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What this symbol

stands for . . .

We don’t know who first penned the phrase, “The
first law of sound business is service,” but we do
know that it is an axiom that has guided The
Billboard for the past 45 years.

When W. H. Donaldson started this paper on its
way some 45 years ago, his gcal was to give the
amusement industry a paper that would serve it
well . . . not only by publishing the news of the
business accurately and fearlessly, but in a per-
sonal manner that would help the joey on the
small-time show as much as the headliner at the
Palace. Thruout the 30 years he guided The
Billboard’s destinies he constantly drove home to
his co-workers the credo that the primary purpose
of The Billboard must always be to serve.

EDITORS

That's why before the turn of the century he
already had the mail forwarding service function-
ing and was publishing such trade service features
as routes, fair lists, coming events, etc.

In keeping with the Founder’s tradition, his suc-
cessors have increased the number and value of
services offered by The Billboard. The number
of services has grown considerably. Just count the
little black symbols as you flip thru this week’s
issue. Each one designates a service. Each symbol
is a reason why showfolk long ago called The
Billboard ‘““The Showman’s Bible,” affectionately
refer to it as “Billyboy,” and for 45 years have
acclaimed it “THE WORLDS FOREMOST
AMUSEMENT WEEKLY.”

(o %@”‘”’”"‘7

TRADE SERVICE FEATURES OF

MAIL FORWARDING DEPARTMENT

Approximately one-half million pieces of mail were handled by
The Billboard Mail Forwarding Department last year. More than
150,000 names were published in the Letter List.

MATERIAL PROTECTION BUREAU

Facilities of this bureau enable readers to establish the priority of
ideas and material that do not fall within the scope of the U. S.
Copyright office. More than 5,000 packets on file.

MUSIC POPULARITY CHART

NATIONAL AND REGIONAL
BEST SELLING RETAIL RECORDS

Listing of 10 best selling retail records both nationally and ter-
ritorially as reported weekly by the nation’s leading retail record
stores. Appears weekly in Music Department,

NATIONAL AND REGIONAL
SHEET MUSIC BEST SELLERS

Listing of top 15 sheet music leaders including both national and
territorial leaders based on reports from nation’s outstanding sheet
music dealers. Appears weekly in Music Department.
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SELLING THE BAND

Appears weekly in the Music Department.

“POSSIBILITIES”

of show business.

FAIR LISTS

officials in charge. Approximately 2,000 listings.
issue of every month.

PARK LIST

Canada. Published annua'ly in the Spring Special Number.

LISTS OF COMING EVENTS

Weekly review of outstanding exploitation, promotion and show-
manship ideas being used by outstanding bands of the day.

Suggestions for exchange of talent in various amusement branches.
The purpose of this department is to benefit producers, bookers,
agents, and others concerred with the exploitation of talent in the
major indoor fie!ds thru The Billboard’s coverage of every branch

Listing by State and Province of every coming State and county
fair in the United States and Canada with dates, sponsor and
Appears last

“omplete list of all amusement pa-ks in the United States and

Listings by State of civic and fraternal celebrations, festivals,
homeccomings, jubilestas, horse shows, etc., for coming five weeks,
Fourth of July. Labor Day and similar holiday celebraticns listed
separately. Average listing 500. Appears last issue every month,

SONGS WITH MOST RADIO PLUGS

All the songs that have received five or more plugs over the
networks and independent New York stations, Appears weekly

in Music Department. W rrive LISTS OF EVENTS FOR NEXT TWO WEEKS
RECORD BUYING GUIDE ;izlr:tlfklt Listing by State of celebrations, festivals, homecomings, etc., for

next two weeks. Appears weekly in Ceneral Outdoor Department,

ORCHESTRA ROUTES

are published weekly in the Music Department.
500 listed weekly.

ACTS, UNITS, AND ATTRACT!IONS ROUTES

are published weckly in the Night Clubs-Vaude Department.
Apprcximately 5C0 listed week'y.

Listing of recordings which are currently “Coing Strong” and g Biloerd

“Coming Up” on the 400,000 automatic phonographs thruout
the country as reported by at least four of the leading op-zrators
in the 30 leading operating centers thruout the country. Appears
weekly in the Coin Machine Department.

BROADWAY RUNS

Listing of current plays on Broadway with cpening date and
rumber of performances. Appears weekly in the Legit Depart-
ment,

Approximately
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REVIEW PERCENTAGES

Consensus of leading Now York dramatic critics about new plays
of the weck. Appears in Legit Department every week after new
play opening.

CIRCUS, CARNIVAL, REPERTOIRE,
TENT, AND MISCELLANEOUS ROUTES

are published weekly in Ceneral Outdoor Department.
mately 400 listed weekly.

Approxi-
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PLANS

Peace-Time Draft Brings New Showmen Look Ahead; Figure *40

Crop of Gags and a Few Songs

NEW YORK, Oct. 5.—Show business is
cashing in on conscription, but in most
cases it 15 done in fairly good taste. With
Registration Day only a few days away
{October 16) and the draft bill directly
affecting some 16,000,000 people, gags,
songs, skits, and what not are being de-
vised and dumped into the nation’s en-
tertainment market.

Not all the music publishers are rush-
ing to get conscription theme songs on
the market, most of them waiting to see
what the reaction on the first couple of
tunes will be. Broadway Music Company
published What Are the Girls Gonna Do
jor Loving When the Boys March Off to
Camp?, by Helen Pope {(former Rae
Samuels planist), and Leeds Music Com-
pany is represented by Is It Love or Is It
Conscription?, written by Walter Bishop
and Lou 3inger. Reps of big music pub-
lisher firms stated that it might be bad
business to make fun of a serious situa-
tion—serious, at least, for those directly
concernec.

Above-mentioned tunes, meanwhile, are
being recorded by Victor and Columbia,
the latter having assigned them to the
McFarland Twins’ orchestra. Decca is
holding off recording plans of all con-
scription material, If the trend proves
popular enough it will probably join the

parade, according to executive Dave Kapp.

Night club comedians and singers have
been using draft theme material for a
couple of weeks. Most of the emsee gags
date back to the last war with fresh
trimmings here and there. Warblers use
special material. Helen Kane at the Club
Encore here has been using Helen Pope’s
song. Dana Kent, warbler, has assigned
Bobby Kroll, writer, to prepare special
conscription songs.

Radio advertising agencies are per-
mitting “decent conscription gags” to slip
into the material of commercial programs.
In vaudeville and niteries, not so limiteq,
comedians elaborate on these comedy bits
with off-color dressings.

Ted Wilde, press agent, has written a
10-cent gag book, 1001 Ways To Beat the
Draft, which, reportedly, is rolling in nice
sales.

One of the more familiar soldier acts to
cash in on the draft angle is Johnny
Burke, who has been using the same ma-
terial since the last World War and is
now in great demand,

In burlesque, old doughboy skits are
being revived by the comics, and burly
strippers are now coming out with talk-
ing songs centered around the conscrip-
tion before the usual peeling parade.

TA Revives Two Old Rules on
Benefits, Writes a New One

Ban on “celebrity nights” and cuffo political shows on
books for years—new rider added to contracts puts

penalties on acts, but not on agents or employers
[

NEW YORK, Oct. 5.—Three regulations, two of which are really revivals, have
been announced by Theater Authority. One goes into effect immediately, and the
other twa, aimed more directly at night clubs and vaudeville, become effective
November 1. The regulations are: (1) All artist representatives, bookers, and em-

ployers (might club or

theater operators and owners) will be required to sign a

supplementary document to all employment contracts agreeing to rule out free

performances. Copies of
ing offices, vaude and presentation
houses, and night clubs. Effective No-
vember 1. Penalties are $100 fine, ex-
pulston, or suspension from union mem-
bership.

(2) A resolution to be sent to all per-
formers will prohibit anyone’s appearing
on a celebrity night show without proper
compensation, under penalty of $1,000
fine, suspension, or expulsion from union
membership. Effective November 1.

(3) Pree shows for political parties are
ruled nut. Effective immediately.

The measures were put thru by a com-
mittee representing Actors’ Equity Asso-
ciation, American Guild of Variety Art-
ists, American Guild of Musical Artists,
American Federation of Radio Artists,
Screen Acfors’ Guild, and Chorus Equity
Association. The contract rider to be
signed by the bookers, agents, and em-
ployers is w3 follows:

“Whereas the artist or artists men-
tioned in the contract attached hereto
is or are members of the following or-
ganization or organizations (the six
branches of the Four A’s are listed) . . .
and,

“Whereas the above-named organiza-
tions have constituted the Theater Au-
thority, Inc., as the control board for
benefit performances and have ruled that
no artist shall appear in any benefit per-

(See TA REVIVES RULES on page 42)

the contract supplement will be sent to all agents, book-

Ice Looks Cold

Run Better Than °39; Rose Show
Seen by 8,000,000 in Two Years

NEW YORK, Oct. 5.—Attractionists
and impresarios at Flushing’s Forty Fair,
while engaged in routine tasks during
closing weeks and arranging for post-
expo demolition, are burning the mid-
night oil prepping for the future. Most
of the mob won't emerge on the Oc-
tober 27 shutter-date with pens in hand
ready to sign unrubberized million-
dollar checks; but, with a portion of
original investment retired and little-
to-big nest eggs laid away from week to
week, the boys figure the second edition
quite a few furlongs better than the
baptismal issue, when the gate fell about.
14,000,000 short of the most conservative
pre-opening estimates.

This year’s draw will be in the neigh-
borhood of 17,000,000—and may even
come very close to being a million more.
If it does, it will mark a drop of about
31 per cent over 1939's 26,000,000 gate.
Chi fair's drop on the 1931 re-run was
closer to 40 per cent.

When it comes to people and money,
Billy Rose’s Aquucade is so far in the
van that his nearest competition has
been lapped several times. About 5,000,-
000 customers took in the H20 opera
last year, and they paid more than
$2,500,000 for the privilege. This year
the figures will read about 3,000,000
and $1,500,000. This would mean 8,000,-
000 people who gave up half as much
money for the two editions.

There is talk of a roadized Aquacade,
but the Rose office is mum on this
point. Fair-inspired units definitely set
are Mike Todd’'s Streets of Paris, which
will be condensed for houses by Bill
Miller; World’s Fair Highlights, drafting
talent and ideas from the New York and
Sanfran fairs and presented by Almon
R. Shaffer, general manager of New
York’s Winter Wonderland Village, and
Albert Johnson’s touring American
Jubilee, fathered and financed by the
expo this year. Other plans would shape
up about as follows:

Jack Sheridan — Living Magazine
Covers: Eying a night club spot with
similar girl-posing layout, or identical
units on tour. If neither materializes,

as New Field

For Acts, Say Operators; Cite
Difficulties, Dough, Few Dates

NEW YORK, Oct. 5.—Possikility that
the appearance of Joe Cook with the
Wirtz-Henie ice revue, It Happens on
Ice, may inaugurate a trend whereby

vaudeville, radio, and night club per-
formers will switch to ice as a new and
fertile field of employment was mini-
mized by ice show operators this week for
several basic reasons. The {few per-
formers, such as Joe Jackson Jr., Serge
Flash, and the Seiler Brothers, who have
been able to switch to ice are exceptions
rather than the rule, it was pointed out.

Ice producers have been experimenting
during the summer with the idea of ob-
taining skating recruits from among es-
tablished performers, and have come to
the following conclusions:

(1) Only the rare, exceptionally
talented performer is dexterous enough
to master the blades to the point where
he or she can be as good on skates as
off. This despite the fact that skaters

who have had earlier training as dancers
make the better dance-skaters. Tests in-
(See ICE COLD FOR ACTS on page 62)

Ray Rogers Denies

Rail Circus Rumor

CINCINNATI, Oct. 5—Ray Rogers,
manager of Wallace Bros.” Circus (mo-
torized), denies the rumor that he is
planning to have a rail show on the
road next season of 15 or 20-car size,
and that he had bought the entire
equipmerit of the defunct Haag Bros.
Circus at Abingdon, Va., and the Gene
Austin Tent Show trucks, light plants,
etc., at Newport News, Va., for that pur-
pose.

When queried by The Billboard, he
replied by wire today from Sumter, S. C.:
“Rumor not correct. Closing today good
season,”

he’'ll go back to designing covers for
The Saturday Evening Post.

Almon R. Shaffer — Winter Wonder-
land: See above. First date carded for
Cleveland Auditorium, then Detroit Con-
vention Hall, bringing the contingent
up to about December 15. Milwaukee,
Chicago, St. Louls, Cincinnati, and Mem-
phis are slated for January thru March,
but in between Shaffer resumes work
as boss of the Florida Orange Festival

(See Showmen Look Ahead on page 32)

Workers’ Groups’
Help Is Asked in

L] i e L
Alien Registration

WASHINGTON, Oct. 7—Farl G. Har-
rison, Director of the Alien Reglstration
Division, Department of Justice, is re-
questing the co-operation of trade
unions and organizations in helping non-
citizens comply with the Alien Registra-
tion Act of 1940. The registration, which
started on August 27, continues thru
December 26.

Director Harrison points out that all
workers’ organizations can do a great
service to their non-citizen members by
acquainting them with the requirements

(See Workers’ Groups’ Help on page 32)
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Bombing Forces English Theaters
To Stagger Show Hours as War’s
Workers Get New Entertainments

» LONDON, Sept. 14.—Alteration of legit
and vaude theater hours to meet prob-
lems created by intensified air raids has
extended beyond London. In Manches-
ter, for example, by agreement between
police chief and entertainment represen-
tatives, city theaters now close not later
than 9:35 p.m. cinemas finishing be-
tween 9:40 and 10 p.m. In Manchester
suburbs, continuous performances are
substituted for twice-nightly shows Sat-
urday nights.

At the Hippodrome in Coventry, one
of the province’s finest vaude houses,
twice-nightly has been dropped for two-
a-day policy, afternoon show beginning
at 3:45 o’clock and night at 6:20.

In the September 7 raid local theaters
suffered their first casualty when a bomb
hit one of the outer district vaude
houses.

After a run of 10 months, and to make
way for Black Vanities, George Black’s
Black Velvet closes at the London Hip-
podrome tonight. 1Its total of 635 per-
formances has been exceeded only twice
in the 40 years history of the house.

Nelson Clifford and Marie Marion are
staylng on with Jack Hylton’s Garrison
Theater, which follows Palladium run by
provincial tour and short season at
Blackpool.

Vic Oliver and wife, Sarah Churchill,
signed for C. B. Cochran’s first program
of new BBC radio series.

New night spot is De Brett’s, one of a
number of clubs taking the place of

dwindling bottle parties.

For the benefit of members of the
combatant forces and war workers, the
Garrick Theater reopened with non-stop
policy under direction of Sir Seymour
Hicks Monday (9). Name has been
changed to the Uniform House and, for
small admission charges, soldiers, sailors,
airmen (and their girl friends), war
workers in uniform or wearing badges or
brassards, will have programs made up
of music, plays, singing and dancing.
Profits will be given to Lord Mayor's Red
Cross and St. John Fund.

B’nai B’rith Banquet

NEW YORK, Oct. 5.—Executives of the
major film companies will be present at
the first annual banquet of the Cinema
Lodge of the B'nai B'rith, to be held at
the Pennsylvania Hotel Saturday, Oc-
tober 26.

Staging the affair is a committee which
includes Barney Balaban, Joseph Bern-
hard, Nate J. Blumberg, Harry Brandt,
Jack Cohn, Max Fleischer, Nathan Levy,
Abe Montague, Charles C. Moskowitz, Dr.
David De Sola Pool, Abe Schneider, Samuel
Schnelder, Murray Sllverstone, Nate Spin-
gold, Herman Starr, Major Albert Warner,
H., M. Warner, and Abraham S. Weber.

The Broadway DBeat

By GEORGE SPELVIN

ERMAN LEVIN, attorney and for years a worker in the city’s charity and
commerce departments, is a backer of the Daltry Gilbert and Sullivan company
at the 44th Street. He asked the press agent not to reveal his interest in the show
until after he'd read the notices. Adia Kuznetzoff, basso at the Russian
Kretchma, has just returned from Hollywood, where he portrayed one of the two
Russians in RKO’s Second Chorus. The other Russian was Fred Astaire.
Al Jolson’s ad libbing, kidding of the customers, and sessions of reminiscent
warbling, the high spots of Hold On to Your Hats, lengthen out so often that
making the 11:35 deadline has frequently become an exciting race for the cast.
After 11:35 it's union overtime. . . . Many of the tOp network programs are now
opening with a BMI tune right off the bat. The last Kate Smith and Johnny
Green shows opened with Practice Makes Perfect. . . Incidentally, one of the
members of the ASCAP board is betting that the radio trouble will be settled by
March 1 at the latest.
* * *
IMMY VAN HEUSEN, whose Tin Pan Alley stock has soared in the past few years
with ditties llke Deep in a Dream, So Help Me, Imagination, and All This and
Heaven Too, got his pilot’s license and his biggest assignment to date last week.
Latter i{s the score for the Bing Crosby-Bob Hope Road to Zanzibar flicker, and the
former gives him the right to chauffeur his own plane—which he’s calling ATAHT.
. . Critics may rave and Pulitzer Prize Committees may swoon, but Blackie
Shackner, who plays the harmonica in the current engagement of The Time of
Your Life, is taking no chances. He has a civil service job on the side and doubles
into the show. . . Lou Levy, Maxine Andrews, Vic Schoen, and Poppa Andrews
all bought new cars last month—proving that trio singing is still in the heavy
dough. . . . Associated Music Publishers has contracted for disks by Larry Clinton
and Enric Madriguera. Both will wax the transcriptions under their correct names.
Formerly, Madriguera used to disk as Ramon Lorenzo. . . . Helen Kane, now co-
manager and entertainer at the Club Encore, recalls that the last time she worked
on Broadway was at the old Club Richman—and the cover charge was $6 per person.
* * Ll

HE BILLBOARD’S radio skipper, Paul Ackerman, claims he doesn’t want to call

any attention to it, but the situation seeins to be getting serious. For some
time now he has been receiving miniature tombstones, neatly wrapped up, plugging
some stone quarry down south and urging his patronage in preparation for darker
days, He expects—and receives—the hunks of marble once every four months.
Now, however, Ackerman also receives literature from the Franciscan Friars of the
Atonement, who request: ‘“Make Provision for Yourself While Still Alive for
Gregorian Masses To Be Said After Your Death.”

* * =

Q7 ITTY DONER, who was featured in a Liberty mag article when she retired from

the show business and bought a chicken farm, is back in the show game—this
time as operator of a dance studio in Brooklyn. . . Gypsy Rose Lee, originally
scheduled to replace Betty Allen in DuBarry, went into the show last week on
schedule, but primarily as & stripper. The script was rewritten to allow Miss Allen
to continue to sing the title song. . . . Imogene Coca, whose outstanding drolleries
have deserved better legit shows than they got, makes her night club debut at
La Martinique later in the month. . The booker of a key Broadway house
recently decided to pay his respects to the management of an out-of-the-way spot
by catching its opening night in person. But the assistant manager who happened
to be in charge when he got there o. o.’ed his card and sent it back by an usher

who remarked, “He doesn’t know you, and if you want to get in youw'll have to pay.”
The usher remained deaf to argument, so the booker paid and went in. But the
offending house no longer has show-catching privileges at the Broadway spot.
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ASK ME ANOTHER

But don’t expect an answer
P

An unfinished play in less than one act, one scene, and two
queer characters.

Scene: Outside of the Lakeside Chapel, on Upper Broadway, New York.

Crowds are milling, most eyes are on the last car of the funeral cortege
bearing away to their resting place the bones of a man of some eminence in
the theatrical profession. This is ¢ busy cily street. Auto horns are tooting,
the shrill notes of a traffic cop’s whistle are heard. Broadway is out in full
force. There is a variegated assortment of actors, managers, agents, and Broad-
way characters of uncertain occupation among the crowd that has just filed
out of the chapel. As the funeral procession passes out of sight the deceased
seems to pass just as quickly out of mind. Broedway pals are hailing euch
other; comedians are living up to their reputations. Their gags are being
spilled f~st and furiously in an attempt to cover up softness and sentiment
of which".hey feel slightly ashamed.

Characters:

JOE ASAFETIDA—one of those singular creatures who is quite funny on
the stage in his pantomimic act but who is a bore socially because he refuses
to observe the amenities. He is known among the boys at the Friars’ Club as a
gink who talks too much about so-called serlous things. He seems to end
every sentence with a question mark. Conversation with him, which takes
place only if unavoidabple, is usually confined to dodging answers to questions
that are difficult to answer. Joe is Broadway's human questionnaire. A ter-
ribly disturbing fellow. When a guy is out to get some laughs Joe tries to
make him think. Most of his friends would like to see him banished to a
two-year run at the Follies Club, Saskatchewan.

ED PALOMINE—probably the best liked guy on the street. Ed isn't very
deep; neither is he shallow. Ed happens to be one of Joe’s few close friends.
Ed seems to understand Joe, and Joe doesn’t find it hard to understand Ed
because Ed is as obvious as a broad smile dotted with twinkling eyes. Ed must
have found out long ago that there isn’t any Santa Claus and that a Broadway-
ite’s slap on the back is a form of cheap exercise. Maybe that’s why he isn’t
quite as deep as Joe. Joe managed to be frugal. He has hoarded many of his
{llusions. Like the spiritual miser that he is, he takes them out frequently
to admire them. Lest they be broken, he puts them back again.

ED (wiping his forehead and with a
lightning stroke taking a dab at his left
eye where a tear hangs uncertainly)—
Gee, it’'s tough to see them cart Bill
away. I can't belleve it. It seems as if
I had lunch with him at the Tavern only
yesterday. He was telling all about his
new house; how he was going to sur-
prise the wife and kids. He'd be alive
and kicking right now if it weren’t for
the blood he spilled trying to build up

(See SUGAR’S DOMINO on page 42)

Possibil ities

GLEANED BY MEMBERS
OF THE BILLBOARD
STAFF

CKCK Personnel Shift

REGINA, Sask.,, Oct. 5—Changes at
CKCK, Regina, include shifting of Lloyd
Westmoreland from announcer to pro-
gram director and addition of continuity
editor responsibilities to those of pub-
licity director for Don MacMillan. Moves
follow exit of J. Lyman Potts, production
manager, for CKOC, Hamilton, Ont.

RCA Tele Dream

NEW YORK, Oct. 5.—Radio Corpora-
tion of America figures that when the
FCC finally lets television roll, tele sta-
tions will eventually outnumber radio
stations and will each have separate
staff of performers, writers, and scenic
designers. Figuring that most small ra-
dio stations use wax rather than live
talent, RCA execs figure the industry
is likely to use more talent than radio.

The purpose of this department is to
benefit producers, bookers, agents and
others concerned with the exploitation of
talent in the major indoor fields thru The
Billboard's coverage of every branch of the
show business.

SHOWMEN INTERESTED IN SPLCIFIC
“POSSIBILITIES”” MAY ADDRESS THEM IN
CARE OF THE NEW YORK OFFICE OF
THE BILLBOARD, 1564 BROADWAY.

For FIL*MS

HELEN CRAIG—young legit actress.
now appearing in the leading role of
Johnny Belinda at the Belasco The-
ater, New York. Her current job is an
outstanding and amazing piece of act-
ing, in which she portrays a deaf
mute with understanding, tenderness,
and great effect. Has tremendous
sincerity and a glowing quality that
has brought rare beauty to all her
work.

+
For LEGIT
MUSICAL

THE COLSTONS — ballroom satir-
ists now appearing at the Strand,
New York. Have set of routines good
for a steady flow of laughs and,
in addition, present a solid back-
ground of ballroomology that- is dem-
onstrated by a fine assortment of
spins and flips. Would click solidly
in a spot in a legit revue.

EDDY HOWARD
(This Week’s Cover Subject)

DDY HOWARD, as he is known in show

business, but Edward Evan Duncan Howard

to his parents, began his responsibilities in

life as a2 medical student, but has since switched

over to increase the heartbeat of musical

America with both his songwriting and singing
talents.

Just passing his 26th birthday, Eddy has
cemented the cornerstone of his success as a
songwriter with such beautiful baliads as
“Careless,” ‘“My Last Coodbye,” “A Million
Dreams Ago,” “Now | Lay Me Down To
Dream,” and “If 1 Knew Then.” These num-
bers were done while he was featured vocalist
with Dick Jurgens’ orchestra, which he joined
after leaving George Olsen. Since then his
ability as a songster has reached the attention
of radio, films, and legit.

Howard’s musical inclinations wént to work
for him while attending school at the San Jose
State College, California, for his medical degree,
He supported himself during this time by play-
ing guitar in the school band. Later he entered
show business for keeps by identifying him-
self with Olsen and later Maestro Jurgens,

Since then, working as a single, he has broken
records at Chicago’s Oriental Theater and has
also waxed for Columbia Records. On the air
he was singing star of the Luxor Musical Powder
Box program and featured with Edgar A. Guest
on the “Heap o’ Livin’” show.

Howard is exclusively managed by Biggie
Levin.
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Add Multiple Sponsor Layouts
On Chicago Stations; Good Biz

CHICAGO, Oct. 5—With the addition
of four new participation programs on
WIND and WJJD, and two new shows
of this character to the WBBM schedule,
co-operatively sponsored programs are
apparently on the upgrade in the Windy
City. Value of such programs as income-
boosters is rapidly being realized by sta-
tion program and commercial depart-
ments. Chief reasons for their promo-
tion by radio stations is (1) and hour
sold in small parcels to a number of
advertisers brings in greater returns than
when sold as a full period to one spon-
sor, and (2) a 15-minute time buyer can
be sold on the advantage of gaining the
larger audience held by a longer pro-
gram.

New participating shows on WJJD are
Suppertime Frolie, two-hour program
opened to co-operative sponsorship this
fall; professiongl football broadcasts of

~

the Chicago Bears games, and The Laugh
Music Hall, one-hour show, starring Bill
Anson, which was launched September
30. New shcw on WIND is a four-hour
dance period of requested recordings on
Sunday afternoons, beginning October 6.
One of the new WBBM participating pe-
riods begins totlay, a two-and-one-half-
hour variety show, which will be sold
in 15-minute and half-hour parcels. The
other WBBM co-operative, sold on the
same time basls, Is split into two sec-
tions aired Saturday morning, one re-
cordings under the title Safurday Sun-
shine, the other (news and recordings)
under the tag of The Norman Ross Re-
vUe.

WIND Gimmick
WIND recently made its four-hour
Night Watch program, aired in the wee
hours, a participating feature. Sold only
to night spots and restaurants, seven in
number at present, it accomplishes the
miraculous by getting club owners to pay

" c'/léw}gr .’s%

HOTEL

pular

| 44770 45™ STS. AT 8™ AVE,
1400 ROOMS from s
Each with Bath, Servi-

dor, and Radio. Four
fine restaurants ac..

higher rates for time on a recorded shot
than they would have to ~ .y for putting
their own bands on remote. Object, of

claimed for cuisine.

course, is to benefit. from the Night MA
2N Watcin following. Another WIND co- RIA KRRAMER
,| operative is Sports Edition, four hours in PRESIDENT
- the afternoon of races, news, sports in- John L. Horgan
terviews, and music, which has been on G
for two and one-half years. en. Mgr.

HOTEL EDISON

SAME OWNERSHIP

*
Recorded ballroom programs on WCFL, }
WAAF, and WGN, constitute their only

WCFL, how-

éj(ﬂ
NAPOLEON —
DIDN'T NEED LAFAYETTE
P.A

A word ta his lieu.
tenants, and Bonoparte's army
marcted. To command todoy's ormy of paying list.
eners, you nzed the last word in P.A. Overwhelming
fovorite of top-ronking entertainers is Lafoyette.

For three reasons. Lafayette offers the most eco-
nomical sound equipment you can buy—prices begin
aslow as $22.55. Lofoyette presents you at your best
—this line is complete, includes equipment both fixed
and portoble, individuolly designed, for amusement
porks, expositions, carnivals ond travelling shows.
You're assured of highest tone fidelity with Lofayetts

SEE FOR YOURSELF. Get your FREE copy
of the great 1941 Lafayette Sound cafalog.
Tear out and mail the coupon NOW!

Lt oryette

SOUND SYSTEMS

100 SIXTH AVE., NEW YORK, N. Y.
CHICAGO @ ATLANTA e BOSTON
NEWARK @ BRONX, N. Y. ® JAMAICA, L. 1.

@ LAFAYETTE RADIO CORP. s
. Dept. 62KA-100 Sixth Ave., New York, N. Y, [l
or 701 W. Jackson Blvd., Chicago, Ill. "
s Please Rush FREE Catalog. '}
1
a NAME ]
8
@ ADDRESS. :
8o L STATE o4
»

USED COSTUME

5000 Chorus Sets and Individuals. Prices
25¢ to $1.50. Sale ends Octoher 31st.. None
semt on approval. See them! They must go!

LESTER, Ltd.

14 W. Lake St., Chlcago, Ill.

CLINTON HOTEL

10th Street, Below Spruce, .
PHILADELPHIA, PA,

Live in atmosphere of distinction. 7 stories.

Complete Hotel Service. Special Theatrical |

Rates from $6.50 week; $1.50 day; $23.50

maonth. Few Hskpg. Apts; fur, and unfur.

venture in the co-op field.
ever, is the Chi outlet of the NBC
Breakfast Club, which is also sold to dif-
ferent sponsors. Still running on WBBEM
is the co-operatively sponsored Musical
Clock. WLS is represented with Feature
Foods, half-hour morning shot which
may be considered an old-timer. Sold
on a special rate basis, lower than time-
card rates, it weaves gossipy comment
about products of sponsors into the con-
tinuity rather than offering formal an-
nouncements. WMAQ and WENR have
no participating shows otner than those
on which they sell spot announcements.

Another angle taken into consideration
by station program departments is the
possibility of selling an ad agency on a
co-op teature so that it in turn per-
suades more than one of its accounts
to buy time on the program} thus doing
a double selling job. Two current exam-
ples are H. W, Kastor & Sons, which
bought WJJD Suppertime Frolic for two
clients, Beaumont Laboratories (Four-
Way Tablets) and Campbell Cereal Com-
pany (Malto-Meal); and Mitchell-Faust,
which has WLS Feature Foods for both
the Rap-In-Wax Company and the Mich-
igan Mushroom Company.

600 Honor Quigley

NEW YORK, Oct. 5.— Approximately
600 members of the motion picture in-
dustry attended the luncheon in honor
of Martin Qugley, trade paper pub-
lisher, held at the Hotel Edison, Wednes-
day (2). The affair was tendered by the
AMPA, honoring Quigley’s 25th anni-
versary as a publisher.

Other trade paper representatives at
the luncheon included Terry Ramsaye,
Peter Harrison, Elias E. S8ugarman, Jay
Emanuel, Abel Green, and Red Kann.,

Two More Loop Shows

CHICAGO, Oct. 5.—A Broadway mys-
tery play and a Hollywood revue were
added to the local legit fare this week.
The mystery drama, Ladies in Retire-
ment, opened Monday at the Harris and
drew rave reviews from the critics. Play
marks the start of the 13th consecutive
Chicago season of the Theater Guild.

The Hollywood revue, Meet the People,
opened at the Grand Opera House Satur-
day (28). Staged by Danny Dare and pre-
sented by the Hollywood Theater Al-
liance, the show is pleasing in spite of
amateurish production and direction, and
it was given a hearty welcome. A youth-
ful, breezy cast provided a delightful
melange of humor, musle, and dancing.
The spontaniety of the show glosses over
some of its faults, and it bids fair to go
well with the public.

WASHINGTON, Oct. 5.—Two Spanish-
speaking announcers are to broadcast
play-by-play descriptions of home games
at the University of Pennsylvania, be-
ginning today (Saturday). The broad-
casts will be directed to South American
listeners. This will be the first use of
international short wave of college foot-
ball, it is believed.

CiLass or Smavice

i=mbel
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TELEGRAPH!—AND TELL THEM WHAT
YOU ARE DOING IN A WESTERN UNION
OVERNIGHT TELEGRAM. ONLY 50c FROM
COAST TO COAST. THE LONGER THE
MESSAGE THE LOWER THE RATE PER WORD.
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P
% sest ooy 8 DETROIT
2

Rates fram $1.50 single and $2.50

double. Special weekly rates to the

profession.

Reascnable-priced restaurant and cocktall

bar. Completely rehabilitated throughout.
Convenient to all booking offices and down-
town district,

g
/
g HOTEL WOLVERINE
/

Frank Walker, Manager, ‘
55 E. ELIZABETH ST., DETROIT ’

ﬁ (Same management as Hotel

Chicagoan, Chicago.,)

g\““\\““““!

Every room has combination tub and shower. ’

N\
N\ N N\

New Op Group Starts

CHICAGO, Oct. 5—Harry Zelzer today
announced a newly formed organization
to be known as the Opera Theater, whose
purpose it is to present works generally
neglected in the repertory of major opera
comparies. Artistic director of the group
is Gjacomo Rimini; Giovanni Cardelli is
general director, and Zelser is business
manager. The Opera Theater will pre-
sent six productions this season. First
will be Il Matrimonio Segreto, by Do-
menico Cimarosa, to be given at the
Civic Theater October 20. Cast will in-
clude Rimni, Virginia Haskins, soprano;
Maria Data, contralto; Joseph R. Lu-
porini, tenor, and Victor Carell, baritone.

N the “GOLD COAST” with’n
view of Lake Michigan and
Lincoln Park yet convenient to

the “Loop.”

Unrestricted Parking.

Rates from $2.50

Special ‘Family Rates.
350 Rooms with Bath.

Wm. S. Mitchell,

Monager.

70 FOWLER IND

Double Coupons,
Double Price.
No €. O. D. Orders
Size:. Single Tick,, 1x2"

The quickness of the Service will surprise you.
We solicit your 1

The Toledo Tickef Company, Toledo, Ohio. I

Inquilry.

STOCK TICKETS SPECIAL
ONE ROLL ....$ .50

FIVE ROLLS... 2.00 < PRINTED
TEN ROLLS ... 3.50 Roll or Machine
FIFTY ROLLS..15.00 10,000.% 6.95
100 ROLLS ...29.00 | NOT BETTER THAN THE BEST — BUT AS 30,000. 9.85
ROLLS 2,000 EACH GOOD AS THE BEST. 50,000. 12.7%

100,000. 20.00
1,200,000. 150.50
Double Coupons,

Double Price.
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WAR N

3009, Jump on Int’] News Since
War; Time Estimate $4,100,000

NEW YORK, Oct. 5—Since the out-
break of the war in September, 1939,
and for a 12-month period thru August,
1940, the Columbia Broadcasting System
has aired a total of 254 hours of inter-
national broadcasts. This figure is four
times as great as the number of hours
of international news aired on CBS over
a similar period of 12 months prior to
the war, from September, 1937, thru
August, 1938. Figure for the year in
1937-'38 totaled only 66 hours, the com-
parison showing at a glance how extén-
sively radio has gone afield to take care
of hypoed listener interest in news.

CBS estimates that had the time de-
voted ta international broadcaste been
sold commercially the sum would have
totaled $4,100.000 for 11 months since
September, 1939.

Glance at appended chart will show
that international news broadcasts were
most extensive during first month of the
war, then sharply declined and gradually
arose to a substantial figure. In no
month following September, 1939, how-
ever, did intentional news reach the
September high of 34 hours and 44
minutes.

Commercial News
Since ‘'the war commercial news pro-

grams have increased very considerably,
but not sensationally, according to fig-
ures prepared by CBS. The jump, how-
ever, gives added point to trade opinion
for some years, namely, that sponsors
are becoming more conscious of news as
an advertising medium.

Total commercial hours broadeast over
CBS for the first 12 months of the war,
from September, 1939, thru August, 1940,
totaled 255 plus hours, as compared with
160 hours during a similar 12-month
period in 1937 and 1938. Chart covering
commercial broadcasts since the war
shows little deviation during the succes-
sive months, with the exception of the
first war month, September. Commer-
cials then totaled only seven hours on
CBS, but advertisers quickly jumped
aboard, the remaining months all show-
ing figures three times as great as Sep-
tember. May, 1940, was the high spot
with 26.5 hours.

Sustaining News
Hours devoted to sustaining news on
Columbia show a sizable increase in the
past 12 months, the first year of the
war totaling 1,872 hours as contrasted
with 1,065 during a similar period during
1937-1938.

L]

CBS Newscasts Before and Since the War
No. of No. of Total No. of No. of Total
Sustalning Commercial No. of Sustaining Commercial No. of
1937 Hours Hours ours 1939 Hours Hours Hours
September .__20:30 16:00 36:30 September -__25:01 7:34 32:35
October _.o-- 14:30 15:45 30:15 October _____ 21:11 19:07 40:18
November .___ 9:00 15:15 24:15 November __._16:34 21:55 38:29
December .__17:30 16:15 33:45 December, -__19:00 21:35 40:35

1938 1940
January ...-. 11:35 16:45 28:20 January —__.. 14:56 22:30 37:26
February -___10:40 15:15 25:55 February -._.__13:59 20:40 34:39
March ____.__11:10 20:30 31:40 Mareh ._--___ 15:06 21:35 36:41
April _ --19:20 11:25 30:45 April  —__.___ 16:36 25:45 42:21
May __ --18:45 11:00 29:45 MRY —emmceeo - 12:51 26:50 39:47
June . --17:06 10:30 27:35 June -_______ 11:42 22:25 34:07
July - -.21:30 4:15 25:45 July ___o____ 19:17 23:50 43:07
August ._____ 14:30 7:30 22:00 August - ____ 28:36 21:30 50:06
TOTAL .__186:05 160:25  346:30 TOTAL .._.214:55 255:16 470:11

Advertisers, Agencies, Stations

NEW YORK:
AMONG those present at the Fred Al-
len party Wednesday were John
Griggsby, Alice Quinlan, Howard Fitz-
patrick, Elizabeth Sullivan, and Morris
Hastings. They are, respectively, radio
editors of The Toledo Blade, Boston
Herald-Traveller, Boston Post, Boston
Globe, and Boston Transcript. ... Nash-
Kelvinator sponsoring John B. Kennedv
in news broadcasts 9:30-35 p.m. Monday
thru Friday on NBC-Blue net starting
Monday (7). ... Mrs. Alice Smart, assist-
ant secretary of J. W. Pepper, Inc,, ap-
pointed time buyer and program director
of agency’s radio department. . . . Mutual
network’s billings for September, 1940,
totaled $283.463, an increase of 34.6 per
cermrt over last year’s September figure.
... Don Hart, progam director of WMFF,
left Plattsburg for New York last week.
Will take in World's Fair, Radio City,
and trek to home town in Jamestown,
N. Y. . . Ashton Dunn appointed NBC
personnel manager. . . . Effective October
14, Herbert C. Sanford jJoins N. W. Ayer
as assistant to H. L. McClinton, vice-
president in charge of production. . . .
Joey Nash, wax vocalist, in Montreal at
the Fal D’Cr. . . . The Quintones are re-
cording for five transcription companies,
Associated, NBC-Thesawrus. World,
Standard Radio, and Lang-Worth,

Script Library and National Export
Advertising have inked contract provid-
ing for Quaker Oats sponsorship in
Puerto Rico of Travilla MacNab's Mur-
der in the 400. Yarn has 26 episodes,
and is broadecast by only two central
characters. . . . S. C. Johnson & Sons,
Inc.,, manufacturers of Carnu. have re-
newed sponsorship for 18 more weeks of
Las Estrellas de Hollywood (Stars of Hol-
lywood) and Le Vida en Hollywood (Life
in Hollywood) both to he short-waved
to Latin America via NBC’s WRNT and
WRCA. . . ."Guy C. Hickok, of NBC’s in-

ternational division, off on a one-month
trip to South America.

Ben Crauer has been signed as an-
nouncer for the Kay Kyser program when
it comes to New York October 23. He
will relinquish the Vitalis show.

. » *

PHILADELPHIA:

VE KNIGHT back at WIP for a new

featured song series with Joe Fra-
setto’s housc band. . . . Carsie Lee, WHAT
songstress. also back at the mike. fol-
lowing a honeymoon tour. .. . Column-
ist Cal Tinney started a sustaining series
tahbed The Man Who Brings the Werld
Down to Eurth. . .. Ralph Brent, for-
merly of WI'NJ at near-by Trenton, N, J.,
has joined WFPG in Atlantic City as pro-
gram director. Bob Lewis also added to
the station’s announcing stafl. o
WCATU" central casting ‘bureau for dra-
matic talent got under way this week
with more than 200 names already regis-
tered. Martin Oebbecke, assistant
technical supervisor at WIP, due back
this week from a Honduras vacation
cruise. . . . Charles S. Cheston, of Smith,
Barney & Company, investment house,
elected to the board of directors of Phil-
co Radio & Television Corp. . . . JOHN
THORPE, KYW farm editor, celebrates
the second anniversary for his R.F.IL.
1020 show. John J. Radley, who
solves heart and home problems via &
WIP mike, has opened offices in town
for private consultations. .. . Mort Law-
rence gets the nod at WFIL to emsee
an early ayem hillbilly.

L] * *

HERE AND THERE:

Dixie Dabbles: Ted Nabors, KTRH staff
member, has rejoined faculty of Uni-
versity of Houston as assistant in speech
and microphone technic. . . . Jud Col-
lins, of WSGN (Birmingham) announcer
staff, to sa—e cara~ity at WSM, Nach-
ville. . . . Bill Terry again taking over

S HY

O ON CBS

How WMCA’s Steele Does It

NEW YORK, Oct. 5.—Altho many
listeners believe that newscasting is
compounded primarily of fireworks
and oatmash, fact is that some of the
lads work very hard over their pro-
grams. Johannes Steele, who broad-
casts over WMCA, does a six or seven-
hour research job before each pro-
gram. He is likely to read or peruse
as much as 150,000 to 200,000 words
of copy while checking material in
his extensive files. He subscribes to
about 150 foreign publications and
special news services and spends for
this material about $3,000 a year. He
knows his way about in 10 languages,
which means he can figure out the
others.

P. S.: He says the British will win.

NBC Seis Deal for
Washington Tele

WASHINGTON, Oct. 5. National
Broadcasting Company and representa-
tives of the Wardman Park Hotel here
have signed a lease covering space for
NBC television studios and equipment at
the hotel. NBC plan is to present sports
and special events and to repay programs
thruout tlie country when relay facili-
ties are adequately developed. Niles
Tammel, NBC prexy, and Thomas D. Car-
son, president of Washington properties,
Inc., signed the deal,

The FCC is expected to okeh con-
struction shortly. e

Trammel, stressing importance of
Washington tele programs, said that NBC
hopes to make Washington an origi-
nating point linking the capital with
Philadelphia and New York City.

Station will be the second constructed
by NBC, the first being W2XBS, New
York.

Dept. Store Uses Boys’ Show

CHICAGO, Oct. 5.—Henry C. Lytton
Company is sponsorihg a new program
for boys, starting next Saturday over
WGN. Called The Boys’ Parade, show
will be written by boys and feature tal-
ent acts by boys. Boy Scouts and vari-
ous other boys’ club in Chi are* co-
operating. Each Saturday a Boy Hero of
the Week will be selected. Harry P.
Everingham will act as emsee. Account
is handled by Sehl Advertising Agency.

football assignment for Alabama net-
work, including WSGN, WSFA, WDAK,
WHBB, WJBY. WMOB, and WJHO. . . .
Jerry Bozeman in charge of football
airing over KWKH and KTBS, Shreve-
port, and Bill Brengel again at mike for
games thru Louisiana network of WSMB,
New Orleans: KLMB, Monroe; KALB,
Alexandria;: WJBO, Baton Rouge, and
KPLC, Lake Charles, for a soft-drink
sponsorship now in its 10th year. . -
Leon Adams joins WWL, New Crleans,
as publicity and merchandise manager.
. .. WWL has installed lobby display In
Hotel Roosevelt showing outstanding pro-
grams from day to day with pictures of
talent. Station also using all leading
dailies of the State advertising its pro-
gramis. . . . WCOV, Montgomery, replaces
WSFA, that city, as CBS link. WSFA
switches to NBC. WJBO, Baton
Rouge, carrying large ads in local dailies
explaining that statlon was forced to
take Red address over NBC Blue last
Wednesday night.

Canada Notes: Stewart MacKay, an-
nouncer with CJCA, Edmonton, Alta., has
joined the staff of CJRC, Winnipeg, Man.
. . . Dorwin Baird succeeds Dick Die-
specker as news chief of CJOR, Van-
couver, B. C. Diespecker Is now with
the Canadian Active Service Force. ... .
Former manager of CFAC, Calgary, Gor-
don S. Henry, is now managing CJCA,
Edmonton. . . . New announcer with
CJRM, Regina, is George Robertson. . . .
J. R. Barclay, formerly an announcer
with WMAQ, Chicago, is stationed with
the Royal Canadian Air Force in Regina.

Bruce Chick, announcer on CKLW, De-
troit, has taken on added duties In
charge of continuity staff, replacing Don
Sims, who has gone to WMSL, Decatur,
Ala, Tank Purke, another announcer,
has been placed in charge of promotion.

CBS International

Broadcasts

September; 1937, Thru
August, 1938
Before the War

No. of No. of
1937 Hours Broadcasts
September ________ 6:00 15
OCLQDer wi g sumt - 4:30 16
November __.___.__ 3:15 10
December aoca_ .. 5:15 16
1938
JANUALY! | mmrrein o 1:00 4
February —oco----__ 1:45 6
MATChy 1o - o o e 7:00 22
April gpe-c-—wirisw 4:15 11
MayY acecceeaa «---- 7:30 18
June o cecemamaaaa 7:45 19
JULY e 13:15 36
AUgUSY  cmmmeoao 4:30 13
TOTAl: semedmie_ 66:00 186

Allen’s Theme
Song a Mystery

NEW YORK, Oct. 5—Ome of most in-
terestng by-products of the Fred-' Allen
debut Wednesday was a deep mystery as
to program’s theme song. Al Goodman,
musical director, when queried whether
the show had BMI music, said the theme
was BMI's. Checkup with BMI, however,
elicited statement that the tune was
an original, written for the program and
belonging to neither BMI or ASCAP.
This, BMI pointed out, is perfectly okeh
for BMI, because it indicates agencies
are trying to get by on non-ASCAP music.

Buchanan agency, which handles the
Texaco show, stated tune was written
especially for the show by Will Irwin,
and that BMI would publish it. Allen
had first sought to use a parody of
Mother, tune controlled by the Robbins
Music -Company, which would spell out
the letters of the word Texaco. Robbins
refused permission.

BMI as yet has been hesitant about
announcing what progress has been
made in persuading agencies to switch
to BMI themes on commercial programs.
By Novembher, however, the music com-~
pany expects to give out some hot in-
formation on this point.

WINX, Wash., Debut Set

WASHINGTON, Oct. 5—WINX,
newest local station to be licensed. is
expected to-go on the air about October
15. Lawrence J. Heller, Washington
lawyer, real estate operator, and owner
of WNIX, plans elaborate opening cere-
monies to dedicate the 100-watter.

Station plans a program of “intense
localization,” a substantial portion of
the evening broadcasts given over to
high fidelity classical recordings. Stand-
ard will supply the library, while INS
will serve with news.

‘September, 1939, Thru
August, 1940
Since the War

No. of 0. O
1939 Hours Broadcasts
September ___-___. 34:44 105
October ___________ 15:32 67
November __.____.__ 16:44 63
December . ___-_-___ 17:38 69
1940
January -oooo-__ 17:20 65
February . _-—-_-__ 17:19 61
March _________-._ 18:12 66
April 5 64
May 6
June 99
July 99
August 88
TOTAL ________ 254 :00 922

Note: A minute percentage of hours
of international broadcasts as given
in these columns was devoted to
broadecasts not strictly news, as lec-
tures. But percentage, according to
CBS. is not enough to appreciably
affect figuves as given.
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?zew q&k By JERRY LESSER

NNOUNCER GEORGE PUTNAM is
quite a man with the women. He
will have Portia Blake in the afternoon
and Ellen Randolph in the morning. . . .
STERLING FISHER, CBS director of
education, is brushing up on his Spanish,
in preparation for the extension of
School of the Air. | .
RICK, assistant chief engineer of WINS,
has been appointed instructor of radio
communications at Brooklyn Technical
Night School. With CHARLES
STARK’S recent ' assignment as an-
nouncer of I’ll Never Forget over WOR,
he becomes one of the few announcers
to have current shows running on all
three major networks. . HELEN
HAYES, who has played so long and suc-
cessfully in LAURENCE HOUSMAN’'S
stories of Victoria Regina, recently met
the author and said, “I feel, sir, that I
owe you a great deal.” Whereupon
HOUSMAN bumst into laughter. “You?”
he said. “You owe me nothing, my dear.
I am the one who is in debt. You have
made me a very rith man.”
L] L] L]
FXPE‘RTS agree that TOSCANINT'S
4 music is a great factor in building
good will, so it comes as no surprise that
the conductor will once more visit the
Latin Americas, starting next May and
ending in September. . . . Three former
waxed shows go live October 7, with the
following in the leading roles: LUCILLE
WALL in Portia Feces Life, AUDREY
EGAN in We, the Abboits, and HELEN
LEWIS in Kate Hopkins, Angel of Mercy.
. . . Newest thing in radio is to have a
“stock company” for a program artists

VELYN MORIN, of the sister trio, be-
came a mother last Friday (27). . ..
RED GREEN and IKE EVERLY, known
as the North Carolina Boys, are added
starters on the Sunshine Jubilee revue
on WJJD. .. . MARLIN HURT claims he
knocked ’em over at the personal ap-
pearance of the Show Boat at the Omaha
Food Show. . . . CARLTON KADELL is
the new announcer on Stepmother, DON
HANCOCK having pulled up stakes for
New York to bark for The Goldbergs.
. . PIERRE ANDRE. who was the first
announcer on Helén Trent when it began

. GEORGE HER-:

used on dramatizations from week to
week. One of the leaders in that trend
is Crime Doctor on CBS. Regulars on
the series are RAY COLLINS, JOHN Mc-
INTYRE, JEANETTE NOLAN, ALAN
REED, and AGNES MOOREHEAD. . . .
They tell me that ROBERT OBER will
play the role of Banker White on Society
Girl starting Monday . that JOAN
BLAINE is a steady customer at the hos-
pital these days. She isn’t sick, but her
spaniel is . . . that BARBARA LEE will
be a newcomer to the cast of The Shadow

. that KENNY BAKER blew out 28
candles last week that YVETTE,
hailed by NBC as its singing discovery
of 1940, told PAUL BRENNER all about
her life on his Request Club program
on WAAT, Friday, October 4.

= ¥ *

RIC DRESSLER was~awakened at 3
a.m. one night last week by State
troopers who very timidly informed him
that his telephone lines were down due
to a storm and that they had a wire for
him. On opening it, he found it to be
a message requesting him to contact
Radio Registry immediately, . . . CURTIS
ARNALL is studying voice with LUCILLE
PETERSON. Feels that Pepper Young
can't go on forever. . CHICK VIN-
CENT, who is directing This Small Town,
has a winner in the first of his free
lance Airectorial assignments if we may
judge by the first three episodes, . . .
AVERILL HARRIS is back from the
Coast, where he worked in two pictures.
. NBC directors finally get a break
from job-seeking actors by having new
officers with locked doors.

By NORMAN MODELL

eight years ago, has been put back on
it again. . . . Same show has two new
Thesps in its cast: VIVIEN FRIDELL and
LEWIS KRUGMAN. . . . PAT BARRETT'S
Thoughts for the Day, which closes the
Uncle Ezra broadcasts, may be syndicated.

. * *

THEL OWEN planed from New York
to plav the lead in Saturday’s (5)
Kmnickerbocker Playhouse. . . . Playing
opposite her was HENRY HUNTER. . . .
FRAN. CARLON may have next week'’s
lead. . . . Now that Orphan Annie is off

FC Sets p Three FM Classes;

To Avoid Confusion; Tele Angle

WASHINGTON, Oct. 5~—For the first
time in regulation of radio, a clear-cut
policy for broadcasting has been de-
veloped by the Federal Communications
Commission, which this week announced
new rules for FM stations. Steps were
taken to avoid the confusion prevalent
in standard hroadcasting, and the Com-
mission also barred the way to monopoly
of facilities.

Three classes of stations are set up
for FM which correspond to classes in
standard broadcast stations. A counter-
part to clear channel stations will be
FM outlets designed to cover wide rural
areas, at least 15,000 square miles
normally, and tho they may serve the
cities in which they are located they
can not sacrifice their rural service. The
FM outlet which would correspond to a
present regional station would be a
“basic” station, serving a “basic trade
area.” This would consist of a principal
city and the normal trading area recog-
nized by standard retail authorities. A
“limited” FM station would serve a city
within a trade area and would be similar
in character to standard local stations.

Various high frequency channels have
been set aside for the different classes
of service, and the FCC clearly states
that stations serving a substantial part
of the same area shall not be assigned
adjacent channels.

Keeping in mind Commission experi-
ence with standard broadcasting, the
FCC now rules for FM that stations in
large cities will not be permited to serve
beyond their normal trading area. This
will be done by regulating the amount
of power used or the height of the an-
tenna. FCC explains that ‘“to permit
the stations in the large cities to extend
their areas beyond the trade area would
necessarily result in a situation where
some areas which could otherwise sup-
port a station (of their own) would not
be able to do so, and as a result, the plah
for uniform distribution of service where
technically and economically feasible
wquld be impaired.”

The new rules are expected to put
new vigor in FM sales, which some quar-
ters represent as drooping due to pooh-
poohing by television interests.

the air, GEORGE ROOSEN is peddling
two new strippers. . . . BILL LAYDEN is
is off to Turkey Run to whip the flu.
. . . DICK TURNER, JACKIE HAR-
RISON, and CHUCK GRANT are new
cronies of Bud Barton. . Two new
characters in Girl Alone are played by
JOHN HODIAK and CARLTON BRICK-
ERT. . . . Proud Papa LOU COWAN got
up a radio review announcement of his

newborn son, hamed PAUL SMITZ
COWAN. ., . . Announcing staff of WGN
is making personal appearances at the
FP-M demonstration at Marshall Field’s.
RENE GEKIERE is the demonstrator.

. DORIS DOUGLAS and BOB BAR-~
RON, who were married in Hollywood
recently, are back in Chi and will remain
as long as Bob has the role of Black-
beard on Jack Armsirong.

Ou\lwooa By DEAN OWEN

HARLES CORRELL and Mrs. Correll
spent a week-end on the wing, flew

to Reno, Lake Tahoe, stopped off at Vir-
ginia City, and wound up at Burbank
in time for the Amos 'n’ Andy broadcast
Monday. . . . DENNIS DAY back, ready
to resume his assighment on JACK
BENNY show. . . . HUGH BEAUMONT,
New Orleans winner in the Gateway to
Hollywood series, gets role as Doolittle
Jones in Captein Danger. . . . MARIAN
AND JIM JORDAN are back in Holly-
wood after a trailer and fishing trip.
. . . KNO MANNING planed to Boston
where his mother, Mrs. Charles K. Man-
ning, is reported seriously ill. . . . ANNE
STONE will play the part of Josie, a
glamorous French adventuress, when I

Love a Mystery resumes this week. . . .
MARY LEE has garnered herself a reg-
ular berth on the Gene Autry show after
a guest spot. . . . BOB CROSBY and his
crew are due to stick around for a spell.
since the maestro finally made his
weight and is taking his cinema bows
before the cameras at RKO. Camel
Caravan will originate from here during
Crosby's flight with the flickers.

NEW YORK, Oct. 5.—According to Jo-
seph D. R. Reed, president of Freed Radio
Corporation, FM network stations are
broadcasting 60 hours of programs heard
in the New York area. Freed Radio
Corporation has just completed a check-
up on FM broadcasts.
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‘Ford Sunday Evening Hour’

Reviewed Sunday, 9-10 p.m. Style—
Classical music. Sponsor—Ford Motor
Company. Agency—N. W. Ayer. Sta-
tion—WABC (New York, CBS net-
work) .

Classy and sometimes sleepy. That
sums up the debut program of the “Ford
Sunday Evening Hour.”

Talent layout, studied individually, is
impressive. Andre Kostelanetz was guest
conductor of the symphony orchestra,
Lily Pons warbled prettily as guest solo-
ist, and William J. Cameron spoke with
impressive  diction and sophomoric
thought on the fact that the times were
“grim.” We decided, at this time, that
we missed Linton Wells very much. But
casting aside Mr. Cameron’s interna-
tional double-talk, program did not
shape up as having an entertainment
standard -equal to the Ford summer
hour. Miss Pon'’s rendition of°®the Bell
Song and other classical numbers was
tops, and ditto the orchestra under hub-
by Kostelanetz; but those lighter tunes
sung during the summer by Jimmy
Newill and Jessica Dragonette were sadly
missed.

Program’s producers, no doubt, are
aiming the show at a very classy audi-
ence segment; but a bit more emphasis
on operetta material is likely to be
palatable to the regular customers and
may also draw a batch of newcomers.

Wind-up was a hymn, Praise to the
Living God, sung by Ford Chorus with
orchestral background. This left the
listeners sober as judges. Plug for Ford
seemed inconsequential at the end of all
this finery. Ackerman.

Kate Smith

Reviewed Thursday, 8-8:55 p.m.
Style—Variety. Sponsor—Grape Nuts.
Agency—Young & Rubicam. Station—
WABC (New York, CBS network) .

This program, the second of the Kate
Smith series this year, shaped up as an-
other sock layout despite absence of Ab-
bott and Costello. The incomparable
Kate has-the same honied accents and
true vocal delivery, Ted Straeter’s chorus
is excellent as usual, and Ted Collins is
suave as emsee.

Willle Howard, veteran musical com-
edy and vaude comic, appears without
brother Eugene. His piece in this show
was the familiar French lesson, a gibber-
ish of dialects and nonsense of known
value to metropolitan audiences who
have a clear mental picture of the mas-
ter’'s gestures. Just how Howard will
go over the network cannot be ascer-
tained yet.

Edward Arnold, guest, appeared in a

() The
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dramatic opus, The Lady and the Gar-
denia—a sort of modernized version of
the Pygmalion and Galatea legend with
a theatrical background. Arnold played
a producer who builds a great actress
and falls in love with her. Ending is
unusual, however, and well in keeping
with the character Arnold creates.

Kate and Collins help on the plugs,
really making the product seem terrific
fodder. Ackerman.

“Colonel Stoopnagle”

Reviewed Sunday, 5:30-6 p.m. Style
—Comedy and quiz. Sponsor—The
Mennen Company.. Agency—H. M.
Kiesewetter,  Station — WABC (New
York, CBS network).

F. Chase Taylor, Colonel Stoopnagle
to the radio audience, had for some time
struggled along under the trade opinion
that his comedy was too subtle for radio.
This is scarcely true now—for the good
Colonel convulses as often as he con-
fuses, and the new edition of Quizie
Doodles, his nonsensical program, should
sell a lot of stuff and things for Mennen.

Program involves a $35 glveaway, six
people getting or not getting this sum
according to answers given to the
Colonel’'s “Quixie Doodles,” which are
trick questions calling for sharpness of
mind rather than formal knowledge.
Listeners submitting quixies receive $5
if questions are used.

Prior to embarking on the quiz, Stoop-
nagle and his straight man, Alan Reed,
indulge in give and taeke comedy, the
aim of which is to give the Colonel a
sort of nut build-up. This i{s eminently
successful, the Colonel giving an ac-
count of his career as a prize fighter.

The quixies, as indicated, are very
tricky. Best of them on this program
was an item titled The Invisible Man.
Idea was to describe the appearance—
height, weight, etc.—o0f a man who could
not be seen but whose voice was heard.
The mysterious voice proved to be that
of a midget, and the situation occasioned
plenty of laughs.

Program still includes the daffynitions
and samples of Stoopnagle’s peculiar
treatment of sentence structure.

Reed is program’s handy man, throw-
ing in plugs in addition to stint as foil
for the Colonel.

It's a good show. Ackerman.

“Scereen Guild Theater”

Reviewed Sunday, 7.30-8 p.m. Style
—Dramatic.  Sponsor—Culf.  Agency
—Young & Rubicam. Station—WABC
(New York, CBS network).

Gulld’s opener this season was Shop
Around the Corner, last year's film click.
The trimmed radio version retained
much of the charm of Nickolaus Laszlo’s
story and Margaret Sullavan and James
Stewart were on hand to play the roles
they created so well on the screen.

Shopkeeper was Frank Morgan, his
role being primarily one of narration.
One or two other characters had bit
parts; but in general the adaptation was
a remarkably economical one, providing
for good development of the story thru
the two leads and a few simple incidents.

Guild Theater, which has earned some
$570,000 for the Motion Picture Relief
Fund, continues to operate under the
same set-up, the sponsor paying $10,000
weekly to the Fund. Jean Hersholt,
Fund’s prexy, made a brief introductory
speech telling something of the Fund’s
activities.

Program s likely to go along well, as
it did last year, using pix names. Roger
Pryor continues host, with background
music by Oscar Bradley orchestra. Plugs
for Gulf not obtrusive. Ackerman.

“Ben Bernie Musical Quiz”

Reviewed Tuesday, 8-8:30 p.m. Style
—Variety show. Sponsor—Emerson Drug

Company (Bromo-Seltzer). Agency —
Ruthrauff & Ryan. Station—W|Z
(NBC-Blue). New York.

Discounting the usual “first night”
mishaps, particularly noticeable at the
end of the program when nearly a min-
ute was left with nothing to do, Ben
Bernie’s new show is entertaining and
has considerable audience appeal. The
appeal to some degree is due to the
quiz portion of the program, which offers
cash to both listeners and participants.

It is comparatively simple to understand
and to visualize.

Publicity-getting personality on the
show is Carol Bruce, Louisiana Purchase
songstress and glamour girl, who at
this first stint was on for two tunes
and some comedy chatter with the old
maestro. Despite the overabundance of
publicity given her, usually cause for
susplicion, Miss Bruce warbles pleasantly
in an easy-to-take contralto voice and
handles lines like a veteran. This is her
first steady job on a weekly show, altho
she has made numerous guest appear-
ances. Her songs included Owur Love
Affair and I Am an American, the entire
company furnishing audible support for
the latter.

Bernie’s method of entertaining is the
same as it has been for years, and there
is no reason why he should change at
this stage of the game. While the
material is not always uproariously
funny, it is generally amusing. Still
pitches in diplomatic plugs for the
sponsor (this time the Bromo-Seltzer
people) and {arries on in a pleasant
manner with tie entertainers and an-
nouncer, Dan Seymour.

Quiz chapter, labeled Say It With a
Song, employs three men and three
women from the audience, a mixed team
used for each musical question and
answer. Band plays the musical strains
while the participants have to name the
titles. (Example: When Did You Leave
Heaven?, Three O’Clock in the Morning.)
Participants dip their hands into a bowl
of silver coins for their reward (losers
can use only one hand). Listeners are
invited to send in questions and an-
swers, and for each set used a $5 check
and a bottle of Bromo-Seltzer are mailed.

A nonsensical audience-participation
talk skit under the heading of Give a
Guy a Hand had little listener appeal.

The! Bailey Sisters, song duo who are
a regular feature with the Bernie band,
swing out with generous portions during
the show. They were on early with the
maestro for The Sailor With the Baby
Blue Eyes and later assisting Miss
Bruce's patriotic song.

Seymour’s commercials are well written
and well delivered. Honigberg.

Helen Hayes
Reviewed Sunday, 8-8:30 p.m. Style

—Dramatic. Sponsor—Thomas J. Lip-
ton. Agency—Young & Rubicam. Sta-
tion—WABC (New York, CBS net-
work]) .

Helen Hayes, one of the top figures
in the classiest phase of the.show busi-
ness, the legitimate theater, brings a
definite amount of radiance to an air
show. Her debut, in a piece titled Vie-
toria and Albert, was successful as a
brief episodic sequence of events tend-
ing to portray Victoria and Albert as
a couple of love birds rather than
royalty.

Early in the radio play the Queen de-
velops a yen to talk to Albert while
he Is shaving. Successive scenes center
around the birth of a girl, an attempt at
assassinating the Queen, an attempt by
Albert to assert himself in order to prove
he is not only a lover but a man, and so
on until Albert’s death. With the excep-
tion of the last, the scenes encompass a
span of very few years, from 1839 thru
1842. The last jump brings the time
to 1862.

Much of the success of playlet de-
pended upon the compactness of the
script and direction which pared away
material extraneous to the central theme.
Casting, too, was highly economical, Miss
Hayes and Paul Henried (Albert) doing
almost all the talk with the exception
of one sequence in which a bit of talk
was given to Victoria’s ladies-in-waiting.
Henried spoke with an accent as befitted
the part.

Yarn at times had a tendency to be-
come too mawkish, but brakes were put
on in time.

Ork music by Mark Warnow good.
Commercials by Harry Von Zell very
unobtrusive. Ackerman.

“Professor Quiz”

Reviewed Tuesday, 9:30-10 p.m.
Style—Quiz. Sponsor—Velvet Tobacco
(Liggett & Meyers). Agency—Newell-
Emmett. Station—WABC (New York,
CBS network) .

The pioneer cerebellum agitator, Pro-
fessor Quiz (Craig Earl) has started his
201st broadcast under a new sponsor.
He has done similar duty in the past for

VIEWS

Kelvinator, Nash, and Noxema, and is
using the same set-up under the current
sponsor. Should do a good selling job.

No departures from the old format are
apparent. The professor lines up five
contestants, puts them thru their paces
with queries involving factual knowledge
and one round calling for ability to use
the noodle. The invitation for mail is
also retained, with the sender getting
$25 for an acceptable list.

The questions are varied and interest-
ing; the Professor knows his pacing and
retains interest thruout.

Bob Trout is announcing again with
his customary smoothness. Cohen.

“The Shadow”

Reviewed Sunday, 5:30-6 p.m. Style
—Dramatic.  Sponsor—Koppers Coke.
Agency—Ruthrauff & Ryan. Station—
WOR (Mutual Network), New York.

The omnipresent, psychological, and
mysterious Shadow (Bill Johnstone in
the flesh and blood) returned to Mutual
in the interest of law enforcement, to
send home the crime-doesn’t-pay stuff,
and to get customers, of course, for Blue
Coal. Show is in its fourth year of con-
tinuous broadcasting.

Set-up seems tuned to a softer pitch,
judging by the first offer, Death in a
Minor Key, but the modification in no
ways alters The Shadow’s favored posi-
tion, at least with this listener. Still
gadding about with unparalleled non-
chalance and always sure to.take the
racio listener into his great confidence,
the Shadow, known as LaMont Cranston
for purposes of fiction, disclosed the
tale of Terry Mason, a young lad who,
crazed by a Jilting and confined to his
uncle’s sanitorium, had brought about
a series of murders among the other
patients via the uncommon method of a
trained snake. Circumstantial evidence
would have heaped the guilt on the
uncle and his friend, the doctor, had not
the benevolent Shadow taken matters
in his own hands.

The plot is standard pattern, but it
is a dlet which doesn’t tire. Weaving
in of a mild love potion which seems
likely with presence of Cranston’s side-
kick, Margot (Marjorie Anderson) should
make the The Shadow palatable even for
the ladies. Weiss.

“Double or Nothing”

Reviewed Sunday, 6-6:30 p.m. Style
—Quiz. Sponsor—White Laboratories,
Inc. Agency—William Esty & Company.
Station — WOR {(Mutual Network),
New York.,

The ad lib. twist to this quizzer opens
up unlimited avenues of comedy, even
tho the ad libbing is not by professionals
—audience participants who are unpre-
dictable. The first show indicates that
Double or Nothing (title is slightly in-
accurate summary of quiz procedure)
will hit the uppermost ranks among
quiz shows and is destined to become
a must for regular listening.

As conducted, contributors of ques-
tions (via mail) receive $5 for accept-
ances. Contestants in the studio receive
$5 for first correct answer. Then, dur-
ing the minute of ad libbing on the
subject listed in the question. Walter
Compton, quiz master, adds to the pot
with awards for good contributions.
Total earnings ranged between 810 and
$20. Then the contestant is given a
wind-up question which has remote
relations to the first, and with his ad
libbing and correct reply thereto wins
the dough accummulated during the
free for all. Otherwise the money, in
the contestant’'s name, s turned over
to a charity selected by the losing con-
testant.

Compton is fast on the trigger. He
keeps the show in an uproar minus con-
fusion. Musical interludes by Frank
Forrest, tenor, and Eliot Jacoby's or-
chestra were well-timned breathing spells.

If fun, laughter, and relaxation per-
form gastronomically all that is claimed
for them the show may obviate need
for the sponsor’s product. Weiss.

“Speak Up, Amerieca!”

Reviewed Sunday, 6:30-7 p.m. CST.
Style—Quiz.  Sponsor—Better Speech
Institute.  Agency—Mcjunkin.  Sta-
tion—WENR (Chicago, NBC-Blue net-
work]) .

Here is an educational series built to
measure for a sponsor. Show is effective
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enough to sell anything from soap to
sardines, but tie-in with Better Speech
Institute makes the whole half hour a
potent commercial. Objective is to sell a
self-teaching course in English, titled
Practical Lnglish and Effective Speecfi.

Show is excellently constructed and
well calculated to keep one pace ahead
of the audience, objective in view being
the reaction, “If I can’t answer all the
questions, perhaps I, too, need the insti-
tute’s course.” Four contestants are se-
lected from the audience to constitute a
panel whose object it is to detect errors
in speech, grammar, and pronunciation
as perpetrated in short, specially devised
skits enacted by professional
Participants are rewarded from $2 to $6
for each error detected. Contestant who
detects all errors is paid a bonus of $25
from the Treasure Chest, which is made
up of cash awards for uncaught errors.
Entire contents of Treasure Chest is
awarded to listener who submits next
week’s most embarrassing blunder, which
is dramatized toward end of program.
Another feature of the show is the
Steeplechase, which permits contestant
to elect whether he will answer a $5, $10.
$15, or $25 question.

From the point of view of economy,
show is unnecessarily elaborate, with a
large orchestra, an impressive line-up
of actors. and two announcers, Carlton
KaDell and Vincent Pelletier, who do
nice jobs. College professor from the
University of Cincinnati emseed the
quiz as the Word Master. Tho only
tentatively set for the job, which requires
flawless command of English, his show-
manly execution of the role, would
dictate continued employment. Modell.

“Marriage Club”

Reviewed Saturday, 8-8:30 p.m. Style
—Audience participation quiz. Sponsor—
Continental Baking Company. Agancy
—-Benton & Bowles, Inc.  Station—
WARC (New York, CBS network).

Marriage Club, holding down the spot
filled last season by Sky Blazers, is in-

trinsically a smart program idea. Con-
ducted by Haven McQuarrie, show is
presented from different cities, lochl

couples competing for some $100 in cash.
Couples are required to answer cueries
sent by listeners, these queries being of
particular interest to married folk, Ques-
tions on this program had to do with
henpecked husbands. the advisability of
a husband kissing his wife before leaving
in the morning, etc. Husbands and
wives have a chance to answer, each
couple getting $20 and a loaf of Wonder

Bread. In .addition, prize of 825 Iis
give for best contribution to a round-
table discussion of wsome domestic
problem.

Program has plenty of strong comedy
angles, some foolishness, and a chunk of
human interest. Studio audience seemed
to be remarkably appreciative of the
business, which at times became boring
to bachelor listeners on the receiving
end.

Program wind-up is a “pop the ques-
tion” sequence, McQuarrie moving thru
audience with a movable mike and

passing out $1 ©bills for questions
answered.
Commercial copy good. Ackerman.

“Dear John”

Reviewed Sunday, 8:30-8:45 p.m,,
CDST. Style—Serial drama. Sponsor—
Welch Crape Juice. Agency—H. W.
Kastor & Sons. Station—WENR, Chi-
cago (NBC-Blue network).

Following the success of her first
serialized story, Glorious One, Irene Rich
comes up with another one which
promises to be even Dbetter. Like
Glorious One, Dear John follows the
woman's mag formula. A problem story,
it is about the efforts of a woman striv-
ing to be accepted in the home of the
man she married. Resented by her hus-
band’s daughter, she is also actively op-
posed by a terrifying old dragon who
for two decades has dwelt in the house
by virtue of a distant kinship with the
first Mrs. Chandler.

Dramatization is bracketed in a letter
narrated by the lead to an uninvolved
correspondent named John. Device is a
good substitute for the generally unin=-
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Allen Takes First Round in
Debut Show Opposite Cantor

Fred Allen

Reviewed Wednesday, 9-10 p.m.

Style—Variety. Sponsor—The Texas
Company.  Agency—Buchanan,  Sta-
tion—WABC (New York, CBS net-
work) .

Fred Allen returned to the air Wednes-
day for the Texas Company in a one-
hour program opposite Eddie Cantor, who
is doing a half-hour stint for Allen’s
previous sponsor, Bristol-Myers, Allen
switched because of his insistence on a
one-hour show, and, according to the
strictly sock layout on debut program,
his decision was eminently justified.

With Allen are a few of his cronies
from the Bristol-Myers program, includ-
ing Charles Cantor, John Brown, and
Minerva Pious. In place of Allen’s old
announcer, Harry Von Zell (who is now
with Cantor), Texaco has Jimmy Walling-
ton, who was once Cantor’s announcer.
Portland Hoppa, of course, is back with
a stint similar to that on the old
program.

Format of Allen’s new program is not
much different from the old, but opener
presented a string of bellylaughs from
beginning to end. Much of the comedy
was particularly slanted for the trade,
but was undoubtedly equally hilarious
to an intelligent listener. A satire on
Take It or Leave It, titled Grab It or
Leave It, approached ecstatic comedy
heights, with John Browin playing a
belligerent mental giant tc whom the
sponsor owes the sum of $1,200,000. Allen
dominated program thruout, with typi-
cally subtle humor and a honey of a
script.

Two spots on program might have been
improved. One was a round-table dis-
cussion, titled The Questicn of the Week,
in which a few audience listeners par-
ticipated. Some lag here. Also the
introduction given the appearance
of Christina Carrol, operatic soprano
grabbed for the occasion from Major
Bowes’ amateur program of the preceding
week, was much too long.

Others in the cast rose to the level set
by Allen. Charles Cantor, dialectician
supreme, did a wonderful job in three or
four spots. His dope dialect is out of
this world. Kenny Baker warbled pleas-
antly, clicking best with a sweet ren-
dition of Blueberry Hill. Al Goodman’s
orchestra, with its solid musicianship
and smart arrangements, was consist-
ently delightful. Program also includes
the Hugh Martin Chorus, which is an
expanded version of the Martin Quartet
of Louisiana Purchase. They sang very
softly into the mike. and inasmuch as
this program was caught in the play-
house, it is difficult to say just how
well they scored over the air.

Program’s commercials were particu-
larly smart and loaded with ccmedy. They
were written by Don Johnson

Jimmy Wallington and Larry Elliott
spieled okeh. Ackerman.

spired, formal introductory speeches
murdered by announcers and sets a tone
for the story, one that puts the lead in
a sympathetic light. Flashback transi-
tions are smooth. Story moves fast, tho
the problem at this stage is character
development. In Dear John Irene Rich
has made a beginning that promises to

be the best radio work of her carcer.
Writing is excellent, commercials or-
dinary.

Modell,

“Ahead of the Headlines”

Reviewed Sunday, 11:45-12 noon.
Style—News.  Sponsor — Knapp-Mon-
arch Company. Agency—Cramer-Kras-
selt Company. Station—W])Z (NBC-
Blue network), New York.

Featuring the editors of Newsweek
magazine, this program is a cross be-
tween the old March of Time and any
current topic forum. It is hardly dra-
matic in form, as claimed by the an-
nouncements. It is simply a series of
comments which take on editorial and
interpretative form, offered by four news
editors who tee off on their respective
subjects after George Hicks reads a news
head.

To most listeners the program is an-
other news show. It will appeal more
directly, tho, to readers of Newsweek and
to the followers of the following editors
who appeared on the show: Admiral
William V. Pratt, Joseph B. Phillips, and
Ernest K. Lindley. Wetss.

Eddie Cantor

Reviewed Wednesday, 9-9:30 p.m.
Style—Variety. Sponsor—Bristol-Myers,
Agency—Young & Rubicam. Station—
WEAF (NBC-Red network).

Eddie Cantor’s first sponsored air show
in 15 months indicates that the comic
has spent the intervening time in ways
other than brushing up on radio. His
technic and ideas are essentially the
same as those of the days when he aired
for Chase & Sanborn. As Galileo once
observed, the world does move. Cantor
obviously has not, and therein lies one
of the major faults of the first airing
of this show.

Cantor was also handicapped by a non-
too-brilliant script. This fact was espe-
cially evident during the first 10 minutes
of the program when Cantor reparteed
with Harry Von Zell, announcer.

However, Cantor’s inherent showman-
ship should be effective in ironing out
some of the mistakes of the premiere in
subsequent broadcasts.

The show perked up in interest with
the bowing of the supporting talent. The
inclusion of Dinah Shore and Nan Rae,
and Maude Davis pumped life into the
show. Miss Shore’s contribution, Yes, My
Darling Daughter, with choral back-
ground arn the close, was nicely done.
She should not have been restricted to
one number.

The Rac-Davis bit with Cantor spoof-
ing quiz shows also rated laughs. The
femme pair apparently had visual in-

terest for the studio audience, too.

On the musical side Eddie contributed
Down by the O-Hi-O, not so colossal.
Bobby Sherwood’s ork is capable.

Conspicuously absent on the program
are the references to Ida and Cantor’s
all-femme offspring. An oversight?

Von Zell handles the plugs nicely, get-
ting good assists from Cantor.

Giving the surrounding talent a bet-
ter chance to shine would aid the pro-
gram tremendously. Cohen.

“Reflections in Rhythm”
Reviewed Monday, 9-9:30 p.m. Style
—Popular music, 'songs. Sustaining over

KDKA (Pittsburgh) .

The show starts swell. A signature
that’s different. Then it fails to live up
to expectations.

In his first showcase program as direc-
tor of the KDKA station pop combina-
tion Bernie Armstrong has performed
a commendable job. The arrangements
are adequate, sometimes very good. The
instrumentation is satisfactory, some-
times unusual. Faye Parker and Billy
Leech are pleasing enough on their vo-
cals, occasionally extra good, especially
Leech. But the whole lacks sparkle
compared to what can be done to im-
prove the outfit’s output even more.

An effort 4t choral vocalizing needs
more schmaltz, and the title introduc-
tions are coy. But program shows prom-
ise as unpretentious presentation of cur-
rent tunes. Frank.

BMI Adds Four

NEW YORK, Oct. 5.—Broadcast Music,
Inc,, this week added four stations, total
number of subscribing stations now be-
ing 392. Additions are WSTV, Steuben-
ville, O.; WIBG, Glenside, Pa.; WHCU,
Ithaca, N. Y., and WTAQ, Green Bay, Wis.

EXCLUSIVELY
UNDERWOOD

want, wherever you go!
use makeshift typing stands.

Dealer’s . . .

Typewriters

The Underwood Portable Typewriter
With Built-In Typing Stand

Now you can do your business or personal typing whenever you
No need to hunt for a place to type or
You carry your private office with
you—built into the Underwood Portable Carrying Case!

In addition to the BIG MACHINE features of the World-Famous
Underwood Typewriters, such as Champion Keyboard and Touch
Tuning, you get this exclusive Underwood Built-In Typing Stand
that can be set up instantly to one of three different heights.

Sce the Underwood Portable with Built-In Typing Stand at your
ask him about liberal terms.
Portable Typewriter Division

UNDERWOOD ELLIOTT FISHER COMPANY

® Accounting Machines ® Adding Machines
Carbon Paper, Ribbons and Other -Supplies

ONE PARK AVENUE,

Sales and Service Everywhere

FOR
BUSINESS AND
PERSONAL TYPING

NEW YORK, N. Y.

ouditions

NN - SCRIPT LIBRARY BILLBOARD - WK

“FIRST PERSON PLURAL” ||

IT'S A NEW TESTED APPROACH TO BROADCAST DRAMA -
SHORT CAST, SIMPLE PRODUCTION

arailable to recognized

stations and agencies




10 The Billboard

MUSIC

Conducted by DANIEL RICHMAN—Communications to 1564 Broadway, New York City

October 12, 1940

AFM T

Cautious Committee To Urge BMI,
ASCAP EndTiff;Rosenberg Wants
Band Leaders Not Be Pro-ASCAP

NEW YORK, Oct. 5.—Altho name band
leaders finally got up a committee
Wednesday (2) to join Local 802 repre-
sentatives and call on Broadcast Music,
Inc., and later on ASCAP, the radio
networks continue to pressure leaders
into using at least three non-ASCAP
tunes on each program, whether a re-
mote, studio sustaining, or commercial.
In three meetings the past couple of
weeks, leaders have come to the realiz-
ation that their valuable libraries, com-
posed overwhelmingly of ASCAP tunes,
will be worth almost nothing on broad-
casts after January 1,

Turning to their union this week, they
received cautious support. Jack Rosen-
berg, president of Local 802, said he
would accompany the band leaders’ com-
mittee in visiting BMI and ASCAP and
urging them to mediate, but added he
was going in order to lend the union’s
prestige to the committee and not nec-
essarily to make any threats. This ap-
parently was in answer to a few leaders
who have been urging the union to
threaten a music strike.

Rosenberg admitted that eventually
*the AFM would have to. step in.” He
sald there was a report from California
that a band had been taken off the air
due to the BMI-ASCAP fight, and that
it was the job of the committee to see
that the band leaders are not made
“pawns in the fight.” Acknowledging the
urgings of some leaders that James C.
Petrillo, AFM president, be called into
the fight. Rosenberg said “Petrillo will
give us all the action we want.”

802 Cautious on ASCAP

But Rosenberg warned that band
leaders should not take it for granted
that the union will side with ASCAP, re-
minding the 16 band leaders and 26 band
representatives present that every AFM
convention produces about 20 or more
resolutions attacking ASCAP for keep-
ing musicians out of taverns because
of allegedly high music charges.

He said *“a plague on both their
houses,” altho he admitted that in New
York Local 802 and ASCAP have had
cordial relations even tho occasionally
there is a clash of interests. For ex-
ample, only recently, he said, Long-
champs Restaurants dropped a five-piece
band, and blamed ASCAP's allegedly
high music rate.

“Our committee should not neces-
sarily be for ASCAP,” he added. The
committee elected Is composed of Meyer
Pavis, Johnny Green, Eddy Duchin, Fred
Waring, Nat Shilkret, and Ben Cutler.
Green, Waring, and S8hilkret are also
members of ASCAP. The committee also
agreed to try to get Glenn Miller to come
along and lend his prestige, and elected
Duchin temporary chalrman.

The problem of theme songs was aired
and Russ Morgan, who had taken the

Band Leaders in Minority
At Own Meeting Last Wk.

Band leaders (16 of them) at the
band leaders meeting at the Astor
Wednesday:

Gray Gordon, Barry Winton, Rudy
Vallee, Eddy Duchin, Russ Morgan,
Al Kavelin, Bobby Day, Sleepy Hall,
Johnny Green, Fred Waring, Lang

Thompson, Van Alexander, Pancho,
Ben Cutler, Nat Shilkret, Teddy
Powell.

Band representatives (26 of them):

Harold Oxley, Jim Peppe, Artie
Michaud, Mike Vallon, Artie Pine,
Cork O'Keefe, Tom Morton. Milton
Krasny, Meyer Davis, G. Philbin, Ed
Kirkeby, Sidney Mills, Harry Good-
man, Mort Davis, Paul Specht, John
O'Connor, Fred Williamson. Herb
Gordon, R. P. Johnson, Meyer Davis,
Bert Gervis, Bill Savitt, Stan Zuckor,
D. George, Harold Morse, and John
Gluskin.

Musician
band leader):
Duchin’s band.

(only musician non-
Lew Sherwood, of

initiative and called the three band
leader meetings, commented that his
own theme song, written by himself, is
an ASCAP tune and therefore will not
be able to go on the air after January 1.

Fred Waring, who urged leaders to
take a cautious course in entering the
ASCAP-BMI fight, pointed out that a lot
of musical programs may go script after
January 1, and said his own contract
ended January 1, and that he, too,
didn’t know what would happen after
that.

Johnny Green, Class C member of
ASCAP, described ASCAP’s attitude
toward the radio industry and claimed
the BMI fight was only a phase in the
radio industry’s perpetual struggle to
undermine and eventually destroy
ASCAP. He denounced the “nefarious
practices of the National Association
of Broadcasters” to wreck ASCAP and
also the attack of “vested capital” on
ASCAP,

Green said radio sponsors were siding
with BMI and that they were already
preparing for January 1. He said
George Washington Hill, head of Amer-
ican Tobacco Company, bought for
$8,5600 the Information Please program
starting in November and that ob-
viously he was preparing himself against
either or both of his two current mu-
sical programs—Hit Parade and Kay
Kyser show—going off the air January 1.

Get Ready, Says Green

Green, stressing the fact that he was
pro-ASCAP, warned that band leaders
had better be realistic and stock up on
non-ASCAP arrangements, because BMI
apparently had as much legal right to
be in existence as ASCAP.

Later, Green pointed out that BMI
represented a $2,000,000 investment and
that the leaders had better build up a
BMI and public domain catalogue. Even
if the fight is settled, he said, there
would surely be some arrangement to
keep in circulation BMI songs.

At the Monday meeting at the Wal-
dorf-Astoria around 60 bandmen and
managers met to drink and eat at BMI’s
expense and to listen to BMI counsel
Sidney Kaye explain that BMI was here
to stay, that ASCAP was in the wrong,
that the radio industry loved creative
artists, that the interests of the broad-
casters and band leaders were the same,
and that—most important—leaders had
better stock up on non-ASCAP songs.
Not only that, but the radio industry
was doing band leaders a favor by in-
sisting on an infiltration of non-ASCAP
tunes on current musical programs, he
said. Otherwise, he insisted, radio and
the leaders would “be caught with their
pants at half-mast” January 1, when

HELP

BANDMEN

But It’s Fun!

DETROIT, Oc¢t. 5.—Those elusive
fifth columnists may be hiding under
the guise of hot jazz notes. Deplor-
ing a condition that has made poten-
tial army draftees “soft and in a de-
plorable state of physical unfitness,”
no less an authority than Lieut.-Col.
Joseph L. Bachus, army recruiting of-
ficer for Michigan, blamed some of it
on modern dancing. Said the Colonel:

“Our recrulting experience indi-
cates many of the men will not be fit
for service. Jitterbug dancing does
not contribute to health.”

radio would no longer have the right to
play ASCAP tunes.

Summing it all up, neither ASCAP nor
BMI is eager to press negotations at the
moment. Both are sparring for time and
hoping the other side gets panicky. And
the band leaders, caught in the middle,
are panicky already but don’t know what
to do about it. The best they could do
is a committee to urge mediation. If
BMI and ASCAP refuse the committee’s
suggestions, leaders admit they don't
know what they can do next.

Maestri Seek Meeting

NEW YORK, Oct. 5.—Latest develop-
ments in the band leaders’' endeavor to
effect negotiations between the embat-
tled ASCAP and radio forces found the
election of ¥Fred Waring to the chairman-
ship of the committee of maestri at-
tempting to safeguard orkdom's inter-
ests in the present impasse.

Second development was the imme-
diate dispatch by Waring of a letter to
NBC, CBS, and Mutual execs. stating the
leaders’ case and plight, and asking a
radlo-ASCAP arbitration meeting, inas-
much as each side claims to be open to
negotiation. The letter asks for a pre-
liminary conference between the leaders’
committee and the network biggies to
complete arrangements for a “get to-
gether” of all principals.

If the broadcasters assent, the powwow
will probably take place the early part
of this week.

Busse at Hollywood Casa
As Lunceford Treks East

HOLLYWOOD, Oct. 5.—Jimmy Lunce-
ford, on winding up his engagement at
the Casa Manana here, headed for a
series of one-nighters, starting at San
Diego, Calif., on the 27th; Houston, Tex.,
September 30; Little Rock, Ark., October
1, and Memphis, Tenn., on the 2d. He
hit the New York Fiesta Danceteria for
a run October 4.

Henry Busse, who just closed at the
Orpheum Theater, Los Angeles, takes
over at the Casa Manana for six weeks.
Basil Fomeen brought a society rhythm
crew into the new swank Ciro's here
yesterday (4). Spot has no show, de-
pending entirely on band for its draw.

Varsity Bands Ogling Other

Disk Ties as U.

NEW YORK, Oct. 5—While the United
States Record Corporation is head over
heels in legal entanglements since filing
a petition for reorganization, competi-
tive recording firms are in a mad
scramble to grab off the cream of the
U. 8. artists. Altho there is still some
confusion centering around the legality
of the move, it is understood that bands
under contract to U. 8. have been talk-
ing deals with the other major record-
ing competitors. Regardless of any
court ruling, a number of U. S. bands
will be free of contract obligationt with-
in the next two months anyway.

The first to move out of the U. 8.
picture was Sammy Kaye, who returned
to Victor. Next in line were the Korn
Kobblers, offsprings of the original
Schnickelfritz band, who were dissatis-
fied with their first recording efforts
for U. S.

Johnny McGee’s contract expires next
month, and his manager, John Gluskin,
has been talking deals with Leonard Joy

S. Co. Idles

of Victor. Nothing will be consummated.
before McGee is free, however.

The appointment of Manie Sacks,
formerly of Music Corporation of Amer-
ica, to the chief talent and tunes post
of Columbia, will mean the addition of a
number of MCA bands to the Columbia
artist roster, among them several U, S.
artists. Columbia prospects from the
latter rolls include Harry James, Lang
Thompson, Griff Williams, and Jack
Teagarden.

Scranton Record Manufacturing Cor-
poration, which has been pressing all
Varsity and Royale records for U. 8.,
reports that a number of releases will
be pressed for U. S. next week, a tem-
porary deal having been made with the
U. S. execs and cleared by the Federal
«Court.

Recording activity at the U. 8. studios
here has heen at a standstill since filing
or permission to reorganize nearly a
month ago.

25-Cent Records on
Drug, Cigar Store
Counters in NY Area

NEW YORK, Oct. 5—New record labels
of both popular and classical tunes
reached the retail market this week,
thru a tie--up made by the Music Craft
Corporation with the Whalan Drug
Stores and United Cigar Stores in this
area. Music Craft, an indie firm man-
aged by Henry Cohen engaged in the
recording and manufacturing of records,
moved to larger quarters in Times
Square, and started production of five
pop tunes a week. Pops will sell under
the Tempo label at 25 cents, and classi-
cals will sell under the Masterpiece tag
and retail at 29 cents.

While Music Craft execs would not
divulge details of the wholesale deals
with Whalan and United, it was ad-
mitted that the wholesale prices will be
governed by the number of purchases
made by each firm. Nothing definite
on the production of Masterpiece rec-
ords as yet, its regularity to be governed
by the demand.

Scranton (Pa.) Record Manufacturing
Corporation, which had been pressing all
Varsity and Royale records, has been
contracted for the Muslc Craft job.
Names of bands will not be featured,
instead, only the tunes of the moment
and 'the price which is 10 cents lower
than the cheapest .-pop recorders of
Decca, Bluebird, and Okeh, all 35-centers,

Irving Mills Lines
Up Picture Scores

HOLLYWOOD, Oct. 5—Irving Mills has
lined up the musical scores of several
new films for his American Academy of
Music, and also six songs out of the
11 in Meet the People, musical comedy
now touring eastward as a vaude unit.

Mills will publish two songs from
Dance, Girl, Dance (RKO), featuring
Maureen O’Hara and Lucille Ball;, four
songs from Hit Parade of 1941 (Repub-
lic), which will feature Frances Lang-
ford, Kenny Baker, Six Hits and a Miss,
Jan Garber’s band, and Borrah Mine-
vitch, and America, I Love You from
Tin Pan Alley (20th Century-Fox).

He has also sold three song titles
to Unliversal, I'm Nobody’s Sweetheart,
Margie, and I Can’t Give You Anything
But Love,

Count Basie Pulls 3,773

BIRMINGHAM, Ala, Oct. 5.—Count
Basie played to 3,773 paid admissions,
with a gross of over $3,000, at a perform-
ance here at the Municipal Auditorium
September 25. This, according to Martel
Britt, promoter, was the biggest turnout
ever recorded for a colored dance at the
aud, with the exception of the appear-
ance here last year of Jimmie Lunce-
ford, who drew 4,101,

FOND DU LAC, Wis, Oct. 5—Frank
Lacone reopened his Club 41 near here
September 28 with Jimmy Faris and
Merv Maney orchestras.

Wanted—A Tin Pan
Alley Solomon

NEW YORK, Oct. 5.—Jack Rob-
bins, head of Robbins Music, and
Lou Levy, of Leeds Music, are looking
around for a Solomon to decide who
shall be the parent of a new tune,
Down the Road Apiece. Seems that
Don Raye, who wrote the lyrics, is
under contract to Leeds, and Freddie
Slack, pianist with Will Bradley, who
composed the music, is contracted to
Robbins. .

Consequently, ownership of the
song has been under dispute for the
past few weeks, with everyone in-
volved refusing to give up his par-
ticular hold. It’s still up in the air,
and neither can publish the song un-
til a dlsposition has been made. Worst
that can happen is a 50-50 partner-
ship on the song, which will make
the writers happy and the publishers
unhappy.
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U. S. Disk Execs
Said To Be in
Contempt of Court

SCRANTON, Pa. Oct. 5.—A further
sour mote in the recording tangle here
was sounded during the week when
counse] for the Scranton Record Manu-
facturing Company, now in process of
reorganization, petitioned U. S. Judge
Albert L. Watson to hold J. Lewis Ash
and Lowell A. Mayberry, counsel and
treasurer respectively of the United
States Record Corporation of New York,
in contempt of court.

Revslation that Ash and Mayberry
had appealed to the Southern District
Federal Court of New York for a re-
straining order involving three petitions
which are to be acted upon by Judge
Watson October 7 prompted the latest
developments,

The two New York men are charged
in the petition with “flagrant and mani-
fest disregard of the exclusive jurisdic-
tion of and sovereignity of your hon-
orable court” by appealing to the New
York™ court to halt proceedings which
they allegedly agreed were to be de-
cided by Judge Watson.

Counsel for the Scranton company also
asked that U. S. Record be restrained
from further procedure in the Southern
District Federal Court of New York, The
U. S. Record firm also is undergoing re-
organization.

Both companies’ counsel appeared be-
fore Judge Watson September 24, when
it was allegedly agreed that the question
of jurisdiction was to be placed before
him. Special Master William Goldstein
subsequently certified the proceedings
to the Scranton Federal Court September
26.

It is now alleged that on the same day
Ash and Mayberry petitioned Federal
Judge Alfred C. Coxe, of the New York
Southern District Federal Court, for a
restraining order involving the same
proceedings. In this order the Scranton
company was directed to appear before
Refetee Kurtz, New York, on the same
day—October 7—that Judge Watson had
fixed for a hearing on the jurisdictional
question. This order is on a rule to
show cause why the Scranton firm
should not be enjoined from ejlecting
U. S. Record from the sixth floor of
the premises occupied by the Scranton
firm.

The restraining order also seeks to en-
join Scranton from the use of, or per-
mitting others to use, master records
which are now in its possession.

Summit Beach Closes After
Finc Year; J. Dorsey Tops

AKRON, O. Oct. 5—Summit Beach
Park Ballroom here, under the direction
of Lew Platt, shuttered Monday (30),
with Charlie Spivak drawing 1,218 ad-
missions at 30 cents a person.

Park ballroom enjoyed a succesful sea-
son. Jimmy Dorsey August 25 was the
biggest draw of the summer, having at-
tracted 3,768 paid admissions for the all-
time high. Bob Chester’s combo was the
season’s second best draw. Other good
bets were Clyde McCoy, Rudy Bundy,
George Duffy, Johnny Martone, Paul
Burton, Jimmy Richards, Arden Wilson,
and Tiny Hill.

Midwest Territorial Banhd
Taken Over by Larry Herman

DES MOINES, Oct. 5.—Larry Herman
has taken over the former Wally Wallace
band, popular territory combo. Wallace
has dropped out of the band business to
open = music studio at Sioux Falls, S. D.

Herman, who was part-owner of the
band, is keeping the outfit intact, with
Rocky Donovan, bass fiddle, fronting.
Herman, who has been pianist for the
last two years, will continue at the
ivories, He formerly was with Al Menke
band.

He Didn’t Get It

PHILADELPHIA, Oct. 5—Ace Pan-
coast’'s Eventually, Why Not Now
finally came back from the New York
publishers with a rejection slip in-
closed. 'Fact that the tune was
turned down doesn’t upset Ace, who
has many of his offerings on the
black-and-whites.

But what he can't figure out is why
the song title didn't even give the
publisher in question the desired
hint—since it took the pub a full

year to decide.

By DANIEL

Broadway Bandstand

BILL STEIN, of Music Corporation of

America, is seriously ill at the Fifth
Avenue Hospital. . . . SONNY WERBLIN,
another top man at MCA, is recuperating
from the illness that has kept him away
from his desk for several months now
at his home in Ridgefield, Conn. .
chances are that he’ll be back in his of-
fice in December. MCA signed
JACK MEAKIN’S new band to a man-
agement pact. Patricia (O’ Man
Mose) Norman, Jack’s missus, is doing
the vocal chores with the band. . . .
That troublesome appendix of BOBBY
BYRNE'S is finally scheduled for a com-
ing-out party . . . the opening will take
place in Fort Worth the middle of next
month, that Texas town being the honte
of Bobby's wife extension of his
stay at Glen Island Casino, New Rochelle,
N. Y., nixed Byrne's idea of going under
the knife between his closing there and
his current date at the New York Strand.

. Childs restaurant chaln is dressing
up its place in the Paramcunt Building,
giving it the name of the Paramount
Rendezvous, and also giving HENRY
JEROME and his band a prominence
which they hadn’t enjoyed in their past
year there Jerome gets a ‘“‘gala
opening’” and a radio wire. . OZZIE
RESCH is back at his trombone post
with Sammy Kaye. . . . Maestro-pianist-
leader JOHNNY GREEN is in the midst
of knocking out the score for the Broad-
way musical that will feature Max Baer,
H’ya Gentlemen. . The orchestral
backing on Barry Wood’s Columbia disks
is being supplied by MARK WARNOW,
the first time the Hit Parade batoneer
has ever cut commercial platters. . .

Midwestern Murmurs

LOU BREESE gets the call to follow

Larry Clinton at the Hotel Nether-
land Plaza, Cincinnati, November 7 for a
three-week engagement. . . . AL TRACE
brings his orchestra back to the Ivanhoe
restaurant, Chicago, for the fall and
winter. . . . PAUL SPOR, who completed
a summer engagement at the Villa Sup-
per Club, Toledo. O., took his band into
the New Hotel Willard, that city, Sep-
tember 30 . . Spor also appears twice
a week at the Paramount and the Rivoll
theaters in Toledo. . . Newest member
of the Glenn Miller orchestra was dis-
covered by Miller in Indianapolis re-
cently . . he is HERMAN (TRIGGER)
ALPERT, and he replaces Rolly Bundock
on bass for his first assignment with a
big-time outfit . Bundock left the
Miller ork to devote more time to the
technical study of his instrument. . . .
JANALEE MOORE, billed only by her
first name, left the vocal spot with Ray
Noble, and leaves for California soon
to undergo a throat operation . . her
successor is EDYTHE HARPER, Little
Rock. Ark., songstress, who has been
warbling under the name of Edythe
Hendrick on CBS sustainers in Chicago.
. . . VERNE BUCK, band leader in
Jones, Linick, & Schaeffer theaters the
past nine years, is retiring from the
business . . last week was his last as
batoneer of the Oriental Theater, Chi,
ork, and he’s bound for the Coast to

.chestra Notes

RICHMAN

take up permanent residence there. . .
STAN MYERS takes over the baton at
the Oriental. . . MARTY DELL opens
at the Van Cleve, Dayton, O., October
17 . It’s a new band for this erst-
while arranger for other crews. .
BILLY BAER returns to the Schroeder
Hotel, Milwaukee, Tuesday (8) for his
third repeat there the band just
wound up 14 weeks at the Bear Moun-
tain (N. Y.) Inn.

L * %

Penn-jersey Patter

IMMIE PRESTON back at Hotel Moon-

glow, Chester. Pa. . . DICK HILL
comes to Hi-De-Ho Cafe at German-
town’s Harlem in Philadelphia. . . .
BOB BENNETT, back in Philadelphia
after a season at Newport, R. I., already
preparing for Miami wintering. . . .
BUDDY BONDS, featuring his electric
organology, places at Castle Cole Cafe,
Norristown, Pa. . . . New faces on Phila-
delphia bandstands find JIMMIE WALL
at Bell’s Corner Cafe; PAULINE PAIGE
and her all-fem ork at McGee’s Club 15;
RICHARD BACH at 20th Century Tav-
ern; MARLENE TURNER and her High
Hatters at Murray's Rhythm Bar, and
BILLY LaPATA at Mayo’s Show Place.
. . . JACK BARLOW gets the nod for
the Saturday nights at Old Heidelberg
Restaurant, Trenton, the same New Jer-
sey town finding BUD LEWIS housing
at Pine Tavern, ART LECKIE and His
Royal Arcadians at Rudy’'s Cafe, and
TONI ZOLA and his Blue Jackets at the
Lawrence Bar. HARRY FULTON
first in at Wayne’s Inn, Northfield, N. J.

. . HAROLD MARTIN for the fall at
Benson’s, Atlantic City. . GEORGE
WHITE, formerly with Jan Savitt, joins
Joe Frasetto at WIP, Philadelphia, re-
placing Morris Spector at the drums.

L4 * *®

Of Maestri and Men

ICK STABILE goes into the Totem

Pole, Boston, for a two-weeker start-
ing the 11th . . . and in the same town
JACK TEAGARDEN follows CHARLIE
BARNET at the Hotel Brunswick October
28 . . . Barnet’s stretch there begins the
14th. . . AL KAVELIN plays the Auto
Show in Pittsburgh October 19-26. . 5
JOHN KIRBY makes a week of it at
Michael Todd’s Dancing Campus at the
New York World’s Fair beginning today
(5). Set for the William Penn
Hotel, Pittsburgh, late this month is
LEIGHTON NOBLE. . . SYL COLETT
orchestra terminated a six-week stay
(that started out originally as only a
two-weeker) at the Graywolf Tavern,
Sharon, Pa., to fulfill a date at the Coral
Gables, Lansing, Mich . . . the monther
commenced September 27. . ALEX-
ANDER HAAS, musical director, was re-
appointed as contractor for the bands at
the Martin Beck, Henry Miller’s, 51sb
Street, Biltmore, and Cort theaters in
New York’s legit house belt. . . . GERRY
GERARD has been signed for a six-week
return at the Battle House Hotel, Mobile,
Ala. . . . After four weeks at the Henry
Grady Hotel, Atlanta, BENNY STRONG
goes back again to the Tutwiler Hotel,
Birmingham, Ala,, for a month.
CARVEL CRAIG gets a holdover
at the Trianon, Seattle, Wash.

i:ic.kei:

Song Plugging

Academic Aura at Drake U.

Takes On an

DES MOINES, Ia.,, Oct. 5.—Knowing
what college dance dates mean to name
bands of all varieties, the old college
spirit, at least here at Drake University,
has gradusted from the whoops and yells
of the student cheering section to the
more mentally muscular method of song
plugging (revised edition. 1940) among
the nation’s crop of name bands.

Adding tune plugging to its after-
hours curriculum, Drake is circularizing
all of the band leaders (whose addresses
it can get its hands on) with a personal
letter and a bock containing the Drake
school songs, asking them to include
one or more of these songs in the lead-
ers’ Coast-to-Coast broadcasts.

Those in charge of the project are
credited with having received their
trainine in contacting band leaders at
New York’s Brill Building School of Ad-
vanced Song Plugging Sciences. because
the approach is gentle the technique

subtle, and the cost very slight.

Letter runs along the lines of “your
band will be playing college medleys and
songs,” and orchestra leaders in the past
“have found Drake tunes both helpful
and useful.” It ends with the sentiment
that “Drake will appreciate it if you can
use any.” A note iz appended that both
the students and the alumni will be
listening in on the programs.

Band leaders are slightly up in the air
as to what to do about it, figuring if they
don't use any of the tunes they are out
completely on the next Drake dance.
and if they do, there will still be other
bands competing for the same job. In
any case, they say the kids are learning
things outside of chemistry, history, and
ROTC.

One band leader, however, who, won't
have anv compunctions about playing
the Drake theme song, Fight, Drake,
Fight, is Fred Waring. He wrote lt.

Progressive

PHILADELPHIA, Oct. 5.-—Morton
Howard’s S. 16th Street record shop
here has been bannering the slogan,
“Where It's Fun to Buy Music.”

Now that he's moving his store
next door, slogan is being edited to
read: “Where It's More Fun Than
Ever.”

New Nebraska Dance
Spot; Names Monthly

BEATRICE, Neb.,, Oct. 5.—Taking over
the management of dancing thru the
winter here 'is a stockholder organiza-
tion of 40 leading business men, called
the Homesteaders, and the new city
auditorium will house the terp sessions.
Bob Latta, high school coach and man-
ager of the summer Riverview Park
Pavilion, has been signed as the man-
ager of the dancing enterprise.

First big date of the season was Thurs-
day (3) with Will Osborne. There will
be hoofing sessions once a week on the
average, with names attempted about
once a month. Latta indicated the Vic
Schroeder Agency in Omaha would have
a great deal to do with the steady book-
ings, after the VSA bands showed a nice
profit at Riverview this summer.

Va. Beach Places
Open After Season

VIRGINIA BEACH, Va. Oct. 5—~The
influx of naval officers at near-by Nor-
folk has given local clubs here a wave of
comparative prosperity, causing delay of
the usual Labor Day shutterings. The
Virginia Beach Club just closed after a
fairly successful season. This spot used
name and semi-name bands which in-
cluded Leighton Noble, Everett Hoagland,
Paul Pendarvis, Eddy Duchin, Hal Kemp,
Russ Morgan, Glen Gray, Jack Denny,
Buddy Rogers, Dick Barrie, and Dean
Hudson.

The Terrace Club, which started out
with a name policy, finished with local
bands after the engagement of Dick
Stabile. Stabile appealed to the AFM
for collection of his salary.

The Bay Shore Beach Club is attempt-
ing to stay open during the fall.

Cugat’s “Symphonic
Rumbas” for Col.

NEW YORK, Oct. 5—With Xavier
Cugat’s switch over from the Victor label
to Columbia’s 50-centers, he plans an
ambitious series of recordings in the
Latin American vein, along with his reg-
ular disk output. Following his first Co-
lumbia recording date on October 14, he
will do a series of six platters of “sym-
phonic rumbas,” utilizing the services of
50 musicians for the sides. Cugat’s idea
{s to do for the rumba what Paul White-
man did for jazz some years ago.

“The Cugat band played at a Farewell
Ball given for the Priends of Latin
America at Windsor Hall here September
28, dragging in a record attendance of
4,300 people,

Lawson Okeh With $575 On
Two Turnpike Casino Nights

LINCOLN, Neb. Oct. 5.—Doc Lawson,
at 55 cents per person, brought $575 into
the Turnpike Casino wicket (28-29).
Preceding him, Harold Trombla, a new
band which manager R, H. Pauley fos-
tered in his Antelope Park place for five
weeks, got $225 on a one-nighter (27),
very good. Lawson was making his first
appearance locally since April, and it was
an excellent money turnout for him.

Jimmy Barnett, at Pla-Mor, got $300
on the same two-day week-end with
Lawson, but was priced at 25 cents per.

SEDAN BUSES FOR
SALE

11 passenger Fitzjohn Sedan
1935 Chevrolet motors,
ldeal for
Wwill sefl

Two

Buses, in
unusually good condition.
orchestra transportation.

cheap. Write to

Kalamazoo Coaches, Inc.,

Kalamazoo, Michigan.
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LEADING MUSIC MACHINE RECORDS = NATIONAL AND REGIONAL BEST SELLING RETAIL RECORDS

This compilation is based upon reports from the following retail stores of their 10 best selling records
Recordings listed below are currently the biggest money-makers

in automatic phonographs. Selections are the consensus of reports
gathered each week by representatives of The Billboard for the
Record Buying Guide feature that appears in Music Machine Sec-
tion. Reports are gathered from at least four leading phonograph
operators in each of the 30 most important phonograph operating
centers in the country.

Music Shop.

Quarg Music Co.
Music Shop; Goldblatt Bros.
berg's, inc.
ford Piano Co.
Kansas City, Mo.: Music Box.

Number of weecks recordings have appeared in ‘‘Going Strong”
is indicated {n parentheses following titles in that section,

GOING STRONG

E, E. Forbes & Sons;

I'LL NEVER SMILE AGAIN. (11th Week) Tommy Dorsey, Furniture Co.

NATIONAL

of the past week. New York City:

Center Music Store; Bloomfield Music Shop; Liberty Music Shop; Vesey

; Monarch Sales Co.; Louis Pizitz Dry Goods Co.
Raleigh, N. C.: James E. Thiem; C. H. Stephenson Music Co.
New Orleans: Louis Grunewald Co., Inc.; G. Schirmer, Ine.

Boston: Boston Music Co.; The Melody Shop; Mosher Music Co., Inc.
Song Siiop; Broadway Music Shop; Avenue Record Shop.
Ted Burke, Inc.; Weyman Co.; Co-Operative Music Co.
Wells Music Co.; Knight-Campbell Music Co.; The Record Shop; Charles E. Wells Music Co.
2. C. M. L Record Dept. Portland, Ore.: Meier and Frank Co., J. K. Gill Co.
Richardson; Southern California Music Co.; Hollywood House of Music.

Pittsburgh: Volkwein Bros., Inc.
Washington: George’s Radio Co., Inc.

Buffalo: Whiteman
Philadelphia:
Denver:
Salt Lake City:
Los Angeles: Birkel-

San Francisco: Schwabacher-Frey;

Fort Worth, Tex.:
San Antonio: Thomas Acuna; Alamo Piano Co.:

Chicago: Sears, Roebuck & Co.; Marshall Field; Wurlitzer’s; Lyon and Healy: Garrick
Cincinnati: Song Shop; Willis Muslec Co.: Rudolph Wurlitzer Co.; Stein-

Milwaukee: Schuster's; Record Library (Ed Dram’s); Broadway House of Music: J. B. Brad-
Des Moines: Des Moines Music House; Davidson Co. Detroit: Wurlitzer's; Grinnell Bros.
St. Louis: Aeolian Co. of Music; Famous & Barr.
and Bros.; Maytlower Novelty Co. Cleveland: Halle Bros. Co.

St. Paul: W. J. Dyer

Birmingham: Nolen’s Radio Service Shop;
Atlanta: Cox Prescription Shop.
Miami: Richards Store Co.; Burdine’s, Inc.
McCrory’s; Kemble Bros.’
San Antonio Music Co.

NATIONAL AND REGIONAL SHEET M ES RS = SONGS =
i ilati is based upon reports received from the following sheet music jobbers and dea 0 =
thei;rhllss gg.gtmslgltilg; ;csmgasseot tge pas‘t) week. New York City: Music Dealers Servlcg, Inc.; Ashley Music ' - s (WJZ E
Supply Co. Pittsburgh: Volkwein Brothers, Inc. San Francisco: Pacific Coast Music Jobbers; Sherman, Songs listed are those receiving .10 or more network plug B
b"ilppga Co. Los An eles: Morse M Preeman, Inc, Seattle: Capitol Music Co. Portland, Ore.: Sklare Music WEAF, WABC) between 5 p.m.-1 am. week days and 8 am.-1 am, =
8 g Chi 2 .OSL 5& ﬁealy' Carl Fischer Ine.: Gamble Hinged Music Co.; A. C. McClurg. St. Louis: St. Sundays for the week ending Friday, October 4. Indepenqent plugs =
Lo.i h&ca'%oéu y? Co Karlsas City Mo.': Jenkins Music Co. Detroit: Grinnell Brothers. San Antonio: are those recorded on WOR, WNEW, WMCA and WHN. 1:‘11:1.1' tunes =
Sggt;engs;/msicpgo}t Fort Worth, Tex.: Ault Music Co. New Orleans: G. Schirmer of Louisiana. Atlanta: are designated as “F,” musical production numbers as ‘M. =
Ceble Piano Co. Phoenix, Ariz.: Dawson Music Co. =
NATIONAL EAST WEST COAST This compllation is based upon data supplied by Accurate Re- =
T'OSITION POSITION POSITION porting Service.
Tast This Tast This 1‘1‘5\;12 "l;vhkm
Wk Wk Wk. Wk : ’ o Positlon Title Publisher Plugs
2 1. Blueberry Hill 1 1. Blueberry Hifl Last This
= Lo ERGTLLLAR G 1 2. Il Never Smile Again 2 2. Maybe Wi Wi, Not Indie
i 13 3. Trade Winds 17 1. A MILLION DREAMS AGO...ABC 34 13
” MILE AGAIN 4 3, Trade Wm_ds . 100
' 2 VLLNEVERS 3. 4. Maybe Pl RN sty SR allow s Cothe 2 2. PRACTICE MAKES PERFECT .. BMI 33 13
3 3. WHEN THE SWALLOWS 6 S. God Bless America . & D — 3. NOW |1 LAY ME DOWN TO
: . 3 S. I'm Nobody's Baby DREAM Remick 32 1
COME BACK TO CAPIs- 9 6. Practice Makes Perfect oo BeRY o B DREAM L.l iaaladiinl
4 6. Practice Makes Perfect 12 3. SAME OLD STORY BMI 25 6
TRANO 7 7. Only Forever s N N . SAME OLD STORY . ........
S 8. When the Swallows Come | — 1+ ['ll Never Smile Again 4 4. MAYBE ... .............. Robbins 24 22
5 4. I'M NOBODY’S BABY " "Back to Capistrano 6 8. Sierra Sue 14 5. CALL OF THE CANYON. .. ... Shapiro-Bernstein 24 10
8 9. I'm Nobody’s Baby 11 9. Same OId Story 11 6. OUR LOVE AFFAIR (F) Feist 21 N
4 5. MAYBE 11 10. Sierra Sue 10 10. God Bless America 8 7. TRADE WINDS . ........... Harms 19 18
12 11, That's for Me 9 }; g:'ryl_f,‘\’;e‘l’\ef’mr 15 7. BLUEBERRY HILL ... .... ... Chappell 19 12
8 6. PRACTICE MAKES PER- | 90 32 | Am an American 14 13, 1 Am an American 10 8. FERRYBOAT SENENADE ... .. Robbins 1817
FECT 14 13. Call of the Canyon 7 14. That's for Me 14 9. ONLY FOREVER (F) ... ..... E. B. Marks 1719
15 14. Love Lies — 15. Ferryboat Serenade 7 10. WETHREE ... ............ Mercer 16 7
% BokSIRIEA-SUE 13 15. All This and Heaven Too SOUTH 12 11. I'M NOBODY’S BABY (F) .... Feist 16 13
S . 161 5 12, CROSSTOW N/ s & ¥ fi 348 aclaz s Shapiro-Bernstein 15 7
1g 8. ONGHiFoRENER MIDWEST 1 1. I'lt Never Smile Again 3 12, THERE 1 GO .............. BMI 15 5
= & o UL gt LD 3. LOOKING FOR YESTERDAY .. Berlin 1410
6 9. GOD BLESS AMERICA Biueberry Hill Back to Capistrano 1 13. LO . . Bel
1 1. Yy
2 2. I'l Never Smile Again 3 3. Blueberrdeill — 14. ONE LOOK AT YOU (F)..... Paramount 13 6
4 3. When the Swallows Come 4 4. I'm Nobody's Baby 1T 15. WHEN THE SWALLOWS COME
N LR SR e Back to Capistrano e S arraet BACK TO CAPISTRANO. ... Witmark 12 13
5 4. Maybe . Practice Makes Perfec
15 11. CALL OF THE CANYON 25 Trae Winds 7 7. Only Forever 9 15. THAT'S FOR ME (F).., ... . Famous 12 10
3 6, God Bless America —_— 8. Call of the Canyon — 15, MOON OVER BURMA Famous 12 2
11 12. THAT’S FOR ME 6 7. 1m Nosbody's Baby 1? 1(9). Lrade Wlndst 17 16. 1 GIVE YOU MY WORD. ....BMI 1 5
7 8. Sierra Sue . Necarness o ou 4 17. AND SO DO I = E. B. Marks 10 7
i — 11. N L Me Down To 0 Rl i e = B
== IEAMELOLERST OB e Dragm | 17 17. RHUMBOOGIE (F) .........Leeds 10 6
4. CROSSTOWN — 11. All This and Heaven Too l§ }g Tae'Bref:exeMand 1 17. 1| AM AN AMERICAN. ... ... Mercer 10 4
— 14, CR 12 12. Only Forever 1 . That’s for Me X . 2
14 13. 1 A)rln an American —  14. Orchids for Remembrance ~— 17. THERE SHALL BE NO NIGHT. Lincoln :g :
— 15. OUR LOVE AFFAIR — 14, Same Old Story 15 15. Six Lessons From Madame — 17, IWANTTOLIVE. .. ... ... .. Famous
— 15. Our Love Affair La Zonga =

|

L]

AST WEST COAST
WHEN THE SWALLOWS COME BACK TO CAPISTRANO. (6th , E)S%I”Hl(i)sN POSI:]_;IQN
Week) Glenn Miller, Ink Spots, Dick Todd. {g‘gl%g‘ WhY e Wb o
Wk, Wk. 2 1. I'll Never Smile Again 2 . Blue!éerry Hill
¥ ) A . — —Gl i
BLu:ailrma: HILL. (5th Week) Glenn Miller, Kay Kyser, Russ 1 1. PLL NEVER SMILE AGAIN | _ 5. OnlyT:::gLrDorsev 51 2 mEEe Miller
gan. —TOMMY DORSEY ~—Bing Crosby —Ink Spots
1 3. Maybe 6 3. Only Forever
. k —Ink Spots —Bing Crosby
I'M NOBODY’S dBABY. (Sth Week) Judy Garland, Tommy Tucker, 4 2. ONLY FOREVER — 4. We Three 7 4. ' Never Smila Again
Benny Goodman. — BING CROSBY —Ink Spots —Tommy Dorsey
9 5. Blueberry Hill — 5. Practice Makes Perfect
. . ~—Glenn Miller —Bob Chester
TRADE WINDS. (2d Week) Bing Crosby. 2 3. MAYBE 6 6. Dolimite [ 6. Trade Winds
—Erskine Hawkins —Bing Crosby
3 —INK sPOTS 3 7. Trade Winds ~— 7. Maybe
MAYBE. (1st Week) Ink Spots. 5 1 .C_Bing Crosby 5 c — Dinah Shore
—_ . ould Make You Care — 8. Crosstown
3 4. BLUEBERRY ‘H!LL —Tommy Dorsey ~—Glenn Miller
~—GLENN MILLER — 9. Ferryboat Serenade — 9. Call of the Canyon
~—Andrews Sisters —Glenn Miller
<— 10. Stop Pretending 9 10. Trade Winds
COMlNG UP 6 5. TRADE WINDS —Ink Spots —Tommy Dorsey
—BING CROSBY MIDWEST
2 1. Maybe SOUTH
— 6. PRACTICE MAKES PER- —Ink Spots 4 1. Only Forever
PRACTICE MAKES PERFECT. Bob Chester. FECT 2, Bluegele;:‘y; u"lllle —_ 2. BeaBt hfc Daddy (Eight to
— iller a
—BOB CHESTER . 1 3. I'll Never Smile Again _avrvm Bradley
R Gordon, Andrews Sisters, —Tommy Dorsey 1 3. 1N Smile Agai
FERRYBOAT SERENADE. Gray Gordon ndr L Iy, T 4 4. I'm Nobody's Baby —Tco‘:ﬁ:ny Duoerseygam
" to a Bar) Eight . P—:deMcakrlaﬂ: foct 8 4. Practice Makes Perfect
Q _ Bing Crosby. “k = . Practice Makes Perfec —Bob Chester
THAT'S FOR ME. Bing y WILL BRADLEY ZZAl Kavelin — 5. Blacberry Hill
8 6. OnlyBForeéer b —Kay Kyser
n o ’ —Bing Crosby — 6. Trade Wind
THE NEARNESS OF YOU. Glenn Miller. 8 8.1 !]EODEO(?XRSLAB;\SY 5 7. When the Swallows Come —Eing' chOSby
Back to Capistrane 3 7. Maybe
. _ —Ink Spots —Ink Spots
CROSSTOWN. Glenri Miller, Guy Lombardo, — 9. WE THREE 7 8, Trade Winds 2 8. Blucberry Hill
—INK SPOTS 5 B—;Bug S'SZ"Y(E- " —Glenn Miller
9 re . Bea e Daddy (Lig o 5 9. When the Swallows Come
ONLY FOREVER. Bing Crosby. 2 Bar) i Back to Capistrano
— 10, TRADE WINDS 1o P—Anldrevys 65-55';63 —Glenn Miller
THE CALL OF THE CANYON. Glenn Miller, Tommy Dorsey, —TOMMY DORSEY — : ‘-’:I'é}'e:i"'&i“;r — 10. Trade Winds

=] ) ~—Tommy Dorsey
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On the Reco

A critical analysis of the latest record releases, stressing their commercial value to
record retailers and music machine operators. Reviews of greater length are given to
recordings that possess unusual interest as to artist, selection, or both.

{ey: FT—Fox Trot; W—Waltz; VC—Vocal chorus; V—Vocal recording.

By DANIEL RICHMAN

HENNY YOUNGMAN (Bluebird)
Gags and Super-Gags—Part 1 and 2.
NE of the few straight talk recordings issued by the disk firms currently
comes this week from Bluebird. This is pure, unadulterated gag patter, no
double talk and no novelties, and Youngman’s stuff, thru 80 per cent of both
sides, is uproariously funny. Only the inclusion of some material whose ashes
ought to be allowed to rest in peace spoils an otherwise perfect six minutes of
laughs. Youngman’s delivery is fast, and makes the most of every line, and even
if a couple of his cracks are hollowed with age, they’re followed up so quickly
with a genuinely humorous gag that the offending puns are forgotten in the suc-
cessive enjoyment. Most of the material Youngman uses here is stuff with which
he has convulsed theater and night club audiences, and hearing it without the
expected mass laughter and applause (particularly if one listens to the disk
alone) is odd and tends to minimize the effect of the lines, which of course
isn't the comic’s fault. But sprung on a crowd of party guests, this is worth
a good deal more than the 35 cents involved. That’s its sole reascn d’etre, and
as such it ought to be a fine retail seller.

GLENN MILLER (Bluebird)
Beat Me Daddy, Eight to a Bar—FT; VC. Falling Leaves—FT.

HE boogie-woogie tune on the A side here has become almost the exclusive

praperty of the Will Bradley band because of its superlative projection by
the outfit on both sides of a Columbia release a number of wceks ago. That
being the case, Miller wisely refrains from trying to duplicate the style or
interpretation given the song by Bradley, and instead performs it in much
slower tempo and with the accent on dressed-up arrangement rather than the
basic eight-to-a-bar Bradley treatment. Instead of the relentless drive and
pace cf the Bradley disk Miller uses trickiness of scoring which gives his version
a mor= superficial spectacularity but at the same time makes it less true to the
real efght-beat spirit. Leaves is Frankie Carle’s latest effort in the tradition of
his Sunrise Serenade, and is the best rewrite he has yet done of his original
smash This new one is a lovely melody, and played here in the same delicate,
beautifully shaded style that Miller brought to his record of Sunrise. Either
side has potent music machine possibilities, and home sales should be even
better than on most Miller disks because of the contrast of the plattermates,
their inherent quality, and the typically excellent Miller treatment.

ALEC WILDER OCTET (Columbia)

The Children Met the Train—Instrumental. Seldom the Sun—Instrumental.
FPYHIS pressing—which marks the Columbia debut of composer-conductor Wilder—

will be lost on any but genuine students of musical subtlety. It's not swing,
and it’'s not serious music; it’s an original jazz style in the most modified sense of
the word jazz. Instrumental line-up of the octet, including clarinet, flute, oboe,
bassoan, bass clarinet, harpsichord, drums, and bass, is unusual, and is produc-
tive o7 equally unusual tonal coloring and rhythmic patterns. It all adds up
to extremely interesting stuff, but it’'s way over the head of the average record
buyer.

VAUGHN MONROE (Bluebird)
The Donkey Serenade—FT; VC. Salud, Dinnero Y Amor (Health, Wealth, and Love)
—FT; VC.

ONROE'S new band is being carefully nurtured thru a steady serles of dance

remotes from his present location in Massachusetts, and is keing groomed
slowly for eventual nationwide prominence. It won’'t take as long a time to achieve
the latter as is perhaps planned on if he continues to knock out sides like
these, in particular the Donkey ditty. This is played fast, spectacularly, and
most important, well. It’s solid arranging and execution from rim to label, which
takes in the best vocal chorus that Monroe’s baritone has been heard on since he
started recording for Bluebird a couple of months ago. The drive, power, lift,
color, and imagination displayed here presage great future things for this outfit.
The reverse is almost on a par with Serenade as far as Monroe’s work is concerned,
but Spanish-flavored swing isn’t too good in itself, no matter how excellent the
delineation.
FRANKIE MASTERS (Okeh)
God Bless America—Instrumental;, V.
Marching Along Together—Instrumental;
V.

appeal to a record that Chester brings
to the second side here, it’s a shame
that the effect must be mitigated by
obvious style stealing on the disk's
other side. The ballad is Chester’s
usual Glenn Miller aping, but the swing
companion piece is at times brilliantly
played and highly effective all the way
thru.

(See ON THE RECORDS on page 72)

These are sincere, simple arrangements
of the No. 1 patriotic aria of the day
and a martial tune of a number of years
ago. Vocal work is good, and so are
the imstrumental ensembles. Whether
this version of Ameriea, however, can
amount to anything so long after other
disks of the song have established them-

n the Stand

Reviews of orchestras playing hotel, night ¢lub and ballroom locations and one-nighters.

Comment is based upon the present or
well as its musical quality.

potential commercial value of the band, as

Johnny McGee

(Reviewed at the St. George Hotel,
Brooklyn, N. Y.)
MCGEE’S year-old outfit is still in the
stage of development. Recently re-
modeled in both the musical and song de-
partments, it has made the grade calling
for passable dance tempos and entertain-
ing dance sessions. With the exception
of McGee, who plays fine cornet, outfit
does not boast of any individual mu-
sicians who do unusual work. Together,
however, they compose an agreeable
group.

Since leaving the trumpet section of
Richard Himber's ork, McGee has bg¢en
striving to develop a semi-sweet, semi-
swing style which would be agreeable to
both hotel and ballroom patrons. In
hotels the sweet strains are emphasized,
particularly where the confines of the
room preclude anything akin to jive.

Instrumentation includes four brass,
four sax, and three rhythm, in addi-
tion to the leader’s busy cornet. His
vocalists are strong. Betty Bradley,
formerly with Eddie Varzos, is an attrac-
tive and capable swing warbler who, on
occasion, also pitches in with moody
vocals that are just as good. Alan
Gerard, tenor, handles the ballads in
good voice. On the more amateurish
side are the Tiddly-Winks, harmony
quartet who joined a couple of weeks ago.
Their vocal work isn’'t bad, but manner
of presentation lacks polish. Quartet
consists of the Worral Sisters (Bette,
Marge, and Jane) and Bud Lawrence.

Honigberg.

Harry James

(Revicwed at the Esquire Ballroom,
Buffalo)

AMES, the trumpeteering Benny Good-

man graduate who has fronted his
own unit now for almost two years, has
succeeded in building up band that pur-
veys danceable music in solid sending
style. Brass section predominates almost
all the way, with drums the sole stand-
out above the horns. James’s chief con-
cern is a musical band, rather than a
strictly commercial brand of swing.
Books are geared to include anything
from semli-classics to jive.

The band is young, clean-cut, and
showmanly, and James himself does not
go in for much personality hoke, but
busles himself with some straight front-
ing and a great many of the excellent
trumpet solos for which he is famous.
The James horn is equally good whether
giving out with hot or muted sweet style
offerings, and fine is the only word for
his tootling technique.

Instrumentation includes four sax,
three trumpets (without James), three
trombones, and four rhythm. Occa-
sionally one trumpet doubles in the reed
section, making a somewhat softer five
sax, five brass set-up. Style fits ballroom
stands satisfactorily with its strictly solid
horn section.

Altho saxes don’t shine much as a
group, Sam Donahue and Vito Musso

selves is problematic, no matter what its
worth.

DUKE ELLINGTON (Victor)
Five 0O’Clock Whistle—FT; VC. There
Shall Be No Night—FT,; VC.

One time when the Duke doesn’t live
up tc the standards he himself has
set. Neither side here is anything other
than grade B stuff, with the arrange-
ments lacking the usual Ellingtonian
color and inventiveness. Ivie Anderson’s
A side vocal is as helpful as Herb Jeffries’
word-selling on the reverse is detrimen-
tal.

Marvin Dale
(Topsi’s Cafe, Southgate, Calif.,, Muiual
Network, Tuesday (1), 1:35-2 a.m.)
EVOTING his musical output chiefly

GENE KRUPA (Okeh)
Drumsner Boy—FT; VC.
Yesterday-—FT; VC.

The Krupa ork seems to get better
and more versatile as it goes along. The
title of the first side is of course
practizally a memo' to Krupa fans that
here is a ditty right up his hide-beating
alley. It’s all of that, and Gene makes
the most of it, with a good assist from
Irene Daye on the vocal. Plattermate
is solidly straight. Fine saleable mate-
rial here.

BOB CHESTER (Bluebird)
We Taree—FT; VC. Off the Record—FT.

When a band can bring the amount of
musical ingenuity and concrete listening

Looking For

tb pop tunes and his own rendition
of same, Martin Dale, with the aid of
two singing Instrumentalists, Russ
Brown and Ernie Mathias, broadcasting
from a West Coast proving ground, is in-
clined along average lines.

There isn’'t anything the band does
that is faulty, but the time he spends
on the air could be put to better use
than just a hacking thru of chorus after
chorus of songs, with nothing much else
to back up or justify the performance.

Dale's crew has a certain listlessness
that could be easily improved, because
a few examples of solid musicianship did
creep in to show that the band has
capabilities but isn’t using them to the
best advantage.

On the Air

Comment on dance remote programs from the standpoint of showmanship, presentation
and general listening appeal, rather than the musical ability of the bands reviewed.

By SOL ZATT

Phil Harris
(Wilshire Bowl, Los Angeles, Mutual
Network, Tuesday (1), 1-1:30 a.m.)
HIL HARRIS, who has performed the
zaniest programs on the airwaves in
the past, returned to a happy hunting
ground last Tuesday (1) and aired one
of his screwball programs that was
stocked with life and virility.

Harris himself is the life of the party.
From a musical standpoint, the remote
is as unconventional as could possibly
be, and from a view of showmanship,
the maestro has everything at his finger-
tips. He sings, he clowns, he jokes, and
if the program were televised he would
probably do a strip tease.

The remote is completely entertain-
ing and a bullder for the band. Earl
Evans and Ruth Robin complete the pic-
ture with their vocals.

come in for some fine featured spots on
tenor, and Dhve Matthews, also a former
Goodman man, handles a featured alto.
Dalton Rizzotto carves himself a niche
with hot trombone solos. Red Kent,
gultarist, and Mickey Scrima, on hot
rhythmic drums, give spark to their sec-
tion and solo well. Arranging is handled
by Jack Mathias (not with band), but
Matthews and Donahue also supply some
readings.

Vocal chores are capably handled by
baritone Dick Haymes. Young and en-
dowed with a nice range, the lad puts
across the sweet-styled ditties with ease.
Red Kent is up for all torrid tunes and
acquits himself gratifyingly. Warner.

Doc Lawson

(Reviewed at the Turnpike Casino,
Lincoln, Neb.)
AWSON, the electric organ grinder, is
offering a more populous band this
season than the one with which he closed
the indoor route last spring. Formerly
with 10 men, including himself and a
singer who played no instruments, he
now has an even dozen, and they all
work.

Musically the band is smoother, and
even tho more men work at 1it, the
volume is softer and the whole effect
more substantial. This is unusual be-
cause five of the boys handle three
trumpets and two trombones. Lawson
and two others attend to rhythm, Doc
working at both piano and organ. Four
of the men are reed workers.

Lawson’s organ interludes are the
band’s outstanding property, but he
doesn’t overwork it. Don Wiley, alto

sax, Is the arranger, and Riney Rine-
hart, bass, doubles at the mike for an-
nouncements. Roger Brown and Al Co-
burn, from the brasses, lay down tools
often enough to provide the lyriclzing.
Improvement is evidenced here all
around. Oldfield.

Eddy Duchin

(Reviewed at the Waldorf-Astoria,
New York)

UCHIN continues to be the bright
bandstand personality he has been
for a number of years. Not only is this
personality in evidence when plunking
on his widely publicized piano, but also
when fronting his 11-piece group. He
doesn’t permit a dull moment to creep
in, keeping on the alent every minute
the boys dish out instrumental rhythms.

And musically the Duchin outfit is
also of topnotch caliber. It dishes out
smooth, lilting rhythm, tiring neither the
feet nor the nerves. Instrumentation of
five rhythm (including Duchin’s piano),
four sax, and three brass is nicely bal-
anced, particularly for the needs of a
class hotel room. Library includes usual
melange of waltzes, standards, pops, and
Latin tempos, but current hits get the
emphasis during each dance set.

Recent innovation in the song depart-
ment is a vocal trio labeled the Ear-
benders, consisting of Duchin’s male
vocalists, Lew Sherwood, Johnny Drake,
and Tony Leonard, who sing in good
harmony. On occasions, the boys are
Jolned by the outfit's femme warbler,
June Robbins. Miss Robbins does quite
well on her own, doing justice to pops
with a sweet voice and a winning per-
sonality. Honigberg.

MEL CROCKER, formerly at the Club
Trocadero, Mobile, Ala. has signed for
an indef engagement at the Battle House
roof garden and cocktail lounge.

Song Hall of Fame

NEW YORK, Oct, 5—Musicians’
Club Lounge, tucked away in a cor-
ner of the Forrest Hotel here, has es-
tablished a Song Hall of Fame where-
in a dozen autographed copies, con-
sidered to be the best of the crop in
1940-’41, will hang for posterity.

Judges are to be “an impartial com-
mittee of musiclians,” as yet unan-
nounced, but the first selection set
for lobby Iimmortality is Abner
Silver and Gladys Shelley’s There
Shall Be No Night.

Any resemblance between this and
oublicity 1s purely coincidental, no
doubt.




14 The Billboard

MUSIC

October 12, 1940

More Maestri Dos and Don’ts
In NBC “Remote Tightening”

NEW YORK, Oct. 5—Again being
placed in the middle of the fight between
the broadcasting interests and the Amer-
‘can Society of Composers, Authors, and
Publishers, band leaders with NBC re-
mote wires were tackled recently with
other regulations, other than playing
three non-ASCAP tunes, aiming toward
curtailing ASCAP domination, and po-
licing the leaders in the effort.

Latest set of rulings, entitled *Proce-
dure and Regulations Governing Dance
Band Remotes,” was issued to the maes-
trli who use the broadcasting facilities
of NBC, telling them what they can
and cannot do in the performance of
their broadcasts. An NBC exec explained
that these rulings were brought abhout
because the network wants to watch
what goes out over the airwaves.

Rule No. 1 states that no music is to
be broadcast which does not appear on
the approved music sheet.

Number two provides that no changes
or additional numbers may be performed
unless an emergency arises. An emer-
gency involves switching of bands, line
breakages, and sickness. '*Song pluggers
asking orchestra leaders to change num-
bers at the last minute are not emergen-
cies,” say the rules. 2

Number three is one of the most im-
portant rulings, from a performance
standpoint, forbiding the use of medleys
on sustaining programs. ‘The reason
for the restriction on medleys is to safe-
guard against these small connecting
fragments of music which we have

Boogie-Woogie Gets
Int’l Significance

NEW YORK, Oct. 5—Not only is
boogle-woogie coming into its own, but
a trend seems to be in progress to
transpose the eight-to-the-bar style into
every known sectional and racial quirk,
and also to give it the international
touch to penetrate the musical tastes of
those who like their nationalism set to
Jjive.

Setting the pace is Don Raye, contract
writer for Leeds Music, who started off
with the Texas boogile-woogie with his
Beat Me Daddy, Eight to the Bar. For
the downright colored version, Raye
knocked off Down the Road Apiece.
Creeping. into the foreign market, he
wrote. for the Irish, Scrub Me Mama
With a Boogie Beat (nee The Irish
Washerwoman), and for the TItalians,
Patsy’s Pizza Beat.

Akron Dansant Opens Week
Late After Legal Trouble

AKRON, O, Oct. 5—Easf Market Gar-
dens, downtown dansant, bowed Sep-
tember 30 for the fall and winter, with
Mel Marvin's band as the initial attrac-
tion. Ballroom is again under the man-
agement of C. A. Sarchet,

Opening was originally scheduled for
September 23, but an injunction granted
Russell Golden, local roller rink operator,
who claimed to have the ballroom under
lease until next April 1, prevented the
earlier opening. Sarchet won his case
in court just prior to the opening.

AKRON, 0., Oct. 5,—Merry-Go-Round,
downtown nitery. has been leased by
local business men and will be redeco-
rated and enlarged to reopen Thursday
(10). Jerry Forte, who owns the Con-
tinental Grill, heads the company.

Johnny Martone may be the opening
band attraction, to be followed by other
road bands.

MELODY WRITER WANTED!

Prolific lyric writer offers unusual opportunity to
nnnsual Melody Writer living in New York who
has ability to compose and demonstrate melodies
for popular songs, Give full particulars, letter beld
in strictest confidence. Collaboration hasis only,
No amateurs considered. BOX 182, The Billboard,
1564 Broadway, New York, N. Y.

learned from experience cause copyright
trouble,” declaims NBC.

Number four calls for a ban on pro-
duction credits of all sorts: “We want to
give the pubiic more music and less
talk,” the NBC exec said.

Number five calls for the banning of
the names of hotels, cafes, or restaurants
unless the name is the spot where the
broadcast is being held.

Number six states, “If the band leader
is okehed by NBC to announce the num-
bers on his program, he is not to include
in his announcements any material
other than the announcement of num-
bers.” NBC said this also fitted with
the less talk idea. . When asked if this
would curtail production efforts on the
part of leaders trying to build a particu-
lar style, the NBC official said that the
rules were flexible, and reasonable ideas
would get the go ahead sign from the
station,

In all, said the station official, NBC is
“just tightening up on its remotes.” One
hand leader involved commented, *“Yes,
with a whip.”

Karzas Spots Repeat
Double Band Series

CHICAGO, Oct. 5—Willlam Karzas’
Aragon and Trianon ballrooms here are
offering a series of double-features this
month in an atiempt to emulate the
success of their spring promotions. Name
bands, including Guy Lombardo, Jan
Garber, and Kay Kyser, proved to be
socko attractions in combination with
house bands earlier this year.

Management, however, found it diffi-
cult to secure name attraction for
October, owing to the fact that bands
have to be caught immediately after a
Chi engagement or when passing thru
Chi on tour.

Current series featured Carl Ravazza
September 28 and 29, and will present
Tommy Tucker and Tony Di Pardo
October 12 and 13, and Herby Holmes
October 19-20, with another band as yet
unset skedded for October 26-27, Present,
house bands are Dick Jurgens at the
Aragon and Lawrence Welk at the
Trianon.

Names for Columbus Club

COLUMBUS, O., Oct. 5—The Club 37,
formerly the State Restaurant, now
operated by Tom Jones as a theater res-
taurant, opened with Bob Sylvester or-
chestra. Jones said bands will be pre-
sented each week.

400 at Canadian 1-Nighter

REGINA, Sask., Oct. 5.—Jack Mills and
his orchestra, of Detroit Lakes, Minn,,
drew 200 couples at $1.25 per pair on a
one-nighter at the Trianon Ballroom
here September 27.

Blackout Jitters

NEW YORK, Oct: 5—Since the war
broke out in Europe Abe Lyman has
been having the commercial jitters
every Gime his band plays its theme
song, Lights Out. Maestro feels that
it’s too suggestive of the blackouts
and is a reminder of gloom in the
midst of gaiety.

S0 he traded gloom for patriotism,
with the result that his new theme
song is Moon Over America. He fig-
ures he knocked off two birds, because
it rhymes with June and it also fits
in with the patriotic wave,

Crowley Leaves MCA
To Book in Philly

NEW YORK, Oct. 5.—John Crowley,
formerly in the one-night department of
Music Corporation of America and re-
cently appointed head of its revived
club department, resigned from the of-
fice this week to resume activities as the
head of his own booking office in Phila-
delphia. Crowley has booked bands in-
dependently in the Quaker City prior to
his joining MCA here several years ago.

Resumption of his own office will find
him working in close harmony with
MCA, booking bands thru that office
for the numerous college and university
dances and social functions in the Phila-
delphia territory. Crowley’s former of-
fice there likewise catered to the college
trade,

MCA’s club department activities will
be handled by the office’s one-night de-
partment, under the supervision of
Harry Moss, with no replacement nhow
contemplated for Crowley.

Jack Wardlaw Operating
Night Spot in Raleigh

RALEIGH. N. C, Oct, 5—Jack Ward-
law, popular maestro in this territory,
is operating a Saturday night spot near
here, the Carolina Club at the old Caro-
lina Pines Clubhouse. His 12-piece
“rclling rhythm” ork is the featured at-
traction.

Wardlaw has also opened a branch
office of his Southeastern Orchestra
Service at the Bland Hotel in Raleigh,
and in addition to his activities with
his own band he is managing and han-
dling publicity for several college bands
in this area.

Moreno With Dick Jurgens

CHICAGO, Oct. 5.—Buddy Moreno, vo-
calist, is leaving the Griff Williams or-
chestra and will join Dick Jurgens the
end of Octoher. Jurgens’s other featured
singer is Harry Cool. Ronnie Kemper left
Jurgens several months ago to remain in
LCalifornia.

NEW JUNGLE ROOM of Club Diamond
opened in Wheeling, W, Va., with Eleanor
and Her Swinghearts, five-piece all-
femme combo,

Roseland, Long

Turning

NEW YORK, Oct. 5.—Roseland Ball-
room here, long partial to swing bands,
has been edging more and more to sweet
outfits. Johnny Long's band, a sweet
combo, ends a 16-week run here October
27, altho originally it was booked in for
only 11 weeks. Peter Kara’s band, doing
sweet and Latin tempos, is playing its
return engagement. Opened Labor Day
and has just signed a 10-week extension.

Gene Krupa succeeds Long October 27
for two weeks, with Long returning
about November 23 for another run. Long
is a tall, blond youth who makes a good
front for the band, which started off
several vears ago as a university outfit,
with the boys sticking together after
leaving school. A lefthander, Long occa-
sionally fiddles, the rest of the band,
including four brass, four reed, and four

ROLL TIiC

Printed to Your Order
Cheapest GOOD TICKET on the Market

Dept, B 10,000 .$0.00
20,000 ... 7.88
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STOCK TICKETS—$15.00 per 100,000, any sssertment.
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100,000 for
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a Swing Mecca,

Rhythms

rhythm. Blonde Helen Young provides
contralto singing for the choruses, doing
nicely. She, Gregory Pearce, and Paul
Harmon form a vocal trio. Swede Niel-
son, trumpet, doubles on comedy vocals,
and Jack Edmondson, also trumpet man,
offers pleasing baritone singing. Ar-
rangements are by John Murphy, as-
sisted by trombonist Ed Butner.

The Long band, as-a whole, does a
competent job. The music is always
thoroly listenable, it draws crowded
dance floors, and the boys and the girl
vocalist provide enough vocal effects
to liven up the monotony of straight
music. The band uses quite a few old
tunes, but jazzes them up with trick
arrangements and special lyrics.

The Kara outfit is another set of
young fellows who clicked in their first
engagement here last spring. Kara fronts
with his ‘accordion and is backed by
competent musicians who double a lot
and who throw in dashes of conga chant-
ing. The band is especially strong at
congas, rumbas, and waltzes, the music
generally being full, colorful, easy-flow-
ing, and sweet without sacrificing on
rhythm. Kara Is backed by seven men,
and Long by 11 men and the girl.

Paul Denis.

Music lHems

Songs and Such

ANNY ROSS, whose network time has
been upped from three commercial
broadcasts to five a week, is apparently
going to devote some of that fresh air
time to plugging his new song, Marianna
Annabelle, which has been placed with
Shapiro-Bernstein. He has already re-

corded it for Victor.

Latest screwball song to stock the
shelves is called Abercrombie Had a
Zombie, by Mort Green and Vee Lawn-
hurst. Leeds Music publishing.

Babe Wallace, one of the boys in Ella
Fitzgerald's band, finally found out what
to do with his song, A Chicken Ain’t
Nothiin’ But a Bird. He’s having it pub-
lished by American Academy. He was
doing the song a year ago when he was
emseeing in Boston and Ella passd thru
and hired him.

Lee Ricks. youthful lyric writer, was
signed to American Academy.

* ® *

Carson Robinson, one of the best sell-
ing names in the Western song field,
is having his second volume in prairie
jive published by Robbins under title of
“Carson Robinson’s Buckaroo Song Book.”
Numbers published for the first time in-
clude ‘‘Lay Down Dogies,” “The Cowboy
Romeo,” *“Sing Me to Slecp With a
Song of the West,” ‘“Midnight on the
Prairie,”” and *“The Big Corral.”

I'm Gonna Salt Away Some Sugar is
a new song by J. Fred Coots, Joe Sey-
mour, and Morrey Davidson, which is
being published by Larry Spier.

Jesse Stone, feeling that the novelty
tune field is for him after his episode
with Papa's in Bed With His Britches
On, went to work on another novelty
and wound up with Big'n Fat’'n Forty-
Four,

* *® *

Publishers and People

HE boys over at Feist are really put-

ting out the welcome mat for Harry
Link for his success with Our Love Af-
fair, from Mickey Rooney's picture
Strike Up the Band. Link went out to
the West Coast to head the contact cam-
paign from there, and with his hopping
all over California and excursioning thru
the West the song drew 55 major plugs
during the first week of the campaign.

Leeds Music 1s looking forward to
hearing Well, 4!l Right and Yodelin’
Jive in a Universal short featuring Six
Hits and a Miss.

Excelsior Music is concentrating on
two late releases, Hey, Stop Kissin’® My
Sister and Ashes in the Tray. They have
been recorded by Fats Waller and Er-
skine Hawkins respectively.

Robbins Music is publishing Louis
Alter’s piano solo of his latest composi-
tion, Side Street in Gotham, which com-
pletes his musical impression of Man-
hattan. Other Alter big-town works in-
clude Manhaltan Serenade, Manhattan
Nocturne, Manhattan Masquerade, and
Manhattan Moonlight.

Jerry Vogel burst thru last week with
promotion on a series of oldies compris-
ing a Memory Lane series, Chloe I'm
Waiting and The Story of a Rose,

* * *

Bregman-Vocco-Conn landed several
good breaks with the introduction of
three of its newest tunes on Coast-to-
Coast commercials. Dick Powell intro-
duced ‘“*He's My Uncle” on the Good
News show, and Kay Kyser did the in-
itial plugging for “The Bad Humor Man”
and “l've Got a Ome Track Mind” on
his “College of Musical Knowledge.”

* * *

Philly Pickings

OLITICALLY inspired; ‘“Tip” Barclay

and Mrs, Carl C, Austin, local society
figures, come forward with Wendell Will-
kie, We Wunt You. Frank Capano, Billy
Hays and Charles Mahoney not only shot
back with We Need You, Franklin D,
but alsc got the jump by having their
ditty disked at the RCA-Victor plant.

Another patriotic pop comes from the
pen of Frank Di Enna with Defend Your
Country.

Clay Boland, the Mask and Wig hit
parade composer, and Al Bose. arranger
for Clarence Puhrman's KYW studio
band, are making swing versions of three
University of Pennsylvania songs, to be
introduced between halves at the foot-
ball games.

Ink Spots are Decda disking Tony
Stornantis’ Don't Say We're Thru, with
Moe Gale, foursome’s manager and pub-
lisher ir his own right, showing interest
in Genevieve Dougherty’s Just Another
Way To Break My Heart.
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(Routes are for current week when no dates
are given.)

A
Abb, Vic (Stuyvesant) Buffalo, h.
Alpert, Mickey: (Cocoanut Grove) Boston, nc.
Alverez, Don: (Conga Casino) Asbury Park,

N. J., nc.
Andrews, Jimmic: (Horseshoe Club) North
Attleboro, Mass., nc.

Apollon, Al: (Biltmore) Atlanta, h.
Armstrong, Louis: (Paramount) Los Angeles,t.
Arnheim, Gus: (Plantation) Houston, nc.
Arthur, Arue: (Ken) Boston, nc.

Arthur, Zinn: (St. George) Brooklyn i+ 13

Austin, Gene: (Old Vienna) Cincinnati, re.
Ayres, Mitchell: (Chatterbox) Mountamside,
N. J., nc,

B
(Schroeder)y Milwaukee, h.
{Wilson's) Phila, nc.
Barnet, Charlie: (Fiesta) NYC, re.
Barnhart, Jackie: (College Inn) Cleveland, nc.
Barrett, Hughie:(Ritz Carlton)Atlantic City,h,
Basile, Joe: (Fair) Danbury, Conn.
Basie, Count: (Sports Arena) Bluefield, W. Va.,

Baer, Billy:
Bakay, George:

10; (Arena) Beckley 11; (Armory) Charles-
ton 12.
Becker, Howard: (Dellwood) Buffalo, b.

Beekman, Jack: (Brown) Louisville, h.
Beelby, Malcolm: (Adolphus) Dallas, h.
Belvet, Joe “Flash’: (Gray Bar Club) Youngs-
town, O., nc
Benedlct Ben: (Heidelberg) Salt Lake City,cb.
Benedict, Gardner: (Netherland Plaza) Cin-
cinnati, h.
Bergere, Maxmillian: (Versailles) NYC, nc.
Berigan, Bunny: (Dancing Campus) World’
Fair, NYC,
Berry, Ed:
Betourne, Earl:
Biltmore Boys:
Bono. Richard:
Borr, Mischa:
Bowers, Freddy:

ne.
Bradley, Will:
burgh. Va., 10-12,
Bragale, Vmcent (Beachcomber) Boston, ne.
Breese, Lou: (State-Lake) Ch
Brigode, Ace: (Marigold) Ch1 " b.
Brown, Les: (Arcadia) NYC. b.
Bruno. Anthony: (Latin Quarter) Boston, ne.
Burton, Paul: (Palm Beach) Detroit, ¢.
Byrne, Bobby: (Strand) NYC, t.

(Mill Club) Ogden, Utah, nc.
(Dreamland) Kankakee, Tl b.
(Park Plaza) St. Louis,
{Statler) Cleveland, h

(Waldorf-Astoria) NYC, h.

(Club Nomad) Atlantic City,

(VPI German Club) Blacks-

C
(Villa Moderne) Chi,

Cahot, Tony:

Cameron, Cecil: (MacDonald) Edmonton,
Alta., h.

Cqmden Eddie: (Cold Springs) Hamilton,
Ind.,

Cappo Joe: (White City Park) Herrin, I,
12-13; (Hotel Peabody) Memphis, Tenn,, 15;

McKenzie 16,
Carlsen, Bill: (Elitch Gardens) Denver, nc.
Castana, Count: (Beachcomber) Boston, nc.
Catan, Larry (University Club) Albany, N. Y.,

ne.

Cats & the Fiddle: (Royal) Baltimore, t.
Chavez: (Beachcomber) NYC, nc.

Clark, Lowry: (Book- Cadillac) Detroit, h.
Clarke, Buddy: (Park Central) NYC, h.

Clinton, Larry: (Strand) NYC,

Cobina, Carlos: (Biltmore) NYC ‘h.
Coleman, Emil: (Chez Paree) Cln nc.
Colett. Syl: (Coral Gables) Lanslng, Mich., b.

Collins, Bernie: (Newman’s Lake House) Sar—
atoga Lake, N. Y,

Columbo, Harold: (Rosal Cafe) Camden, N. J.,
c.

Condullo, Joe: (Latin Quarter) Boston, nc.

Conrad, Lew: (Steuben's) Boston, re.

Cordoba Lolite: (El Chico) Pittsburgh, nc.

Coyle, Fred: (Anthony Wayne) Hamilton,O.,h.

Craig. Carvel: (Trianon) Seattle, b.

Cromwell, Chauncey: (Tutwiler) Birmingham,

Alae; b

Crosby, Bob: (St. Catherine) Catalina Island,
Calif., h.

Courtney Del: (Memorial Union) Minneapolis
11, b.

Crowley Ted: (Tic Toc) Boston, nc.
Cugat. Xavier: (Statler) Detroit, h.
Cummins, Bernie: (Nicollet) Minneapolis, h.

Cutler, Ben: (Rainbow Room) NYC, nc.
D

Davidson, Bill:
J.. nc.

Davls Eddie: (La Rue’s) NYC, nc.

Davis, Jimmy: (Lake Merrltt)Oakland calif. h.

Davis, Coleridge: (Southland) Boston, nc.

De Lao, Rafael: (Cuban_Casino) NYC, nc.

Delmar, Jerry: (Silver Lake Inn) Clementon,
N. J, nc.

Dennis, 'Dave: (Hollywood) West End, N. J., h.

Desalvi Emil: (L’Aiglon) Chi. re.

Devine, Paul: (Gull Lake) Battle Creek, Mich,

Dickler, Sid: (Anchorage) Pittsburgh, nc.

Donahue, Al: (Flatbush) Brooklyn 10-16, t.

Dorivals, Gus: (Charlie's Harlem Grill) Al-
bany, N. Y., nc.

Dowell, Saxie: (Henry Grady) Atlanta, h.

Duchin, Eddy: (Waldorf-Astoria) NYC, h.

Duke, Jules: (Tutwiler) Birmingham, h.

Dunham, Sonny: (Rainbow Rendezvous) Balt
Lake City, b

(Star Dust Inn) Pleasantville,

Ebv. Jazk: (Roval Palm: Miami, nc.
Ellington, Duke: (Sherman) Chi, h.
Ellis, Joe: (Queen Mary) NYC, re

(Lakeside) Albany, N. Y., h.
(Igo's) Albany, N. Y., fe.
(Book-Cadillac) Detroit, h.
(Cotton Club) Phila, nc.

Emma, Pete:

Engel, Freddy:
Esquires, The:
Evans, Bobby:

F
Farber, Burt: (Sign of the Drum) Cincin-
nati, nc. ot
Faye, Lew: (Fiesta Danceteria) NYC, re.
Fens, Eddie: (Hi Hat) Chi, nec.
Fidler, Lew: (Washington-Youree) Shreve-
port, La., h.
Fielder. Johnny: (Plaza) San Antonio. h.
Fisher, Freddie: (Happy Hour) Minneapolis, ¢.
Fisher, Art: (Club Minuet) Chi. nc.
Fisher, Buddy: (Trocadero) Henderson, Ky.,

ne.
Fisk Jr., Charlie:

re.

Flindt. Emll: (Paradise) Chi, b.
Fontalne, Sonnv: (Walton) Phila. h.
Forker, Alice: (Bonanni’s) Trenton, N. J, ¢.
Freed, Carl: (Park) St. Paul, nc.
Fr~edler. Poh: (Troc) NYC, nc.
JFuller, Walter (Grand Terrace) Chi,

(Gabriel’s) Columbia, Mo.,

ne,

G
&Salllord Slim: (Stamp’s) Phila, c.
Gaines, Charlie: (Lexington Casino) Phila, nec.
arr, Glenn: (Rustic Cabin) Englewood
Cliffs, N. J., ne.

N
rchestra Rouies
Following each listing appears a symbol. Fill in the desig-
rR‘DE nation corresponding to the symbol when addressing organ-~
SERV I1CE izations or individuals listed.
FE"”RE ABBREVIATIONS: a—auditorium; b—ballroom; c—cafe;
cb—cabaret; cc—country club; h—hotel; mh-—music hall;
B.I,”board nc—night club; p—amusement park; ro—road house; re—
restaurant; s—showboat; t—theater.
= 7

Gasparre, Dick: (Plaza) NYC, h.

Gaston: (Monte Carlo) NYC, «b,

Gentlemen of Rhythm: (De Witt Clinton)
Albany, N, Y, h,

George, Milton: (Fox & Hounds) Boston, nc.

Gerard, Gerry: (Battle House) Mobile, Ala,,

Gilbert, Jerry: (Cawthon) Mobile, Ala., h.

Gill, Emerson: (Green Mill) Sagmaw, Mich.,
nc.

Glass, Billy:

Golden, Neil:

Gordon, Don:
N. Y., ro.

(Pastor's) NYC, nc.
(Capitol City Club) Atlanta, nc.
(Olde Cedar Inn) Brookhaven,

Gordon, Gray: (Edison) NYC, h.

Gordon, Paul: (Chateau) Milwaukee, cc.

Graffolier, Frenchy: (The Oasis) Sioux City,
Ia., nc.

Grant, Tommy: (Peninsula Homse) Seabrignt,
N. J, h.

Green, Hy: (Harmony) Hurleyville, N. Y,, cc.

Grenet, Eliseo: (Club Cuba) NYC, nc.

H
Heée, Tige, Concert Band: (Fak) Fort Gains,
a,

He}\}l, Sle}epy: (Homestead) Kew Gardens,

Harbourt, Kip: (Dance Casino) South Lang~
horne, Pa., b.

Hardy, Bob: (Casa Manana) Bgeston, nc.

Harper, Don: (Grove) Orange, Tex., nc.

Harris, Jack: (Stork Club) NYC, nc.

Hayes. Joe: (Streets of Paris) Fhila, nc.

Hays. Billy: (Open Door Cafe) Phila, ne.

Heatherton, Ray: (Biltmore) NYC

Heed, Helen: (Swiss) Trenton

Hendricks. George: (Cobb’s Mxll Inn) Weston,
Conn., nc.

Herbeck, Ray: (Log Cabin) Armonk, N. Y., ro.

Herman, Sylvan: (Barclay) Phila, h.

Herman. Woody: (New Yorkery) NYC, h.

Herth, Milt: (Roxv) NYC,

Hill, Benny: (Tops) Phila, c.

Hoagland, Everett: (Statler) Beston, h.

Holman, Syd: (Blue Room) Beach  Arlington,
N. J., nc.

Holmes, Miller: (Gym) University, Miss, b.

Holst, Ernie (Ambassador East) Chi,

Kaye, Sammy: (Commodore) NYC, h,
Kelley, Billy: (Essex) Boston, h.
Kemp, Hal: (Ainsley) Atlanta, h.
Kendis, Sonny: (Beachcomber) NYC, nc.
Kent, Roger: (The Embassy) Brooklyn,
Kent, Larry: (Utah) Salt Lake City, h.
Kent, Peter: (New Yorker) NYC, h.
Keys, Van: (Tantilla Garden) Rlchmond Va.,
ne

Te.

King, Russell:
King, Teddy:
King. George:
burgh, nc,
King’'s Jesters:

(Steve’s) NYC, nc.
(Chez Ami) Buf;alo ne.
(Bill Green’s Casino) Pitts-

(Philadelphiad) Phila, h.

Kinney, Ray: (Lexington) NYC, h.

Klaiss, Viola: (Crescent Log Cabin) Gloucester
Helghts, N. J.,

(Buck Horn Casino) Belvi-

Knecht, Charlie:

dere, N. J., nc..
Kolker Bros.: (Piccadilly) Baltimore, nc.
Korn-Kobblers: (Ballantines Inn) World’s

Fair, NYC.
Kovach, Johnny: (Dave Meyer's) Fords,N.J.,nc.
Kraft, Joe: (McLean's Log Cabin) Merchant-
ville, N. J., nec.
Krupa, Gene: (Glen Island Casino)
Rochelle, N. Y., ro.
Kuunn, Dick: (thz -Carlton) Atlantic City, h.
Kurtze, Jack: (Erle Press Club) Erie, Pa., nc.

L

La Combe, Buddy: (Igo’s) Albany. N. ¥, nc
Ladd, Lew: {(Bordewick) Tuckahoe, N. Y., ro.
Lake, Sol: (606 Club) Chi, nc.

New

Lamb, Drexel: (Roseland Inn) Jackson, Mich,,
ne.

Lane, Eddie: (Bossert) Brooklyn, h.

Lang, Lou: (White) NYC, h.

Lear, Jerry: (Hnldelberg)) Phila. nc.

Le Baron, Eddie: (La Conga) NYC, nc.

Lee, Bobby:

(69th St. Rathskeller) Phila, nc.
Leonmd Gene: (Windsor) Rochester, N. Y., h.
Le Roy, Howard: (Ohio) Youngstown, O, h.
Lester, Earle: (Colonial) Bridgeport, Pa h.
Lewis, Bud: (Pine Tavern) Trenton, N. J

Livingston, Jerry: (Chanticleer) Milburn, NJ

ne.
Long, Johnny: (Roseland) NYC, b,

Orchestra Roufes must be received at the Cincinnati offices not

later than Friday to

insure publication,

Iope, Al: (Park Lane) NYC, h.

Horton Girls: (Paragon) Burlington, Vt., re.

Howeth, Eddie: (Rising Sum) Greenwood,
Miss., nc.

Hugo, Victor: (Little Rathskeller) Phila, nc.

Humbert, Don: (Ort’s) Boston, c.

Hummel, Bill: (Spinning Wheel} Murphysboro,
IIl., nec.

Hutton, Ina Ray: (Oriental) Cal, t.

(Churchill Tavern) Pittsburgh,

(Paradise) Phila, c.

Irwln, Marty:

Isaac Vernon:

James, Harry:
James, Sonny:
n

(Brunswick) Beston, h.
(Renault Tavern] Atlantic City,

c.
Jantz, Ray:
Jarv15 Eddle:
Jazz Jesters:
Jean, George:
Johnson Buddy:
Johnson, King:
Johnson, Johnny:

N. J.,
Jordan,
Joseph,
Juneau,
Jurgens,

(Belza’s Inn) Trenton, N, J., nc.
{Di Pinto’s) Phlla, ¢.
(The Barn) Cincinnati,
(Melody Mill) Chi,
(The Place) NYC, nc.

{Governor Clinton) NYC 1.

(Monterey) Asbury Park,

Snooks: (Pinto's) NYC, nc.

Joe: (Lido Venice, Phila, nec.
Tommy: (Show PBoat) St. Louls, nc.
Dick: (Aragon) Chi, b.

ne.

Kaaihue, Johnny: (Roosevelt) Pittsburgh, h.

Kara, Peter: (Roseland) NYC, b.

Karson, .Maria, Musicales: (Miami) Dayton,
O., 3

Kassel, Art:

Kay, Johnny:

(Bismarck) Chi, h.
(Club Eldorado) Trenton, N. J.,

nc.
Kay Kris: (Casino Russe) NYC, nc.

Londahl, Ray: (Highstown) Hightstown, N. J.,

cc.
Lynn, Bert: (La Conga) Hollywood, nc.

M

M(I:é:ollough John: (Tally-Ho Tavern) Albany,

ne.
McCoy, Clyde: (Beverly Hills) Newport, Ky.,ccC.
McFarland Twins: (Blue Gardens) Armonk,

N. Y., nc.
McGee, Johnny: (St. George) Brooklyn, h.
McGrane, Don: (Diamond Horseshoe) NYC,
ne.
McGrath, Joe: (Moose Club) Phila, nc.
McGuire's, Jimimny, Rhythmaires: (Wilson’'s)
Trenton, N. J., nc.
McHale, Jimmy: (Westminster) Boston, h.
Machita: (Club Cuba) NYC, nc.

Madden, Bill: (Traymore) Atlantic City, h.

Mallory, Joe: (Newhouse) Salt Lake City, h.

Mann, Milton: (Joe’s Casino) Wilmington,
Del., nc.

Manuel, Don: Gig Galleaux) Peoria, IIl.,

Marinaro, Joe: (Park Lane)} NYC,

Marlowe, Tone: (Kaufman's Cafe Madrid)
Buffalo, nc.

Martell, Paul: (Arcadia) NYC, b.

Martin, Bobby: (Jiggs) NYC, re.

Martin, Lou: (Leon & Eddie’'s) NYC, nc.

Masters, Charlie: (20th Century Tavern)
Phila, nc.

Masters, Frankie:
Mathey, Nicholas:

(Paramount) NYC, t.
(Russian Kretchma) NYC,

re.

Matteo, Dan: (Air-o-Dance) Albany, N, Y., nc.
Maya: (La Conga) NYC, nc.

Meadows, Frankie: (Swing Club) NYC, nc.
Messner, Johnny: (McAlpin) NYC, h.

Meyers, Jack: (Boaok-Cadillac) Detroit, h.
Miguel, Doun: (Gaucho) NYC, nc.

Bands on TOU"--Advance Dates

=,

LOUIS ARMSTRONG: Paramount
Theater, Los Angeles, Oct. 9 week.

AL DONAHUE: Flatbush Theater,
Brooklyn, Oct. 10 week; Windsor Thea-
ter, Brooklyn, 17 week; Astor Theater,
Reading, Pa., Oct. 25-26.

TOMMY TUCKER: Flatbush Theater,
Brooklyn, Oct. 17 week; Windsor Thea-
ter. Bronx, New York, 24 week.

COUNT BASIE: Sports Arena, Blue-
field. W. Va., Oct. 10; Beckley (W. Va.)
Arena, 11; Charleston (W. Va.) Armory,

12; Apollo Theater, New TYork, Oct. 8
week.

GEORGE OISEN: Michigan Theater,
Jackson, Mich.. Oct. 10-12; Michigan
Theater, Ann Arbor, Mich., 13-14; Keith

Theater, Grand Rapids, Mich., 17-19,

DUKE ELLINGTON: Savoyv Ballroom,
Chicago. Oct. 11; Club Dunbar, Gary,
Ind., 13.

DEL COURTNEY: Memorial
Ballroom, Minneapolis, Oct. 11.

WILL BRADLEY : Empire Ballroom, Al-
lentown, Pa. Oct. 16; Olympia Theater,
Altoona, Pa., 21; State Theater, Connells-
ville, Pa., 22; Penn Theater, Butler, Pa.,
23.

BEN CUTLER: Edison Hotel,
York, Oct. 17.

RAY NOBLE: Memorial Coliseumn, Ce-
dar Rapids, Ia.,, Nov, 18.

TED LEWIS: Metropolitan Theater,
Houston, Tex., Nov. 8 week; Majestic
Theater, San Antonio, Tex., 16 week; Ma-
jestic Theater. Dallas, 23 week.

JIMMY DORSEY: Chicago Theater,
Chicaco, Nov. 11 week; FEarle Theater,
Philadelnhia, Nov. 18 week; Earle Thea-
ter, Washington, Nov. 25 weck; Hippo-
drome Theater, Baltimore. Dec. 1 week;
State Theater, Hartford, Nov. 8-11.

Union

New

Miller, Russ: (Jack & Bob’s) Trenton, N.J.,nc.

Miller, Glenn: (Pennsylvania) NYO,

Miller, Murray: (Dempsey's Broadway Bar)
NYC c.

Miller, Ted: (Monarch Grill) Springfield,
Ill., nc.

Mix\llls Slﬁippy: (Asbury-Essex) Asbury Park,

Mllls JJay (Colony Surf Club) Asbury Park,

Monclnta (Colouy) Chi,

Monroe, Vaughn:
land, Mass., nc.

Moore, George: (Albany Arms) Atlantic City,c.

Morris, George: (Whirling Top) NYC, nec.

(Sellers Ten Acres) Way-

Morton, Gerry: (Plaza) NYC,

Mulford, Don: (Sweet’s) Oakland Calit,, b.

Murphy, Prof. F.: (New Goblet) Albany
Y., nc.

Nakash, Michael:
son, ., nes
Nanette Marie:

(Riverview Casino) Pater-

(Mary Hubbard Inn) Berlin,

o nc.

Nave, “sal: (Montgomery House) Consho-
hocken, Pa., h.

Navis, Mary: (Yacht Club) Phila, nc.

Newman, Ruby: (Ritz Carlton) Boston, h.

Nielsen, Paul: (Greystone) Mansfield, O., nc.

Noble, Ray: (Palmer House) Chi, h,

Noble, Leighton:
Nodell, Harold:
Norman, Duke:

{Cieveland) Cleveland, h.
(Hayes) Billerica, Mass., nc
(Pleasant View) Reading, Pa.,

h.
Norwicki, Wladyslaw: (Adria) NYC, re.

(o)
(Hillcrest) Toledo, h.

Oger, Bill:

Ohman, Phil: (Trocadero) Hollywood Callf,,
ne.

Olman, Val: (La Martinique) NYC ne.

Oljver, Eddie: (Stevens) Chi, h.

Oliver, Ted: (Carroll's) Phlla ne.

Oliver, Fred: (Warwick) NYC,

Olsen, George: (Michigan) Jackson Mich.,
10-12; (Michigan) Ann Arbor 13- 14 t.

Orlando, Don (Chez Paree) Chi, nc.

Osborne, Will: (Chase) St. Louls, h.

Ovando, Manuel: (Nixon) Pittsburgh, nc.

Owens, Harry: (St, Francis) San Francisco, B,

P
(La Marquise) NYC, ne.
(Trocadero) Wichita, Kan.,

ne.
Panchito- (Versailles) NYC, nc
Pantone, Mike: (New Pine Inn) Albany, N. Y.,

(Child’s

(Lincoln) NYC, h.

(Stork Club) Phila, nec.
(Happy Hour) Minneapolis, nc.
(Walnut Room) New Orleans, nc,

(885) Chi, nc.

(Belvedere) NYC, h,

(Savoy-Plaza) NYC h.
(Martino's Grill) Asbury Park,

Palermo, William:
Palmgquist, Ernie:

ne.
Parks, Bobby:
re.
Pastor. Tony:
Patrick, Henry:
Paul, Toasty:
Pell, Herbie:
Perez, Milo:
Perry, Ron:
Petti, Emile:
Pinelli, Sam:

. dJ., nc.
Powell, Teddy: (Famous Door) NYC, nc.
Prager, Col. Manny: (Lookout House) Coving-
ton, Ky., nc.
Prospero, Frrtz

Spanish Gardens)

(Rainbow Room) NYO, ne.

Q
(Colosimo’s) €hi,

Quarte]l, Frank: ne,
(El Chico) Miami Beach,'

Quintana, Don:
Fla., nc.

Raeburn, Boyd: (Club Trocadero) Evansville,
Ind., nc.

Ramos, Ramon: (Drake) Chi, h,

Raus; Hal: (Cronecker’s) Sea Isle City, N. J.,

ne.
Ravel, Arthur: (Belmont Plaza) NYC, h.
Rearick, George: (The Cave) San Bemardlno
Calif., nc.
Reichman, Joe:
Lee, N. J., nc.
Resh, Benny: (Bowery) Detroit, e.
Reynolds, Howard: (Palumbo’s) Phila, ¢b.
Ricardel, Joe: (Claremont Inn) NYC, nc.
Rizzo, Vincent: (Walton) Phila, h.
Roberts, Red: (Madura’s Danceland) Ham-
mond, Ind., nc.
Rodman, Will: (Blackstone) Wildwood, N.J., ¢.
Rodriguez, Johnny: (La Conga) NYC, nc.
Rogers, Eddie: (Keatings) Clarence, N. Y., nc,
Rohde, Karl: (Blinstrub’s Village) Boston, nc,
Rose, Frankie: (Nick’s Nook) Trenton, N.J..nec.
Roth, Eddie: (Alabam) Chi. ne.

(Ben Marden's Riviera) Fort

Rudisell, Rudy: (Gibson) Cincinnati, h.
Russell, Mark: (Chez Paree) Omaha, nc.
Russell, Jack: {White City) Chi,

S
Sacasas: (Colony Club) Chi, nec.
Sanabria, Juanito: (Havana-Madrid) NYC, ns.

Sanders, Roy: (Emerson) Baltimore,

Sandler, Bernie: (Glen Casino) Glen Park,
Williamsville, N. Y. ne.

Saunders, Red: (Club’ Delisa) Chi, nc.

Snunders, Hal: (St. Regis) NYC, h.

Saunders, Charles: (Club Frolics) Albany,
N. Y., nc.

Scherban, George: (The Yar) Chi, re,

Schroeder., Gene: (The Pirates Den) NYC. ne.
Se{}atgls The: (Pal’'s Cabin) West Orange,

., ne.

Shand, Terry:
Shalkey Bill:
Shaw, Artie:
Shelton, Dick:
Shepard, Les:

(New Kenmore) Albany, N.Y I,
(Troc) NYC, nc.

(Palace) San Francisco, h.
(Blackhawk) Chi, re

(Forest Park Casino) Toledo,
O., nc.

Shevlin, Pat:

Shilling, Bud:

(Evergreen Casino) Phila, nc.
(Terrace Gardens) Port Clinton,

0., nc.
Silva. Romeo: (Brazilian Pavilion) World's
Fair, N. Y.,
51mpson Hayden (New Louvre) Salt Lake
City
Siry. i.arry (Ambassador) NYC, h.
Sissle. Nobel: (Diamond Horseshoe) NYC, nc,
SnrlzallY erson: (Hillside Tavern) Albany,
Smith, Stuﬁ (Kelly Stables) NYC, nc.

Sousa III, John Philip: (Paxton) Omaha h
South, Eddie:(Capitol Cocktail Lounge)cm
Spitalny, Maurice: (Mission Inn) Latrobe, Pa.,

ro.
Spitalny, Phil:
Stanley, Roger:
troit, ne. )
Steck, Gus: (The Brook) Summit, N. J,, nc.
Straeter, Ted: (Pierre) NYC, h.
Strickland, Don: (Radisson) Minneapolls, h.
Stoefler. Wally: (Belvedere) Baltimore, h.
Story, Lew: (Graemere) Chi, h.
Strong, Benny: {Tutweiler) Birmingham, h.
Sudi, Joe: (Schroeder) Milwaukee, h,
Suns, Three: (Stuyvesant) Buffalo, h.
(See ORCHESTRA ROUTES on page 28)

(Lyric) Indianapolis, t.
(London Chop House) De-
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London in August Saw Seven
Openings as Big Raids Began

Audiences, daring last month before total war, stayed
in theaters until “all clear” sounded—customers and
casts entertained—some new talent discovered

By EDWARD GRAVES
(Due to war conditions, this report on London theaters in August was delayed

clmost a full month in transit.)

LQNDON, Aug. 31.—The last days of August—12th month of war—saw intensi-
ﬁed air attacks on London and, as far as the capital’s theaterland is concerned,
produced ample proof that “The show must go on” is something more than a mere

slogan.
performances had begun.

Every night during the month's final week alarm sirens sounded after
In accordance with security regulations, announcements

were made from the stage, and opportunity given to those so wishing to leave for

their homes or outside shelter.
houses, covering the perliod August 26
to 31, shows that very few left.

On those occasions when performances
came to their normal end before sound-
ing of the all clear, entertainment of an
impromptu nature was the rule, con-
tributions by artists and house orks be-
ing augmented by turns from members
of the audiences. Some theaters kept
the fun going by turning stage or foyer
into a temporary dance fioor. Audience
contributions produced one or two “dis-
coveries,” a notable example being a
crooning aircraftsman from Canada who
responded to Vic Oliver’s appeal for extra
turns at the Hippodrome.

After two nights of raid alarm experi-
ence, certain houses completed plans for
pooling after-show resources. Players,
prop men, staff, and audience of the
Palace and Shaftesbury theaters alter-
nated in visiting each other for a com-
bined concert on nights when alarm was
still in the air. Transfer was simple,
the houses being separated only by the
narrow Shaftesbury Avenue, but each
individual party would remain put in the
event of any possibility of bomb-drop-
ping in the vicinity. Combined plans
by the managements of the Queen’s and
Globe, adjacent houses, had artists and
audience from the former transferring
to the latter for special entertainment
prepared by the Thunder Rock Company.
Until all clear sounded each night spe-
cial sketches and solo items were given
by the two companies; players and audi-
ence contested charades and guessing
competitions; prizes were given for the
best amateur turns from the audience.

Striking an average, as the final week
progressed, there was a tendency for
business to pale, this being largely at-
tributable to many potential theater-
goers seeking early sleep to make up for
raid disturbance and varying periods
spent in their home shelters.

Up to the end of the month no re-
sumption of the not-too-successful
(See LONDON OQOPENINGS on page 62)

Review
Percentages

(Listed below are the decisions of
dramatic critics on the nine general
metropolitan dailies concerning the
Broadway shows of the week, In figuring
percentages, ‘“‘no opinion’” voies are
counted one-half ‘“yes” and one-half
“no” rather than being thrown out al-
together. This would give a show with
nine “no opinion” wvotes 50 per cent
rather than zero. At the end of each
month of the season the shows and their
percentages will be listed, together with
a resume of how they fared at the box
office, in an effort to determine how
muech the critical reception affects the
financial returns and how closely the
critics agree with the decision of their
readers.)

“Boys and Girls Together”—100%

YES: Winchell (Mirror), Whipple
(World-Telegram), Anderson (Journal-
American), Brown (Post}), Lockridge
(Sun}, Mantle (News), Atkinson

(Times), Watts (Herald-Tridbune}, Kron-
enberger (PM).

NO: None.

NO OPINION: None.

“The Gondoliers”—44%

YES: Coleman (Mirror), Lockridge
(Sun), Whipple (World-Telegram).

NO: Kronenberger (PM), Anderson
(Journal-American ), Brown (Post), Watts
(Herald-Tribune).

NO OPINION: Mantle (News}, Atkin-
son (Times).

An analysis of reports from all theaters and vaude

Hepburn’s 24G in Philly

PHILADELPHIA, Oct. 5—Doing a near-
capacity business for its single week
ended tonight (5), return engagement of
Katharine Hepburn in Philadelphia Story
gave the Forrest Theater a socko $24,000.
Low scale, $2.50 top, kept the gross down.
Maximum at that scale i1s about $27,000
for the house. Crix generous in raves,
and the fact that there was nothing else
on local boards during the week helped
gate plenty.

Next definite booking for town is Oc-
tober 21, Lady in Waiting relighting the
Locust Street Theater that night for a
fortnight. Possibility that Forrest may
get Panama Hattie for single week on the
same night. Twelfth Night definite for
Forrest, fortnight starting October 4, and
preem of Night of Love definitely set for
Forrest November 18. The Male Animal
added to the long list of tentative book-
ings for the town,

Milwaukee Gets a Broker

MILWAUKEE, Oct. 5.—Donald Larsen,
formerly connected with the Davidson
Theater here, has opened Milwaukee’s
first ticket broker’s office in the Marino
Recreation Rooms. Larsen’s Central
Ticket Service will handle ducats for the-
aters and sports thruout the Middle West.
Before going to the Davidson, Larsen was
assoclated with the Riverside and Palace
theaters here.

7ABROADWAY RUNS

"erformzmces to Oct. 5, Inclusive.
Dramatic ‘Opened Perf.

Johuny Belinda (Belasco)v._Scpt. 18- 22

Journey to Jeruszlem (Na-

tionall) " ote e o = [ J— 1
Kind Lady (revival) (Play-

homse)se —— e = ____ ept. 3___ 30
Life With Father (Empire) _Nov. 8___ 382
Man Who Came to Dinner,

The (Music Box) ______ ct. 16,'30.. 408
Separate Rooms (Plymouth) Mar. 23___ 223
Sim Sala Bim (Morosco) _.Sept. 0___ 32
There Shall Be No Night
. {second engage.) (Alvin)_Sept. 9___ 32
Time of Your Life, The (sec-

ond engage.) (Guild)__-_Sept. 23___ 16
Tobacco Road (Forrest) ___Dec. 4,33 2001

Musical Comedy
Boys and Girls Together

(Broadhurst) o ____ 0 h 7
DuBarry Was a Lady

(46th St.) ___________ 6_._ 350

8
4
4
u
bert) ____ . __ Sept. 11___ 30
Louisiana Purchase (Imperia}) May 28___ 151
New Hellrapoppin (Winter
Garden) .____________ ec. 11___ 3544

Detroit Gets Feast;
W&L Stock Planned

DETROIT, Oct. 5—Detroit’s long-last-
ing legit famine is likely to turn into a
feast, according to plans announced this
week. Instead of one house playing legit,
and that dark nearly half the time, De-
troit is likely to have three going at one
time.

Newest addition is the Lafayette, which
has been boarded up for most of six years,
except when the WPA occupied it for a
few productions. This house is set for
stock, according to a deal practically
completed on Wednesday by representa-
tives of Wee & Leventhal.

Program will be for inexpensive pro-
ductions, largely thru the use of one-set
shows, 1t Is understood, with Kiss the
Boys Goodbye named as typical. Local
negotiations were just about completed,
and representatives went east to conclude
arrangements. Opening will probably be
set for about three weeks from now.

The other legitimate houses will be the
Wilson, with Shubert musical stock.
mostly new productions on a tryout basis,
and the Cass, housing regular roadshows.

New Philly Gets Legit

NEW PHILADELPHIA, O, Oct. 5—
First legit here in several years is set
for October 31 at the Union Theater,
when The Man Who Came to Dinner
will play a single performance.

(Mr. Tracey is. in point of member-
ship. one of the oldest members of
Equity, and has appeared in countless
plays, both on Broadway and on the
road. His letter, which was wunsolicited,
crpresses the viewpoint of many mem-
bers who voted against the amendment,
passed at the Equity meeting last Friday
(27), which forbids Communists or their
sympathizers to hold an Equity office.)

It is designed to glve this communica-
tion place in the columns of a reputable
Journal of our profession rather than to
post it privately to the council for two
good reasons: First, because its content
is of vital concern to every clear-think-
ing, American-minded Equity member;
and, secondly, because it expresses the
fears and feelings of a small conserva-
tive minority of calm, clear-headed ac-
tors who, at the quarterly meeting on
Friday, September 27, after several
valiant efforts had been made, found
their cause Inarticulate in the confusion
and emotionalism which swayed the
gathering.

At the outset, permit me to emphasize
the fact that neither the Equity member
whose name Is at the head of this letter,
nor any of the ladles and gentlemen
whose mind it reflects, come in any way
whatsoever within the reach or purpose
of the amendment which was passed,
designed to restrict the activities of the
small few who choose to exercise in their
own way a broad basic privilege. The
argument contained herein Is a purely
objective defense of certain mnatural
human rights which Equity has invaded;
a defense which would have been made
on the floor except for the hysteria that
was permitted to dominate the meeting,
and the barrage against parllamentary

An Open Letter to the Council |
Of the Actors’ Equity Association

By THOMAS F. TRACEY

order that was laid down by hecklers
and disturbers who contributed nothing
to the symposium but their expected
quota of “dumb show and noise.”

Since Equity felt that it was neces-
sary to purge Iitself of the accusa-
tion of Communistic control, Mr. Dull-
zell’s logical, clear-headed statements on
this point, and the resolution that was
passed later, covered the matter com-
pletely. The concern of the writer of
this letter and of the minority of whose
attitude it is a post facto expression is
for the new Equity state of mind which
permitted the illegal, discriminatory, and
wrong-headed amendment that was
loosely thought out and hastily con-
sidered to be swept to passage on a
wave of Thespic emotionalism that
should have no place in the delibera-
tions of a rational assembly of mature
men and women, even tho they be
actors and actresses.

If put to the test, the measure would
be found illegal, and the association’s
action on it unfair, inequitable, and
discriminatory. (The writer saw this
very point fought out in a court of law
many years ago, against a fraternal
organization, and the plaintiffs won
their case easily.) Without express pro-
vision In constitution and bylaws, a
chartered organization cannot legally
hold certain individual members, along
with all the rest, to all its governing
rules and regulations, to a strict ob-
servance of the letter and spirit of its
raison d’etre as a society, continue to
collect the dues of such members, expect
them to bear all the individual burdens
and responsibilities of full senior. mem-
bership, and at the same time apply
to them the disciplinary injustice of

Snarls Ironed
For Pro Groups

Equity and Dramatists’
Guild about ready to okeh
set-up for experimental
theaters

o

NEW YORK, Oct. 5.—All major points
of controversy in drafting regulations
whereby experimental theaters may be
sanctioned have been ironed out by
Actors’ Equity Assoclation and the
Dramatists’ Guild committees, whose re-
ports are now in the hands of Equity's
legal department for contractual phras-
ing. Upon ultimate ratification by the
governing bodies of both organizations
(favorable action predicted by October
15), the experimental theater plan will
be put under the auspices of the National
Theater and Academy. Equity’s five-man
board, however, will remain the con-
trolling, licensing force.

Among the more important points set-
tled by the committees are the follow-
ing:

(1) Upon sale of the play’s rights, the
experimental group will be guaranteed 2
per cent of gross receipts.

(2) In place of the difficult issue of
how much control the governing board
shall exercise over the disposal of the
play and the wording of the sales options
(Dramatists’ Guild opposed granting the
board powers of disposal normally re-
served by the playwrights), the commit-
tees agreed that the Guild’s standard
contract would remain in effect, but the
Guild would issue a supplementary con-
tract which will guarantee that no one
but the author will exercise control over
the first and subsidiary rights, and that,
in case of sale. the group will be guar-
anteed its share of the money.

Other details still to be worked out,
but not expected to block negotiations,
concern the starting point of the six-
month term during which the experimen-
tal group retains rights to the play. The
Guild suggested that the term start with
the first rehearsal, whereas AEA reps
recommend the count from the first
public performance, arguing that among
less experienced groups rehearsal may run
much longer than the Broadway standard
periods. Disposal of subsidiary rights
and percentages which will be turned
over to the group have yet to be worked
out. »
The sponsorship by the National The-
ater and Academy represents the first
activity that organization has definitely
undertaken. According to plans, the
Academy will “sponsor” and ‘“promote”
the groups, but just what practical aid
it may offer could not be learned.

“People” $4,500 in Denver

DENVER, Oct. 5.—Meect the People. the
Hollywood Theater Alliance production,
on its first road date en route to Chi-
cago, grossed $4,500 September 25 and
26 at the Municipal Auditorium. Prices
for the two night performances were
scaled from 56 cents to $2.24,

Arthur M. Oberfelder, under whose
management the show appeared in Den-
ver, has announced that Tallulah Bank-
head in The Little Forxes has been set
for Ncvember 27-28 and The Man Who
Came to Dinner for January 13-19.

withholding certain privileges and op-
portunities within the organization it-
self which are the common right and
property of all members alike. This wrong
is wicked enough per se. but when its
roots reach down to the rank soil of
religious, political, racial, class, or color
antagonism, then it is a slimy evil that
should be ruthlessly extirpated at what-
ever cost in whatever coin the expurga-
tory process may demand. The individ-
ual member in good standing has every
just right to claim and receive all the
privileges and benefits which his full
dues-paying senior membership guaran-
tees him, and you cannot withhold or
abridge these rights without resorting to
the orderly process of constitution and
bylaw amendment.

If the association demands and gets
the Individual’s full compliance, then
his just quid pro quo in turn is complete
participation in all the benefits and
privileges his organization affords. This
simple right the Actors’ Equity Associa-
tion has gone on record as destroyving in
the case of a small minority of its mem-
bers who hold certain lawful political
views. The high-handed Iillegality of

(See OPEN LETTER on page 62)
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44TH STREET

Beginning Monday Evening, September 30, 1940

THE GONDOLIERS

An operetta with libretto by W. S. Gjlbert and
music by Arthur Sullivan. Directed by
Charles Alan. Musical direction by Joseph
S. Caltry. Settings designed by Samue! Leve
a.nd constructed and painted by Studio Al-
liance, Inc. Costumes by Brooks Costume
Company. Choreography by Felicia Sorel.
Press agent, Paul Vroom. Associate press
agent, Ivan Black. Stage manager, Carlton
Bentley. Assistant stage manager, Judson
Pratt. Presented by joseph S. Daltry.

The Duke of Plaza Toro (a Grandee of Spain)
.................... +....Frank Kierman

Luiz (His Attendant) Walter Tibbetts

Don Alhambra Del Bolero (the Crand In-
quisitor) ....... 1580 B8 il O 0 o Paul Reed

Venetian Condoliers:

Marco Palmieri ............. Allen Stewart
GCiuseppe Palmieri .......... William Ceery
Antonio James Pease

Francesco . . Frederick Loadwick
Giorgio .......... B . 8o ..Ernest Eames
Amnibale .......... ... 00, Robert Eckles

The Duchess of Plaza Toro. .. .Catherine Judah

Casilda (Her Daughter) ....... Marjorie King
Contadine:
Cianetta ........cco@even. Miriam Bentley
TeSSa »vivnnrannrennnn Kathleen Killcoyne
Fiametta . o « o ae o o « o 50 apielas Janet Webb
Vittoria ... .ovviiiiinns Anne Dawson
Gilillal assisann . . o) ten ry @R o Carol Wolfe

Inez (the King’s Foster-Mother}
......................... Anna Handzlik
Chorus of Condoliers, Contadine, Courtiers,

Etc.—Sibyl Barbre, Reta Baum, Lillian Bennett,

Jeanette Bittner, Jane Bivins, Agnes Cassidy,

Marilois Ditto, Marie Fox, Dean Cehring, Kath-

ryn Lewis, Regina McMahon, Ellen Merrill, Mary

Margaret Merrill, Dorothea Mucller, Mary Ten

Eyck, Phyllis Reed, Mary Roche, Avonelle

Shaffer, Cabrielle Winship, Carlton Bentley,

Ernest Brown, William Calvin, James Chartrand,

Robert de Lany, Thomas Donahue, Clifford Jack-

son, Michael Kozak, Charles Latterner, Clenn

Martyn, Dana Maddocks, Sidney Morton, Rupert

Pole, Leonard Stocker, Frank Stone, Evans C.

Thornton.

ACT 1—The Piazzetta, Venice. ACT Il—
Pavilion in the Palace of Barataria. An Interval
of Three Months |s Supposed To Elapse Be-
tween Acts 1 and I1. Period: 1750.

There are so many pleasant things
about the Lyric Opera Comany, the
group of young singers that Joseph S.
Daltry is presenting at the 44th Street
Theater in a series of Gilbert and Sulli-
van revivals, that there is an almost ir-
resistible temptation to gloss over every-
thing else. But, after all, the youngsters
are presenting G&S in a professional
theater at professional prices and must
be judged accordingly. Judged pro-
fessionally, they appear to be a group of
top-ranking amateurs.

There are some exceptionally good
voices in the troupe; the chorus and
orchestra are directed beautifully by
Mr. Daltry, and there is a pleasant fresh-
ness about the performance. But, on
the other hand, in all the departments
that require experience, the Lyric Opera
youngsters fail pretty badly. The mag-
nificent satire of G&S, which takes a
sure and knowing hand, is painfully
maltreated, with the laughs few and far
between; there is a constant tendency
to overplay in the usual amateur tradi-
tion; the satirical songs are sung with
an almost uniform lack of effect; even
the better voiced principals show an un-
happy inability to keep their hands from
becom:ing the most prominent parts of
their anatomies; the chorus has heen
directed into a series of rigidly set
movements that look more like a gym-
nastic drill than stage background, and
the whole is overlaid with a heavy aroma

of torch-bearing. That, in general
terms, tells the story. During the
magnificent- choruses and sometimes

fine solo work, the Lyric Opera Company
looks as tho it were going to be a
world-beater; but when the equally im-
portant angles of acting, satire, comedy,
and satirical singing roll round, the
company gives a beating, not to the
world. but merely to Gilbert and Sulli-
van.

In view of its assets and shortcomings,
the troupe was probably wise to open
with The Gondoliers, which inaugurated
its season Monday night. The Gondo-
liers, having more straight singing and
less satire than most G&S, started them
off on the right track, and for the first
few moments it looked as tho a new
standard of Savoy production were about
to be set. Too much praise can’t be
given to Mr. Daltry's handling of the
music and his management of the
chorus; it’s quite probable that the
opening sections of The Gondoliers have
never been given better treatment.

And the youngsters playing the
younger leads all perform commendably.
In William Geery, for example, the Lyric
crew has one of the finest young G&S
tenors within memory. With a lovely,
lyric voice that he uses to excellent
advantage, Mr. Geery also shows an
ability to fit into the G&S scheme.
Vocally and otherwise, he’s very near
the top. And not far behind is Allen

New Plays on Broadway

Reviewed by Eugene Burr

Stewart, a pleasant and fine-voiced
baritone who plays Marco. Kathleen
Killecoyne is a vocally acceptable Tessa—
tho her hands do insist on getting
into attitudes almost as queer and quaint
as those of the Gentlemen of Japan—

and Mariam Bentley shows terrific
possibilities in the soprano role of
Gianetta. Except for a lack of depth

in her breathing, Miss Bentley displays .

an outstanding voice. She’s way ahove
average right now; in a couple of years,
if she works in the right direction,
there’ll be no holding her. Marjorie
King does a better vocal job with Casilda
than were accustomed to hear, and
Walter Tibbetts is an acceptable Luiz.

But the satirically key roles of the
Duke and the Grand Inquisitor suffer
badly at the hands (and voices) of
Frank Kierman and Paul Reed respec-
tively. Mr. Kierman is totally ineffective
as the Duke, never getting his perform-
ance into proper focus and really scoring
only when he takes over Martyn Green's
little skipping dance step during the
Etiquette number. As for Mr. Reed, he
stamps thru his role missing all of the
finer points and never cashing in on
its humor, and seems far too interested
in getting the lyrics out properly to give
the music its necessary value. Catherine
Judah, as the Duchess, is the only mem-
ber of the company who reads with
professional point, but her voice is
hardly any better than that of a
D’Oyly Carte company contralto. That
isn’t very good.

The amateurishness that is the dis-
tinguishing defect of the company will
probably be overcome with the aid of
time and smoother stage direction. Also,
it may have been caused in part at

least by the excitement of a Broadway
opening. In any case, the company has
real possibilities in certain spheres, and
Mr. Daltry’s musical direction is to be
unreservedly commended.

BROADHURST

Beginning Tuesday Evening, October 1, 1940

BOYS AND GIRLS TOGETHER

A revue starring Ed Wynn. Dialog by Ed Wynn
and Pat C. Flick. Lyrics by Jack Yellen and
Irving Kahal. Music by Sammy Fain. Staged
by Ed Wynn. Dances directed by Albertina
Rasch. Settings designed and painted by
Oden Waller. Costumes designed by lrene
Sharaff and executed by Veronica. Musical
director, John McManus. Orchestrations by
Hans Spielac. Additional arrangements by
Russell .Bennett and Don Walker. Settings
constructed by McDonald Construction Com-
pany. Press agents, Richard Maney and Ted
Goldsmith, Stage manager, Herbert Burns,
Presented by Ed Wynn.

PRINCIPALS: Ed Wynn, The De Marcos, Dave
Apollon, Jane Pickens, Jerry Cooper, Walter

" Long, Lucienne and Ashour, Sally Craven,
Florence Foster, Marjorie Knapp, Edna Sedg-
wick, The Six Willys, Paul and Frank La
Varre, Al Baron, Jack Connover, Dick and Dot

Remy,

SHOWGIRLS: Dorothy Koster, Drucilla Strain,
Lynn Lawrence, Mira Stephans, Iris Marshalf,
lone Smith, Kay Paulsen, Dell Parker.

DANCING CHORUS: Bitlie Bernice, Betty Bart-
ley, Trudy Burke, Elcanor Brown, Maude
Carrol!, Gloria Costa, Patricia Deering, Adair
Dollar, Helen Devlin, Cloria Caffey, Georgia
Jarvis, Eleanore Marek, Mary Joan Martin,
Hazel Nevin, Mary Ann Parker, Jane Petri,
and Davenie Watson.

There can be no doubt, particularly
after the opening of Boys and Girls To-
gether at the Broadhurst Theater Tuesday

Out

ont

By EUGENE BURR
T IS triply heartening that the Actors’ Equity Association, at its meeting last

Friday (27), gave an overwhelming vote of confidence

to Paul Dullzell, its

executive secretary, in his dealings with Representative William P. Lambertson of
Kansas, who had accused scveral Equity councilmen of Communism.

Mr.

Dullzell, in his efforts to uphold the basic guarantees of Americanism,

had come perilously close to being the butt of Communist charges himsclf—a fate
that seems inevitable, these days, for anyone rash enough to defend the theories

of our Founding Fathers.

Such intimations were, to anyone who knows either

Mr. Duzzell or his record, the height of absurdity; they’d have been funny if they

weren't tragically indicative of a growing Fascist spirit in American thought.

At

any rate, the membership of Equity disposed of them in a way that proves the

American way of life still continues.

The same meeting also passed a resolution condemning Communism, Fascism,
and Nazism, and (after a spirited debate) added to that resolution an amendment
brought forward by Winifred Lenihan, forbidding members of such groups to hold

Equity office.

of Equity’s oldest members, appears elsewhere in this issue.

A comment upon that amendment, written by Thomas F, Tracey, one

This corner can only

add that, since the amendment also includes in its ban members and sympathizers

of “any Fascist party,” Equity had better

do some clarification immediately.

Certain Democrats have called the Republican Party fascist; certain Republicans

have called the New Deal fascist.

Unless Miss Lenihan or someone else does a bit

of defining, it will be quite possible to prevent either Democrats or Republicans

from holding Equity office.

As for the original resolution condemning Nazism, Facism, and Communism,
this corner is in hearty agreement with it. As a matter of fact, I wish the meeting
had gone a step further and condemned all those who put the interests of any

alien power whatsoever above the interests of the United States.

Except that such

wording would haye condemmned some of those most prominently supporting the

resolution.

x

%®

EANWHILE, Congressman Lambertson, in addition to adding still more ma=
terial to The Congressional Reccrd, gave an interesting reason for labeling one

of his victims with the stigma of Communism. It should prove fear-provoking to
every American who hopes against hope for the continuance of a free theater in
America, since it indicates the extent to which free opinion in the arts may be

throttled.

In reply to protests, Congressman Lambertson wrote to one of his theatrical
victims and told him that he had been accused of Communism because at an
Equity meeting he had voted to allow a resolution favoring peace to reach the
floor after several Equity officials had ruled it out of order.

In other words, the Congressman is saying that you are a Communist if you
want peace. More than that, he is saying that you are a Commtinist if you are
merely willing to allow the supporters of peace to be heard.

I'd always believed that willingness to hear all views was the mark not of a

Communist, but an American.

AMERICAN ACADEMY OF DRAMATIC ARTS

t
;

FOUNDED IN 1884 BY FRANKLIN H. SARGENT ’
THE foremost institution for Dramatic and Expressional Training in America.
The courses of the Academy furnish the essential preparation for Teaching
ard Directing as well as for Acting.

\

FALL TERM BEGINS OCTOBER 26TH
FOR CATALOG ADDRESS SECRETARY, ROOM 145, CARNEGIE HALL, NEW YORK

//

night, that Ed Wynn is a very funny
fellow. But there can also be no doubt
that too much apple pie or strawberry
shortcake or even laughing gas is apt to
dull the enjoyment of the partaker. Mr.
Wynn, tho very funny, has still to learn
the value of restraint. You get so much
of his addle-pated and sometimes hilari-
ous humor in Boys and Girls Together
that you begin to wish for a nice, relaxing
excerpt from Hamlet, just to relieve the
tension. .

At first glance, so many are the good
things that Mr. Wynn has assembled in his
various roles as producer, director, dialog
writer, and star, it is hard to see how
there could be too much of anything.
Yet on second night the show began to
drag before the first-half curtain came in
sight; and, from reports of the opening,
it appears that a terrific amount of ma-
terial had been lopped out even then.

Among the good things are performers
of excellent ability, including several new-
comers to legit; a good deal of excellent
material, a lot of which is unfortunately
stretched out just long enough to lose its
best effect; the underlying idea, which is
very cute and consists in having Mr. Wynn
come out to tell in what ways his show
differs from all other shows, then present-
ing typical bits of such other shows and
thus rounding out a very full evening;
the magnificent costumes designed by
Irene Sharaff, which are among the love-
liest within memory and constitute one
of the show’s most outstanding features;
a lovely and capable dancing chorus; and,
of course, Mr. Wynn himself. On fre-
quent occasion in the current show he

(See NEW PLAYS on page 28)

OUT-OF-TOWN OPENINGS

“Panama Hattie”

(Shubert Theater)
NEW HAVEN, CONN.

A musical by Herbert Fields and B. G.
DeSylva, with music and lyrics by Cole
Pcrter. Presented by Mr. DeSylva in cos-
tumes and scenery by Raoul Pene Du-
Bois, with a cast headed by Ethel Mer-
man, Arthur Treacher, Betty Hutton,
Jomes Dunn, Phyllis Brooks, Joan Car<

.roll, and Rags Raglend.

B. G. DeSylva will have three hits on
Broadway when this one arrives, but his
latest is not necessarily the best. Un-
like DuBarry Was a Lady and -Louisiana
Purchase, Panama Hattie is an involved
book with gags that occasionally fall flat.
It needs a lot of weeding out and pos-
sible shifting of cast, for Ethel Merman
is not adequately supported and is re-
quired to work harder than she should
to keep it moving. James Dunn, par-
ticularly, is weak in the singing parts.

The tunes being hummed after the
premiere here were What Say, Lel’s Be
Buddies; Who Would Have Dreamed, and
My Mother Would Love You. People
were giggling over the comedy of They
Ain’t Done Right by Our Nell and You
Said It.

Betty Hutton and Arthur Treacher
shared generously in the applause, and
there was unanimous approval of the
novel dances arranged by Robert Alton
and the vividly colorful costumes, sev-
eral of which may be responsible for
fads in ladies’ fashions.

The presence of soldlers and sailors in
the cast and plenty of headdresses and
vulture feathers in the parades makes
Panamae Hattie a festive entertainment
for the conscription season.

Julian B. Tuthill,

“The Enchanted Well”

(Tivoli Theater)
SAN FRANCISCO, CALIF.

Civic Opera Guild tried to bring music
back to the Tivoli Monday night but was
doing it the hard way, with inspiration
that was nine-tenths perspiration.
L. Sabrana, a local banker with European
musical training, supplied the book, mu-
sic, and lyrics to a loosely contrived
story.

Its artificialities were consistently un-
redeemed, with a few exceptions, in the
acting, singing, and dancing. The book,
a mechanically contrived affair, altho a
few of the musical numbers are com-
mendable.

Story deals mainly with the love af-
fair of a Spanish tavern keeper’s jealous
daughter and her rival, the governor’s
niece. The effects of love draughts from
the well upon the various principals are
aimed at comedy that never quite comes
off.
Musical Director Frederic Carroll’s
choruses are fairly effective, and Fran-
cesca Ludova’s ballet teaming with
George Pring is skilled. Prospects for
any run or return on the investment
are nil. Edward Murphy.



18 The Billboard

=

NIGHT CLUBS-VAUDEVILLE

Conducted by PAUL DENIS — Communications to 1564 Broadway, New York City—SAM HONIGBERG, Associate

October 12, 1940

UNITS

Producers Blame Unit Scarcity |

On Lack of Available Film Names;
14 Big Units Out; Many Smallies

NEW YORK, Oct. 5,.—Despite new units
being put on the road, the shortage of
first-class units suitable for large
houses is still apparent. Unit producers
claim the primary factor causing the
unit scarcity is the shortage of film
names. One important agent just re-
turned from a month on the Coast re-
ports that film stars are unwilling to
desert Hollywood as long as the slightest
chance remains for a part in a picture.
Many film names claim that the start
of a personal-appearance tour, either as
a unit or as a single, is considered in
Hollywood as an automatic admission
that they find roles difficult to get.

Younger film players, however, are
usually more willing to go on the road.
Producers claim that a p.-a. tour will
give them a chance for a build-up. How-
ever, film players who have appeared in
pictures too infrequently don’t always
Justify their salary at the vaude box
office.

Another factor causing the shortage
of units is the fact that many of the
larger houses maintain their own pro-
duction staffs and are unwilling to bear
production costs of road units. These
houses prefer to book a single name
and have their own staff do the staging.

One unit producer, Harry Howard,
made two fruitless trips to the Coast in
an effort to sign names. He was forced
to produce the second edition of his
Hollywood Hotel Revue without film
names. The cast includes the Diamond
Brothers, Bobby Morris, six Lindy Hop

teams from the Harvest Moon contest, "’

and a line. Opens at the Plymouth,
Worcester, Mass., October 7 and is sched-
uled for the Century, Buffalo, October
11; RKO Strand, Syracuse, October 18,
and the RKO Temple, Rochester, Octo-
ber 25. This unit will open the latter
house for vaude for the first time in
several years., Howard is. also planning
the World’'s Fairest Revue unit.

Fischer Revue on Road

The closing of the fairs at San Fran-
cisco and New York will also release
several units. Clifford C. Fischer’s sec-
ond edition of the Folies Bergere, after
the run of the San Francisco fair, is
current at the Golden Gate, San Fran-
cisco, and will play the Coast territory.
Appearance of this show in the East is
improbable for some time. The William
Morris Agency is handling this unit.

From the New York Fair Mike Todd’s
Streets of Paris is also set for a tour,
with Bill Miller handling the unit.

Another new unit is also in produc-
tion, with Charles Yates, of Consolidated
Radio Artists, setting up the dates. The
outfit will include Fifi D’Orsay, Ann
DuPont’s band, Marie Bartell and the
Williams Brothers, and Stars on Strings,
a puppet act.

Benny Davis’s new edition of Stardust
will open at the Strand, Syracuse, Oc-
tober 11. The unit is also set for Loew’s
State here October 17. The combo will
include Dorothy Kelly, Harrison Sisters,
Raymond Baine, Ruby Ring, Bob and
Betty Brown, Duke Art, Marie Austin,
Two Caballeros, and Jerry Bressler.

Louella Parsons is also set to take a
new unit out this year. Already signed
for the tour are Illona Massey, Sabu,
Brenda Joyce, Binnie Barnes and her
new husband, Mike Frankovitch, and Bill
Orr. Another name will probably be
added. No dates are as yet set. Music
Corporation of America is booking it.

Also booked by MCA is the Laurel and
Hardy unit, which played the Orpheum,
Omaha, last week. The unit contains,
besides the comic leads, a line of 10
Danny Dare girls; Cass, Owen, and
. Topsy; Lew Parker and Company, MaXine
Conrad, the Fredericos, Darlene Gardner,
and carries its own band leader, Carlton
Kelsey. This 32-page unit also carries
its own gag man and company manager.
Further full-week dates for this unit
include Riverside, Milwaukee, Octoher
4; Chicago, Chicago, October 18, and the
Lyric, Indianapolis, November 2.

Siegel Plans Protegee Unit

Al Siegel, local vocal coach, is also
mulling a unit to consist of his own

finds. Probable personnel will include
Ethel Barrymore Colt, Connie Russell,
Joan Merrill, and the Ross Sisters.

In addition to these units, shows al-
ready on the road include Bali Bali, set
up by RKO for its own houses; George
White's Scandals, Joe. Penner’s outfit,
George Jessel unit, Funzafire, Blackstone,
and Sally Rand, who will not work thea-
ters until the completion of her run at
the Club Bali, Philadelphia, which begins
October 9.

Producers and bookers would like to
see more units in operation, since units
are easy to sell and buy and are instru-
mental in opening new territories.

There is, however, the possibility that
new units suitable for class houses will
be formed. As picture commitments be-
come more definite, players may be per-
suaded to go on the road.

Already available for p.-a. tours are
Edmund Lowe and Ann Dvorak, who are
teamed and will play the State-Lake,
Chicago, October 11. There is also a
likelihood that Simone Simon will be
paired with Eddie Foy Jr. for a tour
which will include Loew’s State, New
York.

Nixon-Grand To Go

PHILADELPHIA, Oct, 5.—Nixon-Grand
Theater. most popular house here in the
old vaude days but dark for many years,
will make way for a parking lot. House
had made several attempts to keep open
with traveling units and colored stage-
shows.

Shenandoah Club Adds Stage

SHENANDOAH, Va., Oct. 5.—Club Ver-
bena is installing an air-conditioning
plant in preparation for next summer’s
trade. Further alterations include a new
p.-a. system and a stage in the dining
room.

Floyd Stanley operates the spot.

NAMES

Minister Uses Night
Club for Bible Class

WEST ALLLS, Wis,, Oct. 5.—Rev.
Raymond H. Ewing, of the Blue
Mound Community Baptist Church,
is conducting a young people’s Bible
class Sunday mornings in the Club
Sahara, the church-approved liquor-
less nitery here.

The Reverend Ewing took over the
night club for the class when his
church proved too small. A few of
the Bible students have been re-
cruited from Ray Tomson's ork, which
plays the Club Sahara.

Philly Niteries
Hit by Liquor
Board Citations

PHILADELPHIA, Oct. 5.— Biggest
gloom in local nitery circles was cast
last week when 10 leading spots were
cited for revocation of license by the
State Liquor Control Board, all charged
with Sunday sales and entertainment.

In the downtown 2zone, all but Jack
Lynch’s Walton Roof and Ike Beifel's
1523 Club were cited. Hearings on the
charges will be held October 10 and 11.

Board’s citations also included 10
other clubs around town and two night
clubs at near-by Chester, Pa., the Seven
Seas Cafe and Martin's Cafe, charged
with allowing “obscene” entertainment.

Henry in Charge of
Morris Club Dept.

NEW YORK, Oct. 5~—William Morris
Agency has formed a club department,
with Dick Henry in charge. This is first
time this office has gone after private
entertainment dates, altho it has often
sold acts to club bookers.

According to Henry, the department
will be set up so that middleman costs
will be eliminated.

Henry was formerly in the foreign de-
partment of the Morris Agency, but the
war ruined this field.

Maisie Writes—Things Are Tough,
But She’s Learning Agency Angles

Dear Paul Denis:

HAVEN'T written you for a long time, Paul, but Hal and I have been having

so many troubles that we just haven’t had time to write.
We've been teamed now for more than a year and a half

how conditions are.

You Know

and worked only four and a half weeks—four weeks at break-in salary, and
a half week at If Money (if you make good, you get another $5 a week). We also
played 383 benefits, 43 auditions in rehearsal halls, and 26 auditions in floorshows
“t0 see how the customers like you.” Our longest run was in Joe Pursent’s office,
where we visited for five weeks consecutively, playing the left armchair and the
folding chair near the door from 1 to 4 p.m. daily.

The run in Joe’s office wasn’t bad because I was busy all the time reading
back issues of The Billboard and Hal was busy figuring out on the margins of
The Racing Form how much money we are going to make with our hew ballroom
act. . . .

We hung around Joe Pursent’s office so much that it wasn’t long before all
the other acts recognized us as Joe's star act. They kept away from our favorite
chairs and even left messages for Joe with us. One of the acts was a juggler who
had lost his mind, and he always wrote out a personal check for us every day. He
always gave us a $1,000,000 check, but when the stock market fell he would
sometimes cut us to $100,000. Once he got into a fight with Joe Pursent and didn’t
leave a check for a week. Finally. Joe made up with him by promising him a
definite “mavbe” on a club date. The poor juggler was overjoyed, because Joe was
the first agent who ever gave him a maybe on a job and really meant it.

Hal and I learned quite a bit while hanging around at Joe’s office for so long.
We know now that a smart agent never says “Yes” or “No.” He aways says ‘“Maybe.”
To relieve the monotony he often savs to acts ‘““come around tomorrow” and to
employers “I got something terrific, and it won't cost you much.”

Once Joe was absent-minded and said “it won’t cost you much” to an actor,

and “come around tomorrow” to an employer—and did he have to do a lot of
explaining!
A successful agent must have a protege who made good.
Every agent must be able to point to some movie star
and say, “Why, Deanna used to play kiddie club dates for me. I booked her first
good job. I remember the day I called up Darryl and told him about Deanna. Yes,
sir, I'll bet Deanna would go crazy with joy if I dropped in on her some day in
Hollywood.”

So, you see, Paul, we're getting wise to this agency business. Some day, when
we can’t get work, Hal and I might open our own agency. But, first, we must find
a protege who will be famous by the time we become agents. Got any sugIgsefgons?

‘MA A

And another thing.
That’s absolutely essential.

Miami Night Clubs
Set for Season;
Union Warns Gals

MIAMI BEACH, Fla., Oct. 7.—Five
0'Clock club will reopen about November
1, according to Sam Barken, owner.
Barken, recently returned from New
York, has hired Pancho’s orchestra to
open December 12. Arthur Warren’s
band will start. Both are MCA units.
De Moya’s rumba band will work thru-
out the season. Barken operates without
shows, but has continuous music from
4:30, cocktall time, until 4 am. The
club is opening fog its fifth season.

Mother Kelly, back from a season at
Saratoga, will open his Miami Beach club
around November 1. Kelly has again
hired George Owen and Tony Parker,
singing team, to head the show. This
will be the third season for the duo.
There will also be a girl singer and Don
Baket’s band. Kelly intends to put in
a small dance floor this year.

Kitty Davis, Chicago night spot opera-
tor, is now in Miami Beach with her
husband dickering for a club site. The
Davises have been most Interested in the
Belmont Club, altho the Club Conti-
nentale has also been mentioned.

The Miaml musicians’ union is defi-
nitely against non-union women leading
bands and playing any instruments.
Even if girl only shakes marracas or
beats the claves, she is classed as a mu-
sician and must be union. All she can
do is appear in front of the band and
sing. Many clubs that have considered
hiring rumba units with girl leaders are
now in a quandary.

Pete Clifford, emsee, will operate his
own club this year. It wlill be called Pete
Clifford’s Club, on the site of the Polo
Club.

El Chico, Miami Beach, {s walting the
suit which th eawner of the E! Chico,
New York, threatens. The name “El
Chico” was incorporated in the State of
Florida several years ago by owner Paul
McCastland. He is the sole owner of the
club now, his former partner, George
Wells, selling out and going to Call-
fornia.

George MacArthur is now assoclated
with the Sunny Isles Club, North Miami
Beach. MacArthur Is known for spon-
soring odd but successful night club
ideas.

Abilene Fair

Floorshow Again

FORT WORTH, Tex., Oct. 5.—Abilene,
a town of only fair population, west of
this city, is bringing on a big show in
connection with its West Texas Fair,
October 7-12,

Johnny (Scat) Davis’s band will play
for dancing and the floorshow, which
will feature Dixie Dunbar and other acts,
booked by Music Corporation of America.

This fair experimented successfully
with night club shows last year.

Orta To Stage for Bali

NEW YORK, Oct. 5.—Sergio Orta, pro-
ducer of shows at the Havana-Madrid,
will do the floorshow for the Club Bali,
Philadelphia, starting December 11. Orta
will do also emsee. This is the first pro-
duction to be done by Orta outside New
York. Diosa Costello will probably be
the headliner.

Music Corporation of America, booker
of the spot, says this show does not pre-
clude a change of policy for the Bali.

Allentown Gets Hirst Unit

ALLENTOWN, Pa., Oct. 5.—Lyric Thea-
ter here returns to the Izzy Hirst wheel,
showing the units Fridays and Satur-
days. Shows come in from near-by
Reading, Pa., where they play the Or-
pheum Theater Wednesdays.

Manny Davis Is now managing the
Lyric here, former manager Jack Beck
going to Utica, N. Y., for one of Hirst’s
houses. David Brodsteln again at the
helm in Reading.
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1,000-Seater Puts
Big Clubs Back on
Stem; Others Open

NEW YORK, Oct. 5.—Huge night clubs
will make a return to Broadway with the
opening of Treasure Island on the site
of the:former Ivan Frank’s Hofbrau. The
spot will seat about 1,000 and is being
decorated with scenes from the Robert
Louis Stevenson novel. The club will
have a band and girl-show policy. Nano
Rodrigo will provide the music, with
Wally -Wanger readying a girl line. A
popular-price policy will be in effect.
Nato De Angelis, who will manage the
spot, is reported to be one of the backers.
The management of the Swiss Pavilion
at the World’s Fair is also reported in-
terested financially in the spot.

The former New Hollywood Restau-
rant will take on a new name and policy
with its reopening as the Club Tropicana.
Ella Pitzgerald and her band will head
the first show.

The Algonquin Supper Club will start
its second season October 15, with Greta
Keller in the show. This will mark her
second season at this spot. The room
has been enlarged by merging the Oak
and China rooms with the club.

The opening of Joe Moss’s new Fair-
way Yacht Club has been postponed
until Thursday (10). The management
claims the postponment is due to the
difficulty of signing proper talent. The
club, situated on the East River, will
have three decks and will seat about 250.

The Raleigh Room of the Hotel War-
wick will reopen October 15 with Ray
Benson’s ork. This will be the first
season that this room will have a full-
size crew. One specialty act will also be
on the program. MCA is booking.

A new spot will open on 52d Street
October 10 with the bowing of the Club
Waikiki. A Hawaiian policy will prevail.
The name of this club has been changed
from the Club Samoa.

The Greenwich Village Inn, operated
by Jim Riley, has postponed its opening
to Tuesday (8).

Kenmore, Albany,
Has Good Floorshow

ALBANY, N. Y., Oct. 5.—One of the
most artistic dance acts to appear here
in the past two years is Marc and Paul
Faulen, featured in the new floorshow
in the Rainbow Room of the New XKen-
more Hotel. Berteath the classical adagio
shines a quality of free and physical
movement, expressed beautifully.

Burton and. Kaye offer an amusing
satire on the modern dance, while Margie
Bane and Bob Wilde present an acrobatic
dance a little off the beaten path. Kittie
Morrison, whose exhibition of muscular
cohtrol and difficult contortions created
such a sensation last week, is held over.

Terry Shand, with Louanne his en-
gaging vocalist, carries on with his band.
Band has five Coast-to-Coast broadcasts
a week. Gene Prigle and his rumba band
alternate for continuous dancing during
the evening. G. W. Herrick.

Impersonators
Back in Camden

CAMDEN, N. J, Oct. 5—Mrs. Adella
Oreb has converted her German Kitchen
into the Gaye Club, opening this week,
with Walt Whittle managing. Floorshow
will be a revue with Texas Plante, Jo
Ann, Sandy, Frances, and the Triad
band. Marks the first showing of fem
impersonators here in many years, altho
many outside roadhouse spots have
been featuring them.

With a race ftrack assured for the
territory, local clubs are preparing for
bigger things, having won a long fight
for a referendum on keeping bars open
Sundays.

Dale’s Inn, at near-by Haddon Heights,
will relight as Abe’s Browning Lane Inn,
with Mrs. Abe Morrovitz operating.

Units for Milwaukee

MILWAUKEE, Oct. 5.—Starting yes-
terday (4) with the personal appearance
of Joe Penner, £ J. Weisfeldt’s Riverside
has booked the Laurel and Hardy, George
Jesse! and Louella O. Parsons units for
future weeks

W.-B. Club Reopens

WILKES. BARRE ra.. Oct. 5—The
“‘Travelers: Club has reopened for the
season with a local crchestra and weekly
or bi-weekly lines, singer, and emsee.

Buy an Encyclopedia

WESTON, Conn., Oct. 5—Cobb’s
Mill Inn is making a bid for the in-
tellectual trade by introducing a
series of lecture luncheons. Frazier
Hunt, war correspondent, will be the
first speaker of the series and will
talk on “Propaganda in America.”

If this is the start of a trend, then
Einstein may develop into the high-
€st priced night club entertainer in
America.

Names for Lowell
Auditorium Sundays

LOWELL, Mass., Oct. 5,—Sunday name
vaude has been revived at the Lowell
Memorial Auditorium here under the
sponsorship of Eddie McMann, local
sportsman.

Already appearing on the shows, which
hegan September 22, were Cab Calloway
band and Helen Morgan on the opening
show, and Rudy Vallee band and Shep
Fields band the following week.

Belle Baker and Russ Morgan will head
the bill October 6. Ben Bernie has been
booked for October 13.

The sponsors hope to continue the
shows for 40 Sundays.

Sunday Vaude for Rutherford

NEW YORK, Oct. 5.—Rex Tl1e'1ter East
Rutherford, N. J., will renew Sunday
vaude October 6: The initial bill in-
cludes Lewis and Ames, Al FPerguson,
Rhythm Rascals, and Wynn and Hurwin,

Marty and Irving Barrett book.

Roxy, Atlanta, to Open

ATLANTA, Oct. 5—Roxy Theater will
open October 20 with a name-band pol-
icy. Ina Ray Hutton will headline the
first show. Also hooked for that house
is the Tommy Tucker band for November
17. Intervening dates are tc be set.

Music Corporation of America is serv-
icing the house.

Loew Settles Out
Of Court Bridg’t
Auto Crash Suits

NEW YORK, Oct. 5.—=Settlement out
of court has been made between attor-
neys representing six performers in-
volved in an auto crash May 25 and at-
torneys representing Loew’s, Inc., WHN
Artists Bureau, and the Poli Theaters of
New England.

Legal action was taken as a result of
an auto crash in which Jay Bee (Schrift-
man) and Max Maurice were killed. Jay
Bee was killed instantaneously, while
Maurice died a week later. Those in-
jured in the crash were Natalie Boyle, Al
Vincent (partner of Maurice), Estelle
Shurry, and Paul Gerson. The crash came
as a result of the blowout of a rear tire
when the car (a nine-year-old) was on its
way to fill a one-night vaude stand at the
Loew Poli Theater, Bridgeport, Conn,

Details of the amounts of the settle-
ment were not made public by the attor-
ney. However, it was learned from the
Surrogate's Court that the estate of Jay
Bee received $7,250. Approval is expected
to be made Monday (7) of the settle-
ment of Miss Shurry who was awarded
$500. Both of these settlements need
the Surrogate’s appoval.

All the claims were settled en masse.
Attorneys representing the litigants in-
cluded Jonas Thomas Silverstone, John
M. Keesing, and George Abrams,

Settlement of these suits came as a
surprise, since the Loew legal depart-
ment indicated that the litigation would
go to the courts and disclaimed any legal,
or moral responsibility for the mishap.

The performers were booked by the
WIN Artists’” Bureau, a Loew subsidiary.
Original papers filed by the plaintiffs
accused the defendants with negligence
in failing to provide safe transportation.

The car making the trip had no public
carrier license and was bought by
Maurice for less than $100.

Club

New York:

FLVIRA RIOS has been set for thes
Rainbow Room show beginning Decem-
ber 3. . .. ROMO VINCENT has signed
for another four weeks at the Hurricane,

. JOHN BUCKMASTER, now at tha
Plaza, will go to the Savoy Plaza Janu-
ary 30.

VALERIE DESLYS, dancer, titled The
Girl in Cellophane, who opened recently
at the White Way Casino, Flushing Pair,
comes from Rudd’s Beach Club, Schenec-
tady, N. Y. Also known as Betta Dodd.

* L *®
Chicago:

ANGELITA HARMES is the new vocal-
ist in the Glass Hat at the Congress
Hotel, singing with the Joe Vera combo,
which is completing its eighth month
at the Glass Hat. . . . JACKIE HILLIARD
is emseeing at the 606 Club. . CARL
MARZX, light-up clown, has completed
four vears in the College Inn of the
Hotel Sherman and shows no sign of
losing popularity. . The TERRIBLE
SWEDES (Jack Ring, Pete Peterson, and
Frank Bradley) have opened an indefinite
engagement at Old Hickory Inn. . . .
MARY JANE TICE. young Los Angeles
accordionist, is in Chicago for night
club and radio work.

ST. CLAIR AND DAY and the Ross
Sisters open October 12 at Edgewater
Beach for the David P. O’Malley office,
which also has booked Joe and Betty Lee,
dance team, for the show to fcllow. .
RAY LYTE, of the O'Malley office, also
has booked the Mangean Troupe, the
Littlejohns, and Ballard and Ray for the
new show at Colosimo’s October 31,

* * *®

Atlantic City:

WAYNE SCULL has taken over the
management of Wayne’s Inn.
JACKIE WHALEN winds up five months
at Club Nomad, being succeeded by
LESTER LEE. . . THE GREAT LeROY
takes over at Ritz-Carlton Hotel. .
THERESA OLIVER and AUDREA two
newcomers at Gables Inn. . . . MAILEEN
GLORIOUS, local radio songstress, makes
her bow at the Wagon Wheel.

TOM McDONOUGH goes into a week-~ end
policy at his Erin Cafe for the fall
season,

alent

Philadelphia:

CLIFF HALL set to return to the
Bellevue-Stratford Hotel lounge. . .
DOROTHY JOHNSON takes over the
lead at Open Door Cafe. . DIGATANOS
added starters at Club Bali. . ROY
SEDLEY in the lead spot at Palumbo’s.

. ALAN GALE back this week at
Stork Club. ALYCE CERPF at
Carroll’s new nitery. NORA WIL-
LIAMS back at Venice Grill.

* * *

Here and There:

ARCHIE ROBBINS will join the Sally
Rand unit which starts at the Club
Bali Wednesday (9). . . . GOWER AND
JEANNE go to the Baker Hotel, Dallas,
October 18. . . . FLORENCE AND BOB
ROBINSON are current at the Little
Rathskeller, Philadelphia. . . VERA
FERN is set for the Beverly Hills Coun-
try Club, Cincinnati, October 31. A
ETHEL SHUTTA is in the new show at
the Chez Maurice, Montreal. . . . CAR-~
MEN MIRANDA opens at the Chez Paree,
Chicago, October 18. On the bill are also
Sampson and Bailey. . . . MIMI KELLER-
MAN is set for an extended run at the
Troika, Washington. . . . YVETTE DARE
is set for the Latin Quarter, Boston, for
November 11. Also booked at that spot
are Pierce and Harris Novembher 11 and
the Antaleks for October 13.

ROSE MARIE after completion of two
weeks at the Ohio Villa, Cleveland, goes
to the Bowery. Detroit, October 14. . . .
JOE KENNEDY, a former performer, is
now golf pro at the Municipal course,
Knoxville, Tenn. . . . THE DE LA MARS,
a Latin dance team, returned to the
Roosevelt Hotel, Jacksonville, Fla., after
an extended stay at the Club Bali, Miami.

ETHEL SHUTTA, after winding up at
Beverly Hills Country Club, Newport,
Ky., remained over in Cincinnati a few
days to take in the first two games of
the World’s Series with her husband,
George Kirksey. JOHNNY KAAT-
HUE'S Royal Hawaiians return November
8 to the Hotel Gibson’'s Sidewalk Cafe,
Cincinnati, where they hold the long-
run record. THE CAPTIVATORS,
male stroller trio, go into the Cocktail
Terrace of the Netherland Plaza. Cingin-
nati, October 14, succeeding Jack and
Jill, . . JEAN MARSHALL, accordion-

Big Versailles Opening

NEW YORK, Oct. 5—The formal
opening of thé season at the classy
Versailles yesterday (4) was one of
the most impressive in years.

Audience included many top celeb-
rities and the show, tho consisting of
only two acts, lasted 80 minutes.
Both Sheila Barrett and Paul Draper
stayed on for 40 minutes each on the
floor.

More AGVA Meets
On Kelly; “Red”
Charges Denied

NEW YORK, Oct. 5.—Due to further
deliberation between the national exec-
utive board of the American Guild of
Variety Artists and. its executive secre-
tary, Hoyt S. Haddock, the formal rein-
statement of Tom Kelly to the post of
exec secretary of the Philadelphia local
has been delayed. #Haddock would nodt
comment on the matter.

The board, in the meantime, has been
busy dispatching a formal statement to
the press denying charges that AGVA
has any Communists within its ranks
or permits any foreign “isms” to flourish
among the members or officers. State-
ment issued by Dewey Barto, president,
reads: “With a view to eliminating some
of the scurrilous criticism against AGVA,
its officers, employees, and members, the
National Board adopted a resolution ex-
pressing its unalterable opposition to
communism, fascism, nazism, and any
other foreign isms. That there may be
no criticism on the part of anyone to
the effect that this action was simply
window dressing, the National Board
went further and resolved that any per-
son who is proven to be a member of
any such organization, or sympathetic
with any such organization, shall be in-
eligible to become a member, hold office,
or in any way be in the employ of the
guild.,”

Haddock this week wrote a letter to
Congressman William Lambertson deny-
ing charges that he is either a Com-
munist or has ever been a member of
the party. Lambertson has been lam-
basting theatrical unions, claiming that
there are plenty of ‘“Reds” among its
members.

PHILADELPHIA Oct 5~—In spite of
action taken *hy the national board of
AGVA, Tom Kelly, ousted local executive
secretary, is still out and office is being
handled by Lee Traver. Furthermore,
Travers was seated as AGVA’s dele-
gate to the Central Labor Union this
week. The local members rallying around
Kelly having resolved to secede from the
union, it is expected that XKelly will
revive the independent United Enter-
tainers’ Association.

NEW YORK, Oct. 5—New York local
of AGVA won a closed shop this week
with Cafe Society uptown. Minimums
call for $45 for principals. Spot uses
colored talent.

Alliance Gets Shm:sv

ALLIANCE, O. Oct. 5—PFirst stage-
show of the new season at the Columbia
Theater here will be Bell’s Hawaiian Fol-
lies unit October 11 to 12, reports Ray
Wallace, manager.

House has heen maintaining double-
feature first-run films all summer.

Units will be offered one and two days
thruout the fall and winter season
whenever avaijlable, Wallace said.

ist, is back in the Keyhole Bar of Hotel
Gibson, Cincinnati.

COLEMAN CLARK opens at the Mount
Royal Hotel, Montreal, October 7. While
in Paterson, N. J., his troupe of table
tennis exponents played the police bene-
fit show. . . . MICKEY L.ORRAINE, after
a lengthy illness, is convglescing at her
home in Huntington, Ind. . . DON
RICARDO opened October 4 at the Bis-
marck Hotel, Chicago. RAVAYE
AND MARGO are playing Curly’s. Calfe,
Minneapolis, on the bill with George
Givot. . LEW FOLDS, after a run
at the Chez Ami, Buffalo, opened at the
Rayv-Ott, Niagara Falls, N. Y, 3
BUDDY AND BEVERLY CAMERON re-
cently at the Cat and Fiddle Club, Cin-
cinnati, have moved to the Dublin, Co-
lumbus, O. . .. BALDWIN AND BRISTOL
are set at the Roosevelt Hotel, Jackson-
ville, Fla. . . BOB EMERICK is com-
pleting his third month at the Monmouth
Hotel, Monmouth, Ill.
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St. Regis Hotel, New York

Talent policy: Show and dance band;
rumba band, ice show at 8 and 12, Man-
ayement: Vincent Astor, hotel owner;
Gaston Luuryssen, hotel director; Bar-
bara Semple, publicity director. Prices:
Dinner from $3.50.

Originally intending to bring in an-
other production ice show for the fall
and winter season. this luxury hotel
changed its mind almost at the last min-
ute (due to the war situation no doubt)
and opened its third season of ice en-
tertainment Thursday (3) in its Iridium
Room.

Current five-people ice revue is the
same type as the hotel’s first ice show
three years ago. Five punchy figure
skaters do quick specialties and joining
for a finale. Short, but bright entertain-
ment.

Dorothy Lewis, pert and graceful, is
being featured for the third successive
season and again scores with her show-
manship and dancing ability on the
quick blades. The Heasley Twins (Jack
and Bob), in their second season, impress
with their handsomeness and their skill,
Bill and Betty Wade, who scored at Win-
ter Wonderland at the World’s Fair this
summer, are new here and made a nice
impression with their youth and com-
petence,

Costumes by Kiviette are cunning.
Show music, including Morton Gould’s
new American Caprice and also I Dream
Too Much, is all right. Accompaniment
by Hal Saunders sweet orchestra is just
right. Saunders, first band that the ho-
tel has ever switched from the roof to
the Iridilum Room, also offers excellent
dance rhythms, alternating with Gus
Martel’'s rumba-tango orchestra which
is making its St. Regis debut with this
show.

The ice show has enough stunts and
changes in musical tempos, and the spe-
cialties are short and changing, with the
result that the divertisment is thoroly
enjoyable. Gustave Lussi directed.

And the food. We had perdreau a la
bourgreignonne (partridge to you) flown
in from Oregon that same afternoon.
That’s the St. Regis! Paul Denis.

Club Kona, El Cerrito, Calif.

Talent policy: Dance and show band;
floorshows at 9:30, 11:30, and 1:15. Man-
agement: Phil and Henry Molino. Prices:
Dinner, $1.50; drinks from 35 cents.
Bookings by Sam Rosey

Fourteen miles across' thc Bay Bridge
from San Francisco, spot has been doing
a steady business in the three years of
its existence. A small and intimate
room in South Sea decoration, but only
semblance to it in entertainment is a
lone hula dancer.

Opens with the Mary Landa miss in a
group of Hawaiian interpretative dances
and plenty good. One of the best native
grass-skirt swingers seen in these parts
in some time. A good looker, too.

Dorothy Devin sings pop tunes. Well
appearing, she lacks only experience in
floorshow work. On next is Elsie Long
in tap and acro contortions. Girl is
amazingly talented and about ready for
the bigger places.

B. B. B. comes on offering zany songs
and parodies, a little on the blue side,
but evidently enjoyed by patrons. Best
of the lot is a parody on Oh, Johnny.

Show closes with the ballroom danc-
ing of Zerby and Weire, formerly Zerby
and Layton. New partner is sister to the

Night Club Reviews

Wéire Brothers now with Fischer’s Folies
Bergere. Girl is still a bit awkward, but
shows possibilities.

Four-piece combo under the direction
of Johnny Strangio plays solid rhythms
for both show and dancing. Group now
in third year here. Edward Murphy.

Drake Hotel, Camellia
House, Chicago

Talent policy: Small
floorshows, 9:30 and 12.
Harry O’Neal, hotel manager; Frank
Amstedt, room manager; Marvin Green,
publicity. Prices: Dinners, a la carte;
drinks, from 50 cents, minimum,
urday nights only, $2.50,

A better appointed setting of re-
served sophistication exists nowhere in
Chicago., This newly opened room,
luxuriously upholstered in rose-colored
satin, designed to carry out the camellia
motif, will undoubtedly continue to en-
joy ts first rush of society trade.

Spot offers little in the way of enter-
tainment. Trade goes there to dine,
wine, and dance, and is apparently
satisfied - with the additional offerings of
musical comedy singer Mary Jane Walsh.
Miss Walsh puts personality into her
low, vibrant voice and enhances her
effectiveness thru poise and gestures.
Specialty number, Sophisticated Lou, is
sock.

Ramon Ramos’s rumba combo is ad-
mirably suited to this atmosphere. A
society outfit whose background includes
the Ambassador, New York, its musical
product is sweet, stringy, but enjoyably
rhythmie., It consists of piano, bass,
drums, three violins, and an accordion,
with the accordion taking to violin when
one of the regular violins takes up the
clarinet or sax. Leader is a suave Latin
who conducts his septet with a quiet but
pleasant dignity. Norman Modell.

dance band:
Management:

Hotel St. George, Bermuda
Terrace, Brooklyn

Talent policy: Dance band. Manage-
ment: Alvin Kallinan, manager; Jim
Klarnet, press agent, assisted by Selma
Welsko'a] and Charles Pfeiffer. Prices:
Dinner from $1, drinks from 50 cents;
mwmimums Friday, $1; Saturdays, $1.75.

This is the only hotel in Brooklyn with
a full musical outfit in its dining room.
It caters to a good middle-class dinner
trade and attracts the younger ele-
ment at supper hours.

Johnny McGee and band, year-old or-
ganization, is on the stand for a four-
week run, with usual options. Playing
semi-sweet and semi-swing, the group
(12 musicians and six singers) is a suit-
able one for hotels and middle-class
niteries.

While far from the top musically, the
boys, nevertheless, play in good dance
rhythm and keep the dance sets gener-
ally entertaining. McGee, young and
vibrant, leads with fine cornct work.
Considering its infancy, the organization
is promising.

Vocal corps includes Betty Bradley. at-
tractive and capable swing songstress;
Alan Gerard, possessing a good tenor
voice which lends itself nicely to bal-
lads, and the Tiddly-Winks, harmony
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quartet which McGee recently hired in
Philadelphia.. Act consists of the Wor-
ral Sisters (Bette, Marge, and Jane) and
Bud Lawrence. Fair bandstand asset.

Band' is heard over NBC three times
weekly. No entertainment during in-
termissions.

In the neighboring Cafe-Bar Erskine
Hawkins, colored performer, entertains
at the piano with popular and original
songs, Sam Honigberg.

Roosevelt Hotel, New Orleans

Talent policy: Dance and show band;
shows at 7:30 and 12:15, with Saturday
and Sunday matinees at 4:15. Manage-
ment: George V. Riley, hotel manager;
Ray Samuels, publicity. Prices: Dinner
Jrom $1.50.

Redecorated and finished in what is
described as the modern baroque motif,
the hotel’s Blue Room, town’s only Class
A spot, reopened Tuesday (1) with a re-
turn engagement of Ted Lewis and ork.

The floorshow featured pretty faces,
topped by the tall brunette, Joan Woods,
who clicks with a rumba. Then fol-
lowed the Tell Sisters, . harmony trio,
who also sing with the band, climaxing
with Dinah.

-Geraldine Ross sings while working on
her girdle to bring giggles. Kay, Katya,
and Kay, two men and a girl, combine
ballroom grace with a vigorous adagio.
Jeanne ' Blanche, singing while Lewis
caresses a mike with Isn’t She a Pretty
Thing?, agrees in voice and sentiments.

Lewis’s shadow, Snowball Whittier, is
back and getting plenty of encores.
Tewis's showmanship is at its peak and
he gets plenty of laughs by panning
himself in one number.

Forgetting the Hawaiian attachment
to the room’s name the past two seasons
is easy enough. Dusty rosc on walls of
the terrace section and large mirrors are
the only parts of -the spot now void of
the blue motif. Phil Muth.

Hotel Sutton, New York

Talent policy: Show and dance quar-
tet; continuous entertainment. Man-
agement: Emil H. Ronay, director; Wil-
liam J. Rajftery, manager, Ray Burgess
and Frank Law, publicity. Prices: Dinner
$1: drinks from 50 cents; no cover, no
minimum.

This East Side hotel takes its first
flier in the night club business with the
conversion of its restaurant into a smart
tropical - effect well - appearing nitery
dubbed the Cafe Sutton.

Despite the tropical motif, complete
to the point of a girl serving salads in a
sarong, entertainment policy is the ex-
treme opposite of what one would ex-
pect and, surprisingly enough, it turned
out to be a smart piece of showmanship.
Point in question is a cowboy act, Sons
of the Purple Sage, who sing, do rope
tricks, shoot cigarettes out of each
other’s mouths. and play for dancing.
They are extremely versatile and just as
entertaining.

Six feet tall and redheaded June
Bentley handles pop songs with a lot
of finesse and loads of talent. She sings
every type of song imaginable, from
Hold Tight to La Paloma, with ease and
polse. Sonya Yarr, Russian singer, is lively
with her Contmental tunes and table
strolling with a guitar, but pop songs
are not up her alley.

Intermission piano pounding and sing-
ing are handled by Charlie Murray.

Sol Tepper booked the show.

Sol Zatt.

Chase Club, Hotel Chase,
St. Louis

Talent policy: Dance and show band;
floorshows at 9:30 and 11:30. Manage-
ment: Sam Koplar, hotel director; Har-
old Koplar, floor manager. Prices: Din-
ner from $1.75; minimum, $1.75.

Business at this popular night spot
hias been big the past several weeks, with
turnaway crowds Saturdays and Sun-

' days. According to the management, the

all-time week-end business record was
smashed September 27, 28, and 29.
Raymond Scott and orchestra opened
here September 20 and will close their
19-cday engagement Tuesday (8). Connie
Boswell is now in her fourth week and
will continue for an indefinite period.
Scott. is one of the newer bandleaders.
having organized hls current band June
3. Altho a composer of note, this is his
first venture at directing his own dance
orchestra, and with a little more polish
and experience on leading, he and his

band of 13 pieces should climb rapidly.
The band has good swing and rhythm
and is very danceable.

Scott emseed the floorshow, which is
opened with a pantomine number by the
orchestra, with only the piano and
drums being played softly. Steve Mar-
kert, trombonist, is featured in this.
Clyde Burke, young vocalist, sirflgs sev-
eral ballads in fine style. Art Ryerson
then does a guitar solo. He's a wiz on
this instrument, but should get rid of
that dead-pan expression. Next Scott
presents the Quintet in two jazz novel=
ties. Quintet is comprised of Markert,
trumpet; Slats Long, clarinet; Stan
Webb, tenor sax; Orville Searcy, drums;
Mike Rubin, bass, and Scott, piano. ’

Connie Boswell, who has endeared her-
self to the patrons of this popular spot,
is then brought on. There is no ques-
tion she is one of the greatest singers
of pop songs. She sang The Nearness of
You, Blueberry Hill, Lullaby in Rhythm,
I'll Never Smile Again, and Sir Lessons
From Madam LaZonga.

Acts and bands here are booked thru
Music Corporation of America, and
Susan Spratt handled publicity for Scott.

Scott goes from here to the Black-
hawk, Chicago, for an extended engage-
ment. Frank B. Joerling.

Club 37, Columbus, O.

Talent policy: Dance and show band;
floorshows at 8:30 and 11:30 p.m. and
1:30 a.m. mnightly. = Management: Tom
Jones, manager and operator. Prices: No
cover; $1 minimum.

Tom Jones switched his Club 37 from
a private organization, sponsored by the
37th Division veterans’ organization, into
a public theater restaurant, and already
is presenting bands such as Barney
Rapp, Don Bestor, and now Bob Sylves-
ter, a former arranger for Hal Kemp be-~
fore he organized his own 13-piece or-
chestra.

The policy change came because of
lack of patronage from the soldiers and
the fact Columbus had few topnotch
night spots outside of hotels.

Jones has been in the business for
years. Policy calls for traveling bands
and best available talent,

Sylvester features a good-looking capa-
ble songstress in Jeti Paul, who also
works with the band’s glee club; Tubby
Woole and Hamp Richardson and a hill-
billy unit, all from the band,

The current show offers Dawn and
Darrow, ballroom dancers, and the Three
Samuels, two boys and a girl, dancers.

Service Is good, surroundings excellent,
and prices average.

The Munson Compton trio, with Miss
Lee Anderson, entertains between dances.

Albert Redman,

Casinc Russe, New York

Talent policy: Dance band and Gypsy
relief orchestra,; shows at 9, 12, and 2 a.m.
Management: Sasha Maeef, owner; Alexis
Alva, host and emsee; Peter, headwaiter;
James P. Davis, press agent. Prices: Din-
ner jrom $81.75, drinks from,K 60 cents;
supper minimum, $2 week nights, $3
Saturdays and Sundays.

This three-year-old continental spot
located in the neighborhood of Carnegie
Hall is making a strong bid this season
for the class trade. A personality to draw
the night clubbing socialities is Alexis
Alva, former dress designer who has many
contacts among the wealthy. He has been
associated with name dress houses in
Paris and New York for years, and this
is his first venture as host and emsee.
Speaks with a charming accent and
possesses all the assets that appeal to the
Park Avenue trade.

Another attraction is Olga Baclanova,

FOLLIES"
SCOSTUMES

\ N\ \315 W. 4714 ST.NY.C.
AN

PHONE _CIRCLE 5986I

GREATEST VAR_IETY OF FLASH WARDRQBE
COMPLETE CHANGES FOR 52 WEEKS IN STOCK
“ ANY SIZE SETS. UP TO 24 EACH.

STANDARD AND NOVELTY A(TS

For assurance of dependable bookings when passing
through Ruffalo, see 3

RAY S. KNEELAND

Amusement Service
640 Maln Street, BUFFALO, N, Y.
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Russian chanteuse. Also on hand is
Cornelius Codolban, Gypsy violinist, and
formerly of the Plaza, who plays with
soul-stirring emotion.

The room is smartly designed and
draped in red, gray and white. Atmos-
phere is authentic, and food and service
excellent.

The show includes several acts, each of
foreign design. Performers include George
Dubravsky, baritone who sings in French
and Russian; Gypsy Markoff, talented ac-
cordionist; Regina Cova, good Russian
contralto; - Nadia and Sasha, character
dance team who work with swords and
plenty of flash; Miss Baclanova and Co-
dolbar, who doubles on the floor with
stirring violin solos. Miss Baclanova’s
songs are light and pleasing, Tempo of
entire bill is slow and pensive. The en-
tertairment is refreshingly different from
that seen in an average cafe.

At 2 aim. the entertainment program
moves into the adjoining and more in-
timate Bagdad Room, which remains open
until daylight. This room has been draw-
ing prcfessional people, particularly those
with European backgrounds.

Codclban directs a five-piece dinner
combinration which also plays the inter-
mission sets. Kris Kay, formerly with
Meyer Davis, leads a six-piece outfit for
dancing. Tempos are soft and sweet, in
keeping with the room’s atmosphere. In-
strumentation includes three sax and
three rhythm. Sam Honigberg.

Coq Rouge, New York

Talent policy: Prima donna, dance
band, trio; floorshows at 9:15 and 12:15.
Management: Frank Bonacchini, man-
ager, Dorothy Ross and Seaman Jacobs,
press agents, Prices: Dinner from $2.50;
drinks jrom 75 cents; $1.50 minimum
after 10.

An East Side spot relying on its food
and the services of a spotlighted prim to
pull the mob. It featured socialite
warbling for a long session, but when
caught had Hollace-Shaw in the singing
spot. Miss Shaw has appeared in Very
Warm for May and Higher and Higher,
legit musicals; several film shorts, and on
the air as Vivian on Hour of Charm pro-
gram. She has an outstanding voice, one
of the few real voices that have been de-
veloped in recent years, and the response
she gets is a perfect answer to those who
claim that night spots won’t take real
singing. She was held on for six num-
bers, ard even then had trouble getting
off.

Giving her excellent backing and also
doing a commendable job on the dance
sets are Val Ernie and his outfit, six men,
with the leader coming in with superior
fiddling. They give Miss Shaw three-
fiddle backing on some of her tunes, with
the bass and sax men stepping down to
flank the leader on the scraping.

While the Ernie crew is off, the podium
is held down by the Tisdale Trio, colored
lads in full formal dress—a tenor, a bari-
tone, and pianist—who perform singly
and together., A lass billaed as Carine of
Shanghai reads palms at the tables.

Prices are pretty high; service is ex-
cellent. Eugene Burr.

Bismarck Hotel, Walnut
Room, Chicago

Talent policy: Dance and show band;
floorshaws at 8, 9:45, ard 11:30. Man-
agemeni: Karl Eitel, general manager;
W. T. Padgett, Walnut Room manager
and in charge of advertising and pub-
licity. Prices: Dinner from $1.85; drinks
from 4C cents; minimum weekdays, $1;
Saturdays, $2.

Collette and Barry, gifted musical com-
edy dancers, headline the new show in
the Walnut Room, and Art Kassal and
His '‘Kassels In the Air” occupy the
bandstand for a return engagement that
marks their 11th year at the Bismarck.
It was here Kassel first made his repu-

NISHT CLUBS—DANCE HALLS
MANAGER OF ONE OF NEW YORK'S
LARGEST DINE-AND-DANCE SPOTS SEEKS

NEW CONNECTION

Wide experience In handling crowds, Capable
to have complete charge of provision purchases.
Can design and build decorations. NOW
WORKING. BOX 183, care of The Biilboard,
1564 Broadway, New York,

- at a time getting breathers.

USED (OSTUMESs0c v

Sets and Individuals. Bargain Prices. Come

In and See Them.

LENORE, Costume Gowns

203 N. Wabash, Rm, 312, Chicago

tation and popularized several of his
tunes, such as Hells Bells and Doodle De
Doo. A capacity crowd welcomed him
back.

Kassel’'s sweet style is especially
adapted to the conservative Walnut
Room clientele and the band also has a
substantial following among the younger
set, which was much in evidence on
opening night. A pleasing variety of old
and new tunes is offered, most of them
of the ballad type interspersed with
novelties, and all danceable, Marian
Holmes, cute brunet vocalist, handles
her songs nicely and at show caught
scored handily with That's Why the Lady
Is a - Tramp and Sing a Song Blues.
Harvey Crawford, drummer and vocalist,
got a nice hand for his Here Lies Love.

Collette and Barry also are playing a
return engagement. A graceful and tal-
ented pair, they are delightful dancers
who rate up among the leaders. Their
Blue Danube and Gorgeous Dancing Doll
routines were beautifully done and
elicited well-deserved applause, as did
their comedy number encores.

Don Ricardo, juggler, is a youngster
of promise, evidently new to the game.
He was handicapped by extrame nervous-
ness on opening night and missed a
number of tricks. Some of his work
was very good and he should improve as
he learns showmanship.

The Jane Hadley Dancers offered sev-
eral entertaining routines, one a hunt
number, another to Only a Rose, toe
number, and a third to Hells Bells, at the
finish. of which the girls assembled a
jigsaw portrait of Art Kassel. Betty
Grey continues to entertain at the or-
gan during intermissions. Nat Green.

La Conga, Erie, Pa.

Talent policy: Floorshows at 11 and
1:30; four-piece band. Management:
Charles Swartz, manager. Prices: Drinks
from 25 cents; dinner from 55 cents; no
cover, nmo minimum. Booker, Frank
Sennes.

Jimmy Fisher emseed a small floor-
show the night caught and made the en-
tertainment seem royal.” His good looks
and polite, informal introductions got
attention. His renditions of You and
the Night and the Music, Lucky in Love,
and house-leading of Wild Irish Rose
were pleasing.

Dorothy Barlow, high kicker and acro-
dancer, got great hands in two numbers.
Most inspired performer was George
Shepherd, who highlighted hot tapping
with a shot at Bill Robinscn style and
hit the bull’s-eye. Sammy Campbell,
colored jive artist, and Prince Mondi,
crystal gazer, were also to have per-
formed, but were ill, according to Fisher.

Good-looking and capable performers
all were Gordon and His Men About
Rhythm, dance and show band. They
gave a full house plenty of pop tunes,
oldies, and spirited rumbas. Jimmy
Gordon, leader, baritoned some choruses
and was liked. Walter Rudolph.

Club Cuba, New York

Talent policy: Dance and relief band.
Management: Sherman Billingsley, op-
erator, Bobbie Martyn and Fred Armour,
managers, Gertrude Bayne, publicity.
Prices: Suppers from 90 cents, drinks
from 75 cents; minimum, $2.

Billingsley has refurbished this com-
panion venture to his Stork Club, known
last year as the Nine o’Clock Club. The
mirrors of last season have been removed
and have made way for the murals of
Charles Kenny depicting Cuban street
scenes. The spot is intimate and an
okeh habitat for the Stork Club’s over-
flow.

The rumba and conga rhythms of
Eliseo Grenet’s ork provide the chief
diversion. Grenet, a composer of note,
is equally adept -in handling the crew,
consisting of two saxes, trumpet, piano,
bass guitar, and drum, with Grenet
wielding the maraccas in lieu of the
baton. The crew, heavy on rhythm, has
sufficient coaxing qualities to keep the
floor well occupied. Grenet and the
guitarist divide the vocal chores capably.

Relief when caught was provided by
John Lopez, whose personnel is similar
to that of Grenet. Many of the men
work with both leaders. only a section
Machito’s
Afro-Cuban combo were taking advan-
tage of the six-day week at viewing.

Femme interest chiefly centers around
Aleida Johanson, a genuine Tuban (ac-
cording to the p. a.), whose father was
a Swede. The gal is a looker, and quite
a decorative item, doing little but wiggle
and turn. It’s a stationary dance and
contains much sight interest. Celia
Florez, working at the opposite end of
the bandstand, does occasional chirping.

Joe Cohen,

The Famous Door, New York

Talent policy: Dance band, shows at
12 and 2 am. Management: Teddy
Powell, operator; Martin S. Sherman,
host. Prices: Drinks from 60 cents;
minimum 81 week nights, $2 Saturdays
and holidays.

This 52d Street jive spot has had as
stormy a career as most of its neighbors
on the lane. Its latest venture in the
hands of Band - Leader Teddy Powell,
however, promises, from all indications,
to be a comparatively success one. Both
Powell and Pickman, his manager, have
many friends in the profession who will
probably show up frequently. And the
strong swing policy will draw both visi-
tors and localities who still want their
entertainment dished out in unorthodox
fashion.

Prices are very reasonable and enter-
tainment generous. In addition to
Powell’s band (only full outfit on 52d
Street), show features include Al Sie-
gal’s latest protegee, Connie Russell; Sid
Tomack and the Reis Brothers and the
Ross Sisters (8), also products of Siegal’s
songsmith factory. (According to an ar-
rangements with Pickman, the club is
scheduled to feature a new Siegal
warbler every four weeks.)

Bach act is highly suitable for the in-
timate confines of this spot. Tomack
and the Reis Brothers, presenting new
material, are vibrant nitery personalities.
They punch away from beginning to end,
scoring with the imbibers. Their stuff,
all in a nonsensical vein, includes a tale
in rhyme on disappointed comics, a swell
satire on Sonny Boy and screwy versions
of Hold Tight. Didn't do any dancing
here, for the simple reason that most of
the floor is taken up with tables.

Connie Russell, a young, attractive
brunette with a sharp, popular voice,
looks like a coming Ethel Merman. She
has plenty of personality, appeal and
worke with an abundance of showman-
ship, Her set included Lisa, then an
original song about a girl who loses her
home town sweetheart, Down Argentine
Way and The Lord Done Fixed Up My
Scul. She is backgrounded in the last
two tnues by the Ross Sisters for har-
mony, a smart production idea. The
Ross kids, poor on looks, do well vocally
in the opening spot with such tunes as
Shortenin’ Bread and Get Happy. -Siegal
is at the piano for both acts.

Powell’s band is swing-minded in every
number, featuring the five-piece brass
section for blary effects. Good stuff for
iive addicts. As a front, Powell makes
a youthful and entirely pleasant per-
sonality. His singers include Peter
Dean, jive specialist; Jimmie Blair, tenor,
and Ruth Gaylord, cute brunet swing-
stress.

Charles Murray is at the piano for in-
termission music. Sam Honigberg.

Hotel President, Atlantic City

Talent policy: Dance band for dinner
and supper Sessions. Management:
Samuel 8. Perper, president;, Harry N.
Norton, manager. Prices: Luncheons
from 75 centssdinners from $1.25; drinks
from 60 cents; mo cover, no minimum.

Biggest play at this lobby-floor salon
is during the summer when nmame bands
and floorshows hold forth. However,
year-round operation has become a prof-
itable venture, toco. Room is heavily
draped in smart and gay colors and ter-
raced.

Current are Whitey Varell and orches-
tra, a second season for the popular and
white-haired drummer lad. It’s just a
five-piece band, but the music is distinc-
tive and highly danceable. Armen Camp
is featured vocalist and ever in fine voice
for ballads.

During dinner sessions Harry Miller at

the piano and Benny Musicant at the
accordion make for instrumental delight
with semi-classical selections.
Cuisine is in keeping with the room's
Continental atmosphere.
M. H. Orodenker.

Arabian Supper Club,
Columbus, O.

Talent policy: Floorshows at 9 pm.,
midnight, and 1:45 a.m., and dance and
show band.

Danny White, popular emsee here,
held over for a third week, continues to
please with his mimicry.

Heading the floorshow with White is
the lovely Lois Kaye, who has appeared
as vocalist with Vincent Lopez and Jan
Garber. She sells her contralto voice,
sticking to ballads, and keeps the at-
tention of male customers in particular.

Backing Danny White is Denny White,
of Burns and White, doing smart steps

in tap and comic styles. The Four Sham-

rocks, three men and a girl, make their
initial appearance in Central Ohio. Their
smooth voices and their melodies, most«
ly pop, are appealing. .

Under the leadership of Addie Capital,
the Muriel Kretlow Dancers have
changed their routines and are being
held over. They work between the other
acts.

Paul Decker and orchestra, featuring
Marian Jones, have become one of the
best local units, playing for both show
and dance sessions.

The interior of the club has been done
over and raised in several places so that
the show is visible without any neck=
craning. Albert E. Redman.
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COCOANUT GROVE
Park Cenfral Hofel, New York

THERE 1S ONLY ONE—THIS IS THE ONE
AND ONLY ZORIMA

Still showlng in her own novel thrill attraction.
The only girl sensational enough to be
featured in two World’s Fairs,

Write for open dates.

Management—WILLIAM McCLOSKEY, New

Ma&'on

wk World’s Fair, Flushing, Long Island, N.Y, 4
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(Routes are for current week when no dates
are given.)

A

Abbott Dancers (Palmer House) Chi, h.

Aiken, Ginger (Emerald) Atlantic City, ¢

Al & Freddie (Southland) Boston ¢.

Alexander Twins (Strand) NYC, t.

Allen & Kent (Beverly Hills) Newport, Ky., cc.

Allen, Betty (Beachcomber) NYC, nc.

Alma & Roland (Henry Grady) Atlanta, h.

Ambassadorettes, Four (Casa Manaha) Holly-
wood, nec.

Anderson, Erna (New Yorker) NYC, h.

Anderson, Maury (Club Bali) Phila, nc.

Andrews Sisters (Earle) Phila, t.

Arden’s Artists’ Models, Don (Lookout House)
Covington, Ky.. nc.

Arnolds, Three (Orpheum) Omaha, t.

Arthur, Magician: Dawson, Ga., 11-12,

Auld, Aggie (St. Prancis) San Francisco, h.

Austin, Virginia (Village Barn) NYC, ne,

Baclanova, Olga (Casino Russe) NYC, nc.

Baird, Bill (Colosimo’s) Chi, nc

Balii\\m & Bristol (Roosevelt) Jacksonville,
Fla., h.

Barclay. Irene (Barnhey Gallant’s) NYC, nc.

Barnes, Johnny (Paramount) NYC, t.

Barnhart, Jackie (College Inn) Cleveland. nc.

Barron, Blue, & Band (Orpheum) Omaha, t.

Barry, Collette (La Martinique) NYC, nc.

Bates, Peg Leg (Urca) Rio de Janeiro, nc.

Beachcombers, South American (Southland)
Boston, c.

Bell’s Hawaiian Follies (Columbia) Alliance,
0., 11-12,

Belmonte, Gloria, (La
Conga) NYC, nc.

Below, Pappy (Village Barn) NYC, nec,

Bentley June (Sutton) NYC, c.

Bernard, Ben (Gay °'90s) NYC nc.

Berry Bros. (Earle) Phila, t.

Birch, Magician: New Philadelphia, O., 8;
Alliance 9; Canton 10; Minerva 11; San-
dusky 14; Norwalk 15; Clyde 16; Swanton
17; N. Baltimore 18,

Bird, Nicholas & Yvonne
Yorker) Chi, nc.

Blackstone, Ann (Cocoanut Grove) Boston, ne.

Blackstone’ (Strand) Syracuse, N, Y., t.

Blake, Arthur (Club Madrid) Mxl\\aukee ne.

Blayne Beverly (Leighton's Halfway House)
Darien, Conn., ro.

Boles, John (Atlantico) Rio de Janeiro, nc.

Boran, Arthur (Westminster) Boston, h.

Boris, Ruthanna (Music Hall) NYC, t.

Bowes, Major, Unit (Buffalo) Buffalo,

Bowley, Kay (Old Heidelberg) Milwaukee, nc.

Brett & You (Old Harbor House) Boston,nc,

Brent, Harrlet (606) Chi, nc.

Brewster, Charles & Jean (Harry's
Yorker) Chi, nc

Br 111 Billle (Esqulre Club) Washington, D. C,,

Brook, Betty Atlantie
City, c.

Brown, Red (Gay Paree) Dallas, ne.

Burke, Martha (Cocoanut Grove) Boston, nc.
Burnett, Martha (Hollenden) Cleveland, h.
Burns, Martin (President) Atlantic City. h.
Butterfield, Erskine (St. George) Brooklyn, Iy,
By-Gosh Co, (Avon) Lenoir, N. C,, t.

& Ramon Serrano

(Harry's New

New

(Applegate * Tavern)

Calle, Jeanette (Harry’s New Yorker) Chi, nc.

California Varsity Eight (Beverly Hills) New-
port, Ky., cc.

Cameron & Cameron
cinnati, nc.

Camp, Armen (President) Atlantic City. h.

Campbell, Loring: -Plattsburg. N. Y., 8; Danne-
mora 9; Malone 10; Lisbon 11; Madrid 14;
Norwood 15; Ogdensburg 16; Beaver Falls
17, Gouverneur 18.

Carlisle, Kitty (Chez Paree) Chi, nc.

Carmen, Lillian (Hi Hat) Chi, nec.

Carmenchita (Yacht) Phila, nc.

Carrer, Chas. (Earle) Washington, D. C., t.

Carroll, Janet (Latin Quarter) Boston, nc.

Carson, Shorty (Bismarck B-Bar-H) Chi, h.

Caston, Bobble (Southland) Boston, c.

Celinda (El Chico) NYC, nc.

Chaney & Fox (Park Plaza) St. Louis, h.

Cherney, Guy (Brown) Louisville, h

Chick & Lee (Palmer House) Chi,

Clark, Coleman, & Co. (Mt. Royal) ‘Montreal,

(Cat & Fiddle) Cin-

Que.. iy
Clifford, Geérge (Embassy Club) Phila, ne.
Coates, Margie (Sawdust Trall) NYC, nc.
Cole, Jack, & His Balinese Dancers (Chez
Paree) Chi, nc.
Colleen (Minuet) Chi, nc.
Collette & Barry (Bismarck) Chi, h.
Collins & Anita (Chez Ami) Buffalo ne.
Colstons, The (Strand) NYC,
Comedy Harmonists (Music Hall) NYC, t.
Cook, Joe Jr. (Ti¢ Toc) Boston, ch.
Cook. Ralph “Cookie” (Miami Club) Milwau-
kee, nc.
Cooper Jr., George & Ernestine
Grove) St. Louis, ne.
Copp, James (Cafe Continental) NYC, nc.
Corley, Audrey (Orpheum) Omaha, t.
Costello, Diosa (State-Lake) Chi, t,
Crackerjacks, Pive (Southland) Boston c.
Craig, Mildred (Harry's New Yorker) Chi, ne.
Crawford Trio, Don (MacGarvey's) Vermilllon,

O., ne.
Currito & Coral (Gaucho) NYC, nc.
D

(Coconut

D’Aubour & Rene (Primrose) Newport, Ky.,cc.
Daks, Nicholas (Music Hall) NYC, t.

Dale, Dorothy (Palmer House) Chi, h.
Dalton, Jack (Russell's Silver Bar) Chr, ne.
Danlels, Billy (Stork Club) Phila, nc.

Dare, Kay (Monte Cristo) Chi, ne.
Davenport, Janice (Coloslmo's) Chi, nec.
Davis, Eddle (Leon & Eddie's) NYC, nc.
Davis, Roy (Pal.) Cleveland, ¢t.

Dawn & Darrow (Blinstrub’s Village) Boston,

ne.
Day, Gloria (Chez Paree) Chi, ne.

Daye. Ruth (T.atin Quarter) Boston, ne.
DeAngelo & Porter (Atlantico) Rio de Janelro,

Deana & Del Camp (Henry Grady) Atlanta,h.

Debonairs. Six Dancing (Palmer House)Chi,h.

Debs, The (1523 Club) Phila. ne.

DeMarco, Isobel (L’Aiglon) Chi, re.

Del Rio, Jose (Frontenac) Detrolt ne.

Delaney, Gerl (Pinto’s) NYC, nc.

Demons, Three (Deer Head Inn) Haslett,
Mich.. nc.

Dennison, Carol (Babette’s) Atlantic City, nc.

Del Rios (Michigan) Detroit. ¢

De Shon, Maxine (606) Chi. ne.

Deuhart, Pobby (Harrv's New Yorker) Chinec.

Dick, Dan & Dinah (Music Hall) NYC, t.

Dickson & Gloria (Tic Toc) Boston, ch.

D’Orsay, Fift (Tic Toc) Boston, cb.

h—hotel; mh—musnc hall;

(For Orchestra Routes, Turn to Music Department)
Acts-Units-Atiractions
Roufes

Following each listing appears a symbol.
sponding to the symbol when addressing organjzations or individuals listed.

EXPLANATIONS OF SYMBOLS

a=——auditorium; b—ballroom; c—cafe; cb—cabaret; cc—country club;
nc—night club; p-—amusement park; ro--road
house; se—trestaurant; s—showboat, t—theater.

NYC—New York City; Phila—Philadelphia; Chi—Chicage.

Fill in the designation corre~

S

Dorben, Girls
Chi, h.

Dorsey, Jimmy, & Orch. (Pal.) Cleveland, t.

Downey & Reed (Casey) Scranton, Pa. h.

Doyle, Helena (Weber’'s Silver Lake Inn)

Phila, re.
Duanos, The (Hi Hat) Chi, nc.
Dubrow, Herb (Walton) Phila, h.
Duffins, The (Hollenden) Cleveland, h.
DuKish & Del Mar (Club Verbena) Shenan-
doah, Va., nc.
Dulo, Ginger (Leon & Eddie’s)y NYC, nc.
Dumas Twins (Book-Cadillac) Detroit, h.
Dumont, Marie (Crisis) NYC, nc.
Duncan, Jackie (Top Hat) Dennison, O., nc.

Dorothy, (Edgewater Beach)

. Duncan, Red (Chicagoan} Chi,

Dustman, Edith (New Yorlcer) NYC h.

E
Early, John (Chez Maurice) Montreal, Que.,ne.
Ebsen, Vilma & Buddy (Michigan) Detroit, t.
Eigins, Five (Blinstrub’s Village) Boston, nc.
Eltinge, Julian (Diamond Horseshoe) NYC, nc.
Emerick, Bob (Monmouth) Monmouth, IlI., h.
Estela & Papo (Havana Madrid) NYC, nc.
Estelle & LeRoy (Urca) Rio de Janeiro, nc.
Estes, Del (Minuet) Chi, nc.
Evans, Fred, Girls (Chez Paree) Chi, ne.

F

Faconi, Norbert (Brevoort) NYC, h.

Fargo, Torchy (Primrose) Newport, Ky, cc.

Farney, Evelyn (Beverly Hills) Newport,Ky.,cc.

Parnum. Frankie (Colosimo’sy Chi, ne.

Faye &1 Wellington (Royal York) Toronto,
Ont.. h.

Paye & Andre ¢(The Lobby) Juarez, Mex., ne,

Feilden, Johnny (Fountain Square) Cincine
nati, h,

Pennard, Lou (Old Harbor House) Boston, nc.

Pitzgerald, Lillian (Lexington Casino)Phila,nc,

Floretta & Boyette (Gibson) Cincinnati, h.

Folds, Lew (Chez Ami) Buffalo, nc.

Ford, Whitey & Ed (Tower) Kansas City,Mo.,t.

Fornaca, Louise (Music Hall) NYC, t.

Forrest, Helen (Capitol) Washington, D. C., t.

Foster. Gae, Girls, Sixteen (Earle) Washing-
ton, t

Heathen, Boyd (Blinstrub’s Village) Boston,ne.

Herbert, Hayes & Ginger (Geo. Washington)
Jacksonville, Fla., h,

Hildegarde (Savoy Plaza) NYC, h.

Hilliard, Jackie (606) Chi, nc.

Hilliard, Harriet (Michigan) Detroit, t.

Hollis & Lambert (Royale) Detroit, nc.

Holly, Harry (69th St. Rathskeller) Phila, re.

Honey Family (Latin Quarter) Boston, nc.

Hoveler, Winnie, Dancing Darlings (Harrys
New Yorker) Chi. ne.

Howard, Marguerite (Evergreen) Phila, ne.

Howard, Russ (Crawford House) Boston, h.

Howard, Mysterious: San Antonio, Tex.

Hughes, Bud. & Pal (Chicago) Chi, t.

Hyers, Frankie (Club 18) NYC, nc.

I
Ink Spots, Pour (Blackhawk) Chi, re.
In;imates, The (Lamb Tavern) Springfield,
a., Nc

Irmagard'& Alan (White) NYC, h.

)
Jackson & Lyman (New Yorker) NYC, h.
Jackson & Nedra (606) Chi, nc.
Jarvis, Sammy (Book-Cadillac) Detroit, h.
Jaxon, Ventriloquist (Sunset Gardens) Bur-
lmgton Ia., nc.

POLLY JENKINS

And Her MUSICAL PLOWBOYS

Oct. 11-12, Opera House, Barre, V¢,
For Dates and Terms: JOHN SINGER, Mayfair
Building, * 701 Sevénth Ave., New York City.

Johnson, Peter (Cafe Society) NYC, ¢,

Jones, Owen (Leone's) NYC, re.

Jose & Paquita (EI Chico) NYC, nc.
Joyita & Maravilla (El Chico) NYC ne.
(Rainbow  Grill)

Julian, Don & Marjori
NYC. re.
K
Kane, Helen (Club Encore) NYC, nc.

Night Club and Vaude Routes must be received at the Cincinnati
offices not later than Friday to insure publication,

Francine (Colosimo’s) Chi, nc.

Francis, Jeanne & Jerry Grey (Earl Carroll’s)
Hollywood ne.

Friars, Three (Chicagoan) Chi, h.

Froman, Jane (Paramount) NYC, t.

Froos, Sylvia (Club Royale) Detroit, nc.

Galenta & Leonardo (Bali) Phila, nc.
Galvan & His San Souci Dancers (La Conga)
NYC, nc.
Garr, Eddie (Michigan) Detroit, t.
Georges & Jo Ann (Northwood Tnn)Detroit,ne.
Georges & Jalna (Cocoanut Grove) Los An-
geles, nc.
(606) Chip

Gibson, Margaret ne.

CYNDA GLENN

International Comedienne
Currently

COPACABANA CASINO

Rio de Janeiro, Brazil

Glover & LaMae (St. Moritz) NYC, h,

Gomez & Minor(Copacabano)Rio de Jaheliroh.

Gonzalo & Christine (Nicollet) Minneapolis, h.

Gordon, Grace (Traymore) Atlantic City, h

Grace & Nikko (Earle) Washington, D. C.,

Grant, Mary (Colosimo’s) Chi, nc.

Gray, Gilda (Diamond Horseshoe) NYC, nc.

Gray, Loretta, & Co. (Cappy's) North Easton,
Mass., ro.

Gray, Glenn, & Casa Loma Orch. (Earle)
Phila., t.

Green, Jackie {Beverly Hills) Newport, Ky.,cc.
Green, Magician: Shellbrook, Sask., Can., 7-9;
Marceline 10-12; N. Battleford 14-19, .
Grey, Jon (Chez Maurice) Montreal, Que., ne.
Grimaldi, Marie (Music Hall) NYC, t.
Guizar, Tito (Colonial) Dayton, O., t.

H
Hall, Charley ‘“Red” (Glen Park Casino)
Williamsville, N. Y., nc.
Hallahan, Tom (Kravis' Paddock Interna-

tional) Atlantic City, ne.
Halliday, Hildegarde (Sprivy’s) NYC, nec.
Hamilton. Jean (Dorr St.) Toledo, nc.
Harden, Selma (Cat & Fiddle) Cincinnati, nc.
Harmes, Angelita (Congress) Chi,
Harris, CIalre & Shannen (La Conga) NYC,nc.
Harris, Marcia (Embassy Rest) Brooklyn, nec.
Hayes., Peter Lind (Roxy) NYC,
Hays, Virginla (Rainhow Rnom) NYC, ne.
Haywood, Billle, & Clff Allen (Spivy’s) NYC,

Dan (Club Encore) NYC, nc.

.

ne.
Healy,

Karavaeef,
NYC, nec.

Karen & Crockett (Utah) Salt Lake City, h.

Karnaks, Magicians: Ludington, Mich., 9-10;
Holland 11-15; Coldwater 16-19,

Kaye, Selma (Music Hall) NYC, t.

Keith, Sally (Crawford House) Boston h.

Kellerman Mimi (Blinstrub's Village) Boston,

Kelt. Bobby (Pinto’s) NYC, nec.

Kenmore, Stubby (The Lobby) Juarez, Mex.,
ne.

King, Kenn (Dorr St.) Toledo, nc.

Konrad & Simmons (Harry’s New Yorker)

Chi, nc.
Kuznetzoff Adla (Russian Kretchma) NYGC, re.
L

La Fond, Baron (Ken) Boston, nc.

La Gitanella (Gaucho) NYC, nc.

LaLonde, Lawrence, Maglclan Clarkdale,
Ariz., 9; Flagstaff 10-11; Williams 12; Wins-
low 13- 14 Holbrook 16-18.

La Mar, Adeline (Colosimo's) Chti,

Landis, ‘Carol (Colonial) Dayton, 0.

Lane Bros. (Diamond Horseshoe) NYC, nc.

Lane, Anita (606) Chi, nec.

Lalr(l)g 3& Lee (Audltorlum) East Moline, Ill.,

LaRue, Bobbie (Dorr St.) Toledo, nc.

Laurel & Hardy Unit (Orpheum)Mlnneapolist

Laurence. Paula (Ruban Bleu) NYi

LaVola, Don, & Carlotta: McCook Neb 9-10;
North Platte 11- 12; Sidney 16-17.

Lawrence. Lucille ':‘:ddock; Atlantic City, ne,

Layne, Jackie (Lookout House) Covington,
Ky., nc.

Lazanders, The Four (Chicago) Chi, t.

Lee, Joe & Betty (Royale) Detroit, nc.

Lee, Mona (The Lobby) Juarez, Mex., nc.

Le Fleur & Manners (Blinstrub’s Village) Bos-
ton, ne.

Leonard Eddie (Diamond Horseshoe) NYC, nc.

Le Roy, Hal (State-Lake) Chi, t.

Lewis, Joe E. (Riviera) Fort Lee. N.

Simeon (Russlan  Kretchma)

ne.

Lewis. H. Kay, & Hollywood Varletles Salt
Lake City 7-14.
Libuse, Prank (Aquacade) World’'s Falr, NYC.

Little, Little Joe (Greystone) Mansfield, O.,ne.

Lloyd & Willis (Samovar) Montreal, Que., nc

Lloyd, Louise (Ken) Boston, nc

Long, Leon: Mobile, Ala., 8-14; Pensacola, Fla.,
15-22.

Long, Walter (Roosevelt) New Orleans, h.

Louls & Cherie (Cartier) Timmons, Ont., t.

Lucky Sisters (Kit Kat) NYC. ne.

Luis, Lydia (Club Gaucho) NYC, ne.

Iu Pae, Donna (Old Heidelberg) Milwaukee,nc.

Lynne, Don & Bette (Tic Toc) Milwaukee, nc.

McCauley, Jeri (606) Chi, ne.

McNellis, Maggl (Armando) NYC. ne.
Mack, Ernie (Village Nut Club) NYC, nec.
M'rck Mae (Lookout House) Covington, Ky.,

Mackie & Paul (Cappy’s) North Easton, Mass.,
ro.

Magda & Three Le Vernes (Tic Toc)Boston,ch.
Maldonado, Yaylto (Russian Kretchma) NYC,

ne,
Malo Trlo (Oriental) Chi, t.
Manchino’s, The (Little Rathskeller) Phila,nc.

Marcia (606) Chi, nc.

Margo (606) Chi, nc.

Marianne (Moonlight Gardens) Saginaw,
Mich., ne.

Marl-mo h& De Voll (Roosevelt) Jacksonville,
Fla, B

Mario & Floria (State) NYC, t.

Mariquita (Cafe Continental) NYC, e¢.
Marlowe, Donald (Ritz) Portland, Ind., nc.
Maroni & Corolee (Colosimo’s) Chi, nc.

Marquis, Magician (Bison) Shawnee, Okla.,
9-11; (Rialto) Alva 13-15;  (Civic) Wichita,
Kan., 17-19, t.

Marsh, Rae (Maxim's) Bronx, N. Y. nec.

Martin, Nona (606) Chi, nc.

Martin, Tony (Lookout House)
Ky., nc¢.

Massey, Louise, & Westerners (Chicago) Chi,t.

Mathews, Emmett (Southland) Boston, c.

Maurice & Cordoba (Hurricane) NYC, ne,

May, Marty (State-Lake) Chi,

May, Bobby (State) NYC,

Max1 & His Gang (Copacabano) Rio de Jan-
erio,

Michael & Chico (Ball) Phila, ne.

Miller, Gloria (Mayfair) Detrolt ne.

Mllton, Vera (Sawdust Trail) NYC, ne.

Miranda, Carmen (Urca) Rio de Janeiro, nc.

Mona, Jean (Village Barn) NYC, nec.

Moore, Monica (Book-Cadillac) Detroit, h,

Morell ?isters & Billy (Tower) Kansas City,
Mo., t.

Morley & Gearhart (Brevoort) NYC, h.

Mouradoff, Grant (Music Hall) NYC, t.

Murphy Sisters(69th St. Rathskeller)Phlla re.

Murphy, Senator (Oriental) Chi, t.

Murray, Ken, Revue (Colonial) Dayton, o, t.

N
Nadie & Ray (Chicago) Chi, t.
N:ic:llne & Charles (Lookout House) Covington,
y., ne.

Nelson, Ozzie, & Band (Michigan) Detroit, t.
Nelsons, Young (Gates) Lowell, Mass., 9-12;
(Woonsocket) Woonsocket, R. I., 13, t.
Nightingales, Three (Park Central)’ NYC h,

Nixon, Nina (Pinto’s) NYC, nc.

Note- Ables Niesen (Ambassador West) Chi, h,
Novelties, Four (Venice) Phila, re.

Nunn, Claire (St. Francis) San Franclsco, h.

Covington,

o/
Q’Conner, Ann (Hi Hat) Chi, t.
Oehman Twins (Gibson) Cincinnati, h.
Orta, Sergio (Havana-Madrid) NYC, ne.
Ost. Shirley (Roosevelt) Jacksonville, Fla,, h,
Overman, Wally: Burley, Idaho; -Pocatello
13-19.

Page, Virginia (Tic Toc) Boston, cb.
Paine, Billy (Cocoanut Grove) Boston, ne.
Palm R}?om Boys (Penn-Atlantic) Atlantic
City, h.
Pastines & Fanchon (Park Central) NYC, h.
Paulson, Viola (Pinto’s)y NYC. nc.
Pedro, Don (Oriental) Chi, t.
Penner, Joe, & Co. (Riversidey Milwaukee, t.
Pitchmen, Three (Strand) NYC, t.
Platt, Bette (Pinto’s) NYC, nc.
Poliakova, Nastia (Russian Kretchma) NYC,
ne.
Powell, “Scat’* (Park Central) NYC, h.
R
Radio Ramblers (Capitol) Washington D. C,,t.
Radio Rubes, The (Village Barn) NYC, nc.
(See ROUTES on page 32)

DRAMATIC AND MUSICAL

Bankhead, Tallulah, In Little Foxes: (Palace)
Flint, Mich., 8; (Temple) Saginaw 9; (Glad-
mer) Lansing 10; (Keith) Grand Rapids 11;
(Shrine) Ft. Wayne 12,

Ellls, John, Rip Van Winkle Co.: Playing
Chicago schools.

George, Gladys, in Lady in Waiting: (Wilbur)
Boston,

Hepburn, Katharine, in Philadelphia Story:
(Masonic Aud.) Rochester, W 183
(Strand) Ithaca 9; (Erlanger) Buffalo 10-12,

Lawrence, Gertrude in Skylark: (Hartman)
i:olumbus. 0., 8-9; (Taft Aud.) Cincinnatl
0-12.

Male Animal: (Selwyn) Chi.

Man Who Came to Dinner: (Cass) Detroit.

Meet the People: (Grand) Chi.

Panama Hattle: (Shubert) Boston,

Pins & Needles: (Bushnell Aud.) Hartford,
Conn., 8-9; (Shubert) New Haven 10-12,

Second Helping: (Shubert) New Haven, Conn.,

7-9.

Slout, L. Verne, Theater Workshop: Orem,
Utah 8; Clearfleld 9; Burley, Idaho, 10;
Declo 11; Buhl 14; Boise 15; La Grande,
Ore., 16; Weiser, Idaho, 17; Emmett 18;
Bolse 19.

Susanna and the Elders:

ton, N. J., 12,
Tobaceo Road: (Columbia)

BURLESQUE

(Midwest Circuit Shows)
Week October 4
Company No. 1: (Roxy) Cleveland.
. 2: (Capitol) Toledo,
(Gayety) Cincinnati.
: (Fox) Indianapolis.
: (Grand O. H.) St. Louls,
Open.
(Alvin) Minneapolis.
(Rialto) Chicago.
: (Avenue) Detrotit.
5 . (Casino) Toronto.
. No. 10: (Palace) Buffalo,
o : (Globe) Boston.
. No. 12: Open.
. 12A: (Grand O. H.) Canton, O.

ICE SHOWS ON TOUR

Ice-Capades of 1941: (Produced by Arena
Managers’ Assoclation) Nov, 4-11, Duqueshe
Gardens, Pittsburgh.

Lamb-Yocum Ice Revue: Sept. 6-Oct. 17,
Netherland Plaza Hotel, Cincinnati.

REPERTOIRE-TENT SHOWS

Ind.,

(McCarter) Prince=-
Louisville, Ky.

Marlowe, Donald, Players:
4-9; Tilden 10-18.

Danville,
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l Yaudef

Im Grosses

Rooney 44G Non-Holiday

Record at

State; Byrne Opener 42G; Roxy Big

NEW YORK.— Broadway vaudefilm
house managers continue wearing wide
grins. 3Business generally has heen fine.
Also adding to the gate has the upping
of admission prices from 25 to 35 cents
mornings, and from 75 to 85 cents eve-
nings. The Roxy will continue with
75 cents weekday evenings but 85 cents
week-ends and holidavs. The Roxy has
also switched from Friday to Thursday
openings, aiming for a larger week-end
trade due to reviews coming out on
Friday instead of Saturday. Business
was also upped by the two days of the
Jewish holiday, Thursday and Friday.

The Paramount (seating capacity, 3,664,
house average $36,000) wound up the
engagement of Jan Savitt band, Andrews
Sisters, Jerry Lester, and film, Rangers of
Fortune, getting an okeh $26,000 for
week ended Tuesday (1). New hill ar-
rived Wednesday with Frankie Masters’
band, Jane Froman, Three Stooges, and
film, I Want a Divorce. First week of
this layout indicates a $45.000 week.
Previous week of the Andrews Sisters-
Savitt bill did $42,000.

The Strand (seating capacity, 2,758;
house average, $33,500) pulled a strong
$42.500 for week ended Thursday (3)
with the first week of Bobby Byrne’s band
and City for Conquest on the screen.
Second week is expected to do around
$36,000. Bill will stay a third week.
Previous bill with Larry Clinton and No
Time for Comedy did a total of $106,000
in three weeks.

The Music Hall (seating capacity,
6,200; house average, $84.000) pulled a
good $85,000 for week ended Wednesday
(2) with the first week of The Howards
of Virginia on the screen, and Dick,
Don, and Dinah plus usual MH' layout
on stage. Second week is cxpected to
do around $75,000. Previously, The
Ramparts We Watch, in a single week,
grossed $84,000.

The State (seating capacity, 3,327;
house average, $22,500) approached the
house record with the engagement of
Mickey Rooney’s unit, drawing around

Jessel Opens Philly
Earle Big; Topping
22%G, Fay’s 7G Oke

PHILADEI PHIA. — Earle Theater, re-
turning to the wvaude fold after an
absence of 10 months, again proved the
town will turn out for the flesh fare,
house (seating capacity, 4,000; house
average, $14,000) cornered a tidy $22,800
for its first week ended Thursday (3),
with George Jessel in the lead, along
with the movie starlets, including
Rochelle Hudson, Jean Parker, Isabel
Jeweli, Steffi Duna, Lya Lys, Jean Gary,
Betty Jane Cooper. and Marion Silva.
Screen showed Dr. Kildare Goes Home.
Gross not terrific, bad weather and
Jewish holidays hitting into the take,
but it's almost twice as good as- the
house ncrmally does on a straight pic
policy. Jessel and the girls made plenty
personal and radio appearance all week
to hypo gate.

New Bill opened Friday (4) with Glen
Gray's hand and the Andrews Sisters
sharing the billing, and The Girl From
Avenue A on the screen got off to a
big start and is expected to hit close to
the $25,000 mark. Stage total draw here,
pictures being in the sub-classes.

Fay's Theater (seating capacity, 2,100;
house average. $6.900) also hit bad
breaks at the tail end of the week and
just topped the house average with $7,000
for week ended Wednesday (2). Fem
leads were Julie Bryan, Margie Kelly,
and Isabel Brown, with vaude contin-
gent including Ross and Pierre, Gus
Howard., Mark Huling and “Sharkey,”
and Martin and Marvel, along with Harry
Kohn's house ork and house line of 16.
Luchy Cisco Kid on the screen.

New bilt opened Thursday (3) with
Burly’s Sunya (Smiles) Lane and June
Taylor in the leads going great guns for
the first half of the week. Points for a
‘heavy $7,600. Vaude acts include Charles
(Slim) Timblin, the Lewis Sisters,
Arnaut 3rothers, Lalage, Miller. and
Wright, and Charlie Chan at the Wax
Museum on the screeh.

$44,500. Rooney did seven less shows for
the week than is usual for big names
and plaved nearly to capacity at every
show. Record is held by Eddie Cantor,
who drew 850,146 during the-July 4
week of last year. However, Rooney
broke the non-holiday week record for
the house. Pic was I Love You Again,
New hill in Thursday (3) includes Mario
and Floria, Benay Venuta, and Leo Reis-
man’'s ork, and should pull around
$20.000. Pic, Rhythm on the River.

The Roxy (seating capacity. 5,886;
house average, $36,000) slumped dismally
for the second week of Brigham Young
and stage bill featuring Barry Wood and
Dennis Sisters, getting $24,000 for six
days of the show which ended Wednes-
day (2). However, prosperity returned
to this house with the new bill Thurs-
day (3). Deanna Durbin’s new pic,
Spring Parade, plus bill headed by Milt
Herth Trio, Peter Lind Hayes, and Betty
Jane Smith, should pull about $55,000
or more.

Regan, Fields
Ist 2 Colonial

Features; Good

DETROIT —Stanley Fields, heading a
revue at the Colonial Theater this week,
grossed $6,800, just about equaling the
mark set by Phil Regan, who preceded
him in for the first week of vaude this
fall.

Business was just slightly above nor-
mal, but reflects general shaw business
in this town, which has been badly hit
by baseball fever.

Continuing a policy of booking at--
Manager Ray Schreiber has.

tractions,
booked in Frankie Connors to open
this week, followed by a Major Bowes
unit and then by Fats Waller and his
band.

Opening-week stageshow, headed by
Regan, did better than 10 per cent
ahove average (1,500 seats; average gross,
$6,000). This was ahout 25 per cent
better than Regan did a year ago here,
despite double handicap of weather and
a Sunday opening. First two days were
very hot, followed by a rainy Tuesday
night.

Tom Tucker Good
$15,000 in Mil’kee

MILWAUKEE.—Tommy Tucker, in his
first local appearance, connected for a
$15,300 take at the Riverside Theater
for the week ended October 3 at 28-cent
and 44-cent admission prices.

Show included Amy Arnell, the Calgary
Brothers, Kerwin Sommerville, Donald
Brown, Bernice Stone, and Val Setz.
Fair weather prevailed during most of
the week.

Pic, Slightly Tempted (Univ).

Nelson 15C Over
Ind’p’s Average

INDIANAPOLIS!'—With Ozzie Nelson's
orchestra the Lyric just did manage to
scramble above the break-even line of
$8.000 by $1,500 for week ended Octo-
ber 3.

Business was disappointing in view of
past performances here by Nelson. News-
paper reviews, while favorable, com-
plained gently about the *“same old
stuff.”

Pix was Up in the Air.

Laurel & Hardy Big
$16,600 in Omaha

OMAHA, Neb.—Laurel and Hardy
opened a personal-appearance tour here
with a dandy $16,100 for seven days at
the Orpheum. Regular admish price of
30 and 44 cents for dual films was tilted
to 40 and 55 cents for vaudefilm. Screen
had Dr. Kildare Goes Home (MGM).

Weather was perfect, but show had
fairly strong competish from annual
food show in City Auditorium, which
drew about 3,000 nightly.

Balmy Weather Cutting Chicago Grosses;
Poor 27G for Jarrett; Fair Week Ahead

CHICAGO, Oct. 5. — Balmy weather,
which favored trips to the country, kept
many people away from the theaters
during the past week and none of the
vaudefilmers rolled up big grosses. State-
Lake and Oriental each had a fair week,
but the Chicago, with Art Jarrett’s ork
and the pic Brigham Young, took a sharp
tumble to a very unsatisfactory 27G.
Movie names at the State-Lake were re-
sponsible for a fair gross of $14,500. The
Dead End Kids and the Little Tough
Guys failed to click at the Oriental,
which grossed only a fair 15G.

Current week is expected to be some-
what better for all three houses, but
nothing big. Opening day, following the
Jewish holiday, was big, but weather is
still too warm. Oriental has Ina Ray

Bowes Big 16G in
Buffalo; Meroff Off;
Blackstone Dandy

BUFFALO.—The Buffalo opened week
of October 4 to good crowds, with the
Major Bowes Talent Parade on - stage,
with supporting film fare, I Want a

Divorce. Gross is expected to reach
$16,000. Average take is $12,500. Cyril
Smith is emsee, and talent includes

Steven Phillips, Robert Mellin, Dickey
Ludwig, Ginny Wayne, Four Harmonica
Esquires, Harry Robinson, the Bertay
Sisters, Hank Woods, Rigoletto Trio, and
Sonia and Alex.

For week ended October 3 the Buffalo
did well with the strong picture, Strike
Up the Band. Gross of $16.000 was $4,000
above average. March of Time was added
attraction.

The Century had a good opening week
of October 4, with Benny Meroff's Fun-
zafire nutshow, altho the day fell 10 per
cent below Meroff's opening of last year.
Last year’s gross for Meroff was the sea-
son’s weekly record take of $20,600, but
this week management will be pleased to
get $15,000. Show includes Meroff's
band, Den and Roy Paige, Wynn Twins,
Four Buster Browns, Eight Daughters of
Satan, Louise Shannon, Billy Morosco,
Al Spiro, Joe Bennell, Al Divito, Terry
Howard, and Jack Talley. Pic is Three
Faces West.

Blackstone the Magician rang up a
good gross at the Century for week ended
October 3 despite the many half-price
kid admissions that were sold. Take of
$12,200 exceeded expectations. House
average is $8,000. Picture, selected for
kid trade, was Tom Brown’s Schooldays.

‘Bali-Bali’ $7.600
At Colonial, Dayton

DAYTON, O.—The new musical revue,
Bali-Bali, making its debut in this city
at the Colonial Theater, drew a gross of
$7,600 last week. The show started
ragged, but was whipped into good shape
before the close of the week.

Sp’f’d Over Average

SPRINGFIELD, Mass.—Another vaude-
film bill for the three days ended Satur-
day (28) brought the Court Square The-
ater (1,250 seats) better than average
business. Film was The Mystery Sea
Raider.

On the stage were the Rexors, Helen
Barry, Renna and Company, Buddy
Walker, Richard Adrian Dancers, Jerome
and Delaine, and Four Melodears.

Spokane Average

SPOKANE, Wash.—The Three Cope-
lands, Toy Yat Mar, Buck and Chickie,
Nelson and Knight, and Sid Page and
Company did average business of $1,750
at Post Street (950 seats) September 27
to 29.

Supporting films, Carolina Moon and
Doomed To Die, didn’t help.

NICK LUCAS, at the San Francisco
fair, wound up the season by playing to
the biggest audiences of the yeaf Sunday
(21), . .HARRY VAN FOSSEN, old-
time vaude player, is seriously ill at his
home at 2526 PFaraon Street in St.
Joseph, Mo. . . KIRK AND CLAYTON
open October 9 at the Orpheum, Los
Angeles. Thev are current at the Palo-
mar, Seattle, Wash.

Hutton and her ork, pegged as an excel-
lent draw, but a weak pic, The Secret
Seven. May hit a satisfactory 17G. A
fair stage bill but devoid of names, and
an entertaining pic, No Time for Comedy,
should bring the Chicago Theater around
$33,000. Lou Breese and his ork, popu-
lar locally and on the air, and an excel-
lent stage bill plus a fair pic, They Drive
by Night, are expected to bring the State-
Lake an excellent gross of 17G.

Next week should be big far Chicago
Theater, which will show Knute Rockne,
All American, on the screen.

Talent Agencies

HET MANHEIM, publicity man and
screen writer, has joined the literary
department of the William Morris agency.
Hugo Morris, another addition, will con-
centrate on new talent. . GEORGE
KUTTIN, of the Varsity Entertainment
Bureau, ‘New York, set the show for the
New York Tobacco Council. Already
set are Morey Amsterdam, Gil Lamb,
Radio Aces, Gracie Barrie, Carr Brothers,
Paul Duke, and a Guy Martin line. . . .
ARTHUR ARGYRIES, Rochester, N. Y.,
is setting talent at the Murray’s Inn,
Albany, N. Y. and -Gene’s Inn, Water-

town, N, Y.

HARRY GANS has severed connections
with Arthur Fisher's office. He ha® been
replaced by Al Rickard, formerly of the
WHN Artists’ Bureau.

JACK (JAKE) BIBEN, who has been
manager of the vaude booking agency
coperated in Philadelphia by his brother,
Harry, has decided to go into the book-
ing business on his own. He had man-
aged the office for 10 years.

FRANK MALEY, former tab and bur-
lesque comdian, has been named man-
ager of the Jack Wald Theatrical Agency,
Cleveland, with Wald moving on to Los
Angeles to open another office. ®
NOAH SCHECHTER and Bert Yamin
have opened the Cincinnati Artists’
Bureau, Cincinnati, to book and handle

publicity. . . . BOBBY MEEKER, St.
Louis booker, spent a couple of days
in Chicago last week scouting for
talent. ELLIOT KALCHEIM,
brother of Harry, Nat, and Jack

Kalcheim, has opened up his own law
office in the Burnham Building, Chicago.

. . DOROTHY DORBEN, of the Edge-
water Beach Hotel Chicago, is back after
a week of looking over acts and orchestras
in New York.. . . JOHNNY PETERSON,
receptionist at MCA, Chicago, has left
that office to go with a paper house.
. . . ENTERTAINMENT MANAGERS’' AS-
SOCIATION, Chicago, resumes its regu-
lar meetings Thurday (10). . . . JACK
KALCHEIM has been auditioning people
for Danny Dare, who staged the Holly-
wood muwical, Meet the People.

JUST QUT!=—
McNALLY’S No. 2"
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PRICE ONE DOLLAR

NEW, BRIGHT, ORIGINAL COMEDY
For Vandeville, Musical Comedy, Burlesque,
Minstrel, Night Club Revues, Radio and
Dence Band, Entertainers. Contains:

15 GCcreamling Monologues

8 Roaring Acts for Two Males

7 Orciginal Acts for Male and Female
80 Sure-Fire Parodles
QAreat Ventrlloquist Act
A Roof-Lifting Female Act
Trlo, Quartet and Dance Specialty
Musical Comedy, Tab and Burlesque
16 Corking Minstrel First-Parts
McNally Minstre! Overtures

5 @rand Minstrel Finaies
46 Monobits
Blackouts, Review Scenes, Dance Band

Stunts, Hundreds of Jokes and Qags.
Remember, McNALLY'S BULLETIN No.
21 is only one dollar; or will send you Bul-
letins Nos. 10, 11, 12, 15, 16, 17 and
21 for $4.00, with money-back guarantee.

WM. McNALLY
81 East 125th Street, New York

HOLD AUDIENCES SPELLBOUND WITH
STROBLITE

Luminous colors that glow In dark. Produce
spectacular effects on Costumes, Scenery, Lobby
Displays, Night Club Decorations, etc. @

STROBLITE CO., Dept. B10, 35 W. 52, N. Y.
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Paramount, New York
(Reviewed Wednesday Afternoon, Oct. 2)

A long (70 minutes) but entertaining
show, conducted in a crispy style by
Frankie Masters, a veteran emsee and
baton wielder. Also in the line-up. slated
to remain two weeks, are Jane Froman,
the Three Stooges, Johnny Barnes, and
Bob Evans.

The Masters outfit is a smooth. alert,
up-to-the-minute aggregation playing
smartly styled arrangements of pop
tunes and standards with much show-
manship. And most of this pleasant
effect is due to the gracious selling
ability of the leader. The boys are heard
in such tunes as Down By the O-Hi-O
(snappy show opener), South American
Way, Perfidia, and a clever hottle nov-
elty. The vocal department is graced by
the lyrical voice of the leader himself
and his shapely songstress, Marian
Francis, who sings with admirable ap-
peal. Miss Frances delivers The Near-
ness of You and s joined by a male trio
doubling: from the band (The Masters’
Voices) for I'm Nobody’s Baby and
Rumboogie. Good production effect.
Still another Masters personality worth
a mention is Jay Matthews, trick
trumpet man, who is singled out in an
impressive triple-tongue trumpet solo.

Johnny Barnes, lanky tapper with ex-
pressive feet, scored with a couple of
refreshing routines and a strong take-off
of Bill Robinson. Most of his work is
executed In swing tempo, making him
a pushover for the jitterhug trade.

Bob 4Evans, young newcomer among
ventriloquists who received his educa-
tion in midwest inns, gave a fine ac-
count of himself and his Dead End Kid
dummy. In addition to accomplishing
the routine ventriloquism tricks. Evans
feeds the dummy with a high falsetto
and, for an encore, surprises with a
good commerclal tenor voice. His cross-
fire talk with the “toughie” isn't bad,
elther.

The Three Stooges (Howard, Fine, and
Howard), speclalists in the low-hrow
comedy field, stopped the show. The au-
dience couldn’t get enough of them, de-
spite the fact that the material is full
of familiarities. The laughs were long,
loud, and frequent, and the band, fol-
lowing their act, made several unsuc-
cessful attempts to do a number. They
had to come back for a curtain speech.

Closing spot found Jane Froman at a
disadvantage. The audience was restless
but, much to the credit of Miss Froman,
they gave her an attentive ear after her
opening number. She is still a charm-
ing personality and a possessor of a
sweet mezzo-soprano that lends itself
creditably to most of her sclections.
Only exception was her closing song, I
Am an American, which went big only
because of its patriotic theme. Her set
also included You Can’'t Brush Me Off,
Maybe, Begin the Beguine, and Lover,
Come Back to Me.

On screen. Paramount’s I Want a Di-
vorce. Buslness off second show opening
day. Weather bad. Sam Honigberg.

State-Lake, Chicago

(Reviewed Friday Afternoon, October ¢)

Opening day crowds were larger than
usual, probably due to the fact that
Thursday was & Jewish holiday. This
week’s State-Lake bill is more band than
vaude. Lou Breese's outfit is exception-
ally good, but too much music and too

VYauvdeville Reviews

lTew acts do not go so well, Practically
a packed house of first show.

Leading off with 1its theme song,
Breese's ork played several pop numbers
that included an entertaining medley
featuring a sax;solo by Bllly Cervantes,
a violin solo by Allen Hill, and a number
by the brass section, and concluded with
Tennessee Fish Fry, nicely vocalized by
Skip Moor. Marty May, comedian, on for
a few quips, then the band again took
over with Trail of Brass, featuring the
theme songs of various orks. In later
sessions the Glee Club offered several
numbers, those done straight belng ex-
cellent, but the comdey efforts not so
good. Skip Moor's Old Man River and
Breezy Rythm Stomp drew nice applause,
and guitar-player Barry Warren was a
near show-stop with his singing of When
the Swallows Come Back to Capistrano,
Where or When?, and I'll Never Swmile
Again.

Diosa Costello, a sinuous, shivering,
shimmying Latin, billed as the “South
American Bombshell,” sang Spanish
tunes with great gusto, selllng them
nicely, and her contortionistic dance
routines pleased the cutomers.

Marty May gave impressions of voices
heard on the air, dished out some
ancient borderline quips that got a fair
reception, and finished strong with a
bit of violin comedy.

Hal Leroy, musical comedy dancer, has
a breezy personality and garnered gener-
ous appluse for his entertaining dancing
session.

Picture, They Drive
entertaining.

by Night, is
Nat Green.

Roxy, New York

(Reviewed Thursday Evening, Oct. 3)

Aided by a strong pic, Spring Parade,
the current layout is set to stay more
than a single week here. Booker Jesse
Kaye has assembled a strong show con-
sisting of the Milt Herth Trio, Peter
Lind Hayes, and Betty Jane Smith. An
innovation, not present at this house
for some time, is the addition of 12 men
to the chorus. This group, which has
been rehearsing with the highly trained
Gae Foster girls for one week only, did
remarkably well, displ