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N and his orchestra
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CHARLIE VENTURO (fonos serc)
PINKY SAVITT (ticcsmpot)

PAUL NERO (fiof ficelle)
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THE G-NOTERS
eeclft LILLIAN LANE, DAVID LAMBERT

BUDDY STEWART and JERRY DEAVENPORT
*
EDWIN FINCKELicomposer-arranger
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personal manager: H. JOHN GLUSKIN * direction: MUSIC CORPORATION OF AMERICA
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THE MAGIC CARPET

that brings top flight talent
to radio, pictures, night clubs,
theatres, ballrooms and hotels everywhere.
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September, 1943 [n‘]. H‘A |N ﬂ[x September, 1944

Albums., Records: (Also see Records)

Artists’ Recording (lst).......coiiiiiiiiin i iiiiinanns 200

Releases (HSt)...ovvvrirnireerrennrnneronneannancnnnnsinnnn 200
American Federation of Musicians: .

Ban Background and Effects (featurc article).............. 145

Personnel ........c.ciiiiiiiiiiiiiiiiiii i eiiieieieee. 381

War Activities (report).........covviiviiiiieieiiininnnnenn. 4

American Guild of Variety Artists:

Personnel ......c.eiiiiiiiiiiiiiitiiiiiiiiatitttoatonnrennn 381

Amusement Parks:

Ballroom Boom Facts and Figures (special article).......... 218

Band Buyers (1ist) . ... oot ittt ittt iinernntoeraananss 242

Bands Play On at Qutdoor Spots (feature article)............ 231
ASCAP:

Personnel ..............

Publishers (list).........
War Activities (report)

Associations: (See Organizations)

Bands:
Air Ork Must—Dersonality (feature article)................. 57
Ballroom Boom Facts and Figures (feature article).......... 218
Ban Background and Effects (feature article)................ 145
Band Leading Sharps and Flats (feature article)............ 233
Band Pix—Music Mystery (feature article)................ 110
Bands Play On at Outdoor Spots (feature article).......... 231
BMI Release Arrangements (list)..............coviiienn.nn 380
Disks Save Name Reps (feature article).................... 150
Exploitation on Spots Nil (feature article}.................. 224
Instrumentation in Radio Station House Bands (list). Lo 97
Motion Pictures, Appearing in (list)....... .. 123
Music Publisher Affiliations (list)..... e 380
One-Niter Round-Up (feature article)...................... 218
Payola Is' Industry Hari Kari (feature article).............. 386
Plugs Via Air Pix (feature article)......................... 81
] 500000 6608000 60580060000 6000a80000 600000006 0080000885 170
Profiles ... ...t i e e i i e, 250
Radio Commercials (List).....coviiii it iniienrinrnnnn 84
Record Releases (list)............coiiiiiiiiiii i, 193
Record Album Releases (list).................cciiviivnn... 200
Records, Best Selling Race...........ooviiveniinnennininnn. 192
Records, Best Selling Retail...............coiiiiiiiiinn, 171
Records, Most Played Juke Box.......eoovveeriinnininnnn.. 171
Tabbing the Theater Takes (feature article)................ 219
V-Disk Releases (list)..........0oevuiniiiiiiininnnnnn... 149
V-Disks Help Hasten V-Day (feature article)..... e 148

Billboard Music Popularity Chart:
Folk Records Most Played in Juke BoXeS.......c..oenvnnn. 366
Lucky Strike Hit Parade.............c..... 58006830808 000 .17
B 2 o S 5000 08a80000060a080080 170
Race Records, Best Selling............... 5600080000 0030000600 192
Radio Program Continuity.................. 56066600000800000 64
Records, Best Selling Retail..........c.ooiieiiinenrennnennnn, 171
Records, Folk, Most Played in Juke BOX€S........000ven... 366
Records, Most Played Juke BOX........ooovvivnerernnnnn.. 171
Sheet Music, Best Selling.........cooooiiiiiiieeiiinen.. 171
Songs With Most Radio Plugs..........c.cvvvvennnneeennns 171

Biographies:
Bands ............ ¥5000000000000000000660060000600006306000000 250
Cocktail Combos ...ttt it e 288
Folk Artists..........coo i, 363
Singers ........ e b e e e a ettt a b et e . 250

Editorial Index

Booking Offices:

Bands, Personnel.........c.ceeiiiitiieenniiirinnneeaneaninnn. 248
Cocktail Combos, Personnel. ...........viiiiiiiieernenianns 286
SIngers, Personnel .......c..vuerorureinneareeeeeeansnansans 248

Broadcast Music, Inc.:

Personnel .. ...ttt e e i, 381
Publishers (list).......oocoo e i i 390
War Activities (report)..........ocvvviiiiiinenirinineennnnns 49

Choral Groups:

Air Is Kind to Voices (feature article)..................... 59
Folk Artists’ Radio Commercials (list)..................... 354
Legit Musicals, Appearing in..............coevvirenennnn.. 135
Motion Pictures, Appearing in.............c..covveeiineonn.. 125
Profiles ... e e 250
Radio Commercials (list)..........c..ooiiiiiiiinniinnens 93
Record Album Releases......o..e.oveinnenreeineeinnnennnn. 200
Record Rele@ses.......cuuuitiureenrenneiueenneeneennenneins 193
Television Shows, Appearing on (list)........................ 76
V-Disk Releases (list)...... ettt e, 149

Coin Machines: (See Juke Boxes)

Cocktail Combos:

Booking Offices, Personnel..........ocevvivnvnrinrnnienenn. 286
Building Combo Names (feature article)...............n.... 289
Combos Come Back Strong (feature article)................. 275
Profiles . ...ttt e e i e, 288
Radio, Lounge Acts Go To (feature article).................. 278
Spots Playing (lst)......c..uieeennerminerinneeinneninnnons 324
Television—Combos Coming Chance? (feature article)........ 277
Cocktail Lounges (list)................. 5006060000006008006000 324
Committees: (See Organizations)

Directors. Musical:

Broadway Shows (list)............... 08088500 5006800080008 133
Motion Picture Companies (list).........covnurnenennn.n... 121
Motion Picture Musicals (Iist).....o.ouvueneennnnennnnnn. .. 121
Radio Networks (ist)......... ..o oo, 94
Radio Stations Qist)............ccvivnenns.. 0000000000606000 94
Disks: (See Records, Also Jockeys, Disk)
Factory Music:
Born in War—Set for Peace (feature article)...... vereimee.. 40

Films:

(See Motion Pictures)

Folk Artists:

Folk Music Finds Its Way to the City (feature article).....353
Folk Music Takes Hold in the Jukes (feature article)...... 343
Folk Shows Hold and Build Audiences (feature article). ... 349

Grosses, Fantastic With Folk Artists (feature article)...... 344
Motion Picture Releases (list)..............ccoveivunen..... 362
PO 170.
Profiles ... ...t e 363
Radio Commercial Programs (lst)...............cooouion... 354
Records, Most Played in Juke Boxes..... 0608606066005000606 366
V-Disk Releases ..,..............c.c... 5006000060 5006600600000 149

Follt Music: (See Folk Artists)

Hillbilly: (See Folk Artists)

Industrial Music:
Factory Music—Born in War—Set for Peace (feature article). 40
(Continued on page 12)
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w— Continued from page 11

Instrumentation:
Radio Station House BandS.........oovereeunerenrneuneensnn 97

Jockeys, Disk:

Bi_llboard Rad.io Program (feature article)..,
Billboard Radio Program Continuity.........

Jockeying Is a Fine Art (feature article)
Radio Station (lst) ... .veieivirvrerorerenniinruneninnenns

War Activities (feature article)

Juke Box:
Ban Background and Effects (feature article).............. 145
Folk Records, Most Played..........cc.cvuiineuiieninrenenanen 366
Future of Juke Box Pix (feature article).................... 124
Indie Diskers Post-War Place (feature article).............. 157
Manufacturers, Personnel ...........ccoooviiiiiiiinninnenn, 169
Music Fights Juve Delinquency..........co.cvvvenerinennns 38
207 < 170
Post-War Future (feature article)....... 16000060600660000600 162
Records, Most Played.......c.ovvemuerniniiieernnennneennnn. 171
Labels: (See Records)
Juke Box Pictures:
Distributors of (list)..........cc.... 0000000360 6060000a00006068 190
Future of Juke Box Pix {(feature article)..........covvvnnnnn. 124
Manufacturers of (list)...veeviiveeeronieeienneennnnnnnnnnn 184
Legit:
Legit Build-Up Pays Music Stars........coovvivrennnnnn. ... 113
Music Sells Legit to the Nation (feature article)........... . 114
Musical Directors (list).......... ..o, 133
Singers, Appearing in (list)..........c.iiviiiiinne .. . 135
Songs in Musicals (ist)...... 9990006000000006300a6A6A060 030 133
Writers of Musical Scores (list).........coviriviniuninnnnn 134
Lounges:
Cocktail Combo Buyers (list)........ccoiiiiiiiiinnaiennnn. 324
Lucky Sirike Hit Parade:
List o..cvvevnneens P Ceaeaianae ereiae eieieae 171
Manufacturers:
Juke Box, Personnel..............oiiiiiiiiiiit, .. 169
Record Labels (list).............. 500 00D6AANGAE6000 06600060606 184
Records, Personnel. ..ooeieuiiaeiiiereneisenarrannseennnes 184
Motion Pictures:
Bands in (list).......... 8000000800080¢ JPBRO0600 06869600080 123
Band Pix—Music Mystery (feature article)................ 110
Directors of Musical Pictures (list)............. .o cieevinen 121
Folk Artists in dist)................. PR R R PRI 362
Juke Box Pix, Future ol (feature article).................. 124
Musical Directors of Film Companies (list).................. 121
Music Publishing Affilintions (list)....................oo.0. 380
Producers of Musical Pictures Qist) .. in i 121
Singers in ‘(list) ........................................... 125
Songs in (LSt) . o ieerriinniiii i e 126

Music Directors:

Broadway Shows (list)...... 0R006306000006000000060000680000
Motion Picture Companies (list).
Motion Picture Musicals (list)...
Metworks (Jist). . ..ooveenionoii ot

Radio Stations (ist).......... .o ..
Record ManufactUrers ...........cceiiiirerniireinimoninn.

Music Machines: (See Juke Boxes)

Music Popularity Charl: (See Biilboard)

Music Publishers:

Affiliations (TS oo v e rnrminiiii i 380
A-'SoC;&F'l Publishers (st . ..., 387

Page 12 The Billboard 1944 Music Year Book

Ban Background and Effects (feature article)................ 145

Bands Affiliated with........... .. oo i i i 380
BMI Publishers (list)..........ccviniiiiiiiiiiiireneens 388
BMI Release Arrangements. ... ..........oevvenineeecneneens 380
Contact Men’s Union (report)............c.ooevuvrserrnnnns 386
Organizations, Personnel............c...coieeeeenonisoaasron 381
Organizations, War Activities (report)...............c.c.ovvt 48
Payola Is Industry Hari Kari (feature article)................ 386
Plugs via Air Pictures (featurc article)............ccoovvennnn 81
00 207 170
Record Manufacturing Affiliations..............ccccovvuvne. 380
SESAC PubliShers.........coevveeervrrnsesrosunaansonnens 390
Sheet Music Merchandising (feature article)...........c.covt 384
Singers Affiliated with.........oiiveiiieirineenrereeeeenses 380
Song Pluggers’' Dilemma (feature article)...........cooiveeen 378

Music Publishers’ Protective Association:

Personnel ... i i i it 382
‘War Activities (report)............. 500003600 68050060600000000 48

Music War Committee:

War Activit.ies ............................... 50000000086000 49

Musical Scores:
Writers, Legit (lst)......oiieeiiriiiiiiiiiirienreneaess 134

Musical Units: (See Cocktail Combos)
Musicals: (See Legit or Motion Pictures)
Networks: (See Radio)

Newspapers:
Reviewing Records (list).........cvuuivinniieiniininnnnnns 169

Organizations:

American Federation of Musicians, Personnel................ 381
American Federation of Musicians, War Activities (report)... 48
American Guild of Variety Artists, Personnel
ASCAP, Personnel. ... ..c..oceerieretienereninerernnnnerenns
ASCAP, Publishers (list)....coviiieieiiiiiiinnaeniirenns,
ASCAP, War Activities (report)
Broadcast Music, Inc.,, Personnel...................
Broadcast Music, Inc., Publishers (list).......
Broadcast Music, Inc.,, War Activities (report).
Contact Men’s Union (report)

Music Publishers’ Protective Association, Personnel........ 382
Music Publishers’ Protective Association, War Activities
(FEPOTE) ovr ittt it e i i e e e e e, 48
Music War Committee, War Activities (report)............., 49
SESAC, Inc, Personnel........c.cooveeiuenniiienennanaunn,. 382
SESAC, Inc., Publishers Qlist).............covvvieinvenn. ... 388
SESAC, Inc., War Activities (report). ....................... 48

Song Writers' Protective Association, Personnel............ 82
Song Writers’ Protective Association, War Activities (report).. 49

Personal Appearances:

Amusement Park Band Buyers (list)....................... 242
Ballroom Boom Facts and Figures (feature article).......... 218
Band Leading Sharps and Flats (feature article)......... .. ... 233
Bands Play on at Outdoor Spots (feature article)............ 231
Disks Save Name Reps (feature article).................. .. 150
Don't Forget the Aspirins, Baby (feature article)............ 220
Exploitation on Spots Nil (feature article)............ .. .. .. 224
Fantastic Grosses Are Routine With Folkshows (feature
1489 () 868506 60000000060006500600808 0550365006008 n0bE 344
Legit Build-Up Pays Music Stars (feature article).,...... . . . 114
Music on the Italian Front (feature article).................. 44
One-Nighter Round-Up (feature article)............... . ... 218
Tabbing the Theater Takes (feature article).............. .. 219
L
Radlo:
Air Is Kind to Voices (feature article)................. .. 59
Air Ork Must—Personality (feature article).......... .0 "7 &
Ban Background and Effects (feature article)........ ... "’ 145
Bands' Commercial Programs (list).............. ... ... 0~ 84
Bands, Radio Station House (is)................ . . .. 07" 97
Billboard Pop Chart Continuity................... . . . 64
Disk Jockeys (list)....... B T 102
E. T. Bandwagon (feature article).................. . =" 69
Electrical Transcriptions (list)............. ... ... .. """ 101
Folk Artists on Commercial Programs (list). ... .. ., .. """ 354
Folk Airshows Hold and Build Audiences (feature article). . . 349
Instrumentation_in House Bands (ist)......... .. .~ 97
Jockeying Is a Fine Art (feature article)...............:::: 63

Editorial Index
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Locations With Radio Wires (lst)..........00'tvvrenninnnn. 236 Programs, Radio Commercial (1ist)......covvrieriiinennons
Lounge Acls Go to Radio (feature article)................... 278 Radgio Commercials (list)..... (. .. ) O
Musical Directors (llSt) ..................... e 94 Record Releases (JISt) .. ... ovvviive e i ciieieneireennanns
Musicians, Number in House Bands............ovnornnnnnnn. 97 Record Album Releases (Iist). . .. .vveveeetivninnnnenneennn..
Network Music Directors (list)..........00veiererrennnnnn.. 94 Records, Best Selling Refail...oovriiine it iieennnnennn.

Singers’ Commercials. .. ...t 86 Records, Most Played Juke BOX. ..ooovuirvinnriieinnennnnnn.

Songs With Most Radio Plugs............ e m Records, Best Selling Race................
Sponsors of Folk Music Programs (hst) e . Records, Folk, Most Played on Juke Boxes. .. ...
Station Musical Directors V-Disks Help Hasten V-Day......ooeirivieerrinenneennnnn.
Transcription Comuvanies (list) V-Disk Releases (list)...o.oueineiiinninniinineeeeeiennana,
Wires, Locations With (list) War (feature article).....vvrvervn e iinienereeereererennns
Records: Societies: (See Organizations)
ﬁfgsxgstlieel.;\;‘:ézt ((lfiesztx)ture article.......oooiiiii e, égg Songs:  (Also see Sheet Music and Music Publishers)
Artists, Recording (list)......... .. 0 01 I 103 Legit Musi
Artists’ With Album Relenses, 1111 1T T 309 Merchandsing Musie (feature avticled 101010101 i
Ban Background and Effects (feature article)................ 145 chandising Jusic Leature articie). .« oovvvrrerrereenn
Best Sellers, Retail. oovoi et er e e 171 Motion Pictures, In..... AELE £9000 00000000 PR EE R R R 126
Disks Save Name Reps (feature article).................... 150 Payola Is Industry Hari Kari (feature article).............. 386
Disk Jockeys (Lst)...........oiiiiiiiiiiiiiiiiniinennian., 102 Played Most on the Air.......... 9A000080300000080000050000 17]
Distributors of (lst).......o.... ..o 0Ll 190 Plugs via Air Pictures (feature article).............o ..o
E. T. Bandwagon (feature article)...... ... ... 69 Publishers ......... ..o i i 387, 388, 390
Folk Music Takes Hold in the Jukes (feature article)........ 343 Records, Songs on.......oooevvivniiiiiiii 199
Folk Music Finds Its Way to the City (feature article) S 353 V-Disgks, Songs on..........coiiiiiiiiiiiiiii i 149
Folk Records Most Played in Juke BOXOS.................... 368 War (feature article)................coooiiiiiiiiiiiiia, 46
Indie Diskers Post-War Place (feature article).............. 157
Jockeying Is a Fine Art (feature article).................... 63
i];ul‘;elBo:I{&s, Mfost Played Records in...........oocvuveiinnnn. 171 Teen-Age Clubs:
[2 y t £F:1 3 . . . . *
L;beezlg, Ar?ils‘rs icnu(ll‘?srts) . Of .(.1 J.S.t? ............................ igé Music Fights Against Juve Delinquency (feature article)...... 38
Manufacturers of (list). ............ccoiiiiiiiiiiiinininns 184
Manufacturers Affilinted With Musie Publishing Firms (list).. 380 selone
l\M'IUSIC gn Itii_llim Front (feature article)........ g ............. 44 Television:
usic Sells Legit to the Nation (feature article)..... [T 114 Cocktail Combos (feature article).............covvieveen... 277
ylgws’papers, Reviewing (list)............. ... i, .. 169 Bands, Appearing on (list)........... . 6
N op R0 08 D (NP o aREDdaDa DA a0t 170 Combos Coming Chance (feature article)............... 27
Ralce’ = t)e V{8 3 31 5056 60a 600000660608 0696 600000806000 192 Choral Groups, Appearing on (list). ............c.cooiiiian, 76
Rg tfl?lSL?chlts Seller 00 LR R R e 1?’51) ll\jlllusxc in the ’%elet Sho? (feature min)cle) ..................... 'g
= EES . eveenen v s vi i i t 163 1=)
Self-Service Sock Sales Stimulant.......................... 158 Si:ngg:aﬁgea;cin‘;reo;e?lig{)e. ar t ]ce ......................... 76
3{%’::&‘%‘53 I?:sr?&al‘]fl-elgaglst) ------------------------------ }2}! Song Plugging (feature article).........cccvviiiieneeenainnn. 81
V-Disk Releases (IiSt). .. ..........oe.vnunonnononnennonnsn. 149
War Uses (feature article)......c.oveeininieeneniinrenaanns 36 Transcripiions:
Ban, Background and Effects (feature article).............. 145
Sheet Music:  (Also sce Music Publishers) T. Bandwagon. .. ..ooveenniniiiiiiiii it
Manufacturers (list)..
lligest] Ee]lers ............................................... 171
Ublishers .., . ... i i i e e e, 387, 388, 390 i
Songs in Legit Musicals. .. ovvvireiiriienieniriieeenanenains 133 Tunes: (See Sheet Music or Songs)
Songs in Motion Pictures (list)..............coeiv et ... 128
Songs Played Most on the Air..........cooviiiiiiiin, 171 Uni . S
War Songs—On Wheel and Wing (feature article)............ 48 nions: (See Organizations)
V-Disks:
Singers: (Also see Cocktail Combos)
}l%rtists, Recording............ccoeevo. ... a8 00 00000 0a0aRas izg
Air Orlk Must—Personality (feature article)................ 57 eleases ......iiiiiiiiiie e IECR R R R R R TR
Alr Is Kind t0 Voices (feature article) .« oerormnnrei il 59 V-Disks Help Hasten V-Day (feature article)................ 148
BMI Release Arrangements (list)..... a ) ................ ";ig
Ban Background and Effects (feature article)................ * . ;
Band Pix—Music Mystery (feature article).................. 110 Video: (See Television)
Booking Offices, Personn®l........cccoivuivniiiienneninne. 248
Folk Singers on "Radio [ FT3 % 354
FOIK SINZErS PrOfileS. . .eecvrreeeeeeeensunsieeeeeesnnnn ... 363 War:
Folk Singer Radio Programs (featurc article)................ 349 . )
Folk Singers’ Personal Appearances (feature article)......... 344 Disks Save Name Reps (feature article)............... PR 150
Groups’ Network Commercials (list) 93 Factory Music Born in War—Set for Pcace (feature article).. 40
Legit Musicals (feature article). ... .. Music’s Big War Job (feature article).............. IEETTERT 35
Legit Musicals, Appearing in (list).. . Music Fights Against Juve Delinquency (feature article)...... 38
Motion Pictures (fcature article)................ Musie on the Italian Front (feature article).................. 44
Motion Pictures, Appearing in (list) Music War Committee [60c] o o3 o 5 1 49
Music Publisher Affiliations (Jis).........oooviviiiiiait, Organizations (reports)......... .. ..., 48
Plugs via Air Pix (feature article)............covveiiiens, V-Disks Help Hasten V-Day.................oooiee .. 148
E 2SS R R R R R V-Disk Releases............. et e 149
PrOF IS .o veees s ite et cnneecasonaasssssracsnassansassanans War Songs—On Wheel and Wing (feature article)............. 46
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September, 1943 SIES WH WH September, 1944

The first complete bu

ying guide for both commercial and professional buyers in all branches

of the music industry. Includes cross reference jndex to all bands, singers, folk artists and cocktail

attractions whose activities are either listed, reported or advertised in this Year Book.

Numbers

behind each classification denote page number on which information appears. Key to classifications:

Cktl: Small Bands and
Cocktail Units

Folk: Folk Artists

Juke Films: Coin-operated
movie machines

Legit: Legitimate Stage

PA: Personal Appearances

Pic: Motion Pictures

Profile: Biographies and
Pertinent Facts

Pub: Music Publishing

Rad: Radio

Rec: Records *

Tele: Television
War: War Activities

A

AAFTAC Symphonette
Rec 148
Abbey, Leon
Advertisement .......... 223
Abbie the Postmistress
Folk 364
Abbott, Adelaide
Tele 76
Abbott, Jerry
Rec 193, 199
Abbott Dancing Girls, Merriel
Juke Fllms, 191
Acapella Chorus
Rad 03
Achmatova, Pauline
Tele 76
Acme Music Corporation
Advertisement ..., .. 374, 375
Action Company, Inc.
Advertisement .......... 194
Acufi-Rose Publications
Advertisement ,......... 333
Acuff, Roy
Advertisement ...... 332, 333
Folk 329, 333, 341, 344, 345,
348, 350, 353; PA 218; Pic
362; Profile 363: Pub 380:
Rad 61: Rec 3, 148,193, 199
Adams-Vee & Abboti, Inc.
Advertisement

Adler, Larry
Rec 3. 139, 193, 199; Tcle 78

Aero Needle Company

Advertisement .......... 198
Alkey, Marjorte
Rad 86
Akin's Foursome, Bill )
Advertisement .,........ 279

Profile 288
Albanese, Lucia
Rad 86; Tele 76
Alden, J. Edkins
Rec 193
Aldrich, Karl
Advertisement .,........ 273
Cktl 262: Profile 288
Alexander, Alex
Legtt 135
Alexander, Fulton
Advertisement ......... . 327
Cktl 262: Profile 288
Alexander, Mel
Advertiscment ...... .... 306
Profile 288
Alexander, Von

Advertisement .......... 222
Alfio, John
Advertisement .......... 301

Ckil 252; Prolile 288
Alkall Ike and Hop
Folk 360
Allen, Betty
Legit 135
Allen, Bob
Rad 86; Rec 149
Allen, Dick .
Advertisement .......... ‘246
.. Profile 250
Allen, Dorsthy

Hab d_ 86
len, P
aseeT

Allen, Henry “Red”
Advertisement .......... 223

Allen, Julie B.
Advertisement .., ....... 365
Folk 365; Profile 363

Allen, Trio, Lee
Advertisement .......... 270
Cktl 262; Profile 288

Page 14

Allen, Lill
Advertisement .......... 313
Cktl 262; Profile 283
Allen, Rosalie
Rec 183
Allen, Bhorty
Rec 193
Alley, Sheely Lee
1k 381

Allied Music Sales Company
Advertisement
Allyson, June
Pic 112, 125
Almanac Singers
Rec 183

Aloha, Lei
Advertisement ......,... 269
Cktl 263; Profile 288
Alphabetical Four
Rec 193
Altman, Thelma
Rad 86

Alvin, Danny
Rec 183
Amaya, Carmen
Rec 193
Ambrose, Bert
Rec 198
American Girls Philharmonic
Oreh,
Rad 84
American Music Company
Advertisement .......... 361
American Square Dance Group
Rec 193
Ames, Carol
PA 215; Pub 379
Ames, Ramsay
Plc 123
Ammons, Albert
Rec 149. 193, 199
Ammons and Johnson
Advertisement .......... 300
Cktl 262; Profile 288
Amsterdam Chorus
d 93
Anderson, lvie
Rec 176, 183, 198, 208
Anderson, Marian
Rad 86, 149
Andrews Sisters
Advertisement ..153, 154, 155
PA 219: Pic 125: Profile
250; Pub 379, 382; Rad 51,
59, 60, 86, 93: Rec 138, 146,
149, 173, 175, 177, 193, 199,
366; Tele 74; War 46

Andrews, Eric
Advertisement ..... 00000
Profile 288

Angell, Laura Lee
Advertisement .......... 308
Profile 288

Angelus, Murlel
Legit 135

Ansley. Glen
Advertisement .......... 308
Profile 288

Antoine, .;gsep!ﬂne

Rad
Antonini, Alfredo
Rad 84
Apollon, Dave
Rec 193
Apus and Estrellita
Advertisement .......... 228
Profile 250
Aragon Ballroom
Advertisement .......... 238
Arcadia Valley Music Publishers
Advertisement .......... 366

The Billboard 1944 Music Year Book

Arden and Alexander

Advertisement ,......... 306
Cikt] 262: Profile 288

Arden, Jack
Advertisement ......... 306

Profile 288
Arden, Marian
Tele 8
Arden, Victor
Rad 84
Arkie The Arkansas Woodchopper
Folk 349, 367, 368
Arizona Cowboys
Folk 358
Arizona JoJe
Folk 360
Arizana, Johnny
Folk 360
Ark Valley Boys
Folk 356
Armbruster, Robert

y

Rad 86; Rec 193, 199
Armsirong, Lil

Advertisement .......,.. 309

Profile 288; Rec 193
Armstrong. Louis

Advertisement .......... 222

Juke Films 191: Pic 123;

Profile 250: Rec 149, 193
Army Alr Force Orchestra

Rec 149

Arno's Gypsy Caravan
Rec 183

Arnold, Eddie
Advertisement ..,...... 14
Folk 350, 358; Profile 288
Arnold, Eddy
Advertisement .......... 338
Folk 329: Profile 363: Rec
29
Aroostook Lumber Jacks
Foik 358
Arrow Music Company
Advertisement ............ 394
Arthur, Helene
Legit 135
Artzt, Billy
Rad 84
Arvizu. Juan
Pub 374; Rec 193
Asch Recording Company
Advertisement .......... 1561
Ashevllle Mountain Boys
Folk 368
Astaire, Fred
Rec 138, 193
Atcher, Bob
Advertisement ..... vi.. 3
Folk 333, 343; Profile 363;
Pub 380; Rec 3
Atcher, Robert Owen and Leota
Folk 349
Atkins, Boyd
Advertisement ....... .. 304
Profile 288
Atlas Record Company
Advertisement
Auld, Georgle
PA 215, 231; Pub 379; Rec 193
Austin and the Sherrell Sisters
Pic 125
Austin, Vivian
Plc 125
Autry, Gene
Fo'k 243, 880, 363: Juke
Fiims 181; Pic 332; Rec 3,
149, 193, 109; War 27
Avila, Frank
Advertisement ...... ...l 302
Profile 288
Avlles, Hernando
Rec 19

62
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Ayres, Mitchell
PA 219; Plc 123; Rec 149, 193

B & R Cowboys
Polk 354
Babb, Dorothy
Legit 135
Babbitt, Harry
Pic 125; Rad 86
Dacealonl, Salvatore
Rad 88

Bagelmen Sisters
Rec 198

Balles Brothers
Folk 360
Balley, Miidred
Cktl 278; Rad 86; Rec 149
Bakalenikoff, Constantin
8

4
Baker, Belle
Ple 125; Rec 193
Baker, Bonnie

Rad
Baker, Dick

Cktl 278
Baker, Don

Rec 8, 193, 1989
Baker, Jack

Rad 8

6

Baker, Kenny

Leglt 114, 115, 135; Rad 86;

Rec 139, 193, 199, 203

Baker, Maxwell

Rec 183
Ball, Lucllle

Rec 149

Ballad, Kay

Advertisement ,. ..., ..
Bampton, Rose ! -+ 244

Banks, Bunny
Rec 198
Barbary Coast Boys
Advertisement .......... 286
Profile 288
Barbosa, Castro
Rec 193
Bard, J. F.
Advertisement
Barefield, Eddie
Rec 1

93
Barefield, Johnny
Rec 193

Bargy, Roy
Advertisement ..,....... 97
Profile 250; Rad 84
Barksdale, Everett
Rec 193
Barlow Quartet, Jerry
Advertisement ..., .. .... 290
Protile 288 h
Barlow, Howard
Rad 84; Rec 205
Barnes, Lee
Advertisement .., ..., . 315
Chtl 262; Profile 288 "
Barnes, Lois
Legit 136
Barnes, Lucille
Legit 135
Barnes, Roy
Legit 135
Barnet, Charlle
PA 219, 231; Pi¢ 110; rub
380; Rec 138, 149, 183, 199
Barnhart Publications
Advertisemeng
Baronova, Irina
Legit 135
Barbera, Jose
Pic 123
Darret, Anne
Tele 76

Music’s Who's Whe

gy b

et


www.americanradiohistory.com

e M

“r__

&
-y

N -

AT e,

b A

B A

TR

. 2
2

Barrie, Gracle

Rec 193
Barries, The

Rec 185, 199
Barrlgan, Tom

Legit 135
Barron, Blue

PA 219; Rec 169
Barry Sisters, The

Rec 193, 189; Tele 76
Barry, Sylvia

Rec 193
Bart, Jan

Tele 76

Barth-Feinberg, Inc.
Advertisement ...

Bartinelli, Seaman Jerry
Tele 76

Bartley, Dallas
Advertisement
Ckil 262; Profile 288

Barton, Eileen
Advertisement
Profile 250; Rad 86

Barton Family
Folk 3566

Barton, Mary Jane
Tele 76

Barton Music Corporation
Advertisement .......... 382
Baruch, Andre
War 27
Bar-X Cowboys
Rec 193, 199

Basie, Count
Advertisement ...... 106, 107
Juke Fil.as 181; PA 219,
220; Pic 105, 123: Profile
250; Pub 381: Rec 3, 145,
193, 199, 200, 204; War 44
Bastle, Joe
PA 231

Bates, Lulu
Advertisement ... ...... .
Profile 250: Rad 86

Bauers, Eleanor
Tele 70

Bauer, Harold
Rec 193

Baum, Kurt
Rad 86, 193

Baxter, Don
Rec 189

Bay, Robert
Legit 135

Bay, Victor
Rad 84

Beach, George
Legit 135

Beam, Ro
Legi t“;

Beasley, Irene
Rad 86

Beatrice
Advertisement .......... 284
Profile 296
Bechet, Sidney
Advertisement ......... . 304
Profile 295; Rec 193, 204
Beckner, Denny
Advertisement .......... 243
Pa 209. Profile 250; Rec
183, 1
Beehive Music Company
Advertisement .....
Belmont, Dale
Tele 76
Bennett, Betty
Rad 86
Bennett, Richard Dyer
Rec 193
Bennett, Russell
Rec 193, 201
Benny, Jack
Rad 57, §8; War 87
Benson, Ray
Advertisement . . ... ve... 248
Profile 250; Pub 383
Berch, Jack
Rad 88
Bergen, Edgar
Rad 57, 58, Rad 60
Berigan. Bunny
Rec 204
Berkey. Bob _
Advertisement ...
Profile 250
Berle, Mlilton
Legit 135
Bernay, Beth
Advertisement . ...
Profile 296
Bernler, Dalsy
Rad 60
Berry, Chu
Rec 193
Berry, Emmett
Rec 193
Berson, Dr.
Tele 78
Bestor, Don
Advertisement .
Beth, Mary
Advertisement .......... 274
Profile 296

cee.0 395

ceei... 257

Music’'s Who's Who

Bethea, David
Legit 136

Beyers, Bernics
Rec 193

Blg Joe & Hls Rhythm Band
Rec 193

Big Blll
Rec 3, 193, 199, 204

Blg Maceo
Rec 29, 193

Big Slim, The Lone Cowboy
Folk 360

Bigard, Barney
Rec 193

Biggs, Howard
Advertisement .......... 282
Ckil 262: Profile 296

Bibbs, Sir Oliver

Advertisement .......... 302
Profile 296

Bigard, Barney
Advertisement

Bill and Evalina
Rec 207

Biltmore Trio, The

Advertisement ...... .... 300
Profile 296
Birch. Peter
Leglt 135
Bishop, Adelaide
Legit 135

Bishop, Walter

Advertisement .......... 396
Black, Prank

thl 278; Rad 84
Blackton, Jay

Rad 84

Blair, Jimmy
Rad 8G; Rec 183
Blake, Rita
Tele 76
Blevens, Ruby
Folk 349
Bloch, Ray
Rad 69, 84

Bluebird Records
Advertisement .......
Blue Grass Boys
Rad 93

.28, 29

EBlue Ribbon Town Chorus
Rad 83

Blue Ridge Mountalneer
Folk 356

Blue Ridge Mountain Folks
Folk 360

Blue Sky Boys
Rec 29

Bob’s Boys

189
Bobby Dick
Folk 356
Bohemians, The
Rec 1983.
Bolar, Abe
Rec 193
Bold, Davey
Advertisement ..,....... 307
Cktl 263; Profile 296
Boles, John
Legit 135; Tele 76
Bombardlers, The
Plc 125; Rad 938
Bond, Johnny
Rec 3, 183
Bond, Ruth
Legit 135
Bond, Shella
Leglt 136
Bonelll, Richard
Tele 7
Bonnie Blue Eyes
Advertisement ........
Folk 349;
Rec 3
Boone County Buccaneers
Rad 83

.. 362
Profile 383:

Boone, Chester
Rec 193
Booze, Bea
Rec 193, 199
Bordonl, Irene
Tele 78
Borwell, Eileen
Tele 76

Bostonians, The
Advertisement .......... 284
Profile 296

Boston Pops Orchestra
Rad 84; Rec 204

Boston Port of Embarkation Band
Rec 204

Boston Symphony Orchestra
Rec 2

Bosweil Bisters The
Rec 183

Boswell, Connee
Rad 868; Rec 193

Bowers, Ken
Ple 125

Bowman, Audrey
Rad 86

Boyd, Bill
Advertisement . .....
Folk 345, 360; Profile 363.
Rec 29, 193, 204

. 363

Boyd, Carroll-Wilson, Garland
Tele 76

Boyer, Monica
Legit 135

Boykin, Wade
Advertisement ..,
Profile 296

Boys and Girls of Manhattan
Rad 93

Bradford, Mona
Rad 86
Bradley, Betty
Rad 86
Bradley, Curley
Folk 348
Bradley, Oscar
Rad 84

Bradley, Wallace
Advertisement ......... . 325
Profile 298
Bradley, Will
Juke Flims 191; Rec 193, 199,
204
Bradshaw, Tiny
Rec 183, 199
Brandeliusg, Harry
Rec 193

Brandt Trio, Mel
Advertisement ...... ... 314
Profile 236

Brandwynne, Nat
Rec 193

Brant, Mary
Advertisement ..
Profile 296

Breen, Bobby
Rad 86

Breen & de Rosa
Tele 76

Bregman-Vocco-Conn, Inc.
Advertisement .......... 381

Brennan. Morrey
Advertisement .......... 266
Ckil 263: Profile 296

Brennan, Thomas John
Rad 86

Brent, Helen
Advertisement .....
Cktl 262

Briarhoppers, The
Folk 358

Bring, Lou
Plec 123; Rad 84

Briney, Mary Martha
Rad 86

Brink, Robert
Leglt 135

Brisson, Carl
Leglt 113; Rad 86

Brito, Phil
Rec 172, 193, 198, 204, 208

Britt, Elton
Advertisement .......... 265
Folk 343, 353, 358, 365:
Profile 363:; Rec 29, 193,
204; War 46

Britton, Barbars
Ple 12§

Britton, Milt
Plc 112, 123

Broadwayettes
Rad 93

Brodell, Betty
Rad 86

Broekman, David
Rad 84

Brooks, Bobby
Ple 125

Brooks, Dusty
Advertisement .......... 280
Ckil 263; Profile 297

Brooks, Glenn

- Advertisement ......... . 308
Profile 297

Brooks, Jerry
Rec 193

Brooks, Joan
Rec 172, 193

ceeee. . 307

cee. 271

Brooks, Randy ’

Pub 379
Broonzy, Wlllle (Big Bill)
Rec 183
Brotherson, Eric
Legit 135
Brown, Ada
Rec 204
Brown, Anne
Rec 183
Brown, Carolyn
Polk 349
Brown, Dick
Rad 86
Brown, Jerry
Advertisement ........ .. 303
Profile 297
Brown, Jimmy
Folk 358
Brown, June
Rad 86
Brown, Lesg
Advertisement .
Juke Films 191; P2 231;
Profile 250: Rec 3, 193,
199, 204
Brown, Oliver
Polk 354

The Billboard 1944 Music Year Book
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Brown, Pete
Rec 193
Brown, Rose
Legit 135
Brown, Russ
Legit 135
Browne, Morton
Rad 86
Browning, Gene
Rad 88
Browning, Clarence
Advertisement . ... 318
Clktil 278: Prohle 297
Browning, Lucllla
Rad 86
Brownlee, John
Rad 86
Bruce, Betty
Logit 135
Bruce, Carol
Rec 193, 204
Brugnoli, John
Rec 199
Bruner, Cliff
Folk 361; Rec 193
Brunls, George
Rec 193, 199
Brusiloff, Nat
Rad 84
Bryant, Glenn
Rec 201
PBryan, Don
Rad 84
Bryant, Glenn
Legit 116, 135; Rec 193
Bryant, Slim, & Georgia Wildcats
Folk 358
Bryce, Lynn
Advertisement ..
Profile 297
Bryer. Dick
Rec 193
Bryon, George
Rec 183
Buchanan Brothers, The
dvertisement ......... 385
Folk 365: Profile 363
Buckeye Orchestra
Rec 193
Buckley Music System, Inc.
Advertisement .,....,... 143
Budd, Norman
Leglt 135
Bunker, Ralph
Leglt 135
Bunn, Teddy
Rec 183
Buka, Donald
Leglt 135
Buloff, Joseph
Legit 135
Burgstaller, Ludwig
Rad 86
Burke, Ceelle
Rec 176, 183, 199, 208
Burnette, Smiley
Folk 343; Plc 362
Burns, David
Leglt 135
Burns, Hal
Folk 354
Burrows, Eden
Legtt 135
Burtt, W. R.
Advertisement .....
Buschell, Garvin
Rec 193, 189
Bushkin, Joe
Rec 183
Busse. Henry
Advertisement . ...,
Pic 123; Profile 250
Builer, Fletcher
Advertisement ..... ... 296
Ckil 262; Profile 297
Butterfield, Bllly
Rec 185, 193
Butterfield, Erskine
Advertisement ......... 284
Profile 297; Pub 396; Rec
193, 204
Buttermilk Blll and Betty
‘Folk 364
Buttram, Pat
Folk 367, 868

ceee.... 308

cee.. 205

Byrne, Bobby
Pa 233; Pub 379

Byron, Dick
Rad 88

Cabin Boys, The
Advertisement ...... .
Cktl 263; Profile 297

Cactus Cowboys
Rec 161

Cain, 8ibol
Leglt 135

Calder, Crana
Rec 193

Celdwell, Bill
Advertisement .. ...
Profile 297

Continued
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Calloway. Cab 3
Advertisement ......210, 211 Adverns?ment SRTTTETE
s Folk 329; Pa 218, 219; Pic
Juke Films 191; Pa 218, 124; Profile 364; Rec 3
220, 224, 231; Pic 105, 111, 194 e ™
123; Profile 250: Rec 3, Coon Creex Boys
197, 199, 204; War 37 Continued Polk 356
Canaro, Franeisco Coon Creek Girls
i cac gy o .
eglt 135 oper, Al
Rec 107 Casino, Del B PRec
cl Tripl 104
Canova, Judy Juke Films 191; Pub 379 awson Triplets c
Pic 125; Ree 107 Cassell, Pete Advertisement ......,... 100 coper, Max
Cantor, Eddie Rec 193 Profile 250 Advertisement ... .. viaes 219
Rad 58; Rec 204 Cassell, Walter, and The Key Men Clayton, Doc Profile 298
Cap, Andy & Milt Pic 125; Rad 86 Rec 29, 103, 204 Cooper, Melville
Folk 360 Castagna, Bruna C‘“Ytaog- rat o dLeglltv 135
Capltol Jazzmen Rad 86 d 86 ordon, Norman
Rec 203 Castillo, Carmen . Ulem;f‘:ﬁ. zgke Con dRﬂd ‘8;15 cort
. Rad 86; Rec 201 34 ‘aova, Victoria
Capx}t\o; Hetc_ords . 168 Castle, Lee Cless, Rod Rad 86 ’
vertisement .......... Rec 3, 103 Rec 163 Corn_Huskers
e B0 A Cliff, Paddy Corn Shuckers
; Cnstlllf:l) pel Advertisement .......... 393 Folk 354
Captivators, The . Profile 252: Pub 393 Cornell, Lill
- Rad 84 nell, ian
Advertisement ...,...... 280 i Clinton, Larry Pic 125; Rad 86
Cktl 263; Profile 297 Catlett, Sidney Juke Pilms 181; Rec 204 Cornell, Nord
Cardini, George Advertisement .......... 222 Cloister Bells Leglt 135; Tele 78
Adverfisement .......... 921 Rec 193, 1399 o thu:c 193 Coro Belmont Ohorus
Profile 297 Cats & Fiddle Rl e gk
Carle, Frankle Rec 29, 163 ' Rec 204 Sty
i . Clyde & Slim Rec 204
Rad 58, 84; Rec 3, 153, 167 Cavell, Jean Folk Easl
201, 504 U U O Rec 193 - 113_ 360 Cotton, Carolina
Carlisle Brothers Cavallaro, Carmen et Bicyscs
Rec 107, 207 Rec 139, 193 Y Cotton, Larry
Carlisle, Clif Cehanovsky, George oc mm’-.leck Pub 380
Rec 108 Cervcﬁ;éd iafz;y'rele 78 Caeuf[:c (l)lga Count and the Countess, The
Carlisle, Kitty g Pub 375 Advertisement ........ .. 316
Legit 116; Plc 125; Rec 138, Chmmrgf"i}mn Cole, Cozy Ckil 263; Profile 298
103, 188, 205 Rad 86 Rec 193, 199 .Country Cousins
Carll;::. %m Chandl Bill Cole, J. (Bugben) Folk 354
c andler. Billy Rec 193 Courtn
Oarlnlsé:;‘ llrgnga 2}326208' Tele 74, 7 %dvfe]rtxsg;nem 00 0Ba00 ... 301 Coles, Lester and the Debutantes ou Ad?lye'rt?see}ment . 230
y v &89, g v rofile 2 Pic 125
81 Ch Coleman, Bill Pa 209: Profile 252; Pub
Carmen, Arlene andier, Mimj 383: Rec 204
) Pic 135, Rad 86 Rec 103
Leglt 136 R . Courtney, Raymond
Carmen Jones Cast Chaney Trio Coleman, Emil Folk 349
Rechios Chnr%:egl?s The Adve;hsemeni .......... 259 Cousin Lee
Carmichael, Hongy S K Pic 123: Profile 252 Folk 364
Juke Films 191 ChariechioRglga’ Rec 193, 169 Colgue, Pedro Cowboy Brimm
Carney, Harry » Rec 193 Folk 360
Rec 193 Pub 375 Colin, Harvey Cowboy (Pappy) Cohas
Carney, Uncle Don Chase, Frank Teglt 136 Rec 207
Fec 183 Rec 193 Colling, Joe Crandall Sisters
Carpenter, Imogen Ch“"g‘:"‘%ghﬁ:ﬁ“ﬁa ol Rec 193 Legit 135
Carl.L;ascl}t: 198 : Chess Let;n ' Colins, Let_)n Cm“@nel:'lgfs e
Lelt 13 . . Advertisement .......... = Creech, Jim
cg 5 Advertisement ...... .... 306 N Lecc my
Carroll, Betty Profile 298 Y o Cktl 262
Tele 76 Chester. Bob o hrlesécsﬁ;%d . Greore, Phyllis Jeanne
Carroll, Bob Juke Films 191: Pa 230; Plo Collins, Ted Tele 70
Rec 103 123; Rec 198, 189 g Chsss 1. com
: . Rad 60
carroll, Christina Cheshlre, Pappy T et Cktl 262 L4
Rad 88 Plc 362 s Cromer, Harold
Rec 138, 194
Carroll, Dorothy Chicagoans Colonial Orohestra Leglt 135
. Crooks, Richard
Advertisement .......... 303 Oktl 278 Rec 194 Rad 86; Rec 201
Profile 297 Chick and Charlene Colonna, Jerry Cropper, Roy
Carroll, Georgia Advertisement ........ . 815 Ree 185, 194 Leglt 135
Juke Films 191; Ple 125; Pub Profile 298 Connor, Nadine Croshy, Bing
. 1136 Rad 86 Chiesa, Vivien della Rad 86 Pic 126 Pub 362; Rad 69, 60,
rmLe'glt am Tele 16 Colored Radio Artist Assn. G4, 86 Rec 138, 148, 171,
Carron. Arthur Chiesta, Don Ad\(e_rﬁsemem .......... a2z éé? zlgz a}gg: :&2:‘ 12'0}4 192
Rad 88 Advertisement ...... .... 257 Columbia Records Crosby, Bob
Carron, Mizabeth Profile 250 Advertisement .......... Pic 113, 123; Rod 50; Rec 149
o Rad 86 Childs, Reggie N YIRTRL .Inside cover and 3 194, 201 5
,arschddxaeﬁn ChndAdeeerlisement ...... Lo.. 222 °“"§,‘;' f;:nces Croalgéclsfgzl
re, Lew
Carson, Whitey Folk 354 Como, Perry Cross, Cria
Advertisement .......... 385 | Chinese Singer, The Advertisement .......... 68 | ¢ Rexj 2%1 208
Folk 365; Profile 364 Tele 76 Pic 105; Profile 252; Rad ik
Carson, Sunset Chisholm, Jimmy 59, 86; Rec 28, 194, 199, LAt
c Pla3 332 ont !l:'ollk asRao bert 204: War 47 Cross cl!‘dusic Company
arste, Sunset sholm, er Condon, Eddle Advertisement ........ .. 351
Pic 362 Legit 116,135, Rec 200 Rad 57; Rec 194, 199, 204 crudup, Arthur
Carste, Hans Choralairs Coniff. Ray Rec 20, 193
Rec 193 Rec 193 Rec 194 Crowder & Boys, Monta
Cartel::l (:Clllgér, Ben Ch‘“‘;:::"ﬁ’-a The Connecticut Polish Orchestra Gtib Foz %54 -
Rec 194 or & Poupe Due
Carter, Benny ) Chrlstlan.lgmrlie Connecticut Yankee Orchestra Rec 194
Advertisement 188 | Christin S Rec 194, 300 Cugai. Xavier
1 RN & Th h
Pa 209: Pic 123: Profile Rece e ¢ Rangers Cﬂnﬂgl‘& f;‘:m;oz . Advertisement .......... 108
250; Rec 185, 193, 193 Chuckwagon Chuck = g X i Pic 105, 110, 123: Profile
Carter Family Folk 851 Consolidated Radio Artists 252; Pub 374, 379: Rad 57,
Rec 29, 199 Chuckwagon Gang Advertisement ........ 58, 69, 84: Rec 3. 152, 194,
Carler Home Fulks, Sllm Folk 354, 360; Rec 193 e 306, 307, 338, 309 198, 201, 204
Folk 358 Chuckwagon Pals Conte, John Cummings, Lucille
Carter Sisters Folk 358 Rad 88 Rad 86
Cm'teFrm{{Vg?o Ck'mrlg'lééll,1 stnvnnnu.h Continental Records Curtis lzavogoast Guard Orchestra.
. AR Advertisement ....... ... 156
Caryp%lll;l?ﬂo Clrcl;' 01.; alsagys Continental Waltz Orchestra Curtfi;’e 2a§04l’hllharmonlc
AR . Rec 104, 199 %
Onrolﬁ‘.ﬁ 01::?&0:1 Plckers Claire Conway, Julle Cumlt’;i klezxg .
Pa 256 Advertisement .......... 308 Pic 125; Rad 83 Cutler cBen
Casceres, Ernie Profile 298 : Cook, Happny Leglt 135
» Rec 103 Clﬂf’g&’% C;g‘é' Advertisement .......... 291
Cascla, Carlo L . Prof'le 298
Rad 86 Clark, Bobbv Cook, Herb
Case, Anna Legit 135 o0 Ad er
Telo 76 Clark Buddy P ;Ilexz'islsergen;l 298 .... 312 Dae. Donna
Casey, Al Legit 135; Rad 88; Rec 103, € roilie Rad 86
Ka . . 204 Cook, Lots Dafian., Dan
verfisement ...... B alok C'ark, Harry = Folk 356 Rec 199
Rec 193, 202 Yegit 135 Cook, Ray . Daffan, Ted
Casey, Bob Clark, Judy Leglt 135 Folk 343, 314, 345, 3£3; Rec
Rec 193 Plc 125 ) Cool, Harry 3, 194, 201
Casey, Stuart Clerk, Tiny Rad 86 Dale, Alan
Legit 135 Rec 193, 200 Cooley. Spade Pa 213 Pub 379
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Dale, Marcla

5; Rad 86
Dame, Donald
Ragt 83
D’'Amico, Hank
Rec 194
Da Mur, Hene
Tele 76
Dandridge, Dorothy
Plc 125
D'Angelo, Louls
Rad 86

Daniel, John
Advertisement ......
Folk 329; Profile 384

Daniels, Billy
Rec 194

Daniels Pamily

23

Danlels, Joe
Rec 105
D’Antonio, Carmen
Juke Fllins 191
D'Arcy, Don
Pa 215; Pub 379
D'Arcy Emery
d 86
Darllngs of Rhythm
266

DArmond Frankle
Tele 73
Darnell, Bill
Rec 194

Darst, Renee
Advertisement ,.....
Cktl 262; Profile 298

Da S8ilva, Howard
Legit 114; Rec 194

Daum, Margaret
Rad 86

Dave, Red River
Rec 184

Davenport, Cow Cow

David, Russ
Rec 184
Davies, Arthur
Legtit 135
Davies, Gwen
Tele 76
Davles, Jane
Leglt 136
Davis, Bonnje
Rec 194
Davis, Carl
Rec 194

Davis, Jimmy
Advertisement . ...
Folk 343, 360: Pic
Profile 364: Rec 139,
199

Davis, Johnny (Scat)
Advertisement .....
Pa 219; Profile 252
Davis, Lynn
Folk 380

Davis, Martha
Advertisement .....,
Cktl 262; Profile 299

Davis, Meyer
Rec 3

Davig Twins
Folk 360

Davls, Walter
Rec 29, 104

Davison, Waldo
Rec 189

Davison, “Wild BllI"
Rec 194, 199
Dawson, Peter
Rec 194
Day, Dennls

..., 293

L.... 352

1253
194,

..... 130

319

s
v

Pic 125; Rad 86; Rec 194

Day, Doris
~ Rad 86

Days, Bill
Rad 86

Dean, Eddle
Rec 194

Dean, Shanna
Tele 76

De Camp, Vera
Advertisement
Profile 299

De Carl, George
Advertisement .....,.
Profile 252

Decca Records
Advertisement ......
Dechova Band
Rec 194

Deems, Barrett
Advertisement . ...
Cktl 262; Profile 299

Deep River Boys
Tele 76

Deering, Jane
Legit 135

De Geczy Orchestra
Rec 194

De Haven, Gloria
Ple 112, 125, Rad 86

De La Cruze, Tony
Tele 76

Music’s Who's Whe

.... 308

.... 259

138, 139

(..., 303

Delgado, Fausto
Rec 184

Delmore Brothers
Rec 194, 207

Delta Rhythm Boys
Advertisement ........... 98
Pic 125; Profile 253; Rec
194, 199
De Marios
Pa, 215
Dennis, Eleanor
Tele 78
Denny, Carl
Pic 126
Denver Darling
Folk 353; Rec 104, 199;
Tele 76
De Paolis, Alesslo
Rad 86
De Paolo, Daniel
Legit 135
De Paris Brothers
Rec 194
De Paris Orchestra
Rec 199
De Parls, Sldney
Rec 104
Derby, Turr

Rec 194
De Solis, Solito

Tele 76
Devel, Donna

Leglt 136

Devol, Frank
Advertisement ,....,..... 99
Profile 253: Pub 380
Dexter, Al
Folk 343, 344, 345, 363, 361;
Pub 380; Rec 3, 171, 1783,
194, 199, 204, 366
Diamond. Leo & His Solidaires
Plc 125

Di Cicco, Johnny
Advertisement
Cktl 263: Profile 299

Dickenson, Jean
Rad 86; Tele 76

Dickenson, Victor
Rec 194

Dickey, Annamary
Rad 86, Tele 76

Dickson, Art Serenaders

Dilling, Mildred
Tele 76

Dilworth, Gordon
Legit 135; Rad 86

Dimensions, The
Advertisement ...
Dinger, Melvin
Profile 364
Diniou. Gregoras
Rec 194

Dinning Sisters
Advertisement . 87
Folk 367, 368; Proflle 253,
Rad 51, 93; Rec 185
Dittmars, Ivan
Rad 84
Dix, Tommy
Pic, 136
Dixie Hummingbirds Quartet
Rec 184, 200
Dixie Mountalneers
Folk 354
Dixie Ramblers
Rec 184
Dixon, Lee
Leglt 114, 135; Rec 104, 203
Dixon, Tina
Advertisement
Profile 253
Dixons Melody Mustangs
Folk 358
Dodd, Jimmy
Rad 86

cee... 318

Dodds, Baby
Rec 194
Dolan, Rohert Emmett
Rad 84
Dollodians, The
Advertisemen?
Ckil 263; 278: Profile 299
Dombkowski Orchestra
Ree 1984
Don & Helen
Folk 356
Donahue, Al
Advertisement .......... 104
Profile 253; Rec 194
Donald’s Musette Orchestra
Rec 194
Donegan, Dorothy
Cktl 278
Donna And The Don Juans
Rad 93
Donnelly, Carson
Advertisement ,.........
Profile 299
Donovan, Danny
Rad 88
Doro, Leon
Rec 194
D’Orsay, Fifi
Juke Fllms 191

325

...... . 810

Dorsey, Jimmy
Advertisement.. 117, 118, 119
Juke Films 191; Pa 218:;
Pic 105. 110, 123; Profile
253; Rad 57; Rec 138, 175,
177, 194, 199, 204

Dorsey, Tommy
Advertisement .......... 77
Folk 353: Pa 219, 221, 233,
239; Pic 112, 123: Profile
253: Pub 380; Rad 51, 57,
84, 93: Rec 23, 146, 143,
152, 159, 164, 171, 194, 199,
204, 205: Tele 72

Dougherty, Eddy
Rec 194, 202

Douglas, Buddy
Leglt 135

Douglas, Larry
Legit 135; Rad 88

Dowdy, Helen
Rec 204

Downey, Morton
Juke Films 191; Plc 125; Rad

60, 88; Rec 139, 194, 199,
204

Downs, Johnny
Juke Fllme 191;

Downs, Margaret
Rad 83

Downtown Theater
Advertisement .........
Dragon, Carmen
Rad 84
Dragonette, Jessica
Tele 76; Rad 88
Drake, Alfred
Legit 114; Rad 88; Rea 138,
194, 203
Drake, Arthur
Leglt 115
Drake, Dona
Juke Films 181; Plo 125
Drske, Gordon
Rad 88

Drake Trio. Ray
Advertisement ....,,.... 293
Ckil 262: Profile 299
Drake, Tom
Pic 1256
Dubonnet Cholr
Rad 93
Duchess, The
Advertisement .........
Profile 293
Duchin, Eddy
Pa 221; Rec 3, 150, 184, 204
Dudley, John
Rad 88

Ple 125

. 238

. 274

Dufty, Al
Rec 172

Duke, Al
Advertisement ..,......
Profile 299

Duke of Paducah
Advertisement . 330
Folk 329; Prohle 384, Rad
61

Dumke. Ralph
Legit 135

Duncan, Hank
Rec 194

Duncan, Laura
Rec 204

Duncan Sisters
Tele 82

Duncan, Todd
Legit 114; Rad 88; Rec 184

Dunbam Dancers, Katherine
Juke Films 181

Dunham, Sonny
Rec 194, 109

Dunne, Irene
Rec 194

Duotone Company, The

Advertisement .......
Dupree, Champion Jack

Rec 194, 200
Duprez, June

Rad 88
Durante, Jimmy

Plc 110; Rcc 199; War 37
Durbin, Deanna

Pic 125; Rec 139, 184, 103"
Dutton, Laura Dean

Pa 215; Pub 879
Dyer-Bennett, Richard

Rec 204
E

Earnhart, Mary Jane
Advertisement
Profile 299

Eberle, Ray
Pic 125

Eberly, Bob
Juke Films 191; Ple 125; Rec

194, 199

Echoes Music Publishing Co.
Advertisement .......... 393

Eckstine, Billy
Pa 219, 220; Rec 184, 198

. 274

, 124

. 325
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Eddy, Nelson
Plc 125; Rad 88; Rec 204;
War 37
Edkins, J. Allen
Rec 194
Educationel Feature Assn.
Advertisement ..... .e... 394
Edwards, CIMT
Juke Fllms 131
Zdwards, Joan
Rad bB, 69, 60, 83; Tele 81
Edwards, Michael
Tele 76

Edwards, Tommy
Adverlisement
Profile 299

Eggerth, Marta
Leglt 135

Eight Buckarocos
Plc 362

Eldeen Co., The
Advertisement

Eldridge. Roy
Rec 194

Ellen, Vera
Rzec 200

Ellle Mae & Her Pals
Folk 354

Ellington, Duke
Advertisement .., .
Juke Films 191: Pa 209.
218: Pic 112, 123; Profile
253: Rec 28, 192, 194, 199,
201, 204

Elliott. Baron
Rec 184

Eillott, Leonard
Legit 135

Elliott, Lorraine
Rad 88

Ellis, Anita
Rad 88

Ellis, Maurlce
Legit 136

Ellison, Perline
Rec 199

Ellsteln, Abe -

Rec 194

Elm City Four
Rad 93

Elman, Mischa
Rec 204

Elman, Ziggy
Pub 379; Rec 206

Elmer's Gang
Folk 360

Ennis, Skinnay
JulETe Pilms 181; Plc 123; Rad

5

. 4-5

Ermine’s Midget Band
Pa 231
Erwin, Trudy
Rad 88; Rec 199
Escorts & Betly, The
Rad 93
Esmereldy
Rec 172, 184, 200, 208
Esquires, The
Advertisement
Ckil 277: Profile 299
Lsquire All-Star Band
Rec 205
Esty & Co., Wm.
Advertisement ..... . 61,331
Eton Boys, The
Juke Films 181
Evans, Dale
Plc 125; Rad 88
Evans, Merie
Rec 194
Evans, Wilbur
Legit 116, 135; Rad €7
139, 203, 2056
Evelyn and Larry
Advertisement .......... 307
Profile 293
Evereti, Helen
Advertisement
Profile 299
Exclusive Records
Advertisement .

Fabray, Nanette
Legit 135
Fairbanks, Billy
Advertisement .......... 269

Ckil 263: Profile 298
Fairchild, Edgar
Rad 84

Tec

Faith, Percy
Advertisement .....,.. 26
Profile 253; Rad 51, 58, 84.
Rec 138, 184, 199
Famous & Paramount Music Cor-
porations
Advertisement .........
Farell, Marita
Rad 88
Farrell, Eileen
Rad 88
Farrell, Skip
Advertisement
Profile 254

. 382
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Paye, Alice

Pic 112, 120; mad 88
Faye, Francis

Leglt 136
Faye, Joey

YLegit 185

Feature Records
Advertisement

Federow Sisters
Advertiscment
Profile 304

Feeney, John -

Rad 88

Ferguson Brothers
Advertisemei.:

Fermata
Advertisement
Fiddle Dusters
Folk 358
Fiddlin' Men
Plc 125
Ficld, Robert
Legit 135
Flelds, Arthur
Pub 398
Fields, Benny
Juke Flims 191; Pic 123
Flelds & Fingerle
Rec 194
Fields, Gracie
Rad 60, B8; Rec 162, 154
Flelds, Herble
Pub 379
Flelds, Shep
Juke Films 191; Pic 123; Pub
380; Rec 28, 194
Fingerle & Schutt
Rec 194

Fio Rito, Ted
Advertisement .
Juke Films 191; ‘Ba’ 209'
Pic 123; Profile 254: Rec
194, 205
Fischer, Darrell & His "Log-Jam-
mers"”
Rec 194
Fisher, Freddie “Schnickelfritz"”
Cktl 288; Plc 123; Puh 380;
Rec 194, 199
IMigher, George Shug
Pic 362
Fiske, Dwight
Rec 184, 199
Pitzgerald, Andy
Rec 184

. 216

Fitzgerald, Ella
Advertisement ... 9
Juke Films 191; Pa 219;
Profile 254: Rec 139, 192,
194, 199

Five Red Caps
Rec 199, 208

Flesch, Ella
Rad 88

Flo’s Rhythm Masters
Advertisement .......
Profile 304

Floren, Myron
Folk 358

Florodora Quartet
Rad 93

Flowers, Pat
Rec 205

Flowers, 8ally
Folk 360

Fodor Trio, Jerry
Advertisement .........
Profile 304

Foley, Red
Advertisement .,.......
Folk 328; Profile 364 Puh
395: Rec 194, 199

Fon-Fon & His Orchestra
Rec 184

Foran, Dick

Legit 116, 135; Rec 184, 200

... 284

. 298

. 387

Ford, Sandy
Folk 358
Ford., Whitey
Advertisement . . 330
Foll 329; Profile 364: Rad
6l
Forest, Prank
Rad 88

Forrest, Frank
Pic 125
Forrest, Helen
Pa 221; Rad 58, 80, 88; Rec
138, 179, 181, 194, 109, 204
Forrest, Phil
Advertisement ...,...
Profile 354
Forster Music Publishers, Inc.
* % Advertisement .......... 327
Forsythe, Bob & Sue
Advertisement ...,...
Cktl 267; Profile 304
Foster, Churk
Advertisement . ,,,..
Pa 209: Profile 254: Rec
194, 204
Foster, George
Tele 76

..» 255

.v. 279

. 214

Paga 18
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Continued
Foster's Orchestra, Jimmy Gardel, Carlos
Rec 104 Rec 194
Foster, Pops Gardiner, Reginald
Rec 194, 202 Rec 104
Poster, Sally Gardner, Ed
Folk 356 War 37

Foster, Suzanna

Pic 125; Rad 88
Fountainaires

Rad 83

Four Barons, The
Advertisement ......... ., 284
Cktl 263: Profile 288

Four Blazes
Cktl 278

Four Blind Mice
Advertisement
Cktl 263: Profile 304

Four Clefs
Advertisement .........
Ckil 278: Profile 298; Rec
194 .
Pour Klngs & A Queen
Rec 194
Four Soclety Girls, The
Pic 125
Four Spaces, The
Advertisement
Ckil 263; Profile 304
Pour Tones, The
Rec 194, 199
Four Tones of Rhythm
Advertisement .........
Profile 304
Four Vagabonds
Advertisement .....,....
Profile 372
Fowler, Wallace
Rec 161, 194
Fox, Curly
Advertisement
Folk 329; Profile 384
Fox-Maya Music Co.
Advertigement ,......... 383
Foy, Eddie Jr.
Plc 1256
Fradkin, Fredric
Rad 84

. 284

Frank, Claude
Tele 76
Frank, Peter
Tele 78
Franks, Joe
Advertisement
Profile 304
Franezell, Carlotta
Legit 116, 135; Rec 194, 201
Frazee, Jane
Pic 112, 125; Rad 88
Frederick Bros.’ Agency
Advertisement,, 279 thru 285
Freeman Trio, Bud
Rec 184
Freeman, Hilda & Harold
Rec 194

302

French, Eleanor
Juke Fllms 181; Tele 76
Priday, Pat
Rad 88
Friml, Rudolph Jr.
Plo 123
Froman, Jane
Legit 135; Rad 88; Rec 184;
Tele 76

Fuller Bllnd Boy
mc

Fuller, Waltat

* Advertisement .......... 281

Ckitl 262: Profile 304

Fulton, Don
Advertisement ,......... 282
Profile 304

Fulton, Jack
Rec 194

Furman, Bernle
Rec 184

G

Gaden, Robert
Rec 194
Gae, Nadine
Legit 135
Gale, Inc.
Advertisement ........
Ghnle, Bill
Rec 3, 104, 204
Gallardo, Carlos
Rec 194
Galm~r, Frederick
Rec 194
Ganchafl, Cantor M.
Rec 194
Garber, Jan
Juke Films 191; Pic 123; Rec
194, 169
Garde, Betty
Leglt 136

.. 89

The Billboard 1944 Music Year Baok

Gardner, Lynn
Legit 135; Rad 88
Garland, Judy
Plc 125; Rad 88; Rec 138, 1594,
195, 202
Garrett, Betty
Legit 135
Garrls, John

104

Gary Trio, Vivien
Advertisement

Profile 304: Rec 194
Gates, Nancy
Rad 88

Gay. Johnny
Advertisement .,
Profile 304

Gayle, Al
Advertisement ..........
Ckt] 262: Protfile 305
Geller, Mae :
Advertisement ......,..
Profile 305
Gene and His Boys
Follk 358
Gene's Musette Orchestra
Rec 194
George & Dixle
Folk 356
Georgia Mae
Folk 356
Georgla Playboys
Folk 354
CGeorgla Raniblers
1k 354
Georgla Wildecats
Folk 356
Gephart, Wlilliam
Rad 88

Gerken, Joe
Advertisement .,.....,.
Profile 305

Gervis Agency. Bert

Advertisement , . 313, 314,
Gibbons, Gene

Rad 88
Gibbs, Georgla

Rad 88, §9; Rec 205
Gibbs, Ruth

Rec 194
Gibson, Inc.

Advertisement .,
Gibson, Harry

Rec 172, 194, 201
Gibson, Julle

Pic 126; Rad 88
Gifford, Gordon

1t 135

Gilbert, Dick

Rec 104, 199
Gill, Cecil

Folk 360
Gillette, Mickey

Rad 84

BRI

Gillum, Jazz
Rec 26, 104, 199
Gilmore, Patricia
Rec 203
Girard, Everett
Tele 76
Girls of the Golden Wes?t
Folk 350

Glvot, George
Leglt 135
Glahe, Will
Rec 104, 205
Glaser, Joe

Advertisement ...... 222,

" Glaz, Hertha

Rad 88; Tele 78
Glazer, Toin -~

Rec 194
Gleason, Jackie

Leglt 135
Glenn, Wilfred

Rad 88

Gloom Chasers
Rec 194
Glosson, Lonnie
Folk 361
Gluskin, Lud
Rad 84
Goldbherg & Krauss
Rec 194

Golden Bell's Orchestra
Rec 194, 192

Golden Gate Quartet
Advertiserment . .....
Profile 254; Rad 51, 93.
Rec 3, 1924, 205

Golden Wost Cowboys
Rad 93

www.americanradiohistorv.com

. 309

318

<A

223

235

R |

Goldman Band
Rec 205
Goldsand, Robert
Rec 194
Cioldsworthy, Arthur
Pub 383
Gomez, Eddie
Rec 184
Gomez, Vincente
Rec 194, 205
Gonzalez Jr., Ray
Rec 194
Good, Dolly
Rad 88
"Good Fellows"
Rec 194
Gooden, Bill
Advertisement ...
Profile 308
Goodman, Al
Rad 84: Rec 3, 194, 205
Goodman, Benny
Advertisement .
Folk 353; Pa 231; Pic 110,
112, 123: Profile 254; Pub
380: Rad 57, 93: Rec 3, 148,
192, 1984, 199, 202, 204, 205:
Tele 74; War 44, 47
Goodrich, 8gt. “Ace”
Rec 205 -
Gorin, Igor
Rad 88

ctsease

Gorodinsky, Noy
Rec 104 .

Gould, Morton
Rad §8, 84; Rec 3, 104, 205
Grabek, Walter
Rec 184
Grady. Larry
Advertisement ..........
Grady Shortliners, Larry
Proflle 305
Graham, Angelo
Rad 88

Graham, Ronald
Leglt 135
Graham, Ross
Rad 88
Grand Ole Opry
Folk 358
Grande, “Tex”
Rec 184, 199
Grandpappy Jones
Folks 356; Rec 207
Grant, Harold
Rec 194
Grassick, Bill
Advertisement .......,..
Cktl 262; Profile 304
Gray, Alexander
Legit 135
Gray, Diana
Legit 135
Gray, Dolores
Pic 125; Rad 88
Gray, Glen
Rec 138, 173, 175, 177, 104,
198, 208
Grayson, Kathryn
Pic 128
Great Lakes Naval Training Sta-
tion Choir
Rad 83
Green, Prances
Rad 88
Green, Freddy
. Rec 194
Green, Lil
Rec 20_ 194 203
Greene, Claude
Rec 184
Greene, Jackle
Juke Films 191
Greenfield School Chorus
Rad 93
Greer, Frances
Rad 88
Greer, Sonny
Rec 184
Cregory, Bobby
Rec 104
Griffin, Josephine
Legit 135
Griffin, Rex
Folk 361; Rec 195
Griffith Hillbilltes, Cecll
Folk 358
Griffith, Edith
Tele 76
Grimes, Tiny
Rec 185
Gross's Texas Cowboys, ClIiff
Folk 356
Growner, James
Legit 135
Gueanierle, John
Cktl 278: Rec 195, 199
- Guerard, Roland
Legit 135
Guigar, Tito
Rec 195
Gurney, John

88
Guthrie, Woody

Re;: 157, 161, 195, 199, 200
02

Gutshall, Jack
Advertisement . .. ..

Gypsy Wanderers’ Orchestra
Rec 105
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H Harshaw, Margaret Iligginbotham, J. C Howard, Marcella
. I}ladMB . ‘Rec 195 . Leglt 135
arrell, Mac Higgins Boys Howard, Marle
e et e e =
Hacker, Willlam Penny : ! . Howard, Ralph
Tele 76 HartR':‘gdlgs Lels;g 1119% ;E'bd 601' ?,%' Rec Advertisement .......... 292
Hackett, Bobby Legt S35 T Eah Profile 310
Rec 185 Hart, Vick! DEpLy Howard, Willle
Hacnichen, Gustay RO i e 156 Juke Films 181; Legit 136;.
Rad B4 Hatch, Wilb ’ 9 Rec 195
Haggart, Bob Y Lty Rec 195, 200 f
Seckios Rad 84 Hill, Tiny Howeth, Eddie
Haggerty, Art Hatfield, Laneing Pa 218, Pub 380, 380 Rec Advertisement .......... 295
Folk 360 Rad 88 _— dma, 200 Profile'310
Hatnes, Connle Haven, Brooks el P Hoyleman, Dick
Juke Films 101; Pic 125 Rad Advertisement ..........205 | ., Flc 135 Pub 393 : Advertisement .......... 325
88; Rec 1985, 205 Profile 305 Legit 136 Profile 310
Hale, Charlle Havoc, June Hillsworth, Ralph Hoysradt, John .
Rad 84 Legit 114, 116, 185; Plc 125; Y Legit 135
Tlamilton, George Rec 195, 203 S ik s
Pub 383 T B°°1 e Hi Lo, Jack and the Dame Hudgins, Hugh
Haley Pamil Aieg e Rad 93; Tele 78 Tele T¢
Y y Rec 195 Hincheliff, Carol Hudson, Beatrice
Folk 354 Hawkins, Coleman Rad 88 Legit 135
Haley, Ambrose Folk 343; Rec 161, 185, 200,
Folk 356 200 Hines, Earl Hudson, Charles
Haley, Jack . Rec 195, 200, 202, 208 Advertisement 272
. Hawkins, Erskine Hinton, Milton N MASSHLAAA
Fie 125 et 8 S Cktl 262; Profile 310
Halsey, Bill vortimemont . i e S M | iy Paraders, The Hudson, Dean
Advertisement 297 Pa 231; Profile 254; Rad Bad 93 Pa 209, 233, 234, 387; Pub 380,
g 0000000000 51; Rec 29, 192, 185, 200 Hodes, Art 394; Rec 105
Profile 305 Hawkins, June %.e 105 Huehn, Julius
. Al Legit 135; Rec 195, 201 S 200
Hodges, Joh Rad 88
Rec 195 HaWwkins, Osle S S Huey, Richard
Hall Celeste Quartet, Edmond Rad 88 Rec 185, 200 Rec 200
Rec 195, 199 Hay, George D. Hodges, Joy g
Hall, Ed " Polk 350; Pic 862 Juke Flims 191; Legit 135 Hugh;f. miry Beth
Rad 57 ’ Tele 76 c
Hall Sextet, Edmond e Hoff and His El Patlo Serenaders Hull. Amella
Rec 194 Hayden, Ethyl Rec 1956 Tele 76
Hall Quartet, Jack Rec 196 B Rad 84, 185 Hull, Everett
Advertisement ....... ... 309 | Hayes, Bruch Hogan Anp. d Advertisement .......... 30
Profile 305 Rad 88 B Rad 88 _— c;ulkzsz: Profile 310
. g , Jac
Hall, Gail _ - H“’;’aiﬂg;’e — 322 | Hogan Agency, Frank J. (Tweet) Cktl 262
Advernsement. IEEECRRETRS 3ol Ckil 262: Prohle 305 o Advertisement .......... 325 Hull’s Counitry Music, Russ
Ckil 262; Profile 305 I g Hokanson, Mary Allan Advertisement 386
. Roy iaymes, Bob Tele76 ~ | g  Adveriisement . ...... 0o
Rec 195, 200 Plc 125 Holard Music, Inc Hunt Quartette, The Floyd
Hal, sxwpy Haymes, Dick ‘A Ivertisomon 96 Advertisement ,......... 280
Hla60 Plc 125: Rad 59, 64, 88; Reo N S eELTLELLEECLES Cktl 262; Profile 310
mnee F 138, 171, 171, 179, 181, 195, L Hutton, Betty
Ba 231 200, 206 A Legit 113; Pa 219; Plc 126:
Ham and Fay AL ey e ol T: 50 Rad 88; Reo 185, 105, 200
£t Hutton, Ina R
Hamll:;%lxlx{\ sgguarc Heard, J. C, H°“°;{’3 ,1g§ernng an, 22‘3 v
* Rec 105 Hutton,
Hamfats. Hatlem Hearn, Lew R Foa 86
Rec 195 Heatt’;beggall:::s Holm, %Qlegt’g e : Hution, Marlon
Hamilton, Dave L'eglt, 136 Legit 113; Rad 88; Rec 185, Advertisement . 80
Advertisement .......... 305 203 - Pic 105; Profile 255 Rec
= Heather, Jean
Profile 305 Folk 367; Pic 128 Holman, Libby 208
Hamilton, Irma Heatherton, Ray Rec 185 Hyatt, Pat
Tele 73 Tele 76 Holt, RAalan Rsad 88
Hampton, Lionel , d Hynda, Johnny
Advaertisement ......... . 222 H’“ﬂ:,‘,:ﬁff,:,.m el 802 Hm'%:“‘;;?‘ Advertisemen: ......... . 308
Pa 208, 219, 220; Profile Profile 305 Homer Hall Chorus, The Ckil 263: Profile 310
254; Pub 380; Rec 139, 192, Heldt, Horace 178
195, 200, 206 Pa 218; Pub 380, 396; Rad 58, Hookey, Bobby om— I m—
Hand]:}" ‘.;madeyo 7 bB-t: R;c 3, 195, 200; ‘Tele 74 Rad 88 1 1 5
o embree, Joe Hoosier Hot Shots mmanue
Hmd;él\eﬂ.’lg Advertisement .......... 272 Advertisement ........ . 369 Advertisement .......... 283
T ok . Profile 255 Folk 329, 345, 350, 353, e
Folk 854 . SRR Bl 367, 368; Pic 123, 362; Pro- it
Hanna & Company file 365; Rad 93; Rec 139,
Advertisement .......... 372 Hend;::or;bg“. Z‘:;’ er 195, 200 Ink Spots, The
Hanna, Phil Henderson, Horace Hope, Bob Advertisement ...... 9
Rec 185, 200 enAeé‘so i t 281 Rad 57, 58; War 87 Pa 219, 221; Profila 255: -
Hannon, Bob verfisement .......... Horlick, Harry Rad 93; Rec 138, 192, 195,
Rad 88 - Profile 255 Rec 208 200, 208
Henson, Dr, Hovggg. Henke, Mel Hornaday, Frank Inn, Connle
Rec 105 P widon, Okt 278 Legit 135 Rec 202
Harden, Har. enry, Eric Horne, Lena 1 i
. msfy H mZd e nt e Fa 219: Plc 125; Rad 88; Reo Interstate Music Suppliers
. . vertisement .......... Advertisement .......... 208
Hardimon, Orval “Baggle Profile 310 29, 195, 200, 206, 207 Iona, Andy
Rec 105 Herbert, Fliz H°mi;38““é“;§;m Rec 185
Harding and Moss Rec 1058 ) | Irmabelle
Advertisement .......... 276 | Herbert, Tim Horton, Richard Advertisement .......... 292
Ckil 262: Profile 305 Leglt 138 Adverfisoment .......... 308 Profile 310
Harding, Harvey Hereford, Frances Profile 310 Israel and His Rhythm Xings
- Rec 195; Tele 76 Rec 204 Hoskas, Anna Tele 73
Mare, Marllyn T Rad 88 Iturbl, Jose and Ampera
Rad 88 4 88 Hotel Edison Rec 206
Hurgrave, a\gmlam HO“R?: V:OOdY . o3 Advertisement ,......... 237 | 1ves, Burl )
Ha.rgrrmnurt Pavzelrsu;znaenzal. ' Pic 111, Hotel Lincoln Rec 161, 198, 202; Tele 76
Legit 135 123: P ' J ‘ Advertisement .......... 237
; Profile 255; Rad 51, 5
Hargis, Mel 84; Rec 139; 195, 200, 206 Hotel Roosevelt | e— o smm——
Aéver:isement rreee.e.e 279 Hermitage Music Co. . Advertisement ......... - 237 Jack a!nd Yeslie
Profile 305 Advertisement ._..,.....208 | Houseman Trio, Slatz Polk 854
Harlow, Howard Hero, Stephan Advernsemonx. B000050a0 . 283 Jacks. The Don .
Rec 149 Tele 76 Cletl 262; Profile 310 Advertisement .......... 287
Hﬂmlggﬁe?a s S Houston, Josephine 0 Clil 262, 275; Profile 310
) Advertisement ....... 000 Jackson’s Black and White
Haro)lgcz llréf_’tmmental Trio Herrelx‘)‘:l e:k:le(; Profile 255: Rec 200 Stompers, Clff
" Houston, Ssco Rec 195, 200
Harpo and Tiny Herth, Milt Rec 195, 200
Folk 358 Cktl 278; Pa 219; Reo 193 h MRLih Jackson, Dave
Harrell’s Gang, Johnny Hess, Marjorie Hovlick, Hairy Advertisement .......... 298
Folk 358 Tele 76 Reo 198 Profile 310
Harrington, Pat Hetherington, Jane Howard, Bob Jackson, Dewey Brunswick
Leglt 135 Legit 135 Legit 138 Rec 185, 204
Harr!s, Bea Heywood, Eddle Howard, Darnell Jackson, Dicle
Tele 16 Rec 185, 200 fesags Advertisement . - 244
Harris, Phil Hicks, Curly and His Taproom Howard Eddy Jack oy Pt
Pa 218; Plc 123; Pubh 380; Bays Juke Flims 191; Pub 283; Reo ackson, “Jump
Rad 84 Rec 195, 208 196, 200, 206 Advertisement .,........ 285
Harry Accordionists, The Hi-Flyers Howard, Joe E. Profile 311
Rec 196 Rec 185 Rad 88 Continued
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Jackson, Margle
Legit 135
Jackson, Preston
Rec 1086
Jacobs, Bid
Rec 185
Jacquemot, Raymond
Leglt 136

Jacquet, Illinois
Advertisement ........., 317
Cktl 262; Profile 255

Jagel, Frederick
Rad 88; Tele 76

Jagger, Kenny
Advertisement .......... 270
Ckil 262, 278; Profile 311

Jamerson, Jean
Advertisement .......... 274
Profile 311

James, Harry
Advertisement ....... 52, 53
Folk 353; Pa 218, 219, 220,
221, 231; Pic 105, 110, 112,
123; Profile 256; Pub 380,
396; Rad 57, 60, 64, 84
Rec 3, 148, 159, 171, 177,
179, 181, 195, 200, 206; Tele
72; War 44, 47

James, Ida
Pic 125

James, Leslle
Pic 195

Jamup and Honey

- Folk 346, 850

Jansen, Werner
Rec 208

Jannssen, Herbert
Rad 88

January, Lois
Rad 88

Janvier, Janie
Legit 135

Japhet, ClIiff
Folk 358

Jean & Velma
Advertisement .......... 292
Ckil 262; Profile 322
Jean, Gloria
Pic 125
Jetferson, Julle
Legit 135
Jeffries, Herb
Rec 176, 185, 200

Jenkins, Ann
Advertisement .......... 228
Profile 256

Jenkins, Gordon
Rec 195

Jenkins, Pelly
Advertisement ........,. 363
Profile 365

Jerome, Jerry
Rec 161, 195, 200 208

Jepson, Helen
Red 88

Jerry & Sky
Folk 868

Jessner, Irene
Rag 88

Jesters, The
Rec 138, 185

Jessye Cholr, Eva
Leglt 114

Jetterettes, The
Rec 196, 200

Jimmy, St. Louls
Rec 29
Jobin, Reoul
Rad 88
Joe and Slim
Folk 358
Joel & Doyle Price
Folk 364
Joe’s Merry-Makers
Rec 185
Johann
N Folk 350

Johnson, Alyene
Advertisement .......
Profile 311

Johnson, Bill
Legit 136

Johnson, Bud
Folk 343; Rec 192, 195, 290

Johnson, Bunk
Rec 185

Johnson, Christine
Rad

Johnson, George
Rec 105

Johnson. James P.

Rec 157, 161, 195, 200, 2C2

Johnson, Joshua
Advertisement .......
Profile 311

Johnson, Jubilee
Rec 165

Johnson. King
Advertisement .......... 272
Ckil 262; Profile 311

Johnson, Lonnie
Rec 29, 195, 200

Johnson, Pete

... 292

.. 205

- Jones, Joe

~ MUSICS W

Profile 256; Rad 88
John-ton, Johnnie
Pic 125; Rad 88; Rec 183, 195,
200
Jolson, Al
Rad 88
Jones, Allan
Legit 135; Plc 125; Rad 88;
Rec 206
Jones, Bill
Legit 135
Jones, Buddy
Rec 195

Jones, Dale
Advertisement ......,... 258
Profile 256

Jones, Jimmie
Rec 195

Rec 1985 _
Jones, Richard M.
Rec 195

Jones, Spike
Advertisement ....... 70, 71
Folk 361; Juke Films 191;:
Pic 111, 123: Profile 256;
Rad B4: Rec 29, 149, 195,
200, 206; War 27, 37

Jones. Tom
Rad 84

Jordan and Kent
Rec 195

Jordan, Louis
Advertisement . ..... 140, 141
Cktl 278; Juke Filmns 191:
Pa 219; Pic 105, 123, 124,
125; Profile 256; Rec 139,
179, 181, 192, 195, 200, 208,

Joseph, Bruno
Advertisement .......... 307
Profile 311
Joy., Jimmy
Advertisement .......... 252
Profile 256
Joymaker's
Folk 360
Jungle Kings
Rec 185
Jurgens. Dick
Pic 123; Rec 8, 195, 2¢0

K

Kaaihue, Johnny
Advertisement .......... 267
Cktl 263; Protile 311
Kabibble, Ish
Pic 110, 125
Kacdidell, Bernard
Rad
Kalawaia, Herb
Advertisement ...
Profile 311
Kallen, Kitty
Pic 110; Rad 60; Rec 193
Kama, Charles
Rec 195
Kaminsky, Max
Rec 185
Kane, Allan
Pub 383
Kansas City Five
Rec 186
Kansas City 8ix
Rec 185
Kardos, Gene
Rec 195
Karin, Juel
Rec 196 .
Kar] and Harty
Folk 350
Karlo, Sergio De
Pub 380

Karson, Maria
Advertisement .......... 272
Cktl 262: Profile 311

Karzas, William
Advertisement ........

Kassel, Art
Advertisement .. 84, 193, 240
Pa 20%; Profile 258, Rec
195, 200

Kathleen
Rad 88

Kavelln, Al
Pub 380

Kaydets

ceeea.. 280

.. 238

Rec 148, 1985, 206

Page 20
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Johnson, Van Kaye, Danny
Pic 125 Leg 113; Pic 125; Rec 3, 152,
Johnson, Walter 195, 206
Legit 135 Kaye, Pat
Johnston, Bob Rad 88; Rec 195
Advertisement .......... 8 | Xaye, Sammy

386 .
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Py 210; Pic 123; Pub 380; Rad
58, 85; Rec 29, 105, 200, 204,
206

Kays, Jane

Rad 88

Kean, Jane

Leglt 135

Koeene. Linda

Rad 88

Keller, Dorothy

Legit 88

Kelly, Barry

Legit 135

Kelly, Gene

Rec 185

Kelly, Joe

Folk 368

Kelly, Nancy

Pic 125

Kelly, Paula

Rad 88
Kemp, Hal
Rec 208
Kennedy, Bob
Tele 76
Kennedy, Reed
Rad 88; Rec 208
Kenny, Mart
Rec 196
Kenton, Stan
Juke Films 101; Pa 219; Pic
123; Rad 86; Rec 185, 185,
200

Kerekarto, Duci
Advertisement .......... 268

Cktl 263: Profile 311

Keyes, Gladys
Advertisement .......... 314
Profile 311

Kiepura, Jan

. Leglt 135: Rad 88

S4Ridood]ers
Folk 343; Rec 195, 200

Kimberly, Kiori ~ *

Rad 88

Kineald, Bradley

Folk 350 .

Kincaid. Mary Frances
Advertisement .......... 307
Profile 311

King Cole Trio
Advertisement .,........ 187
Pic 124, 125: Profile 252:
Rad 51; Rec 178, 185, 192,
193, 199, 366

King, Henry
Juke Films 191; Pic 123

King's Jegters, The
Cktl 278

King, John (Dusty)

Rec 195

King, Nora Lee
Advertisement .......... 304
Profile 311; Rec 195

King, Oliver
Rec 1985

King, Pee Wee
Advertisement ,
Folk 329, 350: Profile 365

King Record Co.
Advertisement .......... 207
King Sisters, The
Juke Fiims, 101; Pic 126; Pub
980: Rad 88, §3; Rec 29
King Sisters, Four
Rec 185, 200
King, Wayne
Rec 28, 200
Kings of Harmony
Rec 105
Kings Cowbhoys, John
Folk 354

. 336

Kings Men
Pic 125; Rad 93; Rec 2(8
Kipling, Hal
Tele 76
Kipnis, Alexander
Rad 88
Klrby, John
Rec 195, 200, 208

Kirk, Andy

Profile 256: Rec 195, 200
Kirsten, Dorothy
Rad 88; Rec 203
Kletter, M.
Rec 185
Kiine, Mildred
Tele 76
Knapp, Marjorie

Rad 93

Bl

Leglt 185

"
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Advertisement . . 222

Kmckerbocker Serenaders
Rec 1985, 204
Knight, Evelyn
Advertisement .......... 20!
Profile 257: Rad 88; Rec
195, 200, 204, 205
Knight, Pelix
Legit 116; Rad 88, Rec 195,
205, 206
Knightsbridge Chorus
Rad 83
Knox. Harrlson
Rad 88; Rec 205
Kohler, Marian
Legit 135
Kolax. King
Pa 256
Korn Kobblers
Folk 343, 356, 358, 360; Reo

Rad 88
Kosloff, Lou
Rad 85
Kostelanetz, Andre
Rad 58, 69, 85; Rec 149, 153,
195, 206
Kozak, Michael
Leglt 135
Kraber, Tony
Rec 195

Kramer, Maria
Advertisement .......... 23

Kress, Deanne & Bob
Advertisement ........,. 2E
Profile 312: Rec 185

Krogh, Erling
Rec 185

Krollkowski, Edward
Rec 3, 195

Krupa, Gene
Advertisement ...,....6,
Pa 219, 239; Pic 105; Pro-
file 257: Pub 380: Rad 57,
64; Rec 3, 195, 200, 2061
Tele 74

Kryger, Bruno
Rec 198

Kullman, Charles
Rad 88

Kurtz
Rec 206

Kyser, Kay
Advertisement . .......
Pa 219: Pic 105, 110, 112,
123; Profile 257; Rad 57,
58, 85: Rec 3, 195, 206; War

27, 37. 44
L

La Casa Del Rio Publications
Advertisement ..........3
Lacey, Al
Advertisement .......... 3
Cktl 263: Profile 312
La Cucaracha Trio
Pic 123
Ladd, Alan
Juke Films 191
Lair, John
Folk 345, 850
Lake, Bonnie
Rad 88
Lamour, Dorothy
Rad 88; Rec 105, 208
Lanc, Rosemary
Films 125
Lane Slsters
Rad 83
Lane, Cpl. Ziggy
Rec 208
Langford, Prances
Films 125: Rad 90; Rec 139,
185; War 37

Langhorn. Rena
Advertisement ..
Profile 257

La Porte, Manny
Advertisement ..........!
Profile 312

Larkins, Ellis
Rec 195

Larry & Evelyn
Advertisement ..........
Cki1l 263: Profile 299

Larson, Gerry
Rad 80

Laszlo, SBemsey
Rec 195

Laura, Corinna
Fllms 125

Laurence, Pauls
Legit 135

Lavalle, Paul
Rad 85 Rec 172, 195, 200, 2¢8

LaVere, Charles
Rec 196

Lawler, Marie
Cktl 278; Rad 80

Lawrenco, Jane

o

‘
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Lawrence, Marjorie
Rad 90
Lawrence, Robert
Films 1256
Lawson, Yank
Ree 161, 195, 200
Layman, Zora
Rec 195
Lazarz, Joe
Rec 195
Lazy Ranch Boys
Folk 336
Lazzare, Virgliio
Rad 90
Leadbelly
Rec 172, 200
Leaming, Hal
Cktl 278
LeBaron, Eddle
Films 123
Ledbetter, Huddle
Rec 185
Lee, Autrev
Folk 358
Lee, Gypsy Rose
Legit 135
Lee, Joan
Advertisement .......... 223
Lee, Laura
Folk 328
Lee Mary
Plc 125, 362; Rad 80; Rec 195
Lee, Mildred
Advertisement ........
Profile 312
Lee, Nora !
Rec 200
Lee, Peggy
Rad 90: Rec 195, 200, 203
Lee, Roberta
Rad 90

Leech, Les
Advertisement .......... 280
Profile 312
Leeds Music Co. .
Adverhsement .......
........Inside Back Cover
Le Gon, Jeni
Legit 135
Leins, Betty Jane
Advertisement ..,....... 314
Profile 312
Lena
Folk 350
Leonard, Ada
Advertisement .
Pa 209; Profile 257

Leonard, Harlan
Advertisement .......... 261
Profile 257

Leonard, Jack
Rec 195

Leonard. Lillian
Rad 90

Leonard, Ross
Rec 185, 200

Leopold, Walt
Rec 185

Leschner, Frederick
Rad 90 -

Leslie, Don
Rad 90

Lessberg. Jack
Rec 185

Lovant, Oscar
Rec 206

Levy, Harold
Rad 86

Levy, John
Rec 196

Lewis, Jim
Rec 200

Lewis, Meade Lux :
Advertisement ... . ... .. 320
Cktl 262; Profile 312; Rec
161, 195, 202, 206

Lewls, Monlca
Rad 90

Lewls, Ted
Pic 123; Rec 195

Lewis, Texas Jim
Rec 165

Lewls, Wendle
Rad

.. 323

Licata Brothers’ Trio
Advertisement .......... 282
Profile 312

Liddell, Helen
Advertisement .........
Profile 312

Lido, Bob
Rec 203

Liebert, Dick
Rec 185

Light, Ben
Advertisement .......... 239
Profile 312

Light Crust Doughbors
Folk 354, 360; Rec 195

Light, Enoch
Rec 195, 200

Lilley, Joseph Singers
Rad 03

Lindsey, John
Rec 196

Music’s Who's Who

Lion and the Cubs, The
Rec 200
List, Emanuel
Rad 80
List, Sgt. Eugene
Rec 206
Litilz Tcoxas Daisy
Folk 358
Livl, Emilio
Rec 195
Livingston. Ulysses
Rec 196
Ljubie, Edo
Rec 196
Lockett, Lew Orchestra
Rec 190
Lofton, Cripple Clarcnhce
Rec 196
Logan, Ella
Rad 90; Tele 76
Lomax, Alan
Rec 196
Lomax, Bess
Rec 198

Lombardo, Guy
Advertisement ... . 65, 66, 67
Profile 257; Pub 380: Rad
51, 58, 85: Rec 138, 177,
179, 196, 200, 208

London, Jack
Advertisement ..
Profile 312

London Philharmonlic
Rec 208

Long, Avon
Rec 204

Long, Johnny
Advertisement .......... 142
Juke Films 191: Pa 209,
221; Profile 257; Rec 139,
196, 200, 206; War 41, 42
Long, Ray
Llegit 135
Lopez, Dore
Tele 76
Lopez, Vincent
Juke Fllms 191; Legit 113
Rad 85; Rec 201, 208, 208;
Tele 74, 76
Lorralne, Kay
Rad 50; Rec 186, 201
Lost, John
Folk 364, 358
Love, Andy Four
Rec 204
Lovel, M. Trio
Folk 356
Lovertdge, Marion
Rad 920
Lowery, Fred
Rec 201; Tele T4
Lucas, Al
Rec 196
Lucas, Clyde
Rec 196, 201
Lucas, Goldie
Rec 196
Lucas, Nick
Advertisement ........ .. 249
Profile 257: Rec 196
Lucrecia
Advertisement .
Ckil 262; Profile 32"

Luke, Larry
Advertisement ,,........ 322
Profile 312

Lulu Belle & Scotty
Advertisement .
Folk 329, 343, 344 349,
350, 367, 368: Pic 362: Pro-
file 363: Rec 196

Lunceford, Jimmie
Advertisement ... ... 225, 227
Pa 209, 219: Profile 258;
Pub 380; Rec 139, 196, 201,
206

Luther, Frank
Rec 196

Luther's, Johnny Ranch Bays
Pic 123

Lyman, Abe
Pa 218; Rad 58, 85; Rec 108,

201

ceune... 288

Lynn, Diana
Pic 125
Lynn, Imogeneo
Rad 90; Rec 193
Lynn, Jenny
Raa 8o
Lyons, Collette
© Legit 135
Lytell, Jimmy
Rad 85

M

liabee, Mary Ann
Rad 920
Mac and Bob
Folk 354
Macaulay, Joseph
Legit 135
Macdonald, Jeanette
Ple 125; Rad 90

’MncGregor Evelyn

Rad

Mach, Peplk
Rec 196
Machito
Pa 215; Pub 379; Rec 198
Mack. Al
Advertisement .,
MacNamara's Band
Plec 123
Macon, Uncle Dave
Folk 338
Madison, Bingle
Rec 196
Madriguera, Enrlc
Rec 185, 196, 201, 203
Mae, Daisy
Advertisement ........
Profile 312
Mae, Lillian
Advertisement .......... 233
Profile 312
Magidson, Herman
Legit 135

Maguiness, Dick
Advertisement ... ... .... 285
Cktl 262; Profile 312
Magyary, Irme
. Rec 196
Mainer, Wade
Rec 206
Main-Streeters, The
Rec 186

Major And ‘The Mmors, The
Advertisement .
Profile 312

Majorettes All Girl Band, The
Plc 123

Maldonado-Infante Orchestra
Rec 196

Male Chorus
Rad 93

Malina, Luba
Julke Fiims 191;

3

.. 244

Legit 113,

5
Malneck, Matty
Plc 123; Rad 85
Malone, Ray
Pic 125

" Malone, Rose

Advertisement ..... .... 319
Ckil 278: Profile 318
Mnlooi Oriental Orchestra
Rec 196
Mann, Marion
Rad 90
Mann, Peggy
Pic 111
Manne, Shelly
Rec 186
Manners, Jane
Legit 136
Manners, Judy
Rad 94
Manners, Loraine
Legit 135
Manners, Lucille
Rad 90
Manners, Zeke
) Folk 343; Rec 28, 196, 207
Manning, Irene
Pic 125
Manone, Wingy .
Juke Films 181; Pic 123; Rec 185,
186
Mansfield, Ronny
Advertisement ..... vev.. BS
Profile 258
Maple Clty Four
TFolk 350
Mara, Adele
Pic 123
Marals, Josef
Rec 196
March, Audrey & Girl Chotr
Rec 205
Marcus, Lew
Advertisement ......,... 209
Ckil 262: Profilo 316
Marino, Julla & Iier Easemble
Rec 190
Marjorie
Advertisement ......... . 223
Profile 316
Markert, Chester
Advertisement ...... 000
Profile 316
Marr, James
Tele 76
Marsala, Joe
Pub 380; Rec 193
Marshall Agency, Reg
Advertisement .......... 261
Marshall, Herbert
Rec 138
Marshall, Pat
Leglt 135
Marshall, Verett
Legit 135
Martell, Paul
Pub 380, 383; Rec 186, 201
Marti, Frank
Advertisoment ......... . 251
Pa 209; Profile 258
Martin Band Insirument Co,

Advertisement ..... P &
Martin, Dean
Advertisement ..... cee.. 245

Profile 258: Rad 51
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Martin, Dude
Tolk 354
Martin, Freddie

Plc 123; Pub 380; Rad 853
Rec 28, 146, 198, 201, 204,

207
Martln, Janet
Pic 125
Martin, Joy
Legit 135
Martin, Larry
Legit 135
Martin, Lou
Advertisement ......
Profile 316: Pub 330
Martin, Lynn

Mariin, Madonna
Advertisement .........
Profile 316

Martin, Mary

Legit 113, 114, 115, 135, Pic
125; Rad 90; Rec 130, 196G,

201, 203
Martin, Nancy
Rad 80
Martin, Nora
Rad 90
Martin, Tony o
Rec 186
Martinez, Chucho

Pa 215; Pub 875, 370; Rec 20'7

Martino, N!no
Rad 90

Martz, Chubby
Advertisement .., ..
Ckil 262: Prohle 316

Marvin, Buddy
Rec 196

Mason, Uncle Dave
Folk 350

Mason, Sully
Ple 125; Rad 9o

Massey, Curt
Pub 383; Rad 90; Rec 3

Massey, Louise

Folk 350, 353; Rad 90; Rec 3,

207
Massey, Vera
Tele 76, 81, 82
Massino, Ray
Pa 231 .
Masters, Frankie
Advertisement . ...

196
Mathews, Bob
Rad 90

Matteson, Ruth
Legtt 135
Matihews, Dave
Rec 203
Matthews, Inev
Legit 135
Matthews, Steve & Dorothy
Advertisement ........

Cktl 263, 278; Profile 316

Maupin, Rex
Rad 86
Mauve, Paulette
Rec 188

Maxwell, Marilyn

Juke Fllms 191; Pic 125 Raa

80
May, Marty
Legit 135
Maye, Charlotte
Legit 135
biayer, Margery
Rad 90

Mayla
Legit 135
Maynor, Dorothy
Rad 80
azenec, Jerry
Rec 3, 196
McBride, Donald
Ple 125
NcCabe, Betty
Plc 126
McCane, Sara Ann
Leglt 135
WMeCaln, James
Rec 3, 198
MeCarthy, John
Leglt 135
McClaine, James

Profile 258; Pub 380: Rec

273

. 314

. 3189

104

Advertisement .......... 261

Profile 312
McClennan, Tommy
Rec 29, 196, 201
McConkey Orchestra Co.
Advertisement .....
290, 291, 282 293, 294
McCormack, Jolm
Rad 90, 206
McGormicks Troubadores
Folk 354
LicCoun, P.
Polk 3566
McCoy Trio, Mac
Advertisement ...
MeCoy, Minnie
Rec 196
MecCoy, Shorty
Rec 201

285

ce. .. 318

Continued
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McCullough, Annctte
Tele 76
McCune, Bill
Pa 237

McDonald Music Co.
Advertisement .......

McFarland Twins
Advertisement .......
McGhee, Brawnle
Rec 3, 198
ANeGreih, Mack
Rec 196
McGraw, Virginia
Legit 135
McGuire, Marcy
Ple 1256
Mclntyre, Hal
Advertisement .......... 120
Pa 218: Pic 105, 123; Pro-
file 259; Rec 28, 196, 208
McIntyre, Lani
Pub 383; RRec 193

McKendrick’s International Trio
Advertisement .......... 314
Cktl 262: Profile 312

McKenna, Gene
Rad 90

McKenzie, I'ay
Rad 90

McKinley, Ruy
Rec 190

McKnight, Bob
Folk 358

MeLean, Jack
Rce 108

McLennan, Rodney
Leglt 133

McMahon, Jere
Leglt 135

McMsanus, Marian
Rad 00

MeMichen, Clayton & His Georgla

Wildcats
Folk 356, Rec 186, 201

McTernan, Grace
Rad 90

McNulty Famlly
Rec 196

McPartland,
Rec 196

McShann, Jay
Rec 196

McVea, Jack
Advertisement .....
Profile 312

Meade, Sammy
Rec 190

Mears, Martha
Raq PO

Medoft, David
Tele 76

Melsels, 8.

Rec 198

Meisner, Dick
Pa 231

Melcholr, Lauritz
Rad 00

Mellowaires
Rec 196

Mclody Boys
Yolk 354, 358

Melody Men
Folk 360

Melrose, Frank
Ree 196

Melton, James
Rad 60

Mendes, Alfredo
Rec 190, 204

Mcndoza, David
Raq 86

Mercer, Ann
Racl 90

Mercer, Johnny
Racd 90, Rec 185, 196,

203; War 47

Mereblum, Peter
Pic 123

Merman, Ethel
Legit 114, 135; Rad 90, 106

Merrlll, Joan
Rec 196

Merrill, Robert
Advertisement .......... 8
Profile 258: Rad 90

Merriman, Nan
Rad 80: Itec 207

Merry Maces, Tire
Rad B3; ez 123, 175, 177,

196, 201

Merr-makers, The
Folk 360

Merry Neighbors
Folk 35§

Messer, Don
TFolk 360

Mexican Hayride Cnst Crohsirn

& Chorus
Rec 196, 203

Meyer-Rappaport Chores
Rad 93

Me2zrow, Milt
Rec 196

Michaels, Anhe
Tele 78

Midshipmen, Ths
Advertisement . ,....... . 233
Profile 258

... 398

... 222

Jimmy

venes 289

201,

Page 22

Milunov, Zinka
Rud 91

Milene Music Publishers
Advertisement .......... 333
Miles, June
Tele 78

M:ller Bros., & Lois
Advertisement ......
Profile 258

Miller Enterprises, Bob
Advertisement .......... 365
Miller, Ann
Pic 123
Miller, Eddie
Pic 123; Rec 185, 198, 201

Miller, Freddy
Advertisement ...... o0
Cktl 262;: Profile 316

Miller, Glenn
Folk 353; Pa 219; Pic 125:

Rec 28, 150, 106, 201, 203.
204, 208, 207; War 27,37, 41

Mliller, Jack
Rad 85; Rec 201 -

Miller, Milena

a

Miller, Punch
Reo 196

Milligan, Byron
Legit 135

Millinder, Lucky
Advertisement ........ 9
Profile 258; Rec 139, 192,
196, 201, 207

Mills Brothers, The
Juke Films 191; Pa 219; Radd

64, 93. Rec 138, 171, 173,
175, 181, 192, 186, 201

Mills Industries. Inc.
Advertisement ...... 182, 183

Miils, Billy
Rad 8b

Mtills, Felix
Rad 85

Mills, Sinclair

.... 228

Advertisement ....,.....*817 .

Ckil 262: Profile 316
Mtilo Twins
Pic 362
Milstein, Nathan
Rec 207
Minevitch, Borrah
Juke Films 191; Plc 123; Rec
186
Minnesota Woodchopper
Folk 356
Minnie, Memphis
Rec 3, 196
Minnie, Pearl
Folk 850
Minto, Dave
Cktl 278
Miranda, Carmen
Pic 125; Rec 138, 196, 207
Mirandy
Polk 354
Mitchell, Charlie
Rec 198, 201

. Mitchell. Dolly

Rad 91
Mitchell, George
Legit 135
Mitchell, Hal
Rec 198, 201
Mitchell, Robert “Boycholr”
Plec 126
Mitchell, Shirley
Rad 91, 196
Modernaires
Pic 124; Rad 97 Fec 3, 198
Mohawk Valley Singers
Tele 78

Mohr, Bob
Advertisement .........
Profile 316
Mole. Miff
Rec 198
Molina, Carlos
Rec 196

Monazi, Al
Advertisement ...... .v.. 260
Ckil 262; Profile 316
Mondello, Toots
War 27
Monroe, Bill
Tolk 345, 349, 350; Rec 3, 103
Monroe, Charlie
Folk 3568
Monroe, Lucy £
Pic 125; Rad 91
T 7onvoa, Vaughn
Advertisement . ... 122
Pa 218, 231; Pic 123; Pro-
fila 258; Rec 29, 196, 201,
207
Montana Cowboys
Folk 358

. 273
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Montana Kid
Advertisement . ,........ 342
Folk 329; Profile 253

Montana, Paisy
Advertisement .......... 348
Folk 329, 343, 345, 349;
Profile 365: Rec 196, 201

Montansa, Slim )

Folk 3563; Rec 29, 196, 201

Montgomery, Dick
Legit 135; Rec 201

Montt, Joe
Tele 76

Moore Family, The
Folk 360

Moore, Aline
Advertisement .........
Profile 316

Moore, Constance
Pic 125

Moore, Grace
Rad 91

Moquin, Irene
Rad 91

Morand, Jose
Pub 383

Morales, Noro
Pa 216; Pub 379

Moreland, Peg
Folk 360

Morgan, Helen
Tele 76

Morgan, Johnny
Legit 135

Morgan, Loumell
Advertisement .......... 311
Cktl 262: Profile 316: Hec
207

Morgan, Russ
Advertisement ... ..
Profile 258: Rec 138, 196
201

Morgens-Brook Quartet
Rec 198

Moriak, Kostia
Rec 1868

. 308

. 222

‘Mbriarty, Thoa,
Folk!

Morino, Julia & Her Ensemble
Rec 186
Morrison, Putricla
Legit 135
Morrell, Della
Rad 91
Morris, David
Legit 136
Morris, Marlowe
Rec 196
Morrow. Liz
Pa 215; Pub 379
Morse, Ella Mae
Pic 125; Rad 91; Rec 185, 192,
106, 201; War 46
Morton, Benny
Rec 196

Morton, Dick
Advertisement
Profile 317

Morton. Harry K.
Legtt 135

Morton Trio, Jane
Advertisement ..........
Clktil 262: Profile 317

Morton, Jelly Roll
Rec 186, 204

Morton, Warren
Tele 78

Moscono. Nicola
Rad 91

Moss Photo Service
Advertisement ......

Moten, Bus
Advertisement ..........
Profile 317

Mounce, Bill & His Sons of the

South
Rec 196
Mountain Pete
Folk 358

Mountain Ramblers
Folk 368

Mueller, Fred
Rec 1968

Mullen Sisters
Leglt 135

Mutler, Harrlson
Leglt 135

Mulliner, Ellzaheth & Girl Cholr
Rec 205

Munn. Frank
Rad 91

Munsel, Patrice
Rad 91

Mura, Cortnna
Legit 118, 135; R~ 193, 233

Murrav Chorus and Ork
Rec 204 5

P 2: 1

271

... 85
285
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Murray, Honey
Legit 135
Murray. Jerry
Advertisement ..,....... 309
Profile 317
Murray, Lyn
Rad 85; Rec 196, 205
Musette, Andre
Rec 196

Music Corporation of America
Advertisement ..........

264 thru 274, Back Cover
Music Maids, The
Pic 125; Rad 93

Music Publishers’ Protective
Association, Inc
Advertisement ..,
Musicraft
Advertisement ........
Mustard & Gravy
Folk 354, 358
Mustard, Bill
Tele 74

Mutual Enteriainment Agency
Advertisement .
.... 300, 301 802. 383

Myers, V‘ills'on

... 377
.. 172

Rec 196

Nae, Sophia
Rec 1968

Nance, Rey
Rec 196

NBC Symphony Orchestra
Rec 207

National Disc Sales, Inc.
Advertisement . ...
National Vespers Quartet’
Rec 106
Nazarro, Cliff
Juke Films 191
North Carolina Ridge Runners
Folk 354
Nelghbor Anthony -
Folk 358
Neighbor Ike
Folk 360
Neighbor Willlams
Folk 364
Nelsen, Gertrude
Pic 125

Nelson-Montrose Duo
Advertisement .......... 234
Cktl 262: Profile 317

Nelson, Ozzie
Plc 123; Juke Films 191; Rad

57; Pub 3968

Nelson, Romeo
Rec 1968

Nelson, Skip
Rec 204

Nettles Brothers
Rec 196

Nettles, Bill
Rec 29

Newman, Alfred
Rec 196, 203

Newman, Hank and Baob
Folk 358

Newman, Roy
Rec 196

Newton. Ernest
Rad 91

Newton, Frank
Rec 196. 202

Nicholas, Eden
Tele 76

Nichols, Red
Rec 196

Niesen, Gertrude
Juke Films 101;
135; Rad 91

Niles, David
Rec 196

Niles, Seaman Andy
Tele 76

Nillson Twins
Rad 93

Noble, Johnny
Rec 196

Noble, Leighton
Pic 123

Noble, Ray
Juké Plims 191; Rad 57, 85;

Rec 3, 198

Nolan, Bob
Plc 123, 125; Folk 3C1

Noone, Jimmis
Rec 198

Norman, Nancy
Rad 91

Norseman Quartet
Rad 93

Norskaya, Nadya
Tele 76

North. Bherle
Legit 135

Norvo, Red
Advertisement .......... 22
Cltl 278, 289: Rec 196, 205,
207

Tovak, Frank
Rad 61; Rec 172, 196, 208

208

Legit 113,
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Noval, Ramon
Rad 931
Novelite Trio. The
Advertisement ... ..
Ckil 263; Profile 317
Novick, Nat
Rad 86
Novis, Donald
Pic 125; Rad 91
Novotna, Jarmila
Legit 135, Rad 91
Nyland, Ralph

Rad 91
O'Brien, Virginla
Pic 126; Rad 91
O'Connell, Helen
Juke Films 191; Ple 125; Rad
91
O'Connaor, Donald
Plc 135
O’Connor, Maureen
Rad g1
O'Day, Anita
Rec 196
O'Dell, Larry
Leglt 135
Ohman, Phil
Pic 123
Okeh Records
Advertisemen? ........2, 8
Oklahoma Original Cast
Rec 196
Oklahoma Girl Ork
Rec 203
Oklahoma Male Ork
Rec 203
Old Hickory Singers
Rad 93
Old Timers D
Folk 358, 360
Olltskl, Walter
Rad

ves. w281

. 91

Ollver, King
Rec 204

Oltivelra, Aloysic
Pic 125

Oliviert, Dino
Rec 196

Olliviero, Ladovi 0
Rad 91

O’'Malley, Pat
Rec 198

O'Mearn, Anlta
Rec 196

One Touch of Vanus Orch & Chorus
Rec 198

O’Neil, Danny
Advertisemert ..........
Plroﬁle 259; Pub 383; Rad

9
O’Netll. John
Legit 135
Oppenhelm, M,
Rec 108
Orchard, Frank
Rec 196

O’Rear & Gang, Jimmie
Polk 354 .
Original Dixieland Jazz Band
Rec 207
Orit, Jimmy
Rec 198
Ormandy
Rec 207
O'Rourke, Harrlet
Rad 91

Orr, Deladene
Advertisement .......... 273
Profile 317

Osborne, Burna
Rad 91

Ostman-8tein-Victor International
Rec 196

Otero. Emma
Tele 76

Owens. Jack
Rad 91

Owens, Harry
Plc 123; Rec 196

Owen's Cowboys. Tom
Folk 388 *

Oxford Trio. The
Advertisement ........,, 301
Profile 317

Oxley, Harold F,

dvertisement ,
veo... 225, 226, 227, 228 229

Oyanguren, Julio Martinez
Rec 196

Ozark Playboys
Folk 854

P

Pablo, Don Orchestia ,
Rec 196

Padilla, Hermanas
Rec 201

Padiila Sisters
Rec 3, 196

Padova, Andy
Advertizcement . ... ceee. 273
Profile 317

Music’s Who's Who

Page, Hot Lips
Pa 231; Rec 186, 207
Page Trio. Milt .
Advertisement .
Profile 317
Page, Phyllis
Advertisement ...... .
Cletl 262; Profile 317
Paige, Joy
Advertisement ....... vee
Profile 259
Palge, Mabel
Folk 367
Paige, Raymond
Rad 85
Palau, Hermanos
Rec 196

Palmer, Gladys
Advertisement ... ceen
Cktl 262: Profile 317

Palmier, Remo
Rec 196

Pancho
Rec 196

Pan-Pacific Tempo Orchestra
Rec 186, 201

Page, Doris
Legit 135

Pappy Beaver's Boys
Folk 358

Pappy Cheshire
Folk 356

Paradise Theater
Advertisement ...... v.oe. 239

Paramount Pictures
Advertisement ......... . 367
Parke, Jeane
Rad 91
Parker, Charles
Rec 196
Parker, Frank
Legit 135; Rad 01
Parker, Jack
Rec 1066
Parker, Jimmy
Rec 193
Parker, Penny
Piims 125
Parsons, "Happy"” Jim
Rec 198

313

Parsons, Joc
Rad 91

Pasquay. Melba
Advertisement ...
Cktl 262; Protile 3]7

Pastor, Tony
Advertisement .... 31, 32, 33
Pa 209, 231, 237; Profile
259; Pub 380; Rec 29, 196,
201, 207

Patrick, Bob

.... 283

Folk 358
Patsy & Her Buckaroos
Folk 380
Paul, Charles
Rad 85
Paul, Eddle
Rad 86

Paul, Frankie
Advertisement .......... 291
Ckil 262; Profile 317

Paxton, George
Pa 215; Pub 379

Paur, Lleut. L,

Rec 205

Peabody, Eddie
Juke Films 191; War 27, 37

Peach, Georgla
Rec 1968

Pearl. Minnie
Advertisement .......... 399
Folk 329: Profile 265; Rad
61
Pearson. Eppy
Legit 135
Pearson, Gogle
Films 123
Pearson. Johnny
Folk 360
Pechner, Gerhard
Rad 81; Tele 78
Peck’'s Bad Boy
Rec 202
Pedro and Carmen
Rec 201

Peerce, Jan

91
Pelletier, Julane
Cktl 278
Pendelton, Paul
Rec 201
Pennington, Jackie
Folk 358
Penny, Hank
Rec 207
Penton, Kay
Rad 91
Penzner, Seymour
‘Tele 76
Perkins, Bob
Advertisement ....,....
Profile 320
Permo. Inc.
Advertisement ..
Perry, Bill
Road O1

Powell, Teddy

Perry, Clayton A,
Rad 85
Perry and Harry
Rec 196
Perry. King
Advertisement ........
Ckil 262; Prohle 320
Perry. Ron
Advertisement ..........
Profile 320
Perryman, Happy
Folk 344, 345
Pessl, Yella
Tele 76
Peterson, Dee
Advertisement ..........
Profile 320
Petina, Irra
Rad 01

Petrillo, Caesar
Rad 83
Pettiford, Oscar
Rec 198
Petway, Robert
Rec 29
Peyton, Doc
Rec 196
DIhelps, Joe
Folk 356
Phuudelphin Orchestra
Rec 207
Phillips, Joe “Flip”
Rec 198
Phipps, Gene
Rec 196, 201
Piatigorsky, Gregor
Rec 207
Piazza, Al
Advertisement ....... .
Cktl 262; Profile 320
Picadilly Pipers
Rec 194
Pickard TFamlly
Folk 850
Pickens, Jane
Rad 91
Picon, Molly
Rec 196

Pied Pipers
Advertisement ..... 50000
Profile 259; Rad 93: Rec
196. 201, 203, 205

Plerce, Charles
Rec 106

Pierce, Le Druen
Rad 90

Pletro
Rec 196
Pikes Peak Johnny
Folk 354
Pine Center Gang
Folk 356
Pine Ridge Boys
Recc 29, 196
Plneapple, Johnni¢ Kaonohl
Rec 108
Pinto Pete
Folk 380
Pinza, Enzio
Rad 91
Pitt, Merle
Rad 85
Plehal Brothers
Rec 196
Poliakova, Nastia
196

Polish Merry-Go-Rounders
Rec 201
Polka Four
Rec 186
Polka Kings Orchestra
Rec 1968
Polka Kings
Rec 201
Polkateers
Rec 201
Pollack, Ben
Pub 380
Pollard, Tal
Folk 358
Poppen, Detmar
Legtit 135
Polly, Tina
Rec 196
Pons, Lily
Rad 91
Poretta. Joe
Advertisement .
Profile 320
Port of Harlem Jazz Men
Rec 196
Poulee, Mona
Rad 91
Poupe-Pauch Duet
Rec 196
Powell, Beneath
Plc 111

Powell, Dick
PFilms 125; Rad 91; Rec 198

‘Powell, Jane

Films 125; Rad 91
Powell, Mel
Rec 108

Adverticement
Pie 111;
187

Films 123;
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294

95

... 222
Rec

Prairie Jane and Arkansas
Folk 354
Prairle Ramblers
Folk 354, 360; Rec 197
Pralrie Sweethearts
Folk 350
Price, Frank
Leglt 135
Price, Sam
Rec 197
Prima, Louts
Plc 123; Rec 197, 221
Pringle, Willlam
Legit 136
Puckett. Riley
Rec 187
Pudney, Earl
Tele 74

Quebec, Ike
Rec 197

Queen’s Hall Orchestra
Reec 197

Queen, Millard .
Folk 358

Quigley, Charles

Folk 367
R

Raborn, Sam
Rad 61
Rachell, Yank
Rec 29, 201
Radlo Aces
Leglt 185
Radio Ropties
Pic 125
Radland, Ned -
Rec 197
Raeburn, Boyd
Rec 197, 201, 207; pa 219
Raffaelli, Angelo
Rad 91
Raffell, Rodd
Advertisement . ..
Profile 259
Raglin, Alvin
Ree 197
Rahn. Murial
Legit 136
Rnlney. Max
Folk 358
Rains, Gray
Rec 197, 201
Rum, Buck
Rec 197

Ramirez. Carlos
Advertisement ... ... 131
Pa 215: Pic 125: Profile
?gg Pub 379; Rad 91: Rec
Ramlrez, Roger N
Rec 187
Ranch Boys
Rec 197
Ranch Hands
Folk 360
Ranchers
Folk 368
Rand, Sally
Juke Film 191
Randolph, Erminie
Legit 135
Ranger Riders
Polk 360
Rangers
Polk 350
Rangers Quartet
Folk 358; Rec 197
Rasely, George
Legit 135; Rad 81
Ravazza, Carl
Pub 383 N
Ray, Floyd
Advertisement ... ...
Pa 256; Profile 259
Raye, Martha
Plc 1256; Rec 197
Raymeond. Buddy
Rec 197
Raymond. Louise
Advertisement .,.......
Raymond!l. Lilllan
Rad 91
Raymor-McCollister Music
Publishers
Advertisement ......,... 391
Recheelt. Beymour
Rec 181, 197
Red Army Chorus
Rec 197

ceu... 254

... 261

. 318

" Red Hawks

Folk 360
Red Paul Rainbow Riders
Folk 354
Red River Dave
Folk 353; Rec 172, 195, 197,
200, 201, 205, 208
Red River Valley Gang
Folk 366
Red Wazon Boys
Folk 354
Redman, Don
Ree 197, 207

Continusd
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Reed, Dunn
Reed. Freddie

Folk 360

Advertisement ...... ... 268
Ckil 262; Profile 320

Reed, Peggy
Reems. Bob

Pa 2

Advertisement ....... ... 300

Cktl 262; Profile 320
Rad

Regun, Dennis
Regan, Phlil
Pic 125; Rad
Rec 1907
Relchman, Joe

Reid, Don

Advertisement .,

91
81; Tele 768, 82;
Pic 123; Rec 187

Pa 209; Profile 259

Reiling, Anne

Advertisement ...,

Profile 320

Reiman Trio, Paul
Advertisement ,......... 283

Profile 320
Reinhart, Dick
Reisman, Leo

Rec 197
Rec 197, 204

Renard, Jacques Rad 85; Rec 187

Rene, Henrl
Repp, Ellen
Resntk, Regina

Rethberg, Elizabelly

Reuss, Alan
Revelers Quartet
Revuers, The

Rec 187; Tele
Rey, Alvino

Rec 197, 201
Rad 91
Rad 92
Rec 197
Rec 197
Tele 76

76

Juke Flims 191 Pub 380; Rec

29, 197, 201,

Reynolds, Brad
Rhapsody, Mlss
Rhodes, Betty
Rhythm Boys
Rhythmaires

207
Ree 187
Rec 197
Pic 125; Rad 92
Rad 60

Advertisement .......... 281
Cktl 263; Profile 320

Rlce Brothers Gang

Rich, Buddy
Richards, Johnnle

Richardson, Rodney

Richmond. Ann
Ridgeway Boys

Rec 197
Rec 205
Pa 23%
Rec 197
Tele 76

Adveriisement .......... 316
Rigsby, Tommy
Advertisement .......... 315
Ckil 262; Profile 320
Riley, Mike Pic 123
Ritchie, Andy T. Tele 78
Rito, Ted Rec 197
Ritter, Tex
Pic 362; Rec 185, 197, 201
Robbins Artist Bureau, Lid.
Advertisement .......... 215
Robbins, Gail Rad 92
Robbins, June
Pa 215, 221; Pub 378
Robbins, Sydell Tele 76
Robel, Jack Rec 197
Roberts, Adele Rad 92
Roberts, Don
Advertisement ....... ... 310

Cktl 262: Profile 320

Roberts. Joan

Leglt 114, 116; Rad 92; Rec

187, 203
Robertson, Dick
Pub 305: Rec

138, 197, 201

Robertson, Texas Jim
Rad 92; Rec 29, 207

Robeson, Paul
Robin, Sue
Robinsen, Carson

Ree 207
Tele 76

Folk 360, 353; Rad 92; Rec

29, 201, 207
Robinson, Carl
Robinson, Earl
Rocco, Maurice

Advertisement ,

Rec 197
Rec 207

Cktl 278; Juke Films 191
Pic 105; Profile 259: Rec

197; Tele 74
Roche, Betty
Rochette, David

Rec 197
Rad 92

Rock-0Ola Manufacturing Co.
Advertisement ,......... 188

Rodgers, Gene

Advertisement .......... 286

Ckil 262; Pr
Rodgers, Jinunie
Rodgers, Richard
Rodik Twins

ofile 320
Rece 201
Tele 16
Rec 107

Rodman Quartette, Jack
Advertisement .......... 291
Cktl 262: Profile 320

Roduey, Don Rad 92
Rogers, Billle Cktl 278, 280
Regers, Cowboy Rec 201
Rogers, Earl Rec 107
Rogers, Ginger Rec 138
Rogers, Roy
Folk 350; Pic 125; Rec 197,
201
Rogers, Sharon
Advertisement ., ...... ... 255
Profile 260
Rogers, Sue
Advertisement .......... 305

Profile 320

Page 24

Rogers Trio Pic 125
Rogndahl, Mnarie Rad 82
Rollini, Adran  Cktl 278; Rec 167
Romen, Stella Rad 82
Romay, Lina

Juke Films 181; Pic 110 Rad

92; Rec 201
Rooney, Mickey Rec 202
Rosa, Nita Rec 92, 302
Rose, David
Pub 381; Ree 29, 177, 197,

201, 207; War 27
Ross, Charlotte

Advertisement .......... 304
Profile 320
Ross, Lanny Pic 124
1toss, Shirley Ruad 92
Ross Sisters Fic 125
Roth, Allen Rad 68, 85
Roth, Don
Advertisement .......... 290

Cltl 262; Profile 320
Rowe, Genevieve Rad 02

Royer, “Eggs”

Advertisement ....... ... 297
Cktl 262; Profile 320
Ruby, Texas Folk 320
Russel, Andy
Advertisement ...... . 108

Profile 260; Rad 51, 923
Rec 185, 197, 201

Russell, Jessica Rec 201
Russell, Pee Wee Rec 197
Russell Trio
Advertisement . ... 311
Cktl] 263; Prohle 321
Ryan, Peggzy Pic 125

Cablon, Jean
Sack, Albert

Rec 197; Tele 76
Rec 167, 201

Sack, Art Rec 178
Saeger, Pete Rec 197
Sagerquist, Eric Rad 86

Salisbury, Thelma
Advertisement .......... 291
Profile 321

Salzedo, Carlos Tele 76
Sampson, Deryck Rec 201
Sanderson, Julia Rad 92

Sands, Carl

Advertisement ,......,.. 244
Profile 260
Sanella, Andy Rad 85
San Juan. Olga Pic 125
Sannoff, Dorothy Rad 93
Santoro, Olivio Rad 92
Santos, Daniel Rec 197
Sargent, Kenny Rec 187
Sava, Marusia Rec 197
Savitt, Jan
" Advertisement .......... 233
Pa 233; Profile 269; Rec
187
Sax-O-Maniacs, The
Advertisement .......... 327
Cktl 263: Profile 320
Saxon, Luther
Legit 118, 135; Rec 197, 201
Sayao. Bidu Rad 82
Schaefer Revue Chorus Rad 93
Scheuneman, Leona Rad 92
Schiller, Duke
Advertisement .......... 313
Cktl 262; Profile 321
Schmidt, Reinholad Rad 92
Schoffner, Bob Session  Rec 187
Schreiber, Carl
Advertisement .......... 2.8
Profile 260 R
Schroeder, Gene Rec 197, 201
Scott & Catlett Rec 207
Scott, Dick
Advertisement .......... 365
Profile 365
Scott, Hazel
Pic 125; Rad 92; Rec 187, 207;
Tele 74, 76
Scott. Henry Tele 74, 78
Scott, Raymond
Rec 163, 187, 201, 207, 208
Scotts. Henry Tele T4
Scully, Frank Ple 125
Seagle, John Tele 76
Sebastian, George Rad 85
Seeburg Corporahon, J. P,
Advertisement . ve... 144
Segal, Vivienne *
Legit 118, 135; Rec 197, 200
Seitz, Johnny
Advortisement .......... 300
Selmer, Inc., H. A,
Advertisement .......... 47

Sentlmentallsts, The
Pic 126; Rad 93; Rec 208
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Sepia Tones, The
Advertisement .......... 261
Ckil 263; Profile 321

Serenaders Trio Rad 83
Seva. Foullon Rec 197
Bhackley, George Rec 187

Shapiro, Bernstein & Co., Inc,

Advertisement ..,....... 376
Shaw. Artie
Advertisement .......... 30

Profile 260: Rad S1: Rec
29, 150, 197, 201, 204, 205,
208; War 27, 37, 44

Shelley Agency, Phil

Advertisement . 318, 319
Shelly's Trio Rec 161, 201
Shelton Brothers Rec 197
Sherwood, Bobby Rec 185, 197, 201
Shield, Roy Rad 85
Shilkret, Nat Rad 85
Shirley, Arthur Rec 197

Shore, Dinah
Advertisement .......... 34
Pic 105, 125; Profile 260;
Rad 59, 60, 64, 92;: Rec 29,
197, 200, 203, 205, 208: Tele
76, 81; War 27, 37

Shubel, Anton Rad 92
Stller, Mr. and Mrs. Rec 197, 200
Silva, Myrta Rec 187
Silver Echo Quartet Rec 197, 203
Simmons, John Rec 197

Simms, Glnny
Juke Films 191; Plic 125; Rad
59, 60, 92; Rec 3, 187, 203,
208; War 37
Simon, Walter C.
Simoneau, Leopold
Sinatra. Frank
Folk 353; Pic 110, 125: Pub 380,
882; Rad 58, 59, 60, 62; Rec
3, 149, 171, 197, 203, 205,
208; Tele 78, 81

Tele 76
Rad 92

Singer, Xarole Rad 92
Singher. Martial Rad 982
Singin' Sam Rec 203
Singleton, Zutty Rec 197

Sissle, Noble
Advertisement ..
Profile 260

Six Rascals, The

Skeets & Frankie
Advertisement ..
Profile 365

Skelton, Red
Rad 57; Rec 149, 208

Skertlch, Joseph Rec 3, 197

Skyler, Sonny Rad 92

Skyles, Bob Rec 197

Slack, Freddie
Advertisement .......... 223
Pic 123; Profile 260: Rec
185, 197, 203

Siim, Tex

Small, Mary

Smith, Eddie
Advertisement .......... 365
Follke 365; Profile 365; Rec
197

Smith, Ethel

Smith, Eugene
Advertisement .......... 287
Clkil 262; Profil~ 321

Emith, Harmle Rec 29

Smith, Jabbo Ree 187

Cmith, Whispering Jack
Rad 59, 60, 92; Rec 197, 203

Cmith, Kate
Pic 125: Raa 59, 60, 92: Rec

3, 197, 203, 208; War 47

Smith, Muriet
Legit 116, 135; Rec 197, 201

Emith, Pinetop Rec 197

Smith, Stuff
Advertisement .,
Rec 161, 197

Zmith, Wlllte “The Lion™

Sodero, Cesare Rad 85

Song Lyrics, Inc.
Advertisement .......... 386

Song Spinners, The,

Pic 125; Rad 93; Rec 171,
197, 203

Sonora Records
Advertisement ,

Sons of Dixle

Sons of the Pioneers
Folk 354, 360; Rad 93; Rec

187, 203

Bons of the South Rec 197

Sosnik, Harry Rad 85; Ree 197

Soundies Distributing Corp.

of America
Advertisement ,......... 191

Rec 203
Leglt 135; Rad 92

Rec 138, 197

174
Rec 19'1 "203

Sourwood Mouniain Boys Ree 208
South, Eddie
Advertisement ...... ... 223

WWW.americanradiohistorv.com

Rec 197.

Southern Sons Rec 29, 197, 203, 208

Southernaires Quartet Tele 76
Spanier, Muggsy Rec 197, 203, 208
Spann, Helen Tele iG
Speckled Rea Rec 197
Spencer, Kenneth Rec 208
Sperling, Audrey Tele 78

Spiry Rec 197
Spitalny, Phil
Rad 617, 58, 85; Rec 3, 190T;
Tele 74

Spivak, Charlie
Advertisement ...... 54, 55
Juke Films 191; Pa 218,
221, 281; Pic 105, 110, 123;
Profile 260: Rec 29. 197,
208
Sportsmen, The
Pic 125; Rad 93; Rec 203
Stabile, Dick Rec 197
Stacy, Jess
Rad §7; Rec 3, 19’1 202; Tele
4
Stafford, Jo
Advertisement .......... 127
Pa 209; Profile 260: Rad
92; Rec 185, 197, 203, 205
Stanley, Bob Rec 197
Stanley, Marie
Advertisement ...... 0000
Cltl 262: Profile 321
Stardusters, The Piec 125
Starr, Kay Rad 92
Staunton, Esther
Advertisement .......... 285
Ckil 262: Profile 321
Steber, Eleanor Rad 92; Tele 76
Stellman, Maine Rad 92
Sten, Elinore
Advertisement ,......... 292
Ckil 262; Profile 321
Steplight, Randall Rec 201
Stevens, Hal Rad 92
Stevens, Rise Pic 125; Rad 92
Stevenson, Jimmie
Advertisement ..... 06000
Profile 321

Stevenson, Lt. Col. James

Advertisement .......... 9

Stewart. Larry
Stewart, Martha
Rad 962; Rec 29, 197, Tele 76

Stewart, Rex Rec 197
Stewart, Slam Cktl 278; Rec 197

Stinson Trading Co.

Advertisement .......... 161
Stokes, Len Rec 201
Stordahl, Axel Rad 85
Storey, Chuck & Ellle ‘Tele 73

Stratton, Chester
Leglt 116, 135; Rec 197, 200
Street, David
Advertisement .......... 76
Profile 260: Rad 91; Rec
29, 197
Strong, Benny
Advertisement .......... 236
Profile 260; Pub 383: Rec
197, 203
Stuart, Helen
Advertisement
Profile 321

Stuart, Sally Rad 92
Sylvern, Henry Rad 85
Sullivan, Gene Rec 3

Sullivan, Joe Rec 197
Sullivan, John Rad 92

Sullivan, Maxine

Juke F{lms 191; Rad 92, 197
Svec, Ada Rec 197
Sved, Alexander Rad 92
Swarthout, Gladys Rad 92; Rec 208
Sweetland, Lee Rad 92
Sweetland, Sally Rad 92
Swing Fourteen Choir Rad 93
Sykes, Roosevelt Rec 197

Sylvester, Bob
Advertisement ....,..... 238
Cktl 262, 278: Profile 321

Szanto, Gyula Rec 187
Szath-Myri Rec 204, 208
Talent, Ziggy Pic 125
Tamburasi, Novi Rec 197
Tampa Red Rec 29, 197, 208
Tana Tele 78
Tanner, Tommy
Advertisement .......... 301
Profile 321
Tapps. Georgie Leglt 135
Tarras. Dave Rec 197
Tatum, Art
Ck"t: 278; Rec 161, 187; Tele
Tauber, Richard Ree 197
Taylor, Billy Rec 107
Taylor, Montana Rec 197

Taylor, Larry

Advertisement .......... 325
Profile 321
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Teagarden, Jack
Adveriisement
Pic 123: Profile 260: Rec
149, 185, 197, 203, 208

Teixeria, Patricio Rec 197
Templeton, Alec Rec 197; War 37
Tennesseans Folk 358

Tennessee Ramblers Rec 29

Tennyson, Jean Rad 92
Terbune, Max Folk 350
Terry, Ruth Pic 125
Terry. Sonny Rec 197, 200

Texag Jim Lewis and His Loune
Star Cowbays
Pic 123
Texas Rangers
Folk 354, 3536, 358, 360; Rec
197
Texas Ruby
Advertisement ,.....
Profile 364
Texas Wanderers Rec 197
Tharpe, Sister Rosetta
Advertisement .
Profile 372; Rec’ 197 208,

... 337

208
Thebom, Blanche Rad 92; Rec 197
Thibault, Conrad Rad 92; Rec 203
“Thls Is the Army” Original Cast
Rec 197
Thomas, Dick
Rec 172, 197, 200, 203, 208
Thomas, Fay
Advertisement .......
Profile 321
Thomas, Foots Rec 197
Thomasas, John Charles
Rad 92; Rec 208
Thomas, Mostyn Rad 92
Thomas. Thomas L. Rad 92
Thomas, Walter Rec 203
Thompson, Carol
Advertisement .,........, 284
Profile 321
Thompson, Hugh Leglt 135; Rad 92
Thorberg, Kerstin Rad 92
Thornhill, ClaudeRec 3, 197, 150, 203
Three Barrles Rad 93
Three Bits of Rhythm
Advertisement .......
Cktl 263; Profile 321
Three Deuces, The Rec 197
Three Sisters, The
Advertisement .......... 9
Profile 260
Three Suns, The
Advertisement .......... 285
Cktl 278; Profile 322; Rad

51, 93; Rec 197, 203
Tibbett, Lawrence
Rad 92; Rec 208

... 296

... 318

Tichy Rec 197
Tighe, Jean Rad 92
Tillman, Floyd Rec 366

‘Tilton, Martha
Pic 125; Rec 185, 197, 203

Tobacco Tags Rec 197
Todd, Dick
Juke Fllms 191; Rad 92; Rec
197
Tokatyon. Armond Rad 92
‘Tolbert, Skeets Rec 197

Tommerson, Lorralne Rad 92
Torres, Ramon

Advertisement .,........ 274
Profile 322

Toscanini, Arturo Rec 208

Tower, Robert Tele 73

Town Criers Rad 93

Towne, George
Advertisement .......... 249

Profile 372
Towntalk Playboys Folk 358
Trace, Al
Advertisement .......... 122
Pic 124; Profile 372; Pub
380; Rec 197, 203. 208
‘Traubel, Helen Rad 92
Treasury Chorus Rad 83
Trianon Ballroom
Advertisement .......... 238
Tri Star Trio
Advertisement .......... 274
Profile 322
Trotter, John Bcott
Truex, Ernest

Tubb, Ernest
Advertisement .......... 335
Folle 329, 343, 350, 358,
361: Pic 362: Profile 366:
Rec 133, 197, 203, 366

Tucker, Jimmy
Advertisement .......... 295
Profile 322

Tucker, Orrin Rec 197

Tucker Sisters, The
Advertisement ........
Profile 322

Tucker, Sophle

Tucker, Teddy

Tucker, Tommy
Pub 380; Rec 3, 187, 203, 208

Rad 85; Rec 197
Legit 185

.. 281

Pic 125: Rad 92
Rec 201

Music's Who's Who

Tune Dex
Advertisement ... .. ieovs 83
Turner, Buck Folk 358
Turner, Stanley Legit 135
Turner Twins Tele 76

Tyler. Ann
Advertisement .......... 274
Profile 322

Tyler, Edward Legit 135

Tqulllas, Ruben & Plutaroo Rec 197

Uren Don Tele 73
Urgya, Peter Rec 197
V’'s, The
Advertisement .... 261
Cletl 261, 262; Profile 322
Vagabonds, Four
Advertisement , . 278

Cletl 278: Pic 125. Prohle
372: Rad 93; Rec 197
Valssade, Jean Rec 1917
Valdes, Miguelito  Rec 197, 201
Valente, Caceres & Frances Rec 197
Valentino, Francesco Rad 93
Valentinot!f, Val Legit 1385
valiee, Rudy
Pic 123; Rad 58, 60, 92; Rec
197, 208; War 27
Vance, Dick Rec 187
Van Damne, Art
Advertisement .......... 300
Cktl 262, 278, 289; Profile
298

Van Kirk, Mary Rad 92
Van Steeden, Peter Rad 92
Varges, Pedro Rec 187

Variety Boys, The
Advertisement ..,..,.... 285
Profile 322

Variety Four Folk 358
Vaughan, Alan Legit 135
Veldes, Emilia Rec 187

Velma & Jean
Advertisement ........., 282
Profile 322
Venuta, Benay Rad 92
Venuti, Joe Rad 85
Vera-Ellen Leglt 116, 135; Rec 197
Verea, Lisette
Leglt 116, 135; Rec 197, 205
Verni, Milan Rec 197
Vernon, Kay Pa 215; Pub 879
Vibratones, The
Advertisement .......... 300
Profile 323
Victor Bohemlan Band Rec 197
Viking Accordion Band Rec 197

Village Boys Rec 197
Vimms Vocalists Raq 93
Vivien Radio 92
Voorhees, Donald Rad 85
Votipka, Thelma Rad 92
Vye, Murvin Legit 185

W

Wade Advertising Agency
Advertisement .......... 368
Wade, Jimmy Rec 187, 204
Wade. Ray
Advertisement .......... 355
Folk 354; Profile 366

Wade, RHoy Polk 328
Weain, Bea
Rad 59, 60, 92; Rec 187, 208,
204, 208

Wakely, Jimmy
Pub 383; Pic 125; Rad 197, 203
Wald, Jerry
Advertisement .......... 136
Pa 209: Profile 372; Rec
203, 139, 197

Waldman, Leibele Rec 161
‘Waldner, Fred Rad 92
Walker. Billie Folk 358
Walker, Cindy Rec 197
Walker, Cynthia Rad 92
Whalker, Nancy Plc 125
‘Walker, Teddy Rec 187
Walker, Wiley Rec 3, 187
Waller, Fats

Rec 149, 161, 197, 203, 2085, 208
Walsh. John Tele 78

Walsh, Mery Jane Legit 135; Rad 92

- Waltera, Teddy

Pg 216; Pub 379; Rec 197
Walton, Jaynoe Pa 218
wanat, Jan Rec 197
Waples. Bud

Advertisement .......

Profile 372

... 246

Ward, Evelyn  Leelt 135
Ward, Gabe Folk 845
Ward, Helen Rad 92; Rcc 204, 208
Waring. Fred
Advertisement . . 75

Profile 372; Rad 51. 57, 58,
60, 93, 138; Rec 197, 203,
208; War 44, 48

Warnow, Mark
Rad 58, 85: Rec 208; Tele 74

‘Warren, Earl Rec 187. 203
‘Warren, Elton J, Legit 135
‘Warren, Gloria Legit 135
Wharren, Jeffery Leglt 135

Warren, Julis
Legit 116, 135; Rec 197, 200
Warren, Leonard Rad 92; Rec 208
Warsaw Dance Orchestra Harmonica
Rec 197
Washboard Sam Ree 29, 197, 203
Wwashboarders, The War 36
Wasson, Hal
Advertisement .....,.... 294
Profile 323
Waters, Ethel
Rad 82; Rec 197; Tele 76
Waters, Pat Tele 76
Wayne, Cholly
Advertisement ...,...... 244
‘Wayne, Jerry Pic 124; Tele 76
Wayne. Lou
Advertisement .......,..
Folk 361: Profile 366
Weaver, Curly Rec 187
Webb, Howard
Advertisement .......... 274
Profile 323

364

Weber, Bill Legit 135
‘Weber, Marek Rec 3, 107
Weber, Paul
Advertisement .....,.... 322
Cktl 262; Profile 323
Webster, Ben Rec 197, 203

Wedell Quartet, Jack
Adverfisement .......... 282
Profile 323

Weems, Ted Pic 123; Rec 187

Wegtel, Julla & Henry Rec 187
Weldler, Virginia Plc 125
Welss, Seaman Burton Tele 78
Welss, Karl Rec 197

Weiss, Sammy Cktl 278; Rec 197
Welss, Sid Rec 197

Welk, Lawrence
Advertisement . ..... 212, 213
Pa 209, 218, 224; Pic 124:
Profile 372; Rec 138, 177,
197, 203
Wells, Dicky Rec 161, 197, 203
Welty, Glen Rad 85
Wendover, Jack
Advertisement .......... 290
Profile 323
West, Buster Leglt 135
Westerners, The
Folk 850; Rad 93; Rec 187
Weston, Paul
Rad 85; Rec 185, 187, 203

West Point Band  Rec 208
Wethersby Foik 358
Wettling, George Rec 187, 203
Whacker, Bob Rad 92
Wharton, James Legit 185

Wharton, Step
Advertisement ........,, 324
Cktl 262; Profile 323
Wheatstraw, Peetle Rec 197
‘Wheeler and His Sunset Orchestra,
Doc Rec 197
Whitecloud. Princess
Advertisement .......... 135

Profile 298
White, Josh
Rec 181, 187, 200, 205; Tele
k(]
White, Lew Rec 197

Whiteman, Paul
Cktl 278; Plc 123; Rad 86;
Rec 1987, 203, 208

Whitehead, Princess Cktl 262
Whiting, Margaret Rec 185, 197
Whitley, Tommy Rad 85
Whittemore & Loew  Rec 197, 208
‘Whoopee, John Folk 356

Whyte, Al
Advertisement .......... 326
Ckil 262; Profile 323
Wickes, Mary Legit 135
Wiggins Hollow Folk Folk 358

Wilde Twins, The Plc 126
Wiley, Leo Rec 197
Wilfahrt, John Whoopes
Rec 197, 203

Wilkins, Marlo Rad 02
Willard Rec 1687
Willlams, Billy Rad 92
Williams, Bonnte Rad 92
Willlams, Carmela Rad 92

Williams. Cootie
Advertisement .......... 9
Folk 343; Pa 219, 221; Pro-
file 372: Rad 57; Rec 197,
203

Williams, Curly
Advertisement .......... 341
Rec 3; Folk 329: Profile
366: Rec 197

Williams, Floyd

Wiitiams, Griff

Williams, Jeanne
Advert'sement ... ....,
Ckil 262; Prohle 328

Rec 197
Rad 85

. 325
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Williams, Joe
Advertisement .......... 301
Profile 323; Rec 29, 197
Wiillams, John Rec 197
Williams, Mary Lou
Advertisement . 5
Rec 161, 197, 200 ‘205

ceh. 223

Willlams, Roy Rec 197
Williams, Sandy Rec 197
Williams, Sleepy Plc 382

Wiillamson, Sonny Boy
Rec 29, 197, 203

Willlams, Tudy Rad 92
Willlams, Woody Folk 360
Wild Azaleas Folk 356
Wwild Bill Rec 203
Wwilling, Floyd Pa 218

Willing, Foy Rec 185, 203; Pic 362

Wills, Bob
Advertisement ..., 346, 347
Folk 344, 329, 345, 353,

354: Pa 218; Profile 366;
Pic 123: Rec 3, 197, 203,
2

08
Willson, Meredith Pub 380; Rec 197
Wills. Johnny Lec Folk 358, Ree 197

Wilson, Dick Pub 396
Wilson, Denny Rad 92
Wilson, Dolores Tele 76
Wilson, Garland-Boyd ‘Tele 78
Wilson, Jine Rad 92
Wilson, Shad Rec 187

Wilson, Teddy
Pic 123; Rec 3, 149, 197, 203
208

Windy City Seven Rec 197
Winston, Alan . Tele 76
Wishart. Everett Rec 107
Wittrisch, Marcel Rec 197

WLS National Barn Dance
Advertisement .......... 371
W
Advertisement ...... 62, 217
WLW Jamboree
Advertisement ........., 351

WNEW

Advertisement .......... 56
Woczeske, Maryn Legit 135
Wolcott, Charles Rec 197,203
Wolf, Lester Legit 135
Wolfe, Tiny Pa 219
Wonder, Tommy Legit 135

Wood, Barry
Juke Films 191; Rad 80, 89,
982; Rec 197
Woodruff, Thelma
Woods, Ilene
Advertisement .......... 9
Profile 372: Rad 51, 82

Tele 78

Woods, Oscar Rec 187
WOR Feature Records
Advertisement ........., 151
Worth, Billle Legit 185
Worth, Bob
Advertisement .......... 318
Wright, Arthur Rad 92
Wright, Chuck
Advertisement .......... 318
Cktl 262; Profile 323
Wright, Hank Folk 354
Wright, Lammor Rec 197
WSM
Advertisement ....... 78, 79
Waurlitzer
Advertisement .

S 119 186. 15‘7. 168
Vyckoff, Evelyn Legit 135
Wynn, Alhert Rec 107
Wynn, Nan Plc 125; Rad 92
Wynn's Bucket Five, Albert Rec 204
Wynn's Creole's Jazz Band, Albert
Rec 204 .
Wyoming Rangers & Rangerettes
Folk 356
Wrysor, Eleanor Tele 76

Yancey, Jimmy Rec 197
Yanofsky, Mari
Advertisement .......... &

Profile 372
Yost Singers. Ben Leglt 188

Young, Gerra Plc 125
Young, Lester Rec 197
Young, Rosalle Rec 197
Young, Trummy Rec 187

Young, Victor

Radio 85; Rec 187, 202, 208
Youngmaean, Henny Juke Fiims 191
Yvette Rud 92; Tele 73, 76

Z

Rec 197

Zack, George
Zarco and Beryl
Advertisement .......... 323
Profile 323
Zarkevich, Theotor
Ziegler, Bob
Advertisement ..........

Profile 323
Zor‘na, Vera
Zoriteh. Ge-rge
Zumsteln, Charles

Rec 197
309
Leglt 135

Togit 135
Rec 197
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Juke Makes Music for Warriors

Andre Boruch's Gl Music Broadcast

Section 1. MUSIC IN THE DRIVE TOWARD VICTORY

g1

Eddie Peubody

®
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hn Monroe

Artie Shaw
David Rose

Carson Robison

s

David Street

Martha Stewart

Charlie Spivak

ALSO THESE OUTSTANDING HILLBILLY STARS

Carson Robison Zeke Manners Tennessee Ramblers
Bill Boyd Charlie Mitchell Blue Sky Boys
Montana Slim Bill Nettles Pine Ridge Boys
Elton Britt Harmie Smith Cliff Carlisle
Texas Jim Robertson Eddy Arnold Carter Family

GREAT RACE ARTISTS

Lil Green Tommy McClennan Sonny Boy Willlamson
Arthur Crudup Yank Rachell Four Clefs
Jazz Gillum Robert Petway Cats & Fiddle
$1. Louis Jimmy Tampa Red Southern Sons
Walter Davis Joe Williams Big Maceo
Lonnie Johnson Washboard Sam Doc Clayton
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MANAGEMENT

Established 1898

WILLIAM MORRIS
AGENCY, INC.

NEW YORK - CHICAGO - HOLLYWOOD
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.’:‘: Especially you fellas who voted me your favorite singer in The Billboard's Music Poll of Army Camps and Naval Basd

and all you high school boys and girls who honored me in the same way in The Billboard’s High Sékvol Misté Po
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A real jump band:
501st Parachute Inf, Band
at Camp MacKall,

Tarawa was tough, but
Sunday band concerts
erased some of the hor-
rors of battle.

a

They're in the army now,
and they'll lcarn to play
the Ocarina if it kills
them. Thesc lessons at
Camp Lec are all a part of
building morale in the
armed forces.

<a

The Coast Cuard has its
orks, too. Here’s a group
aboard a cutter some-
where in the North At-
lantic. Get those beards,
and the instrumentation:
Trumpet, fiddle, guitar,
fife, harmonica and man-
dolin. Undoubtedly a
cross between a hillbilly
and a hot jaxx combo,

a

Wherever fighting men

g0, on land, sea or air,

they have their own musi-

cal units. Here’s 2 G, 1.

night club ork in New

Guinea at the Officers’

Club of a 5th Air Force

Base, U ‘ o,

Music in the Drive Toward Victory The Billboard 1944 Music Year Book Page 35
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MUSIC'S BIG WAR JOB

A Coast-to-Coast radio show by the Great Lakes Naval Training Station personnel. The GLNS

music-makers cntertain a war-tense nation, as well as their fighting gobs.
: own fighhing gobs Here's a typical maval group, The Wash-

boarders. Most of them were formerly

"R and [or re(runing new enlis|menls with name bands or radio networks or

=SS 0 | N EVERY way
S ) | ON EVERY FRONT

Music docs a big war job in every
way on cvery front, Building morale
on fighting and home fronts, recruit-
ing drives, propaganda to sell Ameri-
can and United Nation ideals to people
in countries which have seen oppres-
sion, . . . In all thesec ways and many
more . . . in every way music and its
people, from big name to obscure side-
man, have done and will continue to
do their full measure in the drive
toward victory.

N

TRm L

i

Coast Guard's *'Tars and Spars’ show
played theaters all over the nation, re-
cruited thousands of ncw Tars and Spars.

) pe - —

... and “sell” Iilﬂl:UniIe Iios usic

Putting Tokyo Rose’s Jap propaganda job to shame are these music-makers, “‘selling” the D
United Nations' story to foreign countries in the language all nations understand. At left, a
Scottish bagpiper tells residents of a French town what it's all about; center, a British 8th Army
O unit plays for natives of an Italian village, and at right, two American GI’s do a musical comedy O

number during a show in Ireland.

Music in the Drive Toward Victory
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MUSIC Names do fheir share . . . in umlorm

Major Glenn Miller, Artie Shaw,
Lieutenant Commander Eddic Peabody
are all typical of name ork leaders and
music singles who rushed into service
after Pearl Harbor. The full list includes
names too numerous to mention, All
these names and 30,000 lesser known
musicians are doing their share in music’s
drive toward victory . . . in uniform.

Frances Langford doing a show from a
truck somewhere in the South Pacific
(note the Gl's taking a backstage look) ;
Alcc Templeton, blind pianist, and Cab
Calloway are just a few of the hundreds
of name band leaders, singers who have
given generously of their time to every
phase of the war effort. And if the boys
can't get to sce and hear ’em in person,
there are records for them and short-wave
broadcasts like the .
Command Perform-
ance, which on this
airing had such music
stars as Spike Jones
(now overseas), Kay
Kyser, Nelson Eddy,

Dinah Shore, Ginny
Simms, Frances Lang-
ford. Ed Gardner,
Jack Benny, Fred

Allen, Jimmy Durante

and Bob Hope were
also on the short-
wave airshow for the
boys.

and in civvies
person, on disks
and via shorfwave

Music in the Drive Toward Victory

1 cummmmmm

The Billboard 1944 Music Year Book
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MUSIC'S FIGHT
AGAINST JUVE
DELINQUENCY

Armed by music, thousands of clubs are leading kids

from beer and fobacco fo cream soda and hot dogs,

from idleness on sireefs fo wholesome fun and dancing
By Walfer Hurd

Page 38 The Billboard 1944 Music Year Book

NIANY apinions have been
- glven as to why the juve-
nile problem has Increased dur-
ing the war and the third year
of the war finds the nation do-
ing much to meet the problem.
No less an authority than J.
Edgar Hoover was one of the
first to warn the country that
war conditions had suddenly
increased juvenile c¢rime. The
officlal records were guoted to
prove what Hoover sald had al-
ready reached alarming pro-
portions. He took to the radio
and =also the press to inform
parents about conditions as the
I'BI knew them, TFederal offi-
clals were also seconded by
many State and clty officlals
who told much the same story.

Civic Leaders
Take First Steps

The effect of these officlal
warnings was to stir up civic
and educational leaders in all
parts of the nation and before
8 year of the war had gone by
conferences were being held in
all of the large citles to diseuss
ways and means of meeting a
sltuation that had already be-
come one of the real problems

of a nation at war. The con-

fcrences led to the publishing
In magazines and

of articles

newspapers, to radio forums on
the air and to the issue of bul.
letins by such official agencies
as the Office of War Informa-
tlon. There was certainly no
lack of information and the
next step was to do something
about it.

Kids Develop
Their Own Leaders

With so much agitation about
luvenlles, it was natural that
the juvenlles themselves should
hecome interested. Most of the
agitation had related to Jjuve-
nile crlme and little was belng
sald or done about the teen-age
groups thruout the country
that had not become Infected
with the erime virus, or what-
ever it 1s that causes youth to
come Into conflict with the law.
1t was not long hefore young
people themselves were holding
conferences and thelr own
youthrul leaders began to plead
for something in behalf of tho
normal young cltlzens of the
Jand.

Typleal of some of the con-
ferences at which young people
themselves advanced construc-
tive ideas was a general meet-
ing held in Chicago in May,
1943, at whieh high schoeol stu-
dents from various parts of

Music in thc Drive Toward Victory
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illinots explained what high
school students were doing to
nelp prevent juvenile delln-
quency. A plan that hard been
widely publicised thruout the
country was known as the Mo-
line plan, an idea which had
Leen developed by high echool
ctudents in Moline, 111, The
Moline plan in principle con-
sisted of a comnunity center
for high school people and the
active management In the
hands of the young people
themselves. While the center
was sponsored by eivic organi-
zations and had adults for ad-
visors, yet the organizatlon was
made up of young people and
was run by the young people,
with their officers chosen from
the group. The fact that the
young people had formed an or=-
ganization eimilar 1o soelal
clubs suggested the general ldea
of teen-age clubs as the prine
ciple an which youth centers
could be bullt in many cilles
and towns.

Juke Boxes
Teke Cen'er of Sfage

The Moline plan was not
new, but it did have aggressive
young leaders and they saw to
it that their work attained
proper publiclty. It was not
long before natlonal magazines
were telling the story of the
teen-aga club in Moline. Lead-
ers In work among young pco-
ple werc quick to recognize the
idea, and an Investigation
chowed that teen-age clubs
were doing progressive worlk in
many parts of the country.

So the club movement began
to spread ltke wildfire. The
young people themselves were
quick.to tell why the club ldea
apperled to them. They want.
ed entertainment, thcy liked
musle, they wantcd to dance
wnd they wanted some popular
center where they could meet,
In the average c¢ity it WRs usu-
ally a case of going to some lo-
cal tavern In order to have the
musle they wanted. Hcepeats
and jitterbugs began to crowd
into the taverns so that the
tavern ownems found their halr
turning gray because of the
many problems which the pres-
ence of minors created for them,
The usual music in & tavern
was the popular juke hox where
the teen-agers could select
their own music as they pleased
and the fee of five cents was so
nominal they could easily en-
loy a pleasant evening. Because
liquer could be had In these
epots, it was a very easy mat-
ter for many young pecple to
Urift into forbidden paths, and
€0 it was easy to recognize that
bere was one of the real sources
of trouble for modern youth, It
was easy to visualize a club for
entertalnment for young peo-

,_‘ b

e e e

&

e

ple where they could still have
popular juke box music and
popular records under proper
supervision, and it was easy to
cet up & fountain for gselling
soft drinks, milk, lce cream and
other refreshments which the
young people liked. Thus, the
teen-age club could supply all
the young people wished and
under much better surround-
ings than they could find in
the local taverns. The young
people themselves were the
preatest enthuslasts for the
ideu,

Nigh! Club Idea

Appeals fo Kids

In most citles, a real elub or-
Zanization was formed, some-
times requiring & small mem-
bership fee or in some other
way attaching responsibility to
membership in the club, The
club elected its own afTicers and
also committees to plan and su-
pervise the work, Im that way
the clubs became real training
grounds for young pecople as
well as cntertalnment centers.
The teen-agors demonstrated
thelr showmanship by select-
ing unusual names In some
centers, but in general they
were known as teen-age clubs,
yvouth centers, youth cantcens
or even teen-nge night clubs.
The night club ider appenled to
the young people hecause it
suggested a lot of possibilities
in providing entertainment. Not
only would the juke box be
uscd for popular dance musle,
but high school orchestras were
used, and even dramatic talent
from high schools could pre-
sent local plays. Because of the
bhig prospects in using local tal-
ent for entertainment, even the
amusement world began to pay
attention to the juvenile clubs.
Pecause high school orchestras
were used, this drew attention
to the fact that live, as well
as Juke box musle, has its place
in teen-age ciubs.

Recorded musie, however,
continuel to be the real cen-
ter of all the clubs, whatever
plan was used in forming the
ciub, This held because the
problem of entertrining young
people had really developed into
national proportions because
thicy were golng to the local
taverns In order to find the
Juke boxes. Since the young-
sters could hear thetr favorits
musicians and orchestras on
the juke boxes, they naturally
continued to regard the music
machines as the real center of
*hieir night clubs.

As soon as the tecn-age club
icea tpread, clvic and religlous
organizations, and even busi-
ness men's clubs, began to take
interest in them and find ways
+o help finance the clubs. In
many cases, it meant taking
over & warehouse, some empty

Music in the Drive Toward Victory

storeroom or some club bulld-
Ing used by a lodege or civie
group and installing proper
equipment for thc teen-agers,
It also meant selecting spon-
sors and supervisors for the
¢lubs although youthful leaders
were left to plan most of the
work themselves, The tecn-age
leaders themselves Insisted on
planning live music programs,
recorded programs and other
Yorms of entertalnment which
they would enjoy. In some

cities, a clty-wide organization

was formed to open and spon-
gor the clubs. In Chlcago, a
meeting of parents and civie
leaders was called, and a gen-
eral organization was formed
to open clubs in all parts of the
city. The plans included as
many as 80 of the tecen-age
clubs as a starter for the first
Jear,

Wil Clubs Last
Come the Peace!

In many eases, newspapers
aided the movement. by featur-
ing publicity, and the Hearst
papers even sponsored the
movement in all cities where
thelr papers are published.
They even suggested a national
organization to sponsor such
clubs. By the third ycar of the
war, 1t was plainly evident that
these teen-age clubs were a
definlte solutlon to the juve-
nile prohlem. Magazines such
as Life and The Saturday Eve-
7ing Post and many newspapers
published featured articles to
show thoe wonderful results be-
Ing accomplished. The pic-
tures showed the value of the
juke box, of loeal muste, and
dramatic talent and the many
other activilies in which the
young pecople were to find di-
verslion and even useful work.

It became evident that one
real problem still remains. And
that Is to find some way to per-
petuate these clubs. It had
oeen shown that the clubs were
needed for normal young people
instead of being organizations
to reform those with o criminal
hent. It had been also shown
that normal teen-agers wil}l
need the clubs just as much
nfter war as they do now. For
tkese reasons, the juke box in-
dustry began to give carefut
consideraiton to some plan for
perpetuating the cluhbs after the
war,

The music world also took In.
terest because live musiclans
would be used {n 50 many of
the clubs. While the youth
centers were plac2s aof enter-
talnment, show people recog-
nized that here was something
which all branches of the enter=
tainment fleld should take an
interest in and find ways to
sponsor the permanent exist-
ence of the teen-age club in
some way.

WwWWWwW . americanradiohistorv.com

Whether they jitterbug all the time or stop for
conferences over what bit of music might be best
next, 'teen agears who have their own clubs are

healthier and happier. Soft drinks and modern music
for modern youth scems to be the answer to many
problems of the present day, Juke boxaes are center
of most clubs and many such boxes have been
donated by operators of music machine routes.

The Billboard 1944 Music Year Book Page 39
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ULAR music hascome out
af the show places amd inta
the factories to stay. There are
some production authorities. of
course, who question the fact
that muste will stay on the
production lipe after the wur
15 over, but they are in the
small minority. They'Te the
die-hards who never dild want
music {n manufacturing and
who eltber have misused it as a
productton and morale tool or
clse refuse to compare prodic-
tion records be2fore and after
the Introduction of melody In
their shops,

Muslc will become an in-
creasingly essential tool in the
hands of production engineers.
This must be s0 because of the
fact that year after year pro-
duction becomes less a matter
of eraftsmanship and more and
more a matter of the assembly
line. And with the assembly
line comes fatigue. a fatigue
that 1s scldom offset Ly the
stimulus of the creative urge,
the pride of a job woll done,
Music therefore gives ihe work-
er the lift he misses in his Job,
The less the creative urge the
greater the nced of the melodle
1ift of tndustrial mustec.

Industrial music is something
besides putting a disk on a
turntable and lettlng it spin.
It's not only contracting with
a wlred-music service or In-
stalling a Juke box and remote
speakers. It's a new ar}, one
that cormbines s knowledge of
rhythm—not only the rhythm
of tune {fashioning bhut the
rhythm of production. Nat-
urally all the answers that the
new art needs are not at hand
and won't be for years to come.
The basle facts, howcver, are
known and thesc, of course,
mean R great deal to the fu-
ture of popular music.

Play {he Hits,
Play and Play

Most Important lesson
learned to date is that pop
tunes are a must for music to
work by. Standards may be
used at certaln times of the
day, notably, marches to get
the gang off at a production
peak and waltzes to case a
heavy pace that's been going
along for a maximum stretch,
but the real lift, the music that
gives the workers their nceded
stimulus, is the popular music
of the day,

That means that the hits of
the moment have to be played
regularly. That doesn't, on the
face of It, seem to be too dif-
ficult a job, since disks of prac-
tically all the tunes on the
“most played” sheet are avall-
able to be slipped on the turn.
table. What makes it difficult
is that the commercial platters
for the most part are recorded
for regular juke or home pho-
nograph playing and not for
an inspirational lift for work-
ers. Disks with vocals are out.
The workers naturally want to
sing with the vocalist and that
menns the rhythm of the mu-
slc fights the rhythm of the
production lne, and instead of
production running smoothly it
runs hither and yon and gets
nowhere quickly,

Picking the correct disks is
a matter of knowing what the
workers want and knowing as
well what rhythm will fit the

particular job being sound-
served,

Special Scorlng
Seems Essential

Two things are developing
from the increasing recognition
of the value of musica] rhythm
in the factory. First a new
field for creatlve musle, 1. e,
music written €speclally for
and inspired by {ndusry, Sec-
ond a new fleld of arranging,
arranging of pop tunes so that
the melody will not be lost but

Page 40

FACTORY MUSIC:-

Anror‘w De Young, general foreman of
all of Curtiss-Wright in Clifton, N. .,
turntable in the war plant's music studio.

The Biltboard 1944 Music Year Book
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. the machine shop; Dave Almroth, foreman of maintenance, and E. Kallenberger,
give employce Barbara Betts a course in handling platters on the industrial music

On disks or in person
music does a job of helping
workers relax, as well as
supplying the ‘‘lift"’ neces-
sary for better quantitative
and qualirative production.
Here's a Junch hour outdoor
song and dance session at 5
war plant.

Music in the Drive Toward Victory
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BORN IN WAR,
SET FOR PEACE

instead ride over the nalse of
the production line. This lat-
ter has a long way to go for
the music not only has to ride
over the noise level of the fac-
tory but has to avoid becoming
strident. If It screams it an-
noys rather than helps the as-
semblers over their fatigue
points. It's just as bad for
music to be almost inaudible
as it is for the music to be so
blaring as to grate upon the
ears of the workers. There are
TWO creative elements that will
form & permanent part of the
musical world of the near fu-
ture: the composer who puts
his nates on paper with & spe-
citic industrial function in
mind and the arranger whose
major job will be to take the
popular music of the day and
set 1t on paper so that it will
be heard and enjoyed by men
at work.

To these two creative jobs
that are growing out of Indus-
trial music, add the factory
musical director. Naturally, he
will function only at the plants
that bhave thelr own musical

installations, plant broadcast-
ing s8ystems or wired juke
boxes. In the case of the wired
music services, one man will
1111 the needs of all the plants
served by each wired music
organization. The plant musi-
cal director will likely be part
of the personnel office and close
to the labor-management com-
mittee of the industrial plant.
it will be his job to watch gver
the musical selections, to check
each part of the plant to make
certein that the muslc being
fed helps counteract fatigue
not increase {t. He'll routine
one type of music for the work
hours and another type for rest
and luncheon periods. In the
case of the latter 1t has been
found that proper programing
at lunch time is just as valu-
able in glving workers a lift as
worktime music,

New Jobs
Crealsd

Three mew occupations heve
alrcady arisen from the growth
of industrial muslc, but these
three new occupations are only

H i lies the music for an employee
hat bi k the heads of these two girl employces may not be Here a juke box supp
particII;rly ;Eet::etao el:,o:v:; e °;u', the music that gc:omt!s out of it kceps their sh:w at ll'he Pyllm’and_Stand:Jd."Car gov:p;:yg;rs]:l;:ls, b?al:::
H i b Sor H i f industrial music studios and in-persol
r;?i::i:::;lny‘ Bucoming bavingjor. monstomsils tothepoint sharesthay, can't/pertorm all contribute toward music's effectiveness in industry.

Johnny Long and his ork
do a guest appearance at
the Todd Shipyards, where
the men who build the
ships perch atop the hoists
to get a load of that cnergy-
restoring iive dished out by
the Long crew.

The Billboard 1944 Music Year Book Page 41
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FACTORY

MUSIC:

IN PERSON
AND VIA DISKS

(Continued from

the heginnlng, Thousands of
musiclans will wax hundreds of
thousnnds of disks ior fatigue-
counteracting purposes. The
tunes may be the same as go
on normal cammercial platters
but they’ll sound different, and
they'll be records that will have
to be auditioned In faclorics
not in the quiet of the home
or recording studios, Natural-
1y certain commerclal disks will
fill indus:irial needs also but
the millenium of industrinl
music calls for every tune
scored for the work it is to do.

Music witl do a great job for
production—in fact, it's doing
a war jobh beyond compare
right now. What 1he music
industry is interested In how-
ever Is what the melody af the
assembly line wiil mean to the
business, Not all the answers
to this can be figured out yet.
Limited pressing fncilities (only
one of the big three diskers are
waxing at the present) plus the
fact that personnel men in the
field have heen more interested
in what could be done’ for the
worker rather than for music,
have contributed to a less than
complete picture for the men
and women who make thelr
living from putting notes on
paper and taking notes from
paper t¢ make musle.

Shorter Life
For Hit Tunes

Certaln things are clear, how-
ever. Hita are bound to spiral
quicker and die soconer ihan
they have done before. Radlo
has quickened the life span of
a hit, and industrial music witl
still further speed it on its way
up and out. Triie, after it's hit
ihe peak nnd starts down the
buying demand slide, 1t can he
and witl be brought back (if
it has what It tokes) to foin
the industrial catalog of *plant
music standards” In other
words 1t wlll become a hit
quicker and slde out of the
parade sooner than ever he-
fore, but it will also come back
and earn dough month in and
month out for the diskers, com-
posers and publishers.

How 1t will be possible to
evaluate the plays a song gets
in industrinl music so as to
give an ASCAP rating to its
publisher and composer, is still
a moot question. However,
ABCAP s studying thils «nd
some way will be found to
credit Industrial plays in rat-
ings. The money which ASCAP
fondly hopes to collect In the
forin of licenses is fantastic but
20 wns the money which it
originally ses as the goal in
radio. The Iatter turned out
to be only a fraction of what
broadeasting now pays annual-

Page 42 The Billboard
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ly, and what happened thru
the airwuves may be dupli-
cuted in the inctories of the
nation.

Unlgue Plate
For Juke Box

The place that juke box sys-
tems will play in industrial
music s unigue, No other
system can do the job thal the
jukes are eguipped to handle.
Their partteular niche is tu fac.
tories where there nre hune
dreds of manufacturing steps
rather than a general produc-
tion Hune. Experimentatlon has
proven that in many factorica
no over-all music programing
job will fill the need of all or
even a substantinl portion of
the processes. Tests have also
proven that it's not possible 0
monltor 10 or 20 different pra-
grams from the same control
room, abd besldes the price of
wirlng a plant for multiple
channels is so costly rs to bring
a nix from the purse-string
helders, The only answer then
s a Juke box for every different
productlon rhytlim or group of
rhythmis.  Since a maximum
of & half hour of music Is to
be played at nny one tlme {15
minutes is normal) and since
10 more then four musieal ses-
sions should be plaved between
any set of menltimes, 1. ¢., he-
tween hrenkfast and Junch,
lunch and dinner, ete., the 20
selections In the average juke
will supply all music necessary
far any continuous wark period.
The disks are changed usunlly
during the junch period and
the Juke is ready for its second
work sesslon. Naturally if the
plant Is on n two or three-shift
schedule the (isks are repeated
for each shift. If lt's on a one-
shift basis the disks are con-
stantly  changed. Naturally
amy  Industrial musle sysiem
that employs a great munber
of jukes puts a henvy burden
on the plant musical director.
He will have to do the type
of job being done, for instance,
by the muasleal director of Mu-
zak, who has gencrally about
10 channels to feed. But in
deolng so, in indlvidualizing the
industrial muste to fit each
job, he will really use music to
Its maximum potential.

It's cvident that the maw of
Industrial musle wil consume
millions of disks, thousands of
more tunes and requirc thou-
sands of musicinns to serve it.
Industrial musle will serve the
nation 24 hours a day. It will
belong to everyone—mnot the
few. None will be without its
help and none will be so poor
as t0 be untouched by its
stimulus,

Industrial music opens cvery
door to the tunesmith, It's an
indication that future produc-
tlon will be sung down the as-
sembly line.

Yes, it does look as tho mu-
sic Is In business to stay.

1944 Music Year Book

These two machine men haven't just sucked a lemon. They're whistling
while they work to the strains of the music being piped to them via the loud-
speaker overhead. Below, the Todd shipbuilders help Johnny Long lift juanita
Ross to a spot where all the guys can get a look. Turnouts at plant musical
shows are terrific,

Music in the Drive Toward Victory
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MARTIN BAND

G.1. BANDSMEN SAY

With band instruments, as with men,
character tells when you put them “under
fire”. Reproduced here are gquotations
from just a few of many unsolicited letters
from G. I. Bandsmen, serving in all
theaters of war.

What these service men say is far more
significant of the genuine quality of
Martin “Handeraft’” Band Instruments
than any words from us. Of the many
thousands of Martin Instruments sup-
plied to the Armed Forces not a single one
has been returned as defective in eny way.

Naturally we are happy—and a bit
proud, too—that Martins are filling their

Martins Stand the Gaff !

| Sgt, Ernest G. Brockman of the 158th Infantry, serving in'

an Infantry Band i:; the Southwest Racific theatie, says: - -
**This tropical climate gn_.d fhe.jungles are

| the toughest test that any instrument can -be

i given and, believe me, these _Mc.ar_'ﬁns__héve !

l stood up all through .it. We ‘have often .

i played concerts that have ldsted ‘rz\onje than -

{ an hour'in the fain and that's the worst, j

‘ especially for reed instruments.*® T

|

;

(Sgt. Brockman has o G-1 Martin Alio Saxophone
and -there are. many other l“{tartins in the banel,}

o
] L

war-time duty so well. At the same time
we are preparing for the time after
Victory when we can again supply
Martins to all who want a truly superior
instrument.

New models are now being designed,
tested and perfected. These new Martins,
more than ever, will provide discrimi-
nating players the inslruments on which
to do full justice to their abilities. And
aspiring young players will find the easy
respouse, the tone quality, intonation and
mechanical perfection of the new Martin
instruments will afford the quickest re-
alization of their arlislic ambitions.

$25.00 AFTER-THE-WAR PURCHASE BOND FRE E

To every man now playing a Martin Band In-
strument in the Armed Forces here is an offer worth
real money. Simply send us your name, home and
service address, and serial number of the instru-
ment you're playing, whether it’s yours or one
issued to you. We'll mail you a bond worth $25 in

Music in the Drive Toward Victory

cash on the purchase of any ncw Martin instrument
after the war. If possible send us your picture and
something ebout your activities.

Civilians — we suggest that you tell inusicians you
know in the Armed Services about this offer.
You'll be doing them & real favor.

INSTRUMENT CO., ¢ ¢ o o
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Cpl. Willlam Belfils of the 9th Armored Division
Band eays:

*“1I'm playing 2 Martin Trumpet and am more than
gatisfied with it. It has fine tonal quality and ease of
blowing. It respondain bigh and low registers perfectly.
1 play 1st trumpet in the concert band and second chalr
in the dance band, take the hot choruses, 8o 1 require
a firat class instrument for all around performance.'’

Pvt. A, B, Carmen, stationed nt Fort McClellan,
Ala., says of his Martin lrombone:

“'Believe me, that horn has really given service. I
bought it about a year ago, sccond handed, but it is
etill in perfect condition. 1 did quite a bit of playingin
dance bands, orchestras, strent bands, cte., including
alot of traveling. When I entered the Army and had the
instrument mailed to me, the case wag demolishied in
transit but the horn came through with only one
looscned joint. The slide action is stilt alt a trombone
}]:layer could hope for., Believe me, that's one tough
orn.

Pvt. Alvin S. Carver, stationed In the Hawallan
Islands, says:

1, for one, have been using a Martin Saxophone now
for ten years und would use none other than a Martin.
My Martin has sure taken a beating during the last
year or two but ia still in the best of condition, the key
action and tonal quality is slill as nice as cver.” (Al
hae his own gervice dance band, "*Al Carver and His
Islandaires'”, playing all over the Islands about six
days in every week.)

Sgt. llenry Evans, 6664 Speclal Secvice Plutcon:

P This is just to inform you that I am with the *Yard-
birds” in the band of the '"Hey Rookic" show. We
are touring the European theatres of operations and
play for the boys two and three shows cvery day.

"I am first sax man, playlug a Martin Alto Committee
Na. 141295 and In our six months of shows, here over~
scas, my Alto Ias not missed fire once. Many thanksfor
a fine consistent saxophone.”

Sgt. Wiltlam H. Evans of the 133rd Army Band
wrote us that:—

I am a trumpet player and have played Marting (n
my three years and four months of service and enjoy
playirg the Martin very much. We have (mentioning
four other standard makes of band instruments) in our
band and I have played most of them but go back to
my Martin every time. It has held up in any and alt
conditions and we really give a horn a beating. playing
both day and night. To make a long story short, the
Martin (s tops in my opinion.”

ELKHART, INDIANA
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AAF MUSIC DIET ON
THE ITALIAN FRONT

A former Billboard music reporfer, now a
sergeant with the 15th AAF in ltaly, tells
the inside sfory of the music biz in and

ouf of the Air Force from Bari fo Rome
By Saf. Joseph R. Carlton, AAF

HE music business of the
15th Alr Force in Italy is
u flourishing one, mighty like
the biz back honme. Production
is on a smaller scale, of course,
and there’'s no profit motive
(this is still the army). but
there are record releases, broad-
casts, one-night stands. and
even a song plugger showed up
the other day with a “tune by
a pal. for the boys to try.”
Twice & month V-dizk ship-
ments bring platiers. There
atre small hand-winding phono-
graphs in enlisted men's day
rooms, officers’ clubs and gen-
eral lving quarters. When a
dozen or so new V-disks ar-
rive. captains to privates take
turns cranking. Jump and pop
ballads vie for heaviest demand
—for a time it was a toss up
between Basie’s One o'Clock
Jump and James's Besame
Mucho. The longhairs aren't
forgotten tho, two or three in
each parcel feature Philhar-
monic or Boston pops.

Home-world feature milssing
is the Juke box. That in the

On a beach in Italy American soldiers relax as
they listen to an American Army band play the
Loud-speakers carry the
music to every part of this recrcational area.
When opened this beach was near the battle lines.

latest tunes from home.
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Red Cross club I{n Rome 13 one
of the few coln boxes in Italy.

V-disks are also used on pub-
lic-address systems set up in
bomb and fighter group head-
qguarters, and at one spot. for
the bencfit of combat crew
members returning from mis-
sions, an outdoor speaker slips
Dorsey and Goodman to them
while they're lining up prior
to interrogatlon.

6 and WAC
Disk Jotkeys

AT Foggia radio station is
Young—but definitely big time.
Deallng only with music out of
the can, FPoggia music is heard
in headquarters, living quarters
and clubs, thru the Fifteenth.
For the better part of the day
GI and WAC commentatiors
take turns jockeying thru the
disk library. Toward evening
ether is filled with e. t.'s of
better-known U, S. air shows
itke Hit Parede, Spotlight
Bands and Fred Waring's Penn-
sylvanians,

Standard ftems on the disk
jock’s sessions are James's The

The Billboard 1944 Music Yesr Book

How Y'AIR”

Mole, Shaw's Beguine and Mil-
ler's Moonlight Serenade. Spirit
of shows s reflected in program
titles: One-Night Stand, Sun-
rise Screnade, G, I. Jive.

Big Ork
Booking Biz, Too

Band and band booking ac-
tivity would make a MCA or
GAC exec feel right at home.
There are five to cight ali-
roldier brnds in every large
city in American-occupled Italy,
all available for dutes on a
planned circuit basis. Com-
merciat contracting is impos-
sible, but since most of the
GI orks are strumming on their
own time there is a reward of
some kind-—call 1t a “tip.”
Outflts range from six to 14
pieces, Hq hands usually being
largest. One outfit has slicked
up enough to ratec . WAC vo-
calist.

Orks rehearse on their own
time, depend largely on out-
dated stocks, substituting harn
power for finesse, but they turn
oub sound jump for the khaki
throngs. Very few profcssional

Music fans in the Eighth Army Air Force
named this block-buster-delivering bomber for
Kay Kyser's famous greeting: ‘'Evening, Folks;
And to make the job complete
each individual gun in the aircraft is named for
one of Kyser's sidemen,

muslcians arve in these groups,
they're called for in more
important spots 1s the explana-
tion, but even {ho they're non-
pros they are In constant de-
mund.

When demand for live music
exceeds the GI supply. Special
Service calls on natives. These
Eytle swingsters have queer
ideas of swing, stripping it
down to a Continental all-

fiddle and dull-horn concep-~

tion., but you can get the mel-
ody. Eytie canarles are fea-
tured In nearly ail native orks,
but thelr phonetically learncd
versions of current pops give
the hepeats to smile, to put it
mildly. But they try, and our
boys cheer their efforts.

Eytle Groups
Seldom Unbooked

Whether or not it is true
that all Eytics think Amapola
and The Things I Love are still
the top-selllng dittles In the
States, each ciby from Bari on
t0 Rome has between eight and
10 Itallan orks who rarely go
without work. Even in the

Music in
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smallest town the Red Cross
club s likely to feature some
thiree or four musical spaghetti-
enters who usually sound
comme-ct, comme-ca.

Music Speaks
Universal Language

The sum fact 1s that music
speaks 1ts universal language
thruout the AP in Italy. It can
be Sad Sack Jones blowing the
starch out of a ewcet Rpatato.
or it can be a host of EM

gathered around some tiny
bambini singing Amapola in
the village streets. It can be

a huge audlence thrilling to
the This Is the Army tunes &8s
played by theoriginal company
orchestra; it can be n group
of officers fox-trotting it at
s forma! dance, or a GI mob
beating jitterbug time with the
unit band down in the day
room. But whatever the sur-
roundings, music has a won-
derfully vast market among the
AF boys In Italy. The way that
market 1s gobbled up iz some-
thing to tell the folks who feel
that music-for-morale is Just &
trade protecting phrase.

Tent City Swingsters of the 377th Engineers
start to give with good old American music from
their truck in front of a Red Cross Theater
“somewhere in Italy.”” The Red Cross girl in the
center seems to enjoy it as much as do the boys.

the Drive Toward Victory
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Sm-s Pw/

As all artist guitarists know,' there
never has been but one Gibson.
And although the war has meant “time :
out” from gultar manufacture for awh:le, we of ,
Gibson have never ceased planmng and working to
assure you postwar instruments that reaHy keep
. faith> with the lofty ideals and am-
itious dreams that charactenzed the
- foundatfon of G:bson over. f:fty years ago.

GIBSON, ING., RALAMAZOO, MICH,
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AR SONGS ON\

Today's wheel and wing war, or mech.
anized baffle methods, have had inferesting
effects on the popularity of this war's tunes

Berlin, Waring Warble War Tunes

Irving Berlin warbling war tunes for the army boys here, contributed top war songs to
both the present conflict and World War |I.  His “Oh, How | Hate to Get Up in the Morning"
struck a real Johnny Doughboy chord in 1917, and his *'There Are No Wings on a Foxhole”
is a top song story of World War Il. Berlin has done much for the war effort in other enter-
tainment directions, too, His work in “This Is the Army™ is one of the outstanding showbiz
contributions of the war, and he recently returned from an overseas jaunt with the show,

Fred Waring, leading a group of navy men in a session of service songs, has been one of
the forcmost users of war tunes in his musical programs on the air, in theaters and on records.
His recent showing at the Roxy Theater in New York with the “'Wilson' film featured several
war-song production numbers, On D-Day Waring did 2 network program of service tunes, and

he recently waxed an infantry tune by Oscar Hammerstein 11 and Richard Rodgers, “We're On
Our Way" for Decca.

Page 46
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HE songs of this war are a

lot different from those pop-
ular in the years of previous
confllcts. The reason is quite
obvious—It's a dlfferent war,
and we're a different people.
Just as styles in weapons have
changed, so have styles in
usic, and particularly styles
i1 the use of musle,

In 1917 the troops sang as
they marched—and there was a
lot of marching. Folks at home
sang around the old famlly
plano, there wasn't any radlo,
the phonograph was just begin-
ning to get started, and the
juke was still to come into
widespread usage.

Today's War

Today we have a mechanized
war—and mechanized use of
musi¢, too. Instead of songs
19 cheer the lagging soldler,
there’'s a long line of motor
trucks to whisk him from camp
1o front-line duties, and back
Yome the Jjuke box on the
<orner, together with the radio
1. the living room, gerves to
bring us the music of the mo-
ment. It's & mechanized age,
snd musiec has accepted the
mechanization, taking the
change in stride.

‘Billy Hit

Songs like Ovper There and
Tipperary, marching songs, were
heard on every hand fin the
cays of World War I. Top seller
of this war era is hillbilly tune,
There's a Star-Spangled Banner
Waving Somewhere, and while
publishers Bob Miller Music
have sold 1,430,000 sheets—the
song got it's big build-up from

the milllon and a half Blue.
bird disks sold of Elton Britt's
recording of the number. (Half
a million other records of the
tune have also been sold.)

This War's Tops

High on the list of this war's
music are Coming in on a Wing
and a Prayer, When the Lights
Go on Again and Praise the
Lord and Pass the Ammunition,
Thesze numbers have sold 800,
€00, 700,000 and 500,000 shest
music copies respectively, not
nac. totals in these days. Althe
far under sales for popular
tunes of 25 yecars ago. such as
Rose of No AMan’s Land; Oh,
How 1 Hate To Get Up in the
Morning; K-K-Katy, or Goode
bye Broadway, Hello France, the
cumparison is favorable in this
present day of lower totals for
all sheet sales.

No Love—Shoo Shoo

Important in best seller lists
of this wor were two tunes that
ot thelr initial starts on the
tisks, No Love and Shoo-Shoo
Raby. The Andrews Sisters re.
corded the latter, while Elia
Mae Morsce recorded both. Shoo-
Shoo had thec uadded boost ofan
Andrews Sisters’ plcture plug
‘n Universal's Follow the Boys.
‘These numbers have run U
sheet sales of around 330,000
each,

The song pubs started In
carly to bring out tunes that
nad a war flavor, but the Pe
trilio ban, with the subsequent
difficulty in getting records of
new numbers, had its effect.
With free recording it might
have been a different story for

BE A

drov, who did the music,

OR WOULD YOU RATHER

The Burkes and Van Heusens, the Mercers and
Cahus, the Rayes and Pauls and some of the other
boys do all right knocking out tunes, but in Soviet
Russia some of the lads can match ‘em, buck for
ruble, U.S. S. R. decided it wanted a new national
anthem and ran a contest among its music makers.
(They're not called songwriters over thers by the
way: guy who writes melody is the composer and
lyricist is called a poet.)
2,000,000 rubles, better than $350,600, among poets
and composers pariicipaling.
sixty-five composers and 40 poets turned in tunes
and three copped the top money: Sergei Mikhalkov
and E. L. Registan, poet team, and A, V. Alexan-

selves 4,000 rubles apiece.

And what do you get for your rejects?

SOV

Sov government split

One hundred and

All the losers got them-
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WHEEL AND WING

tunes like Johnny Got a Zero
(which sold 300,000 copies of
sheet anyway) and Don’t Sit
Under the Apple Tree. They
were moderate successes—with
plenty of records they might
have been bigger by far.

Interesting in  the nearly
three years of conflict has been
the development of songs with
a definite patriotic angle. God
Bless Ameriea was published at
the close of the last war, but
took its spurt just shortly be-
Jore Pearl Harnhor, in a large
degree due to Kate Smith's
enerpgetic activity.

" Service Songs

The war has brought in-
creased use of many of the
zervice songs, but Anchors

Aweigh, the Cassions Go Roll-
ing and the Mnarines' fialls of
Monlezumae are all pre-war vin-
tage. The Army Alr Corps
Song, among the numbers de-
voled to branchces of the armed
Yorces, made the top showlng
on the best-seller lists.

Only one hot tune stancds out
in the war crop, G. 1. Jive,
hypoed by Johnny Mercet's
Capitol record. Of songs de-
signed for countless parodies
only Dirty Gertie From Bizerte
made any appreciable showing,
and that far below the over-
whelming popularity of Iinky
Dinky of the 1ast war. Move It
©Over might have become bigger,
but for troubles with broadcast
censorship rules.

It's a mechanized war—and
rnechanical musle treads close
on the heels of the lnvasion
armles, in fact, In some sectors

preceding them as behind-the-
lines stations broadeasting to
Amerlean troops have carrled
good oid U. S. tunes to the ears
of the enemy—Iif thefr sets
could be tuned to our waves,

Marfene Fave

Interesting in  connection
with the constant interchange
of musienl programs as part of
propaganda to enemy troops is
the fact that Lilt Marlene has
become & favorite of troops on
both sldes in the present con-
flict, Set for n heavy bulld-up
in this country with a new
Perry Como Victor record out,
and others skedded to follow,
this tune is popular with Ger-
mans as well as with English
iroops. Radio carrled it cross
1hie battle lines.

Jukes Well Fed

Feeding the juke boxes of the
behind-the-lines rest camp, and
the cransmitters of the radio
statlons of American Broadcast-
ing Statlons in Europe, are a
steady stream of recordings cov-
ering popular alr shows with
commercials eliminated, and V-
disks of current hit tunes made
ny leading orchestras. All re-
strietions as to vecording have
been lifted for the V-disks and
nearly every outstanding band
in the country has made a con-
tribution te this effort to bring
the music of the moment to
the boys overseas.

It's a mechanized age—me-
chanized music for the men of
w mechanized war. War tunes
ore different than they were in
1018.

Songs for the Army in the Making

Gencral H. A. Barnes, Deputy Quartermaster Genmeral, and Capt. Don Craig, of the
Quartermaster Corps, meet with some of the nation's top tuncsmiths, members of the American
Theater Wing War Committee, to discuss tunes for the QM’s. Seated with the General
are Oscar Hammerstein I, who wrote Infantry hit, ““We're On Our Way” (Dick Rodgers co-
authored)}, and Irving Berlin, who penned “There Are No Wings on a Fox-Hole,” *'God Bless
America'” and numcrous other World War | and Il tunes. Back row shows Alleyites Ray
Henderson, George Meyer, lrving Caesar, plus Craig and Maurice Katka, Treasury Dept. Music
Co-Ordinatar.

Currently seen in 20th Century-Fox's picture “Sweet and
Low Down™.

Benny's clarinet virtuosity is internationally acclaimed
whether it be in swing, symphony, chamber music or solo,

Pmu«lly we submit—"he played his way to fame on a
Selmer”, as have the majority of top-money clarinetists.

*Keeping |
Good
Company

Just to prove that Selmer keeps good company, here's a
recent snapshot of Selmer trumpeter Harry James and his
beautiful wife.

Harry and his Selmer have been partners for years—six
years in fact. You'll have to agree that a trumpet has to be
extraordinary to keep good company for that long a time.

If your dealer can’t supply you with a Selmer now, ask him to put you on his preference list. H. & A. Selmer, Inc., Elkhart, Ind., New York City (10)

Music in the Drive Toward Victory
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ROUND-UP OF ORGANIZED

The American Federation of Musicians

No accurate estimate of
musiclans’ contributions to the
wsr effort can be made, It is
impossible 10 compuie the man
haurs or the value in dollars
of the gratis service members
ol the American Federation of
Musicians have rendered since
Pear]l Hurbor.

Shortly after the war's out-
break the ATM, under leader-
ship of its prexy, James C.
Petrillo, gave what actually
amounted to carte dlanc ap-
proval to all bona flde war
antd governmental agencles to
use musicians for free. In
ench instance, permission was
granted when the requests
came {rom oOrgs whose reputa-
tion for morale or relicl work
was established. Not one re-
quest from a legitimate org was
ignored.

Free Appearances

The AFM files bulse with let-
ters lauding the efforts of card-
hotders, telling haow the must-
clans' free appearances have
helped. The Blue Net, for In-
stance, wrote to thank the
AFPM for the 19 bands used on
one broadeast on which $10,-
000,000 in War Bonds were sold.

An outstanding undertaking
which receives full AFM sup-
port is the Speclal Divisiaa of
the Armed Forces' V-Disks proj-
ect. Blanket approval has been
granted to use any and all
members of the AFM for these
recordings that are sent over-
seas to fighting men and serve
tu entertaln the wounded in
hospitals in this country.

The Office of War Informa-
tion has been onc of the larg-
est beneficiaries of gratuitous
music by music men. Day in
and day out transcriptions are

made by federation musictans
and beamed by short wave to
entertain our troops and to dis-
seminate propaganca o both
friendly and enemy countries.

The Departmient ¢f the Co-

Ordinator of Inter-American
Afindrs, in charge of propa-
ganda  in South  Amerlean

countries, is furnished with free
music. An Ilden of the scope of
the muasic contribution by the
AFM can ve gleaned from the
list of those organtzatiens anc
agenceles which have been given
the green light fo use musi-
cluns for free:

Green Light Oros

U. 8. Departiment of Agriculture

Office of War Information

Co-QOrdinator of Inter-American
Affalrs

Treasury Department

U. 8. Department of Labor

war Department

War Man-Power Commission

War Shipping Admlanistration

Department of the Interior

War Production Board

Fann Credit Administration

Department of State

Social Security Board

Office of Facts and Figures

N. Y. Department of Health

Natlonal War Fund

Greater New York Fund

Salvation Army

Stnge Door Canteens

ENSA Committee

Amevican Legion

National Safety Council

Writers’ War Board

Russtan War Relief

Cuban Consul General

U. 8. Marine Corps

Division of War Training

Civil Air Patrol

U. S. Maritime Service

U. 8. Navy Burcau of Aero-
nnutics

Naval Officer Procurement

Third Naval District

U. 8. Coast Guard

U. 8. Armyy Sewvice Forces

U. 8. Naval Afr Statlon

Various Divisions of U, S, Army,
Alr Forces, U. S. Army In-
fantry, etc.

Radio Stations

A=merican Red Cross

TSSO

YMCA

Office of Civillan Defense

Auroratone

Rritish Broadcasting Corpora-
tion

British-Amecrican Ambulance
Carps

Belgian Information Center

Royal Norweglan Information
Services

Royal Norwegian Alr Force

Untted China Relief

Consul of Poland

Australian News and Informa-
tion Bureau

Catholic Chatttles

Bundles for Britaln

Navy Relief Soclety

Army Emergency Rellef

Freedom House

Boys Town—Father Tanagan

American Wuar Dads

Amerjican Jewish Committee

Community Chests and Coun-
cils, Inc,

Nationnl Labor Committee for
Palestine

Pocket Testament League

Time Magazine

An enormous project that
probably brings pleasurc and
recrention to mare servicemen
dircctly than any other is the
Stage Door Canteen, Amaount of
mustec donated to the canteens
located In New York, San Fran-
cisco, Washington, Newark,
Philndelphia, Cleveland and
Hollywood Is staggering. In onhe

18-month  perlod  $3,000.000
worth of music was given by
Los Angeles musicians and
traveling AFM members in the
Hollywood Canteen alone,

No Extra Dough

In addition to outright grvatis
performances, the music of
many standard radio and other
programs is dubbed off either
from the show or rehearsal, and
the musiclans are not compen-
sated for the records which are
used Dby dozens of varlous
agencies In war work. The
above listing does not include
numerous film shorts for which
music men have contributed
their services, nor the thou-
sands of hospitals where musi-
clans appeir daily to cheer In-
jured servicemen. It does not
mention the thousands of in-
ductces who have boarded
trains to the accompaniment of
music given by federation
members.

Direct $§ Support

In fact, entertatnment and
musie nre synonomous, and de-
spite the fact that thelr own
ranks have heen thinned by
aver 35 per cent, the AFM mem-
bers have carried on their job
and will continue to do so.

Direct financial support of
the war cffort has heen piven
by the AFM. To date the org
has purchased 281,700000 Iin
United States War Bonds and
375,000 jn Canadian War
Bonds.

Donations made by the AFM
include funds to American
Red Cross, Canadian Red Cross,
American  Artizsls’ Awmbulance,
Salavation Army, American La-

bor Committee to Ald British
Labor, Russian War Relief
Fund, United China War Rellief
Fund, totaling $14.722.

Locals Danate, Too

These sums came from the
parent body. Most of the fed-
eration's 700-odd locals are
known to have invested in War
Bonds and to hayve made dong-
tions in their jurisdiction. No
accurate record is available, but
the amounts involved are stid
to be considerable.

In additton to the ahove, well
aver $100,000 has beén ex-
pended by the AFM in the
sponzorship of the Frece Sym-
phonic Concerts played thruout
the country by large longhalr
orks in smaller localities for the
purpose of bringing the music
to these isolated communities
as & morale booster. The con-
certs are an ouicome of a con-
ference held between Presldent
Roosevelt and Petrlllo Decem-
ber 29, 1942. Plans are afool
to increace the scope of the
concerts during the next year.

=

| Music Publishers’ Profective Association | ‘

Sesat, Inc. ‘

The past year has been a
good one for the Music Pub-
lishers' Protective Assoclation.
Org has seen the successful re-
sults of several betterment
projects that were started pre-
viously and has continued its
war effort contributions.

It has, since the war began,
cleared copyrighted materia)
for the government and war
department agencies that have
used music in morale work.
Approximately 3,000,000 lyric
booklets 8ang 85,000 folders
cantaining both wards and mu«
sic of standards and hits have
been scnt out to servicemen
thru the Army's Hit Kit plan,
All these tunes were cleared
thru MPPA. The same clear-
ance is effccted by the org for
V-Disks, for all musie used In
training and combat films,

Shipyard Music

Members of MPPA have gone
on record as being willing to
re-engage their former em-
ployees who return to clvilian
life after their service stints.

Thru the org's affiliation with
the National Music Council, of
which Dr. Howard Hansen is
prexy, it assisted In the sur-
veys made of the use of music
in shipyards for the U, S. Mari-
time Commisslon. From those
surveys grew the larger survey
by the War Production Board
under which &ll industry en-
gaged in war activities were ex-
amined as to the effect of mu-
sle on production in plants,
Results were 80 gratifying and
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showed such a great Increase
in production that the use of
music in tndustry has been n
splendid morale factor and
promises to be a source of rev-
cnue to the music biz come
peace., ASCAP was given an
opportunity to license these
war plants as & divect result of
the survey,

Unfair Orders

MPPA has handled ail the
verious war orders aflecting
music production. It sees that
the orders are enforced. In
some instances when the pro-
vislons of the orders would
have been unfair to the musie
hiz, the org has made success-
ful apperls on tha industry’s
behalf, resulting In repeals of
the orders,

B85-Lb. Stock

For tnstance WPB order L
120, originally provided thad
anly 60-pounad stock could be
used in the printing of sheet
music and orchestrations.
MPPA demonstrated that the
weight of the stock was inade-
quate, that music printed on
such paper would not stand up
on a pleno or instrument rack
and was successful in securing
an amendment under which
85-pound stock was permitted.
Invenlory Rellet

Order L 219 under the Con-
trol Materials Plan stipulated
that future materials would be
controlled by inventories. Org
was suceessful in obtaining &
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grant fromn the WPB relleving
this sltuation for the four
quarters of 1944,

Order L 241, (e Commercial
Printing order, was amended in
May, 1944, Originally users of
paper as well as printers were
confined to a 75 per cent con-
sumption of thelr 1941 total,
This was the year when ASCAP
witg off the alr for 10 months
and it was therefore an unfair
base year. MPPA was able to
convince the WPB that the al-
location of any base year was
unfalr -in the pop music In-
dustry for the reason that no
pub knows when g hlt is going
to strike, nnd obviously if &
Ppub had a hit in 1941 and no
hits in 1944 he would have no
use for a large quota. Revers-
ing the situatlon, if a pud had
no hit in 1941 he would have
no quota with which to publsh
a 1944 hit.

Org wns successful in secur.
ing an amendment whereby
sheet music and orchestrations
were entirely stricken from
L 241, lcaving the music printer
the only control In so far as
these two items are concerned.

Today there are between
12,000 and 13,000 music racks
containing the 20 best-selling
song shects in isolated parts of
the country. MPPA's chalrman
of 1ts board of directors, Walter
G. Douglas, was Instrumental
tn the formation of the plan
three Years ago, and 1944
proved concluslvely that the
idea was sound and paid off,

Sesne, Ine., has striven this
year to give to the war effort
the grentest co-operation pos-
sible. The Sesac Program
Bulldzr, sent to llcensees with
the Scsac Music Guide, is s0
Indexed and arranged to enable
the locnl broadcaster to select
the music required for patriotic
programs with the least diffi-
culty. Regular monthly lssues
of Sesac Music have included
proven sales plans for radio
programs deslgned to ald In
bond drlves, as well as officlal
announcements by the Treas-
ury Department,

Shortly after the outbreak of
war Sesac, Inc., was appointed
by the government to act 28
1ajson between the United
States Treasury department and
broadcasters in connection with
the War Bond campaligns
Sceac's siation relations staff
immediately set out to vislh
every radio station on behalf
of the Treasury, assisting sta-
tion operators with their pro-
grams relating to War Bond
promotion, Treasury programs
and other such activity. This
co-operation with the bond
campalgns I8 continuing and
will be carrled on until final
victory is won. :

Individual pubilishers afili-
ated with Sesac, Inc., have also
contributed to the war effort
by lssuing patriotic programs

Music in
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and music
armed forces,
amples include:

needed for the
Ouistanding ex-

The official Armp and Navy
Hymnal, published by A. S.
Barnes, New York.

The Catholic Chapel Hymnal
(Army and Navy Edition),
published by McLaughlin &
Reilly, Boston.

The official Navy Hymn, Eter-
nal Father, Strong to Save, is-
sued by Hall and McCreary,
Chicago.

The official edition of the
Marines Hymn, published by
Chart Music Co., Chicago, pro-
ceeds of which are donated
to the Marine Corps by the
publishers.

The officlal Red Cross March
issued by Panella, Pittsburgh.

Many hundred other patriotic
and martial tunes have been
issued by Sesac publlshers.

the Drive Toward : Vi‘c!tory
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MUSIC'S WAR ACTIVITIES

American Society olv(omposerAs,
Authors and Publishers

Amcrican  Society of Com-
posers, Authors and Publishers
has not missed any opportuni-
ties to co-operate with the war
effort. In connection with the
sixth war loan, soclety prepared
a dozen 15-minute broadcasts,
arranged casting and produc-
tion, and spent a total of over
310,000 so that disks of the
shows could be sent to all
American radlo stations, re-

gardless af thelr ASCAP affflia-
tion. To mnon-members com-
plete clearance was given for
these shows,

Scrlpls Fitled To War

Regular program features is-
sued by ASCAP's script depart-
menté have been completcly
turned to fit into war effort ac-
tivities thruout the past year.
Org his three rcgular features
which have been furnished to
radio stations for some time.
Oldest feature Is America Sings,
giving lives of composers. Cur-
rently also i8 Marching o AMu-
sic, n 10-minute patriotic pro-
gram which has carried many
messages on hond sales, re-
cruiting and other war eflort
drives. ASCAP's regular pro-
grams for all holldays and spe-
cial events have included a 1tb-
eral assortment of patriotic
tunes, with continulty empha-
sizing the ways American lis-
teners ean co-operate with the
war effort.

In addition to assoclation
plans many .leadtng ASCAP
members have participated in

special activilies, joining in vis-
its to hospitals, and other per-
sonal appearances including n
mass visit to Washington, and
also assisted in the financing of
other patriotic enterpriscs such
as the Music War Committee.

In linc with ASCAP policy
In previous yenrs several bene-
1it eoncerts have bzen glven for
special causcs.  Ia collibora-
tion with the Wur Comunittee
of the American Thealer Wing
a concert In tribute to Larry
Hart was given this spring,
and at Los Angelcs, working
with local celebrities, consider-
able money was ralsed for the
Armed Forces Master Records
campaign which has placed rec-
ords of standard tunes with
army and navy groups in all
parts of the world.

Liberty Libraries

Libraries for liberty ships
purchased with the sale of
bonds thru other music organt-
zations  were Tfurnished by
ASCAP, as in the case of the
S. 8. Ethelbert Nevins, spone-
sored by Local 802 of the Amer-
ican Federation of Muslcians.
The 8. 8. Victor Herbert was
equipped with two record play-
ers and a complete set of all
avallanle records by Victor Her-
bert, as well as with othar rec-
ords.

Aeting as a licensing agency
collecting royalties from radio
stations, hotels, thenters and
others where music is publicly
performed for profit, ASCAP Is
inable to invest funds in bonds
or otherwise tle-up collections
in the war effort, but thru the

co - operation of individual
membars a great deal has been
done that would not have been
accomplished wlthout the di-
rectionn of ASCAP otticlals.

European Deals

ASCAP negotiations with
publisher groups averseas have
been actively In progress and
the advent of peace in Europe
will see rencwals of contracts
with Europcan societics, so
that music by foreign publish-
ers wili be availuble to ASCAP
licensces In this country, amd
royalties for public perform-
ances abroad will be paia for.
Contracts that have been
breached will be reinstated as
tast as wartime restrictions are
removed.

Music In Industry

Close co-operation with pro-
duction oflicials in the war ef-
fort is shown in ASCAP's ruling
that war factories will be given
full rights to use ASCAP music
for the duration of the conilict,
at. a payment cf only $1 per
year,

Broadcast Music, Inc.

Continulty  department of
Broadcasl Music, Incorporated,
has made every effort to assist
member statlons in their local
programs aimed to assist in
the war effort.  Included In
these  activities  are  soveral
series  of progrums  directly
aimed at showing the listener
what a job is being done. In
this class is the series of 85
five-minute programs titled
Amcrican Herces on  Parade,
ench broadeast giving the story
of a member of the armed
forces who has been decorated
with the Congressional Aedal
of Homnor. Another serles, Sky
Fightcrs, tells the story of pur-
suit plane fighting on the vari-
ous battle fronts of the world.

War Flavor

Naturally, all of BMI's stand-
ard program rlds have been
given the necessary war flavor,
with speeial lists of patriotic
songs issued for various speclal

war-style holidays; Flag Day,
Decoratlon Day, etc. According
ta the Record, day-by-day

chronology of events luchudas
all war dutes and cousiderable
in the wayof data that tends to
help the aims of the govern-
ment in keeping the public in-
Tormed as {0 progress in prose-
cuting the war,

Scripts To (amps

BMI continuity department
under the direction of Russell
Sanjek has also supplied a
number of army camps with
BMI continuity scripls where
the material Is used on local
p.-a, Systems or otherwise.
Camps and units {n the South
Pacilic have beenn among those

receiving this materlal,

In line with the patriotie
theme of many programs BMI
released o series of 13 15-min-
ute broadeasts on These Are
Our Neighbors, cach devated
to one of the nations of the
Aniericas,  Accompanying each
set of scripts were 27 disks far
broadcast statlon use carrying
patrietic alrs of our sister re-
publics.

Purple Heart Tune

BMI publishers have lssued
many pairiotic songs, The Pur-
ple Heart having been adopted
as ofliclal song by the order of
The Purpie Heart, org of
wounded vets. Royalties from
this number will go to the
veterans' association.

Organized as a llcensing
body to collect royaltles from
those Dperforming songs for
profit and to pay such royal-
ties to publishers and authors,
Broadcast Musie, Incarporated,
has found little other opportu-
nity to be of material assist-
ance to the war effort.

No Special Waivers 5

Currently BMI has licensed
nearly every radlo Dbroadeaster
in the country. Licensecs pald
only 63 per cent of agreed fees
for the past year due to ef-
ficiency of operations, but no
cspeclal waiver of roynltles wns
made to regular lcensces for
the use of songs with a patri-
otic message. Presently BMIL
has mmade no effort to license
theaters, hotels or might clubs
or other public places where
music may be performed for
profit. Consequently no spe-
cial waivers of fees were made
for war songs as & class.

rSongwriiers’ Profecfive Associafion

Since shortly nafter Pearl
Harbor, a group of Songwriters’
Protective Assoclation members
has put on weekly shows at
army camps, naval tralning
centers, merchant marine can-
teens, the Stage Door Canteen,
embarkation ports and hospl-
tals,

With little or no fanfare, the
tunesmiths have entertained
thousands of GI's with their
compositions. Writers are
chosen for thely showmanship
and abllity to put over a song.
They recite or sing their com-
positions to the accompaniment
of a plano only most of the
time. In some of the spots,
gervice bands work with the
group doing a variety of ar-
rangenients on a given number.

Tunesmith Emsees

From seven to 12 songwriters
are rounded up for each show,
They are put thru thelr paces
by one of five members who acts
a8 emsee—Sigmund Romberg,
Charles Tobjas, Ahel Baer,
Henry Tobias or Paul Cunning-
ham. After presenting a song,
the tuneamith leads the group
of other writers and the serv-
icemen in a songfest. Shows
last from one to two hours and
reports are that uniformed men
love the entertainment.

When the org was searching
for a way to make a definlte,
personal contribution of its
members it hit upon the show
idea because the public never
meets the songwriter. It s fa-
millar with the performer, mu-

singer who does a
but the tuncsmith
wus always o mystery. Boys
take to the show with such
enthusiasm that repeat per-
formances are sometimes given
within as short a time as two
weeks,

Hospltal Shows

Right now SPA is putting on
its gratls shows at hospitals
only, feellng that thelr need is
greatest. It's the kind of enter-
tainment that can be calm and
soothing or loud and hilarious
depending on the conditions of
the various hospitals' patients,

The group of regulars who
go to the hospitals every week
includes somc of the country's
outstanding songwriters, such
as Peter de Rose, Sammy Fain,
Harry Tlerney, Harry Woods,
Herman Hupfeld, Lou Hand-
man, Jean Schwartz, Stanley
Adams, Joan Whitney, Alex
Kramer, Lucky Roberts, W. C,
Handy, Dorothy Fields, Nat Si-
mon, Miltcn Drake, Al Hoffman,
Jerry Livingston, Leonard Whit-
cup, Ernfe Burnett, Harry Arm-
strong, S8am H. Stept, Mable
Wayne, Ruth Lowe and Al
Goodhart.

Org works closely with the
Mustc War Committee, presideq
over by Oscar Hammerstein II.
It sends reps to the weekly
MWC meetings Where requests
from all branches of the armed
services dor special songs are
cleared., SPA members have
written dozens of tunes to or-
der—songs for propaganda—

sician or
number,

Music in the Drive Toward Victory

www americanradiohistorvy com

songs for recruiting—marching

songs. Many of these numbers
will ncver be printed, They
are given gratis, and they do
an outstanding morale job,

SPA has recently become af-
fillated with the Council of
Hollywood Guilds ang Unlons
and is co-operating with that
group in its anti-Fascist pro-
gram which i8 In present op-
eration and is making plans for
extenstve post-war work.

The association’s 100 mem-
bers in service will return to
find their memberships In or-
der. Dues have been Wwaived
for thelr service period. If any
of their compositions come up
for copyright renewal during
the time they are away, SPA
automatically takes care of the
details to protect their songs as
tt does for all its members.
This service prevents tune-
smiths' works from golng Into
the public domalin.

Music War

(ommittee

\ HEN the Music War Com-
mittee began work In April,
1043 there was much head
shaking, Somebody sald: “How
could a committee write
songs?" Someone else declarcd
that ‘‘great songs can't be
written to order.”” And some-
one else dismissed the whole
business as o waste of time.

Nevertheless, a group of pro-
fessionnl writers have been
meeting weekly for most of the
past year and have performed
certain simple war jobs which
had to be done in the fleld of
pop songs, Active personnel
has Included the following: Ot-
to Harbach, Fred Ahlert, Char-
ley Tobias, Ray Henderson, Abel
Baer, publisher Jack Robbins,
ASCAP general manager John
Paine, Irving Caesar, Peter De
Rose, Bob Sour, Milton Drake,
Bob Russell, Pfc. Hy Zaret,
Langston Hughes, Charles
Hathaway and other songwrit-
ers, arrangers and music people.

Service congs are not com-
mercial, but they are badly
needed. Thru the efforts of
the Music War Committee, pro-
fessional writers supplled serv-
jce songs to the chaplains,
coast artillery, Spars and Cadet
Nurse Corps. Muslc War Com-
mittee songs are aiso being
used by the U. S. cavalry, sub-
marine division, bomber com-
mand, naval aviation, 8ignal
Corps, Englneer and Medical
Corps. Most recently, at the
request of the infantry, Muslc
War Committee wrote four
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songs for infantry use, These
include The Infaniry! The In-
jantry!, by Irving Coaessr and
Harry Pyle; You Gotta Have
Qomph in the Infaniry, by Abel
Bacr and Charles Tobias; The
Infantry Moves In, by Bob
Sour, George Vafl and Carl
Kent, and We're on Our Way
by Richard Rodgers and Oscac
Hammerstein I

Speciul songs were also writ-
ten to assist the Treasury Dept,
i the 4th and 65th War Loan
Drives. Scngs have been sup-
plied to the Lunch Hour Folifes
for morale work in industrial
plants. Thru committee efforts,
thousands of coples of songs
have been sent by publishera
o army camps here and abroad.
The committee has collaborated
with USO Camp Shows, and id
now working with Spe¢lal Serv-
ice Diviston of Army in writing
Blue Print Shows for use by
the armed services.

As a contribution to civilian
war morale, the Muslc War
Comumittee sponsared in co-op-
eration with Station WNEW o
program entitled Music at War,
Committee efforts brought at-
tentton to war songs by the
DuPont Cavalcade, March. of
Time, Family Hour and other
commercinl radio shows,

If In the process of attending
to these and other necessary
war needs on the music front,
the committee has inspired tho
writing of a great song which
will 1ast so much the better.

OSCAR HAMMERSTEIN II.

teni
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PERSONALITY

AIR ORK MUS

Musicianship does not deliver
ai audience, but the proper
frame, plus the corred airfime,
makes a band an air affraction

N ENTIRE year has passed
without broadensting pro-
dueing a single “A™ hand. At
least a hundred bands have
taken location jobs because the
location had a “line,” only to
discover that the llne wag
around midnight, had spotty
network station plek-up and
didn’t mean a thing at the box
ofiice.  Actually name bands
have gone on the air from lo-
cations with as few as 10 covers
in the house at air time. This
doesn't mean that “A" bands
don’t mean Hoopers thut count
but what it does mean is that
the band business hasn't
learned a thing from Kay Ky-
ser, Tred Waring or The Hit
Parade and Bandwagon pro-
grams. and that rndio appar-
ently alse hasn't learned that
2 lop band is 1lke a top acreen
star, legit comedian or any
other personality, a property
that's only as good as the air
produetion given the attraction.
This doesn't mean, nlso, that
alr time cannot pe o major
factor in bullding a band as
it has In bygone years but sim-
Dly that no matter how good
the alr time (most of the band
time hasn't been too hot dur-
ing the past year) 1t won’t
mean 2 thing unless the band,
:}nd that menans leader and side-
nen, is given g personallty and
an air picture frame,
Top Personalities Languish
It Spotted in the Wrong Alr Slot

And even a personalit
excgllencc, mchXnvler gug::
‘c:qxl b get up in the high Hooper

rackets if the show isn't
Planned and If ne 1sn't given
a1 time that affords him an
oPportunity to sell what he has
on his song shelves,

There was a time when a
Juke-box-made name could and
did bring g golid audience to

Radic-Television

an air show—but with only one
of the big three diskers platter-
ing during the past year and
that one not concentrating on
band waxing, shellac and lamp-
hlack plus juke spinning didn't
build o band with enough
oumph ta carry a top listening
audience to its alr seg.

BEvery top ailr show had a
band on it and couldn't have
made the air grade without one,
Bob Hope did a lot of traveling
and naturally didn’t have Lis
same fiddlers with him 2all the
ttme but there's no question
but that Skinnay Ennis did
more than his bit for that No.
1 slot. Edgar Bergen's Sunday
evening seg usced stars galore
but on every program Charlle
McCarthy got solid support
from Ray Noble. Jack Benny’s
program sagged comsiderably
auring the past year but that
wasn't hecause Iis musie
makers didn't back him up.
There was a little thing called
scripting that went sour. Red
(now G.I.) Skelton. of course,
has some superb feeding from
Ozzle Nelson and Harrlet Hil-
liard, Mr. and Mrs, Nelson do-
ing a little more than could
be expected. What they did
was so0 good that O2zle and
Harrlet have a show of thelr
own this fall. Tt will be an
accurate test of whether the
characters developed by the
Nelson family on the Skelton
show can carry them into star-
dom on their own. It's really
the only new net program
written around a hand leader,
his sololst and his sidemen, to
ralse its head in good broad-
casting time for the new sea-
son,

Boss Man Must Be Taughf To Have

That Cerfain Air Something

The formule for. band air
success {s nothing startling. It's

been so well proven down thru
the years that it's surprising
that it hasn't been set to paper
until now. First, the leader
must be taught to have a voca)
personsality. He can't get by
on his baton or horn alone, in
broadcasting, if he wants to hit
the top-rated shows. He can
be an emsee, he can be a stooge,
he can be a straight man or he
can, like Fred Wartng, be just
the maestro, the guy that
builds the show. The only alr
exception to this, who has done
okay by his pocketbook, might
be said to be Phil Spitalny, and
the secret here is that Phil has
turned the band sclling with
the vocal chords over to Vivian,
Evelyn and the other key glrls
with The Hour of Charm, Since
it's an all-girl ork, fem Voiccs,
thinks Phil, do a belter selling
job than he'd do himself. There
are still, however, many alr
producers who feel that he'd
0 better developing himself as
a personality than having the
girls go all the way. They
point to Phil's six-month Hoop-
erating of 89 as against Fred
Waring's 12.1 and Kuay Kyser’s
19.7 to prove their point. And
they may be right, altho that's
not the point of this alr check-
up:; what s, is that a band
leader who doesn't talk, who is
not given an anir personality,
‘puilds himself @ hurdle. It can
be climbed with music alone,
but not to the alr top, Even a
James, a Goodman or & Dorsey
can't do it.

Format Follows Personalify As
Keyslone of Air Band Success

Next to a vocal personallty a
band on the alr needs a format
—an iden, a framework of
showmanship. A Fitch Band-
wagon program will gather it-
self a six-month rating of 14.8
(helped, of course, by Its spot
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When a "‘Spotlight Band” (Blue) date hits a C. |, en-

above is
They're even standing at attention.

campment the boys turn out by the regiments . . .
a typical turnout.

When a trio like this hits the air it sizzles despite the
fact that not one of the three have made the top air band
ratings—they haven't found their mike selves. That's
Cootie Williams at the lcft, the James in the center and
Benny, the Goodman, at the right—of course.

Eddie Condon has been gathering air personality on his
Town Hall madcap sessions. Here are four who helped to

make it wild one day. Ed Hall, Jess Stacy, Eddie Condon
and Cene Krupa himsclf are the linc-up.
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on the air, of which more anon)
while even with a G.L slant the
Spotlight Band perks up with
a 28. The Banduwagon rolls
out the guest riders, makes
them talk about thems2lves
end sells the band's personal-
itles. The Spotlight show, rltho
dully, just trots out the band
and sells the orx's appearance
at an army or navy camp and
lets the unadorned music do
the rest. It can't be done. The
band or band show itself must
have a formula that has the
ork as an integral part of the
presentation . or clse it
doesn't get tts listeners. Even
n top-rated comedian ke Hope,
Bergen or Cantor can't make
the grade without a formula,
and o band is no different be-
fore the microphone.

Next to a “personality” and a
"format,* the bang can use
production, It's thls that
helped Fred Warlng carry hls
7 p.m. slot for five yeurs with
a steady audicnce—an audience
that Fred sold Chesterflelds,
Waring hos always, on the
stage or microphone delivered
a show. He takes hls muslc,
dresses it almost to revue
elaborateness and serves it with
plenty of musical and verbal
fanfare. Waring has never de-
Hvered, not even in his college
days, a band program that was
only muslc. It's his music
thesls that any collection of
notes Is worth staging. He
doesni’t add things to his mu-
sienl sesslons, in other words
he uses music to sell music.
The most consistent comment
on his Chesterfleld programs
was that they were the shortest
15 minutes on the alr. He left
them waunting more — which
they recelved the following
night., This fall he has a half-
hour time scgment onec a week
but he's giving them still a
typical Waring musical produc-
tlon. Phil Spitalny is another
who ‘‘produces” his air musleal
shows. Every note played has
& point from “We Must Be
Vigilant” to the sign-off hymn.
Bothr Spltulny and Warlng, of
course, use the vocal chords to
sell air shows as pointed out
in a previous paragraph.

The production idea as a key
to success Is not only seen in
pop band sesslons ltke Waliz
Time (Abe Lyman), Horace
Heidt, Frankic Carle, Sammy
Kaye and Bob Crosby but it's
evident in  the “middle-brow
and longhalr air pitches. Mor-
ton Gould used it on hls Cresta
Blanca Carnival, Andre Kos-
telanetz had plenty of it on
his Pause That Refreshes—On
the Air and Percy Falth never
forgets it on his Contented
Hour. Production is certaln to
add lsteners to any musleal
show and while that goes pri-
marlly for alr shows it also
Is a solid plus in personal ap-
pearances and location dates.

Superb Schoduling Somelimes
Tops Everylhing In Importance
Even with production, formu-

la and a personality a band
alr show can still miss the boat,
unfortunately, wuwnless it's
spotted properly on the net-
work schedules, Xavler Cugat,
airing in the daytime, just
couldn’t snag the gang he pulls
into the theaters and the
Whaldorf-Astorin and other class
spots. The Cugat has & per-
sonality (he talks), he has a
show formula and he does his
best to produce his music. His
is a typical example of the im-
portance of scheduling. On the
plus stde of scheduling is the
magnificent spotting of the
Fiteh Bandwagon, between Jack
Benny and Edgar Bergen, Typi-
cal in a local way Is the spot-
ting of Al Roth's ork for
Schaeffer Beer on NBC hetween
John W. Vandercook (Alka-
Seltzer) and H. V. Kaltenborn
{(Pure Oil and Reid's Ice
Cream). The cateh llne here
“music between the news” not
only 1s a slogan but it also
should be a lesson to all bands
who want to grow and get air
audiences, It's just as im-
portanty *when you're on the
air* as it Is that you're on the
air, In fact {t's more important
for many an after-midnight
alring gets so little in terms of
build-up that the line to the
night spot (which is supposed
to justify & loss of $3$ each
week to the band) doesn’t
mean a thing,

There are other vital factors
in achieving air success and
tops among these 1is selecting
vour audience and playing for
them. A band that wants to
be everything to everybody on
the air usually ends up with
being nothing for anybody,
This doesn‘t mean that a band
that plays ‘em hot and loud
doesn’t also play ‘em soft and
sweet but that the sweet num-
bers are played to appeal to
the same ears that go for the
brass-ear bending., All swect
s not Icky and all sending isn't
hep. There is, for Instance,
both sweet and hot mountain
muslc but that doesn't mean
that they both don't hit the
same audlence. It (oes mean,
however, that on the air {t isn't
productive of keeping an audi-
ence to play a corn lament next
to Jumpin' Jive.

There are plenty of people
of nll kinds who own radio re-
ceivers but no one gets them
all to the loud-speakers at one
time, not even FDR announc-
Ing Armistice Day,

Alr time by itself is no red
carpet that leads to the arched
doorway of bhox-office success.
It's simply the carrler (to use
a technical radio term) on
which 2 band can ride with the
other factors of success—vocal
personality, format, production,
scheduling and selecting an
audience,

To find success on the alr is
a polite way to go not so po-
litely n-u-t-s, but look at the
fun and the dough bands make
doing it.

Frankie Carle grew into bein

£ an air name because of

- —ee

Weiconte To

Ot 1

.Mark.Warnow and His Hit Parade Orchestra (CBS) is high up in the ratings—because
there's an idea back of the broadcast. Sinatra and Joan Edwards help.

Hitting the *‘First Fifteen™ regularly is Kay Kyser and his ‘*Kollcge"” (NBC) routine. He's

a typical example of an air framework making a band with i ing i
vital contribution too. - RE Bithl shefiyseripereonalicy [aliieg] €y

N RARETES

1 EDGEWORM

" GUY 1OMBARDO

N
[ g - 5 MUSICAL AUTOGRAPNS

y i

the spotlight which Horace H
was with him.

eidt ,l'urncd on Carle while he
hasn’t foun.d band air person-

Guy Lombardo beed year after year the top “sweet” band by the newspaper editors, has
the necessary personality and air framework, but just hasn’t landed a program at an air time
ﬂ!a!. permits him to build. His is a typical example of the “time’ consideration in building an
audience for a band on the air,

stutf but not enough to make
t to learn to talk,
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The Groaner’s personality on the air may be flippant but broadcasting's a serious business

to Bing Crosby, who knows how many aches a few slips in personality can cause.

Mary Martin concerned hero too.
on the air.

Bing has

She too knows that ‘‘you've got to be commercial’’ to sell

Frank Sinatra, knowing that it's a personality he must
sell, works even longer on his lines than he does on his

notes.
singing or talking.

He's getting that smilc into his voice whether he is

THE AIR IS KIND TO VOICES

HE air has always been kind

to volces. Ever since a
broadeast made Whispering
Jack Smlith commercial, Her-
berts’ Blue White Diamonds
turned a curly haired alumnus
of Maine U, (Vallee) into same-
{thing to light up the night's
alr lanes and CBS turned Kate
£ Smith from an unknown songe-
bird into a queen of «isks,

# who came over the mountain

i to fame and fortune,
has been magle for
In n microphone. However,
1t hasn’t been kind to all
voijces even {f the volees tech-
nlcally were top drawer. In fact
it has frequently waved the

there
vocalists

- The secref o making the fop 15

is "get that personalify miked”

were scarcely vocal and war-
blera who wobbled instead of
making with the groans.

The 1043-'44 season brought
forth no new stars to fill Dinah
Shore's bed with nightmares
nor did Bing Crosby get any
nearer to depending upon his
horses. “The Volce” was right
there behind the professlonal

magic wand for chords thatfather and loud shirt wearer

Allan Jones pic personality hasn’t been miked

as yet—it’s still a swell voice that comes thru,
but the package that has to sell it hasn’t come to

life.

has to.

but Frankle BSinatra wasn't
cutting in on the Bing’'s popu-
larity on the air or on the disk.
Trailing Sinatra there was Dick
Haymes and Perry C€omo of
course, but they trailed him a
year ago also.

No New Maglc Has Transformed
The Air Inlo a Fresh Source of §

There is a certain status quo

a base hospital.

Radio-Television
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about alr popularity at the mo-
ment thet appears llkely to
hoid the mikes open for both
fem and male soloists. That
in no way lessens the appeal of
the Joan Edwurds, Bea Waln,
Helen Forrest, Ginny Simuns,
Georgla Gibbs, Kate Smith or
others now rlding high on the
air. 1t’3 just a fact that at the
moment no new magic has

Hildegarde knows that she’s selling Hildy on the air and in
person, and she'll stand on her head to get across her point it she
She has her audience right with her in this broadcast from

The Billboard 1944 Music Year Book

transformed the microphone
Into a new source of dollars for
any thrush.

What then is the secret of nlr
success?

What is there that’s requived
to tike a trlo of ststers who
warble for peanuts at a station
ltke WNEW (N. Y.) and then
turn them into an act that
takes the Paramount in New
York for more than seven
grand?

They don't have to develop a
spoken  alr personality—altho
1t helps the boys get by, From
Vallee thru Crosby to Sinatra
the spoken voice guave voeal
pants a push to fame but it
was the volce, the singing voice
itself, that lit the fuse that
ignited the powder thnt blew
them to success.

Still There Are Some Who
Don't and Won't Talk

What's true of the men 18
doudbly true of the fems . . .
and some of them still don't
and won't talk. What makes
a slnger sock on the air is a
slnging personallty, Of course
it must never be forgotten that
the band that backs ‘em is
vital, too. And then there are
the arrangements. Sinatra
might have to do some worry-
ing {f he hndn't Axel Stordahl
to make certain that every
song he sings is made for "“The
Voice."” What ts true of
Frankic Is true of every pair of
name tonsils. Howecver, very
few of them had thelr expen-
sive arrangers around  with
them when they stavted. What
was needed first was a volice
that was helped by the micro-
phone. Then there was that
vital point of phrasing, of do-
ing things to the notes and the
words. The phrasing business
dldn’t come {0 stary with . , .
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Fred Waring is an ace builder of air personalities.

His

band trade-mark is largely built around the people who sing

with the Pennsylvanians.

He's giving with Daisy Berniet

{Honey of Honey and the Bees) on his new Blue Network

show in this camera shot,

THE AR IS
KIND TO VOICES

tt was developed. Bing dido't
bave 1t when hie was one of the
Rhythim Boys. Sinntra didn't
hnve what his squealing hobby
50X yen for, when he first sang
with James,

The answer 10 afr stceess for
stogers s shimply that they have
to have personality —in  thelr
singing voice. Huving thart, a
talking pevsonndity is o plus,
In fuct its @ must I a solofst
Is 10 get tn the grade A dough.

The voives that rate the top
dough are distinetlve, aitho
there ure many making money
by being reasonable facsimiles
of kuown quantities. Having
somcthing to tonsil with, the
next test that a singer must
meet Is 10 sel] someone on be-
‘ng properly presented.  ‘The
build-up of Frank Slnatra thru
Thne Hit Parude is an excellent
example of a program serving
as & frume for n salable voice,
This Lueky Strike show actually
hus brought any number of
singing stars along the road to
afr  fame, There was Barry
Wood, Ber Wain and Joan Fd-
wurds to mentlon, n few who
have used The Hil Parade ciga-
rette frame.

Program "ldea” Is §till lhe
“Added Attraction” of Air Shows

Having the voice. a formuly
or ldea for p program Is the
“added attraction”  that's
dnned  important,  Ginny
Simms’s G.I. show did a grent
deil to bulld up her alr follow-
g,  The human interest of
the service boys being given the
opportunity  of telephoning
their loved one by Ginny, who
ticd in songs with the general
plteh, was n frame that brought
plenty of extra llsteners to her
alr seg. Gracle Flelds's cockney
"Our Graele” was and is an
effective formula for her, She's
comlng buck to the air with a

Page 60

M —

new sponsor following her sue-
cessful handling of the Edgar
Bergen summer  replucement
stot. Hildegurde's Raletgh Room
is tailored to Hildy's measurc-
ments and Is butlding rapldly
Jusl as her Beat the Band show
never did. Her case is an ex-
cellent example of how a sing-
er's Iame must be designed
for that stnger and enan't just
be any ailr frame. Hildy just
isn't a quiz milstress and should
never have been given the slot.
However, for the record she
feels that it gave Nher alr-mike
case and so it was worth the
vear she spent Beating the
Rand.

Kate Smith may watch the birdie on a G. I. broadcast buf Ted
Collins watches Kate, which double watchfulness is what has car-
ried the Smith right along among the tops of those who sing for

their supper . . . on the air.

The Billboard 1944 Music Year Book
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The trio of stars who smiled for this picture are all air solo personalities. Morlgn Downey
is ona of the few vocal daytime stars. He has a tonsil personality all his own. Kitty Ka_llen
hasn't found an air show for herself, but her guest appearances and the build-up she received
with top name bands has made her an ace name ready and willing to mjke it. Harry James
is a band leader par excellence but he's also a personality that can draw dialers.

A formula helps deliver an
audience—sometimes but what
sells & singer ls what comes
forth from the lips—in song
or patter.

Stars Have Thelr Own Ideas
Of the Length of Their Programs
‘There are other vital {actors
involved also. Kate Smith, for
instance, has always felt with
‘Ted Collins, her mentor, that
anything shorter than an hour
show was not for her. It
cramped her leisurely style. The
Inct that she has sold better
In hour packages than she has
in half-hour slots may bear her
out, There are other alr per-
sonalilies who have felt the
same way. Fred Waring, for
instance, has his fingers crossed
on his new half-hour program
alter five years of & cally 15-
minute shot. Amos and Andy
had to be off the alr for nearly
n year before thev'd accept a
hal{-nour show in place of their
daily 15 mlnutes, Time, there-
fore, is a vitul factor in many

cases for a successful ether-
slnging engagement. Spotting,
of course, Is nlso fmportant, but
solofsts are all over the time
map, not only in their own
shows but in every verlety or,
band program aired. However,
the audience that has been
gathered by the preceding show
has n vital bearlng on the suc-
cass of the program following,
and as long as it Has bheen
proven time end time agaln
that no program on the alr
can win if the competition on
the compeling three nets and
the show before it aven't right
1t goes without saying that
spoting is vital

Gef a Spof or
Gel a Program

Alsc 1t goes wlthout say-
ing thnt a varlety show doesn't
build a singlug star—It's the
stur wha bullds the variety seg.
Only Kate Smith and Rudy
Vallee may be said 1o have dis-
proved this—and when ana-
lyzed, it'l] be found that both

He still blues it at

www americanradiohistorv com

had sock audiences before they
began to emsee revues on the
alr. And both their shows were
bulit around them,

There are two alr wirys te
become a singing sltar.

First, get o spot with a band
that has a regular slot on the
atr.

Second, get a program on 2
smell station [n a big city and
have the station do soine pro-
moting.

The Sinatras, Helen Porrests,
Barry Woods all cume of pop
age the former way. The An-
drews Sisters and Dinah Shore
nre excellent examples of the
amall statlon build-up.

No matter how the singers
get Lo the top—they have 0
be stylists, have volce, personal-
Ity and 1t's a great help If they
know how to talk,

The formule sounds simple
but it’s the toughest joh in the
world—and patience is u sing-
ing virtue until tonsils reach
the top.

There may have been better known song
stylists than Whispering Jack Smith but few have
weathered the first generation of radio as well,
midnight.

Radio-Television
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RADIO, standing at the threshold of a wonderland world,
faces the future with breathless expectation.

Here is a world of such uncharted magnitude that even
the most daring dreamer among us dares not dream too far.
Through an almost endless succession of new horizons, into
an almost unimaginably tiny universe of electrons locked
in vacuum, men of vision will explore and chart the way
in the yéars just ahead. They will untie the bonds that limit
man's perceptive powers, and open to man's finite senses
an infinity of wonders.

In radio, radar, television, and whatever other un-
born miracles may lie before us, there is opportunity
unbounded; but the opportunity is fraught with problems
of compelling perplexity. It calls for the combined thought
and vision and effort of all those to whom the future of
the industry has been entrusted.

The Nation’s Station looks forward to its share in this
magnificent responsibility . . . with awe, with eager en-
thusiasm, and with humble confidence.

Wiw

;’;ﬁ?&.ﬁm

DIVISION OF THE CROSLEY CORPORATION
CROSLEY SQUARE, CINCINNATI 2, OHIO
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JOCKEYING IS
A FINE ART

I fakes something more than disks and spot
announcements fo furn a plaffer-spinning
session info a productive commercial pro-
gram—for sfation—sponsor—and the music biz

ORE than 8,000 disk jockeys

put ‘em on and take ‘em
off every day of the year on
more than 900 radio stations
thruout Mr. Whiskers’ tax col-
lecting aren. The pancake flip-
pers range from the top dough
boys (and glrls) llke Martin
Biack (WNEW), Lois January
(WABC), Bill Anson (WIND),
Arthur Godfrey (WABC, plus
assorted CBS outlets), Beverly
of  Reveille With  Beverly
(KFEL), Alan Courtney (WOV),
Al Jarvis (multipte Hollywood
stations) to the college boy who
wisecracks about waxings over
nis own fleapower percolator.

Talk fo
The Disks

They us® many standard

formulas, They talk to the
stars on the records., They
use mythical stages, stu-

dios and theaters to which they
move every 15 minutes, Block
and Jarvis are two top jockeys
who do this “moving about”
business, They all make a play
for guest appearances of the
stars whose records they 8pin
and a guest appearance on a
pop disk jJockey's program is a

By Cy Wagner

standard promotional sugges-
tlon in any band press book,

They sing with thelr records
(that iden was the basls of a
moom picture about & girl jock-
ey some elght to ten years ago)
and Dick Gilbert (WHN) and
Anson both continue to do it
for thelr tans who swoon at the
sound of thc platter-patter
men’s vocalizing with the stars.
There are at least 100 lesser
singing jockeys and they seem
to collect upon the universal
desire to vocullze with a solos
ist on shellac,

Wave Lenglhs
Furnish Names

Standard practice 1s to call
the  platter-jockey  sesslons
after the wave lengths of the
stations, There are 1160 Clubs,
810 Clubs and practically a
club for every wave length
from 6560 to 1680. There are
other names, of courss, and the
most famous is the Al Jarvis-
Martin Block title Male-Believe
Ballroom.  All-night sesslons
have names like Moonlight
Saving Time, Milkman's Mati-
nee and Say It With Music,
Afternoon scssions Invariably

are matineea. No matter what
ihe names, they're usually
based upon the popular “ree
quest” formula altho for the
duraijon the telephone request
1dea has had to be dropped, and
it hasn’t been possible to
guarantee when a song will be
played.

The Blilboard
Charts Used

One of tho most successful,
altko not common, as special
release has to be obtalned, is
the  disk-spinning  formula
based upon The nillboard pop

Martin Block, of WNEW
(N. Y.), has such a rep-
utation as a salesman that
he gets pulled into sclling
anything and everything.
Here he is, sans his turn-
tables, trying to get as

much as possible in war
bonds for a pair of boxing
gloves autographed by Jack
Dempsey.
plenty.

P. S.: He got

When WABC's get-"em-up girl, “Reveille Sweetheart,” Lois January, joined
KFEL's “‘Reveille With Beverly” gal, they naturally beamed their double pancake

turning to the boys overseas.

they're going to put on those turntables.)

Radio-Television

(Note the censorship of the names of the transcriptions

Alan Courtney, whose “1280 Club" is tops with WOV
(N. Y.} audiences, pulls out all the promotional stops and
then adds something extra with The Billboard Harlem Hit
Parade platter whirling session.
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chart musical surveys. Every
part of the chart has boen huilt
into a really top sock musical
session. Three stations in New
York, for instance, use The
Billboard’s Harlem Hit Parade,
WORL {n Boston, Mass, has
found The Rillboard Parade of
Hits pulled top Hoopers against
the cream of the network of-
ferlugs, Down In Richmond,
Va,, they tested a program
hased upon The Billboard's Mu-
sle Popularity Chart, tunes and
landed 178,968 pieces of mail
within two weeks, and a renew-
al contract from a key local
sponsor,

All over the country speclal
tests have been and are being
made to prove that The Bill-
board Pop Charts are sure-fire
for a disk session, and cvery
test s being sponsored locally.
A typlenl program (one from
WORL) s prescnted on this
DPREC.

Break Disk
Before Mike

There can be no safer formu-
1a for a disk session than the
playing of the actual disks
that are either most popular In
the retall stores or |Deing
played most in juke boxes,
Music they want to hear, when
they want to hear {t—Is the
keynote of any successiul
jockeylng.

Next to playing the records

that listeners want fa hear,
there's the appeal of busting
the disks that are sour, Mar-
tin Block does this every so
aften, but Gordon Van Dover
atk WIND, In Chicago, has de-
veloped platter busting to a
fine, fine art. He stops any
spinning record the moment he
doesn’t like It and his listeners
hiear a smash as the record
bites the dust—in pleces, Since
everyong at sometime or an-
olher has wanted to bust a
certain disk, his breaking ’em
gives the listeners a vicarlous
thrill . . . a plus on any disk
session.,

Popularity
Contests

Giveaways are important on
any dlsk jockeylng job., Most
popular because they cast
nothing, are theater and mo-
tion picture tlckets altho disk
jockeys have been known to
promote anything from a re-
Irigerator to an automobile and
one of them has a deal to give
away the first jitney airplane
when clvillan  production is
avnilable agaln. The giveaways
are usually tled up with elther
a commercial pitch, “Why do I
like chlclets, candy-coated
chewing gum?” to “How to
tell an I. J. Fox fur coat when
you see one.”

Top puller of mall {s always
a popularity contest, te., who
is the most popular band-lead-

er of the year, All sorts of gim-
micks are tied up with the
popularity polls from the pen-
ny-a-vole routine (with the
dough going to a local charity)
to “drop your vote in the musl-
cal ballot box at the sponsor's
store.” The most successful is
the penny pest card vote, na
box tops, no indorsements,
nothing—just sit down and
write the name of your favor-
ite ork on a penny post card
and mall it in to Pancake
Turner, Inc. The only ache on
the penny post card votlng 1s
the ballot box stufling and in
big clties it's a sclld ache,
Block, for instance, has had to
throw out thousands of votes
because the handwriting on
them were all the same. How
to stop thls has never been
solved but insisting on names
and addresses on the votes,
which, it's announced, will be
verified, has cut down the log-
rolling to a great exient,

Early AM, Stlnis
Popular, Too

Popularity contests are still
the Number 1 pay-off stunt of
all disk programs.

Early morning programs, mu-
sical clocks are one of the most
successful types of jockeying,
Programs llke Ben Hawthorne's
WTIC (Hartiord, Conn.) ses-

sion with Bessle the Cow, sold
millions of dollars of merchan-
G. Fox department

dise for

Dick Gilbert (WHN, N, Y.}, one of those who sings as he spins 'em, also uses
the “‘guest formula” to build his jockeying. Gene Krupa is his visitor in this studio

shot.

Guests do hypo disk sessions.

e
3
A

MEL
s

Cordon Van Dover [W]]D, Chicago) features his making little ones out of big

ones when the pressings he gets are sour.
makes every listener enjoy the broadcast vicatiously,

Giving into that bust-’em-up desire
As Van says, “Breathes there

2 man with ear so dead that he’s never wanted to shout—'smash that record,’ *’
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store down thru the years, he-
fore the army got Hawthorne.
Bessic the Cow was only a
sound etfect yet a book was
written about Bessic that did
a sock job thru New England,
the area served by WTIC.
Morning grumblers also click,
Bob Carter’s Tim Grouch on
WMCA, New York, and later
in  Chlengo, being typical:
“Who said it's a good morn-
ing?”

Tany Effects
Are Used

Many top spinners use a
sound effect or other device to
give the impression that the
spinner isn't alone In the stu-
dio . . . . and sometimes they
act as tho they were the one-
armed paper hanger of fame if
not fortune. Baslc is the [act
that it’s snck platter programe-
ing to build a set of ghost
characters who are in the stu-
dlo and don't tolk. . The
vanier the characters the better.

And talking about zany, some
of the most successiul platter
Jockeys are zany and then
some. Van Dover {n Chl goes
to town burlesquing every pro-
gram type that he feels is over-
worked. He also mimics most
of the big names of radio who
come to his program—via Van
Dover's own tonslls. That, too,
has added a lot to his follow-
ing. This 18 okay for a char-

acter ke Van but it mustnt
be used by anyone who sy
a top mimic or else It certainly
louses up the air. :

Indirectional selling js swel)
stul for a platter jockey, This
is the type of selling that starts
out like thls—"You've a com.
fortable chair In your home, |
don't know why you'd want tq
buy this one I'm talking about,
Of course I know that the tapes
on the boltom of that chalr of
yours are o littile weak—and
you muay land on the floor at
any time—but what's a week.
¢nd at home it the end coesn'y
hlt the floor at some time o
another.” And so on with the
punch line keyed inlo a disk
title. Onc such routine sold
185 chalrs at $96 each down in
Texas on one platter session,
Idea back of this Is to twist
the pulses so that they sound
negative but really do a solid
selling job.

One thing Is out—for any
Jockey these davs—ang that's
a session made up of recordsd
spot announcements aud disks
. .« unless the jockey is allowed
to kid the spots. The old idea
of throwing a bunch of disks
(spots and regular records)
into the hopper and having
them come out a program is
gone, or If it isn’t it should be
—faorever.

Ingenulty {s the secret of

platter jockcying success—and
oh, how it sells.

=

A TYPICAL BILLBOARD
POP CHART CONTINUITY

Station WORL—Summerfield's Billboard
Parade of Hits

Announcer: Summerfield presents . .

MUSIC: THEME—"STRIKE UP THE BAND"

. The Biilboard Parade
of Hits .
FADE FOR . . .

Announcer: No, don't bother gelting up folks, this s (INSERT

ANNOUNCER'S NAME) your survey correspondent dropping
in with another 30 minutes of your musical mcrry-go-round
and the hit record tunes of the natlon as polled by The
Billboard, the world's foremost theatrical and radio weekIs,
. . . These shows are brought to this microphone every
Sunday at this time with the hest of everything to you from
Swmmerfield's, the glant furniture center occupying an en-
tire olty block at Washinglon Street, corner of Stuart
Street, in Boston.

Now haven't you often asked yourself . ., . how do s0ngs
reach the top? . . , What makes them famous? . . . How
are they rated in order of their popularity? . . . Well, I'm
not here with a serles of queries and I'm certainly not heré
to distort your Sunday thinking processes . . . no, indeed
. . . you Just sit back and relax and let (INSERT AN-
NOUNCER'S NAME) take you for an informative armchalr
ride on our musical merry-go-round. . ., . You S&ec, Blll-
board’s experts are stationed in all blg citles thruout the
country and contact everything and everybody connected
with the distribution of music. . . . Their compilation i3
based upon actual reports received from the national net-
works, from the sale of sheet musle and records, and yel
even from the amount of your nickels dropped into the
country's thousands of juke hoxes, . . All this is botled
down, tabulated and finally, through much effort, listed by
Blllboard's skiliful statisticians in New York . . . . So now,
through our exclusive arrangement with Billboard, we're
prepared to give you the authorttative tabulation and survey
of the top ranking songs of this nation known as the . . «
BILLBOARD PARADE OF HITS, . . Al right, and nov
that we've attended to the descriptive portion of the show,
we're ready to shoot you the first of your favorites for today.
. . . Dinah Shore gets us under way with No. 7 and the
title, “I'LL WALK ALONE.”

MUSIC: RECORD
ANNOUNCER: SUMMERFIELD COMMERCIAYL, #4

ANNOUNCER: O, XK., and now No. 6. .

. . Your Coast-to-Coast
favorite for 6th place. . . . Presenting Bing Crosby singing
"“I'LL BE SEEING YOU.”

MUSIC: RECORD
ANNOUNCER: Comes now a tune which appears in our Billbotrd

survey for the 22d time. . . Catching the brass ring 10F
5th posltion, Harry James and the orchestra work ouf with
Dick Haymes on the vocal of your No. 5 favorite,
“I'LL GET BY.”

MUSIC: RECORD
ANNOUNCER: SUMMERFIELD COMMERCTAL #8§

ANNOUNCER: And now No. 4.

www.americanradiohistorv.com

Yes, the tune the MU
Brothers bring you ranks No, 4. . . . Your favorite frem
Malne to Callfornia, “YOU ALWAYS HURT THE ONE
YOU LOVE."
AND SO THE FIRST FOUR NUMBERS OF A HALF-
HOUR PROGRAM ARE BROADCAST.

Radio-Television


www.americanradiohistory.com



www.americanradiohistory.com

CHELSEA CIGARETTES

!

o AR st b S A D ol it b e S s el



www.americanradiohistory.com

HOTEL ROOSEVELT

DECCA RECORDS

wWwWWw.americanradiohistorv.com


www.americanradiohistory.com

ON THE AIR

IN PICTURES

ON RECORDS

THEATRES

Personal Manager: JACK PHILBIN e Direttion: (14, 11.4.}! AMUSEMENT CORPORATION

WWW.americanradiohistorv.com


www.americanradiohistory.com

RANSCRIPTIONS are work-

ing overtlme. Ever slnce
the ban was hifted tho 16-inch
disking firms have been work-
ing at least 18 hours n day,
waxing, gold sputtering (that's
what makes a good waxing &
beiter pressing) and turning
‘em out far the broadcasting
slatlons of the natton—and for
Mr. Whiskers, Mr. W, uses them
not, only to entertfiin several
mililons of G.1's but he also
beams them to the enemy so
that the Nazis and the Japs
may hear what thelr warlords
have lead them Into,

Only two transcription or-
ganizations have stlll to sign
with the American Federation
of Musiclans, NBC and CBS, the
former, thru Its "Thesaurus
(transcription lbrary) a major
factor in the field, and the lat-
ter a growing waxer of com-
mercial segs, They are silll
waitlng for a settlement they
feel they can afford to sign,
disagreeing basically with the
royally payment dlrect to
the union idea.

Transcriptions are the mu-
sical backbone of over two
thirds of the nation’s radio sta-
tions, most of whom, becnuse
Of thelr size, location and yearly
take, are In no position to use
a live house ork. What hag
happened to the lbrary serv-
ices they are using 1s important
to the mmusie fndustry and the
broadcasters themselves,

Bands Conlraclually Free To Make
E.T.'s But No Olher Diskings

First, none of the hands who
have signed e. t. contracts have
slgued them with a hedge on
their names, a common practice
before the record ban. Back
in those vears it was possible
for a name band to beget it-
self a second and a third name
and record under those names
for the transeription organtza-
tions. The reasondng hack of
this was simply that the or-
chestra was worried that its
transcriptions would be played
by some station agalnst Its
comumercial  broadeasts, when
and if they got themselves a
sponsor.  Today the more im-
pm‘t:-mt e t, companles just
won't slgn o hedge contract

- Bnd besides bunds aren't
worrylng mbout thelr nanies
beng used. As a mntter of
fnct the average name band,
Tealizing that (ts only oppor=
tunity of getting a waxed plhug

Radic-Television

A famous quartet start a famous tune on the way to waxing. From left to right:
Irving Berlin (he wrote it), Barry Wood {he sang it), Ray Bloch (he conducted the

ork) and Ben Selvin (he’s musical director of the Associated Library Service).

song, “There's No Wings on a Foxhole.”

E.T. BANDWAGON

Unfil the ban is really over, everyone rides
franscripfions, high, wide and handsome

for itself, ls perfectly happy to
do ¢, t.’s on any basis,

Many bands unable to record
for home disks are free to make
transcriptions and the roster at

Associated, World, Standard,
Lang-Worth, and the smaller
companies Includes virtually

every name band, regardless of
its contractual affllntions for
other disking. Transcriptions
at least guarantee them air
plugs, which arc not thetrs due
to the lack of standnrd disk
releases (with the exception, of

The recording session cames to an end. The tune is on wax.
way to station subscribers—another tune is riding the e.t. band wagon,

course,
Decca),

L. {.'s also guarantee them
belng heard at thelr near best
whereas latc remote pick-ups
at location spots do them mu-
slcal dirt as often as not due
to lack of tlme to get o bal-
ance on mike before they go
on the air. Also since on a ro-
cording date they can use as
many mikes as they need, ¢. t.'s
make them sound samething
like they really are . . . when
they are aired.

of tho Indles and

The

There's another ‘“something
new” thnt's been added to most
e. t.’s, and that is most of the
recording done for Riring s
putting up to 15,000 cycles on
the disks, When it's recalized
that the average stancard radlo
recelver can reproduce only up
to 4,000 cycles It gives some
idea of how muchebeyond this
is being put on e. t.'s t0 make
them top musicnl platters. Rea-
son for the 15,000 (s simply that
FM (Frequency Modulation)
stations, according to their H-

Within 48 hours it's on tho

The Billboard 1944 Music Ycar Book
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cense, must broadeast this
quality and so every station
using Assoclated or World (and
many other libraries) are get-
ting {ranscriptions with three
times the musical range for-
merly recorded, and that means
more musle. Recovding orgs
must naturelly make lbrary
records that will be good now
and for Yyears to come and
that's the reason for the higher
quality which 1s being pressed
into o, t’s these days.

High fidelity antd names are
the two outst.rmcunF devclop-
ments of the transcription field
for ’43-'44. Other factors that
were lmportant included tho
fact that every station In the
U. 8. A. became in this year
en e. t. lhrary subscriber, Most
of the stations actually buy or
rent (depending on the way the
scrvice is offercd) two llbrarles
and over 200 use four or more
collectlons of muslcal wax
works,

Avallable Names Run From
A to T and Then Some

Names offered the transcrip-
tlon companies run the musical
gamut from the top hot boys
to the Kostelanetz and the
Cugat, the K and the O turn-~
ing out plenty of 18-inch pan-
cakes.

With most of the big spon-
sors helng content to ride along
with thelr single network
broadenst (having nothing but
good will to sell), every ons of
them have plans to use tran-
scriptions to supplement thelr
llve show directly after "A’-
Day. This will be forced upon
them because of the lack of
radio time available on the
nets during the hours desired
by the sponsors. Only by tran-
sceriptions will it be possible to
rench an audience from 6 to
10 at night during sair-time-
tight days. Over 200 such cam-
palgns are in the “pending
fites” of ad agencles, i be
trotted out, come the day, They
mean thousands of man-hours
for the musiclans and hun-
dreds of thousands of song
piugs for the pubs.

Musie should never sell o. t.'s
short, They may not represent
those fabulous mlllions hut
they will make bands and hits,
If only a portion of thelr po-
tentials are tapped . and
besides e. t. dough has helped
O number of hands over the
hump.
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consider it a pleasure and g privilege to have played for the boys over- !
seas. It was the City Slickers’ biggest engagement. Back in this country
the Slickers will do their best to better their 43-44 records for civilians.

The “date” for the boys overseas can't possibly be beaten. o 3

MANAGEMENT
* % % MELVILLE A. SHAUER AGENCY

9120 Sunse! Bivd.
Hollywood 46, Cafif.
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Radlo-Tslevision

ON THE AIR

ey

3 Two years with Bob

Burns on “Arkansas

Traveler,” NBC,

»
Twoyears “Fur-
lough Fun” for Gil-
more Qil, NBC.

Y

Listen for himin

1944-45

T e <1

IN FILMS

“Bring on the Girls”

in Technicolor.

A Paramount Picture
»

“Meet the People,”

M-G-M
*
“Thank Your Lucky

Stars,” Warner Bros,

ON RECORDS

e e O e o I om0 e i D SO 1

50 Standard Radio

Transcriptions

30 City Slicker Rec-

ords

20 less violent rec-
ords by his

dance band.

VICTOR BLUEBIRD Records

For
UNCLE
SAM'S

BOYS

OVERSEAS
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www americanradiohistorv com


www.americanradiohistory.com

'S amazing that music, as

cmbodied by Tin Pan Alley
which has built up a stagger-
Ing business with sheet musie,
disks and dance bands, should
give the go-by to television, It's
not even an Interested specta-
tor In a revolutionlzing amusc-
ment medium which will even-
tually call upon plenty of sing-
crs and bands as well as back-
scene music men  (arrangers,
scarers and copyists).

Music Is letting vadio and
motion plctures do the spade
work In  experlmenting with
show formats. Oh sure, a few
teleshow techniques and tele-
singers, some hot-key planists
and concert artists have heen
hefore the lconoscope cameras
but they are there because of
the novelty of the experience
or because it's an engagement,
Few {ry to learn to work In
the visuul art medium,

Fvidently music 1 still en-
tranced by lts own sounds. It
must always re-learn that the
paying customer wants to sec
as well as hear. The bhand
business which figures its year-
ly take In national treasury
totals, didn’t get started until
the unit was taken out of the
orchestra pit and put on the
stage. ‘The singer with a band
or as a stage, screen or radio

Page 72

MUSIC IN THE TELE SHOW

Television represenis a challenge to

pop, middlebrow and longhair music men
By Judy DuPuy

Author of *Five Ycars Through the [conoscope

star, needs n visual build-up.
A mudio singer, for instance, as
soon as she gets on top s glven
theater and night club groom-
ing. And as a further clincher
music might look ut the motion
plctures and note how bands
and singers have been getting
star blliing only within recent
vears, They used to be back-
ground atmosphere. Someone
in the movies is giving visual
{form as well as sound to muslic,

Televiston, mark you, Is go-

The Billboard 1944 Music Year Book

ing to bc big. The public has
been sold on vidco. Elecironic
enginecrs and equipment man-
ufacturers promise an enlarged
screen and Improved picture
reception In a low cost re-
celver ($200). Thomas Joyce,
vice-presicent and manager of
RCA Phonograph and Tele-
vision Department, estimntes
750,000 set awners 18 months
after naterials arc avallable.
General Flectric, playing safer,
estimates 100 nctive television

stations (there are now nine)
tive years nfter the war, serving
a population aren of 67,000,000,
and there's much lalk about
video being projected on video
screens to paying customers.
That's the walting audience,
waiting to see and hear tele-
shows., What's music going to
do about it?

Imagine Harry James's open-
ing at the New York Astor
Roof heing telecast. Imagine
the thousands of peoplc from

Peoria or Paterson seeing and
hearlng James's trumpet,
fronting his Muslc Men play-
ing I've Heard That Song Be-
fore. Or Tommy Dorsey at
the Pennsylvania, Or Tos-
canini conducting Drvorak's
New World Symphony with the
NBC Symphony. It wiil be ke
giving command performances
in the many living rooms of
John Q, Public's family scat-
tered from Coast-to-Coast,
Music for the teleshow falls

Radio-Telcvision
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nagurally into four torms: (a)
Mood and scene transition mu-
sie, (b)) Tin Pan Alley tunes,
{c) the clnssies and symphon-
les, and {d) light opera and
serious opera. And giving ex.
pression to all this musle may
he the ainger or veecalist, the
small combo, dance band or
symphony.

Television, as well as radio
uses moad music to sel Lhe
audio scene or to indicate the
change In tempo, ‘These mu-
stenl interludes must convey
the actlon’s meod and must be
writlen te fit the length of
seene. Even tho the televiston
cameras do not use film, the
teleshow Is actually an in-
stantancous series of motion
pletures. Therefore, mood mu-
slc  backing o scene must
neither he too long nor too
shart. Obviously televislon lIs
going to have great need for
arrangers, composers and copy-
ists,

In the present stage of ex-
pertinental telecasting, records
serve for background mood mu-
sle, For Instance, in setting a
love scene, n producer might
select Amor; for the clineh,

(Coutinned on next page)

o

Storrs Hayes, hcad of the
radio department of the
Compton agcncy, looking
pretty much like a pro actor
himself, chats with Yvctte
between tunes on an lvory
Scap show via WRGB.
Yvette not only did “Coming
in on a Wing and a Prayer”
and a couple of ballads, but
also sang an lvory commcr-
cial, At the piano is Frankie
D’Armond of Station WGY,

o

You dan't have to hear a
thing, just look at this pic,
to know what song cowboy
Don Uren is singing to lrma
Hamilton, It's '‘Surrey With
the Fringe on Top'” from
“Oklahoma,” of course. [t
doesn't take much imagina-
tion to figure out just how
much morc cffective a tele
plug for a tunc will be than
an air shot, given cqual audi-
ences, Whether tele plug-
ging will shorten the life of
a hit tunc or prolong it is
just onc of the many ques-
tions facing the music biz,
one that pop music is neg-
lecting,

&

This shot shows many in=
teresting tele-music points,
creates much food for
thought, Notc the light-
ing, the sound man, the
production staff. Five-piece
unit js from Schenectady
night spot, known as
Chicken Shack, so sece how
General Electric sells this
idea by simple chicken back-
drop. Unit is Israel and His
Rhythm Kings. Piano, drums,
bass and, of course, gal
singer are all much in cvi-
dence. Trumpet can be seen
behind singer's left shoulder,
Will tcle give the small
band, the cocktail combo its
big chance, since it's dif~
ficult to shoot an 18 or 20~
piece outfit effectively?
Most units so far have given
tele the go-by, very few are
taking the troublc to learn
the new medium,

Radio-Television
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Here's one of the littic tricks tele has
fearned about music. Putting a mirror on
the piano gives the televiewer a chance to
sce the really hot fingerwork involved
when jazx 88-man Earl Pudncy gocs to
work. Nate the skylight and star cféects
over Pudney's head. Scts for telecasts
nced not be cxpensive, but they must be
imaginative or they'll hurt the per-
formance,

And here's another pianist working be-
fore the telecameras. This time it's Henry
Scott, Blue Nctwork's ‘' mittens-on-the-
keys” man, Without missing a beat, Scott
goes thru a tune, putting on gloves while
he's playing. This shot shows him with
the glove halfway on the [cft hand, Vis-
ual tricks with music will undoubtedly help
scll some performers, tho there will cer-
tainly be a place for top musical per-
formance sans tricks in tele.

Page 74

MUSIC

IN THE

TELE SHOW

And Then You Kissed Me, and
for the smash-up, Don’t Sweel-
heart Me,

The singer and the solo in-
strumentalst as well as the
band will bhe as videg hungry
for Tin Pan Alley tunes as radlo
urtists are rvoday. Television
will be another market Ifor
sonpwriters. Whether the ad-
ditton of sight to air shows
will help build or kill a hit
quicker than they do now is
highly debatable,

Judging by experimental vi-
deo programing, it looks lke
the singer and the solo instru-
mentalist are pencilled In to
hecome teleshow cushions, fill-
ing odd program spots. It's
easy to put an eye-filling so-
pranoc or a Una Mae Carlisle
in the well of a piano, slick a
camera In froni of her and a
microphone over her head, This
kind of teleshow, hawever, wil]
do her no video good. On the
other hand, the Henry Scotts,
the Blue's mittens-on-the-keys
boy wonder, or the Maurice
Roccos who play plane stand-
ing up. may get o betler break.
They're good visurl stull in
themselves, Imagine being able
lo watch Art Tatum's flylng
fingers, or looking over Hazel
Scoti's shoulder. And imagine
the unbounded joy that will
be given many longhalrs when
they are able to watech Helletz
or Brallowsky play at Carnegie
Hall thru the magic of tele-
vislon,

Television 1s an Intimate me-
dium. The home audience
watching the teleshow on the
small-screen receiver wants to
see the Andrews Sisters. Wants
to see what Gene Krupa lgoks
like. They want front face
and profile views. Then they
are interested in the music, in
the Andrews Sisters singing,
Streighten Up and Fly Right,
or In angle shots on drwns, or
hands on keys or fiddle how.
The harpist, particularly, makes
an eftective video picture and
with staging may become a
popular icle-soloist. Vincent
Lopez and Phll Spitelny use
harplsts to good advantage,

There's no question of tele-
viewers looking in to wuatch
Benny Goodman or Mark War-
now and His Lucky Striko [iit
Parade band and to lsten.
Telecasting the band will prob-
ably spotlight sidemen—strings,
brass, sax and rhythm as well
as conductor. The public be-
ing able to see in close-up the
Horace Heldt band perform will
reaily get to know Fred Lowery
and his solid whistling, Hugh
Hudgins on sax, Bill Mustard
on trombone and Jess Stacy's
famous lelt-handed plano
pounding,
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Bul all thet is in the future.
Nothing much has been done
to develop a technique of stag-
ing and pusting the band in
front of the iconoscope came
eras. Television men have found
it easier 1o work with middle-
brow and longhalr music, the
concert artist, the operetta and
even the opera.

The operetta with tts music-
drama form is ldeally framed
for the teleshow and tele-
viewers do cnjoy secing lght
opera, Gilbert and Sullivan's
Trial by Jury, Strauss's A Waltz
Dream, Offenbach’s A Marriage
by Lantern Light, and Moliere~
Gounoud’s artlficinl  comedy,
The Frantic Physician have all
becen  successiul  teleshows.
Light opera fuses mmsic, drama
and the dance on u popular
plane which anyone can enjoy.

Scrious opera tho s music
of another realm. It's being
tried for televislon which is
more than can be said for the
pop band fleld. The Julius
Hartt Musical Foundation’s
Hansel and  Gretel was pro-
duced over WRGB by Robert
B. Stone. And qulte success-
fully. Recently Dr. Herbert
Graf of the Metropolitan opern
and NBC telecast scenes fram
La Boheme and Barber of Se-
ville, It's even conceivable that
telcvision with its closc-up pic-~
tures as well as sound may
make opera popular, That's a
challenge to Deems Taylor and
Milton Cross,

Disk jockeys, tho, which on
the surface look as if they
ought to stay with radio, might
contrive to find a visual ex-
pression of whirling records
and become a daytime tele-
vision cushion so that the
housewife can look in now ani
then or only listen as she goes
about her chores. Conecelving
pic effects for spinning phono-
graph records will tux the ver-
satllity of the Martin Blocks
and Alan Courtneys. The Dick
Gilberts, tho, with thelr sing-
Ing accompaniment to record
choruscs add a touch of the
artist to the barker, and do
muake camera material. With
guest band leaders and sing=-
ers, they might have a daytime
teleshow,

Music should look to its
place In the teleshow, The
very nature of the new enter-
tainment medium, folks at
home being able to see events
taking place at o distance,
should inspire boldness and in-
ventlveness in  staging and
must Inspire muslc men to
think in sight and sound di-
menalons and to work with pic-
ture and audio effects. Making
musie on television means see-
ing music made.
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Note the musical background for this
girl singer. She’s singing into a floor mike
bccause the scenc is supposed to be a
night club. Generally, of course, mike
wouldn't be in evidence at all in the tele
show; would be overhead and out of
camera range. Tele will have a place for
every type of singer and song, from the
pop girl singer shown here to the light
opcra company shown below,

At NBC a light opera company tele«
casts Gilbert and Sullivan’s  *‘Pirates of
Penzance,”  Television producers have
found the combination of music and drama
embodied in light opera absolutely ideal
musical tele fare, Longhair has just started
to be given a telc tryout, but top pop
singers, bands, writers still have to give
any sort of concentrated effort to a study
of the new medium.

&7

Radio-Television


www.americanradiohistory.com

AND HIS PENNSYLVANIANS
for OWENS-ILLINOIS GLASS C0.

MANAGEMENT JOHN O’CONNOR, 1697 BROADWAY, NEW YORK, NEW YORK
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MUSICAL TALENT ON TELE

ARTIST STATION
Abbot!, Adelaide (singer).............. WABD-DuMont
Achmatova, Pauline {(singer) ........... WRGB-GE
Achmatova, Pauline Russian Singers

(choral group) ........covvvniiinnns WRGB-GE
Adler, Larry (harmonica) ............. WNBT-NBC
Albanese, Licia (singer) .............. WNBT-NBC
Arden, Marian (singer) ................ WABD-DuMont
Barret, Anne (singer) .................. WABD-DuMont
Barry Sisters (singers) ................ WABD-DuMont

WCBW-CBS
Bart, Jan (singer) .........coiiiiiin WABD-DuMont
Bartinelli, Seaman Jerry (singer)....... WABD-DuMont
Barton, Mary Jane (harpist) .......... WGXAO-Mutual

Don Lee

Bauers, Eleanor (singer) .............. WABD-DuMont
Belmont, Dale (singer)................. WABD-DuMont
Berson, Dr. (singer) ................... WABD-DuMont
Blake, Rita (singer) ................... WABD-DuMont
Boles, John (singer) .................. WNBT-NBC
Bonelli, Richard (concert singer)..... «.. WNBT-NBC
Bordoni, Irene (singer) ................ WNBT-NBC
Borwell, Eileen (singer) ............... WRGB-GE
Boyd, Carroll-Wilson, Garland

(plano team) ..............ciiiiiunne WABD-DuMont
Breen & De Rose (singers, ukulele)..... WNBT-NBC
Carlisle, Una Mae (singer-pianist) ...... WCBW-CBS
Carroll, Betty (singer) ................. WABD-DuMont
Case, Anna (singer) ................. . WNBT-NBC
Cehanovsky, George (singer) .......... WNBT-NBC
Chiesa, Vivien della (singer) .......... WNBT-NBC
Chinese Singers, The {choral group).... WRGB-GE
Coca, Imogene (singer) ................ WNBT-NBC
Cornell, Nord (singer) ................. WABD-DuMont
Creore, Phyllis Jeanne (singer) ........ WABD-DuMont
Da Mur, Hene (singer)................. WABD-DuMont
Davies, Gwen (singer) ............... WABD-DuMont
Dean, Shanna (dancer)................ WNBT-NBC
Deep River Boys (quartet) ............ WNBT-NBC
De la Cruze, Tony (singer)............ WABD-DuMont
Dennis, Eleanor (singer) .............. WABD-DuMont
Denver Darling Trio, The (singers and

instrumentalists) ...........co000ennn, WABD-DuMont
De Solis, Solito (concert pianist and

COIMPOSET) . .vrvvrerersarstoosnonnas . W6XAO-Mutual

Don Lee
Dickenson, Jean (singer) ............... WNBT-NBC
Dickey, Annamary (singer)............ WNBT-NBC
Dilling, Mildred tharpist) ............. WNBT-NBC
Dragonette, Jessica (singer) ........... WABD-DuMont
Edwards, Michael (singer)............. WABD-DuMont
Foster, George (singer) .............. . WABD-DuMont
Frank, Peter (violinist) ................ WRGB-GE
Frank, Claude (pianist) ................ WRGB-GE
French, Eleanor (singer) ............... WNBT-NBC
Froman, Jane (singer) ................ WNBT-NBC
Girard, Everett (singer and dancer) .... WABD-DuMont
Glaz, Hertha (singer) .................. WRGB-GE
Griffith, Edith (pianist) ................ WGEXAO-Mutual

Don Lee
Hacker, William Penny (pianist) ...... WRGB-GE
Handy, W. C. (composer) ............. WNBT-NBC
Harding, Harvey (vocalist, organist) ... WNBT-NBC
Harris, Bea (singer) ..............ou... WABD-DuMont
Heatherton, Ray (orchestra) ........... WNBT-NBC
Hero, Stephan (violinist) .............. WRGB-GE
Herron, Joel (orchestra leader and

pianist) ... ..., WABD-DuMont
Hess, Marjorie (singer) ................ WABD-DuMont
Hildegarde (singer) ................... WNBT-NBC
Hi, Lo, Jack and the Dame (quartet)... WNBT-NBC
Hodges, Joy (singer) .................. WABD-DuMont
Hokanson, Mary Allan (harpist}........ WRGB-GE
Hollywood, Roberta (singer) .......... WABD-DuMont
Howard, Marie (singer) ................ WABD-DuMont
Hull, Amelia (singer) ................. WNBT-NEC
Inclan, Marian (singer, guitar)......... WCBW-CBS
Ives, Burl (folk singer) ............... WABD-DuMont
Jagel, Frederick (singer) .............. WNBT-NBC

J Kennedy, Bob (singer) ................ WABD-DuMont
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Musical talent used eithor regularly or cxperimentally on shows televised between September, 1943, and September, 1944,

ARTIST STATION
Kipling, Hal (singer) ............... .., ‘WABD-DuMont
Kline, Mildred (pianist) ............... WABD-DuMont
Logan, Ella (singer) ...........ccvvue WNBT-NBC
Lopez, Dore (singer) ...........cc.0ue, ‘WABD-DuMont
Lopez, Vincent {orchestra) ............ WNBT-NBC
McCullough, Annette (singer) .......... WRGB-GE
Marr, James (concert singer) .......... WEXAO-Mutual

Don Lee
Massey, Vera (singer, pianist) ......... WCBW-CBS
Maxim (cymbalist) ................... WABD-DuMont
Medoff, David (singer) ................ ‘WABD-DuMont
Michaels, Anne (singer) ............eu. ‘WABD-DuMont
Miles, June (singer) ..........cc.veen. WABD-DuMont
Mohawl Valley Singers (choral group). . WRGB-GE
Monti, Joe (singer) .................c4. ‘WABD-DuMont
Morgan, Helen (singer) ............... WNBT-NBC
Morton, Warren (singer) .............. WABD-DuMont
Nicholas, Eden (baritone) ............. WGEXAO-Mulual

Don Lee
Niles, Seaman Andy (pianist) ......... WABD-DuMont
Norskaya, Nadya (singer) ............. ‘WABD-DuMont
Otero, Emma (singer) ................ WNBT-NBC
Pechner, Gerhard (singer) ............ WABD-DuMont
Pechner, Gerhard (singer) ............. WRGB-GE
Penzner, Seymour (singer) ............ WABD-DuMont
Pessl, Yella (harpsichordist) ........... WNBT-NBC
Petri, Egon (organist) ................. WNBT-NBC
Regan, Phil (singer) .................. WABD-DuMont’
Revelers Quartet ................c.0n. WNBT-NBC
Revuers (quartet) ...............c0eu0. WNBT-NBC
Richmond, Ann (pianist) ............. WRGB-GE
Ritchie, Andy T, (baritone) ........... WRGB-GE :
Robbins, Sydell (singer) .............., ‘WABD-DuMont *
Robin, Sue (singer) ................... WEXAOQ-Mutual

Don Lee
Rodgers, Richard (composer) .......... WNBT-NBC
Sablon, Jean (singer) ................. WNBT-NBC .
Salzedo, Carlos (harpist) .............. WNBT-NBC i
Saxon, Don (singer) .................. WABD-DuMont }
Scott, Hazel (pianist) ................. WNBT-NBC ,
Scott, Henry (pianist) ................. WRGB-GE E
Seagle, John (singer) .................. WRGB-GE
Sebastian, John (harmonica) .......... WNBT-NBC
Shore, Dinah (singer) ............. ... WNBT-NBC
Simon, Walter C. (composer-pianist).... WRGB-GE
Sinatra, Frank (singer) ............... WNBT-NBC
Southernaires Quariet (choral group).,, WNBT-NBC
Spann, Helen (Singer) ................. WRGB-GE
Sperling, Audrey (singer) ............. WABD-DuMont
Si. Basil’s Russian Choir (choral group). WRGB-GE
Steber, Eleanor (singer) ............... WNBT-NBC
Stewart, Martha (singer) .............. WABD-DuMont
Chuck and Ellie Storey (hillbilly

SINGers) .. ..., WABD-DuMont
Tana (singer, guitar) ................., WCBW-CBS
Tatum, Jewel (singer) ................. W6XAO0-Mutual

Don Lee
Tower, Robert (singer) ................ ‘WABD-DuMont
Turner Twins (duet) .................. WABD-DuMont
Union College Glee Club (choral group). WRGB-GE
Veller, 1st Lieut. Robert (pianist)...... WEXAQ-Mutual

Don Lee
Walsh, John (singer) .................. WGXAO-Mutual

Don Lee
Waters, Pat (singer) .................. WABD-DuMont
Waters, Ethel (singer) ................ WNBT-NBC
Wayne, Jerry (singer) ................. WABD-DuMont
Weiss, Seaman Burton (singer) ........ ‘WABD-DuMont
White, Josh (guitarist) ................ WABD-DuMont
Wilson, Dolores (singer) .............. ‘WABD-DuMont
Wilson, Garland-Boyd, Carroll (piano

Team) ...iiiiiiiiiiiii WABD-DuMont .
Winston, Alan (singer) ................ WABD-DuMont -
Woodruff, Thelma (singer) ........... .. W6XAO-Mutual

Don Lee
Wysor, Eleanor (singer) ............... ‘W ABD-DuMont
Yvette (singer) ................... «+.. WABD-DuMont
Radio-Television .. .
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Feartuning

BUDDY RIGH - BOR ALLEN

BONNIE LOU WILLIAMS
and THE SENTIMENTALISTS

Personal Representative

ARTHUR T. MICHAUD
1619 BROADWAY, N. Y.
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HARRY STONE, General Manager
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who's got the

freellon

any similarity to the
word “BUTTONis definitely
intentional.

one of America’s brightest
Radio Ftrealers

STAGE DOOR CANTEEN (CBS) PARAMOUNT, N, Y,
BROADWAY SHOWTIME {CBS) LOEW'S STATE, N. Y.
BROADWAY MATINEE (CBS)

MUSIC AMERICA LOVES BEST (BLUE} SRIRTAL | GHICAGD

BOB CROSBY SHOW (NBC) EARLE, PHILADELPHIA
HERE'S TO ROMANCE (CBS) CAPITOL, N. Y. {Coming Soon)
. . ond o busy rodio schedule aheaod. . . . among mcny others.

and busiest singing sta

Frclecres
SINGING FEMININE LEAD IN THE ABBOTT ¢

COSTELLO UNIVERSAL PICTURE "IN SOCIETY"

Press: GARY STEVENS ¢ IRVING CAHN

Personal Manager: JACK PHILBIN e Direction: GENERAL AMUSEMENT (‘ORP-ORATIO
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Radio-Television

A gal gets ready to sell a
sweet song in the DuMont
studios—as seen from the
“monitoring room’ at Sta-
tion WABD, New York.

PLUGS VIA

AIR PIX

Radio and films have both proved
solid plug sources, buf fele promises
fo fop them both as a hif-fune maker

ELEVISION has gone a Jong

way in the past 12 months
towards learning that music Is
a vital part of the video =art.
Unfortunately music hasnt
gone any place to discover that
vision added to broadcasting
hasn't destroyed the Intrinsic
fact that nothing sells music
like the alrwaves. If a Dinah
Shore can sell a tune by broad-
casting, if Binatra can kick a
tune right wupstalrs thru the
ether, wel] both wlill do 10 times
as well by & song before the
iconoscope. The ear 18 quicker
than the eye—but the eye has
a peculiar habit of taking what
it sees and imprinting it on
the mind . . . and if it hap-
pens to be the cover of a pos-
sible 7§t Parade number, that
will mean a sale but quick.

Publishers, however, haven't
done anything about it. While
booking oxecs, advertising
agency men, radlo program pro-
ducers and moom plc doudle
talkkers all attended a recent
seminar 10 discover what hap-
pens  when actlon becomes
power thru the mosalc of the
video camera, NO one saw &
muslic publisher loose In the au-
dience. As one RKO bullding-
ite (a better publisher) phrased
1t . . . “when televislon wants
musie they’ll come to us.”

CBS within the short time
it has been scanning shows
has proved how eéffective a song
can be on the visual alr. Vera

Joan Edwards, hands and all, goes to work
to plug a numbcer before CBS’s tele cameras,
You use everything you have to sell a song

via air-pix,

Magsey songalogues have for
the most part been good. She
has s0ld her songs and left an
“imprint,” as Amos and Andy
sald years ago. Nothing fancy
. ., nothing costly, just a gir}
at a plano in her home, think-
ing out loud, when she lsn't
slnging. Of course, Vera’s good
looking bestdes knowing where
she has to add g little here and
suggest a little there. CBS
technicians know where to put
the lights—and a song session
becomes top vldeo fare i F
and the dlalers will be out buy-
Ing the songs she or any other
well-bully, well-staged musical
saleslady offers. The Columbla
video statlon has also presented
Una Msae Carlisle in & serles
sclling hot jazz, Una Mae 8ings
and plays the plano and she
has a dancer toe out the notes
and a quartet background her
In certaln numbers. She does
& swell night-club, musie-
selllng job on the alr, but
whercas the average nltery
reaches three or four hundred
2 night, a visual broadcast like
this wil{ reach lterally millions
—and oh, how those millions
will want what they hear and
808 at home.

Title Page Gpening
For Song Sesslons
80 many DuMont programs
have opened with a book, with
credits, etc, on pages of the
(Continued on page 82)
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PLUGS VIA
AR PIX

(Continued from page 81)

book (NBC used the same ides
in one of the Democratic Con-
ventlon introductory presenta-
tlons), that it's logienl that a
song session gpen with the cov-
er of the song sheet. That's
golng to require telegenic shcet
musi¢c. The corn will have to
go out the window . . . hut
there's been no attempt to do
anvthing about that as yet.
One day soon, one of the pub-
lishers will dlscover that the
vidco camera transmits in tones
of grey (that doesn’t mean
black and white printed covers
of sheet music, but sheet mu-
sle designed by men who know
what the black and white
equivalents of the colors they
use are) and will have his
shects designed so that they
photograph well. Then sheet
music will discover the alr.

Who'll Make Sheel Covers
Live and Breathe

There's so much that could
be done, like, for instance, hav-
ing a sheet muslc cover come
to life and actually have sonic-
one change horses in the middle
of the stream, etc. Models have
alrendy stepped off of covers of
mapgazines but none has come
to life from n song sheet,
That's because magazines feel
that the yisual air medfum will
sell magazines and no one
scems to have convinced the
song merchants that pictorial
broadcasting will have some-
thing to do with selling words
and notes.

Every imaginable product is

studying how they're golng to
eell with vislon In the home.
Musie isn't Interested. If men
could (and did) teach music
via radlo, just think what will
1 done to teach the playing of
instruments via the air . . .
and not p musiclan has made
the motlons of doing it. Disks
which are sold on platter ses-
sions merely having jockeys
spin them wili be sold so much
more eflectively by a visual
Jockey riding the air waves . . .
Elus the guest appearances of
the stars on the shellac and
lamp bluck. But someone is
going to have to develop & for-
mula for just that. Just like
someone ic going to have to
develop formulas for selling all
music visually. There's not a
chance in the world of anyone
being able to stop the course
of the video art's use of musle,
but there's no sense to retard-
ing its progress by ignoring it.
Besldes some smart pub is go-

ing to walk into television and Phil Regan, who has done radio, film and personal appearance work, makes his first
walk off with plums, appearance betore a tclecamera.  Note the obvious nervousness often expericnced by the

He's golng to do it thru most experienced performers on making tele debuts. Note aiso the complete lack of
knowing that a picture Is still background in the setting. Tele will reach full effectiveness as far as tunc-selling goes
worth a thousand words—in when background, sets, lights and all other factors are worked into the scheme of things
selling—even sound, 50 that the song will get its full sight as well as sound plugging.

Below at lcft arc the Duncan Sisters as Topsy and Eva. Here the trunk on which the girls are sitting might suggest|
any number of tuncs. At right is one of television’s first real singing stars, Vera Massey, who has her own rcgular show over
the CBS telestation. Vera might be doing a tune dedicated to a boy friend or husband gone off to the wars. She’s sitting in
the lad’s favorite chair, complete with pipe rack and pipes, and tobacco jar alongside . . . not to mention the framed photo of

the !'mndsomc hero. It's production, as simple as this or the more claborate type, which will make tele the greatest plug
medium ever known to music.

Page 82 The Billboard 1944 Music Year Book
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' and his Owchestia
P Featuring FRANCES WAYNE ¢« CHUBBY JACKSON ¢ FLIP PHILLIPS

MARJORIE HYAMS « DAVE TOUGH « RALPH BURNS  PETE CANDOLI

“SENSATIONS OF 1945" univeo artists

PENNSYLVANIA HOTEL newvork
“THE OLD GOLD SHOW" wasc.ces NeTwoRrK

! ’ _ |
] Just released on DECCA record no. 18619—WHO DAT UP DERE? « LET ME LOVE YOU TONIGHT Ly
|
A Management Counsel— I
. MICHAEL L. VALLON « HERMAN GOLDFARB |
Bookings— )
GENERAL AMUSEMENT CORPORATION L3
.' ' Lw
| k5]
o T e R AT
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oS OWN| BANDS' NETWORK COMMERCIAL

™~

Listings do not nccessarily mean bands are now on regular commercial programs.
Bands appearing on nctwork commercial programs from Scptember, 1943, to Sep-
tember, 1944, are listed except the great number of name and semi-name bands
that have appeared on the Coco-Cola Spotlight Band and Fitch Bandwagon programs,

s e o v

“KASSELS IN THE AIR”
...« RADIO

Radio fans—the nation over—know the words
“Kassels in the Air,” and the music of “Doodle
Do Do"” means it's Art Kassel time on the air.
Time when millions of listeners and dancers wel-
come the smooth, familiar chythms of the nation's
own Art Kassel.

Art Kassel’'s music has been identified in radio
with such great American products as Shell Qil,
ElginWalch, Pfunder's tablets and Bromo Quinine.

Year in and yeac out—“KASSELS IN THE AIR"
has been a radio introduction known throughout
the nation and with friends in every American

family. On the radio i's music for the nation by
Art Kassel.

éu‘matt(y
WGN, ARAGON BALLROOM, CHICAGO

L J
Bismarck Hotel, WGN, Chicago - Starting December 22

Personal WHanagement:
Lieut. HOWARD CHRISTENSEN, U. S. ARMY

Direction . MUSIC. CORPORATION OF AMERICA

Page 84
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CRCHESTRA
Anterican Girls Philhar.

monic

Antoninik, Alfredo
Arden, Yictor
Armbruster, Robert

Artzt, Billy

Bakalenikoff, Constantin
Bargy, Roy
Barlow, IHoward

RBay, Victor
Black, Frank
Blackton, Jay

Bloch, Ray

Boston Pops Orch.
Bradley, Oscar
Bring, Lou

Broekman, David

Brusiloff, Nat
Bryan, Don

Carle, Frankic
Castillo, Del
Cares, Opiec
Cugat, Xavicr

Dittmars, Ivan

Dolan, Robert Emmectt
Dorscy, Tommy
Dragon, Carmen

Fairchild, Edgar

Faith, Percy
Frakin, Fredric

Gillette, Mickey
Gluskin, Lud

Goodman, Al

Gould, Morton

Great Lakes Naval
Training Sta. Band

Hacnschen, Gustave

Hale, Charlie
I1arris, Phil

Hatch, Wilbur
Heidt, Horace
Herman, Woody
Hoff, Carl

James, Haery
Jones, Spike

Jones, Tom

Kaddell, Bernard

A

PROGRAM
Beautiful Musle

Starlight Serenade

Treasure Hour of Song

Manhattan Merry-Go-
Round

Blue Ribbon Town

Kenny Baker Program

Blondie

Blondie

Star Time

Moore & Durante
Volce of Firestone
Report to the Nation
Citles Service Ork
Johnny Morgan Show

Music America Loves Best

Gay Nineties Revue
Here's To Romance
Let Yourself Go

Quick as a Flash
Philip Morris Playhouse
Mary Small Revue
Boston Pops Concerts
We the People

What's New?

Here's To Romance

U. 8. Treasury Program
Double or Nothing
Radlo Reader's Digest

Cc
Old Gold Show
Stars Over Hollywood
Corliss Archer
Your Date With Cugat

D
Pun Valley, Al Pearce
Dinah Shore
All-TYme HIt Parade
Maxwel! House Iced Coffee
Time

Ginny Simms

Time To Smlile

Contented Hour

You Can't Take It With
You

G
Fun Valley, Al Pearce

American Ceiling Unlim!lted

Suspense
Million Dollar Band
Prudential Family Hour

Texaco Star Theater

Irene Beasley

Schenley Cresta Blanca
Carnival

Blue Jacket Choir

Meet Your Navy

H
American Album
Saturday Night Serenade
Glenn Manor
Jack Benny
Screen Guild Players
Heldt Time for Hlres
Allan Jones

Gracle Fleld's Victory Bhow American Cigarette & Cigar

Harry James and His Music

Makera
Bob Burns
What's New
Mary Small Revue

K
Mayor of the Town

vy americanradiohistory com

SPONSOR NETWORY
John H. Breck, Inc. Blue
Contl Products Corp. Mutua!
Contl Products Corp. Mutug
R. L. Watkins NBC
Pabst Sales Co. CBS
Pabst Sales Co. CBS
Colgate-Palmolive-Peet Co. Blue
R. J. Reynolds Tobacco Co. CBS
REKO Blue
R. J. Reynolds Tobacco Co. CBS
Firestone Tire & Rubber NBC
Electric Companies Advertising CBS
Cities Service NBC |
P. Ballantine & Sons CBS
RCA-Victor Blue
United States Tobacco CBS
Bourjois, Inc. CBS
Eversharp Blue
Helbros Watch Co. Mutual
Philip Morrls & Co. CES
D. L. Clark Co. Blue
Alljs-Chalmers Blue
Gulf Oit Corp, CBS
RCA-Victor Blue
Bourjols, Inc. Blue
Coca-Cola Co. & Esquire, Inec. Blue
Pharmaco, Inc. Mutual
Campbell Soup Co. CBS
P, Lorlllard Co, CBS
Bowery's, Inc. CB8
Anchor-Hocking Glass CBS
Dubonnet Wine Corp. Mutual
Dr. Pepper Co. Blue
General FPoods Corp. CBS
Amerlcan Tobacco NBC
Qeneral Foods Corp, CBS
Philip Morris Co. NEBC
Bristol-Myers NBC
Carnation Milk NBC
Emerson Radlo & Phonograph  Mutus
Dr. Pepper Co. Blue
Lockheed Alreraft CBS
Roma Wine CBS
Colgate-Palmolive-Peet NBC
Prudential Insurance Co. of

America CB3
Texas Co. CB3
Southiern Cotton Ol Co. CBS
Schenley Import Co. CBS
Minn.-Honeywell Regulator Co. CBS
Hall Bros, Blue
Bayer Co. NBC
Pet Milk Sales Corp, CB8
Procter & Gamble Blue
General Foods NBC
Lady Esther, Ltd. CBS
Chas. E. Hires Blue
P. Lorillard Co. CBS

Mutus
Liggett & Myers Tobacco Co. CES
Lever Bros, NBC
RCA~Victor Blue
D. L. Clark Co. Blue
Noxzema Chemical Co. CB3
Radio-Television
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ORCHESTRA

Kaye, Sammy

Kenton, Stan
Kosloff, Lou
Kostelanetz, Andre

Kyser, Kay

Lavalle, Paul
Levy, Harold

Lombardo, Guy
Lopez, Vincent

Lyman, Abe
Lytell, Jimmy

Malneek, Matty
Martin, Freddy

Maupin, Rex
Mendoza, David

Miller, Jack
Mills, Billy
Mills, Felix

Murray, Lyn

Naval Training Barracks
Band, Dearborn, Mich.
N. Y. Philkarmonic
Symphony Orch.
Noble, Ray

Novick, Nat

Paige, Raymond

Paul, Charles
Paul, Eddic
Perry, Clayton A.

Petrillo, Caecsar
Pitt, Merle

Renard, Jacquea

Roth, Allen

Sagerquist, Eric
Sanclla, Andy
Sebastian, George
Shiclds, Roy
Shilkret, Nat
Silvers, Louis
Sodero, Cesave
Sosnik, Harry

Spitalny, Phil

Ted Stecle and the 4
Freedoms Orch.

Stordahl, Axel
Sylvern, Henry

Trotter, John Scott

USNTS Band of Hampton

Instiwte

VanSteeden, Peter

Vemnti, Joe
Voorhees, Donald

WAC Band -
Warnow, Mark
Welty, Glen
Weston, Paul
Whiteman, Paul

Whitley, T
Williame, Griff
Young, Victor

Radio-Television

PROGRAM

M. Woolley-Old Gold Show

Tangee Serenade

Bob Hope

Life of Riley

Pause Thut Refreshes On
the Afr

Musical College

L
Chamber Music Soclety of
Lower Basin Street
Armstrong’s Theater of
Today
Musical Autographs
Luncheon With Lopez
Pick and Pat Time
Waltz Time
Songs by Morton Downey

M
Joe E, Brown, Stop and Go
Pitch Bandwagon
Jack Carson Show
4 Preedoms Show
Saturday Evening Post
What's New?
Wide Horlzons
Kate Smith Hour
Fibber McGee & Molly
Burns and Allen
Silver Theater
To Your Good Health

N
Men in Blue

N, Y. Philharmonic 8ymph.

Edgar Bergen
It Pays To Be Ignorant

P

Songs by Morton Downey
Stage Door Canteen
Dateline
Joan Davis-Jack Haley
Early American Dance

Muslc
The First Line
Dick Brown

Stop That Villlan

R

Let Yoursel! Go

Take It or Leave It
Friday Night on Broadway
Broadway Matinee
Schaefler Revue

S
First Nighter
Double or Nothing
Great Moments in Muslc
Schaeffer Parade
Correction Please
Lux Radlo Theater
Metropolitan Opera
Keepsakes
Ralelgh Room  «
Hour of Charm

4 Frcedoms War Bond Show

MGM 8creen Test
Frank Sinatra Show
MGM Screen Test

T
Kraft Music Hall

U
Army-Navy E Award

v

Duffy's Tavern

Mr. District Attorney
‘Thanks To the Yanks
Duffy’s Tavern
Cavalcnde of America
March of Time
Telephone Hour

w
4 Freedoms War Bond Show
Your Hil Parade
National Barn Dance
Duffy’s Tavern
Breakfast Club
Eugene Grace
Hall of Mfame
Philco Summer Hour
Musical Bteelmakers
Moose Fireside Party

Y
Westinghouse Program

SPONSOR

P, Lorillard Co,

Geo, W. Luft Co.
Pepsodent Co.

American Meat Institute
Cocu-Cola

American Tobacco

Andrew Jergens
Armstrong Cork Co.

Larus & Bro. Co., Inc.
Stokelel Bros. & Co., Inc.
Helbras Watch Co.

C. H. Philips Chem, Co,
Coca-Cola

McKesson and Robbins, Inc.
F. W, Fitch Co.

Campbell Soup

Curtis Pub. Co.

Curtis Pub. Co.

Emerson Radio & Phono.
Doots Alrcraft Corp.
General Foods Corp.

S. C. Johnson & Son, Inc,
Lever Bros, Co.
International Sflver

E. R. Squibb & Sons

Ford Mator Co.
United States Rubber Co,

Standard Brands
Philip Morris & Co., Ltd.

Coca-Coln

Corn Products Refining Co,
Armour Co.

Sealtest Labs.

Ford Mator Co,

Wm. Wrigley Jr,, Co,
Formiit Co.

Dubonnet Wine Corp,

Eversharp

Eversharp

Anacin

Owens-Illlnois Glass Co.

F. M. Schaefler Brewing Co

Campana 8ales Co.
Pharmaco, Inc.

Celanese Corp, of America
F. & M. Schaeffer Brewing
Lewis-Flowe Co.

Lever Brothers Co,_

Texas Co.

Carter Prod.

Brown & Willlamson
General Flectrle

Curtis Pub. Co.
MGM

Lever Brothers
MGM

Kraft Cheese Co,

Horace E. Dodge Boat 4 Plane

Corp

Bristol-Myers

Bristol-Myers

R. J. Reynolds Tobacco
Bristol-Myers

Dupont

Time Magazine

American Bell Telephone Co.

Curtis Pub. Co.
American Tobacco Co.
Miles Leab,
Bristol-Myers

Kellogg & Swift
Beth Stee?

Philco Co.

Phileo Co.

‘Wheeling Steel Co.
Loyal Order of Moose

Westinghouse Electric

NETWORK

CBS

Blue
NBC
Blue
Blue

NBC

Blue
CBS

Blue
Mutual
Mutual
NBC
Blue

Blue
Blue
CBS
Blue
Blue
Mutual
Mutual
CBS
NBC
CBS
CBS
CBsS

Blue

CBS

NBC
CBSs

Blue
CBS
CBS
NBC
Blue

CBS
Mutual

Mutual

Blue
CB8
CBS
CBS8
NBC

Mutual
Mutual
CBS
NBO
CBS
CBS
Blue
Blue
NBC
NBO

Blue

Mutual
CB8
Mutual

NBO

Blue

Blue
Blue
CBS

Blue

NEO
NEBC

Blue

CBS
NBO
Blue
Blue
Blue
Blue
Blue
Blue

NBC

MSS PHOTO REPRODUCTIONS
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SINGERS NETWORK COMMERCIALS

Listings do not nccessarily mean singers are now on commercial programs or that they have had regular weekly or daily broadcasts.
Singers appearing on network commercial programs from September, 1943, to September, 1944, are listed.

SINGER
Aikey, Marjorie
Albanese, Lucia

Allen, Bob
Allen, Dorothy
Altman, Thelma
Alvary, Lorenz

Anderson, Marian

Andrews Sisters

A

PROGRAM
Musical Steelmakers
Treasure Hour of Song
Metropolilan Opera
Volce of Firestone
Your All Time Hit Parade
Bob Crosby Show
Metropolitan Opera

Metropolitan Opera

Music America Loves Best

Telephone Hour
Hall of Fame

Antoine, Joseplline Carnation Contented Hour

Armen, Kay

all of Fame

Baccaloni, Salvatore Metropolitan Opera

Babbin, Harry

Bailcy, Mildred
Baker, Bonnic
Baker, Jack

Baker, Kenny

Bampton, Rose

Barton, Eileen

Bates, Lulu

Baum, Kurt
Bensley, Irene

Bennett, Betty
Bereh, Jack

Blair, Jimmy

Boswcll, Connee

Bowman, Audrey
Bradford, Mona

Bradley, Betty
Breen, Bobby
Brennan, Thomas J.

Briney, Mary M.
Brisson, Carl
Brodell, Betty
Brown, Dick
Brown, June
Browne, Meorton
Browning, Gene

Browning, Lucille
Brownlee, John

Burgstaller, Ludwig
Byron, Dick

Carroll, Christina

Page 86

Amos ‘n* Andy
Fitch Bandwagon
Kay Kyser's Kollege
Fitch Bandwagon
Bob Crosby Show
Breakfast Club
Metropolitan Opera
World of Song

Blue Ribbon Town

Chamber Music Soctety of
Lower Basin Street

Fun Valley—Al Pearce

Hell of Fame

Kenny Baker Program

People Are Funny

Mectropolitan Opera Audi-
tions

Music Americn Loves Best

Voice of Firestone

Bob Crosby Show

Chesterfield Music Shop

Frank Sinatra Show

Chamber Music Soclety of
Lower Basin Street

Hook 'n’' Ladder Folllcs

National Barn Dance

Your All Time Hit Parade

Metropolitan Opera

Irene Beasley Show

Reveille Round-Up

Break{ast Club

Jack Berch

Chamber Muslc Soclety of
Lower Basin Strect

Chamber Music Soclety of
Lower Basin Street

Pitch Bandwagon

Hall of Fame

Metropolitan Opera

World of Song

Metropalitan Opera Audi-
tlions

Fitch Bandwagon

Time To Sinlle

Metropolitan Opera Audi-
tions

Mus!c America Loves Best

Hall of Fame

Bob Crosby Show

Dick Brown

Starring Curt Massey

Metropolitan Opera Audis-
tions

World of Song

Metropolitan Opera Audi-
tions

World of Song

Bob Burns Show

Metropolitan Opera

Metropolitan Opera
Schaefer Revue

1~

Metropolitan Opera
World of Song
Telephone Hour

SPONSOR NETWORK
Wheellng Steel Blue
Conti Products Corp. Mutual
Texas Co. Blue
Firestone Corp. NBC
American Tobacco Co. NBC
P. Lorillard Co, NEC
Texas Co. Blue
Texas Co. Blue
RCA-Victor Blue
Bell Telephone NBC
Philco Blue
Carnatlon Company NBC
Philco Blue
Texas Co, Blue
Lever Bros. NBC
F, W, Fiteh Co, NBC
American Tobacco Co. NBC
F. W, Fiteh Co. NBC
P, Lorillard Co. NEC
KEellogg-Swift Co, Blue
Texas Co, Blue
Sherwin-Willlams Co.  Blue
Pabst Sales Co. CBS
Andrew Jergens Blue
Dr. Pepper Blue
Philco Blue
Pabst Sales Co. CBS
Brown & Willlamson NBC
Sherwin-Willlams Co,  Blue
RCA-Victor Blue
Flrestone Co. NBC
P_Lorillard Co. NBC
Liggett & Myers NBC
General Foods CBSs
Andrew Jergens Blue
Goodyear T. & R. Co. NBC
Miles Laborutories NBC
American Tobacco Co, NBC
Texas Co. Blue
Southern Cotton Oll Co CBS
Grove Luboratories NBC
Kcllogg-Swilt Blue
Kellogg Co, Mutual
Andrew Jergens Blue
Andrew Jergens Blue
F. W. Fitch Co. NBO
Philco Blue
Texas Co. Blue
Sherwin-Willlams Co, Blue
Sherwin-Willlams Co  Blue
F, W. Fitch NBC
Bristol-Myers NBC
Sherwin-Willlams Co. Blue
RCA-Victor Blue
Philco Blue
P, Lorillard NBC
Formfit Co, Mutual
Schutter Candy Co. NBC
Sherwin-Willlams Co, Blue
8herwin-Willlams Co. Blue
Sherwin-Willlams Co. Blue
Sherwin-Williams Co, Blue
Lever Bros, NBC
Texas Co. * Blue
Texas Co. Blue
Schaefer Brewing Co, NBO
Texas Co, Blue
Sherwin-Willlams Co. Blue
Bell Telephone Co. NBC
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SINGER PROGRAM
Carroll, Georgia Fitch Bandwagon
Kay Kyser's Kollege
Carron, Arthar World of Song

Metropolitan Opera Audi-
tions

Melody Round-Up

Metropolitan Opera

Burns & Allen

Metropolitan Opera

World of Song

Tclephone Hour

Castagna, Bruna  Metropolitan Opera.
Castillo, Carmen Fitch Bandwagon
Cchanovsky, George Metropolitan Opera
Chalmers, Lynn Curt Massey
Chaadler, Mimi Bob Crosby
Clark, Buddy Here's To Romance
Clayton, Pat National Barn Dance
Beat the Band

Music America Loves Best
Metropolitan Opera

Carron, Elizabeth

Carson, Ken
Cascia, Carlo
Cash, Jimamy
Cassel, Walter

Como, Perry
Connor, Nadine
Conte, John
Conway, Julic
Cool, Harry
Cordon, Norman
Cordova, Yictoria

Kay Kyser's Kollege
Here's To Romance
Metropolitan Opera

Hall of Fame

Starlight Serenade

Bob Crosby Show

Bugene Grace

Music America Loves Best
Voice of Flrestone

Bob Burns Show
Chesterfield Music Shop
Dufly's Tavern

Kraft Music Hall

Duffy's Tavern

Melody Round-Up
Musleal Autographs

Your All Time Hit Parade
Metropolitan Opera Audi-

Coranell, Lillinn
Crooks, Richard

Crosby, Bing

Cnmmings, Lucille

tions
D
Dae, Donna Fred Waring—Pleasure
Time

Dale, Marcia Music America Loves Best

What's New?

Time To Smile

Your All Time Hit Parade

Bob Burns Show

Bob Hope

Kraft Music Hall

Maxwell House Coffee
Time

Metropolitan Opera

Schaefer Revue

Telephione Hour

Metropolitan Opera

Metropolitan Opera

World of Song

Amerlcan Album of Fa-
miliar Music

Jack Benny Program

Duffy’s Tavern

Fitch Bandwagon

Sealtest Village Store

Time To Smile

Fitch Bandwagon

Blue Ribbon Town

Kenny Baker Program

Chesterfield Music Shop

Everything for the Boys

Kraft Music Hall

Metropoiltan Opera

American Album of Fa-
miliar Music

World of Song

Kenny Baker Program

Blue Ribbon Town

Metropolitan Opera Audi-
tions

Metropolitan Opera

Gay Ninetles Revue

Daley, Cass

Dame, Donald

D*Angclo, Louis
D’Arcy, Emery

Dauink, Margaret

Day, Dennis

Day, Doris
Days, Bill

DeHaven, Gloria

DePaolis, Alessio

Dickenson, Jean
Dickey, Annamary
Dickson, Donald

Dilworth, Gordon

Dodd, Jimmy

Maxwell Housc Coffee Time

{Continued on page 88)
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SPONSOR NETWORK
F. W. Fitch Co. NBC

American Tobacco Co. NBC

Sherwin-Williams Co.  Blue

Sherwin-Wllliams Co,  Blue

Goodyear Co. NBC

Texas Co, Blue
Lever Bros. Co. CB8
Texas Co. Blue
Sherwin-Williams Co.  Blus
Bell Telephone Co. NBC
Texas Co. Blue
¥. W. Fitch Co. NBC
Texas Co, Blue
Schutter Candy Co. NBC
P. Lorillard Co. NEC
Eourjols, Inc. Blue
Miles Laboratories NBC
Brown & Williamson NEC
RCA-Victor Blue
Texas Co. Blue
General Foods NBOC
Amerlean Tobacco Co, NBC
Bourjois, Inc. CBS
Texas Co, Blue
Philco Blue
Conit Products Corp. MBS
P, Lorlllard NBC
Belh. Steel Blus
RCA-Victor Blue
Firestone Co. NBC
Lever Bros. NBO
Liggett & Myers NBC
Bristol-Myers Blue
Kratt Cheese Co. NBC
Bristol-Meyers Blue
Goodyear Co, NBC
Larus & Bros. Blue
Amerlcan Tobacco Co. NBC
Sherwin-Willtams Co, Blue
Liggett & Meyers NBO
RCA-Victor Blue
RCA-Victor Blue
Bristol-Myers NBC
American Tobacco Co, NBC
Lever Bros, NBC
Pepsodent Co. NBC
Kraft Cheese Co. NBC
General Foods NBC
Texas Co. Blue
Schaefer Brewlng Co.  NBO
Bell Telephone Co, NBO
Texas Co, Blue
Texas Co, Blue
Sherwin-Williams Co. Blue
Sterling Drug, Inc. NBC
General Foods NBCO
Bristol-Meyers Blue
P, W. Fitch NBOC
Sealtest Co, NBC
Bristol-Myers NBC
F, W, Fitch NBC
Pabst Co. CBS
Pabst Co. CBS
Liggett & Meyers NBC
Electric Auto-Lite NBO
Kraft Cheesg Co, NBC
Texas Co. Blue
Sterling Drug, Inc, NBO
Sherwin-Willlams Co, Blue
Pabst Sales Co. CBS
Pabst Sales Co. CBS

Sherwin-Willlams Co.  Blue
Texas Co, Blue
U. 8. Tabacco Co, CBS

Radic-Television
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RECORDS

‘CAPITOL RECORDS

to be Released soon

PERSONAL APPEARANCES

with ALEC TEMPLETON
HOLLYWOOD CANTEEN USO

STATE & LAKE and
CHICAGO "THEATERS

ON
THE AIR

BRACH SWING SHOW
WGN Thursday
NATIONAL BARN DANCE
NBC Coast to Coast for ALKA-SELTZER

MUSICAL MILKWAGON
for BOWMAN DAIRY » Monday Thru Friday, WGN

BRAZIL
.
AUNT HAGERS BLUES
.
SENTIMENTAL
GENTLEMEN
FROM GEORGIA

IN

PICTURES

Just Released PARAMOUNT'S

Just Concluded 78 Week Series “"NATIONAL BARN DANCE”

ROY SHIELD & CO.

UNIVERSAL

NBC Coast to Coast “STYRICTLY IN THE GROOVE"

\
PERSONAL MANAGEMENT HOWARD E. MACK oAk paArk, ILL.
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Continued from page 86,

r SINGERS' NETWORK (OMMERCIALS

SINGER
Donovan, Danny
Douglas, Larry

Downey, Morton

Downs, Margaret
Dengonette, Jessica
Drake, Alfred

Drake, Gordaon
Duncan, Todd
Dudley, John
Duprez, June

Eddy, Nelson
Edwards, Joan

Elliott, Lorraine
Ellis, Anita
Erwin, Trudy
Evans, Dale

Evans, Wilbur

Farell, Marita
Farrell, Eileen
Faye, Alice
Fecuey, John
Ficlds, Gracie

Flesch, Ella
Forest, Frank
Forrest, Helen

Foster, Suzanna
Frazee, Jane

Friday, Pat
Froman, Jane

Gardner, Lynn
Garland, Judy

Garris, John
Cates, Naney
Gerhart, William
Gibbons, Gene

Gibbs, Georgia

Gibson, Julie
Glaz, Hertha
Glenn, Wilfred
Good, Delly
Gorin, Igor

Graham, Angelo
Graham, Ross
CGray, Dolores
Green, Frances
Greer, Frances
Gunney, John

Haines, Connie
Hannon, Bob

Hare, Marilyn
Hargrave, Willianm

Harrell, Mack

Harshaw, M
Hart, Vieki Argaret

Page 83

PROGRAM
Mere's To Romance
Fitch Bandwagon
Songs by Mortan Downey
Spotiight Bands
Raleigh Room With Hilde-
garde
Time To Smile
Carnation Contented Hour

Saturday Nlight Serenade
Broadway Matinee

Bob Crosby

Fitch Bandwngon

Voice of Firestone
Metropolitan Opera
Chesterfield Music Shop
Hall of Fame

E

Fitch Bandwagon
Hall of Fame
Your Hit Parade
Bob Crosby
Chase & Sanborn
Bob Crosby
Kraft Music Hall
Jack Carson Show
Chase & Sanborn
Kraft dMusic Hall
Hall of Fame

F

Metropolitan Opera
American Melody Hour
Titch Bandwagon
Schacfer Revue

Chase & Sanborn
Duffy's Tavern

Fleld’s Victory 8how
Metropolitan Opera
Double or Nothing

Hall of Fame
Million-Dollar Band
Chesterficld Music Shop
Bing Crosby

Kraft Music Hall

Bob Crosby

Hall of Fame

c

Thanks to the Yanks
Chase & Sanborn
Everytbing for the Boys
Your All Time HIt Parade
Metropolitan Opera
Bob Crosby
Friday on Broadway
Metropolitan Opera Audi-
tions
Camel Program With
Moore, Durante, Cugat
Chamber Muslic Society of
Lower Basin Street
Philco Summer Hour
Spotlight Bands
Milon-Dollar Band
Bob Crosby
Metropolitan Opera
Hook 'n’ Ladder Follles
Natfonal Barn Dance
Chamber Music Soclety of
Lower Basin Street
Voice of Firestone
Musical Steelmakers
Citles Service Program
Hall of Fame
Metropolitan Opers
World of Song
Metropolitan Opera
World of Song

H
Abbott and Costello
Fitch Bandwagon
American Melody Hour
Waltz Time
Bob Crosby
Metropolitan Opera Audi-

tions

Schaefer Revue
World of Song
Keepsakes
Metropolitan Opera,
World of Song
World of Song
Curt Massey

—
SPONSOR NETWORK
BourJols, Inc. CBS
F. W. Fitch NBC
Coca-Cola Blue
Coca-Cola Blue
Brown & Willlamson  NBC
Bristol-Myers NBC
Carnation Company NBO
Pet Milk Sales Corp, CES
Owens-Illinois Co. CBS
P, Lorillard Co. NBC
F. W. Fiteh Co. NBC
Firestone Co. NBC
Texas Co, Blue
Liggett & Meyers NBC
Philco Blue
F. W. Fitch Co. NBC
Philco Blue
Amcrican Tobacco Co. CBES
P. Lorillard Co. NBC
Standard Brands NBC
P, Lorillard Co. NBC
Kraft Cheese Co. NBC
Campbell Soup CBS
Standard Brands NBC
Kraft Cheese Co, NBC
Philco Blue
Texas Co. Blue
Baer Co. CBS
F. W. Fitch Co. NBC
Schaefer Brewing Co. NBC
Standard Brands NBC
Bristol-Meyers Blue
American Clg. & Clgars Mutual
Texas Co. Blue
Pharmaco, Inc, Mutuai
Philco Blue
Colgute-Palmolive-Peet NBC
Liggett & Myers NBC
P. Lorillard NBC
Kraft Cheese Co. NBC
P, Lorillard Co. NBEC
Phtlco Blue
R. J. Reynolds Tob. Co. CBS
Standard Brands NBOC
Flectric Auto-Lite NBC
American Tobacco Co. NBC
Texas Co, Blue
P, Lorillard Co, NBC
Anacin Co. CBS
Sherwin-Williams Co. Blue
R. J. Reynolds NBC
Andrew Jergens Blue
Philco Blue
Coca-Cola Blue
Colgata-Palmolive-Peet NBC
P, Lorillard NBC
Texas Co. Blue
Goodyear T, & R. Co, NBO
Miles Laboratories NBC
Andrew Jergens Blue
Firestone Co, NBC
Wheeling Steel Blue
Cities Service Co. NBC
Philco Blue
Texas Co. Blue
Sherwin-Willlams Co.  Blue
Texas Co. Blue
Sherwin-willlams Co. Blue
R. J. Reynolds NBC
F. W. Flitch NBC
Baer Co, CBS
Sterling Drug, Inc. NBO
P. Lorillard Co. NBC
Sherwin-Williams Blue
Schaefer Brewing Co, NBO
Sherwin-Williams Co.  Blue
Carter Prod. Blue
Texas Co. Blue
Bherwin-Willlams Co.  Blue
Sherwin-Willlams Co, Blue
Behutter Candy Co, NBC
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SINGER
Hatfield, Lanzing

Hawkins, Osic
Hayes, Bruce

Haymes, Dick

Hayword, Thomus

Herlick, Edith
Hildegarde

Hiliard, Harrict

Hincheliff, Carol
HHogan, Ann
Hollywood, Roberta
Holim, Celeste

Holt, Alan
Hookey, Bobby

Horne, Lena

Hoskas, Anna
Howard, Joe E.
lluehn, Julius
Hutton, Betty

Hutton, Jnne

Hyatt, Pat

Jagel, Frederick
Junssen, Herbert
Junuary, Lois
Jepson, Helen

Jessner, Irene
Jobin, Raoul
Johuson, Christine
Johnston, Boh
Johnston, Johnnic

Jolson, Al
Jones, Allan

Kathleen
Kayc, Pat
Kays, Jane
Keene, Linda
Kelly, Paula

Kennedy, Reed
Kicpura, Jan

Kimberly, Kiori
King Sisters
Kipnis, Alexander

Kirsten, Dorothy

Knight, Evelyn

Knight, Felix

Knox, Harrison

Koskas, Aunn
Kullman, Charles

Lake, Bonnie
Lamour, Dorothy

www americanradiohistorv com

FROGRAM
Metropolitan Opera
Metropolitan Opera Audi-

tions
Metropolitan Opera
Luncbeon With Lopez
Pick and Pat Time
Jack Benny Program
Bob Burns show
Everything for the Boys
Here's To Romance
Time To Smile
Mctropolitan Opera Audi-
tions
Metropolitan Opera
Fitch Bandwagon
Hall of Fame
Beat the Band
Milllon-Dollar Band
Raleigh Room With Hilde-
garde
Fitch Bandwagon
People Are Funny
Red Skeiton & Co.
Curt Massey
Bob Crosby Show
Beat the Band
Fitch Bandwagon
Manhattan Merry-Go-
Round
The Little Betsy Ross Girl
Hookey, Bobby
Chamber Muslc Soclety of
Lower Basin Street
Chase & Sanborn
What's New?
Metropolitan Opera
Gay Ninetles Revue
Metropolitan Opera
Bob Hope Show
Time To Smile
Chesterfield Music Shop
Bob Crosby Show
Bob Crosby Show

Metropolitan Opera

Metropolitan Opera

Hook 'n' Ladder Follies

Let Yourself Go

Muslc America Loves Best

Metropolitan Opera

World of Song

World of Song

Hall of Fame

Chamber Music Soclety of
Lower Basin Street

Duffy’s Tavern

Hall of Fame

Your All Time Hit Parade

0Old Gold 8how

Muslc America Loves Best

What's New

Hour of Charm

Bob Crosby Show

National Barn Dance

Bob Crosby Show

The Camel Program

Harry Savoy

Prudentizl Family Hour

Chamber Music Soclety of
Lower Basin Street

Bob Crosby

What's New?

Metropolitan Opera

Music America Loves Best

4 Freedoms Show

Keepsakas

Music America Loves Best

Saturday Evening Post

Volce of Pirestone

Chamber Music Soclety of
Lower Basin Street

Falstaff Show

Hall of Fame

Million-Dollar Band

Ed Wynn Show

Amerlcan Album of Pa-
miliar Music

Manhattan Merry-Go-
Round

Bchaefer Revue

Schaefer Revue

Starlight Serenade

World of Song

Metropolitan Opera

L
Bob Crosby
Abbott & Costello
Chase & Sanborn
Everything for the Boys
Bob Hope Show
Palmolive Party

PROGRAM NETWORR
Texas Co. Blue
Sherwin-Williams Blue
Texas Co. Blue
Stokeley Bros. & Co. Mutug
Helbros Watch Co. Mutug
General Foods NBC
Lever Bros. NBC
Electric Auto-Lite NBC
Bourjois, Inc. CBS
Bristol-Myers NBC
Sherwin-Willlams Co, Blue
Texas Co. Blue
F. W. Fiteh NBC
Philco Blue
Brown & Willlamson  NBC
Colgate-Palmolive-Peet NBC
Brown & Willlamson  NBC
F. W. Fitch NBC
Brown & Willlamson NEBC
Brown & Willilnmson  NBC
Schutter Candy Co. NBC
P. Lorillard Co. NBC
Brown & Williamson NBC
P, W. Fitch Co. NBC
Sterling Drug, Inc. NBC
Modern Food NBO
Pharmaco, Inc. Mutog
Andrew Jergens Blue
Standard Brands NBC
RCA-Victor Blue
Texas Co. Blue
U. 8. Tobacco Co. CBS
Texas Ca, Blue
Pepsodent Co, NBC
Bristol-Myers NEC
Liggett & Myers NBC
P. Lorillard Co. NBC
P. Lorlllard Co. NBC
Texas Co. Blue
Texas Co. Blue
Goodyear T. & R. Co. NBC
Eversharp Blue
RCA-Victor Blue
Texas Co. Blue
Sherwin-Willinms Co. Blue
Sherwin-Willlams Co. Blue
Phllco Blue
Andrew Jergens Blue
Bristol-Myers Blue
Phileo Blue
Amerlcan Tobacco Co. NBC
P. Lorillard CBS
RCA Blue
RCA Blue
General Flectrlc NBC
P. Lorillard NBC
Miles Laboratories NBC
P. Lorillard NBC
R, J. Reynoldg NBC
R, J. Reynolds NBC
Prudential Ins. Co. CBS
Andrew Jergens Blue
P. Lorlllard Co, NBC
RCA Blue
Texas Co. Blue
RCA Blue
Curtis Publishing Co. Blue
Curtis Publishing Co. Blue
RCA Blue
Curtls Publishing Co. Blue
Firestone Co. NBC
Andrew Jergens Blue
Falstaff Brewing Corp. Blue
Philco Blue
Colgate-Palmolive-Peet NBC
Borden’s

Sterling Drug, Inc. NBC
Sterling Drug, Inc. NBC
Schaefer Brewing Co.  NBC
Schaeler Brewing Co. NBC
Cont! Products Corp. Mutus!
Sherwin-Willlams Blue
‘Texas Co. Blue
P. Lorillard NBC
R. J. Reynoldg NBC
Standard Brands NBC
Electric Auto-Lite NBC
Pepsodent Co. NBC

Colgate-Palmolive-Peet NBC
(Continued on page 90)
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e Continued from page 88 ——

SINGERS' NETWORK COMMERCIALS |

SINGER
Langford, Frances

Larson, Gerry
Lawler, Muric
Lawrenee, Jane
Lawrence, Marjorie

Lazzare, Virgilio
LeDrien, Pierre

Lee, Mary

Lee, Peggy
Lee, Roberta
Leonard, Lillian

PROGRAM
Bob Hope Show
Tour All Time Hit Parade
Luncheon With Lopez
Sturring Curt Masscy
Bob Crosby Show
Metropolitan Opera
Telephone Hour
Metropolitan Opera
Manhattan Merry-Go-
Round
That's Life—With Fred
Brady
Bob Croshy Show
Chestertleld Music Shop
Gay Nineties Revue

Leschner, Frederick Metropolitan Opera

Leslie, Don
Lewis, Monica

Lewis, Wandie
List, Emanuel

Logun, Ella

Lorraine, Kay

Toveridge, Marion
Lxnn, Imogene
Lymn, Jenny

MacGregor, Evelyn

McCormack, John

Kny Kyser's Kollege

Beat the Band

Bob Crosby

Metropolitan Opera

Bob Burns Show

Chamber Music Soclety of
Lower Basin Street

Bob Hope Show

Chamber Musle Soclety of
Lower Basin Street

The Little Betsy Ross Girl

Bob Crosby Show

Gay Nineties Revue

M

Amerlcan Album of Fa-
nmiliar Muste

American Melody Hour

Waltz Time

Metropolitan Opera Audi-
tions

MacDonnld, Jeanette Ball of Fame

McKenna, Gene
McKenzie, Fay

Music America Loves Best
Curt Massey

Kenny Baker Program
Blue Ribbon Town

SPONSOR
Pepsodent Co.
American Tobacco Co.
Stokeley Bros.
Schutter Candy Co.
P. Lorlilard Co.

Texas Co.

Bell Telephone Co.
Texas Co.
Sterling Drug, Inc.

Lever Bros,

P. Loriliard

Liggett & DMyers

U. 8. Taobacco Co.
Texas Co.

American Tobacco Co.
Brown & Willlamson
P. Lorillard

Texas Co.

Iever Bros.

A, Jergens

Pepsodent Co.
A. Jergens

Modern Foods
P. Lortllard
U. 8. Tobucco Co.

Sterling Drug. Inc,

Baer Co.
Sterling Drug, Inc.
Sherwin-Williams Co.

Thileo

RCA

Schutter Candy Co.
Pabst Sales Co.
Pabst Sales Co.

NETWORK

NBC
NBC
Mutual
NBC
NBC
Blue
NBC
Blue
NBC

NBC

NBC

CBS
NIC
Blue

Blue
Blue
NBC
CBS
CBS

ORCHESTRA
MceManus, Marian

McTernan, Grace
Mabee, Mary Aun
Mann, Marion
Manners, Judy
Manners, Lueille
Martin, Lynn
Martin, Mary

Martin, Naney
Martin, Nora

Martino, Nine
Mason, Sully

Massey, Curt
Massey, Louixe
Mathews, Bob
Maxwell, Marilyn
Mayer, Margery
Maynor, Dorothy

Mears, Martha

Melchoir, Lauritz

Meclton, James

Mereer, Ann
Mercer, Johnny

Merman, Ethel
Merrel, Robert
Merriman, Nan

PROGRAM

Manhattan Merry-Go-
Round

Your Amerlce
Friday on Broadway
Curt Nassey
Bob Crosby Show
Cities Service Program
Seramby Amby
Fiteh Bandwagon
Hall of Fame
Breakfast Chub
Hall of Fame
Time To Smile
Your All Time Hit Parade

Metropolitan Opera

Fitch Bandwagon

Kuy Kyser's Kollege

Starring Curt Massey

World News Parade

Reveille Round-Up

Heldt Time for Hlres

Horace Heidt's Treasure
Chest

Kraft Music Hall

Metropolitan Opera Audl-
tions

Music America Loves Best

Voice of Firestone

Fun Valley—Al Pearce

Melody Round-Up

Chamber Music Soclety of
Lower Basin Street

Duffy's Tavern

Metropalltan Opera

Muslec America Loves Best

Chase & Sanborn

Mectropelitan Opera

Music America Loves Best

Texaco Star Theater

What's New

Telephone Hour

Bob Crosky Show

Chesterfield Muslc Shop

Kraft Musle Jall

Palmolive Party

Music America Loves Best

Music America Loves Best

What's New?

Citics Service Program

SPONSOR
Sterling Drug, Inc.

Union Pacliic Rullroad
Anacin Co.

Schutter Candy Co.
P. Lorillard

Cliles Service Co.
Manhattan Soap Co.
*, W. Fitch Co,
Philco

Kellogg-Swift

Phlleco

Bristol-Myers
American Tobacco Co,

Texas Ca.

F. W, Fitch Co.
American Tobacca Ca,
Schutter Candy Co.
W, A, Schaeffer

Grove Laboratories
Chus. BE. Hires Co.
Lewis-Howe Co.

Kralt Cheese Co.
Sherwin-Williama Co.

RCA
Firestone Co.
Dr. Pepper
Goodyear Co.
A, Jergens

Texns Co.

RCA

Standard Brands
Texas Co.

RCA

‘Texas Co.

RCA

Bell Telephone Co.
P. Lorillard Co.
Liggett & Myers
Kraft Cheese Co.
Colgate-Palmollve-Peet
RCA

RCA

RCA

Cities Service Co.

NETWORK

NBC

NBC
css

NBC
NBC
NBC
Blue
NBEC
Blue
Blue
Blue
NBC
NBC

Blue
NBC
NBC
NBC
NBC

Blue
NBC
Bluo
NBC

Blue

Blue
Blue
NBG
Blue

Blue
CBS

Blue
NBC
NBC
NBC
NBC
NBC
Blue
Blue
Blue
NBC

Personal
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PROGRAM

SPONSOR

NETWORK

SINGER SINGER PROGRAM SPONSOR NETWORK
Milunov, Zinka Metropollitan Opera Texas Co. Blue Oshorne, Burna Metropolitan Opera Audi- Sherwin-Willlams Co. Blue
Metropolitan Opera Audi- Sherwin-Wlilllams Co, Blue tions
tons : Breskfast Club Kellogg-Swif Blue
Music America Loves Best RCA Blue Owens, Jack P ellopg-Switt
What's New? RCA Blue
World of Song Sherwin-Williams Co.  Blue Parke, Jenne Metropolitan Opera Audl- g orwin.Willinms Blus
Miller, Milena Johnny Morgan Show P. Ballantine & Sons  CBS tlons
MitcheH, Dolly Bob Crosby P, Laorilard Co. NBC Parker, Frank Pitch Bandwagon F. W. Fitch Co. NBC
’ . Bob Hope Pepsodent Co NBC Manhattan Merry-Go- Sterling Drug, Inc. NBC
D! 8 g
. - - Round
itchell, Shirley Bob Crosby P. Lorillard Co. NBC
g}:)l:;;;c, Lucy Eugene Grace Beth. Steel Blue Pavsons, Joe National Barn Dance Miles Laboratories NBO
. ‘ What's New? RCA Blue Pechner, Gerhard  Metropolitan Opera Texas Co. Blue
‘ i \ Great Momenis in Musle 11 : Corp. of Amer. CBS
5 Metropolitan Opera Texas Co. Blue Peerce, Jan Celunese Corp. of Am
Moore, Grace Metropolitan Oper ¢
Muslc Americn Loves Best RCA Blue politan Opera Texas Co. Blue
, Music America Loves Best RCA Bluo
What's New RCA Blue 5 ‘
Telephone Hour Bcll Telephone Co. NBC P K ;’:;;:; g:f";;_m By i{CAl . 2;“;
i Metropolitan Opera Audl-  Sherwin-Williams Co.  Blue enton, way i nacin Co,
Moquin, Irene e pe Blue | poery, Bill Saturday Night Serenade  Pet Milk Sales Co. CBs
Morse, Ella Mae  Everything for the Boys  Electric Auto-Lite NBO }:f"'l"l-'la l'}'ﬂ xits‘;zg;”}::{‘o ?E;lrf: z‘:::: iOZ.B 2om B 11311\‘;:
Hall of Fame Phllco Blue ickens, Jane 2 Iy 4 : Bros., Inc.
Morrell, Della Bob Crosby Show P. Lorillard Co. NBC Pinza, Ezio cr}_ilomP‘fr M‘:“c ?oci:tyv of A, Jergens Bhus
Moscaono, Nicola  Metropolitan Opera Texas Co. RBlue \'Ietw\::a 1225 nosex;ee Te c Blue
Mupn, Frank Ameriean Album of Fa-  Sterling Drug, Inc. NBC e pc; E“l?csbgnca Flrxe:;ion:' o, Nho
miliar Musie :
What's New? RCA Blue
Waltz Time Sterling Drug NBC
Munsel, Patrice Metropolitan Opera Texas Co. Blue - Telephone Hour Bell Telephone Co. gﬁg
Metropolitan Opera Audi- Sherwin-Willlams Co. Blue Pous, Lily Metropolitan Opera Te.\as'co. B
P Telephone Hour Bell Telephone Co. NBC
Music Amerlca Loves Best RCA Bhie Poulee, Mona Matropolitan Opera Texas Co. Blue
. . vViusic America Loves Best RCA ue
Voice of Firestone Firestone Co, NBC M A Best Bl
What's New? RCA Blue World of Song Sherwin-Willlams Co. Blue
b N Powell, Dick Campana Serenade Campana Sales Co. CBs
Chesterfield Musle Shop Liggett & Myers NBC
Newton, Ernest Chase & Sanborn Standard Brands NBC Fitch Bandwagen F. W. Fiteh Co. NBC
jns e Curt Massey Schutter Candy Co. Towe ane ase & Sanborn andard Bran
Niesen, Gertrude Y dy NBC o . Chase & Sanb Stand Brands NBC
Norman, Nancy ’;‘?n%ecl ‘g\trleluesk George W. Lurlt Co. II\;I[utual R
. usica eelmakers W u
Il:uv?], Ilgumolll; National Barn Dance nzll;::flij;%osr:\etincs VB; Raborn, Sam RiusicaliSseelmgiers Wheellng Steel S
ovis, Donu N 5 i § : Raffaelli, Anelo Metropolitan Opern Audl- Sherwin-Williams Blue
Novotna, Jarmila xetr_opxllt:ll‘lc Oier‘;s Best gg{;;s = g;t:: ’ tlons
Ausic mericn 0 ] . -
fi Maxwell House Iced Coflee  General Food CBS
Nyland, Ralph Carnation Contented Hour Carnation Company NBC Ramirez, Carlos Time oods
(o] What's New? RCA Blue
O'Brien, Virginia  Everything for the Boys Elcctric Auto-Lite NBC Rascly, George Metropolitan Opera Texas Co. Blus
0'Connell, Helen Hall of Fame Fhilco Blue Raymeondi, Lilliann Metropolitan Opera ‘Texas Co. Blue
O'Connor, Maureen Bob Crosby Show . Lorillard Co, NBC Regan, Dennis Manhattnn Merry-Go- Sterling Drug, Inc. NBC
Olitski, Walter Metropolitan Opera Texas Co. Blue Round
Oliviero, Ladovico Metropolitan Opera Texas Co. Blue Regan, Phil Pitch Bandwagon F. W. Titeh Co. NBC
O'Neil, Doy Blue Jucket Choir Minn.-Honeywell Co. CBS Repp, Ellen Metropolitan Opera Audi-  Sherwin-Willlams Co. Blue
O'Rourke, Harrict Metropolitan Opera Audi~- Sherwin-Williams Co.  Blue tions

tlons

{Continued on page

92}

RATED RADIO’S CONSISTENT SONG FAV

STANDARD
TRANSCRIPTIONS

“BREAKFAST CLUB”

Starring
The Four Vagabonds
ATLAS PRAGER

Tt

ORr,,

NBC

COAST TO COAST

with

Commercial

Monfay thru Friday
WMAQ-NBC, 5:30 p. m.

BLUE NETWORK
Featuned Blue Hetwaork srtists

Curt Massey

for OLD NICK—BIT O’ HONEY

Radio-Television
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=Continued from page 91

NERWORK COMMERCIALS

SINGER
Resnik, Regina

Rhodes, Betty
Roberts, Adele

Roberts, Joan

FPROGRAM
Metropolitan Opera Audl-
tlons
World of Song
Everything for the Boys
Bab Crosby Show
Chamber Music Soclety of
Lower Dasin Street
Hall of Fame
Music America Loves Best

Rober[mn, Tex. Jim Hook 'n' Ladder Follles

Robbins, Gail
Robinson, Carson

Rochette, David

Rodney, Don

Rogndahl, Marie
Romain, Stella

Romay, Lina

Rosa, Nita

Ross, Shirley
Rowe, Genevieve

Russell, Andy

Russell, Betty
Russell, Henry

Sanderson, Julia

Bob Crosby Show

Hook ’'n* Ladder Folites

Metropolitan Opera Audl-
tlons

Your Date Withh Cugat

Hour of Charm

Metropolitan Opera

Fitch Bandwagon

Kraft Music Hall

Your Date With Cugat

Your Date With Cugat

Bob Burns Show

Citles Service Program

Bob Crosby Show

Jackle Gleason Show

Bob Crosby Show

Horacc Heidt's Treasure
Chest

S

Let's Be Charming

Sanroma, Jesus M. Voice of Firestone

Santore, Olivio
Sannoff, Dorothy

Sayno, Bidu

Schmidt, Reinhold Carnation Contented Hour

Schon, Kenneth
Scott, Hazel

Olivie Santore

Hall of Fame

Hall of Fame
Metropolitan Opera
Volice of Firestone
‘Telephone Hour

Metropolitan Opera Audi-
tlons
Fitch Bandwagon

Scheuneman, Leona Metropolitan Opera Audi-

Shore, Dinah

Shubel, Anton

Simms, Ginny

tions

Dinah Shore Program
Everything for the Boys
Truth or Consequences
What's New?

Duffy's Tavern

Time To Smile
Metropoliten Opera
Ginny Simms Show
Chase & S8anborn

Fitch Bandwagon

Hall of Fame

Kraft Music Hall
Million-Dollar Band
Time To Smile

Simonean, Leopold Metropolitan Opera Audi-

Sinatra, Frank

Singer, Karole
Singher, Martial
Skyler, Sonny
Small, Mary

Smith, Jack
Smith, Kate
Smfford, Jo

Starr, Kay
Steber, Eleanor

Stellman, Maxine

Stevens, Hal
Stevens, Rise

S‘e'ﬂn, Ianl'ry
Stewart, Martha
Street, Dave
Stuart, Sally

Page 92

tions
Bob Burns Show
Fitch Bandwagon
Sealtest Village Store
Frank Sinatra Show
Your Hit Parade

Luncheon With Lopez
World of Song

Mary Small Revue

Plck & Pat Time

Mary Small Revue
Prudentlal Family Hour
Fltch Bandwagon

Hall of Fame

Kate Smith Hour
Chesterfield Music Shop
Kraft Music Hall

Bob Crosby Show
Metropolitan Opera
Music Amerlca Loves Best
What's New?

World of Songs
Metropolitan Opera
World of Song

Glamor Manor

Metropolitan Opers
Time To Smile
Hollywood 8Star-Time
Bob Crosby Show
Chesterfleld Music Shop
Bealtest Village Store

‘Tangee Varieties

SPONSOR
Sherwin-Willlams Co.

Sherwin-Williams Co.
Electric Auto-Llte

P. Lorillard Co,

A, Jergens

Philco

RCA

Goodyear T. & R- Co.
P, Lorillard Co.
Goodyear T. & R. Co.
Sherwin-Willlams Co.

Dubonnet Wine Corp.
General Electric
Texas Co.

F. W. Fitch Co.
Kraft Cheese Co.
Dubofinet Wine Corp.
Dubonnet Wine Corp.
Lever Bros.

Cities Service Co.

P. Lor{lliard Co.

P. Lorillard

P. Lorilliard Co.
Lewis-Howe Co.

Lewis-Howe Co.
Firestone Co.
Modern Food

Philco

Philco

Texas Co.

Flrestone Co.

Bell Telephone Co,
Carnation Company
Sherwin-willlams Co.

F. W, Fitch Co.
Sherwin-Williams Co,

General Foods
Electric Auto-Lite Co,
Procter & Gamble
RCA

Bristol-Meyers
Bristol-Myers

Texas Co.

Standard Brands

F. W. Fiteh Co.

Philco

Kratt Cheese Co.
Colgate-Palmolive-Peet
Bristol-Myers

Sherwin-Williams Co.

Lever Brothers

F. W. Fitch Co.
Sealtest Co,

Lever Bros.' Co.
Amerlcan Tobacca Co.
Stokeley Bros, & Co.
Sherwin-Willlams Co,
D. L. Clark

Helbros Watch Co,
D. L. Clark Co.
Prudential Ins, Co.

F. W, Fitch
Philco

General Foods Coarp,
Liggett & Myers
Kraft Cheese Co.

P. Lorilliard Co.
Texas Co,

RCA

RCA
Sherwin-willlams Co.
Texas Co,
Sherwin-Willlams
Procter & Gamble
Texas Co,
Bristol-Myers

REKO Productions

P. Lorillard Co.
Liggett & Myers
Sealtest Co.

George W, Luft Co.

The Billboard 1944 Music Year Book

SINGER
Sullivan, John
Sullivan, Maxine
— | Sved, Alexander
NETWORK | Swarthout, Gladys
Blue
Blue
NBC
NBC | Gweetland, Lee
Blue Sweetland, Sally
Blue
Blue
N’:C Tennyson, Jean
Thebom, Blanche
NBC . C
NBC Thibault, Conrad
Blue Thomas, Jolin C.
Thomas, Mostyn
Mutual
NBC | Thomas, Thomas L.
Blue
NBC {
NBC i
Mutual I
Mutual |
NBC Thompson, Hugh
NBC
NEG .
NBC Thorberg, Kerstin
NBO Tibbett, Lawrence
NBC
Mutua)
NBC Tighe, Jean
NBC Todd, Dick
Blue
Blue Tokatyon, Armond
Blue Tommerson,
NBC Lorraine
NBC Traubel, Helen
NBC Tucker, Sophie
Blue
Valentino,
NBC Francesco
Blue | ygllee, Rudy
CB3
NBC Van Kirk, Mary
gﬁg Varnay, Astrid
=, Venuta, Benay
NBC
Blue
Vivien
NBO Votipka, Thelma
NBC
Blue
NBC Wain, Bea
NBO
NBC
Blue
NBC Waldner, Fred
NBC Walker, Cynthia
NBC Walsh, Mary Jane
CES Ward, Helen
CBS
Mutual Warren, Leonard
Blue
Blue
Mutual
m‘,ieua Waters, Ethel
oBs Whacker, Bob
Wilking, Marie
NBC . .
Blue Wl.lh'nms, Bl“)"
CBS Williams, Bonnie
NBO L2
NBC
NBC | Williams, Carmela
Blue Williams, Tudy
g:ue Wilson, Denny
Blue Wilson, Jane
ue Wood, Barry
Blue
Blue
Blue Woods, Irene
Blue Wright, Arthur
NBO | Wynn, Nan
Blue
NBC
NBO
NBC
Mutual ' Yyette

WwWwWWw.americanradiohistorv.com

FROGRAM
Metropolitan Opera
Chamber Music Society of

Lower Basin Street
Hall of Fame
Metropolitan Opera
Music America Loves Best
Prudential Family Hour
Voice of Firestone
What's New?

Telephone Hour
Westinghousc Program
Bob Crosby Show

Top of the Evening

T

Great Moments In Muslc
Music America Loves Best

Manhattan Merry-Go-
Round

Westlnghouse Program

Maxwell House Coffee
Time

Amecrican Album of Fa-
millar Muslc

Manhattan Merry-Go-
Round

Muslc Amerlca Loves Best

Volce of Firestone

Metropolitan Opera Audi-
tions

‘World of Song

Metropolitan Opera

Chamber Muslc Soclety of
Lower Basin Street

Metropolitan Opera

Muslc America Loves Best

Phlilco Summer Hour

Time To Smille

Beat the Band

Chamber Music Soclety of
Lower Basin Street

Metropolitan Opera

Metropolitan Opera Audi-
tions

Telephone Hour

Your All Time Hit Parade

v

Metropolitan Opera
Treasure Hour of Song

Bob Burns Show
Sealtest Village Store
Your All Time Hit Parade

Voice of Firestone

Metropolitan Opera

The Camel Program

Chamber Mus!c Soclety of
Lower Basin Street

Dufly’s Tavern

Hour of Charm

Metropolitan Opera

w
Fitch Bandwagon
Music America Loves Best
What's New?
The Alan Young Show
Your All Time Hit Parade

Friday on Broadway

Bob Burns Show

Fitch Bandwagon

Bob Crosby Show

Dufly's Tavern

Metropolitan Opera

Music America Loves Best

Volce of Firestone

What's New?

Amos 'n' Andy

Schacfer Revue

World of SBong

Tangee Varletles

Bob Crosby

That's Life—With Fred
Brady

Your All Time Hit Parade

Musle Amerlca Loves Best

Bob Crosby Show

Bob Crosby Show

Fred Waring-Pleasure Time

Hall of Pame

MilMion-Dollar Band

Palmolive Party

Hall of Fame

Tangee Varleties

Chamber Music Saclety of
Lower Basin Street

Kraft Music Hall

Million-Dollay Band

Y

Dufty's Tavern

PROGRAM NETWOR;
Texas Co. Blue

Andrew Jergens Co. Blue
Philco Blwe

Texas Co. Blue
RCA Blue
Prudential Ins. Co, OBS

Firestone Co| NBC
RCA Blue
Bell Telephone Co. NBG
Westinghouse Elec, Co. NBC
P. Larillard Co. NBO
Westinghouse Blue

Celanese Corp. of Amer. CBS

RCA
Sterling Drug, Inc,

Biue
NBC

Westinghouse Klec. Co. NBC

General Foods

Sterling Drug, Inc,
Sterling Drug, Inc,

RCA
Flrestone Co.
Sherwin-Willlams

Sherwin-Willlams
Texas Co,

Andrews Jergens Co,

Texas Co.

RCA

Philco

Bristol-Myers
Brown & Willlamson

Andrew Jergens Co.

Texas Co.
Sherwin-Williams

Bell Telephone Co,
American Tobacco Co,

Texas Co.

Cont! Products Corp.
Lever Bros.

Sealtest Co.

American Tobacco Co.
Firestone Co.

Texas Co,

R. J, Reynolds
Andrew Jergens

Bristol-Myers

General Electric
Texas Co,

F. W, Flitch Co.
RCA

RCA
Bristol-Myers

American Tobacco Co.

Anacin Company
Lever Bros.

F, W, Fiteh Co.

P, Lorillard Co.
Bristol-Meyers
Texas Co.

RCA

Firestone Co.

RCA

Lever Bros.
Schafer Brewing Co.
Sherwin-Williams
George W, Lutt Co.
P, Lorillard Co.
Lever Bros.

American Tobacco Co.

RCA

P. Lorfllard Co,
P, Lorillard Co.

Liggett & Myers
Phllco

NBO
NBO
NBC

Blue

Blue
Blue

Blue

Blue
Biue

NBC
NBO

Blue

Blue
Biue

NBO
NBO

Blue
Mutuod
NEC |
NBC
NBC
NBC
Blue
NBC
Blue

Blue

NBC
Blus

NEC |
Blus
Blue
NBJ
NBC
CBS
NBC
NBO
NBC
Blue
Blue
Blue.
NBO
Blue
NBC
NBC
Blue
Mutut
NBC
NBC

NEBC
Blue
NBC
NBC
NBC
Blue

Colgate-Palmolive-Peet NBC
Colgate-Palinolive-Pect NBC

Philco
George W, Luft Co.

Andrew Jergens Co.

Kraft Cheese Co.

Blue
Mutu!

Blue

NBO

Colgate-Palmolive-Peet NBC

Bristol-Myers

Blue

Radio-Television
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SINGING GROUPS' NETWORK COMMERCIALS

Listings do not necessarily mean groups are now on commercial programs or that they have had regular weckly or daily broadcasts.
Groups appearing on network commercials from September, 1943, to September, 1944, arc listed.

ARTISTS

Acapella Chorus
Amsterdam Chorus
Andrews Sisters

Blue Grass Boys

Blue Ribbon Towm
Chorus

The Bombadiers

Boone County
Buccancers

Boys and Girls of
Manhattan

Broadwayettes

Charioteers, The

Choristers, The
Chorus of the 11th
Naval Dist. Coast
Guard Band

Daniels Family
Dinning Sisters

Donna and the Don
Juans

Double-Daters
Quartet

Dubonnet Choir

Elm City Four
Escorts and Betty,
The

Fitch Choristers
Florodora Quartet
Fountainaircs

G. E. All-Girl Choir

Glee Club of USNTS

of Hampton Inst.
Glee Club From the
Naval Air Station
at Terminal Island
Golden Gate
Quartet
Golden West
Cowboys
Benny Goodman
Quartet
Great Lake Naval

PROGRAM
A
Aunt Jemima Show
Waltz Time

Fitch Bandwagon
Roma Show

B
Grand Ole Opry
Blue Ribbon Town

Johnny Presents Ginny
Simms
National Barn Dance

Manhattan Merry-Go-
Round

Friday on Broadway

C
Bob Crosby and Co.
Kraft Music Hall
Here's TO Romance

Bob Burns
Scaltest Village Store
. D

The Little Betsy Ross Glrl

National Barn Dance

Starring Curt Massey

Horace Heldt's Treasure
Chest

Million-Dollar Band
Your Date With Cugat

Gay Ninetles Revue
Kate Smith Hour

F

Fitch Bandwagon
Gay Ninetles Revue
Sealtest Village Store

G

Hour of Charm
Army-Navy E Award

Johnny Presents Ginny
Simms

Fitch Bandwagon

Grand Ole Opry

Chamber Music Soclety of

Lower Basin Street

Training Sta. Choir Meet Your Navy

Greenfield School
Chorus

Hi, Lo, Jack and
the Dame

Hit Paraders, The

Hoosier Hotshots

Hymns of All
Churches Choir

Ink Spots

Kaydets
Ken Darky Chorus

King Sisters

Radio-Television

Greenfleld Village Chapel

Bervice

Stage Door Canteen

Texaco Star Theater
Your Hit Parade
Pitch Bandwagon
National Barn Dance

Hymns of All Churches
1

Chamber Music Soclety of

Lower Basin Street

K
Tangee Varleties
Westinghouse Program

Chase & Sanborn
Fitch Bandwagon
Kay Kyser's Kollege

SPONSOR NETWORK
Quaker Oats Blue
Sterling Drug, Inec. NBC
F. W. Fiich Co. NBC
Romn Wine Co., Inc. CBS
Purina Mtlls NBC
Pabst Sales Co. [o): )
Philip Morris Co. NBC
Miles Laboratories NBC
Sterling Drug, Inc. NBC
Anacin Company CBS
L. Lorillard Co. NBC
Kraft Cheese Co. NBC
Bourjois, Inc. Blue
Lever Brothers NBC
Scaltest, Inc. NBC
Modern ¥ood NBC
Miles Laboratorles NBC
S8chutter Candy Co. NBC
Lewis-Howe NBC
Colgate-Palmollve-Peet NBO
Dubonnet Wine Corp. MBS
U. 8, Tobaceo Co. CBS
General Foods Corp. CBS
F. W, Fitch Co. NEC
U. 8. Tobacco Co. CBS
Sealtest, Inc. R NBC
General Electric NBO
Horace E. Dodge Boat

& Phone Corp. Blue
Phillp Morris NBC
P, W. Fitch Co. , NBC
Purina Mills NBO
Andrew Jergens Co. Blue
Hall Bros. Blue
Ford Motor Co. Blue
Corn Products Refin-

ing Co. CBS
Texas Co. CBS
American Tobacco Co, CBS
P. W, Fitch Co. NBC
Miles Laboratories NBQO
General Mills NBO
Andrew Jergens Co. Blue
George W, Lutt Co. MBS
Westinghouse

Electric Co. NBC
B8tandard Brands NBC
F. W. Fitch Co. NBC
American Tobaceo Co. NBO

ARTISTS
Kings Men

Knightsbridge

Chorus

Kraft Choral Club

Lune Sisters

PROGRAM
Fibber McGee & Molly
Natlonal Barn Dance

American Melody Hour
Kraft Music Hall

L

Natlonal Barn Dance

Joseph Lilley SingersDinah Shore Program

Male Chorus

Men of the West
Merry Macs, The

Meyer-Rappaport
Chorus
Mills Bros.

Modernaires, The

Music Maids

Nillson Twins

Norsemen Quartet

Old Hickory
Singers

Pied Piepers

Art Rush Chorus

Henry Russcll’s
Range Singers

Schaefer Revne
Chorus

M
Top of the Evening

National Barn Dance
Chamber Music Soclety of
Lower Basin Strect

Cities Service Concert

Chamber Muslc Scclety of
Lower Basin Street

Fitch Bandwagon

The Camel Program-Harry
Savoy

Sealtest Village Store

Kate Smith

Kraft Music Hall
N

Bob Burns

Peopie Are Funny
Time To Smile

o

Grand Ole Opry

Chase & Sanborn
Chesterfield Muslo Shop
Bob Crosby and Co.

R

Chase & Sanborn
Melody Round-Up

5

Schaefer Revus

Sentimentalists, The Your All-Time Hit Parade

Serenaders Trio

Let's Be Charming

Six Hits and a MissThe Charlotte Greenwood

Smoky Mountain
Boys
Song Spinners

Program
Grand Ole Opry

Hook In Ladder Follies

Melody Round-Up

Sona of the PloneersKraft Music Hall
Sons of the PionecrsMelody Round-Up

and Bob Nolan
Sportsmen, The

Swing Fourteen
Choir

Three Barries
Three Suns
Town Criers

Treasury Chorus

Vagabonds, The
Vimms Vocalists

Fred Waring’s Glee ¢ Freedoms War Bond S8how Curtis Publishing Co.

Club

‘Waves Singing
Platoon
‘Westerners, The

The Billboard 1944 Music Year Book
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Chase & Sanborn
Here's To Romance

T

Chesterfleld Music Shop
Fitch Bandwsagon

Jack Berch

Fitch Bandwagon

Bob Crosby & Co.

U. 8. Treasury Program

A

Starring Curt Massey
Frank Sinatra Show

w

Fred Waring in Pleasure
Tune
Schaefer Ravue

Revellle Round-Up

SPONSOR
8. C. Johnson Co.
Miles Laboratorles

Bayer Company
Kraft Cheese Co.

Miles Laboratories
General Foods Corp,

Westinghouse Elertric
Supply Co.

Miles Laboratorles

Andrew Jergens Co.

Citles Bervice Co.
Andrew Jergens Co,

P. W. Fltch Co.

R. J. Reynolds Co.
Bealtest, Inc.
General Food Corp.
Kraft Cheese Co.

Lever Brothers
Brown & Willlamson
Bristol-Myers

Reynolds Tobacco Co.

Standard Brands
Liggett & Myers
P. Lorillard Co.

Standard Brands
Goodyear Tire &
Rubber Co.

Schaefer Brewing Co,

American Tobacco Co.

Lewis-Howe, Inc.
Pepsodent Co.

Purina Mills-Reynolds

Tobacco Co.
Goodyear Tire &
Rubber Co.
Goodyear Tire &
Rubber Co.
Kraft Cheese Co.
Goodyear Tire &
Rubber Co.

8tandard Brands
Bour)ois, Inc.

Liggett & Myers
P, W. Pitch Co.
Kellogg Company
F. W. Fitch -Co.
P. Lorillard
«Coca-Cola Co. &
Esquire, Inc,

Schutter Candy Co.
Lever Brothera

Liggett & Myers

Schaefer Brewing Co,

Grove Laboratories

eyt shted it
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NETWORK

NBO
NBC

cB38
NBO

NBC
CB8

Blue
NBC
Blue

NBC
Blue

NBC

NBC
NBC
CcBS

NBC

NBC
NBC
NBC

NBC

NBC

NBC

NBO

NBC

NBC

NBC
NBC

NBC
NBC
NBOC

OB8

NBC
NBC

NBC

Blue

NBC

Blue

t
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RADIO STATION MUSICAL DIRECTOR

ALABAMA

Anniston
WHMA: Miss Martha Mor-
ton.

Birmingham
WAPI: Stanleigh Malotte.
WBRC: Herbert C. Grieb.
WSGN: Stanley Bush,

Decatur
WMSL: Soyna Smith.

Huntaville
WBHP: Margaret Speak.

Montgomery
WCOV: Weston Britt.
‘WSFA: E. Caldwell Stewart.

Muscle Shoals
WLAY: Jack Orton.
Opchkn
WJIHO:
sons.

ARIZONA

Phocnix
KOY: Alfred Becker.

Safford
KGLU:
ton.

Tucson
KVOA:

ARKANSAS

Fort Smith
KFPW: Afton Blake.

Hot S[\rmgs
THS: D. Foley.
KWFO Melba Cates.

Little Rock
KLRA: Tommy Scott.

CALIFORNIA

Berkeley
KRE: Don Hambly.

Fresno
KARM: Ralph Bunje.
KMJ: Andy Patterson.

Glendale
KIEV: Clyde Cadwell.

Hollywood
KECA: Claude Sweeten.
KFAC: Betty Howle.
KF1: Claude Sweeten,
KFVD: Howerd Gray.
KFWB: Rene Williams.
KGFJ: Rene Bozarth.
KHJ: Frank De Vol.
EKMPC: Howard Rhines,
KMTR: 8alvatore Sanfaella.
KNX: Wilbur Hateh.
KRED: Venna Taylor,

TLong Beach
KGER: Helene Smith.

Los Angeles
RFI: Claude Sweeten,
KFVD: Howard Gray.
EMPC: Eunice Wenner-
mark,

Oakland
KROW: R. W. Wassenberg.

Pasadena
KPAS: J. Newton Yates.
KWEKW: Bob Markus.
Rivcerside
KPRO: Leon Drews.

Sacramento
KROY: Evangeline Baker,
San Bernardino
KFXM-—Ruth Ruick,
San Francisco
KGO: Phil Bovero and Al-
bert White.
KFRC: Aimee Lawrence.
KJBS: Mildred Bowyer.
Kro: Ccar! Kalash.
KSFO: Jane Galbraith.
KYA: Barbara McNeil.
San Jose
KQW: Tay Hackett.
San Luis Obispo
EKVEC: Edwin Lewin.
Santa Rosa
KSRO: John Howard Wlili-
liamson.
Stockton
KGDM: Lillian Best.

Benjamin P. Par-

Norman Harring-

Andy White.
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COLORADO

Colorando Springs
KVOR: Doris Hulesman,

Denver
KFEL: Ed Overshy,
KLZ: Leslie Weelans,
KMYR: Delores Plested.
KOA: Milton Shrednik.
KVOD: Joe Summers.

CONNECTICUT

Bridgeport
WICC: Rita Ertle and Mrs.
Florence B, Robinson.
WNAB: Dick Mills,

Hartford
WNBC: R. Kanna, Maurice
Sechtinan,
WDRC: Sterling Couch.
WTHT: Charlotte Ander-
son.
WTIC: Moshe Paranov.

Stnmford
WSRR: Stanley Roberls,

DELAWARE

Wilmington
WDEL: Ray Resager.
WILM: George Kelly,

DIST. OF COLUMBIA

Washington, D, C.
WNIX: Ruth Berner,
WOL: Helen Yort.
WRC: Fred Baldwin,
WTOP: Martin D. Wickett.
WWDC: Leonard IFriendly.

FLORIDA

Fart Lauderdale
WFTL: Don Butler, Jane
Butler.
Gainesville
WRUF: Helen 8. Edwards,
Jacksonville
WJHP: Ray Herbert.
WPDQ: Al Jennings,
ward Sharne.
Miami
WIOD: Earle B. ranson,
WEHKAT: Betty L, Taylor.
WQAM: Fred Mizor.
Ocalan
WTMC: Joe mece
Orlando
WDBO: Dorothy M, Parks.
Punama City
WDLP: John Thomas,
Pensncola
WCOA: Lamar Morgan,

St. Augustine
WIPQY: Miss Frankie Coll-
yer.
St. Pctersburg
WSUN: Louls Esposito.
WTSP: A. B. Cintura,
Sarasota
WSPB: Mrs. John Brown-
ing.

Ed-

Tampa
WDAE: Elvan B. Wilson.
WFLA: Frank Grasso,
West Palm Beach
}NJNO: Miss Ruth Sheck-

ey.
GEORGIA

Atlanta
WAGA: Frances Wallace.
WGST: Lola Wallace,
Augusta
WGAC: Willlam H, Faddis.
WRDW: Gll1 Evans.

Columbus
, WRBL:
Handley.

La Grange
WLAG: E. T. Poythress.

Mucon
WBML: Mary H, Richard-
son.
WMAZ: Lew Kent.

Savannal
WTCC: Jeun Wallace,

Toecon
WRLC: W. 8. Kilgore.

‘Wayceross
WAYX: Gwendolyn Thom-
as.

IDAHO

Idahe Falls
KID: John Anderson.

ILLINOIS

Aurora
WMRO: Mary L. Brown.

Carthage
WCAZ: Antolnette Palmer,

Chicago
WAAF: Bob Bryor.
WAIT: Joe Rudolph.
WBEM: Caesar Petrillo,
WCFL: Jack Kelly.
WEDC: Willlam P. Brady.
WENR: Rex Maupin,
WGN: Henry Weber.
WIND: Reba J. Chapman.
WJJD: Leland Gilllette.,
WILS: Osgood Westly.

Miss Gertrude

WMAQ: Roy Shleld.
Danville

WDAN: Bette Austin,
Eust St. Lonis

WTMV: Bill Hart.
Herrin

WJIPF: Betty Kinler.
Peorin

WMBD: Harold Oshorne.
Quincy

WTAD: Gorald BottorfT.
Rockford

WROK: Lorna Lane,
Springficld

WCBS: John Gell.
Tuscoln

WDZ: H. L. Johnston.
Urbana

WILL: Lanson F. Demming,

INDIANA

Fort Wayne
WGL: Guy Pitzsimmons.
WOWO: Guy Fitzsimmons.

Indianapolis

WFPBM: Walter H. Reu-
Jeaux, Frank Sharp.
WIBC: Les Huff, A L.
Stein.

WIRE: Harry Bason.

WISH: Margaret Pryce, Fe-

lix Adams.
Kokowmo

WKMO: John C. Jeflrey.
Richmond

WKBV: Peggy MecCreery.
South Bend

WSBT: Harlan Hogan.

Yineennes
WAOV: Bette Whitstine.

IOWA
Ames
WOI1: Edward Wegener.

Burlington

KBUR: Mary Mangold.
Cedar Rapids
" WMT: Fhyllls Raftery.

Davenport
WOC: George Sontag.

Des Moines
KRNT: Barney Bernard.

WHO, Harold Fair, Don

Hovey.
Dubuque

KDTH: Jerry Chandler.
Fort Dodge

KVFD: Drexel Peterson.
Towa City

WSUIL: Peart B. Broxom.
Marshalltown

KPFPJB: T. W. LaValley,
Mason City

KGLO: Betty L. Jasper.
Shenandoah

KMA: Mabel McFarland.
Sioux City

KTRI: Bernie Marr.
Speneer

KICD: Mardell Ludwig,

Waterloo
KXEL: George Timm.

KANSAS

Atchison
KVAK: Bob Kearns.
Coffeeville
KGGF: Ouzzie
Maralee Hanes.
Kansas City
KCKN: Milan Mahale

Osborne,

Lawrence

KFKU: Mlldred Seaman,
Pittsburg

KOAM: Violet Clark.
Topeka

WIBW: Maudle Shreffier,

Roy Carlson,

Blue Network ......
Blue—Clncago

CBS~-Chicago ......
CBS—West Coast

NBC~—Chicago ....

Yankee Network ...

Blue—West Coast ................ .
Columbia Broadeasting System ..........

.......... Ernest Gill

Don Lee Broadeasling System ............
Mutual Broadeasting System
National Broadeasting Company . ..

NBC—West Coast v.vveiiiiiniiiiieivenae ................. 5
eieiiieeriiiri.n....Bobby Norris

NETWORK MUSICAL DIRECTORS

.ev....Paul Whiteman

........Rex Maupin

.....James Fassett

..Capsur Petrillo
0000000000 Lud Gluskin

.....Frank De Vol

i iiieirieieee.None
.v...Samuel Chetzinoff

.....Dr. Roy Shield
.Thomas Peluso
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‘Wichita

KFBI: Frank Markwell,
KFH: Guy Snyder.

KENTUCKY

Hopkinsville
WHOP: Mary V. Parrish.

Lonisville
WAVE: Earle R, Keller,
Clifford Shaw.
WGRC: Bertrand Harmon,
WHAS: Robert Hutsell.
WINN: Claud Fraul, Harry
McTique.

Paducah
WPAD: Gene Peak.

LOUISIANA

Lafayette
KVOL: Allison J, Therlot.

New Orleans
WDSU: Joseph Shramn.
WSMB: Gordon Kirst.
WWL: Irvine Vidacovich.

Shreveport
KRMD: Elizabeth Alford.

MAINE

Augusta
WRDO: Dan Kelly,
+ Presque Isle
WAGM: Harold D, Glidden.

MARYLAND

Baltimore
WCAQ: Bob Tula.
WCBM: Jack Rohr.
WFBR: Joseph Imbrogullo,
WITH: M, Wallace Ashley.

Frederick

WFMD: Eve Chamberialn,
Salisbury

WEBOC: C. Russell Yohe,

MASSACHUSETTS

Boston
WBZ: Avner Rakov.
WCOP: Robert Bannon,
WEEL: Francis E, Bellizla.
WHDH; Willinm Franck.
WMEX, John Kiley,
WNAC: Robert Norris,
Peter Bodge.
WORL: Bob Perry.
Fall River
WSAR: Josephine Welch.
Fitchburg
WEIM: Kay Collins.

Greenfield

WHAT: Ann Erickson,

Holyoke
WHYN: Jay Hettin,

Springficld
WEBZA: Avner Rukov.
WMAS: Benjamin Sweet.
WSPR: Wayne H. Latham.
Worcester
WAAB: R. W. Pooley.
WORC: Maurice Dianmond.
WTAG!: A. J. Brissctte, Bob
Brissette.

MICHIGAN

Calinnet

WHDF: Ear! Norden,
Detrait

CKLW: John Gordon,

WJIBK: Mrs. Sybil Krieg-

hoff.

WJLB: Herb Mertz,

WJIR: Samuel Benavie

WWJ: Mischa Kottler.

WXYZ: Benny Kyte.
Eust Lansing

WKAR: R. J.
Escanaba

WDBC: Bill Clark,
Grand Rapids

WLAV: Frank Weigle.
Port Huron

WHLS: Lyle Patterson.
Royal Oak

WEXL: Kirk Knight.
Saginaw

WSAM: Max McPhiltamy:

Coleman.

Radio-Television
Copyr e male

i

Iy
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MINNESOTA

Albert Lea
KATE: Joc Padget,

Duluth
KDAL: Richard Lawrence,

Mankato
KYSM: Maurice Piche.

Minneapolis

KSTP: Leonard Lelgh,
WCCO: Wallace Olson.
WDGY: Wally Rudd.
WLB: Paul E. Brissey.
WLOL: Vern Rooney.
WMIN: Helence Nesgard,
WTCN: M. Cosclo.

Moorhead

KVOX: Manny Marget.
St. Paul

WMIN: Helene Nesgard.
Yirginia

WHLB: Hunter Coma.

MISSISSIPPI

Jackson
WSLI: Mrs. George Philllps.

Meridian )
WCI10C: Mrs. D. W, Gavin,

MISSOURI

Kansas City
KCMO: Jack Wendover.
KMBC: P. Hans Filath,
WDAP: Harry J. Kaufmann
WHB: Willy Ganz.

St. Joseph
K¥eQ: Dward A. Moore,
St. Louis
KFUO: Gerhardt Schroth.
KMOX: Ben Feld.
KSD: Russ David.
KWK: Carl Hohengarten.
KXOK: Allister Wylie.
WEW: Ralph Stein.
Springfield
KTTS: Frank McAtee,

NEBRASKA

Grund Island
KMNMJ: Dave Rogers,

Kearney
KGFW: Jack Lewls.

Lincoln
KFARB: Alenc McKinney.

Norfolk
WJAG: Harold Kline.

North Plutte
KODY: Jack Wells,

Omazha
KBON: Ernle Prieseman,
KOIL: Theresa Peters.
KOWH: George Johnson,
WOW: Stanley Rucker.

NEW HAMPSHIRE

Keene

WKNE: Gordon Lewtks,
Laconia

WLNH: Sherwin Greenlaw,
Muanchester

WFRA: Roger Barrette.
WMUR: Bertram Colter.,

Portsmouth
WHEB: Bob Athearn.

NEW JERSEY

Atlantie City

WFPG: Edgar A. Sweet,
Jersey City

WHOM: Joseph De Luea,
Newark

WAAT: Jay Stanle,
Trenton

WTNJ: Walter Lewls.

WTTM: Dean Andrews.

NEW MEXICO

Albhugquerque
KOB: John Lowe.

Carlsbad
KAVE: Al Pltcalthley.

KWTO: Jerry I'ronck, Jack NEW YORK

Balker,

MONTANA

Bozeman
KRBM: Ernest Ameath.

Albany
WABY: Carl Miller.
WOKO: Carl Miller,
Auburn
WMBO: Elleecn Burns,

NORTH CAROLINA

Asheville
WISE: Kenenth Beachboard

Charlote
WBT: Larry Wacker,
WSOC: George Brngg.
Concord
WEGO: Marcella H. Purr.

Greensboro
WBIG: Margaret Banks,
WGBG: Stan Conrad,
High Point
WMFR: Gary C. Davies.

Kinston
WFTC:
Ruleigh
WRAL: L, J. Morriss,
Rocky Mount
WEED: Tommy Snowden,

Binghumton
WNBF: Webblie Gillen.

Brooklyn
WBYN : Josephino Pastoring
Buffalo
WBEN: Bob Armstrong.
WBNY: Arthur Crosson.
‘WEBR: Richard Bond.
WGR: David Obheskin,
WEBW: David Cheskin.
Elmira
WENY: Harry Springer.
Ithaca
WHCU: Jack Deal.
Jamestown
WJTN: Al Spokes.
Middletown
WALL: Robert E. Lee,
Newbuargh
WGANY: Dlck Crans.
New York
WABC: James H. Fassett.
WBNX: Fred Mendeisohn.
WEAF: Dr, Frank Black,
WEVD: Nicholas Saslowsky
WHN: Don Albert.
WINS: Henry H. Sylvern,
WJZ: Paul Whiteman.
WMCA: Jerry Sears.
WNEW: Merle Pitt,
WNYC: Herman Neuman,
WOR: Alfred Wallenstein.
WOV: Paul Romeo.
WQXR: Abram Chaslns.

Lester L. Gould,

Rochester

WHAM : Gene Zacher,

WHEC: Ken Sparnon.

WSAY: Mort Nusbaum.
Schencetady

WSNY: Eiward F. Flynn.
Syracuse

WAGE: Thelma M. Curren,

Carl Silfer.

WFBL: Cluude Bortel,

WSYR: Murray Benthnl
Troy

WHAZ: A. Olin Niles,

WTRY: Deac Rossell
Watertown

WWNY: Charles Plerce.
White P’laing

WFAS: Randall Kaler,
Woodside

WWRL: Lou Colo .
Wilmington

WMFD: Harry W. Lee.
Winston-Salem

WAIR: Charles Kenton,

WSJS: Isabel J, Shatfer.

NORTH DAKOTA

Bismarck

KFYR: Curtis Dirlam,
¥argo

WDAY: Dick ¥all,
Grand Forks

KFJM: Fay Lufkin.
Valley City

KOVC: George Brouks,

OHIO
Akron
WADC: H. L, Hageman,
WAKR: Stanlcy Schultz,
Ashtabula
WICA: Mary Pavolino.

Canton

WHRC: Martin Alexander.

Cincinnati

WCKY: Theodore Hahn Jr.

WCPO: Madeline Uhl.
WEKRC: Gladys Lee.
WLW: Milton Welner,
WSAI: Milton Weiner.
Cleveland
WGAR: Walberg Brown.
WHK: Willard Pott.
WJW: Don Kaylor.
WTAM: Lee Gordon.

Columbus

WBNS: Greer Parkinson.

WCOL: Virginia Johnsog.

WHEC: Bob Newmen.

WOSU; Wibb Pettgrew,
Dayton

WHIO:; Henry Lange.

WING: Charles Reeder,
Mansficld

WMAN: Barl P, Black,
Marion

WMRN: Carol Whirtrett,
Stenbenville

WSTV: John L, Merdlan.
Toledo

WSPD: Gene Williams,
Warren

WRRN: Allan Johns.
Youngstown

WEKBN: Dwight Merriam,

OKLAHOMA

Lawton
KSWO: Dorothy
Norman
WNAD: Mrs. Ellzabeti Par-
ham.
Oklahoma City
KOCY: Normun J. Bowman.
KOMA: Mlckey Reynolds.
KTOK:; Jean Knight,
WEKY: Allan Clark,
Ponca City
WBBZ: L. C. McKenney.
Tulsa
KOME: A, G. Fox.
KXTUL: Glenn Hardman,
KVOO0: Joe O'Netll,

OREGON

Albany

KWIL: John B, Wray.
Bend

KBND: Max Dick.
Corvallis

KOAC: Richard E. Puson.
Portlund

KGW-KEX: Abe Bercovitz.

KOIN: Joseph Sampletro.

PENNSYLVANIA

Butler

WISR: Harold M, Cook,
Du Bois

WCED: les Ryder.

{Continucd on page 96}

Harrison.

... right combination...’

Radio-Television

Johnny Mercer's Chesterfield Music Shop
Monday Thru Friday, NBC—Coast-to-Coast

RECORDS

Exclusively
Capitel Records

Manugément—PER

ced Pipe

Pictures—Warner

FILMS S
20th Century-Fox--RKO Pictures fe
Universal

Bros.
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¥
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 STATION

MUSICAL DIRECTORS

Continued from page 95

Easton
WEST: EBugene Bethman,
Erie
WERC: Milton Munn.
WLEU: Anthony Contl,

Harrisburg
WHP: David F. Shoop,

Lancaster

WGAL: Ernest Stanziola
New Castle

WEKST: A, W, Graham.

Philadelphia
KYW: Clarence Fuhrman.
WCAU: Johnny Warring-
ton,
WDAS: Joseph Schriecbman.
WFIIL,: Norman Black.
WIBG: Eric Wikinson,
WIP: Joe Frassetto.
WPEN: Nick Franzosa,
Pittsburgh
KDKA: Bernie Armstrong.
WCAE: Babe Rhodes.
WWSW: Johnny Mitchell,

Scranton

WARM: Ken Beghold.
Sharon

WPIC: Paul Gamble,
Washington

WJIPA: Hunter Reams,
Wilkes-Barre

WBAX: John H. Stenger III

WBRE: Louls A. Savitt,
Willinmsport
WRAK: J, Wright Mackey.

RHODE ISLAND

Pawitucket
WEFCI: Arthur Paquette.
Providence
WEAN: Carl Tatz,
WJIAR: Earl Shean.
WPRO: Edwin F, Drew,

SOUTH CAROLINA

Anderson

WAIM: Randy Davidson.
Columbia

WCOS: John Ropp.

Florence

WOLS: Raymond Cnddeil.
Sumter

WFIG: Dorothy Boney.

SOUTH DAKOTA
Pierre
KGFX: Ida A. McNell,
Rapid City
KOBH: Rabhert Dean, Dick
Lowell,
Sioux Falls
KSOO-KELO: Verl Thom-
son.
Yiankton
WNAX: Rex Hays.

TENNESSEE

DBristol
WOPI: Connie Butterworth

Chattanooga
WAPOQ: Willlam G. Krug.
WDEF: Jean Von Arsdale.
WDOD: John J. Tessitore.

Johnson City
WJIHL: Worth Morgan,

Knoxville
WBIR: Alice Finney.
WNOX: Jerry Collins.
WROL: Harry Nicdes,
Memphiy
WIHBQ: Bob Alburty.
WMC: Robert Atherton.
WMPS: Harold Krelsteln,
WREC: Jesalyn Payne.
Nashville
WLAC: Fred Murfl, Charles
Nagy.
WSIX: Frank Bobo.
WSM: Beasley Smlith, Har-
old Johnson.

TEXAS

Austin
KNOW: Harry Harber.
KTBC: Barnes H. Nash.
Beaumont
EKRIC: BIll Laas.

Brownsville

KEEW: Wnde Wilson.
Dallas

KRLD: Hyman Charninsky,

WFAA: Karl Lamberts, Wil-

bur Ard.

WRER: Ted Parrino,
Ll Paso

KROD: H. Arthur Brown,
Fort Worth

KFPJZ: Frances Kny,

KGKO: Gene Baugh.

WBAP: Gene Baugh,
Houston

KTRH: Babe Fritsch,
Kilgore

KOCA: John C. Andrews,
Larcdo

KPAB: Sunny Fenner.
Tongview

KFRO: James R, Curtis,
Lubbock

KFYQ: Joyce Halsey.
Palestine

KNET: Bill Laurie.
Paris

KLPT: Harney Boyd.
Pecos

KIUN: Beverly Vaughn,
Port Arthur

KPAC: Mary E, Holre.
San Antonio

KABC: Mrs, Nola Reid,

KONO: Stanley A, Cox.
Sweetwater

KXOX: Doyce E. Elllott.
Weslaco

KRGV: Dick Watkins,

UTAH

Lozan
KVNT: Claude Robbins,
Ogden
KLO: Earl Donaldson.
Sult Lake City
KDYL: Bob Reese.
KSL: Foster Cape.
KUTA: Jessie S. Taylor.

VIRGINIA

Charlottesville

WCHV: Ed Hase.
Cavington

WKEY: Catherine Hylton.
Danville

WBTM: W, P, Heffernan.

Harrisonburg

WSVA: R, H. Johnson.
Martiunsville

WMVA: Carlton Fleming.
Newport News

WGH: Joel F. Wahlberg.

Norfolk
WTAR: Bailey Barco.

Portsmouth
WSAP: Bill Humbert,

Richmond
WMBG: Joseph Vellen,

WRNL: Marynelle Williams,

Ethel Teal,
WRVA: Burt Repine.

Roanoke
‘WDBJ: Eve Nininger,
WSLS: Mavis T. Overstreet,

Suffolk
WLPM: Sam Cozad.

WASHINGTON

Bellingham
KVOS: Earle R. Alcott.

Seattle
KEVR: Mr, Sims.
KIRO: Max Dolin,
KOL:; Frances Armstrong.
KRSC: Ted Bell,
KXA: John Dubugte,
Spokane
KFIQ: Archle Mc¢Broom.
KFPY: Arthur Zepp.
KGA: Earl Shinkoskey.
KHQ: Farl Shinkoskey.
Tacoma
KMO: Arnold Levercnz,
Harry R. Long.
Yancouver

KVAN: Sylvin L. Chandler.

Walla Walla

KUJ: Ruth . Denning.
Wenatchee

KPQ: Cole Wiley.
Yokima

KIT: Harrison A. Miller,

WEST VIRGINIA

Beckley
WJILS: Jewell Walker,
Blueficld
WHIS: P, T. Flanagan.
Charleston
WCHS: Leah P. S8loman.
WGKV: Gil Canfield,

Clarksburg

WBLK: Don McWhorter.
Fairmont

WMMN: Leroy Moore.
Huntington

WSAZ: Phyllis Vickers,
Logiun

WLOG: Willlam Needhan,
Wheeling

WKWK: E. L. Blockinger,

WWVA: Bob Nesbitt,

WISCONSIN

Appleton

WHBY: Rodger
Ean Claire

WEAU: Earl L. Henton,
Green Bay

WTAQ: Clarence Edges,
Junesville

WCLO: Darothy Alan.
La Crosse

WKBI:
Madison

WHA : Don Voegell.

WIBA: Leon Perssion,
Milwaukee

W55M: Maurice Kipen,

WEMP: Elmer Thrke.

WISN: Maurice Kipen,
Racine

WRJN: Ray Gruls.
Riee Lake

WJIMC: Leonsrd (. Ander-

son,
Sheboygan

WHBL: Glen James,
Superior

WDSM: Lew Martin,
Wisconsin Rapids

WFHR: Arnic Strope,

WYOMING
Powell
KPOW: M. V. Ernest,
Sheridun
KWYO: Mel Hallock.
ALASKA

Junenu
KINY: Virginia Grahom,
Perry Hillary,

HAWAIL

Tlonolulu
KGBM: Al Perry.
KGU: Kenton Case.

Mueller.
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RADIO STATION HOUSE BANDS'
AND UNITS' INSTRUMENTATION

Numbers after station call letters indicate number of musicians regularly

ALABAMA
Muscle Shoa! WLAY 7
Opellka WJHO &
ARIZONA
Phoenix KOY 7
CALIFORNIA
Fresno KMJ 1
Hollywood KFWB 13
Los Angeles K1 14
KMPC 8
San Francisco KGO 14
KYA 9
Santa Ana KVOE
Stockton KGDM 8
COLORADO
Denver KOA 8
CONNECTICUT
Bridgeport wWICC
Hartford WDRC 6
WNBC 4
DELAWARE
Wilmington WDEL 1
3
DIST. OF COLUMBIA
Washington, WRO 9
. C.
WwOoL 2
FLORIDA
Gainsville WRUF &
Miaml WIOD 5
Orlando wWDBO 1
St. Petersburg WSUN 3
WrspP 3
Tampa WFLA
3&%4
GEORGIA
Atlanta | WAGA 3
wasr 6
Columhbus WRBL 1
Savannah wioc 3
ILLINOIS
Chicago WCFL 12
WGN 86
WIND @&
wJJD 11
WLS 20
Peoria WMBD
6814
Qulncy WTAD 1
Rockford WROK 2
Tuscola WDz ]
INDIANA
Ft. Wayne wowo 7
Indianapolls WFBM 6
WIBC b
WIRE 6
WISH 4
Radio-Television

Bass, 2 guitars, 1 mandolin, 1
violln, plano, organ (electric).
Violin, guitar, bass, electric
guitar, vocal.

Trumpet, guitar, clarinet, bass,
piano, violin, organ, trombone.

organist,

Plano, drums, 3 violins, cello,
bass, 2 trumpets, trombone, 2
reecds (sax-clarinet), flute.

3 violins, viola, cello, 3 saxo-
phones, 1 trumpet, plano,
drums, bass, organ.

3 violins, 1 viola, 1 cello, 1 harp,
1 bess, 1 plano.

Violln, 2 violin-viola, cello-sax,
clarinet, saxophone, 4 trumpets,
trombone, string bags, drums,
vibraphone, xylophone, guitar,
plano.

2 gultars, accordlon, clarinet,
trumpet, violin, tuba and bass:
2 vocallsts.

Everything piped or disk,

©Organ, piano, viola, cello, bass;
first, second and third violins:
celeste.

2 violins, 1 cello, plano, bass, 2
violins-guitar,

3 wviollns, cello, base, piano,
celeste¢ and sonobox,

Piano, 2 viollns, cello (classic
group).

Plano.
Trio of piano, violin and cello,

3 violins, viola, piano, bass,
harp, organ, cello.
Ptano and organ.

2 guttars, mandolin, plano, Ha«
wallan gultar, bass.

Plano, accordion, trumpet, clar-
inet, string bass.

Piano.

String trio and organ,

String trio and organ.

Organ, piano, violin, flute, ete.

Pianist, drummer, guitarist,
Vibes, plano, sax, bass, gultar.
Plano.

Pinno-organ, violln, cello.

2 saxophones, 1 viola, 1 bass, 1
violln, 2 trombones, 1 piano, 1
drum, 1 cello.

Symphonic combination.
Plano, drums, bass, trombone,
trumpet, clarinet (sax),

4 violins, cello, harp, plang, per-
cussion, bass, 4 reeds, 3 trump-
ets, 1 trombone, 1 vlola, flute
and piccolo; director,
Piano, bass, gultar,
trumpet and violin,
14-plece orchestra includes pl-
ano, bass, drums, 2 trumpets,
1 trombone, 4 sax, 4 viollns.
Plano,

Organlst and planist.

Plano, drums, trumpet, guitar,
bass.

clarinet,

Plano, bass, guitar, sax and
clarinet, trumpet, fiddle, organ.
Piano, cello, bass, guitar, sax,
clarinet, trumpet,

Hammond organ, violln, bass,
guitar, sax and clarinet.
Plano, organ and four hill-
blllles,

Violin, gultar, bass, plano, or-
gan, solovox, nova rd.

Kokomo WKMO 1
South Bend WSBT 4
IOWA
Cedar Raplds WMT 3
Davenport woe 4
Des Molnes KRNT 6
Mason City KGLO 2
Shenandoah KMA ]
Sloux City 1
Waterloo KXEL 11
KANSAS
Cofteeville KGGF 6
Lawrence KFKU
Pittsburg KOAM 8
Topeka WIBW 20
Wichita KFBI a
Wichita KFH 12
KENTUCKY
Louisville WAVE 35
WIIAS 16
LOUISIANA
New Orleans WSMB 6
WWL 13
MARYLAND
Baltimore WOAD 7T
WFBR 3
Salisbury WBOGC 1
MASSACHUSETTS
Boston WB2Z-
WBZA
15
Boston weor 1
WEEI 12
WNAC 13
Fall River WSAR 6
Springfleld WB2Z-
‘WBZA
15
WMAS ¢
‘Worcester WAAB ©
WORC 38
WTAG 15
WTAG 11
MICHIGAN
Calumet WHDF 9
Detrolt WwwJ 17
WXYZ 15
MINNESOTA
Duluth KDAL §
Hibbing WMPFPG 1
Mankato KYSM 4
Minneapolls KSTP
wCceo 12

employed

Plano.
Pinno end organ, clarlnet and
violin, gultar, string bass.

Hammond organ, gultar, bass.
Plano, organ, novachord, guitar,
Plano, clarinet, saxophone, ce-
leste - clarinet, organ, accor-
dion, bnss, trumpet.

2 piano players.

Fiddle, nccordion, gultar, string
baas, banjo electric steel.

Piano, 2 {rmnpets, trombone, 3
reeds, bass, drums, 2 viollns

Piano, bass, drums, gultar,
tenor sax, vibraharp.

Full symphony orchestra and
80 plece band of Univ. of Kan-
sas,

Clarinet, plano, violln, guiter,
saxophone, Hawallan guitar.

1 accordion, 1 trumpet, 1 clari-
nct, 3 bass, 7 guitars, 4 fiddles,
1 celio, 2 planos, 1 organ,

1 trumpes, 3 sax, 1 guitar, 1
bass, drums, organ, 1 trombone,
Plano, 3 sax double clarinet, 2
trumpets, 1 trombone, 1 guitar,
bass fiddle, harp, 2 viollns,

Symphony.

3 planos, 4 saxophones, 3 trnun-
pets, 1 trombone, 1 bass, 1
drums, 3 fiddles, 1 violln, viola,
1 organist, 1 director.

Plano, bass, cello,
clarinet, violin,
5 reeds. 3 brass, 4 rhythm.

accordlon,

Piccolo, 2 viollns, string bass,
saxophone, trumpet, piauno and
celeste.

Viollns, 1 viola, 1 cello, 1 string
Dbass, 1 harp, 1 plano, 1 organ.
(Sume men double on sax.)
Piano, organ and solovox.

4 saxophones, 4 brass, 3 strings,
piano, bass, gultar, novachord.
Studio planist.

4 saxophones, 2 trumpets, 1
trombone, bass, guitar, piano,
violin, conductor,

4 saxophones, 4 brass, 2 violins,
4 trumpets, 1 trombone, bass,
plano, drums and leader.

1 pilanist, 1 clarinet, 1 violinist,
1 trumpet, 2 saxophones.

4 saxophones, ¢ brass, 8 strings,
piano, bass, gultar, novachord.
Strict string quartet, 2 violins,
1 viola, cello.
Plano, saxophone,
gaitar, drums,
Plano. violin and cello.
Plano, saxophones, trumpet,
tromhone, violins, celio, string
bass, organ.

Piano, organ, 2 violins, viola,
bass, drums, 2 snxophones,
trumpet, trombone.

trumpet,

3 saxophones, 3 brass, 3 rhythm.
8 viollns, 5 saxophones, 6 brass,
plano, bass, guitar, drums.

2 pianos, accordion, 1 violin, 1
bass, 2 trumpets, 1 trombone,
drums, 4 saxophones.

Accordion, violin, guitar, banjo,
bass fiddle, .
Hammond organ and plano,
Violln, accordion, bass, plano,
{vocalist).

No set instrumentatlon.

4 planos, saxophore, trumpet,
guitar, 2 violins, 2 accordlons,
arranger,

(Continued on page 98!
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Musical Conductor

of Note

ON THE

CAMEL SHOW

With

JIMMY DURANTE

and

GARRY MOORE

CBS

Fridays

Mgt
William Hesse and McCaffrey
New York

il
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“The Quindessence of Duintets” | SIATION HOUSE BANDS' AND

The Delta /// UNITS” INSTRUMENTATION
;/ e Continucd_from

WDGY 4 Accordion, violin, guttar, nox.
chord, ptano,
WLOL 4 pilano, violin, gultar, saxophone,
3

WTCN Piano, violin, cello.
MISSISSIPPI
Jackson WSLI 4  Violln, plano, flute, ceilo.
MISSOURT
Kansas Clty KCKN Piano,

KCMO 7 4 viollns, piano, bass, guita
and clarinet,

KMBC 10 2 groups of four each (bas,
violin, guitar, organ) drums
plana.

WDAF 10 4 violins, bass, cello, piano,
saxophone, flute, trumpet.

WDKR 10 2 pianos, 3 violins, 3 saxa
phiones, trumpet, bass.

Springfield KWTO 14 & saxophiones, & Dbrass, 3
rhythm, vocalist.
St. Joseph KFEQ & 2 trumpets, 3 clarinets, piano,

bass, accordion {novelty), Reg.
ular popular dance band, Bo.
hemlan orchestra.

St. Louls KXOK 10 4 saxophones, 3 brass, plame
and gultar.

KMOX 15 3 violins, 1 plano, 4 saxophones,
3 trumpets, 1 trombone, 1 bass
and drums.

EWK 16 Plus, extra pianc and gultar,
3 trumpets, 3 trombones, 4
saxophoncs, piang, bass, drums,
gultar, vibraharp.

MONTANA
Great Falls EFBB 1 Organ.
NEBRASKA
Grand Island KMMJ 11 Hammond organ, piano, éle.
trlc Hawailan guitar, 2 Spanish
guttars, bass violin, accordion,
trumpet, 2 violins, saxophone,
clarinet.
Lincoln K¥FAB 7 Piano, novachord, 2 saxo-

phiones, trumpet, guitar, bass.

NEW HAMPSHIRE

Manchester WFEA 4 Plano, 2 clarinets, trumpet.
NEW JERSEY
Newark WAAT 7 Fiddle, gultar, doubles with

fiddle (certain orks), guitar
bass fiddle, accordlon, piano,
Hammond organ. tenor saxo-
phone {Gus Steck).

NEW MEXICO
Albuquerque * KGGM

None
KOB 8 'Tenor sax, piano, gultar.

NEW YORK
Albany WOKO 10

Binghamton WNBF 11 4 saxophones, 2 trumpets, ?
trombones, bass, piano, drums.
WNBF 14 3 trumpets, 3 trombones, 5
saxophones, piano, bass, drums,

director and girl vocallst.
Bronx WENX 17 Piano, organ, saxophone, lst
and 2d trumpet, bass, drum.
13 Weeks on Buffalo WBEN 12 38 vlolins, 4 saxophones, 1 brass,

plano, gultar, drums, bass
Augmented 5 strings, 4 brass,
5 saxophones, etc.
WEBR 6 Piano, organ, clarinet, drums
trumpet, guitar,
Elmira WENY 12 Plano, drums, bass, 4 B&xo
phones, 4 brass, guitar.

New York WEVD 11
SSS DEC‘:H RECOHDIHGS e or WHOM 6 Plano, organ, violin, clarinet

saxophone (note: 2 planistsh.
WINS 8 Organ, plano, violln, 4 saXo-

Calijornia Melodies

MUTUAL NETWORK

TRAVERSE CR AWFORD DD WOTHIMG TILL YOU HEAR FROM ME phones, 2 trumpets, base violin,

' A drums, vibraphone.
TRAVELIN' LIGHT WMCA 12 Conductor, 4 saxaphones, 3
RENE DE KNIGHT trumpets, 1 trombone, piano

008 TO BE BELEASED bass, guitar, drum,
LEE GAINES : Rachester WHEC 15 All strings plus Orgsn. (Ken

IUST A SITTIN' AMD A ROCKIN | Sparnon's string orchestra.)
i WHAM 28 6 violins, viola, cello, bass
CARL -'ONES filute, oboe, clarinet, bAassoolL.
MOTIOH PIcTunES horn, 2 trumpots, trombone,
drum, organ, 3 planos, con-
KH.SEY PHARR ductor.

Just complobed Torm Cantract WSAY 8 Plano, violin, cello.
Syracuse WAGE 4 Vidlin, violln doubling on gul
UMIVERSAL PICTURES tar, plano, harp. t
j — WFBL 8 Violin, 2 snxophonles, n'm .
a oW ovs" accordion, bass, plano, 3
et o FOUOW THE Bavs W8YR € Saxophone, 2 trumpets, pland,
Ty WIGHT LIFE" guitar, drums. ]
R Troy WTRY & Accordion, violin, gultar, bass

"RECKLESS AGE" WHAZ 3 Violin, cello, piano.

‘Personal Mgr: Paul Kapp, 400 Madison Ave, New York City NORTII CAROLINA
Managoment: Music Corporation eof America Greensboro WBIG 7 Plano,lstandzdbviollns.‘:""l‘
net, flute, cello, bass.
URRENTLY ON High Polnt WMFR 8 Xylophone, marimba, piano.
Wihnington WMFD 1 Piano and organ.
Page 98 The Billboard 1944 Music Year Book Radio-Television
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NORTH DAKOTA

Blsmarck KFYR 10 Clarinet, saxophone, piano, vio-
1in, accordion.

Fargo WDAY 10 3 saxophones, bass, gultar, vio-
1in, organist, 2 pianists, accord-
ion,

OHIO

Akron WAKR 14 3 violins, ¢ reeds, 4 brass, bass,
pilano, drums,

Canton 2 WHBC 12 9 strings, flute, plceolo, accord-
ion.

Cincinnatl WCKY 13 3 rhythm, 4 reed, 5 brass, 1

leader (mon-playing).

WKRC 12 (Dlrector, plano), 2 pianos, 4
saxophones, 3 brass, guitar,
bass, drwuns,

Cleveland WHK 13 5 saxophones, 5 brass, piano,
bass, drums, 3 altos, 2 tenors,
3 trumpets and 2 trombones.
Hank Lawson's Musle Mixers,
Five musiclans playing all
types of instruments complete
novelty group, both voeal and
instrumental, feed to Mutual
Monday thru Friday.

WJIW 10 Piano, 2 saxophones, bass, gui-
tar, 2 accordlons, organ, 2
trumpets.

WTAM 156

Columbua WBNS 8 Piano, bass, drums, trumpet,
trombone, saxophone-clarinet,
accordion, gultar,

WCQL 3 Plano, accordion, drums and

vibes,
Davton WHIO 2 Plus 6 musiclans during the
fall and winter.
WHIO Because of musicians shortage

we carry only 2 full-time men
at present. Before the war we
had six others for nine months
out of a year.

WING 1 #Plus a trio on weekly time
(once a week).

Portsmouth WPAY 1 Fiano player,

Toledo ‘WSPD 5 Violin, accordlon, bass, guitar,
double on 2d violin or guitar or
pirno,

Youngstawn WFMU € 2 saxophones, 1 piano, 1 drume-

mer, 1 trumpet,
WKBN 8 Plano, bass, 2 violins, cello,
clarinet, sax-guitar,

OKLAHOMA

Oklahoma City KOMA 9 Plano, celeste and organ, nova-
chord, bass violln, gultar
(bass), violln (trombhone),

trombone, trumpet, tenor sax
(clarinet), vibraphone,

Tulea XOME 10 Piano, drums, bass, 1st, 2d, 3d
and 4th saxophone, trombone,
1st and 2d trumpet,

RVOO 6 Piano or novachord, guitar,
bass, trumpet, clarinet, tenor
snxophone.

OREGON
Portland KGW, 3 viollns, cello, string bass,
KEX 9 plano, harp, accordion, guitar.

KOIN 13 Musicluns are employed, they

vary.
PENNSYLVANIA

Easton WEST 1 Organ,

Harrisburg WHP 11 4 viollns, 3 saxophones (dou-
bling clarinet), piano, drums,
bass, accordion.

~Jancaster WGAL 1 Piano.

Philadelphia KYW 18 Percussion, woodwinds (dou-
bling in saxophones), trom-
hones, trumpets, bass violin,
cello, violins, plano,

WCAU 16 5 brass (3 trumpets, 2 trom-
bones), 4 saxophones (2 tenors,
2 altos), 3 rhythm, 3 wviolinsg,
leader (saxophone).

WDAS 5 Piano, harmonlcas, viola-cello,

} violin.

WFIL 8 3 viollns, viola, cello, bass, 2
pianos (ccleste).

WIBG 9 Organ, harp, guitar, piano, 3
violing, accordion, bass.

b WIp 10 3 saxophones, 3 brass, 8

1 rhythm, leader,

¥ Pittsburgh KDKA 1st and 2d fiddle, cello, bass,

4 1st, 2d, 3d, 4th saxophones
(doubling on clarinet), flute,

| bassoon, oboe, 1st, 2d trumpet,

J trombone, drums and plano.

WCAE 11 4 saxophones, 4 brass, 3 thythm.

3 WWSW 12 4 saxophones, 1 trombone, 2
trumpets, piano nplayer, bass,

) drummer, 2 violins,

¢  Wilkes-Barre WBRE 14 3 violins, piano, 4 saxophones,

n drum, bass, 3 brass, guitar,

» bass, 2 trumpets and trombone,

Wwilllamsport WRAK 1 Organist and pianist,
RHODE ISLAND

¥ Pawtucket WFCI 9 Plano, bass fiddle, 3 ~violins,

) guitar, trombone, trumpet and

" leader,

®  Providence WPRO 10 3 brass, 5 reed, 2 strings, 3

» rhythm,

. SOUTH DAKOTA

Sloux Falls KSOO 6 2 pianos, accordion, string bass-
violin, guitar (double both sta-
tions).

KSOO- Accordion, piano and marimba

art KELO 8 double, guitar (violin double),
bass (guitar double),

{Continued on page 100)
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BIGGEST SINGING SURPRISE OF 79424

fn

AON

/é’a/rnoa’ en bhe
FRANK SINATRA SHOW
for Vemans

éaum?y Uednesday 9-9:30 PN ernt
over CBP Coast lo Coasl

Radio’s Singing
Beauties
*

Feature Vocal Trio

with

PHIL SPITALNY'S
ALL-GIRL ORCHESTRA

"HOUR OF CHARM" WEAF

*

CAPITOL THEARER, N. Y., 6 Weeks
CHICAGO THEATER, 2 Weeks
EMPIRE YHEATER, ALBANY Bk .
RKO THEATER, BOSTON Lodans
Now on Tour

DETROIT, MONTREAL, TORONTO, PITTSBURGH,

BUFFALO, CLEVELAND
Thanks to Phil Spitalny and Taps Agency

Page 100 The Billboard 1944 Mausic Year Book
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Yankton WNAX
TENNESSEE
Chattancoga WAPO
WDEF
wWDOD
Enoxville WNOX
WROL
Nashville WLAC
wWsM
TEXAS
Austin EKNOW
Brownsville KEEW
Dallas KGEO
KRLD
WPAA
WRR
E1 Paso KROD
Houston, KTRH
Pt. Worth KGKO
WBAP
UTAH
Salt Lake Clty
KSL
VIRGINIA
Covington WEKEY
Norfolk WTAR
Richmond ‘WERNL
WRVA
WRVA
Roanoke WDBJ
WASHINGTON
Spokans KFPY
KHQ-
KGA
WEST VIRGINIA
Charleston WCHS
Clarksburg WBLK
Falrmont WMMN
Logan WLOG
Wheeling WWVA
WISCONSIN
Green Bay WTAQ
La Crosse WKBH
Madison ‘WIBA
‘WIBA
WIBA
WIBA
Milwaukea WEMP
WISN
Racine WRIN
WYOMING
Powell KPOW
CANADA
Edmonton, Alte;- CFRN
New Brunswick, CKCW

Mont.

STATION HOUSE BANDS' AND
UNITS" INSTRUMENTATION

Continued from page 99,
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Violin, bass, accordion, guitars,
plaro, Hammond oOrgan, nova.
chord, clarinet and saxopPhone,

First and second violin, piano,
Hammond organ, viola,
Viotin, gultar, piano.

8 saxophones, violln, drums,
plano and bass violin.

Plane, gultar, trumpet, nccord.
jon, bass, sax.

Piano, 3 violins, bass fiddle,
«drums, saxophone, trombone, 2
trumpets, nccordlon.

Pipe organ, novachord, plane,
accordion, clarlnet and guitar.
Full orchestra,

Small combinations.

4 saxophones, 3 trumpets, 2
trombones, 1 bass, 1 planeg,
drums, gultar, 2 vocnlists and
trio.

4 saxophones, 2 trumpets, 2
trombones, accordion, bass,
guttar, drums, piano.

3 fiddles, 4 saxophones, rhythm,
1 trumpet,

4 saxophones, 2 trumpets, 2
trombones, accordlon, bass,
guitar, druins, plano.

3. reed, 3 brass, bass, drums
and plano wilth director and
vocalist,

Organist, pinnist.

Piane, accordion, violin, guitar,
drums, bass, clarinet, saxo.
phone,

S violins, 4 saxophones. 3 trum-
pets, 2 trombones, 4 rhythm,
extra planlst, extra organist.
3 viollns, 4 snxophones, 3 trum-
pets, 2 trombones, 4 rhythm,
cXtra planist, extra organist,

2 pianos.
Violin, bass, viola, harp, wood-
wind, vibraphone,

Piano.

Piano, organ. novachord.
Dance variety.

4 saxophones, 1 trumpet, piano,
bass, violin, guitar.

Usual dance combinatlon,

Organ, piano, violin, cell,
piano.
Organ, =axophone and violln,
plano,

Organlst and planist.
Piano, saxophone - clarinet,
drums,

Pinno, violin, electrle steel gul-
tar, bass, gultar and maadolin.
Plano, 2 fiddles, gultar, bass
drums, trumpets, organ,

4 saxophones, 1 string bass, |
guitar, plano-bells and vibro-
phone.

Saxophone, trumpet, drums,
plano doubling on violln, ace
cordion, clarinet and electrit
organ.

Southern meladies, 2 guitars,
Piano and saxophone, guital
bass, saxophone and elarinet.
Rangers—8, aceordlon, bass
violln, guitar, 2 vocals.
Piano, bass, accordion, gultar
saxophone, trumpet,

Plano, novachord, organ, 3 gul-
tars, bass, fiddle, aecordlon.

4 brass, 3 saxophones, plano
guitar, drums,

All play spots as individuals of
duos, 1 Hammond organ, 4
ptanos, 1 violin.

Piano, guitar, bass, mouth
harp, accordion, fiddle, drums,
banjo.

Guitar, bass fiddle, electric
guitar, clarinet, novelty wash
board.

Plano, sax, bass, drums gultar,

{Continued on opposite page)
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TRANSCRIPTION COMPANIES

Acoustic Equipment Co,

323 Waltou Bullding
Atlants, Ga.

Advertisers Recording
Service, Inc.

113 West 57th Street
New York, N. Y.

All.Canada Radio Facilities,

td.

Southern Bullding
Calgary, Altoona, Canada
198 West Hastings Street
Vancouver, Britlsh Columblia,

Canada
Flectric Rallway Chambers
Winnipeg, Manitoba, Canada
305 Victory Bulldlng
Toronto, Ontario, Canada

Associnted Broadcasting Co.,
Lud.
Dominjon 8quare Building
Montreal, Quebec
189 Bay Street
Toronto, Canada

Allied Record Mfg. Co.
1041 N. Las Palmas Avenue
Hollywood, Calif.

Arts Recording Studics &

Recording Co,
20 West 57th Btreet
New York, N. Y,

Asch Recording Studios
117 West 46th Street
New York, N. Y,

Associated Broadcasting Co.
Dominion Square Bulildlng
Montreal, Quebec, Canada

Associated Music Publishers,

ne.
25 West 45th Btrect
New York, N, Y.

Audio Recording Studio
850 West Hastings Street
Vancouver, British Columbla,

Canada

Audio Scriptions, Inc.
1619 Broadway
New York, N. Y.

Basch Radio Productions
17 East 45th Street
New York, N, Y.

Buckley Bullding
Cleveland, O.
Statler Bullding
Boston, Mass.

Beck Recording Studios
1722 Hennepin Avenue.
Minneapolls, Minn.

Bennett-Downie Associates,

Ine.
6677 Maryland Drive
Los Angeles, Calif.
Walter Biddick Co. (Radio

Pro. Div.)
Chamber of Commerce Bldg.
Los Angeles, Calif,

G. C. Bird & Associates
1745 North Gramercy Place
Hollywood, 28, Calif.

Bost Records Company
28 West 57th Street
New York 19, N. Y.

Richard Bradley & Associates
20 North Wacker Drive
Chicago, Ili.

Broadeasting Program
Service
45 West 45th Street
New York 19, N. Y,

Arthur B. Church Productions
Pickwlck Hotel
Kansas City 6, Mo.

Columbia Recording Corp.
68624 Romaine Street
Hollywood, Callz,

410 North Michigan Avenue
Chlcago, 1.

799 Tth Avenue

New York, N. Y.

Commercial Broadecasting
Services, Ltid.
Concourse Bullding
Toronto, Ontarlo, Canadsa

Continental Engineering Co.
3613 North Green Bay
Avenue
Milwaukee 12, Wis,

Patrick Michael Cunning
Television Productions
6630 Sunset Blvd.
Hollywood, Calif.
Damon Transcription Labora.
tory & Sound Services
1221 Baltimore Avenus
Kansas City, Mo.

Decca Records, Ine.
50 West 57th Street
New York 19, N. Y,

Disco Recording Co., Inec.

Arcade Building
Bt. Louls, Mo.

Walter P. Downs, Ltd.
428 Brandon Avenue
Winnipeg, Manltoba, Canada
6421 Yew Strect
Vancouver, B. C. Canada
123 Braemer Avenue
Toronto, Ontarfo. Canada
Dominlon Squarc Bullding
Montreal, Quebee, Canada

Draesemer Radio Productions
5205 Hollywood Blvd.
Hollywood, Calif.

Eeccles Disc Recordings, Ine.
6233 Hollywood Blvd.
Hollywood, Calif.

Electro.Vox Recording

Studios

5546 Melrose Avenue
Hollywood, Callf.

Empirc Broadcasting Corp.
480 Lexington Avenue
New York, N. Y.

Essex Broadeasters, Ine,
3300 Union Guardian Bldg.
Detroit 26, Mich.

Exclusive Radio Features
Co., Ltd.
14 McCaul Street
Toronto, Ontarlo, Oanada

Federal Transcribed
Programs, Ine.
101 Park Avcnus
New York, N. Y.

STATION HOUSE BANDS' AND
UNITS" INSTRUMENTATION

(Continued from opposite page)’

Kingston, Ont, CKWS 1

Can.
Wingham, Ont, CKNX 68
Charlottetown, CPCY 8
P.W. I
Hull, Que, Oan. CKCH 11
Sherbrooke, Que. CHLT 6

Quebec, Que. CROV 6

Radio-Television

Planist.

Pianist. Vviolln, gultar, base,
mandolin and @ccordion, plus
one vocalist.

Bax, clarinet, drums, bass vio-
1in, piano, guitar, vocal, Chas.
Chamberlain,

4 gaxophones, 2 trumpets, 1
trombone, 1 string bass, drums,
piano and violin.

1 plano, 2 saxophones, 1 violin,
1 trumpet, 1 drum.
Planist, violinlst,
sax,

cello, bass,

Carl Fischer, Ine.,
Recording Studios
119 West 57th Street
New York 19, N. Y.

Harey E. Foster Agencies.
Ltd.
King Edward Hotel
Toronto, Ontarto, Canada

Paul M. Frailey Produections
123 South Broad Street
Philadelphle, Pa.

Frankay & Harry Jackson
48 West 48th Street
New York, N. ¥,

General Sound Corp.
Sunset & Vine
Hollywood, Callf,

221 La Salle Street
Chicngo, 1l
Richmond, Ind.

20 West 57th Street
New York, N. Y.

Hurry S. Goodman Radio
Productions
19 East 53rd Street
New York, N. ¥.

Donald C. Hallenbeck
562 Broadway
Albany, N, Y.

George Heid Productions
1005 Century Bullding
Pittsburgh, Pa.

William F. Holland Agency
Hotel Sinton
Cineinnatl, O.

Hollywood Transcriptions
4918 Santa Monica Blvd.
1os Angles, Callf.

Hollywood Recording Co.
1731 North Highland Avenue
Hollywood, Callf.

International Artists, Inc.
Recording Studles
5008 Sunset Boulevard
Hollywood, Callf.

Kasper-Gordon, Ine.

140 Boylston Street
Boston, Mass.

Johin Keating
613 Studio Bullding
Portland §, Ore.

Lang-Worth Features

Programs, Ine,
420 Madison Avenue
New York, N. Y.

Don Lee Productions
5615 Melrose Avenue
Los Angeles, Calif.

George Logan Price, Ine.
546 South Normandie

Avenue
Los Angeles, Callf.
McDonald Recording &
Engineering Service
415 North Harper Street
Los Angeles, Calif.

R. U. McIntosh &
Associntes, Ine.
10568 Crmarillo Street
North Hollywood, Calit,

C. P. MacGregor
8949 Sunset Blvd.
Hollywood, Calif.

720 South Western Avenue
Hollywoond, Calif,

Mercury Recording Studios
232 East Erie Street
Chicago, Ill.

Fred C. Mcrtern & Associates
1002 Pacific Finance Bldg., 14
Los Angeles, Coalif.

Charles Michaelson Radie
Transcriptions

87 West 44th Street
New York, N. Y.

Mid.-West Transeriptions,

Inc.
4835 Minnetonka Blvd.
St. Louis Park, Minn,

Miller Broadcasting System,

Ine.

113 West 57th Street
New York, N, Y.

Muzak Transcription, Ine.
151 West 468th Street
New Yark, N. Y.

NBC Radio-Reenrding
Division
30 Rackefeller Plaza
New York 20, N. Y.

Eugene P. O'Fallon, Ine.
(KFEL)
Albany Hotel
Denver, Colo.

Penrl-Tone Recording Studios
308 Plymouth Bullding
Des Molnes 9, Ia.

Pelerson Radio Productions
1457 Broadway
New York 1B, N, Y.

Ralph I. Power
405 I. N, van Nuys Bullding
Los Angeles, Calif.

Premicr Radio Enterprises,

Ine,
3033 Locust Street
St. Louis 8, Mo.

Radio Centre, Ltd.
T4 Wellington Street West
Toronto, Ontario, Canada

Radio Features of America
37 Wost 46th Street
New York 19, N. Y.

Radio News Reel
1000 Cahuenga Bilvd,
Hollywood 38, Calif.

Radio Producers of
Hollywood
808 North Western Avenue
Hollywood 27, Callf.

Radio Programme
Producers
1440 Ste Catherine Street W.
Montreal, Quebec, Canada

Radio Recorders, Ine,
7000 Santa Monica Blvd,
Hollywood, Calif.

Radio Recording Studios
1619 Broadway
New York 18, N. Y.
1244 Carmen Avenue
Chicago, Ill.

RCA-Victor Division
Radio Corporason of
Ameriea

166 East 24th Strect
New York, N. Y,

Reeves Sound Studios, Ine.
1600 Broadway
New York, N. Y.

Robinson Recording
Laboratories

35 Bouth 9th Street
Philadelphia_ Pa,

Rockhill Radio, Inc.
18 East 50th Street
New York, N. Y.

Roth & Berdun Recording
Studios
44684 Cass Avenue
Detroit, Mich.

Saltimcras Radio Advertisers
6912 South Western Avenue
Chlcago, Iil.

G. Schirmer, Ine.
3 East 43rd Street
New York, N. Y.

Joseph C. Schramm Studios
4000 Canal Street
New Orleans, La.

Sellers Co.
912 Commerce Street
Dallas, Tex.

Edward Sloman Productions
6636 Hollywood Boulevard
Hellywood, Callf,

300 8outh McCadden Place
Los Angeles 5, Callf.

Harry Smith Recordings
2 West 46th Street
New York, N. Y.

Sonora Radio & Television

Corp.
325 Narth Hoyne Avenue
Chicago, 11l.
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Sound Recording Service
76 Brookwood Road
Rochester 10, N, Y.

Sound Stadios, Inc.

1124 Vermont Avenue
‘Wash!ington, D. C.

Sound Workshop
445 South La Cienaga Blvd.
Los Angeles, Calif.
Speak-O.Phone Recording
& Equipment Co,

23 West 60th Street
New York, N. Y.

Standard Radio

6404 Hollywood Blvd.
Hollywood, Calif.

360 North Michligan
Chlcago, 111.

1 East 54th Street
New York, N. Y.

Studio & Artists Recorders
CBS Bullding
Holtywood, Calif.

Transcribed Radio Shows,
Inc.

2 West 47th Street
New York, N. Y.

Transtudio Corp.
473 Vvirginia Street
Buftalo, N, Y.

United Broadcasting Co.
201 North Wells Street
Chicage, nl.

United Sound System
5840 Second Blvd,

Detroit, Mich.

United States Recording Co.
1121 Vermont Avenue, N. W.
Washington 6, D. C.

United Transcribed System
14 McCaul Street
Toronto, Ontario, Canada

Universal

Ine.
1270 6th Avenue
New York, N. Y.

Urab Recording Studio
2456 West 34th Street
New York, N. Y.

Thomas Valentino, Inc.

1600 Broadway
New York, N. Y,

Vidcor Productions
P. O. Box 6517
Omaha, Neb,

P. O, Box 413
Philadelphia 5, Pa.

Recording Co.,

Webber Radio Programs
401 Shops Building
Des Moines, Ia.

Witte Radio Productions
1064 South Geneses Avenue
Los Angeles, Calif.

WOR Recording Studios
1440 Broadway
New York 18, N, Y,

World Broadeasting System,
. Ine

711 6th Avenue
New York 23, N. Y,

World High Fidelity
Recording, Ine.

1158 St. Laurence Blvd.
Montreal, Quebec, Canada

Wright-Sonovox, Ine,

180 North Michigan Avenue
Chleago, Tl

Frederic W, Ziv Co.
24368 Reading Road
Cincinnatl, O,

501 Madison Avenue
New York, N. Y.
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RADIO STATION DISK JOCKEYS

ALABAMA

Birmingham
WBRC: Marshall Parsons,
Jimmy Cleary, Tom Grover.

WSGN: Jack McCormack,
Charlle Atchison, Loel
Passe, Larry Kelth.
Decatur
WMSL: John L. Slatton,
Sam Philllps, Soyna Smith.
Montgomery
WSFA: Chuck Zeenah, Le-
land Childs, Lou Emerson.
Muscle Shoals
WLAY: Asn Duncan, Jack
Orton, Earle Young.
Opelikn
WJHO: F. Marion Hyatt,

Gary Palmer, James T.
Ownby.

ARIZONA

Phoenix
KOY: Doug Adamson, Steve

Allen.
Safford
KGLU: Douglas Haynle,
Thomas Greenhaw,
Tucson
KVOA: Denton Cobble,
Jean Lely, Bill Warren,
Charles Mather.
ARKANSAS

Hot Springs
KTHS: Dave Rethford, Jim-
mie Blalne, Bill Balley.
Little Rock
KLRA: Jim Horneff,

CALIFORNIA

Berkeley
KRE: Dick Brill, Phil Mec-
Kernan, Pete Petersen.
‘Fresno
KARM: Sanford Dickenson,
Bill Dsllas, John Garrlck,
KMJ: Walt Cave.

Glendale
KIEV: Wayne Muller,
Douglas Mattson.
Hollywood
KFAC: Bill Ewlng.
KFVD: Hunter Hancock.
KFWB: Joe Yocam, Al
Jarvis,
KHJ: Al Jarvis, Stu Wilson.
KIEV: Clyde Cadwell,
KEMPC: Kelth Heathering-
ton,

KMTR: Al Warner, Mike
Stuart, G. Hargrove, Dustin
Rhodes, Bill Edwards, Carl
Blume, Paul Slone.

ENX: Tom Hanlon, Bill
Kelso.

KPAS: Pat Walsh, John
Gould, Ira Cook, Wilbur
Miller, Carl Balley.

KRKD: Venna Taylor.
Los Angeles

KFAC: BIill Ewing, Tom
Cassidy, Nick Thoms.

KFVD: Hunter Hanco'ck,
David Manning.

KGFJ: Harry Kaplan, Jerry
Plelds, Joseph Bilagak.

KMPC: Keith Hentherlng-
ton, Irn Cook.
Oakland
KROW: Jim Boswell, Nel
Fritze, Donn Random.
Pasadena

KWKW: Bob Markus, Alec
Cooper, Ed James.

San Bernardine
KFXM: Charles Cralg, Larry

DELAWARE

DIST. OF COLUMBIA

WWDC: Mike Hunnleut,
Jackson Lowe, Norman
Reed.

FLORIDA

Jacksonville

GEORGIA

Shlelds, Bernle Sebastian,
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San Francisco
KJBS: Frank Cope.
KGO: Bill Baldwin,
KSFO: Frank Nicholson,
Bob Humbley. Bob Hansen,
Wally Kung, Byron Possun,
Charles Paul, Vernon White,
Dudley Manlove, Dick Glyer,
Bert Winn, Lew Hayden.
KYA: Robert Sweeney,
Lenn Curley, Les Malloy,

Charles Goodwln, David
Moore, John Sage, Tex
Williams.

Santa Rosa
KSRD: Howard Gordon,

Kelth Gordon. Frank
Weaver, John Howard Wil-
lamson.
COLORADO
Denver

KFEL: Bob Cornwall.
KMYR: Dick Smith,
KOA: Beverly Ward,

CONNECTICUT

Bridgeport
WICC: Walter Klavun,

Kenneth Rapleff, Louis
Dearborn,

WNAB: Dick McCutcheon,
Frieda Mininberg, Dlck
Dow, Dick Mills.

Hartford
WDRC: Jim Garrett, Harvey
Olsen,
WNBC: Bob Mooney, Dick
Bronson.
WTHT: Joe Girand.

Stamford

WSRR:
Ernest
Briggs.

Robert Henry,
Hartmean, Fred

Wilmington
WDEL: Tony Paymer, Bar-
bara Wright,

WILM: Bill Drury,

Washington, D. C.

WOL: Art Brown, Morning
Rose & Shine Man; Frank
Young, All Nlght “Dawn
Patrol.”

WRC: Bill Herson.
WTOP: Arthur Godfrey.

KMBR: Hatry Talbot,
WJHP: Jay Herbert,
WPDQ: Ed Sharp,
Truere.
Ocala
WTMC: Joe Plerce, Wilma
Drum, George Wehrman,
Pensacola
WCOA: Lamar Mor gan,
Larry Stone.
St. Augustine
WFOY: Mike Gannon, Am.
my Julien, Allen Brown,
Sarasota
‘WSPB: Eddle Walker, Bill
Harvey, Bl Berry.
West Palm Beach
WINO: Lonnle Starr,

Bob

Atlnnta
WAGA: Joe ‘Worthy, ILee

Bennett, Ed Mendel.
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Augusta
WGAC: Dave Goodman,
WRDW: Dennls Brown, Ben
Luecas.

Columbus
WRBL: Tony Barrctt, Henry
East. Ed Hennessy, Jim
Harding.

Macon
WBML: Harold Beaty, Tom-
my Snellgrove, John Hicks,
Frank Proctor, Aifred Lowe.

La Grange
WLAG: Ed Mullinax,

Savannah

WTOC: John Allen,
Smart, Ben Quick.

Toccoa
WRLC: Sammy Grimes,
Virgle E. Cralg, W. S. Kil-
gore, Frankle Scott, Ernest
Church,

Waycross
WAYX: Clyde C. Davis,
Dongld C. Tuten,

Bill

IDAHO

ldaho Falls

KID: Richard Barber, Leroy
King.

ILLINOIS

Carthage

WCAZ: Ann Wyman, Paul
McClelland, Warner Stam-
per.
Chicago

WAAF: Bill Anson.

WAIT: Tom Moore, Linn
Burton,

WCFL: Howard Roberts,
Norman Pierce, Bob Carter.
WEDC: Miss Adele Broz.
WGN': Charles Allen, Harold
Sher, Katherine Graven,
Jane Hibbard, Robert Broz,
Mitzl Beheln,

WIND: Bill Hamilton, Jim
Reeves, John Von Osch.
WJJD: Bcb Chase, Don
Doolittle,

Danville

WDAN: Bette Austin, Hon-

ore Ronan, Hap Hourigan,
John Dietzen,

Deentor

WSOY: Shirl Evans, Fred
Wehhber,

East St. Louis
WTMV: Bob Baker,
Herrin
WJPF: Hank Wright.
Peoria

WMBD: Bill Ollver, George
Bauer, Hal Miller,

Rockford

WROK: Roland Spongberg,
Morey Owens.

Springficld
WCBS: Kenneth E, Sperlg-

ler, Glen L. Farrington,
Larry Turner.

Tuscola
WDZ: Roy Molden.

INDIANA

Anderson

WHBU; Max Shafter, Dick
Lee.

Fort Wayne
WOWO: Paul Roberts, Car-
oline Kay, Jay Gould.
Indianapolis

WFBM: Sam K. Sims,
WIBC: E. Z. Gwyan.

WIRE: Wally Me hrling,
Paul Havens.
WISH: Reld Chapman,

Robert G. Irving
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Kokomo

WEKMO: Paul Price, David
Lewls, Kay Grant, Jerry
Parker.

Richmond

WKBV: Bob McCreery.

South Bend
WSBT: Olliver Parcher,
Joseph Boland.

IOWA

Ames
WOI: Verne Carlson, Cascy
Mullenger.
Burlington
KBUR: Bob Busch, Dick
Setterberg, Jack Gallino.
Cedar Rapids
‘WMT: Dean Landfere.

Davenport

‘WOC: Paul Teasdell, Pete
Pederson.

Dubuque

KDTH: Bobby Gribben, E,
J. De Fontatne, Bill Nacht-
man.

Marshalltown

KFJB: Bernle Stepanek,
Helen  Alexander, Vern
Koenig.

Mason City

KGLO: Merrltt Milligan,
Willlam Suter, Al Heinz,

Sioux City

KTRI: Al Triggs, Bl
Darden, )

Waterloo
WXEL: Merlyn Schneider.

KANSAS

Atchison
KVAK:
Kearns,

Kansas City
KCKN: Helen Fraser, Doro-
thy Findley, Mamle Gor-
don, Marybeth Malsie,
Mary Ann Mueller, Sue
Crawford, Beverly Braeck-
veldt,

Pittsburg
KOAM: xRddie
John Todd

Joe Peck, Bob

Strickler,

KENTUCKY

Hopkinsville
WHOP: David Gatll n,
Katherine Peden.
Louisville

WAVE: Martha Panther‘.
WGRC: Gerry Fordyce.

WHAS: Ernest Hart, Bud
Abbott,

WINN: Gene
Blll Predrick.

Paducah

WPAD: Gene Peak, C. W.
Jones.

Beackman,

LOUISIANA

Lafayette
KVOL: Mae Thibodaux, N,
J. Schiller,

New Orleans

WDSU: Fred Hall., Jim
Forsythe, Judy Lawton.

MAINE

Augusta
WRDO: Sheldon Detwelller,
Dan Kelly.

Presque Isle
WAGM: Jason Zinner.

MARYLAND

Baltimore

WCBM: Newell Warner,
Helen Hall, Eddie Fenton,

Jerry Mares.
WFBR: Ralph Powers,
Roger Gallagher, Bill Roche,
Jack Day.
WITH: Jim Crisd, Bijl
Willse, Al Stevens, Howard
Andérson.
Frederick
WFMD: Doug Weddle, Bob
Lyons, Bill Hardy.
Salisbury
WBOC: Pcter Alfonal, Wil

llam Calloway, Jack Ward,
Lena Dashiell.

MASSACHUSETTS

Boston
WBZ: Nelson Bragg.
WCOP: Warren Saunders,
Luclan Dumont, Ned
French, Robert Bannon.
WEEI: Evelyn Howe, Bil
Mezger, Jim Pollard.
WMEX: Joe Grant.
WNAC: Stella Czerny,
Johnny Brown.
WORL: Bob Perry, Johnny
Adams, Bill Elllot, Phil
Welch, Charles Dinsmore.
Fitchburg
WEIM: Dick Tucker, Eddle
Johnson, Jim Chalmers.
CGreenfield
WHAI: Ross Miller,

Holyoke
WHYN: Evelyn Tuttle
Gray, Richard LaVigne,

Frank Stcvens,
Springfield
WBZA: Nelson Bragg,
WMAS: Harry Robator, Ro-
land Domas.
WSPR: Bob Jones, Bob
8troshein, ‘Thomas Me-
Enroe.
Worcester
WORC: John Morse.

WTAG: Bob Dlxon, Pa-
tricia Neighbors.

MICHIGAN

Detroit

CKLW: Larry Gentile,
Frank Burke.

WJIBK: Clarence Linn,

WJLB: Hal Repaid, Uncle.
Nick (Ed Nichols), Dougtas
Wright. ’

WWJ: Barbara Brooks.
WXYZ: Eddie Chase.

East Lansing ;
WEKAR: Ray Wllson,
Escannba
WDBC: Bil Clark, Henry
Olsen, Anthony Flynn.

Royal Oak
WEXL: Porter Bourne, Gor-
don Sparks, Kirk Knight.

Saginaw

WSAM: Max McPhilliamy,
Percival T. Seaman,

MINNESOTA

Duluth
KDAL: Oliver Clayton,
Lloyd Chapman, Russell
Ireland, Joe Cook,
Moorhead
KVOox: a1
Howard.
Mankato

EYSM: John Morris, Peul
Santee.

Minneapolis
KSTP: Cal Karnstedt,
Brooks Henderson,
WDGY: Bob Mlller, Dean
Sherman, BII Graham.
WLOL: Jack Thear.
WMIN: Warren Fritze,
Clarence Robinson,

Tighe, Dale
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WTCN: Ralph Moftatt.
Rochester

KROC: Bernie Lusk.
St. Paul

WMIN: Warren Fritze.
Virginia

WHLEB: Hunter Como, San-

ford Berman, Nelma Hall.

MISSISSIPPI

Columbus

WCRBI: Buck Hinman, Mims
Boswell.

Jackson

WSLI: Percy Powers, Ward
Coleman, Nancy Chambers.

MISSOURI

Kansas City

WDAF: Harry J. XKauf-
mann.

Springfield

KGBX: Dudley Morris,
Carl Fox, Dick Stolp, Jack
Paris.

KTTS: Robert Rector.
St. Louis

KMOX: Bob Prels, Fred
Bailey.

KWK: Rush Hughes, Ed
Wilison.

KXOK: Walter Gotch, Ar-
thur Jones, Bill Koupal.

WEW: Clifford Lanctot.

WIL: Verne King, Martin
Miller, Ed Keath, Bob Prics,
Fred Balley.

MONTANA

Bozeman
KRBM: Larry Binder,
George Davenport.

NEBRASKA

Grand Island
KMMJ: Eddie Meyer, Man-~

uel Lukesh.

Kearney
KGFW: Dave Button, Jack
Lewis.

North Platte
KODY: Jack Wells, John
FPoley.

Omaha

KBON: Dick McCann.
KOIL: Byron Head, Ken-
neth Stewart.

KOWH: Orville Weiner,
‘WOW: John Leslie.

Scotts Bluff
KGKY: Bob Richardson.

NEW HAMPSHIRE

Keene
WKNE: Gordon  Lewis,
Howard F. Wheelock, Ted
Beebe, Ruth Redington.
Laconia
WLNH: Ernie La Bianche,
Dick SBalerno, Hy Greenlaw.

Portsmouth
WHEB: Ramsey Williams,
Bob Athearn.

NEW JERSEY

Atlantic City
WFPG: Ed Hurst, PEarl
Martin, Henfry Ellsworth,
Ray Starr, Ed, Allan,

Jersey City
WHOM: Charlie Baltin,
8id Torln, B8teve Hollis,
Tom Murray.

Newark
WAAT: Paul Brenner,
“Red” Benson, Dave Mil-

ler, Herb Dexter.
Trenton

WTNJ: Walter Lewls,

WTTM: Jack Berry.

NEW MEXICO

Carlsbad
KAVE: Betty Murphy, Lyn
Pitcaithley.

NEW YORK

Albany

WABY: George Cole.
WOKO: George Cole, For-
rest Willls, Louise Benay.

Radio-Television

Auburn

WMBO: Bud Leary, George
E. Scullin,
Brooklyn

WBYN: Bob Callan, Les
Scott.
Buffalo

WBEN: Clint Buehlman,
WEBR: Ed Tucholka.
WGR: ¥Foster Brooks, Bil-
ly Keaton.
Elmira

WENY: Richard Mellor,
Bill Glvens.
Ithaca

WHCU: Jack Deal, Charles
Muller. Val Cicchittl, Ber-
nie Morley.

WHDU: Jack Deal.

Kingston
WENY: Dick McCarthy,
Ernte Ward,

Middletown
WALL: Buddy Murray
Helen Warnock, Bob Lee.

New York
WEAF: Esmereldy,
Barnes, Ralph Dumke,
WEVD: David Nlles.
WHN: Dick Gilbert, Fred
Robbins, Don Arries.
WINS: Art Green,
WMCA: Jerry Lawrence.
WNEW : Martin  Block,

Art Ford, Bob Lewls, Maur-
ice Hart, Bill Williams.

WOR: Steve Fllis, Jack

Bundy, John Gamling, Ted

Steel, Harry Carlson, Joe

Bler, Keys Perrin.

wWovVv: Alan Courtney,

Peggy - Lloyd, The Cipu-

dazzas (Italian).
Newburgh

WGNY: Joe Deane.
Rochester

WBAY!

Xen Bell.
Schenectady

WBNY: Gene QGraves.
Syracuse

Happy Jim Parsons, Fred

Johnstone.
Troy

WTRY:
Woodside

WWRL: Bob Mann, Thomas
Newsom, 8ld Torin.

NORTH CAROLINA

Pat

Mort Nusbaum,

Don Jarvis.

Asheville
WISE: Mackie Quave,
Concord :
WEQGO: Alan Burke, Har-
old Edwards.
Durham
WDNC: Claude Putnam,

John W. Dean, Robert
Kohl, Douglass Hunt.

Elizabeth City

WONC: Willlam Haskett,
‘Willtam Melson, Elizabeth
Blair.

Greensboro

WGBG: Bob Bean, Bill
Crutchley, Bill Taylor,
Btan Conrad.

High Point
WMFR: Harold Craven,
Jack Boyd.
Kinston
WFTC: Lester L. Gould,
David Hardison. Paul
Wynn, Dooley Bizzel.
‘Winston-Salem
WAIR: Larry Patrick, Gil-

bert BStamper, Bill Als-
paugh.
NORTH DAKOTA
Devils Lake

KDLR: Bert Lyone.
Grand Forks

KFJM: Dean Winkler
Valley City

Xovc: Bill
George Brooks,

Codding,

OHIO
Akron
WADC: Bob Wass, Ed Mar-
chal, Ash Nagel, H. O.
Hageman.

WAKR: Horace Pumphries,
Don Bell, B, B, Snow.

Ashtabula
WICA: Bob Brooks, Joanne
Leggett, Millicent Soet,
Genevieve Kutrich,
Canton

WHBC: Jim Muzzy, Albert
Gill, Pat Stambach, Ellen
DeSure.

Cincinnati

WOCKY: Jim Pennock, raul
Daugherty.

WCPO: Bob Kenney, Bob

Boerttacher, Glenn Miller,
Joe Carney.

WEKRC: Dick Nesbitt, Paul
Hodges.

WLW: Joe Arthur.
WSAI: Frazier Thomeas,
Fred Harper, Jim Gaylord,
Milton Welner.

Cleveland

WGAR: Bob Kelly.
WHK: Fred Smith, Harley
Ross, Lou Henry.
WIW: Hatton,
Lund, Peyton,
Ledyard, Freddle
Maurice Goldman.

Columbus

WBNS: Irwin Johnson.
WCOL: Paul Frank, Phil
Staley, George Ackors, Al
Aldinger, Russ Willlams,
Sterling Wylie.

WHKC: Budd Sweeney,
Early Worm Johnson.
Dayton

WHIO: Bud Baldwin, Big
Roush.

WING: Kay Hayes, Jack
Welmer, Don Cogley.
Mansfield

WMAN: Dick Merrin, Har-
old Robinson, Robert Od-

Howard
Branson,
Miller,

son.

Stcubenville

WS8TV: George Wilson,
Tommy Arim.

Toledo

WSPD: Eddie Kutz, Bob
Wright, Bill Myers, Charlie
Norman.

‘Warren

WRRN: Norman McLean,
Howard Leonard, Clair E.

Haas.
Youngstown
WFMJ: Hal Fredericks,

Lee Leonard. Willliam
Crooks, Stan Gee,

WKBN: Dwight Merriam,
Don Rogers.

OKLAHOMA

Lawton
K8WO: K. Wells,
Lila B, Cox, Dorls Leister.
Okluhoma City
KOCY: Harold Durham.
KOMA: Hliram Higsby.
KTOK: Clifford Easum.
Ponca City
WBBZ: Lewis Brown, Bill
Maugens, Don Chadd.
Tulsa
EKOME: Willlam D, Bowers,
Ben Harrover, Joe Gifford,
Roy Brown.
KTUL: Pat Perrin.
KVOO: Leon Goodwln,
Tubby Young.

OREGON

Albany
KWIL: Herb Davidson, Jim
Kelly, Howard Parent.
Portland
KALE: James Riddel.
KEX: Mel Baldwin,
KGW: Allen Walker.
KOIN James Riddel.

PENNSYLVANIA

Butler
WISR Joe Jackson,
Blalne.
Du Bois
WCED:
Faro,

Lee

Pres Roper, Frank

Easton
WEST: Irene Eppens.
Erie
WERC: Kay Balfe.
WLEU: Willlam Warner,

New Castle
WKST: Al Francis.

Philadelphia
KYW: Leroy Miller, Stuart
Wayne, Donn Bennett,
WCAU: Mac Maguire.
WDAS: Jack Melloy, Bill
Orr, 8id Butterfly.
WHAT, Leigh Hunt.
WIBG: Doug Arthur, Bob
Knox, Paul Kingsley, Paul
Collins, Dick Mabry, Fred
Knight, Paul Miles.
WIP: Howard Jones, Joe
McCauley, Bob Horn, Joe
Grady.
‘WPEN: Peter Arnell.
Pittsburgh
WCAE: Ben Maros, John
Leban.
WWEW: Dave Tyson, John
Davis, Bill Brant, Peter
Rochan, Otto Krenn, Mi-
chael Morlow, Sam Slater,
Marie Wilk.
Seranton
WARM: Jon Yost, George
Perry, Todd Jones.
Sharon
‘WPIC: Harold Smith, Paul
Turner, Bernlce Banton.
Wushington
WJIPA: Michael Felack, Da-
vid Allen, Johnny Barnes,
Jimmy Blalne.

Wilkes-Barre

WBAX: Jack Cahalan,
Fred Honeywell, Willlam
McGoey.

WBRE: Jim McCarthy,

Henry Butler, Joe Grady.
Williamsport

WRAK: Leon E. Kelly, Irv-

ing Berndt Jr., Richard

Bower, Lester Sewauld.

SOUTH CAROLINA

Anderson
WAIM: Carrall Lee, Teets
Watson, Randy Davidson.
Columbia
WCOS: Malcolm Rast, John
Ropp.
Florence
WOLS: Herman Hanks, L.
M. Hawley.
Sumter

WFIG: Bruce Burd, Fred
Bcheer, Bill Ferguson.

SOUTH DAKOTA .

Rapid City
KOBH: Al Ziegler Wilson,
John Birdsell

Sioux Falls
KSOO-KELO: Jimmie Dun-
ham.

Yankton
WNAX: Misses Dunn and
Johnson.

TENNESSEE

Bristol
WOPI: QGeorge O'Dell.

Chattanooga
WDEF: Bill Schoocraft. B.
W. Starbuck.

Johnson City
WJHL: Eddle Cowell,
‘Worth Morgan.

Knoxville
WBIR:
Lane.
WROL: Joe Long,
Stout, John Badler,
Rose.

Memphis
WMPS: Bob Neal.

Nashville
WLAC: Herman Grizzard,
Charles Cummins.

TEXAS

Austin
KNOW: Allan Ezell, Harry
Harber, Caddell Burroughs,
Weldon  Robinson, Bill
Fritz.

Milton Ford, Bill

Allen
Jone
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KTBC: Dick Pryor, Horace
Ainsworth, Bill O'Connuell.
Brownsville
KEEW: Jack E. Wilson, Doc
Static, Dave Candlen, Wade
Wilson, Romell Lozano.
Dallas
KGKO: Haywood Vincent,
Lynn Bigler, Bob Stanford.
KRLD: Ted Parrino.
WFAA: Eddie Evans, Fred
Kincaid, Elmer Baughmsan.
WRR: Uncle Louie,
El Paso
KROD: Welter Gaenzle,
Fellx Adams,
Fort Worth
KGKO: Frank Mills, Chem
Terry, Lillard Hill,
WBAP: Frank Mills, Chem
Terry, Lillard Hill.
WBAP-KGKO: Frank Mills,
Lillard Hill, Chem Terry.
Houston
EKTRH: Ted E, Nabors.
Larcdo
KPAB: R. 8. Daugharty,
James Graham, Sherry
Vegenas.
Kilgore .
KOCA: Drayton Hammett,
Johnny MacBarton, Wayne
Johns,
Longview
KFRO: Announcers.

Lubbock
KFYO: Joyce Halsey.

Palestine
KENET: Gene Myers, Shorty
Holloway, M. D. Stewart.
Paris
KPLT: Harvey Boyd, George
Kopozz, Roy Thacker, Millle
Ford.
Pceo
KIUN: Louise Hawkins,
Vernon Gebhart.

San Antonio
KABC: Mary Davis, Thelma
Sotomayor, Curtis Short.
KONO: Al LaCoste, Billl
Kiley, Bob Alford, Ed Cor-
rigan; Ray Hunt, News Edi-
tor,

Swectwater
KXOX: Harlan Bhade, Zeb
Williams, Georg2 Dotson.

Weslaco

KRGV: Bill Edgar, James
Lotridge,

UTAH

YLogan
KVNU: Grant Perry, Rich~
ard Barber, Pete King.

Ogden
KLO: Ken Beunett.

Salt Lake City
KSL: Tom QGreenhorn, Paul
Rogall, Jim Clark.
KUTA: Dick Eskelson,
Keith Olarke, Vern Louden,
Bill Agee.

VIRGINIA

Charlottesville
WCHV: Ed Hase, Nat Mar-
tin,

Danville
WBTM: Jack Gsaller,
Jacqueline Jones.
Harrisonburg
WBVA: Dick Eyrick, Paul
Shue, Mac Wiseman.

Murtinsville
WMVA: Earl Caton, Carlton
Fleming, Barbara Harding.
Norfolk-Newport News
WGH: Dick Harrell,
Portsmouth
WSAP: Bob Story, Vincent
Essig.
Richmond

WRNL: Wade Adams Jr,,
Hownard Hamrick.

WRVA: Harvey Hudson,
Jim McKinney.

Roanoke

WBSLS: George Shaw,
Suffolk

WLPM: XKeith Pope, Rene
Holland.
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KEVR: John Griswold, Bob
Wells, Jim Bettus,

KIRO: Gordon Tuell, Bob

; MeCoy.
) KOL: Bob Engler, Fred Pel-

ger, Jerrie Fliflet,
Lou Thompson.
KRSC: William Apple, Wal-
ter Brown, Vernon John-
Gon.

KXA: L. Bowles, C, Brlmm,
Jack Hastings, BEarl Riley,
Henry Siefert.

Spokane
KFPY: John Funk.
KGA: Jesse Mann.
KHQ: Jesse Mann.
Tacoma
KMO: Max Bice, Bert Dunn.
KVI: Buck Rltchey, Charles
Bryant, Bob Cowden, Harry
Long, Larry Huseby, Gore
don Bjork.
Yakima

KIT: Bob Vaughn, Eugene
Sires,

WEST VIRGINIA
Beckley
WJILS: Billle Sowards, Bes-

sle Calloway, Gemala Un-
derwood.

Blueficld
WHIS: Jim Falr, Bill Ban-

ner, Horace Willlams, Bob
Kent,

Charleston
WCHS: Dave Fulton, Bert
Sonis.

WGKV: Sam Clark, Jim
Travis, Ernie Saunders.

Clarksburg
WBLK: Bud Burka, Dick
Duncan, Lib Sharpe.

Fairmount
WMMN: Dewitt Wyatt, Bob
Prazler,
Huntington

WSAZ: Jack Bee,
Mazo, Bob Lce.

Logan

WLOG: Harman

Dixie

Herb

Calver,
Dott! Thornbury, James
McGowan, Lloyd Beckworth,
W, O. Needham.

Wheeling
WEWK: All announcers,

WISCONSIN

Appleton

WHBY: Herb Wedmark,
Bob Nolan,

Eou Claire
WEAU: Bill Kirby, Bob
Nelson, Jack Davis.

Green Bay
WTAQ: Sam. De Signe.

Janesville
WCLO: Lang-Worth,

Madison
WIBA: Don Evans,
Kult, S8herwood Lorens.

Oshkosh

WOSH: Bill Felton, John
Christlan.

Milwaukee

WS55M: Billy Maddox, Art
Whitfield, Gordon Thomas,
Don Cavm:

WEMP: Neil Searles, Bill
Brook, Roy Phlmps, Art
Stanley, Conrad Rice.
WISN: MIlit Brankl, Hugh
Willlams.

WTMJ: Billy Maddox, Art
Whittield, Gordon Thomas,
Don Cavltt,

Racine
WRJN: Bernard Fox, Harold
Placek, Joseph Cooper,
Anthony 8gzymezak, <Carl
Klota, Al Gale, Allen Di
Blaslo.

Rice Lake

Irv

<.

N

OF AMERICA
PR

Q\s/ Q_S
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WJIMC: Buck Catura, Den-

nis Gibson, Ernest Starling
i

Kuhlmey.
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RADIO STATION DISK JOCKEYS

——Continued from page 103 —
WASHINGTON Sheboygon
Bellingi WHBL: Al O'Brien, L
ellingham Wesner, Charles Debell, Bob
Jack Dunhaver. Swoboda, Paul Bartell, Gens
Seattle Jay.

Superior

WDSM: Darryl
Fred Riddell.
Wisconsin Rupids
WFHR: Buck Leverton,
Richard Cooper, Bob Beh.
ling, Stgmund Kelbanowsky,

WYOMING

*Powell

KPOW: Del Brand, Norma
McPherson.

Sheridan

KWYO: Nova Bpracklen,
Don Huffaker, Bessio C.
Graham.

ALASKA

Junean

KINY: Willlam Harrls,
John Felthouse, Louise
Walsh.

‘CANADA

Rrockville
CFBR: G. W. Andrews, L
B, Hartley.
Calgary, Alberta

CJCJ: Roy Reber, Don Mc.
Dough, Ken Grant.
Edmonton, Alberta

CFRN: Art Ward, Walter
S8cholney, Larry Fead,

Knutson,

George Duffield, Gt
Webber, Marwood Brima-
combe.

CJCA: Gordon Shillabeer,
Merl Dahlgren, Russ 8hep-
ard, Gordon Skuttle.
CKUA: Gordon MacKinnon,
Bill Rayner.

Kingston, Omnt.
CKWS: S8ybil Graham, Ivy
Calverly, Lewls Robey,
New Brunswick, P, Q.

CECW: Earl McCarron,
Berkley Brean.

Sherbrooke, P. Q.
CHLT: Roland Bayeur,
Yvon Blais, Jean Lasende,
Marcel Villemaire.
Hamilton, Ont.
CKOC Jack Wilkinson,
Harold Francis, Bud Stone.

Kingston, Ont.
CKWS: Sybll Graham, Ity
Calverley, Frank Schosales.
Toronto, Ont.
CBL-CJBC: Erland Misener.

Winnipeg, Man.

OKRC: Chuck Skelding, Al
Loewen, QGwen Bradshav.

Vancouver, B, C.

CKWX: Bill Reid, Tan Errol,
Fred Bass, Lourie Irving.
Chilliwack

CHWK: Cecil Fox, Jack
Bartindale, Fred Jennings,
Jack Pilling, Bill Teetzel.
Victoria, B, C.

CIVI: Jack Kyle.
Brandon, Man.

CKX: E. H, Davies, Jack
Cobtice, Frank Staniey,
Peterborough, Ont.
CHEX: Bill Crone, Yvonn¢
LaPlant, Frank Pattersol
Marnie Schaughnessy.
Chnrlonetown, r. wW.L
CFCY: Wendel McCanneh

Alex Large.

Qucbece, P. Q.
CHRC: Franquise Rouleat
Bod Roundreau.

HAWAIL

Honolulu

KGMB: Paul Wilcox, K
Deverill, Charlioc Crockett
Bob Costa, Sam Mercel
Van Hilands.

KGU: Jim Wahl, Pete Sin-

mons, Dick Scheurman
Ernie Silva, whnit Water
man, Eenton Case.

Radio-Television
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NEW MANPOWER ON
[HE SING SAIF]

Andy Russell, Triple Threat on Radio,
Records and Personal Appearances

HEN entertainment world historians record
the “swooning forties” they are certain to
note that Andy Russell’s success as a singing star
was not of the meteoric rise and rapid disap-
pearance variely but rather the result of a solid,
substantial campaign built up over a period of

time. The talented, handsome Russell is being ANDY RUSSELL Vital Stalistics: Born September 16, 1920. Six feet tal)
groomed for stardom by Personalities, Ltd. weighs 170 pounds, has hazel colored eyes and black hair.

D P\ VI

RADI Andy Russell's 15 the voice that isuunched a million puffs of Old Gold cig-

[LJAY

Capitol Hecords 3 appy wh A 1l s ; et

aretics—a voice as smooth and refreshing as bis sponsor’'s product. ‘Ihe youly RE(DRDS— l'ECLOrdS—'HhIESA Lh:t };S“};;ugg;?‘; ,',’,'g ;’tuasctll hmns}’:cs Enothey ::(t, -»mre-

singer's commercial appesl is tremendous. Start{ng with one song, audience response N D N ; or Cupltol, “Besame Mucho,” re-

demanded his current three singing spots on the Jackle Glenson-Les Tremayne NBC eased last March, was sold out in a hurry. Followed shortly sfterwards with '*Amor.

show on Sundey nights nt 10:30 E. W. T. Art Rush, Inc, of Hollywood, books Russell Andy Russell's disc has outsold all other waxings of the same song. Prior to the

tor radlo and motlon pletures. HIs BLUE network show, “Sougs by Andy Russell,” September 1st releasc date of his third record, “What a Difference a Day Muds," Andy
will be resumed shortly from Ncw York. Russell fans throughout the eouniry had placed orders for thousands of copies.

. - { ‘

- ks - . < - '

P Andy Russell arrived In New York in August. With littie tive essignment, and General Amusement Corporation books clul tes Ut

lmc?o"M. AppEuAN(Es_advnnce publicity, more than 2,000 teen age girls were On Russell, He opened at the Versallles in New York on Bzmemge:nﬁt'the:nug ﬁ?‘.u beet

l‘.ull! to grect thelr ido) from Los Angeles when he made a personal nppearance at slgned for o Paramount Theatre engagement late in November, Motion ploturcs and
. Bamberger's store in Newark, New Jerscy. Bidney Ascher landed the press represonta- television both are puging Andy Russell, whose future {s as bright as his smile.

(Advertisements

www americanradiohistorv com
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SIERY

JRAW ORKS G

AST fall Frank Sinatra was

alleged in good-cized news-
paper storles to have made
some very uncomplimentary
remarks concerning motion pic-
tures and most of the people
connected with the pix indus-
try. Bluntly, sald The Voice,
ihey stink. Whether this was e
publicity plant or the swoon-
mester's actual sentiments
hasn't been verified and is in-
deed beside the point. The
point is that meny & nume band
lcnder, many an ork manager
has come back from a flim-
making sesslon on the Coast
with similar and heartfelt feel-
ings about the movie moguls.
The pix mnkers on the other
hand, when they delgn to dis-
cuss the bandsmen at all, spenk
with an equal amount of dis-
respect.

No true analysis of this situa-
tlon has yet been published,
and it may be that the situallion
actunlly defies genuine ana-
1ytical conslderations. Since its
very exlstence, however, has
contributed mightily to & suce
cession of band-featured films
ranging In entertalnment value
and quality from terrible to
mediocre (with & rare exception
here and there), any diagnosls
should be helpful. The gripes
on the part of the music-
makers are:

(1) The plcture guys don't
knew thielr business, particu-
larly when it cocmes to musle,
They pay big monecy for band

and singing names and the
thru bad scripting, bad dirg.
tion, bad handling generally
‘they waste the bands ang
singers and either don't “se)”
them at all or “sell” them badly,

(2) They won't take “sug.
gestions” from bandsmen sny
band managers,

(3) Arter shootlng some goos
band footage, they clip the bex
of it out in the cutting room.

The f{lm makers’ squawk
are:

(1) Band leaders and slngers
know nothing about the picturs
biz and make no effort to leann
anything about it.

(2) Desplte the fact that they
know nothing about plx, they
attempt to tell' picture men
who've spent their llves tn the
business how things ought to
be done, They carry this to ex.
tremes and demand that they
have a voice not only in tip
muslic elements of the fllm, but
In script, direction, camera wark
and almost every other phase
of plx-making.

There 1s unquestionably a
great deal of truth in many of
the complaints of both the
music and the film men. A few
recent films In which bands ard
singers were featured (notably
Two Girls and a Sailor scd
Sweet and Lowdown) have
turned out well enough to fo-
dicate that a genuine effort s
being made on the part of some
Pix people and some maestri to
eliminate the gripes and bring

The still-shots from band-featured films on these

pages indicate at one and the same time the imagination
and lack of it Hollywood displays in creating band
settings, Top to bottom at the left is the Charlie
Spivak ork in an interesting tiered arrangement in 20th
Century-Fox's *Pin-Up Girl'’; Charlic Barnet and his
boys in an Indian scene from Columbia’s *Jam Session’;
Jimmy Dorsey’s sax section with Kitty Kallen in a
routing airshow scene from 20th Century-Fox's *Four
Jills in a Jeep”; Benny Goodman and his band in a
definitely unoriginal college dance bit from 20th
Century-Fox's “Sweet and Lowdown.” Going across
from the Goodman shot are three examples of where
leaders are given what might be described as tentative
acting roles. The first is Kay Kyser with stooge Ish
Kabibble; the second, Xavier Cugat with. Lina Romay,
and the third, Harry James and Jimmy Durante. Scenes
are from RKO's “Round the World,”” MGM’s “‘Bathing
ge_‘}uf)::' and the same company’s “Two Girls and a
ailor,

Page 110 The Billboard 1944 Music Year Book
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Orkmen and moviemakers are hoth
af faull—here’s an analysis of the
problem which may help pix and
ork leaders make beffer hand films

about n better finishied product.
Tho the two fllms mentioned
certninly were not great ple-
tures, they were heads and
shoulders ahove most of the
films in which bands have been
used. They indicated an attempt
on the part of the picture com-
pany to bulld a story and write
In parts which the muslc peo-
ple could carry off adequately.
They indicated, too, that the
bandsmen involved had made
a sertous effort to prepare them-
selves to do an adequate acting
Job. *

This 13 heartening {n view of
the fact that, for the most part,
band lendera heading for a ce!-
lulold dute and movie makers
prepping a  picture featuring
bands and singers still approach
ench other with such basically
wrong attitudes that the in-
evitable clash can only result in
a poor finished product.

The name or near-name
leader comes to the studio lot
with the unshakable conviction
that he i3 quite an important
character. On every job he has
played in theaters, at ballrooms,
at hotels, In night clubs, on
one-nighters, in recording and

transcription sessions he has
been treated by all and sundry
(including his employer) like
the number one guy he is.

He expects, whether con-
sclously or subconsclously, an
cqual amount of scraping and
bowlng and high-pressure ro-
mancing from the picture
people.

But the Hollywood guy, pro-
ducer, director or scenarist, not
to mention musicel director,
white « hatred boy tunesmith
and such, has bought and sold
and worked with piles of people
who are bhigger, make more
dough and are more temper-
mental than our band leader.
‘To the Hollywood guy the band
lcader is just another character
in the cast, his music just one
part of an over-all job that must
include as its primary elements
story, lead roles, sets and the
many other Integral (and just
as important as music¢) portions
of a finished film.

‘The band leader hasn't made
any special effort to prepare
himself for this new job. He
hasn't made any attempt to
learn how to act., If his speak«

(Continued on page 112)

More Instances of ‘‘stock’’ and “original’”® band

presentation in pix are these shots, from top to bottom,
of Cab Calloway and his boys in 20th Century-Fox's
‘“‘Stormy Weather,” strictly a jitterbug layout; Teddy
Powell, Peggy Mann and the boys duplicate the jitter-
bug costuming, but a little more imagination is shown
here in having the band in a retail music shop store
window. Still is from Columbia’s *“Jam Session.”
(Note Barnct picture from same film on opposite page
and you'll get the idea that Columbia really gave some
thought to ork settings in *‘Jam.”) Beneath Powell is
Woody Herman’s band in a Swiss chalet hunk from
20th Century-Fox's *Wintertime,"” and finally a rustic
bit from “Thank Your Lucky Stars.”” Here Spike

Jones and his zanies got a good and interesting setting.

Radio~Television
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MUSIC MYSTERY:-WHY DON'T
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(Continued from page 111)

ing volce, his elocution are bad
he doesn’t attempt to do any-
thing about them. He's Joe
Blow, who has stopped more
theater shows than aull the Hol-
lywood stars put together. He's
Joe Blow. who just busted all
records ut the Hotel Swank ond
wnose latest disk has Just hit
a hundred thousend.

With ail of which, as has
been noted, the picture guy
is totally unimpressed. At loast
he's not impressed to the polnt
where he'll make a specinl effort
to get a producer who's strong
on the musical aspects of a pic-
ture, o wrlter or group of writers
who know something about how
to write o band lesder into a
picture. He's got other things
to worry about: The fem lead
doesn’y like that so-and-so male
lend mugging thru her best
scenes, trving to steal from her;
the cost of that rustic set is
going to run about n hundred
more In labor overt!me than he
figured. And the band leader
rets Jost in the suffle.

So what's the solution? From
the band leader’s standpoint it
would seem to be that when he
starts to make a plcture he has
to realize he’s going into some-
thing entirely different from
anything he’s done before,
something that's going to toke
a lot of new skills and talent
which he’s never -had to utilize
before, which he mny or may
not have to begin with. He has
to understand that this film.
making inn't Jjust something he
can nonchalantly double into
while plaving the Palladium,
He's got to work at it.

More examples: At the

their chair and instrument breaking routine from Para-
Duke Eflington and his gang in a
standard shot from Columbia’s “Reveille With Beverly.”

mount's “Riding High.”

Below, left to right, are threc

actor roles: Bob Crosby and }Jane Fraxzce in a scenc from
City Kitty'"s

Columbia’s *“'Kansas
Alice Faye in 20th Century's

June Allyson, Harry James and Cloria DeHaven in an cye-

catching set from ““Twa Girls

Page 112
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Thut, of course, brings It down
to a question of whether it's
worth it financially. He's going
to have to spend o lot of time on
the Const if he wants to make |
the picture grade. Maybe a lat
more than he cares t0 or crn
afford. Harry James, Kny Kyser
and Tommy Dorsey arc about
the only three name band
leaders who seem to have made
up their minds to toke the plc-
ture gamble, and in ench of
thelr cases meny personal con-
siderntions enter into the de-
cisions, In each of the three
cases, £00, 1t cannot be suld that
they have come along too
rapidly., RKO's attempts to
make o Harold Lloyd-type comic
out of Kay Kyser hove met with
uneven success at best. James
seems to be handled better in
cach ensulag film, His Two |
Girls and @ Seilor part was
probably better than any other
he's had handed to him. And
Tommy Dorsey, tho playing the
plcture game consistently, has
yet to get really competent
ireatment from the {ilm
makers, Maybe it Just Isn't
worth the time, etfort and sac-
riflces a music man must make
to hit the Hollywood jackpot.
But until it becomes worth
while, until orkmen put in that
time and effort, and until the
fiim makers in turn put in
more time and effort on hand-
leader parts in pix, the crop of
ork-fentured films won't im-
prove much,

Untll that time the leaders
will gripe, and 50 will the movie
moguls . and both their
squawks will be largely justi-
fled.

top, Milt Britton’s xanies in

morc examples of leaders in

Benny Goodman and
“The Gang’'s ANl Here,”" and

and a Sailor,"”

Radio-Talevision
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USICIANS, comics and sing-
ers of bolh sexes cone-
stantly pull all sorts of strings
to get Into a Broadwny Imusical
Big reason for this angle hunt
is that the leglt stage frequent-
ly gives the performers the
necessary fillip that throws
ithem into the top money.
Legit pay is seldom high for
the Johnny-Comc-Lately. But
it 1s thru legit that performers
can get {he juley radio and pos-
sibly flicker deals that pay off.
Performers working three or
four shows a day in & night
club look forward to the day
when they'll only do one show
a night and two matinecs,

Celeste Holm
Collecis Plonty

But the blggest lure is the
legit buildeup which can get
the Individual into night spots
or a vaude tour for constderably
more dough, In some c¢ascs a
legit performer with no pre-
vious nitery experience can go
into a night club and pull
down a handsome bDlece of
change. A canse in polnt 1is
Celeste Helm, Gal got her start
In legit, Stayed In legit. But
it was her work in Oklahoma
that got her the Perslan Room
nod. Now in addition to pull-
ing down an estimatcd 8500
weekly from the Theater Gulld,
she collects anather $1,600 or
so from the Plaza for one show
a nlght.

Muslcal Was Big
6. Niesen Boost

Gertrude Niesen started
working in =all sorts of spots,

Films-Legit

LEGIT BUILD-UP
PAYS MUSICSTARS

Legif musicals dont pay fop money fo
the songbirds they use, buf the build-up
is worth $$$ in niferies, pix, radio dafes

large and small. So far as
money wus councerned the
blond canary dld okay. But it
was her work In Follow the
Girls that shot her into the
Hmelight, Right now If she
wanted to double Into an after-
theater spot, ops would prob-
ably ante up anywhere from
$3,000 to $3,500 a week.

A male counterpurt s Carl
Brisson, who also got his butld-
up vinlegit, Brisson has a strong
set of pipes and an intimate de-
livery which made him a nat.
ural for smart rooms. It was
his Tea for Twwo which led him
to be drum-thumped as the

www americanradiohistorv com

By Bill Smith

older generatlon’'s Frank
Sinatra and gets him about
$1,500 for nitery work.

A comlc who zoomed after
his leglt hrenk was Jackie
Gleason. The fat boy dld a
good job at the anything-for-a-
laugh 18 Club. But it was his
spot In Follow the Girlg that
led to radio nnd offers of heavy
cash. The $300 performer of &
couple of seasons ago could get
$2,000 or more if he went back
to work from a floor.

Luba Mnalina 15 another sing.
er who used the legit ladder to
get more of the folding stuff,
Before DMczican Hayride she

D

Luba Malina is a good
example of a tune-selling
lady who did okay with
legit. After a neat series
of performances in ''Mex-
ican Hayride,” with ap-
propriate rave notices, she
did a stint at La Vie
Parisienne, now shuttered
New York nitery, at the
nice price of $750 per
supper show, hegit dough
wasn’t anything like that,
but the “Mex Hayride"
build-up made the Malina
bombshell worth that kind
of $3% to the nitery.

Practically everyone in
showbiz remembers Mary
Martin’s sock perform-
ance of ‘‘My Heart Be-
longs to Daddy” on the
Broadway stage, and
everyone knows how this
combination strip-song
sensation skyrocketed the
Texas gal to the top.
She's since become a top
pic name, a hot disk
seller, and has done an
occasional high-priced
personal appearance in
such spots as. New York's.
Rainbow Room and a few
choice others. She’s cur-
rently the Venus of ‘‘One
Touch of Venus,” suce
cessful legit musical,

wasn't working for exactly pea-
nuts. But 1t was legit that
changed her from just a singer
of pop stufl to a seller of spe-
clalties, Just before it shut-
tered, La Vie Parisienne pald
her $750 for a supper show,
Muary Martin and Betty Hut-
ton are two other song sellers
who got their start in another
branch of showbiz than the one
they began in. Mary Martin
knocked around In small spots,
but it wasn't until she socked
them In a musical with My
Hcart Belongs to Daddy that
she became a name. Hor work
on Broadway led to Hollywood.

The Billboard 1944 Music Year Book

Miss Martin ig not working now
in niteries, But if she wanted
to double from One Touch of
Venus she could write her own
ticket.

Betty Hutton probably got a
fast $10 when she fronted for
Vincent Lopez. While the legit
fleld wasn't directly responsible
for her rise, another branch,
the fllckers, gave her her chance,
On @ recent p.-n. tour the
bland sopruno was sold for
512,500,

Radie Afse Draws
Singers From LegH

Radio Is another outlet that
draws most of its talent from
the leglt field. Occuslonally a
nitery singer breaks Intlo the
alr waves withoul a leglt bulld-
up. But the cases are rare and
frequently represent smart
work by a hep ngent,

In nctual dollars and cents
legit seldom puts it on the iine.
Its big selling talk is billing.
But it is that kind of billing
that attracts flicker and radlo
bids.

Danny Kaye, for example,
was well known in niterles. Yet
it was his work in The Lady in
the Dark that got him into the
upper bracket class,

The list of acts that beat
their brains out working night
spots who f[inally cash In on
their legit billing would flll a
lbrary. Nitery ops are smart
cookies. They won't put heavy
dough on the Iine unless the
performer Is name, And to be-
come & name he has to get the
nationwide publicity that legit
pays off with,
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EGIT and muslc are indulg-

ing a hearty handshake.
Legit—or musical legit to be
exsct—has discovered that it
has been neglecting a grand
selling job of itself to the hin-
terlands vigp the plattered mu-
sle route. So there's been an
awakening which Is working
townrd startling coin profits—
for equal advantage on both
sldes of the fence.

There s nothing absolutely
new in the combo. Back in the
pre-"20s college dormlitory vic-
trolas were squawking out Girl
On the Magazine Cover ahd
similar hit numbers from cur-
rent song-and-dancers, How-
ever, the pitch was different,
The platters were top-hlt, ran-
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MUSIC SELLS LEGIT

Platfer singles and albums of funes from

musicals by shows' slars hypo inferesi
By Bob Francis

dom selectlons which were pop
faves before they were waxed.
It was the song that was selling
and not the show. Also, the
vacals were frequently by re-
cording artists who had never
paced a musical comedy stage
—Ilenst of all in the show the
tune was from.

Now Waxing
Entire Show

The current angle {s smarter,
Instead of sporadle plattering,
a whole show ls waxed and
packaged as an album-—and the
vocals are chanted by the song-
sters who nightly make them
<lick over the foots. Result:
the ‘“direct from Broadway”

The Billboard 1944 Music Year Book

sales pitch [s on a future down-
beat; the sticks are already
whistling and strumming the
tunes that they got via the
radio platter-jockey route or
the recordings they have
bought for their home ma-
chines, before a Broadway show
has sniffed the wind for a trek
to the back-blocks, The pop
melodies have sold the show
long before it gets to them,
and even If they don't get star
names in a No. 2 or 3 company,
they'll pack their local thea-
ters to hear 'em,

Detca Starled
The New Trend

The start was made a few
seasons back when Decca re-
leased an album of Porgy and
Bess with Todd Duncan, the
late Anne Brown und the Eva
Jessye Cholr in the chant as-

signments and Alexander

Smallens conducting the ork,

The Gershwin pop-classics wentg
over so hot that two follow-
up albums were put on the
market. They are still in top
demand after three or four
years and average sales run to
three or four thousand coples
a montl,

The next couple of trles
weren't quite as successful.
Ethel Merman and young Joan
Carroll albumed hits from Pane
ama Jfattie and Hildegarde
waxed selections from Let's Face
It and By Jupiter. However,
there was plenty in them to
prove to Decea that they were on
the right track and certainly
the experiments did the shows
some good.

1943 Season Made
Legit Disk-Conscious

However, {t wasn't until last
season that legit became
thoroly disk-conscious. The
first hit to dip into the gravy

boat on the new promotion
scheme was the Theater Gulild’s
Oklahoma. And it dipped deep,
The album, covering all the
show's top musical numbers
sung by Alfred Drake, Joan
Roberts, Howard da Silva and
Lee¢ Dixon, of the New York
cast, started off at a sales rate
of 60,000 a week with dealers
sereaming for more. Nearly a
year later, sales are still good
and Decca s confldent that
theyll shortly pass the half-
million mark,

A half-dozen other Stem
song-and-dancers were quick
to see the writing on the wall
and sign up with Decca before
the ink was hardly dry on that
waxer's Petrillo contract. One
Touch of Venus was the next
1o climb on the bandwagon
wilh a book of disks by Mary
Martin  and Kenny Baker.
Winged Victory followed suit

(Continued on page 116)

At left June Havoc, ““Mexican Hayride" star, conveys some of this quality of cuteness
on ﬂ\elDecca disks in the album made of the tunes in the musical by the show's stars, And
below “Oklahoma’ stars in the “Surrey With the Fringe on the Top™ bit from the musical,

This tune was one of the best in both the show and the record album.

Music selling via disks

by performers such as these makes customers for legit musicals wherever they show from
Coast to Coast.

www.americanradiohistorv.com
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From stage to wax is illustrated by the pix above and below. Top shows Mary Martin,
Kenny Baker and dancers in a scene from the musical “*One Touch of Venus,” and below Venus
herself, in person, autographs albums of records made of tunes from the show by the show’s
stars. Those album buyers become No. 1 customers at the box office if they haven't seen the
show, and similarly show-goers become No. 1 prospects for the album, It’s a golid music-legit
handshake. At left Arthur Drake and Joan Roberts in the marriage bit from “Oklahoma.”

Films-Logit The Billboard 1944 Music Year Book Page
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SELLS

LEGIT TO
THE NATION

(Continucd from page 114}
with recordings by its All-
Soldler Chorus and Orchestra,
Such top - ranking operetta
stars as Kitty Carlisle, Wllbur
Evans, Felix Knight and Lisette
Verea were drafted to do the
sawme for The Merry Widow., A
dozen singers, headed by Muriel
Smith, Luther Saxon, Carlotta
Franzell and Glenn Bryant, put
Carmen Jones tnto wax. June
Havoe, Wilbwr Evans and Co-
rinna Mura did the same for
Mexican Hayride. And last to
get In under the wire was 4
Conmnecticut Yankee with Dick
Foran, Vivienne Segal, Robert
Chisholm, Vera-Ellen, Chester
Stratton and Julle Warren cut-
tlng a revival of the Rodgers
and Hart tunes,

Carmen RunnerUp
To Oklahoma

On the basis of current Decca
reports Carmen is the run-
ner-up to the fabulous Okla-
lioma. Diskers confldently ex-
pect the combo of Bizet meifo-
dtes and Hamnerstein lyrles to
better 200,000 coples. It will
be a nlee wedge, when Billy
Rose gets ready to take his
iroupe across-country, The
others are not quite so spectac-
ular, but are doing a healthy
and hefty platter biz, With
the exception of Yanlkee, which
‘has lagged behind possibly be-
cause of a late start, Decen ex-
pects nll of them to tally well
over the 50,000 mark,

Plenty Alr Plugs
Resull From Albums

In any event, the importance
of all this to musical leglters
can't be gauged by the black
side of the record sales ledger.
The albums are a boan to plat-
ter-jockeys who have heen spin-
ning them regularly, The alr

Page 116

plugs result not only in an in-
creased demand for waxings,
but !n fzmllisrizing John Q.
Public from small city to tank
town with the musieal hits.
There isn't much question that
the rccord approach has becn
In great part responsible for
mare than one top-flight tune
from o  song-nnd-dancer o
make and Lold r spot on the
#Hit Parade, which anyone will
agree I5 publicity that can do
a musical show no harm at all,

Tunes From Four Shows
Make Hii Parade

From last January to July,
four of the Stem biggles had
tunes alred on Parade. Okla-
homae led with two. People
Will Sey We're in Love, end
0L, What a Beautijul Morning
both held a place thru the
whole month of January and
the latter carrled over thru the
first three weeks of February.
Speak Low, from Venus, made
the grade for a week of each
month. But it took Mexican
Hayride’s pop showptece, I Love
You, to outstay them all. I
Love You climbed into the pro-
gram at the beginning of March
and stuck right thru to the
first of July.

All Add Up
To Promotion

S0 one thing lerds to an-
other—and they all udd up to
promotion. Cut 1t up anyway
you like, it's & move that's good
for the road and good for legit.
Also, it s cash register musie
for Peccn. and the other waxlng
companies, when the latter get
around to trying {t. The sheet
musie publishers get in on the
gravy, too. Now that leglt and
the music biz have struck

pualms, they ought to make it o
grip that will never let go,

The Billboard 1944 Music Year Book
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A top comedy bit from “Mexican Hayride,” with June Havoc vocalixing and top comic
Bobby Clark iending that master touch to the scene, “Hayride,” “Okiahoma,’” **Venus" are
just threc examples of how music made new customers for Broadway musicals and their road-
show companies, ‘‘Carmen Joncs' was another outstanding case in point. Bclow at left is

a dance scene from “Venus' and at right the finale of one of the high song-and-dance points
from “Qklahoma,”

Films-Legit
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'PRODUCERS & DIRECTORS OF FILMS

Includes producers and directors of shorts as well as fcature-lengt h films using bands and singers or films placing emphasis on speci-
Films released from September, 1943, to September, 1944,

ner J()‘lll H.
A Days Ashore (RKO)

Darsha, Leon
A Tornado in the Saddle
(Columnbig)
Riders of the Northwest
Mounted (Columbia)
Saddles and Sagebrush
(Columbia)
The Lone Pralrie (Columbla)

Barton, Charles
Revellle With Beverly
(Columblia)
She Has What It Takes
(Columbia)
What's Buzzin’, Cousin?
(Columbla)

Beaudine, William
Hot Riythm (Monogram}

Benedict, Howard
Larceny With Music
(Universal)
Never a Dull Moment
(Universal)

Bennett, Hugh
Mardl Gras (Paramount)
Berke, William
Tornado (Paramount)
Berkeley, Bushy
The Gang's All Here
(20th Century)

Berne, Joseph
Lucky Cowboy (Paramount)

Berke, William
A Tornado In the Saddle
(Columbia)
Frontler Fury (Columbia)
Pardon My Gun (Culumblin)
Riders of the Northwest
Mounted (Columbla)
Riding Thru Nevada
{Columbia)
Robin Hood of the Range
{Columbia)
Saddies and Sagebrush
(Columbin)
The Flghting Buckaroo
(Columbia)
The Lone Prairie (Columbia)
Blake, B, K.
Community Sing Serles
(Columbia)

Blumenthal, Richard
Lady in the Dark
(Paramount)

Borzage, Frank
His Butler's Sister
(Universal)

Brahm, John
Wintertime (20th Century)

Brown, Dounnld H.
Sing, Neighbor, Sing
(Republic)
Brown, H. J.
Knickerbocker Holiday
(United Artists)
Buclner, Robert
The Desert Song
{Warner Bros.)

Burkett, James
The Sultan's Daughter
(Monogram)

Burton, Bernard W,
Chip Off the Ol1d Block
(Unlversal)
Moonlight in Vermont
(Unlversal)
Pardon My Rhythm
(Universal)
This Is the Life (Universal)
Top Man (Universal)
Butler, David
Shine On, Harvest Moon
(Warner Bros.)
Thank Your Lucky Stars
(Warner Bros.)
Buzzell, Edward
Best Foot Forward (MGM)
Cantor, Eddie
Show Business (RKO)
Cnlmmm, Chiristy
Dixie Jamboree (PRC)
Clark, Colh-rt
8he Has What It Takes
(Columbia)

Films-Legit

fic tunes.

Cline, Edw. F.
Crazy House (Universal)
Ghost Catchers (Unlversal)
Hat Check Honey (Unliversal)
Swingtime Johnny
{(Universal)
Cohen, Albert J.
Atlantic City (Republic)
Casanova In Burlesyue
(Republic)
Sleepy Lagoon (Republle)
The Fighting Secbues
(Republic)
Colmes, Walter
Harvest Melody (PRC)
Trocadero (Republic)
Colling, Lew
Bweethearts of the U. 8. A,
(Monogram)
Counolly, Robby
United States Coast Guard
Band (Warner Bros.)
United States Merchant Ma-
rine Cadet Band (Warnor
Bros.)
Cowan, Will
Hat Check Honey (Unlversal)
Cromwell, John
Since You Went Away
(United Artists)
Cummings, Irving
Sweet Rosie O'Grady
(20th Century)
Cummings, Jack
Bathing Beauty (MGM)
Broadway Rhythm (MGM)
I Dood It (MGM)
{ Curtiz, Michacl
This Is the Army
| (Warner Bros.)
Cutler, Lester
Sweethearts of the U. 8. A,
(Monogram)
Del Ruth, Roy
Broadway Rhythin (MGM)
DcSylva, Buddy
Lady in the Dark
(Paramount)
Dreifuss, Arthur
Campus Rhythm (Monogram)
The Sultan's Daughter
(Monogram)
Dunlap, Scott R.
Lady, Let's Danece
(Monogram)
Dwan, Allan
Around the World (RKO)

Edleman, Lou
You Were Never Lovelier
{Columbia}

Edwards, Hurry D.
Carcer Girl (PRC)
Dixle Jamboree (PRC)

English, John
Call of the South Scas
{Republic)

Feldman, Charles K.
Follow the Boys (Unlversal)
Felix, Feist
Pardon My Rhythm
(Unlversal)
This Is the Life (Un!versal)
Youre a Lucky Fellow Mr.
Smith (Universal)
Fellows, Robert
Step Lively (RKO)
Ferauson, Norman
Salundos Amigos
(Walt Disney)
Fier, Jack
What's Buzzin', Cousin?
(Columbia)
Frontier Pury (Columbla)
Pardon Ay Gun (Cclumbia)
Riding Thru Nevada
(Columbia)
Robin Hood of the Range
(Columbla)
The Fighting Buckaroco
(Columbin)
TFitzpetrick, James A,
A Night in Mexlico Clty
(Warner Bros.)
Florey, Robert
The Desert Song
(Warner Bros.)
Fox, Wallace W,
Career Girl (PRC)
Men on Her Mind (PRC)
Freed, Arthur
Best Foot Forward (MGM)
Girl Crazy (MGM)
Fromkess, Leon
Minstrcl Man (PRC)
Fuller, Lester .
You Can‘'t Ration Love
{Paramount)
Cilroy, Bert
Harris in the Spring (RKO)
Musle Wil Tell (RKO)
Rhythm on the Rampage
(RKO)
Romancing Along (RKO)

Gocelz, Walter T,
Call of the South Seus
(Republic)

Goldsmith, Ken
Always a Bridesmaid
(Unlversal)

Goldwyn, Samnel
Up In Arms (RKO)

Goodwins, Leslie
Casanova In Burlesque
(Republice)
Harris in the Spring (RKO)
Romancing Along (RKO)

Gould, Dave
United States Marines on Re-
view (Warner Bros.)

Grey, Harry

Cowboy and the Senorita
(Republic)

Hands Across the Border
(Republic)

Man From Music Mountaln
(Republic)

My Best Gal (Republic)

Song of Nevada (Republic)

Three Little Sisters
{Republic)

Yellow Rose of Texas
(Republlic)

Crey, Louis
Bordertown Trail (Republie)
£Lall of the Rockles
(Republic)

Gross, Frank
Hi, Good Lookin' (Universal)
She's For Me (Universal)

Harburg, E. Y.
Meet the People (MGM)
Harris, Louis
Lucky Cowboy (Paramount)
Mardi Gras (Paramount)
Hartman, Don
Up in Arms (RKO)
Hartmann, Edmund T.
Ghost Catchers (Unlversal)
Tellinger, Mark
Thank Your Lucky 8tars
(Warner Bros.)
Humberstone, Bruce
Pin Up Girl (20th Century)
Jackson, Felix
Christmas Hollday
(Unlversal)
His Butler's Sister
(Unlversal)

FILM COMPANY MUSICAL DIRECTORS

Columbia

Morris W. Stoloff
Columbia Bquare
Hollywood, Calif.
720 Seventh Ave.
New York 18, N. Y.

Walt Disney

Charles Wolcott
2400 Alameda Ave.
Burbank, Callf,
1270 8ixth Ave,
New York 20, N, Y,

Metro-Goldwyn-Mayer

ITerbert Stothart
Culver City, Callf,
1540 Broadway
New York 19, N. Y.

Monogram
Edward Kay
£376 Sunsct Dr,
Hollywood, Calif.
1270 Sixth Ave.
New York 20, N, Y.

Paramount

Louis R. Lipstone

5451 Marathon St.
Hollywood, Calif.

Paramount Bldg.
1501 Broadway
New York 18, N. Y,

RKO-Radio

Contautin Bakaleinikoff
780 Gower Street
Holiywood, Calif.

1270 8ixth Ave.
New York 20, N. Y,

Producers Releasing
Corporalion

Sol Bernie
1324 Santa Monice Blvd.,
Hollywood, Calif.

625 Madison Ave.
New York 22, N.Y.

Republice

Walter Scharf
4024 Radford Ave,
North Hollywood, Cailf.
1790 Broadway
New York 19, N. Y.

20th Century-Fox

Alfred Newman
Box 900
Beverly Hills, Callf,
444 West 56th 8t.
New York 19, N. Y.

Universal

Ted Cain
Universal City, Calf.
Rockefeller Center
1250 Sixth Ave,
New York 20, N, Y.

Warner Brothers

Lco Forbstein
Burbank, Calif.
321 West 44th St.
New York 18, N, Y.
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‘Jaeobs, William

Shine On, Harvest Moon
(Warner Bros.)

Jounes, Panl
True To Life (Paramount)

Kane, Joseph

Cowboy and the Senorita
{Republic)

Hands Across the Border
(Republle)

Man From Muslc Mountain
(Republic)

Song of Nevada (Republic)

Yellow Rose of Texas
(Republic)

Kenton, Erle C.
Always a Bridesmaid
(Unlversal)
Crazy House (Universal)
Kirasne, Philip
The Sultan's Daughter
(Monogram)

Kohlmar, Frecd
Let's Face It (Paramount)
Riding High (Paramount)

Lamont, Charles
Chip Off the Old Block
{Universal)
Top Man (Universal)

Lanficld, Sidney
Let's Face It (Paramount)

Lebaron, William
Pin Up Girl (20th Century)
The Gang's All Iere
(20th Century)
Wintertime (20th Century)

Lebrog, Reginald
She’s For Me (Universal)

Leisen, Mitchell A.
Lady In the Dark
(Paramount)

Lewis, Joseph H.
Minstrel Man (PRC)

Lilley, Edw.

You're a Lucky Fellow, Mr.
Smith (Universal)

Hi, Good Lookin’' (Universal)

Larceny With Muslc
(Unlversal)

Moonlight In Vermont
(Unlversnl)

Never a Dull Moment
(Universal)

Bing a Jingle (Universal)

Lloyd, Ted
A Bend Is Barn (Columbir)
Lightning Strikes Twice
(Columbia}

MacEven, Walter

You Can't Ration Love
(Paramount)

Halfway to Heaven
(Paramount)

Lucky Cowboy (Paramount)

Mardls Gras (Paramount)

Showboat Screnade
(Paramount)

McCarey, Ray
Atlantic Clty (Republic)

MecDonald, Frank
Hoosler Holiday (Republic)
0, My Darling Clementine
(Republic)
Sing, Neighbor, 8ing
{Republic)
Take It Big (Paramount)
McLeod, Norman Z.
Powers Glrl (United Artists)
Madison, Noel
Halfway to Heaven
(Paramount)
Mbslin, Edw. L.
Show Business (RKO)
Mann, Anthony
My Best Gal (Republie)
Marshall, George
And the Angels 8ing
(Paramount)
Riding High (Paramount)
True to Life (Paramount)
Minnelli, Vincent
I Dood It (MGM)
Neouleseo, Jean
Cavalcade of Dance
(Warncr Bros.)
{(Continued on page 122)

Page 121


www.americanradiohistory.com

1

Wﬁmbucms & Dmﬁog‘
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Grandfather's Follies
(Warner Bros.)

Hit Parade of the Gay
Ninetles (Warner Bros.)

Bouth American Sway
(Warner Bros.}

Sweetheart Serenade
(Warner Bros.)

Neufeld, Sigmund
Swing Hostess (PRC)

Newficld, Sam
Harvest Melody (PRC)
Swing Hostess (PRC)
Nigh, William
Trocadero (Republic)
Nugent, Elliott
In Arms (RKO)
Parsous, Lindsley
Campus Raoythm (Monogram)
Hot Rhythm (Monogram)

Pasternak, Joseph
Thousands Cheer (MGM)
Two Girla and a Sallor

(MGM)

Perlberg, William
8weet Rosle O'Grady
(20th Century)
Pine, William
Take It Blg (Paramount)
Tornado (Paramount)
Printz, Leroy
Junlor Jive Rombers
(Warner Bros.)
Ratoff, Gregory
Something to Shout About
(Columbia)
Song of Russta (Columbtla)
Revel, Harry
Minstrel Man (PRC)
Riesner, Charles
Meet the People {MGM)
Roger, Charles R.
Powers Girl (Unlversal)
Song of the Open Road
(United Artists)
Salven, Eddie
Showboat Serenade
(Paramount)

Santley, Joseph

Goodnight Sweetheart
(Republlc)

Here Comes Elmer (Republic)

Jamboree (Republic)

Rosie the Riveter (Republic)

Three Little Sisters
(Republic)

Schrefer, Armand
Here Comes Elmer (Republic)
Hoosler Hollday (Republic)
Jamboree (Republic)
O, My Darling Clementine
(Republic)
Rosle the Riveter (Republic)

Schwarz, Jack
Career Girl (PRC)
Dixle Jamboree (PRC)
Seiter, Willinm A,
You Were Never Loveller
(Columbia)

Sclander, Leslie
Bordertown Trail (Republic)
Call of the Rockies
(Republic)

Selznick, David O.
Since You Went Away
(United Artists)
Sidney, George
Bathing Beauty (MGM)
Thousands Cheer (MGM)

Siman, Sylvan S.
Song of the Open Road
(United Artists)
Stanley, Joseph
Sleepy Lagoon (Republic)
Starr, Irving
Bwing Pever (MGM)
Stern, Alfred
Men on Her Mind (PRC)
Stone, Andrew J
Sensations of 1945
(United Artists)
Sutherland, Eddie
Follow the Boys (Unlversal)
DeSylva, Buddy
Lady in the Dark
(Paramount)

Taurag, Norman
Girl Crazy (MGM)
Thomas, Willinm
Toake It Big (Paramount)
Tornado (Paramount)

Thorpe, Richard
Two Girls and a Sallor
(MGM)

Ulmer, Edgar G.
Jive Junction (PRC)

Wallis, Hal B,
This Is the Army
(Warner Bros.)

Warner, Jack L.
This Is the Army
(Warner Bros.)

Whelan, Tim
Higher and Higher (RKO)
Step Lively (RKO)
Swing Pever (MGM)

White, Eddy
Goodnight, Sweetheart
(Republic)
Pistol Packin' Mama
(Republic)
White, Sam
Reveille With Beverly
(Columbla)
Wilson, Warren
Swingtime Johnny
(Universal)
Twillght on the Prairie
(Univers=al)
Weekend Pass (Unlvereal)

Woodrnff, Frank
Lady, Let's Dance
(Monogram)
Pistol Packin' Mama

(Republic)

Yarbrough, Jean
Hi Ya, Sallor (Untversal)
Moon Over Las Vegas
(Universal)
So’s Your Uncle (Universnl)
South of Dixie (Universal)

Yarbrough, Jean

Hl Ya, Sailor (Universal)

Moon Over Las Vegas
(Universal)

South of Dixie (Universal)

Music Wil Tell (RKO)

Rhythm on the Rampage
(RKO)

All This Since 1942

The amazing success story in brief of

f,l—--—-——wmn‘,,..mn. ey

jadser

ALT

and s g(ULI S’lepltonisfs

® 18 months Hotel Dixie, New York,

® WOR, Mutual.

® Cuest stars on Kate Smith's Hour,

® 17 wecks on Philip Marris program, CBS.

® 2 successful engagements at Loew’s State, New
York.
® 125 tramscriptions for Langworth,
16 recordings, including the No. 1 record for
15 weeks—
e MAIRZY DOATS, which they featured and intre-
duced.

® 6 Soundies. l
® 2 feature pictures for Columbia. |
@ 2 shorts for Columbia,

® Awarded MORGENTHAU citation for ''Let’s Back
the Attack’’ record.

Currently HOTEI. DIXIE New York

Management—STANFORD ZUCKER AGENCY J

YICTOR
RECORD
ARTIST

Direction:

WILLIAM MORRIS AGENCY

Personal Management: MARSHARD MUSIC

AND His OR

Vaughn

Monroe

C\,\ESTRA

“THE
MOST
TALKED OF
BAND
IN AMERICA”

th Consecutive Appearance

HOTEL COMMODORE, N. Y.

Road Manager: SID ROBRISH Publicity: RUDY FRANKS
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BANDS IN FILMS

'ncludes bands in shorts as well as feature-length films released

from September, 1943, to September, 1944,

Ames, Ramsay
Crazy House (Universal)

Armstrong
Atlantic ény (Republlc)

Arnheim, Gus
Trocndero (Republic)

Aycrs, Mitch
Lady, Let's Dance
{Monogram)
Moonlight and Cactus
{Unlversal)
Swingtime Johnny
(Universal)

Rarrera, Jose
‘Carlbbean Romance
(Paramount)

Basie, Count
Crazy House (Universal)
Reveille With Beverly
(Columbla)
Top Man (Universal)
Choo-Choo Swing (Universal)

Bring, Lou
Lady, Let's Dance
(Monogram)

Britton, Mily
Riding High (Paramaount)

ork Busse, Henry

[
o

gt

Lady, Let's Dance
{Monogram)

Hit Tunec Serennde
(Universal)

Calloway, Cab
Bensations of 1945
. (United Artists)

Carter, Benny
Calling All Stars (Columblr)
Thousands Cheer (MGM)

Chester, Bob
Trocadero (Repubtic)
Fellow on a Purlough

(Unlversal)

Cochrane, Nick
Crazy House (Unlversal)

Coleman, Fmil
All Star Melody Masters
(Werner Bros.)
South American Sway
(Warncr Bros.)

Crosby, Bob
Pardon, My Rhythm
{Universal)
Revellle With Beverly
{Columbia)
Thousands Cheer (MGM)

Cugat, Xavier
Bathing Beauty (MGM)
Two Girls and & Seallor
{MGM)
You Were Never Loveller
(Columbia)

D’Artega’s Girl Orch.
You Can't Ratlon Love
(Paramount)

Dorsey, Jimmy
Four Jllis in a Jeep (20th)
I Dood It (MGM)

Dorsey, Tommy
Girl Crazy (MGM)
Broadway Rhythm (MGM)

Ellington, Duke
Reveille With Beverly
(Columbia)

Ennis, Skinnay

Fields. Shep
Lightning Strlkes Twice
(Columbia)

Fio Rito, Ted
Music Wil Tell (Republic)
Rhythm on the Rampage
(Republic)

Films-Legit

Y

Fisher, Freddie

Freddie Fisher end His Band
(Warner Bros.)

Jamboree (Republic)

Seven Days Ashore
(Republic)

The Sultan’s Daughter
{Monogram)

Frim], Rudelph, Jr,
Sweetheart Serenade
{(Warner Bros.)

Garber, Jan
Here Comes Elmer (Republic)
80’s Your Uncle (Universal)
Sweet Jam (Unlversal)

Goodman, Benny
Powers Girl (United Artists)
Sweet and Lowdown (20th)
The Gang's All Here (20th)

Harris, Phil
. Harris in the Spring
{Republicy
Romancing Along (Republic)

IHerman, Woody
Powers Girl (Unlted Artists)
Wintertime (20th)

Hoff, Carl
Bouth American Sway
(Warner*Bros.)

Ioosier Hot Shots
Hocsler Hollday (Republic)

James, Harry
Bathing Beauty (MGM)
Best Foot Forward (MGM)
Two Glrls and a Ballor
(MGM)

Jones, Spike
Meet the People (MGM)
Thank Your Lucky Stars
(Warner Bros.)

Jordan, Louis
Follow the Boys (Universal)

Jurgens, Dick
United States Marines on Re-
view (Warner Bros.)

Kaye, Sammy
Song of the Open Road
(United Artists)

Keuton, Stan
Radlio Melodies (Universal)

King, Henry
Sweethearts of the U. 8. A.
{Monogram)

Kyser, Kay
Around the World (Republic)
Swing Fever (MGM)
Thousands Cheer (MGM)

La Cucaracha Trio
A Night In Mexico City
{Warner Bros))

LeBaron, Eddie
Harvest Melody (PRC)
Lady, Let's Dance
(Monogram)
She’s For Me (Universal)
Trocadero (Republic)

Lewis, Ted
Follow the Boys (Unlversal)
Hip, Hip, Hooray (Universal)

Lewis, Texas Slim
Pardon My Gun (Columbia)

Luther, Johnny
The Fighting Buckaroo
{Columbla)

MacNamara’s Band
Community Sing Serles 7
No. 8 (Columbia)

MecIntyre, Hal
A Band Is Born (Columbla)

Majorettes AH Girl Band,
Th

e
Crazy House (Universal)

Malneck, Matty
Trocadero (Republic)

Manone, Wingy
Hi Ya, Snllor (Unlversnl)

Meremblum, Peter
Song of Russla (MGM)

Miller, Eddie
Sweet Swing (Universal)

Mineviteh, Borrah
Top Man (Universal)

Martin, Freddie
‘What's Buzzin’,
{Columbla)

Monroe, Vaughn
Meet the People (MGM)

Nelson, Qzzie
Hi, Good Lookin® (Universal)
Honeymoon Lodge
{Universal)
Take It Big (Paramount)

Noble, Leighton
Crazy House (Universal)

Nolan, Bob

Cowboy and the 8enorita
(Republic)

Hands Across the Border
(Republic)

Man From Music Mountain
{Republic)

Song of Nevada (Republic)

Yellow Rose of Texas
{Republic)

Ohman, Phil
Sweethearts of the U, S, A,
(Monogram)

Owens, Harry
Hat Check Honey (Universal)

Powell, Teddy
Melody G&rden {Unlversal)

Cousln

Prima, Louis
New Orleans (Universal)

Rceichman, Joe
South American Sway
(Warner Bros.)

Riley, Mike
Sleepy Lagoon (Republic)

Rio de Janerio Samba Band
Saludos Amigos
(Walt Disney)

Slack, Freddie
Follow the Boys (Universal)
Hat Oheck Honey (Universal)
Revellle With Beverly
(Columbtia)
Seven Days Ashore
(Republic)

Spivak, Charlie
Follow the Boys (Universal)
Pin Up Glrl (20th)

Tengardcn Jack
{, Good Lookln {Unlversal)
So s Your Uncle (Unlversal)
Stars and Violins (Untversal)
Twilight on the Prairie
(Universal)

Vallee, Lieut. Rudy,
U.S.C.G.R.
United Btates Coast Guard
Band (Werner Bros.)

Weems, Licut. (J. G,) Ted
The U. S. Mcrchant Marine
Cadet Band (Warner Bros.)

Weems, Ted
Hat Check Honey (Universal)

Whiteman, Paunl
Atlantic City (Republic)

Wills, Bob

A Tornado in the Saddle
{Columbia)

The Lone Pralrie (Columbia)

Riders of the Northwest
Mounted (Columbla)

Baddles and Sagebrush
(Columbta)

Wilson, Teddy
Something to 8hout About
(Columbla)

1Is BIGGER THAN EVER

JACK

i

"The King
of the
Blues

D

Trombone”

and his ORCHESTRA
FRANK HORRINGTON

ON DRUMS

The Trombone Choir

and
NORMA TEAGARDEN
AT THE PIANO

Direction of

Music Corporation of America
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THE FUTURE
OF JUKE BOX
PICTURES

~

Indusiry developes despife bad sfarl

and warfime handicaps. No com-

pefition seen for disk jukes. Rigid

censorship rules already enforced

as far-sighted pix producers plan fo

use fop falent.

By Maynard Reuter

N THE editorial page of The

New York Post, February
20, 1940, sppeared an editoriel
which read, in part: “This Is
Just a warning to get prepared
for an important change in &
major aspect of American civi-
lization. There is a strong pos-
sibility that within a few
monthe the nickel automeatic
phonograph will be outmoded.
.. ..Plans are being made to
supplant the phonograph with
a coln-opernted sound movle
projector. For a dime the
patron could not only hear his
favorite bund playing Nyah,
Nyah Said the Little Foz but
see it as well,”

Cne Survivor
From Scores of Beglnners
This was but one of the
many news stories and edi-
tarlals that flooded the natlon’s
press following the introduction
of the Panoram by Mills Nov-
elty Company with an un-
precedented fanfare of pub-
licity in the spring of 1840.
During the year that followed
1o less than 17 manufacturers
announced coln-operated movie
mechines. Twenty-eight firms
announced plans for making
flilms for the machines. Both
the JIATSE and IBEW claimed
jurisdiction over servicing the
machines. AFM, AGVA and
SAG all hurriedly set up rules
and regulations to govern mem-
bers appearing in fllms for the
machines. Theater owners pes-
simistically predicted the ma-
chines would hurt their busi-
ness, and In some States
started to pressure legisla-
tures 1o clamp heavy taxes on
the devices, or make It manda-
tory thet bulldings housing the
machines conrform to the same
* restrictions governing theaters.
One obstacle after another was
being hurled !nto the path of
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the new-born brain child of
American Inventive gentus.

What happened following
this stormy birth of the movie
machine? Most of the firms
who announced new inachines
with “futl selectivity” and
countless other gadgets, turned
out to be stock promotions of
sharpshooters trying to snare
easy dough. Others never got
thelr machines out of the ex-
perimental labs. With & limited
output of machines in prospect,
most film companles forgot
ebout their plans, too. Waen
manufacture of the machines
halted in Aprll, 1042, only Mills
was turning out an appreciable
number. Only Soundies Dis-
tributing Corporation—a Mills
sffillate—~—was producing films
on a regular weekly schedule,

There's no doubt but that
the war years have enabled the
industry to put down its grass
roots and make definite plans
for i{ts future. Based on a sur-
vey made by The Biliboard In
June of this year, the Industry
faces an immedizte war-end de-
mand for 18,000 machi{nes—bet-
ter than five years' productlon
at the pre-war rate. Operators
also showed marked Interest
in an earller survey on post-war
equipment wants for a com-
bination movie and pPhonograph
mzchine as well as for a se-
lective movle machine—some-
thing which definitely is in
the works for the post-war
market.

Limited Market
Squsezes Fllm Budgels

That the present number of
movie machines on location wil
zoom afier the war is certaln.
How fast, depends only on what
production schedules manufac-
turers can set up. Translated
into diims and talent, this
means blgger budgets for pro-
ducers with higher priced acts,
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Sound film in the juke box movie machine have been made of many leading .
artists—and enjoyed by others—-here’'s Lanny Ross look-listening, o

bands, ete., to be used. Soundles
execs have been frank to admit
that present films are geared to
n low budget because of neces-
sity. With less than 3,000 ma-
chines now In use and an aver-
age rental of $6.50 for a .reel
of elght shorts per week,
budgets have to be kept within
bounds for film costs to be
rmortized. Novertheless flims
made during the past year have
starred such names as Law-
rence Welk, Louis Jaordan, Jerry
Wayne, Modernalres, King Cole
Trio, Al Trace, Spade Cooley
and others.

Machines’ Succoss
Hinges on Gualify Pix

But it won't nlways be this
way. George Uleigan, general
manager of Soundies, states
that the major post-war ob-
jective of his firm {s to pro-
duce better pictures. "Success
of Panoram operations,” he
polnts out, *hinges directly on
the quality of the plctures In
the machines. Nothing will help
the indusiry more than top
pictures and, conversely, noth-
ing can harm more than films
that are bad technleally or In
poor taste.” He also polnts
out that as soon as more ma-
chines are put In operation,
Soundles, naturally, will be In
the market for the best
talent obtainabie. In detalling
Soundies filin policy, Uleigan
polnted out that the firm's con-
tracts with all iIndependent pro-
ducers specifically state they
must adhere to the *Hays
formula” which governs pro-
ductions of all major Illm
firms. Fllms must also be pro-
duced with full regard for
standards of decency and shall
be acceptable to censcrship
boards, Contract also holds pro-

ducer liable for damages in-
curred as result of any film
falllng to obtaln censors’ okay.

Before any Soundies fliim fis
released to operators it is flrst
sent out to censorshlp boards
in Ohlo, New York, Pennsyl-
vania, Virginla, Maryland, Kan-
=88, Chicago and Knnses Clty—
all the boards there are, If
these boards demand any
changes they are made bhefore
fllm s released to operators,
but should the fllm fail 1o pass
any of the boards It is then
scrapped. All posters and other
advertising matter almed to
help promote play on the ma-
chines 15 also submitted for
censorshlp before belng re-
leased. “Since 70 per cent
of the movie machines in op-
eration are located In States
where censorship laws apply, It
13 only natural that films ac-
ceptable in these arpas are the
same that go ocut to operators
In other parts of the country,”
TUloigan pointed out.

Rosy Future for
Top Music Names

Like the juke box, however,
dividends which movie ma-
chines will pay to the talent
industry. in the post-war will
not . be calculated solely on a
salery basis. It's quite possible
that a2 natlonwide network of
these machines will prove to be
a “preak-ln” elrcult for bud-
ding fllm stars. Leading bands
and singers, too, wil un-
doubtedly find that popularity
on the post-war movie ma-
chines “network” will mean
bligger turnouts when they play
one-nighters or make personal
appearances at theaters, just as
hit disks on the juke hox net
has pald off.
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Many ways In which industry, |
too, can put these machinesto |
use {o maorketing and actually |
&clllng thelr products will mean
a future for talent in the pro
duction of industrial films, be
cause such efforts will prl-
marily have to be styled along
strict entertainment 1ines. Here,
too, the groundwork has been
lald durlng the war siace tbe
Offlce of War Informatlon has
released several films thry
Soundles Distributing Corp. ¥
boost recrulting, sell bonds and
otherwise promote the war el
fort via movle machines.

Other Posi-War Uses
To Beneflt Taleni

