCA

Trolls 3 106

146 THE NOTORIOUS B.I.G. A
BAD BOY/R HINO

k Greatest Hits 1 148

141 147 LIL BABY
QUALITY CONTROL

Too Hard 80 42

148 14B bruno mars A Doo wops & Hooligans 3 395

128 149 JON PARDI •
CAPITO!. NASHVUK/UMGN

California Sunrise 11 118

147 150 SAM SMITH
CAPITOL

The Thrill Of It All 1 48

LAST 
WEEK

\
1 WEEK

ARTIST CERTIFICATION 
IMPRINT/DISTRIBUTING LABEL

Title PEAK 
POS

WKS ON 
CHART

145 151 GUNS N' ROSES A
GEFFEN/UME

Greatest Hits 3 446

0□ LAUREN DAIGLE ▲
CENTRCITY/CAPITOKMG

How Can It Be 28 115

151 153 FIVE FINGER DEATH PUNCH
PROSPECT PARK

A Decade Of Destruction 29 44

144 154 AMINE
RtPuBL*

ONEPOINTFIVE 53 7

164 A AC/DC❖
COLUMMA/LEGACY

Back In Black 4 328

142 156
LYNYRD SKYNYRD ▲
MCA/GEFFBN/UME

All Time Greatest Hits 56 39

□ 157 ADELE❖
Kl/COLUMBIA

21 1 384

140 158 MIGOS
QUALIFY CONTBOl/300/AG

Culture 1 88

131 159 RAE SREMMURD, SWAE LEE & SUM JXMMI SR3MM
EARDRUMMA/INT£R$COPt/>GA 6 22

158 160 CHRIS STAPLETON A From A Room volume l
UP» NASHVILLLZUMGW 2 74

150 161 SAM HUNT A
MCA NASHVILLE/UUGN

Montevallo 3 206

146 162 SOUNDTRACK 
t QN RCA

Love. Simon 37 29

177 M6g THE BEATLES❖
APPLE/tAPHOL/UME

I 1 337

; 16S 164 ADELE
Kl/tOl LIMBI*

25 1 1501
I6< 16S RED HOT chili peppers A Greatest Hits 

WA&NLR BAOS. 18 187

170 © ANNE-MARIE • Speak Your Mind
MAX)« FOMS/ASYLUU/WARNEA BROS. 31 23

167 167 PANIC! AT THE DISCO A
WD2/FUELEDBY RAMEN^kG

Death Of A Bachelor 1 142

Q Fió g KEITH URBAN
MIT BitVCAPIIOl NASMW.lt/UMQN

Graffiti U 2 19

119 169 TROYE SIVAN 
CW10L

Bloom 4 5

169 170
DEMI LOVATO ▲ 
HMLYWDOIVWi KNSfASUMO

Tell Me You Love Me 3 53

180 LED ZEPPELIN A
SWAN SONGjÄTLANTlC/ftHIHO

Mothership 7 271

157 172 RUSS A
t>lf ItOW/tQJSS »1 <V*’/COlUMB<A

There's Really A Wolf 7 74

154 173 21 SAVAGE, OFFSET 4 METRO BOOMIN without Warning 
foiMMMuauww ixwiiQAiLni^ ùumpâkzjwxjuefc 4 49

152 174 EMINEM A Recovery
1 u iepmatw/intersc ope/m>a 1 317

181 A KANYE WEST A
G4MMMW jam

The life Of Pablo 1 127

155 176 KENNY CHESNEY Songs For The Saints
MUI CHAIR/WMWER BROS. N ASHVILLE/WMB 2 10

□ in LOGIC
VI$IONARY/r<r 1AM

Bobby Tarantino II 1 30

159 178 LUKE BRYAN What Makes You Country
CAPITOL MASH YILLE/UM^ 1 43

163 179 QUEEN NAIJA
QUIEN NAIkA/CAHTOL

Queen Naija (EP) 26 10

182 © THE ROLLING STONES ❖ Hot Rocks 1964-1971 4 284

173 181
FRANK OCEAN ▲
BOYS DON'T CRY

Blonde 1 103

176 182 HOZIER A
RUBVWORKSAOLmiA

Hozier 2 366

93 183 Silici DEBOYS i Want To Die In New Orleans 
G9P 9 4

192 Fug BLAKE SHELTON
WHOM C BAOS-NASHVmtZWMH

Reloaded: 20 #1 Hits 5 131

.. 134 185 ANUEL AA Real Hasta La Muerte
R£Al WASTA LA Mü£RTÍA»LAP(MPlR£ 42 12

172 186 FLORIDA GEORGIA LINE 
9MIG

A Dig Your Roots 2 109

Nr, ; Fisg JACQUE ES
CASH MON EY/llt PuBlC

4275 35 8

185 188
THOMAS RHETT ▲
VAlW/BMlG

Tangled Up 6 152

183 189
ARIANA GRANDE ▲
RfPuBlK

Dangerous woman 2 117

194 © THE BEATLES 0
APPLt/CAPfTOL/UMt

Abbey Road 1 277

NEW SOB X RBE 
sob k »ar/i w« RfcoatiiKS

Gangin II 191 J

A 192 BEYONCE A
MUSK WTiRl WtOlUMBlA

1 Am.Sasha Fierce 1 187

193 J BALVIN
VNIV(»S*L IMSlC LAImO/UMLl

Vibras 15 18

175 194 FIVE FINGER DEATH PUNCH
PROSPECT PARK

And Justice For None 4 20

179 195 OLD DOMINION 
RCA NASMmt/SUN

Happy Endings 7 54

RE F19(l JANELLE MONAE
WONt'*C*Ht'/B*D BOY/AtLAMK/AL

Dirty Computer 6 8

RE A KIDS SEE GHOSTS
GAOA/DEF JAM

KIDS SEE GHOSTS 2 13

178 BLOCBOY JB 
BKK N41OH

Simi 28 22

190 1 FLORIDA GEORGIA UNE Florida Georgia line (EP) 72 6

0B JOE BONAMASSA 
ISBAQVlKtuBlS

Redemption 26 2

TOM PETTY
An American 

Treasure

Tom Petty's archival release An American 
Treasure arrives at No. 9 on the Billboard 200, 
giving the rocker his 13th top 10 effort. The 
retrospective — which includes previously 
unreleased recordings — debuts with 34,000 
equivalent album units earned in the week 
ending Oct. 4, according to Nielsen Music. The 
set — the first posthumous release after Petty's 
death on Oct. 2, 2017 — was issued in a variety 
of formats, including a 26-track edition and a 
60-track deluxe version. —k.c.

Stewart's 43rd charting effort 
is his first album for Republic. 
It bows with 10,000 units and 
also launches at No. 7 on Top 

Rock Albums. The set was led by 
the top 10 Adult Contemporary 

hit “Didn't I.”

KIDS SEE 
GHOSTS
Kids See 
Ghosts

The album re-enters the chart 
after its release on CD on 

Sept. 28. The title earned 5,000 
units (up 34 percent), with a little 
more than 1,000 of that sum in 
album sales (up 388 percent). 
The set hits vinyl LP on Nov. 2.
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tHe sAInt The Sinner

st. vIncEnt
#1 Album of the Year theSew ijork times

#2 Album Of the Year Eos Angeles times

“A Masterpiece.”
T^lingSume

Debuted #10 Billboard 200

#1 MAINSTREAM ROCK (7 WEEKS) 

DEBUTED #1 TOP ROCK ALBUMS & #3 BILLBOARD 200

“...Venn diagram between metal toughness, arty 

self-indulgence and pop musicality.”

HEADLINING THE FORUM + BARCLAYS 
METALLICA STADIUM TOUR (2019)

Mia (fèsta

DIVINITY IN RECORD MAKING.



MY LITTLE HEART

Ruthie
Empowering Children of Trauma

FYC
Best Children's Album 

Composed, Produced, & Narrated by 
Toni Jannotta

©PARAMOUNT '“a

AUCTION DECEMBER 6
Development Cost $45 Million

Minimum Bid $19 Million

Blackstone Ranch
Taos, New Mexico

Special Permit Allows Numerous Uses Such As:

• Private Ranch / Compound
• Executive / Corporate / Wellness Retreat
• Conference / Educational / Agrticultural / Religious Center
• Film / Recording Studio
• And Much, Much More

Contact & Music Found At wiuw.toniiannotta.com/ruthie

190 Acres • 15 Buildings • Built 2004 • 27,000 sf Main House 
Modern Eco-Friendly Technology • Exclusive Location 

Stunning Views

Tranquility, Privacy, Exclusivity

For more information visit prusa.com or call 212.867.3333 S

Oite

THE LIFE OF

ANNE EDWARDS
NARRATED BY KAREN COMMINS

—AU DIOR LE MAGAZINE

KAREN COMMINS 
PERFORMS

“In this comprehensive 
biography, narrator 
Karen Commins tackles 
Peggy Mitchell's accent 
and mannerisms with a 
deft touch. Commins 
sounds Southern 
but not syrupy, and she 
captures the wry humor 
and wit of the author."

FINALIST
BEST AUDIOBOOK
DIGITAL BOOK WORLD 

AWARDS 2018

BY ANNE EDWARDS

wiuw.toniiannotta.com/ruthie
prusa.com


FOR YOUR GRAMMY® CONSIDERATION

• OVER 1 BILLION STREAMS 
• CERTIFIED MULTI PLATINUM 
• TOP 10 SONG AT RADIO 
• NOMINATED FOR 'BEST VIDEO” @

2018 MTV EUROPE MUSIC AWARDS

LILDICKY.COM smG

LILDICKY.COM


Cher 
Posts 
Pop-tastic 
Sales
Cher’s Dancing Queen 
debuts at No. 3 on the 
Billboard 200, tying for the 
diva’s highest-charting solo 
album ever. It also earns 
the biggest sales week of 
2018 for a pop album by a 
woman and Cher’s largest 
sales week since Nielsen 
Music began electronically 
tracking music sales in 1991. 
Cher had reached No. 3 
with her previous studio set, 
2013’s Closer to the Truth. 
(Cher was also one-half 
of Sonny & Cher, which 
peaked at No. 2 on the 
chart in 1965 with Look 
at Us.)

Dancing Queen — which 
contains all ABBA covers 

— bows with 153,000 
equivalent album units 
earned in the week ending 
Oct. 4, of which 150,000 
are in album sales. Dancing 
Queen — which is No. 1 
on the Top Album Sales 
tally — was encouraged 
by sales generated from a 
concert ticket/album sale 
redemption offer for her 
upcoming U.S. tour, as well 
as old-fashioned album 
sales through stores like 
Target, Walmart, iTunes, 
Amazon and the like. 
Dancing Queen s 150,000 
sales opening is Cher’s 
largest sales week in 
Nielsen Music history, 
besting her previous 
one-week high, when The 
Very Best of Cher started 
with 122,000 copies sold 
(April 14, 2003, chart).

Further, Dancing Queen 
tallies the best sales 
week for a pop album 
by a woman in 2018 and 
the second-largest sales 
frame for a pop set this 
year (trailing only the 
debut week of Justin 
Timberlake’s Man of the 
Woods, when it started with 
242,000 copies sold on the 
Feb. 17-dated list).

—Keith Caulfield
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TOP ALBUM SALES ™ HEATSEEKERS ALBUMS™
UST 
WEEK

THIS 
week

ARTIST certification
MPftlNT/OISYBIBUTlNG LABEL

Title ms on
CHART

#1 CHERHOT 
SHOT 

01 BUT
Dancing Queen 1

WARNER BROS.

NEW 0 LIL WAYNE
YOUNG M0N£Y/R£PUBUC

Tha Carter V i

NEW LOGIC
VSlONARY/DEF JAM

YSIV 1

NEW tom PETTY An American Treasure
R£PRl$£/WARN£R BROS. i

NEW 0 KEVIN GATES Luca Brasi 3
.. i

5 6 eminem Kamikaze
5HA rh/ARt fiMATH/INTCRSCOPf/luA s

7 JOSH GROBAN 
REPRlU/WARNER BROS.

Bridges 2

4 8 CARRIE UNDERWOOD cry Pretty
CAPITOL NASH VIL LE/UWSN 3

0 9 LAUREN DAIGLE 
CEHTRICiTY/CAPITOL (MG

look Up Child 4

NEW © ELEVATION WORSHIP
ELEVATION W0A$HIP/l>lG

Hallelujah Here Below 1

NEW 0 ALT-J 
rAKVAS8ACL/ATLAHT1C/14

Reduxer 1

10 12 SOUNDTRACK A The Greatest Showman 
FO/20TH C EN T URV FQX/AT LANK/AG 43

NEW © BEARTOOTH
REB BULL

Disease 1

NEW © ROD STEWART 
REPUBLIC

Blood Red Roses 1

NEW 0 LORETTA LYNN wouldn’t it Be Great 
LEGACY 1

11 16 PAUL MCCARTNEY 
mpl/ïamiol

Egypt Station 4

NEW

©

PALAYE ROYALE Boom Boom Room Side B 
SUMERIAN I

© 18 GATEWAY
CATtWAV Muyc/Ulp TSADt/PlG

Greater Than 2

NEW © ARETHA FRANKLIN The A« Singles CdlKl^ 
ATLANT*/WINO J

0 20 PRINCE Piano & A Microphone 1983
RPQ WARNE BROS. 2

16 21 bts Love Yourself: Answer
BIGHIT ENTERTAINMENT 6

NEW □ SOUNDTRACK
CABTOON NnwOPK/SUBPO»

Rick And Morty 1

13 23 TONY BENNETT & DIANA KRAU LOW 1$ Here To Stay
RPM/VLWÍ A OLUMBi A/VlG 3

61 E DIERKS BENTLEY
CAPITOL NASHVILLE/UMGN

The Mountain IS

n 25 JOE BONAMASSA 
JAP AWtHlURtS

Redemption 2

NEW © CYPRESS HILL
CYPRESS HILL MUSIK/BMG

Elephants On Acid 1

34 © TAYLOR SWIFT A 
BIG UACHINr/BUIG

reputation 47

NEW © BAYSIDE
WE LESS

Acoustic. Volume 2 1

NEW © JOHN BUTLER TRIO 
«ARW»</N(TTWIk»

Home 1

25 30
LUKE COMBS ▲ This One’s For You
RrvLR NOUSEAOlUMBIA NA$MVILLE/SMX 61

24 31 ORIGINAL BROADWAY CAST A
HAMILTON IJPWWN/ATlANIIC/AG

HtmilronAn American Music J 157

n 32 BILLY F GIBBONS The Big Bad Blues 2

NEW © JON BATISTE 
1AH1 ) ISA/VIRVE/VLG

Hollywood Africans 1

27 34 ARIANA GRANDE 
REPUBLIC

Sweetener 7

□ 3$ KID ROCK Greatest Hits: You Newr Saw Coming 
TOP COG/WAfeNER WOS. 2

36 aMrmnMMncQMnMimawuoe iw^iwn
SNAHtPlT/BOADPUNNfW 2

NEW © TILIAN 
Rr$E

The Skeptic I

17 38 WILLIE NELSON 
LEGACY

My Way 3

NEW © HAIL THE SUN 
EQUAL VISION

Mental Knife J

2S 40 PANIC! AT THE DISCO 
DCD2/FU(Ltt> BY RAMEN/AG

Pray For The wicked 15

RE 0 KEITH URBAN
MIT MNC*PH0t NMHVH.lt/UU

Graffiti U 
;n

20

26 42
ED SHEERAN A 
ailamtkag

+ (Divide) 83

33 43 soundtrack Mamma Miai Here We Go Again 
UT RESTAR SERViCtVCAPHOC 12

30 44 VARIOUS ARTISTS
UNIVÍWAL/ÍW MUSIC/UGACY

NOW 67 9

31 45 CHRIS STAPLETON A Travel lei
MERCURY KMHVHK/UUuK 160

NEW 0 REVOCATION
MF TAI DLADf

The Outer Ones 1

RE © JANELLE MONAE
WONMlANCVtlAl? BWMlANTH

Dirty computer 
AG 8

38 48
BOB SEttR & THE SLYER BULLET BAND ❖ Greatest WtS
HlDEOUVCAPITOL/UMt 252

32 49 GRETA VAN FLEET 
LAVA/REPUBLIC

From The Fires 47

35 50 IMAGINE DRAGONS • Evolve
1.1 [HNA k CRN ER/IN U RSCOPE/IGA 67

LAST I
WEEK 1

THIS 
WEEK

ARTIST ŒRTFKATION 
IMPRINT/DISTRIBUTING LABEL

Title WKS. GN 
CHART

NEW
pl JON BATISTE

NAH ' ’ ONA/ VI P«! 'V LG
Hollywood Africans ]

NEW o TILIAN
R^E

The Skeptic 1

NEW o HAIL THE SUN
EQUAL VISlOH

Mental Knife 1

NEW o REVOCATION
U£TA1 Bi AW

The Outer Ones 1

NEW TERROR 
1 URE NOISE

Total Retaliation 1

NEW o THE BLACK LILLIES
ATTAC» M0NK£Y/ThIPTY TlGERS

Stranger To Me 1

NEW o ALLAXUL ELU
MAUL. NINJA

Almighty 1

NEW o THE BLACK QUEEN 
FEDERAL PRISONER

infinite Games 1

NEW o JOHN MULANEY Kid Gorgeous At Radio City 
wicuiuwAGCin 1

NEW © AGAINST THE current Past Lives
FUELED BY RAMEN/AG 1

NEW © VINNIE PAZ
ENEMY SOU

The Pain Collector 1

NEW © FATHER JOHN MISTY Live At Third Man Records 
Tw|R[jMAM 1

NEW © niutisoiuKESia iwunr(untaskite(Mmi»uit&K 
• Mi 1

NEW © AMY RAY
DAEMON/TOM PASS

Holler 1

NEW © ALL THEM WITCHES 
NiWWEST

ATW 1

NEW © MUDHONEY
SUBK1P

Digital Garbage 1

NEW © RIVERSIDE 
UKIDEOUT/’TEP

wasteland 1

NEW © THE WILLIS CLAN 
WIU6 CLAN/TMIRTY TsERS

Speak My Mind 1

6 © Caroline jones Bare Feet
TÑUE TO THE $0MQVAHB0AI 20

RE © TYLER CHILDERS 
moman molleR/tmirty IbGERS

Purgatory 33

NEW © KIM PETRAS Turn Off The light. Vol. 1 
9UNHEA0/AWAIIOMLT 1

NEW © GOUGE AWAY 
deaiwwism

Burnt Sugar 1

NEW © HIPPOCAMPUS
GRAND JURY

Bambi 1

NEW © MARISSA NADLER 
SACRED BONES

For My Crimes 1

NEW © HORRENDOUS
SEASON Ol MfST

Idol 1

TV Tunes 
Debut; 
Nightmare 
Grows
A gaggle of TV-related 
albums hits the charts, 
while a familiar film
soundtrack makes a spooky 
gain.

The soundtrack to the 
Cartoon Network animated 
TV series Rick and Morty 
debuts at No. 4 on the
Soundtracks chart, earning 
7,000 equivalent album 
units in the week ending 
Oct. 4, according to Nielsen 
Music. Of that sum, 6,000 
were in traditional album
sales, with 3,000 in vinyl 
LP sales alone (No. 1 on the 
Vinyl Albums chart). Rick 
and Morty follows another 
successful animated TV
series soundtrack from Sub

SO UN □TRACKS™
LAST 
WEEK

THS 
WttK

ARTIST Title
BIPRHT/0ISTRIBUÎWG LABEL CHART

1 1 pl SOUNDTRACK A The Greatest Showman 
FOViOTM CENTURY r©V»1lANt K/AG 43

3 2 soundtrack A Moana
WAjTDCSNEY 98

2 3 SMOTRid A BhdlMM HeMwlteiEfamMilBfiNBr
• . CNWi.aiTERVATlViNTEi-'. ► VXA 34

NEW o soundtrack Rick And Morty
CARTOON NETWORW/SUB POP

1

4 5 soundtrack 13 Reasons why. Season 2 20

5 6 soundtrack Mamma Miah Here we Go Again 
UH lESTMSERVKEVC ARIKH 12

0 7 SOUNDTRACK △ Trolls
VILLA AO/T^AWW'-kVi^A 106

7 8 soundtrack Love. Simon
FOk/RCA 29

8 0 SOUNDTRACK A Frozen
«Mi! MBtY 236

□ © SOUNDTRACK A Suicide Squad: The Album
K/ATUVWAHRTOWIWlANTiCALG 113

^22J o SOUNDTRACK Dm But me Ntgttmw Before Onism 9

12
SOUNDTRACK © Ptwple RatniPrtnreAnd The RevoluOan)
NPG/WARNF.R 369

□ 13 SOUNDTRACK Superfty (Future)
OLUM&I* PlCTuA($/A>VTA((BAN(V/ilX 17

12 14 SOUNDTRACK A Mamma Mia! 138

13 15 SOUNDTRACK Unde Drew
UOIrt GAIt/BtA 16

14 16 SOUNDTRACK Fifty Shades Freed
UNIVERSAL $TUDlO$/Rf»VBLK

34

15 17 SOUKJTUCXA (MdUnOHheUaMaewmeMiiWLI
MAWtl/HOllYWOOC

219

17 11 SOUNDTRACK Sing
UNIVERSAL STUD)0VHLUMINAn0li/1tf RUBIK 95

19 wunriua iKKin.$eMnlliuKf<Mltiel«OrVulSflln 
mRO/RCA 2

20 SOUNDTRACK* Fifty Shades Darker 
UNIVERSAL STUDtOS/REHAliC 84

19 21 SOUNDTRACK Beauty And The Beast (2017) 
WALT peytEY 82

23 © SOUNDTRACK A 0 Brother, Where Art Thou?
COST Mi'.HWAY/WKum/uWI 660

RE © SOUNDTRACK © The lion King
86

20 24 SOUNDTRACK Deadpool 2
U4l>VH/X>tH CtBTUItv ICU/I0VA01UVBI« 20

21 25 SOUNDTRACK COCO
PlKAfVWAll D6NLT

47

Pop Records — The Bob's 
Burgers Music Album. The 
companion set to Fox TV’s 
Bobs Burgers has sold 
74,000 since its release on 
May 12, 2017.

Rick and Morty also 
launches at No. 1 on the 
sales-ranked Comedy 
Albums chart, where John 
Mulaney’s Kid Gorgeous at 
Radio City starts at No. 2 
(2,000 sold). The set, culled 
from the Emmy Award­
winning Netflix stand-up 
special, is the former 
Saturday Night Live writer’s 
third top 10 on the tally. 
In other TV-related chart 
debut news, Jon Batiste’s 
Hollywood Africans arrives 
at No. 2 on both the 
overall Jazz Albums and 
Traditional Jazz Albums 
charts (4,000 sold). Batiste, 
who is also the bandleader 
on CBS’ The Late Show 
With Stephen Colbert, logs 
his fifth top 10 effort on 
both tallies.

Lastly, back on the 
Soundtracks chart, Tim 
Burtons The Nightmare 
Before Christmas scares 
up a 22-11 rise with 4,000 
units (up 72 percent) as the 
Halloween holiday nears.

—K.C.

03
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FOR YOUR GRAMMY® CONSIDERATION 
for BEST AMERICANA ALBUM

RAVEIS KOLE
Electric Blue Dandelion

r^Nashvi^^e SeSSio^^

BILLBOARD 
CHARTING ARTIST
• Heatseekers
• Americana/Folk Album Sales
• Independent Albums

"One of the most innovative and 
exciting artists on the music scene 
... artistic, thoughtful and connecting.
Valley Scene

"Beautiful melodies ... powerful 
vocals... creating soulful and 
heartfelt music"
Guitar Girl Magazine

"Thanksgiving (Feel Like Home)"
2018 HMMA Nominee
Live Performance, New Day Northwest, 
King 5 TV, Seattle NBC Affiliate

Produced by Laurie Raveis, Dennis Kole and Jeff Silverman • Mixed and Mastered by Jeff Silverman at Palette Music Studio Productions (MSP), Nashville, TN 
www.raveiskole.com

http://www.raveiskole.com


7 tifas Late
Congratulates our 
client on his Latin 

Grammy® Nominations
ALBUM OF THE YEAR 

VIBRAS.

BEST URBAN MUSIC ALBUM 
VIBRAS.

RECORD OF THE YEAR 
"Ml GENTE" J BALVIN 

& WILLY WILLIAM

RECORD OF THE YEAR 
"X" NICKY JAM &J BALVIN.

BEST URBAN FUSION / PERFORMANCE 
"Ml GENTE" -J BALVIN 

& WILLY WILLIAM 
BEST URBAN SONG 

"DOWNTOWN" ANITTA FT. J BALVIN.

BEST URBAN SONG 
"SENSUALIDAD" BAD BUNNY, 

PRINCE ROYCE &J BALVIN.

BEST URBAN SONG 
"X" NICKY JAM &J BALVIN



FOR YOUR GRAMMY® CONSIDERATION
BEST NEW AGE ALBUM

WHITE SUN D
by WHITE SUN

"FAVORITE SONGS TO CALM MY SOUL"
ALICIA KEYS

"k 23-TRACK MASTERPIECE"
GENLUX MAGAZINE

WWW.WIHTRSUN.COM

HTRSUN.COM


Kanye’s 
SNL - 
Fueled 
Social 
Surge
The high-profile appearance 
by Kanye West (below) on 
the 44th-season premiere 
of NBC’s Saturday Night 
Live on Sept. 29 — and 
the resulting fallout from 
statements he made on 
its stage — blasts him 
back into the top 10 of 
the Social 50 (15-9). West 
returns to the top 10 
following a 712 percent 
increase in Twitter 
mentions in the week 
ending Oct. 4 (589,000 
total), plus 119,000 
Wikipedia views (up 
135 percent), according to 
Next Big Sound.

After his third 
performance of the night, 
following SNL's closing 
credits, West ranted to 
the crowd with much of 
the SNL cast still onstage, 
claiming he had been 

“bullied” backstage for 
wearing a Make America 
Great Again hat on-air, 
among other issues with 
which he took umbrage. 
The ensuing attention, 
however, led West to again 
delete his Twitter and 
Instagram accounts a week 
later, on Oct. 6.

Two spots above West, 
legendary singer Charles 
Aznavour debuts at No. 7 
on the Social 50 days after 
his death. Aznavour, 94, 
died of cardiac arrest on 
Oct. 1 at his home in France. 
The singer debuts thanks 
to 810,000 Wikipedia views 
accumulated following his 
death. Aznavour first made 
the Billboard charts in 1974, 
when “She” reached No. 44 
on the Adult Contemporary 
airplay chart.

Meanwhile, Korn debuts 
on the Social 50 at No. 32 
thanks, like Aznavour, to 
Wikipedia views — in the 
band’s case, 187,000 total. 
The debut comes after the 
rockers’ announcement of 
a new coffee brand, Korn 
Koffee, on Sept. 28.

—Kevin Rutherford

SOCIAL 50 TM

LAST 
WEEK

THIS 
WEEK

ARTIST
IMPRINT/LABEL

WKS. ON 
char:

ï □ RT1 BTS
|m| ENtEAUlNMEM

104

3 o LOUIS TOMLINSON 
78/SYCO/EMC

79

40 0 NCT127 
SM 13

n O EXO
S.M.

63

LîJIO ARIANA GRANDE 
REPUBLIC

296

4 6 G0T7 
TYP

59

NEW CHARLES AZNAVOUR 
ÖARCLAY/AWALAQBALT 1

18 o CAMILA CABELLO 
SYCCVEPIC

126

15 o KANYE WEST
GAODJOEF JAM

113

9 10 NCT DREAM 8

© © LIL WAYNE
YOUNG MONEY/WPUBLIC

203

© IO SHAWN MENDES 
(SUMO

198

© lo MARSHMELLO
JOYTiMt COLLECTIVE

71

29 1© XXXTENTACION
BAD VWS rOREvE®

16

□ u SEVENTEEN
PLEDtS/lOEN ENTERTAINMENT

69

42 1© SUPER JUNIOR 18

B
 UI 

1
1o

J © TRAVIS SCOTT
CACTUS JACK/GRAND HU$TLt/tPK

28

7 IB EMINEM
5H APY/An E ß MA T H/IN HRSC0K/IGA

299

19 19 CARDIB
IH( KSR GROUW l anUCAC 67

□ 20 LIL PUMP 
WASNER BROS.

43

20 2! LALI
ARiOlAAOWY MUSIC ARGiMW

86

1Û 22 MONSTA X
SUKHIP ENTERTAINMENT/IMN ENTERTAINMENT

44

RE © DJ SNAKE 
OlSNAKEAEFTEN/fGA

8

26 © LADY GAGA 
INTERSC OPE/IGA

383

o NCT 29

© 26 BLACKPINK 51

28 1© NICKI MINAJ
YOUNG MONiY/CASH MON£Y/R[PUBl<

385

□ © ASTRO 
iNTERPARk

18

RE © SELENA GOMEZ 
INTFRSCOP(/>G*

388

32 © ALAN WALKER 
MER MUStKK/RCA

14

33 o RIHANNA
WESTBURY »O*D/ROC NATION

396

NEW G KORN 
RQADRUNNWAG J

RE © LITTLE MIX 
sncvtoiuuBiA

151

RE © SEBASTIAN YATRA
UNIVERSAL MUSIC L*’IN0/UKE

3

□ 35 ED SHEERAN 
ATLANTIC/AG

180

0 36 DUALIPA
WARNE F BROS.

65

RE o GIRLS' GENERATION 8

© 38 WANNA ONE
SWING ( NIERUIHMEN VStOM MUSIC EN TERUmME NT

42

© © IKON 4

o Tao BILLIE EILISH
DARAROûM/iNÎ e RSCOPE/YGA

13

RE © LOGIC
VlSlONARY/W 1AM

16

RE o POST MALONE 
RERUBLK

SO

© 43 LIL PEEP
LU PEEP/AljTNMY/COLUMBIA

7

RE © STRAY KIDS 17

34 45 TAYLOR SWIFT 
BIGMACHIME/BMLG

350

35 46 KODAK BLACK
DOHA? N OEAL.'/AllANTK/AG

15

© 47 MICHAEL JACKSON
MM/CPIC

215

48 ANUELAA
REAL MAS1A LA MUlRtC/CLAD (MPiRl

12

RE o TWENTY ONE PILOTS 
ÎUEUOBV U«H/AG

55

RE so YOUNG THUG 
^O/AUAN1</AG

9

STREAMING SONGS™
LAST 
MEK

THIS 
WHK

TITLE Artist 1
IMPRINT/PROMOTION LABEL I CHART

NEW o Lil MONA USA U Wayne feat Kendnck Lamar 
TOUWG MDNIY/REFUBLIC 1

NEW 0 DON'T CRY Lil Wayne Feat. XXXTENTACION
TOURt. MONEY/REPUBLIC

1

NEW LET IT FLY Lil Wayne Feat. Travis Scott
YOUBG MOREwPUBLIC 1

NEW 0 uproar Lil Wayne
YOUNG MONEY/REPUBLIC 1

NEW o DEDICATE Lil Wayne
YOUNG MONEY/REPUBLIC 1

! 6 LUCID DREAMS Juke WRLD
GRADL A/IUT£RSiOPf 20

NEW o CAN’T BE BROKEN Lil Wayne
AOUK MONEY/REPUBUC

1

3 8 FEFE 6ix9ine Feat. Nicki Mina; & Murda Beata 
SCUMGANG/TENTHOUSAND PNQJKTS/CAHTOl

11

o 9 SICKO MODE Travis Scott
CACTUS JACK/GRAND HUSTLE/EPIC

9

4 10 IN MY FEELINGS Drake
rOuK MONEY/CAS« WMEY/MPuBliC

14

2 U 1 LOVE IT Kanye West & Lil Pump
R BROSJW lAU

4

NEW G WHAT about ME Lil Wayne Feat. Sosamann 
YOUNG M0NEW PUBLIC I

o [Bl DRIP TOO HARD Lil Baby & Gunna 31 iCSJNUSTONES LIFE,5?JA;>,' CO*'•0LiMCTO*M'X»:AHT>.

NEW © DARK SIDE OF THE moon UI Wayne Feat Mdd Mna|
young money/republic

I

© 15 taste Tyga Featuring offset
LAST • iNGS/TMPiH RECORDINGS 18

Ä 1 JBk © © MOONLIGHT XXXTENTACION
BAD VIBES FCKW* 18

G W TRIP Ella Mai
JO SUMME R5/IN TERSCOPE 6

NEW © FAMOUS Lil Wayne Feat. Reginae Carter
. ■

1

13 19 GIRLS LIKE YOU Maroon 5 FeaL Cardi B 
/Z?/TNT(RSCOP( 18

o 20 FALLING DOWN Lil Peep & XXXTENTACION 
LU PfEF/AUTWY/CClUMB A 3

© G HAPPIER Marshmello & Bastille
tntiMl C0UECtlV(/A$1ULIKB«VtAPII0l

4

NEW G OPEN letter Lil Wayne
YOUNG MONFY/Rt PUBLIC

I

7 23 killshot Eminem
SMAtWAF’t RMAt H/iN 11RKOK

3

NEW r 24j DOPE N****Z Lil Wayne Feat. Snoop Dogg
YOUNG MONEWPUNUC

I

2$ SAD! XXXTENTACION
bm vatSFoefvtt 31

r i? 26 MO 8AMBA Sheck Wes 5
i CACTUS |A£TEASCOPE

15 27 l LIKE IT cardi B. Bad Bunny & J Balvin 
\ THS KSNGNOlMWniANTIC 26

1 * BETTER NOW Post Malone
REPUBLICr 23

NEW TAKI TAKI DJ Snake Feat Selena Gomel. Onna 4 Cardi 8
DlSNME/MFFOI/rNltKCOPt

1

E 30 NEW PATEK Lil Uzi Vert
GEMRATION N0WZAIUNK 3

K 31 nonstop Drake
YOUNG MOHEY/C» MOND/ftEPuBtK

14

NEW G problems Lil Wayne
V0UK MONEY/REPUBLIC 1

19 JJ YES INDEED Lil Baby & Drake
QUAliTY CONTBOMVDIOWlUtAIHTOl 21

11 34 LUCKY YOU Eminem Feat. Joyner Lucas
W/U1 ( RM AT H/IN1 £ R$C OPE 5

NEW
□ IF I’M LYIN, I’M FLYIN Kodak Black

DOLLA.7 N C -I
1

B M HITTAS Lil Wayne
YOUNT. MONEY/REPUBLIC 1

1 37 EASTSIDE Benny Blanco. Halsey & Khalid 
r® i r fee® ucins/nirdKCOK 11

NEW open safe Lil Wayne
yOUNG M0N£y/REPUBUC

1

NEW 0 took HIS TIME Lil Wayne
YOUNG MOMX/RE PUBLIC I

28 40 roc kstar post Malone Feat 21 savage S3

24 41 BIG bank YGFeaL 2Chainz. Big Sean & Nicki M maj 
4MUNNlD/C!(/DEi JAM

14

29 42 BOO’D UP Ella Mai
M>5tHn*llS/Nl TERSCOPE 23

22 43 WAKE UPINTX SKY tad lüft?XBrwolttsXKOtt
GUWOP/ATLANTL 3©

44 PERFECT Ed Sheeran
ATLANTIC

54

NEW 0 MESS Lil Wayne
YOUNG MONEY/RE PUBLIC

1

© 46 GOD’S PLAN Drake
YOUNG MONEX/CAV. MONn/PEPukK

37

47 Youngblood 5 Seconds of summei
-.1 U ! .7 ■ 13

NEW
□ LET IT ALL WORK OUT Lil Wayne

YOUBG UONtV/mPUBLIC 1

NEW ö demon Lil Wayne
YOUNG MONIY/Rf PUBLIC

1

USED 2 Lil Wayne
YOUNG MON(Y/Rf PUBLIC

NEW 150 1 I

XXX 
Returns To 
Top 10
Music videos — and
sometimes new 
music entirely — for 
XXXTentacion (above) 
keep surfacing nearly four 
months after his June 18 
death, most recently a clip 
for “Moonlight.” The video, 
released Sept. 30, scores 
the song a 48 percent 
leap in streams, accruing 
23.9 million in all in the 
Sept. 28-Oct. 4 tracking 
week, according to Nielsen 
Music. Of that total, over 
half — 54 percent — comes 
from video views. The 
video’s release helps 

“Moonlight” soar 25-16
on Streaming Songs, its 
highest ranking since July 
(though still below its No. 4 
peak achieved July 7).

The main reason 
“Moonlight” didn’t end 
up higher on Streaming 
Songs? Lil Wayne, who 
scores 19 of the 50 tracks 
on the chart, including the 
entire top five, following 
the release of new album 
Tha Carter V. The Weezy 
onslaught is led by “Mona 
Lisa,” featuring Kendrick 
Lamar. It bows at No. 1, the 
rapper’s first chart-topping 
debut on the list as a lead 
artist (and second total, 
after being featured on DJ 
Khaled’s “I’m the One”), 
and racks up 43.1 million 
streams. Wayne is just the 
second act to monopolize 
all of the chart’s top five, 
following Drake, who 
achieved the distinction on 
the July 14 list following the 
release of his latest album, 
Scorpion.
“Don’t Cry,” featuring 

XXXTentacion, comes 
in at No. 2 on Streaming 
Songs, followed by “Let It 
Fly,” featuring Travis Scott;

“Uproar”; and “Dedicate.”
Additionally, music from 

Tha Carter V occupies 
the entire top eight of 
On-Demand Streaming 
Songs, which measures just 
on-demand audio streams. 
Again, Wayne is the second 
artist to do so, following 
Drake’s July 14-dated run.

—Kevin Rutherford
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ROBBIE FULKS AND

ROBBIE FULKS AND
I JUST LIVED A COUNTRY SONG

SOMETIMES RAUCOUS, SOMETIMES TENDER 
AND ALWAYS GRIPPING”

MOTHER JONES

ROBBIE FULKS and LINDA GAIL LEWIS - WILD! WILD! WILD!Wild photos: 
Andy Goodwin

“LIKE OLDER BRO™E"A^7ikLeEEs1!^ BORN 
(LINDA) POUNDS ^AYr °wHICH CLEARLY SHE WAS." 

MAKE THIS MUSIC. WHICH LLtA««.

AMERICAN SONGWRITER

fab vmiD mNcinroATinN run YUUn LUNolUtnAI lUN ■ WwlB ■ VVII V V 11 w I tv !■ Ilfl I Ivll

AMERICAN ROOTS PERFORMANCE

AMERICAN ROOTS SONG

AMERICANA ALBUM



FOR YOUR GRAMMY® CONSIDERATION

Best Children’s Album

“Chock-full of musical delights...soaring vocals 
and heartfelt lyrics that celebrate diversity and 

inclusion. Pure fun from start to finish!”
— Tillywig Toy and Media Awards

Ruth and Emilia’s songs have won 
notable awards as well. “Everything 
is Better with Some Bubbles” was 
nominated for a HMMA, and "Repair

the World” won the John Lennon 2018 Songwriting Contest in the 
children’s music division.

rufhAhDeMili3.C°M

The Music of Deborah Offenhauser

Extremely creative... 
wonderful melodies and spaces...impressive!

FOR YOUR CONSIDERATION

Best New Age Album www.DebsPianoWeb.com
TO HEAR “SOUNDSCAPES” ATMOSPHERIC AND CINEMATIC EXCERPTS

oundscapt
The Music of Deborah Offenhauser

A contemporary and new treasure for the world to enjoy. (SSESSSI
IN CONCERTOCTOBER 2018 at BERLIN PHILHARMONIC HALL

Jim Linahon, Producer

cers s

http://www.DebsPianoWeb.com


HUMAN RIGHTS MEAN SOMETHING.

CIVIL RIGHTS MEAN SOMETHING.

EQUAL PROTECTION MEANS SOMETHING.

We will stand for those who cannot. 
We will speak forthose without a voice. 

We will make a difference.

We are Blue Élan.

blu^^
RECORDS



RADIO SONGS™
LAST 

WEEK
THIS 

WEEK
TITLE
IMPRlNT/PftOMOTlOW LABEL

Artist WKS. ON 
CHART

1 1
El GIRLS LIKE YOU Maroon 5 Feat cardie 17

2 2 BETTER NOW
REPUBLIC

Post Malone 16

o o YOUNGBLOOD
ONE MODE/CAPITOL

5 seconds of summer 12

4 4 LOVE LIES 
row

Khalid & Normani 18

o BACK TO YOU
N£mjX/IMT£RS£OPE

Selena Gomez 20

o LUCID DREAMS
GRADE A/lMTFRSCOPf

Juice WRLD 12

6 7 1 LIKE IT Cardi B, Bad Bunny & J Balvin
THE K5H GROWATIAHTIC

20

E□ GOD IS A WOMAN
REPUBLIC

Ariana Grande 3

7 9 DELICATE
BIGMACHINE/REPUBLIC

Taylor Swift 27

□ fioj NATURAL
MDlNAfcORNER/HHfRSCOPE

imagine Dragons 9

□ n NO BRAINER DJKIhMFei Mi Bieber.talee IheFwi & Quão
WC TME BEST/EPIC

10

13 © 1 LIKE ME BETTER 
LAUV/»WAl.rO6*LT

Lauv 26

© © BROKEN
RED

lovelytheband 13

© © BLUE TACOMA
TRIPLE TIGERS

Russell Dickerson 3

© © HAPPIER Marshmello & Bastille
OTIME COLLECTIVEASTRALWERKSAAPITOL

4

16 16 the middle zedd, Maren Morris & Grey
iNTERUOPf

35

20 17 TASTE Tyga Feat. Offset
LAST KINGS/EMPIRE RECORDINGS

13

□ 18 HOTEL KEY
RCA NASHVILLE

Old Dominion 12

17 19 no TEARS LEFT TO cry Ariana Grande
REPUBLIC

24

21 20 MEANT TO BE Bebe Rexha & Florida Georgia Line
WARNER BRDS7BMLG

40

© © SMHE(UVH6MYBE5Tl»0 Lf Dud Fei Snoopy8BJUMr
RICH BWWLMPiPE RECORDINGS

6

© © SICKO MODE Travis Scott
CACTUS JACK/GRAND HUSTLE/EPIC

3

© © SIMPLE
BM|£

Florida Georgia Une 14

© © 8IG BANK YG Féal 2 C hairv. Big Sean & Nkkl Mi naj
ahunnidxte/defiam

9

19 25 BOO’D UP
10$UMMf»S/INURW0Pt

Ella Mai 24

DIGITAL SONG SALES™
LAST 
WEEK

THIS 
WEEK

I TITLE Artist

IMPRINT/PROMOTION LABEL
WkS ON 

CHARTe

3

■ Pl shallow lady Gaga & Bradley cooper 
|X4 MURSCOPE/IGA 2

© HAPPIER Marshmello & Bastille
ICMIME COLLECTIVE/ASTRALWERKS

6

o HEAD ABOVE water Avril Lavigne
AVPIl lAVK.NFjiMG

3

NEW o taki taki 01SnakefeaLSelenaGomez.ozuna&CafdlB
OJSHAK/üfTifH/lGA

1

NEW © mona LISA Lil Wayne Feat. Kendrick Lamar
YOUNG MONEY/REPUBLIC

I

4 6 natural Imagine Dragons
MOINaKORNER/IN1ER$COPE/IGA

12

1 YOUNGBLOOD 5 Seconds Of Summer 
ONE MODE/CAPITOL

IS

8 girls like you Maroon 5 Feat, cardi B
Jl^lNrcRSCOPE/lü*

19

o DON’T CRY Lil Wayne Feat. XXXTENTACION 
• ■' .N. ..H- I|.. ! I

10 killshot Eminem
5H ADW 11 HMAt H/IH H BSCOPt/lUA

3

11 HIKE IT Cardi B. Bad Bunny & J Balvin
tHE KSRGROUPAnANriC/AG

26

© HIGH HOPES Panic! At The Disco
KU/HJHEC1B» RAMENM

8©
13 YOU SAY Lauren Daigle

CENtRKiH/CAPITOlCMG
12

NEW © uproar Lil Wayne
WW WNEWEPUBHC

1

NEW

IS
-

BETTER NOW Post Malone
REPUBLIC

21

© BACK to LIFE Rascal Flatts
BIG MKHIKE/BMLG

1

NEW © LET IT FLY Lil Wayne Feat. Travis Scott
YOU NG MONEY/REPUBLIC

1

16 © LUCID DREAMS Juke WRLD
GRADE A/ INTERS OPE /IGA

18

©
© I’M A MESS Bebe Rexha

WARNE R BROS.
8

20 perfect Ed Sheeran
All ANTlC/AG

57

21 ©
22

1 love IT Kanye west & Lil Pump
/ , I I ' 1AM

4

12 in my FEELINGS Drake
VOIINC WHEV/tASH MONEWhJBIK

14

22 © SICKO MODE Travis Scott
CAC1US WCK/liRAHl!HU5UE/EPK

9

25 © eastside Benny Blanco. Halsey & Khalid 
rRItNDS KEEP 5(CM TS/LN1 (RSCOPE/IGA

?

NEW © FALL ON ME Andrea & Matteo Bocelli
SUGAR/DCCCA/VLG

1

hO co
0) cxi

MAINSTREAM TOP 40™______
UST 
WEEK

THIS 
WEEK

TITL
MPRIN

E Artist
T/PROMOTION LABEL

WKS ON 
CHART

o 1■ ;wií
YOUNGBLOOD 5 seconds of Summer 
»f WllOt

18d 2 BETTER NOW Post Malone
RE PUBIC 18

3 GIRLS LIKE YOU Maroon 5 Feat, cardi B 
222/INTER5CÜPE

18

D 4 LOVE LIES Khalid & Normani
TCM/RCA

27

back TO you Selena Gomez
NHFllVtNTERSaiPE

22

o GOD
RfPUBL

IS A WOMAN Ariana Grande 11

o BO BRAJNER DJ Khaled »Hebei tax* IheRapper <Qum>
WE THE BCSVEPiC

11

© o LUCID DREAMS Juice WRLD
GRADE A/.NTERSCOPE

12

8 9 1 LI KE IT Cardi B. Bad Bunny & J Balvin
THE KSR GROUP/ATLANTK

20

© I’M A mess Bebe Rexha
WARNER BROS. 15

o © NATURAL Imagine Dragons
KIDINAKORNER/INTERSCOPE

9

© © happier Marshmello & Bastille
jOYT’ME COUtCTlVE/ASIOAlWifiKS/tAMOi

6

© © LIE NF
NT REAL MUSJC/CAPfTDt/CAROLiNE 18

© © EASTSIDE Benny Blanco. Halsey & Khalid
FR1END5 HEP MCRETS/iNTERUOPE

11

© © JACKIECHAN Tiestofi DzetoFeaL Pr»me&Post Malone
Mus<*irwErowm»wt*MEmr*.an>uBix

14

© © THE WAY 1 AM Charlie Puth
OTTQ/ATLANTlC

11

© © DREW Barrymore Bryce Vine
SJfrE/WARNER BROS.

18

© © BEAUTIFUL Bazzi Feat. Camila Cabello
.iAKOSMIC/AHANTK

8

© © broken lovelytheband
MD 9

12 20 IN MY FEELINGS Drake
■ > M V ' C H M r. 13

© © BREATHIN Ariana Grande
REPUBLIC

4

© © ALMOST LOVE Sabrina Carpenter
^OtLYWDGD

IS

© promises Calvin Harris & Sam smith
CAR101A01U

7

© © TASTE Tyga Feat. Offset
IMF «'NGS/tU*R£ MtORDlKGS

7

© © I LOST in JAPAN Shawn Mendes
1 [SlANDAENBlX 2

RhIYTHMIC™
IASI 

WEEK
THIS

WEEK
TITLI

1 IMPRIM
E Artist
T/PROMOTlCW LABEL

ON
CHART

o 1
GG

LUCID DREAMS Juke WRLD 15
GRACK A/WTERSCOFf

1 BI6BAIK 16
1 AMUNNiWUUDrt AV

o nonstop Drake
YOUNG MONP/iASH MGH£Y/Pf PuBli 10

o SICKO MODE Travis SCOtt
CACHE ACk.CflANl HUSTLEjT?< 8

$ N0BRA1MER DiUi^rajiranEieteLaiHiTlei^LOia» 11

4 6 taste Tyga Feat. Offset
LÄST KrUGS/FMPiRC RKOfiDIBGS

16

5 7 BETTER NOW Post Malone
REPUBLIC 18

G o fefe 6rx9ine Feat. Nicki Mmaj& Murda 8eaz
SC 1. MSAMVn NY HÖUSA UÜ C A? ■ t a 11

E o SUU IIYI* Iff BEST UK)
W BW*LW»«E RECGR&NGS

7

9
1 “ 1 LIKE IT Cardi ö. Bad Bunny & J Balvin 

iHf ksrqroup/arantc
24

□LJ-

RING Cardi B Feat. Kehlani
THE KSR GROUP/ATlANT<

6

10 12 IN MY FEELINGS Drake
»CXiNC U-X r/t vrXi/ltfLALlC 13

EE WAKEUP iNTK SKY taWm &ID3
GVfflXVATtANTlC 3

13 14 LOVE LIES Khalid & Normani 31

© © TRIP Ella Mai
ID SUMME ^IMTERSCOE 6

© © 1 LOVE IT Kanye West & Lil Pump
Gjajar'jWAp«iA8w$yc<i ¡tv

3

© © JACKIECHAN TKo&OietoFeiLPfeme&PoaiiikMe
UUSKAL FRHDOWFUMMlSABLAfiCA/KPUKIC

6

© 18 medicine Queen Naija
QUEEN NAJHA/C APlT<X

9

© © UPHOW
CY/ARYtSUW WORtCWlC</IKA/WARlN(fi BIOS. 4

14
1 “ OTW Khalid. Ty Dolla Sign & 6LACK 12

© © DANGEROUS Meek Mill Feat. Jeremih & PnB Rock
MAYMCN/AI L AN ! K 10

© 22 THE LIGHT Jeremih & Ty Dolla Sign
MKESCHULTZ/AU.ANTK/DH jam

14

© © THAT’S on me Yella Beezy
PR0K1VHITC0 7

© © GOODBYE iraiDmNlBMlEwURl MdoMMiMf**»
BELUGA hEJGHYS/WARNER PROS. 5

WORKIN ME Quavo
OUAllTT COM T WUOIOWII/CAPlTOl 7

g>
~ .2?

ADULT CONTEMPORARY™
LAST 
WEEK

THIS 
\ WEEK

TITLE
IMPRINT/PROMOTION LABEL

Artist WKS Oh 
CHART

1 0 DELICATE
Bfc MACHI W/RÍ PUBLIC

Taylor swift 29

2 2 THE MIDDLE Zedd, Maren Morris & Grey
INTERSC OH 30

3 3 PERFECT
ATLANTIC

Ed Sheeran 54

4 4 LIGHTS DOWN LOW
DC DM SUOI MUSK7W 0

max Feat, gnash 40

© GIRLS LIKE YOU Maroon 5 Feat. Cardi B 
??yi»T(R$C0H

14

5 1 ‘ MEANT TO BE fete Rexha A Florida Georgia line 
WARNER BROS. 35

E□ NEVER BE THE SAME
STCO/fIX

Camila Cabello 25

? • THUNDER
HDIKACORNEA/tNTE KCOPt

imagine Dragons 50

B 9 HAVANA Camila Cabello Feat. Young Thug
SYCQ/tPK 39

© © Igg COME ON TO ME
1 MIVCAP’TOL

Pad McCartney S

11 DON'T GO BREAKING my heart Backstreet Boys 
KMHWK4 19

© © IN MY BLOOD
•SLANCVRFhMlt

Shawn Mendes 26

© © HIKE ME BETTER 
lAUV/AWAl HOftAlT

lauv 10

12 1 “ DIDN’T 1
REPUBLIC

Rod Stewart 11

15 LJ SING TO YOU
ASYLUM

John SplithoH 18

16 116 CALL ME SIR Train Feat. Cam & Travle McCoy 
SUNKEN iORESTXOEUMBIA 12

© © GRANTED
R(PP1$(/WARN(R BROS.

josh Groban 15

17 18 HAVE IT ALL
ATLANIIC/RSP

Jason Mraz 20

18 19 NO TEARS LEFT TO CRY
M PUBLIC

Ariana Grande 22

□ 20 AFRICA
Wftni/CRU'" MUSK/AhAHTC/M

Weezer 11

E © BACK TO YOU
Nf THiwtiRSCM

Selena Gomez 7

24 1© BROKEN lovelytheband 6

o 23 GOOD OLD DAYS Macklemore Feat. Kesha
Bl NDO/ACIA/WAKM A BOOS. 14

© © NO ERASIN' 
out/TANiASY/mcoao

Steve Perry 8

© © YOUNGBLOOD 5 Seconds Of Summer
0« MClOEAAhTOl 5

ADUL r TOP 40™__________________
1451 
mtn

this 
wn«

1 TITLE
MPBMT/P00M0TXX UKI

Artist I FKS0« 
ouun

1 ■ GIRLS LIKE YOU
|M| r.V’NTERSCOPf

Maroon 5 Fear cardi B 18

o 2 1 LIKE ME BETTER
LAUS/ÀWA L K0&M

Lauv 27

2 DELICATE
Bhj MAC»ihLR£PuBl»C

Taylor Swift 31

BROKEN lovelytheband 21

o BACK TO YOU Selena Gomez IS

YOUNGBLOOD 5 Seconds Of Summer 
c«t MOM/oum

11

5 AFRICA
WEEJERARU5M MUSiC/AHANlK/l

Weezer 16

0 NATURAL 
nDnuiOMt ».rmitrsccw

imagine Dragons 12

© THE WAY 1 AM 
qthvaîlantk

Charlie Puth 11

9
1 » NO TEARS LEFT TO CRY

REPUBLIC
Ariana Grande 24

© o CONNECTION
MOU EWN TEASCOPE

OneRepublic 7

© © NEW LIGHT
SNACK M0«n

John Mayer 17

© © TEQUILA
WARNER BAOS. NASHVILLE/WARNE

Dan ♦ Shay 10

© © FTI HIGH HOPES Pank’ At The Disco
C<t ^ÍUiEOm RAMEN/W 5

© © BETTER NOW
REPUBLIC

Post Malone 13

© © IF YOU WE RE M me Ocean Pârt SüwJofl Feat III YWchty 
HOLLYWOOD 21

© © MIGHT NOT LIKE ME
BIG YELLOW DOG/ATlANHC

Brynn Elliott 7

© © BE ALRIGHT Dean Lewis 6

© © happier Marshmello & Bastille
JOTiME COLlKîiVt/ASÎRAlWER<SÆAPilOL

4

G © LOVE LIES
FOK/TECA

Khalid & Normani 13

20 LET YOU BE RIGHT Meghan Trainor 17

© © LOVE SOMEONE 
WARNER BROS.

Lukas Graham 3

© © 2002
MAJOR TOM VAST luWWARNE® Bl

Anne-Marie 6

© I’M A MESS
WARNER BROS.

Bebe Rexha 7

© © YOU ARE THE REASON CalumSoxt A Leona lewis 
CAPI 101 8

174 Go to BILLBOARD.COM/BIZ for complete chart data Data for week of 10.13.2018
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THE 61ST GRAMMY AWARDS F
a 111

TOP 20 IN OVER 15 COUNTRIES - TOP 10 ON THE UK POP CHARTS 

OVER 100 MILLION VIDEO STREAMS - OVER 4 MILLION AUDIO STREAMS

BERAOFFICIAL.COM INSTAGRAM: @BERAOFFICI AL FACEBOOK: BERAOFFICIAL YOUTUBE: MRBERAOFFICIAL
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HOTCOUNTRY SONGS™
2 WKS 
AW

LAST 
WEEK

THIS 
WEEK

TITLE CERTIFICATION 
PRODUCER (SONGWRITER)

Artist
MMIHI/PIKMOriOH LABEL

PEAK
POS

WKS ON 
CHART

1 1 o #1 
4L RH

ITI MEANT to be A Bebe Rexha & Florida Georgia Line
Wil SHIRE (&-«€ XHA.LWI/BÖARD.AMILL ER, DAGARC A) WARWES BR0S7BWG l 45

2 3 o TEQUILA ▲
asuna^S-HENDA OS (OSMVEBS^REYNOLDS.R GALTON)

Dan + Shay 
WARNER BROSyWAR 2 38

3 o SIMPLE
!AlC»dJ<UBBARD.B.Ktl£EYMHA«m.U.HOLMAI0

Florida Georgia Line
BMLG 2 19

6 Ho SHE GOT THE BEST OF ME
SUMMIT (LjCOMBSJLSNYDCRX .WILSON)

Luke combs
PIVE 0 HOU«X0LUM8IA HA$KVH.lf 4 16

S
r? j G AG BLUE TACOMA©

C-BROWli (RJ)|Cllft50N£BWWN.PMrELd^
Russell Dickerson

TRIPLE TIGERS 5 19

4 s 6 HEAVEN△
D.HUEF (Si ARTEB.M J.MCGINK.L.RIMES)

Kane Brown
ZONE 4/RCA NASHVILLE 2 52

5 6 7 HOTEL KEY
SJBCARAILT (M.MMSEY.T. HOSEN-AOSBORNE}

Old Dominion 
RCA NASH VILLE 5 24

10 10 o LOSE IT
ftWUFF < KJRO iVN ,C .MC G' L L ,W.WE A 1* E PLY)

Kane Brown 
ZONE 4/RCA NASHVILLE 8 18

11 0o BREAK UP IN THE END
U.RX ARTER (AM.NHLC AKCGILLL LWLLONJ

Cole Swindell
WASNER 8805./WMN 9 32

13 ( 11 © DRUNK ME
LM.SCHMi DT.M.1 ENPfNNV (MIENP£NNY.LM.5CHU IDUWfUO*

Mitchell Tenpenny
R1XR HOUSE £0LUWIiA nashvw 10 10

16 [11 ] DG SPEECHLESS
C.SMV£RiSH£NO«ittlD.W£fB,SUOCH£».ll<Y

Dan ♦ shay
•oiosu/fiT: < warne a bkkjwkì 11 20

7 8 12 SUNRISE, SUNBURN, SUNSET
I.ST£VENSJSt£VENS(ZARW£LLS.HURaC.MCGH.O

Luke Bryan
CAMtOL NASMVILLE 4 20

19 © BEST SHOT
A.BOWE RS (LALLIN, ¡.LONDON, IP.WHIMMS?

Jimmie Allen
S10NEV WfEl 13 21

18 © HANGIN'ON
C.YOUHGCXROWDER (C.VOUNGCAROWC'EA.l.HOGE)

Chris Young 
»TA NASHVILLE 14 32

15 0 © DRUNK GIRL
SJlENORtCKS (C.MNS0N5C00TER C ARU50C.ID0UGLAS)

Chris Janson
WARNE ft BRQVWAR 15 39

12 14 16 DROWNS THE WHISKEY Jason Aldean Feat. Miranda Lambert
M.KN0KO.TH0MPSOKJJUIDDLE1ON.B.AINNEY) MACON/BROKEN BOW 3 23

20 [17] RICH
BUSSEE.M.MORRIS (M.MG^RlS.UlHLLONA.VlLin

Maren Morris
COLUMBIA NASHVILU 17 28

17 18 18 DESPERATE MAN
JJOVCE (EiHUnCH.RJB-HUBBARM

Eric Church
EMI NASHVILLE 16 13

21 0 © BORN TO LOVE YOU
UOYCE (B.LANCASTER.RXOFPERMAN.A.GORL(Y.LOSMRNE)

LANCO 
ARISTA NASHVILLE 19 37

23 1J 2J nj burning MAN Dierks Bentley
R. COP PERM A N J.R5TE WART (1XMC K. &PCNSOW)

Feat. Brothers osborne
CAPITOL NASMVILLE 20 15

22 kJ 21 BEAUTIFUL CRAZY©
AT T (U0MÖS.W.B.DUR RE T T E, R.WH I II ORD)

Luke Combs
ftlV(l>H0U$</COLUMBIA NASHVIIU 6 22

24
r?3j © HIDE THE WINE

BUSBEE (A.G0RLEV.LUIRimiNDSD9
Carly Pearce

BIG MACHINE 22 32

25
r>4

23 babe sugarland Featuring Taylor swift
K^U5H.ANFTTUSJAA1U3ND(tSWirt.P.1.V'7NAHAM BK UM HINT 8 25

27 □□ ALL DAY LONG
G,BROOKS (M.R0SSEL.L.mN*tDV.l^R00K9

Garth Brooks 
P(AR[ 24 15

28 0DJ LAST SHOT
r.MOOBE (KAlOOBLOiOiXH.&L.MUBPHV)

Kip Moore
IA A NASHVILLE 25 17

30 L 27 © TURNIN’ME ON
SXENDRlCKS (B.SHELTON.U.A LEXAN WR.lDSBORNf)

Blake Shelton
WARNER W0S./WMN 26 7

29 QJ © MILLIONAIRE
DJC0B8.C.STAPLETON (K WELCH)

Chris Stapleton
VERCURT 26 37

31 kJ © GOOD GIRL
ZCROWr IL CD.IV NC H J.E BAi H. A.A L M RT)

Dustin Lynch
BROENBCrA 28 14

34
[32] © TAKE IT FROM ME

B.blGKMHNI tKMVI$.KWWiSJjGANtT)
Jordan Davis 

IKA NASHVILLE 29 13

33
Frj © burnout Midland

ma rm a hs mcuau vowtni) m WCM 30 16

HOT SHOT 
DEBUT © BACK TO LIFE

l4MLG.LEVOK.LD.ROONn ÇC.«.BAR lOWLN.MOON  .S.M00NI
Rascal Flatts

VJWILHlLM) BIG MA' mint 31 1

35 ^3 3J DOWN TO THE HONKYTONK
l.MOf (RXLAW$ON,L.LAIRCLS.MC ANALLY)

Jake Owen 
K LOUD 32 8

36 nj © THIS IS IT Scotty McCreery
f.ROG£W,aW£US.A.£SHUrS ß.MCCREERU.ROCERSA.ESKUIS) UHFlE TIGERS 33 11

26 34 34 LOVE WINS Carrie Underwood
DAAACiA.C.l|N£iERWOOD(£.JlNMRWOOUIXAjGAO<lA,BRin JAMES) CAI'ITOl BASHVILU 26 5

38 FH 35 HOMESICK
tXMUFr U.BROWN.B.BE RRYNllL.M.J.MCGINN.t.PHILLrPS)

Kane Brown 
ZONE 4/RCA NASWHIf 24 4

46 0pj GIRL LIKE YOU
M.KHOK(M.TVl(«.JjavEltJ.Mr»EBWU

Jason Aldean
MACON/BROKEN DOW 36 4

39 © THERE WAS THIS GIRL 
fAMUFF (RjGRnN.ERK DYLAN)

Riley Green
BMLG 36 6

42 © NIGHTSHIFT
B.BUtltej.PABOI (IJItOWM P-LMUCB-MOKtANA)

Jon Pardi 
CAPlIOl NASlIVILll 38 7

45 41 © ON MY WAY TO YOU
WWILIMDN (BBEH MMESJ.IAM)

Cody Johnson
cokvwmh 25 8

32 40 40 HERE TONIGHT
(¿HUFF (BYDUNG^XAVIR. AEBACH'. A I LU V)

Brett Young
BMLG 32 3

43 42 41 MUST'VE NEVER MET YOU
'.MOrrAH(EXOMBSJ.SI»GUtOt(,R.Wllll£O«S')

Luke Combs
»MG HOUSlXOlUMBIA NASHVILU 14 18

NEW □ SHORT SKIRT WEATHER
NOT LISTED (NOT LISTED)

Kane Brown 
ZONE 4/RCA NASHVILLI 42 1

- d0 BETTER BOAT Kenny Chesney Featuring Mindy Smith
BXAHNON.KXHtSBEV (LJ10SE.T.MEAO0WS) BIUE CHM>/wmi B MOWWtA 43 3

44 44 44 THE DIFFERENCE Tyler Rich
LR AY MO ND, L R» MES (MMNS.B.BUKESW>AWSON.ht»UMETT) VAlORY 44 12

S0 rumor tee Brice
L3»KE,LStONE.K.lMOM.O.HH2S£lL ft,B«IC£,KJMOBS.AX<WlEY) CURB 44 4

48 45 46 HOUSTON, WE GOT A PROBLEM
S MNMH (IXOMBS RJMOHfANA 1 SUGII ION)

Luke Combs
RIVt R HOUMXOlVMBlA NALh.hU 22 18

47 47 47 EYES
CMS1E

ON YOU
FANO (C.RICLC. DESTCEAlW.A.GOPlCV)

Chase Rice 
t>M « ianiEU/BROKEMBOW 42 7

50
[431 48 CAUGHT UP in THE country Rodney Atkins Feat The Fisk Jubilee Singers

R.ATKINS.t.HEWlHB40l LINGER «.HARRiNGrON.I.M.SCHMW!.M.WAlKtRI CURB 42 13

* Fj © ONE THAT GOT AWAY
SMNDRKKS (JJRAS UREX ROSEN,MAAMSrY.UOSBORNr)

Michael Ray
ATLANTA/W1A 49 2

RE-ENTRY © 1 DON'T KNOW ABOUT YOU
IMQl (A40aifV,M-H4HOY.H>H£lPSJ*OW£«)

Chris Lane
ERG LOUD 47 2

TOPCOUNTRY ALBUMS™
LAST 
WEEK

TH IS 
WEEK

ARTIST CERTWKATION Title
IMPRINT/DISTRIBUTMG LABEL

FKSO 
CHART

2 1
LUKE COMBS ▲ This One s For You
RIVER MOUSEAOL'JMBIA NASMVtLL£5MN 70

1 2 CARRIE UNDERWOOD Cry Pretty
CAPITOL NASHVIUIZUVGN

3

5 o DAN ♦ SHAY
WARNER BR0S7WM

Dan ♦ Shay 15

3 4 KANE BROWN ▲ Kane Brown
20k£ VK A NAMVULOSiai 96

CD 5 CHRIS STAPLETON △ Traveller
MER-CURV/UMGM

179

6 « JASON aldean • Rearview Town
MACONiBWMEM BOW/BMG/'BBVG

25

r?j 7
THOMAS RHETT ▲ Life Changes
VHOAY/'BMLG 56

HOT 
SHOT 

DEBUT o LORETTA LYNN Wouldn't It Be Great 1

23 o 1 GG DIERKS BENTLEY The Mountain 
CAPOOl NASHVILLE/UMGN

17

9 to BRETT YOUNG ▲ Brett Young
BMLG

36

Taj u COLE SWINDELL All Of II
WARnfR BRQSVWMX 7

11 12 ZAC BROWN BAND Greatest Hits So Far... 
ROAR/SOUThERR gaoukoatiaitk/ag 167

10 13
JON PARDI © California Sunrise
C AP1TQC N ASHVILLE/WGN

120

14 14 CHRIS STAPLETON ▲ From A Room: volume 1
MtF-CURV/UUGX

74

12 15 SAM HUNT △ Montevallo
AKA NASMVtllE/UMCN 190

42 © 1 PS KEITH URBAN Graffiti U
- w.-s 22

13 17 KENNY CHESNEY Songs For The Saints
BLUE ( “Ai kWARNER BR0S/WVN 10

15 LUKE BRYAN what Makes You Country
CAPITOL NASHVILLE/UMGN 43

22 E BLAKE SHELTON Reloaded: 20 «1 Hits 
WARBER BROS/WMB 154

17 20 FLORIDA GEORGIA LINE ▲ Dig Your Roots BMlG 110

19 21
THOMAS RHETT ▲ Tangled Up 158

18 22 OLD DOMINION Happy Endings
RCA NASHVILLE/SMN

58

21 23 FLORIDA GEORGIA LINE Florida Georgia line (EP) 
BMlG 6

20 24 CARRIE UNDERWOOD ▲ Greatest Hits: Decade «:
K'ARlStA WSxVIlllAMR 165

24 © TIM MCGRAW ▲ Number One Hits 146

COUNTRY AIRPLAY™
IAST 

WEEK
TH6 

MEK
TITLE
IMRSINT/PAOUOTION LABEL

Artist WKS C-ft 
CHART

□——
1 '

o BLUE TACOMA Russell Dickerson 32

2 HOTEL KEY
RÏA NASmv.lLE

old Dominion 29

r 3 j o SIMPLE Florida Georgia line 19

Fsj

o
SHE GOT THE BEST OF ME Luke Combs 
RIWBOUSE/COlUMBiA NASHVILLE 14

0 BREAK up in THE END Cole Swindell 
WARN!R BAOSyWUN 33

[J o HANGIN* ON
AtAMSM VIllT

Chris Young 32

4 7 SUNRISE, SUNBURN, SUNSET Luke Bryan
CAPITOL NASHVUlf 20

^8 jo DRUNK GIRL Chris Janson 43

Fioj 0 RICE
(ML law VII Lt

Maren Morris 34

n ) © LOSE IT
ZONE 4/RCA NASHYIlK

Kane Brown 18

Fj © BEST SHOT
STONE* CREE«

Jimmie Allen 34

!,? © ALL DAY LONG Garth Brooks 16

© DRUNK ME . i. i.i • ui. i % r
Mitchell Tenpenny 28

14 14 DESPERATE MAN
EMI NASHVILLE

Eric Church 13

T16 J © HIDE THE WINE
RiG MAC hi ft I

Carly Pearce 43

© LAST SHOT
MCA MASH Vil IF

Kip Moore 41

M © TURNIN' ME ON
WARWER itfvS..'WN

Blake Shelton 12

F I7J © BAB 
MG MA

E Sugarland Feat. Taylor Swift 25

ris1 © BORN TO LOVE YOU LANCO
ARISTA NASMVILLi 36

I © BURNING man Dierks Bentley Fea. Brothers Osborne 
CAPlTOl HASHVlll( 14

pj © SPEECHLESS
•V . ■

Dan ♦ Shay 9

©
:

BURNOUT
MG MAC MiW(

Midland 26

© E I NEON CHURCH Tim McGraw ।

QJ © MILLIONAIRE
MiRCUftY

Chris Stapleton 25

© TAKE IT FROM ME
MCA NASH VIL l {

Jordan Davis 20

Dickerson 
Rides To 
No. 1
Russell Dickerson earns 
his second Country Airplay 
No. 1 as “Blue Tacoma” 
rolls 2-1, up 9 percent 
to 44 million audience 
impressions, according 
to Nielsen Music. The 
song follows his debut 
hit, “Yours,” which led 
for two weeks starting 
on Jan. 27. “Man, it feels 
surreal, honestly — like, 
‘Is that really my song at 
No. 1?,’ ” Dickerson tells 
Billboard. “Plus, having my 
second No. 1 in one year is 
just absolute insanity. I’m 
definitely still trying to take 
in the gravity of it all.”

Dickerson is the first 
artist to land Country 
Airplay leaders with his 
first two entries since Luke 
Combs, who rattled off 
No. 1s with “Hurricane” and 
“When It Rains It Pours” 
for two weeks each in 
May and November 2017, 
respectively. Combs made 
it three in a row when “One 
Number Away” topped the 
June 9 survey.

Loretta Lynn moves into 
a tie for the second-most 
top 10s in the Top Country 
Albums chart’s 54-year 
history, as Wouldn't It 
Be Great arrives at No. 8 
with 9,000 equivalent 
album units earned. Lynn 
notches her 41st top 10, 
matching Dolly Parton for 
the second-best sum (and 
passing George Strait, 
with 40). Willie Nelson 
leads all acts with 49 
top 10s.

Plus, Kane Brown 
banks his third total and 
consecutive Country Airplay 
top 10, as “Lose It” rises 11­
10 (23 million in audience, 
up 8 percent). The song 
follows his first two No. 1s: 
“Heaven” and “What Ifs," 
featuring Lauren Alaina.

—Jim Asker
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FROM fl ROOM

"Stapleton is a 
master who's hit his

something to 
behold”

—Rolling Stone

all the other noise.

VOLUME 2

BEST NEW ARTIST

cum I word JESSEKINCH.COM H @JESSEKINCHROCKS □ @JESSEKINCH O @jessekinchmusic

ALBUM OF THE YEAR 
BEST ROCK ALBUM 

BEST POP VOCAL ALBUM

BEST ROCK SONG 
BEST ROCK PERFORMANCE 

BEST MUSIC VIDEO

SONG OF THE YEAR 
RECORD OF THE YEAR

"...Fusing the soul of Rock's past 
with the bombast of its present." - PopMatters

Jesse Kinch
IM NO! UM tVtKVaOOT (IU l

FOR YOUR CONSIDERATION

DEBUT ALBUM - I'M NOT LIKE EVERYBODY ELSE

I’m Not Like Everybody Else

“How Do I Reach You (The Last Veil)

JESSEKINCH.COM


See L.A. from Our Point of View
Studio, One and Two Bedroom Apartments Available

VISION ON WILSHIRE NOW LEASING
6245 Wilshire Boulevard, Los Angeles, 90048
(Corner of Wilshire Blvd and Crescent Heights Blvd)
Tel. 855.575.0196 | VisionOnWilshire.com

Restrictions may apply Prices and availability subject to change. See leasing gallery for details.

VisionOnWilshire.com


For Your GRAMMY Consideration

BEST MUSICAL THEATER ALBUM

Music and Lyrics by DAVID YAZBEK

WINNER OF IO TONY AWARDS!
INCLUDING

BEST BEST 
MUSICAL SCORE

"THE SCORE FEELS AS ESSENTIAL AS OXYGEN!"
- THE NEW YORK TIMES

"THE LYRICS ARE POETRY!"
-NPR

“THE BAND’S VISIT DOESN’T SOUND LIKE ANYTHING ELSE YOU’VE HEARD.■■■K it is perfect
- NEW YORK MAGAZINE
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HOT ROCK SONGS™__________________________________
I WKS 
AW

LAST 
WEEK

THIS 
WEEK

TITI
PRODL

.E CERTIFICATION 
IC£P (SONGWRITER)

Artist
MMINI/PROMOTlON LABEL

PEAK 
POS.

WKS ON 
CHART

1 1 1
1 a NATURAL

« n iimi um D V mur jy sm u kqlwii uraai u
Imagine Dragons 1 12

2 fn 2 BRO
CMÍD

KEN
CE.CPARK (C.MEDICE.M.AXOLLlNS,S.DEROSA)

lovelytheband
RED 2 41

6 LU□ DGi AG HIGH HOPES
lelilí JlBOlR[JÍAllUJi’«l nUBd

Panic! At The Disco 
xuiav ) Wü«atLttí’auMw 3 20

3 4 4 thunder imagine Dragons
MU DA «UHM» lOKKOaCRWEKaH 1 76

5 6 © « 1 AFRICA
J M.RANKIM(O/J®tCHJJeOSC*BG) WttZE

Weezer
¡■/CRUSH MUWATLAinKyW 5 19

7 8 6 ZOMBIE ▲
TOMMY VEXT.PMASLUND (D.MJjRKKAH.P.NASLUNDJÍ UMMINGS)

Bad Wolves
ELEVEN SEVEN/E7LG 5 37

8 □□ NEW LIGHT
LMAVER.NO CD. (J.M«ER.EXUmiS<W)

John Mayer
SNACK MONEY 7 22

10 n MY BLOOD
TjOSE pm. P.ME AN Y (UOSE PH)

twenty one pilots
FUELED BY RAMEM/PR? 8 6

42 Pl 9 GUIDING LIGHT
REPWOHTH (MUMFORPSSONS)

Mumford & Sons
GWLEMIN (X THE R0AD/G1ASSN0TE 7 3

11 pj□ SHOTGUN
0LAC KWOOD C.FRED (GEORGI EZRA. LPOT UO850IQ

George Ezra
COLUMBIA 10 10

13 PJ © GHOST
N.$HAINO.KAn.lMORROW.A.£SPlRnu.A.$OMnTl.N.SHAIK)

Badfiower
JOHN VAmtOS/BlG UACHSNf 11 13

RE-ENTRY © RIVER#
l4LSC0TLU.AJACi.9Dft (SXJMCLAijGML IN.LBACOTT.MXJAChSON)

Bishop Briggs
TtlEPOflVISLAItiyRtPVBlt 10 28

21 p] ALL MY FRIENDS
D.BASSETT (D.SHAW,CUBASSE TT)

The Revivalists 
lOUA IKSTAAONCOBD 13 9

18
r16J 14 ARE YOU READY

KXHURKO(OI$TURBED,KXHURKO)
Disturbed

RE PRISE/WAR NEP BF05. 14 7

12 15 15 JUMPSUIT
TJOSEPh.P.mi Ah (IJOSt PH)

twenty one pilots 
fvElEO BY BAMEN/APP 6 13

15 pl 16 WHEN THE CURTAIN FALLS Greta Van Fleet
*.SUTT0N.MY0UNS(J.M.«iS2K*.J.T.i62«A.aR.W*®tER.S.«XlSZKW lAWRiPUBHC 14 12

22 pl © CONFIDENCE Sanctus Real
MARMSTRONQSANCTUS REAL (C.RDHMAN.aiOLLLMARMSTRONCuLHULSl) [RAMEOW/tAlR I RADI 17 13

28 pj © YOU’RE SOMEBODY ELSE
FLORA CASH «.RANDALL.S.LLE$HAj RAMDAlL)

Hot a cash
K0N5CREATING EVIL ART/RCA 18 8

45 r io! 19 ZERO
LULL lUREYNOl DSALSlRMONAMCKEiJM LdPuAVUANl

Imagine Dragons 
WAIT DMWItKAlWEmi&OH 10 3

27 PJ © SHE’S KEROSENE
HU TIUEBOtaTH! IN'IEKeUPTEKSXSIVOWUeWONKJ.errtWAJUllEKl

The interrupters
AM6TBCWG) KlLtAI/tUTAFH 20 9

RE-ENTRY © SHE’S A RAINBOW
THE ROLLING STONES (MJAOGEMMMAROS)

The Rolling Stones
ABKCO 21 2

31 PJ © body talks The Struts Featuring Kesha
U.EVINE.IXHRISTY (LSPIUER.*5l*CK.I.L£VI>tE,l»UBElt CHRISO) rWESOtO/iNHIlSCOH 15 7

20 22 23 BLOOD // WATER
TOON NjniM l LtENMMNM .Hiss IN u A XAD90ITE)

grandson
RKUD 8* RAMEN/RRP 19 19

37 J1J r?4j GET UP
W.r.BASS lR.(B.S.SMITH,W.t.BA$S IRJ

Shinedown 
ATlANTK 24 8

19 20 25 KAMIKAZE WALK THE MOON
MEieacHMrwansm.Hwt'UMtswwuuuM.MKKwaÄiM».«* «u 19 21

25 25 26 NICO AND THE NINERS
TJOSEPM.P.ME ANY (TJOSEPH)

twenty one pilots
FUELED BY RAMEM/RRP 7 13

40 0P] SHAME
TJAGNOT TA (ELLE KIKGLFAGNOTTA)

Elle King
RCA 22 6

23 24 28 BLUE ON BLACK
KZMURKO (U5t lBVJ5iLUR$.kW.SHEPH( RO)

Five Finger Death Punch
PROSPECT PAR». 18 20

34 pj 29 HEAR me NOW Bad wolves Featuring diamante
iBrKHMWYVm.MItWIUNWlWll»atluWWXU.SM««^^ tl£VfX9WM7U 27 22

32 30 30 HEY LOOK MA, IMADE IT Panic! At The Disco 
wn trDMunttruMiiw 10 15

30 29 31 MIRACLE
SIEVE MAC (IXOOK.MD0H£STV5.MCCUKH(0«l,l.MMB£»RV)

CHVRCHES
ÛOOOBvE/GUSNOTt 29 17

14 18 32 GOLD RUSH
RXOSTEY (BGIBBARD.DX’EPPER.YjOHO)

Death Cab For Cutie
Bab$vk/aila.«tiC 14 16

HOT SHOT 
DEBUT © PRESSURE

NO) LISTED (NOT US ft W
Muse

HaiUM-.VWARNER bros. 33 1

29 33 34 NINA CRIED power Hozier Featuring Mavis Staples
A.H0 I < :iRAVS(A.»KVl|R rrRaO MWVWORtVCOLUUBtA 13 4

NEW □ DISEASE
C.SHOMO (t.SHOUO)

Beartooth
RED Bull 35 J

44
4cJ ALONE IN A ROOM

MXiOOD (B.PMRUC LMGOOOAR.WORSNOF)
Asking Aiexandiia 

'U ME RIAN 36 9

41 43 © TIDAL WAVE
LHIU.SflNf (PORfUCM. THE UAN.I.MIll.A.fl«A1tACM

Portugal. The Man
ASr>YA.*,KOENlG.A.MAUK) ATLANTIC 37 3

NEW © RISE League of legends With The Glitch Mob
NOT LISTED (NOT LISTED)

. Mako & The word Aive
RIOT GAMES 38 1

39 38 39 MANTRA 
lrsh.o.syms«ìi

Bring Me The Horizon
SY kESJ.F'SH.iXi.MAI It, MM HOLLS. M.K t AN) CO LuMBiA 15 7

33 34 40 INFRA RED Three Days Grace
HNJWuuttUMI HMM thjuumjuMUBTJNtMMftHMiW MA 31 11

48 pj 41 GO FUCK YOURSELF 
TWO HET (Z.W,DESS)

Two Feet
MAJiSUC CASUAL 36 It

38 35 42 TORN IN TWO
M.BURNIEY (ELBURN LEV)

Breaking Benjamin
HOLLYWOOD 25 u

RE-ENTRY ^4 J WHEN LEGENDS RISE
E.K» (S,ERNAJ.EELOMAHN>

Godsmack
BMu 22 3

46 46 44 WAVES
N.AfuNSON.ExOU.OA'«» (0.1EWB.HJM« INSONE.HOLLOWAV)

Dean Lewis 
rUAND/REPUBllC 38 6

47 48 © LOVE IT IF WE MADE IT
Ú.OANIEL.M.HEAIV (U.HE AlWUiANlEL,A.HAHN.H.SM  AC DONAI tl)

The 1975
DtllTV HIT/rNUBSCOH 14 9

NEW © THESE ARE MY FRIENDS 
(.Mt tuCt {M.AX01UNS.E M) DKÓ

lovelytheband
BED 46 1

49 47 47 ROARING 2OS 
A 11!« <1UAI »!U. .IWI|H»I «»»M

Panic! At The Disco
•..Bym nrajpmuir 14 15

H 48 driving RAIN SlashFeat. Myles Kennedy
MJASKtTtt (S.HUDSON.M.«tNNEOV)

And The Conspirators 
’V.H' i' i । . 41 2

* 49 KING OF THE CLOUDS
19 NCLAIR^K (B UHf. 1SIWC UURAKRESWCM, S HOLLAND E^SHiNN)

Panic! At The Disco
DCD2/TUEIED •* NAMUVRRP 11 14

NEW pj S.O.S. (SAWED OFF SHOTGUN)
i. i 1 v^NUOIJLHMttlJMtMJIVMtUMYM

The Glorious Sons 
(UK I a> M (KUIKiTUIL 50 1

TOP ROCK ALBUMS™
LAST
WHK

THIS 
WEEK

ART
IMPS»

1ST CERTIFICATION
IT/0I5TÖIBUTWG LABEL

Title WKSO 
chart

hot 
SHOT 

DEBUT
1 S1

1 1*1 TOM PETTY An American Treasure 
REPRlSt/WARNER »OS. 1

4 2 IMAGINE DRAGONS© 
KiCmrtHMB/IHfEBSGFE/iGA

Evolve 67

□o PANIC! AI THE DISCO
DCD.WUElH’ BY CAUfV&G

Pray For The Wicked IS

NEW o ALT-J
CANVASaMWAHAiniC/«;

Reduxer 1

NEW o BEARTOOTH 
«D&JLL

Disease 1

* 6 QUEEN△
HOLLYWOOD

Greatest Hits 45

NEW ROD STEWART
REH0UC

Blood Red Roses 1

7 8 PAUL MCCARTNEY 
MFVCAPlTOl

Egypt Station 4

IO o ELTON JOHN 
&OCK(TASlA>D/UMt

Diamonds 47

U © IMAGINE DRAGONS A
KlCHWiOWEWNri&SWE/JGA

Night Visions 202

pj © JOURNEY O Journey's Greatest Hits
COLU M&A/LEGACY 89

NEW © PAL AYE ROYALE Boom Boom Room: side B
SUMERIAN 1

19 o GG
1 iMwniBWOTWüßJsO vasù
1 MCAÆEFFEH/UUE 71

[13J 14
FLEETWOOD MAC <$>
A-'-.............. - '•

Rumours 34

15 © CREOCE CLEARWA TER LEVIÄ1 
FANTATY/COWCORD 89

Lifej 16 BILLY JOEL △ The Essential Billy Joel
CCtUMBA/tfGACV 38

IS © TWENTY ONE PILOTS △ Blurryface
■’&AMEM/AG 177

17 18 soundtrack 13 Reasons why. Season 2
NITFL'VINTERSCOPE/IGA 20

PJ 19 KID ROCK Greatest Hits: You Never Saw Coming 
TC* COG/WARNER BROS. 2

21 pj BOB SEGER t THE SILVER BUUET BANDO Greatest Hits
0»J TA Alh TOL/U UE 44

20 21
EAGLES ❖ Their Greatest Hits 1971-1975 
«YUMHtmPV'HoHO 61

n 22
METALLICA O 
91 ACM NEO/PH INO

Metallica 89

¿A 23 GUNS N' ROSES △
GEHEM/UME

Greatest Hits 87

26 24 RYE FINGER DEATH PUNCH 
W5PÍC1 PAR»

A Decade dOMtrKticn 44

□ AC/DCO
COLUMBeA/UG<V

Back in Black 76

TRIPLEA™

King Dons 
New 
Crown

LAST 
WEEK

THIS 
WHK

TITLE Artist
IMPPIHT,-PROMOTION LABEL

ms on 
CHART

n lu 1 shame Elle King 8

Pj 2 ALL MY FRIENDS The Revivalists
10MA ViSlA/COMCORD

9

rdj□ nina cried power Hazier Feat. Mavis Staples 
RUBnAORvS*OLUM&tA

4

nj 4 BEYOND Leon Bridges
irSASAWYt A6T/C0L UUB1A

18

nn
o

E GUIDING LIGHT Mumford & Sons 2

Pj APOLLO st. Paul & The Broken Bones 
RKORDS/Mt»

13

Pj o UH HUH Jade Bird
GLASSNOTE

8

Pj © unwanted number Elvis Costello & The imposters 10

hoj o YOU’RE somebody ELSE flora cash
ICONS CREATING EVU ART/MA

13

7 10 GOLD RUSH Death cab For Cutie
BARS if«/*1 L ANT<

16

PJ © NEVERMIND Dennis Lloyd
UMI/WXPNIR BROS.

15

14 © CASANOVA Rayland Baxter 20

6 13 KEEP A LITTLE SOUL (OUTTAKE. 1982) Tom Petty 
REPRISE/WARNER BROS.

12

PJ © LOADING ZONES Kurt Vile
matador/beggak group

6

13 15 SOMETHING HUMAN Muse
HCl! »OS.

11

16 © NO MORE DARKNESS, NO MORE LIGHT AmjSlW 
MIMfOHt

16

PJ © HERE’S looking at YOU kid Bren Dennen
O^WNiCrWN

6

pj © SHOTGUN George Ezra
COLUMBIA

7

23 © FOREVER Billy Raffoul
INTERSC 0*f

9

ni © JENNY JENKINS Ml. Joy
Dualtone

7

pj © AGAIN AND again Dave Matthews Band 
BAMA PAuWRCA 5

20 22 HELL or HIGH water Passenger
BUtfl CSOW/MC TTWfit.

18

27 © WOMAN Cat Power Feat. Lana Del Rey
D0MIW0

6

pl © NEW BIRTH IN NEW ENGLAND Phosphorescent
Of AD a E ANSAEC Bf T it GROUi

8

pj © NATURAL imagine Dragons
AIDINAAOR NE P/m I ( RMQPf

8

Elle King (above) scores 
her first No. 1 on the 
Triple A airplay chart with 

“Shame.” King now has 
earned chart-toppers at 
four distinct radio formats, 
as her breakthrough 
single, “Ex’s & Oh’s,” ruled 
the Alternative and Adult 
Top 40 charts in 2015, while 
Dierks Bentley’s “Different 
for Girls,” on which she’s 
featured, topped Country 
Airplay in 2016. “Shame” 
concurrently pulls into 
the top 20 of Alternative 
(21-18) and rises 19-16 on 
the all-rock-format Rock 
Airplay tally, with 4.4 million 
audience impressions (up 
10 percent), according to 
Nielsen Music.

Beartooth claims its first 
No. 1 on Hard Rock Albums 
as Disease, the Columbus, 
Ohio, band’s third studio 
set, bows with 13,000 
equivalent units earned 
(10,000 in traditional album 
sales). The LP exceeds 
Beartooth’s prior-best 
No. 3 high, achieved with 
Aggressive in 2016. The 
new set’s namesake lead 
single holds at No. 15 on 
Mainstream Rock and 
marks Beartooth’s best 
debut on Hot Rock Songs, 
opening at No. 35.

Also on Mainstream Rock, 
Godsmack blasts into 
the airplay chart’s top 10 
with “When Legends Rise” 
(18-10). Godsmack adds 
its 24th top 10, entering 
a tie for the fourth-best 
total in the chart’s 37-year 
history with Aerosmith 
and Shinedown; the 
latter’s 24th top 10, “Get 
Up,” jumps 8-4. Tom 
Petty leads with 28 
top 10s (solo and with The 
Heartbreakers), followed 
by Van Halen (26) and 
Foo Fighters (25).

—Kevin Rutherford

c:(j

180 Go to BILLBOARD.COM/BIZ for complete chart data Data for week of 10.13.2018
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FYC GRAMMY Awards’ <
"HER VOICE IS ONE OF WISDOM AND EL^ANCE

Shiva Baum (Programming, Bhakti Fest and Shakti Fest) /

y “MIRRORS”by
SANG EETA KAUR

NEW AGE ALBUM
www.sangeetakaurmusic.com

http://www.sangeetakaurmusic.com
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HOT R!&B/HIP-HOP SONGS™

2 WKS 
AW

LAST 
WEEK

THIS 
WEEK

TITLE certificaron Artist
PROOUCER (SONGWRITER) MMlNT/PROMOTlON LABEL

P£AK WKS, ON
POS. CHART

HOT SHOT 
DEBUT

Í #11
I WK 1 MONA LISA Lil Wayne Featuring Kendrick Lamar

W AMOJkA JUWI IQüUWiBAlXWflWinHJI SHOT WiXlKLMPm 1£| NUM. WMYAPJKif 1 1

3 2 AG LUCID DREAMS Juke WRLD
N.MIRA ÜJUGGlNS.N.UIRA.STmG.DAHLLER) GRAW A'IMTERSCOPr i 21

4 2 3
BETTER NOW ▲ Post Malone
CRANK DUKESX&ELL (A.POST.W.LWALSH.MEEWY.UBELÜ REPUBLIC 2 23

NEW □ don’t cry Lil Wayne Featuring xxxtentagon
BEN BillionWM (OX young HOME’jWu But 4 1

8
[sj

5 SICKO MODE Travis Scott
NOT LISTED (NOT L5TEÜ) CACTUSKMK/jWNO MUSTLE/EPIC 3 9

NEW □ uproar Lil Wayne
9iu?aunjMNii<DuKiTOX>EMjLCMiMK6u>nuj>c.iiu>iaviui4><au*a r 11*4 wm t-TKua-t 6 1

J 3 7 IN MY FEELINGS Drake 1 14

NEW □ LET IT FLY Lil Wayne Featuring Travis Scott
UMINLUWIKR OUÄtaJW ' UmUDUM RINXiBLPJ 8 1

& 6 9 1 LIKE IT A Cardi B, Bad Bunny & J Balvin
LUiMjKniaiuaiMniiawwutMOTaTjnuMMMEi^^ ) wr* aoxr.tr. 1 26

7 7 10 FEFE A 6ix9ine Featuring Nicki Minaj & Murda Beatz
HlKaUMMBMtlMtnUMk 3 11

NEW DEDICATE Lil Wayne
WPIIMF1WM 11 1

9 9 12 taste A Tyga Featuring offset
DA DOMAN LAST KNGVEMPiRi MCOMMCS 7 19

NEW © CAN’T BE BROKEN Lil Wayne
BEM BllLlONtUROElUN (DXARUR,B.DltK,G.Ll WiS.UROElUNI YOUNG MONEWPUbüC 13 1

6 8 14 1 LOVE IT Kanye west & Lil Pump
iWBT.SUPER SUPER Ol CLARK KBIT (K J0WE5TÄ.GARC UiaPiNElRCt GOODAMRHER B80S/DEF 1AM 5 4

15 © trip Ella Mai
DJ MUS1A(&(LM.H0WEll.UWAM,QjMlEDGE^^ 10 SUMME^rWTEMCOPf 12 9

ml 16 nonstop Drake
TA» KEITH,NOI.D.(*jGR*HAM.BXH*MK«.U).WX^ TOUltuMONHAASH MONP/RERIBIK 2 14

NEW WHAT about ME Lil Wayne Featuring Sosamann
LYUEMOJrRJWU ©CAAWWCM llJJRWUPMHfllMUBJmWAWiWn YOÄMDMVMPUai 17 1

18
[is] © drip too hard Lil Baby & Gunna

Dj neo IDJONE Wj.KnCHOGi .MPHAW YOUNG 5TOIÜ IM ErtUALHT C0NTWMDKW»0AAfc1Dt 15 3

NEW © DARK SIDE OF the moon Lil Wayne Feat. Nicki Minaj
BlOQUt.U.XHniS1fAH(DXAATEnAI.HAMU.RtlOU.UHRiSTIAN) YOUK MONEWmiK 19 1

12 oc 20 no BRA INER • DJ K ha led FeaL Justin Bieber. Chante The Rapper & Quavo
4 10

13 13 21 YES INDEED Lil Baby & Drake
WHEEZY (IXK1NES.A4AAHAHW4LASS) QUALITY CONl&Ol/UOWra/txrirOl 5 21

17 16 22 big BANK A YG Featuring 2 chainz. Big Sean & Nicki Minaj 
piMusumoiXDA i»r>miMuiwiu«j^ mi 12 18

2 23 KILLSHOT Eminem
ILLADAPBOOUC EG (M MKtHEKS llUU.FtUSER) SHAETOAETEAIMTH/rNTEASCüeE 2 3

25 24 □ DG FT1 MOONLIGHT ▲ XXXTENTAGON
iXUNNINGHAMCKAXtENIACION.ICUNNiNUHAU) BAD VUKS FOREVER 9 26

NEW □ 1 FAMOUS Lil Wayne Featuring Reginae Carter
SAKMSE.LHAHI*S(0iARtCR.IlCMTER5l.J0StPH.U<AMNSS.K.VtUNa »OUNUMOHEWiPUHX 25 1

22
[18]

26 MO BAMBA sheckWes
TAKE A Ö« W.l6YRaD(K.R5JMLDI.M.WRALD.MAU CACTUS JACT^aOD/WHRSayi 18 6

NEW © DOPE N****Z Lil Wayne Featuring Snoop Dogg
»nW BXMiajujiFFEmMMfKA nuiKiriiw&&i 27 1

NEW © open letter Lil Wayne
»UK0H.01 FRANK ( (DXAM(R.UJ»0MtlGU(2DtAZ.B.DlFHL) YOUNG MÖHiY/RFPueilC 28 1

19 19 29 WAKE UP IN THE SKY Gucci Mane X Bruno Mars x Kodak Black
HOT LSTED (NOT LISTED) GUWOP/ATUNTK 19 3

21 30 NEW PATEK Lil UZi Vert
NOT LISTED (NOT LrtHW GFNERATKMi bCM/AnANTlC 14 3

10 17 31 lucky YOU Eminem Featuring Joyner Lucas
■»IMIAIMUUaMMMIBMMPMr nll'AM .»5M1ILFJ».« 5 5

NEW © IF I'M LYIN, I'M FLYIN Kodak Black
NOT LISTED (NOT LSKO) OOUN * OCAlZ/ATCANlIC 32 1

NEW problems Lil Wayne
ZAVTOVEN (DXARIER.X.I.DOTSOW) YOUUG MONEY/REPUBLIC 33 1

NEW © HITTAS Lil Wayne
IVIN S (DUHnPAJN V XMWQUH0X7.M IHRJJW YOW C MM VURrtL 34 1

26 35 RING
NHÜU30

• Cardi B Featuring Kehlani
AgriMf im.HHiiFUJUiMKiL<A.iwM»'.<uii.'lMnjiu«Kav. m y »iuphmumpt 19 10

NEW open safe Lil Wayne
M.AMMS (DXARTER,1AAOAUS,O.I.MCTAPL ANE) YOUNG MONTY/REPUBUC 36 1

30 [25 J 37 SMILE (LIVING my best LIFE) Lil' Duval Feat. Snoop Dogg & Ball Greezy
UP. MANKY (R/OlM I LX C.BRO*DU$:«,K£aKi£<NN«Et'l PK H RtXt.f Mfltf «(COWINGS 25 7

NE» □ TOOK HIS TIME Lil Wayne
(MEWA’TlAT (DIARTER.T.WAHER »F.S.M.MCDOWFIÜ YOUNG MONEY/REPUBLIC 38 1

34
[27]

39
LIE • NF
lPfWin.M^iA(H,F(U£RVDN,r.P«K)^ It.) M KAI MiWCAPiTQVCAROl*l 27 ll

NE:w Fw MESS Lil Wayne
INFAMOUS (WAftUR,M.M)pRlQUU-DlAZ) YOUNG MONtY/R(PUBHC 40 1

NE w © LET IT ALL WORK OUT Lil Wayne
^M^UWIlllAU,O|ETAI(u;*enR.LA.IOHNWN.MWIllt*M.V.W YOUNGMOWY/SEINJBU 41 1

NEiw Fnz START THIS S"T OFF RIGHT Lil Wayne Feat. Ashanti & Mack Maine 
WANK rvmDURlIUUXIUtUtiUJLMUMMgiM^^ YOM MOM Wiai 42 1

NE:w Fu USED 2 Lil Wayne
Mt TRO KXMN PPHia ft IDXARTEIUIMiNtMeODPK.REZ UULLPPiKl ft) YOUH. UOMVPtHHIiK 43 1

16 21 44 RAP DEVIL Machine Gun Kelly
RONNY J (RX.BAk(R,R.$PEMC[ JRJ KWX/BAD BWWEKC0H 10 4

■w [45] demon Lil Wayne
mtt*t.*«urtiM!>NwiWi>uii*r.iuian.i.liawiiA.iut.  umiuiiuh: 1 wKN-unfraii 45 1

46 dangerous Meek Mill Featuring Jeremih & PnB Rock
IfUMYW^IIlHIIMi W.lPILW.SM All» !>»'Him NKTHYHAHMtr 35 8

NE:w □ PERFECT STRANGERS Lil Wayne
MANNIE FRESH (aCARTtfLBiO.THOMAS) YOUNG MONiY/RlPUBUC 47 1

23 26 48 BETTER Khalid
'.mitmiMii himtm «am^MSiirMiHMiunKiouMU'.oiMi ivnmmo hmhaha 23 3

32 30 49 THAT'S ON ME Yelia Beezy
NOT irsiCO (NOT LlWOT PROf IT/niTCO 27 11

29 29 50 MEDICINE Queen Naija
KHERtZBEATS(Q.N.I>UlL&>'.PlANEIO OUUN NAIMWAPYTOL 20 18

TO PR &B/HIP-H0P ALBUMS™
LAST

W££K
TH6 
M(K [

ARTIST C£RTVICATION Title
MPRINT/DI5TRI9UTNG LABEL

**S > 
CHART

HOT 
SHOT 

DEBUT 0 a LIL wayne Tha carter V
YOUNG UDkEY/AEPuBlK

1

NEW 0 LOGIC YSIV
VISIONAPY/Dii JAM J

NEW 0 KEVIN GATES Luca Brasi 3
BREAD WINNERS ASSOCIATION ATLANTC/AG 1

3 4 DRAKE ▲ Scorpion
YOUNG MONEY jCASM MuNEY/REPUfiUC 14

2 5 EMINEM Kamikaze
SH ABY/AITES UAt H/INTES5CC*£/TCi* 5

4 6 TRAVIS SCOTT • ASTROWORLD
CACTUS JACMiRAW» HUSTIE/EPC 9

5 7 POST MALONE △ beerbongs & bentleys
N9U8UC 23

10 ©1|gg I XXXTENTACION A
1 6A0 VIBES FORfVER 29

6 9 juice WRLD Goodbye & Good Riddance
GRADE A/iNTERSCOPUlGA 20

9 10 nicki MINAJ • Queen
YOUNG M0NHXASH MONEY,'REFVBUC 8

12 11
CARDI B A Invasion Of Privacy
THE KSR GROUFyAHANTK AG 26

8 u 6LACK East Atlanta Love Letter
FVR»/inTfi8C0»</iG* 3

n 13 YOUNG THUG On The Rvn!! (EP)
300/ATLANTiCAG 2

17 14 LIL BABY Harder Than Ever
QUALITY CONTROL/MOTJWN/CAnTQL 20

18 15 post malone △ stoney
REFUBUC 95

15 16 MAC MILLER Swimming
WARMER BAOS, 9

19 © KXXTENTACION ▲ 17
MD VIBES FOMV(P/EM»tS( PECOK.UGS 58

21 IB migos ▲ Culture ll
QUALITY CONTROL/MCWlAARTDt 36

20 19 fRIPPIE REDD Life’s A Trip
(NTHOVKANO PMUKTS 8

22 20 KHALID A American Teen
RIGHT MAND3KA 83

n 21 YOUNG DOLPH Role Model
«■ARiR AOuTl EVRlRf 2

G michaq jacxson A I he EssefMöl Michael Jackson
EPKAEGACY 45

26 © KENDRICK LAMAR △ DAMN.
10» taWG/AT I(PMAlH/IN TiKCOPf/»GA 77

[23]
24 YOUNGBOY NEVER BROKE AGAIN Decided

NEVER BROKE AGAiM/ATlARTK/AG 2

2a J 25
EMINEM A Curtain Call: The Hits
SMADNMn EMAAT M/m T ( RSCOHAiA 147

HOT R&B SONGS™
LAST 
WEEK

THIS 
WEEK

TITLE
IMPRINT 'PHOAIIOTION LABEL

Artist 1 WAS ON 
CHART

□n UI TRIP
.... . .. .

Ella Mai 9

NEW □ DARKSIDE OF THE moon Lil Wayne FeaL NKki Minaj 
. Mm Mu t» 1

□
3 N0BRA1MER OiKhaMRAJu^B^.OineThe^ 

wi the msvepk
10

3 4 BETTER
Righi hand/RCA

Khalid 3

4 5 MEDICINE
queen nauaxar*tol

Queen Naija 37

□ o BEST PART Daniel Caesar Feat. H.E.R.
•ZJ t’» '“'I?

47

rn
7 OTW 

frK>T
Khalid, Ty Dolía Sign & 6LACK 

manO/WCa
5

7 • FOCUS H.E.R. 40

Fo j
9 TALK TO ME Tory Lanez & Rich The Kid 

MAD lOvt/INUASCOPt
15

10 © SLOW DANCING IN THE DARK Joji 3

13 11 LEVEL UP
BEAUTY MAPI'S{NttATAlinHHI

Clara U

11 12 FEELS LIKE SUMMER
MCDyWOif • fiOÎHSTElN/VCA

Childish Gambino 7

© COULD’VE BEEN FLE.R. Fea. Bryson Tiller 
RCA 9

[is] © 1 LIKE THAT
WON (Ml AN ty BAD BOY/ATLANtX

Janelle Monae 9

Fisi
15 KARMA

QUllN NAJMAAPiTOL
Queen Naija 14

Fit] © GONNA LOVE ME
GCUIDJDEI JAM

Teyana Taylor 6

NEW © GIRLS NEED LOVE 
IVM/INUR$<OM

Summer Walker 1

12 18 EAST ATLANTA LOVE LETTER 6LACK Feat. Future 3

n
19 DON’T iutier to Mi Drake Feat. Michael Jackson

YOU*’. MONEY A ASM MOUE VRf hJtlK
13

Qo]
20 WAKE UP

CACTUS lACK&ftANDMUSUE/EHl
Travis Scott 8

r?4
21 LEAVE IT SMOKIN’ 

plus mo*(
Tamia 4

19 22 THE LIGHT Jeremih & Ty Dolía Sign
ChuiTZ/XTIAKTiC/W MP 13

16 23 SUMMERTIME MAGIC 
MCDVWXF • ftOTHSTtlN/BCA

Childish Gambino 13

HE © NAKED
10 SUMMtRS/nmncon

Ella Mai 4

RE © BEYOND
l ISASAWV EPGl/tOlUMfilA

Leon Bridges 5

Logic 
Lands At 
No. 2
As Lil Wayne’s Tha Carter 
V debuts at No. 1 on Top 
R&B/Hip-Hop Albums with 
the year’s second-biggest 
streaming week (see 
page 158), Logic (above) 
scores a lofty debut for his 
YSIV album, which starts 
at No. 2. The set earned 
167,000 equivalent album 
units in the week ending 
Oct. 4, according to Nielsen 
Music. YSIV marks Logic’s 
sixth consecutive top two 
debut, dating to the arrival 
of his first studio album, 
2014’s Under Pressure.

Also on Top R&B/ 
Hip-Hop Albums, Kevin 
Gates secures his sixth 
consecutive top five- 
charting effort, as Luca 
Brasi 3 bows at No. 3. 
The set launches with 
78,000 equivalent album 
units, mostly powered by 
streaming activity.

Plus, Ella Mai claims a 
new No. 1 on the Hot R&B 
Songs chart as “Trip” lifts 
2-1. The song becomes 
Mai’s second career leader, 
after “Boo’d Up” posted 
13 weeks at the top earlier 
this year. “Trip” improves 
across all three of the 
chart’s component metrics 
— radio airplay, download 
sales and streaming — and 
builds favorable momentum 
heading into the release of 
Mai’s self-titled full-length 
debut album on Oct. 12.

As Mai gains a new No. 1, 
she vacates a different 
throne as “Boo’d” cedes 
the crown on R&B/Hip- 
Hop Airplay to Lil Duval’s 
“Smile (Living My Best 
Life).” The track, which 
features Snoop Dogg and 
Ball Greezy, advances 
with a 9 percent gain to 
28 million in audience in 
the week ending Oct. 7. 
“Smile” maintains its appeal 
across several formats: It 
holds its No. 1 perch on 
Mainstream R&B/Hip-Hop 
and Rap Airplay, enters the 
top 10 of Rhythmic (up 11-9) 
and makes its first foray 
onto the Adult R&B chart 
(No. 29). —Trevor Anderson
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FOR YOUR GRAMMY® CONSIDERATION
THE BIGGEST SONG IN THE WORLD!

MAROON 5 FEAT. CARDI B 
"GIRLS LIKE YOU"

#1 BILLBOARD HOT 100

#1 TOP 40 AND HOT AC

#1 ON ITUNES

#1 YOUTUBE US & GLOBAL VIDEO CHARTS

#1 BILLBOARD RADIO SONGS - 11 WEEKS

1.5 BILLION+ STREAMS WORLDWIDE

1 BILLION+ YOUTUBE VIEWS

CARCIR ARTIST 
MAMAOCMKNT

• < C O«OT



L

Whether you’re looking for a great concert, 
exciting nightlife, just wanting to watch the waves 
roll in from the beach or stroll the Boardwalk, 
ATLANTIC CITY has something for everyone!

Plan your trip today, for information vist

www.atlanticcitynj.com
Follow us

ATLANTIC CITY 
ROCKS & roll;

http://www.atlanticcitynj.com


FOR YOUR GRAMMY® CONSIDERATION

FACTOR Canada
WWW.RONKORB.COM/FYC

For Your GRAMMY® Considercri 
For The 61st GRAMM / Awards

“Best Arrangement, Instumental Or A Cappello“ 
“Nothing But Love (A Cappello) [feat. Armand Huttonl” 

Arrangers: Bill Hare, Armand Hutton and Diana “Dllee" Maher

For “Best Arrangement Instruments And Vocals“ 
“Around the Sun' 

Arrangers: BUI Hare, Nel Gerome, Steve Shepherd and Diana "Dllee” Maher

Photo by (knnOQottcom www Jlicc »v

You can't teach the timbre of 
Kat Edmonson’s voice..."

FOR YOUR CONSIDERATION 
Kat Edmonson's OLD FASHIONED GAL

DEBUTED
AT #3 17

ON BILLBOARD’S fl
JAZZ ALBUMS •

CHART

KAT EDMONSON'S 
OLD FASHIONED GAL

...a new Great American Songbook"

NO DEPRESSION

"Top notch... An alternate soundtrack 
to an Audrey Hepburn movie"

>lp Associated Press

"A handsome showcase for 
her songwriting"

"An intimate journey from doubt to resolve 
and implied triumph." 

billboard

http://WWW.RONKORB.COM/FYC
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TITLE CERTIFICATION AtttSt
PROOUC£A(SOHCWRIT(R) MMINT/PROMOTlON LABEL

PEAK WKSOW 
POS. CHART

HOT SHOT 
DEBUT 0 L #11 

INK I
TAKI TAKI DJ Snake Feat. Selena Gomez. Ozuna & Cardi B 
1 rAMI ft1MMMKJ1»MlMVMMME'.¡'JOB rAKMIRWh W 1 1

1 1 2 TE bote Casper Magico, N io Garcia. Darell. Nicky Jam. Ozuna & Bad Bunny
UORUVUAKM2UAW^MW.anWSQU^^ LH ILL i X5ÜWIAMCML 1 24

2 2 3 DESPACITO Luis Fonsi & Daddy Yankee Feat Justin Bieber
UUISFONSL) LMNERSlL UJ9C WUNiSCHtt^ AM.RRA CAMf 1 90

3 3 4 BEBE 6ix9ine Featuring Anuel aa
SONNY J(6«$IN£.E£A?M£Y SAN! IAGO.FLSPOKE ÄJ SCUUGANÜTENThOUSäwTfROJKTVUMlf 1 5

NEW □ ESTA RICO Marc Anthony, will Smith & Bad Bunny
NOT LISTED (NOT LISTED) WESTBRGOM/MASliUS/SüNV MUSK LATIN 5 1

5 ; s JM VAINALOCA Ozuna x Manuel Turizo
OK t!*»H k OMI «WlWjUKAu HIE» wie.i«»i, Wu C intli «MD * HnHiWKTUC VA« WZ IM 5 14

4 4 7 x Nicky Jam x J Balvin
MROBWTHER^ION LA M0USW50NYIAJU UUW 1 31

7 7 8 SIN PI JAMA Becky G ♦ Natti Natasha
GABY MUSK.DACCA vmELMAU.POXLLEONE.GECWEVERPY .4 RCVSONY MUSK LATIN 4 24

6 6 9 DURA Daddy Yankee
DJ URBA.ROMI (UUAYALAMXft&JUlIliaMNajUmtailXnrt^^ EL CARTEVUMU 2 37

8 s 10 unica Ozuna
s 1 aiWAKram rmomu w «wm* wc www* us» 3 23

11 E 11 CULPABLES Karol G & Anuel AA
(NIK MUT JAM UDKWroi WMl (JUKI All A.n,CI.Wr IT L O WM UWIKU WM UUNfiUKi 9 3

10 10 1 12 NO ES JUSTO J Balvin & Zion & Lennox
SKY.TAINY (UJ05ÖRI0 BALVTN} UNIVERSAL MUSK LATtNO/UMLE 10 18

15 14 Ful DG ESTAMOS BIEN Bad Bunny
NOV LrSTED(M.MAA1lNa0CASI0.U£.MAStSKPNANDn...) PtMAS 9 14

12 L3 F14j MEJOR ME ALEJO Banda Sinaloense MS de Sergio Lizarraga
S4.JZAMIAGA LIZ AR RASA (IXHAVCZ ESPINOZA) LITOS 12 8

20 15 QUIEREBEBER Anuel AA
ia: it mum i mth’ >iu i inw cm njr, w • ink 1 ha aa; i ■ j ntmi ire 11 11

9 12 16 CLANDESTINO Shakira & Maluma
EKE.SMAKIRA.MALUMA (SHAMSKLLLONDOND ARtAS,E. BARBERA) SON* MUSK LATIN 7 17

13 15 © E MALA MIA Maluma
iniLXEVXMWHMTlUMirULliXmivMAU.&aMEiUU «OMLJT WUUVZMf MAIL LA1X 11 8

19 ■ © E3 asesina Brytiago X Darell
N£IJUMUMLlikVjV.lUUi&D&!roHP!aWJUM:ü^^ aSMSS 17 20

18 19 © AMIGOS CON DERECHOS Reik & Maluma
AXASTKUHt WKB0a{UUMtREL*£A5TWlSUPB«RA MUSSETt.,) SWT MUSIC LATH* 18 5

RE-ENTRY © DÄM E TU COSITA Pitbull x El Chombo x Karol G Feat. Cuny Ranks
(Mi'DilWDiRJWaCi J IßlWA AY NOW* JWM 1 21

14 16 21 NOMEACUERDO Thalia & Natti Natasha
iLtoNtr.wricifuniiMutEKsiUHiinJtuKMniotstifliTMio.) smtuusf urn 14 18

16 17 22 BELLA wdfine
DI GANGSTA (AE2APATA) CÖD6C0S/WARHER LATINA 10 12

17 18 23 mi cama Karol G & J Balvin Featuring Nicky Jam
MUWWiro WRa CAJWDiÄUi D 0» tWUUMtn SIM&LAatMMMVIli IM9C LAIBiiAME 6 19

34 r?3 i 5E VUELVE LOCA CNCO
Y.MARRurQMIAC£R(S (VjUARRUlO,MTinRES,NlMATlUCKXALB(RTD SONY MUSK LAI IN 23 4

21 21 [2 5 j Ml SORPRESA FUISTE TU Calibre 50
IJTRADOCASTANEM (»4.MUNOZ CANTU, I.LWTEGA CASTRO) ANUAl UZ/T»SA/VMLE 21 13

39
r?5 © JUSTICIA Silvestre Dangond & Natti Natasha

AJCA$1»UiUIVlUW.*CU>NC'* .A*W 25 6

25 22 1 27 IBIZA Ozuna Featuring Romeo Santos
M(KKUW/)«MiMWlW0i MKARUiADCL) ^(NFiRlAMKW.DWlWI/TMilAr^ 13 6

NEw © AEROLINEA CARRILLO 13r Elemento Feat. Gerardo Ortiz
M.PINEDA Jtt(kEJORR(S NKR I AS) DCl 28 1

26 ®© EN PELIGRO DE extincion La AdIctlva Banda San Jose de Mesillas
LA.VALOES VALDES (F.PMHECO) ANVAL/SONY MUSK LAY IM 25 13

46 i © CENTAVITO Romeo Santos
ROMEO SANTOS.IXHEVERE (A.SANKK) SONI MUSK LA1IB 30 3

40 I O rolling one Lenin Ramirez Featuring T3t Elemento
l RAMIRI Z.R.ME nA (A.DE I VIUAR.ILC01A RAMIREZ) DEl 30 10

35 4^ 32 DONDE ESTARAS Raymix
RAVMIX (EXiOMEZ MORENO) LATIN STHISWtEfKLUV/rONOVISA/UMLE 28 8

37 33 zum zum Daddy Yankee x rkm & Ken-Y x Arcangel
liwpraitf XUU!UK)I*W/AA WM MYliJkimiU WIU'AlMU] MLWMTaI Uffe 23 16

31 32 1 34 ME DIJERON Ozuna
CKKEOAIAUKIBMDLUaXARCiSADtULSAWlDRAJ lPLNttMAHUEHI®B<lW«»<IUir>>. LAI»» 11 6

30 31 35 BRINDEMOS Anuel AA Featuring Ozuna 16 121 w.im ll-UWJiiru- ' ?AI1KSK’> IWJU< J 4A -J W'‘

- 1 © YA no TIENE novio Sebastian Yatra ♦ Mau y Ricky
»tr»lNnAll|Ulil«ZSUUE/.i.EWHRA.MARt«IMRIW UNMWIiWR LAIHCVUBU 36 2

44 ©1 © RADICAMOS EN south central Fuerza Regida
LNUMILDÍ .».RUIHlXWTZ PAZ) IUMWI/MNÍM0 HUMILDl 37 4

41 38 nsj QUIEN SABE Natti Natasha
KPlkA (R.PIM N'4 VEVGACtl'JZ rADKUXDAAU^MA^jT^ FWA/5OV* MUSK LATA 36 9

48
r« 1 Ft'J no TE contaron mal Christian Noda)

LGONZALEZ K.HOOAUG.LAU.E. BARRERA) IG/rWOVrSA/UMLI 39 3

23 29 40 CALYPSO Luis Fonsi & Stefflon Don Or Karol G
A WULU Rf NCnOdUK 1 <»CJADLAIlWUURISi»OJIl<l»«l ÿJUIN’ lAUKPUi IBM lAtMOSMI 11 16

29 [27 I 41 TE FALLE Christian Nodal
C. NODAL (C.N0MÜ IG/FOMOVlSA/UMlE 24 16

33 43 42 QUISIERA alejarme Wisin Featuring Ozuna
«ntlXOSKUKUW BCD IKRIBCMS (HARM«* CIXAM » AJMMZ C/WMSUUD.) SON »KM CAI H 13 17

^50 1 FaJJ PONLE Rvssian, J Balvin & Farm ko
wurz am 43 3

27 35 44 CELOSO Lele Pons
whkoujmmjilúím bum; i^urauu nmtu w jhouwi mhii n/mimít^«.«1 iwa 1 11 7

49 ¡44 1 A NUNCA ES SUFICIENTE los Angeles Azules Feat. Natalia Lafourcade
GLmj.MtllA AVAMt (H.lAIOUlKADC.M.UAZPfAZU) SElTPMK/DrU/UMU 44 3

32 40 46 comentale Ozuna Featuring Akon
rmwinn/jaiMiKiu uaMPrxnvjMim. > wtNn»UM4ii«iB<iwi,'arTUWiAHi 32 5

RE-ENTRY □ recordando a manu el Lenin Ramirez Feat. Gerardo Ortiz & Jesus Chairez 
IX AMIRI Z.ÜZAZUCU COPE ZCl.M,VAI tNZUE LA EMAiREZ. A.DTL VILLAR) 40 5

• E1 © no quiero amarte Justin Quiles Feat. Zion & Lennox
DtMtLO riOWSIMONtULQUILES) WARNER LAtiNA 48 2

NEW © en menos de un minuto Br Elemento
M.PINEDA m. (MlUtMiftO) D£l 49 1

- E 50 ANTECEDENTES DE CULPA Alfredo Olivas
AjOLIVASIAjOUVAS SAHUAROzrONOvrSA/UMir 43 6

christiannodal L Me Deje Llevar 53
KVtcmwwuvir

TO PLATIN ALBUMS™_____________ 1

LAST 
WEEK

TM($ 
WEEK

ARTIST CERT F1CAT ION Title
IMPRINT/DISTRIOHW ____________________________ | CHART

1 1 0 OZUNA Aura 6
vp nrERTAmM»r/r>tuEiowsoKv musk latin

2 2 ozuna odisea
DiUELOWVP ENTERTAIN IÄBT/50WY ML’S KU TIM 58

3 J ANUEL AA△ Real Hasta La Muerte
PEAL HASTA LA MUEPTE/GCA& EMPi&f 12

□ 4 J balvin vibras
■JMrvtKAi WUSK L41i1l{yuML£ 19

HOT 
SHOT 

DEBUT 0 DE LA GHETTO Mi Movimiento
WARMER LAUNA

5 6 MALUMA F.A.M.E.
ROYALTY WORIDZSONY MUSK LATIN

20

6 7 AVENTURA TodaviaMe Amat LoMejorde Aventura
Th£ ORCNARD/SOMY MUSK LATIN

118

7 •
ROMEO SANTOS A Golden
SOWY MUSIC LATIN 63

a 9 NICKY JAM
LA UtDU$1RiA/S0N'

Fénix
MUSIC LATIN

89

E
u

g SELENA# ones
CAPITOL UTIM/UMLE 

ROMEO SANTOS A Formula: Vol. 2 
SOW MUSK LATIN

153

184

NEW ©
13

GATEWAY
GATEWAY musk

Mas Grande (En Vivo) 1

12 SHAKIRA
SOWY MUSIC LATIN

El Dorado 71

9 14 iMMSHULtiE)6(M5KSEKfOUUilUU (3 WL» Firas
LIZ0S/5W» MUSC L»1iN

3

©|gg13

14 16 SEBASTIAN YATRA Mantra
1 UNIVERSAL MUSK LATrtlCyUMLE 20

15 17 i CNCO A CNCO
I SOW MUSK LATIN 26

16 18
J BALVIN A Energia 119

17 19 wisin victory
SONY MUSK LATIN

44

20 ©1« T3R ELEMENTO Underground
1 SAPftALAAREO 48

19 21 8MNSIMIO06E16DESEKIOUZJUUUM UMquMwiNMi
LiZOS/SOMY MUSK lATfN

77

NEW f 22J DILLON FRANCIS WUt WUt
IDGAFOS

1

© 23
ROMEO SANTOS $3 Formula: Vol. 1
SOHY MUSIC LATIN 178

21 24 BANDA SIMMOBtSE MS DE SERQOUZARRAGA QueBeX>O«l 
I I IZOS 139

RE © AR1ELCAÍAACH0 YLOSPLEBES DELRANCHOO BUma
DEl/SONY MUSK LAT<N

138

LATIN AIRPLAY™
TITLE
IMPRINT/PROMOTION LABEL

Artist ”»son 
CHART

LBST
W1ÍK

TUS
MU

6

LO

DINERO wrtert.w;F«iWKh*<lííri8 7

VAINA LOCA Ozuna X Manuel Turizo 7 
VP tNTtMAlHMfMt/MMtlOVI/SOMT MUSK LAtlN

nnn 24

NO ES JUSTO
iNIVfRMl MUSIC lAIIVtflÂAf

J Balvin & Zion & Lennox 10

SIN PIJAMA
RiA/50N» MUSK LATIN

SE VUELVE LOCA

Becky G ♦ Nani Natasha 23

CNCO 6

me niego Reik Feat, ozuna & wisin 33 
% M 1' R

CLANDESTINO
SON» MUMC LAW

Shakira & Maluma ]6

Ml SORPRESA FUISTE TU Calibre 50 12
ANtiAlUZ/LNSA/UMU

MALA MIA
S.J»Al TV WDRLWSC

14 © DURA
El CARTEUUMU

Daddy Yankee 36A
 

o

© MEJOR UE ALEJO BandiSmcensevSdeSwgouunaga 7

4 12 X
LA lhC*USlR|A/SON!

Nicky Jam x J Balvin 
MUSK LATIN 31

Maluma 5

‘Taki’ Takes 
Top Spot
“Taki Taki” by DJ Snake 
(second from right), 
featuring (from left) Ozuna, 
Selena Gomez and 
Cardi B, debuts atop Hot 
Latin Songs, powered by 
streaming and sales activity. 
It’s the first leader for DJ 
Snake, Gomez and Cardi B, 
and the second for Ozuna.

“Taki” earned 17.7 million 
U.S. streams in the week 
ending Oct. 4, according to 
Nielsen Music, and debuts 
at No. 29 on Streaming 
Songs and No. 1 on Latin 
Streaming Songs. It 
likewise bows at No. 4 on 
Digital Song Sales and 
No. 1 on the Latin Digital 
Song Sales tallies, logging 
23,000 in digital sales.

Farther down Hot 
Latin Songs, another 
collaboration secures a 
spot in the top 10 as Marc 
Anthony, Will Smith and 
Bad Bunny’s “Está Rico” 
debuts at No. 5. Fueled 
largely by streaming 
activity (6 million clicks for 
the week), the song earns 
Anthony, who last visited 
the top 10 in 2016, his 26th 
top 10. Meanwhile, Smith 
scores his first and Bunny 
his ninth.

Jennifer Lopez’s “Dinero,” 
featuring DJ Khaled and 
Cardi B, vaults 13-1 on 
the Latin Airplay chart. 
The surge comes thanks 
to a 56 percent boost in 
audience (to 12.4 million) in 
the week ending Oct. 7. The 
mostly English-language 
song (hence its absence 
from the Hot Latin Songs 
chart) gives Lopez her ninth 
No. 1 on Latin Airplay, with 
four of those in 2018 alone. 
For DJ Khaled, “Dinero” 
marks his first chart leader, 
while Cardi B scores a 
second No. 1.

Over on the Top Latin 
Albums chart, De la 
Ghetto’s Mi Movimiento 
opens at No. 5 with 4,000 
equivalent albums units 
earned in the week ending 
Oct. 4. Movimiento is De 
la Ghetto’s first visit to the 
chart in almost 10 years and 
earns him his first top five 
debut. —Pamela Bustios

©©
UNICA
VP £ NI EMAiNMEN r/DA

justicia Silvestre Dangond & Nani Natasha o 
W» AW» MUS< LAI IN

Ozuna 23

©© 
o©

AMIGOSCONDERECHOS Reik & Maluma 5
SONY MUSK LATIN

CENTAVITO
SON» MVSKLMm

Romeo Santos

DONDE ESTARAS
l AIIN STÙ ISM ATTtlKl UV/TOKOVI$A/U MI t©

— I 
18

© 19

©
© 21

© ©
© ©
© ©
© G

Raymix 8

ZUMZUM Daddy Yankee iRKM&Ken-Yx Artangel j4

EN PELIGRO DE EXTINCION 
anval/son» musk latin

la Acid iva 17

ANTECEDENTES DE CULPA Alfredo Olivas
SAHUAACyrOMIVISAAIUtt I

ESTAMOS BIEN Bad Bunny 7
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QUIEN SABE
Y'Ni

HOLA
WARNIV i aim.

Nani Natasha 9

Zion & Lennox

PORQUE ME CELAS? La Séptima Banda 7
BRAVA/.’ SOVISA/UVlL
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MADE IN MEMPHIS ENTERTAINMENT PRESENTS:

PORCELAN
“LOIS LANE”
For Your Consideration

Best R&B Performance
Best R&B Song

Best Music Video
[Director: Erik White]

"Porcelan is a rising star 
in the mold of Whitney Houston" 

- Stevie Wonder

"Lois Lane is a beautiful offering"
- REVOLT

Featured in Independence Month - 
Apple Music x A2IM [6/18]

Put on your cape...she needs you.
MADE tn
MEMPHIS

(c) 7018 Mads In Mamphii Enlurtainmant. LLC PORCELANMUSIC



HOT CHRISTIAN SONGS™____________________________
2 WKS. LAST THIS TITLE CERTIFICATION Artist. PEAK WKSON
AW WEEK WEEK \ PRODUCER (SONGWRITER) IMPPlNT/PPOMOTlON LABEL | POS. CHART

1 1
■Lil YOU SAY Lauren Daigle

UNGftâM.P.UABVRVa.MIGILlINGBAU.B.UABUBV) CEMTRICITY I 13

5 © 2 HEAD ABOVE WATER
S.M0CO0 (AXAVlGNEJXlAftK,S.MOCClO>

Avril Lavigne
AVRIL LAV^NE/BUC 2 3

3 4 □ who you SAY 1 am Hillsong Worship
MGIH 5l£TT.B.LIGERTW00D(B.HElC’ING.R.T. MORGAN) HILLSONG/SPARROW/'APITDl CMG 3 31

2 3 4 RECKLESS LOVE Cory Asbury
i.iHGIUI*PlUBlJRf<USW»tCaiWEWJ»CKS0HUöaRAKE»SH.i'.1.SMITH.KBiiJKllESi 9ETKL 1 49

4 o © JOY. for KING & COUNTRY 2 20

8 o KNOWN
J,SAPP (?,WELLSJ.SAPP.£.HULSE)

Tauren Wells
REUNION/P£G 6 16

7 o DO IT AGAIN
$.U0Sl(Y (S^URTCK.UMDIM|UO^

Elevation Worship
tirVATKXi WORSHIP 5 32

10 © 8 EVERYTHING
PJjKKlK.TOB’MA': (lMCKEEHAH.P.«4iKRtl«J

tobyMac
ÎD«EFROHTÆAPIK)l CMG 8 12

6 9 9 THE BREAKUP SONG
DESK £ L IN (LBA T T 1ST El L 1,0XGARi 1 A.B .M ILLA RD)

Francesca Battistelli
CURB-WORD 6 16

9 10 10 GRACE GOT YOU MercyMe
MAKIA.B.GIWER i8.UHL*ro.SJjQlDS.MU*RCiAlR£Ueî«I.BXlOW«) TAIR TRADE 3 35

12 © © COUNTING EVERY BLESSING
EXASH.CQLKESON (RfnOCOLlECTlvq

Rend Collective
BIND rAMJLY/SPAPPOW/CAPnOl CMG 10 29

15 © © EVEN THEN
K.W.EEE (M.mER.K.W.lEEJ.WD0r>)

Micah Tyler
FAIR TRADE 12 15

13 15 © THE WAY (NEW HORIZON) 
EXASH (RIARMI W.êASHTA.BáMtÍMi

Pat Barrett
BOW* ER 6 BOW/SPARROW/CAPlTOl CMC 12 23

16 © © CONFIDENCE Sanctus Real
U.ARMSTRCNG.SANCTUS REAI (C.ROHMAN.aiail.MARMSTRDNGE.HUlSE) ERAMEW3RVFA.R ’RADE 14 10

19 © © ONLY JESUS
M.A.MILLER(M.HAH.UMST.B.M(RWS'J

Casting Crowns
BEACHSTREEW'JNION/PU 15 8

17 © © LIVING HOPE
(CASH (RWICKHAM.8.I0HNS0W

Phil Wickham
PUP TRADE 16 27

21 © 17 LOOK UP CHILD
UNGRAM.P.VABURT (IXlAhilE.IJNGRAM.PAIABUW)

Lauren Daigle 
CENTMKUV 12 6

20 © 18 RESCUE
UNGRAM.kMABURY (LDAlGL(.IJNGRAM.PJMIABURY)

Lauren Daigle
CEnwity 8 4

22 © 19 HEAVEN ON EARTH
LPARDO KX LIVE I AN [>. 1. PAR DO)

Stars Go Dim
CURB WORD 17 22

14 17 20 BEAUTIFUL DAY
M-A.SMHH.tHAY <M.A.SMnw.E.M.SMHH)

Mike Smith & Jonathan Hay
SMB 14 9

23 © 21 STILL rolling stones Lauren Daigle
J.INGRAUT.MABURV (LC'A-SliADUH’AN.l. UGRAM.P.MABURY) CE MWl’Y 16 8

27 © © STAND IN YOUR LOVE
EX ASH ll3AlOWIN.Í.MUl5t,R¿PRIIKtR,U?> ARRIS

Josh Baldwin
BEThEl 22 8

RE-EICRY © HERE AGAIN Elevation Worship
FIFVATXM WDASHIP 20 5

RE-EICRY © WON'T STOP NOW
A.Roerarsole .browu a.fuatic»,c jm m

Elevation Worship
ElIVAllÛN 24 6

25 © © WHEREVER IGO
BJOWCR.Mj.WISt <li.BEWei.6J0WLER)

Dan Bremnes
CURB WORD 25 IS

TOP CHRISTIAN ALBUMS™
LAST 
WEEK I MEK

ARTIST Title
IMMlNT/DISTRlDuTlNG LABEL CHART 1

1 LAUREN DAIGLE Look Up Child 4
CEMTRlCfTY/CAPiTOL CMG

HOT 
SHOT 

DEBUT o ELEVATION WORSHIP Hallelujah Here Below j
Etf va now worsh-P/Xú

o GG GATEWAY Greater Than 2
1 GAT E WK! MJSÍ/TÀJ» TRACC/XG

40 LAUREN DAIGLE How Can It Be
CEMTWCnv/CAPiTOLCMG 183

5 MERCYME l Can Only nagnè rhe very Best 01 MercyMe
FAIR TRAK/HG 32

NF Therapy Session
CAR1OLCUG 128

rhillsong WORSHIP There is More
WUlSONIl/SPARROW/X A fl TOL C VÚ

26

S ZACH WILLIAMS Chain Breaker
E5SE»TUL/nG

93

12 MERCYME Lifer 79

0 10 NF Mansion
CAPITOL CUG

167

0 1 11 tauren WELLS Hills And Valleys
REUNION/PIG 63

NEW © GATEWAY Mas Grande (En Vivo)
GATEWAY MUSK 1

©1 u ELEVATION WORSHIP Here As In Heaven
ELEVATrúNWORSWESSÍKTui MMKNtP/PlG

139

IS 1 " hillsong united wonder
HrLLSONù/SPARBœ/CAPnOL CMÛ 69

NEW © ISRAEL HOUGHTON The Road To Demaskus 
PGM MW BPEEO/PCA IWSPlRATlQM/PU

]

16 16 CORY ASBURY Reckless Love
BETHEL 36

17 17 SKILLET Awake
AROENT/TAIR TRAQÍ/ATlABTK/PLG

229

© 18 skillet unleashed
HEAR IT LOUtyilEANT1CXURB »TWi 113

© 19 ALAN JACKSON Precious Memories Collection
ART/E W» MASHVH.LEX APlTIX. CVG

68

© 20 elevation worship There is a cloud
ILEVATXM WÖRSHIP/E«u»tuu WORSmiP/RiG 81

© 21 CHRIS TOMIN hm Gist is On God: the Essen« 1 Cotation
SDCSTíPS/SPWRftDWXAPlTOl CMG

160

21 22 ELVIS PRESLEY Where No One Stands Alone 
kwgacy

8

22 23 hillsong WORSHIP Let There Be Light
HttlSONG/SPABROWXAPiTDl CMG 103

23 24 TOBYMAC This IS Not A Test
TDMrAOMVCAhTOl CMC

165

© HILLSONG UNITED Zion
HrtLSOMG/SPAPAOW/CAPl^l CMG
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HOT GOSPEL SONGS™
2 WKS 
AW

LA5Ï
WEEK

THIS 
WEEK

TITLE cBRTiFicATiow Artist
PRODUCER (SOWGWRITtR) IMBRINT/RROMOTIOH LAMI

PEAK
PO^

WKS ON 
CHARÎ

1 1 1 WON’T HE DO IT Koryn Hawthorne
M.R.RlDDlCK-WOOr6(MJt.RiDOl(>.-WOOC5,R.SH(LTON,L.H!lLi RCA iHSPlRATiOH51( 1 56

6 o 2 FOREVER Jason Nelson
D.T.SORtY (1.MEIS0N.D.T.50REY.INELS0NI RCA INSPIRATOH/HG 2 10

2 4 o NEVER ALONE Tori Kelly Featuring Kirk Franklin
«.fRANHIH.M.S1ARK,R.HlLl (VJtU.V,K.tRANHW EXHOOltW/tAf-TOl/MOTOWM ¿O$Rtl 2 6

5 5 4 LISTEN Marvin Sapp
(UELLY (USX ELLY) VERlH/RCA tNlERNATlOMAL/PlG 2 39

7 8 © YOUR GREAT NAME Todd Dulaney
DJAIMBROUGH.T.DUIAREY (T.DUl ABET.O.U.IMBKWCM) EOMI 2 46

8

©
6 I GOT that Anthony Brown & group therAPy

A.l.BROWh.WZ AMBfiELL QU.BR0W*) KEY Of VfArRttADE/NSCOI 6 35

9 9 o NOBODY LIKE YOU lord Maranda Curtis
OXSORCY (UXumA.RMH|L) ( 8AZZ/BUH(RflY WOWRED ALL>AN(WA;P TRAt( 7 25

10 10 o A GREAT WORK Brian Courtney Wilson
AW.UNOStY (nr.WUWN A.WjIHt'StY.A.PlCHAROSO*) MOtOW«GOSHt 8 29

16 © o NO ORDINARY worship Kelontae Gavin
I.WllUAMS.MJOONE(MJOONtmilAMS) MARQUIS BOORE/nSiOT 9 24

14 © 10 oh HOW l LOV E YOU Zac ar di Cortez
l.#.M05KiN$(L.BJ<0S«IMS.C.SANt>tl»S P.IJtHUNS N.HUMtSl KACASUOKf 10 14

3 7 11 PSALM 42 Tori Kelly
K.iRAVJH.M.S1A^R,HUl(UKEU.Y.KJRAKKUN) SCHOOlgOYrtAMtOL/MOTOW* W>S«l 3 3

19 © 12 mention Fresh start worship
M.BIXI*LU*IIUAMS (C.R.MUKULAJ tRESM StART/MARQU - BOOM 12 16

17 14 © favor of GOD James Fortune Featuring zacardi Cortez
A.ltWlS(J,fOR'UNt.A.tf WSl TWA WORltVtOWt 12 20

* 0 14 all OF MY LIFE Erica Campbell x warryn Campbell
nor LISTED (NOT LISTED) MY BLOCK 3 2

20 © 15 CAN'T TURN BACK Charles Jenkins & Fellowship Chicago
MJCmtS IRHCJl*nNS(CI«»l»S.R4 TOWS )R..W.»NtS) INSMWO PEOPLE 14 16

24 © © we livin Tina Campbell
WXAMnCU (UAMfEUL I.W.U AMPBELL HI J • ■! E 1W Ail vE/MALACO 15 23

* © 17 JESUS WE LOVE you Isabel Davis
N.MERCAOEl (H.MP.-............  GlONU MINIMRVuW 11 17 9

23 © 18 Do IT again Elevation Collective Feat. Travis Green & Xterra Sheard
SJURTIC» iVUPTO.MRCDUMI.IABKXXi.BW ELEVADOWWO&HWUrtUWinCMWC*$miP 14 25

4 16 19 HELP us to LOVE Tori Kelly Featuring The HamilTones
KJRANIi 1 ii i ¡RanuiN) SCHOOLBOY^APiTOL/UOTOWH GOSPCl 4 12

12 17 20 SOUL'S ANTHEM (IT (SWELL) Tori Kelly
«JElLt.K.fRANKllH.M.SIARK(V.KtLlV.K.tRANY.llH> SCHOOLBOY," APtlOL/MOTCWN GOSHI 12 3

22 22 21 HE GOT UP VaShawn Mitchell Feat. Dounda Clark-Cole, Sean Tillery & C hanged
VJUnCHEll.1.HAR0IN. (R. (VAHfCHELL) VMAWlVSCOT/rAtR TRADE 16 10

RE-ENTRY [22] RECKLESS LOVE Israel Houghton
I.HOUGHTON.M,EDWARDS CCASRIRT.CXUMTUUROCSMI RGM MW BRf.ED/RCAIWSRRATKWPIC 12 24

25 25 23 glory Deitrick Haddon & Hill City Worship Camp
0.HAO0ON.M,HOKE (DHADDOW) OHVISIONS/EONt 21 10

NEW SECRETS Israel Houghton Featuring Adrienne Houghton
NOT LIS’EOCNOt LISTED) BQM WWBStCCV*CA WTERNATIOSAl/MG 24 1

13 20 25 MASTERPIECE Tori Kelly Featuring Lecrae
K.iRAN.llN.M.STA»K,R.HIll l>. 1 Ml» I IN .MT^T • • H<»1 W l’A*‘--IM/M AN J*1 13 3

TOP GOSPEL ALBUMS™
last 
WltK WEEK

ARTIST Title
iMPftIWT/CHSTPIOUTING LABEL

WK 4 IN 
\ CHART

1 1 r»i 
■ ÌRIS TORI KELLY Hiding Place 3

SCnOOIBOi/CaMIOl

NEW 0 
0

4

0
6

ISRAEL HOUGHTON The Road To Demaskus 
PGM NE * BREED/«: A iNSPiCATKWKG 1

2 ARETHA FRANKLIN Gospel Greats
AI LAN VIC/K LASMOK K/Ox IWO

26

0 TASHA COBBS LEONARD Heart. Passion. Pursuit
U0TDWN GOSPEL/CAPHOL CMG 58

NEW KEION D. HENDERSON The River
CYlUGNT

1

5 koryn hawthorne Unstoppable
RCA mSPlRATIOIIAg

12

0 7 marv M SAPP Playltsi The very Best 01 Marvin Sapp
VERlTY/KGMY

168

© g kirk franklin The Essential Kirk Franklin 
f 0 YO $Ou IM® i TYÄ €GAO 142

6 9 JONATHAN MCREYNOLDS Make Room
EONE 30

9 10 TOMMYt youngwest rhe R?wmof foonye Young ww 
BOCK DANIEL 5

8 It JONATHAN NELSON Declaration
EOWE 3

10 12 TRAVIS GREENE The Hill
KA VfiSK’ifN/ru 153

12 © TASHA COBBS one Place: Live
MOtOWN GOSHLXAPltOl CMG 162

NEW © JOSHUA ROGERS Returning 3

0 » TASHA COBBS Grace (EP)
M0T0W* GOMf UtAMTOl CMC

237

16 16 TAM ELA MANN Best Days
UlY MA NN 239

15 17 VARIOUS ARTISTS WOW Gospel 2018
MOTOWN «ÄKlAURB WORD. v A 'NS^lFATlOlVHG

36

19 ©Igg TAMELAMANN OneWay 107
1 IIILXUAAN

0 © FRED HAMMOND The Best of Fred Hammond 
/ft»TY/Y»lC

14

© 20 TODD DULANEY Youv Great Name
<ON£ 37

18 21 kliRMDl CURTIS open HMW The Itaandatwiifflci 
C BKZl/BUUEBflY AWiVRfO MUA»Ci/IAI* TBAOCfftG 22

RE © KIRK FRANKLIN The Nu Nation Project
GOSPO CEMW/M A/OEAINSPIRATION/PIG 136

© 23 

©
2S

AKTHOMY BROWN S GROUP TH6UPY A UH| Vfy Rm 
«n or A/TV$iO1/»AlR TAAtKyHG 60

22 KIRK FRANKLIN Hello Fear
r0Y0$OUlM®ifW* iNSPOATlOM/f'lG

119

0 MARVIN SAPP Close
vtartY/KA ibspibat io«/»lc

50

Elevation 
Worship, 
Houghton 
Debut
Elevation Worship 
(above), the music collective 
that represents Elevation 
Church in Charlotte, N.C., 
arrives at No. 2 on Top 
Christian Albums with 
Hallelujah Here Below. 
The set starts with 18,000 
equivalent album units 
earned, according to 
Nielsen Music (with 13,000 
in traditional album sales). 
Elevation Worship adds its 
seventh top 10, a sum that 
includes four No. 1s.

Hallelujah marks the 
act’s best rank since 
live set There Is a Cloud 
debuted at No. 1 on the 
chart dated April 8, 2017 
(34,000 units). In between, 
Acoustic Sessions hit No. 8 
in November 2017.

On Top Gospel Albums, 
singer-songwriter and 
worship leader Israel 
Houghton debuts at No. 2 
with The Road to Demaskus 
(2,000 units). He adds his 
third top 10 as a solo artist, 
following two No. 1s: Love 
God. Love People: The 
London Sessions (2010) 
and The Power of One 
(2009). Billed as Israel & 
New Breed, Houghton 
has earned three additional 
leaders: Covered: Alive in 
Asia (2015), A Deeper Level: 
Live (2007) and Live From 
Another Level (2004).

Plus, two songs enter 
the Christian Airplay 
top 10. Tauren Wells 
earns his fourth top 10 
as “Known” rises 11-7 (7.2 
million in audience, up 13 
percent), and Micah Tyler 
tallies his third in as many 
appearances with “Even 
Then” (11-10; 6.6 million, up 
2 percent). — Jim Asker
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Will Ackerman Fiona Joy Lawrence Blatt Jeff Oster

For Your Consideration
Best New Age Album

Every genre needs a supergroup. With FLOW we finally have such a group in New Age music!" 
- New Age Music Guide 

"Their self-titled debut creates a beautiful flow In the music that lives up to their name." 
- All About Jazz 

"...a gorgeous and deeply affecting collection of sonically egalitarian instrumentals..." 
- Acoustic Guitar Magazine

FlowTheGroup.com

FlowTheGroup.com


OPPENHEIM GROUP
------------  REAL ESTATE -----------------------------

THE LINE
LOFTS

by WILSHIRE SKYLINE

1737 NORTH LAS PALMAS AVENUE 
HOLLYWOOD, CA

• FURNISHED STUDIO, ONE-BEDROOM, 
TWO-BEDROOM PENTHOUSES

• $3,500/MO. - $9,500/MO.
• 4% COMMISSION

RENT WITH BENEFITS!
• ROOM SERVICE
• REGULAR PROGRAMMING (LECTURES, WELLNESS, CONCERTS)
• FREE ARTISINAL COFFEE & FRUIT EVERY MORNING
• CAR WASHING AND DRY CLEANING SERVICES AVAILABLE
• DOORMAN AND COURTESY NIGHT PATROL
• LUXURY AMENITIES INLCUDING POOL, SPA, GYM, SKY LOUNGE, WORKSPACE, WELLNESS BUTLER, ETC.

BRETT OPPENHEIM
SENIOR VICE PRESIDENT 

brett@ogroup.com | 310.990.0687

JASON OPPENHEIM
BROKER / PRESIDENT 

jason@ogroup.com | 310.990.6656

DAVINA POTRATZ
DIR. OF NEW DEVELOPMENT

davina@ogroup.com | 310.980.5040

mailto:brett@ogroup.com
mailto:jason@ogroup.com
mailto:davina@ogroup.com


FOR YOUR CONSIDERATION
GLOBAL POPSTAR AND 
3X GRAMMY® WINNER

PRODUCED BY JEFF BHASKER 
2015 GRAMMY® WINNING 

W PRODUCER OF THE YEAR

A FULL CIRCLE RE-IMAGINING OF THE 
TALKING HEADS’ 1980 LANDMARK ALBUM

FEATURING
ALICIA KEYS, QUESTLOVE, BLOOD ORANGE, 

EZRA KOENIG, TONY ALLEN, 
ANTIBALAS HORNS,

v DOMINIC JAMES, MAGATTE SOW 
1 (PERCUSSIONIST FOR THE “BLACK PANTHER” FILM SCORE), 

AND ARTWORK BY
KERRY JAMES MARSHALL

“IRREPRESSIBLE...
ONE OF THE YEAR’S 

MOST DARING RECORDS” 
- PITCHFORK

“STUNNING...
A PERFECT COUNTERPART 

TO TALKING HEADS’ 
RECORD” 

- ROLLING STONE

“NO QUESTION:
ONE OF THE ALBUMS OF 

THE YEAR” 
- THE SUNDAY TIMES

“VISIONARY...
ILLUSTRATES KIDJO’S 

GRAND MAJESTY” 
- NPR
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2 WKS. 

ACO
LAST 
WEEK

\ THI$ 

WEEK
TITLE CERTIFICATION 
PRODUCER (SONGWRITER)

Artist
MP RM T/PROMOTION LABEL

KAK 
POS

MS. ON 
CHART

1 □ o |,^DG AG SG HAPPIER Marshmello& Bastille
MWUnO M-«telWBWIEliT IŒ ' lit IWMElT/m I 7

HOTSHOT 
DEBUT o TAKI TAKI DJ snake Feat. Selena Gomez. Ozuna & Cardi B

z 1

2 2 3 THE MIDDLE Zedd, Maren Morris & Grey
zmowniAZASursitAjm»« «n»snn 1 37

3 3 4 JACKIE CHAN Tiesto & Dzeko Feat. Preme & Post Malone
ttMtcEBowKwAHuiuAMA 3 20

5 o 0 PROMISES Calvin Harris & Sam Smith
CALVIN HARRIS (CALVIN HARRIS.$SMHH.AR£VE2 CAWTOL/COLUUBU 4 7

6 6 6 ONE KISS ▲ Calvin Harris & Dua Lipa
CALVIN HARRIS (CALVIN MARRlS.D.LIfNUJIEYta C0LWBIA 2 27

11 © 0 ELECTRICITY Silk City x Dua Lipa
1111 wrXMiw»;« wrnm own u<m*i w«.n . mu 7 5

4 7 8 REMIND ME TO forget Kygo Featuring Miguel
KYGO (KYGO,MJ.PIMENHLP.KESUD.ADRKt.CU’HE LAN) 4 29

THIS FEELING The chainsmokers Featuring Kelsea Ballerini
THE CHAINSWMES5 lA.TA6GARr.A.WHL.E.W.$CHWARrZj 06RUPT0R/C0LUMBIA18 o 9 5 3

10 o 10 GOODBYE Jason Derulo X David Guetta Feat. Nicki Minaj & Willy William 
MtflUUKtMAPlMßXiaMIlElJW 9 6

8 8 11 solo dean Bandit Featuring Demi Lovato
F«040unaiMnw»IUtM1M«£M^^ KKKWUMUGMP 4 20

9 12 12 HAPPY NOW Zedd & Elley Duhe
ZrOCLLOTVSIV (A.ZASlAV5KI.S,AAR0NS.l.WIKmN0.N00Hlt BW1 INtERSCOPE 8 12

13 14 13 ocean • Martin Garrix Featuring Khalid
M Wit GAMIX/rRWOT CWWim GAAEUXMXUHFORTJ JUBEVIUHNIWÄ. fi SKBKW WpaaWRCA 5 16

12 13 14 RISE Jonas Blue Featuring Jack & Jack
KIMAS BLUE (G.LWBIN.EX;REWETt,POMAN5) PQSITIVA/¥IRG»N/W PITCH 9 19

7 11 15 SIDE EFFECTS The Chainsmokers Featuring Emily Warren 
IHE Otf lCMQKER5.UT(MM4Unj.ANW (NSRHoRKCUMM 7 11

15 15 16 1 n MY mi ND Dynoro & Gigi D'Agostino
uthuahahqwm'.u 13 11

14 16 17 DON’T LEAVE ME ALONE David Guetta Feat. Anne Marie
NOT LISTED (NOT USTBS WHÄ1 A MUSK/PAALOPNONtATLAIlTK/MP 14 IO

16 18 □ TIE ME DOWN Gryffin With Elley Duhe
GWniMN KMEi UWCMHUU II IOK0K iKLfjHEPJI' W31AAWN9 NnMMOFWMBHM 16 9

17
^l?J

19 REMEDY AleSSO
ALBSQ AF TLPH« (Al INlÄlAflAimUAUDOlMMDO™^ N&PM£AKMM 17 5

20 19 20 born to be YOURS Kygo & imagine Dragons
>.'lWD.M>O05XSf«UC^BMX££J^ or,:»«SVI ' »W’INTffSC'Xi 3 16

27 . 23 . M only YOU cheat codes & Little Mix
1. DIGI Tai FARM ANIMALS 0£OARDMAN,P.tOWMAMJ£ULttX>ANl) SYCQOOO 15 15

23 21 22 HIGH ON LIFE Martin Garrix Featuring Bonn
UAB Witf »•X.WIFXWO WMMTUftf WUUf (XEiAFOGELMMRI WDRCRDVRCA 16 10

22 22 23 DARKSIDE Alan Walker Featuring Au/Ra & Tomi ne Harket
AOWKUfJWWWLOOtSWBtWMUO»Am»JUIK»W«a'iH ) NtlllVJWKA 18 10

35 us] r?4j LOVE NO MORE Loud Luxury x Anders
A.I AYL.POl iniACK FYMMM PACE (A.U,,LP0LiZ2LA.D( fYOÖUÄ PKO ARMADA 24 5

25 24 25 FINEST HOUR Cash Cash Featuring Abir 14 24

21 20 26 WHENEVER Kris Kross AmsterdamxThe Boy Next Dow Feat. Conor Maynard
l«ur.AWCU<IÄMINJMHOAMiluy^ 1 MM 18 IO

29 29 □ RIGHT now Nick Jonas vs Robin Schulz
STEVE I4ACJIS0AAZ.IIMKX « nNA^M'OilCKIK'i W GK V) SRNUMBOIAHBL ) ftANEWPl» r 14 6

24 28 28 SAY MY name David Guetta, Bebe Rexha & J Balvin
NOT LISTED (WOT LISTED) WHAT A MIJSK/PAPiOPhOML/ATiANTK 24 3

28 26 29 burn OUT Martin Garrix & Justin Mylo Feat. Dewain Whitmore
MARtIN ü4R«HK.HWL0(MAR1IN GARRIX,MfttllMORL IR.LWBER f.BEHR) MMRt> MR0S/KA 26 3

NEW □ TIED UP Major Lazer Feat. Mr. Eazl RAYE & Jake Gosling
NOT I HUD (NOT LIVED) MAD DECI NT 30 1

NEW 0 diamond heart Alan Walker & Sophia Somajo 31 1

NEW © HONEY Robyn
lHOVNr,XJ>HlUN0.»08*N (ROexH.X.WUHClM.lPClflStiOn XONICHrWA/IKrtRSCOH 32 1

19 27 33 LOYAL ODESZA
OCXS« (H4.MIU5.C.U««iHn rORUCN I AWL* COUECnvtXOUNrtfWhU 1uN£/SED l UMI 19 4

30 31 34 JUST GOT paid Sigala. Meghan Trainor. Ella Eyre & French Montana 
BJiMtR*Ji&xumiMDiJinumjaw*bn j wnsiiUDKn JUJWiill bbbmiwiwmmi 24 4

32
Hal

35 PANIC ROOM Au/Ra & CamelPhat
A.IAFftAI»WM.ttMUmUWl.AU.FIUMroKGMM  ̂ lOUDMOOTHCOtUUBlA 27 18

39 hól TAKE YOU down Illenium
ILL[mUM,R0CKMAFIA(1IM fAMES,A.ARMAT(XN.UMILLER) ASTRA1WT RKVCAPITOL 23 9

33 33 37 BLAH BLAH BLAH Aimin van Buuien
AVAN BURRfN.A.BUllIMORt (A.BULUMORC. LMCORti.AVAH (lUUR(N) ARUIH AUOItVARMAM 31 S

45 □ 38 idwk DVBBS x Blackbear
WANMHlWXXIWOtNHCXI IIIUlUWJaNtXIIHOflAWNMNWXr-i UWfUfM 12 18

NEW © l WANT YOUR LOVE Chic Featuring lady Gaga
H4.A00CXR& lR.(N4A00GERS.Hl.Ut>WMM) EVEfWIHII» TOtrtRTOMAiRQVU&i 39 1

26 38 © battle David Guetta Featuring Faouzia
NOT LISTED (NOT LISTED) WHAT A MUSi(/PAPlOPmöN(/A1LANTK 26 3

38 □ 41 LOSING it Fisher
HOIHSIEOOtOtllStEW CATCH » «Lit ASt 35 7

31 hol 42 DOOMSDAY VASSY X Lodato
VASSY.LODAiaZXMARlINO (V.KAMGOBG0U.WI0SABI0 ULZXJAARTlNO.ATOLiPANO KMV 29 7

41 48 © WE DON’T CARE Sigala & The Vamps
If ItDtlPIlf If 1 UR.t.MCMM«ILaOtlU>IMIUIOMMIUJ^ MNEWr 01 «XlNtVBMDl IHM 27 8

RE-ENTRY © BACK DOWN Bob Moses
NOT LISTED (NOT LISTED) OOMlNO/ADA 44 2

43 47 45 STAND up Dirty werk (Steve smooth x DJ Bam Bam)
M£Vt SMOOtH.Ol BAU HAU(SjO.StAHULAtXl.BOfWI) Ilf HOUSE 26 8

NEW © DANCING WITH STRANGERS Jaki NelSOH
(■.AUDE (OAUCX.l.mSONjJiElSON.J.MJtOeiNSON) AJA 46 1

NEW © LAY WITH ME Phantoms Featuring Vanessa Hudgens
V.HRGOlAjClUV,lAN(CMPlANMfttflCOlAjC5>OttRGX3UGMAN.NX)RMANOY) CAUBLAMAAkMxC 47 1

NEW © JALEO Nicky Jam & Steve Aoki
NOT LISTED (MOI LISTED) LA IHBuSIRiA/SON* MUSK LATM 48 1

48 □ 49 STARS Marshmello
MARSHMLllO(MAR$HM(lLO) & HI* COLLECTIVE 31 5

46 0 50 MONOPHOBIA deadmauS Featuring Rob Swire
p£APMAUS(LT7lMMfRMAN,R.$WlR( tHOUPSONI MAIßtPAP/AWAl«OBAll 19 12

JOPDANC^/ELECTRONIC ALBUMS''
LAST I

WEEK
THIS 
MEK

ART
IMPRIf

1ST CERT IF KATION Title
IT/DISTRIBUTING LABEL

WKS > 

CHART

o i I « 
THIi

THE CHAINSMOKERS Sick Boy
CHSRUPTOR/COL U MB A

24

2 2 DAV ID GUETTA 7
tf^I/T^LC^'jNE/ATLANllGAG

3

n 3 THECHAINSMOKERS ▲ Memor)ev.Do Nbtopen 
XWCOLUMBIA 78

□ LAD 
fTREA

Y GAGA A The Fame
ALlNE/KONUVEKMERfff TREt/INTERSCDPVIGA 238

r 4 j 5
THE CHAINSMOKERS ▲ Collage (EP)
EKSRUPKOR/COlUUBiA 100

9 E ODESZA A Moment Apart
CGREICai FAMILY COLLECTï’/EÆOUNTER 56

6 7 KYGO Kids In Love
KYÚO AS/ULTRA 48

R S CALVIN HARRIS Funk wav Bounces vol. I
COLUMBIA

66

NEW O SIGALA Brighter Days
MIMSTKY OF SOUND/BVCauNWiA 1

10 © ODESZA In Return
FOREIGN FAMILY COLLECTTYEÄOUXTER 167

11 GORILLAZ △ Demon Days
0^’i! > 193

14 © DJ SNAKE ▲ Encore
D; S*A< EZIMT£RSCO*E/TGA

313

© u ALINA BARAZ & GALIMATIAS Urban Flora
ULTU/V0V« POP

167

15 © DAVID GUETTA© Nothing But The Beat
AV AT A U^r/ASTRKMRtr/CAHrOl 195

NEW © THE
Ft OCR

BLACK QUEEN infinite Games
LL PW50MR

1

16 16
AVICII ▲ True
PRMD/ISLANO

103

El © MAJOR LAZER Peace is The Mission 
MAD DECENT 160

1
NEW © GETTER Visceral

MAUSTRAf /AWAl «OSAI’ 1

©1 19 ILLENIUM Awake
IASAYA/5E EKING BLUE 52

19 20
KYGO • Cloud Nine

AS/rYGO as/ultra/aca 122

RE © LADY GAGA △ Born This Way
STS EAMLINEAONirVE/INTERSCOPE/lGA

141

21 22 DAFT PUNKA Random Access Memories 
DAFT LIFEÄ0LUM61A 167

23 © DAFT PUNK • Discovery
DAFT LlFE/PARLOPWONE/RHiWO 117

22 24 CALVIN HARRIS • 18 Months
MCOWSTRUCTION5LY EYÍ/UlTRA/WX BATCMKCM.UVBU

121

O 2S SAN HOLO albumi
BiTWRC*

2

DANCE/ELECTRONIC STREAMING SONGS!«

LAST 
WEEK

THIS 
WEEK

TITLE Artist
IMPRINT/PROMOTION LABEL

MIS > 1
OUH 1

m o 1 01 HAPPIER Marshmello & BastilleL1J lie □YTIU :(xlii,\i astraici*! 7

NEW o TAKI TAKI
DJMlAKE/GEHE

DJ Snake Feat. Selena Gomez. Ozuna & Cardi B 
H/rNTER«Oef 1

o o THE MIDDLE Zedd. Maren Morris & Grey 36

o © SILENCE
KNTiUf COLLEC

Marshmello Feat. Khalid 
rtVC/KA 60

01 5 PROMISES
CtPiTOt/COtUM

Calvin Harris & Sam smith 7

6 o JACKIE CHAN
MUKAI rHEDC

Tiesto & Dzeko FeaL Preme & Post Malone 
lU/PM.AWCAMUUlCM'tPUM. < 20

5 7 solo clean Bandit Feat. Demi Lovato
BilBEAI/ATLANTH/MIP 20

oo SOMETHING JUST LIKE THIS nreCiuimmotasICddpUy 
DiSmiPTORAOLUMBtA 85

oo THtSFEELIMG The Chainsmokers Feat Kelsea Ballen« 2

o© CLOSER
■ ■ '

Tlie chainsmokers Feat. Halsey
UK* 114

© © FADED
MOCOP*BCHtSO

Alan walker
UHM/W» musih aahuusca 133

© © ELECTRICITY Silk city x Dua Lipa
COLUMBIA 4

12 \ 13 ONE KISS 
cotuumx

Calvin Harris & Dua Lipa 26

16
Fl 4J REMIND ME TO FORGET Kygo Feat. Miguel

■YGO AS/ljlTRA/W A 26

15 GOODBYT
BELUGA H [iGMTVWMNER BROS. 3

17 \ 16 don 'T LET ME down The Chainsmokers FeaL Daya 
liSRuPrORÄOLUMBiA 139

11 \ 17 HAPPY NOW Zedd & Elley Duhe
iNUNSCOH 11

19 18 ocean Martin Garrix Feat. Khalid
•v. . i 16

IB \ 19 BODY
ARMADA

Loud Luxury Feat. Brando 16

14 \ 20 ALONE
MONETE RCA1

Marshmello 125

20 \ 21 RISE 
posim VIRGIN

Jonas Blue Feat, jack & Jack 
/CAPlTOL 16

RE
0 STAYIN’ ALIVE Bee Gees

w 21

25 \ 23 WOLVES 
iNTEKCOPf

Selena Gomez x Marshmello 50

22 24 STAY
DE F -AV/i

Zedd & Alessia Cara 
HUOSCOPf 83

21 \ 25 IN MY MIND Dynoro& Gigi DAgostino 
LITHUANIA H^BI/ARISTA 9

Grande’s 
‘God’ Is A 
No. 1
Ariana Grande (above) 
earns her third Dance Club 
Songs No. 1 with “God Is 
a Woman.” Remixed by 
Magixx, BK and Drew G. & 
Brian Cua, among others, 

“God” is Grande’s second 
leader this year, following 

“No Tears Left to Cry” (June 
23). She first led as a 
featured artist on Nathan 
Sykes’ “Over and Over 
Again” (February 2016).

On Hot Dance/Electronic 
Songs, DJ Snake starts 
at No. 2 — tying for the 
chart’s highest-ever bow — 
with “Taki Taki,” featuring 
Selena Gomez, Ozuna 
and Cardi B. It’s the 
chart’s top debut of 2018 
(besting Kygo and Imagine 
Dragons’ “Born to Be 
Yours”; No. 3, June 30) and 
only the second song in the 
list’s five-and-a-half-year 
history to debut as high 
as No. 2, matching PSY’s 

“Gentleman” (April 27, 2013). 
“Taki” is Snake’s seventh 
top 10 on the tally, Gomez’s 
fourth and the first each 
for Ozuna and Cardi B.

“Taki” tackles both Dance/ 
Electronic Digital Song 
Sales and Dance/Electronic 
Streaming Songs at No. 2 
and launches at No. 1 on Hot 
Latin Songs (see page 186).

Two twosomes earn new 
top 10s on Dance/Mix 
Show Airplay. Silk City 
scores its first and Dua Lipa 
her fourth with “Electricity” 
(11-9), and Dynoro and 
Gigi D’Agostino achieve 
their first each with “In My 
Mind” (20-10).

On Top Dance/Electronic 
Albums, Sigala makes 
his first appearance, with 
Brighter Days (No. 9; 3,000 
equivalent album units, 
according to Nielsen Music). 
The set has spawned 
multiple Hot Dance/ 
Electronic Songs entries, 
including “Just Got Paid” 
with Meghan Trainor, Ella 
Eyre and French Montana 
(No. 24, Sept. 22).

—Gordon Murray

192 Go to BILLBOARD.COM/BIZ for complete chart data Data for week of 10.13.2018
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FOR YOUR GRAMMY® CONSIDERATION

► BEST NEW AGE ALBUM

ream

ROBIN SPIEL BERGSTREAM NOW ON SOUNDCLOUD OR SPOTIFY► 4 weekslon billboards new age albums chartM a■ * ► 265k monthly listeners on Spotify 
IVZ ► #1 New Release/New Age on SRldZOn► 125 million spins on PANDORA

www.robinspielberg.com

http://www.robinspielberg.com


For Your Consideration for a GRAMMY Nomination ISOTOPIA Records presents:

MISS VELVET & THE BLUE WOLF
BAD GET SOME 
Best Rock Album

DARE 
Best Rock Performance 

Best Rock Song

“All I can say is, ‘Yowza!’ Miss Velvet and The Blue Wolf are cap-a-pie 
prodigiously talented. The melodies are phenomenal, the rhythms are 
combustible and Miss Velvet’s voice contradicts the nonexistence of 

the phlogiston. BAD GET SOME and DARE blew me away.” 
— HUFFINGTON POST (USA)

©2018 ISOTOPIA RECORDS

ISOTOPIA 
RECORDS H

HERESY



FOR YOUR GRAMMY CONSIDERATION

i

¿uO1. «

AULII
LANG

VSYNE

"...extraordinary and lovely." Dickinson is intoxicating."

AMERICA'S JAZZ MAGAZINE

" Masterful, captivating and spellbinding..."

1

LAURA DICKINSOI117 "...pure magic...goose bumps on everyone's arms."

SACRAMENTO NEWS A REVIEW

INCLUDING "I'VE GOT MY LOVE TO KEEP ME WARM- 
ARRANGED BY BRENT FISCHER

M|M
MUSIC & MIRROR RECORDS eyes: FYC@lauradicklnson.com ITRADITIONALPOP | www.lauradickinson.com | ears:http://bit.ly/auldlangsynedownload

mailto:FYC@lauradicklnson.com
http://www.lauradickinson.com
http://bit.ly/auldlangsynedownload


DANCE CLUB SONGS™_________
LAST 
WEEK

THIS 
WEEK

TITLE Artist
IMPRINT/PROMOTION ÜBEL

WKS. ON 
OUR T

n KJ GOD is A WOMAN Ariana Grande
REPUBLIC

8

© 0 [gg made for now Janet & Daddy Yankee 
RHYTHM HATIOH/tiHQ

6

o 0 almost LOVE Sabrina carpenter
HOLLYWOOD

9

o 0 promises Calvin Harris & Sam Smith
CAPlTOL/iOLUMBlA

5

o 0 GIMME! GIMME! GIMME! (4 MAN AFTER MIDNIGHT) 019
WARNER 8 ROS.

6

© low Lenny Kravitz
ROXIE/BMG/WARNER

5

o 7 growing pains Alessia Cara
EP/Dtr JAM

7

o 8 DOOMSDAY VASSY X Lodato
KMV

10

5 9 REMIND ME TO FORGET KygO Feat. Miguel
KYGO AS/ULTRA/RCA

11

© © SUMMER OF LOVE U2
ISL ANtyiNrERSCOPE

s

© © happier Marshmello & Bastille
XIYTIME COLLECTIVE/ASTRALWERKS/CAPITOl

4

10 12 standup Dirty werk (Steve srmottT x DJ Bam Bam) 
riv house

14

© © DANCING WITH STRANGERS Jaki Nelson 
418

7

© © INFINITY 2018 Sean Finn X Guru Josh 
SELFIE TUNES/NirPON/SONY MUSIC GERMANY

5

© © TIE ME DOWN Gryffin With Elley Duhe 
riARKROOM/GEFTEH/INTER SCOPE

5

16 16 MISS ME Sted-E & Hybrid Heights Feat. Mimi 
NQMACrS CMW&AUMAN

12

© 17 DON’T go BREAKING MY HEART Backstreet Boys
K 8AHN/RCA

6

© © (IT HAPPENS) SOMETIMES Jack Back 
OtFtCTiD

4

© © pour over vintage culture & Adam K
SPINNIN

S

IS 20 flavor Niiko x SWAE ♦ Alicia Madison 
NXS

10

□ 21 BUSTED Bowie Jane
BOWIE LANE

6

9 22 CALL MY LIFE Blair St. Clair
PRODUCERENTER1AINMEN! GROUP

10

20 23 HOW DO 1 LIVE (RE IMAGINED) LeAnn Rimes
1 VrRLC/THiPtY IIGtRS

12

Faol © RUMORS R3HAB & Sofia Carson
CYB3RPVNK

3

© ELECTRICITY Silk city x Dua Lipa
COLUMBIA

2

© LALALOVE Mono Mind
BMG

4

© G DON’T LEAVE me ALONE David Guetta Fear Anne-Marie
WHAT A MUSlC/PARLOPHONE/ATlANnC/RRP

2

25 28 SOMEWHERE ABOVE THE CLOUDS DJS From Mars 
RADIKM

10

27 29 ALL 1 EVER WANTED The Rua
FDD

9

© I’LL FIGHT Jennifer Hudson
EPIC

3

12 31 RISE Jonas Blue Featuring Jack & Jack
POSiriVA/VIRGIN/CAPIIOl

IS

© © THE GOOD IS BACK Anggun
APRIL EARTM/UNIVERSAL

2

31 33 COME on over Sonic Amazon
GLOBALGROOVt

7

28 34 IN MY FEELINGS Drake
YOUNG MONfY/CASH MON(Y/Pf PUBLIC

ll

44' © take you down lllenium
ASTRAL WERKS/CAWTOL

2

G 36 SDE EFFECTS the chainsmokers Feat. Emily Warren 
plSRVPTOR/COlOMFA

3

33 BACK TO YOU Greg Gatsby & CRVNTIS 
418

8

"■ □ dancing Karel &xoiani
FOLARBUll

2

38 39 LOSING IT Fisher
CAKHA miA$[

7

HOI 
SHOT 

Of BUT
FlOj GHOST Neon Superstars Feat, londei 

LOVE REVOLUTION
1

39 41 YO UR KISS DJ Head Feat. Nikki Valent ine 
motion

8

24 42 dancing alone Atwell Sinposso Feat. Romans
REFUNElAXWEll/XSTRALWERAS/tApnoi

13

NEW G hydro toy E Dan Deleon S Anthony Griego I eat Kris Kolltns 
OAUMAN

1

44 DON
SIMPLY

T stop Simply Rayne Feat. Baby Bash 
RAYNE

2

NEW G ocean Martin Garrix Feat. Khalid
5IMP0 WRW/BCA

1

43 46 JACKIE CHAN Resto 8 Dzeko Fear ft erne A Post Malone
MUSICAL FRE£D0M/PUAMAMA8UIKWPU8UC

16

40 47 INTERNASH Dex Experience
0UAN1AM DIGITAL

4

NEW G playground David Longorla Feat. Dallas Lovato
DtL ORO/BUGON IHt CAMtL

1

NEW G WHEN YOU TELL ME THAT YOU LOVE ME Caroline Lu nd
M. PAGAN

J

NEW G LOST AT SEA Jena Rose 1

0)

LEGEND

□ Bullets indicate titles with 
greatest weekly gains.

Album Charts
0 Recording Industry Assn. of 

America (RIAA) certification 
for physical shipments & 
digital downloads of 500,000 
albums (Gold).¡ RIAA certification for 
physical shipments & digital 
downloads of 1 million 
units (Platinum). Numeral 
noted with Platinum symbol 
indicates album’s multi­
platinum level.™ RIAA certification for 
physical shipments & digital 
downloads of 10 million 
units (Diamond). Numeral 
noted with Diamond symbol 
indicates album’s multi­
platinum level.) Latin albums certification for 
physical shipments & digital 
downloads of 30,000 units 
(Oro).

△ Latin albums certification for 
physical shipments & digital 
downloads of 60,000 units 
(Platino). Numeral noted 
with Platino symbol indicates 
album’s multiplatinum level.

Digital Songs Charts
0 RIAA certification for 500,000 

paid downloads and on- 
demand streams where 100 
streams equal 1 download 
(Gold).¡ RIAA certification for 1 
million paid downloads 
and on-demand streams 
where 100 streams equal 
1 download (Platinum). 
Numeral noted with Platinum 
symbol indicates song’s 
multiplatinum level.

Awards
PS (Pacesetter for largest % 

album sales gain)
GG (Greatest Gainer for largest 

volume gain)
DG (Digital Sales Gainer)
AG (Airplay Gainer) 
SG (Streaming Gainer)

Publishing song index available 
on Billboard.com/biz.

Visit Billboard.com/biz for 
complete rules and explanations.

CONCERT GROSSES
GROSS
PER TICKET PRICE(S)

ARTIST
VENUE ATTENDANCE PROMOTER
DATE CAPACITY

1 $27,743,508
$795/$149.50

OUTSIDE LANDS MUSIC AND ARTS FESTIVAL
GOLDEN GATE PARK, SAN FRANCISCO 201,447 THREE ANOTHER PLANET ENTERTAINMENT,

AUG. 10-12 SHOWS THREE SELLOUTS SUPERFLY PRESENTS

2 $19,189,600
(16,487,255 EUROS)
$98.93/$87.29/$75.65

ED SHEERAN, ANNE-MARIE, JAMIE LAWSON
OLYMPIASTADION, BERLIN 204,091 FKP SCORPIO KONZERTPRODUKTIONEN

JULY 19-30 205,044 THREE SHOWS

3 $11,295,200
(98,465,690 KRONA) $96.93/

$91.20/$85.46/$74

ED SHEERAN, ANNE-MARIE, JAMIE LAWSON
ULLEVI STADION, GOTHENBURG, SWEDEN 122,522 FKP SCORPIO KONZERTPRODUKTIONEN

JULY 10-11 123,165 TWO SHOWS

4 $11,039,800
(10,974,540 FRANCS)
$140.83/$110.65/$100.60

ED SHEERAN, ANNE-MARIE, JAMIE LAWSON
STADION LETZIGRUND, ZURICH, SWITZERLAND 95,142 ALL BLUES + GADGET TOURING
AUG. 3-4 95,830 TWO SHOWS

5 $9,444,760
(8,173,674 EUROS) $99.37/
$88.97/$57.78/$28.89

ED SHEERAN, ANNE-MARIE, JAMIE LAWSON
ERNST HAPPEL STADION, VIENNA, AUSTRIA 110,459 NOVA MUSIC
AUG. 7-8 TWO SHOWS TWO SELLOUTS

6 $9,350,275 
$499.50/$49.50

TAYLOR SWIFT, CAMILA CABELLO, CHARLI XCX
NRG STADIUM, HOUSTON 53,800 MESSINA TOURING GROUP
SEPT. 29 SELLOUT

7 $9,044,900
(7,718,480 EUROS)
$99.61/$87.89/$76.17

ED SHEERAN, ANNE-MARIE, JAMIE LAWSON
D.LIVE OPEN AIR PARK, GELSENKIRCHEN, GERMANY 102,778 FKP SCORPIO KONZERTPRODUKTIONEN

JULY 22-23 112,373 TWO SHOWS

8 $7,251,980
(27,171,145 ZLOTY) $101.92/

$96.20/$68.71/$58.40/$52.68

ED SHEERAN, ANNE-MARIE, JAMIE LAWSON
PGE NARODOWY, WARSAW, POLAND 104,836 CHARM MUSIC
AUG. 11-12 105,063 TWO SHOWS

9 $7,029,260
(6,014,023 EUROS)
$99.35/$87.66/$75.97

ED SHEERAN, ANNE-MARIE, JAMIE LAWSON
TRABRENNBAHN BAHRENFELD, HAMBURG, GERMANY 80,326 FKP SCORPIO KONZERTPRODUKTIONEN

JULY 25 80,413

10 $6,730,138 
$499.50/$49.50

TAYLOR SWIFT, CAMILA CABELLO, CHARLI XCX
ARROWHEAD STADIUM, KANSAS CITY, MO. 58,611 MESSINA TOURING GROUP
SEPT. 8 SELLOUT

11 $6,531,245 
$499.50/$49.50

TAYLOR SWIFT, CAMILA CABELLO, CHARLI XCX
LUCAS OIL STADIUM, INDIANAPOLIS, IND. 55,729 MESSINA TOURING GROUP
SEPT. 15 SELLOUT

12 $6,491,546 
$499.50/$49.50

TAYLOR SWIFT, CAMILA CABELLO, CHARLI XCX
MERCEDES-BENZ SUPERDOME, NEW ORLEANS, LA. 53,172 MESSINA TOURING GROUP
SEPT. 22 SELLOUT

13 $4,884,054 
$499.50/$49.50

TAYLOR SWIFT, CAMILA CABELLO, CHARLI XCX
THE DOME AT AMERICA’S CENTER, ST. LOUIS, MO. 47,831 MESSINA TOURING GROUP
SEPT. 18 SELLOUT

14 $4,860,670
(43,258,280 KRONA)

$94.95/$89.33/$83.71/$72.47

ED SHEERAN, ANNE-MARIE, JAMIE LAWSON
FRIENDS ARENA, SOLNA, SWEDEN 54,234 FKP SCORPIO KONZERTPRODUKTIONEN

JULY 14 55,336

15 $4,428,356
$412/$214/$194/

$164/$54

JENNIFER LOPEZ
ZAPPOS THEATER AT PLANET HOLLYWOOD, LAS VEGAS 19,989 CAESARS ENTERTAINMENT,
SEPT. 25-29 20,030 FOUR SHOWS LIVE NATION

16 $4,091,308
$229.50/$199.50/$149.5

0/$99.50/$59.50

DRAKE, MIGOS
TOYOTA CENTER, HOUSTON 31,587 LIVE NATION
SEPT. 29-30 TWO SHOWS TWO SELLOUTS

17 $3,759,849 
$249.75/$29.75

LUKE BRYAN, MORGAN WALLEN, JON PARDI, SAM HUNT
SPORTS AUTHORITY FIELD AT MILE HIGH, DENVER, COLO. 51,756 LIVE NATION
AUG. 4 60,328

18 $3,654,968 
$249.75/$59.75

LUKE BRYAN, MORGAN WALLEN, JON PARDI, SAM HUNT
DODGER STADIUM, LOS ANGELES 44,939 LIVE NATION
JULY 28 SELLOUT

19 $3,217,012 
$249.50/$49.75

LUKE BRYAN, CARLY PEARCE, JON PARDI, SAM HUNT
WRIGLEY FIELD, CHICAGO 40,013 LIVE NATION
SEPT. 1 SELLOUT

20 $2,921,581 
$249.50/$49.75

LUKE BRYAN, MORGAN WALLEN, JON PARDI, SAM HUNT
TARGET FIELD, MINNEAPOLIS 36,078 LIVE NATION
JULY 21-22 36,385

21 $2,235,151 
$249.75/$49.75

LUKE BRYAN, MORGAN WALLEN, JON PARDI, SAM HUNT
BUSCH STADIUM, ST. LOUIS, MO. 36,255 LIVE NATION
AUG. 25 38,051

22 $1,597,190
($2,103,855 CANADIAN) 
$232.78/$47.17

LUKE BRYAN, TIM HICKS
SCOTIABANK SADDLEDOME, CALGARY, ALBERTA 11,398 STAMPEDE CONCERTS
JULY 14 SELLOUT

23 $1,486,730
$185.50/$160.50/$130.5

0/$100.50/$50.50

SHAKIRA
TOYOTA CENTER, HOUSTON 11,085 LIVE NATION
AUG. 22 11,467

24 $1,441,487 
$139.50/$59.50

KEITH URBAN
LAKE TAHOE OUTDOOR ARENA AT HARVEYS, STATELINE, NEV. 13,509 ANOTHER PLANET ENTERTAINMENT

JULY 21-22 13,527 TWO SHOWS

25 $1,430,995 
$149.50/$99.50/

$69.50/$49.50

JEFF LYNNE’S ELO
TOYOTA CENTER, HOUSTON 11,707 LIVE NATION
AUG. 10 12,108

26 $1,399,840
$80

PHISH
BILL GRAHAM CIVIC AUDITORIUM, SAN FRANCISCO 17,507, TWO ANOTHER PLANET ENTERTAINMENT

JULY 24-25 SHOWS TWO SELLOUTS

27 $1,269,027
$80

PHISH
LAKE TAHOE OUTDOOR ARENA AT HARVEYS, STATELINE, NEV. 17,150 ANOTHER PLANET ENTERTAINMENT

JULY 17-18 TWO SHOWS TWO SELLOUTS

28 $1,170,997 
$129.25/$38.25

LUKE BRYAN, MORGAN WALLEN, JON PARDI
RUOFF HOME MORTGAGE MUSIC CENTER, NOBLESVILLE, IND. 24,425 LIVE NATION
AUG. 24 SELLOUT

29 $1,083,893
$100/$38.25

LUKE BRYAN, MORGAN WALLEN, JON PARDI
JIFFY LUBE LIVE, BRISTOW, VA. 21,738 LIVE NATION
AUG. 18 22,637

30 $1,081,957
$130/$39

LUKE BRYAN, MORGAN WALLEN, JON PARDI
LAKEVIEW AMPHITHEATER, SYRACUSE, N.Y. 18,763 LIVE NATION
AUG. 17 19,142

31 $1,048,518
$129.50/$79.50/$49.50

CHILDISH GAMBINO
TOYOTA CENTER, HOUSTON 9,965 LIVE NATION
SEPT. 22 11,544

32 $968,680
(637,623,760 PESOS)
$273.46/$39.50

RICARDO ARJONA
PISTA ATLETICA, SANTIAGO, CHILE 13,866 T4F-TIME FOR FUN
SEPT. 30 33,243

33 $952,425
$83

LUKE BRYAN, MORGAN WALLEN
GREAT JONES COUNTY FAIR, MONTICELLO, IOWA 11,475 GREAT JONES COUNTY FAIR
JULY 20 12,057

34 $952,385
$80/$50/$30

GABRIEL IGLESIAS
TOYOTA CENTER, HOUSTON 16,270 ICON CONCERTS
SEPT. 13-14 17,379 TWO SHOWS

35 $926,577
$120/$29

LUKE BRYAN, CARLY PEARCE, JON PARDI
USANA AMPHITHEATRE, WEST VALLEY CITY, UTAH 18,859 LIVE NATION
SEPT. 21 19,500

Bryan’s 
Country 
Crowds 
Boxscore
Luke Bryan (above) 
dominates the Boxscore 
chart, taking up 11 spots 
on the ranking with dates 
reported from his What 
Makes You Country Tour. 
The trek began in February, 
and Bryan’s latest reports 

— through Sept. 21 in West 
Valley City, Utah — add a 
healthy $39.1 million to 
the tour’s total, according 
to figures reported to 
Billboard Boxscore.

The highest of these 
entries is at No. 17 for 
Bryan’s engagement at 
Denver’s Sports Authority 
Field at Mile High, where 
he grossed $3.8 million and 
sold 51,756 tickets. It’s one 
of five shows on this issue’s 
chart from the “XL Stadium 
Sized” portion of the tour, 
where Bryan enlisted 
Sam Hunt for support, in 
addition to tour openers 
Morgan Wallen and Jon 
Pardi. The other four shows 
follow on the chart at 
Nos. 18-21, in Los Angeles 
(where Bryan became 
the first country act to 
headline Dodger Stadium, 
on July 28), Chicago, 
Minneapolis and St. Louis, 
respectively. Each of these 
Live Nation-promoted 
stadium shows packed a 
gross of over $2 million and 
reported an attendance 
tally beyond 35,000.

Atop the Boxscore chart 
is the 2018 installment of 
the Outside Lands Music 
and Arts Festival at San 
Francisco’s Golden Gate 
Park. With $27.7 million 
in grosses, it passed the 
$20 million mark for the 
fourth consecutive year, 
following 2017’s all-time 
high of $27.9 million. This 
also marks the ninth time 
the festival has topped 
the weekly Boxscore chart. 
2018’s festival, promoted 
by Another Planet 
Entertainment and Superfly 
Presents, was headlined by 
The Weeknd, Florence + 
the Machine and Janet 
Jackson. —Eric Frankenberg
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Presenting the first-ever

Milk-Bone Dog of the Year HonoR
Because dogs are more.

LOVED SINCE 1908

MILK»BONE streamy
awards

VOTE NOW!
streamys.org/milkbone

The Streamys are LIVE October 22nd at 6pm ET/3pm PT on youtube.com/streamys

streamys.org/milkbone
youtube.com/streamys


billboard

GET EXPERT INSIGHT ON 
THE LATIN MUSIC AND 

ENTERTAINMENT SECTORS — 
STRAIGHT TO YOUR INBOX

SIGN UP AT
BILLBOARD.COM/NEWSLETTERS

N EWSLETT ERS

STATEMENT OF OWNERSHIP, MANAGEMENT AND CIRCULATION
1. Title of Publication: Billboard
2. Publication No. 0056-1000
3. Date of Filing: Oct. 1, 2018
4. Issue Frequency: Weekly 29 issues: two issues in January, February, April, July, August, September, October & November; three issues in May, June & December and four issues 

in March
5. No. of Issues Published Annually: 29
6. Annual Subscription Price: $299
7. Complete Mailing Address of Known Office of Publication: Prometheus Global Media LLC, 340 Madison Ave., 6th Floor, New York, N.Y. 10173 Contact: Lou Bradfield, 610-513-8766
8. Complete Mailing Address of the Headquarters of General Business Offices of the Publisher: Prometheus Global Media LLC, 340 Madison Ave. 6th Floor, New York, N.Y. 10173
9. Full Names and Complete Mailing Address of Publisher, Editor and Managing Editor; Publisher: Lynne Segall, 340 Madison Ave. 6th Floor, New York, N.Y. 10173.

Editor: Ross Scarano, 340 Madison Ave. 6th Floor, New York, N.Y. 10173. Managing Editor: Jayme Klock, 340 Madison Ave. 6th Floor, New York, N.Y. 10173
10. Owner: Prometheus Global Media LLC, 340 Madison Ave. 6th Floor, New York, N.Y. 10173
11. Known bondholders, mortgagees and other security holders owning or holding 1% or more of total amount of bonds, mortgages or other securities: None
12. N/A
13. Publication Title: Billboard
14. Issue Date for Circulation Data: July 1, 2018
15. Extent and Nature of Circulation:

A. Total No. of Copies (net press run)
B. Paid Circulation
1. Mailed Outside-County Paid Subscriptions stated on PS Form 354
2. Mailed In-County Paid Subscriptions Stated on PS Form 3541
3. Paid Distribution Outside the Mails Including Sales Through Dealers and Carriers, 

Street Vendors, Counter Sales and Other Paid Distribution Outside USPS
4. Paid Distribution by Other Classes of Mail Through the USPS
C. Total Paid Distribution
D. Free or Nominal Rate Distribution
1. Outside-County Copies
2. In-County Copies
3. Copies Mailed at Other Classes
4. Free Distribution Outside the Mail
E. Total Free Distribution
F. Total Distribution
G. Copies Not Distributed
H. TOTAL
I. Percent Paid and/or Requested Circulation
16. Publication of Statement of Ownership is required and will be printed in the Oct. 13, 2018, issue of this publication.
17 I certify that all information furnished on this form is true and complete.

Average no. copies 
each issue during 

preceding 12 months

No. copies of 
single issue published 
nearest to filing date

24,667 21,226

12,918 11,551
0 0

1,482 1,367
0 0

14,400 12,918

3,279 3,628
0 0
0 0

3,783 1,330
7,062 4,958

21,462 17,876
3,202 3,350
24,664 21,226
67.09% 72.26%

Lynne Segall, Publisher, 10/1/18

BILLBOARD.COM/NEWSLETTERS


C
HINGS

TRAIGHT TO
YOUR INBOX

SIGN UP AT
BILLBOARD.COM/NEWSLETTERS

- Let Bruce Lev take ' 
you along a relaxing 
audio trip through the 
canyon and vortexes of 
Sedona, Arizona 
with melodic rhythms, 
nature and new age 
sounds <5t instruments, 
and inspiring lyrics!

Stream A Purchase on...

amazon 
'— >7 ■■

Visit www.Brucel~ev.cow\ for more details!
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Consideration

Two Billboard Top-10 Charting Artists...

#3
Billboard New Age
Albums
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Billboard Classical
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#8
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6 t>0 WAH
8 OAHClHCJNTHESTKEEr^,

1 OH. HETTY WOMAH^,., 
U WELL SIHCW THE SU1«HIHE

2’ LAST KISS

From left: Rosalind Ashford, 
Reeves and Betty Kelly arriving at 
London Airport (now Heathrow) 
on March 15, 1965, for the Tamla 
Motown revue tour.

REWINDING 
THE 

CHARTS

54 Years Ago 
' DANCING’ 
ENTERED THE 
CIVIL RIGHTS 
DEBATE
Martha Reeves says her 1964 
Hot 100 hit with the Vandellas 
was “a call to party,” not to riot

MARTHA REEVES HAPPENED TO BE 
in the right place at the right time when 
Marvin Gaye decided that his rendition of 
“Dancing in the Street” wasn’t jelling.

The Alabama-born, Detroit-raised 
Reeves, who first worked at Motown as 
a secretary, was standing in the doorway 
of the recording studio watching the soul 
icon do his stuff when, after a number of 
frustrating takes, Gaye suggested that she 
take a crack at it.

At the time of the conversation, Reeves 
had already racked up five Billboard 
Hot 100 hits as the frontwoman of 
Martha & The Vandellas, but “Dancing 
in the Street” would soon become the 
biggest hit of the girl group’s career.

Gaye had initially recorded “Dancing” 
in the style of a romantic ballad. Reeves 
reimagined it as a joyful anthem based 
on her childhood in Detroit. “My father 
would block off the streets, and our 
neighborhood celebrated block to block,” 
she says. “I wanted [it] to be a call to party 
and awaken everybody.”

The message resonated, and “Dancing 
in the Street” raced to a No. 2 peak on the 
Oct. 17, 1964, Billboard Hot 100 chart. 
Some interpreted the song as a radical 
political statement, however, given that 
the summer of its release saw President 
Lyndon Johnson sign the Civil Rights Act 
into law and race riots in Harlem; Chicago; 
Jacksonville, Fla.; and other major U.S. 
cities. But Reeves, who was 23 at the time, 
insists that the song “does not imply 
anything but freedom and happiness. 
It doesn’t tell you to get a gun — it says, 
‘Grab your girl.’ ”

“Dancing” would return to the Hot 100 
in 1982 and 1985 thanks to covers by, 
respectively, Van Halen and the duo of 
David Bowie and Mick Jagger. In 2006, 
the Library of Congress added the song 
to the National Recording Registry. 
Martha & The Vandellas notched 17 more 
Hot 100 hits before disbanding in 1972. 
They were inducted into the Rock and 
Roll Hall of Fame in 1995. Reeves, 77, still 
performs and recently recorded an LP of 
holiday songs. —trevor anderson
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RECORDING

You Made Your Case. You Made a Difference.

You Made History.
To our members in all 50 states whose advocacy helped pass the

Music Modernization Act
We stand with you, and stand for you.

For more information about the Music Modernization Act, please visit GRAMMY.com/MusicModernizationAct

-

GRAMMY.com/MusicModernizationAct


ROLLING STONE

“Make a list of all the songwriters 
who were composing great tunes in 
1958. Now make an overlapping list 

of the ones who are still writing 
brilliant songs in 2018.

(And, oh yeah — in his spare 
time, he happens to still be the 

greatest live performer on Earth.)

Your lists read: Paul McCartney. 
Macca keeps adding new gems to 

his songbook, with nothing to prove 
except he’s the only genius who 

can do this...

FOR YOUR GRAMMY® CONSIDERATION

Ibum
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- " ■ ■ ■ .
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	FOR YOUR GRAMMY® CONSIDERATION

	FOR YOUR GRAMMY® CONSIDERATION

	WWW.RONKORB.COM/FYC



	Latin

	LATIN AIRPLAY™

	TITLE

	DINERO wrtert.w;F«iWKh*<lííri8 7


	‘Taki’ Takes Top Spot

	“LOIS LANE”

	TOP CHRISTIAN ALBUMS™

	FlowTheGroup.com

	OPPENHEIM GROUP


	THE LINE

	RENT WITH BENEFITS!




	Dance/Electronic

	Grande’s ‘God’ Is A No. 1

	► BEST NEW AGE ALBUM

	ROBIN SPIEL BERG

	MISS VELVET & THE BLUE WOLF

	ISOTOPIA RECORDS

	FOR YOUR GRAMMY CONSIDERATION


	VSYNE

	"...extraordinary and lovely." Dickinson is intoxicating."

	" Masterful, captivating and spellbinding..."

	LAURA DICKINSOI117

	"...pure magic...goose bumps on everyone's arms."


	M|M


	0)

	CONCERT GROSSES

	Milk-Bone Dog of the Year HonoR

	MILK»BONE

	awards



	GRAMMY


	You Made History.

	Music Modernization Act






