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% OR Sixteen consecutive years The Billboard INDEX of the
1 New York Legitimate Stage has been published by The
Billboard.

Each season finds the INDEX a more useful book. Each year
hundreds of new readers are added to the many who eagerly await
their copy of the latest INDEX. Each issue of the INDEX finds the
list of regular “standing orders®™ from public libraries, casting
agencies, etc., growing.

—e—eeee———— Producers, Casting Directors,
Do You Know? . . . | Dramatic Critics, Motion Pic-

=—What was the outstanding feature of the 1935- 3¢
season in New York?

i ture Executives; in fact, ev- |4/ ,
~—Where you can find the New Ya2rk Appearances of |
Leading Players during the lasi 14 years. 1 eryone interested in the thea_ >

—How many consecutive performances are required for 8
WHO participated, either as player, author, producer

a show to be a “hit”? 1 ® .
ter Wlll fllld the INDEX an manager, scenlc designed or executer, lysic writer,

—Which film stars returned to the New York Stage last
season? Iy composer, librettist, dance director, sketch writer, etc.

r 3 e .
31 =—How many of the new dramatic plays can you name? 3 alm()st ]nexhaustlble source Of WHEN plays opered, closed, or when players played (n
[-u Musical Shows? ‘; | productions during last twelve years.
~—Do you know which Radio Artists and Film Stars pre- | data an inf : 7 plays were shown and the names and ad-
i hvmusly play:d d(;n Broad\flvay? I d Ormatlon con- WHERE dresses of producing managers, oritics, brokers,
—The names and addresses of New York Artists’ Agents 0 ° i
| Representatives (Approved by Equity)? P | cernlng the record Of plays agents, Music publishers, supply firms, ete.
| —Where you fan flind icc;mplefe cgsf Ii:‘fing of last ,!| WHY ;?ee::fjcze:ail whatllt :vas. At' shogz synopsi;
[ season’s plays, length of runs and a short synopsis ! ay, also comparative figures an
of each conveniently arranged for easy refercnce? l. and players’ statistics and events of the theatrical year.
f | —What per cent of last season’s plays were hits? i WHAT everyone interested In the theater not only wants
i —What per cent were failures? 2 to know, but also what any reader MIGHT want
—Where you can find a record of past tourteen years | to know wdi bo found.
E stage peformances of such leading bplayers as | . .
Katharine Cornell, Walter Huston, Eddie Cantor, I .
| Jane Cowl, Edward G. Robinson, etc.? | a | i
—Which Dramatic Play and Musical Play enjoyed the 1 3
fongest runs? i L
i —Where you car quickly locate the name, address or 1
| telephone number of any New York Legniml.:te ‘;ﬁlw . .
i Theater, Producing Manager, Dramatic Editor, Ticket "f Al y ; T ; i
‘: or Play’ Broker? ' ' { | Lontains Important . ress  Lasis
—Which spelling is correct—Eva LeCallinnie, Eva LeGal- !
i lienne or Eva LaGallienne? R
| | In addition te valuable statistical data the INDEX contains lists of names

- —What were the principal events of the last theat-

i j rical year?

: —What was the average length of runs of all produc-

i tions? Dramatic? Musical?

—Which play enjoyed the longest run? How many per-
formances?

—Was the percentage of hits greater among dramatic
or musical plays?

—Where you can find a list of Authors with plays pro-
duced, Scenic Designers, Scenic Executers, Lyric

1 Wiriters, Composers, Librettists, Dance Directors,
Sketch Writers?

—Where to find a list of all dramatic or
musical players and stage di-
rectors of last sea-
son?

and addresses of Managers, Artists’ Agents, Music Publishers, Play Brokers,
Supply Firms, ete.

The pertinent facts of the 1935-°36 season are analyzed and tabulated in the
INDEX. How many theaters were used? Number of people involved? What
percentage of shows were hits? Failures? Who played in most pro-
ductions? Who was busiest producer?  Stage director?
Dance director? Secenic designer? What theater played
most shows? Who was the most prolific playwright?
Libretiist? Composer? Lyric Writer?  Skeich Writer?

If YOU worked in any Dramatic or Musical Production in
I.Vew York during the season 1935-°36 look for your listing
in the INDEX. Each player’s name is arranged alphabetically
under the subhead of dramatic or musical. The identifying
number opposite the artist’s name indicates the productions
played in by the respective names.

==What are the names
of managers and
what plays did they
produce?

e=How many shows
closed within five
weeks?

The INDEX also lisis Stage Directors, Scenie Designers,
Scenic Executers, Lyric Writers, Composers, Librettists, Dance
Directors, Sketch Writers, together with the plave in which
each was concerned.

most plays pre-

““ —=At which theater were
sented?

~The complete cast ot
any play, the name
of theater and when
show opened, closed
and number of per-
formances.

-=During what week were
most productions cur-
rent on Broadway? How
does this compare with
fast year?

~—Who were the most prolific
Playwright, Producer, Li-

The Billboard Publishing Co., 1-2
25 Opera Place, Cincinnati, O.

brettist, Composer, Lyric
Writer, Sketch Writer, Please mail copies The Billboard INDEX, for
‘ Stage Director? which | inclose one dollar each. If after one week’s ex-
amination | am not satisfied with my purchase | may re-

—=During what month weie

least shows produced? turn the book and you agree to refund purchase price.

I take no risk
—How many commercial pre- FISK.
mieres? Dramatic? Musical?
~—How many hits last season?
—How many players were involved?

—Where you can quickly find the

i names and addresses of New

[ York Scenic Designers, Execu‘fers,’
Contractors and Costume Firms? SIZE: 814 by 11%, containing complete
| casts of plays. More than two thousand
names of players and New York Appeai-
ances of Leading Players During Past 14
Yeurs. Bound in Imitation Morocco Cover
with go!d stamping.

il —How many theaters were used this
season as compared with last
seasoii?

—What was the total seating
capacity?

Additiona: copies may be mailed to different
addresses if desired.
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Loew’s State, New York
{Reviewed Friday Evening, December 2,5)

N. T. G. and a bevy of beautiful girls,
the latter dressed in furs from I. J. Fox
costing some $200,000, headline the
Christmas show here. Gals, of course,
are pretty enough and include such
noted artists’ models and Broadway
beauties as Christine Maple, Collette
Franics, Vera Haal, Iris Adrian, Hazel
Grace, Mardee Hoff and Madrion Martin.
Couple of ’em sing and dance, hold
hands with N. T. G. and click okeh.
Ore lass unleashed & solid acro dance.

Douglas and Magma, mixed midget
© team, beg off after a session of singing
and dancing. Vocalized in Sing, Baby,

Sing, and went off truckin’. Sure-fire
. stuff here.
Frank Gaby, ventriloquist-comedian

extraordinary, provides the outstanding
act of the evening. Routine is terrific,
the cross-patter coming from Kay Stuart
and Jerry Hauser. Latter is planted in
a box and, after a session of heckling,
comes on stage to sing a song. But the
vocalist is really Gaby, and the turn is
one 'of the cleverest ever seen. Gaby's
chatter with the dummy is also tops.
Stopped the show.

_Wally and Vernon Stapleton, ballroom
tap team from the Savoy, London,
should have no trouble clicking any-
where. Routines are really unusual and
a delight to audiences tired of more
common ballroom styles. Offered two
numbers, both beautifully executed.
Went off well, but deserved an even
greater hand.

Earl, Jack and Betty, skaters, sent the
audience home in a laughing mood by
twirling a hefty lady around and setting
her down. Always good for a laugh.
Regular routine is very expert, Earl
swinging each of his partners sensa-
tionally.

Pix is Love on the Run and house
doing very well at third show.

PAUL ACKERMAN.

Stratford, Chicago
(Reviewed Friday Afternoon, Dec. 25)

For over 11 years this Warner Bros.
theater, located in the busiest section
outside of the Loop, has presented
vaudevillé bills. For the last few years
it has been a week-end date only, but
no week has passed, even in the summer
months, when the house has not had a
stage show. The popularity of the policy
-is attested by the fact that it is almost
impossible to get a seat on the days
vaudeville is showing. John P. Field
recently became manager of this house,
succeeding Herb Wheeler, who is now a
district manager for Warners. House is
booked by Charlie Hogan, out of the
local William Morris office.

Ames and Arno, in the next-to-closing
niche, were the hits of this bill with
their fast~-moving session of nonsense,
comedy dancing and unusually clever
falls and drew heavy applause.

Waiman's Saxonettes, six women at-
tired in white silk sailor costumes work-
ing before a seascape backdrop, were an
ideal closer. Among the numbers ren-
dered by the saxophone sextet were
Chinatown, Did I Remember? and Sing,
Sing, Sing, besides a comedy number led
by a lass in Tom Brown pants. Harry
Waiman is directing from the pit now
and his violin solos are no longer a part
of the act.

Foran Sisters and Tom, in the middle
of the bill, is an act that’s been around
and has remembered what they saw.
Routine from beginning to end is a
succession of familiar jokes (the talking
in the act is its weakest part) and old
pieces of business and their drill tap
finish is almost an exact duplicate of a
routine done by a better known dance
act. Fair hand.

Winnie and Dolly opened the show
nicely with a neat array of iron jaw,
ring and trapeze work, and Roy Rogers
took a big hand with excellent comedy
falls, back-bends, a couple of magic
tricks and a swell eccentric dance with
acrobatics. F. LANGDON MORGAN.
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“A Tempestuous
Maze of Rhythm
and Color”

Rumbaland
Muchachos

Week Dec. 24—EARLE THEATRE, Phila.
Week Jan. 1—SHEA’S THEATRE, To-
ronto,

Week Jan. 8—LOEW’S, Montreal.
Direction: HARRY ROMM.

Earle, Washington, D. C.

( Reviewed Friday Afternoon, Dec. 25)

Earle is going to town this week, back-
ing up flicker, Gold Diggers of 1937,
with stage bill that has pep and pleas-
ing variety. House packed this last
Christmas Day show, with four flesh
acts getting generous response. As usual,
straight intro for each by Audrey Sieber,
regular unbilled emsee, with Lee Sims
and Ilomay Bailey garnering hand on
entrance, but everyone going off to
enough hand-hammering for encore, tho
none taken.

Customers warm quickly as Royal
Swedish Bell Ringers taken opening spot.
Four, with flash layout of bells on table.
After Bells of St. Mary’s and Silent
Night two of quartet take fling at lineup
of tuned goblets. Okeh but ringing work
goes bhetter, and return to latter chore
brings Little Gypsy Sweetheart, after
which boys cut loose on Southern med-
ley, house getting big kick out of feverish
arm manipulation on Dizie. Turn is
sock novelty, taking care of starter posi-
tion in superb fashion.

Best juggler to show locally in long
spell is Bob Ripa; control work couldn’t
be better. Lad has fast-moving routine,
concentrating on batons and ball bal-
ancing, with occasional touch of plate
work. Makes rubber sphere appear mag-
netized, rolling it over neck, face and
head, bouncing, catching on wand held
in teeth. Best balance bit has seven
balls, four batons perched on various
parts of anatomy. Tops, however, is
tosses into audience, both up and down,
with Ripa catching on wand clutched

by molars no matter how high or low

the bounces after customers’ throws—
hurlers obviously not plants.

Sims and Bailey take well with sing-
ing of gal done in liquid soprano, effec-
tive without too many frills. Warbles
I'tl Sing You a Thousand Love Songs,
There’s a Small Hotel and It’s Delightful.
Hokes on forgotten title angle that fails
somewhat because she does not either
finally “remember” number or give
What’s the Name of That Song? straight
thru. Sims takes spot to bear down on
keyboard, loud and fast stuff scoring
well.

Finish has York.and King doing gags
in sleigh before snow scene drop and
selling stuff in capable manner, with
Miss King using whistle to excellent ad-
vantage. Usual bits of slapstick go over
well. Support is afforded by Jones Preble,
also tenoring Lullaby of the Leaves with
too much voice to need mike, and Ger-
trude McKinley. Go off on four singing
Lovely Lindy Lou, announced as new
number by team.

CHRIS MATHISEN.

RKO Keith, Boston

( Reviewed Thursday Afternoon, Dec. 24)

Hollywood Hotel Revue runs 55 min-
utes, and with an extra 20-minute Jim-
my Savo session the RKO Keith offers
good Christmas fare to the local flesh
fans. Savo clicked mightily and had to
beg off after expert pantomimic busi-
ness which set the house aroar.

Sybil Bowan returns to the Hub with
her repertoire of impersonations:
Beatrice Lillie as an American torch
warbler, a gal hoofer with a Gloria
Swanson complex, Mrs. Franklin D.
Roosevelt at a Girl Scout shindig and
the Forgotten Woman of Hollywood.
Miss Bowan is a finished artist.

House ork opens with Hollywood Hotel
tunes, followed by Hollywood News, a
flicker showing a TWA airplane taking
off with a cargo of cinema stars. Plane
heads straight for the audience, with
the screen emitting masked movie stars.

Well-drilled and shapely line adds
versatility to its four production num-
bers of Hot Spell, a barometric set where-
in the torrid hoofing of the gals shoots
the mercury to bursting heights. Wilma
Horner, comely lass, warbles during the
feverish line workout. The Stairs of
Silver is the deuce production, with
Richard Stutz vocaling A Pretty Girl Is
Like a Melody as six showgirls parade
in a symphony of abbreviated -costumes
that are catchy, attended by fem pages.

Clark and Eaton adagio their way into
the hearts of the customers in no small
measure, their work, particularly the
gal’'s, being distinctively different and
maneuvered with finesse to the nth de-
gree. The line works a Dresden Doll
routine for the trey spot and does okeh
in manipulating the inanimates. Stutz
intros The Living Curtain production,
during which the line works behind the
scrim interpreting his Blue Illusion vo-
cals. Stutz warbles Chasing Shadows as
the line creates nice effect on the back-
ground. The Fountains of Youth, with
gals as statues in a black marble statue
tableau, winds up this production be-

fore a fountain of water and a ballet
routine.” Finale production is The Pent-
house, at which Rosie (Herbert Ertel)
clicks nicely with a Bing Crosby When
the Blue, etc., tune and other numbers
that got the encores. Miss Bowan of-
fered a Garbo bit, and Pat Stanley did
a swell acro-drunk routine—a pip.

The Stanley Brothers (2), acrome-
dians, do a fast session of acro work,
with just enough comic injection in it
to make this type of work different. Al
Norman and the Two Normans, stooges,
fall flat in comedy dialog that every
comedian uses and which is old stuff.
However, the rubber legwork this trio
offers is far better than anything they
do. With fresh material it is possible
that Norman could present a session of
suitable comedy.

Show’s catchy melodies are given novel
arranging and good direction by Mack
Davis, company leader, who wields the
stick over the local pit boys.

Our Relations (MGM) is the flicker
fare. Biz good. SID PAINE.

125th Street Apollo, N. Y.

( Reviewed Friday Evening, December 25)

A very ordinary bill is the Christmas
offering at this popular Harlem house,
but support by packed houses attested
to the magnanimity of the patrons and
the business acumen of the management.
Headlining, and the only “name’” act, is
Claude Hopkins and his band.

Tootie and Al, colored youngsters, pos=
sess a distinct style and cute manner=-
isms that go a long way toward putting
over their tapwork. They garnished
straight work with bits of eccentric very
effectively. Worked singly and together
and drew a generous hand. 0

The Three Girton Girls, peppy tom-
boys, scored heavily with their sensa-
tional acrobatics and trick bike work.
The unguenchable zip to their zany an-
tics, rough knockabout and difficult
acro balancing on the two-wheeler won
for them the solidest hand of the eve-
ning.

Princess Wee-Wee, colored midget, de-

pended entirely on her Lilliputian appeal
for the mild interest shown in her ef-
forts. Did a couple of songs in a
squeeky, baby voice and was fairly amus-
ing in hot steps and cooch dancing.
Prince Arthur, her partner, spotted for
several songs, did them creditably in a
baritone of the crooner type. Registered
with good mike technique, excellent de-
livery and appearance.
. The Whitman Sisters work separately,
Mae doing singing only and Alice com-
bining singing and dancing. First named
introduced several production numbers
and worked with the line. Her Rhythm
Parade was warmly greeted. More promi-
nently spotted was Alice, who, besides
singing a couple of songs in a rather
small voice, does excellent footwork, ac=-
cehtuating her steps with effective
squeals and mannerisms. She sold her
stuff well and got a good hand.

Claude Hopkins and his men did pit
work besides their own act. A bit loggy
and listless, they nevertheless displayed
enough of their form to satisfy. Jazzbo
Smith, liveliest one of the bunch, did
his" own composition, Jazzbo Solution,
to a crisp. Beverly White, vocalist, did
two numbers, When Did You Leave
Heavep? and You Turned the Tables on
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Me. She has a soft voice of great feeling
and her phrasing is noteworthy. She
also worked effectively in a piano duet
with Hopkins, working up comedy asides
in great style.

Local favorite and a fixture at this
house, Pigmeat, abetted by Monty Hawlie
and Evelyn Harris, supplied
comedy touches.

Pix showing was Charlie Chan at the
Opera. GEORGE COLSON.

Orpheum, Lincoln, Neb.
( Reviewed Friday Evening, December 25)

Thanks to the forces of fate which
drove Sarah Berner, first-class mimic,
into this Major Bowes amateur all-girl
show, Lloyd Marx, of the New York
office, and Harry Young, company
manager, have
strong potion for those box offices
which respond to Bowes units.

Sarah, who does everything she offers
well, is the first impersonator to touch
here with a different approach and
using almost entirely new characters.
The Mae West one she should be en-
couraged to drop. .

Jill Dennett acts as mistress of cere-
monies, overworking a bit on the per-
sonality stuff. A few of the old saws
she uses, to kill time between acts could
be dropped. Her contribution of a song
involving some knowledge of languages
and in good comedy vein is okeh. First
to take the floor are the Van Zandt
Sisters, Lucille and Dorothy, accordion-
ists. Two numbers and they quit, altho
nicely handled.

Frances White, tap dancer, is strong
for the fast stuff, but it’s slightly
ragged. Lillian Turner, who would feel
belittled if classed as a 200-pounder, is a
strong singer, with every pound count-
ing. After her comes Helen Diller, a
hillbillyette. Two cowbarn tunes are
sufficient for her.

Ann Palmer, doubling piano and
vocals, does It Ain’t Necessarily So and
Until the Real Thing Comes Along. Sells
her material in good shape. Sarah Ber-
ner at this late time ties up the show.
The Star-Lite Dixie Trio—Mae Meyers,
Billie Wright and June Payge——high yel-
lows, are hurt by poor song selection.
Come nearest clicking on their final
Lulws Back. Girl at the piano is very
fine.

Tri-City Trio—Jane Boyd, Sylvia Stein
and Pearl Kordae—are acro and tap
dancers. Sylvia is fancy on butterflies,
flips and other muscle stuff. They're
an ideal closing turn and run the finale
on Wwhile taking bows and catching
breath. At the second piano is Mabel
Stapleton.

Unit is heading for the Coast and this
is the opening date. Picture, Career
Woman (20th-Fox) Business good.

B. OWE.

Paramount, New York
{ Reviewed Wednesday Evening, Dec. 23)

Marking its first anniversary in a pit-
band policy, Paramount has done the fit-
ting thing in bringing back Glen Gray
and his Casa Loma Band, the outfit that
started the house from a weak sister of
the stem to a consistent profit shower.
Not only a repeater in the band at-
traction, but also in the featured act,
Sylvia Froos. Picture is College Holiddy,
with a host of “names,” and it should
be happy hunting for the Paramount
b. o. Not that the picture is any great
shakes, But the names in the cast will
draw the folks in. Of course, so will
the Casa Loma crew.

After the newsreel, Don Baker and the
community sing, and a Popeye short,
Gray and his 15 colleagues get the show
started with their melodious theme song
which brought a heavy hand. Noticea-
able right away is the new stage floor-
ing here, an excellent improvement, even
tho it took a year to do it. Gray’s band
does not go in for the novelties which
many of the bands here have done, but
it is impressive nevertheless. Impressive
for the charm and co-operative spirit
shown, and what’s more for the out-
standing musical skill of the outfit.

Lifting the band out of the straight
musical category is the very able Pee Wee
Hunt, a grand personality. Just that,
but he has a pleasant singing voice to go
with it in amusing novelty songs. Then
there’s Kenny Sargent, a different sort
of singer—different in that he’s a quiet
showman and not stagey. Band’s music
is seldom blatant, but it can switch to
it when doing a corny satire such as
when the two trombonists duel. A great
outfit and the audience attested to it
with heavy applause.

Sylvia Froos came in for deafening ap-
plause with her showmanly song selling.
She did three numbers and she’s tops

reliable

shaken up a pretty .

in her third, You Do the Darndest
Things. Also does Swing for Sale and
I've Got You Under My Skin. She’s an
expert seller of songs, this cute blond
miss, and she’s quite wise in her selec~
tion of songs.

Miriam Verne, another cute lassie, also
is a big applause getter. She's a tap
dancer and a good one, offering two
numbers, the first being her sock item
and the second a short getaway turn.
Beats out clean and clever taps and gets
in a lot of spins for added value.
Katherine Conklin and Edward Coleman
are a revelation-—youth in all its glory.
Winners of the recent intercollegiate

dance contest held at the Commodore’

Hotel, they do a bit of collegiate ball-
rooming that’s cute all the way, a cross
between the Susy-@ and Truckin’ or
somethin’, SIDNEY HARRIS.

Chicago, Chicago

 (Reviewed Saturday Afternoon, Dec. 26)

A holiday fantasy called Christmas
Around the World, produced by Merriel
Abbott and wusing 24 of her talented
child proteges, occupies most of the stage
time this week. The youngsters, rang-
ing from little tots to around 12 years
of age, have been carefully trained and
go thru their routines expertly. Native
dances from different countries are pre-
sented with the aid of a revolving stage,
each scene having its own scenic effect.
There is an accordion player, a troupe of
acrobatic marvels and an ensemble of
10 children singing Christmas carols.
After establishing a beautiful Christmas
spirit the effect of the whole thing was
spoiled with a finale that had the young-
sters 'swinging their hips to the Wabash
Blues and singing sophisticated songs.
Otherwise the thing was swell.

Show opened with the Lester Cole
Singers (eight) doing Lady of the Eve-
ning and other tunes as the Evans
Girls, working in beautiful cerise gowns
before a midnight blue background, did
a neat routine. Just how much singers
nowadays depend on the public-address
system was clearly demonstrated at this
show when the system went haywire and
spoiled the effectiveness of eight other-
wise fine voices.

The Three Wiles,
opened with their excellent sand dance
and then did a great eccentric dance
with makeups like Chaplin, Durante and
one of the Marx Brothers. Their closing
number, the Parade of thie Wooden Sol-
diers, showed fine teamwork, which was
rewarded with healtRy applause.

Rufe Davis, in the next spot, had the
attentive ears of everyone in the audi-
ence with his great line of imitations
that included whistles, a baby cry, yodel-
ing, sax and clarinet, airplane motor,
jew’s harp and many others. Left the
stage to a resounding hand.

¥. LANGDON MORGAN.

Folly, Brooklyn, N. Y.

( Reviewed Wednesday Evening, Dec. 23)

Five acts on this neighborhood house
stage, with the opener, Gangler’s Circus,
an ideal one for the juve trade. Show
caught ran about 50 minutes. House
was very slim, with more than half of
audience being  youngsters. Weak
flicker fodder, Hearts in Bondage, didn’t
help a none-too-strong bill. Bob Car-
ney emseed.

Gangler’s Circus, with many trained
dogs, a bear, goat, baby leopard, pony,
monkey and a pig, paced by two clowns
and the house ork, did okeh in the hello
frame. An educated pony and a high
jump by a pup were outstanders of the
act, which pulled fair applause.

Charlie Higgins, doing rube character
dialog and fiddling, resurrected some
material of ancient vintage and got
himself only a weak hand. With
fresher gags the act would probably get
a nicer mitting.

Four Robeys did an entertaining jug-
gling turn which was nicely received.
Act consists of three men and one
woman. Act's forte is, of course, its
jugeling, tho some acrobatics are cone.
A man, seated on a chair and skipping
rope, and another juggling scene em-
ploying rhinestoned wheels were guite
effective.

Bob Carney and Company, consisting
of Carney, Joe Cowan, a comedian, and
a woman supplied the comedy on the
bill. Carney and his partner were good
workers, but the woman’s delivery could
stand improvement. Gags got a bit too
sexy considering the kid audience. Car-
ney and Cowan with newer material
would hold most audiences.

The Six Balabanows, accordion act,
closed. A nicely done turn, consisting
of two men and four women. In addi-
tion to straight accordion pushing act
includes a weak vocal number and some

in the deuce spot,

good, graceful acrobatic dancing and
trick legging and playing of the ac-
cordion at the same time. Act worked
in full stage with a garden background.
BENN HALL.

. .
Paris Bills
(Week of December 13)

Alhambra program decidedly weak.
Noel-Noel, star, is a talented artist who
dishes out a brand of humor that re-
moves him from the ordinary run of
French comedians. Unfortunately, de-
livery is not suited to Alhambra, as even
with mike it is difficult to catch his
witty patter. Darlene Walters, American
acro dancer, is an outstanding hit. Her
acro work is excellent; she's easy to
look' at and her acro work blends nicely
with clever dance steps. Mathea Merry-
field in her spider dance is no treat for
Paris. Nudity is a drug on the market
here, and aside from the novel stage
setting her act excites little interest.
Two Scandinavian dancers, Guta and
Svea, also fail to click, girls being bad-
ly costumed and offering mild routine
of dance steps.

Holding down the closing spot, Two
Albertinis click solidly with a good
routine of whirlwind tumbling and a
sensational bit of perch work. A small
but unusually novel act is the shadow=
graph bit of Tom Jersey. Roberto de
Vasconcellos presents his huge white
Percheron in high-school routine. Horse
has the pulchritude of a Beef Trust
chorine and the grace of a ballet dancer.
The Two Harrises offer neat hand-to-
hand balancing, which is okeh. Two
unbilled sneezes by the understander,
at show caught, provided unexpected
comedy. Rolet and “Semsey okeh in
peppy apache type of acro dance,
Thompson and his well-trained police
dog, Bill de la Bergenne, click solidly.
Rene Paul offers good line of witty
patter and Morelly and Pelot please with
small-time repertoire of songs. WNello
and Partner offer their bike number,
which seems to be a nhecessary evil on
Jocal vaude bills. Bike tricks okeh, but
Nello’s patter smacks of pre-war vin-
tage. George Tracy and Inge Anderson
are billed as “Grand American Comic
Comedians.” The Alhambra Girls are
still trying to dance. They are opti-
mists.

Charlotte Arren and Johnny Broder-
ick, American comedy duo, head the bill

at ABC. Other good numbers are the
Ghezzi Brothers, equilibrists; Suzy
Solidor, warbler; Jovers, acro-musical
clowns, and Martonn, quick-change
artist.

Good bill at Bobino, with Maisy and
Brach, clever cyclists; Captain Tiebor’s
seals; Isolas, illusionists; Jean Sablon,
crooner, and Tay and Tys, comedy acro-
bats. Percy Atho’s Follies, English dance
flash, and Cook and Brown, American
hoofers, are at Paramount. Wes
Adams and Lisa, dance duo; Ariels,
perch, and the Five Colorados, Western
novelty, are at the Gaumont Palace.
Four Mongadors, jugglers; Realtor, roller
skater, and George Bastia, comedian,
are at Rex.

Earle, Philadelphia

(Reviewed Thursday Afternoon, Dec. 24)

© Altho there was s#ll one day left for
shopping, downtown theatergoers had a
date of greater import. Picket Ilines
made way for payees and a goodly mob
was on deck to welcome the return of
vaudeville at this house. Warner Broth-
ers’ execs, who had doubts during the
past three months of the impasse, know
better now. The unmistakable expres-
sion of pleasure from the cash giver-
uppers was a sermon in itself, That
the marquee lacked name magnets mat-
tered none; sufficient that live enter-
tainment was back.

Initial vaude offering here is Ciro
(See VAUDEVILLE REVIEWS page 22)

Detour Unit for Australia

LOS ANGELES, Dec. 26.—Due to the
maritime strike here, next vaude show
booked for Tivoli Circuit, Australia, by
Sam Kramer will be routed from Van-
couver, B. C., sailing December 30 on
the Aorangi. Show comprises Jed Dooley
and Company, Raynor Lehr Company,
Rube Demarest, Del Ohrel, Healy and
Mack and Don Smith and the Raynor
Twins.

Tomlin Unit’s Three Weeks

LOS ANGELES, Dec. 26.—Three-week
vaude tour has been set for Pinky Tom-
lin unit, beginning January 6. in San
Francisco. Then moves to Washington

-JUST OUT!=
McNALLY’S NQ- 2@

BULLETIN

PRICE ONE DOLLAR
NEW, BRIGHT, ORIGINAL COMEDY

For Vaudeville, Musical Comedy, Burlesque,
Minstrel, Night Club Revues, Radio and
Dance Band Entertainers. Contains:

15 Screaming Monologues.
7 Roaring Acts for Two Males,
7 Orlginal Acts for Male and Female.
18 Sure-Fire Parodies.
Great Ventriloquist Act.
A Roof-Lifting Female Act.
Trio, Quartet and Dance Specialty.
Muslcai Comedy, Tab and Burlesque,
18 Corking Minstrel Flirst-Parts.
McNally Minstrel Overtures.
A Grand Minstrel Finale.
48 Moncbits,
Blackouts, Revlew Scenes, Dance Band
Stunts, Hundreds of Jokes and Gags.

Remember, McNALLY'S BULLETIN No.
20 is only one dollar; or will send you Bul-
letms Nos. 10, 11, 12, 15, 16, 17, 19 and
20 for $4.50, with money-back Guarantee.

WM. McNALLY ,
81 East 125th Street, New York §

DANCING BY MAIL

Beg. or Ady, Tap, $1.
Sample Tap Lesson for
Beg., including Standard
Pime-Step and Break, 2Be,

Beg, Waltz and Fox-Trot,
$1. I1al Leroy studied
bere. Send for List “B™.

KINSELLA AOADEMY 2526 May St., Cin’ti, O.

ED GARDINER
WANTS

FOR WILBUR CUSHMAN UNITS,

Single and Double Comedy Novelty Acts immedi-
ately. Other useful Unit People write.
Care Crest Hotel, Kansas City, Mo,

‘v R ﬂ; N  BEARDS

MAKE - UP
FREE CATALOG

F. W. RACE 209 N, State St.,

SCENERY

Dye Drops, Flat Sets, Cycloramas, Draw Curtains,
Operating Equipment.

SCHELL SCENIC STUDIO, Columbus,0.

PHOTOGRAPHIC BLOW UPS

Inlarging for Acts, Orchestras, Stage Shows,
Show People. Everything Th(‘ntnml from 8A10 to
life size; 11x14, $1.00. Quick work, lowest prices.
Send Kodak Filin or Photograph.

SELLERS THEATRICAL ENLARGING STUDIO
130 Holly St., New Bedford, Mass.

10 SURE FIRE PARGDIES $1

With surprise Knockout Punch Lines on ““The Way .
You Leok Tonight,” “When Did You ILeave
Heaven?” “Did I Remember?’ “‘Sing, Baby, Sing,”
“Bye Bye Baby,” and other late hits, ¥You will get
encores with these parodies. Put 4 dollar in an envel-
ope and send for them NOW! Money-back guarantee,
HARRY PYLE, 804 W. 180th St, N. Y. City.

Clark Opening Ninth Unit

CHICAGO, Dec. 28.— Harry Clark’s
ninth unit of the season, now in re~
hearsal, opens at the Tivoli Theater,
Richmond, Ind. Thursday, plays a few
weeks of Gus Sun time and then swings .
south for several months of solid Book=-
ings. New show has the Four Warners,
Kim Kee, Bailey and Marr, Lempi Per-
nue and Jimmy Wilkens’ Orchestra.
Unit is called the Rancho Grande Revue.

New House in Brussels
BRUSSELS, Belgium, Dec. 21.-—The °
Empire, big-time vaude house, opened
Friday night. A big bill features the
pop French singer Lucienne Boyer,

and Oregon. Titled With Love and Kisses,” comedian George Dorlis and CI‘OO};SI‘S

unit is booked by the M. D. Howe office.

Gilles and Julien,
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Jeno Bartal and Orchestra

Reviewed at the Hotel Lexington, New
York. Style—Dance band.

Orchestration: Jeno Bartal, lead and
cello; Paul Lovenkron, Sidney Zwilling
. ,and Mack Taufield, violins; Bill Straub.
piano; Sam Weis, drums; Harry Jobert,
sax; Charles Rogoven, trombone; Walter
Hartman, bass, and Dick Delten, guitar
and vocalist.

Making his debut as a dance band
leader here, Bartal carries with him into
this field the influence of his 17 years’
experience as a gypsy orchestra conduc-
tor. With the setup he now employs,
he achieves the definite rhythm and
syncopation necessary to a dance band,
but at the same time he injects success-
fully and distinctively the lyric lilt and
sweet strains of Hungarian musical back-
ground., Using only stock arrangements,
he very adroitly plays up his violin sec-
tion for gypsy abandon ot else he him-
self provides with his cello magic the
heady quality to what otherwise would
be just another dance unit. In his lone
horn and slide he has two men who
very capably balance the instrumenta-
tion or even dominate when so desired.
Guitarist Delten handles the vocals
creditably. Bartal and his outfit im-
press as very hearly deserving the self-
imposed stylism of “singing strings.”

Besides the post as a dance band
leader, which he occupies only on Satur-
day cocktail sessions, Bartal and a
smaller unit, the nucleus of his dance
band, provide luncheon music from the
same place three times a week. Is on
the air twice weekly over WHN. e o

Tamara
Reviewed ail the Versailles night club,
New York. Style—Singing and guitar
sccompaniment. Time—Eleven minutes.

Tamara, who has appeared in several
Broadway revues, the last one being
Roberta, is making one of her rare
night-club appearances here. A distinct
personality on the stage and on the
radio, she is just as effective on the
night-club floor.

An exotic—but not bizarre—brunet
beauty, Tamara holds her audience from
the very moment she steps into full
view, Hers is a velvety, caressing con-
tralto voice—perfect for haunting gypsy
melodies and the more tender of Ameri-
can popular tunes. Without stralning
herself and with apparent effortless
ease, sne sings her ditties, giving each
rendition its full quota of expression.

Not only is her singing enormously
effective, but her choice of songs is
excellent. She intersperses the Ameri-

can ditties with lingering Russian songs
and the gayer gypsy tunes.

“Offered The Way You Look Tonight
and And So Do I in addition to the Russ
and gypsy tunes, adding her own guitar
accompaniment to the last couple of
numbers. '

To sum it up, she is a spellbinder, and
the audience enjoyed being spellbm]l)nd..
P. D.

Emil Codolban and Music

Reviewed at La Maisonette Russe, St.
Regis Hotel, New York. Style—Dance
and atmospheric musie.

A unique band policy of interchange=
ing units is employed here, to which
method there must be considerable
merit, altho the advantage of such tac-
tics was not revealed to us. Three types
of bands and musical backgrounds, of
entirely different personnel each time,
are used; evidently all under the banner
of Codolban, altho he actually leads but
one unit. The units, each varying in
size, are selected for their adaptability
to the type of entertainment offered.

One group, consisting of two saxes,
bass, accordion, drums and pianc (who
doubles as vocalist), handles the dance
music without the leadership of Codol-
ban. They provide capable dance
rhythms regardless.

Anotlrer unit, led by the maestro and
dominated by his violin playing, de-
votes itself entirely to Russian and
gypsy airs. Codolban’s playing is really
a treat, and his table-to-table lingering
adds personal appeal to technique.

The third set of musicians is a trio
of guitar, cello and piano, who accom=-

pany the floor show. At such times as
he thinks necessary Codolban lends his
expert playing for an added touch of
effective background. G. C. _

Bobby Lane

Reviewed at the Roxy Theatier, New
York. Style—Acro dancing. Setting—
Special. Time—Three minutes.

Bobby Lane, subbing for Jean ,Goodner,“

is allotted a scant three minutes, but
appears very advantageously as a dexter-
ous and fast acro hoofer. Stepping is
soft-shoe work, the acro end of it de-
voted to somersaults and tumbling. Some
of the latter turns are sensationally
accomplished from a head-stand posi-
tion, no hands being used. P. A.

Mickey and Barbara

Reviewed at the Bronx Theater, New
York. Style—Dancing. Setting—In Two.
Time—Eight minutes.

Mixed tap duo opens with both doing
a slow rhythm routine, Boy goes into
lengthy solo, starting in waltz time and
winding up tapping to overture from
Orpheus. What good steps there are in
his specialty are nullified by amateurish

evews

swinging and posing of arms for effect.
They close with another double number,
with spots for short solo turns by both.
Girl does not possess the ability of the
boy, but looks okeh in pretty costumes.
Act registered all right when caught and
has possibilities for better things.
G. C.

Nee Wong

Reviewed at the Bronxz Theater, New
York. Style—Singing and musical. Sets
ting—In one. Time—Sir minutes.

Young Chinese who opens singing a
scarcely understandable Melody From the
Sky and at the conclusion attempts to
extract the same thing from a musical
saw.

He next does Two Tickets to Georgia,
accompanying himself on the uke. In
the middle of this offering he ceases his
song long enough for an impression of
a speeding locomotive, for which there
is a flurry of applause. A hotcha clos-
ing to Yes, Sir, That’s My Baby, with
Chinese Iyrics and done in shouting style,
took him off to a mild hand. It was
very evident that he’ll have to do better
in diction, material and delivery.

G

(ditional ?Zight Club Reviews

Hollywood Restaurant, N. Y.

After several weeks in the dumps
without big names to attract trade Joe
Moss is taking a short cut to land-
office business by booking Belle Baker
for a debut at his large-capacity spot.
Reviewer caught early-show premiere
(Decémber 23) of the international sing-
ing star. No fanfare, no introducing of
celebs and no special fuss even by the
perennial emsee here, Jack Waldron, It
was far better that way for Miss Baker.
Her sensational ovation and sustained
applause following each number stood
out in bold relief ag a tribute to a tre-
mendously popular personality. One of
the most touching premiere incidents in
the memory of this reviewer took place
here. Following one of her numbers
the applause for Miss Baker was sus-
tained for about five minutes. She
pleaded for it to stop. There was a lull
for a fleeting moment. During this lull
a man way back at one of the tables
yelled with unmistakable emotion,
“You're a great artist!” This started the
applause off at a rate and intensity not
equaled even by the ovation at the
entrance.

Miss Baker has never been in Dbetter
voice. Her personality, it seems, has
never been as magnetic. In short. she
is today even better than Baker. Which
means there is nobody to compete with
her as a singing artist and character
singing comedienne. If the Hollywood
doesn’t do business with Miss Baker as
the ballyhoo and blowoff Joe Moss had
better go into the trucking business and
this reviewer will go back to his
knitting.

Piece de resistance of La Baker is her
medley of choruses of tunes either ine
troduced or whipped into the hit class
by her since Alabamy Bound. This in-
cidentally is the number that evoked
the tribute from the gent in the rear
of the house. Swell arrangements help
considerably here, with Lennie Hayton’s
Orchestra, also debuting with Miss
Baker, going to town with colors flying.

Miss Baker’s highlights—aside from
the Musical Memories medley— are I've
Got You Under My Skin and Glory of
Love. She does the latter so well that

_they ought to give it to her to take

home and cherish as her very own.
Despite a brief vocal lineup, so much
fime was consumed by the ovation and
applause sessions en route that it was
necessary to eliminate the floor-show
finale.

Comparatively few changes in the
regular show lineup. Production num-
bers are practically identical to show
last reviewed here. Outstanding new
item is the roller-skate hockey by teams
of pretty pretties wearing jerseys of
Rangers and Americans. Interlude pro-
duces plenty of excitement without

obvious staging effort and is sandwiched
between clever patterns of rah-rah
stuff, entailing use of entire line and
showgirls. This show was staged by
Bill Powers, who has retained several
of Danny Dare’s numbers. Comedy bits
were written by Waldron, who mellows
with the age of his engagement (now
close to 100 weeks), and taking part in
them are Waldron; Jerry Franks, stage
manager, and Iris Adrian, very clever
singing and talking gal.

Others in specialty lineup are Dolores,

control dancer; Ruth Brent, well-
equipped Dblues singer; Cesar and
Maclovia, Latin dance team; Jeanne

Landis, novelty dancer; Eleanor Knight,
who does a.clever tap version to Latin
tempo, and Dimitri, Carroll and Andre,
hard-working and effective tric of bur-
lesque adagioists. The Hayton Ork does
a2 mup~up job of playing for the show.
Sugar,

Trocadero Casino, Chicageo

Steve Otis brought a really distinctive
dining club to Chicago when he opened
this spot two days before Christmas.
Room is beautifully appointed with
colorful lighting and decorative effects.
A color scheme of terra cotta, yellow and
blue serves as an appropriate background
for cherry leather seated ivory furniture.
It is located a short distance from the
Loop and has a capacity of around 300.
Shows are booked thru Sligh & Tyrrell.

Pat Chandler, a personable chap, is
the emsee and keeps the show moving at
a nice pace. Needs material most of all
and on the opening night was inclined
to let himself get too much off color.
Besides stories and a monolog, he did
an impression of George Givot and two
songs.

Four McNallie Sisters opened and
closed the show. The quartet of lovely
misses have plenty of personality and
their routines came in for some of the
heaviest applause of the evening. Girls
combine harmony singing with two
dance routines, first a musical comedy

,number with high kicks and acrobatics
and then a tap rhythm number with
acrobatics that proved a fitting climax
to the show.

Franco and Maria, Spanish dance
team, clicked with an interesting and
well-done Carioca, the audience insisting
on an ehcore, and Wanda Winsum,
vocalist of the orchestra, contributed a
sgpecial arrangement of I'll See You
Again. Violet Love, swing songstress, de-
livered Zing Went the Sirings of My
Heart, The Captain and His Crew and
Sing Me a Swing Song anhd drew very
good applause.

Don Fernando’s Orchestra played the
show and furnished the dance tunes,
with Ramon Arias’ five-piece rumba
combination alternating. The Tripoli
Trio, singing instrumentalists, and Avis

Kastler and Norma. Ballard, pianists, en=
tertain between dance numbers,
F. Langdon Morgan.

-Versailles, New York

Displaying an excellent sense of book=
ing values, this spot has followed the
successful engagement of Mitzi Green.
with the booking of Tamara. The
Messrs, Prounis and Arnold know their
entertainment angles, presenting a
steady run of strong name personalities
ever since the spot opened.

Tamara, well remembered for her hit
in Roberta a couple of years ago, is still
an enormously enchanting singer. She
didn’t sing When Smoke Gets in Your
Eyes, but her choice of numbers was per=
fect and her voice and delively were
even more so, if such were possible. An
attractive and strikingly gowned brunet,
Tamara held her audience spellbound
with her velvety, caressing contralto.
Offering popular ditties and Russian and
gypsy songs, she had to do several en=
cores, adding her own guitar accom=-
paniment for the last two numbers.’
Numbers included The Way You Look
Tonight and And So Do 1,

Preceding Tamara were Duval and
Lydia and Joresco., Duval is a glib
sleight-of-hander. Spicing up his card,
silks and egg tricks with a running line
of light chatter, he wused the surefire
device of pretending to explain confi-
dentially how to do a trick and then,
naturally, spoofing the audience with &
new finish. His intimate and gay style
was liked immensely by the sophisticates
here,

Lydia and Joresco; a well-matched
team, made a solid impression with their
ballrooming. Their opening waltz is a
pleasant affair involving gentle posturing
and just enough spins, while their fox
trot, set to Stardust, is a lively atten-
tion-winning number. The girl, a brunet,
was especially attractive in a sparkling
white gown.

The Meadowbrook Boys played the
dance music-just as capably as always,
with a Latin combo doing the relief and
a bit of vocalizing, too.

Business was excellent when caught,

Paul Denis.

ORCHESTRA NOTES
(Continued from page 14)

good and closes at the Anchorage Inn,
Philadelphia, bringing an end to the
promising band leader caleer planned for
him by the MCA. Will enter a local
business house.

VAUGHN MONROE, baritone, featured
with Larry Funk and ork at Claridge
Hotel, Memphis.

T. H. CRONE and band playing Three
Mile Inn near Monroe, La.

JACK DENNY and his ork now playing
at the Hotel Peabody, Memphis. Band
features Judy Lane, vocalist.

BOB GRAYSON and band opened De-
cember 24 at Lakeworth Casino, Fork
Worth.

AMERICAN BAR
AND RESTAURANT

® QOur theatrical friends tell us that
our 4 star bill is due for a *long
run”. Here’s the cast—Good food—
Smooth drinks — Moderate prices —
Convivial atmosphere

Luncheon—50¢
Dinner from 65¢

R

WMES
&@‘ﬁ\“ 1\ West of Bnizgwsa;
1000 Rooms with Bath From $2

T
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Railroads
Nix Plea

Trunk Lines turn down re-
quest of legit interests for

CORNCESSIonSs —~—=cilte redsons
®

NEW YORK, Dec. 26.—Refusal of
Trunk Lines, Inc., to grant concessions
to traveling theatrical companies may
lead to adoption of bus transportation
for short hauls. Frank Gillmore, presi-
dent of Actors’ Equity, said he would be
inclined to recommend this as a means
of overcoming some of the high ex-
penditures inherent in road production.
He also pointed out that travel by bus
would have certain advantages, and
would make unnecessary a connection
between railroad terminals and depots,
an inconvenience which railroad travel-
ers must face. Idea thus far is to leave
the problem of bus transportation in the
hands of an organization owned by the-
atrical interests.

Specific requests, denied by Trunk
Lines, were (1) That theatrical com-
panies be allowed the use of sleepers
gratis, thru purchase of coach tickets.
(2) That a free baggage car be fur-
nished on presentation of 20 coach
tickets. (3) That a free baggage car be
presented on presentation of 20 tickets
of any class, namely, excursion tickets,
week-end tickets, etc.

Altho Trunk Lines expressed sym-
pathy with the proposals, a consensus
of the membership’s opinions, as ex-
pressed at a meeting December 2, held
that such arrangements could not be
reasonably limited to theatrical interests.
Another factor mentioned as influencing
the adverse decision was the recent fare
reduction made cffective on FEastern
roads June 1 last, whereby the roads
were forced to cut the daily passenger
toll by about 25 per cent, amounting to
$.01 per mile for sleepers and $.016 per
mile for coaches. First class reductions
were also pared, amounting, in a party
of 20 traveling with one baggage car, t0o
a cut of $.12 per mile.

0’Shea Signed for Pix

CHICAGO, Dec. 26. — Oscar O’Shea,
veteran character actor and former dra-
matic stock manager, who has been a
member of the Federal Theater company
at the Blackstone Theater here, left for
Hollywood last week to join M-G-M.
O’Shea’s role in It Can’t Happen Here has
been taken by Victor Sutherland.

BROADWAY RUNS

Performances to December 26, inclugive.

Dramatic Opened Perf.
Aged 26 (Lyceum) ......Dec. 21... 8
All Faitions (Longacre) ... Dec. 22... 7
Black Limelight (Mansfield). Nov. 9... b6
Boy Meets Girl (Cort) .... Nov. 27...458
Brother Rat (Biltmore) . ... Dee, 16,.. 11t
Country Wife, The (Miller) Dec. 1... 31
Dead End (Belasco) . ..... ct. 28...490
Hamlet (Gielgud) (St.

BINES) e i iaaeeaae. 8... 92
Holmses of Baker Street, The

(Masque) ..., eeneon. 9... 22
Idiot’s Delight (2d engage.)

{Shubert) ........... Ang. 31...136
Johnny Johnson (44th St.) Nov. 19... 44
Matrimony, Pfd. (Playbouse) Nov. 12... 52
Prelude to Exile (Guild) Nov. 80... 32
Reflected Glory (Morosco) ... Sept. 21...107
Stage Door (Music Box). ... Qct. 22. 77
Swing Your Lady!

3 th 8t.) ...l Oct. 18... 80
Three Men on a Horse

(Falton) « v v v e e vr s v vn Jan, 80...796

‘Tobacco Road (Farrest) . .. Dee, 4..1314

Tonight at 8:30 (National) . Nov. 24... 39

Tovarich (Plymouth) ,..... 15... 85
You Oan’t Take It With You

(Booth)  ............ Dee, 14... 17
Victoria Regina (2d engage.)

{Broadhurst) ......... ug, 81...136

Wingless Victory, The (Im-

PITE) s eves-vasenvonn Dec. 23. bl
Women, The (Barrymore)..Dec. 26.. 1
Musical Comedy
Black Rhythm {(Comedy).. Dec. 19.. 9
D'Oyly Carte Opera Co.:

(Beck) v evnuusne .. Aung. 20...148
Tolanthe, .. ....oo0unvs Sept. 21... 16
Mikado, The ......... Auvg, 20. 24
Pirates of Penzance and

Trial by JUTY. oo v u v Aug. 31... 16

Gondoliers, The........ Sept. 7... 20
Pinafore and Cox and Box. Sept. 28... 20
Princess Ida Oct, 12.., 12
Yeomen of the Guard Sept. 14, 20
Patience QOcti 5... 12,
Ruddigore ceees Oct, 22, 8

On Your Toes (Majestic) ... Apr. 11.,.293
Red, Hot and Bine (Alvin) .. QOct. 29... 68
Show Is On, The (Winter

Garden) ...scieeseses Dec, 25... 8

White Horse Inn (Center) .. Oct. 1...100

From Out Front

.By EUGENE BURR

It’s somewhat late to revive discussions of Broadway’s rival Hamlets. Mr.
Howard has departed from the scene, and Mr. Gielgud will shortly follow him.
Much vain shouting assaulted the heavens with details of their contrasting merits
and demerits, and any more shouting would assuredly-be altogether useless. But
before both Hamlets have followed so many of their predecessors into the aromatic
groves of memory, I'd like to give space to an interesting and intelligent com-
ment evoked by my review of the Gielgud version. As those with long memories
for minutiae may recall, I thought that Mr. Gielgud’s interpretation fell some=
thing short of ultimate perfection.

Rising to indignant rebuttal was Dorothy Rousos, of . Rochester. Sifice her
comments were not addressed to me there was some doubt as to the politeness
of using them; but Miss Rousos has given her permission, and the comments are
worthy of the somewhat parlous dignity of type. I shall try to refrain from
indulging in the habit of -having a last word—so attractive and easy for any-
one who has a column at his disposal—but I am certain that, before the column
is finished, I'll succumb. ’

Miss Rousos, then:

“His whole criticism is based on the wrong assumption: the assumption that
one criticizes a play by Shakespeare as one would a contemporary drama. . . .

“I can’t stand by and watch a brilliant performance like Gielgud’s coldly
belittled. It was a fine performance—even if the critics did like it. The frenzy
on Gielgud’s part, which so annoyed your critic, is in line with the Shakespeare
acting tradition. I admit that some of his shriller notes were irritating. But I
can’t find much justification for comparing him to the fawn. . . .

“If you stop to consider that the man who plays the role of Hamlet has to
personify not a normal young man weighed down by melancholy, but an abnormal
young man, a neurotic, prancing about and swearing to avenge a father’s death,
you must admit that Gielgud does splendidly with a difficult role. . . Hamlet
is an egoist of the first order; he is the type of person to rave and stamp in order
to show he feels; the startling thing is the number of. times Hamlet expresses his
despair at being unable to show his feeling.

“Because stage conventions in Shakespeare’s time made it necessary for
Hamlet to soliloquize so that the audience might know what was going on in his
mind; the critics have hailed him as the great introvert. The thinker—who
cannot act. Hamlet may have been a thinker and unable to act—but that does
not make him a man who flashed only mentally. .

“Gielgud knows his stagecraft. . . .

“As for the question of insanity—I believe there is no controversy among
those who read Hamlet carefully. The dramatist took great pains to show Hamlet
played the madman. To read anything else into it is to distort the writer's
meaning.” '

I succumb—and like an ungallant coward (which, incidentally, isn't as
tautological as the heroes of 47th street might suppose) I take the last word.

Miss Rousos and I see eye to eye regarding the madness. But none the
less, despite our agreement, there is & controversy—or else all the long, dull hours
I spent in reading impassionedly dreary commentators were simply delusions
born of my own disordered mind. I sometimes wished that they might be.

But when Miss Rousos sets out to describe Hamlet I'm afraid our paths part.
She claims that he was an abnormal young man. Was he? Figure any sensitive
young fellow given to -introversidn, suddenly confronted by the death of an
idealized father, a mother’s hasty marriage to a despised uncle, a revelation that
the father had been murdered and a supernatural geas urgently demanding
vengeance. Hamlet’s reactions seem no more abnormal than would be those of
any rather sensitive lad, schooled in thought and unschooled (thru his sheltered
life as heir) in action. What basis is there for saying that the boy was & neurotic,
rather than simply an introvert? Why, conceivably, should he rage and stamp,
at the very moment that he bemoans his own inability to express himself ade-
quately in action? Why should he be made a petty, fuming, pampered and
psychopathic little princeling, rather than the thoughtful man’s image of him=
self, beset by dread emotion and hounded by the necessity for action?

Hamlet was no neurotic., The wisdom of his actions, when he did, occasionally,
decide to act, shows that clearly. No neurotic would have had the patience or
the power to set the mousetrap. No neurotic would have turned the tables so
neatly upon Rosencrantz and Guildenstern; he would simply have screamed out
curses, Hamlet, on the other hand, took those inseparable schoolmate scourges
quietly and with great wisdom. Also, his thoughts went deep, far into the re-
cesses of the soul, until they lost themselves. They lost themselves, it is true;
but they were hardly the profitless, twisted thoughts of the raving and stamping
neurotic into which both Miss Rousos and Mr. Gielgid would turn the unfortunate
prince.

If Miss Rousos has seen no other Hamlet than Mr. Gielgud’s, however, it Is
easy to see how and why she made her mistake.

Hamlet’s very insistence upon his inability to express himself, which she
mentions, proves him a sensitive introvert rather than the neorotic madman
Gielgud made him,

Miss Rousos’ point as to the soliloquies is interesting, but i} is by no means
the reason that Hamlet has been termed an introvert.
an introvert—or Macbeth or Falstaff or Brutus? They all soliloquize.

At the start Miss Rousos makes the point that Shakespearean tradition stamps
and raves thru the part, and that I am judging the current production as tho it
were a contemporary drama. Why not? A play (any play; even a play by Eugene
O’Neill or Lillian Hellman or other super-Shakespeareans) must be believable in
order to be effective—and it must be believable according to the standards of
the audiences that see it. Modern audiences have their own standards of belief.
Why not judge according to them? If a play is to live it must live in the chang-
ing minds of those who see it thru the years.

The accusation of breaking with tradition falls strangely on my ears; gen-
erally I instinctively hold with tradition—and I thought that I had done so here.
Miss Rousos, hearing of ranting and raving, must not confuse such antics with
the modern-psychology antics that are presently approved and even praised by
advanced thinkers in the theater. If the Gielgud Hamlet is traditional I'm afraid
its tradition stems only from the John Barrymore Hamlet of some years ago.
And (just as the Howard Hamlet played simultaneously with the Gielgud) at the
very time that Barrymore was perpetrating his asinine, wildly acclaimed perform-
ance, there was another Hamlet on the boards, a thoughtful, intelligent and in-
tellectually (rather than nervously) stimulating Hamlet. It was that of Walter
Hampden—and it, too, was in the Hamlet tradition.

Finally, with Miss Rousos’ statement that Gielgud knows his stagecraft I
have no quarrel. He does assuredly know it. He knows it far better than (and
at the expense of) his Hamlet. :

All of which may seem like a great deal of 'pother over nothing in particular—
a great deal of space and time wasted over what is, after all, nothing more than a
figure in a play, at the very time when European war impends, countless Ameri-
cans are starving and the Shuberts have announced a new musical. But it is to
be noted that Hamlet still lives, a vital personage among us; whereas the bloody
battles of the English Civil War have become time-frayed tales, their colors faint
beneath the dust of centuries, their brave details lost among the fusty minutiae
of only-half-remembered schoolbooks.

(See FROM OUT FRONT opposite page)

Has Othello been termed’
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Reviewed by EUGENE BURR
EMPIRE

Beginning Wednesday Evening, Dec. 23, 1936

THE WINGLESS VICTORY

A play by Maxwell Anderson. Staged by
Guthrie McClintic. Settings and costumes
designed by Jo Mielziner. Costumes exe-
cuted by Helene Pons Studio. Settings built
by T. B. MacDonald Construction Company
and painted by Triangle Studio, Presented
by Katharine Cornell.

AGirt ... ..., e Mary Michael

Reverend Phineas McQueston. .. .Kent Smith

Jared Mungo, Elder of the Church........

........ weeeeeease.. Arthur Chatterton
Winston Urquhart, Elder of the Church. ...

0000000000000000 eenee John ™ Winthrop
Mrs., McQueston ...ievenenon. Effie Shannon
Ruel McQueston ......... Myron McCormick
Venture, Wife of Phineas....... Lois Jameson
Faith Ingalls ..., .0iveneo.. Ruth Matteson
Happy Penny, a Young Seaman. ...Barry Kelly
Letty, a Maid ........ .. .Theodora Pleadwell
Nathaniel McQueston .......... Walter Abel
OPAITE v vevvrncananns ....Katharine Cornell
Toala, a Malay Nurse.......Helen Zelinskaya
Durian .o, vveeevoans 90000000 Claire Howard
Harry, a Bailiff ......... ....John Winthrop
Van Zandt v.veveeesaenas....Victor Colton
Longshoreman ......ov0eeees. Franklin Davis

ACT 1—The Living Room of a House in
Salem, Mass., Early in the Winter of 1800.
Evening. ACT ll—The Scene Is the Same as
in the First Act, on an Afternoon in Early
Summer, Six Months Later. ACT I1ll-—Scene
1: A Cabin in the Wingless Victory, That Eve-
ning. Scene 2: The Same, Later That Evening.

The beauty of dramatic poetry returned
to the stage Wednesday night when
Katharine Cornell presented Maxwell
Anderson’s The Wingless Victory at the
Empire Theater. Mr. Anderson, whose
last season’s Winterset was a marvel of

magnificent dramatic verse despite the
fact that it received the accolade of the
Critics’ Circle, has again forged lines
that are filled with iron strength, that
ring with the clarity and the sweeping
fundamental truth of poetry, that shine
brightly with the soft glow of beauty.
There is magnificent writing in The
Wingless Victory-—some of the finest
dramatic writing that it has ever been
my good fortune to hear.

The concept and sweep of the play are
not on a par with the concept and sweep
of Winterset; but that, of course, is no
criticism leveled against it. In its own
accepted field it travels far and furrows
deep, attacking the beefy smugness of
the white race when confronted with
older, wiser and more cultured civiliza=-
tions, flashing out hotly at the pro-
vincialism of the entire Western world,
brooding sadly over the inevitable clash-
ing of race against race, singing magnifi-
cently of the beauties and the sacrifices,
the sorrows and the splendors, the mystic
heights and earth-bound levels of love.
Love, a much-maligned subject in both
poetry and the drama, has seldom given
rise to writing of greater depth or power.

The Wingless Victory, in plot, is prac-
tically a retelling of Joseph Herges=
heimer’s Jave Heaé—except that in The
Wingless Victory the bride brought home
by a New England sailing captain is a
Malay rather than Chinese. But the
argument and the emotions and
thoughts arising therefrom are much the
same. Back to the hidebound and pe-
nurious McQueston family of 1800 Salem
comes Nathaniel, who has been long
at sea, bringing home a Malay wife and
a valuable cargo. The wife creates havoc
among the McQuestons, but since upon
her acceptance depends acceptance of
the proceeds of the cargo, she is taken
in, unwillingly enough. Having been a
princess in her own land, she brings
along a dark-skinned nurse for the two
children she has had by Nathaniel.

Nathaniel is determined to settle down.
He pours his money into a Salem busi-
ness and turns to face the inevitable
onslaughts of his fellow townsmen. They
are not long in coming, and Nathaniel,
with bitter bewilderment, finds his love
turning almost to hate as his wife be-
comes the cause of ostracism that is
both quiet and vicious. Finally it is
discovered that the ship he brought
home had been formerly known as the
Wingless Victory, and the manner in
which he came by it is open to dquestion.
It is possible that he could be convicted
upon charges of piracy, and with.this as
a basis the sleazy elders of Salem insist
that he send wife back home—to the
home from which she forever exiled

herself when she condescended to go’

with him. He agrees.
In the last act the Malay princess Kills

‘herself and her children, and Nathaniel,
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deciding too late to sail away with them,
finds only the dying hody of his love.

There is more—much more—to it than
that, but a brief synopsis would, of
necessity, wry it in the retelling far more
than I am willing to wry Mr. Anderson’s
magnificent writing. The lines go deep,
striking at the heart of universal emotion;
they cut and scar the smug face of the
world; they soar to the lonely, star-
spangled ‘heights of beauty. There is no
way of conveying their essence in a
synopsis.

In many instances there seems to he
ho way of fully conveying their essence
on the 'stage of the Empire Theater. It
is with sincere regret that I am forced
once more to report that Miss Cornell’s
acting leaves me cold. As the Malay
princess she brings thought and intelli-
gence, charm and personality to the early
lines. But when she is called upon to
rise to the heights, in the magnificent
second-act finale and thruout the short
third act, she fails, it seems to me, rather
woefully. The lines of that second-act
finale are among the finest written for
the stage in our generation; there should
be dignity and variety and heartbroken
splendor, pathos and tragedy and gran-
deur in their delivery. Miss Cornell de-
livers them simply by rising to a long-
sustained fortissimo; all their essential
sublimity becomes almost the staccato
shrilling of a fishwife. Much the same
fault is to be found with most of the
playing of the third act.

Walter Abel, once he realizes that a
seaman need not necessarily bully his
lines., does good, substantial work as
Nathaniel. Myron MecCormick con-

_tributes the best playing of his career as
‘& sympathetic brother; Effie Shannon is,

as always, excellent as the mother of- the
McQuestons; Ruth Matteson is painfully

‘cute and ineflective as a girl in love with

Nathaniel; Kent Smith seems ill at ease
beneath the heavy platitudes of the Rev-

"erend Phineas McQueston, who leads the

forces of Salem righteousness, and an
is contributed hy Barry
Kelly as a friendly sailor,

It may be, as suggested before, that
The Wingless Victory lacks the powet
and sweep of Mr. Anderson’'s Winterset.
But it possesses a splendor in its writing
that places it high among the plays, not
of this season alone, bhut of all relentless
and critical time,

LYCEUM

Beginning Monday Evening, Dec. 21, 1936

AGED 26

A play by Anne Crawford Flexner. Staged
by Harry Wagstaff Cribble. Settings and
costumes designed by Stewart Chaney.
Costumes executed by Helene Pons Studio.
Settings built by Vail Construction Com-
pany and painted by the Studio Alliance,

Inc. Presented by Richard Aldrich.
Charles Armitage Brown..Kenneth MacKenna
John Taylor .............. Matthew Boulton
Mrs, Brawne ................ Leona Powers
William Gifford ................ Fred Leslie
John Lockhart ... v iaa... Lloyd Gough
Lord Byron ..o.vvveennn. . ... Charles Trexler
Shelley ............Anthony Kemble Cooper
John Keats ................. Robert Harris
Joseph Severn .. .William Whitehead
Mr. Hart .. .H. Cooper Cliffe

Fanny Brawne .............. Linda Watkins
Dr.Sawrey +.uvvnnnnnon, A. G. Andrews
Hannah .................. Sally Fitzpatrick
ACT Il-—Scene 1: Reading Room of Taylor
and Hessey, Fleet Street, Autumn, 1818.
Scene 2: Keats® Study, Wentworth Place,
Hampstead. The Following Spring. ACT [l—
Scene 1: Same as Act |, Scene 2. The Follow-
ing Autumn. Scene 2: Deck of the “Maria
Crowther” the Following Afternoon.

On Monday evening Robert Harris, an
entirely commendable English importa=-
tion, performed the amazing and mem-=-
orable task of presenting a genius on
the stage in such a way as to make him
seem almost like a human being., The
event (and it was an event almost with-
out parallel in the annals of the thea-

ter) took place at the Lyceum Theater,

FRENCH’S
1937 Catalogue of Plays
Qur Brand-New 1937 Complete Qatalogue fs Now
Ready for DlIstribution.
Please sendl SAMUEL FRENCH

or your 25 West 45th Street, New York
copy today.'811 West 7th Street, Los Angeles

and ‘the occasion was the presentation
by Richard Aldrich of Anne Crawford
Flexner’s Aged 26, a play about Keats.

‘Mr. Harris may have been helped in
achieving his unique feat by the fact
that Keats himself was that refreshing
anomaly, a genius who didn’t insist that
he was one. Hé may also have been
aided by the quiet, literate quality of
the Flexner play, a drama that con-
cistently fafls to get excited over the fact
that it describes greatness. But no
matter how he was aided the honor re-
mains his; he enacted a genius on the
stage and he made him seem almost like
a2 human being. I haven't yet recovered
from the shock,

All of which would indicate that an
evening at the Lyceum is a pleasurable
one. It is—but with reservations. The
author, in commendably failing to get
excited over her subject, also forgot to
excite the customers; her drama follows
a - charming but quiet course, never
condescending to any intimate com-
merce with action, never doing anything
much except present Keats during his
last days in England. The . only hint of
movement in the piece is provided by
the poet’s love for Fanny Brawne. The
play tells how, just before he left on
the fatal trip to Italy, he possessed her
in a manner that left no doubt as to the
fact that she was really his. For the
rest it simply describes conditions and
characters. i

It does, however, describe them
charmingly. As a matter of  fact so
charming and refreshing and honest and
ingratiating is the writing that the sad
little affair with Fanny seems like a
brash and annoying interloper when it
intrudes with its hint of action at the
beginning of the second act.

Not only Keats and his love are pre-
sented, of course. We also see those
two stanch friends, John Taylor and
Charles Brown. We see the ebullient
Severn elated at winning his medal
from the Royal Society. We see, but
briefly, both Byron and Shelley, who
appear as rather mannered minor an-~
noyances. We see Gifford, of the
Quarterly, and Lockhart, of Blackwood’s,
those two fashionahble critics whose
vicious attacks upon Keats prompted
Byron to write some time later the bit
of doggerel that begins, “Who killed
John Keats?”

We sce them all clearly and from a
viewpoint that is literary but also
urbane, sympathetic and charming. The
result is a play that stagnates thruout
the evening in the brilliant pool of its
characterization; but one that manages
to afford a good measure of cuiet en-
Jjoyment none the less.

And in this it is greatly aided by the
cast that Mr. Aldrich has assembled.
The unique splendor of Mr. Harris’ feat
has alveady been fouched upon; enough
to say in addition that his is a soaring,
honest portrayal, sensitive and touching
and yet at the same time never yielding
to the theatrical, a beautiful perform-
ance—and as a matter of fact a truly
great one. And Mr. Harris is ably aided
by Kenneth MacKenna, who does his
best work in years as Brown, and by
Matthew Boulton, who makes a sym-
pathetic and effective Taylor., Leona
Powers scores tidily once more, this time
as Mrs. Braun, tho Linda Watkins is
somewhat less successful as Panny. It
is, however, a characterization that is
forced to serve simply as a foil for
Keats. : ,

Among the supporbting players who
stand out—and all are excellent—are H.
Cooper Cliffe (who does a splendid bit
as Mr. Hart), A. G. Andrews (who does
a splendid bit as Dr. Sawrey), Fred
Leslie, Lloyd Gough and Williaitn White-
head.

Mr. Aldrich’s production is above re-
proach, with the Stewart Chaney sets
and costumes lending dignity and effect.

It may be that, with its lack of action
and 1ts insistence on biographical detail,
Aged 26 is more a lesson than a play.
But it is also quietly charming and it
contains some of the finest acting now
to be seen on Broadway. Many success=
ful plays have less than that, .

COMEDY

Beginnning Saturday Evening, Dec. 19, 1936

BLACK RHYTHM

A “sepia swing musical comedy” by Donald
Heywood. Directed by Earl Dancer and
Lionel Heywood. Presented by Earl Dancer
and J. H. Levey.

fenny oL Jeni LeGon
Laura . .....0.ooiiia.. Maude Russell
Mr. Heydon ............... William Walker
Cornbread . .........c ..., Alex Lovejoy
Babe ......... 5000000 00g00 Babe Matthews
David Songbird .......... Walter Richardson
Rhythm ............: 00000000 .Avon Long

Mr. Feinstein .. ... ... ....... Franklin Klien
Dusty ... . Joe Byrd
Bedidly ...... ... .. ....... Speedy Wilson
Eva .. ... .. ... ..., Geneva Washington
Slim «......Eddie Baer
600 john Foss
..................... Sammy Gardner
..................... Sinclair Brooks
..................... Walder Davis

Money .................. Clarence Albright
Joe Michaels .............. Eddie Matthews
Wardrobe Sal ................. Ina Duncan
Van Bugg .. ... ool Woodrow Wilson
Sonny L. e Barrington Guy

Wen Talbert's Choir, Savoy Lindy Hoppers,
Cotton Club Boys, Rhythmettes, Black Rhythm
Swingsters.

LADIES OF THE ENSEMBLE: Edith Sykes,
Mary Lou Murph, Connie {ackson, Marion Dow,
Mildred Hubert, Ruby Richard, Jackie Lewis,
Dede Rogers, Lillian Hitchinson, Neauchanter
Nerhune, Thelma Prince, Peggy Sheppard,
Bertye Baker, Ronny Hutchinson, Nita Berry,
Sonia Whitfield, Constance Thompson, Vivian
Garnctte. .

Show was divided into two acts of five
episodes each.

The cast of Black Rhythm, a Negro
musical at the Comedy, tried hard but
waged & losing fight with a stink bomb
last Saturday night. Disgruntled pa-
trons and maybe George Jean Nathan
might have attributed the odor to the
production, but your reporter, who is of
the constructive type, avers it was a
stink bomb.

Labeled a “sepia swing musical,” the
opus was presented desultorily by Farl
Dancer and J. H. Levy. The plot, written
by a villain named Donald Heywood, de-
tailed goings-on in a rehearsal room,
where Come Along, Mandy or something
to that effect was being readied for a
premiere. This, in a shoestring produc-
tion such as Black Rhythm, is perhaps
very apropos. but the analogy was con-
vincingly brutal.

Musically and scenically Black Rhythm
is very poor. Its comedy sequences are
nothing short of deadly, and the only
time it attains any entertainment value
at all is when the cast simply goes
haywire and dances. Most attractive
personality in the show is a young lady
named Jeni LeGon, a very personable
hoofer, who can also sing provided she
has the material. For the rest there are
Maude Russell, Babe Matthews, Walter
Richardson, Wen Talbert’s Choir, the
Savoy Lindy Hoppers and the Black
Rhythm Swingsters, all of whom ap-
peared with two strikes already on them
and would probably fare better in a more
musical musical with real production.

PAUL ACKERMAN.

LONGACRE

Beginning Tuesday . Evening, Dec. 122,

ALL EDITIONS

A comedy by Charles Washburn and Clyde

1936

North. Directed by Clyde North. Setting

by Cirker and Robbins. Presented by

Juliana Morgan.
Miss Colson .. ...covivuenen.. Gladis Griswold
Mortimer Caldwell ,........,. Clyde Franklin
Rollo Heppleworth . .......... Franklyn Dae
Page ... . Eric Udo
Clarence Class ............ Walter N. Greaza
Drake ....i.vviiuivia .. john Zoller
Bernie Head .................. Jerry Sloane
Carlotta ........ ... ... . ..., Ruth Holden
Dot Mefrose . ............. . ...Nancy Evans
The Rhinoceros ............... John Ravold
Radio Actress ................ Claire Nolte
Radio Actor .... Carrington Lewis
Spike Hennessy .............. Joseph Vitale
Nicky Hanlon . ........... Frederick Howard
Danny Dowd ................ Albert Bergh

ACT 1—Private Office of Clarence Class,
Counsel on Public Relations, 10 AM. ACT 1I
—Scene 1: The Class Office, a Few Minutes
Later. Scene 2: Front Page Stuff, 4:30 P.M.
Scene 3: The Class Office, Immediately Fol-

lowing. ACT Ill—Scene 1: The Class Office,
5:15 That Afternoon. Scene 2: The Same.
5:30 P.M. TIME—An Early Fall Day, 1936.

PLACE—New York City.

Juliana Morgan’s production of Charles
Washburn and Clyde North’s comedy,
All Editions, directed by Clyde North,
has a few laughable situations but fails
to jell properly thru a lack of con~
sistently brilliant dialog. Farce, to geb
by, should be very good, for as soon as
the zany complications do not bring
forth spontaneous giggles the entire
structure, insofar as it is unsupported
by anything solid, collapses. -

Washburn and North have garnered
their characters from a seemingly fertile
fleld. Clarence Class, an amagzingly suc-
cessful public relations counsel, finds
his present racket easier than his for-

mer one, that of a spieler in a carnival.
Ruth Holden, once a cooch dancer work-
ing under canvas, now blossoms, under
the tutelage of Class, into a demon
evangelist known as Queen of Glory.
Dot Melrose, long-lost sweetheart of
Class, who has known her as a shake-
charmer, returns to have her lover build
her into a stage principal. And the
Rhinoceros, a side-show freak who wants,
to die so that he can be made beautiful
in death, as per’' Class’ idea to make the
nation “casket-conscious,” rounds out
group of phoneys.

They all become involved with gang-
sters thru Class’ efforts to have the girls
crash the dailies. The femmes are suc-
cessful, bui become temporarily en-
meshed with police thru participation in
the rescue of a kidnaped baby. And so
it goes, with the brains of the outfit
constantly thinking wup snappy and
ridiculous slogans for radio advertisers,
railroad magnates, morticians, etc. The
satire occasionally hits a sufficiently
screwy note, as when a radio script plug-
ging vitamin foods is entwined with an
intense love spiel by a pair of air-wave
Thespians.

Denouement cracks down with thoroly
unsuspected and good laugh. Love-sick
and disappointed over the weakness of
his sweetheart for her theatrical pro-
ducer, Class suddenly announces he is
going to have dinner with his wife.

Walter N. Greeza handles the male
lead deftly and is equal to a better
script.  Jerry Sloane, Class’ right-hand
man; Ruth Holden, the reformed cooch
dancer; Nancy Evans, the cheating
sweetheart, and Gladis Griswold, the sec-
retary, all perform ably.

PAUL ACKERMAN.

Martin Jones Posts Bond

NEW YORK, Dec. 26.—Producer Mars
tin Jones has arranged a bond with
Actors’ Equity for Walk Up, to be pro=-
duced some time after New Year’s. Jones
is now in Chicago.

FROM OGUT FRONT———

(Continued from opposite page)

Hamlet is, in the long view, as im-
portant as wars in Spain—or even the
uneasy love-affairs of kings.

Yet discussions of him can profit little.
For each man or woman takes into the
theater a personal notion of the un-
happy and much-maligned prince—and
the performance within the theater is
good or bad only insofar as it projects
or fails to project that preconceived
notion. There can, after all, be no real
quarreling with conceptions; we either
agree with them or we don't.

I did, however, want to get Miss
Rousos’ interesting comments into
print. I'm sorry that I succumbed to
the temptation to have the last word
(and an infernally long last word, too).
For that I beg her forgiveness—and I in-
voke Hamlet’s for her, in view of her
conception of him.

-

— GYPSY
ROSE
x LEE *

now appearing

ZIEGFELD FOLLIES
WINTER GARDEN, NEW YORK

Per. Mat. IRVING SHERMAN,
Qurtls & Allen Office, RKO Bldg., N. Y.

e
101 scHooL
CNe o v INCALITE
(Stock Theatre Appearances While Tearning, )
Graduates: Lee Tracy, Fred Astuire, Peggv Shan. '
non, Una Merkel, Zita .Johann, Etc.
DRAMA, SPEECH, MUSICAL COMEDY,
. VOCAL AND DANCE.
Real professional training—the only School in the
United States presenting its studénts a week in
cach play, plus Talking Pictures and Technical
Training in Voice, Diction, Make-up, Pantomime,
Dialects, Dancing, Agrobatics, Charasterization,
Foncing and twenty allied study subjects. Special
Cowrses for Teaching, Directing” and General Cui-

ture.
EMINENT FACULTY. =
Write for Rulletin to SECRETARY BELL,
66 West 85th St., New York.

AMERICAN ACADPEMY of DRAMATIC ARTS

FOUNDED IN 1884 BY FRANKLIN H. SARGENT

r I HE foremost institution for Dramatic and Expressional Training
in Amierica. The courses of the Academy furnish the essential prep-
aration for Teaching and Directing as well as for Acting.

WINTER TERM BEGINS JANUARY 15
ForCatalog addressthe Secretary, Room 145, CarnegieHall,N.¥.
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“Stowaway”

(20TH CENTURY-FOX)

TIME—87 minutes.
RELEASE DATE—December 25. .

PLOT—Shirley Temple, orphaned
daughter of a Chinese missionary, lives
in Shanghai, eats her- food with chop=-
sticks, converses in Chinese and finally
meets up with Robert Young, cast as a
playboy. Falling asleep in the rumble
seat of his roadster, she is an uninten=-
tional stowaway when the car is hoisted
aboard a cruise ship. Surrounding Tem-
ple are some fair actors and actresses, in
addition to Young, including Alice Faye,
Arthur Treacher and Eugene Pallette.
The latter are not entirely put in the
shade by the little star, the result being
a film less asinine than the usual Tem-
ple opus. Ending has Temple uniting
Young and his estranged wife.

CAST—Shirley Temple, Robert Young,
Alice Faye, Eugene Pallette, Helen West=
ley, Arthur Treacher, J. Edward Brom—
berg and others.

DIRECTOR—William A. Seiter. Good,
particularly for keeping the Temple se-
quences within proper limits.

AUTHORS—Story by Sam  Engel.
Screen play by Wlliam Cohselman, Ar-
thur: Sheekman and Nat Perrin.

COMMENT—Pleasant entertainment.

APPEAL--Temple fans.

EXPLOITATION—Shirley as a Chinese
gal.

“Rainbow on the River”

(RKO RADIO)

TIME—88 minutes.

RELEASE DATE—December 25.

PLOT—A colored mammy has taken
into her heart and keeping a boy, orphan
of her deceased master and mistress.
She’s dead-set against Yankees and tries
to hide the fact that the boy has kin-
folks up North. A priest unearths the
information and makes her realize that
it’s for the boy’s best that he bhe turned
over to his relatives. This is done, his
grandmother at first opposed to him and
his cousins seeking to get rid of him
so that they'd have a clear field for
grandma’s dough. Grandma, tho, takes
to the boy and awakens to the trickiness
of her other relatives. She returns to
the South with the boy in time to save
the colored mammy from dying of a
broken heatrt.

CAST—Bobby Breen, May Robson,
Charles Butterworth, Louise Beavers,
Alan Mowbray, Benita Hume, Henry
O’Neill, Marilyn Knowlden, Lilllan Yarbo,
Stymie Beard and Hall Johnson Choir.
Breen excellent, but exaggerates acting.
‘Grand singing voice. Outstanding are
Butterworth, Robson and Beavers. Also

GENERATOR SETS
VENTILATING FANS,

THE FILM WEEKLY
AUSTRALIA

Covering the Motion Picture and Entertainment
Field Generally,
Conducted by MARTIN C. BRENNAN,
198 Cliy Tattersaus Building, Pitt Street, Sydney,
Australian Office of THE BILLBOARD.

Knowlden kid. does
singing job.
DIRECTOR—EKurt Neumann. Treated
brilliantly for best interests, that of
playing up to the family trade. Heart-
throb action, mistreated orphan, his
broken-hearted colored mammy, etc.
Moves at good pace and holds interest.
AUTHORS — Adapted by Earle Snell
and Willlam Hurlbut from Mrs. C. V.
Jamison’s novel, Toinette’s Philip., Addi-
tional dialog by Clarence Marks. Fine
writing, touching and interesting enter-
tainment on the cleaner side.
COMMENT—The few- faults, such as
Breen’s overacting, are discounted in the
final summing up that this is a pix
bhuilt for box office, a type of film that
will bring the family trade ott and
provide them with a good hour and a
half’s amusement.
APPEAL —  Wide, the neighborhood
houses bound to pack ’em in.
EXPLOITATION — Play up the Breen
kid aplenty, his Eddie Cantor air build-
ups valuable, Reach mothers and
churches also.

Choir splendid

“Reunion”
{20TH CENTURY-FOX)

TIME—81 minutes.

RELEASE DATE—November 20.

PLOT-—Dr. Luke, who brought the
quintuplets into the world, is to be
honored by the Moosetown Chamber of
Commerce, which is to throw a rsunion
of all the babies Dr. Luke has brought
into the world to celebrate his &,000th,
and with the quins, of course, as guests
of honor. Among those who assemble
are his nephew, who is in love with his
nurse; the wife of a famous doctcr, who
is in love with the nephew; her hus-
band, who is going to pieces because of
it; a washed-up film star, a pickpocket
and plenty of others. The good doctor,
feeling responsible for his children, un-
dertakes to straighten out all the diffi-
culties and, of course, succeeds The
climactic scene is the big party at which
the quins are guests of honor.

CAST—The Dionne quintuplets; Jean
Hersholt, Rochelle Hudson, Helen Vin-
son, Slim Summerville, Robert Kent,
Dorothy Peterson, John Qualen, Alan
Dinehart, J. Edward Bromberg, Sara
Haden, Montagu Love, Tom Moore,
George Ernest, KXatherine Alezander,
Esther Ralston, Julius Tannen and oth-
ers. The quins have grown, but they're
still just five little girls to this reporter.
Other performances vary from Hersholt’s
quietly glowing portrayal of the doctor
all the way down the line to Hudson’s
and Vinson’s ridiculous attempts. ’

DIRECTOR—Norman Taurog. As good
as could be expected.

AUTHOR—Based on a story by Bruce
Gould.

COMMENT—Do you have to see the
quins?

APPEAL—Family trade.

EXPLOITATION-—What was the name
of that family that had five kids at
once?

“Lady Frem Nowhere”
(COLUMBIA)

TIME-—-88 minutes.

RELEASE DATE-—November 21,

" PLOT—Mary Astor plays the role of a
manicurist in this one and innocently
gets involved in a gang murder. Run-
ning away in order to escape testifying
against a bad man, she meets up with
Earl, a small-town reporter who iinds a
job for her. Earl, quite naturally, falls
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in love with the maiden in distress, who
dopes him with the idea that she is

running away from an obnoxious mar- .

riage. Villains, however, ate on Mary’s
trail, and she, in order to keep them
from hurting Earl, agrees to accompany
them for some sinister purpose. Earls
grandpappy, tho, has a brain in his
head and convinces the bandits that
Mary is not the lady in question. She
is whisked away anyway, which makes
it nice for a rescue effected by police and
firemen. Winds up with love leaking
over the footlights.

CAST—Mary Astor, Charles Quigley,
Thurston Hall, Victor Killian, Spencer
Charters, Norman Willis, Gene Mangan,
Rita LaRoy, Claudia Coleman and others.
Routine.

DIRECTOR—Gordon Wiles. Pattern.

AUTHORS—Story by Ben G. Kohn.

Screen play by Fred Niblo Jr.

means a brainstorm.
COMMENT—Tailored for the duals..
APPEAL—General.
EXPLOITATION—Astor publicity.

“The Plot Thickens”

(RADIO)

TIME-—65 minutes.

RELEASE DATE—December 10.

PLOT—Oscar Piper, one of Hollywood’s
various gum-shoe demons, again tracks
down a Kkiller. James Gleason plays
Oscar, as usual, and is capably aided by
no less than Zasu Pitts, who as a jittery
schoolmarm, Hildegarde Withers, un-
earths the threads that lead to ultimate
capture. Gal's first clew leads her to
an art museum, where, in the course of
events of this kind, she picks up a little
information enabling Oscar to ultimately
get his hooks on the right party.

CAST — James Gleason, Zasu Pitts,
Owen Davis Jr.. Louise Latimer, Arthur
Aylesworth, Paul Fix, Richard Tucker,
Barbara Barondess, James Donlan, Agnes
Anderson and Oscar Apfel. Gleason oke,
Pitts fair, others mediocre.

DIRECTOR — Ben Holmes.
pace and suspense. ‘

AUTHORS—Story by Stuart Palmer.
Screen play by Clarence Upson Young.

COMMENT—=Slightly better than aver=
age mystery, but still remains 1n the
dual class.

APPEAL—The well-worn channels,

EXPLOITATION—Routine.

“Fasy To Take”

(PARAMOUNT)
TIME—67 minutes.
RELEASE DATE-—November 6.
PLOT—Yarn lightly deals with Uncle

By no

Sufficient

Roddy, who broadcasts adventure stories

to adolescent radio listeners, and the
impetuous sister of one of his fans.
Meeting of the sexes comes about thru
a provision of Aunt Sara’s will, which
names Roddy to be guardian over Sara’s
nephew because the program stressed the
value of oatmeal to Kkiddies. Roddy
scorns the job because he hates kids
generally, but ohe look at the beautiful
sister and he is done for. Gal vetoes
him at first on the ground that his
interest is purely mercenary, but after
much hocus-pocus Roddy has his way.

CAST—John Howard, {Marsha Hunt,
Eugene Pallette, Richard Carle, Douglas
Scott, Jan Duggan, Marilyn Knowldon
and Robert Greig. Stock performance all
around.

DIRECTOR—Glenn Tryon.
script.

AUTHORS-~Story by Wayne Kilbourne,
Screen play by Virginia Van Upp.

COMMENT — Harmless and insignifie
cant dualer,

APPEAL—Limited to nabe spots.

EXPLOITATION—Radio tieup.

“The White Legion”

(GRAND NATIONAL)

TIME—81 minutes.

RELEASE DATE—October 25.

PLOT-—Another plug for noble scien=
tists, who, God wot, scarcely need it via
second-rate movies. This gem of detailed
human suffering considers the efforts of
the medical men to find the cause and
cure of yellow fever. Love gets mixed up
with the bacteria, causing what is known
among laymen as a triangle. Dr. Murray,
played by Ian Keith, is the man with
the sex appeal, and Gloria Blank, daugh-
ter of a senator, is the fly in the oint-
ment., Murray finally casts her aside to
go to Ecuador, hot without female con-
solation, to help stamp out another
epidemic.

CAST—Ian Keith, Tala Birell, Ferdi-
nand Gottschalk, Rollo Lloyd, Lionel
Pape, Teru Shimada, Suzanne Kaaren,
Ferdinand Munier and Nigel de Brulier.

DIRECTOR—Karl Brown. Script is
handled rather carelessly and might pos-
sibly have been worked up into a good

Fits the

———N

imitation of Pasteur, Arrowsmith and
other similar productions.
AUTHOR~—Karl Brown. Old stuff.
COMMENT—Just medium fare.
APPEAL—Non-class audiences,
EXPLOITATION—Pasteur, Arrowsmith
and other tieups.

VAUDEVILLE REVIEWS-—

(Continued from page 18)
Rimac’s Cuban Nights Revue. Unit has
proved its worth here on previous oc=
casions, but any attempt to evaluate its
present performance would be both un-
kind and unjust. Impasse with the
musicians’ Union, that kept the house
dark, was not ironed out until late
Tuesday night (22), and Rimac made a
hurried jump from Winnipeg to make
the date. Opening show found them
here without costumes and scenery, held
up in the holiday rush. But true to
tradition the show went on, doing
credit to both their profession and a
sympathetic audience.

Forte on the rumba stuff, and just
as much on the showmanship angle,
show promises to shape up fetchingly as
the week progresses. The dancing of
Carito (Mrs. Rimac) is both authentic
and tops for the South American variety
of terps. And when Ciro doesn't do the
pairing Charley Boy drops the shakers
and hoofs. In addition to the Cuban
band of 10, uhit carries a line of a dozen
eyefillers. Gals make three appearances.
Gloria Belmonte and Juanita Flor step
out of the line for a Spanish toe dance,
nicely executed. Another gal, unbilled,
steps out for a castanet whirl of her own.
Tito Coral completes the Cuban atmose
phere by lending his rich bary pipes
for a tango and a pash pop.

To make it run for the hour Don
Zelaya ahd Joe Arena and Company are
added. Latter company includes a tall
blonde and a dog. Arena knows how to
get a laugh out of a pratt fall, always
coming up with an unbroken flask of
psuedo-whisky, a trick in itself. Fem
goes in for tumbling, while the dog
adds a twist here and there. Nicely re-
ceived.

Zelaya is quite a stranger in these
parts, it’s been three years since he
played this Earle. But he hasn’t forgot=
ten how to panic an Earle gang with his
serio-comic piano-playing antics. In
fact, his spiel proved the best argument
musicians have in their campaign for
live entertainment. A solid click here
in spite of his overstaying, consuming
almost 20 minutes-of genuine fun and
laughter. ORO.

London Bills

(Week of December 14)

Four splendid American attractions
grab the applause honors at Holborn
Empire. Buck and Bubbles, colored co-
medians and dancers, who haven't been
seen at this house since 1930, hit solidly;
Larry Adler, harmonica wizard, wows
them again, his 10th date here this
year; Stanley, Toni and Mae Four have
a show-stopping aerial revue that holds
a routine of breath-taking feats, and
the Whirlwinds, sensational roller skaters
with a corking comedy finale, are an in-
stantaneous success. Best two acts out-
side .the American contingent are Max
Miller, swell comedian and monologist,
and the Denvers, with a daring knife=
throwing display.

Laughter Over London has been tight=
ened up a bit at Victoria Palace and now
looks good for at least three months’
run. Solid hits come from the American
turns, Lou Holtz, best of emsees seen
here; Diamond Brothers, whose zany and
high-speed nonsense has the outfronters
in the aisles; Walter (Dare) Wahl, whose
funny acro-humor strikes a new and-
happy note; Clyde Hager, with a comical
spiel as a pitchman that’holds an ocean
of belly laughs; Dave Burns, great as a
stooge to Holtz and a dandy performer
on his own; Carolyn Marsh, corking blues
singer, with a style all her own, and
Holland and Hart, with rhythmic and
graceful dancing. ‘

Forsythe, Seamon and Farrell headline
at both the Finsbury Park and Stratford
Empires. Their versatile act, devoid of
a dull moment and chock-full of talent
and laughs, hits solidly at both spots.

Fred Sanborn headlines and show-stops
to the accompaniment of laughs at the
Shakespeare, Liverpool.

Wilson, Keppel and Betty, original and
funny comedy dancers, and Peg Leg
Bates, monopedic dancer, are highly suc-
cessful headliners at Shepherd’s Bush
Empire, while Arnaud, Peggy and Ready
have a great comedy dance novelty that
brings the house down at the Paramount,
Glasgow.
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HE dilettantes and crepe hangers—each from their bum seats in the gallery—
look on the vaudeville scene and express the firm conviction that vaudeville
must be dead because it is still, stiff and blue. The professional optimists
and the boys whose wish thoughts take them back to happier days insist that
vaudeville or the pop-priced stage is merely taking a beauty sleep and will shortly
arise stronger and more pleasing to the eye than ever. The facts—if they must be
told—are that the three-and-more-a-day is neither completely obliterated nor
revitalized. Spot-booked vaudeville, as we used to know it in the days when a
booker was the next thing to God, is gquite removed from a discernible place in
. the procession of amusements. What is left of this form of theatricals is a lop-
sided mart with units as the commodity and with the demand spread rather
unevenly among the so-called major circuits and a handful of independents. On
these units and on this formless mass of playing time rests the immediate future
of what was not very long ago the fountain head of the popular stage.
K L3 *

If Uncle Sam’s WPA-subsidized census takers were to canvas the unit pro-
ducing field they would perhaps find that there are anywhere from 10 to 15
individuals with enough faith in stage shows to devote practically all of their
time and available funds to putting out productions for the majors and the
gradually growing list of independents that must play stage shows to keep going
against the opposition of houses with better breaks in film bookings. These pro-
ducers are the last outpost of a species of adventurer, betting all or most of their
meager winnings on the whim of bookers surviving from an era that nobody can
honestly predict will return ever again to American show business. With real
money passing hands and with time and effort involved of men who have been
strong enough to survive the leanest years of our generation, it becomes apparenti
how thin and fragile is the thread on which they hang when cold figures are
presented for consideration. These producers can obtain 16 weeks of non-consecu-
tive playing time at the most from the majors. From the scattered independents
the maximum amount of playing time available is eight weeks. There are some
who can possibly prove their point that the 16-week figure for available major
playing time is exaggerated because of opposition situations. Thus the major
playing time~—for practical purposes moves down to 12 weeks.

To the producer whose average investment on what is classed as a good unit
is $14,000 the prospect is a maximum of 20 weeks of playing time—the maximum,
mind you. Mr. Producer’s unit must play a% least 16 weeks without unusual lay-~
offs to make good his investment and earn a fair profit. The situation at best is
somewhat discouraging. One need not be an expert on booking and production
accounting to conclude that the men who produce with earnestness today are either
fools playing maypole games with money or daring adventurers with unbounded
faith in the ability of the popular stage to win its way back to an important place
in the show business of today.

In general, the major circuits—RKO, Paramount, Warner and ILoew—have
been most co-operative in their attitude toward unit producers and encouraging
in ways that would have been considered sensational even in the days when
there was more playing time available than acts. RKO particularly has shown its
good faith by laying out time in the nucleus of its stage circuit.for deserving units
and also opening a limited number of houses to play attractions that promise a
fair return at the box office for the additional investment. This is important in
an era when a three-week booking creates as much attention as did a 60-week
route in the days when vaudeville actors covered every important city in the
country in the course of a season’s bookings and hardly considered that some-
thing to rave about.

But the playing time available on the major circuits is not enough in the
aggregate—as has already been brought out here—to make unit production a
going business. The balance wheel of unit producing activity today_is the group
of independent houses that serve to start units off or fill in gaps on the spotty
play-date schedules of the majors. The independent represents to the average
producer (at least the one who digs down deep_in his jeans for kale to launch a
unit) the difference between a fair, profit and a total loss.

The independent is vitally important and at last the unit producers have
come to recognize this., With the result that thru the subterranean channels of
the Big Stem talk is going around about the formation very shortly of an or-
ganization of unit producers. If true and if the men behind this movement are
, really serious in their desire to band together for their common good this should
represent—if it eventuates—a most constructive step in the direction of putting
the flesh business on a firm, businesslike basis. We are certain that if the pro-
ducers tackle their problems as real business men, if they tie up their desire for
self-betterment with a constructive view of the business as a whole they will
receive the fullest co-operation of the majors. Not, of course, the picture-minded
moguls in the front office (who would rather eat rat poison than take a single
step in the direction of encouraging flesh in their houses), but the booking men
who see better jobs for themselves and possibly better business in their circuits’
theater if flesh were to undergo a revival.

* Sk *

If unit producers were to band together in a real organization they could
accomplish many things that are now out of the question. Standardization of
chorus girls’ salaries—with or without the help of the Four A’s—would save
money for producers now fighting tooth and nail for good line people. The girls
would get a better break in the end, too. Agreements could be made to keep
down expenses that are now essential because of the absence of any form of
gentlemen’s agreements among producers as to salaries for units and performers,
Inconceivable as it may seem, co-operative buying of production essentials such
as settings and costumes would bring about a lowering of the quotient of risk
attendant upon producing a unit that has under present conditions as un-
certain a fate as the manuscript of a play fresh from the hands of a playwright
with a batting average of naughts.

Producers banded together could successfully give flight to the independent
theaters that now insist upon such terms as getting $2,000 of the first money
and 50 per cent of what comes after—if and when. The theaters in the inde-
pendent category need the units as much as the units need them. But unregulated
competition among unit producers makes it possible for the independents under
present hectic conditions to strike hard bargains. If it isn’t one producer who
accepts their terms it is another. Simply because practieally every producer needs
the playing time provided by these independents to turn his investment into a
profit. Were producers to lay their cards on the table, let their back hair down
and call a spade a spade there would be no trouble at all in connection with
making a united front toward independents who insist now upon terms that are
murderous to a producer who expects a fair profit, who has already invested in
elaborate settings and costumes and who is faced with meeting a staggering
pay roll.

We don’t blame the independents. As Abe used to say to Mawruss, “Business
is business.” But the independents are not farsighted. They are probably trying to
get what they can while the getting is good; but as men with some sort of code and
as business men who see beyond the immediate present they ought to conjure up

(See SUGAR’S DOMINO on page 28)
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The mewa;, Beat

By GEORGE SPELVIN

IONEL STANDER (who, when he was on Broadway, once suggested a

vaude act to go to Russlia, billed as “15 minutes of mujikal madness,”

and who used to make The Billboard office hideous with his dialectical
enormities) blew into town last week for a brief vacation, after a busy season
and a rapid rise on the Coast. . . . Item: He’s kept his intelligence—which,
in view of what Hollywood usually does to people, is news, . . Music
Corporation of America gave out combination money clips and watches as
Christmas presents. . . . They’re swell items for newspaper efficiency ex-
perts who work over reporters’ expense accounts, enabling them to demand
the exact second when a buck was spent. . . . Kenneth Wilkins and LeRoy
James, at the Yacht Club, are scheduled to go into Babes in Arms, which,
after being relinquished by Alex Yokel, is now on the agenda of Dwight
Wiman. . . . Tops in novelty: the stripping aerialist seen last week at the
Gayety, New York; she provides one time when the boys in boxes don’t have
to fall out of their seats in order to get a good look. . . . Johnny Dowd,
RKO publicity head, was given a bachelor dinner Monday night (28) at
the Edison Hotel; he’s marrying Muriel Gerson, daughter of the 47th street
restaurateur, January 7. . . . The Palace has gone steamlined with its
new box office, which has facilities for heat in the winter and cooling breezes
in the summer, a break for Red Sullivan and the other pretty youngsters
who sell the titkets. . . . Get Along, Little Dogie, legit show that began its
tryout last week at the Shubert, Newark, has a flock of radio names con-
nected with it: Ted Hammerstein, co-producer, has been doing a radio pro-
gram for more than a year now; Tex Fletcher is the Lonely Cowboy on WOR;
Frank Parker is a leading air tenor, and Louis Sorin does plenty of mike
acting.

Childs’ new chow foundry at 49th street and Seventh avenue has a
front that is done modernistically—but modernistically. . . . A guy
walking in there after a night will probably take one look and land perma= -
nently on the wagon. . . . Haile Selassie and his American representative
are reported splitting. . . . And now don’t ever say that Mr. Spelvin
doesn’t get around. . . . Dick Mayers, press agent for the Swedish film,
Slalom, used the boy-meets-girl-on-skis angle as a twist to grab space.
o . Dick Hale, whose scheduled concert at Town Hall on the 19th was
sold out, all but 11 seats, four days ahead (a remarkable record), was forced
to cancel because of a sudden attack of laryngitis—a rotten break for a
grand guy. . ., . The play that the Siftons have written for the striking
seamen is scheduled to go on at a benefit performance next month. . . .,
And their play based on the carnival antics of American murder trials (a
grand satirical subject for Mr. Spelvin’s money) will be put on by a Brooklyn
theater group, probably early in February. . . . One of Mr. Spelvin’s
stooges, who lives artistically up an alley in an otherwise respectable street,
received a Christmas gift with a map of the street drawn on the label for
the guidance of the driver, and the proper house marked with an X. . . .
Bill Hardy, proprietor of the Gay Nineties, claims that his spot has been
copied by 16 other places, even tho the title has been copyrighted. ., . .
Also, that a fair on the Coast is going to use a replica of the club. . . .
Mr. Spelvin wants to take this opportunity to thank his admirers (both of
them) for their Christmas cards, and to extend to them his best wishes for
a Merry Christinas and a happy and prosperous New Year.

elzicagé . Chat

By NAT GREEN

£6 ET US be gay” will be the password at Chicago entertainment spots

New Year’s Eve. . . . The lid not only will be off—from all indications

they have thrown it away! . . . The town never was more “wide open”
even in the old levee days, and with money more plentiful than it has beenh
in a decade the public is making merry in a terrific way. .. . .”Reservations
are reported to be of capacity proportions in every night spot of any coti-
sequence and indications are that every night club, ballrcom, tavern and
theater will do turnaway business on New Year’'s Eve. . . . Several new gay
spots will be in evidence. . .The Trocadero got under way last week; the
Casino Parislene opens Tuesday night of this week, and several lesser spots
have just entered the lists. . . . Two dance orchestras will provide
music for the colorful party at the Edgewater Reach Hotel. . . . George
Olsen and Earl Hoffman alternating from 10 p.m. until .dawn. . . .
Elaborate floor shows from a traveling stage will be an innovation this
year. . . . The party will be strictly formal—tuxedo or full dress—and
the $10 cover charge will include a nine-course dinner, souvenir gifts for
the women, paper hats, noisemakers and unique favors. . At the
Continental Room of the Stevens the party, at $10 per, also will be formal,
and Frankie Masters’ Orchestra will furnish music for two large floor shows
starring Maurine and Norva. . . . In the Stevens’ Grand Ballroom there
will be a fast-stepping floor show to the music of Ralph Foote’s Orchestra
and the price will be $6. . . , The eve at the Hotel Sherman will, as
usual, be a gala event. ., . . Chief festivities will center in the College
Inn, where a smart show will be presented, . . ., Bal Tabarin and Grand
Ballroom also will have special doin’s, . . . Casino Parisiene will be
among the gayest of the gay, with a show that is touted as the last word
in entertainment. . . At the Walnut Room of the Bismarck Hotel, the
Empire Room of the Palmer House, the Congress Casino and Glass Hat,
and other swanky Loop hostelries unusually elaborate shows and parties
will be staged.

Pete Schaefer in Chi on his way to the West Coast, where Aaron Jones
is wintering. . . . Adolph Linick makes his home on the Coast, and
this will be the first time in many years that all the members of the firm
of Jones, Linick & Schaefer have been together. . . . Lovable Eddie
Guest held a holiday party last week for the members of the Welcome Valley
cast and a few friends. . . . Eddie probably got a bigger kick out of it
than anyone else. . . . He has the genuine spirit of fellowship and likes
nothing better than to be doing something for someone, . . . Members
of the cast love him, and as an expression of their feelings they presented
him with a magnificent dressing gown. . . . Al Fuller, advertising and
publicity manager of thie Palmer House, in Henrotin Hospital suffering from
bronchial pneumonia. . . .-Sam Ward, of the A. B. Marcus show, back -
in town. . . . Bunny Bryan’s Esquire article on the raising of the Lusi-
tania is to be reprinted in the January Readers’ Digest. . . . Charlotte
Greenwood gave a party for the Leaning On Letty cast Christmas Eve at the
Congress Hotel. . . . Night club reporters had four openings to re
view Wednesday night—the Trocadero Casino, new Gold Coast spot; Velos
and Yolanda at the Palmer House; the Cotton Club show, and the Yacht
Club holiday program.,

'




' 1

24 The Billboard

‘ BURLESQUE W

Conducted by SIDNEY HARRIS——Communications to 1564 Broadway, Ne

i

w York City.

January 2, 1937

Canton Exits in

Hirst-BAA Battle

NEW YORK, Dec. 26.—Grand, Canton,
O., drops off the Independent Circuit
tomorrow night, following a controversy
between Issy Hirst and the Burlesque
Artists’ Association. Hirst claims the or-
ganization was unfalr in making de-
mands regarding this house, while the
actor organization contends that it was
completely justified in its actions. House
was a three-day stand, opening Fridays.

Hirst claims that in the jump from
St. Louis to Canton it was impossible to
get there for the Friday matinee. For a
while a midnight show on Friday was
substituted for the matinee, but when
the BAA demanded midnight pay the
show was switched to Saturday and paid.
However, when Hirst paid off pro rata
for one show Friday, the BAA squawked
and said the cast must be paid for a
full day.

BAA reports that in a checkup with
Equity its stand was approved, that the
missing of the Friday matinee was not
thru an act of God and therefore the
performers were not to be docked. Hirst,
on the other hand, reveals that Akron
missed Friday all day and never had any
trouble, and furthermore, that the BAA
executive board was supposed to have
passed a ruling that any two or three-
day stands could be booked on the cir-
cuit to avoid lay offs and that performe-
ers could be paid pro rata for the days.

Phillips Plans Extensive Trip

NEW YORK, Dec. 26.—Tom Phillips,
head of the Burlesque Artists’ Associa-~
tion, is scheduled to leave here for a

tour of the country’s burlesque houses
the week after New Year’s. In inspect-
ing conditions in the various territories
and holding meetings with comgpanies,
Phillips will take in the New England
territory, Buffalo, Toronto, Clevzland,
Chicago, Detroit, St. Louis and Minneap-
olis. -

Spring Performers
From Coast Prison

NEW YORK, Dec. 26 —Word was Te-
ceived here early this week by the Bur-
lesque Artists’ Assoclation that the jailed
performers of the Burbank Theater, Los
Angeles, were released on parole. This
followed the action of the BAA and
Actors’ Equity in communicating with
the Coast to take steps to help the
performers.

It is understood that I. B. Kornblum,
Equity attorney on the Coast, anid the

Burbank’'s lawyer worked together in
contacting the parole board. which or-
dered the release of the performers. The
judge who sentenced the cast squawked,
but had to observe the decisioh of the
board.

The men were released last Friday and
the girls on Saturday. Sentenced to 60
days each were Jack Greenman, Ray
Parsons, Don Trent and ‘Slats” Taylor,
while Mimie Reed and Ermanie Taylor
got 30 days each.

FRANK BELMONT, agent, spotted
Davy White, comic, formerly with Benny
Rubin, later with Lewis and Moore, for
the Weinstock Miami show. Also in re-
ceipt of an offer for Rose LaRose for
Paris, which she may accept when New
York contracts run out. Also negotiating
for London appearance of Gladys Clark,
which was penciled in for June of last
year, but which Belmont was forced to
cancel on short notice due to a split with
Jimmie Dugan.

Bur esque Reviews

Gaiety, New York

(Reviewed Monday Evening, Dec. 21)

Week before Christmas and business
still good at the Minsky-Herk house at
thig catching. Business, yes, but the show
so-so. It was overboard on time, run-
ning an hour and 40 minutes, and 10
extra minutes can seem terribly long.
Chorines, while their routines showed
care, didn’t help matters any with slip-
shod execution. Comics were funny, tho
resorting to the blue. Strippers were

S

Season’s Greetings
Opened at the ORIENTAL, New York

R

Best Wishes to H. K. and Morton Minsky for a Long and

Prosperous “Oriental” Life,

H. K. & MORTON MINSKY’S NEW

PHIL SILVERS

Very Happy To Be Chosen As One of the Cast for

NEW YORK CITY.
SEASON’S GREETINGS

ORIENTAL THEATRE, BROADWAY,

BEST WISHES FOR 1937

PEGGY REYNOLDS

With the WILNER STOCKS-—APOLLO, W. 424 St., N. Y. C,, and
SHUBERT, Philly, Indefinitely,

the attraction, but overdone in display-
ing seven of them, including the dis-
robing aerialist. Costumes and settings
attractive and plentiful.

Funny men comprise Tommy Raft,
Herbie Faye and Bert Marks., Straights
are Leon De Voe and Joe Lyons, with
Georgie Kaye doubling from his singing
duties. Four of the strippers double at
talk also, with Betty Duval getting most
of the assignments. Raft is a very
amusing chap, the misfit variety and a
natural worker. Faye’s ability is tried
and true, but he’s only in two scenes,
Marks is a hard worker and gets laughs.
De Voe and Lyons are capable feeders
and the rest of the people in talking
assignments do their chores well also.

Lineup of strippers, in order of appear-
ance, are Diane Ray, Lea Perrins, Betty
Duval, Ceil Von Dell, Joan Carroll and
Roxanne. As flashy a crew as could be
housed in one theater—all there on looks

(See Burlesque Review on page 28)

[))u&,ltl Sriefs

GEORGIA SOTHERN and Connie
Fanslow held over to share headline
position in the new Allen Gilbert pro-
duction at Shubert, Philadelphia.
Ruth Kaye, former member of the Bijou
Choir, Philadelphia, forsakes bhurlesque
to warble in the niteries. . . . Reopening
of the Bijou, Philadelphia, Christmas
Day has most of the original stock com-
pany back, cast including Eddie Lloyd,
Harry Stratton, Sammy Smith, Stanley
Simmons, Olga Brace, Carmen and Mario,
Morne and Latham, and Harry Dobkins
in the pit. . . . Jean Lee back in Phila=
delphia again, heading the Indie show at
the Trocadero.

CHARLES ROBINSON replaced George
Broadhurst on the Independent Circuit
at the Roxy, Cleveland, December 25. . ..
George Pronath is spending the holidays
with his folks in Chicago. . . . Schultz
and Collette closed their Independent
Circuit tour December 26 at the Casino,
Toronto. . . Anna Mei Lee, Chinese
dancer, is opening at the Roxy, Cleve-
land, December 31, booked by Milton
Schuster. . . . Mary Ainslee will join the
Jack Diamond show when it plays the
Rialto, Chicago. . . . Dottie Wahl's moth-
er is very ill. Dottie is playing the
Colony Club, Chicago, at present and is
under Schuster’s personal direction. .
Sam Micals opens at the Grand, Canton,
0., December 31. ... . Kaye Andre is at
her home in Denver for the holidays. . . .
Bea Baxter opened for the Metropolitan
Circuit at the Palace, Buffalo, December
24, , . ., Johnny Cook is closing on the
Independent Circuit in Baltimore. .
Maxine Breazelle, sister of Joyce, fea-
tured dancer in same show, moved up
from line to stripping spot when Scan-
Tees, Indie show, played Gayety, Wash-
ington last week.

HAZEL: MILLER (Mrs. Charles R.
Burch), stricken suddenly ill two days
after her recent opening at the Star,
Brooklyn, has returned to her home in
Canton, 0., where she is under a doctor’s
care. . . . Jack Kane'’s Empress Theater,
Cincinnati, which has been on a two-a=
day policy since opening in September,
- (See BURLY BRIEFS opposite page)

- -nafe/s

By UNO /

" MRS. MAX RUDNICK (Billie Shaw)
gave a party at her home in New York
December 22. It was a double celebra-
tion for her sister, Mollie Zuckerman,
cashier at Rudnick’s Eltinge, New York,
a birthday and an engagement to Billy
Edwards, nonpro. Tommy Peluso and
Harmonists furnished the entertainment.

CARRIE FINNELL back to the Shu-
bert, Philly, which she left a few weeks
ago to attend the burial of her step-
father in Covington, Ky.

DONA DAVIS, former burlesque ace,
back to the booking game with the
International Artist Bureau, Bond Build-
ing, New York.

EDDIE HARRIS and his Seven Har-
monica Wizards—an entire new crew of
musicians and comics—opened December
25 for Max Rudnick on a two-week en-
gagement at the Eltinge, New York, and
Casino, Brooklyn.

MARJORIE LEE celebrated a birthday
December 21 at her mother’s (Marian
Baum) home in New York by changing,
her first name to Marcia. Shifted from

(See U-NOTES on opposite page)

~~NADJA- |

Thanks for Eastern Offers.
Return East Soon.
Permanent: Address,
KNICKERBOCKER HOTEL, N. Y.

Expect to

The Essence of
Tease-Tap

it MIADGE
CARMYLE

Ultra Nudes WModernlstio
At STAR, Brocokiyn, Indefinitely,
4

A

PROEESSIONAL CARDS

NEW TO BURLESK

Julian & Corinne Hall

In Dances As They Should Not Be Done.
' With Red Rhythm,
indie Circuit, Indefinitely,

CONCHITA

The Mexican Splt-Fire In Character Dances.
BILLY FERBER

Singing—Juvenlle—Straight—and Spectalties
Reps.: PHIL ROSENBERG, East, and MILT
" SCHUSTER, West.

NADINE MARSHALL

THE SWEETHEART OF BURLESK

RITA v LeEROY

In Her New
STRIP SPRING STYLE SENSATION.

CHET ATLAND

TENOR-JUVENILE
IN STOCK WITH THE WEINSTOCKS.

AGNES MURRAY

THE LATEST WOW OF A STRIP-TEASE.

THELMA KAY

STRIF AND TALKING ARTISTE.
New in the East.’

TOMMY SEYMOUR

JUVENILE—STRAIGHT—BARITONE.
With “Vaniteasers’’ Co., En Route Indle Cire,

JIMMY CALVO

BARITONE——JUVENILE.

JOANN MARLO

IN BURLESK WITH A REAL NEW WOW—
AN ACROBATIC-STRIP ROUTINE.

BOO LAVON

Dancer—Singer—Talker—Stripper.
“Dizzie Dames,” Indie Clrcuit. En Route.

""SACHS & KENNEDY

Enjoying lzzy HIrst’s Clrcuit.




Junuary 2, 1937 .

Tabloid Conducted by BILL SACHS

BURLESQUE-TABLOID

Communications to 25 Opera Place, Cincinnati, O.

25

The Rillboard

iaé Tattles

ABDOM and vaudeville lost a capable

comechan and grand personage in the

passing December 15 in Sunshine
Sanitarium, Grand Rapids, Mich., of
Elmer Coudy, who for 14 years, until he
was stricken ill a year ago, was a feature
of the A. B. Marcus show. Coudy was
known to tabloiders from Coast to Coast
and he has a host of friends in the
business who will mourn his passing.
His widow, Eula, and daughter, Dorothy,
are still with the Marcus revue.
Drane Walters, comedian and emsee, is
now featured in that capacity at the
Sundown Club, Corpus Christi, Tex. .
Two colored units are currently touring
Western Pennsylvania. One is Harlem
Ezxpress; the other, Connie's Hot Choco-
lates, opened an engagement at the
Roosevelt, Pittsburgh, last week.
Billy and Mildred Wyse, who formelly
had their own tabs over the Spiegelberg
and Sun circuits, are now residing in
San Bernardino, Calif. . . . Ervil Hart,
back in the club field after working the
South the past summer with various
reps, returned to Chicago Christmas Day.
She expects to hit, the road again right
after the first of the year. . . . Bddie
and Babe (Rosie) Mason spent Christmas
with Mr. and Mrs. M. B. Howard at the
latters’ home in Ocean View, Va. Mason
is trying to book his country Store at-
traction in that territory. . . . Chappie
Chapman and Margaret Lillie closed with
the Weaver Brothers and Elviry act in
- Phoenix, Ariz.,, December 23 and returned
to their home at Rockaway Beach, Mo.,
for the holidays. . . . Sally Walker, well-
known tab and burly chorine, has closed
with the Jack Kane opry at the Empress,
Cincinnati, and is now resting up at her
home in Cincy. She is angling for a job
outside the profession. ... Geneva (Phil-
lips) Grim jJoined the A. B. Marcus show
in Chicago recently and expects to make
the trip to the Orient with the show
next Maich. Marcus revue opens at the
Sh\ubert, Cincinnati, this Friday (1).

the Harris-Alvin, Pittsburgh, has
moved to Wheeling, W. Va., to man-
age the Capitol Theater, which reopened
Christmas Day. House is planning to
use tabs frequently. . . Bob Russell’s
Garden of Girls is currently in the
Pennsylvania area. Unit opened an en-
gagement at Sam Fleishman’s Roxian
"Theater, McKees Rocks, Christmas Day.
. Helen Ducy, well-known tab and
burly chorine, recently became Mrs.
W. H. Evenburg and is now residing in
Springfield, O. Says she is thru with
show bhiz, . . Thanks a lot, you tab-
Ioiders, for all those beautiful grzeting
cards. Many of them brought back fond
memories of those good old days. . .
Charley (Joy) Gramlich is working
Kokomo Inn, near Dothan, Ala.
Carl Savage is strolling with his stom'zch
Steinway in the Gasparilla Tavern of the
Hillsboro Hotel, Tampa.

’ JOHN FINLEY, assistant manager at

RT GLEASON, whose Town Scandals
is at present moving along in good
style in the Bun houses thru Ohio

and Indiana, will launch his new unit.
Follies of the Day, with a three-day
stand in Jacksonville, Fla., opening De=
cember 31. Company will continue in
Sparks houses in Florida until January
10, after which it jumps to Atlanta to
begin a three-month tour of the Wilbur~
Kinsey Circuit. Cast of Follies of the
Day includes the Original Town Criers,
Wells and Gilmore, Valentine, and Bell
and Perell. Stewart and Allen and
Romer and Folle are still with Town
Scandals. . . Moore and Shy, comedy
team, well known in vaude and tabs, left
the Jack Van show recently to join the
Olsen and Johnson unit in Chicago.
They were with the latter show several
times in the past. . . Jack G. Van is
reported to be preparing two new units
to open in the South early in January.
Both shows, he states, are booked for
16Y%, weeks. His No. 1 unit is now
traveling in the Pittsburgh area.

Two New Shows Open
On Independent Time

NEW YORXK, Dec. 26.—Billy Watson’s
Beef Trust, Indie unit, opened yesterday
at the Lyric, Bridgeport, Conn., for two
days only, moving into the Hudson,
Union City, tomorrow. Cast, besides
Watson, includes Claude Mathis, Charlie
Kane, Sammy Smith, Charlie Simons,
Lola Pierce, Nadine Marsh, Mazie White,

Marie Oliver,
Spencer.
Another new Indie show, Teases and
Wheezes, opens tomorrow at the Cen-
tury, Brooklyn. ‘Cast comprises Billy
Fields, Chick Hunter, Herbie Barris,
Eddie 7Yudel, Mac Dennison, .Walter
(Bozo) St. Claire, Inez Graham, June
Rhodes, Kay Lopcz and Zorita.

Hal Bronson Case Postponed;
Des Moines Reopens Dee. 31

DES MOINES, Dec. 26.—A contention
that Hal Bronson, former manager of
the President, burlesque house here,
couldn’t be guilty of giving an obscene
performance unless he participated in
the “stripping” caused postponement of
his case in Municipal Court until Janu-
ary 21. Bronson’s attorney keld Bronson
couldn’t be guilty as an “accessory” un-
less he helped in the alleged disrobing
of Louise Stewart, 23-year-old dancer,
who pleaded guilty and was fined $25
and costs after her arrest December 4.

It is reported Bronson is now in New
York following relinquishing of the
house to Abe Prankle, this city. Formal
opening of the theater under new man-
agement of Frankle will be the day
before New Year’'s, House was to have
reopened Christmas Day, but remodeling
caused the delay.

Independent Burlesque Circuit shows
will play the President, according to
Frankle. .

BURLY BRIEFS

(Continued from opposite page)
last week switched over to a grind with
four-a-day, with pictures filling the
interim. . . . Ray Kolp, after two weeks
at the Empress, Cincinnati, is returning
to Canton, O., to join Bob Burch’s new
stock burly at the Grand Theater there,
. . Fred Hurley, who recently folded
his stock troupe at the Gayety, Louis-
ville, is dickering with several stands
for stock and expects to make an
announcement soon.

Billy Finan and Billy

ABE MINSKY flew to Miami last
Wednesday morning and returned the
same way to New York on Monday. He
made the trip to visit his wife. . . . 1.
H. Herk, Minsky’'s co-parther at the
Gaiety, New York, has trecovered suf-
ficiently from his heart illness to go back
on the job. . Bally Van is working
under the name of Vanya at the Rumba
Club in Havana, Cuba. Collinsg and
Peterson, from vaude, worked the Lyric,
Bridgeport, Conn., for two days to give

‘Marjorie Lee,

the house a big opening. . .. Lee Laurel
is still ailing, bedridden in her New York
hotel. . . . Nat Mortan is hopped up over
Diane Ray's contract for the Palladium,
London, she being one of his discoveries.
He’s also proud of the Gypsy Rose Lee
autographed picture he received last
week. . . . Max Rudnick, of the Eltinge,
New York, still has the bug to run a
double shift of performers at his theater,
starting from about 9:30 in the morn-
ing.

MINSKY’S ORIENTAL, New York, had
to shelve its Red, Hot and Nude billing
on order of Supreme Court when the
producer of the legit show Red, Hot and
Blue squawked. . . . Three Jolly Tars,
vaude act, join the Indie Circuit with
the show going into the Century, Brook-
lyn, January 4. . . . Dyna Dell will open
January 3 at Minsky’s Gotham, New
York. ... Yvette, muff dancer, opened at
the Century, Brooklyn, December 27,
hooked by Milt Schuster., . June
Rhodes, Jacque LaMarr and Valda went
into the Star, Brooklyn, December 18 as
Rose LaRose and Millie
Convey exited, LaRose and Lee went up
to Minsky’s Gotham, New York, and
Convey went into the Eltinge, New York.
Winnie and Frank Smith went into the
Republic, New York, December 27 after
being on the Metropolitan Circuit. . . .
Elinore Cook is new producer at the
Oxford, Brooklyn, until Leo Stevens’ re-
covery. . . . Ken Rogers is back produc-

ing at Eltinge, New York, and Casino,

Brooklyn, until George Pronath returns
from his vacation.

LESTER MONTGOMERY, producer,
moved from Palace, Buffalo, where he
was succeeded by Scotty Humbert, to
the Roxy, Toronto. . . . Frances Parks,
producer, moves into Roxy, Cleveland,
when the George Young house reverts to
its stock policy. !

NADJA, after being on the Coast for
some time, will open January 8 at the
Irving Place, New York, for four weeks
and options, placed by Dave Cohn., Lat-
ter also sét Roxanne, now at Irving Place
for two weeks and into Shubert, Philly,
January 8 for two weeks; Ann Hattie,
now at Irving and January 4 into How-
ard, Boston; Jack Greenman, with the
Wilners when he arrives from the Coast;
Lea Perrin, as added attraction this week
at Casino, Toronto; Dolores Weeks, cur-
rent at Irving; Virginia Woods and Carl
and Margie Ritchie, current at Star,
Brooklyn; Page, Dodge and Page and
Rhythm Brown, current at Century,
Brooklyn; Dorothy Dee, current at

Gaiety, New York; Freddie Walker cuz
rent at Gotham, New York; Janet Ma;,
current at Shubert, Philly, as are Little
Bits and Yo-Yo; Bobby Faye and Pat
Lee, current at Oxford, Brooklyn; Ralph
Brown, Minsky's Oriental, New York,
January 1; Jackie LaMarr and Dorothy
Dabney, current at Star, Brooklyn, and
Roxanne, added attraction at Howard,
Boston, starting February 1.

U-NOTES
(Continued from opposite page)
Star, Brooklyn, to Minsky’s Gotham, New
York, December 18 via a Dave Cohn

booking.

JEAN CARTER, principal at the Star,
Brooklyn, picked by the Raymonds to
introduce and produce one new comedy
scene every week during her stay, a task
usually assigned to the male comics.

BILLY EDWARDS, candy concessioner,
ill in a sanitarium, to be tendered a
benefit performance, a midnighter, Jan-
uary 15 at the Eltinge, New York, under
the auspices .of Theatrical Concession
Managers’ Association.

ROXANNE moved from the Gayety,
New York, to the Irving downtown. Also
doubling into Floradora Club in the
Fifties. From the Irving, after a fort-
night’s stay, Roxanne goes back to the
Wilners.

PEARL: SHUTTA and Ann Bergin,
Weinstock chorines, promoted to strip
principals at the Republic, New York,
Christmas week. Frankie (Red) Moore
new talking principal in same cast.

ROSE LaROSE an affable hostess to a
gathering of friends at a house-warming
party last week in her new apartment in
Greenwich Village, New York.

GEORGE KINNEAR, straight man with
Ballyhoo on the Indie wheel, was stricken
i1l in Baltimore last week and is now
confined at Sinai Hospital there. He
would appreciate a line from friends.

BETTY MACK, of the acro Mack Sis-
ters, who left an Indie show to join the
Rudnick stocks in New York and Brook-
lyn recently, disclosed her marriage on
November 21 in Buffalo to Harold

(See U-NOTES on page 55)
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Brady Derby Show
Enjoying Good Biz

ROME, Ga., Dec. 26.—Derby Show here
under the direction of King Brady con-
tinues to do good biy after passing the
300-hour mark.

Walkie is being emseed by King Brady
and Wally Adams. Joe Garry has charge
of the kitchen and concessions. J. Parker
is assistant manager and Ken Brown
officiates for him evenings. Bill Harris
is in charge of publicity. Ken Henson’s
Band supplies the music.

Painter Derby Show
Opens in Vancouver

VANCOUVER, Wash.,, Dec. 26.— Al
Painter opened his latest Transconti-
nental Derby Show in the new Van-
couver Sport Palace here December 22
under the auspices of the American
Legion 40 and 8, Voiture No. 99.

Bill Darby’s Continentals are furnish-
ing the music and Mickey Thayer is
handling the broadcasting over KWJJ.

Chicago Walkathon Opens

CHICAG"), Dec. 26 —8id Cohen’s Walk-
athon opened at the Coliseum here yes-
terday with Eddie and Chic Snyder,
Henry Polk, Gordon Whitney, Joe Pa-
looka and Dick Buckley acting as alter-
nate emsees. Many oldtimers already
entered include J. Wilson, Marshall
Roberts, Tom, Murphy, Michael Jouvas;
Anzie Oger and Edna Gowake, Joe Pic-
cenelli and Truett Turner are acting as
floor judges. According to Cohen, this
is the first walkathon in Chicago in

.

Cincinnati, O,

two years and the opening indicates a
successful run,

EDDIE (SHADOW) DAVIS infos that
he and his Rhythm Girls orchestra have
been successfully playing night spots
(See ENDURANCE SHOWS on page 55)

GRIDER AND NELSON WANT

A-1 Trumpet and Piano that can cut stage show,

other musiciang write. Also Novelty Acts and Chorus

Girls that Double Specialties. Don’t misrcpresent, '

Show working steady, we pay off, Wire or write
CRIDER AND NELSON,

State Theatre, Pontlac, Mich., Dec. 31 to Jan. 3.

STAR THEATRE

ANTED

WISE MANAGERS APPLY

GUS SCHILLING,

60 — CONSECUTIVE WEEKS — 60

Best Wishes for 1937 to My Many Friends

Comic

BROOKLYN, N. Y,

Burlesque Pecople in all lines.

day off.

Wire or write

GEORGE YOUNG,

WANTED

Principals and Chorus Girls.
and Specialty Dancers—‘‘Stock Engagement”,

Show Girls, Mediums and Dancing Girls,
Extra for girls doing Specialties and Numbers,

Stock season opens Friday, January 15. Rehearsal short, starting January 8.

ROXY THEATRE, Cleveland, Ohio

Also Movelty

Salary $22.00 weekly, w:th one
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Caubles Launching New One;
-Telly Show To Make Mexico

SAN ANTONIO, Dec. 26.—John and
Herschell Cauble, of Cauble’s tent thea-
ter companies, were in San Antonio
early this week making arrangements,
purchasing equipment and signing peo-
ple for their newest opry, which is slated
to get under way shortly after Janu-
ary 1. :

Word comes from Mexico City that
arrangements have been practically com-
pleted for the tour of Mexican cities
with a television show planned by
Albert Cauble. The exhibit was seen at
the recent Texas Centennial in Dallas.
Mr. and Mrs. Cauble are now in Mexico
looking over territory to be toured by
their attraction.

Cannon Shots

WARWICK, Ga., Dec. 26—Now in our
35th week of what has been the most
successful season in years and Cannon’s
Comedians are still rolling along.

0Old Man Cold Weather caught up with
us in North Georgia recently, so, with-
out any questioning at all, we packed up
in the middle of the week and wild-
catted to South Georgia. Opened here
to rain first two nights, with only fair
biz. Clear weather now holds promise
of big things.

Ran into Dee Cook’s Comedians re=
cently and ‘enjoyed a three-day visit on
their lot in Unadilla, Ga., Judy Canova’s
mythical home town. Cook is carrying
a friendly bunch and the most beautiful
outfit these eyes have seen this year.
‘He reports that business has been swell.

Uncle Willy Boughton and the missus,
Amy St. Cyr, stopped off in Macon, Ga.,
to visit their daughter, Mrs. Bob White.

Old Lady Luck’s brother, Hard, paid
us a visit again last month. Our home
and all our personal belongings in
Greenshoro, Pa., were destroyed by fire.
Frank Cannon’s brother, my Uncle Rus-
sell J. West, is recuperating in Veterans’
Hospital, Pittsburgh, of severe burns of
face and hands. Unknowingly the in-
surance had lapsed, causing a total loss
estimated at $9,000.

Frank Cannon experienced a strange
accident last Monday in Tignall, Ga.
Since the loss of his eye a year ago, he
has been wearing an artificial eye. It
broke in the socket, due to suction
caused by the vacuum holding it in the

socket. There was plenty of misery and
worry until & doctor removed the
fragments. BUDDY CANNON.

Billroy Show Briefs

ROBSTOWN, Tex., Dec. 26.—My, oh,
my—how folks DO get about! This time
last year we were basking in sunshine
on Florida’s shores, enjoying a 10-day
layoff.

The Wehle children, Winona and Billy
Jr., are on to spend the holidays with
mother and dad. After the first of the
year they will return to their respective
schools. o .

Quite a few visitors of late. In Browns-
ville Manuel King (acclaimed as the
world’s youngest wild-animal trainer),
his mother and father and “Tiger” Bill
were our guests for the evening. Mr.
and Mrs. Jack Pearson, daughter Ginger
and baby dropped in on us in Kingsville
Monday past, en route to the Coast.
Ginger is well known in vaudeville and
production circles and has appeared in
several ‘musical shorts. Bill McQuage,
known to many rep and tab folks, also
paid us a recent visit.

Flash: Raymond (Ha-Ha!) King, the
Columbus Kid, divulges a deep-dyed
secret that he’s been carrying locked in
his heart until now. If things material-
jze—as he hints they might and hopes
for—somebody will have a chance to be
best man. JOHN D. FINCH.

Brownie’s Comedians

Resume After New Year

EAGLE MOUNTAIN, Va. Dec. 26.—
Brownie’s Comedians concluded a 30-
week season here last Saturday night to
permit members of the company to
journey home for the holidays. Show
switched from tent to houses November
1 and will resume its house tour right
after the first of the year.

According to Paul Brown, manager,
business on the season has been satis-
factory. Only change In the cast occurred
when his daughter resumed her school
work. She was replaced by the Musical
DeVines, who will be back when the
company reopens. Mr. and Mrs. Brown
went to their home in Newark, O., for
the holidays.

'

Rep Rtﬂ) es

CARTER'S ORCHESTRA is a feature
with the Carter-Mack Dramatic Com-
pany, touring Northern Michigan. In
addition to its stage work, ork has been
getting in a number of dance dates in
the towns pla]yed, according to James
E. Carter.

AMONG THE SHOWFOLK who spent
Christmas at the various tourists camps
in Tifton, Ga., were Tony Martini, Leon
Delan, Blackie Harris, Glenn Lay Olen,
Smokie Strickland, John Busse, Dea
Cook, Sarah Cook, Cecil Christopher,
Marie Christopher, Jim O’Brien and wife,
Carl Replogle, Margie Replogle, E. Con-
way, Anthony J. Romeo and wife, Lee
Reaves and wife, Ian Smith, Ralph
Sweet, Frank Cannon, Ed Swain, John
Simmons, Jim Pace and wife, Fred Wal-
1is and wife, Mr. and Mrs. Krummell,
Ray Ewing and wife, Carl Sutton' and
wife, John Gore and wife, Si Stephens
and wife, Paul Cramer, John H. Andrews
and wife (Princess Abdi Hamid), F. H.
Barker and wife, Frank X. LeVell, B. D.
Wiginton, Al K. Green and family, Don
Redding, S. A. Seals, J. T. Humphrey,
D. D. Cole and wife, R. C. (Red) Cole
and Jack Bean. .

LEON BOSTICK, long a familiar figure
in the repertoire world, is handing the
office for a used-car- exchange in San
Antonio. TI1l health prevents him from
re-entering the rep field.

RAY AND LEOLA EWERT closed with
the Green Players in Arkansas and
joined Joe Applegate and band at the
Red Dragon, St. Louis night spot. Band
is in its seventh week and is carded to
remain there until March.

CLYDE MCcWHIRTER ' and Gladys
Aikins, after winding up their fourth
season with Bisbee’s Comedians thru
Kentucky and Tennessee, have begun
their third winter with Rube Brasfield’s
circle in Alabama. Gladys’ brother,
Leonard, is also in this third season with
the Brasfield opry. He also spent three
seasons with Bisbee. “Summer was very
profitable and indications point to the
same this winter,” Clyde and Gladys
postal.

JOHN G. RAE, formerly for many years
in rep and stock and until recently on
the dramatic staff at Station WLW, Cin-
cinnati, is now working over WEED,
Rocky Mount, N. C.

Lone Star Gleanings

HOUSTON, Dec. 26.—Happy Henry
Fulbright’s tent show, playing this ter-
ritory, is in spick-and-span shape and
in the money to a satisfactory degree.
Show is motorized, performances are
given in a well-framed tent theater and
the program is made up of vaudeville,
pictures and short-cast scripts.

W. I. Swain Compahy, one of the old-
est repertoire shows on the road, con-
tinues its tour of Texas cities and “the
going is not so bad,” according to man-
agement. Colonel and Mrs. Swain have
had many old friends as their guests the
last few weeks.

Mabel Fletcher, well known in stock
and rep circles, has become a member of
Federal Theater unit in San Antonio.

Ray and Mary Schmitt and their chil-
dren are spending the holidays with
Mrs. Schmitt’s father, €. C. Rector, of
the Monroe Hopkins Players here.

Sam €. Major, whose career dates
“way back,” continues to get plenty of
newspaper publicity in this State. Major
is playing the role of Scrooge in Christ-
mas Carols, current production of Fed-
eral Theater here.

Love Behind a Throne is the Christ=
mas week presentation at the Monroe
Hopkins tent theater here, following The
Man on the Flying Trapeze.

Pitts Players To Do “Tom”

COLUMBUS, O., Dec. 26—Pittsburgh
Players, repertoire troupe, are in their
third week at the Music Hall in Hotel
Virginia here, still doing the opening
bill, Murder in the Old Red Barn. It is
planned to usher in the new year with
Uncle Tom’s Cabin,

Kansas City Jottings

KANSAS CITY, Mo., Dec. 26.—Monte
Montrose, who recently closed a long
season with the Morgan-Helvey Show,
has joined FEddie Wilson’s circle in
Northern Iowa.

Mercedes Ray was spotted on the main
stem here this week after the closing of
Henry L. Brunk’s Comedians.

Abe Rosewall and Cleve Terhune,
managers of Biehle Sisters’ Stock Com-
pany, are here after closing their season
in Oklahoma. Rosewall says the season
was satisfactory. Tent and equipment
were stored at Stillwater, OKla.

Cleo Masden has joined Walter (Pappy)
Pruitt’s circle in Southern Kansas.

Skeet Cross recently closed his circle
in Minnesota,

Big Ole Show is opening a No. 3 unit
to play Minnesota, with Fergus as head-
guarters. The roster: Carl Johnson, Phil
Markel, Bussy Brown, Georgis Hoffman
and Joe Hoffman, manager.

Bob and Gladys Feagin, who have been
with Eddie Wilson’s circle in Iowa for
many months, closed this week and will
spend the winter here.

Perce Hall and Nellie Kempton left
here this week-end to join the Pruitt
circle in Southern Kansas.

Maxine Martens recently joined Eddie
Wilson’s circle in Northern Iowa.

Mac and Maree McDonald sojourned
briefly in the city this week, en route
to Arkansas to spend the holidays with
the homefolks.

Billy and Mildred Baucum, who have
been with the Ted North show for many
months, are spending the holidays with
the folks at Brunswick, Mo.

Hazel Williams, formerly with Jimmie
Murphy’s Comedians in Montana, is a
recent arrival here. ’

Toby Nevius, after closing with Porter’s
Comedians in California, is visiting
friends and relatives in Los Angeles.

Margie Baker, after the closing of the
Morgan-Helvey Show, is visiting friends
in Texas. :

Glenn and Donna McCord have Joined
the Billy Scott show circling in Nebraska.

Ray Slicker, formerly with Milt Tol-
bert in Alabama, has joined the Jack
Irwin circle in the South.

Billy and Helen Vansandt, formerly
with the Shelton Comedy Company, are
joining Billy Young’s Comedians.

Dorothy Ray recently closed a long
season with the Beck-Dawson Players
and is now visiting friends and rela-
tives in Grand Island, Neb.

Mr. and Mrs. Harvey Twyman recently
closed with the Dickson Players in
North Dakota.

Lodema Corey is in the village to
spend the holidays with relatives.

Verge and Alyce Lester are spending
the holidays with the folks in Ft. Worth.

Eddie and Tillie Paoli have joined
the Boob Brassfield stock at Huntsville,
Ala.

Harry Clarke’s circle, which has been
in operation in Central Missouri for the
last three months, reports business as
satisfactory.

Jack Collier’s Comedians, who have
been circling in Northern Kansas for
many weeks, are laying off during the
holidays.

Toby Riebel is said to be making ar-
rangements to launch a circle in Iowa.

Crago Players are in theéir 12th week
of rotary stock in Wisconsin.

Chicago Players, management B. L.
Dickson, will take a short layoff for
the holidays.

Jimmie O’Hearn has closed his Ne-
braska circle and joined the Jimmy
Murphy circle in Sioux Falls, 8. D.

Dan and Erstyn Benton are here to
spend the holidays with friends and
relatives.

Eddie Lane, formerly with Skippy
Lamore, is playing the better class night
spots in and around Kansas City.

Art and Ducky Vernon recently joined
the J. B. Rotnour Players in Illinois.

Ned Wright, recently released from
Leeds Sanitarium, has accepted a posi-
tion in commercial lines ‘there for the
winter.

Travers Family recently joined the
Murphy circle in South Dakota.

Mr. and Mrs. Eddie Gardner, formerly
with Porter’s Comedians, have gone to
Long Beach, Calif.,, for the holidays.

Jack Gould, formerly with Warren’s
Comedians, is producing home-talent

"shows in Northern Louisiana.

Harry Pamplin has closed his Alabama
circle. He will reopen under canvas in
the spring.

Mr. and Mrs, Billy Fortner sojourned
briefly in the city this week en route
to Southern Missouri.

Billy (Toby) Young's Comedians, after
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Gypsy Trailers in
Search of Audience

By CAROL BALDWIN

A visit to the recent automobile show
made several of us actors come away
with thoughtful faces. It was the trail-
er exhibit that had set us to thinking.

In the days When every member of
the profession is clamoring with some
new plan for the rejuvenation of the
legitimate theater there is a possibility
that the trailers might play a major
part in such an attempt. While Equity,
the League of New York Theaters and
others have approached transportation
officials as to lowered rates for actors
on tour, nothing definite has been an-
nounced in that connection,

Why wouldn’t the trailers solve that
problem? A colorful gypsy caravan, and
inside all the comforts of home. Many
of these trailers have accommodations
for at least four people to sleep In per-
fect comfort. 'They are supplied with
kitchens, with lights, with every abso-
lute necessity for living. Three trailers,
carrying 12 people in all; possibly three
others to ride up front in the cars which
are doing the work—that would make
15 people. Many a good stock company
has toured the road with less than 15
people and made money year in and
year out.

Why can’t groups of actors get to-
gether, make thelr plans, get up in 2
repertoire of dramas, then advance with
fire in their eye and determination in
their attitude and sell the idea to man-
agers—AFTER they have made all the
plans? Then it is not merely a nebulous
idea. They have done something about
it., They have procured their plays.
They have investigated and decided up-
on their routing. Now all they need is
the transportation.

Trailers! Not only are, actors free
from the expense of railroads, but also of
hotel bills. And they are not sitting up
day after day in busses on a schedule.
They are comfortable, in a house on
wheels. They take their turn at driving
the lead cars.

Imagine the excitement that would
sweep thru the smaller cities and towns
as a gypsy caravan slithered its way
along the streets and came to a halt—
and then the inhabitants found out it
was not occupied by gypsies—why, what
do you think, it’s that cofmpany that’s
going to be at the Opera House this
week!

Many a manager ought to see the good
business in this. His investment is
small. He has a full company on the
road for the price of the trailers. It
seems to us that the turnover on an
investment of this nominal amount
would be tremendous!

Or, why couldn’t any actor group form
and go in co-operatively for such a prop-
osition? The trailers can be bought
on deferred payments. They could
manage their own show and buy the
trailers while they were touring in them.
Wardrobe would cease to be a problem.
After all, you have your clothes closets
constantly with you. You dont have to
pack and unpack in every town. You're
living in your own home, and taking it
with you for the performance in the
next town.

We are convinced that with a good
publicity man out ahead of any one
such unit the Trailer Theater could
become one of the most profitable and
interesting branches of the profession.
—Equity Magazine for December, 1936.

Billy Terrell Resting;
Making Plans for 1937

GREEN RIDGE, Mo., Dec, 26—Billy
Terrell since the closing of his show in
November has been taking a muche
needed rest and vacation here. He has
just finished a three-week hunting trip
and reported fair luck. He spent Christ-

‘mas in Omahs while Mrs. Terrell went

to Sioux City, Ia., to visit her sister,
whom she has not seen in 15 years.
From Omaha Terrell will motor to Chi-
cago to make final arrangements for his
1937 season. :

Terrrell is optimistic over the coming
season and believes it will be one of the
biggest for the outdoor showmen in .
years. However, he says tent showmen
must bring out something new.

——]

closing the tent season in Arkansas, are
playing houses in Louisiana.

Joseph Haggerty, formerly with Rose=
wall-Terhunz Show, is visiting friends in
Blackwell, Okla.
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?nagic an

agicians

By BILL SACHS
{Communications to Cincinnati Office)

JOHN BOOTH opened Christmas Day
at the Brown Hotel, Louisville, having
Jjumped there from the Chez Maurice,
Montreal.

THE GREAT NICOLA'S Christmas card
was a photo of his new little magic
theater in his home town—Monmouth,
111,

WHAT REMAINS after you've paid your
Christmas bills is known as a headache.

KING MARCUS has retyrned to New
York from California. Says he is busy
building a new show and intends to hit
the road soon.

TRUE DUVAL are in their
at the Versailles, one of
ritzier night spots. They
shortly after New Year’s.

ADE AND
fifth week
New York’s
close ,there

AL DeLAGE, now in his fourth week
at the Savarin Cafe, Buffalo, will short-
ly hit out for Chicago. He mnow has
with him the Heaton Sisters, assistants
and dancers.

THOMAS ELMORE LUCY, radio and
protean artist and well known to many
magicians, is touring Texas, Louisiana,
Mississippi and Arkansas under manage-
ment of Austin A. Davis, who is cur-
rently piloting six attractions.

OTIS MANNING, the “magician mod=-
erne,” has just concluded a four-week
stay at the Mayfair, Washington. Origi
nally booked in there for a week, he
stayed for four. After a fortnight's rest
at his home Manning will jump into

New York.

RITA DEL GARDI is featured this
season with Anton Scibilia’s Follies Ca-
price, currently working Paramount
houses in Florida. She is one of the
very few women on the professional stage

today doing a complete magic routine.

THE MAGIC LADPS working the better spois
have proved that you don’t have to camy a
carload of equipment to be a success.

KMAR, mentalist, at the William Penn
Hotel, Pittsburgh, for nearly a year, has
signed to open at the Hollander Hotel,
Cleveland, January 1, where he will re-
main indefinitely.

JOHNNY PLATT is back in Chicago
after 17 consecutive weeks of night club
bookings. He is set for two hotels in
Aurora, Ill., New Year’s Eve, and January
4 opens hxs 1937 season in Gary, Ind.
Johnny recently v151ted with Eddy Mc-
Laughlin in Burlington, Ia., and the
latter reports that his old sidekick,
Tommy Downs, is recovering from his
illness and is back in pretty fair shape
again.

HENRY HAVILAND, paper-tearing
magish of Washington, scribbles from
Newark, O.: “Still tearing up news-
papers. Ran into Galvandi playing the
Boston store in Columbus, O. Has a
nice opening trick I wouldn’t mind
owning. Since leaving Palace Cafe,
' Mansfield, O., have played American
Legion Night Club, Columbus; Mayfair,
Athens, O., and Orchard Grove, Newark,
From here I return to Columbus for a
repeat engagement at Beechwold
Tavern.” w

MAGICIANS PLAYING the Wisconsin terri-
tory have been spanked on the financial side
tecently by the Madison, Wis., magus who
sells his services to a well-known fraternal
organization, which, in turn, presents free
shows to the public in the variuos towns in
the largest available auditorium, Carrying an
entertaining attraction and with plenty of bill-
ing, it is needless to say that the magician in
question has been pulling capacity crowds, at
the same time working a havoc on other magi
working the same area at a fair admission
price. While the Madison conjurer is undoubt-
edly reaping a fair salary for himself, he is
dealing out decidedly unfair competition that
even a Thurston or a Blackstone couldn’t suc-
cessfully buck, While he may be clipping ’em
off in fair style now, it is possible that his
practice may bring a repercussion at a later
date. Audiences hesitate about paying to see¢
an attraction which some time in the past
they have seen for nothing.

SILENT MORA, well-known Boston
magician, writes in to comment on an
item which appeared in this column in

the issue dated December 19. He says:
“In the December 19 issue of The Bill-
board there appears an item which I
think must have been a mistake of your
printer. This item refers to Ralston the
Magician and states that he is doing
the Chinese water trick. This MUST be
a mistake of your printer, for Ralston
is not doing that trick. This particular
series of water tricks is being presented
by the Great George and wife. George
is playing around Boston, presenting the
biggest magic show that has ever come
into Boston territory. He is assisted by
his wife, Anita, Act is one of*the best
things that we have seen in this city
and while he came in here rather late
for\the holiday season he is lining up
engagements at the best schools and
colleges in New England. I trust that
you will make this correction in the
near future.” Ed. Note: There was ho
error made in the note Mora has refer-
ence to, at least not on this end,

IT TAKES MORE THAN a tux, years of self-
denial and an ordinary deck of playing cards
to make a magician. It takes brains, a certain
amount of ability, appearance and a lot of
that stuff we all know as guts.

BILL BAIRD, St. Louis manipulator,
having finished a two-week engagement
at the Bismarck Hotel, Chicago, is now
playing the Pere Marquette Hotel,
Peoria, Hl.

WIZARDS' CLUB, Chicago, will give a
party for its members at Matt Schulien’s
Cafe, Chicago, January 6.

CHICAGO MAGICIANS are kept busy
playing the numerous night spots in
and around the city.

McDONALD BIRCH and the missus,
after a four-month tour of the Middle
West, are vacationing briefly in Chicago.

BILLY THORNTON is in Chicago after
2 13-week tour with his act, Magical
Moments. Thornton is reputed to be
one of the very few magicians working
a complete clock and watch act.

MYSTIC CRAIG is traveling west thru.

New York State to fill a few engagements
in Rochester, Pittsburgh and other spots.

THERE ARE A FEW professionals and semi-
pros in the field who take great delight in
verbaliy walloping the poor amateurs at every
opportunity. If something goes wrong with
their everyday life or if they merely suffer
with indigestion they manage to find some
way of blaming it on the amateur. They for-
get that they once were amateurs and they
forget, too, that the greatest damage to
magic, as a business, has been inflicted by the
professionals and part-time pros and not by
the much-maligned tyros.

ATWELL, Chicago magician, who had
been confined in a Decatur, I, hos-
pital since he was struck by an auto
early in October, has returned to the
Windy City.

AMEDEO sailed for the West Indies
December 24. He will perform on the
boat and return to New York January 3,
remain three days and then embark for
South and Central America on the Em-
press of Australia, on which ship he is
also booked for engagements. At the end

of April he goes to Rio de Janeiro, Brazil,

for eight weeks.

DETROIT Society of Magicians held
its annual election of officers recently
at the Polish Century Club there. New
officers are Charles H, Lewis, president;
Dr. George F. McVoy, vice-president;
Albert F. Redfield, treasurer; Walter H.
Domzalski, secretary. Latter was the
only officer re-elected. Next meeting
will be held January 21 at the Temple
of Karnak in Domzalski’s home. ’

KEN SPENCER, ventriloquist, closed a
fortnight’s engagement at Curley’s Bar,
Minneapolis, December 24 and opened
Christmas night at the Paradise Club in
the same city for a two-week stand.

DR. FREDERICK KARR, mentalist,
who has been on the airlanes over Sta-
tion WMMN, Fairmont, W. Va., since
early in the fall, is winding up his stay
there to head southward. He is set to
open on a Florida broadcasting works
January 15 for an indefinite stay. He will
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GLEANED BY MEMBERS OF THE BILLBOARD STAFF

For LEGIT
MUSICAL

DIANE DENISE—tall and attractive
songstress seen last week at Loew's
State, New York. Gives the appear-
ance of ultra-smartness and has a
splendid voice, a voice that possesses
both charm and quality. Handles
popular tunes and makes much of
them thru top-notch delivery. Also
handles'lines, revealing a cute French
accent in both singing and talk.

*

For FILMS

NORMAN CORDON—young Ameri-
can baritone who makes his debut
this season with the Metropolitan
Opera Company in New York. A fine
voice, of course. In addition, he has
nice appearance, and should click
handily in films. Has already made
a few shorts.

YOUR ENGLISH-—radio program on
NBC several seasons and dealing with
correct grammar, etc. Air program is
done in dramatic form, as might film

The purpose of this department is to benefit producers, bookers, agents and others
concerned with the exploitation of talent in the major indoor fields thru The Billboard's
coverage of every branch of the show business.

SHOWMEN INTERESTED IN SPECIFIC “POSSIBILITIES” MAY ADDRESS THEM IN
CARE OF THE NEW YORK OFFICE OF THE BILLBOARD 1564 BROADWAY

shorts. Only drawback might be the
commercial angle, since the air series
is a plug for a commercial outfit
selling a speech and grammar course.

ES

For VAUDE

BURTON PIERCE — young tap
dancer with the Horace Heidt unit
at the Biltmore IHotel, New York.
Only about 18, he is an amazingly
agile and graceful tap artist. Dances
with leaping abandon, in the Astaire
tradition, and impresses with his poise
and technic. Looks like an up-and-
coming dance star, with vaude or re-
vues next in line for him.

For NIGHT SPOTS

RASCH AND WARREN—male vaude
team, caught at the Bronx Theater,
New York, who do comedy singing and
burlesqued renditions of straight
numbers. Have pleasing voice com-
bination and catchy comedy style and
delivery. Will improve greatly with
specially written stuff. A good bet
for intimnate spots.

y)
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Minstre sy

BOBBY GOSSANS, veteran minstrel
performer and for many years manager
of the Knickerbocker Theater, Columbus,
0., is now confined at Grant Hospital, Co=
lumbus, with lobar pneumonia. Friends
are urged to drop him a line. His condi=
tion was grave for a time, but he is re-
ported to be on the road to recovery.

EDDIE AND JEAN LEAHY, in Cincin-
nati last week for an engagement at the
Wonder Bar, were visitors at the home
office of The Billboard on Tuesday. They
are doing a comedy singing act and dur-
ing their engagement in Cincy were billed
as Jane and Zeke. Eddie and Jean report
that they enjoyed a bang-up season in
clubs thru the EBast and New England
States the past summer and early fall. In
recent weeks they have been working for
Ernie Creech, of the Gus Sun Columbus,
0., office.

L. A. MANNION, endman and dancer, was
born in Birmingham, England, October 5, 1885.
First engagement was with Louis J. Kobbfield’s
Minstrels at Valdosta, Ga., November 18, 1905,
Stage name, Al H. Davenport; now located in
Danbury, Conn., conducting a dancing school.

“AM NOW PERMANENTLY located in
Nashville,” letters “Skeets” Mayo, “hav-
ing moved my costume shop from Texas.
Am now in my third year here. For

work a string of dates en route south.
In addition to his radio work, Dr. Karr
has been working theater dates in and
around Fairmont to good results.

WE ENTER THE NEW YEAR still retaining
the distinction of being the only writer on
magic and magicians who doesn’t do a single
magic trick; at least not well enough to fool
even cur five-year-old son,

MEL-ROY closed his tour in California
to spend the holidays with his wife and
new daughter in Honey Grove, Tex. He
will return to Los Angeles with his family
after New Year’s to spend the remainder
of the winter. Mel-Roy says he may not
go on the road next season on account of
the daughter. He feels she’s too young for
one-nighters.

the last few weeks minstrelsy has been
in full swing in Tennessee. I produced
the Police Minstrels in Nashville No=
vember 17, then the Elks’ Minstrels De=
cember 15, besides furnishing costumes
for five different minstrels in one, week,
including the one produced by Charles
Cooke in Chattanooga and Rossville, Ga,
At present we have enough minstrel per=
formers here to start one of those
“Gentlemen, be seated” oprys, including
Verne Phelps, Ned Haverly, Bob Conn,
Turk McBee and Billy Doss.”

AL BURT'S band of wandering mins-
strels is now playing Ojus, a suburb of
Miami,

CLAYTON HUBBARD, harmonicist and
tenor, is playing night spots in the area
around Albany and Schenectady. Says
he will make Binghamton, N. Y., in
January.

PROF. WALTER BROWN LEONARD
infos from St. Petersburg that he has
recently had letters from Sam Griffin on
the West Coast and Harry Palmer,
owner of Lincoln's Sunny South Min-
strels, in winter quarters at Dothan, Ala.
Professor sends in another of his cap-
sule biogs of old-time minstrel men and
urges that the boys keep him supplied
with data.

‘We supply
all entertainment
needs for lodges,
dramatic clubs,
schools, etc., and
foreveryoccasion.
Catalog Free.

T. S. DENISON & CO.
623 § Wabash Ave., Dept. 16, Chicago, Il
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WPA theatrical projects seem to be in
such condition that the needy do not get
help. This is due to the amount of red
tape a performer must go thru before he
is placed with a
show. This condi=-
tion appears to
exist from Coast to
Coast. One of the
principal draw-
backs is that the
projects la‘ck ex-
perienced men in charge. For example,
T find there is not a man in charge of a
vaudeville project who knows anything
about it as a performer would know it.
It takes a man with experience to know
acts and to put a vaude bill together.
Another drawback is that favoritism is
shown in many cases. The result is that
many nonprofessionals are members of
shows and many professionals who really
need aid cannot get it because .they are
not on relief rolls. The solution would be
for the government to put out vaudeville
road shows consisting of 10-act bills,
with 8 or 10-piece orchestras and stage-
hands. This system would give many
acts, musicians and stagehands work
and would bring back vaudeville and
give the public the entertainment they
want. C. J. WILLIAMS.

Watertown, N. Y.

I would consider myself at fault and
showing inexcusable laxity did I not
lett you know of the genuine thrill
I received In reading The Voice of
the Winds, by the grand old man of
the show world,
Doc Waddell, in

Want To See
Traveling "WPA
Vaude Shows

Those not exceeding 300 words are preferred. Send communications to The Forum,

B

Company, Scribner-Smith, Jim Travis,
Charles Bartine, Fred Locke, Dan Rice,
W. B, Reynolds, Mat Wixom, Whitney
Family, Gillette Family, Albert Weaver,
Terrill Bros., Hulbert-Hunting, Bob
Hunting, Dave Markawitz, La Pearl, Fore-
paugh-Samuels, Gentry Bros., Phil Die-
fenbahl, Hall, Frank A. Gardner, Hall-
Bingley, Burr Robbins, Professor Wil-
liams, Skerbeck Family, Latenas, Van
Amburg-Stone-Frost, Norris~-Rowe, Goll-
mar Bros., Pomeroy Wild West, Pawnee

Bill, John O'Brien, John B. Doris,
Batchellor = Doris, Doris - Colvine, Sun
Bros.,, McMahon, Howe-Cushing, Coup=

Lent, Hugo Bros., Barrett-Zimmerman,
Sands-Astley, Welsh-Sands, Welsh Bros.,
Wallace-Anderson, Golden Bros., Sells-
Renthfrow, Sells-Gray, Sells-Andress, Sam
McFlynn, 8. H. Barrett, Sells Bros., John
Robinson, Hefron, J. A. Jones, W. W. Cole,
Martine-Lowande, Al F. Wheeler, Patter-
son-Gentry, Holland-Bowman-McLaugh-
lin, Teets Bros., Yankee Robinson, Shipp~
Feltus, Cathers-Shalgross, Adam Fore-
paugh Jr., W, C. Coup, Harris Nickel
Plate, Lemen Bros., Barrett-Bailey, Sil-
van-Drew and Hargraves.
FRANK B. HUBIN,

. Greenville, Mich.,

I am still subscribing to The Billboard,
altho I am getting almost too old to en-
joy reading about show business of to-
day, as it has changed so much since the

World War. All
Perfor e this generation
eriormer in knows is canned

All Lines Made
Debut in 1865

music and moving
pictures. I was
born in show busi=
ness and have been

president of a theological seminary I
would require the students as a parallel
reading course to read The Billboard, for
if they could learn the lesson early in
life, before beginning their ministry, to
stick to the subject assigned as nearly as
The Billboard does it would be valuable
training. GEORGE PENNELL.

Chillicothe, O.

I stand corrected by a letter from Bert
Chipman in The Forum recently, in
which he took me to task for not men-
tioning one of the best known of the
old-time circus fixers. T1l say beloved
George Hines was
some legal ad-~
juster! He handled
on an average
four towns a week.
There may be
others in the old
school of fixers
living besides John Talbot and George
Hines. Who knows? OQutside of the
realm of the big tops there were legal
adjusters. Greatest of these that I per-
sonally knew lovingly and well was the
late Tom Brewer, of Springfield, I1l. How
he could patch and mend! He'd speak
and legislative bodies did hls bidding.
What a mistake when James A, Bailey
passed away that those taking the
throne of ascendancy in showdom did
away with that mighty line of greatness
and wonder—the old school of legal
adjusters—Dan Dale, Charles Andress,
George Steele, Horace Stevens, Capt.
Dave Deidrick, John Talbot, Wwilliam
Kellogg, George Hines, Charles Thomp-=
son, Tom Ford, Basil McHenry, Doc Min-
turn, “X. Y. Z.” Hennessey, J. €. Kelley,
Colonel Weldon, Lou Epstein and others.
When they worked we were not bothered
with the license laws we now encounter.
Who was the very first adjuster with
the circus? Of the school following the
oldtimers I give first place to splendid
Frank Cook. His long-range unbeatable
record speaks for itself.

’ DOC WADDELL.

Seés Error in
Passing of Old-
Time Adjusters

Prophecy Seen

The Billboard of

P b .
:gll WI'ItlngS Of November 28. Most

of us have the
capacity of “hind-
Doe Waddell sight” but this

man’s voice is the
voice of prophecy. May his philosophy
and inspirational articles long enhance
the value of Billyboy!
WILLIAM W. LORD.

Providence.

I have just returned home from Eng-
land in time for Christmas and was
pleased to read the letter from Lora
Valadon in the Forum of December 12.
I have known both Dan and Lora
Valadon more than
25 years; they have
always been real
troupers and the
loyalty they have
shown in openly
fighting for the
return of vaude-
ville is wonderful. While playing in Eng-
land I met Sophie Tucker, one of Lora
Valadon’s long-time friends, and while
Miss Tucker has been in England she
has been in close touch with Lora. I
wish there were a few more good per-
formers like Rudy Vallee, Kate Smith,
Belle Baker, Sophie Tucker and Lora
Valadon to help flesh come back and,
believe it or not, it is coming back. Even
night-club audiences are demanding
something besides tap-dancing chorus
girls. The Dead March is being
played for the amateurs and the acts
that have to use a mike. So, real
troupers, don’t be discouraged. Flesh is
coming back by public demand and per-
formers like Lora Valadon have been and
are, doing their share to help. Let’s do
our share and boost. ED LE RUE.

Praise for
Leaders in
Flesh Retuin

! Atlantic City.

References in the Forum to old-time
circuses are always very interesting to
me. Here are some of the shows, both
railroad and wagon, that'I can remem-
ber: Mollie Bailey,
Trevinos Mexican
Cireus, M, L, Clark,
Hobgon, Jack
Shield, John F.
Stowe, Campbell
Bros.; Campbell,
Bailey & Hutchin-
son; Tribby Family Shows, Miles Orton,
Orton Bros., McGinley, Dick, Richard’s
Three Big Shows, Washburn-Arlington,
Leon Washburn, Frank A. Robbins, Rose
Killian, William Todd, Keystone Shows,
¥, J. Taylor, E. O. Rogers, Pullman-Mack,
Col. (Pop) Hall, Downie-Gallagher, Sig
Sautelle, Lee French, French Monroe, Mil-
ler-Freeman, King-Franklin, King-Burke

Former Rail,
Wagon Shows

Are Recalled

in it all my life.
My father, Dick Silver, was one of the
first minstrel men, coming out of Boston.
He put me on the stage in 1865 as a singer
and dancer and since then I have been
in nearly all lines, circus, minstrels and
vaudeville and as a performer, musician
and manager. Altho 76 years old on De-
cember 9, I am still working 12 to 14
hours a day. I remember the first issue
of The Billboard. It has been the show-
men’s friend these many years.

BERT C. E. SILVER.

Dayton, O.

T greatly enjoy reading the letfers in
the Forum and especially appreciated
that of Bert Dearo in The Billboard of
December 19 pertaining to the old M. L.

Clark & Son show.
q I feel, too, that
Holds Title that correspond=

ents writing on cir-
Of Old M. L, cus subjects have
Clark Show not given this one

the attention to
which it isen-
titled. There no doubt are many who
could write some very interesting things
about this deserving show. I have owned
this title more than six years, altho the
show has not been on the road in five
years. I st¥ll have old Mena, the ele-
phant. Most of the old equipment has
been sold. I trust there are many other
readers of the Forum who have not for-
gotten the old M. L. Clark & Son show.
e E. E. COLEMAN.

Asheville, N, C.

In the last 20 years as attorney I have
represented more than 150 different car-
nivals and 15 or 20 circuses. During this
time I have been a constant reader of
The Billboard. After the foregoing ex-
periences and ob-
servations with
reference to opera=
tion of canivals, as
a professional man
and one who has
high regard for
carnival operators
and attaches, I regard the article in the
November 28 issue by Doc Waddell, titled
The Voice of the Winds, as the voice of
a seer and a prophet. The article shows
his wealth of experience and adapta-
bility in converting observation into con-
structive thought. The story is most
delightfully written, the ne plus ultra of
the wisdom grown out of a world of ex-
perience. I read a great many maga-
zines and publications. Of all of them
The Billboard comes nearer to pursuing
the course for which it has been char-

tered than any of them. If I were the
'

Lesson Seen

In Consistency

Of “Billyboy”

Reading, Pa.

Replying to the letter of C. C. Bitner
in the Forum of December 5, regarding
data on the former Robson Circus, this
show opened in Reading, Pa., season of
1911, and was on
the road four sea-
sons, closing in
1914, It hadabout
20 wagons with
about 50 head of
stock. The big
. top was an 80,
with two 40-foot middles, and perform-
ance was put on in two rings. The show

Four Seasons
On the Road by
Rohson Circus

‘was managed by Bright Jones and was

financed by George Flatt and Johnny
Dorwin, all of whom are still living in
Reading. During the season of 1912 the
show featured an Indian band that was
organized by Bright Jones,

MERVYN F. DAMM.

Portland, Me.

The Elks here staged a big circus re=-
cently and it did tremendous business,
even at holiday time. This proves that
this city, so full of movies, is hungry for
real fiesh., There
were many old-
time circus acts,
showing that there
are still real per-
formers. It was
put on in excellent
style by the direc~
tor and proved a relief from the hoofing
acts that we do see when we are lucky
enough to have any -vaudeville here.
Many of these circus acts would be just
as effective in a theater if they would
give them to us and help bring vaude-
ville back to Portland.

EDWIN H. BROWN.

ga'z'amzc Lake

By JOHN C. LOUDEN

Doris Gascoigne left Saranac Lake to
spend the holidays with her parents in
New York.

Mrs. Charles Foster, of Racine, Wis,, is
visiting her husband here. Mrs. Foster
is pleased with her husband’s progress,
but wishes his cribbage game was a little
better.

Harold Rodner, NVA executive, and
Mr. Fessler, consulting engineer for War-
ner Bros., made a tour of inspection of
the Lodge last week. New floors will be
laid and other repairs and alterations
made in the near future.

James Pinto, of Greenhpoint, Brooklyn,
is here visiting his friend Sal Ragone.

Tommy Vicks, ex-NVAer, has left Sara-

Circus Acts
Show Yen for
Flesh Return

t

43d YEAR

eyyaife ° :
Billbbard

The Largest Circulation of Any Amusement
Weekly in the World

Member Audit Bureau of Circulation
o Published Every Week
By The Biilboard Publishing Company

R. 8. LITTLEFORD, Presldent and General
Manager.

E. W. EVANS, Secretary-Treasurer.

A.C. HARTMANN, Editor
Outdoor Depts., 25 Opera Place, Cincinnatl, O.
E. E. SUGARMAN, Editor
Indoor Depts., 1564 Broadway, New York, N. Y.

Main Office and Printing Works, The Billboard
Building, 25-27 Opera Place, Cinclnnatl, O,
Phone, Maln 5308. Cable Address, “‘Billyboy.””
Cincinnatl, 0.

BRANCH OFFICES: NEW_YORK—6th Floor
Palace Theater Bldg., 1564 Broadway. FPhones,
MBdallion 3-1616, 3-1617, 8-1618. CHICAGO
6th 'Fleor Woods Bldg., Randolph and Dearborn
Streets. Phone, Central 8480. ST, LOUIS—300
Arcade Bldg., 8th and Olive Streets, Phone, Chest-
nut 0443. PHILADELPHIA — B. H. Patrick.
7222 TLamport Road, Upper Darby, Pa. Phone,
Madison 6895. LONDON—Bert Ross, care ‘“Fhe
Performer,’”” 18 Charing Cross Road, London, W. C.,
2, SYDNEY, AUSTRALIA—Martin C. Brennan,
City Tattersall’s Bldg., 198 Pitt Street. PARIS
Theodore Wolfram, Hotel Stevens, Rue Alfred-
Stevens,

SUBSCRIPTION RATES, PAYABLE IN AD-
VANCE—One Year, $5; Two Years, $8. These
rates apply in the United States, U. 8. Possessions,
Canada and Countries in Pan-American Postal
Union. Rates in other foreign countries upon re-
quest. Subscribers when requesting change of ad-
dress should give former as well as present address.

DISPLAY ADVERTISING—FIfty Cents per
Agate Line. Whole Page, $350; Hall Page, $175;
Quarter Page, $87.50. No display advertisement
measuring less than 10 lines accepted. Last ad-
vertising form goes to press noon Monday.

No telegraphed advertisement accepted unless re-
mittance is telegraphed or mailed so as to reach pub-
lication office before noon Monday.

The Rillboard reserves the right to edit all adver-
tising copy.

Vol. XLIX. JANUARY 2, 1937, No.. 1

nac Lake for a few weeks’ vacation in
Boston. ,

Sal Ragone and Armand Monte have
been seriously ill as a result of eating
tainted food send to them from New
York. The makers and packers of the
food have been traced, and no blame is
attached to their well-meaning friends.
Armand Monte requests The Billboard
thru this column to thank his friends of
the theater for their Christmas cards
and presents as he has been unable to
send out his customary Christmas cards
or to answer mail due to his illness.
Both boys are now on the mend.

Jack Edwards left the Lodge to spend
the holidays with his wife in New York.
While there Jack will celebrate his 15th
wedding anniversary December 28.

Frank Marcellino, of Brooklyn, is here
visiting his nephew, Armand Monte.

Write to those you know at Saranac
Lake.

SUGAR’S DOMINO
(Continued from page 23)

some kind of a picture of the day when
producers will join hands against a com-
mon enemy—the chiseling theater op-
erator. Maybe when the day comes the
theater men who played the game ac-
cording to Hoyle when the rules were
free-for-all will find that bread cast on
the waters sometimes returns generously
buttered, )

The producers have an opportunity to
make money for themselves and to build
the foundation of a revitalized industry
that will long endure. We hope they
will take advantage of it.

BURLESQUE REVIEW-—
(Continued from page 24)
and all tops on wardrobe. Perrins shows
a peach of a wardrobe and Carroll tops
her with a mink cape and hat. Plenty
of fur used in wardrobe, which is a swell
flash, Girls are all swell disrobers, right
from the cute Diane to sexy Roxanne.
Stripping aerialist is La Belle Rica, a
most amazing novelty. Built up as a
French importation, this nice-looker goes
up to a trapeze and does some mild
acrobatic capers and finishes with iron-
jaw spins. Novelty in that she peels
off her clothes a la the usual teaser.
The 15 girls had better go in for some.’
vitamin-building food so that they can
get more energy. Effortless perform-
ance without any regard for precision.
Hurts the show, considering that they
have so many numbers to do. One of
the kids, Marion Bell, steps out with a.
cleverly done dance specialty, the nudity
variety. Kaye'sings the show well, using
a mike most of the time. Olu mike is
overworked, the strippers keeping him
busy. SIDNEY HARRIS.
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Botter, Harry J.,

1ile
Bufkin, Gypsy, bc

Bums, L. P., 10c
Cantrell, Mrs,

Clifford, Hcrbex;t:
Evans, Roberi Ii%e.
Faulkner, ‘n"velzm(,5
Graham, Jack E..
Gray, Jas. V., lgﬂ

Harrison Sisters, 90
Jackson, Murply,

S
)

Julins, Harry, 5c

Kane, Joe, 15¢

Lamb, Wm. E.,
120

Tavan, Panline,

6e
Long, Harry K.,

c
Mack, Johnnie, 6c¢

Matthews, Harry,

. 20c
Moran, Victor, 6c¢
Murphy, Ruth, 10a
Rosenberger, P.eré.,

c
Sager, Frank, 15¢
Schmidt, Walwyn,

18¢
Smith, Bettie Lou,

Vail, TFramk, 15c
Vardell, Frank, 10e

Webster, Geo. H,.
10c

Webster, Mrs. La
Verne, 20¢

Zenoz, L., 15c

Ladies® List

Abhott, Mildred
Adams, Bettle
Adams,
Alcazar, Ghmulta
Ainsworth,
Gertrude
Allen, Mary Nell
Miss Bobbie
. Mrs. Jack
Mrs, Kate
Allen, I_!’T«Llrll(\':ll Sy
Alexander, 13,
. * “Arthur
Allen, Maud
A{lison, ]ﬁetty
Allman, Mrs.
Bertha
Mrs.
Jessie
Alonia, Madam
Amelia, Madam
Anderson, Martha
Aneni, Jeanette
Anthony, Harriet
Anthony, Ramona
Armstrong, Irances
Archer, Marie
Arcnz, Mrs. Lucy
Estes
Mls
Thomas
Annie

Almany,

Atkinson,

Altlerbury,
Backenstoe,
Caroline
Bailey, Mildred
(‘fttle
Bailey, Mrs. OYla
Baker, Mrs. Addie
Baker, Mrs. Laura
Baldwin, Mrs.
Florence
Barbara, Lady
Barfield, Mrs.
Pearl
Barlow, Mrs. Erma
Barker, Mrs. Stella
Barnett, Dale
Barrett,

Barrow,
Bartells, Mrs.
Mabello
Bammlomew, A

Barton, Mrs
Mildred
Bayne, Eleanor
Beasley, Mrs. Chas.
Beatty, Mrs. O. J.
Bell, Crystal
Bell, Marian
Bem, Mrs. Mabel
Bender, Virginia
. Lee
Bendig, Marie
PBenett, Mrs. Cleo
Bennett, Lillian
Berkshire, Mrs.
Dorothy
Berry, Mrs. Jack
Bertha, Big
Bessett, Bessie
Bill, Pauline
Rillings, Mildred
Birkshire, Dorothy
Blair, Mrs. Rivelly
Blake, Mrs. Pearl
Blanche & Illiott
Blevins, Billy
Blue, Mrs. Archie
Boardman,
Josephine
Boatwright, Lula
Bolt, Mrs. J. P.
Bonner, Mrs.
Arthur A.
Book, Marie
Bookman, Edith
Borring, Elvira
Boston, Helen
Bouten, Mrs.
Myrtle
Bowen, Mary
Bowser, Florence
Bowman, Mary B.
Boyse, Billie
Bray, Mrs. Geo.
Brizandine, Elsio
Brooks, Elizaheth
Brown, Mrs. D. ]]%

Brown, Nina Utrop
Brown. Mrs. R, B
Bryant, Marguerite
Bryant, Mrs. Corel
Bryer, Mrs. Carrie
Buchanan, Mrs.
Bahe

Buc]rman, Lonnie
Buck, Mis.

Charles B.
Bunch, Violel
Bunker, Esther A.
Burgerin, Alrs.
N Germain
Burke, Fern
Burke, Mrs. Mary

Jane
Alice

Mrs. .
Georgia
Butters, Mrs,
Mavie
Cadona, Mrs. Claya
Calarco, Betty
Callan, Irene
Campbell, MT%I J.

nry
Mrs.

Burns,
Burns,

€

Clampbell, Pat

Campione,
Josephine

Careon, Mrs, Etta

“Curey,

Cantrell, Mrs,
Evelyn
Reba
Carlo, Mrs. Beckie
Carlson, Flo & Dot
Carpenter, Dorothy
Carpenter, Mrs,
Marshall
Carr, Mrs, Betty
Carson, Georgie
Carver, Mrs.
Lorena,
Castello, Bessie
Catlaldo, Agnes
Catter, Reba

Cantin, Mrs. Ralph
Chaplin, Mildred

Harris

Chase, Laura .

Chedell, Mrs. Alico
Chenelte, Ethyl

LaGrande
Chezudek, Mrs,

Stella

Clark, Mrs, Tena
M

Clark, Mrs.
Virginig
Cobberm, Mrs.Jack
Cobin, Josephine
Cole, Mrs. Alta

Mae
Cole, Mrs. Mildred
Coley, Mrs, Bill
Colini, Marie
Colling, Myva
Conley, Pauline
Conway, Mrs.
Edith Harry
Cook, Ella
Cook, Myrtle
Conrad, Lillian
Cook, Mrs. B. E.
Cooke, Mrs. Don
Cooper, Margie
Corbin, Mrs.
Kenneth
Coreum, Othal
Cornella, Iula
Corsi, Elvera
Cortez, Rose
Costick, Ferne
Cowart, Lois
Craig. "Mrs. Merton
Crane, Mrs.
Crider, Raby
Cuddy, Mrs.
Mildred P
Culver, Mrs. Fred
Cummings, Mrs.
Beatrice
Curtain, Mrs. H.T.
Dalrsmple, Mrs. 1.
Daniels, Mrs. J. P.
Davidson, Mrs.
Dorothy
Adele
Betty D.
Mrs. Annie

May
Mrs. Bobbie
Irs,
Garland
Mrs. Jane
Mrs. Cleo
Davis, Mrs. C. D.
Davis, Mrs. Rose
Davison, Mrs.
Bulah
Dawson. Gwen
Tav, Mrs. Joan
Dean, Mrs. Jerry
Dearo, Mrs. Bert
Decker, Mrs. A.
DeBarrie, Mris.
Ww. E.
DeBelle, Vera
DeCara, Mrs. 3
Francis
DeCisare, Mrs.

ane
DeGlenn, Mrs. Mae
Dela Torres.

Ros
Dell, Mahell F.
Delno, Mrs. Ralph
De!Zell, Jessalyn
DeLuceia, Mis. -
Secully
Dedoss, Leno
Dennis, Mrs, Joys
Derossitt, Carolina
Derveron, Mazxine
Dexter, Vern
Diel, Mrs. Peggy
Iill, Helen
Dill, Mrs. Nettis
Dill, Mrs. Sam
Dixon, Mrs. Ora
Dixon, Violet
Dolletta
Domer, Mrs. R. V.
Donia, Jolly
Donnelly, Betty
Dorshea, Isabel
Doss, Mrs. Peggy
Dowling, Elaine
Doyle, Mrs. Agnes
Drake, Mrs.

Bernard
Drohan, Aargaret
Dubrells, Myrtle
Duffy, Helen
Duffy, Marie Glug
Dugan, Donna
Dunning, Mra.

John W.
Dushane, Dolores
Dutchey, Jean
Dyer, June
Dyer, Layd Pete
Dyer, Mrs. M. &,

ag

Davis,
Daris,
Daris,
Davis,
Dayis,

Darvis,
Dasis,

alin

- Grasnik, Mrs, Al

Tsarl, June
Ecker, Mrs. Peggie
Iodgar, Mrs. IT. O.
Iidna & George
Edwards, Mrs.
Jyanita
Edwards, Mes. Jack
Ilsner, Mrs. Gus
Ellison Sisters
Irnest, Mrs.
Ispey, Colleen
Ispnola, Madame
Ilssex, Nellie
Estelle & TeRoy
Lvangeline, Lady
Evans, Clare &
Babbetie
Isvans, Mary
Ivans, Mrs. Dan
Farell, Ethel
Farson, Marie
Iray, Mrs. Virginia
Ferris, Mrs. Billy
Ficlds, Mrs. Alma
Irife, Mrs. Sam O.
Fisher, Patty
Fisk, Vivian
Flaharty, Margaret
Flannigan, AMrs.
Mildred
Fleming, Helen
Fleming, Miss Jerry
Floto, Mrs. Mazie
Floyd, Mrs, Mary
Folks, Sarah
Ford, Mrs. Al
Ford, Mrs, Marie
Forest, Mrs. Bettie
Forth, Kitty
Frame, Mrs. Satis
Francill, Mrs, M.

Franklin,
Freidman, Mrs,

hel
Frock, Mary
TFuller, Mrs. Bessie
Gable, Sylvian
Gale, Gloria
Gall, Mrs. Louis
Gamblin, Amey
Gardner, Mrs. Fern
Gaspard, Grace
Gates, Delorice
Gatlin, Mrs, Joe
Gemmeno, Mrs,
Elizabeth
Gentry, Lillian
Giagianto, Betty
Gilbert, Mrs. Geo.
Gilmore, Mayme
Glandy, Florence
Gloth, Mrs, Jennie
Goldfen, Mrs,
David
Golden, Pauline
Golden, Mrs,

Richard Kay
Goldstone, Mrs,

i Norla
Goodwin, Mrs.

. ack
Goodwin, Velma
Glordon, Marie
Gordon, Mrs. Chas,
Gorman, Mrs.

Biliie
Gorman, Mrs, Geo.
Gorman, Rosa
Gormand, Mrs.

Harry
Grant, Babe Renee
ex

Jack

J.
Marylyn

Graves, Marion
Green, Mitzi
Gregg, Lenta M.
Gresham, Lillian
Grey, Mrs. Clois
Griffin, Beatrice
Grimes, Eve
Grindle, Mrs. Lulu
Hageman, Mrs.
Marie
Hale, Mrs. Ruth
Haley, Mrs, Jerry
Hall, Mrs. Hazel
Nails
Hall, Mrs. V. R.
Hall, Vivian
Hamilton, Anna L.
Hanf, Jeanette
Hanna, Mris.
Harriet
Hanson, Peggy
Hardeman, Verne
Hardin, Mrs. Dave
Harrell, Mrs, L. H.
Harris, Mrs. A. B.
Harris, Bubbles
Harris, Rose Kress
Harris, Mrs. Mae
Harrison, Mary
Harrison, Ruth
Tart, Treil
Hart‘ Mrs. B. O.
Hartel, Irene
Iartman, Veron
Hartwell, Daisy
Haven, Mrs.
Richard
Harvey, Mrs. Pearl
Hastings, Cleo
Hausner, Mrs,
Clara
Hawkins, Mpyrtle
Hawkins, Ruby
Hays, Mrs. W. M.
Heffner, Olga
Helston, Mrs. Jean
Helwig, Mrs. Marie
Henderson, Mrs,
Magaline J.
Henderson, Mrs,
Ww. F.
Henry, Marion
Herbhert, Dorothy
Hill, Mrs.
Genevieve
Hillis, Mrs. H., R.
Hllton, Dalsy &
Violet
Hoagland, Mrs.

€0.
Hobson Jr., Mrs.
Homer D.
Hodge, Clara
Hoffman, Lena Lee
Holt, Jean
Hooper, M1s. Grace

Hornett, Mrs,
Beverly

HBousner, Mrs.
Clara

Howerton, Mrs,
Mase

(st

NOTE-—The mail held at the various offices of The
Billboard is classified under their respective heads,
i. e., mail ai the Cincinnati Office will be found
under the heading of the CINCINNATI OFFICE and
mail at the New York Office will be found under
the heading of NEW YORK OFFICE, ete.

Toward, Mrs. May
Hull, Mrs. Beit
Hull, Mrs. H.
Hull, Norma
Hummel, Ruth
Hummell, Bettie
Humphries, Bert
Hunter, Babe
Hyghland, Betty
Ann
Ingleston, Mrs.
Ceola
Tola
Jackson, Mrs.
Beryl Warner
Jackson, Erin
Jackson, Mildred
James, Mrs.
Everett
Jane & Zelke
Jefferies, Mrs,
Catherine
Mrs.
Mirvia

Jefferies,

Jenkins, Polly
Jennings, Mrs.
Harold
Jewel,” Fern
Jewell, Mrs,
Clifford
John, Lula
Johnson, Mrs.
Colleen
Johnson, Mrs.
Erunstine
Johnson, Judith
Jones, Mrs. Sam
Karns, Mrs.
Gertrude
Kaslin, Mrs, Jean
Kans, Ms.
Dimples
Kaus, Mrs,
Julia A.
Kay, Kitty
Kearns, Mrs.
Keeler, Irene
Keenan, Marie
Keller, Adele
Keller, Louise
Kelley, Mrs. Mabel
Kelley, Mrs. Pat
Kelley, Mrs.
Dorothy Bazter
Kelly, Mrs, IEdith
Kelly, Mrs. Mabel
Kelly, Mrs. Mae
KeLone, Tonia
Kennedy, Mrs. Ma
Kennedy Sisters
Stock Co.
Kerns, Mrs. Sticks
Keyho, Mrs. Bee
Killinger, Mis.
Lula
Kimball, Mrs.
Blanch L.
Kimm, Miss V. O.
Kimmel, Verne
King, Alma Helena
King, Hazel

Jerry

King, Helena
King, Mickey
King, Toni

Kinley, Mickey M.
Kirk, Lettie
Klein, Mrs. Mary
Kline, Mrs. Bertha
Kling, Mrs. DMarie
Kline, Mrs. Mary
Knecht, Clara
Knight, Ina K.
Koehler, Mrs.
Harry
ortes, Mrs. Marie
Eovshusia, Marsha
Krisler, Sue
Krug, Mrs, Ruby
Kuhn, Shirley
La(lede, Mrs. Lou
LaGrove, Vernie
TaStrand Sisters
Taing, Mrs. Norma
Lambert, Mrs.
Lottie
Lamont, Mrs. Geo.
Lane, Betty
Tane, Mary
Lane, Mrs. J. D.
Lang, bMis. Hele%‘

Langford, Olive
Langford, Mrs, P.

Larson, Betty
Laugston, Mrs,
Alma
Laurie, Nellie
Lawrence, Peggy

Layman, Mrs.
Anna

Layne, Mary

Leavitt, Mrs, Larry

Lee, Baby

Lee, Chang

Lee, Jackie

Lee, Myrtle

Lee, Noma

Lee, Rosa

Lehta, Princess Lei

Lento, Mrs. Rui

Lenzsch, Mrs.,
Marie

Leon, Daisy

Leonard, Bobbis

Leonard, Iris

Leonard; Mrs. Fred

Leonard, Mis,
Paul

LeRoy, Eva M.
Leslie, Mrs. Marion

Lester, Esther
Lewark, Thelma
Lewis, Anria
Lewis, Mrs.
Ernistine
Lewis, Grace
Lime, Mrs. Luther
Lloyd, Louise
Long, Mrs. Peggy
Loume, Madam |
arie
Tuecas, Mrs. Hellen
Luckett, Irene
MeAurther, Loma
McCabe, M

TS,
Grevet
McCarthy, Mrs.
Claudia
MeCoy, Ethel
MeCoy, Jean
McCutcheon, Mrs.
ne

Ire;
MecCutcheon, Mrs
J. O

MeDaniels, Mrs
Minnie
MecDaniels, Més

T
McGuffm, Mrs
Auralia_Clark
MeGregor, Lillian
McKenzie, Mrs.
Flonnie
MeLaughlin, DMrs.
Edith

McNeil, Dixzie Ann
McNeil, Marie
Mcha,ugh’cou,
Gertrude
McPherson, Mrs.
Robt.

obt.
Mack, Mrs. Eddie
Mack, Mrs. Mabel
Mackey, Mrs.

Laura
Main, Betty
Malone, Mrs, Mary
Man, Doris
Manna, Mitzi
Manning, Mrs. M.
Mansfield, Mrs.

Frank
Marble, May
Margolis, Mrs., May
Marie, Sweet
Marion, Clara
Marion, Mrs. Grace
Marks, Madam

Elsia Baker

Martin, Mrs. H,
Martin, Mrs, H.
Martin, Mrs, Peggy
Marshall, Peggy
Maskew, Trixie
Mason, Betty Earle
Mason, Catherine
Mason, Ida
Mason, Judy
Mason, Nell -
Massaro, Mis,

Neal
Mates, Thelna

Taf!
Matthews, Mrs.

en
Matthews, Mrs. g
Maurike, Mrs. ’

May, Madame
May, Pat

Mayer, Mrs. Vickie
Meachum, Dorothy

Mehl, Mrs. Rose
Melville, Mrs.
Bertha
Melville, Mrs.
Thelma

Ann
Elaine
Mrs.
Harry G.
Melzora, Mrs. Jane
Mercer, Jean
Messick, Margaret
Miller, Dorothy
Miller, Gertie
Miller, Louise
Miller, Mary
Miller, Mys. Phil
Millette, Mrs.
Maud
Millette, Mildred
Millie & Larry
Miner, Stella
Mitchell, Mr%

ce

o+

arm

Melzora,
Mersing,
Melville,

Moore,
Moore,
Moore,
Moore,

Mrs. Hellen
Mrs. Margie
Mrs.
Mildred
Moors, Mrs. Ruby
Morales, Teresa
Morgan, Hila
Morin, Mis.
_ Marion
Margaret
June

Morley,
Morris,
Morris, Lillian
Morris, Mrys. Chip
Morussey, Helen
Morrow, Nellie
Mortonson, Clara

Moss, Isther
Moss. Erva
Muller, Ruth

Murphy, Beulah
Murpby, Mrs. Rosa
Mylic, Pearl E.

Murphy, Mrs. WA
Mylie, Virginia
Nell, Ray
Nelson, Bula
Nelson, Mrs,
Pauline
Nelson, Mrs. R. L.
Nemar, Mrs. J. F.
Nester, Mrs. Grace
Neta & Barnell
Newcourt, Mrs.
Charlotte B.
Newman,

Newman, Mrs.

Niquette, Irma
Noble, Marjorie
Nock, Mrs, Ethel
Nolte, Mrs, Martha
Norcross, Mrs,
ndress
North, Cecillie
Nuckles, Mrs,
O’Brien, Mrs.
O’Brian, Pat
O’Conners, Frances
O'Day, Polly
O’Leary, Mrs,
Hreel Moore
Orr, Mrs. Jack
Orton, Grace
Osborne, Margaret
Owens, Jeanett
Owings, Hazel
Owcns, Marjorie
Page, Dorothy Lee
Pallesne, Cynthia
Paney, Gladys
Parker, Boots
Parker, Kitty
Parker, Mrs,
Claudia
Parker, Mrs. H. L,
Parkins, Mrs. Red
Wing
Parks, Mrs, Fay
Parr, Lnla B.
Parsons Mrs. BE.
Pasick, Helen
Patent, Doris
Patterson, Connie
Payne, Ruth
Payton Sisters
Peluso, Mrs.

Lon

. Bonnie
Perkins, Bthel
Perry, Geraldine

Perry, Merry Rose

Peterson, Mrs.
Bonnie Lou

Peterson, Mrs.

Edw.
Phelham, Mrs.

Phillj M“ 3 o
illips, Mrs. Jean
Phillips, Ruth
Pine, Mrs. Ruth
Plarer, June
Plunkett, Mrs,
Nellis
Porter, Mrs, Gracie
Porter, Mrs. Mabel
Ports, Mrs. Chas.
Poter, Alyne
Powell, Ethel
Prevean, Mis,
Mona
Prevo, Mrs. Frank
Price, Mrs. J. P.
Price, Mrs. Martha
Prinprini, Martha
Pullman, Mrs, Dot
Pumroy, Delorice
Rabe, Vada Belle
Ragsdale, Mrs. L.

Rapier, Mona
R'Lymoncl Emma
Raymond, Marie
Raynell, Rena
Raystone, Claire
Reano, Marie
Rearick, Evelyn
Rearick, Nettie
Rearick,- Mrs. Babe
Redmau, Mrs,

Hazel
Redmond, Mis.

Frank
Beece, Mrs. Flo

Reno, Mrs. Ruth
Reynolds, Joice M.
Rice, Maile
Richards, Hleanor
Richaxrds, Nelhe
Richards,

Richards,
Rickman,

Mary
Riggs, Mrs, Lillian
Ritchie, Mrs. Babe
Robhins, DMaxine
Robe, Vada Belle
Roberts, Betty
Roberts,
Roberts,

Roberts, Shirley
Robinson, Iédna
Rocco, Mrs, Emma
Rocco, Mrs. PhilJ

Jeanette

Delorez
Rogers, Mamie
Rogers, Mrs. Jean
Roland, Mrs. H.
Rollins, Mrs, Mary
Rollins, Mrs. R, R.

Rogers,

Rooney, Mrs. .
Minnie

Roper, Ann

Rose, Athel

Rose & Victoria

Rosen, Mrs. Joe

Ross, Sophie E.

Rowley, Alice
Ruddy, Mary
Rudolph, Mrs.
Camailla
Ruduk, Mrs,
Estelle
Rundell, Mrs.
Robert W.
- Rusha. Mrs. Al
Russell, Marie A.
Russell, Mrs. Clara
Russell, Mrs, Jack
Ruth, Baby
Ruth, Mrs. Edna

Ryan, Roxey
Sallee, Boots
Sandlin, Jean
Sautwell, Dorothy
Scarbrough, Estil
Schoefield, Mrs.

Lillian
Schreiber, Mrs.

Harry
Schuskek, Margaret
Scott, Mrs. Edna
Scott, Mrs., B. M.

Scott, Mrs. Babe
Seaton, Nellie
Sekula, Rosa Lee
Serpenting
Shannon, Mrs
Dorothy
Shepard, Mrs
Harriét B.
Shepard, Mrs. Lil
Shoemaker, Mrs,
' Abbis
Siener, Mrs. D. B.
Signa, Lady
Sikes, Grace
Simpson, Mrs.

. Marie
Sims, Loraine
Sineley, Mrs, Ida
Slane, Sunya
Slevensk, Julia
Smith, Bettie Luo
Smith, Margaret
Smith, Mrs. Dean
Smith, Mrs.

Delaphine
Smith, Mrs, J,
Smith,
Snake,

. Davis
Selina
Princess

Snapp, o
Snodgrass, Mrs.

No
Sparks, Billie
St. Cair, Jean
St. Leon, Iillian
Stanley, Mrs, Daisy
Stanley, Mrs. J. M.
Stanley, Nina
Stephain, Mrs,
Florence
Stevenson, Mrs.
Bladeline
Stevens, Mamie
Steward, Ann
Stewart, Betty
Stokes, Hdna
Stoneman, Mrs.
Joe
Strand Sisters
Stuart, Bette
Sube, Helen
Sullivan, Mary
Summers, Laura
Sutten, Mrs. Irene
Sutton, Anna
Swicegood, Ethel
Tackette, Marie
Tarrant, Mrs.
Taylor, Mrs.
Taslor, Mrs. W. C.
Thomas, Iva
Thomas, Mrs. Flo
Thomas, Mrs. Gene
Thomas,» Peggy
Thompson,

Janie

Lamoyne
Thompson, Mrs, B.

Thompson, Ml\rs.

{innie
Thomson, Mrs.
Beatrize
Thompkins, Mrs,
Fannie M.
Thompson, Mrs,
Pauline

Thornton, Dollie
Tierney, Viola
Tigere, M1s. E. J.
Timmers, Mrs, 8.
Tinnon, Effie
Torvane, Julia
Towns, Mildred
I'vainer, Mrs.
Trivandey, Anna
Tryon, Fleeta &
Dareen

Turner, Mrs.

Gertrude

Turner, Mrs. Vera

Turner, Mrs. Jack
Tyndal, Thelma
Ulcar, Mrs. Babe
Uttorp, Nina
Utsey, Mrs. R. L.
Van Allen, Medusa

Van Allean, BMra.

ertha
Van leih Evelyn
Van, Mari
Vaughn, Charlotte
Varighn, Mrs.

Evelyn
Voils, Margarett
Vulang, Beatrice
Wade, Mrs. Myrtle
‘Wagner, Mrs.

Betty
Wagner, Mrs, .

arie

‘Wagner, Mrs, Sara
Wall, Mrs. Opal
Wallace, M

Hster

Wallace, Mrs. G.
Walters, Janie
Walz, Adelma
Ward, Lecta
Warner, Barbarina
Baker
Weaver, Little
Patty Jane
Weaver Jr., Mrs.
B W
‘Weber, Mrs. Alm
‘Wehrle, Annabelle
Weiseman, Mrs. 1(\])

‘Welch, Mrs. C. Z.
West, Joan Paula
Weston, K. &
Gloria
White, Gonzell
White, Mrs, Geo.

D.
‘White, Mis. Har]rgy

White,» Mrs. Mary
Wiggins, Bertie
Williams, Doma
Williams, Mrs.

Williams, Mrs.
Clyde
Williams, Greta

i
J.

Gean
Peggia

Mrs.
Irene

BMrs.
Julia D,

Williams, Kitty

Williams, Mrs

LoLtle

Wiltiams,

Williams,

‘Williams,
Williams,
Williams,

=
=

Lavme
Mrs
Orville
Williams, Mis.
Polly
‘Willilliams, Mrs
Iyrtle
Willis, Wﬂma
Wilson, Dianne
‘Wilson, HEsma
Wilson, Marie
Wilson, Mary Lou
Wilson, Mrs. R. O.
Wilson, Mrs. Lois
Wilson, Midge
Wilson, Pat 3
Winters, Mrs, Fitz
Winton, Lyona
Wise, Mrs. D.
Wisniski, Jennie
Withers, Mrs,
5 Howard
Withers, Mrs. H.

M.
Wolfe, Janice
Woife, Mrs. C. E.
Wolfe, Effie
Woodall, Mrs.

Worl, Mrs,
Geraldine
Worman, Mrs, N.
‘Wright, Juanita
‘Wright, Mrs.
Thelma

abe

Young, Mis. Helen
Zira, Madam

Gentlemen’s List

Abbott, Geo.
Abbott, Robert E.
Abend, Ben
Aces, Three Flying
Achillis, Jack
Ackerson, Davie
Acre, Walter
Adams, Frank
Adams, Frank
John
Adams, G. N.
Adams, Herald
‘Adams, THerbert
Adams, Joe
Adams, John
Adams, Max
Adams, Ned
Adams, Roy
Adams, Touy
Adams, W. I,
Aderholt, Bill
Ademick, Fddie
Adkins, Minnis F,
Adkins, Tommie
Adkison, (ordon
Adler, Felix
Adler, Felix_B.
Agee, John R.
Agnew, Prof,
Aiton, Thos.
Akers, Taylor
Alberts, Leo
Albright, Austin
Alexander, 8, C.
Alexander, Stanley

Alexander, Wm.
arl

Aliredo, Al &
Alice

Alies, Charles

(Liuke)

Allen & Parker

Allen, C. Harry

Allen, Chauncey

Allen, Chickie
Allen, J. J.

Allen, J. J. Chicky
Allen, Joe

Allen, King
Allen, Mext H,
Allen, 0. D.
Allen, Punch
Allen, Robert E.
Allen, Tex
Allman, A. J.
Almany, Fred
Alpert, Morris
Alred, Paunl H.
Alvis, Ray C.,
Alzona, Karl
Ambelas, Duke
Ambler, Walter
American Conce&t

0.
Amerson, C. B.
Ames, Geo. L.
Anmirson, Chas.
Anderson, Bob
Anderson, Doc A.
Anderson Jr., A.

Anderson, H. E.
Anderson Jr.,
Harley
Anderson, Jimmie
Anderson, John T
Anderson, R W.
(Bill)
Stanley
ack
(,(hft

Anderson,
Andre, J
Andrews,
hoes)
Andrews, James
Andrews, John H.
Angel & TFuller
Ansher, Sam
Anstett, Frank A.
Antell, Sidney
Anthony, Buddy
Anthony, Bumpsy
Anthony, Walter
Applegate, Jack
Applegate, Sammy
Arbogen, Geo. C.
Arbuckle, Rex
Archer, Vernon
Archer, Willard
Arculeer, A. F.
Arenz, &haunn
Arenz, Sant
Arenz, Thomas
Argus, the
Magician

Arleys, The Four

When Writing for Advertised Mail, Please Use Postcards.
Also state how long the forwarding address is to be used.

"Arley, Danny
Armbruster, A. H.
Armentrout,
Willard
Armstrong, Chas.
Arnest, Arther
Arnold, Chas. R.
Armold, Woodrow
Arnte, Billy
Arran, Jack
Arthur, Bruce
Arthur, Dude
Arturo & Evelene
Aruhein, FBdward
Ashe, Earnest
Ashley, Owens
Ashworth, Arthur

Astero, Manito
Atkins, R. J.
Atterbury, A. D.
Atwoods, The
Augestard, Arnt,
Augustino, Lonis
Aussicher, Bob &

May
Austin, Mot Shot
Austin, Joe
Austin, Jose
Autstin, Jack &

Ruth
Ayers, Bob
Ayers, Doe II, B.
Ayres, Homer
Babeock. Phil
Bahty, Tarl
Backell, Wm
deget Foot, " Chief
Baer, Arthur O
Bagwell, James
Tahnsen, Bill
Bailey, D. M.
Bailey, Hal C.
Bailey, Wm.
Baillie, John
Baite, Bugene
Baker, Bernie G,
Baker, Jack & Jo
Do
Baker, Joe
Raker, L.
Baker, 'R. G,
Balden, ZLuther
Baldy, Joe Suares
Ball, Emery
Dall, Red
Balleras, Clarencs
Balmer, Jack
Bammel, Clifford
Ranks, Claude
Banks, Wolly
Banly, R. R.
DBarbay, Stanley
Barclay, Robert L.
Bard, Clark
Bard, J. G.
Bard, Jack
BaldCY Milton
Barfield, Tugene
Barlow, Billy

Maurice

Barnard, Bob
Barne, W,
Barnes, Clint
Barnes, BE. Markley
Barnes, Dr. W. B.
Barnes, Levi
Barnett, Chester &

Viola
Barnett, H.
Bamett & Schultz
Barnette, Bddie
Barnett, T, C.
Barocoff, Sam

Barr, Harley
Rarr, Jack
Barrow. Rex

Barrows, Thomas
Barry, L. M.
Barth, Julius
Darth-Maier
Bartlett. R.
Barton, Geo.
Barton, J.
Barton, Jack

RBarton,

Barton,
Basham, Lloyd
Bassinger, D. L.
Bates, Carl
Bath, Hubby
Baughman, B. J.
Bayles, Spot
Bays, R. C.
Bazinet, D, J.
Beach, TIlarry
Beall, Robert
Beam, Billy &
Mabel
Beard, Wade
Beard, W, H.
Boasel, Floyd

Beatty, O. J.
Beatty, Sam
Beatty. Waller
Beawmont, Ifrank
Beaver, Little
Bedoe, John
Begano, Paul
DBeusus, Geo.
Begley, Iddie

Beheé,” Bob
Beohee, Raymond
Bejano, J.
BeJano, Paul
Belcher, Spcarman
Beleno, Ray
Bell, Capt.
Bell, Charles
Bell, Charley
(Curly)
Bell, D. Harry
Bell, Harvey
Bell, Jack C.
Bel-Mar,

John J.
Belmonte, Stanley
Benhows, Wmn.
Benham, Richard
RBenjamin, Al B.
Bennett, Owen
Bennett, Russ
Beunm{,Lon R L.
Bentley,

Bergen, Ben
Berger, Harry
Berghege, B. J.
Berkurtt, Sam
Berman, Al
Berman, Sam
Bernett, B, L.
(Yellow)
Bernstein, Lew
Bl

Berry, Bert H.
Berry, 0.
Berry, Jack
Bertrand, Joe
Berwer, [ugene
Besiup, Louis
Best, Sam
Bevely, John
Bevender, Lester
Bey, Ben
Bickford, Edw. K.
Biddle, Bill
Biddle, Fred W.
Bierley, Eddie
Bilderes, Miclhael
Big Chief Comecg
0.

inky

Bigsby, Tex
Biles, L.
Billie, Jack
Bimbo, Sam
Binard, Barucy
erchman Bill

Bistany, Leo M.
Bizzell, Frank
Black, Charles L.
Black, Morris
Black Bear, Specks
Blackford, Howard
Blackie, Jack Ward
Blackbuan, Guy
Blackstone, Doc
Blackwood, Wm.
Bladdie, Heavy
Blair, Bill
Blair, Doc
Blair, H. L.
Blake, Larry
Blanch, Geo, &
Rosie
Bliss, Carl &
Jimmis

Blitz, Pinkey
Blondell,

Mpysterious
Blondon, L. E.
Blood, Geo.
Bloom, Oscar
Bloomsburg, Bill
Blue, Jack
Blystone, B. L,

.. (Bly)
Blythe, Billy
Boardman, O. W,
Bobby & King
Bochman, Ted
Bogart, Jack
Bogue, Danny
Bolis, Fred
Boman, . A,
Bomar, F. A,
Bond, Joe
Boone, Bill (Mad

Dog}
Booth, Clinton M.
Booth, Glenn
Borden, Leon
Borders Jack

Boswell, Ben

Boswell, Frank
Boswell Jr., Syl
Boswell, S.
Boswick, Leon

Jim

Bottorff, A, 8.
Boudry, Valentine
Bouge, Danny L.
Bouillon, Frenchy
Bowen Jr.. Bud
Bowen, Wmn.

(Billy})
Bowers, Shortie
Bowman, Charles

Bowman, Dotako
1d
Toyd, H. W.
Boyton, Joe
Bozzell, Billy
Braden, Buddv
Braden, X, B.
Braden, Francis

Braden, Frank
Braden, Jim
Bradford, T. R.
Bradna, Fred
Bradsbaw, H. O,
Bradshaw, James
Brady, Chic
Brady, rank C.
Branan, Hobart
Braneroft, I'red
Branda, K.
Branholtz, Jake
Braswell, Dub
Harry
H J.
Breeze, Billy
Brevot, Bqd
Brewer, Allen
Brewer, Bud
Brewer, Chas,
Brewer, Don
Brewer, W. 8,
Brickett, Spooks
(Trom bone}
Bridges, John
Briggs, Thomas L.
Bright, Joc
Bright, Lewis
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Britt, Johnny
Britt, "Tom
Britton, C. E.
Bradell, Chas. D.
Broadway, Henry
Brockway, Jack
Brodbeck, Charles
Brodie, Wm. N,
Brono, Joe
Bronson, Howard
Brooks, Albert
Cleveland
Brooks, Clifford
Brooks, Ed L.
Brooks, Howard
Brooks, Red
Brosseau, Fran
Brown, Bill
Brown, D.
Brown, D
Brown, E. L.
Brown, Ilmer
Brown, Ernie
(Toby)
Brown, Geo. L.
Brown, Gillman
Brown, H. C.
Brown, Herb
Brown, Joe
Brown, Joe A,
Brown, N. J.
Brown, Pat
Brown, Peck
Brown, R.
Brown, Ralelgh
Brown, Richard
Brown, Robert
(Bones)
Brown, Roy E.
Brown, Scob
Brown, T. H.
Brown, W. D.
Brown. W, F, H.
Brown, W. W,
Brownell Jr., Wm.
H.
Brownie,

Bud

Browner,
Brua, Ho“ard
Bruce, Edgar B.
Bruce, Wm. Earl
Bruhns, L.
Brundage, Clsde R.
Brundage, Seth
Bruner, Kloyd P,
PBrunk’s Comedians
Bryant, Boward
Bryant, Otis
Buchanan, Ceylon
Buclianan, Claud';
Fred
Harry

Buck
Lonny

Buchanan,
Buchanan,

Buchanan,
Buchanan, W.
Buck, Buddy Mayo
Bucker, B.
Buckeye ComedyG

Buckles, Boy
Buckley, M. M.
Buckland, Harry
Buffington, Joe
Butkin, Emmit
Bufkin, G.
Bufkin, Gypsie
Bugeron, Carl
Bukner, Denny
Bulen, Dexter A.
Bullock, J. 8.
Bullock, Larry
Bungard, Art Lois
Bunia, Mike Toot
Bunts & Benjamin
Bunts, Jonuie
Burch, Eddie
Burch, Willard
Burd, Sam
Burdick, Ira
RBurdo, L.
Burgz, Carl
Burgess, Henry T.
Burk, Iddie
Burke, Geo.
Burke, Harry
Burke, J. D.
Burke, Jimmie
/Burke, Jolm L.
Burke, Capt. Jack
Burke, Robert
Burks, Arthnr J.
Burnes, Charlie
Burnett, Edward
Bumett, Ed

{ Yellow)

Burney, Kelly
Burnham, Boyd
Burns, Curly
Burns, Harmon
Burns, Levi
Burrell, Jerry
Burslem, Jack
Burto, Frank
(Frenchy)
Burton, Lddie
Burion, Steve
Bush Comedy Co.
Bush, Jack
Butler, Johuny
Butler, Ray
Butler, Walter
Franklin
Buyers, Carl
Byars, Ralph

Byers, Gus
Byers, J. W. &
Grace
Byers, Karl
Byhee, Mac
Byrd, Delbert
Byrd, Steve
Cabell, Rodney

Caggan, Frank
Cain, Joseph Leroy
Cain, Whitie
Caldwell, Hoesa
Calkis, Judge Fred
Callhone, Jim
Calvert, B. M
Calvert, the
Magician
Cambell, Doc
Cameo, Slim
Cameron, Van
Camp, Herbert E.
Campbell, FrankA

Camphbell, Geo.
Campbell, H. W.
Camphell, Hart
Campbell, Howard
Campbell, Hoyt
Candler. W. W,
Caper, Don
Capital City Show
Carbon, Tom
Cardo, Le
Carey, Rert
Carey, Roy
Carey, Wm. E.
Carl, CIliff,
Comedians
Carlile, Hank

Carlos, Don
Carmel, Fred
Carmier, Eddie
Carmen & Cowley
Carnnearo, John
Carnur, Bill
Caroll, Whitey
Carpenter, Chas. P.
Carpenter, Lew
Carr, Dr. Fred
Carr, Joe
Carr, James J.
Carr, J
Carrier, Traitt
Carrigan, Jas. &
Ireno
QCarrigan, John
Carrington, Geo.
Carroll, John
Carson, Andy
QCarson, Jack &
Blanche
Carter, Guy
Carter, Jimmy
Carter, Ralph
Cary, Ray
Case, B. W.
Case, Jack
Cason, J.
Castello, Bud
Castle, Whip
Casto, Lowell
Cathey, Buck
Catlin, Geo.
Caton, Al
Cautin, Ralph
Cautin, Specks
Cavanah, Geo,
Cavanaugh, Kddie
Cave, William J.
Certaro, V. L.
Cetlin, Jos
Chacoma, Mike
Chaistaine, Ifred
Chalmers, Chas. 8
Chambers, Jazz
Champion, I. J.
Champion Jr.,

Jerry H.

Chandler, John

(Jack)
Chapman, Tex &

Vickey
Chapman &

McNely
Chappell, Ben
Charmes, Walter

Chechoma, Mike
Cheney, Argle
Cherry, Capt. Dan
Cliester, Harry
Chickola, C. V.
Chidester, Wm. J.
Childs, Solly
Chocran, Frank
Christ, Frederick
Christasom, H. L.
Christensen, Grant
Christensen,
Walter
Christie, Wallie
Church, Bill
Church, Clarence
Chureh, J. M.
Ciser, Russell
Claire, Hans
Clark, Bill
Clark, €. D.
Clark, Doc
Clark, Eddie
(Darly}
Clark, Hi
Clark, Harry D.
Clark, Larry
Claussen, Theo M.
Clayman, Ace Duce
Clayton, Gene
Clayton, Geo. W.
Clemens, Murray
Cleveland, Geo
Clifford, H.
Cloff, Bemamm
Cobb, GGenee
Cobb, Gene
{Honey Gal)
Coburn, Benjamin
Cochen, Dare
Butch
Cochran, Bert
Cochiran, Marold
Cochrane, Ray
Cockrell, Geo.
Cockrell, Geo. W,
Codona, Alfreda
Cos & Drida
Coen, Billie
Coffee, Lloyd
Cogswell, C, H.
Cohee, G. Rex
Cohen, John
Cohen, Milton
Cohen, Thomas A,
Cole, Theodore
Coleman, Bob
Coleman, Max
Coley, W. .
Collie, H. W,
Collier, Bernie
Collier, Jack
Collier, 1. N.
Collins, Carleton
Collins, Carlton
Collins, Frank A.
Collum, Fred E.
Conchlen, Aft
Conchlen, Ernest
Conchlen, W. W.
Coney Island
Amuse. Co.
Conger & Santo
Players
Coniday, Barney
Conklin, Jack
Conley, Carl
Conley, IEmil
Connelly, I.. C.
Connors, Tommy
Conrverse, Art
Conway, W. 8.
Cook’s _Comedians
Cook, Don & Billie
Cook, Eugene C.
Cook, M. T.
Sara & Dea
W.

Hymie
Cooper, Robert
Cooper, Vandy
Corbett, John M,
Corbett, Muriel
Corday, Iidw.
Corn, Oliver
Corozon, Thomas
Corriell, Everettw

Corry, Flarry
Cortes, Peter
Coruso, John

Coughlin, John E.
Courtney, A.
Courtney, Fayte
Cousin,
Cousins, Roy
Cowen, J. E.
€Cox, Arthur O,
Cox, Clint
Cox, E. 1.
Coxz, Doc_F. A.
x, H. M.
Coxz, Q. C.
Cox, Walter
Crager, H. R.
Craig Bros.
Craig, Foyle
Craig, Paul
Cramer, Fred
Cramer, Joe
Cramer, Ray
Cramron, Bill
Crandall, Darwin

Crandall, Fred
Crane, Sidney
Crawford, Albert,

€0

Crawford, Arthur
Crawford, Chick
Crawford, F. R.
Crawford, Frank
Crawford, TRoss
Crawn, Matt
Cray, Wm. H.

{Dutch)
Crazier, Ray B.
Greason Roy
Crenshaw, Orvel
Creson, Les
Creson, N. L.
Cress, Earl
Crethers, John
Crewe & Summers
Crider, Hal
Crimi, Bragio
Critchley, Arthur
Cronin, Phil
Crosby, W. O.

Cross, D. L.
Crossett, R. W.
Crowe, Bill .
Crowell, Sam
Crump, Jesse
Crunly, Iarl C.
Crusius, A. F,
Cube, Al
Cnddy, J. Tee

Culherth, Henry
Cummms, Hansel
Cummins, Tom
Cundiff, "Richard
Cunningham, A,
(Slim)

Cunningham, B.
Cunningham, Con
Cunningham,
Curry, Charles
Curtis, L. O,
Curtis, Slim
Cutler, Lonis
Cutshall, Geo. .
Cylar, D
Daggett, Art
Dailey. idward Pop
Daley, Art

Dallas, Roy
Dallinger, Jack
Dalrymple, Harnest
Daly, Fred

Daly, Wm. B.
Danahey, V. R,
‘Dando, Glen
Dandy Dixie Show

Daniels, Dare- |
Devil

Daniels, Lee .

Danker, Wm. Bill

Danley, Whitie
Dannerell Troupe
Dariano, John
Darling, Happy
Jack
Darling, Hany
Darling, Jack
Darlington. Cyrus
Daugherty, Pa.tri(:}k

Dault & LalMarr
Davenport, Charles
])a‘»enport Orrin
Davidson, Jimmy
Davis, Baron E.
Davis, Bill
Davis, Circus Jack
Davis, C arence
Daris,
Davis,
Dayvis,
Davis,
Davis,
Davis,
Davis,
Darvis,
Davis,
Davis,
Dayis, ' W.
Davis, W. H.
(Bill)

Daridson, Lester
Davidson, Roy
Daviz, Curly
Dawson, Math’
Dawson, R.
Kenneth
Day, Elmer L.
Day, Tim O.
DeArril, Lawrenﬂz

DeClerg, Al
DeCobb, Jimmy
DeGrace, Harry
DeKok, Dutch
Del.aCruz, John
DeLand, Louis
Delegge, Boisey
DelMetro, John
DeMont, Karyl
DeRosa. Nick
DeVerrie, Wm.
(Bill)
DeWirght, Vern
Deal, Jimmie
Decl\er A,
Decker, Otis
Decker, Joe
Deckerson, Ralph
Decrfoot, Chief R.
Degrace, Harry
Del Abates, Frnie
Delacruze, Juan
Delhart, Bernard
Dell, BlaCkieL

Delmar, C.
Delmar, Jack
Pelmar, Jack C.
Delno, Ralph

Del Maine, Frank
Delo, Nick
Delover, A. L.

Delzaros, B4

Demcoe, Mike

Demsky, I

Denby. Buck

Denham, Capt.
Eiton

" Iichorne,

Denham, E. H,
Dennis, Chas.
Whitney
Dennis, Harry
Dennis, Jack
Dennis Jr., Wm,

Dennis. W. J.
Dent, C. R. ./
Dent, Roger

ent, W. D.
Derring, Walter
Der‘\ells Flying
Desaw, Wilfred G.
Deshon, Doral |

Diana
Detterly, Haskins
Dud)

Deutchman, Ben
Deutsch, Fred W.
Devany, O.
Devean, Dan
Devine, Harley
Devoare, Chas.
Devoe, Jack
Dew, Danny
Dewain, Bart
Dewey, Wm. H.
Dexter, Bob
Dcezing, Dr. V,
Diaz, Enrique
Dill, Mil
Diner, Fred
Dion, Theo
Dionne, Ed
Di Santi, Jos.
Divine, Harley
Dixon, Geo.
Doak, Charles A.
Dockstader, Gene
Dobson,
Dodd, Wm. H.
Dodson, Eddie
Doggart, Art
Dolan, Harold
Dolliver, Geo.
Dollman, Sam
Don, Capt. Jimmie
Pon, Ray & Dan
Donaldson, Frank
Donatello, Joe
Donavon, Bill
Donolyue, Chas.
Doran, Harry
Doren, Walter
Dorman, Chas. R.
Dorman, Geo.
Dorman, Russell
Dorris, John W.
Dotty, Jack
Dougherty, Tommy
Doughtery, Will
Douglas, Roland
Dowdell, Austy
Dowdy, 8. H.
Downing, John
Downs, Lemmy
Doyle, Gus C.
Doyle, Jack
Doyle, J. W,
Doyle, Sam
Doyle, Tex
Drahmay, Wm F.
Dree, Harry &
Daisy
Drillick, Louis
Driscoll, Pop
Drumm, Rex L.
Duane, Jack
Ducet, Ralph
Dudley Harry
Duffy, Bruce J.
Duggan, Earnie
uke, L. .
Duncan, Dallas
Duncan, Phil
Duncan, Wm. B,
Dunkel, Harry W.
Dunlap, Dr. Ted
Dunn,
Dunn, Lyman
Duunn, R. E.
Dunn, William J.
Dunnis & Reed
Dupile, Fred
Durant, A, S.
Durham, W,
Durrand, Bill
DuVals, The
Duvall, Geo.
Dyar, Ross
Dyer, Jack Rube
Dyers Gr. Show
Dykes, Carl
luamlurt B E.

Ed y, Doc
Edwards, Bob
Edwards, Harry
{¥ournier)
Ddwards, Jack -
Edwards, Jimmy
Edwards, Sir
Chas.
Elanes Expo.
Tibert, Jimmy Red
Elliott, Charles
Elliott, Leon
Elliott, Melvin
Elis, Dai
Elis, Frank
Elis, R. C.
Cotton

t
Ellis, Ray
TFllison, Jimmy
Elmer & Oswald
Elms, Robert
Elsners, Gus
El Vino, Doc
Elwell, Don
Elwood, Francis
Emnery, Elmer Bud
Emswiler, 8. H.
Tingesser, Cieo.
English. Roy
English, Walter
Eno Family
Enrica & Novello
Ensley, Tugene B.
Epple, Sam
Erdman, Lee
Erickson, Wm,
Big Bill)
Esque Jr., Jim
Esque, Tommy
Istridge, Little
Donald
Ltheridge, Whitey
Ethrilge, Humpty
Etten, Abe
Eugene, Gene Nina
Evans, Bob &

Betta

Evans, Charles

Stanley
Evans, Ed
Evans, Evan
Erans, Geo. L.
Evaps, Lee Barton
Evans, Robt. Lee
Evans, Tom
Evans, Virgil
Everett, Fritzie

Eyving, Tom Gelsdorf, Dick

Ewell, John George, Costa
meg, Punk George, Frank
Kwing, Ray George, Joe M.
Exler, Joe George, Kay

. & M, Amuse. George, Toney

Co. Gevas, Adam

Fahey, Boh | Frenchy
Fahey, Frank Geyer, Billie
Fagan, Geyer, Frank
Fallan, Guy Giaqumto, Frank
Fann, Roy Gibbons, Billy
Fant, H. O. Gibbons, Harry

Farley, Albert
Farrar, Verlin
Farrar, Jean &

Gibbs, Allen H.
Gibeling, Howard
Gifford, Asa DBlake

Jane Gilbert, Jack
Farrell, E, J. Gilbert, Pat
Farrell, Master Gilberton, Paul

Ernie { Whity)
Farris, Bert Giles, Eda
Farris, J. C. Gillespie, W. M. 8.
Farrow, E. E. Gilligan, Joe
Farrow, B. P. Gillis, Saul
Fast, Dan Ginders, Harold
Faulkerson, Rube Gintiquo Family,
Fause, Jake The
Faust, Jake v Glasscock, D. ‘
Faust, Mike Glassman, Nathan
Faust, Wm. Glauner, Bert
Fay,_ Mysterious Glenn, Jimmie
Feagin, Robert Glenny, Dan
Fee, Leslie W. Glidden, B, N.
Felicia, Louis Gloster, E.
Felton, Harry C. Gloth, Louis
Fenton, Jack Gloth, Robert
Ferguson, Mack D). Gloved, John
Ferguson, Ray Goff, Newell
Ferhune, Ierry Golden, Nathan

Fiber, Roxie

1 Golden, Richard
Field, H, F.

Golden, Sam

Fields, JJack Goldstein, Abie
Fike, Ronnie Goldstone, A. B,
Finch, F. W. Goldstone, Roy
Finct, Jack Gooch, Bill

Fine, Al Goodenongh, Walter

Finiman, Dave
Fink’s Mules
Finn, James

Goodey, Ray
Goodrich, Babe
Goodwin, Chas. B.

Finrerty, John Goodwin, Mart OC.
Fisher, Allen Gordon, Artt
Fisher, Geo. L. Gordon, Bert
Fitts, R. Goldie Gordon, Chas. Q.
Fitz, Goldis Gordon, Ed
Flaherty, Dr. Ed Gordon, Frank
Flanagan, Frank J. Gordon, Jim &
Flanagan, Tex Marie
Flanders, Ed F. Gordon, R.
I‘Ianmgan Bob Gordon, W. O.

Flemming, James

Gorman, Eugene F.
Flemming, Mal

Gorman, Geo.

Fletcher, Frank Gosle, Byrne
Red Gossman, Richard
Fletcher, Neomi & Gowans, Al

Red Gowda, Leo
Gowdy, Col. M. A,
Grable, Frank
Grace, Pete
Grady, Jack
Graff, Happy
Graham, Hal

Tletcher, Red
Fliniway, James
Tlowers, Cleve
Flynn, J. Francis
Flynn, Robert W.
Fogleman, 8. A.

Tohlbrook, Ted Graham, Jack
Folk, Tex Graham, Jack B,
Follie, Noble C. Grafneck,
Fongau, Cland Gram, Ralph A,
Fontinelle, Robt. Gran, LEddie
. Grant, Al

Forbes, Michael J. Grantham, B. 0.
Ford, Al Gratiot, Merle J.
Ford, Chester L. Graves, Iddie
Tord, Jack Gray, ‘Chas. B.
Foreban, Eddie Gray, Howard
Toreman, Bud Gray, 3. V.
Forrester, Johnnie Gray, N, V.
Torsythe, Plymer Grav, Robert
Torsythe, Walter Qray, Weaver
Fortier, Frank Grebling, Otto

Joseph Green, Felton
Tortune, Geo. Green, Johnnie
Foss, J. D. Green, Lue
Foss, Jack Green, Panl
TFoster, C. E. Green, Col. W, I,
Foster, D. W. Greenstreet, Al
Toster, Geo. I. (Wnter)
TFoster, Jimmie Gregory, Jack
Foster, Jockey Gregory, W,
Foumas, A. T. Grey, A, J.
Foust, Tke Griffin, Larl
.I'OWI&IYéi Blll Griffin, Willard
ox, era Grill, Alyin C.
Fox, J rime, James
Fozx, Jerly Gfimes, J. T,
Fox, Philip (Red)
Fox, Ray B. Grimes, Marion
Foye, Doc John BE. Grish, Johnnie
Frank, Bill

Grodsky, Max
Groffo, Babe
Grotfo, Miller

Franks, Abe
Franklin, Doc E.J

Franklin, Sheeny’ GO, Charlie

Hranquez, Master vaan', Shorty
Geo. Guice, Walter

Frantz, Jerry GLuun, John

Freddie, Dare-Devil
Fredericks, Freddie
TFrederick, Johnny
Trederick, Roy
Fredette, Arthur
Freed, H. T.-
Frecedman, Dr,
Freeman Bros.

Gulf Coast Show
Gurley, R, W.
Guthrie, Charles
Guyer, John Lewis
Guynne, Jack
Gwin, Calvin
Haberman, Bennie
Hackett, H. G

Treeman, Don Haclkett, Harry

Freeman, Johnnie Hafer, George
A. Hager, O. K.

Freeland, Korrest Hagerty, Joe

Friedman, Abe

Haggood, J es3
Friedman, Harry D. D.

Pt ale, Tom
Triedricksen, Knud b 3
Friend, Homer L. é{:ﬁey,EE;llw. 3.
Frink, Howard Hall E%:l
Hritz, Ceeil all, Hubert
TFrohmuth, Fay all, i
Trrost, Leslie ol Jlﬂlmy
Frye, James G. H i SO 0 *
Fulkerson, Rube Hall im
Fuller, Llovd Hallighn, " JTack
Fuller, Si 3850
Fulp, Bdward Hallings, Ward

Halprin, Eddie

] :
Tustanio, Sam Halstrom Twing

g::g:s I!; ‘1';V Hamilton, Dr.
Gaither, Woodie Hamilton, Doc 1§
Gallager, James . €8
Gallew, Clyde Hamilton, Jack
Galpin, Tarle Hamilton, Jack
Gaparth w. B, Dorsey
Gardner, Art Hamilton, Ollie
Gardner, Blackie Hamilton, Paul
Gardner, Frank Hamilton, Tom
Garee, Paul Hamilton, Warren
Garner, Joe Hamilton, Wm,
Garren, T. J. Hamlin, Mel
Garrett, Joe Hammerberg, Dean
Garrison, Hiram Hammond, Capt.
Gatewood, Col. Earl H.
Cliff Hammond, Lari F.
Gates, Roy Hammond, Karl
Gatewood, Col. A. Hamoka, Frank
Hampton, Ernest
Gatton Jr.,, J. F. FHlampton, Joe
Gauyhn, Harry Hampton, John
Gayer, Archie Hanasaki, F. 8.
Gaynon, Bert Haucock, Bob
Geaguients, Frank Hancock, J. C.
Gelb, Joe Hands, Bench

Haney, R. E.
Hanlon, Tommy
Hanneford, Poodles
Hannon, W, B,
Hansen, Art
Hansen, Fred
Dutch
Hanson, Louis P.
Harbin, Buddie
Howard
Hardin, L. H.
Hardwick, Lewis

Webster
Hardwick, 8.

(Shm)
Harlos, Geo. R.

Harman, Dan
Harold’s Fun Show
Harper, Alfred
Harrell, Ralph
Harrigan, Kdw,
Harriman, Maison,
Players
Harrington, B%l &

etty
Harris,” Dick
Tlarris, Bdward M.
Harris, Fred A
Harris, Geo.

Harris, Harry
Harris, M. J.
Harris, Nick

Harris, Pat
Harris, Pocket,
Book
Harris, Slim
Harris, Tony
Harris, Walter C.
Harris, Whitey
Harris, Wm. E.
Harrison, Ezzie
Harrison, Naylor
Hart, ®. H.
Hart, Eddie
Hart, Jack
Harts, B. A.
Hartsell, Harry
Hartwick, H.
(Doc)

Hartzberg, Amos
Hartzberg, Chas.

Haryey, Geo, P.
Haskel, V. C.
Haskmq, Nevilon
Hasson, Tom
Hawkins, A. C.
Hawkins, Jess
Hawkins, Ralph
Bud
Hawkins, R. 1.
Hawkins, Ralph
Haworth, Joe
Hawthorn, Jack
Hayes, Arthur
Hayes, Rddie
Hayes, Kay
Hayes, Robert
Hayes, Robert ¥,
Haynes, Thomas
Hays, Clit
Hays, Patrick
Hayse, Whitey
Haywood, George
Head, Dr. T
Hearns, Frank
Heath, Bill
Heath, James
Heath, Ross
Heaton, Charles

. Heckendorn,

Clarence

Hefferan, Dr. Jos.
Heflman, Bill
Heinrick, Fred
Helman, Jimmie
Helms, Wallace
Helvey, Neale
Hemelstien, Ben
Henderson, _Cortes
Henderson, James
Henderson, Lewis
Henderson, T,
Henderson, W. F.
Hendriz, Ceeil
Hendrix, C.
Hendrix, David_
Hendrix, Pa C.
Hennanf, A. P.
Henri, P.

Henry, Arthur
Henry, Bill
Henry, Lew
Henry, P. T.
Henson, Renben
Herbert, Ralph
Herculey, Stanley
Heckis, Pete
Herman, Mat
Herold, Paul
Heron, Jimmie
Herrman, Frank BE.
Hershey, Barney
Hertle, Bill

Hertz, Sanford

‘Heth, Henry Huge

Hewgley, B. J.
Heyn, Henry
Hibbard, H. B.
Hicks, Cal

Hicks, James W,
Hicks, Johnnie

Higgins,
High, Fred
Highmiller, C. W.
Hight, Dr. T, L
Hilber, B. J.
Hilbert, Kenneth
Hildebrand, Elmer

Hiler, I'ddie
Hilgenga, John G.
Hill, J. Edgar
Hil, . B.
Hlllman, ‘C. L.
Hinkley, Whitey
Hinton, Geo. W.
Hipp, Conrad
Yobbs, Johnnie
Hobbs, Warden
Hodge, Robt.
Frederick

Hodges, Clyde
Hodges, Hilton
Hodges, Jimmie
Hoey, Sid
Hoff, Rudy
Hoftman, Harry
Iloffman, John
Hans
Hoffman, John N.
Hoffman, Peter
Hogan, L.
Hogan, Sandy
Hogan, 8. L,
Holderness, R. R.
Holley, Leo &
Grace
Hollingsworth, J.

85,

Holler, Malvin
Hollis, Melvin
Pinkey
Holloway, Boyd &
Beth

Holly, Blackie
Holmes, J. H.
Holston, John
Holston, J. F,
Holt, Dr.
Hom Wo Gin
Homan, Flash
Homlin, Mel
Homski, Lewis
Hood, Jack
Hood. D. F.
ook, James
Hook, James M.
Hoover, Happy
Hopkins, H, C.
Hopper, Bill
Hornett, Bill
Hornsby, llolly F.
Horning, Roy
Hose, Sox
Hosmer, J. T.
Hotch, Hamltli)

Hotcher, Ward
Houck, Harry
Houck, Michael
House, C. V.
Houston, Lee
Houston, Richard
Howard Bros.
Howard, Johnnie
Howard, Pat
Howard, Ray &
Chester
Howard, Tom
Hoyle, S. L.
Hubbard, C. J.
Hubbard, Grayson
Hubbard, James
Hubbel, Art
Huber, Raymond J.

olan

Mack

" Hudgins, J. P.

Hudson, Haril H.

Huesman, C.

Hughes, Chas.
Sylvester

Hughes, Claude R.
Hughes, Robert
Hughes, T. I,
Hughson, Tddie
Tloweog, €apl.

Hull, Bert

Hull, Hubert
Hull, Jas.

Hull, Sam
Hummel, Orchestra
Hunkle, Henry
Hunt, Claude
Hunt, Ted
Hunter, LeRoy
Hunter, Neal
Huntley, Spencer
Hupp, Wm.
Hurley, L. W.
Hurly, Geo.
Hurly, Joe

" Huston, Les

Hutchens, John T,
Hutchinson, Chas,
Hutchison, Tom
Hutchison, Red
Hutton, M. C.
Hyde, Eric B.
Hynds, Billy
Hyson, Sam
Jbberson, Bert
Iney, James
Ingalls, Barl B,
Ingleston, R. H.
Inglish, Harold
Ingram, J. Shelby
Innis, N.

Irving, Martin
Joe

Jackson, Alis R.
Jackson, Carl &
Rose
Jackson, de.\el )
Jackson, Hlmer
Jackson, Doc W.

Jacobs, Capt
Terrel M.
Jacobs, L. J.
Jacobs, T. C.
Jacobson, Jake
James, A. H,
Curley
James, Clarence
Jarick, Fred

Jarma.n, C. O.
Jearle, Wm.
Jefferson, B. E.
Jenks, Red

Jennier, Walter
Jennings, Bob
Jennings, Ted
Jerome, Paul
Jewel, C. R.
Jewell, Billig
Jewell, D. O.
John, EBH
John, Iilse
John, Thomas W.
Johng, Vince
Johnson, A.
Johnson, Andrew
Johnson, Arthur 8.
Johnson, Charles
Henry

Johnson, Charlie
Johnson, Eddie
Johnson, Eldin

£Red)
Johnson, E.

Johnson, Emery
Johnson, F. & N.
Johnson, Geo. R.
Johnson. H. C.
Johnson, Harry
{Grabjoint)
Johnson, Jesse
Johnson, Joe G.
Johinson, John E.
Johnson, John
Johnson, Lonis R.
Johnson, Pete *
Johnson, Roy

(Penny)
Toby
Waite
Whitey
(W. R.)

w. J.
(Buddy)
Johnston, Doc T,
Johnston, Johnny
Johnston, Geo.
(Toledo)
Dr.

B.
Johnston, J. V.
Jones, Charles B.
Joneg, Ed L.
Jones, Flexible
Freddie

Johnson,
Johnson,
Johnson,

Johnson,

Johnstone,

Jones, Grace & Al
Jones, Sam
Jones, Willie

Jordon, Olyde L,
Jordan, Rody &

Jean
Jose, J. O.
Joy, Billy
Joy, Billy &
Juanita
Judge, Johnnie

Kadell, Al
Kahalehili, Peter
Kain, Doc B. J.

Kalanra, Tom
Kalansky, Carl
Kalbom, Frank
Kallas, Pete
Kam, Yong
Kamiki, Ernest
Kane, Edwin
Kane, Pepoo
Kaplan, Bennie
Kapona, Johnnie
Karkeet & Gordon
Kartl, Geo.
Karns, Clifford
Karr, Joe

Karris, Gus
Karsh, Leonard
Kasper, John
Kassel, Art
Kaufman, Wallace
Kauinana, Johnnie
Kearns, Percy
Keating, Jack

Kehoe, Lawrence
Keightly, Geo. M.
Keller, Boston
Ryan
Keller, L. C.
helley, Andy
Kelly, Bob
Kelly, C. K.
Kelly, Earl L.
Kelly, Emmett
Kelly, T. Wilbur
Kellogg, Wni.
Kelly, Al C.
Kelly, Burton
Kelly, Geo.
Kelly, Jack (Dead
Pan)
, James T.
Jas. Trish

0e
Kelly, Ted

Ww.

(Slim)

Walter
Shorty

Kemp, Robert
Kemp, Walter
Kennedy, H. D.
Kendall, H. G.
Kennedy, Billie
Kennedy, Eddie
Scale
Kennedy, Wayne
Kennedy, W.
Parket
Kenny, Walter
Kennyon, D. H,
Kent, Cleo
Kent, Curley
Kenyon, Omer J.
Kepler, Harry
Kern, Gerald E.
Kerr, B, W.
Kerwin, Dave
Ketchel, Al
Keyes, Bill
Keyes, Harry
Keykies, Dave &
Princis
Kidder, Charles
Kieth, Frank
Kilburn, H. C.
Kilgore, Fred
Kilgore, J. D.
King, Alfred
Ewalt
King,
King, Frank
King, G
King,

King, G. M.

Kingdon,
Kingman, Frank
Kingsey, Tommie
Kinter, Commodore

Kinzer, Jas. B,
Kirch, Geo.
Kirk, Joe
Kirk, Wayne
Kirkpatrick, Ereil
Kirma, Dr.
Kiseny, Bill
Kish, Al B,
Kltzman B
Klaxin, "Arnold
Klein, Danny
Kling, Pete
Klinger, Wmn.
Klingman, Walte:
Klosing, Charles
Knapp, Gene &
Sus

Knauff, Earle D.
Knight, Felix
Knight, {ugh
Knight, L. R.
Rnight, R. D.
nght Richard J.
Knoll, Paul
Knorr, Don
Knott, Johnny
Knott, Stacy
Knox, E. E.

H, F.
Kohan, Kaichi
Koch, Edwin H.
Koge, Mack

Koko, the Clown
Kolb, Ray R.
Kopetzky, Fred
Korke, Bobby
Korte, Lew
Koteh, Ben
Kramer, Chas,
Kramer, Joe
Krause, Willie
Kravetz, Sam
Kreamer, Will
Kridello, Sid
Krob, Willis_Pug
Kronan, A, F.
Kronau, Arthur T.
Irooner, Ralph A,
Kuhn, Bdw. P.
Kramer & Louise
Krem, Lonis
Kuhn, dward

.

Kyle, Jobn T.

Kyle, J. T.

LaClede, Lou &
Amy

LaGure, Vance
LaMarr, Dr. Frank
LaMore, Jack
LaPearle, Wesley
T.aPrades, Aerial
LaRenzo, Roi
LaRose, Orville
LaRue, Don
LaSalle, W. H,
LaShure, Thos.
LaTemple
LaTourneau, Bill
LaValley, Oscar

Cap
TaVelda, Ted &

Freda
TaValley, Zeke
LaVine Troupe
LaVola, Don
TaZellas, Aerial
Labarr, Frank
Labrell, Geo.
Lacy, Leo
Laird, Horace
Laird, M. M,
Lalther Woody
TLake, Td Red
Lamar, A. J.
Tamarr, Harry
Lamb, A. E.
Larb, Barney

Tamb, W. D
Lambert, J.
Lambert, E.
Lambert, Kenuet‘ilal

Lamkin, Dillard
Lamont, Geo. A.
Lamont, Jas.
Lamore, Jack X.
Lamphere, Floyd
Lancaster, Cliff
Lance, Jack
Tandaker, H. C.
Landis, Richard R.
Landes, Robt. J.
Landrum, Marvin
C. R

J. D.

Jack

Jimmie

Larcy & |
Nellie

Lane, Pa
Yang, Billy
Langhead, Olin
Langford. Chuck
Langley, Geo
Langley, G. M.
Lanbam, R. Taylor
Lankston, Paul R.
Lanzi, Regnier
Larbi, Abdelkaddgr

o

Larkin, Jim
Larrow, Skeeter
Laroway, Milo
Larson, Henry
Lash, J, ©.
Y.ash, Vier
Lasselle, W. M.
Lasswell, Paul
Latell, Dr.

Harold B,
Latham, Billy
Lauch, C.

Laughlin, Harold
Latushell,
Law, Bddie &
Gladys
Lawler, J. Warren
Lawrence, Devitte
Lawrence, Sam:
Lay, Barl
Lay, W. L.
Layman, Habard
Layne, Mike
Tazarus, Ben
Lazone, IFhuer
LeCardo, M.
LeNarce, Edw.
LeRoy, Monk
LeRoy & Pearl
LeRoy, Raymond
LeToumeau, Wm,
Leahy, Buck
Ledox, Jas.
Lee, Charlie
Lee, B.
Lee, Frank B.
Lee, Frank J.
Lee, Doc J. W.

Lefton, Abe’
Leggette, C. R.
Leggette, Fred
Lelie, Peter
Lenhart, L. R.
Lennon, Dick
Lenox, Jack
Lents, Bill
Leonard, Eddie
Leonard,

Don

Leslie, .
Yeslie, Francis ¥,
Leslie, Holly
Leslie, Marian
Lester, Virgil
Lester, W. J.
Letterman, W. B.
Leubuscher, B,
Levine, Abe
Levine, Bennie
Lery, Eric

Lewis, Bill C.
Lew1s, Dick
Lewis, Dickie

Lewis, Bar
Lewis, Frank T,
Lewis, Ill{arry V.

Lewis,
Lewis, Herman &
Dolly
Lewis, J.
Tewis, Dr. R. E.
Lewis, Reno
Lewis, B. O.
Lewis, Robt.
Lewis, Robt. V,
Lewis, Ross
Lewis, Ted
Lewis, Wl]lle
Lexell,
Levland C L.
Yiles, Chas. V.
Limbaugh, Jimmy
Lind,
Liniger, Hamy
Linton, Hank
Linx, Jack
Lippman, Eddie
Lipsky, Morris
Litlle. "e \
T.ockard,
Locke, Harvey
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