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A '‘New Breed' of Country

Music Station Emerging

By CLAUDE HALL

NEW YORK — There is a
trend developing toward a “new
breed” of country music station,
Many stations in the past few

months—some of them in major
record markets—have gone to
full-time country music pro-
gramming. Most of these sta-
tions, however, are different in
that they're Top 40 country;
they program just like an ordi-
nary rock 'n’ roll station, rotat-
ing a list of the major records.

The list is often 40 records
long, sometimes 5{. Too, this
new breed of outlet programs
“modern” country . . . the type
of country record which very
often has a pop appeal.

One of the night-time King-
pins of country music, WWWVA,
Wheeling, W. Va., will go full-
time “modern” country music
“as fast as I can get a program
director,” Emil Mogul, presi-
dent of Basic Communications,
Inc., which owns the outlet,
said Friday (27). The station
broadcasts and has® sponsored

a live country music “Jamboree”
show each weekend for more
than 30 years. The outlet pres-
ently programs contemporary
music in the daytime.

The 50.,000-watt outlet was
acquired about three and a half
yvears ago by Basic Communica-
tions. Mogul said he'd had his
eyes on the station as a major
country outlet for about three
years. The actual decision to go
country was made about two
months ago. "I saw this modern
country music explosion coming

(Continued on page 10)

A First: Car Dealers as Racks

NEW YORK — There's tape
tape cartridge rack - jobbing in
the Ford auto dealer's future.
Last week, a deal was concluded
between Larry Finley's Interna-
tional Tape cartridge Corp. and
Jesse Selter’'s National Mercan-

EMI, Publisher
Will Introduce
Racking in U.K.

By CHRIS HUTCHINS

LONDON—One of the Brit-
ish record industry’s most sen-
sational projects in vyears will
link the world's largest record-
ing operation, EMI, with the
largest publishing concern, the
International Publishing Corp.
This fall the two organizations
will form a label which will is-
sug a massive batch of albums
of deleted EMI1 and EMI licen-
cee materials at an incredibly
low price. The venture will also

introduce rack-jobbing to the
British industry,
Music For Pleasure is the

name of both the label and the
company set up for the scheme
which will be operated by Paul
Hamlyn Holdings, Ltd., a com-
pany now within the IPC group
which pioneered rack-jobbing in
the book market,

tile Corp. whereby the latter
firm will start racking Ford deal-
ers with Lear eight-track stereo
cartridge versions of labels rep-
resented by ITCC.

The Finley-Selter move 18 in
anticipation of the Ford Molor
Co.s unveiling of factory-
equipped 1966 models with
Lear-type stereo cartridge play-
back units. RCA Victor will be
making a portion of its news re-
leases and catalog available for
use in this equipment,

Selter told Billboard that his
firm will contact the 6,800 Ford
dealerships, making available to

Clement Names
Country Month

NASHVILLE—Gov. Frank
G, Clement last week issued a
proclamation designating Octo-
ber Country Music Month, as
the Country Music Association
and Station WSM completed
plans for their joint festivals Oct,
21-23.

WSM celebrates its 40th anni-
versary at their Country Music
Festival, It is CMA's seventh
annual convention. Both events
promise to be the biggest yet.

Sixteen other governors have
proclaimed October Country
Music Month, and President
Johnson has been asked to issue
a similar proclamation.

Principal events of the con-
vention and festival include un-
veiling of new members elected

them racks containing ITCC car-
tridges. These will include
product of such labels as ABC-
Paramount, Command, Grand
Award, MGM-Verve, Dot, West-
minster, Roulette, Elektra, Au-
dio Fidelity, Vee Jay, Starday,
Laurie, Dextra, among others.
Cartridges will list from $2.98

(Continued on pape 49)

Show Business
Show Planned

NEW YORK—Plans were re-
vealed Wednesday for the first
International Show Business Ex-

position to be held here in Sep-
tember 1966.

In an exclusive story to Bill-
board, promoter Sid Bernstein
said the project was in its initial
stages. The exposition will fea-
ture all aspects of the entertain-
ment field, booths and exhibi-
tions by record companies, ra-
dio and TV networks, recording
artists, and movie firms.

Bernstein, the promoter who
filled Shea Stadium Aug. 15 for
a Beatles concert when every-
body said it couldn't be done,
attributed the original idea for
the exposition to Fred Wein-
traub, owner of the Bitter End,
Greenwich Village nightclub.,
Bernstein said Weintraub would
he a partner in the project,
which will likely be held in
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THE ANIMALS, MGM Records' hot group from England, are making tracks . . .
"Animal Tracks,” with their big new album. Sparking it up the chart is a fast-
selling single, “We Gotta Get Out of This Place,” K-13382, drawn from the
driving, rocking repertoire of the album. (Advertisement)

4 i H
THE LOVIN' SPOONFUL, the hot Kama-Sutra group whose single, Do You

Believe in Magic,” is distributed by MGM, is currently breaking it up on tour
around the country. They also will soon be seen in TV shots on "“Shindig,"

(Continued on page 18) (Continued on page 40) (Continued on page 12} “Hullabaloo” and in the series, “The Man From Uncle.” (Advertisement)
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2640 West Grand Blvd
Detroit, Mich
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ANKA HAS A NEW SINGLE!

“EVERY DAY A HEART IS BROKEN"”
HERYDY | ¢/ «AS IF THERE WERE NO TOMORROW”

s 8662
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Leeds Music to Open Nashville
Branch Headed by Crutchfield

NEW YORK—Leeds Music,
division of Music Corporation of
America, is setting up a Nash-
ville operation with Jerry
Crutchfield in charge. The move
was announced by Lou Levy,
chief executive of the music
companies of MCA. Crutch-
field, who had been associated
.with Decca’s Champion publish-
ing firm, will head all Nashville
activity with regard to the multi-
faceted publishing empire, in-
cluding Leeds, Pickwick, Duch-
ess, Northern and Champion.

E[nﬂfhﬁdd joined ;Ea Decca
publishing operation four years
ago. He has scouted and penned
material for many artists, in-
cluding Eddy Arnold, Floyd
Cramer and Brenda Lee.

The Leeds catalog, one of the
jewels of the music business,

rangﬁs from classic blues to jazz
to Shostakovitch, and is rich in
pop material from all over the
world. The catalog also includes
some choice country materal,
including Stuart. Hamblen's “It
Is No Secret” (which years ago
sold over one million in sheet
music), and Jimmy Davis' “No-
body's Darling But Mine."

Now Levy intends to enter
the Nashville scene thoroughly.
He regards ‘Nashville both as a

market for the exploitation of
material, and as a creative cen-
ter for the acquisition of song
material. As for exploitation of
song material in Nashville, Levy
envisions not only securing the
mechanicals, but also the pro-
motion of the educational phase
of the Leeds catalog. He also
feels that Nashville and its en-

virons offer opportunity for the
promotion of serious music, of
which there is considerable in
the Leeds catalog, among south-
ern symphony groups, notably
the Nashville Symphony Or-
chestra.

Levy stated: “We want writ-
ers of all types of material to
see Crutchfield. Through our
contacts he will be able to do a
lot with their material in all
fields—TV, films, records, etc.
We are publishers in the broad-
est sense,”

-Levy pointed out that the
MNashville operation will also
have awailable to it the copy-
rights and promotional resources
of Leeds’ foreign offices. A
showroom drsplaying the extent
of the copyright holdings will
be set up in Nashville as part
of Crutchfield's office.

Epic’s Len Levy Views the Record

Business With a Prég

NEW YORK — “The growth
potential of the record business
staggers the imagination; but in
order to realize this potential
one must be aware of and keep
pace with several major factors
in a changing industry.” This is
the  view of Len Levy, vice-
president and general manager
of Epic Records, who listed
these factors as including: 1) The
changing merchandising scene;
2) the necessity for a broader
ad&r concept; and 3) the increas-
ingly scientific nature of the
record business,

Elaborating on the a&r con-
cept, Levy noted that it is still
possible for a label to make a
star out of an unknown artist—
but this is becoming more diffi-
cult particularly in view of the
current tough radio situation.
Therefore, Levy has consciously
tried to bring to the label a
number of artists who are not
necessarily singers, but enter-
tainers. They are artists who can
project and become important

as factors in home entertainment
and they are at home in various
media. “That is why we signed
Godfrey Cambridge when it
seemed that comedy albums
were on the way out. An im-
portant reason for our signing
of Mike Douglas was his power
as a TV artist . . . and we also
found the proper wvehicle for
TV's David Janssen,” Levy said.
“In addition to seeking artists
who can be exposed in various
media, we also examine closely
the circumstances surrounding
the artist. We want to know
what kind of management he
has, what kind of public rela-
tions, what is his TV potential.
All of these elements—plus the
record—make him an accept-
able property.” he added.
“Competition among labels is
now 50 keen that it makes man-
datory this type of close exam-
ination of an artist’s total poten-
tial, Levy said. He added that
Epic's signing of Nancy Ames
is another case in point. “"We

Word Releases Bible
Series in 31 Albums

WACO, Tex.—The New Tes-
tament has been recorded by
Word Records on 31 albums
and will be sold to the public
in an exclusive deal with the
Kroger supermarket chain. The
first Bible Record LP will be
unveiled Sept. 22 in Atlanta.
Houston and Kansas City get
the series Jan. 1. The project is
titled “The Holy Bible on Rec-
ords” and utilized English ac-
tors.

Two records will be available
each week, making it possible to
hear the full text of the New
Testament in 15 weeks, This is
the first such project by Word
usi_li_i_ﬁ supermarket distribution.

e records come in sleeves
with a center hole allowing label
copy identification. The com-
pany is offering three storage al-
bum jackets at $1.49 per jacket
in which to store the sleeves. In
each storage jacket the customer
receives a 50 per cent discoumt
coupon to purchase a leather-
bound copy of the New English
Bible New Testament at $4:75,
There will be a special introduc-
tory price for the first album

and a set price for the remain-
ing 30 LP’s.

An enclosed pamphlet offers
suggestions on how the series
may be enjoyed including fam-
ily-style participation. There is
an index listing tracks appropri-
ate for such situations as being
maudlin, fearful, bereaved or at
Christmnas and Easter time.

ABC-PARA
BUYS PORGIE

NEW YORK—Porgie Music
has been acquired by ABC-
Paramount Records. It is esti-
mated that the catalog contains
more than 230 copyrights, in-
cluding such standards as “Twi-
light Time,” “Remember When,”
“I Didn't Know Enough About
You,” "Changing Partners” and
“"A Little Bit South of North
Carolina,

Mrs. Al Porgie stated that the
purchase price was in six fig-
LTEs,
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saw her work in person; she has

TV exposure and is handled by

the William Morris Agency.”
Buyer Hasn't Changed

Levy added: “One thing that
has not changed is the public—
the buyer. But in order to reach
him as effectively as possible it
is necessary to educate the rack
jobber and distributor so that
they make available to the con-
sumer a sufficiently broad wvari-
ety of product.

“In line with this idea,” Levy
said, "we provide the rack job-
ber with a constant flow of bul-
letins and assorted information.
I notice a ‘growing up’ among
rack jobbers. Many are devel-
oping into very sound record
men, many are setting up good
inventory control systems, many

(Continued on page 49)

Modern Album
Finishing Set
For Nashville

NASHVILLE — Modern Al-
bum Finishing Co. of New
York, a record jacket fabricating
company with plants in four
States and Canada, announced
last week it will open a plant
in Nashville soon.

Name of the branch here will
be Modern Album of Ten-
nessee, Inc. The parent company
leased space at 405 Maple, and
expects to begin production in
a few weeks.

Charles Brown, former TV
producer, will head the opera-
tion, which will employ 10 to
15 persons in the beginning.
Don House, manager of the
parent firm's Los Angeles
branch, said the Mashville op-
eration “is an opportunity our
company has looked forward to
for a long time. We expect to
grow with the industry in
Nashville.”

The company also has plants
in Terre Haute, Ind.; Newark,
N. 1., and Toronto. The Nash-
ville plant will be the third
jacket fabricating operation here,
The others are Music City Al-
bum Co. and Nashville Record
Service, Inc. Record pressing
companies here turn out an esti-
mated 100,000 records monthly,

www americanradiohistorv com

BILLBOARD CO. MOVE

Expands on Coast;

Ups Heine, Hyland

NEW YORK—In recognition
of the burgeoning West Coast
market, The Billboard Publish
ing Co. has realigned its sales
echelon and has promoted Peter
Heine to the newly created cor-
porate post of director of sales,
Western Division, with head-
quarters in Billboard's Holly-
wood offices, Denis Hyland
will replace Heine as director of
sales, Billboard magazine, head-
quartered in New York.

Both appointments become
effective Oct. 1, as announced
by William D. Littleford, presi-
:i:tl.'ﬂ: of The Billboard Publishing

0.

In his new post, Heine will be
responsible for the supervision
of West Coast sales activities
for Billboard, High Fidelity,
Modern Photography, American
Artist and Vend magazines, Sam
Abbott will continue as man-
ager of the Western Division for
Amusement Business magazine,
Heine will report to Maynard
R‘:EI.EI.-, ::!';: Bl"!'__ﬂ'_'ﬂl'd Publish-
ing Co. vice-president, and di-
rector of sales.

Bill Wardlow will continue to
head the West Coast, assisted by
Bill Moran.

Heine joined Billboard maga-
zine in December 1962 as ad-
vertising manager and was pro-
moted to director of sales in
January 1964, and will be mak-
ing his home in Hollywood.
Prior to joining Billboard, Heine
was a partner in Rose-Heine As-
sociates, manufacturers’ reps in
California, as well as having
been associated with Warner

Bros. Records as a divisional
man out of San Francisco.

Denis Hyland joined Billboard
in January 1961. A U. S, Navy
veteran, Hyland worked with
Music Corporation of America
for three years and was also a
copy writer for Columbia Rec-
ords, For Billboard magazine,
he has handled the advertising
accounts of many major record
labels, including RCA Viector,
United Artists, Motown, Musi-
cor, plus coin machine accounts.
He and his wife Carol and their
four children live in Matawan,
N. L

In making the announcement
to The Billboard Publishing
Co.'s staff, Littleford said:
“Bob Friedman, the sales
resentative for High | Fidelity,
and Jim Leavitt, 5&1%:5 represen-
tative for Modern Photography
and American Artist, have done
an outstanding job for these pub-
lications, and we are indebted
to these men for their excellent,
effective efforts in selling our
magazines these past years.

However, our expanaing 3ales
operations in the booming West
Coast market requires a full-
time, company-controlled sales
and marketing branch.

“Sam Abbott, who continues
as manager of the Western Divi-
sion for Amusement Business, is
the best known and most loved
man in outdoor show business
on the Pacific Coast. His posi-
tion remains unchanged in his
coverage of fairs, carnivals, cir-
cuses, auditoriums, arenas, sta-
diums, concessioners and talent
in these fields,”

Baroque of Canada
Acquired by Everest

HOLLYWOOD—Everest has
purchased Baroque Records of
Canada and will handle world-
wide distribution except in the
label's native country.

Everest President Bernie Solo-
mon negotiated the deal with
Jim Cornfield, who retains dis-
tribution in Canada. The Ba-
roque catalog of 40 LP's em-
phasizes music up to 1800 by
Bach, Mozart and Vivaldi.
Flutist Jean-Pierre Rampal is a
featured artist as is the Montreal
Symphony and several European
groups,

The albums will be repack-
aged and issued on the Everest

line. Some of the material was
previously released in the U. S.
Fn the Conversaphone language
ine,

Product will start shipping in
mid-September, Solomon said.
The albums will be pressed in
the U. S. from tapes flown in
from Montreal.

Everest has released baroque
music on it Counterpoint label
but Solomon says the new ac-
qusition offers church masses
new 1o his catalog. The purchase
gives Solomon his fourth classi-
cal line in addition to Everest,
Counterpoint,/Esoteric and Con-
cert-Disc,

Long-Pull Material
New Goal of Big 3

NEW YORK — The Big 3
Music Corp. is making a con-
certed effort to exploit ballad
material which acquires a slow
and steady build-up. The firm,
which had recently branched
out with hard rock and country
material, is embarked on a
policy of catalog diversification.

According to Arnold Maxin,
Big 3 executive vice-president
and general manager, many art-
ists don't want to buck the top
40 format and would rather
build their images with longer-
lasting album material.

A case in point is “The
Shadow of Your Smile,” from
the MGM film, “The Sand-
piper.” While the song isn't
setting any chart records, it is

featured on the Mercury sound-
track album and on Verve al-
bums by Astrud Gilberto.

And singles of the record
have been done by such long-
haul artists as Al Hirt (RCA Vic-
tor), Peggy Lee (Capitol), As-
trud Gilberto (Verve), the Gill
Fuller Orchestra with Dizzy
Gillespie  (World-Pacific), Bob
Armbruster (Mercury), Enoch
Light (Command) and Bob
Morrison (Columbia).

Maxin feels that the publish-
ing firm comes out farther
ahead with long-pull material
that doesn’t get immediate chart
action than it does with mate-
rial - that has ‘a hot, short life
sparn.
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Becker Takes

NEW YORK—Loren Becker, named this week
as general manager of Command Records, has
been in training for the job for nearly 20 vears.
The 39-year-old New York native has been asso-
ciated with Enoch Light, founder of the label,
since 1946, as a recording artist, chief cook and
bottle washer, and as sales manager.

Becker's first brush with the music industry
came at the age of 9. He sang on a New York
radio station in a Horn & Hardart-sponsored show
and was a regular for three years.

After high school graduation Becker went into
the service. His job was putting together weekly
shows at Fort Meyers, Va., and other military
installations.

Amateur Contest

This was the tag end of the big band era.
Enoch Light, then as now a leading orchestra
leader, was running a “Date With a Disk"” talent
show in various theaters throughout the nation.
The format consisted of members of the audience
performing on stage, with winners selected each
day, with weekly and monthly competitions fol-
lowing. The grand winner was awarded a record-
ing contract.

One of the entrants was Loren Becker. Becker
qualified for the finals, and, with the intercession
of Light, who called the commanding officer at
Fort Meyers, he got a three-day pass so the sing-
ing soldier could compete.

Becker won, cut “Laughing on the Outside,
Crying on the Inside” for Don Gabor’s Remington
label, and became a professional singer after his
Army discharge.

Band Singer o
__In the post-war vears. BecXer won the Arthur
Uodfrey “Talent Scout” contest on CBS Radio,
appeared as a band singer on Robert Q. Lewis'
CBS Radio show, then joined Enoch Light's band
as a singer.

During this period he recorded cover songs of
top hits for various labels, among them Eli Ober-
stein’s. He also worked with music publishers to
gain his basic training in that phase of the
business.

In 1952, when Light moved over to run Syn-
thetic Plastic’s Peter Pan label, Becker joined the
organization as Light’s right-hand man.

Doubled in Brass
He was a performer for the kiddie label, and
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Command Post |

he doubled in brass as a salesman. This was be-
fore the days of rack jobbing, and Becker visited
chain stores, department stores and other retail
outlets to push the product.

Later, when Prom was organized as a ‘pop
label, Becker continued to couple his work as an
artist with his duties as a promotion man and
salesman,

In 1954, when Light left Synthetic' Plastic 1o
form Waldorf, a budget label, Becker became his
sales manager. As sales head of the 99-cent label,
he met most of the key retailers and some of the
rack jobbing pioneers and learned the nuances of
merchandising records.

Grand Award

Light's next label, Grand Award, was the prede-
cessor on Command. Grand Award made its
debut when the 12-inch LP was just coming into
its own, and Command, listing at $5.98, was a
label that played an important role in the accept-
ance of stereo.

When ABC-Paramount bought Grand Award
in 1959, Light was set up as head of the autono-
mous division and Becker came along as sales
manager.

But although Becker was Light’s right-hand
man through all these years, he was hardly his
alter ego. Both men have the same attitude to-
ward the recording business—to turn out top
records with the emphasis on quality rather than
on number of releases. And while Becker's oper-
ation of the label will not differ radically from
Light's, he does have his own ideas about a&r
and about merchandising.

- 5
g
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~ With Light's departure, the Command organ-
1zation will remain intact. That's the way Becker
wants it. The five-man sales force, one of the
most efficient in the business, will stay at its
present strength. The release policy—from 15 to
18 albums a year—will also E‘: continued.
While Command is generally thought of as a
quality pop label, it is building up a small but
effective classical catalog. It concentrates on the
warhorses, and with such name conductors as
William Steinberg of the Pittsburgh Symphony.
When Becker isn't working, he’s home in Red-
ding, Conn., with his wife and two children,
Jimmy, 12, and Lauren, 7. He keeps trim by

Smash Adds ‘Rich’ Sound

CHICAGO — The Tennessee
talent i#rend exemplified at  the
Smash Records by Jerry Lee
Lewrs, Bil Justis and Roger

pattern

single, “Mohair Sam,” was, after
established with
Lews, Justis and Miller, the
product of a MNashville session,

Groscourt, UA
Product'n Pact

Miller has been extended by the
label's addition of Charlie Rich

of Memphis,
Rich’s promising initial Smash

‘Dawn,’ ‘Eve’ Get
Back-to-Back Play

NEW YORK — “Dawn of
Correction,” released by Decca
as the answer song to Dunbhill's
“Eve of Destruction,” is getting
back-to-back - air play. with the
Barry McGuire single.

The Spokesmen, a httle-known
group before the release of
“Dawn,” has been receiving TV
and personal appearance bids as
a result of the single,

Shelby Singleton and Jerry Ken-
nedy collaborating.

A Nashvillecit album by
Rich, featuring some of his own
and older material, will soon be
released by Smash, according to
the firm's product director,
Charles Fach.

A five-year recording veteran,
Rich has had hits on Sun
("Lonely Weekends”) and
Groove ("Big Boss Man”).

Meanwhile the companion }a-
bel to Smash, Fontana, 1z sched-
uling rapid release of Finn Erik-
sen's trumpet solo recording
“Lappland,” currently popular
in Norway. The master has been
obtained from Fontana of Nor-
way. Eriksen, 28, is a regular
performer on Scandinavian TV
and radio.
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SIGN OF THE TIMES: DISKS
TOP NASH. AIR FREIGHT

NASHVILLE—There are more phonograph records shipped out
of Nashville by air freight than any other cargo and the tremendous
increase in shipments has officials planning expansion of air freight

facilities.

Cargo for fiscal 1965 increased 50 per cent in Nashville, one
of the biggest percentage jumps in the nation. Tonnage has risen
here from 8 million in 1960 to 18 million in 1965,

U. S. Rep. Richard Fulton of Nashville, who has record albums
hung all around his Washington office and is a plugger of the

industry, said he is interested in furtherin

improvement of air

freight schedules in Nashville for the recording industry,
Homer Anderson, director of the Municipal Airport, said

growth has been so great the a
terminal building. Airlines, fre?g?lo

rt may soon add a large air freight
t-forwarding companies and related

agencies have already spoken for 100,000 square feet of space when

the addition is built,
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NEW YORK — Al Grossman
and John Court (Groscourt Pro-
ductions) have concluded an ex-
clusive production deal with
United Artists Records. The ar-
rangement calls for Grossman
and Court to bring new talent
to the label, and oversee the
production of singles and LP's
featuring these artists.

First to appear under the
UA banner as a result of the
deal will be Gordon Lightfoot,
whose kick-off single, “Just Like
Tom Thumb's Blues,” will be is-
sued next week. Lightfoot had
written tunes recorded by Peter,
Paul and Mary. Grossman and
Court manage Peter, Paul and
Mary, Bob Dylan, Odetta, Ian

and Sylvia, John Lee Hooker
and Bob Gibson.
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LIPMAN HEADS
KAPP AFFILIATE

NEW YORK — According to
reliable but unofficial reports,
Macey Lipman is the new head
of Congress and Four Corners
Records, subsidiary labels of
Kapp Records. The post was va-
cated last week when Bud
Katzel resigned to take the gen-
eral managership of Colpix Rec-
ords. Lipman, a veteran record
man, has been a merchandising
executive with the label for sev-
eral years,

ORI TR
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Merc. Ties in LP,
TV-er by Smothers

CHICAGO — Mercury has
timed the release of its Smothers
Brothers album titled “Mom
Always Liked You Best” to co-
incide with the debut of the
comedy team's first full-time
network TV show, starting on
CBS, Friday, Sept. 17.

Alberto Culver, the sponsor,
has already spent some $250,000
in advance promotion. After the
first airing, several million home
mailers will be sent out, offering
a seven-inch Smothers sampler.

Mercury itself has bought
billboard space in MNew York's
Times Square, at the corner of
State and Madison streets in Chi-
cago, and in the heart of Los
Angeles’ shopping district.

Store Promo

Some 5,000 albums and pro-
motion kits are being mailed in
advance to news , maga-
zines and radio stations. Some
1,000 record stores will receive
a life-sized mock-up TV set that
features all eight albums on a

heat-motivated movine stis

fhe Smothers promotion is
part of Mercury's fall program
which was introduced to dis-
tributors in New York, Atlanta,
Chicago and Los Angeles last
week,

Titled “Pop Artists Is Mer-
cury,” the program consists of
11 pop and six classical album
releases, featuring such artists as
Moms Mabley, Fats Domino,
Johnny Mathis, Lesley Gore,
Danny Meehan, the Mitchell
Trio and Quincy Jones,

The classical selections feature
violinist Henry Szeryng, with the
London Symphony Orchestra
conducted by Antal Dorati;
Jean-Pierre Rampel, the Moscow
Chamber Orchestra, and several
other Dorati works by the Lon-
don Symphony Orchestra.

Rushes from the Smothers
Brothers' first nine shows were
shown at the Mercury sales
meetings.

Merchandising Support

Merchandising support for the
program includes three large al-
bum display islands in day-glo
colors, six slotted album inserts
capable of holding single albums
for window displays and easel-
backed covers.

Morris Diamond, Mercury's
national promotion director, told
distributors that today's record
business is marked by specializa-
tion,

Ré&b stations are coming of
age, Diamond said. He cited too
a big trend toward c&w stations.
“Out of a nucleus of 3,600 sta-
tions, more than 200 have all
country programming,” Dia-
mond pointed out.

He also urged distributors to
pay more attention to FM radio.

Satchmo Date

NEW ORLEANS — Louis
Armstrong and his combo, who
haven’t played New Orleans for
many years because of the hotel
accommodation situation, played
it last week (31) under sponsor-
ship of the New Orleans Jazz
Museum. Ole Satchmo packed
them into the Loyola University
field house. They even had a big
downtown parade in his honor.

Atco Distrib Deal

NEW YORK—Atlantic-Aitco
Records has acquired distribu-
tion rights for Redda Records’
“1 Go Crazy," with Bockey and
the Visions. The single will
continue¢ to be issued on the
Redda label.

1965, 900,000 FM auto
tuners will be sold—a 400 per
cent hike over the previous year,
said Diamond. This is in addition
to 2,200,000 FM home sets, he
added.

The sales meetings were con-
ducted by Kenny Myers, Mer-
cury’s vice-president in charge of
marketing; Diamond, and Dick
Bruce, Mercury sales manager.
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Colpix to Seek Close Ties

Independent A&GR Producers

By ELIOT TIEGEL

HOLLYWOOD—Colpix Rec-
ords new modus operandi is
working with independent a&r
producers. One of new general
manager Bud Katzel's first acts
last week was the settlement of
a&r chief Hank Levine's con-
tract. Levine joined the company
in June. He is returning to inde-
pendent production and free-
lance arranging and will count
Colpix among his clients.

Before returning to New York
to get his family, Katzel indi-
cated that working with outside
producers “was the correct way

to go." He officially begins here
Sept. 7.

With the recent departure
of Ray Lawrence as field sales
chief, Katzel takes on all sales
and management chores. Re-
maining with the label are
Bernie Freedman, production
manager and Lennie Adelman,
comptroller.

Katzel's philosophy is to
“start small, be very selective
and not buckshot releases.” Bob
Yorke, his predecessor, had in-
herited 60 artists on the roster.
This was trimmed consider-
ably and Katzel is considering
cutting this even further.

He believes that because the
label is financed by a large or-
ganization, it does not mean
the label can take on the airs
of a large company. Profits have
to be made in order to feel
successful.

Formerly in charge of Four
Corners Records, a Kapp sub-
sidiary, and before that with
Roulette Records for many
years, Katzel is the sixth general
manager in Colpix’s history.

Deposed ad&r man Levine said
he is leaving for a month's stay
in Europe Sept. 11 to do free-
lance recording and to secure
masiers.

Staples a Heavenly Act

NEW YORK — The Apollo
Theater in Harlem presented
one of its great shows last week
in a hill highlighting the Staple
Singers, the gospel-singing fam-
ily act, The entire package in-
cluded Jerry Butler, Gladys
Knight and the Pips, the Roval-
ettes, King Coleman as emcee,
and the Jamo Thomas Band,

It is unusual for a gospel
group of the stature of the
Staple Singers to play theaters,
but as Roebuck (Pops) Staples,
the father of the group, says:
“We do the Lord's work wher-
ever we can.”

This is a happy point of
view, because many people who
might not otherwise see the
Staple Singers are able to do
s0, Roebuck indicated the the-
ater tour would continug—with
the Uptown Theater, Philadel-
phia, the next stop.

The group sang, among other
material, “Freedom Highway,”

“Do Something for Yourself”
and “Help Me Jesus.” Roebuck
plays a bluesy guitar, and the
rhythmic accompaniment in-
cludes hand-clapping by his two
daughters and son — the total
effect being one of subtle har-
rmonies and rhythmical patterns,
Mavis Staples, lead-singer, took
the mike into the audience to
establish a close rapport.

Also scoring strongly was
Cladys Knight, particularly with
the Little Willie John song,
“Fever,” and in a duei with
Jerry Butler, Miss Knight, very
young, is already a mature act
as far as talent and stage pres-
ence is concerned. She works
with three boys who aid with
the choral backgrounds. The
turn’s choreography is very
smart.

The bill is Iiterally sprinkled
throughout with knockout com-
edy and unusual dancing by
Coleman and other artists.

PAUL ACKERMAN

Cap Offers Handful of Help

HOLLYWQOOD—Capitol Rec-
ords merchandising department
has created a Beatle in the box
action display to help sell the
quartet's new “Help” LP, if any
help was actually needed,

Creator Fred Rice's concoc-
l';:"q.n i: E IT!-"&- X ]?1-'& X i?l.l-"&
inch organge box i''h a hidden
motor which opens the ha ..
allow four yeiiow hands to creep
out, The word help is spelled out
on the hands.

CRDC has ordered 2,000 of
the display which is available
free to dealers. A color photo
of the group on the lower lid
plus the LP’s title are both con-

spicuous. Merchandise creator
Rice says motion is very im-
portant for a display, Browser
boxes are too loaded down, he
adds, and there’s no excitement
about them.

Before the display was re-
leased to the disiributing cor-
poration, its motor was Tun tos
one week 5 (&St stability.  Last
~ear Capiol's eye-catching Bea-
ile Jisplay featured bobbing
head acucd. |

“A display will not help sell a
marginal album,” Rice said. The
emphasis is now on speiling
more money oOn major artists or
albums.

Philips Shears Wing
Price by 33 Per Cent

LONDON — Philips has an-
nounced a price cut in their
Wing series from $2.10 to §1.40,
underselling Music for Pleasure
albums by 40 cents, New Wing
rice will be same as the new

ber Budget line announced
last week. Wing is already dis-
tributed Ihmugi outlets other
than record retailers but Philips
says it has no rack-jobbing dis-
tribution in operation nor plans
to do so. They will watch de-
velopments before widening
retail outlets.

New releases on Wing will
include many newly recorded
show LP’s, special classical and
pop albums with well-known
names, not reissues, No price

cuts have been announced so
far by other major disk firms.
Pye has had a budget line,
March Arch, on the market for
over a year selling at $1.80, the
same price as Music for Pleas-
ure LP's. Pickwick International
has the Allegro label at $1.40,
with similar budget lines from
Associated Recording Co. and a
recently reformed budget line
company, Combined Record
Sales.

Although budget line price
structure is basically nothing
new to the disk industry, this
week's disk business shake-up
has made front-page headlines
in the UK. national dailies. The
main concern of the retail trade

Merc. Aide fo
Meet Philips
Reps Overseas

CHICAGO-—Mercury’'s im-
port product co-ordinator, Lou
Reizner, will meet with Philips
a&r people from six countries
during a three-week junket of
Europe and the United King-
dom, beginning Sunday (29).

Irwin Steinberg, Mercury ex-
ecutive vice-president, said the
trip is made in recognition of
the extensive contributions con-
tinually being made to Mercury
and its affiliated labels by over-
seas product.

Reizner will also meet with
talent and talent managers dur-
ing his trip, His itinerary in-
cludes London, Aug. 30-Sept. |;
Paris, Sept. 2-8; Hamburg, Sept.
9-12; Baarn, Holland, Sept.
13-14; Milan, Sept. 15-16, and
Madrid, Sept. 17-9,

Two Get High
Pickwick Posts

NEW YORK—Joseph Abend
and Montague Lewis have been
appointed vice - presidents of
Pickwick International. accord-
ing o labei head Cy Leslie.
Abend will direct activities of
Sarmour Music, Weiss & Barry
Copyrights, Hilltop Records, the
“Picture-Sound” program of the
General Electric “Show "N Tell"
project.

LEZNE _n

Mar:. A‘IIIIIIII'EE!
Post to Blackburn

CHICAGO—Cincinnati pro-
motion man Rick Blackburn has
been appointed local disk jockey
promotion man for Philips,
Smash and Fontana Records,

Blackburn was DJ promotion
chief at Supreme Distributing
Co. in Cincinnati and will op-
erate from Consolidated Record
Distributors here. i

Formerly a disk jJockey at
WCPQ, Cincinnati, Blackburn
was to be married in Cingcinnati
Saturday (28) and will reside
in Niles, TIl.

is the widening of trade outlets.
EMI's deputy managing direc-
tor Geoffrey Bridge has stated
that EMI is negotiating to buy
a small number of retail shops
in southern England and Mid-
lands, following their recent ac-
quisition of 10 shops in London.
The company's moves are to be
discussed at an emergency meet-
ing of the record retailers' joint
council,
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With ASCAP Changes

Distribution System

NEW YORK—ASCAP Presi-
dent Stanley Adams via de-
tailed letter has acquainted the
membership  with  proposed
changes in the distribution sys-
tem. The proposals, Adams said,
stemn from the continuing review
which is made to ensure a fair
royalty apportionment. Adams
added that changes are recom-
mended in seven areas. Four of
these involve amendments to
the Consent Decree which ne-
cessitate approval of the court.

One group of changes has to
do with the crediting of per-
formances and affects writers
and publishers. These proposals
concern: (1) Crediting of back-
ground and feature perform-
ances; (2) crediting of perform-
ances on “multiple programs™;
(3) the additional credit for cer-
tain performances of serious
works,

A second group of changes
affects writers only and involves
(1) the acceleration of distribu-
tions based on current perform-
ances; (2) the extension of the
Current Performance Option to
writers in class 975, and (3)
changes in the classification of
writer members in classes 1000
and above.

The final change concerns
publishers only and involves
phasing out the Recognized
Works Performance Fund from
the system of publisher distribu-
tion over a three-year period.

The proposed changes are to
becdme effective with the Octo-
ber 1965 distribution. Adams
added that the revised method
of computing points in the Aver-
age Performance Fund and Rec-
ognized Works Performance
Fund will be put into Effﬂ
over a period of two years.

Adams added that at the re-
quest of the Society and the
Department of Justice, Chief
Judge Sylvester Ryan has set a
hearing on the changes to the
Consent Order which would be
required to put into effect the
above proposals. Date for the
hearing is Sept. 15, 1965, Room
129 of the U. 8. Court House on
Foley Square, New York, at 10
a.m. Any member, Adams said,
may appear at this hearing and
make application to be uneard
concerning changes in the Con-
sent Decree, Adams also noti-
fied members that they may
write him if they have any ques-
tions concerning the changes.

WDAS Dismisses Shields

PHILADELPHIA — Return-
ing from the national conven-
tion of the National Association
of Radio Announcers in Hous-
ton, where he was elected vice-
president of the association; Del
Shields was fired from WDAS,
Rated one of the better-
informed jazz experts, Shields
conducted an all-uight jazz rec-
ord show on the station pro-
grammed for Negro audience
appeal.

According to Shields, he was
dismissed because station man-
agement claimed he omitted sev-
eral public service announce-
ments during his all-night show.
However, Shields charged that
his dismissal was in retaliation
for the walkout by all the sta-
tion’s disk jockeys and annpunc-
ers June 24 and 25. He said
the station would like to fire at
least two disk jockeys who par-
ticipated in the strike but de-
cided against it at present be-
causc the two personalities are
too powerful. The June walk-
out sought higher salaries,
shorter hours and more frilge
beneafits, but was ended with an

Stones’ Huge Deal

NEW YORK — The Rolling
Stones, a British group, have
reportedly just completed a $3
million deal which includes a
renewal of their United States
and Canada recording contract
with London Records for five
years. Also involved is financing
of a movie to star the Stones
and a fall tour of the U. §. to
be handled by the William
Morris Agency. The Rolling
Stones are released elsewhere in
the world by British Decca Rec-
ords.

Beechwood Writer

HOLLYWOOD—Bill Mercer,
rhythm and blues disk jockey,
has joined Beechwood Music
as an exclusive writer. Known

as “Rosko,” Mercer formerly
toiled for KGFJ and KBLA.

undisclosed agreement reached
by WDAS management with the
deejays.

“I think it is really ironic.
Here | am vice-president of an
organization pledged to improv-
ing job opportunities for Negro
disk jockeys, and I don't have a
job myself,” szaid Shields.

However, all is not gloom for
Shields. He said that Georgi
Woods, WDAS' top disk jockey,
had hired him to produce his
daily TV show when the new
ultra high frequency WPHL sta-
tion takes to the air Sept. 17.

Lim Producing

NEW YORK — Harry Lim,
who once produced sessions for
the old Keynote jazz label—
owned by Eric Bernary, now
head of A-1 One Stop, New
York—in the early forties, is re-
entering the jazz production
field, His first session was re-
corded last week on the Waest
Coast — the Willie Smith All
Stars featuring Willie Smith,
altg sax; Jimmy Rowles and
Johnny Guarnieri, piano; Max
Bennett, bass; SEH-U Levy,
drums;, Tommy Guma}d, accor-
dion; Irving Ashby, guitar, Rill
Perkins, tenor sax.

Lim recorded Coleman haw-
kins as far back as 1937 for
Dutch Decca in Amsterdam. He
said he now hopes to release:
about 12 LP's a year. No label
deal has been negotiated as yet.

"

AMEO PKWAY
GOLF WINNERS

GIBBSBORO, N. J. — Disk
jockeys, record dealers and dis-
tributors attended the recent
Cameo-Parkway golf tourna-
ment at the Laurel Oak Coun-
try Club here. Low gross win-
ner was Endo Corsetti, D&H
Distributors, while Jay Conway
of the Cameo-Parkway staff was
the high gross winner.
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Mirror, Mirror,
on the wall,
spin these two hot
hits and have a ball!

Richard Chamberlain sing his nv;r Dawd Rose and his orchestra play
it JOY IN THE MORNING K-13340 SHE'S JUST A QUIET GIRL (MAE)
the song he sings in the MGM film, from the MGM presentation, “The

“Joy In The Morning” from his new  Yellow Rolls Royce,” An Anatole

album RICHARD CHAMBERLAIN DeGrunwald Production.
t/SE4287  b/w BRAZILIAN SUMMER K-13377
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TOFr

SELLERS
IN TOF

This chart is based upon territorial sales of the Top 40 single
records as reported by retail stores in 15 Top markets.
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NEW ORLEANS

I &0T TOU BARE—Sonny & Cher, Afco &35

PAPA'S GOT A BRAND NEW BAG—lames Browm,
King 5999

HOLD ME, THRILL ME,
Imperial &4113

LIKE A ROLLING STONE—Bob Dylap, Columbia 433458

UMCHAINED MELOOY—Righteous Brothers, Philles 129

ttﬁlﬂ!glﬂ OF LOVE—Tony & Tyrone, Columbia

NOTHING BUT MEARTACHES—Supremes,
SUGAR DUMPLIMG—5am Cooke, RCA \Victor

HO PITY (im the Maked Cityl=lackie Wilon,
Brunswick 553380

HELF—Boatles, Capitel 5476

WHAT THE WORLD MWEEDS HOW
DeShannon, Imperlal &5110

LET'S DO IT OVER—Jor Simon, Yee Jay &%4
RIDE YOUR POWY—Les Dorsey, Amy 717
IN THE MIDMIGHT HOUR—Wilon Pickerr,

2289
YOU'RE GOMMA MAKE ME CRY—0. V. Wright, Back

Best 548
{I Cam" Gut Ma) SATISFACTION—Rolling Stones,
Landan 9764
iIT§ THE SAME OLD SOWG—Four Tops, Motown 1081
SAYE YOUR HEART FOR ME—Cary Lewls & the

Pla ; Liberty 55809
TIIIWHD.F l.ll.‘l—"l,llﬂe Anthany & fthe

DCP 1134
WHAT'S NEW PUSSYCATY—Tom Jones, Parrol 9765
I'ﬂllrﬂlgﬂ'l" Yill, | AM—Herman's Hermits, MGM
AGENT DO-SOUL—Edwin Starr, Ric-Tie 103
TOD MANY RIVERS—Brenda Lee, Decca 31792
ALL | RERLLY WANT TO DO—Cher, Imperial &&11014
LAUDGH AT ME-—3Jonny, Atco &349
NEW ORLEANS—Eddie Hodges, Auwrora 1353
| CANT HELF MYSELF=Four Tops, Motown 1076
PON'T JUST STAND THERE—Patty Duke, United
Arfists 875
ALL | EEALLY WANT TO DO—Byrds, Columbla £3333
IF | DIBNT LOVE TOU—-Chuck Jackson, Wand 188
YES I'M READY—Barbara Mason, Arctic 105
BARY I'M YOURS—Barbara Lewis, Aftlantic 2283
RESPECT—Oti: Redding, Vol 128
CLED'S BACK—Ir. Walker & the All Stars, Soul 35013
DOWN IN THE BODNDOCKS—Billy Joe Royal—
Columbia 43305
YOU TURN ME OM—Ian Whitconb, Tower 134
CALIFORMIA GIRLS—Beach Boys, Capltel 5444
SOMEDME 15 WATCHING—50lomon Burke, Atlantic

2299
LIAR, LIAR—Castaways, Soma 1
WODLY BULLY—S5am the Sham
MGM 13322

KISS ME=Mel Carter,

Motown 1080
B3N

I5 LOVE—Jackie

Imparials,

413
E the Pharaohs,

Atlantic |

emNG AU~ F

| n
[ 12
|'II

& 384 BER BN =83 8 Sumzd o

another

-
E ]

A B o= e S

o
il

o
=

,.
=

R T T T

S OIHEY o 2,322

=3 S

BALTIMORE

TITLE, Artist, Label & Ne.

UNCHAIMED MELODY—Righteous Brothers, Philles 129
TRACKS OF MY TEARS —Miracles, Tamla S4118

HELP—Beatlez, Capitel 5474

| GOT YOU BABE—3onny & Cher, Afco 8339

EVE OF DESTRUCTION-Barry McGuira, Dunhill 4009

SINCE | LOST MY BABY—Templations, Gordy 7043

ITS THE SAME OLD SOMG—Four Tops, Motown 1081

PAFA'S SOT A BRAND MWEW BAG—lames Brown,
King 55799

LIKE A ROLLING STOME—Bob Dylen, Columbla 433456

FIRST | LOOX AT THE PFURSE—Contours, Gordy TO44

CALIFORNIA GIRLS—Beach Boys, Capitol 3454

THE "IN CROWD—Ramsey Lewis Trio, Arge 3506

YOU WERE ON MY MIND—We Five, ABM 770

HOTHIME BUT HEARTACHES—Supremes, Motown 1080

WHAT | REALLY WANT TO PO—Cher, Imperial 88114

SHAKE AND FINGERFOP—)r. Walker & the AN 3tars,
Soul 35013

YOU'VE GOT TOUR TROUBLES—Foriunes, Press 9773

DONT JUST ETAMD THERE—Pastty Ouke, United

Artists 875
{I Can't Bet Mo} SATISFACTION—Rolling Stones,
London FT6&

IT AIN'T ME BABE—Turiles, White Whale 222
H‘U‘l YOUR MWEART FOR ME=Gary Lewis & the

[Inr“ Liberty S5B09
!l.lﬁl hFI.IHE—!'nIm Cooke, RCA Vietor B43)
BITTER LOVE—Argtha Franklin, Columbia
11333
HOUSTOM—Dean Martin, Reprize 0393
I'M A FOOL=Dino, Desi & ]11 Regrise 0347
ITS A MAN DOWN THERE—G. L Crockett, 4 Brothers

[ 5] Fl'l'l' (ln ¥he Maked City)—Jackie Wilson,
Brunswick
FORGOT —Manhatians,

I'M THE OMNE THAT LOVE
Carnival S50%
I'M LOSINE& YOU-—Aretha Franklin, Columbls 43333
OMLY THOSE IN LOVE=Bab wuiill'lrnlcrn, fue 129
GOT TO FIND A WAY—Harold lurrﬁc M-Pac 7215
'.111:9! MIDNIGHT MOUR—Wilson Pickstt, Atlantic
1L TAEE TYOU WHERE THE MUSIC'S PFLAYING—
Drifters, Atlantic ZIP8
00D TIMES—Gene Chandler, Constellation 160
'ruw'r BE TRUE, DEAR—Fatti Page, Columbia
Hﬂﬂmuiﬂ THE BOONDOCKE—Biliy Joe Royal, Columbia
LOVE ME MOW-—Brook Benfon, Mercury Fld48
SAD, SAD GIRL—Barbara Mason, Arcilc 108
YOU BETTER GO0—Derek Martin, Rouletfe 4431
I'M THE MAM DOWN THERE—Jimmy Resd, Yee Jay 702

NEW YORK

HELP—Beatles, Capital S547d

ITS THE SAME OLD SOMG—Four Tops, Maotown 1081
I GOT YOU BABE—Sonmy & Cher, Afen 4359
UNCHAINED MELODY—Righieous Brothers, Philles 129
CALIFORNIA GIELS—feach Bays, Capilol 5484
LIEE A ROLLING STOWE—Bob Dylan, Columbia 43344
HOTHING BUT HEARTACHES—Supremes, Motown 108D
I'M A HAPPY MAM—)ive Five, United Artistz B53
IHHTI'-'FE MIDNIGHT MOUR—Wilson Plcketi, Aflanfic

PAFA'S &OT BAG—James Brown,
King 3999

BARY I'M YOURS—Barbara Lewis, Aflanfic 2283
TWO DIFFERENT WORLDS—Lenny Welch, Kapp &89

MOLD ME, THRILL ME, KISS ME—Mel Carter,
imperial 66113

TRACKS OF MY TEARS—Miracles, Tamla 54118

(I Can't Get Mo) SATISFACTION—Rolling Stones,
Londan 97588

HANG OM SLOOFY—McCoyi, Bang 504
EVE OF DESTRUCTIOM—8arry McGuire, Dunhill 4009

OHLY THOSE IN LOVE—Baby Washington, Sus 179

WHAT'S NEW PUSSYCAT?—Tom Jones, Parrot 9745

THE “IN" CROWD—Ramiey Lewis Trio, Argo 5504

SHAKE AND FINGERPOP—Jr, Walker & tha All Stars,
Soul 35013

WE GOTTA GET OUT OF THIS PLACE—Animals, MGM

13382

CATCH U5 IF YOU CAM—Dave Clark Five, Epic 7833
YOU WERE OM MY MIND—We Five, ALM 770
YOUVE &0T YOUR TmOUBLES—Fortunms, Press 9773
SOUL HEAVEM—Dimie Drifter, Roulette 4841

ITS GONMA TAKE A MIRACLE—Rovaleties, MGAY 13354

MGAM 13384
iT™ TOO LATE, BAEY TOO LATE—Aribur Prysock,
HMd Town 11B3
SINCE | LODST MY BDABY—Templations, Gordy 7043
WITH THESE MANDS=Tom Jones, Farrot STE7
SAVE YOUR MEART FOR ME—Cary Lewis L the

Playboys, Liberty 55809
SAD, uE Gl arbara Mason, Arctic 108
the Pacemakers,

YOU'RE THE REASOM—Gerry &
Laurie 3313

IT AIN'T BE BABE—Turtles, White Whale 222

SUGAR DUMPLING—5am Cooke, RCA Victor B&30

DOW'T JUST STAMD THERE—Patiy Duke, United
Artists B7S

AGENT DO-50UL—Edwin Starr, Rie-Tie 103

FOR YOURE LOYE—3am & Bill. Joda 100

TOU'RE GOMMA MANE ME CRY=0. V. Wright, Back
Beat S48

SOME EWCHANTED EVEMING—Jay & the Ameéricans,
United Artists 9219

—
"R E EE L.E" ""'""‘i'

- ol
T

§ 3 uuMER PH H» zigY B oegns

= s l!-h-H‘I'i

25 RESEE 42 9 9 ui¥y gus

5 348 %
28 3 BR 212

=

-=".ﬁ‘\lﬁﬂlﬂ

g2y

l!ﬂﬂ 3 +-1

it'u'ﬂ 4

I

,.
E

(- BB N by =

Te3i

EEHHIEHE

bl (‘;, BIG nit from

BOSTON

HELP—Beatles, Capitol 5474
EVE OF DESTRUCTION—Barry McGuire, Dunhill 4009

ARE YOU A BOY O ARE YOU A GIRL—Barbsrians,
Laurie 3308

YOU WERE ON MY MIND=We Five, AZM 77O

I GOT YOU BABE=3onny & Cher, Alco &359
UNCHAINED MELODY—Righteous Brothers, Phills 129
ACTION—=Freddy Cannopn, Wamer Bros. 5545
CALIFORMIA GIRLS—Beach Boys, Capitol 5464
MANG OM SLOOPY—McCoys, Bang 504

BARY DOMT GO0—Sonny & Cher, Reprize OJ¥2
MOTHING BUT WEARTACHMES—Supremes, Motown 1080
LIEE A ROLLING STONE—Bocb Dylan, Columbia 43345
CATCH US IF YoU CAN—Dave Clark Five, Epic 7833

TAKE ME BACK—Little Anthony & the Imperials,
DCP 1134

ITS THE SAME OLD SONG—Four Tops, Motown 081

SAVE YOUR MEARY FOR ME-Gary Lewis & the
Playboys, Liberfy 355809

MY GIRL SLOOPY—Little
Mala 512

AMMIE FANNY—Kingumen, Wand 189
IT AIN'T ME BARE=Turtles, White Whale 232
FAPA'S GOT A BRAMD MEW BAG—]amer Brown,

King 5999
LAUGH AT ME-— Atco G385
WHATS HEW PU Tr—Tom Jones, Parma! 765
BABY I'M YOURS—Barbars Lewis, Atlantic X383
ALL | REALLY WANT TO DO—Cher, Imperial &5114
(I Con"t Get Mo} SATISFACTION—Raolling Stones,
LONDON BF&
HEARTACHES BY THE MUMBER—lchnny Tillolson,
MGM 1376 !
MOONLIGHT AND ROSEE—Vic Dana, Dolton 309
TRACKS OF MY ‘I'IAII—M:H:I#. Tamla 54118
JUST ‘l'l.'lll.l—.":-unmr & Cher, Alco &345
STW :;:Irll I“":—l.ﬂ'l'lﬂ Spoonful, Kama
utr

THE "IN" CROWD-—Ramisy Lewls Tris, Arga 5504
DOWMN 1M THE BOOM illy Joe lﬁfll Columbia
43308
SiMS OF THE FAMILY=F. F. Sloan, Dunhill 4007
DON'T JUST STAMD THERE—Patty Duke, United
Artiats BFS
HEANT FULL OF SOUL—Yardbirds, Epic 9823
RIDE AWAY—R ﬂl’b|!ﬂﬂ. MGM 13384
I"LL ALWAYS '!M—E-TSIpinnlr:- Motown 1078
LODK NG THROUDEGH THE 5 OF Lm"ﬁ'lﬂl Pitney,
Muzicer 1103
|'|-"'I. GOMMA TAKE A MIRACLE—Royalettes, MGM
SUMMEE MIGHTI—Marianne Faithfull, London 8790

Caesar & the Consuls,

PHILADELPHIA

THE *IN*" CROWD—Ramiey Lewiz Trio, Arpa 5504
IT'S THE SAME OLD 5SOMG—Four Tops, Motown 1080
EVE OF DESTRUCTIOM—Barry MeGuire, Dunhill 2009
MNOTHING BUT HEARTACHES—Supremes, Motown 1080

PAPA'S GOT A BRAND MNEW BAG—lames HBrown,
King 5999

UNCHAIMED MELODY—Righteous Brothers, Philles 129 |

1-2-3—Len Barry, Decca JVH2T

HELF—Bealles, Capitol 5476

| GOT YOU BABE—Sonny & Cher, Atco 8359

FIRST | LOON AT THE PURSE—Contours, Gordy TO4d
SIMCE | LOAT MY BARY-—Temptations, Gordy FOU
TRACKS OF MY TEARS—Miracles, Bang 5D&

HANG ON SLOOPY—McCoys, Bang 50&

SAVE YOUR HEART FOR ME—Gary Lewis &
Playbays, Liberty 55809

CALIFORMIA GIRLS—Baach Boys, Capitol 5464
SAD, SAD GIRL—Barbara Mason, Arctic 108
THE WAY OF LOVE—Kathy Kirby, Parrot 9775

DOWN BY THE OCEAM—Exceptions, Cameo J7E

WHAT'S MEW PUSSYCATT—Tom Jones, Parrol 9765

I'M A HAPFY MAM—Jive Five, United Artists 853

STORM WARNING—Vol Arciic 104

{l Can't Get Me) SATISFACTION—Rolling Stones,
Landon 9744

IT AINT ME BARE-Turiles, While Whale

ke

ITS GOMNA TAKE MIRAC

13364
SHAKE AND FIMGERFOP—ir. Walker & the All Stars,
Saul 35013
DOWM IN THE DOONDOCKS—Billy Joe Royal,
Columbia 43305
IFlL ALWATYS LOVE YOU—Spinners, Motown 1078
HI.'II.I ME, THRILL ME, KXi ME—el Carfer,
rial 66113
DY—Aslors, Stax 170
TOUVE GOT YOUR TROUBLES—Foriunes, Prass 9770
YOU WERE ON MY MIND-—-We Five, ALM 770
SUGAR DUMPLING=S5am Cooke, RCA WVictor BA3N
mm:f: HEARTEBREAK

LIAR, LIAR—Castaways, Soma 1433

]
LIKE A4 ROLLIMG iTﬂHE-—BnI: Dhintﬂlwria 4‘3“%4& :
oyalertes,

AHEAD—Marvelettes, Tamla :

HEEEE MIDHIGHT HOUR—=Wilton Pickatt, Atlantle

'l'ﬂ;.l*l! ;I?HA MAKE ME CRY-0. V. Wright, Back
eat

BO TOU BELIEVE IN MAGIC—Lovin® Spoonful, Eama
Sufra 2010

ITS A MAN DOWN THERE=G. L. Crocketi, 4
Brothers 445

G0LD GRAY DAWN—Less Andrews & the Hearts,
Losr-Mite 1001
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September 4,

CHICAGO

I GOT YOU BABE=Scnny & Cher, Alco 6359

MELP—Reatles, Capital S4T8

LITTLE Mi53 SAD—Five Empreei, Frespart 1001

THE “IN“ CROWD—Ramsey Lewis Tria, Args 5504

HOLD ME, THRILL ME, KIi5S ME—=Mel Carfer,
Imperial &&113

CALIFORNIA GIRLS—RBeach Boys, Capitel 5484

LIKE A ROLLING STOME—8iob Dylsn, Columbis 43346

CATCM U5 IF YOU CAN—Dasve Clark Five, Eplc 9HI]

{1 Cam'¥ Get Wa] SATISFACTION-—Ralling Stones,
London 5784

FT'5 THE SAME OLD SOWE—Four Topi, Maolpwn 1041

SINCE | LOST MY BARY—Templaticns, Gerdy TO43

TRACES OF MY TIARS—Mirscles, Tamla S4118

FAPA'S GOT A BRAND WEW BAG—ismms Brown,
King 599%

UNCHAINED MELODY-—iighteoun Brofhers,

EVE OF DESTRUCTION-Barry MclGulire,

DOWM IM THE BOONDOCME-—-Rilly Joa
Columbia £3303

YOU WERE OM MY MIND=We Five,

SAVE TOUR HWEART FOR ME—Gory
Playboys, Liberly S580%

BABY I'M YOURS—S8arbara Lewis, Atlantic 2283
IT AINT ME BABE—Turfles, White Whale 222

Philles 139
Dunhll] S00%
Royal,

ASM TTO

Lewia —

the

IHN THE MIDHIGHT HOUR—WIilhon Pilciostt, Aflantic
1189
WHATS WEW PUSSYCATY—Tom Jones, Parrof WFaS

MOON ll'b‘i! HiJ'LH—EtrT Esarnpfert & Hip Orw,

[occa 318 J
DON'T JUST I'I'.I.HU THERE—Fatty Duke, United
Constallation 140

Artinty BTS
OO0 TIMES—Gene Chandler,
'i'H A FOOL—Dino, Desi & Billy, Reprize O30T
WE' l[ DoING FINE—-Dee Dee Warwick, Blde Rock
4077
JUET YOU-—Senny & Cher, Atco 8345
Qkeh 7234

LAUGH AT ME=Sonmy, Alco &3&F
100 WOT TO HOLD—Major Lance,
I WANMT TO (De Everythlng for You)—Jos Tex,

Dl 4016
HEART FULL OF SOUL—Yardbirdy, Eplc ¥AI3
HEW ORLEAMS—Eddie Hodges, Awrora 153
GOT TO FIND A WAY—Harold Burrage, M-Pac 7115
ACTIOM—Freddy Cannon, Warner Bros
HANG OM SLOOPY—McCoyy, Bang S0&
Wﬂ!ig THROUGH A TEAR—MNpil Sedaka,

RCA  Wictor

TOU'RE GOMMA MAKE ME CRY—0. V. Wrighl, Back
Beat S48
SUGAR DUMPLIMG—S5am Cooke, RCA Vicior 8811

IT'S GOMNA TAKE A MIRACLE—Royaletten, MGM
13364

PITTSBURGH

1 GOT YOU BABE=Sonny & Cher, Alco &I57
UHCHAINED Htlﬂ-ﬂf—ﬂighfm‘l Brothers, Philles 139
HELP=Reatles, Capital S478

EVE OF DESTRUCTION—Barry McGulre, Dunhill £009
LIKE A ROLLING STONE=fob Dylan, Columbls 433458
CALIFORNIA GIRLS—Besch Boys, Caplial Sd84

FAPA'S GOT A& BRAND WEW BDAG—Ilames Brown,
King 5559

ITS THE SAME OLD SONG=Four Tops, Mofown 1081

ITS GOMNA TAKE A MIRACLE—Rowsletten, MGHM
13364

THE “IN" CROWD—Ramiay Lewis Trio, Argo 5504

DOM'T JUST STAND THERE-—Patty Duke LUnited
Artists BFS

YOU'RE THE OME—Vogues, Co & Ca 229

DOWN [N THE BOONDOCKS—Eilly Jos Hoyal,
Columbia 43305

CATCH US IF YOU CAN=—Dave Clark Five, Epic FEII

SAD, SAD GIRL—Barbara Mason, Arcile 108

TRACKS OF MY TEARF—Miraclm, Tamla S4118

SIMCE | LOST MY BABY—Temptations, Gordy 7043

SAVE TOUR WEART FOR ME—Gary Lewiz & fhe
Flayboys, Liberty S5580%

HOTHING BUT HEARTACHES—Supremes, Motown (D80

ACTIOM—Freddy Canncn, Warner Brot. 5445

LAUGEH AT Mi=Sonny, Akco &129

YOU WERE OM MY MIND—Wes Five, ALM 770

HANG ONW SLOOPY—McCoys, Bang 406

IT AINT ME BABE—=Turiles, White Whale 222
TOU'VE GOT YOUR TROUBLES—Forfunes. Presa ¥772
ALL | REALLY WANT TO0 DO—Cher, Imparial S&114
THAEE AND FINGERPOP—Jr. Walker L the Al Stars.
aoi| 33013

WHAT"S WEW PUSSYCAT?—Tom Jones, Parrof FT45
I'M A FOOL—Dine, Desi & Billy, Reprise 0367
I'M TYOURS—=Elviz Presley, RCA Viclor B&ST

“Etf;? DOIHG FINE—Des Dee Warwick, Blue Rock
AGENT 0QO-50UL—Edwin Starr, Ric-Tic 103

{1 Can't Gut Mol SATISFACTION—Ralling Stones,
Lendon 9765

I WANT CANDY-—Strangeloves, Bang 500

HOLD ME, THRILL ME, K155 ME=—Mel Carier,
Imperial 44113

I'M A HAPPY MAN=]lvs Five

I'LL MAKE ALL YoUR D
Dave, Diamand 188

TAKE ME BACK-—Littls
GCF 1136

Hll HE“T Will, 1 AM—Harman'

'I"ﬂ'l' BETTER COME MOME—Petula Clark,
Bros. 5643

United Aritists 853
COME TRUE=Ronnls

Anthany & fthe |mperials,

Hermils, MM

Warner

JAY

1].J THE

1965, BILLBOARD
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'CLEVELAND

DETROIT

LOS ANGELES

MIAMI

™ LW ™ LW ™ LW ™ Lw
1 2 HELP—Bestles, Capitol 5476 " 1 UNCHAINED MELODY—Righteous Brothers, Philles 129 | 1 1 LIKE A ROLLING STONE—Bcb Dylan, Columbia 43348 | 1 1 LIKE A ROLLING STONE—Bob Dylan, Columbia 43344
2 4 HANG ON SLOOPY—McCoys, Bang 506 2 8 EVE OF DESTRUCTION—Barry McGuire, Dunhill 4009 | 2 1 EVE OF DESTRUCTIOM—Barry McGuire, Dunhill 400% 2 3 HELP—Beatles, Capitol 5476
3 7 UNCHAINED MELODY—Righteous Brothers, Philles 129 | 3 3 UIKE A ROLLING STOME—Bob Oylan, Columbia 43348 | 3 3 BABY I'M YOURS—Barbara Lewis, Atlantic 2283 3 7 YOU WERE ON MY MIND—We Five, ALM 770
4 & YOU WERE ON MY MIND—We Five, ABM 770 4 16 PAPA'S GOT A BRAND MEW BAG—lames Brown, 4 4 IT'S THE SAME OLD SOMG—Four Tops, Motown 1081 4 4 I'Il:III.II l.lur. ﬁ‘lmlg.l. ME, XI55 ME—Mazl Carter,
53 1 | 60T YOU BABE—Sonny & Cher, Alco &359 King 5999 5 5 HELP—Beatles, Capitol 5478 e
7 7 ULIKE A ROLLING STONE—8cb Dylan, Columbia 43346 | 5 12 TAT I LOOK AT THE PURSE—Confours, Gordy 7044 | ¢ 4 YOU WERE ON MY MIND—We Five, ALM 770 o e Eﬁ":;r T Rk s S T A0
7 10 IT AINT ME BABE-Turtles, White Whate 222 7 mﬂflrmml LOVE—San Remo Golden Sirings, Ric- 7 15 IN THE MIDNIGHT MOUR—=Wilscn Pickett, Atlantic lln‘g 5099 ol
B 15 ACTION—Freddy Cannan, Warner Bros. 5645 7 7 SINCE | LOST MY ‘BABY—Temptations, Gordy 7043 | 5 13 TRACKS OF MY TEARS—Miracles. Temls 54118 7 2 1 GOY YOU BABE—Sonny & Cher, Atco 6359
¥ 3 CALIFORMNIA GIRLS—Beach Boys, Capivol Sdé4 B ¥ WELP—Beatles, Capitol 5474 9 10 PAPA'S GOT A BRAND NEW .li'—hl'nl-'l Richin | B T AINT ME BARE—Turiles, White Whale 222
10 24 LADGH AT ME—Sonny, Afco 8359 ® 11 IT AINT ME BABE—Turtles, White Whale 222 ﬁ,l,r 5000 ! 7 % NOTHING BUT WEARTACHES—Supremes, Motown 1080
11— EVE OF DESTRUCTION—Barry McGuire, Dunhill 4009 | 10 10 TRACKS OF MY TEARS—Miracles, Tamla 54118 10 11 LAUGH AT ME—Sonny, Atco 6349 10 5 BABY I'M YOURS—Barbars Lewis, Aflantic 2283
12 8 Hgﬂum:; THE BOONDOCKS—Billy oo Royal, 11 & AGENT 00-S0UL—Edwin Starr, Ric-Tic 103 11 B GOT YOU BABE—Sonny & Cher, Atco 8359 11 12 CALIFORMIA GIRLS—Beach Boys, Capitol Sd64
B 13 N0 T THaIEL ME. KISS. ME—Mal Cartar 12 4 YOU WERE ON MY MIND=We Five, AGM 770 12 12 MOTHING BUT HEARTACHES—Supremes, Mofown 1080 | 12 16 IT'S THE SAME OLD SOMB—Four Tops, Matown 1081
i rial 54113 & ! 13 13 HOLD ME, THRILL ME, Ki55 ME—Mal Cartfer, 13 ¥ UNCHAINED MELODY—Righteous Brothers, Phitles 12% 13 14 ALTIOM—Freddy Cannon, Warner Bros, 5645
4 19 THE “IN" CROWD—Ramiey Lewis Trio, Argo 5506 o N Lr; ':-h”-:n.'ual 14 21 THE “IN" CROWD—Ramsey Lewis Trio, Argo 5504 14 17 SURFER JOE—Surfaris, Dot 14757
1S 17 NOTHING BUT MEARTACHES—Supremes, Motown 1089 | & T e —Sonny & Cher, Atco 8359 15 14 IT AIN'T ME BABE—Turiles, White Whala 222 15 15 SUGAR DUMPLING—Sam Cocke, RCA Viclor 8431
6 16 TRACKS OF MY TEARS—Miracles, Temls 54118 T ie qpay megtSut-TROS CNYMS T NG 0 () A6 AW RN RRAR-CAM RS, Sime. 1o 16 28 SOUL WEAVEN—Dixie Drifter, Roulefte 4641
i7 21 AGENT ml—Ed'ﬂ'iH 51_'”_' Ric-Tic 1m 1 1 SUGAR DUMPLING=S5am Elﬂrk, RCA Victar B&3Y 17 10 SUMMER WIGHTS—Marianne F-I”h!-'llllr London 8790 17 21 THE *“IN*™ :tm—ﬂ_.m‘" LH[‘ Tria, Mg.n L)
[ 5 ll:'l YouR .ll.ll.ll'l' FOR ME—Gary Lewis & the :: 8 ?:Tn::-r ﬂ:ﬂl:!i—iladl :ny': ]tﬁ_l:nl 5\-:64.’ n 18 1% “sl:lulﬂl mljlll.ll‘h'l IN MAGIC—Lawin® Spoonful, Kams 18 18 YOU'RE GONMA MAKE ME CRY—0. V. Wright, Back
19 28 sMCE ) (oST M BABY—Templations, Gordy 7043 | 19 35 | WANT TO (Ds Everything for Youl—jor Tex, | 17 25 SINCE | LOST MY BARY—Temptations, Gordy 7043 [ 19 13 DON'T JUST_STAND THERE—Patty Duke, United
10 31 HEART FULL OF SOUL—Yardbirds, Epic 9823 Dial 4014 20 31 AGENT 00-SOUL—Edwin Starr, Ric-Tic 103 Artists 875
;; 1’; !I,'.’ml,."rﬂ'f LOVE YOU—Chuck , Wand 188 | 20 15 IT'5 THE SAME OLD SOMG—Four Tops, Motown 1081 | 21 27 WEART FULL OF SOUL—Yardbirds, Epie 9823 20 — EVE OF DESTRUCTION—Barry McGuire, Dunhi|l 4009
Ao stﬁ"n“ COME WOME—Petuls Clark, Wammer | 97 29 N THE MIDNIGHT - MOUR-Wilson Pickett, Mtlantic | 22 22 TA.EI m FOR A LITTLE WHILE—Evie Sands, Blue | 21 35 THEEEE ;nlsﬂﬂi {Small But Mighty}—Bobby Bland,
] ]
n » “;111; GOT A BRAND MNEW BAG—lames Brown, 7 15 "hﬁu;;m;mr-.um. Caesar & fthe Consuls, | 23 9 H.I.’FI:IIHH. GIRLS—Beach Boys, Capitol 5484 : : ::!.[n: ::lll..:TT:llH:T“Tﬂm:ﬁ}Elhf: Imperial &8114
34 14 ALL | REALLY WANT TO DO—Cher, Imperial 65114 24 14 DOWN IN THE BOONDOCKS—Rilly Jos Royal, —~Dave Clark Five, Epic 9833
25 27 IN_THE MIDNIGHT WOUR-Wilon Pickelt, Atlantic | 2@ 38 SWAKE AND FINGERPOP—ir. Walker & the All Stars, Columbia 43305 34 72 SAVE YOUR NEART FOR ME—Gary Lewis & the
2189 24 33 WANG ON SLOOPY—McCoys, Bang 506 25 28 ROSES AND RAINBOWS—Danny Hutton, HER 447 Playboys, Libarty S5809
11 I'M A FOOL—Dino, Desi & Billy, Reprise 0347 ' 2& 17 HUNG OW YOU—Righieouz Brothers, Philles 129 25 - YOU'VE Pﬁr 'r.m; TROUBLES—Fortunes, Press 9773
T W8 (I Can't Get Me) SATISFACTION—Rolling Stones, 25 26 NOTHING BUT WEARTACHES—Supremes, Motown 1080 | 37 26 ALL | REALLY WANT TO DO—Cher, Imperial 65114 24 | WANT TO (De Everything for Yew)—Joe Tex
=) rnhmlfﬁ' ﬁu SE—— 26 27 CATCH US IF YOU CAN—Dave Clark Five, Epic 9833 | 28 2 Hﬂf}: :151 ﬁ?ﬁ?&“’ ME, KISS5 ME—Mel Carter, Dial 4014 i
ar 3 i 'l
BB A A Tl o, | 14 AL L REALY MY o b0-0h ol 14 | 2y 20 YOS Sulha ekt M Hr-0. . wih, bk | 710 UMY VL, | Mermas i, MG
awn P £ ¥ M 37 | MEED YOU—|mpressions, ABC-Paramount 10770
30 32 WHAT'S NEW PUSIYCATT—Tom Jones, Parrol 9745 | 2% 34 LIAR, LIAR—Castaways, Soma 1433 30 33 ITS A MAM DOWMN THERE-G. L. Crocketf, 4 .
31 35 | LIKE IT LIKE THAT—Dave Ulotk Five, Eplc 9811 | 30 — LAUGH AT ME—Sonny, Afco 4349 Brothers 445 3 36 IF | DIDN'T LOVE YOU—Chuck Jackson, Wand 188
22 X2 YOU BETTER GO—Derek Martin, Roulette 4531 3 31 50UL HEAYEM—Dixie Drifter, Roulefte 4841 31 33 AS | 5IT HERE—Whispers, Dore 740 20 3 ITS A MAN DOWN THERE-G. L. Crockett, 4 Brothers
31 3 WI'RE DOING FINE—Des Dee Warwick, Blue Rock | 32 32 YOU'RE THE REASON—Gerry L the Pacemakers, 31 30 M JU HAWDS—5am the Sham & the Pharaohs, 445
027 Laurie 3313 MGM 13364 31 31 WHAT'S NEW PUSSYCAT?—Tom Jones, Parral 9765
M 3 A ?mmm YOU—Freddie & the Dreamers, Mercory | 33 23 Iﬂ?lrl |:| THE 'BOOMDOCKS—Billy Joe Roysl, 33 36 WE mﬂ“ IIEE" OUT OF THIS PLACE—Animals, 12 20 (I h’! I-;-I'? &r;-:. SATISFACTIOM—Rolling Stones,
i alimbia ﬂ.'ll]:!i- MGM gnaan
35 20 DON'T JUST STAND THERE—Patty Duke, United 34— WIGH MEEL SWEANERS—Stevie Wonder, Tamla 54119 | 34 38 | NEED YOU—impressions, ABC-Paromount 10710 33— MAMG OM SLOOPY—McCoys, Bang 508
Artists 875 35 36 YOU'VE BEEN IN LOVE TOO LOMG.Marths & fthe | 35 24 TAKE ME BACK—Litlle Anthomy+& the Imperials, | 34 30 LOOKING THROUGH THE EYES OF LOVE—Gene Pitney,
3 I3 I'M HEMRY WIll, | AM—Herman's Hermits, MGM Vandellas, Gordy 7045 DCP 1136 Musicor 1103
13367 36 38 ACTION—Froddy Cannon, Warner Bros. 5645 36 25 (I Can't Get Neo) SATISFACTION—Rolling Stones, 33 37 SOME EMCHANTED EVENING—lay & the Americans,
37 40 CATCH US IF YOU CAN—Dave Clark Five, Epic 9833 | 37 37 YOU BETTER B0—Derek Martin, Reulette 4631 London 9746 United Artists 919
38 38 YOU'VE BEEN IN LOVE TOO LOWG—Martha & the | 38 — THESE HANDS (Small Bet Mighty)—Bobby Bland, 37 — THESE HANDS (Small Bet Mighty)l—Bobby Bland, | 36 2% SINCE | LOST MY BABY—Templations, Gordy 7043
Vandellas, Gwﬂ; 7045 Duke 385 Duke 385 37 AT TRACKS OF MY TEARS—Miracles, Tamis 54118
¥ 3% | LIVE FOR THE SUN=—3unrays, Tower 148 I 11 YOU TELL ME WHY—=Beau Brummels, Autumn 164 38 = COLOURS—Donavan Hi:hur; 1324 38 23 I'M A FOOL—Dino, Desi & Billy, Reprise 0347
40 — SHAKE AND FINGERPOP—Jr, Walker & the All Stars, | #80 — IT'S TOD LATE, BARY TOO LATE—Arihur Prysock, | 39 39 I'LL ALWAYS LOVE YOU—Spinners, Matown 1078 3% 25 I'M A HAPPT MAM—Jive Five, United Artists B53
Soul 35013 Old Town 1183 40 38 LET HER DANCE—Bobby Fuller Four, Liberty 55812 | #0 40 I'M THE MAN DOWN THERE—Jimmy Reed, Vee Jay 702
SAN FRANCISCO - SEATTLE ST. LOUIS WASHINGTON
RW LW ™ LW ™ LW ™ LW
1 8 MELP—Beatles, Capitol 5476 1 1 EVE OF DESTRUCTIOM—Barry MeGuire, Dunhill £009 1 1 THE "IN" C(ROWD—Ramsey Lewis Trio, Argo S550¢ 1 1 HELP—Beatles, Capitol 5474
2 2 LIKE A ROLLING STONE—Bob Dylan, Columbia 43346 | 2 3 LIKE A ROLLING STOME—Bob Dylan, Columbia 43346 | 2 2 UNCHAINED MELODY—Righteous Brothers, Philles 129 | 2 2 1| GOT YOU BABE—Sonny & Cher, Alco 6359
3 3 EVE OF DESTRUCTION—Barry McGuire, Dunhill 4009 3 - #4; HELP—Beatles, Capital 5476 3 5 1 GOT YOU BARE—3onny & Cher, Afco 6359 3 & UMNCHAINED MELODY—Righteous Brothers, Philles 129
4 4 YOU WERE ON MY MIND—We Five, ARM 770 4 1 1 GOT YOU BABE=Sonny & Cher, Alce 6359 4 9 HELP—Beatles, Capilol 5476 _ 4 3 IT'S THE SAME OLD SONG—Four Teps, Motown 1081
S & THE “IN" CROWD—Ramuey Lewls Trio, Argo 5506 5 & n;.t‘: GOT A BRAND MNEW BAG—James Brown, 5 3 SINCE | LOST MY BABY—Temptations, Gordy 7043 5 5 H.Eil'l ;"!'r A BRAND NEW BAG—lsmes Brown,
ing 5999 TE iracles, Tamia 54118 n
& 1 1 GOT YOU BABE-Sonny & Cher, Atco 4359 6§ 13 IT AINT ME BABE=Turtles, White Whale 722 e e L TN 6 4 TRACKS OF MY TEARS—Miracles, Tamla 54118
: ; ml:::nr::llfnrumwm Brothers, Philles 129 | 3 s CALIFORMIA GIRLS—Beach Boys, Capitol 5464 4 “f‘:“,i.r s & i, 7 13 THE “IN" CROWD—Ramsey Lewis Trio, Argo 5506
—h!-hara Lewis, Atlantic 2283 8 11 GLORIA—Them, Parrol 9727 ] & (I Can't Get HWo) SATISFACTION—Rolling Stones, g ¥ YOU WERE OM MY MIND—We Five, AAM 770
* N omr "['."E.g"‘”""‘"m Cassar & the Consuls, 9 6 FM_WENRY VHI, | AM—Herman's Hermits, MGM | o .o Flli?iﬁhg??lllﬂﬂ R S i ? 10 CALIFORMIA GIRLS—Beach Boys, Capitol 5464
i 36 e on & the Good-Times, Dunhill | 15 1o ;' THE SAME OLD SONG—Four Tops, Motown 1081 | 11 14 LIKE A ROLLING STONE—Bab Dylan, Columbia 43348
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