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1960 SURVEY OF

- JUKE BoX

Juke Box Market

Hits $442

Operators of 500,000

47 Million Disks in ‘59; Stereo Gaining

Million

Phonos Bought

By AARON STERNFIELD

CHICAGO—Give or take a few
million dollars, Tast vear Americans
dropped nickels, dimes, quarters |
and half dollars 10 the tune of |
$442 000,000 in an estimated 500~ |
000 juke boxes thruout the land.

The 33500 representatives of the
music machine industry and allied
fields who wsre currently meeting
in Chicago for the 10th annual |
convention of the Musie Operators
of Americn représent a market re-
sponsible for the sale of 47,000,000
records u vear and an income to
taveras, restauronts, teen-age hang-
outs, dhners and other public loca-
tions ol more than $220.000,000.
(Revenue is gencrally split between |
the juke box operator and the |
owner of the location,)

By anv vardstick, the juke hox
operating business is a healthy one.
Last year operators bought 75,000
machines, 78 per cent of them new,
Al & conservali= averagze of $1.-
000 per machine, some $75.000.-
000 ‘was shelled out for new and
used phonographs durineg the 12
months. Actuallv, 2 new stereo box,
with speakers and amplifiers, runs |
in the vicinity of $1,500, |

Stereo Sules

Far the first time, siefeo out- |
stripped monavral in juke box sales,
with sterco sccounting for S6 per
cent of the totul marketr. However, |
in new machine sales. stereo ne- |
counted for a whopping 78 per
cent of the markel.

The rub comes in stereo record
purchases, For with music ma-
chines capable of playing stereo

Here’s Profile
Of Phono Op

CHICAGO-—Here is a profile
of the average juke box operator,
based: on the results of the 1960
Music Muchine Survey appearing
in the current Billboard.

He has 64 machines on location
—356 monuural and eight stereo,
The locations are 28 (averns 18
restaurants, 3 soda shops, 3 diners
and 2 other,

Last year he bought nine juke
hoxes, Five were stereo and two
were used. Two were new mon-
nurils, He added =ix new loca-
tions in the course of the vear.

He bought 5916 records, 5.560
of which were monaural singles.
One-stops gor two-thirds of  his
record business,

At the epd of the week he aver-
Ries 517 per machine. He keeps
$8.50 and the location gets the
other $8.50 in commissions.

e

.

accounting for 78 per cent of the
equipment market, stereo disks ac- |
counted for a paliry 4 per cemt of
the juke box record market. |

This problemy will get a thoro air-
ing at the MOA show, with Tepre-

| sentatives of record companies, rec-

ord - distributors,  ene-stops, juke |
box  muanufacturers and operator |
groups thrashing the matter o

in 4n open forum Wednesduy (11). |

Tough .o Get

The low estate of stervo record
sales 15 due primarily to their lack
of availability at the onesstop and |
distributor level, not to anyv lack !
of ‘enthusiusm for stereo on the
purt of juke hox operators,

There is little question, however, |
that the prospect for increased
stereo smgle  distribution to juke
box operilors isgimproving as the
record manulacturers increase their
number of releases and guantities |
ol each stereo release for the con- |
sumer market. |

According to the 1960 Music
Machine Survev, released by The
Billboard this week under the di-
rection of Prof. Thomas Lea
Davidson. of the University of Con-
necticut, the juke box operator is
becoming dess and less prone to
put all his eggs in one basket, i

Diversification

Only one of 10 juke box oper-
utors sticks solely to automatic pho-

(Continued on page 122)
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FORD DOUBTS
PAYOLA MADE
R&R POPULAR

WASHINGTON — No in-
formation has been brought
o the attention of the Fed-
eral Communications Commis-
sion “which would enable it
to determine with any degree
of certainty™ if a relationship
exists between the popularity
of rock and roll music amd
pavola given disk jockevs or
other broudcast personpel by
record makers or distributors,
according to FOCU Chmirman

Frederick W. Ford. I
Chiuirman's statement was
made in a letter to Rep.

Thomas P. O'Neill, Jr.. which

O'Nedll introduced mto  the
Congressional  Record  last
week (3). O'Neill wrote to

Ford late in March expressing
his views an rock and roll, and
wondering what effect it was
having on the nation’s teen-
Apers.

Ford pointed out that a
liaison agreement exists «be-
tween his group and Fed-
eral Trade Commuission, Fed-
eral Trade has advised FCC
that employees of 110 radio
and television broadeast sta-
tiomns have received “some
form of cash pavments from
record manufacturers and dis-
toibutors,” Ford said, Some
69 of the stations state they
have been unuble to uncover
any instances of pavola in ¢on-
nection with their stations’ op-
erations.

The FCC head said his
commission proposed rulemuak-

(Continned on page 27)

Puyol;Hearings

Finale Prefoces
Fast Solon Action

Committee Plans Speedy Huddles
To Groom Corrective Legislation

By MILDRED HALL

WASHINGTON — As the testi:
mony ol decjay Dick Clark, and
his network _preSident  Leonard
Goldenson, rang down the final
curtain on the Harris payola hewr

ings last week, the chairmun grimly |

promised that the Lepislative Over.
sight  Subcommittee would  rush
Into  exccutive  session,  possiblv
within a dayv or two, lo get anti
pavola legislation groomed for puss-
age in the rapidly ending 86th
Congress,

The announcement summed up
the Committee’s outspoken dissut-
isfuction with the “unrealistic” tes-
timony of the ABC nefwork presi-
dent, and the stand-pat claims of
innocence by Clark, as holding oul
any promise of voluntary reform
by the broadeasters. In one small
concession to broadeasters’ good in-
tentions, Harris poted that the in-
dustry had “fipally’ sent some of
their top legal talent to help
pedite wording of the Harris com-
munications reform bills to be of-

fered by the Commitiee.

‘Evasive’ at Best
Outspoken comment by Con-
gressmen during the Clark-Golden-
son testimony revealed their con-
viction that the testimony was “eva-

ex. |

NEWS OF THE WEEK

——

Chicago Retiil Murket

Threatened by One-Stop War . .

A serious price war has broken out among
Chictigo one-stops that threatens to have re-
percussions thruout the rétall markel

MOA Lands 420G Pact (o Supply

Poape 2

Clark Denial Closes Probe:

Release “Closed Door”™ Data . . .
The Harris pavala probers wrapped up their

Show at "61 Kansas Centennial . . .

The Stute of Kansus, in one of the biggest show
purchases in the outdoor business, closed with
the Music Corporation of America for a $420..
U0 musical spectacular 1o be presented during

the State’s centennial in 1961, Wavne Dailard
will produce and Meredith Willson will write

hearings last week, with Dick Clark stoutly

denving any pavola gl

i zs.

Ackerman Testimony Analvres

Pavola in Music Business , . .

A historical analysis of pavola and a bird's-cve
view of complexities of the music business
#old why it s subject to various evils is con-
tamed in the statement mude before the Har-
ris Committee last week by Paul Ackerman,

Musiec Editor of The Billbourd.

The

lans speedy huddles to groom corrective legis-
ELIEHH. "Closed door” testimony by six Clark-
connected execs was released,
nothing not already brought out in open hear-
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sive™ at best, and ap outright lie,
L at worst. | don’t believe vou.” was
the frequent rejoinder by commit-
tee members 1o elabarate explana-
lions by the American Broadeasting
. Puramount Thesler network prexy
and his top talent.

| Committee opinlon was  made
| plain that Clark, on the busis of
| their findings, had exploited his
| position as the nation’s number one
desjav to cut himself in on every
possible source of revenue i the
music industry, from copyright to
distribution.

Claims by the network preésident
and deejay Clark that divestiture
of music interests by Clark should
close the hook on the whole un-
' pleasant  business, led an angry
| Representative Moss to ask about
| the network's ownership of Am-Par

Records. Said Moss: “If it is neces-
sary for a deejny to divest of music
| interests — why not a network?
What's the difference?”

Moss Unimpressed

GCioldenson said that a decjuy, as
a single individual selecting rec-
ords, was more liable to influence
and pressure.  His argument that
Am-Pur Records, as a corporate,
but separately — and virtuously
| —administered subsidiury of a net-
|tmr1-;. would not be so.susceptible,
impressed Moss not at all, b Y

The other committee members
chose to let the issue go unchal-
lenged, prelering to concentrate on
legislation  regulating  networks,
which is already in the works. But
| network observers from RCA (par-
ent corporation of Victor Records)

(Continued on page 27)

Clark Retains
ABC Backing

NEW YORK — Dick Clark has

continue in  his present network
show spots, according to unofficial
web sources,

Another impressive endarsement
(of Clark was provided by one of
his sponsors, Coppertone Sales,
which featured Clark’s picture in
4 “Supermarkel News” ud on May
2, the very day he testified in
Wiashington. Ad copy read: “The
ol of teen-uge America as well
rus millions of adults—now sparks
| Coppertone  sales.”  Interestingly,
Coppertone is manufactured by

tE'luLigh, Inc., which also owns the

Plough radio chain.

50 CENTS

the full support of ABC and will

. I
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Chicago One-Stop War
Threat to Retail Market

| Purported Lormar Salesman Offers

Huge Price Cuts

By BERNIE ASBELL

CHICAGO—A thunderous price
war has broken out among one-
stops here which threatens to have
serjous reverberations in the retail
market,

Dealers have been approached
by a salesman for one of the city's |
indie distribs who reportedly offers |
to “make connections” with Lor-

on Top Albums

the price drops down to $1.57 if
payment is in cash and the order is
not invoiced. Two Shelley Berman
albums (“Inside” and *“Outside™)
listing at $4.98 are being offered at
$2.20 if invoiced, $1.90 if not.
Meanwhile in Milwaukee, Rec-
ord City, a one-stop owned by
Taylor Electric, RCA Victor dis-
trib, is offering all LP's at %2.22,
Lormar’s sources of supply have

I

mar Distributing, large one-stop
operation, in what is a most extraor-
dinary propostion. The salesman
is promising to deliver any LP in
the top 50 for $1.86—if the deal is
paid by check and is invoiced. To
make the offer even more enticing,

long been a matter of mystery
here. A leading
The Billboard it has not seld Lor-
mar an LP since last fall.

| Two large department store
| chains, Goldblatt's and Polk Bros.,

LESS GIMMICKS
“Search on

for New

|deas, Says Sholes

NEW YORK — Diskeries and
a.&r. men thruout the country are
seeking new directions and ideas in

musie, according to Steve
Sholes, RCA Victor a.&r. chief.
This seeking, Sholes noted, involves
an amoumt of experimentation and
floundering, but on the whole the
quality of songs, orchestrations and
recording techniques is improving.

The a.&r. exec pointed out that

"Eir:ks and sounds was being les-
ned—but not completely. For

BMI CLEFFERS
WIN PULITZERS

NEW YORK — Three BMI
writers won Pulitzer prize
awards last week. “Fiorello,”
the smash Broadway musical,
became the third musical to
win the Drama Award in the
44-year history of the foun-
dation. Composer Jerry Bock
and Sheldon Harnick wrote
the .score of the show which
i8 published by Sunbeam Mu-
sic.

The other winner for the
Pulitzer Prize in music was El-
liott Carter, another BMI com-
poser, for his Second String
Quartet.

- Meanwhile, BMI is now also
licensing the score for the off-
‘Broadway play, “The Connec-

“tion,” following the signing of
the composer, Freddie Redd,
as an affiliated writer., The
score for “The Connection,”
described as a “play with jazz,”

. i now available on a Blue

Note LP,

instance, “more strings are being
used on singles, but often the use
of strings is not to achieve a lush
effect, but rather to carry a figure
—as in the new Della Reese rec-
ord, “Everyday."”

| Commenting upon the influx of
jazz singles, Sholes pointed to a
jazz transition from rock and roll.
“This is one of the hopes,” he said,
| “but the jazz should not be too far

~_the 'extreme reliance upon gim- | qut.” He mentioned “Peter Gunn”

and “Mr. Lucky” as jazz material
as easily palatable for broad ac-
ceptance.

With regard to RCA Victor's
singles policy, Sholes stated that
the diminution in the number of
releases has proven a very success-
| ful policy. The percentage of chart
action, he noted, is much higher;
and there is a better diversification
of artists making the chart. Tied
in with this higher percentage of

{Cﬂmmuedp on page 26)

Asbell to
New Field

NEW YORK — Bernie Asbell,
'The Billboard’s demon Chicago re-
porter, left The Billboard this week
to work on an important new tome
commissioned by the Henry Holt
Publishing Company. According to
Ashell, the new book will be a gas.
Asbell in his meteoric career with
The Billboard has come up with
some sensational stories, especially
his brilliant series on the Lormar
one-stop and distributing orgamniza-
tions in Chicago. The Billboard
bids him good luck as he moves
on to important work as a writer.

___________________________________ o —
]
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indie distrib told

as well as Walgreen's drugstores,
are known to be in negotiation with
the purported Lormar representa-
tive for heavy purchases at the
higher—check and invoice—prices.
If one or more of these reported
deals are completed, the impact on
the local retail market could be
calamitous. Should all three go
thru—what's a stronger word than
“calamitous™?

The war clouds are hovering
over the singles market, too. Na-
tionwide Distributing, an Oak Park
one-stop operating thru a post
office box, has widely mailed an
offer of singles at 57 cents with a
bonus of 25 free copies of a top 40
sheet with each order. Jim O'-
Dwyer, operator of Music Box One
Stop, moved to meet the competi-
tion thru a mailed offer, under the
name of Record Wholesalers, of
singles at 51 cents. The offer was
withdrawn, however, it was learned
when O'Dwyer became persuaded
that long-range damage to the
market might result.

Everest Hikes
Classic LP’s
To $4.98 List

NEW YORK—Everest Records

for its 3000 and 60000 classical
line, for both stereo and monaural.
The company has instituted a new
price of $4.98 (it formerly was

=

price of $2.73 will continue in
effect for the rest of the month.
Regular dealer discounts have not
changed.

Included in the price rise is the
company’s one classical release for
the month “A Memorial Edition—
The Works of Ernst Von Dohn-
anyi,” as well as the rest of the
classical titles.

Untouched by the new policy
is the pop line which remains at
%3.98. New pop albums for May
are “I’s Been a Long, Long Time"
by Terri Stevens among other
LP’s.

LESLIE FETED
BY AGAC PALS

NEW YORK — WVeteran
cleffer Edgar Leslie got the
surprise of his life Thursday
evening (5) when he walked
into a private dining room of
the Hotel Gotham here. More
than 40 friends of Leslie’s in
the American Guild of Authors
and Composers were waiting
there with all the fixings of
a special party in his honor.

Sammy Fain and Ned
Washington, both here from
the Coast, attended, along
with the AGAC Council and
other friends, including AGAC
exec secretary, Miriam Steen.
Leslic was a co-founder of the
AGAC, formerly known as the

has hiked the suggested list price.

$4.40) as of May 1, but the dealer |

Songwriters Protective Asso-
ciation, with Billy Rose and
the late George Mayer. Only
recently, Leslie, who is the
writef of “Moon Over Miami,"”
“Among My Souvenirs,” and
“The Bells Are Ringing (for
Me and My Gal),” returned
from a round - the - world
cruise. Following the party,
one writer reflected: “He cer-
tainly is a great caul”

King Offers
20% Deal
On Albums

CINCINNATI — King Records
is offering its first 20 per cent deal
on its full album line this month.
The deal, which starts May 9 and
runs thru June 10, encompasses all
400 monaural albums in the firm's
line and its 60 plus stereo sets.
The deal works as follows: For
\every five monaural albums a
|dealer purchases, he reccives a
'monaural disk free, and for every

. (Continuwed on page 26)

NLRB Finds
MGA Charge
Sans Merit

HOLLYWOOD Musicians
Guild of America charged AFM
Local 47 with unfair labor prac-
tices before the Mational Labor
Relations Board when the local al-
legedly listed MGA board mem-

(Continued on page 26)

HOLLYWOOD — Tops Rec-
ords, pioncer low-price label, 1s
invading the regular priced pack-
age field, The Billboard learned
last week. Tops will issue a set of

classical warhorse repertoire priced
at $4.98 monaural and 3$5.98
stereo.

Product will follow Tops' tra-
ditional factory-direct distribution
pattern, going to department and
chain stores. Series appears under
Tops' newly created “American
Home Library of Great Musical
Masterpieces,” and features a tie-
in with longhair pundit Milton I.
Cross.

Packaging job is the most ambi-
tious in Tops" 13syear history.
Black and gold cover-flap features
a seven and three-quarter inch die-
cut framing full - color original
paintings commissioned specially
for the LP series. These are bound
into the album as the first page
of the LP book. Second page, also
adorned with original art sketches,

WWW americanradiolistorv com:

20 albums exclusively devoted to|

Tops Goes Longhair
With $4.98 LP Line

carries biog material on the com-
poser and program noles treating
the music. Disks are pressed on
clear “gold” vinyl

Back cover, also treated in black
and gold, carries a salute from
Cross and his signature in which

(Continued on page 26)

Loudermilk
Sues Pub

NASHVILLE—Songwriter John
Loudermilk, co-author of “Water-
loo.” filed suit in Nashville’s chan-
cery court May 3 claiming he is
no longer under exclusive contract
to Cedarwood Publishing Company
here. Loudermilk claimed that Ce-
darweood prexy, Jim Denny, 1s mak-
ing it difficult for him to publish
his songs.

Loudermilk signed a contract in
1958 with Denny and Cedarwood,

(Continued on page 26)

Rank Pacts
A.&R. Teams

NEW YORK — Ruank Records
of America completed four deals
this week involving outside produc-
tion talent. Those signed include
the teams of Nevins and Kirsch-
ner, Slay and Crewe, and Bud
Greenspan. Also set for a distribu-

-|tion deal was the new diskery, Tri-

Ess Records.

Al Nevins and Don Kirschner
have been responsible for the hits
of Neil Sedaka. They are the pro-
ducers of all of Sedaka’s disks as
well as those of the Three Suns.
For Rank, their aim will be to de-
velop talent which will have ap-
plication in TV, motion pictures
and records.

Frank Slay and Bob Crewe, suc-
cessful writing and disk producing
team, have been responsible for the
recent hits of Freddie Cannon and
Billy and Lillie. Greenspan has
produced a recent series of docu-
mentary LP's.

Rank also intends to move into
the field of purchasing of masters
and distribution of indie labels. In
line with this, the firm will distrib=-
ute Tri-Ess Records, an r.&b. ori-
ented label.

Rank Records General Manager,
(Continued on page 26)
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Clark Winds Up Testimony
With Stout Payola Denials

By MILDRED HALL | Legislative Oversight  Subcom-
WASHINGTON — The Harris mittee  Chairman  Oren  Harris,
Fu".-alu. probers last week spent a |winding up the six-hour reprise
ull dav (2) vainly trying to wring with the ABC deejay, said Clark
from deejuy Dick Clark the admis- was an “attractive and successful
gion that his copyright and corpor- young man,” who must by now
ate acquisitions in the music field have begun to realize that his
amountied to pavola tribute to his elaborate syvstem of exploitation
position as the most influential sin- | was wrong. “You are a product of
gle figure in exposure of records that system, nol responsible for it
on the air. | You took advantage of a unique

OPPOSITION BRIEFS TO
317 RULING FLOOD FCC

WASHINGTON—A flood of comments poured into Federal
Communications Commission last week (2) from Broadcaster
associations, network and individual stations opposing the Com-
mission’s March 16 order to identify free records playved on the
air. Those commenting agreed that FCC's proposal goes far
bevond the intent of Section 317 of the Communications Act,
and that the proposal will not really do away with practices
such as payola, :

National Association of Broadcasters contended that pavola
and sponsorship dentification are two separate matters, and that
there could be compliance “even with the Commission’s March
16 interpretation” and still be payola, NAB said pavola is “in
reality commercial bribery,” and that the problem should be
handled thru “enactment of a commercial bribery statute.”

In asking for withdrawal of the Commission’s notice, NAR
said that recent pavola disclosures were “limited to a small seg-
ment of the industry.” and that “there is no *fraud being per-
petrated on the listening public' which requires announcements
to the extent contained in the March 16th notice.”

“Regardless of the motive behind the giving of free records
to station licensees, if there is no agreement, express or implied,

to play the records or use any of the material furnished, there
is no consideration,” NAB said.

The Association agreed, however, that disclosure would be
required if there were prior agreement that free recordings or
other materal would be used on the air, Enforcement of the
FCC's notice would, according to NAB, substantially reduce the
amount and range of music available to listeners, and would
present an “enigma” in the use of public service material sup-
plied free to broadcasters by charitable organizations, the
government and other sources.

Nutional Broadcasting Company expressed the view thut
tha Commission’s notice goes “far bevond the intention and
purpose¢ of Section 317" The network said that any “extension
of the Commission’s authority into the areas dealt with in the
public notice should be accomplished by legislation rather than
by a novel administrative interpretation of the existing statute.”

NBC contended that where a record is given to a station
“pursuant to an understanding that the record will be broadcast
as a puart of a program, nothing of value passes to the broad-
caster other thun the program element itself.”™ On the other
hand, the net siid that “where in exchange for a station's
agreement to broadcast certain records of a particular manufac-
turer,” the manufacturer furnishes quantities of the records for
non-broadeast purposes such as prizes at “record hop”™ an an-
nouncement of sponsorship is “obviously necessary.”

In addntion, NBC maintained that if a station can have
access only to records it is willing to buy, “Its selection will
undoubtedly be more limited and it will be far more difficult
for new records and unknown artists to gain recognition.” Net
concluded that the portion of FCC's notice relaling to free
records is contrary to the public interest.

Columbia Broadcasting System also disagreed with FCC's
proposal. CBS felt that there “must be more involved than the
mere giving of the record or records. even tho accompanied
with the hope or intent that they will be played.” before an
announcement is necessary. When large numbers of records are
donated for distribution by the station as prizes, or for resale,
with an understanding that the donor’s records will be playved or
plugged on the air, CBS believes an announcement should be
required.

American Broadeasting Company expressed the opinion that
the public interest does nol require announcements on  all
matters discussed in FCC's notice. That notice goes bevond the
requirements of Section 317, ABC feels. If the Commission feels
stricter announcement requirements are needed., ABC said, a
new proceeding should be instituted.

Westinghouse Broadcasting contended that the Commis-
sion’s notice has caused great confusion, and may cause broad-
casters to operate contrary to the public interest. According to
Westinghouse, the intention of the supplier is the same, whether
he supplies records free or at regular prices. Moreover, a record
company “could presumably exact a substantial rovalty under
the copvright laws” from a station in exchange for permission
to broadcust the record, the company pointed out,

Westinghouse said: “If the proper standard is, as Federal
Commumications Commission seems to have decided, the sup-
plier's state of mind, it must follow that the sole reason a
supplier does not demand such a royalty is to induce a station
to broadcust the record.”

Primary benefit of the policy outlined in the Commission’s
notice would go to the record companies, Westinghouse main-
tained, because they would enjoy a new source ol income and
free advertising. The public would be annoyed with uninterest-
Ing and meaningless interruptions, A commercial bribery statute
will eliminate payola, the company concluded.

apportunity,” Harris said, “to con-
trol too many elements in the pop-
ular music field, thru exposure of
(records to a vast teen-age audi-
lence.”

Harris said some of the elements
Iin any monopoly control must be
“struck down,” as they were by
Justice Department in-the case of
\the big movie companies which
lcontrolled production and outlet.
Harris hoped that legislation by his
Subcommitteg would not only end
ordinary  pavola, but also this
unigue conflict of interest tyvpe of
exploitation which Clark had rep-
resented before his divestiture.

Thruout his Monday testimony,
Clark insisted that his unique posi-
tion “only partly™ may have been
responsible, for the fact that some
162 copyrights came his  way,
gratis, along with recording, pub-
lishing, pressing and numerous
other opportunities to make money
on music. Clark said he had only
“followed the rules of the game,”
as it was being plaved before his
divestiture,

He did admit that some of his
interest-firms, like Jamie Records
tand  Chips  Distributing, handed
payola to deejavs across the coun-
!!Irj-.'. te push records, his own
‘among others. He admitted he had
known of the practice in a general
way, al arms length, as it were—
but he would not admit that the
‘giving of monev was payola, as
iwell “as the receiving.

Ignoring legislation already on
(Continued on page 13)

EDITORIAL :

Look to the Future

The bourd ol directors and officers of the Country Music
Association—dedicated to the preservation and enhancement of
an important phase of the nation’s musical cullure—will con-
vene in Mashville May 13-14, The meeting promises to be a
crucial one, for there seems to be some doubl as to which
direction the CMA should take.

Should the CMA look backward and attempt to preserve
the past? Or should it look ahead and regard country music as
a dynamic culture which changes with the times while still
retamning its gruss roots orientation?

We are in favor of the latter point of view. It is the only
logical one. Let us give all eredit and honor to the traditionalists,
but let us not refuse to recognize the changing scene, i. e., tha

‘role that country music plays in the over-all pop music world.

~ That the pop music field draws heavily upon couniry
writers and country artists is not cause for regret, Quite the
contrary, it 1s cause for rejoicing. It is a development which
reflects greatly upon the vitality and validity of country music.
It will be a sad dav—Dboth for pop and country: music—if tha
c.&w. field should try to withdraw and become self-conlained
and introverted n attitude,

It 15 time to set aside or resolve conflicts of interest and
petty rivalries, Some country jockeys, for instance, take the
attitude that they can maintain identity only thru preservation
of pure country music. Publishers have their own point of view;
artists have differing attitudes.

Some generosity of heart is necessary here. In the long
run, all country interests will be benefited if they resolve to
maintain the c.&w. influence as a major one in the pop field.
It is not a matter of pop absorbing country; ruther, it is a mat-
ter of c.&w, persisting as a continuous force for the betterment
of American pop product.

The pop music buver will be greatly deprived should the
day come when he no longer has access to the country-oriented
records of Johnny Hdrton, Jim Reeves, Don Gibson: to thea
countrv-oriented songs of Boudleaux and Felice Brvant, or

CJimmy Driftwood,

We are in an age of advanced communications. Travel,
television, radio. newspapers—all these make impossible the
maintenance of a so-called unudulterated culture. But thess
verv elements make feasible the broadening of that culture.
Seen in this context, the horizon for c.&w. is not smaller, but

infinitely greuter.

WASHINGTON — Testimony
by six Clark - connected figures
heard in closed sessions by the
Harris Legislative Oversight Sub-
committee, was released by the
pavola probers last week. The
closed door testimony, requested
on the grounds ol possible incrimin-
ation, was found to reveal nothing
not already brought out in the
| Committee’s open  hearings.

Col. ‘ARP' Hit
With Dealers

NEW YORK — Columbia Rec-
ords “Automatic Release Program”
(called ARP for short by the disk-
ery) is poing great guns, with
dealers, according to  Columbia
Masterworks merchandising exec,
Pete Munves.

receive two LPs per month, pre-
fContined on page 26)

5 Sets on UA
May Agenda

NEW YORK — United Artists
Records is issuing five albums for
Mav, Albums include three dance
scts, one by the George Williams
band, another by Stanely Melba
and his Ork, and the third titled
“Let’'s Dance the Charanga.” Other
sets are Al Caiola's “Guitars, Gui-
tars, Guitars,” and an album of mu-
sic from “Can Can - Anything
Gioes,"”

\

=AW raatoiEstory com

Trend Grows

Little New in Star
Chamber Testimony

Committee Releases Some 'Closed Door’
Data Supplied by Clark Satellites

ARP was initited by the label music” trend continues 10 gain new
a few months ago to help dealers |supporters. For example. last week,
merchandise Masterworks releases. | WNTA, Newark. N. J, banned
Dealers who sign up for the service [rock and roll disks and adopted a

The last included Tony Mam-

DREYFUS BACK
ON ASCAP BD.

NEW YORK — Max Drey-
fus, Chappell Music head who
exited the ASCAP board lask
week (The Billboard, May 2),
authorized ASCAP 1o issus
the following statement:

“I have not resigned from

marella, previously business part-
ner and associate producer of the |
Philadelphia  decjuv’s  network |
shows, who chose to remain in
music, rather than divest, like
Clark: Clark’s associute in Mal-
lard Pressing and Chips Distribut-
ing. Bernard Lowe of Cameo Rec- |
ords and Marviand Music Publish-
ing; Harey Chipetz, of Clark's part-
owned Chips Distributing  firm;

George Paxton and his partner, |
Marvin Cune, of Coed Records and
Winneton  (formerly  Coronation) |

Music: and George Goldner, prin- |
cipal of Gone Records.
(Continued "on page 20

Better Music

Radio -

EW YORK — Radio’s “better

In
N

new “Golden Sound™ format. Also

the ASCAP Board of Direc-
tors, and whatever misunder-
standing  there  might  have
been had nothing to do with
the salary of the President.”

The Billboard story stated
that Drevfus was being urged
to return to the board,

Clark Views
On Calif.
Distrib Suit

NEW YORK — Am-Puar Presi-
dent Sam Clark, queried as (o
Sun State Music Distrib’s suit (Tha
Billboard, May 2) charging fraud
and deceit, stated: It was only
a question of timing whether wa

1 would have been plaintiffs or de-

fendants in such an action.”

Sun State filed its complaint in
Hollvwood, asking for damages and
accusing the diskery of inducing
him to undertake expensive promo-
tional activitics on behalf of ABC-
Parmount labels, only to have thes
lines pulled. .

on an anti-rock and roll “good
music” kick is new staution KQAQ,
Austin, Minn, |

The new WNTA programming

format is tagged “Metronome, the |

Golden Sound of Music to Live
Bv.” R.&r. is barred, but, explains
manager Irv Lichtenstein, "o is in-
consequential ‘schmaliz’ that some-
times passes for music. The former
(r.&r.) isn't histenuble while the
latter ‘15 merelv a musical sleeping
pill,”

From 7 am. to 7 p.m., Monday
thru Saturdav, WNTA s now air-
ing “one busic over-all program
Metronome,” featuring a bright
fullness of instrumentals and vocals

(Conlinued on puge 20)

Clark added that “Am-Par has
made véry lew distrib changes over
the years, and these only for ob-
VIOUS Teasons,”

Two LP’s |
From Atco

NEW YORK~—Atlantic Records®
subsidiary Alco released two new
LLP's last week—"Introducing tha
Fabulous Nina and Frederik,"” by
the best selling Danish duo, and
“The Good OIld Fifties," a collec-

(Continued on page 18) |



www.americanradiohistory.com

4 MUSIC THE BILLBOARD ' MAY 9, 1960

A SENSATIONAL NEW

HIS GREATEST
BALLAD PERFORMANCE RENDITION IN TRUE
SINCE “ALL THE WAY”! “SWINGIN’ AFFAIR” STYLE
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A DISTRIBUTOR SPEAKS

Wide Opportunity for
Newcomers, Says Martin

NEW YORK—Joe Martin, head
of Apex-Martin Distributors in
Newark, N, J. and prior to that
sales exec for Somerset and Sterco-
Fidelity Records, got & lot of things
off his chest this week concerning
the distributor and the current rec-
ord business. According to Martin,
who has only been a distributor for
six months, but is representing
some important lines, there is
plenty of room in today's business

for new distributors. But he points |of

out that the new distributor must
be on the ball and imaginative to
come up with new ideas,

One of Martin's ideas for
instance is selling pre-recorded
tapes to racks which he is doing
right now in the Newark area. He
noted that few distributors were
racking tapes and so he moved in,
He sells Bel Canto tape to four
stores in a chain there and Martin
says they are doing good business
with them.

One of Martin's main points
about a new distributor is that he
must concentrate on the profitable
markets—not the glamour markets,
by that he means that the specialty
lines can make loot for a distribu-
tor who concéntrates on them.
Martin notes that he has three spe-
cialty labels that bring him steady
repeat business, These are Music
Minus One, the label for music
students and musicians; Aristo-
phone, the Greek music LP line,
and Jay Jay, the polka label, He
also claims that a label with only
one release, Hob Records, with the
Voices of Tabernacle Choir, does
excellently, too. As Martin notes,
these are not glamour lines, but
they mean steady business.

Martin is not upset by the cur-
rent state of the record scene, even
tho his entry into the business as a
distributor just about covers the
pavola investigation period. He
savs a distributor can get mnglns
played, but he has to work at it
According to Martin, distribs

Del-Fi Hot
On Charts

HOLLYWOOD — Del-Fi, the
three-vear-old Coast indie, is show-
ing singles sales strength accord-
ing to its current crop of chart
climbers and contenders. Firm's
front-runner is Rod Holden's “Love
You 50" on Del-Fi's subsid label,
Donna, which has climbed to the
number 27 rung on the “Hot 100"
hit disk ladder in the platter’s fifth
weck on the market.

Del-Fi's “Roll Call, Company J"
by the Balladeers holds the fourth
slot in the “Bubbling Under ... ™
chart. According to label prexy
Bob Keene, other -eurrent singles
showing sales solidity include Gary
Webh's “Drum City,” Larry Brith's
“Mojo Workout,” the Gallahads'
“Lonely Guyv,” and Hannibal's
“Please Take a Chance on Me"

Ex-musician Keene first got into
the disk biz while playing Las
Vegas spots. He started Keen
Records, a label which acquired
Sam Cooke as an artist. Cooke's
sales success on the Keen label
prompted the diskery’s founder to
abandon the musician’s life in favor
of a full-time effort devoted to
running the label, In 1957 he
started Del-Fi with the strong sell-
ing Henri Rose “Caravan” as ils
first release. He then signed the
lite Ritchic Valens which firmly
entrenched the label with such
singles as “"Donna,” “C'mon, Let's
Go”" and several chart-riding LP's.

Keene recently signed Eden (Na-
ture Boy) hhbr:z as an artist soon
to be released in an album of origi-
nal material. Label also expanded
its promotional activities, appoint-
ing ex-deejay Jim Randolph as na-
tional jockey promotion manager.

sheuld make no speclal promises to
a manufacturer that will guarantee
record spins, and should turn down
manufacturers when they have
or records. Distributors should
businessmen, savs Martin, han-
dlﬁ:g only the lines that they can
se
Martin is one of the growing
minority of distributors who are in
favor of non-exclusive distribution.
He Linints out that he is only one
ree distributors handling the
Bel Canto tape line in Newark (one
record stores distributor, one cam-
era stores distributor and one elec-
tronic stores distributor) and yet
all three do well with the line,
Martin also is in favor of distribu-
tors banding together and blowing
the whistle on manufacturers who
sell direct to the big discount stores
and the racks. He refused to di-

vulge the names of record compa- |

nies doing so but said there are
too many of them doing it.

Moulin Rouge
To Become
Legit House

HOLLYWOOD — Hollywood
will lose another niteryv and gain
a legit theater when Frank Sennes
converts his Moulin Rouge into a
1,500-seat house. Sennes expects
to make the switch within the next
60 days and hopes to have “a lead-
ing New York musical hit” on stage
in time to lure business when the
Democratic National Convention
opens in Los Angeles. Policy, ac-
cording to Sennes, will be to book
top name stage musicals. He leaves
for New York to negotiate with
the Theater Guild and the Shu-
berts on acquiring top name stage
fare.

Sennes blamed his decision to
fold the nitery on the inflationary
spiral which he said has placed
operating cost so high it is no
longer possible to offer patrons
club entertainment at reasonable
prices. Sennes acquired Herman
Hover's Ciro's on Sunset Strip late
| (Continued on page 18)

NEW YORK — Inter-Disc Ltd.,
a new independent overseas dis-
tribution organization which guar-
antees exposure to a manufac-
turer’s complete line and audited
bookkeeping, has been formed and
is operating in key record sales
areas in Europe and Africa.

The new firm is based in Lu-
gano, Switzerland, where it has its
main warehouse, and stretches out
to cover 20 European distributors
and 10 key centers in Africa,

Heading the Inter-Disc operation
is Jack Lewerke, Hollywood dis-
tributor, and already signed and
participating in the company’'s op-
eration are these jazz labels: Riv-
erside and its subsidiary Jazzland
Records, Contemporary, and Good
Time Jazz Records, World Pacific,
Hi-Fi Records, the Society of For-
gotten Music, Stereoddities and a
number of smaller singles lines.

A spokesman for Inter-Disc feels

Inter-Disc Starts
Overseas Distribution

that the new firm has a most come
plete and thoro distributor set-up
in that is can cover the entire recs
lord operation from pressing to
‘dealer with a heavy American age
cent on promotion.

Included in contracts signed be-
tween Inter-Disc and its foreign
outlets is a stipulation that each
distributor must carry in inventory
copies of every item in a member

company's catalog. This has always
been a sore point between Ameri-
can manufacturers and the major
European distributors.

The new organization has put a
great deal of emphasis on promo-
tion. Besides taking space in
trade and jazz magazines on the
Continent, Inter-Disc has set up its
own Concert Bureau to bring art-
i5ts, recording for member coms=
panies, to Europe for concerts and
personal appearance tours.

]

International Headquarters: 801 Second Avenue, New York 17. OH ml\"
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To get records to distributors
on time to meet sales demand,

tell your presser to...

'Ship by
Emery

Air Freight”

Here’s why. ..

$ FASTER PICKUP and DELIVERY

Emery picks up your shipment at your presser’s any
hour of the day or night—at no extra cost. If available
at all, other air freight services charge extra for this.

@ USE OF ALL AIRLINES

Emery moves vour records on the first flight out—
including jets —because Emery uses all airlines. Your
shipment gets reserved space, like a passenger. Emery
is the largest buyer of air freight space in the country,

® NATIONWIDE-WORLDWIDE COVERAGE
Emery's offices and agents blanket the United States,

Canada, Europe and the Far Edst. Emery can serve

all vour distributors.

® TELETYPE CONTROL

Emery's nationwide teletype control keeps track of
your records all along the way. PLUS confirmation of
delivery. No uncertainty, no long distance phoning.

® COST

Lower than you think. Because it's profitable for you
to use a premium air freight service to be sure your

records get into the hands of

your distributors when

demand is at its peak. So, be sure to tell your presser
... "SHIP BY EMERY AIR FREIGHT”.

Call your local Emery man today—

In New York— ORegon 5-1020, Ext. 32

[ ,f EMERY AIR FREIGHT

This One
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ARE DEAD? NOT JUBILEE!

JUBILEE NEVER FOLLOWS TRENDS . .. JUBILEE MAKES THEM!

FEATURING FOUR GREAT NEW
JUKE BOX DELIGHTS THAT WILL

MAKE YOUR SALES FIGURES SKY ROCKET!

BOBBY FREEMAN

. . . biggest to date!

“| NEED SOMEONE

JOSIE #879

..........

_____ “GOME ON HONME™

| Making All The Charts—But BIG!

"""" SONNY TIL

o JUBILEE #5384
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THE CADILLAGS
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wan's their first ballad—WITH STRINGS!

“TELL ME TODAY"

(we call THE CADILLACS the HIT MAKERS ! don’t you agree?)
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ACKERMAN STATEMENT
TO PAYOLA PROBERS

WASHINGTON — In response
to numerous requests, The Bill-
board herewith is pleased to pub-
lish the statement made by Music
Editor Paul Ackerman last week
before the Harris Commiltee, in
which, at the request of the Com-
mittee, he provided a brief history
and analysis of the problems
which currently beset the record
industry.

My name {8 Paul Ackerman., I am the
Music Editor of The Billboard, & business
publication which covers both the radio and
record indusiries. I wish to thank the Com-
mittee for the ppporfunity to express sev-
eral of my thoughts.

The music business, whose product—
gonps and records—touches the Hves of so
many people—is unique In the sense that
lavmen know so little about i3 nner work-
ings, In view of the spotlight now placed
vpon the music business, it is perhaps
worth while to examine some of iis8 com-
plexities. An undersianding of its practices
and traditions may cast some light on the
probiem affecting all of us, namely: *““Why
i the industry susceptible 1o abuses of vari-
ous sorts, including, of course, Payola?"

In the next several minuies T will sattempt
to touch briefly on the following poinis:

1. The historical bnsis of pavola, first
during the era of music publisher domi-
nance.

2, Tin Pan Alley as a nationwide raiher
than a Broadway concept, and the increas-
ing mutuality of interest beiween the record
industry and radio broadcasting.

3. Historical changes in sieps’ whereby a
song reaches the consumer, from the time
of its conception.

4, Mechanical and pecformance rovalties
snd their signiflicance in the current situd-
tion.

SORD Sefs
Scene for
Chi Meet

NEW YORK — The Society of
Record Dealers of America third
annual convention will be held in
Chicago Monday and Tuesday,
July 11 and 12, according to
SORD prexy, Mike Spector. The

thering will run coincidentally
with the NAMM Convention.

Spector, who was in town this
week from Florida, to meet with
officials of the newly formed Deal-
ers in Sound, Inc. (DISC) disk
co-op in New Jersey, said that

rominent Texas attorney, Hermes
ve, has agreed to serve as panel
moderator during various forums
to be staged by the SORD at its
convention, Nye is also known as

(Continued on page 48)

Don England
New Manager

CRD Sales

NEW YORK — Donald Eng-
land was appointed the national
sales manager for Columbia Rec-
ords Distributors this week. Ap-
pointment was made by Ken
Glancy, general manager of CRD,
In his new post, England will as-
sist the general manager in sales
activity in Columbia branches, and
in the planning and formulation
of sales policy and procedure.
Since 1958 FEngland has been
branch manager of the CRD De-
troit operation. Dale Peyton, for-
mer branch manager in St. Louis,
was named to England's former
post, and Paul Smith was pro-
moted to the post of branch man-
ager at 5t. Louis.

In another promotion at Colum-
bia this week, Paul Pressel was
named to the post of assistant
merchandise manager of single
records of Columbia Record Sales.
Appointment was made by Dave
Kapralik, singles merchandise man-
ager at the diskery. Pressel will
assist Kapralik m his new post.

5. How compelition for exposure, srising
from overabundance of product, has given
rise Lo current abuses.

6. Posafble solutions to the dilemma.

First, historically, pavola is an outgrowth
of a music business tradition—songplugging.
Sonpplupping is the arf—io use a kind word
—of persuading a vaudevills performer, or
a bandleader, or & disk jockey—to perform
i pariicular song or vecord, In this way
“exposure’ i3 obtained, and exposure is
necessary (o popularize a song or a record.

It must be wnderstood that much song-
plugging has been completely honest. Nev-
tertheless, under the pressure of competition,
| songplugzing could and does easily assume
a more sinkter aspect and enter the realm
of "pavola.” In fact, the line of demarca-
tion ms to where legitimale songplugging
ends and payola begins has always been
difficult to determine. In the case of many
Agnresaive music  publishers, the dividing
line disappeared many vears ago, and
the payment of money or other material
indpcements became Imporiant faclors In
determining a performer’s choice of song

material,
Early Payola

In the late 1930°s, when the record busi-
ness was relatively small compared with
what it is today; and when the disk jockey
wis unimporiant in comparison to his stalus
today, payola already was rampant, but had
not vet become of such general importance
because music had not yet become such a
major part of radio station programming.
Use of records on stations was relatively
minor. Some labels even frowned upon
such use—fecling that it hurt sales in retail
slores.

Where was the payola evil of the 1930's
centered? It was centered where it always
is—at the primary source of exposure, at
that time: dance bands, whose performances
at hotels and ballrooms thruout the country
were broadcast via remote wire over net-
work and independent radio sistions.

Respeciable publishers, ularmed at the
spread of payola, tried to curh the evil
About 20 years ago, the Iate John C, Paine,
at one time chairman of the board of the
Music Publishers Protective Assoclation and
later general manager of ASCAP, and the
laie Edward B. Marks, pioncer publisher,
wWerea moving -spirits in an attempt to draw
up & Code of Fair Practice In econjunction
4 with the Federal Trade Commission. At-
torney Joseph V. McKee, one-time Acting
Mavor of New York, was retained to aid
In the matter.

The move collapsed, Publishers in general
opposed such a Code, feeling it would im-
pose severe siriciured on song promotion.
Some of those publishers who favored the
proposed code resignedly stated they would
have to fall in Jine with general practices
—for survival ressons. Inm other words,
they embraced pavala. Payola prior to the
age of the disk jockey and prior to the
great expansion of the record business.

Rise of Recordings

Since those years, dramatic changes have
laken place in the music business, The
publisher ls no longer the kingpin, Sheet
music, which in the 1920's and 1930%s was
the chief source of income for publishers
and songwriters, today means relatively
nothing in the popular music field. The
publisher and writer Jderive a large part of
their income from mechanical and perform-
ance royalties. The recording, as an instru-
ment whereby performance credits are ob-
tained thru performance on the air—and
mechanical rovalties thru exposure has be-
come vitally important. This being the
chief exposure point, it is here that pro-
motional actlvities became centered: and it
is here where payola again became effective,

Whereas once payola was primarily a
relationship between music publisher and
performing artist—such as a band leader, it
is now wvery often a relationship between
record manufacturer and/or distribotor and
the disk Jockey, This mirrors the change in

publisher-oriented (o the present, when it is
record-oriented,

Several important factors are implicit in
this changing scene. Firstly, the music busi-
ness, since the 1930%, has grown tremen-
dously. In those past vears, Tin Pan Alley
was largely Mew York-controlled; record
companies were few in pumber: and even
fewer companies had national distribution.

My next paint: Today, Tin Pan Alley is
a nationwide rather than a Broadway con-
cepl: song hits, and hit records, come
from wvirwally every State in the Union,
There are literally several thousand record
companies, of which some &M are con-
sistently active in that they release product
on a regular schedule. Hundreds of com-
pan_h:; release records om an  occasional
basis—whenever they can raise the money
o take a “flver”™ in whot seems fo be a
deceplively simple gamble.

Records and Radio

A second factor in the changing scens ig
the growing mutuvality of interest between
records and radio, In the early 1930's—
the depression years—the record industry
wias in dire economic straits. There were
few retail record dealers. As the decade
drew to a close, and with the beginning of
the 19%40°s, record manufacturers—who [irst
were hostile (o the spinning of their product
on the air—began to find that air play
actually helped o sell more records at the
retail level. The romance started.

In the early 1950's, as radio suffered
more and more from the inroads of tele-
vigiom, radio sought to cut iis operating
jcosts. AL hand was a marvelously cheap
means of programming: records. Records
with name talent. Whereas once radio sta-

(Continued on page 18)

the business, from the days when [t was |

Distrib Payola
Sampling Bared
By Commitfee

Figures Indicate
Pay-Off Span
To Air Personnel

WASHINGTON—From a sam-
pling of distributor payola in cities
across the country, the Harris Sub-
committee released figures last
week indicating that in a geograph-
ical range of 23 cities in 15 States,
a total of $263,244 was paid
out to radio and TV personnel
and,/or licensees in 42 cities in 21
States. Of the 219 recipients 12
were licensees.

The data was released at the
close of the Harris -Legislative
Oversight Subcommittee payola
hearings last week (3). Information
was culled from answers by 130
distributors out of 230 queried by
the probers by mail in February
of this year. Because of the Sub-
committee's recent probes in Bos-
ton and Philadelphia. Distributors
in these cities were not queried.
However, distributors in other
cities who were queried showed
payments to Jocal Boston and Phil-
adelphia broadcasting personnel.

Among the big-city payola giv-
ers, Los Angeles led with nearly
$87,000 reported from 16 distribu-
tors to 23 individuals and 2 sta-
tion licensees, with 13 stations in-
volved. St. Louis, Mo., was next
with 6 distributors accounting for
$51,850 paid to 23 personnel on 6
stations, no licensees involved. In
Chicago 11 distributors paid out
$50,395 to 64 personpel and one
licensee, number of stations in-
volved not verified; in Baltimore,
Md., four distributors paid $17,237
to 10 individuals and 8 licensees,
with 11 stations involved.

AmPar Signs
Billy Ward,
Jordan Choir

NEW YORK—ABC-Paramount
Records, which is having its best
year to date ever, has signed a
flock of important talent to the
label. Firm last week signed Billy
Ward and His Dominoes, Jo Ann
Campbell, and the Wings Over
Jordan Choir under the direction
of Reverend Glynn T. Settle.

AmPar, the parent corporation
of ABC - Paramount, Command,
Grand Award and Waldorf Music
Hall, as well as the distributor of
Chancellor and Hunt records,
racked up over 33,000,000 for the
first quarter of 1960, If[ things

(Continued on page 48)

Lubinsky Inks
New Talent

NEW YORK — Herman Lubin-
sky, owner of Savoy, World-Wide,
Sharpe and a number of other suc-
cessful labels, has signed a flock
of new talent for his recording em-
pire. Recently he signed the Geor-
gia Peach, the thrush who has
been singing gospel music for a long
time. Her first recording will be
issued shortly. Other gospel pac-
tees for the World-Wide label are
the Shockley Singers, a group of
fems from 8 to 10 years of age.
And the third signing is the Rev-
erend Broadie, whose first release
is a preaching record. Lubinsky
will also sign for his Savoy label
the winning group on the spiritual
contests now being conducted on
station WBEE in Chicago and
WWRL in New York,

www americanradiohistorv com

CLARK'S INTEREST-TUNE _
PLAYS GET NEW ANALYSIS

WASHINGTON — Two Harris payela Subcommittes
staffers, Rex Sparger and Bill Martin, have produced a straight-
forward analysis of Clark's American Bandstand record plays
of his interest-tunes. Released on the last day of the payola
hearings, the study won the heartfelt thanks of the committee
members who had suffered thru the complexities of the Compu-
tech analysis during previous week's testimony on Clark play.
(The Billboard, April 25, 1960).

The staff analysis, made ¢6n the basis of 15,000 cards
accounting for plays on American Bandstand over a period of
approximately two vears, and furnished by Dick Clark, showed
a “high percentage of plays prior to peak in The Billboard
ratings, which establish that Clark pushed songs in which he
had an interest.” Also, a comparative analysis of plays with
Billboard ratings indicates that Clark “manipulated these plays
to the fullest advantage.” The deejay has since divested himself of
music interest,

The 95-page exhibit on Clark plays pointed out over 270
errors in data listed in the IBM cards provided to the Subcoms-
mittee by Clark thru the Computech firm. The Subcommittee
staff members Sparger and Martin also found many instances
in which Clark played extensively records in which he had a
publishing interest on the flip side. :

Findings of the analysis showed that on publisher-interest
tunes, Clark-played 51.8 per cent of the titles available thru
his publishing firms: of these plays, 68.7 per cent were prior to
“any rating” in Billboard popularity charts, and 93.3 per cent
were prior to their “peak rating” in Billboard. Only 4.7 per cent
of the plays came after the titles achieved their highest rating.
Of the 41 titles in the publishing company group, Clark played
each title an average r.:dP‘i\SJ times.

In Clark’s record-manufacturing company tunes, the deejay
was found to have played 50.4 per cent of the records available
thru the manufacturing firms. Of these plays, 65.4 per cent
were prior to any rating in Billboard popularity charts, and
91.4 per cent were prior to “peak rating” in Billboard, and
only 8.6 per cent of the plays came after the records achieved
their highest ratings. Of the 57 records in the manufacturing
group, Clark played each record an average of 19.9 times, the
study shows. No information was provided the Subcommittes
on master records leased by Clark’s manufacturing companies.

In the pressing-interest tunes, Clark gave 2,898 plays to
titles pressed by his Mallard company for an average of 16.9
plays per title. ABC-Paramount Records had at least 805 plays
on the Bandstand show, an average of 8.9 plays per title.

A breakdown was provided on how Clark tunes made the
charts for a 116-week period, from October 7, 1957, to August
31, 1959, on all but 10 weeks, Clark had at least one of his
publishing company titles in the popularity ratings.

At least one Clark manufacturing-interest record made the
charts weekly between January 1, 1958, and November 30,
1959. At least one record by a Clark artist made the charts
every week between June 30, 1958, and November 30, 1959.

Summarizing, Clark managed to keep an average of 4.1
records owned by his publishing, manufacturing or artist-
management firms in the charts every week between October 7
1957, and November 30, 1959, the report shows. Clark had
41.4 per cent of his manufacturing-interest titles. Authors note
that duplication was avoided in this calculation since songs
that were both published and recorded by Clark interests were

counted only as a single song.

Col. Distrib
Letter Irks
N. Y. Dealers

NEW YORK — Dealers in this
area were irked this week at a new
provision instituted by the local
Columbia Records distributor re-
garding the 5 per cent return
privilege on single records. A letter
sent to dealers by Columbia Rec-
ords Distributors, Inc., in which
the new policy was outlined, was
discussed at length this week by
members of the Associated Record
Dealers of New York and New
Jersey.

Outlining the policy succinctly,
the letier states: “Your purchases
for the six-month period must
equal $100 or more in order to
qualify for the 5 per cent pop
record return prvilege,”

A spokesman for the ARD de-
clared, *This amounts to a discrimi-
natory policy. What right do they
have to this, for example, to the
man who purchases only $98 worth
of singles in the six-month period?
We feel it’s highly unfair.”

Tradesters saw in the move an

Hub Distrib
Denies FTC

Payola Charge

WASHINGTON — Mutual Dis-
tributors, Inc., independent record
distributor in Boston, Mass., last
week (4) denied Federal Trade
Commission charges of giving ille-
gal payola to increase sales of its
recordings, and asserted that fts
payments were merely Christmas
gifts.

Answers to FIC complaint,
issued in March, were filed b
George D., Leon C., and Robert 5.
Hartstone, president, treasurer and
clerk, respectively.

Mutual said that during every
Christmas season they have “paid
to disk jockeys and radio or tele-
vision station personnel payments
not in excess of $100 to any one
person,” and that the gifts were
motivated by “the usual holiday
spirit.” Gifts, the company and of-
ficers contended, were an “ac-
cepted business practice by way of
public relations” and were not
given to “control or unduly influ-
ence” exposure of the records they
distributed.

Mutual denied that the gifts
“have ever in fact resulted in the

attempt to bolster distributors in+eXposure™ of their records other

their battle with one-stops. As one
remarked, “It often hap that a
record starts making a lot of noise
and when we try to get it from

(Continued on page 48)

“than in the normal course of
events.” Also denied was FTC's
allegations that the payments tend
to suppress competition and to di-

(Continued on page 48)
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“BELIEVE ME JOE, | AM PERSONALLY, DOING EVERYTHING

| CAN TO RUSH YOUR RE-ORDER OF 50,000, NOBODY
LOVES ME LIKE YOU, BY THE FLAMINGOES, END 1068.”"

1650 BROADWAY
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NOW ABC SUBSIDIARY

Chi's WLS Launches
New Program Format

CHICAGO — Station WLS
launched an ambitious invasion last
week of pop programming in an
avowed attempt to rise from obli-
vion in ratings to the city's top-
rated station. The outlet recently
Became a wholly owned subsidiary
of the ABC neiwork and effective
Monday (2) its entire old program
schedule was cleared out as tho
with a bulldozer.

Changes at other stations, mean-
while, are contributing to a lively
interest in the ratings competition.
The town's top-rated signa.l sender,
WIND, swiped the program man-
ager, Ralph E. B]anl: n its closest
rival, WIID. He replnm Dominic
Quinn, who . moves to a similar
rnst at KDKA, Pittsburgh, which,
ike WIND, is 8 Westinghouse
station. Blank is a musically hip
programmer, first making his name
as a pianist for Benny Goodman,
Ted Weems and Vincent Lopez. He
was appointed p.d. at WIID in
1953 when Plough took over the
station, and nurtured its rise to a
position that has periled the lead-

-ership of his new emplover, WIND.
In another move, WIND nabbed
Maurice Streitmatter from NBC
for the post of music director, In

his former job, where he held the| .

title of assistant music supervisor,
Streitmatter was responsible for

rogramming all music on

"'MAQ-Radio and WNBQ-TV.,

Ralph Beaundin President

At WLS, the new owners, ABC,
have installed Ralph Beaudin as
president. He formerly was gen-
eral manager for the net's o.&o. in
Pittsburgh, KQV. Beaudin lmnge
diately advertised for deejay

tion tapes and received 350. From
these, he and his production man-
ager, Sam Holman, who also came
from KQV, have selected a fresh
slate of personality deejays. They
are Jim Dunbar, who has been
pd. at WDSU, New Orleans;
Mort Crowley, from WADO, New
York, where he has been known
as Juhun}* Holiday, Gene Taylor,
whose real name is Gene Tong,
but who has been broadcasting as
Happy O’Day on WOKY, Milwau-
kee; Dick Biondi, from WEBR,
Buffalo, and Bob Hale from WIRL,
Peoria.

The only deejay holdover is Ed
Grennan, who submitied an audi-
tion tape to the new management
just like the others, and made it
as a selectee.

Station’s slogan will be “Mid-
America’s Bright New Sound,” the
theme of two dpzen musical station
breaks and promo spots recorded
for the station in Nashville by the
Anita Kerr Singers. Vocals of pop
standards will be accented, spiced
by only dashes of rock-and-roll and
band instrumentals. Fast - paced
chatter and absence of pauses will
be important in the station's new
image,
Deejays Select Music

Music will be chosen by deejays
from an approved list. For the time
being, the list will be developed
by a deejay committee supervised
by Holman, who will be an on-the-
air personality himself,

Most conspicuous casualty in the
sweep-out of old WLS program-
ming is the National Barn Dance.
Last Saturday night's opus was the

(Continued on _page 18)

REPEAT LIKELY FOR
BOSTON JAZZ FIESTA

BOSTON — A second -annual
Boston Jazz Festival is a likelihood
this summer, but it seems quite|a
definite that it will not be held in
Fenway Park, scene of last year's
trial run. If the festival is a reality
it would appear that the spot will
be the fawrgrounds at the Wey-
mouth Fair with the dates pl'l:lb-
ably August 26 thru 18,

The man who holds the decision
in the matter is George Weih, op-
erator of Boston's Storyville and
director of the Newport Jazz Festi-
val. Last year he arranged the
Sheraton Corporation's entry into
the jazz festival business along
with the Newport Festival in co-
sponsoring the three-day event at
the home of the Red Sox. But de-
spite the fact that Wein had said
there will be a Boston festival this

year, it now turns out that he can
give no more definite answer than
“definite maybe.”

The hotel firm has dropped both
the Boston and Canadian jazz
activities after a disappointing first
trial. They will consolidate their
efforts behind their first and most
successful event at French Lick,
Ind. The Newport Board also has
retreated somewhat from extend-
ing itself too far this year. One
cost them all of the profits made
at Newport itsell.

Dates for the third annual
French Lick Jazz Festival are July
29 thru 31. Even there the per-
formances have been pared down
to three evening shows from last
year's four evenings and four after-
noons.

HOT 100 ADDS 13

NEW YORK - Thirteen sides appear for the first time
on this week's Hot 100 chart. Details are: _
51. Everybody's Somebody's Fool (Aldon, BMI) — Connie

Francis, M-G-M
54. Ding-A-Ling

(Lowe, ASCAP) — Bobby Rydell, Cameo-

71. Swinging School (Columbia Pictures, ASCAP}—Bobby

Rydell, Cameo

B2. Pink Chiffon (Jamie, BMI) — Mitchell Torak, Guvden
BS. Theme For Young Lovers (Marpet, ASCAP) — Percy

JFaith Ork, Columbia

86. Jump Over (Conely, ASCAP) — Freddie Cannon, Swan
91. Put Your Arms Around Me (Broadway, ASCAP) —

Ray Smith, Judd

93. Before | Grow Too Old (Travis, BMI) — Fats Domino,

Imperial

94. Hot Rod Limcoln (Four Star Sales, BMI) — Charlie

Ryan, Four Star

95, A Cottage For Sale (DeSylva, Brown & Henderson,
ASCAP) — Little Willie John, King
$7. Wonderful World (Leeds, ASCAP) — Sam Cooke,

Keen

99. I'll Be Seeing You (Williamson, ASCAP) — Five

Satins, Ember

100. Pennies From Heaven &0y, ASCAP) — Skyliners,

Calico

- BOOTH “18

{Wad, _.uhmnl}url May i

HIT

at the

MOA BANQUET
Wed. Eve., May 1l1th
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London NEWSNOTES:

By DON WEDGE

News Editor, New Musical Express

The two-sided U. 8. Connie
Francis M-G-M hit “Mama" b-w
“Teddy" is not being released as a
eoupling here after all. The disk
had been set for May 6 release
and copies had been pressed for
distribution to deejays. Dealers
had also been notified. “Mama" is
now being released May 13 with
“Robot Man™ as the coupling.

U. S. singer Maureen Cannon
made the transatlantic trip last
week just for one TV shot. She
flew over to join Dave King when
he headlined ATV's “Sunday Night
at the London Palladium,” May 1,
arriving on the previous Thursday
and returning the day after the
show,

Warner Bros. Records now has
its own weekly disk show on Ra-
dioc Luxembourg, the commercial
station beamed at Britain but
heard in most of Western Europe.
Idea is to have time for more LP

HANDBOOK ON
ITALIAN JAZZ

MILANO—The most com-
plete inventory of Italian jazz
recordings has been prepared
by Giuseppe Barazzelta in a
190 - page wvolume entitled
“Jazz Inciso In [talia" (Jazz
recorded in Italy) which lists

every recording from 1926
thru the end of 1959,
The volume includes re-

cordings made by foreign mu-
sicians in Italy and more than
100 biographies of muscians
and orchestra leaders in I[taly.
It is published by Messaggerie
Musicali, (Galleria dell Corso,
4, Milano.)

exposure than would be possible in
the seven weekly shows sponsored
by the British Decca group, altho
Warners will still be represented
in these.

Finsbury Park Empire, one of
big Moss chain and last remaining
vaude house in suburban London,
closed on Saturday night. Last
headliner was a British rock star
Emile Ford, but in the last month
both TDwane Eddy and Johnny
Preston have topped weekly bills
there. In recent years other U. S.
names featured include Liberace
and Billy Eckstine.

There was much surprise that
the Crickets (Jerry Allison, Joe
Mauldin and Sonny Curtis) toured
here with the Everly Brothers with-
out separate billing. Jerry Allison
told Keith Goodwin of New Mu-
sica¥ Express: “Whenever possible
we like to work with Don and
Phil and when we were offered a
return trip to Britain as their ac-
companying group, we jumped at
the chance. We'll be touring Aus-
tralia with them in a similar ca-
pacity. In the States, we play one-
night stands under our own name
and continue to record regularly
for Coral. The reason we weren't
billed here is that the plan for the
tour envisaged one American act
—not two,” Their “More Than 1
Can Say” b-w “Baby My Heart"
is being released bv Coral here
this month.

U. 8. jazz singer Helen Merrill
spending three weeks in Britain for
London and Manchester cabarel
dates, with a"BBC Jazz Club” air-
ing May § with the Vie Lewis
Band as a prelude. . . . Johnny
Preston failed to show up for a
BBC "Parade of the Pops" broad-
cast April 25, but has been booked
for an appearance on “Saturday

(Continued on page 99)
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Best Selling Pop Records

This

1
1
3

13

15
12
17

11

10

16
0
iv

29

27

a1

in BRITAIN

Week onding May & 1940

(Eourtesy Mew PMusical Express)

Last
Week Week

1

2
3
4

o =l o um

11
12
11

14

13

168

CATHY'S CLOWN — Everly
Brothers (Warner Bros.)
SOMEONE ELSE'S BABY—
Adam Faith (Parlophone)
DO YOU MINDT—Anthony
Newley (Decca)

FALL IN LOVE WITH
YOU—=Cliff Richard (Colum-
bia

HANDY MAMN
Jones (M-G-MM)
STUCK OM YOU — Elvia
Presiey {RCA)

SWEET NUTHIN'S—Hrenda
Lee (Brunswick)
STANDING ON THE COR-
NER—King Borthers (Parlo-
phone)

SHAZAM — Duane Eddy
{London)

MY OLD MAN'S A DUST-
MANM — Loonie Dopcgan
{Pye)

CRADLE OF LOVE—John-
ny Preston (Mercury)
FOOTSTEPS — Steve Law-
rence (HMW)

BEATNIK FLY—Johnny and
the Hurricanes (London)
FINGS AIN'T WOT THEY
USED T'BE—Max Bygraves
iDecca)

SUMMER PLACE — Percy
Faith (Philips)

HEART OF A TEENAGE
GJRL—Craig Douglas (Top
Rank)

WILD ONE—Bobby Rydell
(Columbia)

MACK THE KMIFE—Ela
Fitzgerald (HMY)
CLEMENTINE—Bobby Dar-
in {London)

HE'LL HAVE TO GO—Iim
Reeves (RCA)

STAIRWAY TO HEAVEN—
Meil Sedaka (RCA)
RUNNING BEAR—Johnny
Preston (Mercory)

TEASE ME — Keith Kelly
{Parlophone)

WHAT IN THE WORLD'S
COME OVER YOU—Jack
Scott (Top Rank)
STANDING ON THE COR-
NER—Four Lads (Philips)
POOR ME — Adam Faith
(Parlophoneg)

LOOKING HIGH, HIGH,
HIGH—Bryan Johnson (Dec-
ci)

HIT AMD MISS—John Harry
Seven (Columbia)

=  Jimmy

EMPTY STALLS

Cole, Jones
Band Cull

B. O. Fiasco

COPENHAGEN — Nat King
Cole and the Quincy Jones band
scored the “"Most Elegant Fiasco™
of the current concert season, with
their two concerts in the big KB
Hall on Friday (29) night, accord-
ing to one local critic. Others put
it in slightly different words Eut
all agreed that the musical talent
of Col and the Quincy band def-
initely deserved a much larger turn-
out than showed up.

Critics, and what there was in
the way of an audience, reacted
very favorably to both Nat King
Cole and the Quincy Jones band.
Critics always maintain that KB
Hall, unless jammed full, is no
place for even a big jazz band—
much less, for a pianist-singer.
They blamed the fiasco on poor

(Continued on page 99)

SMF Settles
Wage Dispute

STOCKHOLM — The wage dis-
pute between the Swedish Musi-
cians Federation and the recording
firms of Sweden, which started
on February 6, has been settled
and a new contract covering the
enregistering of platters — valid
for a period of two years — went
into effect on Monday (1).

During the wage conflict enreg-
istering was' blocked and the Swe-
dish musicians were given the
moral support of the musicians

European countries, members of
which were ordered to refrain from
enregistering for any of the firms
involved. ,

e
Best Selling Pop Records
in ITALY

Week ending May 6. 1940
(Courtesy “Musien E Dischi”™ of Milan)
Last This
Week Week

1 1 MARINA—Rocco Granaia
(Blaebell)
1 PERSONALITA,
Caterina Valente (Decca)
3 MORGEN, Eddie Calvert
(Columbin)
4 IT'S TIME TO CRY,
Paul Anka (Columbis)
3 DANNY BOY, Conway Twilly
(M-G-M})
¢ KRIMINAL TANGO,
Piero Trombetta (Columbia)
T BELIEVE ME, Roval Teena
(Capitol)
B WHY, Frankie Avalon
{Chancellor)
9 ENCHANTED SEA,
Islanders (Top Rank)
SCANDALOD AL SOLE,
Percy Faith (Philips)
TILL, Caterina Valents
[(Decca)
PRETTY BLUE EYES.
Cralg Douglas (Top Rank)
EL PASO, Marty Robbins
(Fontina}
MONA LISA,
Conway Twilly (M-G-M)
ROMANTICA,
Tony Dalfara {Music)
MR. BLUE., Fleetwooda
(Top Rank)
LONELY BLUE ROY,
Conway Twitiv (M-0r-M)
PUPPY LOVE, Paul Anka
(Columbia)
QUANDA VIEN LA SERA,
Joe Sentieri (Juke-Box)
E'VERO, Mina (lItaldixc)

e B Y = W W a

I
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=
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18 13
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116
= -1
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13 19
14 20
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Vera Lynn
Joins M-G-M

LONDON—Vera Lynn, one of
the outstanding figures on the
British pop music scene for two
decades, has signed a recording

contract direct with M-G-M Rec-
ords,

Initially it covers a three-year

federations of Denmark and other | Period with both LP's and singles

! called for.

Until mid-March she had been
tied to British Decca for a contin-
{(Continued on page 99)

THE SPOTLIGHT'S
ON THE HITS from..
United Telefilm J

“Reconds

"BRAND

Ann Cole

NEW HOUSE™

"A LOVE OF MY OWN"

SIR 273

BIG in R&B and POP

| Shirley & Lee
"I'VE BEEN LOVED BEFORE™

“LIKE YOU USED TO DO"

WARWICK M-533

“A LWAYS"

WARWICK M-546

The Distants
"COME ON“

www americanradiohistorv com

%MT&%&M’R&MS .

MORTY CRAFT, PRESIDENT

701 SEVENTH AVENUE = KIW YORK 3% = JUGSGH & 10


www.americanradiohistory.com

MAY 9, 1960

THE BILLBOARD

INTERNATIONAL MUSIC

BRITISH DISK
SALES RISE

LONDON — February
sales of platters reported 26
per cent above those of same
month last vear, and export
siles were up 12 per cent.

Platter sales during the first
two months of 1960 showed
an increase of 87,050,000
over those of the same months
in 1939,

February  production  of
33ta rpm. disks was 78
per cent higher than in 1959,

JOEL ROSEN

State Dept.
Tour Set
For Pianist

WASHINGTON — Pianist Joel
Rosen has accepted a State De-
partment invitation to visit- nime
Latin American countries from May
9 to August 15, Mr. Rosen will
meet with artists, students and
teachers and will perform on a
non-commercial basis with local or-
chestras and musical groups. He
will. be traveling under the aus-
pices of the State Department’s
cultural exchange program.

Last year Rosen spent four
months giving concerts in the Near
East and Asia. According to State
Department, he 15 “very interested
in building greater mutual under-
standing between the vyouth of
America and the vouth of other
countries of the world thru the per-
forming arts.”

Rosen has appeared before the
Cleveland Symphony, the Atlanta
Symphony, and the New York Phil-
harmonic. He was the pianist with
the Reginald Kell Players from
1950 o 1953,

Munich

NEWSNOTES:

By JIMMY JUNGERMAN

Producer, Bayerischer
Rundfunk, Munich

“Hit Parade™ is the title of a new
German filmusical. Guest stars will
be Nat King Cole, Cab Calloway,
Sarah Vaughan and Duke Elling-
ton. The story was written by Aldo
Yon Pinelli and Berlin deejay Fred
Ignor. ... German jazz authority
Dr. Dieirich Schulz-Koehn is the
author of a néw book “Jazz in the
School,” which describes how to
teach jazz in the schools. In Ger-
man radio Schulz-Koehn 15 known
as “Dr. Jazz."

Peter Alexander stars in the new
German filmusical “Ich zahle tag-
lich meine Sorgen.” This is the
German title of the U. S. hit,
“Heartaches by the Number.” Both
versions are still doing very well,
Guy Mitchell’s on the Philips label,
and Peter Alexander's on Polydor.
. . . A lovely waltz by Les Paul,
“All T Need Is You,” has been
given romantic German lyrics by
Fred Rauch, re-titled “Das Wun-
der emer Sternennacht,” and is
sung by "Greek Bing Croshy”
Jimmy Makulis. It's getting ap-
plause on the Ariola label. Flip
side is “Tahiti,” a rumba written

NEW AUTOMATIC
DISK VENDER

ROME—A new automatic
vending machine known as
“Redi Box™ will be tried out
in Rome and Milan for selling
the most popular 45 disks.
If the experiment succeeds it
will be wused elsewhere in
cinema theaters and other
places which are open be-

vond the hours of music stores.

= =

‘cording to Design prexv, Cy Les-

‘major symphonic work for perform-

by Liberal and Ralph Maria
Siegel. . .. Rocco Granata got the
“Golden Dog.” Electrola sold 1,-
000,000 records of his “Marina” in
Germany alone.

“"Man, I dig Beethoven. He
really swings in his Fifth!" That's
the way the German mag “Twen"
introduces a nine - page story on
Leonard Bernstein, The exciting pix
are by Bruce Davidson. Bernstein
is one of the favorite U. 5. music
personalities among German music

.

Compatible EP
Makes Debut

NEW YORK — Design Records,
which bowed a series of compat-
ible stereo LP's several months
back, has introduced its first stereo
EP compatible disk, The disk, ac-

lie, comes as a result of demand
from juke box operators.

Pointing to the fact that there
are more than 500,000 jukes now
on location thruout the country,
Leslie stated, “We have a ready-
made market for this and future
compatible EP's. The initial re-
lease features Texas Jim Robert-
son with a group of western ef-
forts, including a side which fea-
tures a five-minute rendition of

“The Great Divide.”

Piston Cleffing Grant

NEW YORK — Walter Piston,
who licenses his compositions thru
Broadecast Music, Inc., has received
a $5,000 commission to compose a

ance next season by the Philadel-
phia Orchestra.

students and music lovers. . ..
“Europe is the home of real jazz
now!” That was the opinion ex-
pressed by Nat King Cole at a
press meeting in Munich. “You
Europeans take care of this symbol
of American culture. Bazck in the
States, people prefer commercial
music from the musicals and mov-
ies. In Sweden, and now again in
Berlin, Hamburg and Munich, |

had to re-arrange my program.

People asked for more jazz and not
so much of ballads.”

_For the first time in German disk
history, a clearance sale has
started. Singles (4 marks—$1) are

'down to 1.50 marks (38 cents);

EP’s (7.50 marks—51.85) are sold
for 2.95 marks (74 cents). But
three only of the Big Fc ur diskeries
here have joined the party: Poly-
dor, Teldec and Philips. Electrola
has said “No,” however.

S

——

TRADE

igh fideli

THE MAGAZINE FOR MUSIC LISTENERS "
|

'ADVANCE

. .. New, unigue, exclusive
... trade tips, news and
previews, promotion and
display ideas.. sales
helps... for component
and record dealers. Seen
it? Write on your dealer
letterhead to (Mrs.) Claire
N. Eddings, High Fidelity,
Great Barrington, Mass.

P THE SPOTLIGHT'S ON THE HITS from...
E  Uwited Telefila ﬁmmds
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The Videls

MISTER LONELY
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produced by Joe Sherman

New Teen-Age Delight

Linda Glover

(OUNTING SHEEP OVER YOU

and

A DIFFERENT KIND OF LOVE

WARWICK M-536

Gorgeous—Glamorous—Great

Louise O’'Brien

| DONT MIND BEING ALL ALONE WHEN

I'M ALL ALONE WITH YOU
| LOVE YOU SO MUCH IT HURTS

WARWICK M-537

at
351 D
i
st

MOoRiY CRAFT, FACSIDENT
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THE SHASH! THE ORIGINAL THE HIT VERSION!

~ DON'T WANT
THE MOONLIGHT

(GUARDA CHE LUNA)

JORNNY COSTA

RA 2050

[ AMERICA'S NEWEST TEENAGE
1DOL RINGS IN A BIG HIT!

H\HTIISIII} NATIONWIDE RESPOSE
AND HEADING FOR THE GHARTS!

DENNIS
BELL

MY ONE LOVE

RA 2044

~ JERRY
~ JACKSON

i
';
2

S

FOR EACH | A CHANCE
“ONE | TO PROVE
THERE'S | MY
SOMEONE |  LOVE

RA 2042

TOP RANK International

Rank Records, Ltd., London, England
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Clark Winds Up Testimony

® Continued from page 3

the books was also a “common
practice,” Chairman Harris pointed
out. A gluring instance, he said,
was the payment of §7,000 to
Clark for withm-show plugs for
American Airlines. The sale of the
time on a sponsored program, given
the network’s blessing, was a clear
violation of Section 317 of the
Communications  Statute, which
the Harris subcommittee is trying
to update to cover new evasions of
the sponsorship identification re-
quirement. (See separale story on
Section 317 comments to the Fed-
eral Communications Commission.)
Star Chamber Echo

During the long day, the most
sensational  testimony came mnot
from the Clark reprise, but from
excerpls from the closed-door testi-
mony of Alan Freed, formerly
WABC New York deejay for the
American Broadcasting-Paramount
Theaters network.

Equally damaging references
were made to other testimony taken
in executive session from Tony
Mammarella, Clark’s friend and
former associate; Bernard Lowe,
manufacturer and publisher; Harry
Chipetz, of Clark’s part-owned
Chips Distributing; George Paxton
and his partner Marvin Kane, of
Winneton Music and Coed Rec-
ords, and George Goldner of Gone
Records. The latter six testimonies
were released in full. (See separuie‘
story.)

A series of large diagrams of
Clark holdings, and of inter-con-
necting Clark-Mammarella enter-
prises were accepted as substan-
tially accurate by the deejay, when
the commitiee offered them in evi-
dence, One exception was taken by
Clark to indication that his press-
ing firm, Mallard, had pressed
Am-Par Records, but had pressed
one Clobe record. Clark’s wholly-
owned Globe Records were dis-

tributed nationally by Am-Par Rec-

ords, under the Hunt label, Clark
had previously testifled. To com-
mittee counsel Robert Lishman’s
query: “Didnt you ever have a
verbal arrangement with Sam
Clark, head of Am-Par Records?”
Deejay Clark said: “No."”

Lishman then quoted the Alan
Freed testimony that the New York
deejay was told to “lay heavily on
Am-Par Records, and play nothing
but Paramount Theaters with vour
stageshow.” Lishman asked il Clark
was offered the same proposal, but
the Philadelphia teen idol denied
it categorically,

Freed had told the committee
the network had a “dual™ pohey,
—one for Clark, and another for
rest of its personnel. Freed said
the affidavit he would have to sign
asked questions he could not say
“no™ to at the time: Did he have
music interest in publishing, had
he ever taken pavola, and did he
have interest in musical copyrights?
On the other hand, Freed said
Clark was permitted to divest, and
was allowed a “special” affidavit
which Freed or anv deejay could
have signed and come out “clean
as the driven snow.”

Payola in the Clark affidavit, on
which it was testified that ABC
upper echelon, including Leonard

Goldenson had collaborated, was|

defined to mean a specific agree-
ment to take pay for play, and a
threat of non-playing if payment
was not made, Freed told the Sub-
committee: “This is more like a
bribery clause, ., pavola is any-
thing. It doesn’t have to be an
agreement,”

Ironically, Freed added that it
was he who had coined the phrase
“eonsultant,” in the payola taking,
He frankly admitied being on the
payrolls of record manufacturers
and distributors. Freed was fired
by the network for refusing to sign
is affidavit.

Confronted with the Freed testi-
mony, Clark insisted that “too
broad a definition of payola would
impugn too many people.” He de-
neid that ABC had a “double
standard” of morality, based on
earned gross, but he did admit he
| had never been asked to sign the
same type of affidavit required of
Freed and the other deejays.

Representative Moss took up
nearly two hours of the hearing
with an exhaustive re-questioning
of the witness, and some chill,
knife-edged comment on exploita-
tion of the airwaves by deejays,
and the caliber of the whole top-40
segment of the music in broadcast-
ing.

Moss built a strong case of
evervthing “coming” to Clark, only
after his stature as a national net-
work deejay was set on his "Band-
stand” and Saturday night shows.
Moss implied that there was even
more than magnetism—there was
pressure. He insisted that Clark
“was in a position to exact some
form of payment to exploit a tune
on the air.” |

Clark would agree only on one

point: that he certainly had not
overlooked any opportunitics 1o
make money while he was a net-
work figure, He said [ame was
fickle, and he was only doing what
other entertainers did in diversifv-
ing. But on a much larger scale,
Moss pointed out.
Committee at Bat

In the final hour of the hear-
ing, several commiliee members
took a turn at bat, Representative
Springer, referring to Billboard's
music editor, Paul Ackerman as an
“impartial and leading authority” in
the field, asked Clark if he would
accept Ackerman's concept that
payola included “giving” as well
as “taking,” Clark stubbornly main-
tained that “giving” was only a
trade practice, before the Harris
probing got under way, and accept-
able as “ground rules™ at that time.

Representative Derounian  had
fun with a magazine article on
Fabian, which attributed his voice

entirely to the cut-and-paste efforts
of studio engineers. Derounian said
Fabian was living proof that Clark
did not really. search out musical
talent, but just went after a good-
looking hunk of “male cheesecake”
to make the girls scream.

Clark, reluctant to criticise the
appearance of any of his talent,
reminded the congressman that not
all of the stream of performers on
his shows were handsome or glam-
orous. However, with Fabian,
Clark said the boy had brought a
“fantastic response” from teen audi-
ences from the first appearance as
an unknown singer at a lecn-age
record hop.

About that squealing — Chair-
man Harris wondered if it was done
“on cue.” He learned that it wasn't,
Harris said he recalled the same
tvpe of thing when the “Little
bitty girls screamed for Sinatra.”
Clark interpreted the squeals as
a psychological and spontaneous
thing—"a form of applause,” by
any age-bracket too hvely for ordi-
nary response.  The commitiee
seemed to find the explanation
acceptiable,

Representative Rogers asked if

Clark’s divestiture had been lntaL|

and complete, with nothing left in
the control of friends or relatives
to be restored, should Clark losa
his network job. Clark, under oath’
as a committee witness, swore that
all divestiture was absolute.

In defense of his frank self-
characterization as a “good picker™
of hits, Clark said Victor Records
had at one time indicated that he
would be worth $50,000 a year to
them to revitalize a stable of art-
ists amd backlogs of material which
needed an a.&r. man with the cur-
rent touch, to recapture the mar-
ket. Re-issue of such materials

(Continued on page [8)

A WEST COAST SMASK!

THE SAFARIS

"IMAGE OF

3 A GIRL
ELDO RECORD CORP.

TT17 N, Yine St. = Hollywood 28, Calif.
\ HO 7-6151

PUBLICITY

BY AN EXPERT!

publishers, Recor

Writers;

Singers, d Labels!

perpetual enthusiosm,

Morgan, Chili Williams, eflc.

TIM GAYL

NATIONAL RECORD PROMOTION

Enjoy the security and satisfoction of having your talent, tune or praduct
handled by one of the country’s top-level publicity experts.

There is MO substitute for sxperience, impartant contacts, knew-haw and

Some of my clients in tha past read like o Who's Who: Steve Allen, Fred
Waring, Mark Warmeaw, lorry Raine, Monty Kelly, Pony Sherrall, Marion

631 KMOWLES STREET, ROYAL OAKS, MICHIGAN

LINCOLN 2-4705

Member af ASCAP, ACAC and producer of over 100 independent Singles, including
masters released on Decca, London, Coral, Dot, W & G and Advance.

The “EN-CHANCE-ING” voice of

- STU LANE

;‘Chanee Mee

(Inspired by the Paramount Picture “Chance Meeting")

¢/w “A HUNDRED GIRLS> @ AE 62

[PINE

RECORDS

Famous Music Corp.

ling>
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ACKERMAN STATEMENT
TO PAYOLA PROBERS

® Continued from page 8

tions maintained orchestras and produced
live dramatic programs, it was found that
this was no longer economically feasible nor
meceszary. Bing  Crosby, Perry Como,
Tommy Dorsey, eic., were all available—
On Wax.

Whereas it has previously been a romance.
it was now & marriage—with the record
Industry gaining & tremendous promotional
medium, and the broadcasiers finding the
answer Lo their programming problems.

History of & Tune

Pertinent o an explanation of the me-
chanics of the music industry 18 & brief
mnalysis of how a song finally reaches the
public—the consumer or buyer. This, In
fact, is the third point in this statement.

Prior to ghe record erm, the songwriter
took his material 1o n publisher., The latter,
H he thought well of the song, coniracied
io become the copyright  proprietor  and
handle exploltation. The puoblisher then
published sheet music apd sought record-
ings. The publisher might also seek 1o place
the song in & flm—an important promo-
tional medium.

Today—in an era of declining publisher
fmportance, the songwriter ofien goes di-
recily to the record company and secks o
place his material with the artist and reper-
toire director. Many songwriters, In fact,
go ever further. They will produce a master
record, at their own expense, and try to
place this with a record company. As the
dominant factor In the music business lo-
day, many record companies have subsidiary
publishing enterprises, and thus secure rev-
enne from both sources,

The copyright on a new song may fall
Info the record firm™s subsidlary publishing
company; or, the record company may place
ihe song with an outside publisher.

In the rock and roll era, there was a
tremendous increase in the number of rec-
ord firms with publishing subsidiaries, This
cama about in o oalural way. Rock and
roll drew its original or early song ma-
terinl from the speciahty fields known as
Country Music and Rhyvithm and Blues.
Much of this music was unavailable thru
traditional Broadway or Tin Pan  Alley
music channels. Unlike the product of so-
called professional songwriters, this material
Is folk-oriented in the sense that the per-
forming artist s often the wriler. A record
Jabel in the country. field, or in the rhyvthm
and blues field, therefors, did nol seek song
material from New York's Tin Pan  Alley,
It relied on the song product of fls own
nrtisis, mnd published and recorded the ma-
terial itself. :

Royalty Payvmenis

1 will now proceed to the fourth point,
having to do with mechanical and per-
formance rovalties,

A publisher has wvery little control over
the recording of his copyright. once he has
granted permission (o the f[irst monufac-
turer, Thiz fact derivea from the Copyright
Act of 1909, and is known as the auto-
malic of compulsory licensing  provision.
The provision means, briefly, that after the
initial permission has been granted o a
company, any manufacturer may record the
Enme song upon proper payment of me-
chanical royalties. These rovalties are fixed
in the statme at 2 cents per side per
record sold—altho often o publisher will
egree (o a rate of 1048 cenis,

The 2 cents per side mechanical roy-
alty rate 18 much lower than rovaliy sched-
nles in foreign countries, where the amount
is fixed by negotiation between represent-
atives of the copyright owners and the
phonograph record industry,

It is obvious that even inm the case of a
n big hit record, say a million copy seller,
the mechanical rovaliies can total at most
120,000, which iz divided equally between
the publisher and the songwriters, of whom
there are generally two,

Such a big record 5 a rarity todav, and
even records achieving a sale of one-half
million are not too common. This fact,
coupled with the lack of income from sheet
music, highlights the present plight of the
independent publisher and points up the
importance of so-called performance money

s vital ©to his subsislence, as mentioned
earlier. Performances not only  result in
substantial royvalties, but also popularize a

pong s0 that additional recordings result=—
with the possibility that the song may wolti-
mately take on the value of a4 standard,

The bulk of performing rights income
derives from the brosdcasting industry,
whose stations hold blanket licenses granted
by ASCAP and BMI1. For a small per-
centage of their gross hillings, stations
under a blanket license are permitted un-
limited use of the ASCAP and BMI reper-
toire. In the case of ASCAP, performance
Income totals aboot $30,000,000 annually,
which, after deductions including expenses
and severnl million set aside for foreign
Societies, I8 divided -among nearly 7,000
wongwriter and publisher members. BMI's
annual gross B onpe-third this amount, al-
Jocated among s members,

Favola and Royaliles
Inpsmuch as the distribution of performs-

| without wide public exposure,

Yept-in™ In the wvesrs of publisher dominsa-
tion. It was commonplace for a publisher
to “cut himsell in™ on the songwriter's
share of the rovalifes. Thus, an examina-
tion of wriler credits on some gresi siand-
ard mongs will reveal “writers” who are
belter known as publishers,

Coi-Tm Taciles

Today, in a changed music business, the
publisher himself is often the victim of
predatory Mout-in"' tectics, Mame recording
artists, for instance, will often demand a
“piece™ of the copyright: olherwise they will
refuse to record the somg. The demands
vary; a common one i for one-hall of the
mechanical rights. Another s for & share of
the totlal copyright.

There are other versiomy of the “cut-in.”
A recording company with & publishing
firm of it8 own may demand a “‘piece’ of
the copvright. The publisher Is often so
nnxioug for a record that he will agree—
particularly If the label and artist are well
known,

With sheet music rovally gone: with pub-
lishers so dependent upon mechanical and
performance royalties—and so ofien the vie-
tims of “cul-in tactics"'—many have tried
o conquer the siwation by diversifving
their mctivities. Many, In addition to being
publishers, own small record labels: many
make master records, using their own copy-
rights, and sell these to larger labels which
then produce mnd markel the finished prod-
uct; and many pitblishers have entered the
personal management business — handling
singers and instrumentalists,

Thus, just as record manufacturers are
in the publishing field, we also have an
increasing mumber of publishers in the rec-
ord business.

Compeiliion for Exposure

Our next point: The Interrelation of com-
petition for exposure and abundince ul'
product.

One of the banes of the record business
—and this laps over into radio — s the
abundance of product. About 130 single
records and about 100 longplay records are
released weekly.

Competition for exposure is extreme, for
the potential
buyer would never hear of most of these
records. Thizs 8 true not only at
broadcast level, where pavola enters inlo
play. but also at the retail level, where
payola again eniers into play. We are fa-
millar with aspects of pavoln st the broad-
cret level.

At the retail level it often takes the form
of free records furnished by distributors
io dealers. The dealers are expected 1o
“push™ labels which are generous with free
merchandise. Dealer co-operation ofien
takes the form of listing certain recards om
so-called popularity lists of radio siations
and trade papers. Many of these lislings
are therefore invalid, and inasmuch as they
are used pa programming and buving giides
they serve 1o subvert the airwavs and mis-
lead the consumer public.

Parenthetically, The Billboard, vears ago,
in addition 1o it chart showing national
popularity, also published lists of cily and
territorial best sellers. These latter lists
necessarily wers compiled from  relatively
small samples.

Freehies io Dealers

The lists were discontinued by The Bill-
board when it became evident that record
manufaciurers and distributors were able 1o
“reach” enough dealers with free merchan-
dise and thereby invalidate the teritorial
listings. MNeedless to sav, other such lists
continue to be publithed by various publi-
cations and for swations despite what the
entire trade knows 1o be the unreliability
+_:rl' such sampling, where the corruption of
just & small number of dealers can in-
validate an entire list.

The over-abundance of product also cre-
gles an evil condition at the level of the
independent record distributors  servicing
refall  stores. Many of lhese distributors
handle a quantity of lines—in exireme cases
40 or more. It has become common for
the distributor to expect larpe guantities of
free records—say 300 singles for every
LO0D  purchased. MManufaciurers  opree 1o
this—fearful lest the distributor refuse 1o
promote of push the manufaciurer’s produci.

Altho Toosely regarded by manufacturers
and distributors as “promotion,” most free
records are ultimately sold at the reail
level. The arlist receives mno  rovalty.
Meither do the publisher, the songwriter,
or the Music Performance Trust Fuond,
Mor, very often does the federal govern.
ment receive excise ax,

Much of the investigation of the music
industry has centered around the so-called
singles record business, which is a very
small part of the total record business.
The singles business i a declining one and
in December represcnted only 20 per cent of
the industry's dollar volume, The industry's
pnnual  dollar volume i over .'H-I,'I-I:]i_'mﬂnnﬂ
at the retail level based upon list price.
Longplay recdrds currently account for ap-
proximately 80 per cent of the total dollar

ance income is so largely predicated upon |

a logging of performances on the air, the
effect of payola in this area is obvious,

It is to be noted that performance in-
come derived from a song does nol accrue
merely  from  performances of a  current
record, Live performances play a part. Too
=iind especially in the case of ASCAP
kongs—ithe general wvaluve of a copyright
enters into the evaluation of song, Thus,
a song like ""Stardust" continues o have
consistent value even tho hit records on the
pong may be lacking at the moment.

In any comsideration of copyright income,
we would be remiss if we did not men-
tlon the music business phenomenon of the

:

| volume.

It 5 estimated that juke boxes. of which
there are 5000040, account for 45 per cent
of simgle records sold in this eountry.

Altho the propramming of longplay rec-

fords by radio stations is increasing, it is

interesting o note that the mijor pan of
gtation programming still i drown  from
singles—or, in olher words, from product
which today is aimed essentially at the
feen-age market.
Possihle Solutions

Finally, one may ask: Are there any
solutions?

What is to be done with—and for—Iihe
music industry?

Several poinis are drastically necessary.

tha |

One is the introduction of a level of moral-
iy 1o a business which has, all too often,
i buccaneering aspecl.

A pecond desirabilliyy is the proteciion
af small business interesis.

With regard to the first—it I8 mecessary
that the record indusiry indicate iis good
intent: its willingness (o end {lagrant abuses;
its support of & law making pavola and
subversion of the airwavs a criminal offense.

The industry should alse consider the
advisability of establishing a permanent
office to function &n varioms levels, such
ps  public relations, contact with {ederal
regulatory agencies, efe. [t shoold also es-
tablish a self-policing program and & Code
of Ethics A Jogical head of such am office
could be anm individual of natural stature,
drawn from owiside the music business,
He would be akin to arbicators or com-
migsioners now functioning i the Tilm buisi-
ness, the garment inglustry, basebasll and
fooiball leagees.

The Billboard has already tuken the in-
ftiative to assure that a meeting of record
fndustry leaders be held, o consider these
poinis,

The music business, despite s Tailings,
i & creative one with real colioral and
economic values, American music enjoys in-
ternational prestge, It is 1o be hoped that
such legislation a&s may arise out of this
investigation will foster these values — as
well as introducing higher standards of busi-
ness practice. Evils to be eliminated are
payola and s corollary abuse, the open-
handed distributton of free records bevond
normal promotional requirements, with the
Intent to subvert.

It s urged that any corrective steps taken
be chosen to avold crippling individual en-
terprise and the reasomable use of radio
ad i promotional mediom,

Payola Solution

Before closing, 1 would like to add a few
informal remarks on the subject of payola.
Since preparing my statement, [ have pon-
dered what steps could be recommended to
any orgapization which finds itz emplovees
subjected to the pressures, temptiations and
outright bribes which unforiunately have
been common in the record business.

If an organization, as a result of s fone-
tions, has provided exposure 1o records
during the past several years, it would have
to have been incredibly naive not 1o have |
guarded against probings for weak spms
among iis personnel. The Billboard and
other trade publications i the record field,
af well a8 radio snd TV broadeasiors nsing
recorded music, all
subjected to such attempts.

A significant guestion, then, is whether |
2 system can be installed which can guard
agamst the weakness of any individual
employees who might fall prey to venality,
or who by developing close personal associa-
tions in the field might become suspect of
bias, whether
It is onr belief that only the group or
committee sysiem of responsibility can pro-
vide an adequate safeguard,

Like all the organizations menfioned, we
have had te lake aclion (o protect our
reputation for scropulous honesty and relin-
bilitv, of which we are very proud, by the
occusional elimination of individuals who
might be regarded as potential security
risks., Altho we have never encountered
proof of aciual dishonest inteni, we have
eliminated individuals whose involvement
with other companies was deemed Impru-
dent and a wiolaption of our stringent oom-
pany rules prohibiting participation in any
personal activities in ficlds we cover with-
oul permission of a superior,

Such a recent case imvolved a stall mem-
ber who accepled gratuities in exchange
for advance informaotion from our charis
before they were approved for relense, and
for advice on records made by small com-
panies which were pgaining in popularity,
a0 that rights to these records could be
bought by a larger company.

(Editor's Mote: Subseqguent. examination
has confirmed that the individual mentioned
here was guilty of po dishooesty nor dis-
honest  intent, but merely on  improdent
association which violated The Billboard’s
rules concerning oulside employment.)

Commiitee System

we installed the group or commilles system
at Billboard, a procedure which has made
us secure in the knowledge that even if any
mdividual were %0 foolish as 1o have dis-
honest  intentions,  our  editovial  columns,
record reviews and populariiv charis could
not be Influenced to a point where our
readers could be misled.

In our ease, this system means that every
record that received a high review rating
s beard by all members of our review
panel, which voies on the rating it should
be given, Thos, any cormipt  individoal
would have only omne vole among at least
five knowledgeahle professionals. Our rec-
ord popularity charts, likewise, are protected
by a system in which a team handles the
fabulations in our Cincinnati office, a proc-
es5 which involves computations of many
sets of data but no area of individoal
wdament or choice. This data s all sub-
ject 1o crosschecking by supervisory per-
sonnel both in Cincinnati and MNew York
every week, Finally, luie sales data s
added into these iabulations by a team in
our Mew York office.

We  have been interested to note that
muny radio broadcasters now seem o be
switching over to the group syslem, fo
avoid placing the tremendous responsibilities
of record selectlon in the hands of a single
individual who must, as a resull, be sub-
jected 1o pressures which some simply
cannol withetamd.

In concluslon, we believe that the (fber of
the American people 2 so strong that while
one weak individenl may occasionally be
found, it would be wirtually impossible to
seduce an entire group, espechally if its
members apg frained in an  environment
which emphasizes integrity, objectivity and
high professional standards,
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New Wax
From DGG

NEW YORK — Decca Distrib-
uting Corporation issued the second
release of Deutsche Grammophon
recordings, imported facmr:,? -sealed
from Gernﬂnv

The new release includes the
“Hugo Wolf Italian Song Book,"
with Irmgard Seefried and Die-
trich Fischer - Dieskau: “"Brahms’
First Symphony,” by Karl Bohm
and the Berlin Philharmonic; and
three albums which contain such
works as Beethoven’s “Duo So-
natas for Cello and Piano,” and
Mozart’s "Variations,” for the same
instruments. These are performed
by Pierre Fournier and Friedrich
Gulda.

General acceptance of the new
imported D.G.G. product, accord-
ing to Decca sales veepee, Sydney
Goldberg, “has exceeded.all of our
expectations.”

Dick Clark

® Continued [rom page 15

would go into a Dick Clark albam,
it was indicated. The proposal
never went bevond the “tentative”
stage.

Representative Moss pounced on
Clark’s reference to himself as a
“gooc picker” of hits, and pointed
out that many an unknown, nter-
est-tune of Clark’s or his associates,

have been l:un!lnrltlzru

conacioug or subconscious. |

However, it has been maony years since |

|v|r:|ﬂ. pushed hard on the Band-

stand Show before it showed up
l:'rn the charts, and some did not

{md]u: the upper ratings at all. Also,

said Moss, Clark was not giving
(heavy play to “popular™ hits at
audience demand — he was too

hm.‘_l,' building up new ones, good
or bad.

Clark said dropping the hit at a
peak-point (even #f that point was
low on the charts in some cases)
was his “M.0." of operation. He
said he liked to “stay out ahead

(of the field,” bring in new material,

and let the locals have the Eh!ﬂh—
lished hits.

Looking directly at Moss, he
said: “I'm a good picker, but I
don’t claim to be infallible, Con-
gressman Moss.” Moss, smiling for
the first time, said he didn't make
the claim for himself as a congress-
man, either.

Two Acts LP’s

® Continued from page 3

tion of Atco singles over the past

‘decade,

Nina and Frederik, who have
had as many as three LP's on Eng-
land’s top 10 album chart in a
given week, are also well-known
abroad m films, night clubs and
on the BBC. They sing in English
on their debut Atco album, in a
style described as “sophisticated
folk,” with “a dash of jazz, a la
Lambert, Hendricks and Ross.”

“The Good Old Fifties” LP spot-
lights old singles by Bobby Darin,
the Coasters, Paul Evans, Sandy
Stewart, the Jackson Brothers, the
Hollywood Flames, Hutch Davie,
King Curtis and the Chordcats.

Moulin Rouge

® Continued from page 5

last vear and opened it for the New
Year's Eve trade.

Sennes said the revamped Mou-
lin Rouge will have the world’s larg-
est legit stage. It now boasts a
stape size second only to New
York's Radio City Music Hall.

Sennes’ decision to convert the
Moulin Rouge (formerly Earl Car-
roll’s) into a theater ironically ful-
fills long-cherished dream held by
the late showman. Carroll had
planned to convert his Sunset Boule-
vard nitery into a theater which
would rival New York's Radio City
Music Hall mn its spectacular fa-
cilities. Before the plans could be
realized, Carroll was killed in a
Pennsylvania air crash in 1948,

VICTOR LP WINS
PAPER BOX NOD

NEW YORK — The Na-
tional Paper Box Manufactur-
ers Association has awarded
first prize to the RCA Victor
Soria Deluxe album entitled
“Messiah,” in its tenth annual
set-up box promotional com-
Eelitiﬂu The album was

ailed for |tv. “superiority of
construction,”  design  and
beauty.,

WLS Launches

® Continued from page 11

fmal one in a 36-year string, end-
ing what has been a legend im
radio history.

Staff announcers of the former
regime are being retained to handle
five-minute newscasts each hour.
Thus they will furnish a change
of voice to contribute to the pro-
jected fast-paced sound. Newly
hired deejays are on a contract
rather than staff status.

CLIMBING LIKE CRAIY!II

- WHEN
YOU WISH
UPON |

A STAR

sung by
Dion & The Belmonis

On Laurie Records

& the all-time great standard fer
spring programming

WHEN THE RED, RED ROBIN
COMES BOB, BOB, BOBBIN' ALONG

BOURNE, INC.

(ABC MUSIC CORP.)
136 Weat 52nd 51, New York, M. Y.

FROM THE NEW MUSICAL

“CHRISTINE" i

COLUMBIA RECORD -

EHHIET]HE

by VIC DAMONE 34-41640

| NEVER MEANT TO FALL IN LOVE
JOHNNY DESMOND =4-41631

I'M JUST A LITTLE SPARROW

LESLIE UGGAMS =4-41654

HAPPY IS THE WORD

JO STAFFORD 4-41640
CAST ALBUM ON COLUMBIA

MUSIC PUBLISHERS
CORPORATION
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: REMIN
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. Roulefie R-4240 Coral 9-62191
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;
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Star Chamber Testimony

® Continued from page 3

Heaviest questioning went to Gotham Distributing; David Rosen
|Cﬂ|’|‘|pﬂl’l}".

Anthony Mammarella, former
switchboard operator at Triangle |
Publications’ Philadelphia outlet,
WFIL, one time camera man in
1956, associate producer of Clark

network shows, and, suddenly, mu- |

sic expert. Mammarella described
his duties as having to “ride herd”
and handle “liaison” for the "Amer-
ican Bandstand” and the Dick
Clark TV show, as well as help
select music for the shows.
Mammarella was on four pay-
rolls in the happy years of-1958
and 1959, it was brought out. He
was paid by station WFIL; by
Clark's  package  corporation,
“Drexel Productions”™; by Swan
Records, half-owned by Clark; and
by Wildcat Music Publishing,
owned by Mammarella and Milton
Kellem. Salaries totaled $753 a

wecek.
Kept No Records

Additionally, there were pa}rnla
checks for “histening” from Chess
Records; Universal Distributing;
Edward S. Barsky, Inc.; and Gone
Records, committee counsel Lish-
man pointed out. Also, there were
ayments from Clark's part-owned
amie Records; from Cosnat and

A WEST COAST SMASH !
THE SAFARIS

"IMAGE OF

_ AGIRL
ELDO RECORD CORP.

1717 N. Vine St. « Hollywood 28, Calif.
HO 7-6151

‘not say what the total came to
'—he kept no records.

Marnel Distributors;
Duke Records and Future Records,
it was testified, Mammarella could

Other income producers in-
cluded interest in Milt Kellem Mu-
sic, Inc., Wildecat affiliate; Raye
Products, Ine., subsidiary of Wild-
cat but part-owned by Clark,
which produced the Dick Clark
record carriers; Startime Industries
Corporation, with Clark, which
produced Platter Puss and Cuddle
Pup, stuffed animals,

had been complaints that Swan
Records, formerly owned by Mam-
marella, Binnick and Clark, all
had a very “low rate of return”
compared with other labels in Phil-
adelphia. Because the competitive
labels were not getting the play on
the Clark show, they allegedly had
to allow very hjgh rate of return
from retailers.

Committee counsel asked Mam-
marella if, in his capacity as a.&r.
man for Swan Records (and sub-
sidiary publishers BAE and Re-
quest), he ever required copy-
right stalement as a condition to
record with the Clark firm. Mam-
marella said no the copyrights just
came their way, in exchange for
nothing but “promotion.”

Other ventures included the
profitable dodge of lending his
name, or rtather his pseudonym,
“Anthony September,” as composer
of a hit record, “Butterfly,” which
was authored by Bernie Lowe and
'Hal Mann, Lowe had asked the
favor, testimony brought out, to
conceal the real ownership from
the Ross Jungnickel firm, a Hill
| & Rﬂnge affiliate, which had a
year's exclusive contract on Lowe's
services at the time,

Mammarella got a one - third |

share of the substantial “Butterfly”
royalties, it was shown, and subse-
quently turned the copyright back
to Lowe. Dick Clark was also to
be cut in on this one for 25 per
cent of royalties, it was testified.

Mammarella said there were
never any “arrangements” for pay-
ing for plaj.r, but someone might
have said “play it for me” when
money was offered. He maintained
thruout two sessions of testimony
that Clark did not know of Mam-
marella receiving payments.

The former Clark associate de-
nied that any “reprisals’ were taken
against a competitor’s disk, when
the owner failed to meet the terms
of a Clark - owned firm. Commit-
‘tee counsel Lishman said there

Listen tn

on MOHAWK
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"|*less than frank.”

_imw. known of the payola.
shﬂwcd that nel sales of the firm | ' the

—"Gol The Feeling”—"'Midnight 0il"" —eic.

Rep. Rogers elucidated: “You
meam that you, as a publisher with
Clark connections, had the means
to put the thing out, and to prefer
it over their records.” Mammarella
agreed, that they certainly did have
the right means for promotion.

Copyrights were “assigned” to
Wildcat and Milton Kellem music

ublishing firm, owned jointly by

ammarella and Kellem. at no
cost to the owners. All licensing
rights went with the assignment,
' Rep. Moss brought out, with the
original Songwriters getting only
such royalties as the publishers
turned over.,

Sometimes, it seemed, Kellem
heard of a hit, and “went after it,”
as in the case of a tune called

cent of the copyright. Mammarella
claimed hﬂ was merely a  by-
stander:
things, tho it may
lievable.”

Had Kellem promised to play
on the Clark show in exchange for
the copyright, Rep. Rogers wanted
to know. Kellem had “promised”
not to offer air play in exchange,
said Mammarella, but lately he
had begun to feel that mavbe Kel-
lem did do some promising. In-

leome from the Wildeat firm to

Mammarella was around 56,000,
he judged.

Committee chairman Harris said
he believed Mammarella had been
But he hoped
this was not simply a case of
“somebody trying to take the fall
and cover up for somebody else.”
Mammarella had no answer for

that.
Others in Orbit

farther out in the Clark universe,
the Committee questioned Harry
Chipetz, of Chips Distributing. in |
which Clark had a third interest,
bought for $10,000,

back $23,000 on divestiture,
Chips' statements clearly showed
payments of close to $20,000 to

mony brought out.

Rep. Moss tried hard, but failed
to make Chipetz admit Clark must
Moss

fipured the firm's net profit per
cent went from 3.2 down to 3.2,

Bernie Lowe, of Cameo Records
and Maryland Publishing, was
asked about the use of Mammarella
name on the tune “Butterfly."
Lowe, who was half-owner with
Clark of Mallard Pressing, said it
all began with his dissatisfaction
over the way his publisher failed
to promote his tunes. This was
when Lowe co-authored songs for

& Range affiliate, under an ex-
clusive contract.

When Clark was still a local
deelay, Lowe said he asked him to
pusk “Butterfly” with the other
deejays, and Clark would get 25
per cent of the copyright royalties.
He paid Clark $7,000 in 1957,
for his help.

Counsel Lishman asked about
the Mallard Company, a Lowe-
Clark pressing firm. Mallard was
not a real pressing company, but
was housed with Stenton, and guar-
anteed the actual
million disks a year. Mallard gross
from May 1958 to November 1959
was said to be $800,000. It was
brought out that Mallard income
from companies in which Clark had
an interest, totalled $116,988; from
Cameo Records, $77,478. Clark

“Get a Job." Kellem got 50 ]:rEI'!

got $30,534 on divestiture, in re-
turn for a $7,500 investment.
Lowe got the same profit rate on
a similar investment in Mallard,
it was testified,

The committee counsel put
Lowe enterprises promotion pay-
'ments at $98,000 from 1956 to

“1 never looked into these | 1959, but Bernie Lowe said this
sound unbe-  Wwas not correct.

Lowe admitted
|to other items, such as a payment
of $1,000 to Peter Tripp, made
thru a third party. The third party
happened to be Milton Kellem,
Mammarella’s partner in publish-
ing, at the time. Why the 51,000
payment? Said Lowe: "1 just
wasn't getting played over there.”
Lowe said he paid Hy Lit (for-

merly of WHAT) $1, 365 for tip-
ping the record manufacturer on

a hit, “Silhouettes,” enabling Lowe
to buy the master.

Testimony on the liaison tactics

‘of Vera Hodes, alleged to be in
'publishing partnership with Clark,

| Sealark, et al.,

before his divestiture of January,
was given by Gone
Records manufacturer Goldner,
Goldner testified that altho Vera
made no actual promises, he had

Coming to satellite personalities transferred_a numher of copyrights

to Clark firms, “in the hope of
gaining favor” with the nationally
famous deejay.

Goldner was fairly certain Vera

and Bernie |Hodes had reached “partnership”
Lowe, another third. Clark got |status with Clark (she had at one
and  time been associated 1mth Goldner

cnterprlse.s}, because “she seemed
to be sure when he would accept

deejays in 1958 and 1959, testi- |2 copyright, altho he was getting

| plenty of other offers.”
‘Candles’ Story

Goldner said Vera Hodes' re-

(ported try for 100 per cent of
“Sixteen Candles” copyright

| were $345,000 in 1958, and $770,- | from owner George Paxton (Coed
ﬂ[}ﬂ in 1959, Also, costs dUUhIEd'REL'DI'I]h} was a “scandal in the

from $363,000 th first year,

10 | trade.”

Paxton retained 50 per

$567,000 in 1959, Tallying in op- | cent performance rights.

erating expenses, which ]umped

The “Sixteen Candles" story, of

from $56,000 to 5115,000, “““lhuw the tune zoomed from zero

R TR TR

“TELL ME WHO'S THE G]RL”

(In The Photograph With You . . .)

ANNETTE

THE CASH BOX
PICK OF THE WEEK

i
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to the highest place on chart rat- ||

ings, after Clark acquired the
copyright, was told once more dur-
ing testimony by George Paxton.
Paxton's publishing firm, then
called Coronation Music, but now

| Winneton Music, owned the “Can-

dles™ copyright, which was licensed
toc Coed Records for production
and sale.

The total gross for the Paxton
firm on the tune was testified to

“hope that Clark would promote

it on his show,” but the Clark
people  “never committed  them-
selves,” Paxton said. The tune sold

nearly half a million disks for Pax-
ton
Clark’s firm

wias estimated to

'have made a clear profit of be-
Imf:f:n
l “Candles.”

513,000 and 315,000 On

Ross Jungnickel Company, a Hill |

Better Music +

® Continued from page 3

in a clustered medley pattern. The
format, said Lichtenstein, is “a re-
finement” of that used by San
Francisco's top-rated outlet, KABL,
a McLendon station.

The “Metronome™ sound has
been extended into commercials,
with each live spot aired over a
specially selected segment of back-
ground music. The WNTA “Sun-
day ~ Spectacular” now rtuns from
noon to 10 p.m., spotlighting 10

| hours of record programming based

|

pressers oneé |

on a central theme, artist or com-
pOSEr,

Rock and roll records are also
tabu at new station KQAQ, Austin,
Minn., which went on the air with
a “non-frantic” musical format.

| Show music and symphonic works
'make up the bulk of the station’s

disk programming.

NOTICE!

We invite you to cut your

next session In our ultra
modern studio

HIGH FIDELITY PRESTO EQUIPMENT
NEUMANN & TELADI GERMAN MIKES
NATURAL YOICE EXPANDER

FERN RECORDS, INC.

Custom Recording Dept.
Ashland, Ky.
Phones: EAst 5-4202—
EAst 4-B812—Evenings

' be $250,000. Paxton admitted that | |
assignment to the Clark January ||
publishing firm was done with the |/

SHAPIRO,
BERNSTEIN

& COMPANY, INC.
Music Publishers
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666 FIFTH AVE.

NEW YORK 19, N. Y.
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JOHNNY HORTON

Columbia 4-1568
CAJUN PUBLISHING (0.

Shreveport, La.
M AA AL LA LA LA

NN

AR A AR AR AR
‘\“““““\‘

g

SWAMP LEGEND

Four Coochmen— Adonis
Bernardine Read—Epic

COME ON HOME

Sonny Til—Jubilee
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Ron Heffmaon—Decca

B. F. WOOD MUSIC 0., INC,
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more SELL-ability,
they've packaged

my new single in this
special color sleeve,

Qq.'-'-‘-::'ﬂﬁ\ Exclusively

DECCA

" Records



www.americanradiohistory.com

12 MUSIC THE BILLBOARD II AY 9, 1960

_ MUSIC
AMERICA
You've brightened the scene for us so much in the past-
~Now let US continue to brighten YOUR FUTURE

ducits ron ABC-PARAMOUNT

._.,_-.n

* PAUL ANKA » LLOYD PRICGE
My Home Town :~ No lis—No Ands -
Something Happened For Love
ABC-10106 AnrANGED AND CONDUCTED BY SID FELLER ABC-10102 ARRANGED AND CONDUCTED BY SID FELLER

' EYDIE TEVE
* TEDDY RANDAZZO |, GORME and % LAWRENCE
The Way Of A Clown Thls Could Be The Sfart Of Something

v (herie | »~ Darn It Baby, That's Love
AB(-10088 ORCHESTRA AND CHORUS CONDUCTED BY SID FELLER AB[ 10104
% THE NICARDI BROTHERS |« EMERY *- Violin of Love
That Prefty Girl -~ Mella By Starlight .-
| Lonely ~ Vurria
AB(-10086 ARRANGED AND CONDUCTED BY SID FELLER AB(-10096 | |
*x JOE ROGERS , * BUZZ and AL |
Don't Go Away Mad :- Jeannie Marie
The Bible Belf Tomorrows Thai May Never (ome
AB(C-10110 AB(-10107 |
* GEORGE HAMILTON * LAURIE LOMAN
Tremble -+~ ARAN, | Johnny Angel :-

Why I'm Walkin’ Love Is A Gypsy

AB(-10090 . DEGELR e FULL CC}LOR L S MR BY SID FELLER ABC-10108

Sparton of Cana
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ABC-PARAMOUNT

presents the album release that will make you

“"SPRING INTO ACTION!”

7 OUTSTANDING ALBUMS TIED IN WITH A

LLOYD PRICE
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In order to properly mtroduce these 7 great packages,
your ABC-PARAMOUNT distributor is prepared to
offer you FANTASTIC INTRODUCTORY

DISCOUNTS for a limited time s _
only... see him NOW! s e
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SMS STEPS OUT

Pioneer Tape Firm
In Expansion Move

NEW YORK — The Sterco-
phonic Music Society, pioneer pre-
recorded tape one-stop in nearby
West New York, N. ., and one f._:nf
the few indie tape labels left In
the business, is stepping out on a
number of fronts.

For one thing, the company has
just kicked off a major promotion
drive on a pair of new tapes by the
Fred Astaire Dance Studio Ork,
and another by Larry Elgart and
his band. The Elgart stereo set
is made available via the SMS ar-
rangement with the Camden label.
In each of the three packages,
Fred Astaire dance instruction
booklets are enclosed.

The group of three, which in-|

cludes the Astaire group in “Ev-
erybody Cha Cha" and “Me-
rengues and Mambos,” and the El-
gart band in “Easy Goin’ Swing,”
will get the bencift of an all-out
ad and promotion campaign, in-
cluding coverage in a number of
magazines, dailies and trade jour-
nals, radio and TV time, dealer

EIA Sefs
Annual Meet

WASHINGTON — The Pick-
Congress Hotel will be the scene of
the thirty - sixth annual conven-
tion of the Electronics Industries
Association. The conclave, which
will run officially May 18, 19 and
20, will outline the association’s
past performance and future
action,

Features of the yearly meet will
be a banquet at which David R.
Hull, present president of EIA
and a veepee of the Raytheon
Company, will be presented with
a plague for distinguished service
to the electronics industry; and the
election of new officers and direc-
tors at the board meeting to be
held Friday, May 20.

Prior to the three-day meeting,
receptions and luncheons will be
held on May 16 and 17.

MRIA Meet
Plans Set

CHICAGO — The annual mem-
bership meeting of the Magnetic
Recording Industry Association will

window displays and a special pro-
motional push from United Stereo
Tapes, which also distributes SMS
products. The two-track tapes re-
tail at $9.95 while the four-track
go for $7.95.

The indie company now has non-
exclusive releasing arrangements
with Camden, Vox, Vanguard,
Grand Award and Design Records.
There 15 an exclusive manufactur-
ing and distribution deal for all
tapes from Livingston Audio Pro-
ducts, another early member of the
stereo tape fraternity. Livingston
had the first two-track tapes by the
Lenny Herman combo some years
back, which became the most-
talked about of the early stereo
performances. The group has now
cut three new tapes which will be
issued shortly via SMS distribu-
tion.

The recently completed SMS-
Design Records deal calls for the
release of 24 stereo tapes frgm the
Design catalog, of which eight are
coming out at once. These were
described by SMS prexy, Benven-
uto Von Halle, as among the low-
est priced tapes on the market,
at $5.95 for four-track and $7.95
for two-track. The tapes are by
such artists as Marion Marlowe,
Connee Boswell, Hildegarde, Noro
Morales, Ray Bohr at the Ra-
dio City Organ, a 99-man brass
band, and a set titled “Tribute to
Glenn Miller, Volume IL™

An interesting aspect of the
SMS-Livingston deal is the release
on Livingston of a new de luxe
series of 100-minute stereo tapes.
The first of these has just been is-
sued, which features in their en-
tirety on one tape Richard Strauss’
“Rosenkavalier Waltz"™: “The Sor-
cerer’s Apprentice,” by Dukas;
Beethoven's “Leonore Overture™;
Overture to “"La Forza Del Des-
tino,” by Verdi, and Tchaikovsky's
“Symphony No. 6." The tape re-
tails at $10.95,

Big Boost In
RCA Portable
Radio Sales

NEW YORK — An impressive
72 per cent increase in the sales
of portable radios has been an-
nounced by Radio Corporation of
America. The increase, which cov-
ers the first quarter, represents the
largest single sales jump in RCA's

be held at the Sheraton Black- 35-vear portable radio history., The

stone Hotel May 15
gpeaker at the banquet following
the meeting will be Allan E. Bach-
man, vice-president of the Na-
tional Better Business Bureau.

Guest | gain, which bodes well for the big-

pest portable radio selling year in
the company’s history, tops even
1959°s first quarter which until now
was the record holder.

" NEW AUDIO PRODUCTS

‘Feeler-Brain” Changer Feature

Featuring a new “edge feeler” apparatus that signals an
“electrical brain” mechanism, as to where the tone arm shall be
placed down, the Arkay Interpational Company is presently
showing a new record changer which sells for $52.50.

Needle Replacement Detailed

A 40-page catalog describing and detailing the correct
Duotone needles and cartridges for cartridge replacement has

been issued by the Keyport, N,

J., firm,

Divided into three sections, the catalog singles out the
names of cartridges and identifies the proper Duotone needle
to fit them. Section two pictures the needles along with the
cartridge numbers; and finally, a third section shows pictures
of every make of phono with the Duotone replacement pictured

immediately alongside.

The booklet also lists the company's line of hi-fi accessories.

Waters Conley
Debufs New
Phonola Line

CHICAGO — Waters Conley
Company, veteran Rochester,
Minn., phonograph maker, this
week debuted its new line, with the
debut indicating that not only has
the Phonola line gone into “three-
channel” sound but the line stereo-
wise is the most expansive in two-
track history, In addition, the Pho-
nola line offers currently the largest
selection of phonographs equipped
with AM or AM-FM radio avail-
able from any maker. The line
was priced similarly to last year
with a range of $19.95 for the
spring-wound 78 r.p.m. phonograph
1::!.'52-19,95 for the all-in-one con-
sole,

Illustrating the swing to “three-
channel” playback are seven new
piggy-back type stereco portables,
all boasting Phonola’s new Triple
Source Stereo Speaker System,
which utilizes a non-directional
bass speaker in the cenler unit,
while units contain mid-range and/
or tweeters. Five of the new stereo

rtables are four-speed automat-
ic-changer, two-toned leatherette
covered portables, including Maodel
1460, $99.95, equipped with five-
and-a-quarter-inch middle speaker
and four-inch speaker in each wing,
separate volume control for each
channel and automatic shutoff;
Mode] 1860, %$119.95, six-inch
speaker in cenfer unit, with one
five-and-a-quarter-inch speaker in
each satellite, compatible stereo
cartridge and AM radio; Model
2260, $159.95, eight-inch center
speaker with six-inch speaker with
two-inch cone in each remote en-
closure and diamond sapphire car-
tridge; Model 2460, $179.95. Six-
inch center speaker with five-and-
a-quarter-inch speaker with one-
and-one-half-inch tweeter in each
remote, diamond and sapphire turn-
over cartridge, and AM-FM radio.
Models 4560, $79.95, and 1160,
$39.95, are four-speed manually
operated turntable models with the
Triple Source Stereo Speaker
System.

High-end of the Phonola line is
the Model 2760 (walnut) and Model
2860 (limed oak) all-in-one console.
Like the other stereco units, this is
a complete re-styling for Phonola
and has AM-FM radio at $249.95,
same price which Phonola asked
for its peak 1959 console which
didn't have the two-way radio fea-
ture. Other features include re-
cessed panel atop the console, al-
lowing for panel control without
lifting up any panel, a 10-inch cen-
ter speaker and a six-inch speaker
with two-inch tweeter in each side
of the cabinet and ceramic car-
tridge with turnover sapphire styli.

Phonola also offers four mon-
aural-only portable units, which are
similar to last yvear's line with minor
revisions in several instances,

Kevin said that in addition to
newspaper campaigns, Phonola will
use multi-page and full page ads
in Playboy, Holiday, Coronet, Ar-
gosy, Ingenue, Photoplay and Eb-
ony, which represents a major boost
in consumer advertising, :

Motorola
Sales Up

CHICAGO — A 16 per cent
boost in Motorola sales for the first
quarter of 1960 was the highlight
of an annual report to stockhold-
ers. The sales fligurg for the firm
stands at $70.297.042 for 1960 as
compared to $63,653,184 for the
same period in 1959,
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NEW AUDIO PRODUCTS

Petite British 45 R.P.M. Player

Weighing just a fraction
more than a pound, a new
miniature 45 r.p.m. record
player made in England is
being distributed in this
country by the Barker Sales
Company of Ridgefield, N. J.

The “Little Staar™ as the
unit is called, is battery op-
erated, has a self-cleaning
pick-up, and arm locking de-
vice and automatic shut-off,
The pick-up arm is also cov-
cred by a protective shell,
which, when released man-
ually, frees the tone arm
from its locked position,
brings the arm to a playing
level, cleans the stylus and
moves the motor to its start
posilion.

Changer Debs at Parts Show

The Glaser Steers Corpora-
tion of Newark, N. 1., de-
buted its new GS5-400 record
changer at the Chicago Parts
Show this past weekend.

The new unit, which plays
automatically or manually, is
equipped for either monaural
or stereo and intermixing.
The company also claims low
wow, flutter and rumble
characteristics. The unit
comes in grey with silver

Speaker System Radiates Sound

Invented by Stig Carlsson
and designed by Count Sig-
vard Bernadotte, son of the
Swedish King, the Lund
1001, a radically different
speaker system is being im-
ported and shown in this
country by Elektron Lund, a
member of a network of in-
dustrial companies based in
Sweden. °

As pictured here the plant-
like arrangement of speakers
is set for stereo reproduction.
Individually each of the units
vaguely resembles a Civil
War mortar or small cannon.
The unique enclosure houses

Stereo-Mono Cartridge

Dyna-Empire, Inc., makers
of hi-fi components, with
headquarters in Garden City,
N. Y., has added a stereco-
mono cariridge to its line.
The Empire 108 is a .7 mil
diamond stylus with a “min-
ute moving magnet structure
that sells for $34.50.

Tone Arm Gets Lift

A spring steel tone arm
lift, which has been con-
toured to fit the index finger,
has been introduced by the
Clivite “Walco™ Company of
East Orange, N. J., makers
of phono needles and acces-
sories. The new piece
equipment is designed to clip
onto almost all tone arms and
is virtually weightless, ac-
cording to the company. It
has little effect on the reg-
ular tone arm balance.

The new lifts are packaged
on colorful cards which fit
handily on Walco merchan-
dise racks.

The player measures 74
by 6 by 15% inches and its
light weight and size is the
result of advances in plastics
molding. The unit comes in
nine and six volt sizes. Maore
information is available from
Department RT -2 of the
company,

= _— -

b =-§,m""ﬁi‘

**HW

I e
i
1 g St
e
Sy s
| &

£

trim. Tt is designed to sell
for $47.50 without cartridge.
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two special amplifiers with
a non-flat frequency response
curve, a woofer and tweet=
ers. The equipment is man-
ufactured by Lundbolgen of
Sweden.
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"TADD+A+TRACK"
HOW “ADD-A-TRACK" WORKS ... You record on
one track, rewind the tape and record again on another track d
while listening to the first track, On play-back, you hear both — t a p e re c o r e r

recordings simultaneously! Because you can record and play-
back the second track any number of times without affecting

the first track, i % r
S e by e ot e it sales clincher’!
sons absorbed faster. Home parly fun with a recorder such

as this takes on naw dimensions, too! A V-M Tape Recorder with exclusive “*Add-A-Track™ is more than just a tape
recorder! It's a dramatic new advance in modern teaching and learning methods. In
addition it offers unlimited practical uses and just plain fun in the home. The home
and school tape recorder market is a vast, continually growing one and here is a real
opportunity for you to reap your share of it! Your customers get greater value through
greater uses with a V-M tape recorder featuring “*Add-A-Track™!

e A MUST FOR HOME TAPE RECORDING ENTHUSIASTS!

e PERFECT FOR TEACHING AND LEARNING!

e DEVELOPS ORAL SKILLS AND PROMOTES RETENTION!

e HELPFUL TO LANGUAGE, MUSIC AND SPEECH STUDENTS!
(You can even sing or play a duet with yourself!)

e BOUNDLESS USES IN BUSINESS AND INDUSTRY!

; A oo
Lt | e
4 fﬁﬂ#‘#riﬂ

44 r

V-M/“tape-o-matic'® 4-Track STEREO-PLAY Tare RECORDER WITH EXCLUSIVE “AbpD-A-
Track."” Records and plays-back on four tracks monophonically. Plays stercophonic tapes.
High-Fidelity speaker system. Simple, push-bulton controls assure complete simplicity of
operation. VoM Model 72 .. oo ivviovsvsvarsisvisnansnsseossssss ME00* List

V-M/AuxiLiary AMPLIFIER-SPEAKER for stereo play-back, VM Model 166 ... $75.00* List

IT'S EASY TO DEMONSTRATE THIS UNIQUE TAPE RECORDER RIGHT IN
YOUR OWN STORE! CALL YOUR V-M DISTRIBUTOR TODAY! FIND OUT
MORE ABOUT AMERICA'S FIRST REALLY DIFFERENT TAPE RECORDER!
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[ . ] e i i - i alightly Higher Wesll
= 3 - " - F § - - g . e ]
g Sl . =5 ;
+ el e - i o = et g
f S 3 i
o, S e BREHRACT e o B il ; | & -
S . . L e, e e e . | - - - -, - . =, o X o SN "
p! " L ety i, 1
o - - o - -
S e i

V-M CORPORATION « BENTON HARBOR, MICHIGAN * World Famous for the Finest in Record Changers, Phonographs and Tape Recorders
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IF YOU ARE B/GGER
LOOKING- ™ W22 T AT

70 NI s i BILY DAVIS AND
THE LEGENDE

SMASH
INSTRUMENTAL

DUKE-PEACOCK
RECORDS, INC.

2809 ERASTUS §T.
HOUSTON 26, TEXAS

Y HUNTER

and the Voice Masters
anna 1114

P e

-

ouf of this world!

"D0 YOU WANI

10 SEE MY BABY!"
HERMAN GRIFFIN

anna 1115

ST A AR T

““EVERYTHING /
ABOUT YOU” |

“Urphan Boy’’

Steve Shnles

® Continned | P
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Tops Longhair

® Continued from page 2
ey

| he's quoted as complimenting Tops
tor “attaming the high level of
excellence” in the recordings. Tops
plans to play up the Cross blessing
by spotlighting his name more
promunently on the front covers,
feeling this will spur sales.

chart activity 15 lhe fact thiat the
fewer number of I:.In., S8 TeCeIve
lcomparatively heavy promotion by
| Ben Rosner's field force of 12 men.

Currently,
ireleases two singles @

RCA Victor generally
week, An

| occasional record is released for Seri s vecorded in ,
1.h|: '._l.-.]“nlrl‘k J||,.'|| Lll-"lrll.' ]1:” Ihi"r eries Wils [E-Oldcl IT'I-_ ..“rﬂ']'”-.
'J:-. rare. “Very few are released reportedly under supervision of
|'l"rhll-'h are not aimed for pop ac- Tops artist - repertoire head Dave
P Pell. Performers for the series, ac-

cording to the label credits, are
conductor Wilhelm Von Luden and
the Hamburg International Phil-
[ harmoniec Orchestra, Sernies 15 sched-
uled to be released this summer.

About one year AB0 RCA Viclor
wiis releasimg four or five pop sin-
|gles and two country singles per
iu'ccli.
| The diskery’s highest rate of sin-
| gles release wus prior to the war. |
At that time, the weekly rclease |
| included five pop disks on Victor;
eight pop disks on Bluebird; five
e.&w, on Bluebird, and three rhy-|
thm and blues on Bluebird. This
period was the heydey of heavy
isinglm schedules, and some con-
:I:n.ml:z-;—:sl.lu:h as the Glenn Miller
| pact—specified 52 sides per year,
' Albums were not even 1hnul_hl ol.
| The Millers, Tommy Daorseys, ete.,

Loudermilk Sues

® Continued from page 2

which gave the writer 55,000
toward purchase of a new house.
In return, Loudermilk signed an
exclusive three-ycar contract with
Cedarwood.

Attorneys for Loudermilk, how-
ever, said the contract contained a
clause which relieved Denny of ex-
clusive rights to Loudermilk’s ma-

had a record out every “1‘*":“*' terial once the writer paid back the
weeks. | $5,000. Loudermilk, they said, paid

“Of course, there were fewer | the money back to Denny last De-
labels by far,” Sholes concluded. | cember,

* ol

.

watch for the new

BARRETT

\IMOH EYI‘T

STRONG
_LL"YOU KNOWS WHATT0 D0

e
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Col. ‘ARP’ Hit

® Continued from page 3

selected by Columbia, plus a book-
let titled ARP Dealer News Mag-
azine, giving advance information
on ARP releases, plus sales tips,
display and promotion, and pub=
licity ideas.

The two ARP albums for May
are the firm's debut album of Alex-
ander Brailowsky performing the
24 Chopin Preludes, and Rudolf
Serkin's performance of two Men-
delssohn Piano Concertos. These
albums are advertised in the firm’s
ARP booklet as well as other al-
bums such as the Groucho Marx
“Mikado,” the forthcoming origi-
nal cast albums of “Bye Bye
Birdie" and “Christine,” and other
classical releases.

With the May ARP magazine
is a classical crossword puzzle con-
test. The first 25 dealers who send
in correct answers to the puzzle
will receive various prizes. So
far, according to Munves, over
50 classical dealers have completed
the puzzle and sent in their an-
swers. Perhaps more important
than the puzzie contest is the
fact that many dealers have writ-
ten to the company to note their
approval of the ARP program.

King Offers

® Continued from page 2

five stereo albums he purchases he
receives a stereo set free. The la-
bels in the deal are King, Bethle-

- |hem, Audio-Lab and Rep.

If a dealer buys six deals or
30 LP’s, he receives delayed billing
of 30-60-90 days. Hal Neely,
general manager of King Records,
noted that the firm has sent out
a dealer mailing on the new King
20 per cent deal, and also points
out that all King branches and dis-
tributors are handling the deal.
The firm's 15 new albums for May,
all available in stereo or monaural,

|are included in the deal

King is also very excited about
the new Tab Smith waxing of
“They're Off" and “Lovely Sprins-
time,” which is being released this

 |week. King is offering an uncon-

ditional guarantee on the disk,

'}ﬁumething that the firm does ve
rarely. According to Neely, busi-

ness so far in May has been thes
best the company has enjoyed, both
album and single wise since the
‘start of the year.

NLRB Finds

® Continued from page 2

bers’ names on its “do not play for
or with™ roster but NLRB roled in
the AFM local’s favor. In taking
the matter before NLRB, the
Guild's outery of pained protest
carried with it the warning that
“blacklisting or other forms of
discrimination will be prosecuted
to the fullest extent.”

Local had printed names of 20
expelled members in the Overture,
the union’s paper. NLRB found
‘the Guild's charge to be without
merit and asked MGA to either
| withdraw the charge or NLRB
would dismiss it. AFM local prexy
John Tranchitella said it was stand-
'ard practice for all musicians’
'unions thruout the country to pro-
vide their members with a monthly
list of persons who no longer be-
long to the union. MGA, he said,
knew this when the charge was
filed but made the charge anyway
as a “propaganda move."

Rank Pacts

® Continued from page 2

Bernard Ness, praised Harold

| Friedman, director of the label's
lexec committee, for the
|He also had warm words for a.&r.
- man, Sonny Lester,
. cently pacted Paul Coehn, who
<W|ll operatg for the firm in the
2l r:&.w. area, out of MNashville.

actings.

and the re-
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Grim Solons Promise
Fast Payola Action

® Continued from page 1

and Columbia Broadcasting, owner
of Columbia Records, held their
breath at the painful recall of the
Smather-type threat of complete di-
vestiture of music interests by
broadcasters, on which hearings
were held by a Senate subcommit-
tee two vears ago.

Altho the committee did not pur-
sue the idea at this time, it could
be revived by Moss in some future
time, during the next Congress, if
his expected re-clection takes place,
Another open door to the possibil-
ity is the insistence by Representa-
tive Springer that he will try for an
investigative hearing on network
rmgrumming in general, particu-
arly the type of choice that
bumped a “Firestone” hour for
blood - and - thunder program-
ming like “"Bourbon Street Beat.”

Representative Mack told Gold-
enson that his disclaimer of respon-
gibility to investigate Clark’s former

artner, and associate producer,
Elj‘un:, Mammarella, was a “perfect
argument for the licensing of net-
works.” It the nets were made re-
sponsible to a federal agency, they
would investigate mora thoroly,
Mack believed.

The nets would have to over-
come their “reluctance,” also re-
vealed during the TV quiz hear-
Ings, to keep tabs on packaged
programs. Mack said: “Clark
technically a packager of his own
show—you got his affidavit. Why
not one from packager Mammar-
ella?”

Goldenson defended Clark as an
“upright” voung man, and said he
was letting him stay on because
he is convinced the deejay has a
*good character.”

Again hammering at ABC's re-
cording interests, Representative
Moss quoted the testimony of Alan
Freed, ex-WABC, New York dee-
jay, who said he was told to “lay
heavily on Am-Par Records, and
play only Paramount theaters on
your stageshows." Freed said the
suggestion was made by ABC vice-
president Mortimer Weinbach, at
the time Freed was signed by the
network’s owned station.

Goldenson termed Freed's testi-
mony “a lie,” but Moss said bit-
ingly: “Freed was one of the few
comparatively truthful men we've
had before this committee, in
either closed or open hearing."”

Freed's testimony was taken in
closed session, and only those ex-
cerpts quoted during the public
hearing, were made public. Closed
session testimony of other Clark-
connected figures, including Tony
Mammarella, Bernie Lowe, Harry
Chipetz, of Chips Distributing,
Cioldner of Gone Records, George
Paxton of Coed Records and Win-
neton Music, formerly Coronation
Music, and Marvin Cane, Paxton's
partner, were released last week.

On just ofie occasion, chairman
Harris intervened for the network
president, to allow Goldenson to
say that “Weinbach says he never
{aflked to Alan Freed in his whole
1 & L]

Goldenson gave an hour-by-hour
account of the fateful weekend of
Friday, November 13, 1959, when

committee  counsel

the payola explosion resulted in
the Mammarella resignation, and
in affidavits disclaiming payola be-
ing presented to ABC deejays and
other personnel for signature—ex-
cept to Clark. Clark’s affidavit
was taillored during a summit con-
ference, at the network president’s
home, November 15. Also, testi-
mony revealed, at the conference
it was decided to include a clause
to exonerate Clark of all knowledge
of Mammarella pavola, which
would also, logically, give the net-
work a clean bill of health.

Came the AB-PT network's press
release of November 18, claiming
a “renewed faith” in its influencial
deejay, as a result of its investiga-
tion, and his signing an affidavit
denying acceptance of payola, plus |
his divestiture of ‘music interests.
“*What investigation?” demanded
Robert Lish-
man. “The affidavit you helped him
to write?”

Goldenson had rough going with
his claim that since Mammnrella
had resigned, hr: was simply “oul
of the picture,” and any investiga-
tion of him was unnecessary, and
in fact not even possible, since he
was gone from the network.

Committee member Mack re-
fused to see it that way. He said
Mammarella was part and parcel

is | of the Clark - ABC - Record show

set-up, and a man who had se-
lected 50 per cent of the records
on the Clark shows.
and distributors with whom he
dealt, testified to substantial “lis-
tening" payments, in addition to
income from partnerships with
Clark in several firms.)

Asked to define payola, Golden-
son said he had at one time inter-
preted it in the narrow sense, to

include promise to play by the

deejay, and the counter threat “not
to play” if payola was not forth-
coming. Later, Goldenson said, he
decided payola was a maller of
“interpretation,” and to be on the
safe side, ABC policy would con-
sider “everything” but the most
nominal of holiday gifts, or busi-
ness luncheon, as payola.

It was at this point that Moss
asked why divest the deejay, when
the network kept its own record-
ing interests. ' Representative Ben-
nett said Am-Par Records was in-
volved in pavola to deejavs. Why
didn't Goldenson note these pay-
ments when he got statements from
the recording subsidiary? Bennett
said 3 to 4 per cent of Am-Par's
sales gross went into payola,

Goldenson said the word should
be “promotion?” in this case, He
was legitimate, but there was no
“breakdown™ to indicate payments
to deejays. “Our financial people”
handled that detail, he said. He
hadn’t thought Am-Par was in-
volved in payola, but he had “asked
our people” about the possibility.
No one told him of anyv Am-Par
payola activities, apparently, not
even “our financial man" over
there, )

The network chief claimed in-
nocence of pavola knowledge on
his network, because he thought
“mostly small independent stations™

Iwo Great Four-Star Billboard Reviews!

NAPPY BROWN

Doas It Againl
(A PICK or THE WEEK—Cash Box)

“BABY-CRY-CRY-CRY-BABY"

Sovey 1587 b/w

"WHAT'S COME OVER YOU, BABY"

D.).'s: Write for Somples.

SAVOY ::::.

A DIV_OF WORLD WIDE RECORDS INC

LLOYD ARNOLD

Fram the Tennossas Hillsi

A NEW STAR I5 BORN

"DIXIE DOODLE"

Sharp 108 b/w -

"GREAT SPECKLED BIRD"

D.J.'s: Write for Samples.
RICORD D

ESP-.M..“,

i DIIBON & oD WDl RICOaBs  INE

({Mammarella | ;

FORD DOUBTS
PAYOLA MADE
R&R POPULAR

® Continued from page I

ing designed to require licen-
sees o “adopt internal controls
to prevent unannounced spon-
sorship of broadcast material,”
among other things. Com-
ments on the proposed rule
are being studied by the Com-
mission’s staff. (See scparate

story.)

Storz Wins
D.J. Hassle

KANSAS CITY, Mo. — The
Storz Broadcasting outlet WHB
here has obtained a permanent in-
junction from the courts prevent-
ing ex-WHB deejay Eddie Clark
from working for KBKC here or
any other station within a 35-mile
radius, until April 15, 1961,

The Storz chain filed suit after
Clark left WHB and joined KBKC
as deejay-manager. Clark’s lawyer
contended that the WHB contract
was breached when the outlet
didn’t raise the jockey's salary, as
called for, they alleged, under
terms of his contracl

AUDIO
NEWS BRIEFS

New Chief Engineer for the
Electro-Sonic Laboratories, makers
of stereo and hi-fi components and
equipment for home and industry,
15 William Djinis. The company
has offices and plant in Long Is-
land City. N. Y. . . . Blonder-
Tongue of Newark, is doing a
high-pressure job of promoting ils
tenth anniversary line of TV re-
ception improving products. A
separate consumer advertising pro-
gram will hypo the firm's FM and
AM radio equipment. . . . Joseph
Gibbs has been named to the post
of manager of industrial producis
by the company and Edward
Shafer 5 manager of consumer
products, , , . District manager for
Stromberg - Carlson hi-fi sales in
Northern California and Western
Nevada is William Hessler,

with top-40 formulas and plenty of
rock and roll, did all the payola
taking. ABC network and its af-
filiates do not primarily program
the rock, he said, so he did not
suspect ABC deejays of being the
“payola type.”

Bennett asked: “Didn't Freed
program rock and roll?” Golden-
son brushed off the Freed program
as “not highly rated,” and appar-
ently scarcely worth checking on.

The network chief corrected
Freed's estimate of 512,000,000 in
gross sales pulled in by Clark, “to
about four, or five, well $6,000,-
000 at the top."”

Moss pointed out that the Freed
contract gave him a 540,000 a year

salary, but the network got $10,- |-

D00 for letting the deejay plug his
stageshows on network time —
three shows cost Freed $30,000.
On this basis, Moss said, he had
figured out that Clark’s plugs for
his own records, calculated on a
neiwork time cost, would have
cost about $5,500,000, and nearly
twice that figure if all his. part-
interest records were included.
Mallard-pressed records alone
would have run up a bill of $25,-
000,000,

Representative Mack, summing
up what the committee generally
seemed to feel, said they were not
interested in having Goldenson
“reprimand” Clark particularly —
what they objected to was the way
the network shut its eyes to the
fact that Clark was “top dog in the
payola field,” and never even be-
gan a token investigation, until the
Washington payola committes was
breathing down their necks.,
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Sixteen youngsters & “Flash! Smash! million
a seventeen year old-  seller? 1LL BE HUGE!”
ster GARY CANE ¢ Bill Gaven report #276
sing the new hit = OUR FIRST MILLION SELLER
. yen yet = 'I’1CK or THE WEEK
song. big novelty '
flash! smash! soun
on SHELL 719
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WIATS FRIDAY THE BTH?

FRIDAY, MAY 13TH, IS THE LAST DAY THAT THE ENTIRE EPIC
STEREORAMA CATALOG EARNS A 15% DISCOUNT ON ALL PURCHASES.

CALL YOU f‘” I]IS’I‘RII}lTﬂl{ 10041
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A Unanimous PICK for the § Money Sound § of Never Better'. . < Never Greater .

he Craitsmen J}§ Sunny Gale

ROCK-A-  § JCHURCH BELLS
LONG MAY RING

GOOFUS MY F00|.ISH HEART

WARWICK M-538 . " WARWICK M-540

It's Hot A Smash!

Buddy Brennan Quarfet

Bob (rewe
~ PEG 0° MY HEART

OLTME 4 -

| _ BLUE RIVER ROCK
WARWICK M-534 P | s WARWICK M-532

AT AT LS

e T

MORTY CRAFT, PHEEIDEHT 701 SEVENTH AVI‘_NUE_ « NEW YORK 36 = JUDSON & 1050
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MUSIC AS WRITTEN

New York

Ian Davis, winner of the Franz Liszt Piano Competition in
New York last week, received the 51,000 Arthur Friedheim
Memorial Award, presented by Van Cliburn’s mother, Mrs. Rilda
Bee O'Bryan Cliburn, She studied under the late pianist and
teacher in New York. . . . Bob Bowden's tune “Selfish Heart,” has
been recorded by Stanely Purcell on Argo Records.... Chico
Hamilton and his group opened last week at the Jazz Gullery in
New York. ... Irma Thomas will play a weck at the Regal Theater
in Chicago, starting May 13, Thrush’s latest disk on Ron Records
is “A Good Man.” . .. The Guggenheim Memorial Concerts will
be presented again this summer for the 43d season in New York
in Central Park and in Prospect Park in Brooklyn, sponsored
by the Danial and Florence éugeuhelm Foundation. . . . Van
Smith and his combo open shortly at the Diplomat Hotel in
Miami. . . . The first release on Tommy Boyles Granite label out
of North Carolina will feature the Onbeats.... The Roundtable,
New York nitery, will feature Mel Torme, and the Pete Fountain
group starting May 10,

Tony Martin opens this week (12) at the Copa in
New York.... Barbara Mishkin, secretary to RCA Yictor
exee Gil McKean, is singing and playing piano nights at the
Vivere in New York with the Leighton-Lynn Trio.... Ar-
ranger Bob Thompson flew in from the West Coast to visit
New York deejays last week.... Metronome Magazine
changed hands last week and is now a wholly-owned subsid-
lary of RMC Associates in New York. New execolive pub-
lisher is Harvey Shotz, while Bill Coss remains as editor.
v+ « Jerry Vale opens at Miller’s in Baltimore for a week
starting. May 18.... Kai Winding and his septet open at
the Padded Cell in Minneapolis on May 17.... Odetia
gave her first concert at Carnegie Hall in New York on
May 8.

Conway Twitty is now touring the British Isles. ... Bernard
Ness, general manager of Rank International Records, in New
York last.week for conferences with Top Rank officials. . . . Spoken
Arts has released a documentary album “Portrait of Adlai Steven-
son,” with Arnold Michaelis interviewing Adlai. ... Dick Wess
arranged and conducted Tommy Leonetti’s first single for Atlantic.
« . . Jimmy Clanton will appear in Kingston, Jamaica, May 25 thru
3l.... Lavrn Lane is now singing at the Velvet Room in New
York. ... Johnny Duncan's first record will soon be issued on
Kapp Records. Lad was discovered and recorded bv Norman
Petty. Bob Rolontz.

Chicago

Sarash Vaughan's hubby and p.m., C. B, Atkins, stull shopping
for a booking office affiliation after severing from Willard Alexan-
der. La Vaughan's first sides for Roulette due for release in three
weeks and she has just finished her initial stint as screen actress-
chanteuse in 20th Century Fox's “"Murder, Inc.”, , . . Harvie L.
Basie, father of the Count, succumbed last week, . . . Patti Page
guests for Garry Moore on TV tomorrow (10) before opening for a
month at Desert Inn, Las Vegas, May 17. . . . Blue Angel kicks off
series of Saturday afternoon Dixieland concerts May 14, . . .
Jesse Owens, ex-Olympic track star, gets 12-2 p.m. slot on WAAF
after his smash on “This Is Your Life”. . . . “Boots” Woodall
of NRC Records writes concerning recent item here on Felton
Jarvis’s tune. “Honest John"” on Thunder. Master was not sold to
Thunder by NRC as reported. It merely was recorded in NRC's
studio. . . . Shepard Stern has ankled M. M. Cole Corp. . . .
Jack Stockion leaves a four-vear term at WOB, Madison, Ind.,
to take over 6-8 a.m. at WAIT, Chi. . . . Jim Conway signed for
two years at WGN after winning “Emmv"” as best commercial
performer for his musical emsee service at- WBBM-TV., . . .
Bob Weems, GAC chief here, joins the commodore cluss here
(Howard Miller, prexy without portfolio) with his purchase of
26-foot cabin cruiser. . . . Joe Kelly, WSBT, South Bend, passing
out cigars for his seventh offspring—all boys!. . . . Sun-Times
reporter Gabe Favoino launching chatter-and-disk show on WOPA
Tuesdavs, 10-10:30 p.m. to be called the “Crying Towell.”
Visiting disk talent invited. . , . Visitor in town from a Memphis
indie—wants to be anonymous—claims he's cut a sidé with the
wildest of wild sounds by utilizing an eighth floor reom of the
Holiday Towers Hotel as a studio and another room down the hall
as an echo chamber. What?. . . . This reporter, who oft has re-
ported other people “ankling” pleasant jobs,.this week ankles with
great reluctance his most pleasant post at The Billboard. Off to
write a book for Henry Holt and Company and New American
Library, Thanks, all vou nice people, for anteing up with good news
and not griping too much when it was not so good.  Bernie Asbell

Hollywood

Four Cap execs will leave for EMI conferences in London con-
cerning new album releases and their merchandising programs.
They include Angel ‘a.&r. director Leo Kepler, Capitol a.&r.
administration director Francis Scott, Capitol Records Distributing
Corporation administration director Yaughan Burdick and CRDC
veepee and merchandising planning director Bill Tallant,

Dot prexy Randy Wood will huddle with several of his
Eastern distribs after he concludes his current recording
sessions in New York with the Fontaine Sisters. . .. Colum-
Pin's Percy. Faith embarks for the Far East to visit en route
label’s distrib- in" Hawaii, its recently acquired plant in Aus-
tralia, and will call on affiliates in Tokyo and Hong Kong,
Two-week junket will include deejay and dealer visits at his
-ports of eall. -

" Warner Bros. label prexy Jim Conkling reports current sales
iving the firm the top month in its history, thanks to the Bob
ewhart album and the Everly Brothers single.... AFM again

defeated the Musicians’ Guild in National Labor Relations

(Continued on pace 34)

Hits for Holden

ARTISTS' BIOGRAPHIES FOR
JOCKEY PROGRAMMING

Jeanne Black Answers:
‘He’ll Have to Stay’

Jeanne Black's answer song to
Jim Reeves' hit tune, "He'll Have
to Go,” is a winner, too, The Capi-
tol recording artists “He'll. Have to
Stay"” broke high on the “Hot 100™
last week in the No. 37 spot.

Miss Black was born on October
25, 1937 in Pomona, Calif. She
attended Junior College in Ontario,
Calif., majoring in drama and
dancing. She never thought serious-
lv of singing as a career until her
audition by Cliffie Stone.

Miss Black and her sister Janie,
who 1§ now 15, began singing
duets; on Stone's TV show, “Home-
town Jamboree.” i

Currently the duo 15 making per-
sonal appearances at various clubs
around the country,

Debut Disk on Donna

Ron Holden, born on August 7,
1939, hails from Seattle, Wash.

Young Holden was born into a
large and musical family. All eight
of his brothers and sisters (mon
and pop. too) are musicians or
singers. With this background he
needed onlv a harmony course in
high school to enable him to com-

pose and arrange all of his own
tunes.

Holden began

singing at an

early age but started playing and

singing for school dances in his
first vear of high school. Best of
all, however, he likes siting in at a
jam session where he plays trom-
bone and bongos. Other than lis-
tening to music, Holden's hobbies
include girls, sharp sweaters, Chi-
nese food, playing basketball, foot-
ball and swimming.

The Denna label’s new record-
ing star is currently moving up on
the Hot 100 with “Love You So.”

YESTERYEAR'S TOPS—

The notion’s top tunes en records
as reported in The Billboard

MAY 14, 1955

1. Ballad of Davy Corckett
Melody of Love

Sincerely

Tweedle Dee

How Important Can It Be
ko Ko Mo

Open Up Your Heart
Earth Angel

That's All I Want From You
.. Hearts of Stone

MAY 13, 1950

Third Man Theme

If | Knew You Were Comin',
I'd’ve Baked a Cake
My Foolish Heart

It Isn't Fair
Bewitched -
Sentimental Me
Dearie

Music! Music! Music!
. Hoop De Doo
Daddy’s Little Girl
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VOX JOX

s BY JUNE BUNDY et

 PAAR TAKEOFF: Red Robinson, KGW, Portland, Ore.,
pulled a *Jack Paar™ last April 1. and walked off his show in a huff
when (he station refused to lei him play Elvis Presley platters on
his show. The stunt was set up as a takeoff on Paar's walk-off on
NBC-TV. KGW newsman Jim Miller took over the show and “madae

a Hugh-Downs-type pitch about mv emotional outburst,” writes
Robinson,

A few hours later, after the station had been deluged
with calls berating management “for being so stupid,”
Robhinson and KGW's am director returned to the air
and explained it was all an April Fool's Day gag. Never-
theless, Robinson says he is still getting mail “from people
who insist that T was right demanding my rights on the air.”
The jock’s only worry about the stunt, he notes, is “What
will happen if T ever quit in a rage? People will say
“There goes the boy who cried wolf.”

CHANGE OF THEME: Dick Drury, deejay at KQV, Pitts-
burgh, has been named program director of that outlet. He will
discontinue his 1-3 p.m. record show to concentrate on the new
post. Drury joined KQV, and formerly served as program director
at KXL, Portland Ore. . Danny (Katman) Stiles, has changed
his time period at WNIR, Newark, and now is heard a half hour

earlier at 7:30 p.m. Monday thru Saturdav. He also continues his
two davtime shows on WCTC, Brunswick, N. J.

Jack Spector, formerly with WPRO, Providence, R. 1.,
has joined WIID, Chicago, in the 6-10 a.m. Monday thru
Saturday time slot. . . . Ex-Maryland deejay and radio pro-
ducer Ray Dawson has been appointed Maryland rep for the
Richard Field Lewis Broadeasting chain's WAYZ, (FM and
AM), Wayneshoro, Pa. ... Dick Dobbyn, KXYZ, Houston,
has started a new night-time show, 8-midnight, in addition
to his regular 1:15-4:15 p.m. airer.... Station WDOK,
Cleveland. celebrated its 10th vear of broadcasting last
week, with eight members of the outlet’s original working
staff still at the station today,

Flack Buddy Basch produced the Music Operators of America's
all-star convention show in Chicago again this vear.... “Music
‘Til Dawn,” all-night show hosted by Pete Mathews on WLW,
Cincinnati, celebrated its fifth anniversary with a week-long sched-
ule of activities, as a salute to its sponsor, American Airlines,
starting April 25. American Airlines prexy C. R. Smith conceived
the idea of a “Music ‘Til Dawn” deejay series in 1953, Today the
format is spotlighted on a flock of stations across the country .
including Detroit, Boston, New York, Los Angeles, Chicago, San

F{'nnlr:iﬁ:m‘. Dallas and Washington, and, as mentioned above,
Cincinnati.

Station WERC, FErie, Pa., has launched a new separate
programming operation for its FM outlet. “Music Unlim-
ited.” from 1 to 7 p.m., will feature tminterrupted album mu-
sic; while the 7 to 9 p.m. segment will spotlight classical,
jazz, semi-classical and show funes in a program tagged
“Seven Arts." John Luther, a 12-vear veteran of WERC, is
WERC's director of FM operations and hosts the evening
programming,

Pete Pelogquin, WAXX, Chippewa Falls, Wis., has started a
new juzz show from 9:30 to 10 p.m, on Sundays. In conjunction
with the program, the jock is putting out a weekly newsletter,
“"Music From Bird's Land,” which reviews jazz albums, gives info
on jazz talent appearing in the Milwaukee, Minneapolis and local
arcas, plus news about jazz artists and juzz clubs and groups
thruout the country,

Bob Jones, WEEI, Boston, is featuring a new Latin
American music seg on his “Accent on Music” program,
from 8 to 10 p.m. on Thursdays, as of last Thursday (14).
The show is aimed at a good sized colony in the Greater

+ Boston area of students and young business people from
Latin America, “some of whom center around the Pan
American Union, others Harvard University.” Jones is play-
ing folk music, dance rhythms, classical and semi-classical
disks on the seg, and plans to invite listeners of Latin
American origin to the studio and interview them during the
Thursday sessions, -

Alan Field, formerly all-night deejay at WITH, Baltimore,
who joined WCAQ, same city, as a newsman a few months ago,
has taken oveg, the morning platter show at that outlet.... Doug
Stevens, ex-promotion man-deejay at KTLN, Denver, has been
appointed promotion manager-deejay at KJR, Seattle, He notes
that KIR is “a dominant number | in Seattle, Tacoma, Wash., and
Viancouver, British Columbia, a distance of over 140 miles.™

Royval addition to the fem deejay scene this month is
Japan’s former Princess Suga (MNOW Mme. Takako Shim-
azu), youngest dauvghter of Emperor Hirohito, The 21-
yvear-old Japanese gir] is spinning 'em on a 10-minute show,
tagged “Princess Time,” aired over a local outlet of Japan’s
Nippon Broadcasting Company.

Station KITE, San Antonio has moved to new studios, and
henceforth will stay on the air until 1 a.m., featuring a program of
uninterrupted music, “Music to Set Your Alarm Clock By,” {rom
midnight to 1 a.m. At the same time the Texas outlet has inaugu-
rated a new policy, whereby each disk will be identified as to
title and artist after each spinning.
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e Cal"l -
Remschﬂd SR
w0 wouldn't .. e 0
strmg along seusciowm _
client representatives ' e
W]-th th]-S ! Carl Reinschild of 01?11' =u 4 |
New York office doesn’t |
put up with misfit service.
Carl follows through on
your Custom-tailored job
step-by-step to assure you

of perfect service from
order to delivery.

Carl helps you enjoy
every one of RCA

Custom’s extras-like

overnight delivery of your
latest hit to any dealer

in the country. Only

RCA’s exclusive 3-plant
~ service can give you the
records you need, when
and where you need them!

. RCA Custom is the

. ““indies’ " best friend.

_ Call'or write for

| details. .. today! -

. RCA CUSTOM
- RECORD SALES

In New York:
== 155 East 24th Street
9 . MUrray Hill 9-7200 ' 1
' . In Chiecago:
. 445 N, Lake Shore Drive
WHitehall 4-3215
In Hollywood:
1510 North Vine Street
- OLdfield 4-1660
In Nashwille:
800 17th Avenue South
AlLpine 5-6691
In Canada: :
RCA Vietor Company, Ltd.
1001 Lenoir St., Montreal
295 Mutual St., Toronto .
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FROM THE BILLBOARD: SALES DEPARTHENT

ANNETTE is in The Billboard Spot-
lighe with her newest on Buena - Yista,
Tell Me Who's The Girl, a smart and
Imaginative tupe with echo and dual
track effects, b-w a tude penned by
Paul Anka, Train Of Love, The teecn-
age Miss from Ultica, N. Y. arrived
m M, ¥, C. last week for guest ap-
pearances and an engapement on stage
af Radio City Music Hall for several
weeks starting May 19,

FETHEL AZAMA: Jimmy Rodgers,
Roulette Records artist, expresses his
feeling about this talented Japanese-
Hawnilan singer in the liner notes on
ber Liberty album, Cool Heat: “MNo
ane appreciates a good singer more
fhan another singer. For who knows
beiter how clusive is the spark that
geparates the garden variety of vocalist
from the great artist known as n
‘singer’s singer.” Performers are often
thought to be blase about things mu-
mical since music is their business,
Bui they're not, since music is also
their pleasure. The rarest of these
musical pleasures Is the discovery of
a truly fine singer. [ experienced this
pleasure when T walked into a Hono-
Julu night club and heard Ethel Azama
singing. 1 flipped ‘Uh-Oh!, 1 said 1o
myself, ‘hers is a talemt’."

TONY BELLUS, who scored wiih
Robbin®™ The Cradle, rates a Billboard
Pick for hizs newest on NRC Records,
The End Of My Love. The lyrics fell
an interesting, buot tragic siory of the
end of a love. In addition to singing.
Chicago-born Tony wriles songs and
plays the accordion and guitar.

JIMMY CLANTON" singing versa-
tility i3 well displayed on Ace Records
special double album, Jimmy's Happy,
a swingin' collection of happy tunes
that include [I'm Sitting On Top OFf
The World, Sleepy Time Gal, Over
Tha Rainbow, A Kiss To Build A
Dream On, etc. And, the other half,
Jimmy's Bloe, & wocal tour of the
blues that includes the deeply moving
1 Wanna Go Home, the tender, Love
Me Tonight, the lighter Don"t Look
At Me, and two tunes that have
been released a8 a3 simgle, Another
Sleepless Night bw 1'm Gonna Try,
Just returned from & four of the
West and Midwest, the young man
from Baton Rouge, La,, is planning a
tour of British West Indies.

BIRTHDAYS OF THE WEEK:
May 9, Harry - Simecne, Hank
Snow. May 10, Fred Astaire.
May 11, Irving Berlin, Tulu
Camarata. May 1I, Gordon Jen-
kins. May 13, Ritchie WValens
{decensed), Louis Prima. May 14,
Bobby Darin (opens at the Copa-
cabanm, N, Y. C. on June 2},
Patrice Munsel, May 15, Lenny
Welch, Anna Marla Albergheiii,
Eddy Armold.

EDDIE COCHRAMN: [In tribite to the
fine falent of the recently deceased
Eddie Cochron, Liberty Records has
released an album fitled Eddie Coch-
ran, on Wwhich the singer from Okla-
homa City demomstrated not only his
minging talent, bur his successful song-
writing, Five of his own songs are
included in this album: C'mon Every-
biosdy, Summeriime Bloes, Somethin
Flse, Teenage Heaven and his most
recent hit ironically titled Three Sieps
To Heaven. The Iragic auto crash
that 1ook Eddie's life oceurred in
England while Eddie, Gene Vincent
and others were driving 1o London for
m flight back to America after =
guccessful tour of England,

NAT KING COLE. one of the titans
of show business and an internations]
favorite, & currently. in England on
ihe [ast leg of 6 month-lopg concert
towe that ook him fo 10 Ewropean
countries. He is one of the American
glars honored by being chosen 1o (ake
part in ithe Royal Variety Show in
London on Monday, May 16, Aside
from the obvious commercial value of
personal  appearances, Cole  strongly
feels that such tours have a definiie
ellect on imlernotional relotions. “You
cin't mn the world on music alone,™
he savs, “bul it pives people the
opporfunily 1o forger ihe differences
beiween couniries,” The Capitol "re-

3 EVBI')’ week .. . i jodess ol over e nation Ilelllilﬂri_u
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conding artisi & on the American scene
with o new single, That's You bew
Is It Beter Ta Have Loved And Losi,

S5AM COOKRE, whose jecording of
You Send Me started him on the hit
parade, W scoring under the banner
of Hogo & Luigi with Teenage So=
pata and 1 newest, You Under-
stand Me bw | Belong To Your
Heart. From Keen Records (Sam's
former label) comes a new entry,
Wonderful World, that makes s first
sppearance on the Hot 100 this week,
Sam headlines the show at the Tivoli
Theater, Chicago, May 20 for one
week.

EDDIE FISHER'S recenily arganized
lubel, Romrod Records, has come oul
with the [first Fisher album, Tonight
With Eddie Fisher. The album i a
forceful entry of class show lunes
that includes Summertime Love from
Greenwillow, Gigi, 1've Grown Ac-
costomed To Your Face from My
Fair Lady, Till There Was You
from Muosic Man and The Sound of
Music from that show.

FONTANE SISTERS, brunetie Bea,
red-headed Geri and blond Marge,
offer a danceable tune, Lover's Leap
b-w Come Home Eddie, on their new-
est Dot single. The girls have a mil-
lion-seller on Dot, Hearis of Stone.

The PLATTERS, Tony Williams, who
sings lead; David Lvnch, second tenor;
Paul Robi, baritone; Herbert Reed,
bass: and the only girl, Zola Taylor,
recently retorned from a  successiul
tour of Europe, where they have many,
many fans. The group has & new
Mercury wax, Apple Blossom Time
b-w Ebb Tide, that rates a Billboard
Spatlight.

TOMMY SANDS was named *Artist-
of-the-Month™ by Capitol Records with
the relense last week of his new al-
bum, Sands At The Sands, The re-
cording was made on-the-spot during
an actual perfarmance in the Copa
Koom of the Sands Hotel in Las
Vegas, Tunes include class material,
swing and some rock 'n® roll. Tommy's
much-discussed new sophisticated new
slyle is evidenced In the album by
This Couwld Be The Start Of Some-
thing, In The Still ©f The Night
and Unchained Melody., A 1aste of
the old Tommy is provided by I'm
All Shook Up, Short Shorts and
Hound Dog. N's expected that Uncle
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Bam will be ealling Tommy asny day
now to fill an engagement, however,
for the present, he s performing at
The Cave, Vancouver, Canada, Till
May 24.

NEIL SEDAKA keepd singing and
writing hlt lunes that keep him one
of the top and growing talents on the
music scene, Latest from Neil i
Stairway To Heaven =— oul # short
time and already in the number nine
position on the Hot 100. Brooklyn-
born Neil recently concluded a soccess-
ful tour of Japan and he is presently
touring the Philippines.

FRANK SINATRA: Capitol Records
is currently rushing ot a new single
record by Frank, Its Owver, It’s Over,
It's Over coupled with River, Say
Away From My Door—a Iwo-sided
Billboard Spotlight. The disk is” Sin-
atra's [irst single since the release of
Tilk To Me in Scptember of last
year, Ii's Ovwer 8 & ballad which
departs from the Sinuira vein in the use
of a trio of male voices in the title
phrases. The song was wrilten by
Doeg Stanford and Matt Dennis, The
latter is an up-tempo tune delivered
in his typical relaxed, swinging siyle,

PROMOTION DAYS AND
WEEKS: May 11 begins the MNa-
tional Science Falr in Indianap-
olis, May 13 is Independence Day
in Israel. May 14 the WNational
Congress, of Parents & Teachers
Meeting begins in  Phila. May
14 Is the begioning of Lets Go
Fishing Week and Luggage ind
Leather Goods Week., May 15
ptarts National Aris and Crafis
Month, Michigin Week, Nalional
Domestic Rabbit Week, Muationsl
Mothproofing - Month  and  Na-
tional Slacks Week.
HAVE A GOOD WEEK.

TOM ROLLO

. . . @D ilphihlitll.lis’rlng of the records manulacturers are
backing with special feature freatment in big-space Billboard ads.

SINGLES

Dinah Washingion and Brook Benton |,
AIN'T GONNA BE THAT WAY—Marv Johnson..United Artisis
EYERY DAY—Della Reese ... ..
IT'S OVER, IT'S OVER, IT'S OVER—Frank Sinatra
LIKE LOVE—Andre Previn ....
NOBODY LOVES ME LIKE YOU—The Flaminpgos ,......... End
RIVER STAY AWAY FROM MY DOOR—Frunk Sinatra. Capitel
THEME FROM THE UNFORGIVEN—

........... e i eeia REK Victar

....................... Columibia

ALBUMS

ALAN KING IN SUBURBIA—Alin King ..... o R Seeco
FTHE BROTHERS FOUR—The Brothers FOur .....eesee...Columbis
THE EVERLY BROTHERS—Everly BrothefS .ocessmesss: Warner
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® Conlinued from page 31
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Board elections on the TV front, emerging as collective bargaining
agents for musicians employed by the “Peter Gunn” and “Mr.
Lucky™ shows,

Gospel singing Clara Ward and her Ward Singers
head for a month-long South American concert tour
May 29. Tour opens in Buenos Aires. Group will wind
wp its current U. S. tour May 15 in Minneapolis, where it
shares billing with Louis Armstrong. I completed a
European tour last fall including appearances at London’s
Palladium and the German Jazz Festival.

Nashville

With the current buying trend seemingly swinging toward
albums, local recording studios have been busy with album sessions
recently. The Wilburn Brothers recorded an album last week for
Decca at Bradley Studio here, and Kitty Wells is skedded to wind
up an album for the label at Bradley this week. Columbia’s Ray
Price has reportedly turned out a masterful album of sacred and
religious songs, and RCA Victor's Jim Reeves will have a July
release on a new album. Those who have heard tape of the latter,
are loud with flattering adjectives for material and singer.

Oklahoma City’s Bobby Boyd has recorded a Gallatin,
Tenn., youngster for the RKO-Master label. The 15-year-
old charmer is Pamela Law, high school sophomore, who is a
frequent guest on deejay Noel Ball’s shows here. . . . Paul

~ Cohen, who has made a multitude of Nashville friends over

3 .fhe years a5 Decca’s c.&w. a.&r. chief before leaving the
Jabel, has set up offices here for Rank Records of America.

. « « Songwriter Vic McAlpin was hospitalized last week,

but is expected to be released soon. . . . Columbia’s Don

Law left town last week for the West Coast for sessions
there. . . . Joe Allison was in town last week to direct
several sessions for Liberty, . . . George Hamilton IV cut
ABC-Paramount session at Bradley Studio last week., George
Morgan did a Columbia session at the stndio and Roy

Drusky waxed a session for Decca under direction of label's
Owen Bradley.

Homer and Jethro were in RCA Victor Studio last week to
cut a session for the label, Jethro, who married the identical twin
of Chet Atkins' wife, brought his pretty little daughter down from
Evanston, 1ll., to show off to the homefolks. . . . Hank Locklin
was in tewn last week to record an album for RCA Victor. He
was Roy Acuff’s guest Saturday (7) on “Grand Ole Opry.” . . .
RCA Victor's Floyd Robinson has a new jet-black motorcycle and
a brand new release, “"Boys and Girls" and “Sonja.” . . . Pianist
Floyd Cramer motored with his wife, Mary, to Huttig, Ark., last
week in their new white Oldsmobile for a visit with Floyd’s folks.
+ « « Chet Atkins, Jim Reeves, Floyd Robinson and Del Woods

were in Atlanta last week for a promo staged by label’s distrib
there, Sam Wallace.

Cedarwood Publishing Company prexy, Jim Denny,
infos that his mother, who recently underwent serious sur-
gery here, is back home and doing well. Cedarwood writer
Wayne Walker last week rushed to Shreveport, La., where
his mother had similar surgery, but is now recuperating. The
company’s promo man, Curley Rhodes, and wife, Mary
Clare, received emergency call last week on his mother's
illness in Wisconsin. . . . Capitol's Ken Nelson is due in here
this week from West Coast to attend meeting of Country
Music Association, Pat Twilty.

Cincinnati

Paul Dixon, standardbearer of “The Paul Dixon Show," beamed
Monday thru Friday, 9-10:30 a.m., over WLW-T, has mended from
the illness that laid him low for three months and last week resumed
his TV duties on a full-time basis. Jack Norwine, who has been
pinchhitting for Dixon during his absence, will jump in on occa-
sions to permit him to take it a bit easy at the outset, ., . , Harry
and Paul Carlson, Fraternity Records nabobs, are laving siress on
their new release, “Someone Else Is Taking My Place” b.w. “I Call
It Love,” the latter penned by Ed Labumski, local song and jingle
writer. Handling the vocals on the two sides is Clarence Loos,
popular area comic, who kicked off the release with an appearance
on the Ruth Lyons “50-50 Club” on the Crosley Broadcasting four-
city simulcast hook-up via WLW-T Thursday (5) afternoon. '

With the boating season on the Ohio in full swing,
WCPO chief Mort Watters has converted his mew 45-foot
Chris-Craft cruiser, the: Muddy Watters, into a floating
office. Mort spends most afternoons aboard, transacting
businéss and entertaining clients. He keeps in touch with
his hilltop office via ship-to-shore phone. Henry Rollman
and Jake Held, of the Rollman adagency, were special puests
last Monday (2). . . . Erwin King, composer of “Tennessee
Polka™ and who in the past has collaborated with Harry
Carlson, of Fraternity Records, on a number of tunes, died
at his home here Sunday (1) by his own hand. He had been
under treatment for mental depression for some time.

Lee Jones, c.&w. singer who has been heard on various labels
in the past, appeared as special guest on WLW-T's country music
show, “Midwestern Hayride,” Saturday night (6), and is slated to
return for similar shots in the future. . . . The hymn singers signed
for Mrs, Irma P. Deters’ new [-Dee Records label are the Harmony
Kings, not the Harmony Kids as we listed them here last week. . .,
With ducats pegged from $1 to $3, a package highlightirg the
Lennon Sisters, the Ralph Marterie ork, Bob Lido and Aladdin,
Big Tiny Little Jr.,, and comedian Roger Ray, played to nearly
10,000 peoaple at Memorial Auditorivm, Canton, O., Sundav (1).
Bill Karrenbar, of WHBC, Canton, handled the emsee chores. The
locul Bishops Youth Fund shared in the receipts. Bill Sachs

(L
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of the °Sixties

Doltan Is distributed in Canada by Quality Record Distnbutors, Toronto

Following their Sensational Smash
“FOREVER"

THE LITTLE DIPPERS’

‘BE SINCERE”

Tomte
UNIVERSITY #8083

University is distributed in Canada by Spartan of Canada Ltd.

Distributed Nationally by

Liberty Is distributed In Canada by Landon of Canada Ltd., Montraal
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MONO ACTION ALBUMS ---on the charts 39 weeks or less

.|.II|

ESSENTIAL INVENTORY

(MONO ALBUMS)

‘iTII:I:h Week  Title, Artist, Label and Number :: H.!:-r ":'lllll h‘::k Title, Artist, Label and Mumber :ﬁ::n on the “'ih“"h 40 weeks or more
This Lasi Week
@ seyor . 3 73 SATURDAY NIGHT gmﬁ M{}Hﬁ WITH MITCH 6 |  Week Week  Title, Artist, Labol and Number on Chart
Kingston Trio ...... Capitol T 1352 Mitch Miller .....0u. Oolumbia CLL 14“« @ T — ik "
. HE BER .+« Yerve MGV 15003........ 55
@ 3. THE SOUND OF Hllill.' ................ 21 20. FOR THE FIRST TIME ........ g sees 21
Original Cast ....covenniss Columbia KOL 5450 Mario Lanza .......cc0ee..RCA Victor LM 2338 @ 4, SING ALONG WITH MITCH, Mitch Miller, Columbia CL 1160 94
: HHEII FM[E ......... 8 @ . CONCERT IN RHYTHM, VOL M. ........ .. 0| =
' II;I!IE:F EV-EEEP lﬂ] Dot DLP 3276 19 EFETE,!MLH ﬂﬂmﬂ,\'ﬂl}:ﬂmm CL 1415 @ 1. FROM THE HUMGRY I, Kingston Trio, Capitel T 1107...... &5
2. SIXTY YEARS OF MUSIC AMERICA 1OVES BEST 24 @ {4. GUNFIGHTER BALLADS AND TRAIL SONGS.. 20 | (7) 3. MY FAIR LADY, Orginl Ces, Columbia OL 5090, ..., 214
Ansorted Artisis . ......... RCA Victor LM 6074 Marty Robbins .....c.oevenens Columbia CL 1149 -~
4_ “'M.u" Hlvﬂmm ___________________ !4 @ {5. OLDIES BUT GOODES = 34 @ 1. 6l6l, Sound Track, MG-M E 3641 ST... ... .......... 97
Connie Francis .......cccioiiees M-G-M E 3791 Assorted Artists .......... Otiginal Sound %001 (_D R 5 T e
. aw o Capitol T 996 100 e
9' !"R“ lﬂhfn"l ****** I..'u‘:_"'_;. -;'.: A i |.?'l..1. ."ili-rﬂi ? I ng lHHmE HHE! l"!ﬁ ................ E
lenry Mancinl ......... iclor LM 2 e I 35 i S ot e Dt e ot YVisia BY 3502 @ 8. THE MUSIC MAN, ﬂrlqinal Cast, Eapi'rnl WAD 590 . .. . 115
10. ENCORES OF GOLDEM HITS . ... ... ... .. .. 9
Pty o e Sl et Mercury MG 20472 2. EEHIIISHF nmrmlmﬂmdn”: LP 1342 12 @ 9. JOHNNY'S GREATEST HITS, Johnny Mathis, Columbia 1133..106
8. FAITHFULLY ................. A {7 . 30. PERSUASIVE PERCUSSION . 4 | (9) 12. COME DANCE WITH ME, Frank Sinatra, Capitol T 1069, ... 62
Johnny ‘Mathis cysesssessssras Columbia CL 1422 Terry Snyder and the All Stars. .Command LP 8300 _—
?. “.”5 E n‘ﬂi“ rrrrrrrrrrrrrrrrrrrrrr 1'] . 21 llwﬂ,fs llllllllllllllllllllllllll , 6 i3. BUT NOT FOR ME, Ahmad Jamal, ﬁrﬂﬁ P 628.......... A9
BRI EMEL o i e il = Roger Williams ... ..oovoerren.. Kapp KL 1172 (Ir) 15. SOUTH PACIFIC, Original Cast, Columbia OL 4180.......310
O MREWE OO vvcs usiasaeERG @
Kingston Trio ........ Capitol T 1258 3. lEri M.I. H“E w"H "’E Eﬁlﬂﬂufﬂ 3131 A8 @ 6. SOUTH PACIFIC, Sound Track, RCA Victor LOC 1032...... i1
LTS R v aamssn 32 @ = pm munmu uﬂ 1 9
Lokl A IO ST IR s PETE FOUNTAIN DAY ................. 14, KINGSTON TRIO AT LARGE . . . Capitol T 1199.......... 47
17. OUTSDE SHLLEY BERMAN ... 24 (32 — WONDERFUL WORLD OF JONATHAN WINTES 11 - (14) 19. KNG ANO 1, Sownd Track, Captol W 740. ... 184
= BIIIE!T HIIIIEG!EH;ITL‘ — = ss¥etve MOV 15008 (15) 11. PETER GUNN, Henry Mancini, RCA Victor LPM 1956. .. .. 64
" Harry Belafonie .......... RCA Victor LOC 6006 @ * HHIH MID JHH“H:”;{:;;.{ American. CA 1001 L {7, PORGY AND BESS, Sound Track, Columbia OL 5410...... 3
BN MR i . BN
Rome Symphony Orch./Savina ......M-G-M lEi @ “PE:E IEEEEE i. **** ll:u:\:..:; LRI 14;;5-.'1. I @ 1160 :::5 m‘;:::“::ﬂ:;;:::ﬂ {:p:'rm TH?;T. et 148
T L ahnny Matnis,
T T — i e G — AMSE B 1 et R g 8
any Mathls . .....coc00e. olumhbia . Elvis Presley ....icices RCA Vicior LFM 2231 18. OPEN FIRE, TWO ﬁl.lm.lu mrmn',I I'I'Ia-II1|s
= Lolimbla BL 1300 oooiiocinn ssmpnadas e | |
22 LATN AR LEE ..o 3 . — LORD'S PRAYER ........... el 24 _
Peagy Lee ..... ..Capitol T 1290 e W L e e T @ 21, ONLY THE LOMELY, Frank Sinatra, Capitol W 1053...... 69
18. ’Hﬂﬁﬂ\' Wﬂﬂl]ﬁl.‘ll!’f [Wﬁi ’“ LOVE AND LIFE. 10 @ — NEARER THE CROSS .. ................. i @ 24, FLONER DRUM SONG, Original Cast, Columbia OL 5350 59
- .Stereoddities MW 1 Tennessee Ernie Ford ..........Capitol T 1008
25 UH [ll'll __________________ — 7 @ —ONE TP BROND . 1 | (@2) — Gems FOREVER, Mantovan, London LL 3032........... . 63
Sound Track ......c..ccaa0000..Capitol W 1301 Hary LODID ...iiivvanssorasases Decca DL 970 @ — }im TWANGY GUITAR, WILL TRAVEL, Duzne Eddy,
26. BIWTHER! H‘II.IH ..................... 4 28. PARTY SING ALONG WITH MITCH 35 oL B L, SRS sees 39
(19) e e il e St T | QD) BT VI GREV W T Ve T,
24. STUDENT PEIH[E ..................... 8 33. FIRESIDE SING ALONG WITH MITCH .. ... .. [
Mario LERZE . ..o cvnnnnns: RCA Victor LM 2339 ® Mitch MIEr ..ovverarssssss Columbia CL 13189 @ 15. WARM, Johnny Mathls, Columbia CL 1078.............. 67

STEREO ACTION ALBUMS --- on the charts 19 weeks or less

ESSENTIAL INVENTORY

(STEREQ ALBUMS)

H‘.E:u #:'.L Title, Artist, Label and Number :I«E.It:rt rwh-.!:t Waek Title, Artist, Label and Number ,‘:?ﬁ'n on the charts 20 weeks or more
Thi L ]
1. THE SOUND OF MUSIC ......... v 355 18| (16) 20. GUNFIGHTER BALLADS AND TRAIL SONGS 13 | ek Witk i ottt und Moo on thar
ot i o B Soumee 08 N Marty Robbins ..............Columbia CS #iS§ (1) 1. 50UTH PACIFIC, Sound “Track, RCA Viclor 150 1032......51
2. PERSUASIVE PERCUSSION ............... 16 @ — 5“-“ ““5"" ““5 H"-l""' SELlElti“ 13 ~—~ 2. BELAFONIE AT CARNEGIE WALL, Warry Belalonte,
Terry Snyder and the All Stars. .Command 5 800 Dt iclseiasall ot @ RCA Vichor 130 6006 ....c0vveeivnnneniininainanns 15
. 10 !ﬂll HﬂHE SIIIE MI.'IHE W]TH MITCH 191 3 3 My FAR LADY. Ofi
. JIILL MUKE JING ALUNO WIIR Millh. . . . . . . Original Cast, Columbia 05 2015........51
5. EEF:WI.E‘EH:SI“[ ‘ p,..;",a: :'H.lc.l;r. t_g# HI“ T Mitch MPler .....ovvcvrcnns Columhia CS RS @
14, FIRESIDF SING ALONG WITH MITCH 9 (4) 5. HERE WE GO AGAIN, Kingston Tris, Capitol ST 1258...... 17
3. EEPELEHH l SHHHEE FMEEH.I;I:F 1511,5 ﬁ' Mitch Miller ....ccvievinnone Columbia C5 HiB4 @ 15. COME DAMCE WITH ME, Frank Sinatra, Capital SW 1049. .. 5
sy . 17. CONNIFF MEETS BUTTERFIELD . ... . .... 19
4 PROVOCATIVE PERCUSSION 16 ek g (8) 4. PETER GUNN THEME, Henry Mancini, RCA Victor LSP 1956. .49
Enoch Light and the Light Brigade ........c00 @ 22, MUSIC FOR READING . ... ... . . . .. 8 @ 1. 6161, Sound Track, M-GM SE 3461 ST..... . ...........51
""""""""""" George Melachring Strings, . RCA Viectar LSP 1002 e
. 9, FOR THE FIRST TIME, Mari : r
D 22 v sy 2| (22) - VS ALL SING WITH THE CHIPMUNKS. 17 ® s Sosslbisgn st i
ingaton Tro ....ceeceesncesass Capitol T 1352 -  Liberty. 1ST =132 Wﬂ 1, van Cliburn, n
L i S ey s b e T e s
1. SAIL ALONG SILVERY MOON ... .......... 17 9, ﬁugmm ________________________ 18 | 775 ToveERs: ViCORT AT SEAVOL Tl Reh Vies
Billy ¥V h | DLPE 2510 . El"
ﬁ FI'II;HH;:;}“ """"""""" ot Id Original Cast ., ..............Capitol SWAO 1321 Symphony Orch. (Bemnet), RCA Victor LSC 2226........ 49
FAMHRLLY oo 25. E?:I!EIEH{ R LT TR TRPRPPPTIE 9 % 6. KING AND I, Sound Track, Capitel SW 740, .. .. ........ 39
8. OPEN FIRE, TWO GUITARS .............. 14 8. STRAUSS WALTIES, Mantovani, London PS 118, . ... ... 35
il s B S R o @ . '::HiFIuF SHHWHSE "'i""'b%:'-.'?n'z'ﬁ (18) — CONCERT IN RHYTHM, YOL. 1, Ray Connifl, Columbia CS 8022 20
antovani ..... ondon P! b —_ ’ . Ray Lonnifi, Columbia
12, NEARER THE CROSS ................... 19
Tennessee Ernie Ford .......... Capitol ST 1005 . 24, lé“i!li .ﬁ_hm."'"s S A1) () 14, QUIET VILLAGE, Martin Denny, Liberty LST 7122, .......... 25
11, RACHMANINOFF: punu CONCERTO NO. 3...14 it o bbbl
LT e T Y T @ %, NEW ORLEANS Y @ 19, FILM ENCORES, YOL. I, Manfovani, London PS 124, .. ... 47
@ 15. - AMERICAN SEE"E _____________________ 7 Pete Fountaln .............. Coral CRL 7-57182 10. HEAVENLY, Johnny Mathis, Columbla CS 8152........... 33
Maniovani .... ! ..London PS 12 1
78. MORE SING ALOMG WITH MITCH. . ........ 14 FOR 1 106 39
@ 13. FLOWER IIIIHH SIIIIE ................. 18 Mitch Miller .\ ovvriinnens .+ .Colimbia CS 8043 @ ik o il st
Original Cast ................Columbia OS5 2009 16. PORGY AMD BESS, Sound Track, Columbia 05 2016....... id
6. XUGSTON T 5l . 19. LETS DANCE AGAN ... 8 e e
. S s T DA L A ey Bavid Carrell .oceiazviivieers Maroury SR 60152 7. OKLAHOMA! Sound Track, Capifol SWAO 595............ 49
18, MUSIC FOR BANG, BAA-ROOM AND HARP. . -9 (a0) . 27. IT'S THE TALK OF ms. mwu ............ 13
@ Dick Schory ............ RCA Victor LSP 1866 Ray Conniff .* ..Columbin CS§ 8143 == BN AN, Fresk Snib. CNTOE W IR21...... 30
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BASED

ON SALES

BEST SELLING
LOW PRICE LP’'S

{List price $2.98 or less)

 You D Something

MONOPHONIC

. Boul of Spaln, Yol 1

o T i L Somersel P OBG0D

John AeCormick Sings Irish Songs
LACA Camden CAL 407

. Good Houwsekeeplng Reduclng ©OIF the

Record | . Harmony HL 7235

. Soul of Spain, Yol, 2

] Strings . icieeen Somerset P D000

o Huckleberry Honnd

Daws Butler and Don Messick ......
...................... Colpix CP 2002

.1l Sirdnegs Play the Blues

.................... Somerset P OSR00
o Me
Mari Lanra . RBCA Camden CTAL-450)

Perry Como Sings Just Tor Yon
RCA Camden CAL-440

Frrr: l'."nmn .HIF”'.-\ Camiden TAL-511

Around the Waorld In B0 Days

Various Artists Somemer PO2EO0

10.

1.

18,

. silver Screen

STEREOPHONIC

Sonl of Spain, Yol 1
100 Sirings . . Siereo Fidelity SF 'Eﬁﬂ'[]

. Soul of Snnln‘ Yol. 1

1091 Sirinmgs . Stereo  Fidelity SF 9900

Backbeal Symphony
101 Sirings . . Stereo Fidelity SF 11500

11 Sirings Play the Bloes

Sleren Fidelliy S5F 3300

01 Strings . .Stereo Fidelity SF 7000

. Concerin Under the Siars

101 Serings Siereo Fidelity SF &700

. Hawall In Stereo

Leo Addeo Orrchestia . ccicisvsnnnniaa
____________ RCA Camden CAS 210

Opera Withomt  Words

101 Sirings ..S5iered Fidelity SF 8700

. South Pacifie

Al Goodman  Orchesirs  ...eeesesses
............. RCA Caumden CAL-431

Rhiapsody in Rloe
Hambieg Phithaemonie Orchestra ...
.............. Sterea Fidelity SF 5700

BEST SELLING

POP EP'S

Party Slag Along Wilh Miich
Mitch Miller ....Columbia EPB 13311

. Gunfighter Ballads and Trall Songs

Marty Robhins . .Columbia EPB 13491

. Heavenly

Johnoy Mathls .. Columbia EPB 13511

Hymins
Tennessee Emie Ford ...oieavssaseasne
.................. Capitol EADP 1-1818

He'll Have o Gao

Jim BReeves .. RCA Victor EPA 4357

Faithlully

Johmny  Mathls . .Columbia EPB 14221

Splrituals

Tentmnessee Ermie Ford .....ci.0...0.
e ,.Capital EAPF 1-1818

L'liaen I-Irr. Two Guliars

Johnoy Muathis . ,.Columbin EPFF 12701

This Is Darin

Hobby Darn ......00ias Atco EP 4508

Come Dance With Me

Frunk Sindira ....Capitol EAP 1-106%

1. TCHAIKOVSKY:

10. RAVEL: BOLERO.

6. GERSHWIN: RHAPSODY IN BLUE -
Leonard Pennario, Hollywood Bowl Symphony (Slatkin), Capifol P-8343

1. TCHAIKOVSKY: 1812 OVERTURE; RAVEL: BOLERO

8. GROFE: GRAND CANYON SUITE
' The Philadelphia Orchestra (Ormandy), Columbia ML 5286

9. RACHMANINOFF: PIANO CONCERTO NO. 3
Van Cliburn, Symphony of the Air (Kondrashin), RCA Viclor LM 2355

..Boston Symphony Orchesira (Bennett),

Reviews of THIS WEEK’'S LP'S

P

Assorted Artists, RCA Viclor LM 6074

4. THE LORD'S PRAYER. .The Mormon Tabernacle Choir (Condie), Columbia ML 5386
5. LANIA SINGS CARUSO—CARUSO FAVORITES

Mario Lanza-Enrico Caruso, RCA Vicor IM 2393

Morton Gould Orchesira, RCA Viclor LM 2345

RCA Vidor LM 1984

The pick of the new releases:

SPOTLIGHT WINNERS
et

OF THE WEEK

Strongest sales potential of all albums reviewed this week.

In order to speed reviews of LP's, The Billboard
requests that ALL albums be sent to The Billboard Rec-
ord Review Department, P, O. Box 292, Times Square
Station, New York 36, N. Y. However, singles should be
sent to The Billboard Record Review Depariment, 1564
Broadway, New York 36.

VOICES OF THE SOUTH

Roger Wagner Chorale. Capitol SP 8159, (Stereo &
Monaural) — Another handsomely produced package
by the well-known chorus, This time, the emphasis
is on songs of the South, not the blues, but the old time
songs, many uf a spiritual nature, “0ld Time Religion,”
“Aura Lee,” "'l Liza Jane,” and “Golden Slippers,”
are samples. The group sings a cappella all the way
and they indeed demonstrate “beautiful inflection, blend
and dynamics. Extremely salable merchandise.

IT'S EVERLY TIME

Everly Brothers. Warner Bros. W5 1381, (Stereo &
Monaural) — The bovs offer their first album for
their new label affiliation. Wisely enough, there has
been no srash attempt to change their sound or style
of material. One finds, for example, six new tunes
by Boudleaux and Felice Brvant, who wrote the
Everlys' greatest hits. Also, the simple, guitar dom-
inated accompaniment predominates, again, as in their
biggest hits. There's a lot of good new stuff here, some
of which certainly qualifies as singles material. Good
cover photo.

R R e R . =

EVERYTHING BUT THE BEER

Boston Pops (Fiedler), RCA Victor LM 6082 — Here's
a delightful, Boston Pops 75th Anniversary package,
which includes in its two LP's, a typical Pops concert,
Maestro Fiedler wields the baton on a group of fa-
varite opera excerpls, a selection of well- Lnnmn waltzes
and in contrast, he offers 'ﬁEll!LlI{'lT'IH from “West Side
Story,” and “Peter Gunn.” The handsome two-fold
package has a solidly salable cover as well. One of
many recordings by the group, this can be among the
very best of sellers. Highly unique box packaging
will grab plenty of attention.

www americanradiohistorv com I

IN STORES & RACKS

MONOPHONIC CLASSICAL ALBUMS
1812 OVERTURE: CAPRICCIO ITALIEN
“ Minneapolis Symphony Orchestra (Dorali), Mercury MG 50054
2. TCHAIKOVSKY: PIANO CONCERTO NO. 1

“ Van Cliburn, Orchestra directed by Kiril Kondrashin, RCA Vicor LM 2252
3. SIXTY YEARS OF MUSIC AMERICA LOVES BEST

STER EﬁPHO NIC CLASSICAL ALBUMS

{, TCHAIKOVSKY: PIANO CONCERTO NO. {

Van Cliburn, Orchestra direcled by Kiril Kondrashin, RCA Viclor LSC 2252

2, TCHAIKOVSKY: 1812 OVERTURE; CAPRICCIO ITALIEN

Minneapolis Symphony Orchestra (Dorati), Mercury SR 90054

3. OFFENBACH: GAITE PARISIENNE; KHATCHATURIAN: GAYNE BALLET SUITE

Boston Pops (Fiedler), RCA Vidor LSC 2267

4. LANIA SINGS CARUSO—Caruso Favorites

Mario Lanza-Enrico Caruso, RCA Viclor L5C 23?3

5. RACHMANINOFF: PIANO CONCERTO NO. 3

Van Cliburn, Symphony of the Air (Kondrashin), RCA Viclor LSC 2355

6. RODGERS: VICTORY AT SEA, VOL. f

RCA Victor Symphony Orchestra (Bennetf), RCA Viclor LSC 2335

1. GROFE: GRAND CANYOM SUITE

The Philadelphia Orchestra (Ormandy), Columbia MS 6003

8. TCHAIKOVSKY: 1812 OVERTURE; RAVEL: BOLERO

Morton Gould Orchestra, RCA Vidor LSC 2345

9. RODGERS: VICTORY AT SEA, VOL. 2

RCA Vidor Symphony Orchestra (Bennett), RCA Vidor LSC 2226

10, GERSHWIN: RHAPSODY IN BLUE
Leonard Penarrio, Hollywood Bow! Symphony Orchestra (Slatkin), Capitol SP 8343

;%’*'i'é-ll%sﬁz 5 ?Eﬁ&%&

{!-!-

b
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FABULOUS STYLE OF THE EYERLY BROTHERS

Cadence CLP 3040 — Here is a sampling of some
of the Everlys’ finest hits, achieved prior to their
label change. Tunes include such well-remembered
things as “('Til) | Kissed You,” “Let It Be Me,” "Take
a Message to Mary,” plus several new offerings which
the jocks should be quick to spot. A fine collection,
nicely packaged with a great Ivy type cover photo
which should generate plenty of acfion from the fans,

BYE BYE BIRDIE

Original Cast. Colombia KOL 5510 — The hit Broad-
way show comes to wax with its brightness intact and
its vivaciousness showing, It features sparkling per-
formances by the entire cast, including Chita Rivera,
Dick Van Dvke. Paul Lunde, Dick Gautier, Michael
Pollard, Susan Watson, Kay Medford and the large
chorus and orchestra. It is smartly packaged and has
an attractive cover. Should sell solidly due to the
impact of the show,

Classical

ELMAN JURILEE RECORD

Mischa FElman., Yanguward VSD 2048, (Stereo &
Monaural) — This tribute to Mischa Elman, for his
50 years (actually 52 years) as on¢ of our great vio-
linists, should appeal strongly to his many, many fol-
lowers. It contains excellent work by Elman on a group
of romantic favorites, including the “Meditation From
“Thais," “Traumerei,” “Ave Maria,” “Humoresque,”
and Beethoven's “Minuet in G.” The recording is excel-
lent arfd the cover photo is attractive.

CHOPIN: THE 24 PRELUDES

Alexander Brailowsky, Pianist. Columbia MS 6119.
i
EILLBOARD
&

(Sterco & Monaural) — Released “in honor of the
150th anniversary of Chopin' birth,” this package has
strong name power and commercial appeal. Brail-
owsky's striking technique and particular flair for Cho-
pin’s works are brilliantly highlighted on the 24 Pre-

ludes.
(Continted _on_page 41)
S R e e ey
i
ALBUM
COVER OF
THE WEEK

|
g
i
WITH MY LOVE, ERNEST MAXIN
== friest Maxim and Ork, Top Rank
RM 321, Pretty pink cover with love

nole and roses [rom  the arcilst. De-
signed by Mavrer Stwdios, Ine,
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The pick Inf the new releases:

SPOTLIGHT WINNER
ERS

OF.THE WEEK'

Strongest sales potential of all albums reviewed this week.

® Continued from page 39

Low Price Classical

MAHLER: DAS LIED VON DER ERDE; SYMPHONY NO. 2 IN
C MINOR

Soloists, Akademie Kammerchor, Singverien der Musik-
freunde, Vienna Symphony Orch. (KLEMPERER).
(3-12"). Yox VBX 115 — Each of these two works
normally requires two disks. Here they are packaged
together on three and sold as a “Yox Box™ at 56.95
list. From the standpoint of both price and perform-
ance, this constitutes a major bargain and Klemperer's
name is certain to mean sales. This being the Mahler
centennial year, the composer’s works have been receiv-
ing wide exposure. These re-issues, tho not quite up to
the latest releases in quality of sound, offer fine ren-
ditions of two of his best works at very reasonable
cost.

&

Children's

THE GRASSHOPPER AND THE ANTS

Sterling Holloway, Disneyland ST 1905 — This old
fable is presented with Sterling Holloway doing the
narration in his eternally youthful.sounding cracked
voice. But the surprise is the quality of the script,
which is highly literate as well as humorous, and
does not talk down to the moppets. The result, spiced
of course with the famed Disney tune “The World
Owes Me a Living,” is a top children's LP, which can
be recommended on any level. Colorful cover will
help it sell,

Religious

HYMN OF HEAVEN ON EARTH
Frankie Avalon and Fabian. This choir and organ of-
fering was recorded in the Vatican’s Sistine Chapel in
Rome and presents a number of the best-known and
some lesser - known Catholic hvmns and traditional
items of the church, The dual fold cover contains a
booklet with a number of splendid color photos of the
chapel, including photos of both the late Pope Pius
XII and the present Pope John XXIII. Without ques-

Sistine Choir-St. John Lateran Cheir. Chancellor CHY
tion, this should garner much attention.

5006, (Stereo & Monavral) — A most ambitious piece

of packaging by the label that's better known for its
POP

ECIAL MERIT
SPOTLIGHTS

The following albums hove been picked for out-
standing maerit in their various categories becausse,
in tha opinion of The Billboard Music Staoff, thay
deterve exposure.

NEW YORK'S A SONG
Ralph Burns Ork. Decca DL 9068 — This is a noteworthy new
album by Ralph Burns and his orchestra. It could be called an
up-to-date version of “Manhatten Tower,” altho instead of having
an original musical score, it has tunes about New York (“Manhattan,”
“1 Happen to Like New York,"” “Lullaby of Broadway,” etc.). with
each tune preceded by the actual sounds of New York. The album
conlains striking photos of the city — 12 pages — plus essavs on
New York by Louis Untermeyer and Gilbert Millstein. All in all a
remarkable performance, musically, pictorially, and Iyrically as well.

JAZLL TALENT

LES McCANN LTD. PLAYS THE TRUTH

Pacific Jazz S-2 — Les McCann js a new young pianist who has a
chance to make a nmame for himself in the jazz world. He plays
piano with a style of his own, and with a churchy feel that is often
called “soul” or “funk” these days. He is modern and up-to-date
but he retains both feeling and melody in his playing. Tunes here
include his own “The Truth,” and “A Little 3-4 for God & Co.,"”
and some standards including “1'll Remember April,” and “How High
the Moon.” A talent worth watching,

SPECIALTY

FUN WITH DRUM STICKS
Various Artists,. Music Minus One MMO 125 — An ideal display

~ item for dealers. The attractive box has two full-sized drum sticks
visible in a cutout. The disk features some well-known jazz musicians
excluding a drummer, enabling the buyer to supply his own beat.
Anyone who has had the yen—and there must be millions—now has
the chance at $3.98 list to satisfy it on the likes of “The Lady Is a
Tramp,” “Perdido,” “I'll Take Romance,” and Duke. Ellington's “Cot-
tontail.”" Instructions are included.

“ FOR DANCING

The most exeiting dance P in years

BILL BLACK'S COMBO

COMBO

White Silver Sands; The Wheal;
Crankcase; Deep Elm Blues;
Before Dawn; Accentuate Tha
Positive; Smokie—Part 2;
Frankie And Johnny; Tuxedo
lunction; Cyclona Bop; Dee J
Special; Anytime.

Aiitiélilihn: Deulars'__'- Rack Jobbers - One Stops

SPECIAL
DISCOUNT

ONDON

" distributor

Ask you'r"

ATTENTION RADIO STATIONS...

(Get your copy of
SAXY AL ]00

Please send a copy of SAXY JAZZ. Enclosed is our check or money order for $1.00

NAME

STATION

CITY STATE

TS S —— — " —— — —— — e, e NS IS NS TN T NN W e — —— N N e — N

l_ A S — T — — — — —_—-——-l-I

ONE OF THE | éiiﬂﬁii' f’:ﬁ:’(}ﬁ”% OF HIT I ABELS

RECORDS
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KAPP PRESENTS MEDALLION RECORDS & TAPES

Medallion means: one of the most exciting new developments
in sound since the introduction of stereo itself. Medallion
means: a whole new profitable direction of sales for you.
Medallion means: stereo music truly comes of age—and mono-
phonic sound achieves a new brilliance. Medallion means:
unparalleled effects in separation and balance. Medallion
means: new techniques of scoring for maximum musical pleas-
ure. Medallion means: performance by top-flight artists.
- Medallion means: packaging that sells on sight. Medallion
means: an eSpecially profitable mark-up for vou. Medallion
meanps: a complete program of dealer aids and consumer
advertising. Medallion means: the top of the best seller lists.

Medallion means: act now! Contact your Medallion distributor.
EVERY KAPP DISTRIBUTOR IS A MEDALLION DISTRIBUTOR.

The sound
of Sirings

Tty 1@ brtom e B Bids A el g

"IHE SOUND OF TOF BRASS
The Peter London Orchestra

Fascinating portraits in brass, painted
In wonderfully exciting sound, Ine
cludes: Cachita « Among My Souvenirs
Sabre Dance » Mambo #5 » You made
Ma Love You » The Toy Trumpet « Holls
day for Strings » and others,

*ML 7500 ¢ MS7500 « MST 47000

THE SOUND OF MUSICAL PICTURES
The Medallion Concert Band

Pictures in sound] Objects and events
move before you In a wide panorama of
living sound. Here is music you can
almost see, Includes: The Midnight Fire
Alarm » In The Clock Store # Ben Hur-
Chariot Raca » and others,

*ML 7501 » MS 7501 « MST 47001

THE SOUND OF STRINGS
Michael Leighton & His Orchestra

A sparkling showcase of string instru-
ments—subtle textures and bold con-
trasts in startling new sound. Includes:
Cheek To Cheek » Imagination » As
Time Goes By « Sleepy Lagoon ¢ | Had
The Craziest Dream « and others.

*ML 7502 « MS 7502 « MST 47002

*ML: Monophenio *» M5: Btereophonic *» MSTi 4 track Sterec tape

www americanradiohistorv com

THE SOUND OF A CHORUS
The Compaieros de Mexico

A collection of magnificent Latin Amer-
ican songs, kindled into choral music
of unequalled fire and excitement by
the Companeros de Mexico, featuring
Carlos Ramirez. Includes: Guadalajara
Cielito Lindo » and others,

*ML 7503 ¢ MS 7503 « MST 47003
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1960’s
Top Talent “Find”_

rr .
Introducin g
ATCO 33-118
available stereo

sl ey tlm Faéuious

Nina &

Frederi

NINA & FREDERIK have dominated European LP
best-seller charts in recent months, Soame weeks as
many as 3 of England’s Top 10 best-selling LPs have
been by NINA & FREDERIK.

44

Watch this handsome couple's sophisticated folk
songs sweep the country!

Jiities

gvailable monaural only

A SURE-FIRE TEEN-AGE HITI

Atco’'s pop and rock & roll hits of #he Fifties — by
stars like BOBBY DARIN, THE COASTERS, PAUL
EVANS, SANDY STEWART. KING
others.

F‘

-

CURTIS and many

"y

-«

ﬂ‘li@g _RECORDS

 dedkeokdk MADISON

® Reviews and Ratings of

New Albums

* X

* X

VERY STRONG SALES POTENTIAL

POPULAR ke sk-k

*hkd CLASSICS WITH A CHASER
Caterina Valenie and Werner Muller and
his Ork. RCA Victor LSPF 2119 (Siereo)—
An unusual package, and one which will
provide uncommon  programming for
jockeys. The thrush and the conducior
Arranger present thelr versions of “"Plano
Concerto No. 1, “Tonight We Love,”
“"Reverie," the ‘“'Polonalze,' etc, Miss
Valente sings on half of the bands, while
the ork does classicallv-oriented instrumen-
tals (with modern effecis) on (he other
half. Miss Valente is a charming vocalist

Jkkk THE WORLD IN MY ARMS
Anita Ellis, Elektra EKL 179—Miss Ellis

is a real pro when it comes {0 turpning on | pop

expressiveness and warmth in a smarn song.
And the material she selected for this effort
is smart indeed and largely anchored io the
torch, supper club sivle. This despiie ihe
foct that the fine Peler Malz preangements
are largely of a swinging, jure-inspired
order Her twwnes include “World in My
Arms." “A Lady Must Live," “Fun 10 Be
Fooled" and “Put the Blame on Mame."
for which the thrush was the *“voice™ of
Rita Hayworth in the picture, “Gilda." A
highly satlsfving sel.

*ddk LOYE TALK

Barbara McNalr, Signature BM 1042—
Miss McNair, who has been around for
several vears in other areas of the disk
scene, has her best effort to date. The gal
thrushes with smariness and polish, plus
considerable emotion on a brace of good
ballads. A sneaky choice, aside from ihe
theme of love, I8 “Kansas City," which she
also handles with savvy. Canadian orksier,
Jack Kane, coniribuled [ine armngements
for this date. Cover shot of the gal will
help sell this, ond jocks will find = lot
worthy of exposure in the set.

dridrdk RAISIN' KANE

Jack Kane. Signaiure §M 1002 — Jack
Kane, the swingin" Torontonian, has had
several good Insirumental scis oui on oihet
labels and this continues the siring of solid
lUstening siuff. Here, Kape furng (o a
strictly woodwind, reed complement and &
vocal chorus heard as a supporting insiru-
ment—thal is, without lyrics, Kane's scoring
know-how gives the recds a guwisy, brash
sound where “t's needed to substitute for
the brass, and the vocal work adds con-
giderable interest, Fine oldien like “Tea for
Two™ and “"Me and My Shadow™ dominaie
the sct. Sound is solid and clean,

kdh4 RIDIN' HIGH

Teresn Brewer. CORAL CRL S7TV8—The
is & plus edition of the chanifess, with a
speciul book-iype puckage, snd photos of
the thrush's domestic life. Its a lively,
bright set of sides, with sparkling arrange-
ments by Dick Jucobs. The arrangemenis
have a modern gquality, Sides include “Ridin'
High," "Lullaby of Birdinnd,” “They Can't
Take That Away From Me," eic.

*kdk THE RIG RAND DIXIE S0LND
T 1 Heath, London PS 1Bd—The British
maestro blends a melodic swing sivle with
a pleasant Dixieland beat for spinnable
restlis. Henry McKenzie contribules stand-
ot clarinet work on “Riverboat Shuifle.”
Other solid sides are “Muskeat Ramble,”
1 Wish | Could Shimmy Like My Sister
Kate” and “Darkiown Strutters” Ball.™

TIME

Ray Bryani. Columbls CIL. 1476 — Rav
Bryant, who hns one of the two currenily
hot sipgles on *“The Madison,'" repeats Paris
one and two of that hit here, along with
several mew pnd commercial offeripgs. Also
included are “Split T, parts one and 1wo
and “Hi It." paris one and two, The foot-
work for the Madison dance is cuarelully
and clemly diagrammed for the terpers.
Bevond this, the Brvant combo features a
fine sound withr §is brass and reed comple-
ment dlong with thyvihm, A whole ot of
duncing stoff here that Jocks espectally will
like.

*hkdkd PLUT ON YOUR DANCING
S5HOES

George Willlams, Unlied Arisis UAL
M6 — Here™s a nice job of updating the
big band, swing sound without losing the
special advantages of that umigue brapd of
music, Arangements arée by George Wil
bams and he has (urned in a grear job
an such jlems a8 “That's Wihat You Think,"
"Swanee River,” “I'l Never Smile Aguin,™
gnd others of that palmy dav. A solid re-
cording job |8 snother asset of the package.
This can be solid,

JAIL Hekkk

*hkkk CAN CAN-ANYTHING GOES

Benny Carter-Hal Schaefer., United Art-
Ists WAL 30585 — Carter and Schoeler team
up on this disk for some interesting resulis
in show wmusic interpretations. . Carter's
fasteful  arrangements of Cole Porter's
“Anything Goes™ score are fealured on one
side, while Schacfer's equally solid |jarz
ireatments of Pormer’s “Can CanY score are
highlighted on the flip. Both men contribute
sock solo work on both sides.

dddd TEDDY WILSON

And Then They Wroie. Columbla CS
B1)8 (Stereo & Monaural})—Fine jazz piano,
relaxed and facile. Jaze fans, and jazz and
Jockeys must find it a package of
enchantment. It contains Jelly Roll Morton's
“King Porter Stomp," Fats Waller's “Hon-
evsuckle Rose,"” Earl Hines' “Roseita.” and
other pieces by Thelonivs Monk, George
Shearing, Erroll Gamer, Count Basie, elc.
For the true aficlonado, there's a set of
fine noles by Charles Edward Smith,

kkdkh CAN-CAN

iSteren & Monaural)}—Gibbs and his Quin-
tet provide tasteful, melodic jazz insteu-
menlal ireatments of Cole Porfer's
Can" score, Including the additional Porter
tunes fealured in the mnew (ilm wversion.

Ellis, Frank Strazrieri, Frank Capp and,
of course, Gibbs on vibes. Solid jarz jncl.-.:_-,-
Wax.

(OUNTRY & WESTERN ko

*kk4d WE GO'—FIDDLIN®
COUNTRY STYLE

Ken Clark; Tommy Hill, Couniry Genile-
men, Jim Eanes, Hary Choates and other

bright, wverveful Instrumental package of
country fiddlin® music, featuring a wide
range of fiddling sivles—mountain break-
downs, twin fiddles, Western swing, French
Cajun, walizes, etc, Danceable, spinnable
material for c.&w. jocks.

Terry Gibbhs Quintet. Verve VS 6145—

“',-_.1'!1.- |

FOLK ke

ddkdkk SONGS OF THE SABRAS

There i n growing amount of Israeli folk
reperioire now reaching the market, but this
well done “stereclab”™ production can find

ings a lifelilke verve and vigor in its pre- |
sentation of a score of flaverful oumbers. |
l-:fﬂi:'l are in Hebrew and a::umpanlmtnl
is rich with the found of native insirumen-
tation. Full translations appear in Af BC-
companying leaflet,

*¥dk OUT OF THE GHETTO—
SONGS OF THE JEWS IN AMERICA
Leon Lishoer; bass. Vangard YRS %068—
This album will have greatest appeal In
arcus where there is a first and second
generhition Jewish population, It Is & unique
collection of Yiddish songs which have
béen sung by American Jews for many

dramutic and reflect real feeling. Complete
fexts, incloding franshierations and transla-
tions, are included on a leaflet.

*kkd WE SING OF THE SEA

Seafarers. Elekira EKL 1BI2—Heres &
jollv, Tsiy eollection of chanties by the
vocal group. There are 17 songs, embodying
three basic tvpes including Lthe work songs,
funes sung for amusement and those of a
religious natere. The singing has a bright,
authentic quality about it and the package
is imaginatively done, with a fine cover
of schooner, a booklet containing lyrics of
all the material and a liner which details
the sea chantey in s historical perspective.
Folk buvers will find much plessure and
quality here,

Karmon Tsraell Folk Dancers and Singers, |
Vanguard VSD 2059 (Stereo & Monauralj— |

buyers. The mixed ensembie 'nnngn. its offer- |

vears, Basso Leon Lishoer™s renditions are |

SACRED sk

*kkk SUNSHINE BOYS—THE WORD

Starday SLFP 113=Good bracing  song
fest of revival and pospel material. The well
known group currenily appesrs on WWWYA,
Wheeling, W. Va. and their audiences in
those territories and beyond shouwld have
ihis collection. Included are “Savsfied
Mind,"” "God Is Real,” "We Need a Lot
More of Jesus {and a Lot Less Rock and
Roll}," among others. Fige, c¢lean sound
from the group and lis guitsr end piano
Gecompaniment.

* ok X
GOOD SALES POTENTIAL

POPULAR ok

| ek LIKE YESTERDAY

RO B T 11
wiild-like

Beverly Kenney. Decea DL
late Heverly kenney lusd § sweel,

I'mcu.‘l quabily and pleasant jarz-styied phrais-

www americanradiohistorv com

ing. Selections—solid spin moterial for jazr

| and hip pop Jocks—include such nostalgic

standards as “'Sentimental Journey,'” “'What
a Dilfrence w Doy Makesy' “And the
| Anpels Sing" ete.

(Continued on page 93)

music for
your moody
mood...

and dancing pleasure

SONEsS vVou su Hui’;rr*rf 10

1:2001 —§$3.98

Also svallable n Stereo

| At all Better Dealers
ar write diract

RECORDING CORP.

1419 Broodway
Bl Yeark 9. MY

Swinging jarz solos are contributed by Herb |

[ HEAR
EVEREST

Varlows Artlsis. Starday SLP 114—Here's a |

The World's
First
Stereo-Scored
Orchestra

Stereo Surprise of 60!

.....

finest. The hand

picked BRASILIA

- NATIONAL BAND,
The Stereo Sound

you've never

* heard before...

HHEI!HSﬂ IHTIE‘IEITII!H.*.L INC.
G66 Fifth Ave. « Wew Yerk 19, M. Y.

FIDELITY
RECORDS
BIG

DOLLAR
)PROFITS )

UDITION

a new selling force
«.Ffor dealers

se:For manufacturers

IN FULL OOLOR EVERY MDﬂTHL
IN THE BILLBOARD ' -
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RED FOLEY KITTY WELLS
JIMMIE DAVIS RED FOLEY
SUPPERTIME “DL 8953 LET'S ALL SING TO HIM *DL 8303
YOU ARE MY SUNSHINE *DL 8896 HY RS SE NN o
HE WALKS WITH THEE DL 8767
HAIL HIM WITH A SONG DL B786
. BEYOND THE SUNSET DL 8296
. ;,:ui THE DOOR 1S ALWAYS OPEN DL 8729
THE WILBUHH¥BHUTHEHS RED FOLEY SOUVENIR ALBUM DL 8294
HYMN TIME DL 8572
NEAR THE CROSS pLBITA VWERS PIERCE
WEBS WITH A BEAT! “DL 4015
BOUND FOR THE KINGDOM  *DL 8889
THE ERNEST TUBE STORY DXB 159
*DXSAT159 JUST IMAGINATION DL 8728
THE IMPORTANCE OF BEING ERNEST THE WONDERING BOY DL 8295
*DL 8834
' WEBB PIERCE DL 8129
THE DADDY OF 'EM ALL DL 8553
ERNEST TUBB FAVORITES DL 8291 THE WILBURN BROTHERS
LIVIN® IN GOD'S COUNTRY *DL 8959
KITTY WELLS SIDE BY SIDE “DLBTIY
WILBURN BROTHERS (Teddy and Doyle)
KITTY'S CHOI *DL 8379 DL 8576
KITTY WELLS' COUNTRY HIT PARADE
DL 8293 BiLL MONROE
LONELY STREET DL 8732 | SAW THE LIGHT DL 8763
- DUST ON THE BIBLE *DL 8858 PATSY CLINE
WINNER OF YOUR HEART DL 8552 PATSY CLINE DL 8611

*Alsm Available o Steree

MONTH on

Be sure and confact your local Decca representalive
for complele defails about these greal albums!

www americanradiohistorv com

e

JIMMIE DAVIS

43

RECORDS

JUSTIN TUBS

COUNTRY BOY IN LOVE DL 8644
JIMMY MARTIN
GOOD "N COUNTRY *DL 4016

VARIOUS ARTISTS

THE ORIGINAL HIT PERFORMANCES
ALL-TIME COUNTRY & WESTERN DL 4010

WESTERN SWING IN HI-FI DL 8730
REX ALLEN
MISTER COWBOY *DL 8776
UNDER WESTERN SKIES DL 8402
GLENN DOUGLAS
HEARTBREAK ALLEY DL 8748
WALLY FOWLER
THE CALL OF THE CROSS DL 8560
JIMMY WAKELY
ENTER and REST and PRAY DL 8680
SANTA FE TRAIL DL 8409
BOB WILLS
BOB WILLS AND HIS TEXAS PLAYBOYS
DLBT27

RED FOLEY and ERNEST TUBS

RED AND ERNIE DL 8298
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MADE WITH THAT T

“CATHY'S CLOWN™ } 1 |N ENGLAND EVERLY
SOUND BROTHERS

CATHY'S CLOWN

IT'S EVERLY TIME IS #1

RECORDED

NEVER BEFORE
RELEASED

WARNER BROS. EVERLY
RECORDS BROTHERS

N ow PRE-SOLD BY

m AVAILABLE ON M
w8 WARNER BROS. 5

IN ENGLAND

! .

| EVERLY Y
TIME!

IT'S EVERLY TIME

PRE-SOLD BY
“CATHY'S CLOWN"

the first name in sound

WARNER BROS.

BURBANK, CALIFORNIA

A
ol
o
i .
- e
e

R s
: et

e

EVERLY
BROTHERS

-

e
et

e
o
e

i
i e
et

e

-

MADE WITH THAT
“CATHY'S CLOWN"
SOUND
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FRANKIE AVALON

WWW americanra diohistorv com

: Chraelinge
Mo

: phom

: Chomeello,
: Reeouls

FABIAN



www.americanradiohistory.com

The Billboard’s Music Popularity Charts + . . POP SONGS

THE NATION'S TOP TUNES

HONOR ROLL OF HITS

TRADE MARK REG.

FOR

SURVEY WEEK ENDING APRIL 23

The Honor Roll of Hits comprises the nation’s top tunes according
to record sales and disk jockey performances as determined by

The Billboard’s weekly nationwide surveys.

Weeks

This This on

Week Week Tune Composer-Publisher Chart

® I STUCK ON YOU ............. i 5
E;r Aanm Echn:ll:r.h:!—l' IE!JLE McFarland—Puhlished by Gladys (ASCAP)

@ L BREENERY oo s ra S R R 8
By Terry Gilkyson-R, Dehr-F. Miller—Published by Montclare (BMI)

@ 4 SII“E" m"'i B F R FEE S 588 FF & Fa o8 f e EE a
By Bill and Doree P‘m‘t—Puh!lsh:d by American (BMI)

@ 3 THEME FROM A SUMMER PLACE . ...................... 16
By Steiner-Max Discant—Published by Witmark (ASCAP)

T MGHT e 4
By Johnny Lehman and Herb Miller—Published by Pearl (BMID

E mE uln umllﬁ"““ f ¥ 4+ & % B FF F s d @ w & 8 8 Fom ﬁ

®

By Charles Tohbias-Nat Slmﬂn—Fuh!L:hed by Shapiro-Bernsiein {ASEAP]

23 CATHY'S CLOWN OTIIOD. . W .

By Don and Phil Everly=FPublished by Aculi-Rose (BMI)

6 SINK THE BISMARCK .........................iccuus 8
By 1. Horton & T. Franks—Published by Cajun (BMI)

15 LET THE LITTLE GIRL DANCE ... ... .. ... ............ 5
By H. Glover—Fublished by Glover (BMI)

1& wHIIEEELmHHDi....p ----- LI T U U O O I TR U | illll‘l“l‘.?
By C. G Mathews & G, Beinhart—Published by Sharina (BMI)

5 HELLHAVETO GO ...........oooevininnnininnnss A8
Bv J. Allison-A. Allison—FPublished by Ceniral Songs (BMT)

13 CRRDRE OF LOVE ....ocovionmnvunimemaumnii s B
By Fautheree-Gray—Published by Big Bopper-Tree I_ﬂECAP}

@ 16 STAIRWAY TO HEAVEN . ... .. N 1. -
By MNeil Seduka wnd Howard hr:cnh:]ﬂ—Puhllahl:d by Aldon {BMI]

e 9 SWET BOMMIRS cimnaminamsra snrTrae 12
) By Ronnie Self—Publithed by Champion (BMI)

11 | LOVE THE WAY YOU LOVE ................ .
By Gordy-Mikaljon—Published by Jlobette (BMI)

A SEPBY SRR .o T m——
By Oilie Jones and Billy Dawn Emnlh—Puh:H-.htd by Winneton {BMI)

' 18 MR oo conmamummmpmmompinses ceerenee 3
31,- Henry "riil.'lul'lil—Fﬂ'Dl-'rh:d by -SbLI!J‘LI:inlu (ASCAF)

12 FOOTSTERS .. ... i 1
By B. Mann-H. Hunter—Published by Aldon (BMI)

@ — HELL HAVE TO STAY ... ... et i
By Charlie Grean—J. & A, Allison—Published by Central Songs (BMI})

17 PUPPY LOVE ... .. i neenes i0
By Paul Anka—Published by Spanka (BMI)

@ 21 {fE]III'fPIE ......... S
B'u' Josei- Fh[ll]p\-—l'uh'lwhﬂl by Modern (BMI)

@ — D M .o srss e sy s 1
By Tobias-Ballard—Published by Sequence (ASCATP)

@ — PIFEII ROSES . . e i
By Spielman-Torrée—Published by Pambill {AECAP}

— DOGGIN' AROURD ..............coiiiiiiieinennnns A
By Lena Apree—Published by Lean (SESAC)

@ 26 FAME AND FORTUNE. ....... IO -2/ 1> - 3
By Ben Wiseman & Fred Wtﬁﬂ-—-FLlh[Jihfd by Gladys {AEEAFI

e 1 | | | T i
By Holdem—Published by Maravilla (BMI)

@ &y HINELY WRERENDY . coivivnmuiinmrinenmiesmaimrg 2
By Rice—Published by Knox (BMI)

19 WREWEE s e y .
By Lowe-Mann & Appel—FPublished by Lowe MS-E&P}

24 MONEY .. .. . s 6
By J. Bradford Gordy Jr.—Published by Jobeite {(BMI)

27 WHAT AM I LIVING FOR ................. s s

By Harris-Jay—Published by Rush-Progessive (BMD

RECORDING AVAILABLE

{Best Selling Record Listed in Bold Foce)

3

4.

L

9.

10.

1L

12.

14,

15,

16.

17.

18,

19.

11,

1.

2%

7.

28.

.

« PUPPY LOVE—Faul

STUCK ON YOU — Elvis Fresley,
Vic 7740,

GREENFIELDS — Rrolthers Fouor,
Col 41571; Julius La Rosa, Kapp
323

SIXTEEN REASONS—Connle Stev-
ens. Woarner Bros. 5137,

THEME FROM A SUMMER
PLACE—Perey Falih, Col 41490;
Foniane Sisters, Dot 16059; Leéroy
Holmes, M-G-M 12833: Dan Halke,
Warner Bros. 5108: Jackie Hae, Enic
9i6h; Hugo Winterhalier, Vio 7509,

NIGHT—}ackie
£5166.

Wilson, Brounswick

THE OLD LAMPLIGHTER
Browns, Vie 7700,

CATHY'S CLOWN—Everly Brolh-
&rs, YWarner Bros. 5151,

. SINK THE BISMARCK—=Johnny

Huorton, Col 41568,

LET THE LITTLE GIRL DANCE
—Rilly Bland, 0ld Town 1076

WHITE SILVER SANDS — Rill
Bluck’s Combo, Fi 11;  (hwen
Bradley Quartet, Dec 30363 Len-
non Sisters, Brunswick 55013; Don
Rondo, Jubilee 5288.

HE'LL HAYE T0 GO — Hilly
Brown, Col 41330 Jim Towe. Dt
16046, Jim Reeves, Vie 7643,

CRADLE OF LOVE—Johony Pres-
ton, Mer TI598.

| ment.

STAIRWAY TO HEAVEN=XNe
Sedaka, Yie 7709

SWEET NOTHIN'S—Brenda
Dec 10967,

Ire,

I LOVE THE WAY YOU LOVE—
Mary Johnson, United Artlsts 20%,

STEP BY STEP—Cresis, Coed 515,

MR. LUCKY—Georgie Auld Ork,
Top Rank 2037: Hewry Mancini,
Yie 7705,

FOOTSTEPS =— Siéve
ABC-Faramount 10DES,

HE'LL HAYE TO STAY=—Jeanne
Black, Cap 4368; Corima Minchie,
ABC-Paramount 100%7,

Anky, ARBRC-
Parnmount 10081; Jesse l'JI.lI.':rw Co=
lonial 7002; Kilng Bees, Flip 331
Terry Noland, Brunswick 55054

CHERRY PIE—Skip & Flip. Bremt
T810; Marvin & Johony, Kent 303,
GOOD TIMIN'<Jiminy Jones, Cub
2047,

 PAPER ROSES - Amnita Briant.
Carltan 518,

. DOGGIN' ARDUND—Count Basie
Ork/1,- Rushing, Dec 28926; Jackie
Wilson, Brunswick 55166,

FAME AND FORTUNE = FElvis |
Fresley, Vie 7740,

. LOVE YOU 50—Rod Holden, Dion-
na 1315,

LOMNELY WEEKENDS =— Charlie |
Rich, Phllips International 3552,

WILD ONE—Bobhy Rydell, Cameo
171.

MOXNEY — Rarreit Strong,
1111,

Amnna

WHAT AM 1 LIVING FOR?
Ernest Tubb, Dee 07509 Conway
Twitty, M-G-M 12886; Chuck Willis,
Atlintic 1179,

WARNING—The Litle “HONOR ROLL OF HITS” is a registered trade-mark and the listings of the hits ~
has been copyrighted by The Billboard. Use of either may not be made withouwl The Billhoard’s consent,
Requests for such consent should be submitted in writing to the publishers of The Billboard &t The

Billboard, 1564 Broadway, New York 36, N, Y.
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CONCERT REVIEW

Collegiate Chorale at Town Hall

The Collegiate Chorale presented a concert at Town Hall

last Tuesday (3) consisting of

however, had to be at the top

works, two of which were of some interest as _
pleasant listening. The third is a genuine masterpiece. The latter
was Mozart's Grand Mass in C Minor (K. 427), in which the
composer turned out one of the most difficult yet captivating
and moving choral works extant.

The Collegiate Chorale, conducted by Mark Orton, proved
up to the assignment. The leading solo work was sung, superbly
for the most part, by soprano Adele Addison, with mezzo Joan
Marie Moynagh also handling her arias well,

erformed choral

three rarely
dities and proved

Miss Addison,
of her form for the extremely

difficult vocal demands made by Mozart, as in the “Et Incarnatus .
Est.” The male soloists, Paul Huddleston and Raymond Murcell,

participated only in group efforts, but did well when called upon.

The other two works were Handel's youthful “Psalm 112.”

sung by a reduced chorus with Miss Addison the able soloist;
and Brahms' “Nanpie,” a mellifluous choral work with shifting

Collegiate Chorale.

colors and harmonies which were ably brought out by the

Sam Chase.

Lawrence, |

NEW YORK — Deejays Eddie
Clark and “Jumpin’ George” Ox-
ford have received some convine-
\ing proof of their value as broad-
|casters, but neither jock is very
happy about it, Both spinners re-
cently switched stations and in
both cases the rejected outlets have
taken the matter to court.

Clark’s old outlet, Storz station
WHB, Kansas City, Mo., filed an
injunction suit last week seeking
to prevent Clarke from working—
as deejay and manager for his new
emplovee, KABC, same city.

SORD Sets Scene

® Continued from page 8

a folk artist who has two LP's on
Folkways.

. Among the other features being
\lined up for the convention is a
|mlk by Irving Randolph, the prexy
of the New Jersey co- op move-
Randolph, who owns the
Bandwagon Record Shop in East
Orange, has already been invited,
Spector said.

Following his meeting here with
'the Board of DISC, Spector told
The Billboard he was “impressed
with their sincerity and seriousness
about the whole undertaking.
Their accountant is a man who also
helped set up the Shop Rite gro-
cery operation, so he's had plenty
of experience in this kind of thing.”

Spector continued: “I'm going to
(tell our boys in the Florida Asso-
‘ciation and the members of SORD
'who have asked about it that
(this outfit is.headed in the right
direction. There’ll be some disap-
‘pointments, of course, but that's all
part of the growing pains. They'll
all be ironed out in due time. [t
can be a great thing for all of us."

Meanwhile, in New Jersey, Ran-
dolph said that ordering for the
co-op would start next week, with
full-line stocking to be completed
around June 1. “We'll carry close
(to 100 labels in stereo and mon-
aural and all the pop hits,” he
said, “and we intend to have full
Iinci of needles, racks, covers,
‘cloths and other accessories.’

Distrib Letter

® Continued from pace 8

the distributor, he doesn’t have it.
So are we supposed to lose busi-
ness because he doesn't get it in
stock fast? We naturally go to a
reliable one-stop and he'll always
‘have a hot one for us, But if we
buy from the omne-stop, that pur-
chase doesn’t count toward that
|$100 we need to qualify for the
5 per cent return.”

The move was also being seen
as an attempt to build up the
singles business, which, according
to many reports from the field, is
lagging notably.

Lawsuits Follow
Ankling Deejays

The Storz outlet claims Clarke's
contract with WHB is not up until
MNovember 12, and that_according
to the pact the spinner can not
work for any other station within
35 miles of WHB until 18 months
after that date. Clarke's lawyer
contends that the WHB contract
was breached when the outlet
didn’t raise the jockey's salary,
as called for under terms of their
contract.

Station KSAN, San Francisco,
filed two suits against Oxford last

month, charging rival station
}‘{DI.A* Oakland, Calif., (also named
im the suit) lured him away

(from KSAN) and induced him to
break his contract with KSAN, Ox-
ford was accused by KSAN of ac-
cepting $40,000 in pavola since
1955, thereby —they alleged—cut-
ting into legit time buys for the
station.

Station KSAN obtained a tem-
porary restraining order prevent-
ing Oxford from using the trade
names of “Ole Jumpin’,” “Jumpin’
George” and/or “Jumpin’ George
Oxford." Another jockey is now
using the name “Jumpin’ George"
on KSAN,

Rhythm and blues jock Oxford
who has used the name “J1.,u'r1prm.Il
George” for 10 vears, claims his
cnmmr:t with KSAN expired April
1 He avers the station has known
all about his payola activities and
participation in the record business
since he first joined it in 1955,

AmPar Signs

® Continued from page 8

keep up at the present rate, ac-
cording to prexy Sam Clark, the
firm expects to hit the $12,000,-
000 gross mark this year.

The preatly increased business
of AmPar this year is the reason
for the trip to Europe this. week of
Harry Levine, veepee of the Amer-
ican  Broadeasting - Paramount
Theaters Company disk subsidiary.
Levine leaves Wednesday (11) to
look over various European markets
for the firm. As head of the in-
ternational division, Levine also
oversees the LP division of the
diskery and thus js accomplishing
a dual purpose with the trip. Le-
vine will spend three wecks in
Europe, with meetings skedded in
Paris and London.

Hub Distrib

® Continued from page 8

vert trade unfairly from competi=
tors. If these activities “result in
the consequences alleged,” Mutual
said, “then the respondent have in
fact been the victims of rather than
the participants in such acts,
practice and methods.”
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LIKE WOW!

e ¥

' - ANDRE B
PREVIN

H r o 1
ORCHESTRA

TIRE LOVE"

Andre Previn’s new Columbia Lp (CL 1437/CS 8233)
s in the stores only one week and

LIKE D.J.

all across the country are programming the title song, “Like Love”

LIKE A SINGLE

so here 1t 18!

LIKE LOVE

b/w “LOVE ME OR LEAVE ME” 4-41683

oat vour coLumsinzoisreuor LIKE NOW &
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The Billboard’s Music Pﬂ_.t_mlﬂr:'tx Charts . . .

FOR WEEK

ENDING MAY 15

STAR PERFORMERS showed the greatest

o _-:

ETMI; FERF'DH.MEI.S 1huwtd Ihu g:nrtir

THREE WEEKS AGO SEeieie

STAR PERFORMERS showed the grealest

= 1 .

§ § upward progress on Het 100 this week, § E uvpward progress on Hot 100 this week, E. 2 § Upward progress on Hol 100 this week,
Bl B| [S] iy om ses s 2 8 |B| [S] s, g om v sowe | |3 VR 2118 [S) tsm, g . e s
) | w | = ) il |
Rlul A i sy n s g E1slu| A mmmmpres e lgln [N =12 1a| A oo sam oo i g
g =] Timne Artist, Company Record Ne. E s g = miee Artist, Campany Record Mo. Gl= 3 E TITLE Artist, Company Record Ne. |
@ R L i S—— <16 | (34) 4 6455 00N POO PAH DOO (Par 2)...... 7 72100 — DUTCHMAN'S GOD . ... 3
Elvis Prestey, RCA Vietor 7740 dessie HIUL, Minkt 60 ter Brenman, Dot 16066
221570 MAML L cosnenmans i {2 e i
‘ (@) 27 2 WS o 81 ®) Comne Francin, WA 278 - i g g
oy 5749 oIS AN . @ 4|QOBBE Nl Dy — o 3
(4) OB ¥ W cponamngs S () 8 Te LI = 0 oy ——— wmeine g g G
(5) 3 6 9 SWENROSON o 1S oY 5355 87 MADISON TIME ... 5 (12) £2 90 74 BABY, WHAT DO YOU WANT MET0DO 13
onmie  Stevens, arner Hros, Jimmy Reed, Vee Jay 333
@ 4 3 5 SINK THE BISMARCK ... A 10 AL AL NN s - ® 60 47 52 TEEN EX .. 7
NNy enrtiem, Loslimia .‘ — Hlll‘“i. ﬂﬂ-‘h "Ill.'-t“r -Ir-”.“
- 8 45 49 FANNIE MAE . 15
@ 5 816 THE OLD LAMPLIGHTER ......... [ 9 . . Buster Brawn. Fire 1008 @ 43 42 43 AM | THAT EASY T0 FORGET. .. ... 17
7 ((Q) 27 78 31 ANGELA JONES ... 12 — o =
@ 71214 CRADIE OF LOVE ............... Johuny Ferzuson, MGV 1288 @ 68 87 98 A STAR IS BORM (A LOVE HAS DIED). 4
11 19 27 STAIRWAY Tﬂl HEAVEN = 1 . 2 2 1 JMT TROWANALAL .1 ————
® Neil Sedaka, RCA Victar 7709 e s ! W VMR WD e
8 18 18 LET THE LITTLE GIRL DAMNCE........ 13 2
Billy Bland, Old Town 076 . 32 30 26 Elﬁ m?inurl:; Ii'll.llll.llill-"n. I‘:rllill1l'l'l1111ilul.r F-I-II:;I'I“I‘ = E ® Sﬁl 2? IE jnl?ﬂlnnlrﬁj EIE! Hurrlpnnh, “-nm]:k -S-I-I r 13
...... 10 9 s ; .
@ Id q 12 WH"E “l’#EEi Eﬂ!gf C;t;nlllq;.llli 21 31 3 36 lFFlE ﬁHEEH!mw "r rIH "I.'I EFEITY TI“H lﬂ Eﬁ - T GHJ lml‘{ E‘EE "u'ult 1|||.} ‘H.mhli-l-l ] 2
(12) 13 1 13 1 LOVE THE WAY YOU LOVE . 10 [ () 48 49 57 YOU DONT KNOW ME .. e 3
Mary Johnson, United Artists 208 Lennie Welch, Cadence 1373 = Lloyd. Price, AHE—PInll‘u-llllu;ll:l.l- Ill-ll]I -
ﬁ 42 ‘13 ﬁT ﬁuun IIH'H Jimmlu ]Illlt't 1.||I| 'H:Iﬁ'll'. d 39 31 39 Jus' 0'151 11“1!15 m.l . Hll 4 %Yictur Tﬁ"?ﬂ‘ 3 Iﬂ . gﬂ T M.l I [HUIB MHEhJEJEv Il..".:“- 1ﬁ":l':l. I
W S BLale "Ihe Crests. Coed 525 4 2F | is "Bobhy Rydell, Cawen 171 19 @ [4 — — THEME FROM THE UNFORGIVEN. . . .
: Don Costm, Unbied Arilsis 221
ﬁ 35 26 46 DOGGIN ,:E?U‘EHW; “BaaTe i 6 ﬂ HE Wis o Four Preps, Cupitol 4361 : ﬁ — — — PINK CHIFFON ................. 1
Mitehell Torok, Guyden 1034
. 10 10 4 SWEET NOTHIN'S .. ... ... ..., 21 @ 62 11 8. Hﬂﬁﬂlﬂ. LOVES HIEl“FE 'ﬂ}PI s . . 54 37 37 LITTILE - BITTY GIRL 15
Brenda Lee, Deccu ‘H’l?ﬂ? amingos, kg SRR WIRK L e e e = 2
- Bobhy Rydell, Camea 171
M D204 BoE a0 fRTNE o 5 () AT B3 SMMRSE L I s L R 15
Dorsey Burnefie, Era MII .
. 9 4 1 THEME Fﬂlllf fF“II':‘H‘EEI PH[E-m-F- A 18 @ Sy T }E-?E Price, ABC-Paramount 10102 ‘ ﬁ _ __ __ THEME FOR YOUNG LOVERS i
' = vt oA ' ' Fercy Falih, Enlllm;lk;l‘i;l"flf‘!;
ORI SRS | T ¥ L] 1
LR e pY Freddy Cannom, Swan 4053
Tim Bieves, RS Viewr 3503 ﬁ — — —_ DING-A-LING 1 . LaVern Baker, Aflantic 2059
ﬂ 3? S, — HEII.I. Hi“f IH “Iﬁf __________ 2 H:llllll.l:!. .ll.'._qiitl-l:ll..l:'::n.lu::. IITISi -
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@ Ig 35 51 [HEHE‘ FI[ iz ﬁ @ M 95 e lHﬂTHEE ilEEPlEiS‘ H[EH’I . 3 . Johnny Miithis, Li:llll-hll -"‘l.'_'a
Jimmy Clanton, Ace =HS -
Gt 58 34 20 HARBOR LIGHTS ... ... .. . = 16
ﬁ S5 s EME;IF st il i : ﬁ 71 85 — WHEN YOU WISH UPON A STAR . 3 @ The Platters, Mercury 71563
_________________ Mon and the Belmonts, Davrie M52 —— 0. -
Anita Bryanf, Carlton 5218 ® 4‘] 24 25 !H““ | - E ” @ gq H“PPT ﬁﬂ IEEIE‘FEE‘[:unmmEm:“ :l 2
@167 3 WPLIOVE..... - i B 12 e | (8) —— — PUTYOUR ARMS AROUND ME, OMEY 1
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) 96 89 — TELL ME THAT YOU LOVE ME...... 3 T e e A0
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Henry Mancini. RCA Victor 7708 44 52 71 JUST A EILDSEH WALK WITH THEE. .. 5 | = a1t WY
26 36 47 WHAT AM | LIV S 50 54 54 WAKE ME WHEN I'SOVER.... ... 8
@ b ebus WA | Q887076 WAYOFAClOWN . 4 Andy Willams, Codence 1374
Teddy Randazeo, AWC-Parmmouni 10088
59 88 97 BURNING : — — —  WONDERFUL WORLD ............ i
2 gr ot g S 76 75 85 DLEDGING MY LOVE . .. . ... 5 Sum Cooke, Keen 82112
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A e = — e RN 06 69 13 THINE MEACEISS . ... . 6
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UNDER THE HOT 100 .

AN et b e A R PR
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i h:':"' X ;\.::l':::-.-. <.; h‘.ﬂ:':i‘h; ..-::r.r \ :E?ﬁ.ﬁﬂ A bR i
II - LT e TR ey
Theso records, of oll thoss on the Hot 100, hava begun te “WHEN YOU WIS N it
show NATIONAL sales breakout action this week for the first uu H UPo ﬁ 5"‘“ """"" :"'"::'ﬂ';l";i‘:;:'“'ﬂ;;:: ::::l hu:: n;m Iﬂ:}; developed -n::unii
tims. They are recommended to declers, juke box operators T T T Ilmn & ‘“’II Bﬁll‘lil‘lh chart anywhers already Im:: ni;u;::& ::an:..:‘;,L ::;Ii:::l
d disk jockavs ot hoving the greatest potential te go all : g action. Rank position indicotes r lati ol ¢
I.hnl way., ::l:i.:u:. !illhnn:: l;ﬂh'ght Picks ars marked (*). Uioucne; ASCA R AR 3052 early listing ': *:“ ol IIZ:I:I 7 e petent s
| 1. LAST CHANCE .......... Collay & the Salellifes, Sho-Biz
L g
TELL ME THAT YOU LOVE ME 2. MY LITTLE HONEYDRIPPER. ... ... .. Joe Turner, Aflantic
~POP BEFORE | GROW T00 OLD....... Fals Domino 3. PLEASE DON'T EAT THE DAISIES. .....Doris Day, Columbia
I | [Trmfiiﬂ, BMI) 4. ROLL CALL coMpAMY "J"............ Balladeers, Delfi
“GOT A GIRL ......... vevensens..Four Preps PR R Tnpertt Sh) -k WAL .............. -Sarah Vaughan, Mercury
(Lar-Bel, BMI) Capitol 4362 6. JOHN MENRY . . ... ... ... .. . . . . Buster Brown, Fire
“THINK ...... James Brown & the Famous Flames 1. FINGER POPPIN' TIME. . Hank Ballard & the Midnighters, King
‘E?En'fﬂﬂnf's SOMEBODY'S ml_ . .I'.III'II'I|1I I:Hn.[ll (Armo, BMI) Federal 12370 8. THE URGE................... .. Fﬂdd]' Cannon, Swan
{ﬂldﬂ'n, BM” M-G-M ‘]:Eg? F- Bmlﬂﬁf ............. SarBE T !ﬂl RI""’. {lﬂlﬂ
10. THATS YoU ... ... ......... Nal King Cole, Capifol
. :
DING-A-LING CRW—No silections s wack: 11. SHADOWS OF IOVE............. LaVern Baker, Aflantic
SWINGING  SCHOOL Babby Rydel 12. | REALLY DON'T WANT T0 KNOW. .Tommy Edwards, M-6-M
seressrnrin, L R ———— Danny Valenfino, M-6-M
(Lowe, ASCAP) 14, DOWN THE AISLE .................. Ike Clanfon, Ace
(Columbia Pictures, ASCAP) Cameo 175 R&B_No selections this week, 15. HOLY ONE. .. .....

sssssese.. freddie Fender, Imperial

WA e

REVIEWS OF

THIS WEEK’S SINGLES

HOT 100: A T0 Z

A Ili:'r I Boarn (A Love Haa
B e L
All | Could Do Was Cry ....00u.
Am | That Easy te Forget ....
ANDElE JONBES . ... ee s
Ansther Elespless Might ........

Apple Green . ..
I e e L e e — G e
Beatnik Fly ..........
Boautiful Obsession . ....00 0 The pick of the new releases: KIRBY STONE FOUR
Ef:‘l’.:' R i H o EL[;ISI tEl?".ﬁ H. Morris, ASCAP) (2:45) — THE HONEY-
e Brideas oo, 1iiiiliiiin - PER (Northern, ASCAP) (2:10)—The Kirby Stone
Burning Bride
e B P Four comes thru with two fine readings, one of a sock
E&::hﬂ: s e e irageo s OTI_-IGHT W| NNERS tune from the hit musical “Bye B}*ugﬂirdief‘ and the
Cotfage for saie | 11111111111 98 u OF THE WEEK other a rock and roll hit of ‘a few years back. Two
Cradls of Love .........covnmas swinging sides. EDLU.‘{BH 41668
e anitnsile g oM@ o et IR o CON
Du.rln' Al::'u“dw.*“.' et ives s R et bAoA R P AT T T S O, e ] L, S e e i
S Feardrogs St AL ThOR BROOK BENTON—DINAH WASHINGTON
TSRS RO saiinaneeiiore s Strongest sales potential of all records reviewed this week. A Fﬂfl‘l,ﬁ GOOD WAY (Eden, BMI) (2:20)—1 BE-
E:::H L"'-ﬂ: “',l LIEVE {Lrﬂl’ﬂ“’fiL ﬁﬁEAP} (2:20) — The “Rﬂh}'" duo

Everybody's Somaebody's Feal ..

turns in two more solid readings that could make the
cash registers jangle. Top side is a pounding reading of a
wild rocker, while the flip is a sincere performance on the
well-known standard, Mercury 71629

q--ﬁ-————-q-h—---.---.-.4-———--h_——‘-ﬂ--——--ﬂ--———qﬁ------- ------

Fame and Forfune .,........04
Fannke MR ... uieitivensinnns
Foolsteps ......... S
o R e P LR
Good Timn® .coovvenrans

L N T T e R R L
Greenfields ...

In order to speed reviews of single records, The
Billboard requests that ALL singles be sent to The Bill-
board Record Review Department, 1564 Broadway, New

Happy Go Lucky Me .......... York 36, N. Y. However, albums should be sent to P. O. %‘ENEL_? W"}'PE rltrtfxmﬂn_ler}::ﬁngregii?, BMI) {2:4]15}-—
He'll Mave to Go . 0 111111000 Vo 3” ¢ Urilters show off their fine vocal form again here,
Eﬂ'ﬁ'-:f:ﬂé:%:':nu N e Box 292 Times Square Station, New York 36, N. Y, featuring a warm lead vocal by Ben E, King. Flip is
ot Ro Aeeln .. aes

Latinish ditty “Hey Senorita." (Jot-Progressive, BMI) (2:34)
Atlantic 2062

e b e — O el ppp——

I Love ihe Way Yau Lawve
I'll Be Sering You ..., .........
Is It Wrang (For Loving You) .,
Jenny Lew . .........

Jump Owver

111111

——— POP

T e T T ——

Just & Closer Walk With Thea .. -

Just One Time

Lat the Litile
Little Bitty Girl ......

Lenely Weskends ,........ :

Lawe Yol B8 .o iiesdesasatsss

Mack the Knife
MABBIRDR . i vs ek ey
mullwn Time

--------------

||||||||||||||||

EiTa U N R B R I I
Mrl L'ﬂﬂv U TR T B T )

Money

Mountain of Leve . .. . l.l1l1!

Night ., ...

Mo IFs—No And's . .. . fre
Mobody Loves Me Like You ,....

O, Die Mis ., ..
ol

d Lamplighter, The ... .oees

Oh; Littla One L I o B e o
ﬂli[I Pao Pah Doa (Part 1) ......
Papar Rofes .. ...... ......c0000s 1
Pannias Fram Heaven .......... 160
Pink ChIFOR .. ... ..ovverresnes n
Fledaing My Lava . B4
I'ﬁrp-[( AP e e bt e e 28 24
[ aur Arms Arepnd Ma
H‘ﬂw L SR Y R R R 'I
ink the Bismarck .........0000.
ixteen ReASONE .. .......0000000 3
l-i'l-ll"'l'l'l'h;' h H..““ YIS TR T]
.:'"":' l“ ...................... H
LT -1 | R o e e
tuck on Tn':: e A A 1
SUMmMEr St ..o ey 50
Eweel Mothin's . .....vccceeensas Té
Swinging School ......cevenssnne T
Tall Oak Tres .......cocvvvvrnns :_';
T L
TH“"E‘ FEA Ak EEes hh N RS e T‘
Tall & That You Love Mae ..., 59
Theme for Young Lovers ...,,... BS
Thame Frem a Summer Piacs .. 18
From ths Unfergiven ..., 81
g1 1 SR e oS il &1
Think Me &8 KB ..o einnnnnns 8
TII‘TH.*E[“‘-.I-ll'!IlIllI--Ill' [] :r
Wake Ma When It's Over ....... %
ay of B CIoOWn ... ......cccnenss &3
iWelcome) NMew Lovers ,.,...... 53
What Am | Living Fer .......... 1w
Wheel of Forfune ..... ........ &7
Wihen "I"?u Wish Upon & Star ... 54
White Silver Sands ........oeee mn
WH'ﬂﬂﬂl- N T S e g ‘r
wﬂm"“l Wll‘lll' sxpnnnwanwmass W
You Don't Knew ME .....cccees . 48
Young Emotiond ,... . 33

---------------

il.'ﬂ rl Dance ......

. ¥
" ¥
L

_ FABIAN

STROLLIN’ IN THE SPRINGTIME (Fabulous, BMI)
\ (2:35)—I'M GONNA SIT RIGHT DOWN AND WRITE
MYSELF A LETTER (Crawford, ASCAP) (1:58)—The
chanter has a pair of potential winners on this coupling,
with the top side a moderately swingin', relaxed rocker,
much in the teen groove and the flip a bright, rocking
version of the tune, revived not too long ago by Billy
Williams, Waitch both. Chancellor 1051

e e e e T e ———— - ——— - ...

MARTY WILDE

YOUR SEVENTEENTH SPRING (Sladen, BMI) (2:42)—
LITTLE GIRL (Leeds, ASCAP) (1:36) — Wilde and a
wistful ballad, “Your Seventeenth Spring,” in a feelingful
rendition. Oldie on the flip spotlights an exuberant vocal
with an infectious r.&r. tempo. Watch both sides.

AIN'T GONNA BE THAT WAY (Jobete, BMI) (2:14)—
ALL THE LOVE I'VE GOT (Jobete, BMI) (2:34)—Marv
Johnson turns in two fine vocal performances here and
should keep his hit string running with these new waxings,
Top side is a swinging rocker. Flip is another rhythm tune
that moves. United Artists 262

R - e sl R R e ——

SANTO & JOHNNY

LAZY DAY (Trinity-Climax, BMI) (2:22) ... ....0....
THE BREEZE AND I (E. B. Marks, BMI) (2:24)—Santo
and Johnny do a fine job with these new sides. Top effort
shows them off on a triplet based instrumental, reminis-
cent of the first hit. Flip is a winning performance of the
oldie, with fem voices in the backing. .
Candian-American 115

= .-ﬁ—-—q---————---h——q----hh------ﬂﬂ—-------—--.

THE BEST OF CAN-CAN (IT'S ALL RIGHT WITH
ME; YOU DO SOMETHING TO ME) (Chappel, Harms,

- ASCAP) (2:31) — THE BEST OF CAN-CAN (C'EST

MAGNIFIQUE; 1 LOVE PARIS; LET’S DO IT) (Chap-
pell, Harms, ASCAP) (2:52)—Here's a sock two-sided
platter (not an EP) featuring fresh inventive medley treat-
ments of Cole Porter's “Can-Can" movie score. A bright,
bouncy beat with a Latin-r.&r. flavor is spotlighted, plus
Watch it.

Cameo 176

vivacious chirping by a fem chorus,

- —— - ---_ﬁ———---l--l.-l-—--|-----—---------llll-----—-q---

HE 08
Epic 9382 ARECAVE

ADAM WADE

I CAN'T HELP IT (Acuff-Rose, ASCAP) (2:34)—1 HAD

THE CRAZIEST DREAM (Bregman, Vocco & Conn, @

ASCAP) (2:30)—Wade contributes a tender reading of U

the atiractive old Hank Williams ballad. Flip features a :

romantic vocal treatment of the pretty oldie. Fine per-

formances. Coed
CRASH CRADDOCK

ONE LAST KISS (Morris, ASCAP) (2:00) — Craddock
warbles effectively on a catchy rock and roll ditty from
the new Broadway hit “Bye Bye Birdie.” Altho the tune
is done as a satire in the show, Craddock plays it straight
with sock results. Flip is “Is It True or False” (Memory,
ASCAP) (2:21), Columbia 41677

aa - - — YUYW, 3G | € Srasimeabiaradat @i aaain

NO ONE LIKE YOU (Kalmaon, ASCAP) (2:25)—HELP
YOURSELF BARY (Claridge, ASCAP) (2:28)—New boy-

girl duo comes thru with some fancy singing of a pair

of happy tunes. Their performance is noteworthy and the
instrumentation is strong. Two good sides, Swan 4052
(Continued on page 93)
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DUANE EDDY

His Biggest 10 Date!
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»
Greatest New Sound in A Natural! Breaking in the The Artist Who Gave
the Business Northwest! You “Linda Lu” -

THE BLACKWELLS

t  UNCHAINED
| MELODY

b/w Mansion on the Hill

TWO DONS

FUNNY
HONEY

b/w Out in the Cold Again

Guyden #2030

RAY SHARPE  §f .
FOR YOU
MY LOVE

b/w Red Sails in the Sunset

Jamie #1155

W R e -

Jamie =1157

5 AL At

Any Stations That Would Like
to Have Our Dee Jay Service,
kindly write:

1330 West Girard Ave.,
Philadelphia, Pa.
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The Billboard’s Music Popularity Charts . . . POP RECORDS

o3

The pick of the new releases:

Py
SPOTLIGHT WINNERS
Qes’/ OF THE WEEK

Strongest sales potential of all records reviewed this week.

® Continned from page 51

ROY ORBISON |
ONLY THE LONELY (Acuff-Rose, BMI) (2:24)—HERE
COMES THAT SONG AGAIN (Pub-Combine, BMI)
(2:40)—The classy artist, well-known on the Nashville-
Memphis scene, has a solid outing here. Top is a listen-
able ballad with fine vocal support. Flip is an appealing
tune helped by a warm choral and ork backing., Either
side cuuﬁi step. Monument 421

e e e . —

CHUCK BERRY
BYE BYE JOHNNY (Berry-Are, BMI) (2:05)—A wonder-
ful new Chuck Berry record featuring the singer in a driv-
ing mood, similar to his waxing of “Johnny B, Goode™ a
few years ago. Strong wax. Berry is in a mellow mood
on the flip singing “Worried Life Blues.” (2:10)

Chess 1754

e

JIMMY REED

FOUND LOVE (Conrad, BMI) (2:29—WHERE CAN
YOU BE (Conrad, BMI) (2:35)—Two fine sides from
Jimmy Reed, with “Found Love” in the “Kansas City”
styled beat. Reed warbles this with feeling, and comes
thru with another strong vocal on the “Where Can You
Be™ side, Yee Jay 347

- e e e e e e e

THE LITTLE DIPPERS

BE SINCERE (Tree-Studio, BMI) (2:55)— TONIGHT
(Tree, BMI) (1:42)—The group wraps up two romantic
ballads in their usual melodic blend work. Both sides are
strong contenders. University 603

BILLY GRAMMER
UNKNOWN SOLDIER (Cedarwood, BMI) (3:000—Gram-
mer warbles with heart and feeling on a moving folk-

flavored saga, featuring a first-person narrative by the
Unkown Soldier. A dual market item, Flip is “Princess of
Persia” (Cedarwood, BMI) (2:19). Everest 19353,

Country & Western

FRANKIE MILLER

BABY ROCKED HER DOLLY (Starday-Bayou State,
BMI) (2:40) — RAIN RAIN (Starday, BMI (2:13)—
Miller gives an emotion-packed performance on “Baby
Rocked Her Dolly,” a sock weeper with moving lyrics.
Flip is a flavorsome country side with a rocking rhythm
and pop as well as c.&w. appeal, . Starday 496

L _ B R __3_ % __J% N L N N N ] ——

SKEETS McDONALD

GONNA GET YOU FROM THAT CROWD (Pamper,
BMI) (2:34) — EVERGLADES (Fairway, BMI) (2:20) —
The stylish country chanter has a good pairing. Top side
is a wonderful traditional item on the desperation weeper
vein, while the flip is an interesting folkish effort with

strong pop appeal as well. Watch this coupling.
Columbia 41667

Sacred

GEORGE JONES
HAVYE MERCY ON ME (Glad, BMI) (2:03) — 1IF YOU |
BELIEVE (Glad, BMI) (2:25) — Jones has two fine
sacred sides here, spotlighting the warbler’s true, au-
thentic country sound. Should do well in c.&w. as well
as the sacred field. Mercury 71615 |

Spiritual

THE HARMONIZING FOUR

1 LOVE TO CALL HIS NAME (Conrad, BMI) (2:15) —

GLORY TO HIS NAME (P.D.) (2:16) — Two fine sides

with tremendous zeal and spirit. Top side moves at a

rhythmic clip with virtuoso performances. The flip is in

slower tempo but it's equally moving and convincing,
Yee Jay 886

SPECIAL MERIT
SPOTLIGHTS

The following records have been picked for outstand-
ing merit in their various cotegories because, in the
epinien of The Billbeard Music Staff, they deserve
sxposure,

Pop

DAKOTA STATON
ROMANCE IN THE DARK (Duchess, BMI) (2:20) — MY BABE
{Are, BMI) (2:08)—The smart thrush has two good efforts here.

 but the flip is the strongest #ide.

The “Romance” side is a revival of the wonderful tune. made fa-
mous by Lil Green and it’s solidly backed by a Lunceford styled
ork. Oldsters and youngsters can go for this. Flip i1s an expressive

reading of a Willie Dixon hit of & few seasons ago, which also has
Capitol 4372

LB & R _E R _E L B __E R _L N N}

listenabulity,

JOHNNY COSTA

DON'T WANT THE MOONLIGHT (GUARDA CHE UNA)

(Peer, BMI) (2:26) — Here's a
theme material handed a smart
piano touches.

reviewed as part of a different

e e e -

ROBERTA SHERWOQOD

mighty smart Latin-based chunk of
reading by Costa and his left hand

i Arrangement has a spinnable sound and it's worth
exposing. Good, all-avdience fare.

Flip is “No One,” previously
coupling. (Jaro-Peer, BMI) (2:05).
Top Rank 2050

THE GANG THAT SANG HEART OF MY HEART (Robbins,
ASCAP) (2:45) — ACE IN THE HOLE (P.D.) (2:57) — Miss Sher-
wood has an emotional way with a song and here are two listenable
examples. The top side 15 handled to a stylish barroom tvpe piano
backing and the gal is in great form. Ditto the amusing oldie on

the flip. Fine for change of puace,

.

GISELE MACKENZIE
YOU DREAM OF ME (AND

Decca 31091

LR S _ B_ 2 S _S X _KE__B_S _E N 32 =% R X 3§ 2 E R _J _E K & _E _S_E = R _L_J1 L __3_L N __1

I'LL DREAM OF YOU) (Holding,

ASCAP) (2:41) — Here's a pretty, old-fashioned tem that's given

a sweet and plaintive updating by the thrush. A lot of it's in dual |
track form. Hummable, singable and spimnable.

lano,” (Leeds, ASCAP) (2:43),

= POP TALENT

Flip is “In M-

Everest 19352

JEAN TURNER

YOUNG LOVE IS AN OLD., OLD STORY (Royalty, ASCAP) (2:00)

—ROW ROW ROW (Von Tilzer, ASCAP) (2:24)—A mighty |

talented new thrush makes her appearance here. Miss Turner has a

smart and polished wav of turning a phrase and her quality has a |

winning sound. Top side is an appealing ballad with the flip a
nice re-creation of the memorable oldie. Watch this gal.

Imperial 5665

* X

* %

VERY STRONG SALES POTENTIAL

SPENCER ROS5 ORK

*kdkdk Song for a Summer Night — C0O.
LUMBIA 41664 — Another lush inst-
menlal  Ireawtment of & compacavively  re-
cent TV theme with standoul sax =olo b
Amito, = (Cromwell, ASCAPY (2:50)

4k ik Dreamy Melody Ol Larry
Clinton theme 8 wrapped up in romantic
instrumental with effective sax solo wark
by  Jimmy Abalo, Strong  jockeéy  Hem.
{(Cromwell, ASCAP) (2:15)

KITTY KALLEN

Hdrdrd Heaven Help Me — COLUMBIA
41671 = A precy ballad is sold with a bot
of fecling by the Inss over a very atlraciive
piano figure, Chorus and ork help, (oo,
Two strong sides, (Anvil, ASCAP) (2:13)

sk ¥k Make Love fo Me — Kity Kallen
comes thru with a bright reading of the Jo
Stafford hit of a few vears ago backed by

a bright chorus and ork  arcangement.
Should sell records, (Melrose, ASCAP)
(2:45)

SAM LAZAR TRIO
wddd Space Flight (Parts 1 & 20
CAWTHRON 507 — The trio is dominated

by an organ lead which has a nice blues
| gquality, Guitar gnd drums best oul 5 sieady
Ihes

rhvithm which could find favor with
doncers. Tune iz basically a blues, Side

provising on  the theme. (Marmar, BMI

(2:30; 2:35)

'GENE & EUNICE

dddd Sogar Babe CASE 1007

Gene & Eunice come thra with a sock read- |
ing of a bright rocker thal has a very afliric- |

tive rhythmic appeal. Thizs ¢could be a big
one if exposed, Walch this. (Maverick,
BMI) (2:15)

ddk Let’s Play the Gumeé — On (his side
the duo tums s another pood reading
(C Tnss,
BMI1) (2:00)

NINA SIMONE

A&k Since My Love Has Gone
COLPIX 151 Familiar Verdi operatic
melody s the basis for this touching per-
formance by the thrush. s different
enough to get & lot of sping due to her
performince and the backing. Warch ths,
{Durtmouth, ASCAP) (2:39)

—

+%% Tomorrow (We Shall Meel Onee
More) — The thrush handles this folkish
effort sweetly as sho itells the tale of a
trusting woman and a wandering man. Lis-
tenable. (Unicorn, ASCAP) (2:36)

APRIL STEVENS
#ddkk In Other Words — IMPERIAL
666 — A most oltractive ditty is sold

www americanradiohistorv com

| warmly by the lass over gquiet backing by
the ork, This ¢ould grab a lot of spins.
Good wix., (Almondac, ASCAPY (2:24)

Ak Jonmy — Apiil Stevens sells this
warin g hallad in her own  whispery  sivie,
singing the Ivrics in German, Worth spins.
LFamous, ASCAPY (2.40)

TONY & JOE

kddkd The “Duck Walk" — GARDEMNA
DY — A very cule ditty s handed a smart
reading, over Donald Duck tvpe sounds in
the backing. Tony and Joe sing it aftrae-

[ tively and the bucking s strong.  (Peridor,
BMIT §1:52)

ddkd Iosiand Love (For Yow and Mel —
[ Tony and Joe sing abowt “Instant Love,"
whivh {8 made with a boy and girl. moon-
| hight, etc. Flip counts more.  (Saracen-
Crinmt, BMT) (2:15)

DONNIE BROODKS

| dedrdd MISSION BELL—ERA 018 — At-
Irdciive tine Is wrapped up in personable
[ reading by Brooks and fem choms, Meris
ispinr.. iBamboo, BMIY (2:200

k4 Da li for Me — Wisifol rockabal-
lad s swiig with feeling by Brooks and Tem
chormns.  (Pattern, ASCAP) (204}

(two % more of the same: with some im- |

SSUMNNY GALE

| dededede Church Bells MMay Ring — WAR-
| WICK 540 — The hit of a few years ago
recemves o first rufe reading by the thrush

on this bright new disking. It could prab
|a lot of spins apd has & chance. (Selma,
BA:L)

waw MMy Foolish Hearf — The fine oldie
i s sung with feeling by the chantress over
good backing by the chorus and ork. Two
sides that should get deecjoy sping, [(Santly-
i Jov, ASCAP)

 DELLA REESE

'Yddd There's No Two Waves About T
—HOCA YVICTOR T750—A ballad, whh a
fouch of materin]l about 3. A strong per-
formance, with a backing iming triplets in-
legrated  with  violing:.  (Alexis,  ASCAP)
iil:#l.’!ﬂ-

[ frdedr Everyday — An inspirational ballad,

on the lofiy level of “'1 Believe," as far as
[ theme is concerned, Thrush gives i &
| sitopg  go, backed with a c¢