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of the United States and Eastern Canada

104 pages crammed full of up-to-date in-
formation that every otorist needs
a map of every State and every lastern
Canadian Province accurate mile
age distances between cities and towns
large scale city maps . mileage
distance tables from Coast to Coast . .
that’s the new The Billhoard Road
Atlas  compiled by Rand MeNally,
world’s largest publishers of aulllentn(,
road guides.

with this atlas,

Lg

“jumps”

FaV 2L
> ‘.' By
ne 2185
ot Ak
- ‘-

Plan your
“f”'?”

J"""

‘u"l‘ o
LA

;{f,‘i AR

It shows many thousands of miles of new
surfaced roads and the old roads
as well.  Plan your tnps in advance

know where vou're going. how
you're going, how far it is.

On the road this atlas
information in a hurry.
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For large city driving, use the closeup
city maps. lLaree, clear . . . they
guide vou quiekly through congested
areas,
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Who Tells You

That’s How S. S. Tax Is Set

What To Do?

WASHINGTON, Feb. 5.—Employment
under a written contract or on a tem-
porary basls does not necessarily make
a performer an independent contractor.
This decision by the Rules and Regula-
tions Division of the Bureau of Internal
Revenue was made this week with speci-
fic reference to the Social Security
status of performers at the Radio City
Mustc Hall, New York,

Jan Plerce and Viola Philo were classed
as employees of the theater, yet they
are retalned sometimes via written con-
tract so that their services are avail-
able when needed by the Music Hall.
The management offers no training to
these singing speclalists. They provide
their own costumes frequently.  But be-
cause the theater guides the musical
selectlons to be performed by Philo and
Pierce the management assumes the
position of employer, liable for the So-
clal Security taxes.

The Rockettes and members of the
ballet, along with other performers who
fill in, temporarily, with these two units
Wwere summarily classed as employces on
the ground their performances are di-
rected by the theater. These groups
seldom operate on contracts.

The bureau has withheld a ruling on
specialty and name acts booked for par-
ticular engagements pending a closer
examination of the contractual relation-
ship between the theater and the per=

Peejay Ringens Returning
To U. S. With New Thriller

BERLIN, Feb. 5—Peejay Ringens, afier
a tour around the worlg, including
Japan, China and the Malay States, is
returning today to the United States
for season of 1938. He is taking with
him what critics describe as the most
eensational thriller ever performed by a
human being,

The new offering consists of a ride
down one incline and up another on a
bicycle with a dive, after leaving the
bicycle, Into a tank of water. Ringens
took it to the Orient for its first show-
ing, then came to Europe, where he has
played Denmark, Sweden, Budapest,
Greece and Germany. His Berlin en-
gagement was at the Deutschland-Halle,
which is 80 feet high. 500 feet long, 250
feet wide and seats 25,000 beople.

Show business is Berlin, as well as in
other parts of Germany, seems to be
excellent. It's impossible to get a seat
in any movie house unless reservation
18 made.

Harry Hunter Gets Back
In Carnival Business

MONESSEN, Pa. Feb. 5—After an
absence of 12 years Harry C. Hunter has
returned to the carnival business. where
he spent most of his Hfe, and s now
organizing his own show to open May 7
in Western Pennsylvania,

Hunter for years Ooperated the Harry
C. Hunter Shows. “Condltions are 1ot
the best at present,” he said, “but we
have had slams before (always took ‘em)
and I suppose we will have plenty more,
but T think the show business acts as
a shock absorber—you get the slhiocks
but don’t notice ’em so much.”

formers. However, a year ago, in a com-
mitment to Motion Picture Producers
and Distributors of America, Inc., the
Bureau of Internal Revenue reported
that such vaudevillians were independ-
ent contractors when they perform for
a designated number of days for a desig-
nated sum of money in a theater which
exercises its supervisory rights only to
keep the act in tune with standards of
morality and decency of the community.

BOSTON, FeB. 5—Life into “vaudevilte
which has been dead for several years”
would be injected if a petition asking for
legislation to permit dancing in theaters
on the Lord’s Day were enacted, accord-
ing to John Brennan, executive secretary
of the Allied Theaters of Massachusetts,
Inc. Brennan spoke before the Legal
Affairs Committee at the State House,
and asked it to grant permission to the-
aters to allow acts to dance Sunday.
Brennan said that the audience as well
as the manager felt the need for a
balanced show, and dancing acts are the
missing links. Brennan cited Bill Robin-
son. who, because of the present law,
must quit his Sunday performances, giv-

AFA Loses Point When Charges
Against the CEA Are Dropped

Understood SAG’s turn-about-face result of diminishing

fear that JA would bid for actor jurisdiction and no

assurance of AFA’s support of policies of SAG, Four A’s
@

NEW YORK, Feb. 5.-—Associated Actors and Artistes of America dismissed

charges yesterday against Chorus Equity,
American Federation of Actors.

the only dissenting vote being that of the
This sudden turn of affairs after months of hag-

gling puts the situation right back from where it started. Reason for the turn-

about-face on the part of the Screen Actors’

Guild, which last week had charged

Chorus Equity with failure to organize the night club field, is understood to have
been based on (1) diminishing fear that the International Alliance of Theatrical

Boston Unions Urge Okeh on
Sunday Dancing as Vaude Aid

ing the manager a headache in finding
someone to replace on the bill.

Matt Ott, representing the American
Federation of Actors and also as booker
of the TFederal Theater Vaudeville
Project, said the Boston AFA branch has
600 members, and that the “deplorable
condition of vaudeville” would be taken
out of that category if Sunday laws were
eased. Since the majority of vaude per-
formers have dancing acts, he feels that
Sunday bookings would enable Federal
Theater performers to gef work outside
and alleviate the strain on the govern-
ment.

James J. O’B. n, business agent of

{See BOSTON UNIONS on page 25)

Rogers Fund Won’t Tell-and
It Offers a Very Nice Reason

NEW YORK, Feb., 5.— Wil Rogers
Memorial Commission this week finally
came out in the open with a “reason”
for not releasing financial statements
relative to its “drives” to raise money
for the Saranac Lake hospital, for
handicapped children and other char-
ities. According to A. P. Waxman, pube-
licist for Will Rogers National Theater
Week, to be held beginning April 29,
publication of such figures would create

“sales resistance” for subsequent drives.
The publie, said Waxman, would figure
the commission had already collected
enough money if totals were made
known. In addition Waxman claims the
commission operates with a minimum
of expense and a bevy of clerks neces-
sary to prepare a complete financial
statement would cut into the net profit.
The Billboard. says Waxman, is the
(See ROGERS FUND on page 25)
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Stage Employees would make a bid for
actor jurisdiction, and (2) no assurance
from the AFA that it would back up the
policies of SAG and the Four A's in the
event the IA did become troublesome.
According to this view, SAG had nothing
to gain from supporting the AFA against
Chorus Equity.

With politics obviously guiding the
jurisdictional deliberations of the Four
A’s, observers note that the AFA was
brevented from getting the chorus juris-
diction for no tangible reason, but
merely on conjecture—that is, steps f,he
AFA might take. At the time of going
to press, the American Federation of
Labor Executive Council is still meeting
in Miami.

Altho the Associated Actors and
Artistes of America released a state-
ment ‘saying the charges against
Chorus Equity were dismissed, Wil-
liam J. Rapp, attorney for the Ameri-
can Federation of Actors, says the
charges were withdrawn by the Screen
Actors’ Guild, which introduced themn
last week.

Pour A’s moguls also accepted the res-
ignation of Otto Steinert, of the German
White Rats, as international treasurer of
the Four A’s. Leo Fischer, executive sec-
retary of the American Guild of Musical
Artists, was elected to the post. No
salary attached, just an honorarium of
$50 annually. According to Frank Gill-
more, Four A’s president and executive
director, White Rats members had not
been satisfied with the way their organe
ization had been run.

One Four A spokesman said it was
likely that the central office would at-
tempt to help Chorus Equity in its or-
ganizing campaign. Such help had been
promised the different sister unions at

(See CHORUS.STATUS on page 25)

Big 1ll. Fair Meet
Re-Elects Officers

SPRINGFIELD, Ill., PFeb. 5.—Officers
were re-elected at the annuat meeting
of Illinois Association of Agriculturat
Fairs in the St. Nicholas Hotel here on
Thursday and Friday: Eugene E. Irwin,
general manager of Illinois State Fair,
Springfield, president; Walter L. Manny,
Mt. Sterling, vice-president: A. W. Grunz,
Breese, secretary.

S. S. Ritchey was elected a director
to succeed W. R. Hayes, Du Quoin, and
Directors Harry Beatty, Carrollton: ©. E.
Walker, Shelbyville; Ola Fleming, Ar-
thur; Dr. W. W. Warnock, Aledo, and
G. P. Seibel, Princeton, were re-elected.

Meeting was largest in Yyears and an-
nual banquet was a turnaway, it pbeing
necessary to stop selling tickets at
2 o’clock in the afternoon. Gov. Harry
Horner, chief banquet speaker, came out
strongly in favor of giving fairs adequate
State support. Full meeting report will
be in the next issue.
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Two More for
FIP Rep Org

“No Peace,” “Coriolanus”

given excellent produc-

tions by Hopkins troupe
®

NEW YORK, Feb. 5.—Charles Hopkins’
WPA company on Friday and Tuesday
bresented Ernst Toller's No More Peace
and Shakespeare’s Coriolanus, the last
being the fifth and final play in the com-
pany's repertory. Coriolanus, one of the
lesser known Shakespearean tragedies, is
the more significant, tho both produc-
tions are passable theater.

Coriolanus revival spotlights Erford
Gage in the title role, with Leonore
Sorsby, the company’s best actress, as
Volumnia, Coriolanus’ mother. Tlhe sets
are of the rough and ready type, facili-
tating quick and simple changes for the
20 scenes making up the two acts. Pro-
duction proceeds rapidly to its tragical
climax, with the cast playing in the
audience as well as on stage. Mobs and
heralds rush down the alsles to drum
and trumpet accompaniment.

Gage sustains his characterization
carefully and in gesture and voice cre-
ates a Roman patrician whose contempt

NEXT WEEK ——

THE RESULTS OF

THE BILLBOARD

RADIO EDITOR
PRESS DEPARTMENT
| SURVEY

An evaluation of the pub-
licity methods of the radio

industry, made by the radio
editors of the nation. Their
criticisms, suggestions and
opinions of press depart-
ments and press agents will
be presented in the first
authoritative study of its
kind.

——NEXT WEEK
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THE CHOICE OF STAGE ANG SCREEN STARS .FOR MORE THAN-50. YEARS:

WANTED

iood Novelty Act. Wire Act, Comedy Act, Girl
inger for good Unit already working, Can use
mmedlately. Can use Hil!-Billy Talent for Hiil-
lly Show. Wire, Phone, Write.

CHAS. TRAVERS,
loosevelt Hotel,

MAN WANTED

:xperienced in Show Biz, fo join estul}ished (hicago
‘heatrical Agency as head of newly expanded depart-
ent.  Splendid opportunity for right person. Smx}ll
apital required. Control your own monev. Write
1l in first letter. BOX 289, Blllboard, Chicago.

Pittsburgh, Pa.
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GLEANED BY MEMBERS OF THE BILLBOARD STAFF
The purpose of this department is to benefit producers, bookers, agents and
others concerned with the exploitation of talent in the major indoor fields thru The
Billboard's coverage of every branch of the show business.
SHOWMEN INTERESTED IN SPECIFIC “POSSIBILITIES" MAY ADDRESS THEM
IN CARE OF THE NEW YORK OFFICE OF THE BILLBOARD, 1564 BROADWAY.
. ERFORD GAGE-—Ileading man now
F or F ILMS with Charles Hopkins’ WPA reper-
tory company at the Maxine Elliott,
ADELE LONGMIRE—young actress New York. Plays leading roles in the
caught recently at the auditions of productions and shows versatile
the *“Young Hopefuls” group spon- ability. Has appearance, carriage and
sored by the American Theater Coun- voice. Is also known to be a singer.
cil. In a role from Bury the Dead she Should be a handy man for any film
displayed emotional depth, dramatic company to have around.
power and splendid technique. Rates
a try from the film companies.
o ]

for the masses—or ‘garlic eaters”—is
unquenchable. Miss Sorsby, tho rather
youthful, makes a fair Volumnia, and
Jay Velie and Gordon Burby perform
capably as Aufidius and Menenius.

No More Peace, an anti-war comedy,
is given rather careful production, with
the action taking place on two stage
levels, one of them Olympus and the
other a European principality called
Dunkelstein. Ensconced above are a
peculiar group, including Napoleon, St.
Francis and an angel operating a switch-
board connecting with such cosmic ex-
changes as “Pearly Gates,” etc. Napoleon
has the angel telephone Dunkelstein’s
leading citizen and tells him there is a
war. This is by way of proving Na-
poleon’s point that humans really have
no sense and are ready to jump into a
fracas without real provocation. St.
Francis is shocked when he sees the
proof of Napoleon’s belief. The Dunkel-
steiners, who had been engaged in a
“No More War” celebration, reverse the
placard so that it reads “No More
Peace” and change a couple of words in
their peace song, thereby converting it
to a war song. A dictator, a caricature
of Hitler, is set up, and Aristotle, sent
down from heaven to pacify the agitated
Dunkelsteiners, finds his dialectics are
useless. Show is a fairly clever piece of
work, with lyrics by W. H. Auden. Ed-
ward Crankshaw translated.

Douglas Campbell plays Napoleon, Jay
Velie is cast as Francis, Norma Downey
is the angel-—and a cute one—and W.
W. McWatters is the town's leading citi-

zen. Others are Erford Gage, Leonore
Sorsby, John Randolph and George Mec-
Sweeney. McSweeney gives a solid per-
formance as an unemployed, shiftless
worker with no ambition but plenty of
philosophy. Paul Ackerman.

Four A Meeting
Revokes Charters

NEW YORK, Feb. 12.--A recent meet-
ing of the Associated Actors and Artistes
of America resulted in revocation of
charters held by the Singers’ Guild of
Los Angeles and Locals 9,and 7 of the
Hebrew Chorus Union. These locals were
In New York and Philadelphia.

Paul Dullzell, Pour A executive sec-
retary, pointed out that both organizae
tions were defunct and for some time
had not paid any per capita tax. Be-
quest for a charter by an organization
wanting to call itself the Italian Actors’
Equity was also discussed. Nothing
definite decided, Dullzell pointing out
that such a group would impinge upon
Screen Actors’ Guild, American Federa-
tion of Radio Artists, etc. A committce
meeting will try to work out a plan
clarifying jurisdiction of Ttalian Actors
if the Four A grants a charter.

Four A officials denied the dropping of
several sister units, indicated that other
minor Four A organizations were in
line for absorption into larger unions.
Employment opportunities for foreign-
language groups are becoming slimmer.

FTP Vaude Makes B’way Debut;
Corny, But Wows ’Em Anyway

NEW YORK, Feb. 5—Variety unit of
the Federal Theater Project of the WPA
had its first Broadway airing Tuesday
night behind the disguise of the mis-
nomer, musical revue, and the title,
Showing Off. It was billed for a five-
day run, but may be held over another
week. Up until now PTP vaude per-
formances were confined mostly to the
outskirts and non-paying audiences. As
a result memhers of the Project have
charged administrators from Mrs. Hallie
Flanagan down with deliberately stifling
this phase of the work.

This production does not approach the
standard of the FTP legit productions,
and certainly is even more remote from
the requisites of a box-office attraction.
Despite its low commercial rating, the
show fascinated a full house.

The two-act revue came close to being
an old-home-week celebration, and might
have heen dubbed Vaudeville’s Last
Stand. Most of the blame for so corny
a presentation lies with the producers
and directors, even after one takes into
conslderation the limited supply of talent

NEW YORK, Feb. 5.—Little pub-
licity attended the production of
Showing Off, FTP vaudeville revue.
George Kondolf, director, ordered the
press excluded from the playhouse
on grounds that the show was just a
temporary stop-gap thrown together
In a hwrry and without his preview
approval to keep the theater active
until a legit show was ready.

available. Dirty costimes, long-winded
lines, stale routines and overworked
Jokes are definitely the mark of inex-
cusably poor leadership.

It would seem an advantageous ar-
rangement to have a closer working re-
lation between members of the writers’
and theater projects. Surely, if the
services of the WPA scribes were put to
best use, the vaude comedians could
have new bits to offer. Under bhetter
conditions the Hanlon Brothers, Gallo
and Maley, Eddie Mazier and Nick Huf-
ford and a few others could be groomed
for box-office bait.

Showing Off utllizes a cast of 50, to
represent an array of talent auditioning

for a booker who is asked by a client
to rig up a show for him. So thin a
story thread was meant to bind together
a conglomoration of acts ranging from

Marcel Fallet’s violining (augmented by

unbecoming temperamental
to an all-American minstrel,

dramatics)

Among the least effective bits were
the unimaginative satire on a television

broadcast, the musicals and the produc-

tion numbers. Gallo and Maley brought

down the house with “A Hup an' Downa”

creation. The only other highlight was

William Renaud, minstrel baritone.

Production credits and blames go to
Benjamin Rob-

William Sully, director;

erts, director of orchestra; Walter
Travers, supervisor of music; Matt
Shelvey, producer and lIyricist. Euble

Blake and Milton Reddie were respon-
sible for music and dance of Sweetness

of Love. Sylvia Weiss.

N.Y.FTIP Rep
Shows Up Well

Pulis best b.-0. score next
to ““Third of Nation”® —
discount plan helps

®

NEW YORK, Feb. 5.—The Repertory
Theater of the New York State Federal
Theater Project, under direction of
Charles Hopkins, is doing better box-of-
fice intake than any FTP production has
scored in this city with the exception
of the current One Third of a Nation,
at the Adelphi, admitted officials of the
local project.

First week averaged a paying audience
which was 60 per cent of the capacity.
Succeeding performances are doing a
better cash business, with sell-outs in
the lower sections days in advance of
run.

In spite of such good returns the
Repertory will probably not be held over,
for its continuance would mean post-
poning the opening of Prologue to Glory
for the home team. George Kondolf,
director of the local project, Is reluctant
to permit a visiting project to upset
pians for his own productions.

The repertory proved also to the gov-
ernment officials the expediency of a
special subscription plan whereby cusa
tomers were given a 25 per cent discount
on a lump buy of three shows. This ex-
periment worked out so well that Paul
Edwards, administrator, will recommend "
it be instituted at the opening of the
next season for the whole Federal Thee
ater.

Returns on One Third of a Nation
report that 17 performances brought in
$8,200. With the exception of the first
two review nights, the play has been
averaging $450 a night. Up to its open-
ing other than labor costs for the play
amounted to $5,800. Its monthly run-
ning expenses include a rental of $1,800
and salaries of 85 actors and 30 stage-
hands at $95.44 per month, or approxi-
mately $11,000. In addition, there is an
average expense of $100 a night for
other than labor costs. From point of
view of material costs, the production
pays its way easily and is helping to
defray part of its lahor costs and the
expense of running free shows for schools
and non-commercial institutions.

Paris Has 3 Kiddy Houses

PARIS, Jan. 31 —Three theaters cater-
ing exclusively to children are operating
regularly in Paris this season, the “New
Theater for Model Children,” “Little
World"” and “Children’s Theater.” Oper-
ate only Thursdays, Sundays and holi-
day matinees. Several picture houses
have special hours and programs for the
kiddies.

SONNY KENDIS
(This Week’s Cover Subject)

QONNY KENDIS, one of the most capable
k7 musicians in the dance music field, with
particular talent for piano, trumpet and ar-
ranging, was born in Philadelphia 26 years ago.
He began to dabble in music at the age of five
and a few ycars later was winning amateur
music contests.  When 11 Kendis toured the
country with his own band and revue, keeping
up with his schooling by means of a tutor.
His interest in arranging and composing as well
as instrumental work increased, and early in
his career he joined Frank Winegar, Larry Funk,
Ben Bernie and other name bands.

During his career Kendis has been musical
director of stock musical comedies at Atlantic
City and director of the Boston studio band
over the Yankee network for a year and a half.
He later went to the fashionable Copley Plaza
and Barkley hotels in Boston and attained a
niche as a society band leader playing for de-
butante parties in Cape Cod and Newport.
Coming to New York, Kendis was booked into
the Stork Club and given a 10-year contract
with leaves of absence. He recently finished a
year there and followed with a 16-week run
at the Raleigh Hotel, Washington, and an en-
gagement at the Class Hat Room of the Bel-
mont Plaza Hotel, New Yortk, where he is cur-
rently featured. He expects ecither to return
to the Stork Club soon or play the National
Hotel Management Chain.

Kendis, who recently made a short from the
Stork Club, has made many recordings and
transcriptions. He believes in emphasizing the
individual talent in his band.
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By CEORGE SPELVIN

HERE'S spring in the air, even tho this column’s Bureau of Nature Loving has failed to

see arfy posies blooming. . . . But the increase in the number of equestrians (they ride
on horses, you dope!) in Central Park is ample evidence that those New Yorkers who are
unafraid of bunions where they do the most harm are preparing for the tra-la-la season. . . .
Ad agency moguls are smiling again over increased auto production; decreases and. forced
layoffs threw plenty of scares into the Madison avenue idea factories. .+ « A new singing
star was discovered chanting a barroom ballad on a recent “Gang Busters” program; his name’s
Sandy Strouse, and it’s said he’s even been offered a sponsor—if he'll confine his efforts to
nothing but straight dramatics after this. . . . Jack Miller, of the Will Weber office, possesses
a gruesome memento, a letter marked personal and sent from the Stratford Hotel, Seattle,
with an attached note from the postal authorities reading: “Delayed and damaged in wreck
of airmail plane, a.m. 3-2, en route Seattle to Chicago, near Bozeman, Mont., January 10,
1938.” . . . It must be from a close friend, but Jack can’t find out; he can’t handle it any too
roughly, let alone open it, because it would crumble to ashes. . . . Add coincidences: Sylvia
Press is press agent for WINS. . . . Bob Stanley, WOR ork leader, is a son of the Mroczeks,
whose circus is said to have been one of the biggest in pre-war Europe~—and he’s probably
the only boy in the world who ever ran away from a circus because he wanted to play the
violin. . ., . Walter Dare Wahl became a citizen last week. . . . Sigrid Onegin’s recital at
Town Hall last Sunday (30) was one of the loveliest song recitals of the season—but loveliest.

This town’s going nuts over a new fad—impersonations or characterizations
or whatever you want to call ‘em of Lenny and George in “Of Mice and Men.” If
you happen to overhear svelte and lovely young things muttering thickly, “Tell
me about how we’re going to live off the fat of the land, George,” don’t worry,
it’s just a Lenny impersonation. You even get it in theater lobbies these days.
One such recent Lenny-and-George orgy was interrupied by a serious-faced and
wistful-sounding out-of-town newspaper man. “I have to do all the characters my-
self,” he murmured, “all alone, in my shower.”

THE ALBUM: Double and impersonator of stumpy, beetle-browed, cigar-
chewing Edward G. Robinson is stumpy, beetle-browed, cigar-chewing Joe Kern who.
for the past four years, has made a profitable living taking off the Hollywood
tough-guy and other famous men. Not only are the two amazingly similar in ap-
pearance, but they were both born in Galicla, Poland. Kern started as a prize-
fighter, and was amateur metropolitan and State champ in the bantamwelght divi-
slon. He got into his present racket thru a devious route. Some 15 years ago he
bought himself two stores on Second avenue, one a haberdashery and the other a
lingerle shop—and the profusion of accents that made up his custom put him
I a fair way to become a dialect comedian. From that point, aided by the re-
semblance, it was only a step to crashing this and that affair, masquerading as the
actor-—and then came 1932 and an affair at Webster Hall run by Izzy Grove (also
8 prizefighter in his palmy days). Kern was hired to Impersonate Robinson so
the emsee could say, “We have with us tonight , . * Impersonating Robinson be-
came a professlon, and soon Kern was playlng Midwest houses, and adding other
portraits to his gallery., He used to do Trotsky once, but he’s dropped 1it. “Trotsky,”
he explains, “isn't popular any more.”

Cornctius Miles, drama page make-up editor, and Grenna Bennett, music critic, both of
The Journal-American, were slated to wind up their jobs last week., . . . Jack Schneider,
of the Arrow Theater Ticket Service, married Doris Rosen last week. . . . The Old Vienna
Restaurant on 47th strect boasts a League of Nations set-up; Ralph Dalton and Mary Zumft,
proprictors, arc Austrian; Bertold Serebrenik, ork leader, is from Palestine; co-leader Paul
Mann is German; the checkroom concessioner is Greek; the two checkroom girls are ltalian
and Hungarian; the cashier is Polish, and the waiters’ nationalities include German, Austrian,
French, Swedish, Belgian, English, Irish and Russian; the only American connected with the
place is the press agent. . . . Elinor Sherry, WOR vocalist, bids for the title of radio’s tiniest
songstress; she’s 4 feet 11 inches tall. . . . Sam Chartock spent the half hour from 1:30 to
2 the other a.m. humming a couple of bars of music over the phone. . . . Harry Hershfield
made a nice recoup at the opening of “Sunup to Sundown®; he failed to recognize a gal he
should have known, and to cover it up he chirped, “Honestly, the reason | didn’t recognize
you is because you haven’t changed.” , . . At the same opening, a bored couple sat behind
a Spelvin stooge; “At least we can sleep soundly after this one,” said the husband; “1,”
retorted his spouse, “could have slept soundly without it.” . . . Printers on the New York
dailies are deciding what scale to ask at the expiration of their contract, with conservatives
heatedly opposing the leftist group, which wants a six-hour day and a higher scale; conser-
vatives claim some of the weaker sheets would be forced out of business. . . . The Kidoodlers,
NBC musical quartet, have been signed by the Max Fleisher Studios to provide the sound
effects and musical backgrounds for Betty Boop.

Tin Pan Alley has found it an expensive
seasonal songs—so with St. Valentine’s Day at
Sweetheart numbers. Ezcept for Whitney Blake, who applies the efficiency-expert
technique by putting out a song to fit two seasons. If “Make Your Mum Your
Valentine” doesw’t grab off most of the radio plugs this week, he can start his
song-plugging anew with the same tune for Mothers’ Day.

proposition to publish topical and
hand we find ¢ dearth of special

OUR OWN MAIL DEPT.: Why trade paper editors
suggestion from a reader: “I trust I have your
been a perldocal subscrber to your “Billboard” magazine. In my opinion it is just
& wonderful factor in the show business. There appears to be one field of en-
deavor that is lacking and not Included In the various ltems of interest, ie, a
department illustrating In (flesh) life colors of the Interesting subjects of movie-

Gorgeous photos of the lovellest girls In the world. Light lingerle models
Strip tease artists models chorus glrls. See some of such In “Life” magazine Look
publication, Color Section Balto Sunday magazine and many others. If you con-
sider these suggestions worth anything to you, I would appreclate a subscription
to your “Billboard” as a complimentary return, I thank you so much. Include
world wide bathing beauties. am, very truly yours, 2

go nuts (continued)., A
bermission to address you. I have

After the curtain had gone down the other night on Will Geer’s big revival scene in
“Journcyman,” whereln he excites a congregation into religious tantrums, a customer in 2
rear pew howled, “I got it! | got religion!” and panicked the house. . . . Olga Druce is
sailing to California the middle of March, after she’s thru with®her current hospital sojourn—
not for film work, just a rest. . . . Del Casino, who left for Hollywood to triple-threat in
films, night spots and on the air, held four metropolitan amateur ring titles before he en-
tered show business. . ., . Billy Barton, of the Rockwell-0’Keefe office, sees in skating shows
the coming novelty of both indoor and outdoor show fields—which should be easy after
the grosses Sonja Henle hung up at the Carden and on four. . . . For chow mein fiends:
when you have trouble catching your waiter’s eye, just holler, ““Kee-oh!”, which is the way
to call a Chinesc waiter, even tho the spelling’s probably cockeyed; Mr. Spelvin has tried it
and he knows that at Icast you won't get Into a jam. . . . Hank Senber, formerly of The'

(See BROADWAY BEAT on page 29)
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Systems.
MA"- COUPON NAME. .
NOW-’: s ADDRESS......
CITY.....cov..

VERYTHING SOLD ON TIME PAYMENTS

Wards can save you money—whether you want an inexpensive Sound
System or the finest made—one that's small enough to carry around like
a hand bag or big enough to flood an entire town with sound; one that
meets any requirement from sound truck to ballroom; or a combination
that will cover any variety of needs. Send for Free Catalog showing
Wards complete line of Sound Systems, money-saving prices and conven-
ient monthly payment terms. Mail the coupon NOW!

O M ER Y

MONTGOMERY WARD, Dept. BM-15, CHICAGOQ, ILLINOIS
Please send me my free copy of Wards new 32-page catalog of Sound

W A R D

Chicagv Bookers Complain New

Talent Is Not Getting a Break

CHICAGO, Feb. 5.—Bookers and agents
admit that more good acts and at-
tractions are wanted but, paradoxically
enough, complain that the talent buyers
will not give new faces a chance. From
the small burlesque house up to the ace
club or theater, managers insist on rec-
ognized talent. In the booking field it
is felt that not only is the time ripe
for fresh talent invasions into vaude and
night clubs, but also that new faces are
needed to encourage new ideas and at-
tract new business.

The public is fast growing tired of
repeated appearances of stock attractions
and, worse, repetition of the same mate-
rial. As far as burlesque is concerned,
according to booker Milton Schuster, the
field suffered more from its veteran pop-
ulation than outside pressure. The same
comedians have for years been making
the rounds of the burly wheels with
practically the same gags and bits.
Schuster points out that during a recent
conference with burlesque house man-
agers they turned tumbs downs on a
proposal to give new faces a break. They
continue to use old acts only and at
the same time continue to end up on
the wrong side of the ledger.

Vaude bookers, arguing in favor of new
talent with house managers, point to the
comparatively open doors in radio and
pictures.

give amateurs a break. but only because
they can buy them for peanuts. Those
acts, however, are presented at a great
disadvantage and it is usually an ex-
ception when one of them manages to
push itself to the front.

Have You
Studied
a7

Harmot

The grammar of Music is Har-
mony—and if you have not studied
the subject you should not delay
any longer.

It is necessary to have a knowledge of these

basic facts in order to learn arranging.
to analyze composition.—Gain a rcal
standing of the basis
which is Interpretation,
the chords used,

Let us give you free, a practical demonstration
of the thoroughness of ‘cur methods and how
easlly you can master our courses. Sample les-
sons will be sent without obligation to you,

University Extension Conservatory

Learn
under-
of phrasing and accent,
through a knowledge of

Some of the out-of-the-way cafes will | °°P% 554 1525 East 53rd s,  Chicago.
QUALITY As Good as the Best—

STOCK TICKETS No Better Than the Best. SPECIAL

ONE ROLL....$ .50 Send Got PRINTED

FIVE ROLLS. .. 2.00 | qpn A

TEN ROLLS... 3.50 | yo, , 10,000 ..$ 6.95

FIFTY ROLLS. 15.00 | ! Quick 30,000 9.85

ROLLS 2,900 EACH, | "maulry .Answer.| 50,000 12.75

Double Coupons, 100,000 ... 20.00

Double Price. 1,000,000 .. 150.50

No C. O. D. Orders THE TOLEDO TICKET coM v Double Coupons,

Sizo: Single Tick., 1x2”, | (Centralized Ticket Town), Toledo, ‘:)A,Nn' S. A. Double Prige, :

U
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BALDWIN TO QUIT NA

Annual Report Hits Irna, Reorg

Favors Federation NAB Set-Up

NEW YORK. Feb. 5—In his last an-
nual report James W. Baldwin, manag-
ing director of the National Association
of Broadcasters, in a surprise move told
the NAB membership that “I cannot
offer my services to the association be-
yond my present term (June, 1938).”

Following weeks of speculation as to
what move he might make to meet g
campaign for his removal Baldwin fol-
lowed the unusual course of placing his
annual report in the hands of the mem-
bership before they had even left for the
convention to be held at the Willard
Hotel February 14-16. NAB President
John Elmer in a letter to all members
stated: “uuy reason for having this report
mailed to each broadcaster rather than
having it read at the convention is two-
fold: first, it will give the reorganizing
committee more time for its business,
and, secondly. I consider the document
of such vital importance that I believe
every broadcaster should have a copy in
his possession.”

Baldwin opened with the statement
that there were 408 NAB members. Mem-
bership included 39 clear-channel sta-
tions, 215 regional and limited-time sta-
tions, 150 local stations and four special
broadcast stations. Out of the entire
membership 223 are affiliated with NBC,
CBS or Mutual, leaving only 185 mem-
bers that are classified as non-network
stations. He reported a cash balance of
almost $20,000.

After dealing with the Federal Radio
Education Committee, State NAB Com-
mittees, Federal and State Legislation,
Litigation, ASCAP and the Bureau of
Copyrights, Baldwin reported his experi-
ence with the Joint Committee on Radio
Research. On this he said: “Tt is my
opinion that if great care is not exer-
cised in this matter the results of the
committee’s work will be injurious to
spot broadcasting. I believe the com-
mittee has erred (1) In the failure to
define the Job to be done (2) the dele-
gation of too much authority to the
Technical Committee (3) inadequate
discussion and consideration of impor-
tant questions of policy by the full
committee and (4) failure to delegate
sufficient authority and responsibility to
the director who was employed on a
full-time basis to direct the research
and survey work of the committee.

“If the work of the committee is to
go forward and be in the interests of
all the broadcasters means must be
found for (1) correcting the deficiencies
in procedure and (2) financing the com-
mittee in a manner which will allow
each station in the country to pay its
fair share of the total cost.”

Musicians

In discussing the ‘‘musicians’ prob-
lem” Baldwin stated that the radio in-
dustry never was responsible for unem-
ployment among musicians. He named
talking pictures, displacing thousands of

NEXT WEEK——

THE RESULTS OF
THE BILLBOARD
RADIO EDITOR
PRESS DEPARTMENT
SURVEY

An evaluation of the pub-
licity methods of the radio
industry, made by the radio
editors of the nation. Their
criticisms, suggestions and
opinions of press depart-
ments and press agents will
be presented in the first
authoritative study of its
kind.

l——=NEXT WEEK

musicians, as the real cause.
the musicians’ demands the “equaliza-
tion fund” permitted network affiliated
stations to defray additional expense of
hiring staff musicians. Same demands
made upon network affiliates were un-
derstood to be made upon all stations
in the industry. On this score Baldwin
sald: “It is obvious that any part of an
industry that has the economic power
to establish labor standards for that in-
dustry as a whole has the power to de-
strQy its competition.” Net result of
the TRNA was to make its own deal with
musicians and thus tie the hands of the
Special Convention, which was called for
the express purpose of treating with the
musicians. After the IRNA deal the
only thing the NAB Special Convention
could do was to discuss what the IRNA
had already done.

After pointing out that at the Special
Convention there were 228 station rep-
resentatives. which included 148 network
affiliated stations and 30 nonmembers,
Baldwin discussed the reorganization
plan, which was first proposed at the
Special Convention. He took two para-
graphs from the plan and italicized the
following: “However. the committee does
not believe that such group (clear chan-
nel. local, ete.) advocacy of specific is-
sues should conflict with the general
policies of the association and sufficient
control should be exercised by the asso-
ciation aver such groups to prevent tres-
bass upon issues which may be more
properly presented by the association as
a whole. In other words, it is the con-
sidered judgment of the committee that
whenever such groups meet to discuss
their common problems, whether they
be antagonistic to the interest of other
members of the association or not, that
they consider themselves subject to the
general policies of the association and
avold invasion of such policies.” . . .
“First duty of this director (labor)
should be to collect from all members
copies of each and every outstanding
labor contract and members should be
bound to supply them to the association.
As new contracts are executed copies
should be filed with the association . .
and all this information should be made

In settling

Tax Time

PHILADELPHIA, Feb. 5.—It's an
111 wind.

The sales tax, recently passed by
council and damned by the citizens,
proved a bonanza for the local radio
stations. All of them sold hours of
tinis for organizations and individu-
als who wanted to sound off against
the insidious 2 per cent levy.

available to any member or groups of
members , , ,”

NAB has more than 400 members rep-
resenting all classes of broadcasters, each
class with its own economic problems.
The conflict between the economic con-
ditions related to the several classes is
great. Baldwin stated that if NAB un-
dertakes to assume a strong position on
the problems of the industry it must
favor one class against another. If NAB
does not take sides any representations
it makes must be so general in character
that it is without any force and effect,
he said.

8 Federation Policy

Suggesting the creation of another
type of assoclation, Baldwin told the
membership: “All things considered it is
my opinion that the interests of all the
broadcasters today can be served by the
formation of several independent asso-
ciations and the affiliation of these asso-
ciations with a national federation of
broadcasting stations. For example, there
could be formed a National Association
of Clear Channel Broadcasting Stations,
a National Association of Regional
Broadcasting Stations, a National Asso-
ciation of Network Affiliated Broadcast-
ing Stations and a National Association
of Non-Network Broadcasting Stations.
Each group has common problems. In
the case of the first three at least there
are definite conflicts of interest and I
believe they are of permanent character.
These conflicts cannot be avoided by
merely creating 17 geographical districts
as has been proposed by the Committee
on Reorganization. This would only re-
duce the total number of broadcdsters
in a given unit, and each such district
will contain a membership representa-
tive of all classes. Experience with State
associations would indicate this will only
accentuate the conflict of interests be-
tween classes,

“In order that the few issues and
(See BALDWIN TO QUIT on page 10}

NAB Report Serewy, SESAC Says;
Overlooked 13,500 Copyrights

NEW YORK, Feb. 7.—Soclety of
European Stage Authors and Composers’
reply to the National Association of Broad-
casters’ report belittling the SESAC
repertory will be received by broadcasters
Wednesday and will include the follow-
ing highlights: (1) SESAC claims its
repertory consists of about 25,000 copy-~
rights instead of about 5,000 as men-
tioned in the NAB report; (2) Broad-
casters are warned that acceptance of the
NAB report as a guide may lead to
trouble, in that the compilers of the
NAB report do not guarantee their in-
formation to be correct; (3) SESAC
claims the NAB report’s attempt to gen-
eralize concerning certaln catalogs by
selecting as specimens certain composi-
tions therefrom and calling them
uniquely representative is “astounding.”

According to SESAC, basis of the al-
leged incorrect count of the copyrights
in the SESAC repertory is traceable to
NAB’s ‘“ignorance” of copyright techni-
calities, such as registrations wunder
which music may be found. *“It is to
be noted,” SESAC claims, “that the
(NAB) report is not the product of any
partles affillated with the copyright of-
fice.”

SESAC reply charges NAB investigators
committed an “elementary error” when
they examined only Section 3 of the
United States Copyrlght Catalog and
failed to take into consideration compo-
sitions copyrighted under other sections.
SESAC claims this accounted for 3,000
compositions, and also alleges the NAB
men overlooked 13 catalogs wunder

SESAC’s Jurisdiction prior to the time
the report was issued in August, 1937.
Performing rights society claims this
error accounted for omission of about
6,000 compositions. “For curious reasons,”
says SESAC, “no mention was made of
thousands of other compositions cov-
ered by copyright as far back as four
and one-half months prior to the issu-
ance of the report.”

Reckoning all these factors, SESAC
points out that when the NAB issued its
statement, the SESAC copyrights num-
bered about 19,000 as contrasted to the
NAB’s figure of 5,400. Society has since
acquired seven other catalogs, bringing
its total copyrights to 25,000,

Society prefaces its reply with the
statement that the NAB's researches ap-
pear “to be characterized by substantial
irrelevancy and uselessness, and not, in
our opinion, warranting the effort and
expanse of its compilation. Nevertheless,
in order to rectify the numerous mis-
takes, misleading aspects and erroneous
conceptions therein found, we herewith
bring to the attention of the broad-
casters a corrective factual basis of the
subject matter involved.”

James Baldwin, managing director of
the NAB, is expected to make gz supple-
mentary report on additional SESAC
repertory acquired since the issuance of
the last NAB report. SESAC, however,
makes it plain that as yet he has not
rectified the alleged mistakes in the first
NAB treatise. Baldwin currently is sup-
posed to be investigating the Associated
Music Publishers.

Chi Is Happy
About It All

CHICAGO, Feb. 5.—Optimism is run-
ning higher in radio circles here than at
any other one time in the burg’s history.
Cause is a combination of increased biz
and bigger shows for Chi plus the decline
in Hollywood shows the past several
weeks. A report from NBC this week
showed Chicago leading New York and
Hollywood for the first time in number
of program hours broadcast. Figures
were for December, and gave Chicago 712
hours compared with 670 for New York
and 158 for Hollywood. NBC officlals
pointed out, of course, that this included
both sustaining and commercial shows,
and said they were aware of the fact that
Hollywood deals meoestly in commercials
with big name attractions. But in their
opinion the exodus of shows from here
which started over a year ago has come
to a halt.

Chicago has held its own for over six
months now, and the past six weeks
have seen renewed activity. Two new
big shows have been added to the lineup
here, Wrigley’s Double Everything hold-
ing forth at CBS-WBBM and ILucky
Strike's Kay Kyser Musicel Klass started
Tuesday over Mutual.

Radio execs at the ad agencies are

also wearing a glamour smile and feel a °

real bonanza is just beyond the horizon.
Several of them say that Chicago is be-
coming a mecca for aspiring radio artists
and writers, and altho many of them are
still rank amateurs. the ad men say the
stuff is here and the result will be an
avelanche of material, much of which
will be usuable and not any too much
to fill the demands made the past year
by sponsors.

CIO-Carter
Peace Stalls

PHILADELPHIA, Feb. 5—Altho dele-
gates 1o the CIO Council had declared
their intention of calling off their pro~
bosed boycott against Boake Carter last
week, officlals are planning to hold back
any official announcement, in order to
hold a club over Carter in case he strays
off the reservation in the future.

This plan of action was taken by CIO
leaders after delegates contended that
Carter’s promise “to be good” had not
been made in writing. Situation will
remain  status quo with the council
neither advocating a boycott nor calling
for its end.

Union officials were also incensed hy
the refusal of Colby Chester, president
of General Foods, Carter's new sponsor,
to reply to their letter protesting hiring
Carter.

William Leader, president of the coun-
cil, said the union did not want to be
put on the spot as muzzling a radio
commentator,

Council at the same time voted to
consider a boycott on Gimbel Brothers’
store for WIP’s firilng of announcer
Sandy Guyer, allegedly for joining the
American Communications Association,
a CIO affiliate.

Kids Build Own
Gas Show on WFAS

WHITE PLAINS, N. Y., Feb. 5—An-
other of the J. Stirling Getchell ad
agency locally produced shows has been
started over WPAS, indie outlet. Stanza
is sponsored by Mayflower gas stations,
Socony distributors, and consists of air-
ings of Westchester County high schools.
Kids, under the supervision of George
Allen, build their own show, including
band numbers, continuity and trim-
mings.

Getchell agency has developed and
taken over other types of native stuff
in other towns. Had a Safety Patrol
show on for Socony in Rochester last
year and also signed for Socony for a
string of amateur sport events in Ver-
mont last fall.
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Adv’tr Gives
Fan Mail Go-By

NEW YORK, Feb. 5—A definite deci-
slon to shy away from shows designed to
coax fan mail has been made by one of
radio’s largest national advertisers. Pol-
icy was announced after an ad agency
suggested a show with mail-pulling pos-
sibilities slanted for the advertiser’s
product. Altho the client liked the idea,
the fan-mail angle was given a thumbse
down verdict.

Fan-letter situation was, it 1s under-
stood, thoroly studied by the advertiser
before deciding to stay far away from
the “I take pen In hand” production.

While no official reasons were given for
the turndown, the decision accentuates
the change in attitude toward fan mail.
Account now has a major Sunday pro-
gram.

Feeling that fan mail is either over-
rated or unnecessary has been spreading
among both agencies and clients, Sev-
eral factors are held responsible for the
growing skepticism toward ‘“gimme let-
ters” and the gradual fading of their im-
portance. Both merchandising and hu-
man elements are involved, and even
tho some sponsors may still like to test
shows with free offers, fan mail is con=-
sidered a doubtful check.

Phonys

Discovery several years ago that
“bureaus” would furnish fan letters at
50 much per hundred put the personal
fan letters to performers on the sus-
picion list. Added to this doubt of the
veracity of letters are the growing de-
mands of listeners to secure something
of tangible value to make it worth their
while to invest in a postcard.

This, plus the clerical and postage
charges of answering fan letters, have
increased the costs of many programs.
While this cost was at one time consid-
ered necessary in order to gauge a pro-
gram’s popularity, more sclentific sure
veys, ‘“‘date” the fan mail, rule-of-the-
1humb method, according to some critics.

The so-called “self-liquidating” meth-
od has been used by Procter & Gamble
agelrcles and other ad outfits with, it is
understood, mixed results. ‘This plan
calls for the fan not only to send in
proof of purchase, such as a wrapper or
box top. but a dime or a quarter or so
for an article or premium which is de~
clared to be worth much more. Price he
sends in usually covers the cost, as the
advertisers purchase the items In quan-
tity lots at wholesale prices. Advertiser
figures fan has had to purchase at least
one of his products and is a step nearer
becoming a steady customer.

Chi Indies Gain
By Web Inn Ban

CHICAGO, Feb. 5.—Hotel ops here are
getting a strong case of jitters since los-
ing the radio wires when they refused to
pay the new $100 service charge and are
again looking around for air hookups.
Managers burned when they received the
$100-or-else ultimatum from stations
January 15, and decided to go off the
air, but are now experiencing twinges of
remorse,

Handwrlting on the wall is appearing
in the form of increased ad budgets and
difficulties signing good mame bands.
Buddy Rogers tried to duck out of his
contract with the Sherman Hotel when
the wires were pulled, and flatly refused
to take up his option for another four
werks. He leaves next Friday. Hotels
are afrald, too, that being away from
the alrlanes will show up in the coming
sunimer transient biz.

Partles who stand to benefit are indie
radlo stations. WIND has already ac-
quired the Aragon-Trianon ballroom ac-
count, and Ralph Atlass, president of
WIND and WJJD, {s dickering with the
Congress and Paliner House hotels for
remote pickups.

Network stations don't seem worried
over losing Chi bands, and are piping in
dance stuff from New York and the
Coast. So far, tho, the web outlets have
not replaced all the lost dance musle,
out-of-town alrings and late evening

dance hours being filled in with local
studio entertalnment, which has brought
in some squawks,

Punishment

PHILADELPHIA, Feb. 5.—WFIL is
making sure that its salesmen know
just what the station has to offer in
the line of programs.

Each sustaining is plattered and
each Saturday the sales crew is
herded into the audition room and
given an earful. Transcription re-
view also gives the planning staff a
chance to make changes and criticize
new programs. The salesmen’s cheer-
ful little earful lasts about an hour
and a half,

It’s being called the agony session.

GF’s-Lum °n’ Abner
Negotiations Snag

HOLLYWOOD, Feb. 5—Negotiations
between General Foods and Lum ’'n’
Abner, released a fortnight ago by Hor=-
lick’s Malted Milk Manufacturers, have
hit a snag. Friday everything was about
set, when things went awry. Show would
have started for GF’'s Postum on CBS
about March 1, emanating from this
cen:ter,

Chester Lauck and Notris Goff, Lum
‘'n’ Abner, wanted to stick on NBC, where
they have been for the past years, feel-
ing this would be a better bet for them.
Time clearance, however, interferred and
favored CBS. Agency for Postum is
Young & Rubicam.

WIP’s Private Survey

PHILADELPHIA, Feb, 5.—In an effort
to find out just what the radio audience
wants In the form of entertainment,
Benedict Gimbel Jr., president of WIP,
has ordered the 68 employees of the sta-
tion to make a survey of their families.
They make up a cross section of the lis-
teners, Gimbel believes,

CIO’s ARTA Vs. AFRA; AGRAP,
ABT Ponder; AFRA, AFM Vs, All

Kind-hearted editor translates above for puzzled readers
—means CIO union trying to get membership in radio,
and AFL unions better watch out—or does it?

®

CHICAGO, Feb. 5.—Union organization of radio technicians and announcers
took on more complications here this week when E. H. Plitt, national CIO organizer
from the East, told The Billboard that CIO’s American Radio Telegraphists’ Asso-
ciation would start a drive to bring those workers into that union. Definite action
is being withheld for a few days, Plitt sald, pending outcome of the National Labor
Relation Board’s decision on the argument between ARTA and Association of Co-
lumbia Broadcast Technicians concerning manner in which networks should be

Cleon White Quits NBC;
Sets Up Own Agency

BOSTON, Feb. 5.—Cleon B. White,
former head of the NBC Artists’ Service
and until February 1 manager of Artists’
Service of Massachusetts, a subsidiary
of NBC, resigned as of that date, and is
now on his own. oQutfit is titled Cleon
B. White Entertainments.

Under the NBC ax the NBC subsidiary
was knocked off. White was asked to
take a job at New York, but nixed this
and two other propositions to take on
jobs at Cleveland and Hollywood. He
decided to stick in Boston and keep his
clientele.

White recelved an American Federa=-
tion of Musicians ticket to book bands.

Cooper Succeeds Wonders
At Rockwell-O’Keefe

NEW YORK, Feb. 5.—Frank Cooper,
agent, is now with Rockwell-O’Keefe,
handling radio sales. He replaces Ralph
Wonders, out now about 10 days. Won-
ders is in Chicago.

Cooper comes from Curtis & Allen.

Gimbel and WIP Find All About
“Hell Hath No Fury Like, Etc.”

PHILADELPHIA, Feb. 5-——Housewives
are clucking over the back fences of
Philly this week over a stormy scene en-
acted at the WIP auditorium during a

session of the WIP Homemaker’s Club of
the Air.

Twenty-five hundred of the city’s
hausfraus jammed the auditorium to say
farewell to Carolyn Ann Cross (nee Zella
Drake Harper), whose resignation took
effect the following day. ‘The good
ladies brought all kinds of presents to
Miss Cross, who started the club five
and a half years ago. Club plugs dif-
ferent products while giving the ladies
an hour’s entertainment cuffed from
the theaters and night clubs. There are
about 7,000 members in the “club.”

Just before Carolyn Ann went on the
air, Benedict Gimbel Jr., prexy of the
station, warned her not to make any
cracks about this being her last day and
not to make any farewell speeches.
Everything went smoothly and at the end
of the hour Miss Cross signed off and
then Gimbel stepped to the mike and
made a tearful speech about Carolyn
asking for a leave of absence because she

was sick and that the station would keep
her job open for her.

At this Miss Cross jumped out on the
stage and sodnc d off.

“Look at me,” she yelled, “do T look
sick to you? I resigned because of salary
differences. They are not holding the
job open for me. And T'll be speaking
to you over the air again from another
station.”

This tirade was cut off the air. Women
in the audience shrieked and pande-
monium broke loose. Some called Gimbel
names. Others told Miss Cross they
would cancel their charge accounts at
the Gimbel store. It was two hours be-
fore studio attendants could clear the
auditorium.

Miss Cross revealed that she had sev-
eral offers at local studios. It was re-
ported that the break with WIP was
caused over a $5-a-week raise. Miss Cross
was in charge of women’s activities at
the station and formerly did spot broad-
casts for the Congoleum-Naird Company
over 40 stations.

Replacing Miss Cross, the station has
signed Anabelle Adams, formerly “Sally
at the Switchboard” over KYW.

Tax Talk, Media Battle, Prompi

Webs To Damper Income F igures

NEW YORK, Feb. 5.—Acting in two-
fold unanimity, NBC and CBS agreed
this week to cease releasing their month-
ly grosses in any form. Execs of the two
webs conferred Tuesday and came to
terms.

Varying reasons are behind the deci-
sion. Ome is fear that continued pub-
lcity In this direction might lead to
further taxation. Also fear of further
criticisms on the part of uninformed
blg shots taking the web figures at their
face value. Chain billing figures, as re-
leased, were by no means a true picture
of revenue. First, they didn't disclose
the amount kept by the network and the
part divvied over to affillate stations.
Second, billings were always given on the
gross, without figuring agency or time
discounts, which lop plenty off the top

amounts given. Nevertheless, most yap-
ping at radio was based on the swollen
figgers. NAB opposes such publicity for
these reasons.

Another reason for the decision stems
from the recent attack on radio by other
media, highlighted by the Crowell Pub-
lishing Company’s advertisements. Radio
men feel that for the past year or so
monthly billilngs have shown major
gains. This, obviously, must change, and
when that does happen the radio men
anticipated ‘the opposition media would
have jumped on the bandwagon and used
as their theme It's Our Night To Howl.

NBC and CBS snubbed Mutual on
coming to this arrangement, claiming
that the no-billing edict was g by-
product of other matters discussed.
Mutual. however, is also pulling in its
horn and tabooing the figures.

ganized. Also, ARTA is holding an elec-
tion this month in conjunction with the
Association of Broadcast Technicians, an
independent union, with the hope of ab-
sorbing ABT. When and if these two
things jell, ARTA will be in a better po-
sitlon to take action here, Plitt stated.

American Guild of Radio Announcers
and Producers is also voting this week on
affiliation, and if they swing over to CIC
ARTA will be holding another trump
card. So far, AGRAP, ARTA and ABT
have had little around here, with most
either members of the American Federa-
tion of Radio Artists or the musicians’
union, both AFL affiliates. Should
AGRAP go CIO and ABT also merge with
ARTA, the CIO union will get a fairly
substantial wedge, especially at CBS-
WBBM and NBC.

AFL line-up in the radio technician
field now presents a four-way split
among IATSE, AFRA, Petrillo’s CFM and
the International Brotherhood of Elec-
trical Workers under Michael Boyle.
Frank Olson, local agent for TIATSE.
stated nothing would be done in radio
here until the wind-up of the national
board meeting in San Antonio this
month. He intimated, however, that
George Browne, IATSE prez, and James
Petrillo would probably work hand-in-
hand on the radio angle. Just where
Mike Boyle and his IBEW and AFRA will
fit into this picture is not known. Boyle
already holds engineers in some of the
stations here and AFRA is directing its
efforts in the same field. Whole mess
promises plenty of fireworks; CIO's ARTA
will probably be the powder keg to start
the fun when Plitt starts his drive.

Jaspert Heads WFIL
Local Sales Dept.

PHILADELPHIA, Feb. 5.— George H.
Jaspert, formerly with KYW, was ap-
pointed chief of the local sales depart-
ment for WFIL in that station’s drive
for expansion of sales and programs.

Jack Stewart, sales manager, will con-
centrate on national business and will
rotate between the local office and the
newly established branches in New York
and Chicago.

Something Free—Advice

PHILADELPHIA, Feb. 5.— WFIL has
combined features of Goodwill Court, .
Husbands and Wives and Agony Column
of the Air into a something called the
Jury Decides.

Starting this week, a studio audience
will advise lovelorns, hard-luck artists
and others.

NEXT WEEK ——;

THE RESULTS OF
THE BILLBOARD
RADIO EDITOR
PRESS DEPARTMENT
SURVEY

An evaluation of the pub-
licity methods of the radio

industry, made by the radio
editors of the nation. Their
criticisms, suggestions and
of press depart-
ments and press agents will
be presented in the first
authoritative study of its
kind.

L—— NEXT WEEK
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Coast Third in

Chain Sales;

N. Y., Chi Lead; Detroit Fourth

HOLLYWOOD, Feb. 5.—Figures for the
past year show the Pacific Coast run-
ning third to New York and Chicago in
network sales, stated Roy Witmer, vice-
president in charge of sales for NBC,
who is here making a survey. Two
leaders top Coast because of concentra-
tlon of industries. However, Detrolt, an
industrial center, is fourth in the race,
he stated. Total volume of Coast sales
leads Detroit.

A marked trend toward the longer
shows is shown by time buyers, ac-
cording to Witmer, due to the success
of longer variety shows.

Sales increases were attributed to the
elimination of dead nights in broad-
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casting for the past year. Saturday
night, formerly the low night of the
week, is now on a par with Sunday,
according to an audience survey.

Another factor in upped sales is the
build-up of summer audiences. Former
summer slump has been offset by the
availability of radios in resorts and in
autos, boosting vacation sales to a new
high.

Witmer believes sponsors will plug
their products during the temporary
business slump. :

When questioned as to the effect tele-
vision might have on sales Witmer
stated the ad value of that medium
was still unknown, a new technique in
advertising having to be developed.

Witmer is heading for San Francisco
to look over the situation there.

AGRAP To Decide
On Affiliations

NEW YORK, Feb. 5—American Guild
of Radio Announcers and Producers at a
meeting yesterday decided to hold a ref-
erendum on the guestion of affillating
or remaining independent. AGRAP un-
tll now had been considering tying up
with elther the American Federation of
Radio Artists, AFL affiliate, or the
American Radio Telegraphers’ Associa-
tion, CIO unit. Friday meeting origi-
nally was scheduled to settle the affilia-
tion problem one way or another,

Roy Langham, AGRAP president, sald
the referendum would go out immedi-
ately. Final result expected in about
three weeks.

PITTSBURGH, Feb. 5.—American Fed-
eratlon of Radio Artists announced this
week that it had signed up Station
KDKA 100 per cent.

DALLAS, Feb. 5.—A 52-week contract
was signed by the Couchman Agency for
Servel Electric Gas Refrigerators on
KRLD. Columbia outlet, owned by The
Times-Herald. Program will be Captains
of Industry, waxing by Atlas Radio Pro-
ductions,

Air Brief's

New l/olez

THE Mistake of the Week was tactfully
corrected by Martin Block, who final-
ly quieted a storm of protests. Irate
Harlem fans swamped the WNEW switch-
board to complain about a derogatory
racial term contained in a new record.
Block explained over the air that it
was a record which he hadn’t heard and
therefore did not know that it was
offensive. He then broke the record
so fans would hear it crushed. Still
hoping the matter is ended. . . . Allan
Kent quit the NBC confines to spiel for
WNEW. . . . Nature-lover note: A new
soap is to be plugged soon, probably over
NBC. Its maker will claim that the
face washer is made from mud gathered
from the bottom of the Bosporous.

Private Undercover Department reports
that a stenographic copy of the Profes-
sor Quiz program of December 13, 1936,
was checked against a “current” Profes-
sor Quiz show and that the ‘“new” one
was a duplication of the 1936 version,
almost word-for-word. . . . Charlie Mar-
tin using Group Theater people for his
air stanzas. Claims public tires of hear-
ing same voices, and use of experienced
legit actors fresitens shows. . BBC
to experiment with the Met. Opera to
see If it’s practical to short wave it to
England regularly. To try it next month.

. For Men Only striving to boost its
rating and will toss in a few stronger
names. Tallulah Bankhead set soon for
2 one-shot, but it won't be Shakespeare.

Young Mimi Martini,

daughter of

By BENN HALL

Gardner agency's Roland Martini, get-
ting over a siege of measles. . . . Arthur
Vinton becoming radio’s Beau Brummell,
. . . Bob Carter completes a 12-month
stint at WMCA February 12. Boys are
tossing a shindig for him Saturday. . . .
Gogo Delys, after a split with CBS, will
head east end of this month. . . . Karl
Swenson doing the lead in Way Down
East waxings, which are back on the air.
.. . Alton Cook, radio editor of New York
World-Telegram, to Coast for a look-see.

. WMCA’s Leon Goldsteln is an ex-
gumshoer. . . . Transamerica throwing a
dinner to celebrate marriage of Mary
Sother1, of Life of Mary Sothern, to Jay
Jostyn. Took four years of heartaches
on the script show before the rice-
tossing occurred.

Murray Grabhorn’s family back from
the Coast and getting used to New York
climate all over again. . Joe Weed
and brother Neal o. o.-ing the Canadian
set-up before hopping to the NAB’s meet.
. . . L. L. Redfield, of Redfield & John-
ston, in Hollywood anent the Jessel
snow. . . . Larry Menkin handling CBS’s
Stories of Industry since Joe Hill took
over dlrection of Professor Quiz. .
Adelaide Klein, radio actress, taking first
vacash in six years. To Mexico for three
weeks. . . . Tom Cochran, West Coaster,
sold NBC Thesaurus a St. Patrick Day
script. Won out over 13 other scripters,
including NBC staff members.

Watch for the results of the press de=
partment radio editor survey next week.

eltl.caga By HAROLD HUMPHREY

OLUMBIA WORKSHOP show will soon
be aired alternately between New
York and Chicago, giving the lads on
CBS production staff here a chance to
air their talent. . WGN had ’em
standing in the aisles for Kayv Kyser’'s
first Lucky Strike broadcast and officials
were slightly embarrassed when ork lead-
ers Henry Busse and Shep Fields
couldn't find seats. Someone jumped
to the rescue and Messrs. B and F were
hurriedly escorted to a couple of chairs
on the stage. Episode should teach the
press department to make the seat and
ticket totals come out even.

That switch at J. Walter Thompson,

‘releasing Lou Jackobson to WGN, was

made by the agency to give Dick Marvin
full sway on the production end—the
job he was originally hired to do. . .
Pat Barratt (Uncle Ezra) stepped into
the movie star class the other day. re-
ceiving a postcard with just his profile
on it. . . . Eddie and Fannie Cavanaugh
may hit the ether for 10 shots a weck
if their sponsor decides to bring back
the team’s old Rhymesters show.

Bill Irwin. Times radio scribe, left town
for a Florida vacash. . . . WLS brings a
new show to the air Saturday direct
from an experimental farm. Quaker Oats
will sponsor it.

Final contracts were signed Friday for
the new WLS $250,000 transmitter to be
erected immediately and occasion was
doubly auspicious by the celebration
of President Buiridge D. Butler’s 70th
birthday anniversary. Rumor still per-
sists that WLS will absorb NBC’s local
WMARQ outlet when the new transmitter
reaches completion.

Purely Personal: Herb Sherman, WJJD
sales manager, off on Eastern business
trip. . . Merle 8. Jones in town from
KMOX and also Arthur Kemp, of CBS,
New York. Ernest Graham added
to WIND's engineering staff, . . John
Harrington leaving Saturday for a Holly-
wood vacation. . Ruth Brine is the
commentator on News Reel over WJJD.
. Colosimo’s laid a weekly $100
across the counter at WBBM and re-
turned to the air Sunday.

fos Qngeles ana Houtlwooa By DEAN OWEN

CHET MITTENDORF, commercial man-
ager for KFWB for eight years, is
rumored considering offers from two sta-
tlons who figure he might be a handy
Iman to have around. One spot is in the
East, the other on the West Coast. . G
Latest is that Phil Baker will train for
New York about March 15. Bob
Swanson, midgel racing champ for 1935,
is on the air on Step on the Gas, aired
by Los Angeles police over KHJ. . .
KFWB is featuring favorites of silent
films in new program The Stars Return.
Kenneth Harlan, Betty Compson and
Creighton Hale on this week.

Cecil B. DeMille back on the Lux show

after three weeks absence. Travels took
him over 8,000 miles. Frances
Langford’s pet raccoons are rumored
anticipating a blessed event. Well, well.
- Unusual bit of drama on Matty
Kemp’s

Amateur Author's show. Last
writer to have his stuff aired Is an
inmate of San Quentin Pen. . . Dean

Markham, KHJ continuity head, is pro-
ducing Eddy Duchin’s program since
the switch from New York. This is a
reunion. Markham and Duchin worked
together on the old Ed Wynn show. . . .
Ashmead Scott, who scripts Your wit-
ness, has a deal pending for magazine
bublication of the yarns.

Cantor-Camel Deal
Bolsters Mondays

NEW YORK, Feb. 5.-~—Deal between
Camel cigarets and Eddie Cantor for the
Jatter to start on CBS Monday nights
March 28 is another step in bolstering
the weakest night in radio and the last
night of its kind. Other major shows
on the nets that night include Burns
and Allen, Fibber McGee and Lucky
Strike’s Melody Puzzles, Monday night is
the last of the slower nights to fall, but

Burns and Allen built 2 major audience
that night and other advertisers are
taking the hint. B. and A. are sponsored
by Grape Nuts,

Cantor-Camel deal, handled by the
Willlam ‘Morris office for Cantor and
the Esty agency for Camel, was com-
pleted quickly, Camel hopping in when
Texaco stalled on option pick-up. Re-
ported Texaco is going to sluff radio for
a while and divert the appropriation into
other media.

Trade was somewhat surprised that
Cantor took a ciggie account because of
his large kid following.
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Program Reviews

EST Unless Otherwise

“Rhythm At Midnight”

Reviewed Wednesday, 12-12:30 a.m.
CST. Style—Musical. Sustaining. Sta-
tion—WBBM (Chicago) .

Not much entertainment here. Hilly
Edelstein’s Ork, a new outfit composed
of staff musicians, falls far short of
being anything but just another band.
Arrangements are monotonous, making
for a dull, draggy, see-saw effect. Shirley
Sadler, fem vocalist, sounds as if she
were trylng hard—probably a little too
hard. Voice is not clear and gal goes
gushy in her attempt to put feeling
into her work. Cheri McKay and the
Three Notes do some good harmonizing
and furnish the only bright spot in th
melange. H. H.

The Musical Kilowatts

Reviewed Monday, 11:45-12 noon.
Style—Musical.  Sponsor—Duke Power
Company. Agency—]J. Carson Brantley.
Station—WBT {Charlotte) .

The romantic baritone voice of youth-
ful Russell McIntyre is featured on this
new program for the Duke Power Com-
pany. Replaces the Duke Melodeers,
which established a record on WBT by
running four and one-half years.

McIntyre heads an entirely new staff
of artists, composed of Jane Bartlett,
planist; Jack Phipps, organist; Don
White, guitarist, and Clair Shadwell, an-
nouncer.

McIntyre contributes two vocals on
each airing: Highly reminiscent of Bing
Crosby in the lower reaches and leave
feminine audiences sitting on the edges
of thelr seats. Voice has a pleasing and
definitely romantic appeal.

Phipps and Bartlett team up on neat
organ-piano duos and with White play
instrumental novelty during program.
Announcer Shadwell reads commercials
for Duke products at halfway mark and
at close.

A pleasing musical program that is
creating a large following, particularly
feminine, among WBT listeners. . J.

“Angels in Blue”

Reviewed Sunday, 4 p.m.
Style—Drama. Preview broadcast.
tion—WHB, Kansas City, Mo.

Capt. W. G. Moore, former World War
flier and prominent in Midwestern avia-
tion circles. appears to have another
winner in this transcribed show starring
Audrey McGrath. Show revolves around
a story of an alir hostess, plaved by Miss
McGrath, and it starts with a bang.
Moore is author of The Air Adventures
of Jimmie Allen, with Bobh Burtt, and he
once penned The Sky Parade for a Holly-
wood pix, but Angels in Blue should
prove his best effort yet.

WHB seemns to have a surefire pro-
gram here and is exploiting it heavily,
altho it has not yet gone on the air.
Prizes are being offered for listener com-
ment, and Kansas City newspapers are
being used &8s medium for attracting
attention. D. E. D.

CST.
Sta-

“The Newlyweds”

Reviewed Monday, 7:30-7:45 p.m.
Style—Dialog.  Sustaining over KDKA
{Pittsburgh) .

Mr. and Mrs. Jack Orriston, the Newly-
weds, are a minor version of Easy Aces.

Punctuating with folksy humor 12
minutes of informal chatter that might
be the actual home gab of a young cou-
ple. pair manages to hold interest for
full program without interludes. Maybe
that's because their stuff is well-nigh
authentic, they being a not-so-long mar-
ried couple themselves., Addition of
extra characters and sound effects might

pep up scenes for even more appeal.
Quarter hour has organ prelude and
postlude. M. F.

“Breakfast Express”

Reviewed Tuesday, 7-9 a.m. Style
—Musical and dialog.  Sponsor——Co-
Operative.  Agency-—Spector-Goodman.
Station—WAAF  (Chicago) .

Another morning jamboree show, with
everything in it from a give-away cqn-
test to pop transcriptions and not funny

Indicated

humor. First half of this waker-upper
packs much more punch than the sec-
ond hour, which dwindles down to
grinding out discs daily. Chief trouble
with these long morning shots is that
they depend on ringing in a lot ¢f im-
promptu entertainment from celebs
dropping into the studio, etc., to bolster
things along. Hitch usually is, tho, that
no one is up and about that early.
Don Norman, emsee, does all right on
his end, dishing out his patter with
ease. His foil, Edna Earle, however,
could improve her technique consider-
ably by omitting a forced laugh, par-
ticularly grating on early-morning
nerves. Joe, a ‘“trained parrot,” is used
as a novelty in announcing time and
weather blurbs. Give-away is tied in
with a contest on what the listener con-
siders his most embarrassing moment.
H. H.

“Musical Klass”

Reviewed Tuesday, 8-8:45 p.m. Style
—Musical show and question bee,
Sponsor—American Tobacco Company.
Agency—lord & Thomas.  Station——
WOR (MBS network) ,

Kay Kyser's Musical Klass for Luckies
combines a dashing flow of music and
2 collection of nutty musical questions
coupled with cash prizes. Awards aren’t
Sensational, but the combination of
Kyser’s outstanding musical magic and
catchy questions is a blend that’s toast-
ed to satisfaction for Lucky Strike
ciggies.

There’s much gagging about the class-
room idea of a correspondence school
and it sets the show in neat style.
“Diplomas” and cash prizes are offered
to those who answer trick questions on
popular music and its makers. Vocalist
Harry Babbitt possesses strong femme
appeal, while Virginia Simms and Sully
Mason also aid the vocal part of the
proceedings. B. H.

“Cheer Up, America”

Reviewed Wednesday, 7:45-8 p.m.
Style—Variety show, Sponsor—The
Mennen Company. Agency—H. M.
Kiesewetter, New York. Station—
WEAF (NBC network) .

A routine, unimaginative show that
will tempt few Americans to turn their
dials for cheer and information about
Mennen’s brushless but non-greasy
shaving cream. Once having turned
thelr dials, there is llkely to be some
amusement in it for the naive rurals,
but it's a bore for the city slickers.

Talent, which includes Henry Burbig,
the Funnyboners and Frank Novak's
Ork, is standard radio stuff and not
shaken up in any strikingly original
recipe. Comic Burblg has been slinging
his no-longer-funny dialect versions of
history and fairy-tales over the air for
years; he contributed his conception of
Goldtlocks and the Three Bears. Assist-
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ing Burbig is Ray Murray, who does a
combo imitash of Jack Pearl and Rube
Goldberg, with a wacky description in
Cherman jargon .i a flytrap to end all
flytraps.

Also vintage 1890 is the music of
Frank Novak. Harmony work of the
Funnyboners is okeh. Strangely enough.
agency release describes the Novak corn
as “swing arrangements.”

Unentertaining and unsophisticated
program won't make any young friends
for Mennen, but may appeal to men over
50 and Kentucky hillbillies. Latter are

notorious for their long beards. M. Z.
“Let’s Pretend”
Reviewed Thursday, 6-6:30 p.m.

Style—Sketch.  Sustaining on WABC
(CBS network).

Program caught was a dramatization

Current Program Comment

This column is devoted to brief reviews of programs which have been on the air

for

some time, as well as shows, which,

already reviewed, rate further mention.

Basis is that a one-time program review is inadequate for a production that varies

each time it is presented.

Irving Flelds massages the white and
blacks on WHN Saturday afternoons
with a particularly individualistic style.
He's a stylist and handles various num-
bers, such as St. Louis Rlues and Old
Man River, with a rollicking touch, well
backgrounded by feeling. Is what might
be termed a symphonic jazz planist and
his variations and style trimmings are
decidedly refreshing,

A platter show on WOR for Alka
Seltzer calls ttself Comedy Stars of
Broadway and compares more than fa-
vorably with plenty of the allegedly
“live” stuff tossing around on the kilo-
cycles. Frank Crumnit emsees and does
a good job in weaving the quarter-hour
sesslon together. Comedy and music are
put together in the correct proportions
and are easy on the ear. Vocalizing and
comedy uare gagged up so that show
moves along more naturally than many

other disc productions. Phil Cook’s Un-
cle Winterset from Mercury Falls was a
well-written and well-delivered bit on
the show caught and took a good share
of guffaws. Good corn,

The month-old Mickey Mouse radio
program is now In the groove. After a
start that left considerable room for
doubt, Walt Disney and his staff and the
Lord & Thomas producers are putting
together a weekly entertainment that
should go on the must list. The char-
acters are taking on increased reality
with each broadcast and the headache of
Donald Duck's lines has been eased to
a great deal. The duck has less to say,
which means listeners want to hear more
‘of him. Idea of having him disappear,
as he did on a recent broadcast. obvious-
ly ties in with this policy, and, believe
it or not, led to considerable suspense.

of Dick Whittington’s rise to fame from
galley boy to Mayor of London Town.
Script was good; clear, well-balanced di~
alog and clean continuity made it an
casy one to follow. Nevertheless, it was
not suited for the juvenile cast of 15-
year-olds who played it. Youngsters
could probably dovetail together to pro-
duce a pleasant network production, but
were not capable of handling the Irish
and English brogues and dialects to
make the script sound authentic.

But the script itself was not at fault,
An undercurrent of sympathy which
shied away from anything approaching
pathos made it simple to follow and a
natural to be approved by parent-
teacher groups. Script contained enough
action to prevent youngsters from term-
ing it a *“sissy” show, but it was some-
thing that called for better casting of
adults rather than a juve group of
players. Youngsters probably needed a
script with younger and more American-
sounding characters to really get their
teeth into the spirit of the thing.

B. H.

NEXT WEEK

THE RESULTS OF
THE BILLBOARD
RADIO EDITOR
PRESS DEPARTMENT
SURVEY

’

An evaluation of the pub-
licity methods of the radio
industry, made by the radio
editors of the nation. Their
criticisms, suggestions and
opinions of press depart-
ments and press agents will
be presented in the first
authoritative study of its
kind.

~— NEXT WEEK
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NEW PRESS-RADIO BATTLE

ANPA Plans Campaign To Boost
Own Medium Against All Others

NEW YORK, Feb. 5.—An “attempt to
bring down to earth any exaggerated
claims of other advertising media” will
be made by the American Newspaper
Publishers Association’s Bureau of Ad-
vertising, according to an exec thereof.
Bureau is arranging a newspaper-
membership drive as part of a campaign
to sell advertisers newspapers in pref-
erence to radio, magazines and other
media,

While it is believed that publishers
will not follow the Crowell technique
by making direct blasts against radio,
they will seck to sell the idea that not
only is their circulation at an all-time
peak but that the influence of news-
papers is “stronger than ever.” These
factors will, it is understood, be among
the principal selling points in the cam-
paign to woo more advertising to the
dallies. Papers are particularly sensitive
about their influence and resent the im-
plication that they are losing face or
caste to other media. Because of the use
of the alr instead of newspapers by
Roosevelt, Black and other political
figures, publishers have rebelled at the
idea that the public is losing faith in
the press and was turning to radio. To
counteract any such attitude on the part
of the public, dailies are stressing the
“power of influence” angle.

An additional factor which makes it
unlikely that publishers will direct
specific blasts at radio is the newspaper
ownership or aifiliation of many stations.
Operators of both stations and dailies
would quickly resent, it is believed, any
hint of an attempt to belittle air ad-
vertising. Bureau officials do not, how-
ever, believe that such dual ownership
will complicate the newspaper promotion
drive, as it is pointed out that news-
papers have often owned or been asso-
ciated with other media, such as maga-
zines or job-press shops which printed

Frisco Fair Sets
Nonexclusive Deals

SAN FRANCISCO, Feb. 5—Radio ex-
ecutives representing the major networks
and independent stations of Northern
California have adopted a mon-exclusive
policy for broadcasting events at the
Golden Gate International ExposSition, to
be held here next year.

An expenditure of $400,000 is under
consideration for a combined auditorium
and radio building at the exposition,
where shows will be presented over
national, regional and local radio circles.

Radio advisory committee which has
becin set up includes Ted Huggins, chair-
man of fair's promotion committee; Fox
Case and Lloyd Yoder, of NBC: Wilbur
Eickelburg, of Mutual-Don Lee, and
representatives of independent stations
vet to be decided.

Clyde M. Vandenburg, promotion di-
‘ector, anid Arthur Linkletter, radio man-
iger for the exposition. have presented
1 plan under which hundreds of broad-
casts would emanate from the fair.
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throwaways, window signs and other ad-
vertising matter.

Once the membership campaign is
under way, the Bureau of Advertising
will begin an intensive study of news-
paper advertising. TFollowing this re-
search job, a promotional campaign, us-
ing a large sales force, will be inau-
gurated to sell newspapers over radio and
other media.

BALDWIN TO QUIT——m

(Continued from page 6)
problems in which there are no conflict-
ing interests may be met with a united
front, there might be formed, I believe,
a2 National Federation of Broadcasting
Stations. The constituency of the Na-
tional Federation would be the National
Associations above referred to.”

Programs

Declaring the situation is such that
all broadcasters should give immediate
attention to the character of programs,
Baldwin stated: “There is no question
but that some of the present radio pro-
grams are superior to anything ever be-
fore presented to the radio listeners.
However, programs which are in bad
taste can never be excused by reason of
programs of highest quality. The retro-
gression in program standards has been
due in my opinion to the use of lines
(in script) which are more appropriate
in the theater than on the air. This
deficiency, I believe, has not been
marked by any particular performance.
Rather it is due to a gradual loss of
control over talent and scripts by the
network broadcasting companies. Thru
the fault of no particular person, the
large advertising agencies have more
and more been allowed to assume control
over the hiring of talent, preparation of
script and rehearsal of radio shows.
These agencies have isolated the network
companies to too great a degree to mere
vehicles thru which the programs are
presented to the American people. This
is a dangerous trend, because it amounts
to a delegation of authority and respon-
sibility which in the final analysis can
attach only to the licensees of the
broadcasting stations. I believe every-
one will agree it will be a sad day when
the Federal Communications Commis-
slon decides to exercise sufficient con-
trol over radio programs to dictate poli-
cies embracing the great variety of ques-
tions and decisions incidental to build-
ing radio programs. But I believe the
Federal Communications Commission
has authority to do so. This belief is
based upon the following provisions con-
tained in the Communications Act of
1934:

“‘Section 303. Except as otherwise
provided in this Act, the Commission
from time to time, as public conven-
ience, interest, or necessity requires, shall
—(b) Prescribe the nature of the service
to be rendered by each class of licensed
stations and each station within any
class; (i) Have authority to make special
regulations applicable to radio stations
engaged in chain broadcasting.’

Fears Censorship

“Exercise of this authority should not
he required. The situation should have
its own cure within itself. There should
be a keener appreciation by both the
broadcaster and the advertiser that radio
facilities not only offer perhaps the
greatest opportunity for reaching the
greatest number of people, but that
their use imposes upon them a great
responsibility for the manner in which
programs are presented. By the use of
radio the advertiser is permitted by li-
censees to visit homes of the listening
audience. Value of his contact is de-
pendent upon the kind of program he
offers. It is true that those whom he
offends can promptly eject him and
deny him further admittance, but the
offense nevertheless has been committed,
and the responsibility . . . rests upon
the broadcaster.

“My belief is that failure by broad-
casters to accept their full responsibility
in this matter will be ample justification

Up Pops Vox Pop

PHILADELPHIA, Feb. 5—With the
“man-on-the-street” programs tak-
ing the form of an epidemic in this
city, they threaten to become a seri-
ous traffic headache to local gen-
darmes.

The other day within two blocks
four mikes were set up in the cen-
tral section asking passers-by what
they think about things. Latest ad-
dition to this type of program is
WFIL's Public Opinion of the Air, in

~which the citizenry is given a chance
to get squawks about government off
thetr chests.

for the Federal Communications Com-
mission to adopt regulations governing
this subject. And I believe that the
problem is one of sufficiently serious
character to justify the creation by the
network affiliated broadcasters of a
Board of Review which would serve in
an advisory capacity in connection with
all network programs. I limit the scope
to network programs hecause those are
the only programs concerning which the
stations cannot Mave advance informa-
tion.

“I believe also that this problem is
one of sufficiently serious character to
warrant an early examination of all con-
tracts which have been entered into
between national network companies
and their affiliated stations to determine
whether the terms and conditions therein
are consistent with the recent pro-
nouncement by the Federal Communica-
tions Commission which in effect gave
notice to all network affillated stations
of thelr responsibility in broadcasting
network programs.”

Allocation

Coming to the Havana Radio Confer-
ence, Baldwin discussed his opposition
to any sort of agreement which might
be made other than in the form of a
treaty which could be reviewed by the
United States Senate. He stated:

“If any proposed agreement is fair and
equitable to all classes of broadcasting
stations in the United States it is rea-
sonable to assume the same will receive
the approval of the United States Senate.

“Any agreement effected by an ex-
change of correspondence thru the De-
partment of State which specifically al-
locates specific frequencies to specific
geographical areas will have the same
effect as a treaty and is not subject to
review by the law-making body of the
government. And, if any litigation
should occur that involves rights which
have been made the subject of such
official correspondence, parties other
than the government may be put to a
great disadvantage because so much de-
pends on administrative interpretations
of the correspondence. . . .

“. . . Therefore, one of the most dif-
ficult problems is the one which relates
to obtaining an agreement concerning
prior rights.

“The agreement will require a reallo-
cation of about 650 of the 730 stations
in the United States. Any allocation of
broadcasting frequencies must be viewed
as a set of cogwheels. If you change
any one cogwheel you necessarily throw
the whole machine out of gear. There-
fore, it is necessary that all broadcasting
frequencies be considered at one time.
And since the proposed treaty allocates
specific frequencies to specific geograph-
ical areas, and embraces technical regu-
lations respecting operating power, limi-
tations on interference, etc., the alloca-
tions to be made thereunder are of vital
interest to all broadcasters in the United
States. Therefore, it is my purpose here
to discuss the proposed treaty as it af-
fects broadcasting in the United States.

“Once the agreement is made oper-
ative either by a treaty or official cor-
respondence and a reallocation is made
pursuant thereto, it will be difficult if
not tmpossible to make any substantial
shift in frequencies thereafter. . . .”

Of the 32 clear ¢hannels, according to
Baldwin’s analysis, the following sta-
tions which are owned, leased or oper-
ated by the National Broadcasting Com-
pany—WEAF, WMAQ, KPO, WJZ, KOA,
WENR, KDKA, WBZ and WTAM—would
receive clear-channel assignments. Co-
lumbia stations—WBBM, WCCO, WABC,

KMOX and WJSV—would also receive
clear channels.

Monopoly Danger

“I have already pointed out that there
{s no limitation on the operating power-
of Class I-A clear-channel stations.
Clearly the proposed treaty would make
it possible for each of the nine NBC
stations and four CBS stations, above
enumerated, to increase their power to

500,000 watts or more. I hold that
therein lies one of the greatest dangers
that has ever faced the American broad-
casters. The possibilities of a monopoly
in broadcasting by the National Broad-
casting Company and the Columbia
Broadcasting System are obvious, If the
National Broadcasting Company 1is al-
lowed to operate its nine stations, above
enumerated, and the Columbia Broad-
casting System is allowed to operate four
of the above-named stations with 500
kilowatts or more power, they will be
given a virtual monopoly on radio
broadcasting in the United States. It is
true there are a few independently
owned clear-channel stations that would
be entitled to the classification of Class
I-A clear-channel stations and, there-
fore, also would be the possible recipi-
ents of super-power grants. Some of
these at least probably would be able to
continue in the major league of broad-
casting and not be destroyed, but even
their position in the industry, in my
opinion, would be greatly weakened, be-
cause with the control which the Na-
tional Broadcasting Company and the
Columbia Broadcasting System exercise
over national radio programs and with
the geographical distribution given them
by the above-named stations, the eco-
nomic power of the NBC and the CBS
would be greatly increased over the
strongest units in the industry. Need
for affiliated stations would be greatly
lessened. William S. Paley, president of
the Columbia Broadcasting System,
frankly and honestly stated at the allo-
cation hearings in October, 1936, that if
his company were compelled, by com-
petition, to use super-power some of its
affiliated stations would be dropped
from its network.

“Authority for such increases in power
should not be granted, in my opinion,
either in an International Treaty or in
any form of State correspondence.

“This danger of monopoly can be elim-
inated by appropriate reservations and
restrictions in the proposed treaty re-
specting the operation of broadcasting
stations in the United States.”

A message of greeting will be made to
the NAB membership on the opening
day by District Commissioner George E.
Allen, which will be followed by the
opening address by NAB President John
Elmer. Senator Burton K. Wheeler and
Chairman Frank R. McNinch will speak
during the morning session of the first
day. In the afternoon the reorganizing
committee will give its report, and on
Tuesday FCC Commissioner T. A. M.
Craven will address the convention.
NAB banquet will be held Tuesday night,

NEXT WEEK ——

THE RESULTS OF
THE BILLBOARD
RADIO EDITOR
PRESS DEPARTMENT
SURVEY

An evaluation of the pub-
licity methods of the radio
industry, made by the radio
editors of the nation. Their
criticisms, suggestions and
opinions of press depart-
ments and press agents will
be presented in the first
authoritative study of its
kind.

—— NEXT WEEK
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New P iays on Bmac[way From Ollt Front

Reviewed Ly Eugene Burr

LONGACRE

Beginning Thursday Evening, February 3, 1938

"~ ON BORROWED TIME

A play by Paul Osborn, dramatized from
Lawrence Watkins' novel. Staged by Joshua
Logan. Settings designed by Jo Mielziner.
Scenery executed by the Studio Alliance.
Presented by Dwight Deere Wiman.

Pud..... Peter Holden or Lawrence Robinson
Julian Northrup (Gramps)...... Dudley Digges
Nellie (Granny)........... Dorothy Stickney
Mr. Brink. ..., Frank Conroy

Margaret O’Donnell
........ Jean Adair
..Dick Van Patten

Marcia Giles. . ...
Demetria Riffle

oy. . ... ..
Dr E¥/ans 1800000000 T088 a5 Clyde Franklin
Mr. Pilbeam................ Richard Sterling
Mr. Grimes. covvienenvennenans Lew Eckels
Sheriff. .. ... . i, Al Webster

Workmen: Edgar Henning, Andy Anderson,
Elwell Cobb, Nick Dennis.

ACT |—Scene 1: The Living Room, After-
noon. Scene 2: The Living Room, Afternoon,
a Week Later. Scene 3: Granny’s Bedroom, a
Few Minutes Later. Scene 4: The Tree, a Few
Minutes Later. Scene 5: The Tree, Nearly
Dusk, a Week Later. ACT !l—Scene 1: The
Tree, Two Hours Later. Scene 2: The Living
Room, 10 o'Clock That Night. Scene 3: The
Tree, Dawn, the Next Morning. Scene 4: The
Tree, Dusk, the Same Day. ACT |ll—Scene |:
The Tree, a Few Minutes Later, the Same
Day. Scene 2: The Tree, Later That Night.

The Action Takes Place During the Present
Time in an American Town.

Both the Drama Critics’ Circle and the
Pulitzer Prize Commlittee can forthwith
unknit their wrinkled brows, allow their
overscratched pates to heal and once
more face the world with heads held
high. For their dismal search for a best
American play of the season has been
prettily solved, thanks to Messrs. Law-
rence Edward Watkin, Paul Osborne and
Dwight Deere Wiman. Up to Thursday
evening of last week there was no
American-made drama that could, by any
stretch of even a critical imagination,
be considered fit for a prize award. But
the On Borrowed Time that Mr. Osborne
has magically lifted from Mr. Watkin’s
novel, that Mr. Wiman has brought to
the Longacre Theater stage, is as beauti-
ful, touching, finely written, delicately
told and altogether delightful a fantasy
as our stage has seen since the dim
regretted days of Berkeley Square. The
Drama Critics’ Circle and the Pulitzer
Prize Committee can forthwith breathe
sighs of relief and settle down to normal.

On Borrowed Time is a tender and
beautiful fantasy of death as seen thru
the eyes of an old man and a little boy—
one too young to have lost and the
other old enough to have regained the
magical contact with wonder that alone
unseals eyes blinded by the dust of the
world. In it Mr. Brink (or Death), a
quiet and dignified gentleman in a
business suit, becomes the guide to so
quiet and desirable a realm that cus-
tomers at the Longacre could be for-
given for rushing out of the theater
and committing hara-kiri on the spot.

BROADWAY RUNS

Performances to February 2, Inclusive.

Dramatio Opened Perf.
All That Glitters (Biltmore) . Jan. 19___ 22
Amphitryon 38 (Shubert)..Nov. 1___ 112
Rachelor Born (Morosco) ... Jan. 25.._ 15

Bridal Crown, The (Vander-
bilt) _______________ feb, 5___ 1
Brother Rat (Ambassador) . . Dec. 16,36 482
Doll’s House, A (Broadhwrst) Dee. 27___ 48
Father Malachy’s Miracle
(St. James) ..........
Golden Boy (Belasco)....
Journeyman (Fulton)......
Many Mansjons (44th St.) ..
Mercury Theater Rep

(National) ........... Nov. 11___ 103

Julius Caesar .. .,.0.0... Nov. 11___ "82

The Shoemaker’s Holiday.Jan. 1___ 21
Of Mice and Men (Music

0% )| & o i s a0 B ke Nov. 23_._ 87
On Borrowed Time (Longacre) I'eb. 3___ 4
Our Town (Miller’s) _.____ Feb. 4___ g
Room Service (Cort) ..... May 19___ 30
Shadow and Substance

(Golden) ............ an. 26___ 14
Star-Wagon. The (Empire) . Sept. 29___ 150
Sunup to Sundown (Hudson) leb 1___ 7
Susan and God (Plymouth)Qct. 7___ 140
Tobacco Road (Forrest)...Dec. 4,°33_1780

Women, The (Barrymore)..Dec. 26,36 468
You_Can’t Take It With You

(Booth) +.ivvveecenans Dec. 14,’36_ 493

Musicel Comedy
Retween the Devil %’mperial). Dec. 22___ ‘B4
Cradle Will Rock, The

(Windsor) ........ .o -Jan, 8___ 40
Hooray For What! (Winter

Garden) .. ......... .. ec. 1___ 78
I'd Rather Be Right (Alvin) Nov. 2___ 111
Three Waltzes (Majestic) ... Dec. 25___ 49

If you see the gufters of 48th street
lined with suicides don’t be surprised;
theyre simply quiet souls who have
called Mr. Brink to them and gone with
him into the deep cool twilight.

Yet the play is of the fight of the old
man to ward off death. A salty and
cocky old fellow, he plays gayly with
his grandson and loves him more than
anything else on earth—and their hap-
piness is marred only by the lad’'s Aunt
Demetria, a militantly godlike lady clad
in the immemorial corset of Puritanism,
who has trapped Granny in her spell
and who objects to the saltiest and
pleasantest of Grampa’s characteristics.
Mr. Brink calls suddenly for the lad's
father and mother when they ecrash
in an auto accident, and Granny has
thoughts of turning the lad over to
Aunt Demetria. But at the last mo-
ment she repents—and then Mr. Brink
comes for her. That leaves Gramp and
Aunt Demetria fighting for possession
of the boy. Mr. Brink has already come
once for Gramp, but that gallant old
gentleman has chased him out of the
house; he has to remain alive to take
care of Pud.

Gramp, being allowed a wish because
he has done a good deed, carelessly
wishes that anyone who climbs his
favorite apple tree must stay there until
he allows him to come down—and
to the surprise of both Gramp and Pud
the wish is miraculously granted; Pud,
for example, can't come down from the
tree until Gramp allows him to.

Then just as Aunt Demetria is pressing
hard for custody of the boy Mr. Brink
comes once more for Gramp and this
time refuses to be chased away. But
Gramp, a wily old scoundrel, entices him
into the apple tree and refuses to wish
him down. Death is marooned on a
branch in Gramp’s orchard, and nothing
in the world can die until Gramp wills
him back to earth—unless, of course,
they touch the tree. But when Gramp
injudiciously reveals that fact to Aunt
Demetria she takes steps to have him
incarcerated in an insane asylum. This
Gramp prevents—at the same time prov-
ing that Mr. Brink is really an unwilling
inhabitant of his orchard—in as delight-
ful, exciting and amusing a series -of
scenes as the stage has seen in seasons.

But Mr. Brink is needed in the world
—and when Gramp steadfastly refuses
to release him he tries to entice Pud
to touch the tree. Pud falls from a
fence and hurts his back so badly that
it can never be mended. He moans in
horrible pain in Gramp’s ministering
arms and yet he cannot die. So in the
end Gramp wishes Mr. Brink back upon
the ground and he and Pud go off with
him together, as Granny’s voice sounds
querulously from the sky.

The writing is tender, touching and
beautiful; the treatment is delicate and
sincere; the fundamental idea of the
fantasy is fascinating. An evening at
the Longacre is a complete delight.

If there is anything at all wrong with
the play it is a slight drag in the middle
of the second of the two acts. That
might have been fixed, I suspect, by a
bit of tightening and perhaps by tele-
scoping the scenes. However, it’s hardly
important anyhow. On Borrowed Time
is an altogether beautiful and admir=
able play.

And the cast that Mr. Wiman has as-
sembled gives a fitting interpretation
under the wise and illuminating direc-
tion of Joshua Logan. Dudley Digges,
as Gramp, offers one of the characteriza-
tions that he used to give before he was
drafted by Hollywood—detailed, under-
standing, beautifully projected and tre-
mendously effective; and he is hugely
aided by the fine work of such always
reliable players as Clyde Franklin, Frank
Conroy, Jean Adair and the rest, all of
them doing splendid work.

Mr. Wiman, in addition, has performed
a major miracle with what must have
seemed like the unplayable part of the
very little boy; he has found two little
boys to play it. They alternate in the
role—which is very long and very dif-
ficult—and T don’t know which one T
saw. But whether it was Peter Holden or
Lawrence Robinson, the youngster did
one of the finest acting jobs of the
season—a truly amazing performance
from a little child.

In every way On Borrowed Time is a

(See NEW PLAYS on page 12)

By EUGENE BURR

Last week this corner—and a good deal of extra space besides—was devoted
to an expanded hint that perhaps the lads who write drama reviews for the dallies
were something less than the impeccable gods that, because of a conspiracy of
silence on the part of press agents and newspaper men, they are sometimes made
to seem. That conspiracy of sllence is bhroken, as was Iin-
dicated last week, only by producers, authors and actors who
happen to have a personal grudge—and who Invariably
attack the lads for the wrong reasons. Because of it, it's
pretty hard to realize that some of the boys may not be
hapitues of Olympus after all-—unless you happen to go
by the evidence of their own writings. On that evidence (if
you care to break precedent and examine it) they often
appear just a group of human beings, beset with the frallties
of humanity and, in an appalllng number of cases, utterly
unfit to slt in judgment on an art-form concerning which
most of them know nothing whatsoever.

It is true that the conspiracy of silence was also broken
recently by Lucius Beebe, of The Herald-Tribune—but he
can hardly be considered a newspaper man, since he is, by
his own confesslon, primarily a gentleman.

It was timidly hinted last week that some of the hoys
deny the primary tenet of honest criticlsm by rigorously
refraining, in the course of those brilliant literary efforts
that they call their reviews, from allowing the unfortunate reader to catch even g
glimpse of the play or production under discussion, confining themselves rigorously
to their own reactions and completely forgetting to describe the play: it was also
indicated, unwillingly and with sorrow, that they showed on an alarming number of
occasions a tendency to class themselves as a sort of Olympian breed of intellectual
sheep, sedulously following the aromatic pathway lald down by the spoor of the
Intelligentsia, crawling on the track of intellectual fads and spending their energles
enthusiastically in following out a trail that ends nowhere but In the nearest
thicket of embattled altiloquence.

It was also suggested, however, that these were not the only sins, nor indeed
the blackest, that scar the foreheads of the drama’s newsprint Joves. And some
discussion of those other transgressions was promised for this week.

EUGENE BURR

Important among them, I think, is the charge that a disheartening number of
those gentlemen set up as arbiters and judges of the dramatic art-form know
nothing whatever of the form that they are supposed to judge. Now this is all very
well in the abstract; no knowledge really is needed to tell whether or not a pro-
duction, taken as a whole, is enjoyable or not to the Individual writing the review.
But if the boys go into the relative merits of the component parts of any produc-
tion—as, to their own and the productions’ sorrow, they insist upon doing—then
some small knowledge is needed as to just what those component parts are and
the relative roles they play in the finished product.

It's there that the boys fall down. Most of them-—and you can find all the
proof you need simply by reading a complete set of reviews on any play at all—
know little or nothing about the theater over which theyre set as irrevocable
judges. Each season there are literally innumerable cases of actors who are panned
because they have had the misfortune to be cast in roles that no human belng
could play; of actors who are lavishly praised because they revel in parts that
would seem effective even if the Cherry sisters were in them: of plays that are
strafed as plays slmply because they labor under painfully inadequate acting or
direction; of weak scripts that receive critical hosannas because acting or direc-
tion makes them seem better than they are.

Examples a innumerable—but as nice an Instance as any came with the
production of Robin Landing a couple of months ago. It was a play in blank verse
about the early American West and it had grave structural faults; it also had
some unfortunate writing, but much more writing that was admirable—powerful,
effective and lovely. It was, however, saddled with probably the worst direction
of the season, and the performance of one of its three leading roles was so far from
the spirit, mood or conception of the play that the actor might just as well—
better, even—have been performing in a theater across the strect. Yet the play, as
a play, was brutally panned—and the director and actor received nice notices. If
the directlon or performance had been even adequate, the script would have been
hailed as, at very least, a highly promising first play by a serious and talented
author.

That, of course, is only one example—but a flagrant one: it could be infinitely
multiplied. The boys in general simply don’t know what parts of a production
make it either good or bad—except, of course, in cases so obvious that even a film
scout couldn’'t miss them, or Iin instances wherein everything 1s either good or
bad. It's pretty hard to go wrong in those cases.

But, meanwhile, promising and sometimes full-statured authors are belng
beaten down because of unfortunate productions, bad actors are being praised
because of good parts, direction is being confused with scripts, and no one can
tell who is going to suffer in the public prints for someone else's faults. Tt hardly
seems a healthy condition.

Incidentally, in the reviews of Robin Landing there was an instance of an even
graver “critical” crime; but we’ll come to that later on.

The boys’ appalling lack of knowledge of the medium they are supposed to
criticize goes even further, however, than a mere ignorance of the theater as an
art-medium; it includes even ignorance of surface facts. Thus one so-called “critic”
on a first-line paper has attributed performances of well-known leading players—
people who have been familiar figures on the stage for years—to unknown tyros;
he has failed even in his reviews to remember correctly the names of stars of inter-
national fame. He may possibly be a fine writer—he seems undoubtedly to be an
admirable man—but it Is my quaint contention that he ought to be prevented
from writing (with a spurlous mantle of authority) about a theater concerning
which he doesn’t know even the most surface and elementary facts; it is my quaint
contention that the paper which insists on keeping him in his present assignment
is being flagrantly unfair to both the theater and its own readers: it's my idea
that the paper, if it wanted. to carry the policy to its logical conclusion, would
appoint Gertrude Stein as sports editor and John L. Lewis to run the soclety page.

The dailies themselves, incidentally, are largely responsible for the condition
under discussion, thanks to their divine bellef that anybody—legman or pet
department editor—is a logical contender for the drama critic’s berth. The current
collection of drama critics on the dailies includes book reviewers, feature writers
and men from the city desk—but only a couple of people with even a faint trace
of background in the drama.

The lads’ appalling ignorance of the medium they’re supposed to criticize
(along with the obvious disinclination of most of them to learn anything about
it, no matter how long they happen to be exposed to it) is by no means the most.
serious accusation that can be leveled against them. It is by no means so serlous,
for example, as the unfortunate fact that a good number of them lack even the
rudimentary common sense necessary to follow a line of abstract thought when it
happens to be expressed thru dramatic dialog. Their reviews are recurring wit-
nesses to the fact: read the notices of almost any drama concerned more with
thought than physical action and mark all the references to its “confusion,” its
“lack of clarity,” its “obscurity.” There could hardly have been & clcarer or more
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Howard’s The Ghost of Yankee
lack of intelligence for all to
It was a verdict so patently

exciting drama of contemporary ideas than Sidney
Doodle—yet the boys posted their own astounding
see by almost unanimously calling it “confused.”
unfalr, so obviously dictated by ignorance and lack of intelligence, that even so
astute and lenient a gentleman as Barrett H. Clark (who, on printed evidence,
knows more about the drama than most of the lads will ever know among them)
was moved to write in protest to The Times. “If there was ever a clear-minded
presentation of an American issue,” he said, “here it is, crystallized in terms of
entertaining drama. What is this talk of ‘confusion’® Can we no longer listen to
dialog that conveys ideas?” This, you will notice, is no mere difference of opinion.
It is a blatant inability on the part of the boys to understand what even a simple
drama of ideas is all about.

And The Ghost of Yankee Doodle was by no means the only example. To Quito
and Back was another and (perhaps the most wrily comic of them all) so was
Stop-Over. The dramatic construction of Stop-Over was slightly muddled, but its
underlying idea was very simple and very clear. I doubt if one-half of 1 per cent
of its customers failed to grasp what it was trying to say—yet that one-half of
1 per cent included the overwhelming majority of the gentlemen who are paid to sit
in judgment upon plays. In their reviews they frankly admitted that they didn's
know what the play was all about—and proceeded to prove that contention by mis-
construing it so fantastically that, if they hadn’t been seen at the premiere, a
legitimate doubt could have been entertained as to whether they'd even visited
the theater.

And on the other hand (linked closely with their intellectual-sheep manifesta-
tion) is the boys’ occaslonal eagerness to praise highly a muddled, badly thought
out, usually attitudinizing and usually painfully self-conscious script that happens
to be the current fatted calf of the blue stockings. The classical example of all
time, of course, was the praise lavished upon Sean O'Casey’s Within the Gates;
but cach season brings its own examples. We had one lately, a nice one, in
Shadow and Substance, a turgld, badly written, ineptly symbolistic and flatly
undramatic discussion of questions of theology, which was piled with hosannas
by the same boys who couldn’t see anything but confusion in The Ghost of Yankee
Doodle and To Quito and Buack.

The phenomenon becomes not altogether inexplicable, however, when we
realize that Shadow and Substance had been extravagantly praised and critically
slobbered over before its production by George Jean Nathan, a former enfant
terrible of dramatic criticism who later tossed off his tidbite for William Randolph
Hearst and astounded the known world when he descended to, leadership of the
Critics’ Circle. But the extremely wry payoff is the fact that the lads, in review-
ing the play, managed to see in it nothing even faintly resembling the symbolism
later detailed by Paul Vincent Carroll, its author.

Even If we could over-generously forgive lack of knowledge of the medium
criticized and even lack of ordinary common sense, it would be hard to forgive
three or four of the lads for a more fundamental aberration—complete lack of
taste in their own writings and, in some instances, of common decency. Thus, there
is one “critic” who consistently fails to give even a vague hint of the play because
he is too busy stringing together a long line of cheap wisecracks; another in-
dulges occasionally in personalities that have no place in a review; two or three
take an obvious and almost sadistic delight in destroying merely inadequate plays
or performers. But the dark depths of complete lack of taste were plumbed by the
first-line critic of a dignified and respected first-line newspaper. Evidently still
dreaming of the sleaziness and filth that he relished in ‘'Of Mice and Men, he—
In a review of an Innocuous murder-mystery farce called Merely Murder—claimed
to be shocked and indignant because he found traces of incest in the relationship
of the two leading characters. No one else found even an inkling of such in the
mild little comedy-drama; it could be seen at all only by an almost acrobatic
stretch of a sullied imagination.

For a so-called critic to go out of his way to read such filth into plays he is
>alled upon to review is an example not only of abysmally incompetent and utterly
worthless reviewing, but also of disgustingly odoriferous taste.

The indictment goes still further; even tho we forgive lack of critical acumen,
lack of general intelligence, lack of taste or decency, we cannot (if we value the
bheater even a kopek-worth) forgive the theater-going habits of a number of the
0ys. These are the lads who habitually come in late, thus refusing to give the
blay a chance to offer its necessary exposition; and the even greater number of
‘he lads who habitually leave early, to write their reviews without bothering to
ind out what the play is about.

Until recently there was one critic who never stayed for a last act—but the sin
vasn't his, since he had a fantastically early deadline that had to be met. Under
‘he circumstances he did his best—tho no self-respecting newspaper would ever
mpose such circumstances upon any reviewer. No situation of the sort exists now,
10wever; yet some of the boys still leave early on occasion. This is unforgiveable
nd inexcusable; I don’t care how bad a play may be—it still has a right to say
ts full say before it is publicly evaluated. Leaving a theater before the end of a
lay Is an example of critical dishonesty that should not be tolerated by theater,
)aper or public.

So widespread is the occasional leaving-early situation that even a lowly actor
ecently mustered up enough courage to complain about it—after the critics had
een largely instrumental in closing the altogether charming production in which
'e had last appeared. Shepperd Strudwick. the actor in question, was sailing
or Hollywood when he made the statement; but, in view of past cases. I wouldn’t
articularly enjoy being in Mr. Strudwick’s boots if and when he decides to re-
urn to the stage.

“The critics,” he said, with admirable moderation. “ought to stay during all
he play, and not walk out after the first act. They are reporters just like any-
ody else, and they should not leave during the middle of the story.”

There is one part of Mr. Strudwick's statement that should be triply under-
ned: “They are reporters.” It is a fact that the boys consistently lose sight of
1 both their actions and their ego-drunk reviews that fail to describe the plays
nder discussion.

One more thing and we're thru—a criticism both fundamental and {mpor-
ant. Almost all of the lads now writing drama reviews for the dailies take with
hem into the theater preconceived notions and previously formed likes and dis-
kes—and use them as bases for their criticisms. Now. being human, they are
ound to have preconceived notions and previously formed likes and dislikes; but,
eing critics (at least theoretically) they should shuck those notions and likes and
isliles, to the best of their ability, when evaluating a play. At very least, when
1ey know that their preformed opinions will probably influence their judgment,
1ey should announce those opinions and thus give due warning to the reader.

Very few of them do. It is one thing to disagree with and argue against an
uthor’s fundamental thesis when writing a review; it is quite another to damn a
ork of art out-of-hand on the basis of that thesis, without giving due credit to
ich gond points as it may possess, If such credit is given, the reader—as in the
ase of all honest criticism—may form his own opinion. But it is given very
>ldom.

Take for example the “critic” who virulently damned—in a needlessly vitupera-
ve and shoddily wise-cracking article—the lovely production of As You Like It
resented by the Surrey Players simply because he somewhat inexplicably thought
s You Like It a boring, inept, silly and distasteful play. His dislike for 4s You
tke It, odd and amazing as it mav be. is merely a difference of opinion. But his
sultant panning of the Surrey Plavers’ production, on the basis of his dislike

or the play itself, seems highly unfair, particularly since he failed to give any

zasons for disliking the production.
Some of us, for a contrasting example, may think that Eugene O’'Neill's Diff’rent
& large hunk of trash—yet we can but praise the fine work of Charles Hopkins'
(See From Out Front on opposite page)
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delight. Borrow—or, if you must, beg or

steal—the time to see it.

HUDSON

Beginning Tuesday Evening, February 1, 1938¢

SUNUP TO SUNDOWN

A play by Francis Edwards Faragoh. Staged
by Joseph Losey. Setting designed by
Howard Bay and constructed and painted
by Studio Alliance, Inc. Presented by D. A.
Doran.

Brockwell................. Car! Benton Reid
Jakey. s o ol T ms e eh wie e Jimmy Lydon
Pogriski. ... .o, Leslie Barrett

Maxine Stuart
Karen..................... Nonnie Edwards
. ....Frances Dworken
..................... Sydney Lumet
....................... Sylvia Florant
........................ Nat Mintz
60 Florence McGee
Andy Turner........ .. .. .. .Eugene Gericke
Sam Fitech. .. ... .. ... .... . .Percy Kilbride
Alden Turner. .. .. .Walter N. Greaza
Buddy Turner............. ... Jack Jordan
SIEMp .. rad ot et ima. s Earl |. Brisgal

....................... Thomas Fisher
.. .Jasper Mangione
.................... Joseph Singer
Ludmilla Toretzka

Mrs. Hopkins.................. . .Eula Guy
Mrs. Gonzales. ................ Mary Tarcai
Dr. Toliver................ ...James Todd

Other Workers, Parents, Members of f_he
Committee, etc.: Margaret Moore, Mills

Brooke, Nancy Bashein, Henry Bashein, Gor-
don Pollock, Harris Berger, Ormand Lydor).
Billy Mintz, Charles Proctor, Anthony Maggi,
Stanley Povitch, Margery Britton, Ruth Tobin,
Lester Florant, Frank Mannino.

ACT |—Scene 1: A Tobacco Barn at Noon
of a Hot Summer Day. Scene 2: The Same
Barn Several Weeks Later, About Late After-
noon. ACT |I—Another Barn, Several Weeks
Later of a Sunday Afterncon. ACT |Il—The
Same as Act |, the Following Day.

The Play Takes Place in Onc of the 42 To-
bacco-Raising States.

It is painful for me to disagree in any
way with the International Ladies’ Gar=
ment Workers’ Union, an organization
that rests in an aroma of sanctity in
this corner because of Pins and Needles,
the altogether engaging intimate revue
it presented; but I'm afraid I'll have to
disagree with its prize committee. That
committee last week gave the first award
in the ILGWU play contest to Mr. Fran-
cis Edwards IMaragoh for his Sunup to
Sundown, a drama which was even then
on the point of being presented by D. A,
Doran., Mr. Doran did present it at the
Hudson Theater Monday night, ahd it
turned out to be an honest, well-
meaning but generally ineffective drama
of child labor on a tobacco farm. I'd
like to like it—but I can't.

Mr. Paragoh is the gentleman who,
some 12 or so years ago, perpetrated
Pinwheel, which, as presented at the
Neighborhood Playhouse, became the
rallying ery of the posing young intel-
lectuals of that jejune era. Mr. Faragoh,
like his supporters, has matured since
{he has spent many of the years between
in the script factories of Hollywood),
but he hasn't as yet mastered an effec-
tive play-making technique. His choice
of conditions and locale is interesting;
his crusading spirit i1s amply justified;
his fairness of viewpoint is amazing and
highly commendable in a propagandiz-
ing playwright; his propaganda, because
of that fairness, is finely effective. And
yet he has written a dull and often bor-
ing play.

That is because, in the first place, he
has failed to think thru the specific
problems he discusses; because, in the
second place, he has not yet mastered
the method of bringing effective drama
from those problems; because, in the
third place, his choice of subject has
forced him to deal with a group of child
characters which, because of the exigen-
cies of the play, never manage to appear
wholly convincing on a stage.

Much of the drama is a general de-
scription of the hard—the almost un-
bearable—lot of children on the tobacco
farms, along with a fair-minded expla-
nation of why, under the present eco-
nomic system, the owners are forced to
create such conditions. Thus, when a
welfare soclety descends upon this spe-
cific farm and demands that the chil-
dren be given recreation and a playroom,
the owners are unwillingly forced to lay
off one of their crews and compel the

remaining kids to work harder and
faster than ever, in order to make both
ends meet.

The specific story featured by Mr.
Faragoh concerns the young son of a
man disabled in a factory accident, un-
able to get compensation and unwill-
ingly forced to depend upon his chil-
dren’s earnings. The lad finds time for
an affair with little Marta, a co-worker;
and, when the inevitable coming child
results, they plan to marry. But the lad
is one of those laid off in the retrench-
ment; he runs away, leaving Marta %o
be comforted by his younger brother.

When Marta’s condition becomes
known, the reform element in the town
demands that she and her whole family
be discharged; but the kids map out a
plan; they gather their savings and send
Marta and the younger brother off to
get married—which will make an honest
woman of the girl and so save her job.
But the kids are too young to be mar-
ried; Marta and her family leave;, and
little brother, who wants to go with
them, is forced to remain behind to
support papa, whose compensation
money will never be paid.

It is, as you can see, an appallingly
commonplace story — at least on the
stage, where it has been done countless
times before. Mr. Faragoh fails to point
it up; he tells it dully, baldly and bor-
ingly, each move expected and most of
them tangled in his descriptions of gens
eral conditions. And Joseph Losey’s
geuerally slow direction falls signally to
help.

Mr. Doran has provided a beautiful
production, featured by Howard Bay's
verisimilitudinous and effective set and
the fine work of an excellent cast. The
fact that the children fail to ring true
isn’t the fault of the grand troupe of
juvenile players; it is the fault of Mr.
Faragoh, who gave them thoughts and
words far beyond their apparent years,
and certainly beyond expression by ine
articulave and uneducated working kids.
Among the young players who do fine
work are Jack Jordan, Jimmy Lydon,
Eugene Gericke, Frances Dworken, Max-
ine Stuart and Sydney Lumet. And
their efforts are matched by those of
most of the adults—including Walter
Greaza, who does a beautiful, touching,
honest and immensely effective job with
almost impossible lines as the crippled
father, and Carl Benton Reld, who gets
understandingly beneath the skin of
the boss. Percy Kilbride offers his usual
vaudeville act as an assistant boss, and,
as Marta, Miss Florence McGee, who
flashed to fame as the horrible brat of
The Children’s Hour, is pretty well
snowed under by the work of the rest
of the cast.

It would be pleasant to praise Sunup
to Sundown, but it dragged so dully on
opening night that the evening seemed
a lot more like sundown to sunup.

“Richard” Memphis Smash

MEMPHIS, Tenn. Feb. 5.— Maurice
Evans grossed $3,000 in a single pers
formance with King Richard II and
George Abbott’s Brother Rat drew $4,300
in three performances at the city’s Ellis
Auditorium.

The two engagements were pronounced
by Col. C. A. McElravy, auditorium man-
ager, as the most satisfactory of the sea-
son.

Fortune Gallo’s San Carlo Opera Come
pany is at the auditorium for the final
three days of the current week.

Next legit attraction booked for the
auditorium is Yes, My Darling Daughter,

(See “Richard” Memphis opposite page)

(a4ath Anniversary)
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SCHOOL ai
€NEe or e l Ke
Courses in Acting, Teaching, Directing,
Development and Culture.
DRAMA — SPEECH — VOCAL
DANCE — MUSICAL COMEDY
Graduates: Fred Astaire, John Bryan, Una Merkel,
Lee” Tracy, Louise Latlmer, Etc,
38 In 1 Course — Stage, Screen, Radio ~— A sofid
foundation In the technlcal essentials of acting in
conjunction with professional stock theatre training
while learning. -
Students appear in full length plays, a week in each,
affording experlence necessary to quallfy for profos-
slonal engagements.
Write T. BELL, Secretary, 66 West 85 St., N. Y.
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AMERICAN ACADEMY OF DRAMATIC ARTS

FOUNDED IN 1884 BY FRANKLIN H. SARGENT

THE foremost institution for Dramatic and Expressional Training in
America. The courses of the Academy {urnish the essential preparation
for Teaching and Directing as well as for Acting.

SPRING TERM BEGINS APRIL 1ST
M\ FoR CATALOG Address Secretary, Room 145
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“Happy Landing”

(20TH CENTURY-FOX)

Time, 100 minutes. Release date, Jan-
uary 28. Screen play by Milton Sperling
and Borts Ingster. Music and lyrics
by Sam Pokrass and Jack Yellen. Di-
rected by Roy Del Ruth. Cast: Sonja
Henie, Don Ameche, Jean Hersholt, Ethel
Merman, Cesar Romero and others. Also
featuring the Raymond Scott Quintet,
Leah Ray, Peters Sisters und the Condos
Brothers. Reviewed at the Rozy, New
York.

Failr to mlddling as pure and simple
screen entertainment, film will undoubt-
edly overshoot that rating by a mile as
far as box office goes. Sonja Henie's
ability was never more spectacularly and
lavishly exhibited. Ballet sequences rival
the sweep and spectacle of any similar
Hollywood offering to date and afford
a beautiful and advantageous back-
ground for the Novel Norse.

The musical comedy plot is made
charming and sufferable by the excel-
lent pretending of Cesar Romero, as the
dumb and conceited ork leader Don
Juan; Don Ameche, as the matter-of-
fact manager of the nincomposer, and
Ethel Merman, as a gold-digging song-
bird.

Story starts with the ork leader about
to begin on a nonstop flight to Paris as
a stunt for his coming opening there.
Plane 1s actually flown by the manager,
hut a forced landing finds them grounded
in Norway. There our village heroine
meets the heartbreaker, goes for him in
a big way, dances with him twice (in
Norway that means practically married),
but has him snatched away from her by
the businesslike manager. Believing her-
self betrothed she gives chase to this
country, only to find out for herself
what a philandering cad he is. Touched
by this, Ameche, no longer the musi-
cian’s manager, takes the girl in tow
and bullds her into a sensational ice-
skating attraction. The two get along
famously until a misunderstanding al-
most wrecks the good work, but a last-
minute denouement has Sonja telllng
Don that he is the right guy.

George Colson.

“Goldwyn Follies”

(UA)

Time, 115 minutes. No release date
given, Story and scrcem play by Ben
Hecht. Specialties for Ritz Brothers by
Sid Kuller and Ray Golden. Additional
comedy by Sam Perrin and Arthur Phil-
lips. Directed by George Marshall. Cast:
Adolphe Menjou, Ritz Brothers, Zorina,
Kenny Baker, Andrca Lceds, Helen Jep-
son, Phil Baker, Ella Logan, Bobby
Clark, Jerome Cowan. Nydia Westman,
Charles Kullmann, Frank Shiclds, Ameri-
can Balict of the Metropolitan Opcra,
Goldwyn Girls, Edgar Bergen and Charlie
McCarthy. Previewed at Warners, Holly-
wood,

Goldwyn Follies in technicolor is the
most eye~dazzling production to hit the
screen in some time. Goldwyn has as-
sembled a “name” cast that really spells
entertainment and money for the b. o.

Get into the
Road Show Business

Hundreds of men are making big
money operating Talking Picture
Shows in theaterless communities.
We rent 16 mm talking pictures for
from $20 to $25 per week, and
rent and selt Projectors.

Write today.

[deal Pictures Gorporation

28 East 8th Street, Chicago, IlI.

THEATRE EQUIPMENT NEW & USED

MOVING | PICTURE MACHINES, . SOUND FQUIPMENT,
SCREENS, NQOTHS, OPERA CH. SPOTLIGHTS, STERE.

OPTICONS, FILK CABINETS, FORTANLE ' PRGIKCTORS.

M. I. CAMEWAS. OENKRATOR SETS REFLECTING ARC

LAMPS, REWINDS, VENTILATING FANS, CARHO (RY
CEMENT, TICKLTS. MAZDA LAMPS AND SUTPLIES

Everything for the Theatre
WRITE FOR FREE CATALOG "8

MOVIE SUPPLY COMPANY

844 S. WABASH AVE. CHICAGO, ILL.

THE FILM WEEKLY
AUSTRALIA

Covoring tho Motlon Pilcture and Entertalnment
Flold Qenerally.
Qonduoctad br MARTIN C. BRENNAN,
4968 City Tattersalls Bullding, Pltt 8treet, Sydney,
Australlan Ofico of THE BILLBOARD,

With a crew of lookers in the Goldwyn
Girls, tunes by George and Ira Gershwin
and comedy that hits the top, this show
will do business.

Plot concerns Adolphe Menjou, a film
producer, who turns out a string of flops.
He hires Andrea Leeds, a level-headed
gal, to act as critic to give his produc-
tions a popular slant. Flops turn to
hits.

Menjou does a swell job. Leeds, who
got her break in Stage Door, gives a
smooth performance. Kenny Baker’s
singing does much toward putting a
hypo in the show. Zorina, who plays
the role of a temperamental star, is an
eyeful in her ballet numbers. Ritz
Brothers, screwy as ever, add to the en-
tertainment. Edgar Bergen and Charlie
McCarthy, given good material, are a
riot. Ella Logan and Bobby Clark are
good for laughs.

Goldwyn Follies sets a new mark for
rival producers to shoot at. First time
technicolor has really been utilized to
full advantage. As long as the comedy
trend in pictures continues this show
will ring the bell, Dean Owen.,

“Scandal Street’
(PARAMOUNT)

Time, 63 minutes. Release date, Feb-
ruory 11. Screen play by Bertram Mill-
hauser ard Eddie Welch, from story by
Vera Gaspary. Directed by James Hogan.
Cast: Lew Ayres, Louise Campbell, Por-
ter Hall, Virginia Weidler, Roscoe Karns,
Cecil Cunningham, Edgar Kennedy,

Elizabcth  Patterson and others. Re-
viewed at the Criterion, New York.
This mneighborhood affair, wherein

stupid housewives’ gossip brands a
graclous young girl as murderess, siren
and breaker-upper of homes, is an abso-
lute doldrum. The reel was probably
knocked off on a rainy afternoon to keep
an idle crew from getting into mischief,
Producers were even too lazy to think
up more interesting family names than
Smith and Brown.

Louise Campbell, a pleasant enough
Hbrarian, boards with the Smiths until
her fiance returns from a jungle ex-
pedition. On coming home to claim his
lady falr Ayres finds a murder charge
against her. Thé murdered man lis
Brown, a nincompoop Miss Campbell
befriended for mno other reason than
that she was trying to be nice to every-
one. The wives, of course, interpret her
accepting rides to work in Brown's car
as catty females are wont to do. The
neighborhood brat supplies the clue to
the real murderer to help close the tripe.
The end was welcomed. Sylvia Weiss.

“Mannequin”
(MGM)

Time, 95 minutes. Release date, Janu=
ary 21. Screen play by Lawrence Haz-
zard, from an original by Katherine
Brush. Directed by Frank Borzage. Pro-
duced by Joseph L. Mankiewicz. Cast:
Joan Crawford, Spencer Tracy, Alan
Curtis, Ralph Morgan, Mary Phillips,
Oscar O’Shea, Elisabeth Risdon, Leo Gor-
cey and cthers. Reviewed at the Capitol,
New York.

If there is any lingering doubt that
Miss Joan Crawford is the worst actress
in the world it should be easily dis-
pelled by Manneqnuin, her latest super-
super-super epic, It's true that Miss
Crawford is aided in her claims to pre-
eminent ineptitude by a story that is
typical of Miss Katherine Brush—cheap,
ridiculous and filled with ready-made
situations and ready-made emotions,
with the depth of tissue paper and the
honesty of a gold-brick seller. But Miss
Crawford makes even Miss Brush’s nau-
seatingly phony heroine seem a little bit
phonier than necessary. In its way it's
an achlevement.

The film’s all about a lass fed up with
New York slums who throws HNerself
into marriage with the lad who takes
her to Coney Island on Saturday night.
A rich self-made man who blunders into
their wedding party inexplicably falls
for her and follows her with well-mean-
ing intentions +that she consistently
misintarprets. But when her husband
turns out to be a sleazy little grifter she
figures that maybe the self-made 1nan
isn’t so bad after all. She leaves her
husbaad, divorces him and marries the
hero, trying hard to love him. She suc-
ceeds—but her bright new happiness is
threatened by hubby No. 1, who tells
hubby No. 2 that it was all a scheme to
cadge some dough. But just then hubby
No. .2 loses all his fortune and our
heroine can prove her fine- white soul

by sticking to him in his tribulations.
It’s the most fortunate loss of fortune
in the annals of the screen.

But as tho that <“story” weren't
enough in itself, the authors have seen
fit to string it out thru 95 minutes of
the dullest and hammiest dialog known
to man or movie scenarist. And just
as a final fillip there’s an incidental and
fantastically silly sock at wunionism.
The hero loses his fortune because his
men (who love him very much) are
forced by the union to walk out, even
tho he offers to meet all the union de-
mands. Maybe Lewis or Green can un-
ravel that one.

Spencer Tracy seems understandably
unhappy as the self-made man, tho he
does glve his usual excellent readings.
Alan Curtis does nicely enough by hus-
band No. 1, and such excellent players
as Ralph Morgan and Mary Phillips are
wasted on a palr of incidental roles.
Elisabeti Risdon, a fine actress, breaks
thru the unbelievable puerility of the
script to bring honest effect to the
mother, and a lad named Leo Gorcey
seems like something that could be
very easily dispensed with.

Eugene Burr.

“Love Is a Headache”
(MGM)

Running time, 73 minutes. Release
date, January 14. Screen play by Marion
Parsonnet, Harry Ruskin and William R.

sie Ralph, Fay Holden, Barnett Parker
and Julius Tannen. Reviewed at the
Rialto, New York.

An inconspicuous and modest little
farce that can more than hold up its
end of a double bill and should please
the customers. A talented cast, good
script and the light-handed directing
job of Thorpe combine to make this a
click with the fans. Besldes, Mickey
Rooney, Virginia Weidler and the late
Ted Healy are in their best form.

The tale has been told more than
twice before, concerning a hard-boiled
actress who adopts two kids as a pub-
licity stunt and falls in love with them
before its over. Handling of the plot is
dexterous and not self-conscious. Rooney
and Miss Weldler as the orphan kids are
perfect. Little Miss Weidler stands out
among all the coy, affected, supersweet
Hollywood juves as a natural and sincere
young actress, with an inborn skill for
delivering comedy lines and pieces of
business. Franchot Tone plays a colum-
nist. Gladys George the actress and
Frank Morgan her gental sugar-daddy.
All of them are in the groove.

Film has enough names to make it a
draw even In the upper slot of a dual
show. ‘Maurice Zolotow.

“RICHARD*> MEMPHIS—

(Continued from opposite page)

set for the first week in March. Helen
Hayes’ Victoria Regina comes the final

week in March,

February and April, both usually re-
garded as good months for stage attrac-
tions, are bare of theatrical offerings.

Lipman. Directed by Richard Thorpe.
Cast: Gladys George, Franchot Tone,
Mickey Rooney, Ted Healy, Ralph Mor-
gan, Frank Jenks, Virginia Weidler, Jes-

FROM OUT FRONT

{Continued from opposite page)

repertory company in the current WPA revival,

Or take the case of a wistful little farce called Something for Nothing, which
was brutally battered by the boys and which closed after its second night. The
play never pretended to be a work of art; it was simply a comedy built for the
cutrate trade—yet the lads attacked it as tho it wWere acid on the fair face of the
theater. That, too, seems highly unfair. It would have been quite possible to
admit a dislike for Something for Nothing and all other plays of its type, and yet
to grant that it was well geared for the cutrate trade at which it aimed. Cer-
tainly it was in no way offensive; certainly it did its own little job adequately and
at times amusingly. The refusal of the lads to judge it on itsown terms drove it
out of business. A nalve guy, I think that any play should be judged on its own
terms.

But the height (or depth) of all unfair and ridiculous critical preconception
was reached by one of the lads when he reviewed Robin Landing. It was, as men-
tioned above, a play in blank verse concerned with the early American West-—and
the reviewer. who poked blasting fun at the whole thing. informed us, as the first
and evidently chief cause of his dislike, that the author’s frontiersman had read
too much Shake~peare and so spoke in rounded periods. That, as far as I could
gather, was his ...ain reason for damning the play. It would, it seems to me, be
Jjust as logical to damn Maxwell Anderson’s magnificent Winterset because in
Winterset New York slum-dwellers do the same thing.

To pan and poke fun at a blank verse play because the characters speak in
blank verse seems to me to be “criticism” so fantastic that it hardly deserves evelr
mention. It is mentioned here only because it is an example of the work of a first-
line “critic” on an outstanding metropolitan daily.

To sum up, it is, as I said last week, the critics's duty to give his honest
opinion of the play—but it must be honest—and it must be his. And it is also
his duty to tell what the play is about, and so allow his readers to use their own
heads if they want to. On no matter how many of the above counts you feel like
exonerating the boys. you can’t exonerate them of violating this last; you can read
most of the so-called reviews now perpetrated without getting any faint idea of
what the play is all about. The managers are again objecting to the critics—
and this time, frankly, I don’t blame them.

Of course, the foregoing overlong double installment of critic-baiting must
not be taken to apply to every one of the men now writing reviews for the dailies.
Some of them are innocent of some of the accusations, one or two of them are
innocent of all, But in this case the innocent must suffer with the guilty, since
the making of individual distinctions would be a parlous occupation for all con-
cerned.

Also, it may be objected that I am aiming my stony shafts from the center
of a nice glass house. That may be so; I try honestly to avoid the faults and the
crimes that have been so smugly attributed to others, but it is quite possible that
I disastrously and consistently fail, At the moment, however, that can’t be helped.
T'd much rather feel the whole of my pretty glass house tinkling down about
my unregenerate ears than fail to hurl my stone (no matter how small or ineffec-
tive) at an unfair, unnecessary and well-nigh intolerable condition that ts beset=
ting and throttling the theater.
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For change of color only. add §0c. No order forlessthan 10,000tIckets of a kind orcolor.

1 FOR DUPLICATE COUPON ROLL TICKETS DOUBLE ABOVE PEICE

| STOCK .25, | WELDON, WILLIAMS & LICK
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Bad Boys and

Shoe-Stringers

Feel Booking License Freeze

NEW YORK, Feb. 5-—Now beginning
its third year, the musicians’ union's
agency license system seems to have
whipped the bad boys into line, The
American Federation of Musicians
figures at least $15,000 has been collected
from licensed agents on various salary
claims that would have never been col-
lected if it had not put the shingles into
effact. Angle Is that many agents when
applyving for a license discovered that
they couldn’t get one unless they made
a settlement on claims against them
held by union musicians. The various
musician locals keep records of these
claims and forward the info to the
Tecieration headquarters here.

Since the AFM compels AFM license
holders to turn in lists of persons selling

Venturi Barnstorms
His American Jazz

PARIS, Feb. 5.—Ray Venturi, featur=
ing Betty Allen,. American swingstress,
and Andre Dassary, the maestro’s new
tenor discovery. starts his tour of the
Continent March 9 at the Carleton Hotel,
Amsterdam, Holland. Band is set for
three days, playing for a record price for
Europe of $1,000 per. Itinerary includes
concerts of American jazz in Holland,
Belgium, Switzerland and the French

provinces. then on to the exclusive
Monte Carlo Sporting Club at the
Riviera for a fortnight play. Venturi

will then play a week in Nice at La
Palace de la Mediterranee and culminate
his tour with three weeks in England,
playing vaude and hotels.

Prior to his tour Venturi plays the
local pix palaces, including a week at
the Paramount and a two-weeker at
Moulin Rouge. Also continues his radio
commercial for Lusturcu (macaroni),
booked by the J. Walter Thompson
Agency here. Venturi is also shaping
'hings up for his return to America for
‘he World’s Fair in New York, bringing
ver with him Miss Allen; Massary; Koko
Aslan, instrumentalist and comic, and
1is pianist-arranger, Paul Misraki. An
American band will be whipped together
or the fair engagement.

Leftists and Rightists

HOLLYWOOD, Feb. 5—Local bookers
redict upturn in band bookings for ’38
vith swing music definitely on the wane
round herc. Biggest jolt to swing was
he Reactionary Ball, staged at the Am-
assador Hotel, protesting The Big Apple
nd current zaney steps. Shindig han-
lled by younger set who openly rebelled
gainst swing. Jay Whidden featured
umbas, tangos and “sweet” music.

WASHINGTON, Feb. 5.——A sit-down
trike for le jazz hot was staged by
tudents of Roosevelt High School at
heir prom last week. Tooters had faculty
dict to play only waltzes and the sugary
ops, but the Kkids failed to find in-
piration in such tootlings. After sitting
ut a coupla dances on the gym floor,
haperons capitulated and let the swing
ug take a coupla bites.

lapp Rings in a First

NATCHEZ, Miss., Feb. 5.—Barney Rapp

nd his New Englanders open the Crys-
3l Club here to name bands for first
me since the spot unshuttered seven
ears ago. Paves the way Monday, com-
1g here from St. Anthony Hotel, San
ntonio. Booking by CRA.

Tit for Tat on Toots

PARIS, Feb. 5.—At the ultra-swish
Anglo-American Press banquet held
here recently maestro Ray Ventura
regaled the foreign correspondents,
diplomats and ambassadors with a
concert of “swing.”.

1so present was the Duke of Wind-
so¥, who congratulated Ventura and
asked him if the musicians were
American. Replied Ray, “No, we are al]
French—but if Benny Goodman can
swing in Carnegie Hall, may we not
play American swing for you?”

o

music talent under their license many
agents who were in dutch with the mu-
sicians’ union were immediately blocked
when trying to operate under other
people’s licenses.

The AFM says it believes it has
straightened out the double-selling evil
whereby an agent would book a band
for conflicting dates, sending an inferior
band to one of the two spots. Agents
who fail to deliver a band they have
booked are now liable to losing their
iicense. And agents who substitute in-
ferior bands for those hooked are also
in danger. The AFM feels that even
if it can’t collect a band’s salary from
a promoter or agent when there's a
mix-up it can at least make it impos-
sible for the violator of the contract to
continue to operate openly.

By ordering union musicians to book
only thru licensed agents the AFM hopes
to eventually starve out those agencies
failing to live up to union conditions,

Each month the AFM notifies its
members and member locals thru its
house organ and thru local union bul-
letin board announcements the agencies
licensed and those on the unfair list.

Almost 3G for—wfeeks
And Satchmo in K.C.

KANSAS CITY, Mo., Feb. 5~—Anson
Weeks and Louis Armstrong hypoed busi«
ness at Will H. Wittig’s Pla-Mor Ball-
room on two successive week-ends, with
total gross soaring past the $2,500 mark.

Weeks, playing last Saturday night,
took in $1,025 with ducats at 75 cents
per. An excellent showing, Wittig said.
But sepia - skinned, trumpet - blowing
Armstrong grossed a strong $1,750 for
his one-nighter the preceding week.

Satchmo’s tickets sold at $1 at door
and six bits in advance. His crowd was
as large as the one which flocked to hear
Jan Garber at Pla-Mor last fall, but
admish prices were lower. Garber still
holds house record this year.

Jimmy Lunceford comes next. Already
having made a swell showing here this
winter, he comes in today to take an-
other crack at the Idol of the Airlanes
and his high mark. Tickets for Lunce-
ford already are selling fast, Wittig sald
today.

TOOTERS USUALLY ANKLE OUT FOR A SMOKE during a rest period.
But tromboning Jack Jenney, marking his preem as a platter maestro, rounds
up the rhythmites for a bit of that buttered toast a la “jam.” Others jivin’
the jazz before putting it on wazr are “Red” Soloman (trumpet), Gene Krupa
(camera-shy suitcaser) Arthur Dollinger (tenor) and Toots Mondello (alto).

Sweet Sue Sounds Sour
Sans Society Sanction

WICHITA, Kan., Feb. 5.—Sweet Sue
is the basis of suit filed in United States
District Court here by Shapiro, Bernstein
& Company against J. M.-Johnson, oper-
ator of Crystal Ballroom in near-by
Hutchinson.

Thru Gene Buck, president of ASCAP,
the music pub asks damages of not less
than $250, a restraining order against
Johnson, court costs and attorney fees.

The petition alleged the defendant
used several musical compositions, copy-
rights of which are owned by the
plaintiff, in a public performance for
profit. Specifically Sweet Sue was played
at the terp tavern last July without
consent or benefit of an ASCAP license.

Librarians Get a Card

NEW YORK, Feb. 5.—Musicians’ union,
Local 802, has extended its jurisdiction
to include librarians, according to Wil-
liam Feinberg, secretary. Local’s mem-
bership already has copyists and arrang-
ers. Move is seen as an outgrowth of the
International’s decision last year to in-
clude all groups having anything to do
with music,

Selling the Band

A La Carte

Loren Towne and orchestra use a
novel and effective method of advance
bally. They supply spots in advance of
their engagement with sheets the size
cf a restavrant menu. Sheet contains
a candid shot of the band, mention of
its outstanding features and recent
engagements. At the bottom is space
for the promoter’s or cafe owner’s mes-~
sage, Egplanation on sample sheet
says: “It can be attached with a paper
clip or inserted under the celluloid
covers and varlous other ways depend-
ing upon the type of menu.” ‘When
Iuncheon discussions turn to the topic
of how to spend the evening Towne’s
unusual menu insert supplies the
answer.

* a* * *

Selling the Musicians

One way of selling a band is to sell
the musicians who make it up. While
most bands prefer to stress name power
of the leader and occasionally the vocal-
ists, few bands realize how effectively
they can project the personality and
distinctive make-up of their offering by
merely introducing its members to the
music buyers.

It is only necessary to recall the pull-
ing power of Gene Krupa and Harry
James with Benny Goodman’s Band to
realize that it would pay many a wand
waver to be less megalomaniac and
sometimes give the spot to the other
lads in the ork.

Band Leader Johnny Messner does this
on a readable and interesting .piece of
publicity. Piece is a postcard, one side
bearing a photo of Messner, the turn-

over listing “cast and characters” of the
band. Descriptions of the men have the
lighter touch, with a few gags inserted
at the expense of the instrument.

When the potential buyer of your or-
chestra is unfamiliar with what you
have to offer, one way to sell him is to
personalize your merchandise by making
him acquainted with your men.

* * * L d

Clippings

Altho display advertising in maga-
zines is probably the most dramatic
medium of publicizing a band, direct
mail is often a successful way to reach
the buyers—if they don’t throw your
letters in the wastebasket. Meyer Davis
office sent out 2,500 copies of a one-
sheet reprint of press comments on
Eugene Jelesnik when he opened at the
Hotel Utah, Salt Lake City. Reprint
was mailed to every class hotel and
theate.r in the United States and
stressed congratulatory telegrams re-
ceived from Abe Lyman, Harriet Hilliard,
Sophie Tucker and Rudy Vallee.

* " * &

Picture Postcards

Lawrence Welk avoids the expense and
clerical work of answering radio requests
for band pictures and info by mailing
out pic postals of his band.

Since the current trend is running
toward pictures and more pictures,
bands should take advantage of the
craze by never overlooking chance to
sell themselves via the camera. But
don’t use the stock, posed face photos.
Try to get novel and unusual angles
into the »ictures. If possible use lively
candid shots,

New Local for AFM;
Other Locals Elect

BATON ROUGE, La. Feb. 5—Local
No. 538, AFM, was organized here this
week with 75 local musicians carrying
cards as charter members. Officers of
the new union are Dr. H. W. Stopher,
president; John W. Kidd, vice-president;
Ernest Hatley, secretary; Harold L. Col-
lins. treasurer, and Eugene McDonald,
sergeant at arms.

“No 1ncal wage scale has been adopted
as yet,” Kidd said, “but a committee is
at present working on a scale for subp-
mission to the national committee for its
approval. A slight increase per hour
over wnat is now being paid in Baton
Rouge is looked for,” he added.

BEAUMONT, Tex. Feb. 5.—Anthony
Russo was installed as president of Local
No. 65, AFM, at the annual meeting this
week. Other officers are J. R. Karcher,

vice-president; E. E. Sokes, secretary;
Myron A. Williams, treasurer, and V.
Nikiforoff, sergeant at arms. Five local

bands are joining for benefit dance this
Thursday (8) to raise funds for disabled
musicians.

NEW LONDON, Wis., Feb. 5.—Gilbert
Kroll has been elected president of Local
300, succeeding Art Schmidt. Other of-
ficers named are Cecil Nelson, vice-presi=
dent; Edgar Wirt, secretary-treasurer,
and William Sohrweide, recording secre-
tary.

KENOSHA, Wis, Feb. 5.—The largest
attendance in the history of the local
nusicians’ union re-elected Harry A.
Thompson to continue in the president’s
post for another year. Slate included
Charles A. Rose, vice-president: William
J. Ryan, secretary, and Fred Zbanek.
sergeant at arms.

WICHITA, Kan., Feb. 5.—Elections for
a secretary-treasurer of Local 297 will be
held March 1 to fill the post left vacant
by the resignation of Leo Kopplin, who

served the local musicians’ unjon in
that capacity for many years. Acting
minutes and money man is Walter

Walker, of the Moon-Walker Music Com-
Pany and member of the local board,

Expose!

HOLLYWOOD, Feb. 5.—Raymond
Scott, composer of wacky compos,
whose latest is War Dance for Wooden
Indians, is spotted in Sonja Heine's
Happy Landing flicker, let a palpitat-
ing public into the secret of creative
composition.

Denying that he did it with a dic-
tionary, Scott explained, “In Okla-
homa, so goes a legend, there is an
old warehouse where hundreds of
wooden Indians, which used to adorn
the fronts of cigar stores, are stored.
Once each year, at the stroke of mid-
night, these wooden Indians come to
life and stage a ceremonial war
dance. This legend has been the in-
spiration for War Dance for Wooden
Indians.”

On closer questioning, Scott ad-
mitted authorship of the legend as
well as the music.
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Scratching From Scratch

HOLLYWOOD, Feb. b5.~—~—One of
those screwball statisticians who is
always figuring something out has
figured out that Jascha Heifetz, long-
haired gut-scraper, has played hlis
fiadle a total of 66,000 hours during
the past 33 years. Since Helifetz is
only 36, he had a helluva head-start
on the average squeaker.

If lald end to end, above batch of
hours would equal seven years, 24
hours a day without time out for
grub or sleep.

Chi Op Hypes
Week-Day Gig

Karzas plans on names for
off mights—Duchin draws

—still sold on long terms
e

CHICAGO, Feb. 5. —Andrew Karzas,
operator of the Aragon and Trianon
ballrooms here, is testing the idea of
using name bands week nights as busi=
ness stimulants. Heretofore, name bands
made solo. stands in both emporiums
Saturdays and Sundays only to insure
capacity crowds.

First week-night engagement was
initialed by Eddy Duchin last Friday at
the Trianon, satisfying the box office
with some 3,000 dancers. Ina Ray Hut-
ton has been set for the Trianon this
Tuesday and for the Aragon on Thurs-
day. Latter night is the dullest of the
week and all the stunts that have been
devised to boost the turnout have failed
to jell.

Karzas is cautious in lining up names
for the week nights, holding off until
the first few tryouts will prove definite
box-office successes. It was pointed
out that concentration on the buildup
of one band set for a long engagement in
one of the dance temples reaps profitable
results in most cases. Bill Carlsen’s
outfit, an unknown band weeded out of
Milwaukee, was developed into a grow-
ing attraction at the Trianon. Current
three-month. term is the result of a
week’s test given them by Karzas last
summer. Carlsen moves to the Aragon
February 19, replacing Paul Pendarvis.

New long termers debut next month,
Freddy Martin opening the fourth at the
Aragon and Ted Weems the fifth at the
Trianon, return engagements for both.

The policy of using guest names for
week-end terping continues. Herbie
Kay, closing at the Oriental Theater on
Thursday (10), takes in the two succeed=
ing nights for Karzas.

Sheet-Music Leaders

(Week Ending February 5)

Sales of music by the Maurice
Richmond Music Corporation, Inc.,
are not included, due to the exclusive
selling agreement with a number of
publishers. Acknowledgment is made
to Mayer Music Corporation, Music
Sales Corporation and Ashley Music
Supply Company, 6f New York; Lyon
& Healy; Carl Fischer, Inc.; Gamble
Hinged Music Company and Western
Book and Stationery Company, of
Chicago.

Position

Last Wk. This Wk.
3 1. There’s a Gold Mine in the
Sky

. Rosalie

. Bei Mir Bist Du Schoen

You're a Sweetheart .

| Double Dare You

True Confession

. Thanks for the Memory

. Dipsy Doodle

. Ten Pretty Girls

. When the Organ Played “Oh,
Promise Me”

. Whistle While You Work

. Josephine

. Sail Along, Silvery Moon

. Moon of Manakoora

. Sweet as a Song

PHONOGRAPH RECORD best sell-
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ers will be found on page 77.

Verm»ont F orgets Politics and ’
Blue Laws for Bright Lights

BURLINGTON, Vt., Feb. 5—Musicians
in particular and show people generally
are getting more of a break in ultra-
conservative Vermont, as most of the
State officialg and a good share of the
population are chasing a million-dollar
rainbow in winter sports activities, Not
only is there more work than ever before,
but it seems very likely that the State’s
antiquated “blue laws” will be repealed.

Growth of winter resort towng Iis
comparable to the Florida boom, with
villages of 500 population sporting
sports equipment to the value of $10,000
to $15,000. Hotels making a bid for the
visitors are for the first time in history
using orchestras and occasionally acts,
Floor shows, comparatively new in the
State’s larger cities, are now being
offered in mountain lodges catering to
snow-train passengers.

While use of orchestras is mainly
confined to two or three nights a week.
it is expected that next season will see
enough coin for importation of name
bands in some of the classier snow
lodges. Local orks have no trouble get-
ting work or a good price.

Altho Sunday closing of theaters is
still legally in force, several managers
have managed to evade the law by offer-
ing shows under charity auspices, State
tried to crack down, but local juries are
unsympathetic and refused to bring in
a verdict of guilty. Also, it has been
pointed out by several State officials,

that to enforce blue laws would mean
several Important ski meets and other
winter sports activities, to which ad-
mission is charged, must be abandoned.

State publicity department is releasing
more puffs than ever before, but appar-
ently Is torn with .doubt whether to
stick to the dignified conservative form
yof the past or chuck history and go
modern with a bang. Newsreel tie-ups
have been effected and last week Lowell
Thomas was Imported for a broadcast
from the winter sports center at Stowe,
Vt., which bases its claim to fame on the
Mt. Mansfield trails.

Fact that Vermont is rapidly becoming
a playground for artists and writers with
natlonal reputations, who have become
sort of an unoffitial brain trust in the
direction of public affairs, may account
for a large amount of streamlining and
liberality.

Lincoln Op Tries Names

LINCOLN, Neb., Feb. 5 —Embarking
on a name-band policy for the first time
since opening nearly a year ago, Harry
King plans to bring four names a month
for single stands at his Capitol Beach
ballroom. Frankie Masters turned him
a neat profit with a 8600 gross in initiat-
ing the policy last week and Herbie Kay
is set for February 25. MCA has allowed
a few of its bands in town pending
opening of R. H. Pauley’s Turnpike Ca=
sino, now being built. o

Lilter Logan Bingles Jingles
And the Joint Jumps for Fats

By M. H. ORODENKER

Abbreviations: V-Victor;

B-Brunswick;

D-Decca; BL-Bluebird; VO-Vocalion;

M-Melotone

Super Dream Stuff

GLEN GRAY styles the syncopating for
cheek-to-cheeking, the dance more in-
viting for the smooth couplings of
Sweet as a Song, I Could Use a Dream,
Two Dreams Got Together, I Can Dream,
Can’t 1?; I See Your Face Before Me,
You Have Everything (D). The latter
right rhythmic, with Pee Wee Hunt for
the song selling, while Kenny Sargent
pipes pash for the others.

More dream dansapation in the sen-
timental mood is cut by GUY LOM-
BARDO with This Is My Night To Dream
and On the Sentimental Side (V).

BERT AMBROSE comes thru with the
dreamy waltzers, making sweet music for
The Greatest Mistake of My Life and
In the Mountain of the Moon, the cou-
plets complete with fine foxtrotology for
Keep Calling Me Sweetheart and Home-
town, respectively. Sam Brown adds
story body with top-tenor warblings.

Invitation to a Dance

For tripping the light fantastic WILL
OSBORNE makes his sliding trombones
count for most in Outside of Paradise,
making for a dandy double in the
sprighter Shenanigans (D). And ISHAM
JONES commands attention with his
coupling of More Than Ever and I Dou-
ble Dare You (VO)

As an interprete’r of “sweet” music
LARRY CLINTON has to thank his
canarying Beatrice Wain selling the
vocals. And what's left of Love Is Here
To Stay and I Was Doing All Right (V)
Is only the usual studio stuff up to
standard. Which 1is all to be found on
the unwindings credited to ABE LYMAN,
Smoke From a Chimney, Two Dreams
Get Together, I Fall in Love With You
Every Day and How’dja Like To Love
Me? (BL).

Music in the Martin Manner

The wah-wah tromboning is usually
associated with Russ Morgan, who car-
rled it on where FREDDIE MARTIN
left off. A fave selection on the air
waves when Martin first started delight-
ing dialers, the maestro revives his sweet
swingology for Wabash Blues that has
the Wabash going wah-wah. Platter-
mate is another standard, sticking close
to the melodic structure for Sleepy Time
Gal (BL). The Martin manner of to-
day, smartly styled syncopation with an
electric organ adding tonal coloration,
is found in the dance-inviting There’s
a Strange Little Change in Me and. A
Serenade to the Stars (BL). More Martin

music, only the platter price is higher, is
cut with The One I Love and Melody
Farm (B).

TED FIO-RITA rounds up his entour-
age for a production platter, heavily or-
chestrated to make the needling smooth,
with The Donkey Serenade and a fox-
trotted Cielito Lir7o (D).

The Singing Ladies

KATE SMITH has her Ambassadors,
male vocal trio, dip into Don Redman
swing choiring to bring the elephantus
up-to-date, ycelpt When the Moon
Comes Over the Mountain. A thoroly
agreeable coupling in her sweet song
selling for You're a Sweetheart (V).

ETHEL WATERS pipes her preem for
the Decca discs, carrying the torch for
You're a Sweetheart and I'll Get Along
Somehow, Eddie Mallory making the
musical accomp.

ELLA LOGAN returns to the wax
works at Brunswick with a swing fury
in Jingle (Bingle) Bells and the Scottie
killer-diller for kiltie wearers, Oh, Dear!
What Can the Matter Be? And while
the scratchings fail to bring Miss Lo=
gan’s personality equation to the sur-
face, the songstress little to shout about
unseen, Bill Harty's Orchestra makes up
for it with rhythm-rockin’ beatings.

Cutting the Rug

COOTIE WILLIAMS surrounds his
growl trumpet with Duke Ellington and
a picked crew of his fellow bandsmen
for a high and flighty Pigeons and Pep-
pers, which might just as well be called
Spongecake and Herring, the solo take=
offs being the important items. Plat-
termate brings Juan Tizol to the fore
with his valve trombone. His exotic
cleffing alms at the Caravan standard,
but this one, Jubilesta (VO), sounds
more like Bei Mir, etc. And again it's
riffing that counts when cutting the
rug.

TEDDY WILSON, Billie Holiday and
the Basie boys have another round-up
for My First Impression of You and If
Dreams Come True (B), a listless session
that leaves no impression. Nor does
HARRY JAMES, with Count Basie's boys
and Jess Stacey at the piano, make more
than rhythmic ripples for One o’Clock
Jump and It’s the Dreamer in Me (B).

It’'s FATS WALLER who has the joint
jumpin’ for My Window Faces the South,
his wallerisms sending the trumpet toot-
ler. Plattermate makes for an awful
let-down, hardly any reason in knowing
Why Do Hawaiians Sing Aloha? (V).

A Lesson in Geography

NEW YORK, Feb. 5.—Word reach-
ing here from Shanghai, China, tells
of the Japanese government broad-
casting phonograph platters as propa-
ganda to mold the nationalistic spirit
among the natives. But the records
played are closer to the League of
Nations alley. Disks are Amecrican
songs of the swing variety, pressed
by the Telchiku Recording Company
of Japan. While they are sung in the
Japanese tongue, the songstress hap-
pens to be sepla Midge Willlams, who
cut 'em In 1934 during her trip to
Tokyo. And to complicate diplomatic
decorum the band backing was made
up of Philippine pipers.

Niteries Balk
OnLong Term

Philly nabob ribs Tomei
on union demands for
musikers—battle brewing

®

PHILADELPHIA, Feb. 5—With the
time for signing new contracts with the
musicians’ union just around the cor-
ner, night club ops are showing signs of
balking at the Local 77 stipulation that
agreements should extend for six months
instead of the custom heretofore of sigh-
ing up for 10 weeks at a time.

Art Padula, manager of the Arcadia
International House and the Anchorage
Inn, sent this poser to A. A. Tomei.
union pres, Thursday (3): “Am I hound
by the 26-week contract if my place
catches fire and I'm forced to close; or if
my waiters or bar men go on strike forc-
mmg me to close up; or If business gets
so punk that I have to fold up?”

Due to Tomei’s illness. no answer has
been received by Padula, who is also
prez of the Restaurant and Cafe Owners’
Association here.

“To tle us up for six months is mani-
festly unfair, both to the restaurant
owner and the musician,” Padula said.
“The operator cannot change his attrac-
tions often enough to entice customers,
while the musician is tied down and
cannot take advantage of any lucrative
contracts that may come his way during
the life of the contract.”

Union leaders pointed out that nitery
nabobs were not forced to take the 26-
week contract unless they wanted to
take advantage of the $5-per-week-per-
man discount offered under this type
of agreement.

Padula countered that night club own-
ers were forced to take advantage of the
discount because of the high overheads
and the universally poor business and
keen competition in this city.

No Recession in

Rhythm at Kaycee

KANSAS CITY, Mo., Feb. 5.—With the
post-holiday lull letting up, musicians
here are finding themselves busy again.
Bands not on location are lining up the
one-nighters, Al Vinn, Royce Stoenner
end Jack Russell combos playing many
club and panhellenic parties. A recent-
ly organized band of Rockhurst College
jive dispensers, fronted by clary man Joe
Sherer and boasting the trumpet blast-
ing of Bryant Meehan, are doing well on
the turkey route. Both white and Negro
unions report their men busy.

Nick Stuart bowed into Hotel Muehle-
bach, replacing the Biltmore Boys, while
Anson Weeks moves onto the band stand
of Will wittig’s Pla-Mor Ballroom to-
night for a five-hour stretch.

Andy Kirk and his Clouds recently
grossed $850 on a single at Paseo Hall,
excellent drawing in the bellief of Wil-
liam A. Shaw, Local No. 627 prexy, who
sponsored the stomp. And Louie Arm-
strong last Saturday night went big at
Pla-Mor, trumpeter Henry (Red) Allen
almost stealing the show from Satchmo.

Prince Stewart continues at Club Con-
tinental minus services of Jesse Price,
drummer, who now is doing a solo turn
at Dante’s Club. Ray Hudgens still at
Tootie’s and Ray Laughiln hangs on at
Mary’s Place.

All in all, biz is good. And it looks as
if it will be even better when warm
weathel' returns.



16 The Billboard

MUSIC

February 12, 1938

Americas [eading Radio heatre

and Dance QRCHESTRAS

Music of Yesterday and Today Played in
the Blue Barron Way

Blue Barron

AND HIS ORCHESTRA
Now Playing
HOTEL EDISON, New York.
NBC Network.

CRA
Jerry Blaine

AND HIS
STREAMLINED RHYTHM ORCHESTRA
WEAF-NBC Network—Tuesday & Sunday Eve.
2d YEAR PARK CENTRAL HOTEL, N. Y.
Bluebird Recording Artlsts.

CRA

Biltmore Boys

AND THEIR ORCHESTRA,

Opening February 11,
WEBSTER HALL HOTEL,
Detroit, Mich.

CRA o

Jack Denny

AND HIS ORCHESTRA
NOW ON TOUR.

CRA
King’s Jesters

“The Biggest Little Band in America"
AND THEIR ORCHESTRA
Hotel La Salle, Chicago.

NBC NETWORK FAVORITES

CRA

Breaking Records Everywhere.

Barney Rapp

AND HIS NEW ENGLANDERS
teaturing RUBY WRICHT
ST. ANTHONY HOTEL, San Antonio, Tex.

CRA

Eddy Rogers
AND HIS ORCHESTRA

Playlng Sterllng Melodies
BEVERLY HILLS COUNTRY CLUB,
Newport, Ky.

CRA

Jan Savitt

AND HIS “TOP HATTERS”

PHILADELPHIA, AND NBC NET-
WORK

CRA

‘“America’s Most Versatile Instrumentalist”

Jack Sherr

AND HIS ORCHESTRA

Now Playing
RICE HOTEL, Houston, Tex.
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Orcllestra Notes

By M. H. OROBRENKER

The Amen Corner
Still swinging it merrily at the Para-
mount Theater, both for cash customers
and the cash register, fans will still have
to trek to New York for their look-see
and listen at BENNY GOODMAN .
there will be 1ittle time for touring, for
the swing idol returns March 4 to his
former stance at the Hotel Pennsylvania
. 52d street has been generous in its
compliment of cats, but soon the swing
alley may get its first big band to rock
the rhythms . . the Hawailan Yacht
Club, Sharkey Banana currently clam-
baking, dickers for HUDSON-DeLANGE.
. . BOBBY HACKETT starts recording
under the Irving Mills ‘aegis on Thurs-
day. . . EDGAR HAYES sets sall Peb-
rusry 19 on the 8. S. Drattingholm, the
ship pointing to Oslo, Norway, where he
starts his swing over Europe.

The Chi Corner

BUDDY ROGERS is winding up his
stay at the Windy City’s Hotel Sherman,
with the next stop possibly being Phila-
delphia, at the Arcadia International
House. . Dirk Courtenay, formerly
with the Sligh & Tvyrrell office, is now
agenting MARVIN LUSTER in this area.
. . DON RICARDO is looking over the
Loop again, returning without his band.
. . . Don is starting anew, taking over
the Vic Schroeder combo in Omaha . . .
altho BERNIE CUMMINS doesn't down-
heat at the Palmer House until Febru-
ary 24, the nabobs have already set ED-
DY DUCHIN for a return trip . . . fol-
lowing his Cocoanut Grove excursion
on the West Coast, Duchin turns up here
May 19 . and following his Palmer
House run theére’s a week awaiting at
the Chicago Corner.

* * * *

The Canary Corner

DOLLY (George Hall) DAWN has
been adjudged as the vocalist con-
tributing most to orchestradom. . . .
Sonny Kendis has added MURIEL, MAR-~
TIN for the song-selling at Gotham's
Glass Hat. DOROTHY LAMOUR
may do the singalilting for Herbie Kay
when hubby opens at the Coast’s Cocoa-
nut Grove now working opposite
Fred MacMuwrray in the Tropic Holiday
{licker that also has Martha Raye’s mug-
gings, has been selected to play the lead-
ing role in Cafe Society, an expose of the
snooty tootsies who tipple at the Broad-
way hars.

* * * *®

The Collitch Corner

There’ll be plenty tootling to accom-
pany the iippling when the Yale young-
bloods start junior proming March 12.

. CHICK WEBB, HUDSON-DeLANGE
and DICK MESSNER have already been
set for the house parties. Harry
Moss, of the Irving Mills office, has set
RUDY BUNDY to sub for Dick Stabile at
the V. P. I. Cotlllion Club clambakes
this week-end . . and the German
Club at this Blacksburg, Va. campus
gets BARNEY RAPP for the music mak-
ing next week. . . U. of Michigan has
KAY KYSER for the J-Hop this Friday,
climaxing the social season at this Ann
Arbor campus. HAL KEMP as
been set for the St. Louls U. prom Feh-
ruary 21 . . and the same eve finds
REGGIE CHILDS playing the Delta Up-
silon terp session at Ohio State.

* * El *

The Movie Corner

CLYDE LUCAS completed a coupla
one-reelers for Vitaphone today and now
puts in a transcribing session for Muzak

. date was set by GUS E. EDWARDS
before he released the band, boys now
signed with R-O’K. Radio City’s
Rainbow Grill date for BERT BLOCK
rates a Para short, the boys shadowing
their bell music this week. . . . FRANK
NOVAK has been signed for a series of
Columbia shorts to be made at the East-
ern lots reelers will' be labeled
Cheer Up, America, providing the maes-
tro an opportunity to display his ability
on 23 instruments . , , out on the Coast
JAN RUBINI turns emoter, grabbing a
role at 20th-Fox in The Baroness and
the Butler . . orchestra world gets a
scenario all for itself at the Warner tac-
tory. JERRY WALD now ‘busily engaged
in digging up gags and stuff for a band
story. . ROCCO VOCCO will find
himgelf in that flicker as Sammy Vocco.

Music by the Miss,

NICK LaROCCA and his Original
Dixieland Band are doing the theaters
down in the delta country. . . ROSE
(Chocolate Doll) EVANS opened at the
Rainbow Inn just outside of Monroe, La.
. . after a season on the liner Queen
Mary RUSS STONE is streamlining in
Monroe at Hotel Francis® Cherokee Ter-
race. . . . Bob’s Night Club, Ferriday,
La., is getting the JAN GARBER synco-
sugar for a solo night this week. . s
JACK CRAWFORD confines his clown-
ing to the Hotel Peabody, Memphis . , .
and cross town at Hotel Claridge finds
the popular JIMMY JOY, a holdover

. and in Baton Rouge, La., Club Vic
Mire returned to the night life scene as
Cedar Grove Club with CLAIBORNE
WILLIAMS for the downbeats.

* * * *
Southern Stuffings

The Kentucky lads and lassies are lik-
ing the LOREN TOWNE tootings, and it
looks like they’ll be on the Club Joy,
Lexington, Ky., pay roll for some time.

. . JAN MILJAN has intrenched for the
winter season at Chalfonte Hotel, Pine-
hurst, N. C . . . and pine air of another
sort greets IRV SIEGEL, locating at Pine
Inn, Hollywood, Fla. . the MEL
CROCKER combc¢ keeps it continuous,
opening Tuesday at the Brass Rail, Park-
ersburg, W. Va,, after an 18-week stretch
at the Trocadero Club, Cleveland. . .
FATS WALLER started a four-week Dixie
tour last night in Raleigh, N. C., dates
including a split week at the Palace
Theater, Memphis, his first theater show-
ing below the Mason line.

* »® ® *

More Manhattan

MITCHELL AYRES is back in town
after a long run at the Van Cleve Hotel,
Dayton, O. ... Plenty of personalities on
hand to fete JOHNNY MESSNER tonight
at Hotel McAlpin, marking his second
winter here . . . that was George Jean
Nathan casting critical glances at the
band stand in La Maisonette Russe of
Hotel St. Regis while EMIL COLEMAN
was dishing out svelte dansapation. . . .
MIKE NIDORF has made good a threat,
boosting the R-O’K band roster to an
even 50 names. . . . CLYDE McCOY and
TOMMY DORSEY are wending there
way to this front for theater dates at
the Paramount.

® * L3 *

Along Eastern Shores
After a spell of singles, ART DuBROW

-and his Brigadiers locate at Church Cor-

ners Inn, East Hartford, Conn. . . . VIC
HUNTER has left the trench at the
Fitchburg Theater in that Massachusetts
town for the Butterfly Ballroom, Spring=-
field. . . . Tim Gayle, Hub agent, is man-
aging the BARRICK TWINS, Gene and
Don, and their all-twin tooters . . . the
JULIAN TRIO are swinging it out for
the sippers at Reilly’s Grill, Elizabeth,
N.J.. . . BILLY SHERMAN is the svelte
singalilter for Maurice Spitalny in Pitts-
burgh . . the Smoky City syncopators
are looking forward to the musicians'
union, Local 60, Sunday night parties
which get under way soon . what
with beer and pretzels on tap and the
visiting boys and local lads sharing the
band stand.

& * Ed [ ]

Stray Shavings
ANSpN WEEKS turns up soon at
Chermot Ballroom, Omaha, for his third
return trip. . . . DICK STABILE is really
storming the barns on his current barne-
storming excursion . . . looks like the
West Coast can't get enough of JAN
GARBER, who continues to put the
swingeroos to shame in box-office appeal
- . . and now the sugar dispenser 1s being
set to follow Red Nichols into Holly-
wood’s Topsy tavern . . . four CRA bands
drew hold-over tickets this week. . . .
CHARLES COSTELLO gets six additional
weeks at the Commodore Club, Detrolt;
there’s another month for HAROLD
STERN at Hotel St. George, Brooklyn;
a fortnight stay for CHAUNCEY CROM.
WELL at the Haywood Hotel, Rochester,
N. Y, and HAROLD NAGEL has been
asked to linger indefinitely at the Bilt-
more Hotel, Providence,
* * * *
Tin Pan Tinsles
Hoping to dig up another Brooks Bow-

man or Heagy Carmichael, College Hu-
mor mag a8 commissioned PAT BAL.-

currently
FAMOUS DOOR
Hollywood, Callf,
and his

DON REDMAN - =

With ORLANDO ROBERSON and
LOUISE McCARROL,

Now On Tour

CENTURY ORCHESTRA CORP.,
1619 Broadway, New York Clty.

King of the Muted Trumpet

Clyde McCoy

And His “SUGAR BLUES"” ORCHESTRA
DECCA RECORDING ARTISTS
Now On Tour.
Peorsonal Management QUS C. EDWARDS.

First Natlonal Bank Bldg., Chlcago, M.
and
o ——
his

ORCHESTRA

Return Engagement.
PERSIAN

room N PLAZA HOTEL, N. Y.

Mgt. MUSIC CORP. OF AMERICA.

Now Glass Hat

Belmont Plaza Hotel

4 Months
PALL MALL ROOM,
Washington, D. C.
ONE YEAR

. STORK CLUB,N.Y

JOE SANDERS

AND: HIS NIGHTHAWKS

®
NOW ON TOUR

Mgl."MUSIC CORPORATION OF AMERICA.

LARD to cull the collitch campuses in
search for original swing songs written
by undergrads. . . . Pat fashioned the
original songwriting airshow on WOR
last year, the Melody Treasure Hunt . . .
and this Campus Composer’s Contest is
also being primed for the Coastal waves,
.. . JOE DAVIS figures on bringing suit
against MILLS MUSIC on the allegation
that Peckin’ is a liftin’ of his Riffin’ . . .
but it would be wiser to dig up that 10~
year-old recording of Rockin’ in Rhythm
by DUKE ELLINGTON . even Ben
Pollack, who wrote Peckin’, had to blush
after hearing Bubs Mylie’'s trumpet
chorus on that platter.

® ® ® w

Notes on the Cuff

Band boys will be glad to hear that
FREDDY MARTIN, who has been seri-
ously ill in Florida for the past three
weeks, is well on his way to recovery and
is expected to be back on the band
stand soon. SKIPPER NANCE is
literally standing ‘em on their ears at
Rainbow Gardens, Little Rock, Ark.,
with a weaving ot hillbilly and swing . . .
story is- making the rounds ’bout the
radio maestro, who can’t even read
music . . . the timid trumpeter advised
the swollen stick to join the Navy so
that the world can see him ., . . and so
we send our cuffs to the cleaners.

A Change of Scenery

NEW YORK, Feb. 5.—After setting a
local record for continuous employment,
George Hall, a fixture for the past nine
years at Hotel Taft, takes a short leave
of absence in May for a tour of Southern
theaters, retwrning in the fall to the
same post.




P —

R ——

February 12, 1938

MUSIC

The Billboard 17

Crosby No Clickee
For This Cat Crix

(Airing the Bands)
By MAURICE ZOLOTOW

Crosby Not in Groove

The assignment of following Benny
Goodman into the Pennsylvania Hotel is
one that mlight well make any band
shake in its collective shoes. Bunny Ber-
igan flubbed the assignment last year,
and Bob Crosby, who now has the MAD-
hattan spot and a WABC wire, is not
up to the-established standard.

The Crosby band plays the right tunes,
like Dogtown Blues and Royal Garden
Blues, and there are many solo passages
that are really hot and exciting to hear,
but the ensemble never goes to town and
sends. Band claims to offer Dixieland
muslc, but it's Dixieland without any lift
and kick. At times it's almost lifeless.
Croshy’s band, unlike Goodman's, will
never get the kids hopping unless
whipped into better shape, with especial
emphasis on the rhythm section. Right
now this outfit simply does not swing.

L] * * *

The Sweet Side

The band should make money if it des
velops along the right lines, because po-
tentially it’s a good hot orchestra. In ad-
dition it has the magnet of the Crosby
name to draw customers (Bob also sings)
and an excellent sweet vocalist in Kay
Weber. While the orchestra plays mostly
standard hot melodies, Crosby and Miss
Weber take four or five vocals during a
half-hour program in the sweeter vein.
Miss Weber has. a beautiful voice and
handles her singing sincerely and effec-
tively.

* ® * *

Red and Mildred Click

Almost as hard as talling Goodman
was following Tommy Dorsey into the
Commodore (WABC). Task fell to Red
Norvo and Mildred Bailey, who are be-
Ing heavily advertised and plugged as the
Mr. and Mrs. of Swing. Band is almost
entirely new, rehearsing for only two
weeks before it opened. With a combo
that really swings and a vocalist who
sings from the soul, the right kind of
build-up should get the band a tremen-
dous following among the swingsters in
no time at all.

Band’s arrangements are superb and
subtle, flashing with ingentous rhythmic
figures and instrumental combinations.
It’s not a noisy band and should please
the general public as well as the cats.
Moreover, it has a rhythmic punch that
makes dancing almost a necessity.

Red’s marvelous gymnastics on the
woodpile make soft and subtle music,
carrylng the listener away with him.
He has that thing called swing.

Mildred Batley is in a class by herself.
Her work is thoroly original and sounds
Ilike nobody but herself, Possessed of a
vibrant voice, she sings with deep feel-
ing.

Song Plug Listing
As a Nitery Stunt

WICHITA, Kan., Feb. 5-—Hit Parade
ldea has been adapted here by Joe Land-
wehr to exploit his 400 Club over Station
KFH. “Hit tune” contest calls for Kan-
sans to plck the first five tunes of the
week. Thru a special arrangement with
The Billboard the five song leaders are
wired here from New York PFriday aftet-
noon and read over the air the same
night, when prize winners are announced.

First week of the contest brought hun-
dreds of letters from Kansas and North
Oklahoma. with top faves belng Bei Mir
Bist Du Schoen, Dipsy Doodle. Rosalic,
Bob White and True Confession. The
Billboard correspondent, Pliny Castanien,
read this paper’s leaders. Winners were
those who picked tunes nearest The Bill-
board listing.

Stunt is drawing heavy collegiate
crowds on Friday night.

So Help Me

NEW YORK, Feb. 5.—Tagged the
Jimmy Valentine of comicville, Milton
Berle is out to show the Broadway
wlse-guys a thing or two as an orig-
inal composer of songs. With Irving
Mtills and Trving Gordon on the col-
labing staff, Berle blossoms forth
with nhis firsy “original” ballad, aptly
titled For the First Time in My Life.

I7°S A PIPE to make the optics
pop when Ina Ray Hutton sets the
tempo—and temperature.

Music in the Movies
(Short Subjects Previcwed)
Latin Love

Earic Madriguera and orchestra, aided,
and abetted by songstress Patricia Gill-
more and the Shayne and Harrison terp
twain, make for a fairly entertaining
one-reeler. The maestro accounts for
snatches of danceable rhythms and
screens rather well, showing a boyish
and romantic appearance. Thrush
warbles a pop in honeyed accents, and
the ballroom duo turns in a novel acro-
terp routine that is really in a class
by itself.

Story is hopelessly naive, strung to-
gether to fill waits for the featured per-
formers. It’s a love affair between the
wand waver and the warbler, resorting to
subterfuge in getting parental blessing
for the ball-and-chaining. Badly done
and ends abruptly.

Distributed by Vitaphone;
Lloyd French; release No. 3708.

director,

P, A.

Home for Heads Hanging Heavy
Planned by Benevolent Booker

DETROIT, Feb. 5.—There wasn't very
much left for the “unstrung, retired,
unlucky” musician to do once Uncle
Three-Balls gave him a ticket for his

tootler. And not many of the hapless
lads can iook forward to that ever-
burning “light in the window,” altho

they are still able to pick out Home,
Sweet Home on the banjo.

Hoping to do as much for the down-
hearted dance men as is being accom-
plished by the Presser Music Foundation
in Philadelphla for retired music teach-
ers, Lloyd C. Rudy, local booker and
head of the Highland Park Conservatory
of Music, has purchased 40 acres of

Be It Bach or Beer,
Make Mine a Ballad

WASHINGTON, Feb. 5—Sheet music
sales at the capital’s counters will either
be boosted or busted when staff mem-
bers of the local radio stations finish
their fling at musical composition and
high-pressure self-plugging. After air-
ing his Pale Pofomac Moon these many
months on his air shows at WJSV, Ar-
thur Godfrey conveys the tender thought
to his palpitating public that his lunar
lullaby will soon be available to all buy-
ers. And if listeners aim to remain loyal
to WISV, announcer Hugh Conover must
be kept in mind and pocketbook when
buying sheet music. For “he mikeman
is ever calling attention to. his I'm Los-
ing You.

NBC gabbers, not to be sut-tuned by
the rival CBS bunch. are priming Lee
Everett and Jim McGrath for a song-
writing excursion. And advance bally
to set-owners promises that their compos
will soon be available for the asking and
selling. McGrath has already been prom-
ised plants on the WRC house-band
shots. Everett is in the throes of a
ballad brainstorm, claiming that he is
“drinking” in Bach for his inspiration.
But station conferees insist that what
Everett means is Bock.

Sweetheart on Top Again and

Valentine Day

Still o Come

Songs listed are those receiving 10 or more network plugs (WJZ, WEAF, WABC)

between 5§ p.m.-1 a.m. week days
Thursday, February 3.
WMCA and WHN. Film
bers as “M.” .

and 11 a.m.-1 a.m. Sundays, for the week ending
Independent plugs are those received on WOR, WNEW,
tunes are designated as “F,” musical production num-

Position Title Publisher Plugs
Last Wk. This Wk. Net Ind.
6 1. You're a Bweetheart (F)........ ... Robbins 36 33
5 2. Bei Mir Bist Du Schoen.............. Harms 33 30
3 3. I Double Dare YOU ............... ... Shapiro, Bernsteln 31 26
1 3. Dipsy Doodle ........oeveeenni. .. Lincoln 31 23
2 4. Whistle While You Work (F).coevvn Berlin 25 22
7 5. Sweet Someone (F)................ .. Pelst 24 22
13 6. Thanks for the Memory (F)....... .. Paramount 23 13
13 7. Nice Work If You Can Get It (@) 0 oilda Chappell 21 18
7 8. True Confession (F).................. Famous 19 27
11 8. Bob White ............... F T Ol Fr=c B Remick 19 15
10 8. I See Your Face Before Me (M)........ Crawford 19 18
4 9. Rosalie (F) ..ovivinnnniinnannnnnn. .. Chappell 18 29
14 9. In the Still of the Night (F).......... Chappell 18 18
9 9. Mama, That Moon Is Here Again (F)...Paramount 18 16
13 9. Two Dreams Get Together............ Remick 18 15
9. I Live the Life I Love (M)............ Words & Music 18 9

5 10. You Took the Words Right Out of

My Heart (F)o.eveererrnnnnannnn. .. Paramount 17 23
12 10. Once in a While....... eeecin had . Miller 17 17
1 11. I Can Dream, Can’t I? (M)............ Marlo 16 21
17 11. Silhouetted in the Moonlight (F)...... Harms 16 8
8 12. Sweet as a Song (F)......cooevnn .. Robbins 15 25
16 13. TI've Got My Heart Set on You (F)...... Robbins 14 17
17 14. Just a Simple Melody (F)............ Witmark 13 16
16 14. More Than EVer ..........c..covuun.... Miller 13 10
oo 14, Moon of Manakoora (F)............... Kalmar-Ruby 13 6
15. Sweet Stranger ..........co.o.u.. ... .. .Ager. Yellen 12 16
o 15. Tune In on My Heart............... Gilbert 12 3
14 16. Soinebody’s Thinking of You Tonight..Schuster-Miller 11 15
.. 16. You Started Something............... Marks 11 15
18 16. Outside of Paradise (F)............... Santly-Joy 11 8
00 16. Josepliine .. .....o.oovvinnnnn. ... Feist 11 7
11 17. Everyday's a Hollday (F)............. Famous 10 16
12 17. I Wanna Be in Winchell’s Column (T) . . Peist 10 14
or- 17. It’'s Basier Said Than Done......... .. Olman 10 14
17. A Little White Lighthouse............ Donaldson 10 11
17. TADOO! jarx 15 6w amalil® 3 48 - o Afld b, s Southern 10 10
or 17. Did an Angel Kiss You?............... Famous 10 7
18 17. Sail Along, Stlvery Moon (F)......... Select 10 4

Turn to our Amusement Machines,
record sellers (Bluebird, Brunswick, Dec
ending February 7.

Music Section, for listing of five best
ca, Victor and Vocalion) for the week

farm land in Sanilac County, near San-
dusky, Mich., where he plans to develop
a home for needy musikers.

The property has a completely fur~
nished 12-room homestead, and Rudy is
putting a farmer there to run the fields
and store up food for the guests who are
unwanted elsewhere. Down-and-outers
sans home or money will be cared for on
the cuff until work can be found for
them. And, like a dream come true,
trodden tooters may repay their in-
debtedness to the home if they desire
when and if the shekels jingle in their
Jeans again.

In the meantime Rudy is carrying the
financial burden alone and expects to
open the gates wide on or about March 1.

New Tavern for Terpsies

YOUNGSTOWN, O. Feb. 5. — Frank
Stadler, former manager at near-by Yan-
kee Lake dance pavilion, has re-entered
the ballroom fleld, opening a new down-
town dansant known as the Garden of
the Moon. New spot offers approxi=-
mately 1,500 square feet of dance area.
A beerless and liquorless arena, operat-
ing nightly, local and middle-bracket
traveling bands are used.

Kerr South on Selling Trip

NEW YORK, Feb. 7.—Bob Kerr, of the
Harry A. Romm office, leaves New York
this week for Jacksonville, Fla., to work
out about three weeks of dance dates in
the Peninsula State for Will Osborne
and his orchestra.

Cat for Classic Cuttings

NEW YORK, Feb. 5—John Hammond,
critic of swing, took command this week
of Columbia Masterworks recordings at
American Record Corporation. ILabel
covers strictly the long-haired classical
stuff. Columbia has been using mainly
European recordings, but new set-up will
mean more waxings by American concert
groups and symphony orchestras picked
by Hammond.

Hank Bugles in Detroit

DETROIT, Feb. 5.—Office of Frank M.
Steltenkamp and Fred Haines. local
band bookers, has spotted Henry (Hank)
Biagini this week at the Gardens for a
fortnight, following with another two-
weeker at the Grand Terrace. where
Lowry Clark holds forth currently. Also
placed Sammy Dibert at the Arcadia.

MARGIE HUDSON, canary with Carl
(Deacon) Moore’s Ork, is still confined
at Deaconess Hospital, Cincinnati, re-
cuperating from an operation which she
underwent Christmas week. A cheery
note from friends would do much to re-
lieve her loneliness,

* ano ERRARDS

Oh! Boy! They’re Kuockouts! Newest Orchestra
Designs; Four Flashy Colors; 200 14x22 Window
Cards, $9.00; 1,000 Paper, same, $14.00; 9 15 x22
. Cards, 200, $8.50: 1,000 Paper. same, $12.00,
Cash with order. Special Bills engraved to order,
§12.00 up. Wire your order NOW, or write for
samples, New Date Book and Price I.ist.

CENTRAL SHOW PRINTING  CO.

MASON cCITY, IA4,

MUSICIANS AND ENTERTAINERS

Would you like to have three brand new Popular
Song Hits. featured on Radio, sent you each week
at a cost of virtually 5He each? Then mail 25c
(ecin) and 3¢ stamp for full particulars and envoll-
ment blank for Cirele Music Exchange Club.

DORSEY S. POWERS
Lock Box 27,

Hawesville, Ky,

EXTRA

MUSICIANS
MUSIC WRITERS 100 RECORDS
AMPLIFIER MEN For
RECORD COLLECTORS $4.00
You- Can Get Slightly Used Phonograph Records: No
Two Alike,
NOVELTY RECORDS

814 Spring Garden St. Phllade'l hla, Pa.
8end $2,00 Dop., Bal, 0. 0. D., F. 0. B, Phila,, Pa.
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(Routes are for current week when no dates
are given.)

A
Adcock, Jack: (Manoa Inn) Manoa, Pa,, nc.
Agnew, Charlle: (Merry Garden) Chi, b.
Aloha, Lel: (Bennett) Binghamton, N. Y., h.
Alston, Ovie: (Plantation) NYC, nec.
Andre, Russ: (Child's Rainbow Room) NYC,

Te.
Anderson, Kenny: (Varsity Inn) Athens, O.,
Mar. 12.

Andrews, Jimmic: (Masonic Temple) North
Attleboro, Mass., a.

Angelos: (Bertolotti's) NYC, re.

Armando: (Yumuri) NYC, nc.

Arnistrong, Louis: (Grand Terrace) Chi, ne.

Asen, Bob: (Wivel) NYC, re.

Austin, Sid: (Laurels) Sackett Lake, N. Y., cc.

Auwater, Fred: (Flamingo Club) Orlando,
Fla., nec.

Azpiazu, Don: (Mirador) NYC, nc.

B
Babb, Julian: (Capitol} Atlanta, Ga.; (Royal)
Columbus 17-19, t.
Baer, Billy: (Deshler-Wallick) Columbus, O., I,
Baker, Fred: (Tropical Bar) Vero Beach, Fla.,

ne.
NYC,

Bananas, (Hawaiian Yacht)
ne.

Band Box Boys: (Harry's Inn) Sidney, N. Y.,
c

Sharkey:

ne.

Barron, Blue: (Edison) NYC, h.

Bartel, Jeno: (Piccadilly) NYC, h.

Barton, Jimmy: (Belmont Show Boat) Bridge-
port., Conn., nc.

Batchelor Boys: (Roosevelt) Pittsburgh, h.

Beecher, Gene: (De Witt Clinton) Albany,
N. Y, h.

Berigan, Bunny: (Arcadia International)
Phila, re.

Berkeley, Duke: (Honkey-Dory) Stamford.
Conn.., nc.

Betzner, Jack: (Essex House) Newark, N, J., h.

Biltmore Boys: (Muchlebach) Kansas Cily,
Mo., h.

Blaine, Jerry: (Park Central) NYC, h.

Black, Bob: (Pere Narquette) Peorla, Ill., h.

Block, Bert: (Rainbow Grill) NYC, nc.

Boroff, Mischa (Chi-Am Chateau) Westfleld,
N. J, nc.
Bradshaw, Tiny: (Sunset Terrace} Indianap-

olls, nc.
Brandwynne, Nat:
Bright, Sol: (liawailan Paradise)

(Statler) Detroit, h.
Hollywood,

nc.
Brigode, Ace: (Nu Elm) Youngstown, O., b.
Brinckley, Charles: (Log Cabin) Aurora, Ill.,

nc.
Brock, Lew: (Post Street) Spokane, Wash,, t.
Brooks, Billy: (Edgewood Inn) Albany, N. Y.

Brooks, Alan: (Collegiate) Rochester, N. Y.,
ne.

Bruinesco, Jan: (Jack Dempsey's) NYC, re.

Bunchuk, Yascha: (International Casino)
NYC, nc.

Burke, Clarence: (Garden) White Plains,
N. Y, re.

Busse, Henry: (Chez Parce) Chi, nc.

C

Calloway, Cab:
Calvet, Oscar:
andulla, Joe:

NYC, nc.
>apello, Joe: (Jimmy Kelly's) NYC, nc.
arlsen, Bill: (Trianon) Chicago, b.
armen, Billy: (Officers Club) Randolph Field,
Tex., 12-18.
>arroll, Frank: (Unionport Restauranli and
Cabaret) Bronx, NYC.
carroll, Lou: (Village Brewery) NYC, nc.
asa de Fuego: (Chez Firehouse) NYC, nc,
sasson, Delmar: (Tally-Ho Club) Dayton, O.,
1nc.

castro, Amando: (Yumuri) NYC, nec.
‘herniavsky, Josef: (Buffalo) Buffalo, t.
“hester, Bob: (Detroit A. C.) Detroit, b.
‘hicltti, Mike: (Luigi's Italian Village) Syi»
cuse, N. Y., nc.

‘odolban, Cornelius: (St. Regis) NYC. h,
oen, Augusto: (ElI Toreador) NYC, nc.
‘oleman, Emil: (St. Regis) NYC, h.

(Cotton Club) NYC, nc.
(Ambassador) NYC, h.
(Billy Rose’s Casa Manana)

‘onn, Irving: (Arrowhead Inn) Riverdale,
N. Y, nc.

ont], Eddie: (Lookout House) Covington,
Ky., nc.

“ontinental Pour, The: (Seelbach) Louls-
ville, h

oreson, Dan: (Tally-Ho Tavern) Albany,
N. Y., ne.

ostello, Charles: (Commodore) Detroit, nc.
rickett, Ernte: (Unique Grill) Delawahna
N. J., re.

romwell, Chauncey: (Harwood) Rochester, h.
rosby, Bob: (Pennsylvania) NYC, h

ugat, Xavier: (Waldorf-Astoria) NYC, h.
ullom, Red: (Silver Moon) Gallup, N. M., nc.
ummins, Bernie: (Palmer House) Chi, h.

D
YArcy, Phil: (Mayfair) West Orange, N, J,,

ne.

Yaniels, ; Eddie:
. C., h.

aubel, Clyde: (Chateau Club) Cleveland, nc.

arrell, Pat: (Wonder Bar) Zanesville, O., nc.

avis, BEddle: (LaRue) NYC, re.

avis, Johnny: (Mlaml Club) Milwaukee, nc.

avis, Fess: (House of Jacques) Oklahoma

City, Okla.. nc.

)avy, Arthur: (Cotton Club) NYC, nc.

(Ralelgh) Washington,

e Angelo, James: (Frolles Grill) Albany,
N. Y., nc.

)eBella, Mickey: (State Line Club) Kansas
City, Mo., nc.

le Sair, Skippy: (Unlversity Grill} Albany,
N. ¥., nc.

e Vedf, Don: (Radlo City Rainbow Room)
NYC, ne.

e Vera: (El Morocco) NYC, nc.

{ Polo, Marlo: (Weylin) NYC, h.

Mbert, Sammy: (Webster Hall) Detroit, h.
ixon, Dick: (Gloria Palast) NYC, nc.
’Orsay, Jimmy: (Pal) Chi, t.

lonahue, Al: (Colony Club) Palm Beach, cc.

ABBREVIATIONS: a-—auditorium;

ment park; ro—road house;

Foll_owing each listing appears a symbol. Fill in the designation cor-
responding to the symbol when addressing organizations or individuals listed.

cc—country club; h—hotel; mh—music hall; nc—night club; p—amuse-
re—restaurant;

b—ballroom; c¢—cafe; c¢b—cabaret;

s—showboat; t-~theater.

Donaljon Boys: (Lawrence) Erie, Pa., h.

Dorsey, Jinmy: (Nicollet) Minneapolis, h.

Douglas, Tommy: (Antler's) Kansas City, Mo.,
ne.

Driscol!, Murray:

Drummond, Jack:

(Coq Rouge) NYC, nc.
(University Bar) Albany,

. Y., ne.

DuBrow, Art: (Church Corner's Inn) E. Hart-
ford, Conn.
Duchin, Eddy:
geles, nc.
Duerr, Dolph: (Green Derby) Cleveland, nc,
Duke, Jules: (Carlton) Washington, D. C., h.
E

(Cocoanut Grove) Los An-

Edmund, George: (Loyale) NYC, c.

Elliot, Lee: (Penthouse) Boston, nc.

Engle, Freddy: (University Club)
N. Y, ne.

Evans, Al: (Chez Firehouse) NYC, nc.

Albany.

Fain, Paul:
Fee, Dick:

Conn., nc.
Felix, Don: (The Pines) Newtown, Conn., nc.
Ferdi, Don: (Stratford) Bridgeport, Conn., h.

(Grossman) Lakewood, N. J., cc.
(Mary Journey’s) Bridgeport,

Ferneau, Frank: (Neil House) Columbus,
O., h.

Fields, Harry: (Royalton), Monticello, N. Y., h.
Fischer, Charlie: (Woffard) Miaml Beach
Mar. 15, h

Pisher, Charlie: . (Wofford) Miami, h.

Fitzpatrick, Ed: (Peabody) Memphis, h.

Flindt, Emil: (Danceland) Chi, b

Foley, Frank: (Rendezvous) New London,
Conn., nec.

FPomeen. Basil: (St. Moritz) NYC, h.

Fosdick, Gene: (International Casino) NYC,
ne.

Freeman, Jerry: (Paradise) NYC, cb.

Friml Jr., Rudolf: (Essex House) NYC, h.

Fulcher, Charles: (Colonial Club) Augusta,
a.

Gagen, Frank: (Carlton) Washington, D. C,, h.
Gallo, Phil: (Mocrehead) Pittsburgh, h.
Garvin, Val: (Orchard) Pittsburgh, nc
Gasparre, Dick: (Ambassador) NYC, h.

Gates, Mannie: (Royal Palm Club) Miami,
Fla., nc.

Gates, Bill: (Covered Wagon Inn) Strafford.
Pa., nc.

Gee, Billy: (Continental Club) Canton, O., nc.
Golden, Al: (Yacht Club) Chi, nec,

Keating, Ray: {(Murray's) Tuckahoe, N,
ng.

Kemp, Hal- (Drake) Chi, h.
Kendis, Sonny: (Belmont Plaza) NYC, h.
King, Henry: (Pairmount) San Franclsco, h.

King’s Jesters: (La Salle) Chi, h.

Kirby, John: (Onyx) NYC, nc.

Kirkham, Don: (Biakeland Inn) Denver, nc.
Kress, Andy: (Robert Treat) Newark, N.J., h
Kress, Andy: (Robert Treat) Newark, N. J., h,
Krumin, Costya: (Russian Bear) New York,

re.
Kuenzler, Robert: Rathskeller)

, ne.
Kyser, Kay: (Blackhawk) Chi, nc.
L

(Rosegarden)

(Martin’s

LaMothe,
Conn., c.
La Porte, Maurice: (Coq Rouge) NYC, nc.
Laeser, Walt: (Bancroft) Springfield, O., h.
Lagman. Bill: (Club Trianon; Moblile, Ala., ne.
Lamb, Drexel: (Marine Room) Muskegon, Mieh., b.
Lande, Jules: (St. Regls) NYC, h.
Laughlin, Ray: (Mary’s Place) Kansas City.
Mo., nec.
Le Baron, Eddie: (Colony) Palm Beach, Fla.,

Oliva: Middletown,

ne.
LeRoy, Howard: (Louls Joliet) Joliet, Ill., h.
Lee, Larry: (Gibson, Cincinnati, h.
Lee, Georgie: (Jockey Club) Kansas City,
Mo., nc.

Lewis, Harry: (College Inn) San Diego, nc.

Lewis, Johnny: (Indiana Roof) Indianapolis,
ne.

Lewis, Vic: (Times Square) Rochester, N. Y.,

nc.
Lindeman, Udo: (Gloria Palast) New York, cb.
Livingstone, Jerry: (Laurel-in-the-Pines)
Lakewood, N. J., cc.
Lombardo, Guy: (Roosevelt) NYC, h.
London, Larry: (Esquire) Miami, Fla., nc.
Long, Jo}};nny: (De Witt Clintpn) Albany,
N. Y

Lopez, Vincent: (Earle) Phila, t.
Lunceford, Jimmie: (Paramount) Austin, Tex.,

Feb. 9-11, t.; (Metropolitan} Houston, t.
Lupien, George: (Paloraina) Schenectady. rc.
Lyman, Abe: (Billy Rose’s Casa Manana)

NYC, nc.

M

McCay, Ernie: (State) Columbus. O.. re.
Mclntyre, Lan]; (Lexington} NYC, nc.

Orchestra Routes must be received at the Cincinnati offices not

later than Friday to

insure publication,

Gonzalez, Ralph: (St. Moritz) NYC, h.

Goodman, Benny: (Paramount) NYC, t.

Gordon, Al. (Yacht Club) Chi, nc.

Gordon, Herb: (Ten Eyck) Albany, h.

Gorodetsky & Gypsy: (Russian Kretchma)
Phila, ne.

Graff, Johnny: (Anchorage Inn) Phila, nc.

Grantham, Billy: (Virginia) Columbus, O., nc.

Gray, Glen: (New Yorker) NYC, h.
Gray, Len: (New Cedars) New Bedford.
Mass,, nc.

Grayson, Bob: (Commodore Perry: Toledo,

Grenet, Eliseo: (Yumurl}) NYC, nec.

Greer, Huey: (Bagdad) Miami, Fla., nc.
Grill, Joaquin: (Plaza) San Antonio, Tex.. h.
Griss, Murray: (Belmont Manor) Bermuda, h.

Hackett, Bobby: (Nick's) NYC, nc.

Hade Bros.: (Markham) Gulfport, Miss., h.

t7all, George: (Taft) New York, h.

Hall, Eddle: (Colonial Tavern) Hawthorne.
N.

. Y., ¢
Harris, Claude: (Joey's Stables) Detroit, nc.
Harris, Phil: (Palomar) Los Angeles, b.
Harrison, Will: (Rich's) Riverside, conn., c.
Hartley, Hal: (Chez Maurice) Montreal, Que.,
Can., nc.

Headrick, Pearl: (Brunner's Ralnbow Gar-
dens) Johnstown, Pa., nc.

Heidt, Horace: (Biltmore) NYC, h.

Hamp, Johnny: (Netherland-Plaza)
nati, h.

Herman, Woody: (Trianon) Cleveland, b.
Hill, Worthy: (Pavllion Royale) Savin Rock.
Conn., nc.
Hoffman, Earl:

Cincin-

(Ivanhoe) Chi, nc.

Holden. Virginia: (Normandy Inn) Warren,
Pa., nc.
Holst, Ernie: (Book-Cadillac) Detroit, h.

Horton Pamily, The: (Fort Orange Tavern)
Albany, N. Y., nc.

Hudgen's, Ray: (Tottie’s) Kansas City, Mo.,
ne.

Hudson, Dean:

Humber, Wilson:

Boston, b.
Baton Rouge,

(Normandie)
(Heidelberg)

La., h.
Huntley, Lloyd: (Mount Royal) Montreal, h.
1
Irish, Mace: (Chanticleer) Milburn, N. J., ro.

]
Jackson, Paul: (Old Mill Tavern) ‘Jackson
C.

Mich., n
Jahns, Al: (New Kenmore) Albany, h.
Jelesnik, Eugene: (Utah) Salt Lake Clty, h.
Jergens, Dick: (Aragon) Chicago, b.
Johnson, Jerrv: (Claridge) Memphis, h.
Johnson, Johnny: (Village Barn) NYC, nc.
Jondy, Harold: (Roosevelt) New Orleans, h.
Jones, Isham: (Lincoln) NYC, nc.
Jose, Senor: (Merry-Go-Round) NYC,
Jullan 'Trio: (Keilly’s Grill) Elizabeth.

nc.
N, J.

K
Kassel, Art: (Bismarck) Chi, h.
Kaye, Sammy: (Statler) Cleveland, h.

Mack, Ed: (Martin’s Tavern) Lima, O., Mar.

, nc.

Mann, Milton: (Penthouse) Baltimore, nec.

Manners, Gregg: Milwaukee.

Manning, Monroe: (Swing) NYC, b.

Manzanares, Jose: {(Belmont-Plaza) NYC, h,

Mareno, Frank: (Sweeney) Baltimore, c.

Marsala, Joe: (Hickory House) NYC, nc.

Marshall, Duane: (Essex) Boston, h.

Mazxtell, Paul: (Arcadla) NYC, b.

Martin, Bob: (Chez Florence) Paris, nc.

Matsu, Bobby: (Hawaiian Yacht) NYC, nc.

Matthey, Nicholas: (Russian Kretchma) NYC,
Te.

Massingale, Bert: (Hi-Hat) Houston, nc.

Mayehoff, Eddie: (Shelton) NYC, h.

Mayer, Ken: (Gunter) San Antonio, h.

Meeker, Paul: (Gunther) San Antonio, h.

Melvin, Jack: (Queen’s Terrace) Woodside,
L. I, nc.

Menendez, Nilo: (Stork Club) NYC, nec.

Meroff, Benny: (Congress) Chicago, h.

Middleman, Herman: (Nixon) Pittsburgh, c.

Miles, Jack: (Ansley) Atlanta, h.

Miljan, Jan: (Club Chalfonte)
N, C.

Mills, Floyd: (Du Pont) Wilmington, Del., hL.

Mills, Dick: (The Grove) Beaumont, TeX., nc.

Mills, Jack: (400 Club) Wichita, nc.

Monroe, Jerry: White Sulphur Springs, W. va.

Moore, Eddie: (Eagles) Ithaca, N. Y., b.

Moore, Carl: (Paradise Gardens) Mt. Morris,
Mich., ne.

Morelll, Larry: (Merry Gardens) Lynchburg,
\%

Pinehurst,

a.
Motely, Berk: (Casa Grande) Berwyn, Md., nc.
Munro, Hal: (Medinah) Chi, ne.

Murphy, Dick: (Tampa Terrace) Tampa, h.

Nance, Skipper:
Rock, Ark.
Navarro, Al: (Belvedere) Baltimore. h.
Naylor, Oliver: (Club Rex) Birmingham, ne.
Neison. Ozzie: (Victor Hugo’s) Beverly Hills,

(Rainbow Gardens) Little

re.
Newman, Ruby: (Radio City Rainbow Room)
NYC, nec.
Nickles, Billie: (Torch Club) Los Angeles, nec,
Nicola, Frank. (Marine) Norfolk, Va. 9:
(Dixleland) Savannah, Ga., 10: (Congress)
Jacksonville, Fla., 11; (Savoy) St. Augus-
tine 12; (Club Esquire) Daytona Beach 13:
(Tropical Gardens) Vero Beach 14, b.
Norris, Stan: (Merry Garden) Chi, b,
Norton, Bob: (New Garden Center) Detroit, bh.
Norvo, Red: (Commodore) NYC, h.

(o]
01§1an, Xal: (British  Colonial) Nassau,

Olsén, E}eorge: (La Conga) NYC, nc.
Olson, Walter: (New Jullus) Gardenville, N.

Y., re.
Oli\lrjer, Eved: '(Bock’s Cafe) Yakima, Wash.,
¢

Ozeribaugh, Leon: (Pepper Tree Inn) River-
side, Calif,

P
Pablo, Don: (Merry-Go-Round) Dayton, O,

nc.
Palmer, Freddy: (Colonial Inn) Singae, N, J.,

re.
Palmer, Skeeter: (Seneca) Rochester, N, Y., h.

Panchito: (La Conga) NYC, nec.

Pancho: (Plaza) NYC, h.

Faris, Chic: {(Evergreen) Newark, N. J., re.

Pearl, Ray: (Bill Green’s Casino) Pittsburgh,
ne.

Peck, Earl: Bridgeport,
Conn., nc.

Pendarvls, Paul: (Aragon) Chi, b.

Peterson, Dee: (Normandy) Boston, I,

(Cocoanut Grove)

Pii,%maln, Jack: (Port Arthur) Providence,

. I, re. .

Powell, Johnny: (Marlo's Mirador) NYC, nc.

Price, Stanley: (St. Nicholas) Decatur, Ill.,
Mar. 15, h,

Prira, Louls: (Famous Door) NYC, nc.
Pryor, Roger: (Drake) San Francisco, h.

Raginsky, Mischa: (Astor) NYC, hL.

Rapp, Barney: (St. Anthony) San Antonio, h.
Ray, Frankle: (Lake) Gary, Ind., h.

Read, Kemp: (Rlverside) Utica, N. Y., nc

Reader, Charles: (Fort Montague) Naséau,
B. W. L, h

Reichmann, Joe: (Mark Hopkins) San Fran-
cisco, h

Reisman, Leo: (Waldorf-Astoria) NYC, h.
Reser, Harry: (Arcadia) NYC, b.

Reyes, Chica: (Continental) Detroit, ne.
Reh);noldbs, Buddy: (Rose Garden) Hannibal,
0.,

Ricardel, Joe: (Zeke’s) NYC, c.

Roberts, Eddie: (Red Mill) Bronx, nc.

Roberts, Red: (Eagle's) Milwaukee; b.

Rodrigo, Nano: (Chanticleer) Milburn, N, J.,
ro.

Rogers, Billy:

Rogers, Eddy:

(Bertolotti's) NYC, re.
(Beverly Hills) Newport, Ky.,

Romanw, Emil: (Garbo) NYC, re.
Rosen, Tommy: (Wisteria Gardens) Atlanta,

ne.
(Melody Mill) Chi, b.

Russell, Jack:
Ryks, Chet: (Hollenden) Cleveland, h.

Sanders, Joe: (Palace) San Franclsco, h.
Sascha: (New Brunswick) Lakewood, N. J., h.
Saunders, Harold: (Montparnasse) NYC, nc.
Saxon, Sam: (Gay Village) NYC, c.

Schenk, Frankie: (Aragon) Lima, O., b.
Schlosser, Billy: (Riptide) Miami, Fla., nc.
Scholl, Russell: (Flamingo) Orlando, Fla., nc,

Schrag, Benny: (Metronome) Spokane,
Wash., b.

Schramm, Marty: (Balconnades)  Pitts-
burgh, ne.

Scott, Lee: (Blackstone) Pt. Worth, L.

Septeto, Canto: (San Souci) Havana, ne.

Sherr, Jack: (Rice) Houston, Tex., h.

Siegel, Irv: (Pine Inn) Hollywood., Fla., nc.

Silvers, Buddy: (McCurdy) Evansville, Ind.. h.

Simmons, Bob: (Myer's) Columbus, O., nc.

Siry, Larry: (Versailles) NYC, nc.

Smith, Van: (Merry-Go-Round) NYC, nc.

Smith, Carl: (Athletic Club) Detroit, b.

Smith, Joseph C.: (La Rue) NYC, nc.

Smith, Stuff: (Pamous Door) Hollywood. nc.

Southland Rhythm Girls: (Paddock) Miaml,
Fla., nc.

Sparr, Paul: (Warwick) NYC, h.

Stabile, Dick: (Royal Palm) Miami, h.

Steel, Leonard: (Ft. Shelby) Detroit, h.

Sten. Elinore: (Castle Cole) Norristown, Pa.,
7-26, nc.

Stern, Harold: (St. George) Brooklyn, h.

Stewart, Prince: (Continental) Kansas Clty,
Mo., nec.

Stipes, Eddie: (Frankle's) Toledo, nc.

Stoefler, Wally: (Kansas City) Kansas City,
Mo., nc,

Stoltz, Colle: (Tropical Roof) Memphis, ne.

Strom, Roy: (Fifth Avenue) NYC, h.

Strong, Benny: (Brown) Loulsville, h.

Subel, Allan: (Bedford Springs) Bedford
Springs, Pa., h.

Sudy, Joseph: (Rio Del Mar) Monterey, Calif.,
n

c.
Sylvio, Don: (Bertolotti’s) NYC, re.

Texads Co-Eds: (La Fontaine) Huntington,
Ind,, h.
Thoma, Wit: (Ringside Club) Ft. Worth,
Tex.,, nc.

Thomas, Eddie: (Nut Club) NYC, ne.

Thurn, Otto: (Willlam Penn) Pittsburgh, h,

Tormey, Bob: (Dixle Grove) South Bend, Ind.,
ne.

Towne, Loren: (Club Joy) Lexington, Ky.. nc.

Tracy. Jack: (Cedar Lane) Opelousa, La., ro,

Tucker, Orrin: (Edgewater Beach) Chi, h.

VanWinkle, Joe: (Melody Grill) Kokomo, Ind,
Vanderbilt, Arlie: (Blue Moon) Vicksburg,
Miss., c.
Varsos, Eddle: (Orpheum) Minneapolis, t.
Veil, Tubby: (Bruns) Chi, re.
w

Wade, Johnny: (Romance Inn) Angola, N. Y.,
ne.

Wadkins, Jimmy: (Harlem Casino) Pittsburgh,
ne.

Walder, Herman: (Spinning Wheel) Kansas

City, Mo., nc.
Wardlaw, Jack: (Town Casino) Mlami Beach,

ne.
Watkins, Sammy: (Glbson) Cincinnati, h.
Webster, Ralph: (Blossom Heath) Kansas

City, Mo., nc.
Weems, Ted: (Earle) Washington, D. C., t.
Welk, Lawrence: (Willlam Penn) Pitts-
burgh, h.
Welner, Michael: (Old Roumanian) NYC, re.
Wetser, Leo: (Michigan Tavern) Niles, Mich.,
ne.
Wester, Birgie: (Palms) Orlando, Fla., nc.
Whitney, Palmer: (Baker) St. Charles, IIl., h.
Willlams, Sande: (Astor) NYC, h.
(See ROUTES on page 30)
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;&F A Expands
Nitery Drive

Spreads N. Y. organizing to
Long Island, East Side—

band performers lined up

L]

NEW YORK, Feb. 5.-—Long Island,
Brooklyn and lower East Side night
clubs are the next on the list of the
American Federation of Actors’ local or-
ganizing campaign. Spots in these areas
have been notified by the AFA that it
expects to bargain with them, and one
Second avenue spot, the Rainbow Inn.
has already signed. Wwith all of the
important Greenwich Village spots al-
ready operating under AFA closed-shop
agreements, the lining up of the lower
East Side clubs will leave only Harlem
as open territory for the AFA in
Manhattan.

Dan Cristie’s Little Old New York
has reopened after settling the AFA’s
claim for $79.85 on behalf of Joe Howard.
It is understood that Cristie may with-
draw his breach of contract suit against
Howard as a result of this settlement.

AFA organizers continue their ag-
gressive campaign to sign up every local
night club before the summer. In
addition the AFA is pushing its drive to
sign up band entertainers. It has been
conferring with Musicians’ Local 802 on
classification of some entertainers who
also use musical instruments. The AFA
is also working with the band agencies
in lining up band entertainers so that
the bands will not be held up by AFA
deputies anywhere,

DETROIT, Feb. 5.—Local booking
offices complain of price cutting and
contract flashing. Walter Ryan, local
representative of American Federation of
Actors, says that while there were un-
doubtedly several instances of contract
flashing, it had been impossible to
secure absolute proof. Ryan attributes
price cutting to the scarcity of employ-
ment for acts.

Ryan left Tuesday on a trip thru
the northern part of the State, where
he will call ipon members in Saginaw,
Bay City and Flint to discuss the matter
of a closed-shop agreement.

He will attend a general meeting of the
American Federation of Musicians in
Saginaw tomorrow night.

FTP Revue To
Open in Chicago

CHICAGO, Feb. 5—WPA vaude project,
under the supervision of Earl W. Bron-
son, is preparing an elaborate revue to
be staged at the Great Northern Thea-
ter. Originally slated to open February
10, the date was moved back to allow
for additional rehearsals. The produc-
tion, handled by Ned Dandy, will employ
over a dozen of Federal Theater acts
and will center around the idea of flesh
talent, past, present and future. A line
of girls will also be used.

In the meantime three WPA vaude
units are making the rounds of local
schools and institutions, averaging five
performances a week, According to re-
ports, the shows are already set with
bookings until June.

Creech Adds to Club Bookings

COLUMBUS, O, Feb. 5.—Ernie Creech,
of the local Gus Sun office, reports that
he now has the State Restaurant and
the Gloria, Castle Terrace, Down
Towners, Esther's and Blue Inn clubs
here on his books, and that he has re-
cently added Trail’'s End Tavern, Vienna,
O.; Lantz’s Merry-Go-Round, Dayton, O.;
Winter Garden, Chillicothe, O.; Frolics,
Springfield, O.; Ringside Grill, Mans-
field, O., and the Rendezvous Villa,
Youngstown, O. Clubs in this territory
have experienced a decided slump in
business in recent weeks, Creech reports,
but are looking for conditions to right
themselves within the next two months.

$5,000 for One Pt;rformance

MILWAUKEE, Feb. 5 —Charging
that he was made an unwilling party
to a wrestling bout at the Terris
Theatrical Club, Gust Cambil, a spec-
tator, has filed suit for $5,000 for his
unscheduled performance.

Defendants named are “Killer”
Rothschild, wrestler; Eugene Gus-
stavsen, promoter and referee, and

James and Tom Terris, co-owners of
the night spot, which features wres-
tling matches.

ChicagoHotels
Cold to Comies

CHICAGO. Feb. 5-—Smarter hotels
have given up their search for good
talking comedy acts. With the well-
known comedians either on the air or
in pictures, ace niteries are forced to
eliminate the spot of a smart laugh
turn and build the show along the sing-
ing and dancing lines.

Palmer House and the Drake Hotel
will buy good novelty acts but will not
pass a comedy offering unless its mate-
rial is above reproach and the per-
formers of headliner caliber. Early prac-
tices of using corny acts proved disas=
trous and an iron-bound rule is now in
effect. The few acts meeting with those
requirements, and when avatlable, us-
ually ask for enormous salaries. With
no room bhudgeted for a Benny or g
Fred Allen, smart money is prominent
only by its absence.

Other big hotels, using smaller shows,
are just as lukewarm to mediocre comedy
acts. Stevens, Bismarck and Edgewater
Beach are taboo for low talk turns, while
the College Inn in the Sherman Hotel
and the Congress Hotel have proved to
be somewhat better markets for the
comedian who, while not outstanding,
sticks to clean material.

Jack Middleton Expanding

CINCINNATI, Feb. 5-—Jack Middleton,
Cincinnati booker, will open an office in
Atlanta February 15 in association with
C. J. Stevens, of the Balancing Stevens
Middleton will journey to the Georgia
city to supervise the opening of the
branch office,

Units Crowding Out Acts

CHICAGO, Feb. 5.—Several units here
or headed this way will curtail the de-
mand for individual acts in this area for
the next several weeks. Information to
this effect has been given agents in the
booking offices of Balaban & Katz, Wil-
liam Morris Agency and RKO.

Band or vaude units are coming into
the Chicago, Oriental and Palace here;
Riverside, Milwaukee, and the Lyric, In-
dianapolis.

S PERKING UP

Casa Manana Catches On, But
Int’l Casino Still Going Big
®
Hollywood still closed, but syndicate has plans —

Mirador folds—Radio Franks open new club—Nut Club
to reopen—La Conga weakens—Cotton Club still strong

NEW YORK, Feb. 5—Business in local night clubs, considered a good barometer
of conditions thruout the country, has been improving, but not too much. Billy
Rose’s Casa Manana, which opened with a weak show a couple of weeks ago, has
survived this handicap. It has revamped its show and Is now doing capacity
dinner business, but with supper trade still off. Capacity is 1,100 and last week's
gross Is undetrstood to have hit the 850,000 mark. The International Casino has

apparently not been hurt at all by Rose’s show.

Atlantic City
Cafes in Slump

ATLANTIC CITY, Feb. 5.—Past week-
end was the first tn the history of resort
night spots that not a single local spot
charged a cover or minimum. The
Nomad Club, only one making any pre-
tense at a show, dropped all charges. It
is still keeping a revue going, and an or-
chestra.

The Torch Club, which was struggling
along with a big building and a few en-
tertainers, has remoceled the bar and is
presenting all its entertainment in that
part of the building. Babhette’s bar is
kept going, but the cabaret part is
boarded up until spring. The Little
Club started off with a bang, but took
a dive when a customer was beaten
up. Employees and orchestra are being
held. A “5 o’Clock Club” will open here
in a few weeks.

All other spots have one or two enter-
tainers but no set programs, and covers
and mims are things of the past—that
is until the after-theater biz starts show-
ing signs of life again.

Grand Rapids Split Week

CHICAGO, Feb. 5—George Katz re-
opened his Powers Theater in Grand
Rapids, Mich., January 30 with split-
week vaude. New shows, henceforth, to
come in Mondays and Fridays. House
has been remodeled at a cost of $30,000
and is booked by Dick Hoffman here.

Youngstown Club Burned

YOUNGSTOWN, O., Feb. 5—Fire re-
sulted in loss estimated at $15,000 to
Peacock Inn here. Operators of the club
have not announced if it will be re-
stored.

Ft. Dodge Club Burned

DES MOINES, Feb. 5.—Club Fort
Dodger, Fort Dodge, Ia., was destroyed by
fire last week-end, causing damage of
$50,000. Howard Gillman was owner.

Night Club, Vaude Performer
Unionizing in Chicago Ileld U p

CHICAGO, Feb. 5.—Local American
Federation of Actors activity centering
around night clubs and theaters will be
at a standstill for at least another
month due to the absence of Guy Mag-
ley, AFA representative ltere, who is on
the road organizing indoor circus per-
formers. While a few of the smaller
agents have been pressing the AFA for
action, citing chiseling conditions in the
small spots, it is believed that the
actors’ union will not make much
progress in this area wuntil more co-
operation between the AFA and Jimmy
Petrillo’s musicians’ local is effected.

Late last year when Magley contacted
2 couple of leading night spot operators
as an AFA night club organizer he was
accorded a more or less lukewarm re-
cepfion. One of the leading club ops
Is sald to have stated that he is paying
his performers salaries that are even

higher than the demand of the AFA
scale, so he could sec no reason for
signing with AFA. Further efforts to
enlist clubs in the AFA ranks brought
no results, co-operation from the mu-
sicians’ union not forthcoming.

Band leaders in this area who are re-
ceiving letters from the AFA urging
them to organize thelr non-musical en-
tertainers under the AFA banner are
caught between their desire to help the
performers’ union and the fulfillment
of Petfrillo’s order to mark time until
he can give this AFM ruling more
thought.

Conditions are particularly trouble-
some for acts in the second and third-
rate clubs. Numerous complaints to
the labor department last month gen-
tered around nonpayment, illegal can-
cellations and other breach of contract
clauses.

It has trimmed its overhead
even more and s now golng along
nicely, grossing $50,000 to $60,000 a weelk
ever since New Year's Eve. The Interna-
tlonal claims it has drawn 500,000
patrons during its four and a half
months’ existence. It is now devoting
most of its advertising to its lounge,
bar and outside dining room. figuring
the main room (capacity, 1,200), which
hae the big show, is well under control
now.

The Hollywood Restaurant, meanwhile,
remains dark. The permanent tirustees,
appointed by the court, Arthur W. Copp,
Arthur Asher and William M. Wallace,
are trying to untangle the finances of
the club and have been examining Joe
Moss, former head of the Hollywood and
now director of the International Casino
A syndicate is pushing a plan to reopen
the Hollywood as a $1-minimum no-cover
spot, with the ground floor (now oc-
cupied by a drug store) to be con-
verted into an adjunct of the new club

The Paradise has been holding on.
Brings in Toni Lane Tuesday to suc-
ceed Toby Wing.

The W. B. Entertainment Corpora-
tion, of which Prank White and Frank
Bessinger are president and treasurer,
respectively, opened the spot at 70 East
55th street, calling it the Radio Franks’.
Opening show has the Wicke-Bishop
Quartet, Grace Morgan, Joe Gallagher,
Mammy Jinny, Joe Hickey, Ebony Eight
and Ted Burns and Pat Holton, with
Bessinger and White heading the bill.

The Village Nut Club, which folded
last week, is to reopen soon under man-
agement of Meyer Horowitz; his brother-
in-law, St Snyder, and Manny Nissan,
concessioner,

Mario Tosatti, owner of Mario's
Mirador, which closed a week ago last
night, has bought half interest in the
Havana Madrid.

La Conga, which has been doing sen-
sational business. has also suffered a let-
down which is being blamed on the cover
charge Installed when- George Olsen’s
Band was brought in last month.

The Cotton Club is understood averag-
ing $35,000 a week, with Bill Robinson’s
winning of the Ted Friend-Mirror award
and other publicity helping a lot. Robin-
son will head the new show opening in
March.

Martone Helps Semlers

AKRON, O., Feb. 5.—Elimination of
minimum charge and the return of
Johnny Martone and band have resulted
in greatly improved patronage at Sem-
ler’s Tavern near here. Martone broad-
casts, six nights a week, held responsible
for bringing in patronage from near-by
towns.

Club Sued for Tax

SEATTLE, Feb. 5.—Club Esquire, lead-
ing downtown nitery, is being sued by
the State for collection of alleged de-
linquent unemployment compensation
payments. State claims the club, owes
$425.23 indebtedness from August to
the end of last year.

Noyes for Hub Famous Door

BOSTON, Feb. 5.—Henry Noyes, local
nitery producer, has taken over man-
agement of the Famous Door and also
becomes associated with the Harry Drake
booking office, now booking the Hotel
Westminster Blue Room:




20 The Billboard

NIGHT CLUBS-VAUDEVILLE

February 12, 1938

Cocoanut Grove, Park Cen-
tral, New York

The new show is the best this spot has
had in years.

The music has always been good—and
getting better all the time—but the acts
had always been weak, due undoubtedly
to the lmited budget. This show, how-
ever, is composed of sock acts, with the
Boots McKenna permanent girl troupe
providing the background.

Bill Robbins booked the show and has
done a handsome job. Outstanding is
Olve White, charming and versatile
singer, who does a Mex, Russian and
swing number, accompanying herself on
the gultar, violin and sax. Has poise,
volce, personality and the material, being
dstinctly an ace entertainer rather than
a vocalist,

Another standout is Satch and éatchel,
comedy team that successfully gets away
from the conventional stuff. Girl is
called Smiley, but never smiles, playing
poker-faced to the boys’ firecracker gags
and comedy dancing. In an intimate
supper club they ought to be even more
of a riot.

The Gale Sextet, three mixed ballroom
teams, make a solid impression with
their excellent appearance and interest-
ing routines and formations. They come
as a welcome relief from the usual sin-
gle dance team and provide snappy and
novel routines. Richard Smart, tall,
good-looking youth, does emsee without
wisecracking and then sings a couple of
nice ditties—altogether making a pleas-
Ing impression. The Ross Sisters and
Frank, harmony singers, with one girl
at the piano, blend voices expertly in
rhythm songs. They handle their special
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Night Club Reviews

arrangements well and return for be-
tween-show sessions.

The girls (11 of them and all pretty)
are beautifully costumed and offer rou-
tines that are easy to look at. Their
most novel was a roller-skating number,
something not seen often in a hotel
room. After the show the girls do a Big
Apple number, inviting customers to
participate.

Jerry Blain, now in his 15th month
here, has only two men left of his origi-
nal band. His music is finer today than
ever before and his streaml!ined rhythm
idea seems to be catching on as his
trademark. Pretty Phyllls Kenny is still
his vocalist.

Business has been building up nicely
right along. Ed Weiner is handling press.

Paul Denis.

Savoy Hoetel, London

This popular spot, booked by Eric Woll-
heim, has on current roster the Five
Cleveres, youthful Australian acrobats
and pyramid builders, recently returned
from a successful season in the States.
Kids work cleanly and showmanly and
put plenty of pep into their dandy tricks.

Harris, Claire and Shannon, two girls
and a boy, are original dancers with
routines that are intricate, rhythmic and
graceful. A great act enhanced by the
faultless dressing of both the girls and
the man, Even if trio were shy on talent
it would get by on appearance alone,

Bert Ross.

Grand Terrace, Chicago

The home of Negro notables is putting
up Louls Armstrong and his trumpet
for a four-week period. This is more
correct than to say Louis Armstrong
and orchestra, for his outfit in this case
s of comparatively minor importance.

Armstrong himself is the attraction
first and last. The boys in the band,
whether a pick-up organization or
veterans with the corpulent trumpeteer,
dish out razor-sharp music that sounds
more like a jammin’ session than legit
versions of some of our pop tunes, There
was entirely too much volume for our
comfort, altho it must be admitted that
the strutting couples on the dance floor
seemed to enjoy the blaring brass im-
mensely.

Budget for the accompanying floor
bill has been pared due, obviously, to
the expensive band. Some of the talent
is weak and the general layout is an
impromptu hodgepodge.

A line of 16 lively copper-colored gals
swing out with 7The Big Apple for the
opening, fronting the Two Zephyrs and
Julia Hunter and Mae Diggs in a couple
of loose-jointed routines. Miss Hunter
returns for some blues singing, and
Penny and Joe, stock tappers, follow
with typical Harlem stepping.

Sonny Woods, band’s tenor, warbles
Lost in the Blues, with proper “why was
I born?” atmosphere furnished by the
ensemble. Number is too long and loses
its point. Julia Hunter, with a steam-
ing pair of pipes, pumps out some
rhythm singing that is mostly loud.

The Two Zephyrs, standard dance act,
netted some good results with their ec-
centric dancing, particularly their slow-
motion crap game fight, which is an
amazing display of control work.

Armstrong ‘himself takes the next spot
for some high C tooting, including his
well-known Skeleton in the Closet. The
man is a contagious showman.

Mae Diggs and Julia Hunter strut
thru a tricky step design labeled

Edward G. Robinson’s

Famous Double
Impersonator of

Now Playing
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Red Bank, N. ].

PROGRAM.
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Tippin’, bringing back the entire en-
semble for mass particilpation that stacks
up like a very modern version of a
revival meeting.

Armstrong will be followed in by Andy
Kirk’s Orchestra February 25. Ed Fox,
the operator, is on hand nightly to make
new friends for his Cotton Clubbish
rendezvous. Sam Honigberg.

Le Mirage, New York

Frank Cerutti’s place has not only
weathered the blight that has affected
most of the East Side denizens but, to
all appearances, has profited from it as
well. One reason, perhaps, Is the slight
but noticeable letting down of ‘“ultra-
class” affectation so that broader pat-
ronage can be drawn. Location and size,
if nothing else, however, still keep it far
above the “mass’” category.

Entertainment, considering the bizarre
Yanyego Voodoo Dancers or the more
recent touching of the hem of swank
with Rafaelo Diaz and Reed Lawton, has
been sensibly trimmed to more business-
like proportions.

Maryon Dale, of society, emsees, con-
tributing song recitations. Not especial-
ly gifted with a voice, Miss Dale’s
breezy manner and likable personality
make other attributes not at all neces-
sary. Her selection of material, too,
found definite favor. Virginia Mc-
Naughton, blona dancer, offers two ses-
sions of tap terping mixed with ballet,
and scores both times. First number is
mainly tap with a strong finish of toe
turns with taps, and the other is a
melange of scveral types of steps, but al-
ways reverting to taps and finishing
with tap spins.

Novelty offering with Continental fla-
vor Is that of Claire St. Martin, French
chanteuse, making her debut here. Au-
burn-haired and of striking appearance,
she sells effectively a number of Frenclii-
filed numbers. Considering that she is
making her American debut, she has
become habited in an extraordinarily
short time to American accent and man-
nerisms. She is not averse, between
songs, to lifting skirts and going to
town with some of the hottest and latest
stepping.

Best all-round entertainment is that
of the Tisdale Trio, colored male singing
instrumentalists. Besides working on the
floor, the trio also serves as a relief
outfit, supplying dance tempos and vo-
cals that run from the classical to the
kind that sets a Shagger shining. A very
adaptable act.

Harry Horton and his orchestra remain
the musical fixture, Horton now com-
plying as well with solo violin renditions
during the show. Added feature here as
a table-to-table attraction between
shows is the psycho-diagnosing of Pro-
fessor A. R. Kamm,

Two shows nightly offered. Cerutti
and Ricardo host. George Colson.

Statler Terrace Room,
Cleveland

Paul Duke and his Symphony in Smoke
is the featured entertainer here this
week. - Duke’s routines with dollar bills,
cards, sllks and cigarets is of the general
sort so popular as night spot fare, hut
with the added improvement of being
worked along somewhat more original
lines than the average. Is a confident

worker with plenty of assurance and
his performance goes smoothly and
nicely.

Glover and La Mae are proving one of
the most popular dance teams to have
played locally in several seasons. Now
going into their third week. From 9
to 10 they stage a dance contest, teach-
ing men and women the rumba and shag
and ending with a dance off of two cou-
ples. Dinners and champagne awarded
as prizes. H. R. Hoyt.

Cafe De Paris, London

Newcomer here is Josephine Huston,
American songstress, with plenty of looks
and excellent pilpes. Girl has a good
selection of numbers suited to her ap-
pealing style and personality. Proves
popular and has to concede encore num-
bers.

Adalet, exotic harem dancer from the
French Casino, scores freely with her
movements, highly sensual at times.

Ambrose and his band, with Evelyn Dall,
blond crooner, and Max Bacon, comedy
drummer, remain, Bert Ross.

Grill Room, Hotel Garde,
New Haven, Conn.

The new Hotel Garde management in
bringing in its first out-of-town band
made a good choice in Billy Brooks and
orchestra. Brooks uses six versatile
musicians and lovely Frances Garret to
great advantage.

Coming from the Normandie Ballroom,
Boston, Brooks has modified his style so
as to get the Continental-commercial ef-
fects. In using a smaller unit he hasn't
lost any of the entertaining features.
The unit has plenty of floor space in
which to present its novel effects. Altho.
handicapped by crude lighting and poor
acoustics, it does a grand job. The
versatile dance rhythms include smooth
tempos and swing numbers interspersed
with an occasional rumba. Band is
rounded out with individual features,
including quartet, trio and solo bits.
Caravan brought out the real merlt of
the band. Balance and good arrange-
ment, along with the clever bits, proved
okeh.

In the floor-show presentation Brooks
presented gorgeous Frances Garret in
You’re a Sweetheart with a quartet back-
ground registering nicely. Billy Lorin
took vocal spotlight with Getting Senti-
mental Over You. Jack Bryson followed
with an Arthur Tracy-styled number
and then took a “farmer comedy” bit
with Woody Calligan. An unusual pres-
entation of Sweet Sue was done by blowe
jug into water-filled beer bottles.

Food and drinks popularly priced. No
cover or minimum. Good cuisine serv-
ice.

For a Monday night the turnout was

good. A. T. Colavolpe.
State Line Tavern,
Kansas City, Mo.
Unpretentious yet comfortably cozy

these cold winter nights, this spot con-
tinues to set the pace for consistent pat-
ronage. A small portion of the tavern
is in Kansas, but the remainder—and
the part used by dancers and acts
stands on wet but solid Show-Me State
terra firma,

Star of the current offering is Mickey
DiBella, an extremely likable young fel-
low who has little difficulty selling him-
sclf and who appears to be set indefi-
nitely here as emsee. DiBella sang
Bet Mir Bist Du Schoen, You Can’t Stop
Me From Dreaming and Shoe Shine Boy,
encoring with Mountain Music and The
One Rose. DiBella’s manner of introduc-
ing the acts also is commendable.

The Means Sisters, Meredith and Mar-
garet, open with a mediocre high-kick

b\\\‘“‘@n‘\\\““‘,

THE ORIGINAL '
AND
5 ZORINE ¥k NUDISTS ¥
Personal Direction BILL PARENT, ’
ﬂ Butler Bldg., Chlicago.
J Booking Thru VAL CAMPBELL, ﬁ
ﬂ Fox Theatre Bldg., Detrolt,

/&\\““\“““‘d-

ARTHUR TODD

VICTOR RECORD ARTIST.
Now Appearing at the
RAINBOW ROOM AND RAINBOW GRILL,
New York,
Exclusive Personal Managemant
JOSEPH M. DAVIS,
1619 Broadway, New York Clty.

THIDA LOY

The Chinese
Princess of In Interpretive & Char-
the Dance acter Dance Creations.

Opening February 7 at
YE OLD MILL, Olean, N, Y.

For open dates, either phone or wire

ARTHUR ARCYRIES,
MUTUAL ENTERTAINMENT EXCH.,,
Rochester, N, Y.

JA NE Melodious Songs ‘\
and

Musical Monologs

ARRAR
/

ERNIE
MACK

General
Delivery,
Hollywood,
Fla,

Man With 1,000

Faces.
Cagney's Double,
Now Playing
Private and Club
Dates.

Ny B — T

i
!
|




February 12, 1938

NIGHT CLUBS:VAUDEVILLE )

The Billboard 21

dance. Later the two gals return to do
solo dances, Margaret receiving a terrific
hand for an acrobatic-contortionist turn.
Both good looking, the sisters should
drop their combination turn and work
golo for better results.

Enos, magician, showed nifty talent
and pleasant personality. Made small
halls appear and disappear and went
over big. A slick worker,

Jack Shepherd, in second week and
only act to be held over, is a fast tap-
per. Worked smoothly and received ex-
cellent backing from Freddie Finch's
jam combo. Took one encore.

Between shows Florence Denny en-
tertains at the piano. Her voice is pleas-
ing and she has become a fixture at
the spot. Her offerings would be more
cffective if her piano and mike could
be moved out into the dance floor where
everyone could see her. Occasionally she
takes a chorus with the Finch ork in fine
style.

Shows are held at 9:30, 11:30, 1:30 and
3 and Mildred Metzger is in charge. Biz
reported excellent by her. Spot seats 250
persons easily and stands as perhaps the
most lively local night club.

Dave Dexter Jr.

Trocabaret, London

Popular rendezvous has some strong
talent on tap this week with Vic Oliver,
Savona and Carmen Romero.

Oliver has built up a rep, both in
vaude and in clubs here, second to no
other American comic. Changes his
material frequently and has good angles
on topical subjects.

Savona, an ‘“antipodist” (“ritzy” for
foot juggler), is a swell showman. As-
sisted by an casy-to-look-at girl, he has
some corking tricks and registers solidly.

Carmen Romero impresses as one of
the best Spanish dancers in London cabh-
arets for yecars. Slim. pretty and grace-
ful, her performance is on a par with her
looks. A cinch for vaude.

Ernst Steffan and Trudie Schubert are
corking singers who vocalize in several
tongues, specializing in love ballads.

Leonard Henry, English comic, altho
plenty funny over the air. is the only
weak link in an otherwise strong bill.

Adam and his “Troc” Orchestra are
an okeh aggregation. Bert Ross.

Gold Coast Room, Drake
Hotel, Chicago

Hal Kemp and orchestra are back in
the Windy City for the first time since
making headway at the Blackhawk some
three vears ago and at this “400” spot
should prove an ace attraction., The
opening Friday attracted a capacity
crowd, the majority of the men coming
in tails. An admirable feature in the
band is the lilting rhythm gracing every
number. Each selection is aired
smoothly and sweetly and so arranged to
bring out the best in each instrumental
section. Outfit impresses as a highly
progressive organization, musically and
vocally. Bob Allen, featured vocal-
ist, has an engaging personality and
pleasing voice. Saxie Dowell, corpulant
saxophonist, provides some of the com-
edy iu a jovial manner, and Maxine Gray
makes a capable songstress, her leading
asset being a striking delivery.

The new floor bill is opened by Spec
and Spot, comedy bicyclists, whose vari-
ous contraptions are employed to pro-
duce laughs. The boys wear formal
clothes and do a gencrally entertaining
furmn.

Edna Sedgewick, graceful and talented
tap dancer, scored with her version of
the American Bolero and a light routine
to Swing High, Swing Low. Makes a
good appearance and excels in whirl-
wind turns.

The hand's Version of Powerhouse next
was a high spot in the show. The co-
ordination and arrangement were superb,
Maxine Gray is next out front for a
couple of songs which at this showing
included Lady Is a Tramp and Blow
Your riorn.

Elaine and Fred Barry. youthful and
refreshing dance team, were held for
three breezy numbers that included a
splendid display of graceful ballet work
and tlming. The team makes a clean-
cut appearance and their zestful 'rou-
tines ave entirely in keeping with the
atmosphere of the smarter hotels and
night clhibs.

Kemp and his voealists wind up the
bill with a novel arrancement of Nice
Worlk if You Can Get It, ably supported
~y the boys in the band.

Band is in for a six to eight-week
stay. Sam Honigberg.

J_E;__ :

Gold Ballroom, Palace Hotel,
San Francisco

Joe Sanders, the “ole lefthander,” got
off to a good start in his debut here
last week.

Featuring the vocals of lovely Jane
Kaye, who picked up a fine air audience
while with Sanders at the Blackhawk in
Chicago, Joe sports the same organiza-
tion that he headed for many years.
With most arrangements by Gary Knot-
tingham, trombonist, the orchestra is as
swingy as this town has heard since
Red Norvo,

And the ‘“ole lefthander” was smart
enough to include three violin doubles,
and his medleys sold plenty with the
college trade. His first week-end was an
over-capacity one, and if general en-
thusiasm is any sign, his West Coast
trek should profit plenty.

Highlight of opening night was the
voluntary forming of a Big Apple circle
by local campus cuties. This went over
big, as up to now local hotel moguls
have frowned on this sort of frolicking.
It was the first time on record the local
youngsters went for the craze.

Edward Murphy.

Wonder Bar, Cincinnati

Recently remodeled in and out, this
spot now measures up to its two nabe
competitors, Kelly’s and the Cat and
the Fiddle, with all three located within
two blocks on Central avenue in Cincy's
wild and woolly West End. There's
nothing pretentious about this 300-
seater, but it gets its share of the leaner
pocketbook trade and those with heavier
dough out on a lark. A hoily-boily
boisterous spot, even when the acts
work, it really isn’t as tough as the talk
would have it. A select squad of
bouncers are capable of quelling any sort
of an uprising before it really reaches
mug-throwing proportions.

The Wonder Bar makes no play for
food sales, relying solely on drink orders
for its nut. And there’s no minimum
or cover charge. Ten-cent beers are the
piece de resistance, with mixed drinks
getting a fair play, and with this in
mind 1t makes one wonder how they
give ’em the show they do, even tho it
is scaled in the lower brackets, and still
come out, ahead. Spot is booked by

Ernie Creech, of the Gus Sun office, and

the standard price is $60 a team and 30
bucks for a single, with the house will-
ing to spend an extra fiver or sawbuck
occasionally for a turn with some
semblance of a “name.” The stage, in
reality an elevated platform resembling
a large boxing ring, can be spotted
casily from anywhere in the house.

Show caught was surprisingly good
everything considered. Stan Davis, in
his third week here, handled the emsee
duties in good fashion. Uncorks some
good chatter and clicks okeh with his
warbling of several song specials. Also
engages in some satisfactory dance work
with his partner, Kaye.

Freddy and Betty Conway are a versa-
tile dance team with ‘a host of novel
routines and a liberal assortment of
good wardrobe. They scored in handy
fashion. Tommy Hanlon and Nellie
Clark pulled long and frequent laughs
with their Crazy People turn, wherein
the latter stamps herself as a better-
than-average comedienne. Also offer in-
dividual specialties that catch on nicely.

Zorita, late of burlesque, gives the
show an excellent closer. Offers first
a nicely handled sensuous strip routine
and follows with her novelty snake
dance, using a live nine-foot reptile.
‘There’s one blue spot in the snake dance
but It’s highly effective nevertheless.
Zorita sports a gorgeous array of ward-
robe and her offering would fit well
in better surroundings.

Joe Bova and his ork, comprising,
besides himseli, Floyd Terry, Larry Rum-
sey, Glenn Von Obling, Joe Owens and
Kenneth Wilhelm, knock out the brand
of swing cherished by this trade. Also
do well with the show music. Combo is
now in its fourth month here.

Bill Sachs.

Bal Tabarin, New York

This is another of the colorful, at-
mospheric hideaways, carrying on year
after year rather unobtrusively just off
midtown Broadway. Frequented mostly
by natives, it is a source of a pleasant
evening for those others who discover
it. This Frenchy place has been oper-
ated for the past four years by Johnnie
Hourele and, according to him, altho he
has seen better cabaret days, he is not
much affected by the troubles that beset

the bigger Broadway clubs. It is a low-
ceilinged square room, dimly lighted,
done in blue color scheme and appropri-
ately decked out with drawings, signs,
ete. '

Entertainment is thoroly in keeping,
being intimate and lusty. Goings-on
are ring-mastered by Phil Dupont, young
and personable emsee, making the neces-
sary intros in both French and English,
and also contributing perhaps the most
worthy item in his smooth tenoring of
Frenchh and American pops. Mickey
Fawcett does a couple sessions of taps,
both straight and on tip-toe, and has
blond loveliness to go with her good
work. Charles Eddy, boy tappist, works
hard but is not as successful as the fair
Mickey. Joan Letournelle does a near-
nude Radium Balloon number and a fan
dance, both of mild consequence., Out-
side of its daring nature, the turn has
very little else to offer. The inevitable
apache touch to the proceedings is pro-
vided by the team of Paco and Blanche.
Realistically rough and brutal, it packs
a punch for both native and “foreign”
elements in the audience.

The music of Antoine Gray and his
five-piece combination do good work for
both dance and show chores.

Two shows nightly. Tariff fair.

George Colson.

Hollenden Vogue Room,
Cleveland

Just about everything has been wrung
into the field of night spot entertain-
ment in these parts, but it remained for
the Hollenden Vogue Room to introduce
a trained horse on the floor. Texas Tom-
my with Baby Doll performs a routine
off the customary. There’s snap and
finish to the act, it’'s wel' costumed
and Baby Doll wins plenty of -applause.

Lois Ravel, of radio, sings her way
thru popular and semi-ciass.c numbers.
Garland and Frawley do a dancing turn.

Ruby and orchestra are on tap for
dinner and supper dancing, while Don
Francisco and his boys take up the job
for the later hours. H. R. Hoyt.

Grosvenor House, London

Still running merrily, MCA’s Park Ave-
nue to Park Lane continues to attract
heavily here. Important change of cast
is the replacement of Tex McLeod by
Russell Swann, American magician, as
emsee. Swann has a terrific reputation
in London’s club circles. Sells his tricks
with a friendly air that makes him pop~
ular and has an ingratiating personality
that puts him across.

Ames and Arno, American comedy
dancers, provide the socko comedy. Act
is one of the funniest and most original
seen in London for a long time,.

Burton Pierce, combining intricate

(See NIGHT CLUB on page 23)
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INSTRUMENTAL TRIO RECORDING
ARTISTS.

Now HICKORY HOUSE, New York.

FREDDY JAMES

SENSATIONAL DANCER AND VERSA-
TILE ENTERTAINER.

Now COTTON CLUB, New York.

SENSUOUS THIGH-TWISTING

TONDELAYO

Now COTTON CLUB, New York.
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NEW BOULEVARD ROOM
STEVENS HOTEL
CHICAGO
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“Versatilists of the Dance” !

S-s-ssh!

BILLY ROSE’'S CASA MANANA

Still in Show Business!

Seventh Ave. and 50th Street, New York, Indefinitely,

“MODERNE DANSE DESIGNS”
NOW PLAYING 8TH WEEK AND HELD OVER
COLOSIMO’S CAFE, CHICAGO

“Statuesque Goddess of Song”
EXCLUSIVE MANAGEMENT —WILLIAM MORRIS AGENCY
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Loew’s State, New York

(Reviewed Thursdey Evening, Feb 3)

With the lengthy Rosalie (MGM) on
the screen, the vaude bill is down to four
acts, with Red Skelton doing emsee and
spreading his turn thruout the entire
show,

Altho the other three acts are first
rate, Skelton dominates, He is probably
the finest comedian developed in vaude
this past year or so and comes as a
refreshing funster who is original in
material and delivery, Tall and good
looking, he is ingratiating, vital and a
master at handling the ludicrous type of
comedy. His doughnut dunking bit has
become a classic and is indicative of his
knack of taking ordinary experiences and
making them tremendously amusing.
With Edna Stillwell doing straight, he
kept the laughs coming without trouble,

Helen Reynolds and her Skating
Champions, eight girls in abbreviated
rhinestone costumes, drew heavy ap-
plause with their fancy skating stunts
on a small mat. Work in various forma-
tions, avoiding monotony, Good flash
stuff.

Lee Sims and Ilomay Bailey, back from
a year abroad, went over solidly. Sims
is at the piano, accompanying Miss
Bailev and contributing some fine ivory
tickling. Miss Bailey sings operetta and
Gershwin numbers, her lyric soprano
being thoroly pleasing. Altho their turn
is a bit too cold—being in typical radio
studio style—they managed to get over
big.

Jack Holland and June Hart, fine look-
ing pair of ballroom dancers, had no

Radio |

Bditor

of The |
New |
York
= . = Daily [

) Mirror

Wishes to thank the following
folks for making his recent
week at Loew's State thor-
| oughly enjoyable. as well as
highly successful:

Manager Al Rosen and the
Staff of Loew’s State.

Dolly Dawn.
The
Boy Foy.

Hudson Sisters.

Texas Jim Lewis and His Lone
Star Cowboys.

and Olive and

Buster Shaver
George.

Herman Hyde and Sally Burrill |

Vaudeville Reviews

trouble scoring. Their routines are very
flashy, utilizing Misg Hart’s sweeping
gowns for pictorial effect and her supple
backbends and spins to point up-:the
graceful dancing, Edna Janis, comely
brunet, fills in a couple of waits with
intricate, clean-cut, actionful tapping in
the Eleanor Powell school. She shapes
up as a real comer,

Eleanor Powell made a personal ap-
pearance this evening, having been mak-
ing the rounds of some of the local
Loew houses for MGM. After plugging
dear old MGM and relating some of her
experiences to her avid fans, she had to
do several dance routines before the
crowd would let her off. Col. Jay C.
Flippen introduced her and pulled a
boner when he kiddingly explained the
reason why Miss Powell couldn't dance
any more wag that “maybe she hasn’t
got any pants on.” Miss Powell quipped
“How do you know?” and managed to
wiggle out of the embarrassment.

Paul Denis.

State-Lake, Chicago
(Reviewed Friday Afternoon, Feb. 4)

Milt Britton and his nutty band and
three additional acts share the current
stage bill honors in this bargain house.
Business was unusually good first show
opening day, and it must be Britton’s
name that proved the drawing card, for
the screen feature, When Thief Meets
Thief (UA release), means little at the
box office.

The Britton band is strictly of the
novelty variety. Outfit is low on
straight stuff and is smart in concen-
trating on its comedy stunts. A feature
is Walter Powell, trombonist, who has
a suitable personality to lead seltzer-
spurting battles and other similar non-
sense,

The boys divided their specialties to
permit in-between spots for the other
acts, closing with their inevitable stage.
wrecking version of the Poet and Peasant
Overture, Two other good comedy num-
bers are the pianist’s female imperson-
ation and their take-off of old music
masters,

While Britton himself is capable
enough leading the boys, he makes a
listless emsee. His indifferent intro-
ductions are not in keeping with the
general good fun the boys are supposed
to be dishing out and clog the pace of
the show.

George Downey, tramp bicyclist,
scored, despite the stiff comedy com-
petition from the band. He has his act
well-timed and milks each bit dry of all
good that’'s in it. Pedaled off on a
barrel-top contraption to a heavy hand.

Ted and Mary Taft, a youthful and
clever dance team, stayed on for two
good modern numbers, one a top dis-
play of high kick work and the other
an up-to-date impression of the Indian
war dance. Latter routine carries the
impressiveness of an unusual novelty,

Prosper and Maret, familiar hand
balancing duo in these parts, went thru
the familiar but grueling motions of a
number of better than average sight
tricks. Two bows.

Sybil Kaye, singer with the band,
makes a sexy appearance and has a
pleasant delivery. When caught she did

TEE :

“A STYLE ALL THEIR OWN”
THIS WEEK—STATE-LAKE THEATER, CHICAGO

Direction: DANNY GRAHAM.

¥ TAFT

Wayne Howorth Singers

HELD OVER AGAIN,
CHICAGO THEATER, CHICAGO

Return Engagement Following 7-Week Previous Run. i
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1270 Sixth Ave.

Radio City, New York

a rather odd version of Dinah and fol-
lowed with Bei Mir Bist Du Schoen.
Sam Honigberg.

National, Havana
( Reviewed Friday Evening, January 28)

Heriberto Garcia, Havana’s enterpris-
ing young showman and manager of the
Blg National Theater, opened the winter
season with a creditable show entitled
Girls of 1938.

Consists of a potpourri of American,
Cuban, Spanish and Mexican artists.
Large portion of the show being devoted
to the nude.

The headliner, Mlle. Ayhlene, offered
a bubble dance and also a Dance of the
Apples in the nude.

Margarita del Castillo offered Spanish
and Mexican dances. Virginia Stewart
contributed acrobatic dances. Ballroom
dancing was provided by Deana and
Delcampo. Delford and Wallace, sleight-
of-hand performers; Bobby Lynn, Imi-
tations of Mae West and other well-
known artists; Okada, Chinese singer
and dancer; a group of Cuban chorus
girls, who appear as the Royal Palm
Beauties and Parisian Dancers; Zoraida
Marrero, Cuban blues singer; Rosa, col-
ored rumba dancer, and others are in
the show. Orchestra chairs sold at $1;
boxes at $8.

First show went on at 9:30 p.m. to a
crowded house, 2nd another show started
at 12 pm. and lasted till 2:30, to an-
other full house.

Show was well received and will play
here for four weeks, afterwards making
a tour thru the principal interior towns
of the island. L. M. Beers.

Varietes, Brussels
(Week of January 23)

Josephine Baker, favorite of Paris,
has trouble making the grade here,
where she is given feature billing. Also
handicapped, however, by a cold and a
none t+oo brilliant jazz band. Remainder
of the bill is excellent. Lime Trio show-
stop with their hilarious gags and a trio
of Spanish clowns, Fernando, Alphonse
and Alferdo, run them a close second

.for comedy honors.

Other good turns are the Six Mendes,
tumblers; Pablo, illusionist; Tobas Trio,
trampoline, and Janny and Partner,
plastic poses. T W.

Holborn Empire, London
(Week of January 31)

Usual good standard vaude bill.

MacDonald and Graham, boy and girl
tap dancers, open with efficient routines
to good returns. Duncan Gray, English
comedian, proves plenty popular. He’s
funny and sufficiently original. Five
Carlton Sisters are a smash hit with
their precise and high-speed club and
hoop manipulations and juggling. Rou-
tine enhanced by smart costuming and
lighting effects.

Leslie Strange, English comedian,
monologist and mimie, takes off the
world’s celebrities and film stars for a
show-stop.

Benny Ross and Maxine Stone, only
American entry, playing their fifth re-
turn date here in seven months, Act,
with new material, 1s a riot, with the
outfronters falling heavily for Maxine’s
rumor. Les Terrianos, British acrobats,
work fast and cleanly and have some
corking endurance tricks. Will Fyffe
is his usual big hit with two strong
numbers that are effectively presented.

Carroll Levis and his B. B, C. Dis-
coveries headline with a 40-minute act.
Levis, England's “Major Bowes,” offers
semi-amateurs whom he has previously
presented over the air. Some of the en-

tries are pretty good. Act moves
smootily and lands a winner,
Bert Ross.

Paramount, Los Angeles
( Reviewed Thursday, January 27)

Crowd-pleasing show this week, with
personal appearance of Mae West top-
ping the bill. Undoubtedly Miss West’s
recent air publicity accounted for a
good share of the packed house.

Show opened with Larry Kent and
ork, with the Fanchonettes, 24 femmes
attired in full-dress male rigging, of-
fering a flashy routine to a good hand.
Kent's Band dished some nice tunes.

Miss West introduced by six singing
males in evening attire (Paul Barry,
Bradley Roberts, Gene Romer, Jimmy
Cavanaugh, Frank Holiday Jr. anq Arvon

Dale), each representing a year in her
life since 1932, Lyrics were clever and
well sold by the boys. Miss West’s en-
trance drew plenty of palm pounding.

Her part of the show featured a black-
out. Miss West’s foil was Milton Watson,
of Burns and Allen air show. The bit
was good for laughs. A boudoir scene,
similar to the one in her current pic,
was the setting. Altho her material
was spiced and loaded with gags, it was
well scrubbed.

Chilton and Thomas, colored, did some
real hoofing. The pair have plenty of
showmanship and confine their steps to
applause getters.

Borrah Minevitch Harmonica Rascals
did their usual act, featuring clever ar-
rangements. Comedy taken care of by
the half pint who is always getting
squeezed in the crush. Dean Owen.

Capitol, Portland, Ore.

( Reviewed Sunday Evening, January 30)

Between some fine acrobatics by a
pair of expert hand balancers and some
comical nonsense by three daffy dames
this bill was saved from being anything
less than a fair sort of vaudeville.
Gymnastics played a large part.

One of the best hand-balancing teams
seen here in a long while, Fulton and
Wells, was introduced as “able to bal-
ance anything but the budget.” And
that was not an overstatement, judging
from the performance of the mighty
nmuscle men, attired attractively in brown
gabardine slacks and half-tone polo
shirts. Their strong-arm feats revealed
prodiglous strength.

Emulators of the Ritz brothers, the
three Astor girls.acted up boisterously.
The antics of the blonde, brunet and
Titian, dressed in pink gowns, were of
‘much the same nature as the screen
maniacs’, altho not half as funny. They
didn’t bulge or roll their eyes or other-
wise distort their pretty features, but
they did throw decorum to the winds.
Some oOf the trialog was good.

In a beaded lace costume Millie Dar-
low was applauded politely for her ef-
forts as a combination contortionist and
accordionist. Later the shapely miss
mixed cartwheels and hand springs
with tap dancing.

Young dapper Spec Watkins, person-
ality boy in the emsee spot, knew how
to get a few laughs with a bunch of
funny hats and his spine-tingling frog
voice. He sang by request Barnacle Bill,
the Sailor, which he used here only a
few weeks ago. Worthy of merit was
his version of The Shooting of Dan Mec-
Grew, an old story to which he gave new
twists.

Film was San Quentin.

Key Hartsook.

Oriental, Chicago

(Reviewed Friday Afternoon, Feb. 4)
Herbie Kay’s Orchestra originally slated
for the Chicago Theater was moved here
when it was decided to hold the show at
the other Balaban & Katz house. Kay,
a good hotel attraction, is comparatively
weak on the stage. Chief reason is lack
of strong band specialtieg suitable for
theater consumption. The leader him-
self makes a good appearance and s
adequately informal in conducting the
show, but as far as his outfit is con-
cerned it does not have enough sock
support to measure up with the other
standard acts on the bill.

The boys open with a swing version
of Yankee Doodle Band, featuring the
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Three Kays (King Harvey, Fuzzy Comhs
and Jim Willlamson). The Dorothy
Hild Ballet, house line, does the DipSy
Doodle, a teasing routine, ushering in
Marion Danlels, a clean and neat work-
ing acrobatic dancer. Both of her num-
bhers are graced with good control and
cartwheel tricks.

A medley by the band next features
Rosalie, Once in a While, The Gold Mine
in the Sky (Harvey doing the vocal) and
12th Street Rag. Good tunes, well
played.

Victorta and Lorenz, novelty team,
followed, but dispensed with their famil-
iar ship drop. A standout is the man’s
comedy work and climactic rocking table
feat.

After the standard John McDonald
Had a Farm novelty by the hand in
which some of the instrumentg are
heard in animal take-offs the line re-
turns In flashy black and red fishnet
costumes for a winning modernistic
routine cajoled to Thanks for the Mem-
ory. Sax solo and vocal well handled by
Fuzzy Combs,

The Kay Kwyer then doeg its well.
trained wversion of Dark, Eyes, with a
sprinkle of comedy pumped out of the
plano keyboard by Claude Kennedy.

Judy Starr, Rudy Vallee’s former song-
stress, earned a nice reception and exit
hand with a sesston of pop tunes. Her
mature appearance now emphasized by
her blond crop of hair does not harmo-
nize, however, with her short dress. A
regular formal would improve her
appearance. Started off with Bei Mir
Bist Du Schoen and in succession swung
out with That Old Feeling and I Ought
To Dance.

Al Bernie, impersonator, had in stock
an impression of Paul Muni in an early
Zola scene and a Charlie McCarthy that
stood out above everything else. He
should not close with hig Charles (Mu-
tiny on the Bounty) Laughton. however.
as It is too old a bit and cannot shade
all of his other characters, despite an
excellent impersonation.

All brought back for a final bow. On
screen, Paradise for Three (MGM). A
business recession house second show
opening day. Sam Honigberg.

Stanley, Pittsburgh

(Reviewed Friday Evening, Feb. 4)

Most notable fact about this show is
that packed house, like most Stanley
audiencgs recently, applauded for almost
everything.

Featuring Pinky Tomlin with gix songs,
50-minute show was conspicuously shy
of mediocre acts, but it boasted none
that really brought down the rafters.
Just a pleasant relaxation from city’s
Industrial doldrums.

Dishing out four band numbers and
musical bhackground for remainder of
bill, California Collegians opened with
a2 medley ended by Working Their Way
Thru College. Little changed from
crew’s rendition here last summer.

First of the specialty parade were the
Lathrop Brothers and Virginia Lee.
Thetr slick tap routine was little changed
from their showing a few months ago,
but still ag effective and perhaps a bit
smoother. Boys’ full dress and three
costume changes by the girl, plus
sophistication of precision stens and
facial insinuations, make act a standout
among tap teams.

Portralt mimicking by Sybil Bowan,
that at times gave promise of being aciad
ctchings, went well with the house that
gave one of night’s best receptions to
her sure-fire aping of Mrs. Roosevelt at
a girl scout rally, last of five gketches
each marked by fast wardrobe trans-
formations.

Michon Brothers’ unconventional pat-
ter mixed with clowning, tumbling and
workouts on center-spot contrivances
started slow, but ad libbing and finale
twirling of one lad over the other’s back
warmed customers into giving them a
generoug hand. Outstanding laugh-get-
ter was younger brother’s trick sliding
around apparatus bars,

Entering to a friendly reception on
strains of his Object of My Affections,
Tomlin made his jngratiatingly informal
delivery pay dividends for front-of-hand
solog on You Can't Stop Me From
Dreaming, What’s the Reason? and The
Love Bug Will Bite You. He scored
about 90 per cent on two other cuitar-
backed dittles and hit the bull’s-eye
by closing with The Object. Despite
his hugging the mike a bit too closely
for stage work and a seeming slight
servousness, his infectiously unpreten-
vlous volce and Iikable rustic hragga-
docio made him a pleasant break from
the round of most movie actors. If

Pinky would only loosen up a bit more,
he might become a younger tho milder
version of Will Rogers. And why does
he persist on keeping his hat on all the
time?

The Collegians, changed hardly an
iota from their last summer’s routine,
wound up the show with their circus
and League of Nations musical hokum.

Also in the flesh, an usher soloist

singing with Dave Broudy’s Stanley
symphony. On the screen, Man-Proof
(MGM). Morton Frank.

Paris Bills

(Week of January 23)

Good vaude bill at the Bobino headed
by the pop songwriter Mirelle, who puts
across several of her late hits in pleasing
fashion. Other local favorites 6n the
bill are Charles Fallot. singer: Max Mar-
tel, comedian; Rolande Ryber, crooner,
and Simonne Dorly, singer. The Five
Cantons register solid hit with good
medley of contortion, hand-to-hand and
plate-spinning tricks. Other novelty
acts are the Wetzel Sisters, neat aerial-
ists Pech, caricaturist;Natol, imitations
and whistling; Spadolini, dancer, and
the Four Fuxianis. amateurish equili-
brists and accordionists.

Entertaining bill at the Petit-Casino
is headed by the singers, Gaby Sims and
Poulot. Good novelty acts on the bill
are Walton’s Marionettes, Oreval, con-
tortionist; George Stander, equilibrist,
and Salve’s Dogs.

Alhambra has Tully Carre and his
high-school horse: Ouvrard, comedian,
and Mary Brent’'s dancers.

The Mcme Piaf, sob singer, and Jean
Granier, radio favorite, are at the Para-
mount.

The Fratellini trio of clowns are at
the Excelsior and Marianne Oswald, freak
singer, is at the Artistic. T W.

Reviews o§ Units

VINCENT LOPEZ UNIT

(Reviewed Wednesday Evening, January
26, at the Palace, Youngstown, 0.)

Vincent Lopez and orchestra are right
in the groove with a show that rides
along swiftly and has plenty of popular
appcal. Favorites of his air program
click solidly and extra talent is youth-
ful, peppy and expert. Lopez himself
proves a suave emsec and baton waver.
After the opener Lopez always Kkeeps
someone down front.

Opening curtain reveals Lopez and his
bandsmen on a red-decked stage. Phillips
and Kohn, left out of the offictal biliing.
start the show with a smooth demon-
stration of Shag dancing.

Lopez does his usual piano novelties,
but the show-stopper is Vic Hyde, the
“one-man band.” Hyde plays first two,
then three trumpets simultaneously, car-
ries -on a comedy act and does a few
band imitations.

Betty Jane, a. striking blonde, does
2 number of husky torchy songs. Her
second appearance is better, probably

because she discards that scarlet dress.

Fred TLowery does several fancy
whistling solos that come over the mike
like the very best kind of flute play-
ing. It's hard to sce how he forms his
tones because he stands so close to the

mike. Bob Lytell, a handsome lad, does
one of those vocal bits about love’s
smoldering embers. aided in several

places by Johnny Morris, the singing
drummer, and Bob Snell, the comedian.
Altogether Lopez is offering a swell
program of entertainment in the swing
mood. Rex McConnell.

NIGHT CLUB

(Continued [rom page 21)
tapping with ballet steps, hits heavily
with his corking offering.

The George Hale Glamour Girls, with
Verna Long heading, are the *“tops” in
girls. Kids are both easy on the eyes
and talented. Bert Ross.

Club Yumuri, New York

This Latin club is managing all right,
despite the sharp slump that has hit
most Broadway spots. The current floor
show is thin but good enough consider-
mg the fine music and the modest
prices. ¥

Featured is Rosita Ortega, who has
been here a long time and who doubles
into the Met's Carmen as solo dancer.
She is a fine-looking brunet whose
authentic Spanish classic dances are a
delight. Sarita Herrera, South American
singer, a cunning and petite brunet.
holds close attention easily. She has a

smooth, expressive voice and lots of
poise, making a solid impression. Los
Ojedos, Cuban dance team, please
mightily with their authentic rumbas
and rhythmic Latin numbers. They
dance with color and verve.

Carlos Vivian's emseeing is smooth but
cold in a British way. It is only when
he sings his South American tangos
that he really gets somewhere.

Dance and show music is supplied by
Elisio Grenet (pianist and composer)
and his Latin orchestra. Their music
is truly excellent, drawing patrons on
to the floor and being so easy on the
ears, too. Armando’s Band alternates,
also doing a fine job. In fact, the music
is the club’s real attraction, giving it
authenticity and drawing Ilovers of
Cuban dance music. The floor show is
incidental.

Dinner is $1.25, the food being quite
tasty and the service excellent.

Paul Denis.

TROY, N. Y., Feb. 5.—Vaudeville gave
way to double-feature pictures last wéek
at Proctor’s, operated jointly by Warner
and Fabian.

Charlotte Henry Heads
33-People Vaude Unit

DALLAS, Feb. 5.—Charlotte -Henry,
former film actress, has just completed
the organization of her 33-people unit
with six acts, stage band and a 12-girl
line. Charlotte Henry Hollywood Revuc
opened at the Orpheum Theater, Mem-
phis, January 28 and routes to Birming-
ham, Atlanta and south thru Florida.

Eastern bookings handled by Curtis
& Allen, New York, and Midwest and
Western booking by Billie Diamond, Chi-
cago. Staging by Robert Shelton, for-
merly with Billy Rose’s Casa Manana
show, while the business end will be
handled by Jack Maggard, formerly with
the Road to Rio show at the Dallas Pan-
American Exposition.

Warner Club Ball March 12

NEW YORK, Feb. 5.—Warner Club

will hold tts ninth annual banquet and
ball March 12 at the Waldorf-Astoria,
A. W. Schwalberg heads committee in
charge.

THEATER,
week.

Takes this opportunity to thank
Manager AL ROSEN and his
capable staff for a successful
engagement at LOEW’S STATE
New York,

P. S.—Also grateful appreciation
to GEORGE HALL for his valued
help and sincere co-operation.
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LOEW’S STATE, NEW YORK
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NOW PLAYING ORIENTAL THEATER, CHICAGO
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5 LORENZ
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thht Club Mamagement

News and Angles on Night Club Operation
By CEORGE COLSON

Columnist Pans Some Clubs
E ARE reprinting a section of Dan
Walker's column in The New York
Daily News. We are sure that in it will
be found plenty food for discussion, one
way or the other:

“The night spots are resorting to all
sorts of tricks to draw the trade—bank
nights, benefits, testimonials (usually
to newspaper men), beauty contests,
dance lessons, etc. . . . which makes it
clear that many of the bovs haven't
yet learned that about all the public
really wants is good food, decent service,
good (and quiet) dance music and good
entertainment but not too much of it.
Also a management that can successfully
pretend that the patrons are guests and
not merely a lot of suckers who pay
good money to have their eardrums
punctured by second-rate bands, a lot
of corny entertainment crammed down
their throats and food thrown at them
which they wouldn’t wish on their worst
enemy.”

« *® * *

Women at Bars?
NTERESTING 1is the opinion handed
down by leading hotel men recently
convened in Montreal in a discussion eof
the attitude of hotels on women being
permitted in standing bars and on bars
being open on Sundays. The consensus
was that both are against hotel interests
and that unless a stand was taken on
the matter it would provide a weapon
for prohibitionists in the future. Altho
it was brought out that only two of the
New York hotels, the Biltmore and the
Waldorf-Astoria, definitely will not al-
low women in standing bars, the belief
was that the better class patron approves
their action.

Balloon Nights Click

ND adding to the variety ¢f tricks

listed above by Broadway paragraph-
er Walker there is the Sunday Balloon
Nights recently instituted at the Stork
Club, New York. During the supper
hour hundreds of toy balloons will be
released from the ceiling of the club,
each balloon carrying cash or a gift,
and first grabber's keepers.

Philly Curfew Enforced

O SEE that night clubs and taprooms

strictly observe the midnight curfew
Saturday nights, Percy W. Foote, chief
of the Pennsylvania State Police, has
assigned 175 troopers to patrol Phila-
delphia night spots on that night.

No arrests have been made since this
stunt was first tried two weeks ago.

When you want pop-
ular souvenirs get
Oak balloons. This
line offers a mar-
velous varlety.
Write for detalls
about Oak balloons
for souvenirs and
promotion purposes.

The OAK RUBBER CO.

Ravenna . Onito.

ACTS - ENTERTAINERS - ORCHESTRAS -
MUSICIANS - SINGERS - DANCERS

The Most Complete, Up-To-Date, Authentio
List of Theatrical, Orchestra, Radlo and
Falr Booking Agents Ever Published. Entire
United States and Foreign Countries. Every
Performer should have this List. [It’s valu-
zble. Sent post pald for onc dollar.
JOHNNIE WAGES
80 Winder St., Detroit, Mich.

.by Harry Dell.

Proprietors apparently were tipped off
and played “goodie-goodie.”
® * * #

Cocktail Dance and Show Click

HE Netherland Plaza, Cincinnati, is

getting grand results from an innova-
tion recently introduced in the form of
a cocktail dance and show period in the
hotel’s main lobby lounge, adjoining the
cocktail terrace. The cocktail dance and
show is a regular Saturday feature, from
3 to 5 p.m. There's no admission charge
or minimum, with drinks marked at the
regular prices. Heikell and his Ensem-
ble (5) furnish the dance and stroll
tunes, with acts from the hotel’s Restau-
rant Continentale supplying the other
entertainment.

Pitt Stanley Dates Ahead

PITTSBURGH, Feb. 5.—Stanley Thea-
ter is planning big build-up for show
beginning February 18 that includes Tim
and Irene, Lee Dixon and Borrah Mine-
vitchi’'s Rascals. Following week Judy
Garland and either Luis Alberni or Nat
Pendleton will head.

Name bands set are Duke Ellington
for next week and for March Jimmy
Lunceford, Tommy Dorsey and Clyde
McCoy.

New Club in M_adlison

Feb. 5—Al Jackson,
former legit actor, is emseeing at' the
new Indian Room. Show includes
Fanny Mae, Rose, Lois and Lucllle,

MADISON. Wis,

Dan Cupid Again!

CHICAGO, Feb. 5.—The romantic
little man with the pilercing arrow
is charged with breaking up another
promising song trio. This time it's
the Burke Sisters.

Peggy malried last week and Rita
will soon say *“yes” to a local up-and-
coming medico. Jean is still single,
so she is breaking in a solo song and
dance act.

Mass. Bookers Meet
New AFA Minimums

BOSTON, Feb. 5.—Massachusetts As-
sociation of Entertainment Bookers has
decided on a definite proposition to offer
the American Federation of Actors on
a minimum wage scale. The list given
to Thomas D. Senna, local AFA director,
for consideration follows: Per person at
a beer garden, $3; sccond-class cafe, $5;
first-class cafe, $7.50, and at theaters,
$7.50.

When the MAEB first declared a single
classification minimum for all types of
spots much dissension was expressed,
with several charter members resigning,
since their type of business could not
afford such high tariff. However, with
this new list now under AFA advise-
ment it is likely that these members
will return and operate under the par-
ticular classification suitable to their
clientele,

Draper Set for Film

NEW YORK, Feb. 5.—Paul Draper has
been signed by Sam Goldwyn to appear
in a picture September 1. Draper will
concentrate on theater dates until then
and is set to play the State, New York,
March 17. Handled by Jack Davies.

uL Ta[zm

New York:

MR. AND MRS. CLIFFORD C. FISCHER
sailed for France February 4. . PEARL
BAINES is celebrating her 18th suc-
cessive month as mistress of ceremonies
at the Kit Kat Club. . . . CARLOS AND
CARITA will go on tour with the La
Conga Follies. . . . . MARY BURTON set
for the High Hat, Chicago; John Steele
and Marion Melton, the Yacht Club, Chi-
cago; Harry Spears, Gypsy Nina, Willis
and Jeanne and the Wally Wanger Girls,
the 2 o’Clock Club, Baltimore, and John-
ny and George. the Famous Door, New
York, by Will Weber.

STAN KAVANAGH'S showing at the
Casa Manena will very likely land him
a picture contract. RAYE AND
NALDI are introducing a new number
called Ghost Goes to Town. . . . JACK
OSTERMAN is leaving in two weeks for
the Coast, where he is to write material
for the Warner pic starring Rudy Vallee.

. MITZI PERRY was placed at the
Wivel Restsurant, New York, and JOSIE
CAROLE at ths Miami Club, Newark,
THEODORE AND
DENESHA made good at the Rainbow
Grill and are being held over. . .
New show at ZIMMERMAN'S has Cl'me
Felix, Ginger Sutton, Tonl Bradley,
Maryse Wendling and Frank Zolt.

- Chicago:

SUNNIE O'DEA returns to the Drake
Hotel next weeck after playing Minne-
apolis and Sioux City, Ia., theaters with
the Rddie Varzos unit. . CARL
CRAMER, of the MCA office here, leaves
for New York with J. C. Stein Wednes-
day (9), where he will remain for a
couple of months to concentrate on the
International Casino account. . EDNA
SEDGEWICK will say “I do” to a local
attorney this summer. . DIANE
DENISE has signed with Buddy Rogers
as the band’s featured vocalist. Buddy
leaves the College Inn February 18 and
will be followed in by Frankie Masters
for a return engagement. Stadler and

button-bole.
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Rose, incidentally, for
the new show.

LOU HOLTZ f{inally won out as head-
liner for the new Chez Paree show open-
ing Friday, his second engagement there
since July. Jimmy Durante and Eddie
Garr were also considered . . GLADYS
CRANE, after a long Yacht Club run,
opened at the 885.

WILLIE SHORE and Armida return to
the Hi Hat next week, Nan Blackstone
will be a headliner on the same bill. .
JOYCE BROTHERS AND DEAN slated
for the Royale Frolics starting Monday.

. GRISHA AND BRONA have heen
held over for another show at Colosimo’s,

will stay over

Here and There:

BLONDELL TWINS, acro team, are
vacationing for a month. One of the
kids tore a ligament. TOMMY
SACCO, of Chicago. booked six acts for
the new show in Panama opening in a
couple of weeks. . . . AVIS KENT. “the
girl on the magazine cover,” is filling
a 10-day engagement at the Lamp Light
Inn, Evansville, Ind, with a stay at
the Pines. Nashville, Tenn., following.

. PARKER AND FREDRICKS, after
four weeks at the Beverly Hills Country
Club, Southgate, Ky., returned to Chi-
cago last Friday (4) from whence they
will move on to New York to sail Febru-
ary 16 on the Georgic for an 18-day
South American cruise. .

WALTER WAYNE is emseemo at the
Stanley Grill, Montreal, and in the
game town at the Gatineau Club is cur-
rent Rosalie Lane. Both booked thru
Harry Dell, New York. . New show
at the remodeled K-9, Baltimore, fea-
tures Bernie Lit, the Durantes, Zelma
Reed, Bettye Mills and Jane Lee, Mack
and Mack, Billy Hugal, Martie Patten
and Amby and Bruce, . BILL
CHURCH opens at the Showboat, Niagara
Falls, N. Y., February 7. LENA
GINSTER and Billie Morris are in their
fifth week of their third season at the
Bowery Music Hall, St. Louis. . .
JACKIE DUNCAN and June and Jelry
Rich are working in Detroit for Peter
Iodice office.

DON ARDEN and his girls, now at the
Commodore, Detroit. have been booked
for a return at thie Lookout House, Cov-
inaton, Kv,

CONNELLY AND RADCLIFFE. who
worked steadily in the Detroit area
the last five years, are working a few
vaude dates in New Orleans, bPreparatory
to moving on to Miami.

Seattle Canned
Music Beaten

SEATTLE, Feb. 5.—Back to living tal-
ent, real musicians and members of the
union is the swing In local niteries.
Musicians’ association announced great
gains during the past week. Seven
clubs, in trouble with the musicians’
association since long before the new
year, settled such differences just before
the close of January,

The musiclans, conducting a battle
for a small increase in wages and more
employment. this week announce a good-
by to canned music in seven large estab-
lishments, They are Chris Reed’'s Cabal-
lero, The Spinning Wheel, Dooley’s
Tavern, Boulder Cafe, Chinese Gardens,
Lockhart’s Inn and Smitty’'s Third Ave-
nue.

Schneiders Rejoin Their Texans

CINCINNATI, Feb. 5—Doc and Ma
Schneider, of Doc Schneider’s Texans,
radio and stage attraction, rejoined their
act here Tuesday after a two-week visit
to  Waterloo, Ia.- Schneider's Texans,
piloted by ¥. N. McCullough, are cur-
rently playing in Kentucky and will re-
main in this territory until March 20, at
which time they will head back east.
Turn recently concluded an extended
stint over WLW here. The Schneiders
are mourning the loss of their dog, Toot-
sie, who died recently in Indianapolis.
The dog worked in the act for the last
10 years,

Acts Set for Europe

NEW YORK, Feb. 5.—Dick Henry, of
the William Morris office, has set a
number of American acts to appear in
the cceming London Crazy Show October
3. They are the Stuart Morgan Dancers,
the Condos Brothers, Sue Ryan and the
Badminton Players.

Henry has also set Joe Termini for
European dates, opening in Liverpool
February 14, then to Scotland for three
weeks; in Dublin March 21 .and follow=-
ing that a run in London. Zelea was
booked for Dublin March 28 and then
a six-week engagement in London.

Weather Hits Midwest Vaude

CHICAGO, ¥eb. 5—Deep snow in
Northern Wisconsin and -Michigan has
been forcing combo house managers in
the small towns of those regions to can-
cel units previously set. George Flint,
manager of the local Gus Sun office.
which has been supplying the small
units, reports that unfavorable weather
has theaters operating with straight pic-
tures temporarily.
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Terrier Gives Jewels!

DETROIT, Feb. 5.—Cliff Glesman,
agsistant general manager of United
Detroit houses, lost a diamond from
his wife's ring when his Scotch terrier
took 1t out and swallowed It this
week. After consulting varlous ad-
visers, he had the dog sent to a veter-
fnary and pumped

The loot included not only the dia~
mond but three*amethysts the dog
had also eaten In some unknown way.

Glesman had heen planning to have
the dog raffled off “as is" hefore re-
covering the diamond, but' is now

planning to keep him as a retriever.

Vaudeville Notes

JUDY GARLAND, musical comedy
elnging star, opens a series of p. a.'s at
Loew’s State, New York, February 10,
and follows with week engagements in
order at State, Providence; Stanley,
Pittsburgh, and Loew's, St. Louls. .
EDDIE LEONARD is being featured in
a Warner short that includes Gus Van,
Eddie Peabody, Swor and Lubin, Tommy
Rafferty, Vernon Rickard and Roy
Campbell’s Ambassadors. . . HELEN
MORGAN is belng tempted for dates In
Australla by Stuart Doyle. . . OLIVE
AND GEORGE, midget team, leave for
the Coast and 20th Century-Fox this
week. . . JANE WITHERS s slated for
RKO stage appearances in Cleveland
February 4 and Cincinnati February 25.
. .. PINKY TOMLIN has been set hy F.
& M. for the Stanley, Pittsburgh, week
of February 4, and the Earle, Philly,
February 18. HENRY ARMETTA.
thru F. & M., Is set for the Palacc, Stam-
ford; Folly, Brooklyn; Globe, Bridge-
port, and Schenectady.

ESME DAVIS has had to cancel New
England bookings because of a back in-
jury sustained during rehearsals recent-
ly. . BENNETT. LEONA, PERRY AND
OLLIE—the Four Franks—returned to
America with their parents January 26
after an ahsence of more than two years.
They'll open at Loew's State, New York,
February 10. . . . Half the cast of Gold-
wyn's new production, The Goldwyn Fol-
lies, are former vaudevillians, including
the Ritz Brothers, Kenny Baker, Phil
Baker, Ella Logan, Bobby Clark and Ed-
gar Bergen and Charlie McCarthy.

CHICAGO NOTES: JUDITH ALLEN
opens a week at the State-Lake February
18. Ramon Novarro penclled in for a later
date. MANNO AND STRATFORD,
at the Chicago last week. are filling thelr
second Windy City date this month, hav-
ing played thc State-Lake early in Jan-
uary . HARRY KALMINE, Warner’s
distrlct manager in Western Pennsyl-
vanta, was a business visitor last week.

. LOU LIPSTONE turned over the
booking of the Patio, Freeport, Ill., back
to John Benson, the house's original
booker. Lipstone was scheduled to han-
dle this Sunday date when the theater
was sold to the Great States chain. . . .
EVELYN TIFFANY. formerly of the
Tlifany Twins, is rehearsing a new act
with Johnny King. formerly of Murray
and King.

RKO PALACE, Chicago, gets Walt Dis-
ney's Snow White and the Seven Dwarfs
February 25 for an indefinite 1un.
Regular stage show will accompany the
feature. . GUS SUN, head of the
Gus Sun Booking Exchange, Springfield,
O.. former Mayor Himmeline of Toledo.
Mrs. Gus Sun Jr. and Mr. Sun's daugh-
ter, Mrs. Edward Wren, are sojourning in
Miami.

JOHNNY SANNA. dancing comedian,
plays the Tower, Kansas City, weck of
February 11.

GIL LAMB opens for RKO in Detroit
February 11, then moves into the Chi-
cago Palace on the 26th for the run of
Snow White, . GEORGE CAMPO goes
into the Memorlal, Boston, on the 10th.

NICODEMUS, colored comedian,
has been slgned by Joe Glaser for vaude
ond may feature him in a forthicoming
Louls Armstrong musical, ROSE-
MARY DERING will be featured in a
apeclal ballet production at the Memo-
rial, Boston, concurrent with Snow
White JOHNNY COY and Fan Fare
and Christina Lind set for an Al Chvistle
short EARL HINES is coming ecast
for theater dates at the Apollo, New

York: Howard, wWashington, and State,
New York, latter definitely set for
March 10. BERT BLOCK wlill do

his [irst vaude date at end of this month

New Circuits Planned, With

Detroit, New Orleans Centers

DETROIT, Feb. 5.—Building up of a
small circuit of vaude is reported for the
four theaters recently acquired by Jack
Broder from Jacob Schreiber. The Co-
lonial, with three days of vaude, has
been so successful that decision was
made to enlarge this to seven-day vaude-
ville and to put the Majestic Theater,
near by, on a vaudefilm program as
well. Both houses will play split weeks,
opening February 13, and will be booked
thru Sol Berns, of the Del-Ray Orchestras
and Attractions Office.

Further prospects for vaude are re-
ported In the addition of the Lincoln
and Beacon theaters, operated by Bur-
ton London, for one day af vaude. Other
houses booked by the same office in-
clude Kramer, Wednesday and Saturday;
Rialto, Flint, split week; Empire, Wind-
sor, Saturday; the Frolic, Midland, and
the Strand, Alma. one day each, and a
split week at the Michigan Theater,
Saginaw.

Enough acts appear to be available in

town for the current needs, as night
spots have been dropped off the books.

One type of act reported in demand
is the better class ventriloquist. Re-
quests are coming in for these, especial-
ly at private parties and club dates.

Other offices, while reporting some
additional spots, have issued a warning
against further acts coming into town
in search of work.

NEW ORLEANS, Feb. 5.—Dark for the
past fortnight since terminating a short
season of stock and two road shows, St.
Charles Theater here may join a cir-
cuit being established in South for vaude
and revues. Last year house had a fair
season with same combo policy under
old management. Operator this season is
the La Charles Corporation. .

Six Southern cities, including Dallas,
Houston, Memphis, Birmingham, Atlanta
and New Orleans, are reported to be in-
cluded in planned circuit. Opening set
for either February 13 or 20.

at Loew’s State. New York. . . EMERY
DEUTSCH, after closing at the Nether-
land Plaza, Cincinnati, February 9, starts
on a 10-week vaude tour, first stop being
the Capitol, Washington, February 18.

DAVE APOLLON has been re-
signed for another tour of the Interstate
Circuit, starting at San Antonio Decem-
ber 31 next.

ROGERS FUND

(Continued from page 3)

only trade paper which insists on the
publication of such a financial state-
ment. all the other trade papers accept-
ing the operations of the commission
mn good faith. If the heads of the five
major circuits involved can’t be trusted
they shouldn't be in the picture busi-
ness, says waxman, who also notes that
the officials listed on the commission’s
stationery ‘are not bums.”

Attackers of the commission’s secre-
tive policy point out that other organi-
zations whose officials are no more
“bums” than are Major Leslie Thomp-~
son, Barney Balaban, Owen D. Young
and others co-operating with the com-
mission are not averse to revealing
money taken in by charity drives. Pub-
lication of such figures is often regarded
by bona fide charitable institutions as
an incentive to collect even more in a
subsequent campaign., The Red Cross
is a notable cxample.

Major L. L. Thompson, chairman of
the Rogers National Theater Week, in
answer to a letter last year from The
Billboard requesting a financial state-

L]

ment, answered: '*Any statement rela-
tive to the drive last year should be
issued by them (the Rogers Commis-
sion). I am certain that the figures are
not being held purposely. Rather I
think that the delay is due to the fact
that the transfer of the property (froim
the NVA) had just been completed and
they have not vet reached the point
where they are ready to make a state-
ment. I would be glad to accommodate
you in any way myself were it not for
the fact that I have no such authority.”
Thomoson's letter was dated March 23,
1937.

Office of Jesse Joncs, treasurer of the
commission, when asked for a financial
statement answered via ar secretary:
“Your letier of March 17 (1937) has

been received during Mr. Jones’ absence
from the city (Washington, D. C.) and
will be brought to his attention upon
nis return.” .

According to this missile, Jones must
still be globe-trotting.

Meanwhile Waxman has gone to the
Coast to produce the short subject to
be used in loosening the public’s pocket-
hook.

According to Waxman, the commission
hopes to build up a fund larse enough
to make the yearly campaiigns for
money unhecessary. The major circuits
have guaranteed to raise $500.000 over
a period of five years for tne Rogers
comimission, whichh was given the NVA
Fund property by the circuits. The
current drive is third under the five-
vear pact.

BOSTON UNION

(Continued from page 3)
the IA local here, said that with more
acts put to work on Sundays more stage-
hands would be put to work. He said
the favorable action of the committee
would be encouragement to vaucle.

George Gibbs, president of the Boston
musicians’ local, said that opening up of
Sunday would create more spot enter-
tainment in the nterland and put
more musicians to work.

In opposition to the bill was a repre-
sentative of the Lord's Dayv League of
New England, explaining that such en-
tertainment was not in keeping with
the purposes -of the Lord's Day and,
furthermoye, there is too much enter-
tainment on Sundays anyway.

CHORUS STATUS——

(Continued from page 3)

the time of the Four A's reorg last year,
but thus far the units have been going
along under their own steam. With the
"our A's affairs so tAngled at present, it
is considered doubtful by ;some actor
leaders if it can really helpiany of the
sisterr unions right now. \

According to Gillmore the! pnly two
unions which have submitted any
serious changes to the Four LA‘s consti-
tution are SAG and Actoi’% Equity.
Equity at a wspecial council¥ meeting
Thursday will mull the proposedighanges,
According to intimations by offiffals who
should know, Equity will take special

Reviews

Grisha and Brona

Reviewed at Colosimo’s Night Club,
Chicago. Style—Dancing. Setting—Full
stage (floor show). Time—Ten minutes.

Exotic girl dance team well suited as
features in production numbers both in
clubs and theaters. Girls are tall and
well built for the type of work they are
dolng.

In their three routines In this club
they stand out with an impressive gold
number, expressive hand movements and
graceful body work predominating.

Thelr modernistic manner. in
striking  tight-fitting gowns, blends
harmoniously with a stirring musical
arrangement. Also offer a bolero spe-
cialty that carries effect. S. H.

long

o% Acts

Sinelair Sisters
Reviewed at the Palace Theater, Chi-
cago.  Style—Dancing.  Setting—Full
stage. Time—Sir minutes.
The two girls wlhio haves been around
as a trio with a mele partner are now

setting out on their own as a team of
swift harmony,dancers.

'The kids have plenty of class and the
two routines caught here are unusually
distinctive. A swing tap version of a
rumba, followed by a jazzy tap routine,
are executed with both skill and speed.
Latter number is a combine of several
acro stints that make a mnice flash.

Wardrobe and appearance above aver-
age. S. H.

Haven’t They Heard?

MILWAUKEE, Feb, 5.—A pledge
“to continue to present the top-
ranking artists of the ramusement
world during the year of 1938 with
costlier productions and mammoth
scenic effects” was the full-page ad
in a local newspaper of the Riverside
Theater.

Ad also declared that 32,000 stage-
show fans every week attended the
Rivarside in 1937. The :house is the
only one in Milwaukee to consistently
feature flesh.

Cushman To
Resume Sept.

To rebuild vaude ecircuits
—buy acts direct—cut out

producers—splits or more

@

LINCOLN, Neb. Feb. 7—Disappear-
ance cf flesh from the Midwest was ac=
complished in one<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>