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Swing into Action with the

MAY LIST

NUMBER OF

Wherever you go this summer there will be evi-
dence of outdoor show business — Circuses,
Carnivals, Parks, Pools, Beaches, Resorts, Fairs,
Celebrations, Tent Shows, etc. The season has
already started—opening crowds have been very
satisfactory—and showmen are buying in anticipa-
tion of a good year. Now is the time for you to
swing into action!

ADVERTISE in the MAY LIST
NUMBER—DATED MAY 28

It will contain the Fair List, Com-
ing Events, Conventions, Frontier
Contests, etc. Greatly increased
distribution,

FORMS START TO PRESS
MAY 18

Last Forms Close on Saturday, /
May 21. Get your copy in early.
The BILLBOARD PiiB. CO.
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“RAG OPRIES” IN REVIVAL

St. Louis Benefit Show Raises

ST. LOUIS, May 7—The heart of the
outdoor showman emphatically spoke at
the first benefit show sponsored by the
Showmen’s League of America for its
“Showmen's Home” fund. The event was
a very auspicious one and will live long
in the memory of those who attended.
Over 1,000 show people gathered at
1 a.m. today on the Beckmann & Gerety
midway here under the large tent hous-
ing the musical comedy show. The
throng was so large that the sidewalls of
the tent had to be raised on both sides
to accommodate the many showfolks and
their friends.

Prominent showmen came from Ifar
and near to be on hand for this first
benefit show of year. The International
Association of Showmen, St. Louis, co-
operated with the Showmen’s League of
America, Chicago, in putting the event
over in such a successful manner. Be-
fore finis was written on the show at
4 am. $11,199 had been raised from
those present, and with the ticket sale,
which will in all probability exceed
2,000 tickets. the full amount realized
at the benefit show will exceed $12,000—
truly an auspicious start for the new
Showmen’s Home fund of the Show-
men’s League.

Chairman Beckmann Lauded

Promptly at 1 a.m. Walter Hale, pub-
licity director of Beckmann & Gerety
Shows, stepped on the stage and intro-
duced Sonny Beinet, of the Globe Poster
Corp., of Chicago, as the emsee of the
evening. Robertson Bros.’ Orchestra, of
Hennies Bros’ Shows, furnished the
music for entertainment and about 25
acts gathered from the various shows
playing in this vicinity entertained the
large assembly. Tom W. Allen, repre-

senting the International Association of
Showmen and chairman of the com-
mittee handling the benefit show, made
a short talk, welcoming the many visit-
ing showmen. He was fcllowed by J. C.
McCaffery, president, and Frank P. Duf-
field, vice-president of the Showmen's
League, both of whom made splendid
talks. Duffield lauded the grand old
man of the carnival world, Fred Beck-
mann, in his talk. Beckmann is presi-
dent of the board of trustees of the
(See ST. LOUIS BENEFIT on page 72)

Greater Pittsburgh Gets
Its Share of Circuses

PITTSBURGH, May 7.—Despite busi-
ness slump circus fans are getting their
fill around here. Last week Barnett
Bros.’ Circus played a one-day stand
at suburban Swissvale and two days
later at neighboring North Braddock.
Hagenbeck-Wallace began a three-day
stand here today and will be followed
June 6 and 7 by Ringling-Barnum.

Touri
Bi
NEW YORK, May 7.—The road is be-
coming an Increasingly lucrative fleld
for dancers and musicians assoclating
themselves with “arty” concert programs.
It is estimated, from contracts and com-
mitments already in evidence, that next
season will be the largest that such tour-

ing companles have had since 1916. At
least 28 different groups will be storm-

Contracts in N. Y. Fun Zone
Being Let; Parachute Is No. 1

World’s Fair officials reveal that majority of agree-
ments for amusement projects are nearly ready for
final approval—huge rides and villages are planned

]

NEW YORK, May 7.—That the amusement area of the 1939 New Yonk World’s
Fair is rapidly taking form became apparent this week when fair officials revealed
that a majority of contracts for amusement projects are in final stages of approval
and subsequent signing. First official announcement of a signed contract came
today when it was stated that the International Parachuting Co. of this city, has
agreed to erect and operate a 250-foot parachute-drop ride similar to those used
in Burope of late and more recently in Chicago’s Riverview Park. New York

structure is expected to be considerably
larger and more thrilling than anything
heretofore attempted.

Altho It has been generally assumed
that several contracts for small con-
cessions have been signed for some time,
there has been no announcement to that
effect. Falr management disclosed that
contracts for 40 concessions, including
rides, villages and shows, are virtually
ready for signatures and that construc-
tion In the 280-acre amusement area is
expected to get under way next month.
Next week a model of the zone will be
made public, including diminutive re-

productions of varlous contemplated
attractions.
In most instances concessions are still

in process of negotiation, following
(See CONTRACTS IN N. Y. on page 73)

Drive To Panic

Tent Shows Stage Comeback
$12,000 for Showmen’s League After Several Slack Years

(]
Old H ome F und; 1 9000 P resent 17,280,000 Americans paid $8,650,000 for under-can-
vas entertainment in 1937—spent another $1,729,000
for butchers’ wares—industry gives jobs to 3,200

By WILLIAM }. SACHS
CINCINNATI, May 7.—Tent-show managers, that hardy band of showmen

whose canvas theaters carry the drama and

vaudeville to America’s hinter-

lands, have in most instances begun thelr 1938 canvas caravaning, with the rest

slated to spring the barrier before the

month of May has petered out. Enjoying

its best years In the pre-depression, pre-talkie era from 1918 to 1925, the tent-show
industry dipped to an all-time low following the general crash of 1929, with the

field displaying little actlon in the ensuing five years.

of the talkies and depression that many
famous tent-show names, such as John
Winninger. Paul English, Ccl. W. L
Swain and Chase-Lister amoug others,
dropped permanently from the plcture.

The year 1935 saw a faint revival for
the industry, altho the ravages of the
depression were still keenly felt by most
of the tent showmen who bucked the
road that season. The following year
showed up better, with a number of the
older tent shows, which a few years be-
fore had pulled their stakes, venturing
a return to the fleld. The 1937 season

(See RAG OPRIES on page 30)

“Arty” Concerts Have
Year, But Expect Better

ing the highways v’'th one or more at-
tractions next seasun from October to
April to scoop up the grosses which are
said to run to the $100,000 class. (Monte
Carlo Ballet Company boasts that 1t
pulled $1,000,000 for the season Which
just closed).

1t is indicated that much of the reason
for the success of the traveling concerts
has been good business management
which has practically eliminated box-
office gross uncertainties—the system of
advance subscription or guaranteed pat-
ronage from ladles’ ald socletles and
chambers of commerce in the towns
visited.

Bookings outside New York and Chi-
cago are made only upon advance re-
quest and a guaranteed price from the
citles and towns themselves. On oc-
casion, companies will take on a spot en-
gagement within the vicinity of their
jtinerary if they have an open date. But
even these are assured percentages. Con-
cert attractions never play a place cold.

For the performer to earn a decent
return he has to be a name attraction.
Topnotchers, rarities, obtaln a minimum

guarantee from thelr booking .im-
presario. Foreign personalities won't
hudge without such a contract. The

(See TOURING “ARTY” on page 9)

Film Stars

Into Salary Cuts Out in Open

HOLLYWOOD, May 7.—What appears
to be a campaign to panic contract film
players, especially the big names, reached
the front pages this week when Harry
Brandt. president of the Independent
Theater Owners’ Association of New
York, publicly denounced the star sys-
tem and called certain stars ‘box-office
poison.” )

Making swell front-page copy, the
news immediately blanketed the coun-
try, and agents of Greta Garbo, Joan
Crawford, Katharine Hepburn, Mae West,

4

Kay Francis, Marlgne Dietrich and Ed-
ward Arnold tried to explain away the
sensational attack by the indle ex-
hibitor leader. A few hours after the
trade paper ad appeared Miss Hepburn
and RKO reached an agreement to end
her contract, and the Myron Selznick
Agency Is now dickering for a new con-
nection for her. Contract had six months
to go.

Miss Hepburn defended her pictures
as making pienty of dough, while In

(See DRIVE TO PANIC on page 9)

It was with the advent

No Opposition
Slate in Equity

First time since factional
fight broke—Bonnell and

L.orenz waze lone contest
[

[ ]

NEW YORK, May 7.—Having exceeded
the deadllne for fillng an opposition
ticket. the Actors’ Equity elections will
go unopposed May 27 for the first time
since factional warfare was started sev-
eral years ago. The election will not be
entirely without opposition, however, as
Samuel Bonnell, of FTP, was placed In
nomination for council against the reg-
ular candidate two weeks ago.

Spring cleaning of Federal Theater
Project members was begun last week
when 600 members were pruned from the
Equity rolls for non-payment of dues.

(See NO OPPOSITION on page 9)
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“Victoria” at
Top of Pitt’s

Record Season

PITTSBURGH, May 7.—Blggest sellers
for the most successful Nixon season in
history Victorfa Regina and The Women,
Manager Harry Brown informed today
after checking his cash reports for the
30-week season ended tonight with
Three Waltzes.

Lowest grossers were Once Is Enough
and Father Malachy’s Miracle, pressed by
Madame Bovary, whose American Thea-
ter Society subscriptions failed to lift it
to a healthy week. None of the 22 stage
shows were flops, however.

Three plays, Broither Rat, You Can’t
Take It With You and Tobacco Road,
played two different engagements during
the season. Also on the schedule were
two road-show pictures, The Life of
Emile Zola, for three weeks, and In 0Old
Chicago, for two.

Optimistic for next season, Brown has
five shows booked in already, will go
to New York soon to pencil in as many
more as possible thru his Erlanger home
office. Three of the five already set
will be sold as ATS shows, Of Mice and
Men, Lunt and Fontanne in Amphytrion
38, with a possibility of their dividing
the week with The Sea Gull, and the
Mercury Theater’s Five Kings.

Nixon will be lighted for three weeks
starting May 16, due to influx of dance
kermesses following three days of
Duquesne University’s first musical re=
vue, Topper and Tails, written by Mil-
ton Hammond.

Encouragement for lovers of classics
was reception of hictorical shows. After
lukewarm openings, Richard 11, Julius
Caesar, Antony and Cleopatra and Yr.
Obedient Husband built into good busi-
ness for last three days of week. Victoria
Regina was a sellout weeks before open-
ing.

More noticeable than ever before were
cast appearances of current or past
movie players. In some cases movie reps
of players buoyed up b. o. when critics
faintly damned first-night performance,
notably Maedame Bovary, Once Is Enough
and Yr. Obedient Husband.

American Theater Soclety - Theater
Guild combination bookings this year
sold 4,537 subscriptions, about 1,000
more than last year. Total revenue was
near $30,000. Gulld series were first sold
here in 1929, joined with ATS in 1932,

Subscription sextet this season in-

(See “VICTORIA” AT on page 9)

FOR SALE OR RENT

For All Types of Amusements,
1.000 Drops, Cycloramas and Stage Settings to
fit any type of Stage or Show. From %10 to $100
Each. Drops and Settings built to order. Reas-
onable rentals by the week or month,

FOWLER SCENIC STUDIO, INC.

60 W. 45th Street, New York Clty.
Phone: MUrray Hill 8-3843.

WANTED

Information Concerning the Whereabouts of

Gretchen Young

Communicate with

Charles B. Chase

Attorney-at-Law, Massena, N. Y.

N

Possibilities

GLEANED BY MEMBERS OF THE BILLBOARD STAFF

SHOWMEN INTERESTED

For FILMS

TITO AND HIS SWINGTET—former
cutter-upper with the fiddle-busting
Britton Band, who has turned his ac-
cordion-pushing to more serious of-
ferings. Swingtet offers novel tonal
colorations of swing and classical
numbers, with Instrumentation of
three accordlons, string bass and gui-
tar. No limitations to their music-
making, their stylized arranging ap-
proximating every conceivable orches-
tral effect. Lads are youthful and
Latin in appearance. Look lke a
good bet, particularly in view of film
popularity of Raymond Scott’s quin-
tet.

DOROTHY LITTLEJOHN—child le-
git actress who appeared recently in
-the ill-fated Escape This Night at

NOTICE

WALTER GOODLETTE, Mgr.
WALT GOODIE’S JUNIOR EBONY FOLLIES
Get In Touth With

WALTER J. HANSON
Chippewa Falls, Wlisconsin,

WANTED

BACK SOMERSAULT DOG,
Fox Terrler, Maie.
M., MULLER, Box 888, care Blllboard, 1664
Broadway, New York, N. Y.

ICKET

RESERVED SEAT — PAD — STRIP

COUPON BOOKS — RESTAURANT

CHECKS — SALES BOOKS AND
ALL ALLIED FORMS

ELLIOTT TICKET 00,1325 & SSAERSA% Ryees

The purpose of this department is to benefit producers, bookers, agents and
others concerned with the exploitation of talent in the major indoor fields thru The
Billboard’s coverage of every branch of the show business.
IN SPECIFIC “POSSIBILITIES”
IN CARE OF THE NEW YORK OFFICE OF THE BILLBOARD, 1564 BROADWAY.

MAY ADDRESS THEM

the 44th Street Theater, New York.
A pretty and appealing youngster, she
played a frightened blind child with
such sincerity, emotional range, un-
derstanding and effect that she
walked off with acting honors in a
large and experienced cast, altho only
having a bit. Could be developed
into a ifrst-line film bet.

For RADIO

JULIA GERETY—big brunet singer
caught recently at Butler's Tap Room,
New York night spot. Delivers bal-
lads and rhythm songs with clear
diction and in forceful style. Easy-
flowing voice plus a keen sense of
rhythm combine to make her war-
bling a real pleasure. Ought to go
well on the air.

=

=/

Managers Gun for Specs Via

AEA Pact; Bar Problem Up

NEW YORK, May 7.—A code of fair
practices in the sale and disposition of
theater tickets, to be used as the basis
for an agreement with Actors’ Equity
for concessions in next season’s working
agreement, has been drawn by the
Board of Governors of the League of
New York Theaters and submitted to
its members, who will act on it this week.

At the same time Equity council will
discuss the program, but is awaiting
official notificatlon from the League
that its members are in accord with the
pact. The code somewhat parallels the
old NRA code, but has definite pro-
visions for policing the disposition of
tickets.

The present pact, if~entered into with
Equity, will virtually be the death knell

“You Never Know”

Lone Chi Show

CHICAGO, May 7—From current in-
dications only one of the four legit
houses in the Loop will hold on to the
colors of the waning season and carry
on until next month. With the FEr-
langer, Harrls and Selwyn shuttered,
Shubert’s Grand Opera House continues
with Cole Porter’s musical You Never
Know, the first tunefest of the year, and
will follow it May 30 with Pins and
Needles, the Labor Stage revue which
has been the surprise of New York's
present season.

You Never Know is slated to do better
than average business due to lack of
competition and cancellation of promised
musicals slated for the Grand. The
cast, headed by Lupe Velez, Clifton
Webb, Libby Holman and Toby Wing,
is doing a polished job and is making
the musical version of By Candlelight
more original and interesting than it
really is, Show Is also getting by on
several catchy tunes which have mnot
been slaughtered by radio as yet, smart
Albert Johnson settings and lively dance
routines concocted by Bobby Alton.

Velez is probably the show’s strongest
asset due to her naturally fiery behavior
which fits well in these surroundings.
She has an opportunity to dish out her
brutal take-offs of screen personalities,
a real comedy highlight.

Sam Honigberg.

ROLL TICKETS
ONE ROLL §
TEN ROLLS 1
FIFTY ROLLS 15.00
ROLLS 2,000 EACH
Double Coupons,
Double Price

No C. O. D. Orders

STOCK
‘ Accepted

for ticket speculators, as 1t will not
permit the block selllng of tickets to
cspecs and brokers. Provisions hdve been
made for a maximum service charge of
75 cents for tickets purchased thru
agencies, and the League hopes to enlist
the support of agencies in effecting this.
Accepting gratuities from brokers is also
prohibited in the pact.

Equity will be empowered to yank the
casts of any show whose producer is
found guilty of violating the terms of
the agreement. But before Equity ac-
cepts the agreement In toto it wants to
be reasonably sure that a majority of
the managers are in favor of the idea.
This, officials claim, will aid in stabiliz-
ing conditlons in the theater and put
an end to speculation, which has been a
sore spot in the industry, aided and
abetted by the producers themselves.

The Board of Governors of the League,
also taking up the question of in-
stalling liguor bars in theater lobbies,
appointed a committee consisting of
William A. Brady, Milton Weinberger
and James F. Reilly, executve secre-
tary, to confer with the State Liquor
Authority with the hope of changing
existing regulations.

There is a concerted feeling among
the producers that they be accorded the
privilege of dispensing drinks in the
lobby. No definite action on this prob-
lem can be taken until the Leglslature
convenes in fall, but the newly ap-
pointed committee is reported to be
exploring the possibilities of making
certain changes in the liquor laws.

S. F. Tryout Set

SAN FRANCISCO, May 7.-—Another
world premiere will play Geary Theater
here when Gilbert and Ames open
Thanks for My Wife May 23. Allan
Dinehart will star, with cast including
Mary Russell, Regis Toomy, Mozell Brit-
ton, James Spottswood, Tom Chatterton,
Frank Jacquet, Grany Yerden, Madera
Keene and Lorry McGregor. Comedy,
written by Joseph Carole, is along the
lines of You Can’t Take It With You.
Show will not play Los Angeles, moving
to Chicago and then New York after
local run.

Engagement of Helen Hayes in Victoria
Regina at the Curran has been extended
from two to three weeks, opening May 16
and closing June 4.

“Arms” for Detroit FTP

DETROIT, May 7.— Detroit PFederal
Theater presented George Bernard Shaw's
Arms and the Man at the Jewish Com-
munity Center Thursday evening, April
28. The performance was under the
direction of Verne Haldene. QCast in-
cluded Alma Brook, Ray Rawlings, Ruth
Whitworth and Edward Masson.

Boston Bookers
Of Small Spots
Sign AFA Pact

BOSTON, May 7.—Four bookers of
Class C spots who practically control
the New England “borscht circult” have
been signed by Thomas D. Senna Jr.,,
local rep of the American Federation of
Actors, to & minimum wage scale and
closed shop agreement which is ex-
pected to revolutionize local chaotic
conditions. Four whose signatures made
history are Ben Ford, Lou Golden, Lou
Leonard and Billy Waldron. Sitting in
on the confab were Lou Walters, prexy
of the Massachusetts Association of En-
tertainment Bookers, and Mrs. Buddy
Shepard, secretary. Agreement deals
with smaller clubs, cabarets and beer
gardens In New England. Several hun-
dred spots come under this category.

The contract does not become an ac-
tuality until the bookers submit a list
of thelr bookings for classification into
A, B or C spots.

Asked about those clubs not under the
jurisdiction of these four bookers,
Senna sald “club owners with interest
will reallze that it will be better for
establishments to employ bona fide per-
formers. Contracts issued are pay or
play.”

The tie-up provides for no doubling;
private auditions (but in front of an au-
dience the audition is deemed one day’s
engagement and subject to pay).

Minimum for vaudeville and presen-
tations $7.50 per day per person net, and,
on a weekly basis, $40 net per person.
For Grade A local cabaret, public restau-
rant or miusic hall, $7.50 per day net per
person. For Grade B local cabaret, publie
restaurant or music hall, 856 net per day
per person; and weekly, $25 per person,
less 10 per cent. Grade C, beer gardens,
(See BOSTON BOOKERS on page 10)

HARTFORD, May 7.—Richard Bennett
is acting as guest director of Connect-
icut WPA for its production of Anna
Christie at the Avery Memorial Audi-
torium May 24 to 28. Rehearsals are in
progress, with Bennett putting relief
actors thru the paces in a play that
O’Neill is said to have written with Ben-
nett in mind.

Detroit WPA Investigation

DETROIT, May 7.—John E. Matthews,
an actor, May 3 filed a petition request-
ing that an investigation be made by the
Common Council regarding what he
designated as politics in the Detroit
Federal Theater. Petition states it has
become “a base of political operation
where New Deal and extreme-left totali-
tarians have struggled for the supremacy
of their respective political programs.”

REGGIE CHILDS
(This Wecek’s Cover Subject)

EGGIE CHILDS, oft referred to as “The

Smiling Maestro,” who openg with his or-
chestra May 14 at Playland, Ryc, N. Y., has
had a colorful and varied carcer. He studied
music in London, his native city, when a
youngster, later going to the Paris Conservatory
of Music. In this same city he was boy soloist
in the choir of the American Cathedral. He
was 18 when hc came to the States, by way of
Canada, going into vaude in an act featuring
his “sweet’’ violin. No sooner, after crossing
the country, did he reach New York than he
embarked for Europc as first violinist and assist-
ant conductor of one of Paul Whiteman’s units.
Upon his return to New York he served as con-
ductor and concert master for a number of
Broadway legit hits.

Ruby Keecler was the fcatured dancer at the
late Texas Guinan’s El Fay Club when Childs
played there with his orchestra. After a stay
at the noted Fifth Avenue Club he 'staked hls
claim as a true radio veteran, playing for W|Z
when that station had its first studios on lower
Broadway, New York. Since then he has
played for many sponsors, including Cream of
Wheat, Fox Furs and Tastyeast. When Guy
Lombardo left the Rooscvelt, New York, Childs
follewed him at that spot for two seasons and
then returned to vaudeville for RKO and Loew.
After booking at the Essex House, New York,
Childs went on tour, featuring his “sweet”
violin and “sweet” swing. Last New Year’s
Eve he played the Sugar Bowl Dance, New
Orleans.

;
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By CEORGE SPELVIN

BOW to Jack Chapman for his Monday (2) column, one of the sweetest satires on the

rest of the columning boys yet to appear. . . . Lads along the Broadway beach are in
titters at Ken, which peddled a “true confession” bylined by what was supposed to be a bona
fide lady of the ecvening in the last issue; those in the know claim it was written by a news«
paperman who knows whereof he speaks and who thought up the name “Pearl Thompson”
by linking two famous literary femmes-——Dorothy Thompson and Pearl Buck. . . . Amazing
Criticlsm Department: Dan Walker, praising the Mercury production of “Heartbreak House,”
said, “Tho you may not know what old man Shaw was driving at half the time (1 didn’t)
you'll percelve that he is one of the greatest craftsmen who ever lived.” . . . Mr. Spelvin
would like to know how anyone can be a craftsman—much less a great craftsman—if even
his most enthusiastic parishioners can't tell what he's driving at. . . . A director the other
day was describing a show he once staged for the Shuberts, a harassed light in his eyes;
“They left me alone,” he said, “strictly alone; | had a free hand; but on opening night
I saw that nonctheless it had turned out to be a typical Shubert show.” . . . Remote control?
. There's an outfit making recordings for Decca that is known as Whoopee John Wil-
fahrt and his Concertina Orchestra. . . . You'd better write your own comments for that one.,

Arthur Krock, who won one of the Pulitzer prizes for reporting, was asked
to go to Columbia University Monday for the celebration; but he’d already arranged
to take his wife to see “One Third of a Nation.” So he took her to the show and
rushed over during intermission to the Hotel Edison Green Room, that spot having
the nearest available broadcasting outfit. Listeners to that momentous broadcast
may be interested to know that it took place in the Green Room’s men’s room.

THE ALBUM: The mezzanine bar at the Casa Manana is a bad spot for hus-
hands and wives going out together; Billy Rose has dropped the sun-tan idea and
installed a lle detector, with H. Fein, the inventor, demonstrating to customers
free of charge. One of Mr. Spelvin’s sples exposed himself to it and was asked if
advertising influenced The Billboard’s editorial policy. The answer was no—and
the detector didn’t bulge, s’help us. But it wiggled frantically when he answered
“no” to a query as to whether he piped up news yarns when he was short on real
news. One of the Casa’s cigaret girls also exposed herself, and was thereafter sorry.
For it waggled when she denied that she had a yen for anyone in the Casa menage
—and 1t almost broke down when she frantically denied that she’d played around
zvith w}?oever it was. Then a few press agents came in and the machine began
o smoke.

Sunday (1) Merle Oberon landed about the most terrific publicity break any actress
can get—the colored front pages of both The Mirror and The News. . . . Bill $hilling recently
received a letter from a Chinesc act offering 1 O U’s instead of cash for his commission, ex-
plaining that the act had been paid off in | O U's during its vaude tour. . . . The Criterion
Theater sticks its hcad out again with the showing of a vigorous anti-war propaganda film,
“Fight for Pcace.” . . . Lillian Rolland, graphologist at Jack Stutz’s Came Cock, has inter-
preted signatures on more than 500 contracts because people want to know what kind
of guys they're doing business with. . . . Last weck the press department of the Hotel New
Yorker mistakenly mailed a relcase to the radio cditor at our Cincinnati office; diligently,
the Cincy staff rcturned the cnvelope to the radio ed in New York——but the payoff was
that thc cnvelope contained only a blank relcase form.

Madeleine Carroll, who was voted by Columbia College seniors “the most de-
sirable person with whom to be stranded on a desert island,” created a grand im-
pression. among the press lads who covered her arrival in New York. The college
wags had voted as the most cogent reason for their suppressed desire her ability to
speak French—and Miss Carroll seemed a bit confused. “I think they're dodging
the real issue,” she said. And when the press lads asked her her own choice for a
desert island companion, she—after a warning and a hem and a haw—ventured,
“An obstetrician.” She sounds like a grand guy. Mr. Spelvin enthusiastically
throws his vote in with that of the Columbia seniors.

TO KEEP THE RECORDS STRAIGHT: Ed Sullivan recently boosted romance
by pairing Frieda Inescourt and Ben Ray Redman—who've been man and wife
these many years. . . . The Herald-Trib, over a picture of Lunt and Fontanne
bound for Europe, said, “Stage stars off on vacation.” There was nothing in the
story to justify it-—so Mr. Spelvin would like to know how The Herald-Tribune
head-writer got what must be inside info that the Lunts would cancel the stage
chores scheduled for them in London. . . . The Telegraph recently ran a yarn on the
acquisition by Andrew McCance of a copy of Poe’s first published book. It was
headed, "Buys seventh copy of Poe novel” and after some introductory stuff it said,
“Written In Boston in 1827, the book was suppressed and only a few coples were
circulated.” Later, it discussed the note in the Baltimore edition and the “mystery”
of the “banning” of the volume in Boston. The book was not written in Boston
in 1827: it was published there. It was not suppressed in the sense of “banned”
—the young printer who published it had no facilitles for distributing it and it
died on his shevles. The Baltimore issue was not a second edition: it had addi-
tlonal material and a new title. And the book most most certainly not a novel;

it was Tamerlane and other poems. After that don't say Mr, Spelvin isn't a member
of the lterati,

Among many Broadway performers at the last night of the circus at the Carden,
probably the most cnthusiastic was Imogene Coea: the grand little comedienne pounded like
mad for everybody and scemed to be having a whale of a time. « . . Sid Heller, p. a., has
planted a secries of five articles on summer resorts In The World-Telly and one ir; The Post.

. Pat Henning tells of the long layoff who finally bought a pair of shoes; so the shop
manager went down to the basement, dusted off his testimonial picture and replaced it in
the window. . . . Since the Howdy Ciub horror the Village Is keeping under wraps; the ultra-
boheme boites have shuttered, and gendarmes have ordered the mannishly affin;d gals and
girlishly attired lads to wear unexceptienal clothes or else. . . . The story of Maurice Cos-
tello suing his daughter, Dolores, for support got a three-column front-page spread in The
World-Telly the same night that The Sun carried it in a two-inch squib tucked away amid
advertising lincage. . . . Evidently the WPA will be with us for a while; it was Included in the
World's Fair preview parade of The World of Tomorrow. Piscatorlal-gustatory note: the

column’s troplical fish reporter has turned to a more companionable baby turtle, and informs
that you can now buy vitaminized turtle food.

May Day Scene: three disgruntled Young Communists in front
3 . f g of the shop o
a Htt[e.spagnetn-olive oil grocery, with one gal growling, "Hef's a re{wtionarl/P hg
wouldn’t buy T"‘e New Masses! And inside the store, one of the clerks sh}zicinq
Iis head and giving out with wisdom: “We'd better look out. In Europe they have

riots and ctvil war and a terrible mess. We have the sam
we're not so noisy yet.” e thing over here—only

LL———'-—‘.—.;..'_'...‘ B - e

List of Cowbafn.é Grows as
21 New Ones Announce Plans

NEW YORK, May 7.—Ignoring Broad-
way's lingering grasp on the legit
season, optimistic hayseeders are renting
out their milksheds at a fast clip fo
accommodate the increasing number of
summer stock companies looking for
shelter. Twenty-one new groups have
been added to the roster during the past
silx weeks to turn the New England real
estate doldrums into an actor-infested
bonanza.

To meet the expected competition sev-
eral of the companies are going in for
names, which insure good publicity and
intake. Robert F. Cutler’s County Thea-
ter, Suffern, N. Y., skims the supply with
Helen Hayes’ two-week engagement as
Portia in The Merchant of Venice, sched-
uled to open August 29. Production is
to be the County Theater's finale. Sally
Rand is expected to prove her draw at
the Westchester Playhouse, Mount Kisco,
N. Y, the week of August 15 and_at the
Westport Country Playhouse, Westport,
Conn., the following week. Mary Brian
will start the ball rolling for the Players
Theater, Inc., Clinton, Conn., June 27.

Three of the latest batch of summer

stockers are wusing Yes, My Darling
Daughter as the opener. First will be the
Guy Palmerton Players in the Lake
Whalom Theater, Fitchburg, Mass., June
20. A week later the Ogunquit (Me.)
Playhouse and the Mahopac Theater,
Lake Mahopac, N. Y., will ditto. Daugh-
ter is also on tentative plans of Deer
Lake Theater near Reading, Pa. Both
the Fitchburgers and the Tamarack
Playhouse sponsors, Lake Pleasant,N.Y.,,
are making publicity point of ‘“an all-
Equity company.” Lake Pleasant premiere
will be July 15.

The new Washington Irving Theater,
Ossining, N. Y. joins the shirt-and-
short productions with the boast that
its property will consist of an auditorium
and accommodations for a permanent
company of 10, the staff and an appren-
tice group of six. More ostentatious are
the proposals of Joseph D. Scholtz, mayor
of Louisville, for an open-air amphi~
theater erected in Iroquois Park by funds
from the Works Progress Administration
to seat 3,500. The Louisville Park Theat-
rical Association has been drawn up tO
(See LIST OF COWBARNS on page 10)

They

All Have Hobbies—-and

Do the Press Agents Love It!

NEW YORK, May 7. — Hobbies, the
press agents’ delight, are due for an air-
ing soon. This time the champion is
the Hobby Guild, which will start with
an exploitation of hobbies of show peo-
ple thru merchandising tie-ups, because
of the public’s familiarity with their
names. From the array already assem-
bled for this sure-fire publicity comes
the simple conclusion that it’s a rare
performer indeed whose hobby is a pri-
vate matter or whose hobby is apart
from his professional -calling. Spiels
handed out by the press agents to un-
suspecting children would picture the
performers and musicians as busy bees
off stage.

In all probability, tho, the most unique
hobby publicized 1is only a sign that
someone's publicity agent had an ingeni-
ous inspiration. For what it's worth,
then, is the report that St. Claire, of the
dance team of Yv 'ne and St. Claire,
speclalizes in preparation of flles for
fishing bait, while Francis Aranyi, Hun-
garian flddler, collects old catguts from
famous violinists and winds them into
a ball which is supposed to have reached
18 inches in diameter, and includes the
A, E, D and G strings used by Heifitz,
Zimbalist, Elman and Kreisler.

An zlert publicity man would arrange
a deal between Joe Penner, ace duck
salesman, and Tommy Dorsey, bigwig of
a New Jersey duck farm, and have Ar-
nold Johnson supply the bah-bahs for
insomnia victims at a dime a dozen
from his sheep farm near Middletown,
Conn.

And why not an elimination contest
(a duel would do) between Wini Shaw
and Lawrence Melchior, Met baritone?
Both are crack shots with the pistol.
Melcholr is such a devotee of ballistics
that he erected a target in his apart-
ment at the Hotel Ansonio during the
winter and is sald to have just missed
a passer-by. Fan magazines might look
into his other fancies—for cooking oxtail
soups and brewing Danish liquors,

King of Swing Goodman patronizes
the classics in the company of a string
quartet, He has already made high-
brow recordings for Victor. 1It's in the
wind that he’ll be guest soloist with the
New York Philharmonic Orchestra next
season.

Making masks helps Perzade and
Jetan, dance team, while away moments
between shows. Paul Duke, magician,
remembers his previous servitude as a
jeweler by adding pleces from all the
world.

Most common of professional hobbies
are the collecting of photographs and

an interest in art objects. Among the
victims of the first group are Harry
Hirshfield, who insists upon their being
autographed and related to his own ex-
periences; Arthur Murray, who favors
shots of dance rhythms, and Kate Smith,
who supplements her pictures with pho=
tographic equipment ranging from the

(See THEY ALL HAVE on page 10)
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All Weights— All Lengths

New Low Price

Tights — Leotards
Trunks — G. Strings

Wholesale Quotation on Request

Theatrical Outfitter
Broadway bet. 47 & 48 Sts,
Madison Ave. at 48th St,
New York City

AT

HOTEL RALEIGH

Where You Can Sleep Anytime—DAY OR NIGHT
648 NO. DEARBORN 8T., OHIOAQO.

Ingle Rooms, $6.00—0Double, $7.00 per Waek.
fnit  Headquarters. 5 minute walk pto goop.
Theatrical Rooking Ageucies located in notel.

PERFUME FOR MEN

MANLY- SENSIBLE - CORRECT

Refreshingly Mnsculine for person, hand-
kerchief or wardrobe.
Grlidlron, 85¢, Club Bogquet, 35¢,
All three $1.00, with instructions.
money refunded,
OAK HILL PRODUCTS,
39 Hlghland st., Pawtucket, R. 1.

Traveler, 35¢,
Satisfaction or

STOCK TICKETS |Overheard in a Menagerie: ““I can bite u," said

ONE ROLL....$ .50 [the flca tg the elephant. Said the elzghanis"atlo SPECIAI'

FIVE Rgttg. .. ;.gg the flea: “Not so | can nofice it.” PRINTED

TEN R .. 3.

FIFTY ROLLS. 15.00 WE WOULD LIKE TO MAKE Rio.000 ¢ "eos

100 ROLLS ... 29.00 30,000 .. 9.85

ROLLS 2,000 EA you C 'rs y i
R TICKETS| ;oo @ 22

) Dgub(l’e ;m;}dm FOR YOU 1,000,000 .. 150.50

Size: Single Tick., 112, | THE TOLEDO TICKET CO., Toledo, O. D e i
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Cincinnati Radio Program Stucly

THIRD PORTION OF SURVEY GIVES FIGURES AND PER-

CENTAGES ON PREFERRED PROGRAMS

SYMPHONY

ORCHESTRA PROGRAMS LEAD IN PERC.E.N.TAGE PREF-

ERENCE . . .

DIFFERENCE BETWEEN FAVORITE AND

PREFERRED PROGRAMS. .. MA PERKINS, MARY MARLIN,
MARY SOTHERN STRONG IN SCRIPT GROUP . .. TYRONE

POWER BLAH

By JERRY FRANKEN

HERE are a number of factors en-

tering into a discussion of program
-preferences. Obviously, the greatest
indication of a program’s popularity is
its hold on the listening audience. This,
in turn, is reflected by the popularity
accorded each program in the various
surveys. As the third portion of The
Billboard program survey in the Cin-
cinnati market, conducted by the Mar-
ket Research Corp. of America, figures
on program preferences in relation to
their popularity as shown by the re-
call method are presented.

There is a considerable difference be-
tween the terms ‘‘favorite programs’’
and ‘‘preferred programs.’’ It is gen-
erally accepted that a radio listener
can have one favorite program, which
is the basis used in various popularity
polls. The preferred program, however,
especially as gathered in these surveys,
is entirely different. Investigators
making this survey, after asking lis-
teners which programs they listened to
during the day or evening surveyed,
ask an additional question, ‘‘Which
one of these programs do you prefer?’’
It must be noted that in contradis-
tinction to inquiry relating to favorite
programs, the preferred program ques-
tion relates to one day or one night.
On the other hand, the question cover-
ing favorite programs refers to all the
programs heard on the air.

Symphonies

One of the more striking facts to be
noted from study of the preference
figures herewith presented in table
form is that symphony orchestras or
classical music programns show a uni-
formly high preference percentage.
Thus, the Ford Sunday Symphony has
a preference factor of 71 per cent. The
NBC Symphony has a precentage of
66 2-3 per cent; the CBS New York
Philharmonic broadcasts recorded a
preference percentage of 82 per cent.
While the actual number of listeners
mentioning these programs is smaller
than many other leading programs,
this adherence to form in the per-
centage breakdown is indicative of a
high degree of selective listening.

Daytime Shows

In general, study of the preference
percentages shows, other than the case
of the symph orks, no especial ad-
herence to form. This is especially true
of the nighttime programs. Daytime
programs, however, seeni to show some
stability, from the standpoint that
most of the more popular programs
show good preference percentages.
Thus, WKRC’s ‘‘Dawn Patrol,”’ the
most mentioned hour program in The
Billboard Cincinnati survey, has a good
preference mark, 55 per cent. How-
ever, it is lower than the Philharmonic,
on the same station, with its 82 per
cent, and also lower than the RCA
‘‘Magic Key’’ with its 72 per cent.
‘‘Dawn Patrol’’ is a local program.
The NBC ‘‘Breakfast Club’’ has a
high percentage of preference, 66 per
cent.

The ¢‘‘Voice of Experience’’ (M.
Sayle Taylor) led as the most men-
tioned 15-minute daytime program, and
its preference figure of 45 per cent is

close to the top, only ‘‘Ma Perkins,”’
‘‘Mary Marlin’’ and ‘‘Mary Sothern’’
topping this figure in the script shows.
Peter Grant’s news programs on WLW
indicate the public’s preference for
news programs, with a 61 per cent re-

turn. A contrast to the serial figures is
proved by the ‘‘Gospel Singer.”’ This
program, the second most popular pro-
gram, following *‘‘Voice of Experi-
ence,’’ has only a 27 per cent prefer-
ence rating.

PROGRAM

Chase & Sanborn (WLW)
Hollywood Hotel (WKRC)
Bing Crosby (WLW)

Hit Parade (WKRC)
Fred Allen (WLW)
Rudy Vallee (WLW) .. .. .. . . ..
Alka-Seltzer Barn Dance (WLW)
Ford Symphony (WKRC)
Major Bowes (WKRC) .
Lux Radio Theater (WKRC)
Kate Smith (WHKRC)
NBC Symphony (WSAI)

Jack Benny {(WLW)

Phil Baker (WKRC)

First Nighter (WLW)
Professor Quizx (WHKRC)
Al Jolson (WKRC)
Burns and Allen (WLW)
Al Pearce (WKRC) ... ...
Hollywood Playhouse (WLW)
Ripley (WLW)
One Man’s Family (WLW)

Edward G. Robinson (WKRC)
Eddie Cantor (WKRC)
Fibber McCee (WLW)
Joe Penner (WKRC)

Voice of Firestone (WLW)
Death Valley Days (WLW}
Cang Busters (WKRC)

Dorothy Thompson (WLW)

(WLW)
(WLW)

Lowell Thomas
'n' Andy

Amos 'n

TWO-HOUR

Philharmonic Society of New York (WKRC}

Dawn Patrol (WKRC)
Magic Key of RCA (WLW)

HALF-HOUR

Lone Ranger (WCKY)
Breakfast Club (WLW)
Woman's Hour (WKRC)

(Five Times
Voice of Experience (WLW)
Cospel Singer (WLW) 3 :
Pepper Young's Family (WLW)
Mad Hatterfields (WLW)
Ma Perkins (WLW) . ..
Story of Mary Marlin (WLW)
Goldbergs (WLW) ... ..
Life of Mary Sothern (WLW:
Betty and Bob (WLW)
Peter Grant News (WLW)

Man on the Street (WCPO)

Table of Preferences

EVENING PROGRAMS
HOUR PROGRAMS

HALF-HOUR PROGR AMS
(Once Weekly)

FIFTEEN-MINUTE PROGRAM
' (Once Weekly)

FIFTEEN-MINUTE PROGRAMS
(Five Times Weekly)

DAYTIME PROGRAMS

HOUR PROGRAMS

FIFTEEN-MINUTE PROGRAMS

FIFTEEN- MI’\’UTE PROGRAM
(Three Times Weekly)

Perct. of
Mentions Preferences Preference
105 36 34
55 24 44
54 13 24
54 26 48
14 21 51
38 9 23
37 14 38
35 25 71
34 12 35
26 8 31
23 n 47
15 10 6623
94 33 35
50 .
43 14 32
39 16 4
36 10 27
32 12 34
31 12 38
3 3 09
26 8 30
25 15 60
23 5 21
21 12 57
21 10 47
20 2 10
20 5 25
..... 16 5 31
......... 16 7 43
.......... 14 4 28
..... 87 25 ° 28
68 7 10
PROGRAM
.......... 14 82
.......... 15 55
.......... 22 16 72
PROGRAMS
......... 13 56
...... 21 14 66
.......... 20 6 30
Weekly)
: . 53 24 45
47 13 27
40 16 40
29 7 24
...... 25 15 60
24 12 50
23 mn 45
21 1 52
14 6 42
13 8 61
.......... 5 2 40

Nighttime Programs
With the exception of the two sym-
phony programs broadcast during the
evening, all but one other nighttime
show hover around the same mark.
The one program referred to is the
veteran ‘‘One Man’s Family,’’ which
recorded a preference figure of 60 per
cent. It is interesting to note that both
Jack Benny and the Chase & Sanborn
shows, Sunday evening affairs, are
within one percentage point of one
another, Benny’s 35 per cent chalking
against Chase & Sanborn’s 34 per cent.
Thursday evening leaders offer
another interesting set-up. From the
standpoint of the number of listeners
nientioning the shows heard, Bing
Crosby, Rudy Vallee and Kate Smith
finished in that order. Yet Miss
Smith’s program has a 47 per cent
mark in percentage against 24 per cent
for Crosby and 23 per cent for Vallee
The half-hour evening shows, as well
as the hour shows noted, are also
mainly in the same brackets. One bad
cxception is the Hollywood Playhouse
(Tyrone Power), dowmn to 9 per cent.
Phil Baker was not credited with any
preference mentions whatsoever. Jack
Benny, Al Pearce, Burns and Allen,
Ripley and ‘‘First Nighter’’ range

from 38 per cent to 27 per cent.
Lowell Thomas, strong on mentions,
and ‘‘Amos 'n’ Andy,’’ also strong in
this category, were both weak on
preferences. Thomas scored 28 per

cent and ‘‘Amos ’'n’ Andy’’ 10.

WAPO Still on Air
Despite AFL Strike

CHATTANOOGA, Tenn.,, May 7. — A
strike against WAPC has been called by
the Electrical Workers' Union, Local 662,
according to A. T. Johnson, business
representative of the American Federa-
tion of Labor affiliate.

Strike was called when Raymond Pat-
terson, general manager of the station,
declined to negotiate a closed-shop
agreement with the union and failed to
meet with union representatives on sev-
eral occasions. A picket was placed be-
fore the WAPO transmitter, and the
station was an hour late in going on the
air last Saturday morning. Two of the
three electrical engineers of the broad-
casting station are on 'strike, it was
stated. Union officlal said the men had
been working bhetween 65 and 70 hours
a week on a seven-day schedule.

On April 4 settlement was announced
of a previous difficulty with WAPO that
ended with the reinstatement of two
employees, who, the union claimed, had
been dismissed immediately after they
Joined the International Brotherhood of
Electrical Workers. At that time it was
sald assurances were given that “within
a short time further negotiations un-
doubtedly will result in a complete un-
derstanding between the union and the
management.”

House Defeats Bill To Stop
Mass.” Bangtail Broadcasts

BOSTON, May 7.—John Shepard IIT
Yankee-Colonial interests won the first
race Tuesday (3) when the House of Rep-
resentatives nixed the bill which sought
to thumbs down radio broadcasts of
bangtail and mutual race results in
Massachusetts.

Bill was up for a hearing before the
Legal Affairs Committee last week in
March. Representative Mlilano fathered
the petition, stating that the dissemina-
tion of racing news *constituted a seri-
ous menace to public safety and was
giving the bookies a legal source of in-
formation with which to cater to the
public.”

At the time, Milano said, race news
(he was striking at WAAB's Racing Mati-
nee) outbid world event news three to
one, and at $15 per word. He described
the canned music that separated the
turf blurbs as a *“monotonous recital.”

THE FOUR INK SPOTS, NBC quartet,
recently at Levaggi’s, Boston, resume

NBC broadcasts today (7) on the WJZ
Blue.
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NBC Says “No, No!”

To “Private Sec”

NEW YORK. May 7.—Week-End of a
Private Secretary, song written by John-
ny Mercer and recently published, has
been given the cold shoulder by NBC.
Song was due to be played on a beer
broadcast last week, but after the spon-
sor had bheen satisfied on certain changes
in the lyrics the network stepped in
and said nix. CBS is allowing the tune
to be broadcast.

NBC feels the song s risque and in-
ferential. Lyrics tell the tale of a stenog
on a cruise to Havana and as they stand
now infer friendship with a Cuban boy
friend. Wind up by sadly telling of a
return to punching the clock, living in
Brooklyn and drinking bromos. Lyrics
as they stand are revised, and it's
claimed they were much more inferential
as originally written. Tune was penned
last year by Mercer at the same time
as his Bob White but was held off on
publication until Bob White had flown
out of the best sellers.

Beer sponsor insisted on a change in
a line referring to the gal’s drinking
bacardis. It had to be beer, said the
beer sponsor.

Don Lee’s Tele
If FCC Okehs

HOLLYWOOD, May 9.—For the first
time on the Coast television goes big
time with the Don Lee radio chain set
for regular live show broadcasts. All
that is holding up production is ap-
proval of Federal Communications Com-
mission. According to Harry Lubcke,
director of television for the network,
the “go ahead” signal is expected early
this week. Application to the commis-
sion has also been made to Increase
power of the television outlet from 50
to 1,000 watts power.

For the past several years Don Lee
chain has been broadcasting television,
but programs consisted of newsreels and
short subjects.- With several new patents
granted him Lubcke can use his equip-
ment on the street or in studios.

About 100 television sets are in use
in this district, Lubcke stated.

Name Change Opposed
By John Alder’s Kin

BOSTON, May 7.—Speak for thyself,
John Alden, and John Alden’s descend-
ant, in the person of Harry Lincoln
Clark, did speak iIn Suffolk Probate
Court Thuwrsday (5) in opposition to
Samuel T. Goldberg being allowed to le-
gally assume the name of Samuel Buddy
Clark.

Goldberg, 25-year-old radio baritone.
merely wanted the name for professional
reasons. Since his WNAC days he had
been known on the radio as Buddy Clark.
Legal skirmish was fought on the offen-
¢lve by Clark, 43-year-old war veteran
and park department construction en-
gineer, who traces his ancestry on the
distaff side of John and Priscilla. Ac-
companied by four of his eight offspring,
he showed the court an ancestral blue-
print to prove his contention. Follow-
ing the court’s findings, Clark (of the
distaff side) appealed to the Supreme
Court.

Twice in the proceedings that brought
welght occurred when a little old lady
came forward to say her name was Min-
nie Clark, a teacher and author. She
said that Goldberg was a “wonderful
name,” and that it was foolish to change
it. She sald Clark was a common name.
Judge Dillon then granted the petition.

The contesting Clark cross-examined
the new Clark who admitted he was wed
under the Goldberg moniker. He then
charged the singer wanted to “legalize
an allns.” He also noted that a Gold-
berg family was a radio success and
there was no reason why he could not
be a success, {00, as a singer, also as
Goldberg.

No brief was declared between the two
parties. Both shook hands before the
court convened.

Clark is a grandson of Joshua Clark,
who wed Susanna Smith, great-great-
great-granddaughter of Priscilla Alden.
He traces his own ancestry to Thomas
Clark, first mate on the Mayflower. who
aided in landing the Pilgrims and tnen
retlirned to settle in Plymouth in 1623.

WFIL’s Remorse

PHILADELPHIA, May 7.—WFIL is
running a contest among its listen-
ers for a game to end games. A prize
of 825 will be given to the listener
who will figure out a game to stop
the wave of “Quizzes,” spelling bees,
“whaddya knows,” etc., that are
flooding the airways.

The reason? The station feels re-
sponsible for this trend because of
the song-guessing game started three
years ago on the Melody Man pro-
gram.

Start Peace Move
With Coast Dailies

HOLLYWOOD, May 9.—First local at-
tempt to settle the feud between down-
town dailies and radio stations was made
this week when Southern California
broadcasters and advertising agencies
met at a dinner in the Music Room of
the Biltmore Hotel. Meeting was han-
dled by Leo Tyson, head of Southern
California Broadcasters’ Association and
general manager of KMPC,

Frank M. McKellar, president of the
Los Angeles Ad Club, said the movement
would be supported by his organization
to the limit.

With dailies still holding the radio
page down to program logs, hope was
held out that some agreement can soon
be worked out.

Doc Morton Registers
A Vote for Hollywood

PITTSBURGH, May 7.—Hollywood will
remain the originating center of big web
programs, Manager A. H. (Doc) Morton,
of NBC-owned and operated stations,
predicted this week at a luncheon meet-
ing of the KDKA staff in the Duquesne
Club, where he had come on a good-will
trip. Morton also complimented Station
Manager Al Nelson in making “KDKA
the first station in our group in busi-
ness, enterprise and showmanship. It’s
showing the way to stations from Coast
to Coast in producing programs of net-
work caliber.” KDKA is currently feed-
ing 18 programs weekly to NBC-Blue.

Contending that “business is coming
out of the current psychosis of fear,”
the NBC general manager concluded,
from his cross-country tour, that *“I
find healthful signs of a strong come-
back here, and we expect two good quar-
ters of business.”

P. & G. Want More

NEW YORK, May 7.—Procter & Gam-
ble switch of Gospel Singer and Vic and
Sade from NBC to CBS, and Kitty Heene
and perhaps The O’Neills from CBS to
NBC, is interpreted as a move to muscle
in on new audiences for the shows.
Pointed out that listeners from the
shows’ old outlets may tune in to the
new nets, which in turn will create au-
diences of their own.

Socony’s Band Yen

NEW YORK, May 7.—Reported Socony,
gas and oil company, is on the hunt for
a radin program. It's a band they want.

Agency on the account is J. Sterling
Getchell.

Closed Shop

Radio Actors’ Union Will Get

CHICAGO, May 7.—Confab this week
between network execs and national
execs of American Pederation of Radio
Artists relative to establishment of a
scaie and working conditions for an-
nouncers, actors and singers on sustain-
ing shows ended in a deadlock Friday.
AFRA now figures the contract will be
set by the middle of May. Expected to
be in line for drastic revision of exist-
ing scales and conditions are Los An-
geles, Chicago and San Francisco.

Establishment of AFRA shop, similar
to performer union shops obtained by
other branches of the Four A’s, AFL af-
filiate, is now a practical certainty.

Previous to the Friday deadlock,
single knotty problem holding up the
works was establishment of wage scales
and conditions for singers, both sides
having agreed on announcers and actors.
As an indication of what may be in
store for the nets, AFRA was reported
fighting for $65 per man scale for singing

quartets. This amounts to almost &
two-thfrds increase over prevailing
wages. Net outlay may also be tremen-

dously hoosted by AFRA’s aim to cut

Stack-Goble Names
Kemp as Radio Head

NEW YORK, May 7.—Hal Kemp has
been placed in charge of the Stack-Goble
advertising agency radio department.
Kemp returned to New York recently
from the Coast. Wallace Bu:terworth,
of the same department, rémains with
the agency primarily on production work
as heretofore. Dick Porter, ag:ncy vice-
president, had been handling radio.

Kemp resigned from the NBC Artists’
Bureau some time ago to go with
Fanchon & Marco on the Coast. Shifted
then to Rockwell-O’Keefe.

WHAI, New Mass. Station,
Added to Yankee, MBS

BOSTON, May 9.— WHAI, new 100-
watt station (1210 kc.) at Greenfield,
Mass., owned and operated by Joan W.
Haigis, began service yesterday as the
18th Yankee Colonial station. Daytime
link will also carry Mutual stuff thru
Colonial.

Basic one-hour evening rate for Yan-
kee goes from $2,220 to $2,280; for Co-
lonial, from $1,660 to $1,720.

Lee 8. Greenwood is commercial man-
ager of WHAI. James L. Spates is chief
engineer and Norman E. Whittaker ad-
vertising manager. Warren M. Green-
wocd, son of the commercial manager, 1s
program director.

NBC’s New Frisco-ers

SAN FRANCISCO, May 7.—NBC's sales
quarters here have added Chet Bloms-
ness and L. Ray Rhodes to the staff.
Blomsness was assigned to network and
Rhodes to local sales. Blomsness at one
time was sales manager of KGW, NBC
affiliate in Portland, Ore. Rhodes was
formerly business manager of The Daily
Californian, official organ of the Uni-
versity of California.

Pearce Gives Notice to Ford;

Expect Lucky Deal Will Be Set

NEW YORK, May 7.-——Al Pearce served
notice—yesterday, according to report—
on N. W. Ayer ad agency and Ford Motor
Co. that he will not renew his contract
when the present 13-week period expires.
On that basis Pearce’s last show for
Ford will be June 28, Negotiations be-
tween Pearce and American Tobacco Co,
are continuing and will probably be
settled. Pearce will draw $6,500 weekly
for himself if the Lucky Strike deal is
consummaeated. Understood both Ford
and Ayer are burning.

Pearce started for Ford in FPebruary,
1937, and since then has built his Tues-
day stanza to one of the leading spots
on the alr. With one or two exceptions,
including the MGM Good News deal
with General Foods, Pearce’s show with
Luckles, if and when set, will be one of
the most expensive programs on the air.

Pearce’s $6,600 will be - augmented not
only by the other acts, Arlene Harris and
Bill Compton, but by a 50-piece orches-
tra and 50-voice chorus. Orchestra will
run close to $5,000 weekly alone, in-
cluding leader.

Ford program was jointly pald for by
the dealers =and the manufacturer.
There was a plan in the works to have
each dealer pay an additional half a
dollar per car. Decislon, it is: reported,
had not been made on this when Pearce
decided to end his series.

Lord & Thomas are handling the
Lucky Strike negotiations. Inside info
Thas it that Pearce and George Washing-
ton Hill have gotten together—one of
the few times Hill has. been in contact
with performers on his shows—and
settled the major parts of the contract.

From Both Chains

vocalists’ shows to slx a week instead of
12 and more, as some are doing now.

In New York, revision of conditions
will probably not be so noticeable as in
other radio centers. Considered likely,
in fact. that scales in some instances
will be lower than that existing. Previous
to Priday stymie, scale for sustainers
was known to be upped between 14 and
100 per cent in different radio centers,
but these percentages may be in the
ash can now.

Negotiations on commercials are mark-
ing time until network proposition is
cleared up.

Levy Is Butt of
SESAC Complaint

NEW YORK, May 7.—Society of Euro-
pean Stage Authors and Composers 1s
preparing a bill of complaint against Ike
Levy, WCAU (FPhiladelphia) mogul who,
according to the Performing Rights So-
ciety, has been using SESAC music with-
out paying for it. Paul Heinecke, SESAC
chief, confirmed the report that attor-
neys were drawing up the sult.

For a long time, SESAC claims it tried
to settle with Levy amicably via a Phila-
delphia law firm. One of the points
holding up the settlement was whether
Levy would take out a license and pay
from scratch, or whether the SESAC
claim would be retroactive.

Case is particularly interesting in that
Levy has always been heavily in favor
of the American Society of Composers,
Authors and Publishers, and even went
as far as to get out of the NAB when
the NAB became hot under the collar
about ASCAP fees. By hitting at Levy.
SESAC thereby hits at ASCAP’s greatest
friend in-radio.

Slander Bill
Ok’d in Mass.

BOSTON, May 7.—Bill to regulate ra-
dio broadcasting by holding station own-
ers as well as political orators liable for
slander, was approved by the House of
Representatives Thursday (5) by an 88
to 31 vote. This will end the incessant
slough of abuse by radio in political
bandying and campaigning,

House adopted an amendment offered
by Representative Charles J. Innes, of
the Back Bay. to exempt from the penal-
ties ship-to-shore radio telephone sys-
tems and like allies which do not engage
in public broadcasting for hire.

As a result, political abuse of radio
will clean up the Massachusetts airways.

Lady Esther Rumor

NEW YORK, May 7.—Report, denied
by Lord & Thomas, has the Lady Esther
account scramming off radio. Wayne
King Orchestra has been playing for the
cosmetics firm for years. New York L. &
T. office says it’s heard nothing along
those lines. Same goes for Music Corp.
of America, King’s managers,

Reason offered for the supposed de-
parture is sales trouble.

WFIL Dedication

PHILADELPHIA, May 7.—WFII, will
dedicate its new $225,000 studio in the
Widener Building at impressive cere-
monies June 23 and 24. Participating
will be stations on NBC, Mutual and
Quaker networks with which WFIL is
affiliated.

Whiteman Show Renewed

NEW YORK, May 7.—Paul White-
man’s Friday night show for Chester-
field has been renewed. Newell-Emmett
is the agency. Show goes into the Ham-
merstein Theater Friday owing to larger
audiences,

New Detroit Waxery

DETROIT, May 7.—General Broadcaste
ing System, Inc., has been formed to
make electrical transcriptions for the ra-
dio. Company is capitalized for $50,000
and is headed by Donald C. Jones, presi-
dent; Raymond C. Leonard, vice-
president, and Richard Borden.
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“Let Them Be Heard”

Reviewed Tuesday, 8-8:30 p.m. Style
—Auditions. Sustaining on WNEW
(New York).

Under the guldance of Paul Brenner,
this program 1is not, as Brenner hastens
to point out early in his announcement,
an amateur hour, but an opportunity
for would-be radio stars to display their
wares exactly as they would at a regular
studio audition. It is left to the listen-
ers, however, to decide who is worthy of
success, their choice for the week to be
recorded on a postcard and sent in to
the station. Winner then is featured as
a “guest artist” on the following week’s
show.

Idea is hardly new, and nothing is sald
about giving each week’s wirner a really
helping hand in radlo, other than the
subsequent ‘‘guest” appearance, which
means nothing. The half dozen or so
aspirants have thelr fling for several
minutes in front of the microphone and
then are left to retire to the obscurity
whence they came, which, however,
judging from the quality of talent heard,
is just as it should be. Brenner attempts
to ralse the dignity of his show above
that of a mere amateur hour by claim-
ing that his people really deserve a
break, but outside of giving them their
brief moment he apparently leaves their
future to someone else.

Hopefuls range from newcomers to ex-
perienced performers, from dramatic ac-
tors to opera singers, and from fairly
good to downright bad. Best bet on the
program heard was Madelon Thorpe,
lyric soprana with experience in radio,
concert and church work. She delivered
an operatic aria to good effect, display-
ing a trained volce of definite tonal
quality. Coles Fleming acted in a prison
sketch of his own authorship which was
much better in the writing than in his
reading of it. Of the others, it's kinder
to say nothing.

Brenner does his own announcing in
a capable way. Only accompaniment
for the singers Is a pilano, which isn't

too helpful. D. R.
“Star Dust”

Reviewed Friday, 6:15-6:30 p.m.

Style—Interviews and variety. Sustain-

ing over WCAE (Pittsburgh) .

This weekly combination of Stanley
backstage interviews and entertalnment
by stars currently at the theater could
be a condensed localized Vallee-type
varlety show. Instead, it's a Class B
question-and-answer bore excusable be-
cause of the specialties sandwiched be-
tween interviewer Bob McKee's queries
that seem to come as tho feigning en-
thusiasm. Program doubles as a public-
ity getter for the vaudevilllans whose
first show of a week’s engagement opens
only four hours before they go on the
air.

Stint caught included Allan Jones,
who told about his start in the flickers
and then sang one tune; mimic Sheila
Barrett, who presented two of her inimi-
table skits, and Dave Schooler, who
pounded some Chopin. The high caliber
of the showfolk who usually headline
Stanley bills and absence of commercials
make listening to Star Dust much fun.

Demerits are most of McKee’s leading
questions that minimize the effective-
ness of his clear~-cut delivery and the
chicken-pecks of applause sounded off
by two or three onlookers near the mike.

Should be good bet for sponsor content
to plug product only at beginning and
end of show. M. F.

“Your Family and Mine”

Reviewed Tuesday, 5:30-5:45 p.m.
DST. Style — Dramatic. Sponsor —
Sealtest, Inc. Agency—McKee-Albright,
Inc. Station—WEAF (NBC network).

This purports to be a dramatic serial
of the everyday adventures in the life
of the average small-town American
family, The household consists of Mr.
and Mrs. Matthew Wilbur, a daughter
and a son. Second installment offered
evidence of belng nothing more than
a feminine tear-jerker piloted by the
stereotyped “true life drama’” characters
who lack warmth, depth’ of personality
and genuineness of being.

Seven of the 156 minutes allotted the
program daily, five times a week, are de-
voted to Sealtest blurbs and recipes. Mary
Lawrence, hostess in charge, is of the
gushing barker specles, with verbose copy
and an unconvincing tone. In the eight
minutes remaining for the drama the
children are starred in run-of-the-mill
melodramatic sjtuations of remorse. Boy
smashes his pretty bank to obtain funds
for medical aid prescribed for his father

Program Reviews

EDST Unless Otherwise Indicated

who had been seriously injured in an
auto accident en route to apply for a
job. Girl prays to God to keep her
father because she had selfish moments,
Too touching. S. wW.

“The American Dinner
Hour”

Reviewed Tuesday, . 8-8:30 p.m.
DST.  Style—Forum.® Sponsor—The
American Union for Democracy. Sta-
tion—WOQOXR (New York).

Stripped of such embellishments as
afforded by alring from and assoclating
the program with the historic Hotel
Brevoort, the first American Dinner Hour
in a series of five Tuesday night broad-
casts turned out to be a self-consclous,
stilted forum steeped in ideology of re-
ligious freedom as it affects Americans
and the Bill of Rights.

All five speakers, host Newbold Morris,
president of the New York city council;
Dorothy Dunbar Bromley, feature writer;
the Rev. William Ward Ayer, and the
motion picture star, Fredric March, and
his wife, Florence Eldridge, collaborated
on the copy instead of hiring profes-
sional script writer. Even so, they seemed
to find it necessary to veer from the
printed text occasionally. When they

did, the results were more Interesting,
more coherent and less vague.

Program’s fundamental plan is attrac-
tive and loaded with possibilities for a
dynamic series of well-rounded discus-
sions which would shed some light, his-
torically and interpretatively, on such
issues as freedom of religion, speech and
assemblage. Inserting a play into the
text should be a cunning dramatic de-
vice to cover a lot of chronology in short
order. But the presentation by the
Marches was infantile, ridiculously naive
and flat, and certainly incongruous coms-
pared to the adult appeal of the remain-
der of the dlalog.

If in the future the discussions come
down to earth to offer a bit of practical
opinion, the Union would gain more cus-
tomers willing to pay the annual dues
which support the organlzation.s

. W,

March of Games

Reviewed Wednesday, 5:30-5:45
p.m. Style—Question and memory
program for kids. Sustaining over
WABC-CBS network from New York,

New program, given twice weekly on
Mondays and Wednesdays, is a composite
of the best features of such 1Q periods as
True and False, Kay Kyser's College of

Current Program Comment

This column {s devoted to brief reviews of programs which have been on the air

for some time, as well as shows, which,

already reviewed, rate further mention.

Basis is that a one-time program review is inadequate for a production that varics

each time it is presented.

In view of fact that rival WCAE (Pitts-
burgh) is trying to peddle a localized
news drama show and WJAS is consid-
ering similar program tried out month
ago as Pittsburgh Parades, a sustainer,
KDKA’s Cover Story of the Week, spon-
sored each Wednesday by The Bulletin-
Index, is significant as guidepost for
place of Pittsburgh news re-enacted for
Pittsburghers. But that's where its sig-
nificance ends. Cut to quarter hour
from half hour originally broadcast at
start of series three weeks ago, with a
smaller cast and with organ music sub-
stituted for orchestra backgrounds, Cover
Story now hits closer to mark, but it’s
still short of being as good a show of its
type as can be developed.

In first airing program treated hap-
penings either too dull for mass audi-
ence or too nebulous to be understood.
Now show has veered almost completely
to interesting trifles and nearly neg-
lected events significant to listeners.
Period is essentially patterned after MBS
Headlines, with a few briefly dramatized
episodes attempting March of Time
standards. Better production, shorter
and more items and fewer long stretches
of music have improved appeal. Now
it could use an editor who can delve into
basic news of local interest instead of
being content to skim the surface.

Personnel of The Revelers may have
changed these 17 years, but the attrac-
tive quality of the male quartet is un-
dimished. Their 10-minute interlude on
NBC-WJZ under the Richardson & Rob-
bins banner is just the sedative that
workaday folks need after a day’s
grind. It’s neither high-falutin’ choral
nor obvious harmony, but music the
man on the street likes because he likes
it and which the academicians will
respect and admire. Voices have a
mellow friendly quality’ which the
mechanics of radio can’t stymie. Spon-
sor, however, squeezes in an awful lot
of commercial for so short a program.

If it isn’t slightly out of place, com-
ment should be made on Arthur God-
frey’s program for Barbasol. Reason it
may be out of place Is that the program
is now off the air, temporarily, not to
return until the fall. As a matter of
fact, the program heard was the last
Friday night affair for the genial singer
from Washington, whence the program
1s piped to CBS thru WJSV. Godfrey
sings and talks his way thru a casual
but thoroly pleasant and congenlal
quarter hour. Informality is a quallty
countless radio programs try to achieve
and few do, so more's the credit to
chicken-raiser Godfrey. The phrase

“Coming into your lving room” is
no banality on this program which
should sell Barbasol. The phony bluff
heartiness of the other Barbasol stand-
by, Singin’ Sam (Harry Prankel), is
happily missing.

Sidewalk Snoopers, after 1,100 broad-
casts on WGST, Atlanta, 1s still lots of
fun. John Fulton and Frank Gaither,
the vox poppers, ask riddles and ques-
tions, the broadcast coming from the
front of Loew’s Grand Theater. Traffic
noises add to the show's atmosphere
and excitement. Program emanated
from another spot only once — when
President Roosevelt spoke in Gainesville
and Fulton and Galther covered the
event as news. People asked questions
recelve souvenirs.

Travel programs fall, seldom with exe
ception, into two classes. They are
either outstanding bores or extremely
interesting. ‘The interesting ones have
been few and far between. Item: Found,
a really good travel program. 1It's on
WNEW, New York, written by Larry
Nixon and conducted by John Jaeger,
station announcer. Nixon is a travel ex-
pert, in addition to being the station
press agent. Vagabond Voyager, a travel
book by Nixon, will be published in
July.

Program resorts to 4n amazingly sim-
ple but effective trick. Instead of say-
ing, “In such and such a place you
will see such and such a thing,” the
script takes listeners down to such and
such a place and says, “Look over there,
where the natives are pearl fishing or
where a sailboat is being loaded for a
trip across the river.” The difference is
enormous in the two styles. One is a. dream
to be fulfilled; the other visualizes the
dream already fulfilled. Entertainment
1s largely escapist and this is where
the WNEW travel program succeeds.
Jaeger, incidentally, does an elegant job
of taking listeners to the far corners.

East and Dumke, known also as Sisters
of the Skillet and Fddie and Ralph, seem
to roll on fairly steadily, nabbing a
series here and there and guest shots in
between. Latest guesting was done for
Rudy Vallee. It was not particularly
funny stuff. Pair have a bolsterous de-
fivery, both rushing headlong on with
their gab, hardly a pause for a breather.
This time they burlesqued the Inter-
esting Neighbors or Let’s Visit type of
show, visiting a dumb guy who had won
$150,000 on a sweepstake because he had
figured wrong but it came out right.
Wind-up of the dumb guy taking the
mike as a souvenir fell pretty flat.

Mugical Knowledge and Prof. Quiz, but
intended for and participated in by
youngsters whose ages do not go above
14. Program was conceived and written
by Natalie Purvin Prager and produced
by Nila Mack. Appeal. however, will not
be limited to children, for many of the
questions are stumpers and therefore
interest-getters for the adults. It will
also prove to be a fascination as re-
gards to their own offsprings’ intelli-
gence and general knowledge,

Entire proceedings are masterfully
conducted by 14-year-old Arthur Ross,
possessing remarkable ease and polse in
his role as youthful Professor Quiz. Sev-
eral divislons of the period are prefaced
by 10-year-old Sybil Trent, known on
the program as “drum major,” with in-
troductions in rhyme. Four contestants
appear at each series and judges award
prizes to all, in sums of 85, $3 and two
of 31. Opening serles caught was di-
vided into three parts—topsy-turvy teas-
ers in unscrambling of familiar sayings
and proverbs; musical-memory tests,
wherein the contestant guesses the name
of a plece played on a piano, and the
rapid repetition of alliterative tongue-
twisters.

Youngsters appearing at this period
were exceptionally interesting, una-
bashed subjects, much more so than the
majority of grownups in similar adult
programs. If appeal of subjects and of
subject matter continues anywhere near
the caliber of the premler program, its
catching on' is assured.

Tile-up is made with the World's Fair
here 1n 1939 by giving away of pictures
of the different buildings to be featured
at the fair in exchange for material sent
in and used on the air. G. C.

“The Pajama Club”

Reviewed Saturday, 1:30-2 pm.
Style—Musical.  Sustaining on WNBC,
New Britain, Conn,

Creating an atmosphere of peace and
contentment with all participants sup-
posed to be attired in varicolored pa-
Jamas, this half-hour session of melody
and song rates a fair production value.
Jack Lacey, supposed to be the Mahara-
jah of Pajama, chief of the Pajama club,
emsees the period and tries his darndest
to mold the loosely knit production.
Jeannette Laurice Plante, as official
hostess, has a personable contralto voice,
and Warren Ellsworth, a tenor, helped
to round out the program. Al Thomas’
Orchestra, a small combination in sub-
dued swing style, best bet of all.

S. A. L.

Phil Arnold
Reviewed Wednesday, 1:15-1:30

p.m. Style—Songs. Sustaining on
WMCA (Intercity network).
Arnold, announced as the “singing

jitterbug,” did four or five tunes. Voice
is just fair, with the jitterbug angle
evidently referring to Arnold's use of
nonsense lyrics in some of the choruses.
Syllablc hocus-pocus might just as well
have been omitted. Songs were bqth
swingy and sentimental, giving Arnold a
chance to display some versatility, even
tho his delivery is limited. Hits his notes
true, tho, and keeps to the melody. Fern
Scull, organist, accompanied and did a
medley of tango tunes with skill.
P, A.

Richard Brooks

Reviewed Thursday, 5:15-5:30 p.m.
Style—Talk. Sustaining on WNEW
(New York).

Manhattan Trivig falls more than a
trifle short in presenting the little
thought of particles in New York life
that have been overlooked in the hysteria
of getting nowhere fast. Brooks spends
the entire quarter hour bemoaning his
unhappiness for the New York that used
to be, with a dramatic intonation in his
voice that almost hits the sobbing stage.

If he took the oyster out of his throat
perhaps some improvement would ensue.
Tor the most part, the material doesn't
seem to be the best available, either.
The idea is a good one, but the program
is boring. S. Z.

Peg La Centra and The

Serenaders

Reviewed Tuesday, 6:35-6:45 p.m.
Style — Songs. Sponsor — Gulden’s.
Agency—Charles ' W. Hoyt. Station—
WIJZ (New York).

Only one thing wrong with this show
—La Centra and the Serenaders are on
the air for too short a time. Program
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. pparently has a good thing in
» wirker, 2 shy man who has in-
:formants to tip him off on
z vents, such as murders, robber-
Adapted from Nelson S. Bond's
rieribner’s last year. If succeed-
réntations are as good as the
ngone, program is likely to find a
atience.
the series Thursday had Mer-
veer walking into a newspaper
t'tell the assistant editor that a
~rould be committed. It is. The
1¢ts are Lobblies, invisible beings,
o1 the editor is hearing them

lelivers excellently,” with the
1dled by Hiram Hoover, Carl J.
Jack Raymond and Abraham
dthers are Charles Leeper, Carl
d Robert Lawrence. Rukoff, in
»1;0 playing Mirgenthwirker, han-
1 narration.
e Buck directs, with Jane Kim
n on production. Supervision by
erts. P. A

rnational Liars’ Fra-
ternity”

11:45-12 p.m.
Sustain-

ived Tuesday,
isical and comedy.

» WOR (MBS network) .
1 on its first airing impressed
enough musical show despite

1 1y forced comedy angle. Back-
the proceedings is Willlam
Musical Prevariactors, a band

n vely styvle. Sandwiched amid

f 3 of orchestra and two vocal-

3| Green, dubbed president of

i Fraternity, tells a series of

manner of emseeing is in keep-
t the idea of a Liars’ Fraternity,
» ake a go of this sort of thing
I'1ave to work up some really
Otherwise program will have
s it did the first night, merely
twerit as a musical. Jeanette,
7 a torcher, and Lynn Cole,
t warbler, tied In nicely with the
re f work.
sound effects, another gimmick
=f1e program out of the routine
1 zlass, are near zero in enter-

ivwe play is a request to send
5 ories to Green and thereby be-
rmbers of the fraternity.

iett and Wolverton

ived Tuesday, 4-4:15 pum.
style—Musical.  Sustaining on
\ IR Chicago) (NBC network).

t ffers a quarter hour of sweet
iyyy Betty Bennett, singing and
di, the lvories, and Joe Wolverton
e uttar. Numbers are novel and
1 ccta with clever continuity by the
I 1s patterned on the old boy-
and-gii’ormula, with the songs brought
the story. Okeh entertainment

L relief from scripters. H. H.

Opera “Martha”

ved Monday, 9:30-10:15 p.m,
DST. ' Style—Opera.  Sustaining on
WOCN Chicago) (MBS network).
Utill “g its regular Pageant of Melody
ustair 'z period, this station has em-
harked i a experimental serles of con-
nsat s of popular operas, this the
first sn looks good and, altho it is
hove ® tastes of the mass listening
§ nl, there should be enough to
make 8 winner. i
Must and singing, of course, the
mainstie in the show. Dialog for the
story tiead s handled by stand-ins for

) Rev

$5 to $15 per week.

Station is owned by The Racine Jour-
nal Times. AFRA’s negotiations were
held with F. R. Starbuck; station prez.
Steve Thomas, secretary of the Racine
Trades Council and State secretary of
the Motion Picture Operators’ Union,
and Raymond Jones, AFRA’s Chi local
secretary, represented labor’s side.

Providence Evening Bulletin
Gets First Air Column

PROVIDENCE, May 7.—With folding of
tabloid Tribune last week, Ben Kaplan,
radio columnist of that sheet, goes over
to The Evening Bulletin. TFirst radio
column ever carried by the Journal-
owned evening publication.

NO OPPOSITION-———

(Continued from page 3)

An ultimatum was issued by council
that those WPA members who do not pay
arrears by May'1 would be dropped. Only
250 responded to the “bargain” of being
placed in good standing for $9. Equity
officials stated that some of those
dropped were as far as eight years behind
in dues.

Should any of those dropped apply for
readmission, they must take out a new
membership or seek special concessions
from council.

Louis Hallett, deputy of FTP’s Pro-
logue to Glory, who was brought up on
charges of neglect of duty and “making
unfounded statements,” resigned his
deputyship last week when he was
reprimanded by council for conduct “un-
becoming an Equity member.” = Stating,
“I can’'t serve two masters,” Hallett said
that he planned to appeal the repri-
mand to the general membership when
they convene May 27.

Equity officials belleve that Hallett
was “llIl advised” when he made the
statement that the council was ‘“com-
munist dominated” and that he might
forget the entire matter and strive for
harmony in the assoclation if he weren’t
“cursed with a publicity complex.”

Council also recommended that Lionel
Barrymore, who has been on the sus-
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pended list, be reinstated in good stand-
ing upon payment of a $250 fine. Barry-
more, who has been aloof toward the
Screen Actors’ Guild ever since its in-
ception, applied for membership last
week. He is the third movie headliner
to apply for readmission to Equity in
the past two months.

Alice Brady and Wallace Beery were
reinstated on payment of $1,000. and
$500 respectively. Expiration of con-
tracts this year is aid to have some-
thing to do with the influx of suspended
members to good standing.

DRIVE TO PANIC

(Continued from page 3)
Boston Mae West pointed out that her
last vaude week brought almost a
$40,000 gross and broke the house record
of the Boston Theater this week. “Box-
office business in the entire industry has
dropped off 30 per cent the last four
months,” she satd. “The only picture
making real money was Snow White

NAB Names Newspaperman Labor
Contact; Ed Kirby, Press Agent

WASHINGTON, May 7.—National Asso=
clation of Broadcasters' executives jubi-
lantly told members this week the or-
ganization was going toward increased
membership and a program to meet with

the FCC to discuss industry regulation.
A telegram was sent the FCC for a date
on which to confer, but prior engage-
ments and full calendars precluded any-
time during the current week and pros-
pects for some day next week were given
some encouragement, but nothing defi-
nite has been promised. President Mark
Ethridge has been named to head the
conference committee, composed of John
Elmer, Baltimore; Edward A. Allen,
Lynchburg; John Shepard III, Boston;
John Kennedy, Clarksburg, and H. C.
Wilder, Syracuse.

Committee’s program calls for talking
over the flood of temporary licenses, pos-
sibilities for longer license periods, han-
dling of station complaints, commission
questionnaires and aspects of hearings
on rules and regulations. Attitude seems
to be of stiffening resistence agalnst
any further growth of FCC policing.

At conclusion of NAB directors’ meet-

ing the headquarters staff was ordered to

prepare material for the coming Congres-
slonal hearings on the proposed govern-
ment short-wave station. NAB will claim
the government station will be a dip-
lomatic blunder for this country because
statements over the federal short-waver
will be official and foreign criticisms will
not ‘be answered to any reasonable satis-
faction. State Department now has com-
fortable out when offended nations yell
about press reports or radio speeches,
because foreign diplomats are told this
is a “free speech” country.

NAB membership is now 434, of which
340 are pald up under the higher dues
schedule. With an assured bank roll,
the board appointed Edward M. Kirby,
WSM; Paul F. Peter, from the joint com-
mittee on radio research, and Joe Miller,
from the Washington bureau of the
Association Press, to the office staff of
the assoclation.

Altho no titles or specific tasks have
been assigned the new men, Washington
speculation has Kirby on press relations,
Peter for research projects and Miller
(who has long covered the labor depart-
ment for AP) to be NAB director of labor
relations.

Search for pald president continues.

and that would have made twice as
much money if they’d had me play
Snow White.”

Brandt countered with a threat to re-
veal more names of stars who are
“poison” to exhibitors. The producers,
meanwhile, are keeping quiet, as they
will gain from any loss of confidence
of film stars. For a long time the pro-
ducers have been crying agalnst In-
creased labor costs and their inability
to keep star salaries down. The Brandt
blast, of course, plays right into their
hands.

The Artists Managers! Guild, composed
of 10 per centers, had an emergency
meeting but is seeking legal counsel be-
fore taking any steps against Brandt. The
Screen Actors’ Guild will be strength-
ened, it is believed, by this rumpus,
as it is expected that film players will
be forced to rely on the Guilld for pro-
tection in case the film industry makes
any attempt to break contracts en masse
or to order salary cuts as the circuit
vaudeville interests did in New York
four years ago. At that time the vaude
interests promised to restore the cuts
when conditions got better; but, of
course, the cuts still stand.

TOURING “ARTY”———

(Continued from page 3)

majority, however, take a small guarane
tee and a split on the intake when the
manager assumes ‘Tresponsibilities for
fixed charges. The lesser known have to
be satisfled with varying percentages.
Another advantage the concert groups
have is the interest in concert attrac-
tions belng promoted among colleges.
Promoters are ingratiating themselves
with faculty and students, subtly barg-
ing in on thelr curricula, and building
up & future audience to insure paying
customers for a few more years to come.

“VICTORIA” AT—

(Continued from page 4)
cluded Bowary, Tovarich, Wine of Choice,
Shadow and Substance, Julius Caesar,
and Yes, My Darlinyg Deughter.
Other shows were Star Wagon (pre=
miered here), Antony and Cleopatra,

- Stage Door, You Can’t Take It With You,

Richard II, Leaning on Letty, Brother
Rat, Victoria Regina, Room Service,
Faether Malachy’s Miracle, The Women,
Tobacco Road, Yr. Obedient Husband,
Once Is Enough, You Never Know and
The Three Waltzes.

Nixon pay roll averages 80 persons
weekly.
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“Let Them Be Heard”

Reviewed Tuesday, 8-8:30 p.m. Style
—Auditions.  Sustaining on WNEW
(New York).

Under the guidance of Paul Brenner,
this pregram is not, as Brenner hastens
to point out early in his announcement,
an amateur hour, but an opportunity
for would-be radio stars to display their
wares exactly as they would at a regular
studio audition. It is left to the listen-
£€rs, however, to decide who is worthy of
success, thelr choice for the week to be
recorded on a postcard and sent in to
the station. Winner then is featured as
& ‘“‘guest artist” on the following week’s
show.

Idea is hardly new, and nothing is sald
about giving each week’s wirner a really
helping hand in radio, other than the
subsequent ‘‘guest” appearance, which
means nothing. The half dozen or so
aspirants have their fling for several
minutes in front of the microphone and
then are left to retire to the obscurity
whence they came, which, however,
Judging from the quality of talent heard,
is Just as it should be. Brenner attempts
to raise the dignity of his show above
that of a mere amateur hour by claim-
ing that his people really deserve a
break, but outside of giving them their
brief moment he apparently leaves their
future to someone else.

Hopefuls range from newcomers to ex-
perienced performers, from dramatic ac-
tors to opera singers, and from fairly
good to downright bad. Best bet on the
program heard was Madelon Thorpe,
lyric soprana with experience in radio,
concert and church work. She delivered
an operatic aria to good effect, display-
ing a trained voice of definite tonal
quality. Coles Fleming acted in a prison
sketch of his own authorship which was
much better in the writing than in his
reading of it. Of the others, it's kinder
to say nothing.

Brenner does his own announcing in
a capable way. Only accompaniment
for the singers is a piano, which isn't
too helpful. D. R.

“Star Dust”

Reviewed Friday, 6:15-6:30 p.m.
Style—Interviews and variety. Sustain-
ing over WCAE (Pittsburgh).

This weekly combination of Stanley
backstage interviews and entertainment
by stars currently at the theater could
be a condensed localized Vallee-type
variety show. Instead, it's a Class B
question-and-answer bore excusable be-
cause of the specialties sandwiched be-
tween interviewer Bob McKee's queries
that seem to come as tho feigning en-
thusiasm., Program doubles as a public-
ity getter for the vaudevilllans whose
first show of a week’s engagement opens
only four hours before they go on the
air.

Stint caught included Allan Jones,
who told about his start in the flickers
and then sang one tune; mimic Sheila
Barrett, who presented two of her inimi-
table skits, and Dave Schooler, who
pounded some Chopin. The high caliber
of the showfolk who usually headline
Stanley bills and absence of commercials
make listening to Star Dust much fun.

Demerits are most of McKee’s leading
questions that minimize the effective-
ness of his clear-cut delivery and the
chicken-pecks of applause sounded off
by two or three onlookers near the mike.

Should be good bet for sponsor content
to plug product only at beginning an
end of show. M. F.

“Your Family and Mine”

Reviewed Tuesday, 5:30-5:45 p.m.
DST. Style — Dramatic. Sponsor —
Sealtest, Inc. Agency—McKee-Albright,
Inc. Station—WEAF (NBC network).

This purports to be a dramatic serial
of the everyday adventures in the life
of the average small-town American
family. The household consists of Mr.
and Mrs. Matthew Wilbur, a daughter
and a son. Second installment offered
evidence of being nothing more than
a feminine tear-jerker piloted by the
stereotyped “true life drama” characters
who lack warmth, depth’ of personality
and genuineness of being.

Seven of the 15 minutes allotted the
program daily, five times a week, are de-
voted to Sealtest blurbs and recipes. Mary
Lawrence, hostess in charge, is of the
gushing barker species, with verbose copy
and an unconvincing tone. In the eight
minutes remaining for the drama the
children are starred in run-of-the-mill
melodramatic situations of remorse. Boy
smashes his pretty bank to obtain funds
for medical ald prescribed for his father

Program Reviews

EDST Unless Otherwise Indicated

who had been seriously injured in an
auto accident en route to apply for a
job. Girl prays to God to keep her
father because she had selfish moments.
Too touching. S. W.

“The American Dinner
Hour”’ '

Reviewed Tuesday, . 8-8:30 p.m.
DST. Style—Forum.® Sponsor—The
American Union for Democracy. Sta-
tion—WQXR (New York).

Stripped of such embellishments as
afforded by airing from and associating
the program with the historic Hotel
Brevoort, the first American Dinner Hour
in a serles of five Tuesday night broad-
casts turned out to be a self-conscious,
stilted forum steeped in ideology of re-
liglous freedom as it affects Americans
and the Bill of Rights.

All five speakers, host Newbold Morris,
president of the New York city council;
Dorothy Dunbar Bromley, feature writer;
the Rev. Willlam Ward Ayer, and the
motion picture star, Fredric March, and
his wife, Florence Eldridge, collaborated
on the copy instead of hiring profes-
sional script writer. Even so, they seemed
to find it necessary to veer from the
printed text occasionally. When they

did, the results were more interesting,
more coherent and less vague.

Program's fundamental plan is attrac-
tive and loaded with possibilities for a
dynamic series of well-rounded discus-
stons which would shed some light, his-
torically and interpretatively, on such
issues as freedom of religion, speech and
assemblage. Inserting a play Into the
text should be a cunning dramatic de-
vice to cover a lot of chronology in short
order. But the presentation by the
Marches was infantile, ridiculously naive
and flat, and certainly incongruous coms=
pared to the adult appeal of the remain-
der of the dialog.

If in the future the discussions come
down to earth to offer a bit of practical
opinion, the Union would gain more cus-
tomers willing to pay the annual dues
which support the organization.

S. w.

March of Games

Reviewed Wednesday, 5:30-5:45
p.m. Style—Question and memory
program for Kkids. Sustaining over
WABC-CBS network from New York.

New program, given twice weekly on
Mondays and Wednesdays, is a composite
of the best features of such IQ periods as
True and False, Kay Kyser's College of

Current Program Comment

This column {s devoted to brief reviews of programs which have been on the air

for some time, as well as shows, which,

already reviewed, rate further mention.

Basis is that a one-time program review is inadequate for ¢ production that varies

each time it is presented.

In view of fact that rival WCAE (Pitts-
burgh) is trying to peddle a localized
news drama show and WJAS is consid-
efing similar program tried out month
ago as Pittsburgh Parades, a sustainer,
KDKA’s Cover Story of the Week, spon-
sored each Wednesday by The Bulletin-
Index, is significant as guidepost for
place of Pittsburgh news re-enacted for
Pittsburghers. But that's where its sig-
nificance ends. Cut to quarter hour
from half hour originally broadcast at
start of series three weeks ago, with a
smaller cast and with organ music sub-
stituted for orchestra backgrounds, Cover
Story now hits closer to mark, but it’s
still short of being as good a show of its
type as can be developed.

In first airing program treated hap-
penings either too dull for mass audi-
ence or too nebulous to be understood.
Now show has veered almost completely
to interesting trifles and nearly neg-
lected events significant to lsteners.
Period is essentially patterned after MBS
Headlines, with a few briefly dramatized
episodes attempting March of Time
standards. Better production, shorter
and more items and fewer long stretches
of music have improved appeal. Now
it could use an editor who can delve into
basic news of local interest instead of
being content to skim the surface.

Personnel of The Revelers may have
changed these 17 years, but the attrac-
tive quality of the male quartet is un-
dimished. Their 10-minute interlude on
NBC-WJZ under the Richardson & Rob-
bins banner is just the sedative fthat
workaday folks need after a day’s
grind. It's neither high-falutin’ choral
nor obvious harmony, but music the
man on the street likes because he likes
it and which the academicians will
respect and admire. Voices have a
mellow friendly quality which the
mechanics of radio can’t stymie. Spon-
sor, however, squeezes in an awful lot
of commercial for so short a program.

If it isn’t slightly out of place, com-
ment should be made on Arthur God-
frey’s program for Barbasol. Reason it
may be out of place is that the program
is now off the air, temporarily, not to
return until the fall. As a matter of
fact, the program heard was the last
Friday night affair for the genial singer
from Washington, whence the program
is piped to CBS thru WJSV. Godfrey
sings and talks his way thru a casual
but thoroly pleasant and congenial
quarter hour. Informality is a quality
countless radio programs try to achleve
and few do, so more’s the credit to
chicken-raiser Godfrey. The phrase

“Coming into your 1lving room” is
no banality on this program which
should sell Barbasol. The phony bluff
heartiness of the other Barbasol stand-
by, Singin’ Sam (Harry ¥rankel), is
happily missing.

Sidewalk Snoopers, after 1,100 broad-
casts on WGST, Atlanta, is still lots of
fun. John Fulton and Prank Gaither,
the vox poppers, ask riddles and ques-
tions, the broadcast coming from the
front of Loew’s Grand Theater. Traffic
noises add to the show's atmosphere
and excitement. Program emanated
from another spot only once — when
President Roosevelt spoke in Gainesville
and Fulton and Gaither covered the
event as news. People asked questions
receive souvenirs.

Travel programs fall, seldom with ex-
ception, into two classes. They are
elther outstanding bores or extremely
interesting. ‘The interesting ones have
been few and far between. Item: Found,
a really good travel program. It’s on
WNEW, New York, written by Larry
Nixon and conducted by John Jaeger,
station announcer. Nixon is a travel ex-
pert, in addition to being the station
press agent. Vagabond Voyager, a travel
book by Nixon, will be published in
July. :

Program resorts to an amazingly sim-
ple but effective trick. Instead of say-
ing, “In such and such a place you
will see such and such a thing,” the
script takes listeners down to such and
such a place and says, “Look over there,
where the natives are pearl fishing or
where a sailboat is being loaded for a
trip across the river.” The difference is
enormous in the two styles. One is a dream
to be fulfilled: the other visualizes the
dream already fulfilled. Entertainment
is largely escapist and this is where
the WNEW travel program succeeds.
Jaeger, incldentally, does an elegant job
of taking listeners to the far corners.

East and Dumke, known also as Sisters
of the Skillet and Fddie and Ralph, seem
to roll on fairly steadily, nabbing a
series here and there and guest shots in
between., Latest guesting was done for
Rudy Vallee. It was not particularly
funny stuff. Pair have a boisterous de-
fivery, both rushing headlong on with
their gab, hardly a pause for a breather.
This time they burlesqued the Inter-
esting Neighbors or Let’s Visit type of
show, visiting a dumb guy who had won
$150,000 on a sweepstake because he had
figured wrong but it came out right.
Wind-up of the dumb guy taking the
mike as a souvenlr fell pretty flat.

Musical Knowledge and Prof. Quiz, but
intended for and participated in by
voungsters whose ages do not go above
14. Program was conceived and written
by Natalie Purvin Prager and produced
by Nila Mack. Appeal, however, will not
be limited to children, for many of the
questions are stumpers and therefore
interest-getters for the adults. It will
also prove to be a fascination as re-
gards to their own offsprings’ intelli-
gence and general knowledge.

Entire proceedings are masterfully
conducted by 14-year-old Arthur Ross,
possessing remarkable ease and poise in
his role as youthful Professor Quiz. Sev-
eral divisions of the period are prefaced
by 10-year-old Sybil Trent, known on
the program as “drum major,” with in-
troductions in rhyme. Four contestants
appear at each series and judges award
prizes to all, in sums of $5, $3 and two
of $1. Opening series caught was di-
vided Into three parts—topsy-turvy teas-
ers in unscrambling of familiar sayings
and proverbs; musical-memory tests,
wherein the contestant guesses the name
of a piece played on a piano, and the
rapid repstition of alliterative tongue-
twisters.

Youngsters appearing at this period
were eXceptionally interesting, unae-
bashed subjects, much more so than the
majority of grownups in similar adult
programs. If appeal of subjects and of
subject matter continues anywhere near
the caliber of the premler program, its
catching on' Is assured.

Tie-up is made with the World’s Fair
here m 1939 by giving away of pictures
of the different buildings to be featured
at the fair in exchange for material sent
in and used on the air. G. C.

“The Pajama Club”

Reviewed Saturday, 1:30-2 p.m.
Style—Musical. Sustaining on WNBC,
New Britain, Conn.

Creating an atmosphere of peace and
contentment with all participants sup-
posed to be attired in varicolored pa-
jamas, this half-hour session of melody
and song rates a fair production value.
Jack Lacey, supposed to be the Mahara-
Jah of Pajama, chief of the Pajama club,
emsees the period and tries his darndesf
to mold the loosely knit production.
Jeannette Laurice Plante, as official
hostess, has a personable contralto voice,
and Warren Ellsworth, a tenor, helped
to round out the program. Al Thomas’
Orchestra, a small combination in sube
dued swing style, best bet of all.

S. 4. L.

Phil Arnold

Reviewed Wednesday, 1:15-1:30

p.m. Style—Songs. Sustaining on
WMCA (Intercity network).
Arnold, announced as the “singing

Jitterbug,” did four or five tunes. Voice
is Just fair, with the jitterbug angle
evidently referring to Arnold’s use of
nonsense lyrics in some of the choruses.
Syllabic hocus-pocus might just as well
have been omitted. Songs were both
swingy and sentimental, giving Arnold a
chance to display some versatility, even
tho his delivery is limited. Hits his notes
true, tho, and keeps to the melody. Fern
Scull, orgarist, accompanied and did a
medley of tango tunes with skili.
P, A.

Richard Brooks

Reviewed Thursday, 5:15-5:30 p.m.
Style—Talk. Sustaining on WNEW
(New York).

Manhattan Trivie falls more than a
trifle short in presenting the little
thought of particles in New York life
that have been overlooked in the hysteria
of getting nowhere fast. Brooks spends
the entire quarter hour bemoaning his
unhappiness for the New York that used
to be, with a dramatic intonation in his
volce that almost hits the sobbing stage.

If he took the oyster out of his throat
perhaps some improvement would ensue.
Tor the most part, the material doesn’t
seem to Dbe the best available, either.
The idea is a good one, but the program
is boring. S. Z.

Peg La Centra and The
Serenaders

Reviewed Tuesday, 6:35-6:45 p.m.
Style — Songs. Sponsor — Gulden’s.
Agency—Charles W. Hoyt. Station—
WIJZ {(New York).

Only one thing wrong with this show
—La Centra and the Serenaders are on
the alr for too short a time. Program

S
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when caught tickled the eardrums, hut
Miss La Centra, unfortunately, sang only
one tune. Has a contralto voice of un-
usual quality and refinement in sharp
contrast to vocalists of the blatant
school.

Serenaders — Dwight Latham, Guy
Bonham and Wamp Carlson (formerly
the Jesters) sang with La Centra and
did a tune of their own with novelty
lyrics. Trio are good performers, and
together with La Centra could easily
hold down a longer commercial.

Two or three plugs, one midway and
one at the finish, come thru clearly.

“Mr. Mergenthwirker’s
Lobblies”

Reviewed Thursday 10-10:30 p.m.
Style—Dramatic.  Sustaining on WOR
(MBS network) .

Radio division of the Federal Theater
Project apparently has a good thing in
Mergenthwirker, a shy man who has in-
visible informants to tip him off on
coming events, such as murders, robber-
ies, etc. Adapted from Nelson S. Bond's
story in Scribner’s last year. If succeed-
ing presentations are as good as the
opening one, program is likely to find a
good audience.

First of the series Thursday had Mer-
genthwirker walking into a newspaper
office to tell the assistant editor that a
murder would be committed. It is. The
informants are Lobblies, invisible beings,
and soon the editor is hearing them
himself.

Cast delivers excellently,” with the
leads handled by Hiram Hoover, Carl J.
Rukoff, Jack Raymond and Abraham
Marks. Others are Charles Leeper, Carl
Emory and Robert Lawrence. Rukoff, in
addition to playing Mirgenthwirker, han-
dles the narration.

Ashley Buck directs, with Jane Kim
assisting on production. Supervision by
Evan Roberts. P. A.

“International Liars’ Fra-
ternity”

Reviewed Tuesday, 11:45-12 p.m.
Style—Musical and comedy. Sustain-
ing on WOR (MBS network).

Program on its first airing impressed
as a fair-enough musical show despite
a seemingly forced comedy angle. Back-
bone of the proceedings is William
Stoessel’s Musical Prevariactors, a band
with a lively style. Sandwiched amid
the efforts of orchestra and two vocal-

ists, Bill Green, dubbed president of
the Liars' Fraternity, tells a scries of
tall tales.

Green's manner of emseeing is in Keep-
ing with the idea of a Liars’ Fraternity,
but to make a go of this sort of thing
he will have to work up some really
good gags. Otherwise program will have
to rest, as it did the first night, merely
on its merit as a musical. Jeanette,
who sang a torcher. and Lynn Cole,
romantic warbler, tied in nicely with the
ork's good work.

Novelty sound effects, another gimmick
to take the program out of the routine
musical class, are ncar zero in enter-
tainment.

Audience play is a request to send
phony storles to Green and thereby be-
come mcmbers of the fraternity.

Bennett and Wolverton

Reviewed Tuesday, 4-4:15 p.m.
CDST. Style—Musical. Sustaining on
WENR (Chicago) (NBC network}.

Shot offers a quarter hour of sweet
melody by Betty Bennett, singing and
pounding the ivories, and Joe Wolverton
on the gultar. Numbers are novel and
workec in with clever continuity by the
duo. Idea is patterned on the old boy-
and-girl formula, with the songs brought
in to tell the story. Okeh entertalnment
providing relief from scripters. H. H.

Opera “Martha”

Reviewed Monday, 9:30-10:15 p.m,
CDST. Style—Opera.  Sustaining on
WGN  ({Chicago) (MBS network).

Utillzing its regular Pageant of Melody
sustaining period, this station has em-
barked on a experimental serles of con-
densations of popular operas, this the
first. Idea looks good and. altho it is
above the tastes of the mass listening
audlence, there should be enough to
make It & winner. )

Music and singing. of course, the
mainstays in the show. Dialog for the
story thread {s handled by stand-ins for

the singers, and even tho done well
enough some effect is lost by not being
able to see the action, since there is no
particular dramatic punch in the situ-
ations.

Opera’s score was warbled by Kathryn
Witwer, Attilio Baggiore, Mark Love and
Elizabeth Brown. Henry Weber did a
good job as musical director, and Lou
Jackobson is to be complimented for a
good piece of directing. H. H.

AFRA Signs WRJN;
Staff Gets Raises

CHICAGO, May 7~—Final negotiations
between the American Federation of
Radio Artists and WRJN, Racine, Wis,
were consummated last Friday and a
contract signed Tuesday effecting -a
$3,000 total per annum increase for eight
staff employees, besides a blanket agree-
ment for free-lance talent used. In-
creases for staff members ranged from
35 to $15 per week.

Station is owned by The Racine Jour-
nal Times. AFRA's negotiations were
held with F. R. Starbuck; station prez.
Steve Thomas, secretary of the Racine
Trades Council and State secretary of
the Motion Picture Operators’ Union,
and Raymond Jones, AFRA’s Chi local
secretary, represented labor’s side.

Providence Evening Bulletin
Gets First Air Column

PROVIDENCE, May 7.—With folding of
tabloid Tribune last week, Ben Kaplan,
radio columnist of that sheet, goes over
to The Evening Bulletin. First radio
column ever carried by the Journal-
owned evening publication.

NO OPPOSITION——

(Continued from page 3)

An ultimatum was issued by council
that those WPA members who do not pay
arrears by May 1 would be dropped. Only
250 responded to the “bargain” of being
placed in good standing for $9. Equity
officials stated that some of those
dropped were as far as eight years behind
in dues.

Should any of those dropped apply for
readmission, they must take out a new
membership or seek special concessions
from council.

Louls Hallett, deputy of FTP’s Pro-
logue to Glory, who was brought up on
charges of neglect of duty and ‘“‘making
unfounded statements,” resigned his
deputyship last week when he was
reprimanded by courncil for conduct “un-
becoming an Equity member.” Stating,
“I can’t serve two masters,” Hallett said
that he planned to appeal the repri-
mand to the general membership when
they convene May 27.

Equity officials believe that Hallett
was ‘i1l advised” when he made the
statement that the council was ‘‘com-
munist dominated” and that he might
forget the entire matter and strive for
harmony in the association if he weren't
“cursed with a publicity complex.”

Council also recommended that Lionel
Barrymore, who has been onh the sus-

pause for aspirin.
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CBS, MBS Down on April Gross;
NBC Gains 1% Qver 1937 Take

NEW YORK, May 7.—Columbia Broadcasting System says that if you look
at the April, 1938, gross income figures for CBS and NBC, CBS is really doing
better than NBC, even tho the NBC grosses show a gain and CBS a loss. CBS
gathered $2,424,180 for April, 1938, down 5.4 per cent against the 1937 gross of
$2,563,478. NBC, with an April, 1938, score of $3,310,505 for both Red and Blue
chains, went up 1 per cent over April, 1937, and $3,277,837.

However, says CBS, figure it this way. In April, 1937, the NBC Red snared
$2,304,035. The 1938 gain for NBC over this figure is $32,668 for both NBC
chains. If this $32,668 is added to the April, 1937, NBC Red gross it still leaves
NBC some $88,000 behind the April, 1938, CBS billing. There will be a brief

CBS also points that its cumulative total for four months of 1938, $11,018,777
is 12.8 per cent over its 1937 cumulative of $9,766,131.
cumulative is only—the only belongs to CBS—4.9 per cent over 1937. For 1938
NBC has $14,408,905 against $13,729,901.

Mutual Broadcasting has only this to say. April, 1938, took in $189,545, a
drop of 5.3 per cent against 1937 and $200,134. Cumulative MBS totals are
for 1938, $945,666 against $8,934,599. This is a cumulative gain of 5.8 per cent.

10000.000
9,000,000 I I

However, NBC's 1938

FIRST FOUR MONTHS
1938 1937
CBS NBC CBS NBC
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pended list, be reinstated in good stand-
ing upon payment of a $250 fine. Barry-
more, who has been aloof toward the
Screen Actors’ Guild ever since its in-
ception, applied for membership last
week. He 1s the third movie headliner
to apply -for readmission to Equity in
the past two months.

Alice Brady and Wallace Beery were
reinstated on payment of $1,000 and
$500 respectively. ®xpiration of con-
tracts this year is .aid to have some-
thing to do with the influx of suspended
members to good standing.

DRIVE TO PANIC

(Continued from page 3)
Boston Mae West pointed out that her
last vaude Wweek brought almost a
$40,000 gross and broke the house record

of the Boston Theater this week. “Box-
office business in the entire industry has
dropped off 30 per cent the last four
months,” she satd. “The only picture
making real money was Snow White

NAB Names Newspaperman Labor
Contact; Ed Kirby, Press Agent

WASHINGTON, May 7—National Asso-
ciation of Broadcasters’ executives jubi-
lantly told members this week the or-
ganization was going toward increased
membership and a program to meet with

the FCC to discuss industry regulation.
A telegram was sent the FCC for a date
on which to confer, but prior engage-
ments and full calendars precluded any-
time during the current week and pros-
pects for some day next week were given
some encouragement, but nothing defi-
nite has been promised. Presldent Mark
Ethridge has been named to head the
conference committee, composed of John
Elmer, Baltimore; Edward A. Allen,
Lynchburg; John Shepard III, Boston:
John Kennedy, Clarksburg, and H. C.
Wilder, Syracuse.

Committee’s program calls for talking
over the flood of temporary licenses, pos-
sibilities for longer license perlods, han-
dling of station complaints, commission
questionnalires and aspects of hearings
on rules and regulations. Attitude seems
to be of stiffening resistence against
any further growth of FCC policing.

At conclusion of NAB directors’ meet-
ing the headquarters staff was ordered to

prepare material for the coming Congres-
sional hearings on the proposed govern-
ment short-wave station. NAB will claim
the government station will be a dip-
lomatic blunder for this country because
statements over the federal short-waver
will be official and foreign criticisms will
not be answered to any reasonable satis-
faction. State Department now has com-
fortable out when offended nations yell
about press reports or radio speeches,
because foreign diplomats are told this
is a “free speech” country.

NAB membership is now 434, of which
340 are pald up under the higher dues
schedule. With an assured bank roll,
the board appointed Edward M. Kirby,
WSM; Paul F. Peter, from the joint com-
mittee on radio research, and Joe Miller,
from the Washington bureau of the
Association Press, tb the office staff of
the association.

Altho no titles or specific tasks have
been assigned the new men, Washington
speculation has Kirby on press relations,
Peter for research projects and Miller
(who has long covered the labor depart-
ment for AP) to be NAB director of labor
relations.

Search for paid president continues.

and that would have made twice as
much money if they’d had me play
Snow White.”

Brandt countered with a threat to re-
veal more names of stars Wwho are
“poison” to exhibitors. The producers,
meanwhile, are keeping quiet, as they
will gain from any loss of confidence
of film stars. For a long time the pro-
ducers have been crying against in-
creased labor costs and their inability
to keep star salaries down. The Brandt
blast, of course, plays right into their
hands.

The Artists Managers' Guild, composed
of 10 per centers, had an emergency
meeting but is seeking legal counsel be-
fore taking any steps against Brandt. The
Screen Actors’ Guild will be strength-
ened, it is believed, by this rumpus,
as it is expected that film players will
be forced to rely on the Guild for pro-
tection in case the film industry makes
any attempt to break contracts en masse
or to order salary cuts as the circuit
vaudeville interests did in New York
four years ago. At that time the vaude
interests promised to restore the cuts
when conditions got better; but, of
course, the cuts still stand.

TOURING “ARTY”’——

(Continued from page 3)

majority, however, take a small guarane
tee and a split on the intake when the
manager assumes Tesponsibilities for
fixed charges. The lesser known have to
be satisfied with varylng percentages.
Another advantage the concert groups
have is the interest In concert attrac-
tions being promoted among colleges.
Promoters are ingratlating themselves
with faculty and students, subtly barg-
ing in on their curricula, and building
up a future audience to insure paying
customers for a few more years to come.

“VICTORIA” AT———

(Continued from page 4)
cluded Bovary, Tovarich, Wine of Choice,
Shadow and Substance, Julius Caesar,
and Yes, My Darliny Daughter.

Other shows were Star Wagon (pre=
miered here), Antony and Cleopatra,
Stage Door, You Can’t Take It With You,
Richard II, Leaning on Letty, Brother
Rat, Victoria Regina, Room Service,
Father Malachy’s Miracle, The Women,
Tobacco Road, Yr. Obedient Husband,
Once Is Enough, You Never Know and
The Three Waltzes.

Nixon pay roll averages 80 persons:
weekly.
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“Let Them Be Heard”

Reviewed Tuesday, 8-8:30 p.m. Style
—Auditions. Sustaining on WNEW
(New York),

Under the guidance of Paul Brenner,
this program is not, as Brenner hastens
to point out earﬁy in his announcement,
an amateur hour, but an opportunity
for would-be radio stars to display their
wares exactly as they would at a regular
studio audition. It is left to the listen-
ers, however, to declde who is worthy of
success, thelr choice for the week to be
recorded on a postcard and sent in to
the station. Winner then is featured as
a “guest artist” on the following week’s
show.

Idea is hardly new, and nothing is said
about giving each week’s winner a really
helping hand in radio, other than the
subsequent ‘guest’” appearance, which
means nothing. The half dozen or so
aspirants have their fling for several
minutes in front of the microphone and
then are left to retire to the obscurity
whence they came, which, however,
judging from the quality of talent heard,
is just as it should be. Brenner attempts
to raise the dignity of his show above
that of a mere amateur hour by claim-
ing that his people really deserve a
break, but outside of giving them their
brief moment he apparently leaves their
future to someone else.

Hopefuls range from newcomers to ex-
perienced performers, from dramatic ac-
tors to opera singers, and from fairly
good to downright bad. Best bet on the
program heard was Madelon Thorpe,
lyric soprana with experience in radio,
concert and church work. She delivered
an operatic arla to good effect, display-
ing a trained voice of definite tonal
quality. Coles Fleming acted in a prison
sketch of his own authorship which was
much better in the writing than in his
reading of it. Of the others, it's kinder
to say nothing.

Brenner does his own announcing in
a capable way. Only accompaniment
for the singers is a piano, which isn’t

too helpful. D. R.
“Star Dust”
Reviewed Friday, 6:15-6:30 p.m.
Style—Interviews and variety. Sustain-

ing over WCAE (Pittsburgh).

This weekly combination of Stanley
backstage interviews and entertainment
by stars currently at the theater could
be a condensed localized Vallee-type
variety show. Instead, it’s a Class B
question-and-answer bore excusable be-
cause of the specialties sandwiched be-
tween Interviewer Bob McKee’s queries
that seem to come as tho feigning en-
thusiasm. Program doubles as a public-
ity getter for the vaudevillians whose
first show of a week’s engagement opens
only four hours before they go on the
air.

Stint caught included Allan Jones,
who told about his start in the flickers
and then sang one tune; mimic Sheila
Barrett, who presented two of her inimi-
table skits, and Dave Schooler, who
pounded some Chopin. The high caliber
of the showfolk who usually headline
Stanley bills and absence of commercials
make listening to Star Dust much fun.

Demerits are most of McKee's leading
questions that minimize the effective-
ness of his clear~-cut delivery and the
chicken-pecks of applause sounded off
by two or three onlookers near the mike.

Should be good bet for sponsor content
to plug product only at beginning and
end of show. M. F.

“Your Family and Mine”

Reviewed Tuesday, 5:30-5:45 p.m.
DST. Style — Dramatic. Sponsor —
Sealtest, Inc. Agency—McKee-Albright,
Inc. Station—WEAF {NBC network).

This purports to be a dramatic serial
of the everyday adventures In the life
of the average small-town American
family. The household consists of Mr.
and Mrs. Matthew Wilbur, a daughter
and a son. Second installment offered
evidence of being nothing more than
a feminine tear-jerker piloted by the
stereotyped “true life drama” characters
who lack warmth, depth’ of personality
“and genuineness of being.

Seven of the 156 minutes allotted the
program daily, five times a week, are de-
voted to Sealtest blurbs and recipes. Mary
Lawrence, hostess in charge, is of the
gushing barker species, with verbose copy
and an unconvineing tone. In the eight
minutes remaining for the drama the
children are starred in run-of-the-mill
melodramatic situations of remorse. Boy
smashes his pretty bank to obtain funds
for medical ald prescribed for his father

Program Reviews

EDST Unless Otherwise Indicated

who had been seriously injured in an
auto accident en route to apply for a
Job. Girl prays to God to keep her
father because she had selfish moments.
Too touching. S. W.

“The American Dinner
Hour”

Reviewed Tuesday, -
DST.  Style—Forum.
American Union for Democracy.
tion—WOXR (New York).

Stripped of such embellishments as
afforded by airing from and associating
the program with the historic Hotel
Brevoort, the first American Dinner Hour
in a series of five Tuesday night broad-
casts turned out to be a self-consclous,
stilted forum steeped in ideology of re-
ligious freedom as it affects Americans
and the Bill of Rights.

All five speakers, host Newbold Morris,
president of the New York city council;
Dorothy Dunbar Bromley, feature writer;
the Rev. William Ward Ayer, and the
motion plcture star, Fredric March, and
his wife, Florence Eldridge, collaborated
on the copy instead of hiring profes-
sional script writer. Even so, they seemed
to find it necessary to veer from the
printed text occasionally. When they

8-8:30 p.m.
Sponsor—The
Sta-

did, the results were more Interesting,
more coherent and less vague.

Program’s fundamental plan is attrac-
tive and loaded with possibilities for a
dynamic series of well-rounded discus-
sions which would shed some light, his-
torically and interpretatively, on such
issues as freedom of religion, speech and
assemblage. Inserting a play Into the
text should be a cunning dramatic de-
vice to cover a lot of chronology in short
order. But the presentation by the
Marches was infantile, ridiculously naive
and flat, and certainly incongruous com-
pared to the adult appeal of the remaine-
der of the dialog.

If in the future the discussions come
down to earth to offer a bit of practical
opinion, the Union would gain more cus-
tomers willing to pay the annual dues
which support the organizatlon.s

. W

March of Games

Reviewed Wednesday, 5:30-5:45
p.m. Style—Question and memory
program for kids. Sustaining over
WABC-CBS network from New York.

New program, given twice weekly on
Mondays and Wednesdays, Is a composite
of the best features of such IQ periods as
True and False, Kay Kyser’s College of

Current Program Comment

This column {s devoted to brief reviews of programs which have been on the air

for some time, as well as shows, which,

already reviewed, rate further mention.

Basis is that a one-time program review is inadequate for a production that varies

each time it is presented.

In view of fact that rival WCAE (Pitts-
burgh) is trying to peddle a localized
news drama show and WJAS is consid-
ering similar program tried out month
ago as Pittsburgh Parades, a sustainer,
KDKA’s Cover Story of the Week, spon-
sored each Wednesday by The Bulletin-
Index, is significant as guidepost for
place of Pittsburgh news re-enacted for
Pittsburghers. But that’s where Its sig-
nificance ends, Cut to quarter hour
from half hour originally broadcast at
start of series three weeks ago, with a
smaller cast and with organ music sub-
stituted for orchestra backgrounds, Cover
Story now hits closer to mark, but it's
still short of being as good a show of its
type as can be developed.

In first airing program treated hap-
penings either too dull for mass audi-
ence or too nebulous to be understood.
Now show has veered almost completely
to interesting trifles and nearly neg-
lected events significant to lsteners.
Period is essentially patterned after MBS
Headlines, with a few briefly dramatized
episodes attempting March of Time
standards. Better production, shorter
and more items and fewer long stretches
of music have improved appeal. Now
it could use an editor who can delve into
basic news of local interest instead of
being content to skim the surface.

Personnel of The Revelers may have
changed these 17 years, but the attrac-
tive quality of the male quartet 1s un-
dimished. Their 10-minute interlude on
NBC-WJZ under the Richardson & Rob-
bins banner is just the sedative that
workaday folks need after a day’s
grind. It's neither high-falutin’ choral
nor obvious harmony, but music the
man on the street likes because he likes
it and which the academicians will
respect and admire. Voices have a
mellow friendly quality wl}lch the
mechanics of radio can’t stymie. Spon-
sor, however, squeezes in an awful lot
of commercial for so short a program.

If it isn’t slightly out of place, com-
ment should be made on Arthur Goq-
frey’s program for Barbasol. Reason it
may be out of place is that the program
is now off the air, temporarily, not to
Teturn until the fall. As a matter of
fact, the program heard was the last
Friday night affair for the genial singer
from Washington, whence the program
is plped to CBS thru WJSV. Godfrey
sings and talks his way thru a casual
but thoroly pleasant and congenial
quarter hour. Informality is a quality
countless radio programs try to achieve
and few do, so more’s the credit to
chicken-raiser Godfrey. The phrase

“Coming Into your Illving room” is
no banality on this program which
should sell Barbasol. The phony bluff
heartiness of the other Barbasol stand-
by, Singin' Sam (Harry FranKkel), is
happily missing.

Sidewalk Snoopers, after 1,100 broad-
casts on WGST, Atlanta, is still lots of
fun. John Fulton and Frank Galither,
the vox poppers, ask riddles and ques-
tlons, the broadcast coming from the
front of Loew's Grand Theater. Traffic
noises add to the show's atmosphere
and excitement. Program emanated
from another spnt only once-— when
President Roosevelt spoke in Galnesville
and Fulton and Galther covered the
event as news. People asked questions
recelve souvenirs.

Travel programs fall, seldom with ex-
ception, into two classes. They are
either outstanding bores or extremely
interesting. ‘The interesting ones have
been few and far between. Item: Found,
a really good travel program. It’s on
WNEW, New York, written by Larry
Nixon and conducted by John Jaeger,
station announcer. Nixon is a travel ex-
pert, in addition to being the station
press agent. Vagabond Voyager, a travel
book by Nixon, will be published in
July.

Program resorts to an amazingly sim-
ple but effective trick. Instead of say-
ing, “In such and such a place you
will see such and such a thing,” the
script takes listeners down to such and
such a place and says, “Look over there,
where the natives are pearl fishing or
where a sailboat is being loaded for a
trip across the river.” The difference is
enormous in the two styles. One is a dream
to be fulfilled; the other visualizes the
dream already fulfilled. Entertainment
is largely escapist and this is where
the WNEW travel program succeeds.
Jaeger, incidentally, does an elegant job
of taking listeners to the far corners.

East and Dumke, known also as Sisters
of the Skillet and Fddie and Ralph, seem
to roll on fairly steadily, nabbing a
series here and there and guest shots in
between. Latest guesting was done for
Rudy Vallee. It was not particularly
funny stuff. Pair have a boisterous de-
livery, both rushing headlong on with
their gab, hardly a pause for a breather.
This time they burlesqued the Inter-
esting Neighbors or Let’s Visit type of
show, visiting a dumb guy who had won
$150,000 on a sweepstake because he had
figured wrong but it came out right.
Wind-up of the dumb guy taking the
mike as a souvenir fell pretty flat.

Musical Knowledge and Prof. Quiz, but
intended for and participated in by
youngsters whose ages do not go above
14. Program was conceived and written
by Natalie Purvin Prager and produced
by Nila Mack. Appeal, however, will not
be limited to children, for many of the
questions are stumpers and therefore
interest-getters for the adults. It will
also prove to be a fascination as re-
gards to their own offsprings’ intelli-
gence and general knowledge.

Entire proceedings are masterfully
conducted by 1l4-year-old Arthur Ross,
possessing remarkable ease and poise in
his role as youthful Professor Quiz. Sev-
eral divislons of the period are prefaced
by 10-year-old Sybil Trent, known on
the program as “drum major,” with in-
troductions in rhyme. Four contestants
appear at each series and judges award
prizes to all, in sums of $5, $3 and two
of $1. Opening serles caught was di-
vided into three parts—topsy-turvy teas-
ers in unscrambling of familiar sayings
and proverbs; musical-memory tests,
wherein the contestant guesses the name
of a piece played on a piano, and the
rapid repetition of alliterative tongue-
twisters.

Youngsters appearing at this period
were exceptionally interesting, una-
bashed subjects, much more so than the
majority of grownups in similar adult
programs. If appeal of subjects and of
subject matter continues anywhere near
the caliber of the premlier program, its
catching on s assured.

Tie-up is made with the World’s Fair
here 1n 1939 by giving away of pictures
of the different buildings to be featured
at the fair in exchange for material sent
in and used on the air. G. C.

“The Pajama Club”

Reviewed Saturday, 1:30-2 p.m.
Style—Musical. Sustaining on WNBC,
New Britain, Conn.

Creating an atmosphere of peace and
contentment with all participants sup-
posed to be attired in varicolored pa-
Jamas, this half-hour session of melody
and song rates a fair production value.
Jack Lacey, supposed to be the Mahara-
Jah of Pajama, chief of the Pajama club,
emsees the period and tries his darndest
to mold the loosely knit production.
Jeannette Laurice Plante, as officlal
hostess, has a personable contralto voice,
and Warren Ellsworth, a tenor, helped
to round out the program. Al Thomas’
Orchestra, a small combination in sub-
dued swing style, best bet of all.

S. 4. L.

Phil Arnold

Reviewed Wednesday, 1:15-1:30

p-m. Style—Songs. Sustaining on
WMCA (Intercity network).
Arnold, announced as the “singing

Jitterbug,” did four or five tunes. Voice
is just falr, with the jitterbug angle
evidently referring to Arnold’s use of
nonsense lyrics in some of the choruses.
Syllable hocus-pocus might just as well
have been omitted. Songs were both
swingy and sentimental, giving Arnold a
chance to display some versatility, even
tho his delivery is limited. Hits his notes
true, tho, and keeps to the melody. Fern
Scull, organist, accompanied and did a
medley of tango tunes with skili.
P, 4.

Richard Brooks

Reviewed Thursday, 5:15-5:30 p.m.
Style—Talk. Sustaining on WNEW
(New York).

Manhattan Trivia falls more than a
trifle short In presenting the lttle
thought of particles in New York life
that have been overlooked in the hysteria
of getting nowhere fast. Brooks spends
the entire quarter hour bemoaning his
unhappiness for the New York that used
to he, with a dramatic intonation in his
voice that almost hits the sobbing stage.

If he took the oyster out of his throat
perhaps some improvement would ensue.
T'or the most part, the material doesn’t
seem to be the best available, either.
The idea is a good one, but the program
is boring. S. 2.

Peg La Centra and The
Serenaders

Reviewed Tuesday, 6:35-6:45 p.m.
Style — Songs. Sponsor — Gulden’s.
Agency—Charles W. Hoyt. Station—
WJZ (New York).

Only one thing wrong with this show
—La Centra and the Serenaders are on
the air for too short a time. Program

-
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win caught tickled the eardrums, but
M3s La Centra, unfortunately, sang only
on tune. Has a contralto voice of un-
usil quality and refinement in sharp
cosrast to vocalists of the blatant
sehol.

renaders — Dwight Latham, Guy
Bcham and Wamp Carlson (formerly
h Jesters) sang with, La Centra and
di a tune of their own with novelty
yrs. Trio are good performers, and
osther with La Centra could easily
hci down a longer commercial.

wo* or three plugs, one midway and
on at the finish, come thru clearly.,

P. A.

“Mr. Mergenthwirker’s
Lobblies”

eviewed Thursday 10-10:30 pm.
Sta—Dramatic.  Sustaining on WOR
(13§ network) .
idio division of the Federal Theater
rect apparently has a good thing In
Menthwirker, a shy man who has in-
iole informants to tip him off on
oing events, such as murders, robber-
esetc. Adapted from Nelson S. Bond’s
t7 in Scribner’s last year. If succeed-
n presentations are as good as the
piing one, program is likely to find a
ol audience.
rst of the series Thursday had Mer-
e hwirker walking into a newspaper
f e to tell the assistant editor that a
1 der would be committed. It is. The
rmants are Lobblies, invisible beings,
r soon the editor is hearing them
iself.
15t delivers excellently,” with the
crs handled by Hiram Hoover, Carl J.
off, Jack Raymond and Abraham
zs. Others are Charles Leeper, Carl
ry and Robert Lawrence. Rukoff, in
tion to playing Mirgenthwirker, han-
the narration.
hley Buck directs, with Jane Kim
ting on production. Supervision by
1 Roberts. P. A.

nternational Liars’ Frae
ternity”

11:45-12 p.m.
Sustain-

2viewed Tuesday,
—Musical and comedy.
on WOR (MBS network}).
agram on its first airing impressed
fair-enough musical show despite
mingly forced comedy angle. Back-
of the proceedings is Willlam
;sel’s Musical Prevariactors, a band
a lively style. Sandwiched amid
efforts of orchestra and two vocal-

Bill Green, dubbed president of
h Liars’ Fraternity, tells a series of
tales.

‘een’s manner of emseeing is in keep-
with the idea of a Liars’ Fraternity,
to make a go of this sort of thing
vill have to work up some really
gags. Otherwise program will have
2st, as it did the first night, merely
ts merit as a musical. Jeanette,
sang a torcher, and Lynn Cole,
ntic warbler, tied in nicely with the
good work.
velty sound effects, another gimmick
ake the program out of the routine
ical class, are near zero in enter-
ment.
1dience play is a request to send
)1 1y stories to Green and thereby be-
cz members of the fraternity.

Bennett and Wolverton

eviewed Tuesday, 4-4:15 p.m.
I T.  Style—Musical. Sustaining on
WANR (Chicago) (NBC network) ..

10t offers a quarter hour of sweet
nady by Betty Bennett, singing and
pending the ivories, and Joe Wolverton
1the guitar. Numbers are novel and
wzed in with clever continuity by the
di. Idea is patterned on the old boy-
1-girl formula, with the songs brought
1o tell the story. Okeh entertainment
priding relief from scripters. H. H.

Opera “Martha”

2eviewed Monday, 9:30-10:15 p.m,
C5T. Style—Opera. Sustaining on

;N (Chicago) (MBS network).

tilizing its regular Pageant of Melody
Taining period, this station has em-
b:zed on a experimental series of con-
desations of popular operas, this the
fiz. Idea looks good and, altho it is
alve the tastes of the mass listening
atlence, there should be enough to
mre it a winner.

usic and singing, of course, the
- nstays in the show. Dialog for the
sty thread is handled by stand-ins for

the singers, and even tho done well
enough some effect Is lost by not being
able to see the actlon, since there is no
particular dramatic punch in the situ-
ations.

Opera's scote ‘was warbled by Kathryn
Witwer, Attillo Bagglore, Mark Love and
Elizabeth Brown. Henry Weber did a
good job as musical director, and Lou
Jackobson is to be complimented for a
good piece of directing. H. H

AFRA Signs WRJN;
Staff Gets Raises

CHICAGO, May 7—Final negotiations
between the American Federation of
Radlo Artists and WRJN, Racine, Wis,,
were consummated last Friday and a
contract signed Tuesday effecting a
$3,000 total per antnum Increase for eight
staff ‘employees, besides a blanket agree-
ment for free-lance talent used. In-
creases for staff members ranged from
$5 to $15 per week.

Station 1s owned by The Racine Jour-
nal Times. AFRA’s negotiations were
held with F. R. Starbuck; station prez.
Steve Thomas, secretary of the Racine
Trades Council and State secretary of
the Motion Picture Operators’ Unlon,
and Raymond Jones, AFRA’s Chi local
secretary, represented labor's slde.

Providence Evening Bulletin
Gets First Air Column

PROVIDENCE, May 7.—With folding of
tabloid Tribune last week, Ben Kaplan,
radio columnist of that sheet, goes over
to The Evening Bulletin. First radio
column ever carrled by the Journal-
owned evening publication.

NO OPPOSITION——

(Continued from page 3)

An ultimatum was Issued by council
that those WPA members who do not pay
arrears by May 1 would be dropped. Only
250 responded to the “bargaln” of being
placed in good standing for $9. Equity
officials stated that some of those
dropped were as far as eight years behind
in dues.

Should any of those dropped apply for
readmission, they must take out a new
membership or seek special concessions
from council.

Louls Hallett, deputy of FTP's Pro-
logue to Glory, who was brought up on
charges of neglect of duty and “making
unfounded statements,” resigned his
deputyship last week when he was
reprimanded by council for conduct “un-
becoming an Equity member.” = Stating,
“I can’t serve two masters,” Hallett said
that he planned to appeal the repri-
mand to the general membership when
they convene May 27.

Equity officials believe that Hallett
was “il11 advised” when he made the
statement that the council was ‘“com-
munist dominated” and that he might
forget the entire matter and strive for
harmony in the association if he weren't
“cursed with a publicity complex.”

Council also recommended that Lionel
Barrymore, who has been on the sus-

at the April, 1938, gross income figures

pause for aspirin.

Mutual Broadcasting has only this
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CBS, MBS Down on April Gross;
NBC Gains 1% Qver 1937 Take

NEW YORK, May 7.—Columbia Broadcasting System says that If you look

better than NBC, even tho the NBC grosses show a gain and CBS a loss. CBS
gathered $2,424,180 for April, 1938, down 5.4 per cent against the 1837 gross of
$2,563,478. NBC, with an April, 1938, score of $3,310,506 for both Red and Blue
chains, went up 1 per cent over April, 1937, and $3,277,837.

However, saye CBS, figure 1t this way. In April, 1937, the NBC Red snared
$2,304,035. The 1938 gain for NBC over this figure is $32,668 for both NBC
chains. If this $32,668 is added to the April, 1937, NBC Red gross it still leaves
NBC some $88,000 behind the April, 1938, CBS billing. There will be a brief

CBS also points that its cumulative total for four months of 1938, $11,018,777
is 12.8 per cent over its 1937 cumulative of $9,766,131. However, NBC’s 1938
cumulative is only—the only belongs to CBS—4.9 per cent over 1937. For 1938
NBC has 814,408,905 against $13,729,901.

drop of 5.3 per cent against 1937 and $200,134.
for 1938, $945,566 against $8,934,599. This Is a cumulative gain of 5.8 per cent.

for CBS and NBC, CBS ls really dolng

to say. April, 1938, took in $189,545, a
Cumulative MBS totals are.

FIRST FOUR MONTHS
1938 1937

CBS NBC CBS NBC
$
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pended list, be reinstated in good stand-
ing upon payment of a $250 fine. Barry-
more, who has been aloof toward the
Screen Actors’ Guild ever since its in-
ception, applied for membership last
week. He is the third movie headliner
to apply for readmission to Equity in
the past two months.

Alice Brady and Wallace Beery were
reinstated on payment of $1,000 and
$500 respectively. ®xpiration of con-
tracts this year Is aild to have some-
thing to do with the influx of suspended
members to good standing.

DRIVE TO PANIC

(Continued from page 3)
Boston Mae West pointed out that her
last vaude week brought almost a
$40,000 gross and broke the house record
of the Boston Theater this week. “Box-
office business in the entire industry has
dropped off 30 per cent the last four
months,” she satd. “The only picture
making real money was Snow White

NAB Names Newspaperman Labor
Contact; Ed Kirby, Press Agent

WASHINGTON, May 7.—National Asso=
clation of Broadcasters’ executives jubi-
lantly told members this week the or-
ganization was going toward increased
membership and a program to meet with

the FCC to discuss industry regulation.
A telegram was sent the FCC for a date
on which to confer, but prior engage-
ments and full calendars precluded any-
time during the current week and pros-
pects for some day next week were given
some encouragement, but nothing defi-~
nite has been promised. President Mark
Ethridge has been named to head the
conference committee, composed of John
Elmer, Baltimore; Edward A. Allen,
Lynchburg; John Shepard IIT, Boston;
John Kennedy, Clarksburg, and H. C.
Wilder, Syracuse.

Committee’s program calls for talking
over the flood of temporary licenses, pos-
sibilities for longer license perilods, han-
dling of station complaints, commission
questionnaires and aspects of hearings
on rules and regulations. Attitude seems
to be of stiffening resistence against
any further growth of FCC policing.

At conclusion of NAB directors’ meet-
ing the headquarters staff was ordered to

prepare material for the coming Congres-
slonal hearings on the proposed govern-
ment short-wave station. NAB will claim
the government station will be a dip-
lomatic blunder for this country because
statements over the federal short-waver
will be official and foreign criticisms will
not ‘be answered to any reasonable satis-
faction. State Department now has com-
fortable out when offended nations yell
about press reports or radio speeches,
because foreign diplomats are told this
is a “free speech’ country.

NAB membership is now 434, of which
340 are paid up under the higher dues
schedule. With an assured bank roll,
the board appointed Edward M. Kirby,
WSM; Paul F. Peter, from the joint com-
mittee on radio research, and Joe Miller,
from the Washington bureau of the
Association Press, to the office staff of
the association.

Altho no titles or specific tasks have
been assigned the new men, Washington
speculation has Kirby on press relations;
Peter for research projects and Miller
(who has long covered the labor depart-
ment fob AP) to be NAB director of labor
relations.

Search for paid president continues.

and that would have made twice as
much money if they'd had me play
Snow White.”

Brandt countered with a threat to re-
veal more names of stars who are
“polson” to exhibitors. The producers,
meanwhile, are keeping quilet, as they
will gain from any loss of confidence
of film stars. For a long time the pro-
ducers have been crying againgt in-
creased labor costs and their Inability
to keep star salaries down. The Brandt
blast, of course, plays right Into thelr
hands.

The Artists Managers' Guild, composed
of 10 per centers, had an emergency
meeting but is seeking legal counsel be-
fore taking any steps against Brandt. The
Screen Actors’ Guild will be strength-
ened, it is belleved, by this rumpus,
as it is expected that film players will
be forced to rely on the Gulld for pro-
tection In case the film Industry makes
any attempt to break contracts en masse
or to order salary cuts as the circuit
vaudeville interests did in New York
four years ago. At that time the vaude
interests promised to restore the cuts
when conditlons got better; but, of
course, the cuts still stand.

TOURING “ARTY”——

(Continued from page 3)
majority, however, take a small guaran-
tee and a split on the intake when the
manager assumes responsibilities for
fixed charges. The lesser known have to
be satisfled with varying percentages.

Another advantage the concert groups
have is the interest In concert attrac-
tions being promoted among colleges.
Promoters are ingratiating themselves
with faculty and students, subtly barg-
ing in on their curricula, and bulilding
up a future audience to Insure paying
customers for a few more years to come.

“VICTORIA” AT:

(Continued from page 4)
cluded Bovary, Tovarich, Wine of Choice,
Shadow and Subsiance, Julius Caesar,
and Yes, My Darling Daughter.
Other shows were Star Wagon (pre=
miered here), Antony and Cleopatra,

- Stage Door, You Can’t Take It With You,

Richard II, Leaning on Letty, Brother
Rat, Victoria Regina, Room Service,
Father Malachy’s Miracle, The Women,
Tobacco Road, Yr. Obedient Husband,
Once Is Enough, You Never Know and
The Three Waltzes.

Nixon pay roll averages 80 persons
weekly.
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“Let Them Be Heard”

Reviewed Tuesday, 8-8:30 p.m. Style
—Auditions.  Sustaining on WNEW
{(New York).

Under the guidance of Paul Brenner,
this program is not, as Brenner hastens
to point out early in his announcement,
an amateur hour, but an opportunity
for would-be radio stars to display their
wares exactly as they would at a regular
studio audition, It is left to the listen-
ers, however, to decide who is worthy of
success, their choice for the week to be
recorded on a postcard and sent in to
the station. Winner then is featured as
8 “guest artist” on the following week’s
show.

Idea is hardly new, and nothing is said
about giving each week’s winner a really
helping hand in radio, other than the
subsequent ‘‘guest” appearance, which
means nothing. The half dozen or so
aspirants have thelr fling for several
minutes in front of the microphone and
then are left to retire to the obscurity
whence they came, which, however,
judging from the quality of talent heard,
is just as it should be. Brenner attempts
to raise the dignity of his show above
that of a mere amateur hour by claim-
ing that his people really deserve a
break, but outside of giving them their
brief moment he apparently leaves their
future to someone else.

Hopefuls range from newcomers to ex-
perienced performers, from dramatic ac-
tors to opera singers, and from fairly
good to downright bad. Best bet on the
program heard was Madelon Thorpe,
lyric soprana with experience in radio,
concert and church work. She delivered
an operatic aria to good effect, display-
ing a trained voice of definite tonal
quality. Coles Fleming acted in a prison
sketch of his own authorship which was
much better in the writing than in his
reading of it. Of the others, it’'s kinder
to say nothing.

Brenner does his own announcing in
a capable way. Only accompaniment
for the singers is a piano, which isn’'t

too helpful. D. R.
“Star Dust”

Reviewed Friday, 6:15-6:30 p.m.

Style—Interviews and variety. Sustain-

ing over WCAE (Pittsburgh).

This weekly combination of Stanley
backstage interviews and entertainment
by stars currently at the theater could
be a condensed localized Vallee-type
variety show. Instead, it's a Class B
question-and-answer bore excusable be-
cause of the specialties sandwiched be-
tween interviewer Bob McKee's queries
that seem to come as tho feigning en-
thusiasm, Program doubles as a public-
ity getter for the vaudevilllans whose
first show of a week’s engagement opens
only four hours before they go on the
air.

Stint caught included Allan Jones,
who told about his start in the flickers
and then sang one tune; mimic Sheila
Barrett, who presented two of her inimi-
table skits, and Dave Schooler, who
pounded some Chopin. The high caliber
of the showfolk who wusually headline
Stanley bills and absence of commercials
make listening to Star Dust much fun.

Demerits are most of McKee's leading
questions that minimize the effective-
ness of his clear-cut delivery and the
chicken-pecks of applause sounded off
by two or three onlookers near the mike.

Should be good bet for sponsor content
to plug product only at beginning an
end of show. M. F.

“Your Family and Mine”

Reviewed Tuesday, 5:30-5:45 p.m.
DST. Style — Dramatic. Sponsor —
Sealtest, Inc. Agency—McKee-Albright,
Inc. Station—WEAF (NBC network),

This purports to be a dramatic serial
of the everyday adventures in the life
of the average small-town American
family. The household consists of Mr.
and Mrs. Matthew Wilbur, a daughter
and & son. Second installment offered
evidence of being nothing more than
a feminine tear-jerker piloted by the
stereotyped “true life drama’” characters
who lack warmth, depth’ of personality
and genuineness of being.

Seven of the 16 minutes allotted the
program dally, five times a week, are de-
voted to Sealtest blurbs and recipes. Mary
Lawrence, hostess In charge, Is of the
gushing barker species, with verbose copy
and an unconvincing tone. In the eight
minutes remaining for the drama the
children are starred in run-of-the-mill
melodramatic situations of remorse. Boy
smashes his pretty bank to obtain funds
for medical ald prescribed for his father

Program Reviews

EDST Unless Otherwise Indicated

who had been seriously injured in an
auto accident en route to apply for a
job. Girl prays to God to keep her
father because she had selfish moments.
Too touching. S. w.

“The American Dinner
Hour”

Reviewed Tuesday, . 8-8:30 p.m.
DST. Style—Forum. Sponsor—The
American Union for Democracy. Sta-
tion—WQXR (New York).

Stripped of such embellishments as
afforded by airing from and associating
the program with the historic Hotel
Brevoort, the first American Dinner Hour
in a series of five Tuesday night broad-
casts turned out to be a self-conscious,
stilted forum steeped in ideology of re-
ligious freedom as it affects Americans
and the Bill of Rights,

All five speakers, host Newbold Morris,
president of the New York city council;
Dorothy Dunbar Bromley, feature writer;
the Rev. William Ward Ayer, and the
motion picture star, Fredric March, and
his wife, Florence Eldridge, collaborated
on the copy Instead of hiring profes-
slonal script writer. Even so, they seemed
to find 1t necessary to veer from the
printed text occasionally. When they

did, the results were more Iinteresting,
more coherent and less vague,

Program’s fundamental plan 1s attrac-
tive and loaded with possibilities for a
dynamic series of well-rounded discus-
sions which would shed some light, his-
torically and interpretatively, on such
issues as freedom of religion, speech and
assemblage. Inserting a play Into the
text should be a cunning dramatic de-
vice to cover a lot of chronology in short
order. But the presentation by the
Marches was infantile, ridiculously naive
and flat, and certainly incongruous coms-
pared to the adult appeal of the remain-
der of the dialog.

If in the future the discussions come
down to earth to offer a bit of practical
opinion, the Union would gain more cus-
tomers willing to pay the annual dues
which support the organlzatlon.s

. W,

March of Games

Reviewed Wednesday, 5:30-5:45
p.m. Style—Question and memory
program for kids. Sustaining over
WABC-CBS network from New York.

New program, given twice weekly on
Mondays and Wednesdays, 1s a composite
of the best features of such IQ periods as
True and False, Kay Kyser's College of

Current Program Comment

This column is devoted to brief reviews of programs which have been on the air

for some time, as well as shows, which,

already reviewed, rate further mention.

Basis is that a one-time program review is inadequate for a production that varies

each time it is presented.

In view of fact that rival WCAE (Pitts-
burgh) is trying to peddle a localized
news drama show and WJAS is consid-
ering similar program tried out month
ago as Pittsburgh Parades, a sustainer,
KDKA’s Cover Story of the Week, spon-
sored each Wednesday by The Bulletin-
Indezx, is significant as guidepost for
place of Pittsburgh news re-enacted for
Pittsburghers. But “that’s where its sig-
nificance ends. Cutr to quarter hour
from half hour originally broadcast at
start of series three weeks ago, with a
smaller cast and with organ music sub-
stituted for orchestra backgrounds, Cover
Story now hits closer to mark, but it’s
still short of being as good a show of its
type as can be developed.

In first airing program treated hap-
penings either too dull for mass audi-
ence or too nebulous to be understood.
Now show has veered almost completely
to interesting trifles and nearly neg-
lected events significant to listeners.
Period is essentially patterned after MBS
Headlines, with a few briefly dramatized
episodes attempting March of Time
standards. Better production, shorter
and more items and fewer long stretches
of music have improved appeal. Now
it could use an editor who can delve into
basic news of local interest instead of
being content to skim the surface.

Personnel of The Revelers may have
changed these 17 years, but the attrac-
tive quality of the male quartet is un-
dimished. Their 10-minute interlude on
NBC-WJZ under the Richardson & Rob-
bins banner is just the sedative that
workaday folks mneed after a day's
grind. It’s neither high-falutin’ choral
nor obvious harmony, but music the
man on the street likes because he likes
it and which the academicians Wwill
respect and admire. Voices have a
mellow friendly quality which the
mechanics of radio can’'t stymie. Spon-
sor, however, squeezes In an awful lot
of commercial for so short a program.

If it isn’t slightly out of place, com-
ment should be made on Arthur God-
frey’s program for Barbasol. Reason it
may be out of place is that the program
is now off the air, temporarily, not to
return until the fall. As a matter of
fact, the program heard was the last
Friday night affair for the genial singer
from Washington, whence the program
is piped to CBS thru WJSV. Godfrey
sings and talks his way thru a casual
but thoroly pleasant and congenial
quarter hour. Informality is a quality
countless radio programs try to achieve
and few do, so more’s the credit to
chicken-raiser Godfrey. The phrase

“Coming into your lving room” is
no banality on this program which
should sell Barbasol. The phony bluff
heartiness of the other Barbasol stand-
by, Singin’ Sam (Harry Frankel), is
happily missing.

Sidewalk Snoopers, after 1,100 broad-
casts on WGST, Atlanta, 1s still lots of
fun. John Fulton and Prank Gaither,
the vox poppers, ask riddles and ques-
tions, the broadcast coming from the
front of Loew’s Grand Theater. Traffic
noises add to the show’'s atmosphere
and excitement. Program emanated
from another spot only once —when
President Roosevelt spoke in Galnesville
and Fulton and Gaither covered the
event as news. People asked questions
receive souvenirs.

Travel programs fall, seldom with ex-
ception, into two classes. They are
either outstanding bores or extremely
interesting. ‘The interesting ones have
been few and far between. Item: Found,
a really good travel program. It's on
WNEW, New York, written by Larry
Nixon and conducted by John Jaeger,
station announcer. Nixon is a travel ex-
pert, in addition to being the station
press agent. Vagabond Voyager, a travel
book by Nixon, will be published in
July.

Program resorts to an amazingly sim-
ple but effective trick. Instead of say-
ing, “In such and such a place you
will see such and such a thing,” the
script takes listeners down to such and
such a place and says, “Look over there,
where the natives are pearl fishing or
where a sailboat is being loaded for a
trip across the river.” The difference is
enormous in the two styles. One is a, dream
to be fulfilled; the other visualizes the
dream already fulfilled. Entertainment
is largely escapist and this is where
the WNEW travel program succeeds.
Jaeger, incldentally, does an elegant job
of taking listeners to the far corners.

East and Dumke, known also as Sisters
of the Skillet and Fddie and Ralph, seem
to roll on fairly steadily, nabbing a
series here and there and guest shots in
between. Latest guesting was done for
Rudy Vallee. It was not particularly
funny stuff. Pair have a boisterous de-
livery, both rushing headlong on with
their gab, hardly a pause for a breather.
This time they burlesqued the Inter-
esting Neighbors or Let's Visit type of
show, visiting a dumb guy who had won
$150,000 on a sweepstake because he had
figured wrong but it came out right.
Wind-up of the dumb guy taking the
mike as a souvenir fell pretty flat.

Musical Knowledge and Prof. Quiz, but
intended for and participated in by
voungsters whose ages do not go above
14. Program was conceived and written
by Natalie Purvin Prager and produced
by Nila Mack. Appeal, however, will not
be limited to children, for many of the
questions are stumpers and therefore
interest-getters for the adults. It will
also prove to be a fascination as re-
gards to their own offsprings’ intelli-
gence and general knowledge.

Entire proceedings are masterfully
conducted by 14-year-old Arthur Ross,
possessing remarkable ease and poise in
his role as youthful Professor Quiz. Sev-
eral divisions of the period are prefaced
by 10-year-old Sybil Trent, known on
the program as “drum major,” with in-
troductions in rhyme. Four contestants
appear at each serles and judges award
prizes to all, in sums of $5, $3 and two
of $1. Opening series caught was di-
vided into three parts—topsy-turvy teas-
ers in unscrambling of familiar sayings
and proverbs; musical-memory tests,
wherein the contestant guesses the name
of a plece played on a piano, and the
rapid repetition of alliterative tongue-
twisters.

Youngsters appearing at this period
were exceptionally iInteresting, una-
bashed subjects, much more so than the
majority of grownups in similar adult
programs. If appeal of subjects and of
subject matter continues anywhere near
the caliber of the premier program, its
catching on' is assured.

Tie-up is made with the wWorld’s Pair
here 1n 1939 by giving away of pictures
of the different buildings to be featured
at the fair in exchange for material sent
in and used on the alir. G. C.

“The Pajama Club”

Reviewed Saturday, 1:30-2 p.m.
Style—Musical. Sustaining on WNBC,
New Britain, Conn.

Creating an atmosphere of peace and
contentment with all participants sup-
posed to be attired in varicolored pa-
Jamas, this half-hour session of melody
and song rates a failr producfion value.
Jack Lacey, supposed to be the Mahara-
Jah of Pajama, chief of the Pajama club,
emsees the period and tries his darndest
to mold the loosely knit production.
Jeannette Laurice Plante, as official
hostess, has a personable contralto voice,
and Warren Ellsworth, a tenor, helped
to round out the program. Al Thomas’
Orchestra, a small combination in sub-
dued swing style, best bet of all.

S. A. L.

Phil Arnold

Reviewed Wednesday, 1:15-1:30

p.m. Style—Songs. Sustaining on
WMCA (Intercity network).
Arnold, announced as the “singing

jitterbug,” did four or five tunes. Voice
is just fair, with the jitterbug angle
evidently referring to Arnold’s use of
nonsense lyrics in some of the choruses.
Syllabic hocus-pocus might just as well
have been omitted. Songs were both
swingy and sentimental, giving Arnold a
chance to display some versatility, even
tho his delivery is limited. Hits his notes
true, tho, and keeps to the melody. Fern
Scull, organist, accompanied and did a
medley of tango tunes with skill.
P. A.

Richard Brooks

Reviewed Thursday, 5:15-5:30 p.m.
Style—Talk. Sustaining on WNEW
(New York).

Manhattan Trivie falls more than a
trifle short in presenting the little
thought of particles in New ¥York life
that have been overlooked in the hysteria
of getting nowhere fast. Brooks spends
the entire quarter hour bemoaning his
unhappiness for the New York that used
to be, with a dramatic intonation in his
voice that almost hits the sobbing stage.

If he took the oyster out of his throat
perhaps some improvement would ensue.
For the most part, the material doesn’t
seem to be the best available, either.
The idea is a good one, but the program
is boring. S. 2.

Peg La Centra and The

Serenaders

Reviewed Tuesday, 6:35-6:45 p.m.
Style — Songs. Sponsor — Gulden’s.
Agency—Charles 'W, Hoyt. Station-—
WJZ (New York).

Only one thing wrong with this show
—La Centra and the Serenaders are on
the air for too short a time. Program
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‘when caught tickled the eardrums, but
Miss La Centra, unfortunately, sang only
one tune. Has a contralto voice of un-
usual quality and refinement in sharp
.contrast to vocalists of the blatant
school.

Serenaders — Dwight Latham, Guy
Bonham and Wamp Carlson (formerly
the Jesters) sang with La Centra and
did a tune of their own with novelty
lyrics. Trio are good performers, and
together with La Centra could easily
hold down a longer commercial.

Two or three plugs, one midway and
one at the finish, come thru clearly.

P

“My. Mergenthwirker’s
Lobblies”

Reviewed Thursday 10-10:30 p.m.
Style—Dramatic. Sustaining on WOR
(MBS network) .

Radio division of the Federal Theater
Project apparently has a good thing in
Mergenthwirker, a shy man who has in-
visible informants to tip him off on
coming events, such as murders, robber-
fes, etc. Adapted from Nelson S. Bond’s
story in Scribner’s last year. If succeed-
ing presentations are as good as the
opening one, program is likely to find a
good audience.

First of the series Thursday had Mer-
genthwirker walking into a newspaper
office to tell the assistant editor that a
murder would be committed. It is. The
informants are Lobblies, invisible beings,
and soon the editor is hearing them
himself.

Cast delivers excellently,” with the
leads handled by Hiram Hoover, Carl J.
Rukoff, Jack Raymond and Abraham
Marks. Others are Charles Leeper, Carl
Emory and Robert Lawrence. Rukoff, in
addition to playing Mirgenthwirker, han-
cdles the narration.

Ashley Buck directs, with Jane Kim
assisting on production. Supervision by
Evan Roberts. P. A.

“International Liars’ Fra-
ternity”

Reviewed Tuesday, 11:45-12 p.m.
Style—Musical and comedy. Sustain-
ing on WOR (MBS network) .

Program on its first airing impressed
as a fair-enough musical show despite
a seemingly forced comedy angle. Back-
bone of the proceedings is William
Stoessel’s Musical Prevariactors, a band
with a lively style. Sandwiched amid
the efforts of orchestra and two vocal-

ists, Bill Green, dubbed president of
the Liars’ Fraternity, tells a series of
tall tales.

Green’s manner of emseeing is in keep-
ing with the idea of a Liars’ Fraternity,
but to make a go of this sort of thing
he will have to work up some really
good gags. Otherwise program will have
to rest, as it did the first night, merely
on its merit as a musical. Jeanette,
who sang a torcher, and Lynn Cole,
romantic warbler, tied in nicely with the
ork’s good work,

Novelty sound effects, another gimmick
to take the program out of the routine
musical class, are near zero in enter-
tainment.

Audience play is a request to send
phony stories to Green and thereby be-
come members of the fraternity.

P. 4.

Bennett and Wolverton

Reviewed Tuesday, 4-4:15 p.m.
CDST. Style—Musical, Sustaining on
WENR (Chicago) (NBC network).

Shot offers a quarter hour of sweet
melody by Betty Bennett, singing and
pounding the ivories, and Joe Wolverton
on the guitar. Numbers are novel and
worked in with clever continuity by the
duo. Idea Is patterned on the old boy-
and-girl formula, with the songs brought
in to tell the story. Okeh entertainment
providing relief from scripters. H. H.

Opera “Martha”

Reviewed Monday, 9:30-10:15 p.m.
CDST. Style—Opera. Sustaining on
WGCN  (Chicago) (MBS network).

Utilizing its regular Pageant of Melody
sustaining period, this station has em-
barked on a experimental series of con-
densations of popular operas, this the
first. Idea looks good and, altho it is
above the tastes of the mass lstening
audience, there should be enough to
make it a winner, |

Music and singing, of course, the
mainstays in the show. Dialog for the
story thread is handled by stand-ins for

the singers, and even tho done well
enough some effect is lost by not being
able to see the action, since there is no
particular dramatic punch in the situ-
ations.

Opera’s score 'was warbled by Kathryn
Witwer, Attilio Bagglore, Mark Love and
Elizabeth Brown. Henry Weber did a
good job as musical director, and Lou
Jackobson is to be complimented for a
good piece of directing. H. H.

AFRA Signs WRJN;
Staff Gets Raises

CHICAGO, May 7.—Final negotiations
between the American Federation of
Radio Artists and WRJN, Racine, Wis,,
were consummated last Friday and a
contract signed Tuesday effecting a
$3,000 total per annum Increase for eight
staff employees, besldes a blanket agree-
ment for free-lance talent used. In-
creases for staff members ranged from
$5 to $15 per week.

Station is owned by The Racine Jour-
nal Times. AFRA’s negotiations were
held with F. R. Starbuck; station prez:
Steve Thomas, secretary of the Racine
Trades Council and State secretary of
the Motion Picture Operators’ Union,
and Raymond Jones, AFRA’s Chi local
secretary, represented labor's side.

Providence Evening Bulletin
Gets First Air Column

PROVIDENCE, May 7.—WIith folding of
tabloid Tribune last week, Ben Kaplan,
radio columnist of that sheet, goes over
to The Evening Bulletin. First radio
column ever carried by the Journal-
owned evening publication.

NO OPPOSITION———

(Continued from page 3)

An ultimatum was issued by council
that those WPA members who do not pay
arrears by May 1 would be dropped. Only
250 responded to the ‘“bargain” of being
placed in good standing for $9. Equity
officials stated that some of those
dropped were as far as eight years behind
in dues.

Should any of those dropped apply for
readmission, they must take out a new
membership or seek special concessions
from council.

Louis Hallett, deputy of FTP’s Pro-
logue to Glory, who was brought up on
charges of neglect of duty and “making
unfounded statements,” resigned his
deputyship last week when he was
reprimanded by council for conduct “un-
becoming an Equity member.”” Stating,
“I can’t serve two masters,” Hallett said
that he planned to appeal the repri-
mand to the general membership when
they convene May 27.

Equity officials believe that Hallett
was “ill advised” when he made the
statement that the council was ‘“com-
munist dominated” and that he might
forget the entire matter and strive for
harmony in the assoclation if he weren't
“cursed with a publicity complex.”

Council also recommended that Lionel
Barrymore, who has been on the sus-

at the April, 1938, gross income figures

pause for aspirin.

Mutual Broadcasting has only this
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CBS, MBS Down on April Gross;
NBC Gains 17 Over 1937 Take

NEW YORK, May 7.—Columbla Broadcasting System says that if you look

better than NBC, even tho the NBC grosses show a gain and CBS a loss. CBS
gathered $2,424,180 for April, 1938, down 5.4 per cent against the 1937 gross of
$2,663,478. NBC, with an April, 1938, score of $3,310,5056 for both Red and Blue
chains, went up 1 per cent over April, 1937, and $3,277,8317,

However, says CBS, figure 1t this way. In April, 1037, the NBC Red snared
$2,304,035. The 1938 gain for NBC over this figure is $32,668 for both NBC
chains. If this $32,668 is added to the April, 1937, NBC Red gross it still leaves
NBC some $88,000 behind the April, 1938, CBS billing. There will be a brief

CBS also points that its cumulative total for four months of 1938, $11,018,777
is 12.8 per cent over ite 1937 cumulative of $9,766,131.
cumulative is only—the only belongs to CBS—4.9 per cent over 1937. For 1938
NBC has $14.408,905 agalnst $13,729,901.

drop of 5.3 per cent against 1937 and $200,134. Cumulative MBS totals are
for 1938, $945,666 against $8,934,599. This is a cumulative gain of 5.8 per cent.

for CBS and NBC, CBS is really doing

However, NBC’s 1938

to say. April, 1938, took in $189,645, a

FIRST FOUR MONTHS
1938 1937
CBS NBC CBS NBC

$
£5.000.000

10000.000

pended list, be reinstated in good stand-
ing upon payment of a $250 fine. Barry-
more, who has been aloof toward the
Screen Actors’ Guild ever since its in-
ception, applled for membership last
week. He is the third movie headliner
to apply for readmission to Equity in
the past two months.

Alice Brady and Wallace Beery were
reinstated on payment of $1,000 and
$500 respectively. Expiration of con-
tracts this year is said to have some-
thing to do with the influx of suspended
members to good standing.

DRIVE TO PANIC

(Continued from page 3)
Boston Mae West pointed out that her
last vaude week brought almost a
$40,000 grose and broke the house record
of the Boston Theater this week. “Box-
office business In the entire industry has
dropped off 30 per cent the last four
months,” she satd. “The only picture
making real money was Snow White

NAB Names Newspaperman Labor
Contact; Ed Kirby, Press Agent

WASHINGTON, May 7.—National Asso=
ciation of Broadcasters’ executives Jubi-
lantly told members this week the or-
ganization was going toward increased
membership and a program to meet with

the FCC to discuss industry regulation.
A telegram was sent the FCC for a date
on which to confer, but prior engage-
ments and full calendars precluded any-
time during the current week and pros-
pects for some day next week were given
some encouragement, but nothing defi-
nite has been promised. President Mark
Ethridge has been named to head the
conference committee, composed of John
Elmer, Baltimore; Edward A. Allen,
Lynchburg; John Shepard III, Boston;
John Kennedy, Clarksburg, and H. C.
Wilder, Syracuse.

Committee’s program calls for talking
over the flood of temporary licenses, pos-
sibilitlies for longer license periods, han-
dling of station complaints, commission
questionnalres and aspects of hearings
on rules and regulations. Attitude seems
to be of stiffening resistence against
any further growth of FCC policing.

At conclusion of NAB directors’ meet-
ing the headquarters staff was ordered to

prepare material for the coming Congres-
sional hearings on the proposed govern-
ment short-wave station. NAB will claim
the government station will be a dip-
lomatic blunder for this country because
statements over the federal short-waver
will be official and foreign criticisms will
not be answered to any reasonable satis-
faction. State Department now has com-
fortable out when offended nations yell
about press reports or radio speeches,
because foreign diplomats are told this
is a “free speech’ country.

NAB membership is now 434, of which
340 are paid up under the higher dues
schedule, With an assured bank roll,
the board appointed Edward M. Kirby,
WSM; Paul F. Peter, from the joint com-
mittee on radio research, and Joe Miller,
from the Washington bureau of the
Association Press, to the office staff of
the association.

Altho no titles or specific tasks have
been asslgned the new men, Washington
speculation has Kirby on press relations,
Peter for research projects and Miller
(who has long covered the labor depart-
ment for AP) to be NAB director of labor
relations.

Search for pald president continues.

and that would have made twice as
much money if they’d had me play
Snow White.”

Brandt countered with a threat to re-
veal more names of stars Who are
‘“‘poison” to exhibitors. The producers,
meanwhile, are Kkeeping quiet, as they
will galn from any loss of confidence
of film stars. For a long time the pro-
ducers have been crying against in-
creased labor costs and thelr inability
to keep star salaries down. The Brandt
blast, of course, plays right into their
hands.

The Artlsts Managers’ Gulld, composed
of 10 per centers. had an emergency
meeting but is seeking legal counsel be-
fore taking any steps against Brandt. The
Screen Actors’ Guild will be strength-
ened, it is believed, by this rumpus,
as it is expected that film players will
be forced to rely on the Guild for pro-
tection In case the film industry makes
any attempt to break contracts en masse
or to order salary cuts as the circuit
vaudeville interests did in New York
four years ago. At that time the vaude
interests promised to restore the cuts
when conditions got better; but, of
course, the cuts still stand.

TOURING “ARTY”——

(Continued from page 3)
majority, however, take a small guaran=-
tee and a split on the intake when the
manager assumes responsibilities for
fixed charges. The lesser known have to
be satisfied with varying percentages.

Another advantage the concert groups
have is the interest in concert attrac-
tions beilng promoted among colleges.
Promoters are ingratiating themselves
with faculty and students, subtly barg-
ing in on their curricula, and bullding
up a future audience to insure paying
customers for a few more years to come.

“VICTORIA” AT

(Continued from page 4)
cluded Bowary, Tovarich, Wine of Choice,
Shadow and Substance, Julius Caesar,
and Yes, My Darliny Daughter.
Other shows were Star Wagon (pre=
miered here), Antony and Cleopatrg,

- Stage Door, You Can’t Take It With You,

Richard II, Leaning on Letty, Brother
Rat, Victoria Regina, Room Service,
Father Malachy’s Miracle, The Women,
Tobacco Road, Yr. Obedient Husband,
Once Is Enough, You Never Know and
The Three Waltzes.

Nixon pay roll averages 80 persons
weekly.
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Air Briefs

72ew qdlez By PAUL ACKERMAN

EW summer Schaefer beer show will

have Felix Knight, tenor; the Jesters,
trio; Al and Lee Relser, pilanists, and
Charles Magnante, accordionist. Reisman
and ork leave the show after the June 2
program and will open at the Ambassa-
dor Hotel’'s Coconut Grove, Los Angeles,
July 6. . .. Reliably reported that Brown
& Williamson, sponsors of the Kentucky
Derby, will be on hand to sponsor the
War Admiral-Seabiscuit race at Belmont
Park May 30. ... Woodbury still has not
found anyone to replace Tyrone Power,
tho Frances Farmer, Leif Erikson and
others have been auditioned. ... Consoli-
dated Cigars for Harvester bought seven
15-minute sports broadcasts a week on
WJZ-WEAF, starting May 16. Will fol-
low local baseball broadcasts. . . . WHN
has a soft-ball team, but can find no
opposition.

Hal Kemp show, with Buddy
Rogers as the “friendly neighbor,”
was not cleared until 9:40 p.m. and
went on the air at its usual time,
10 p.m. Kay Kyser, originally
skedded as the neighbor, became ill
on his Paramount stage show. Ed
Cashman, CBS producer, corralled
Paul Whiteman, but agency re-
neged at last minute. . . . Jim
O’Brien, of Young & Rubicam,
elected president of the New York
Kansas University Club. . .. Gabriel
Heatter missed his first broadcast in
five years and 21 weeks when laryn-
gitis floored him Thursday night.
Harry Von Zell subbed on “We, the
People.” ... “Both Sides of the Micro-
phone,” by John S. Hayes and Horace
Latimer, presents a clear picture of

the workings of the broadcasting
industry. Book, slanted for the
layman, considers program building,
sales, engineerinyg etc. Second half
is devoted to what the listener can
expect. Published by Lippincott,

Bill Stewart, of Young & Rubi-
cam’s Coast publicity office, returned
east. Will take a three-month leave
of absence beginning May 15 to try
free-lance writing. Arthur Sin-
sheimer, of Peck Advertising, has
set spot announcement for Manhat=-
tan Soap in 16 more cities. . .. Re-
cently auditioned for a Bristol-Myers
show was Allen Prescott. . .. Grace
Lullman, Young & Rubicam recep-
tionist, said yes to James M. Pike,
nonpro. Fred Jones, Y. & R. pub-
licity man, also married this week.

. Richard Brooks, WNEW, com-
mentator, started a column called
“The Little Things in Life,” same tag
as his radio program in The Pater=
son (N.J.) Morning Call.

ARRY SALTER decided at noon

Thursday that he would like to go
to Bermuda for a fortnight. He did at
3 o'clock that same afternoon. ... Jerry
Mann has been signed to a manage-
ment contract by CBS Artists’ Bureau.
. . . Jimmy Saphkier has moved into
new offices at the RKO Building. . . .
CBS musical director Ray Block is re-
laxing at Mt. Sinai Hospital. Overworked
maestro will be back end of May. . . .
Lee Myles and ork skedded for a WOR-
Mutual wire from Park Central’s Coconut
Grove shortly.

elt('Cng By HAROLD HUMPHREY

" D SMITH and Henry Bellows, of Gen-

eral Mills, were in town this week
talking things over with NBC execs
preparatory to that sponsor shifting
from CBS to NBC end of this month.
Net is planning plenty of promotions
to keep GM happy about the whole
thing, too. . . . Philip Crane, of Stack-
Goble’s messenger staff, gets a break next
Wednesday when he guest sings on -the
Andre Kostelanetz-Grace Moore show.
... Ned Dandy, writer formerly with the
Federal Theater here, is on the Coast
now successfully scripting radio shows.
. . . Anne Revzin, of the AFRA office,
suffering from a strained back, a mov-
ing-day hangover.

Quin Ryan’s “Marriage License
Bureau” broadcast over WGN will hit
the Mutual network next Monday
with participating sponsors. . . .
Leonard Dubkin, local radio p. a.,
left for a week’s biz trip to New
York. Tom Fizdale handling
publicity for the Atlas Radio Corp.
. .. CBS press head Frank Rand is
scheduled to give a lecture before

Northwestern University’s journal-
ism class this month. . . . Ray Wil-
son, who left CBS’s production

staff for a berth at WLW this week,
says he hopes to return to Chi when
the opportunity permits. . . . Ray
Jones, local AFRA sec, attending the
Jinal powwows with the chains in
New York,

WJJD’s plan to repeat its Traffic
Court broadcasts a la disc in the
evenings was dampened this week
when Chief Justice John Sonsteby
ruled that it would be “unfair” to
make recordings of the proceedings,
since defendants " who had served
their terms or paid fines would
certainly not like to hear their
names mentioned over the ether at
some later date. Judge J. M. Braude,
who conducted the court and chal-
lenged Sonsteby’s ruling, has been
transferred to an ‘“‘obscure”’ civil
jury duty. . . . Hal Burnett, WBBM
public relationer, plans to be in
Washington Monday when Postmas-
ter Farley makes the awards to win-
ning stations in the Air Mail Week
promotions.

TUDIO audience at WGN’s first oper-
atic airing Monday were treated to a
display of high-class temperament which
Kathryn Witwer and Attilio Baggiore
were unable to conceal, Seemed that
Baggiore was always in Miss Witwer’s
way or grabbing off too much mike to
suit the fem singer ... That AFL deal
with WCFL this week proved not only
to be advantageous for the labor union
in alring its propaganda but was also,
according to reports, an angel in dis-
guise for that station, which has been
having some tough sledding financially.

Feom Gl Ground

OBBY of the second floor of the

WCAU Building, Philadelphia, will
be transformed into an air-mall exhibit
to tie in with National Air Mail Week,
May 15 to 21. . .. Mert Draper’s Orches-
tra, playing at Salt Lake City’s New-
house Hotel Mirror Room, has a KDYL
hook-up. . . . KFOX, Long, Beach, Calif,,
will handle its bwn news broadcasts,
beginning Monday (9), by means of

ESTABLISHED 1888
PRESS CLIPPING BUREAU, lns.

World-Telegram Bullding,
125 Barclay St., New York, N,
BArclay 7-5371.

United Press news-teletype service. Sta-
tion obtained previous news service
thru a remote Central Radio set-up from
Los Angeles, . WHK, Cleveland, is
featuring Nationality Nights, musical
programs with talent from the city's
outstanding musical groups. . . . Dorothy
and Dale Morgan, of Iowa Broadcasting
System, are parents of an eight-pound
bundle.

June Bilderback, of KSO-KRNT,
Towa, traffic department, married
Joseph A. Jarc in Omaha May 7.
. . . Walter Huffington, salesman at

« WPTF, Raleigh, N. C., preparing his
new weekly series, “Little Known
Facts About Well-Kknown Indus-
tries.” Prominent local business firms
will participate. . “Popeye the
Sailorman,” Popsicle show, will be
aired over WPTF thrice weekly, be-
ginning May 16. . .. Dick Evans, en-

Coin Machine Network Gets O. K.
From ASCAP, MPPA;AFM,Mebbe

NEW YORK, May 7.—National Phono-
graphic Network, Inc., firm which in-
tends to sell commercial plugs via coln
machine recordings, will receive no op-
position from either Music Publishers’
Protective Assoclation or National Asso-
clation of Performing Artists. John B.
Griffith, president of National, has a
letter from MPPA stating that the pub-
lishers’ org would work out a license for
this type of music use as soon as Griffith
is ready to go ahead.

American Society of Composers, Au-
thors and Publishers recently told Na-
tional that as yet no license fee for
such a commercial music use is contem-
plated, but indicated that the general
situash might change with future ad-
judication.

Only apparent possible fly in the oint-
ment now is the American Federation
of Musicians. AFM a couple of weeks

ago indicated that it was against the
proposition. Griffith, however, will to-
day meet AFM President Joseph N,
Weber to attempt to iron out details,
According to Griffith, who claims that
the AFM is not unfavorably inclined,
the union will probably draw up a new
wage scale for such recordings. -

National claims that American Record
Co., which controls Vocalion and Bruns-
wick labels, is also amenable.

Contracts are claimed set with about
4,000 machine operators handling some
245,000 machines. Idea thus far is to
use & gag commercial of 25 to 40 words
plugging products which are imme-
diately salable on the premises, such as
cigarets and liquor. Plan, according to
advertising agenclies, would have to be
made commissionable for them.

Venture thus far has cost National
$18,000, Griffith says.

THEY ALL HAVE

(Continued from page 5)
obsolete to newfangled contraptions.
And like Lily Pons, she goes in for art
needlework.

Tops in the collector category is Rob-
ert Ripley, whose hobby is his business.
Paul Whiteman picked a good nag in his
collection of musical instruments at
Williams College. When Sally Rand is
in the mood for discarding her feathers,
she’ll find a most appreciative fan in
Vina Bovy, who boasts quite an assort-
ment of inscribed fans already. Miriam
Winslow says she has never outgrown
the childishness of saving dolls.

Models of penguins are the specialty of
Wilford Pellettier. Having had one in
his possession at the singing of a first
contract, the conductor had made the
penguin a family trademark. Norah An-
derson (known professionally as Denise),
the Ghezzis (Nino and Paul) and Ezio
Pinza are accomplished space artists.
Miss Anderson . paints and models in
clay. One Ghezzis works in water colors,
while the other practices carpentry.
Pinzo whittles and works in metals and
will match his mechanical ability with
the best when it comes to repairing
bicycles.

For blue-blood Scotties, page Stuart
Erwin. Call on Barney Gallant for the
gourmet’s holiday. When in need of
shoes, solicit Michael Bartlett. He saves
his colleagues’ soles.

gineer at KSL, Salt Lake City, hit the
AT&T monthly mag with a oprize
shot of the Utah Salt Flats. . .
Dave Rubinoff had his appendix re-
moved Saturday in Detroit, Mich.
. . . Nevins Theater of the Air, com-
mercial on WPEN, Philadelphia,
figures it has played to a wvisual
audience of 4,000 during the first
two weeks of its air debut.

Bands remoting all winter and
now set for college dates include
Glen Gray, at Ohio State Senior
Prom, June 3; Johnny Hamp, Baylor
School Prom in Chattanooga, May
20; Jack Denny, Georgia Tech final
dances, June 9 to 11. Final dances
at Virginia Military Institute, Lez-
ington, Va., will be split between
Jimmy Dorsey and Will Osborne,
June 11 and 14. ... Dean Mitchell,
radio tenor of KSL, Salt Lake City,
recently heard in one of the lead
roles of “Tales fo Hoffmann,” pree
sented by University of Utah.

WRJN, Milwaukee, opened a remote-
control station in the Lohagen Block
on Milwaukee's south side from which
it will broadcast approximately 14 hours
weekly, the programs to be sent by spe=-
clal wire to transmitter in this city. . . .
Leonard Kapner,; WCAE, Pittsburgh,
manager, has been appointed a member
of the advisory committee on radio for
the New York World’s Fair by Grover
Whalen. . . . Ralph G. Fallert has joined
WCAE as announcer, supplanting Charles
Roe, who moves into the production de-
partment. . . . WWSW, Pittsburgh, has
signed Hite’s drug store for four spots
daily for three months. Account was
handled direct. . . . Gunnar Back, an-
nouncer and continuity director at
KFAB, Lincoln, Neb,, is joining the an-
nouncing staff at WXYZ, Detroit; this
week. Back Is a native of Michigan,
coming from Escanaba, and was former-
ly with WTCN, Minneapolis; WIBU,
Madison, and KFOR, Lincoln.

BOSTON BOOKERS

(Continued from page 4)
$3 net per day per person; and, weekly,
$18, less 10 per cent.

Senna feels there is a place for the
amateurs, but strictly so. No two or
three am acts, with one or two profes-
sionals mixed in. He believes that with
65 per cent of New York niteries under
2 closed shop, then the situation is good
enough for night clubs in Boston to
accept. LIft in business is foreseen as a
result of the AFA signing.

Says Senna: “If other bookers don’t
fall in line under legitimate considera-
tion to help show business, then there
is only one answer—force. But we prefer
amlcable arrangements and that is how
we have progressed to satisfaction in
Boston.&l

*Sidewalk bookers, chiseling agents
and managers will survive but a short
time uhder our present set-up, and they
will be forced to either join up, go out
of business, or, if they become doggedly
persistent, the laws of Massachusetts
will handle them wunder due prosecu-
tion.”

Other stipulations of the agreement:
“In all engagements booked in and out
of Boston, all transportation and bag-
gage shall be paid by the obligor. No
obligor shall expect any AFA act to
double. If necessary, the obligor agrees
to pay act no less than the minimum
for the grade of engagement and a sep-
arate contract be issued. No obligor
shall require any AFA member to ap-
pear and render his services at free per-
formances or benefits unless the cause
and reason for the performance are sub-
mitted to and approved by the AFA in
writing.

“All auditions are to be classified as
one night’s or one day’s engagements and
are to be paid for accordingly. If the
audition is okeh, the engagement begins
under a weekly wage, in which case the
audition will become a part of the
week’s engagement. The audition auto-
matically represents the first night’s or
first day’s engagement.”

LIST OF COWBARNS——

(Continued from page 5)
negotiate with operatic and theatrical
producers for attractions.

To the foregoing add the following
names. for coming attractions among the
hills: Cape May, N. J.,, Theater, under
Willard G. Gernhardt, plans a season
entirely of new plays; PFreeman Ham-
mond will again direct the Keene (N. H.)
Theater, starting June 27; the Maverick
Theater, Woodstock, N. Y. has added a
new play, Transition, to its repertoire;
when the New Londcn (N. H.) Players
get started at the Barn Playhouse July 1
they'll inaugurate a schedule of per=
formances each Thursday thru Sature
day until September 7; High Tor Sum-
mer Theater, New City, N. Y., is pre-
paring for a June 15 start. The Surry
(Me.) Players starting August. 2 will give
four plays in as many weeks with a
company of 14, five of whom are new-
comers. Between July 12 and September
3 the Forty-Niners will offer eight pro-
ductions at the Chase Barn Playhouse,
Whitefleld, N. H. William Miles’s Berk-
shire Playhouse, Stockbridge, Mass., will
be among the June 27 openings. Royal
Stout announces a fifth season for the
Grove Theater, Nuangola, Pa., while the
Green Mansions Theater, Warrensburg,
N. Y., embarks upon its 11th May 29.
There'll be a Band Box Players Theater
at Suffield, Conn., late in June.

————— e i
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Goodman Gives
To Subtle Swing
On the Sweet Side

te—By M. H. ORODENKER—

Swing, But Sweetly

Since Krupa started carving his out
on his own the BENNY GOODMAN gang
has had its rhythmpations rejuvenated
and refurbished. The wax Iimpression
leaves you with a better Benny with
better co-ordination among the integral
instrumentalists to make for a better
balance. Instead of blatant beatings
there’s hyper-smoothness to their swing-
ology. gaining some particularly melodi-
ous effects without a letdown in its lifto
qualities.

For that’s the feeling that comes with
the needling of That Feeling Is Gone, a
commercial concoction, and its platter-
mate, Lullaby in Rhythm (Vic), the hot
men making a luilaby of their lickings.
Incidentally, the authors are added to
the latter side strictly for profit, the
compo originally conceived by Clarence
Profit, an unknown piano pounder in
Harlem hideaways.

This turn-about face in the Goodman
get-up becomes more apparent when the
QUARTET takes a side for .technical
acrobatics with Dizzy Spells, using the
TRIO to slow down the speed for Sweet
Lorraine (Vic). Thruout, drummer Davie
Tough keeps his brush work in the back-
ground, never becoming obtrusive.

Being the first of the gut-bucketeers
to side-step swing extremes for its
sweeter qualities, TOMMY DORSEY ad-
heres to that pleasing pattern for flicker
folderols from Cocoanut Grove, You
Leave Me Breathless and Says My Heart,
his silky slip-slides the stand-out fea-
ture. And with a string of Irving Berlin
standards in take-off time, dandy dou-
blings of What’ll I Do?, Oh! How I Hate
(See REVIEWS OF RECORDS on page 86)

Orks Set for
Chi’s Summer

®
MCA back at Chez Paree

with Lyman—Crosby cats

and Bilimore boys held

- @

CHICAGO, May 7.—Numerous band
deals consummated here this week land-
ed important engagements for name
outfits and netted contract extensions
for others. The heavy booking activities
indicated that ops are going ahead plan-
ning a busy summer,

Consolidated Radio Artists sold Jack
Denny to Bill Johnson, who is reopening
his Bon Air Country Club May 25. Music
Corp. of America will go back into the
Chez Paree July 22, with Abe Lyman
succeeding CRA’s Lou Breese. MCA also
placed Carlos Molina at Villa Moderne,
starting Thursday; signed extensions
with the Drake Hotel for Jimmy Joy,
and with the Blacknawk for Bob Crosby,
who has been doing consistently good
business and is scheduled to remain
until October; has Orrin Tucker for the
Edgewater Beach Hotel to usher in the
summer season next month, and set the
Palmer House for the rest of the year
with Eddy Duchin, Pancho, Guy Lom-
bardo and Wayne King.

CRA books Joe Viner's new Eden Ball-
room, which opened last night, Clyde
McCoy and Stan Norris the initial attrac-
tions. Ted Weems returned to the Ara-
gon, while Bill Carlson is coming back
into the Trianon for an extended stay.

Among the other hotels carrying on
all summer, LaSalle hlods on to the
Biltmore Boys, while the Bismarck
brought in Arseth’s combination last
night on- the heels of Eddie Varzos’
departure. Ed Fox continues to use col-
ored bands at his Grand Terrace, Fletch-
er Henderson replacing Andy Kirk
Thursday.

Ain’t Radio Wonderful?

NEW YORK., May 7—Hal Kemp
didn’t know it until this week, but he
has a namesake living in Excelsior
Springs, Mo., and all because the
child was born on a cold DecembBer
evening in 1937 at precisely the same
time that Kemp’s music was pouring
into Joudspeakers from Coast to
Coast. Baby's mother wrote into the
ork leader this week telling him that
she had named her son after him for
that reason and also because Kemp
is one of her fave stick-wavers, And
would Mr. Kemp please play Sweet
Stranger for her and her offspring on
one of his broadcasts?

°
New Year’s Eve Is
* ’ * *
Music’s Big Night

ALBANY, N. Y., May 7—Nine musi-
cians comprising Tewis Rider’s Ork re-
ceived the cheerful news Thursday (5)
from City Court Justice Anthony De-
Stefano that they are to be paid for
services they were unable to perform
New Year's Eve. Rider and James Dailey,
local booker, entered into an agreement
last November 20 for the big night. But
the booking never came thru.

Dailey claimed he was not liable be-
cause he merely signed an option on
services. But the judge could not see
it that way In awarding a $150 judg-
ment against Dailey. Since the band
was ready and willing to perform. said
the court, no last-minute cancellation
counts on that night, when the services
of musicians are in such great demand.

Star Bill at Steel Pier

ATLANTIC CITY, May 7. — Frank
Elliott, managing director of Steel Pier,
has set a star-studded bill for the Deco-
ration Day week-end. Music-makers in-
clude Benny Goodman, Guy Lombardo
and Sammy Kaye, in addition to Alex
Bartha’s house band. Strong possibility
that Deanna Durbin will headline the
flesh fare.

Jackson Gets a Percenter

JACKSON, Mich.,, May 7.—Bob Roach
is the first band booker to locate offices
here in what is censidered praetically
virgin territory, the closest competition
coming from Detroit. Handling local
and near-by college orks,

Paper Sponsors Dances

PARIS, Tenn. May 7.—Mose Keenan,
of The Post-Intelligencer, local daily, is
sponsoring dances at the new City Audi-
torium, which houses 1,500. Francis
Craig played to over 1,000 last week at
the annual spring dance. Plans to play
only name attractions.

AFM Assent Seen as Surety To
Qutlaw Late Cash Collections

Bookers claim ban on cuff commissions will create
unemployment—Federation feels that bookers will be
the jobless ones—personal reps on pan

®

NEW YORK, May 7.—Jack Rosenberg, Local 802 prexy,

in the band booker's pocketbook, striking
in sponsoring a national by-law to outlaw

lections when the band gets only scale.

is stirring up a tempest
at the very life line of the percenters,

the practice of deferring commission col-
While the present license grant from the

American Federation of Musicians make such markings legitimate, band leaders
have been squawking to the union plenty. Claim that when they are ready to leave
a hotel location to cash in on those network wires in one-nighters, their commish

debt is so high that it is only the booker
himself that cashes in on tours. And
then next season the same grind starts,
hardly ever able to clear his commission
debit to look for more fertile fields or
turn his gaining glory ever into actual
cash.

As Rosenberg puts it, “Deferred com-

Padula Poo-Poos CRA Boast

PHILADELPHIA, May 7. — Story re-
leased by Consolidated Radio Artists,
printed here last week, that the office
had snared away the Arcadia Interna-
tional House account from Music Corp.
of America in booking Jan Savitt to fol-
low Gene Krupa's cutrent run, was
vehemently denied by Arthur H. Padula,
Arcadia prez.

“There is no contract between the
Arcadia and Consolidated Radio Artists.
or anybody else. for any attraction fol-
lowing Krupa or regarding any servicing
of this account,” says Padula, “except
one that exists with Music Corp. of
America, which I do not intend to in-
validate for the very good reason that
they have shown excellent co-operation
and much consideration regarding this
account. The attraction to follow Krupa
will probably be Johnny Graff, whom I
have heen grooming at the Anchorage
(also operated by Padula) for this sum-
mer job.”

Telemusic Hits Union Snag

HOLLYWOOD. May 7.—Contemplated
flareup between Local 47 and Telemusic.
new concern here piping recordings and
electrical transcriptions to niteries and
cafes, was averted when L. M. Mon-
inger, president of the firm, stated that
he would not allow his salesmen to con-
tact spots that now featured live talent.
Moninger further added that Telemusic
had never contemplated selling its serv-
ices to spots which intended to eliminate
small combinations and warblers.

Arrangement with ASCAP, collecting

‘payment for music used, enables Tele-

music to use the platters.

B-Flat Benchley Flicker Will

Tell Tannhauser From Anheuser

HOLLYWOOD, May 7.—After beating
around in the bush leagues with after-
the-Napoleon-brandy debatables as how
to vote, how to sleep, how to train a dog
and how to learn French in 10 easy
vestibule lessons, Robert Benchley, the
minute man of the hour, is turning his
talents to a higher plane in the field
of MGM movie shorts. It’s sympathy for
the symphony now that Bob, B-flat to
intimates, is turning musical commenta-
tor for the flicker factory. They laughed
when he sat down to play the piano,
but Benchley assures all and sundry that
while his actions are modest his heart
is really in his subject. And the less
said about his technique in his forth-
coming classic attempt to explain clas-
sical music, Music Made Simple, the
better, ¢ '

The commentator seriously asserts
that this dissertation was born of his
own burning desire that the public may
better understand the art of Liszt and
Beethoven, Verdi, Wagner and Schubert,

to say nothing of the Yankees and
Brooklyn Dodgers, the yeast urge, Ken
and Japanese spies.

His research in the realm of
classical rhythms may be a mys-
tery, but his discussion of the composer
Zxmnhlpytwquacki fully demonstrates
that long-hair’s invention of the *‘three-
and-a-half finger movement” for the
piano. And tho he may stumble in his
exposition over eight-syllabled musical
terms, Benchley is right there with 10-
syllabled ones. When the august or-
chestra conductor, Triquolmoptszxyt,
has a temperamental outbreak on the
upbeat of the sixth bar of a symphonic
tone poem, Benchley is able to cope with
the situation, even to the pronuncia-
tion of the maestro’s name.

Buf even this gem of musical lore has
a silver lining, for Benchley submits that
one man, no matter how deeply he feels
his art, can never summon up as much
wind as a team of three trumpets and
trombones,

mission is a racket. Those agenices will
do anything. But they are afraid to de-
duct a commission when the band plays
for exactly scale. So they go along in
the hope that a second, third or fourth
employer will be sucker enough to pay &
sufficlent amount over scale to take
care of the band’s back commissions. At
the end of the vear, a band may be ow-
ing the office $7,000—unless the leader
Kicks 1n without the local knowing any-
thing about it.”

Attempt to deadbeat deferred kale fell
thru at the last AFM convention. But
this year, meeting next month in Tampa,
there is a strong feeling that the meas-
ure will pass. In fact, carrying sharper
teeth to gag bookkeeping by personal
representatives of bands. This time, the
resolution will carry a stamp of approval
of the Federation officers themselves,
evils of this piling up practice brought
forcibly home to them as a result of the
Bob Crosby impasse with Rockwell-
O'Keefe, which is still hanging fire.

General opinion of booking agents
here is that the musician will stand to
lose most if the agency is unable to
chalk up the 10 per cents until a more
lucrative date turns up. It will simply
mean, they claim, that the band will
have to forego a long-term location if it
pays only scale. Bookers' only recourse
will be to let the band remain idle.

Scale Will Suffer

Further, if the major hotel spots be-
come open territory, union feeling that
exclusive booking holds on spots keeps
the price down to scale, agents feel that
the bands will start underbidding each
other and nobody will be getting even
scale, Also point out that it will pre-
clude any possibility of building bands
into names. pointing to top tootlers who
attained stardom in short order thru
the prestige of a scale-paying hotel lo-
cation and Its accompanying wire. On
the other hand, a band such as Casa
Loma had to bang around on barnstorm
tours for three years before they arrived.
While bookers admit the deferred com-
mish set-up has found certain agencies
taking advantage of the condition, they
feel the entire industry should not be
made to suffer, rather that the default-
ers be brought in line or put out of
business.

Tom Gamble, assistant to AFM prez
Joe Weber, agrees that the ban would
work a hardship on bookers, and will
put some of them, including the big
agencies, out of business. But as to the
musiclans being the loser—he twinkled,
“That's what they say.”

“There is a lot to be said for both
sides,” he added, *“the tangle comes
from the Federation’s attempt to be fair
and give the booking agency a chance to
exist. But between you and me, it pro-
vides a means of chiseling. If the law
goes thru, as it undoubtedly will, some
of the agencies will only think they are
in the music business.”

The Personal Rep

Apropos of the personal rep, union
leaders charge that nobody should have
a finaucial interest in the band leader’s
earnings. “We realize that evil exists,”
said Rosenberg. “but the leader is a sap
and an idiot to stand for such an ar-
rangement. Provisions will be made sO
that the personal rep operates strictly
on a commission basis and not on a
profit-sharing basis.”
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JERE SALISBURY Presents The

NOBLEMEN

“Music At Its Best"
ON TOUR.
Dir: Consolidated Radio Artists, Inc.

The

ILTMORE
OYS ORa(I;:IEt;;f;lA

Currently LA SALLE HOTEL, Chicago
Mgt. CONSOLIDATED RADIO ARTISTS, INC.
and his

DON REDMAN -z

With LOUISE McCARROL.

Now
ON TOUR
For Dates, Communicate WIth
CENTURY ORCHESTRA CORP.,
1619 Broadway, New York Clty.

. knot in a high note . ..
| carries such suggestions as “squeezando”

Orclwstra Notes

By M. H. ORODENKER

Webster Jam

INCE the cats and jJitterbugs have

been having a jive picnic with the
English’ language, flavoring it with gin-
mill gutturals . . . and the conservatory
cats have always been subject to fits of
arpeggtos, andantinos, prestos and pizzi-
catis . . . so now LANNY ROSS, whose
singing repertoire extends from opera to
pops, suggests a new musical idiom for
the highbrow swingsters—a lexicon for
the middleman . . . the swingster deals
in scats and the Metop canary in glis-
sandos, so Lanny feels the fellow in
between should have a compromise like
“pretzelissimo”—which means tying a
Lanny’s glossary

—when the singer squeezes the note . . .
a “bopetto”—hitting a right note on the
nose . . . ‘‘crackitic”—a severe infection
of the vocal chord similar to the music
man’s “klinker” . . . a “schmalzolo” and
its antonym, “stunkolo” . . . “pullupitis
and dredgendo”—wliich is what happens
when a blues singer pulls a note from
the bottom of the scale . . . a “sque-

Personal Directlon
FRANCES FOSTER
1619 Broadway, N, Y. C.

lando” and a “barkato”—the too high
and too low notes . . . and “givolio”—
or what is commonly known as giving or
warming up to a song.

NOW ON TOUR
maestro-composer

and his “TALK OF THE TOWN" Music I

.. » * L

Sullivan in Stride Again

Fully recovered from a two years’ lin-
gering illness, the music world will be

glad to hear that JOE SULLIVAN, ace

EDDY ROGERS

AND HIS ORCHESTRA

NOW ON TOUR
vigt. CONSOLIDA;I’rEg RADIO ARTISTS,
and ——

ANCHO i

ORCHESTRA

Return Engagement.
PERSIAN

PEaSAN PLAZA HOTEL, N. Y.

Mot. MUSIC CORP. OF AMERICA,

Colored Ork Clicks
At Class K. C. Club

KANSAS CITY, Mo.,, May 7. — Clair
Martin, operating Martin’s-on-the-Plaza,
took a gamble this week in booking the
six-piece Negro band of Jay McShann,
piano stylist. Marked the first time a
colored unit has played in the swank
Country Club residential section. Pat-
ronage picked up immensely the first
two nights, and Martin belleves the Jive
stuff will pull the society crowd as well
as the jitterbugs from the city’s central
and north sides.

Music activity is good here this month,
as Kaycee enters the summer season
with two new niteries. Benny Meroff
opened at Sin-a-Bar Gardens and Freddy
Smart at “21” Club. Carl (Deacon) Moore
grossed a fair $900 at the Pla-Mor Ball-
room, and Henry Busse and Henry Hal-
stead move in later this week to shoot
at Casa Loma’s record gross of $3,000
for one night. Musicians’ Local No. 34
and Colored Local No. 627 are not com-
plaining, as a majority of their members
are finding an outlay for talent these
warm nights—a far cry from the inac-
tivity of last winter.

Salt Lake Spots Set

SALT LAKE CITY, May 7.—Pinecrest
Inn, operated by Hy Summerhays, with
Jerry Jones making the music, starts
Decoration Day. Pre-season dances are
run by Mickey Hart. Jones is currently
at Rainbow Rendezvous, where he is also
manager, closing down the room on mov-
ing to the Pinecrest. Joe Sanders plays
a solo stand at the Rainbow May 11.
Lagoon also opens Decoration Day with
Arnold Bergerner moving over from the
Melody Lane, Bill Stoker taking the band
stand at the latter spot. Adolph Brox
lingers at the Cocoanut Grove, manager
Covey staggering traveling bands to hypo
off nights.

stroker of the piano’s ivories, is back in
the biz again . . . instead of returning
to the Bob Croshy Band, Joe is handling
his own band for Paramount picture
work ., . . in fact, he started recording
this week for Sing You Sinners, Bing
Crosby’s forthcoming flicker . . ., and the
occasion is noteworthy as a reunion for
Sullivan and Bing .. . not only did the
Crosby/ clan arrange a benefit so that
Sullivan could retire to the desert to
win his way back to health, but it is
remembered that Sullivan was Bing’s
first accompanist in the days when Bing
was a wandering minstrel going from
Job to Job around Los Angeles and occa=-
sionally earning a five-buck note for
singing a song in a film.
* * * -

Dorsey in Dixie

Undoubtedly the most underrated
band in orkdom, JIMMY DORSEY has
been set for three of the most important
events in the South . Tommy'’s
brother takes his top tootling to Knox-
ville for the Smoky Mountain Wild
Flower Pageant June 9 . the June
German Ball at Rocky Mount, N. C., the
following night . . . and then on July 4
for the eighth annual Air Carnival in
Birmingham, Ala. . Jimmy has also
been set to do the initial dance honors
Decoration Day at Hamid’s Pler, Atlantic

City, ISHAM JONES filling in his previ-.

ously scheduled stand at Ocean Pier,
Wildwood, N. J.

* *® * L

Mostly Main Stem
ILL HUDSON started the Hershey
Park, Pa. dancing season May 7. .. .
ROBERT MAXWELL, 17-year-old harp-
ist, Is the newest name SIDNEY MILLS
added to the Mills Artists mill . . . after
the usual number of cancellations, TITO
and his SWINGTETTE are finally set for
the May 28 session of the CBS Swing
Club . . . since ARTIE MICHAUD has
been grabbing off ace instrumentalists
to build bands, having pillared his plans
for JACK TEAGARDEN some stanzas
ago, another booking biggie has been
giving the stars the once over . . . plans
in the mill call for TOOTS MONDELLO,
CBS sax ace, to get a band of his own
next fall . . . his air commercial inter-
fering, RUSS MORGAN had to forego
the Ben Marden’s Riviera call, the as-
signment going to ENRIC MADRIGUERA,
who leaves the La Conga in time for the
May 18 opening JACK MELVIN
makes this his seventh month of ‘“mel-
low music” making at Queens Terrace,
Woodside, L. I. Villepigue’s, at
Sheepshead Bay, opens this week with
ARTHUR DAVY for the dance incentives
W SKEETS TOLBERT is getting a

WMCA wire from Cafe Creole.

* * * -

Culled From the Coast
MAXINE SULLIVAN has been finally
set for flicker work, the Loch Lomond
lilter set for a featured role in St. Louis
Blues . . . incidentally, the canary chirp=

ers may be interested to know that
CLAUDE THORNHILL, the forgotten
man in the develecpment of Maxine, is
shopping around for another thrush to
cultivate . . . PANCHITO is returning to
New York to make a June 2 opening at
the Versailles IRVING MILLS is
supervising a platter date for RAYMOND
SCOTT, quintetting Square Dance for
Egyptian Mummies and The Farmer Boy
. looks like Scott turned sissy for the
. look for BUNNY BERI-
GAN as a follow-upper for Tommy
Dorsey at the Palomar and the
Cocoanut Grove munchers and guzzlers
get LEO REISMAN July 6 for an elght-
week spell.
- L J * -

By the Sea

At Atlantic City WILLIAM J. MAD-
DEN, Traymore Hotel harmonizer, fronts
a 40-piece symphony crew this week for
the Amalgamated Clothing convention-
eers . . . this summer makes it the ninth
year for Bill at the towering Traymore,
where he fiddle solos with a 20-grand
Maggini box . . . Ambassador Hotel gets
JOHNNY HAMP again for the vacation
months . . . JAN SAVITT has been set
for the July 30th week at Hamid’s Pler
. . . SONNY JAMES, 17-year-old maestro
and heir to the James Salt Water Taffy
bank roll, is up in Gotham playing the
week-end Prosperitv Dances at the Capi-
tol Hotel, sponsored by the Round Table
Club.

latter title . .

* * * *

Cocktail Combos

ADRIAN ROLLINI TRIO has been en-
gaged to while away the evening hours
for the Circus Bar patrons at New York’s
Piccadilly Hotel . . . the FRED HEIKEL
unit opens this week for a fortnight’s
strolling at Abraham Lincoln Hotel,
Springfield, IIl. THE VERSATIL-
LIANS do a similar term at the same
time in Joliet, Ill, at Hotel Woodruff
. . . La Normandie, Cincinnati, gets the
FOUR TOP HATS May 17 for a monther

. . the MAX DAVIS threesome strut in
the Peacock Room at Odenbach’s, Roch-
ester, N. Y.

» * » *

North and South

ENNY GOODMAN takes in two weeks

at the Ritz-Carlton roof in Boston,
starting May 19 DON McGRANE
starts a summer’s stay this week at Pow-
hatan Roof, Washington BILLY
CARMEN departs next week from Plaza
Hotel, Corpus Christi, Tex., bound for
Broadmoor Hotel, Denver . at Rice
Hotel, Houston, JIMMY GRIER is slated
for three weeks, starting June 9, with
WOODY HERMAN the follow-upper . .
saxman ROYAL WORTH takes to the
sticks, starting this week at Chez Ami,
Buffalo . . . PAUL SABIN is the next
attraction at Syracuse (N. Y.) Hotel,
starting a monther May 18 . . . FRAN
EICHLER opens May 16 for the summer
at Gray Wolf Tavern, Sharon, Pa. . . .
BERT FARBER, WLW staff pianist, takes
his own ork in this week for a summer
run at Cincinnati’'s Netherland Plaza
Hotel . . . HENRY BUSSE winds up his
one-night series to open May 27 at East-
wood Gardens, Detroit . , . after a two-
year run JACK BETZNER departs from
the Essex House, Newark, N. J., GUS
STOCK taking over this week for a
monther, after which the Starlight Ter-
race shutters for the summer.

L x * *

Notes Off the Cuff

Her managerial bungles finally fixed,
RAMONA opens for R-O'K May 12 for a
monther at Hotel Nicollet, Minneapolis
. sax star BENNY CARTER returned
from Europe this week for a short look-
see before crossing the pond again . . .
JEAN PLOTKE, vet Chi leader and drum-
mer, bid adleu to the band biz to open
a tavern in the Windy City . . . RUSS
MORGAN has been engaged to appear at
Manhattan Beach, N. Y. C.,, during mid-
August . EDDIE PAUL opened the
season at Elberta Beach Ballroom, Me-
dina, O. . . . newspapers report that
Freiburg, Germany, has prohibited swing
dancing as a public menace . . . which
serves as a starting point to tip our
readers that DIETRICH SCHULZ, that
country’s foremost swing critic, has been
engaged to write for The Billboard the
musical happenings on his own front . . .
LILLY the LILTER lips that her family
came over on the April Showers . . . a
month before the Mayflower . and

so we send our cuffs to t}\e cleaners.

Currently

STORK

BOBBY |
PARKS CLUB

and his N. Y.
ORCHESTRA }

JOE SANDERS

AND HIS NICHTHAWKS

e
NOW ON TOUR

Mgt. MUSIC CORPORATION OF AMERICA

one Year STORK

CLUB, N. Y.. 4

Months PALL MALL

ROOM, Washington, D.
C. 4 Months BELMONT
PLAZA HOTEL,

BOOK—GADILLAG Holel
Detroit, Mich.

“The Smiling Maestro Is on
the Air”

EGGIE

ILDS

AND HIS
ORCHESTRA
Now Playing

PLAYLAND

Rye, N, Y.

Direction:
CONSOLIDATED RADIO ARTISTS, INC.,
30 Rockefeller Plaza, New York, N. Y.

WEST ALLIS, Wis., May 7.—Jimmy De-
vine opens his Modernistic Ballroom at
the State Fair Park here May 15 with orks

of Bill Carlsen, Stephen Swedish and
Clyde Lucas. Bands will be aired again
this season over WTMJ.

Sleet-Music Leaders

(Week Ending May 7)

Sales of music by the Maurice
Richmond Music Corporation, Inc.,
are not included, due to the exclusive
selling agreement with a number of
publishers. Acknowledgment is made
to Maver Music Corporation, Music
Sales Corporation and Ashley Music
Supply Company. of New York: Lyon
& Healy: Carl Fischer, Inc.; Gamble
Hinged Music Company and Western
Book and Stationery Company, of
Chicago.

Position
Last \Wk. This Wk.

1 1. Ti-Pi-Tin

2 2. Love Walked In

3 3. Heigh Ho

4 4. Please Be Kind

[ 5. Goodnight, Ange!

5 6. Whistle While You Work
12 7. Cry, Baby, Cry

8 8. | Love To Whistle

7 9. On the Sentimenta! Side
15 10. At a Perfume Counter
- 11. You Couldn’t Be Cuter
B 12. How'dja Like To Love Me?
14 13. Some Day My Prince Will

Come
. Moon of Manakoora

>
. W
H

15. The Donkey’s Serenade

T

P A b e e



May 14, 1938

MUSIC

The Billboard 13

: Sx'mppy Colo;
f: HARMONY!

m tl]is

-
* ano CARDS

They're Knockonts!
Designs; Four Flashy Colors; 200 14x22 Window
Cards, $9.00: 1,000 Paper, same, $14.00; 94 x23
In. Cards, 200, $8.50; 1,000 Paper, same, $12.00.
Cagh with order.

0Oh! Boyl! Newest Orcnestra

Special Bills engraved to order.
£12.00 up. Wire your order NOW, or write for
gsamples. New Date Book and Price List.

CENTRAL SHOW PRINTING CO.

MASON CITY, IA.

WANTED

Experienced Girl Pianist
Young, Attractive, Stcady, Pleasant Work
With All-Girt Band.

Apply BOX 869,

The Billboard, 1564 Broadway, N. Y. C.

Shearer Returns to Conn.

Lake; Ritz Rich With Orks

NEW BRITAIN, Conn., May 7.—Russ
Shearer and the Hal McIntyre Ork get the
call again at Lake Compounce, Central
Connecticut summer spot. Melody mak-
ers start this week for their third suc-
cessive season here. Buddy Rocco and
his WNBC Band leave the Connecticut
Rroadcasting System to start a New Eng-
land one-nighter tour on May 23. Will
alr remote from spots covered en route.

BRIDGEPORT, Conn., May 7.—Name
bands playing here at the Ritz Ballroom
on Sunday nights are drawing better than
ever this season. Bookings this month
include Benny Goodman, May 8; Jimmie
Lunceford, May 15; Kay Kyser, May 22,
with bookings going way into the sum-
mer.

Song Plugging the Shadow

NEW YORK, May 7.—The Shadow, de-
tective mag peddled by Street & Smith.
will take o prominent hind in song plug-
ging The Shadow Knows, new novelty
ditty being prepared for the presses by
Lewis Music Co. Pulp publisher Is de-
signing the sheet music cover and paying
for plates, and In return for the plug
will run cuffo ads for the song on its
cops-and-robber pages. Compo s col-
laboration of Irving Miller. Buddy Feyne
and Lelth (CBS Swing Session) Stevens.

A Hot Fugue for Saxers

PHILADELPHIA, May 7.—A Hot Fugue
for Sazes, the first work of its kind for
three saxes Inasmuch as it is strictly in
the hot swing motif set to a classical
mood, has been taken over by Pro-Art
Music Co. Pugtue s brainstorm of Martin
Kramer, who tootles in the Fox Theater
trench. If opus catches on same firm will
publish Kramer’s concerto for sax.

Karzas Gets Temp
Cut in Music Rate

CHICAGO,” May 7.—Andrew Karzas’
Trianon, hoof spot here, gets a “B” class
rating from the local music union for
a temporary period, from June 1 thru
Labor Day. Permission to duck the “A”
labeling was granted Karzas because of
revamp in gummer policy, giving dance
hounds a cheaper ducat price and cut-
ting to four nights per week. Op's other
spot, Aragon, also sliced box-office tariff,
but remalns a six-night stand.

As reported by The Billboard last
week, Karzas Is also seriously consider-
ing a return to Station WGN to alr his
orks. Will probably start with the Ara-
gon, shelling out $100 service charge to
the outlet. WGN closed a deal for a
wire this week with the Bon-Air country
club, reopening May 25 with Jack Denny.

Pollock.Plays Solo Stands

HOLLYWOOD, May 7.— Off the air
temporarily during Joe Penner’s stay in
the East, Ben Pollock was booked for a
seriss of one-night stands by Rockwell-
O'Keefe here. Stops will be made at
Prescott, Phoenix and Tucson, Ariz., re-
turning by San Diego and Balboa before
résuming the alr show. Freddie Fisher
and his Schnickelfritz Band set for the
Trianon Ballroom in Seattle for the "hot
weather months. Deal handled by Ed
Fishman, of R-O’K.

Marks Makes European Tie

NEW YORK, May 7.—E, B. Marks, music
pub, has designated two London firms as
selling agents for four of his best sellers
on the Continent. Peter Maurice gets
European rights to In My Little Red
Book and Snake Charmer, with Tears in
My Heart and Say Si Si going to Law-
rence Wright.

and his
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Songs With Most Radio Plugs

“Don’t Be” Makes Good as
Pops Outnumber Pie Tunes

Music Items

Rumba Lady Turns
To the Love Chants

OHNNY FORTIS, Melo-Art arranger,
has the movie companies ogling him
for his scoring of Freddie Rich’s Snow

Songs listed are those receiving 10 or more network plugs (WJZ, WEAF, WABC)
between 5 p.m.-1 a.m. week days and 11 am.-1 a.m. Sundays, for the week ending
Independent plugs are those received on WOR, WNEW,
WMCA and WHN. Film tunes are designated as “F,” musical production num-

Thursday, May 5.

bers as “M.” Based on data supplied by Accurate Reporting Service.

Position Title Publisher
Last Wk, This Wk. .

6 1. Don’t Be That Way.........covevnnn Robbins

8 2. Love Walked In (F).......c.ovnnninnn Chappell

1 3. Cry, Baby, CIry.......ccvvevnviaennnsa. Shapiro, Bernstein
2 4, You're an Education.................. Remick

4 4, How'dja Like To Love Me (F)........ Famous

9 5. So Little TIme...........cccvveeenra .. Shapiro, Bernstein
3 6. Please- Be Kind............ccovnven.. Harms

7 6. I Love To Whistle (F)................. Robbins

10 6. I Fall in Love With You Every Day (F). Famous

4 7. You Couldn’'t Be Cuter (F)............ Chappell

4 8. On the Sentimental Side (F).......... Select

5 8. Bewildered .............c0. el o)) i v Miller

6 8. Something Tells Me (F).............. Witmark
— 9. Love In the Starlight (F)............. Paramount
8 10 TI-Pi=Tin .....cveiiiiinnerennannens Feist

15 10. At Your Beck and Call................ ABC

10 11. At a Perfume Counter (M)............ Donaldson
11 11, Sunday in the Park (M).............. Mills

7 12, It's Wonderful........ ... ..o Robbins
11 12. Joseph, Joseph............ PYLLE < Harms

12 12. Let Me WhISPer. . ...ovvvueravuureerns - Chappell
> 12. You Leave Me Breathless (F).......... Famous

6 13. Goodnight, Angel (F)................. Berlin

11 13. Where Have We Met Before?........... Robbins

12 13. Girl in the Bonnet of Blue............ Crawford
16 13. Two Bouquets.................cooovnen Shapiro, Bernstein
— 14. Says My Heart (F)......ovviveeennnn.. Paramount
13 14 T Gob @ GUY...ooovvivvvrrinrirnee s Pisher

—_— 15. I Simply Adore You........... ..ot Ager

— 15. My Heart Is Taking Lessons (F)....... Select

7 16. In My Little Red BoOK.......ccovven Marks

14 15. Garden in Granada................... Southern
13 15. Who Are We To Say? (F)............. Feist

13 15. Just Let Me Look at You (F).......... Chappell

7 16. Helgh HO (F)...vvivivnirnn e Berlin

15 16. I Can't Face the Music................ Remick

16 16. Moon of Manakoora (F).............. Kalmar-Ruby
— 16. Stop and Consider.................... Lincoln

12 17. Always and Always (F)..............- Feis

15 17. Toy Trumpet..............cvvvvinnn Circle

7 17. Whistle While You Work (F).......... Berlin

— 17. Dipsy Doodle....................... .. Lincoln
—_— 17, In a Little Dutch Kindergarten..... ... Fox

— 17. Little Lady Make Belleve..... vevise . Olman

White waxings for Decca. . . . Gene Pan-
zone is working on Strolling on the
Boulevard for Roy Music. Ditty was
turned out by E. P. LaFreniere, Charles
French and Hugo Rubens. . . . Marion
Sunshine, the Rumba Lady, deserting
her Cuban music for the nonce, follows
I Got ¢ Guy with Love Chant of an

Auctioneer. E, B. Marks Music publish-
Plugs ing.

Net Ind.
32 22
29 19 Henny Cogert, of Pittsburgh, sub-
24 g9 mitting four new tunes to pubs,
23 20 Rhythmania, Zeesa Madel—It’s Real
23 o0 Love, I've Got High Blond Pressure and
29 5 Didn’t Mean To Be Mean to You. . . .
21 95 Frank Capano, Faye Dworkin and Bob
21 14 Adams placed a torch ballad, Can’t We
21 12 Forgive and Forget?, with Melo-Art. . . .
20 g Joe McDaniel Music Co., Columbus, O,
19 14 Dpub, has a new one in It Seems Like I've
19 13 Known You Forever, penned by Irving
19 7 Siegel and Lew Lesler.
18 10
17 18
17 10 Carolina Sweetheart, authored by Al
16 . 18 Frazzini, co-writer of My Cabin of
16 g8 Dreums, has just been issued by the new
15 19 Boston music pub, New England Music
15 15 Publishers. Frazzini is prexy of the out-
15 g fit. ... Allie Wrubel and Herb Magidson
16 6 placed Music, DMaestro, Please, with
14 o1 Irving Berlin. . . . ABC Music releases
14 13 Wynken, Blynken and Nod from Walt
14 13 Disney’s Silly Symphony.
14 8
13 7
13 1 Music at Par Pic Factory
12 13 HOLLYWOOD, May 7.—Arthur Frank-
12 12 1in was named musical adviser by Para-
12 8 mount for Artists and Models Abroad,
12 7 the Jack Benny-Joan Bennett flicker
12 6 which goes before the camera this week.
11 17 Boris Morros will score the production.
11 14 Recordings of Alaskan Indian chants
11 4 arrived at the studios this week for use
1 8 as the basis of the music score being
10 11 composed by Dmitri Tiomkin for Spawn
10 11 of the Earth, now In production with
10 8 George Raft and Dorothy Lamour. Plate
10. 7 ters of the primitive chants were made
10 6 in Alaska by request of Morros, ¥Par
10 4 music chief.

<y
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CHESTRA ROUTES

Following each listing appears a symbol. Fill in the designatlion cor-
(Routes are for current week when no dates responding to the symbol when addressing organizations or individuals listed. Pritch;rd. Dave:  (Chittenden) Columbus,
. . . O., h.
are given.) ABBREVIATIONS: a—auditorium; b—ballroom; c¢—cafe; cb—-cabaret; Provost, Eddie: (El Rancho) Chester, Pa., nc.
A cc—country club; h—hotel; mh—music hall; nc—mgh(— club; p—amuse- Pryor, Roger: (St. Francis) San Francisco, h.

Abbott, Dick: (Statler) Boston, h. ment park; ro—road house, re—rtestaurant; s—showboat, t-theater. R
Adcock, Jack: (Manoa Inn) Manoa., Pa., nc. Rainey, Dud: (The Crest) Pittsburgh, nc.
Amlung, Jack: (Ringside) Ft. Worth, Tex.. ne, 3 Rapp, Barney: (New Penn), thtsburgh ne.
Anderson, Al: (Merry-Go-Round) Newark, ) Ray, Frankie: (Lake) Gary Ind.,

N. J., nc. R Ellington, Duke: (Cotton Club) NYC, nc. Kirkham, Don: (Blakeland Inn) Denver, nc. Reader, Charles: (Fort Montague) Nassau,
Anderson, Kenny: (Varsity Inn) Athens, O. Elliott, Lee: (Bradford) Boston, h. Krumin, Costya: (Russlan Bear) New York, B. W. I, h
Andrew, Gordon: (Eighteen Club) NYC, nc. Engle, Freddy: (University Club) Albany, re. Redman, Don: (Book- Cadillac) Detroit, h,
Angelos: (Bertolotti’s) NYC, re. N. Y., nc. Kuenzler, Robert: (Martin's Rathskeller) Reichman, Joe: (Baker) Dallas, h.

Apollon, Al: (Chalfonte) Pinehurst, N. C., h. Erante, Chapple: (Cavaller) NYC, nc. NYC, ne. Reisman, Leo: (Waldorf-Astoria) NYC, h.
Arden, Harold: (Rustic Cabin) Englewood Estes, Robert: (Club Florentine) Birmingham, Kuhn, Dick: (Vanderbilt) NYC, h. Resh, Benny: (The Bowery) Detroit, nc.

N. J., ro. Ala ne Kurtze, Jack: (Seelbach) Louisville. h. Reyes, Chica:_ (Continental) Detroit, ne.
Aristocrats: (Alps Castle) Preakness, N. J., ro. Evans Al: (Chez Firehouse) NYC, nc. Reynolds, Buddy: (Rose Garden) Hannibal,
Armstead, Chgrlie (Dells) Lake Lansing, F L Mo., b.

Lansing, Mich., b, . Rines, Joseph: (St. Regls) NYC, h.

Arseth: (Bismarck) Chi, h. gg‘ll&’ %aol:,ll ;gggsgﬁaég{ Iﬁ:l‘:&g;%d C%ng gg‘ Lagg‘;ﬁ’e'couva' (Rosegarden) . Middletown, Romans, Emil: (Garbo) NYC, re.

‘g;‘;}t‘;‘;v szildx!n(:Lz(aI\}?jfsl;lnstia)cklgécﬂa%e N. Y. cc Felton Happy: (Arcadia-International) Fhila, La Porte, Jan: (Marnf's), Yonkers, N, ¥, e Rosen, Tommy: (Wisterla Gardens) Atlanta,
D friitad A amdn g P ile, Ala,, nc .

Auwater, Fred: (Flamingo Club) Orlando, 0 Lagman, Bill: (Club Trianon) Mobile, Ala., ne, Rosenthal, Harry: (La Conga) Hollywood, nc.

Fla., nc. Fe;ln‘l{réinie PSS (RESEICE ERORD ST ﬁﬁn‘“b' ggexehi(glaxtl; I.élgio)n.zackson, Mich., nc. Rosner Adv (Chez Florence) Paris, France,

B Ferdi, Don: (Stratford) Bridgeport, Conn., h. Lapg' Hor.ac(e' (Royal York) Toronto, Can., h.
Baine, Jack: (Desert) Spokane, wﬁsh.},1 h.l ge&'ﬂbmag}ok Ff{}i(r 1(]1311)tm(?;f:u) ll:‘l;ovlgencls h. Lalg?x:o, Leo: (Five o'Clock Club) Miami Beach, Rotgers Ralph: (International Casino) NYC,
Baker, Fred: (Tropical Bar) Vero Beach, Fla., laler ck: ginia mbus ® a., C. R

nc. (Trop ) Fields, Harry: (Royalton) Monticello, N. Y., h. LeBaron, Eddie; (Rainbow Room) NYC, nc. Rliflst%lslbu?;ﬁid“’ﬁ MR 4R (Reesia)
Bamel, Earl: (Corktown Tavern) Detroit, nc. Fisher, Jack: (Vienna Room) Boston, re, Levant, Phil: (Lowry) St. Paul, h. 0 o
Barber, Hal: (Parody Club) ?hi nc. i Fl;{he;. B;lddy: (Four Hundred Club), Wichita, Eewis' 3‘1ed;(éJll]ng)GN§\lv ())rZ]Beafolsi L%I" ’l{: Rtg(y n1?:mbassadors. (Club Roxy) Columbus,
Bardo, Bill: (Adolphus) Dallas, Tex., Kan,, nc. ewis, Vie: olvin Gables uffalo, ne. o S
Barrett, Hughie: (Tavern-on-the-Green) NYC, Fitchard, Maurice: (Loyal Inn) New Rochelle, Lido, Bob: (Game Cock) NYC, nc. Rl;lbcy. John: (Times Square) Rochester, N. Y.,

Te. N. ¥, ro, Loyacono, Steve: (Chez Paree) New Orleans ?

Barrie, Dick: ((ibson) cmg'mtxlati, h, Fltgpfitgn%k. Eddle: (St. Anthony) San An- oS, e ——_— S
Barron, Blue: (Edison) NYC, h. nio, h. ndéman, o: (Glorfa Pala ‘e ' Sabin, Paul: (Syracuse) S

A 5 ; . h . i : yracuse, N. Y., h.
Bartel, Jeno: (Piccadilly) NYC, h. 1P:|‘011&et3n. B;sxl.t (§t. Mo;ittz) N;!C. 1(1; _— iinke, Al .(Windsor) Irvmgtont. Né J, ne. Sanders, Roy: (Marinon) Little Rock, Ark., h.
Bass, Paul: (Chateau Moderne) NYC, nc. o(x; . vg arton: (Putnam reenwicl, Lyons, Bobh: (Brant Inn) Toronto, Can., nc. Saunders, Harold: (Montparnasse) NYC, me.
Baum, Charles: (Essex House) NYC, h. onn., h. M Septeto, Canto: (San Soucl) Havana, ne.
Bavarians, Three: (Utah) Salt Lake City, h. Four ’fOD HStS._ (T-lr\iiI N?Il‘man)dig)kmncgm&ti. h, " Shaw, Artle: (State) Boston, b. '
Bell, Bob: M{ami. Fla. P ) e g:ggescg-ha;;lié.( (ng&‘i‘;erf) NYlt-:onhc. M%Grane,h Don: (Powhatan) Washington, Stegel, Irv.: (Willow Grove Pavilion) Rozel-
Berdun, Hal: (Commodore Perry oledo, , 8 , . . C., h. ville, Wis., To.

., h. Frederic, Marvin: (Stevens) Chi, h. McKay, Ernle: (State) Columbus, O., re. Smith, Van: (Merry -Go-Round) NYC, nc
Bergere, Maximillan: (Versailles) NYC, re. Frf,d“c& Jan: (Boulevard Tavern) Elmhurst, McRae, Jerry: (Blue Room) Vicksburg, Miss., Smith, Joseph C.: (La Rue) NYC ne, O
Ezif:i‘;;,, Blglt?kye:: (P(gggltseey)-DIggyc)' nlsciamford. Fur'stI..'Jg::' (The Brook) Summit, N. J., ne. Mggl':. Ed: (Oakland Inn) Allentown, Pa., nc. 22“32: s%llflfl -(o&yo’;kcolgtb )HI\;XS ) m& ington, ‘

Conn., m-k T . G Madden, Bill: (Trayinoxg Atl:)a.nll\:ll’clccity, h. éy i, e ovington,
Betzner, Jac {Essex House ewark, h. Gallo, Phil: (Moorehead) Pittsburgh, h, Madriguera, Enric: (La Conga , ne. iy 3 0
Biltmore BoysP (LaMSalle)tEJI)li Ph fo, OL. h Gammon, Eddle: (ng s) Lincoln, Neb., b. Ma{anga,DAlber}:I:% (Gdar)bolzI NlYC, 1;3[. t. o Soll_léhland Rhythm Girls: (Enduro) Brooklyn,
Black, Bob: (Pere Marquette eor ¢+ o+ Garber, Jan: (Topsy’s) Los Angeles nc. Malone, Don: eed’s arlem, ont., nc.

BlOCk Bert: (Bill Green’s Casino) Pittsburgh, Gasparre, Dick: p(x'mbassador) NYC, h. M%ll[one, Yorkie: (Continental) Kansas City, Sg?fgrg Pi:clk (V(‘g;.erxlrcl};) Hﬁs(:)' }Ilfewport Ky.

Gast, Harold (Yachtsmen Club), Marion, 0., nC. . ’
Bookstone, Marty: (Irish Village) Cleveland, %__ b. ¢ Mareno, Frank: (Sweeney) Baltimore, c. steel Leonard: (Ft. Shelby) Detroit, h. I
Bnc.ff Misch: (Chi-Ami-Chateau) Mountain Gendron, Henrl: (Colosimo’s) Cihih nc. dens) 11\\/[/Iarshlall,JDuan(eI_i1 (}gsrs;xﬁolgé)esl):orll\iy% ne Sterney. George: (Coq Rouge) NYC, ne.

oroff, sch: 1I-Ami- = Gllberto Don: Marta's Spanish Gardens arsala, Joe: C : , o :

side, N. J., re. - S RIS NYC, { 1 Marsico, Al: (Svhow 1{310&;)Nl;létsburgh, ne. st;gzart, Dave: (Wonder Bar) Zanesvme Q., H
Borr, Mischa: (Waldorf-Astoria , -, Goho, Bmy (Checker Box) Buffalo, c. Martel, Gus: (Versailles » TC. tines, Eddi a2
Bowman, Charley: (Wivel) NYC, re. Gonzales, Ralph: (St. Morltz) NYC, h. Martin, Lou: (Leon & Eddie's) NYC, me.  Subes Eddie: {g:ogfg;ﬁsgg;g}ed&eggms ne.
Braatz, Walter; (Long Island Hofbrauhaus) Goodman, Benny: (Pennsylvania) NYC, h. Martin, Bob: (Chez Florence) Paris, ne: Strom, Ray: (Fifth Avenue) NYG Lo |

Fléxfsihllgg.JN Y., l;%] a) Kansas City, Mo Gratff, Johnny: (Anchorage Inn}} Phllé\.drflc.d Mﬂrtlzin, Freddle: (Cocoanut Grove) Los An~ Strong, Benny: (Brown) Louisville, h
Bradfield, Jimmy: az a » MO., Gray, Len: (New Cedars) New Bedfor geles, nc. :

ne. . ) phil Mass,, nc ¢ Marsch, (::Jrc})lsley: ((Igoll:irwo%d) Ak)roxi{ o, 1(1)0. SLé’gll.mgg“;g h‘Bedmrd Springs) Bedford
Braslow, Irv: (Stamp’s lla, nc. Gravel, Lou: (Victoria) Trols Rivieres, Que., h. Martone, Johnny: (Semler Tavern ron, O., »

Brinckley, Charles: (Log Cabin) Aurora, IIL, { H ot Sylvio, Don: (Bertolotfli- 5) NYG, re, ;

ne .

1 o Hagen, Walter: (The Pines) Greensville, S. C., Massingale, Bert: (Hi-Hat) Houston, nec.

ol pile (00 e &‘;‘) s @ oy ( ’ > Masters, Frankie: (College gnn)dCh)i, De ., Texas Co-Eds: (La Fontaine) Huntington, }

'n, . b OED . i : ass T . . h.

Brunesco, Jan: (Jack Dempsey s) NYO, re. Hall, George: (Taft) New York, h, Maya & His Cubans: (Am ado: N ThI:e% byoblemen: (Statler) Buffalo, b,
Bryant, Wmlfil (S(aIvc;y) Cg% e NYOC, - ; . N A Tinsley, Ted: (Parrish) Phila, nc.
Bunchuk, Yasha: (Internation Orchestra Routes must be received at the Cincinnati offices not Tatro Bill: (Bridgway) Springfield, Mass., h,
ne. . = i A L. Toots, Harley: (Cotton Club) Cincinnati, ne.
R, € P ar ¢ ' later than Frlday to insure publlcatlon. Towne, Loren: tClub Joy) Lexington, Ky., nc.
N. Y., re. R 1L Trace, Al: (College Inn) Chi, h.
Burkarth, Johnny: (Casa Madrid) Louisville, Tracy, Jack: (Chez Maurice) Dallas, nc
ne. : -leans,
% . : ithony) San An- Mayhoff, Eddie: (Shelton) NYC, h. Tracy, Jack: (Chez Paree) New Orleans, nc.
' H‘Zg}:loon' George: (St. Anthony Megendez‘ Nilo: (Stork Club) N¥C, nc. Traxler, Bert: (Club Rex) Birmingham, nc.
Caceres, Emilio: (Nick's Greenwich Village) Harris. Claude: (Joey's Stables) Detrolt, nc. Messner, Johnny: (McAlpin) NYC, h. Tucker, Orrin: (Roosevelt) NYC, h.

YC, nc. Harris, Leroy: (Kit Kat Klub) NYC, nc. Meyer Max: (Maple Grove) Harrisburg, Pa., Two Shades of Blue: (Mayflower) Akron,
Caney Sextet: (Havana Madrid) NYC, ne. Harrison, Will: (Rich's) Greenwich, Conn., re. 0., 1,

Capello, Joe: (Jlmmy Kelly o) NaCimC ark.  Havilland, Dick: (De Lisa) Chi, re. Millinder, Lucky: (Ubangi) Phila, ne. u 3
Caxi:ga. Jimmy: (Belvedere) Hot Springs, Ark., Hayes, Francls: (Garbo) NYC, rle'b) Joh Mms Fgﬁ"g ([()E Plont) Ie\{lilmingto% DIeJI h. Ulrich, Roberto: (Lobby Cafe) Juarez, Mex., C. i

. ick, Pearl: {Manhattan Clu ohns- oore, ie: agles) aca .
et [IE () G kil o e, S Moore, Denny: (Athens Club) Oakland, Caui. v .
Garroll, Lou: (Village Brewery) NYO. hc. .4 Heldt, Horace: (Biltmore) NYC, h, VanWinkle, Joe: (Melody Grill) Kokome, Ind.
caé;%g}egragrdnx(0§$gpor €S2 Heikel, Fred: (Abraham Lincoln) Springfield, Mglrelu. Larry: (Merry Gardens) Lynchburg, Vai‘xxxderbut Arlte:  (El' Fidel) Albuquerque,

nx, b 1 a. M., h.
Casson, Delmar: (Tally-Ho Club) Dayton, O.. , J % wou. (saks) Detro, me. Motely. Berk: (Casa Grande) Berwyn Md., 10 Varzos, Eddle: (Muehlebach) Kansas City,

nc. Club Chanticleer) Madison, uni, Paul: aube’s pain uffalo, re. Mo., h,

Clgclo;l:, Henry: (Merry-Go-Round) Akron, Hev‘g,dsfmks Dick: ( . Munro, Hel: (Medinag) Chi, ne. Veil, Tubby: (Bruns) Chi, re,

g A , thy: (Pavillon Royale) Savin Rock, Munson, Dave: (Coq Rouge) NYC, nc. Versatilians: (Woodruff) Joliet, 1., h.
Clancy, Lou: (Henry Grady) Rome, Ga,, h. H‘(‘;‘on‘,’,"“m” { y Murphy, Spud: (Casino Gardens) Los AN- vorden, Vivian: (Sportsman Inn) Galveston, a
gg?eoébaax?' Ecn(;irll?e](lgisérr(es)t'N%%glsll S 1 Hoagland, Claude: (Tutwiler) Blm‘ungham. Ly EEleo e lie: (Mon Paris) NYC, R

. Emil: 3 R an, Earl: (Ivanhoe Gardens) Chi, re. Murray, Charlie: on Paris , ne. Vouzen, Nick: (Cogq Rouge) NYC, nc.
C%Ixm'y Irxx;;ng: (Arrowhead Inn) Riverdale, ﬁgﬁ’.ﬁ’n Virglnl; (Normandy Inn) Warren, Mpyles, Lee: (Park Central) NYC, h. ooty Wg
. Y., ' Pa.,
Continentals: (Cafe Continental) NYC, re. t Inn) NYC, re. N
Coen, ti&ugust: (El: 'Il‘c;readltln) N%ﬁ nlcl.l o ggﬁl&rﬁd”ﬂﬂ?{ ((I.%la;/?ﬁ}:;e) NYC, nc, Nagel, Harold: (Co&onbadé)) St. Louis, lg Wade, Johnny: (Romance Inn) Angols, N. ¥.,
Coquettes, The: (Collinsville) Collinsville, IIl., . Tavern) Albany, Namara, Jimmy: (Club Esquire) Toronto, nec. 5

13-15, p; (Pathian) Vincennes, Ind., 17, t. Ht;\x;tog Glllx;ls. (EortRoranseiiissers Y Navarro Al: (Belvedere) Baltimore, h. Wéllg;r M}gerrxx;:n (Spinning Wheel) Kansas
Costello, Charles: (Commodore) Detrolt, nc. Howard. vi.ncent: (Perona Farm) Andover, Nick-o-demus: (Washington Tavern) Phoenix, Walsh, Jimmy: (Sweets) Oakland, Calif., ne.
Covato, Etzi: (Italian Garden) Pittsburgh, nc. N J. ro Ariz,, nc. Warren, Harry: (Stacey-Trent) Trenton, h
mero"% Dick: (Dreamland Inn) Superiof. p,o..th *“Harvey: (Newhouse) Salt Lake Noblemen, Three: (Statler) Buffal%,hih. Warren, Arthur: (Lincoln) NYC, ’

Wis., , C. -

C " Noone, Jimmy: (Swingland Cafe)

h.
Cugat,” Xavier: (Waldorf-Astoria) NYC, h. Hm\ir?l'l', hfﬂd: (Wind Mill Inn) Jacksonville. Norton, Bob: (New Garden Center) Detroit, b. wg%g‘llglséns_a‘i“lf“y (Hollenden Vogue Room) .

Cullom, Red: (Silver Moon) Gallup, N, M., nc. Noury, Walter: (Roma) Haverhill, Mass., re. s N "
Culinmins, Buddy: (Garden Tap Room) NYC, mﬁﬁsérfm\)vuson: (Del Mar Club) Galveston, o W:-lfcsél ﬁ'nson. (Mark Hopkins) San Fran
. TeX., nc. . Weems, Ted: (Aragon) Chi, b.
Cutler, Ben: (RainbowDGrlll) NYC, nc. Huntley, Lloyd: (Mount Royal) Montreal, Ol'i'?n're‘.)valter' (New Julius) Gardenville, N. o (Armandg's) NYC. ne.
Can,, h. Olson, Gail: (Normandy) Warren, Pa., ro. Weiner, Michael: (Old Roumanian) NYC, re.
e s G o G e fe o B Hutton, Ina Rey: ‘M“,y (LD O 20, Orenbangh, Leon: (Pebper Troe Ime)" Buver- Welk, Lawrence: (Willlam Penn) ~Pitts-
b : side, Calif., ne, urg.
Davis, Eddie: (LaRue) NYO, re, . . ’ ’ Wel 8 1 T ch.,
Da.v}s, .‘.;;t'Jhnny;:H(MiamifCI‘;xb) Mu)w%lﬁeeﬁ nca'. i?iil;u(;\'/la}:,é?'(étﬁaxm%?g; lfdlﬁllllftt:gg 13‘.8).(1.', gg S ( Gp . B ot . ser Leo: (Michigan Tavern) Niles, Ml
Davls, Fess: ouse o acques ahom 0 : Pablo, Don: (Merry-Go-Round) ayton, O., Whltne , Palmer: (Baker) St. Charles, 1., h.
City, Okla.. nc. ] ne. Willlamys Joe: (Mark ) Twain) Hannibal,
Davidson, Davey: (Bluel Moon))MlsIl’v!vgukee, c. Jalt\:dl?s%n. Paul: (Old Mill Tavern) Jackson Paddy & Joey: (Royal Palm Club) Miami. Mo.. h,
De La Rosa, Oscar: (El Bongo , ne. ch., nc. Fla., Winton, Barry: (Salon Royale) NYC, nc.
De Vera: (El Morocco) NYC, nc. James, Aun: (Tavern) Steullaqegéillg. O., nc. Palmer Freddy (Colonial Inn) Singac, N. J.. Wiser, Hy: (Kennedy's) Binghamton, N. Y.
Denny, Jack: (Adolphus)] Da.llas.CTex., h. gell'lome, H;nry. (f{;lgg‘gl)ubﬂos An'ele% ne h ne.
Dixon, Dick: (Gloria Palast) NYC, nc. ohnson, Happy: . Palmer Skeeter: (Seneca) Rochester, N. Y., h.
Do)l(an Bermeg (Glass Hat, Belmont Plaza) Johnson, Jack: (Dorchester) London, h, 1t Pancho: (Plaza) NYC, h, Y
NYC, h. vo JOI:‘EIS(, é?t“y:x (Rainbow Rendezvous) Sa Panico, Louls: (Sherman) Chi, h. Young, Sterling: (Claridge) Memphls, h.
: inbow Room) NYC, nc. ake Yy, uc. A Ishire B .
gg:ﬁﬂg% ]§!\c1>ys:(R &agrenclz) Erle, Pa., h. Joseph, Jimmy: (Marcel's) Flushing, L 1., nc. gg;‘{::" Ble%ﬁaym(”sgorke 018“;’)1’}:1"?8 -‘;&gEIES 7
Donahue, Al: (Rainbow Room) NYC, re, Joy, Jimmy: (Drake) Chi, h. Patty, Jimmy: (Red Mill) Bronx. N. Y., nc. Zlemer, Cy: (Edgewater) Lafayette, La., DC.
Donath, Jeno: m{alton) Ph“)a'c}ﬁi h K i Payno, Al: (Grill Leon) Montclair, N. J., ro. %gle]l;erm%ar}prgakt}?&ckl))hﬁgm;vllle. ne,
Dooley, Phil: (Palmer House . h. Kassell, Art: (Statler) Cleveland, h. Pearl, Ray: (Trianon) Chi, h.
Downs, Evelyn: (Boulevard) Bronx, N. Y., NC. gay “Herble: (Cocoanut Grovel Los Angeles, Peck. Earl: (Cocoanut Grove) Bridgeport,
Drummond, “Jack: (University Bat) 'Albany, g, Conn,, mc. ) bt n Three Set for Glens
N. v, Kaye, Joe: (Ritz) London, h. Pedro, Don: raemere , h.
Duchin, Eddy (Palmer House) Chi, h. Keating, R (Murray’s) Tuckahoe, N. Y., r0. Peterson, Johnny: (Old Mill} Salt Lake City,
Duerr. Dolph: (Green Derby) Cleveland, ne. Kzﬁogg, K?thon (cl"’l,lb Mandarin) Houston, ne. BEDFORD, O., May 7.—Management
Dusenbury, Blondie: (Venetian Club) Reading, Tex.. ne. Peterson, Dee: (Westwood Supper Club) Rich- ©f Bedford Glens, summer dance arena,
Pa., nc. Kendis, Sonny: (Book-Cadillac) Detroit, h. mond, Va., nec. has scheduled Carl (Deacon) Moore May
Kent, Peter: (New Yorker) NYC, h. Petti, Emile: (Savoy-Plaza) NYC, h. 18; Ina Ray Hutton, May 25, and Chick
Edmund, George: (Loyale) NYC, King, Ted: (New Kenmore) Albany, h, Pilman, Jack: (Fort Arthur) ' Providence, weph, June 14 and 15. Set thru Cone

n, ing, : (Club Lakeview) Paducah, Ky., nc. R. I, r .
Elg:zlerhol.:‘ gengi(Cray Yolf Tavem) Bhage ﬁiﬁ%ey*,“’iza‘y: (Lexington) NYC, h. Prima, Loujs: (Famous Door) NYC, nc. solidated Radlo Artists.
"
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“TEST PILOT”

TIME—119 minutes. (MGM), RELEASE DATE—April 22.

PLOT—A test pilot, attempting a transcontinental record, is grounded on a
fleld of a Midwestern State and there meets, is enchanted with and encharnts the
proverbial farmer’s daughter. The very next morning they elope to the big city.
The harrowing experiences and uncertain existence of a test pilot are a trial for
the girl and she finds some solace and gets some advice from the hero’s buddy.
who loves him almost as she does. There are crashes and plenty of thrilling fly-
ing, including the natlonal air races at Cleveland, and life 1s one big adventure
after the other for the couple, but all the time she knows that she has to share her
man with another love, the siren to be found above the clouds. Just when she
is about to be reconciled to her lot their loyal friend is killed in a crash; that
allenates him from cloud-soaring, and he grounds for good as a flying in-
structor.

CAS8T—Clark Gable, Myrna Loy, Spencer Tracy, Lionel Barrymore and
others. Gable, as the reckless pilot; Tracy, as his loyal and sacrificing mechanic;
Loy, as the love Interest which trlumphs the hard way, and Barrymore, as the
aviation tycoon, are all excellent.

DIRECTOR—Victor Fleming. Did very well with a story that is obvious
and one that is necessarily punctured by a lot of ships-in-flight shots.

AUTHORS—Screen play by Vincent Lawrence and Waldemar Young from
an original story by Frank Wead. None of these three can claim originality in
theme or treatment.

COMMENT—A falr movie made glamorous by the cast.

APPEAL—Wide, since it'll draw all the fans and some of the hardheads.

EXPLOITATION—The swell cast and the unsung heroes of avlation.

(Reviewed at the Capitol, New York.) George Colson.

“WHO KILLED GAIL PRESTON”

(COLUMBIA)
TIME—61 minutes. RELEASE DATE—February 24.

PLOT—Gall Preston, petite night club singer, is murdered at the conclusion
of her number at a well-known nitery. Don Terry, who plays a police inspector,
takes over the case and immediately begins to track down suspects. One by
one they are eliminated, and finally, as the case begins to look hopeless, Terry
discovers the murder weapon synchronized with an automatic spotlight. Under
the pretense of re-enacting the crime, Terry brings all the suspects together at
the club and during the show turns the spotlight on each of them. The mur-
derer, knowing that the gun will go off at any minute, begs for the lights to
be turned off and confesses.

CAST—Wyn Cahoon, Robert Paige, Rita Hayworth, Don Terry, Dwight Frye
and others. Just fair. Hayworth appeals to the eye.

DIRECTOR—Leon Barsha. Manages to keep things moving and by so doing
holds interest.

AUTHORS—Original screen play by Robert E. Kent and Henry Taylor.

COMMENT- Usual murder mystery stuff. Monotony is relieved, however
by several musical interpolations and a few gags sprinkled here and there.

APPEAL—Murder mystery fans. Unsuitable for children.
EXPLOITATION—Murder mystery angle. Title.

(Reviewed at Rialto, New York.) E. C.

“BELOVED BRAT”

TIME—62 minutes. (WARNER) RELEASE DATE—April 30.

PLOT—Roberta Morgan, a problem child because of her parents’ lack of
attentlon and unsympathetic attitude, devises all sorts of schemes and ruses to
make life miserable for the servants who persecute her. Ending a chain of
events that includes her seeking companionship out of her class, scratching the
servants’ eyes out, setting fire to her home and causing an auto accident that
culminates in a death, Roberta is sent to a girls’ school for perjuring testimony.
Thru the efforts of the understanding mistress of the school, “the brat” be-
comes a soclal being. A father's appeal on behalf of her sick mother wins her
back to their hearts.

CAST—Bonita Granville, Dolores Costello, Donald Crisp, Donald Briggs,
Natalie Moorhead, Lucille Gleason, Emmett Végan, Lois Cheaney, Ellen Lowe,
Mary Doyle, Paul Everton, Bernice Pilot, Stymie Beard, Meredith White,
Carmeneita Johnson, Priscilla Lyon, Gloria Fischer, Doris Breen and Patsy
Mitchell. All turn in commendable performances.

DIRECTOR—Arthur Lubin. He could have used a little subtlety. The next
move is too obvious.

AUTHOR—Lawrence Kimble, from the original story by Jean Negulesco.

COMMENT—Bonita Granville does an excellent bit of acting as the
despicable rich kid who has too much of everything except parent love. The
responsibility of parents toward their children, however, is too pointedly “soclal
workish” and could have been done without a great deal of needless talk.

APPEAL—Wide—but most family. |

EXPLOITATION—The acting of Bonita Granville and her past success in
These Three.

(Reviewed at the Strand, New York.) Sol Zatt.

“CALL OF THE YUKON”

TIME—T70 minutes. (REPUBLIC) RELEASE DATE—April 18.

PLOT—Deserted by fellow fur trappers who sneaked away by boat, Jean, &
gal novelist, and Gaston, a trader, are forced to take the overland snow trall
to Nenana when famine strikes their Alaskan village. Their golng is made dif-
ficult by their none too friendly relations, scarcity of food, snow slides, threat
of wild dogs and wolves and an early thaw which strands them on a mid-stream
tsle surrounded by crunching ice floes. An airplane scout directs a rescuing sled
party manned by a second suitor for the novelist’'s hand. Pugilistic contest
and story-book justice award the girl to he-man Gaston. Paralleling the human
romance is a symbolic mating of Swift Lightning, a haif-wolf dog, and Firefly,
a collie. Buck, the St. Bernard, is left in the cold.

CAST—Richard Arlen, Beverly Roberts, Lyle Talbot, Mala, Garry Owen,
Ivan Miller, James Lono, Emory Parnell, Billy Dooley, Al St. John, Anthony
Hughes and Nina Campana. Also, Firefly, a collie; Swift Lightning, the wolf-
dog; Buck, a St. Bernard; "‘oughie and Roughie, bear cubs, and Winkey, a
talking raven. Humans are jalatable stereotypes. Animals steal the show.

DIRECTOR—B. Reeves liason. Gross neglect of details which would add
a bit of plausibility to the recl. Novelist, for example, comes thru the hazardous
trail without a cur ruffled, looking as fit as a deb just leaving a beautician.

AUTHORS—Screen play by Gertrude Orr and William Bartlett. From a
novel, Swift Lightning, by James Oliver Curwood.

COMMENT—A lively number for a twin bill.

APPEAL—The imaginative with a liking for the robust, fist fights and blood
battles with wild beasts.

EXPLOITATION-—The cunning wolf-dog and the arduous life of a fur
trapper. Reviewed at the Criterion, New York.) Sylvia Weiss.

. 1icago Chat

By NAT GREEN

THE focal rialto ts taking on the appearance of Old Home Week, what
with Sophie Tucker, Ole Olsen, Chic Johnson, Abe Lyman and other
favorites on Loop bills. Sophie. who likes to recall the days when she was
doing 14 shows a day (or was it 24?) on State street, is sporting a sylphlike
figure, having lost 30 pounds. and she’s whooping it up with her old-time
wim and wigor on the Oriental stage. At the other end of the rialto Olsen
and Johnson are setting the stagehands crazy at the Palace, and in between
—on Clark street—Lupe Velez is putting more life into Cohan’s Grand than
1t's seen in many a moon. Lupe, suffering from a slight cold, gave the
representatives of the press many a laugh at a party held for them. It
ever there was a human dynamo, she's it! .

Helen Morgan, co-starring with Lupe in You Never Know, will open an
engagement at Chez Paree early in June. ... Cross and Dunn and Mary Raye
and Naldi, dance team, will appear on the same bill, . . . We’'ll be making more
frequent calls at the CRA offices now that Christine Edwards, gorgeous
redhead. has been transferred here from the San Prancisco office. . . . One
of our stooges reports that Stepin Fetchit, now touring with a unit, probably
will go to England for a tour this summer. . . . George Overton, formerly
with MCA, has launched into the photo reproduction biz here in Chi. . . .
Bon Air Country Club should be a fave spot for night-lifers with Jack Denny
swingin’ the musie there starting May 25. . . . Audrey Warner, personally and
vocally charming, in from Miaml and doubtless will soon be heard on the
alrlanes. . . . We're glad to see Bill Dornfield, magical emsee, back on the
bill at the Bismarck. . . . Dorny deserves better breaks than he’s been getting.

. Freddle Martin, for many years with United Artists, has gone with
Irving Mack as office and personnel manager.

®
Abe Lyman will have a chance to renew many old acquaintances this sum-
mer. . . . He goes into Chez Paree July 22 to remain until early fall. . . . Frank

Smith, RKO Palace manager, who went to Fort Wayne to catch the opening
of Olsen and Johnson’s unit, says there's one theater manager in Fort
Wayne who isn't taking any chances on what's golng to happen to show
biz. . . . He has his trailer parked on a lot across from the theater, ready
to ramble if things get too tough. . . . Dr. Max Thorek, chief surgeon at
American Hospital and president of the Photographic Society of Amerlca,
was first prize winner in the fourth annual Blossom Festival salon of
photography at St. Joseph, Mich. . . . Dr. Thorek Is as proud of his skill in
photography as he s of his surgleal expertness.
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As See Et

By DAVE VINE

810 BILL TALKS TO ME. . .. Hey, Vine, I've been with you for three days and
nights now an. during that time you've been breaking your head for material
for your column, you dope, when all you had to do is put your hand in your
pocket and pull me out. Why I can tell you things that would put all you
columnists to shame, but you must have had a cramp in your hand or something
because, you cheap skate, you never put your hand in your pocket.
* * *

. . . DON'T YOU REALIZE, Vine, we $10 bills get around more than you
columnists do; we see more and know more. As for me, I was born in Washing-
ton. On February 8, 1938, I was only two weeks old and the ink was hardly dry
on my back. I knew little of the world or that millions of people were waiting
to get their hands on me when I was shipped with a lot of my brothers to New
York. And of all places, 8 Broadway bank.

...I WAS only in the bank a day or so when out I went as part of a pay roll
to Bert Lehbar, of WMCA. At that time I didn't know they had just moved in.
But since then I have been in all of the other radio stations and I must say that
the new WMCA headquarters are the last word in radio stations. . Well, anyway,
I wasn't there long either when I was put in the envelope of Don Kerr as part of
his salary. He seemed like 2 nice fellow and put me in a nice pocketbook, but he
didn't keep me long, for just as we were leaving the station some fellow by the
name of Joe stopped him and told him a sad story. The next thing I knew this
tellow Joe had me and it wasn’t long after that I was introduced to my first bar-
room. . . .

% % *

... WHILE JOE was standing at the bar drinking some fellow came up to hiin
and said, “Hey, Joe, how about paying me that 10 you owe me?”’ And Joe said,
“Sorry, I haven't got it now.” Can you Imagine that, I thought to myself, what
a liar he is, because there I was in his pocket all the time! 1 had enough of him
and I couldn’t wait until he took me out to pay for the drinks, as I figured I was
better off in a barroom cash register than I would be with a mug like him. But
I was wrong again. I didn't go in the cash register at all; I went right into the
bartender’s pocket. The boss came in and sald, “Business is pretty bad, isn't it?”
The bartender, of course, wouldn't talk, and he knew damn well I couldn’t,

® % ES

... THE BARTENDER was one of those easy-come-easy-go types. The follow-
ing day I went with him. He called up some girl living on 55th street. They
met in the afternoon, cocktails and all of that, and at night they decided to go to
a show. So they went over to Joey Gold's ticket office, where they got two for
Of Mice and Men. She handed me a laugh when he said as they were walking out,
“Honey, do you think I'm a mouse?,” and she flipped back, “Well, you're scaring
me.” Well, here I was with a regular fellow. I was counted with a lot of my
brothers and next thing I knew I was back in the bank again. I was tired. but
1 wasn't to be there long, because it was right after I got in that you came to the
bank with that check that the Charlie Rapp club office had given you in payment
for the club date you played for it.

* * *

... NOW. VINE, I don’t want to tell you what to do and how to live your
life. I am only a kid and there is no need of my telling you that I already know
that I am Important, so don't treat me like one of those on-again off-again dames
that you meet. Hold on to me. I can get along without you, but you can’t get
along without me. Take me home and keep me. I don't want to learn any more
than I have these few days knocking around Broadway.
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MERCURY

Beginning Friday Evening, April 29, 1938

HEARTBREAK HOUSE

(Repertory revival)

A play by George Bernard Shaw. Staged by
Orson Welles. Settings designed by John
Koenig, constructed by Nolan Brothers and
painted by Centre Studios. Costumes by
Brooks & Co., Paul Levine and Roud. Pre-
sented by the Mercury Theater.

Ellie Dunn....... 006000 Geraldine Fitzgerald
Nurse Guinness. .....covv.... Brenda Forbes
Captain Shotover............. Orson Welles
Lady Utterword....... e Phyllis Joyce
Hesione Hushabye.......... Mady Christians
Mazzini Dunn.............. Erskine Sanford
Hector Hushabye............. Vincent Price
Boss Mangan.............. George Coulouris
Randall Utterword........... John Hoysradt
The Burglar. ................ Eustace Wyatt

The Entire Action of the Play Takes Place
in Captain Shotover’s Home in Sussex Late
in the Summer of 1915,

ACT |—Early Evening. ACT [l—After Din-
ner. ACT ll1—The Carden. Later the Same
Night.

While it is not only permissible but
even enthusiastically commendable for
so great a world-genius as young Mr.
Orson Welles to cut and butcher beyond
recognition the works of such compara-
tive nincompoops as Shakespeare and
Marlowe, similar liberties cannot, of
course, be taken with a really great dra-
matist like George Bernard Shaw. They
can’t be taken even by a genius like Mr.
Welles—possibly because Shaw is still
alive and able to defend himself. So, as
its latest repertory production, Mr.
Welles® Mercury Theater presents a care=-
fully uncut version of Mr. Shaw’s Heart-
break House—so carefully uncut that at
times a weary reporter thought is might
better have been called Daybreak House.
Tho Clambake House or Headache House
would have done just as well.

Heartbreak House has been one of the
most variously appraised of all Shaw's
works; when it first appeared about two
decades ago reviewers in both London
and New York were at loggerheads, some
calling it his best and some his worst
play. Calling it his best is, of course,
damning it with faint praise; but even
that meager damnation cannot, in hon-
esty, be offered as solace. For Heart-
break House displayed the start of the
brecak-up of those few talents that Shaw,
as a dramatist, possessed in the days
when his reputation as a cause celebre
was first confused with his reputation
as a playwright; it was an ominous hint
of the tripe and terror that he later
spewed forth in such intellectual eruc-
tations as The Apple Cart, Too True To
Be Good and The Simpleton of the Un-
expected Isles. Formless, pointless and
seemingly endless, it made no attempt
to achieve either dramatic structure or
dramatic interest, contenting itself by
offering a variety of pasteboard cartoons
which mouthed mealily the tidbits of
Shavian prejudice that the master was
willing to throw to his camp followers.
Audiences were asked to sit almost end-
lessly enraptured before the interplay
of Shavian wit, as expressed by a series
of flat figures contrived simply to serve
as sounding boards for the booming of
the master’s hollow tympani.

Thus, in common with all excrescences
of Shavian masterwit, the formless
hodgepodge is a sententious enunciation
of cheap and pseudo-intellectual smart-
aleckry that is largely complete poppy-
cock—that has little weight or sense and
no wit except the rudimentary wit in-
herent in vaudeville wisecracks and re-
vue-skit situations. <Years ago I sug-
gested that Shaw's popularity was based
on the fact that all the young Intellec-
tuals could attend his plays and mur-
mur, “See, Sadie, isn’t that exactly what
I told you last night!” I have found
no reason to change my opinion. I still
believe, as I did years ago, that one-
half of Shaw’s so-much-appreciated wit-
ticisms are obviously untrue, one-fourth
just as obviously platitudinous and one-
fourth swiped baldly from their original
owners, If Shaw has any value at all,
it is only as a sort of intellectual panta-
loon who simultaneously popularizes and
vulgarizes other men’s thoughts. And
that is a very minor and highly ques-
tionable value, only occasionally evident
and almost completely buried by the
dead weight of his collected works.

As you probably don't have to be told,
Heartbreak House is about a self-con-
sclously eccentric English family headed
by old Captain Shotover, the most di-
rect of the author’s mouthpieces. A lot
of friends come in to visit, and then sit
around and talk—and talk and talk and
talk. They talk of the forthcoming mar-
riage of little Ellie with a bloated busi-
ness man, of the ways of business in
general, of ideals (as Shaw sees them)

New P[ays on Broao[way

Reviewed Ly

in an unidealistic world, of everything,
in short, and of nothing. Finally Ellie
turns down the business man, having

found a spiritual affinity with Old Cap- -

tain Shotover—and if the Freudians
really want something to examine they
can lay off Poe for a while—and turn
their attention to that situation. Then
there’s a sudden air-raid, which everyone
except the business man and an inci-
dental burglar thinks is very lovely. The
business man and the burglar run to a
cellar—and the cellar is the only thing

Eugene Burr

the triumph of true Shavians—if they’ll
only wait long enough. It does seem a
dreadfully long time, tho; the air-raid
is just before the end of the play.

Even those most enthusiastically prais-
ing the play have cheerfully admitted
that they don’t know what it's all about
—a form of criticism that perplexes me
greatly. There is, as a matter of fact,
some doubt that Shaw himself knew.
One of the characters, venting some of
the more hi-falutin’ Shavian phrases, is
told that a listener doesn't understand

a word of it. “Neither do I,” she says,

From Qut Front

The list of my funéreal prophecies has now run its course. The committee of
Judges for the Pulitzer Prize in the drama has awarded that dubious accolade to
Thornton Wilder’'s Our Town.

It was only to be expected; and there is little now, to be sald and less to be
done. Once before in its history the committee awarded its palm to an offering
outside of the straight drama field (to Of Thee I Sing, a
satirical musical comedy that boasted a libretto better than
most of the season’s plays), but never before has it awarded
the prize to a circus.

blown up. Which, of course, indicates

My objections to Our Town have been howled loudly
enough and frequently enough in this secluded corner to
be well known to anyone who has wandered beyond the
pale of decency and blundered by mistake into this
precinct. I take exception to, among other things, the
saccharine and nostalgic sentimentality of thc piece, the
complete lack of imagination in its essential treatment,
the pretentious and insanely preposterous claim that it
summarizes American small-town life at the turn of the
century, the appallingly undistinguished quality of its
writing, the scatter-brained fuzziness of its approach to
even primary philosophical topics, the self-conscious
“artiness” of its form, the blatant circus quality of its sceneryless production and
the incoherent jumble of diametrically opposed ingredients in its theme treatment,
its “philosophy” and its presentation.

It is the story of a2 boy and girl who grow up together, fall in love, marry
and are parted by death in a small New England town, together with a bit of
local color which Mr. Wilder, as inept a playwright as has ever dabbled in the-
atricals, was unable to present in dramatic form, and so was forced to depict by
making one of the characters a sort of Greek chorus and having him talk thruout
the action. It is “pretty” and sweet and nostalgic—which is all very well, but
hardly a contribution to serious art, at least in any greater measure than Elsie
Dinsmore or The Bobsey Twins in the Country. That it completely fails to depict
true small-town conditions is nothing against it, really—except that, in its text,
it insistently claims that it does depict them. The fantastic fuzziness of the last-
act discussion of death was made even fuzzier when Mr. Wilder himself, in a
desperate effort to clear it up, tried to explain it in the newspapers. The quality
of the writing has been much praised—but I'm willing to give odds that, if those
who praised it were offered unidentified excerpts, together with excerpts from the
writings of Marie Corelli, East Lynne, The Five Little Peppers and How They Grew
and the prose works of Edgar A. Guest, they couldn’t tell which was which—unless
they got hints from the sense (or nonsense) of the passages. There is no scenery,
but there are costumes. Some props are cut out, but others are used. The whole
thing seems a blatant exercise in self-conscious rigmarole,

EUGENE BURR

But what throws me more than anything else is the attitude of those of its
supporters who have spoken to me concerning its merits. They have said the
usual things, all of them remarkably unjustified it seems to me; and then have
stopped a moment when asked what the play would be like if it had been pre-
sented with scenery. Uniformly then they have said that the question is unfair—
but that without its sceneryless presentation Our Town wouldn’t mean much.

. I know that I'm naive—but I still can’t see how a great play can be created
simply by doing away with the scenery of a self-conscious and incompetent hack-
work, Such wholesale slashing of the scene-painter’s art can, I freely admit, make a
good show; I didn’t find it so, but I'm perfectly willing to bow to those who did.
However, I'm still old-fashioned enough to draw a distinction between a distin-
guished play and a good show. Our Town, whose chief claim to honor even ac-
cording to its producer is its absence of scenery, is merely a sort of dramatic side
show. It may be a good one—but I still don’t think that that makes it a fine play.

A fine play, incidentally, can survive any sort of physical production. Julius
Caesar survives Orson Welles’ mangling of it; Hamlet has been effective as a play
even when used as fodder for various stage ladies with yens to appear in pants.
And on a different level, countless workmanlike Broadway productions retain their
virtues even under the rigors of presentation in summer stock. But Our Town
with scenery would be a frost, as even its adherents admit.

Its absence of scenery, I have felt all along, was a self-conscious gesture to
cover its author’s obvious and glaring deficiencies as a playwright. A competent
dramatist could have said all that Mr. Wilder tried to say but couldn't; and he
could have said it in a theatrical form that would have riveted attention on the
play rather than on the freak production prescribed for it. Beyond that, if all of
the loudly mouthed but rather silly arguments in favor of Our Town’s intrinsic
need to cast off scenery were really sincere OQur Town would, I maintain, have
played before a cyc. Its Insistence on tossing its freak presentation in the cus-
tomers’ faces, its insistence on a production that is calculated to absorb attention
to the exclusion of the weaknesses of the play as a play, thru the medium of
forcing theatergoers to stare for an evening at the pipes on the theater’s back
wall, force me to doubt the integrity of the whole procedure. If all the argu-
ments, historical and aesthetic, for the absence of scenery were sincere they would
offer all the more reason for concealing those pipes—which certainly have nothing
to do with any of the reasons advanced for playing Our Town in its present “form.”

If the Pulitzer committee wanted to go outside the field of drama in making
its award, then why didn’t it give the prize to the Ringling Circus, which is a
really swell show? Even this dissenting cotner could have found no fauit with that.

“but I know it means something.” That
line secems to epitomize beautifully the
Intellectuals’ reaction to the play.

Also there have been comparisons with
Chekov. But even the static and silly
dramaturgy of that professional Russian
doesn’t descend to this; for, silly as he

was, Chekov at least tried to create
characters and to let them talk for
themselves. But the ¢“characters” of

Heartbreak House are flat, cartoon-strip
caricatures; an unhappy reporter heart-
11y agreed with the exclamation of one
of them, “We've been here too long;
we don't live in this house; we haunt
it;” they are all busily intent only on
letting the master display the flaming
filreworks of his wit. But the over-
bloated platitudes, infantile situations
and heavy-headed dicta are very pre-
tentious and self-conscious fireworks at
best, and they merely splutter and fiz-
zle interminably before they provi-
dentially go out.

Mr. Welles, in his carefully uncut pro-
duction, has offered, on the whole, a nice
job, with excellent scenery designed by
John Koenig and with a cast that is, for
the most part, as effective as the play
will allow, And in one respect af least
the production is justified, for it pro-
vides a personal triumph for Miss Mady
Christians in the role of the most artic-
ulate of Captain Shotover’s daughters.
Miss Christians, charming, resourceful,
intelligent and lovely, makes the Shavi-
an pasteboard almost seem flesh and
blood, offering an effective and alto-
gether beautiful performance. Others
doing nice work include Vincent Price,
who gives a solid, humorous and excel-
lent interpretation as Hushabye; Er-
skine Sanford, who plays Mazzini Dunn,
the role he did in the original Theater
Guild production; John Hoysradt, as the
vapid Utterword, and Brenda Forbes,
who offers a good character job as Nurse
Guinness. George Coulouris is forced
to look and act like a political cartoon
as Boss Mangan, while a newcomer
named Geraldine Fitzgerald, in the role
of little Ellie, gives a fantastically flat
performance, a sort of unvaried, third-
grade recitation.

As for Mr. Welles, he keeps the fat
part of Captain Shotover for himself,
and plays it with all the finesse of a
steamroller, tho without the force.
Breaking each line in the spot best
calculated to destroy the sense, offering
readings that are consistently ineffec-
tive and even downright nonsensical, al-
ternating between inarticulate whispers
and forced shouts, coating himself com-
pletely with large slices of grease paint
and false whisker, he seems to be trying
to give a simultaneous impersonation of
Lon Chaney, Billy Bryant (of showboat
fame) and a ham sandwich. He is only
one-third successful.

Incidentally, an usher at the Mercury
said that, while seats may bang and pro-
grams rustle during the performances
of commoners like Miss Christians, late-
comers are asked to stand at the back
and walt to be seated until Mr. Welles,
that genius whose Broadway experience
stretches back over at least three years,
is off the stage. I can conceive of those
who would even be willing to stand out-
side the theater.

BROADHURST

Beginning Wednesday Evening, May 4, 1938

THE MAN FROM CAIRO

A comedy adapted by Dan Coldberg from the

French of Yvan-Noe. Staged b Har!
Wagsfgff Cribble.  Settings designed br;
Frederick B. Fox, constructed by Martin
Turner Construction Co. and painted by
Robert W. Bergman. Presented by Michael
Todd.
Rudolf. .. ................ Donald Randolph
Mrs, Andra§i ................. Sylvia Sirota
Mr. Andrasi.................. Emile Avery
Louns.. ...................... Charles Adler
Korn?r ...................... A. ). Herbert
Rozsika................. .Geraldine Kay
Istvan........ .. . . ... ... Joseph Buloff
Janos. .. ... .o oL Richard Rauber
Belase . mi. . - sl vioT ca e b Frank Downing
Lenl.. .............. Helen Chandler
Henriette. ................... Viola Roache
LI Ann Thomas
Tailor Boy.....ovvveivunn. s, Jack Hasler
Cuests.

The Action Takes Place in the City of
Budapest During the Present Day.

ACT 1—The Overflow Lounge of the Cafe
Rudolph. An Evening in March. ACT
33 Lehe! Street. Noon. The Next Day. ACT
|11—The Same as Act !I. Evening. The Same
Day.

Another annoyingly Budapestiferous
little item harassed Broadway Wednes-
day night when Michael Todd presented
The Man From Cairo at the Broadhurst
Theater. Dan Goldberg adapted it for
no. discernible reason from the PFrench
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of Yvan-Noe, which sounds suspiciously
like the name of a perfume. The Man
From Cairo is no perfume however; it
isn’t even robust enough to emit a
stench.

1t is, as a matter of fact, a small side-
dish of warmed-over Molnar, without
elther the sugar or the spice that make
palatable even the worst of that master-
chef’s potboilings. And In it Joseph
Buloff, who emerged last season from
the Yiddish stage, proves again that he
js a fine character actor. The only
trouble is that his role in The Man From
Cairo does not call for character acting;
it calls for deft comedy handling, suave
maneuvering of emotional whimsy-
whamsy and- subtle evocation of sym-
pathy. Mr. Buloff, character-acting
like mad, buries it under an avalanche
of unnecessary and obstrusively stylized
detail. » Hc is, it appears, an excellent
player so long as the character he
depicts has enough theatricality to jus-
tify the theatricality of his perform-
ance. But he makes the little govern-
ment clerk (who, one night each month,
steps out into the gay cafes as a mys-
terlous man from Cairo) a sort of com=-
bined psychopathic study, Garbo take-
off and practitioner of St. Vitus’ dance.

It hardly matters, tho; for the play,
a tattered carbon copy of its many
predecessors, lacks even their badly
needed sparkle, sympathy and lift. In
common with its type, it sets out to be
a sophisticated whimsy, a sort of Winne-
ther-Pooh togged out in tophat and
tails, making the rounds of the smart
cabarets; only in this case the tophat Is
dingy and the dress clothes frayed. Even
its dialog seems woefully down-at-the-
heels.

Leon, the government clerk, Is tired of
his humdrum life and his humdrum wife
€0, keeping for himself a quarter of his
monthly pay, he steps out 12 times a
year. On one such evening he meets and
talks romantically to an empty lass en-
gaged apathetically to a cad-about-
fown; he talks so romantically that,
when his hour strikes and he runs off to
his cindered hearth, she uses the ad-
dress he gave to the cab driver as 2
sort of glass-slipper-in-reverse, and
follows him the next day to his home.
His wife, getting in on it, threatens to
leave, and little Leon stands up and
says that she may, that he’s really the
fine fellow he pretended to be the night
before—and invites the girl to dinner.

Naturally, the wife doesn’t leave; she
stays and cooks the dinner. That un-
derstandably upsets Leon and the girl;
and they eventually talk things out so
that she goes back to her footloose swain
(both of them dutifully but suddenly in
love for no perceptible reason) while
Leon, a fine fellow indeed, talks
romantically to his surprised but pleased
spouse. It’s all painfully undistin-
guished, painfully unimportant and
painfully dull.

Four hice performances offer Wwhat-
ever pleasure the evening provides—
Viola Roache's wife, a clear, pointed,
sympathetic and effective job despite
the obstacles offered by both the ma-
terial and Mr. Buloff; the serving-wench
of Ann Thomas, a type-actress who is
delightful in her own particular field;
the suave, ingratiating and beautifully
right playing of Donald Randolph in
the small role of a restaurant manager,
and the incidental drunk offered by A.
J. Herbert, as dependable an actor as
we have on our stage.

Harry Wagstaff Gribble’s direction
fails signally to help. Not only does he
allow Mr. Buloff to indulge in & barn-
stormer’s field-day, but he gives no ald
to either Helen Chandler as the girl or
Richard Rauker as her lover, both of
whom are pitifully in need of it. In
their first-act tete-a-tete they toss -the
dialog back and forth as perfunctorily
as an acrobatic troupe’s handkerchief.

As a matter of fact, I'm not at all
gure that it deserved any better treat-
ment. But in The Man From Cairo no
one ever gets to the point of hollering
“Ally-oop!”

GUILD

Beginning Monday Evening, May 2, 1938

WASHINGTON JITTERS

A comedy in two acts by John Boruff and
Walter Hart, based on the novel of the
same name by Dalton Trumbo, Staged by
Walter Hart and Worthington Miner. Set-
tings designed by Lawrence L. Goldwasser
and painted by Jules Laurentz Studio, Inc.
Prcsented by the Theater Guild, Inc., fea-
turing the Actors’ Repertory Company.

Radio ANNOUNCEr. .....ovvvevures Erik Walz

Harvey Upp..v.viveiieivnnn, Anthony Ross

Mehafferty., ....ovvvvenen. . Harry Shannon
Sam Dawson............. Robert Porterfield
Senator Marple.....oovvvn. Francis . Pierlot
Hamilton Dill...oyovveneeenennn Forrest Orr

Performances to May 7. Inclusive.
Dramatic Opened Perf.
All the Living (Fulton) ... Mar. 24... 52
Rachelor Born (Lyceum) ... Jan. 25... 121
Circle, The (Playhouse) Apr, 18.. 24
Eye On the Sparrow

{(Vanderbilt) ......c00 May 8.. 7
Golden Boy (Belasco).... Nov. 4... 215
Man_from Cairo, The

(Broadhurst) oe.eso0en May 4.. 6
Mercury Theater Rep

fercury) . coocooeeacen Nov. 11... 210

Heartbreak House «..... Apr. 29.. 7

Julius Caesar . ... oo Nov, 11... 138

The Shoemsker’s Holiday. Jan. 1.. 65
Of Mice and Men (Music

BOX) wvyparneee w8 000g Nov. 23... 191
On Borrowed Time (Longacre) Feb. 3... 111
Once Is Enough (Miller's) .~ Feb. 15... 97
Our Town (MOrosco)-—————- Feb, 4... 109
Room Service (Cort) ..... May 19.°37 408
Schoolhouse on the Lot

itZ) e Mar. 22.. 65
Shadow and Substance

olden) . ...eces0een Jan. 26... 120
Susan and God' (Plymouth) Oct. 7... 240
Tobacco Road (Forrest) ... Dec. 4.’33 1884
Washington Jitters (Guild) . May 2... 8
What a Life (Biltmore).... Avr. 13... 31
Whiteoaks (Hudson) ————e-— Mar. 23... 586
Women, The (Barrymore)., Dec. 26,36 574
You Can’'t Take It With You

(B0oth) «.smscseesscse Dec. 14736 508

Musical Comedy
Hooray for What! (Winter

Garden) .....eec0aonn Dec. 1... 182
1'd Rather Be Right (Alvin) Nov. 2... 215

Congressman Fusser.......... Bertram Thorn
Secretary.....eeevianns ,..Norma Chambers
Henry HOBE. cvvaveveoseecsens Fred Stewart
Eula Keefer...voeveeerevenes Helen Shields
Mrs. Nelson. ...ceveeeceaeeess Kathryn GCrill
Cuide. . .viivreineeasarssanns David Clarke
Tourist..oovervureneaasae ‘Dorothy Brackett
Senator Briggs..eeeeeeeesecooesns Will ‘Geer
Waiter. ... voveveseerenens Douglas Parkhirst
First Senator........ccoceevee Edwin Cooper
Second Semator,........ce.00. David Clarke
JOITY . et Kendall Clark
Clerk..... ..John O’Shaughnessy
Perigord....... . ..Robert Thomsen
ManaEer. «oveveoneoanceacoesas Erik Walz
Waiter at Carleton. . . .Douglas Parkhirst
Senator Ramsom......... john O'Shaughnessy
MEGINtY. v eevei e iieneanennns David Clarke
Miss Preston.,....ccveeeneacnn Rose Keane
Photographer. ... ....ooveee.e Kendall Clark
Mrs. Dwight. ... ...oove et Lesley Stafford
Coward. . ....o0uieeens George Oliver Taylor
A Sign Painter.............. Edwin Cooper
Jerny Bromson............Dorothy Brackett
Hostess. .ovvvveenneannees Norma Chambers
Jed. .o b David Clarke
Footmen. ...John Huntington, Charles Gordon

The Action of the Play Takes Place in
Washington. There Is a Difference in Time
of Three Weeks Between Act | and

The Theater Guild has dived into 2
minor maelstrom of American Insanity
and, with the aid of the Actors’ Reper-
tory Company, emerged with a strange
combination that is called by the pro-
gram a comedy. Actually, it is a sort of
theatrical mulligatawny, a mad mixture
of farce, satire, musical comedy libret-
to, burlesque blackout, hilarity, horse
sense and Dbloody-shirt waving. It is
called Washington Jitters, after the Dal-
ton Trumbo novel from which John Bo-
ruff and Walter Hart dramatized it (at
least let’s say “dramatized”), and It
turns out to be—with a couple of minor
drawbacks hereinafter noted—a lot of
fun. The Actors’ Rep acts in it, and it
was presented by the Guild at its digni-
fied home theater on Monday night.

It has its rise in that maniacal me-
lange of alphabetical abracadabra that
kept the country confused and therefore
happy during the early days of the pres-
ent Washingtonian regime. That, of
course, is stale stuff now, during the
second era of the reign—the nice little
pyramid of alphabetical symbols having
tumbled down before the cold wind of
unemployment, depression and recession
(which is the same thing as depression,
only worse). Now nmew smoked herrings
are being frantically dragged along the
political trail, and the cardhouse of
bureaucratic abecedarianism has col-
lapsed face up, so that almost everyone
except political job-holders can see the
symbols for what they're worth.

But the chances are that when Mr.
Trumbo originally wrote his book it was
still a live issue—and Messrs., Boruff
and Hart have wisely added timelessness
to thelr work by making the early Roose-
veltian juggling with lettered signs—the
most advanced example of overbloated
bureaucratic excess ever to afflict the
land—symbolize all such excesses, per-
petrated by no matter whom. They
draw a general satirical moral from the
maddest recent example of the spoils
system, and even if they later spoil it
themselves by a bit of unjustifiable flag-
waving, they have still managed to bring
ghilr strange theatrical mixture up to

ate.

It’s all about those grand Washing-
tonian days when each letter of the al-
phabet was overworked as a symbol for
this or that new governmental bureau
and when the delirious paladins of a

party suddenly in power after many lean
years were frenziedly finding places for
sixth cousins of falthful wardheelers.
In the melange of Washington is Henry
Hogg, sign painter, who thinks it's all
pretty silly. Carrying a «co-ordinator”
desk sign to the head of one new bureau,
he. stops at another and is mistaken by
an enterprising columnist for Its new
co-ordinator. Henry, sore because hls
girl has been fired from the department
to make way' for the mewest piece of
spoils-system fluff, gives vent to a few
energetic remarks—and the columnist
prints them.

Despite the fact that Henry's “depart-
ment” has never had & co-ordinator,
everyone raliles round—because no one
knows who may have appointed the
new and mysterioud firc-eater. Henry
decides to carry thru; he is taken up by
the leader of the opposition; the ad-
ministration, to save its face, announces
publicly that it is solidly behind him;
a ghost writer presents him with a con-
troversial book that he signs, and Henry
Hogg becomes a national figure, as the
first act ends in a welter of horseplay
and stale burlesque blackouts.

The second half, funnier and stronger
than the first, deals with the deals of
the politicians as each side tries to hog-
tie Henry (honest, mister, no pun in-
tended!) to its own fence. Henry, being
both honest and simple, is the despailr
of the politicians—and in the end, in his
big radio speech, he simply tells the
people the fantastic things that are
going on, and blames the voters for al-
lowing them. It is easy flag-waving, 2
disappointing climax to a clear, satirical
X-ray; for in a ‘“democracy” even one
100th the size of ours, such voters’ rule
is obviously impossible. At best, fran-
chise holders are allowed only a cholice
of evils—and political machinery, length
of official terms and the treriendously
unwieldy size of the body politic make
direct rule by the people a Utcplan fan-
tasy. When a voting mob Is as large as
ours, only a demagogue can climb upon
its shoulders.

The authors do save themselves, tho,
by their last llne—which has the leaders
of both parties, when Henry's speech
makes 2 sensational hit, lining them-
selves up behind him as his campalgn
managers for 1940.

A large cast, playing at a rapid-fire
pace before the effective and highly
serviceable sets designed by Lawrence L.
Goldwasser, does very nicely on the
whole, with the best jobs being turned
in by Will Geer, Anthony Ross, Francis
Pierlot, Bertram Thorn, Robert Thom-
sen and Harry Shannon. Some of the
minor players are * ‘etty bad, and Fred
Stewart, who did iuminous, beautiful
work gs the half-witted lad of Robin
Landing, seems for the most part like a
well-meaning and extremely earnest
amateur as Henry himself. The direc-
tion by Hart and Worthington Miner
keeps things going at a fine clip.

The dramatists evidently stuck faith-
fully to the original novel—too faith-
fully, perhaps, because the play, as a.
plece of theater, is frequently cluttered
up by unnecessary and annoying odds
and ends. There is something less than
first-line farce skill in some of the more
broadly humorous moments, but on the
whole it is a good satirical job. There's
plenty of fun on 52d street these nights.

It did seem a bit strange, tho, to see
all those old first-act burlesque black-
outs on the sanctimonious stage of the
Guild Theater.

VANDERBILT

Beginning Tuesday Evening, May 3, 1938

EYE ON THE SPARROW

A cqmedy by Maxwell Selser, featuring Cath-
arine Doucet. Presented by Girvan Higgin-
son. Staged by John M. Worth (Harry El-
ferbe, Mrs. Girvan Higginson and Antoinette
Perry). Settings designed by Emmaline
Roche, built by Vail Scenic Construction
Co. and painted by Center_Studios, Inc.

Philip Thomas. ........... Montgomery Clift

Nancy Thomas............ Katherine Deane
Freeman. ... .....cccvevivnnn.. Edgar Stehli
Roger Sanford............... Barry Sullivan
Ted Strong...........cco0...n Philip Ober
Barbara, Thomas.......... Catharine Doucet
Fejac Strode ................... Leslie King
Jim .erght .................. Perce Benton
Rostican, ..........oovvu Stiano Braggiotti

...Dorothy Francis

OMara. . .o ovvveencancees Francesca Lenni
Thomas Hosea........coveues Edward Fielding
Rent Collector. . .......... Ernest Woodward
First Moving Man.......... Lester Damon
Rug Man..........coveueenn Sandy Strouse

Expressmen, Moving Men,
ACT !—Barbara's Upstairs Sitting Room in
the Thomases' Residence, New York City. Late
Afterncon. ACT Il—An Apartment on 12th
Street. Eight Months Later, Late Afternoon.
WACT I1l—Same as Act Il. The Next Morning.

TIME—The Present,

God may, as the proverb goes, keep
his eye even on the smallest sparrow and
its fall, but the play called Eye on the
Sparrow, which opened Tuesday at the
Vanderbilt Theater, bids fair to haffle
even omnipotence. For it is such a very
small sparrow, and its fall is fated to be
s0 overwhelmingly swift, that it is al-
most unnoticeable even to an observer
assigned to inspect tt. A sort of cxercise
in dramatic prestidigitation, it cannot
be followed by a merely human eye.

Written by Maxwell Selser and pre=
sented by Glirvan Higginson (both get-
ting their baptism of Broadway—a
baptism that is practically a deluge) it
is another story of that stock figure of
mentally bankrupt playwrights, the
flighty middle-aged woman who 18 too,
too charming—too charming, in most
cases, to be allowed to live. This incar-
nation is called Barbara Thomas; she i8
a widow with two allegedly grown
children; and she simply can‘t under-
stand it when they are forced to leave
their Tovely 60th street mansion 