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RADIO’S BEST BALLYHOOERS

World’s Fair Spec Back in
Circulation as Wage War Is
Settled by Mayor LaGuardia

NEW YORK, April 20.—American Jubi-
lee, extravaganza put on the retired list
by World’s Fair board chairman Harvey
D. Gibson after Actors’ Equity Associa-
tion insisted on a $45 minimum for bal-
let dancers and choristers and the expo
boss stood pat on $40, went back into re-
hearsal Tuesday, Just a week after Equity
stepped in and stopped production activi-
ties. Dispute was settled by Mayor
La Guardia after other efforts had failed.

The dancers and chorus will receive
$40 for 23 performances a week and $1
extra for each additional performance.
It will be a seven-day week. If the expo
gives 28 showings a week. as originally
planned, the minimum of $45 demanded
by Equity will be reached. The Gibson
Gargantua is not expected to present
that many performances weekly, however,
the weather bemg one good reason why it
won’'t. Customer traffic may warrant
extra shows, of course.

As an adjunct to the stoppage of hos-
tilities the expo signed a basic agreement
with the Theatrical Federation Alliance,
which takes in the 19 amusement craft
unions involved at the fair, providing for
an AFL closed shop and stipulating a ban
on strikes and lockouts during the life
of the contract. Insecrted also is a clause
that the fair “desires” exhibitors and
concessioners to enter into a similar
agreement with the alliance.

Both sides claimed a victory in the
face-saving pipe of peace, Equity because
its $45 demand had been based on 28
performances nad the fair because it
gets a minimum of $40 and probably

Werkable Plan for
Experimental, Co-Op
Groups in Offing

NEW YORK, April 20—A workable
plan for experimental and co-operative
groups in legit may be ready and ap-
proved by both Actors’ Equity Associa-
tion and the Dramatists’ Guild within a
monthk was indicated this week, follow-
ing tha first joint meeting of committees
from the two organizations Thursday
(18).

Winifred Lenihan, chairman of Equity’'s
committee, submitted a program which
was outlined in last week’s issue of The
Billboard. The Guild’s committee is ex-
pected to turn in counter proposals
next week on those items with which
they do not agrec. From the two sets
of proposals the committees expect to
salvage a practical schedule, which
would have to be submitted to the
respective councils for approval.

At the first meecting the committees
reached agreement on the general propo-
sition that something had to be done
immediately tco relieve the present rigid
situation and allow co-operative ex-
perimentals to operate; and also agreed
that there should be established a gov-
erning board. composed of representa-
tives from both organizations. The com-
mittees now have to determine how
much and what kind of supervision
that board should exercise, and how
much consideration should be given to
‘artistic” supervision. Other details to
be worked out cover the suggestion that
the original group receive a percentage
on grasses and retain a percentage of all
rights, in case the play is sold. Robert
E. Sherwood chalrmaned the Guild’s
comimittee.

never figured on 28 showings. Charges
flew back and forth when Equity sprang
28-inch ads in the Monday newspapers.
These said that Mr. Gikson had de-
nounced the actors’ demands as “out-
rageous,” but Mr. Gibson denied making
such a statement. Union presented a
chart of wages as between 1939 and 1940
and charged that its proposals *“really
represent a definite decrease from last
year's wages.”

Previous to the settlement, signatories
%0 which were Mr. Gibson and Thomas
Murtha, head of the alliance, a group
of ballet dancers and choristers started
a war of their own, demanding that
Actors’ Equity and Chorus Equity accede
‘0 the $40 set-up rather than put them
out of work.

Murtha, also head of the stagehands,
received a $150 weekly mirimum for his
department bosses and $1G0 far routine
grips, with union agreeing to limit the
aumber of prop men.

American Guild of Variety Artists was
accused by indirection of attempting to
raid Equity’s jurdisdiction by offering to
“ake over and settle for the expo's $40

(See WORLD’S FAIR on page 61)

Georgie Tapps Becomes
Mr. George Tapps in Chi

CHICAGO, April 20—The Palmer
House has signed a long-term con-
tract with Georgie Tapps, dancer now
at the Empire Room of the hotel,
binding him to appear in no other
local night club or cafe.

Contract is similar to that which
the hotel held with Veloz and
Yolanda, and holds now with Eddy
Duchin Guy Lombardo and Medrano
and Donna. Advertising and billing
of Tapps will no longer read “Georgie
Tapps,” but “Mr. George Tapps.”

Tapps, who has been winning the
highest plaudits from critics and au-
diences in the Empire Room, literally
danced two acts out of the show.
Demands for encores increased the
running time of Tapps' act to be-
tween 25 and 30 minutes at each of
his two nightly performances. This
necessitated the elimination of the
Smoothies, singing trio, and Roy
Benson, magical turn.

Annual Exploitfttion Awards Go

To NBC, WLW,

WNAX, KTOK;

Fizdale, Young & Rubicam Win

Station divisions of Exploitation Survey fiercely com-
petitive—farm stations really on toes——NBC Western
Division wins for the network

L3
By |ERRY FRANKEN
NEW YORK, April 20—Weighing a mountainous mass of entries i1 the Annua}
Radio Exploitation Survey conducted by The Billboard, the Awards Committee has
selected a network, advertising agency, independent press agent and stations in
clear channel, regional and local classifications as the ballyhoo champions of 1939.
In addition to the first place awards, second and third place awards were given

in the press agent and station divisions.
The winners are:

of the network and agency brackets.

AAA Head Beefs
On AGV A Grant
To ARA Group

NEW YORK, April 20—The strength-
ening of the Artists Representatives’ As-
sociation by the announcement of the
American Guild of Variety Artists that
ARA members will receive free licenses
from AGVA while non-members, to cover
the extra cost of policing unaffiliated
individuals, will be required to pay $50
for an annual license, has caused ARA
to attempt mergers with independent
agents and private entertainment man-
agers (club bookers).

I. Robert Broder, ARA coumnscl, will
soon begin negotiations with the Enter-
tainment Managers’ Association, local or-
ganization of private club bookers. Ne-
gotiations with EMA had already been
started by AGVA, and it is reported that
an accord had been reached in all but
two minor points. ARA will resume from
that point.

However, Broder indicated that nhego-
tiations with the Associated Agents of
America may be dropped, since ARA has
“nothing in common” with this bookers’
group.

Opposition to the AGVA plan of grant-
ing free licenses to ARA members while
others must pay the 850 fee has been
voiced by Barnett Gillman, head of the
AAA, Gillman characterized this move
as a violation of the anti-trust acts and

(See AAA HEAD EBEEFS on page 9)

802 Pact With B, C Stations
Will End Sustaining Scales

NEW YORK, April 20.—Local 802,
American Federation of Musicians, late
this week signed contracts with Class
B and C stations ending sustaining scale
on Class C stations immediately and on B
spots in one year. Move in this direction
was first reported by The Billboard in
March.

Class B contract has been inked with
WMCA, WNEW and WHN. It is a two-
vear termer, effective as of April 1, and
provides for an increase in sustaining
scale from $55 to $65 the first year.
Commercial scale during the first year
remains as is, $75. For the second year,
there will be no sustaining scale, the
875 figure applying. Confract provides
that the stations maintain the same
number of men as they now have six
days a week.

New contract signed with Class C sta-

tions, including WEVD, WHOM and
WQXR and similar stations, abolishes
sustaining scale immediately. Price
used to be $40 on sustaining and
$45 on commercial, Under new deal, $45
figure is effective on all programs untit
Labor Day. after which a $50 scale price
takes effect. Other provisions are simi-
lar to those affecting Class B stations.

Local 802 move in abolishing sustain-
ing scale is calculated to aid musician
revenue thru establishing a top scale for
all work. Record situation is also in-
volved, the administration of Local 802
feeling that the popularity of records
has worked to the detriment of musi-
cians. Union believes that, owing to
success of platters, stations make no
effort to sell house bands for commercial
shows. New system is expected to remedy
this.

Only one winner is named in each

Network—NBC Western Division.

Advertising Agency—Young & Rubie
cam, Inc.

Independent Press Agent—Tom Fiz-
dale, first; David O. Alber, second; Bill
Maloney, third.

Clear Channel Station Division—WLW,
Cincinnati, first; KPO, San Francisco,
second; WCKY. Cincinnati, third.

Regional Station Division—WNAX,
Yankton, S. D, first; WNEW, New York,
second; KTSA, San Antonio, third.

Local Station Division—first place,
KTOK, Oklahoma City, Okla.; second
place, WING, Dayton, \ third place,
KYSM, Mankato, Minn.,

In addition to these awards, a Special
Award for the one outstanding exploita-
tion endeavor hy a radio station during
1939 goes to KPO, San Francisco, of
which A. E. Nelson is manager. In the
opinion of the Awards Committee,
Nelson, manager of NBC’s San Francisco
(See Radio’s Best Ballyhooers on page 6)
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Lectures Okeh for Names, But
Names Don’t Want To Lecture
o

NEW YORK, April 20.—Lecture and
concert bureau representatives here claim
that there is good money for some
theatrical people in this field provided
they are sufficiently known nationally
and can furnish enough material for
an hour or two-hour program. At the
Harold R. Peat Agency, lecture bookers,
it was pointed out that such names as
Helen Hayes and Katharine Hepburn,
among other topnotchers, can earn their
legit salaries on lecture circuits for at
least 10 weeks each season but, while
at their peak, such box-office magnets
will rarely accept road bookings from
lecture offices.

The Peat bureau has encountered
difficulty in doing business with legit
and vaude performers, first because they
drop the lecture tour as soon as some-
thing good springs up in the theaters,
and second because of their limited
appeal. Current policy calls for binding
contracts arrangements when sufficient-
1y good lecture and concert material is
unearthed. Latest to be inked by Peat
is Sheila Barrett who, next season, will
drop nitery and vaude in favor of a
one-night circuit of town halls, colleges
and women's organizations thruout the
country.

Miss Barrett will be sandwiched in
on Peat lecture series to furnish enter-
tainment relief from social, political and
economics speakers who will invade the
circuits. She will offer a 90-minute
program and shape her character im-

CIRO RIMAC
(This Week’s Cover Subject)

IRO RIMAC is undoubtedly one of the out-

standing exponents of South and Central
Amecrican rhythms today. Llong recognized
as a leader in the field of Latin music, Rimac’s
aggregation, in addition to being one of the
most versatile bands in the torrid rhythm
sphere, is also one of the most traveled—hav-
ing entertained thruout the United States and
on virtually every speck of the European Con-
tinent.

Rimae, who hails from Lima, Peru, received
his first musical training in the monastery
choir while preparing for the life of a monk.
His earlier wrestling with native rhythms, how-
ever, which he picked up as a boy, superseded
the monastic desires of his father, and he ran
away to Buenos Aires, worked on to Rio de
Janeiro, Cuba and subsequently to the United
States, coming here with a complete rumba
band and doing his share in pioneering with
Latin rhythms in this country.

Since that time he and his 14-piece or-
ganization have traveled, in' addition to the
United States, thru Canada and twice in
Europe, where they appeared on the famed
Riviera and Monte Carlo. During their first
tour in England they were featured in Charles
Cochran’s “Follow the Sun” in London for a
year. In 1938, on a repeat tour on the other
side of the ocean, they played in Scandinavia,
The Netherlands, Hungary and Cermany.

Rimac, back in the United States after a
six-month engagement at the Casino Atlantico,
Rio de Janeiro, introduces a new style of the
Brazilian dance, “The Samba,” which he ex-
pects to popularize to the present heights of
“The Conga.”

Holding an important spot in the organiza-
tion is “Charley Boy”—Ciro’s son. Charley
toots the sax, is adept at comedy work, but
stands out with his fast, rhythmic dancing.
Another feature of the band is Juanita Rod-
rigo, who sings soprano, but dances a blue
streak out of the rumba.
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pressions to suit the varied audiences
she will be required to face.

Miss Barrett’s contract calls for her
exclusive services between Octobcer, 1940,
and April, 1941. Peat agents are now
on the road filling up her dates.

The Columbia Concert Corp., a com-
bine of various independent concert
bookers, and the Columbia Lecture
Bureau, a Columbia Broadcasting System
affiliate, han-dle a number of radio and
vaude people. Most of them have been
publicized nationally, such as George
Jessel and Orson Welles, and the demand
for their services, consequently, is heavy.

The consensus of opinion is that a
performer eager to get into the lecture
and concert picture must develop a
following among organizations which
usually sponsor such events. Bureaus
rarely promote programs, but sell their
notables outright. Elissa Landi, of the
films, and Blanche Yurke, of the legit
stage, have played the lecture circuit.
Both have enjoyed financial success in
the field.

Portland Stock
Seems Well Set

PORTLAND, Me., April 20. — Guy
Palmerton Players appear to have safely
launched themselves onr a spring season
of stock productions at the Maine Civic
Theater. Public reaction to the company
has been most favorable, and the local
press has been exceedingly co-operative
in getting it off to a good start. Palmer-
ton himself has made a fine impression,
as have his players at various public
affairs.

The Kiwanis, Lions and Rotary Clubs
Joined in a first week ticket sale to
insure good audiences for the opening
week, and city officials were guests of
the management.

Ruth Abbott is leading woman, Frank
Lyon is doing leads and directing, and
others in the company are Louise Kirt-
land, Ruth Amos, Nancy Duncan, Erin~
Jo Gwynne, Robert Perry, Philip Huston,
Raymond Greenleaf, Frederic Lynwood
and Kermit Kegley.

New Saroyan Item
Disappoints in Philly

PHILADELPHIA, April 20. — William
Saroyan’s Love’s Old Sweet Song pulled a
poor $22,000 for its fortnight at the
Forrest Theater ended tonight (20), dis-
appointing considering that the box office
had the advantage of ATS coin. First
week cornered $11,700, with the second
week going under with only $10,300.
While critics gave nod to Walter Huston
in the lead, they held tongue in cheek
on the play itself.

Forrest will be dark until May 6, when
Louisiana Purchase comes in. A last-
minute booking lights up the Locust on
the 29th for Skylark with Gertrude Law-
rence.

““Abe’”® Near 7G in Denver

DENVER, April 20—Abe Lincoln in
Illinois, with Raymond Massey and the
original cast, did a matince and evening
last Wednesday (10) with a gross of
$6,750. Jeanette MacDonald did a 86,000
night Monday (15). Both attractions
were under local management of Ober-
felder-Slack.
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"_TORS AS GAB ARTISTS

“Five Greatest’” Poll

Readers are invited to send in their
choices for the five greatest per-
formers they have ever seen., If
enough ballots are received, the re-
sults will be run in a future issue.

Merely list, in your order of prefer-
ence, the five greatest performers
(not performances) you have ever
seen. They may be chosen from any
branch of the show business. Ballots,
which must include the name and
address of the voter, should be sent to
Poll Editor, The Billboard, 1564 Broad-
way, New York City.

2,500 Pay To See

Stage Broadcast

PRATT, Kan., April 20—An attendance
record for paid entertainment was set at
the Municipal Building here last Saturday
at the broadcast of the Kansas Roundup,
a group of radio names from Station
WIBW, of Topeka, when a crowd of 2,500
to 2,700 persons jammed the hall. The
broadcast was phoned to Topeka and air-
waved over WIBW there.

The program was brought here by the
Royal Neighbors Lodge. Stunt is due to
be repeated.

Horton’s Tulsa Brodie

TULSA, Okla, April 20—Few Tulsans
turned out to sce Edward Everett Horton
in Springtime for Henry at Convention
Hall, despite additional drawing card of
New York Yankees, who attended. Prices,
from 56 cents to $2.80. Mrs. Robert Boice
Carson, who brought the show to Tulsa,
declined to comment on the gross.

The Yankees, who were guests of Mrs,
Carson and Horton, played an exhibition
game that afternoon in Tulsa with the
SRO sign out before the game started.

Phone Girls Promote Shows

PITTSBURGH, April 20.— Bell Tele-
phone Co. operators in Mercer, Pa., will
hereafter answer inquiries about shows
in town, other entertainment, bus sched-
ules and similar information heretofore
confined to radio and newspapers. The
new “information please’” service will be
extended to various small citics in West-
ern Pennsylvania, presumably to test
feasibility of making operators one=-
woman Kierans,

Tt Sugass Doming

HAT makes a showman so charming

in aspect; sets him apart from his
fellow men and causes him to bathe in
champagne today and freeze in tattered
clothes tomorrow only to rise again to
dizzy heights of income and achievement
is his defiance of tradition and prece-
cdent. We have reference, of course, to
real showimen and not the spurious
brand who are engaged in the theatrical
business and use the sacred name of
showman in vain., The talent industry
is not devoid of brains and enterprise,
but there is a dearth of showmen, which
is expressed in a definite lack of show-
manship—oparticularly in the night club
field.

Not many years ago real showmen
plumbed the depths of ingenuity and
enterprise in the factoring of novelties
for the popular-priced stage. Many of
these showmen were mowed down by
Father Time. Others scooted off to
other pastures where with few excep-
tions they are far more successful today
(because radio and films pay higher
rewards) than they were in the old
vaudeville days, Very few of the old-
line showmen have been replaced in
theaters and in the more important field
for talent today: night clubs, One reason
is that the opportunities have been few
for men of talent. Another is that the
smell of the speakeasy era still lingers
and it is difficult to sell men who are
not already ensconced in the industry
that there awaits ,jin the cafe field
unlimited opportunities for real show-
men.

As we started to say, a real showman
is not tied to the apron strings of tra=
dition or precedent. He blazes the trail.
Many of his number fall by the wayside.
Fortunes are lost. careers are ruined as
the direct result of showmen's night-
mares incapable of being harnessed to
reality, but when we look at the brighter
side of the picture we see clearly that
very little real progress is made in the
talent business without the magic touch
of showmen who refuse to be held in
check by time, tide and bank statements.

In the theater field where many
brilliant ideas have been developed there
are limitations that even the greatest
geniuses among America’s showmen have
been unable to bridge. These are physi-
cal limitations that daring souls have
succeeded partly in setting aside by
radically altering theater construction.

(See SUGAR'S DOMINO on page 9)

The Little Flower Blooms
At New York World’s Fair

OLLOWING a scven-day deadlock between theatrical unions and the World’s
Fair, climaxed by expo board chairman Harvey D. Gibson’s refusal to pay

more than $40 to ballet dancers and chorus people in the fair-sponsored Amer-
ican Jubilee (Equity had insisted on $45); following the unsuccessful interven-
tion of arbitrators, including the State Mediation Board and Tom Murtha’s or-
ganization, the Theatrical Federation Alliance, composed of 19 unions at the
fair, the Central Trades and Labor Council and the Brooklyn local of stage-
hands; following the announced abandonment of the patriotic pageant produc-
tion by Gibson, Mayor Fiorello H. La Guardia presented a plan so simple that
one wonders why veteran union leaders could not have thought of it before
washing the dirty linen of union-employer negotiations before the public gaze.
' Mayor La Guardia’s plan is a definite face-saving proposition. It meets Gib-
son’s objections to a $45 minimum by giving the performers involved a minimum
of $40 based on 23 performances a week. The higher minimum had been based
on 28 performances. It meets Equity’s objections to the $40 notch by payment
of $1 for each performance beyond 23. However, few, if any, weeks of the expo’s
24-week duration are expected to go beyond the 23-performance mark. Weather
and general economy are key factors. After the show reaches 23 performances
the fair need not go beyond it, since the compromise agreement allows it to fix
| the number of performances during any given week. Should Jubilee give less
y than 23 shows a week, the $40 minimum still goes.

Under Equity’s proposed plan Gibson’s exchequer would have had to pay
$45 for either one performance or 28 in a given wesk. Shows canceled because
of adverse weather would have benefited the actors. There is little likelihood
that any $1 bills will be paid out for extra showings. If they are, it will mean
that extra shows are made necessary by customer demand.

Equity’s jurisdiction of the spec had apparently seen threatened by the
American Guild of Variety Artists, altho the Guild vehemently denies jurisdic-
tional raiding or any attempts at the same. Murtha's stagehand org also came
in for criticism for favoring the fair's insistence on $40 while pressing a $150
minimum for head prop men and $100 for regular grips.

Equity, incidentally, could have saved the money it used in paid newspaper
advertising to give its side. The public has become accustomed to “justification”
advertising by the utilities and other million-dollar companies, and its mind
has become conditioned to smelling the proverbial rat in such pald-space
attempts.
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Center Theater,
Radio City, May
Get Ice Operetta

NEW YORK, April 20.—An ice operetta
will he staged at the Center Theater,
Radie City, for the summer months, if
the city engzineers okeh the plans. Engi-
neers’ verdict is expected Tuesday or
Wednesday, following study of ice equip-
ment in relation to the theater’s -stage
facilities. Hugo Quist, former manager
of Scnja Henie, is promoting the enter-
prise and will probably bhe associated
with others if the engineering obstacles
are overcome.

Prcject has employment possibilities
for between 50 and 60 skaters. No talent
contracts have been signed yet, tho pro-
duction discussions have been held with
such skaters as Eric Waite and Red Mc-
Carthy.

Gallo Ops in Four Spots?

NEW YORK, April 20—Fortune Gallo
has entered negotiations for the presen-
tation of outdoor operettas in Dallas,
San Antonio. Oklahoma City and Des
Moines. Venture represents solo operetta
trips for the impresario. Legitimate The-
ater Corp. plans for next year are moving
slowly, awaiting additional financing.

R % % % % Hit
With Show People

Ask any troupcr what’s his
favorite hotel in New York and
dollars to doughnuts the answer
will be HOTEL PICCADILLY.

Conveniently located in the very
heart of Times Square. Over 700
bright, cheerful rooms with bath.
shower and every modern con-
venience, from $2.50 single.
Plus a triendly management that
anticipates your every need and
comfort.

LOW  WEEKLY
THEATRICAL RATES

Home of the cele-
brated Piccadilly
Circus Bar.

The New York City Home
For All Show-Folk

HOTEL CLARIDGE

BROADWAY AND 44TH STREET
In the Heart of Times Square
Phone: BR-yant 9-0346

SPECIAL RATES
TO THE PROFESSION

$8 Single, $10 Double, Without Bath.
$10.50 Single, $12.50 Double, With Bath.
$15.00 for 3 In One Room,
Shower — Bath — and Radio.
Impossible To Beat These Prices,
Laigest Rooms in Greater New York.
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Rates from $1.50 single and $2.50
double. Special weekly rates to the
profession,

Every room has comblination tub and shower.
Reasonable-priced restaurant and cocktail
bar. Compietely rehabilitated throughout.
Conwvenient to all bookIng offices and down-
town district,

HOTEL WOLVERINE

Frank Walker, Manager,

55 E. ELIZABETH ST., DETROIT
(Same management as Hotel
Chicagoan, Chicago.)
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and
THEATRICAL and CIRCUS

USED
Unusually Low Priced. Repairing on Premises,
UARE LUGGAGE

5Q
711 8th Avo. (near 45th), New York,

“When Doctrine of Res
Ipsa Loquitur Applies
to Injury Suits”

See Carnival Department of

This Issue

Quizzes Floading

Night Spots, Too

NEW YORK, April 20—With quizzes
still very strong on the radio and with
quiz programs making film shorts and
playing wvaude, thereby spreading the
idea further, night clubs are also using
quizzes more and more.

Comedy quizzes, with prizes to the
winners, are used. to hypo business
Saturday afternoons at Leon and Eddie’s.
The Versailles used quizzes for matinees
as far back as two years ago.

Cassandra, mentalist at the Chez
Harry night club, is doing a quiz con-
test nightly and finding it very popular.
She reads off 10 questiors and patrons
are invited to turn in written answers.
The winners gets a bottle of champagne.
If there’s a tie, the top contestants take
the floor to answer questions until one of
them fails.

Fair’s “Iceapoppin® Show
Called Off; Short Backing

NEW YORK, April 20.—The Iceapoppin
show scheduled for the Netherlands
Building at the New York World’s Fair
has been called off. Backing other than
that of Olsen and Johnson, who werc
supposed to have initiated thc project,
failed to materialize. Fanchon' & Marco,
agency-which was to have produced the
show, indicates that there will be no
further hunt for capital.

With this out, F. & M. has opened ne-
gotiations with Ray Habiani, sports pro-
moter, for a show on his outdoor rink
now under construction on the site of
the old Philadelphia ball park. Rink will
be ready for cccupancy Junc 15.

Oberfelder-Slack’s Best Year

DENVER, April 20.—Oberfelder-Slack
management lL:as announced its Denver
Artist Series for 1940-1941. Artists al-
ready contracted for appearances include
Richard Crooks, Fritz Kreisler, Vladimir
Horowitz, Dorothy Maynor, Helen Jepson,
Alexander Kipnis, Don Cassack Russian
Chorus and Ballet Russe de Monte Carlo.

This past year was the most success-
ful in the history of Oberfelder-Slack,
according to Arthur M. Oberfelder. With
Pinza, Argentinita, Heifetz, Marion
Anderson and Nelson Eddy all playing
to capacity houses, Iturbi. Jeanette Mac-

Donald, Lauritz Melchior and A4be
Lincoln in Illinois are scheduled to
complete the present series. Attendance

has averaged 3,500, and a $9,000 matinee
and evening gross is indicated for
Lincoln, MacDonald is expected to gross
about $7,000 in her single appearance.

Infernal Machine

ATLANTA, April 20.— The package
looked simple enough. It was about
the size of a small overnight bag,
wrapped in plain white paper, addressed
to H. E. Giles, of Atlanta. It was sent
from M. Cameron, of Chicago.

But the thing, silent a: first, began
to sizzle as scon as it landed in the
Chicago express office. The office
force scrambled out. The Chicago bomb
squad reached the scene after 25 minutes.

Agitated express handlers worried and
worried. But in the end everything
turned out okeh. It was a radio, pur-
posely left on and tuned to an Atlanta
station.

Get 121459, of Claim

NEW YORK, April 20.—Case of musi=
cians’ Local 802 against the Hollywood
Restaurant ended in Federal Court re-
cently with the local settling for 121
per cent of the original amount of
money, estimated at about $5,000.

When the Hollywood folded both the
musicians’ union and the then function-
ing American Federation of Actors filed
salary claims in court o behalf of
their members.

Revues Lead London’s New

Legit Fare; 7

March Shows

Only one non-musical—big Red Cross benefit a feature
—“White Horse Inn” is in again—smaller houses re-

main aetive—business still

pretty good

@
LONDON, April 6.—Against seven closings, all more or less anticipated, March
provided London’s major theaters with a like number of new productions plus

two revivals.
category. Of the others there was one

Revues predominated among the newcomers, four being in that

each of farce. straight and romantic

musical. The revivals were both operatic but of contrasting type, one being period,
the other modern and spectacular. The closings were Cinderella at the Coliseum
on the 2d, after an extended run; Farjeon’s Little Revue and Donald Wolfit’s

N. Y. Ticket

Brokers Under
Local Control

NEW YORK, April 20-—Regulation and
licensing of theater ticket brokers by
local licensing authorities (Commissioner
Paul Moss for New York City) became
a law today wlen Governor Herbert Leh-
man signed the Mitchell Bill, which
transferred such supervision from the
secretary of state to the local adminis-
trations.

New law provides also for posting of
bond by licensees as idemnity against
damages caused by misstatement, fraud
or deceit. According to the law, the
maximum premium is limited to 75 cents,
as provided for in the code now in op-
eration thru efforts of the League of
New York Theaters and Actors’ Equity
Association, Maximum selling price
must be printed on tickcts also.

season of Shakespeare, both on the 9th,
at the Little and Kingsway; As You Are
at the Whitehaly on the 16th, and on
the 30th, Spotted Duck at the Strand,
All Clear at Queens, and Saloon Bar at
Wyndhams. The last two went on to
suburban theaters wsuch as Golders
Green, Hippodrome and Streatham.
On March 2 Ralph Lynn made a
triumphant return in Nap Hand, a farce
by Vernon Sylvaine and Guy Bolton,
produced by Austin Melford at the
Aldwych for Firth Shephard. Critics pre-
dicted a prosperous career for the jolly
piece on palatable nonsense built up
around mythical British male counter-

(See REVUES LEAD on page 9)
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SCENERY FOR SALE OR RENT

1000 Palnted Dyo Drops—All Sizes.
300 Small Palnted Backings.

200 Silk Traveler and Drop Curtains.
100 Silk Cycloramas.

B0 Velour Curtalns.

20 Traveler Tracks,
Caterlng to Theaters, Hotels, Carnlvals.
Expositions, Auditorlums, Churches and
Schools. Lowest Prices.

Rental Department

FOWLER SCENIC STUDIO, INC.
134 W. 46th 8t., NEW YORK CITY

P05690000000400000900000090000900090099000000090¢

Complets  (New).

e 393504059389344050503843300¢
ey eeesassatteresarataesnsssses ]

‘ 43 YEARS' EXPERIENCE MANUFACTURING
RESERVED — FOLDED — ROLL — STR&
A,

STOCK ROLL
2,000 - - 50c
10,000 - -§ 2.00
20,000 - - 3.30
100,000 - - 15.00

Double Coubnons
Double Price

13 LAIGHT ST.,

ARCUS-SIMPLEX
TICKET COMPANY, INC.

SPECIAL PRINTED
10,000 - -$ 6.95
30,000 - - 9.85
30,000 - - 12.75

100,000 - - 20.00

200,000 - - 34.50
Cash With Order

NEW YORK, N. Y.

UNION LABEL-—BONDED TIGKET PRINTERS FOR N. Y. WORLD'S FAIR, 1939 [ ELY]

CLass or STxvce
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Teegram ar Coble-
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WESTERN
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SYMBOLS
DL~y Lacser
NU—Night Lener
LC = Defereed Cable

HLT wCabls Night Lewe
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camLran 2. e wiLLEveRr N
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Ship Pediogwm ]

REACH YOUR
THE LOCAL MANAGER

TEXT. YOU’'LL BE SURPR

CUSTOMERS EFFECTIVELY WITH
WESTERN UNICN’S OVER

DISCOUNTS ON LOCAL TELEGRAMS OF THE SAME

NTCHT TELECRAMS. ASK
ABOUT QUANTITY

ISED AT THE LOW COST.

THERTR

1270 SIXTH AVENUE
RADIO CITY*NEW YORK

STOCK TICKETS SPECIAL
ONE ROLL ....§ .50 NITE CLUB PRINTED
FIVE ROLLS....2.00 el Roll or Machins
TEN ROLLS. .. 3550 as well as TICKETS 10,000.5 6.95
FIFTY ROLLS. 15.00 | all kinds of 30,000. 9.85 |
100 ROLLS .. 29.00{ manuractured with your own special printing and 50,000. 12'15
ROLLS 2,000 EACH | Stock Tickets in assorted colors and designs. Ask 100‘000' 20.00
Doubl;' Cor:npons. for our prices, 1 000‘000. 150.50
Double Price. p . Y = -
Double Coupens,
No €07 o Giders | THE TOLEDO TICKET COMPANY, Toledo, 0, | Bostls Souper
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RADIO’S BEST BALLYHOOERS

Annual Exploitation Awards Go

To NBC, WLW,

WNAX, KTOK;

Fizdale, Young & Rubicam Win

(Continued from page 3)
stations KPO and KGO, is unquestion-
ably entitled to this Special Award for
his work in breaking down newspaper
opposition in his city. Details of this
achievement are given elsewhere in this
issue.

The Awards Committee is made up of
Alton Cook, radio editor of The New
York World-Telegram, Jo Ranson, radio
editor of The Brooklyn Daily Eagle; E. E.
Sugarman, Paul Denis, Eugene Burr and
Jerry Franken, of The Billboard.

The Exploitation Division of the Sur-
vey is partner to the Publicity Division,
the two serving as a trade service evalu-
ating radio’s general ballyhoo methods.
The Publicity Division allows radio
editors of the United States and Canada
to voice their opinions on thc services
given them, and was the first of its
kind in radio. The Publicity Survey
results were published in last week’s
issue of The Billboard.

The surveys were started three years
ago, but the first dealt only with public-
ity, exploitation being added in the second
year. This year's Exploitation awards are
the second group made, but differ from
those previously given insofar as the
stations are concerned, the change
being necessitated by the enormous num-
ber of entries submitted this year by
the stations. Rather than let all stations
compete as one group, obviously an
inequitable arrangement, the station en-
tries were grouped under the three cate-
gories previously mentioned, with the
Special Award going to the station ac-
complishing the outstanding single
achievement.

Network
Do * o
1v1ision

Webs in Hot Contest

HE three major networks really went

to town trying to cop the No. 1
spot in their division, with the NBC
Western Division, of which Harold J.
(Hal) Bock is press muanager, winning
the award. It should be pointed out
that one of the principal considerations
in selecting winners was consistency of
effort, with the nod going to consistent
campaigning thruout the year rather
than one spectacular stunt, regardless of
how gpectacular " that one stunt may
have been. Consistency was one of the
outstanding points of NBC's Western
drum thumping activities, with the
closest competition coming from CBS
and Mutual, last year’s network champ.
Out on the Coast. NBC was up against
the same kind of newspaper opposition
which confronted KPO in San Francisco.
and as a result the Hollywood NBC
office turned to media which are mot
always given close attention by ex-
ploiteers, It should also be pointed out
that routine promotion in the accepted
sense did not count when submitted in
an entry. Thus. brochures, sales pro-
motion pieces, market surveys, throw-
aways, heralds and the like. while in-
cluded in numerous entries submitted
by both stations and networks, were
not given appreciable weight when com-
pared with consistently imaginative and

result-getting exploitation,

NBC’s Western Division has a record
of steady firing on the exploitation front
during 1939, using a number of stunts
for Edgar Bergen and Charlie; getting
behind Amos 'n’ Andy in January with
a “Genevieve Blue” color used widely in
fashions, miliinery, etc.; tying in with
Walter Winchell’s patriotic campaign
for “All-American jewelry” and other
fashion accessories; a Memphis Cotton
Carnival tie-up involving Yvonne Duval,
NBC singer, chosen as Miss Hollywood
with resultant newspaper bally; soap
box derby newspaper tie-up; exploitation
of Gilbert Wright’s sound apparatus for
deaf; tie-up with International Associa-
tion of Fire Chiefs and NBC talent and
a raft of other ballyhoo stunts.

CBS Strong

Closest comipetitor to NBC Western
Division was the Columbia Broadcast-

Definition

Starting off its entry in the Exploitation
Survey, WBT, Charlotte, N. C,, listed two
definitions of ‘“exploitation.”” They are:

Merriam’s Unabridged Webster: “To un-

fold, display, exhibit; to utilize, make
available, get the value or usefulness
of , ..

New Century Dictionary: “To perform
a deced of striking or notable character; a
fcat, an achievement; a spirited or heroic
act; also, to turn to practical account;
utilize for profit . . .”

ing System, which won the laurel for
the best network publicity department
in the Publicity Survey published last
week. Columbia’s outstanding exploita-
tion involved the transfer from NBC Red
to CBS of the Amos 'n’ Andy program
Given a strong radio-news story witl
this transfer, CBS really got behind it
and did a corking job, not only directly
thru its own press department, but by
getting its affiliates to go to town on the
move.

CBS also did a truly notable job in
opening a new branch of publicity by
starting a college nhewspaper service
(seems hard to believe the networks
had neglected that all these years). At
any rate, CBS opened more than 400
college papers by the end of 1939 and
more have been added since then. An-

AWARDS
COMMITTEE

The New

ALTON COOK, Radio Editor,
York World-Telegram;

jO RANSON, Radio Editor, The Brooklyn
Daily Eagle;

E. E. SUCARMAN,

PAUL DENIS,

EUGENE BURR,

JERRY FRANKEN, all of The Billboard.

EXPLOITATION SURVEY
WINNERS

NETWORK DIVISION

NBC Western Division

ADVERTISING AGENCY DIVISION

Young & Rubicam, Inc.
INDEPENDENT PRESS AGENT DIVISION

First Place—Tom Fizdale
Second Place—David 0. Alber
Third Place—aBill

CLEAR CHANNEL STATION DIVISION
First Place—WLW, Cincinnati, O.
Second Place—KPO, San Francisco, Calif.
Third Place—WCKY,

REGIONAL STATION DIVISION
First Place—WNAX, Yankton, S. D.
Third Place—«XTSA, San Antonio, Tex.
Second Place—WNEW, New York, N. Y.

LOCAL STATION DIVISION
First Place—KTOK, Oklahoma City, Okla.
Second Place—WING, Dayton, O.

Third Place—KYSM, Mankota, Minn,

SPECIAL AWARD
For Outstanding Exploitatian Feat by a Radio Station During 1939
Awarded to KPO, San Francisco, Calif.

Maloney

Cincinnati, O.

vision.

System, Network Division: ],

PUBLICITY SURVEY
WINNERS

NETWORK DIVISION

Columbia Broadcasting System

ADVERTISING AGENCY DIVISION

First Place—]. Walter Thompson Co.
Second Place—Young & Rubicam, Inc.
Third Place—Benton & Bowles, Inc.

INDEPENDENT PRESS AGENT DIVISION

First Place—Earle Ferris
Second Place—Tom Fizdale
Third Place—David O. Alber

Winners in Exploitation Survey last year were Mutual Broadcasting Sys-
tem, Network Division; WSM, Nashville, Tenn., Station Division; Tom Fizdale,
Independent Press Agent Division: Young & Rubicam. Advertising Agency Di-
Winners in Publicity Survey last year were Columbia Broadcasting
Walter
Division; Earl Ferris, Independent Press Agens Division.

Thompson —Co., Advertising Agency

CECIL CARMICHAEL, WLW, Cin-
cinnati.

other good CBS stunt was its creation of
a fashion news service, which resulted
in considerable space for the network
and its talent.

No awards, after first place, are made
in the Network Division of the Exploita-
tion Survey because of the Ilimited
number of networks which can compete.

It was the opinion of the judges that,
while Lester Gottlieb, press head for
the Mutual Broadcasting System, last
year’s winner in the Network Division,
had done a good sound job with the
Wheeling Steel, World's Series and other
stunts, the NBC Western Division rated
tops.

Advertising

Agencies
Y. & R. Win in Walkaway

T WAS practically no contest in the

Advertising Agency Exploitation Divi-
sion, with the award going to Young &
Rubicam for the second successive year.
More showmanship is manifested by
this advertising agency’s press depart-
ment, at least on the basis of the entries,
than any other similar organization.
Y. & R.’s drum beating closely follows
patterns used in motion picture exploi-
tation, generally considered the best in
the show business. Y. & R. works all
the angles, insteacd of relying on network
publicity services as many agencies do,
or network service and their own press
release service, as others do. The agency
made any number of tie-ups to bally its
clients’ shows and, probably most im-
portant, organized an extensive cam-
paign to get stations to work on exploit-
ing these same shows., Typical of such
stunts was its widespread Hobby Lobby
contest bally, which resulted in thou-
sands of people visiting the hobby
displays, with resultant exploitation i
all directions. The agency has a genecral
campaign, also, somewhat similar to the
use of press books in the picture
industry.

Closest competitor to Y. & R. was

(Continued on page 7)

People

The people involved in winning the
Exploitation Survey awards include:

Network winner, Harold J. (Hal)
Bock, NBC Western Division.

Clear Channel station winner, Cecil
Carmichael, WLW, Cincinnati.

Regional station winner, Robert R.
Tincher, manager, WNAZX, Yankton,
S. D.

Local station winner, Tom Johnson,
KTOK, Oklahoma City, OKkla.

Advertising agency winner, Bill
Thomas, Tom Lane and Jim O’Bryon,
of Young & Rubicam, New York of-
fice.

Others include Milt Samuels at
KPO-KGQO, San Francisco; Elmer
Dressman and Bev Dean at WCKY,
Cincinnati; Dick Bard, WNEW, New
York: Ronald Woodyard, manager of
WING. Dayton, O.; Gene Newhall,
KYSM, Mankato, Minn.
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Exploitation Survey

(Continued from page 6)
J. M. Mathes, which did a good job ex-
ploiting its leading show, Information,
Pleusz. However, it was still clearly
Y. & R.s day.

Press Agents

Fizdale Repeats Victory

F ALL the stunts submitted by in-

dependent press agents, Tom Fizdale
pulled what was probably the best
wrinkle of 1939 with his organization of
a nation-wide Grouch Club. as a bally
for the General Mill’'s radio program
of same name. The Grouch Club gim-
mick not only got a wealth of newspaper
space. but cracked newsreels and picture
services thruout the country after the
selection of Secretary of the Interior
Harold Ickes as the country’s No. 1
grouch, Job on organizing the G. C.
was thoro, even to headquarters es-
tablished in a Connecticut city with a
prominent local business man as “presi-
dent.®~ Even tho the routine was one
which could be seen as a press stunt,
it had none of the chances of backfiring
which many have.

Othier Fizdale stunts included ship-

ping a bobcat to New York for the Bob
_Crosby band, which features a jam

section known as the Bobcats; having
Dick Powell voted the “perfect date”
by Hollywood starlets. Powell heing on
the Tuesday Night Party program ab
the thne: getting Joan Blaine named as
one of the best dressed gals of the year;
Father’s Day tie-up for John J. Anthony,
creation of an ‘“edible hat” by a noted
fashicn designer for Gracie Allen, and
others.

In winning first place in the division
this vear Fizdale repeats his victory of
last vear. Another repeater. in second
place in press agent exploitation, is
David 0. Alher. Third goes to Bill
Maloney, press agent for Kate Smith.

Alber gained his repeat spot by ace
tivities in connection with Hobby Lobby.
including newsreel shots and other
breaks; amateur chef stunts with Johnny
Green and exploitation capitalizing on
Green'’s composer reputation; Sammy
Kayve's refusal to play Over There in a
vaude show, on grounds it was a martial
tune. story breaking nationally; article
in Esquire for Kaye; “swing and sway”
rockirg chairs, gliders, etc.; 10th anni-
versary celebration for Lanny Ross. in-
cluding forming the Ten Year Radio
Cluh; having Dinah Shore judge dunk-
ing contest: finger printing Benay
Venuta; mother-in-law defense by Miss
Venuta on Mother-in-Law Day: selection
of Bea Wain as ‘“Valentine Girl”; World’s
Fair baton for Mark Warnow; buryving
Warnow record in Oglethorpe Univer-
sity Crypt of Civilization, and others.

While it might bc commented that.
with Miss Smith to work with, Bill
Maloney has a big client—with no pun
intended—it was felt by the Awards
Committee that he had been on his
toes looking for ways and means to bally
the warbler. Stunts including gelting
Miss 3Smith’s by-line on a U. P. story
descrining a White House musicale from
which reporters were barred; getting a

game named after Miss Smith; getting
various outstanding awards as an out-
standing woman in the country: heading
commercial radio division of Greater New
York Fund; tie-up with Monogram Pic-
tures on the basis of one of her talks on
juvenile delinquency, subject of a Mono-
gram feature, with film cecmpany exploi-
tation resulting; tie-up with New York
Telephone Co. featuring Miss Smith in
their advertisements; ballyhoo of Miss

Next Week

Next week’s issue of The Billboard will
present several features in connection with
the Publicity and Exploitation Survey.
Among them will be a list of the radio
editors of United States and Canadian
newspapers and art requirements of more
than 100 of them.

Another feature will be quotes from
many of the cditors who voted in the
Publicity Survey, with especial reference
to NBC's new clip sheet style of news

release.

THE CHAMPS

The Radio Publicity and Exploitation Survey
started in 1938, covering activities of 1937,
but the first Survey dealt only with Publicity.
In 1939 the Exploitation Division was added,
covering 1938. Thus there have been three
sets of awards in the Publicity Division; two
in the Exploitation Division,

Several individuals or firms are
winners. They are:

Columbia Broadcasting System, winner last
year and this in Network Publicity.

J. Walter Thompson Co., winner in all
three surveys in Advertising Agency Pub-
licity Ciivision.

Earle Ferris, winner three times in In-
dependent, Press Agent Division, Publicity Di-
vision.

Yourg & Rubicam. twice winner in Adver-
tising Agency Exploitation Division,

Tom Fizdale, twice winner in Independent
Press Agent Exploitation Division.

WCEKY, Cincinnati, 0., was second last
year, third this year in the Station Exploita-
tion Division. Last year, stations were not
broken down in clear channel, regional and
local cllassifications,

repeat

Smith’s theme, God Bless America, and
others.

Press agent fight was quite close,
with Alfred Cook, who won an Honorable
Mention last year, putting up a corking
battle, and George Evans doing likewise,

Clear Channel

Stations
WLW Overpowers Opposish

I“ROM several standpoints selecting the
winners in the various station brack-
ets was an overwhelmingly difficult task,
altho it must be said that two of the
threc leaders pretty clearly established
their positions. Third place was the
most hotly contested spot in the Clear
Channel ranking, with WSM, Nashville,
fighting fiercely. WSM won the Station
Award in all classifications last year.

WLW, the Crosley station in Cincin-
nati, has a press gang that doesn't miss
a trick, and it would take a large amount
of space to detail a complete roster of
their cxploitation endeavors. For a
while first place juggled between WLW
and KPO. but WLW's all-year-round
consistency, and the thoroness with
which its press department goes after
bally, marked it for the leading position.

WLW activities included expert capi-
talizing on its studio at the New York
World’s Fair last vear, with excellent
national press hreaks; deal with Cincin-
nati Post for Post Day at Coney Island,
Cincinnnati, repeated after original time
because of the success of the first day,
with station credited in the daily, etc.:
co-operation with newspapers on major
news breaks, hiring plane to cover flood,
pictures credited to WLW, etc.: Easter
celebration in Marion, Ind., with news-
paper recognition; newspaper women in-
terviews with press photo breaks galore;
Van Wert (O.) Peony PFestival tie-up,
broadcast by the station with newspaper
coverage: awarding Farm Scholarships;
touring Boone County Jamboree; award-

ing musical scholarships; stunts at
various shows and fairs, exhibition
booths, touring Crosley midget car

HAROLD J. BOCK, press manager
of the NBC Western Division.

WILLIAM THOMAS, of the Young
& Rubicam publicity department.

equipped with mobile equipment, etc.;
song contest with Cincinnati Post; pro-
motion of WLW’s affiliation with Red
and Blue, and many others.

KPO’s activities in exploitation direc-
tions have been outlined elsewhere, but
additional exploitation included a thoro
campaign at the Golden Gate Interna-
tional Exposition (San Francisco Falr)
and good merchandising -exploitation
thruout the city.

WCKY Alert

Certainly one of the best wrinkles of
1939 in station exploitation was the
adoption of L. B. Wilson's station, WCKY,
of the slogan, “As powerful as any radio
station in the United States.” It was a

It’s the Stuff That Counts

Many of the entries submitted in
the Exploitation Survey were quite
impressive from a typographical and
presentation viewpoint. But impres-
sive layouts didn’t count; it was what
they said.

WLW, Cincinnati, Q. wanted to
produce a motion picture for the
Awards Committee to view, bhut
the offer was rejected, with thanks.
Reason: It was felt that there might
be a psychological advantage accru-
ing to the station by virtue of a pres-
entation so much more impressive
than most.

Doubtful that the station feels hurt
about the rejection, tho. It’s the
winner, anyhow.

corking slogan, which punched its mes-
sage across and enabled WCKY to over-
come some of the handicap which fell
to it when WLW was operating with 50-
kilowatt power. When the station dedi-
cated its new power and joined CBS, a
well engineered bally was executed, in-
cluding official proclamation of “WCKY
Week,” civic broadcasts and the like.
WCKY does a thoro job all year round
and, while one of its best newspaper
space-getting stunts, community and
newspaper salutes, is pretty well used
in radio, its spread in this direction,
as well as touring a staff speaker, was
truly thoro.

WSM, which finished fourth in this
division (altho there is no award), need
not take its hat off to any station, for,
as was noted in the Survey last year,
it is one of the leaders in steady ex-
ploitation.

Other strong competitors in the clear
channel division included WOR, Newark;

(Continued on page 8)

We Ke/ieue
SHOWM

In guest appearances:

* Bonnie Baker
* Milton Berle
* Elissa Landi

this:

* London...John Steele
* Paris...Waverly Root
+ Stockholm...D. Day

* Belgrade...P. Maitland

ing the feeling's

ANSHIP

STARTS AT HOME

THAT’'S WHY in the past six weeks, in ad-
dition to our complete commercial schedule,
the Mutual Network presented stars like these

* Raymond Massey
* Carmen Miranda
* Spencer Tracy

THAT'S WHY every week, regularly, thor-
oughly, we cover the foreign news front like

* Berlin...Sigrid Schultz

* Rome...James Menitie

% Amsterdam...P.Van't Veer
* Washington...F.Lewis, Jr.

* War Front...Victor Lusinchi, Arthur Mann
* New York...Paul Schubert, Leonard Nason

THAT’S WHY more and more in broadcass-
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KPO’s Special
Award

HE Special Award given in the

Exploitation Division of The Bill-
board’s Publicity and Exploitation
Survey goes to that station which, in
the opinion of the Awards Committee,
does the one outstanding exploitation
feat during the year.

This award goes this year to Station
KPO (owned and operated by NBC
and operated in conjunction with
KGO, under lease to NBC from Gen-
eral Electric).

The award was given for the accom-
plishment of Manager A. E. Nelson of
KPO not only in breaking down news-
paper barriers in San Francisco but in
breaking the barriers so successfully
that his stations received an enormous
amount of ballyhoo—and the good
will of The San Francisco Chronicle
and The San Francisco News.

The Awards Committee was unani-
mous in naming KPO on the basis of
this exploitation. Furthermore, the
committee feels that Nelson has ac-
complished something which sets an
example for the entire broadcasting
industry and which benefits the en-
tire industry.

Exploitation Survey

(Continued from page 7)

WLS, Chicago; WFAA, Dallas; WRVA,
Richmond, Va.; WWL, New Orleans, with
excellent special events activity; KNX,
Los Angeles, with very fine institutional
activities; WJSV, Washington, with a
small entry, but of high quality; WBT.
Charlotte, N. C.. with a much better-
than-average entry, but still not quite
able to overcome the winners; KMOX,
St. Louis, which does a top-flight Job
in planting features as vegular columns
by its staff members, and KDKA, Pitts-
burgh, which did a really bang-up job
on its new studio dedications.

Regional Group

Yankton Station Wins

HE largest number of entries was re-
ceived from regional stations, but
with the exception of the winners and a
few others the entries did not match

They Should Help, Anyway

NEW YORK, April 20.—Jo Ranson,
radio editor of The Brooklyn Daily
Eagle and one of the Awards Com-
mittee in the Publicity and Exploita-
tion Survey, was buttonholed recently
by Bill Kostka, manager of the NBC
press department, in New York,
Kostka wanted to know whether
Ranson liked the new NBC clip sheet.
_ “Well,” said Ranson, “I don’t like
it. Besides, someone ran off with my
shears, so I can’t clip the thing, and
some other fellow busted my paste
pot. It looks bad.”

A few days later NBC sent Ranson
a pair of scissors about three feet
long and a paste pot about two feet
in diameter. And in the paste pot

was a billposter’s brush.

in quality those of stations in other
groups. In some cases. the entries were
most unimpressive. Many of the regional
stations submitted entries which ac-
tually could not come under the heading
of exploitation, but which were, rather,
either merchandising or sales promo-
tion. Incidentally, WBT, Charlotte,
N. C. (clear channel), included in its
entry a definition of the word explotta-
tion. It’s published elsewhere in the
Radio Department of this issue for those
interested,

WNAX, of Yankton, S. D., the regional
champion, is a wide-awake and alert or-
ganization. This farm station is really
in there punching, and its entry proved
it. Some of the station’s stunts included
a long-distance debate with KUSD,
Vermillion, 8. D., between Yankton
College debaters and U. of S. D. team,

TOM FIZDALE

debate not using lines but being a double
rebroadcast, each station picking up the
other's comments and rebroadcasting
them to its own audience; a studio wed-
ding, with all details broadcast,
transcription rebroadcast later in the
day; picnic sponsored by the station,
with attendance given at 30,000; dig-
ging up record made by Amos ‘n’ Andy
15 years ago as Sam ’n’ Henry upon oc-
casion of acquiring the 4 'n’ A show;
co-sponsoring Pancake Festival with
local seed company, and many others.

In getting second place in regional
stations, WNEW did so primarily thru
its national exploitation in mnationally
circulated publications (Life, Pic,
Readers’ Digest, et al.) of programs
which are in themselves not exceptional.
These are Martin Bloch’s Make Believe
Ballroom and Stan Shaw’s Milkman's
Matinee. Both programs feature the
playing of phonograph records, certainly
a type program familiar to listeners of
nearly all the stations in the country.

STANDARD
STUNTS

Out of the wealth of material sent
in by stations competing in the Ex-
ploitation Survey, a number of efforts
at exploiting call letters, followed by
many stations, becgme evident. They
might well be called standard radio
exploitation gimmicks. As such, ob-
viously, they could not be figured by
the Awards Committee as counting
very strongly for those stations which
did them. The awards are based
mainly on consistency of effort and
originality: of ideas,

Standard wrinkles included the fol-
lowing:

Swap deals, time for trailers, with film
theaters and circuits,

Swap deals, time for space, with news-
papers.

Broadcasts and exhibition
State and county fairs.

Window displays in retail stores,

Mobile unit.

Touring shows with station talent—
most of such shows using hiflbillies.

Listeners’ panels.

Salutes to communities and newspapers
in listening areas.

Touring staff speakers to talk about
radio, station, etc.

Using billboards, window cards, etc.

Automobile driving safety campaigns.

studios at

Printed books showing staff talent,
station personnel.
Special shows, i. e., camera shows,

fishing shows, stamp shows and the like.
Book campaigns; getting books for
charities, et al.
Addressing local trade groups,
Teachers’ Associations and the like.

Parent-

Standouts

Space limitations preclude possibil-
ity of listing all the outstanding ex-
ploitation stunts worked by stations
competing for the awards. Following
list gives some of them, but it should
be remembered this list is partial and
that a stunt may have been done by
more than the station or stations
credited below.

Picnics—WLS, Chicago, with at-
tendance set at 65,000; picnics also
given by KOB, Albuquerque, N. M.
WNAX, Yankton, S. D.; KMA, Shen-
endoah, Ia.

Golden Gloves—WHO, Des Moines.

Model Home exhibit—KSL, Salt
Lake City.

Excellent use of station talent to
boost statlon—WLS, Chicago; WFAA,
Dallas.

World’s Fair microphone — WOR,
Newark, N. J.

Sharing exclusive broadcasts with
smaller stations in State or near
States—WBT, Charotte, N. C., and
WRVA, Richmond, Va.

Regular newspaper columns by staff
experts (sports, fashions and so on)—
KMOX.

Calling prominent local
when major news stories
WEOA, Evansville, Ind, )

Guest pins to studio guests—WSPD,
Toledo.

Sponsoring local fountain as town
landmark—WSPD, Toledo.

Sports trophies—WSPD, Toledo.

Mailing sheets of copper —KGIR,
Butte, Mont.

Perfect lips contest at cosmeticians’
convention—WEEI, Boston.

Salute to Orson Welles on Martian
episode anniversary—WSSC, Charles-
ton, S. C.

Classes in radio technique—WFLA,
Tampa, Fla.

It’s a Gift, program contest, listing
all programs giving prizes and times
of broadcast, with cash to listeners
who send in total of all figures men-
tioned—KRNT, Des Moines, Ia.

Other leading stunts are mentioned
in the story starting on Page 3 of
this issue.

citizens
break—

Yet WNEW managed to get itself im=
portant space and follow-up space for
these programs.

KTSA, San Antonio, piled thru for
third with expert bally in connection
with its news programs, giving local
merchants war bulletins, moving news
room to city auditorium for Home Show;
programing from home show; 4 'n’ A
bally; exploiting philology program; re=-
tail store bally for Maxwell House coffee
program; heavy display schedule in
stores, etc.; good safety driving cams
paign; community-newspaper campaign;
sponsored local Radio Show, and others,

Other leaders in regional station ranks
included KOMA, Oklahoma City; WKRC,
Cincinnati, with merchandising em-
phasis; WSPD, Toledo: KMA, Shenan-
doah, Ia.,, which was ranked fourth im-
mediately after KTSA; WCSC, Charles-
ton, 8. C.

Local Stations

KTOK, WING, KYSM
Lively
LTHO not especially large as coms=
pared to other entries received,
KTOK, Oklahoma City, which is the
winner in the Local Station Division,
nevertheless showed that it is as wide=
awake as they come. The station uses
a slap-bang up-an-‘at-'em exploitation
policy that gets results and is, further-
more, consistent. Typical stunts in-
cluded painting girls’ legs with ballyhoo
messages and having them walk thru
city (moving billboards, the station calls
(Continued on page 9)

TOM JOHNSON, KTOK, Oklahoma
City.
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(Continued from page 8)

them); making monster cigaret for Old
Gold show and having it taken thru the
city; World’s Series bally; importing
Light Crust Dough Boys for broadcast,
chartering special plane, etc.. and using
a gun and bomb trick to get attention,
gun shooting off “bombs” with replica
silver dollars inclosed, dollars being good
for theater and skating rink admission
and other premiums. The gun and
bomb stunt was easily one of the best
of all submitted in the entire Exploita-
tion Survey.

WING, Dayton, presents the unusual
picture of a station only six months old
taking an award. But the station, which
had previously had other call letters
and which prior to its new management
was, it is claimed, in a ‘“broken-down
state.” soon had its competitor, WHIO,
The Dayton Daily News station. on its
toes to meet the new competition. Omne
of the outstanding results of an ex-
ploitation campaign, which involved
getting newspaper support and petitions
signed by listeners in its service area,
was getting an NBC network affiliation.

KYSM, Mankato, Minn., taking third
place in local station rankings, is also

“A °n’ A Concentration

Noticeable in analyzing entries in
the Exploitation Survey was the fact
that the transfer of Amos 'n’ Andy
frorn NBC to CBS probably received
mote ballyhoo from the network. CBS.
and the affiliated stations, than any
other single program during 1940.

Standard wrinkle was to haul out
an old jaloppy. paint it like the
A ’n’ A taxicab and tour the streets
of the town or city.

Best A4 'm’ A stunt, the judges
thought. was pulled hy WNAX, Yank-
ton. 8. D. Station dug up a record
made by the team 15 years ago, before
it was even known as Amos ‘1’ Andy,
and broadcast it.

a ‘“‘youngster,” having gone on the air
during the middle of 1938. Station seems
acutely aware of its nationalistic au-
tience, as exemplified by posting a full=
time staff member in German-speaking
New Ulm to arrange daily programs
from therec. Other stunts included
birthday ceclebration with Grossmutter

Julia Schostag-Schmidt on her 100th
birthday. with transcriptions played
back. etc.; special columns for local

farm-territory newspapers by the sta-
tion’s farm editor; bally thru Minne-
apolis Star-Journal and Mankato Free-
Press station’s birthday celebration;
sending franked postcards to school
teachers, to be mailed back to station to

enable announcement of no-school days
when wintry weather forced schools to
close.

* * *

Next week’s issue of The Billboard will
present additional Publicity and Exploitation
Survey features, including radio editor quotes
and a list of radio editors of the United States
and Canada.

SUGAR’S DOMINO

(Continued from page ¢)

But not all of these attempts have met
with success. In the cafe field, however,
many physical limitations applicable to
the theater do not exist. Yet, except for
startling innovations that are occasion-
ally introduced in atmospheric spots,
there has been a sad lack of showman-
ship evident. There are many causes, but
we doubt whether the obstacles are so
great as to ‘defy real showmen. There
are all kinds of showmen even among
the good ones. To make our point we
can point to two opposing types: one
that can do wonders with unlimited
funds (something that iz not quite as
ecasy as it seems) and a second who
specializes in creating miracles with a
limited budget.

In today’s cafe business, considering
the tremendous amount. of capital con-
tinually being put into spots, there is
room both for the pound-wise showman
and the Roxy type who spends money
wantonly. It is trite to say cafes are
here to stay just as it would be trite to
say that music is an entertainment
staple. If cafe business is basic enter-
tainment it seems to us that here is
a field that deserves to have the atten-
tion of the most daring showmen
and the most ingenious engineers of
entertainment.

In cafes there is no physical limit to
what can be done to whet the public’s
appetite for entertainment. Showmen
such as Billy Rose with his Diamond
Horseshoe among other things and
Monte Proser with his Beachcomber have
demonstrated that showmanship and
the courage of one’s conviction can fight
trends and inertia. Other enterprising
showmen have performed similar miracles
in coin stacking by giving the public
something different and letting the
public know that they are.

There isn’t a branch of the show
business that can’'t be called “peculiar.”
In fact, every branch has its denizens
firm in the belief that their field is
unique; that its problems are far more
intricate than the others; that its com-
plexities are unparalleled. They are all
partly right. All of the component parts
of show business are unique, complex
and “peculiar’—each in its own way.
The cafe business has its own peculiar
problems but they are niot insurmount-

Radio Talent
?Zew Zf&ilz By JERRY LESSER

VHESTER S8TRATTON is the new love
interest on Society Girl. . . HERB
MOSE, free-lance director and producer,
has his first new show, Truth and Con-
sequeces. . NORMAN SCHWARTZ,
formerly with Transamerican, free lanc-
ing. BASIL LOUGHRAN, now with
Transamerican. . . . HORACE BRAHAM
will portray the leading role in the new
PHIL LORD series, By Kathleen Norris.
Show will be directed by JAY HANNA.
. OWEN JORDAN’S work in the
benefit performance of the play, Job,
sponsored by PROFESSOR EINSTEIN and
EDDIE CANTOR, has earned him a lead
in the movie to be filmed by PAUL
GORDON. JORDAN is heard regularly
on Decvid Harum,

ESTABLISHED 1888
PRESS CLIPPING BUREAU Ine.

World-Telegram Bullding,
125 Barclay St., New York, N, Y,
BArclay 7-5371.

70

Ralph Locke is an added starier
on the CBS serial, “My Son and I1.”
. . . Andre Baruch recently won a
prize in a newspaper candid camera
contest. . . Don’t throw stones at
Dave Bacal, organist of “News and
Rhythm.” His suspenders, belt,
wrist watch band and garters are
made of glass. . . . John Reed King,
announcer, has a new nome in
Malba, overlooking Long Island
Sound. We hear that Joan
Blaine is off to Chi this week to do a
motion picture short for her sponsor

. . that Les Tremayn, star of “First
Nighter,” is looking over colleges
for his sister that Basil
Loughran  will produce “Light
of the World” that Edwin
C. Hill has signed a remewal . . .
that Alice Frost, of “Big Sister,”
was written out for e few days
because of illness . that Paul
Kennedy, radio editor of The Cin-
cinnati Post, honeymooned in New
York City last week . . . that Victor
is issuing home phonograph records
of Arch Oboler’s version of “Johnny
Got His Gun” starring Jimmy Cag-
ney that Larry Menkin, radio
writer whose piecce, “Yowre in Radio
1f,” appeared in The Rillboard, is
now a staff man with WARM, Scran-
ton, Pa.

able as a satisfactory number of opera-
tions each season prove. What causes
a cafe operator to flop on many occa-
sions is his inability to see beyond the
cobwebs spun by his own fears and
precedents. There are cafe men who
will never rise beyond a certain level
because they stress too much in their
operations the importance of booking
artists with personal followings; artists
who are good mixers and who control
large lists of wine buyers. Such an
operator is geared to small-eapacity
operation and is overwhelmed by the
impersonable elements of a large-scale
project unless he thinks in terms of what
the public wants. There are cafe men
who fail to give enough attention to
such items as food and entertainment;
depending on atmosphere and liquor
alone to meet the nut. These are also
doomed to failure in a field that de-
mands the greatest ingenuity and ver-
satility of an operator.

The cafe field is unstable today
because it hasn’t yet attracted the type of
men who can raise it to unprecedented
heights of activity. Cafe business needs
considerably more showmen. Perhaps
those who are already demonstrating
that showmanship finds just rewards in
the field will draw others into it. When
that happens there will be & boom in the
talent field eclipsing anything that has
yet happened in our generation.

REVUES LEAD

(Continued from page §)
parts to the Dionne quintuplets.

Noted for brilliant summer opera
seasons at Glyndebourne in Sussex,
Glyndebourne Productions, Ltd., made a
first excursion from the native heath
by presenting (by arrangement with
Frederick Harrison Trust, Ltd.) at the
Haymarket on March 5 a revival of Gay’s
The Beggar Opera. Using Frederic
Austin’s musical version and directed by
John Gielgud, this received such favor-
able reception as to augur well for the
Haymarket’s first wartime effort. Busi-
ness proved so good that the customary
Easter Monday closing rule had to be
broken and two performances given.

On the 7th at the Globe, H. M. Ten-
nent, Ltd. presented Clemence Dane’s
Cousin Muriel, with Norman Marshall
directing. Not particularly strong, this
study of a social housekeeper who be-
gins by embezzling from a relative and
finishes as a common thief.

On the 12th came the first of the
month’s new revues, Archie de Bear’s
production of Moonshine by Reginald
Arkell and himself, at the Vaudeville.
The music of Jack Strachey passed the
test, but there was obvious room for
improvement on the comedy side. This
was forthcoming when the performance
policy was changed from twice to once
nightly on the 29th.

At the Duchess on the 15th Michael
Hillman, Ltd., presented Ronald
Frankau's revue, Beyond Compere,
Frankau himself starring and produc-
ing. Full of happy frolicking. this got
away to a most auspicious start.

After postponement thru illness of
Robert Hale (replaced by veteran comic
George Carney), Eddie Pola and Peter
Watson’s revue, Come Out To Play,
starring Jessle Matthews and Sonnie
Hale, was presented by Hales Produc-
tions, Ltd. (by arrangement with Claude
Luxemburg), at the Phoenix on the 19th.
Lacking nothing in brightness, this was
welcomed by critics generally as being
excellent wartime fare.

On the 20th, for Sir Oswald Stoll,
Prince Littler revived the nine-year-old
spectacular musical show White Horse
Inn at the Coliseum. Produced by F. C.
Marshall, it compared favorably with
the original presentation at the same
house.

The same night at the New, John
Fernald produced Bruce Siever’s romantic
musical, The Silver Patrol, adapted for
the Engilsh stage by Gene Gerrard. with
music by Pat Thayer. The story followed
closely the typical musical comedy love
theme, but pleasing music and excel-
lent casting should insure success. for
this piece with its colorful Mexican
background.

The Garrick reopened on the 23d with
a non-stop affair, Van Damm’s Revue.
This turned out to be an elaboration of
the same producer’s efforts at the little
Windmill (where Revudeville with its
fortnightly changes seems set to run
for all eternity)-—plenty of nudity and
spectacle. Comedy could be strength-
ened.

‘Memorable was the matinee of March
12th at the Palace in aid of the Lord
Mayor's Red Cross and St. John Fund.
Attended by the King and Queen, this
featured excerpts from many currently
running London shows, closing with a
play written by Clemence Dane in which
Leslie Howard, as a conjurer entertain-

ing evacuees, produced scenes froin great
plays of the ‘past, each having an all-
star cast.

At Sadlers Wells, opera has been the
fare, the season closing with the end
of the month.

In the smaller theaters there has been
continued activity. Richmond stagéd
three new plays—Kim Peacock’s Under
One Roof; Accident, a comedy-drama,
and Dr, Noel Scott’s Life Goes On. At the
Rudolf Steiner Hall on the 1lth. Mar-
lowe’s Doctor Faustus was revived, and
at the Unity Theater Sean ’Casey’s
latest, The Star Turns Red, had its
premiere on the 12th.

London’s theater business thruout
March has maintained a fairly high level.
The approach of summer, which man-
agers once used to dread, has proved
advantageous. Several new productions
are scheduled.

AAA HEAD BEEFS

(Continued from page 3)

that it clearly indicated collusion be=
tween AGVA and ARA. Gillman said
that the AAA is opposed to a merger
with ARA, since the AAA has little In
common with ARA. A

Gillman indicated that he will ask
AGVA to issue separate franchises to
AAA members without payment of the
$50 fee. He claims that because AAA is
in a position to do its own policing, he
expects AGVA to grant the same courtesy
to them. Gillman also claims that an
agreement with AGVA had been reached
but not signed. He will ask AGVA to
issue franchises to 41 AAA members.

Hoyt S. Haddock, AGVA executive sec-
retary, said that Fredrik Watson, head
of the Entertainment Managers’ Asso-
ciation, voiced no opposition to merging
with ARA. However, a special deal will
have to be made, since the EMA is an
employers’ group and must necessarily
have a degree of autonomy. Broder said
that some degree of autonomy would be
granted should EMA join. Similar senti-
ments were expresscd by Thomas E.
Kelly, head of Associated Entertainment

Directors, a rival group of club date
bookers.
For non-members getting franchises,

AGVA has devised an arbitration com-
mittee selected from AGVA members.
So far, no plans have been made for
agents to sit in at these hearings. Inde-
pendent agents will be charged $50 an-
nually, and $25 for an associate agent.
This amount is the samec as the ARA
schedule of dues.

Hoyt 8. Haddock, AGVA executive
head, said he would prefer that all those
asking licenses join ARA to simplify
procedure. However, if AAA and EMA
fail to join ARA, licenses will be issued
individually.

Should an agreement with representa-
tives of vaudeville presentation houses
fail to be tvezached by May 1, Haddock
intends to ask ARA for an extension of
the May 1 deadline. The agreement
that ARA members waive the 5 per cent
booking office fee until that date was
predicated upon the assumption that the
pact with vaude house represcentatives
would be reached by that time.

* * £

PITTSBURGH, April 20. — Organizer
Tom Kelly postponed this week nomi-
nation of directors and officers for AGVA
here until the membership is larger, and
started a drive to franchise bookers in
this area.

Indications are that support for AGVA
among the bookers is split. An organ-
ization meeting is planned for April 28
to crystallize a program for signing up
holdouts.

» » *
PHILADELPHIA, April 20. — Leslie
Litony, national AGVA organizer, se-

lected a visiting committee of 24 mem-
bers to catalog local niteries.

Group will check on salaries, number
of shows, dressing-room facllities and
booking arrangements.

While AGVA has made no attempts to
work out an agreement with the musi-
cians’ union, it is first lining up the
agents and there are indications that a
chapter of the Artists Representatives’
Association will be organized here. Local
agents now have their own indie org,
the Entertainment Managers’ Association.

Jessel To Grab, Gee-Gees

NEW YORK, April 20.—George Jessel
has branched into the lecturing and race-
track fields. He says he has arranged
for a series of two-hour lectures on the
subject, Thirty Years in the Theater.

Jessel also plans to head a group pro-
moting race tracks in Tampa and St.
Petersburg, Fla.. under the auspices of
the Florida West Coast Jockey Club.
Venture will cost $500,000, all of which,
Jessel says, has been subscribed.
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SAY IT WITH MUSIC BOXES

Dorsey, Heidt Among Leaders

Upping B.-O. Take Thru Music

Machine Promotional Tie-Ups

NEW YORK, April 20.—A survey re-
veals that nearly 100 per cent of the
bands making records have either made
or are attempting to make direct tie-
ups with operators of music machines
to increase their box-office grosses on
one-nighters, theater tours and night club
and hotel engagements. The leading band
booking offices indicate that such pro-
motions are given top consideration,
for they increase both the popularity
and drawing value of the band. Office
publicity departments and independent
promotion firms have been knocking
themselves out to invent new ideas and
new ways of linking the phono operator
and the orchestra leader closer together
for their mutual benefit.

Operators, new in music business, wel-
come such ties. They have shown a
willingness to co-operate with the maestri
and are interested in stunts which mean
more nickels in their machines. Boys in
the field, controlling some 300,000 music
boxes on locations thruout the country,
are particularly on the lookout for ideas
that are practical, inexpensive and ap-
plicable to a variety of locations.

Leaders Themselves Active

In addition to office help, name and
unknown leaders alike are constantly at
work furnishing such ideas. Tommy Dor-
sey, who spends a nice bit of change
annually staging informal parties for the
operators in the various sections of the
country covered by the band, creates
good-will among the trade. Those
sessions produce the latest trends in the
business and suggest to Dorsey Just
where he fits in the picture. Dorsey
is also a willing publicity subject, visit-
ing locations withh operators, spending
time in their offices and giving them
all the angles he has at hand.

Des Moines, Ia., operators arc now
fully convinced that “in person” engage-
ments of record favorites stimulate their
play on machines and, in turn, bring
larger grosses to the band. During a
recent one-nighter filled by Guy Lom-
bardo at the Tromar Ballroom in that
city, the spot had the best crowd in
two years and play of Lombardo disks
on phonos doubled on locations in that
area.

Welk’s Successful Stunt

Lawrence Welk pioneered tliis convic-
tion in Milwaukee recently when he
boosted his week’s take at the Riverside
Theater there by several hundred dollars,
credited to his tie-up with local op-
erators using his releases. Thru the
efforts of Eddie Weisfeldt, house man-
ager, and Keith Bain, Welk’s representa-
tive, a music machine to play the
maestro’s disks was installed in the
lobby, and his theater date was an-
nounced on a handy card displayed on
numerous machines ,in Milwaukee loca-
tions. Stunt proved so successful that
it is being repeated wherever possible.

Horace Heidt boasts of one of the
most organized systems in contacting
and promoting the good-will of operators.

Teeth for Two

PHILADELPHIA, April 20.—Success
of Dr. Clay Boland, molar mender
and a Hit Parade contributor, has en-
couraged other members of the tooth-
pulling fraternity locally to turn
tunesmith. Dr. William Richter has
been toying around with tunes as
long as he has been toying around
with teeth, altho his effusions have
thus far been limited to local popu-
larity.

Now comes a third dentist trying
his hand at the words and music
trade. Dr. Moe Fineman, hiding be-
hind the nom de plume of Michael
Pronin just in case, collabed with
Fred Mann for Penthouse on the
Palisades, Top Notch Music Co. pub-
lishing.

A couple of his own boys are delegated
to these duties and contact operators
in each town invaded by the Heidt out-
fit with complete campaigns. In addi-
tion to the Heidt full ork records, the
“delegates” sell the recorded products of
both Frankie Carle and Fred Lowery,
featured band members.

(See Say It With Music Bozes on page 78)

St. Moritz Hotel
Found Guilty of
Underscaling Ork

NEW YORK, April 20—Taking its first
move against a major hotel spot in many
years, the trial board of Local 802, musi-
cians’ union, found S. Gregory Taylor,
managing director of the St. Moritz Hotel
here, guilty of underscaling Juan
Makula’s Band $1.330. over a period of
13 weeks, and ordered him to pay up in
a week ot clse the liotel would be placed
on the unfair list of the union.

Trial was held Friday (19), despite
Tavlor's failure to show up dfter the
union called him and stated that it had
evidence of underscaling, asking him to
show cause why the hotel should not be
placed on the unfair list. It was brought
out that two members of the trial board
went to the St. Moritz last Saturday
when the pand was being paid off and
that the checks, made out to the musi-
cians for scale wages, were cashed on
the premises for a difference of $23 less
for the musicians and $31 for the leader.
Scale is $63 per man and $126 for the
leader. Underscaling amounted, accord-
ing to union officials, to $100 per week
plus a single afternoon engagement for
$30 which they alleged was not paid for.

Press Agent Involved

Also named in the action was Robert
Reud, press agent for the St. Moritz,
to whom the trial board claimed the
band had to pay $10 per week. It was
not mentionad whether or not it was
for publicity, but the union said it was
also seeking to collect that sum from
the management of the hotel.

Hotel was notified immediately after
the hearing that if the money isn't paid
in full by next Friday (26) it will be
placed on the unfair list and will be
precluded from hiring union musicians.

Taylor could not be reached for com-
ment. Reud’s only comment was, “It’s
ridiculous.”

802 Sets WHN Hearing

NEW YORK, April 20~~Leo Cohen,
manager of the WHN Artists’ Bureau,
has been called to appear before the trial
board of Local 802, American Federation
of Musicians, Thursday (25) to show
cause why he should not be placed on
the unfair list unless he shows records
of all bookings involved in the union’s
case against him.

Cohen and the bureau are involved in
an underscaling case amounting to an
alleged $20.000, and Thursday’s session
will be an attempt to ascertain the exact
amount.

Publishers Rebel Against Ork
Opening Night Price Jacking

NEW YORK, April 20.—In the first ac-
tion of this type Music Publishers’ Con-
tact Employees’ union barred its mem-
bers from attending the opening night of
Gray Gordon’s Ork at the Hotel Edison
here last Tuesday (16) because of the
allegation that Mrs. Maria Kramer, owner
of the hotel, “jacked up” the minimum
charge from $1.50 to $2.50. This brought
to light a resolution passed by the song
pluggers’ union some months ago that
all spots where the minimum or cover
is raised on music publisher opening
nights would be boycotted for that night.
It was also revealed that this action was
taken against several spots, the hotels
recanting on the actual opening night.

While Gordon opened Friday (12),
regular trade opening was postponed
until the 16th. On that day an official
of the union, wlio said he got wind that
the price was going to be increased since
publishers and song pluggers feel that
it’s obligatory for them to be at an open-
ing, contacted the hotel and was in-
formed that regular trade opening prices
of $2.50 were going to be charged that
evening.

Boycott Invoked

Union got hold of its members by
phone that Jday and told them that the
opening was to be boycotted, not hecause
of Gordon, whom tbhe publishers and
pluggers said they liked personally, but
because of the “obvious stick-up” to
raise the receipts of a slow night. Atti-
tude of the pluggers was that they al-
ways spend more than the minimum, but
“resent being held up.”

Consequently the Edison Green Room
was policed that night by officials of
the union, who stopped members (both
publishers and pluggers arc in the union)
and their parties from going in.

On the other hand, a representative
of Mrs. Kramer said that this has been
the policy for the past three years and
that she “refused to be intimidated” by
a union with which she has no dealings.
It was explained by the Kramer forces
that the union pulled a “you-can't-do-
this-to-us” proposition and that it was
a ‘“personal” issue.

Edison spokesinan also pointed out
that since the hotel had been charging
$2.50 for trade opening nights, why
should they trim down the tariff now.
The radio wires, it was explained, are
for the benefit of the hotel as a show-
case to advertise itself, and if the song
pluggers don’t like the prices they don't
have to come.

Cut Down Expenses

Union countered that the reason the
hotel didn’t hold the opening Friday
when the Gordon band debuted was be-
cause Friday night is self-productive of
business, Tuesday a slow night. Union
said that $2.50 minimum is in contraven-
tion to advertised policy of $1.50 mini-
mum for week days and $2.50 for Satur-
days and holidays. Union contends it
is fighting this mainly on principle, and
secondly because of a desire to cut down
expenses on large publisher parties pat-
ronizing opening nights.

Both sides are adamant on what they
will do at the Charlie Barnet opening,
slated to follow Jan Savitt next month
at the Hotel Lincoln, which Mrs. Kramer
also owns. Publishers put on the burn
when Savitt opened at the Lincoln and

the cover was hiked from 75 cents to
$1.50. An official of the union said
if the opening is not on a week-end or
holiday night and the cover is raised, the
music crowd will also stay away from
that one. Hotel, however, said it will
follow its regular policy.

MPCE Resolution

On the basis of this action the resolu-
tion barring MPCE members from “aug-
mented openings’” was brought to light,
induced by the publishers squawking
about the heavy expense accounts their
contact men incur while making the
rounds to get their tunes played over
the air.

First action was invoked against Rich-
ard Himber’s opening at the Hotel Pierre
here, when it was announced that there
would be a $4 minimum charge for the
evening. Union officials went to work
on the management, and on the evening
of the opening, an official of the union
stated, the minimum had been wiped
away. An incident also occurred at Del
Courtney’s opening at the Hotel Am-
bassador, some months ago, but the un-
ion said the minimums were wiped away
here too—and the pluggers spent as
much money as usual.

Union said this policy will be enforced
against all hotels which jack up the
rates for the publishing gentry unless
it happens to be a holiday or week-end
night, when, they said, they are willing
to pay the advertised rates.

Camden Del)ut—s as
Name Band Haven

CAMDEN, N. J., April 20.—Big band
dance promotions come to this commu-
nity for the first time. Frank Dawson,
manager of Plaza Hotel here, and Irvin
Wolf, manager-owner of Hotel Senator
in mneighboring Philadelphia, are pro-
moting a series of Sunday night dances
at Convention Hall, starting off April 28
with Glen Gray. Glenn Miller, Jimmy
Dorsey. Mal Hallett, Andy Kirk, Woody
Herman, Charlic Barnet and Al Donahue
are set to follow.

Since music and dancing is sotto voce
in Philadelpitia on the Sabbath. pro-
moters figure the dance draw will extend
beyond the State line, as well as drawing
from South Jersey, where names are
housed only at the Atlantic City and
Wildwood resorts during the summer.
Wolf also buys name swing combos for
his Rendezvous at the Senator.

In Philadelphia, The Spot, a jitterbug
parlor in the Frankford section, is also
planning name band dances. Promotion
was tested Tuesday (16) with Jack Tea-
garden on tap, and additional bands will
be brought in as available.

Announcer Turns Maestro

PITTSBURGH, April 20—KDKA an-
nouncer Billy Hinds bowed as a band
leader last week, fronting a new seven-
piece combination booked for the Schen-
ley Hotel formal ballroom dances every
Saturday. Singer is Grace Mansfield,
model, who was runner-up in Jesse
Lasky’s “Gateway to Hollywood” audi-
tions here last fall. Hinds was with
KDKA for 10 years, starting as page-boy.

CRA Sues Morris

]
Charge made that Morris
agency submitted Russ
Morgan—mno CRA okeh
°

NEW YORK, April 20—Consolidated
Radio Artists filed a damage suit for
$50,000 against the Willlam Morris
Agency last Saturday (13) in New York

State Supreme Court for allegedly sub-
mitting Russ Morgan’s Band to pros-
pective employers while it was under ex-
clusive contract to CRA. Service of a
summons starting the action was effected
late this week on Morris Stoller, assistant
comptroller of the Morris agency.
According to a CRA spokesman, charges
against the Morris agency are for “induc-
ing a breach of contract” by submitting
Morgan for band engagements after al-

for 50Gs

leged repeated warnings by CRA that he
was being managed by them exclusively
and was not to be submitted without
CRA's authorization. *

Morris office admitted today that serv-
ice of the suit had been made against
the agency, but William Morris Jr. de-
clined to comment because he was not
served personally and claimed little
knowledge of the situation. Agency has
20 days in which to answer the sult.



April 27, 1940

MUSIC

The Billboard 11

Instrumentation—

Two Sax, One Brick

NEW YORK, April 20—For a period
of a whole year, between Gray Gor-
dor's closing at the Edison Hotel last
year and the start of his re-engage-
ment last week, Cliff Grass, saXx man
with the band, didn’t have occasion
to open his baritone sax case because
he never used it. But on a theater
and one-night tour that carried the
band across the country and back, he
took the case with him wherever he
went.

When the band finally opened at
the Edison he decided that he would
have use for the baritone and opened

the case. Was he surprised. There
was no sax. The case was full of
bricks.

Calloway Tops at
Pittshurgh Savoy;
Eldredge Weakest

PITTSBURGH, April 20. — Top-draw
band at the Savoy Ballroom here this
season has been Cab Calloway, who
grossed $1,800 in January. Other namec
orchestras here in the past few months
were Benny Carter, Gene Krupa, Duke
Ellington, Jimmy Lunceford, Count Basie
and Roy Eldredge, who fared poorest with
$400 on a rain-storm night. Highest gate
for a!l time was $2,200, three years ago
on Labor Day, taken by Ellington.

Admission varies from 75 cents to
$1.10 per person, depending on the at-
traction. On nights when name crews
don’t play, local and semi-name touring
outfits are hooked. Savoy capacity is
2,000. Next big-time name set is Erskine
Hawkins, for May 8.

Only other regular ballrooms operating
here are the Islam Grotto, presenting
local bands every Tuesday, Thursday and
Saturday; MacDougall's and Kidney's, by
day dancing schools and at night public
dance halls, and the Syria Mosque,
operated cvery Saturday by the Units’
Club with name orks and district bands
alternating.

Spasmodic bookings of big-time hands
have financially failed here most of the
time during the past several years, due
primarily to inadequate and amateur pro-
moticn. Beginning next Saturday outdoor
dancing at Kennywood Park will present
Pittsburgh and traveling orchestras, to be
followed soon after by West View and
other smaller outdoor ballrooms in West-
ern- Pennsylvania.

Levant Gershwin Soloist

PHILADELPHIA, April 20. ~— Oscar
Levant ha$ Leen set as guest soloist
with the Philadelphia Orchestra at Robin
Hood Dell July 1 in an -all-Gershwin
concert. With Alexander Smallens con-
ducting the orchestra, Levant will play
both the Gershwin Piano Concerto in F
and Rhapsody in Blue.

rchestra Noies

By DANIEL

New York Newsings

ITH ANN RICHARDSON leaving her

assistant-to-Charlie Green post at
CRA to go over to General Amusement’s
contract department, CHRISTINE ED-
WARDS moves up to act as Green’s pri-
vate secretary, in addition to handling
the office’s publicity matters . . HAL
SAUNDERS, pit fiddler in the legit
show, Two for the Momney, debuts as a
leader with a 12-piece on the Hotel St.
Regis Roof May 3 . . . July 17 has been
set aside as the definite opening date for
HAL KEMP to follow Tommy Dorsey at
the Astor Roof . . EDDY BRANDT is
in town enlarging his dpand to 12 men for
MCA VIC SCHOEN’S Band will
remain intact for recordings and book-
ings pending the ANDREWS SISTERS'
return east after their pic stint
Schoen arranges for the irio . . ED-
DIE LeBARON closes at the Rainbow
Room May 14, takes up a location at the
Baker Hotel, Dallas, for four weeks, start-
ing May 30, journeys west to San Fran-
cisco (probably for a Mark Hopkins Hotel
run) and winds up where he started—at
the R. R., October 9 for 10 months . . -
CHARLES FORSYTHE and JOHN
O'ROURKE go with Bobby Byrne’s Ork

. DOC GOLDBERG replaces FELIX
GROBBE with Will Bradley, with JIM-~
MY VALENTINE Will’s new warbler . . .
Kelly Stables gets ROY ELDREDGE and
BILLIE HOLIDAY April 25, . KAY
KYSER let a couple of his men go this
week, one of whom had been with the
band six years and the other three years.
Can this by any chance presage a general
shake-up within the ranks of the Ole
Professor?

* * *

Bands About Town

ACK DENNY goes into the Village Barn
April 23 for a monther, with four
air shots weekly . MEYER HORO-
WITZ, Barn impresario, hopes to build
the spot for world’s fair patronage .
PETER KARA into Roseland Ballroom
May 7 for a two-wecker . . Kara fol-
lows ARMANDO, who turned an original
two-week booking into a full year .
JOHNNY McGEE takes in a couple of
Roseland weeks as of yesterday (19) ...
SONNY KENDIS is the follow-upper to
John Kirby at Monte Proser’s ultra-suc-
cessful The Beachcomber . Kendis
goes in May 2 for five weeks, with Kirby
moving his jive experts over to the Hick-
ory House the following day for an in-
definite tenure . . . EUGENE JELESNIK
brought his Continentals into the Bal
Tabarin for an indef stay this week.
L] ® *

Chicage Chat
AY NOBLE opens a%t the Palmer
House Fourth of July for eight
weeks, marking what would seem to he
another important development in the
Windy City band office picture

Le Jazz Hot in All Its Glory .

Sweeter Rhythms? . . .

VOX POPULI COLLEGE...

FOR THE THIRD CONSECUTIVE YEAR THE BILLBOARD HOLDS A
STETHOSCOPE TO THE MUSICAL HEARTBEATS OF COLLEGIATE
AMERICA AND FINDS OUT WHAT MAKES THEM TICK . ..

Do Joe and Jane College Still Crave

Is the Campus Pendulum Swinging
Away From Swing to the Quieter,

Who Are the New Musical Favorites
of 1940°s Prom Trotters . . .
Po Master Wide Pants and His Date
Still Lean Toward the Old Guard? ...

Has Dancing Been Made Safe For
Demoeracy . . .

. . Or

Oor

Or Are Jitterbug-

ging

and
Menaces of the Prom Floor? . . .

THE BILLBOARD ANSWERS THESE QUESTIONS AND OTHERS PER-
TAINING TO THE MUSICAL TASTES OF YOUNG AMERICA IN
THIRD ANNUAL COLLEGE MUSIC SURVEY—THE FIRST OF THIS SERIES
OF STORIES WILL APPEAR IN NEXT WEEK'S ISSUE, DATED MAY 4.

Shagging Still the Twin

ITS

1

RICHMAN

William Morris Agency set the booking,
taking over, for this engagement any-
way, a hitherto ace MCA stronghold . . .
a new band is being built around the
THREE YOUMAN BROTHERS, which,
headed by TOM GENTRY, will be booked
by Frederick Brothers . . DICK JUR-
GENS and LAWRENCE WELK trade
places May 4-10, the former going into
the Trianon, Welk taking his champagne
music into the Aragon . . . Dick returns
to the latter spot for two days after-
wards, before wending his way westward
B . LOUIS PANICO presented with a
CRA contract DON FRANCISCO
and his rumba ork follow Phil Dooley at
the Palmer House’s Empire Room May
16 . . GAC set WILL OSBORNE into
the Edgewater Beach Hotel's Beach Walk
June 15 . . RAY KINNEY’'S Hawalian
Ork plays one of its rare one-nighters at
the Trianon Ballroom April 27, and the
following eve at the Aragon . . . KENNY
LEIGHTON signed by FBMC . . band
goes into the Melody Mill, Chi suburban
ballroomn, Thursday (25) . JAN SA-
VITT makes it June 7 at the Sherman.
* L3 *

Midwestern Murmurs

D EL SNYDER replaces the Korn Kob-

blers at Paul Penny’s Old Vienna,
Cincinnati, May 3 . . NICK NEVEL’S
new five-piece combho is currently in the
Cincinnati area . . besides Nick, the
outfit includes Bernyce Clenions Nevel,
Martha Jean Fitchett, Ronnie Kingsbury
and Russell Henderly . . . JAN SAVITT
takes in Cedar Point, Sandusky, O., July
5to 11 . . CARMEN CAVALLARO be-
gins a monther April 28 at the Hotel
Statler, Detroit . . . locating indefinite-
ly at the Hotel Gibson, Chicinnati, is
JACK COFPFLEY . . Muehlebach Hotel,
Kansas City, Mo., gets BILL. BARDO May
15 for a pair of weeks . . CARL RA-
VAZZA settles into St. Louis’ Chase Hotel
May 10 for a quartet of weeks ., .. CARL
(DEACON) MOORE stops over at Lake
Breeze Pier, Buckeye Lake, O., June
13-20.

® * *

Southern Symphony

LEN GRAY moves his Casa Lomans
into New Orleans’ Roosevelt Hotel
on May 30 . . . the Virginia Beach, Va.,

front is beginning to become active . .
bookings announced for the Cavalier Ho-
tel there include CLYDE LUCAS, May 25
for three weeks, and HAPPY FELTON,
July 8 for a fortnight Terrace
Beach Club at the same resort town
leads off June 22 with JACK WARDLAW
. and the Surf Beach Club gets its
season underway May 29 with BERT
LOWN on the stand for a pair of weeks
o Wardlaw, incidentally, takes on
GWEN BUSH for the word-selling, and
NORMAN BELL for the trumpet section
ROY McDOWELL locates at the
Pines, Greenville, S. C. . . . Joe Kayser,
of FBMC, set HERBIE HOLMES into the
Claridge, Memphis, May 10 . . . TOMMY
PURCELL, his piano, celeste and ork,
wind up a month at Remler’s Club Roy-
ale, Savannah, Ga., May 1 . JACK

BEEKMAN stays till July 2 at the Brown
Hotel, Louisville.

L] * *

Cocktail Combos

IC ABB'S Four Californians, now

strolling -at the Stuyvesant Hotel,
Buffalo, move across country into the
Book-Cadillac Hotel, Detroit, shortly . . .
THE FIDDLERS THREE wind up this
week at the Plains Hotel, Cheyenne;
Wyo., and drop down to Denver for a bit
of fiddling at the new Chez Paree Cluk
there the KNIGHTS OF NOTE,
“dancentertainment” unit. with their
LADY BONNIE DAYE, stroll back inte
the Hotel St. Paul, that city, May 1, after
a current stint at the Hotel Jefferson.
Peoria, I11. . . . the outfit had 20 weeks
at the St. Paul before the Jefferson en-
gagement . . , Joseph B. Marsolais takes
over the management of CORDY RUS-
SELL and His Fullhouse of Rhythm, set-
ting the unit into the Hotel Martin,
Utica, N. Y. . . . O'BRIEN AND EVANS
opened the new Marine Room Cocktail
Lounge, Aurora, IIl. . . after 12 weeks
at the Press Club, Erie, Pa, CAB CAL-
LOWAY'S Bon-Aires arc at the Clary
Club, Cumberland, Md.
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Songs and Such

ARL ROBINSON, composer of Ballad

for Americans, received a $2,000

award from the Guggenheim Foundation
for this compo. Roblnson's collaber,
John La Touche, is working with Vernon
Duke and Ted Fetter on the score for
George Abboit’s forthcoming musical.
Much Ado About Nothing.

Judy Garlang is going to revive the
song Marie Dressler popularized more
than a quarter-century ago, Heaven Help
the Working Girl, in her new Mickey
Rooney flicker, Strike Up the Band.

Cab Calloway is working on a serious
jazz symphoay, Symphony in Swing
Time, which he hopes Stokowski will
introduce, “because he has the courage
and vision to play the music of ‘un-
knowns.” "

Ambitious Frnest Ford, muscle bender
at Rusk (Tex.) State Hospital, has
penned a few more tunes with Doc
Bechtel and Al Wiggins. They include
Dream No More, I Must Have Been
Dreqming, Can’t We Be Together and
Ask Yourself a Question.

* * *

Billy Gates, one of yesteryear’s favorite
bands, has composed the music for his
newest, “Springtime Reminds Me of
You,” in collaboration with Peter Ringel.

. NBC announcer, Def Sharbutt adds

a romantic ditty to his compositions with

“I'd Love To,” being published by Irving

Mills’ new outfit, American Academy of

Music. It's hardly news any

more when Tin Pan Alley makes popular

adaptations from longhair compositions,
but when the original composer does it—

a trend is just around the corney! Ernest

Lecunona, composer of “Andalucia," is

giving that song a popular shot in the

arm, to be known as “The Breeze and 1,

in conjunction with Albert Stillman on

Not a Bad Idea

NEW YORK, April 20—Joe Marsala
is peeved. He's peeved because Tom-
my Dorsey has been grabbing off some
of his best men. Tommy picked off
Sid Weiss, bass, and Joe Buskin, piano,
from Marsala's small combo current-
ly playing at the Fiesta Danceteria
here, and Joe claims that the senti-
mental gentleman has his eye on some
of his other hoys, too.

So Marsala sat down and wired TD
this week, “Plcase give me a job with
your band so that I can play with
my band.”

Publishers and People

HAPPELL will publish the scores of

three productions being staged at
Michael Todd's Gay New Orlcans con-
cession at the New York World’s Fair.
Shows will include seven numbers by
Buddy Bernier, Allen Roberts and
Jerome Brainin. Guy Lombardo will in-
troduce the first, I Touched Upon « Star.

Bregman-Vocco-Conn publishing the
Glen Gray special, Rock Island Flag Stop,
a choo-choo tune to end choo-choo
songs, by Charlie Hathaway.

Leeds Music's Just Before Dawn on
Coral Isle (by Artie Jones and Evelyn
Prochaska is a featured number at
Broadway’s newest nitery, The Hurricane.

Clarence Stout, a member of Indiana’s
Tin Pan Alley, placed As Long as I Got
Texas, Sweet Mountain Mother of Mine
and Sing Me a Song of the Prairie with
M. M. Cole Publishing Co. and Big Bad
Bill From Brimstone with Chart Music
Co., both in the Nutmeg State.

Cine-Mart, Hollywood publishing house,
is releasing the score from Milan in May,
musical comedy being produced on the
West Coast, with words and music by
Paine Fenimore, Bissell Palmer, Margaret

Multi-Optioned Pacts To Get
Thoro Going-Over at AFM Meet

PHILADELPHIA, April 20—The tenure
of band contracts that bind the hoys
to the big booking agencies will occupy
the atfention of the American Federation
of Musiclans when it convenes in Indian-
apolis this June. A. Rex Riccardi, sec-
retary of Local 77 here. disclosed that
he is preparing legislation to limit and
regulate booking office contracts so that
the musician will have “at least an even
chance.” Nor is Riccardi alone in cham-
pioning a change in the 10 and 20-year
binders a leader must sign to hook up
with a big band agency. Jack Rosen-
berg, prexy of Local 802 in New York, is
also much concerncd, and promises to
fight for limited contracts on the con-
vention floor.

Issue was recently made very real to
Rosenberg when a member band leader
came to him with a contract. Leader
had put in 15 years with the agency
but was in recent years neglected in
favor of newer bands. While another
office had work for him, he couldn’t
get his release from the agency. And
after 15 years, paying commissions on
many jobs *hat he had to procure for
himself, there were enough options in
the contract to tie him down for an-
other 19!, years, explained Rosenberg.

‘“‘No Option for the Leader”

“If the leader lived thru all those
options,” said Rosenberg, “he’d have a
crop of whiskers and would hardly be
fit for further work in the dance field.
The whole trouble with band contracts
is that there is no option for the band
leader.”

Riccardi also recently detected an odor
when a major band agency, after audi-
tioning the local crop of bands, sub-

“It was bad ecnough that they wanted
10 years on the bands, not counting the
options in small type, but they dldn’t
even promise to give the band any work.
On the mere basis of devoting ‘their best
cfforts’ to procure work for the band,
it's not fair to make the leader first
sign a long-term contract. I advised the
boys not to sign up with the agencies,
and they didn't.”

Riccardi personally complained to the
agency, which finally agreed to reduce
the binder to seven years. Riccardi,
however, held out for some sort of work
guarantee which was never forthcoming.

Ink Spots Tie Chattanooga
Dance Record With 6,100

CHATTANOQOGA, Tenn. April 20. —
Equaling the all-time local attendance
record set by Ella Fitzgerald last fall, the
Four Ink Spots and a swing band led by
Little Genevieve drew capacity with 6,100
spectators and dancers at the Memorial
Auditorium here last Tuesday (12).

Two thousand five hundred white spece
tators paid 55 cents to witness the con-
cert and dance. Dance, for colored only,
drew a 75-cent levy.

Krupa’s Springfield Mark
SPRINGFIELD, Mass., April 20.—The
largest crowd since the ballroom space
was cut down turned out Tuesday (12)
to dance to Gene Krupa and his ork at
the Butterfly Ballroom here. Ballroom
owner Mitchell Labuda reported that
1,313 persons paid $984 to make Krupa the
only band to reach its guarantee plus a
profit since Labuca took over the ball-

the fyrics. E. B. Marks is publishing. Medbury Sims and Gladys Shelley. mitted contracts for the chosen outfits. room.
NATIONAL 59 b@ SONGS
AND REGIONAL DI oar: WITH MOST
‘ SHEET MUSIC COMPREHENSIVE GUIDE RADIO PLUGS
* N o
BEST SELLERS TO SONG POPULARITY INCLUDING INDEPENDENT NEW YORK
FOR WEEK ENDING FRIDAY, APRIL 19 STATIONS
NATIONAL EAST WEST COAST Labmtlen it Publisher ot P
TION SITION I'OSITION
EOSTIION ROs O Lt 1 7 1. TOO ROMANTIC (F) ................. Paramount 35 19
Wk, Wk Wk, Wk, \\ak, ]' : " 4 2, WOODPECKER SONG . .............. ... Robbins 33 28
LI w:ir;NY%u sYr/Asz 2 1. TI;oeng Woodpecker : 2. %ntdhcalze ::in ‘:: 9 3. HOW HICH THE MOON (M)..... .. ..... Chappell 26 13
3 2 THE WOODPECKER | 1 2. When You Wish e 1 4. WHEN YOU WISH UPON A STAR. ... ... Berlin 25 18
SONG Upon a Sfal. . 1 3. When You Wish 5 5. LET THERE BE LOVE.................. Shapiro, Bernstein 24 16
6 3. WIND AND rAIN'| 3 3 W';:wa:‘dairRa'n in "Upon a Star 8 6. SINGING HILLS ....................... Santly, ). & S. 21 20
IN YOUR HAIR 8 4. The Singing Hills 2 4. The Woodpecker 14 7. STARLIT HOUR (M) ... . ... ...... Robbins 20 20
2 4. INANOLDDUTCH| 6 5. On the Isle of Ma Song 3 8. WIND AND RAIN IN YOUR HAIR...... Paramount 19 39
y
CARDEN 7 6. Leanin’ on the Ole | 5 5. lnc:r':’er?'d Dutch 8 9. ALICE BLUE GOWN (F) . ..... ....... Feist 18 18
Top Rail - o q
4 5 ONMAT\:iE ISLE OF PR | Psmm — 7 6 The Singing Hills 12 10. MA, HE'S MAKING EYES AT ME... ... Mills 17 3
i 6 7. The Starlit Hour 9 11. ON THE ISLE OF MAY ................Famous i6 9
7 6. THE SINGING |10 8. Too Romantic O
T HILLS 5 9.In an OId Dutch | 8 8. l-e_a'_mn Rorfl the Ole 10 11. I'VE GOT MY EYES ON YOU (F).. . Crawford 16 1
Garden op Rat
5 T THE STARLIT| 12 10 A Lecers Lullaby |12 9 How High the 1 11. YOU, YOU DARLIN® ... ............... Harms 16 9
HOUR 2 11 Tuxedo Junction Moon? 10 12. IT'S A BLUE WORLD (F).. . ... . .«....ABC 15 29
8 8. LEANIN’ ON THE| 14 12. it’s a Blue World | — 10. Let There Be Love — 12. SHAKE DOWN THE STARS ... ..... . Bregman, V. & C. 15 6
N 1,
OLE TOP RAIL | 9 13. I've Got My Eyes| 9 :'2 :rs a g:“c \Z°"~|: —  13. ANGEL IN DISCUISE (F).. ... .. ....... Witmark 3 6
— 9. TOO ROMANTIC P Pl:yﬂm;’:’;; F iy Sa;':eSi i n 13, APPLE BLOSSOMS AND CHAPEL BELLS. ... Remick 13 6
15, 10. SAY $S1 SI 13 15 The Gaucho Sere- |15 14. Indian Summer 6 145 SAYMISI ST s s Sl o o Wit i R - - Marks 12 17
12 11, HOW HICH THE nade 11 15. At the Balalaika 12 14. TUXEDO JUNCTION . ................. Lewis 12 14
MOON? 4. SO FAR, SO COOD Mill
SOUTH 2 14. , SO GoOD ...... s W . Miller 12 12
14 1z T?;i;ﬁ,(‘,,‘;’ gio I‘OSITIM\TIDWEST POSITION 14 14. SWEET POTATO PIPER (F).... ........ Santly, |. & S. 12 10
— 13. ALICE BLUE cownN | et This Tt vs _— 14. IMAGINATION . ................. ... ABC 12 8
— 4. L ELCTWETHERE BE| 1 1. When You Wish| 1 1. When You Wish 14 14. GOOD EVENIN' . ................ ... Miller 12 0
Upon a Star Upon a Star 12 15. WHERE WAS 1?2 (F) . ................. Remick 1 9
9 15 I1T"S A BLUE
? lT\SVORLD M T'lfng Woodpecker [ 3 5> |y a5 OId Dutch = 15. IN AN OLD DUTCH GARDEN. .. .. ... .. Harms n 6
6 3. Wind and the Rain Garden ) — 15. LAST NIGHT’S GARDENIAS ....... . .. Coslow 11 5
T ey in Your Hair 3 2 The SHIGEANE 14 15. YOU LITTLE HEARTBREAKER, YOU... . Red Star n 2
':'n'ﬁsif\shﬂ?a;ﬁ'lf;lc %‘EI;L?‘;'CJ.?‘%; 2 4. lnc::’enOld Dutch - Song y 13 16. LEANIN’ ON THE OLE TOP RAIL. .. . Feist 10 15
g;ﬁ rf‘i,;:rier.Ly?zc.:& G';?r‘?ila)l’é 4 5. On the Isle of May 4 5. On the Isle of Mafy — 16. SKY FELL DOWN . ... .. ... .......... Witmark 10 11
Hinged Music Co., and A, C. 7 6. Lecanin’ on the Ole 7 6. Wind and Rain in
McClurg, ior . ch{cagté: Soti Top Rail Your Hair -
S Y s of| 8 7. The Singing Mills | 6 7. The Starlit Hour
Kansas City, Mo.; Grinnell| 5 8. The Starlit Hour 5 8. Indian Summer
Brothers, of Detroit; Volkwelrj 11 9. Say Si Si =k} 9. Too Romantic
Seathorn Mugic Or. S8 [ 10 10. The Gaucho Sere- | — 10. Say Si Si Songs listed are those receiving 10 or more network plugs (WJZ, WEAF,
W‘iroz.h ertélxt _er)uas‘:/csoﬁo'-v-'ug{c%%rt nade ~— 11, Alice Blue Coyvn WABC between 5§ pm.-1 am. week days and 8 a.m.-! a.m. Sundays, for the
or%_hplznlx,'i\riz.: G. Schlrmer of E :; ::‘e' Thi{'e, B: L‘;:" '§ :g Il?e'ar::‘ne’ g:"’t':;k"me week ending Friday, April 19. Independent piugs are those recorded on WOR,
Loulslang e Ao ey Eoanic TR e 5 " Top Rail WNEW, WMCA and WHN. Film tunes are designated as “F,’, musical production
St Suslc Jobbers; Sherman. ] 13, Alice Blue Gown 13 14. How High the numbers as “M.” Based on data supplied by Accurate Reporting Service.
Morse M. Preeman. Inc., of Los | — 14. Tangleweed 'Round Moon? .
Angeles; Capitol MMusic é‘:o., og My Heart — 15, The CGaucho Serc-
iaoar"t"ll:ﬁd.s("()lrzge ST DR, 15. God Bless America nade
THE RECORD BUYING GUIDE IN THE AMUSEMENT MACHINES (MUSIC SECTION) SHOWS WHICH RECORDED TUNES ARE BEING PLAYED IN AMERICA’S 300,000
x AUTOMATIC PHONOGRAPHS.
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Count Basie

(Reviewed at Fleisher Auditorium, 'g h Q p@\li Q w i n g Sta n d

Philadelphia)

T'S ROYAL rhythms in a swing-steeped

groove that the Count continues to
dish out from his keyboard position. And
it was an appreciative and enthusiastic
mob that turned out at this Recse Du-
Pree race dance promotion to drink in
the Basie syncos that bring on a feeling
of exultation in therabid swing fans.

With seven bhrass, four trumpets and
three tromhones, and all solid, Basie in
showmanly musical fashion keeps much
of the horn power in reserve to build up
the numbers to a pitch where the rafters
reverberate. A four-way sax section
(two altos and two inspired riding ten-
ors) and the four-manned rocking and
driving rhythm section complete the
comkination. As usual, Basie’s piano
ripplings scintillate.

Portly James Rushing still sells the
blues songs, with Helen Humes the swing
diva for the pop ditties.

Orodenker.

Vincent Lopez
(Reviewed at King's Ballroom,
Lincoln, Neb.)

IANO-MAESTRO Lopez still sub-

scribes to a vicious brand of jungle
swing. He works his five brasses every
minute, and asks for plenty of elbow
grease from his drum department. His
own piano. formerly a big feature, is now
only used as a novelty, and a regular
man stays with the keys while Lopez un-
dulates a baton.

Sonny Schuyler is the hand’s best sing-
ing bet, a baritone who gets the atten-
tion of the femmmes. The two girls, Pen-
ny Parker and Anne Barrett, have a ten-
dency to sell out on all occasions, with
the Barrett girl especially bombastic a la
Betty Hutton, who recently left the out-
fit. Penny’s type is the whiney voice
popularized by O, Johinny Baker.

Added to the three trumpets and two
trombones are three regular rhythm men
and four saxes. Skin thumper Buck
Spangler lambasts the hides constantly
and to good rhythm purpose.

Band is of a style popular a year or
more ago, not too mmuch in favor with
most ballroom operators now, who have

memories of the box-office devastation
when gymnastics were the vogue. Of
course, impression here was garnered on
a one-night stand, and style was prob-
ably cued to that object. Oldfield.

Paul Moorhead

(Reviewed at Rainbow Baliroom, Denver)

HIS outfit is different from the usual

run of territorial bands in three
ways; of the 10 pieces only one is a reed
instrument, and an invelrtion of one of
its members, wendall Hall, called con-
sole strings, is featured.

Moorhead fronts the band in a pleas-
ant, easy manner, is featured on trumpet
and takes a turn at vocals. Tony Moreno
is featured vocalist and handles most of
the novelties, of which several are often
presented in succession.

No particular style of music is fol-
lowed, but the fact that the instru-
mentation consists of three trombones,
two trumpets, piano, bass, drums, a sin-
gle reed and the console strings gives the
outfit a particular style of its own which
is not brassy but definitely on the mel-
low side.

Side men are all featured on the nov-
elties, and there is always plenty of ac-
tion on the stand. The console strings
is an organ-like gadget with a double
set of strings, with an auxiliary mike
placed near the piano or some other in-
strument and the resulting blend being
that of an organ guitar. Harp and
celeste effects can also be produced.

Combination puts out smooth, dance-
able music, and the constant use of nov-
elties does much to help sell outfit to
dancers. Trackman.

Ran Wilde

(Revicwed at the Netherland Pluzo
Hotel, Cincinncti)

JITH the unusual instrumentation of
two pianos, drums, bass, three fid-
dles, harp, three sax and trumpet, this
combo is naturally solid cn the rhythm
end, with the musical outpourings geared
heavily toward the sweet side. Strictly a

hotel combination, the band sets well in
this chamber, the acoustical qualities of
which don’t act too kindly to blaring
brass.

Band beats out a neat dance rhythm
from a set of sound arrangeemnts, with
the rumbas getting a liberal play. Band’s
two Mexican members (pianist and fid-
dler) give out solidly to give the latter
numbers that native swing and flavor.

In addition to contributing his end
to the double pianistics and furnishing
delightful solo sessions on the ivories,
Wilde gives the band a highly personable
front. Joe Suarez, pianist, fills in be-
tween sessions with unusual piano work,
and Frances Pozzi draws  considerable
attention with quality solo harping. In
Ray Adams the band has a better-than-
average tenor warbler. Sachs.

Griff Williams

(Reviewed at Stevens Hotel Continental

. Room, Chicago)

ILLIAMS, who last week celebrated

the seventh anniversary of his ork,
is due for a further build-up in popu-
larity when he starts waxing his tunes,
which probably will he in the next few
weeks. Continental Room is an ideal
spot for Williams, its class trade being
appreciative of sweet rather than swing.
Griff’s friendly personality goes well with
the crowd, and the dancers like his wide
assortment of refreshing arrangements.
His rumba and conga sessions have he-
come quite popular.

Band is well balanced, and the boys do
an excellent job. Joe Rigdon is very
good at the piano and frequently is ably
seconded by Griff himself. Louis Math,
who is responsible for the arrangements,
also is relief pianist. Vocal department
is capably handled by Buddy Moreno,
Walter King Jr. and Bob Kirk, who play
guitar, drums and saX, respectively. Bal-
ance of the outfit includes L. G. Wieder-
hold, bass; Arthur Gettler and John
Ouse, trumpets; Ernest Gibbs, trombone;
Bruce Yantis, violin; Ronnie Conrad, vio-
lin and sax.

Williams has built up a solid reputa-
tion for Yanceable music and delivers
consistently. Green.

Slim and Slam

(Reviewed at Irvin Wolf’s Rendezvous,
Hotel Senator, Philadelphia)

FTER striking out on their individual

own, after a collective click, Sliin
Gaillard and Slam Stewart have come
together again, which is as it should be.
The two lanky sepia lads are to jive and
jam what corned beef is to cabbage.

The riotous jumpin’ rhythimmpations all
revolve around Slam giving out the Har-
lemese gutturals beween guitar pickings
and Slam's slapping of the bass viol. Lew
Morgan, an accomplished pianist in the
swing tradition, and Hubert Pettiway,
dynamic at the drums, round out the
stand.

The reuniting of the team again com-
bines a pair of unique comedy and musi-
cal talents. Boys follow the Flat Fool
Floogie tradition with religious fervor,
getting the best results on Slim’s orig-
inal tongue-twisters. It's all on the
screwy side, and not slightly, and as
close as anyone would want to get to
gin-mill flavoring without actually in-
haling the vapors. Orodenker.

Bob Lansbury
{ Reviewed at the Beachcomber
Club, New York)

ANSBURY is a young, tall, blond, good-

looking fellow who toots a sax and
fronts a good. society-style six-piece
band. His band is doing the Monday
night substitutions for the Bobby Parks’
Band, which Lanshury’s Ork resembles
a lot.

Lansbury sings frequent choruses of
pop tunes in pleasing tenor, toots a good
sax and switches to maraccas for the
rumbas and congas. He is backed hy
accordion, string bass, violin, drums and
piano. The violin man takes the mike
occasionally to add schmaltz to the
waltzes and sweeter numbers and the
bhand as a whole provides typical smooth,
sugary hotel-style music so popular at
resorts and society private entertain-
ments as well.

The band drew a goodly portion of
the patronage cut on the dance floor and
had them dancing with apparent zest.

Denis.

Night

By

Screen Songs
HE Hollywood harmonies again occupy
the attention of the recording bands,
this time for the movie music for Irene,
a musical comedy of two decades ago
brought to life again on the silver sheet.

The first dance releases from the Jos-
eph McCarthy-Harry Tierney score come
from Victor-Bluebird. And since there
is such a close association between
WAYNE KING and the dreamy waltz
music, it is only natural that Victor calls
upon the maestro to cet his three-
quarter tempo to Alice Blue Gown, the
most popular selection from the original
score. The mated music is Irene, a lilt-
ing fox-trot. Also from the same score,
the waltz king sets his style for Castle of
Dreams, making the couplet complete
with Gypsy Tears, a bit of melanchola
imported from the Continent and intro-
duced in the slow fox-trot tempo.

On the companion Bluebird label,
OZZIE NELSON offers Alive in a swingy
gown, coupling with Angel in Disguise, a
rhythmic ballad from the It All Came
True screen show. BLUE BARRON makes
sweet music for Irene, mating the screen
song with a popular rhythmic ditty,
Charming Little Faker. And CHARLIE
BARNET, each succeeding disk giving
evidence of greater polish to the band,
sets Castle of Dreams and You've Got Me
Out on a Limb, both from Irene, in a
subdued swing setting.

From Jack Benny’s Buck Benny Rides
Again, the Say It ballad and the rhyth-
mic My! My! make a perfect twosome for
dancing fare as offered by TOMMY
DORSEY on Victor, GLENN MILLER on
Bluehird, HORACE HEIDT on Brunswick
and FRANKIE MASTERS on Vocalion.

More Pic Tunes
HE slow, dreamy style of JAN GARBER
makes for an inviting double with
It Happened in Kaloha from It’s a Date
and Your Kiss from Dance With the Decvil
on Varsity., ART KASSEL on Bluebird,
also cweet-styled, doubles the Deanna
Durbin ditty with an engaging original
novelty, The Guy Needs a Girl. For the
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same label, MITCHELL AYRES applies
his fashionable dance incentives for four
attractive screen ballads, Your Kiss from
the aforementioned film with This Is the
Beginning of the End, from Johnny
Apollo, and I Need a Friend, Nick Kenny’s
latest for Back Door to Heaven, with
Little Curly Hair in a High Chair, from
Eddie Cantor’s Forty Little Mothers and
the most likely Hit Parade pretender.

Also on Bluebird, FREDDIE MARTIN
makes smooth music for Scturday’s Chil-
dren, from the screen show of the same
name, coupled with a popular item, I’d
Love To. RAY NOBLE on Columbia pro-
vides a royal setting for a twosome from
Road to Singapore, Sweet Potato Piper
and Captain Custard. And for the com-
panion Vocalion label RAY HERBECK
provides the romantic music for Palms of
Paradise, from Typhoon, completing the
couplet with My Fantasy, a standard clas-
sic in dance tempo.

For the It’s a Date music Decca goes
to the original source, offering DEANNA
DURBIN in the songs she sings in that
picture, filling in with selections from
her 100 Men and a Girl and First Love
to make up an attractive album of six
sides.

Singing Sides
I{ATE SMITH returns to records, this
time under the Columbia banner,
giving {full-toned lyrical renditions of
When You Wish Upon ¢ Star with So
Long and I'm Stepping Out With a
Memory Tonight with The= Woodpecker
Song. For the same label, MILDRED
BAILEY goes blues for the ballad After
41l I've Been to You, hitting a rhythmic
nigh with A Bee Gezindt. And for Vocal-
ion GINNY SIMMS is ever sincere in her
song stylizing for a disk-duo of ballads,
Watching the Clock and I Walk With
Music.
Decca offers a new voice, PAT FRIDAY,
a Bing Crosby discovery, & female voice
with vibrant qualities far the slower
songs, making her debut an auspicious
one with The Gaucho Serenade; You, You
Darlin’; I've Got My Eyes on You and

{See REVIEW OF RECORDS on page 28)

Pastor on the Way

ONY PASTOR (Roseland Ballroom,

New York City, CBS), ex-sax man
from the late Artie Shaw Band, who has
heen on his own for the past few months,
proves, thru his airer anyway, that he’s
a pretty capable leader and a pretty good
showman while operating under his own
steam. Even tho Pastor inherited the
library of his past task-master, the mu-
sical quality of his crew doesn’t register
with the caliber of Shaw’s handling of
the same music. Since the band is still
in its swaddling clothes, however, no
one expects it to.

Judging from the quality of Pastor’s
sustainer, he knows what it’s all about
and appears to be putting the old drive
behind his band to make the grade on
his own without trading on his past po-
sition as a featured side man with the
Shaw crew. This was his last air assign-
ment before departing for a stand in
California, and he put on a program
capable of attracting a horde of listeners
and dancers.

The song selections were mainly in the
popular vein, with Pastor himself knock-
ing off a few of the vocals besides doing
some excellent sax solo work. Besides a
swing original and a few novelty tunes,
the others were evenly divided in the
ballad and rhythm departments. Kay
Foster is the vocalilter and can click a
mean ballad. Matter of fact, the one
thing wrong with the entire program was
Pastor’s insistence on singing more num-
bers than Kay, when the latter has the

Music in the Qi

By SOL ZATT

more pleasing and desirable voice.
On the whole, tho, a good and lively
half hour’s listening.

* * *

Scrambled Rhythms

ARRY FUNK (Biltmore Hotel, Dayton,

O., CBS) gives forth with an unco-
ordinated scramble of rhythmania that
leaves the listener in a complete state
of confusion as to what he's trying to
do. The show was completely jammed
up with one-chorus tunes that ran a wide
gamut of musical selectior} without
much apparent reasoning.

In the methed of presentation there's
enough wrong with the program for
Funk to take inventory and do a bit
of wondering himself. He uses very few
pops but a welter of oldies that would
be bhest left relegated to the silence they
have enjoyed for so many years. It’s
one thing to attempt to revive an old
song, but something very different to try
to revive all of the oldies on one pro-
gram,

Furthermore, there are two singers on
the remote, male and female, but their
identity must remain in anonymity be-
cause nobody mentioned who they were.
The one saving grace was towards the
end, when a change in tempo was ef-
fected on some numbers that were at
least played in full, and a scorcher called
the Clarinet Polka was done.

BILL DOHERTY ORK has been booked
for the season at the Lookout Mountain
Hotel, Chattanooga, Tenn., which opens
May 10.

Keystone Ticket Co.,

Cash With Order==No. C. 0. D.
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Printed to Your Order
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100,000 for
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14 The Billboard

MUSIC

April 27, 1940

NAPA “Indifferent” to Sudden
Lifting of Radio Ban on Disks

By Decca, Victor and Columbia

NEW YORK, April 20.—National Asso-
ciation of Performing Artists professes
complete indifference as to the about-
face being made by recording companies
with regard to radio broadcasting of
records. Maurice J. Speiser, spokesman
for the NAPA, stated the companies have
no rights and never exercised power or
authority in the matter because they
knew they never had rights.

Situation of NAPA currently is particu-
larly significant in view of squawks of
performers that banning their records
from the air had cut into their employ-
ment opportunities in other show busi-
ness fields. Many of these performers
wish no regulation whatsoever—either
by NAPA or by the record companies.
According to Speiser, the ones who are
beefing are an articulate minority who
are “"indulging in a foolish whim.” He
termed it a temporary palliative for a
cure. Adding that “banality satiates the
public.” Speiser said that “lncessant
Pplaying will put any artist on the bum.”

Non-Recording Money-Makers
As illustrating the viewpoint of NAPA,
Speiser pointed to artists who do not
make records yet command top salaries.
He included Fred Waring, Meyer Davis,

Don Voorhees and Josef Hoffman.
Turnabout of the record companies,
including Decca and RCA-Victor, came
shortly after The Billboard ran a story
regarding squawks of recording artists.

FB Sets Resort Bookings
In Midwestern Territory

CHICAGO, April 20—With the outdoor
season close at hand, Frederick Brothers
Music Corp. is busy with park and re-
sort bookings here. Joe Kayser, in charge
of the band department, reports a brisk
demand from these spots, most of which
open about the middle of may.

Among the bands already definitely set
are Tiny Hill at Excelsior Park, Minne-
apolis, opening May 10 for three weeks;
Ace Brigode, Walled Lake, Mich., May 14:
Lawrence Welk at the Totem Pole,
Norumbega Park, Auburndale, Mass., May
24; Larry Funk, P. & E, Park, Omabha,
May 29 for two weeks, and Boyd Raeburn,
Avalon Ballroom, Niles, Mich.,, May 30
for two weeks. Raeburn also is set to
play the Strawberry Festival at Humbolt,
Tenn., starting May 10.

Pennsylvania Resort Opens
With George Dennis Band

SOMERTON, Pa., April 20—Summer
season at Somerton Springs, resort in
Lower Bucks County Valley near here,
was ushered in April 12, with George
Dennis and his ork the musical
attraction. Thirteen-piece crew caused
such favorable comment at a winter
social event here that Manager Vernon
D. Platt signed it for the hot months.

Spot is now offering dancing four
nights weekly, with an outdoor floor and
band sliell expected to be completed in
June.

Jurgens’ $2,276 in Beloit

BELOIT, Wis., April 20.—Dick Jurgens,
playing the policemen’s radio benefit ball
at the new Armory here April 8, attracted
what is believed to have been the largest
crowd ever to attend a public dance in
Beloit, with a take of over $2.276. Ad-
vance sale tickets were $1. At the door
$1.25, with 2,276 ducats turned in.

Cycle

NEW YORK, April 20—When Lou
Levy, manager of the Andrews Sisters
and head of Leeds Music, started in
the music business six years ago, he
had one suit of clothes.

The ensuing <years. however, were
much rosier and he amassed a ward-
robe of 14 suits, tux, tails, a countless
number of shirts and fancy ties. Last
week, however, his apartment was
burglarized and all of the clothes
and his jewelry, a total value of
$3,000, were taken.

Now he’s back to one suit of clothes.

RCA-Victor has refunded money to those
stations which bought its licenses, and
notified stations they could perform
RCA records until further notice. Colum-
bia notified stations similarly last week.

It is pointed out by radio station offi-
cials that now that the three chief re-
cording companies have lifted the ban
on use of records on both commercials
and sustainings, the recording firms will
have a lot of trouble reversing their
policy Iater on, should they decide to
do so.

It is further pointed out by station
men that unrestricted use of records
may be a break for certaln recording
artists at the moment, but that 1t is bad
for live talent from a long-range view.

Prom Kiclgl;a'ck
Angers Bookers

BOSTON, April 20.—With the spring
prom season practically at hand, local
band bookers are again faced with the
payoff problem which plays an im-
portant factor in the booking of bands
for college dates in this vicinity.

No matter what college it is, the kids
apparently are of one mind. There must
be a kickback beforec anybody bhooks a
date. Cases have been cited where a
band was booked for $450 and the
booker was forced to kickback $100 to
the chairman of the prom committee,
payment sometimes being made even be-
fore the band is paid for. With a $300
nut to start with, the bookers gencrally
wind up only a few dollars to the good.

The kickback is the first thing the
kids mention, according to the bookers.
Conversations run something like this:
“I'm chairman of the prom committee
for the junior prom at Blank College.
We've got 8750 to spend, What bands
have you got for such and such a date,
and how much are you going to give me
if we book thru you.”

Bigger Ork, Better Kickback

The kids are smart enough to figure
that there will be a bhigger payoff with
a better band-—and name bands costing
from $750 to $1,200 have been booked
with payoffs reaching as high as $250.

One bhooker recently had a band set
with the kids, only to lose out when a
college in a neighboring State offered
more dough. The kids hemmed and
hawed for two weeks trylng to decide
on a band and then picked one which
cost the booker $200. The deal was
clinched at $275, and the committee
chairman insisted on a $50 Kkickback.
The booker had gone to considerable
expense to get the second band after
the first deal petered out, and finally
wound up with a net loss on the date.

The kickbacks, coupled with the col-
lege kids’ laziness, which makes them
wait until two weeks before the dance
to set a bhand, are giving local bookers
gray hair, but as yet there has been no
solution advanced.

New Publishing Firm Added
To Syracuse Tin Pan Alley

SYRACUSE, N. Y, April 20—New
music publishing firm. Benearl Publish-
ing Co., was formed here this week, main-
ly for the purpose of publishing new
compositions by hitherto unknown
talent.

Officers of the company include Earl
I. Freshman, president: Benjamin Kline,
vice-president; Richard Aaronson, treas-
urer; Nathan I. Share, secretary, and
Milton Davidson. general manager. David-
son is a songwriter under the pen name
of Jay Milton.

Konchar Jr. With CRA

CHICAGO. April 20.—George W. Kon-
char Jr. became a member of the staff of
Consolidated Radio Artists here this week
and will work with his father, who re-
cently joined the local CRA office.

EDDY ROGERS comes into the Spanish
Room of the Henry Grady Hotel, Atlanta,
today (20). Featured with the ork are
the Knickerbocker vocal trio and Irene
Janis,

Bands on Tour

Advance Dates

OZZIE NELSON: Terp Ballroom, Aus-
tin, Minn., April 24; Danceland, Cedar
Rapids, Ia., 25: Turnpike Casino, Lin-
Lincoln, Neb., 26; Froghop Ballroom, St.
Joseph, Mo,, 27; Rigadon Ballroom, Sioux
City, Ia., 28; Arkota Ballroom, Sioux
Falls, S. D., 29: Riverside Theater, Mil-
waukee, May 3 (week); Cotton Carnival,
Memphis, 15.

JACK WARDLAW: Stevenson Theater,
Rock Hill, S. C,, April 24; Carolina Thea-
ter, Asheboro, N. C. 25; Junior Prom,
Women’s College, Univ. of North Caro-
lina, Greensboro, N, C., 27; Rotary Con-
vention, Hickory, N. C., 29; Wade Hamp-
ton Hotel, Columbia, S. C., 30; Gallopade,
Rocky Mount, N. C,, May 2; Cary High
School. Cary, N. C., 6; Dental Conven-
tion, Charlotte, N. C., 7; Carolina Thea-
ter, Lumberton, N. C., 8; Rotary Conven-
tion, Rocky Mount, N. C, 9.

FLOYD RAY: Riverside Park, Phoenix,
Ariz, April 24-25; Top Hat, Douglas,
Ariz., 26-27; Blue Moon, Tucson, Ariz.,
28; La Fiesta, Lordsburg, N. M., 29; Fru-
tas Hall, El Paso, Tex., 30; Armory, Carls-
had, N. M., May 1; Clovis Hotel, Clovis,

N. M,, 2; Venetian Auditorium, Browns-
field, Tex., 4.

BILL: CARLSEN: Spring Lake Park,
Oklahoma City, April 26-May 9.

GUY LOMBARDO: &Strand Theater,
New York, May 3 (2 weeks).

LARRY CLINTON: Univ. of Notre
Dame, South Bend, Ind., May 3.

RUSS MORGAN: Olimus Club, San An-
tonio, May 3; Texas State College for
‘Women, Denton, Tex., 4; Blossom Heatl:
Ballroom, Oklahoma City, 5; Texas A &
M College Station, Tex., 10-11; Tromar
Ballroom, Des Moines, 16; Turnpike Ca-
sino, Lincoln, Neb.. 17; Froghop Ball-
room, St. Joseph, Mo., 18; Skylon Ball-
room, Sioux City, Ia.,, 19; Arkota Ball-
room, Sioux Falls, 8. D., 20; Kemper Mili-
tary Academy, Boonville, Mo., 22.

KING COLE: Hamilton College, Clin-
ton, N. Y, May 3-4.

GLEN GRAY: Golden Gate Ballroom,
New York, May 5.

REGGIE CHILDS;
Butler, Pa., May 16.

COUNT BASIE: Apollo Theater, New
York, May 24 (week).

DON BESTOR: Penn Theater, Butler,
Pa., May 24.

CARL "DEACON” MOORE: Tower The=
ater, Kansas City, Mo., May 24 (week).

GLEN MILLER: Armory, Rochester,
N. Y., May 25.

Penn Theater,

Selling the Band

Exploitation, Promotion and Showmanship Ideas
By M. H. ORODENKER

A Winter Wonderland

NOVEL dance gtunt for the spring and summer season, a “Snowstorm-Blizzard

of Fun,” has been cooked up by Reese DuPree, vet Philadelphia race dance
promoter. DuPree devised it for a promoted tour with a name Negro band below
the Mason-Dixon line. Snow being rare in that section of the country, stunt
should materially help the box-office take.

Here’s how it works. A number of canvas troughs are tied along the ceiling of
the ballrcom and covered with isinglass and colored crepe paper. Troughs are
filled with artificial snow made of granulated bits of paper and cotton waste.
At a given signal a spotlight of greenish tint is cast on the dance floor. The
band hits into Jingle Bells and a medley of the snow tunes. The troughs are
shaken by a string control. And while the spot rcvolves around the floor, thc
“snow” comes drifting down upon the dancers,

# * *

Maybe the following is a bit cxpensive, but it will undoubtedly pay off in the long
run, When opening at a smart hotel spot out of town where the song pluggers are out
of reach to provide a celebrity crowd opening night, band leaders would do well to send
personal telegrams to local civic leaders, socialites and newspaper folk, inviting them
as guests to be on hand for the opening downbeat.

It will flatter the localites no end, and you can be sure of their patronage during
your run, not counting the impression they make on the hotel manager that first night.
In the same wire you can add a dandy by reminding the folks that yow'll be glad to play
their request numbers. It’s all chatked up to good-will and goes far on every score.

L] * »

Silhouette Souvenir

OTEL and nitery ops are ever on the hunt for attention-getting table cards.

Those running short of ideas would do well to borrow a leaf from the table
impression created some time ago, and it’s still plenty good, by the Vogue dine and
dancerie during a run with Louie Armstrong on the stand.

The top half of the cards placed on each table were silhouettes of Louie and
his trumpet doing a bit of a truckin’ routine. Got good laughs and were grabbed
up by souvenir hunters as fast as they were spotted on a table, Management
figured it as sound investment, as patrons are likely to take the unique cards
home and show them to ifriends, building interest in the spot. At the same
time, it built Amstrong.

* *

Columbia Recording Corp. aims to duplicate for its artists what it is doing for dealers
and distributors in way of exploitating records. The waxwork is setting up an artists®
promotion division, with Wayne Varnum and Virginia Clegg handling national and loca!
promotion work. This includes special dealer and distributor tie-ups with theaters,
hotels and night clubs while the company’s bands are on tour.

£ * L4

News Stand Tie-Up

\ HILE Gray Gordon was dispensing his Tic Toc Rhythms at the Metronome
Room of the Wardman Park Hotel, Washington, Artie Pine, band’s personal
manager, arranged with the local Victor record distributor to have Gray’s record-
ings placed on sale at the news stand in the hotel lobby, with a large display card
calling attention to the fact that the maestro's waxes could be purchased there.

Carrying the stunt to its hilt, cards were prepared and placed on each table
in the Metronome Room. Table card included a list of Gray’s latest recordings.
The guest could check off the platters desired and give the card to a bell-hop, who
would go to thie lobby news stand and fill the order, returning to the table with
the records.

Another important thing. Gray had on hand at all times a bottle of white
ink so that he could autograph all platters purchased in this manner, It goes
without saying that the promotion proved very successful, The hotel management
was very co-operative, and it's a sure thing that other bands will find all other
hotel managers extending the like co-operation for similar stunts.

* * ]

On the screwy side, but attention-getting for a line here and there, is the stunt
pulled by Tommy Tucker. The maestro sent a half dozen copies of his recording, “The
Man Who Comes Around,” to the census burcau in Washington as suggested gifts for the
hard-working crew quizzing Mr. and Mrs. America these days.

* * *
Oh, Johnny

HE arrival of Orrin Tucker and Bonnie Baker in New York for a stand at

Waldorf-Astoria Hotel called for extraordinary ballyhoo by Columbia Recording
Corp. Sixty Oh, Johnny. Oh disks were delivered to editors, critics and columnists
with a special label inviting them to a press luncheon. In addition, 11 newspaper
men were guests at a sunrise breakfast aboard the United Airlines plane which
brought the personages to New York at 5 a.m.

The plane was up for an hour, during wlhich time the toast and coffee were
served. Stunt pulled plenty of newspaper and magazine mention,
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(Routes are for current week when no dates
are given.)

Aaronson, Irving: (Sherman’s) San Diego,
Calif,, c.

Abb, Vic (Stuyvesant) Buffalo, h.

Akin Jr., Bill: (Whitman) Pueblo, Colo, h.

Alfredo, Don: (Childs’' Spanish Gardens) NYC,
Te.

Alperz, Mickey: (Cocoanut Grove) Boston, nc,

Andrews, Jitnmie: (Horseshow Club) North

Attleboro, Mass., nc.
Apollen, Al: (Hillcrest) Toledo, h.
Angulardo, Ed: (Earl Carroll) Los Angeles, nc.
Armstrong, Louis: (Cotton Club) NYC, nc.
Ayres, Mitchell: (Paramount) NYC, t.

Barnet, Charlie: (Apollo) NYC t.

Barron, Blue: (Palace) Cleveland, t.
Barry Bros.: (Arlington) Binghamton, N. Y., h.
Bartal, Jeno: (Piccadilly) NYC, h.

Barton, Harry: (Club 247) Newark, N. J,, nc.
Basie, Count: (Carlton) Jamaica, L. I., 25-27,t.
Basile, Joe: (Arena) Quebec, Can., 22-27.
Bass, Paul: (Chateau Moderne) NYC, nc.
Becker, Saxie: (Top Hat) Phila, ro.

Beechar, Gene: (Comnmodore Perry) Toledo, h.

Beelby, Malcolm: (Royal Hawaiian) Hono-
lulu, h.
Benedict, Gardner: (Netherland Plaza) Cin-
cinnati, h.
Bermzn, Lew: (Rainbow Room) Washington,
C., nec.

Bernie, Ben:
Bestor, Don:

J., ro.
Biltmore Boys:
Blaine, Jerry:
Bono, Richard:

(Taft) NYC, h.
(Rustic Cabin) Englewood Cliffs,

(Washington) Indianapolis, h.
(Hollywood) NYC, re.
(Statler) Cleveland, h.

Booris, Al: (Tremont-Plaza) Boston, re.
Bowne Jerry: (Royal Hawaiian) San Fran-
cisco, nc.

Bradley, Will: (Ray-Mor) Boston, b.

Bragale, Vincent: (Ambassador) NYC h.

Brandwynne, Nat: (Waldorf-Astoria) NYC h.

Brigode, Ace: (Merry Garden) Chi, b.

Brlgwré Les: (Wardman Park) Washington,

. C.. h.

Brunesco, Jan:

Burke, Morty:

Burke, Sonny:
nc.

Burton, Henry: (Oaks) Winona, Minn., nc.

Bush, Eddie: (Seven Seas) Hollywood. nc.

Busse, Henry: (Keith) Grand Rapids, Mich.,
25-27; (State) Kalamazoo 28-30; (Michigan)
Jackson, May 1. t.

Byrne, Bobby: (Empire) Syracuse, t.

(Jack Dempsey’s) NYC, re.
(Purple Derby) Phila, nc.
(Coral Gables) Lansing, Mich.,

Calloway, Cab:

Camden, Eddie:

Carlsen, Bill:
City,

Carlyn, Tommy (Terrace Garden) Springfleld,
O, nc.

Carpenter. Bob: (Gables Inn) Atlantic City, nc.

(Southiland) Beoston, c.
{Edgewood) Albany, N, Y., nc.
(Spring Lake Park) Oklahomna

Caruse, Marty: (Cedarwood Log Cabin)
Malaga. N. J., ro.

Chassy, Lon: (The Greenbrier) White Sulphur
Springs, W. Va., h.

Chaves: (Beachcomber) NYC,

Childs, Reggie: (Muehlebach)
Mo., h.

Chiquito: (El Morocco) NYC, nc.

Clarke. Buddy: (Park Central) NYC, h.

ne. )
Kansas City,

Clinton, Larry: (Pla-Mor Ballrcom) Kansas
City, Mo., 25; (Univ. Mo.) Columbia 26-27;
(Mezdo Acres) Topeka, Kan., 28.

Cobina, Cudrlos: (Biltmore) NYC, h.

Coburn, Jolly:
Coffey, Jack:
Cole, Melvin:

(Essex House) NYC 27, h.
(Gibson) Cincinnati, h.
(Harry's New Yorker) Chi, nc.
Colemsan, Emil: (Ciro’s) Hollywood, Calif., nec.
Collins, Jay: (Sherman’s) NYC, re.
Collins, Bernie: (Newman’s Lake House) Sar-
atoga Lake. N. Y., nc.
Continentals, The: (Monte Cristg) Chi, nc.
Contreras, Manuel: (Henry) thtsburgh h.
Cralg, Prancis:(Hermitage)Nashville, Tenn., h.
Crocker, Mel: (Hi-Hat Club) Steubenville, O.,
ne.
Crosby. Bob
Crusaders, The:
Cugat, Xavier:

(Blackhawk) Chi, nc.
(Congress) Chi, h.
(Statler) Detroit, h.

D
D’Amlico, Nick: (Essex House) NYC, h.
Danders, Bobby: (Gay ’90s) Chi, nec.
Davenport, Eddie: (Murray's Inn) Haddon-
field, N. J.. nc.
Davis, Jimmy:(Lake Merritt)Oakland. Calif. h.
Davis, Paul; (Martin's Tavern) Lima, Q. c.
Davis, Meyer: (Park Lane) NYC, h.
Davis, Johnny: (Miami) Milwaukee, nc.
De Huarte, Julian: (Casa Marta) NYC, nc.
De La Rosa, Oscar: (Havana-Madrid) NYC,
ne.
Dennis, Dave: (Jack Dempsey’s) NYC, re.
Dibert, Samimy: (Powaton Club) Detroit, nc.
Di Pardo, Tony: (Cosmopolitan) Denver, h.
Donahue. Al: (New Yorker) NYC, h
Dooley, Phil: (Palmer House) Chi, h,
Dorsey, Jimmy: (Pennsylvania) NYC, h.

Downer, Bill: (Nightingale) Washington,
D. C.. nc,

Draper, Nick: (Sir Prancis Drake) San Fran-
cisco, h.

Drummond., Jack: (Variety Club) Albany,
N. Y., nc.

Duffy, George: (Carlton) Washington, D. C., h.

Duke. Jules: (Tutwiler) Birmingham, h.

Dunsmoor, Eddy:
Dusenbury, Blondie:

(Aragon) Houston, h.
(Black & Tan) Reading,

Pa., nc,
E
Eaton, Dick: (Red Hill) Pennsauken, N. J.,
nc.
Eby, Jack: (Royal Palm) Miami, ne.

Eldridge, Roy: (Manhattan Center) NYC.
Ellington, Duke: (Orpheum) Los Angeles 24-
t

Ellis, Joe: (Queen Mary) NYC. re.
Ellis, Seger: (Village Barn) NYC, nc.
Engel, Freddy: (Knight Tavern) Plattsburg,
N. Y., nc.
Evans, Bobby: (Cotton Club) Phila, nec.

Farmer, Wlllle (New Goblet Inn) Albany,
Fay', Pénn (Montgomery's) Upper Darby,
Pa., cb.

Fedor, Jerry: (Fischer’s Casino) Detroit, nc
Felton, Happy: (Benny the Bum’s) Phila. ne.
Fielder, Johnny: (Plaza) San Antonio, h
Fields, Irving: (De! Rio) Washington, D.C.,

ce.
Pields, Shep: (St. Prancis) San Francisco, h.

a 2N
rchesira Routes
Following each listing appears a symbol. Fill in the designation core-
responding to the symbol when addressing organizations or individuals listed.
ABBREVIATIONS: a—auditorium; b—ballroom; c¢—cafe; cb—cabaret;
cc—country club; h—hotel; mh—music hall; nec—night club; p—amuse-
ment park; ro—road house; re—restaurant; s—showboat t—theater,
! Y,
Fio Rito, Ted: (Cleveland) Cleveland, h, Layne, Lesse: (Barney Spinellas) Staten Is-
Fisher, Buddy: (Trocadero) Evansville, Ind., land. N. Y., re,
Fisher, Preddie: (Blatz Palm Garden) Mil- Le Baron, Eddie: (Rainbow Room) NYC, nc.
‘waukee, ne, Lemish, Bert: (Stamps) Phila, nc.
Fiske, Dwight: (Savoy Plaza) NYC, h. Leonard. Bob: (Sports Circle) Hollywood, nec.
Pitzgerald, Ella: (FPamous Dgor) NYC, nc. LeRoy, Howard: (Kin Wa Low) Toledo, re.
Flindt, Emil: (Paradise) Chi, h. Lewis, Ted: (Rlverside) Milwaukee, t.
FPomeen, Basil: (Belmont Plaza) NYC, h. Livingston, Jerry: (Deshler-wallack) Colum-
Fontaine, Neil, *“Sonny”: (Jack Lynch s) bus, O., h,
Phila, nc. Lloyd Lewxs (Castle Cole) Norristown. Pa., c.
Foster, Chuck: (Mark Hopkins) San Fran- Lombardo, Guy: (Beverly Hills) Newport, Kv.,
cisco, h. cc.
Freedley, Bob: (Troc) NYC, nc. Long, Johnny: (College) Davidson, N. C.,26-27.
Freeman, Bud: (Kelly’'s Stables) NYC, nc. Lowe, Bert: (Lenox) Boston,
Friml Jr., Rudolph: (Providence-Biltmore) Lunceford, Jimmie: (Grand Theater) Evans-
Providence, h. ville, Ind., 25-27; (Aud.) Nashville, Tenn.,
Fulcher, Charles: (Bon Air) Augusta, Ga., h 28; (Armory) Louisville 29; (Oriental
Palace) Jackson, Tenn., 30.
Gagen, Frank: (Statler) Cleveland, h. Lyman, Abe: (Royal Palms) Miami, Fla., nc.

Gasparre, Dick: (El Morocco) NYC, nc.

Gaston: (Monte Carlo) NYC, ch.

Gerard, Gerry: (Ohio) Youngstown, O., h.

Gilbert, Jerry: (Thomas Jeffsrson; Birming=
ham, h.

Glass, Billy:

Golden, Neil:

Golly, Cecil:
ro

(Pastor’s) NYC, nc.
(Condado) San Juan, P. R., h.
(Donahue’s) Mountainview, N. J.,

Gordon, Al: (Frolic Club) Albany, N. Y. chb.
Gordon, Gray: (Edison) NYC, h.

Gordon, Don: (Central) Sayvl‘le N. Y, h,
Graffoller Frenchie: (Club 190) Des Momes,

Grant, Bob: (Savoy-Plaza) NYC, h.

Gray, Glen: (Empire Ballroom) Allentown,
Pa., 24; (VPI) Blacksburg, W. Va., 26-27;
(Convention Hall) Camden, N. J., 28.

Gruen, Eddie: (100 Club) Chester, Pa., nc.

H

Hahn, Al: (Radisson) Minneapolis, h.

Hall, Sleepy: (Biltmore) NYC, h.

Harper, Don: (Grove) Orange, TeX., ne.

Harris. George: (Bradford) Boston, h.

Harris, Phil: (Wilshire Bowl) Los Angecles, re.

Hart, Little Joe: (Madura’s Danceland)
Whleg, Ind., b.

Harting, Dorothy Gentlemen of Rhythm:
(Pepper Pot) NYC. nc.

Hauck, Happy: (Chez Ami) Buffalo, nc.

Hawkins, Erskine: (Savoy) NYC, b.

Hecksher, Erni¢: (Clift) San Francisco, h.

Heidt, Horace: (Capitol) Washington, D. C., t.

Helman. Dave: (Warwick) Lititz, Pa., h.

Henderson. Horace: (5100 Club) Chni, nc.

Herman, Woody: (Meadowbrook) Cedar Grove,
N. J., nc.

Lynn, Bert: (La Conga) Hollywood, nc.

M

McCarty, Bob: (River Road Inn) Louisville,nc.

McFarland Twins: (Blue Gardens) Armonk,
N. Y., nc.
McGee, Johnny: (Penn) Butler, Pa., 24;

(Mishler) Altoona 25, t.
McGrane, Don: (Diamond Horseshoe) NYC, nc.
MclIntire, Lani: (Lexington) NYC, h.
McKinney, William: (Plantation) Detroit, nc.

McLean, Connie: (Kit Kat) NYC, nc.

McMenamin, Freddy: (Alpine Tavern)
Atlantic City, nc.

Mack, Buddy: (Roumanian Village) NYC, nc.

Madriguera, Enric: (Jung) New Orleans, h.

Mann, Milton: (Joe’s Casino) Wilmington,
Del., nc.

Manuel, Don: (Gig Galleaux) Peoria, Ill., nc.

Manzare, Jose: (Lookout House), Covington,
Ky. nc.

Mario: (Pastor's) NYC, nc.

Mario, Don:
Martani, Hugo:
Marsala, Joe:
Martell, Paul:
Martin, Lou:
Martin, Preddy:

(Music Bar) NYC, nc.

(El Chico) NYC, nc.

(Fiesta) NYC, b.

(Arcadia) NYC, b.

(Leon & Eddie’s) NYC, nc.

(Edgewater Beach) Chi, h.

Marinaro, Joe: (Park Lane) NYC, h.

Marvin, Tommy: (Grande) Detroit, b.

Marvin, Mel: (Moounlight Gardens) Saginaw,
Mich., nc.

Masters, Frankie:

Mathey, Nicholas:

Maul. Herbic: (Green Trees Inn)
Kan., nc.

Maus, Stewart: (Capitola) Capitola, Calif., b,

Maya, F.: (Blue Mirror) Newark, N. J., c.

{Roosevelt) NYC, h.
(Casino Russe) NYC. nc.
Wichita,

Orchestra Routes must be received at the Cincinnati offices not
later than Friday to insure publication,

Herth, Milt: (Darling) Wilmington,

Hill, Tiny: (Univ. Ill.) Champaign,
(Athletic Club) Milwaukee 27;
Palace) Dubuque, Ia. 28.

Hoagland, Everett: (Chase) St. Louis, h.

Holst, Ernie: (Stork Club) NYC, nc.

dope, Al: (Park Lane) NYC, h.

Horton Girls: (Colonial Inn) Malone, N. Y. nc.

Hugo, Victor: (Little Rathskeller; Phila, nc.

Hutto‘r;‘ Ina Ray: (New Kenmore) Albany,
N. Y, h

Del., h.
IH., 26;
(Crystal

I
Irwin, Marty: (Churchill Tavern) Pittsburgh,
re.

Jerome, Henry: (Child’s Paramount) NYC, re.
Johnson, Jehnny: (Shelton) NYC, h.
Johnson, Bill: (Cozy Corner) Detroit, nc.
Johnson, Freddy: (Club 509) Detroit, nc.
Jones, Jimmie: (Paddock Intarnational)
lantic City, nc.

Jones, Emperor: (Brick Club? NYC, nc.
Jones. Kaye: (Westwood) Little Rock, Ark.,nc.
Juneau, Tommy: (Show Boat) St. L6u1s nce.
Jurgens, Dick: (Aragon) Chi, b.

K

Kaalhue, Johnny: (Gibson) Cincinnati, h.
Kane, Allan: (Brown Palace) Denver, h.
Xarson, Maria, Musicales: (Fort Hayes) Co-
lumbus, O. h.
Xaspar, Gordon:

At-

(Shawnee) S;{lrmgﬁeld 0., h.

Kassel, Art: (Bismarck) Chi

Kay, Herbie: (Cleveland) Cleveland, h.
Kellem, Milton: (Delmonico’s) Phila, ne.
Kemp, Hal: (Palmer House) Cli, h

Kendis, Sonny:
Kent, Larry:

(9 o’Clock) NYC. nc.
(Biltinore Bowl) Beverly Hills,

Cualif., nec.

King, Georgc (Bill Green’s Casino) Pitts-
burgh, nc.

King, Russell: (Steve’'s) NYC, nc.

King, Henry: (Plaza) NYC, h.

King. Ted: (Southern Tavern) Cincinnati, ne

(Strand) NYC, t.
(Philadelphiany Phila, h.
{Beachcomber) NYC, nc.

King, Wayne:
King's Jesters:
Kirby, John:

Kirk, Andy: (Armory) Phila 26.

Klaiss. Villa. & Her Melody Maids: (Venice
Grill) Phila, nc.

Klyde, Harvey (Chateau) Chi, b.

Kobblers, Korn: (Old Vlenna) Cincinnati, re.

Koons, hDick: {Mayflower) Washington,
D C,

Kuhn. Dick: (Astor) NYC, h.

Kurtze, Jack: (Sagamore) Rochester, N. Y., h.

L
Lake, Sol: (606 Club) Chi, nc.
Lang, Teddy: (Swing) NYC, nc.

Lande, Jules:
Lane. Jimmy:
Lane, Eddie:

(St. Regis) NYC, h.
({Mandalay) Los Angeles, nc.
(Bossert) Brooklyn, h.

Lang, Sid: (Hi-Hat) Chi, nc.

Lang, Lou: (White) NYC, h.

La Plante, Lylle: (El Chico) Miami Beach, nc
Lapp, Horace: (Royal York) Toronto, Ont

Frankie: (Swing Club) NYC, nc.
Meekin, Fran: (Wisconsin Roof) Milwaukee, b.
Messner, Johnny: (McAlpin) NYC, h.

Meyers, Jack: (Book-Cadillac) Detroit, h.
Miguel, Don: (Gaucho) NYC, nc.

Miller, Fritz: (Ritz-Cariton) Atlantic City, h.
Miller, Russ: (Jack Moss' Jack & Bob's) Tren-

Meadows,

ton, N. J., nc.
Miller, Glenn: (Hofstra College) Hempstead
L. 1., 27; (Savoy Ballropom)} NYC 28, (Ma-

sontc Temple) Scranton, Pa., 29.
Molina, Carios: (Colony Club) Chi,
Monchito: (Stork Club) NYC, c.

Moore, Glenn: (Huck’s Redford Inn) Detroit,
re.
Moore, Carl,

town, O.,
Morand, Jose:

ne.

‘“Deacon’: (New Elms) Youngs-
23-25-28-30, b

(La Conga) NYC, nc.
Morgan, Russ: (Roosevelt) New Orleans, h.
Morris, George: {Whirling Top) NYC, nc.
Morton, Ray: (Warwick) NYC, h.

Murphy, Larry: (DuPont) lemmgton Del, h.
Murray, Charlie: (9 o’Clock) NYC, nc.

N
Naegra, Jimmy: (Viking) Phila, c.
Nance, Skipper: (Beverly Garden) Little
Rock, Ark..

ne.

(Yacht Club) Phila, nc.
(Famous Door) NYC. nc.
(Gay '90s) Indianapolis, nc.
(Palace) San Francisco, h.
(Belvedere) NYC, hi.
(Park Plaza) St. Louis, h.
Gerry: (Bal Tabarin)

ne.
(o]
O’Brien & Evans: (Marine Room) Aurora, Il.,

Navis, Mary:
Nichols, Red:
Nielson, Paul:
Nobel, Ray:
Norris, Bobby:
Norris, Stan:
Nottingham,
Francisco,

San

re.
Ohman, Phil: (Trocadero) Hollywood, Callf.,
Ollver, Pred: (Warwick) NYC, h.
Olson, Hem: (Country Club)
Fla., nc.
Orlando, Carlos: (Nor-Bridgen Phila,
Orlando, Don (Chez Paree) Chi, nc.
Osborne, Will: (Casa Manana) Culver City,
Calif., rec.
Owens, Harry:

Coral Gables,

nc.

(Roosevelt) Hollywood, h.
P

Pablo, Don: (Palm Beach) Detroit, ne.
Page, Paul: (Pla-Mor) Kansas City. Mo., b.
Palermo, William: (La Marquise) NYC, ne.
Panchito- (Versailles) NYC, ne.
Parker, Roll: (Little Ritz) Norristown, Pa., c.
Pastor, Tony: (Casa Manana) Culver City,
Calif., b.
Patrick. Henry: (Stork Club) Phila, nc.
Pedro, Don: (Tunetown) St. Louis 25-28, b.
Perry. Ron: (Bossert) Brooklyn h.
Peters, Bobby: (Trocadero) Henderson, Ky.,nc.
P tti. Emile: (Savoy-Plaza) NYC, h.
Phillips, Wendel: (Villa Moderne) Chi,
Pierre: (New Russian Art) NYC, nc.
Pollack, Ben (Sherman) Chi, h.

nce.

Powell, Teddy: (Arcadia) NYC, bh.

Powell, Walter: (Greystone) Mansfield, O., nc.
Prager, Col. Manny: (Claridge) Memphls h
Pullo, Ben: (Joyland) Boston, nc.

Miaml Beach,

Chi,

Qumtana Don:
Fla.

Quartell

(El Chico)

Frank: (Colosimo’s) nc.

Raeburn, Boyd: (Marquette Univ.) Milwaukee
28.

Ramos, Ramon: (Ambassador) NYC, h.

Rasmussen. Don: (Metz) Wausau, Wis., nc.
Ray, Al: (Colonial Inn) Bridgeport, Pa., nc.
Raymond, Nicki: (Cog Rouge) NYC, 1nc.

Read, Kemp:
Rennie, Jack:
Resh, Benny:
Reynolds, Howard:
Richards, Jimmy:
Dayton, O., nc.
Ridgely, Dick: (Montparnasse) NYC, nc.

(Stonebridge) Tiverton, R. I., h,
(Pox & Hounds) NYC, nc.
(Bowery) Detroit, c.
(Palumbo’s) Phila, cb.
(Lantz’s Merry-Go-Round)

Riley, Mike: (Lookout House) Covington, Ky.,
Rinaldo Nino: (885) Chi, nc.
Ritz, Case (Ritz) Bridgeport, Conn., b.

Rizzo, Vincent:
Roberts, Red:

ne.
Rodrige, Nano: (La Conga) NYC, nc.
Rogers, Eddy: (Henry Grady) Atlanta, h.
Rollini, Adrian: (Piccadilly) NYC, h.
Roth, Eddie: (Alabam) Chi, nc.
Rudolph, Jack: (Jungle) Youngstown, Q., nc.
Rudy’s: (Gypsy Camp) NYC, cb.

S

(Jack Lynch’s) Phila, nc.
(Athletic Club), Flint, Mich.,

Sabin, Paul: (St. Paul) St. Paul, h.
Sanabria, Juanito: (Havana-Madrid) NYC, nc.
Sando, Bobby: (El Rancho) Chester, Pa., nc,
Saunders, Red: (Club Delisa) Chi, nc.
Savitt, Jan: (Lincoln) NYC, h.
Schrader, Lou: (Benny the Bum’s) Phila, nc.
Schroeder, Gene: (The Pirates Den) NYC, nc.
Scoggin, Chic: (Jetferson) St. Louis. h.
Scull, Kenney: (Wagon Wheel) Pleasantville,
. J., nc.
Senators, Pour: (Pal’s Cabin) West Orange,
(Troc) NYC, nc.
(9 o’Clock Club) NYC, nc.
(Evergreen Casino) Phila, nc.
(Coral Gables) Lansing, Mich.,

(Bill’s) Miami, nc.
(Ambassador) NYC, h.
Smith, Otils: (Wind Mill) Natchez Miss.,
Smith, Stuff: (Hickory House) NYC, nc.
Sousa III, John Philip: (Paxton) ()nmha, h.
Spitalny, Phil: (Stanley) Pittsburgh, t.
Spivak, Charlie: (Barney Rapp’s) Cincinnati,

N. J., nc.
Sharkey, Bill:
Sherr, Jack:
Shevlin, Pat:
Shilling, Bud:

nc.
Siegel, Irving:
Siry, Larry:

nc.
Spratt, Jack: (Gibson) Cincinnati 26-27, h.
Stabile, Dick: (Syracuse) Syracuse, h.
Stefano’s Hawalians: (Beachcomber) NYC, nc.
Stelber, Ray: (El Dumpo) Chi, nc.
Stevens, Bert: (Governor Clinton) NYC, h.
Stipes, Eddie: (Bank Bar) Toledo, nc.
Stoefler, Wally: (Belvedere) Baltimore, h.
Straeter, Ted: (Fefe's Monte Carlo} NYC, nc.
Strings of Rhythm: (Torch Club) NYC. nc.
Strong, Benny: (Heldelberg) Jackson, Miss., h.
Sullivan, Joe: (Cafe Socicty) NYC, c.
Sylvester, Bob: (Club Rex, Birmingham, Ala.,

ne.
Sylvio, Don: (Bertolott!’s) NYC, nc.

T

Tan, Jimmie:
Taylor, Sandy:

Dayton, O., nc.
Teagarden, Jack:

(Kaufman’s) Buffalo, nc.
(Lantz’s Merry-Go-Round)

(Auburn Univ.) Auburn,

Ala., 25-27;, (Univ. Ala.) Tuscaloosa, Ala.,
29-31.
Terry, Frank: (McVan's) Buffalo, nc.
Thoinas, Hark: (Commodore) Detroit, nc.

Thompson, Lang: (Wm. Penn) Phila. h.
Thompson, Grant: (Enduro) Brooklyn, re.
Tisen, Paul: (Commodore) NYC, h.

Tovaro, Pedro: (Henry) Pittsburgh, h,
Trace, Al: (Ivanhoe) Chi, nc.

Travers, Ted: (Lowry) St. Paul, h.
Trovato, Salvatore: (New Yorker) NYC, h.
Tucker, Orrin: (Waldorf-Astoria) NYC, h.
Turk, Al: (Oriental Gardens) Chi, re.

Ulmer, Ernest:
Unell, Dave:

(Club Laureli) San Antonio, ne.
(Club Alabam’) Chi, nc.
v

Van Deusen, Bert: (Dog House) Reno, Nev.,nc.

Varallo, Johnny (President) Atlantlc City, h.

Varrell, Tommy: (Barrel of Fun) NYC, nc.

Varzos, Eddie: (St. Moritz) NYC, h.

Vasquez, Walter: (Ralnbow Room)
Park, N. J., nc.

Velez, Angel: (New Hollywood) Bridgeport,
Conn., nc.

Venuti, Joe: (Tromar) Des Moines 25, b.

Vepra. &hHer Ramblers: (Eagleville) Eagleville,
-3

Vollus Ray:

Asbury

(Buffalo) Boulder, Colo., nec.
w

Wald, George: (Brown) Louisville, h.

Walker, Johnny: (Riversidc) Phoenix, Ariz.,b.

Warney, Leo: (Monte Carlo) NYC, nc.

Watson, Leo: (Onyx) NYC, nc.

Weeks, Ranny: (Mayfair) Boston, h.

Weeks, Anson: (Olmos Dinner Club) San An-
tonio, nec.

Weiler, Curt: (Embassy) Phila,

(Trianon) Chi,

Welk, Lawrence: b.
Wendell, Connie: (Ace of Clubs) Odessa, Tex.,

nc.

nce.
Wharton, Dick:
Wharton, Harry:

(Bellevue-Stratford) Phila. h.
(Lido Venice) Phila, c.

Widmer, Bus: (Riverside Park) Phoenix.
Ariz,
Willliams, Sande: (Astor) NYC, h.

Willlams, Griff: (Stevens) Chi, h.

Williams, Glen: (HI-Lo Gardens) Bay City,
Mich., nc.
W;I'iiams Hod: (Ralnbow Grill) Hollywood,
a., nc. o
Wilson, Teddy: (Golden Gate) NYC, b.

Wmton Barry:
Woods, Howard:
mond, Va., b.

(Rainbow Grill) NYC, nc.
(Tantilla Gardens) Rich-

Yates, Bllly: (Greywolf Tavern) Sharon, Pa.,

ne.
Young, Ben: (Northwood Inn) Detroit, nc

Young, Roland: (Lombard’s) Bridgeport,
z

Zahler, Al: (Log Cabln) Trenton, N. J., nec.

&ikes. Leslie: (Chez Ami) Buﬂalo ne.’

Zinder, Max: (Del Rio) Peach Cross, Bladens-
bmg, Md.

Zito, Horacio: (Belmont Plaza) NYC, h.

Zollo, Leo: (Benny the Bum’s) Phila, nc.
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Th

cater Talk

By SHERLING OLIVER

Lines and Business:

It doesn’t make sense, of course. It's
totally devoid of logic. It represents a
screwy thougint process, and it is re-
peated here only because it reiterates an
attitude which continues to baffle most
minds. A producing star tells of meet-
ing with the local stagehands’ union to
negotiate an employment contract and
being told. “We aren’t interested in suc-
cesses. We want a lot of flops so our
members can get all the overtime that
goes with dress rehearsals.” Quick,
Watson, the needle!

Just about the time the theater seems
ready to declare itself in for an aesti-
vation somebody gets mad at somebody
else and all hell pops loose. Equity was
mad at the world’s fair, the fair was
mad at the AAA. Labor Stage is mad
at TAC, and TAC is mad at Equity for
saying actors mustn't play in the same
backyard with TAC. In certain quarters,
Equity is mad at Equity. It’s all unde-
cipherable unless you've had a worm’s=-
eye view of some inflated egos involved.
But it's all very healthy and stimulating
and promising, and will probably turn
out to be just the spring tonic the the-
ater needed. Anything is better than
stagnation.

Bits and Pieces:

BLANCHE YURKA will shortly end the
road tour of her one-woman show and
go to Hollywood to make The Queen of
the Mob. - _ _ J. ARTHUR KENNEDY,
of the recent International Incident, will
start banking Warner gold the end of
May. His first will be City of Conquest.
His contract allows him to return to
the stage for six months during his sec-
ond and third-year terms. . . - ETHEL
BARRYMORE’S performance in the same
show was an example of how much
more interesting it can be to watch an
artist in a failure than a second-rate
player in a success. - - - Easy Goin’,
Lazy Me, which the bands are now play-
ing, was written by JIMMIE TRANTER,
legit and radio actor. - - - When COR-
NEL WILDE went west to stage the
fencing and play Tybalt in the OLIVIER-
LEIGH Juliet he took with him a silent
test which Paramount had made and
turned down. Warners took a look at it
and promptly signed WILDE to a termer.
. - - LYLE TALBOT and ALMA CLAY-
BURG lend encouragement to young
hopefuls at the CHAMBERLAIN BROWN
Friday afternoon auditions.

JOHN MILTON played his last per-
formance April 13 when he supported

Review Percentages

(Listed below are the decisions of
dramatic critics on the eight general

metropolitan  dailies concerning the
Broadway shows of the week. In figuring
percentages, ‘mo opinion” votes are

counted omne-half ‘“yes” and one-half
“no” rather than being thrown out al-
together. This would give a show with
eight “no opinion” wvotes 50 per cent
rather than zero. At the end of cach
month of the season the shows and their
percentages will be listed, together with
a resume of how they fared at the box
office, in an ejfort to determine how
much the critical reception affects the
financial returns and how closely the
critics agree with the decision of their
readers.)

“Heavenly Express’’—44%

YES: Atkinson (Times),
(News), Waldorf (Post).

NO: Coleman (Mirror), Watts (Herald-
Tribune), Whipple (World - Telegram)
Lockricdge (Sun).

NO OPINION:
American).

“Morning Star”—69%

YES: Anderson (Journal-American),
Coleman (Mirror), Watts (Herald-
Tribunc), Chapman (News).

NO: Whipple (World-Telegram).

NO OPINION: Brown (Post),
ridge (Sun), Atkinson (Times).

“Medicine Show"—37%

YES: Atkinson (Times ), Watts (Herald-
Tribune).

NO: Coleman (Mirror), Brown (Post),
Whipple (World-Telegram), Lockridge
(Sun).

NO OPINION: Mantle (News), Ander-
son (Journal-American).

Mantle

Kilgallen (Journal-

Lock=

ETHEL BARRYMORE in the air show,
Lincoln Highway. JOHN made his debut
50 years ago in support of MADAME
MODJESKA, who was MISS BARRY-
MORE’S godmother. John now retires
to his home in Salt Lake City. - _ .
ARTHUR ALLEN is back in town after
playing his original part in the flicker
version of Owur Town. _ _ . ALAN
NAPIER, who ably supports GLADYS
GEORGE in Lady in Waiting, is very
happy about it all. For the first time
in his stage career he is playing his own
age, and for the first time it is he who
takes the leading lady in his arms at
the end of the play. It was always the
other guy who got the girl. GLADYS
GEORGE, by the way, descrves all the
hugs and kisses she can get for that
stunning performance. . . . BROCK
PEMBERTON knew what he was doing
when he waited two years to get her.
- - - TONIA CABOT has sold Cuban
Heels, a com:dy laid in Havana, to Fea-
ture Presentations for fall production.
_ - - CHERYL CRAWFORD beat out
ALBERT TARBELL for the lease on the
Maplewood Theater. Contracts are signed
and DR. SUNSHINE will back the ven-
ture. - - - The Strand Theater will give
the stage-doorman’s job to a needy young
actor when HARRY TOWNES leaves to
play leads with the Garrick Players at
Kennebunkport, Me. _ . - That’s a swell
audience exploitation idea NAT DORF-
MAN dropped into the laps of the League
of N. Y. Theaters. It deserves serious
consideration. - GENE TIERNEY
leaves The Male Animal next week to
join 20th Century-Fox in Hollywood.
Her contract figure will leave you as
breathless as her curves.

The rumor that CHERYL CRAWFORD
will head the CBS Concert Burecau set-up
for legit touring troupes next season
is still just that. So is the rumor that
ALEX KIRKLAND will not operate Clin-
ton this summer. KIRKLAND says he
is piling up kills like mad.

RANDOLPH PRESTON, who will boss
Litchfield Hills Theater in Conn,,
says he hopes to sign EDDY DUCHIN
to star in Philip Goes Forth. . - _ It
seems that JANE WYATT won’t go to
Elitch Gardens after all. She goes to
Hollywood May 3 and returns late in
the summer to join HAROLD KEN-
NEDY’'S Amierst Drama FPestival, which
opens June 24 in a $225,000 campus the-
ater. - _ - SANDRA KARYL is in Roose~-
velt Hospital for observation. The doc-
tors don’t like the looks of her ap-
pendix. _ JOAN BLAINE, radio’s
Valiant Lady, has been tucked away in
a hospital between recent broadcasts,
nursing an infected jaw.

The Theater Guild cut a birthday cake
and went into long pants last Friday.
It was 21. _ _ - DOROTHY ROSS says
BRENDA FORBES has turned down two
movie offers tc remain in Two for the
Show. - - JULIEN BRYAN’S photo-
graphs of Poland’s invasion will leave
you limp and happy you’re so far away.
They're on exhibit at Camera Mart. . _ _
The softball craze is breaking out back-
stage again. The games are more fun
than a World Series. We're still hang-
ing our head in shame over fanning in
a pinch with the bases loaded and seeing
the original Richard II go down in de=
feat to Brother Rat.

ESTA ELMAN, contralto, who will be
in Keep Off the Grass, gave a song re-
cital recently at the studios of her
teacher, ELIZABETH KRIGER. _ _ _
DOROTHY STICKNEY won the Barter
Theater Award, and MRS. FRANKLIN D.
ROOSEVELT will present her with either
a Virginia ham or an acre of land at
a Town Hall shindig May 2. . _ .
GEORGE SARTIN, the agent, has left
JENIE JACOBS and joined JAMES
DEALY.

Hollywood wives are knitting away. like
mad for the "causes” and trying to figure
out which war rumor to beclieve. Even
as you and I. . _ _ CLIFTON WEBB is
said to give by far the best technical
performance of the three Whitesides.
TMWCTD :wmay stay in Chicago till
Christmas. - . . Chicago, long famous
for its hospitality to visiting players,
is still hatting 1,000. Actors there are
being wined and dined at parties given
for HELEN HAYES, KATHARINE COR-
NELL, LILLIAN GISH, RAYMOND MAS-
SEY, PHILIP MERIVALE. CLIFTON
WEBB and DIANA DALTON.

The Cort is one of the more com-
fortable playhouses, but beggars invading
the lobby during intermission make it

New Plays on Broadway

Reviewed by Eugene Burr

NEW YORKER

Beginning Friday Evening, April

MEDICINE SHOW

A “living newspaper play'’ by Oscar Saul and
H. R. Hays. Directed by Jules Dassin.
Settings designed by Samuel Leve, con-
structed by Nolan Bros., and painted by
Jules Laurents Studio. Lighting by Samuel
Leve. Incidental music by Hanns Eisler.
Press agent, James Proctor. Stage manager,
Marc Daniels. Assistant stage managers,
Richard Clark and Perry Bruskin. Presented
by Carly Wharton and Martin Gabel.

12, 1940

Statistician egay pd. e dusw g Martin Gabel
Hall . o sedle ie s . .Coburn Coodwin
DOra. «uielp 4 b s TS S . o .Dorothy McGuire
Mac .. i john Randolph
Jackson Ci e Eam i L w. - Philip Bourneuf
Mis. | JackSOm! weaid & : Tom ek Crace Coppin
Mrs. Sullivan . ...... ... ... .. Isabe! Bonner
Joe .. 8. 9. Tagu: - -als SseifeE Harry Lessin
Clinic Doctor ..............}). Richard Jones
Dr. YOUNE .. ngeass-gmeagna. Alfred Ryder
Mrs. Young ............ Zamah Cunningham
Dr. White ., e i eaiieom. . e Bram Nossen
Kennedy ...........c.cvvenn Richard Clark
ROSE .jwspmpusa i ::5ams napm Qlive Deering
Quack . ... e Norman Lloyd
Chorines . ...Linda Lee and Virginia Campbell
Andrew sesso. ! intEams- .o Joseph M. Dixon
JohNNY 4 rwas s 5s pespaoassons Ronald Reiss
Dr. Mackenzie ............ William Hansen
Ben sgee.r.aansede . idd ... Perry Bruskin
Eiliel srrmimame apEmoido AN6 - uagest: Sara Floyd
JOhN simescem s omwau sas s o6 mamm Melbourne Ford
Pete |, . .usdh prin g ool ot oo g o oiois Peter Frye
Sarah| Kl ne e ol @il 6 8. - ...Pecarl Gaines
Mary s mom . - ada o s ded e oo o Norma Green
Bill sgre ccews smmes mpne wg e o o ool e ofRS Ben Ross
2 e P e o) L Leigh Whipper

The Action Takes Place Within the Mcdical
Maze.

The so-called living newspaper tech-
unique, which was developed several years
ago by the Federal Theater Project, in-
vaded the Broadway theater last Friday
night when Carly Wharton and Martin
Gabel presented Medicine Show, by Oscar
Saul and H. R. Hays, at the New Yorker.
It invaded the Broadway theater. that
is, in a strictly physical sense. In all
other respects it is about as far from
the theater as an illustrated lecture in
freshman sociology.

The living newspaper technique. in
case you don’t know, dramatizes current
problems by giving their history, status
and often statistics in a series of brief
seenes designed to present the subject
as graphically as possible. Medicine
Show, as the title may suggest, takes up
the social aspects of medicine and the care
of preventable cases of disease. Starting
out with an intriguing idea, Messrs.
Saul and Hays bring their Statistician
in front of the audience to give a few
startling facts—such as the number of
preventable deaths that will take place
in the United States during the course
of the evening—and then to ask for
volunteers from the audience to ecnter
the Medical Maze that causes such con-
ditions. The volunteers, of course, are
plants; they are introduced into the
maze and kept there until they can find
some way out.

The first half of the evening concerns
primarily the presentation of conditions
—the overcrowding of clinics, the econom-
ic pressure exerted upon young doctors,
the 1,300 counties in the United States
without hospitals and the impossibility
of getting timely aid for those unable
to pay the preposterous charges of
modern medical men. a situation which
confronts, I helieve, about half of the
entire population of the nation. All of
this is (as lecture material) absorbing,
interesting and powerful. In the second
half, however, the authors go on to
examine possible remedies and the
things that oppose them; they insert a
meaningless and painful Alice in Won-
derland interlude; they offer the social-
medicine plan presented by the Presi-
dent’s committee as a universal panacea;
and they give the arguments of the
plan’s opponents, notably the American
Medical Association, so weakly that the
whole thing seems silly. The second half
is muddled, undefinitive and uncon-

unpleasant for the cash customers. The
actors are trying to make the audience
laugh and the beggars are trying to
reduce them to tears. They should get
together.

Next week the column will make an-
nual awards. One for the most enter-
taining cvening in the theater and one
for the finest performance, based on
characterization and technique. Per-
sonality players are automatically out
on the first pitch,

vincing. It is also unbearably dull.

The writing thiruout is undistinguished
and sometimes exceptionally awkward,
as in the story Wonderland take-off and
in another acutely unhappy interlude
that evidently seeks to satirize a quack.
The power and the interest of the early
scenes rests entirely with the facts
offered, rather than with their presen-
tation. That is probably why the second
act falls down,; it has only theories and
arguments, not facts, to preseng.

Samuel Leve has provided a simple
and imaginative setting admirably de-
signed for his own highly effective light
scheme; and Jules Dassin has directed
with power and smooth flow except when
he stumbles over scveral of the more
awkward scenes. The cast, tho the per-
formances vary widely, is generally ex-
cellent. led by Martin Gabel who, as the
Statistician, turns in a typically able
and finely projected performance, one
that often holds the entire piece together
by its sincerity and finely quiet effect.
Also aiding notably are Bram Nossen, as
the AMA representative: Alfred Ryder,
who is finely sincere as a young doctor;
Coburn Goodwin, Zamah Cunningham,
Philip Bourneuf, William Hansen, John
Randolph and many of the others.,
Dorothy McGuire, tho she offers a nice
quality of sincerity as one of the audi-
ence plants, is unstable in performance
and often distressingly amateurish
Norman Lloyd, as the burlesqued quack,
is impossibly hard to take.

Certainly much of the factual presen-
tation at the start of Medicine Show is
powerful and interesting; but to sell
any of it to unwary customers in the
guise of entertainment is really obtain-
ing monhey under false pretenses. In-
cluded in a lecture course or a school
curriculum, toured without admission
charge by a crusading organization, the
better sections of Medicine Show might
be highly admirable. But it is unfair—
dishonest, almost—to ask unsuspecting
theater customers to pay to hear the
unadorned presentation of one view of
a current argument, no matter how
much justice that view may contain.

It is unfair unless you first let them
know that they are paying to attend,
not a play, but an illustrated lecture.
As an illustrated lecture Medicine Show
is a very fine job—for about 45 minutes.

LONGACRE

Beginning Tuesday Evening, April

MORNING STAR

A play by Sylvia Regan. Staged by Charles
K. Freeman. Setting designed by Howard
Bay, built by Vail Scenic Studio, and painted
by Centre Studios. Costumes designed by
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Alexander Jones, and executed by Eaves
Costume  Co. Lighting by Moe Hack.
Press agent, Bernard Simon. Assistant

press agent, Dick Weaver.
Ned Shugrue.
Fanny . ...............
Becky Felderman .
Aaron Greenspan
Esther

Stage manager,
Presented by Ceorge Kondolf.
.. .Jeanne Greene
..... Molly Picon
............ Joseph Buloff
..................... Cecilia Evans

Hymic (as a boy) ......... Kenneth LeRoy
Har_ry Engel <ea ... o:anesl -k sk Martin Blaine
Sadie ........ ... oo, Ruth Yorke
lrving Tashman . .............. David Morris

Benjamin Brownstein ........ Harold |. Stone
Myron Engel ................. Henry Sharp
Hymie (as a young man) ....... Ross Elliott
Pamsy Wi ain ok s Colilis. o ¢ b Georgette Harvey
Hymie Tashman .............. Sidney Lumet

The Action Takes Place in Becky Felder-
man's Home, on the Lower East Side of New

York.

ACT 1—Scene 1: A December Afternoon,
1910. Scéne 2: A Month Later. ACT il—
Scene 1: Early Morning, March 25, 1911,
Scene 2: Early April, Six Years Later. Scene
3: Eighteen Months Later. ACT |iIl—Thirteen

Years Later, November, 1931,

If you examine the warm glow that
you take with you from the Longacre
Theater, where George Kondolf presented
Sylvia Regan’s Morning Star Tuesday
night, you may wonder just what is
responsible for it. And you’ll end by
deciding that almost every aspect of the
production played some part—the beau-
tiful, quiet, understanding, finely effec-
tive performance of Molly Picon, making
her Broadway debut in a full-length
English play; the almost unanimous
excellence of her supporting cast; the
careful, sensitive. finely detailed and
sharply pointed direction of Charles K.
Freeman (with a rumored assist from
Stella Adler during the last few days):
the excellent production supplied by
Mr. Kondolf; and even. to a certain ex-
tent, the play itself.

Miss Regan, writing about Jewish life
on the lower East Side, tells the tale of
a woman and her family over a period
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ol 21 years, and in the telling she man-
ages to include practically everything
that she remembers from every play or
family history that she has ever stum-
bled upon., Before she is thru it all
seems like a detailed synopsis of the
Elsie books done in dialect—a teeming
catalog that includes death by fire and
death by war, engagemcent, marriage
and bar mitzvah, infidelity, (failure,
success, love, hate and assorted com-
ments on topics that range from sweat-
shop conditions to the causes of inter-
national conflict. And yet, thru all the
inchoate and teeming mess of her
obvious surface plotting, Miss Regan has
managed to create a quality that is very
real and very appealing, a warmth and
sympathy and glow that come thru best
in her first and third acts—perhaps
because these have fewer events than the
second. They have only enough events,
really., to furnish an ordinary play
apiece; the second act has enough to
plot out an O’Neill cycle.

The quality. I think, is achieved
because of two things. For one, Miss
Regan has viewed her characters with
understanding and tenderness, with
sympathy and emotion that only occa-
sionally gets maudlin, and has managed
to convey that viewpoint whenever her
plot gets out of her way. For another,
in her brief and almost oblique com-
men*s on various conditions and things,
she reveals a clear and understanding
mind, a quiet intelligence and an ability
to think things thru that is all too
rare in the theater. Many of her briefly
suggested comments might have been
amplified with profit.

Anything like a complete synopsis of
Morning Star would make the text of
Gone With the Wind seem like a
marginal note. Very briefly, it concerns
Becky Felderman, her son and her three
daughtens. living on Broome street for
21 years, starting in 1910. The youngest
daughtear, BEsther, loves and wins the lad
also loved by Sadie. her mecan-minded
elder sister. Sadie curses her. and that
very day Esther is burned to death in a
sweatshop fire. Fanny, the other
daughter. elopes with a somewhat
amochic composer, and thc two return
to live with the family. Years later,
during the World War, the son enlists
and gets killed in action. and Becky
urges the young man who loved Esther
to marry Sadie. Sadie. meanwhile, has
become bookKeeper of the millinery
firm run by Aaron Greenspan, momma’s
faithful boarder, but after her marriage
she leaves, forces her husband to forsake
the teaching job he loves, and opens
her own business as competition to
Aaron. Later still. Sadie herself is almost
bankrupt and her husband, on the
verge of death from heart disease, finally
tells her off. So does momma, for-
bidding her the howse. Momma also
manages to straighten out the tangled
marital affairs of Fanny. who is going
to live in California with her husband,
and then., with all the children gone,
momma finally accepts Aaron's repeated
proposals of marriage.

All of this may sound somewhat con-
fused. but that’s merely because it's so
monumentally inadequate; it gives about
as much idea of all that goes on in
Morning Star as the diary of a private
soldier would give of the progress of a
war. And it also gives no ideca of the
very real talent that sometimes appears
in Miss Regan’s observation and writing.

The play is, of course. tremendously
aided by the various production factors
enumerated in the first paragraph of
this report. Miss Picon’s performance is
really beautiful, a luminously quiet job
that brings honor and the glow of great
talent to her new ficld of endeavor.
Josephi Buloff, who is one of our finest
actors so long as he is cast in a thick
character role, does similarly excellent
work as Aaron; Cecilia Evans brings
fresh and spontaneous beauty to her
acting as Esther; Marjan Blaine does a
finely solid and ecffective job as Sadie’s
husband; David Morris is an excellently
ebullient songwriter: the two young
lads in the piece. Kenneth LeRoy and
Sidney Lumet, do marvelous jobs, with
no hint of the brashness that once
cdisfigured young Mr. Lumet’s work:
Jeanne Greene is more than adequate
as Pannie, and Ruth Yorke is adequate—
but no more—as Sadie. It is a difficult
role, but Miss Yorke in playing it con-

FEAGIN SCHOOZ.
OF ])ERAZISthhQTIC ART

ear
STAGE — SCREEN — RADIO

Speech for Business and Social Use
Day and Lvening Classes
Tublic  Performances Modern Theatre

Sceparate Children’s Departmnent
Sammer Sessions: Julyl-Aug.10, Aug.12-31
Rockefeller Center, 630 Fifth Ave., NewYork

tents herself with the cbvious. All of
the minor parts are well done.

Aided by Mr. Freeman’s outstandingly
fine direction, it all becoines heartwarm-
ing and often highly effective. The
play’s faults are many and glaring, but
Miss Regan has it within herself to
overcome them in her next attempt.

NATIONAL

Beginning Thursday Evening, April 18, 1940

HEAVENLY EXPRESS

A play by Albert Bein. Directed by Robert
Lewis. Settings and costumes designed by
Boris Aronson. Settings constructed and
painted by Studio Alliance. Costumes ex-
ecuted by Eaves Costume Co. Incidental
music composed and arranged by Lehman
Engel. - Lighting by Michael Gordon. Press
agents, James Proctor and Lorella Val-Mery.
Stage manager, Alan Weclfson. Assistant
stage managers, Will Washcoe, Randolph
Wade and’ Sam Rosenberg. Presented by
Kermit Bloomgarden.

Tommy .. e Phil Brown
STUMPY aae viomian o S8BT E « - oo William Sands
Methuselah Mike . ......... ...... Art Smith
A Young Tramp . .......... - .. .John Carfieid
The Melancholy Bo ........ «...Curt Conway
“Bullhead” Anderson . ..... . Harry Bratsburg
Ed PeetO ywygpbdanra- -hnme-: wan i Harry Carey
Dan .......... B6000ab0000 Randoiph Wade
“Shorty” Rucker . ................ Will Lee
Rocky Mountain Red . ........... Philip Locb
Fred Norman ........... .Russell Collins
Nisht Telegraph Operator ......James O'Rear
Julio ... o i Nicholas Conte
Betsy Graham ......... . ... Aline MacMahon
Pat Borlie ..............uinin.. Burl lves
Andy Cameron .............. John O’Malley
Steve Corrigan ............... Jack Lambert
Scotty Thompson ......... Charles Thompson

ACT I—Scene 1: A Raifroad Trestle Near Ash
Fork, Ariz. Scven o'Clock of a Winter's
Evening. Scene 2: Betsy Graham’s Boarding
House for Railroad Men at Winslow. Eight
o’Clock That Evening. ACT Il—Same as ACT
1. Scene 2: The Action Is Continous. ACT
The Action is Con-

IIl—Same as thc Previous.
tinuous.

Albert Bein, whose Little Ol' Boy flanted
like a red star across the theatrical
heavens six or eight seasons bhack, until

it fizzled away to its death in a cesspool
of unseeing criticism, has written in his
new one, Heavenly Express, a fantasy with
the ring of steel in it. It is tender,
imaginative and crammed with the sec-
ond sight of a poet’s eye—and at the
same time it is earthy and real and
human. And if it secms none of these
things are in the version that Kermit
Bloomgarden presented Thursday nigat
at the National Theater, the fault is not
Mr. Bein’s, One of the most unfortunate
of our playwrights, he has had a deeply
felt, moving and passionately lovely play
enmeshed in the toils of a self-conscious,

shallow and ineffective production, his -

chief character turned into a coy and
posing nightmare, and his poetry buried
under stylized over-direction.

The play is simple enough—and lovely
enough, heaven knows, when shorn of its
silly production trappings. It merely
tells the tale of an evening in the life-
after-death of the Overland Kid, a hobo
who has died 19 years before, but who
returns to earth as the advance ticket
taker of thc Heavenly Express. The
Heavenly Express has a headlight of dia-
mond and wheels of solid platinum, and
it takes the 'boes to the Hobo Paradise
—the Big Rock Candy Mountains, where
the handouts grow on bushes and the
sun shines all the night, where the bull-
dogs all have rubber teeth and the jails
are made of tin, where there’s a lake of
stew and of whisky, too, and wlhere the
little streams of alcohol run trickling
down the rocks.

This night he has come to punch two
tickets—that of Old Betsy Graham, who
runs a boarding house for railroad men
in Winslow; and that of her son, the
Melancholy Bo, who left home for the
road years before, who went to the bad
and was branded with the Road Curse,
and who meets his end this night when a
tough brakeman throws him off the train,
in the midst of a blizzard, and he dies
in the arms of the Overland Kid. With
Old Betsy, tho, the Kid is even gentler.

rom Out Front

By EUGENE BURR

ROBERT E. SHERWOOD, who among other multitudinous activities is president
9f thc American Naticnal Theater and Academy, announced last week that the
ANTA had abandoned ite role as a modern Rip Van Winkle and had actually

awakened long enough tc draw up a plan for a national theater.

It sounds like a

good plan, particularly since it aims at a theater that would be self-supporting
and free of governmental grants, thus automatically freeing it from the threats of
bureaucratic red tape and the political spoils system. Whether it was worth waiting
for all this while depends, of course, on whether or not it will work—and on
whether or not the ANTA will work on it.

Briefly, the plan aims to operate thru the little theater groups scattered thru-

out the nation.

It would form a producing organization known as the National

Eeople’s Theater, using the talents of leading managers, actors, authors and de-
signers, and would route the resultant productions to all participating groups at

intervals of three or four weeks.

Admission would never be more than $1.50 and,

sin(ceA ANTA is p non-prcfit group, any money made would be used to expand
activities. A prospectus outlining the details, it was said, has already been sent out

to 1,500 little theaters.

It is an excellent plan so far as it goes.

Undoubtedly the prospectus mailed

to the little theater groups (but seemingly unobtainable by anyonc else) clarifies
the cloudy points—whether the touring companies would be entirely professional or
would recruit their minor players from among the local groups; whether the groups
would be asked to buy the schedule on a package plan (which would be merely tak-
ing a leaf from the plan used by the Legitimate Theater Corp. of America last
season): whether the groups would furnish lists of members who would be asked
to subscribe (on the order of the Theater Guild-American Theater Society plan):
whether the management of the National People’s Theater, which would be responsi-
ble for the output, would be professional or merely another elongation of a daisy
chain, like the Federal Theater, and whether the management of the NPT would be
centered in one man or ouc small group of men.

All of thesc questions are, without doubt, answered in the mysterious prospectus.
The plan as outlined takes care of this corner’'s two primary reservations concerning
any proposed national theater. The self-supporting feature prevents bureaucratic
control, and the hiring of leading theatrical figures for the individual shows avoids
the ridiculous possibility that a national cultural enterprise might be built upon a
relief basis. Whether the ANTA's plan will really be self-supporting, tho, is another

question.

Unless the line-up of names presented is so impressive that the little
theaters practically swoon at the sight of it, there may be difficulties.

There have

been very similar plans (eommercially presented, it’s true) that were abandoned
because of the clouds of red ink that swept up over the horizon.

£l *

*

N ANY case, the mere fact that the ANTA has presented a plan of any sort after all
these years indicates thiat a bow can be taken by a very different organization.
A bow can be taken, I thinxg, by that evil group that is anathema to all good Equity

members—TAC.

The American National Theater and Academy was formed and incorporated by
a small group of ardent souls led by Mr. Sherwood about five or six years ago—may-

be longer—on the heels of nation-wide agitation for a national theater,

The agita-

tion that time was started by an article appearing in The Billboard. Equity was del-
uged with queries and took over, and for a brief while a lot of fine talk went on.

Then ANTA was formed, and that scemed to settle everything.

It even settled the

dust, which has grown thick on the fine talk and on the ANTA itself in the years

hetween.

Then the TAC row started—and just a week or so later the ANTA came forth

with its plan.

The juxtaposition of the two events mav, of course, be entirely

coincidental, but this corner, for one, is calling TAC out to takc a bow.

This corner is also waiting with bated breath to see whether Equity Council
will ORDER (in capital letters, of course) its members 1o stay away from all meet-
ings and discussions held by ANTA. After all, ANTA may not manage to live up to

the council’s magnificent idealism either.

BROADWAY RUNS

Performances to April 20, Inclusive.

Dramatic Opened  Pert.
Fifth Column, The (Alvin) Mar. G6___ B4
Heuvenly Express (National) Apr. 18.__ 4
King Richard II (limited re-

turn)  (St. James)____Apr. 1._. 24

Ladies in Retirement (Mill-
() I S, T Mar, 26___
Lady in Waiting (Beck)__Mar, 27___
Life With Father (Empire) Nov. ®_
Liliom (revival) (44th St.) Mar. 25___
Male Animal, The (Cort) __Jan. 9___ 1
AMlan Who Came to Dinner,
The (Music Box)______ Oct.
Margin for Error (Plymouth) Nov.
Medicine Show (New Yorker) Apr.
Morning Star (Longacre) ___ Apr.
My Dear Children (Belasco) Jan.
Neparate Rooms  (Mansfield) Mar.
kylark (Morosco) Oct.
Suspect  (PPlayhonse) ______ Apr.
Tobacco Road (Forrest) __..._Dec.
When We Are  Married
{Lyceum)

Musical Comedy

DuBarry Was a

(46th St.)___________ Dec.
Higher and Higher (Shubert) Apr.
New Hellzapoppin (Winter
.Garden) o __________ Dec. 11___ 152
Pins and Needles (Windsor) Nov. 27,'37 1032
Reunion in New York (Lit-

tle) e e I'eb. 21___ 9
IX___
S_._._ 84

o
pits J—

136

G__. 168
.- 20

ne

e
Too Many Girls (Imperial)_ Oct.
Two for the Show (Booth)_I'eb.

The Almighty Vagabond wants her to
mother the 'boes and to cook her famous
mulligan stew up there, so the Kid
punches her ticket almost by’ stealth.
But meanwhile there are high doings on
the Winslow division of the Santa Fe,
for the Overland Kid and the Heavenly
Express never come to earth unheralded.
The train takes right of way over even
the “Chief”; Ed Peeto, an old engineer
who has always befriended the ’boes, gets
a hint of what is in store for him when
a switch is thrown in front of the broken-
down freight he drives, and for a brief
while he shoots like a comet thru the
promised land, his wheels all tangled in
the train-high grass of the celestrial jun-
gle; and the mean-minded division head,
who has ordered all ‘boos thrown off, is
thoroly confounded. In the end, of
course, the Great Express arrives in
Winslow to take on Old Betsy atnd the
Kid.

It is simple enough—and it's beauti-
fully told, with a strange mingling of
vividly lovely imagination and vividly
earthy dialog, of the poetry of stars and
the poetry of steel rails, of human under-
standing and shimmeringly fantastic
conceptions.

But much of this is brutally lost in
the production. In any fantasy, but
particularly one of this type, the effect
depends upon a quiet and understanding
approach, upon making the early events
so believable and human and real that,
when the fantasy comes, it is accepted
easily and smoothly. The direction of
Robert Lewis, on the other hand, hypes
up everything to such a stagy pitch
that it all seems like an experiment in
stylized farce. The most human of Mr.
Bein’s earthy scenes are so overplayed
that they become utterly unbelievable;
so, when the fantasy comes, it seems
merely another self-conscious theatrical
pose in a series of a directorial ppses.

And the play is helped neither by Boris
Aronson's similarly stylized second set-
ting nor by the playing of the chief role.
Jules Garfield, a bit player who won
fulsomne critical overpraise and thereupon
went to Hollywood, changed his first
name to John and became the idol of
millions of film fans, returns to Broad-
way to play the Overland Kid as a mix-
ture of startled fawn, Dead-End Kid and
Lambs’ Club Hamlet, It is as ineffective,
shallow, insincere and precious a per-
formance as could possibly be given in
the role.

The support is spotty, not much of it
managing to rise above Mr. Lewis’s direc-
tion. Rising gloriously above, however,
is the performance of Harry Carey as
Old Ed Peeto, as solid, right and appeal-
ing a job as we have had hereabouts this
year. And also scoring handily is Phil
Loeb, who has moments of hilarious
buffoonery as one of the ’'boes. Aline
MacMahon has passages of heart-catching
effect as Old Betsy, tho the direction is
often too mmuch for her; and the others
range from the steady effect of Art Smith
to the hysterical overplaying of James
O’Rear.

AMERICAN ACADEMY
OF DRAMATIC ARTS

Founded 1884 by Franklin H. Sargent

The foremost institution for dramatic
and expressional training.

Catalog from Secretary, Room 145
CARNEGIE HALL, NEW YORK,

\ 7
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More N. Y. Clul

»s Open; New

Rose Shows a Break for Vets

NEW YORK, April 20—Oldtimers will
predominate in the new show at the Dia-
mond Horseshoe. Already signed for
Nights of Gladncss, opening May 5, are
Blanche Ring, Julian Eltinge, Eddie
Leonard, Gilda Gray, Harlan Dixon, Pro-
fessor Lamberti and Wini Shaw. The
new show will lampoon the Wilson Miz-
er era.

The current show, Turn of the Cen-
tury, will be moved to Billy Rose’s Bar-
bary Coast night club at the world’s fair.
Abe Lyman’s Band will be added. The
new nitery will be housed in what was
formerly the Midway Inn, and will op-
erate as a straight eatery during the day.
Four performances will be given in the
evening. Talent there will include Joe E.
Howard. Clyde Hager, Herman Hyde and
Sally Burrell. Tom Patricola, Fritzi Scheff,
Lucille Johnson and Emma Francis.
Opening is May 11, Frank Libuse, in the
current Horseshoe show, will transfer to
the Aquacade.

The Cotton Club will also change its
show at the end of April. Andy Kirk’s
Band will headline with music, with re-
lief by Manchito’'s Rumba Band. Tip,
Tap and Toe and Sister Rosetta Tharpe
are among those set.

Another change is set for the American
Music Hall site formerly operated by the
Krimskys. The hasement will be opened
as the Sadie Thompson Room, with
South Sea Island atmosplere. New op-
erators will be the Pago-Pago Amuse-
ment Corp., with Robert Mernit, former
p. a.. at the helm. Johnny Da Silva and
Johnny Pierce are negotiating for the
upstairs room to house their new musi-
cal meller,

The Park Central Hotel will open the
Rhumba Roof May 8 with a rhuinba ork
and a staff of danece instructors. The
hotel's Cocoanut Grove continues.

The Biltmore’s Rogf is set for a June
17 opening, replacing the hotel’s Bow-
man Room,

The Glen Island Casino at New Ro-
chelle will bow for the season in mid-
May. Bobby Byrne Ork set.

The Brick Club has undergone a

Arena, Bijou, Do
Well in N. Haven;
Kyser Has Record

NEW HAVEN, Conn., April 20.—Altho
there is a difference in the admission
charges for vaude at the Loew-Poli Bijou
and the Arena, both have been having
nice turnouts. In three week-ends, start-
ing with March 30 to 31 as a comparison,
when Saturday versus Sunday vaude
started, receipts at both Arena and Bijou
have been encouraging.

Kay Kyser bill brought in 13,000 people
to the Arena Sunday, March 31. Previous
day’s bill at Bijou had Thelma Todd,
which did okeh.

On April 6 Bob Howard packed them
in at Bijou, and next day at Arvena Cab
Calloway drew 4,500,

April 13 at Bijou had the Cabin Kids.
Arena program was headlined April 14 by
Gene Krupa, who attracted 7,000.

Bijou plays four-a-day vaude with
single film feature. Admission till 4 is
10 cents. 20 cents and 30 cents; after 4
it is 25 cents and 35 cents. Arena has
two-a-day vaude, with afternoon tariff
at 40 cents and 75 cents. and evening at
55 cents, 85 cents and $1.10. Arena
shows vaudeville the first half, with last
half being devoted to main band attrac-
tion, which also plays for the vaude bill.

Belle Baker headed the vaude Sunday
(14) at the Arena. the show drawing
7,000 despite the very bad weather.

Murphy Goes From
Laughs to Tears

CHICAGO, April 20—After 32 years
in show business, Senator Murphy is
refusing all bookings. The Senator
has embarked on a commercial career,
manufacturing autographed handker-
chiefs on a large scale.

This isn’t the first time he hes
turned his shoulder to the footlights,
however. Four years ago he made the
same declaration when he tried to
set the world on fire with his inven-
tion of collapsible spectacles.

change of name and is currently called
Club 47. Al (Paris) Green is heading
the entertainment there.

Mon Paris, which reopened last week
after a temporary shuttering., has been
ordered by the American Guild of Vari-
ety Artists to pay off the talent nightly.
It is understood thhe management is pay-
ing off back dehts to musicians and per-
formers. Ethel Barrymore Colt has been
told by AGVA not to open there.

George Jay, operator of the 78 St. Tav-
ern, has opened the Jiggs Cocktail Room
with sepia entertainment. Talent in-
cludes Mae Johnson, Jimmy Koegan,
Jackie Stuart, Trent Patterson and Tiny
Kay.

Pat Goode has severed connections
with Barkley's Cafe in Brooklyn and
opened the Parkway Cafe in conjunction
with Ed Perry.

A replica of the Beachcomber will be
opened by Monte Proser at the World’s
Fair., The new spot, the Zombie, will
operate on a similar South Sea Island
idea. A rumba band and a native show
will be featured. Associated with Proser
will be Crawford Hill, representing Alas-
tair MacIntosh and Willlam Rhinelander
Stewart.

Boyle Woolfolk Books
Little Jack Little Unit

CHICAGO, April 20.—Boyle Woolfolk
has booked the Little Jack Little unit
for three weeks in Michigan, opening
at the Strand, Lansing, April 28. Unit in-
cludes Little Jack Little's Band; Barr and
Estes, comedy team; Jamnes Evans, foot
juggler, and Rosemary Shawn, dancer.

Currently rlaying for .-Woolfolk are
Buddy Rogers, Henry Busse, Joe Sanders,
George Hall and Dolly Dawn. Woollolk
also has signed Pat Barrett, the Uncle
Ezra of the WLS Barn Dance, to appear
in the Bob Burns Paramount picture,
Comin’ Round the Mountain. Woolfolk
and Barrett left Sunday for Hollywood.

Wait Until the Name
Goes Up in Lights

CHICAGO, April 20—A new record
in long titles was hit by Mike Levy,
local producer. Show is readying to
open around Labor Day and is labeled
Darwin’s Theory, Evolution of Music,
Band’its of the High Ci’s, Brigands
of the Scales.

“It might require a little space to
get the whole name in the billing,”
said Levy, “but the whole name it’s
going to be or else.”

The show will
Hooven’s Band.

feature Morris

Marathon Show
For Cleveland
Theater-Cafe

CLEVELAND, April 20.—The New Club
Regal, on the site of the City Theater
on West Superior avenue, opened April
11 with a floor show billed as “largest in
the State.” Carrying out the plan of the
long-deceased Mayfair Casino, which was
also a theater converted into a nitery.
the club got off to a good start with the
following acts, Royal Scots Quartet, the
Four Texas Darlings; Sammy Weston,
comedian; Shutta and Kent, musical
comedy; Louis and Cherie, novelty; Fred-
ericks and Lorena, apache dancers;
Yvonne de Vere. dancer; Buddy and Bet-
ty. flying wheels: Agnes Day, pianist:
Joanne Murray, lyric soprano; Len Fries
and Joe Sterling., erasees, and Gordon
Cherney and orchestra.

Jerry Hathaway, manager, formerly op-
erated the Regal Grill. The show runs
continuously from 9 p.un. to 12:30 a.m.

Shreveport Club Closed

SHREVEPORT, La., April 20.—The 41
Club on Minden Road near Bossier City
has closed as the result of an order in
the Bossier Parish District Cowrt against
J. W. Hossier, operator.

Hossler pleadecd guilty on charges of
operating a gambling device.

The DBroadway Beat

By GEORGCE SPELVIN

CERTAIN local night spot op, oiled just a bit too well, sat with a party one
night last weck and watched a dance team. “That,” he finally said, “is a
team I'd like to use in my room!”. .. The only trouble was that he was sitting
in his own room, watching a team that he himself had hired. . . . A couple of
weeks ago Herb Kadison, p. a. for Johnny Messner’s Ork, went to Athens, O, to
marry Mary Morton—and while there he got the munager of the local music
store to rig up a big Messncr display. Working on his honeymoon yet. . . . Fame:
During Eddy Duchin’s run at thie Strand Theater, a special lobby display was a
glass case containing a plaster cast of Duchin’s hands. . . . It was only a mcager
crowd at the Polo Grounds Tuesday for the opening game of the season. but
the party thrown by WABC after the game was very, very fancy. It was at the
Fairway Yacht Club. No yachts around. but plenty of tropical fish set in tanks
in the walls. . . . When the National Senior Weight Lifting Championship comes
to Madison Square Garden May 25, it will feature—local fireman may be glad
to learn—a Mr. America contest to determine the most perfectly developed and
proportioned amateur athlete in the United States. In the weight-heaviug
championship itsclf. lifts to be contested include, according to the press releases,
the Two-Hand Military Press, the Two-Hand Clean and Jerk, and the Two-Hand
Snatch. The new world's record holder in the Two-Hand Snatch is Steve Stanko
. . . Just thought you like to know.
THE Hurricane draws as much patronage as the sign hoisters who installed
the huge neon spread for the spot, then it’s safe to predict that Mario's new
club will be a click. . . . Speaking of the Hurricane, the native Tahitians brought
in for the floor show rushed out excitedly last Friday night (12) during the freak
snowstorm. A lot of them had never seen a snowfall hefore, and just stood on
Broadway catching snowflakes. Jerry Lesser recently played a talker in
Isabel Manning Hewson’s Market Basket on NBC. F. B. Kelley, on press for the
Ringling show, was listening at the studio and was so impressed that he offered
Jerry a circus joh. .. . P. S.: Lesser is staying on the air. . . . One of the new
Irving Berlin tunes. Yow'll Get It, from his score for Louisiana Purchase, has
had to have its lyrics changed for air conswunption. . . .. Jim O’Neill has a new hobby
to vie with his mynah (rare talking bird). He's now making his own recordings
on his own machine. his favorite being a horse auction at the Winter Garden
(circa 1900). when there was a stable on the site. fillles provided the follies,
and the auction stand was where the present ork pit is situated. . . . Speaking
of the mynah, Jim was twisting a radio dial the other evening and tuned in on
a well-known columnist, “Cut him off " howled the bird . .. Jim’s now thinking of
changing the mynah's name to Pegler.
& £ *
OUR waitresses on the luncheon shift at the Hawailan Room at the Lexington
will be married within a month. The p. a. claims that the room’'s romantic
atmosphere is responsible, so maybe the item ought to come under the heading
of occupational diseases. . The Four Yostmen have registered their 1,025th
performance at Biily Rose’s Diamond Horseshoe, and claim that it’s a record for
a quartet. . . . Happy Goday, of Leeds Music Co, is also a make-up artist on the
side. His last job was on Mitchell Ayres Band at the Paramount. . . . The father
of Ivan Black. p. a., has a sense of humor, part of which may be traced to
heredity. Pappy Black's name is I. M. Black, and his manufacturing company is
known as Browner-Black. . . . Press agent Joel Rose has installed his brother as
inside man handling calls and callers—and. since they look alike and talk alike,
brother is spending half his time explaining is isn't Joel.

.

Benny Fields And
Wm. Morris Settle
Famous Door Suit

NEW YORK, April 20—The $25,000
breach of contract suit by the Famous
Door against the William Morris Agency
and Benny Fields has been settled out
of court for approximately $5,000.

The Famous Door sued after Benny
Fields had on several occasions failed to
keep an engagement there after the Wil-
liam Morris office, Fields’ agent, had
signed him in that spot for a February
19 or March 19 opening. Fields, meari-
while, had booked himself into the Royal
Palm, Miami, Fla., and refused to come
north to keep the engagement at a sal-
ary lower than his Royal Palm salary.

The Morris office, in the meantime,
bhooked Helen Morgan to sub, and after
the termination of her engagement the
suit was filed, altho efforts to effect a
prior settlement had failed,

The seltlement of the suit also calls
for the engagement of Fields at the I'a-
mous Door in June, together with Teddy
Powell’s Band.

Despite Publicity,
Jessel Under Record

DETROIT, April 20.—George Jessel,
aided by all the publicity of his wedding,
failed to come up to the record set sev-
cral weeks ago by Lou Holtz at the Bow-
ery Cafe.

Jessel's romance was spread over local
newspapers during his week engagement.

Jessel’s draw for the Bowery a little
under 10.000, in contrast with 12,000 set
by Lou Holtz.

This week, with Chaz Chase and Rufg
Davis co-starring. the spot is drawing
records crowds again, with full houses
Monday and Tuesday nights. Indications
were that the hill would come up around
the Holtz figure.

Johnson Still

Running Bon Air

CHICAGO, April 20.—Despite reports to
the contrary, Bill Johnson will himself
operate his Bon Air Country Club, class
A summer nitery just outside the city.
He is auditioning bands and acts for the
club’s opening,

It was previously rumored that Mike
Fritzel and Joe Jacobson, operators of the
Chez Paree, and the Falkenstein Brothers,
operators of the Hi-Hat, were bidding for
the Bon Air.

2 More Detroit
Spots for Names

DETROIT, April 20-—Blossom Heath,
roadhouse, is slated to open this week.

Grand Terrace, operated the past
three years under management of Arley
Fleming as a ballroom., will probably
return to night spot policy shortly. Same
management will continue. Seating
capacity, 900.

Problem: They Scram
After the Floor Show

NEW ORLEANS, April 20—Operators
of a score of Vieux Carre clubs are try-
ing to figure out a way to keep patrons
in their places after the floor show has
bowed off. Patrons fly away, leaving the
places empty for the last show.

Some managers have been adding early
morning entertainment, while others
have used strollers; but these are some-
times so bad that the few patrons left
have been scared away by poor entertain-
ers.

Milk Night Club Clicks;

Boys Whoopee on Malteds

BATON ROUGE, La., April 20.—Milk
Night Club, with a top price of 15 cents
for malted milk, has completed its first
week of existence and has been pro-
nounced by students of the Louisiana
State University as a complete success.
Club has announced booking of more
elaborate attractions this week-end.

No admission or cover charge. The
club uses coin phonograph for week-day
nights. The “milk for health” angles are
ballyhooing patronage.
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Night Club Reviews
Hurricane, on Paradise Site,
Newest Big Spot on Broadway;

Selling Atmosphere, Show Weak

Mario Tosatti’s new spot, The Hurri-
cane, on the site of the ill-fated Paradise
Restaurant, New York, should be able
to make a go of it even tho the floor
show is monotonous. The big club pre-
miered, as scheduled believe it or not,
Wednesday (17) and drew the expected
moB of Broadway “well wishers” who
promptly agreed later on that the show
was very bad, that the club opened at
the wrong time and so forth.

The fact is that The Hurricane has a
good chance to make dough because it
is selling atmosphere rather than costly
talent—and this should give it a com-
paratively low nut. The talent is com-
posed of a seven-piece rumba band and
girl singer, a 13-piece Hawaiian band
and a cast of around 25 brown-skinned
boys and girls. No names.

Matrio obviously had one eye on The
Beachcomber across the street and an-
other on the expected World’s Fair
crowds. If The Beaclicomber could make
dough offering South Sea atmosphere
and two non-name bands, then why not
the old Paradise, with its fine location,
large outside electric display and 800
capacity? That must have been the
reasoring and the new Hurricane blos-
soms out as an inviting spot that has ' a
surprising degree of intimacy due to dim
lights. It is full of palm trees, illumi-
nated coconuts, thatch decorations and
blue lights suggesting moonlight. It’s the
“moornlit magic of tropical Tahiti” at
dinner from §1.25 and supper at $1.25
minimum (except Sunday, $2). Cuisine is
French. Drinks are South Sea Isle,
mostly rum mixtures.

Three times a night (8:30, midnight
and 2:30) Ted Adolphus sends out his
floor show, South Sea Moods, advertised
as ‘“a typical exhilarating, spectacular
fantasy of Tahitian, Samoan and Ha-
waiian songs and dances with all-native
cast” It is a fancy description (and
probahbly the brainchild of p. a. Joel Rose,
who was resplendent in a tux opening
night), but the show doesn’t deliver
what it promises.

The well-rounded maidens with raven
black hair and flowers in their hair
undulate their hips and arms in lazy,
exotic manner and sing soft tunes of
good old Hawali—but there’s too much
of it and the cpening night crowd waited
impatiently for the punch that didn’t
come. There were moments of special
interest when the girls swung the native
tunes and when they stripped their
sarongs down to panties, but that was
all. The men bared handsome tho rather
plumpish torsos in several numbers, in-
cluding sword and drum routines, but
the show as a whole was additionally
handicapped by working too close to the
floor too often, which is tough for pa-
trons seated in the back rows.

Eddie Bush and his Society Islanders,
13 pieces, play the show music well, giv-
ing the native rhythms that melodious,
flowing, lazy electric-guitar quality they
deserve. One of the bandsmen, probably
Bush, has 2 spot in the show singing

SOUTHERN
SISTERS

“Darlings of the Dance”

QM\MA w&g

currently

SCHROEDER HOTEL, MILWAUKEE

Thanks to Curley Ross

native tunes in high falsetto tenor. Re-
lief band, Fernando Canay, swihgs into
view on the revolving band stand, his
seven-man outfit dishing out lively,
thoroly danceable rumbas, congas and
waltzes. Vivacious Lolita Cordoba sings
in front of the band in hotcha shake-
’'em-up style reminiscent of Diosa
Costello.

The old bar in the lounge has been
transferred to inside—a good idea—and
the lounge is now labeled Tahitian Hut.
It has a rainstorm pictorial effect in one
corner, the concealed fans sending out
a draft that chills the ertire lounge.

Fred Chiaventone, whom Mario took
from LaConga when he quit that spot
last month, is manager, with Mario him-
self doing the handshaking at the door.

Paul Denis.

Celebrity Club, Chicago

This basement spot, located in the
heart of the Boul Mich hotel section
and next door to the swanky Blackstone
Hotel, would fit much better into the
South State street neighbothood a couple
of blocks west. A raucous, synthetic
camaraderie is affected by the hostess,
Blondie, and the mistress of ceremonies,
Jessie Garworth, who on occasion proves
herself capable of handling overenthusi-
astic guests. The room, which at one
time housed the somewhat noted Sam-
ovar, is small, seating perhaps 120 peo-
ple, and dimly lighted. Food is a sec-
ondary consideration anc drinks are
priced as one would expect of a spot
catering almost entirely to transient
trade.

Music for the shows is furnished by a
three-piece combo—piano, drums and
trumpet, and a fair floor show is pre-
sented. Jessie Garworth, a froggy-voiced
brunet, emsees and occasionally vocalizes.
Phyllis Vaughn, tall and atiractive strip-
per, handles her tease numbers nicely.
Mary Kaye, youthful tapster, has a pleas-
ing tho ordinary routine. Standout in
the show is Natasha, control dancer, who
has talent that should fit her for the
better spots. The Figurettes, a five-girl
line, appear first in a hula session and
later in a modern version of the can-can,
nicely executed.

Club has a tiny dance floor and when
the musicians take time out an auto-
matic phonograph furnishes music for
dancing. Spot’ attracts livtle mid-eve-
ning trade, but gets a good play from the
aftér-midnighters. Nat Green.

Belmont Club, Miami Beach,
Florida

Toni Lane (recently reviewed at Club
Bali) is held over here and for good
reason.

Tubby Rives has stepped into the
emsee’s shoes and the fit seems perfect.
Rives is on the risque side, but is the
least offensive guy in the world. Is a
tall, fat fellow with more personality
than voice and a satchel full of good
gags.

Lynn and Lazzeroni, roller-skating
duo, work on the standard mat, but their
work is above standard. Fast, agile and
clever, their most spectacular whirl is
Lynn’s changing her position four times
before her feet touch the floor. Starting
by hanging on George’s neck with two
feet, she places her pedals under his
arms, goes into what they call a swan
(head touching flootr almost) and, as lhie
speeds, wraps her feet around his ex-
tended arm in the ‘‘one-arm aero-
plane.” Wow.

Nice-looking chorus is in action. and
Johnny Silvers’ Band rates highly. Re-
lief crew :is Eddie Paisley's Four Vo-
calions, a 12-instrument quartet.

Lece Simmonds.

Irvin Wolf’s Rendezvous,
Philadelphia

This lounge in the Hotel Senator
comes close to heing a counterpart of
New York’s Hickory House in that the
motif of the room is a musical bar. The

sippers are parked along the rail and the
performers are on the shelf.

The big noise current is Slim and
Slam, the Flat Foot Floogie boys, to-
gether again after a separation of more
than a year. With Slim Gaillord pluck-
ing the guitar and Slam Stewart on the
bass viol, both devoted to original
tongue-twisting songs steeped in Har-
lemese gutturals, the team again com-
bines unique comedy and musical tal-
ents. In addition, Slim jumps around
on the various instruments and turns in
some fancy toe-tapping around the bar’s
walk. Boys are aided and abetted in
their musical mayhem by Lew Morgan
on piano and Hubert Pettiway, both
swing experts.

Making the music continuous and al-
ways swingy is the University Trio, an
expert musical and harmonizing white
unit comprising Jack Sperling on bass,
Jimmy McNichol on guitar and Tony
D’Amoto on accordion.

Wolf is the engaging host and keeps
things humming until the early dawn-
ing. M. H. Orodenker,

Hotel Edison, New York

Marking his return to Mrs. Maria
Kramer's hostelry after a full year, Gray
Gordon came back to the Green Room
Friday (12) but held the trade opening
Tuesday (16). It turned out, however,
that there was very little of a trade
opening. (For details'see Music Dept.).

The year that Gordon spent outside
of New York lhas worked wonders for
the band because he comes back with
a much improved crew that sounds top
flight. Besides making music in solid
fashion, the boys were as clean a look-
ing group as ever graced a band stand
and the new copper stands look swell.
But what’s more important, everybody
plays together as tho they really mean
it. The results are rhythmic co-ordina-
tion, interesting listening appeal and
solid danceability.

Meredith Blake is the new song seller.
Goes over like a bang with a vibrant
personality, ability and plenty of sex
appeal. Johnny Victor handled the male
vocal assignment.

Only other entertainment is the relief
band and Nizco Covaro, the table-to-table
troubadour.

Ed Dukoff handling the publicity for
the hotel and Artie Pine for Gordon.

Sol Zatt.

Rainbow Room, New York

With band leader Eddie LeBaron in
the last lap of his three-year consecutive
engagement here, John Roy’s fancy night
club atop the RCA Building brought in
a new floor show Wednesday (17).

‘The new show is diverting without be-
ing praticularly punchy. Its strength is
its novelty and its weakness is the lack
of cumulative sock. It starts off with
young, likable Jimmy Rae, who talks
engagingly about an imaginary brother
who is supposed to help him in acro-
batic tricks. Rae does several nifty
somersaults, tlips and leaps, interspersing
them with light comments. The acro
stuff is really above ordinary, but the
soiled appearance of his full suit after
taking falls, the bad lighting, along with
the frozen-face audience, combined to
dampen the effect of his act.

He is followed by brunet, demure
Sylvia Marlowe, who plays swing tunes
on the douhle keyboard of a harpsichord
—which looks like a grand piano but has
quills plucking the strings instead. A
mike picks up the tones, giving them an
electric guality. Six pedals are used. She
played In an 18th Century Drawing
Room, some boogie woogie stuff and a
couple of other lively numbers, the un-
conventionality of the act rather than
any spectacular effects making the most
impression.

Leni Bouvier and Eugene Von Grona,
holdovers from the last show, are doing
much more commercial dancing than
before and zot by nicely enough. Miss
Bouvier makes quick costume changes
for each of their four numbers, which
helps the act, and both combine to pro-
vide expert modern-style dancing to

present their

| GALO & COSTELLO

Just Completed Suc-
cessful Engagement

*

I.OLA & ANDRE

CONGARUMBA SEXTETTE witn
THE BEACHCOMBER

Direction: Music Corporation of America—Irving Lazar, Per. Mgr.

satirical themes. Begin the Beguine nume
ber is their best.

LeBaron is still bouncing and swaying
on the band stand, emseeing the show,
leading his slick band thru a wide variety
of numbers. His violinist, Morris King,
steps out to lead the rumba-conga unit.
Brunet, pretty Elaine Miller, singer-vio-
linist, is new vocalist with LeBaron and
displayed a pleasing voice and competent
delivery.

Edward Seay is still publicity man.

Paul Denis.

Paddock Club, Miami Beach,
Florida

Tom Williams’ spring revue at this
year-round spot is delighting the natives
to the tune of capacity houses. Williams
usually has the luck to fall into an act
that is invariably good for at least a
dozen weeks—Rogers and Morris were
here all during the winter—and he has
scored again with emsee Al Schenk. Cus-
tomers usually come back to see Schenk
tear into a ringside heckler. As a stifler,
he’s terrific. Schenk also softshoes, gags
and sings, coming up with two fine vocal
laugh arrangements on Yes Sir, That’s
My Baby and Dark Eyes.

Midgie Fellows, petite and cute song-
stress, is the voice attraction. Stuff is
sold excellently, stickouts being Ol Man
River and Where Has My Little Dog
Gone? One of the best swing personali-
ties to step before a Miami Beach mike
here since December.

Charles and Barbara, a young Jit dance
team, are somewhat handicapped by the
small floor but don’t seem to mind it.
Constant action and routines are nicely
timed.

Folie Miller offers tap and acro work.

Two bands work, Tony Lopez for show
and dancing and the Paddock Four fea-
turing trumpeter and xylophonist Al
Thew. Lopez Ork is popular here, having
worked the spot all last summer. A six-

PLAYING THE NATION’S
SMARTEST ROOMS
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line chorus, the Milray Girls. do stand-
ard terp.

Show, with exception of Folie Miller,
comes via MCA. Lee Simmonds.

Ambassador West Hotel,
The Buttery, Chicago

This intimate, attractive room is a fa-
vorite rendezvous of the better class
trade, people who enjoy good food to
the accompaniment of excellent music.
Enjoys an excellent dinner patronage as
well as heavy late trade. Room is fault-
lessly appointed; walls of a restful
brown, comfnrtably upholstered booths
ranged around two sides and tables in
center portion. A small bar dispenses
the best of drinks, and there is a tiny
dance floor.

Anthony Don Garra's four-plece combo
—guitar, violin, accordion and bass—
dispenses melodious music, subdued to
suit the small room but occasionally
swinging out for the dancers. They are
very good musicians and fit admirably
into the rooin’s atmosphere.

At intervals during the evening Kay
and June Nelson offer excellent enter-
tainment. June is an accomplished
pianist with a pleasing individual style.
Kay has a well-trained voice and pleas-
ing delivery and her repertoire ranges
thru ballads, pop tunes and novelty
numbers. She is singing a new number,
When You Were Seventeen, words and
music by June, which has popular ap-
peal. Especially good is her Oh, Johnny
song, done as Katherine Hepburn, Ethel
Barrymore, Lionel Barrymore and various
others would do it.

The Buttery is an ideal spot to spend
a restful and pleasant evening amid
congenial surroundings. Nat Green.

Dwyer’s Sawdust Trail,
New York

An interesting tavern on 44th street is
operated by Jimmie Dwyer, a vaude-
villian who did an act with Eddie Bor-
den. In the last five years the club
has developed a following among old-

DENISON'S Mj “s'h'e|s

ROLL IEM IN America’s unrivalled selec-

tion of complete Minstrel

THE AlsLEs First Parts, Blackface Plays

Opening Choruses, Minstrel
SEND FOR and Comedy Songs, Jokes,
SPECIAL Gags, Posters, i{ake-up
CATALOG Goods, Wigs, Bones, Tam-

bourines—everything to put
life and snap into your ehow.
Send for Special Minastrel
Catalog.

Denison’s Plays and Enter-
tainments are known every-
where. Established over 60
years. Send for Catalog.

T.S.DENISON & CO.
203 N. Wabash Ave, '

Dept. 180,  Chicago, Iik.
WIGS wixwe

FREE CATALOG

F. W. NACK 0o st

CHICAGO, ILL.
Photographic

BLOWUPS

Amusement World’s Finest Color Displays
at lowest prices.
Example: 30x40 inches Mounted—$2.80,

STITES PORTRAIT CO.

SHELBYVILLE, IND.

WANT ACTS

Lines, Novelties, Dance Teams, Acts of all descrip-
tions. ‘Booking circuit, lilinois, Ohjo, Indiana,
Kentucky. Write or wire JACK MIDDLETON
AGENCY, 505 Bell Block, Cincinnatl, Ohlo, or
call PA-66873.

Py .
Suitable Compensation
For first deflnite Information regarding whereabouts
of MARY PAULINE & CHARLES PENDLETON,

doing a knife-throwing act billed as

“PENDLETON & SAUNDERS”
Write or wire collect to G. WRIGHT, 816 Mac-
cabees Bldg.,, Detrolt, Michigan.

Shipwreck Kelly
Working Clubs

ALEXANDRIA, La., April 20.—Being
the holder of five flagpole sitting en-
durance records, Shipwreck Kelly has
apparently tired of the lack of com-
petition,

His new form of endeavor has him
riding a bicycle on the roof of the
Club Plantation here. He has been
at it since the morning of March 26
and is going strong in spite of a siege
of rainy weather.

time performers who come in for a rea-
sonably priced glass of beer and talk
of the old days. In atmosphere it is a
take-off of a typical '49 Gold Rush.
music hall, informal with its continuous
entertainment policy.

Dwyer has c¢iscovered that a headliner
of vaude’s heyday will not only attract
show people but also the crowd that
remembers them back when. First in was
Kay Parsons, followed by Will Oakland
and now Ella Shields.

Miss Shields, reviving her Burlington
Bertie From Bow character, looks remark-
ably well, retains a high degree of charm
despite the limited working space on a
stand between pianos and, what is most
impressive, holds undivided attention.
Works in her familiar male outfit and
repeats the songs-. that brought her
fame, including, in addition to Burling-
ton Bertie, Kiss, Kiss, Kiss, My Adeline
and Au Revoir, But Not Goodbye. Miss
Shields is given a pretentious introduc-
tion by Monty Wolfe, another veteran.

Spot’s standard entertaininent policy
is tied around its four little white pianos,
lined up in the center of the floor. It
was the type of act used by Bobby (Pony
Boy) Heath and his Melody Monarchs,
five songwriters from Philadelphia who
toured with a piano turn (Bobby is now a
bartender in the spot). Sawdust pianists
are Syd Franks, Mildred Walker, Marlene
Francis and Helen Penny. Featured singer
is Jean Rose, a good-looking and talented
blond, who has been dishing out pops
here for the last eight months. A com-
parative newcomer is Tookie Hunter,
brunet warbler with a pleasing per-
sonality.

Three singing waiters brush off the old
ones between table-walting sessions and
revive memories for the oldtimers. Trio
includes Jack Allman and Jimmy Buck-
ley, both former vaude performers, and
Sam Simmons.

Sidney Engellberg is responsible for
the fancy canvas murals decorating the
walls. Spot has no cover or minimum
charges. Sam Homnigberg.

Andrew Jackson Hotel,
Nashville, Tenn.

Nashville always shouts about its cul-
ture, but rarely does anything about it.
This same attitude extends into the
night club business and as & result it's
pretty slim pickings.

The Commodore Room of this hotel,
tho, has done well with a dinner-dance
club converted into a night club Satur-
days. The club has the usual trouble
in Tennessee—no bar is allowed, but a
patron may mix his own drinks or hand
his whisky to a waiter to be mixed. It's
the way the State liquor law reads.

Horace Holley and orchestra furnish
the music, a temperate variety that goes
extremely well with local clientele. Altho
no floor show appears regularly, local
talent is booked occasionally.

Dinner at $1 and up and the 75-cent
per person couvert Saturday nights gives
patrons plenty for their money.

A. D. Johnson.

Kitty Brando’s, Boston

Attracted by Kitty Brando’s reputa-
tion as a smart booker, crowds have
thronged this club since she took it over
a few weeks ago and gave it her own
name. With no real names to offer,
Kitty Brando’s presents fast entertaining
revues.

Helen Faye headlines the current show,
one of the mnost unusual revues ever seen
at a Boston supper club. Miss Fave is
a violinist and her appearance here is
the first time an artist of this type has
been featured in the Hub. She plays
two classical pieces excellently and then
offers her own arrangement of Melan-
choly Baby, joined by maestro Joe Can-
dullo and his brother, Harry. Called back
for an encore and many bows.

Eddie Lane, Jack Edwards and Allen
Ross alternate as emsees, in addition to
offering their own novelties. Zanies

Phila Night Clubs Spending More

For Acts; June Convention Angle

PHILADELPHIA, April 20.—Pointing to
the anticipated flow of money when the
Republican National Convention comes
to town in June, local nitery owners are
increasing rather than cutting talent
budgets.

Three new niteries have reopened. In
central city, Harvey Lockman reopened
his former Delmonico’s as the Cotton
Club, with a show headed by Bobby

Evans, emsee and band leader; Ida
James, songstress; Reds and Curley,
dancers; Valda, shaker; Lucille, song-

stress; Troy Brown, comic, and Son and
Sonny, tapsters.

In North Philadelphia, Joseph
Simone’s Open Door Cafe re-lit under
guidance of Lee Shaw, local booker, with
Tlleana in top spot; Ben Perry, emsee;
Frances Carroll, songstress; De Mayos,
ballroom team; Charlie Mack, dancer;
Six Mayonettes, girl line, and Ted Oliver
and his 12 Men of Rhythm.

In the southwest sector, Schoolhouse
Inn has opened with a show headed by
Jean O’Niel, emsee; Andy Russell, singer;
Buck Calhoun, comic; Madeline and
Rita, dancers; the Joyettes, girl line, and
Jimmy Venuti's Ork.

The intimate El Chico, operated by
Ben Rash and Herbie Franks, which went
dark Thursday, will be reopened soon
as the Chateau Madrid, under new man-
agement.

Jack Lynch also announced he would
keep his Hotel Walton nitery lit all sum-
mer. Midge Fielding, dance director,
with Charles Barnes writing lyrics, is
readying a new revue for April 28, which
will return Bob Russell as emsee; Fred
Sanborn, comie; Tamara, singer; Gary
Leon and Tut Mace, dancers, holding
over.

Word is expected momentarily on the
reopening of the Hotel Adelphia roof
garden, which emphasizes the Hawalian
motif.

Stamp’s Cafe is bringing in the Keller

along the lines of the Ritz Brothers,
they proved they need no script by capi-
talizing on the antics of two drunken
hecklers and stopping the show cold. Be-
cause of the heckling, part of the act
was cut at the show caught, but the boys
performed enough to show they really
work.

Songstress Dorothy Blaine sings torchy
versions of current faves but hampers
her good voice with a tendency toward
dramatizing the lyrics. Elimination of
this fault should build her into a real
vocal personality.

The Pastenes and Fanchon dance, with
Miss Fanchon later returning in a musi-
cal comedy routine and the Fanchons
soloing in a swiftly paced number. All
three have ability and utilize excellent
routines, but the act has a tendency
to stay on too long.

Joe Candullo’s 10-picce band plays for
the show and for dancing. Featuring
three brass, three sax and four rhythm,
Candullo has cne of the better bands in
town, dispensing either the sweet or the
jive as desired. Four former leaders, in-
cluding Joe’s brother, Harry, are in the
combo. Joe himself handles the vocal
and answers any and all requests.

M. N. Kaplan.

Rainbow Grill, New York

Unlike its sister across the hall, the
Rainbow Room, the informal grill is still
playing talent on marathon engage-
ments. Marlynn and Michael are enter-
ing their third year and Barry Winton’s
Orchestra its second year. Outside of
the change in decorations, which in-
cludes a somber refurbishing job, the
only new attraction is magician Gali-
Gali, who is doubling from the Rainbow
Room.

Gali-Gali, working in Egyptian dress
and fez, puts everything to good use and
projects a showmanly performance at
lightning pace. His best is the disap-
pearing chicks idea,: followed closely by
the ring-on-stick trick. Does a neat job
of customer-pleasing. Keeps patrons
laughing and applauding all the way.

Marlynn and Michael, who have be-
come an institution here, double be-
tween the floor show, in which they do
three numbers with excellent grace and
timing, and the Champagne Hour, which
is always exciting to the customers.
Winton’s music is still as pleasing and
danceable as ever.

Ed Seay holds down the press desk.

Sol Zatt,

Sisters, standard singers. Kaliner’s Lit-
tle Rathskeller this week provides the
local nitery debut for Nick Lucas.
Kaliner’s plans for the darkened Benny
the Bum’s, which they took over, are still
in a nebulous state.

Marx Bros. Tee Off
Detroit Vaude May 3

DETROIT, April 20.—Return of stage
shows at the Michigan Theater was held
up for two weeks to allow booking of
the Four Marx Brothers May 3, with a
company of 50. Their show will try
out new material planned for the next
Marx film.

According to Earl J. Hudson, president
of the United Detroit Theaters, stage
show policy is strictly dependent upon
availability of talent. Emphasis will be
on personalities who have built up a
name in other entertainment fields.

Phil Irving Exec
Secy. of NY AGVA

NEW YORK, April 20—Phil Irving
was named executive secretary of the
New York local of the American Guild
of Variety Artists at a meeting of the
AGVA executive board Thursday (18).

Irving simultaneously resigned as
president of the local. According to
an AGVA spokesman, his salary has not
been set. Dave Fox, first vice-president.
moves up to the presidency, with other
vice-presidents moving up a notch. No
election 1s contemplated " to fill the
fifth vice-presidency.

Film Theater-Cafe Tie-Up

MILFORD, Conn., April 20.—The Seven
Gables Inn got a publicity break when a
first-run flicker, The House of the Seven
Gables, played at the Loew Majestic
Theater in Bridgeport.

Lennie Casillo, manager of the Seven
Gables, and Morris Rosenthal, manager
of the Majestic, played up the event,
resulting in capacity attendance at both
spots.

Talent Agencies

AFFILIATED ARTISTS AGENCY, pi-
loted by Charles Travers, has opened in
Buffalo, and is already booking acts
into Chez Ami there. A 12-people
colored unit, headed by Bea Moora,
was set by Travers for the Palace,
burlesque house, for its annual Black
and White Revue. . . WALTER J.
GLUCK, Buffalo, has booked Sylvie La
Rue and Alice St. John into the Ray-Ott
Club, Niagara Falls, N. Y.

WARREN PEARL, office manager of
General Amusement Co., New York, is
back following a Florida vacation. .
TODDY, after a four months’ absence
from the receptionist’s desk at the Wil-
liam Morris office, New York, is back at
her post.

LEONARD VAN has not been with
Abner J. Grashler office, New York, the
past three months, according to Greshler.

CHARLES FREEMAN, of Consolidated
Radio Artists, left Monday for Dallas to
attend the Variety Convention as well
as confer with Bob O'Donnell, head of
the Interstate Circuit, ... HARRY DELL,
New York, is limping becajise of the gout.

TONY PHILLIPS has taken the Three
Rhythmaniacs under his personal man-
agement and set the turn to open this
week at Kaliner’s Little Rathskeller,
Philadelphia.

MURRAY GINSBERG is now handling
bookings for the Majestic, Paterson, N. J.,
thru the Al and Belle Dow Agency,
New York. . . HATTIE ALTHOFF has
returned to her office at CRA, New York,
after a hospital siege.

SAMMY CLARK, Chicago, who sup-~
plies talent for the 606 Club, has tied
in with Eddie Smith, New York, to sup-
ply acts for that spot. The 606 Club is
now using New York talent, in opposi-
tion to Colosimo’s.

AFFILIATED ARTISTS AGENCY,
Buffalo, booked Bea Moore’s all-colored
unit of 20 people into the Roxy Theater,
Cleveland, and the Embassy Theater,
Rochester, N. Y., burlesque houses. Also
booking the Havana Casino, Buffalo,
three acts and a line of girls,
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Para, Newport, to
Reopen With Vaude

NEWPORT, R. I., April 20.-— Colonial
Theater here has been sold to Ruth L.
Weise, of Boston, to be torn down and
replaced by a store.

E. M. Loew Clircult, present lessee of
the theater, will take over the Paramount
Theater April 21, with Gerald G. Wagner
as manager and policy of subsequent run
films and vaude.

Paramount, dark for past year, will be
redecorated before being opened.

Stroudsburg Vaude, Maybe

STEOUDSBURG, Pa., April 20—
Sherman Theater here may add a stage
show policy fcr the summer, beginning
in May. Final decision is dependent on
picture booking situation.

If house picks up vaude, Joe Feinberg
agency will include it on its Comerford
set-up.

Seranton Vaude Out

SCRANTON, Pa. April 20—Vaude has
been discontinued temporarily at the
Capitol (Comerford) Theater after a
three-day-a-week schedule featuring
name bands.

“Singing Hills” on Top

NEW YORK, April 20.—Another
newcomer to the blue ribbon ranks
of songs on the nation’s phono-
graphic aetwork is The Singing Hills.
This tune debuts among the most
popular recordings on the music
boxes this week, with Bing Crosby’s,
Dick Todd’s and Horace Heidt’s disks

outstanding.
For further details on this and
other favored recordings, turn to

page 76 and the Record Buying Guide
in this issue of The Billboard.

Phila Parks Again
Using Sunday Vaude

PHILADELPHIA, April 20.—Two single
day stands have been added to the play-
ing time here with the reopening of
Willow Grove and Woodside amusement
parks today (20).

Both parks are using Sunday vaude,
three shows a day. Willow Grove has
straight vaude booked by Eddie Sher-
man, with Frank Schulth back for an-
other season as emsee. Woodside books
musical as well as the standard acts.

New York:

BERT FROHMAN is the only holdover
act at the Hollywood. New show opens
Thursday (25). . SERGIO ORTA.
stout emsee and comlic current at the
Havana-Madrid, was hit by an auto-
mobile last week and was out for five
days. Quoth Sergio: “You should have
seen the automobile.” . BARBARA
LANE and Bobby Goday are the new
vocalists with Frank Nicola's 13-piece
band. . . . BELLE BAKER is slated for
a quick repeat at the Bowery, Detroit,
next week. . . . SANDRA XENT, singer,
is new at Rudy’s Rail here. . . . LINDA
MARCH, singer, opened Monday (22)
at the Beach Club, San Juan, Porto
Rico, Sylvia Barry and Velayne Hague
replacing her at the Greenwich Village
Casino here.

YOLA GALLI will open at the Rain-
bow Room June 26 for four weeks.

HARRY RICHMAN is booked for
Versailles, starting April 25.

ROSITA ROYCE opens at Leon and
Eddie’s, April 26. . . . NANETTE ARDEN,
dancer. held over at the Swing Club,
Greenwich Village. ARNALDINE,
crayon cartoonist, closed 26 weeks at Rip-
ley’s Odditorium April 18.

YOLA GALLI, recently returned from
the Capa Cabana, Rio de Janeiro, joined
the Dave Apollon unit April 11. Set for
Rainbow Room June 23, thru Hattie
Althoff.

the

* * *

Chicago ;

ROY DAVIS is being held another
four weeks at the Empire Room of the
Palmer House. . . . PHIL TYRRELL has
set Avis Kent into the Club Royale,
Detroit, for two weeks starting May 17.

THE HARTZELLS, singing trio; the
Gale gextet and Olive Faye, soubret,
booked by Ray Lyte, to open at Colo-
simo’s May 2. . DORN BROTHERS
AND MARY, singing and impersonations,
open at the Brown Hotel, Louisville, for
the Derby season after four weeks at the
Roosevelt, New Orleans.

BOOKED INTO the 606 Club by Sam-
my Clark arc Lilli Dawn and Carol Chap-
pel, who opened April 15, and Maxine
De¢ Shon, who started Monday (22). . . .
JOAN AND CONNIE MAVIS, who also
opened there the 22d, claim to be some-
thing new in a novelty act, a combina-
tion of exotic dancing and a double
strip. . CARRIE FINNELL has left
the 606 to open in Street of Paris at the
World’s Fair, New York, May 11.

* * *

Philadelphia:

JEAN STRAFFORD, who broke up her
partnership in Manna and Strafford,

ISOBEL DE MAR(O

“T?‘ie Sweelheart of the Keys”
“Song Stylist”

Now Playing ALPINE ROOM, FOUNTAIN
SQUARE HOTEL, CINCINNATI, O.
Excl. Management: MCA, CHICAGO.

Personal Representative: JACK WEBER.

and

alont

ballroom team, is rehearsing with a new
partner. Allen Trent. . JOSEPHINE
SMALLWOOD, songstress at Jack Lynch'’s
Tropical Bar, doubling in radio on Joe
Frasetto’s Conga Time on WIP. . ..
MURRAY WOOD, midget at Harry Wein-
berg’s Lexington Casino, was tendered a
surprise birthday party last week.
* * *

Atlantic City:

JOHNNY STEELE winds up a long run
at Benson’s and goes to New York. . . .
EDDIE KRAVIS continues to line up sexy
sirens for his Paddock International, the
newest being Gloria Pivar. . . . MARION
MACK AND EILLY ROSS, dance duo,
make their first local appearance at
Erin's Isle Cafe, where Cperator Tom
McDonough emphasizes Irish diver-

tissement.
* *

Here and There:

ISOBEL DE MARCO, singing piano-
accordionist, has been set for two weeks
in the Fountain Square Hotel, Cincin-
nati. by Roy Howard, of the Cleveland
MCA office. . . . BILL RUSSELL, active
for MCA and David P. O’'Malley on Mid-
western club dates the last several
months, is e¢msee and singer with the
new show at the College Inn, Hotel
Sherman, Chicago. . . . LINDA PRESTON,
who has been singing in Detroit and
Columbus, O. niteries the last several
months, is a new addition to Calvert’s
Egyptian Follies, current in Midwest
houses under direction of Kroger Babb.

. TRULY MCcGEE, line producer at
Beverly Hills Country Club, Newport,
Ky., jumped to New York last week to
style dances for Michael Todd’s new
world’s fair ventures. Florence Graham
is in charge of Beverly’'s Trulyettes dur-
ing her absence. . JOHNNY
KAAIHUE’S Royal Hawaiians, in their
11th week of a return engagement in
the Sidewalk Cafe of the Hotel Gibson,
Cincinnati, have been handed another
month. . . . ANN SABER is in the new
show at the Chi-Am Chateau, Mountain-
side, N. J.

BILLY BRILL opens at the Dude
Ranch, Berwyn, Md., Tuesday (23),
after a 15-week engagement at Club
Frontenac, Detroit. UNA WYTE,
singer, goes tc Hollywood next month
to play the Somerset Club and to work
for Paramount pictures.

ROSITA ORTEGA opens at El Patio,
Mexico City, for eight weeks beginning
April 30. BOB NELLER has left
for a cruise on the Nieuw Amsterdam.

. ANN MARVELLO, Thelma Emersoh
and Tillie Hyles expect to take their
Oriental Dancing Show to Baltimore
night clubs, with John McCasslin book-
ing. . . . CHARLES AND BARBARA are
at the Paddock Club, Miami Beach, Fla.,
for a four-week engagement.
DOROTHY BLAIRE and Johnny De
Vant are playing the Providence-Bilt-
more,, Providence. They follow at the
Latin Quarter, Boston, May 12,

NICK LUCAS opened at the Little
Rathskeller, Philly, aApril 22, for two
weeks. SYLVIA LA RUE, after a
series of Montreal bookings, is now in

Reviews

Marcus *“Continental

Revue”

(Reviewed Friday Afternoon, April 12,
at the Denham Theater, Denver)

This, the second of the Marcus re-
views to play Denver, is going over bet-
ter than the first. As usual, the Marcus
flair for lavish scenery and costuming
and plenty of girls gives customers
plenty to look at.

The opener, Bolero at the Savoy, is
followed by Art Stanley in a routine
tap. Bob McAtee does a comedy bit in-
troducing the production number, Old-
Fashioned Garden. Roberta Jonay as a
single and Rudy Mason and the two Hin-
ton Sisters execute smooth steps in keep-
ing with the theme. Ruth Durrell does the
vocal background, displaying sweet
pipes. Sharon De Vries, in a half-man,
half-woman novelty dance, brings plenty
of laughs, and her repeat later in a
comedy toe number is just as good.
Equaling De Vries as a laughgetter is
Sparky Kaye, who works with Rolland
Romas in a silent cabaret scene.

Leon Miller, working with a girl
chorus, proves he has plenty on the toes
when it comes to tapping. Production
number, Birdland, features a good con-
tortion by Janada, reaching a peak when
the chorus girls swing on a trapeze at-
tired in bird costumes.

Flagg and Arnold do their strong man
stint, assisted by two chorines, Dale
Adams and Mitzi Haas, and their per-
formance. is smooth and brings nice au-
dience response when the girls toss the
boys around. Harold Boyd and his jig-
saws stop the show with their fan dance
done with newspapers. The Masquerade
number features Ha-Cha-San’s golden
dance, and the finale, Parade of Nations,
has Florence Hin-Low doing a contor-
tion specialty.

The show is well produced.

Herb Trackman.

A. B.

“Sidewalks of Paris”

{ Reviewed at Liberty Theater, Lincotn,
Neb., Thursday Afternoon, March 14)

This is a Joe Marcan unit, sent out
into this area short in talent and time,
to pick up a few dates before being ex-
Panded somewhat and sent east. It has
two nude interludes, which may rough it
with the city fathers in some spots. The
whole show needs fixing before playing
to metropolitan audiences.

Best act was Wells and Powell, and
Tommy Wells gets in the bulk of the
work as emsee in addition to his cross-
fire and capers with his partner deep
in the show. Powell girl is in for some
contorting besides. Next in importance
are Darro Brothers, hand balancers, who
are good, and the Three Weir Brothers.
Their work is fair.

Gary Gray produced the chorus stuff.
Most of the femmes are on the hefty
side, especially the one he uses for the
Mille. Ceegon bat dance. She appears in
complete nude, while a partner flicks a
batwing across her as a tease, but she’s

Of Units

heavy in some of the wrong places.
Other girl is Karen Kaif, and she’s the
specialty moment in a seven-girl fan
parade.

Prince Buddha, puppet, gets a nice
ripple of applause and laughs. Band is
led by Bob Hill. Show works front of
the same drop and runs 54 minutes.

Picture was Those High Grey Walls
(Col.) and business very good.

Barney Oldfield.

“Folies de Nuit”

(Reviewed Thursday Afternoon, March
21, at the James Theater, Newport
News, Va.)

Unit shows have been flirting with
burly’s main draw—strip tease—for quite
a while now. Folies de Nuit does a little
better than flirt with the idea; it takes
the strip act cver.

Eva la Bastien, from whom veteran
burly peelers might learn a few things, is
featured. The gal is a pretty brown-
haired lass of demure appearance, but in
two appearances dispels the adjective
beyond all dou .ts. Her first number is
a pagan love dance, sarong and all,
against a ‘““Vanity” chorus; her second is
an impression of a Viennese coquctte. In
each case she discards fetching costumes
and gives a long and satisfying near-
nude performance.

Other features include Pansy, the per-
forming “horse,” swell comic specialty;
some interesting hand stands by Bern-
hardt and Ketchel and a so-so rapid-
fire costume creation act by Alphonse
Berg.

Paul Regan, emsee, is on for a meri-
torious collection of imitations, better
than most seen here, and the eight-girl
line, also stronger on looks than most,
do three well-costumed numbers, a
Parisian opening, “Vanity,” and a Poet
and Peasant tap to close.

Business was on the bum, house being
less than half full at show caught.
Upping of prices for show probably had
somethmg to do with this, tho.

Warner Twyford.

“Jubilee Follies’®

(Reviewed Thursday Afternoon, April 4,
at the James Theater, Newport News, Va.)

Fair; a pleasant little show strong on
comedy and dancing.

Staging is conventional, with & 10-girl
line and eight-piece stage band. Opens
with a Life of the Party cocktail shaker
chorus number, followed by Barbee and
Gray, who offer a fairly good society
dance routine in fun-poking vein and
conclude with a mindreading stunt call-
ing on the audience for help. Girl is
pretty, and act got a solid hand here.

Chorus is on again with ‘“national
dances” of all nations, a highly confusing
collection of careless stepping and mis-
stepping which leads up to appearance of
Princess Chiyvo, long-limbed Oriental
dancer. Girl has no little talent, and
should please more serious dance lovers,
but her audience appeal is not great in
(See REVIEWS OF UNITS on page 25)

her third week at the Ray-Ott Club,
Niagara Falls, N. Y. Her manager is
Wally Gluck. . . . VAN AND ARRIVOLA
head the sixth anniversary show of the
Dog-House, Reno. Others on the bill
are Two Kings, Eddie Cochran, Ma and
Pa O’Hagan, Pala Fox, Francis Desire,
Anita Stewart and Lee &Stout. Bob
Morris heads the music crew. . . . ANN
LESTER has recovered from the effects
of an automobile accident.

JOE E. LEWIS opened at the Mayfair,
Boston, April 16, set by the William
Morris office.

JOE E. KERNS, impersonator, was
awarded a week's salary by the Small
Claims Court, Boston, as a result of his
suit against Morey Pearl, operator of
Popeye’s Club, who, Kerns claimed, de-
faulted on his contract.

20,000 Bamboo Stalks
To Build La Conga Club

BILOXI, Miss, April 20.—Twenty
thousand stalks of native Gulf Coast
bamboo were used in constructing the
interior of La Congo Club, newest nitery,
which opened Thursday (11) with South
Seas setting, including sarong girls as
waiters,

With Lou Saunders as emsee, enter-
tainment includes Drigo and Durel,
dance team, and Bob Calvert’s Ork,
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Capitol, New York

(Reviewed Friday Evening, April 19)

Capitol is set for very good business,
having booked Eddie Cantor and George
Jessel for one of its infrequent stage
shows. What business is done can be
credited to the vaude, for Cantor’s pic=
ture, 40 Little Mothers, I1s weak., With
Cantor and Jessel are a very able sup-
porting cast, including the Stuart Mor=-
gan Dancers, Gracie Barrie, Buster
Shaver and Olive and George, and Don
Albert’s Band on the stage.

Cantor and Jesscl split the emsee
job. Their appearance together has
sentimental angles which both work as
much as possible. Comedy material
has two recurrent themes, one heing
Jessel’s marriage and the other Cantor’s
five daughters and lack of male off-
spring. Latter is made the subject of a
parody, delivered by both. From stand-
point of pure comedy, Jessel has the
edge, whereas Cantor scores best on
name value and glamour accruing from
his legit, pix and radio background.
Both sing, badly enough, but the tunes
have nostalgic value—coming from Can-
tor’s musical shows and from Jessel's
songwriting days. They are on the stage
frequently as a double, in singles and
with the acts. Audience, of course, liked
them.

Buster Shaver, with midgets Olive and
George, continues one of the best liked
novelty turns in the business. Routines
are mostly dancing, Olive and George
doing ballroom with Shaver at the piano.
Later, Shaver does a dance with Olive,
the contrast heightening the effect. This
turn includes a bit of good acro in
Shaver’s handling of Olive. Clicked well,

Gracie Barrie, warbler, opened with
Do I Love You, Do I, and impressed with
voice and technique. Cantor and Jessel
broke up her act somewhat, coming on
to chatter with her after her first tune.
This left the audience not quite set for
the second and last, God’s Country.
Miss Barrie is definitely very talented,
and should have been allowed to do her
act without interference.

Stuart Morgan dancers, three men
and one girl, are a sensational adagio
act. Turn is very pictorial and finished,
much of the stage area being covered
in the throws. Girl, a small blond, is
handled with. precision and grace, and
wind-up is a thriller. A sock adagio
turn anywhere.

Don Albert played the show well.

House very good. Paul Ackerman.

Chicago, Chicago
(Reviewed Friday Aftermoon, April 19)
Business was off at the Chicago for the
first two shows despite an excellent stage

NIGHT CLUBS-VAUDEVILLE
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bill featuring Ethel Shutta and includ-
ing some beautiful production numbers.
The picture, Johnny Apollo, a 20th Cen-
tury-Fox production, with Tyrone Power
and Dorothy Lamour, only fair.

On Parade, a beautiful baton number
with the 16 line girls in colorful array
and Audrey Corley featured in a paton-
twirling routine, opened the show. On
next were the Thrce Oxford Boys, tal-
ented youngsters who possess a lot of
showmanship and musical ability, With
a guitar and their voices they imitated
just about every sort of band instrument
with amazing fidelity. Gave impressions
of the music of Busse, the Royal Hawai-
ians, Waring, Heidt, Wayne King and
several otlier top ork leaders and came
close to being show-stoppers. Closed to
a sock hand with an Old Man Mose ren-
dition.

The Menchiassy Brothers garnered
laughs with their prop camel comedy.
Used several plants in the audience, the
camel going down thru the aislés, kissing
a bald-headed man’s pate and lifting a
picture hat from a woman’s head.

A highlight of the show was the Dance
of the Blue Danube, lovely rhythm pro-
duction featuring the sensational adagio
star, Sylvia Manon. The slight, titian-
haired girl is tossed about by her three
male assistants in a most amazing adagio
routine, beautifully done. A tremendous
hit. ’

Ethel Shutta remains one of the
stage’s most accomplished singers and
comediennes, Skilled as few are in
showmanship, she radiates charm, and
her numbers, most of them with a com-
edy angle, received tremendous hands.
Best of her offerings were George M.
Cohan’s Indians and Trees, a parody
on The Lady’s in Love With You, and
Darn Clever Fellow These Chinee, from
Three After Three.

Show closed with a pretty production
number, Dance of the Hours, with the
Chicago ballet and Rudy Wagner.

Nat Green.

Loew’s State, New York
(Reviewed Thursday Evening, April 18)

Ed Sullivan, the columnist who picks
up pretty good money a few weeks each
year carting a vaude unit around. is
attracting big business in the city that
was first to recognize his box-office po-
tentialities. And his current fare (re-
viewed as a unit in the April 13 issue)
has a few Hollywood names and semi-
names who have little to offer individu-
ally, but as a group, and under Sullivan’s
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cool and collected guidance, kill an hour
entertainingly,

Particular credit should go to Sullivan
for his novel way of using Arthur
Treacher, the very English butler, and
Bela Lugosi, the boogey man, who have
no vaude acts of their own. Several
bhits engaging the trio and running thru
the show are really funny.

Betty Jaynes and Douglas McPhail,
youthful song tcam, display solid voices
in Where or When and a duet from The
Student Prince. They are the most
talented in the unit, even tho they lack
stage showmanship.

Marjorie Weaver and Helen Parrish,
both seen recently in screen roles, have
little to offer outside of decorative per-
gonalities, To give reason for their
presence, Betty Jaynes is brought back
to pitch in the vocal strength in some-
thing they call Wives of Horror Men,
cooed to the Oh Johnny tune.

Sullivan revives his Famous Firsts
screen flashes in which silent and loud
screen notables are seen in their early
appearances. It is short and different.

For a sock opening Peg-Leg Bates, the
terrific one-leg dancer, gets the assign-
ment and, as usual, stops the show. In
a late spot, Vivian Fay, ballet toe
dancer, leaves a striking impression with
a snappy and brightly tailored routine.

All return in the finale to engage in
seemingly rehearsed *“ad lib.” bits with
Sullivan, winding up with the Hooray
for Hollywood ditty and using masks of
their own screen favorites.

Business very big last show opening
day. On screen, second Broadway run
of Columbia’s Too Many Husbands.

Sam Honigberg.

Strand, New York

(Reviewed Friday Evening, April 19)

For his first Broadway vaude appear-
ance, waltz boss Wayne King demon-
strates he’s a showman and a sock
showman at that.

He scored one clear show-stop himself
with a type singing that’s so simple it al-
most defies description, and he played a
melange of tunes—the bulk of them, of
course, the type with which he’s identi-
fied—that Iulled an audience into 2
warmth and intimacy that spells good
word-of-mouth aid for the Strand’s b. o.
King lhas a charming and pensive per-
sonality, most manifest at his two
vocals, that kills the ladies. Even tho
he may get overly saccharine at times,
he's a potent stage showman. At the
end of the show he receiveq more of a
hand than this reviewer has seen in
ages. And what does he do? He turns
and says, “And I want you to meet these
men—my orchestra.”” Just the right
accent on the word “my.” Wham!

Noteworthy part, too, is the fact that
King overcomes ‘the slow pace of the
waltzes and light classics he plays with
just one or two fast numbers (In the
Mood is one, amazingly enough, with a
little tomfoolery between a trumpet
player and himself), with the acts on
the show spotted beautifully to avoid
a lag. It’s superbly staged and lighted
show, especially in the playing of Herb
Nacio Brown’s American Bolero. A shield
back of the orchestra is well used to
help shading and reflection.

King sings in true crooner style, his
numbers heing schmaltzie faves. He
stops proceedings cold, insisting he knows
only those two tunes, but promising to
learn another for ‘tomorrow.” The
King band won’t blow the jitterbugs out
of their balcony seats, but he and his
crew will draw trade and please ’em
plenty.

Supporting bill has three acts, Lynn
Royce and Vanya. playing a return date;
the Tanner Sisters (three) in harmony
singing, and Marty May. Lynn, Royce and
Vanya have a sure-fire ballroom bur-
lesque that clicks anywhere, and it did
this show. Tanner Sisters do standard
swing and harmony warbling.

Marty May punched his way over with
his easy delivery on gags and some
amusing satires of singers, including a
tenor, a “teethy” haritone and a colora-

{ura. He gave the house entertainment.
Picture is a remake, Till We Meet
Again., Jerry Franken.

Harper, Detroit
(Reviewed Friday Evening, April 19)
An all-round good show, typical of

the policy adopted in three Detroit
neighborhood houses this month by
Wisper & Wetsman., House was nearly

full at supper show. Booked thru Sol
Berns, the show uses presentation style,
with a stage band, led by Sammy Dibert,
spotted at one side “and doing its job
capably. Line of six girls is used for
three numbers, including a colorful
Pony Boy routine in attractive cowboy
costume and sound rhythm,

McMann and Adelaide open with
punching bag and-‘ acrobatic number.
Femme member does a contortion item,
with complete torso twist, and he does
rapid-fire bag work. Act closes with
flashy finale, McMann keeping five bags
going at once, with partner on plat-
form overhead working two bags.

Charlie and Rita Jenkins, in informal
blue and white costumes, do well~
synchronized tap with grace and ease.
She has a xylophone number for a nov=
elty interlude. Encored.

Warner and Margie has some patter
and haphazard tomfoolery that takes.
She has a clowning acrobatic number,
and Warner stands on a drum, ties a
string on it and gets bass fiddle effects.
He has a well-trained dancing dog which
howls whenever Warner tries to sing.

Jackson Trio, two men in tuxes and
a girl in slacks, have an excellent acro
and tumbling routine. Appeared to
force the comedy side a bit too much
at opening show, however.

Freddie Bernard, emsees with some
whole-hearted clowning and some strong
tenor solos. H. F. Reves.

State-Lake, Chicago
( Reviewed Friday Ajternoon, April 19)

Just a good, average bill this week,
with Tommy Riggs and his mythical
Betty Lou featured, and a weak picture,
Blondie on a Budget, presages a light
week. Opened to only a fair crowd.
Riggs with his trick voice divided ap-
plause honors with Alice Dawn, vocalist,
a State-Lake favorite.

The Tryon Sisters, adagio team, opened.
Of rather slight build, they offer some
difficult and out-of-the ordinary adaglo
routines, shoulder twirls, balancing and
back-bends that earned them a nice
hand.

Ken Harvey, banjo wiz, ranks with
the best of them and his tune-plunking
made a solid hit. His playing of Gersh-
win’s Rhapsody in Blue and a medley
of pop hlues numbers on the Vibralec-
tron (electric benjo) was exceptionally
good.

Ade Duval is a suave magician with
deft fingers and a good line of patter.
Confines most of his act to the produc-
tion of silks in amazing quantities. Car-
ries two assistants, man and woman,
and works with a disarming smoothness.
His umbrella restoration bit is excep-
tionally clever., XLater in the bill, when
introducing other acts, he offered a
baffling invisible pipe bit that garnered
hig applause.

Carter and Holmes, the All-American
Boys. are clever nut acrobats who have
a bit of everything in their zany routine.
Offer juggling, dancing, a burlesque
wrestling match, and close with a bur-
lesque hand-to-hand balancing routine
that gets a lot of laughs.

Alice Dawn, attractive dark-haired con-
tralto, not only has a splendid voice but
also sells her songs most effectively.
She has superb showmanship and her
singing of Careless, Ciribiribin, When
You Wish Upon a Star and other nums-
bers put her over to a solid hit.

Tommy Riggs, best known for his
Betty Lou impersonations, has a highly
entertaining act. Smart repartee be-
tween Tommy and the mythical Betty
Lou won repeated applause, and the
Jeepers Creepers duet won a good hand.
Riggs has a nice stage presence and puts
his stuff across in finished style.

Nat Green.

Tabor, Denver
(Revicwed Friday Afternoon, April 19)

This is the first {lesh show this house
has had in many a moon and, since it
is a second-run house, this week’s unit
will probably have a strong influence
on future policy. Sollie Childs’ French
Follies, which holds forth this week,
give the folks a chance to reminisce &
bit on the good old days of vaudeville,
as the Childs’ unit is built around in-
dividual acts with a good girl line and
a stage band.

The opener is a French military tap,
featuring a Can-Can single. Philllp and
Sylvia follow in a juggling bit. While
Sylvia chatters, Phillip juggles ahout
everything in sight. Could be improved
by shortening routine. A rope-skipping
number. with Jean O'Brien singing The
Little Red Foz, is cute. The gals use a
particular chuffle in this number that
is nicely received. Pete Missing and
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stooge followed with a clown tumbling
stint, but audience reaction was hetter
when they turned to straight strong-
man stuff,

Alma King does a Spanish dance, with
the line going tliru a rumba that shows
nice foot work. Mr. Rags, doing patch
cloth pictures, is different and pulled
a good hand. The Wells Brothers do an
okeh turn on the bars. Altho their stuff
wasn’t sensational, it went over well
with tlie house. High spot of the show
is Beauty and the Beast, the gorilla-girl
dance. Carlos and Van Horn are smooth
in this and the tempo and mood changes
are slick. Woolsey and Claire do a couple
of dead-pan dances and their work sells
more from the expression angle than
from the steps. Jean Moore shows a nice
voice' in the finale, which is mostly a
parade of girls.

Johnny Waters and his Submarine
Band keep the show moving at a fast
pace. Costuming or scenery isn’t too
lavish, but the unit moves right along,
has plenty of variety and seemed to
please the customers.

Pic, Nick Ccarter, Master Detective, and
British Intelligence.

Herb Trackmamn.

This review was inadvertently omitted
jrom the April 20 issue:

Loew’s State, New York

( Reviewed Friday Evening, April 12)

A good vaude bill and a weak picture,
I Take This Woman. When caught house
was doing just fair, but snow blizzard
probably dampened the attendance. Top
attractions are the DeMarcos and Salici
Puppets and Slate Brothers. Monroe and
Grant, trampoline act, was replaced by
Clare and Sana Sisters. Monroe having
dropped dead in front of the Bond Build-
ing after the second show Thursday (11).

Clare and Sana Sisters, one man-two
women skating act, opened. Worked on
a small mat, doing their turns in solos,
doubles and in trios—the man on oc-
casion whirling both the femmes. Girls
themselves do some trick skating. Act in
general is a good skating opener, possess-
ing speed and some flash.

Ruth Petty, warbler, a nice-looking
rather petite blond, did a straight sing-
ing turn, delivering Are You Having Any
Fun? Stormy Weather, Did Your Mother
Come From Ireland? and, as encore,
Careless. This is a good selection, having
hoth pop and standard value. In style,
Miss Petty’s arrangements are good, never
letting the melody hecome obscure. Voice
has plenty of power and a metallic qual-
ity with appeal.

De Marcos, ace hallroom team, did an
absolurtely top turn and, if anything,
were somewhat too classy for the audi-
ence. Offered interpretations of classical
numbers by Levitsky and Chopin, the
routines at times being given a subtle
jazz touch. ln addition a more usual
fox trct and for encere a Begin the Be-
guine routine were included. Beguine
execution was as snaky as the melody.
As fill in, DeMarcos have with them a
warbler. Eddie Roecker, who scored solid-
ly, audience asking for more. He also
accompanied the Beguine number vocally.
DeMarcos turn was beautifully presented,
and the girl wore two beautiful gowns.
One of the very classiest teams extant.

Thres Slate Brothers. hoke comedy
turn, ¢id gags, novelty hoofing, a bit of
Fnockabout and assorted lunacy with
cxcellent results. His best was a strip-
tease version, with Fay Carrol peeling
and a nut adagio with Miss Carroll and
2 dummy. Miss Carroll also sings. The
brothers score solidly.

Salici's Puppets, as usual, is one of
the top novelties in the business. They
presented about a half dozen scenes, all
remarkable in detail and action. Four
men and one woman work the strings, the
puppets doing dancing, singing, piano
piaying, bicycle riding and all sorts of
physical and vocal routines. Toward the
end cwrtain is lifted, revealing how the
puppets are worked. For illustration one
of them is made to light a cigaret and
smoke. The Salicis sing and provide dia-
log thruout and on occasion use a record.
Act not only has novelty value. but
is terrific as an outstanding manifesta-
tion of one of the oldest art forms.

Paul Ackerman.

EMA Adds Members

CHICAGO, April 20-—Entertainment
Managers Association held a meeting at
the Hotel Sherman Thursday night at
which a number of agents became mem-
bers of the organization. Committees
on & naw code of ecthics, membership
theater and night clubs were appointed
to function until the annual election,
which takes place May 1.

Brother Against Brother

CHICAGO, April 20—Playing in
theaters on opposite sides of State
street last week were two brothers,
both doing a juggling act. But they
are friendly competitors and their
acts are entirely different. At the
Chicago, Howard Nichols was winning
applause for pis marvelous hoop jug-
gling. Across the street at the State-
Lake, Munro and Adams were doing a
juggling act with balls and tam-
bourines and likewise garnering ap-
plause. Munro and Nichols are
brothers.

Berni Vici-Marshall
Unit Is Disbanding

SAN ANTONIO, April 20.—Complaints
charging indecent exposure filed here
against Count Berni Vici and his Stars
Over Broadway unit by a Baptist min-
ister in Corporation Courz, led to ac-
quittal of all defendants April 12.

The show, headlining Berni Vici and
Everett Marshall, was playing the Ma-
Jestic Theater.

Appearing in the courtroom were
Berni Vici and four chorus girls, Helen
Kinsel, Heclen  Stanwyck, Maurene
Crowley and Bronya Stobbe.

The minister, Rev. Neal Ellis, testified
that certain members of the chorus
“didn’t have enough on to wad a gun.”
But he was unable to identify members
of the cast who were improperly clothed.

£l * 3

NEW YORK, April 20.—Consolidated
Radio Artists office said today that the
Berni Vici-Marshall unit is being dis-
banded. Berni Vici will take Al Gordon
and Floyd Christie, a line of girls and
other acts and tour as a new unit.

Sally Eilers-James
Dunn Heading Unit

NEW YORK, April 20-—Sally Eilers
and James Dunn will head another film
name unit. The troupe will contain
Armida, Marion Martin. Daphne Pollard,
Ann Gillis, Frank Mitcheli, Bud Davis
and Margie Keeler (sister of Ruby).
Asking price is $6,500.

Consolidated Radio Artists is handling
the outfit. Opening date is May 10 at
the Lyric, Indianapolis.

Detroit Spot Tries
Sepia Floor Shows

DETROIT, April 20.—Novelty has been
a goal of local nitery managers for
several. weeks with everything from
continuous shows to a policy of three
different bills the same evening.

Latest to try new policy is the Cozy
Corner Cafe, local black and tan. This
spot started this week to put on a show
in two sections, each section having
entirely different acts. The policy ties
in neatly with the current night club
policy of two-week bookings. one scction
opening each Friday, so that there is
always one new and one hold-over sec-
tion of the show at all times.

Name Bands Set
For Pittsburgh

PITTSBURGH, April 20—Name bands

were set in a six-week schedule of
bookings for the Stanley by Harry
Kalmine.

The bills include Phil Spitalny cur-
rent, followsd by Guy Lombardo, Wayne
King, Hattie McDaniel, Glen Gray and
Jan Savitt. All but Miss McDaniel have
played here previously, altho the last
time Savitt’s Band appeared the leader
was suddenly taken ill and. unable to
front his outfit.

Tower Down to Week-Ends

NEW YORK, April 20.—Beginning May
3 tlie Tower Theater, Camden, N. J., will
cut vaude from full week to week-ends
until the fall. The Tower is currently
the only house in Camden showing
vaude. Eddie Sherman books.

WHEN THE Iridium Room in the St.
Regis Hotel, New York, clases April 30
for the summer, Dorothy Lewis, featured
dancer in the ice show, will leave for a
month’s vacation in Los Angeles.

VYaudevi

ARTURO GODOY, the boxer, has been
booked into the State-Lake Theater, Chi-
cago, as a dance act week of April 26
by the William Morris Agency. . .. BELLE
BAKER was in Chicago last week con-
ferring with Al Siegel on new songs.

STEVE GERAY, finishing his run with
A Night at the Folies Bergere, heads for
Hollywood, where he is set for MGM work.
. . JOE ROME, Philadelphia haber-
dasher, of Rome and Gaut, has returned,
doing a dance single.

SALLY RAND is making an eight-week
appearance at the Teatro Nacional, Mexico
City. . . GEORGE MURPHY canceled
a series of vaude dates in favor of film
work. ... LOVEY STACEY recently closed
four weeks for Loew in New England.

. RAY MARR’S revue will play the
Walter Reade theaters in Asbury Park and
Freehold, N. J. The unit includes Ray
Marr, Coley Worth, Marcia Raye, Nixon
and Andrea, Gates and Young, Lew
Caron, Deanne Demas, Mitzie Bayes and
Chet Nelson’s Ork. Chick Brewer is
booking.

NICK LUCAS played the Hippo-
drome, Baltimore, week of April 12. The
Bankers’ Convention in Kansas City, Mo.,
and the Ford Show are also on his itin-
erary. . . . CASS DALEY has scratched
two sides for Decca. Has also signed for
an appearance with the St. Louis Munici-
pal Opera Co. ... JACK POWELL sailed
Friday (19) for an engagement at the
Casino Atlantico, Rio de Janeiro. .
WEIRE BROTHERS are among those
signed by Clifford Fischer for his show
at the San Francisco Fair. Others are
Wences, Red Donahue and Pal, and The
Bryants.

HATTIE McDANIELS, sepia film star,
is set by MCA for the Chicago, Chicago,
for two weeks beginning April 26; Stan-
ley, Pittsburgh, May 10, and Hippodrome,
Baltimore, May 17.

WALTER CASSEL has been set for
the forthcoming musical, New Faces.

. AL K. HALL JR., son of the come-
dian, is now in training for a pilot’s
position at La Guardia Field, New York.

BETH HARRIS and the Cotton
Club Boys ‘werc among those donating
their talents to the benefit show for
the New York Police last week. Al
JACK PIERCE heading the Radio
Jamboree, will open a vaude tour at
the Liverpool, Liverpool, O. In the
troupe are Shorty Keesee, Peggy Murray,
Neil Willis and Tex Williams.

CLYDE HAGER, now doubling at
Loew’s State, New York, from Billy
Rose’s Diamond Horseshoe, will fly to

Wilkes-Barre Vaude Okeh

WILKES-BARRE, Pa., April 20.—With
the recent flood now history, the three=-
day vaude shows at the Irving arc get-
ting a good play.

The show featuring Kelly and Norris,
Eddie Lambert, Jesse James, Frank Mas-
ters and Joe Young and the Grey Family
(11 to 13), played to a nearly capacity
house.

Pic was Half a Sinner,

ille Nofes

Hollywood May 6 to attend the wedding
of his daughter, Mary, to Robert V.
Hollingworth, Standard Oil exec.
ANDREWS SISTERS, after a two- week
stand at the Chicago, Chicago, opening
April 25, go to Hollywood to make their
first film for Universal. Shooting starts
May 15. . . . PAUL HAAKON and Lime
Trio set by Jack Davies into the Ameri-
can Jubilee show at the New York
World’s Fair. . . . DARO AND CORDA
is the new ballroom team composed of
Daro, formerly of Daro and Costa, and
his new partner. . . . THE LAZANDERS,
now at the Roxy, New York, will remain
at the Golden Gate International Expo-
sition, San Francisco, with Clifford
Fischer’'s Folies Bergere until August
14, when they join the George Hamid
Revue. . DAVE HACKER injured his
leg at the Beverly Hills Country Club,
Newport, Ky., but has been dancing
nevertheless in later dates.

Dies After Fire
In Detroit Club

DETROIT, April 20.—Eugene E. Lizotte,
manager of the Frontenac, one of the
few pre-1918 night spots surviving in
Detroit, died Tuesday as the result of
burns suffered Monday in a fire in his
apartment in the Frontenac Hotel,
which he also operated.

The Frontenac was one of the swank-
iest cabarets of the pre-War era and
staged a comeback after repeal as a
popular-priced downtown spot,

Wartime Revue To Sail

REGINA, Sask. April 20.—The Dumb-
bells, wartime revue, will play four days
at the Grand Theater here starting
April 23, under auspices of the Canadian
Legion. Troupe recently completed a
tour of Canada and is playing return
engagements before embarking for
Europe to entertain troops.

Bismarck Club Reopening

BISMARCK, N. D. April 20—Coman
Court, outstanding nitery on the high-
way between Bismarck and Mandan. is
reopening after being dark since January
1, when Attorney General Alvin C.
Strutz had ordered a strict enforcement
of the State law divorcing dancing and
drinking.

Para, Newark, To Resume

NEWARK, N. J., April 20.—Paramount
‘Theater here will open in the fall with
the same policy of name bands and
large units. It will be booked by the
Al and Belle Dow Agency, of New York,
which has handled the theater’s book-
ings for the past 15 years.

Janesville Club Opens

JANESVILLE, Wis.,, April 20.—V. W.
Skelly and A. F. Thornton have taken
over the Buckhorn Lodge near here. Spot
offers Saturday night music of the Mod-
ern Club Band.

:

NAT KALCHEIM—PAUL SMALL

DOUBLING

BILL ROSE'S "DIAMOND HORSESHOE"
LOEW’'S STATE, New York

WEEK APRIL 25

Direction:

Booked solid with Billy Rose until October.
THAT’S ALL, BROTHER

WILLIAM MORRIS AGENCY, INC.

MUNRO® ANEP ADAMS

“Modern Juggling”

WEEK OF APRIL 12—STATE-LAKE THEATRE, CHICAGO

WEEK OF APRIL 21—ROXY THEATRE, ATLANTA
CLUBS — THEATRES — HOTELS
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(Routes are for current week when no dates
are given.)

A

ABC Trio (Barrel of Fun) NYC, nc.

Abdallah, Sam, Girls (Stadium) Chi.

Aces, The Two (Morrison; uni, .

Adreon, Emily (Riverside) Mijlwaukee, t.

Alan & Anise (Cotton Ciub) NYC, nc.

Albins, The (Nicollet) Minneapolis, I,

Alee, Edna, Trio (Home Show) Beaumont,
Tex., 22-27.

Al}:ﬁander, Gordon (Talk o’ the Town) Peoria,

., nc.

Alexander & Santos (Sherman) Chi, h.

Allen, Vicki (Blackhawk) Chi, nec.

Allen, Wally (Panda) NYC, re.

Anderson, Dolores (Embassy) Phila, nc.

Andre, Oscar (Algonquin)} NYC, h.

Andre, Anita (Matteoni's) Stockton, Calif., ne.

Annan, Julie (Imperial) Detroit, nc.

Arden's, Don, Artists Models (Lookout House)
Covington, Ky., nc.

Armengod, Ramon
NYC, nc.

Armide (Sherman) Chi, h.

Arnolds, Three (Paramount) NYC, t.

Austin, Billy (Club Esquire) Marlboro, Md., nc.

(Fefe’s Monte Carlo)

Austin, Bertie (Thomas Jefferson) Birming-
ham,

Avery, Randolph Trio (Tower) Kansas City,
Mo.. t.

Baker, Bonnie (Waldorf-Astoria) NYC, h.
Baker, Muriel (Chateau Moderne) NYC, nc.
Ballero, Marc (Beverly Hills) Newport, Ky., cc.
Banks, Sadie (Old Roumanian) NYC, nc.
Barnett, Peggy (Kelly's Stables) NYC, nc.
Barr & Estes (Pal) Cleveland, t.

Barrett & Loper (New Yorker) NYC, h.

Barrie, Gracie (Capitol) NYC, t.

Barry, Sylvia (Village Casino) NYC, nc.

Barsony, Lajos (Hungaria) NYC, re.

Bartel, Marle, & Van Ness Bros. (Cocoanut
Grove) Boston, nc.

Bates, Lulu (Diamond Horseshoe) NYC, nc.

Bates, Peg Leg (State) NYC, t.

Beauclaire, Pierre (Parisien) NYC, ne.

Beckwith, Babs (Pierre) NYC, h.

Behan, Arthur (Gay ’80s) NYC, nc.

Bell, Nora- & Jimmy (Hofbrau) Lawrence,
Mass., nc.

Bell’'s Hawaiian Follies (Capitol) Dover, Del.,
24-25; (Everett) Middletown 26; (Criterion)
Bridgeton, N. J., 27-28; (Grand) Bristol,
Pa., 29-30; (Broadway) fht,mﬂn N. J., May
1: (Pa]ace) Salem 2, t.

Bennett, Ethel (Old Roumamam NYC, nc.

Bergen, Jerry (Colosjimo’s) Chi, nc.

Bernard, Ben (Gay ’90s) NYC, nc.

Bernard, Lil, & Flo Henrie (Alabamy Chi, nec.

Berry Bros. (Latin Quarter) Boston, nc.

Billingtons, The (Blackhawk) Chi, nc.

Blackstone (Pal) Cleveland, t.

Blake, Gloria (Fefe’s Monte Carlo) NYC, nc.

Blanchard, Jerry (18) NYC, nc.

Blanche, Jean (Gibson) Cincinnati, h.

Bogue, Josie (9 o'Clock) NYC, nc.

Boles, John (Loew) Richmond, Va. t.

Borg, Inga (Colosimo’s) Chi, nc.

Boshoer, Dora (Russjan Kretchma) NYC, nc.

Boweryettes (Bowery) Detroit, nec.

Bowes, Major. Prize Wmners unit (Para-
mount) Austin, Minn., 24-25; (Winona)
Winona, 26-27. t. .

Bradley, Ilons (Bowery) Detroit,

Bricktop (Mon Paris) NYC, nc.

Brown, Mary Jane (Gxecn\nch Village Casino)
NYC, nc

Brucettes, Six Sensational (Ohio Villa) Cleve-
land, nec.

Bruder, Rudy (Weber’s Hofbrau) Camden, ro.

Bryant, Betty (Coq Rouge) NYC, nec.

Buckmaster, John (Algonquin) NYC h.

Burnell, Billie & Buster (Leon & Eddie’s)
NYC. nc.

Burnett, Martha (Celebrity) NYC. nec.

Burns, Boots (606) Chi, nc.

Buss & Foster (St. George) NYC, h,

(o

Cadets, Four (Holland) NYC, nc.

Calypso Singers (Vanguard) NYC, nc.

Campillo, Puppy (La Conga) NYC, nc.

Cantor, Eddie (Capitol) NYC, t.

Carlyle Sisters (Embassy) Phila, nc.

Carmen, Abbott & Peppy (Casa Grande Dude
Ranch) Berwyn, Md.

Carmen, Rodrique (El Chico) NYC, nec.

Carpenter, Imogene (Weylin) NYC, h

Carr, Billy (606) Chi, nc.

Carrell, helene (Lexington) NYC, h

Carter, Rcchelle (Swing Club) N\C

Carter & Holmes (State-Lake) Chi,

Cassandra (Chez Harry) NYC, nc.

Cavan, Alice (Sherman) Chi, h.

Cerf, Alyse (606 Club) Chi, nc.

Cesar & Rosita (La Conga) NYC, nc.

Chadwicks (Blinstrub’s Village) Boston, nc.

Challis, Beth (1523) Phila, nc.

Chandler, Arline (Hollywood) NYC, nc.

Chaney & Fox(Lake Merritt)Oakland, Calif.,h.

Chappel, Carol (606) Chi, nc.

1nce.

nc.

Charles & Barbara (Paddock Club) Miami
Beach, Fla., he.

Chase, Chaz (Bowery) Detroit, nc

Chita (Caravan) NYC, nc.

Clair, Marcella (Whulmg Top) NYC., nc,

Claire & Hudson (Colosimno’s) Chi, nc.

Clark & Bailey (Capitol) Ely, Nev t.

Claudet, Marguerite (Kin Wa Low) To]edo re.

Clifford, George (Embassy) Phila, nc.

Co-Eds, Four (San Diecgo) Detroit, nc.

Cohan, Mary (9 o’Clock) (NYC, nc.

Collette & Barry (Bismarck) Chi, h,

Colomo, Aurelio (Weylin) NYC, h

Condos Bros. (Palladium) London mh.

Connolly, Frances (La Marquise) NYC ne.

Conway & Parks (Kit Kat) NYC, nc.

Conway Sisters (Hi Hat) Chi, nc,

Cook,, Ralph (Harry's New Yorker) Chi,

Cook, Aileen (Brevoort) NYC, h.

Cooks (Westminster) Boston, h.

Corbett & Lorraine (Harry’s New Yorker)
Chi, nc.

Corday, Renee (Howdy) NYC, nc.

Cordray, Dorothy (Palace) San Prancisco, h.

Corley, Audrey (Chicago) Chi, 16

Corliss, Jack (Radio Franks) 'NYC, nc

Cortello’s Hollywood Canine Mimics (Vlklng)
Phila, nc.

Costella, Roberta (Bowery) Detroit, nc.

Costello, Diosa (La Conga) NYC, nc.

Cotts (Barlum) Detroit, h.

Courtney, Leonora (Swing Club) NYC, nc.

Cratg, Reginald (Ear! Carroll's) Honywood nc.

Craig, Vernon (Ackie’'s Grill) Schenectady,
N. Y., nc.

nc.

house; se—restaurant;

\.

(For Orchestra Routes, Turn to Music Department)

Acts=Units-Atiractions
Routes

Following each listing appears a symbol.
sponding to the symbol when addressing organizations or individuals listed.

EXPLANATIONS OF SYMBOLS

a—auditorium; b—ballroom; c—cafe; cb—cabaret; cc—country club;
h—hotel; mh—music hall; nc—night club; p—amusement park; ro~—road
s—showboat; t—theater.
NYC—New York City; Phila—Philadelphia; Chi—Chicago.

Fill in the designation corre-

=

Crook & Dutton (Coq Rouge) NYC, nc.
Curran, Vincent (Club 18) NYC, nc.

Curtis & Perry (Bowery) Detroit, nc.
D

Dr’Acosta, Lina (Havana-Madrid) NYC, nc.

D’Arcy Girls: Lynhurst, N. J., 18-27.

Dahl, Edith Rogers (Chez Ami) Buffalo, nc.

Dﬂ.ks, Nicholas (Music Hall) NYC,

Daniels, Muriel (Westminster) Boston, h.

Dare, Jonn (606) Chi, nc.

Datsko, Yascha (Celebrity) NYC, nc.

Davis, Roy (Palmer House) Chi, h.

Davis, Rufe (Bowery) Detroit, nc.

Dawn, Dorothy (Harry's New Yorker) Chi, nc.

Dawn, Alice (State-Lake) Chi, t.

Dawn, Lilli (606) Chi, nec.

Day, Barry (Gamecock) NYC, nec.

De Carlos & Granada (Royal Casino) Wash-
ington, D. C.. nc.

Decker, Don (Hi-Lo Gardens) Bay City,
Mich., mnc.
DeFlores, Felipe (Rumba Casino) Miami
Beach, nc.

De La Conde, Zedra (Havana-Madrid) NYC,nc,
De LaPlante, Peggy (Jimmy Kelly’s} NYC,

ne.

De Marco, Isobel (Fountain Square) Cincin-
nati, h.

De Marcos (El Morocco) NYC, nc.

De Meranvilles (Casino Russe} NYC, nc

De Vito, Antoinette (Sawdust Trail) NYC, nc.

Del Carmen, Maria (Club Gaucho) NYC, nc.

Del Gray  Girls (Imperial) Detroit, nc.

Del Sol. Dorian (El Chico) NYC, nc.

Dennis & Sayers (Stone’s Grilly Toledo, nc.

DeShon, Maxine (606) Chi, nc.

DeVal, Merle & Lee (Earle) Washington,D.C.,t.

D'Orsay. Renee (Kelly's) NYC, nc.

Don Julian & Margery (Jefferson) St. Louis, h.

Donnelly, Harry (Bill's Gay '90s) NYC, nc.

Dooley Twins (Gold Coast) NYC, nec.

Drew, Charley (Taft NYC, h.

Drysdale, Grace (Belmont Plaza) NYC, h.

Dubrow, Herb (Walton) Phila,

Duffins, The (Sherman) Chi, h

Duggann & D’'Rey (Belvedere)
Ark.. nc.

Dumont, Marie (Crisis) NYC, nc.

‘Hot Springs,

Georges & Jalna (Chez Paree) Chi, nc.

Gerhardt & Morley (Brevoort) NYC, h

Germaine (La Marquise) NYC, nc.

Gibson’s, The (Lotus Gardens) Washington,
C.. nc.

Gllbert, Ethel (Gay ’'80s) NYC, nec.

Gilnre, Paul (Club Royale) Ashland, Ky., nc.

Gleason, Jack (18) NYC, nc.

Giovann! (New Yorker) NYC, h.

Glover & La Mae (Neil House) Columbus, O.h.

Glover, Ralph (Seven-Eleven Club) NYC, nc.

Gonzalo & Christine (Jimmy Kelly's) NYC, nc,

Gordon, Paul (Lake Merritt) Oakland,Calif. h.

Graham, Inez (Old Fashioned) Boston, nc.

Grant, Mary (Hi Hat) Chi, nc.

Gray, Billy (Colosimo’s) Chi, nc.

Green, Al (Club 27) NYC, nc.

Greer, Jane (Spatola’s) Phila, re.

Qrey, Winnie (Chateau Moderne) NYC, nc.

Grisha & Brona (Colosimo’s) Chi, nc.

Guerlaine, Annette (Navarro) NYC, h.

H

Haddon, Harriette (St. Regis) NYC, h.
Hadley, Jane, Dancers (Bismarck) Chi, h.
Hadreas, Jimmy (Palladium) London, mh.
Hager, Clyde (Diamond Horseshoey NYC, nc,
Hall, Nancy (Barney Rapp’s) Cincinnati, nc.
Hamilton, Ruth (Holland) NYC, nc.
Handler, Shirley (Colosimo's) Chi, nc.
Hanshaw, Jack (Club Royale) Detroit, nc.
Harris, Mary Lou (Old Fashioned) Boston, nc.
Harrisson, Spike (Bill's Gay '80s) NYC, nc.
Hart & Allison (Miami) Milwaukee, nc.
Harvey, Ken (State-Lake) Chi, t.
Hasbhurgh, Rabana (Radio City) NYC, mh.
Haviland, Dick (Cow Shed) Clevelanud, nc.
Havin, Bee (Blue Lantern) Detroit, nc.
Hawaiians, Three (La Cava) NYC, nc.
Haynes, Mitzi (Brown Derby) NYC, nc.
Haywood & Allen (Le Ruban Bleu) NYC, nc.
Hayworth, ScaBee, Revue (Carolina) Golds-
boro, N. C., 23; (Broadway) Fayetteville 24;
(Carolina) Wilson 25; {Gem) Kannapolis 26;
(Carolina) Lumberton 27, t.
Heasiey Twins tSt. Regis) NYC, h.
Hendricks, Marcella (Astor) NYC, h.
Henrietta (Biltmore) NYC,

Night Club and Vaude Routes must be received at the -Cincinnati
offices not later than Friday to insure publication.

Duncan Sisters (Music Box) San Francisco,nc.
Durant, Diana (Club 15) Phila, nc.
Duval, Ade (State-Lake) Chi, t.

3

Eames, Wally (Gay '30s) NYC,

Earl & Josephine (Lexington Casmo) Phila,
ne.

Early, Jacqueline (Brown Derby) Boston, nc.

Easterbrook & Farrar (Queen Mary) NYC, nc.

Ellin, Marita (Trocadero) NYC, nc.

Elliot, Jack (Hi Hat) Chi, nec.

Elvera & Roinez (Tony Pastor’s) NYC, nc.

Emerson, Hope (Lombardy) NYC, nc.

Enters & Borgia (Matteoni’s) Stocxton, Calif,,
ne.

Equillo Bros. (Gibson) Cincinnatj, h.

Estelle & Papo (Havana-Madrid) NYC, nc.

Estelle & Leroy (Latin Quarter) Boston, nc.

Estes, Del (Minuet) Chi, ne.

Evans, Fred, Girls (Chez Paree) Chi,

Evans, Bobby (Cotton Club) NYC. nc.

Evans, Marsha (Panda) NYC, re,

Evans, Dale (Blackstone) Chi, h.

Fabian & Ehlen (Comunodore) Detroit, nc.

nce.

Faconi, Norbert (Brevoort) NYC,
Fairfax (Navarro) NYC, h.
Fanslau. Connie (606) Chi, nc.

Fawn & Jordan (St. Moritz) NYC, h.
Fay, Vivian (State) NYC, t.
Pears, Kay (Diamond Horseshee) NYC, nc.
Fields, Reba (Pirates Den) NYC, nc.
Florence & Alvarez (La Conga) NYC, nc.
Floretta & Boyctte (Esquire) Sheboygan, Wis.,
ne,
Flowerton, Consuelo (Queen Mary) NYC, nc.
Fonda & St. Clair (Bolton) Harrisburg, Pa.. h.
Fontasia (Rumba Casino) Miami Beach. nc.
Ford & Lewis (Cappy’s) N. Easton, Mass., nc.
Ford, Don & June (Tower) Kansas City, Mo.,,t.
Forde, Don & Jane (Tower) Kansas City,Mo.,t.
Forrest, June (Earle) Washmgton D. C,

Foster, Gae, Girls (Roxy) NYC,

Foster, Gae, erls Sixteen (Earlcl Washing-
ton. D. C..

Francine, Anne (Coq Rouge) NYC, nc.

Francine (Harry's New Yorker) Chi,
Prancis, Benita (Oasis) Seattle, nc.
Franey, Dot (Book-Cadillac) Detroit, h.
Fraser, Bill (Blue Lantern) Detroit, nc.
Friar, Jimmy (Brown Derby) Boston, nc.
Frohman, Bert (Hollywood) NYC, nc.

G
Gale, Alan (Stork) Phila, ne.
Gale Sextet (State-Lake) Chi, t.
Gardner, Marcelle, & Willa Runyan (Minuet)
Chi, nc.
Gardlner Tony (Cocoanut Grove) Boston, nc.
Garr, Eddie (Bowery) Detroit, nc.
Gates, Bob & Maxine (Oasis) Detroit, nc.
Geprges & Jo Ann (Geo. Washington) Jack-
sonville, Fla., h.

nce.

Herbert, Grace & Charles (Tony's) NYC, nc.

Holmes, Marion (Bismarck) Chi, h.

Holtz, Lou (Chez Paree} Chi, nc.

Honnert, Johhiny (885) Chi, ne.

Hope, Glenda (Pastor’s) NYC, nc

Hot Shots, Four (Earl Carroll's)
nc.

Houston & Arden (Edgcwater Beach) Chi, h.

Houston, Elsie (Le Ruban Bleu) NYC, nc.

Hoveler, Winnie, Girls (Harry's New Yorker)
Chi, nc.

Howard, Joe E. (Diamond Horseshoe) NYC, nc.

Hunter, Grady(Mayflower)Jacksonville, Fla.h,

'Hollywood.

Hunter, Tookie (Sawdust Trail) NYC, nc.

Hunter, Joyce (Royal Hawaijan) San Fran=-
cisco, nc.

Huston, Elsie (Le Ruban Bleu) NYC, nc.

Hutton, Betty (La Martinique) NYC, nc.
!

Illiand (Essex House) NYC, h.
Irmagard & Alan (White) NYC, h.

Jackson & Blackwell
Australia, t.
Jamison, Bonnie (St. Paul) 8t. Paul, h.
Jarvis, Samimy (Book-Cadillac) Detroit, h.
Jarvis, John (Buckingham) NYC,
Jaynes, Betty (State) NYC, t.
Jeanne, Phyilis (Biltmore) NYC, nec.
Jessel, George (Capitol) NYC, t.

POLLY JENKINS

And Her PLOWBOYS
Apr. 25-26-27, Capitol, Binghamton, N. Y.
For bookings address personal representative,
JOHN SINGER, 48 W, 48th §t, N. Y, C.

(Tivoli) Melbourne,

Joel & Annette (606) Chi, nc.
Johnson, PFrances (Book-Cadillac) Detroit, h.
Johnson, Mae (Jiggs) NYC, nc.
Jones, Marion (State) Columbus,
Jones, Owen (Leone’s) NYC, re.
Jordan, Joanne (Harry's New Yorker) Chi, nc.
Joyce, Marian (2 o'Clock) Baltimore, c.

K

Karre-Lebarron Dancers (Royale) Detroit, nc.
Kaye, Danny (La Martinique) NYC. nc.
Kaye, Irene (Queens Terrace) NYC, nc.
Kaye, Tiny (Jiggs) NYC, nc.

Keiler. Greta (Algonquin) NYC. h.
Kellerman, Mimi (Chez Paree) Chi,
K=lly, Paula (New Yorker) NYC, h.
Kent, Dorothy (Music Hall) NYC, t.
Kersten. Derle, Dancers (Hi Hat) Chi,
Kidd, Ruth (Village Casino) NYC, nc.
Kiersted, Jimmy (Belvedere) NYC, h.
King, Charlie (Gay ’80s) NYC, nc.

0., re.

nc.

nce.

L
LaFell, Leon (Loew) Richmond, Va., t.
Lamb, Gil, & Co. (Strand) NYC, t.

Landi, Maria (Havana-Madrid) NYC, nc.
Lane, Mary (Jimmy Kelly’s) NYC, nec.
Lane, Mitzi (1523) Phila, ne.

Lane, Loretta (Queeh Mary) NYC, nc.

Lang & Lee (Roxy) Salt Lake ClLy 24-29, §.

La Playas Dancers (Colony Club) Chi, nc

Lassen, Sigrid (El Morocco) NYC, nc.

Laurie, Jack (Club 47) NYC, nc.

Laurel, Dolores (Cuban Casino) NYC, nc.

Lawrence, Paula (Le Ruban Bleu) NYC, nc.

Lawrence, Lucille ‘T2ddock) Atlantic City, nc.

LaZellas, Aerial (Red, White & Blue) Akron,
ne.

Lazanders, The (Roxy) NYC, t.

Lazier, Frieda (Blue Lantern) Detroit, nc.

Leary, Gordon (Book-Cadilla¢c) Detroit, h.

Leary, Johnny (Palumbo’'s) Phila, nc.

LeBraun & Campbell(Queens Terrace)NYC,nc.

Lee & Ardo (Purple Derby) Phila, ne.

Lee, Beverly (Silver Dollar) Baltimore, ¢.

Lehr, Raynor (Hofbrau) Lawrence, Mass., nc.

Leighton Sisters (Brown Derby) Boston nc.

LeRoy, Del (Frontenac) Detroit, nc.

Lewis, Dorothy (St. Regis) NYC, h.

Le\ns, Jcan (Bertolottls) NYC, nc.

Lewis, “"Hank” Henry (Matteom 5)
Calif., nc.

Lewis, Ralph (Lookout House) Covington, Ky.,
ne.

Libuse, Frank (Diamond Horseshoe) NYC

Linden, Sherry (Westminster) Boston,

Lit, Bernie (Silver Dollar) Baltimore, c.

Lloyd, George (Celebrity) NYC, nc.

Lloyd & Willis (Casino Balneario Atlantico)
Rio de Janeiro, nc.

Lolita & Hamnilton (Venice) Phila, re.

Long, Walter (Paramount) NYC, t.

Lord, Ed (Brown Derby) NYC. nc.

Lorraine, Billy (Gay 90's) NYC, nc.

Louise & Mitchell (Boulevard Tavern) Elm-
hurst, L. I, nc.

Lugosi, Bela (State) NYC,

Lulu Belle & Scotty (Ly l'lc) lndlanapolxs t.

Stockton,

ne.
ne.

Lynn, Bernice (606). Chi, nc.

Lynn, Ethel (Boulevard Tavern) Elmhurst,
I, ch.

Lynne, Don & Betty (606) Chi, nc.

Lyons, Alyce (Hi-Hat) Bayonne, N. J., nc.
Lyons, Jeanne (Hi-Hat) Bayonne, N. J ne.

M

McCabe, Sara Ann (Beverly Hills) Newport,
Ky., cc.

McCormic, Mary (Hi Hat) Chi. nc.

McCormick, Frank (Village Casino) NYC, nc.

McFarland. Frankie (Gallant’s) NYC, nc.

MacFarl"a.ne, George (Village Brewery) NYC,
nc.

McGee, Truly, Girls (Beverly Hills) Newport,

V., ccC.

McPhail, Douglas (State) NYC, t.

Mack, Ernie (Nut} NYC, nc.

MacMahon, Larry (Caravan) NYC, nc.

Madera, Nedra (Gaucho) NYC, nc.

Madison, Rudy (Bill's Gay '90s) NYC, nc.

Mangean Sisters, Four (Diamond Horseshoe)
NYC, nc.

Mann, Marion (Blackhawk) Chi, nec.

Manning & Class (Music Hall) NYC, t.

Manon, Sylvia (Chicago) Chi, t.

Mansell, Margie (Imperial) Detroit,
Marlowe, Ann (Roxy) NYC

Marlowe, Bylvia (Rainbow Room) NYC, nc.

Marlynn & Michael (Rawnbow Grill} NYC. ne.

Marne (606) Chi, nc.

Marr, Patsy (Biltmorc) Palin Beach, Fla., h.

Marshall, Jack (Royale) Detroit, nc.

Martel, Arthur (Bob Berger's) Boston, re.

Masters, Dow & Rose Marie (Colosimo's) Chi,

ne

ne.

Matvienko, Dinitri (Casino Russe) NYC, nc.

Maurine & Norva (Stork) Phila, ne.

Maurice (Warwock) NYC,

Maurice & Cordoba (Nethelland Plaza) Cin=~
cinnati, h.

Mavis, Joan & Connie (606) Chi, nc,
Menciassy Bros. (Chicago) Chi, t.
Mercer, Maryann (St. George) NYC, h.

Mercer, Mabel (Mon Paris) NYC, nc.
Merrill, Joan (Colony) Chi, nc.

(See ROUTES on page 64)

DRAMATIC AND MUSICAL

Abe Lincoln in Illinois: (Biltmore) Los Angeles.
Bankhead, Tallulah: (Selwyn) Chi.

Cornell, Katharine: (Royal  Alexandra)
Toronto. Can.
Cohan, George M.: (Colonial) Boston,

Hepburn, Katharine:

(Erlanger) Chi.,
Horton, Everett E.:

(Iowa) Cedar Rapids, la.

24; (Orpheum) Davenport 25; (Coronado)
Rockford, Ill., 26; (Granada) South Bend,
Ind., 27.

Lunt & Fontanne: (National) Washington D.C.
Love's Old Sweet Song: (Ford; Baltimore,
Life With Father: (Blackstone) Chi.

Man Who Came to Dinner: (Harris) Chi.

Man Who Came to Dinner: (Geary) 8an
Francisco.

Muni., Paul: (American) St. Louis.

Margin for Error: (Nixon) Pittsburgh.

Romeo and Juliet: (Auditerium} Chi.

Streets of Paris: (Grand O. H.) Chi.

Skinner, Cornelia Otis: (Cass) Detroit,
Tobacco Road: Clarksburg. W. Va, 23;
Parkersburg 24: Chillicothe, O., 25; Ports=

mouth 26; Coshocton 2T7.
Tropical Pinafore: (Great Northern) Chi.

White's, George, Scandals: (Curran) San
Francisco.

(Hirst Circuit Shows)
Follies of