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PIRACY LOOT DROPS $125 MIL

Military Consolidates
Global Buying Base

IMIC-6 Expands
Experts & Topics

LOS ANGELES—Experts in the
areas of publishing. import/export.
women in the industry. tech-
nological innovations. artists and
auditing. have been added to the
growing list of panelists set for Bill-
board’s sixth International Music
Industry Conference. May 6-10
at the Royal Hawaiian Hotel in
Honolulu.

Paul Adler, ASCAP. New York
and Al Ciancimino. SESAC. New
York, have joined the panel discuss-
ing the “Collection Of Foreign Pub-
lishing Income—Sub-Publisher ver-
sus Collection Society” May 7.

Biruta McShane of GTR, Sunny-
vale. Calif.. has signed up for the
“Women—An Untapped Resource

(Continued on puge 70)

By JOHN SIPPEL

LOS ANGELES—The plum $48
million at retail Army and Air Force
Fxchange Service account is moving
to improve service globally by con-
solidating its warehousing and buy-
ing of records and tapes at Fort Gil-
lem. Forest Park. Ga.. an Atanta
suburb.

The agency is shuttering its Ar-
lington, Tex., warchouse and mov-
ing into 90,000 square feet of ware-
housing and office space in Forest
Park.

The new quarters almost double
previous space. Ron Pircio, chief of
record/tape distribution activity
there, will maintain a $3 million at
retail inventory (o serve approxi-
mately 600 stores globally.

The Forest Park base is already
serving the 50 states and Britain and
continental European bases. The
Orient will be linked by the end of

{Continwed on page 70)

RIAA’s Antipiracy ‘Coded’
Tapes At L.A. Conclave

By IS HOROWITZ

NEW YORK —Recorded tapes
encoded with subaudible signals.
enabling positive identification of
the original source. will undergo
analysis at a meeting of the RIAA
engineering committee May 7 as
part of the association’s ongoing ef-
fort to stem tape piracy.

Six major labels have furnished
Audicom Corp. with master tape
copies which the latter firm will en-
code and bring to the Los Angeles
meeting for evaluation. Tapes sup-
plied for the test have come from
MCA. RCA. Columbia, A&M.
Capitol and Polydor, according to
Robert Engelke, Audicom president.

The Audicom detection system is
one of at feast two approaches to the
problem which the RIAA has been
considering for more than a year
(Billboard. April 26. 1975). The
other is a system developed by Mu-
zak.

Under the Audicom method.
subaudible codes are fixed on mas-

Philly’s WMMR Loves To
Broadcast Rock Concerts

ter tapes which then may be read
and identified no matter how many
copies are made. The company
would maintain a permanent file of

{Continued on puge 49)

‘Dub-Proof Betamax
Is Introduced By Sony

By STEPHEN TRAIMAN

NEW YORK-A “dub-proof”
videocassette copy has been devel-
oped by Scny for its Betamax home
video system. made possible via an
interface with the new D-500 printer
1o be shipped to several U.S. dupli-
cators by early fall.

Expected to encourage more pro-
ducers to offer prerecorded Y:-inch
program material. the announce-
ment reinforces earlier observations.
initially downplayed by Sony. that
such programming would be as im-

{Continiied on puge 49)

Volumels
Halved In
22 Years

Br RADCLIFFE JOE

NEW YORK-—Intensified antipi-
racy investigations and stepped-up
programs for antipiracy legislation
by the RIAA have played a major
role in slashing music industry dol-
lar loss from unauthorized dupli-
cation to about $125 million last
year from its peak of around $250
million in 1972-73.

This achievementis highlighted in
the RIAA annual report for 1975.
just released.

However. the RIAA admits that
its triumph has been somewhat
blunted by the shift in marketing
empbhasis by pirates from urban and
suburban to rural areas. and a
stepped-up concentration on inter-
national sales.

Despite the cat and mouse tactics
of the pirates. the RIAA's efforts,

(Continued on puge 70)

Welcome home OLIVIA NEWTON-JOHN. Back from a long & successful
tour where many attendance records were shattered. “Come On Over” is
the perfect album to continue her incredible success story. Filled with a
balance of pop and country stylings, Olivia has chosen such songs as
“Jolene,” her newly released single: “Come On Over,” “Don't Throw It
All Away," and “The Long And Winding Road.” Produced by John Farrar,
recorded in England. (MCA-2186) (Advertisement)

By MAURIE H. ORODENKER

PHILADELPHIA — Broadcast-
ing concerts live has not only be-
come a fixture in the progressive
rock programming of WMMR, but,
according to program director T.
Morgan. the 60-minute concert for-
mat evokes great listener response.

With WMMR leading the FM
band in ratings for many years and
now fighting hard to move back to
the top position. the radio concert
cult represents big listening num-
bers.

Station started out four or five
years ago with rock concert broad-
cast tests from a local sound studio
before an invitational audience. Af-
ter several tests, Morgan now pro-
grams several concerts every week.

Apart from pleasing listeners. the
concerts provide much-needed ex-

(Continued on page 20)

Paper Records Posed
For Viable Comeback

LOS ANGELES—After a hiatus
of several vears in order to techni-
callv improve its audio quality. the
four-color laminated paper record is
bidding for consideration as a viable
commercial phonograph record or
sampler.

Richard Mueller. Wisconsin busi-
nessman who bought existing patent
rights in 1972 from Harry Gorman,
who pioneered the “Color Record.”
claims he can cut mono. sterev or
quad with audio equal to a hard vi-
nyl record and a wearability better
than the vinvl disk.

A six-to-seven-inch record. ca-
pable of holding up to 52 minutes of

(Continued on page 70)

Have you ever listened to an artist and know he was destined for great-
ness? Listen, then, to John Milest Following a string of hit singles in
Europe, London Records proudly presents this outstanding new singer/
songwriter with his superb debut LP in the USA, “REBEL.” To quote one
recent review, “This LP is touched with greatness.” —Miles ahead in 1976.
PS 669 on London Records. (Advertisement)
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Rubettes (MCA-2193)

The Rubettes bave been a European success story eve
since the releese of their first Bickerton-Waddington tune

- “Sugar Baby Lave" in the Saring of 1974. The record went

straight to #1 and became the biggest pop sigle in Europe
that year. The group followed with a non-stoprun of singles,
all reaching inzo the Top 20 throughout Europe and England.
The Rubettes, nade up of Tany Thorpe (guitar., Mick Clarke
{bass), Alan Williams (guitan), Bilt Hurd (keyboards) and

John Richardscn {(drums), hzve racked up gold records in
several countr es. Their first release in America is simply
titled *'Rubettes’ and contzins their hit songs “Sugar Baby
Love," “Tonigkt,” ““Foe Dee O Dee,” and their just released
first single in America, “JUKE BOX JIVE.”

Mac and Kat e Kissoon (VCA-2192)

Mac and Katie Kissoon are a brother-sister team who have
just released taeir first album in America on State Records
titled “The Twe Of Us.” Having followed separate musical
careers until five years ago when they joined forces and
gained notable success in Europe, though fame in England
did not reach te duo until they released the Eickerton-
Waddington sir gle “Sugar Candy Kisses” on State Records
Their next singe, another B ckerton-Waddingten tune titied
“Don’t Do It Beby" was a Top 10 hit, followed 2y “Like A
Butterfly." “THE TWO OF US™ is the title cut and their first
American singl2 on State Records.

Casino (MCA-2191)

Casino is a five man English © oup that hails from the West
of England, nezr Somerset. “he group utilizes ~he song-
writing talents of Peter 0'Dcnnell, Casino's lead vocalist.
Having turned ®1ofessional in 1973, the group has
extensively loured the contitent and England. Zasino is
Peter 0'Donnel (lead vocals., Steve Mills (keytwards, guitar,
votals). Rob Sianick (bass). Chris Moore (lead guitar, vocals)
and Tim Pavitt Jdrums). This is their first album release
simply titled “Casino,” and their recently relezsed

first single, “CRAZY," is taken from the atbum.

CA RECORDS
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General News

New Tape
Advances
At Gapitol

NEW YORK-—-Major product in-
troductions by the Capitol family of
the XDR expanded dynamic range
prerecorded classical cassette series
and Formula Q15 heavy-duty 2-mil
studio/ broadcast mastering tape un-
derscore the heated competition in
both markets.

At Angel, which recently incorpo-
rated Dolby in its classical cassette
releases, the Capitol-originated
XDR process at the duplicating
stage is claimed to expand dynamic
range by 60%.

Capitol/Angel engineers say test
results on the average also indicate
an increase of sound level by an
added 4 dB, extension of the high
frequency limit to 15 kHz and a re-
duction of electrically induced dis-
tortion from 5% to 0.3% at peak du-
plicating levels.

First release of 12 titles, antici-
pated by June 7, includes 11 previ-
ously unissued cassette perform-
ances at $7.98 list, and a 60-minute
demo preview tape at a special 99-
cent retail promotion price.

All are being duplicated in Capi-
tol Magnetics’ new Winchester, Va..
plant using the new Formula QI8
high output/low noise formulation,
similar to Capitol’s premium Music
Tape and now available to custom
duplicators in bulk.

The new Formula QI5 profes-
sional mastering tape is designed
specifically to reduce print-through
in critical studio and broadcast ap-
plications. It is a heavy-duty version
of Formula Q19, with both using the
same premium gamma ferric oxide
base.

However, Joe Kempler, manager,
marketing/technical services, em-
phasizes it was not designed to deal
with problems such as noted

(Continued on page 16)

Greenwood Hearing
Shifted To May 18

LOS ANGELES—For the second
time a hearing for Jim Greenwood,
owner of the Licorice Pizza retail
chain here charged with receiving
stolen goods has been continued.
The new date is May 18.

Greenwood was arraigned March
26 on a complaint filed by the Los
Angeles District Attorney’s office
charging him with 33 felony counts
of receiving stolen property. An esti-
mated $113,000 in merchandise is
involved.

Greenwood is also owner of Supe-
rior Music, a one-stop operation in
Glendale, Calif., where he was ar-
rested with an employe Nov. 12,
1975.

British State

LOS ANGELES — Newly
launched in the U.S., State Records
of the U.K. hopes to sign American
acts “for its European operation,”
reports Wayne Bickerton, label pres-
ident.

The 15-month-old label has just
released its first three LPs and four
singles through MCA domestic dis-
tribution, all featuring British artists.

Bickerton and partners John
Fruin and Tony Waddington look to
find U.S. acts in the broad range of
music with the exception of classical.

“There is no tag to our label,” says
Waddington. “It’s wide open.”

Cable TV Copyright Legislation

Problem Flares Up

WASHINGTON—-The problem
of legislating copyright payment by
cable tv systems has flared up again.
Movie producer and cable tv associ-
ations have reached a new compro-
mise agreement they would like to
plant in the copyright revision.

The associations, MPAA (films)
and NCTA (cable tv), have sub-
mitted the new proposal for consid-
eration by the House subcommittee
now marking up its copyright revi-
sion bill. Broadcaster association
NAB is deadset against the new fee
formula, and urges its rejection.

Rep. Robert W. Kastenmeier (D-

R R R

EL PASO-A concerted bi-na-
tional effort aimed at stamping out
pirated Latin product in the U.S.
and Mexico was the key topic of a
Wednesday (21) meeting of Latin
industry executives here.

The purpose of the meeting, or-
ganized by the U.S.-based Assn. of
Latin American Record Manufac-
turers and the Assn. Mexicana de
Productores de Fonogramas
(AMPROFON), was to expose to
federal, state and local authorities
the extent of damage caused in both
countries by illicit tape manufac-
turing.

CES To Consider
Audio Retailers

By STEPHEN TRAIMAN

NEW YORK—The feasibility of a
national organization for audio re-
tailers will be explored at an opening
day conference of the Summer CES
in Chicago, cosponsored by the
EIA/CEG, the IHF, ERA and
NARDA.

The Sunday session, kicking off
what already is a record-breaking
exhibit for the June 13-16
McCormick Place run, is in response
to the growing push by mostly inde-
pendent audio/hi fi dealers for re-
gional co-ops and perhaps a na-
tional group (Billboard, March 13).

More than 500 exhibitors already
have contracted for 350,000 net
square feet of space at the [0th Sum-
mer CES, exceeding last year’s prior
record by 17% with two months to
go. according to Jack Wayman,
EIA/CEG senior vice president.

With the first price increase in sev-
eral years, to $4.50 from $4 per

(Continued on page 49)

Although it is distributed world-
wide by Polydor, State’s chieftains
chose to go with MCA for the U.S.
because of the kind of deal it ar-
ranged here.

“MCA has given us a bigger mar-
gin to work with in terms of percent-
age,” Bickerton says, “rather than
with a straight licensing deal. We
also related to the concept of work-
ing with a company which wasn’t
handling lots of other labels.” (MCA
does distribute product from Elton
John’s Rocket, Merle Haggard’s Tal-
ley and Randy Bachman’s Legend
operations).

By MILDRED HAL
Wis.), chairman of the House
Judiciary subcommittee on Courts,
Civil Liberties and the Administra-
tion of Justice, has informally in-
vited comment from all interested
parties, and the Register of Copy-
rights.

Copyright revision bills call for
the FCC-regulated cable service to
pay, under compulsory licensing, for
tv programming it picks up for sub-
scribers. The Supreme Court has
ruled cable tv not liable for copy-
right fees under the present (1909)
copyright law.

The subcommittee hopes to deal

== A MEXICAN-U.S. JOINT EFFORT? sy

- Seek End To Latin Tape Pira

By LUPE SILVA

Representative of federal, state,
county and city law enforcement
agencies, as well as a representative
from US. Congressman Richard

‘CHORUS’
LP SALES
LEAP 100%

By RADCLIFFE JOE

NEW YORK—Sales of the cast al-
bum of “A Chorus Line” have more
than doubled at most retail record
shops in the greater New York area
since the Broadway hit romped
away with nine of the 10 Tony
Awards for which it was nominated.

Several retailers, not anticipating
the show’s enormous success in the
Tonys, found themselves completely
sold out within 72 hours of the an-
nouncement of the Awards April 18.

Among those caught off guard
was the Sam Goody chain of shops

(Continued on page 71)

Again In D.C.

with the cable tv royalty section of
the bill when it resumes markup
hearings, possibly this week. In past
years, the three-way tug of war be-
tween cable systems. broadcasters
and movie producers over methods
and amounts of cable tv payment of
royalty fees has threatened passage
of the revision bill in floor fights.

There are three major proposals
for cable tv liability being thrust on
the Kastenmeier subcommittee: the
new MPAA-NCTA agreement,
NAB’s own plan, and one proposed

(Continued on page 70)

White’s office were present at the
event.

Industry concern for the problem
was demonstrated by the presence of
key executives from Mexico, Los
Angeles, Texas, Miami, New York
and New Mexico.

Osvaldo “Ozzie” Venzor, Orfeon
Records vice president and chair-
man for the event, noted that the
Latin industry in the U.S. grosses
some $30 million annually. Out of
this gross Venzor estimated that
some 40% is derived from the manu-
facture of &-track tapes. Illegal tape
duplication prevents the industry
from bringmg in another 40% to 50%
of that figure,” stated Venzor, “so we
are talking about a possible $5 to $6
million rip-off every year.”

The bulk of private activity is cen-
tered mainly in California and the
Southwest, according to Venzor. but
the problem also exists in New York
and Miami

Border areas are favorite spots for
pirates because the illegal product
can also be transported into Mexico,

(Continued on page 16)

Youngest U.S. Retailers In Philly?

PHILADELPHIA — Harmony
Records, Inc., a non-profit corpora-
tion, has opened a record shop in the
blighted Kensington section of the
city.

With a donation of $8,000 from
the JDB Fund, a suburban founda-
tion, Harmony is a cooperative of
seven young men between the ages
of 16 and 20.

The teen-run store hopes to gross
enough to pay the seven “partners”
$3 an hour for a 20-hour week. To
encourage area residents to patron-
ize their store, all profits will be

Bickerton expects to spend three
months in the States each year be-
cause he doesn’t want to be ““an ab-
sentee record company owner.”

The trio is also about to firm up a
publishing administration deal for
its newly formed State Music Inc., a
subsidiary of London-based State
Music Ltd.

Ronnie Beck, among the firm’s 12
London staffers, handles the pub-
lishing operation. Of the 600 odd
copyrights controlled by State, 300
belong to Ladysmith Music, the vet-
eran writing team’s firm. Bickerton
and Waddington have been writing

spent to rehabilitate neighborhood
playgrounds and set up mini-parks
where needed.

The project is being nursed
through its infancy by the Lutheran
Settlement to provide employment
for some of the area’s youth, who
collectively have one of the city’s
highest dropout and unemployment
rates.

The store will feature rock rec-
ords. The ambitious president of
Harmony Records, Inc., is 18-year-
old Tim Hart.

Label Will Explore U.S. Talent For U.K.

together 10 years. Waddington and
Fruin are vice presidents of the com-
pany. Previously Fruin had been
managing director of Polydor U.K.
and Bickerton had headed pop a&r
there. Waddington was an inde-
pendent producer.

In its 15 months of operation,
State in England has released 21 sin-
gles (by eight acts) and five LPs. The
Rubettes are its top selling rock
group attraction. They, plus Casino,
Mac & Katie Kisson (brother-sister
singing duo), and Federation, an-
other rock group, are in the initial

(Continued on page 71)

Salstone In
Transamerica
Negotiations

By JOHN SIPPEL

LOS ANGELES—Milt Saistone,
independent label distribution pio-
neer, is dickering for three Musical
Isle distribution points, San Fran-
cisco/Los Angeles and Denver, that
would boost his monthly billing to a
point among the largest in the busi-
ness.

John Salstone, his son, empha-
sizes that his father is interested only
in the record/tape distribution activ-
ities of Transamerica-owned firms.

Eric-Mainland. Emeryville ware-
housing and distribution base for a
Hollywood-based sales office, also
has a rackjobbing entity but the Sal-
stones are not interested in that. And
Record Sales of Colorado located in
Denver, also is a combination distri-
bution/rack point. Transamerica
recently sold off its dual one-stop
points in the Bay area to Mike Lip-
ton and Elliot Blaine. former Musi-
cal Isle executives.

The Salstones have no interest in
acquiring Roberts Record Distribut-
ing. St. Louis, they say. They will of-
ficially open their own St. Louis and
Kansas City sales/promo/merchan-
dising offices in 10 days to handle
Arista, the first label they acquired
for that territory (Billboard., March
24). Salstone will warehouse for the
area in Chicago. where he has oper-
ated MS Distributing since 1947.

Salstone has been an advocate of
the super-branch concept, originated
by Malverne Distributors. New
York, who in 1972 consolidated the
New York-to-Boston distribution
area from a New York City ware-
house. It is known that Salstone has
a long association with Al Bramy,
manager of Eric-Mainland.

UK. Disk-Tape
Sales Stabilize;
LPs Up Only 2%

By REX ANDERSON

LONDON-Though the record
industry here is still healthy, sales
figures are leveling off. That is the
verdict of industry executives fol-
lowing the publication of a new
batch of statistics from the British
Phonographic Industry.

These show that single sales
dropped by 9% and album sales im-
proved by only 2% in 1975.

That the lack of growth in the in-
dustry in 1975 is linked directly to
the financial situation in general is
beyond dispute. But many other fac-
tors have contributed to the picture.

CIliff Busby, general manager of
United Artists, believes that a par-
ticular musical trend, like the old
Marsey-beat, is needed to put more
life into the market.

He emphasizes: “You can’torgan-
ize that kind of thing. It just comes
along. An attempt was once made by
putting all the different aspects of
current musical appeal on one
record, ‘Blue On Blue’ by Jimmy
Young, and it failed.”

Busby feels that attempting to ex-
tend the exposure of record product
by selling through more chains like
Marks and Spencers and British
Home Stores, would be only a tem-
porary hold. A better one, he feels,

(Continued on page 65)
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CHARLESTON, W.Va-—A
group of major tape duplicators
% and distributors have agreed to
% pay $175.000 in damages and to
a permanent injunction in settle-
ment of a civil suit brought by
five record companies.

Defendants in the suit were:
The Jellco Corp.. and Carl R.
Hager and Kenneth R. Stwuliz as
individuals: Continental Indus-
tries, and T.A. Cogar as an indi-
vidual: and Emil R. George En-
terprises. and Emil George as an
individual.

Record firms involved in the
case were CBS, Atlantic. MCA,
MGM and Phonogram.

The action was initiated in
September 1975, in the U.S. Dis-
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trict Court for the Southern Dis-  §
trict of West Virginia. 3

The record companies claimed
that the defendant’s duplication
of pre-Feb. 15, 1972, recordings
constituted unfair competition,
and a violation of their common
law copyright in the recorded
sounds.

They also charged that the dis-
tribution and sale of so-called
“sound-alike™ recordings by the
defendants constituted “palming
off™" recordings as those of the 3
record company. They also cited
the Lanham Act. dealing with %
the use of the names and like-
nesses of a manufacturer’s artists
and recordings without consent.

Musical Instrument Sales Show Rise

By IS HOROWITZ

NEW YORK—More than half the
music dealers responding to a
broad-based survey by the Ameri-
can Music Conference (AMC) re-
port sales increases in 1975, and bet-
ter than three-quarters expect
improved sales this year.

The annual AMC survey covers
retailers handling musical instru-
ments and print music, with many
also marketing records. Some 650
outlets across the country are repre-
sented in the study.

Of the nearly 62% of dealers re-
porting 1975 gains, 20% said in-

Danjay Opens
New Warehouse

LOSANGELES—Danjay Distrib-
uting, Denver. is preparing for an
expanded servicing of its affiliated
Budget Tape & Record store chain
with a move to 11,000 square fect of
warehousing space there. The new
quarters double previous Denver fa-
cilities in size.

Phil Lasky. who split from
founder Cleve Howard of Houston
approximately four years ago. ex-
pects 50 stores in the franchised rec-
ord/tape store chain by year end.

Three more stores were opened in
Missouri recently and additional
stores are planned soon for the states
of Washington, Idaho and Wyo-
ming.

Lasky sells a store franchise, to-
gether with the agreement that the
franchise. franchisee buy album
stocks from him.

Calla To ATV-Pye

NEW YORK -—Calla Records has
signed with ATV-Pye Records for
distribution in the U.S. and Canada.

creases moved ahead by 16% or
more: 36% said growth ranged from
St 15%.

Slightly morce than 23% of the re-
porting stores noted decreases, with
some 13% stating that sales stayed
the same as the previous year.

And 87% predict sales jumps this
year, with 22% looking forward to a
“big increase.” Some 14% say they
plan to open new stores in 1976, a
shade under the 15% of respondents
who actually did launch new outlets
last year.

Practically all categories of mer-
chandise handled by the responding
stores showed sales increases on the
vear. These included pianos, band
instruments, organs, sheet music. ac-
cessories and fretted instruments.

Commenting on kow general eco-
nomic conditions affected their busi-
ness in 1975, more than a third re-
ported slower payment from
customers. 30% cited late shipment
of merchandise. and 227 com-
plained of lack of financing for cus-
tomers.

Most music merchants answering
the AMC survey. 63%. do an annual
volume of less than $500.000. Nearly
15% report annual volumes of $1
million or more. and 207 gross be-
tween $500.000 and $1 million.

Nab 16,000 Tapes

CHICAGO—More than 16.000
allegedly pirated tapes were seized
here when FBI agents, led by assist-
ant US. Attorney Ted Scudder,
raided W.H. Wholesale.

Among the confiscated tapes were
Al Green's “Full Of Fire.™ The
O'Jays’ "Family Reunion™ and Sil-
ver Convention’s “"Get Up And
Boogice.™

Tape Pirate Indicted On
A Witness Assault Charge

KANSAS CITY-William F.
Wallin of Roval Productions here
has been indicted for assaulting a
witness in a copyright infringement
case for which he is also currently
under indictment.

Wallin, who was convicted last
December for selling pirated tapes,
fined $1,200 plus court costs and
placed on probation for one year,
was charged with seven counts of
manufacturing illegal tapes follow-

ing a raid by FBI agents in January
of this year.

The FBI had scized more than
5.000 illegally duplicated tapes as
well as some duplicating equipment.
The alleged assault on the witness
ook place sometime since that raid.

Under federal law Wallin was
charged with a felony in view of his
previous conviction. He faces a fine
of up to $50.000 anc/or imprison-
ment of up to seven years on each
count.

ABC Chairman Discloses How
Label Dropped $28 Mil In 1975

LOS ANGELES—ABC Records’
$28 million 1975 loss can be ex-
plained. says Jerry Rubinstein,
chairman of the board and executive
ofTicer.

He says three major problems ac-
counted for the 43% earnings de-
cline: inventory writedowns and ad-
justments. excessive returns and
writedowns of artist advances.

Georgia Tape Raid

LAWRENCEVILLE. Ga.—More
than 25.000 allegedly pirated tapes
and a quantty of duplicating and
packaging equipment were seized in
a raid on a warchouse here by offi-
cers of the Georgia Bureau of In-
vestigation assisted by agents of the
FBI and local police.

Robert Drabson Curtis was ar-
rested during the raid and charged
with violating the state statute re-
quiring the true name and address of
the manufacturer be imprinted on
the tapes. He was later released on
$2.000 bond. Also charged and still
sought is Charles Dixon. Authoritics
say the investigation is continuing.

LAKERS STAR
PLUGGING CB

By JIM McCULLAUGH

LOS ANGELES—Kareem Ab-
dul-Jabbar. pro basketball’s premiere
player. will be dunking a few shots
for car stereo and citizen's band ra-
dio.

The Los Angeles Lakers center
and the NBA's most valuable player
this year has signed a contract to en-
dorse Far Eastern Rescarch Labs
products, a Northridge. Calif.-based
firm, which markets the Xtal brand
of autosound. CB. and combination
CB/car sterco.

Jabbar will appear shortly in Xtal
print ads in regional editions of

(Continued on page 30)
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By JEAN WILLIAMS

Rubinstein notes that the first,
and probably most important prob-
lem, was the method of inventory ac-
counting. It was such, he says. that
everytime the label pressed a record
there was a profit recognized on pa-
per. as opposed to selling a record in
order to recognize a profit.

He points out that the accounting
system was put into effect when
ABC was distributed by independ-
ents.

As the label eliminated independ-
ent distributors in certain territories
1o open its own branches, it main-
tained the same accounting system.
Therefore, the same record when
shipped to a branch, carried the
same profit structure as sending a
record to an independent distribu-
tor.

“As the branch operation was
started there were profits being rec-
ognized in this company on records
still in inventory. This caused an-
other situation.

“Once management had the abil-
ity to create profits by pressing.
pressing became very gencrous. We
had a situation where record press-
ings became more important than
record sales. And as long as year-to-
year inventories increased. so did
profits.” he claims.

Warehouses that were not neces-
sary to the distribution system were
set up to house the abundance of in-
ventory. therefore overexpanding its
branch system. he asserts.

By way of explanation as to why
this surplus amount of records was

(Continued on page 84)

Stiff Piracy Bill Now Law In Colo.

LOS ANGELES—After I8
months of persistent lobbying by
primarily two industry exccutives,
Richard Lamm. Colorado’s gover-
nor. signed into law a stiff piracy bill
Friday. April 16.

The efforts of Randy Brown, CBS
Records™ branch manager and Mel
Nimon, Budget Records and Tapes’
exceutive, are credited with final
passage of HB 1230 authored by
Nancy Dick, state representative

from Aspen. and state senator Marty
Hatcher of Gunnison.

Manufacturing of pirate tape is a
felony. punishable by a minimum of
one Jay imprisonment or $1.000 fine
o a maximum of five years® impris-
onment and a $15.000 fine or both.

Retailing and distribution of ille-
gal tape is a class 3 misdemeanor
and could be punished by a $50 tine
or up to six months’ imprisonment
and a $750 fine or both.

| Executive Turntable |

AMADOR

RICH

WITOFSKY

R.A. Harlan has been named vice president, operations, for the Handle-

man Co. Harlan had been exccutive vice president of ABC Record and Tape
Sales Corp. He fills a slotleft vacant when Lou Kwiker was clevated to Handle-
man president recently. Harold Sulman is leaving the ABC rack operation as
chiefrecord/tape buyer to return to sales management with Private Stock Ree-
ords. Sulman served as sales chief for Scepter Records carlier. Ed Rich, who

Joined ABC Record and Tape Sales in carly 1973, has been named vice presi-

dent. finance and administration, of the firm.

THYRET DIANTE

Denny Diante has been elevated from director of a&r to vice president, pop
ad&r. at UA Records. He joined the label two years ago as director of artist ac-
quisition and development. ... Russ Thyret has shifted from vice president
and national sales manager of Warner Bros. Records. to director of promotion
for the label. He's been there five years in sales. ... At CBS, Marvin Witofsky
appointed director. business affairs, CBS International: Peter Philbin, for-
merly press activities coordinator for CBS International. New York. named
manager. talent acquisition, West Coast a&r, Columbia Records: and Alan Os-
troff switches from special products to join Epic/CBS Custom as manager,
merchandising and sales administration.
*  x %

Tom Thacker, independent preducer/promo man. joins the Wes Farrell
Organization as national album promo chief. ... At Private Stock. Mike
Rymkus lcaves indie pramo in the Southwest to become field promo out of
Houston. . .. One-time Billboard chart staffer Shelly Heber promoted to direc-
tor of marketing at 20th Century Records from assistant marketing director.
... Vietor Amador named president. BSR New Products group. He had been
president, BSR Consumer Products Group. a slot now filled by William
MeDaid. *r  x

Jonathan Fricke has left his post as general manager of Warner Bros.
Nashville oftice to become operations manager at KLAK. Denver, where he
begins May 1. Stan Byrd joins the WB Nashville office as head of sales and
promo for the country segment. He was handling CBS Records promo in Dal-
las. ... Buddy Brown has left Phonodisc to join Bang Records as national sales
manager. . .. Joanie Lawrence promoted to local promo manager, Nashville,

(Continued on page 84)
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Something big is coming.
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Bl Charlie Daniels and the Band are
ready to blast their butt-busting rock and roll
right into your little home.

Geta grip onthe meanest and orneriest rock
and roll music tlns side of a barroom brawl:

“Saddle Tram p. PE 34150 / e

New from The Charlie Daniels Band - ”’eo" S
On Epic Records and Tapese
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General News

Arizona Meet
Tabbed For
WEA Group

LOS ANGELES—More than 60
key WEA personnel will participate
in a marketing seminar, featuring
national authorities, and product
representations by three major la-
bels when WEA’s Joel Friedman,
president of the distribution wing,
hosts a six-day meeting starting May
11 at the Camelback Inn, Scottsdale,
Ariz.

Product presentations by Mo
Ostin, WB Records; Joe Smith,
Elektra/Asylum, and Jerry Green-
berg, Atlantic, will review summer
and fall marketing plans. Past,
present and future promo cam-
paigns will be studied. Outside ex-
perts will discuss subjects covering
retail, radio and management.

WEA’s branch, sales and credit
managers and marketing coordina-
tors are being brought in from eight
branches.

Another Memphis
Bank Sues Stax’
Chairman Al Bell

MEMPHIS—Tri-State Bank of
Memphis has filed suit in Chancery
Court against Al Bell, chairman of
Stax Records, charging he owes
$44,300 on a loan Tri-State made to
him last year.

The suit says Bell borrowed
$50,300 on a note signed May 8§,
1975, had repaid $6,000 and became
delinquent on payments.

There were these other develop-
ments in the Stax case:

Union Planters National Bank
foreclosed on the Stax studio prop-
erty at 926 B. McLemore, sold it at
auction as required by law and
bought the property for $85,000
when there were no other bidders.

U.S. District Judge Robert M.
McRae Jr. called a meeting of attor-
neys to determine procedures to be
followed in a jury trial to determine
whether Stax is bankrupt.

McRae said the meeting would
also determine the approximate
length of the trial and how many
witnesses would be called.

Stax was forced into bankruptcy
last Dec. 19 by three creditors but
demanded a Federal Court jury trial
to determine whether the firm is sol-
vent. Union Planters National Bank,
a party to the bankruptcy proceed-
ings, contends Stax owes $20 mil-
lion, $10.5 million of that to it.

Bell is also scheduled to go on trial
July 6 in Federal Court on a crimi-
nal indictment charging he and Jo-
seph P. Harwell. former Union Plant-
ers bank officer, conspired to obtain
$18 million for Stax in fraudulent
loans.

WB’s Promo Chief
Pondering Airplay

LOS ANGELES—Russ Thyret,
who last week moved to Warner
Bros. vice president of promotion
from WB sales vice president, filling
a vacancy of about six weeks since
the departure of Gary Davis, says his
philosophy of getting airplay will
have to develop on the job.

“What I bring to this new chal-
lenge is five years of experience at
working closely with Warner re-
gional and national promotion
men,” says Thyret. “I spent my first
day as promotion chief on the phone
with all our local guys and they were

(Continued on page 70)
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PROGRESSIVE & TRAD

Bruce Talman photo
WONDERFUL MOMENT —Four who celebrate Stevie Wonder's final signing
of his $13 million pact with Motown in Los Angeles are from the left: Johana
Vigoda, Wonder’s attorney; Berry Gordy Jr., Motown's president; Wonder,
and Barney Ales, label's executive vice president.

Music Minus One Unveils
Contrasting Jazz Labels

NEW YORK—Two new jazz la-
bels, one in the progressive vein and
the other traditionally oriented,
have been unveiled by Music Minus
One Records here.

According to Irv Kratka, presi-
dent, the bulk of the titles on Inner
City will be progressive product li-
censed from Europe. First releases
are by Archie Shepp and Phil
Woods, while to come are disks by
such artists as Jean-Luc Ponty. the
Art Ensemble of Chicago, Memphis
Slim, Don Cherry, Paul Bley and
Ornette Coleman, among others.

The records came to Music Minus
One via a deal with Paris-based Mu-
sidisc-Europe. Kratka says he’s ac-
tively looking to make other licens-
ing pacts for either progressive jazz.
blues and/or gospel material.

On the traditional side, Kratka
has also formed Classic Jazz Rec-
ords. The first releases are albums by
Jane Harvey and Zoot Sims The
Sims disk features Bucky Fizzarelli.

Planned for later release are LPs
by Jim Cullum and his Happy Jazz
Band, Bob Wilbur and John Kirby.

Product on both labels carries a
suggested price list of $6.98.
Music Minus One, formed in

1950. has been primarily involved in
educational play-along records.

Ken-Tone Label
An HSE Spinoff

By COLLEEN CLARK

NASHVILLE—HSE Records. one
of the South’s largest mail-order
firms in gospel music and home of
Jimmy’s One Stop, expands its oper-
ation with an r&b label.

Heading up the new Ken-Tone la-
bel is Charles Howe. formerly na-
tional director of promotions for
Satellite Records in New York.
Howe is developing a national dis-
tribution setup for all of HSE prod-
uct. He will also be responsible for
Ken-Tone Publishing, a SESAC af-
filiate.

Ken-Tone's debut album was re-
leased two weeks ago, on Rayfield
Reid, and a second album is due the
end of May on the Magnificents.

While Reid and the Magnificents
are newly signed artists to the Ken-
Tone label, Howe feels there are
many gospel artists that have cross-
over potential into r&b.

Hoyt Sullivan, owner and presi-
dent of HSE Enterprises. says he has
long thought of expanding in this di-
rection, but only reached the deci-
sion upon finding the right person to
handie the label.

Judge Rules Otis Redding
Estate Can Seek Stax Pay

By ELTON WHISENHUNT

MEMPHIS—Federal Bankruptcy
Judge William B. Leffler lifted a stay
order April 9 to allow the estate of
the late Otis Redding to pursue a
royalty claims case against bankrupt
Stax Records and East Memphis
Music Corp., former Stax affiliate
now owned by Union Planters Na-
tional Bank.

In another Stax related matter,
Leffler took under advisement a mo-
tion by singer-producer Isaac Hayes
to proceed with a $3 million royalty
claim against Stax.

In the Redding case:

Nashville attorney James H. Har-
ris contended in his petition that the
stay order, which had forbidden liti-
gation against Stax, should be dis-
solved to allow Redding’s widow
and three children, now living in
Macon, Ga., to seek $638,000 they
contend is owed Redding since 1964
but has not been paid.

Attorney Michael Pleasants, rep-

resenting Stax, argued the Redding
estate should be barred from claim-
ing royalties since its claim was filed
more than 10 years after the singer’s
death. (Redding was killed in a
plane crash in 1964. He had pro-
duced several million seller hits for
Stax.)

Leffler ruled with Harris, allow-
ing the Redding claim to be a part of
the Stax bankruptcy litigation.

In the Hayes case:

Patrick Ardis, attorney for Union
Planters, argued that Hayes’ royalty
claim should be dismissed because
he agreed to a settlement with Stax
in 1974. Hayes’ attorney contended
Hayes should be allowed to reopen
the issue in the bankruptcy forum
because Stax had failed to abide by
the settlement terms of 1974 and had
defaulted on royalty and other over-
due payments.

Judge Leffler said he would rule
on the Hayes petition later.
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Financial

CBS, Warner Figures Spurred By
Top 1st Qtrs. For Music Divisions

NEW YORK—Best first quarter
sales and earnings for the recorded
music and music publishing division
of Warner Communications. and
the CBS/Records and CBS/Colum-
bia Group of CBS Inc. had a signifi-
cant impact on the reports of both
parent corporations.

At the annual CBS shareholders
meeting in Chicago last week, chair-
man William Paley noted that the
CBS/Records Group. both nation-
ally and international had “attained
new peaks™ in sales and profits,
while the CBS/Columbia Group
“registered significant gains™ in sales
and profits.

In his follow-up report. CBS pres-
ident Arthur Taylor stated that sales
for all four operating groups ad-
vanced notably in the first quarter,
“while the company’s income ben-
efitted from particularly out-
standing gains in our recorded mu-
sic business.”

At Warner Communications Inc.

By STEPHEN TRAIMAN

(WC1). chairman Steven Ross noted
that the recorded music and music
publishing division had the best first
quarter in history. with revenues and
pretax income rising 18% and 32%
respectively from the 1975 period.
“This strong improvement reflects
increased carnings from domestic
records (WEA). foreign records
(WEA International) and music
publishing (Warner Music)” he em-
phasized.

For the January-March period.
music division sales hit 385.15 mil-
lion, up $13 million from the prior
year, while income topped $14 mil-
lion. a gain of $3.4 million. Impact
on overall corporate income was
most dramatic, as WCl net was $15.5
million, or 9% above 1975. while
sales were up only 6%, to $181.9 mil-
lion.

“Overall. the strong earnings per-
tormance in the first quarter gives us
confidence that WCI will continue

FOR SALE OR

'LONG-TERM LEASE

CONVAIR 640 Aircraft with Rolls Royce
Dart 542-4 turboprop engines, auxiliary
power unit; full IFR avionics with radar;
roomy, luxurious 21-passenger interior
with full lavatory and airline-type galley;
300 mph cruise speed; 1,800 mile range.

Aviation Dept. (201) 285-2400

or

Box 2125, Morristown Airport
Morristown, NJ 07960

to show gains for the balance of the
year.” Ross concluded.

At CBS, Taylor termed the CBS/
Records Group's first quarter per-
formance “nothing short of phe-
nomenal. as the Group achieved the
highest sales level it has ever re-
ported for any quarter—21% ahead
of the same quarter in 1975.7

Growth was due principally to the
accomplishment of the domestic
CBS Records division. he noted,
with LPs taking the top four spots on
every industry chart for four straight
weeks, "a feat never before achieved
by any record company.” The inter-
national division also advanced,
though modestly, he pointed out. as
it continued to feel the effects of
slower economic recovery evident in
many foreign markets.

A sales increase of 20% for the first
quarter was noted for the CBS/Co-
lumbia group, most affected by the
1975 recession due to its consumer
products business. Specifically. Tay-
lor pointed out that Columbia
Record & Tape Club sales increased
substantially. and that Pacific Stereo
(CBS Retail Stores) also benefitted
from the improved consumer econ-
omy.

No separate sales and profit fig-
ures are broken out on a quarterly
basis for either music group. but
overall CBS Inc. net income rose
15% to $27.8 million on estimated
net sales of $515.7 million, a 17%
gain over 1975’ record first quarter.

Off The

 Ticker |

Twentieth Century-Fox Films, Los
Angeles, will report a moderate loss
for the first quarter, chiefly because
of disappointing results of record/
music operations and lower-than-
expected film rentals from some re-
cent releases, according to a com-
pany statement.

*  x x

Craig Corp., Los Angeles, posted
higher sales and earnings for nine
months ended March 31. Earnings
were $5.965,000, or $1.95 a share. on
sales of $83.394.000 compared with
earnings of $2.095,000. or 68 cents a
share, on sales of $46.880.000 in the
year-ago period.

*  x ok

Radio Shack consumer sales
in the US. and Canada were ap-
proximately $62.3 million for
March. a 61% increase over com-
parable sales of $38.8 million in
March 1975. Tandy Corp., Fort
Worth., the parent company. posted
sales from continuing operations in
March of about $67.7 million. a gain
of 58% compared with sales of $42.9
million in March 1975.

*  x ok

The recently announced Capitol
Records tape-records manufac-
turing contract with Warner Com-
munications Inc. (Warner Bros.,
Elektra-Asylum and Atlantic Rec-
ords) takes effect July 1. with pro-
duction scheduled at Capitol's
plants in Jacksonville, Ill.. Win-
chester, Va. and Los Angeles.

Cap-EMI Dividend

LOS ANGELES—Capitol indus-
trics-EMTI's board of directors have
declared a quarterly cash dividend
of $.08 per share payable June 15.
1976 to shareholders of record as of
May 25, 1976.

www.americanradiohistorv.com

- Market Quotations

As of closing, Thursday, Apri 15, 1976

(Sales

High Low NAME P-E 100s) High Low Close Change
30% 19% ABC 28.16 562 29 28% 29 + 1%
8%z 4% Ampex 75.00 84 7% 7 7% - %
9% 2% Automatic Radio 2500 48 9 8% 9 Unch
20% 10% AVNET 8.76 148 18% 18% 18% - %
25% 15 Bell & Howell 0 136 22 21% 217 Unch.
58 46% CBS 12.73 141 55% 53% 53% — 1%
Iy 5% ColumbiaPic 3.93 70 6% 6 6 - %
15% 8'% Craig Corp. 6.01 37 14% 14% 14'% + Y%
63 50% Disney. Walit 2594 308 58% 57% S8% Unch
5% 4% EMI 1101 98 4% 4% 4% - 4
267% 21 Gulf + Western 5.05 481  24% 23% 23% - %
7% S Handleman 13.28 24 6% 6% 6% Unch
27 14% Harman Ind. 6.46 32 23 22%  22% - %
1% 7 Lafayette Radio 10.29 15 10%2  10% 10% - %
2% 19% Matsushita Elec 19 34 29 20% 20% 20% + %
79% 65  MCA 6.22 8t 69 67% 67 - %
15% 12% MGM 6.60 63 13% 13%  13% + %
65% 54Y; 3M 2773 338 64% 63% 63% + %
4% 2% Morse Elec Prod 0 12 2% 2% 2% Unch
54'4 41  Motorola 36.99 526 54% 53% 53% -
33 19% No.Amer Philips 8.54 17 29 28%  28% — %
23% 14% Pickwick Interntl 9.64 12 19% 19 19 - %
5 2% Playboy 64.58 30 4 3% 4 +
28% 18% RCA 16 41 492  26% 26% 26% - %
10% 8% Sony 32.41 1458 9% 8% 9 +
40% 19 Superscope 9.92 177 27% 26 26% — %
a7% 26% Tandy 12.70 304 40% 39% 39% —
10% 5% Telecor 8.59 20 8% 8% 8% - %
4% 1% Telex 1250 93 3% 3% 3% Unch
7% 2% Tenna 0 31 5% a% 5 -
12% 8% Transamerica 8.91 280 1% 11% 1% + %
15 10% 20th Century 4.73 49 10% 10% 10% + %
25% 17% Warner Commun. 4528 220 24% 23% 23% - 7
40% 23% Zenith 26.81 304 37% 36% 37 Unch.
OVER THE P-E Sales Bid Ask OVER THE P-E Sales BId Ask
COUNTER COUNTER
ABKCOInc. 75.00 1 2% 2% M. Josephson 14 83 13 8% 9%
Gates Learjet 4.02 42 1 1% SchwartzBros. 18.75 1 2% 3
GRT 0 34 3% 4'% Wallich’'s M.C. = — 1/16 5/16
Goody, Sam 3.39 - 2% 2% Kustom Elec. 786 - 2% 3%
Integrity Ent. 3.33 2 Y2 Y Orrox Corp. 0 - ] 1%
Koss Corp. 9.69 9 7% 8% Memorex — 468  29% 29%

Over-the-Counter prices shown may or may not represent actual transactions. Rather,
they are a guide to the range within which these securities could have been sold or
bought at the time of compilation. The above information contributed to Billboard by Russ
Gallagher of G. Tsai & Co., Inc., Los Angeles, 213-556-3234, members of the New York
Stock Exchange and all principal stock exchanges.

G. Tsai & Company, Inc

MEMBER NEW YDRK STGCK EXCRAGE INC

RUSS GALLAGHER

1900 Avenue of the Stars,
Los Angeles, California 90067
Telephone: (213) 556-3234

’/-/\&R Men

When you need ma-
terial you should check
us out,

We write. Arrange
Publish. We have pipe-
lines to good, com-
mercial music you
wouldnt even dream
of. Let us help you.

FOR INFORMATION REGARDING
MAJOR MARKET QUOTES
PLEASE CALL.

Main Office
55 Water Street
New York, N.Y. 10041

\

FOR THAT SPECIAL BLACK TIE
AFFAIR . . . CALL...

FORMAL WEAR

Rentals and Sales

Most Charges accepted
Formal shoes and accessories also available

Free delivery and
pick-up service

Discount rates of
group rentals

BEORMALS

For the Finest Selection
of Tuxedo Styles by . .

HERMAN’'S FORMAL WEAR

1190 Ave. ol the Americas [Bat. 361h & 471k 515 New York, N.Y.

Branch Avanue Mew York MNe ark (#1217 CH 4-1
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General News

UNIV. OF ILLINOIS INVOLVED

200 Attend Chicago
Law-Arts Seminars

By ALAN PENCHANSKY

CHICAGO—A series of seminars
on law and the arts, being sponsored
by Lawyers for the Creative Arts. a
local non-profit organization, and
the Univ. of lllinois at Chicago
Circle, has attracted capacity regis-
tration, according to Herman H.
Slayman. director of conferences

$ EARN TOP $
IN A CAREER IN
THE RECORDING IND.
THE NATIONAL SCHOOL
OF THE RECORDING ART

Is offering a course in record mixer
assistant which will prepare you for a
career at the entry level of this very
interesting profession. You will spend
5 days a week, 4 hours a day for 16
weeks in an actual muiti-track re-
cording studio having lectures and
manual applications plus another 40
hours or more assisting in live record-
ing or mixdown sessions. Additionally
you will be supplied with your own 2*
and " reels of tape for your session
project that you may keep.

ALL THIS FOR ONLY
$3’200l00

Register Now—next classes will
start June 1, 1976. Only a limited
number of applicants can be ac-
cepted—Please contact GIL-
BERT RICHARDSON, Director of
Training at (213) 681-0810, 54 E.
Colorado Bivd., Pasadena, CA
91105

and institutes for the university’s of-
fice of extension.

Slayman says more than 200 per-
sons signed up for the four-part
series that began April 28 with a
seminar entitled, “Organizing Your
Creative Enterprise.”

To follow are seminars in tax
planning (May 5), copyright protec-
tion (May 12), and contracts (May
19). All seminars are conducted be-
tween 5:30 and 8 p.m. at the school’s
Chicago Circle campus.

Registration fee for the series is $8
which includes a syllabus of mate-
rials and model forms and contracts.

(Continued on page 70)

UA photo
BALLAD BASH—Brock Peters (right) is greeted by Ray Bolger (center) at a
Los Angeles celebration heralding the release of the LP *‘Ballad For Ameri-
cans’’ on which he stars as featured vocalist. Mike Stewart, head of United
Artists Music and co-producer of the LP, expresses his own enthusiasm.

Nashville Makes a French Connection

NASHVILLE—For the first time
ever, a French National Radio team
has beamed a program from Nash-
ville to a potential audience of more
than 60 million French listeners.

The broadcast was from Nashville
at 4 a.m. Easter Sunday when the
French broadcasters and a group
representing the country music busi-
ness and a Vanderbilt Univ. French
professor met at WSIX radio and
aired the program, in French,
directly to Paris.

The program was one of a series
produced in key American cities

By GERRY WOOD

where happenings of interest fired
the French imagination and curios-
ity. Spurred by the film “Nash-
ville”—the Robert Altman film clas-
sic now hitting France—producer
Jean Pierre Elkabbach and his col-
leagues were sent to the Tennessee
music capital on a fact-finding jun-
ket to determine the true story be-
hind Nashville.

Joining him as interrogators and
backup people were Paul Amar and
Jean Francois Vallet, Washington
and New York correspondents for
French National Radio.

A problem came in finding any-
one in country music who could
speak fluent French. The first choice
was Mercury recording artist Joel
Sonnier, a Cajun from Louisiana,
whose accent puzzled and delighted
the visiting Parisians. The next
choice was multilingual Kermit
Goell. co-writer of the first pop song
to burst out of Nashville—"Near
You"—and co-writer, with Billy
Sherrill of the present Charlie Rich
chart single “America The Beau-
tiful, 1976.” Dr. Raymond Poggen-

(Continued on page 16)

Lennon Loses
A Court Round

NEW YORK-—Ex-Beatle John
Lennon has lost another round in his
ongoing breach of contract court
battle with former business associate
ABKCO Industries and its principal
Allen Klein.

In the latest development of the
protracted case, a N.Y. State Su-
preme Court judge has thrown out
Lennon’s motion that the contended
agreement was invalid because it
was oral and pacted in England, and
under British law gentleman or
handshake agreements are not en-
forceable after the first year.

However, the beleagured defend-
ant was granied the right by the

(Continued on page 14)

Mew Price
Breakthrough

CUSTOM

ckEaNORy

First 1,000
Complete $495.00

* Typa mechanical, eslor prect,
rations B jprinting full
ars (from your ehrome)
r: type, negative, plate
ng
= First quality reinforced back
baine jeckars FOB N.Y.C.

dlee-Mydes Assoc., Tnc.
160 Easl 56 51, Depl &
MY NY 10022 Te

Agzgz |s On Top Of It

RECORDS

“You Know The Feelin’ ”
Steve Wightman

Exclusive Management: Carl Strube Management, 21 Jacob Way, Reading, Mass. 01867 (617) 944-0423

FR-003

Farr Records thanks its independent distributors for getting us off to such a great start.

Serving the graphic needs of the record industry for 20 years.

ABC RECORDS BEST ERIC-MAINLAND PROGRESS
New Orleans Buffalo Los Angeles/ Cincinnati/
San Francisco Cleveland
ALPHA BIB HEILICHER RECORD SALES
New York " Charlotte Miami/Minneapolis Denver
New England HOT LINE STAN’S
ALTA BIG STATE T Memphis Shreveport
I Dallas TARA
hosEix H.W. DAILY T Atanta
APEX-MARTIN COMMERCIAL Houston UNIVERSAL
New Jersey St. Louls w Philadelphia
Nashville ZAMOISKY
ARC-JAY/KAY ERIC M.S. T Baitimores
Detroit Hawaii Chicago Washington

Around the country and around the world.

We're going —,:F

Tt -

RECORDS

9229 Sunset Blvd.
Los Angeles, CA 90069
(213) 550-8007
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Musicassette MCR4-1-1083

Mercury SRM-1-1083
8-Track MC8-1-1083

STREETWALKERS'
"RED CARD.’

It's comin’ alive.

Roger Chapman and Charlie Whitney
are up to their old skulduggery on
Streetwalkers’ lively new album,
“Red Card.”

Sie=t

products of phonograr, inc., one IBM plaza, chicago, ill. a pol=gram company

Write or call your local Phonodisc distributor sales office for disptays and other promotional items.
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DISTRIBUTED 3Y ATLANTIC RECORDS
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General News

‘NEW PRESIDENT SOON

OfficesForWJA; First AlbumDue

LOS ANGELES-The World
Jazz Assn. has opened its own office
after working out of executive direc-
tor Paul Tanner's home for its first
year of existence.

50 CUSTOMIZED PREPACKS
PRE-STICKERED PRE-PRICED
BICENTENNIAL STICKERS

Diszcount Inquiries Welcomed.

PROMO

RECORD DISTRIBUTING CO.
160 I£. 5TH ST, PATERSON, N.J. 07524
201-279-2010

Tanner. his wife Bunny and Bill
Cox, who writes several of the or-
ganization’s newsletters, are oper-
ating out of the office at 1373 West-
wood Blvd. in the Westwood section
of the city.

In the absence of a president (Hal
Cook. the first president. resigned
several months ago), Tanner. John
Levy and Bob Summers have been
handling administrative matters. A
new president is to be elected by the
board of directors shortly.

The organization celebrated its
first anniversary April 4. notes Sum-
mers. Its first fund-raising LP. a
single pocket taping of its fall all-star
concert here, is about to be released
by Warner Bros.

As an incentive 0 increase mem-
bership, the organization is planning
to tap the listener-fan area. Sum-
mers says. Concord Records, North-
ern California label. which cuts big
bands, will donate an LP to all new
members. A push is also being for-
mulated to get more LPs available to
professional members through the
WJA’s own record discount pro-
gram.

“QOur only source of income in our
first year was from membership
fees.” says Summers. “Now we are
able to rebill members and com-
panies. so we’ll have new revenues
coming in from this source plus oth-
ers.”

In the past year more jazz was re-
leased by more labels, Summers
says, than in past years. “That in it-
self is very encouraging.”

NEW LOW PRICE!

CALL COLLECT FOR FREE PRICE QUOTE
NEW RELEASES PLUS KEY CATALOG NUMBERS. ..
SERVING ALL LABELS AT DISCOUNT PRICES

"SAME-DAY DELIVERY SERVICE

UPS, TRAILWAYS, GREYHOUND, AIR EXPRESS
"CALL COLLECT STATION-TO-STATION ANYWHERE IN US.A.

N.Y.CITY (212) 347-3530

(516) 293-2250

"ALLBORO
RECORD&TAFE

176 CENTRAL AVE., FARMINGDALE, NY. 11735
(212) 347-3530 OR (516]293-2250

ADVERTISER: NEW PLANET [212]855-0558

Organization boasts over 400
members. including representation
in Europe and the Far East.

FTC Will Seek
Compliance In
Report Program

By MILDRED HALL

WASHINGTON-The FTC is go-
ing to seek compliance with its con-
troversial 1974 line of business re-
porting program in Federal District
Court here. The commission says it
is dropping attempts to enforce the
more limited 1973 questionnaire.
which has been under attack in fed-
eral courts in Delaware and the
Southern District of New York by
most of the 117 companies queried.

The product line reporting re-
quired for fiscal 1974 business (year
ending June 30, 1974) called for
breakout on total sales, direct costs
advertising. research and develop-
ment. direct assets and net profits of
each linc of business in the merged,
or conglomerate corporation que-
ried.

The fiscal 1974 report asks for
more details in sales and costs break-
downs than the 1973 forms, FTC
says, to determine net operating in-
come along with assets. Some 261
manufacturing and 14 non-manu-
facturing industries are covered.

Of the 442 companies ordered to
file 1974 LB reports. 262 have com-
plied. The FTC says “most™ of the
non-complying companies have
contested the program in new or
amended actions before the Dela-
ware and New York federal courts.

The commission’s reporting pro-
gram, originally aimed at break-
down product statistics from 500
leading manufacturing firms, has
been attacked by the companies in-
volved on the grounds that the re-
ports would be unduly burdensome
and violate confidentiality. The at-
tacks began at the commission itself,
went to the General Accounting Of-
fice (which had to approve the
form), then to the Hill. and into the
courts.

The survey form for fiscal 1973
were served on only 345 companies
in August of 1974. Over one-third
protested, and 228 firms complied.
Answers were due 150 days from
receipt of the questionnaire.

The FTC says its reporting pro-
gram will reveal only “aggregate”
findings, and hold individual com-
pany reports confidential. However.
FTC spokesmen have admitted that
some sharp guessing as to product
breakdowns of actual firms could re-
sult from knowledgeable checking
of the statistics available. The com-
mission has asked its bureau of c¢co-
nomics about publishing the results
of 1973 data already obtained.

The commission is attempting to
pull individual product line figures
out of total corporate sales and prof-
its, to determine which products are
the good-selling ones. and whether
the multi-product corporation is an
anti-competitive marketing force
against a smaller individual com-
pany selling the same product.

John Lennon Suit

e Continued from page 10

court to file an amended motion to
assert additional affirmative defense
under the N.Y. Statute of Frauds.
An earlier motion citing this defense
was said to be incorrectly filed, and
was thrown out on those grounds.
Lennon has 20 days in which to file
this amended motion.

www.americanradiohistorv.com

Spinoff Chance For
25 ‘Concept’ LPs

By CLAUDE HALL

LOS ANGELES—The Alan Par-
sons Project—five years in the crea-
tive factory or manager Eric Woolf-
son, is just the first in a series of 25
album project concepts, all with
multimedia spinoff possibilities.

If this first one, ajout the poems
and stories of Edgar Allan Poe
called “Tales Of Mystery And Imag-
ination.” doesn't sell on 20th Cen-
tury Records. then Woolfson admits
that perhaps some of the other LP
concept projects will fall by the way-
side. “Temporarily. But the concept
album possesses strong marketing
possibilities in other medias and we
should take advantage of them.” he
says.

The LP concept project has been
receiving strong reaction in retail
outlets—in just the few days it has
been released. “‘Stores are already
reordering.” Woolfson claims.

Woolfson, a songwriter and pro-
ducer turned manager and market-
ing expert. wrote the Poe musical
LP, which features music based on
works such as “The Raven” and
“The Fall Of the House Of Usher.”
It has kept him in the U.S. several
weeks and Parsons even longer. Par-
sons is now producing 20th Cen-
tury’s Ambrosia at Mama Joe’s
recording studio here.

Parsons and Woolfson conceived
of the Poe LP project with something
akin to passion and fever, but
Woolfson also confesses to calm
marketing considerations. He recalls
working years ago at a publishing
company when (wo writers named
Tom Rice and Andrew Lloyd Web-
ber were turning out all of “those
songs about Jesus.” He had the idea
for the Poe concept LP shortly after
that.

“But it wasn’t until I became in-
volved with Alan that | had someone
who could do what I had in mind.”

Parsons is one of the engineers

like Tom Dowd. Roy Baker, and
Gus Dugeon—who grew into a pro-
ducer. The U.S. recording studio
scene is somewhat different from
England. Here, the studios are all
more oriented toward the independ-
ent record producer, who brings in
his own group and his own engineer.

But he's also finding it enjoyable
to work in the Los Angeles creative
atmosphere and believes he may
someday settle here.

Parsons not only produced the
Poe concept LP. but did the engi-
neering. His career in engineering
dates back to the Hollies. with whom
he engineered five albums and hit
singles such as “He Ain't Heavy.
He's My Brother™ and “The Air
That [ Breathe™

The first album he was involved
with as assistant engineer was “Ab-
bey Road” by the Beatles and he
later engineered “Wildlife” and
“Red Rose Speedway” for Paul
McCartney and Wings. He also en-
gineered “Dark Side Of the Moon™
for Pink Floyd. which gained him a
Grammy nomination.

Moving into the producer’s role
was natural for him. But producing
the Poe LP project was not neces-
sarily easy. The sound effects of a
rain storm. for instance, are real.
Parsons and Woolfson checked
weather reports for weeks. occasion-
ally sticking their heads outside the
studio to see if the weather reports
might be wrong. The sound effects
were laped in one of the biggest elec-
trical storms in Hampstead. Eng-
land.

Woolfson already has the stage
project based on the Poe LP project
in gear, depending on the success or
non-success of the LP.

“It’s not by mistake we wound up
with Russ Regan and 20th Century
Records. Among other things they
have television and movie tie-ins.”

Billboard
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WHEN A NEW ALBUM OF SUCH
POWER AND BEAUTY AS JOE COCKERS
'STINGRAY’ COMES ALONG, IT AFFIRMS
ONCE ACAIN WHY JOE HAS A SPECIAL
' PLACE IN AMERICAN MUSIC

SP 4574 ‘
JOE COCKER "STINGRAY" ON A&M RECORDS & TAPES [
JOE COCKER I§ CURRENTLY ON A NATIONAL TOUR WITH THE BAND FROM “STINGRAY”
C Produced by Ro i ©1976 A&M Records, Inc,

raboni
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Music, Tape, Electroni

csTo

Be Expanded Globally By EMI

LOS ANGELES—EMI Ltd., Lon-
don, is making worldwide decisions
to-expand its music, tape and elec-
tronics capabilities.
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Work is in progress to complete a
recording studio in Mexico, expand
arecord pressing facility in Cologne,
West Germany; establish an elec-
tronics product development labo-
ratory in the U.S., and to open a new
factory in England

The project in Mexico for EMI
Capitol de Mexico includes record-
ing and tape duplicating equipment.

EMI Electrola’s record factory in
Cologne will be able to produce
130,000 records daily and will be
completed in early 1977. The press-
ing facility will be equipped with
fully automatic tandem presses for
singles and albums.

Developed by EMI, the record
press takes only 18 seconds to press
two albums, including putting them
into sleeves. An existing manual al-
bum press produces one record in a
30 1o 34-second cycle.

The new automatic machine takes
only 12 to 15 seconds to press and
sleeve two singles, while on a man-
ual single press it requires 20 sec-
onds to produce a disk.

When {ully operational with new
equipment, the factory will be able
to produce 130,000 albums and
55,000 singles daily on one shift.
Current capacity with manual
equipment is 90,000 albums and
40,000 singles on one shift.

At present, the existing plant is ca-
pable of producing 24.5 million al-
bums, 15 million singles and 5 mil-
lion prerecorded cassettes.

In the U.S., EMI Technology Inc.,
asubsidiary of EMI Ltd., is building
an electronics development labora-
tory in Danbury, Conn., to support
the company’s electronics business
in North America. The facility will
be operational in 1976.

RIAA photo
RIAA HONOR—Stan Gortikov, left,
RIAA president, presents group’s
Cultural Award to Roger Stevens,
board chairman of the Kennedy
Center for the Performing Arts, at
recent eighth RIAA Cultural Award
Dinner in Washington. Stevens was
cited for raising millions in private
contributions for center, matched
by Federal appropriations.

Outdoor Gigs a Kiss Kiss-Off

LOS ANGELES-—Huge outdoor
stadiums may not necessarily be the
best venues for rock concerts by star
attractions which could fill either a
stadium or multiple dates at an
arena.

So says Bill Aucoin, whose Rock
Steady management firm has
guided Kiss through a phenomenal
three-year club from nowhere to
probably the hottest new rock record
and concert group.

Hello, gorgeous!
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If this looks good to you, you've come
to the nght place. The Roosevelt.

You're here on business? Small
world! So are we.

We're right in the middle of the rea-
son you came to New York. }

Easy in, easy out. super fast service

from the best people in the business.

And you've gotta love the neighbor-
hood '
Out your window in the morning?

BBDO!Union Carbide! Pan Am!Brooks
Brothers!

If you came to New York to do a little
business, get a room with a view: The
Roosevelt, Madison at 45th, New York
City.

THE ROOSEVELT

What we are is where we are

(800) 221-2690. In New York State. cail (800) 522-6449. In the city 661-1717
Cal your corporate Iravel otfice or travel agent

By NAT FREEDLAND

“The new Kiss show starts out in
June and will probably do 50 dates
by the end of summer,” says Aucoin
“I don’t expect to play more than six
or so stadiums.”

Definitely set are dates at New
Jersey’s Roosevelt Stadium, serving
New York: Anaheim Stadium,
serving Los Angeles, and Wash-
ington Stadium, outside Chicago.

“Let’s face it, there is great media
impact 1n filling a major market sta-
dium with Kiss, a group that didn’t
even have a record out three years
ago,” says Aucoin. “But except for
the charge of energy a giant au-
dience might give the performers, |
teel an indoor show is fairer to the
ticket buyer.”

Aucoin makes the somewhat sur-
prising point that an artist may well
take more profits from two or three
nights in an indoor arena than from
playing one show before the same
number of people in a stadium. It
costs a lot more, proportionally, to
rent a stadium for a concert than to
rent an arena,” he says.

Also: “The best concert sound can
be gotten indoors and at a stadium
most of the audience is too far away

French Broadcast
® Continued from page 10

burg of the Vanderbilt French Dept.
discussed the cultural significance of
the film and country music.

“They seemed more interested in
‘country’ than in the film,” com-
ments Goell. “They wanted to know
its origins and styles, how much the
musicians and singers earn, what
their status symbols are, what kind
of people they are, what percentage
of the songs are not about specific
sex and infidelity, and just what the
Nashville sound is.”

Accompanied by his manager-ac-
companist Earl Ball, Sonnier illus-
trated with Cajun songs and his new
release “He's Still All Over You”
After his opener, the French station
cut to a live seven-minute Easter
broadcast by the Pope from Rome.

Several other current country hits
were played, including the Rich
record that Goell had handy. And
Dr. Poggenburg fielded such ques-
tions as “Is country music a culture
or subculture?” and *“Are country
songs poetry?” On the latter ques-
tion, he shocked the French broad-
casters with a “Yes™ and compared
country songs to those sung by Edith
Piaf.

WWW.americanradiohistorv.com

toreally see the artists,” says Aucoin.

So why is Aucoin playing Kiss at
stadiums this summer despite all of
his own criticisms?

“It's somewhat easier with a flam-
boyant production group like Kiss
and we are making great eftorts to
overcome the obstacles,” he ex-
plains. “We will have big video pro-
jection screens at the outdoor shows
and we are putting together a state-
of-the-art massive sound system.

“The staging effects are being de-
signed to work in big stadiums. But
in each market along the route, we
are looking closely at the compara-
tive advantages between local sta-
diums and arenas. We won’t do an
outdoors show unless it makes
sense.”

Aucoin is considering bookings in
smaller stadiums holding 25-30,000
in cities like Hartford. Atlanta and
Winston-Salem. Kiss might also
play the Allentown Fairgrounds.

“But when you commit to an out-
doors date, you also have to hold
open an alternate rain-out date.”
says Aucoin. “And that can cost
money in losing other possible
dates.”

Latins

® Continued from page 3

resulting in greater profits for the
bootleggers.

That was the reason given for
electing El Paso as the meeting site.
Just about two weeks before the
meeting, more than 20.000 illegal
tapes were confiscated here by the
FBI. The case is still under investi-
gation, according to an FBI repre-
sentative.

It was brought out that Latin
product usually has a suggested re-
tail price of from $4.98 to $5.98. Pi-
rated 8-track tapes are normally dis-
played at $1.25, $1.98 and
sometimes at three for $5.

Luis Baston. Polydor executive
and president of AMPROFOM, ex-
pressed concern that illegally manu-
factured tapes can easily be taken
across the border and then trans-
ported to areas such as Mexico City,
Guadalajara and Monterrey, where
they can be sold for even higher
prices.

Prime product may sell in the inte-
rior of Mexico for as much as $8.
“Since the pirates’ revenue repre-
sents very little cost and is usually
untaxed, the legitimate manufac-
turer can not possibly hope to com-
pete with those prices,” said Baston.
He then suggested a possible confer-

(Continued on page 71)

Capitol Bares

® Continued from page 3

recently with new 3M and Ampex
lines (Billboard, April 24), but
rather to provide a competitive
product in a growing market.

Marketed under the Audiotape by
Capitol label, the new mastering
tape is available in '4 and '2-inch
widths, as well as | and 1%-mil
thicknesses in widths from % to 2
inches. All feature a heavy new
binder system formulated to give
fonger wear in repeat-use situations,
according to Jack Ricci, Capitol
Magnetics manager, marketing serv-
ices. [t will be used in all parent com-
pany Capitol Records studios, he
says.

The new mastering tape was intro-
duced at last fall’s AES here (Bill-
board, Nov. 15, 1975), and both it
and the QI8 formulation cassette
tape will be shown at the upcoming
54th AES, May 4-7 in Los Angeles.

PARTS, TAPE CAREAND
RECORD CARE ACCESSORIES

EleélhoYores

NEEDLES « CARTRIDGES

GET YOURSELF
ACQUAINTED
WITH THE MOST
COMPLETE
PROFIT MAKING
AUDIO LINE

EVG

For further information write to Jim Rohr

REV-GAME Inc.

186 Buffalo Ave., Freeport, N.Y. 11520
(516) 378-0440

a gU|Dﬂ company
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A Chorus Line:

BEST MUSICAL

“A Chorus Line”

BEST DIRECTION
Michael Bennett

BEST ACTRESS IN A MUSICAL

Donna McKechnie

BEST FEATURED ACTRESS

Kelly Bishop

BEST FEATURED ACTOR IN A MUSICAL
Sammy Williams

BEST CHOREOGRAPHY

Bob Avian and Michael Bennett

BEST MUSIC AND LYRICS

Marvin Hamlisch and Edward Kleban

. BESTBOOK __
James Kirkwood and Nicholas Dante

BEST LIGHTING DESIGN
Tharon Musser

My Fair Lady:

BESTACTOR IN A MUSICAL
George Rose

To all of you trom all of us here
at your theatre in the round,
congratulations!

Columbia Records.
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JIM LONG NAMED PRESIDENT
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TM International Emerges
As Global Power In Texas

DALLAS—TM International Inc., a new corporation
that is moving into partnerships in countries such as
Australia and Canada, has been born out of the growth-

explosive TM Productions here.

Jim Long, chief executive officer of TM Productions,
becomes president of the new firm that is currently nego-
tiating for representation in the U.K., with plans for ex-
pansion as well into Mexico and Latin America.

In Canada, TM Productions has joined forces with
Standard Broadcasting Corp., Ltd., Toronto, and its
wholly-owned St. Clair Productions Ltd. Standard also

owns CFRB, Toronto; CKFM, Toronto; CJAD and

in the UK.

London Station Pulling In
Listeners With Oldie Songs

By CLAUDE HALL

LOS ANGELES—More than 25%
of the 40-record playlist of Capital
Radio, London, is either re-releases
or re-recordings of older hits—and
this doesn’t include the smash single
by the Beatles of “Yesterday” which
was first released here as a single
only a few weeks ago.

The Top 40 radio station—which
is now operating in the black despite
an enormous overhead that includes
$1 million just for its license each
year and a total of 14.5% in fees
against net income for music copy-
rights—is programmed by Michael
Bukht.

Bukht was in thé¢ U.S. last week
lining up an international exchange
of disk jockeys between his station
and several major market Top 40
operations here on behalf of the bi-
centennial.

He was talking with radio stations
in Los Angeles, San Francisco, De-
troit, New York and Chicago. He
wants to place Nicky Horne on sta-
tions in Detroit and Los Angeles,
Kenny Everett in San Francisco,
and Miachael Aspel on a station in
Chicago.

In return, a disk jockey from each
of those radio stations would spend
a week on the air in London. Gra-
ham Dene and Roger Scott would
also pull U.S. radio weeks. The trib-
ute—called “American Fortnight”—
would conclude on July 4 with Ger-
ald Harper’s “Independence Spe-
cial.” Part of the promotion includes
a “Stars And Stripes” competition
with the big prize a free trip to the
us

The June 20-July 4 fortnight dedi-
cated to the bicentennial will feature
the greats of American music both
on record and in person, with inter-
views and possibly concerts, Bukht
says. And Horne, Aspel, Dene, and
Scott will be sending back special
programs from the U.S.

Besides a 40-record playlist, Capi-
tal Radio features six “climbers,”
each of which receive maximum ro-
tation the same as the top hits.

Among the major 40 disks, the re-
releases last week were “Pinball
Wizard” by Elton John, “Riders On
The Storm™ by the Doors, “April
Love” by Pat Boone, “I'm Your Pup-
pet” by James & Bobby Purify, and
“Opus No. 1” by the Mills Brothers.

In addition, the re-recordings of
past hit tunes included “Jungle
Rock” by Hank Mizell, “There’s A
Kind Of Hush” by the Carpenters,
“Band Of Gold” by the Chanter Sis-
ters, “My Resistance Is Low” by
Robin Sarstedt, and “l Heard It
Through The Grapevine™ by Cree-
dence Clearwater.

“Jolene” by Dolly Parton and
“Blueberry Hill’ by Fats Domino
were on the climbers lists.

“I think very few people are writ-

ing good songs like those anymore.
The disco scene fouled up every-
thing. Most disco records would
hardly be a candidate for the Nobel
Prize ... the intellectual content is
lacking. And that’s why Domino’s
‘Blueberry Hill’ is going to be one of
the biggest records of the day in
England—a fantastic hit,” Bukht
says.

He believes that America created
the disco music craze, though discos
were already big in England years
ago. But the music patterns that de-
veloped in the U.S. resulted in

“Boogie Fever” and “Sweet Love”

and “my six-year-old kid could write
songs like that”

Aiden Day, Capital’s music direc-
tor, screens all new releases and
meets with Bukht once a week.

(Continued on page 28)

CJBM, Montreal; a tv
and a sales firm in Toronto, Montreal, and New York,
as well as shares in seven additional radio stations

station in Ottawa,

In New Zealand, TM has become
associated with Mascot Productions,
Auckland, for representation
throughout Australasia. The new
firm there is called TM/Mascot and
the company will be re-recording
TM material ‘to comply with recent
legislation requiring Australian tal-
ent on all product aired on Austral-
ian stations.

TM/Mascot has built a produc-
tion facility in Sydney, Australia,
which will be a joint effort there by
Peter Clark, managing director of
Clover Sound and Music Services
with Muriel Barton, managing di-
rector of TM/Mascot. David Taylor
will be executive producer of TM/
Mascot and Jimmie Sloggett musical
director.

First Australian project is tailor-
ing “The Producer” commercials aid
package for that market; segments
are also being recorded in Toronto
at St. Clair. More than 400 U.S. and
Canadian radio stations are using
this package.

Next international product will be
radio and tv ID jingles for every for-

(Continued on page 20)

Aussies To Meet
Sydney Site June 25-27

SYDNEY—The annual major
meeting of the radio and record in-
dustries of Australia—Radio 77—will
be held here at the Sydney Hilton
June 25 through June 27. For the
first time, the once exclusive conven-
tion will be open to anyone from ei-
ther industry. Originally, radio at-
tendance was limited to non-
competitors of the 28M radio station
group.

In past years, the meeting has
drawn radio and record executives
from as far away as New Zealand.

Peter Davidson, coordinator of
the three-day meeting, hopes this
year to attract attendance from the
record industry of the U.S.

For the first time, also, the meet-
ing will feature equipment exhibi-
tions.

Keynote speakers will include a
record executive from the US.;
George Wilson, president of Bartell
Broadcasters, New York; Jack
McCoy, president of the research

firm of DPS Inc., San Diego; and
George Burns, president of the radio
consulting firm of Burns Medja
Consultants, Los Angeles.

Another new aspect of the con-
vention will be an awards presenta-
tion for: best commercial produced
by a radio station, best special pro-
duced by a station, top newsman,
best single promotion, best talk per-
sonality, best announcers in contem-
porary music, beautiful music and
country music, best record promo-
tion executive, best concert pro-
moter and record man of the year. A
national poll will decide the win-
ners.

To operate the convention, the
2SM Group of radio stations has
formed Pedlar Marketing, Promo-
tion. This firm will be involved in
various merchandising activities, in-
cluding Radio 77, overseas tour pro-
grams, and sponsorship brokerage
deals.

Albums Out, Oldies
In At Pa.’s WMAJ

STATE COLLEGE, Pa.—WMAJ, Top 40 station here programmed by
Croy Pitzer, has shifted gears and substituted oldies, programmed by daypart,
for the LP cuts it featured for some while.

Previously, the station weaved in three or four LP cuts per hour. But now it
has changed to all hits--oldies from the top 30 records of each year—mixed
with recurrents (oldies from 1976 that may have dropped off the chart), and
the top 30 records that fit from the best selling 40 singles of the week.

However, in the morning period, oldies date back to 1955; in mid-day, the
oldies go back as far as 1960 or less; in afternoon and evening the oldies only

date back to 1965.

Rivals Protest KCBQ Contest

San Diego Bicentennial Quiz Devised To Up ARB?

SAN DIEGO-KCBQ last week
announced a new “American Revo-
lution Bicentennial” contest, but im-
mediately drew irate protests from
many other radio stations in the
market. Dan McKinnon, president
of KSON here, protested to FCC
commissioner Glen O. Robinson Jr.,
claiming the contest was “an appar-
ent attempt to hypo the ARB ratings
being taken April 8 through May 5
here in San Diego.”

The 8'%xl1-inch contest booklet
features 200 questions. One question
reads:

98. Which famous general was

commissioned as major gen-
eral by Congress on July 31,
1777? (K) General Marquis de
Lafayette (C) Brian Roberts
(B) General John Thomas (Q)
General Burgoyne.

Needless to say, this disturbed
McKinnon.

Not all of the questions “even re-
late to American history. Nearly ev-
ery question has KCBQ’s frequency
(1170), disk jockey names, station
slogans or promotional phrases.
They are also worded to encourage
listenership during the dates of the
ARB survey.”

Another question reads:

82. On April 20, 1976, who was on

the air on KCBQ at 10:30
p-m.? (K) Domino Rippey (C)
Mason Dixon (B) Shotgun
Tom Kelley (Q) Chuck Gei-
ger.

“The purpose seems to be to in-
fluence filling out radio listening
diaries during the Arbitron (ARB)
survey now taking place,”
McKinnon wrote Robinson.
“KCBQ is announcing that it has
mailed ‘American Revolution Bi-

centennial’ questionnaires to house-
holds all over San Diego. In addi-
tion, those same questionnaires are
available at Bill Gamble’s Men’s
Wear, Love’s Barbecue Pits and Far-
rell’s Ice Cream Parlors.

“Notice the subliminal confusion
over filling out diaries. The average
radio listener does not discriminate
in filling out the details of a diary
and if he thinks filling out a diary
can win him or her thousands of dol-
lars ... naturally KCBQ will be
mentioned heavily.

“Listeners are urged to return the
diaries to KCBQ. What would hap-
pen if real ARB survey diaries were
sent to KCBQ instead of to the rat-
ing service direct?

“This is a serious situation and an
inflated rating book will be around
for six months after issue. That can
affect the placement of tens of thou-
sands of advertising dollars.

“The San Diego Radio Broad-
casters Assn.—composed of nearly
every AM and FM broadcasting sta-
tion in the market—has met several
times about this serious situation. To
say we are alarmed is an under-
statement.

“But our alternatives as a group
seem limited.

“The officials at ARB say they will
check with KCBQ to find out what
they are doing. If, in ARB’s opinion,
this is unusual promotional activity,
then ARB will sticker the book . ..
which has zero affect on the deci-
sions of timebuyers and the place-
ment of hundreds of thousands of
dollars over the next six months. In
other words, ARB refuses to police
improper promotional activity and
any affect it may have on their rating
service.”
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McKinnon claims the KCBQ
move will “cause havoc and head-
aches next fall throughout every ra-
dio market in the U.S. if it is allowed
to continue unchecked this spring on
KCBQ ... especially if KCBQ has
sensational ratings.”

He told Robinson that “fast action
is critical.”

Shaking up an ARB diary is noth-
ing new for KCBQ. This was where
the legendary “Last Contest” was
created by then program director
Jack McCoy; it was later syndicated
throughout the U.S. and Puerto Rico
and blew opposition radio stations
almost off the ARB map.

A year or so ago, general manager
Russ Wittberger, one of the brightest
promotional radio minds in the
world, came up with the “Visible
Vault” promotion that was copied
even by the RKO Radio chain.

Grand prize in the KCBQ bicen-
tennial quiz is $5,000 in cash, a
Yamaha and a trip for two to Wash-
ington, D.C., and Philadelphia.
Other gifts are also being awarded.

One question reads:

3. On March 23, 1775, Patrick
Henry delivered his immortal
speech against England stating
(K) ’'m Mason Dixon on the
“Q” (C) the Regquest Line
Number is 570-1776 (B) KCBQ
keeps on truckin’ (Q) Give me
liberty or give me death.

The staff of KCBQ currently fea-
tures Jay Stone, Mason Dixon,
Domino Rippey, Danny Wright,
Reid Carroll, Jim Buckalew, Shot-

gun Tom Kelly, Brian Roberts,
Chuck Geiger, Jack Smith, and pro-

gram director Gerry Peterson.
{Continued on page 20)

The theory is that older listeners
are tuned in during the morning
hours than later in the day. The for-
mat concept was put together by
program director Pitzer and music
director Doug Flodin.

Staff lineup includes Tod Jeffers
7-11 am, Jackson P. Malloy 11
am.-4 p.m, Flodin 4-9 p.m, Jeff
(Jefferson Ward) Palmer 9 p.m.-|
a.m., and Darrel Colpo 1-7 a.m.

Montana's KERR To
Progressive Country

POLSON, Mont.—KERR, a new
station with 25,000 watts daytime
and 1,000 watts at night, is pumping
out progressive country music now
in Montana, reports program direc-
tor Dan Sollom.

Biggest problem faced so far by
the new operation, he says, is “we
are short on good contemporary
country records.” The station “gets
our share of standard country.”

Staff lineup include Barry Morris,
who doubles as news director, 5-7
a.m.; Sollom 7-11 a.m., Smilin’ Ed
11 am.-4 p.m., Mitch Miller 4-8
p-m., and Jim O’Brien 8 p.m.-1 a.m.

‘Contempo 300’ On
New FMer WRCV

MERCERSBERG, Pa.—WRCYV,
a new FM here, has gone on the air
with the syndicated “Contempo
300" programming service created
by Drake-Chenault, Los Angeles.
The station, managed by Dick and
Donna Whitney, is owned by Susan
Breakefield, sales manager of
WASH in Washington, and Dick
Fulton, a Washington attorney.
Contempo 300 is an adult contem-
porary format; Drake-Chenault
provides programming now for
nearly 200 radio stations in six dif-
ferent formats.
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Thank you Neil for
arecord weekend.

Thursday, April 8
Seattle Center Coliseum
. .. sold out

Friday, April 9
Vancouver Pacific Coliseum
. ..sold out in 3 days

Saturday, April 10
Portland Memorial Coliseum
... sold out on mail orders

Sunday, April 11

Performing Arts Coliseum
Washington State U. (Pullman)

.. . largest gross in building history

Jerry Lonn and the staff
of Northwest Releasing

and thanks to Sherwin Bash, BNB Management; Patrick
Stansfield and the limousine roadies; Peter Golden and
Tony Fantozzi, William Morris Agency; Jack Fearey, Norm
Emden, John O’Connor, Murph Anthony, Randy Chiarelli,
Seattle Center; Mario Caravetta, George Greenwood,

Al White, PNE Coliseum; Dick Reynolds, Jim Murphy,
Roy Nelson, Tim Plummer, Hugh Seeley, Portland Coliseum;
Jim Crow, John Nestor, Pullman Performing Arts Coliseum;
Bob Smith, Columbia Records; Paul Wasserman, Jim
Mahoney & Associates; Connie Noland; Marilyn Sheldon;
Hugh Pickett & Ron McDougall; Linda Hodge; Wendy Burns

www americanradiohistorv.com
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The Four Seasons, having hit the
- #1 spot with their latest single
“December 1963,” are now Amer-
ica’s most successful “#1" male
vocal group with 5-#1 “Hot
100" hits. Tied with 4 each are the
=~ Temptations, Jackson 5, and Plat-
= ters.
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== The Miracles’ #1 hit “Love Ma-
== chine” took the most weeks in

i

= “Hot 100" history to make it to the ==

#1 spot—20 weeks.

= * * =

The Eagles are currently the hot-
test “singles” property around. :
They've put together a string of 4
consecutive Top 10 hits. Elton John's
string of 8 was just recently broken.

"

% * *

The Rolling Stones have the fong-
est consecutive string of Top 10
LP's in the history of Biilboard's al-
bum charts. Their very first LP in :
1964 missed the Top 10 by one
notch (#11), however, from then
on they've amassed 22 consecu- =
tive Top 10 albums.

L i

M "! |.i

Until their breakup, The Beatles
put together a string of 20 con-
secutive Top 10 LP's, while Frank
Sinatra had a string of 18 Top 10
Capitol albums in a row from 1954
to 1961.

it

Other current album artists with
sizable strings are Elton John (9)
and Chicago (8).

T

Trivia Question #43:

Who is the only instrumental artist
in the history of the “Hot 100” to
have 6 consecutive Top 20 hits?
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TM Intl. Inc.
Emerges As
Global Power

® Continued from page 18

matoutofthe New Zealand division,
but produced in Sydney with Aus-
tralian writers, musicians and sing-
ers. New Zealand will distribute for
Hong Kong, the Philippines, Indo-
nesia, Papua, New Guinea, Singa-
pore, Malaysia, Borneo, the Su-
matra group, Fiji and New Cale-
donia.

TM Productions, launched as a
jingles firm, has been providing ra-
dio programming elements for more
than 1,000 radio stations in the U.S.
These elements range from ID jin-
gles, the creations of Tom Merry-
man, to commercial production
services such as “The Producer” and
“Masterplan.”

TM Programming, a wing, now
g=ovides automation programming
for more ihan 200 radio stations, in-
cluding KABL in San Francisco and
WCFL in Chicago. One of the major
products produced, duplicated and
sold is “Stereo Rock,” the Top 40 au-
tomation programming service
created and guided by George
Burns, Burns Media Consultants,
Los Angeles.

Other officers in TM Inter-
national include Doug Farner, vice
president, secretary-treasurer; Jerry
Atchley, vice president; Joey Levin,
vice president, and Ken Justiss, vice
president of operations.

It is no secret that more and more
radio production houses are going to
be forced into liaisons with produc-
tion houses abroad. Both Australia
and Canada have limits on product
created overseas. To meet local legis-
lation, a company is forced to build
liaisons within its own particular
country.

“Our Canadian clients have natu-
rally expressed concern about being
able to continue to lease and use TM
products under the proposed CRTC
rules,” explains Joey Levin, TM vice
president, who consults St. Clair.
“We have entered into this agree-
ment with St. Clair Productions to
insure that TM product will con-
tinue to be available to Canadian
broadcasters for their commercial
productions and station 1Ds.”

The deal—even without consid-
ering the fine talent available in
countries such as Canada, New Zea-
land, and Australia—has other rami-
fications.

“Standard would not have consid-
ered entering into such a project
without the proposed CRTC regu-
lations,” says Donald H. Hartford of
Standard Broadcasting. “We feel
that the production and sales tech-
niques which TM Productions has
developed over their 10-year history
will be invaluable to us. In fact, we
expect that because of the highly
competitive nature of the produc-
tion business, these techmques.will
eventually lead to more and better
productions from the entire industry
in Canada.”

KCBQ Contest

® Continued from page 18

A boldface line on several pages
of KCBQ’s questionnaire reads:
“Answers to questions 1-20 will be
given over KCBQ the weeks of April
4 and April 25.” Answers to other
questions are given on various other
days.

g W

Radio-TV Programming
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WMMR Keys On Concerts

® Continued from page |

posure for up-and-coming recording
artists and especially for many good
local groups that have little or no op-
portunity to be heard.

In earlier days, radio stations
would vie with each other for the
credit of being able to break a
record. For WMMR, Morgan sees
the concerts as a means for the sta-
tion to “discover talent.”

A number of top names, princi-
pally Bruce Springsteen, ' rank
among the station’s concert “discov-
eries.” While Morgan doesn’t look
for the top names for the concerts,
some of them like Springsteen do an
“encore” when coming to town.

To insure a steady stream of con-
cert material, WMMR has installed
permanent telephone lines to the
Towers Theater, Bijou Cafe, Main
Point and Grendel’s Lair. Plans are
also in the works for a concert broad-
cast for the first time from the Acad-
emy of Music, city’s major concert
hall, with Melissa Manchester.

Ali the concerts are broadcast live,
with tapes used for filler concerts,
Morgan credits the good sounds
produced to Sound Advice, local
sound firm engineered by Joel Fein
and Steve Tose.

“They handle each broadcast with
the same kind of care they would
give to a recording session in their
studio,” says Morgan.

The broadcast studio is set up
backstage so that audience noises do
not interfere. Morgan personally
handles all the production details,
using closed-circuit television to fol-
low the movement of the group at all
times. All sound mixing and sound
checks are live.

While the cost is high, Morgan
says, “it is well worth it when we see
all the letters and comments that
come in from listeners.”

Costs actually vary from broadcast
to broadcast, with additional charge
for stagehand standbys when a theatre
is the originating point. Morgan esti-
mates that the station has a nut run-
ning as high as $750 per concert. The
Sound Advice engineers get $400
and line charges vary from $100 to
$275 monthly.

Talent fees are generally picked
up by the recording companies. The
station pays union fees for local area
groups without any record affilia-
tion such as Johnny’s Dance Band,
which was voted by listeners last
year as the best new artist of the

ear.

While the live concerts are pro-
grammed as artists are available,
concerts from the Main Point, gener-
ally featuring a folk artist, are aired
on Sunday nights during Gene
Shay’s 10 p.m. to 2 a.m. segment de-
voted mostly to folk music records. If
the artist isn’t available to do the
program live on a Sunday night, the
station will tape the stanza earlier in
the week. Every Wednesday at 9
p.m,, it'’s “Encore” time with a re-
broadcast of a concert program. Ac-
cording to Morgan, “Encore” brings
in the best ratings and the best reac-
tion from listeners.

In earlier days, artists shied away
from such radio concerts, fearing it
would hurt ticket sales for their own
concerts or record sales by listeners
recording off the air their own show
tapes.

“Such fears have been proven
completely false by our own experi-
ences,” Morgan says. “We found
that the exposure of a full hour’s
broadcast, without any commercial
interruptions, gave listeners an ex-
cellent opportunity to get ac-
quainted with the group. So much so
that it influences many to go to the

wWww.americanradiohistorv.com

record store the next day and buy al-
bums.

“The concerts have also been a
boost for the boxoffice, particularly
for the lesser-known names coming
to town without all the heavy ad-
vance ballyhoo. Promoters tell us of
many instances where a sluggish box-
office has picked up considerably
after the exposure of a radio concert.
Even the record companies are now
well aware of the promotional sales
help they get from the radio con-
cert.”

Indicative of the listener appeal of
the concerts is the experience
WMMR enjoyed earlier this year
when Morgan programmed an en-
tire weekend playing concert tapes
for 48 hours around the clock. The
replay was done during the rating
period, Morgan admits, “and it
worked—so much so that we are
planning to do it again in the late
spring.”

While most concert candidates are
submitted by the record companies,
Morgan invites local area groups to
submit tapes. Last year, the station
promoted a concert at the Towers

Theatre featuring 10 local groups
and solo performers who had sub-
mitted the 10 best tapes selected by
the station.

Broadcasts are not limited to
points having permanent station
lines and Morgan also goes out to
colleges in the area if thereis a group
there that fits the concert pattern he
has established at the station.

Nor is the music formula limited
to rock, which is the most popular,
and to folk, which has its steady fol-
lowing. Although the appeal'was ad-
mittedly limited, Morgan went out
to the Univ. of Pennsylvania campus
to produce a jazz concert with David
Sancious.

Since the station gets very little
advance notice of the availability of
an artist for a radio concert—some-
times the very same day—there is
very little time to promote the broad-
cast excepting for the station’s own
advance promo spots.

In special cases and where time al-
lows, newspaper ads are used to pro-
mote the concert. All the broadcast
tapes are the property of Metro-
media, which owns the station.

_ Vox Jox

By CLAUDE HALL

LOS ANGELES—Award winners
at KNAC’s annual April Fool’s Day
takeover by Los Angeles amateur
deejays were Chuck Thagard of Co-
lumbia Records—the Blue Oyster
Cult Kiss Memorial Award for a
heavy show; Jack Ashton of United
Artists Records—the Elton John Me-
morial Award for a crass commer-
cialist show; and myself—The John
Denver Memorial Award for most
farout show. Don Stone of Lifesong
Records and Lindy Goetz of Mer-
cury Records received special men-
tions. There will be a testimonial
awards luncheon April 27 in Long
Beach to honor the winners, hosted
by Claudia and James Harden. For
the first time in several years, Tony
Richland did not win even a Jimmy
Heap Memorial Award and it’s not
true that he lost out in the competi-
tion becasue of all those phone calls
demanding he be taken off the air.

KNAC, each April Fool’s Day,
gives most of the record promotion
men in Los Angeles an hour to try to
be a disk jockey.

* k%

Jonathan Fricke, general manager
of Warner Bros. Records country
operations in Nashville, is leaving to
get back into radio. He'll be oper-
ations manager of KLAK in Denver,
a fine country music station that
has been purchased by Arthur H.
McCoy. Raobert R. Prangley will be
president of KLAK-AM-FM. Be-
fore. joining Warner Bros., Fricke
programmed KFOX in Long Beach,
Calif. ... Tom Straw is the new pro-
gram director of KSD in St. Louis;
he has been the evening air person-
ality since last June and prior to that
had programmed the old KSEA, a
San Diego FM operation. The first
person I think Straw called after get-
ting the promotion, aside from per-
haps his wife, was Gary Owens,
KMPC air personality, Los Angeles.
Years ago, Owens was kind o a
young high school student and let
him sit in the studio while he was on
the air.

* k%

Michael O’Shea, operations man-
ager of WFTL in Fort Lauderdale,
Fla., has been importing some talk
shows from other cities and airing

them live via phone—*“we equalize
here and get almost studio quality”-
and getting fantastic response. He
says local listeners are calling the
stations in other cities and talking
on-air, thus being on the air in two
cities. Among the talkmasters that
WFTL has aired lately are Ed
Schwartz; Jerry Williams WBZ in
Boston; Perry Marshall of KDKA in
Pitisburgh, Warren Pierce of WGR
in Buffalo, and John Otto, also of
WGR in Buffalo. The programming
theory is that most people in Miami
are from somewhere else, thus
O’Shea is giving them a sporadic
touch of home. Says he's going to
continue for a few more weeks and if
any program director would like de-
tails, he’ll be glad to talk to them on
the phone. Off the air, of course.

* * *

Second WNEW-FM air person-
ality to move over to the AM station,
WNEW-AM, New York, is Alison
Steele. She replaces
Jonathan Schwartz,
who left the Sunday
morning show to
pursue writing.
She’ll also continue
to do her regular
Monday - Friday
show on WNEW-
FM. Steele has
been with WNEW-FM since 1966,
before, in fact, it became a progres-
sive station—the last remains of an
experiment in an all-girl format by
then general manager Harvey Glass-
cock who now owns and operates
WSTU in Florida between sets of
golf. WDGY, Minneapolis,
needs a 3-7 p.m. jock, strong on pro-
duction, with first ticket. Talk to pro-
gram director Johnny Canton.

STEELE

* * *

Mardi Nehrbass, music coordina-
tor for RKO Radio with headquar-
ters in Los Angeles, is leaving to join
Big Tree Records and will work in
the position of a&r and general
manager at the new office the label
is opening in Los Angeles. Christy
Wright, music director for RKO’s
WRKQ in Boston, is shifting to
headquarters to become national
music coordinator. Mark

(Continued on page 28)
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BOOGIE

MCA-40542

A sugar sweet combination, Bobby Thomas
and Michael Bennett of ““A Chorus Line”
fame, collaktorating on this debu:

“disco” single for MCA Records,stand
back, join in and boogie with us.

A Michael Bennett Production
Arranged and produced by Harold
Wheeler and Bobby Thomas.

.MCA RECORDS
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Billboard Singles Radio Action

Playlist Top Add Ons

TOP ADD ONS -NATIONAL

(D) SILVER CONVENTION—Get Up And Boogie (Midland Int'l)
(D) DIANA ROSS—Love Hangover (Motown)
CAPTAIN & TENNILLE—Shop Around (A&M)

D-Discotheque Crossover

ADD ONS--The two key prod
ucts added at the radio stations
listed; as determined by station
personnel.

PRIME MOVERS-—-The two
products registering the great-
est proportionate upward
movement on the station's
playlist; as determined by sta-
tion personnel.
BREAKOUTS-—Billboard Chart |
Dept. summary of Add On and
Prime Mover information to re-
flect greatest product activity
at Regional and National levels.

Pacific Southwest Region

® TOP ADD ONS:

DOOBIE BROTHERS—Takin’ It To The Streets
W8.)

CAPTAIN & TENNILLE—Shop Around (ASM)
BARRY MANILOW-Tryin' To Get The Feeling
Again (Arista)

* PRIME MOVERS:

WINGS-Silly Love Songs (Capitol)
JOHN SEBASTIAN—Welcome Back (Warner/
Reprise)

(D) DIANA ROSS~Love Hangover (Motown)

BREAKOUTS:

CAPTAIN & TENNILLE—Shop Around (A&M)

(D) DIANA ROSS—Love Hangover (Motown)
BARRY MANILOW-Tryin' To Get The Feeling
Again (Acista)

KHi—LosAngeles %

o DOOBIE BROS.—Takin' It ToThe
Streets (W.B.)

D+ DIANAROSS—Love Hangover
(Motown) 22-8

* WINGS~Silly Love Songs (Capitol)
25-19

KIIS—Los Angeles
® ROLLINGSTONES—FoolToCry
(Rolling Stones)

o BLACKBYRDS—Happy Music
(Fantasy)

+ SYLVERS—Boogie Fever(Capitol) 29-
14

# JOHN SEBASTIAN—Welcome Back
(Reprise) 20-6

KFXM—San Bernardino

o ALWILSON—1've Got Afeeling
(Playboy)

© DARYLHALL & JOHN OATES—Sara
Smile (RCA)

D« DIANA ROSS—Love Hangover
(Motown)23-14

* SYLVERS—Boogie Fever (Capitol)9-4
KAFY —Bakersfield
De DIANAROSS—Love Hangover
(Motown)

o STARBUCK—Moonlight Feels Right
(Private Stock)

* WINGS-Silly Love Songs{Capitol)
19-10

% JOHN SEBASTIAN—Welcome Back
(Reprise)3-1

KCBQ—San Diego

© ELECTRIC LIGHTORCHESTRA-
Strange Magic (U.A.)

® CAPTAIN & TENNILLE—Shop Around
(A&M)

* gEALS & CROFTS—Get Closer (W.B.)
1-14

* PRATT & McCLAIN—-Happy Days
(Warner/Reprise) 24-19

KENO—Las Vegas
De SILVER CONVENTION Get UpAnd
Boogie (Midland Int'l.)
[ ]
% JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 17-8
% PRATT & McCLAIN—-Happy Days
(Warner/Reprise) 30-23
KBBC-Phoenix
De SILVER CONVENTION- GetUpAnd
Boogie (Midland Int'l.)

o DOROTHY MOORE —Misty Biue
(Malaco)

+ ELVIN BISHOP—Fooled Around & Fell
In Love (Capricorn) 19-9
* GALLAGHER & LYLE—|WannaStay
With You (A&M)28-19
KRIZ-Phoenix _—
© CARPENTERS-There's A Kind Of
Hush (A&M)
© BARRY MANILOW-Tryin' To Get The
Feeling Again (Arista)
+ ELECTRIC LIGHT ORCHESTRA-
Strange Magic (U A.) 10-5
* l117ENl|;Y GROSS~Shannon (Lifesong)
KQEO-Albuguerque
De DIANA ROSS —Love Hangover
(Motown)
o CAPTAIN & TENNILLE~Shop Around
(A&M)
+ BARRY MANILOW~-Tryin' To Get The
Feeling Again (Arista) 28-15
# WINGS=Sitly Love Songs (Capitol)
HB-19
KTKT-Tucson
o NONE
[ ]
* \IVéNgGS-SiIIy Love Songs (Capitol)

+ CAPTAIN & TENNILLE —Shop Around
(A&M)21-15

Pacific Northwest Region

® TOP ADD ONS:

DARYL HALL & JOMN DATES~Sara Smile (RCA)
CAPTAIN & TENNILLE=Shop Around (A&M)

(D) SILVER CONVENTION—Get Up And Boogie
(Midland Int'l.)

* PRIME MOVERS:

WINGS—Silly Love Songs (Capitol)

PRATT & McCLAIN-Happy Days (Warner/Re-
prise)

DARYL HALL & JOHN OATES—Sara Smile (RCA)

BREAKOUTS:

CAPTAIN & TENNILLE—Shop Around (ASM)
DARYL HALL & JOHN OATES—Sara Smile (RCA)

(D)SILVER CONVENTION—Get Up And Boogie
{(Midland Int’l)

KFRC—San Francisco

o HENRY GROSS- Sha;mon (L|fesong)

© DOOBIEBROS.~Takin'[tToThe

Streets (W.B.)

D% SILVER CONVENTION—Get Up And
Boogie (Midland nt'l.) 25-19

D DIANAROSS-Love Hangover
(Motown) HB-21

KYA—San Francisco

De ANDREA TRUE CONNECTION—More
More, More (Buddah)

© DARYLHALL & JOHN OATES—Sara
Smile (RCA)

% DOROTHY MOORE —Misty Blue
(Malaco) 26-14

+ PRATT & McCLAIN—Happy Days
(Warner/Reprise)21-10

KLIV—SanJose

® HOTCHOCOLATE—Don' tStopItNow

(Big Tree)

o DOROTHY MOORE—Misty Blue
(Malaco)

% PRATT & McCLAIN—Happy Days
(Warner/Reprise) 17-5

* JOHN SEBASTIAN—-Welcome Back
(Warner/Reprise) 10-3

Playlist Prime Movers % . Regional Breakouts & National Breakouts

Based on station playlists through Thursday (4/29/76)

PRIME MOVERS-NATIONAL

WINGS-Silly Love Songs (Capitol)
JOHN SEBASTIAN—Welcome Back (Warner/Reprise)
PRATT & McCLAIN—Happy Days (Warner/Reprise)

KJOY —Stockton, Calif.

o BOZSCAGGS~It's Over (Columbia)

® JOHNNY CASH—One Piece At ATime
(Columbia)

* DOROTHY MOORE~Misty Blue
(Malaco)29-17

* GARY WRIGHT—Love [s Alive (W.B.)
28-20

KNDE-Sacramento
® ALWILSON-I've GotAFeehng
(Playboy)
® BILLY OCEAN—Love Really Hurts
Without You (Ariola America)
% PRATT & McCLAIN-Happy Days
(Warner/Reprise) 14-8
+ BELLAMY BROS.—Let Your Love Flow
(Warner/Curb)6-2
KROY-Sacramento -
© DARYL HALL & JOHN OATES-Sara
Smile (RCA)
®
% COMMODORES—Sweet Love
(Motown) 26-19
+ BOZSCAGGS —It's Over (Columbia)
25-20
KIR—Seattle . e
De SILVERCONVENTION—-Get UpAnd
Boogie (Midland Int'l.)
o CAPTAIN & TENNILLE~Shop Around
(A&M)
* H7EP3RY GROSS - Shannon (Lifesong)
17-

% WINGS=Silly Love Songs (Capitol)
20-15

KING—Seattte

® PRATT & McCLAIN—Happy Days
(Warner/Reprise)
De DIANAROSS—Love Hangover
(Motown)
Y WINGS =Silly Love Songs (Capitol)
28:13
v DARYLHALL & JOHN OATES—Sara
Smite (RCA) 20-10
KJRB—Spokane -
De SILVERCONVENTION- GetUpAnd
Boogie (Midland int'l.)
De DIANA ROSS—Love Hangover
(Motown)
+ BARRY MANILOW-Tryin' ToGet The
Feeling Again (Arista) HB-17
% WINGS-Silly Love Songs (Capitol)
18-13
KTAC—Tacoma.

o NONE
®
# NONE
*
KGW-Portland
o PRATT & McCLAIN- Happy Days
(Warner/Reprise)
» ELVIS PRESLEY —Hurt (RCA)
* \galNGS—SiIIy Love Songs (Capitol)
-13
# JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 10-3
KISN —Portland
® BOZSCAGGS—It' sOver(Cqumbla)
o CAPTAIN & TENNILLE—Shop Around
(A&M)
+ ELVIN BISHOP-Fooled Around & fell
In Love (Capricorn) 10-2
& STEVE WHITEMAN—You Know The
Feeling (FARR) 30-22
KTLK—Denver _—
© DARYLHALL & JOHN OATES-Sara
Smile (RCA)
® BAY CITY ROLLERS—Rock & Roll Love
Letter (Arista)
# SYLVERS—Boogie Fever (Capitol) 14-4
% BARRY MANILOW —Tryin'To Get The
FeelingAgain (Arista) 32-22
KKAM—Pueblo, Celo.
o HEART—Crazy On You(Mushroom)
© CAPTAIN & TENNILLE-Shop Around
(A&M)
+ FLEETWOOD MAC—Rhiannon
(Repnise) 15-7
* WINGS=Silly Love Songs (Capitol)
19-11
KCPX—Salt Lake City
o BOZSCAGGS—it' sOver(Cqumbla)
® ERIC CARMEN--Never GonnaFall In
Love Again (Arista)
% DARYLHALL & JOHN OATES-Sara
Smile (RCA) 28-21
# KISS—Shout it Qut Loud
(Casablanca) 29-22

KRSP-SaltLakeCity
® ERIC CARMEN—Never GonnaFallin
Love Again (Arista)
@ CAPTAIN & TENNILLE—Shop Around
(A&M)
* WINGS-Silly Love Songs (Capitol)
23-13

+ PRATT & McCLAIN—-Happy Days

(Warner/Reprise) 18-11
KYNO-Fresno |

o ROLLING STOMES—Fool To Cry
(Rolling Stones)

o BRASS CONSTRUCTION—Movin’
(UA)

+ DARYLHALL & JOHN OATES-Sara
Smile (RCA) 179

+ EARTH, WIND & FIRE-Can'tHide
Love (Columbia) 27-19

Southwest Region

® TOP ADD ONS:

KISS—Shout It Out Loud (Casablanca)
CAPTAIN & TENNILLE~Shop Around (ABM)
ROLLING STOMES—Fool To Cry {Rolling
Slones)

* PRIME MOVERS:

JOHN SEBASTIAN-Welcome Back (Warner/
Reprise)

(D) DIANA ROSS—Love Hangover (Motown)
FLEETWOOD MAC—Rhiannon (Wil You Ever
Win) (Warner/Reprise)

BREAKOUTS:

ROLLING STONES-Fool To Cry (Rolling
Stones)

KISS~Shout It Out Loud (Casablanca)
CAPTAIN & TENNILLE-Shop Around (A&M)

KILT—Houston
® KISS—Shout It Qut Loud
(Casablanca)
o PAUL SIMON —Still Crazy After All
These Years (Columbia)
D+ SILVER CONVENTION—Get Up And
Boogie (Midland Int'l.) 35-23
% PRATT & McCLAIN—Happy Days
(Warner/Reprise) 40-28
KRBE-FM—Houston
De SILVER CONVENTION—GetUp And
Boogie (Midtand Int'l.)
De DIANAROSS-Love Hangover
(Motown)
+ JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 13-6
% ELVIN BISHOP-Fooled Around & Feli
1n Love (Capricorn) 9-3
KLIF—Dallas
o CAPTAIN &TENNILLE Shop Around
(A&M)
[
% JOHNNY CASH—One Piece AtATime
(Columbia) 17-11
% GALLAGHER & LYLE~1Wanna Stay
With You (A&M) 18-12
KNUS-FM—Dallas S
© PRATT & McCLAIN—Happy Days
(Warner/Reprise)
e HENRY GROSS—Shannon (Lifesong)
% JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 22-13
* WINGS-Silly Love Songs (Capito!)
19-12
KF)Z—Ft. Worth

© MARVIN GAYE-! WantYou (Tamla)
@ NEILSEDAKA—Love In The Shadows
(Rocket)
D DIANAROSS—Love Hangover
(Motown) 29-20
% BARRY MANILOW~Tryin' To Get The
Feeling Again (Arista) 18-10
KONO-SanAntonio
e HENRY GROSS— Shannon (Llfesong)
o ERIC CARMEN-Never GonnaFallin
Love Again (Arista)
% GINO CUNACO—Keep On Walkin' 15-7
* GLEN CAMPBELL-Don't Pull Your
Love (Capitol} 16-13

BREAKOUTS-NATIONAL

(D) SILVER CONVENTION—Get Up And Boogie (Midland Int’l.)
(D) DIANA ROSS—Love Hangover (Motown)
CAPTAIN & TENNILLE—Shop Around (A&M)

KELP-E! Paso
De DIANAROSS-Love Hangover
(Motown)
o FLEETWOOD MAC—Rhiannon
(Warner/Reprise)
% COMMODORES-Sweet Love
(Motown) 18-10
* MARMALADE—Falling Apart At The
Seams (Ariola America) 17-13
XEROK-ElPaso

o BILLY OCEAN—Love Really Hurts
Without You (Ariola America)
De ANDREATRUE CONNECTION—More,
More, More (Buddah)
* NONE
*
KAKC-Tulsa
o ALWILSON-t've GotAFeeImg
(Playboy)
e STARBUCK-—Moonlight Feels Right
(Private Stock)
+ DARYLHALL & JOHN OATES-Sara
Smile (RCA) 28-20
+ FLEETWOOD MAC—-Rhiannon
(Warner/Reprise)21-14
KELI-Tulsa

° ROLLINGSTONES FoolTo Cry
(Rolling Stones)

® PRATT & McCLAIN—Happy Days
(Warner/Reprise)

Y+ COMMODORES—Sweet Love
(Motown)4-1

* SYLVERS—Boogie Fever (Capitol) 6-3

WKY—Oklahoma Cit

o ROLLING STONES—Fool To Cry
(Rolling Stones)

© CAPTAIN & TENNILLE—Shop Around
(A&M)

+ JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 11-3

* (ZQSRIY WRIGHT—Love ts Alive (W.B.)

5
KOMA—OklahomaCity

@ SYLVERS—Boogie Fever(Capltol)

© ELVIN BISHOP—Fooled Around & Fell
in Love (Capricorn)

 FLEETWOOD MAC—Rhiannon
(Warner/Reprise) 17-8

Y JOHN SEBASTIAN ~Welcome Back
(Warner/Reprise) 20- 14

WTIX—New Orleans

® KISS—Shout it Qut Loud
(Casablanca)
@ WINGS—Silly Love Songs (Capitol)
% JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 11-7
% COMMODORES—Sweet Love
(Motown) 14-11
KEEL-Shreveport
© ROLLINGSTONES - FoolToCry
(Rolling Stones)
o BAD COMPANY—Young Blood (Swan
Song)
D« DIANA ROSS—Love Hangover
(Motown)25-10
* HENZRY GROSS-Shannon (Lifesong)
11

Midwest Region

® TOP ADD ONS:

(D)SILVER CONYVENTION—Get Up And Boogie
(Midiand Int’l.)
FLEETWOOD MAC—Rhiannon (Will You Ever
Win) (Warner/Reprise)
HENRY GROSS~Shannon (Lifesong)

% PRIME MOVERS:

JOHN SEBASTIAN-Welcome Back (Warner/
Reprise)

WINGS—Silly Love Songs (Capitol)
FLEETWOOD MAC—Rhiannon (Will You Ever
Win) (Warner/Reprise)

BREAKOUTS:

(D)SILVER CONVENTION—Get Up And Boogie
(Midtand Int'l.)
FLEETWOOD MAC—Rhiannon (Will You Ever
Win) (Warner/Reprise)
HENRY GROSS~Shannon (Lifesong)

WLS—Chicago

o ELVIN BISHOP—Fooled Around nd &Fell
In Love (Capricorn)

® WINGS-Silly Love Songs (Capitot)

* JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 23-6

* HENRY GROSS—Shannon (Lifesong)
25-17

WDHF Chicago

® ROLLING STONES- ~Fool To Cry
(Rolling Stones)
De DIANAROSS-Love Hangover (Mo.)
4 JOHN SEBASTIAN —Welcome Back
(Warner/Reprise) 14-7
# WINGS-Silly Love Songs (Cap.) 23-19
WOKY—Milwaukee

o PRATT & McCLAIN—Happy Days
(Warner/Reprise)

® BILLY OCEAN—Love Really Hurts
Without You (Ariola America)

+ WINGS—Silly Love Songs (Capitol)
20-12

+ FLEETWOOD MAC—Rhiannon
(Warner/Reprise) 27-19

WZUU-FM-Milwaukee

o STARBUCK-—Moonlight Feels R|ght
(Private Stock)
o DOOBIE BROS.-Takin'ltToThe
Streets (W.B.)
+ WINGS-Silly Love Songs (Cap.) 13-6
D+ DIANAROSS—Love Hangover
(Motown)HB-18
WNDE—Indianapelis
De SILVER CONVENTION—-Get Up And
Boogie (Midland Int’l.)
o BARRY MANILOW—Tryin' To Get The
Feeling Again (Arista)
% WINGS=Silly Love Songs (Cap.) 25-10
+ JOHN SEBASTIAN —Welcome Back
(Warner/Reprise) 13-7
WIRL—Peoria, Iil.

o PRATT & McCLAIN—Happy Days
(Warner/Reprise)

® BILLY OCEAN—Love Really Hurts
Without You (Ariola America)

+ FLEETWOOD MAC—Rhiannon
(Warner/Reprise) 24-15

+ JOHN SEBASTIAN —Welcome Back
(Warner/Reprise) 15-10

WDGY—Minneapolis

o ABBA—I Do, Do, IDo 1 Do, 1Do
(Atlantic)
o BARRY MANILOW-Tryin'To Get The
Feeling Again (Arista)
s JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 11-7
% COMMODORES —Sweet Love
(Motown) 7-5
KDWB—Minneapolis
o FLEETWOOD MAC—Rhiannon
(Warner/Reprise)
@ ELECTRIC LIGHT ORCHESTRA—
Strange Magic (U.A)
* l;gNléY GROSS—Shannon (Lifesong)
-1
+ JOHNNIE TAYLOR—-Disco Lady
(Columbia) 14-4
KOIL—Omaha
o KISS—Shout It Qut Loud
(Casablanca)
® ROY CLARK—Ifl Had it To Do All Over
Again (ABC)
+ JOHN SEBASTIAN—-Welcome Back
(Warner/Reprise) 21-4
+ SYLVERS—Boogie Fever (Capitol) 15-6
KIOA—Des Maines

@ SYLVERS-Boogie Fever(CapltoI)

o DARYLHALL & JOHN OATES—Sara
Smile (RCA)

+ FLEETWOOD MAC~Rhiannon
(Warner/Reprise) 16-6

+ ELVIN BISHOP-Fooled Around & Feli
In Love (Capricorn) 20-10

KKLS—Rapid City, $.D.

© ROLLING STONES—Fool To Cry
(Rolling Stones)

o CAPTAIN & TENNILLE—Shop Around
(A&M)

+* SYLVERS—Boogie Fever(Capitoi)9-4

+ JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 21-17

KQWB-Fargo, N.D.

De SILVER CONVENTION GetUp And

Boogie (Midland int'l.)

© NEILSEDAKA—Lovein The Shadows
(Rocket)

* WINGS—Silly Love Songs (Cap.) 28-11

% PRATT & McCLAIN—Happy Days
(Warner/Reprise) 25-12

(Continued on page 24)
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Steve Miller
~ band

L
Take The MoneyAnd Run

(4260)
from the forthcoming album

Fly Like An Eagle

(ST-11497)

©

Capitol
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Playlist Top Add Ons @
Playlist Prime Movers

Billboard Sing

® Continued from page 22
KXOK-St. Louis
De SILVER CONVENTION- GetUpAnd
Boogie (Midland Int'l.)
e FLEETWOOD MAC—Rhiannon
(Warner/Reprise)
* BARRY MANILOW—Tryin' To Get The
Feeling Again (Arista) 19-12
* WINGS—Silly Love Songs (Capitol)
20-1

KSLQ-FM—St. Louis
o HEART—Crazy On You (Mushroom)
o HENRY GROSS—Shannon (Lifesong)
% JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 20-10
D+ DIANA ROSS—Love Hangover
(Motown)29-20
WHB—KansasCity )
e ABBA—IDo, Do, Do, Do, IDo
(Atlantic)
o HENRY GROSS—Shannon (Lifesong)
% JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 11-7
+ ELVIN BISHOP—Fooled Around &Fell
In Love (Capricorn) 12-10
KEWI—Topeka

© BRASS CONSTRUCTION- Movm
UA

o CATE BROTHERS—Union Man
(Elektra)
* (Z;ARY WRIGHT—Love Is Alive (W.B.)
7-17
¥ ELECTR!IC LIGHT ORCHESTRA—
Strange Magic (U.A) 18-12

North Central Region
@ TOP ADD ONS:

BOZ SCAGGS—It's Over (Columbia)
(D) DIANA ROSS—|ove Hangover (Motawn)
HENRY GROSS—Shannon (Lifesong)

* PRIME MOVERS:

WINGS-Silly Love Songs (Capitol)

PRATT & McCLAIN-Happy Days (Wamer/Re-
prise)

DARYL HALL & JOHN OATES~Sara Smile (RCA)

BREAKOUTS:

BOZ SCAGGS—It’s Over (Columbia)
(D) DIANA ROSS—Love Hangover (Motown)
HEART~Crazy On You (Mushroom)

CKLW—Detroit

De DIANAROSS—Love Hangover
(Motown)
o HENRY GROSS—Shannon (Lifesong)
+ BRASS CONSTRUCTION—Movin'
(UA)24-13
% PRATT & McCLAIN—Happy Days
(Warner/Reprise) 17-8
WGRD—Grand Rapids -
@ QLIVIANEWTON-JOHN—Come On
Over (MCA)
® WINGS-Silly Love Songs (Capitol)
 DARYLHALL & JOHN OATES—Sara
Smile (RCA) 30-14
+ ERIC CARMEN —Ail By Myself (Arista)
26-18
7:96 (WZZM-FM)—Grand Rapids
© PRATT & McCLAIN-Happy Days
(Warner/Reprise)
© BRASS CONSTRUCTION—Movin’
(UA)
+ SYLVERS—Boogie Fever (Capitol) 12-3
* WgNGS—SiIIy Love Songs(Capitol)
139
WTAC—Flint, Mich.
o MARVINGAYE- IWant You (Tamla)
o J.GEILS BAND—Where Did Our Love
Go (Atlantic)
+ WINGS-Silly Love Songs (Capitol)
24-13
+ BARRY MANILOW—Tryin' To Get The
Feeling Again (Arista) 29-20
WIXY—Cleveland
© BOZSCAGGS—It's Over(Columbia)
® GARY WRIGHT—Love Is Alive (W.B.)
D ANDREA TRUE CONNECTION—More,
Mare, More (Buddah) 22-16
 NEILSEDAKA—Love In The Shadows
(Rocket)23-17
WGCL—Cleveland

© HEART—Crazy On You (Mushroom)
De CHAMP’S BOYS ORCHESTRA—
Tubular Bells (Janus)
* w(I;NGS—SiIIy Love Songs (Capitol)
16-4
D DIANAROSS—Love Hangover
(Motown) 22-11

13-Q (WKTQ)—Pittsburgh ]
® PRATT & McCLAIN—~Happy Days
{(Warner/Reprise)
o WINGS-Silly Love Songs (Capitol)
% SYLVERS—Boogie Fever (Capitol)9-6
D# SILVER CONVENTION—Get Up And
Boogie (Midfand Int"1.) 13-10
WKBW—Buffalo
De DIANA ROSS Love Hangover
(Motown)
@ KISS—Shout It Out Loud
(Casablanca)
+ PRATT & McCLAIN—-Happy Days
(Warner/Reprise) 25-15
* VZV:;NIG7$—SiIIy Love Songs (Capitol)

WSAI—Cincinnati

o PAULANKA-Anytime (U. A)
o BEATLES— Helter Skeiter (Capitol)
* P144|RACLES—Love Machine (Motown)
-6
% ELVIN BISHOP—Fooled Around & Fell
In Love (Capricorn) 13-8
WCOL—Columbus
° ROLLINGSTONES FoolToCry
(Rolling Stones)
o BOZSCAGGS—It's Over (Columbia)
* MARMALADE —Falling Apart At The
Seams (Ariola America) 21-15
* (I;QRY WRIGHT—Love Is Alive (W.B.)
7
WAKY—Louisville
© BROTHERS JOHNSON-I'll Be Good To
You (A&M)
© MANHATTANS—Kiss And Say
Goodbye (Columbia)
4 PRATT & McCLAIN—Happy Days
(Warner/Reprise) 30-19
+ ELVIS PRESLEY—Hurt (RCA) 15-5
WBGN—Bowling Green, Ky,
o NEILSEDAKA—Love In The Shadows
(Rocket)
o DOOBIE BROS.—Takin' [t ToThe
Streets (W.B.)
+ DARYLHALL & JOKN OATES —Sara
Smile (RCA)29-18
+ SYLVERS—Boogie Fever (Capitol) 13-3
WIET—Erie, Pa. b _
e DOROTHY MOORE Misty Blue
(Malaco)
De ANDREA TRUE CONNECTION—More,
More, More (Buddah)
+ BARRY MANILOW—Tryin' To Get The
Feeling Again (Arista) 23-12
D SILVER CONVENTION—Get Up And
Boogie (Midland Int'l.)HB-15
WRIE—Efle,Pa.
e PAUL DAVIS—Thlnknng Of You (Bang)
© CAPTAIN & TENNILLE—Shop Around
(A&M)
 PETER FRAMPTON—Show Me The
Way (A&M) 189
* ;VI:NGS—SiHy Love Songs (Capitol)

WCUE—Akron ——
o HEART—CrazyOn You(Mushroom)
® B0ZSCAGGS—It's Over (Columbia)
% PRATT & McCLAIN—Happy Days
(Warner/Reprise) 20-8
* WINGS=Sitly Love Songs (Capitol)
25-14

Mid-Atlantic Region

® TOP ADD ONS:

ERIC CARMEN—Never Gonna ‘Fall In Love
Again (Arista)

CAPTAIN & TENNILLE—Shop Around (A&M)
DOROTHY MOORE—Misty Blue (Malaco)

* PRIME MOVERS:

PRATT & McCLAIN—Happy Oays (Warner/Re-
prise)

(0) DIAKA ROSS—Love Hangover {Motown)
DARYL HALL & JOHN OATES—Sara Smile (RCA)

BREAKOQUTS:

CAPTAIN & TENNILLE-Shop Around (A&M)
ERIC CARMEN—Never Gonna Fall In Love |
Again (Arista)

DOROTHY MOORE—Misty Blue (Malaco)

WFIL—Philadelphia -

o DOROTHY MOORE—Misty Blue
(Malaco)

® ERIC CARMEN—Never GonnaFallIn
Love Again (Arista)

+ PRATT & McCLAIN—Happy Days
(Warner/Reprise) 14-8

% BILLY OCEAN—Love Really Hurts
Without You (Ariola America) 20-15

WIBG—Philadelphia
o STARBUCK—Moonlight Feels nght
(Private Stock)
® ERICCARMEN—Never GonnaFaltIn
Love Again (Arista)
% BILLY OCEAN—Love Reatly Hurts
Without You (Ariola America) 26-19
D DIANAROSS-Love Hangover
(Motown) 10-6
WPGC—Washington
De SILVERCONVENTION—Get UpAnd
Boogie (Midland Int'l.)
o CAPTAIN & TENNILLE—Shop Around
(A&M)
% PRATT & McCLAIN—Happy Days
(Warner/Reprise) 23-15
J WINGS-Silly Love Songs (Cap.) 14-7
WCAO—Baltimore
© RHYTHMHERITAGE- Baretta s
Theme (ABC)
o FRANKIE VALLI—Fallen Angel (Private
Stock)
% PRATT & McCLAIN—Happy Days
(Warner/Reprise) 20-11
 DARYLHALL& JOHN OATES—Sara
Smile (RCA) 12-8
WGH—Newport News,Va.
o ALWILSON-I've GotAFeeling
(Playboy)
o CAPTAIN & TENNILLE—Shop Around
(A&M)
4 KISS—Shout It Qut Loud
(Casablanca) 27-20
+ BAD COMPANY—Young Blood (Swan
Song)29-22
WYRE—Annapolis, Md.
De DIANAROSS—Love Hangover(Mo)
o FLEETWOOD MAC—Rhiannon
(Warner/Reprise)
J PRATT & McCLAIN—Happy Days
(Warner/Reprise) 11-3
% ELECTRIC LIGHTORCHESTRA-
Strange Magic (U.A.)22-14
WLEE—Richmond, Ya. -
e BAD COMPANY—Young Blood (Swan

Song)
e CAPTAIN & TENNILLE—-Shop Around
(A&M)
D% DIANAROSS—Love Hangover
(Motown)HB-20
% DARYLHALL & JOHN OATES—Sara
Smile (RCA) 21-12

Northeast Region

® TOP ADD ONS:
(D} K
ROLLING STONES—Fool To Cry (Rolling
Stones)
DARYL HALL & JOHN OATES—Sara Smile (RCA)
MEIL SEDAKA—Love In The Shadows (Rocket)

* PRIME MOVERS:

WINGS—Silly Love Songs (Capitol)

JOHN SEBASTIAN~Weicome Back (Warner/
Reprise)

JOHMMIE TAYLOR-Disco Lady (Columbia)

BREAKOQUTS:

(D) ROLLING STONES—Fool To Cry (Rolling
Stones)
DARYL HALL & JOHN OATES—Sara Smile (RCA)
NEIL SEDAKA~Love In The Shadows (Rocket)

WABC—New York City -
De DIANAROSS—Love Hangover (Mo.)
o DOROTHY MOORE—Misty Blue
(Malaco)
+ JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 12-4
+ PETER FRAMPTON—Show Me The
Way (A&M) 17-12
WPIX-FM—New York City

o ALWILSON—I've GotA Feeling
(Playboy)
o DARYLHALL & JOHN OATES—-Sara
Smile (RCA)
+ DOROTHY MOORE —Misty Blue
(Malaco) 20-12
D4 TRAMMPS—That's Where The Happy
People Go (Atlantic) 24-19
WBBF—Rochester, N.Y.

o GARY WRIGHT- LoveIsAllve (W B)
o DOOBIEBROS.—Takin' It ToThe
Streets(W.B.)
% DR. HOOK—Only Sixteen (Capitol) 13-7
+ WINGS—Silly Love Songs (Cap.) 16-11
WRKO—Boston
o ROLLINGSTONES—Fool ToCry # .
(Rolling Stones)
@ LEE GARRETT-You're My Everything
(Chrysalis)
+ WINGS=Silly Love Songs (Cap.) 19-10
D SILVER CONVENTION—Get Up And
Boogie (Midland Int'l.yHB-24

Based on station playlists through Thursday (4/29/76)

WBZ-FM—Boston

® MARVIN GAYE- IWantYou (Tamla)
o NEILSEDAKA—Love in The Shadows
(Rocket)
D# ANDREATRUE CONNECTION—More,
More, More (Buddah) 25-15
% ROLLING STONES—Fool To Cry
(Roling Stones) HB-26
WVBF-FM—Framingham, Mass.
® ROLLING STONES—Fool To Cry
(Rotling Stones)
De SILVER CONVENTION—Get UpAnd
Boogie (Midland Int'l.)
* ABBA—1Do, | Do, Do, Do, | Do
(Atlantic) 23-14
% ELVIN BISHOP—Fooled Around &Fell
In Love (Capricorn) 15-8
WPRO—Providence

® ROLLING STONES—Fool To Cry
(Rolling Stones)
® ELECTRICLIGHT ORCHESTRA—
Strange Magic (UA.)
* WINGS—Sitly Love Songs (Cap.) 26-9
* BADCOMPANY—Young Blood (Swan
Song) 28-20
WORC—Worcester,Mass.
o ERICCARMEN—Never GonnaFall In
Love Again (Arista)
® CAPTAIN & TENNILLE—Shop Around
(A&M)
 WINGS—Silly Love Songs (Cap.) 16-11
¥ ELECTRIC LIGHT ORCHESTRA—
Strange Magic (UA.)17-12
WDRC—Hartford )
o DARYLHALL & JOHN OATES— Sara
Smife (RCA)
o PAUL SIMON-Still Crazy After All
These Years (Columbia)
“ JOHNNIE TAYLOR—Disco Lady
(Columbia)21-10
¥ JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 13-5
WTRY—Albany
o ROLLING STONES FoolTo Cry
(Rolling Stones)
© NEILSEDAKA—Love In The Shadows
(Rocket)
 PRATT & McCLAIN—Happy Days
(Warner/Reprise) 19-12
* JOHNNIE TAYLOR—Disco Lady
(Columbia) 6-4
WPTR—Albany -
® ROLLING STONES— Fool To Cry
(Rolling Stones)
e 10CC—1'm Mandy, Fly Me (Mercury)
* V3V1|NZG3$-SiIIy Love Songs (Capitol)

 FLEETWOOD MAC—Rhiannon
(Warner/Reprise) 30-24

Southeast Region

® TOP ADD ONS:

(D) SILVER CONVENTION—Get Up And Boogie
(Midland Int'l.)

(D) DIANA ROSS~Love Hangover (Motown)

DOROTHY MOORE—Misty Blue (Malaco)

* PRIME MOVERS:

HENRY GROSS—Shannon (Lifesong)
WINGS-Silly Love Songs (Capitof)
(D) DIANA ROSS—Love Hangover (Motown)

BREAKOUTS:

(D) SILVER CONVENTION—Get Up And Boogie,
(Midiand Int'l.)

(D) DIANA ROSS—Love Hangover (Motown)

OOROTHY MOORE—Misty Blue (Malaco)

WOXI-Atlanta
De DIANAROSS-Love Hangover(Mo)
o DOROTHY MOORE—Misty Blue
(Malaco)
4 ELVIS PRESLEY—Hurt (RCA) 19-11
* MAXINE NIGHTINGALE—Right Back
Where We Started From (U.A.)6-4
WFOM—Atlanta

De SILVERCONVENTION— Get UpAnd
Boogie (Midland Int'l)
o DIANA ROSS—Love Hangover (Mo.)
* STARBUCK—Moonlight Feels Right
(Private Stock) 19-13
+ NEIL SEDAKA—Love InThe Shadows
(Rocket)23-17
7-93 (WZGC-FM)—Atlanta
De ANDREATRUE CONNECTION—More,
More, More (Buddah)
o DARYLHALL & JOHN OATES—Sara
Smile (RCA)
+ JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 10-4
+ DOROTHY MOORE—Misty Blue
(Malaco) 15-11

www.americanradiohistorv.com

WBBQ—Augusta -
De SILVER CONVENTION—GetUp And
Boogie (Midland Int'l.)

o DONHARRISON BAND-Sixteen Tons
(Atlantic)

% FLEETWOOD MAC—Rhiannon
(Warner/Reprise) 14-10

* DARYLHALL& JOHN OATES —Sara
Smife (RCA)23-19

WSGN—Birmingham,Ala,
De SILVERCONVENTION—Get UpAnd
Boogie (Midland Int'l.)
® ELVIS PRESLEY—Hurt (RCA)

% BILLY OCEAN~Love Really Hurts
Without You (Ariola America) 20-12

% NEILSEDAKA—Love In The Shadows
(Rocket)23-15

WHHY—Montgomery, Ala.
De BACHMAN-TURNEROVERDRIVE—
Lookin' Qut For #1 (Mercury)

o DIANAROSS—Love Hangover
(Motown)

* WINGS—Silly Love Songs (Capitol)
18-8
D+ ANDREA TRUE CONNECTION—More,
More, More (Buddah) 16-11
WTO0B—Winston/Salem,N.C.
© ROLLING STONES—Fool To Cry
(Rolling Stones)

© BRASS CONSTRUCTION—Movin'
(UA)

% HENRY GROSS—Shannon (Lifesong)
18-13

D DIANAROSS—Love Hangover
(Motown)20-16

WSGA—Savannah,Ga.
De DIANAROSS—Love Hangover
(Motown)

@ NEILSEDAKA—Love In The Shadows
(Rocket)

* DOROTHY MOORE —Misty Blue
(Malaco) 25-18

 STARLAND VOCAL BAND—Afternoon
Delight (Windsong) 20-14

WTMA—Charleston, S.C.

© MARVIN GAYE—I Want You (Tamla)

® CAPTAIN & TENNILLE—Shop Around
(A&M)

+ HENRY GROSS—Shannon (Lifesong)
2313

*
WKIX—Raleigh,N.C. — =
De SILVER CONVENTION—Get Up And
Boogie (Midiand Int'l.)

o STARBUCK—Moonlight Feels Right
(Private Stock)

% PRATT & McCLAIN—Happy Days
(Warner/Reprise) 26-12

* DOROTHY MOORE —Misty Blue
(Malaco) HB-25

WORD—Spartanburg,S.C.
® BILLCOSBY—Yes, Yes, Yes (Capitol)

© BROTHERS JOHNSON—1'll Be Good To
You (A&M)

* HENRY GROSS—Shannon (Lifesong)
21-16

*
WAYS—Charlotte, N.C.
De SILVER CONVENTION—Get Up And
Boogie (Midland Int’l.)

® PRATT & McCLAIN—Happy Days
(Warner/Reprise)

+ FLEETWOOD MAC—Rhiannon
(Warner/Reprise)21-15

+ WINGS-Silly Love Songs (Capitol)
18-13

WNOX—Knoxville
o BLACKBYRDS—Happy Music
(Fantasy)
® WINGS-Silly Love Songs (Capitol)

+ JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 7-3

* PETER FRAMPTON—Show Me The
Way (A&M) 8-5

WGOW—Chattanooga, Tenn.
De SILVERCONVENTION—Get UpAnd
Boogie (MidlandInt’l.)

© CAPTAIN & TENNILLE—Shop Around
(A&M)

* WINGS—Silly Love Songs (Capitol)
15-6

% PRATT & McCLAIN—Happy Days
(Warner/Reprise) 18-11

KAAY-LittleRock
© ROLLING STONES —Fool To Cry
(Rolting Stones)
® JOHN FOGERTY—Evil Thing (Elektra)
% STYX—Lorelei (A&M) 21-12
# ELVIN BISHOP—Fooled Around & Fell
In Love (Capricorn) HB-22
WHBQ—Memphis

© DOROTHY MOORE—Misty Blue
(Malaco)

© DOOBIEBROS.—Takin' It ToThe
Streets (W.B.)

* ALWILSON—I've Got A Feeling
(Playboy)29-18

D DIANAROSS~Love Hangover
(Motown) 19-9

WMPS—Memphis
© RHYTHM HERITAGE—Baretta's
Theme (ABC)

De DIANA ROSS—Love Hangover
(Motown)

% CATE BROTHERS—Union Man
(Elektra) 14-11

D+ ANDREATRUE CONNECTION—More,
More, More (Buddah) 15-12

WMAK—Nashville
o GLEN CAMPBELL-Don't PuIIYour
Love (Capitol)

o NEILSEDAKA—Love InThe Shadows
(Rocket)

* ELVIS PRESLEY—Hurt (RCA) 14-9

* HENRY GROSS—Shannon (Lifesong)
26-21

WLAC—Nashville

De DIANAROSS—Love Hangover
(Motown)

© NEILSEDAKA—Love InThe Shadows
(Rocket)

 WINGS—Silly Love Songs (Capitol)
2514

* DOROTHY MOORE —Misty Blue
(Malaco) 20-12

WLCY—St. Petersburg, Fla.
De SILVER CONVENTION—Get Up And
Boogie (Midland Int’l.)

® COMMODORES—Sweet Love
{(Motown)

 JOHN SEBASTIAN—Welcome Back
(Warner/Reprise) 6-1

+ HENRY GROSS—Shannon (Lifesong)
15-10

WOAM—Miami
De SILVERCONVENTION— GetUpAnd
Boogie (Midland Int'l.)
o WINGS—Silly Love Songs (Capitol)

+ BARRY MANILOW—Tryin' ToGet The
Feeling Again (Arista) 20-14

# HENRY GROSS—Shannon (Lifesong)
22-16

Y-100 (WHYI-FM)—Miami/Ft. Lauderdale
© PRATT & McCLAIN—Happy Days
(Warner/Reprise)
De DIANAROSS—Love Hangover
(Motown)
% ELVIN BISHOP—Fooled Around & Fell
in Love (Capricorn) 14-8
% PETER FRAMPTON—Show Me The
Way (A&M) 11-9
WQPD-Lakeland, Fla.
© STEVE MILLER BAND—Take The
Money & Run (Capitol)
® ERIC CARMEN—Never GonnaFall In
Love Again (Arista)
+ BAY CITY ROLLERS —Rock & Roll Love
Letter (Arista) 35-28
 BROTHERS JOHNSON—'ll Be Good To
You (A&M)38-31
WMFJ)—Daytona Beach, Fia.
o PAUL SIMON-Still Crazy Afterall
These Years (Columbia)
o CAPTAIN & TENNILLE—Shop Around
(A&M)
D« DIANAROSS—Love Hangover
(Motown) 30-16

4 NEIL SEDAKA—Love In The Shadows
(Rocket) 28-21

Copyright 1976, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or oth-
erwise, without the prior written
permission of the publisher.
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Billboard Album Radio Action

Playlist Top AdOns @ Top Requests/Airplay * Regional Breakouts & National Breakouts

Based on station playlists through Thursday (4/29/76)
Top Requests/Airplay-National

LED ZEPPELIN—Presence (Swan Song)

Top Add Ons-National

ROLLING STOMES—Black And Blue (Rolling Stones)
AMERICA—Hideaway (Warner Brothers)

BOB SEGER & THE BULLET BAND—Live Bullet (Capitol)
FIREFALL - (Atlantic)

National Breako

ROLLING STONES—Black And Blue (Rolling Stones)

WINGS—At The Speed Of Sound (Captiol)
DOOBIE BROTHERS—Takin' It To The Streets (Warner Brothers)
B0Z SCAGGS—Silk Degrees (Columbia)

AMERICA—Hideaway (Warner Brothers)
BOB SEGER & THE BULLET BAND-Live Bullet (Capitol)
FIREFALL~(Atlantic)

ADD ONS—The four key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

TOP REQUESTS/AIRPLAY—
The four products registering
the greatest listener requests
and airplay; as determined by
station personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add Ons and
Requests/Airplay information
to reflect greatest product ac-
tivity at regional and national

KZEL-FM—Eugene

o T.TALTON/B. STEWART/J. SANDLIN—
Happy To Be Alive (Capricorn)

® JOHN DAVID SOUTHER—Black Rose
(Asylum)

o FIREFALL~ (Atlantic)

o TAJ MAKAL-Satisfied 'n' Tickled Too
(Columbia)

© HERBIE MANN-Surprises (Atlantic)

o THEALAN PARSONS PROJECT—Tales Of
Mystery And Imagination (20th Cent.)

% ROLLING STONES—Black And Blue (Rolling

Stones)

MARVIN GAYE~| Want You (Tamla)

GEORGE BENSON—Breezin’ (Warner

Brothers)

*
*

WRNO-FM—New Orleans

*

NILS LOFGREN~Cry Tough (A&M)

ROLLING STONES—Btack And Blue (Rolling

Stones)
JOHN MILES—Rebel (London)

LEON & MARY RUSSELL—Wedding Album
(Paradise)

AMERICA—Hideaway (Warner Brothers)

SEALS & CROFTS—Get Closer (Warner
Brothers)

LED ZEPPELIN—Presence (Swan Song)

WEBN-FM-—Cincinnati

® AMERICA—Hideaway (Warner Brothers)

® LEON & MARY RUSSELL—Wedding Album
(Paradise)

® SEALS & CROFTS—Get Closer (Warner
Brothers)

© JOHN DAVID SOUTHER-Biack Rose
(Asylum)

® STEVE HACKETT—Voyage Of The Acolyte
(Chrysalis)

JOEWALSH—You Can’t Argue With A Sick
Mind (ABC)

% LEDZEPPELIN-Presence (Swan Song)

WRAS-FM—Atlanta

WGRQ-FM—Buffalo

o HEART--Dreamboat Annie (Mushroom
Records)

FIREFALL—(Atlantic)

SHADOWFOX-Watercourse Way
(Passport)

@ CHARLIE~Fantasy Girls (Cofumbia)
® PASSPORT ~Infinite Machine (Atiantic)

® ROLLING STONES—Black And Blue (Roling
Stones)

% THINUZZY-Jailbreak (Mercury)
% ROY HARPER—When An OId Cricketer

AMERICA—Hideaway (Warner Brothers)

ROLLING STONES—Black And Blue (Rolling
Stones)

DON HARRISON BAND— (Atlantic)

SEALS & CROFTS—Get Closer (Warner
Brothers)

® LEON & MARY RUSSELL—Wedding Album
(Paradise)

STEVE HACKETT—Voyage Of The Acolyte
(Chrysalis)

% PETER FRAMPTON—Frampton Comes Alive
(A&M)

levels. * LED ZEPPELIN—Presence (Swan Song) * WINGS—At The Speed Of Sound (Capitol) Leaves The Crease (Chrysalis)
3 O PETER FRAMPTON=Frampton Comes Alive . . * LED ZEPPELIN—Presence (Swan Song)
.  piEsh e~ TNEE - e (s | ) * GENESIS—-ATrick Of The Tail (Atco) * BADCOMPANY—Run With The Pack (Swan
Western Reg|0ﬂ Stones) i g * SANTANA—Amigos (Columbia) # ALDIMEOLA—Land Of The Midnight Sun Song)
. o JOHN DAVID SOUTHER—Black Rose * BOB DYLAN—Desire (Columbia) * ROBIN TROWER—Live (Chrysalis) (Columbia) & ROLLING STONES—Black And Blue (Rolling
® TOP ADD ONS: {Asylum) WAIV-FM—Jacksonvifle Stones)

AMERICA—Hideaway (Warner Brothers)
ROLLING STONES-Black And Blue (Rolting
Stanes)

TA! MAHAL—Satisfied ‘N’ Tickled Too (Colum-
bia)

FIREFALL - (Atlantic)

*TOP REQUEST/AIRPLAY:

LED ZEPPELIN-Presence (Swan Song)
WINGS—At The Speed Of Sound (Capitol)
DOOBIE BROTHERS-Takin' It To The Streets
(Warner Brothers)

BOZ SCAGGS—Silk Degrees {Columbia)

BREAKOUTS:
ROLLING STONES—Black And Blue (Rolling

(A&M)
* LEDZEPPELIN—Presence (Swan Song)
# FLEETWOOD MAC—(Reprise)
+ EAGLES—Their Greatest Hits 1971-1975
(Asylum)
KOME-FM-San Jose

® ROLLING STONES—Black And Blue (Rolling
Stones)

® FIREFALL~(Atlantic)

© SHAWN PHILLIPS—Rumplestiltskin
Resolve (A&M)

® ROYBUGCANAN—A Street Called Straight

(Atlantic)

MAN—Welsh Connection (MCA)

LED ZEPPELIN—-Presence (Swan Song)

WINGS—At The Speed Of Sound (Capitol)

BOZSCAGGS—Silk Degrees (Columbia)

* DOOBIE BROTHERS—Takin' It ToThe
Streets (Warner Brothers)

Southwest Region

® TOP ADD ONS:

ROLLING STONES-Black And Blue (Rolling
Stones)

AMERICAN—Hideaway (Warner Brothers)

* % % e

AMERICA-Hideaway (Warner Brothers)
SEALS & CROFTS—Get Closer (Warner Broth-
ers)

NILS LOFGREN—Cry Tough (A&M)

KSHE-FM—St Louis

® ROLLING STONES—Black And Blue (Rolling
Stones)

® MICHAEL QUATRO—Dancers, Romancers,
Dreamers & Schemers (United Artists)

Midwest Region

® TOP ADD ONS:

ROLLING STONES—Black And Blue (Rolling
Stones)

JOHN DAVID SOUTHER-Black Rose tAsytum)
GOOGD RATS-—Ratcity in Biue (Ratcity)
AMERICA—Hideaway (Warner Brothers)

X TOP REQUEST/AIRPLAY:

LED ZEPPELIN~-Presence (Swan Song)
BOZ SCAGGS—Silk Degrees (Columbia)

GENESIS—A Trick Of The Tail (Atco)
WINGS—At The Speed Of Sound (Capitol)

ALAN PARSONS PROJECT~Tales Of
Mystery And imagination (20th Cent.)

GOOD RATS—Ratcity In Blue (Ratcity)
CHARLIE—Fantasy Girls (Columbia)

JOHN DAVID SOUTHER—Black Rose
(Asylum)

BOB SEGER & THE BULLET BAND—Live
Buliet (Capitol)

WYDD-FM—Pittsburgh

® ROLLING STONES—BIack And Blue (Rofling
Stones)

SEALS & CROFTS—Get Closer (Warner
Brothers)

AMERICA—Hideaway (Warner Brothers)

o BOBSEGER & THE BULLET BAND-Live
Bullet (Capitol)

ROY BUCHANAN-A Street Called Straight
(Atlantic)

JOHN MILES—~Rebel (London)

+ DOOBIE BROTHERS—Takin' It ToThe
Streets (Warner Brothers)

* MICHAEL FRANKS—The Art Of Tea (Warner
Brothers)

LED ZEPPELIN—Presence (Swan Song)
PETER FRAMPTON-Frampton Comes Alive
(A&M)

DOOBIE BROTHERS—Takin' It To The Streets
(Warner Brothers)

BREAKOUTS:

AMERICA—Hideaway (Warner Brothers)
BOB SEGER & THE BULLET BAND-Live Bullet

@ ROLLING STONES—BIack And Blue (Rolfing
Stones)

AMERICA—Hideaway (Warner Brothers)

® BOBSEGER & THE BULLET BANO—Live
Bullet (Capitol)

© MICHAEL PINDER—The Promise
(Threshold)

® SEALS & CROFTS—Get Closer (Warner
Brothers)

® GRAHAM PARKER—Howlin' Wind (Vertigo)
 LED ZEPPELIN—Presence (Swan Song)

* WINGS—At The Speed Of Sound (Capitol)
*
*

THIN LIZZY - Jailbreak (Mercury)
ROBIN TROWER~ Live (Chrysalis)

Stones)
LED ZEPPELIN—Presence (Swan Song)
POUSSETTE OART BAND—(Capitol)

BREAKOUTS:
ROLLING STONES—Black And Blue (Raiting
Stones)

AMERICA—Hideaway (Warner Brothers)

BOB SEGER & THE BULLET BAND~Live Bullet
(Capitol)

WMMR-FM —Philadelphia

o TAJ MAHAL~Satisfied 'n’ Tickled Too
(Columbia)

PATRICK MORAZ-"i" (Atlantic)
AMERICA— Hjdeaway (Warner Brothers)
FIREFALL—(At{antic)

MARTHA VELEZ—Escape From Babylon
(Sire)

® BOB MARLEY & THE WAILERS—Rastaman
Vibrations (Island)

* ROLLING STONES—SBlack And Blue (Rolling
Stones)

* WEATHER REPORT—Black Market
(Columbia)

# DOOBIE BROTHERS—Takin' It ToThe

21 soney SEALS & CROFTS—Get Closer (Warner Broth- * :;'ZECZZZLS'N;:;“"" (S(‘;a:‘s":fz)) Nodtheast Reai Streets (Warner Brothers)
AMERICA—Hideaway (W Broth ers) * ~Silk Degrees (Columbia = :
g S D 5 e -Na«"r‘fcru,,:'m‘:s()co,um. LEON & MARY RUSSELL-Wedding Album BREAKOUTS: . ortneas e9|on URINNES Loty I Ki8in 3 fristay
m § i . (Feis) ROLLING STONES—Black And Blue (Rolling Southeost Re9|0n WAAF-FM—Worchester
2 | Ar-aanio v ” f(‘)::sl))l e ot el :mggﬁidia?(vg"’:%mm) o ALLEN PARSONS PROJECT~Tales Of
= TOP REQUEST/AIRPLAY: —Black Rose (Asylum 5l Mystery & Imagination Edgar Allen Poe
T AMERICA—Hideaway (Warner Brothers) ® TOP ADD ONS: ROLLING STONES—Black And Blue (Rolling 2o g g
& —Los Angeles ROLLING STONES—Biack And Blue (Rolling BOB SEGER & THE BULLET BAND—Live Bullet , Stones) .
~ ERICAHi Warner B S (Capital) I S0 (U EER) BOB SEGER & THE BULLEY BAND— Live Bullet e THETUBES-Young & Rich (A&M)
P o AMERICA-Hideaway (Warner Brothers) WINGS—At The Speed Of Sound (Capitol) BOB SEGER & THE BULLET BAND—Live Bullet (Capitol) o SEALS & CROFTSGet Closer (Warner
v o ROLLING STONES~Black And Blue (Rolling BOB SEGER & THE BULLET BAND—Live Bullet (Capitol) _Tales Of Myste
. AL PARSONS PROJECT Of Mystery Brothers)
! Stones) (Capitol) WWWW-FM -~ Detroit ROLLING STONES—Black And Blue (Roiling And Imagination (20th Cent)
T . THIN LIZZY-Jailbreak (Mercury) i ) Stones) - ® ROLLING STONES—Biack And Blue (Rolling
f(‘ © ROLLING STONES—Black And Blue (Rolfing FIREFALL—(Atlantic) Y Stones)
[ ] .
= BREAKOUTS: i . . TOP REQUEST/AIRPLAY:§ o gogspGER & THE SILVER BULLET BAND—
° ’ © WEATHER REPORT—Black Market DOOBIE BROTHERS-Takin' It To The Streets Live Bullet (Capitol)
o ROLLING STONES—Black And Biue (Rolling (Columbia) *TOP REQUEST/AIRPLAY: (Warner Brothers) AMERICA— Hideaway (Warner Brothers)
 PETER FRAMPTON-Frampton Comes Alive Stones) THIN LIZZY- Jailbreak (Mercury) ROLLING STONES-Black And Biue (Rolling

L[]

* NILSLOFGREN—Cry Tough (A&M)
# POUSSETTE DART BAND—(Capitol)
* KOKOMA—Rise & Shine (Columbia)
*

JONATHAN EDWARDS—Rockin' Chair
(Warner/Reprise)

WPLR-FM—New Haven

® NAZARETH-Close Enough For Rock'n'Roll
(A&M)

o THETUBES—Young And Rich (A&M) : (Capito) o A
o o STEPPENWOLF— Skullduggery (Epic) # LED ZEPPELIN—Presence (SwanSong) ROLLING STONES—Elack And Biue (Roling R e g o SRl (alic)
y O ROYBUCANAN—AStreetCalledStralght RUSH-2112 (M Stones) | ® PATRICK MORAZ-'i’ (Atlantic)
. zutlas&gkom—Get Closer (Warner (Alantic) * RUSH-2112 (Mercury) FIREFALL~(Atlantic) e TAJMAHAL=Satisfied"n’ Tickied Too
o 13 M:r:AL Satisfied "n' Tickled Too Y “',1P:an?g".s’l-'ﬁ‘”(‘z%h‘éi'n?)"' o WRNECOE: = Gk R Sl i WA 4~ M Yok (emimtie)
—oatistied n lic ystery An nation 3
(Columbia) POUSSETTE DART BAND—(Capitol) Stones) WSHE-FM—Ft Lauderdale ® BOB SEGER & THEBULLET BAND— Live o THE BOXER—Below The Belt (Epic)

e CAMEL-Moon Madness (Janus)

% LEDZEPPELIN—Presence (Swan Song)
* WINGS~At The Speed 0f Sound (Capitol)
* SANTANA-Amigos (Columbia)

* DOOBIE BROTHERS—Takin' It To The
Streets (Warner Brothers)

KDKB-FM-Phoenix

THIN LIZZY - Jailbreak (Mercury)
HEART~Dreamboat Annie (Mushroom
Records)

% NILSLOFGREN~Cry Tough (A&M)

% BOB SEGER & THE BULLET BAND—Live
Bullet (Capitol}

* % e

KLOL-FM~Houston

© JOHN DAVID SOUTHER - Black Rose

WM
.

MS-FM —Cleveland
JOE COCKER—Stingray (A&M)
GOOD RATS—Ratcity In Blue (Ratcity)

SENSATIONAL ALEX HARVEY BAND—
Penthouse Tapes (Virtigo)

ROLLING STONES—Black And Blue (Rolling

AMERICA—Hideaway (Warner Brothers)

BOBSEGER & THE BULLET BAND - Live
Bullet {Capitol)

NILSLOFGREN—Cry Tough (A&M)
JGHN MILES—Rebel (London)

* © o o o

Bullet (Capitol)

NEIL SEDAKA—Steppin’ Out (Warner
Brothers)

® BILLWRAY-(MCA)

® THE ALAN PARSONS PROJECT-Tales Of
Mystery And Imagination (20th Cent.)

® T.TALTON/B.STEWART/). SANDLIN—
Happy To Be Alive (Capricorn)

* LED ZEPPELIN~Presence (Swan Song)

% ROLLING STONES—~Black And Blue (Rolling
Stones)

% BOB SEGER & THEBULLET BAND~—Live
Bullet (Capitol)

(Asylum) Stones) © ROLLING STONES—Black AndBlue (Rolling
, MERICA—H Warner Broth
© FIREFALL—(Atlantic) | o ROLLING STONES—Black AndBlue (Rolling @ SAVOYBROWN—Skin & Bones (London) S e g g b
® STEVE FROMHOLZ—ARumor InMyTime Stones) g ; o BOBMARLEY & THEWAILERS— Rastaman PETER FRAMPTON—Frampton Comes Alive o AMERICA—Hideaway (Warner Brothers) WBRU-FM—Providence
(afiol) . © TAI MAHAL —Satisfied n' Tickled Too Vibrations (isl2nd) (A&M) * WINGS—At The Speed Of Sound (Capitol) o ROLLING STONES—Black And Blue (Rolling
© JIMMY RABBITAND RENEGADE—(Capitol) (Columbia) . * LED ZEPPELIN—Presence (Swan Song) Stones)
o TAJMAHAL—Satisfied "' Tickled Too o AMERICAHideaway (Warner Brothers) GENESIS—ATrick Of The Tail(Atco) B F AR ZEELE M —firssence(Swanson) o STEVEGOODMAN—Words We Can Dance To
(Columbia) © SEALS & CROFTS—Get Closer (Warner  RINE RGeS - Takin' It Tolle & HARRY CHAPIN—Greatest Staries Live

o AMERICA-Hideaway (Warner Brothers)

® SEALS & CROFTS—Get Closer (Warner
Brothers)

* BOZSCAGGS-Silk Degrees (Columbia)

* LED ZEPPELIN—Presence (Swan Song)

* WINGS—At The Speed Of Sound (Capitol)

* JOEWALSH~You Can't Argue With A Sick
Mind (ABC)

KPRI-FM—San Diego

e RETURN TO FOREVER—Romantic Warrior

(Columbia)

Brothers)

® LES DUDEK~(Columbia)

* PETER FRAMPTON—Frampton Comes Alive

(AGM)

* ROLLING STONES—Black And Blue (Rolling

Stones)

* GENESIS—ATrick Of The Tail (Atco)

 BROTHERS JOHNSON~Look Out For #1
(ABM)

KY102-FM—Kansas City

o ROLLING STONES~Black And Blue (Rolling
Stones)
o AMERICA—Hideaway (Warner Brothers)

*
*
*
*

BOZ SCAGGS—Silk Degrees (Columbia)
LED ZEPPELIN—Presence (Swan Seng)
WINGS—At The Speed Of Sound (Capitol)

WXRT-FM—Chicago

FIREFALL— (Atlantic)

TA) MAHAL—Satisfied 'n’ Tickled Too
(Columbia)

JOHN DAVID SOUTHER—Black Rose
(Asylum)

Streets (Warner Brothers)
* THINLIZZY-Jajlbreak (Mercury)

WHFS-FM-Washington

® STEVEN FROMHOLZ—A Rumor In My Time
(Capitel)

o LEON & MARY RUSSELL—Wedding Afbum
(Paradise)

© BOBMARLEY & THE WAILERS—Rastaman
Vibrations (tsland)

o FIREFALL-(Atlantic)

Ll

(Elektra)
* FOOLS GOLD~(Morning Sky)
LIR-FM—New York

® ROLLING STONES—Black And Blue (Rolling
Stones)

BOBMARLEY & THE WAILERS—Rastaman
Vibrations (Island)

RICK WAKEMAN— No Earthly Connection
(A&M)

MAN—Welsh Connection (MCA)

(Asylum)

LEON & MARY RUSSELL—~Wedding Atbum
(Paradise)

JOHN DAVID SOUTHER—Black Rose
(Asylum)

© BOBSEGER & THE BULLET BAND—Live
Bullet (Capitol)

® LITTLE RIVER BAND—(Capitol)

* DOOBIE BROTHERS—Takin' It To The
Streets (Warner Brothers)

* POUSSETTE DART BAND—(Capitol)

o RILSLORGREN=Cry Toughi(AR) . ?TthISSA:OLI:)INDER—The Promise o POUSSETTE DART BAND—~(Capitol) © JOHN DAViD SOUTHER—Black Rose 4 ) * OUTLAWS—Lady InWaiting (Arista)

. o LEON& MARY RUSSELL—WeddingAlbum  ® MICHAEL QUATRO-Dancers, Romancers, (hsylum) ® AMERICA— Hideanay (Warner Brothers) & WINGS—At The Speed Of Sound (Capitol)
: (Paradise) B Dreamers & Schemers (United Artists) ® ROYBUCHANAN—A Street Called Straight o ALAN PARSONS PROJ;CT—ZT[)?|eEOl © Copyright 1976, Billboard Publi-
. . ?:&%ARWETH—CloseEnoughForRock n'Rofl o LES DUDEK—(Columbia) (Atlantic) Mystery And Imagination ( h. ent.) cations, Inc. No part.of Hhls pUBIE
o WINGS—At The Speed Of Sound {Capitol) ® SEALS & CROFTS—Get Closer (Warner % LED ZEPPELIN—Presence (Swan Song) % NILSLOFGREN—Cry Tough (A&M) * :.5;):;::;“RuSSELL—WeddmgAIbum ;auaonrgt‘ﬁgfael nse;);?:r:cegr. s&g:\e:
* DOOBIE BROTHERS—Takin' It To The Brothers) * THIN LIZZY~Jailbreak (Mercury) * [NDTRERAERERT—Binch Farket mitted, in any form ‘or by any

Streets (Warner Brothers)
* BOZSCAGGS—Silk Degrees (Columbia)

# PETER FRAMPTON—Frampton Comes Alive
(A&M)

* FLEETWOOD MAC—(Reprise)

* CATEBROS.—Asylum)

 DOOBIE BROTHERS—Takin' It To The
Streets (Warner Brothers)

* WINGS—At The Speed Of Sound (Capitol)

*
*

QUEEN~-A Nioht At The Opera (Elektra)

RETURN TO FOREVER—Romantic Warrior
(Columbia)

(Columbia)
* LESDUDEK—(Columbia)

* GEORGE BENSON—Breezin' (Warner
Brothers)

www americanradiohistorv. com

* NILSLOFGREN—Cry Tough (A&M)
* POUSSETTE DART BAND—(Capitol)

* DOOBIE BROTHERS—Takin'It To The
Streets (Warner Brothers)

means, electronic, mechanicai,
photocopying, recording, or oth-
erwise, without the prior written
permission of the publisher.
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The 1975 American
A lot of good things happened

The big break. Sometimes it takes years. -
Sometimes it never comes. The American i

Song Festival is proud that it helps very :’5
talented people get their big opportunity. _,“_;, ’ .
Here are just a few of the good things that 7 L/ B
happened: &”4»" e
¥ PHIL GALDSTON and PETER THOM ié

4

were the 1975 Grand Prize winners with . o

“Why Don’t We Live Together”. This song
has already been: recorded by Barry Manilow
on his “gold” album, “Tryin’ To Get the
Feelin’ ’ (Arista Records); released as
singles by the N.E. Philly Band (Fantasy R
Records), Arnold & Thompson (Arista
Records) and Doug Ashdown has a

single out in Australia; included in the
upcoming Julie Budd LP (Tomcat
Records); also a “country” version by

Don Potter (Columbia Records) has

been released. Phil and Peter

themselves are currently negotiating

for their own major recording

contract. Another of their compositions,
“(Everybody’s Goin’) Hollywood”, is already
on the charts by Mark Allen Trujillo (Private
Stock Records).

¥ RON PATTERSON - who won four Hon-
orable Mentions in the Amateur Division
(with three songs) will be coming out with his
own single very soon on Venice Records.
The ASF introduced Ron to Leroy Lovett
and they have a co-publishing arrangement ===
on Ron’s material. Leroy was instrumental in Ron’s recording deal.
The two sides to be released will be two of his winning songs from the
1975 competition, “We Gonna Make It” and “Storybook”. Be sure to
watch for this record, due for release in the near future.

¥ TIM MOORE - won the 1974 Grand Prize for his song, “Charmer.”
Since then he has gained success through his own recordings and he
wrote Art Garfunkel’s big hit, “Second Avenue.” His latest success is
“Rock and Roll Love Letter,” which has just been released as The Bay
City Rollers’ new single, along with being the title cut of their great new
album.

¥ TIMOTHY SHEPPARD won the top Amateur Gospel award for
“Sweet Lovin’ Grace”. Tim’s first solo album is about to be released
on Heartwarming / Impact Records. His contract guarantees him two
albums per year for three years. Another of Tim’s songs, “Would You
Believe In Me”, has been recorded by The Imperials and a group
named Truth. Both should be singles, plus The Imperials are planning
to include two more of Tim’s compositions on their upcoming L P.
¥ ROBERT “ROBBIN” THOMPSON was a Folk category Semi-
Finalist (Folk being a Judges Decision Option category) for his song,
“The Boy From Boston”. Robbin has now signed an exclusive
recording contract with Nemperor Records and should have his first
album released soon.

A

v
I

% STEVE JAM won the top prize in
Amateur Rock with “Let It Stand, Let It
Shine”. Steve was signed to a record
production contract by one of our 1975
screeners. Along with this, he is now a
published writer with Cumberland Music.
Steve and his group have just completed
recording their first album.

» LUIS PANCHO VENEGAS was an
Honorable Mention winner from
Santiago, Chile for “Mi Cancion Para Ti”
(one of the 22 non-English language
entries which won in 1975.) During a
recent visit to Hollywood, he was intro-
duced to the Peer-Southern Organization
staff by the ASF and has signed a world-
wide publishing agreement with this
prestigious firm. Four separate recordings
of his composition have already been cut.
»* Two of the key executives with

BEE GEE RECORDS were screeners in
1975 and they discovered a wealth of
talent. They have had their publishing
division contract songs by FRED LEDERMAN and
ALAN BABOFF, RALPH SYLVESTER and IRL
THOMAS, RUBY SHIELDS, LEN ROGOWSKI,
DOYAL SMITH and BETTYE ZOLLER and
FRED SCHIRMER. Already, the Lederman and
Baboff song “Determination” has been recorded by Marva
Hines and “1 Cry For The World” by Sylvester and Thomas is
cut by The Ladies Of Song.

* These are just a few of the good things that happened. The
AMERICAN SONG FESTIVAL has been responsible for many
of its winners becoming published songwriters with major com-
panies and the list of record releases will continue to grow. . .

THIS YEAR IT COULD HAPPEN TO YOU!

For complete information plus an official
entry form, mail to:

The American Song Festival

(an international songwriting competition)
5900 Wilshire Blvd., West Pavilion

Dept. TB

Los Angeles, Ca. 90036

(Please print)
Address
City_______ State ___ _Zip

1
1
1
1
1
1
I
1
I
1
1
1
1 Name
1
1
1
1
1
1
1
[
1
1

A Presentation of Sterlmg Recreation Organization

www americanradiohistorv.com
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THEY’RE UNDERPAID, SAYS SHANNON

Radio-TV Progrommlng

Ex-Radioman Pleads P.D. Cause

LOS ANGELES—Program direc-
tors are underpaid. “They mean too
much to a radio station. And I pre-
dict that if radio management
doesn’t adjust, doesn’t begin to real-
ize that the program director is a tal-
ented and valuable asset to a radio
station, the radio industry will start
losing more good program direc-
tors.”

This is the view of Scott Shannon.
recently appointed national promo-
tion director of Casablanca Records
here.

Yet, Shannon denies leaving ra-
dio for money alone. “A lot of
people have accused me of leaving
radio for money. Yet, my aim was al-
ways in this direction. I've studied
the business for a long time. And I
was fortunate to have some good
friends in the record business who
were nice enough to share their
knowledge with me.”

Neil Bogart, president of Casa-
blanca Records, admits being im-
pressed with Shannon’s knowledge
of the industry during a multi-hour
interview which resulted in him ob-
taining the much-sought-after posi-
tion.

Things, of course, weren’t that
easy. “I went through two weeks of
utter confusion. Although I kind of
knew what to expect—and there was
never any doubt in my mind about
my decision—I was surprised at all of
the factors about the business I
hadn’t been aware of.

“For instance, | found that my job
was just beginning when a record
goes on a radio station.

“It took a lot of hard work to fa-
miliarize myself with everything that
goes on in records and I'm still learn-
ing.”

But the jobs of programming a
major market radio station and
working as national promotion di-
rector of a record company are simi-
lar, he feels.

“Here. I have to deal with distrib-
utors and retailers, as well as with ra-
dio. And those were the areas with
which I was least familiar. And [ had
owned a chain of record stores in
Nashville for about a year and a haif
back when I was program director of
WMAK.”

But part of the job of promotion
executive is “to motivate the people
you work with and instill pride.
There are some record companies
where the promotion director is so.
busy just working with his staff, es-
pecially the larger companies, that
he doesn’t have time to even talk toa
radio person.

“I enjoy talking to a program di-
rector from Vidalia, Ga., or the pro-
gram director—Charlie Van Dyke—
of KHJ in Los Angeles.

“Being a program director is like
being a national promotion director
in that you’re dealing with people,
dealing with motivation, dealing
with winning.”

If you’re a program director, you
gather all of the information you can
in order to analyze or track a record.
“Basically, I'm still doing that.”

J.J. Jordan and Christy Wright at
WRKO in Boston let you know what
you need in information in order for
them to go on a record—hit the small
m&kets, prove that a record is a hit—
then hope they’ll go on it, he says.

“And there are, fortunately, a lot
of good program directors and mu-
sic directors out there who respect
good honest promotion on a record.

“I like it that way. Because it’s also
frustrating to a man and staff who
gooutand prove arecord is a hitand
it still doesn’t go on a radio station
because that program director has a
friend in the record business and he

bypasses your record for one less-
proven.”

He shakes his head.

“And it may happen. But, I guess
it’s part of the business and you have
to roll with the punches.

Fortunately, too, Casablanca is
not like a big complex corporation.
Neil Bogart, Cecil Holmes, Dick
Sherman, and Larry Harris—I have
these people to learn from and the
things that I have learned in two
months on the job are staggering.”

Shannon started in radio in 1969
at WABB in Mobile, Ala., as a 7-
midnight air personality for owner
Bernie Dittman. “I did everything
possible to win an audience, includ-
ing dying my hair the local high
school colors. 1 don’t know how
good I was on the air, but I sure daz-
zled everyone with my footwork.”

He was hired then by Hal Smith,
who was programming WMPS in
Memphis. “Gary Burbank, now at
WHAS in Louisville, was the morn-
ing man. We actually beat the local
Drake station.”

After 1'2 years at WMPS, Shan-
non was called by Joe Sullivan, the
program director of WMAK in
Nashville. “And what a staff. We
had Allan Dennis, now at WAAY in
Huntsville, Ala.; Dick Kent, now at
WLAC in Nashville; John Young,
now with WSM-FM in Nashville,
and Joe Sullivan, who now manages
Charlie Daniels.

“When Sullivan left to promote
concerts on a full-time basis, I was
promoted to program director. I
brought in Coyote McCloud to do 7-
midnight and became the afternoon
personality. I brought in Russ Spoo-
ner to do the morning show. We con-
tinued to build and eventually beat
WSM-AM; a station that has since
regained power in the market, I un-
derstand.

“After a while, I was promoted to
the national program director’s posi-
tion for the Mooney chain, which
owned WMAK, WKGN in Knox-
ville; WBSR in Pensacola. Fla.; and
WUNO in San Juan, Puerto Rico. I
went to WERC in Birmingham for
two months when we bought that
station and changed the format from
MOR to rock. Had an incredible
staff on the air there, including Mi-
chael St. John as music director,
whom I brought in from WMAK.

“Then Gerald Blum, the general
manager of WQXI in Atlanta called
me. I’d always dreamed of being a
deejay at WQXI. I became WQXI
program director in late 1974 and
started rebuilding the staff. Took
two people from WMAK—Coyote
McCloud, who is one of the best
night men in the country, and Don
Benson, who became operations
manager.

“We turned WQXI from a Q-for-
mat to a personality Top 40 format.”

Questioned on why no one has
ever beaten WSB in the market, he
fidgets a little and replied:

“They’re firmly ingrained in that
market. But they also have the only
24-hour signal that covers the entire
market.

“However, I believe in personality
radio. I would say that the team we
put together at WQXI was the best
radio team ever assembled in the
South. We did go from fifth in the
market to second while [ was there.”

Shannon used every program-
ming technique possible—*all the
quarter hour maintenance that we
could. Promotions. Plus we enter-
tained. I like to think we put some
magic on radio there.”

The WQXI playlist varied from
28-35 records, depending on the
availability of music. “A good pro-

gram director can win with any sen-
sible size playlist. I’s not a matter of
how long your playlist is, but how
you daypart and rotate your records.

“And 1 believe radio is moving
back to the longer playlist because
of several factors. With today’s mod-
ern birth control developments,
there are not as many teens around.
If you don’t have enough teens to
program to, you have to go for the
adults. Adults don’t like repetition of
records. So, the Top 40 station that
has been targeting 12-34 year olds
will have to retarget for 18-49.

“Since | first became a program
director, I always paid more atten-
tion to the 18-49 group than any
other because I wanted my station to
be number one overall. IC’s impos-
sible—or very difficult—to be num-
ber one if you don’t have some of
the people up to 49 years of age
today.

“I think the 15-40 group will be-
come the target market of the typical
Top 40 station. The trends are there
now. Already, several of your major
market Top 40 stations are daypart-
ing hard rock records severely. An
awful lot of Top 40 stations are now
only playing Led Zeppelin, Bad
Company and Kiss between 3-mid-
night.

“Another proof? Well, you’ll find
a lot of well-programmed pop MOR
stations doing well in ratings these
days.

“Look at KHOW in Denver pro-
grammed by Hal Moore. And
WTAE in Pittsburgh is well-pro-
grammed by Ted Atkins.

“That’s where I feel major radio is
going—toward the total ball game.

“Call it McDonald’s radio. Get-
ting back to the salaries of program
directors—yes, they are being dras-
tically underpaid as a rule.

“You can’t imagine how many
good program directors are knock-
ing their brains out for less than
$15,000 a year, a hell of a lot less
than the manager or the sales man-
ager. That’s a sad state.

“This is not true of every station,
but, unfortunately, it’s the rule
rather than the exception.

“Management must realize that it
has to take care of its program direc-
tors. Don’t they realize that it seri-
ously hurts a station to have a suc-
cessful program director leave for
greener pastures? It often means that
some of the staff leaves also.

Capitol Radio

® Continued from page 18

“Day has an amazingly good ear
for hits. He picked the first hit by
Queen.

“When we meet, he plays the best
of the new crop to me. And the key
problem is to decide what six records
are going to be climbers. Because the
following week those climbers move
into the major 40 on the playlist. We
turn the list over pretty fast.”

And Bukht can point to 15 singles
on the chart of Music Week in Eng-
land that the station broke first and
10 more that were currently climb-
ers.

Harping back to the nostalgic
quality of some of the older tunes
that are now re-releases or re-record-
ings, Buhkt capitalizes on the situ-
ation by broadcasting a live big
band program every two weeks each
Friday at 11:30 p.m. lasting to | a.m.
Called “Swing Time,” the program
takes phone requests and now alter-
nates among three or four bands, in-
cluding the old Ted Heath orchestra.
The program is “an enormous suc-
cess,” Bukht says.

www.americanradiohistorv.com

Capitol Records photo
THE OLD RADIO DAYS—Scott Shannon, left, receives a plaque from Capitol
Records for his days as program director of WQXI in Atlanta. Shannon is now
national promotion director of Casablanca Records. Presenting the plaque is
Ringo Starr and Bruce Wendell, currently chief of promotion for Capitol Rec-
ords.

® Continued from page 20

McKay, publisher of the Kaleido-
scope News Service, P.O. Box 4819,
Walnut Creek, Calif. 94596, sent me
some samples of his recoridng artist
news service. He’s operating one for
Top 40 and MOR artists and an-
other for country artists now.

* * *

The lineup at WFLI in Chat-
tanooga, Tenn., has Greg Reed
doing the 6-10 a.m. show, followed
by Rick Phillips 10 a.m.-2 p.m., pro-
gram director Bill (Dexter) Poin-
dexter 2-6 p.m., program director
David Carroll 6-10 p.m., Qunicy
Lane 10 p.m.-2 a.m., Barry Stevens
2-6 a.m., and weekenders Jack E.
Rabbitt and Don “Captain Flash”
Boatner. Station features a playlist
of 29-33 records, most dayparted.
Poindexter and Carroll work to-
gether on the music. . . . Just noticing
here on the official playlist of
WIXY, Cleveland, that Paxton
Mills, the 10 a.m.-2 p.m. personality,
has a beard and mustache. I remem-
ber him when he didn’t; he probably
remembers me when I did. On the
flipside of the playlist is the informa-
tion that “American Top 40” is
heard each 9-noon Sunday and is
“brought to you by the Cotton
Club” and there’s a picture of Big
Ginger who evidently works at the
Cotton Club and she’s much prettier
than Mills.

* * *

Dave Diamond, thr rock person-
ality that radio history will almost al-
ways remember for throwing a
snowball through Ted Atkins’ win-
dow in Denver, then asking Ted to
come out and help get his car out of
a snowbank where it was stuck, is
now recording for Claridge Records,
Los Angeles. Just got my copy of
“Hobo John” b/w “1 Play Country
Music (And I Believe In God)” and
Diamond is the star. Jay Lewis and
Jerry Yester worked on the “Hobo
John” side, helping produce and
doing strings and things.

X x %

If any radio station is having
problems because of cable radio
competition in your market, I'm sure
that Brenda Fox, radio specialist in
the NAB legal department, would
like to hear from you. Write Fox at
the NAB, 1771 N. Street, N'W,,
Washington, D.C. 20036. She’ll get
the information to FCC chairman
Richard E. Wiley. .. . Bob Van Camp,
once the hero of the morning show
at WSB in Atlanta, will be featured

Vox Jox

in a special music show at the station
as part of the “Save The Fox”
campaign. The Fox Theater is a
landmark in the area. Van Camp
used to play the “Mighty Mo” king-
size organ in the theater. He’s to play
some of the great old songs on the
Mighty Mo during the special 9:05-
10 p.m. April 26 broadcast including
“Deep Purple” and “Old Cape Cod”
and you just don’t heard them kinda
songs much any more.

x x x

WFIL general manager Jim De
Caro is meeting with Frank Magid &
Assoc. about a new format for
WPBS in case the FCC approves
purchase of the station from the
Philadelphia Bulletin. The station is
currently Muzak-oriented and the
newspaper will keep the Muzak side
of the business. Now that’s going to
be an unusual deal, if the FCC ap-
proves. Is WFIL to get the main sig-
nal and the Bulletin still keep the
subcarrier? Doesn’t make logical
sense, unless it’s just a short contract
deal until the Muzak contract runs
out. ... Charley Donovan, 713-789-
1532, is working full-time, but tem-
porarily, at KULF, Houston: “I'd
very much like to settle down and
give 110% to a medium or major
market contemporary or MOR sta-

tion.”
*x * *x

The staff at 10,000-watt country
station KXRB in Sioux Falls, S.D.,
features Denny Oviatt 6-10 am,,

. Rick Stewart 10
a.m.-2 p.m.,, Len
Anthony does 3-6
p-m., and Kurt An-
drews 6-9 p.m. with
Charlie Michaels
and Andy McCoy
on weekends. ...
Jerry Knight, pro-
gram director of
WICC in Bridgeport, Conn., has
been elevated to operations manager
of the adult contemporary station.

. Craig Erickson, head of Ameri-
can Air-Chexx Magazine, Cut
Ledge Cove, West Bath, Me. 04530,
writes: “I have been on this case—
these airchecks and interviews—for
better than two years and have the
phone bills to prove it. ButI feel very
strongly that we now have the base
of operations and the staff to contin-
ually produce the kind' of product
that our market research proves is
sorely needed.

“To tell the truth, I'm far more ex-
cited about Issue Two than Issue
One. In Two, we launch the format

(Continued on page 29)

KNIGHT
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® Continued from page 28
which we'll use throughout the next
S issues. Each one will zero in on a
different major market. Two covers
Miami with airchecks, program di-
rector interviews, listener interviews,
and more. In Two, you’ll also hear
an interview and aircheck from
Gerry Peterson at KCBQ, San
Diego, more of Shadoe Stevens’ ad-
ventures of ‘Hy Cumes,’ airchecks of
some super morning men, and
WCFL'’s farewell in Chicago to rock,
which includes Larry Lujack’s final
intro.”
I've got some good news about our
Ninth Radio Programming Forum
in New Orleans Dec. 1-4: Paul Drew,

OCA LP Studies
Gospel's History

By BILL SACHS

CINCINNATI-The first side of
the new album by the Jacobs Broth-
ers on the QCA Records, “A Tribute
To Gospel Music,” is given over to a
narration on gospel music from its
early inception to the 1970s. Written
by Novell, the text is narrated by
Dan Hubbard, gospel deejay at
WHKEK, Erlanger, Ky.

In outlining the progress of gospel
music, Novell relates that it started
in 1910, when James D. Vaughan or-
ganized a quartet to publicize his
publishing company and music,
school. Up until that time, the
groups were comprised of soprano,
alto, tenor and bass, and all male
groups were framed with the melody
on the top and everything else be-
low.

James D. Vaughan was first to in-
troduce the first tenor singing above
the melody in the alto register. As
the years passed, Novell says, inno-
vations came about by necessity—
and sometimes by mistake.

Gospel music “with a beat” began
in the 1920s with Dwight Brock, who
played for Frank Stamps and His
All-Star Quartet. The foursome was
the first to record on a major (Victor)
label, and the first song was the well-
known *“Give The World A Smile.”

The 1930s, continues Novell, con-
tributed a wealth of material in a
style known today as convention
music. The style blends gospel music
and Dixieland. The voices improvise
freely like the instruments, using
words and rhythmic ideas.

The virtuoso stage of gospel mu-
sic, says Novell, was developed in
the late ’40s and early ’50s. First ten-
ors sang very high and basses sang
extremely low. Expressive, colorful
piano introductions and interludes
were featured. Song arrangements
were more complex, involving mod-
ulations (key changes) and har-
monic movements, never used be-
fore in gospel music.

There were two major changes in
the 1950s when gospel groups
started traveling in buses rather than
cars. Also performances were staged
using two microphones instead of
one. The ’50s and ’60s brought gos-
pel music into the realm of big busi-
ness. Recording companies special-
izing in gospel recording flourished.
Promotional and talent agencies
stressing gospel talent emerged and
the Gospel Music Assn. was organ-
ized.

In the mid 1960s, gospel groups
began singing with four mikes and
there was usually the addition of a
band with each group. Records were
now being produced with full or-
chestration. And now, in the 1970s,
the contemporary style influences
every aspect of the industry.

Vox Jox |

this year’s Forum Chairman, and his
staff have been laboring to find ways
to reduce the registration price so
more small market radio men will be
able to attend. And I feel confident
that we will have the Forum within
reach of everyone’s pocketbook. So
make plans now to be there.

* * *

The airstaff at KFOX, Long
Beach, Calif.,, features Pete Moss,
Bill Taylor, Corky Mayberry, Terry
Moss, and program director Jim
Christoferson. ... Tom East, morn-
ing personality at KITE in San An-
tonio, is attempting to break the
world’s record for riding on a Ferris
Wheel. He hopes to go through—he’s
already swinging—May 1 in his cage
with radio, telephone, toilet, air
conditioner. He’s doing his 5-9 a.m.
show from the revolving cage. It's to
raise funds for the March of Dimes.
Supposedly, Mike Kelly set the old
record of 21 days, 3 hours, and
58 minutes at WIXY back in August
and September of 1972.

* * *

Ceil Price has an added attraction
for her 10 p.m.-2 am. show on
KILT-FM in Houston. Saturday
nights at midnight, she’ll play old
releases, mostly for people who
would like to tape unobtainable rec-
ords. On weekdays, she’s playing
new releases. It’s dangerous to an-
nounce that kind of set-up on the air.
True, taping off-air does take place,
but it’s wiser not to encourage it, es-
pecially on new records. Because, if
people end up taping music instead
of buying it in the stores, record
companies will go out of business
and radio stations will end up with-
out anything to play.

BubblingUnderThe

HOT100

101-1 GOTTA GET DRUNK, Willie Nelson, RCA
10591

102—-NIGHT WALK, Van McCoy, H&L 4667

103—SHE’S A DISCO QUEEN/PARTY HEARTY,
Oliver Sain, Abet 9463 (Nashboro)

104—-SPANISH HUSTLE, Fatback Band, Event
229 (Polydor)

105—(Call Me) THE TRAVELING MAN, Mas-
queraders, Hot Buttered Soul 12157
(ABC)

106—FROM US TO YOU, Stairsteps, Darkhorse
10005 (A&M)

107—HEY WHAT'S THAT DANCE YOU'RE DOING,
Choice Four, RCA 10602

108—FALLEN ANGEL, Rogue, Epic 8-50209 (Co-
lumbia)

109—SAVE YOUR KISSES FOR ME, Brotherhood
0f Man, Pye 71066

110-—-YES I'M READY, Tom Sultivan, ABC 12174

BubblingUnderThe

__TopLPs

201-SUTHERLANO BROTHERS & QUIVER,
Reach For the Sky, Columbia PC 33982

202—SCOTT JOPLIN'S TREEMONISHA/
ORIGINAL CAST RECORDING, DDG
2707.083 (Polydor)

203—JONATHAN EDWARDS, Rockin’ Chair,
Warner/Reprise MS 2238

204—LES DUDEK, Columbia PC 33702

205—THE JOAN BAEZ LOVESONG ALBUM, Van-
guard VSD 79/80

206—ROGER WHITTAKER, RCA APL1-1313

207—STAIRSTEPS, 2nd Resurrection, Darkhorse
SP 22004 (A&M)

208—-THE STARLAND VOCAL BAND, Windsong
BHL1-1351 (RCA)

209—DAVID ALLAN COE, Long Haired Redneck,
Columbia PC 34098

210—THE BEST OF W.C. FIELDS, Columbia CG
34144

KELLY
GARRETT

Announcing Her Debut Album

KELLY...

on RCA Records
Produced by BONES HOWE

“LEAVIN'ON YOUR MIND”

PB-10624

I\“lamgt:mem: ROGER AILES & ASSOCIATES
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Eye Yankee Stadium

Concerts Subject To Club’s OK

By JIM MELANSON

NEW YORK-—While the newly
refurbished, 54,000-seat Yankee
Stadium has the makings of a con-
cert promoter’s plum, the question
still to be answered is just how easy
or difficult will its picking be?

All deals for use of the facility
must be worked out with the city,
landlord since the original “house
that Ruth built” was taken over for a
$100 million facelift, and, according
to a spokesman for the Economic
Development Administration, it’s
looking to encourage production of
non-sporting events there.

Reportedly, such promoters as
Jerry Weintraub, Lloyd Orey Pro-
ductions and the Nederlander or-
ganization have already made
queries to the city.

The hitch, though, is that any deal
between the Administration and a
promoter is subject to approval by
the stadium’s prime tenant—the
Yankees baseball team. Proper
maintenance of the playing surface
just prior and during the season is
the main concern.

For this reason, the agency, dur-
ing baseball months is narrowing its
focus on MOR-type sets, feeling that
rock groups would be more likely to
stir up an audience and draw it onto
the field.

Bonds could cover any damage,
but the time factor in repairing the
surface is the main hurdle, the
spokesman explains.

Assuming that the Yankees aren’t
using the field in the fall months for
World Series play; the Administra-
tion would welcome rock produc-
tions.

Rental fee for the stadium would
generally be 15% of the gate, with
exceptions made for charity-con-
nected events. Each event in the lat-
ter category would be evaluated and
negotiated separate from the norm.

The Metropolitan Opera plays the
stadium this summer as part of its
summer neighborhood series and its
cost will be about $15,000, or what it
approximately takes the city to “turn
the key and open the facility,” says
the spokesperson. Firm dates have
not been set for the opera’s appear-
ance.

Queries to the city should be di-
rected to Henry Gavin’s office in the
Economic Development Adminis-
tration.

Daniels Opens New
Red Bank Concerts

RED BANK, N.J.—Phil Avon and
Bob Erdmann launched a series of
concert promotions at the Mon-
mouth Arts Center here April 21
with the Charlie Daniels Band.
Ticket sales are handled by Ticke-
tron outlets and record stores
throughout the area.

Unsurpassed in Quality

EACH IN

PH OTOS 1000 LOTS

1000 POSTCARDS $65%
100 8x10

CUSTOM
COLOR PRINTS

COLOR LiTHO

COLOR
POSTCARDS
MOUNTED
ENLARGEMENTS

20"%30" 30%40"
$14.00  $20.00

A Division of JAMES ). KRIEGSMANN
165 W. 46th St, N.Y. 10036
(212) PL 7-0233

OPEN
DOOR

Project 3, underthe
direction of Enoch Light,
is auditioning
new singing talent. Call
(212) 869- 8260

Artists we have recorded
include Pearl Bailey,
Tony Mottolq, Bobby
Hackett, Dinah Shore,
The Free Design,

Urbie Green, The World's
Greatest Jazz Band,

efc, etc.

We are also iooking for
a promotion man to work
for us exclusively.

IRV DINKIN,
YOU’RE
THE GREATEST!

Your friends
at Mayday Productions
in Austin, Texas

LOS ANGELES—The program
has been set for Billboard’s second
annual Talent Forum June 1-4 at the
Beverly Hilton here. A complete line
up of speakers will be announced
within the next two weeks. Among
the major names already set are Paul
Drew, RKO Radio programming
chief; Butch Stone, manager of
Black Oak Arkansas; Tom Hulett of
Concerts West; Larry Magid of
Philadelphia’s Electric Factory Con-
certs; Alex Hodges, chief of Paragon
Talent Agency, Fred Bolander of
Monterey Peninsula Artists and
Steve Metz, operator of the Beacon
Theater.

Bill Graham will emcee the
Awards Dinner June 4 as well as
participating in a special panel with
agent Premier Talent boss Frank
Barsalona and manager Dee An-
thony (who handles Peter Framp-
ton, Gary Wright, etc.) on the topic,
“Ethical Uses Of Power & Friend-
ship.”

No less than four major label
chiefs of artist development will be
participating in the sessions; Jona-
than Coffino of Columbia, Bob Re-
gehr of Warner Bros., Frank Man-
cini of RCA and Mike Klenfner of
Arista.

In response to widespread de-
mand after Billboard’s highly suc-
cessful debut Talent Forum, which
was attended by more than 400 last
June, this year there will be only one
panel session at a time.

And the bulk of the sessions will
run at least two hours, with spokes-
men from all areas of the live enter-
tainment business seated on the
same panel.

Thus, there will be 10 panels this
year, five of them running two
hours, as opposed to 1975’s 33 hour-
long panels which had as many as
three going on simultaneously.

_Signings

Leo Kottke to Chrysalis after six years on
Capitol. The acoustical guitar virtuoso will have
an LP out this fall and is the first established
U.S. act to join the international label.

Statter Brothers to Mercury in a re-signing-for
a “$1 advance.” Their LPs have sold over
400,000 units during the past nine months. . ..
The Curtis Brothers, formerly part of Crazy
Horse, to Polydor. They'll have a summer coun-
try-rock LP.

Cyndi Greco to Private Stock, debuting with
her original vocal from the ““Laverne & Shirley”
tv series theme, “Making Our Dreams Come
True.” ... Jon Simione to Sigfried Schneider-
man's Taurus Records. . .. Ernie Duniap to Cin-
Kay Records in Los Angeles.

Billy Joe Shaver to Capricorn Records,
steered to Macon by Dickie Betts. Shaver's de-
but Capricorn LPs slated for May 25 release,
produced by Bob Johnston. ... Bob Jenkins,

(Continued on page 38)

15-Year-Old Disk
Now a British Hit

NASHVILLE—Hank Mizell, 52,
says he “nearly fainted” when pro-
ducer Shelby Singleton phoned with
the news that “Jungle Love,” a single
Mizell cut 15 years ago in Chicago,
somehow emerged as a current disco
hit in England.

Mizell had been struggling to sup-
port a wife and four kids on a $100-
a-week warehouseman salary in re-
cent years. The former preacher is
readying a trip to London for. a
series of personal appearances.

www.americanradiohistorv.com
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Second Talent Forum In L.A
Firms a Strong 4-Day Program

By NAT FREEDLAND

However, also scheduled this June
are five late afternoon workshops,
5:45-7 p.m. of each meeting day,
which will explain the basics of
nightclub operation, concert promo-
tion, personal management, book-
ing agentry and “Women’s Ad-
vancement In The Talent Business.”

Doug Weston, Troubadour club
owner, is set for the nitery lecture.
The women’s panel will be chaired
by Connie Papas, executive vice
president of John Reid Enterprises
which manages Elton John, and will
also include William Morris agent
Carol Sidlo as well as Florida con-
cert promoter Marjorie Sexton.

Irv Azoff, whose Frontline Man-
agement roster includes the Eagles
and Boz Scaggs, will chair the two-
hour keynote session that opens the
forum, “Working Together Better:
Overcoming Obstacles To Coopera-
tion In The Talent Business.”

Other two-hour industry-wide
panels are: “Who Gets The Act,”
with an already-completed all-star
panel chaired by Chuck Morris who
owns Denver’s Ebbets Field nitery;
“Supporting The Tour,” chaired by
RCA artist relations vice president
Frank Mancini, and “Sharing The
Dollar Fairly,” chaired by New
York concert promotion pow-
erhouse Ron Delsener.

In addition, attorney-manager Al
Schlesinger will chair a two hour

s Lard

panel of mock negotiations by top
entertainment lawyers.

The one-hour sessions not yet
named deal with specific nuts-and-
bolts subjects of wide interest
throughout the talent industry.

These are “Getting The Show On
The Road,” a physical production
panel chaired by Joe Cohen, Madi-
son Square Garden booking vice
president; “Effective Use Of The
Publicity Budget,” chaired by vet-
eran publicist Norman Winter;
“Breaking Into The Majors,” a panel
of promoters who have within the
past few years established them-
selves in markets where there were
already strong promoters operating,
chaired by David Forest of Fun Pro-
ductions; “College Talent Market
’76” chaired by Billboard campus
editor Jim Fishel.

Panel speakers will be available
for personal discussions with regis-
trants at one of the three forum
lunches. Registrants may register for
specific luncheon table seats on ar-
rival at the Forum.

The Talent Forum registration fee
also covers admission to a poolside
cocktail buffet hosted by Wolfman
Jack plus three evening showcases
sponsored by Warner Bros., RCA
and Capitol.

Registering before Saturday (1)
saves $15 on the $200 fee. College
students get a special $125 rate.

Outdoor Venues In
L.A. Firm Talent

LOS ANGELES—Both the Uni-
versal Amphitheatre and the Greek
Theatre here have announced the
bulk of their 1976 summer sched-
ules, with a number of coups racked
up by earch side.

John Denver will open the Uni-
versal season June 21-25 with a
Summer Festival of Charities. The
entire net from all five shows will
benefit local charities with selected
seats being sold directly by each or-
ganization from $25 to $100. Only
basic expenses will be charged
against the gross by Universal.

The Greek, starting its first season
under the three-year contract with
the city by national impresario
James Nederlander, opens June 24-
27 with the first local stage appear-
ance by Sammy Davis Jr. in 10
years.

Nederlander will offer separate
subscription rates for either the pop
or cultural events. Rock shows at the
Greek in August include Dan Fogel-
berg, 2-3; the O’Jays, 4-8; Crosby/
Nash, 10-12 and the Band, 13-15.

Other contemporary attractions at
the Greek this summer will be the
Spinners, June 30-July 4; Burt Bach-
arach and Anthony Newley, July 27-
Aug. |; Harry Belafonte, Aug. 17-
22; Olivia Newton-John, Aug. 26-29
with Shirley Bassey, Sept. 30-Oct. 2,
closing the season.

Other dates are still to be an-
nounced at the Greek. A unique
show there will be George Burns and
Carol Channing Sept. 7-12.

At the Universal, the July sched-
ule to date is Kris & Rita, 13-15;
Jesse Colin Young and Emmylou
Harris, 16-18; Roberta Flack and
Jose Feliciano, 27-28. Al Greene,
July 22-25; Gordon Lightfoot plays
July 29-Aug. 1.

Universal’s August dates are Janis

Ian, 3-4; Neil Sedaka and Melissa
Manchester, 5-8; Barry Manilow,
14-15; Paul Williams, 20-22; Judy
Collins, 24-26; Fleetwood Mac, 27-
29. Linda Ronstadt will play Sept. 8-
12.

Nameth Grabs
Asbury Park’s
Summer Events

ASBURY PARK, N.J.—Jim
Nameth, of Promotions Unlimited,
New York-based concert producer,
was selected by the resort’s City
Council to promote 13 concerts this
summer in the city-owned Conven-
tion Hall.

He was awarded a $25,300 con-
tract, which represented his bid
guaranteeing that amount to the
city. Nameth’s bid was $7,000 higher
than that of John Scher, of Monarch
Enterprises, who was the only other
bidder.

Scher had the city contract last
year with the resort getting $20,100
for a 14-date contract at Convention
Hall. He also promoted concerts at
the Casino Arena here. Nameth's
first promotion will be presented
Memorial Day and he indicates he
expects to sign the Four Seasons for
the date. His proposal to City Coun-
cil for a bicentennial concert series
included such performers as the
Manhattan Transfer and Bette Mid-
ler.

While giving Nameth’s firm ex-
clusive rights to stage the summer
series, City Council retained the
right to reject any performer signed
by Nameth. The contract also re-
quires Nameth to provide adequate
secunty and prohibits all conces-
sions except those for soft drinks and
pretzels.
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Talent In Action

PETER LEMONGELLO
Avery Fisher Hall, New York
If you say something with conviction, it will

be believed. If you say something with convic--

tion in a medium where it will reach a wide au-
dience, it will be widely believed.

With this principle in mind, some commend-
ably inncvative business people began three
months ago to pepper New York television with
mail-order ads for a “mood rock” album by that
rising young star, Peter Lemongello. No matter
that few people had heard the name before; if
television says he is a rising young star, then
that is what he is. The commercials reportedly
sold a tidy number of albums, and will shortly
hit the picture tubes of other cities.

The reat proof of the ad campaign’s success,
however, was the sellout house at Lemongello’s
first post-stardom concert April 2. Women (ages
20 to 50, half with escorts) dressed elegantly for
the occasion.

Younger ones brought signs to hold up
toward the stage, or flowers to thrust over the
footlights, or even the occasional piece of under-
wear to throw. A large number of Instamatics
with flashbulbs were in evidence. There were
screams. There were inviting messages shouted
from the balcony in pungent Brooklynese.
Though Lemongelio was presented with all the
pomp and fanfare due to one of his self-declared
status, it was the audience’s witlingness to ido-
lize that contributed most to his success.

Lemongello was accompanied by a 30-piece
orchestra and a five-person chorus which did
some lovely oohs, aahs and hums. Generally, the
amangements were good, and not the standard
weddings-and-bar mitzvahs fare that the night-
ciubby tone of the show led one to expect. Lem-
ongello sings in a steady MOR baritone, with no
missed notes and no phrasing.

His bearing and movement onstage have that
stylized coldness that is supposed to be casual
and masculine, and that the audience seems to
accept as sexy. Lemongelto sang one set of cur-
rent light-rock standards like “Have You Never
Been Mellow” and “I Write the Songs,” then did
some pleasing Teddy Randazzo tunes from his
“Love '76" 2-LP set. All were received equally
ecstatically. NANCY ERLICH

WET WILLIE
Roxy, Los Angeles

Out of the current plethora of Southern rock
bands springs Wet Willie, a six-man ensemble
armed with excellent material and a flawless
stage presentation. The band's April 19 set was
well-paced, highly polished and thoroughly en-
joyable.

Offering material from its new Capricorn LP,
“The Wetter The Better,” Willie proved itself
adept at handling both high energy rockers and
slower, blues-based numbers. Among the high-
lights was “Everything That 'Cha Do (Will Come
Back To You)."

Rhythmically reminiscent of the Allman
Bros. rendition of “One Way Out," the song fea-
tured a catchy melodic hook and fohn Anthony's
fine moog work. Next came “Teaser” which
sported some interesting sax/guitar interplay
and a vocal duet by keyboardist Mike Duke and
vocalist/saxophonist Jimmy Half.

Also presented were "Country Side Of Life,”
“Ring You Up” and “No, No, No," a rocker
which fared even better onstage than it does on
record. The band closed with “Keep On Smil-
ing,” the initial strains of which elicited a strong
response from the capacity crowd.

Willie was called back for two encores,
“Comic Book Hero"” and “Messin’ With The Kid."
During the latter, the group was joined onstage
by Toy Caldwell of the Marshall Tucker Band.
What promised to be an exciting jam session
turned into musical muddiness as Caldwel! and
Willie guitarist Ricky Hirsch seemed unable to
coordinate their fead lines. )

Essential to the band’s success was vocalist
Jimmy Hall. Strutting across the stage like a re-
served Mick Jagger, Hall had no trouble estab-
lishing a strong rapport with the enthusiastic
crowd. It is this rapport, combined with the

band’s sparkling musicianship, that makes Wet

Willie such a potent stage act.

Since this was, in effect, Wet Willie's first L.A.
headlining shot, Capricorn and Warner Bros.
pulled out all stops to get the gig exposed. An
unusual amount of FM time buys for a club date
were made, T-shirts and in-store displays were
widely distributed. The labels’ thinking was that
since a recent Roxy visit by Elvin Bishop had
proven a key factor in breaking the group his
single, Wet Willie was the next Capricorn act

The diminutive Palmieri seems to grow in
musical stature with each appearance and this
concert was no exception. Joined by his brother
Charlie on organ and vocalist Ismael Quintana,
the group managed to maintain a peak level of

2) since winning this year's Grammy for Latin
music, Palmieri proved the award was no fluke
with a display of musical genius and charismatic
personality unmatched in any previous salsa
performance at the Beacon.

EDDIE PALMIERI
TIPICA °73

Beacon Theater, New York City
In his first appearance in concert here (April

excitement from the first note through the 90-
minute set. Most of the material was from Ed-
die's older albums and included one selection
from "*Sun Of Latin Music.” the Grammy award
winner. (Continued on page 33)
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® Continued from page 31

Eddie manages somehow to both caress and
pound the piano at one and the same time while
incorporating various musical influences, partic-
ularly jazz, into the basic salsa concept. He is so
aware of what he is doing that it was interesting
to note his brother Charlie using charts while
Eddie hardly lifted his eyes from the piano.

The excitement he created throughout the
performance had the audience at a fever pitch
and at the end it appeared they were ready to
shake the building to its foundations.

The SRO crowd could hardly be persuaded to
leave when it was over, pleading for more de-
spite Eddie’s appearance of total exhaustion.

Charlie's contribution was also extraordinary
as he seemed to draw both musical inspiration
and emotional strength from performing with
his kid brother. Rarely has he been so improvi-
sationally dynamic.

Quintana, who had been Eddie's band vocal-
ist a number of years ago before going out on his
own, fit in perfectly with the mood of the con-
cert lending a special air of togetherness to the
performance. His familiarity with the old num-
bers was obvious and loose.
leave when it was over, pleading for more de-
spite Eddie’s appearance of total exhaustion.

Charlie's contribution was also extraordinary
as he seemed to draw both musical inspiration
and emotional strength from performing with
his kid brother. Rarely has he been so improvi-
sationally dynamic.

Quintana, who had been Eddie’s band vocal-
ist a number of years ago before going out on his
own, fit in perfectly with the mood of the con-

cert lending a special air of togetherness to the
performance. His familiarity with the old num-
bers was obvious and loose.

Tipica '73 was a felicitous choice as an open-
ing act, for this good young group with Tito Allen
on vocals contributed heavily toward building
the audience up to the Palmieri excitement.

B RUDY GARCIA

BETTE MIDLER

Caesars Palace, Las Vegas

Making her Vegas headlining debut April 15,
Midler scored a high-camp, musically entertain-
ing success in a full 90-minute package. Her
inimitable style was amply backed by her own
eight-man band and the animated Harlettes in
what proved to be a show adapted for cabaret
audiences. Midler's outrageous charisma,
coupled with quick ad-lib jabs at everything and
everyone under the sun, complemented and
even heightened the vocal segment.

The capacity Circus Maximus audience,
which reacted best to past hits and big produc-
tion numbers from her recent national Broadway
and touring shows {Billboard Jan. 17), gave the
Divine Miss M a standing ovation for her ex-
hausting efforts. Opening with “Friends, Oh, My
My'"* from a hospital bed, the frantic pace was
set a la Tina Turner as the Queen of Crass
romped into her classic “In The Mood" rendi-
tion. Harlettes Charlotte Crossley, Sharon Redd
and Ula Hedwig joined the Atlantic recording
artist on “’Shiver Me Timbers" and “Birds." Mid-
ler then sang her melancholy “Hello In There,”
proving her control during quiet as well as nasty
numbers.

Cain’s Ballroom In
Tulsa Sold To Duo

By RICHARD FRICKER

TULSA—Cain’s Ballroom, con-
sidered by many in the Southwest
the home of western swing music,
has been purchased by Jeff Nix and
R. C. Bradley and will be operated
under the name Synthesis, Inc.

Sale price was not disclosed. How-
ever, the reported figure was in the
area of $55,000 which is below the
original $85,000 asking price and
above the appraised value of about
$35,000.

Nix, a local attorney, and Bradley
began operating the ballroom under
a lease agreement about a year ago
at a time when developers felt the
building was ready for the urban re-
newal scrap pile.

Relying heavily on the Bob Wills
legacy of the ballroom, the pair be-
gan a campaign of selective book-
ings and promotions. They now feel
the room has reestablished itself as
the center for live name entertain-
ment in this area.

Nix elaborates as to why the pair
purchased the ballroom thusly: “It’s
a natural. It’s on the wrong side of
town, has no parking, it’s got a tough
reputation, it’s a 52-year-old build-
ing, everything’s wrong about it so
we decided it must be right because
it's been here all along.”

Recalling his original involve-
ment in the operation which in-
cluded four partners, two of which
have since dropped out. Nix says: “I
advised originally against leasing
the building but I came down to the
place and turned on the lights and
changed my mind.

“In October | took every cent 1
had saved and spent it on the place.
We opened the season with Marcy
Levy and unbeknownst to anybody
Eric Clapton showed up both nights
to help out. What are your odds that
on an opening night Eric Clapton is
going to fly halfway around the
world just to sit in? It’s just the kind
of magic this place has.”

In discussing the purchase of the
Cain’s, Nix says: “We’re actually
paying a little bit more than it’s
worth because we kind of jacked the
price up on ourselves. We could

have bought it for less six months
ago but the landlords’ argument is
‘the place is really cooking now.’”

The current operation of Cain’s is
hard to define insomuch as the
bookings for the ballroom are not
strictly country although country
music remains the cornerstone.
Asleep At The Wheel, Ray Wylie
Hubbard, Alvin Crow, David Allen
Coe and other country acts are no
strangers to the Cain’s stage.

Nix and Bradley are also keeping
an eye toward local groups such as
Don White, Guava and others.
When there are no named groups
playing the ballroom a local or semi-
local group is brought in with free
admission. These nights are partic-
ularly profitable considering Cain’s
sells only beer and setup drinks,
thereby maintaining its traditional
ballroom status which has legal ad-
vantages and cuts the cost of oper-
ating a full bar.

While progressive country is the
bread and butter of the operation,
Nix is quick to point out that many
of the progressive country fans also
show up for non-country acts.

Itis hard for Nix to determine just
what is the largest crowd he has
hosted. However, it is down to one of
four nights, each of which were in
excess of 1,500 people—J. J. Cale,
Freddie King, Marcy Levy with Eric
Clapton and Hot Tuna.

An average crowd for Cain’s is
about 1,100 per weekend, although
actual figures are hard to determine
since there are free nights every
month.

Another feature in Cain’s favor is
its proximity to downtown and the
concert halls. Often the crowd will
not pick up until after a concert. Pa-
trons find they can attend a concert
and walk to Cain’s a few blocks
away. Also acts from the concerts
will sometimes jam with the act
booked for Cain’s.

Cover charge for an evening at
Cain’s runs between $3 and $6. The
April 6 Arlo Guthrie concert was a
$6 night, but generally the prices are
kept in the $3.50 to $5 range.

Talent In Action

The next sequence, a take-off dubbed “Vikki
Edy-Around the World in 80 Ways,” poked a hi-
larious finger at a seedy torch singer through a
10-song set laced with biting comedy material
and exaggerated musical styles. Midler stopped
the show singing “Lullaby Of Broadway" from
the huge King Kong stage prop’s hand. A heavity
gospel-styled “Deita Dawn" followed, pre:
ceded by the Harlettes singing a harmoniously
impressive “Roll Me Thru The Rushes.”

“Do You Wanna Dance” and her famitiar
“Boogie Woogie Bugle Boy" were magical, fol-
lowed by a rousing “Up The Ladder” finale then
ending with a reprise of “Friends.” Midler has
emerged as a viable casino billing unlike four
years ago with Johnny Carson at the Hotel Sa-
hara. HANFORD SEARL

BUDDY RICH BAND
Disneyland, Anaheim, Calif.

Rich's two-month-new 15-piece band has a
solid, together feeling, playing some difficult
charts as the leader dazzles audiences with his
unigue ability to kick a big band along.

Working Easter Week, Rich and cohorts
played an effortless—so it seemed—set April 16
to the delight of parents and their teenage kids
sitting on the floor or ringing the gate at the Car-
nation Plaza.

Seven tunes comprised the 40-minute set,
cut short by the leader unexpectedly. The book
has several well-known pop works like “Norwei-
gian Wood" but mostly the jazz is unknown ti-
tles with zest and stamina in the rhythm and
lots of melodic kicks for the sidemen.

Rich is now recording for RCA and he prom-
ised the first set audience he'd be playing some
of the disco-flavored tunes he’s just cut on the
second set. So there is a new commercial direc-
tion for this veteran bandleader whose skills re-
main brilliantly sharp and winsome.

The flagwaver tune during the set reviewed
was “Three Day Sucker,” a blazingly fast piece
featuring Steve Marcus on amplitied soprano
sax hooked up to a Wah Wah pedal, creating a
fuzzy hybrid sound. Marcus, a renowned jazz
man, has been with Rich one year now.

Marcus and baritone supremist Turk Mauro
provide strong contrasts in the five-man sax sec-
tion.

“You Gotta Try,” “Celebration” (which many
in the crowd recognized), “Senator Sam" and
“Willow Crest,” all proved solid works for Rich’s
power plays and for the sections to work to-
gether.

“Senator Sam" was the lone biues, a medium
tempo work with an infectious, warm flavor.

“Norweigian Wood,"” the Beatles tune, caught
the fancy of the young listeners, who showed as
much enthusiasm for getting Rich's autograph
after the closing number as their parents. Ob-
viously something is cooking here. Rich’s forth-
coming LP shouid be an indicator of things to
come. ELIOT TIEGEL

NARVEL FELTS
TERRY BRADSHAW
Palomino, Los Angeles

Performing before a full house here April 10,
ex-rockabilty star Felts continued to showcase
one of country’s more unique and expressive
styles as he drew. heavily from his 10 consecu-
tive top 15 singles.

Though slightly hoarse following a long
schedule of one-nighters. Felts had no trouble
hitting his trademarked falsetto notes as he
moved through his country renditions of major
r&b hits of the past, covers of popular rock
tunes and material written for him.

Felts is an engaging personality who has no
trouble setting up an instant audience rapport.
Musically, he was helped by his new band, the
Driftaways (named after his first major country
hit).

A man who avoids stage outfits in favor of
more natural fooking denims and who has no
overt stage mannerism, his general easygoing
attitude helps the audience feel at home with
him.

Singing hits like “Drift Away,” “Somebody
Holds Me Until She Passes By,” “Reconsider
Me,” “Lonely Teardrops,” ‘“Raindrops” and
“Funny How Time Slips Away,” Felts shows, per-
haps like no other currently popular country
singer, a superb feeling for soul music, its phras-
ings and styles. His pop appeal is also unques-
tionable, as several chart hits will attest to.

One other highlight was his version of
“Honey Love,” a minor pop hit he enjoyed 17
years ago.

Terry Bradshaw, quarterback of the Super
Bowl champion Pittsburgh Steslers, did an
unannounced guest stint. Bradshaw, whose
“I'm So Lonesome | Could Cry”" scored well on
the country charts, is a much better than aver-

www.americanradiohistorv.com

age singer with stage presence far more profes-
sional than one might expect from a non-profes-
sional.

As well as his hit, Bradshaw moved through
three other country songs including “Crazy
Arms.” The selections all received warm re-
sponses for the Palomino crowd and it 1s evident
that Bradshaw is beginning to gain respect as a
singer as well as an athlete. BOB KIRSCH

ALAN: A TRIBUTE
TO ELVIS

Magic Mountain, Los Angeles

In his first appearance ever at an amusement
park, Alan, the next best thing to Elvis Presley
himself, paid his tribute to the superstar here
April 10.

Although the protege of Dick Clark is credited
with breaking boxoffice records at the Thun-
derbird Hotel in Las Vegas, Alan's name is rela-
tively unknown in Southern California, so it was
Presley magnetism that-attracted crowds to the
park's Showcase Theater. However, people who
attended knowing they would be seeing an imi-
tation weren't prepared for the artist’s uncanny
resemblance to Elvis both in appearance and
performance. It soon became apparent that
there was a genuine showman on the stage and
audience reaction turned out to be as ecstatic
as for the real thing.

Adoring Elvis fans could see in Alan their idol

as he looked 20 years ago, bounced in their
seats and lip-synced to “Love Me-Tender,"
“Teddy Bear" and “Treat Me Right.” The more
modern fems lost control and rushed the foot-
lights in a mad scramble for a scarf (a la Pres-
ley) and a kiss from his younger look-afike.

(Continued on page 34)
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The show covers three decades of the rock
star's career, Alan portraying the Rockabilly
Eivis of the '50s, complete with padded shoul-
ders and blue suede shoes, the '60s and '70s in
a skin-tight studded jumpsuit, and the golden
hits which honor many of Elvis' hit records.

His timing is near perfect and he con-
vincingly gyrates to the various selections from
his repertoire of more than 400 songs, but he
insists he's not an impersonator even though
he's memorized every voice nuance of the rock
star. His show is billed as a “Tribute To Elvis”
and he emphatically points out that his inten.
tions are primarily to compliment the performer
he admires so much and not to imitate him. He
never pretends to be Presley, and between num-
bers speaks of him in the third person.

LARRY OPPEN:

EDDIE “LOCKJAW” DAVIS
GERALD PRICE TRIO
Charlie’s Playboy Lounge,
Philadelphia
At Davis' April 2 performance, it was immedi-

89% Of Our Graduartes
Are Working In The
Record/Music Industry

It’s not by chance that the College for Re-
cording Arts is the first and only college
fully accredited by the National Academy
of Recording Arts and Sciences Institute.

It’s because our curriculum has one main
purpose: to prepare you for a Music Industry
job. Our graduates got jobs because they
were persistent and didn’t give up. And
because they gained enough experience to
be immediately valuable to a potential
employer. This is what the College for
Recording Arts is all about.

You’'ll learn from professionals who are
active in the Music Industry.

Youll learn by experience in our many
studios: a 16-track studio, a radio broadcast
studio, a disc mastering studio with the
latest Neumann disc mastering system, and a
separate 8-track studio with one of the most
sophisticated synthesizer systems available
today.

You’ll learn the principles of Audio Engineer-
ing, Music Production, Music Law, Music
Business and Finance, Studio Electronics,
Disc  Mastering, and _ Electronic music |
synthesis.

Here is your chance to qualify for your job
in the record/music industry. Call or write
for our catalogue now to be able to apply
for the Summer Semester at:

College for Recording Arts

665 Harrison Street

San Francisco, California 94107
(415) 7816306

Semesters Begin Ocrober,
February, and June.
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ately noticeable that this giant is presently one
of the most overlooked figures in jazz. Backed
by the house band, Price and-company, Davis
alternated between non-stop, uptempo tunes
like “Blues Up and Down” and slower-lamenting
numbers like “Robbins Nest."”

There wasn't a lull in the two 60-minute sets
as Davis traversed from one tune to another. His
personalization of a tune like "“Girl From Ipa-
nema" began slowly and turned into a snappy
blues. Price and his trio are the perfect backing
for Davis. Price's piano is bluesy enough to aug-
ment and tastefut enough to step out for solos.

If some label was smart it would record an
album of “Lockjaw’ playing his own brand of
jazz, or team him up with his former stablemate
Johnny Griffin for a non-stop tenor battle.

JIM FISHEL

ELLIOTT MURPHY
STANKY BROWN GROUP
Boitom Line, New York

Maybe it's time for Murphy to stop acting like
Lou Reed and look for some new ways to crack
into the big-time.

Because judging from the artist's March 24
performance here support for his “cult” reputa-
tion, let afone hopes for breaking the commer-
cial barriers, might be hard to find soon.

Talent he has, especially in his visionary use
of a lyric and his playing skills. A strong backup
and vocal abilities enough to carry the brunt of
the evening he doesn't have.

The bulk of the set was devoted to showcas-
ing selections from his “Night Lights" LP on
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A SUPER ALBUM

By Lavon Lambeth
‘““MAN AND HIS AWARENESS”’

{ ast year, new to the business, and on his own, Lavon Lambeth
wrote, produced, got airplay, and distributed his concept album
““Man And His Awareness’ in the Chicago area with a tremendous
amount of success. Airplay was with a specially edited 45 which
got unprecedented listener telephone response on one of the top

The album is a concept, spoken word album, with a perfectly com-
plementing music background, of male hedonism and gradual
awareness of its empty life and the subsequent development of
the ability of a man to love and give of himself.

With no promotion at all, over 2,000 albums were sold in the Chi-
cago area in two months of airplay. This is an album of the 70’s
that will sell for many, many years, particularly to the young, young
women, and women who are young at heart. Chicago record in-
dustry references as to the power and tremendous commercial
appeal of this album are available. What is needed is a national
distributor who is willing to take the time to check and find out
what this album has done, and has the vision to see what it can do
now and what it will be doing 5 or 10 years from now.

Write: Lavon Lambeth

VEL Records

P.O. Box 1218
Chicago, lllinois 60690
312-994-4561

RCA and, while several of the songs showed
strong potential (“Lady Stilletto,” *“Diamonds
By The Yard,” “You Never Know What You're In
For” and “Rich Girls"), unfortunately the me-
dium wasn't up to the message.

A tighter backup, vocal support and Murphy
himself dropping the image of “punk rock 'n’
roller” would be welcome for future outings.

(Continued on page 37)

New Service
Firm Bowed
By Mathews

LOS ANGELES—Bob Mathews,
who for several seasons booked
shows and concerts at Shrine Audi-
torium here, has opened a new form
of theater and concert service office
at the old Columbia Studios in Hol-
lywood.

Mathews exited his position with
the Shrine after several major disa-
greements, including policy on
bookings and theater refurbishing,
but he will finish out his few remain-
ing Shrine booking commitments.

The company will go under the
Kiel Enterprises banner, which
Mathews used for years in promot-
ing concerts.

Formerly with the Hollywood
Bowl, Mathews will not only present
shows from cultural to middle-of-
the-road, but also is going into pro-
duction services such as ticket man-
agement and planning, group sales
and special promotion, benefit man-
agement and publicity.

“We are looking to develop a
ticket sales project to compete with
local agencies, such as Ticketron,
Liberty and Mutual. We've learned
that there is lots of room for im-
provement in ticket handling other
than at the outlets,” says Mathews.

The company now is looking at
summer projects.

Images Intl,
Support Firm,
Debuts In L.A.

LOS ANGELES—Spectacular
visual presentation of rock acts in
concerts and clubs by employing
motion picture and legitimate the-
ater techniques is behind the found-
ing last week here of Images Inter-
national, a production support firm.

Three are involved: Myrl A.
Schreibman has stage and film di-
rector experience, Anthony Saba-
tino is a set designer and Madeline
Graneto has years of experience in
wardrobe work.

“Rock groups,” says Schreibman,
“are accustomed to one person de-
signing a set, another lighting and
yet another, wardrobe. And then the
group is left to its own devices to
conceive and perfect stage tech-
niques.”

Image International proposes to
correct that imbalance. “We use a to-
tal visual concept approach,” says
Schreibman, “much as a director ap-
proaches a movie or play.”

The motivation behind forming
the new firm came about when the
three friends designed the stage pro-
ductions for Bill LaBounty’s debut
at the Los Angeles Roxy last March
under the aegis of 20th Century Rec-
ords. The trio also handled five days
of appearances by Hamilton, Joe
Frank & Reynolds April 14-18 at
Knott’s Berry Farm in suburban Los
Angeles.

Sabatino has designed sets for Las
Vegas appearances of Gladys
Knight & the Pips, Johnny Cash and
Minnie Riperton. Graneto recently
designed Lola Falana’s wardrobe.
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L. A. Coliseum Date For
Rollmg Stones Dickered

. By FRANK BARRON

TR

LOS ANGELES—Despite tour
manager Peter Rudge insisting the
Rolling Stones have not set any
dates or venues for the U.S. this
summer, a spokesman for the Los
Angeles Memorial Coliseum says
“we are in negotiations for a huge
July 4 concert at the Coliseum with
the Stones.”

Rudge admits that “everything is
still tentative. The group is not com-
mitted to anything in the States this
summer.” He says that despite a re-
lease from the group’s U.S. publicity
offices, “no venues or dates have
been set. At this point there is no
U.S. tours.”

The Coliseum has not been used
for a major concert in several years,
although San Francisco promoter
Bill Graham has petitioned facility
general manager Jim Hardy several
times about staging shows there.

A proposed Crosby, Stills, Nash &
Young show at the Collseum in 1974
was turned down, mainly with Los
Angeles Police Chief Ed Davis lead-
ing the objections. A Coliseum
spokesman admits that “we don’t
know what problems would arise
with a Rolling Stones concert.”

An earlier publicity story from the
Jim Mahoney & Associates offices in
Beverly Hills had said the Stones
would embark on a “mini-U.S. tour”
this summer.

The supergroup kicks off a Euro-
pean tour Wednesday (28) in Frank-
fort, following rehearsals in the
south of France. The tour will cover
various cities in Germany, Belgium,

OFF-BROADWAY REVIEW

Scotland, England, Holland,
France, Spain, Switzerland, Yugo-
slavia and Austria.

The Stones will use the same
group which toured North America
last year. The four original mem-
bers—Mick Jagger, Keith Richard,
Bill Wyman and Charlie Watts—will
be joined by Ron Wood, Billy Pres-
ton and Ollie Brown. Much of the
new show will feature music from
their new album “Black And Blue.”

The group will use an American
act from New Orleans, the Meters, as
the special guest act during the Eu-
ropean tour. A Warner Bros. act, the
Meters will not appear with the
Stones in America, if there is a swing
through the U S., Rudge states. Last
year it was Billy Preston who ap-
peared as the special guest act, and
also joined the Stones as part of their
show.

Rudge, who has booked the
Stones’ tours since 1972, has been
hopping back and forth between his
offices here, New York and London,
in setting up the final Stones’ dates.
Recently he finished the Who tour in
Boston and says the Who will not re-
turn to the U.S. anymore this year.
His Sir Productions offices also han-
dles Lynyrd Skynyrd.

The tour manager discounts any
rumors of a “Farewell Stones Tour,”
and adds that the supergroup has no
intentions of disbanding or going
separate ways. The current British-
European tour is their first since °73,
and is their longest ever undertaken
in Europe, embracing 36 dates in all.

A ‘Tempest’ With Music
Just Fails To Hit Mark

By RADCLIFFE JOE

NEW YORK—Most Shakespeare
purists consider it sacreligeous to
tamper with his works. And anyone
presumptuous enough to attempt to
update the bard, do so at their own
peril. Yet, largely due to the flex-
ibility of the Shakespeare genius,
some of these liberties do succeed.

However, the Shakespeare mys-
tique by itself is not enough to auto-
matically sweep libertinism along on
a wave of success. Any attempt to
modernize, package and sell Shake-
speare to today’s demanding au-
diences must be backed by more
than just a moderately creative flair.

This, then, is the problem con-
fronting “Dreamstuff,” a musical
version of Shakespeare’s “The Tem-
pest,” with music and lyrics by Mar-
sha Malamet and Deonis Green,
from a book by Howard Ashman.

The show, at the off-Broadway
WPA Theater, uses modern-day
people—a fat, aging garment-indus-
try tycoon; his spoilt, petulant wife,
and her money-grabbing gigolo— —to
re-create the story of The Tempest.

The concept is exciting and
loaded with potential. Unfortu-
nately, the full potential is never
fully realized, in spite of energetic
and sometimes enlightening per-
formances by Pat Lavelle as Lolly,
the prissy prima-donna, with all the
affectations of those who acquire
wealth in their lifetime; David Lip-
man, as Arthur her maligned and
long-suffering husband who is
oblivious of his wife’s philandering;
and Thomas Callaway, as Stephen,
the one-time restaurant busboy, who
relishes his new role as the pam-
pered lover of his boss’ wife.

Except for those instances where
the sub-plot takes over, “Dream-
stuff” remains faithful to the origi-
nal Shakespeare language. The
lingo of the sub-plot is witty and of-
times revealing, and James Nicola’s
direction works well, considering the
scaled-down restrictions of the
WPA’s stage.

But this is where “Dreamstuff’s”
aspirations to greatness ends. The
rest of the production, while provid-
ing pleasant entertainment, lacks the
sparkle of which outstanding theater
is made. Marsha Malamet’s music
promises, but fails to deliver, and the
end result is a coyly teasing blend of
harp, piano and vibraphone music
that wafts in, around and out of the
theater leaving no ghosts, no memo-
Ti€s.

Still, “Dreamstuff” must be com-
mended for the audacity of its effort,
the temerity to tamper with tren-
chant technique.

Album Graphics
Go On Display

LOS ANGELES—Record album
graphics will be featured at the new
Mirage Art Gallery here at Sunset
Stage Music Center. Co-owners
Karl Bornstein and Dolph Remp are
specializing in art created for pop
mediums such as magazines and
films as well as records.

Mirage’s opening exhibit
“Phono-Graphics,” features the
work of many prize-winning LP
graphics designers including John
Van Hammersveld, Charles White
111, Dave Willardson and Peter Pa-
lombi.
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= ARTIST—Promoter, Facility, Dates Total Ticket
c Ticket Price Gross
] *DENOTES SELL OUT PERFORMANCES Sales Scale Receipts
Arenas (6,000 To 20,000)
1| JOHNNY WINTER/TED NUGENT—John Bauer,
Coliseum, Portland, April 1 11,000 | $6.00-7.00| $69,000*
2 | PETER FRAMPTON/GARY WRIGHT —Pacific
Presentations/).F.L. Concerts, Int'l. Center, Honolulu,
April 17 8,597 | 5.50-7.50| 59,943*
3 | KISS/BROWNSVILLE STATION—Ruffino & Vaughn,
Convention Center, Niagara Falls, April 14 9,500 6.00-7.00| 56,000
4 | DOOBIE BROTHERS/JIMMY BUFFETT—-Alex Cooley,
Coliseum, Macon, Georgia, April 14 9000 | 6.006.50| 54,000
5 | GORDON LIGHTFOOT—Northwest Releasing, Pacific
Coliseum, Vancouver, April 16 8,000 [ 5007.00] 52,000
6 | KISS/ETHOS—Cedric Kushner, Municipal Auditorium,
Bangor, April 16 6,932 5.50-6.50| 39,356*
7 | RUFUS/CHAKA KHAN/DRAMATICS—Sound 70, Garret
Coliseum, Montgomery, April 15 5760 | 5.00-6.00| 31,860
8 | OHIO PLAYERS/PARLIAMENT FUNKADELICS—Sound
70, Municipal Auditorium, Nashville, April 16 5,500 5.00-6.00| 28,500
9 | LYNYRD SKYNYRD/OUTLAWS—Entam, Hulman Civic
Center, Terre Haute, April 13 3,113 | 550-6.50| 18,461
10 | JIMMY BUFFETT/GAMBLE ROGERS—Beach Club
Bookings, University of Florida, Gainesville, Florida,
April 15 5,300 350( 18,000
Auditoriums (Under 6,000)
1| GORDON LIGHTFOOT-Northwest Releasing, Sports
Arena, Anchorage, April 15 3370 9.50 | 32,000
2 | URIAH HEEP/SKYHOOKS—Ruffina & Vaughn, Central
Main Youth Center, Lewiston, Maine, April 18 ) 5500 | 5.50-6.00 | 29,000%
3 | MARSHALL TUCKER BAND/EARTHQUAKE/WET
WILLIE/EDDIE MONEY—BIill Graham, Winterland, San
Francisco, April 17 5400 | 5.00-6.00| 27,400*
4 | JESSE COLIN YOUNG/LIVINGSTON TAYLOR—
Cornucopia, Civic Center, Springfieid, April 16 4,299 | 6.00-6.50| 26,100
5 [ FOGHAT/MONTROSE—Entam, Memorial Auditorium,
Chattanooga, April 15 4,832 | 5.006.00] 25860*
6 | FOGHAT/MONTROSE/HEAD EAST-Sound 70,
Municipal Auditorium, Birmingham, April 14 5,000 5.00-6.00 [ 25613*
7 | SANTANA/NILS LOFGREN-Schon Productions,
Northrop Auditorium, Minneapolis, April 16 4,400 5.00-6.00| 24,300
8 [ RUFUS/CHAKA KHAN/DRAMATICS-Sound 70,
Memorial Auditorium, Chattanooga, April 14 4087 5.50-6.50 | 24,100
9 | JIMMY BUFFETT/BREWER & SHIPLEY—Cellar Door
Concerts, Gussman Hall, Miami, April 17 (2) 3600 | 550.6.50| 22,000*
10 | SANTANA/NILS LOFGREN~-Daydream, Riverside
Theater, Milwaukee, April 15 3,557 | 450-6.50| 20,933
11 | BOOTS RANDOLPH/FLOYD CRAMER—Northwest
Releasing, Opera House, Seattle, April 17 3,000 | 450-6.50 16,840*
12 | BOOTS RANDOLPH/FLOYD CRAMER—Northwest
Releasing, Auditorium, Portland, April 15 3,000 | 4.50-6.50 | 16,825*
13 | SUPERTRAMP/GALLAGHER & LYLE~Contemporary
Productions, Ambassador Theater, St. Louis, April 16 3,000 | 4.00-6.00| 16,300*
14 | JESSE COLIN YOUNG/DAVID BROMBERG—Monarch,
Capitol Theater, Passaic, April 17 2,461 5.00-6.50 | 15,780
15 | BOOTS RANDOLPH/FLOYD CRAMER—Northwest
Releasing, Queen Elizabeth Theater, Vancouver, April
16 2,000 | 450-6.50 | 14,200
16 | JANIS IAN/STEVE GOODMAN—Monarch, Capitol
Theater, Passaic, April 18 1,554 | 5.00-6.50 | 10,025
17 | CHARLIE DANIELS BAND/WET WILLIE—Schon
Productions, Drake University Gym, Des Moines, )
April 15 1,800 | 5.50-6.00 | 10,000

___Talent____

I Talent
In Action

® Continued from page 37

male |kette dancers znd family vibes, the best
backup group in a main showroom here, scored
well on blues, rock and soul numbers ranging
from super hit “Proud Mary” to “Acid Queen,”
the Beatles' “Get Back,” “"Games People Play”
and Kiki Dee’s hit, Il Got The Music In Me.”

Tina rocked out on Ringo’s “Oh, My My" and
joined Stevens in a hot rendition of “I'm A
Woman.” The success of Stevens' show rested
on the use of new pop-rock music, from the
Blackbyrd's “Walkin’ In Rhythm,” Neil Sedaka's
“Laughter In The Rais” and “The immigrant,”
which was included in the best bicentennial sa-
lute yet seen in a show here with Elton John's
“Philadelphia Freedom” and the traditional
“America.”

Stevens’ airy style worked on some members
but was sorely strained on a medley of “Feel-
ings,” "The Way We Were" and “All In Love Is
Fair.” Her best vocals were in the opening pro-
duction number of “It's Today" from “Mame”
and “Let’s Hear It For Me,” the finale to “Funny

Lady.” HANFORD SEARL
HAMILTON, JOE FRANK &
REYNOLDS

Knot’s Berry Farm,
Buena Park, Calif.

Guests to this popular amusement park April
15 were treated to a hatf-hour show by Ham-
ilton, Joe Frank & Regnolds in the 2,150-seat
Goodtime Theater.

The group which did 13 shows here in five
days, played a set thab was slick, seamless and
totally professional thrsughout. The piano-bass-
guitar trio, backed by a drummer and a full or-
chestra, opened with its three Playboy pop-jazz
singles and also included its 1971 Lambert &
Potter smash “Don't Pull Your Love.

The further inclusicn of a country song, a
rocker and a ballad skhowed an admirable at-
tempt at delivering a balanced set, but the
rather bland, homogenized nature of the group’s
music ran counter to that aim.

The lighting effects generally complemented
the songs well, but their extensive use sug-
gested that the music by itself wouldn't sustain
audience interest.

Nonetheless a particularly good effect came
at the top of the show when huge gauze-covered
triangles slowly unfolded to reveal the trio. The
effect simulated the budding of a rose, which is
the act’s intended trademark.

The trio, which opened ths spring-summer
season at the theater, came across well in com-
municating with the full house, noting at one
point that its name “sounds like a law firm,
doesn't it?”” The boys laoked unnatural though,
wearing matching ice cream white suits for the
date. There’s no reason “love-rock” has to be
colorless. PAUL GREIN

| Signings |
Signings
® Continued from page 30

writer-artist, to Cedarwocd Publishing. . . . Song:
writer-singer Faith 0'Hara to BM!. .. . Capricorn
artists Wat Willie and Grinderswitch to Paragon
Agency. . .. Curtis D. Hall to Gary McCaskill of
G.M. Promotion & Productions. For personal
management . .. Nova Agency adds Stoney Ed-
wards to its roster.

Gordon Payne, lead guitarist with the Waylon
Jennings-Jessie Colter show, signs publishing-
production contract with Audie Ashworth, and
heads for studio in May for an LP produced by
Ashworth and J.J. Cale.

Steve Miller re-signec to Capitol, his label
since 1967.

Luther, a self-contained vocal quintet, to Co-
tiltion Records. Members of the group are known
for their vocal work with Bette Midler, David
Bowie and others. The graup’s first single will be
the initial release on the recently-reactivated la-
bel. ... Renaissance to John Scher's Monarch
Entertainment Bureau for personal manage-
ment. ... London to Rome to Roulette Records.
Group's manager Myrna March will produce the
sessions with arranger Leon Pendarviss. ...
Double Exposure, r&b vocal quartet, to Salsou!
Records.

Ned Doheny to Columbia Records. ...
Mother’s Finest to Epic. . .. Charlie to Columbia.
... Young Senators to Epic. Artist-composer-
producer Lou Courtney to RCA Records with first
LP scheduled for June release.
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Berkeley Jazz Fest
Attracts Name Acts

BERKELEY, Calif. — Nine of
Jjazz's top attractions converge here
May 28-30, when students at the
Univ. of California stage their 10th
annual Berkeley Jazz Festival.

The festival, known as one of the
longest-running collegiate jazz
events, will carry a theme again this
year—“The History Of Jazz In
America.”

Each evening a different trio of
acts will play the 9,000-seat outdoor
Greek Theater.

According to Jeff Dubin, festival
coordinator and SUPERB (the stu-
dent concert committee) concert di-
rector, this year's event will not be
limited strictly to the outdoor musi-
cal events.

“In addition to known jazz acts,
we will also be offering a series of

N.Y.U. Finds Folk Music
A Hot Long-Running Asset

NEW YORK-Rafael Suarez
defies all labels on what the host of a
folk music radio program should be.

Suarez must be doing something
right because he recently celebrated
his first anniversary as host of the
weekly “Just Plain Folk™ program
on WNYU, radio voice of New York
Univ. here.

Although Suarez’s main interest is
bluegrass he programs music run-
ning the gamut from modern folk to
the roots.

“Too many programs call them-
selves folk shows, when their real
stress is on soft core or folk rock,” he
states. “WNYU is pure, unadulte-
rated folk—we just plain give listen-
ers what they want.”

The show is in its fourth year and
in anticipation of the future, Suarez
is going for many live in-studio con-
certs. Already presented in concert
were the Country Gentlemen, Jim
and Jesse, Pulling Teeth and others.

In addition, he has taped several
interviews with folkies like Dave
Van Ronk.

Radio Stations
Seeking Funds

NEW YORK —Two of the older
and more well-known campus radio
stations are in the middle of fund
drives, so they can each add general
improvements.

WBUR at Boston Univ. and
WMUK at Western Michigan Univ.
in Kalamazoo are each pursuing this
goal in different ways, but both have
set their sights on attaining the cash
amounts needed.

WBUR’s goal of $35,000 will be
used to pay for a new transmitter
and antenna, which will give the sta-
tion a hoost in power to 50,000 watts
according to Bonnie Cronin, station
manager.

WMUK’s drive will commemo-
rate the station’s 25th anniversary
and the goal of $50,000 will be used
to_complete several acoustical im-
provement projects in the new stu-
dios; to purchase new equipment to
develop and improve coverage of
fine arts, news, sports ane special
events; and to expand programming
resources in the arts, instruction and
public affairs.

Unlike WBUR’s drive which is a.
marathon, WMUK’’s is through per-
sonal donations, according to Gar-
rard D. MacLend, station manager.

Campus

special presentations including sewv:
eral local jazz groups,” he says. “In
some cases, these local acts will b
showcased in free lunchtime con-
certs in an effort to spur a ticket sales
response from the student body.”

Scheduled to appear this year at
the festival are Rahsaan Roland
Kirk and the Vibration Society,
George Benson, Charles Mingus
with a special guest soloist, Lonnie
Liston Smith and the Cosmic
Echoes, Hubert Laws featuring Pa;
trice Rushen and Harvey Mason
Weather Report, Ronnie Laws an
Pressure, Ramsey Lewis and McCox
Tyner.

Dubin says each artist has been
asked to help with the festival at
mosphere by conducting specia
workshops.

“When the folk renaissance of the
sixties hit us in 1972, we started rea-
lizing that there was more to music
than the Grateful Dead and the
Band,” he says.

Grad Student’s
Series On Air

BOWLING GREEN, Ohio—-A
graduate student at Bowling Green
State Univ. is producing and narrat-
ing a radio series on the history of
country music.

John Hartley Fox. master’s candi-
date in the Dept. of Popular Culture,
has so far broadcast 12 half-hour .
programs on station WBGU-FM.
About a dozen more are being read-
ied.

Fox says that station officials are
working with him to get the series
syndicated to other university-con-
nected stations.

Past programs have included a
survey of bluegrass styles; a history
of the Grand Ole Opry; tributes to
Hank Williams, Bob Wills, Merle
Haggard and the Carter Family;
and a study of “cheatin’ " songs. The
series is aired Sunday evenings.

A student of country music since
high school, Fox draws heavily on
the University’s nationally-ac-
claimed Audio Center for his series.

EDWARD MORRIS

Soul Show On
An S.C. Campus

ORANGEBURG, S.C.—The Stu-
dent Government Assn. of South
Carolina State College here will host
its annual “Soul Extravaganza™ on
Friday (30). Each year the event is
held as a talent-variety show, in or-
der to showcase the musical talent at
the school and surrounding colleges.

Under auspices of the school’s stu-
dent government association, many
booking agents and record industry
people have been invited to view the
new talent, according to Roelanzye
Wilson, SGA president.

Line Picked Up

LOS ANGELES—Record Mer-
chandising has picked up the Jewel-
Paula line out of Shreveport, La., for
the L.A. market.


www.americanradiohistory.com

Talent

® Continued from page 34

Opening the set was the Stanky Brown
Group, recently signed to Sire Records. The
band has been a perennial opening act and
while the set delivered here was good an up-
grading of stage status doesn’t seem imminent.

JIM MELANSON

RUFUS/BRASS
CONSTRUCTION
D.J. ROGERS

Felt Forum, New York

After a few disappointing appearances in this
city, Rufus finally delivered a live set that came
close to capturing the excitement it creates on
record. The April 10 show was highlighted by the
solid guitar work of Tony Maiden and a convinc-
ing performance by vocalist Chaka Khan.

Maiden is one of the most creative and enter-

taining guitarists in r&b and his solid rhythm
work is fast becoming a hallmark of the group.
Kahn is a soul vocalist with few peers and she
now seems to be developing a stage presence to
go along with her powerful voice. With an army
of admiring males at the foot of the stage she
belted through a one-hour set that featured
many of the group's most familiar tunes includ-
ing the current hit “Sweet Thing.”

Brass Construction, whose first album re-
cently went gold, was most impressive in a set
that ran less than a half-hour. This Brookltyn-
based funk band with a string focal following de-
served more of the showcase, but the group was
yanked in favor of a long stage wait and a
chance for the crowd to meet four local deejays.

Also deserving more of a hearing was D.J.
Rogers who ignited the crowd in his opening set
despite his refative anonymity.

ROBERT FORD JR.

CHEECH & CHONG
STREET CORNER
SYMPHONY
Roxy, Los Angeles

Scatological references, sexval innuendos
and an endless string of marijuana jokes consti-
tute the essence of Richard ““Cheech” Marin and
Tommy Chong's material. That such material
can be rendered with wit and satire has been
adequately demonstrated by George Carlin and
Richard Pryor. Cheech and Chong's humor, on
the other hand, rarely transcends juvenility.

Nevertheless, the duo's Aprit 13 performance
was enthusiastically received by the capacity
crowd. Working together in sore skits, individ-
vally in others, the twosome presented a sam-
pling of the outrageous characters that have
populated their Ode LPs.

Sister Mary Elephant (Cheech), a nun of
dubious purity, led the audience in a do-it-your-
self song. Reverend Dyke (Chong), a bisexual
evangelist, offered to “save” a member of the
audience and did so by gunning down a crazed
swordsman (Cheech) who suddenly appeared on
the stage.

Alice Bowie (Cheech), the ultimate rock star,
strutted his/her stuff attired in a pink tutu, bal-
let shoes and a Mickey Mouse cap.

The most successful of the skits was a 20-
minute adventure starring Pedro the low rider
and Ralph the dim-witted hitchhiker. The drug-
oriented dialog drew tremendous guffaws from
the audience and the characterizations were
convincing.

It is concevable that Cheech and Chong will
evolve into a significant comedic force. How-
ever, until their material moves beyond its
present level of sophistication, they will have
little impact on anyone ofder than 18.

Street Corner Symphony opened the show
with an entertaining set of a capella soul. The
nard-working quintet admirably handled “Papa
Was A Rollting Stone,” “Lookin’ For A Love’ and
several tunes from its Bang LP, “Harmony
Grits.” The musical showpiece, however, was an
enthusiastically delivered '50s medley com-
prised of “Blue Moon,” “Come Go With Me" and
“16 Candles.” The vocals were uniformly good
with basso Jessie Harris adding immeasurably to
the music's fullness. MITCH TILNER

SLADE
STARS
PYRAMID
Starwood, Los Angeles
Slade offered an hour-long set of primitive,
high-energy, overamplified rock 'n’ roll April 14
that was enthusiastically received by an au-
dience of fanatically loyal fans.
The drummer and three metalists that com-

. TolentinAdion |

prise Slade featured in their 10-song set theatri-
cal vocals reminiscent of Led Zeppelin's “Whole
Lotta Love” or Leon Russell's “Jumpin’ Jack
Flash.” There was almost a revivalist quality to
some of the lines, as in “I want to see everyone
clap your hands/ Stomp your feet/And sing
glory hallelujah.”

The high-powered songs were wisely con-
structed with breaks in the middle to allow the
pressure to be released before rebuilding to
more metallic segments. The teasing arrange-
ments were the saving grace to what was other-
wise rather boring music.

Highlight of the WB act's set was "one num-
ber to let everyone cool off a bit,” which began
and ended as a piano ballad with the house
lights down and a spotlight on a chandelier to
give a starry effect. At other times there were
wild lightning effects.

Slade’s music, while overpowering at times,
was festive and not heavy-handed as is much of
this genre. One jam even led into a chorus of
“Hi-ho Silver.” When two guitarists stood atop
pillars at either end of the stage, it was like a
scene out of “Tommy.”

Stars, a five-man group that opened the show
with a 50-minute, 12-song set, had many of the
same strengths and weaknesses that marked
Slade’s set. The group oftered more of an unre-
lenting barrage of same-sounding rock, and so it
became tedious more quickly. Some of the stage
antics, such as throwing a guitar and assorted
pratfalls, seemed obligatory. The group has to
its credit a song on the new, fast-breaking Kiss
album and has also written for Alice Cooper and
BTO.

Pyramid followed Slade onstage at ! in the
morning to catch hangers-on, insomniacs and
reviewers on unlimited tabs. The five-man band
offered a 40-minute, five-song set of power rock
that featured occasional pop touches of key-
boards and harmonica. The show, which was
attended by only about one-third of Slade’s
crowd, was marred by tripped-out talk like
“those crackling sounds are messages from our
spacebrothers.” PAUL GREIN

DONOVAN
DERROLL ADAMS
Bottom Line, New York

This April 8 show was a delight to any Dono-
van fanatic, as well as any recent convertee, di-
viding the 90-minute set between old songs and
new ones. He is still an ageless troubador ca-
pable of conveying his inner feelings to an au-
dience. His music is, and always has been, an
extension of his life and career.

In this set, he dashed off his personal philos-
ophies—some of which showed his comical side.
For many of these discussions, he acted as
a teacher to the audience, sitting on a plush
chair surrounded by floral arrangements and
scenery.

Some of the material was from his upcoming
LP and his “7-Tease" album of 18 months ago,
and many of the songs came across better than
on wax.

Unlike some past tours, Donovan is now
sticking to a very simple backing of his music—~
featuring a conga player and a pianist (acoustic
and electric). As far as his hits, there were
plenty of them performed including many with
new pleasing arrangements. Included were the
major hits like “Atfantis,” “Lalena,” “There Is A
Mountain,” “Mellow Yellow” and “Sunshine Su-
perman.”

Opening for Donovan on this tour is his long-
time friend, Derroll Adams, an expatriate Ameri-
can folkie. Although his performance was short,
it did serve as a mellow preparation for the
headliner. Adams is a good banjo strummer who
still retains his hootenanny roots.  JIM FISHEL

CONNIE STEVENS
IKE & TINA TURNER
Las Vegas Hilton

Revealing a fresh new act, Stevens displayed
her charms Aprit 5 in a tv special-like production
at times over-blown but well coordinated. The
intricate sets, which required 16 stagehands
just days from signing their new contract,
helped the show, which featured eight songs
with the 18-member America Sings troupe and
six dancers.

Joe Guercio's 37-piece orchestra carried Ste-
vens when she needed strong accompaniment
on her weak moments and enhanced her in bet-
ter solos.

The instant excitement of lke & Tina Turner
jolted the somewhat placid capacity house in a
rousing 1l-song, 40-minute segment. The
United Artist duo, backed by their hot three fe-

(Continued on page 38)

Diamond P photo
DICK CLARK GOES TO THE LI-
BRARY —Steve Resnick (right),
ABC Records executive and fanatic
record collector, owns an original
pressing of every single that has
made the Billboard charts since
1955. This remarkable collection
has become a bulwark of the pro-
gramming for the syndicated oldies
radio show of Dick Clark (left).

20 Concerts
At Philly’s
Dell East

PHILADELPHIA—A 1976 Sum-
mer Festival of the Stars, with 20
concerts ranging from the top names
to gospel and ethnic entertainment,
will be presented by the city’s Dept.
of Recreation at Robin Hood Deil
East, outdoor amphitheater in Fair-
mount Park.

The Dell in previous summers of-
fered the Philadelphia Orchestra
with top soloists during the June and
July months, with pop fare in Au-
gust. With the symphony concerts
program moving this summer to the
newly-constructed $7 million Robin
Hood Dell West on the other side of
the park, an extensive July-August
series is possible for the first time.

Big band names coming to the
Dell East, which can accommodate
up to 20,000 fans on benches and
surrounding grass banks, will in-
clude Ray Charles and the Raeletts,
July 5; Maynard Ferguson and
George Benson, July 12; Stan
Kenton and Woody Herman, July
19; Lionel Hampton, July 26; Count
Basie with the Treniers, Aug. 16;
Duke Ellington Orchestra directed
by Mercer Ellingion along with
Della Reese, Aug. 25. In addition,
Tony Bennett will headline an Aug.
9 concert.

“Gospelrama,” which has been
the biggest draw in previous sum-
mers, will return Aug. 23, reuniting
the Original Caravans, and starring
Albertina Walker, Ines Andrews,
Cassette George, Josephine How-
ard, Delores Washington and the
Barrett Sisters.

Allentown Jockey
Becomes Promoter

ALLENTOWN, Pa. — John
Cooper, who conducts the Sunday
night ‘““Showcase” program on
WSAN here, has turned rock concert
promoter in teaming up with Rick
Schaffer, area impresario. They will
stage a series of concerts featuring
top regional talent at the suburban
Roxy Theater, movie house in
Northhampton.

Concert series, presented as Rick
Schaffer-Showcase 1470 Concerts,
kicked off April 14 with Ozy Man-
dias, Philadelphia area group. Reps
from A&M, Capitol and Chrysalis
were also on hand to listen to the

group.
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Beatles Will Live Again
At Philadelphia Festival

PHILADELPHIA — Beatlemania
will come alive again in this area
with a weekend nostalgic “Trip
Down Abbey Road” being pro-
moted by Penny Lane Enterprises
for May 14-16 in suburban Chadds
Ford, Pa.

It's the enterprise of two local
Beatles fans, Dan Pearson and Steve
Shelly, who come to promotions
from the automotive field. They will
pitch two large tents on the grounds
of the new Ramada Inn with a U S.
Route 1 location aim to attract
Beatle fans from all along the Mid-
Atlantic states region.

Three look-and-sound-alike Bea-
tles mimic groups will be on tap to
rekindle memories with continuous
playing. Abby Rhode is already
signed. Two huge tents housing
thousands of rare and unusual Bea-
tles collectors items will inciude lim-
ited-edition and unreleased record
jackets including those for the con-
troversial “butcher cover” and “Two
Virgins” albums; recordings from
all countries the world over that re-

leased Beatles music; and some of
the albums recorded by the “origi-
nal” Beatles with drummer Peter
Best.

Other unusual memorabilia to be
displayed include Beatle promo-
tional items used in concerts and
movie presentations, including life-
size photos and posters and personal
belongings of the famed foursome.
One unique exhibit will consist of a
collection of taped interviews over
the years the Beatles performed as a
group, some of which have never
been aired before.

Rounding out the weekend festi-
val will be free film attractions. The
movies will include major Beatles
productions and news clips. In the
week prior to the “Abbey Road” fes-
tival, petitions will be circulated at
Philadelphia area record stores
urging the Beatles to reunite.

Opening night will take a 35
ticket, with the gate geared to $6 for
Saturday and Sunday, and a pack-
age price of $17 for the entire week-
end.

®

“Allthe Time in the World’

258 9506

The new single from Boxer.
From the first Boxer aloum,
“Below the Belt'. ..

On Virgin Records and Tapes.
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Rock Singles Best Sellers
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As Of 4/19/76
Compiled from selected rackjobber by the Record Market Research Dept. of Billboard.

1 RIGHT BACK WHERE WE STARTED
FROM—Maxine Nightingale—
United Artists 752
2 BOHEMIAN RHAPSODY—Queen—
Elektra 45297
3 LET YOUR LOVE FLOW-—Beillamy
Brothers—Warner Bros./Curb
8169
4 DISCO LADY—Johnnie Taylor—
Columbia 3-10281
5 DECEMBER 1963 (Oh What A
Night)—Four Seasons—Warner
Bros./Curb 8168
6 BOOGIE FEVER—Sylvers—
Capitol 4179
7 LONELY NIGHT (Angel Face)—
Captain & Tennille—A&M 1782
8 DEEP PURPLE—Donny & Marie
Osmond—Kolob 14840
9 WELCOME BACK—John Sebastian—
Warner/Reprise 1349
10 FOOLED AROUND AND FELL IN
LOVE—Elvin Bishop—
Capricorn 0252
11 SHOW ME THE WAY—Peter
Frampton—A&M 1795
12 DREAM WEAVER—Gary Wright—
Warner Bros. 8167
13 SHANNON-—Henry Gross—
Lifesong 45002
14 ONLY SIXTEEN—Dr. Hook—
‘Capitol 4171
15 THERE'S A KIND OF HUSH (All
Over The World)—Carpenters—
A&M 1800
16 DREAM ON-—Aerosmith—
Columbia 3-10278
17 TRYIN' TO GET THE FEELING
AGAIN—Barry Manilow—
Arista 0172
18 MONEY HONEY—-Bay City Rollers—
Arista 0170
19 RHIANNON (Will You Ever Win)—
Fieetwood Mac—
Warner/Reprise 1345
20 1DO, DO, DO, I DO, | DO—
Abba—Atlantic 3310

21 LORELEI—Styx—A&M 1786

22 SHOUT IT OUT LOUD—Kiss—
Casablanca 854

23 LOVE REALLY HURTS WITHOUT
YOQU—Billy Oceans—Artola
America/GTO 7621

24 SILLY LOVE SONGS—Wings—
Capitol 4256

25 LOVE MACHINE (Part 1)—
Miracles—Tamla 54262

26 SARA SMILES—Daryl Hall & John
Oates—RCA 10530

27 HAPPY DAYS (From The Paramount
TV Series)—Pratt & MclLain—
Warner/Reprise 1351

28 SWEET LOVE—Commodores—
Motown 1381

29 WE CAN'T HIDE IT ANYMORE—
Larry Santos—Casablanca 844

30 STRANGE MAGIC—Electric Light
Orchestra—United Artists 770

31 LOVE HANGOVER—Diana Ross—
Motown 1392

32 THE FONZ SONG—Heyettes—
London 232

33 | WRITE THE SONGS—Barry
Mainlow—Arista 0157

34 WHEN LOVE HAS GONE AWAY—
Richard Cocciante—20th
Century 2275

35 LOVE HURTS—Nazareth—
A&M 1671

36 CRAZY ON YOU—Heart—
Mushroom 7021

37 THEME FROM “SWAT''—Rhythm
Heritage—ABC 12135

38 ALL BY MYSELF—Eric Carmen—
Arista 0165

39 TANGERINE—Saisoul Orchestra—
Salsoul 5501

40 LIVIN' FOR THE WEEKEND—
0'Jays—Philadelphia
International 3587

Rack LP Best Sellers
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As Of 4/19/76
Compiled from selected rackjobber by the Record Market Research Dept. of Billboard.

1 THEIR GREATEST HITS 1971
1975—~EAGLES—Asylum 7E-1052
2 FRAMPTON COMES ALIVE—Peter
Frampton—A&M SP 3703
3 COME ON OVER—Olivia Newton-
John, MCA 2186
4 WINGS AT THE SPEED OF
SOUND-Capitol SW 11525
5 DESTROYER—Kiss—Casablanca
NBLP 7025
6 SONG OF JOY--Captain &
Tennille—A&M SP 4570
7 HISTORY—-AMERICA'S GREATEST
HITS—America—Warner Bros.
BS 2894
8 FLEETWOOD MAC—Reprise
MS2225
9 LOVE WILL KEEP US TOGETHER—
The Captain & Tennille—A&M
SP 3405
10 CHICAGO IX CHICAGO'S
GREATEST HITS—Columbia
PC 33300
11 OUTLAWS—Waylon Jennings, Willie
Nelson, Jessi Colter, Tompal
Glaser—RCA APL1-1321
12 TRYIN' TO GET THE FEELIN'—
Barry Manilow—Arista AL 4060
13 RUN WITH THE PACK—Bad
Company—Swan Song SS 8416
14 PRESENCE—-Lled Zeppelin—Swan
Song SS 8416
15 DESIRE—Bob Dylan—Columbia
PC 33893
16 A NIGHT AT THE OPERA—Queen—
Elektra 7E-1053
17 DONNY & MARIE FEATURING
SONGS FROM THEIR
TELEVISION SHOW—Donny &
Marie Osmond—Kolob PD 6068
18 ' GRATITUDE—Earth, Wind & Fire—
Columbia PC PG 33694
19 GREATEST HITS—EIlton John—
MCA 2128
20 ALIVE!'--Kiss—Casablanca
NBLP 7020

21 HELEN REDDY'S GREATEST HITS—
Capitol ST 11467

22 MAIN COURSE—Bee Gees—RSO
SO 4807

23 ONE OF THESE NIGHTS—Eagles—
Asylum 7E-1039

24 STILL CRAZY AFTER ALL THESE
YEARS-—Paul Simon—Columbia
PC 33540

25 WINDSONG--John Denver—RCA
Asylum 7E-1039

26 K.C. & THE SUNSHINE BAND—
TK 603

27 DREAM WEAVER-—Gary Wright—
Warner Bros. BS 2868

28 AEROSMITH—Columbia PC 32005

29 TAKIN' IT TO THE STREETS—
Doobie Brothers—Warner Bros.
BS 2899

30 EARGASM—Johnnie Taylor—
Columbia PC 33951

31 GREATEST HITS—John Denver—
RCA CPL1-0374

32 BEFORE THE NEXT TEARDROP
FALLS—Freddy Fender—ABC/Dot
DOSD 2020

33 ROCK'N'ROLL LOVE LETTER—Bay
City Rollers~Arista AL 4071

34 THOROUGHBRED—Carole King—
Ode SP 77034

35 FOOL FOR THE CITY—Foghat—
Bearsville BR 6959

36 RUFUS FEATURING CHAKA
KHAN— ABC ABCD 909

37 SEALS & CROFTS GREATEST
HITS—Warner Bros. BS 2886

38 THE SALSOUL ORCHESTRA—
Salsou! SZS 5501

39 | WANT YOU--Marvin Gaye—Tamla
76-342-S1

40 STATION TO STATION—David
Bowie—RCA APL1-1327

Nashville Cleffers Org. Global

NASHVILLE—The Nashville
Songwriters Assn. has gone world-
wide in name as well as deed.

At its latest board of directors
meeting, the group decided unani-
mously to add “International” to its
name. Since its formation in 1967

the association has gained members
from all 50 states, Canada, England,
Ireland, Czechoslovakia and Bel-
gium.

Now the Nashville-based organi-
zation will be known as Nashville
Songwriters Assn. International.

General News

11 YEARS IN MUNICH

Jazz Gigs Abundant
In Europe: Waldron

By JIM FISHEL

NEW YORK-Pianist Mal Wal-
dron, who has lived in Munich, Ger-
many, for the past 11 years, finds it
easier to express himself overseas
and says that the demand for live
appearances keeps him constantly
busy.

“Life in Germany is much easier
going and I find it easier to be ac-
cepted as a musician and person
than I did in the U.S.” he says.
“While working with Billie Holiday
as her accompanist, 1 traveled to
Germany in 1958 and later returned
for good in 1965.”

Waldron says there is a very
strong community of expatriate jazz
artists living in Europe, with many
in Germany. They include, Jimmy
Woode, Benny Bailey, Herb Geller
and Art Farmer among others.

Work is usually so abundant that
each musician has to turn down
many jobs, according to Waldron.

“Between my live performances,
recording, teaching theory and pi-
ano, and work on film soundtracks, I
find my time is always taken,” he
says. “In addition, I travel the Euro-
pean continent several times each
year playing concerts and clubs, and
I also visit Japan every year for sev-
eral months of concerts.”

Although Waldron is exclusively
signed to Munich-based Enja Rec-
ords (distributed in the U.S. by Au-
diofidelity), he still records for Ja-
pan Victor, because of his immense
popularity in that country.

“I signed with Enja in 1970 and
they let me do what I want on
record,” he asserts. “I record two LPs

Court Rules
$260,000 Go
To Producer

LOS ANGELES—The California
Court of Appeals, Second District,
has affirmed a local Superior Court
award of $260,000 tc a Las Vegas
show producer as compensation for
the Frontier Hotel’s breach of con-
tract.

The Appellate Court ruled that
Frank Sennes Sr. was entertainment
director and authorized agent for
the defendant Hughes Tool Co.
when he confirmed a 1968 deal
whereby Lewis Kerner, long-time
movie producer, would produce a
one-year run of the musical, “My
Fair Lady,” for the hotel. In its ap-
peal and during the Superior Court
trial, the hotel argued that Sennes
was not authorized to bind the hotel
to a deal because he worked under
an oral agreement with the Frontier
and lacked written authority to so
act.

During the trial, producers like
David Merrick and David Victorson
of Caesars Palace testified that com-
parable agreements are made on no
more than a handshake and a letter
and that Kerner could have netted
up to $30,000 weekly on such a deal.

When the Frontier changed hands
with Hughes Tool Co. taking over,
the new management reneged on the
original deal, trying to get a two-
weeks’ notice to cancel at anytime
during the run. Kenner refused,
pointing to his original agreement.
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for them each year, as well as two for
Victor.”

Unlike many other pianists who
have turned to the electric piano and
other electronic devices, Waldron
prefers to perform exclusively on the
acoustic piano which “captures my
sound best.”

Waldron returned to New York in
December for a short visit with his
family and unfortunately, he only
played an unannounced stint at the
Five Spot.

“I would like to return to the U.S.
for a concert tour soon, because jazz
is at a high point and audiences are
really opening up to all types of
jazz,” he states. “I have no regrets,
whatsoever, about leaving the U.S.
as a musician, but I would like to
perform here every so often.”

Private Stock Tees
A ‘Beeper’ System

NEW YORK-—Private Stock Rec-
ords has installed the “beeper” in-
stant communication system for use
in all its field offices. In order to pro-
vide immediate contact with the la-
bel’s key fieldmen, the label has is-
sued the device to each Private Stock
promotion man.

Every time the local office wants
to relay a message, the beep signal is
activated, letting the promo man
know that he should call a local
number for the message.

Macmusic Folio Out

NEW YORK —The Macmusic di-
vision of Macmillan Performing
Arts has released “Themes & Vari-
ations for Patriots, Politicians &
Presidents,” its first publication.

The collection features words,
music and chords to 20 of the most
popular political American songs
from the Declaration of Independ-
ence to the centennial.

The folio also contains an intro-
duction and notes by Vera Brodsky
Lawrence, a Scott Joplin authority.
It sells for $5.95.
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~ The new single from Boxer.
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A ‘Disco-Thon’ At
Baltimore Theater

PHILADELPHIA—The disco
scene, largely restricted here to hotel
and restaurant rooms, will expand
into a theater. Lee Guber and Shelly
Gross, who operate the chain of Mu-
sic Fairs from their Valley Forge
Music Fair here, will stage the first
“Disco-Thon Party” at their Painters
Mill Music Fair in Baltimore. For

A Charlie’s In
Brooklyn Soon

NEW YORK —Following the first
opening of one of its disco units
within the city, Beefsteak Charlie’s
restaurant chain has unveiled plans
to open another Vamp’s here by
mid-summer, to be located on
Ocean Ave. in Brooklyn.

The new location will be the
chain’s sixth discotheque and, ac-
cording to Kevin Ellman, director of
the division, negotiations are also al-
ready underway to open several ad-
ditional units in other cities.

Dance spots outside the city will
be built independently of Beefsteak
Charlie’s outlets, which were previ-
ously known as Steak & Brew’s.

Handling the sound and lighting
chores for the new Brooklyn spot is
Digital Lighting Corp. here. Ellman
says that some $30,000 has been
budgeted for the installation. Digital
also fitted out the firm’s Manhattan
location, which opened its doors a
few weeks ago.

Friday April 30 and Saturday May |
the live sounds of bands will be fea-
tured for six hours of non-stop music
each night starting at 8 p.m.

To make the disco scene an au-
thentic one, an area will be set aside
in the theater for dancing, with other
sections of Painters Mill providing
food and beverages.

Three disco groups, the Trammps,
Touch of Class and Crown Heights
Affair, will provide the non-spot
disco sounds. Instead of the usual re-
served seat policy at regular concert
and musical comedy attractions pre-
vailing during the house’s spring
and summer season, the “Disco-
Thon” will have a general admission
of $6.50 in advance and $7.50 at the
door.

Painters Mill, located in suburban
Baltimore at Owings Mill, is one of
the four theaters-in-the-round
owned and operated by Music Fair
Enterprises, Guber-Gross Phila-
delphia and New York-based pro-
duction company.

In addition to the Baltimore and
local theaters, firm operates Shady
Grove Music Fair in suburban
Washington, D.C., and Westbury
Music Fair, Long Island.

The company also operates the
Deauville Star Theater in Florida,
packages national tours, and
presents original musicals on the
road and Broadway. The “Disco-
Thon Party” is a test offering in light

(Continued on page 43)

layout by Digital Lighting and Sound

Systems Inc.

Gartner-Palagye photos
Bunnies hop, bump and hustle at New
York Playboy Club disco as Eileen Her-
zog spins platters on $25,000 custom

DIGITAL, SOUND SYSTEMS

N. Y Playboy’s Custom Disco

NEW YORK--The newly reno-
vated Playboy Club here hasits bun-
nies and guests bumping and hus-
tling to a custom disco installation
involving Digital Lighting and
Sound Systems Inc., at an invest-
ment of more than $25,000.

The disco lighting is just part of an
overall $100,000 entertainment
lighting and control system by Digi-
tal, but the “focus” is on the first
floor mezzanine “Living Room”
with its mushroom-shaped stainless
steel dance floor.

By STEPHEN TRAIMAN

A refined disco atmosphere is
highlighted by the stained glass ceil-
ing over the dance floor. Lighting
within the ceiling is controlled by a
Digital 6x9 Mini Entertainment
Console in the custom deejay booth
which enables the ceiling to literally
“pulsate with sound” during disco
hours, Digital general manager Gail
Howard notes.

Two automatic pre-set lighting
controllers, a special effects module
and 26 Digital 2.4-kw power control
dimmers offer additional accent

lighting, with theatrical spots en-
circling the disco ceiling to spotlight
to the oak-and-bronze railed dance
floor.

Eileen Herzog wears the disco
deejay hat at the console, controlling
both light and sound. As Joel St.
Cyr, Sound Systems president,
points out, the controls and equip-
ment are potent but simplified, to of-
fer the best possible system for the
environment.

Installed by the firm’s Trini Sri-

(Continued on page 43)
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A BARRY WHITE, INC. & KING SOUND LTD. JOINT ENTERPRISE

COMPLETE DISCO AND PROFESSIONAL P.A. SOUND EQUIPMENT
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We sell or lease the finest equipment manufac-
tured by nationally known professional sound
equipment and lighting companies. No
homemade or retail HI-Fl store pro-
ducts will stand the abuse that
commercial usage demands

day after day, month after

& (4
(]

.‘ H ﬁmmﬂw

". 10)

. |

’”ur J

3 4 l
o

.I/I””m" im

i
i,
" “Sound “Unlimited “Music s MAGIC”

month.

For the sound systems you
feel, as well as hear, we use
the

and recommend
following:

Cerwin-Vega speakers, ampli-
& graphic

fiers, mixers
equalizers «

QRK turntables & tonearms »
Connoisseur tonearms * dbx
noise reduction units - Stanton
broadcast

professional
cartridges
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ystems

We are a Southern Califcrnia
factory dealer of
CERWIN-VEGA equipmant
featuring the new
CERWIN-VEGA Disco Line.
Watch for our New Mobhile
Disco Console coming scon...

Stop by our showroom office
and allow us to demonstrate and
show you the finest total service

for DISCO & PROFESSIONAL
P.A. SOUND EQUIPMENT.

For more information
concerning our complete
packaged systems contact us
at our showroom office.

SHOWROOM OFFICE:
5524 VAN NUYS BLVD., VAN NUYS, CALIFORNIA
91401, TEL: 213/781-3111 OR 213/873-6858 FOR
COMPLETE INFORMATION & FREE BROCHURE
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Disco with a

Difference

DB-10 Bass Excavator

We know.

it's not hard to get into selling disco.

There are dozens of companies waiting to trade their hardware for
your hard cash.

Except “their” hardware is usually made by somebody else. And
supported by who knows who.

That's why you should get your disco gear from Cerwin-Vega. We
were the firstresponsible audio company to recognize disco as a whole
new market. We're still the only one that can research, design, and
build from scratch all the specialized products that great disce
demands.

Products like our utterly unique DM-1 control center with its ex-

clusive “Autofade” feature. And the awesome “Super Earthquake”
homs that draw crowds wherever you install them. And all our other
equalizers, kilowatt amplifiers, and high-definition speaker systems
that go together in enough combinations to satisfy anybody.

Speaking of combinations, we've published a new guide with a
dozen “pre-engineered” systems covering just about every situation
you might run into. It's available now from the people who invented
Disco with a Difference—Cerwin-Vega.

@ Cerwin-Vega

www.americanradiohistorv.com

6945 Tujunga Ave., North Hollywood, CA 91605 (213) 769-4869
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Discos

L.A. Intl Disco 9000 Now
Welcoming General Public

By JEAN WILLIAMS
LOS ANGELES—The Inter- and sports personalities is now ad-
national Disco 9000 here, originally ~ mitting the general public.

designed to cater to entertainment The club enforces a strict dress
code, says Angelia Joseph, publicity

head of the operation.
She contends that often celebrities

Disco Action

Disco Mix |

By TOM MOULTON
NEW YORK—Keeping up its disco image,
Midland International has released a new album
by the tnner City Symphony. Standout out on
the LP is “Inner City Suite," with a funky and
catchy “Time Flies” and a Philadelphia sound-

ing “She Loves Me" following closely.
Also on the disk are remakes of “‘Fly, Robin,
Fly" and “Theme From SWAT." Both are well

© Copyright 1976, Blllboard Publications, inc. No part of this publication may be reproduced,
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.

Top Audience Response
Records in N.Y. Discos
This Week
1 LOVE TRILOGY-Donna Summer—Oasis
(all cuts, LP)

Colony Records (New York)
Retail Sales
This Week
1 THAT'S WHERE THE HAPPY PEOPLE GO -
The Trammps—Atlantic
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The Trammps—Atlantic

MOVING LIKE A SUPERSTAR-Jackie
Robinson—American Ariola

GET OFF YOUR AHHH! AND DANCE —~Foxy—
Dash

RAIN FOREST—Biddu Orch.—Epic

Trammps—Atlantic (all cuts, LP)

2 TURN THE BEAT AROUND/COMMON

THIEF-Vicky Sue Robinson—RCA (LP)
LOVE HANGOVER—Diana Ross—Motown
(LP)

4 LOVE TRILOGY—Donna Summer—0Oasis

(all cuts, LP)

5 TOUCH & GO—Ecstasy, Passion & Pain—

Roulette (disco version)

6 FRONT ROW ROMEO/TIME MOVES ON—

Strutt—Brunswick (LP)
THIS IS IT—Melba Moore—Buddah (disco
version)

MOVING LIKE A SUPERSTAR—Jackie
Robinson—American Ariola

2

( ) will not frequent clubs that are open  handled. Warren Schatz picks up another solid z WH?aEngEsH(AamttzE?;)LE;ﬁﬂ;gge 2 TOURCngt?:J—EcstaSY. Passion & Pain—
5 5 ducti dit : v = ou
to the public. However, there is a  Pleton oeiaswoll |3 LOVE HANGOVER—Disna Ross—Matown 3 THIS IS T—Melba Moore—Buddah
large contingent of entertainers that . L GTEELS E0 SEIRIIM (Ot ) Y (LP) Fifth Dimension—ABC
. disco disk of “10%" by Double Exposure with a . . 4 FIRST CHOICE THEME/GOTTA GET AWAY —
do frequent the nightspot, she . . : 4 TOUCH & GO-Ecstasy, Passion & Pain— i i i
. ’ L ol First Choice—Philly Groove (LP)
b 7 minute version on one side and on the other a Roulette (disco version) y
Although most of its advertisingis 2 Minute version, both of which will not be com- 5 TURN THE BEAT AROUND—Vicky Sue 5 I'LOVE T0 LOVE—AI Downing—Polydor
done via rgadio channels, Joseph sgys me[ciallly aYailableﬁ b iven th rt e R ° MA-I;,‘rSr-l’s‘:izlony i S
; ocal spinners have been given the opportu- 6 FIRST CHOICE THEME/GOTTA GET AWAY—
9 [h“", word-of-mouth has been an ef- 1ty 'to bt together their own versions and D) First Choice—Philly Groove (LP) 7' NIGHT & DAY—The Monster Orch.—Sam
fective advertising means. , Walter Gibbons has come up with a winner, as 7 NO, NO, JOE/GET UP & BOOGIE—Silver Records N _R
_Joscph feels that 9000’s decor local audience response propels it on the disco Convention—Midland Intl (LP) 8 LOVE HANGOVER-Fifth Dimension—ABC/
brings customers back to the club o charts this week. There will be a shorter com- 8 THIS IS IT/FREE/PLAY BOY SCOUT- Diana Ross—Motown (LP)
STO see if they missed something the first  mercial version available shortly, but it won't Melba Moore—Buddah (LP) 9 DON'T STOP NOW-The Brothers—RCA
CUSTOM time around. have the instrumental sections with breaks, 9 BROTHERS THEME/UNDER MY SKIN/ (LP) A
The club sports an African Room  both of which are strong assets to Gibbons' ver- MAKE LOVE—The Brothers—RCA (LP) 10 MOVING LIKE A SUPERSTAR-Jackie
ELECTRON'C decorated in an Egyptian/African  sion. 10 I'LLGO WHERE YOUR MUSIC TAKES ME— Robinson —American Ariola
LIGHTI NG motif. The main disco room is deco- “I Got Your Love" by Stratavarious, featuring Jimmy James & The Vagabonds—Pye 11 Mogﬁhroﬁ' Mgﬁggl}lndrea True
rated in an Arabian mosque high- Lady, has been released by Polydor of Canada 11 MOVING LIKE A SUPERSTAR- Jackie ection—Budda
h . . ; i oo di Robinson—American Ariola 12 GET OFF YOUR AHHH! AND DANCE—Foxy—
& SOUND lighted by a unique temple designed both commercaally and as a 12-inch disco disk. 12 RAIN FOREST—Biddu Orch.—Epic Dash
in neon llght_s, and the lntcrqatlonal x:;}le Jigisla:):(lﬂgrc:la’t‘z?ngzrly osfont]r?eaooh:vzé 13" NIGHT & DAY—The Monster Orch —Sam 13 GET UP AND BOOGIE-Silver Convention—
FOR Restaurant is st(ucturcd like the ot B k o = e Records Midland Intl
deck of an old ship. s ) MILRET TG (S50 o 14 10%-Double Exposure—Salsoul (Walter 14 MOONLIGHT SERENADE—The Ventures—
DISCOTHEQUES The club is perched atop the 9000 St“;"ﬁ' Basmtally, L S‘(’j”';d OfP"'IIed rfcI?rd Gibbons special version) UA
Sunset building and offers a tre- ~ ™marcnes up to the sound from Philadelphia. | 15 wy | oyE SYPREME=Milton Hamilton- 15 TURN THE BEAT AROUND—Vicky Sue
d i gf he ci TH (not commercially available) Robinson—RCA
mendous view of the city. . . =
The club which holdsymorc than NO Man|t0ba D|SCOS
SMITHALL 1,000 persons, offers patrons a WINNIPEG — The province of
choice of two dance floors. Manitoba is one area which has not
Roman Paul, the in-house deejay,  been affected by the disco surge. . . n Melody Song Shops
ELECTHONICS uses a system which includes a 3,000 Until the government rescinds a Downstairs Records (New York) (Brooklyn, Queens, LongIsland)
RMF biamplified high-fidelity  long-time law that forbids dancing , Retail Sales 2 Retail Sales
2001 Vine St. disco-P.A. system that takes advan- in a bistro unless there are two or This Week _ This Week |
Cincinnati, Ohio 45210 tage of earthquake-based horns, more live performers or musicians 1 YOU GOT WHAT IT TAKES—Siver 1 THAT'S WHERE THE HAPPY PEOPLE GO~
.o . . . = Convention—Midiand int! (LP) The Trammps—Atlantic
(513) 381-2828 similar to that used by Universal working in the western Dominion 2 LOVE TRILOGY—Donna § Oasi ) )
\ / Studios in the film “Earthquake.” province, club operators will con- (LP) LA el % TOUR%':‘I;&O_ECSMSY' s 1R s
Continued on page 43) tinue to shun the disco movement. |
( pPag 3 Mk-édrgr-lléuglony Valor Sounds Orch.— 3 JET SETTIN'-Van McCoy—Avco (LP)
4 THAT'S WHERE THE HAPPY PEOPLE GO~ 4 LOVE HANGOVER-Fifth Dimension—ABC

LOVE TRILOGY -Donna Summer—0Qasis
(LP)

MOVING LIKE A SUPERSTAR—Jackie
Robinson—American Ariola

7 HIGH ENERGY~The Supremes—Mot
int 7 BRAZIL—EI Coco-AVI (LP) Y A
polnters A i kL 8 DON'T STOP NOW~The Brothers—RCA
)

(LP

1- di _ 9 THIS IS T/BRAND NEW—Melba Moore—
on he 10 HURT S0 BAD~Phily Deotins Bt
. 11 TOUCH & GO—Ecstasy, Passion & Pain— 10 FOXY LADY—Crown Heights Affair—De-Lite
Bass, Middle & Treble Controls C|ubman TWO Roulette 11 ‘YOUNG HEARTS RUN FREE —Candi
giving 12dB of cut or boost so a 12 TURN THE BEAT AROUND-Vicky Sue Station—WB
pre-amp is not required. . . Robinson—RCA (LP) 12 1LOVETO LOVE—Al Downing—Polydor
: d|SCO mixer.., il 13 TIME MOVES ON—Strutt—Brunswick (LP)
tTa g;gspga":%é"gf;;e?tgg;ft‘h‘;r"g 14 PLAY BOYSCOUT/FREE—Melba Moore— 14 SING & HAPPY FUNKY SONG—MizDavis—
. . . Buddah (LP) ow Records
professional fade-ins achieved. 15 EVERYBODY PARTY—Fire Bolts— 15 MOONLIGHT SERENADE—The Ventures—
Greenback UA (LP)
Set your voice level with its own
Volume Slider.
The Tape Input allows special Top Audience Response Records Top Audience Response Records
effects and tapes to be added. In Boston Discos InL.A./San Diego Discos
This Week This Week
1 WHERE THE HAPPY PEOPLE GO—The 1 TRY ME, | KNOW WE CAN MAKE [T/COULD

IT BE MAGIC—Donna Summer—D0asis
(LP)

LOVE HANGOVER—Diana Ross—Motown
LP

3 ‘GET UP AND BOOGIE/SAN FRANCISCO

HUSTLE-Silver Convention—Midland
Intl (LP)

TURN THE BEAT AROUND —Vicki Sue
Robinson—RCA

LET US ENTERTAIN YOU/AIN'T HE BAD—
First Choice—Warner Bros.

THAT’S WHERE THE HAPPY PEOPLE GO—
The Trammps—Atlantic

TUBULAR BELLS—Champs Boys
Orchestra—Janus

fade recovery makes voice talk- 9 NIGHT & DAY—The Monster Orch.—Sam 8 THIS IS IT-Melba Moore~Buddah
over easy Records 9 ’M GONNA LET MY HEART DO THE
: 10 DANCING FREE—Hot {ce—Rage WALKING—Supremes—Motown
11 DON'T STOP NOW—The Brothers—RCA 10 TEMPTATION, TEMPTATION/MOONLIGHT
(LP) SERENADE—New Ventures—United
y @ 12 HIGH ENERGY/LET YOUR HEART DO THE Artists
155 Michael Dr., Syosset, N.Y. 11791 (516-364-1900) 2 WALKING—Supremes—Motown (LP) 11 NICE & SLOW—Jesse Green—Scepter
West Coast Office: (213-846-0500) light and sound company e 12 NIGHT & DAY~John Davis~SAM
In UK: C.E. Hammond Co. Ltd., Lamb House, Church St., London, England W4 2PB 14 NO, NO, JOE/GET UP AND BOOGIE=Silver 13 UOWTA—SUSSV Cgssv-AquarH;S
ion—Midl 14 MORE, MORE, MORE—Andrea True
CLUBMAN TWO — JUST 1 OF OVER 320 PRODUCTS IN THE METEOR DISCO RANGE. A A P £
BACKBONE—Farce Of Nature—TSOP 15 SHACK-UP—Banbarra—United Artists (LP)
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They All Go Bananas At
‘Laser Room’ In Chicago

By ALAN PENCHANSKY

CHICAGO-The city’s newest
disco multimedia installation,
claimed to be sonically distortion-
free and featuring a “laser disco
room,” was unveiled Tuesday (20) at
Bananas.

Invited guests including the rock
quartet Bad Company, were also in-
troduced to extensive remodeling at
the seven-month-old club which
booked live acts until January, when
an interim P.A. system was intro-
duced.

The new system, created and in-
stalled by Koehn Electronics of New
Orleans, features extensive use of
plexiglass construction and, true to
boast, remarkably “flat” reproduc-
hon.

An array of speakers, housed in
plexiglass, are suspended above the
mirror-encircled dance floor at the
front of the 4,000 square foot club.
Suspended too are four electro-me-
chanical laser devices, plexiglass en-
cased, that respond to the music with
penetrating red oscilloscope-like

Playboy Club

® Continued from page 40

nivasan, the audio package built
into the custom console includes two
Thavens TD 165-0 turntables, a new
Bozak CMA 10-2DLA mixer,
Crown DC300A stereo power amp
with 155 watts RMS per channel,
AKG D190E mike and a Pioneer CT
4141A cassette deck to supplement
the disco disks.

Four Altec 4178H speakers in cus-
tom enclosures are spaced around
the dance floor, and eight University
MI2D speakers are mounted in the
ceiling to provide a real “surround-
sound” environment.

Mainly a designer of custom
sound packages for corporate
boardrooms and other business lo-
cations, Long Island City-based
Sound Systems is getting more
deeply involved in disco installa-
tions, St. Cyr notes.

As for Digital, the Playboy Club
job incorporates a lighting control
system which the company claims is
the most extensive programable en-
tertainment lighting system installed
at present anywhere.

DISCO

SPECIAL EFFECTS
SPECIALIST

Mirror Balls
Chasing Lights
Flashers
Strobes
Turntables
Color Effects
Special Effect Projectors
Color Wheels
Color Organs
Spotlights
Dimmers
Fog Machines
¢ Bubble Machines
Send for our illustrated
40-page Catalog on
Lighting and Special Effects.

Times

uarce

THEATRICAL & STUDIO SUPPLY CORP.

318 West 47th St. New York, N.Y. 10036
Tel: (212) 245-4155

patterns flung about the white
stucco walls above mirror level
Capping the sight show, a battery of
Kodak Carousels project “hand-
painted slides, imported from Brit-
ain,” through revolving gel filters.
Spinner R.C. McWilliams un-
leashed the sense orgy with a special
presentation that ranged musically
from Brahms First Symphony and
Bizet’s “Carmen” to Got-Cha’s
“Don’t Stop The Music” and “Mr.
Nice Guy,” by the Chicago-based
group Catch. Chicago’s Step by
Step, a weekly tv disco dance in-
struction program, displayed some
elaborate disco choreography.

But Bananas’ richly feted guests
were drawn as well to the rear of the
club, where co-owner/designer
Brian Glynn has installed an Advent
Videobeam [000A projector, linked
to a Sony U-Matic Videocassette
Recorder. Viewers were treated to
reruns of Soundstage,” the 1975
“Rock Awards,” heavyweight cham-
pionship bouts and Illinois state
high school basketball finals.

Mid-club, a buffet supper was
being served in what is to be the
backgammon room. A tournament,
in connection with the National
Backgammon League, is scheduled
for May 22 and 23.

In the extreme rear of the club,
guests found an alcove from which a
number of video game machines
blinked enticement.

All the remodeling was conducted
while the club remained open, ac-
cording to Glynn, with construction
sometimes beginning in the early
morning hours, shortly after closing.
Since the redecorating, Glynn says,
business has tripled.

Glynn’s carefully integrated decor
is accented with extensive real wood
paneling, framed stained-glass win-
dows and hanging baskets of potted
ferns.

Formerly Broadway Sams and the
Laurel Club, the location has been a
club for almost 20 years, according
to Glynn. It is adjoined with free
parking for 300 cars, one of the site’s
key assets, Glynn says.

Glynn anticipates Bananas will go
private by mid-summer.

A ‘Disco-Thon’

® Continued from page 40

of the wide popularity enjoyed by
discotheques. If the first proves a
winner at the boxoffice, Guber and
Gross will package the “Party” for-
mat for additional bookings at their
theaters.

The “Disco-Thon” will also serve
as a warmup for the new season at
Painters Mill. Already set for spring
and summer are the Spinners, Jim
Nabors and Florence Henderson,
John Davidson, Raquel Welch, Paul
Lynde, the Fifth Dimension, Dono-
van, Frankie Valli and the Four Sea-
sons, Buddy Hackett and Jerry Vale,
Tom Jones, Dionne Warwick, Isaac
Hayes, Liberace, Johnny Mathis,
Mitzi Gaynor and Bobby Vinton.

Club In Switch

® Continued fiom page 42

According to Joseph, the systems
sound pressure level is capable of
playing in excess of 120 dB. It uses
several new products in the Sound
Chamber audio product line.

The club, which opened in No-
vember 1975, has a $3 cover charge
on weekdays and $5 on weekends.
Tuesday nights are for women with
a $1 admission fee.

Discos

lllinois Club
On Its Own

CHICAGO-The Poison Apple
Rock Theater in Silvus, Ill. and rep-
resentatives of Poison Apple Pro-
ductions, who lease the name and its
disco equipment, have agreed out of
court to terminate their lease-pur-
chase contract agreement.

The two parties had endured nine
uncomfortable months of a three-
year contract, signed last May. The
club opened June 27, 1975.

Poison Apple will remove all of 1ts
equipment on May 17, after which
date the club will reopen under a
different name and probably with a
light-sound package provided by
2001 of Columbus, Ohio.

Poison Apple, a 1'%-year-old fran-
chise chain, is left with affiliated dis-
cos in Peoria, Il1.; Park Forest South,
IlL; Sterling, 11I.; Gulfport, Ill., and
Cedar Falls, lowa.

According to the chain’s Ed
Becker, Poison Apples are in the
planning for Harvey, Ill., and Chi-
cago Ridge, Hi.

Stanton Offers
Disco Cartridge

NEW YORK—Stanton Magnetics
has developed a new cartridge in its
Studio Standard series, especially
designed for discotheque applica-
tions, according to president, Walter
Stanton. First prototypes were pre-
viewed at Billboard’s Disco Forum
(Feb. 7 issue).

According to Stanton, the unit,
model 680EL, is designed to deliver
high quality audio under the often
severe stress of back cueing, slip
cueing, high tracking forces, vibra-
tion and mishandling,. It offers a re-
ported 20 Hz to 18 Hz of frequency
response, and a channel separation
of 30 dB.

The unit, with a price tag of $90,
comes with a spare stylus for “imme-
diate on-duty replacement,” and
supplements the Stanton 500AL and
681SE, which are also designed for
disco use.

Also new to the Stanton Studio
Standard Series is the 680EE. This
unit was developed as a companion
to the 680EL, but is aimed at appli-
cations with the emphasis is on criti-
cal listening.

Stanton stresses that although de-
signed for light tracking, the 680EE
is as versatile and as rugged as the
680EL. Frequency response in this
unit ranges from 20 Hz to 20 kHz,
with a channel separation of 35 dB.
It sells for $62.50.

Jazz For Young
Seen On CBS

NEW YORK—-Many top jazz per-
formers were featured Tuesday (13)
on “The Original Rompin’ Stompin’
Hot And Heavy; Cool And Groovy
All-Star Jazz Show.” The hour pro-
gram, part of CBS-TV’s “Festival Of
Lively Arts For Young People” se-
ries, was hosted by Dionne Warwick.

Among the performers were
Count Baste and Joe Williams, Li-
onel Hampton, Herbie Hancock,
Stan Getz, Gerry Mulligan, Dizzy
Gillespie and Max Roach, and Ro-
land Hanna.

Other musicians on the program
included saxophonists Seldon Powell,
Wally Kane, Chris Woods, Frank
Foster and Frank Wess; clarinetist
Sol Yagad; trumpeters Joe New-
man, Victor Paz, Jon Faddis and
Marvin Stamm; trombonist Wayne
Andre, John Gordon, Eddie Bert
and Jack Jeffers; guitarist George
Benson, bassist Richard Davis and
drummer Charlie Persip.

www americanradiohistorv.com

40 Acts At
Union Event

NEW YORK—About 40 top en-
tertainment personalities, including
Stevie Wonder, Aretha Franklin and
Eddie Palmieri, are being tapped by
the United Farm Workers Union for
a major fund-raising concert sched-
uled for September in Madison
Square Garden, according to
Charles March, New York coordina-
tor for the union.

According to March, the concert is
being mounted by a leading New
York promoter, and all proceeds will
be donated to the union’s varsious
projects including its health clinics,
and West Coast organizational drive
of transient farm workers.

Coinciding with the New York
concert will be a similar event in Los
Angeles that will feature an equal
number of top caliber entertainers.
The venue and roster of acts for the
Los Angeles concert are still to be
determined.

Both the Madison Square Garden
and L.A. shows are part of an on-
going series sponsored by the union.
Featured performers to date have
included Joan Baez, Pete Seeger,
Arlo Guthrie, Holly Near and the
late Phil Ochs.

The Garden’s concert will be pre-
ceded by a smaller show April 29
that will be held in the Garden’s Felt
Forum, and will feature pop enter-
tainer Malante.

According to March, Melanie and
her band are donating their services
without charge. Donation is scaled
at $25, $8, and $6, and tickets are
only available through the New
York chapter of the UFW. Part of
the proceeds from the Melanie con-
cert will go toward structuring the
September events, and the rest will
be channeled into the UFW’s pro-
grams.

Supertramp Due
On Trenton Bill

TRENTON-—Although it’s first
promotional attempt at the War Me-
morial Auditorium fell short of a de-
sired boxoffice mark, Universal Pro-
ductions is determined to rebuild
Trenton as a rock concert center.

For a starter April 2, Universal
Productions brought in Nils Lofgren
with Thee Image, a Miami-based
group, as the opening act. Despite
his cult following, fewer than 500
fans turned out for Lofgren’s con-
cert.

Universal Productions recognizes
it will have to overcome a bad image
created here by other promoters in
recent years who brought in rock
groups. However, there were many
cancellations and on some no-

shows, the money for advance ticket
sales was not returned.

Universal Productions is deter-
mined to make a go of it and is nego-
tiating with more groups to come

here. Already set: Supertramp April
28.

Cammarata Buys

HOUSTON —Sam Cammarata of
Professional Management Inter-
national has purchased the song li-
brary and musical tapes which once
belonged to Jimmy Duncan. Dun-
can once headed a recording studio
here named Soundyville.

Cammarata says the catalog pur-
chase takes in several publishing
companies. One of Duncan’s big hits
was “My Special Angel.”

Jukebox
| Programming

Tallahassee
Rally For
Florida Ops

CHICAGO—"So many business-
men don’t understand the first damn
thing about the legislative process,”
says Bob Rhinehart, executive direc-
tor of the Florida Amusement Mer-
chandising Assn. “They know when
they don’t like something, but they
don’t understand how it got to be
that way.”

Rhinehart is describing the moti-
vation behind a short course in Flor-
ida legislative process that the asso-
ciation initiated last year and will
repeat again May |1 and 12.

The two-day “Tally Rally,” con-
ducted during the heat of the legisla-
tive session, allows operators to visit
Tallahassee and acquaint them-
selves first-hand with the function-
ing of their state lawmakers. It pro-
vides classroom-type instruction in
legislative committee meetings and
full sessions and a chance to gather
on an informal basis with state sena-
tors and representatives, their aides,
and important state officials.

Rhinehart is particularly con-
cerned that Florida operators de-
velop legislative savvy, to help in the
organization’s current fight against a
proposed state tax on pinball and
game machines.

The new tax would require oper-
ators to pay 3% of their gross on
these machines, Rhinehart says, and
amendments have been discussed
that would include jukeboxes and
hike the tax to 4%.

In addition to various county and
municipal taxes, Florida operators
presently pay only a $187.50 state
master fee, that covers all their ma-
chines.

In contrast to states where ma-
chines are registered individually,
this licensing procedure has pre-
vented an accurate tally of the ma-
chines operating in Florida. But a
concomitant of the proposed tax leg-
islation is greater regulatory control.

Rhinehart explains how he counts
on the status quo to perpetuate it-
self: The absence of reliable infor-
mation about the number of ma-
chines in operation, he says, has
been a major impediment to passage
of the new measure, since the state
has not been able to determine how
much revenue will accrue.

In an effort to promote solidarity
on a local level, Rhinehart has
recently conducted legislative
awareness meetings in Pensacola,
Tampa, Orlando, Jacksonville and
Miami. These have promoted a
number of new memberships,
Rhinehart says.

Hansen Publishes
‘America’ Package

NEW YORK—Charles Hansen
Music has published a special bicen-
tennial presentation of American
music and documents titled, “Our
America.”

The folio contains the words, mu-
sic and chords to “The Star-
Spangled Banner,” and “America
The Beautiful,” as well as the text of
the Declaration of Independence,
Pledge of Allegiance, the American
Creed, and the Story of The Star-
Spangled Banner, all interspersed
with patriotic drawings and paint-
ngs.

The collection is compiled and ar-
ranged by Marian Rawles, a mem-
ber of the Daughters of the Ameri-
can Revolution. The book retails for
$1.50.
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The 6th International Music Industry Conference

Invites YouTo

Hawan
May 6-10,1976

The Agenda:

THURSDAY, MAY 6

10 am—6 pm REGISTRATION

6:30 pm—8:30pm COCKTAIL RECEPTION
FRIDAY, MAY 7

am—9:45am KEYNOTE ADDRESS

John Kenneth Galbraith, Professor Emeritus,
Harvard University, World-Renowned Economist

9:45am—10am COFFEE BREAK

10am—11:30 am CONCURRENT SESSIONS
1) “WHATEVER HAPPENED TO THE TALENT
MANAGER?"
Chairmen: Sid Bernstein, Sid Bernstein
Management; George Greif, Greif-Garris
Panel: Al Schlesinger, Esg., Schlesinger & Dave;
Joseph Porter 111, Stein, Porter, Kahan & Flam

2) “THE PRINT BUSINESS—AN EXPLODING MARKET"
Chairman: Mike Stewart, United Artists
Panel: Herman Steiger, Big 3 Music
Shoichi Kusano, Shinko Music, Tokyo
Keith Mardak, Hal Leonard Publishing

11:45am—1:15pm  CONCURRENT SESSIONS
3) “TAPE PIRACY—WHERE IS [T TODAY?"
Chairman: Stanley Gortikov, RIAA

Panel: James G. Dy, Dyna Products, Manila; D.J.

Young, IFPY, Hong Kong; Gramitto Ricci,
Carosetlo Cemed SrL, Milan
4) “COLLECTION OF FOREIGN PUBLISHING

INCOME—THE SUB-PUBLISHERS vs. THE

COLLECTION SOCIETIES"

Chairman:

Panel: Rudi Slezak, Rudolph Slezak Musik-
verlage,  Hamburg; Robert Kingston,
Southern Music, London; Theodora
Zavin, BMI; Al Ciancimino, SESAC; Paul
Adler, ASCAP; Shinpei Matsuoka, Zen-On,
Tokyo

Chairman: Sal Chiantia, NMPA

2:30 pm—>5 pm
Individual meetings, video playback of morning
meetings

SATURDAY, MAY 8

9am—9:45am KEYNOTE ADDRESS

www americanradiohistorv.com

““THE JAPANESE MARKET—HOW IT'S COMBATING HIGH
INFLATION"

Mr. Keisuke Egashira, Nomura Securities

9:45am—10am COFFEE BREAK
10am—11:30am CONCURRENT SESSIONS
5) “HOW TO GET THE MOST OUT OF YOUR FOREIGN
PUBLISHING LICENSING DEAL™
Chairman: Atsutaka Torio, Victor Music, Tokyo
Panel: Norm Weiser, Chappell Music; Paul Rich,
Carlin Music, London; Stig Anderson, Sweden
Music, Stockholm

6) “THEEXPORT/IMPORT BUSINESS—Blessing
or Curse?”’
Panel: Owen Sloane, Esq.; Ken East, Motown

11:45am—-1:15pm  CONCURRENT SESSIONS
7) “HOWTOQ GET THE MOST QUT OF YOUR FOREIGN
RECORD LICENSING DEAL"
Chairman: Jerry Moss, A&M Records
Panel: Atlan R. Hely, Festival Records, Sydney; Nat
Joseph, Transatlantic Records, London; Mike
Hales, Polydor int'l., London
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8) “WOMEN—AN UNTAPPED RESOURCE OF THE
MUSIC BUSINESS”
Chairman:
Panel: Misa Watanabe, Watanabe Music, Tokyo;
Bunny Freidus, CBS; Meryl Afanso, Festival
Records, Sydney; Beretta McShane, GRT

2:30 pm—5 pm
Individual meetings, video playback of morning
meetings

SUNDAY, MAY 9

8:45 am—10 am PLENARY SESSION
INTERNATIONAL BANKING SESSION
Panel: John Wadsworth, First Boston
Corporation, New York; Dennis Bunyn,
Nat'l Westminster Bank, New York

9:45am—10 am
10am—-11:30am

COFFEE BREAK
CONCURRENT SESSIONS

9) “‘CAN THE TOURING ARTIST HURDLE
INTERNATIONAL BARRIERS?”
Chairman: Frederic Gaines, Wyman, Bautzer,
Rothman & Kuchel
Panel: Liberace, Tats Nagashima, Taiyo Music,
Tokyo; Marshall Gelfand, Gelfand, Macnow,
Rennert & Feldman; Toby Roberts, Toby
Roberts Tours; Bob Crothers, AF of M

11:45am—1:15pm  CONCURRENT SESSIONS
10) “THE EXPLODING LATIN MARKET"
Chairman: Joe Cayre, Caytronics
Panel: Gerald Masucci, Fania Records; Rogerio

Azcarraga, Mexicanos, Mexico; Paul Marshall, Esq.

11) “TECHNOLOGICAL INNOVATIONS—DO THEY
REALLY SELL RECORDS?"
Chairman: Warren Syer, High Fidelity Magazine
Panel: John Eargle, IME Associates; Larry
Blakely, DBX; Bruce Maier, Discwashers

2:30 pm—5 pm -
Individual meetings, video playback of morning
meetings

MONDAY, MAY 10

9am—10:30 am CONCURRENT SESSIONS
12) “BUILDING AN ARTIST vs. ACQUIRING AN
ESTABLISHED NAME"'
Chairman:

Panel: Ewart G. Abner
Chairman: Nesuhi Ertegun, WEA President
Panel: Ewart G. Abner, Mike Maitland, MCA
Records; Manual Villareal, CBS, Mexico
City

13) “THETV LP PACKAGE—TODAY'S WINDFALL OR
TOMORROW'S WOES?”
Chairman:
Panel: Ray Kievas, K-Tel, Canada; Eric Kronfeld,
Esq., Machat & Kronfeld, Jack Culberg, Ronco,
Chicago

10:30am—10:45am  COFFEE BREAK

10:45am—12 pm CONCURRENT SESSIONS
14) “MUSIC POPULARITY CHARTS—HOW THEY WORK
AND HOW THEY WORK FOR YOU"
Chairman: Bill Wardlow, Bob White—
Billboard

Questions from the floor
15) “THE RIGHT TO AUDIT—FOR ARTISTS, WRITERS,
PUBLISHERS, LABELS"
Chairman: Leo Strauss, Prager and Fenton
Panel: Jolene Burton, A&M Records; Fred Altman,
Esq.; Leroy Colton, Attorney

Ipm GOLF TOURNAMENT/TENNIS
TOURNAMENT
7pm FINAL BANQUET

More speakers to be announced

You'll be notified upon registering con-
cerning prices and hotel registration
procedures. And as a bonus, special
rates have been arranged for con-
ference registrants and their guests.
Rooms are set aside at both the Royal
Hawaiian and adjacent Sheraton Wai-
kiki.

A special registration fee of $75 is of-
fered to registrants’ spouses. This in-
cludes attendance of all social activi-
ties, excluding conference sessions.

In the world of music, there is nothing —
anywhere —like an IMIC gathering.
IMIC is the established communica-
tions conference in the music industry.
Past IMICs provided a showcase for the
unveiling of major technological de-
velopments which have advanced the
industry. What innovations await us that
may alter the course of our industries?
Once again, IMIC holds the answers.

IMIC-6 Domestic
Advisory Commitiee

Staniey Adams, President ASCAP

Sid Bernstein, President Sid Bernstein
Management

Joe Cayre, President Caytronics, Inc.
Sal Chiantia, President National Music
Publishers Association

£d Cramer, President BMI, Inc.

Nesuhi Ertegun, International President,
WEA; Vice-Board Chairman, Atiantic
Records

Fred Gaines, Esq. Wyman, Bautzer,
Rothman & Kuchel

Stanley Gortikov, President Recording
Industry Association of America
George Greif, President Greif-Garris
Management

Cy Leslie, Chairman Of The Board,
Pickwick International

Mike Maitland, President MCA Records
Jerry Moss, President A&M Records
Alice Prager, President SESAC

Harvey Schein, President Sony
Corporation of America

lrwin Steinberg, President Polygram, Inc.
Larry Uttal, President Private Stock
Records

Norm Weiser, President Chappel Music
Walter Yetnikoff, President CBS Records
Group

International
Advisory Committee

Stig Anderson, President Sweden Music,
Stockholm, Sweden

Louis Couttolenc, President/General Mgr.
RCA Records, Mexico City, Mexico
Arnold Gosewich, President Capitol of
Canada, Malton, Ontario

Nathan Joseph, Managing Director
Transatlantic Records, London, U.K.
Robert Kingston, Managing Director
Southern Music, London, U.K.

Andre Midani, Warner Bros., Rio De
Janeiro, Brazil

Rudi Slezak, Rudolph Slezak Musikveriage,
Hamburg, Germany

Manuel Villareal, President CBS Records,
Mexico City, Mexico

Misa Watanabe, President Watanabe
Music, Tokyo, Japan

Len Wood, Managing Director

EMI Record Group, London. UK.

Register Now And Be There... IMIC-6, Where The Industry Acts!

N

“----------------------

Aw"A »
I am enclosing a check or money order

in the amount of

O $250
You can charge your registration if you wish:

O Master Charge Bank #
[ BankAmericard Card No

O $75 (special spouse rate)

---------------------------...
REGISTER SOON! HOTEL ROOMS BEING BOOKED NOW! (

Please register me for IMIC-6 in Hawail, May 6-10, 1976.

Signature

Registrant

Title

O Diners Club Expiration Date Organization

[0 American Express

Home Phone

City State Zip

“---------.

All information on agenda, hotel rooms and meeting rooms will be sent immediately upon receipt of your
registration.
For further information, contact Diane Kirkland, Billboard Magazine (213) 273-7040. ‘6
International Music Industry Conference
Attn: Diane Kirkland, 9000 Sunset Blvd., 12th floor, Los Angeles, CA 90069
Register early! Join us at IMIC-6 in Hawaii, May 6-10, 1976.

(No Refunds after May 1)

..--------------------I.----------------------------'.
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Amenities a
Highlight Of
Sausalito’s

Record Plant

SAUSALITO, Calif.—~The Record Plant
here remains as one of the Bay Area’s most ac-
tive and successful studios and continues to of-
fer what it considers unique amenities.

“If you look at the charts,” says Tom Scott,
the technical director, “we usually have 8-10%
of the titles every week.”

Fleetwood Mac, Graham Central Station
and the New Riders of the Purple Sage are all
either working at Record Plant now or have
been in recently. Producer Bob Johnston, who
now lives in the Bay Area, is mixing three LPs
at the facility, working usually in the early
morning hours.

Within the past year America, Paris, Joe
Cocker, Stevie Wonder, Commander Cody and
Dan Fogelberg have all worked here. Tower of
Power, a house favorite, works here con-
sistently. Paris, Bill Wyman and Nils Lofgren
have all worked on their most recent record-
ings in studio C, otherwise known as “The Pit.”
This is an experimental room, now closed, with
the control board set right in with the musi-
cians.

One of the distinctive things about the
Record Plant here, says Scott, is that “we are
more oriented to long-term projects,” and the
principal reason for that is the creature com-
forts offered by the facility. These include a
kitchen, as in any good home, serving as a cen-
tral collecting point for people.

Michele Zarin, general manager, who came
to the facility here from New York, comments
on the original plan of builders Gary Kellgren
and Chris Stone.

“It was their dream to build a studio that
would be aestheticaily beautiful and that
would be a comfortable creative environment.
I was adamant about having a kitchen because
I think every studio should have one so that
the bands don’t have to go out and eat the
kinds of food they also have to on the road.

“Our kitchen became outdated as soon as it
was built, because it’s small and everyone con-
gregated there. We’d like now to expand it.”

The kitchen is operated by Andrea and
Robin Ahlgren, who shop daily and prepare a
meal each night. The service goes for $25 a day
plus the cost of the food.

Another amenity offered is a five-bedroom
house in Mill Valley that can be rented by out-
of-town bands. Cathy Callon, who also works
as night manager at the studio, manages af-
fairs at the house.

The Record Plant has two principal rooms,
both the same size (about 30 by 45 feet) and
both with lavish, somewhat garish decor with
lots of soft-touch psychedelic surfaces offset by
plenty of natural wood.

Both are Westlake rooms with the audio and
floor design by Tom Hidley. Tom Flye is chief

engineer, backed up by Cris Morris, Bob Ed-
wards and Tom Anderson.

Assistant engineers are Rich Ehrman and
Eric Schilling, and sometimes engineers from
the Los Angeles Record Plant will come up to
fill in. Nina Urban assists Zarin with booking
and general daily management.

“Technically,” says Zarin, “we really do try
to maintain state of the art. Before someone
comes in we always ask what they want and if
we don’t have it we provide it at no extra
charge.” Rates are $150 an hour for 16 and 24-
track recording, $130 per for mix. Two engi-
neers are provided for each session, plus a
Yamaha grand and a Hammond B3. The only
extra charge, says Zarin, is for digital delay. “It
costs us $100 a day to rent and that’s what we
charge back.”

“In general,” says Zarin, “our attitude is to
try to take care of things for people before they
have to ask for them.”

The Record Plant mobile unit is based out of
Sausalito even though most of its work is in the
L.A. area, much of it doing sound for the Don
Kirshner “Rock Concerts” tv show. The Plant
does all of Capricorn’s live recording; re-
corded 10 dates on the last Stones tour; did the
Grammy awards,; did the Perry Como Lake
Tahoe special; and some of its work is on the

(Continued on page 63)

Studio Track

Jingles Main Income For
Chicago’s Universal Firm

LOS ANGELES—At the Record
Plant here. Minnie Riperton has
been in doing vocal overdubs. Frank
Zappa came by to produce himself,
and REO Speedwagon was in mix-
ing. George Martin was also in,
doing the final mixes for a recent
America album. The Eagles were an-
other super group to hit the studio,
this time for some live recording,

X x  *

At Kendun Recorders in Burbank,
an LP for the soundtrack of “Snow
White & The Seven Dwarfs” was
mastered, with Walt Disney’s Jack
Woed handling production. Earl
Klugh has been working on an al-
bum with Dave Grusin and Larry
Rosen producing and Phil Schier at
the boards.

Producer Thom Bell, engineer
Don Murray and staff cutter Rick
Collins helped Dionne Warwick
finish her next single. Denny Dough-
erty, who gained initial fame as a
member of the Mamas & Papas, cut
asingle with producer John Madara.
Kathy King finished mastering a
new ABC/Command classical re-
lease. Florence Warner, whom some
of you may remember as a fine
singer who somehow failed to click a
few years back, has a new LP on the
way. Glen Spreen did the production
honors.

*x %

Congratulations to Amos Levy,
who has joined the creative staff of
Northstar Studios, a newly opened
24-track facility in Boulder, Colo.
He has been involved with such art-
ists as the New York Dolls, Tiny Tim,
Fleetwood Mac, Genesis and Lin-
disfarne in the past.

x x %

Down in Atlanta, Jerry Love and
Michael Zaeger co-produced the
next Michael Zaeger Moon Band LP
at Web IV Studios. Ed Seay and Phil
Benton handled the engineering.

Congratulations to Upside Down
Studios in Los Angeles, now the
proud owner of a new 24-track Stu-
der machine. Among the first to use
the facility were Bobby “Blue” Bland
and B.B. King, who did some of the
editing and assembling for their live
album.

x Kk *
In Nashville, Tanya Tucker was at

Sound Shop Studios working with
producer Jerry Crutchfield. The re-

By BOB KIRSCH

sulting LP will be Tanya’s second
collaboration with Jerry. In to work
on another project with Crutchfield
was La Costa, Tanya’s equally tal-
ented sister who is a recording star in
her own right.

*x kX %

Derrol Adams, legendary Ameri-
can banjo player who has been in
Europe for close to 20 years, is now
in this country touring with Dono-
van. The artist, who wrote “Portland
Town,” may be doing some record-
ing.

Steve Miller previewed his new,
self-produced LP at a quadraphonic
listening party in the Capitol Tower
studio. New Capitol act Deja Vu is
set to be produced by veteran hit
maker Jimmy Ienner.

At the Sound Pit in Atlanta, Diane
Cawthon writes to let us all know the
studio is still going along at a rapid
clip. Lewis Futterman has just fin-
ished a project dubbed “Strange
Children” and Rob Franboni did
some production with Joe Cocker.

* K K

Kenneth Bichel, keyboard and
synthesizer artist, spent a day at the
Atlantic Records Studio in New
York recently recording with the Av-
erage White Band. Arif Mardin han-
dled the production. Kenneth also
helped one-time Stories lead voice
Ian Lloyd on his first solo LP, pro-
duced by Ian and Greg Diamond. Fi-
nally, Ken was back to Atlantic to
cut with Andy Pratt and Mardin.

x x %

At Spectrum Studios in Venice
(“on the beach,” as those at the stu-
dio like to say), Calif., Kellee Patter-
son has wrapped up an LP with
Gene Russell handling production
and Arne Frager working the
boards. Several LPs were cut for
Musimex Records, including proj-
ects from Rosa La Sultana, Alpha
and Lalo Rodriguez. Enrique Eli-
zondo was the man in the producer’s
hat for all three projects, while Jamie
Wilson handled the engineering.

Jimmie Spheeris came by to work
on his next album, as did. Truett
Pratt and Jerry McLain who came
by to produce Brotherlove. (Pratt &
McLain, incidentally, have a major
hit in “Happy Days” and the pair
have worked a long time for such a
hit. They’re both nice guys and de-
serve all the breaks they get.)

Goldie McJohn has been cutting,
with Shel Safran producing. Singer/
songwriter Matt Moore was in for
Skyhill Productions. Producer Giv
Cornfield was also in working on a
project for Orion Records.

x kX %

In notes from around the country:
Billy Preston returned to Indigo
Sound in Los Angeles to work in his
next LP. Bob Margouleff handled
production.

New group Garfield was produced
by Eliot Mazur in Los Angeles.

At Fifty-Four East Sound Record-
ers in Pasadena, Calif., Tony New-
ton of the Tony Williams Lifetime
cut his single with his new group,
Newtonism. Newton handled pro-
duction and Zachary Zenor was at
the boards. Prince Teddy wrapped
up an LP, with Gene Shively and
Fred Mitchell sharing the control
duties. Lee Bailey of KDAY-AM
dropped by to do some spots with
engineer Gary Bell.

The Burrito Brothers were at
Crystal Sound in Los Angeles with
John Fischbach taking on both pro-
duction and engineering duties.
Project was cut for Front Line Man-
agement. Felix Papalardi has been in
producing a group called Natural
Gas. Ralph Moss engineered.

x  x x

At the Northern Recording Stu-
dios in Maynard, Mass., Bill Rise-
man, former owner of Aengus Stu-
dios, has moved his operation to this
area and is now the proud owner of
Northern.

Jonathan Edwards was one of the
first in, coming down from Nova
Scotia to some work with wife
Lenny. Road Apples, who have had
several successful singles, have been
cutting with producer David Kir-
schenbaum and engineer Robert
“Jesse” Henderson. Duke & the
Drivers are cutting their second LP,
with Deke Richards producing. Gerg
Morton is helping out and George
Lilly is engineering. Morton and
Lilly have a new label as well,
dubbed Jelly Records. The pair are
cutting a single with Barbara Holli-
day and James Montgomery. Radio
King & His Court Of Rhythm helped
out on that one.

x x  *x

Roy Durkee is new studio man-
ager at Big M Ltd. in Los Angeles,
overseeing all studio operations.
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CHICAGO-—For all those records
by Duke Ellington, Chase, Stan
Kenton, the Chad Mitchell Trio and
so on at Universal Studios here,
firm has the jingle business to thank.

Advertising clients are the prime
reason for the firm’s current expan-
sion.

The expansion began officially on
Sept. 12, 1975 when Murray Allen
bought out all of Universal’s stock-
holders. Allen has been affiliated
with Universal since 1961 when he
began there as an editor.

Universal is presently Chicago’s
largest studio, and with the expan-
sion it will become one of the most
modern in the country. A Neve con-
sole has been ordered for studio A
with the latest line of Neve equal-
izers. The entire studio system will
have both dbx and Dolby noise re-
duction systems, and the monitoring
of the whole plant is being changed.

“We’re tuning all our music stu-
dios and our movie theaters so they
have as close to an identical sound as
possible,” Allen explains. ‘We do a
tremendous amount of spot work
here, so we want the sound we get in
the studios and the sound in the the-
aters to match.”

Allen maintains that Universal’s
ability to handle the total advertis-
ing job from start to finish is what
draws so many advertising clients.

This explains why Universal plans
to add two more production studios
outside the building in six months. It
already has a 16-track overdub stu-
dio in the Loop along with two of its
four narration studios. Universal has
10 studios total.

Allen elaborates on the services
that draw his ad clients, “We make
spot copies. We've got equalized
phone lines to send recordings
directly to our production studios in
the Loop. We send duplicate copies
to stations. We can make our own
optical tracks. We can resolve tracks
into any format in the world.”

Universal does generate some
record business, a lot of big bands
like Lester Hooper, Stan Kenton, the
late Duke Ellington and now his son,
Mercer Ellington. For its record
clients Universal has a Westrex he-
lium cooled system to cut dubs im-
mediately following the session.

“However,” Allen confesses, “we
don’t do as many records as Wefore.
We do do a lot of gospel recording
for ABC and Sceptor. When Paul Si-

mon did his last album, he used
some Chicago singers here and
brought his engineers and tapes.”

In a city that’s exceptional for its
lack of recorded music, Universal
Studios is still one of the country’s
largest facilities because of its adver-
tising work. “Other cities have tried
to crack into our jingle market with-
out much success because they don’t
fully comprehend the requirements
of the jingle business,” Allen says.

“Our rates are higher than other
studios, but we make up for that in
speed and service.

“We're a very conservative studio
in a way. We don’t go out on the
street telling people we do this or
that. We're very low key and don’t
hustle. We just offer extremely good
client service, good sound and a con-
sistent performance, so our clients
know what to expect.”

The results of this low key, con-
servative approach are reflected in
Universal’s computerized billing
system. It contains the names of
1,000 individual customers.

STEPHEN SMITH

Telefunken System:
‘Non-compatible?’

NEW YORK — Inadvertently
dropped from the preview of the
new Telefunken compander noise
reduction system last week was the
last paragraph comment on the will-
ingness of the marketplace to toler-
ate yet another non-compatible sys-
tem.

As writer John Woram pointed
out, “But apparently the noncom-
patibility factor is not total. It has
been noted that prototype modules
of the Telefunken compander fit
very nicely into a Dolby main-frame
system. An interesting coincidence.”

24-Tracks Bought

NASHVILLE—Joe Johnson,
president of Four Star Music here,
purchased several 24-track editions
of the new Ampex MM-1200 audio
recorders during Ampex’s two-day
introduction of the units to the local
recording industry.

Four Star also bought several
other Ampex models. Ampex has
held special showings of the MM-
1200 in New York (Billboard,
March 13) and Zurich, with a show-
ing also set for Los Angeles.
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Classical

Angel bh~oto

WEST MEETS EAST—Sitarist Ravi Shankar and violinist Yehudi Menuhin join
in a recording session for Angel to cut an LP side of ragas, their third collab-
orative album for the label. Flip side will be recorded this summer and, carry-
ing the mixture of idioms a step further, will feature flutist Jean-Pierre
Rampal with harp accompaniment in pieces composed by Shankar. Shown in
the background, from left, are tamboura player Nodu C. Mullick, Alla Rakha
on tabla, and Amiya Das Gupta, also on tamboura.

s LOLL & LISTEN s
. Rug Concert Concept |
. Unrolled In Minneapolis |

By DAVE DEXTER JR.

LOS ANGELES—You go to a
concert by the Minnesota Orchestra
in Minneapolis this summer and you
bring your own pillow.

Ten “rug nights” are scheduled

Pop Sweetener
For Festival In
Meadow Brook

DETROIT—-The Meadow Brook
Music Festival, renowned in the
Midwest as the summer home of the
Detroit Symphony Orchestra, will
mix its conventional classical con-
certs with jazz, pop and country at-
tractions starting June 24 with Aldo
Ceccato as music director.

Friday nights through the summer
will be devoted to jazz and pop acts
with Benny Goodman set for June
25, Oscar Peterson, July 2; Chuck
Mangione, 9; Cleo Laine and John
Dankworth, 16; the Maynard Fer-
guson Band, 23; Tony Bennett and
Woody Herman’s Band, 30; the
Preservation Hall Orchestra of New
Orleans, Aug. 6; Tex Beneke’s Band
with Bob Eberly and Helen
O’Connell, 20, and Barry Manilow,
27.

Johnny Rodriguez headlines the
bill at a novel country music night
on Aug. 22.

Through the summer, the Detroit
Symphony will perform in 22 eve-
ning and three children’s concerts,
all on the campus of Oakland Univ.
in Rochester, Mich. Other highlights
of the seascn will be the Pennsylva-
nia Ballet, a Mostly Mozart Week,
an all-Beethoven marathon and pro-
grams starring Ravi Shankar, Gor-
don MacRae, Bobby Short and the
New England Conservatory Rag-
time Ensemble.

Disk Dealers Selling
Orch. Subscriptions

SAN ANTONIO-Two Record
Hole retail shops here have opened
their facilities to the San Antonio
Symphony Society.

The stores are operating sub-box-
offices and selling subscription
tickets for the 1976-77 season, which
will feature 14 concerts and Andre
Watts, Kyung-Wha Chung, Eugene
Fodor and Sherrill Milnes, among
others.

Slightly more than $150,000 in
donations and pledges has been gar-
nered in the Symphony’s funds cam-
paign, which this year has a
$425,000 goal. Music director is Vic-
tor Alessandro.

starting June 8 with the ensemble’s
principal guest conductor, Leonard
Slatkin, conducting and emceeing
unusual programs, including Li-
geti’s “Poeme Symphonique,” com-
posed for 100 ticking metronomes.
The *“rug” concept was pioneered
by the New York Philharmonic and
is credited with stimulating concert
attendance by hosts of young people
normally turned off by the tradi-
tional protocol of formal concerts.
The Minneapolis audience will lie
around on an immense rug-covered
floor installed over Orchestra Hall’s
main floor seats. Rug space is sold
for $3.50 and patrons are urged by
Slatkin to tote their own pillows for
maximum comfort. The carpeting is
the gift of a plywood manufacturer
and music buff, Rudy Boschwitz.

In addition to the novel rug
events, 12 cabaret pops programs
are scheduled. Those in attendance
are invited (o sit at tables and pur-
chase refreshments while the music
is performed. Station WCCO spon-
sors the series and will broadcast the
performances.

The Orchestra’s conductor, Stan-
islaw Skrowaczewski, will conduct a
four-day Mozart-Haydn Festival in
August and Aaron Coplan is firmed
to conduct three bicentennial events
July 3-4-5.

Rounding out the summer festivi-
ties will be two all-Tchaikovsky pro-
grams and a number of special
events featuring Henry Mancini,
Benny Goodman, the Ragtime En-
semble of the New England Con-
servatory and two nights of Boston’s
Sarah Caldwell conducting Stra-
vinsky.

The Minnesota Orchestra also is
involved in an aggressive sale of its
Vox records by mail-order, offering
its four-record Ravel set at $8 and a
single Handel performance on a
single LP at $4.

The summer season will conclude
Aug. 22.

BAYREUTH
SOUND-ALIKE

BAYREUTH—Organizers of the
Bayreuth Festival are again antici-
pating that some Americans plan-
ning to attend the traditional Wag-
nerian performances here will wind
up in Lebanon rather than Ger-
many.

It happens most every year, they
say, as festival bound travelers book
passage to Beirut rather than Bay-
reuth.

Rubinstein Cuts
LP For London
In Benefit Move

NEW YORK-—Artur Rubinstein
has been an exclusive RCA Records
artist almost as long as anyone can
remember. But two weeks ago the
eminent pianist recorded a major
work for London.

The venture is to provide funds
for an Israel charity, and both Ru-
binstein and Zubin Mehta, who con-
ducted the recording of the Brahms
D Minor Piano Concerto with the Is-
rael Philharmonic, are donating
their royalties to the cause.

RCA executives say Rubinstein
was released just for this one record-
ing because of its charitable nature,
and in no way represents a relaxa-
tion of his exclusive arrangment
with the label. Interestingly, RCA
still maintains in its active catalog a
Rubinstein performance of the
Brahms D Minor performed with
Erich Leinsdorf and the Boston
Symphony.

‘BABY DOE’

Wide Span For
Lincoln Center
Opera Simulcast

NEW YORK-The live telecast of
the New York City Opera produc-
tion of “The Ballad Of Baby Doe”
Wednesday (April 21), with simulta-
neous stereo radio transmission, had
areach embracing more than 50% of
the television households in the
United States.

The broadcast was another in the
groundbreaking series, “Live From
Lincoln Center,” which was
launched in January with a telecast
of a New York Philharmonic con-
cert. A number of the concert halls
and performing institutions based in
the New York cultural center are
participating in the program.

The Douglas Moore opera telecast
was transmitted by Public Broad-
casting stations in 60 cities repre-
senting 42 tv markets, with coop-
erating FM stations in the areas.

A key feature of the simulcast was
the use of satellite transmission for
the stereo audio signal to reach Chi-
cago, Los Angeles and Dallas.

“In effect,” says John Mazzola,
managing director of Lincoln center,
“our media development depart-
ment has created the first hi fi stereo
radio network.”

Classical
Notes

Rodney Friend takes over as con-
certmaster of the New York Philhar-
monic next season when Eliot Chapo
leaves to take a similar post with the
Dallas Symphony. Friend comes to
New York from the London Phil-
harmonic. ... The Cleveland Or-
chestra’s fund-raising marathon,
run last month in conjunction with
station WCLV, produced a record
$117,872.

Margaret Carson named special
consultant to the Van Cliburn inter-
national piano competition, to be
held in Fort Worth in September
1977. . .. Recent radiothon for the
Greater Miami Philharmonic over
station WTMI raised $40,000 for the
orchestra. Burger King Corp. not
only paid for advance radio spots
but also provided nourishment for
women manning the radiothon
phones.
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These are best selling middle-of-the-road singles compiled from

E radio station air play listed in rank order,
[x]
t % s
= x g
2 v 3 L
=N el Ny TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
1 3 7 TRYIN' TO GET THE FEELING AGAIN
Barry Manilow, Arista 0172 (Warner-Tamerlane/Upward Spiral, BMI)
2 5 5 DON'T PULL YOUR LOVE/THEN YOU CAN TELL ME GOODBYE
Glen Campbell, Capitol 4245 (ABC/Dunhill, BMI/Acuff-Rose, BMI)
3 9 3 WELCOME BACK
John Sebastian, Warner/Reprise 1349 (John Sebastian, BM!))
4 1 8 COME ON -OVER _
Olivia Newton-John, MCA 40525 (Casserole/Flamm, BMI)
5 6 5 ANYTIME ('l Be There)
Paul Anka, United Artists 789 (Spanka, BM!)
6 2 9 LOOKING FOR SPACE
John Denver, RCA 10586 (Cherry Lane, ASCAP)
7 8 9 RIGHT BACK WHERE WE STARTED FROM
Maxine Nightingale, United Artists 752 (ATV/Universal Songs, BMI)
8 |13 4 EVERYDAY WITHOUT YOU
Hamilton, foe Frank & Reynolds, Playboy 6068 (Spitfire, BMI)
9 12 6 | HOPE WE GET TO LOVE IN TIME
Marilyn McCoo & Billy Davis r., ABC 12170 (Groovesville, BMI)
10 4 9 THERE'S A KIND OF HUSH (All Over The World)
Carpenters, A&M 1800 (Glenwood, ASCAP)
11 7 7 | THOUGHT IT TOOK A LITTLE TIME (But Today 1 Fell in Love)
Diana Ross, Motown 1387 (Jobete, ASCAP)
12 | 22 3 LOVE IN THE SHADOWS
Neil Sedaka, Rocket 40543 (MCA) (Don Kirshner, BMI/Kirshner Songs, ASCAP)
13 |10 |12 LET YOUR LOVE FLOW
Bellamy Brothers, Warner Bros./Curb 8169 (Loaves & Fishes, BMI)
14 (11 |12 100t DO I DO DO I DO
Abba, Atlantic 3310 (Countless, BMI)
15 |17 5 FALLEN ANGEL
Frankie Valli, Private Stock 45074 (Big Secret/Almo, ASCAP)
16 |14 8 HERE, THERE AND EVERYWHERE
] Emmylou Harris, Warner/Reprise 1346 (Maclen, BMI)
17 |20 4 HURT
Elvis Presley, RCA 10601 (Miller, ASCAP)
18 |21 6 SHANNON
Henry Gross, Lifesong 45002 (Blendingwell, ASCAP)
19 | 16 ) CONCRETE & CLAY
Randy Edelman, 20th Century 2274 (Saturday, BMI)
20 | 30 3 MOONLIGHT SERENADE
Bobby Vinton, ABC 12178 (Robbins, ASCAP)
21 {36 2 SILLY LOVE SONGS
Wings, Capitol 4256 (MPL Communications, BMI)
2 |15 |11 ONLY LOVE IS REAL
Carole King, Ode 66119 (A&M) (Colgems, ASCAP)
23 |29 4 GET CLOSER
Seals & Crofts, Warner Bros. 8190 (Dawnbreaker, BMi)
24 123 5 WORDS (Are Impaossible)
Donny Gerrard, Greedy 101 (ATV, BMI)
25 | 42 3 SARA SMILE
Daryl Hall & john Oates, RCA 10530 (Unichappell, BMI)
26 | 26 4 WE CAN'T HIDE IT ANYMORE
Larry Santos, Casablanca 844 (Groovesville, BMI)
27 139 2 HAPPY DAYS (From The Paramount TV Series)
Pratt & McClain, Warner/Reprise 1351 (Bruin, BMI)
28 |24 {13 DREAM WEAVER
Gary Wright, Warner Bros. 8167 (Warner Bros., ASCAP)
29 | 37 6 STRANGE MAGIC
Electric Light Orchestra, United Artists 770 (Unart/Jet, BMI)
30 |18 |11 CUPID
Tony Orlando & Dawn, Elektra 45302 (Kags, BMI)
31 |19 8 GOOD HEARTED WOMAN
Waylon & Willie, RCA 10529 (Baron/Willie Nelson, BMI)
32 |34 -} FOREVER LOVERS
Mac Davis, Columbia 3-10304 (Tree, BMI)
33 | 44 6 RHIANNON (Will You Ever Win)
Fleetwood Mac, Warner/Reprise 1345 (Rockhopper, ASCAP)
34 |33 8 AS TIME GOES BY
Tony Bennett, Improv 712
35 FALLING APART AT THE SEAMS
Marmalade, Ariola America 7619 (Capitol) (Almo/Macaulay, ASCAP)
36 | 46 2 AFTERNOON DELIGHT
Starland Voca!l Band, Windsong 10588 (RCA) (Cherry Lane, ASCAP)
37 132 |10 YOU'LL LOSE A GOOD THING
Freddy Fender, ABC/Dot 17607 (Crazy Cajun, BMI)
38 |31 [ 11 ONCE A FOOL
Kiki Dee, Rocket 40506 (MCA) (ABC/Dunhill/One Of A Kind, BMI)
39 |47 2 THE HUNGRY YEARS
Wayne Newton, Chelsea 3041 (Don Kirshner, BMI)
‘0 |ESTIIHNp  GETTER 0AYS
| I ]A_A_elissth'Aﬂ;lchester, Arista 0183 (Rumanian Pickelworks/Columbia/New York
imes,
s (EZESTHN)  MORE, MORE, MORE (Part 1)
| | Andrea True Connection, Buddah 515 (Buddah/Gee Diamond/MRI, ASCAP)
42 LOVE HANGOVER
m Diana Ross, Motown 1392 (jobete, ASCAP)
43 m ONE PIECE AT A TIME
Johnny Cash, Columbia 3-10321 (Tree, BMI)
4 | 43 4 MY THRILL
Al Martino, Capitol 4241 (Barton/Greenbar, ASCAP)
45 | 48 4 THE GRASS KEEPS RIGHT ON GROWING
Perry Como, RCA 10604 (September, ASCAP)
46 m BARETTA'S THEME (Kee? Your Eye On The Sparrow)
Rhythm Heritage, ABC 121/7 (Leeds, ASCAP/Duchess, BMI)
47 |50 2 BARETTA'S THEME
Sammy Davis Jr., 20th Century 2282 (Leeds, ASCAP/Duchess, BMI)
% ST OLD CAPE COD
Bette Midler, Atlantic 3325 (George Pincus & Sons, ASCAP)
49 | 41 6 STREET TALK
B.C. Generation, 20th Century 227 (Heart's Delight/Gooserock, BMI)

1

GET UP AND BOOGIE
Silver Convention, Midland International 10571 (RCA) (Midsong, ASCAP)
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INDY AYR-WAY OUTLOOK

INDIANAPOLIS—Increasing demand for
compact stereo, and its entry into the CB mar-
ket last fall, has turned around the audio busi-
ness at Ayr-Way, locaily-based four-state
chain of discount stores.

And while the record/tape, audio and au-
tomotive departments are separate entities, op-
erating in different areas of the stores with var-
ted ad media and distinct customers, the
selling strategy is the same.

Both Don Rapp, vice president in charge of
“hard goods.” and Tom Mabry, senior buyer
for records and tapes, share the motto: “Let
the customer have what he wants, when he
wants it and at a price he’s willing to pay.”
Rapp explains it may not be an original phi-
losophy, “but it works.”

Ayr-Way has 26 stores (soon to be 28) in
Kentucky, Indiana, Illinois and Ohio, within
or adjacent to high-traffic shopping malls.

To reach and satisfy both the 10-year-old
looking for a current single with his or her

By VICKORA CLEPPER

weekly allowance, or the retired couple want-
ing a “record player,” both Rapp and Mabry
stress two elements in merchandising and ad-
vertising: selection and price.

“Ten years ago we were hardly in the com-
pact business,” notes Rapp. “We had photo-
graphs. Today our customer wants a stereo sys-
tem at a top price around $300 with a
recognizable brand name—GE, Lloyd’s, Ze-
nith or Juliette (Topp).” The basic system in-
cludes a receiver, turntable, speakers, and
more frequently now, an 8-track player or
recorder/player.

Consequently gimmicks and tie-ins are
avoided in serving the thrifty stereo customer.
“If it’s a tie-in, the item you’re giving away
really isn’t free,” notes Rapp.

Television appeals more to the general au-
dience for hi fi equipment, which Rapp
couples with newspaper ads. Advertising fre-
quency varies from market to market, with
large-city stores using the most. And while
Rapp won’t disclose the Ayr-Way ad budget,

LS IIS

he says the chain takes advantage “of all avail-
able practical co-op money.”

Stereo equipment, tv and radios are posi-
tioned with major appliances, normally
toward the rear of the typical storz, in an 1,800
to 2,000-square-foot section. “Our customer is
not the hi fi bug who expects a sound room,
but he does come looking for brand names,
just as the audiophile does,” Rapp observes.

Ayr-Way entered the CB market last fall
and initial sales have proven excellent, he says.
The stereo department offers two Midland
mobile transceivers and a base station. with
the automotive department carrying the
Spark-o-Matic and Kraco lines, with units sell-
ing well mostly in the $100 to $130 range.

Benefits from the dual-location selling are
twofold, notes Rapp: CB reaches two differ-
ent sets of customers, and it helps the supply
situation with multiple sources, a critical factor
with CBs in such heavy demand.

“The rationing situation is starting to easc
up,” he says, “but sales are still strong. We

-State Chain Plugs Product Price
As Compact Stereo,CB Lead Way

Biiiboard photo by Vickora Clepper
Ayr-Way vice president Don Rapp, right, and
record/tape buyer Don Mabry.

haven't reached the saturation point yet. We
got into CB when we saw demand in our mar-
kets, and the decision proved correct.”

Size of the market is the main criteria for in-
troducing any new product. “It needs to have a
mass appeal, since we are mass merchandis-

(Continued on page 52)
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Pioneer Test Latest
Noise Reduction Ploy Betamax

By RADCLIFFE JOE

NEW YORK-—U.S. Pioneer Elec-
tronics has launched a 13-week,
$30,000 test market schedule of its
RG-1 Dynamic Noise Processor in
Massachusetts and Rhode Island
with special emphasis on the Bos-
ton/Cambridge area, according to
company officials.

Launching of the Pioneer unit
coincides with a new burst of activity
on the consumer market by noise re-
duction systems manufacturers.

Earlier this month, dbx disclosed
that it was negotiating with close to a
dozen home audio equipment man-
ufacturers in an effort to have them
incorporate dbx noise suppression

TRADE SHOWS

circuitry in their 1977 product lines,
TEAC/Tascam already offers such
circuitry (Billboard, April 17), and
Uher will soon have its first unit with
dbx (see separate story, this issue).
Telefunken has also developed its
own system which it claims can pro-
vide about 30 dB dynamic range
better than currently available sys-
tems (Billboard, April 24). The sys-
tem will have its U.S. debut through
distributor Gotham Audio at the
AES convention in Los Angeles next
month, after initial exposure at the
Zurich AES in March.
Also contributing to the increased
(Continued on page 52)

FCC Amends Display Rules

By MILDRED HALL

WASHINTON-The FCC has
amended its rules to permit display
of non-certified consumer electron-
ics products at industry trade shows,
but will not permit showing of
equipment which could not be au-
thorized under existing rules.

This would bar prototype display
of equipment for AM stereo or dis-
crete quadraphonic broadcast serv-
ices, both of which are waiting for
rule-making to be completed by the
commission.

There are limitations on the dis-
play and advertising of the non-ap-
proved equipment items (trans-
mitters and other non-consumer
items are also included). All displays
and brochures must carry notice that
“This device has not been approved
by the FCC. This device is not, and
may not be, offered for sale or lease,
or sold or leased.”

Also, the trade show must be
strictly for industry, and not open to
the general consuming public. None
of the non-certified working models
of receivers or other devices can be
activated at the show. to prevent any
possibility of harmful interference.

The EIA petitioned in 1975 for the
right to display the non-certified
items, to permit manufacturers to
judge response at the trade show. be-
fore going through the time and ef-
fort required for commission certifi-
cation. Some items with poor
showings would never be manufac-
tured.

Designs winning heavy response
at trade shows can result in large-
scale manufacturing. This may
mean further changes related to
mass production of the item—requir-
ing a second certification.

A similar petition for display of
non-approved items was submitted
by Morse Electro Products. Morse
also asked that “cosmetic” changes
in sets. affecting only appearance
and not receiver parts. and new
model numbers be allowed without
requiring new certification.

(Continued on page 50)
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® Covntinued from page |

the codes adopted by cooperating la-
bels and would be prepared to pro-
vide “expert” testimony in cases of
suspected infringement.

Engelke claims that earlier tests
have satisfied label engineers that
the Audicom system is technically
feasible. He describes the upcoming
test as probing any rematning ques-
tions that encoded signals would in-
terfere with musical programs.

The Muzak system, known as
“Watermark,” has been in use by the

}

‘Dub-Proof

Developed

® Continued from page |

the off/air, tuner/timer recording
feature (Billboard, Feb. 21).

The announcement reinforces
carlier observations, initially down-
played by Sony, that prerecorded
programs would be as important to

initial Betamax success as the off/.

air, tuner/timer recording feature
(Billboard, Feb. 21).

Already tested at the joint Sony-
PCL duplicating plant in Japan,
where Betamax market penetration
has a six-month jump on the Ameri-
can introduction, the system com-
pares in some ways to the previously
developed Copy Guard of Trans-
American Video and Stop Copy of
Teletronics, Goldmark Communi-
cations and Byron.

According to a Sony spokesman
here, the new system bears out the
earlier comments of chairman Akio
Morita that such an antipiracy de-
velopment to protect copyrighted
material is necessary to hasten the
adoption of Betamax as the de facto
stand and for home videocasstte sys-
tems.

A videocassette print produced
through the new CSX 1000 interface
between the D-500 master and mul-
tiple slave units is said to provide a
playback image no different than

(Continued on page 52)

s AT AES MEET o

Check ‘Coded’ Tapes | ‘“

wired-music company for a number
of years. Instead of adding a signal,
as in case of Audicom, it subtracts
minute portions of the recorded pro-
gram on an extremely narrow band
of frequencies. The deletions are
said to be undetectable by the ear,
but may be read by an appropriate
electronic scanner.

The Watermark device has been
used successfully by Muzak in secur-
ing judgments against infringers of
its material, company executives
have said.

Umberto Muzio, Muzak presi-
dent, confirms that discussions have

www.americanradiohistorv.com

RECORD SPACE

Audio Retailer Group
Gets CES Spotlights

® Continued from page 3

square foot, more than $1.57 million
is contracted compared 1o last year’s
total of about $1.2 million.

Some of the additional income-—
the EIA is a non-profit organiza-
tion—will be used to shift the New
York office to Chicago in mid-May.
The move is in conjunction with the
takeover of the CES itself by the
CEG/CES staff from the Snitow Or-
ganization, as previously announced
last fall to start with the Winter CES
next January at Chicago’s Conrad
Hilton Hotel.

Among major changes an-
nounced for the upcoming Summer
CES is the grouping of related prod-
uct categories, such as audio, video,
citizens band and car stereo, and ac-
cessories/blank tape.

TAX NOW 12%:%

Included in the initial exhibitor
list are more than 75 major audio/hi
fi firms, with at least 15 of these of-
fering special disco components;
more than 175 CB/car stereo manu-
facturers, including virtually every
major name in the business, more
than 50 blank tape and accessory
companies, among them almost ev-
ery major U.S. and foreign manu-
facturer of audio tape and several
video firms as well: several tape du-
plicator equipment firms, and a
growing number of consumer video
and video games manufacturer im-
porters.

Also noted are mostly new faces
among a list of promotional record/
tape companies that find a steady
market at CES for a growing num-

(Continued on page 52)

50% VAT Trim Should
Boost U.K. Audio Sales

By ADAM WHITE

LONDON-The decision by
Denis Healey, Chancellor of the Ex-
chequer, to halve Value Added Tax
in the U.K. to 12%% on hi fi equip-
ment and other similarly rated do-
mestic equipment has given a big
boost to the industry’s retail and
manufacturing companies.

I R, AT &mg

been held “recently” with represen-
tatives of the RIAA, but withheld
comment on their status.

The RIAA, too, has been reluctant
to disclose the current status of en-
coding developments. However, it is
known that one of the prime benefits
that would derive from such a sys-
tem would be its ability to detect pi-
rated product masquerading as
sound-alikes.

Some observers have noted an in-
crease in dubious sound-alikes as
antipiracy enforcement, both on the
state and federal levels, has tight-
ened.

For quite a while now, British
audio firms have been in trouble, ei-
ther closing down, or retracting into
smaller units, due in part to the gen-
eral economic recession but also to
the sales depression caused by the
crippling 25% VAT levy imposed
last year.

Some business observers believe
there will now be an almost immedi-
ate sales increase of 10%. Certainly
independent and chain hi fi dealers
have been quick to cash in on the
lower prices they can now offer. And
the exact halving of the previous rate
makes price re-calculation relatively
easy for the dealer.

A steady campaign waged over
the past year by associations offi-
cially representing the audio trade is
believed to have had the required
tmpact on Treasury thinking here.

Nevertheless, the Healey package
is considered in some quarters of the
audio industry to be either too late
or insufficient. Rather better results
for British industry, they claim,
would have been obtained by re-
stricting imports.

From the record industry point of

(Continued on page 50)
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| Vidtape Birthday: |
- 20 And Improving

CHICAGO —Twenty years of
videotape, first introduced to the in-
dustry by Ampex Corp. and still rev-
olutionizing the broadcast media,
was celebrated at an NAB luncheon
with a kinescope and videotape
presentation moderated by Douglas
Edwards, veteran CBS newscaster.

The presentation was preceded by
a telegram from President Gerald
Ford stressing the industry’s respon-
sibility in advancing freedom of ex-
pression and individual enterprise.

Videotape was first introduced at
the 34th NAB Convention in 1956
and the first broadcast use was the
Douglas Edwards news show on
Nov. 30 of that year.

Various tv stars such as Ed Sulli-
van introducing Jackie Gleason, Ed
Wynn, Betty Furness and Bing
Crosby on kinescope showed one of
the disadvantages of that taping
form, the appearance of shutter bars
in transmission.

Kinescope continued in use until
Ampex introduced the Mark IV on
April 14, 1956, when engineer

£

£
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Charles Goodman changed modu-
lation from AM to FM and tape
speed was only 15 i.p.s. Prior devel-
opments by NBC used 30 feet of
tape per second, and VERA (vision
electronic recording) used 16 feet
per second, and were discarded.

Videotape began to be used
broadly in 1957, and a film clip
showed Sinatra and Crosby intro-
ducing the Edsel. Commercials re-
mained live on most stations, mim-
icking radio announcer style.

A videotape remote was used in
1959 with Audrey Meadows and
Mel Allen accompanying Ronald
Reagan for a Tournament of Roses
show.

Color quadruplex came into being
in October 1958 and persisted al-
though the size of the audience able
to receive color remained small.

High band tape allowing dubbing
entered in the late "60s.

Edwards summed up with an dc-
colade to Ampex, “Thanks for giv-
ing us such a marvelous tool for
doing our job.” ANNE DUSTON

Big 3M Ireland Cassette Push

DUBLIN—3M (Ireland) is plan-
ning one of the strongest blank cas-
sette promotional campaigns ever
organized here, pushing the com-
pany’s full range of Scotch cassettes.

Starting April 28, and over an
eight-week period, more than a mil-
lion vouchers will be distributed
through Ireland via the Evening
Herald national newspaper. Each
voucher will entitle the bearer to a
minimum reduction of around 26
cents on a cassette, giving a total pos-
sible saving to the public of more
than $260,000.

3M is underwriting this “give-
away” by means of a special “one
free for every three” cassettes or-

dered by retailers during the period
of the offer. This bonus applies to
the company’s more expensive
tapes, Hi-Energy, Chrome and Clas-
sic.

Hugh O’Donnell, marketing su-
pervisor of 3M’s tape division, says
initial trade response has been en-
thusiastic. “Traders welcome any
steps to make Irish cassette con-
sumers more qualtiy conscious.
There’s a need to encourage trading
up in the market and to educate the
public to discriminate between qual-
ity tapes and the mass of cheap, low-
quality merchandise that is shipped
across the counter.”

Cetec Audio To Debut Console

LOS ANGELES—Cetec Audio
has introduced an audio console
called Series 20A which will debut at
the Los Angeles AES.

The design of the 20A incorpo-
rates systems innovations that aliow
it to meet the real-time demands of
teievision production, sound rein-
forcement, and theater effects, to-
gether or separately.

The series 20A is modular, with
four chassis/enclosure sizes avail-
able: 2! feet with 21 module posi-
tions, four feet with 31 positions, five

feet with 39 positions, and six feet
with 47 positions.

The operator may plug modules
into any position to customize the
arrangement for a particular show
without affecting their function.

FCC Amends Rules

® Continued from page 49

The FCC said it would made the
Morse request part of its separate re-
view of problems associated with
model numbers, trade names, pet
names, modifications, etc., now un-
der study by the commission staff.

Whatever you need

for Tape Duplicating

_| Allthe accessories, too,
B/ in the Electro Sound line

from

AUDIOMATIC CDR'ORATIO.@

1290 AVENUE OF THE AMERICAS

NEWYORK N Y 10019 PHONE 121215824870
CABLE AUDIOMATIC. TELEX 12-6419
OVERSEAS OFFICE: 4 RUE FiCATIER

92400 COURBEVOIE FRANCE PHONE 333 30 90
CABLE AUDIOMATIC/TELEX 62282
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Ink Abdul-Jabbar
CB/Autosound
Pact With Xtal

® Continued from puge 4

Time, Newsweek, U.S. News &
World Report, Sports [llustrated
and Esquire. The theme of the ad-
vertisements will be “Xtal makes
peace with picky people”

“The endorsement will be espe-
cially significant,” points out Lou
Perlin, Xtal marketing manager, “in
that Kareem has a reputation for
being very selective.”

Perlin also discloses that Jabbar is
the first in a series of celebrities from
various fields Far Eastern hopes to
sign.

“We hope to have both consumer
and trade ads ready to run in time
for the NEWCOM show May 4-6 at
the Louisiana Superdome in New
Orleans and of course for June
CES,” says Perlin.

Perlin adds that at June CES Xtal
will hold a cocktail reception for
dealers and press and hints that Jab-
bar might be in attendance as well as
other soon to be signed celebrities.

Jabbar’s signing is significant in
that it reflects the enormous growth
the CB industry is undergoing.
Recording artist C.W. McCall, who
popularized CB consciousness with
his recent “Convoy” hit, has already
signed with Midland to endorse its
line.

Far Eastern Research Labs, a
company formed in 1973 by current
president Reggie Williams, origi-
nally began to market autosound
but added CB two years ago when
he realized the beginning of its mass
market appeal.

Today Far Eastern has a product
lineup of 17 autosound units that in-
cludes AM/FM in-dash and under-
dash 8-track and cassette models. By
June CES Xtal will have 16 CB
products including mobile trans-
ceivers, base stations and combina-
tion CB/cassette, CB/8-track, and
CB/radio models.

Xtal has been able to carve a solid
niche for itself in the autosound
market and up until now has billed
its line as “X rated” using X rated
movie stars such as Donna Young to
endorse its products.

In September, notes Perlin, Xtal
will move into new facilities in the
San Fernando Valley which will be
twice the size of 1ts current head-
quarters.

“We have already invested
$120,000 in test equipment for the
new facility,” Perlin emphasizes, “to
improve quality control.”

Xtal is also preparing a booklet
entitled “The Twenty Most Often
Asked Questions About CB” which
it hopes to have available shortly for
both dealers and consumers in an
all-out effort to educate about citi-
zen’s band.

The firm’s distribution is prima-
rily two-step.

New CB Service Unit

CHICAGO—B&K Precision, di-
vision of Dynascan Corp., has
bowed model 1040 CB Service-
master at suggested $250 list as a po-
tential dealer entry into the growing
CB service business ata minimum of
equipment investment.

Operating as a test center, it uti-
lizes the B&K analyst procedures
that are claimed to result in rapid,
programmed testing of CB equip-
ment for most transmitter and re-
ceiver performance characteristics.
The unit incorporates the functions
of a peak-reading RF wattmeter,
dummy load, audio wattmeter,
audio generator and distortion me-
ter.

www.americanradiohistorv.com

TELEASE DECODER

Billboard photo by Jim McCullaugt.
CB PREVIEW—Newcom chat at recent San Diego High Fidelity Music Show
involved, from left, lrv Stern, Harman International; Jack Carter, who heads
own rep firm and was on show committee, and Stern’s daughter Nina. The
Harman/JBL executive will participate in Newcom CB Update, talking on
surviving after the boom is over through smart management and controls.

Clarion Into Pay TV Mart

LOS ANGELES—Clarion Corp.,,
a Japanese electronics manufacturer
here, and Telease, Inc., the national
licensee of the Teleglobe Pay-TV
System, have entered into a contract
for the manufacture of pay tv decod-
ers.

The agreement, subject to board
approval of each of the firms, calls
for an initial production of 250,000
decoders. Delivery of the first 20,000
is to be made to American Subscrip-
tion Television of California, Inc.
(ASTC) subscribers in the Los An-
geles area beginning in about one
year.

The contract was announced by
Jim LeVitus, president of Clarion
Corp. of America, Clarion’s US.
distribution company, and Robert
Black, president of Telease, Inc. and
ASTC.

“We believe broadcast pay tv is an
exciting new investment opportu-
nity for our company,” LeVitus says.
“The Telease/ASTC contract is a
major step toward our further ex-
pansion in the U.S. market.” Clarion
1s one of the world’s largest manu-
facturers of auto radios and car
stereo tape systems. The company
has recently entered the home stereo
and citizen’s band radio market.

“Now we can proceed to make
pay tv available to everyone,” says
Black, “not just those who have
cable service. This is the beginning
of a nationwide pay tv industry with
two FCC licenses already granted
and applications pending in five
other cities.

“Our system permits anyone in
the television coverage area to re-
ceive pay tv. In Los Angeles, we will
be broadcasting over Channel 22. Its
power will be increased to make

KWHY-TV the most powerful sta-
tion in Southern California. Most
homes in the present coverage area
will receive a signal five times
stronger than now. The stronger sig-
nal will also expand the station’s
coverage area by 85% to 15,272
square miles from 8,500, thus en-
larging the potential audience to 10
million people.”

American Subscription will be
providing customers with an oppor-
tunity to view current motion pic-
tures, Broadway theater, sporting
events, concerts, as well as other
events without editing or commer-
cial interruption.

When pay tv programs are being
telecast, the station will send a
scrambled signal, making the pic-
ture and sound unintelligible to any
viewer without a decoder. When
subscribers wish to view programs,
they just press a button on the de-
coder. The picture and sound be-
come clear instantly. Subscribers
will be billed monthly from a central
computer for programs they watch
plus a rental fee for the decoder.

Trim VAT On Audio

® Continued from page 49

view, pre-budget fears that VAT on
disks and prerecorded tapes would
rise were dispelled by the final shape
of the budget.

Furthermore, record sales should
benefit in the long term from the
new hardware VAT rate—and
Geoffrey Bridge, director-general of
the British Phonographic Industry,
was among the first to point out this
heartening aspect of the post-budget
inquest.

We are and we want to remain a

first-rate company.

For this reason we point to the

We know that quality is the result of Contl'()ls
and we guarantee it by means of test cel’tlficates

We are the first do it in our fieid.

START SRL.
ViA COMO 25
22069 ROVELLASCA
{€0! ITALY
PHONE 02
9642410 - 9642243
telex 33080

Computer cassettes for digital use
All types audio Compact cassettes Lear Jet 8 track cartridges

Noreico style boxes for

tic inserting his

All spare parts.
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Steven Teachout, former Janszen Electro-
static vice president, announces formation of
Resource Marketing Associates, 2636 Humboldt
Ave. S., Minneapolis 55408, phone (612) 374-
2832, to cover the Dakotas, Minnesota and up-
per Wisconsin.

* * *

William Cara, newly appointed marketing di-
rector for Audiomobile, Inc., has announced the
appointment of manufacturer's representatives
for the firm's new SA-500 component car stereo
system.

The new reps include: H-P Marketing, Little-
ton, Colo.; Marshank Sales Co., Culver City,
Calif.; Dobb’s Stanford, lrving, Tex.; Henry J.
Schroeder Sales, Cleveland; Paul Stone Sales,
indianapolis; Gene Rosen & Associates, Inc.,
Bethesda, Md.; Jack B. Anthony & Associates,
Stamford, Conn.; Paul Hayden Associates, Fast
Point, Ga.; Bernard Darmstedter Associates,
Baldwinsville, N.Y.; Budesco, Newton Center,
Mass.

Audiomobile’s manufacturer's reps will es-
tablish distribution of the firm's product line
through automotive sound installation and high
fidelity retailers. New address for Audiomobile,
Inc. is 1891 McGraw Ave., Irvine, Calif.

X x %

Irving Glasser, former marketing manager for
Finetone Distributors, has joined Don Sanders
Assoc., metro New York rep firm at 33-39 80th
St., Jackson Heights 11372, He comes to ex-
panding sales force that handles Clarion car
stereo and CB; Superscope Storyteller book/
cassette, Kustom Kreations accessories; Aimor
Corp. of America tape recorders; Projectivision
large-screen tv systems, and J, Lindsey Co. CB
accessories.

* k%

Fidelitone of Palantine, IIl. names Metro
Sales Co. Inc., 5330 Washington Boulevard, in-
dianapolis, 46220, to represent firm's line of re-

March Sales To
Dealers Mixed

WASHINGTON-Total March
and first quarter U.S. market sales to
dealers were strongly ahead for auto
radios, including tape players, but
still down for portable phonographs,
including compact and component
systems.

As reported by the EIA marketing
services department, auto radio sales
were up 44% in March to 1.11 mil-
lion units sold to dealers, with the
13-week total of more than 3 million
about 57% ahead of 1975, reflecting
the boom in new car sales and con-
tinuing strong aftermarket.

In contrast, sales to dealers of
portable, compact and component
phono systems decreased 36.5% in
March to 191,000 units, with the
three-month total of 566,500 nearly
16% below the year-ago level.
Fuji Shipping
First 8-Tracks

NEW YORK-Fuji Photo Film
has begun distributing its first 8-
track cartridge products in playing
lengths of 45 and 90 minutes.

The tapes, previewed at the Janu-
ary CES, utilize the same blank tape
formulation used in the Fuji open-
reel line, and have a signal to noise
ratio of 50 dB or more, according to
George Saddler, Fuji’s audio mar-
keting director.

Saddler further adds that the
tapes are housed in high-impact pol-
ystyrene cases that allow them to be
used continually without problems.
The reel itself is designed to with-
stand temperatures of up to 176 de-
grees, and all other internal compo-
nents are top quality, he says.

The 8-tracks have a suggested list
price of $4.80 for the 45 minute, and
$6.30 for the 90 minute, to compete
with the high end 3M Classic BASF
Studio and Audio Magnetics XHE
cartridges, among others.

placement styli, cartridges, record care equip-
ment, audio and CB accessories throughout
Indiana and Kentucky. Cir-Vu Marketing, 884
S. Lipan, Denver 80223, was chosen to repre-
sent Fidelitone in Colorado.

RepRap

Headguartered in Olney, Md. since 1363, A B
& T Sales Corp., consumer electronics reps for
Eastern Pennsylvania, Southern New Jersey,
Delaware, Maryland, Virginia and D.C., has relo-
cated in Grasonville, Md. New mailing address:

P.0. Box 111, Grasonville, Md. 21638. Principal
officers of A B & T are Richard E. Tydings Sr.,
chairman of the board and Milt Dienes, presi-
dent.

Mike Brown, specialist in training sessions
for audio products, joins Ripley & Associates
Inc., 8053 E. Bioomington Freeway, Minneapolis
55420. Firm handles Kenwood, Dokorder, ESS
and Sanyo in upper Midwest.

and the
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Noise Reduction Interest

® Continued from page 49

consumer market activity is a recent
decision by JVC to offer Dolby noise
reduction circuitry in some of its
tape decks for the first time. JVC
also manufactures its own ANRS

Hi Fi Expo
Folds; SAC
To Continue

NEW YORK —Manufacturer dis-
satisfaction with consumer response
to Manhattan’s only permanent hi fi
exposition is resulting in the closure
of that Fifth Ave. facility by Satur-
day (1).

Decision to permanently shutter
the show, which has been running
since 1969, came when five of the 20
supporting component manufac-
turers decided not to renew their
agreement.

According to Jerry Joseph,
founder and president of Hi Fi
Expo, the show’s closing will not ef-
fect the society of Audio Consultants
(SAC), which was housed in the
same facility.

SAC, which sponsors seminars
and educational programs for hi fi
dealers, will be moved to offices at 49
E. 34 St, for a two-year period. At
the end of its lease it will be re-estab-
lished in Aspen, Colo., as a broad-
based Audio Institute catering to
both the educational and recrea-
tional needs of its more than 4,000
members.

The exposition’s lessees deciding
not to renew are TEAC, U.S. Pio-
neer, Superscope, Marantz, and
Jensen South Labs. The argument
against supporting the project was
that although it was considered
valuable for the exposure it offered,
it was not properly promoted, and
consequently too poorly patronized
to make continued involvement fea-
sible.

The dissenters say that the money
channeled into the support of Hi Fi
Expo, will now be redirected to other
more viable merchandising pro-
grams.

Joseph admits that he is unhappy
to see one of his pet projects die a
premature death, but discloses that
he would have been forced to close it
in two years anyway, to facilitate his
planned move w0 Aspen.

He continues, “Even though this
development is premature, it is a
good thing in that it frees me to give
my total attention to developing
SAC into a comprehensive dealer
organization.” Together with the
IHF, EIA/CEG and NARDA, SAC
will sponsors a discussion on a na-
tional audio retailer group opening
day of the Summer CES (see sepa-
rate story, this issue).

noise suppression system. (Billboard,
March 13).

Pioneer officials decided to test
market the RG-1 in Boston and en-
virons because “we believe Boston is
a good market, because of its heavy
student population, good dealer net-
work and relatively good sales vol-
ume.”

The unit, a joint venture between
Pioneer and audio engineer Robert
Grodinsky, was previewed at the last
AES convention, and has received
critical acclaim by many experts in
the field.

Pioneer’s test market campaign,
suggests to potential buyers that they
can upgrade their present hi fi sys-
tem through use of the RG-1 with-
out “junking” anything they already
own.

The system itself is designed for
all commercially recorded products,
with special emphasis on prere-
corded tapes.

Results of the Massachusetts mar-
ket campaign will be used in struc-
turing a nationwide marketing and
merchandising program for the unit,
which carries a $175 price tag.

Meanwhile, Burwen Labs has be-

. come one of the first major casu-

alties of the fierce race for domi-
nance of the market. The Massa-
chusetts-based firm, which began
marketing noise suppression systems
for the consumer market about two
years ago, reportedly buckled under
staggering debts and defective com-
ponents that resulted in huge and
costly returns of equipment.

Uher Adding 1st
Dbx Open Reel

LOS ANGELES—In an effort to
take a more aggressive stance in the
U.S. tape recorder market, Uher of
America is broadening its product
lineup as well as its price points, ac-
cording to George Rose, president.

For the first time the company will
offer an under $400 open-reel ma-
chine in the U.S.

Four new models in all will be
dropped in at June CES including
one portable cassette unit, two cas-
sette decks, and the 10%-inch open
reel recorder, model SG510, for un-
der $400.

The SG510 is significant in that it
will feature dbx noise reduction, an
increasing trend in tape hardware
(Billboard, April 17), computer logic
and an omega loop, a concept bor-
rowed from the videotape industry.

The omega loop eliminates the
need for a pinch roller, providing no
pressure on tape, and leaving no
dust or dirt particles on the tape.

The firm, according to Rose, will
have a greatly expanded exhibit
space at CES and highlight the new
equipment with a slide presentation
using eight projectors.

Plranatiehl

ptanstichly
needle guide
gives yéumore

More set model numbers . . . More hard-to-find
needle types . . . More cross reference information.
More of everything you need to make the sale.
Become a PFANSTIEHL DEALER and you’ll be able
to sell more LONG PROFIT Replacement Needles.

WRITE TODAY FOR INFORMATION
ON YOUR LETTERHEAD

3300 WASHINGTON ST./ BOX 498 / WAUKEGAN, ILL. 60085
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Ayr-Way audio offerings include com-
pact systems in stereo dept., left;
Kraco, Spark-o-Matic CB, above, and
Boman car stereo, right, in automotive
dept.

Ayr-Way Motto: Sell Product & Price

® Continued from page 49

ers,” Rapp observes. “On an item
like a CB selling for $139, we're open
to many innovations.”

On the other hand, quad was
tried, and while units are still kept in
stock, 4-channel hasn’t taken off for
Ayr-Way. Similarly, Mabry keeps a
minimal amount of quad tapes and
records, both for demonstration and
sale.

Although cassette recorders in the

$29 to $49 range are still sold, this
end of the business isn’t as strong as
it used to be, Rapp reports. This is
due not only to the growing popu-
larity of reel-to-reel systems, but also
to the fact that many Ayr-Way cus-
tomers are purchasing compact sys-
tems with an 8-track unit included.

Car stereo continues to be a strong
item for the chain, with the Boman
line and its own private-label units
predominant. At Ayr-Way, 8-track
under-dash units are biggest sellers,

with Mabry explaining, “Look at
any record/tape department and
you’ll understand. You see a lot of 8-
track and not much cassette.”

Both Rapp and Mabry consider
their major competition other dis-
count stores. As a result the record/
tape buyer’s major selling aid is pro-
motion with a capital P.

(This exclusive two-part interview
concludes next week with a look at
Ayr-Way's software merchandising
and low-key hardware tie-ins.)

FCC Warns On Pitfalls In CB Growth

LAS VEGAS—Channel expan-
sion for Citizen’s Band radios is a
certainty but exactly when and how
many channels beyond the now 23
as well as the technology involved is
still a mystery cloud shrouded over
this exploding product category.

That was the nub of the FCC’s
message to a packed house seminar
on government rules and regulations
pertaining to CB during the recent
PC-76 Two-Way Radio Show here.

Spokesmen for the government
agency denied that its recent Notice
of Inquiry and Rulemaking was a
“delaying tactic.”

Rather, the commission is “look-
ing into some potentially large and
serious problems regarding channel
expansion and we need some con-
crete answers before reaching a final
decision,” commented Charles Hig-
ginbotham, chief of the FCC’s
safety and special radio service
bureau.

Summer CES Plans

® Continued from puge 49

ber of retail outlets looking for
prerecorded software to comple-
ment their hardware.

Controlled Sheet Music Service
major folio distributor, joins Apex
Records, Associated Music, Coun-
trywide Tape & Record Distributors,
General Music, J.S.J. Tape Distribu-
tors, Laff Records & Tapes and
Record-Wide Distributors.

Another new feature is the indus-
try’s first Annual Consumer Elec-
tronics design and engineering exhi-
bition, displaying innovative
products submitted by manufac-
turers and selected by a panel of
judges.

In addition to the opening day
session on a proposed national
audio retailer group, the audio con-
ference will feature a multimedia
presentation on new audio promo-
tional programs for 1976-77; a new
consumer affairs conference wiil
have speakers on the increasing role
of government in the industry; two
CB radio conferences will feature
manufacturers and retailers; the
video conference will focus on tv
games, consumer video systems and
new tv receiver developments.

www.americanradiohistorv.com

A major problem facing the FCC,
according to Higginbotham, is the
high potential for “intermodulation
interference when channels are 450
kHz and that happens when there
are 40 or more channels.”

Added Ray Spence, FCC chief
engineer: “With 450 kilo-Hertz sep-
aration you could get the same
sound on all 23 channels. It doesn’t
make sense to give you more chan-
nels and then let you go and self-de-
struct with them.”

Another major problem facing the
FCC and the CB industry itself is the
interference problem caused by CB
equipment with home entertain-
ment products from second and
third harmonics. The problem had
gone unnoticed but the increasing
proliferation of CB transceivers is
causing grave concern in all quar-
ters, according to Higginbotham. CB
equipment is causing havoc in some
cities on tv channels 2 and 5.

Spence told the assembled crowd
that the FCC is proposing radiation
limits more stringent than those set
for land mobile service and may
possibly bring receivers under regu-
lation. Currently only transmitters
are subject to FCC regulations.

The FCC is also exploring chan-
nel expansion both inside and out-
side the 27 megahertz range, panel-
ists added.

Tom Keller, with the Office of
Telecommunications, told the as-
sembled throng that OTP feels a new
class E service in VHF is the best
way to go for expansion.

The FCC is now targeting Janu-
ary 1977 for announcing expanded
channels but Higginbotham con-
fessed that he still doesn’t know
whether there will be 40, 45, 50 or
even 53 channels when the final de-
cision is reached.

Higginbotham also officially an-
nounced the FCC’s program is is-
suing a temporary permit to CB ra-
dio license applicants at point of
sales as well as a high speed licens-
ing system study to being coping
with the enormous amount of li-
cense requests.

The FCC also relaxed its type ac-
ceptance rule for the first time at PC-
76. For the first time at any trade
show, manufacturers of CB equip-
ment were allowed to display non-
FCC type accepted product as long
as it was not offered for sale.

JIM McCULLAUGH

‘Dub-Proof’ Betamax Developed

® Continued from page 49

that obtained from ordinary Beta-
max tapes. But if recorded through
another Betamax, in a 1:1 situation,
the image from such a copy will not
be normal and thus unmarketable.

The interface is to be incorporated
with the first Betamax printers ex-
pected by September, at ST/Video-
cassette Duplicating, a joint Sony-
Teletronics venture in Leonia, N.J,
and at Magnetic Video Corp., Farm-
ington, Mich., committed to a major
expansion that includes Betamax
duplication facilities.

Although only Time-Life and
Teletronics Home Video have any
public commitment to Betamax pro-
gramming to date, the mass of %-
inch U-Matic and %-inch EIAJ car-
tridge prerecorded material avail-
able for easy transfer to Betamax is
significant.

Mike Heiss, general manager of
the Home Video division and for-

merly with Computer Television
where he fought many piracy battles
with hotel movie rip-offs, notes that
availability of an effective anti-
piracy device is obviously valuable.

However, he doesn’t believe the
videocassette piracy problem will
ever develop as audio tape has.
“Audio is a much simpler tech-
nology, with high speed duplication
versus only real-time 1:1 in video,”
he notes. “And we expect to stay out
of the traps into which the audio and
l6mm film people fell.”

His own plans on a rental pro-
gram for Betamax are to be an-
nounced soon, involving initially a
modified mail-order/home delivery
system, with eventual expansion to a
point-of-sale availability as well. No
decision has been made on incorpo-
ration of either the Stop Copy or
new Sony “dub-proofing,” but he
expects everything will fall into
place soon.
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(Ackee/Macrisp, ASCAP) 54 | 49 9 SUPERSOUND—JSimmy Castor 6o (A. Castenell Jr., E. Dabon, R. Dabon, J. Smith Ill,
2] 18 11 H‘EL L?Vﬂ[; yEVER H_AD—hvmx (J. Castor, J. Pruitt), Atlanytic 3301'6 (Jinnﬁ:ive, BMI) Eo;éghzﬁa,g.,ﬁmm) i, (8 BANEL B
(AkC/aénunehil'l/dneoOtfe(A)'K(‘;:sl.ugh:lgzl 3% 3 @ CHILD OF MINE/ ﬁ [ i . ”..’... ....’ -4
IN A GOOD GROOVE TOUCH & GO—Ecstasy, Passion & Pain [ ]
22 24 6 ALL IN THE FAMILY=General Johnson s R —Joneses (M. Harris, A. Folder, B. Sigler) Roulette 7182 (Goiden [ ] 4
General Johason, Avista 0177 . Dorsey, D. Psalidas), Mercury 73778 | Fleeca/Mighty Three, BMI) \ ®
(Music In General, BMI) m%ﬂm (A.Sag:;;Umchappell, ﬁ m MOVIN' LIKE A SUPER : ‘ 4
23 (23| 12| MORE MORE MORE Pt 1- 56 61| 7|  EASY LOVIN—g0 ' STAR—lackie Rebinson ® t o
Andrea True Connection : IN'—8o Kirkland & Ruth Davis (Drion, Donder), Ariola America 7618 (Capitol) | ®
ﬁ;klﬂ?g?:%;g). Buddah 515 (Buddah/Gee Diamond/ (F. Hart) Claridge 414 (Blue Book. BMI) @S feirlh, Uy : T“E pl m —
, 57 | 46 9| 89| 5|  WHAT ABOUT LOVE-Bi ! Al
ﬁ 30 3 EORNdm GET DOWN (Born To Mess 7 8 ?&%E&Agmﬁsl%muguuﬂ Albert King (Briet Encounter), Capitot 422’§°'(A§:|°:;":1'§{|, BMI) : PEarECTIoN N cEnrORMANCE e o)
round)—Muscle Shoals Horns (East Memphis, BMI) 91| 93 2 | LIKE TO DANCE—shirtey & Company °
(G Jones 0. W, Bng 721 et ) | 7| 3 NIGHT WALK—tr wctr Vivation 342 Ak Patmam) (o, oMy . -
. cCoy), McCoy/Warner- :
25| 16| 12|  HAPPY MUSIC—isckbyrds Tameriane, SM) et 92| 97| 2|  IF HE HADNT SLIPPED & GOT ® H
(0. Byrd), Fantasy 762 (Elgy, BMI) 59 [62] 3 ROCK ME EASY BABY—isaac Hayes CAUGHT—Bobby Pattersn e g
2 | 15| 13 | HES A FRIEND—fage it (ot gy e o 116 050 0 HOT i LPPE= b B i . <
eider, B. Gray, T.G. Conway), Tamla 54266 j 93| 95 3 I'M NOT IN LOVE—Dpee 0 N TOUR
(Motown) (Stone Diamond/Mighty Three, BMi) 60 | 54 6 | WISH YOU WELL—Bill Withers (. Gouldman, E. Stewaﬂ)?%"pei?;é"&"'“’“b‘a/ ® .
27 1211 10 FOPP—0hio Players (B. Withers), Columbia 3-10308 EDD\Hanheniml L 4 4
(. Williams, C. Satchell, L. Bonner, M. Jones, R. (@it Gz, Glat) 94| 92 3 ZONE— Rnythm Makers ® s
Middlebrooks, M. Pierce, W. Beck), Mercury 73775 61 | 48 | 14 SEXY WAYS—PRETTY (Rhythm Makers), Vigor 1726 [ ] 4
(e T @iy e, B LEGS— Al Points Bulietin Band ai 50 A ® -4
28 |26 | 11 DAYLIGHT —Bobby Womack (LG e 8 I St Uilloddin —Bi 4
(B, Womatk, H. Payne), United Artists 763 R, Randolgh), Lite Gity 10102 (Lite City, BM) = m (YSFsG'ar!an%B.Y%ussby?‘"Cm 4258 4 ®
ﬁ (Unart/Bobby Womack, BMI) ﬁ 82 2 FOXY LADY —Crown Heights Affair (Turtle Head, BMI) 4 ®
38 5 gl?odztgnl: WANNA DO A THING- %e#{nﬁtﬁ,isbgi)mmo")' De-Lite 1581 (PIP) 96 | 100 2 AINT NO PITY IN THE NAKED : o
(1. Boyce, S. Harley, R. Griffith), London 1064 63 | 67| 6 SUNSHINE DAY— osibi CITYAETS GET DOWN O 4
| (Stone Diamond, BMI) (Ose, Tontoh, Amarho), Isan 053 ‘ BUSHNCS Shit Lok : 2
30 | 27| 10 | LETS GROOVE (Part 1)- # (Warrer Bios, ASCAP) “ (3 Seven Natena ew Regime, BM) ® omccrovmmmcenent @
rchie Bel Dreli —Li i ]
(L Huff, . Wnitehead. . McFadden = ZRILEEI? Jolfuc'k‘eltrEM B bel, Sides 1734 i oy A SIG ABAERY RS SUNG~ A sk H Sy .
:M%;;sta{gheen)b 150p 4775 (Columbia/Epic) (Tky (Malaco, Bty o RS LA, : SEIDENBERG, INC o
ighty Theee, ) riginal Sound) {Drive-In, BMI)
31| 29| 10| LETS MAKE A BABY—giy pau bl el B B R 9 | [EETCEp  MORECuo Wilams - SRRt 5
(K. Gamble, L. Huff), Philadelphia International (DaAnn, ASCAP) 2 (R Ortolant, N_ Newell), Salsoul 2006 (Caytronics) ® Ll ces
3584 (Columbia/Epic) (Mighty Three, BMI) 66 | 661 a HEY V.VHAT'S THAT DANCE YOU'R | (EB. Marks BMD o T e
3238 7| HEAVEN ONLY KNOWS-tov comnitr e € o | ICCEIEp  !F YOU WANNA BOOGIE ... ® 7w H
(US. Kranﬁeua_ éﬁ;;’) St TS (@) gm rﬁgﬂ)»al;ﬁll»; 10602 (Van McCoy/Warner- fSOil‘(EaETwIT;B'?)mG' Ilarot:er; i : [ ®
|| 3 FLL BE GOOD TO YOU~saner oo P 78| 2|  COULD IT BE MAGIC—Domes Summer | vt O o000 000 M
EKlda‘qun/sggulgns‘oBﬁ?)n' S. Sam), AEM 1806 (E. Manitow, A. Anderson), Oasis 405 (Casablanca) 100 m PLAY ME A LOVE SONG—paui Kelly ........ -
! (Kamikazi/Angel Dust, BMI) I (P. Kelly), Warner Bros. 8187 (Tree, BMI)
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General News

GOSPEL SWITCH

LOS ANGELES—Disneyland has
thrown its hat into the gospel ring
with an experimental “Night Of
Joy” extravaganza that will take
over the entire park Friday (30).

Bill Long, marketing director, says
that from 8 p.m.-1 a.m.. the park will
be turned over to gospel due to nu-
merous requests from patrons over
the past five years.

The gospel acts will be showcased
in the park’s different “lands,”
(amusement areas) where the guests
will have access to the attractions at
the same time they are viewing the
performances.

“We are, for the first time. trying
to offer a spirited night of joy
through gospel.” says Long.

He notes that ticket sales are lim-
ited to 18,000, so that park personnel

By JEAN WILLIAMS

can insure a comfortable. spacious
atmosphere for the amusement cen-
ter’s guests.

He contends that, at this point.
ticket sales are surpassing those of
rock/country and r&b concerts held
in the park.

“Word-of-mouth advertisement
has generated a rapid sale of tick-
ets,” he asserts.

For $7.50. visitors will not only re-
cetve a night of gospel entertain-
ment, but all attractions are in-
cluded in the price.

Advance tickets are sold through
local ticket outlets: however at
showtime gate tickets are upped to
$9.

“Normally, we would not put on
this kind of show. but there seems to
be a market for gospel entertain-
ment here,” says Long.

Disneyland To Experiment
With It For Single Night

He points out that if the venture is
successful. Disneyland will look for-
ward to making “A Night Of Joy” an
annual event.

Acts participating are: Andrae
Crouch, Daniel Amos, Love Song,
Barry McGuire and Children of
Light, Larry Norman, Mustard Seed
Faith, Honey Tree, Rettino and
Debbie Kerner, Chico Holiday and
Children of the Day.

Ranwood To RR

LOS ANGELES—Ranwood has
given its line to RR Record Distribu-
tors for Southern California follow-
ing the closing of its previous distrib-
utor All West. RR’s other recent
additions at its Glendale-based op-
eration include Muse-Onyx, Vox,
ATV Granite and Caedmon.

B.B. King A Nitery Operator

A New Policy For Wonder Garden In Atlantic City

LOS ANGELES—Blues singer
B.B. King may be giving Atlantic
City a much-needed shot in the arm.
King is now co-owner of the Wonder
Garden and the club has been re-
named B.B. King’s Wonder Garden.

Atlantic City, one of the country’s
most popular resort towns three dec-
ades ago, has been on a downhill
slide in recent years, according to
Leroy Myers, King’s business man-
ager.

He contends that the former
owner of the club, Bob Bell, who
died last year, had been struggling
for the past five years o make the
one-time jazz/r&b oriented club
successful.

He points out that after the death
of Bell, his widow, Thelma Bell who
had no knowledge of the nightclub
business. sold half interest in the
club to King and Myers in an effort
to keep it alive.

“Through our contacts, we are
able to obtain well-known acts,”
says Myers.

“We are in the entertainment
business and realize that the first
thing is to make acts want to play the
club. Therefore, our first step is to se-
cure adequate, desirable dressing
rooms.””

He explains that the club will also
be enlarged a few hundred feet be-
cause of the type of entertainment
planned, adding: “We will need the
extra space to accommodate all of
the patrons.”

Special bus excursions will be of-
fered from Philadelphia, New York

ATT: DEALERS

Have we got Soul?
You bet!
Soul & Jazz

8-Track and
Cassettes

Stereo & Quadraphonic
pre-recorded tapes
1,000’s of titles
availabie

firg s 1 20 each

PRICE RITE
RECORD CORP.

4245 Austin Bivd.
Island Park, N.Y. 11558
516 431-8783

Major Labels—Major Artists

and other East Coast cities to the
club.

Myers, who is the club’s talent
coordinator, asserts, “Because of
B.B. King’s name, customers will
know that we are getting the best tal-
ent available.”

He contends that from Thursday-
Sunday, nationally known attrac-
tions will be featured while enter-
tainment will be available all week.

“There will be a mixture of acts
appearing,” says Myers. In the past,
the club catered to one segment of
the market or another, but rarely a
combination.

“If we have an adult act, we will
couple it with an act that young
people can relate to.”

Club Harlem, possibly the Town’s
most popular nightclub, located less
than a block away, has for many
years featured the same top names in

entertainment the Garden now
hopes to secure.

He points out that the new Gar-
den owners are not afraid of the
competition; they welcome it. He
adds that the Garden’s prices will be
lower than the Harlem’s.

“As a matter of fact,” he contin-
ues, “the owners of Club Harlem
and our gang are working together
to bring tourism back to Atlantic
City.”

Jane Flipping, a local business-
woman, is chief operating officer of
the spot.

“Contrary to popular opinion,”
says Myers, “We do not feel that we
must physically be on the scene to
run a club. All that is needed is com-
munication. We have carefully set
up a system where we will be in con-
stant communication with Flip-

Ping-”

® Continued from page 53

Ella Fitzgerald, Dave Brubeck,
Eugene Ormandy and the Phila-
delphia Orchestra and the Dance
Theater of Harlem are all involved
in the 14 events scheduled when the
41st International Eucharistic Con-
gress convenes in Philadelphia Aug.
1-8.

The spiritual theme of the event
will be reinforced through the per-
forming arts with appearances by a
host of internationally known artists
offering symphony, ballet, musicals
and other entertainment.

The overall program will provide
more than 100 afternoon and eve-
ning performances, including six
world premieres.

* * *

“The Soul Book,” a new compila-
tion by lan Hoare, Clive Anderson,
Tony Cummings and Simon Frith of
detailed biographies of renowned
black singers, composers and musi-
cal innovators of the last decade has
hit the market.

The book traces the rise of the
Motown empire to the defunct Stax
organization to Kenny Gamble and
Leon Huff’s Philadelphia Inter-
national label plus other black-
owned record companies.

It also deals with soul music from
gospel to the current disco scene.

“The Soul Book” takes you into
the lives and times of Jerry Butler,
Sly Stone, Wilson Pickett, Ray
Charles, Stevie Wonder, Aretha
Franklin, Temptations and others.

SoulSauce.

Also included are discographies
and charts of all-time best sellers.

* * *

Bill Cosby, one of the top selling
comedians of the sixties, has a new
album on Capitol Records “Bill
Cosby Is Not Himself These Days,
Rat Own, Rat Own, Rat Own,” due
May 10.

The LP is a satirical musical
parady of various contemporary
r&b acts with Cosby’s own original
lyrics with music composed and ar-
ranged by r&b producer Stu Gard-
ner.

Release last week of the come-
dian’s first single for the label “Yes
Yes Yes” from the new LP coincides
with the announcement that he has
been signed by ABC-TV to host his
own variety show this fall.

* * *

Annkim Productions, a new
Nashville-based black firm, has
leased its first master, “Soul Dog,” to
Ambherst Records, a division of
Trans Continental of New York.
The record was produced by Willie
Johnson and Charles Sherrill.

* * *

Cotillion Records is releasing its
first disk since its reactivation, “If
It's Good For The Soul” by Luther,
part one and two directed at both ra-
dio and disco audiences.

*  kx *

Remember ... we’re in communi-
cations, so let’s communicate.
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Billboard SPECIAL SURVEY For Week Ending 5/1/76

Soul LPs.

Copyright 1976, Billboard Publications, Inc. No part of this publication may be
reproduced, stored in a retrieval system, or transmitted, in any form or by any
means, electronic, mechanical, photocopyirg. recording, or otherwise, without
the prior written permission of the publisher.

E *STAR  Performer—LP's  registering E
S | greatest proportionate upward prog- >
1= g ress this week 5215 =
/x|, [T (x|, (T
@ | % | G | Atist, Label & Number w ! 1 | ® | Mist, Label & Number
£ | 3| = | (Dist. Label) = | S x| (Dist Label
1| 112 | BRASS CONSTRUCTION 32| 32| 8| DISCO-FIED
United Artists UA-LAS45-G Rhythm Heritage, ABC ABCD 934
W 3| 4| 1wanTvou 33| 37| 8| FOR ALL WE KNOW
Marvin Gaye, Tamla Esther Phillips with Beck, Kudu 28
T6-342 sl (Motown) S1 (Motown)
31 2| 7| EARGASM 34| 31| 19| ARCHIE BELL &
Johnnie Taylor, Columbia PC 33951 THE DRELLS
Tsop PZ 33844 (Epic/Cotumbia)
0| 5| wines oF Love
Temptatons, Gordy Oy 5| 2| e osir
66-971 S1 (Motown) United Artists UA-LAS94-G
B B yREY SREHTEDE. 3| 38| 3| TS GOOD TO BE ALIVE
Collml\bia PG 33694 D.). Rogers, RCA APL1-1099
6 | 7 (23 | RUFUS FEATURING 37| 39| 7| THE LEPRECHAUN
CHAKA KHAN Chick Corea, Polydor PD 6062
ABC ABCD 909
38| 43| 4| COME AS YOU ARE
7 4 9 DIANA ROSS Ashford & Simpson, Warner
Motown M6-861 S1 Bros. BS 2858
11 | 8 LOOK OUT FOR #1 .
ﬁ Brothers Johnson, ASM SP 4567 39| 44| 4| STRETCHIN’ OUT IN
BOOTSY'S RUBBER BAND
919]| 6 LOVE & UNDERSTANDING William Bootsy Collins, Warner
Koot & The Gang, De-Lite DEP Bros. BS 2920
2018 (PIP) ﬁ
50| 2| HOLLYWOOD HOT
10 | 8 12 MOTHERSHIP Eleventh Hour, 20th Century T 511
CONNECTION
Parliament, Casablanca NBLP 7022 1l 33 9 BACK TO BACK
11 5 |23 CITY LIFE The Brecker Brothers,
Blackbyrds, Fantasy F 9490 Arista AL 4061
w 16 | 4 | SILVER CONVENTION 42| 34| 12| TURNING POINT
Midland International Tyrone Davis. Dakar
BKLL-1369 (RCA) DK 76918 (Brunswick)
13 (13 |22 | WAKE UP EVERYBODY 43| 46| 3| ON TOP OF CLEAR
Harold Melvin & the Blue Note ¢
Philadephis Int). P2 33808 S A PP |
Gl ol 44| 36| 13| THE BEST OF I
14 |14 | 7| FULL OF FIRE GLADYS KNIGHT & I
Al Green, Hi HSL 32097 (London) THE PIPS
Buddah BDS 5653
15 |15 {24 | FEELS SO GOOD
Grover Washington Jr.. Kudu 24 S1 45| 49 8 CONCERT IN BLUES
(Motown) Willie Hutch, Motown M6-854 SI
16 {18 { 5| A LOVE TRILOGY
Donna Summer, Oasis 46| 41 4 SAFETY ZONE )
OCLP 5004 (Casablanca) Bobby Womack, United Artists
UA-LAS44-G
17 {12 (23 | FAMILY REUNION
0'Jays, Philadelphia International 471 40( 4 TROPEA
PZ 33807 (Epic/Columbia) Marlin 2200 (TK)
24 | 3| BREEZN' m “
ﬁ George Benson, Warner Bros, W e«tﬁfj R'ed;::g'(go{umbia t
EELY PC 34099
19 |20 (13 | HE'S A FRIEND
Eddie Kendricks, Tamla 49( 4] 15 RAISING HELL
16-343 S1 (Motown) Fatback Band Event
EV 6905 (Polydor)
Prl27 | 7| oovsser
Charles Earland, Mercury 50| 47| 8| 2ND RESURRECTION
SRM-1-1049 (Phonogram) Stairsteps, Darkhorse
P 22004 (A&
Priz | ¢ | rerLecrions of a 20 e
GOLDEN DREAM 5157 2 THISISIT
a2 Lt i Melba Moore, Buddah BDS 5657
Fiying Dutchman
T 52{ 53| 6| | DONT KNOW HOW TO
ﬁ 30 [ 3| AMIGOS LOVE HIM
Santana, Columbia PC 33576 Gloria Lynne. ABC/Impulse
23 |21 |10 [ | HEAR A SYMPHONY Lo
= i 53|51 5| WARM & SONNY
Sonny Criss, ABC/Impulse
24 |17 [ 39 | INSEPARABLE ASD 9312
Natatie Cole, Capitol ST 11429
25 |23 |13 | LET THE MUSIC PLAY |58 3| SOLETUS
Barry White, 20th Century T 502 ENTERTAIN YOU
First Choice, Warner Bros. BS 2934
26 (28 [ 14 | MYSTIC VOYAGE
Roy Ayers Uniquity, 55| 55| 6{ COLONIAL MAN
Polydor PD 6057 Hugh Masekela,
C 023
Piriss | 3| romanTic warrior asianca NGLP 7
Return To Forever
56 JEALOUSY
Columbia PC 34076 w Major Harris, Atlantic SD 18160
28 119 | 8 MOKEY'S FAMILY
;08INSO§4 57| 5| 24 PLACES AND SPACES
Smokey Robinson Donald Byrd. Blue Note
Tamla T6:341 SI (Motown) BN-LAS49-G (United Artists)
29 {26 | 8 | TRUCKLOAD OF LOVIN' 58| 52| 25| MOVIN’ ON
Albert King, Utopia Commodores, Motown M6-848 S1
BUL1-1387 (RCA)
59 W MR. FATHEAD
30 |22 | 7| CHOCOLATE MILK ”
RCA APL1.1399 l I ggvnzt;lb;e man. Warner Bros.
31 [25 [ 10 | GROOVE-A-THON
Isaac Hayes, Hot Buttered Soul 60 LIVE 0"! DREAM ON
ABCD 925 (ABC) | | Sun, Capitol ST 11461
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In a matter of seconds with Joel Whitburn’s “Top Pop Records” books you'd
know Frank Sinatra had 92 hits. You'd know the title of all his hit records
from "All or Nothing at All” (1943) to "I Believe I'm Gonna Love You "
(1975).You'd know a lot more too, like how many weeks each record was on
the charts, it's highest position, label and record number. And with Joel
Whitburn’s Record Research Collection you'd be able to find this information
for every artist and every record that hit Billboard’s charts from 1940
through 1975.

EVERY BOOK AN ENTIRE CHART HISTORY

The complete collection includes every artist and record to hit Billboard’s
"Hot 100, Top LP’s, Easy Listening, Country & Western and Rhythm &
Blues“Charts. (The Top Pop Records 1955-1972 book alone lists more than
2,500 artists and 11,000 record titles!) The entire history of charted music
comes in six books plus a concise series of supplements. They're easy to use,
so you can find anything you have to know about charted music in seconds.
Be an expert! Order your set today!

THOUSANDS OF THESE BOOKS
ARE BEING USED RIGHT NOW!
Take it from the people who know...program directors, DJ’s, collectors,
almost everyone who is anyone in the record business throughout the world
considers Joel Whitburn‘s Record Research Collection the authority on
charted music. It's an invaluable source of information you should have

now!

SPECIAL INTRODUCTORY OFFER:
FREE 1975 SUPPLEMENTS
When you order the complete Record Research
Collection. Act Now! Take advantage of this
opportunity to save $50.00. Order the complete
set today!

COMPLETE SET OF
SUPPLEMENTS

AVAILABLE

UPDATES COLLECTION
THROUGH 1975

se 0

2 0t0 ¢ 00 W

-------------------- 4ecccessscsssssstsseessssescsssssdosssts s

Mail to: Record Research Inc., P.O. Box 82, Menomonee Falls, WI 53051

____Complete Set of six books* and 13 SUPPLEMEN,TS
supplements. Only ................. $245 —Top Pop ,75 -------------- $10

___Top Pop* '55-'72 (Hardcover) .........$40 ——Top Pop ,74 ------------- $10
¢ ___Top Pop '55-'72 (Softcover) ........... $30 —TopPop 73 .............. $10
> __TopPop® 40-85. . ... _.............. $20 —Top CBW 75 ............. $10
* _ Top C&W* '49-71 ... ............... $25 —Top C&W 74............. $10
© __ TopR&B* “49-'71...........c....... $25 —Top C&W '72-73 ......... $10
f ___Top Easy Listening® '61-74..... .. .. .$25 —Top R&B 75...... .o o
« __ _TopLP's* '45-'72 ... Wi, St $30 —_TopR&B 74.............. $10
g — Top R&B '72-'73.......... $10
- ——Top Easy Listening ‘75 .... $10
% Check or money order for full amount must accompany order. — NoplliRisk75%, 8.y o narap $10
¢ Overseas orders add $3.00 per book and $1.00 per supplement. ——TOpLP's ‘74 ... .......... $10
£  TopLPs'73.............. $10
:
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2 Address
8 City State = Zip
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°If you were looking for Sinatra’s hits...

.which would you

rather: use...
1857 copies of
_CBsllboard or...

“Joel
itburil’s
‘Record

esearch
lection?

TOP EASY LISTENING
RECORDS 1961-1974

The only complete history

of Easy Listening charted
music available today. Includes
every song title and artist to
make Billboard’s "Easy Listening
Singles” charts from 1961-1974 plus
photos of Top 40 Easy Listening artists.
150 pages... $30 postpaid in U.S.A.

TOP POP RECORDS 1955-1972

The answer to Pop Memorabilia. Includes over 11,000 listings... every record
and artist to hit Billboard’'s "Hot 100" charts from 1955 to 1972. Plus
pictures of Top 100 artists and more. 416 pages...$40 deluxe hardcover

edition postpaid in U.S.A.
TOP POP RECORDS 1940-1955

Completes the Pop Chart History! Includes every record and artist to make
Billboard’s "Best Selling Pop Singles” Charts, plus more valuable
information. 90 pages... $20.00 postpaid in U.S.A.

TOP RHYTHM & BLUES RECORDS 1949-1971

The Rock revolution has a lot of ‘soul’... And it's all here! Every R&B record
and artist to make Billboard’s ""Soul Singles” charts from 1949-1971. Plus
photos and more easy to find information. 184 pages... $25.00 postpaid in
USA.

TOP COUNTRY & WESTERN RECORDS 1949-1971

Country music has grown to new heights. The records and artists that rode it
to the top are covered in two big sections. Includes every record and artiston
Billboard’s "Country Singles” Charts from 1949-1971. Plus Top 100 artists’
photos and much more. 152 pages... $25.00 postpaid in U.S.A.

TOP LP’S 1945-1972

The only complete history of the album charts! Lists every album and artist to
make Billboard’s "Top LP'S” album charts from 1945 through 1972.
Includes sound tracks, and original cast section, plus photos of Top 100
artists and Top 110 albums. 244 pages... $30.00 postpaid in U.S.A.

EVERY BOOK PACKED WITH EASY TO FIND
INFORMATION...ARTISTS, RECORD TITLES,
PHOTOGRAPHS** TRIVIA, AND MORE, INCLUDING:
® Date (month, day, year) record first hit charts. ® Highest numerical
position record reached @ Total number of weeksoncharts @ Label
and record number. PLUS: A cross reference alphabetically listing by
title every record to hit Billboard's charts. A picture index of Top
Artists**, A trivia index of interesting and useful facts. Achronological
listing, year by year, of No. 1 records, and much more. It's a reference
encyclopedia that you’'ll use year after year.

*From July, 1940 through March, 1976.
**Featured in each book except Top Pop 1940-1955 and Supplements.
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ATLANTA—A totally new con-
cept as well as a new outlet for gos-
pel music and its artists has been
highly successful in two nightclubs
here and a third one just opened in
New Jersey.

The Joyful Noise, with two clubs
located in Atlanta suburbs of East
Point and Guinette County, offers
“Christian entertainment” with a
buffet style meal followed by a show
of top name gospel entertainment.
No alcoholic beverages are served
on the premises but shows have
drawn about 75% full houses so far.

Each club has a seating capacity
of 400 and the charge for dinner and
the show is $7 with children admit-
ted at half price. Both clubs are
closed on Wednesday and Sunday
nights. Franchise plans have been
discussed and the opening of the
same type supper clubs in other
cities is in the immediate future.

Artists who have been booked

Gospel
JOYFUL NOISE ACTIVE :

Gospel In Clubs
A Coming Trend?

By COLLEEN CLARK

into the Christian supperclubs in-
clude the Florida Boys, the Le-
Fevres, the Hinsons, the Hopeful
Glory and Wendy Bagwell and the
Sunliters, who recorded several cuts
live at their last appearance at the
club.

“The clubs offer three things,
good food, a Christian atmosphere
and the very best in gospel and
Christian entertainment,” comments
Ken Flowers, director of entertain-
ment for the Joyful Noise.

Bill Donahue has launched a club
in Point Pleasant, N.J., with the Mis-
sionary Jubilaires in concert open-
ing night. Donahue stresses that the
clubs are not intended to be rigidly
structured or conducted in a “holy”
atmosphere, like a chapel. “The
whole idea is for everyone to have a
good time in pleasant surroundings
and to give them a chance to learn
what gospel music is all about.”

Randy Matthews’ fifth album,
“Eyes To The Sky,” has been re-
leased on the Myrrh label. Contem-
porary gospel, it is one of Matthews’
finest, with most of the cuts self-
penned. He has returned from a two-
week tour of England, his first. . ..
Tempo Records has signed the Sing-
ing Canadians to a long-term record-
ing contract. Formerly known as
The Tempos, they headquarter in
Hamilton, Ontario, and have been
involved in a full-time music min-
istry for three years, traveling in
Canada and the US. A debut re-
lease is scheduled soon as well as an
appearance at the 1976 Olympics to
be held in Canada.

Brother Bob Harrington held sun-

Shaped Notes

rise services at the Magnolia Coun-
try Music Festival Easter weekend in
Magnolia, Miss. The Chaplain of
Bourbon Street delivered a 6 a.m.
message designed to give insight,
meaning and enjoyment to the cele-
bration of Easter, followed by the
Gospel Singers to start Sunday’s ac-
tivities.

The Florida Boys and the Hinsons
have just returned from a 25-day
tour of the Western states with the
Florida Boys making one date at
Disneyland in California. Several of
the dates were a “first” for gospel en-
tertainment and were so successful
that another tour is being planned
for October. The tour was booked by
the Don Light Talent Agency. ...
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#3067
DELOIS BARRETT CAMPBELL
“THROUGH IT ALL”

FROM GOSPEL HEADQUARTERS
OUR NEW RELEASES ARE READY

plus

#7166—REV. WILLINGHAM—“DRY BONES”
#7167—SISTER POPE—““HOLDING ON”

#7168—TOMMY ELLISON & THE FIVE SINGING STARS
“l WANT TO BE LOVED”

#7169—THE PILGRIM JUBILEE SINGERS—
“DON’T CLOSE IN ON ME”

ALL ARE AVAILABLE ON 8-TRACK TAPE

NASHBORO RECORD COMPANY

1011 Woodiand Street
Nashville, Tennessee 37206
(615) 227-5081

i Thie Ieventy-Fipzt
Lenlupy Singers -y

Gutity of Laving Ood

\

#3068 )
THE TWENTY-FIRST CENTURY SINGERS
“GUILTY OF LOVING G0D”

2% | B %E
Fx | 38 | £ .
§ TITLE, Artist, Label & Number
1 1 3 JAMES CLEVELAND & CHARLES FOLD SINGERS
Jesus Is The Best Thing That Ever Happened To Me, Savoy MG 7005
2 2 13 ANDRAE CROUCH AND THE DISCIPLES
The Best Of Andrae, Light LS 5678 (Word/ABC)
3 3 53 ANDRAE CROUCH & DISCIPLES
Take Me Back, Light LS 5637 (Word/ABC)
4 3 18 SHIRLEY CAESAR
Be Careful Of Stones You Throw, Hob HBX 2181 (Scepter)
5 5 49 THE GOSPEL KEYNOTES
Reach Out, Nashboro 7147
6 14 31 SHIRLEY CAESAR
No Charge, Hob 2176 {Scepter)
7 7 49 JAMES CLEVELAND & THE SOUTHERN CALIFORNIA
COMMUNITY CHOIR
To The Giory Of God, Savoy MG 14360
8 8 108 JAMES CLEVELAND & THE VOICES OF TABERNACLE
God Has Smiled On Me, Savoy MG 14352
9 15 23 GOSPEL KEYNOTES
Destiny, Nashboro 7159
10 12 112 ANDRAE CROUCH
Live At Carnegie Hall, Light LS 5602 (Word/ABC)
11 11 13 BROOKLYN ALLSTARS
He Touched Me, jewel LPS 0109
12 26 23 JACKSON SOUTHERNAIRES
Down Home, Malaco MLP 4350
13 22 9 WILLIAMS BROTHERS
Spreading A Message, Nashboro 7161
14 13 18 SHIRLEY CAESAR
Go Take A Bath (Sermon), Hob HBX 2183 (Scepter)
15 6 108 HAROLD SMITH MAJESTICS
James Cleveland Presents—Lord, Help Me To Hold Out, Savoy MG 14319
16 16 99 JAMES CLEVELAND WITH THE SOUTHERN CALIFORNIA
COMMUNITY CHOIR
I'll Do His Will, Savoy MG 14284
17 10 87 REVEREND ISRAC DOUGLAS WITH THE JOHNSON ENSEMBLE
The Harvest Is Plentiful, Creed 3056 (Nashboro)
18 19 66 JAMES CLEVELAND & THE SOUTHERN CALIFORNIA
COMMUNITY CHOIR
in The Ghetto, Savoy MG 14322
19 20 126 JAMES CLEVELAND
Give Me A Ciean Heart, Savoy MG 14270
20 28 5 REVEREND W. LEO DANIELS
What In The Hell Do You Want, Jewel LPS 0110
21 9 23 REVEREND ISAAC DOUGLAS
By The Grace Of God, Creed 3064 (Nashboro)
22 21 49 REVEREND MACEO WOODS & THE
CHRISTIAN TABERNACLE CHOIR
Goodbye Loneliness, hello Happiness, Gospel Truth GTS 3506
23 25 9 MYRNA SUMMERS
Oh How Precious, Savoy MG 14381
24 24 13 ANGELIC GOSPEL SINGERS
Jesus Will Never Say No, Nashboro 7136
25 3 49 JAMES CLEVELAND & SHIRLEY CAESAR
The King And Queen Of Gospel, Hob HBX 2175 (Scepter)
26 17 36 SWANEE QUINTET
Ups And Downs, Creed 3062 (Nashboro)
27 27 5 JAMES CLEVELAND & SHIRLEY CAESAR
The King & Queen Of Gospel, Vol. 2, Hob HBX 2184 (Scepter)
28 m REVEREND MACEO WOODS & THE
CHRISTIAN TABERNACLE CHOIR
Savoy DBL 7007
29 29 5 SWAN SILVERTONES
Try Me Master, Hob HBX 2182 (Scepter)
30 30 5 BRIGHT STARS
God Is Still On The Throne, Nashboro 7164
k)| RODENA PRESTON
@ Where Peaceful Waters Flow, BG 1075
32 m SUPREME ANGELS
| In Love With God, Nashboro 7165
» | KZEEp | 8L MOSS & CELESTIALS
| Don't Want To Do Wrong, Jewel LPS 0112
34 18 66 SUPREME ANGELS
Shame On You, Nashboro.7141
35 33 9 BRONNER BROTHERS
Hold On To God's Unchanging Hand, Jewel 0107
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Century Il Convention Halil
Wichita, Kansas

Maybee — Center ORU
Tulsa, Oklahoma

Memorial Auditorium
Chattanooga, Tennessee

Civic Coliseum
Knoxville, Tennessee

Metro. Sports
Bloomington, Minnesota

Coliseum Theater
Sioux Falls, South Dakota

Memorial Auditorium
Greenville, South Carolina

Municipal Auditorium
Birmingham, Alabama

Municipal Auditorium
Charleston, West Virginia

Masonic Auditqgrium
Toledo, Ohio

Township Auditorium
Columbia, South Carolina

Coliseum Theater
Charlotte, N. C.

Music Hall Auditorium
Rochester, New York

Klunhan’s Auditorium
Buffalo, New York

University Memorial Auditorium
Normal, Illinois

Robinson Auditorium
Little Rock, Arkansas

Central Assembly Auditorium
Springfield, Missouri

Veteran’s Memorial Auditorium
Columbus, Ohio

I. M. A. Auditorium
Flint, Michigan

Civic Auditorium

Grand Rapids, Michigan

Bushnell Memorial Auditorium
Hartford, Connecticut

C. W. Post Cent. Auditorium
Brookville, New York

Centrum Auditorium
Cherry Hill, New Jersey

Scope Auditorium
Norfolk, Virginia

D. A  R. Hall
Washington, D. C.

McCormick’s Place
Chicago, lllinois

Music Hall Theater
Kansas City, Kansas

Kiel Theater
St. Louis, Missouri

W. Palm Beach Auditorium
W. Palm Beach, Florida

Civic Auditorium
Lakeland, Florida

Municipal Auditorium
Orlando, Florida

Jacksonville Auditorium
Jacksonville, Florida

Civic Coliseum
Lake Charles, Louisiana

Municipal Auditorium
Jackson, Mississippi

Denver Arena
Denver, Colorado

Centennial Auditorium
Sakatoon, Canada

Jubilee Auditorium
Calgary, Canada

Jubilee Auditorium
Edmonton, Canada

Hofehinz Pavilion
Houston, Texas

Symphony Hall
Phoenix, Arizona
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You may not know who these people are.
The 400,000 people who went to their concerts last year do.

After all you don’t buy a concert ticket and
not know the people. The 500,000 people who
bought albums all over the catalog last year

know, too.

The managers of the halls listed below can
tell you that the houses were full. And the
people in the seats went away with the kind
of looks on their faces thar mean record sales.

The people in the picture are The Bill Gaither
Trio. And a lot of people can tell you who they
are. The people at ASCAP can tell you that
Bill and Gloria, the two on the right, are major
songwriters. Not to mention the fact that they
are probably the major gospel songwriters of
the past few years.

The people at NARAS will tell you that the
latest album by Danny, Bill and Gloria—
desus, We Just Want To Thank You~—earned

up, it’s time you know who they are.
The Bill Gaither Trio.

And we will tell you that with a new album
coming in the summer, a major promotional
effort behind it, and salid fall tours already set

When vou talk about gospel, they are
the people who are talking to the people.

the group their second Grammy Award.

Fresno Convention Center
Fresno, California

Oakland Civic Arena
Oakland, California

Anaheim Convention Center
Los Angeles, California

The Myri
Oklahoma City, Oklahoma

Municipal Auditorium
Shreveport, Louisiana

Civic Center Coliseum
Lake Charles, Louisiana

Municipal Auditorium
Jackson, Mississippi

Cook Convention Center
Memphis, Tennessee

Lansing Civic Center
Lansing, Michigan

Chenery Auditorium
Kalamazoo, Michigan

Syria Mosque
Pittsburgh, Pennsylvania

Varsity Arena
Toronto, Canada

Kitchner Memorial Auditorium
Portland, Oregon

Spokane Opera House
Spokane, Washington

Civic Auditorium
Portland, Oregon

Center Arena
Seattle, Washington

Municipal Auditorium
Sioux City, lowa

San Antonio Convention
& Community Center
San Antonio, Texas

Municipal Auditorium
Lubbock, Texas

ry House
Nashville, Tennessee

Civic Center
Atlanta, Georgia

Vanderburg Auditorium
Evansville, Indiana

Coliseum
Ft. Wayne, Indiana

Bruce Hall
Milwaukee, Wisconsin

Richfield Coliseum
Richfield, Ohio

University of Dayton Arena

Dayton, Ohio

Hershey Park Arena
Hershey, Pennsylvania

Memorial Audizorium

Worcester, Mas'éachusettsf

Emens Audntonum
Muncie, Indiana

‘Omaha Civic Auditomun Arena

Omaha, Nebraska

Tarrant County Convention Center

Ft, Worth, Texas

Morris Civic Auditorium
South Bend, Indiana

The Coliseum Monkton
Monkton, Canada

Halifax Forum
Halifax, Canada

Onodaga War Memorial
Syracuse, New York

Aitken Center,
University of New Brun
Fredrickton, Canada
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U.K. Country

Fest

Clicks In 8th Year

By TONY BYWORTH

LONDON-—-Country music is
now a well established calender
event at Wembley’s Empire Pool
during the Easter Bank Holiday,
and this year’s International Festival
once again attracted crowds.

This year, the setting for the
Eighth International Festival
brought forth an innovation. For the
first time the showcase stretched
over three days with the Saturday
and Sunday evenings being reserved
for the mainstream country acts, and
the Monday evening for the contem-
porary—or progressive—performers.

While the first two days attracted
capacity crowds around the 25,000
mark, the third day gathered less,
following amounting to a half filled
auditorium and comprising more of
pop and rock followers rather than
dedicated country enthusiasts.

As with previous years the event
also proved itself an important

buyer’s market and, even in these
times of hard inflation, business was
brisk with the 39 companies who
had taken exhibition space.

On the record company front An-
chor reported strong sales with Don
Williams albums, especially the lat-
est Stateside release “Harmony”
which the company had imported
2,000 copies; RCA attracted good
business with the Outlaws album
and the George Hamilton IV box
set; MCA with its new compilation
release “Best Of Music Country
America Vol. 2”; and CBS with the
Lloyd Green steel guitar album
“Steel Rides.”

Among the other record com-
panies present were United Artists,
Pye/Precision, A&M, Shannon,
Transatlantic and the British record-
ing outfit Westwood Records. All
stands reported even brisker busi-

(Continued on page 60)

TO THE

MANHATTANS

ON

“KISS AND SAY GOODBYE”

Columbia #3-10310

FROM A FRIEND ALWAYS,

Mpyr. Otis Redding, Jr.

Country

CMA BOARD IN ACTION

Meet Closes The Generation Gap

AUSTIN—Is the leisure-suited
country music establishment coming
face to face with its long-haired
counter culture?

No way they’ll be able to talk. But
talk they did and by the time the
CMA’s board meeting in Austin
April 13-15 was over the two sides
sounded almost like kissing cousins
at a big family reunion.

A sampling of comments from
both points of view indicates that,
with some exceptions, mutual admi-
ration carried the day. Among ob-
servations by visiting CMA mem-
bers about Austin and the local
music scene were the following:

Roy Horton, New York—“Austin
is probably the best thing that’s hap-
pened to country music in a long
time. I've been aware of Austin’s ac-
tivity but there’s a lot more going on
that I thought. There’s more club ac-
tion than in any other city in the
country—it amazed me to see how
many places have live country music
and how well-attended they were.
And the people couldn’t have been
more friendly—it’s been great to be
here the whole time.”

Jack Roberts, Seattle—*“This is my
first visit and I'm impressed with ev-
erything. I love the local music—it
reminds me of the pop-country
sound of the forties and fifties. It’s
good for country music to be re-
discovering some of its own grass
roots and Austin is obviously lead-
ing the way. But I think it’ll be a
while before the total country scene
will accept the informal way that
Texan groups dress and look. If I
booked one of these groups in the
Northwest, the audiences would
love the music but would have a
hard time coming to terms with the
musicians’ appearance.”

Mike Milom, assistant counsel to
the CMA—“There’s a variety of fan-
tastic talent here, all kinds of music,
country and progressive and jazz, it’s
really impossible to label. T saw
Greezy Wheels at the Rome Inn,

U.K. Fetes
U.S. Acts

LONDON-The winners of the
first International Country Music
Awards, based on consumer votes,
were announced at the Sunday eve-
ning concert at Wembley’s Eighth
International Festival of Country
Music. The announcements and
presentations were made by George
Hamilton IV and promoter Mervyn
Conn.

The list of the award winners are:

best international male vocalist— .

Marty Robbins; best international
female vocalist—Dolly Parton; best
international group—Statler Broth-
ers; best British solo/duo—Ray Ly-
nam & Philomena Begley; best Brit-
ish act—Frank Jennings Syndicate;
most promising international act—
Emmylou Harris.

Following the awards, a special
presentation was made to Conn by
Tom Jackson, representing Gov.
Ray Blanton of Tennessee. Conn
was presented with a plaque pro-
claiming that April 18 was Conn
Day in Tennessee, and a S5-string
dulcimer for his services to country
music.

The Country Music Assn. (Great
Britain) also made a special award to
Gene Autry for services to music in-
ternationally. The award was
presented by Wembley emcee Jack
Greene and, in Autry’s absence, was
received by Kathy Barnes.

By PAUL ZAKARAS
-

Willie Nelson, and Marcia Ball at
Soap Creek, Steam Heat at Castle
Creek and was very much impressed
with all of them. Asleep At The
Wheel, Alvin Crow—there’s such an
array of types in Austin.”

Ron Bledsoe, CMA president—
“This is the first CMA board meet-
ing to be held in Austin but I'd be
surprised if it was the last. Austin has
become an important national music
center—we recognize that and we’re
here to show that we care. I think the
important thing is that lines of com-
munication have been opened be-
tween Austin and other music cen-
ters. People here have met people
from Nashville and New York and
the coast and they’ve started talking.
That’s a big step.”

Dick Frank, general counsel to the
CMA—“After you’ve been around
the music business for a long time
there are a few rare performances
you always remember. One of those
was the incredible Willie Nelson and
Charley Pride duet at the Soap
Creck Saloon the other night. I think
i's obvious that Austin has a tre-
mendous array of musical talent.
Publishing and studio activity are
underdeveloped yet but seem to be
improving. I wouldn’t be surprised if
branch offices of major recording
companies opened here before too
long.”

Ted Daffan, Houston—“Austin’s
progressive country is great and of
course Willie Nelson is the key fig-
ure. He’s creating something very
superior musically, very sophis-
ticated. It has the feel of jazz, full of
far out rhythms—I think it’ll help the
whole spectrum of country music.
We’ve been feeling our way toward
this, producing some of it, but he’s
far ahead of anyone else. Songs like
“Night Life” and “Crazy” are truly
advanced. When someone like
Willie comes along and gets hot he’s
bound to have a good influence on
the whole music scene.”

Laura Dupuy, manager of Asleep
At The Wheel—We're very glad to
have the CMA people here. They’re
important figures in the industry
and it’s good for Austin to be mak-
ing contact with them. I think

Golf On June 14

NASHVILLE—June 14 has been
set as the date for Billboard’s third
annual Nashville Music Scramble.

The popular golf tourney will be
held at Crockett Springs Country
Club.

Invitations are being mailed, and
applications are available through
the Nashville Billboard office.

Melinda Wickman phdtography
Lone Star Jam: Country music greats Willie Nelson and Charley Pride climax
a night of entertainment in Austin for visiting CMA board members and mem-
bers of the Austin music industry at the Soap Creek Saloon.

they’ve realized Austin is not just a
bunch of Nashville rejects. A year
and a half ago my group was being
dismissed as longhairs but today the
board members gave them a stand-
ing ovation. This kind of getting to-
gether has to be good for country
music.”

Joanne Emens, secretary of Fable-
BBA—*I thought the seminar was
rewarding. The panel members
seemed like very down to earth
people, very likable. Jim Foglesong’s
presentation was really excellent—
though the topic, ‘How To Handle
Success,” may have been a little
premature for most of the audience.
All in all, this was a great way for
many of us to find out about the mu-
sic industry and get to meet and hear
some of the top people in the busi-
ness.”

Carlyn Majer Majeski, co-owner
of the Soap Creek Saloon—*“I'm
pleased that the CMA came. I feel
they got a good impression of how
we do things here and they reacted
well to it—everyone I talked to
seemed enthusiastic and receptive.
There was a friendly atmosphere the
whole time that seemed right for es-
tablishing good two-way communi-

(Continued on page 60)

ATT: DEALERS

Largest selection
of Country tapes
in U.S.
Hundreds of titles.

8-Track &

Cassette
Major Country Labels

Fr.$1 20

each

PRICE RITE
RECORDCORP.

4245 Austin Bivd.
Island Park, N.Y. 11558
516 431-8783

Many of the artists listed
appear on this week's chart.
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5 % STAR PERFORMER-Singles registering greatest proportionate upward progress this week.
- F -
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(Writer), Label & Number (Dist. Label) (Publisher, Licensee) = (Writer), Labe} & Number (Dist. Label) (Pubiisher, Licensee) E 5 © | (Writer), Label & Number (Dist. Label) (Publisher, Licensee)
1 211 DON'T THE GIRLS ALL GET PRETTIER AT 34| 36 6 THAT'S ALL SHE WROTE—Ray Price 69 | 69 3 | GOTTA GET DRUNK—MIIie Nelson
CLOSING TIME —Mickey Giltey (J. Fuller), ABC/Dot 17616 (Fullness, BMI) (W. Nelson). RCA 10591 (Tree, BMI)
BRI PR L (e B B 35| 35| 10 | LET ME BE YOUR FRIEND—Mack wite
/ 701 78 ) UNDER YOUR SPEL
S| 4| 8| MY EYES CAN ONLY SEE AS FAR AS R g G mmerdll 1817 AGAIER—aubm raimmLu
YOU —Charley Prid Uie Tl £ 1210 (0. Rhodes, B. Owens), Columbia
y Pride ) ' |
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4| 1| 9| TOGETHER AGAIN—Enmyios Harris W B W4 S0 g -
(B. Owens), Warner/Reprise 1346 (Central Song, BMI) (Music City, ASCAP/Combine, BMI) (8 Gt () (531 (R I
ﬁ 7 7 WHAT GOES ON WHEN THE SUN GOES ﬁ 47 6 STRANGER—Johnny Duncan 73] 53| 14 | THE GOOD NIGHT
DOWN—Ronnie Milsap (K. Kristotferson), Columbia 3-10302 ‘(Resaca, BMI) SPECIAL— Littie Gavid Wilkens
(I. Schweers). RCA 10503 (Chess, ASCAP) 390 21| 10 HEY LUCKY LADY—=Dbolly Parton E?anvil't“»?ﬁis"amfh"')' MCA 40510
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16 5 AFTER ALL THE GOOD IS With You)—Roy Clark 76| 56 | 13 THE CALL.
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11| 12 | 10 | LONE STAR BEER AND BOB WILLS (U & CATL )
MUSIC—ted Sieapat Pr| 55| 5 | NOTHIN TAKES THE PLACE OF YOU- Br|so| 2| HouE MADE LOVECtn e
(G. Sution, R. Steagall), ABC/Dot 17610 | Asieep At The Weel i :
(Rodeo Cowboy/Ottocreek, BMI1) (T. McCall, P. Robinson), Capitol 4238 (Su-Ma, BMI) ﬁ m YOU ARE SO BEAUTIFUL—Ray Stevens
12| 9|12 | "TILICAN MAKE IT ON Y| 66| 3 | THE DOOR IS ALWAYS OPEN—ome & sup e ettt ey o198 (rvne/
MY OWN—Tammy Wynette (B. McDill, D. Lee), RCA 10625 (Jack. BMI)
(. Wynette, B. Shenl, G. Richey), Epic 8-50196 — ' 82 OF CHICAGO
Columbia) (Ngee/Atam, B Lol 58| 3| THE BIGGEST AIRPORT IN O L G
R , - I
13| 14| 10 | SUN COMING UP—Nat Stuckey THE WORLD —Moe Bandy {Al Galio. B
(N. Stuckey), MCA 40519 (Stuckey, BMI) {S.0. Shafer), Columbia 3-10313 (Acuff-Rose, BMI) il 8 5 e ME IS
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ﬁ 23 5 I'lLL GET OVER YOU—Crystal Gayle (H. Williams Jr.), MGM 14845 (Bocephus, BMI) !
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22 8 THE WINNER—Bobby Ba (M. Endsley), Mercury 73782 (Phonogram) YOU = Jim Mundy
ﬂ S, Siverstein). RCA 105,56 (?vil e, BMI) {Acuff-Rose, BMI) (S. Throckmarton). ABC/Dot 17617 (Tree, BMI)
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(Miller, ASCAP/Combine, BMI) Elvi Emmuna{,ﬂ;ﬂonument 8-8682 (Columbia/Epic) " 93 ) AIN'T NO HEARTBREA
g oungun, K— Dorsey Burnette
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. Jenkins), Columbia 3- ilene, -
2| 25| 6 | THERE WONT B N0 COUNTRY MUSIC | @bl 76 | 5 | ai( these THiNGs r m RN ot e ree st
(There Won't Be No Rock ‘N’ (N. Nevilte), ABC/DS 176_24]°fMSi;‘itmpB':ayl) &C;;f’&”h‘-ﬁs&'ﬁ”°"" gt 181
Roll)—Cw. McCall ' ' ' i
{imrtan Sramprons stongy S Bl I oA g S )70 m gfé‘nzg’l"sﬂfﬂ THOSE
22| 26| 8 | LET YOUR LOVE FLOW—Betamy brathers 56| 20 | 13 | ALL THE KING'S HORSES—tymn Andersan (@Al I 1 Waude), Wanner Bros.
ét.E. Wlllgi‘aansL, waé’;ﬂ) Bros./Curb 8169 (J. Cunningham), Columbia 3-10280 (Starship. ASCAP) 8204 (Boxer, BMI)
oaves I1Shes,
' 57| 39| 14 Til) | KISSED YOU—cConnie Smith
Pr| 31| 4| DONT PULL YOUR LOVE/THEN YOU e . Tt b SLI RN R | Tt S ICHHUE GG
CAN TELL ME GOODBYE~Gien Campbel | 68 | 4 | YESTERDAY JUST PASSED MY WAY (8. W), Morument B8652 (Cotumbia/Epi)
(D. Lambert/B. Potter/J. Loudermilk), Capitol 4245 Low Twi, Bl "
(ABC/Dunhill, BMI/Acuff-Rose, BMI) AGAIN—Don Everly (Lo
24| 11|13 | YOULL LOSE A GOOD (R, oy - - Hetory 366 (4G 92| 97| 3 | SHE'LL THROW STONES AT
g"g?g?;g%;"{%’m (Crazy Cajun, BMI) ﬁ 77 3 ':E#;"({'FIKYJQ?NRUNNER_CMUS Maggard !g(:lg(;[:::y (;::trge, v D;m), Mercury 73783
tizen Iy
ﬁ 43 3 YOU'VE GOT ME TO HOLD (. Huguely, 1. Kennedy}, Mercury 73789 (Phonogram) (Encpan)IKCarice, )
ON TO—Tlnyl Tucher (Unichappell, BMI) 93 96 2 | LOVE A BEAUTIFUL GUY—connie Cato
(D. Loggins), MCA 40540 ‘(Leeds/Antique. ASCAP) w 70 4 MERCY—fean Shepard . (). Lebsock), Capitol 4243 (Lebsock Country. BMI)
ﬁ 32 5 FOREVER LOVERS —ac davs (B. Anderson), United Artists 776 (Stallion, BMI) 9 | 73| 12 PLAY THE SADDEST SONG ON
(S. Whipple), Columbia 3-10304 (Tree, BMI) w 71 3 WITHOUT YOU—Jem Cotter THE JUKE BOX—Carmol Taylor
27 13 10 WITHOUT YOUR LOVE (Mr. Jordan)— (J. Colter), Capitol 4252 (Baron, BMI) zgl I:;E"Gtilir:\cggl))' Elektra 45299,
gm\iliaenc?s; Cone), Big Tree 16056 (Atlantic) ﬁ L z AMAE I THEBEAUTIEUL g
(Husic Of The Times, KSCAP s&.ggosel)l,_BC.hSlr:‘g:riﬁ;?hEpic 850222 ¥ %) 3 '(Esr.ﬁg E’I'\oi‘{ A.E»g‘ilclanm l’?}é;&?;” Bros
ﬁ 34 5 MR. DOODLES—bonna Fargo. (Columbia) (Julet, BMI) (Smile-A-While/U.S. Arabella, BMI)
‘ (D. Fargo), Warner Bros. 8186 (Prima-Donna, BMI) 63| 49 19 BROKEN LADY — Larry Gatlin A 96 | 98 3 SINCE | MET YOU BOY—Jeannie Seely
29 | 18 14 TIL THE RIVERS ALL (L. Gatlin), Monument 8-8680 (Epic/Columbia) (). Cochran, C. Cochran), MCA 40528 (Tree, BMI)
RUN DRY = Don Williams (First Generation, BMI) o % 3 Ui L 0
(W, Holyfield, D. Williams), ABC/Dot 17604 - WILD SIDE OF LIFE/ROLLIN' IN MY
Rt e R Rl e ST BAFS A oo,
L . AA Carter/J. ; 1
o s LONELY TEARDROPS ~tare s P! 75| 4 | LOVE STILL MAKES THE WORLD GO (Tovs. o s Cafhon, EARY
(Mertmae, B} R D oty i % | JEREIE)  PLEASE TELL HIM THAT | SAID
31|38 8 ROCKING IN ROSALEE'S BOAT—iex on (Babcock North/Charlie Fitch, BMI) {'Mﬂslh?;gu; e
\ . ne, r. ,
b 7 o | | R 1o T 8 Pt |
32 | 37 7 THE LITTLEST COWBOY (Prophecy, ASCAP) 99 IT TAKES ALL DAY (To Get Over
RIDES AGAIN—td B - Night)—Doug Kersh
(0. Ray, 6. Ray), United Adists 774 | AJ‘?AE,L,E;)"R?SZE%NBPZ%?: e [ o Ker)shaw),u Warner Bros. 8195 (Acuf Ruse, BMI)
(Contention, SESAC) §Combine BMI/Music City ASCAP))' 10543 1 m s 00D L0
' ' 00 IT'S SO GOOD LOVIN' YOU—a0.B. McCii
ﬁ 41 4 RED, WHITE AND BLUE_L”'C"‘ Lynn 68 | 72 6 HERE COME THE FLOWERS~ Dottie West I (0.8. McClintory, Mercury 73777 (Phogogva:l; i
(L Lynn), MCA 40541 (Sure Fire, BMI) (. Wine:C. Moman), RCA 10553 (Baby Chick, BM!) ! | (Cross Keys, ASCAR)
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Questions & Answers Fly
At Austin CMA Seminar

AUSTIN-The CMA’s second
quarterly board meeting of 1976
the first ever to be held here—at-
tracted hundreds of Texans to
luncheons, parties and a seminar
that allowed them to meet and ex-
change ideas with some of the most
knowledgeable figures in the indus-
try.
“Everything You Wanted To
Know About The Record Business
But Were Afraid To Ask” was the
subject of the CMA seminar which
brought a crowd of almost 300 to the
Hilton Inn on April 13.

From the long lines at the micro-
phones placed in the aisles it was ob-
vious that Austinites had plenty of
questions and little fear of asking.
The queries ranged from various
versions of the vital “How can my
act get noticed by the right people?”
to sophisticated points about con-
tracts and foreign markets.

Providing the answers was a panel
made up of industry experts Ron

WATCH THE
SALES SOAR
ON THESE
THREE NEW
ALBUMS
FROM HSE
RECORDS

REV.W.E. JASPER

“WORLD SERIES"—
REV. W.E. JASPER
HSE-1473

“HE WILL ANSWER
PRAYER”—THE SPIRITUAL

WINGS
HSE-1470
o
THE ENCTTING HIGHTIGHTS
P A N B S Ty

“JESUS IS MY FRIEND”’—
THE EXCITING HIGHLIGHTS
SA-1755

JIMMY’S ONE STOP

1707 Church Street
Nashville, Tenn. 37203
Phone: 615-320-1561

Bledsoe and Norm Zeigler of CBS
Records, Frank Mancini and Gre-
lun Landon of RCA, Ohio Doherty
of MCA, Jim Foglesong of ABC/
Dot, Richard Frank, chief counsel of
the CMA, and Mike Milom, assist-
ant CMA counsel.

Prior to the question and answer

session the panel members gave

short talks on topics that included,
discovery of talent, presentation of
new talent to a record company,
negotiating contracts, record mar-
keting and merchandising, radio
and tv promotion, artist relations
and artist development, artist and
press relations, being a star and how
to handle it, what the artist can do to
help the record company, the record
company and the artist manager,
and the international record market.

An Austin advisory committee
that helped arrange the seminar was
made up of Willie Nelson, Laura
Dupuy, manager of Asleep At The
Wheel; Townsend Miller of the
“Austin  American-Statesman;”
Mike Tolleson of Armadillo World
Headquarters; and Larry Watkins
and Tommy White of Moon Hill
Management.

A dinner and party for the CMA
visitors was held April 13 at the Soap
Creek Saloon and featured enter-

‘tainment by songstress Marcia Ball

and a joint performance of super-
stars Willie Nelson and Charley
Pride.

Performing at a following day
luncheon for the 40 visiting board
members and more than 150 guests
(including Austin Mayor Jeff Fried-
man) were Moe Bandy, Dottsy and
Asleep At The Wheel. An evening
cocktail party attended by 200
guests, featured the music of Alvin
Crow and his band.

(Coniinued on page 63)

CMA Board

® Continued from page 58

cations. | don’t know where it will
lead but the contacts have been
made and that’s important.”

Ken Moyer, KOKE-FM station
manager—*“l know that many local
people believe a door has suddenly
been opened but I have my reserva-
tions. Meetings of this sort tend to
generate a lot of enthusiasm but
when these men return to their desks
and get back to routine business
their interest in Austin will wane
fast.

“I don’t expect big, significant
changes in their attitude toward us.
Take a look at the CMA newsletter
of recent years—Austin has hardly
been mentioned. The CMA is an in-
ternational organization now yet it
still acts as if nothing outside Nash-
ville has any real importance to
country music except as a market for
records. But the fact is that Austin’s
where progressive country has been
happening and the CMA hasn’t
given it the attention it deserves. Of
course I'm happy they came here
and I hope it happens more often.

“I only wish they would have in-
cluded radio people in their semi-
nar. I think a lot of people in the au-
dience would have wanted to hear
someone talk about how you get a
record on the air. Leaving it out
seemed like a big oversight to me.”

Ron Rogers, KVET station man-
ager—“I was a little disappointed
that radio couldn’t have been more
involved in the seminar. Overall, I
think that the CMA probably
doesn’t pay enough attention to the
stations that play their product. Still,
I believe it is a fine organization and
we were pleased to have them in
Austin.”

Country

NASHVILLE—Mickey Gilley’s
No. | hit “Don’t The Girls All Get
Prettier At Closing Time,” has pro-
vided Playboy Records with contin-
ued success in the country market
while the label also enjoys success on
the pop scene with Hamilton, Joe
Frank & Reynolds’ “Fallin’ In
Love” and a breakthough in soul
with Al Wilson’s “I've Got A Feeling
(We'll Be Seeing Each Other
Again).”

Playboy’s Nashville saga began
exactly two years ago when Eddie
Kilroy, working as an independent
promotion man and producer, per-
suaded the label to pick up a master
on Mickey Gilley. They did, and the
song, “Room Full Of Roses,” soared
to No. 1 on the country chart.

Kilroy began producing Gilley,
signed other acts to the label and
continued to handle promotion for
Playboy on an independent basis. In
April 1975, he signed a five-year
contract to head the Playboy Nash-
ville operation.

Unlike most tabels which hit town
with a propaganda barrage and then
scramble to get on the charts, Play-
boy adopted a laid back approach—
and waited 18 months before even
putting a Playboy Records sign on
the door. New Playboy offices
opened last October.

“Our success in country came
from total acceptance of our first
record at the radio station level. It’s
something about the bunny head
logo,” Kilroy says.

Then Playboy signed Hugh Hef-
ner’s girl friend, Barbi Benton, to the
label. Under Kilroy’s production,
she blossomed as a commercial
singer and hit the top five of the
charts with “Brass Buckles.”

“To the country radio people,
Hefner had a great image—and they
took Playboy country as his endorse-
ment of country music,” Kilroy says.
“Guys from small markets would
come up to me and say, ‘Boy, you
must really lead a life.’ They have vi-
sions of me flying this black bunny
plane around--and I’'ve never seen it
except when [ go to the airport to
pick up Hefner.”

Nick Hunter has been hired as di-
rector of promotion for the Nash-

Nelson Picnic
Switches Site

GONZALES, Tex.—Willie Nel-
son’s Fourth of July Picnic this year
will be held here.

Last year’s party held at Liberty
Hill attracted some 100,000 persons,
and Nelson has paid a $1,000 fine
for violating the mass gathering law.

Nelson is not going to make the
same mistake here. He has already
taken steps to obtain a mass gather-
ing permit for what promises to be
the largest outdoor music festival
ever held in the state.

The law states that a mass gather-
ing permit must be held by those at-
tracting such an audience if the en-
tertainment lasts more than 12
hours. Nelson had intended to have
his Liberty Hall Picnic run just 12
hours, but musicians such as Nelson,
when entertaining, forget the pas-
sage of time.

Among the headliners to appear
here are Nelson, Leon Russell, Way-
lon Jennings, Rita Coolidge and
Kris Kristofferson.
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Kilroy Was Here All Along
But Unknown Until Gilley Hit

By GERRY WOOD

Playboy photo
Playboy People: Mickey Gilley (left)
works with producer Eddie Kilroy,
head of the Nashvijlle Playboy oper-
ation, on his sixth LP for the label.

ville office, and brings the total of-
fice staff to four persons.

The Playboy success has fulfilled
a goal for Kilroy. “It has given me
the opportunity to do what I've
wanted to do all my life: produce
records. I came to Nashville in 1961
as a record producer and found that
the last thing this town wanted was a

record producer. That’s why I
started doing promotion.”

Kilroy worked several jobs—first
with Shelby Singleton, then with
Dunhill, UA, Mercury, Colpix, WB,
MGM and an abortive stint with a
Houston company. When the Hous-
ton firm folded, he returned to
Nashwille.

“Bill Williams urged me to open
my own office. I went to the bank,
borrowed $3,500, opened offices
and started doing independent pro-
duction and promotion work.” Then
came Gilley, Playboy, and a big
turnaround in his career.

Why success for Kilroy at Play-
boy? “Freedom,” he answers. “To-
tal freedom. I cut who I sign. Every-
thing’s done here, and I guess it’ll
continue as long as we’re in the
black. I talk about three times a day
with Tom Takayoshi (the label head
in L.A)). We're both from the same
old off-the-street school.”

The Nashvilie roster now includes
Gilley, Chuck Price, Bobby Bor-
chers, Brenda Pepper, Layng Mar-
tine and Benny Barnes.

What about Barbi Benton? “Barbi
isn’t in our stable anymore. She
wants a more sophisticated West
Coast trip—she’s going into pop.”

They Love Freddy Fender In Hometown

NASHVILLE—“Freddy Fender
Day” brought the ABC/Dot artist
back to his hometown of San Benito,
Tex., for two days of honors, per-
formances and festivities April 17-
18.

Several hundred fans, primarily
of Mexican ancestry, met Fender’s
plane at the airport. After a press
conference, the crowd formed a
caravan to follow Fender through
his childhood neighborhood, and
then to the San Benito High School
stadium where Mayor Caesar Gon-
zales presented the singer with hon-
ors and citations.

A concert with Fender, Doug
Sahm, Roy Head and Tommy
McLain performing drew 2,500.
Fender’s producer, Huey Meaux,
promoted the show and plans on
building “Freddy Fender Day” into
an annual event.

On Sunday, Fender led a parade
through an Easter crowd at Padre Is-
land where fans swarmed around
him and youngsters broke eggs on
his head in a traditional Easter bless-

ing.

Fender was known as Baldemar
Huerta when he left the small town
years ago. His emotional home-
coming to his Rio Grande Valley
home was promoted by local chari-
ties and civic organizationa along
with the Lone Star Brewing Co.

May 3 NARAS
Event Deadline

NASHVILLE—Monday (3) is the
registration deadline for those plan-
ning to attend the NARAS Music
Seminar in Las Vegas. June 20-23.

“We strongly urge the support of
our members to insure a successful
seminar benefitting everyone in at-
tendance,” says Francine Anderson,
NARAS executive director. A low-
cost tour package has been set up for
Nashville NARAS members wish-
ing to attend.

Registration forms and further in-
formation are available from
NARAS, 7 Music Circle North,
Nashville.

Wembley Country Festival

® Continued from page 58

ness when their artists made per-
sonal appearances for autograph
sessions.

Other organizations displaying
their wares included Harlequin Rec-
ords, who were selling both UK.
and imported albums; Burlington
Music, frequently playing host to
Mary Reeves Davis and Capitol Ra-
dio.

Outside the Empire Pool building
BBC Radio recorded special con-
certs for broadcasting on the weekly
“Country Club” show while at the
newly constructed Music Centre, the
“Mini Festival,” sponsored by West-
wood Records in association with
the British Country Music Assn,
featured 30 local performers in the
group, solo and duo categories. Also
on hand, at evening performances,
was BBC-TV recording the acts fora

series of concert programs to be
transmitted next month.

Prior to the commencement of the
International Festival, promoter
Mervyn Conn welcomed the visiting
artists and Nashville executives at a
banquet held at the Hyde Park Hotel
on Good Friday. Conn commented
upon the international growth of
country music and announced that
he would be staging further exten-
sions of the Festival in South Africa
and Canada next year.

To conclude the evening’s pro-
ceedings, Conn was presented a gold
album by Martin Davis, managing
director of United Artists Records,
for his contributions to Slim Whit-
man’s success in Great Britain,and a
band of the Grenadier Guards sa-
luted the visitors with a musical se-
lection that included ‘“‘Rule Bri-
tannia” and “Dixie.”
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ax - & Star Performer—LPs registering proportionate upward progress this week.
21§42

e |5 |22

13 S| TITLE-Artist, Label & Number (Distributing Label)

1 2 8 | IT'S ALL IN THE MOVIES —Merle Haggard, Capitol ST 11483

2 1 7 | THE SOUND IN YOUR MIND—Willie Nelson, Lone Star KC 34092 (Columbia)
| 5 | 6 | COME ON OVER—Oiiia ewton-Joha, wen 213

4 4 |13 | WANTED: The Outlaws—Waylon Jennings, Willie Nelson, Jessi Coiter,

Tompall Glaser, Rca APL1-1321

S 3 |14 | ELITE HOTEL—Emmylou Harris, Warner/Reprise MS 2236

6 6 |11 | SOMETIMES—Bill Anderson & Mary Lou Turner, Mca 2182
ﬁ 10 6 | TIL | CAN MAKE IT ON MY OWN-Tammy Wynette, Epic KE-34075 (Columbia)

8 7 9 ly.\fl.'m%?n'ﬂggﬂf’c'ed“s Maggard & The Citizens Band, mercury
ﬁ 16 3 | GREATEST HITS—Johnny Rodriguez, Mercury SRM-1-1078 (Phonogram)
w 15 |15 | THIS TIME I'VE HURT HER MORE THAN SHE LOVES ME—Conway
Twitty, mca 2176

11 |12 | 8 | CHESTER & LESTER—Chet Atkins & Les Paul, Rca APLL-1167
ﬁ 18 4 | FASTER HORSES—Tom T. Hall, Mercury SRM-1-1076 (Phonogram)

13 {13 6 | HANK WILLIAMS, YOU WROTE MY LIFE—Moe Bandy, Columbia KC-34091
14 |14 | 6 | LONGHAIRED REDNECK—David Allan Coe, Colymbia KC-33916
ﬁ 21 3 | GILLEY'S GREATEST HITS—Vol. 1, Mickey Giliey, Playboy PB 409

16 |17 4 | MACKINTOSH & TJ.—Waylon Jennings, RcA APL1-1520
ﬁ 25 | 3 | THE SUN SESSIONS—Elvis Presiey, RcA ARMI-1675

18 9 |11 | ROCK N’ COUNTRY—Freddy Fender, ABC/Dot, DOSD-2050

19 8 |10 { EASY AS PIE-Billy “Crash” Craddock, ABC/Dot DOSD' 2040

20 |20 | 5 | PEOPLE PUT TO MUSIC—Freddie Hart, Capital ST 11504

21 |11 |11 | WHEN THE TINGLE BECOMES A CHILL—Loretta Lynn, mCa 2179

22 {19 |10 | NARVEL THE MARVEL—Narvei Felts, ABC/Dot, DOSD 2033

23 |22 |12 | 200 YEARS OF COUNTRY MUSIC—Sonny James, Columbia KC-34035
ﬁ 35 2 | FOREVER LOVERS—Mac Davis, Columbia PC 34105

25 | 27 4 | SILVER LININGS—Charlie Rich, Epic k£ 33545 (Columbia)

26 | 23 | 9 | THE GREAT TOMPALL & HIS OUTLAW BAND, mcm M36 5014

21 | 29 5 | WITH FAMILY AND FRIENDS—Larry Gatiin, Manument K2 34042 (Columbia/Epic)
28 | 30 4 | MOTELS & MEMORIES—T.G. Shepard, Melodyland ME6-403 S1 (Motown)
ﬁ 41 | 3 | HAROLD, LEW, PHIL & DON-Statier Brothers, Mercury SRM.1-1077 (Phonogram)
30 | 33 | 14 | LOVIN' AND LEARNIN'—Tanya Tucker, MCA 2167

31 |31 | 4 | DON'T CALL ME ... I'LL CALL YOU-Jerry Jordan, mca 2174

32 |38 4 | FEARLESS—Hoyt Axton, a&m SP 4571

33 | 36 5 | STRAWBERRY CAKE--Johnny Cash, Coiumbia KC 34088

34 | 32 | 13 | JESSI-Jessi Celter, Capitol ST-11477
g m BLOODLINE—Glen Campbell, capito ST 11516

36 | 42 4 | ON THE MOVE—Donna Fargo, warner Bros. BS 2926

37 | 39 5 | THE BATTLE--George Jones, Epic KE 34034 (Columbia)

38 | 40 5 | INDEPENDENCE—Nat Stuckey, mca 2184

¥y [IETIITH) WILDERNESS—CW. McCal, puyco £o-.506

40 | 28 | 6 | ALL THE KING'S HORSES—Lynn Anderson, Columbia KC-34089

41 | 46 | 2 | THE EARL SCRUGGS REVUE VOLUME II, Columbia PC 34090

42 | 24 | 25 | BLACK BEAR ROAD—C.W. McCall, mom M3G 5008

43 | 26 | 22 | SOMEBODY LOVES YOU-Crystal Gayle, United Arfists UA-LA 543-G

4 (37 |17 (Lglx’s)g!:lﬂ A SONG IN MY HEART-Johnny Rodriguez, Mercury SRM-1-1057
45 | 47 | 21 | THE HAPPINESS OF HAVING YOU—Charley Pride, rca APL1-1241

46 | 49 2 | TRYIN' LIKE THE DEVIL—James Talley, Capitol ST 11494

47 m THE SHEIK OF CHICAGO—Joe Stampley, Epic KE 34036 (Columbia)

48 | 44 6 | THE SONG WE FELL IN LOVE TO—Connie Smith, Columbia KC-33918

49 | 34 | 10 | JASON'S FARM—Cal Smith, mca 2172

50 | 48 | 29 | PRISONER IN DISGUISE-Linda Ronstadt, Asylum 7€-1045

Bond’s Music For ‘Beartooth’ Movie

NASHVILLE — Singer-composer
Johnny Bond is working on the score
of the motion picture ‘Beartooth”
and also has a role as a bartender in
the ES.I. Films production.

“Whiskey River,” written by
Bond, will be used in the film, and

the project includes two additional
vocals by the country artist.

The final music score is slated for
this fall, and the film—being shot on
location in Montana—is scheduled
for release in early 1977.

__ Country__

Nashville
Scene

By COLLEEN CLARK

Ray Price and his wife, Janie,
recently returned home to find that
burglars had broken into their house
and stolen more than $70,000 in jew-
elry and furs. The story had a happy
ending, however, as the thieves were
involved in a car accident while
making their escape, and police re-
covered the stolen items. . . . Loretta
Lynn received the thrill of her life
when she was in Los Angeles
recently to tape the “Dinah” show.
Her idol, Gregory Peck called and
talked with her. The usually talk-
ative Loretta was almost tongue-
tied. ... Tom T. Hall and wife,
Dixie, have helped form a Nashville
Humane Assn. Auxiliary to aid in
the care and housing of animals.
Minnie Pearl is Auxiliary vice presi-
dent.

New Cherish artist Corrie Glenn
was in Nashville last week for
recording sessions with Don Smith
producing. An early summer release
is scheduled . . .. Waylon Jennings,
Jessi Colter, Kris Kristofferson and
Rita Coolidge. Jerry Jeff Walker,
Roger Miller and Leon Russell are
the artists set for Willie Nelson’s
Fourth of July Picnic to date. . ..
Mel Tellis performed his upcoming
debut MCA single release “Love Re-
vival” recently when he was Merv
Griffin’s opening guest.

Dorsey Burnette and Kenny Ser-
ratt appeared together at the Trou-
badour in Los Angeles April 20-25.
... Donna Fargo set to tape the “Mac
Davis Show” and ‘“Hollywood
Squares” the first week in May. . ..
Mickey Gilley was the grand mar-
shal for the historical celebration
and parade on San Jacinto Day in
his hometown Pasadena, Tex. on
April 21.

Hank Jr. plans on attending the
Hank Williams Memorial Celebra-
tion in honor of his father, on May
15 and 16 to be held at his birthplace
in the Mt. Olive Community in Ala-
bama. . .. Roy Clark was in Los An-
geles recently for a series of tele-
vision tapings. He was guest on “The
Andy Williams Show.,” *“‘The
Tonight Show” and “The Mac Davis
Show.” Clark then departed for a
10-day respite from his tv and con-
cert schedule to relax aboard his
boat, the Mean Queen. . . . Ray Griff
broke all attendance records on
three consecutive dates recently at
clubs in Little Rock, New Castle,
Wyo., and Pikeville, Ky.

One of the nation’s most famous
CB radio operators, “Rubber Duck,”
aka C.W. McCall, sent a telegram to
the nation’s First Lady, congratu-
lating her on joining the CB ranks.
“Mercy sakes alive, a big 10-4 and
congratulations to our First Lady on
becoming a member of the convoy.”
wrote McCall.

McCall also told Mrs. Ford that
he is sending her two CB radios.
Mrs. Ford has applied for her CB li-
cense so that she can communicate
with family and friends in Wiscon-
sin while traveling in the President’s
primary campaign.

The Amazing Rhythm Aces’ long-
awaited second album will be called
“Too Stuffed To Jump.” Release
date has not been disclosed as yet.
... Upon returning from a vacation
in Hawaii, Red Steagall spent four
days herding cattle with cowboys of
the Four Sixes Ranch in Texas.
“These are the kind of people | write
about,” said Red. “I was a grown
man before 1 knew there was any-
thing other than Phillips gasoline,
mesquite trees, buffalo grass and
Bob Wills’ music.”
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CHECK TYPE OF AD YOU WANT

Check heading under which ad Is to appear
(Tape & Cartridge category classitied ad is not accepted.)

[TJREGULAR CLASSIFIED—75¢ a word. Minimum
$15.00. First line set all caps. Name, address
and phone number to be Included in word count.

) DISPLAY CLASSIFIED AD—One inch, $35.00,
4-times $32.00 each, 26-times $30.00 each,
52-times $25.00 each. Box rule around all ads.

{7} Box Number, c/o BILLBOARD, tigure 10 addi-
tional words and inciude 50¢ service charge for

box number and address.

DEADLINE—Closes 4:30 p.m. Tuesday, 11 days

prior to date of issue.

CASH WITH ORDER, Classitied Adv. Dept.,

Biliboard.

O Distribution Services

& Equipment

[J Help Wanted

{J Used Coin Machine
Equipment

0 Promotional Services

O Record Mfg. Services, Supplies

O Business Opportunities
0O Professional Services
O For Sale

03 Wanted to Buy

O Publishing Services

[ Miscellaneous

s e s e o i i i i it

Enclosed is $

Credit Card No.__.

O Check
PAYMENT MUST ACCOMPANY ORDER }
Or you may pay for your classified advertising on your credit card.
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FOR SALE

We make

We export

GAS LIGHTERS
CASSETTES

&

CARTRIDGES
BLANKS & EMPTIES
ASSEMBLED & UNASSEMBLED
COMPONENT PARTS

C. VLASSOPOULOS & CO.,
2, ALEX PAPANASTASIOU ST.,
N. FILADELFIA-ATHENS, GREECE
TEL: (021) 251.149, TELEX: 21 4312
CABLES. INTERSONIC, ATHENS

CAROLINE EXPORTS

1
BRITISH

PRODUCT

SPECIAL
DEAL

New JOHN DENVER LIVE out now.
LINK WRAY British release Now!
Volume OVERSTOX permanently available

VIRGIN

moterial our speciality
9-11 woodtield Road London W9 2BA England
Teiephone 01286 6090 - Telex 22164

45 RPM DISCO
+ SOUL RECORDS

ATTENTION RECORD
and
DISCO WHOLESALERS

LARGE USERS
JUKEBOX OPERATORS

Here’s a chance for you to increase
salesandprofitsimmediately. Receive
on a weekly basis all the new 45 RPM
records released in the USA from the
largestrecord wholesaler inthis country
Place your orders at Record Shack for the
most complete fill ard fastest service.

RECORD SHACK
2132 Second Ave.
Manhattan, N.Y. 10029
(212) 369-8600
Telex 62632

Title Strip available

Call or write for
additional information

my1

FOR SALE
5 CASSETTE WINDERS

One Pentagon cassette dupli-
cating system

One Infonics cassette duplicating
system

One L Sealer and shrink tunnel

MOUNTAIN STATES

TAPE INDUSTRIES
337 South 200 West
Provo, Utah 84601
(801) 374-5800

Ask for “Dave’ or “Greg”
my15

BUY DIRECT FROM MFGR

PRECISION MOLDED
8 TRACK CARTRIDGES
NORELCO STYLE BOXES
C.0. CASSETTES
Cassette Shells, gulde rollers and Hubs
Blank Cassettes C30, C60, C90. C120.
Special lengths on request.

Call or Write:

DYNA-DAY PLASTICS, INC.
1521 East Avis Dr.
Madison Heights, Mich. 48071

(313) 585-6280 sow

PREMIUM
8-TRACK BLANKS

Lear Jet style cartridge with rubber roller
Professional duplicating tape, % standard
length in 1 min. increments—from 1 min.
to % min. 3 day delivery guaranteed. Over
one million sold. Private labeling available.

! min. to 45 min. any quantity......... 63¢
46 min. to 65 min. any quantity 68¢
65 min. to 80 min. any quantity.. .73¢
81 min. to 90 min. any quantity 78

Head cleaners 45¢ ea.

$25.00 minimum orders. C.0.D. only
BAZZY ELECTRONICS CORPORATION

P.0. Box 142. Fraser. Mich. 48026.
Phone: (313) 463-2592 tin

MAJOR LABEL
8 TRACK CUTOUTS

Call or write for a free catalog to:
J 8 J DISTRIBUTORS
2512 W. Fullerton, Chlcago, Iil. 60647
(312) 227-0551
We Buy and Sell 8 Track Tapes
fe28

FLOCKED POSTERS

LIGHTS—INCENSE SPRAY
For Black or White Market Areas
Posters—21"x33", $1.25 ea.; 16'x21", 75¢
ea. Incense—Mother Nature's Incense,
$5.40 doz.; Money House Indian Spray,
$11.20 a case of 12 cans. 75 watt black fiaht
bulbs, 25 for $15.00. Globe Strobe Light,

$9.00 ea. 18" Black Light $8.00 each.

Greenville, S.C. Catalog avaliable.
TRI-CITY PRODUCTS

99 B Guess St., Greenville, S.C. 29605
Phone (803) 233-9962 my15

BILL NELSON
(Be-Bop Deluxe)
Solo Album—NORTHERN DREAM
$7.98—Airmailed
(Trade enquirles welcomed for
this and all British reieases)
WAKEFIELD RECORD BAR (EXPORT) LTD.

55, Westgate, Wakefield.

8 TRACK BLANKS
Ampex tape first quality.
Cassettes also TDK Tape 52c up.

1 Min. to 55 Min. 65¢
56 Min. to 70 Min. . 70¢
71 Min. to 80 Min. 75¢

81 Min_to 90 Min. 80¢
$25.00 minimum orders. C.0.D. only.
Andol Audio Products, Inc.
4212 14th Ave., Brooklyn, N.Y. 11219

(212) 435-7322 de25

Yorkshire, England. my1
PREMIUM 8 TRACK and
CASSETTE BLANK CARTRIDGES
lengths In 1 min. increments
25min. to 45 min. any quantity.. .. .65¢
46 min. to 65 min. any quantity..... ...70¢
66 min. to 80 min. any quantity.... .75¢
81 min. to 90 min. any quantity..... 90¢

Made with' Scotch 3M Tape
SALEM WHOLESALE
78 Main St., Salem, N.H. 03079
(603) 893-3749

$25.00 minimum orders. C.0.D. only.

WIREDISPLAY RECORD RACKS
(Can be converted for 8-Track)
1 ft. model will hold
100 LPs or 145 B-Tracks
2 ft. mode! will hold
200 LPs or 290 8-Tracks
Available for immediate shipment.
Call or write today!
RECORD WIDE DISTRIBUTORS
1755 Chase Dr., Fenton, Mo. 63026
(314) 343-7100

Ask for Jim Adams. my8

Rock & Jazz Artists Like:
The Dead, Allman Bros.. Beailes,
Aretha, Hendrix, Ohio Players,
Black Oak Arkansas, BB King,
'—, Beck, Byrd. King Crimson, REQ, etc.

/ BESTOVER-RUN& \
CUT-OUT SELECTION AVAILABLE
Dealers only call or write for catalogues \
FATHER'S AND SUN'S
4100 Industrial Blvd.
Indianapolis. Indiana 46254
/ (317)293-5310
#Toll Free Order Numbers Nationwide #

Q-Tabs-5000 Tabs per roll.. .$40.00 a roll
Sensing Tape 7/32x108"...... ..2.40 a roil
Electro-Sound Sensing T. 15/16“x88’....7.00 a roil
Electro-Sound Spiicing T. 15/16"”x75"... 425 aroit
Cassette Splicing Tape—125x150".....1.75 a roll
Splicing Tape-Masters—1""x150". .8.80 aroll
Lube Tape—3600, 7200°.8400"......05% per 100
Evaluation Samples Available—25 hubs per box
$50 MIN. ORDER—F.O.B.
TAPEMAKER—C.0.D. ONLY
TAPEMAKER, 176 CASPER ST.
VALLEY STREAM, N.Y. 11582 (516) 561-6080
Free Catalog Avallable—~Cali/ Write

ART BRANDWEIN aul4

RECORD BINS
FOR SALE

4 LP wide Step-ups....$ 80.00 ea.

5 LP wide Step-ups.... 100.00 ea.
Extra large
BrowserBins ......... 125.00.ea.

Contact: JACK BAKER

(213) 240-6290
8 TRACK BLANKS
3M TAPE, DATA-PACK CART.

RUBBER PINCH WHEEL

(High Quality, Low Nolse)
Upto 45Min. . ...60¢
Upto 60 Min. .65¢
Up to 75 Min. .70¢
Upto 90 Min. .75¢

50 Tape minimum—C.0.D. only
ADD-A-TUNE MANUFACTURING
225 8th St.,, Augusta, Ga. 30902

(404) 722-2909 ttn

INFONICS DUPLICATORS!

For a bunch of reasons you can't af-
tord not to consider Infonics Duptica-
tors—especially since factory instaila-
tion and training are included in the
list price!

INFONICS DUPLICATORS!
{219) 879-3381

eow

BUY DIRECT FROM MANUFACTURER.
Complete line of earnings, chokers. rines & brace-
lets starting at $2.25 dozen. Special Mood Rings.
$9.95. Save 40-60%. Distributors & Reps wanted—
Free catalog. Call collect (919) 523-7101. Eastern
Enterprises, P.O. Box 815, Kinston, N.C. 2850:.

tfn

8-TRACK TAPE VENDING MACHINES-
token operated. 200 tape capacity. $159.00 each
F.O.B. LFT Co. Inc.,, West Sacramento, Calif.
95691. Telephone (916) 372-0212. myl5

FREE CATALOG-SMOKING ACCESSOR-
ies, Posters, Patches, Incense Oils, Jewelry, Novel-
ties, Cioseouts. New England, 25 Snow St., Dept.
E, Providence, R.1. 02903. tfn

SHRINK PACKAGING EQUIPMENT. For
record, tape retailers & manufacturers. Complete
units for $240.00 & up. Send for details & pictures.
M. Latter Mfg., 5050 Venice Blvd., Los An-
geles, CA. 90019 (213) 933-7646. jel8

GOING OUT OF BUSINESS. DEFECTS LOW
as 10¢. Blanks low as 25¢. 300 capacity tape-rack
$25. Shrink Wrapper and Winder, $200. Many
more items. (303) 629-7082. my8

WANTED TO BUY

WANTED RECORDS, CASH TOP $ $ PAID
for records, LPs, tapes misc. & etc. Call (215)
NE4-5663 Bobs Record Buyer 3149 Kensington
Ave., Phila 19134 PA. myl

WE NEED USED 250, 60, 1 KW, 10 KW-AM
and FM transmitter. No junk. Guarantee Radio
Supply Corp., 1314 Iturbide St, Laredo, TX
78040. eow

BUSINESS OPPORTUNITIES

FESTIVAL INVESTORS WANTED CASH
flow sites, permits secured for Bicentennial Out-
door Music, Camping events, Mini Invest-
ment $10,000. Tax advantages. (703) 521-6431
Folk Arts Society Box 186, Fairfax, Virginia
22030. myl

NEW N. JERSEY RECORDING ACT (ROCK-
kids) seeks personal manager. Professionals only.
Call Wayne (201) 755-3237. Leave name and
number. myl

LIGHTING

HANDBOOK: DIMMERS, SPOTS, FOOT &
Minimanuals, Color Synthesizers, Headsets,
Projectors, Fog, Stroboscopes, Bubbles, Ani-

mated Displays, Underlit Dancefloors . . . 70
Pages! Send $3 shipping: Boston Lighthouse,
59 Bay State Rd., Boston, MA 02215. tfn

PROFESSIONAL

SERVICES

[_‘INTERIOR DESIGN™ ]
RESTAURANTS & DiSCOS.
Customized carpentry, lighting, sound sys-
tems plus signing & furnishing. Turnkey or
sub. Anywhere in the world.
Call 404/233.0768
ETC 360 Ent., 100 Terrace Dr., N.E.
Atlanta, Georgia 30305 my22

MUSICIANS
PROFESSIONAL MUSICIANS REFERRAL
(asubsidiary of Boyd Hunt Enterprises)

Is the LARGEST national registry of indi-
vidual musicians seeking groups and
groups seeking new members.

CALL TODAY! (612) 825-6848 or

(800) 328-8660—Toll Free

'P.M.R. Is a service designed by musicians

for musiclans

(void where prohibited by law)  tfn

COMEDY MATERIAL

PROFESSIONAL
COMEDY MATERIAL
(The Service of the Stars Since 1940)
“THE COMEDIAN"
Original Monthly Service—$45 yr. pstg. $8
(Sample Order) 3 issues, $15, pstg. $1.80
35 "FUNMASTER" Gag Files. $45, pstg. $7
‘Anniversary Issue,” $30, pstg. $3
"How to Master the Ceremonies.” $6, pstg. $2
Every item ditferent! No C.0.D.'s.
“WE TEACH STANDUP COMEDY" via mail
Payabie to: BILLY GLASON
200 W. 54th St.,
N.Y.C. 10019 tin

$5 INTRODUCTORY OFFER
KIDS STUFF
Real live small fry with drop-ins. Like "Do
they pay you to do this.”
GREAT FUN!
Send $5 check or money order for 10
“'Kids Stuff” drop ins.
MEDIA MAGIC
359 Toftrees Ave. #102
State College, Pa. 16801  tn

the one that’s different!
a weekly cornucopia of things

for jocks to talk about! Send
for month’s trial subscription,
absolutely free!

Box 382 -- Fair Qaks, CA 95628

“RADIO’S FUNNIEST NEW RAGE!
now playing coast-to-coast
in all formats , . .

‘CONVERSATIONS’
finely produced micro-mini drop-ins
By the hundreds, and affordabie for

alt disc jockeys! l
Free demo:
Hip Pocket Productions, Inc.

PO Box 339, Denver, N.C. 28037

my1

99

off beat, fresh & funny 1-liners.
Each joke is a stick of dynamite!
Best comedy offer ever made!!
Money back guarantee!!!
Send $2 to:
OFFBEAT IMAGES
P.O. Box 321
Bay Station

Brookiyn, N.Y. 11235 eow

DEEJAYS: NEW SURE-FIRE COMEDY.
11,000 classified one-line gags, $10. Catalog free.
Edmund Orrin, 2786-A West Roberts, Fresno.
Calif. 93711 tfn

YOU BELONG ON TOP-WITH OBITS! ORIG-
inal comedy for radio entertainers. Free sample.
OBITS, 366-H West Bullard, Fresno, Calif.
93704. tin

KALEIDOSCOPE-THE WORLD'S ONLY
total radio personality service. 500 subscribers
can't be wrong. Specify Pop or Country for sample
at Box 4819, Walnut Creek, CA 94596. tfn

CONTEMPORARY COMEDY! FUNNIEST,
most usable deejay service available! Hundreds
have renewed! Reasonable! Guaranteed! Free
sample. 5804-A Twineing, Dallas, TX 75227. tfn

“COMEDY TODAY” OVER 200 1-LINERS
per monthly issue. Fastest growing joke service
on Turk St!. Query brings sample. Write: S.F
COMEDY POOL, C/O0 GREMMER, 350 TURK
ST., #1501, SAN FRANCISCO CA 94102. my8

SCHOOLS &

INSTRUCTIONS

$°° HOW TO CUT A RECORD! **

o New Professional Correspondence Course.
In Depth Studies Of:

Songwriting Promotion
Copyrights Distribution
Publishing

Recording Personal Advice

Nashville School of Recording
2050 N.E. 151 St,, Dept. BH

°
°
°
°
°
Collecting Royalties :
°
.
NMB, Fla. 33160 5

RE! FIVE WEEK COURSE FOR FCC 1ST
phone license. Six week course for Radio/TV
announcer. Call or write today. REl, 61 N. Pine-
apple Ave, Sarasota, Fla. 33577, and 2402 Tide-
water Trail, Fredericksburg, Va. 22401. tfn


www.americanradiohistory.com

HELP WANTED

DISTRIBUTING SERVICES

SALESMEN

Rapidly expanding distributor of promotional rec-
ords and tapes—seeks salesmen to cover north-
east and West Coast region.

Excellent opportunity for salesman having con-
tacts with major department and chain stores.

SALARY-—$50,000 and UP
Excellent Benetfits
Please write to or call in confidence:

MR. CHARLES SUTTON
960 E. Hazelwood Ave., Rahway, N.J. 07065
(201) 382-7770

Executive
Administrative Assistant

A major opportunity for a person with ex-
perience in national sales, administration
and marketing. An ideal opening with true
growth potential with a consumer electronic
accessory manufacturer. Write station ex-
perience and salary requirements.

Replies held in strictest confidence.

Box No. 7064 Billboard
i 1515 Broadway
New York, N.Y. 10036

my1

Asst. Purchasing Agent

Growing Electronics Manufacturer seeks
Asst. P.A. experienced in inventory and re-
order control. Write stating experlence and
salary requirements. Replies held in strictest
confidence.

Box No. 7063 Billboard
1515 Broadway
New York, N.Y. 10036

my1

PUBLISHING SERVICES

SONG WRITERS —
SAL/WA Publishing, BMI, needs original
material and masters. If you've got original
material we've got people that wantto listen.
Call(213) 465-6138 and ask for Frank, J.W.,
or Richard.
Send all materials to:
SAL/WA Publishing
6464 Sunset Bivd.
Suite 910
Hollywood, Calif. 90028 my22

SONGWRITERS:
We Are Reviewing
Original Material
All material reviewed and returned.
Send to
CAPAQUARIUS PUBLISHING
2400 Johnson Ave., Suite 14A
Riverdale, N.Y. 10463 my1

GOLDEN OLDIES

1 WMM%‘ 1_;..

| 1515 Broadway, New ‘i’oﬂi_gﬁvff@@-;

OFFICE SPACE

COMMERCIAL
OFFICE SPACE
FOR RENT
VERY REASONABLE
Will divide to suit.
Furnished or unfurnished
Westside Midtown

| Call Milton Brooks
(212) 582-1070

322 W.48th St.,New York, N.Y. 10036
my22

57th St. at 7th Avenue
You Don't Have to Lease
An Office To Get A Great One

RENT BY THE MONTH

AT 888 7th AVE
COMPLETELY FURNISHED 1 AND 2 ROOM
SUITES. Inciudes receptionist service. In-
dividual mail and phone answering. con-
terence room, directory listing.

CALL (212) 489-1950

57th St. at 7th Avenue

A GREAT DEAL AT
A GREAT ADDRESS

$1 A DAY

RENTS YOU ALL THIS
AT 888 7TH AVE.
« mailing address
« telephone answering
« conference room use
« directory listing

CALL (212) 489-1950

REAL ESTATE

MUSICIAN’'S HIDE-AWAY-MILLBROOK,
N.Y.—Majestically situated on hilltop with
breath-taking views, this hidden 8 room, 3 bed-
room contemporary has sauna, 3 fireplaces, is
totally wired for sound. Dramatic tri-level design
fits house to hillside. 60 rolling acres of meadow
and woods offer total seclusion, though only 90
miles to NYC. Excellent riding, skiing, hunting,
golf, tennis nearby. §159,500. Call (203) 853-1813
weekdays. eow

PROMOTIONAL SERVICES

PROMOTIONAL SERVICES
GROUPS — ARTISTS

Let Us
PROMOTE & DISTRIBUTE
YOUR RECORDS
Qur Label is Available
Phone — Write — or drop in
TALENT, INC. {BM)
Record Promotion & Distribution
91 Newbury Ave., N. Quincy, Mass. 02171
[617) 328-5057 tn

FOR SALE

SOLD @ AUCTION: COLLECTORS REC-
ords, LP's; Jazz-Soundtracks/Personalities/Orig-
inal Casts-Country/Western/Blues, Indicate
which list from: Ray Macknic (or) Theo's, P.O.
Box 7511, Van Nuys, Calif. 91406, U.S.A. tfn

OLDIE COLLECTORS! ORIGINAL LABEL
oldies from 50s, 60s and 70s. FREE catalogue
listing over 5000 titles. Record Scavengers, Box
387, Cockeysville, Md. 21030. tfn

SEARCHING FOR OLD RECORDS? DIS-
continued, 216 N. Rose, Burbank, California
91506. eow
SINGLES, OLDIES, SOUL, POP, ROCK.
No order to big or small to handle. Prepacks. For
specials and catalogs Box 7062 Billboard, 1515
Broadway, New York, N.Y. 10036. my8

FOR SALE—45 RPM RECORDS, ONE TIME
Only. Many Rare Oldies, List 25c. L. Stidom, R-5
B-336, Morehead, Ky. 40351. myl

RECORD PROMOTION

Career Builders—Promotion—Distribution

Specializing in services for New Labels and
New Artists.

Roger Ricker Promotions
26 Music Square East—B
Nashvllle, Tenn. 37203
(615) 244-4064—Day
(615) 822-3583—Day/Night

DISCO EQUIPMENT

ELECTRO-VOICE SENTRY PRODUCTS. IN
stock: Sentry IV-A, Sentry III loud speaker sys-
tems for quality sound reinforcement and dis-
cothequeapplications. Immediateair freight ship-
ment to any North American destinations. Na-
tional Sound Co., Ft. Lauderdale, Fla. (305)
462-6862. Call collect. myl

ACCESSORIES
24 HR. FREIGHT-PAID SERVICE
SCOTCH, MAXELL, MEMOREX & BASF
Tape. WATTS Dust Bug, Preener. Etc. REC-
OTON Needles, Audio Cables, Record &
Tape Access., Black Magic Rec. Care Prod.,
CB Access., Tape, EVEREADY Batteries,
PICKERING Styli, Cartridges & Head-
phones, SHURE Styli & Cartridges.

SEND FOR FREE CATALOG
A. |. ROSENTHAL ASSOCIATES, 29 E. Glenside Ave.
Glenside. Pa. [215) 885-5211 my22

EXPORT ONLY

Al brands phonograph records and pre-
recorded tapes. Aiso largest selection of
attractive close-out ofters. 30 years of
specialized service to record and tape
importers throughout the worid.

Dealers and cistributors only.

ALBERT SCHULTZ, INC.
116 West 14th St.
New York, N.Y. 10011
Cable: ALBYREP Telex: 236569
eow

WE HAVE THE BEST

CUT-OUT

8-track record & tape

album list in America!
Major Labels . . . Major Artists

Send for free catalogue

ARACO RECORDS & TAPES
507 High St., Burlington, N.J. 08016
(609) 386-3288 je19

RECORDS FOR SALE
Largest Selections in Industry

Surplus LP's and 8-tracks, any quantity.
Best prices, 24 hour shipping servica.

Cail or write Today for Catalogs.

RECORD WIDE DISTRIBUTORS
1755 Chase Drive
Fenton (St. Louls), Mo. 63026
(314) 343-7100 ta

LARGEST SELECTIO;J
SURPLUS
8-Track
Cassette
Open Reel
Pre-recorded tape
Stereo & Quadraphonic

PRICE RITE RECORD CORP.

4245 Austin Blvd., Isiand Park, N.Y, 11558
516 431-8783 my1

We Want HIT Records
For Distribution
Distribution—Promotion Services
Send Records for
Review-chart listings
MUSIC TOWN

RECORD DISTRIBUTORS
26 Music Sq. E.
Nashville, Tenn. 37203
Phone (615) 244-4127 tn

MISCELLANEOUS

BILLBOARD IS ON MICROFILM:

Back copies of BILLBOARD are available
on microfilm dating from November 1894 10
December 1974.

Microfilm copies of articles or charts from
any of these issues may be obtained from
Biflboard Publications at a cost of $1.50 per
page up to 5 pages.

For prices on additional copies and for
further information contact:

Bill Wardiow
General Services
Blliboard Publications
9000 Sunset Blvd.
Los Angeles, Cal 90069
213/273-7040

BILLBOARD
Group Subscription
Discounts
Save 20% on subecriptions to Billboard for

groups of 10 or more. For rates and informa-
tionw write:

BOX 6018
c/o Blilboard, 1515 Broadway
New York, N.Y. 10036 tfn
RECORD =F 3
DD 8 () ' D AA A §

ATTN! OVERSEAS IMPORTERS.
and U.S.A. EXPORTERS
We transport Records. Tapes, etc. from
U.S.A. Offering: Great savings, low freight
rates—New American Suppliers for buyers
—Assembie various orders—Welcome you
when you arrive in N.Y., also Los Angeles.
Contact
BERKLAY AIR SVCES, MARKETING
P O Box 665. JFK Airport
Jamaica NY 11430. US. A «In

WHILE OTHER PEOPLE ARE RAISING
their prices, we are lowering ours. Maiar label
LP's are low as 50¢. Your choice. Write for
free listing. Scorpio Music Distributors, 2933
River Rd., Croydon, Pa. 19020. Dealers only. tfn

MAKE MORE PROFIT WITH OUR LOWER
prices on LPs, 8-tracks, quad-8's, and cassettes.
Top 1000 list updated weekly. Write Tobisco,
6144 Highway 290 W, Austin, Texas, (Mexican
list available also). tfn
BLUE GRASS DISTRIBUTOR-DEALERS
wanted to distribute our “20 Blue Grass Hits”
as seen on T.V. Free List. Dominion Blue Grass
Recordings, P.0O. Box 993, Salem, Va. 24153. (703)
389-4829. tfn
ATTENTION, RECORD OUTLETS. WE
have the largest selection of 45 rpm oldies and
goodies and also major labe! LP listings at pro-
motional prices. Send for free listings. All orders
welcome. Apex Recards, Inc., 947 U.S. Highway
#1, Rahway. N.J. 07065. tfn

MANHATTAN RECORDS — WE EXPORT
latest 45s and LPs to all countries. Very ‘ast
delivery. 425 E. 58th St., New York, N.Y. 10022.

my1

When Answering Ads

Say
You Saw It in Billboard

Y | to: '-.J I'at.] ] : ¥ g‘;’?‘&'

POSITIONS OPEN

SPANISH NEWS NETWORK
IN TEXAS

Now Hiring Anchor Reporters

Excellent pay and working conditions.
Bilingual is a must.

Send tape (Spanish, please) and resume to:
RADIO SISTEMA de INFORMACION
P.0. Box 15324

Austin. Tex. 78761

ap24

RECORD PRESSING
IN LOUISIANA

Quality 45 & LP pressings. Dependable
FAST Personal Service! Send us your
tape and let us do the rest!!

VILLE PLATTE RECORD MFG. CO.
120 E. Cypress St., Ville Platte, La. 70586
(318) 363-2104 ie5

RADIO AS A CAREER?

willing to learn all facets of radio? Married
persons preferred. Firstticket required.
If interested, contact Doc DeVore,
Broadcast enterprises, Inc.,
Box 968, Powell, Wy. 82435.
An equal Opportunity Employer.
my29

JAMAICAN & WEST INDIAN RECORDS.
Reggae, Calypso. COD Orders accepted. Barton's
Records, 8018 Buckingham Rd., Los Angeles,
CA 90008#(213) 296-9166. myl

RECORDING STUDIOS

RECORDING STUDIO-ON WHEELS THE
Enactron Truck, c/o Gelfand, Macnow, 1880
Century Park East, L.A., CA. 90067. tfn

www.americanradiohistorv.com

GENERAL MANAGERS

Tired of program directors who can't run
thei? depgrtrgents within their budgets or
manage personnei? Soon-to-be college
graduate trained in management seekg op-
portunities in programming or operations.
53 years old. Several years diversified ex-
perience incfuding Top 40, Easy Listening,
MOR, Automation, Production, and Tele-
vislon. Resume and references, write
DAVE RITTER P.O. Box 577

Misenheimer, N.C. 28109
my8

General News

Landon Elected
Foundation Head

NASHVILLE—-RCA executive
Grelund Landon is the new presi-
dent of the Country Music Founda-
tion board of trustees.

Other new officers of the board
which operates the Country Music
Hall of Fame and Museum and the
Foundation Library and Media
Center are Brad McCuen, SESAC,
executive vice president; Bill Low-
ery, Lowery Music, secretary, Joe
Talbot, treasurer; Frank Jones, as-
sistant secretary; and vice presidents
Harold Hitt, Roy Horton and Pee
Wee King.

The board includes Frank Jones,
chairman, and trustees Connie B.
Gay, Bill Denny, Frances Preston,
Wesley Rose, Bud Wendell, Dorothy
Owens, Landon and Talbot.

The Country Music Foundation’s
executive director is Bill Ivey, and le-
gal counsel is Mike Milom.

CMA Meet

® Continued from page 60

In its own meetings (14 and 15)
the board finalized details for the
Fifth International Country Music
Fan Fair and heard reports that ad-
vance registration for the eventis ap-
proaching 10,000, far ahead of pre-
vious years. Also discussed were
CMA bicentennial plans, produc-
tion of a new CMA audio/visual
sales presentation which will be
available to members by early sum-
mer, progress of the newly-organ-
ized CMA speaker’s bureau, radio
station programs and benefits, and
international operations.

The board also reviewed the
status of other activities and proj-
ects, such as the 1976 CMA banquet
and show, the Music City US.A.
Pro-Celebrity Golf Tournament,
this year’s Talent Buyer's Seminar,
and the 1976 Music Month celebra-
tion.

Ray Pradines, CMA public rela-
tions director, said he was happy to
report that “everything is getting
bigger and better” and answered
critics who suggested that the CMA
doesn’t pay enough attention to ra-
dio people by pointing out that
“over 25% of the board’s agenda
covered radio station programming
projects,” including an ambitious
ARB demographic study which will
be made available shortly.

The board’s next meeting, Pra-
dines said, has been set for July 14
and 15 at San Francisco’s Fairmont
Hotel.

Record Plant
e Continued from page 46

new Joe Walsh LP, which came par-
tially from a Kirshner show. Terry
Stark does booking for the truck.

The original Record Plant had its
first session in New York in March
1968. That facility was sold in June
1969 to TVC. Subsequently Warners
bought TVC and Stone and Kell-
gren built the L.A. plant for them.

In August 1972 the two designers
bought the L.A. studio from War-
ners but gave up their interest in the
New York studio in favor of expand-
ing on the Coast, which they did
with the Sausalito plant in October
1972.

Twitty Bass Killed

NASHVILLE—Joe E. Lewis, 39-
year-old bass player with the Con-
way Twitty band, suffered fatal in-
juries when a sports car he was driv-
ing slammed into a construction site
and overturned.

A woman passenger in the car,
Shirley Arden, escaped serious in-
juries in the April 15 crash. Lewis
played in Twitty’s band 15 years.
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Discounter Takes On
Finnish Disk Industry

By KARO HELOPALTIO

HELSINKI—Valintatalo, a major
retail operating company with two
department stores and more than 20
primarily food-marketing shops in
Helsinki, has declared a form of
open price level warfare against the
Finnish record industry.

Following test sales in the four
metropolitan outlets, Valintatalo is
1o open a specialist record shop here,
where current catalog material is to
be sold at anything from 30 to 50%
discount.

For quite a while now, Valintatalo
has retailed US-UK. albums at
$2.30 each. and a double package,
such as K-Tel’s “40 Supergreats,”
goes for $6.90. Yet the IFPI recom-
mended retail price for full-priced
albums is $8.20.

Erkki Paivinen, commercial direc-
tor of Valintatalo, accuses the Fin-

Kaempfert Tour Set

HAMBURG—Bert Kaempfert,
one of the most successful compos-
ers and orchestra leaders in Ger-
many. starts a new tour this summer,
his first in more thar. three years.

Rainer Schmidt-Walk, Deutsche
Grammophon’s marketing chief,
said Kaempfert would start a “test”
tour in the U.K. in June. Then there
would be German concerts, prob-
ably in October.

“After a one-off concert in Hano-
ver by Kaempfert, we are experi-
encing a very definite boom in his

2
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o music, both on radio and television.

DGG has released two albums

T “Hits of the 70s” and “Kaempfert

< Live In London” to tie in with the

= promotional activity. Altogether the
company has 50 Kaempfert albums
out worldwide, plus seven more in
Germany.

1

nish record industry of “stubborn
pricing policy.” He says: “Albums
are kept in full-price categories for
ages. regardless of changes in popu-
larity and fashion. Pricing is more
flexible in Europe generally and
many full-price albums turn into
‘budgets’ within months, as overall
popularity disappears.”

According to Paivinen, Valinta-
talo imports most of its international
product from the U K. and, as there
is no middieman, purchases can be
made at rock-bottom prices. And
great care is taken over choosing
product. so that name artists only are
approved for purchase.

In fact. Valintatalo is but a new
chapter in a story that was started a
few years back by firms like Fono-
vox and SOK. Since then, the mar-
ket here has been saturated with
heavy stocks of international surplus
material.

Local members of IFPI have
fought the trend by emphasizing the
role of domestic product, which is
fully under their own control. and
this serves as a strategic weapon.

But just to understand how seri-
ous the discount situation is, a
glance through the local newspapers
proves the point. Anttila, main rival
of Valintatalo, is organizing contin-
uous sales, offering records and cas-
settes at 66% discount. And a nearby
home appliance company beats
most of the other opposition by of-
fering customers “three albums for
$5.99

Names on the big-discount roster
include Elvis Presley, Tommy Gar-
rett, the Ventures, Miles Davis and
Tom Jones. Perhaps the lack of
really big contemporary selling
names could help the friendly neigh-
borhood record dealer earn his daily
bread. But the industry in Finland
asks: how long can it go on?
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Wed like to thank Billboard
for voting us Number One.

Billboard Ltd., in London, have the pick of Britain’s
hotels and restaurants to choose from. So it’s especially
pleasant to know that they put us at the top of their chart.

“There isn’t a hotel we rate higher than
The Carlton Tower. Fantastic setting overlooking the
gardensof Cadogan Place. Two world-class restaurants.
And the most comfortable suites you could wish for”

That's the word from Billboard, but if you'd like
to know more about us write to the address below or

800-223-5757 (or in New York,

THE CARLION TOWER

Cadogan Place, London SW1, England.
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Bowie Hit
In Finland

HELSINKI—Finland, often ne-
glected on the touring schedules of
major pop names, is always ready to
welcome international artists.

David Bowie arrived last week, by
train and via Berne and Leningrad,
on the first leg of his Scandinavian
tour at the Messukeskus UK K -halli,
and the excitement was tremendous.

Metronome, promoting company
of the Bowie Helsinki concert, said it
was “the concert happening of the
year” and “a labor of Hercules.”
Success could not have been pos-
sible without intensive preparation
and cooperation between the Scan-
dinavian promoters, Bowie’s man-
agement and RCA.

Though it is possible some fans
were scared off by “high” ticket
prices, the fact is that the lowest
price was $8, whereas the lowest in
Sweden was $20. Average ticket
price for concerts in Helsinki is
around $6, which is probably the
lowest in western Europe.

According to the Metronome
agency, there is no urgent need to
upgrade ticket prices, even though
overhead is rising here all the time.
The expenses inciude payment of
some 100 to 200 security men,
charged with “quieting the atmos-
phere” in concerts by such acts as
Suzi Quatro, the Bay City Rollers
and Slade.

New Musicals
In Prague Debut

PRAGUE—-Two new musicals
have been premiered in the Prague
Musical Theatre recently.

On its main stage at Karlin, the
theater introduced “Manon Les-
caut,” based on the 18th century
novel by Prevost. The same story
served as the basis of a very success-
ful drama by Vitezslav Hezval, one
of Czechoslovakia’s foremost mod-
ern poets in the 1930s.

The new musical includes several
poems from this play as lyrics. The
music is by Jindrich Brabec, an ex-
perienced hitwriter with several mu-
sicals to his credit, among them one
on the classical theme of Lysistrata
and another based on the Soviet
writer Fadejev’s “The Young
Guard.”

The other new production, on the
second stage of the theater company,
is “Edith Piaf’s Rosy Life,” based on
the life story of the famous French
chanson artist. Both book and music
are by R. Fleischer. The music intro-
duces many Piaf chansons, such as
“La Vie En Rose,” “Milord,” and
“No Regrets,” but much of the score
is original material.

Milena Zahrynovska is one of the
actresses alternating in both plays
and created the roles of Manon Les-
caut and Piaf.

Hamburg Station Tops

HAMBURG—According to fig-
ures presented by GEMA here, the
North German Radio of Hamburg is
now the most important station in
Germany for international music.

Figures show it had 59.14% of in-
ternational programming last year.
Next came RIAS, serving the U S.
sector of Berlin, with 58.06%, fol-
lowed by Suedwestfunk Baden Ba-
den (51.91%) and Sender Freies.
Berlin (50.52%).

WDR, the West German Radio of
Cologne, did not submit statistics to
GEMA.
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WEA photo

NEW TEAM MEMBER—Andre Midani, seated, named managing director of
Disco WEA Brazil, joins Nesuhi Ertegun, president, WEA International, at the
firm’s New York headquarters. Midani joins WEA from Phonogram where he
was managing director of its Brazilian company. He was with Phonogram
from 1968 until April of this year. Prior to Phonogram, Midani was general
manager of Capitol Records in Mexico, a firm he opened for EMI in 1964. in
addition to his executive chores, Midani will also be active in the a&r field.
Emphasis will be on signing local talent with potential for distribution else-
where in the WEA family of labels. With offices in Sao Paulo and Rio de Ja-
neiro, WEA Disco Brazil begins operations July 1.

Pagart Agency Busy
With Key Act Tours

By ROMAN WASCHKO

WARSAW-—The  Polish artists
agency Pagart has been organizing
several important tours abroad for
local singers and musicians.

Asocjacja Hagaw, the traditional-
styled jazz band, has visited West
Germany for club dates and tele-
vision, and Marek and Vacek, the
piano duo, played engagements in
Austria.

Jerzy Milian, composer, arranger
and vibes player, recorded with the
East Berlin Broadcasting Co., and
the Old Metropolitan Band, another
trad group, toured West Germany.
Zbigniew Namyslowski’s group ap-
peared at the Bergamo Jazz Feslival

French Writers
Set New Assn.

PARIS—A group of French song-
writers, composers and singers have
founded the Song Action Associ-
ation here.

Among the initial members are
Polydor’s Serge Reggiani, Ringo
(Carrere) and Eric Charden, of Djs-
codisc. Main aim, though, is to shift
the emphasis and spotlight from the
300 or so artists whose records are al-

ways in the shops and whose faces

are often on television.

The Association is particularly in-
terested in marketing through the
multi-national companies.

It has set itself several objectives.
One is to obtain aid from the Min-
istry for Cultural Affairs and to re-
ceive recognition from the Ministry,
the belief being that songs and bal-
lads should receive special govern-
ment attention, and not be included
in the rest of the musical spectrum.

And it wants to make contact if
possible with other organizations
directly concerned with the promo-
tion of songs, and to set up local
groups whose activities would in-
clude staging concerts. It also wants
to establish a National Song Center
to concentrate only on song-form
music.

A start has been made. Supported
by the Work and Culture Feder-
ation, schools, shop-floor com-
mittees and cultural centers are
being contacted. Cabaret evenings,
films and discussion of new songs
and singers are being arranged. And

the hope is eventually to get into the
recordine fisld

in Italy. Namyslowski is a leading al-
toist, composer and arranger and
has won many Jazz Forum popu-
larity polls.

Jazz-rock quartet Extra Ball, com-
prising J. Smietana, M. Sandecki, M.
Cichy and B. Radecki, has recently
performed in Hilversum, Rotter-
dam, Amsterdam, Haarlem and
Edan, in Holland. Another Polish
trad band, Jazz Band Ball, visited
West Germany, and singer-com-
poser Niemen did a Czechoslo-
vakian concert, along with local rock
trio GBB.

And trumpeter Tomasz Stanko
and Tomasz Szukalski played with
Edward Vesala’s group in Finland.

For the third time since 1972, Pa-
gart has organized joint tours for an
international group of artists.
Known as the International Spring
Show, the package aims to present a
showcase of pop achievements from
the various socialist countries.

Gathering many international
artists at one place is more conve-
nient for organizers, concert
agencies and producers. The show
covers different musical styles.

This year's lineup features Valde-
mar Matuska, Hana Zagorova and
Eva Mazikova from Czechoslo-
vakia; Veronika Fischer and Michal
Hansen from the German Demo-
cratic Republic; Klari Katona and
Janos Koos from Hungary; Dida
Dragan from Romania; Mimi Iva-
nova from Bulgaria, and Kalinka
from the USSR.

New Big Band Album

COLOGNE—An all-star multi-
national big band with strong links
with the band run by drummer
Kenny Clarke and pianist/arranger
Francy Boland between 1963 and
1972, has been recording tracks for
three new albums in the Cornet stu-
dios here under the musical direc-
tion of Francy Boland.

The albums, jointly produced by
former Clarke-Boland manager
Gigi Campi and MPS staff producer
Willi Fruth, will be released on the
MPS label and distributed world-
wide by BASF.

The 17-piece band recorded 11
standards, an original written spe-
cially by George Shearing and six
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Industry

Mulls Stimulants

As U.K. Volume Stabilizes

® Continued from puge 3

would be industry involvement in
one-stop operations, as outlined by
State Records chief John Fruin at
the Gramophone Record Retailers
Committee conference recently.

Bob Mercer. marketing and reper-
toire director at EMI. says it was an-
ticipated that the singles market
would remain fairly static and the
decline in the album market had
been concentrated in one area, that
of budget LPs. These tend to sell to
the over-30s, the same section of the
market worst hit by inflation.

Says Mercer: “Continued growth
depends on the product quality from
new artists and how you market your
back catalog. It’s surely true that a
catalog nowadays has to be regarded
as a sleeping animal that needs wak-
ing up from time to time. But I'm
looking for a particularly competi-
tive summer period, a normal sea-
sonal upturn and perhaps a better
economic climate next year.”

For Decca, Peter Goodchild, di-
rector of marketing, also believes
that the market needs the right prod-
uct to catch the public’s attention.
He does not believe that television

European Push
Eyed By ABC

PARIS—In an interview in Show
Magazine, Steve Diener, inter-
national director of ABC Records,
says he considers France a good
sales market for American black
music.

He also talks of plans for his com-
pany opening branch offices in Eu-
rope. Though nothing definite had
been decided for France, he had had
meetings with several local com-
panies.

Diener says it is true that the
French have a strong liking for local
talent but adds it is still possible to
do business with a foreign catalog
provided 30% of the talent is truly
international.

He discloses that ABC will start
attacking European markets inside
the next six months. mainly by put-
ting on powerful shows, using tele-
vision and staging pop concerts. But
he says he is basically against pro-
motion through road shows, which
he feels “led nowhere, fast.”

Diener’s view is that marketing is
the job of the record company, not
the retailer. The dealer sells records
one at a time, while the record com-
pany sells vast quantities. But the se-
cret of success is close cooperation
between the companies and retailers
to avoid stupid mistakes.

An example of woolly thinking
cited by Diener: what is the use of
plastering a town with posters and
generally pushing promotional ef-
fort to the limit if the retailer either
had no stocks at all or was inade-
quately stocked?

As for budget disks, his view is
that they must be sold like carrots
and turnips. “To sell these lines, one
must have the mentality of a green-
grocer.”

Release Inks Band

DUBLIN—Release Records here
has signed Liverpool band Charley
Boy to an exclusive contract for the
world. [t is a country rock band and
the first signing by the label of a
British-based group.

First release is a single, “Jeanie,™
and an album, “Introducing Char-
ley Boy,” is due out within a week or
so. Charley Boy appeared at this
year’s Wembley International Festi-
val of Country Music.

compilations and heavy discounting
is doing the consumer any good.

“The fact that they are available
at a reasonable amount off (say.
$1.20) doesn’t make people buy
more albums. And tv selling is sim-
ply forcing people to buy a few rec-
ords in a limited range of product.
We’ve simply got to try harder to ex-
pand the market this year. We must
make the industry more attractive as
an alternative to other things people
can spend their leisure money on.”

Tony Roberts, managing director
of Bell. the leading singles label, says
there is definite evidence of a reduc-
tion in the singles market. He points
out that Gary Glitter’s “I Love You
Love” sold | million, but a com-
parable hit now, Slik’s “Forever And
Ever,” sold only 500:000.

Roberts says the solution to suc-
cessful singles marketing is to limit
releases and work on each one so
that big hits are guaranteed. But
Bell’s own policy is to pay more at-
tention to the album market.

One of the most successful album
and single labels in the U K. is CBS.
Tony Woolcott the marketing direc-
tor says that it is difficult, when a
company is regularly in the charts, to
assess whether the company is still
receiving a big slice of a big cake, or
a bigger slice of a smaller cake.

But he says that in terms of num-
bers of records sold, CBS is still
doing well. “The solution to the
problem is simply to sell more rec-
ords than anyone else. Then if the
market is depressed, you stand to
suffer least.”

British Phonographic Industry as-
sessment of the trade last year is that
record prices, which had remained
fairly static for several years, rock-
eted towards the end of the period.

This was when the Prices Com-
mission agreed that royalties as well
as labor and raw material costs
could be taken into account when
applying for a price increase.

This led to a public reaction
against purchase of records during
the Christmas period which, the BPI
hoped. would soon return to normal.

Mail-Order Cos.
Worry Industry

PARIS—Sales campaigns by
small companies and mail-order
houses are causing considerable in-
dustry concern in France.

One mail-order company, Dial,
has launched a campaign offering
three albums or three cassettes at just
$2 each. The offer includes the
“Disque d’Or” of Edith Piaf and
other LPs still included in catalogs at
$6.

This “*chaotic” sales method and
pattern will obviously present gen-
eral problems, it is felt, unless some
kind of order is created from that
chaos.

Another sales pitch which has at-
tracted the attention of the Minister
of Finance is an offer of six months
free credit when sales reach a certain
amount. The Minister has already
warned traders to take care, because
it seems that this kind of deal is
stretching the law concerning such
matters.

Industry attacks are also being
made against certain budget lines
which are considered “cut throat”
rather than merely competitive.

The industry in general feels the
prosperity of the trade is attracting
large numbers of traders who are
prepared to stretch sales methods as
far as possible. And it is felt they
could do incalculable harm and
damage. HENRY KAHN

RIOT STALLS
CONCERT

MILAN—A near riot disrupted a
concert by lialy’s current favorite
singer Francesco de Gregori, RCA
artist, at the Palolido here.

Mobs who found that tickets were
high priced, from $1.50 to $5, broke
the doors down and for a while liter-
ally took over the arena. The intru-
sion appeared well-organized be-
cause one section of the marauders
forced its way on stage and took over
the microphone, deriding de Gre-
gori for “selling his soul” to commer-
cial interests and urging the other
customers (o join the revolt.

Writers Hassle
Over S. African
Hit Show Tune

JOHANNESBURG—A copyright
dispute between black songwriter
Strike Vilikazi and Bertha Eggnos,
composer of the hit musical “Ipi
Tombi,” is likely to end up in court.

Vilikazi claimed last year that
“Mama Tembu’s Wedding,” a pop-
ular track on the “Ipi Tombi” album
and a successful single, infringed the
copyright of a song he wrote in 1956
called “Little Jazz.”

His case received an important
boost recently when an advisory
committee of the South African Mu-
sic Rights organization (SAMRO)
concluded that “Mama Tembu'’s
Wedding” did in fact infringe the
copyright of his song.

The decision was controversial,
splitting the committee by six votes
to three. The strong dissenting mi-
nority claims that infringement
could not be proved as “both com-
posers used such common phrases,
that many other works would show
marked similarities to the works in
question.”

But the majority acknowledged
that while the copying might have
been unintentional or even uncon-
scious, this was irrevelent in terms of
copyright law.

Both songs are “township jazz,” a
music idiom which sticks close to a
traditional formula.

The SAMRO committee advised
the parties to share the royalties and
warned that a court of law would
probably find it impossible to reach
a clear decision on the issue.

Vilikazi says: “The song is mine—
and she knows it.” He believes white
composers cannot write black music
without black guidance and he in-
tends to go to court if Mrs. Eggnos
disregards the SAMRO decision.

But Bertha Eggnos has “refused to
concede a thing.” She says: “I'm
qualified to write black music as |
grew up with black people.” And she
has taken legal advice on the issue.

The sum at stake is understood to
be considerable. Satbel Record and
Tape recently awarded Bertha Egg-
nos and her lyricist daughter, Gail
Lakier, a five gold disk display to
mark 250,000 sales of the “Ipi
Tombi” cast recording, and the
“*Mama Tembu” single also went
gold in South Affica.

Robin Taylor of Satbel, which
publishes “Ipi Tombi” declines to
comment on the situation.

BUDAPEST

The Symphonic Orchestra of the Hungarian
Radio and Television, normally on “inside” stu-
dio work, is not often heard on the Music Acad-
emy stage in Budapest or the Erkel Theatre, but
a recent concert with Swiss conductor Peter
Maag, had it at perfection peak with the “Thea-
tredirector Overture” and Mozart's “Symphony
in E Flat Major.” In the second half, Hungarian
pianist Dezso Ranki played Liszt's concerto in A
Major. But the outstanding performance was the
Liszt symphonic poem “Mazeppa,” with brass
and percussion sections outstanding.

Some opera productions of the Hungarian
State company need rejuvenating, one being
Verdi’s “Traviata."” Promoter Andras Bekes had
Lamberto Gardelli as musical director to re-
charge it, with young soprano Sylvia Sass in the
leading role on the Erkel stage—the opera sung
for the first time fully in italian by Hungarian
singers. Now the opera directors hope to present
other new productions in the original language.

The only big band in Hungary is the Deak Big
Band, all professional (five trumpets, five trom-
bones, five saxes, five percussion and rhythm),
yet amateur in the sense they have few opportu-
nities to play in concerts. But the band is kept
together by the enthusiasm of the players for
the jazz-rock approach of composer-leader-ar-
ranger Tamas Deak and the Hungarian State
Record Co. has decided to produce the band's
debut album soon.

Foreign singles in the Hungarian chart for
March: “Magic" by Pilet (1); “El Bimbo" by
Bimbo Jet (2); “Fancy Pants” by Kenny (3);
“Let Me Be The One" by the Shadows (4); “Wa-
terloo” by Abba (8); and local hit singles listed:
“Az A Gyonyoru Lany" by Janes Vamesi (5); “Tu-
kor" by Bergendy Group (6); “Tudom Hogy Sze-
ret” by Tolcsvay Trio (7); “Elcserelnem En A
Vilagot” by Attila Horvath (9); "“Magyarorszag
1945" by Katie Kovacs (10). PAUL GYONGY

HAMBURG

Caterina Valente ta visit Australia in May. ...
Hammond organist Klaus Wunderlich has now
released 52 albums and one single through Ger-
many and Europe. ... RCA here started a new
singles series “Disco Soul Club,” with the
groups Fever, Fire and Linda and the Funky
Family.

Deutsche Grammophon has a series “Pop
Power” with a sampler introduction and 12 al
bums. .. . Polydor artist Margot Werner signed a
new contract with Deutsche Grammophon in
Hamburg. ... Winifried Scerputowski is new
promotion chief for BASF in Hamburg.

Roba Verlags boss Rold Baierle acquired the
Chrysalis catalog for Germany, Austria and Swit-
zerland. ... UFA director Josef Bamberger has
bought the Rex Musikverlage and Das Neue Lied
catalogs. . . . Music far Pleasure in Cologne has a
new staff under diractor Bernhard Krajweski,
with Joachim Bobzin as national production sec-
tion and Horst Streffing as promotion depart-
ment boss.

Rolf Soja, composer and producer, has left
Intersong for a new position with RCA Records.
... Producer Gerhard Meldelson died, aged 63,
in Munich. He had been involved in production
with many artists, including Peter Alexander,
Peter Kraus, Erni Bieler and Rudi Hofstetter. . . .
Big success here for Abba, Swedish group, with
Deutsche Grammophon selling 300,000 copies
of the “Fernando” single in just 10 days.

Jurgen Otterstein, a&r chief or WEA, is now
also head of the promotion department with
Rose Pape, Conny Schnur, Rudi Martini, Jene
Peter Lutz, Stefan Michel and Sylvia Newman,
the WEA product manager being Killy Kumber-
ger (Warner Bros.) and Henning Hansen (Atlan-
tic and Elektra). . . Ariola in Munich report
best-sellers are Frank Farian's “Rocky,” and
Penny McLean's ““1,2,3,4 . . . Fire,” with Mireille
Mathieu's “Aloa-he.

The biggest choir in the world, according to
claim, the Fisher Chore, has released a new al-
bum “Wolgamelodi2" for Polydor. ... After a

Pasadena Roof Concerts Sold-Out

MUNICH~-The Pasadena Roof
Orchestra from Britian has had a
series of sold-out concerts in Ger-
many. The band, featuring authen-
tic arrangements of the 1920s, is one
of the top album sellers here and
have been invited to play at most of
the important social galas.

The band is also is regularly fea-
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tured on German television and ra-
dio stations.

Klaus Ebert, Metronome market-
ing chief, says: “The band has de-
lighted us by really establishing a
nostalgia boom in Germany.”

The orchestra has been booked to
play at the summer party of Chan-
cellor Helmut Schmidt in Bonn.

From The Music Capitals
Of TheWorld

gap of one year, Dalish Lavi, from Israel, has
produced a new single “Das Ist Das Kleine Lach-
len Unter Tranen.”" ... Karel Gott from Prague
reteasing a new Deutsche Grammophon album
in the fall, produced by Otto Demler. . .. James
Last planning a German tour in the fall.
Jochen Richert, director of the German tv fot-
tery, happy with DGG manager Werner Klose for
two charity albums from Deutsche Grammo-
phone. ... Melodie der Welt report big success
for Bata Hlic's single ““Madchen Mit Den Trauri-
gen Augen" and the album “Mit Den Augen Der
idebe.” . .. And Melodie der Welt sold two Ger-
many copyright to U.K. publishers, “Hey Mr.
Musicman” and “Bump The Bach,” by Carl Ba-
rok. ... German composers Chris Juwens and
Drafi Deutscher have landed a top 10 hit in
France, Belgium and the Netherlands with their
composition “Ophelie,” recorded by French
singer Dave. WOLFGANG SPAHR

VIENNA

Special promotional activity by Amadeo here
on the 15th anniversary of Transatiantic, no-
tably through press releases. . .. Polydor's Mi-
chael Heltau starts an Australian tour May 21,
which will produce a “live” album. ... In April,
Polydor will release singles by local pop artists
Peter Cornelius, Aniko Benko and top-selling
comedy duo Klaus and Fred}.

Singer Goldie Ens (CBS) recently in two tele-
vision shows. . . . U.K. folk guitarist Jehn Giliard,
married to an Austrian girl, signed here at Bell-
aphon. . .. And Bellaphon took over distribution
of the Rod McKuen label Stanyan with artists
like Cleo Laine, Jacques Brel, Lisbeth List and
Shirley Bassey. . .. Chick Corea and Return To
Forever gave boncerts here in Graz and Vienna,
Polydor releasing the Corea album "The Lepre-
chaun” and CBS the Return To Forever LP “Ro-
mantic Warrior.”

Four-man group Acid (CBS) making a May
tour of six counties in Austria and the band's
single “You Caught Me Like A Spider” is re-
leased this month in West Germany and Switzer-
land. ... Phonogram’s Nana Mouskouri to ap-
pear on May 29 here in the television show
“Musik Ist Trumpf.” ... Irish folk group the
Castle Singers gave concerts in Vienna and Linz.

Aurtrian division of Germany's BASF had a
1975 turnover of $50 million, 11% of the total
belonging to tape and record product, sales gen-
erally increasing by 10%. . .. Polydor released a
Richard Wagner series on DGG, consisting of 10
cassettes with the best-known Wagnarian op-
eras. At the same time five albums with original
recordings dating back to 1900 and called “100
Years Bayreuth” will come out, each album sell-
ing at $13. In October, a new complete record-
ing of Wagner's “Mdistersinger von Nurnberg,”
under Eugene Jochum is planned.

Music Antiqua, under the direction of Ber-
nard Klebel, toured the U.S., Canada and Mex-
ico. ... The 5th International Festival, “Youth
and Music In Vienna,” here from July 2-16, with
49 groups from 17 countries so far announced.
... Program for the operetta weeks in Bad Ischl
(Suly 10-Sept. 4) features Carl Zelter's “Der Vo-
gelhandier” and Franz Lehar's “Paganini.” ..
The 12,000-seater Vienna Stadthalle plans for
1977 a performance of Engelbert Hum-
perdinck’s “"Hansel and Gretel.” . .. The Wiener
Blockflotenensembie, under Hans Maria Knehhs,
signed exclusive deal with Teldec.

MANFRED SCHREIBER

WARSAW

Polish rock group the Blue Blacks, in exist:
ence for more than 10 years, is currently touring
Russia on a big-city itinerary. ... Gianni Mo-
randi, Italian pop singer, was in Poland to record
a television show in an old baroque palace in
Nieborow.

Polish electronic company Zurt Unitra gave
an exhibition of its product at the Warsaw Stu-
dents’ Club Stedola, showing new ranges of
tape-recorders, radios, record-players and am-
plifiers, all locally produced. . . . The 14th. Festi-
val of Polish Song opens June 23 in Opole, one
innovation being a presentation by amateur
singers and musicians. . . . Josef Laufer, Czech
pop singer, in for concerts in Warsaw, Lublin
and Cracow, with his band Gelem and the danc-
ing-singing trio of Hana Bustikova, Jane Giergiel-
ova and Dana Vlkova.

The Pagart agency has set up many concerts
for visiting artists, including shows by French
singers Gilbert Becaud and Enrico Macias in
May; U.K. singer Barry Ryan; and Alvin Stardust
is to be introduced during the Sopot inter-

(Continued on page 66)
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Jail EMI Employes
In Major Plant Theft

LONDON—Eleven men were
sentenced to imprisonment and
heavy fines here for offenses relating
to the theft of 75,000 records, valued
at $400.000, from EMI's factory at
Hayes, Middlesex.

The court was told that records
had been taken from one depart-
ment o another, where they were
stolen by lorry drivers, then taken to
a garage and finally sold through
seven retail shops run by Unlimited
Sounds Ltd.

The prosecutor said that EMI
called in its chief security officer
when it was discovered that records
were being stolen on a big scale from
the Hayes factory. When he started
his investigation he found that his
own son, a truck driver at the plant,
was involved.

Judge David West-Russell said it

was one of the worst cases of whole-
sale theft ever to come before the
courts. Sentences of imprisonment
ranging from four years to one year,
suspended, were imposed on EMI
employes, and four of them were
also fined $2,000. The others were
ordered to pay amounts down to
$600. Seven employes pleaded
guilty to conspiring to steal records
and sleeves, one to four charges of
stealing records, and one of two
charges of stealing.

Raymon Woodman, director of
Unlimited Sounds, received an 18-
month suspended sentence and a
$2,000 fine, and managing director
Brian Pearce a 12-month suspended
sentence and a $1,000 fine. They
both pleaded guilty 10 one charge of
dishonestly receiving records and
Woodnam 1o a further three charges
of dishonest handling.

LONDON—Elton John has ap-
proved DIM’s intention to release as
a single “Pinball Wizard” from the
“Tommy” album. The release will
coincide with the film UK. general
release and the film's promoters,
Hemdale, will promote the single
with the film, possibly with tele-
vision advertising. April 30 is the
tentative date for the release of Elton
John’s last album for DIM. a live
recording made during concerts at
the Royal Festival Hall. London, in
1973, and at Madison Square Gar-
den, New York, in November 1974.
The album, not yet titled, will retail
for approximately $6.35. Release
coincides with John’s UK. tour
which starts May, taking in 29 dates.
The release was originally projected
as a double album but after discus-
sions with producer Gus Dudgeon,
DJM managing director Stephen
James felt there wasn’t enough first-
rate material available.

* * *

STOCKHOLM—Grammofon AB
Electra’s February “artist of the
month” here was Lee Hazlewood,
whose new RCA album “20th Cen-
tury Lee” has been heavily pro-
moted in a campaign which in-
cluded in-store displays. streamers
and press advertising. Two tracks,
“Indian Summer™ and “Whole
Lotta Shakin’,” were pulled out as a
promotional single for press and
deejays, as a 45 r.p.m. record but in
12” LP size. This album was re-
corded in the Studio Electra and
produced by Klas Burling and Carl-
Eric Hjelm and is Hazlewood’s fifth
album recorded in Sweden, three by
Electra and two by CBS. Hazlewood
came to Sweden seven years ago,
now splitting his time between this
country and the U.S. In Sweden he
has worked on several television
shows and cabaret presentations.
With producer Torbjorn Axelman
he did a television show called
“NSVIP,” otherwise “Not So Very
Important People,” based on songs
by Harry Chapin, and it won the
Golden Rose at the annual tele-
vision in Montreux, Switzerland.
The new album includes 12 songs
arranged and conducted by Sven-
Olaf Waldoff, mcludmg Dylan’s
“To Ramona.” Tom T. Hall’s
“That's How 1 Got To Memphis”
and Evert Taube’s “Brevet Till Lil-
lan.” sung by Hazlewood in Swed-
ish. Also included in “The Fool.”
written by Hazlewood and a big U S.
hit through Sanford Clark some 20
years ago.

_International Briefs

HAARLEM—EMI Holland’s in-
ternational division is being restruc-
tured, following the resignation of
Jim Verhulst, formerly responsible
for the Bovema catalog, to take up a
job outside the record industry. His
successor is Paul Smith, originally
from New Zealand where he worked
on sales and promotion for EMI and
latterly a senior salesman with EMI
in London.

The international division now
comprises: Gees Jansen, promotion
and licensing Negram and Delta;
Paul Smith, Bovema:; Fieke van
Hulst, secretary and coordinator:;
Marjo Scheerder, personal assistant
to Theo Roos, editing the Good
Things magazine; Emiel Driessen,
export finished product: Sjoera
Dreyer, assistant to Driessen.

New Fanfare Label
Bows Into Market

LONDON-A new budget label
consisting entirely of non-name ma-
terial is being launched by Music
For Pleasure in May. Called Fan-
fare, the first 54 titles will include
pop, classical, folk, instrumental and
children’s material, with the LPs re-
tailing at $1.75 each.

The emergence of Fanfare follows
the recent merging of the MFP and
Sounds Superb labels when all non-
game product was deleted from the
catalogs and the price of all Music
For Pleasure albums was increased
to $2.50. The majority of the new
Fanfare recordings are cover ver-
sions, with such titles as Jesus Christ
Superstar, The Sound of Music
(which sold more than a million
copies when first issued on MFP in
1965), South Pacific, Hits of the
Wombles, and the Simon and Gar-
funkel Songbook.

There will also be tributes to Nat
King Cole, Perry Como, Glenn
Campbell and Frank Sinatra. In ad-
dition 13 classical recordings featur-
ing top orchestras and conductors
from the original MFP catalog are
being reissued.

Sales and marketing manager
Desmond Lewis commented that
promotion for Fanfare will include a
pack of window display material,
browsers and spin display units sup-
plied on a free-loan basis with every
order of 150 albums. To assist in
racking, each of the different cate-
gories of Fanfare will be color-coded
with a sticker in the top right-hand
corner of the sleeve.

International
| Turntable | |

Dave MacDougald, formerly Pre-
cision Tapes a&r manager, has
Joined DJM as tape product man-
ager. He is joined by Frank Neilson,
his assistant at Precision, who be-
comes DJM assistant tape product
manager.

Other new appointments include
Tricia O’Keefe, formerly director of
creative services at Power Exchange,
who becomes David Yates’ inter-
national product assistant. Mike Al-
len, previously DJM promotion man
for the Midlands becomes head of
field promotions. His former posi-
tion is taken by David Rankin, a
member of the sales force. Barry
Saich of DJM artists agency division
becomes U.K. creative services co-
ordinator.

Colin Giffin, formerly joint profes-
sional manager at Chrysalis Music,
is currently devoting time to his own
newly formed publishing company.
Chrysalis will administer the new
company and will publish Giffin’s
own songs and material by new acts
for production activities in conjunc-
tion with the Worthing, Sussex,
recording studio, Pebble Beach
Sound Recorders.

Craig Thempson has been named
EMI promotion midlands regional
manager, having previously worked
on promotions in the northeast.
Maurice Schneider replaces Thomp-
son, having previously been with
Chrysalis, Atlantic, and Charisma.

And Malcoim Hill is promoted
from the EMl sales division to Mid-
lands promoter. Diana Wray has
been appointed regional press co-or-
dinator at Manchester Square from
the post of regional press officer at
EMI in Manchester. Finally, Ann
Milligan replaces Wray in Manches-
ter, having been assistant to Tony
Ingham, promotion manager at Pic-
cadilly Radio.

Paul Sargent has joined Carlin
Music as director of promotions. He
was head of field promotion at At-
lantic, and will now report direct to
Paul Rich, vice president of the U S.-
owned company.

Ray Fox-Cumming has left
Record Mirror and Disc, where he
was feature writer, to join BUK Rec-
ords as head of press and public re-
lations. Cheryl van Blerk, formerly
with Young Blood, has joined BUK
as promotions officer.

Tony Hall is moving his revita-
lized promotion company, along
with Manna Entertainments, Fresh
Air Records and Fresh Air Music, to
new offices in Carnaby Street, Lon-
don. He has been out of the promo-
tion business since 1969 after a
highly successful three years with
Decca.

Hall’s return to promotional activ-
ity was marked by the success of the
Charisma single “Spanish Wine” by
Chris White. Now he intends to spe-
cialize in brand new artists with
long-term star potential. Promo-
tional campaigns under Hall’s su-
pervision will be individually
planned by national promotion di-
rector Jeffrey Toms-Smith.

Neil Robinson has been ap-
pointed to the board of directors of
Metro Radio and becomes manag-
ing director. He was previously sta-
tion general manager, originally
joining two years ago as technical di-
rector. He is also a member of the
Association of Independent Radio
Contractors executive along with ra-
dio station heads Bill MacDonald
(Hallam), Christopher Lucas
(Forth), John Whitney (Capital),
Guy Pajne (Victory), Philip Birch
(Piccadilly) and Charles Braham
(Swansea Sound).
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national Song Festival in August. ... The pub-
lishing committee of the Polish Jazz Society is
planning a book about the past and present of
the jazz scene here, the first comprehensive his-
tory to be written. ROMAN WASCHKO

OSLO

The French group Magma played concerts in
Trondheim Tuesday (6) and at the Hoevikodden
Art Center, near Oslo on Thursday (8). The group
has three LP’s available in Norway “1001 de-
grees” on Philips, a 1973 recording on A&M and
a double album—"'Magma Live”—on RCA. .
Jose Feliciano plays concerts in Oslo and Bergen
in May. ... Manfred Mann and his Earth Band
drew a full house for their concert in Chateau
Neuf. ... David Bowie is due to make his first
visit to Norway at the end of April.. .. The Glenn
Miller Orchestra played the new SAS hotel in
Osla March 31. Because of SRO business an
overfiow concert was arranged for the following
day at the Najaden restaurant outside Oslo. The
concerts were promoted by Eivind Solberg, a
club-owner who is also a trumpet player in the
Big Chief Jazzband. ... Crosby and Nash are
due in Norway May 6 and Joni Mitchell on May
14. .. . A jazz seminar for young musicians is to
be staged at the Agde Folk high school in the
south of Norway beginning on July 25. Musi-
cians who will lecture include saxophonist Jan
Garbarek, pianist Einar Iversen, trumpeter Dit-
lef Eckhoff, guitarist Paui Weeden and drummer
Svein-Erik Gaardvik. RANDI HULTIN

OSLO

The Glenn Miller Orchestra drew two full
houses to the new SAS Hotel and Najaden Res-
taurant in Oslo. .. . Singer Karin Kreg appears in
the Nuremberg East/West Festival with the
Namyslowski Quartet on May 14. ... Phono-
gram has launched a promotion campaign for
the Danish jazz label Steeple Chase with albums
by Mary Lou Williams, Ken Mcintyre, Jaki Byard,
Lee Konitz and Kenny Drew. ... David Essex
scored a big success with his Oslo concert. .. .
Former Arne Bendiksen studio engineer Jan Erik
Kongshaug and former A/S Nera (Norwegian
RCA) executive Arve Sigvaldsen have formed
Norsk Talentproduksjon and launched the Tal-
entsound label. Featured on the label are inger
Lise Rypdal, Stein Ingebrigtsen and Gro Anita
Schonn.

Because of the reluctance of the Oslo Sport
Union to allow the Ekeberghall to be used for
more than three or four pop concerts in a year,
the David Bowie concert planned for April 27
had to be cancelled. . . . Leonard Cohen is to ap-
pear in Oslo May 29. .. . At a special press party
held outside Oslo, Phonogram presented five
new Norwegian recordings comprising the first
album by jazz pianist Roy Hellvin, an album by
folk singer Aase Kieveland, an LP by new folk
singer K.M. Myrland and albums by the groups
Host and Jonas Fijeld.

British composer and bandleader Graham
Collier will be in Norway in June to conduct the
Norwegian Radio big band in a special broadcast
performance and to arrange distribution of his
records and books through the record shop,
Compendium run by Frode Holm. .. . Lined up
for the 16th Molde Jazz Festival, Aug. 27, are
the Enrico Rava Quartet, the Jan Garbarek/
Bobo Stenson Quartet, the Cedar Waiton Quar-
tet, the New Orleans International All-Stars and
Johnny “Guitar” Watson. RANDI HULTIN

STOCKHOLM

Swedish Radio is planning a five-hour docu-
mentary program on Polar group Abba for local
and international use. The programs, to be pro-
duced by Kjell Ahlkvist and presented by Ulf EI-
ving, cover the group's history, the final slot fea-
turing a live concert, and it is expected to start
running in Sweden around Christmas this year.

Phonogram group Sven-Ingvars celebrating
its 20th anniversary in the business this year,
with an album release “Gold" to mark the event.

.. Swedish tv recently showed a half-hour show
by EmmyLou Harris, recorded at the New Vic-
toria in London. . .. Following his recent con-
certs here, David Essex now has his album "In
Scandinavia” in the GLF chart here, the LP
being specially complied by CBS Sweden.

lan Anderson, of Jethro Tull, in Stockholm
last week for a video presentation of the group's
new Chrysalis album “Too Old To Rock And
Roll.” The group returns to start a European tour
here at the Concert House (May 8-9). ... Poly-
dor rush-releasing Swedish version of Eurovision

~ Of The Worl

-Song Contest winner “Save Your Kisses For Me”

by the Jan-Qilers group, published here by Air
Music, and with Swedish Iyrics by Gert Leng-
strand, retitled “En Kyss Eller Tva.”

Swedish tv recorded the t.S. group New Cen-
sation’s show at the Hamburger Bors. .. . Initial
releases by Phonogram from the Chess catalog
here are “The Best Of Ramsey Lewis” and
“Chuck Berry '75.”" ... Polydor country group
Rankarna and Mats Raadberg celebrating its
10th anniversary with a “Best Of. . . album re-
lease. ... Pasadena Roof Orchestra, from the
UK., performing at the Atlantic restaurant in
Stockholm to coincide with the Sonet release of
the “On Tour” album.

Due to the fast sellout of his Stockholm con-
cert at the 3,000-seat Tennis Hall April 26, Da-
vid Bowie cancelled his Oslo concert to do an-
other one here the following day. ... Iceland
group Vikivaki has its self-penned single
“Rosie,” produced by Bohus Grammofon, re-
leased through Sonet in the U.K.

And Vikivaki started its 12-day tour in the
U.K. on April 27, while another Bohus Grammo-
fon group, the Streapiers, has its single “Tony
Pepperoni” released in Belgium and Germany.

.. Phonogram has released “Four’s A Crowd,”
first album by English/Swedish folk group Sca-
fell Pike on Mercury, the group previously
recording for CBS. LEIF SCHULMAN

ATHENS

Composer Manos Hadjidakis has been named
general manager of the Athens National Sym-
phony, but he will still act as ERT radio manager.

.. Singers Yiannis Poulopoulos, Dimitra Galani
and composer-conductor Yiorgos Katsaros to ap-
pear during Greek Week in June in Dortmund,
West Germany.

CBS Records not selling here with a discount
as previously reported, but the company has set
special fow rates reintroducing the label to this
market. ... Agent Marek Lieberberg of Mama
Concerts from Frankfurt in Greece for a short
visit to organize concerts by Cat Stevens in
Athens and Thessaloniki during the first week of
June. ... MAM records to be released in Greece
by Emial.

After many efforts Phonogram completed a
deal to rights of the Morris Albert hit single
“Feelings,” already known here through the Du-
rium version by John Daniel and French version
by Polydor's Mike Brant . . . A section of “Golden
Orpheus,” the international song festival, held
last summer in Slantchev Bryag, Bulgaria,
shown on television here to coincide with the
visit of the Bulgarian president in Greece . . . Ar-
gyris Zelos, record reviewer for the magazine
Ehos, now international repertoire manager for
Lyra.

A joint nightclub concert by Phonogram art-
ists Marinella and Kostas Hadjis was recorded
and comes out soon as a three record set . ..
The only other Greek three-LP set was also by
Hadiis, out last year and called “0 Yios Tis
Aniksis." . . . Tasos Falireas new marketing man-
ager of CBS here, with former manager Nikos

(Continued on page 69)

Finns Release First
Domestic BASF LPs

HELSINKI--Mercantile Oy, local
representative company of BASF,
has released its first domestic al-
bums on the BASF label. At the
same time the company has ac-
quired a roster of new artists in
sound styles ranging from soft rock
to soul.

Heading the release list is an al-
bum by Uranus, a band that has
played with chart acts such as Mikko
Alatalo, Markku Aro and Kirka,
and featuring two Polish musicians.

Mercantile, marketing BASF’s in-
ternational catalog for three years, is
using a West German firm for plat-
ing, processing and pressing, though
local studios are used for record ses-
sions. According to Veikko Laiho,
label manager, this practice was cho-
sen for quality reasons.

“We have the best sound avail-
able. Though I’'m not saying that the
sound of Finnish records is bad. we
feel it just isn’t good enough.”
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SAVE YOUR KISSES FOR ME—
*Brotherhood Of Man (Pye)—
Hiller /ATV (Tony Hiller)

FERNANDO—Abba (Epic)—Bocu
{B. Andersson/B. Ulvaeus)

MUSIC—"*John Miles (Decca)—
Velvet/RAK (Alan Parsons)

JUNGLE ROCK—Hank Mizell
(Charly)—Carlin (Hank Mizell)

DO YOU KNOW WHERE YOU'RE
GOING TO—Diana Ross (Tamla/
Motown)—Screen Gems/Columbia
(M. Masser)

'M MANDY FLY ME—*10cc
(Mercury)—St. Annes (10cc)

GIRLS GIRLS GIRLS—*Sailor
(Epic)—Chappell /Morris
(J. Lesser/R. Holmes)

LOVE ME LIKE | LOVE YOU—*Bay
City Rollers (Bel)—Bay City
Music/Carlin (Muff Winwood)

YOU SEE THE TROUBLE WITH ME—
Barry White (20th Century)—
(Barry White)

GET UP AND BOOGIE—Silver
Convention (Magnet)—Butterfly/
Merridian/ Siegel (Butterfly Prod.)

$'S’S’ SINGLE BED—*Fox (GTO)—
Gurusama/Chrysalis, (Kenny
Young)

HEY JUDE—"*Beatles (Apple)—
Northern (George Martin)

DON'T STOP IT NOW—"Hot
Chocolate (RAK)—Chocolate/RAK
(Mickie Most)

DISCO CONNECTION—isaac Hayes
(ABC)—Anchor (Isaac Hayes)

PINBALL WIZARD—*Elton John
(DJM)—Fabulous (Gus Dudgeon)

HELLO HAPPINESS—*Drifters
(Bell)—Cookaway /Les Reed
(R. Greenaway)

LIFE IS TOO SHORT GIRL—Sheer
Elegance (Pye)—Grade/Lynton/
ATV (P. Lynton/P. Grade)

YESTERDAY —*Beatles (Apple)—
Northern (George Martin)

CONVOY GB—Laurie Lingo & The
Dipsticks (State)—Chappell
(Bickerton/Wadding)

ALL BY MYSELF—Eric Carmen
(Arista)—Campbell Connelly
(Jimmy lenner)

FALLEN ANGEL—Frankie Valli
(Private Stock)—Big Secret (Bob
Gaudio)

YOU SEXY SUGAR PLUM—Rodger
Collins (Fantasy)—Parker/BM!
(Rodger Collins)

THERE'S A KIND OF HUSH—
Carpenters (A&M)—Donna (R&K
Carpenter)

LOVE REALLY HURTS WITHOUT
YOU—BIlly Ocean (GTO)—Black
Sheep (Ben Findon)

HONKY TONK TRAIN BLUES—
*Keith Emerson (Manticore)—
Peter Maurice

MOVIN'—Brass Construction (United
Artists)—RAK. (J. Lane)

SILVER STAR—Four Seasons
(Warner Bros.)—Jobete London
(Bob Gaudio)

FALLING APART AT THE SEAMS—
*Marmalade (Target)—Macaulay
(Tony Macaulay)

MORE MORE MORE—Andrae True
Connection (Buddah)—Buddah
(Gregg Diamond)

1 WANNA STAY WITH YOU—
*Gallagher & Lyle (A&M)—Rondor
(David Kershenbaum)

ARMS OF MARY—*Sutherland
Brothers & Quiver (CBS)—Island/
Smash Brothers (A. Barber)

GET BACK—*Beatles (Apple)—
Northern

LET YOUR LOVE FLOW—Beilamy
Brothers (Warner Brothers)—EM|
(P. Gernhard/T. Scotti)

PEOPLE LIKE YOU PEOPLE LIKE
ME—*Glitter Band (Bell)—Rock
Artists (Mike Leander)

MOVIESTAR—*Harpo (DJM)—RAK
(Ben Palmers)

REGGAE LIKE IT USED TO BE—
*Paul Nichols (RSO)—April/Rio
Cartel (C. Neif)

PAPERBACK WRITER—*Beatles
(Appie)—Northern (George
Martin)

| LOVE TO LOVE—Tina Charles
(CBS)—Mautoglade (Biddu)

BABY I'M YOURS—*Linda Lewis
(Arista)—April (T. Silvester/B. De
Coteux)

CAN'T HELP FALLING IN LOVE—
Stylistics (Avco)—Carlin (Hugo/
Luigi)

WHERE THE HAPPY PEOPLE GO—
Trammps (Atlantic)—Golden
Fleece (Baker/Harris/Young)

I'LL GO WHERE YOUR MUSIC
TAKES ME—*Jimmy James & the
Vagabonds (Pye)—Subbidu/
Chappell (Biddu)

RAIN FOREST—*Biddu Orchestra
(Epic)—Subiddu/Chappell (Biddu)
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37 HELP—*Beatles (Parlophone)—
Northern (George Martin)

— LOVE HANGOVER—Diana Ross
(Tamla Motown)—Jobete London
(Hal Davis)

“— I'M YOUR PUPPET—James &
Bobby Purify (Mercury)—Lowery

— DISCO LADY—Johnny Taylor
(CBS)—Screen Gems/Columbia
(Don Davis)

43 RAM GOAT LIVER—*Pluto (Trojan)—
Nems (Togetherness Prod.)

—  BLUEBERRY HiLL—Fats Domino
(United Artists)—Victoria

— NO CHARGE—*J.J. Barrie (Power
Exchange)—London Tree (Bill
Amesbury)

LPs

Last
Week

—  PRESENCE—Led Zeppelin (Swan
Song)
1 ROCK FOLLIES—(lIsland)
2  WINGS AT THE SPEED OF SOUND—
Wings (Apple)
3 JUKE BOX JIVE—Various Artists
(K-Tel)
5 GREATEST HITS—Abba (Epic)
4 GREATEST HITS—Eagles (Asylum)
6 DIANA ROSS—(Tamla Motown)
9 HOW DARE YOU—10cc (Mercury)
0 REBEL—John Miles (Decca)
7 BLUE FOR YOU—Status Quo
(Vertigo)
11 DESIRE—Bob Dylan (CBS)
— NO EARTHLY CONNECTION—Rick
Wakeman (A&M)
24 INSTRUMENTAL GOLD—Various
Artists (Warwick)
16 PENTHOUSE TAPES—Sensational
Alex Harvey Band (Vertigo)
8 CRY TOUGH—Nils Lofgren (A&M)
—  PAT BOONE ORIGINALS (ABC)
15 MOON MADNESS—Camel (Decca)
23 CARNIVAL—Manuel & The Music Of
The Mountains (Studio Two)

14 A TRICK OF THE TAIL—Genesis
(Charisma)

18 BREAKAWAY —Gallagher & Lyle
(A&M)

13 AMIGOS—Santana (CBS)

21 THE BEST OF GLADYS KNIGHT &
THE P(PS—(Buddah)

31 LET THE MUSIC PLAY—Barry White
(20th Century)

12 BRASS CONSTRUCTION—(United
Artists)

—  LOVE & KISSES FROM
BROTHERHOOD OF MAN (Pye)

26 DOUBLY DEVINE—Sydney Devine
(Philips)

22 THE BEST OF JOHN DENVER—
(RCA)

27 SOME OF ME POEMS & SONGS—
Pam Ayers (Galaxy)

41 GREAT ITALUIAN LOVE SONGS—
Various Artists (K-Tel)

25 JAIL BREAK—Thin Lizzy (Vertigo)

36 PATRICK MORAZ—(Charisma)

29 THE BEST OF HELEN REDDY—

(Captiol)

— HAPPY TO BE—Demis Roussos
{(Philips)

— ROAD HAWKS—Hawkwind (United
Artists)

34 24 ORIGINAL HITS—Drifters
(Atlantic)

48 TUBULAR BELLS—Mike Oldfieid
(Virgin)

35 GREATEST HITS—Barry White (20th
Century)

45 TROUBLE —Sailor (Epic)

— DARK SIDE OF THE MOON—Pink
Floyd (Harvest)

20 BY INVITATION ONLY—Various
Artists (Atlantic)

— RUN WITH THE PACK—Bad
Company (Island)

39 MOTOWN GOLD—Various Artists
(Tamla/Motown)

32  STILL CRAZY AFTER ALL THESE
YEARS—Paul Simon (CBS)

— THE BEATLES 1967-1970 (Apple)

— DESPERADO—Eagles (Asylum)

—  THE SINGLES 1969-1973—
Carpenters (A&M)

37 A NIGHT AT THE OPERA—Queen
(EMI)

17 THE VERY BEST OF SLIM
WHITMAN—(United Artists)

— SIMON & GARFUNKEL'S GREATEST
HITS (CBS)

33 SCOTCH ON THE ROCKS—Band of
the Black Watch (Spark)

WEST GERMANY

(Courtesy Musikmarkt)
*Denotes local origin
SINGLES

Week

1

2
3
4

w

MISSISSIPPI—Pussycat (EMI)—Roba

ROCKY—Frank Farian (Hansa/Ariola)—Intro

FERNANDO—Abba (Polydor)—Union/Oktave

1-2-3-4 ... FIRE!'—*Penny Mclean
(Jupiter)—Meridian-Siege!/ Butterfly

A GLASS OF CHAMPAGNE—Sailor (Epic)—
Chappell

FOREVER AND EVER—SIik (EMI)—Melodie
der Welt

CHARLIE BROWN—Two Man Sound
(Warner Bros)—Montana

8 LOVE TO LOVE YOU BABY—*Donna
Summer (GMG /Atlantic)—Sunday/Intro

9 THE LIES IN YOUR EYES—Sweet (RCA)—

. Intersong

10 | LOVE TO LOVE—Tina Charles (CBS)—
Finger

11 ICH LIEBE DAS LEBEN—*Vicky Leandros
(Philips)—Samos/Intersong

12 SCHMIDTCHEN SCHLEICHER—*Nico Haak
(Philips)—Hanseatic/Intersong

13 MOTORCYCLE MAMA—Harpo (EMI)—
Melodie der Welt

14 SATURDAY NIGHT—Bay City Roliers
(Bell)—Melodie der Welt

15 LAS MICH HEUTE NICHT ALLEIN—*Gitte
(RCA)—RCA Musik

JAPAN

(Courtesy of Music Labo, Inc.)
*Denotes local origin
As Of 4/19/76
SINGLES
This
Week
1 BEAUTIFUL SUNDAY —Daniel Boon
(Disco)—Toshiba
2 AINI HASHITTE*—Momoe Yamaguchi
(CBS/Sony)—Tokyo
3 HARU ICHIBAN*—Candies (CBS/Sony)—
Watanabe
4 MOMEN NO HANDKERCHIEF* —Hiromi
Ohta (CBS/Sony)—Watanabe
5 BEAUTIFUL SUNDAY*—Seiji Tanaka
(Victor)—Toshiba
6 OYOGE TAIYAKI KUN*—Masato Shimon
(Canyon)—Fuiji
7 WAKATTEKUDASA(*—Akira inaba (Disco)—
Yamaha
8 KIMIYO DAKARETE ATSUKUNARE®—Hiceki
Saijo (RCA)—Geiei
9 ASUNI MUKATTE HASHIRE®—Takuro
Yoshida (For Life)—Yui
10 NAGORI YUK(*—Iruka (Crown)—CMP
11 KAGERIYUKU HEYA®—Yumi Arai
(Toshiba)—Alfa
12 ORETACHI NO TAB!*—Masatoshi Nakamura
(Columbia)—Kitty, NTV, MCA
13 NAKANAIWA®—Junko Sakurada (Victor)—
Sun
14 KIMI KAWALINE® —Sakiko Ito (Toshiba)—
NTV
15 KAERAZARU HIB(*—Alice (Express)—JCM
16 MUENZAKA*—Grape (Elektra)—NTV, Bird
17 URAGIRIMONO NO TABI*—Downtown
Boogie Woogie Band (ExpressO—PMP
18 HATACHINO MEGURIAI*—Signal
(Polydor)—Nichion, If
19 Al NO SHIHATSU*®—Hiroshi Itsuki
(Minoruphone)—Noguchi
20 GOOD GOOD-BYE®*—Yousui Inoue (For
Life)—Nakayoshi Group

FRANCE

(Courtesy D'Interet Econimique
De L'Edition Phonographizue et Audiovisuelle)
SINGLES
This
Week
1 REQUIEM POUR UN POU—Johnny
Hallyday (Phonogram)
2 LES QISEAUX DE THAILANDE—Ringo
(Carrere)
3 QUEST-CE QUI FAIT PLEURER LES
BLONDES—Sylvie Vartan (RCA)
4 HAFANANA-—Afric Simone (Barclay)
5 KISS ME KiISS YOUR BABY—Brotherhood
of Man (Vogue)
6 MALHEUR A CELUI QUI BLESSE UN
ENFANT —Enrico Macias (Phonogram)
MICHELE—Gerard Lenorman (CBS)
FERNANDO—Abba (Vogue)
LOVE IS ALL—Roger Glover and Guests
(Carrere)
10 SAVE YOUR KISSES FOR ME—Brotherhood
of Man (Vogue)

LPs

L-N- ]

This
Week

1 TOi—Daniel Guichard (Barclay)

2 WISH YOU WERE HERE—Pink Floyd

(Pathe-Marconi)
JUMBO-—Nicolas Peyrac (Pathe-Marceni)
QU'EST-CE QUI FAIT PLEURER LES

BLONDES—Sylvia Vartan (RCA)

DESIRE—Bob Dylan (CBS)
BLUES FOR YOU—Status Quo (Phonogram)
VANCOUVER—Veronique Sanson (WEA)
VOILA QUE TU REVIENS —Charles

Aznavour (Barclay)
9 FERRAT 1976—Jean Ferrat (Barclay)
0 A TRICK OF THE TAIL—Genesis

(Phonogram)

®wNO; o w

-

ITALY

{Courtesy Germano Ruscitto)
As Of 4/13/76
SINGLES
This
Week
1 ANCORA TU—Lucio Battisti (Numero Uno—
RCA)
$.0.S./MAMMA MIA—Abba (Dig-it—MM)
FLY ROBIN FLY—Silver Convention
(Durium)
SANDOKAN— Oliver Onions (RCA)
PREGHIERA—| Cugini Di Campagna (Puli—
Fonit/ Getra)
COME PIOVEVA—Beans (CGD—~MM)
UN ANGELO—Santo Caiifornia (Baby
Record)

NN

[

~N o
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8
8

11
12

13

14
15

This

TU CA NUN CHIAGNE—Giardino Dei
Semplici (CBS—MM)

COME DUE BAMBIN|—Bottega Arte (EMI)

LOVE TO LOVE YOU BABY—Donna
Summer (Durium)

SENZA PAROLE—Luciano Rossi (Ariston)

THAT'S THE WAY | LIKE IT—K.C. &
Sunshine Band (RCA)

KING KONG—Jimmy Castor Bunch
(Atlantic—MM)

LA TARTARUGA—Bruno Lauzi (RCA)

UNA STORIA D'AMORE—Juli & Julie (Baby
Record)

AUSTRALIA

(Courtesy Radio 2SM)
*Denotes iocal origin
As Of 4/9/76
SINGLES

Week

W

11
12
13
14
15
16
17
18

19
20

This

FERNANDO—Abba (RCA) (Mogull)

BOHEMIAN RHAPSODY—Queen (Elektra)
(Castle)

RING RING—Abba (RCA) (Polar)

DARKTOWN STRUTTERS BALL—"Ted
Mulry Gang (Alb) (Allan)

LOVE HURTS—Nazareth (Vert) (Acuff)—Jim
Capaldi (Island) (Island)

RIGHT BACK WHERE WE STARTED
FROM—Maxine Nightingale (Unit K)
(Castle)

LOVE TO LOVE YOU BABY—Donna
Summer (Inter K) (Control)

YOU SEXY THING—Hot Chocolate (RAK)
(Mickey Most)

CONVOY—C.W. McCall (MGM) (Copy Con)

A GLASS OF CHAMPAGNE —Sailor (Epic)
(Control)

ALL BY MYSELF-Eric Carmen (Arista)
(C.AM.)

T.N.T.—*Ac/Dc (Alb) (Albert)

JULIE ANNE—Kenny (RAK) (Intersong)

CHILD'S PLAY—*Sherbert (Infinity)
(Razzle)

| WRITE THE SONGS —Barry Manilow (Unit
K) (Control)

(T SHOULD HAVE BEEN ME—Yvonne Fair
(Tamla) (Castle)

THE LIES IN YOUR EYES—Sweet (RCA)
(Intersong)

ROCK AND ROLL ALL NITE—Kiss
(Casablanca) (Astor Control)

PIANO MAN—Billy Joel (CBS) (Control)

D.LV.0.R.C.E.—Billy Connolly (Poly)
(Sydney Tree)

HOLLAND

(Courtesy Stichting Nederlandse)
SINGLES

Week

1
2

3

[ WS-

7

-
o

N =

-

9

10

This

FERNANDO—Abba (Polydor)

SAVE YOUR KISSES FOR ME—Brotherhood
of Man (Pya)

DECEMBER '63—Four Seasons (Warner
Bros.)

| LOVE TO LOVE—Tina Charles (CBS)

IN DULC! JUBILO—Mike Oldfield (Virgin)

GET UP AND BOOGIE—Siiver Convention
(Papillon)

LET YOUR LOVE FLOW—Bellamy Brothers
(Warner Bros.)

FOOLED AROUND AND FELL IN LOVE—
Elvin Bishop (Polydor)

LOVE 1S THE DRUG—Roxy Music (Island)

BANAPPLE GAS—Cat Stevens (Isiand)

SPAIN

(Courtesy of “El Gran Musical’)
*Denotes local origin
As Of 4/18/76

FLY ROBIN FLY—Silver Convention (Better)

SABADO POR LA TARDE (Spanish)—
Claudio Baglioni (RCA)—(RCA)

HAY QUE LAVALA—*La Charanga del Tio
Honorio (CBS)—(Discorama)

HURRICANE—Bob Dylan (CBS)—(April
Music)

AMORE GRANDE, AMORE LIBERO—II
Guardiano dil Faro (RCA)—(RCA)

PARA QUE NC ME OLVIDES—*Lorenzo
Santamaria (EMI)—(Ego Musical)

BOHEMIAN RHAPSODY—Queen (EMI)—
AEgo Musical)

JAMAS—*Camiio Sesto (Ariola)—(Arabella/
Southern)

BYE BYE FRAEULIEN—*Micky (Ariola)—
(RCA)

{SLAND GIRL—E!ton John (EMI)

LPs

Week

1

2
3
4
5

~N o

w o

10

DESIRE—Beb Dylan (CBS)

A NIGHT AT THE OPERA—Queen (EMI)

WISH YOU WERE HERE—Pink Floyd (EMI)

TOMMY—Banda Original Pelicula (Polydor)

JESUCRISTO SUPERSTAR—*Version
Teatral Espaunola con Camilo Sesto
{Ariola)

FLY ROBIN FLY—Silver Convention (Belter)

BARCELONA, GENER DE 1.976—*Llluis
Llach (Movieplay)

ROCK ON THE WESTIES—Elton John (EMI)

CLOCKWORK ORANGE—Banda Original
Pelicula (Hispavox)

AMOR LIBRE—*Camilo Sesto (Ariola)

This

ISRAEL

(Courtesy Israel Broadcasting Authority)
As of 4/12/76
SINGLES

Week

1

Db W N

1

12
13
14

15
16

17
18
19

20

DREAM WEAVER—Gary Wright (Warner
Bros.)

SAVE YOUR KISSES FOR ME—Brotherhood
Of Man (Pye)

THE LIES IN YOUR EYES—Sweet (RCA)

ALL BY MYSELF—Eric Carmen (Arista)

HAFANANA—Afric Simons (Isradisc)

TAKE IT LIKE A MAN—Bachman-Turner
Overdrive (Mercury)

FANNY —Bee Gees (RSO)

GA VA PAS CHANGER LE MONDE—Joe
Dassin (CBS)
PINBALL WIZARD—EIton John (DJM)
RODRIGO’S GUITAR CONCERTO—Manual
& The Music Of The Mountain (EM{)
DECEMBER 1963—Four Seasons (Warner
Bros.)

DREAM ON—Aerosmith (CBS)

FUNKY WEEKEND—Stylistics (Avco)

PEOPLE LIKE YOU, PEOPLE LIKE ME—
Glitter Band (Bell)

LET’S CALL IT QUITS—Slade (Polydor)

THERE'S A KIND OF HUSH—Carpenters
(A&M)

DONNE UN PEU DE TOl—Mike Brant (WIP)

DISCO LADY—Johnnie Taylor (CBS)

YOU DON'T HAVE TO SAY YOU LOVE
ME—Guys & Dolis (Magnet)

LOVE REALLY HURTS WITHOUT YOU—
Billy Ocean (GTO)

SWEDEN

(Courtesy GLF)
*Denotes local origin
As Ot 4/9/76
LPs

This
Week

N

o oa

~

10
1
12
13
14
15

This
Weel

D hawN

SKANK MIG DINA TANKAR—*Thorleifs
(Tor)

FRIDA ENSAM —*Anni-Frid Lyngstad (Polar)

NYA PERSPEKTIV—*0la Magnell
(Metronome)

MOVIE STAR—*Harpp (EMI)

EMIL | LONNEBERGA—*Soundtrack
{Phonogram)

KRAMGOA LATAR 2—*Vikingarna
(Mariann)

BLUE FOR YOU—Status Quo (Vertigo)

LOVE TO LOVE YOU BABY—Donna
Summer (EMI)

CLOSE ENOUGH FOR ROCK AND ROLL—
Nazareth (Vertigo)

GIVE US A WINK—Sweet (RCA)

THE ELEPHANT SONG—Kamahl (Philips)

SCHIFFZ—"*Bjorn Skifs (EMi)

LADY BUMP—Penny McLean (CBS)

HOW DARE YOU—10cc (Mercury)

LEVANDE PA MYA BACCHI—*Magnus and
Brasse (Metronome)

SINGLES

K

Vi AK BATTRE—*Alpina Skidlandslaget.
(Metronome)

MOVIE STAR—*Harpo (EMI)

LADY BUMP—Penny McLean (CBS)

{ LOVE TO LOVE—Tina Charles (CBS)

YOU SET MY HEART ON FIRE—Tina
Charles (CBS)

BELGIUM
(Courtesy HUMO)
As Of 4/22/76
SINGLES

This

£
§

WONOTLEWN -

This
Weel

CWBNAOALNEWN =

-

RAIN—Status Quo

LOVE HURTS—Nazareth

ALL BY MYSELF—Eric Carmen

LET YOUR LOVE FLOW—Beliamy Brothers

IN DOLCE JUBILO—Mike Oldfield

DECEMBER 1963—Four Seasons

LOVE IS THE DRUG—Roxy Music

HURRICANE—Bob Dylan

50 WAYS TO LEAVE YOUR LOVER—Paul
Simon

FERNANDO—Abba

NO REGRETS—Walker Brothers

FOREVER AND EVER—Slik

THEME FROM MAHOGANY—Diana Ross

ICH BIN WIE DU—Marianne Rosenberg

THE LIES IN YOUR EYES—Sweet

} LOVE TO LOVE—Tina Charles

SATURDAY—Bay City Rollers

TAKE IT TO THE LIMIT—Eagles

BOHEMIAN RHAPSODY—Queen

THE ALTERNATIVE WAY—Anita Meyer

LPs

k

DESIRE—Bob Dylan

BLUE FOR YOU—Status Quo

RUN WITH THE PACK—Bad Company
A NIGHT AT THE OPERA—Queen
HOW DARE YOU—10cc

CONEY ISLAND BABY—Lou Reed
WISH YOU WERE HERE—Pink Floyd
THEIR GREATEST HITS—Eagles

IN DE WEIDE—Urbanus van Anus
STATION TO STATION—David Bowie

advoa11lg ‘9.64 ‘L AVIN
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MAY 1, 1976, BILLBOARD

MEXICO CITY —Brotherly com-
petition has triggered the booking
and success of James Brown in this
country, something which essen-
tially was out the window in the first
place. It was a totally unexpected
tour which came off almost letter
perfect for a 10-day-period in late
March and early April, reportedly
rolling up grosses for the span into
six figures.

In late February, Rene Leon, one
of the prime promoters here, re-
vealed that it was impossible to
bring in Brown because of a ban on
such shows (rock concerts) at the
National Auditorium. He further
stated that a deposit was put up “and
lost,” and postponed the project.

But his younger brother, Jose
Luis, entertainment coordinator for

FIRST IN MEXICO

Brtrly Competition T rigger
' Successful James Brown Tour|

By MARYV FISHER

the Nacional Hotelera and an inde-
pendent booker, figured outa way to
do it.

He blocked out three nights in the
Los Candilles room of the Det Prado
Hotel, part of the NH chain, enlisted
the assistance of PAMA (Promotores
Artisticos Mexicanos Asociados), a
new agency-promotion organiza-
tion, to secure dates at the Arena
Mexico and other sites throughout
the country, and he was off on the
first leg of his big catch.

What actually turned out to be the
key was the Arena Mexico, outside
the jurisdiction of the Delegacion
Miguel Hidalgo, which originally
passed down the “ban” at the Audi-
tortum.

Thus nobody thought a show like
Brown’s could be pulled off any-

Billboard SPECIAL SURVEY For Week Ending 5/1/76

. s Hok Latin LPs’
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INLOS ANGELES

This TITLE-Artist, Label &
Week Number (Distributing Label)

This TITLE-Artist, Label &
Weelk Number (Distributing Label)

1 CAMILO SESTO
Amor Libre, Pronto Pts 1013

2 EDDIE PALMIERI
Unfinished Masterpiece, Coco Clp-120

3 YOLANDA DEL RIO
Se Me Qlvido Otra Vez, Arcano 3283

4 ISMAEL MIRANDA

Este Es Ismael Miranda, Fania-00480
5 GROUPOQ FOLKORICO Y
EXPERIMENTAL
NUEVAYORQUINO
Saisoul-2-400

6 | VICENTEFERNANDEZ

Vicente Fernandez, Caytronics 1450

7 SALSOUL ORQ.
Salsoul Orquestra, S28-5501

8 LOS DIABLOS
Mexico Es, Latin International Dlis-2037

9 FREDDY’S
Freddy's, Peerless 10027

10 LOS FELINOS
Chicanisime, Musart 10570

11 PACHECO
El Maestro, Fania IM00485

12 ANGELICA MARIA

Before The Next Teardrop Falls, Sonido
Internacional S1-8014

13 LOS BABYS

Un Viejo Amor, Peerless 1849

14 FREDDIE FENDER

Before The Next Teardrop Falls, ABC 2020
15 MONGO SANTAMARIA

Afro Indio, Vaya XVS-38

INPUERTORICO

1 RAUL MARRERO
Apt. #2, Mericana 1035

2 ISMAEL MIRANDA
Este Es Ismael Miranda, Fania 00480

EDDIE PALMIERI
Unfinished Masterpiece, Coco Clp-120

LA CORPORACION LATINA
Liego Pa Quedarse, Lamp 503

5 GRUPO FOLKLORICO Y
EXPERIMENTAL
NUEVAYORQUINO
Salsoul-2-400

6 YOLANDITA MONGE
Floreciendo, Coco Clp-123

7 PACHECO
El Maestro, Fania IM00485

F N S}

8 LA PANDILLA
La Pandilla, Alhambra 4005

9 ORCH. HARLOW
El Judio Maravilloso, Fania JM00490

10 EL GRAN COMBO
Ei Gran Combo, EGC 012

11 CAMILO SESTO
Amor Libre, Pronto 1013

12 RICARDO RAY & BOBBY CRUZ
10 Aniversario, Vaya 36

13 JULIO IGLESIAS

El Amor, Alhambra 23

14 BOBBY VALENTINE
Va A La Carcel, Bronco 1001

15 IRIS CHACON
Iris Chacon, Boringuen 1298

“SALSA”

Film Soundtrack

A Collectors’ ltem!

From Carmen Miranda
To The Fania All-Stars

¥ AANINX ®
Movie Dynamite Is Now
A Double LP Explosion!

]
The Fania Ak Stars
onignal motion pictire sound track recording

(Fania JM-00481)

Dist. By Fania Records, Inc.
Dist.: R & J Records, New York, N.Y. 10034 (212) 942-8185
u\med Wholesaie: Caile Cerra, 610 Santurce, P.R. 00927 (809) 725-9255

where inside the Federal District.
The government had been wary
about repeat incidents of youths
storming the gates (stemming from
Chicago’s Auditorium dates last No-
vember), but apparently they had a
change of heart.

“I am sure this will help to con-
vince the authorities that there is
nothing to really fear from such
gatherings,” cites independent
record producer and partner in
PAMA, Jaime Sanchez Rosaldo. He
points out that even the problem of
crowds of youths, can be handled
properly. There were no reports of
riotous behavior either inside or out-
side the 15,000-seat Arena Mexico.

Sanchez Rosaldo adds, “Of
course, the overall reaction of the
kids wasn’t our only concern. We
had some last-minute price struc-
turing to do in order to meet the sat-
isfaction of the Department of Es-
pectaculos.”

Originally there was a 125-peso
top (310), however that had to be
lowered to 100 pesos (38). The same
applied for the minimum ticket
charge, down from 40 pesos ($3.20)
to 10 pesos (80 cents). This obviously
wés to keep the lowest income
groups happy.

As for the performances them-
selves, Brown, the JB’s and the rest
of the company literally “mesmer-
ized” the audiences. Coming on as
the “Emporer of Soul,” he rocked,
swayed and ignited to the point
where he had the public standing
and cheering after each perform-
ance of his initial Mexican junket.

“We could have done much better
at the gate,” emphasizes Jose Ig-
nacio Calleja, another associate in
PAMA, “but with something like
only two weeks to prepare in all
parts of the nation it was still consid-
ered very successful.”

Besides the two locations here in
the capital, other sites were Gua-
dalajara, Puebla, Monterrey, Rey-
nosa and Acapuico, in that order.
All were mostly near-capacity, ac-
cording to PAMA.

A big compliment was paid to an-
other partner Eleazar Pulido. by
both Ignacio Caileja and Sanchez
Rosaldo for finding the solution to a
lot of tight squeezes, particularly the
one of adjusting the prices with the
government at the last moment. Pu-
lido also happens to be a brother-in-
law of the Leon brothers, as well as
ex-associate of the older Rene.

For PAMA, the tour of Brown was
a tremendous plus in getting into the
swing of competition in this country.
It was a well-plumed feather in their
cap, with followup attractions in-
cluding the Tom Jones “Something
Special” dancers, April 12-May 20,
and Gloria Gaynor, May 6-15. They
will play mostly nitery dates, with a
couple of pop concerts thrown in
when feasible.

Sanchez Rosaldo reports another
strong coordinated effort was sup-
plied by Discos Polydor, which han-
dles Brown’s distribution in the
country. At all times the label’s pro-
moters, Herbe Pompeyo and Hector
Mejia, were on hand *“hyping to the
hilt.”

As for the Leon brothers, there
was very little comment. “Naturally,
I was somewhat disappointed at
first,” says Rene Leon, “but he’s still
my brother. I hope he’ll have luck in
the future again like 'm having at
present.”

www.americanradiohistorv.com

POPULARITY ON UPBEAT

Salsa: Latin, Yes,
But Strictly U.S.

By GERALDO FEENEY

LOS ANGELES-There is no
longer any question that Latin mu-
sic, particularly salsa as Eastern
Latin music is called, made inroads
in the American music industry.

Many rock and r&b groups now
use such Latin percussion instru-
ments as congas, timbales, bongos,
bells and guiro along with material
which is based on Latin rhythms.
Just a decade ago, a little Latin
thythm would have been merely
sprinkled around a melody for fla-
vor in rock music.

The growing popularity of salsa is
not necessarily happening in the
American market, but instead
amongst young Latins who were
born or at least reared in this coun-
try.

Most persons think of salsa as a
foreign music, but it isn’t. Salsa is
American Latin music, born in the
streets of New York City, though its
roots are basically Cuban.

What is more, salsa has not been
completely accepted by any Latin
country. Not even in Puerto Rico is
salsa as popular as most would
imagine.

How come? Despite salsa being
sung in Spanish, the lyrics express
the feelings and lifestyle of Latins in
the U.S., something that Latins in
other countries simply cannot iden-
tify with. Salsa is full of a type of
awareness or hipness that is beyond
the understanding of persons who
haven’t lived in the U S.

The word salsa literaly means
“sauce.” No one seems to know
exactly how this word became the
term to describe the music, and to
date, there are still numerous argu-
ments between experts as to the true
definition of salsa.

Itis known that many years ago in
Cuba, salsa was used to describe the
music or a band, somewhat as an
equivalent to the word soul in black
music, in saying “that band has
salsa.”

In the last 15 years, salsa has gone
through a complete cycle. It went
from the old typical sound to a mod-
emnized sound with English lyrics
back to typical again.

The most critical factor in salsa to-
day is keeping it typical, and the
salsa record companies do their ut-
most to produce pure, authentic
salsa of the style heard in Cuba 40
years ago.

This causes a question to come
up: Is it possible for salsa to really
crack into the American market?

A close look at the situation shows
that the main barrier keeping salsa
out of the bigtime is the language
barrier.

But the language in itself
shouldn’t really be a big obstacle.
Consider Carol King’s “Corazon,”
Santana’s version of “Oye Como
Va” or “Eres Tu” by Mocedades, all
of which sold well nationwide with
Spanish lyrics.

There are pop disk jockeys who
would like to play Latin music but
get hung up on the Spanish itself.

Bonnie Simmons, program direc-
tor at KSAN in San Francisco com-
plained to Fania Records “I really
love salsa, I dig the rhythm, but |
flunked two years of Spanish. Why
can’t you print translations of the LP
and song titles so I can pronounce
them on the air?” she asked.

Expressing similar feelings have
been Rob Singleton of KRE (Berke-
ley), Phil Brooks of KJAZ (San
Francisco), Bill King of KSOL (San
Francisco), Rachel Donahue of
KMET (Los Angeles), Richard
Kimball of KWST (Los Angeles),
Rod McGrew of KJLH (L.A.) and
David Young of KBCA (Los An-
geles).

“Oye Como Va” or “Eres Tu” are
simple to pronounce, but such songs
as “La Cosa No Es Como Antes” or
“La Sopa en Botella” are enough to
get most DJ’s tongues twisted, natu-
rally making them hesitant to play
them on the air.

One executive who is doing some-
thing is Harvey Averne of Coco Rec-
ords, who has begun printing trans-
lations on both Eddie and Charlie
Palmieri’s latest LPs. Perhaps that
may explain why Eddie Palmieri’s
“Unfinished Masterpiece” has re-
ceived airplay in California, and
mostly on non-Latin stations.

LOS ANGELES

Chicken y Sus Comandos is getting off the
ground at nice pace with its latest LP on the Gas
label. So far it has produced one hit. “Guaca-
mole Con Chile." ... Two new LPs will be re-
leased within a few days from Gas: Homenage a
Los Dos Reales and Rondalla Las Flores De La
Laguna

From Musimex Records has come a new hit
from Los Aristocratas of Chicago entitled “Y Vol-
veras En El Barco Azul” (You'll Return In The
Blue Boat), which is getting heavy airplay lo-
cally. ... The most recent Musimex entry is a
single from Los Zorros Del Norte entitled “Que
Matida De Pata" (What A Messup), which pro-
duced immediate sales response after moderate
airplay. . . . The famous South American vocalist,
Memo, has just finished recording a rather syl-
ish LP containing ballads song in Spanish with
an English chorus, soon to be released on the
Musimex label.

KSUL, Long Beach State University's educa-
tional radio at 90.1 FM, has recently welcomed
aboard Rico Gabrera, who is now doing a show
called “Musica Latina" every Sunday 4-6 p.m.
and Monday 4-7 p.m. The program is done in
English, with emphasis on salsa, and is known to
have a fairly large audience in the South Bay
area of L.A.

| LatinScene

Nightlife on L.A."s Latin scene is strong once
again, thanks to the phenomenal La Preferencia,
which is keeping the beautiful Club Candilejas
jumping every weekend, the group of ten is con-
sidered by many to be the best combination of
musicians, arrangers and composers ever put
together hereabouts. ... In La Preferencia, no
one is a star by himself. The musicians all take
turns being stars, making for a very tight union
of personalities, apart from the very tight sound:
they possess. Their style is basically jazz ori-
entated salsa.

Many typical salsa fans have criticized the
band's style. Singer-composer Rudy Calzado an-
swers “We are criticized because we don't
sound like New York salsa bands. What these
people don't understand is that we don't want
to sound like anyone in New York. [n fact, we
don't want to sound like anyone-period. We have
created our own sound. A sound with a Califor-
nia feeling to Latin or salsa.” La Preferencia, in
tess than a month, filled its book with some 45
original compositions and arrangements, mak-
ing “creative” just one of the many descriptions
for the band. La Preferencia currently plans to
produce its own recording and thereafter place
it with some aggressive label. GERALDO FEENEY
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TORONTO

Casino recording artist Bim opened for Su-
pertramp’s SRO concert at Maple Leaf Gardens
in Toronto April 20. For the rest of the week he
played at the Riverboat Coffee House. . . . Peter
Foldy just returned from Los Angeles where he
signed with Buz Wilburn of MMI Ltd. for man-
agement. Foldy will be commuting between Los
Angeles and Toronto. His next single, entitled
“Roxanne,” which was produced by Milan Kym-
licka and recorded at Wally Heicler's studio in
Los Angeles, is due for release in Canada on
Capitol Records by mid-May. Included on the
session were David Foster, Wilton Felder, Larry
Carfton and Jim Gordon.

Rush is currently in the middle of an SRO con-
cert tour through the U.S. They set out on a Ca-
nadian tour on July 5. Recently, Rush's manage-
ment firm, SRO, presented gold albums for the
band's “Fly By Night” LP to Buff Roman and
Benjy Karsh of CHUM-FM for that stations ef-
forts in premiering the album; to Don Shafer of
CHUM-FM for being the first announcer any-
where to air the album; and to Nevin Grant and
the staff at CKOC in Hamilton for being the first
AM station to program the atbum. Both the
single “Fly By Night” and the album went top
five in Hamitton.

Michael Quatro appeared at the Gas Works
the week of April 19. The appearance coincided
with the release of his United Artists album
"Dancers, Romancers, Dreamers & Schemers.”
Quatro’s current stage show features Canadian
model/dancer Lynn Kishkon, who performs a
piece she wrote with Quatro entitled “Stripper.”

.. Kiss sets out on a Canadian tour starting in
Moncton April 18. The tour ends in Winnipeg on
April 28. To coincide with the tour, Casablanca
has released Kiss' newest LP “Destroyer” which
shipped gold. The band's last album “Kiss
Alive!" also went gold in this country.

Hammersmith, who is currently represented
on the Canadian charts with the Mercury single
“Late Night Lovin' Man" will be the opening act
on the tour.

Music Shoppe international's acts are now
represented in the west by Bruce Allen Talent
Promotions. ... A&M Records of Canada has
launched one of the most extensive radio cam-
paigns in its history for Peter Frampton’s cur-
rent album, “Frampton Comes Alive.” Howe Ad-
vertising in Toronto, who is responsible for the

Toronto Orch. Maps
First Canadian Tour

TORONTO-The Toronto Sym-
phony Orchestra sets out May 24 for
the first Canadian tour that the or-
chestra has undertaken in its 54 year
history.

The tour, to cover cities in Quebec
and the Maritimes, was announced

by Terence Wardrop, president of

the TSO board of directors and John
Cripton, general manager of the
touring office of the Canada Coun-
cil responsible for financing the 10-
day tour, which will set out with a
full complement of 125 persons.

Repertoire on the tour, the first to
be undertaken by a major orchestra
in the Maritimes region, includes the
Berlioz “Symphonie Fantastique,”
the Schumann Cello Concerto, the
Mozart’s Concerto for Bassoon, and
the Brahms Symphony No. 4.

Andrew Davis is the conductor
and Daniel Domb on cello and
Christopher Weait on bassoon are
the principal soloists.

Recently, a long-term recording
agreement 'was signed between the
Toronto Symphony and CBS, and
currently plans are being made for
an LP to be recorded next year in
Toronto. Costs on the TSO record-
ing venture are being shared be-
tween the label and the orchestra.

From The Music Capitals
_Of The Worl

BILLBOARD IS BIG
INTERNATIONALLY

campaign, indicates that the radio.ads have
been broadcast over 20 major market stations.
The album went gold in Canada a few weeks af-
ter its release. ... Bobby Curtola has been
signed to RCA Canada with a single, “Oh My
Marie,” just released by the label. An album is
also ready for release, recorded at Phase One
Studios in Togwnto. Curiola is currently com-
mitted to appearances at the Hughes Hotel
chain in Las Vegas for six months of the year.

John Gilbert, who does the open-line phone
show on CHUM in Toronto has recorded a single
entitled “No Charge.” Response to the song led
Capitol Records to sign Gilbert and report that
within days of the release of the single it was
back-ordered by 20,000 units. All proceeds from
the record are being donated to charity by
CHUM. ... . Junior Walker has signed a long-term
management deal with Dixon-Propas Produc-
tions Inc. with a major tour to Holland, Belgium
and Britain confirmed for the end of April. When
he returns from Europe, Walker will tour the
western U.S. and Canada, the last week of July
and Aug.

David Clayton Thomas has just put the finish-
ing touches on the fifth album he has recorded
with Blood, Sweat & Tears and is currently put-
ting together material in Toronto for a third solo
album. He recently completed production on the
debut album of reggae-act Isham People who is
signed to GRY of Canada. ... Kenny Harris of
Pyramid Records was in Los Angeles the end of
April for talks with record companies concerning
artists signed to his company.

Gino Vannelli now represented exclusively for
booking in Canada by The Agency. Vannelli is
currently touring Europe and, having just com-
pleted filming a telavision special in Holland, he
plans to record his fourth album for A&M in Brit-
ain before returning to Canada to perform at the
Montreal Olympics July 28. .. . A reception and
concert served to launch Garfield’s debut album
tor Mercury Records called “Strange Streets.”
On April 20 at the St. Lawrence Centre Town
Hall, Polydor Ltd. hosted the gathering which
drew the media and a number of Mercury and
Polydor VIPs to Toronto.

James Ackroyd, the former leader of Toronto
band James and the Good Brothers, has moved
back to Toronto from Los Angeles. He made his
first appearance since his return at Bruegel's
Bistro the end of April. ... Major Hoople's
Boarding House, who records for Axe Records in
Canada, set out on a western Canada tour May

.. CTV television network held a reception
for Roli Harris on April 15 to introduce his new
half hour show, The Rolf Harris Show.

Nana Mouskouri performed three concerts at
Massey Hall April 18 and 19. She performed at
the National Art Centre in Ottawa on April 20. A
media press party was held for Mouskouri at the
Hyatt Regency Hotel by London Records of Can-
ada on April 15. ... The T.H.P. Orchestra’s
“Theme From SW.AT." has gone gold in Canada
with sales over 75,000 units. RCA has released
an album by the Orchestra entitled “Early
Riser.” The album and single were produced by
Willi Morrison and lan Guenther for Three Hats
Productions.

Stringband, who started its own Nick Records
label, will celebrate its fifth anniversary May 1
with a concert at the St. Lawrence Centre for the
Performing Arts in Toronto. After the concert
they leave for the West Coast to tape an hour-
long television special in Winnipeg, play four
dates in the Yukon and set out for concert ap-
pearances in Vancouver, Edmonton and Inuvik.

.. Downchild is now being booked exclusively
in Canada by Music Shoppe International. . ..
lan Thomas has also signed an exclusive book-
ing deal with Music Shoppe. The fan Thomas
Band, managed by SRO Productions, will pri-
marily concentrate on local venues until June
when the band sets out on a western U.S. and
Canada tour. Thomas' current single is “Liars”
taken from his new GRT album “Calabash.”

The Good Brothers signed to The Agency for
exclusive booking representation in Canada. . ..
Polydor Ltd. recently bused a number of Cana-
dian media people to Niagara Falls to see Aus-
tralian band Skyhooks in concert at the Conven-
tion Centre with Uriah Heep and Foghat. ...
Signing of country singer Carroli Baker to RCA
took place in the dining room of Toronto's CN
Tower with Baker's preducer and manager Don
Brashey, RCA Canada president Ed Preston, RCA
Canada's a&r and national country promotion
director Barry Haugen, and the CN Tower's gen-
eral manager David Garrick, in attendance.

MARTIN MELHUISH
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Capitol of Canada photo

DOMINION DOLLARS—Helen Reddy happily accepts her Canadian Gold
plaque for “‘Helen Reddy's Greatest Hits’' LP from Arnold Gosewich, right,
Capitol of Canada president, following her two sellout concerts at Toronto’s
Massey Hall. Looking on is her husband/manager Jeff Wald, presented with
a Gold award of his own for contributions to Reddy’s success.

GRT Briefs Staff On ABC

TORONTO—A day of meetings,
culminating in a gala party and
media reception, was held by GRT
of Canada at the Ramada Inn here
to acquaint the national staff with
the newly acquired ABC Records
family. Under a recent agreement,
GRT distributes the ABC line in
Canada.

In the morning, internal policy
meetings were held at which new
areas of promotion, marketing and
administration were discussed and
some new policies presented. Speak-
ers at the session included GRT of
Canada president Ross Reynolds,
comptroller Larry Dennis, national
sales manager Jim Corbett and na-
tional promotion director Jeff
Burns:

Personnel from GRT’s branches
across Canada were flown in for the
occasion. Those on hand for the day
of meetings included Alex Petchkin,
Alex Wong and Rita Psaid from the
Calgary branch; Wally Sokulsky of
Laurel Records and Don Gunter, in
from Winnipeg; Em Short of Emer-
son Sales in Vancouver and Ken
Dion, Shawn Malloy, Scott

McDougall and Vicki Montbriand
from the Montreal branch. Ted
Evansrepresented GRT’s Maritimes
office.

During the afternoon, ABC and
GRT personnel met for an ABC
product presentation meeting.
Present from ABC were Steve Die-
ner, president of ABC International,
Elaine Corbett, head of artist rela-
tions, Helen Pine, the company’s
product coordinator, and Phil Alex-
ander, assistant to Diener.

The presentation consisted of dis-
cussion of new product supple-
mented by audio visual materials,
including film clips of the various
artists on the ABC roster. Among
artists spotlighted were Jimmy Buf-
fett, Poco, Rufus, Three Dog Night,
Joe Walsh and Isaac Hayes.

In the evening, a dinner and re-
ception were held at the Zodiac |
Club within the hotel complex and
Freddy Fender appeared in front of
an enthusiastic audience of some
400 people. Ross Reynolds
presented Fender with first CRIA
certified gold album for the LP
“Rock "N’ Country.”

Colin Cross, former sales manager
for A&M Records’ Toronto oper-
ation, has been appointed general
manager of the distribution arm of
the Ottawa-based Treble Clef Ltd.
headed up by Harvey Glatt. Treble
Clef is one of Canada’s largest
record importers and exclusive dis-
tributors of Transatlantic Records in
Canada.

Cross will direct activities of field
sales representatives, including
Mick Anson in Vancouver, Roger
Brice in Toronto and Keith Nor-
mayle in Montreal. He will also
coordinate promotional activities
with Treble Clef’s Michael Theriault
and the firm’s independent promo-
tion representatives, Charles-Dunne
& Owens Limited.

Judy Snead, who recently joined
the Toronto-based booking agency,
Music Shoppe International, after
leaving her position in the a&r de-
partment of Columbia Records of
Canada, has been appointed per-
sonal assistant to Ron Scribner, pres-
ident of the agency.

Diane Grenn has also joined the
staff of Music Shoppe in the
agency’s one-nighter department.
Grenn formerly. worked as an agent
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in Michigan for three years and then
at the Kitchener-based DRAM
Agency for nine months. Canadian
entertainer Robbie Laine has also
been appointed to the staff of Music
Shoppe. He will work at increasing
MSTI’s dealings with the Canadian
showclub circuit and grooming the
agency’s acts for showclub engage-
ments. Lane is best-known as the
host of the mid-sixties CTV rock
show “It’s Happening” and spent a
total of 13 years as an entertainer be-
fore operating his own agency for
two years.

Allan Katz, former national pro-
motion and advertising director for
Polydor Ltd,, has left that company
to become the manager of Nana
Mouskouri. . . . Alex Clark has been
appointed the Calgary branch man-
ager for WEA Music of Canada Ltd.
Previously, Clark held sales posi-
tions with Pye Records in Scotland
and Capitol Records in Ontario and
the Maritimes. He was also branch
manager for Waco-Sherman retail
stores in the Maritimes. He joined
WEA in 1974 as a sales representa-
tive in Ontario. The appointment
was made by D.E. Grant, vice presi-
dent in charge of marketing for
WEA Music of Canada Ltd.

FromThe
Music Capitals

Of The World |
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Papadopoulos out of the job just six months af-
ter appointment.

Minos reports that three company albums
sold more than 50,000—"12 Laika Tragoudia,”
by Haris Aleksiou; “Psila Parathyra,” by Yiorgos
Dallaras; and “Erhonte Stigmes,” by Yiannis
Parios. . . . “Pop Club” name of new live show
presented by the national program of ERT Radio,
compered by disk jockey John Potridis. It is
broadcast Monday through Friday, with requests
on Tuesdays and a battle of the giants—Elton
John recently beating David Bowie —for viewers'
votes on Wednesdays.

This year's Greek Song Festival to be limited
to only two days. . . . One of the most expensive
albums in Greek recording history out from EMI:
a double album by Heraclis “Se Allous Kos-
mous,” with production costs in excess of
$12,000.

“Mia Zoi," a song recorded by Phonogram
artists Phillippas Nikolaou and Mary Alekso-
poulou, is in fact “Tu T'en Vas,” the AZ hit of
French artists Alain Barriere and Noelle Cordier,
but Nikelaou, who claims that it is his own com
position, has put his name as composer of the
big-selling Greek version. However it seems the
record will be withdrawn uniess an agreement
can be reached with the French publishers.

LEFTY KONGALIDES

BRUSSELS

New Rubettes’ single “Julia” doing partic-
ularly well in France and Belgium, and the UK.
group was here for four days recently. . .. After
10 years out of the spotlight, the U.S. Walker
Brothers now back with a continental hit in “No
Regrets." ... The Bee Gees' “Fanny Be Tender”
climbing the Belgian BRT chart.

Francis Goya received a gold disk for 100,000
copies sold here of his ““Nostalgia” single, which
was also a hit in Holland, France and Germany,
and his latest “Concierto de Aranguez” also on
the way to becoming a hit. . .. “That's My Num-
ber"" from Trinity and “Number One” from Jinx,
two Belgian productions, doing well. . .. Recent
guests on BRT television program “Slalom” were
Silver Convention and Mud, and Randy Edelman
was included to promote his “Concrete And
Clay” hit.

John Terra’s “Verliefd Voor De Eerste Keer”
had four weeks at number one in the Flemish
Top 10.. .. Neil Diamond’s “'Jonathan Livingston
Seagull” has now sold 200,000 copies in Bel-
gium, coupled with special promotion. ... And a
gold disk for the weekly publication Joepie for
the sales of “loepie's Flying Toppers II.”
Billy Swan in Belgium to promote his single
“Just Want To Taste Your Wine” and for tele-
vision and concerts. .. . Fats Domno in for two
concerts.

UK. soul act Muscles in for BRT radio and
concerts and to promote its Big Bear single
“Make Me Happy.” The group appeared in Brus-
sels, Antwerp and Tielt. ... Deal between Big
Bear and CBS Belgium working well, with CBS
now releasing “Home Sweet Homesick James";
“Boogie Piano/Chicago Style,” by Erwin Helfer;
“Johnmy Mars and Oakland Boogie™" and “Clark
Terry's Big Band Live on 57th Street.”

Diana Ross gave two outstanding shows in
Antwerp and Brussels. ... First singles from
MAM under the new deal with EMI for Europe
out now. . .. French singer Peyrac twice on RTB
television. . .. Blue Rock giving lots of concerts
here. ... Upcoming guests on RTB television
programs: the Bay City Rollers, Linda Lewis and
Gilbert Becaud. Becaud and the Golden Gate
Quartet also toured here recently.

Belgian Walloon singer Pierre Rapsat took
eighth place in the Eurovision Song Contest with
“Judie et Co.” ... Likely Belgian visits by Mud,
the Roiling Stones and David Bowie. ... Abba
top of the BRT Top 30 with “Fernando” and fast
climbers include “Let Your Love Flow" by the
Bellamy Brothers; “December 1963" by the
Four Seasons; and Tina Charles with “‘| Love To
Love"; plus Eurovision winner “Save Your Kisses
For Me" by Brotherhood of Man.

Four Seasons in for BRT tv show “Muziek-
sien.” . .. Release of ““| Like To Dance™ by Shir-
ley And Company. ... U.S. tenorist from Paris
Hal Singer touring with local trumpet player Nic
Fissette and the Roger Vanhaverbeke trio.
American tenor player Sal Nistico, formerly with
Woody Herman, played two days at the Pols jazz
club here, and other jazz visitors included Bill
Brunskill’s Jazzmen with Mike Pointon.

JUUL ANTHONISSEN
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General News

A MEMORIAL
OCHS EVENT

NEW YORK-A memorial con-
cert for the late Phil Ochs is planned
for the Felt Forum here May 28, ac-
cording to a spokesperson for a com-
mittee of friends coordinating the
non-profit affair.

To date, agreeing to perform are
such acts as Pete Seeger, Eric Ander-
son, David Blue, Jack Elott, Dave
Van Ronk, Bob Gibson and Bobby
Neuwirth. The evening’s fare will
also feature a number of film takes
highlighting Ochs’ career. Tickets
for the concert are $6.50, a price
geared to cover the cost of putting on
the production.

IMIC-6
Expands

® Continued from page |

In The Music Business” session set
for May 8.

New addition to the “Export/Im-
port” panel on May 9 is Ken East,
Motown’s new international head.

Dr. Bruce Maier of Discwashers,
Columbia, Miss. and Larry Blakely,
dbx, Inc., Walthan, Mass., have
joined the “Technological Innova-
tions” panel on May 9.

In other sessions, Manual Villa-
real, CBS, Mexico City, has been
added to the “Building Or Acquir-
ing An Artist” panel and attorney
Leroy Colton joins the “Right To
Audit” session. Both discussions are
set for May 10.

Rounding out the agenda are top-~
ics on “Whatever Happened To The
Talent Manager?” “Tape Piracy,
Where Is It Today?” “How To Get
The Most Out Of Your Foreign Pub-
lishing Licensing Deal,” “Can The
Touring Artist Hurdle International
Barriers?” “The Exploding Latin
Market” and “The TV LP Package—
Today’s Windfall Or Tomorrow’s
Woes?”

Economist John Kenneth Gal-
braith, the keynote speaker for
opening day, May 7, will discuss
“The International Economy And
Its Prospect.”

Entertainment for the final eve-
ning’s banquet will be provided by
Cecilio and Kapono on Columbia
Records and the Beamer Bros. on
Tantalus Records.

Persons interested in reserving
rooms at the Royal Hawaiian are ad-
vised to immediately cable or phone
the hotel directly as rooms are be-
coming unavailable.

Military
® Continued from page |

May. Commercial air freight will
transport recorded product to Eu-
rope and the UK., while air parcel
post will carry records and tapes to
the Orient. Field reps are being ap-
pointed for various geographical
areas. They will assist record/tape
departments in exchanges in mar-
keting record/tape product.

Bruce Masterton, one-time Capi-
tol Records marketing executive
who has been with the agency, will
return to the U.S. from Germany
soon to act as merchandising spe-
cialist for records and tapes. He will
generally oversee product buying.

The military agency phased out of
rackjobbing of records and tapes
about 30 months ago. Initially, four
divisions were established to handle
direct servicing of domestic ex-
changes. JOHN SIPPEL

Piracy Loot Off $125 Mil

® Continued from page |

and the results achieved have been
outstanding, the report states. Last
year President Ford signed into law
the Sound Recording Amendment
to the 1909 Copyright Law which
treated first offenses as misde-
meanors, punishable by a fine of up
10 $25,000, and/or a year in jail, and
subsequent offenses as felonies pun-
ishable by fines of up to $50,000 and
jail terms of up to three years.

In addition, |1 states enacted an-
tipiracy laws in 1975 bringing the to-
tal by year's end to 36. Further Cali-
fornia revised its own antipiracy
statute to classify the crime as an al-
ternative felony/misdemeanor with
increased penalties.

Also strengthening the overall an-
tipiracy drive was the 1975 decision
by the Justice Dept. to prosecute un-
authorized duplicators of pre-Feb-
ruary 1972 sound recordings.

The tempo of enforcement by fed-
eral and state authorities was also in-
creased in 1975. and according to the
RIAA, it was estimated that the fed-
eral government alone initiated
some 8.000 investigations which re-
sulted in the seizure of more than
300,000 illegal tapes, and about
$500,000 in duplicating equipment.

Smaller but significant decisions
at regional levels have included a
Mississippi court ruling that allows
the federal government to sue for the
destruction of infringing sound
recordings and the equipment and
materials used to make them.

e In February 1975 the U.S. Su-
preme Court declined to hear an ap-
peal by a pirate on a decision by the
Wisconsin Supreme Court, that the
firm’s manufacture and sale of pi-
rated tapes constituted unfair consti-
tution under Wisconsin law.

® A court challenge to the consti-
tutionality of Washington’s State
antipiracy law was dismissed.

® The Appellate Division of New
Jersey’s Superior Court ruled that
state courts may enjoin record and
tape pirates under the state’s com-
mon law doctrine of unfair competi-
tion.

e A Maryland Court of Special
Appeals upheld a lower court deci-
sion awarding record companies
more than $220,000 in compensa-
tory and punitive damages, plus
court costs; and issued an order to
condemn more than 58,000 pirated
tapes seized by law enforcement au-
thorities.

® A chain of dry cleaning stores
in Indianapolis, its principals and an
affiliated company consented to pay
more than $35.000 in damages for
copyright infringement. The sum is
believed to be the largest paid by a
retailer found guilty of selling in-
fringing copies of copyrighted sound
recordings.

But the RIAA is not resting on its

laurels. Disturbed by the growing
tendency of pirates to exploit the ex-
port market, the association has
been working closely with the Inter-
national Federation of the Phono-
graph Industry (IFPIl) on its Asia/
Pacific antipiracy program.

According to the RIAA report, the
IFP1 has been working to secure
copyright or antipiracy legislation in
areas where it does not exist, and is
also supporting an ongoing cam-
paign to strengthen existing laws,
and to encourage law enforcement
in area where statues -already exist.

As a result of this intensified cam-
paign, the IFPl has been able to
force the enactment of a new copy-
right law in Hong Kong which car-
nes increased penalties for piracy.

According to the RIAA, passage
of this law has already resulted in a
decline in inventories and sales of
priced recordings from an estimated
55% of total music sales to about
15%.

Last December the RIAA ap-
proved an IFPI request for increased
financial contributions to the pro-
gram, so that it could be extended to
Singapore, the Philippines, Taiwan,
Malaysia, Indonesia and South
Korea.

Under this grant, first priority will
be given to Singapore and the Phil-
ippines where it is said that pirated
products account for 80% of all mu-
sic sales in spite of existing antipi-
racy laws.

Supported by a strong RIAA
lobby, the FTC has ordered domes-
tic producers of sound-alike record-
ings to “cease and desist” from de-
ceiving the publicinto believing that
the recordings were done by original
artists.

Under the order all sound-alike
producers must disclose the name of
the actual artist on the recording,
and carry the warning “This Is Not
An Original Artist Recording” in
bold letters.

Also occupying the RIAA’s atten-
tion in 1975 was copyright revision
and spiraling costs of postal and
freight rates. On the latter problem
the organization has been able to get
“less-than-truckload” reductions
from both the trucking industry and
the Rail Classification Committees.

Cosmic Cowboy Set

HOUSTON-The third annual
Cosmic Cowboy concert set for May
2 at Hotheinz Pavilion here will be
known as “Beyond Cosmic Cow-
boy.”

So far the guest list includes Jerry
Jeff Walker, David Bromberg, Dr.
Hook and the Medicine Show,
Asleep At The Wheel, David Allan
Coe, Guy Clark and Doug Kershaw,
with more performers to be an-
nounced later.

Thyret On WB Job

® Continued from page 6

pleased that somebody from within
the company got the job. There will
be much less of a feeling of disrup-
tion.”

It was widely known in the indus-
try that WB was seriously exploring
the possibility of hiring Capitol pro-
motion director Bruce Wendell. But
for whatever reason, these negotia-
tions did not pan out and Warner
chairman Mo Ostin decided to go
with an executive already at the la-
bel.

“What | hope to do is give Warner
promotion the best possible coordi-
nation of efforts, so we get the most
out of the records we release,” says
Thyret.

Under Thyret, the national WB

promotion staff will have Don
McGregor and David Urso newly
named to national promotion direc-
tors and John Montgomery as na-
tional FM promotion director.
“What this means is that we’ll be
able to have one or two national
guys on the road at all times and still
have somebody back in the office
who can communicate to the rest of
the company and to visiting man-
agers the latest developments on
breaking product,” Thyret declares.
Thyret plans to spend most of the
summer on the road, meeting as
myny radio people as possible. “I re-
alize that my top priority on this job
right now must be to learn all the de-
tails of it as quickly as [ can.”
NAT FREEDLAND
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Cable TV Copyright Fees

® Continued from page 3

by individual cable tv firm, the Tele-
prompter Corp.

The three industry plans differ
from the terms in the Senate-passed
revision bill 8. 22, which took nearly
10 years to reach. The duplicate
House revision bill H.R. 2223 calls
for a compulsory licensing formula,
based on the size of the system. A
sliding scale of payment ranges from
%% to 2%% of cable tv subscriber
revenues. The resulting royalty pool
would be shared by all copyright
owners—including music licensors—
having legitimate claims.

The new movie-cable agreement,
which is a late entry into the copy-
right revision sweepstakes, also re-
flects the longstanding dislike of the
Copyright Royalty Tribunal ap-
proach, by the CATYV industry.

The MPAA-NCTA agreement
would let them appeal to the tribu-
nal whenever situation changes
come up in the cable-copyright pic-
ture. This would give these parties
more frequent rate reviews than the
other copyright industries under
statutory royalty, which have to wait
the full 10-year span for review of
their grievances, after the first 1980
review:

Paper Disks Back

® Continued from page |

recorded sound, would cost out at
from 10 to 12 cents in quantities un-
der 100,000; quantities up to 500,000
would run about 9 cents while over
one million runs would cost 8 cents
and under, according to Tedd Phil-
lips of Scarab Productions, Wood-
land Hills, marketing firm for the
Color Record.

Mueller, who owns American Au-
diographics, which owns the patents
for the laminated paper record, pro-
duces it on presses of Neiler Color
Litho, Waukesha, one of 17 Wiscon-
sin firms he operates. )

At the present time, Neiler has a
six-to-eight-week turnaround be-
lween receiving negatives and mas-
ter tape, or it can also produce both
artwork and recorded sound on or-
der. Press facilities today produce
900 records per minute when a job is
on the press.

Long-run job orders make sched-
uling presstime difficult today, but
Mueller sees new presses especially
for long runs operating Sept. 1. thus
accelerating shorter-run orders.
There s also the potential of produc-
ing a ‘B’ side on the paper, which
once was impossible.

Biggest run thus far for the indus-
try was a 2.3 million unit order of
seven-inch square records for Dick
Clark, whose picture records were
included with his two-LP 20-year
chronology of rock in 1975.

Scarab is currently marketing the
first of a total of 500 circular six-
inch, full-color paper records tor
Gerry Gross of Sports Challenge,
the syndicated tv sports quiz show.

The first cards carry the name and
picture of a prominent baseball
player, while the grooves carry a
three-minute sports quiz about the
star and commentary by the athlete.

Future sports releases will cover
hockey, football, boxing and other
professional athletics. The series has
a suggested list of 79 cents and Phil-
lips says Scarab has hopes that col-
lecting them will become a long-
time hobby like baseball trading
cards.

Scarab also is marketing a Zodiac
signs series of 12 cards at 59 cents
each, carrying commentary about
the aspects of the sign. Bob Wein-
traub, former Chicago record dis-
tributor, now marketing director for
Scarab here, is plotting a record/
tape retail store salcs campaign.

Mueller says he has developed a
playing surface today which will
take more than 1,000 plays and still
produce “perfect” sound. “A new
lamination and adhesive has pro-
vided the surface which we have
tested on oscilloscope,” Mueller
adds.

Interestingly, Scarab is primarily
ex-band members. Sam Mendelow,
president, was a Miami leader/mu-

sician; Phillips. secretary, had a
band out of Chicago and here for
over 20 years; Jerry Chusid and Stan
Yortman, who operate out of New
York, were vocalists.

Currently on the presses is a non-
music “Tips On How To Play Better
Tennis” by Bobby Riggs, but Scarab
plans other music-based packages.
Scarab has delivered a 1.3 million
run of a seven-inch four-color insert
done by Kraft, which features narra-
tion about black heroes through the
200 years of American history by Os-
sie David and Ruby Dee along with
pertinent music.

And Americard, San Francisco
postcard maker, just got one million
of a musical Americana card series.

Law-Arts Talk

e Continued from page 10

According to Slayman, each pres-
entation i1s comprised of approxi-
mately 1% hours of general discus-
sion of the evening’s topic, before
the group splits into workshops rep-
resenting music, dance, drama, liter-
ary and visual arts. There, the eve-
ning’s theme is considered in detail
as it applies to each of these subject
areas.

Slayman points out that the semi-
nars are not being taught by aca-
demics. Rather, he says, the program
brings 12 arts-oriented attorneys to
the campus.

“We’re trying to identify lawyers
who have expertise in those areas
and make it known,” Slayman says.

RIAA
Gold

ecord

_ Winners__
Singles

Johnnie Taylor’s “Disco Lady” on
Columbia goes platinum.

Eric Carmen’s “All By Myself” on
Arista; disk is his first gold single.

The Sylvers’ “Boogie Fever” on
Capitol; disk is the group’s first gold
single.

Gary Wright’s “Dream Weaver”
on Warner Bros.; disk is his first gold

single.
Aloums

Kiss® “Destroyer” on Casablanca;
disk is the group’s second gold album.

Barbra Streisand’s “Lazy After-
noon™ on Columbia; disk is her 16th
gold album.
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General News

‘Chorus’
Sales Up

® Continued from page 3

which frantically turned to CBS for
new stock only to find that the man-
ufacturer was also out of the prod-
uct, and that new pressings were
being ordered.

Those with the foresight to stock-
pile in advance included Korvettes
and King Karol. Dave Rothfeld of
Korvettes says sales of the record
had skyrocketed. but because of the
stockpile action. he did not antici-
pate he would run out of product.

In fact, to further help sales along,
Korvettes has structured its own in-
store displays, and last week ran spe-
cial promotional ads, offering the
record at a sale price.

At King Karol, Ben Karol says
that sales of the “Chorus Line” al-
bum had doubled since the Awards.
Like Korvettes, he too had stock-
piled and was in no danger of run-
ning out.

Meanwhile, CBS Records divi-
sion plans to get even more mileage
out of the album. The firm has struc-
tured a comprehensive merchandis-
ing campaign hinged to the Tonys
and will be pushed through in-store
displays and print ads. Radio sta-
tions will also be reserviced with the
album.

The campaign is aimed at bolster-
ing nationwide sales, and will tie in
with the launching of the national
company of “A Chorus Line,” which
features a number of the original
cast members, including Tony
Award winners Donna McKechnie
for best actress and Sammy Wil-
liams for best featured actor in a mu-
sical.

“Chorus Line's” honors were for
best musical, best direction, best
book, best music and lyrics, best
lighting design, best choreography,
best actress, best featured actress
and best featured actor.

The only category in which it was
topped was in best costume design
which went to “Pacific Overtures,”
which had also been nominated for
several awards. The other competing
musicals were ‘“Chicago™ and
“Bubbling Brown Sugar.”

“Chorus Line” opened off Broad-
way about a year ago to immediate
critical acclaim. It was this positive
response that prompted producer
Joseph Papp to move it to the rough
Broadway arena.

The show takes the audience be-
hind the scenes to an audition of
dancers for a chorus line. and in so
doing, explores their hopes, fears,
aspirations and dreams.

On the Coast, the Shubert Theater
in Century City was swamped with
people waiting in line Monday (19)
to purchase tickets for the road show
version which is due to play there
July 7, with previews beginning July
I. Ticket buyers shelled out a re-
ported $70,648 Monday following
the tvshow announcing the winners.

Third ‘Fair Lady’
Cut By Lieberson

NEW YORK—For the third time
in 20 years, Goddard Lieberson pro-
duced a “My Fair Lady” cast album
when he and the cast of the current
revival show went into the studio
here Sunday (25).

Lieberson’s ties to the ‘Lady’ date
back to 1956 when he produced the
original cast LP. Their second en-
counter came in London in 1959
when he produced a London cast al-
bum.

Columbia plans shipping the
record in mid-May. The revival stars
lan Richardson and Christine An-
dreas.

_Close-Up

Herbie Mann—Surprises, Atlantic

Mann’s search for the gal vocalist
of his musical dreams has appar-
ently ended with Cissy Houston, ex-
Sweet Inspiration, who makes a
strong solo vocal debut here.

Mann, the irrepressible. Mann the
unconventional, used Cissy on one
cut on one other LP, but in the main
if one thinks about vocal sounds on
his previous LPs, you have to come
up with the disco hit of “Hi-Jack”
which has a female background
group emoting the simplest of lyrics.

Now Mann recorded Cissy on five of

the LP’s nine cuts and she is held in
restraint on four of the five.

if there is one thing that can be
said about this new work it is that it
remains true to form in being unlike
any previous Mann LP. And that’s
the essence of this jazz performer:
never being content o stay in one
mold, one vein, one place in musical
time.

This LP was recorded in part in
Tokyo (three songs), in part in Ja-
maica (one song) and in the main in
New York.

The charts are all by pianist ex-
traordinaire Pat Rebillot and Her-
bie’s compositional skills account for
four of the songs, all on side two.

Herbie’s flute scems a secondary
consideration on several of the cuts
because there is so much sonically
going on.

Tenorman David Newman blows
beautifully on three cuts, the first
trio on side one, all of which feature
Cissy’s soft, laid back approach.

“Draw Your Breaks” is the lone
reggae with three females inter-
jecting the punchy, yet subtle refrain
“stop that train/I want to get off/my
baby’s leavin® me now”/while
Mann, Newman and Rebillot play
flighty, soaring solos, albeit in subtle
overtones.

“Cajun Moon,” features Cissy’s
solo surrounded by a conga beat
which sets the funky, Latin pace,
magnified into a slow, sensuous
bump dance mood.

“Creepin,” a Stevie Wonder com-
position, gets a soft, sweet treatment
from the band which includes gui-
tarists Bob Mann and Jerry Fried-
man; bassist Tony Levin; keyboard-
ist Pat Rebillot; drummer Steve
Gadd: tenorman David Newman,
and percussionists Armen Halbu-
rian and Ralph MacDonald.

On “Easter Rising,” Cissy comes
out of her soft cocoon. She rises o
meet the gospel feel of the song,
written by Rebillot and Pat Kirby.
Mann’s flute adds a jazz feel to the
quasi-religious movement preceding
it.

“Asa Branca” has a Brazilian car-
nival feeling with lots of nifty per-
cussion devices scratching and
moaning in the foreground. Mann’s
flute jumps and dances like a free
spirit.

“The Sound Of Woodwind” is
loaded with Japanese musicians
playing native instruments and there
is an undeniable mystical quality
about the composition. “The But-
terfly In A Stone Garden” is a cross
between Western and Oriental musi-
cal emotionalism. The Japanese-in-
spired cuts come out second best in
favor of Western world jazz.

ELIOT TIEGEL

Cin-Kay Expands

NASHVILLE—Cin-Kay Records,
based in Los Angeles, is planning to
open a Nashville office.

The firm, recently charting with Al
Bolt's “I'm In Love With My Pet
Rock,” has just signed Ernie Dunlap
10 a contract.

® Continued from page 3

U.S. LP relcase. Remaining acts on
the roster include Gary Benson and
Shorty.

Casino’s LP, “Crazy,” is a simulta-
neous release with the U.K. while
the Rubettes and Kisson packages
are best of compilations from tracks

L New
Companies |

Music Mountain Records, Nash-
ville, formed by Joe Tanner ot Tan-
ner Enterprises and Rod Fortner of
Fort Promotions. Label plans indi-
vidualized promotion on all country,
MOR and pop product. First release
is Kenny Valeck’s “Country Lady.”

* * *

Terry Cline forms Full Circle,
Inc., dedicated to promoting tradi-
tional and progressive country mu-
sic in the college market. Cline, for-
merly with the Jim Halsey Co,
reports the Full Circle staff also in-
cludes Charles Binney. Bill Meyer
and Jo Ann Reamy. Located in
Tulsa, Full Circle also plans to in-
clude artist career management and
development along with production
of major concerts.

x  x %

Dusty Boyd of Panama City, Fla.,
sets up new record company named
the Blue And Gray Unlimited.
Writer-producer Boyd says the
firm’s first single is “Panama City,
Ain’t She Pretty” by l4-year-old
Tony Beatty. Boyd is president of
the company.

* kK

In Houston, Craig A. Thistleton
has founded Confiance Records and
placed Ram Rocha in charge of pro-
duction. Kim Clingman of Shreve-
port and Thistleton himself will be
the first acts featured on the label.

*x ok *

Taurus Records has been formed
in Los Angeles by Sigfried Schnei-
derman who already operates Zig-
Mar Records.

*x  x *

Country Kingdom Records
formed in Houston headed by Dot-
tie Austin and featuring Luke Aus-
tin as the first act. Others involved in
the label are Craig Ballard, Bob
King, Lynda Fresquez, Lane Alien,
Wendy Stevens, Rusty Everett and
Ann Woods.

E I T

Cool Duck Records has been
formed in Highland Park, Ill.. by
Jezreel Inc., an independent record
production, artist management and
radio program production company.
Promotion for the label is being han-
dled by National Radiophone, and
distribution to the retail markets is
being negotiated. President of the
company is David J. Dahl.

* * *

Billy Wilhite Talent, Inc., opens
new offices in the Faron Young Ex-
ecutive Building, Nashville. For-
merly with the Hubert Long Talent
Agency and A/Q Talent. Wilhite
will now be heading his own agency.

*  x %

The Rainbow Collection opens a
record production-marketing otfice
in Nashvilie headed by Dick Obitts.
Firm is owned by Herb Gart.

* * *

Jack Boyle and Sam L’Hom-
medieu of Cellar Door Concerts
form a management company of the
same name with Bobby Baker, who
will be running the firm. Head-
quarters are in Bethesda, Md.
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State Label Bows In US

which have been hits (and misses) in
the UK.

LPs will be simultaneously re-
leased by mutual consent. MCA has
to release a minimum of nine LPs a
year and 22 singles a year, says Bick-
erton.

To help launch its new custom la-
bel, MCA last week held trade func-
tions here and in Atlanta for sales,
promotion and media visitors. The
shindig is repeated in New York
Monday (26).

Although Casino, the Rubettes
and the Kissons all have managers
in England, their label hopes to sign
them to U.S. managers and agencies
to help in their break-through expo-
sure.

As for Bickerton and Wadding-
ton’s own writing involvements in
light of their being record company
executives, they both admit the label
has cut into their time, but they in-
tend to keep on composing.

Imports Of Music
Instruments Fall

NEW YORK—Imports of musical
instruments and parts suffered a
sharp drop last year, while exports
rose slightly.

Government figures show the
value of instrument imports in 1975
as $102.3 million, about 16% less
than in the previous year and about
equal to the value of imports for
1973.

Uncertain economic conditions in
the US. and soaring costs abroad
are said to account for the falloff.

Exports, however, rose a modest
2% to $97.7 million for 1975, with
“stringed musical instruments” the
only category to show a significant
increase.

The decline in piano imports was
noted particularly in higher priced
instruments, with spinets holding
even. Electric guitars fell by 22% in
units, and the electronic organ cate-
gory, which also includes electric pi-
anos, dropped by 32%.

Japan remains the principal
source of imports of instruments,
with Canada holding its position as
leading customer for exports.

Import figures are reported by the
U S. Tariff Commission, with export
data assembled by the Dept. of
Commerce.

Spectrum Expands

PHILADELPHIA—Philly Spec-
trum Records becomes the first off-
shoot of Spectcor, Inc., a parent cor-
poration set up earlier this year by
the Spectrum, the city’s major enter-
tainment and sports complex. The
19,500-seat Spectrum houses a
steady stream of rock and pop con-
certs promoted in association with
Electric Factary Concerts.

Fire Hits Pro Audio

LOS ANGELES—Pro Audio, a
division of Studio Instrument Rent-
als here, which supplied profes-
sional audio and video equipment,
was destroyed Wednesday (21) by
fire. Los Angeles city fire depart-
ment sources estimated the loss at
$250,000. Cause of the blaze is being
investigated, they say.

Vanguard To Club

NEW YORK—Vanguard Records
has entered into a licensing agree-
ment with Calumbia House to dis-
tribute selected albums through the
Columbia Record Club. Among first
releases will be selections from Van-
guard’s folk, classical and jazz cata-
logs.

Latin Meet

® Continued from page 16

ence between U.S. and Mexican au-
thorities to develop a plan which can
accomplish the elimination of pirate
activity.

Baston said the Mexican Attorney
General has been especially helpful
and understands the problem well.
In response to Baston’s suggestion,
Tom Kirsch, FBI agent from El
Paso, said his agency would be will-
ing to cooperate in seiting up a meet-
ing with Mexican law enforcement
authorities to discuss the problem.

Local distributor Rick Rivera,
president of Grupp Distributors,
and local rackjobber Andy Montez.
head of Anray Records, then took
the floor to explain how their sales
have been hurt by the pirates.

Rivera pointed out that the recent
confiscation of more than 20.000 il-
licit tapes in El Paso probably cost
the states several thousands of dol-
lars in uncollected sales tax. “The
potential loss of sales tax revenue
could really mount up,” stated Riv-
era, “if the El Paso figure were pro-
jected over all the border areas. The
federal government also loses be-
cause illegal operators usually do
not report their income.”

FBI agent Kirsch said his office
would need assistance from the in-
dustry in familiarizing itself with
Latin product.

Oldtimers
In Reunion

NASHVILLE — Spotlighting
many artists who have been making
country music for more than 25
years, CMA’s fifth annual Reunion
Show will be held during Fan Fair
June 12.

More than 200 entertainers have
been invited to attend this year’s
event which includes a dinner
hosted by the Country Music Foun-
dation on June I1.

The elder stars will be guests of
the “Grand Ole Opry” Saturday
night and will be seated in a special
reserved section on the Opry stage.

Among those confirmed tor the 2-
4:30 p.m. reunion show at Munici-
pal Auditorium are Doc and Chickie
Williams, Little Jimmie Dickens,
Patsy Montana, Pee Wee King,
Lewis Crook, Lula Bell and Scotty,
Ethel Delaney, Kyle Bailes, Walter
Bailes, Jimmie Skinner, Whitey
Ford—the Duke of Paducah, Minnie
Pearl, Fiddlin’ Sid Harkreader, Mar-
tha Carson. Red River Dave
McEnery, Leon McAuliffe, Alcyone
Bate Beasley and Shot Jackson.

Ben Smathers of the Stoney Moun-
tain Cloggers is coordinating re-
union activities. Fred Carter Jr. is
musical director and the Jordanaires
will provide vocal background.

American Song Fest
Deadline Is June 3

LOS ANGELES—June 3 is the
deadline for entries in the 1976
American Song Festival competi-
tion.

This year there are categories cov-
ering Top 40, rock and soul, country,
easy listening, instrumental-jazz,
fotkk and gospel-inspirational for
amateur songwriters. In the profes-
sional division the categories include
Top 40, rock and soul; country and
easy listening.

More than 650 cash prizes will be
awarded, amounting to more than
$250.000. A composer may enter
more than one song via cassette. The
competition is being held by the
Sterling Recreation Organization,
5900 Wilshire Blvd., Los Angeles
90036.
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= Top Aloum Picks.

Biltboard SPECIAL SURVEY For Week Ending 5/1/76

JOE COCKER-Stingray, A&M SP-4574. Highly intelligent
and tasteful Rob Fraboni production and Cocker is in fine
rasp. The decision on material here was to concentrate on
pretty, slower ballads like “You Are So Beautiful” which was
so instrumental in the Cocker comeback after years of layoff.
Cocker's unmatched soulful soaring hoarseness is heard fo
excellent effect on mostly unfamiliar songs by writers includ-
ing Dylan and George Clinton. There's also a striking touch of
reggae and some uptempo screamers to keep this fine album
from falling into a rut.

Best cuts: “The Man In Me,” “She Is My Lady,” “Jealous
King,” “A Song For You.”

Dealers: A&M has consistently pulled out all stops to put
this unique artist back on top. Cocker is touring with the
band from this LP.

RICK WAKEMAN AND THE ENGLISH ROCK ENSEMBLE—No
Earthly Connection, A&M SP-4583. A suavely ambitious and
most satisfying return to the complex blend of keyboard pyro-
technics and cosmic lyrics that has won Wakeman a huge
gold record audience in the U.S. The sound is big and full,
thanks to Wakeman's mastery of synthesizers, although the
new Rock Ensemble does not incorporate the full symphony
orchestras which have been heard on recent Wakeman proj-
ects. The LP is in effect a suite under the general title of "Mu-
sic Reincarnate” with varied title parts.

Best cuts: “Music Reincarnate,” “Lost Cycie,” “The Pris-
oner,” *“The Maker."

Dealers: Wakeman is preparing U.S. tour with his current
group.

THE TRAMMPS—Where The Happy People Go, Atlantic SO
18172. To put it mildly, this is one dynamite label debut for
the group. The material is disco oriented but the formuia
dance sound is missing. From beginning to end, the record
simply cooks. Performances by the group are solid through-
out, as is the production, with special emphasis on Tom Moul-
ton's mix. Cuts are fong, but destined for both pop FM and
r&b airplay. Radio shouldn't back down on length.

Best cuts: “That's Where The Happy People Go,” “Disco
Party,” “Soul Searchin’ Time" and “Ninety Nine And A Half.

Dealers: This is really where it's at disco-wise.

RAY STEVENS-Just For The Record, Warner Bros. BS
2914. Kind of a longshot here, but Stevens has come up with
the most thoroughly listenable album of his fong career, and
past experience indicates that when the man hits big he hits
very big. Mix of the lighthearted and the serious in a grouping
of bailads and rockers, with the most impressive element
here the variety. Artist avoids the gimmicks so many of his
major hits have been associated with and concentrates in-
stead on straight-ahead, commercially viable music. Pop and
country should both generate heavy airplay.

Best cuts: “Gimme A Smile,” “Once In A While,” “OM" (a
possible pop smash), “One Man Band,” “‘You Are So Beau-
tiful.”

Dealers: Artist has fans in virtually alt areas of contempo-
rary music and debut WB LP should get big label push.

CAMEL -Moonmadress, fanus IXS-7024. Extremely com-
pelling and listenable spacey-rock mostly instrumental LP by
a group that is becoming an increasing factor on the U.K.
scene. Mostly mellow and very relaxing cuts with enough
builds to wild riffing jams to keep the package out of a rut.
The interplay between guitars, electric keyboards and flutes
is outstanding. The few vocals blend in subtley. Rather simi-
lar in effect to some of the more melodic efforts by Pink
Floyd.

Best cuts: “Song Within A Song,” “Chord Change,” “Lunar

oo "'
<a.

Dealer: Janus will be supporting this LP heavily through
the summer and the group will tour.

@%\\Wﬁ}’

57 Soul

THE MANHATTANS -Columbia PC 33820. Perhaps the
most consistent set from the viewpoint of vocal skills that the
veteran quintet has come up with yet. Accent is on ballads,
with flowing, intricate vocal harmonies and several singers al-
ternating lead. Bass voice acts as intro to several cuts, as well
as taking the lead in several others. A couple of disco oriented
cuts that show the five are capable of rockers, but the ballads
show off their real skill as vocalists to a larger degree. Good
production from the group, Bobby Martin and Bert de Co-
teaux. Cut in Philadelphia and New York.

Best cuts: “We'll Have Forever To Love,” “Take It Or Leave
It “Reasons,” “Hurt,” “Wonderful World Of Love,” “Kiss
And Say Goodbye” (current single).

Dealers: Group has a decade of fans.

Number of LPs reviewed this week 66  Last week 57

Spetlight

THE ROLLING STONES—Black And Biue, Rolling
Stones COC 79104. Rather than trying to take an early
stand as to whether or not this is one of the historic land-
marks of rock, let us just say that the Stones here have
come up with one of their most purely enjoyable albums
of the '70s. Immaculate production sound and crisp mu-
sicianship are present throughout. But the most striking
factor is the LP’s near-equal division between the classic
pitedriver Stones rock format and highly successtul fo-
rays into an unusual variety of styles for a Stones LP.
There's reggae and a soulish cut with Billy Preston duet-
ing with Jagger on the vocal. Perhaps ultimately most
striking of all will prove to be the Bowie-disco “Hot Stuff"”
that kicks off the album.

Best cuts: “Fool To Cry,” “Hot Stuff,” “Melody,”

‘Crazy Mama.” ;
Dealers: Stones are pianming U.S. summer tour and
“Fool To Cry" is hot chart single.
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RAY STEVENS—Just For The Record, Warner Bros. BS-
2914. Nashvitle's premier madman-genius improves with age
and, while Stevens is still a young-timer, he has a string of
hits behind him that few pop or country artists could equal.
Ray switches from Barnaby to WB with this tP—and it's an-
other typically powerful package we've come to expect from
this multi-talented  writer-singer-producer-musician-busi-
nessman. A tremendous original number “OM" could be the
first cosmic country song from Nashville. And Stevens doesn't
rely only on his own writing talents: he also includes songs by
such writers as Toni Wine, his discovery Layng Martine, the
fast-rising Paul Craft, and the writers of his present single
“You Are So Beautiful"—Billy Preston and Bruce Fisher.

Best cuts: “One And Only You,” “You Are So Beautiful,”
“OM,” “One Man Band,” “Honky Tonk Waltz.

Dealers: WB should solidly push Stevens first for the label.
Display both country and pop.

BOBBY G. RICE—Instant Rice—The Best Of Bobby G., GRT
8011. Bobby G. has come a long way since those early pre-
teen dues-paying days on tour with his family's singing group,
the Ridge Ramblers. Begins with the song that launched Rice
from an also-ran into the front of the field—the classic Riis-
Rice-Fields composition “You Lay So Easy On My Mind.
‘You Give Me You" and other tunes, performed in Rice’s har-
monic style, make this a powerful effort. Clever cover, inter-
esting back cover photo of the old Rice clan on tour, and crea-
tive finer notes from Tom McEntee.

Best cuts: "'You Lay So Easy On My Mind,” “Make It Feel
Like Love Again,” “'| May Never Be Your Lover, But I'll Always
Be Your Friend,” “Right Or Wrong.”

Dealers: Bobby's biggest hits, gathered on one record,
should provoke strong sales.

MEL STREET—Mel Street's Greatest Hits, GRT 8010. A nat-
ural choice for a chart LP, Street gathers his best singles of
the past for this strong packet. Includes his first smash “Bor-
rowed Angel,” originally released on Royal American Records,
a later hit-angel—"Forbidden Angel,” and his recent “The
Devil In Your Kisses (And The Angel In Your Eyes).” Along
with Bobby G. Rice's new album, this is one of two GRT great-
est hits LPs released this week—and both should fare well. A
handsomely packaged set of Street songs performed in his
solid country style.

Best cuts: “Borrowed Angel,” “Lovin' On Borrowed Time,”
“Smokey Mountain Memories,” “Lovin’ On Back Streets.”

Dealers: This is Street's first greatest hits LP and his fans
are hungry for it.

> Jazz

MICHEL LEGRAND AND FRIENDS—Recorded Live with Ron
Carter/Joe Beck/Randy Brecker/Grady Tate/Phil Woods,
RCA BGL1-1392. Although this is the second live LP from
Legrand in the past 18 months, this effort is the superior one
with more of an accent on jazz. In fact, each of the sidemen
gets a chance to shine and they each prove a master of their
instrument. Although primarily known as a composer, Le-
grand proves once-and-for-all that he is a very accomplished
pianist. After years of doing show tunes, Legrand has re-
turned to his jazz roots that first brought him to the attention
of the American public when he recorded an album with
many top jazzmen including Miles Davis and John Coltrane.
This album is a cooker with a lot of room for everyone to
move.

Best cuts: “The Friday Fugue,” "“Once Upon A Summer-
time,” “Splitoons,” "Pieces Of Dreams.

Dealers: With your help this album could be one of the
bigger jazz sellers this year, because each of the musicians is
a giant.

STEVE MARCUS COUNT'S ROCK BAND-—Sometime Other
Than Now, Flying Dutchman BDL1-1461. Although Marcus is

9\\\

still a featured soloist in the currentedition of the Buddy Rich
big band, he has flair for reviving his memorable Count's Rock
Band, that formerly featured Larry Coryell. In fact this music
sounds like the early Coryell band that showcased Marcus.
Sidemen on the effort are members of the Brecker Brothers
(bassist Will Lee, drummer Steve Gadd, guitarist Steve Khan
and keyboardist Don Grolnick) and each of them plays a vital
role in the jazz-rock sourd. As far as Marcus, he is still one of
the best soprano saxophonists around.

Best cuts: “Sometime Other Than Now,” “The New Sado-
Masochism Tango,” “The Brown Rice Ooze," “Nazca.

Dealers: Place this in the Rich and Coryell sections.

GROOVE HOLMES—F'm In The Mcod For Love, Flying
Dutchman BDL1-1537. Holmes fans who are devotees to his
special organ sound will be very disappointed by this LP. Yet,
this very well could be his biggest album to date, because
he's literatly almost totally deserted jazz organ in favor of
disco synthesizer. Several jazz standards are given the
“standard" disco treatment and for the most part, Holmes
takes a back seat to the singing and lush arrangements.

Best cuts: “I'm In The Mood For Love,” “This Is The Me
Me,” “Non Kulu Leku" (one of the few jazz organ tunes),
"Sweet Georgia Brown," “Reachin’ The Preacher.”

Dealers: If you have disco sales, then expect this album to
sell. Don't bury it in the jazz bins.

JAMES MOODY-Timeless Aura, Vanguard VSD 79366.
Moody's first effort in several years is a good one. Although he
doesn’t play flute, his use of the sax family makes for some
interesting listening. Aid from trumpeter Joe Newman, pianist
Kenny Barron and guitarist Roland Prince just hits the spot
and everything is very contemporary-sounding. In fact, if any-
thing, Moody has kept up with the times very well and is still
playing a vital role.

Best cuts: “A Statement,” “Stefanie,” “Funky fazz Waltz,
“Keep It Greasy,” “Pot Licka.”

Dealers: He has a large following through the years and
many atbums stilt in print. If there is any sort of jazz buyer in
your store, let him hear the playing on this LP.

2=
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PATRICK MORAZ-Atlantic SD 18175. A superior LP from
the present keyboardist in Yes. Unlike many other solo LP’s
from members of groups, Moraz has something to say musi-
cally and that's exactly what he does. He has split the ses-
sions between Switzerland and Brazil and uses the local mu-
sic to augment throughout. The entire LP is a story as told
through the music of Moraz. Besides singing, he plays every
conceivable keyboard instrument. In addition, he features
the drumming of Alphonse Mouzon and Andy Newmark, as
well as a 17-member percussion ensemble from Rio de Ja-
neiro. All in all, this LP deserves to be heard by listeners in
every musical area—not just rock.

Best cuts: “Warmer Hands,” “Best Years Of Qur Lives”
(an excellent single), “Descent,” “Dancing Now,” “Like A
Child In Disguise,” “Rise And Fall.”

Dealers: Stock this in the Yes section and (et people know
that Moraz toak the place of Rick Wakeman.

ALAN WHITE—Ramshackled, Atlantic SD 18167. Yes drum-
mer White has developed his own little group of musicians
and they play a little bit of everything—from rock to reggae.
Overall, the record is a radical departure for a Yes member,
because it has very little musical assimilation to the group’s
sound. On several tunes the musicians stretch out and de-
liver some very appealing instrumental work and unlike some
acts, they could probably do these selections verbatim on the
road.

Best cuts: “Ooooh Baby,” “One Way Rag” “Giddy,”
“Everybody.”

Dealers: Stock in the Yes section.
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CHARLIE~Fantasy Girls, Columbia PC 34081. Good,
straight-ahead rock set from British quartet who approach
rock in a simple, forward fashion. Good fead and good har-
mony and backup vocals, with lyric quality better than in
most of the newer rock groups. Nothing extreme, as the band
stays away from the heavy metal syndrome. More along the
lines of some of the better fun rock of the '60s.

Best cuts: “Fantasy Girls,” “Don’t Let Me Down,” “First
Class Traveller,” “Please Let Me Know,” “Summer Ro-
mances.”

Dealers: Several potential singles here.

CAROL TOWNES & FIFTH AVENUE—RCA AWLL-1761. This
four-man, one-woman group comes off well on their fabel de-
but. The material is smooth and soulful, and performances
keep pace. Townes sounds like Gladys Knight in a way, and it
seems that the same listener who favors the latter will turn-
on here.

Best cuts: “‘Let It Happen,” “Free Me,” "‘Number One,” “l
Need Some Git Down,” “Bring Your Body.”

Dealers: Let buyers.get to know group via store play.

Billboard'’s

Recommended LPs

pop

THE TUBES—Young And Rich, A&M SP 4580. The outrageous
rock comedy troupe’s fan cult won by its first LP and tours
won't be disappointed with the second Tubes album. Far
steeker production and wider musical versatility mark this
new package. The styles wickedly parodied include disco, old-
ies, soul and heavy metal. Best cuts: “Don't Touch Me
There,” “Slipped My Disco,” “Proud To Be An American.”

STEPPENWOLF —Skullduggery, Epic PE 34120 (CBS). Yet an-
other fine-quality set of blazing heavy-metal rockers and mel-
lowish changes of pace from an outstanding group that has
faced frustrating difficulties in.regaining the heights after its
split and reunification. Deserves more LP-buyer recognition
than group's recent track record would deem likely. Best
cuts: “Skullduggery,” “Train Of Thought” “Life Is A
Gamble.”

GERARD-Caribou PE 34038 (CBS). Group has a strong Chi-
cago touch, with lots of horns and harmony vocals. Good vari-
ety, from rockers to mid-tempo material, with soul feel, disco
feel and strong straight-ahead rock and roll. Several compe-
tent vocalists. Production from James Guercio. Best cuts:
“Fool Like Me,” “‘Dame,” “Silver Strings,” “Another Way To
Say.’

MARTHA VELEZ—Escape From Babylon, Sire SASD 7515
(ABC). Good singer who had an LP out a few years back goes
to work with reggae star Bob Marley for a faithful set of reg-
gae-flavored material with soul and pop appeal as well. Sev-
eral Marley cuts, several cuts co-written and members of the
Wailers helping out on instrumentals. Best cuts: “Wild Bird,”
“Disco Night," “Happiness,” "Get Up, Stand Up.”

THE BEST OF DR. HOOK & THE MEDICINE SHOW-Columbia
C 34147. Rock's lovable loonies are on the top of the charts
these days with their “Only Sixteen” and this collection of
early material includes the major hits from the early part of
their career. Good collection with good liners from David Le-
vine. Best cuts: “Sylvia's Mother,” "“Cover Of The Rolling
Stone,” “Queen Of Fhe Silver Dollar.”

NORMAN CONNORS—You Are My Starship, Buddah BDS
5655. Good mix of soul, MOR and jazzy material, some with
vocals from excellent male and female singers. A number of
jazzy, well done sax solos from Gary Bartz included, with
other guests including Tom Scott, Anthony Jackson, Lee Rit-
tenour and Michael Henderson. Lots of appeal here, with
MOR a prime target. Some disco as well, mostly the easy,
flowing variety. Best cuts: “Betcha By Golly Wow,” "Bub-
bles,” “Just Imagine.”

MAN—Weish-Connection, MCA 2190. First LP for the label is
a bit tamer than the Welsh heavy metal band has offered in
the past, with the accent on more mid-tempo, easier to listen
to rock. Good guitar parts from Deke Leonard and Mickey
Jones and several long, instrumental breaks highlighted by
guitars and keyboards. Best cuts: “Out Of Your Head,” “Car
Toon,” “Born With A Future.”

SILVERADO-Tom Cat BYL1-1436 (RCA). Pleasant country
rock from new duo, with strong, clear harmonies and good
production the highlights. Overall sound a bit more like the
early days of the Byrds and Burrito Brothers in its softness
than some of the more rock tinged material of today. MOR
play a possibility. Best cuts: “Round And Round Again,” “Fly
Away,” “Show Biz," “Kick The Habit.”

(Continued on page 76)

Spottight—The most outstanding of the week's releases and those
with the greatest potential for top of the chart placement; picks—pre-
dicted for the top half of the chart in the opinion of the reviewer;
recommended—predicted to hit the second half of the chart in the
opinion of the reviewer, or albums of superior quality. Albums receiving
a three star rating are not listed. Review editor: Bob Kirsch; reviewers:
Eliot Tiegel, Nat Freedland, Gerry Wood, Colleen Clark, Jim Fishel, Jim
Melanson, Is Horowitz, Bob Kirsch.
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20th Century Records takes pride in saluting the Bicentennial Y ear with the release of
this special 2-RECORD SET. The album is a study in American History, done in the
MUSICAL LANGUAGE OF TODAY, and includes a 12 PAGE LIBRETTO.

Produced & Conceived By: Ray Ruff
Executive Producers: Landers-Roberts Productions
Creative Consultant: Mike Curb

“Happy Birthday U.S.A.” T2-506
.TH
R

RECORDS

20TH CENTURY-FOX FiLM
CORPOAATION
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JANIS |IAN—I Would Like To Dance (2:54); producer:
Brooks Arthur; writer: Janis lan; publishers: Mine Music LTD
& April Music, ASCAP. Columbia 3-10331. Most unusual and
catchy mid-tempo novelty with a sinuous Manhattan-Latino
beat. Lyric about a poor unfortunate who can't get her danc-
ing together is set to an irresistible dance rhythm. The lan
vocal instrument floats in peak form.

CAROLE KING—High Out Of Time (3:14); producer: Lou
Adler; writers: Gerry Goffin-Carole King; publishers: Screen
Gems-Columbia Music Inc. BMI./Colgems Music, ASCAP. Ode
66123 (A&M). New single from the strong current “Thorough-
bred” album is a classic Carole song about the rewards of
friendship and close relationships, expressed around the
symbol of the psychic timelessness of satisfied vibes. Her
melody turns, vocal phrasing and piano backup have never
been better.

recommended

TONY ORLANDO & DAWN—Midnight Love Affair (3:36); pro-
ducers: Hank Nedress & Dave Appell; writers: E. Levitt/P.
Groscolas/M. Jourdan; publisher: Midsong Music, ASCAP.
Elektra 45319.

RAY STEVENS—You Are So Beautiful (2:24); producer: Ray
Stevens; writers: Bill Preston-Bruce Fisher; publishers: Irving
Music/WEB Music, BMI. & Almo Music/Preston, ASCAP.
Warner Bros. (8198).

ALLAN CLARKE-If You Think You Know How To Love Me
(4:06); producer: Spencer Proffer; writers: Nicky Chinn/Mi-
chael Chapman; publisher: Chinnichap, BMI. Asylum 45313.

RITA COOLIDGE—Keep The Candle Burning (3:12); producer:
David Anderle; writers: Benny Gallagher-Graham Lyle; pub-
lishers: Almo Music/Calendonian Steam. BMI. A&M 1816.

LOU REED —Crazy Feeling (2:50); producer: Lou Reed; writer:
Lou Reed; publishers: Oakfield Avenue/Dunbar Music, BMI.
RCA 10648.

PENNY McLEAN—Smoke Gets In Your Eyes (3:24); producer:
Michael Kunze; writers: Jerome Kern and Otto Harbach; pub-
lisher: T.B. Harms, ASCAP, Atco 45-7048 (Atlantic).

WING AND A PRAYER FIFE AND DRUME CORPS—Eleanor
Rigby (3:24); producer: Not Listed; writers: Paul McCartney
& John Lennon; publisher: Maclen, BMI, Wing & A Prayer 104
(Atlantic).

® Continued from page 72

NEIL SEDAKA-Live In Australia, RCA VPL1-1540. Attempt to
cash in on Sedaka's current popularity through a release of
an old concert packed with oldies of his own and other's is
not very good but will probably generate some sales, espe-
cially with his own LP just out. Best cuts: Mainly medleys,
and these work best.

EL COCO—Mondo Disco, American Variety International Rec-
ords AVI 1039. Good mix of instrumentals and soul vocals, all,
as the title might indicate, in the disco format. Funky and
sophisticated at the same time. Quality production. Best
cuts: “Mondo Disco,” “Yakety Yak,” “The Count Of Monte
Disco.”

KOSTELANETZ Plays The Academy Award Winners—Columbia
KC 34157. Sure to appeal to MOR fans and movie soundtrack
buffs. All five nominated numbers are here, with the winner
spotlighted on cover graphics, and label's rush release is sure
to grab the interested. Performances are good. Best cuts: “Do
You Know Where You're Going To,” “I'm Easy” and “Feel-
ings."”

JOHN TRAVOLTA-Midland International BKL1-1563. Don't
expect any award winning performances or material here, but
it's all sure to appeal to artist's fans from television show
“Welcome Back, Kotter.” The fare is a mixture of easy listen-
ing and soft, soft rock. Best cuts: “Rainbows,” "Let Her In,”
“Never Gonna Fall In Love Again" and “I Don't Know What |
Like About You.”

DISCO MAGIC—Inner City Symphony, Midiand International
BKL1-1560. Another disco disk which, while not over-
powering material-wise, features a host of really fine studio
musicians. Record is a natural for those into the scene. In
addition to new songs, there are also re-makes of “Fly Robin
FIy ('&aby Face” and “Theme From SWAT" here. Best cuts:
“Inner City Suite.”” “Time Flies” and "She Loves Me.”

soul

THE NEW BIRTH-Disco, RCA APL1-1535. The thrust is disco
and, while the group lays down its expected solid perform-

BIDDU ORCHESTRA-Rainforest (3:22); producer: Biddu;
writer: Biddu; publisher: Chappell & Co., ASCAP. Epic 8-
50212 (CBS).

SUPERTRAMP-Ain't Nobody But Me (3:36); producers: Ken
Scott & Supertramp; writers: Roger Hodgson-Richard Davies:
publishers: Almo Music/Delicate Music. ASCAP. A&M 1814.

BONNIE RAITT—Run Like A Thief (3:01); producer: Pau! A.
Rothchild; writer: John David Souther; publishers: Bench-
mark/Golden Spread, ASCAP. Warner Bros. 8189.

SANTANA—Let It Shine (3:27); producer: David Rubinson;
writers: D. Brown-R. Gardner; publisher: Light Music. BM1.
Columbia 3-10336.

KIM CARNES—Bad Seed (3:26); producer: Mentor Williams;
writers: K. Carnes-D. Eltington-M. Williams-E. Reeves: pub-
lishers: Almo Music/Brown Shoes Music/Chappell Music,
ASCAP & Unichappell Music. BMI. A&M 1807.

TOMMY BOLIN—Savannah Woman (2:45); producer: Tommy
Bolin; writers: Tommy Bolin & John Tesar; publisher: Bofe
Music, ASCAP. Nemperor 005 (Atlantic).

RUSS BALLARD-Winning (3:10); producer: Muff Winwood;
writer: R. Ballard; publisher: Island Music. BMI. Epic 8-50211
(CBS).

JORGE CALDERON—City Music (3:31); producers: Russ Titel-
man & Keith Olsen; write: Jorge Calderon; publisher: Jorge's
Music. ASCAP. Warner Bros. 8197.

Country

CHARLEY PRIDE—I Don't Deserve A Mansion (2:06); pro-
ducer: Jerry Bradley; writers: Winnie Simms-John Schweers;
publisher: Chess, ASCAP. RCA PB-10643. RCA releases a new
Pride single while his present record “My Eyes Can Only See
As Far As You" is still climbing the chart (this week it's No. 2
with a star). The Victor reason behind the early release of this
record is that it's not a regular release, but a special one pro-
moting his new gospel LP “Sunday Morning With Charley
Pride” which received a Billboard LP pick last week. Country
fans will listen to, love and buy this new gospel ballad with a
Bible message, ensuring its chart success.

recommended

KATHY MOFFATT—Can't Help Lovin’ That Man (2:25); pro-
ducer: Billy Sherrill; writers: 0. Hammerstein I{-J. Kern: pub-
lisher: T.B. Harms, ASCAP. Columbia 3-10328.

“Top Sing

DAVE DUDLEY-Seventeen Seventy-Six (1776) (3.28); pro-
ducers: Jimmy Key & Jack Key: writers: D. Dudley-R. Rogers;

publisher: Newkeys, BMI. United Artists UA-XW773-Y.
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LISA HARTMAN—Pickin Up The Pieces (3:09); producer:
Jeff Barry; writers: J. Barry-D. Hofheinz: publishers: Don
Kirshner Music, BMI & Kirshner Songs, ASCAP. Kirshner 8
4260 (Columbia). Highly promising young Don Kirshner-Jeff
Barry discovery makes an impressive singles debut in a song
that shows off her ability to interchange between sultry
smoothness and big-voiced belting.

. .
Yongent

C.M. LORD-0h Mama (3:30); producer: Ken Mansfield;
writers: Lord-Ziskin; publishers: Frontlawn Music/Shine Mu-
sic/Konke Music, BMI. Capitol 4262. Not the short-lived
group but the fem lead singer now using her own name as a
recording soloist. Happy big ballad reports home on a girl's
first exposure to love.

LUTHER-It's Good For The Soul-Pt. 1 (3:02); producer:
Luther Vandross; writer: Luther Vandross; publisher: Elvee-
Deekay, ASCAP. Cotillion 45-44200 (Atlantic). Group com-
posed of top NYC soul session singers debuts strongly with
high-voltage disco texture ditty that features crisp interplay
between male and female voices.

IMPACT—Happy Man (Pt. 1) (2:50); producer: Bobby Eli;
writers: Bobby Eli & Charles Kelly; publishers: WIMOT Music
& Friday's Child, BMI. Atco 45-7049 (Atlantic). New group
headed by former Temptations countertenor Damon Harris
comes in with a soul-disco effort as cheery as its title. Harris
is shown off to great vocal advantage.

THE SHAKERS—Some Guys Have All The Luck (3:30); pro-
ducer: Charles Plotkin; writer: J. Fortgang; publisher: Kirsh-
ner Songs, ASCAP. Asylum 45314. San Francisco homegrown
reggae band re-creates music of its Jamaica mentors with
great elan. Over the familiar beat, the vocal harmonies and
lyrics are rather in teenybopper style, an interesting
reggae use.

RONNIE & THE DIRT RIDERS—Yelow Van (3:15); produc-
ers: Barry Manilow and Ron Dante; writers: Ron Dante-Gene
Allan; publisher: Don Kirshner Music, BMI. RCA 10651. Pre-

Billboard’s Recommended LPs

ance, the dance material can wear thin at times. All cuts have
been previously released. Best cuts: “Money Runner,”
“(We've Got To) Pull Together,” “Comin’ From All Ends™ and
“Changes.”

NOTATIONS—Gemigo GM 5501 (Warner Bros.). Quartet
comes up with good mix of disco and older styles soul, sound-
ing a bit like the Impressions in spots. Four production teams
on LP, including Chuck Jackson. Marvin Yancy, Rich Tufo,
Gerald Dickerson and Emmet Gardner in various combina-
tions. Lots of good harmonizing and good lead singing, with
some of the better cuts reminiscent of some of the better
New York groups of the '50s and '60s. Best cuts: “Bills
Breakup Homes,” “Since You've Been Gone,” 'I'm Leavin’,”
“Make Believin'."

THE NATURAL FOUR-Nightchaser, Curtom CU 5008 (Warner
Bros.). Good mix of easy, traditional soul and disco/dance
sounds in the Stevie Wonder vein from long time chart quar-
tet. Good leads and good harmonies. Best cuts: “Free,” “How
Have You Been,” “Night Chaser.”

country

LARRY BALLARD—Honky Tonk Heaven Is A Hell Of A Place To
Be, Capitol ST-11520. Bright new talent effectively captured
by producer Pete Drake and surrounded by a per‘ectly-picked
group of musicians. Four of Ballard's original tunes are here,
including the title song. Unlike many albums weakened by a
sameness of songs, this contains a wide and pleasing variety.
Soulful effort, sung with feeling by a talent to be reckoned
with in the future. Best cuts: “Booze The Blues Away,” “Used
People Lot," “Bring It Back To Me,” “'I'm Gone.”

jazz

JOE TURNER—Another Epoch—Stride Piano, Pablo 2310-763.
It was a very smart move for this label to record an LP with
Turner, because there are so few of the real stride piano

greats still around. On the 16-tune album, this master of the
keyboard plays solo piano in the tradition of Fats Waller, Art
Tatum and James P. Johnson. There is definitely an audienc2
for music like this. Best cuts: Each song is a classic with a
legendary performance.

JOHN HANDY—Hard Work, ABC Impulse ASD 9314. Eight
years have elapsed since Handy did his last LP and this wel-
come return effort has the saxophonist in a simple, “way in”
not avant-garde “way out” format. His alto and tenor work
are fine, but he chooses to sing on four of the seven cuts and
that’s too bad vocally and musically. The best music pops out
when it's all instruments. Best cuts: “Young Enough To
Dream” {with superb rhythmic assets), “Afro Wiggle,” “Hard
Work.”

PASSPORT—Infinity Machine, Atco SD 36-132 (Atfantic). Ger-
man group's third LP is again a mix of pap, experimental jazz
a la Weather Report and a few traditionally oriented sax and
piano solos. Solos and spotlights for all instruments (percus-
sion, synthesizers, keyboards, bass, guitar) and good shot for
jazz or FM play. Best cuts: “Ju-Ju Man,” “Infinity Machine,”
“Contemplation.”

TARIKA BLUE-The Blue Path, Chiaroscuro CR 141. This New
York-based jazz sextet has a bright future if this initial LP is
any indication. Four of the members are composers, and each
of them is an excellent instrumentalist. They include Phil
Clendeninn on piano, Marvin Blackman on tenor and soprano
saxophones, guitarist Ryo Kawasaki, drummer Kevin Atkins,
bassist Barry Coleman and percussionist Bradie Speller. The
sound is very now, with an emphasis on the gap between
John Coltrane and Herbie Hancock. Best cuts: “Blue Nep-
tune,” “Revelation.” *“Downtown Sound,” “Sun Through Win-
ter,” ""Out Of This World" (the only standard on the album).

CHARLES DAVIS—Ingia!, Strata East SES 7425. Baritone
saxophonist Davis strikes out on his own with the help of his
son Louis on guitar, and Louis Hayes and Company featuring
pianist Ronnie Matthews and reedman Gerald Hayes. Overall
very contemporary, but it's not until side two that they really
begin to cook. Best cuts: “Linda,” “tngia.”

200T SIMS & FRIEND .. .-Ciassic Jazz CJ 21. Saxophonist
Sims and his friend Bucky Pizzarelli on guitar play a series of
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sumably Ronnie is co-writer/co-producer (with Barry Mani-
low) Ron Dante. This is a pseudo-Beach Boys summer nov-
elty, replacing the surfing theme with the currently hot van
craze. Catchy enough for breakthrough possibility.

NICKEY BARCLAY—Lonely Days (3:17); producer: Keith
Olsen; writer: N. Barclay; publisher: Arabella Music. BMI.
Ariola 7622 (Capitol). The former Fanny keyboardist makes
her solo singles debut with a mid-rock minor key mover that
shows off an unsuspectedly interesting voice.

P
pia -Soul =

LEON HAYWOOD-Strokin' (Pt. It) (3:35): producer: Leon
Haywood; writer: L. Haywood; publisher: Jim-Edd Music,
BMI. 20th Century 2285. Haywood mysteriously bypasses Pt.
1 of this compellingly funky song to deliver a solid commer-
cial follow-up to his “I Wanna Do Something Freaky To You"
hit. The beat is impeccably disco and the lyrics and presenta-
tion are both convincingly raunchy. Haywood has done it
again.

recommended

WILLIE HENDERSON—Low Life Dog (3:34); producer: Willie
Henderson; writers: Willie Henderson-Quinton Joseph; pub-
lisher: Eight-Nine Music, BMI. Playboy Records 6064.

JESSE GREEN—Nice & Slow (3:05); producers: Ken Gibson &
Dave Howman; writer: Gibson; publisher: Red Bus Music,
BMI Scepter 12424.

JACKIE CARTER—Treat Me Like A Woman (3:35); producer:
Dieter Dierks; writer: Frank Dietz; publishers: Intersong
U.S.A. Inc., Chappell Music, ASCAP. Big Tree 16064 (Atlan-
tic).

BANKS & HAMPTON-It's Gotta Be This Way (3:30); produc-
ers: H. Banks & C. Hampton; writers: Homer Banks & Carl
Hampton; publisher: Irving Music, BMI. Warner Bros. 8199.

SIMON SAID—You And Me (2:55); producers: Tony Bongiovi,
Meco Monardo & Jay Ellis; writers: Joachim Heider & Joachim
Relin; publisher: Tomeja Music, ASCAP. Atco 45-7047 (Atlan-
tic).

Picks—a top 30 chart tune in the opinion of the review panel which
voted for the selections published this week; recommended—a tune
predicted to 1and on the Hot 100 between 31 and 100. Review editor
—Bob Kirsch.

duets that ably display their talent. In this context, it is im-
possible to hide behind the group’s playing, so in this case
the true genius comes out. Best cuts: “What Is This Thing
Called Love?” “Watch What Happens.”

FLYING ISLAND-Another Kind Of Space, Vanguard VSD
79368. This second LP by Flying Island has a lot of the same
winning sound of the first. as the group pursues the same turf
as Return to Forever and Weather Report. The only difference
is the fruitful use of Faith Fraioli's violin. This record demon-
strates that this group’s jazz-rock sound has a future. Best
cuts: “Star Dance,” "Huh!” “Radiant Point.”

2 Sacred Albums
Out On RCA Label

NASHVILLE—RCA has released
two sacred albums—the first from
the firm's Nashville studios in two
years.

“We're meeting a public demand
for Nashville artists expressing their
spiritual feelings.” comments Jerry
Bradley. RCA division vice presi-
dent.

“Live From Evangel Temple™ fea-
tures Hank Snow and his son Jimmy
Snow. and “Sunday Morning With
Charley Pride™ is the second reli-
gious LP from the country music su-
perstar.

Pride’s first gospel LP, released in
1971. became one of Nashville's all-

time best selling sacred albums.
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A LITTLE— BIT MORE

(ST-11522)

This new album
Includes their hit, Only Sixteen...,

Produced by Ron Haffkine
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TITLE—Artist

(Producer) Writer, Label & Number (Distributing Label)

LET YOUR LOVE FLow—Bellamy Brothers

(Phil Gernhard, Tony Scotti), LE. Williams, Warner Bros./Curb 8169 CPP
RIGHT BACK WHERE WE

STARTED FROM —Maxine Nightingale

(Piesre Tubbs), P. Tubbs, V. Edwards, United Artists 752 WBM
BOOGIE FEVER—syivers ®

(Freddie Perren), K. St. Lewis, F. Perren, Capitol 4179 CPP
WELCOME BACK—1onn Sebastian

(Steve Barri, John Sebastian), ). Sebastian,

Warner/Reprise 1349 WBM
SWEET LOVE—Commodnves

(James Carmichael, C ), L. Richie, C d

Motown 1381 CPP
DISCO LADY—jonnnie Taylor 4

(Don Davis), H. Scales, L. Vance, D. Davis, Columbia 3-10281 CPP
SHOW ME THE WAY —peter Frampton

(Peter Frampton), P. Frampton, ASM 1795 ALM

FOOLED AROUND AND FELL IN LOVE—gvin Bishop

(Allan Blazek, Bill Szymczyk), E Bishop,

Capricorn 0252 (Warner Bros.) HAN
BOHEMIAN RHAPSODY —queen

(Roy Thomas), Mercury, Eektra 45297 B-3
LOVE HANGOVER — piana Ress

(Hal Davis), P. Sawyer, M. McLeod, Motown 1392 CPP
ONLY SIXTEEN—p:. Hoox

(Ron Hatfkine), S. Cooke, Capitol 4171 CPP
SILLY LOVE SONGS—wings

(Paul McCartney), P. McCartney, Capitol 4256 HAN
GET UP AND BOOGIE—siiver Convention

(Michael Kunze), S. Levay, S. Prager,

Midian International 10571 (RCA) ALM
SHANNON—Henn Gross

(Terry Cashman, Tommy West), H. Gross, Lifesong 45002 B-3
1 DO, 1 DO, | DO, IDO IDO—Anba )
ﬁ%ﬂ.ﬂt’:ﬁ.ﬁ:"s’m CPP/TMM
DECEMBER 1963 (Oh What A

N&’Eht) Four Seasons @

(Bob Gaudio), B. Gaudio, J. Parker, Warner Bros./Curb 8168 CPP

TRYIN' TO GET THE FEELING AGAIN—garry Manion

(Ron Dante, Barry Manilow), D. Pomeranz, Arista 0172

SARA SMILE- —Daryl Hall & John Oates
(Christopher Bond, Daryl Hall, John Oates), D. Hall, 1. Dates,
RCA 10530

STRANGE MAGlc—ﬂectnc Light Orchestra

(Jeff Lynne), ). Lynne, United Artists 770

LIVIN' FOR THE WEEKEND—0ays
(Kenneth Gamble, Leon Huff), K. Gamble, L Huff, C. Gilbert,
Philadelphia International 3587 (Columbia/Epic)

MISTY BLUE Dorothy Moore
(Tommy Couch, James Stroud), B. Montgomery, Malaco 1029 (TX)

RHIANNON (Will You Ever Win)—rpieetwood Mac
(Fleetwood Mac, Keith Oison), Nicks, Warner/Reprise 1345

LONELY NIGHT (Angel Face)-amam & Tennille®
(Daryl Dragon, Toni Tennilie), N. Sedaka, A&M 1 782

DREAM WEAVER—Gary Wright ®

(Gary Wright), 6. Wright, Warner Bros. 8167

THERE'S A KIND OF HUSH (All Over The
wor'd)—hrpenters

(Richard Carpenter), L. Reed, G. Stephens, A&M 1800
HAPPY DAYS (From The Paramount

TV Series)—Pratt & McChin
(Steve Barri, Michael Omartian), N. Gimbel, C. Fox,
Vlamev/Repnu 1351

SWEET THING —rutus Featuring Chaka Khan L4
(Rufus), T. Maiden, C. Khan, ABC 12149

DON'T PULL YOUR LOVE/THEN

YOU CAN TELL ME GOODBYE—Gien Campbell
(Dennis Lambert, Brian Potter), D. Lambert, B. Potter/

1. Loudermilh, Capitol 4245

COME ON OVER—otiviz Newton-John

(lohn Farrar), B. Gibb, R. Gibb, MCA 40525

HAPPY MUSIC —siackbyras
(Donald Byrd), D. Byrd, Fantasy 762

SHOUT IT OUT LOUD—piss
(Bob Ezrin), & Simmons, P. Staniey, 8. Ezrin, Casablanca 854

YOUNG BLOOD —Bag Company
(Bad Company), Lieber, Stoller, Tomus, Swan Song 70108 (Atlantic)

UNION MAN—Cate Brothers
(Steve Cropper), E. Cate, E. Cate, S. Cropper, Asylum 45294

LOVE IN THE SHADOWS—neil sedara
(Meil Sedaka, Robert Appere), N. Sedaka, P. Cody, Rocket 40543 (MC#BM
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TITLE—Artist

(Producer) Writer, Label & Number (Distributing Labef)

LOVE REALLY HURTS

WITHOUT YOU—BiIIy Ocean
(Ben Findon), B. Findon, L. Charles, Ariola America/
GT0 7621 (Capitol)

MORE, MORE, MORE (Part l)—Andvea True Connecfmr&PP

(Gregg Diamond), G. Diamond, Buddah 515

I'VE GOT A FEELING (We'll Be Seeing

Each Other Again)—a witson
(Marc Gordon), C. Hampton, H. Banks, Playboy 6062

HURT/FOR THE HEART—e&wis Presiey
(Not Listed), |. Crane, A. Jacobs/D. Linde, RCA 10601

CAN'T HIDE LOVE- Earth, Wind & Fire

(Maurice White, Charles Stepney), S. Scarbrough, Columbia 3- 103OSCHAA/N

ANYTIME (I'll Be There)—rpaul Anka
(Denny Diante), P. Anka, United Artists 789

WHEN LOVE HAS GONE AWAY —richard Cocciante
(Catherine Arnoul), R. Cocciante, M. Laberti, D. Rouby,
20th Century 2275

FALLEN ANGEL —Frankie vani
(Bob Gaudio), D. Flett, G, Fletcher, Private Stock 45074

MOVIN’ —Brass construction
(Jetf Lane), R. Mueller, W. Williamson, United Artists 775

BARETTA'S THEME (Keep Your Eye
On The S'?arrow) Rhythm Heritage
(Steve Barri, Michael Omartian), M. Ames, D. Grusin, ABC 12177

DREAM ON — gerosmith
(Adrian Barber for Frank Connelly & Contemporary
Communications Corp.), S. Tyler, Columbia 3-10278

FOOL TO CRY—nRolling Stones

(Glimmer Twins), K. Richard, M. Jagger,
Rolling Stones 19304 (Atlantic)

ONE PIECE AT A TIME—ohnny Cash
(Charlie Bragg, Don Davis), W. Kemp, Columbia 3-10321

TAKIN’ IT TO THE STREETS—Dpoobie Brothers

(Ted Templeman), M. McDonald, Warner Bros. 8196

HM'S A FRIEND—eddie Kendricks
(Norman Harris), A. Felder, B. Gray, T.G. Conway,
Tamla 54266 (Motown)

FALLING APART AT THE SEAMS—Marmalade

(Tom Macaulay), T. Macaulay, Ariola America 7619 (Capitol)

HEAVY LOVE—Dpavid Rutfin
(Van McCoy), V. McCoy, ). Cobb, Motown 1388

| WANT YOU—Marvin Gaye

(Leon Ware, T-Boy Ross), L. Ware, T-B. Ross, Tamla 54264 (Motown) ALM

LORELEI—styx
(Styx), D. DeYoung, J. Young, AGM 1786

DEEP PU RPLE—Donny & Marie Osmond
(Mike Curb), P. De Rose, M. Parish, Kolob 14840 (MGM)

|T’S OVER—8o: Scaggs
(Joe Wissert), 8. Scaggs, Columbia 3-10319

GOLDEN YEARS—pavid Bowie
(David Bowie, Harry Mastin), D. Bowie, RCA 10441

ACTION—sweet
(Sweet For Chinebridge Ltd.), Scott, Priest, Connelly, Tucker,
Capitol 4220

TAKE IT TO THE LIMIT—Eagles
(Bill Szymezyk), R. Meisner, D. Henley, G. Frey, Asylum 45293

DON'T STOP IT NOW—tot Chocolate
(Mickie Most), E. Brown, Big Tree 16060 (Atlantic)

'M MANDY FLY ME—10cc

(10cc), E. Stewart, G. Gouldman, K. Godley, Mercury 73779 (Phonogram)

MONEY HONEY —Bay City Roliers
(Phil Wainman), Faulkner & Wood, Arista 0170

SHOP AROUND —captain & Tennitie
(The Captain, Toni Tennille), W. Robinson, B. Gordy, A&M 1817

LOVE IS ALIVE—gary wrignt
(Bary Wright), 6. Wright, Warner Bros. 8143

FOPP —onio Players
(Ohio Players), ). Williams, C. Satchell, L. Bonner, M. Jones,
R. Middiebrooks, M. Pierce, W. Beck, Mercury 73775 (Phonogram)

CRAZY ON YOU—heart

(Mike Flicker), A. Wilson, N. Wilson, Mushroom 7021

EVERYDAY WITHOUT

YOU = Hamilton, Joe Frank & leymlds
Joe Frank & ilton, Playboy 6068

ROCK AND ROLL LOVE LETTER —Bay City Rollers
(Colin Frechter), T. Moore, Arista 0185

WHERE DID OUR LOVE GO—). Geiis Band
(Ahmet Ertegun), B. Holland, L Degier, E. Holland, Atlantic 3320

T
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“Chart Bound

| WOULD LIKE TO DANCE—Janis lan

(Columbia 3010331)
HIGH OUT OF TIME—Carole King
[Ode 66123 (A&M)]
SEE TOP SINGLE PICKS REVIEWS, page 76

TITLE—Artist

(Producu) Writer, Label & Number (Distributing Labe)

JASPER~Jim Statford
(Phil Gernhard), §. Statford, D. Loggins, Polydor 14309

| THOUGHT IT TOOK A LITTLE TIME
(But Today | Fell In Love)—piana Ross

(Michael Masser), M. Masser, P. Sawyer, Motown 1387

LOVE MACHINE Pt. 1—wiracies

(Freddie Perren), W. Moore, W. Griffith, Tamla 54262 (Motown)

LOOKIN' OUT FOR # 1—Bachman-Turner Overdrive

(Randy Bachman), R. Bachman, Mercury 73784 (Phonogram)

JEALOUSY Ma;or Harris

(Ron “Have Mercy” Kersey, Major Harris), |.B. Jefterson,
C.B. Simmons, Atlantic 3321

GET CLOSER —seats & crofts

(Louie Shelton), J. Seals, D. Crofts, Warner Bros. 8190

STILL CRAZY AFTER ALL THESE YEARS—pau Simon
(Paut Simon, Phil Ramone), P. Simon, Columbia 310332

MOONLIGHT FEELS RIGHT —starbuck

(Bruce Blackman, Mike Clark), B. Blackman, Private Stock 45039

KISS AND SAY GOODBYE—Manhattans
(Manhattans Prod. & Bobby Martin), W. Lovett, Columbia 310310

NEVER GONNA FALL IN LOVE AGAIN—Eric Carmen

(limmy lenner), E. Carmen, Arista 0184

FOREVER LOVERS—mac Davis
{Rick Hall), S. Whipple, Columbia 3-10304

THINKING OF YOU—Paul Davis
(Paul Davis), P. Davis. Bang 724 (Web I¥)

ARMS 1]3 MARY —Sutherland Brothers & Quiver
(Howard Albert, Ron Albert for Fat Albert Prod.), I. Sutheriand,
Columbia 3-10284

LOVE AND UNDERSTANDING

(Come Together)—xool & The Gang
(Kool & The Gang for K. & G. Prod.), C. Smm\ R. Bell,
Kool & The Gang, De-Lite 1579 (PIP)

LET'S MAKE A BABY—silly Paul
(Kenneth Gamble, Leon Hutf), K. Gamble, L Huff.
Philadelphia International 3584 (Columbia/Epic)

TURN THE BEAT ARQOUND —vichi Sue Robinson

(Warren Schatz), P. Jackson, G. Jackson, RCA 10562

COULD IT BE MAGIC —ponna Summer
(qum Moroder, Pete Bellotte for Say Yes Prod.), B. Manilow,
Oasis 405 (Casablanca) CPP

THAT'S WHERE THE HAPPY PEOPLE GO—1rammps
cpp

(Baker, Harris, Young), R. Baker, Atlantic 3306

HAN

CPP

CPP

CPP

cPP

WBM

B-3

WBM

B-3

CPP

WBM

cPP

B3

HAN

WORDS (Are Impossible)—ponny Gerrard
(Henry Grumpo Marx, Robbie Buchanan), E. Riccardi,
L Albertelli, D. Janssen, B. Hart, Greedy 101

I'LL BE GOOD TO YOU —Brothers lohnsnn

(Quincy Jones), G. Johnson, L. Johnson, S. Sam, A8l

BETTER DAYS — Melissa Manchester

(Vini Poncia), M. Manchester, C.S. Sager, Arista 0183

DANCE WIT ME—gutus Featuring Chaba Khan
(Rutus), G. Christopher, ABC 12179

KENTUCKY MOONRUNNER—ciedus Maggard
& The Citizen's Band
(Jerry Kennedy), J. Huguely, J. Kennedy, Mercury 73789 (Phonogram)

SIXTEEN TONS—opon Harrison Band

(Don Harrison Band), M. Travis, Atlantic 3323

IT SHOULD HAVE BEEN ME— tvonne Fair

(Norman Whitfield), N. Whitfield, W. Stevenson, Motown 1323

THE FONZ SONG—TM Heyettes (aaa-ettes)
(Jachie Mills), M.S. Fein, London 232

| WANT TO STAY WITH YOU —taliagher & Lyee
(David Kirshenbaum), Gallagher & Lyle, A&M 1778

YOU GOT THE MAGIC—ionn Fogerty
(John Fogerty), ). Fogerty, Elektra 45309

THIS IS IT—Melba Moore
(Van McCoy), V. McCoy, Buddah 519

LET HER IN—iohn Travoita
(Bob Reno), 6. Benson, Midland International 10623 (RCA)

MOONLIGHT SERENADE—sgobby vinton
(Bob Morgan), M. Parish, 6. Miller, ABC 12178

“TIL | CAN MAKE IT ON MY OWN—Tammy wynette
(Billy Sherrilt), T. Wynette, B. Sherrill, & Richey,
Epic 3-5019% (Columbia)

M 1806

cep

B-3

cPP

ALM

ALM
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STAR PERFORMERS: Stars are awarded on the Hot 100 chart based on the foliowing upward movement. 1-10 Strong Increase In sales / 11-20 Upward movement of 4 positions / 21-30 Upward movement of 6 posi-

tions / 31-40 Upward movement of 8 positions / 41
of certification as “'million seller.”

Sheet music suppliers are confined to piano/vocal sheet music cepies and do not purport to represent mixed publications distribut ion. ALF = Alfred Publishing; ALM = Almo Publications; A-R = Acuff-Rose; B-M =

Three Pub.; CHA = Chappell Music; CLM = Cherry Lane Music Co.; CPI = Cimino Pub.; CPP = Columbia Pictures Pub.; FMC = Frank Music Corp.; HAN = Hansen Pub;

Plymouth Music; PSI =

HOT 100 A-Z- (Publlsher-Llcensee) r

Action (Swee(/Wamer Bros.,
ASCAI

Anytime (ﬂu Be There) (Spa

BMI) oo

Arms Of Mary (Island, BMI) ... ...

Baretta's Theme (Keep Your Eyes
©On The Sparrow) {Leeds,
ASCAP/Duchess, BMI)...... . ...

Better Days (Rumanian

Picketworks, Colurnbia/New York

Times, BMt} .

Bohemian Rhapsody (B Feldman/

As. Trident, ASCAP)...

Boogie Fever (Perren-! Vubes
ASCAP/Bull Pen, BMI)..... .. .

Can't Hide Love (Alexscar/
Unichappell, BMI}

Come On QOver (Casserol

M) . 29
Could It Be Maglc (Kamvkazl/Angel
85

Dust, BMt)..

Publishers Sales Inc.; WBM = Warner Bros. Music

(Crabshaw, BM1)
Crazy On You (Andorra, ASCAP) ... 65
57 Dance Wit Me (MoCrisp, ASCAP) 90
40 December 1963 (Oh What A Night)
. (Seasons/ Jobete, ASCAP)........
81 Deep Purple (Robbins. ASCAP) ... 54
Disco Lady (Groovesville, BMi/
Conquistador, ASCAP} ... v B
Don’t Pull Your Love/Then You
Can Tell Me Goodbye (ABC/
9 Dunhill, BMI/Acutf-Rose, BMI) 28
Don't Stop It Now (Finchley,
ASCAP)... 59
Dream On (Fvank Connelly/l)aksel
BMI}.

Get Closer (Dawnbreaker,

66  Mighty Three, BMI)...
Hurt (Miller, ASCAP) ..

39 =
Faling Apart At The Se:
(Almo/Macauiay, ASCAP) ..

Faiten Angel (Bug Secret/Aimo, (Countles, BMI)...
ASCAP). .

Fopp (aneteen E|ghty Foe EMI)
Forever Lovers (Tree, BMI) .. .

ooled Around And Fell In Love

Fool Ta Cry (Promcpub B v
ASCAP)...

BMI)

Get Up And Boogie (Mudsong
ASCAP)...

Golden Veavs (Bewlay Bvos/
Chrysalis/Mainman, ASCAP) ...
Happy Days (Burin, BMI) ... ...
Happy Music (Eigy. BMI) ...
Heavy Love (Interior/Van McCoy/
Warner-Tammerlane, BMI)...
He's A Friend (Stone Dlamond/

| Do. | Do, | Do, | Do, IDo
. 42 I'm Mandy, Fly Me (Man Ken BMI) 60
A reflectlon of National Sales and programmung activity by selected dealers, one- stops and

26| want You (Almo/Jobete, ASCAP) . 52
30 Jasper (Famous/AnhquelLeeds
AP)..

51 Jealousy U

BMI) ..

.. 49 Kentucky

(Unichappell, ASCAP)........ ... 91
Kiss And Say Goodbye

15 (Nattahnam/Blackwood, BMI) .77

Let Her In (Midsong, ASCAP) ... 98

1" Be Good To You (Kidada/
Goulgris, BMI) ..

| Want To Stay Wllh
BMI) .

Lookin® Out For =] Ranba k/Tup

IMM =

ASCAP) .36

Sixteen Tons (Unichappell/Elvis

Belwin Mills; BB = Big Bells, B-3 =

Ivan Mogull Music, MCA = MCA Music; PSP = Peer Southern Pub,; PLY =

1 Thought It Took A Little Time Let Your Love Flow (Loaves and Misty Blue (Taimont, BMI). ... . ... 21 Shannon (Blendingwell, ASCAP) 14 There's A Kind Of Hush (All Over
8 553:1; Igd:ysc' Fe;l In Love) 70 Fishes, BMI).. .1 Money Honey (Hudson Bay. BMY). . 61 Shop Around (Jobete, ASCAP)....... 62 _ The World) (Gxenwood(AscAP).. 25
s Let's Make A Baby (Mighty Three, Moonlight Feets Rngm (Bromer Show Me The Way (Almu/Fyam This Is It (Van McCoy/Warner

46 It's Over (Boz Scaggs) . 55 BMIE) L R . 83 Bill's, ASCAP).... ... 76 _ Dee, ASCAP) .. Tammerlane, BMI)... s (97
64 It Should Have Been Me (Stone Lwin' For The Weekend (Mighty Mwn,,gm Sere Shout It Out Loud (Cage Thinking Of You (Web IV, BMI) . 80
79 Agate, BMI) . Three, BMI).. <. 20 "UASCAP). 93  Americana/Rock Steady, ASCAP) 31 The Fonz Song (Adamo, ASCAP) ....... 94

I've Got A Feeling (We'll Be Seeing Lonely Night (Angel Face) (Don More, More, More (Part 1) Silly Love Songs (MPL Tryin‘ To Get The Feeing Again

Each Other Again) (Irving, BMI).. 37  Kirshner, BMI) .. (Buddah /Gee Diamand/MRI, Communications, BMI) .. .12 (Warner-Tammerlane/Upward

Spiral, BMI).. e 17

il BMI Turn The Beat Aroun 1
Jore (Almoy/Stygian, ASCAP)..... . 53 M";'”)(De*e" Moon, JettMor, = St,,',;'éf:z, e e UuDur:I:ﬂ:ngMtl) Ru JETT L a4
=) L‘”ﬁ);‘;:e‘j,";’ggf,';,,"gl;?ﬁ(;gﬁ:;mghﬂ,) g2 Never Gonna Fall In ‘Love Again (Pauf Simon, BMI) ... 5 wgluggmeag;crlia(tm:: rSei':s'zlan ==
Love Hangover (Jobete. ASCAP) (CAM. LS A% BMI) Jel 'iﬁ?ﬁﬁi&i’éﬁﬁkfy ‘)s .} e 4
6o  Diana Ross g "7 1o One Prece At A Tnme (Tree BMI).... 47 'ASCAP). . i o'fnm 5 When Love Has Gone Away
. Love In The Shadows (Dcn Only Sixteen (Kags, BMJ) .. oo 11 gueet Thmg (Amencan {Sunbury, ASCAP) ... 41

53 Kirshner, BMI/Kirshner Songs, Rh
Love ts Alive (Warner Bros., ASCAP). 63
Love Machine (Part 1} (Jobete/
Grimore, ASCAP)... S
Love Really Hurts thout VDU
(Black Sheep, BMI}.... .. 35

www.americanradiohistorv.com

iannon (Nill You Ever Wm)
(Rockhopper. ASCAP) .. 22

Right Back Where We Sterted From

(ATV/Universal Sangs, BMI)

1 Rock And Roll Love Letter
(Andustin, ASCAP) .. . 67
Sara Smile |Un|chappe!l BM!) 18

radio statlons as complled by the Charts Department of Billboard.

Takin' It To The Street:
That's Where The Hap

“Til | Can Make it On My Own

e e
Broadcasting, ASCAP)... e&e: D1 Our Love Go (Jobete,

68
Words (Are Impossible) (ATV, BMI). 87
. 48 vyou GO( The Magic (Greasy Klng
86 Young Bsd Gumiarisr”
Umchappell Fred Bienstock,

Tunes, BMI) ...
(Burma East, BMI)...

(Algee/Altam, BMI)

-100 Upward movement of 10 positions. Previous week's starred positions are maintained without a star if the product is in a holding period. This will, in some cases,
block out products which would normally move up with a star. In such cases, products will be awarded a star without the required upward movement noted above.
(Seal indicated by bullet.) 4 Recording Industry Association Of America seal of certification as ""two million seller.’

@ Recording Industry Association Of America seal
' (Seal indicated by triangle.)

Big
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FOR WEEK ENDING MAY 1, 1976

Copytignt 1976. Biiboare Publcations, Inc. Nopart of this publs
Cation May be reproduced. stored in 5 retrieval system or trans-
mutted. in any torm or by any Means. eiectronic, mechani.cal. photo-
copying. recording or otherwise. without the prior.written
permission of the publisher.
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UR LADIES
ARE HOT'!

The Supremes

A new smash album, featuring The Supremes
the way vou like them. Produced by
Holland-Dozier-Holland Productions.

THE SUPREMES
High Energy

M6-863 S1

Yvonne Fair

Includes the top charted English smash,
“It Should Have Been Me’.
Produced by Norman Whitfield.

YVONNE FAIR

M6-832 S1

m

Part of Motown’s 1976 Music Revolution
On Motown Records and TapeS. © 1976 Motown Record Corporation
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Fantasy/Prestige/Milestone records is really into discrete four-channel sound...
six albums in. And an exciting product it is.

The
Black

Flying Start A near perfect synthesis of jazz and
R&B—the kind of strong and happy music that has made
a home for itself in the soul of the American record-
buying public. This LP also features their smash “hit” single
“Walking in Rhythm.” The Blackbyrds: great in stereo—
better in four-channel.

FPM-40G04

Stories to Tell

Number 1 female singer by Down Beat readers and attracting
rave notices throughout the musical world. Flora Purim's
music is an exciting mixture of rock, jazz and her Brazilian
roots. What better way to hear this fascinating musical

mix than on F/P/M quad?

FPM-4005

SO

i
Song of the New World McCoy Tyner is one of

the great jazz keyboard artists—#1 on Piano and ''Jazz
man of the Year’' according to Dcwn Beat, and Rolling
Stone "Jazz artist of the Year” for 1975. Tyner and his group
perform fabulous jazz on this, one of their classic LPs.

A great album made even better in four-channel.
FPM-4006

Sty Ture ntoe Proeosof Dreans

Pieces of Dreams Stanley Turrentine’s first Fantasy

LP was Billboard’s number one best selling jazz album of

1975. The great music of a jazz master is now even

Flora
PUrim

greater in discrete four-channel.
FPM-4002

A major new talent. . .twice voted

Creedence
Clearwater
Revival

Creedence Gold Creedence's ‘‘greatest hits"”
including some of the very best rock and roll ever produced
now enhanced with CD-4, discrete four-channe! sound.
Wait until you hear “Proud Mary,"” "‘Susie Q,"” “'Down on

the Corner,”” "'Bad Moon Rising"” and other hits in quad.
FPM-4001

[E s g iag ...

Children of Lima Woody Herman is a legend in the
pop/jazz music field and this new album features Woody,
his 16-piece band and the Houston Symphony Orchestra
in a smashing tour-de-force. Could the Herman Thundering
Herd sound any better? Only when you hear them in quad.
FPM-4003

The first Quad releases
fromF/P/M
(Fantasy/Prestige/Milestone)
in discrete four-channel sound.

wwWw.americanradiohistorv.com

Number 17 in a series.

For a free copy of a new 26-page CD-4 Handbook that tells

you “where it's at,"” write to JME Associates, 6363 Sunset Bivd.,
Hollywood, Ca. 90028. Number 17 in a series presented by

CD-4 advocates JVC America, Panasonic, Technics by Panasonic,
RCA Records and Warner/Elektra/Atlantic Records.

For further information on CD-4 custom mastering and
manufacturing, contact: JVC Cutting Center, Inc., 6363 Sunset
Blvd., Hollywood, Ca. 90028; (213) 467-1166 or RCA Custom
Sales, 1133 Avenue of the Americas, New York, New York 10036;
(212) 598-5900.
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- Aid Non-Profit Groups

NEW YORK-—Non-profit New
York organizations strapped for op-
erating funds because of the city and
state’s empty coffers will get a finan-
cial shot in the arm after the pro-
ceeds from New York’s first series of
Kool Soul concerts are counted in
July.

The concerts, a joint-venture be-
tween George Wein’s Festival Pro-
ductions and the Brown & William-
son Tobacco Co., are scheduled for
Shea Stadium, July 9-10, and will
feature such top soul acts as the
Temptations, Smokey Robinson,
Nancy Wilson. Marvin Gaye, James
Brown, Ray Charles, the Staple
Singers, MFSB, Archie Bell & the
Drells. and Theodore Peddergrass.

A percentage of the profits will be
awarded to qualifying non-profit or-

A KOOL TlE |N T

-}.N Y. Soul Concerts To . .

i

ganizations in the form of grants, ac-
cording to Wein, producer of the fes-
tival. Additionally, all non-profit
organizations can get group dis-
counts for their members, or can buy
tickets at $1 below face value and
sell them at face value, if the profits
are used to further the projects of the
individual organizations.

The Shea stadium event is part of
an 1l-city festival tour that will in-
clude Washington, D.C.; Cincin-
nati, Milwaukee, Houston; Pontiac,
Mich; Atlanta; and Oakland and
San Diego, Calif.

The series is the continuation of a
project begun last year between
Wein and Brown & Williamson. and
which attracted close to 500,000 ad-
missions across the country.

‘Rattlesnake’ LP Can’t
Be Sold, Declares Judge

LOS ANGELES—A temporary
injunction restraining 20th Century
Records from selling the Ohio Play-
ers’ album ‘“Rattlesnake” on the
Westbound label was handed down
Friday (23) by Circuit Court Judge
Dan O’Brien in Chicago.

O’Brien zeroed in on the Ohio
Players’ contention that the album
contained unfinished tracks which
Westbound had completed with out-
side musicians.

He called the practice “reprehen-
sible” and said that such tracks

could not be coupled into an album,
titled by the artists, as defendant
Westbound claimed. O’Brien also
said Armen Boladian, Westbound
president, and a&r man Bernie
Mendelson could credit themselves
as composers on a song, where they
had doctored an unfinished track to
complete it for album use.

O’Brien set a $15,000 bond until a
full hearing can take place. Richard
Shelton of Wallace. Shelton, Klein-
man and Kalchiem represented the
plaintiff.

Executive Turntable

® Continued from puge 4

Late Generol News

for Mercury/Phonogram. Mary Ratliff replaces her as Frank Leffel's secretary.
. Mardi Nehrbass, formerly music coordinator of the RKO Radio chain,
named to head the new East Coast offices of Big Tree Records.

* k%

Claranelle Morris has returned to the concert promotion ranks as special
events coordinator for Madison Square Garden. New York. She had been in
tennis promotion in Chicago since 1970, when she left Triangle Productions,
the Frank Fried firm. . . . Barbara Lewis has moved from manager of Larabee
Sound Studios. West Los Angeles, to One Step Up, West Hollywood studio,
where she is also in charge. . . . Judy Kreimer, former secretary to Syd Nathan
and Hal Neely at King Records. joined QCA Records, Cincinnati. where she
bosses publishing, contracts and royalty.

* k%

David Passick named executive assistant for all management division ac-
tivities at John Scher’s Monarch Entertainment Bureau. ... Charlie Coplen
upped from manager, press and information, in the West Coast Columbia
Records office, to associate product manager. In Nashville, CBS has added
David Malloy as staff producer. ... Howard Bloom leaves ICPR Public Rela-
tions to become national director of client development for Levinson Associ-
ates Inc., basing in New York. Until 1973, he had been with Famous Music in
publicity. . .. James L. “Buck™ Williams joins Paragon Agency as administra-
tive assistant. He had been a manager-agent in Washington, D.C.. ... Fred
Halls assumes management of the Bob Hale Talent Agency, Billings, Mont.
He’s a former member of the rock group, Freddie and the Freeloaders. An-
other group member Dave Ferguson moves to Jester Sound, Billings, as assist-
ant engineer.

LA R

P. Algis Raulinaitis upped to senior vice president-finance and secretary;
Robert L. Woolheater promoted to controller/treasurer at Craig Corp. New
Craig board members are William R. Collins, vice president, operations, and
H. Brooks Cope, assistantsecretary. ... At BSR (USA) Ltd., Tom Ebeling joins
as Midwest regional sales manager, a post he left at TDK Electronics. John
Gennaro also joins as sales specialist on ADC Products in the firm’s consumer
product group. . . . Ron Trowbridge is now general manager of the Los Angeles
and San Francisco Wally Heider recording studios. He retains his Los Angeles
position and has succeeded Andrew Szegda in the Bay studio. Ginger Mews has
been named manager of the Bay studio.

LA

Shad Helmstetter, merchandising manager of the Ampex blank tape divi-
sion, leaving to join General Cassette Corp., Phoenix, as marketing vice presi-
dent. .. . Gene Settler, national sales manager of Audio Magnelics’ blank tape
music division, has ankled that post. ... Howard L. Smith succeeds Jack M.
Hustler as director of Du Pont’s equipment and magnetic tape products divi-
sion. Hustler is reassigned to that firm’s organic chemicals department. . .. At
Cleveland’s Sweet City Records: Joey Porrello named national promo direc-
tor; Norm Leskiw, former London Records’ branch manager, named sales
manager; Chris Maduri named national artist relations; Carla Schoeck to
group management; and Jim Marchyshyn to publicity department.

Rumor has it that Jerry Rubmstem, ABC chairman, is
continuing his talks with Len Levy. Levy is located in
Florida but he has headed Chess-Janus, Metromedia
and Epic. ... An ABC-TV film crew is reportedly in
Florida filming Bob Dylan and his Rolling Thunder
Revue for a September special.

Getting around the industry has it that Stevie Won-
der’s new twin-disk album will be released on his May 13
birthday, now that Wonder has officially signed again
with Motown. . . . Is Scotty Turner, Nashville producer-
writer, starting a new record label?

Alex Cooley, the Atlanta concert promoter. has to be
admired for his candor. In his newsletter plugging com-
ing events, he made the following comment on Tony Or-
lando & Dawn: “This is the biggest MOR gig we've ever
attempted. Personally, 1 don’t dig their music. but it
promises to be a really big. polished stage show.”

Al Teller, recently replaced as UA president by Artie
Mogull, is mulling New York offers. ... Isn’t Capricorn
Records going to raise one of its current staffers to new
director of promotion?

Two members of the Chuck Mangione Quartet have
departed—saxophonist-flautist Gerry Niewood and
bassist Chip Jackson. They have been replaced by Gre-
gory Herbert and Kim Daragin, respectively. . .. Arista’s
Monty Python bash at the New York Experience follow-
ing the group’s opening was attended by Paul Simon,
members of Bad Company and the Average White Band,
Leonard Bernstein, Robert Klein, comedian Chevy Chase
and Broadway composer Adolf Green. Arista plans to
have the live album, from the first two nights, completed
and on the street before the show ends May 2.

David Clayton-Thomas and Blood, Sweat and Tears
will perform at Montreal’s Olympic Village July 20 for
the 12,000 international athletes housed there during the
summer games. The group is one of two mainstream pop
attractions being booked for the Olympics. out of a total
of 523 performing units including several opera. ballet
and theater companies.

Lionel Hampton was appointed by President Ford to
the post of director of special entertainment for his re-
election campaign. ... WRVR, New York's only all-jazz
radio station, will broadcast live and in stereo the musi-
cal birthday tribute to Duke Ellington, Thursday (29) at
the Cathedral of St. John the Divine. The program will
include performances by Sarah Yaughan, Joe Williams,
the Hampton Choir and the Duke Ellington Orchestra
under the direction of Mercer Ellington. . . . Charles Fox
and Norman Gimbel have penned the theme for a tv pi-
lot, “Walkin’, Walter.” The song is sung by Bobby Hart.

Spiderman is touring through Saturday (1) at ABC
Record & Tape Sales accounts for Peter Pan “Super-
Hero” record/tape sets, not J.L. Marsh outlets as noted
last week. Included are Connecticut (Factory), Pennsyl-
vania (Penney), New Jersey (Valley Fair), Delaware
(Woolco) and Long Island (Masters).

Marvin Gaye receives the Moon Lady Award in New
York. next Friday (7) for his dedication to the cause of
underprivileged children. Gaye has initiated Marvin
Gaye Learning Centers for children and through the

InsideTrack.

State Dept. opens centers around the country and fi-
nances them with benefit performances.

Handleman Co. is consolidating its Houston ware-
house into its Dallas quarters. . . . Look for album promo
additions and changes at UA and Rocket Records next
week. . . . Casablanca Records’ staff has risen from about
a dozen to 40 since its move (0 new quarters on Sunset
Blvd. ... Dick Gassen, one-time prominent rock concert
promoter in Chicago, running his own truck carwash in
northern Indiana. ... The National Assn. of Music Mer-
chants holds its annual convention June 25-29 in Chi-
cago.

Dick Clark’s oldies revue and Sarah YVaughan playing
Sitmar cruises to Mexico this spring. . . . 5th Dimension to
Mexico City. .. . Al Jarreau to Europe. . .. Bay City Roll-
ers heading West for U.S. concerts.

A&M picked up a platinum Peter Frampton LP and a
gold Nazareth LP this week plus gold singles for the Cap-
tain & Tennille and Nazareth. . . . Caffe, salsa group with
a hot Miami record, is the Deauville Hotel’s first move to
get the younger set into its Musketeer Room.

Black Oak Arkansas headlined a KZEW benefit con-
cert for Good Will Industries in Dallas. . . . Henry “Fon-
zie” Winkler hosts a Flash Cadillac concert at the San
Francisco Cow Palace May 8. ... Rick Wakeman’s new
“No Earthly Connection” album has an anamorphic
cover. Which means that its stretched and rounded im-
ages can be seen in lifelike style when reflected in a silver
mylar tube provided with the LP.

A ghost friend of Camel keyboardist Peter Bardens is
credited with lyrics to one of the cuts on the group’s new
Janus album, thanks to a “supernatural visitation.”

Tommy Bolin of Deep Purple breaks in his solo act at
Joel Maiman’s La Paloma Club in Del Mar, Calif., the
night before his Thursday (29) debut at the Roxy in L.A.

. The Bellamy Brothers nominated as finalists at the
Tokyo Music Festival.

Ronny Weiser heads up the “Rollin” Rock™ oldies la-
bel; his name was spelled Ronny Weisner in a Billboard
story last week. . . . Steve Fromholz, Capitol artist. spoke
at Licorice Pizza record retail employes seminar at
UCLA. ... The Bay City Rollers managed to tape a
“Midnight Special” segment despite the NBC-TV tech-
nicians strike.

Frank Zappa has his first U.S. gold record in a career
of some 10 years. It's “Apostrophe.” first released in
March 1974. ... Mutual agreement has terminated all
deals between the Wes Farrell Organization and David
Mook/Damont publishing-management-production.

The Hudson Brothers will do a summer stock tour of
“On The Town.” Last summer they toured a production
of the play “Wizard Of Oz . .. Tony Orlando is honor-
ary chairman of the National Organization for Retarded
Citizens.

John Stewart, with writer-singer Hugh Moffatt open-
ing, sold out 10 shows at the Ebbets Field Club in Den-
ver with tickets at $3-4. This is the club’s biggest sellout
for a show without an artist signed to labels.

How ABC Label Lost $28 Mil In 1975

® Continued from page 4

pressed, Rubinstein says. “Without
being inside the minds of the people
who made these decisions. I can only
speculate that it was to create profits
when there weren’t sales enough to
generate those profits.”

He points out that steps are now
being taken to place the label on a
sounder financial basis.

The first move is changing the in-
ventory accounting system so that
now until merchandise is sold. sales
to ABC’s own merchandising oper-
ation are not fully accounted for.

The label has also established a
higher reserve for its record and tape
returns. He admits that when join-
ing ABC Records, he authorized the
return requests from the field, with
no concept of how many returns
were out.

“The returns came in droves.
Now, the inventory is down and the
receivables are down because we're
operating the company on a much
different basis.

“We're not holding off returns
any longer. Therefore, we are not
fooling ourselves as to what the
status is of our sales, our returns or
our reserve.

“We have also brought the reserve
for returns up to something that

WWW.americanradiohistorv.com

more closely reflects what the indus-
try experiences, as opposed to what
ABC had experienced.”

The label has reduced its distribu-
tion warehouses from eight to five. It
is increasing its number of branch
sales offices while decreasing the
number of inventory warehouses.

“One of the problems in the past
with our distribution system was
that sales offices were tied to inven-
tory depots and they were not neces-
sarily a function of one another.”
says Rubinstein.

“We found that we had inventory
depots in Washington, Boston, New
York. That was triplication of ef-
fort,” he adds.

The label has eliminated its Bos-
ton, Washington and Cleveland out-
lets while maintaining Dallas, At-
lanta, Burbank, Chicago and New
York depots.

ABC has changed its computer
systems to control and give perpet-
ual inventory and better sales infor-
mation, plus better inventory infor-
mation, affording the label the
ability to shift inventory where the
demand is.

“Before, without these same con-
trols, we were pressing records to
meet the demand no matter where
we had excess inventory. So in fact,
we were Creating more excess inven-

tory and taking a longer time to fill
orders than we are now under the
new control system,” he says.

ABC’s artist roster that also con-
tributed to its losses has been re-
duced by half, according to Rubin-
stein.

“We sign an act and spend money
on recording costs. We are now tak-
ing a much more conservative atti-
tude as to how much and when those
are written off.

“We are taking the approach that
they should be written off during the
visible lifetime of a record, if not im-
mediately on an unknown artist, for
example.

“Within three months of a release,
any costs incurred pursuant to that
release are written off.

“l am cutting the artist roster,” he
continues, “but at the same time, I
am continuing to add artists. L had to
bring the artist roster down (o a
manageable release schedule with
emphasis on those types of artists
who can sell albums as well as sin-
gles. I had to balance the roster be-
tween established and undeveloped
artists, almost treating the artist ros-
ter as a balance investment portfolio.

“Not only did I have to buy out of
contracts, I had to then balance what
I had by signing artists in different
categories.”
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“The music is restrained, wistful,
pretty...In the face of disco, Latin
rhythms, jazz-fusion influences,
Camel has made an album of
dreams and clouds..’

Lita Eliscu,
Phonograph Record Magazine

“A band to recken with ... Andy

(Latimer) will be a guitar herc
ranking with Clepton, Beck arc
Page.

John Tobler,
New Musical Express (London)

(O~ their current British tour
debuting Moon Madness) “‘Camel
broke through into that indefin-
able sunlit area where a group
becomes a supergroup’’

Chris Welch,
Melody Maker

Janus Records, a division of GRT Corporation, 8773 Sunset Blvd.. Los Angeles, Ca. 9D069. Also available on GRT Music Tapes.
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MARLEY

“BOB MARLEY AND THE WAILERS BAND OF THE
YEAR 1975”.... Rolling Stone Music Awards

“BOB MARLEY AND THE WAILERS ... Reggae at

it’s sinuously, sexily, rochking best”....
—John Rockwell, New York Times

“BOB MARLEY represents the artistic and socio-
logical heart of Reggae...a music that is the most

compelling and exciting to arrive here in years”
—Robert Hilburn, Los Angeles Times

“MARLEY IS FANTASTIC, INCREDIBLE, HIS
LYRICS SHOULD BE PRINTED ON THE FRONT
PAGE OF EVERY NEWSPAPER”.... —D- Johr

“BEST THING I HAVE SEEN INTENYEARS ...
ICOULD WATCH THE WAILERS ALL
NIGHT”,... —George Harrison

A Brand New Album by the
Most Talked About Star in Music.

Produced By Bob Marley

Also available on
8 Track and Cassettes

Personal Management: Don Taylor

Photo: Neville Garrick

Island records
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