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Beatles ‘Reunited’ On
900,000 Cutout Disks

AES Solidifying
As Meeting For
Crossover Units

By STEPHEN TRAIMAN

NEW YORK —With the first Am-
pex recorder/reproducer built by
TEAC, and four new Techmics by
Panasonic tape units—including two
Elcaset prototypes—the 55th AES
further cemented 115 emergence as
the meeting-place for professional
audio crossing over o the high-end
consumer market

This significantly growing “semi-

{Continued on page 4Y)

By 1S HOROWITZ

NEW YORK-The Beatles may
never come together again as an act,
despite continuing bids, bul they
will shortly begin appearing in cut-
Outl bins across the country, jowned in
one of theiwr all-time hit albums, “Let
It Be.”

Some six vears alter release, al-
most a halt-milhion overstock units
of that presugious Apple Records
utle have been purchased by Sur
plus Record & Tape Dustributors,
Rochelle Park, N.J. The deal caps
months of negotiations to clear com-
plicated rights so that the sale might
take place.

aurplus just recently accepted de-
livery of some 190,000 “Let It Be'

[Continued on page 18]

WM& Tille the newly cromned counlry musi

NATIONAL SURVEY

Imports Add
Hefty $ To
Retail Sales

By JOHN SIPPEL

LOS ANGELES-There's plus
pusiness and profit in retaing 1m
port LPs, a nauonal survey real-
firms. Peter MNance of Record Town,
Austin, Tex., has sold 70 three-LP
sels ol "Lotus™ by Sunwna, recorded
live 1in Japan, at about $22 each
Doug Ackerman, Lieberman One-
stop, Minneapolis, remembers u
Deep Purple in 1974 that sold over
20K o his retailers before the U.S
release. Don Mcleod, Music Mallen-
wum, Portland, estimates that he
cid over 300000 in 1973 with im-

Filrh

(Continued on page 15]

Court OKs Watergate Tape

Labels Hold $6.98
For Country LPs

CAP CANADA’'S
RETAIL PUSH

By AGUSTIN GURZA
NEW YORK-Capitol Records/
EMI of Canada has undertaken a
major expansion of its retail store
operation, adding eighl new stores (o
the 22 already in operation through-
oul the country
Brian T. Joshing, vice president
and general manager of the Sher-
man/Mister Sound Retail Division,
hl‘..‘qll.qudal.ﬂ'i.'f':.‘l.t in Toronlo, slates
that the currenl expansion, which
includes the addition of still more
(Continued on pape i)

By SALLY HINKLE

NASHVILLE-Though ABC/
Dot has slushed the price of its coun-
try albums from 36 98 1o §5.98 and
CBS Records continues 1o hold at
£5.98, lubels are maintaining a 36 94
list for country product with further
increases possible when the finan-
cial ramificatons ol the new copy-
right legislation become apparent
in 1978

Out of 14 labels surveyed, 10 are
hsting LPs at $6.98—lour of those
considering escalations il neces-
sary —three at 33,98, and one at $4.98
ironically considering a decrease
Although some labels feel recent
price nses have hurt the sale ol

fCantinued on puge 54)
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Release; LPs Due When?

German Sales Decline
With Pickup Forecast

By WOLFGANG SPAHR
& MIKE HENNESSEY

HAMBURG Despite -.]IHI'-
pointing sales in the seco nid qui:rtt
overall volume for the record indus-
try in Germany continued 1o show a
cumulauve advance lor the first =six
months of the vear as compared lo
the same penod in 1975

The Federal German Record
Assn. reports that sales of LPs ad-
vanced /%% for the hall-vear SEf

By MILDRED HALL

WASHINGTON —-Warner Com-
munications’ plan o pul some 20
hours of Nxon Watergate tapes on
LP, in the wiake of Tuesdavy's (26)
LS "'!-["l"'t';ﬂ'- Court decision 10 re-
lease 3 ol the lapes 1o the publi
and the media, has an unceriin
umetable at this point. It could be a
malter of several weeks, or many
months belore the release ol the
Lapes

The deasion also opens the way
lor other manulaciurers W produce
their own Nixon-Walergate LPs
since the tapes are destined 1o be-
come public record (See related

COMING OUT” the second album by Manmhattan Transfer on Atlanlic

Records and Tapes, produced by Richard Perry, has yielded its firsl single
HELPLESS.” az the group continues ifts fall tour across the U S Novem
ber oth marks thew long-awaited return o New York for a mght at Camegie
Hall, to be followed by dates &l the MGM Grand Holel in Las Vegas, Bos
fon s aymphony Hall, and the Lalin Casing Capping the lour 15 New
(Continwed on page 72 Year's Eve weekend al Chicagos Ml Run Theater

f W] lalmzl T L] - F‘a,. val Hapidly
makes s debul on MLA with hus talest album L ¥ ment, with prerecorded Ltapes spurt- story in this 1ssue on page three.)

climbing the country charts and contmming such hits as "Good Woman T ;
oing bl s e o ing ahead by 35% while singles sales Former President Nixon's atlor-
Blues "' and the tdle track “'Love Hevmal " Available on MCA Hecords and = £y -
=l o dipped by 2°% ney, Herbert J Miller
i 'l_lr |'|_,|_I-r'll-|

A MAOASSIVE INCIEAsSe 1N Siles wis éx nounced that he will try [or a Su

S has an
tapes Anolher country winner (MCA.Z2204)

(Continued an Juge i) | Ak T Bam n i)

the alpha band

.more than a b{.glﬂnlﬂﬂ

{ Avmrimament)

the alpha band

You experienced its brilliant beginning when T-Bone Burnett, '
Steven Soles and David Mansfield added their magic to the

Rolling Thunder Revue. With David Jackson and Matt Betton,

they are now The Alpha Band, gadthey play rock & roll that

will survive the warp of time and space.

1 remarkable debut album on Arista Records

WWW_americanradiohistorvy com B pree——
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General News

List At Radio Forum

LOS ANGELES -Some of the most interesting performers i the music
world including the Bee Gees—will perform during the ninth annual Inter-
natonal Radio Programming Forum Dec. 1-4 at the Marrion Hotel in New
Orleans, announces Paul Drew, vice president of programoung for KO Ra-
dio and chairman of the Forum, The convention opens Wednesday (1) with &

cocktail party haghlighted by a show
by Barry Martyn & the Legends Of
Jazz om Cresent Juzz Records; this
group has performed all over the na-
ton, featunng tradinonal dixieland
Juiz

On Thursday, there will be an
awards luncheon; England Dan and
John Ford Coley of Big Tree Rec
ords, currently on the chart with
“Nights Are Forever Without You,”
will perform prior to the awards

Thursday evening, dunng a pad-
dlewheel steamer tnp on the Missis-

lumbia Records, both on the Forum
Advisory Commitiee
Friday night, ABC Records vice
president Larry Baunach in Nash-
ville s coordinuling a4 performance
by Doug Sahm
Saturday night, the Bee Gees on
RSO Records, who will be on tour,
will perform prior to the awards cer-
emonmies conducted by L. Dawvid
(Continued on page 4]
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ndustry Gets New Role

Siew e T

' With Nixon Tape Verdict

LOS ANGELES - Last week's rul-
ing by a Federal Appeals Court that
n record COMpany can have aocess Lo
the Walergate coverup tnal Lapes
along with the broadcast media,
catapults the phonograph record
into i new role

*This 15 the first ome that the
courts have said that records have
the same nghts as newspapers (o
public record Imformaton, ex

ol el

A o ol o o
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By ELIOT TIEGEL

claims Mickey Kapp., PI{'*-II.JL'H'. il
Wamer Special Products. “And
that's kind of landmark.™

Warmer Communications, parent
firm ol Warner Brosa. Records and
Warner Special Products, had filed
st along with ABC, CBS, NBC | the
Fublic Broadcasung System and the
Radio lelevision News Directors
Assn. Jor access o about 30 Lapes
played dunng the Watergate cov.

el

crup inal ol former Atlorney Gen-
eral John N Mitchell, lformer Rich-
ard Nixon [!I.'L'Hdl_'l'lll.l.l aides “.H
Haldeman, John D). Ehrhichman and
former Nixon campaign lawyer
Robert C. Mardun

The tapes had been surpressed
from public avalability by US. Dis-
trict Judge John 1. Sirica, the presid-
ing judge at the coverup tnal, unil
the Tormer aides ol then president
Nixon had gone through all their le-

gal appeals

w Ax! Lieb;rman Trying To Broaden
Sales Base Via Esoteric LPs

KRapp. assigned to the project 1o

SPPS PEORS Sfiencing (e ous-0a) produce iwo albums, one a massive

educational event will be able o

‘RARE

B

- F

hear live entertainment by a Colum-
bia Records group and pmhuht} by
an Epic Records artist or group. The
cvent is being coordinated by Chuck
Thagard and Bob Sherwood of Co-

Superstars Battle
For Chart Lead;
Twofers Abound

By PAUL GREIN

LOS ANGELES—A battleground
of supersiars 1s sparking an inlense
fght for top album sales positions.
Such arusts as Stevie Wonder,
Earth, Wind & Fire, Elton John and
Led Zeppelin, are all out with new
releases pnior o the holiday sales pe-
nod and an interesting aspect of this
acuvity 15 the commercial viability
of the double LP, which three of the
aforementioned artists have re-
leased

A look at Billboard™s Top LP &
Tape chart this week shows four of
the top 10 spots being held by two-
fers, with a fifth almost certam o he
in the wp 10 next week

The reasons for this twoler surge
includes a live album boom produc-
ing double jackets and an increasing
consumer perception that there is a
cost-per-side basgaun in a muln-
record set.

The disks involved are Stevie

(Continued on page 14)

Casablanca And

' Filmworks Merge

Into New Combine

LOS ANGELES—In an unusual

| e merger for the record industry,

Casablanca Records last week
merped with Filmworks Inc., inde-
pendent film producuon firm, Peter
Guber, Filmworks founder, and
Neil Bogar, Casablanca founder,
become chamrmuan of the board and
pr:uidl:nt, respectively, of Casa-
blanca Record and Filmworks Inc.,
the new firm.

Firm's first film project of CRF 15
currently being produced in Ber-
muda, where Guber 15 making the
Peter Benchley best seller, “The
Deep,” for June 1977 release for
Columbia Pictures, Benchley previ-
ously wrole “Jaws."™

The firm's second venture will be
“Six Weeks,” a current Fred Mus-

. tard Stewart bestseller, screenplay

for which will be written by David
Selizer, author of the “Omen.”
(Cantnued on poge 72)

CHICAGO-In an effort 1o
broaden the product base of
rcked outlets, Licherman Enter-
Prlhl."‘r 15 fhpﬂ,’l'llnuﬂllﬂg Ul-llh a pro-
gram called “Rare Wan"

The expenment imitiated i mad-
October, has introduced "esotenc™
merchandise on labels such as Al-
ligator, Arhoolie, and Hiograph
mto 30 of the rack supplier’s pnme
diCounts

Albums on Blue Goose, Del-
mark, Flyving Fish, Folkways,
Golden Era, Jazz Archives and
Mark 56 also are being racked in
the program that covers seven
states. The disks are merchandised
under a *Rare Wax" banner in two
display rack pockets

Other non-mainstream labels
gaining rack distnbution through
the plan include Radiola, Roun-

s e e e, e e S g e g S . e e e UHHH*H#WI-HH#HW

By ALAN PENCHANSRY

der, Himllllu_ Stash, Sunbeam, Ta
koma. Xanado and Zim

“Ii puts a httle touch ol folk
blues, bluegrass and nostalgia into
all these racks,” explains Hal
Brody, head of House Dhstnbutors
in Kansas ( iy, who conceived
“Rare Wax" jointly with Doug
Ackerman. Lieberman’s national
one-stop manager. Hrody, who
specializes in small labels, supphes
the “Rare Wax™ product to Licher-
man and selected the 40 ttles with
which the program hL‘_'-__’iJI'I

“They've turned over what they
consider 50 of their best depart-
ment store racked accounts to me,”
Brody explains. 1 picked titles
that | thought would mainly spice
them up, make their racks look a
lot nicer than the ones across the
street”

el gl il o Al
e il ol il P ol A A Al il oy,

i e e

Fhe program was introduced in
the 50 Lieberman racks that are
"most hke record stores,” Brody
L% R0

“They know they have certain
high tralfic areas that are going 1o
scll a certain number of albums,
and if they just make them a little
nicer and more unusual, people
are going to come and see whai
they have.”

Basically, they've asked me 1o
put these things in because this is
my area of expertise,” Brody says.

According to Van Vanyo, Licber-
man’s national album buyer, it 15
stll too early to yjudge the results of
the expenment VYanyo says the
program 15 being supphied through
Licherman's Minneapohs ware-
house to racks in North and South
Dakota, Minnesota, Wisconsin,
lowa, Nebraska and Portland.

VIP Opening Unique Retail Unit

L.A. Outlet Will Specialize in Discontinued Product

LOS ANGELES-The VIP retal
record chain s set lo open a specialty
outlet here 1o deal with discontinued
and old, hard to obtain merchandise
only. No first line stock will be car-
ned

The shop, believed to be the first
of its kind in the nation, will carry a
full hne of albums, singles and tapes
LP prices will range from 29 cents to
§2.99, singles 7 cents to 49 cents and
tapes 99 cents o $3.99.

Cletus Anderson, owner of the
chain, has reportedly purchased
SO0,000 singles te go with his already
packed warehouse of LPs. The mer-
chandise, he says, will date back as
far as he can get it

The cutlet, which is 3,600 square
feet, has 2400 feet of shopping space
and 1.200 feet of warchousing space

Anderson 15 purchasing produci
from “grave dealers,” most of whom
are on the East Coast. He refers o
“grave dealers” as outlets which ca
ter 1o only outdiated or discontinued
merchandise,

He notes that the most important
element in runmng an operabon ol
this kind 1s hinng persons who are
thoroughly versed in dated records
“The success of this type of oper-
ation bies in the hands of the record
buyer

“We can easily po down the drain
if we do not stock the nght product,”
he says. His new buyer must have

class postage pald
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By JEAN WILLIAMS

knowledge, nol only ol old records,
but of early record trends.

He will also depend on catalops
and label experts in the hield of old-
1es 1o advise him. He 1s also dealing
with distnbutors who have the mer-
chandise on hand or are in a position
1o obtain 1

He currently employs 45 people in
his eight existing outlets and will
add four for the new shop, which 1s
set to open Fnday (5), Operating

Country
Campaign
Doubles
LP Sales

By GERRY WOOD

hours will be noon-8 p.m. seven days
a week.

A massive adverhsing campaign is
underway primarily with radio
spots. He 5 advertising on KGFJ,
RUTE, KBCA, KJLH and KDAY,
all in the Los Angeles area. He is also
utilizing black oriented newspapers

To launch the new lacility, he
imbally adverhsing the yel un-
named store His

alone usual

(Continued on page 44)

CBS, KING’S ISLAND VENTURE

NASHVILLE-CBS Records re-
ports country LP sales doubled 1in a
lour-stale arca Ihrnugh a unique art-
51 development campaign in coop-
eration with the King's Island enter-
tunment park near Cincinnati

Approximately $350 000 worth of
country product was sold through
the Cincinnab CHS branch, much of
it attnbutable o the joint venture
centered around a double weekend
of country concerts at Kang's Island

Enthused aboul resulis, CBS mar-
Keung oflicials are considering sumi
lar tunctions at other major national
theme parks and expanding the con-
cept from country (0 pop and soul
acts as well, Disneyland, Knott's
Herry Farm and Magice Mountam
dre West Coast possimhines, along
with Disney World in Flonda and
other atltractions across the naltion

“Thas probably doubled our busi-

compilation of around 32 LPx for
schools and libranes and the other a
deluxe two record set with excerpted
transcnipts, photos and selections of
tapes wgether with a documentary-
type narrauon, all based solely on
the around 22 hours of dialog played
for the jury and participants at the
coverup trial, is pleased with the re-
cent Appeals Court ruling for more
Ih.ll.ll l..,ll-l'l'l.pall"l}' reasims

“The court’s ruling means any-
hody can take the tapes and put out
an album; it's in the public record.

( Continued on page 72)

IRS PROBE
IN CHICAGO
INTENSIFYING

CHICAGO-—The IRS probe here
of promotional album sales appears
to be gaining momentum,

°I really got the impression that
they wanted the word out about the
investigation,” reports the owner of
two outlets sclling promotional al-
bums, who recently was visited.

“I think they know that some
stores are buying samples from
promo men, | got that impression,”
the merchanl states,

The retailer says a single agent ar-
rived in the late morning and stayved
only 10 or 13 minutes;

“All he sad was, we're investi-
gaung the sale of samples, and nght
away he added, don’t worry about
any samples you may have. we're
only concerned with whether people
who are selling them arc paying tax

(Continwed on page 82)

ness, comments Bob Ewald, branch
manager of CBS Records in Cincin-
nati. “The marketing scheme pro-
vided business for King's Island
dunng s off-season and was a
healthy boost for our prepack album
program.
j Lising 1,500 radio spols al six Key
stations, prepack LPs, catalog prod-
uct, natonal and local adverusing
dollars, point-of-purchase materals
and CBS arust appearances, country
album sales inpled all forecasts in
the four-state lerntory of Ohio, Ken-
tocky, Indmna and West Virgina

“We maght try to set up something
for an entire month next year,™
Ewald says “1I'm looking for all our
branches 1o get involved across the
country with vanous parks.”

The Oxtober m-.:n.'hu.ndu-jng
thrust was aded by King's Island

(Continued on page 58)

s o

10038 Subschnplion rile, annusl fale, Conlingntal US 380 00 singls-copy prica, §1 50. Second

al New York, MY and sl additional mailing offices Curreni and back coples of Billbosrd are available on microfim from KTO Microlorm, Ate 100, Miwood N Y 10546 or Xercx Uiniversity Microfiima,

p Ao, Michigan 48106 Postmasier, plesss sand form 1579 1o Biliboard, P.Q. Box 1154, Asdnor, Pa. 18089, Area Code 115, 667-8200
Ih' - -

QHYOE1718 ‘9461 "9 H3BWIAON



www.americanradiohistory.com

Cathree-act pluy, Most television pro-
} grammung is recorded. Only certain

DUAL PREMIERES—East and West Coast benelit premieres were held for Led

Zeppelin's "The Song Remains The Same,” with Swan Song, the group's la-

bel, hosting post-flick parties in New York and Los Angeles. At Manhattan

bash, Robert Plant, left, and John Paul Jones of Zeppelin get their commem.

orative awards from Nancy Setapen of the Save The Children Federation
which was the recipient of the benefit proceeds there

e TV SOUND: A PROBLEM

N.Y. Concert
Scene Grim:
Clubs Bright

By JIM FISHEI

NEW YOBRK The changing
complexion ol the concen pru:rnn-
tion markel here has undergone yel
incother facehit, with the Beacon
I heater shuttered alter only 10
months of operabion, promoter Sid
Bernstein awarded exclusive use ol
Rudio City Music Hall for live music
shows, and 4 number ol new and es-
tublished area clubs suddenly
emerging o make therr presence felt

While thes ity has alwavs been
considered a “hard nut to crack,” the
conunuing demise of avinlable facil
ites has beeun 0 make the outlook
Erimimer

Besides the recent
the HBeacon

shuttering ol
promoters have been
(Connnned on page [9)

Like a 3-Act Play, Audio
Dependent On Many Variables

This 1y another in a series on thi
Iffr’n"’fhlh’f' :'Hrhl’llnln ll'l'l,' fl"'Fl' vixian
sound, This week, Oliver Beriiner.
grandson of Emile Berliner, inventor
af the disk record, whao himself 15 a
record producer, music publisher and
designer of recording studioy, and -
volfved with video for tv, offers his in-
xeght into why audio for vedeo is so

later rransterred w videotape. Thus
we see audio that has been dubbed
twice prior to mnng and on equip-
ment of limited quality

In the case ol a hive music show
such as the Orammy Awards, where
everyone deplores the lact that the
stars don 't sound as they do on their
records, here are the reasons: (1) The

bad musicians and instruments used are

rarely wdentical to those on the
record. (2) The show eminates from
an acoustically poor butlding, (1)
The sound mixer s different and not
used 1o working with the arusts, (4)
He doesn’t have all the recording
studio reverb capabilities and gadg-
elry. (3) Mike placement must suil
video requirements and hmitations
and the mikes themselves will be dil-
lerent (6) Insullicient reheuarsal
time. Thus., even giving him a
recording-grade mixing console, the
v audioman can never duplicate
whil ok untold hours in one's [a-
VOTIIE Ft'l.:HF-le'I-I.' studio

Television nThlh‘lhh. are rarely lo-
culed atl the transmitler sate, Lthus
usually video 15 sent from studio to
transmutier via studio transmitier

To add psult to injury, many i link, a microwave point-to-point re-
seres are stll shot on Nilm, where the |.I}. The audio portion may be car
..Il.lii’illt Wils Ilrﬂ Ftl.l"l.l:l_' 1] 'l-lnih r-u_.J '|!|.||'|"" o = more |h||‘| ||_'|4_]
ape, then transferred 10 flm and sound will go separately via tele

By OLIVER BERLINER

LOS ANGELES—The case of
television sound can be regarded as

specials, some sports and local news
are nol. Consequently, we first ¢n-
counter the audio limitations inher-
ent in \Iidl:nlupu: Video recorders do
not possess the audio bandwidih
signal-1o-noise rauo and low distor-
tion found in studho audio recorders
Furthermore, the oxade on video-
tape 1s onented for segmented quad-
ruplex recording rather than longr-
tudinal {"nnnqlunlh audio
onentation has been sacnficed by
the tape manufacturer 1n order to
MaxiImEc l'hi. 'L'I-I.]'L’I-I I.|1I ﬂ!ll"-

NO EMI OR RCA DISTRIBS

Casablanca U.K. Office By Early "77

By TERRI ANDERSON

LONDON—Casablanca will spen
IS own promolon dand |||.|rlr.::[|n§:
office to augment distnbution in the
LK. by February, or even “set up
independently here ourselves,” says
Casablanca president Neil Bogar and of long standing.” Emphasizing

The decision on whether 1o go the that the failure of the deal, which he
whole way and set up as an inde- s vice chwrman Richard  Trug-
pendent hunges on whether Casa man, and s vice president Maour
blanca can find a UK. distnbutor Lathower had come o0 Britan o
within a reasonable bme. Casa nEgoLate, was nota matter ol money
hlanca’s deal wath EMI has been ter- of contract details, Bogart explains
mmated some |12 months prema- What | must hind 15 the nght atw
turely “by mutoal agreement” and tude, enthussasm and promotion
the label's expected move to RCA The so-called “unreasonable de-
won't take place mands’ of Casablanca are what have

Known thal he was having discus-
Rions wilh Hnl‘_',nr iy Ul I_'I.HJ.
“I'hedeal will not take place,” Bo
gart says, "even though my Inend-
siup with Gerry Oord s well Kknown

Hug.llt Y he will not be s s1Ening made our artbsls sa well known
with RCA in Britan. 1t had been I|!1r--||':"'|--|11 the US.. Canada, South
ﬂfl'ﬂ:__'l'- reporica that RUA would Amierce. South Afrcd bind I"_;|||I'||_'

F*’:i the license and managmme dirgec-

. Bogart's dissatsiaction with his
o Gerry Oord had lhum

sell mude (Cantinued on page 6.)

phone company landhnes incorpo
rating a number of amphhers and
equalizers

Programs gomng nationwide will
g BY microwave f._'l:u_'.. for both
audio and video, with some 30
mountaintop relay stations required
1OF Cross-Couniry carmage

Or they may go by satellite
wherein although the “path™ s
long one, the number of relay sta-
Lons s reduced 1o one, thus substan-
trally curtailing noise, distortion and
even luquuln -Tesponse problems

But a Grammy Awards Show
onginaing in Hollywood must first
2o ull Ihu_ way o New York for
switching and other master control
lunctions, then be routed back o all
the local stations

(Continued on page 72)
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General News

 ExecutiveTurntable |

Jay Emmett, Emanuel Gerard, David H. Horowitz and Kenneth Rosen ap-
pointed to the newly established office of the president at Warner Communi-
cations Inc,, New York. The office of presi-
dent will share in decision and policy making
dutics with the chuirman of the hoard ol
WCL Emmett, Gerard and Horowilz are eéx-
ceutive vice presidents and members of the
board of WCI, while Rosen comes o WC
from [nternational Travis Corp., 4 merchant
hanking firm where he 15 president.
Jimmy Bishop joins CBS Records Division in #Eiﬂll:lﬂ
New York, (as exclusively reported ain Bill-
hoard, Oct. 16) as vice presdent of music publishing He was executive vice
president and general manager at Philadelpa Internaunonal. ... David
Hi onnell joins Pickwick, Woodbury, N Y, as vice president of ﬂdmmu.'l:rn-
non, O'Connell was r:.u:nllj. president of Phonodise Inc., distribution arm of '}
Polygram, U5 Steve Bedell, president of the Wes Farrell
Music Group, the music publishing division, has been upped

Horowitz

o executive vice president and chiel operaung officer of the _Ij
Wes Fuarrell Organzation, Los Angeles, including all of its -t
vanous divisions and compames. In additon w0 his new .
chores, he will continue as president of the Music Groug. . . i
At AXM Records, New York, Martin Kirkup has been named 3

creative services director and will be responsible for the direc-
non of arust relatons, product management and publicity, Jenson
Diane Pastuszak moves into the newly created position of of- |
lice manager. In Los Angeles, Gary Culpepper named manager, a&r adminis-
iration. another newly created position. Culpepper will be the linison between',
ader and uth-.rl.:h..ldu.p.:ﬁnh.nh AL CBS, Jay Jenson named Southwesiern. *
regional country markeung manager, Dallas. Brian Langlois appointed to the
Midwestern regional country marketing
manager post, Chicago. Dan Walker assumes
the Western regional country marketng
manager position, Los Angeles, and Zim
Zemarel becomes Southeastern regional
country marketing manager, Baltimore. Also
4l CBS, New York., Gordon Anderson has
been upped to natonal director ol promo-
tion, the assocuated labels, CBS Records. Ed
Haynes will replace Anderson as director of
sales and arust development, . . . John LeMer appointed vice president of spe-
cial products at Springboard Intemational Records, Los Angeles. He comes

from Capitol Records where he was national manager for special markelts. . .
Norman Thrasher hus been named national promotion director for r&b prod-
Marcus joins as associate nauonal promo-
ton, assisting national promoton director
Ansta Records where she was publicity coor-

dinator

Walker

Langlois

uct at Monument and Sound Stage 7 labels,
MNashville. . .. Promotion changes at Fantasy,
Berkeley, Culif © Debbi Ellison assumes the
duties of associate national promotion Q
coordinating informauon from label stafl
and distributors. She will also be responsible
for Fanmtasy's weekly bulletin. Cristie Joy
Zemarel Leffler
David Marshall with radio promouon, pn-
manly with secondary markets. . . . Jeflf Milne named Midwest regional coun-
iry promoton manager at UA. Records. Nashville Pat McCoy joins Life-
song Records as West Coast regional director, promotion, Los Angeles. McCoy
was national director of promotion at ABC Records. . . . Judi Brown gets new
job of manager, press and artist relations for
DIM Records. New York. She comes from

=

w L -

Paul Johnson, vice president of promotion
at Motown, Los Angeles, has left. Pnor to
joining Motown, Johnson worked for At-
lanuc Records Ln ‘."'-.In::r 'hlrk, McCoy L

Sidoey H. Guber promoted o vice presi-
dent and director of business affairs at SESAC, New York. He was vice presi-
dent and director of markeung services. Also at SESAC, New York, Nar Lie-
berman promoted (o director of broadeast services and general licensing from

Thrasher

collection manager and director of computer operations. . . . At George Pincus ™
& Sons, New York. Rich Schneider joins the
stafl in charge ol artist-wnter acquisition, He
wias u [reelance wriler. Another wnter
and lecturer, Om Kumar Joshee, joins Peters
International, New York, as manager of the
Indian department. Joshee will release and
\ promote Indian product in the U.S Don
il Putnum joins Peer-Southern orgamizanon’s
Guber MNashville stafl. He was associated with Mu-
sic Mill, The House Of Gold and Quad-
rophonic Studios. Jessica Josell appointed head of nanonal elephone
recond promotion for Morton D, Wax & Assocates, New York Ron Will-
man, Billboard’s Eastern sales manager, promoted o assistant sales director,
reporting 0 Tom Noonan, director of sales. Based in New York, Willman wall
assist Noonan in all aspects of sales direction, budgels and assignments
W w w
Stan Bly relinquishes his post as vice president in charge of promotion at
Phonogram/Mercury, Chicago, and will move to Ansta Records, New York e,

wilh the same title, Bly replaces David Carrico.
- - " !

Jane Haber joins Deutsche Grammophon's classical division stafl, New
York. She comes from High Fidelity/Musical America magazine Paul W,
Van Orden named peneral manager of General Electric’s housewares and
audio business division. Bnidgeport, Conn.
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Fourteen classic tracks by one of the strongest performers rock has yet produced, unspoiled by

overdubs, studio tricks or other fancy stuff. Simply two records worth of Dave Mason at his best—live.

Dave Mason’s “Certified Live.’ On Columbia Records and Tapes.

Produced by Dave Mason for Treucom A G I
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Cleaning
Of PVC
To Cost

By MILDRED HALL

WASHING TON - Record manu-
facturers and consumers will soon
begin 1o leel the costs of Ninal wir and
wialer emssion conbrol standards [or
polvvinyl chlonde plants, recently
announced by the Environmenial
Protechon "l.'-':.l:u. (EPA).

Some 38 pl.mh producing the
chemucals used in making records,
and hundreds of other plasuc prod-
ucts, will have added capital costs to-
talling about $198 milhion, accord-
ing to the EPA

The price ol vinyl chlonde resins
10 manufacturens could go up about
1.3%, with a passed-on cost hike 10
consumers ol about 3.5% maximum,
the agency estimates

Ihere will be some additional
costs in the future, as plants main-
tan profit levels while mecting air
and water pollution guidelines. EPA
esumates a further increase i vinyl
chlonde resin costs of 2% and o max-
imum rasé of 1% in consumer
prices.

EPA regulations give the planis 90
days lo mect ermssion standards of
no more than 10 parts per million
discharged in aur or water. However,
waivers of up to two years can be
granted in some cases. Vinyl chlo-
nde has been found 0 cause a rare
type of cancer, but only in its pure
chemical form

Onginal suggestions for a zero
parts per million standard were dis-
cussed as impractical and not really
necessary by EPA

EPA says that while substiutes
could be tound, and some already
exist, they do not have the more de-
sirable characienstics of polyvinyl
chloride. Improved substitutes
might be found—but these, wo,
could produce bad effects on health
or environment, so the EPA prefers
to deal with a known and lested
chemical.

Military Discounts

LOS ANGELES—The more than
600 stores in the Army and Aur Force
Exchange system worldwide will of-
fer the largest number of album n-
tles ever at a 30-cents-per-album dis-
count fram Nov, 15 through Dec. 31,

The holiday buying specials will
include 150 different titles, most of
them current best sellers, with some
important catalog ttles and a few
holiday-onented packages.

Last year's program at the same
tume ran under 100 ptles

WB’s Songs

NEW YORK - Copyrighted sheet
music 15 avallable (o consumers at a
rate of up 1o 150 sonps o year lor 811
through a new venture called Sheel
Music Magazine

Already in print, the independent
pubhcation s hoping for a projected
250,000 circulaton

The imtial editions are being
copynghted by Warner Bros, Music
for the magazine, which pavs the
publishing firm royalties for use ol
the music

The magazine has & multi-year
contract with Wamer Bros, Music,
siys Ed Shanathy, president and
partner with Robert Cornwell in the

magazine, But, says Shanathy, the
magaane s also looking towird
other publishers to reproduce their
MLSIE

Amold Rosen., manager of the
standard and educauonal division

wwWw americanradiohistorv com

ON THE ROAD—Buddah artist Michael Henderson visits Bad Records in his
hometown Detroit to autograph posters and LPs for a lineup of his fans, prior

lo a series of concerts in Washington, D.C., back in Detroit, and Ohio.

Harrison, Dark Horse Now
On WB After A&M Stint

LOS ANGELES-George Harri-
son and his Dark Horse label have
settled an A&M contract and will
now be distributed worldwide by
Warner Bros.

Harrison's next LP *33%" is being
rushed by WB for mid-November
release, with a single “This Song”
comung cven Sooner.

Other acts on Dark Horse are Atu-
tudes and Kenny Burke who will
both have new albums out before
the end of the year, plus Splinter and
Stairsieps.

Dennis Morgan, Dark Horse label
manager, will huve offices at Wamner
Records headquarters in Burbank.
Bob Cato s creative consultant for
Dark Horse. For the moment
least. Dark Horse will rely on
Warner staff and not hire any full-

Texas Man Lands

2 Year Jail Term

NEW YORK-James E. Hays,
doing business as Sunland Sound
Co., was sentenced to two years in
jail in Texas and given a $4.000 fine
after.pleading guilty 1o four counts
of infanging copynghts in a sound
recording,

Judge William T. Sessions of Fed-
eral Distnct Court in El Paso, Tex.,
sentenced Hays to a year in prison on
each of the four counts. However,
the prison sentences on the last two
counts are to be served concurrently
with those ol the first two counts,

The sentences are the result of an
FBI raid on Sunland Sound Co,
where more than 8,500 §-track tapes,
duplicating equipment and raw ma-
teniuls were seized

lmers in promotion or elsewhere,
says Morgan.
Ex-Beatle Hamson has had hig

success on his seven Apple Records
solo albums distributed by Enpl’u:ll i
~

The upcoming WB album will be hisf
first LP since his Apple artist con-
tract ended. Harnson issued other
artists on his Dark Horse deal with
A&M which started in 1974,
Hamson won the 1973 album of
the year Grammy with “Concert For
Bangladesh.” an all-star benelit ex-
travaganza. All of his albums since
1970 have been top 10. He had two J
No. | albums, “Living In The Mate-
rial World™ in 1973 and “All Things

Must Pass,” which charted for 38
weeks in 1970,

These two No. | albums each pro-
duced a No. | single, “My Sweet
Lord™ in 1970 and “Give Me Love
(Give Me Peace On Earth)” in 1973,

London Session

LONDON-Singer Bill Roberts is
in the studio recording “Be My
Woman Tonight™ with Mike Berry
producing. George Pincus, president
of George Pincus & Sons Muosic
Corp. 15 in London overseaing the :
production.

Valli TV Hoster

LOS ANGELES—Frankie Valli
has been set to guest host the fifth
annual Dick Clark “New Years -
Rockin' Eve” special for ABC tele- ™.
vision, The show will onginate from
the Ambassador Hotel here, and live
from Times Square in New York.

In a New ‘Sheet’ M::lg.'slzinee“"'l|

of Wamer's, says that the project will
give Warner's product additional
exposure in a market the publisher
does not olten reach. And, says
Rosen, it will provide additional rev-
enue

“We agreed to a fixed amount that
Sheet Music Magazine will print
and they will pay us on that print,”
says Rosen,

According to Rosen the magazine
may pick any title in the Warner's
catalog. but the publisher must give
approval on every title, retaining the
ophion to reject publicanon of any
"Lli.l.l'flg‘

Rosen says that the venture is the
lirst of 1ts kind for the publisher, al-
though Warners did contract for a
simular arrangement [or one 1ssue of
another magazine several years ago.

Sheet Music Magazine will be
published nine times a year and will

also contain editonal and advertis-
ing copy geared 1o both the profes-

sional and amateur musicaan. )

Distribution of Sheet Music
Magazine is initially only through
the mals with subscriptions costing
$11 for one year and 520 for two,
The publication had an initial print-
g of 3,500 copies.

Each issue will reproduce 10 or
more complete music sheets, full
size, with lyrics, puitar fingenng dia-
grams and chord lettenngs for or-
gans.

The first 1ssue of the magazine -
cludes such standards as “As Time
Goes By,” current hits like “The
Hustle™ and classics like “The Enter-
tamer” by Scoit Joplin, 4

Sheet music normally retals for
$1.50 per song, with folios runnin
o $9.95 and more.
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ongratulations GL.ADYS KNIGH 1
| onyourg great dramatic performarnce
1N Your first motion picture
pI!EE .-'.U-’HI‘E!"EHEN?H IWS

Horld Premiere Oct. 31 in Atlanta

The Original
Motion Picture Soundtrack
performed by

Gladys Knight & the Pips

. >N

L]
- - ol ¢ -

-
> ~ - ®  GLapv@xnioHT 2 THEPIPS ITINERAH
. mr::r‘.; TAPING $Eﬁ.i PYRAMID (GLADYS ONLY) 1/1/77 ALLADIN HOTEL, LAS VEGAS " MOVIE SCHEDULE
: 10/22 TONIGHT SHOW d 1/5  PRESS COYFERENCE, LONDON, ENGLAND 10/31 Allania
10/29 r..n IGHT SPECIAL (Salute to Gmf \ghL& The Pips) 1/6-7-8 NEW VICTORIA THEATRE, LONDON, ENGLAND 11/3  Ballimore
11/2 ONAHUE SHOW, CHICAGO | o TV—TQOP OF POFS 11/4  Washington, D.C.
11/8 GﬁPTﬁ.IN & TENNJLLE a TV—BBC SPECIAL 11/5  Philadelphiaigme
11/14 APINGMIDN SPEQCI cﬂEw YEAR'S EVE SHOW 1/15-22 DIPLOMAT HOTE LAUDERDALE, FLA 11/10 Cleveland
11717 TAPI HE!&H gt L 4 1/22 CELEBRITY SWERS B 11/9  Detroit
L 12/12 TAPIN s | 1/28-2/6 LATIN CAB , @HERRY HILL, N.J 11/19 Toago
Y 12/3 TAPING ?" s AHDD.!. DAWN fl 2/12 GRAMMY AWARDS TV 11/19 Elrewpurt News, Va.
12/6  DINAH 3 X‘ DW, AIR DATE 2/19 CELEBRITY SWEEPSTAKES 11/19 Norfolk '

B S 2/18  AMERICAN MUSIC AWARDS, TV CO-HOST
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Best In History

NEW YORK—"The recorded
music and music publishing division
had the best third quarter m its his-
tory, with revenues and pretax in-
come both showing gains in com-
panson lo last years very strong
third quarter,” commenlts Steven J.
Ross, Warner Communications Inc.
chairman, on the three months
ended Sept, 30

Income from the three labels—
Warner Bros., Elektra/Asylum and
Aldanuc—WEA Intemational and
Wamner Bros. Music for July-Sep-
tember was $15.143 million, a gain
of $349.000 or 4% from the pnor
year, on sales ol 39984 millon, a
10.6% increase [rom the 1975 figures
of $82.253 million

For the nine months of 1976, in-
come 15 up 10.5% to 45.062 million,
from 534.53 million last yedr, on op-
eraung revenues of $S272.168 mil-
hon, nearly 23% ahead of the
$221 423 mullion for the simalar 1975
penod

Equally important, the combined
music division 5 providing more
than 48% of corporate operating rev-
enues through the first ning months
of 1976, up from 45% a year ago, and
3% ol pretax income from oper-

{Continued on page 14)

EMI LEADS
U.K. LABELS
IN 3RD QTR.

Hy ADAM WHITE

LONDON—-EMI has surged w
capture almest 25% of Britain's al-
hum and »-.mLh s sales, according o a
third- Ltu..l!’ll_l market Survey pre-
pared by the Bnush Market Re-
search Bureau

The survey gives EMI 2475 (or
singles and 24.3% for albums; more
than double that ol nvals CBS and
WEA. The singles sales represent a
dramatc 97% increase over EMI's

per [ormance n the same guarter il
1975

Selling the pace for EMI has been
(Cantinued on puge hi)
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LABEL CONCLUDES MEET

E/A October Sales
Biggest In History

By NAT FREEDLAND

LOS ANGELES—Elektra/Asvlum
Records shows October 1976 as s
highest selling month in hustory, says
label president Mel Posner as E/A's
top 10 executives returned from a
corporate planning meeting in
Hawau,

An  almost unprecedentedly
strong product lineup for the next 90
days indicates even Iu'gh;rr wales lev-
els for E/A, says Posner, The label
will release new albums before the
end of the year by the Eagles, Joni
Mitchell, Jackson Browne and a

preatest hits collecuon from Linda
Ronstadt

Early 1977 will see an album by
the reunited Bread and from Queen,
which starts a U S_national tour Jan.
18,

Joe Smith, E/A chairman, came
1o a decision al the Hawai meeling
o bid on estubhished acts for the |3-
hel in 1977 With 39 albums released
on E/Ain 1976, Smith expects about
45 LP releases next year and a con-
tnuance of the label’s traditionally
sclecuve roster pohicy.

Storer Profits Soar; Net
For 9 Months Is a Record

MIAMI BEACH -Storer Broad-
casting here reports near-doubled
1976 third guarter profits of $5.3
mullion over 1975% $2.7 million. For
the first nine months ol 1976, profits
tapped 1975s by $19.3 mallion 1o
S1LL milhion. Each of the 1976 pe-
nod revenues represent a new high
lor Siorer.

Part of the spectacular gains are
due 1o selloffs of non-broadcasting
divisions which showed losses last
year. Storer sold s aurcrafl leasing
operation to Delta Adrlines and also
divested itsell of the Boston Garden
arena and Boston Bruins hockey
Leam

Storer is now almost enurely a
broadcaster again, with seven tele-
vision stations and cable television
operatons in four states. The com-
pany also has five radio stations;
WIW 1n Cleveland, KGBS m Los

Angeles, WGBS i Minmi; WHN in
New York and WSPD in San Diego.

Broadcast related grosses for the
third quarter jum some 30% 1o
$30 mullion from $23 million. The
nine-month broadcast grosses were
upsome 28%, 10590 million this year
versus 370 million in 1975,

Storer put into effect a five for
four stock split at the end of October,
There are now 4, 876,444 shares each
earning & 15 cent quarterly divi-
dend

New Denver Studio

DENVER—A new |6-track facil-
ity called American Recording Stu-
dios, Inc., I8 opering here. In the
equipment lineup are a Quantum 20
x & console, Olan 8-track, and Tas-
cam l6-track tape machines as well
as JBL momitors,
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The boys from

“The Boys Are Back InTown”
are back. |

Mercuryalmouncestl'ne releaseoﬂhln I.lzzy’s new album,

THIH LIZZY
JOHNNY THE FOX

: ﬁ[ﬁ MIHH plln chicago, ill.
a polygram cor m'

Distributed by Phonodisc, Inc.

Wrila or guli yout hHI Phonodise disiributor anies office for diplays and other pramatianal lems

Marcury SEM-1-NE 8-Traock MCE-1118 Musicossafte MCRA-1-IMG
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NOVEMBER 8, 1976, BILLBOARD

A REAL 'SPITFIRE'—Winding up joint promo with RCA, J.L. Marsh and Mont-

gomery Ward Northern Calitornia stores on Jefferson Starship's “"Spitfire"

LP, the winner of a real Spitfire auto is picked by, from left, Charlie Rice, RCA

Bay Area sales manager; Terry Friend, Ward's metro merchandiser; Jim New.

house, Marsh branch manager; Max Clark, Ward regional merchandiser, and
San Francisco's Spitfire auto representative.

JeneralnNews

RCA In
Merger
Of A&R

LOS ANGELES - Due to the dis-
atistaction by artists with being mu
sically caregoneed, RCA Records
has consahdated 115 pap and r&b

Artists and reperore d-_'|'-.u||1'|r1'.?.
ity e -.--r1I1.'r1'.i‘.1T.qr". MUsIE A8C-
bon. Nike Bermiker, division vice

president, popular artists and reper-
tionre, will head the division
sttiabion far

whitle

I he crossover record
|‘|._|.|_|q hl,uln, .J:III\J
sparked the concern ol
gorizition by these performers
T The label Feels that its ime 1o stop
sechionalizing ik music However, ils
marketing approach for pop and
r&bh music will snll concern 1sell
with tradivonal merchandising,
sales and promoton channels

Ron Moselev. tormerly division
vice president, rthythm and blues art-
st and repertonre, will be named di-
vision vice president, speaial mar-
kels

He will
black acts. l.l'llTl.I'I'I'In.llll'll_E npt;-..ul mar-
kets planming and development pro-
grams with the label’s sales, mer-
chandising and  promotion
representatives

RCA paints to David Bowie, Dar-
vle Hall and John Oats, Vicki Sue
Robinson and the Savannah Band
as acts which have cros<ed into other
areas. [t s also pushing the Tymes
and DJ. Rogers into crossover situ-
anons

SACEM, French
Jazz Players In
Logging Dispute

threatened 1o sue SACEM, the
French copynght society. because

s

Ll lE

ad L 15

conhinue o work with

they claim the existing method of

logging selections played at dances,
through jukeboxes and in disco-
thegques s unlair

They blame mnadequacies in the
sampling system  upon W heich
SACEM bases its allocation

Its agents atiend dances, hsien 1o
_||.|L1.|'IU1_1.~. and records in discos,
note the names and then strike a
kind ol average. 115 saud that under
these condibions music can be
played withoul a spex ific COMPpOsEr
receiving ans perioming money al
all

SACEM has made it clear that the
cvelem in use1s the lrestil can em-
ploy. However, the musicians point
ot that it s extremely rare (o e
numbers ever to be included and lor
the creators ol the mopsic o receive
[hear dines

lhe jaremen demand talks
SACEM o trv and hind a
around the probiem They point oul
thal they are nol primarily con
cerned with prohits and therefore do
nit belopg © any of the
trade ||r-__-.|-|:.r Ions

wilh
Wiy

cxisting

One-Stop Expands

LOS ANGELES—Pat Blunda
veleran St Lows dastrnibulion execu
tive, has moved o 191% Washington
there, doubling  his  one-stopping
space 1o 11000 square feet PH's
One-Stop. Blunda says. will expuand
nOre info serving the region’s retal
Fs Binndo, one=time Columbiag and

er ranch manager there, em

I |'| ey
| LA PHETI
| il yuldl 1l

wiany amaricanradighictary com

: S
Billboard phote by Catherine Dera

NO. 1 FAN~The legendary Les Paul surprises WB star George Benson back-

stage at a recent SRO date at Keane College, Union, N.J., to congratulate him

on the success of his ''Breezin' " LP, on Billboard's Top LPs & Tape chart for
30 weeks. Benson is on a national concert swing.

Mancini In Publishing Spllt

LOS ANGELES —Henry Mancini is taking over sole operation of North-
ndge Music and his other publishing firms, thus ending & working partnership

with Larry Shayne that started in 19358

However, Shayne retains joint ownership of Northridge Music and other

firms holding Mancini’s major song hits such as “Peter Gunn,”

Pink Panther™ and “Mr. Lucky.”

“Charade.”

Shayne will continue m-.:l-.pmdcm publishing from Hollywood. HL s al-

ready affiliated with Richard Harns, Marvin Hamlisch's *Chorus Line™ score,

Avco E mbassy Music, Pat Williams and Livingston & Evans.

Court Holding

$500,000 As

Stax’s Debt Fight Goes On

By ELTON WHISENHUNT

MEMPHIS-U.5. Bankruptcy
Judge Wilham B. Letller has issued
a restraning order against the IRS
and record producer Johnny Bavlor
tying up more than $300,000 unnl a
hearing Nov. 5 to decide if bankrupt
Stax Records creditors are entitled o
any of it

The restraining order was re-
quested by attorney W. Ous Higgs
I, trustee for Stax creditors.

The money involved, $506.387,
was seized from Bavlor by the IRS
during 1972 when the federal pov-
ecmment was investigating payola
the recording-broadcast ind ustry

IRS agents seized $ 190,000 1n cash
from B.n]ﬂr he was Ldrnmg in A
suitcase when he stepped ofT a fhight

from Memphis w0 Birmungham in
November 1972

The intricate legal situation devel-
oped, chronologically, in this way

| IRS s¢ize the money from Bay-
lor in 1972 Baylor, owner of KokKao
Records, produced the hat by Luther
Ingram “If Loving You Is Wrong, |
Don't Want o be Right ™

2. Baylor filed suit in the US
District Court in New York seeking
return ol the money

3. Dunng this huganon, mean-
ume, Stax Records had gone into
bankruptcy owing mullions of dol-
lars 1o creditors.

4. The New York court recently
ruled in Baylor’s favor, ordening the
money relurned to him plus interest
of $33.000 tor a total of 5541534

5. Higgs. trustee for Stax credi-
tors, learns of the ruling and has his
attorney, Wilham R. Bruce, file the
petition (20) before Judge Leffler,
contending the money belongs o
Stax and should be seized to pay
Stax creditors

Railroad LP

HONOLULU—-A wvoud 1n the
vaults of Hawauan music has been
filled with the release of an albem
called “Hawanan Ralroads™ (J-San
Records JSR 6877, produced by
composer-musicuan Marcus Schuitle
Ir

The album 15 a reflection of the
golden era of the Hawauan ral-
road—a musical marror of the times
when locomotives hauled sugar cane
from the hicld wo the mall

The album leatures a clutch of lo-
cal arusts performung songs about
the old lifestyle

Mexico, Britain Woes Up
As Peso, Pound Go Down

LOS ANGELES - Bath Mexico's
and  Boun's economic  problems
Were l..-'l1'|1‘l"|-.|-F|1.JI:I-I last week when
the peso dropped 10 265 10 the dol
Lar, losing more than one third of its
value, and the pound hit a record
lovw i S0 5§72

It wus the peso’s
less than twoy months and Tollowed
the Mexicin Government’s  an-
nouncement that it had decided o
et the currency Noat once more, Jusl
prior 1o ats st float, the peso’s value
Wik 12

I e plunge provides LS. 1ourists
in Mexico with excepional bargains
but LIS along the border
W IIII. ‘I (W 'I.IIIt £ *ill."i AN S ens [oOr
are sullering. A number are
fioor federal md, The Inter-

seeond d rop in

W LTS

Iraudc
iakinie

national Monetary Fund 15 trying wo
shore up Menico's ECOnmy with a
SUSH mullion loan

In Britain, the pound has steadily
lost ground compared with major
currencies in 10 other nanons. Caom-
pared with five vears ago, it has los)
nearly hall v valae

Although lounsts mav find bar-
wiins in both countries; this trend s
nol likely 0 conunue. Shopkeepers
in Mexico have been raising prices
o compensale for the peso’s lower
vitllue. Unlorunately. those higher
prices also atlect the local populace

Hoth countries have stmilar prob-
lems—double-digit inflaton and in-

creasing balance of payments defi-
LS

=g

-
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HIEAR ALL THIEIR HITS INGE
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s

In The City includes
two of their biggest.
1t Only Takes A
Minute" and “The Love |
| Never Had !

(5T-11396 |

Sky-High! includes
their current smash
single, Don't Take
Away The Music' (4348)
and their million-seller,
‘Heaven Must Be
Missing An Angel !
Produced by Freddie
Perren. [5T:11533)

-

TAVARES

Hard Core Poetry
features 'Remember
What | Told You To
Forget, "She's Gone,’
"My Ship" ond "Too
Late”! (5T-11318)

Harill Cnag Puisvim

Check It Out includes
Thet's The Sound That
Lonely Makes, "Check
It Out” and "Little
Girl"!  (sT-11258)

THIS 1S TAVARIES 3
\

CNTH CN CAPITCL. RECTRIDS AND T/

m f=
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__General News

Superstars Pre—Hollday Chart Battle With D

& Contemued from page {

Wonder's S Songs In The Key Of
Lafe,” '-.L’I!III'IF a new career tor Won
der by staying at No. | for the tourth
straaghi week on both the pop and
soul charts; Led Zeppelin's “The
song Remuains The Same,” debuting
al number 3. Peter Frampion's
"Fl.lmpmn Comes Alive,” now al
number 5 after 10 weeks at No. | this
year, and Lynyrd Skynyrd's “One
More For The Road”™ at 10

For Led Zeppelin o is the third
consecutive album release 1o debul
in the top three on the chart. And
two ol those three LYs are twolers,
including 1975 “Physical Graffin,”
which was Noo | Tor six weeks

For Frampton it 1s the 31Eth
strarght week in the top 10-a toal
number of top 10 weeks surpassed in
the “70s by only two albums; Carole
King's T.qum and the onginal
Decca album ol “Jesus Chnist. Su-
persiar.

The album that should give wo-
fers hall of next week’s top 10 s El-
ton John's “Blue Moves ™ John's last
double album, “Goodbye Yellow

Bnek Road,” wias No

[ g _'
wire ks 1 371 L|||| wenl on 1o b
come the Mo | album ol 1974
December o5 the best monih o
retat] sales,” noles Steve Boudreau

buver for the 10-store Music Plus
chain and manulacturers know
that of they don 't have the product in
the stores by Thanksgiving, they
won't cateh the Christmas trade

‘At this ume of year buyers wan {
balk at a double album’s price, be
cause it's a gift. 1t may be that some
of these double albums had come
out i February or March, thes
wouldn't have such high st prices
But with a Stevie Wonder or Elton
John vou could have a $1598 hst
and it would still sell. When artists
reach a certom pointand have abso-
acceptance, the price
people will buy it

lutle mass
doesn’t matler,

Fhe mcreased acceptance ol two
fers seems to also be ved in to the ris-
ing r1-|.'-|1|.||.4l'll‘n al live sets, as inds-
cated by the Zeppeling Frampton
and Lynvrd Skynyrd LPs as well as
by Earth, Wind & Fire’s “Grat-
tude,” a No. | LP last January thal

. now number 17X, and by Kiss'

"n!m_. which was in the top 10 at
thie same bme and is now aumber
1]

Oiher double live LPs an the cur-
rent chart are Rush’s Mercury set
“All The World’s A Stage™ at 59,
Bob Sceger & the Suver Bullet Band's
“Live Bullet” on C aprtol at 149 and
David Brombergs hall-live, hall-
studio Fantasy set "How Late’ll Ya
Play Ti"™ at 129

Just as hve albums have become
popular due o the vast improve-
mients which have been made in mo
bile recording equipment. many acts
that decide o pul out live sets are
prefernng the double album. which
can easly accommodate BU minutes
of material, and as such permits a
concert o be reproduced relatvely
unedited.

Well-established but nol neces-
sarily singles-onented acts hike Zep-
pelin, Lynyrd Skynyrd and Earth,
Wind & Fire can use a douhle live
album as a altermative o a grealesl
hits set; while other acts like Rush,
Seger and Bromberg, that haven't
yel built a strong record lollowing

but are popular on the road can use
a4 double live album w draw atten
tion o themselvies

Twaracts that did this are Kiss and
Frampton, who, pnor (o their big
platinum double live sets this year,
had never even made the wp 30 on
the album chart, much less had a hat
single. Significantly. the big break-
thmu..h ulm_h:w from the Kiss and
I-nuupl:.rn double live sets. “Rock
And Roll All Nite” and “Show Me
Ihe Way,” had fizzled as singles
when they were hifted from previous
studiwo albums

The other all-studio twofers on
the chart reflect an cagerness o cap-
ialize on the consumer’s increasing
willingness w pay a higher list pnce
w gel an ultimate music dollar bar-
gain,

The Beatles have four double-
pocket sets on the chart, mcluding
“Rock N* Roll Music.” a retrospec-
uve that reached number 2 an July
and 15 now perched at 104, the
“1962-66" and "1967-707 greatest
hits sels from three years ago al posi-
uons 113 and 130; and the Whate Al-
bum from eight years ago atslot 154,

More Capitol double-pocket re-
pm.b.al,u.'-. include the Beach Boys

“Endless Summer,” which hit No. |
two years ago and s now irl'Lﬂ.hl:"d al
91, and the Steve Miller Band's “An-
thology™ from four years ago. back
on the chart at |83

Other studio twofers on the chart
arc Quincy Jones' new dual new ma-
terial-greatest hits set 'l Heard
That” at 43 and the MCA “Car
Wash" soundtrack at 118, which fea-
lures a score composed and pro-
duced by Normuan Whitlield.

The entertainment value of these
twolers 1s obvious. Most of them hist
for $T98, just a dollar more than
mosl shingle-pocker LPs. The Capi-
tol Beach Boys and Steve Miller sets
list for just $6.98, which s m fact, a
dollar less than the list pnice of such
single sets as "Chicago X"

Even the most expensive twofers
cost the same or less than two single-
pocket sets. Stevie Wonder's pack-
age, which also includes a special
EP, checks in at $1398, the Beatles'
White Album lists for $12 9K and the
new Led Zeppelin set lists for $11.98
The three other deuble album Beat-
les' sets on the chart, hist for S10.9K

Sandy Music Productions has
been formed in New York by Jerry
Fowers. The company will serve as
an advernsing agency with a per-
sonal management division. It 1s lo-
cated at 420 East End Ave.

L L L

Spicewood Enterprises, Inc., a
production company, formed in
Chicago by jazz vocalist Helen Mer-
rill. The company’s first project s an
album, near complenon, f:Jturlng
Merrill and John Lews, formerly of
the Modern Jazz Quartet. Also on
the album are Hubert Laws, Rich-
ard Davis and Conmie Kay. Address

New Companies

of the new firm 15 PO Box 11944,
Chacago, L 60611

L w W

Jomewa Music, a division of In-
terflow, Inc, has been formed in
Mew York o publish music in the
fields of jazz, MOR and the chil-
dren’s educational market. Jordan
Ramin is peneral manager. Location
1= 135 E. 65th Street, (212) BU 8-
5176

* k&

Vie Chirnumbola has formed VU
Records, a CONIEMPOrary music fa-
bel in New York Address s 424

Pipe Dreams Opens Wis. Warehouse

LOS ANGELES —The three-store
Pipe Dreams chun is now being
serviced out of ils own 3,000 square-
foot warehouse in Green Bay, Wis

Owner Tom Morgans bought the
storage buillding at 402 Dousman
adjacent w one of his local stores 1o
serve nol only his own stores, but 10
possibly ope-stop others in the arca
A fourth store will be opened next
spring near Green Bay

WCI’s Qtr.

® Continued from page 10
aung units, compared o just under
S0% for the ssmuilar 1975 penod.

Neither Ross nor David Horowitz,
WCI executive vice president, were
able to comment further on the mu-
sic division's bright third  guarter
picture, due o the recent WCT ten-
der offer of up 0 2 milhion common
shares in exchange for a 9% subor-
dinated sinking fund debenture, due
1996. At the rate of $27 25 pnncipal
amount per common share. WCT
could rase $545 mullion on the 2
mulhon shares, reserving the nght 1o
accepl more shares

WO record-setting thard quarter
net meome of $1554 mulhion was
24% above the $12.512 mallion
carmed last year, with operating rev
enues of § 18K 438 mullion increasing
nearly 14% from the 1975 penod
For the hirst nine months, nél in-
come of $47 159 million 15 RS
head ol the prior year, on operating

ni o 3305014 million. nearly

Marty Nicosia, last with the Hear
Here three-store Chicago chain, 15
general manager of the warchousing
area. Steve Cook remains as buyer

Music Plus Offers

El Chicano Concert

LOS ANGELES -Music Plus and
Shadybrook Records team up Fn-
day (5) to present a live concert by El
Chicano 1o promote the group’s new
LP “This s El Chicano.™ The
concert will be free and held at the
retailers’ parking lot in Hollywood
Some 300 albums will be given away
on a first-come basis, according to
Joe Sutton, label president. Some
31500 in radio spots will announce
the event

Lou Fogelman, one of the owners
of Music Plus. “has been sensation-
al,” Sutton says. “l called him and
said | needed help to break this al-
bum. He said: 'Let’s do a hive con-
cent.”

Members of the group will also
visit several of the 13 outlets in the
chain to sign autographs

Ariola, NBC Tie

LOS ANGELES—Anola Records
and NBC-TV are cooperating n a
natonal promo o jointly publicize
Peter Nero's disking of “Tara's
Theme™ and the network’s showing
of "Gone With The Wind™ Nov. 8

Jay Lasker, Anola chiel, s coordi-
nating the campaign with the web.

AL m vioanmea oot s
e e smsmrmsa e m s mr—————

Madison Ave. 10017 Telephone
(212) 832-8041
* & e

Sunbird Records, 4 pop and coun-
try onented label, has been formed
by Waltner Enterprises. with a single
release “Boogic Man" by Jason
Chase. The label is located at 14702
Canterbury, Tustun, Calif. 92650

L L -

Circle T. Entertainment Corp., a
talent agency, has opened offices in
MNashwille with the acquisiuon and
reorganization of the Showcase Tal-
ent Agency. The firm may be con-
tacted at 50 Music Square West
(615) 329-0540

R

NorthStar Studios in Boulder.
Colo., has lormed lour firms which
will operate as individual com-
panies. Compamies are Major Pro-
ductions. Inc., MNorthStar Records.
Inc., Stardust Music Inc. and Star-
Mhght Management, Inc. Informa-
tion concerming the firms may be ob-
tained by writing P.O. Box D,
Boulder. Colo. 80306, Telephone
(303) 4434211

Big Heart Publishing, Los An-
geles, opens an ASCAP firm, Mer-
mad Music, located at 9454 Wil-
shire Blvd., Beverly Hills, Calif

& L L]

Centerfold Enterprises, formed in
Los Angeles to cover record produc-
uon, music publishing. alent and
concert promotion. Fum, located at
8732 Sunset Blvd., Los Angeles,
(213) 659-8771, » owned by GWE
Pry. Lid, of Australia. President of
the U5, company 15 Geollrey
Edelsten

Dog Ear Frolics

CHICAGO-Dog Ear Records, a
three-outlet retail chain here, cele-
brated its second anniversary with a
party al Rainbow Hndge Studios in
suburban Libertyville, Monday

125}, The chain and the recording fa-
cility both are owned by Dharma
Records here, which took advantage
of the fete 1o announce the signing
of Care Of The Cow, an electric-folk
quartel, whose first album will be re-
leased in January,

"'hi1
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THE BILLBOARD BOOKSHELF

A Special Selection for Billboard Readers

DIRECTORY OF POPULAR MUSIC

Now, the answer 1o all your guestions can be found in thig
comprehensive volume. Who wrala which song and when? Who are Ihe
publishers™? wWhare oid il come lrom? What show Wwas it im and wWhen

did it open” Was it on Broadway or in London's West End? Who
recorded it and when? Which film was il in and whan'! Who sang il or
played 117 Who recorded 117 Whal was the record number? Who made
the best selling recording™ Where to buy a copy of 8 80 nig?

1034 pp. 5% x BYV2 %2500

RECORDS IN REVIEW
1975 and 1976 Editions

In 2ach of these convamen! volumes are hiundreds of reviews of

records which appeared in High Fidelity magazing in 1974 and 1975—
Classical and semiclassical exclusively. Included is information

about corresponding tape releases, whether in Open Reel, Carindge. or
Casselie lormal The reviews are organized alphabetically by L"I11IJLr:I'l
and further calegories. Each book is an index of all performers

reviewed in the previous year, plus performers manlionad in the lexts
Fach volume. S00 pp. 5Y> x BY2 . 514 95

PLAYBACK

By Dave Dexter A lascinating account ol the astonishing year-by-year
rise of America’s paopular music business; plus Dexter's own
experiences with such stars as Frank Sun.:nra Tha Beaties, Peggy Les,
Duke Ellinglon, Billie Holliday, Ella Filzgerald, and scores of others. |l
traces the evolution of the technical achlevements in recaraing plus

the financial side of the recording industry Includes an invaluable
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listing of hundreds cl big band Iheme songs. 224 pp. B x 9 T e e e
33 phatographs Index $9.95 = Ty
Special 1/2 Price Offer— THE MUSIC/RECORD CAREER HANDBOOK. By Joseph

Csida An encyclopedic guida 1o beginning and daval
aping mora ikan 30 gilfarent careers in the creative,

ON THE FLIPSIDE. By Lloyd Dunn. Alter 23 years as &
the commenlary, business, and educalional areas ol the

lop asecutive with Capitol Records in Hollywood

author recalls axpernencas gleanad from a million miles music and record (ndustnies GClearly wnitlen by a
af travalling - around the warld 0 pursuil of songs, arlisls former editor-mn-chiet of Biliboard Includes carears in
and music markels, 192 pp. 6 x 8. Regularly $8.95 Now pop, conlamporary, rock, 82z, rhythm and bluss, soul
£4.50 (Non-Returnatie) country and weslern, and falk 376 pp 5V x BY: §1485
THE SONGWRITERS' SUCCESS MANUAL. By Les

Mﬂrﬂ Pincus Here 15 a praclical and crealive advice to the in's
LR and oul's ol music publishing Includes: ligensing

ASCAP and BMI, contract, foreign royally silualions,
THE DEEJAYS. By Arnold Passman The lirst (ull sigry copyrights, polential areas al income, terminology, get-
of the Inbal chielans who manipulale papular taste wilh ling your SoNgSs recorded, producing recording SEssiOns,
every spin of the iumtable 320 pp 5% x BYs &7 95 typas ol music publishers, and much more 160 pp
MORE ABOUT THIS BUSINESS OF MUSIC: Revised | 5% % 5% 3595 (paper)

and Enlarged Edition. By Sidney Shemel and William HOW TO WRITE A HIT SONG ... AND SELL IT. By
KErazilovsky For anyona invalvagd in any phase of the Tommy Boyce Foreward by Melvin Powers  Inlerna-

music busingss 204 pp B x 9% 1085 honally acclaimed songwriter shares his professional hips
THIS BUSINESS OF MUSIC: Revised and Enlarged Edi- | !N amateur songwrilers evarywhere. 150 pp. 8%
lion. By Shemel and Kraslovsky. The most practical | 10%. 3700

guide 1o Ihe musie industny 1or publishers, Wwriters, pro THE VAUDEVYILLIANS. E}' Bill Smith H'EI"E". al IE.E-'I, SOme
dicers, record companies  artigls, and agents 544 pp ol Ihe grealest comedians, singers. hoofers and acro-
6Y¥a x 9% 51500 bats lell the “ingide " story al daily lile on the vaudewville

CLIVE: Inside the Record Business. By Clive Davis with | ©feult 278 pp 6% x 9% 85 phatagraphs. $9.95
James Willwarih. Cavare his years al Columbia Hecards BILLBOARD INDEX 1971. BILLBOARD INDEX 1972-73.

300 pp. 6% x 9% 3B 05 Guides o all the arbicles contained in Sillboarag’s 1971,
REVOLUTION IN SOUND: A Biography of the Record- | 1972 and 1973 istues Biiboard Index 1971 Hardcover
ing Indusiry. By C. A Schicks " iraces |he complex Eﬂ.'f“"f 516,85 Paperback Edilion $11 95 Billboard Index
lechnical and commercial origing of the indusiry from 1872-73° Available in Hardcover Edition only. $29 95

i15 infancy 10 ils current 4-channel dilemma. " —8illboary
246 pp 5¥e-xB 56 85

N
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MAIL TOD

BILLBOARD BOOKSHELF,2160 Patterson Street,Cincinnati, Ohio 45214
Please send me the books hisled below. | | enclose paymen! & . Incluging
understand that they may be réturned within 10 days applicable sales 1ax in the stales of N.Y .. Ohio

of receipl lar tull credit or reluna i1 | am not Calil, Tenn , Mass., N.J

salislisad wilh my purchas#
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FILM REVIEW

Led Zeppelin’s Closeup
Is Much More Than That

NEW YORK It was like an old-
time Hollvwood movie premere
with police holding back enthusias-
lic fans highting lor a ghmpse ol the
stars. But it was rock stars they were
seeing: Led Zeppelin, in own for
the opeming of iis ilm “The Song
Remuns The Same

And mside the Cinema | Theater
the audience was as centhusmstic
over what they were seeing on the
screen as they would have been at a
live performance. Because that's
what the film shows: Led Zep al
work inats 1973 concens at Madison
Square Garden

But it was alse more than that, il
was a close look at some of the most
laceless stars since Howard Hughes
Though they rank in popularity with
the Rolling Stones and the Who,
with the exception of Robert Plant,
they do not publicize themselves or
their appearance, only therr music

But the film changes all that Ty
shows more of Led Zep, both al
home as modern dav country
sgjuires, and in ther dreams and fan-
tasies, each umigue to the individual

Manager Peler Grant dreams he's
a pangster, shooting down  plastic
Nazis. Bass player John Paul Jones
has two sides, thundenng through
the countryside on horseback wear-
mg a grolesque mask, than taking 1l
ofl to come home o wife and chil-
dren. Robert Plant is the romantic,
with sword in hand he battles for the
vanishing muden. Jimmy Page 18
the visionary secker, in search of
rebirth. And drummer John Bon-
ham s down o earth, cutting wood
and dnving a “hot rod.”

Such 15 the inner working of Led
Zep's vision, hinted at in 118 music

and now reinforeed by the film. Led
Zep fans will love it It s what they
always expecied Led Zep would b
closeup, and here it s on Hilm

And through it all s the music, &
high-decibel quadraphonic barrage
that shows the band at s best It
culled from three concerts the band
played i New York and includes
such songs as “Dazed And Con-
fused,” “Stairrway To Heaven
“Whaole Lotta Love™ and others

I'he technical quality of the film s
sar good, and live Zeppelin concerts
are so rare, that “The Song Remains
The Same™ becomes an ¢vent in it
sell. And it is one that many fans will
return 1o see

Swan Song, Led Zeppelin's label.
i5 also releasing a double album

soundtrack lrom the hilm
ROMAN KOZAR

Jazz Fiddier
Venuti Tapes LP

CHICAGO-Jazz fiddler Joe Ve-
nuti has recorded an album for Fly-
ing Fish Records here, that high-
lights the close tes between swing
jazz and the “western swing™ coun-
try music tradibon.

The recording also features the
lalents of Jethro Burns, mandolinist,
formerly of Homer and Jethro, El-
don Shambhn, former guitanst with
Bob Wills and the Texas Playboys
and steel guitanst Curly Chalker

Bruce Kaplan, president of Flying
Fish Records, says the album will be
released early next year. It was taped
here at PS Swdios E

FILM FESTIVAL TIES INDUSTRIES

‘Music & Movies’ Series
Begins Lengthy S.F. Run

By CONRAD SILVERT

SAN FRANCISCO—-The Pacific
Film Archive at UC Berkeley, co-
sponsored by KSAN-FM, Pacific
Stereo and KQED-TV. announces
an extensive senes of hilm '-.hu\"nrl['__-.
ttled “Music And The Movies,” to
run atl Yanous Bay Area locations
Saturday (30) through Dec. 21, mak-
ing il the most comprehensive such
testival ever held

RSAN execulive producers David
Bramnick and Jeff Nemerovski are
coordinating the program, along
with Archive director Tom Luddy
KOELYs John Burks and Michael
Lioodwin

The lestival s also a tnibule W
Ralph Gleason, and will show sev-
eral ol the late wniter/producers
“Jazz Casuvals™ television senes in-
cluding shows with Duke Ellngion,
the John Coltrane quartet and Lows
Armmstrong. Also shown are the Fan-
tasy film “Payday"™ (Gleason was
producer), Gleason's two-hour, 1968
film of the Monterey Jazz Fesuval
and his 1965 Hob Dwylan press con-
lerence

KSAN publicist Abby Melamed
Lavs the station 15 1.1Ll1'hll|1!|" 825 (W)
air time o advertse the Iulnal Pa-
cilic Stereo helped underwrite the
program and provides point-of-pur-
chase displays, KQED-TV, aside
from matling programs, will ar a
three-hour special inbute o Ralph
Crleason.

Although the majonity of films
have jarz subjects, a vast spectrum ol
music s represented, including sev-

cral rock/pop films. These include,

F s

the Amencan premuere of D.A. Pen-
nebaker’s profile of David Bowie: a
showing of Robert Franks™ unre-
leased documentary of the Rolling
Stones 1972 US, wur; and many
rare shorts of the Beatles
The most remarkable part of the
festival 1s an eight-part series, three
hours cach, of jazz films from the ar-
chives of John Baker, an Ohio law-
ver who s the world’s leading col-
lector of jazz film matenals. This
senes spans a SO-vear p::n-.n]. and in-
cludes many umque prints, such as
the onlv known lilm ol Charhe
Parker (who plays in 1951 with
Ernzzy Gillespie), a six-minule short
discovered by Haker this yvear.
Pacilic Archive director Luddy
despanrs that few quality films about
music are being made today: “Music
was better documented in the 20s
and Mk than in the p.nl 20 vears—
those old Nims aren’t creaky, dead
one-shots, they're creative.” Luddy
admits there are recent u:w-:pnnn-n
such as Les Blank's Hilms on blues.
Other fesuval highlights: three
Amencan premieres of films on
Duke Ellington. Ben Webster and
lohn Handy, two lilms with Miles
Davis soundtracks, "Elevawor To
The Gallows™ and “Jack Johnson™:
iwo liims scored by Charles Mingus,
thduw« and M:nnm . A seres
“Cartoons That Bop,” including
-ui:”\»Ef.ﬂ teature-length Disneys such
5 “Make Mine Music" ( 1946); sev-
erul programs featunng country,
blues, folk, salsa and even the Bra-

i
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display competition.

To celebrate the release of ELO's greatest and fastest selling album ever

we at UA and Jet records would like everybody to get in on the action. The ELO “Display-a-Thon” is
an open competition for everyone and anyone who stocks, merchandises

United Artists and Jet Records an
The Great Electric Light Orchestra New Wor!
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A New World Record”’ .

and sells records

Just use your imagination PLUS the wide array of point-of-purchase materials prepared for "A New

World Record' and anything else, and you can win:

First Prize...$1,000.00 O Second Prize...$500.00 CJ Third Prize...$250.00 Plus Ten Prizes of $50.00 each.
Prizes will be awarded to those stores with the best, and we mean THE BEST, displays of ELO's
Album “A New World Record” and point-of-purchase materials, as submitted by photos from the stores.

On Your Mark:

The Great ELO Display Competition will run from
November 1 through December 1, 1976 and stores may
submit as many photos as they wish, but the winners

will be selected based on the best single display.

Get Set:

All the display material you need is available from your
distributor, or call Joe Carbone at UA Contest
Headquarters, Hollywood, Calif.
(213) 461-9141. All entries must
be sent to and arrive at your
distributor’s office by
December 15, 1976.
Good luck.

s
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Electric Light Orchastra

& gl W NORLD AICORD

Ec Richter Lenny Hakliff Harvay Korm
ABC Record and Tape Sales Co Linivarsal Racord Distribulo: Pika Distribi
cagilla, Wash Fhiladalphia, Pa Clav 1.1 C)
Rarey Friedman Tom Calaon SR

M5 Diafributing Bagl Aacord Distrbulor By

Sun Valley, Ca. W, Sencca, New York Dl Mict

Bill Tallant Jarry Sleinbern
Soulh Seas Record Distribulors The Jos M. Zamaiskl Cc I

Honalulu, Hawati Hallimora, Maryland

The judges ore:

A Bonull, Prasident, Uniled Arisls Records
Davia Ardan, Co-chairman, Jel Hecards

il Skail, VP, Doperations Man AciEr, LA

Thom Williame, Direcior of Crealive Services, UA

Ria Lewearka, Jurl Diraclor, LA

The maleriala are:

T=-5hitls

24" and 13" Mabiles

30" x 30" LP Blow.up Poslers
16" x 20" Image Poslers

12" Easel Backs

2" Slickers

Dhividar Cards

4" Diamater Logo Light Display

Eerirw Lighe l‘}rp.,,.”" ;

LA ¥ ;
o j ..;Irl.. £y

Emplovaess and their families ol
United Arlisls Records, iIs alliliates
ycvartising and promoliona

Harvey Maybrown Hargld Davis | L INK Z=RAND Agancies, the udning organizalian
Malvarne Disiribuling Carp M 8. Diatributing Ce near Qi ' - IN'E HECord Serce are nal eligibla, Void wherevar
Long Island City, New York Morton Grove, |l ) Lol rifa nravepart, La pronibiled by law, All federzal, stale

and local laws and requlaticns
Gacras Mull Bill Swearingan 43Ch Holl Can Alving apply. Local state and lederat
Malvemne Distributing Carp Heilichar Bros, 0! Minneapalis Musi= Clly Records Diatribulor, Ind M S, Distribuling ol Denver lanes il any are \he responsibility
Boston, Maas Minnaapolis, Minn MNashvillo, Tenn Denver. Colo ol l1he winnars

Eﬂqies will be judged on the basis of originality, visual impact and artistic
’ merit and the decision of the judges will be final

L1876 Unted Armts Music and Aeconds Groun, Ine
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Imports Addlng $ To Retailers

& Continwed from page [

Moleod My well be the In.f;-;'::wl
umport LP retmiler in the LS. Has
import business ETEW 50 that he's es-
tablished Intergalacue Trading Co
which will nauonally distribute
3,50 rock, jazz and folk mles from
all over the world. His 3,500 ttles are
avatlable in a binder Tor $5 and a
trial three-month subscription to his
supplements s 81,50

His Washington neighbor, kam
Harns of Campus Music, Scattle
stocks 1L.OOU ympaort utles. Like most
retalers into imports, both are avid
collectors, who prefer the supenor
foreign pressings and album art-
wirk

Impaort retaslers admit that quality
worldwide has fallen off with the
PVC crunch, but they prefer Ger-
man pressings. The Santana sale n
Austin 15 attributed largely o the
fine pressing and the extensive, ex-
pensive collateral antwork in the
German-produced deluxe package,
Nance says.

Howard Ring, who operates seven
stores mn the Northeast out of Boston,
says interested, knowledgeable store
personnel 1s the most important lac-
tor in moving imports and his con-
temporanes echo his sentiment

“I" best store 15 in "‘n!'.'llll:_l:
Manapger Mark Ransom s credited
with the success. He in turns points
up -"'nl:-.|_. Milchell, who heads 1mn-
ports i the outlet. Mitchell wus es
sentially a collector duning his un-
dergrad days ut nearby Trinity
College in Hactford, where he did o
"-'H't'U-'- show "London Scene.” leéd
tunng imports  Michell actoally
brought his histeners along with him
when he went o work [or Ransom
after graduanon

Fhewr best selling tool 15 a simple 3
v 3-inch card, on which they hand-
letter a briel descnipiion of the sales
point of a stocked import ntle

When a customer brings the LP 1o
the remster, they tear off the card
and tape it back on the LP sull n
stock. Their biggest seller was
“Tubular Bells” by Mike Cldheld

They moved over 200 before the
LS. release. Ransom favors old
blues and bop imports, which he
buys from Record People in Man-
hattan. Most dealers buy thewr im-
ports from Jem or Peters Inter-
national

John Marmaduke aof the Hasungs
stores, based in Amarillo, Tex. , notes
that the Peters catalogs are an excel-
lent sales medium. He finds Import

/ A&R men\

should select
hit songs.
Not search
for them.

A great hit starts with
a greal song.
We've got your number!
Call ours.

SUDDEN RUSH MUSIC

TS50 Kappock Siregl

Brona N Y

(212) 884-6014

10463

IDEAL ARTISTS OR
MANAGERS OFFICE
BUILDING FOR SALE

3-story brownstone-type bidg of
approx. 12,000 sq. t. Beautifully
designed 2,500 sq 1 suite avail-
able for owner Bidg used for
numerous TV shows Major
streel exposure. Must see. Prin-
cipals only contact

GRUBB & ELLIS CO.

Jack Slark
(213) 278-2190

Billboard

Continental U.S. & Canada

2 years {104 issues) $100 1 year First Class $120
1 year (52 issues) $60 6 maoniths (26 issues) 535

CANADA

1 year (52 issues) $70 [ ] paymen! enclosed [ ] bill me

1 ysar—First Class $120

Please allow 4 1o & weeks lor delivery of lirst copy

Rates on reques! for other countries. Group subscription
rate avallable. Circufation manager, Dave Ely, N.Y

Change of address

If you are moving, let us know six weeks in
advance Attach old labelhére, or write in code
numbers from mailing label and print new

address below.
Code Numbers

e i L1
CONew [Renewal [JChange of Address
Mail to:

Blilboard Publications, P.O. Box 2156, Radnor, Pa. 19089,

Name e

T R

fans will readily buv them f they are
placed on sale. . .

I he Marmaduke stores are 4.11'-1||E
i pidol study in their new Amanllo
outlet, the hrst W stock imports
Again Marmaduke reflects import
LP dealers when he says they buld
image And tlu'j. butld ymage with o
consistent buye

His manager, Murv Howell, re
calls one ol his lirst costomers
hnugl'ﬂ 100 on has first visil. And
he's returned. The store stocks 150 u-
tes, but will buy monthly from new
releases, Marmaduke says. They've
devised a red, white and blue divider
card, reading Bnush imports

And all stores successfully selling
imports solate and spothight the de-
partment Harris of Campus Music
has imports near the register al the
door, All have overhead signs. Lico-
nce Pizza in Southern Caltfornia has
its own large hixture. Phose really es-
tablished import retailers are intro-
ducing individual key artist dividers

But word-ofl-mouth and radio en-
tice customers. Lou ]"L:_Lll.'imdn of
Music Plus, the Los Angeles chamn,
started a one-hour ym piort LP show
on KWST-FM here several years
ago. Now store manager-turned-
buyer Steve Boudreau co-hosis a
four-hour once per week segment on
imports with John Clark Wednesday
mights on KNAC-FM. Long Beach
Tlh.'.. get “some nhtrlmnﬂ allow-
ance” from firms like Jem, but Mu-
sic Plus largely subsidizes the show
Tim Sione, who operates Cralacuc
Loo, Los Gatos, Calif.,, with his
brother, Grey, bought a one-hour
show on KRYE, the local station. 1t
gamered such a following that the
larger-watted KOME, San Jose, in-
vited the duo to DJ a two-hour show
there weekly. The Stones esumale
that one third of the business they do
in thewr 1.600-foot store 15 iImports.
Customanly. they find people call-
ing from the Bay Arca, 60 miles
notth, to locate imports and dnving
120 miles w pick up a hard-to-gel
LP

Lew Garretl, buver for the bur-
geoning Camelot stores, 15 stocking
500 to 600 utles in N, Canton, Ohio
The stores use a divider card 1im-
prnted with a Bnitish Mlag. Lee Hart-
stone of the 73-store Wherchouse
chain buys-in enough on 4 new re-
lease o put from twao to five LPs into
select stores. He finds imports less
impartani o his violume than several
years ago, because there » more s-
multancous worldwide release on
important new product

Bob Higgins of the Record Town
chain, Albany, N.Y.. will buy im-
ports for the first time over the next
four months. He's getting calls, fore-
mg him to stock them Steve Lib-
man, who runs the Music Scene
chain out of Atlanta for David Kavye,
says the soon-to-open Oy store ( Bill-
board, Oct. 23) will carry a large
stock of import Utles, a forerunner Lo
imports coming into the Music
acene slores

Almost universally, imports are
sold for about $1 over the price of a
. counterpart. Several persons
contacied hnd EiHltl response Lo spe-
cials on imports. Established impori
stores stock singles, charging trom
$1.6Y 10 52.209, while EPs hover
around $2.49 cross-country, All re-
prart ‘l”'|_!."'l.' delivery 15 oo slow on
ew fl-‘jl-"al"-n' and reorder

How does one know of import
avatlabihity outside of Jem and Pe-
ters manlings? Most stores in impaorts
subscnibe w0 Music Week, Musical

Eapress, Melody Maker and Trans-
e Trouser Press

Jiisi ris hoave lound goOd rap
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LT area I.ul.ill__ il .|IF1=||[1Hii|I”.'If

stock W the station o promoton
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500,000 Beatle Cutouts

® Continued from page |

packages onginally distnbuted by
Unmited Artists and another 300,000
released by Capitol

Shipment 1o dealers s already un-
derway, says Manny Wells, Surplus
executive. "It shouldn't take me
more than two months o unload the
enure loL™

In an carher warchouse clearance,
Scorpio Distnbutors, another major
cutout dealer, Croydon, Pa., ac-
quired more than 2% mullion non-
Beatle units—LPs, tapes and singles
(Billboard, July 17). Although the
onginal offenng hsted “Let It Be”
among htles availlable, that album
was withdrawn when permission for
its sale was withheld

The complex legal tes sull bind-
ing nghts o some of the older Beatle
miterial requires approval from rep-
resentatives of each member of the
group. This was finally achieved in
the case of “Let It Be,” even though
il 15 known thal at least one of the
partes involved was reluctant two
agree (o the deal and so permit the
album o undergo treatment as “dis-
tress” merchandise

Wells, who has a bullish attutude
toward the cutout marketl, has also
recently acquired “about | mullion
umits” from a major West Coast la-
bel. He refused 1o idenufy the
SOUrce

Another “couple hundred thou-
sand”™ Stax Records utles in the la-
bel's “Very Best Of " SCTIES WS
purchased by Surplus only two
weeks ago, discloses Wells. Among
the last product to be released by
Stax hefore its recent bankrupley ac-
ton, it includes sets by [saac Hayes,
Johnme Taylor, the ':-upll. Singers
and the Dramatics

“There's plenty of stulf around for

anyone who can raise instant cash,"”
says Wells

He considers this ime of the year
particularly good for the acquisition
ol cutouts and overstock as manu-
facturers seek 10 clear warchouse
floors and show strong year-end
cash positons

This view 15 not unamimously held
by all cutout wholesalers. Stanley Si-
rote, of Countrywide Record & Tape
Lhstnbutors, Jencho, N.Y .. for in-
stiunce, considers this a “slow ume.”™
Much better. he says, in early spring,
when manulacturers tally up returns

of unsold items shapped hday
sales
Countrywide, howes nnly
recently picked up 4 ity ol
Shelter albums unload --;:rll‘_h:r
with a major sellof! by &1 A (Bill-
board, Oct. 23)
wuct, said to

Buolk of the MCA P
i hon WS, 15

been sald Lo

number about threo

understood 1o have
“sevien or |_|-'I|I L METC handisers,

.III1LIJ"JE lhf”l 1_|“_ “'I_..I.JI.IT [ha l“‘l-l"-ll-l: re "..L
operators

Rock Ratings Up

NEW YORK -Since the begin-
ning of 115 fourth season in national
syvadication. the television series
“Daon Kirshner's New Rock Con-
cert” has substanually increased its
ratings in three n|.1|t-r markets, ac-
u-rdml_ ty the senes distributors,
Syndicast Services, Inc.

"The firm claims the musical tv
series has increased 1ts share of the
audience by 5% in New York and 8%
in Los Angeles. A marked gain was
also shown in Chicage which had
been carrying the show for only two
weeks al the time of the ratings sur-
YCY

Notice

Be adwised that all recordings
of Dwonne Warwicke which
were at one thime owned or
controlled by Scepter Records
Inc. are owned or controlled
by Springboard International
Records, Inc., 947 U.S. Hwy.

1, Rahway, New Jersey. The
industry is hereby advised not
to deal with anyone in rela-
tion to these master record-
other than Springboard Inter-
national Records, Inc., or its
lhcensees.

lﬂ.l.'.l'l Rl AS
WHOLESALET DETMIBUTORS
I TAFE A RECOAD PROOT IONS

buy

PHONE

(212) B95-3530
(212) B95-3537

oY STRIPE RECORD

371 South Main Si
Freepor, N.Y. 11520—-US A

=i

FHDHE
[(516) AT9-5151
[516) 379-5760
[518) 379-5781 I

1 cANDY

I STRIPE'S
!
L

JOUT OF NEW YORK STATE, CALL TOLL FREE 800-645-3747|

ALL LABELS—COMPLETE CATALOGS
—~NEW RELEASES—

!
{ ALBUMS {List 595}335 to 350 Your Choicel]

MNana
i

PO i
Highar

Highar

! TAPES (List 7 98) 420 to 44o?uur Choice

l POPS (Top 100)

I Write or Call Russell for Free Cfurﬂl'ug.s & Weekly Specials

RCUT-OUT AERUMS .o o it 35€¢ ...,
CUT-OUT TAPES ..ooroeeoor e

l Whalesale Only Minimum 30 Pieces
I WE EXPORT TO ALL NATIODNS

TELEX: 126851
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® Continued from page 4

lorced to scrumble for venues since
Carncgie Hall with tis 2800 seats s
olf-hmts w rock shows, 2. 700-sea1
Avery Fisher (which was closed fuor
rcmmj-:lmg unhil recently) doesn't
have that many open dates, and
Madison Square Garden has he
come a dfficult facility w work, with
IS uncertwnty al the gale (0 max
imum of 20,000 seats to fill) and the
growing secunty problems (outside
of the hall) which have plagued
many shows.

AL present, the only other remuin-
ing large facilities are the Palladium
(formerly the 3 489-scatl Academy of
Music), which is used exclusively by
Ron Delsener although he savs oul-
sde promoters are welcome 10 use
the hall; the 4.000-sea1 Felt Forum
which has suffered many of the
same secunty problems as the Gar-
den: and the Uns Theatre, when it 1s
open o pop and rock shows like the
upcoming holiday stand by Barry
Manilow

Hecause of this shortage, many
groups are bypassing New York City
to play in the fnnge arcas—the Capi-
tol Theatre in Passaic, N.J., and the
Nassau Coliseum in Umiondale,
Long Island.

The decision to close the Beacon
was made by "ﬁtr.-phq.l'i Melz and Ste-
ven singer of Vidicom Systems, op-
erators of the hall. In the past 2%
years, this facility served as a hmnc
for many independent promoters
{ Delsener, New Audiences, Don
Friedman).

Metz and Singer cite several rea-
son for their closing. which they say
was forced. These include: the ma-
bility of independent promoters (o
purchase headline acts because of
the refusal of talent agencies 1o com-
ply; the completion of Avery Fisher
which ook away any chance of us-
ing the faality for the New York
Philtharmonic; the falure of govern-
ment and private arts councils o re-
"\l"'ﬁ'nd o rt:'q_l.l.t,‘:\L\ for "]Hﬂi.':q E'I..illl.".,
the loss ol independent investors at
the last minute; and the spiraling
cost of maintaining the faciliy

Recently, Metz and Singer insti-
tuted a lawsuit against Ron Delsener
for anbitrust, restraant of trade, slan-
der, libel and breach of agreement
{ Billboard, Oct. 23)

“Because ol the shorsightedness
on the part of certain lent agencies
and managers, New York will re-
main 4 ope venue/one promoter
town, uniil such ume when our law-
sl 15 settled by the courts,” Metz
SAYS

Dunng the past two years, several
promoters have been using Radio
Caty Music Hall for concerts, but last
week the management of this 6,200-
seal hall enlisted Sid Bernstewn as its
exclusive promoter

He will concentrate his efforts
towards the hall’s special presenta-
tion penod from Jan. 13 through
March 2. Duning this peniod each
year, the facility suspends s trads-
tional stage and screen format

Many twop-name acs bypassed
this ¢ty dunng the summer and
played the Nassau Coliseum, in-
stead, or Roosevelt Stadium in Jer-
sey {“ll}' which was promoted by
John Scher {of the Capitol Theatre)

The club scene, which many
people felt was floundenng several
months back as a one club (The Bot-
tom Line) market, has changed
drastically,. Many new clubs have
popped up and made a dent as
showcases for new acts, while the es-
tablished venues have continued w
stay healthy

The Bowtom Line, the Other End
and My Father's Plam: have contin-

}HHHI"hHIHJHHL~MLLH|hﬂ|dIH e wenls 217 include Larry Cory L“ cilk into the spothight is CRGH birth (0 severi] other F“"h rock

now consenting 1o break in new m Fower of Power, Melame, Miunlre .Hlllllll..u. i lower Manhattan club shivwieases includine Max's Kansos

lenal ar these venues Munn, James Cotton. Erw \IhI-W that has emerped as the gh King Lty and the newls zupu:|ud Un 1he
I comung weeks, acts scheduled s, The Ozark Moontinon D dom of “punk rock.” spawmng such o ks

o perforo al this triumvirate of SO0 devils and other established acis ity as Pata Smuth and the Ramones \nother malor showcease Loy

seilers (excepl the Ciher End which One of the more yimportant ¢lub The success of CBGH has given (Cantinued on pape 82

Billboards Best-Selling
Christmas Records

WHITE CHRISTMAS BING CROSBY + SLEIGH RIDE THE RONETTES »
FELIZ NAVIDAD JOSE FELICIAND « JINGLE BELL ROCK BOBEY
HELM - SANTA CLAUS AND HIS OLD LADY CHEECH AND CHONG -
LITTLE SAINT NICK BEACH BOYS - MARRY CHRISTMAS DARLING
THE CARPENTERS - HAVE YOURSELF A MERRY LITTLE XMAS
FRANK SINATRA « CHIPMUNK SONG THE CHIPMUNKS - CHRIST-
MAS SONG NAT “KING" COLE - SANTA CLAUS IS COMING TO
TOWN FOUR SEASONS - ROCKIN' AROUND THE CHRISTMAS TREE
BRENDA LEE - SNOOPY'S CHRISTMAS ROYAL GUARDSMEN - STEP
INTO MY CHRISTMAS ELTON JOHN - 12 GIFTS OF CHRISTMAS
ALLEN SHERMAN - GREEN CHRISTMAS STAN FREBERG - FROSTY
THE SNOWMAN CARYSTALS - | SAW MOMMY KISSING SANTA
CLAUS FOUR SEASONS - and many more super hits!

GeneralNews

N.Y. Concert Scene Undergomg Changes Hard Times

OF XIMIAS HITS
AND FUN BITS!

Treal your lisleners 10 the warmest, wackiest Christmas
party of the year. Treal your station to a great program idea,
a fantastic audience promotion and a sura-fire sponsorship
package, THE CHARLIE TUNA CHRISTMAS PARTY!

In association with the editors of BILLBCARD we assembiled
a collection of the best-selling pop Christmas hits of all time.
Over 30 solid gold singles, super hits by superstars!

Then we added a super ingredient, CHARLIE TUNA. L.A'S
nuttiest top-rated personality (KIIS), Charlie adds a gener-
ous helping of madness to this 3-hour super special. Foolish
phone calls, ridiculous interviews, stupid Xmas stories, hilar-
ious happenings of all sorts

Beat the Christmas rush (and the competition). Gel your
demo order in early for THE CHARLIE TUNA CHRISTMAS
PARTY

USE OUR TOLL-FREE NUMBER
800-423-2694

OR USE OUR TOLL-FREE COUPON

. ©'C ONNOR

O'Connor Creatlive Services
P.O Box 8888, Universal City, CA 91608

Please rush demo and costs for exclusive market rights
tor THE CHARLIE TUNA CHRISTMAS PARTY to:

MAME _TIiTEE

STATION ADDRESS .

CITY ETATE ZIF

L B N B B N B B N N N 5§ B
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NITTY GRITTY DIRT BAND Coaain £ el

“Dvrt, Silver & Gold" UALABTO-L3
WAR

“Platinum Jazz"' BNLASS0-G
12 HITS OF CHRISETMAS

UALABES-R
RHYTHM & BLUES CHRISTMAS

UALAES4-R
SILENT MOVIE

Soundirsck UALABTZ-G
EARL KLUGH

“Living Inside Your Love” BNLABET-G
BOBBI HUMPHREY

“'Bobbl Humphrey's Best”” BNLABS9-G
REAL THING

“Resl Thing” UALAGTE-G
AL KOOPER

“Act Like Nothing's Wrong™ UALATO2-G
DONNY MOST

“Donny Most" UALAESE-G
GROUNDHOGS

“Black Diamond™” UALAGBD-G
FERAANTE & TEICHER

“Around the World with F & T UALAGE1-G
JORGE DALTO

“Chevere" UALAGBTI-G

THE UNITED ARTISTS AND
BLUE NOTE RELEASE.FALL'76
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ITS ALL YOURS, SWEETHEART.
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A New World Record

Including; Livin Thing
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eff Wald has a reputation for being a tough, de-
manding professional. This toughness is among
the reasons he's been successful, Billboard's Ed
Harrison, who doesn't flinch when people gel
tough, experienced both the anger and warmth
of Wald. This is his report:

The sun is still cutting through the dense Tuesday morning
1og as Jelt Wald, the feisty manaper and husband of Helen
Reddy sits down to breakfast in his florally decorated Brenl
wood home, complete with tennis court, pool and security
guard at the iron galte

A seven.inch Sony color television is at the distant end of

A Day In The Life

Of JEFF WALD

The Kid From The Bronx Makes
Good As Helen Reddy’s Manager

the table with the morning news on. The maid places his
breakiast before him (chocolate milk instead of colfee) as
daughter Traci, 13%:, joins him. Helen is still asleep

Wald, diminutive in stature, is dressed in a pale blye shirt
and navy leisure suit. His constantly worked on tan is still vis
ible. Between bites, he discusses the press, the gossip mong
ers and his New York roots. The maid clears the table as Wald
prepares to dnve Traci to schoal.

The Wald car: beige Rolls Royce convertible, license plate
PS 79 BX. a tnbute to his Bronx elementary school. Driving
down Sunsel Blvd. to the Westlake School in Beverly Hills, he
puts on a tape of the Eagles, whom are among his favorites
along with Linda Ronstadl and the Spinners

Approaching the San Dego Freeway overpass, Wald calls
Bruce Wendell, vice president of promotion at Capitol Rec
ords, on his car phone to discuss plans for the release of
Helen's new single "Gladiola," already delayed by a Capitol
warehouse employes strike. But telephone reception is poor
and Wendell's voice 15 inaudible. ''"We're getting interference
I'm near the freeway. Call you at the office later,”” says Wald
hanging up the phone

After dropping Traci at school, Wald returns home to find
Helen and 3Y:-year-old son Jordan finishing breakfast

Jeff calls Burt Sugarman, executive producer of the *'Mid
night Special,”” the tv show Helen has permanently hosted for
the past 1'% years. There is a taping later that day and Jef{
confirms what time Helen is to be there and what songs she
will sing.

The phone rings and Jelf is quick to answer. It's Sen, John
Tunney whom Wald has been supporting during his re-glec
hion campaign. Wald has indulged himself in politics, coordi
nating fundraisers in the way of benefit concerts for various
gemocratic candidates including Gov. Jerry Brown. Between
Helen and himself, they have directly and indireclly raised
over $1 mullion. In fact, Wald was a Brown delegate to the
Democratic Convention in New York last summer

Back in the Rolls with the top down, Wald careens down
Sunset, wheeling around turns, manipulating the Rolls like
it's a small sports car

He explains why Helen has hosted the “Midnight Special'”
and why she 15 never seen on any prime time tv shows. "' The
show gives her the slatus and prestige of her own show and
the identification with youth. She hasn't let Vegas become the
focal point of her career. If she becomes too overexposed and
too0 accessible on tv, album sales will hurt,”" he says

Wald pulls the Rolls into the parking lot in back of his Sun
sel Blvd. office. Inside, on the wall behind receptiorust Char
maine Smith are plagues ol Helen's Grammy nominations, a
letter from Jimmy Carter and other honors

Wald makes himsell comfortable behind his desk as child
nhood buddy Eliot Roberts of Lookout Management whose
cients include Jom Mitchell, comes in with his custamary
morning gresiings Hoberts oCCcupies the adjoining upstairs

office. Their loose tongue conversation peppered with exple
tives IS indicative of the long standing relationship

There 15 nothing obtrusive or ostentatious about Wald's of-
fice. Une wall 1s completely adorned with photos of Helen and
him with dignitanes and celebrities. Behind his desk are
Helen's eight gold and three platinum albums.

Laurie Waldstein, Wald's personal secretary and sister-in-
law (she married Jefl's brother Peter) enters with a phone log,
ready 10 record the day's incoming and outgoing calls. She as
sumes her regular position in front of a table with a phone
nearby. Already stationed on the table are two large Rolodex's
tightly crammed with names and phone numbers,

Within minutes of his arrival in the office. a rapid success-

on of calls begin. Laurie commandeers the phone as Jelf hur-
niedly spouts the names of thase to be called

Artie Mogull, president ol UA Records hasn't arrived at his
affice yet, Robert Strauss, chairman of the Democratic Na
tonal Party is giving a speech, Allan Leonard, attorney for Neil
Diamond and Bob Dylan is in a meeting and Jerry Moss, presi
dent of A&M Records is in flight. Wald shakes his head in be
wilderment at his bad string of luck. “'Get me Lee Phillips,'’ he
says to Laurie, figunng his luck will change. But the results are
the same as Phillips is indisposed

Fausing for a brief intermission from the phone, Wald talks
about a K-Tel type tv record offer fealuring contemporary
stars in which all royaities will be donated to the Caiifornia
farmworkers

“Call Famous Amos and get some cookies delivered,” he
says to Laune. Next to Wally Amos limself, Wald is chief
stockholder in the profitable cookie company along with Artie
Mogull and Marvin Gaye

Paula Shore, Helen's personal secretary for three years,
with her infant son Mason nestled in her arms comes in to dis
cuss an NBC tape of an animated film of *'Angie Baby"' which
won a European award and will be shown on the *““Midnight
Special."

A temporary moment of silence transcends the office. Then
Wald, with contempt, talks about grand jury investigations
into payola with the Chive Davis case in paint. “'If all you had to
do was lay some money on someone, | wouldn't have busted
my ass on ‘| Am Woman’ for nine months trying to get it
played,” he says

Wald is meticulous in everything from the way he dresses to
the orderliness of his office. A typed sheet with the day's
agenda is carefully mapped out with people to call and ap
paintments to keep. Despite constantly changing schedules,
he manages to stay on top of everything. "'It's really hectic
keeping tabs on both Jeff and Helen,'' says Laurie. “But with
Helen doing the mowvie, they're more stationary.” Reddy is
currently working on a Disney film "*Pete’s Dragon,” the larg
est budgeted musical since “"Mary Poppins.”

In the morning mall is a8 package from Hong Kong with
press clippings ol Helen from Japanese newspapers and
magazines. Wald breaks out in laughs as he flips the pages
since he can't read a word of it except Helen's name

Before he can continue with the mail, the phone rings and
Wald suddenly becomnes more solemn. He learns that a recent
story that appeared in New West and New York Magazines
about his persanal life will be syndicated to the National Star
Wald is furious. "'Don’t tell me anymare.'" he says to the voice
on the other end as he bures his forehead in his hand

immadiately after the conversation. he tells Laune to call
Grant Tinker, Mary Tyler Moore's husband and Joe Hamilton,
Carol Burmett's husband, who along with Roger Smith and
nimsell were the principles in the story
Wald s adamantly upset over the article. His previous re

headlines that will fi supermarkets all over the country He
15 already suing an Australian magazine for reprinting it and
now threatens to take aim against its author and the masif;
zines themselves. 'l agreed to do an interview for New Wesl,
he says. “Meanwhile its being syndicated all over the (exple:
tive deleted) country. | never would give an interview to the
(expletive deleted) Star.”

Hut the excitement s not over yet. Next door, In Olivia New:
ton-John's management office, a strange man walked in and
spilt gasoline in one of the offices. Panic strikes. Wald drops
everything and races gutside to investigate the disturbance.

Billboard photos by Bonne Twegesl

Jeff Wald is a man of words, Extreme left, he makes a business
call from his home and is a man of moods and actions in the -
accompanying series shot in his office. 1

Both office staffs congregate in front of Wald's office. AHer
the confusion simmers, Wald returns to his desk and cantin-
ues opening the mail

The remainder of the mail includes a letter ASKINE parmis-
s10n to use lyrics of Helen's songs, a political tip sheet, tele
grams and the trades.

Wald is on the phone again with his attorney. His attempt to
prohibit the New West story from appearing in the Star has
become top prionty. "'l wanl someone on this today," he says,
planting the receiver firmly on the phone

Laune wails by her phone ready to obey Wald's next de-
mand which come sporadically but fast. The pace gets heavier
and Intensifies as Wald gets jumpy. Attorney Abe Somer calls
and Wald quizzically asks “They can't do that, can they?"

As the tension subsides, Jeff calls Helen at home to check if
her dress for the "Midnight Special” has arrived from ™
Geargio’'s

The calls begin again. The list in Laurie’'s message book
gets longer. Lee Phillips returns Jeff's call but by now he s
confused as to what he called about. “"What did | call him
about?" he asks Laune. She shakes her head. "I'll call you ™=
back in a minute,'’ he tells Phillips.

Steve Gold, manager of War and a close friend of Wald calls.
The conversation picks up in tone, filled with expletives, but in
a friendly way. "We're having a contest who can shout
louder,” he says.

Wald asks for a copy of a book called “‘Limo’ which he
recently bought with intentions of producing the movie. Films
and comedy (besides politics) are his new avenues of interest
as he talks about other managers who are getting into film
proguction

"I want Bab Dolce,” he tells Laurie. Dolce is talent buyer for
the “Tonight Show'' and Wald is trying to get the book's au-
thors Dan Jenkins and Edwin Shrake as guests. He is also try-
INg to place them on the "Dinah" and "'Merv Griffin" tv
shows

The Famous Amos cookies that Wald ordered an hour ago
still haven't arrived. “Where the hell are the cookies?” he
shouts to Paula. "'Sea whal happened to them. "

Elliot Roberts casually strolls into Wald's office as Jeff be-
gins skimming the trades. His brother Peter, a doctor at Ce-
dars-Sinai Medical Center arrives to meet Laurie for lunch,
Wald studies a list of movies he wants ordered for private
screenings in his home, shouting out the names. in the mean.
time, Laune is confirming reservations at the Beverly Hills Ha.
tel for the authors, scheduled to be in Los Angeles the end of

October. 2 R .
The cookies arpve. Laurie transplants them from
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Wald's office is replete with
photos and gold records
(top). Above, Helen Reddy
and Jeff share a chuckle with

Irv Azoff.

—

Wald checks an ad with Capitol's Dan Davis (left). At NBC he
and Helen prepare for her "'Midnight Special”’ hosting appear-
ance (center).

Wald gleefully watches Helen perform behind “"Midnight Spe-
cial” rown and producer Stan Harris

Then it's departure time fdr I|..1J}+|a’H and Helen.

paper bag to the glass cannisters in front of the bar acros:®
from Jell's desk

Freddie Dekordovi FJrI.I-:|I|-. grof the “Tonigh! Show' calls
Jefl to turther discuss the possibility of having the authors a¢
guests. Wald asks fum i he's read the book he senl over

Charmaine pokes her head in with a mescaps Dikay, 1'l
taka il Tell her to stop calling me *"Mr Wald
Ll

Dunng the statl lunch break, Helen arrives at the office, a
companiéd by Jack LoCicera, the Wald chaulfeur for the pas!
14 yOears Helen cradies Faula's son Mason and as Laurie, Pe
ter and Paula assemble, the scene resembles a family gather
Ing

tagles manager Irv Azolt, dressed in T-shurt and jrans
|._r|l'|'_'p e rr,",.'. Vilipe rl+'||,“|l|' MmMSEll 1o a handiul o1 CooOl e
Helen checks Jell's movie hist

I's getting late and Helen leaves tor rehearsal at the Disney

he whispers 1o

lot. Jet! leaves s oltice moments later for ome of s Tri quent
WViISIHS 1D LS D | Records, Today he wants to see Wendell about
Helen's new ungle

The top of the Rolls is still down as Wald cruises down Sun
el the Spinners on tape. "My relalionship with Capitol |
more subdued now," he explains. “"They're linally learning
now o do things nghtl atter seven years. | always knew what
nad 1o be done,’’ he says referring to promoting Helen's rec
aras

Wald wields the car into the Capntal Tower parking lot bul is
SHeplical of leaving it unaltlended with the teamsters picket
ing in front. He stalks each lloor like 3 man who owns the
place, peanne into otlices in search ol a triencly 1ace. He s
almaost a permanent fixture at the Tower as the secretaries ai
knowledge hum with “hello Jelt,' as he passes each desk

Wendell iz at lunch so he bnetly visits Bruce Gartield, public
ty chirector. The next door he invades s that of Dan Dawis, vice
president ol merchandising. Wald sits himselt in front of
Davis’ desk and asks to see the trade ads for Helen's single

On the set at NBC (below), Wald confers with
Mike Rollins, head of variety programming for
the network

Wald carefully scrutinizes them, checking for errors, Fointing
o a discrepency, Wald tells Davis "'From her eighth gold al
bum,"” refernng to her “Music, Music” LP fram which “Gla
diola" is culled. "Put an eight herge next to gold."' Dawvis
agrees

wald heads for the elevator and pushes the top bulton
marked £ where the executive offices are located. Knowing
exactly where he's going, he admits himself into the olfice ol
Bhaskar Menon, president and chief executive officer al Capi
tol Records. But Menon 1s on the phone and asks Wald to
ieave him 1o his privacy so he can go over Heien's new con
tract. Wald offers no resistance and exits. He chechks for mes
sapes with his office, makes a few guick calls and realizing
he must meet Helen at the studio, leaves the Tower

Arrving on the Disney set at the Burbank studios, LoCero
the chautteur, i1s standing next to a Mercedes imousine, while
Helen 1s inside the studio showering after an exhauslhing re
hearsal

While wating for Helen, Jet! tums on the hmo ty 10 watch
the news sormetn Mg e rarely misses

With Helen in the HEolls. the drive 1o nearby NBL tor the
"Whdnight Specal’' taping, 15 bref. Jelt slowly brings the car
to 2 r=|_15.| in Helen's designated parking space as NBC tour an
lnckers sneak peaks of them entéring the sludio

Al the “"Midmight Special’” sel, counltry singer

puez 15 rehearsing. Without any tantare, Jelt and Helen g

hnny Rodri

directly 1o heér dressing rodm

Fi scriptl ol the chow 15 on the couch while the closadd ricul
tv lets Hielen Know how the rehearsal s propressing

Jetl sits relaxed on the couch. Helen begins 1o nesdiepoint
A meamber of the show's crew enters to discuss the scripl. Jell
{akes control ol the giscussion and Iets 11 be known wih
songs Helen will sing and wher Gladwla’ will open the
-rlll'.".'_' r-_- e

I hie cue card holder enlters nieil 35 Helen renhearses reading
the cCance rr._-v.l-m._' sUre NEr pronounciation ire carrect Jen
doesn't like the way a line in the card reéads and demands it be
changed. Il promptly 15

I e small dressing room gui kly tills. Stan Harris, producer
af the show, walks in and welcomes Helen back atler a sum
mer hiatus

Angther crew worker enters with the fundamental papers

that must be signed including 8 W-4 {orm, “He 5IZNS avery-
thing,'"" says Helen pointing 1o Jelf. He swiftly scrawls Helen's
signature on the dotied ines, a proceedure he 1s quite adept
at handling

It's Helen's turn to rehearse her sones. Jel assumes his po-
cition next 1o Harns, directly i fronl of the =lage. Helen i
loose onstage. As she begins to sing “'Gladiola .,I,-” patrols
the el naking nand Tila il ECFAREINE salutaticr: u',.'.'.h i P
members, his &yes always liked on Helen

An unauthorized pholographer from an amplilier company
catches Jefl s attenton. Jell rapidly approaches, hands him
$10 and contiscates a roll of film Aelen could wind up
tanding next 1o ane of his company s amphliers.”” he says,
expltaimimneE his actions:

Helen s pleased with “"Gladigla’™ and continues with the
rest al her songs. Jell studies the 5Cript with the writer and
lakes a sedl on 1he side. const I'l”:.l Chechk Ng with the director

From the side, Jell motions 1o Helen with his hand. but she
doesn t acknowledge. He casually walks to the slage and whis-
pers in her ear. When the rehearsal ends, Jefl asks, “Can't
you pet 3 better =el”’ relerning 1o the bland backdrop. Both
feturn 1o The dressing roam

[he dressing room phone rings and l1s Abe Somer telhing
left there's no way of stopping the National Star from repnnt-
ing the article

Two hours before showhme. Helen resumes needlepointing
whitle Jett sinks back against the couch. Mike Weber. Helen's
roadd manaper, delivers some inbetween sracks from a local
take-out dive that none 1ind very appelizing. It's been a long
day and both Jelf and Helen are frequently forced to munch
an junk food dunng lapmgs He calls s chilldren and lets
them know what time to expect them home

Jetl calis the control booth, demanding an cutside channel
on the dressing room tv. Wittun mmutes, the “Midmght Spe
cial’' sat 15 transtormed into the Yankee Kansas '[:.l’("r playot]
paseball game. | lived two blocks from Yankee Stadum
says Wald, naming the old Yankee teams position by position
Helen picks up her head from the needlepoint and is clearly
unenthused about baseball

Time has come for Helen to go intc makeup. Jet! escorts
her to the makeup room and continues down the corndor o
Burt Sugarman’s office where the entire ""Midnight Special’
Crew (s enaying a pre-show Chinesa dinner

T he ballgame 15 on in Sugarman's otfice but no one is pay
Ing attention ."'-ugurrtmn s absent. From the moment of his
entrance Jefl has become the dominant figure in the room
joking with the crew, snapping out witly one-liners, placing
food in everyone's plate while the crew enjoys his company

On the return to Helen's dressing room, Jeft stops to pay a
visit to Woltman Jack, Following some casual jestering, he
leaves and returns directly to Helen's drassing roam.

As the audience 15 seated, the pre-show excitement and an
ticipation is heard through Helen's dressing room door. Dina,

hair. In the background, Woltman Jachk s introduced. Helen
changes into a red EOWI

A crew member brings Martha Heeves, scheduled to appear
on the show, to Helen's closed dressing room for a formal in
troduction. Following a seres ol non-answered knocks on the
door, Jett yvanks the door open and pushes the wisitors away
demanding not to be disturbed. The two walk away from the
dressing room in a state of bewilderment as Jeff slams the
door. “"Martha Reeves 15 probably all shook up." he says to
Helen

let! calls Wendell again. “"He's back from lunch onily now
he's having dinner,' he laughs as he shakes his head.

Helen asks Jett whether or not she should wear a bracelet
Jet! says yes and Helen straps it around her wrist

he dressing room tv 15 now returned to the "“"Midright Spe-
cial” set. Comedian Billy Braver opens the show but Wald
does not find hum amusing and s visibly upset that Helen
must follow him. Immediately he calls Harns in the control
booth. *'"He's got five minutes and that's it or else Helen
leaves,”' he says threateningly

Braver continues his monolog while Wald's anger inten
sifies. Again he s on the phone to Harris, "'l want that (exple
tive deleted) off now. " Wald’'s demands are mel and within a
miriute Braver has concluded his act. Wollman Jack intro
duces Helen as the applause mounts. Jet! takes a seal in the
rear, his glowing eyes aiways on Relen s motions

Ihe tape rolls as she moves into "Gladiola ™ The taping con
tinues without interruption until Helen has completed her
part. As the next act, Wild Cherry, takes over center siage
Helen and Jeft return to the dressing room. Work s over. Fol
lowing a quick change, the Wald s exit the studio undatecteg

It -.[..-.ar-. i ehausting day with neither Jett or Helen hav
ng anything substantial to eal. Leaving the studio. they enter
1h:- Rolls and are left to themselves for a late dinner at Gat

w's. After dinner, it's back home where Jet! Wald and Helen

i

Recddy can relax like any Ioving LI

Art direction. Bernie Rollins

‘““‘My relationship
with Capitol is
more subdued now.
They’re finally
learning how to do
things right after
7 years,’’ referring
to Helen’s records.
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Research On Quantitative Basis

EDITOR'S NOTE- Thi .u-..;f
bidined by research specialists Steven
J. Gaspar and s partner
.HH:"JH' i ;,fr.ll-rr-! 3 if!- EROWI e el

ALY f  Fevcilr i| Il Fehdilie

! Il

il s
Craspar previowsdy performed research

for Prograrrinyng conviftanm  Buz:

Hennert.  Today, i
seareh firm in Los Anpeles called Ra
dioMuico which deals primarily in
Fexfing new pecordy e reicord cogr-
Fl.n'”“"l Vil i
group. Gaspar also privatelyv consulis
radio  staftons in rexearch methiod

o)

OINSFUECY O F

CEMINT=FirsiCiMISS Dt TNy

We are entening a penod where
research s becoming more vital 1o
the increased success of our bus
ness. The question we must ask our-
sclves 1s whether the type ol research
used o measure degrees ol success 1s
the same type o use in making dec-
sions regarding the design of our
products, be it records or radio

Quantitauve research does a lot
for us in our respective trades. It en-
ables us, through the charts, (o meas-
ure a record's growth, allowing us
the important companson 10 other
records. With raungs, it allows us (o
sell commercials for a hgh rate if
our station has more people listening
o 1l than our competitors. I we
don’t, our value is rated accordingly

The best form of Llll+ln|l1|1-|:.l":l.-*
research i1s done by the cash regis-
ter; that is the bottom line to busi
NEss.

Bee Gees

What can be done in between the
drawing board and the cash register
o help us achieve our poals™ Do we
rely on the system which measured
gur suceess or mediocnty”! 1s that

IOF measuring cred
marketing chal-
examine the premises

WYSLe M Adeg Ul
tive decisions or
lenges! Let's
we're workine with

Let's start with radio. Radio is
laced with the A rbilron
| his r.lll!l';_’ service 15 used 1o deler
mune how well you, the programmei
did n atiracting vour pudience 1o
stahion. I .1|_|_|-t1.|p||~1hr- Lthis
task by mailing a random sample of
dianes to persons within “presum
ably your -1;:_-|ul'-.' marketung” darca
{alter all vou are trving to sell/ mar-
ket your station). The persons re-
ceving these diares are supposed o
st the times and stations they listen
Lo in the course of the week. Thevre
returned and “weighted™ to It the
sumple proportions. The results are
then run through a stausucal pack
Ape and presto. Y ou're a Winner ora
loser. Bulitis not all that nghteous

Y ou see, the survey was night only
tor the sample wken If your au-
dience, 1824 male, was the result of
only one returned diary, do vou
muke program changes? If you do,
I's your |:unrjmll_um::nt_ especially i
you did fair in those surveys prior

But let's say you didn’t do well for
the last three ratngs, according to
ARB. What do vou do? Do you pre-
sume the whole thing didn’t work
and chanpe format? Because one

sv=iem il

WAL

Top Artist

List At Radio Forum

® Continwed from page 1

Moorhead, chairman of the awards

commitiee and competiion, Al
Coury, president of RSO Records,
Los Angeles, and Richard C. Ashhy
of the Robert Stigwood Organ-
isation, New York, have bheen
coordinating the event with the aid
of Jimmy Page of Showco in Dallas.

The group s currently on the top
of the Hot 100 Chart of Billboard
with “Love So Right"”

The entertminment, of course, 15
only a fringe benefit of the four-day
series of conferences and seminars
that will include some of the most
outstanding radio and music author-
ities in the world. A List of the speak-

ers with the complete agenda will be
announced within the next week

To register, radio personnel
should send 5135 and non-radio
personnel $175 1o International Ra-
dio Programming Forum, Ninth
Floor, 9000 Sunset Blvd.. Los An-
geles, Calif, 90069

After Nov. B, radio personnel will
be charged a late fee of $160 and
non-radie personnel a lee of $200
This fee covers luncheons, dinners,
entertainment evenlts, all work mate-
nials, and entrance to all sessions, in-
cluding the exhibits.

In addition, on a hirst come basis,
registrants are centitled to special
rates on a reserved block of hotel
rooms as long as they're available

day part wis «Ilun;l: do you alter the
riesl ol thi 1.I‘I 1% -\.1||H'|1|. ||.|| nie .ll'

Perhaps some Changes are in or-
Jder, but | feel the ||||;Ii||-d|r1-|;:-_‘. o
thal rating svsiem 15 such. that three
rulings must occur within a small
margin ol difference between them
hefiore poy conclusive results cuan be
assumed about the programmang
conlent

Even then, what part ol your pro-
grammung was lauity? Do vou Ly
and assume this with 4 comput
crized bredakoul ol tune-oul or turn-
ofl according w ARB? If you do
thien maybe youre the one Lhal's
faulty and you should be replaced

Arbitron and other survevs are
fine for meassunng quanutative re-
sults of given media programming,
but only for generalized trends of
appeal. With all the vanables in hu-
man behavior, 11 becomes obvious

(Continued on page 15)
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Radio-TV Progrommlng

CANDID MII(E JEFI"]I' Hugeri program diren:tur of WSGA, Savannah, and

WSGA air personality Andy Ryan, center, interview Peter Frampton, right,
shortly after Gary Wright and Frampton broke house records at the Savannah
Civic Center. Station features a Top 40 format.

OLD RADIO SHOWS ON RISE ppR—

Transcription Hobby Pays Off

LOS ANGELES—Except for the
whimsy of fate, countless hours of
radio hastory might have disap-
peared forever over the alrwaves
into ablivion

But Charles Michelson, a young
mian working in his father’s export
business in New York, backed into
an international transcnption busi-
ness and radio hastory with radio
shows such as "Dragnet,” "Gun-
smoke,” “The Shadow.,” “The Lone
Ranger,” “Gang Busters,” “Sergeant
Preston Of The Yukon,” “The
Green Homel” and “Fibber McGree
& Molly™

It all started when his father, a
purchasing representative for an
Australian import firm called Holl-
nung & Co. which imporied records,
among other things, one day re-
ceived an ingquiry regarding radio
transcrptions He asked his son to
take care of the inquiry. Michelson
went to see the late Frank Walker at
RCA

“Mr. Walker handed me a 16-inch
wiax disk. | told him no one would be
able o play it. He said: *You're a
young fellow, do hke | say"”

From Walker, Michelson received
52 shows of “Omar, The Wizard Of
Persia.”™ He crated them up and

BILLBOARD'’S INTERNATIONAL RADIO PROGRAMMING FORUM

December 1-4, 1976

| Master Charge Bank No

I am enclosing & check or money order in the amount af
f'] Non-Radio Station Personnel: 5175 (before Nov, E)

| Radio Station I'v:rﬁunntl.hmdrnlﬁf‘mllnn Spouses
%135 (before Nov. %), $160 afler Nov & —

Hegistrant

REGISTER NOW for Bilboard’s Radio Forum, Complete this regstration form and mail o
Diane Kirkland. ¢/o Billboard, 9000 Sunsel Boulevard

Please register me for The International Radio Programming Forum ai the Marnon Hotel, New Orleans,

| Please chick

| 2th Floor, Los Angeles 90069

REGISTRATION FEE DOES NOT
INCLUDE HOTEL OR AIRFARE

=Eniure

a®

You can charge your registration il vou wish

I lease print

| BankAmericard Card No

1 Dinera Club

Expiration Date

Company/Station

1 American Express Citle
.ﬂl‘ldl’l‘:ﬁ.ﬂ. Y Foio e
City St Zip

tinn, contact

Would vou be inlere

L |!'|‘!| whaam il Wi hlhi. i

4

¥a

All infarmation on hotel rooms will be

Ihane Hirkland Hi) koo rd M) Sunsel Blvad

fed o g Bayou

e el .!I||.I'|I'||' g 4 e

IZth Floonre Los Angel il

on-Une Mecting iime?

senl immediately upon receipt ol vour reservabion For lurther informa-

HEEE 0 e
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By CLAUDE HALL

shipped them on a steamer (o Aus-
tralia and forgot about them

But a month later came a cable
asking for more.

“That got me started It was dur-
ing the Depression. | dudn’t want 1o
work in the export business. 1 made
a tnip about 1937 1o Los Angeles and
when | got back to New York | was
the representative for Earnshaw Ra-
dio Productions which produced
“Chandu The Magician,” “The
L ountof Monte Cnsto,” and others.

In those days, most of the major
radio shows were live. And one of
the deals Michelson made was with
Street & Smiuth o make transcrip-

Charles Michelson: Except for him,
the Shadow wouldn't have been

around long enough to know very
much at all.

uens of “The Shadow.™ In those
days, the show onginated from the
WOR studhws, New York, over the
Mutval Network

1 sold 1t on transcnptions outside
the Blue Coal area everywhere
else in the nation, overseas, too.” He
estimates that Mutual might have
Cleared 200-300 radio stations for
the network show, he usually had
another 300-400 stations signed up
for the transcription service,

Oh Henry!

LONDON—-Arcade Records,
through RCA’s special products di-
vision, has placed an initial order lor
400,000 double LPs of “Henry Man-
cini—40 Greatest,” a special package
that is being offered in Sstores
throughout Greal Britain

Fhen came television. Radio
shows began 1o wane, In 1955 Mi-
chelson established a tv division and
acts today as U.S. program purchas-
ing agent for the Natuonal Television
Network in Australia, Transglobal-
IV of Tokyo, the ABS-CBN TV
Network in Manila, Thai-1V in
Hungkul».. Thailand. and others

The transcripuons lmd fallow
gathenng dust

(Continued on page i5)

BubblingUnderThe

_HOT100 _

101-LIVING TOGETHER (In Sin), Whispers,
Soul Tram 10773 (RCA)

102-UNDISCO XIDD, Funkadelir, Westbound
5029 (20th Century)

103-UTTLE JOE, Red Sowime, Starday |44
(Gusto)

|04-SHE NEVER KMEW ME Don Williams,
ABC/ Dol 17658

105~RIDE A WILD HORSE, The Sex-0-Lettes,
Chelsea 3053

106-LAID BACK LOVE, Major Harrs, WMOT
4007 (Atlantic)

107 DMNE LAST MEMORY, Impacl, Atco 7064

10B~IT"S S0 EASY (Listen To Me), Denny Laine,
Capilol 4340

109-SUN, SUN, SUN, lakki, Pyramid E004
(Roulette)

110-DANCIN' MAN, El Chicano, Shady Brook
45032

BubblingUnderThe

_ ToplLPs

Z01-~THE BEST OF ROD STEWART, Mercury
SRM-2-71507 (Phonogram)

202—~CHOCOLATE MILK=Comin’, RCA APLI
0758

203-RUSH=-2112, Mercury SRM-1.1079
{Phanogram)

S04 -YAN McCOY-Rhythms O The World, HAL
HL 69014

205-TYMES—Turning Point, RCA APL]1-1836

206-STEELEYE SPAN-—Rockel Cottage, Chry
salis CHR 1123

207—MARY KAY PLACE-Tonrte! Al The Capn
Lounge, Columbwa PC 34353 (As Loretta
Hagers)

Z0E-BOBBI HUMPHREY'S BEST—Blue Note
BN-LABSS-G (United Artists)

209—CHARLES EARLAND—The Greal Pyramid,
Mercury EHH I BRE i.'Fhunugram}
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, feay

ﬁcceiﬁry

This week, a young man will walk onto

a high school stage in Tucson, Arizona

and present our 100,000th live assembly
program. We believe no touring organization
on earth performs as often, or for as much
total audience as we do.

To the 141 radio stations that share our success,
we offer the applause of America's teenagers.

In just a few weeks, another exciting production
will be ready for national tour. We're proud

to be atfiliated with a new sponsor

who is offering the best incentives ever

to participating stations.

For details about sharing our success
story, call us.

We think you'll like what you'll hear.
S NN .-’;; t/y-”
Rick Trow Productions ¢

Multi-Media Education
1320 Yok Road, Philadelphia, Pa 19124
215/635-6200
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Playlist Top Add Ons

TOP ADD ONS -NATIONAL

(D) SPINNERS—Rubberband Man [Allantic)
LED SAYER=You Make Me Feel Like Dancinpg (WE )
BURTON CUMMINGS—5tana Tall (Portrait)

0 -Discothegue Crossover

ADD lJH'E.—f'n- IwCh  ELEY ||I.-:1

ult 1S acoed at the rati station

st gy determuned by statiar

pErsonng

PRIME MOVERS—The two

I',.r-'.ﬁu:'h. [T S EAL g lal e Eresd

E£5l proporfionate upwana §
mavemant aon 1h&E sialion
playlist, B delermingd by sl
hign persorimel

BREAKOUTS=Hillboard Chart
Depl. summary of new. prod
ucts exclusive of Add Ons and |

Pacific Southwest Region

® TOP ADD ONS

FIREFALL =Tom Are The Waman (& Hankic
BARILTH MeCOD & BILLY DAVIS=You Dos
Haws To e & Skar (ABD)

BOSTOM-Mare Tha= A Feeisg (Epe)

* PRIME MOVERS

ROD STEWWET—Temgnis The Night (WE )
CAFTAIN E TEMMILLE =Wy nenl Lowe | ALSY)
ltn “rt.‘-‘:.l Waug Mle Frel Like :_I,.||l;r.||_-
(W

BREAKOUTS

FIREFRLL =g Are The Womai (Kllasix |
BOSTON—More Than & Fesling (Epc)

LED SAYER=You Wake My Fesl Like Dancing
(W)

KH]~Las Angeles

& FREFALL=You Are The Woman (Allantic |

® MARILYN McCO0 & BILLY DAVIS JR. — 10w
I'!uu I Haue T-; Hf-r.ﬂ ,:.I 1] {(ARL)

# BLUEOYSTER CULT—{Dun’t Fear) The
Heaper (Columba) 2607

# BEE GEES—Love SoRight (R50) 74 19
KOAY = Lo Angeles

& SHIP MAHOANEY =81 ezs My Soul (ABET)

® WALTER JACKSON—FeelimgtilUA )

E

RIl5—Loa Angeles
® PETER FRAMPTON= Do You Feel (ALM
w YWONMNE ELLIMAN = Liye Me (RS0}

& CAPTAIMN E TENMILLE = Muzkral Love
(AEM) 158

| w  ROD STEWART = Toaght s The Night
| (Gonma Be Alrght) (W E ) 210
RER = Bnaheim
o DOOBIEBROS. =1t K pep: You Running
(WH )
"
w BOSTON=More Thar |=|i|-|'!-|rp|E.u| 18
E|
» CAPTAIN & TENNILLE-Mushral Lowe
| (AEM) 3]-23
KM = San Bermanding
o DRVID DUNDRS— | eans On i Chrysalis)

= BURTON CUMMINGS=Stand [al)

{Poetran )
& BAYCITY ROLLERS— | Omly Want To He Wilh
You(Arieta) 197

s HEART —Magic Man (Mgshraom) 11 &
KLBQ -5an Diego :

w WREY KAY PLACE - Baby Boy « Calumbang

= SYLVERS—Hot Line {Capilal)

& LINDARONSTADT—1hat 11 Be The Dy

{Agylum ) 18 5
w FINEFRLL=You Aee The Waoman (43 antic)
33,15
KAFY — Baheryfield
u. SPINNERS— Rl berkis md Man (& lantic s

# RODSTEWART =Tanght's e Night
[ Gommna B Ayaghi (W8 5 10 3

o LED SAYEN—"¥on Mabie Me Feel Like
Dancmg (WE ) 24 1B

KRIZ-Phoenin
o BERRYDEVORIOMAND PERRY ROTHIN-
Nadia's Themes [A&M )
o BOSTON=More Tham & Feeling (Epw )
i RI55=Beih |Cazablanca) 20:1)
& GONDON LIGHTFOOT =The Wreck Of The
tdmund Fitsgerald (Reprise) 148
KBBC-Phoenin
® DLUIVIANEWTON-IOMN=Ewery Face Tally @
Slory (MLA)
® MARILYN McCDOAND BILLY DAVIS=Tau
Lot Mave [oBe 8 Star (ARE)
® RODSTEWART = Tomght's The Maght (WE )
2418
& LEQSAYER="You Maie M Feel Like
Dancing (W 8 ) 3025
ETET =Tucann
& NONE
™
& ROD STEWART = Tomght's The Nght
(Ganna Be Alright )N B 313 S
& LEDSAYER="You Make Mie Feel | (ke
tamemg (w2819
ROED - Albuguergue
& HUDSON BROS. = HelpWanted [ Aisia)

o AMBROSIA=Can't Let & Woman { 20tk
LEN U )

& BAREY DEVORION/PERRY BOTEIN JR.-
Mada s Theme | AEM ) 20-11

& RODSTEWART = Tanignl s The Nigh!
(Ganns Be Angnl J(WE Y29 18

KENO-Lat Vegas

& NONE
-

Dw tPi"HrH’E—RI|-'|I'l1'u1‘|-'ﬂ1-'||-.-||.'|'l" |

L HEIIJ ETE.'I'l'I-RI-th hi s The Night (W.8.)

Pacific Northwest Region

® TOP ADD ONS

(09 SN E RS =k b rhamed Mas [AFlantic
BARILTN MDD AND BILLY  [NANTS - TYiu
Cisn | Haae To He & S (B
CYLWERS =Mod Laneg M ppilnl

* PRIME MOVERS

ROD STEWART =gt o The Migh! (W H
BOSTON -Mu ¢ Than |.|'|r||||_|- |E‘r|_
CAFTRIN AKD TERNILLE = Mambiral Lowe [ALW

BREAKOUTS

EUNTON CIPMMINGS = Sband Tall [Partisd i
EMELAND OAN L POHN FORD COLEY - %gn:
A Fendvel Wolhasal Yol (Haf [rid)
TWORNE ELLIMAN-Love Wy (RS0)

NFRC=5an Francisco

& STLVERS=Hot Line (L spilal)
& MARILYN McCOO/BILLY DAWIS=You Dan't
Hawe ToBe & St (ABC)

w MOHMAN CONNORS = Voo Are 8y SEananig
{Buddah) HE 20
& CAPTEIN & TENNILLE= Migshial |ives
(AEM) |58
KYA=S54n Francisco

De SPINNERS-Rubberband Man (Atlantac)

® RODSTEWART=Tanight « The Nighi
| GEnmwa e Albight s (W B )

o HEART—Magic Man i Mushrosm ) 4.4
* HAHRY DEVORIOM 'PERRY BOTKIN IR~

Madia's Thems (AEM) 1 1-6
ALIV="S5an josn
® BURTON CUMMINES=Stand Tal
{Fartimit)

® TWONNEELLIMAN=Love Me (K50
D& SPINNERS = Fubbrtmnd Moam AT am i)

HE 4
- hDHHIHEDHHDHE—T-u.ﬂ'ﬂ-‘l‘.l':'.ll"ﬂllp
{Auddah) 101

RNDE-Sacramenls

o LEDSAYER=YooMaks Ma Feal Like
Lancing (W H )
[ ]
® BOSTOM=More Than & Feehng {Epeci HB
w RODSTENART =laniphil = The Night
[Lgnnd l"il'-"l-luglll (W B b2l N
KROY-Sacraments
L .EEEEE_.IH" ||'||"'l.|."'15‘1:n
De SPINNERS—Fubberband Man | Alant i)
* BOSTON—More Than & Feshng (Epic) 23
1
o RODSTEWART =Tonagni s The Mighi
i Cionng Be Al Ui WB 136

S e——

Playlist Prime Movers *  Regional Breakouts & Notional Breakouts

= Wi waa I

Based on station playlists through Thursday (10/28/76)

PRIME MOVERS-NATIONAL

ROD STEWART-Tonight

CAPTAIN AND TENNILLE-

RYND—Fresno
® NORMAN COMMORS=You Are My Starship
Buddah)
o BMARILYN McCOO, BILLY DAVIS=Yai Dan'l
Have ToBe A Star (REC)
ke BOSTON=Mare Than A Feelig (Epec) 19
14
w CAPTAINE TENNILLE=MW uskiit Love
(AEM) 159
EJOY -Shockion, Calil.
® TYROMNE DAVIS={ Gowe 1 Upd Tarn i L oase
[Colambin)
& AMBROSI = Can't Let A Women { 20th
Ll
% TVONNE ELLIMAN- | ove Ma (R5SD) 2415
= FUNKY RINGS—Slow Dancing 2517
KGW—Partalng
o LEDSAYER-"7ou Make Mp Feel Like
DancmgiWweg )

L]
& BURTON CUMMINGS=5tand Tal
{FPertrald 2614
w RODSTEWART=Tomgh! s The Nighi
Gonna Be Alrightyiw.B ) 229
KING=S5eattle

# ENGLAND DAN: MOHMN FORD COLEY -
Nights Are Forewer Withoul Yoo (Big Tree
® TEDNUGEMT-Dog tal Dog (Epic)
# ABBA-[emandn (Attantic) 14.6
a LFOSAYER= Voo Make Mp Feel Like
Dancing (N B 32717
RIRB - Spohane
& BURTON CUMMINGS=Stand Tall
{Partrail]
& FIREFALL—You Mre The Woman (Akantic)
# CAPTAIN & TENMILLE=Muskrgl Love
I ﬁn‘M.l fi= |
= RODSTEWART - Tomight's The Night
'|| g Hee .'|r||.|:'|| 1iW B i |I'|. .
RTRC- Til:nl'l-'l.i

& ELECTRIC LIGHT ORCHESTRA=Liym fﬂl’q:
LA

& ENGLAND DAM/IOHNFORDCOLEY-
Mighls Are Forewer Withoul You [Big Tree)

w KIS5=Heth | Cazablanca) 14-9

= PETERFRAMPTON-Do You Feel (REM) |7
g

RCPT-5alt Lake City

& KENNY NOLAN= I Like Oy eamin (20th
Cemfury)
.
& ERLELBERT HUMPERDNALE = Rivar The
Lo’ (Epeci 2721
# ROD STEWART—Tonight s The Night
{ Gepunren B Mraehd 3 70-1
KRSF=5alt Lahe Cily
& MARILYN McCOO/ BILLY DAVIS JR.—You
Chan'l Have To Be A Stsr(ABC)
& SEALS AND CROFTS=—"Hany 1"l Give bt Ta
Toulvw d
# BURTON CUMMINGES="5Tand Tal
(Fortrail} 2% 19
+ ROD STEWART=Towaghl s The Mght
(Gonna Be Mogh] (W B )26 18
RTLE —Denver
De SPINNERS - Bubberband Man (Allartic )
"
« ENGLAND DAN/IOHN FORD COLEY -
Mighls Ars Foorevas Wilhaut You (B Trea)
3724

# |OHHNY KALLUM —The Big Debate iBang)

Nm-th Central Region

® TOP ADD ONS

ENGELBENT HUMPERDENEE ~Altei The | own
e

ROD STEWART —Tomiphls The Noght (W E
Ve ELLIGAR | wp Me (RS0

* PRIME MOVERS:

R0 STEWRRT = Tpaspil ¢ The Night (W 1
(D) SPINRERS =8 Wubbierbamd Man (Allanig
HURTON CLIMBHMES - Siamd 1all (Foresi

BREAKQUTS

EMELAND kN K JOHN FORD COLEY =Nkt
Mg Flimgsr Wl howl You (BHig Ties)

ALICE COOPER=1 News Ly IW.H
EM{LLBERT HUBPERDINCE <Alar The Lowna
i

CRLW - Detrail

® ENGELBERT HUMPERDINCK - Afér The
Liown [Epec)

o DONNY GERRARD = Greedy For Your Love
i Gremdy)

w TYRONE DAV = Giwir 11 U (Turm 11 Loose)
(L odumiaa) 1714

w KOO STEWANT=lmraghi s The Night
{Ganmna Be Alvight) (W B §HE 20

¢ The Night (WH )
Mushkral Love (AKM)
BARRY DeVORZON AND PERRY BOTKIN JR.<MNadia's

Theme (ASM)

WAL —Flinl, llill
& ENGELBERTHUMPERDIRCE =A&ffer The
Lowiin' (Epec)

& ELECTRIC LIGHT DRCHESTRA=Livin' Thang
(Unitéd Brfiats)

# COMMODORES— Iued ToBe Close Ta You
(Mot ooy 101

& BUBETOMNCUMMINGS="Sand Tal

(Postram) 29:18
WGRD = Grand Il'lpn-:h

# CAFTAING TENMILLE =M sshral Lowe
[ AEM]

o RODSTEWART=Tonghl’s
(Gonna Be Anght) (WE )

i KISS=Eeih i Cazabianca) 13-5
D SPINNERS=Rubberbamd Mun (8 lanirg)
125
1% (WIIM-FM) = Grand Rapids
o STYN-Mademmielie (AEM)

® ENGLAND DAN/IOHN FORDCOLEY-
[ A Farewes Wilhoo! You (Big Tree)

# KISS—BelhiCasablbanea) 2215

« RODSTEWART=Toniphi s The Night
(Ganna Be Mnghtj (W E 1913

WAKY - Lowiwwille

® YWONNE ELLIMAN—=Love Me (FS00

BARAY DEVORION PERRY BOTRIN I# =
Madia's Theme (AEN

BEE GEES—Love 5o Rghl (RS0} 25 16

BURTONCUMMINGS="51and Tall
(Porrat) &340

WAGH - Bowling Green

® YWONME ELLIMAN - Love Me (R50)

& MARILYNMcCOD & BILLY DAVIS=You
Dhoi"| Miive T BeAStar (ARL)

#* ALICE CODPER—|MeverCry(WE | 148

# BEEGEES= Love 5o Faght (RS0) 20-14
WGCL—Cleveland

s TYRONE DAVIS =G 1 Up( Turm b Lodse)

|0 G )
& SYLVERS=Haot Luve (Cagnlol)
D% SPINNERS=FRubberband Man (Aflaalic)

ALY
[

['he Nighit

L

D+ RITCHIE FAMILY = The dest Dhson | Town
(g i HE 2

WMGE — Cleveland

& ALICE CODPER=I Newer Cry (WA |

o GORDOM LIGHTFOOT=The Wreck 01 The
Edmund Fifzgerald (Reprze)

# EMGLAND DAN/JOHM FORD COLEY-
Naghts Are Foreaer Without Yoo (Big Tree)

.92
+ BURTON CUMMINGS=5tand Tall
{Paorteait) 26-20
WEA) = Cingininals
® FIREFALL-
[
# ALICECOOPER—IMever Cry (WE M. 16

« RODSTENART=Tanght & The Night
{ Gonma B Anght) (WA ) 107

0 102 (WNRQ-FM ) - Cincmnal)
& ENGLAND DAN JOHN FORD COLEY -
Mights die Fonever Withoul You (Bug Tres)
Da SPINNERS—Hubbesband Man (A Lantic)

w* GORDON LIGHTFQOT—The Wieck Df The
Edimund Fitrgeralid {Reprisn) &3

L H‘ﬂﬂﬂm‘m - il’:nl:lll 5 T Maghl
{Gomns Be Alvighly (W B 1 10 &

WL - Columibud
® ENGELBERT HUMPERDINCK =AM es The
Laven' {Epic)
o DAVID DUNDAS— lesns On {Cheysala)
& DSMONDS=| Can Live A Dienm (Polydao
1525

& RODSTEWART = Tomignt s The Naght
{Gpnma BeAlvighl bW B 5 2110

WEUE - Akron, Dhie

® ERICCLAPTOMN=Hello Obd Friema (B50)
® STYI=Mademmaelie (ALM)

# ROD Sl'f'l‘l'm—l:m-gn' 4 TI||'-H|EI'I
(Gonns Be Mrghi J(W B ) |67

& MORMAN CONNORSE=You fue My Slarshap
iBuddah) 3/ 18

13-0 (WKTQ) = Pittsbargh
& MOME
-

Dok SPIMMERS—Hubibiei biand Man (Alaml )
AT

& KO0 STEWART =Tomight = The Might
i Grrond Be Ayaghl ) (W B ) 151

voui Are The Wieman (Aot

%' i
: SN

BREAKOUTS-NATIONAL

MARILYN McCOD AND BILLY DAVIS—You Dan'l Have To Be A Star (ABC)
BURTON CUMMINGS=Stand Tall (Portiait)

BEE GEES—Love S0 Hight (R50)

WPEI-Pittsburgh

® BLUEOYSTER CULT=1Don'l Fear) The
Weaper {Dodum bis)

# ENGELBERT HUMPERDIMCK=AH &1 The
Lowin (Epic)

# CAPTAIN & TENMILLE — Muskra! Love
(REM) 127

# ROD STEWART=Tonight s The Night
{Genng Be Moght) (WH ) 1568

WHIE - Erie, Pa

o FLECTRIC LIGHT ORCHESTRA= Livin
(UAY

o AMAZING RHYTHM ACES =The End 15 Nat In
Siphi (ABC)

w ENGLAND DANJOHN FORD COLEY-
Nights Are Foreyes Without You (Big Tres)
22:1h

D4 SPINMERS=FEubberhand Man (A0 antecl
2817

WIET<Erie, Pa

JOHN VALENTI— Angl bung ¥ou Want | Aroks )

YVOMMNE ELLIMAN = Love Me (RS0

ALICECOOPER— | Mever Cry (W 8 ) 229

RODSTEWART=| Newes Coy (W H ) 1E S

Southwest Region

® TOP ADD ONS:

BTCHIE TAMBLY=T=g Besrl [isco
{Marin|

ELECTHIC LIGHT DECHESTRA=Liwm
(Lsfed Al

BOSTOM=Moie Tham & Fesling |Epec)

"Thing

 § ®

s lowa

Thing

* PRIME MOVERS

DARRY DevORION & PIRRY BOTHIN IR
Madii's Thema (LEM)

ROD STEWART = Tumght s The Maght (WEH )
ALICE COOPER =] Mever Cry (WH ]

BREAKOUTS

AURTON CUMMINGS =51and Tall (Poriaad )
MARILYN M0 & BAY DAVIS=You Desi
lave To Be & Star LAEC
RMATING FHTTHM ACES -
AT L

The End ks el i

KILT =Housion
o JOHNVALENTE= Anyfhing You Wanl {Ariola
RmETics )
D= RITCHIE FAMILY =The Best Desco n Town
{barhn}

« BURTOMN CUMMINGS=5tand Tall
{ Partean) 4027
o FIREFALL = You Ree The Woman (At antecl
M 13
NRBE—Houslon
e RITCHIEFAMILY=The Besl Disoo In Town
Madlin)
® MARILYN McTOO & BILLY DAVIS =Y iou
fon't Have ToBe A Star (RBLH
& BOSTOM-Mare Than A Feeling (Epec) 15 9
#« HARRY DeVORIONE FE:EF."I' BOTKIN-
Wadia's Theme (AEM) 2
RLIF—Dallas
Ds BUCHIE FAMILY =The Best Diczain T own
[ Marling
& ROD STEWART - Torught & The Naght (WE.)
& PETER FRAMPTON =D Vou Feel (AEAY
HB-15
o RBBA=Fernando (Ailanlic) 12-10
KNUS-FM = Dalas
& BOSTOM=Maore Than A Feeling (Epic)
® ENGLAND DAN & JOMN FORD COLEY -
Nights Are Forever Without You | Big Tree)
& COMMODORES-ust ToBeClase ToYou
{ Molown) 15-10
& GORDON LIGHTFOOT=The Wrech 0f The
Edmund Fitzgerad | Repise) 137
KFIZ—FL. Worth

= HONE
.

W

BARRY DeVORTON & PERRY BOTRIN-
Nadm's Theme (ARMY 132

GORDON LIGHTFOOT = The Wreck 01 The
Ldmund Fitzperald (Reprise) 107
KINT=El Fasa

® ALICECOOPER= | Never Cry (WE.)

# CAPTAIN & TENNILLE = Muthrat Love
(ARMI 1210
- IﬂﬂﬂEﬂlll’- Tomght's The Might (W.B.)
-. |1
WEY- ﬂllll'l-nl'l"llcl'lr

®  AMAZING RHYTHM ACES=The End |i ﬂl:rl
In Sight (ABC)

® ELECTRIC LIGHT ORCHESTRA-Lrvin' Thing
Ui ed Arfata)

= ALICECOOPEN=|Never Coy (WB JHE 11

& RODSTEWART = Tpmaght™s The Might {W.E.)
116

| cations, Inc. No part of this publi-

KOMA-OMahomaCity -

o BURTOMCUMMINGS —51and Tal
{Partram)
& DAVID DUNDAS=Jeans On [ Chryalis)
& ALICECODPER=1MeverCry (W B )25 16
& RODSTENART=Tonight's The Noght (W.B)
15%
KARC—Tulsa
s [LECTAIC UGHT ORCHESTRA—Liwin TI g
i United Arlets)
De RITCHIE FAMILY=The Best Deca in Town
i Marhnl
« COMMODDORES—ust ToBe Claswe To You
iMptown) HE 23
w ENGLAND DAN & JOHM FORD COLEY—
Mights Are Forewer Withou You (Big Tree)
HH 4
MELI-Tulsa
» HALL & DATES =D What ¥ou Want, Be
Wit You Want (RCA)
o ELECTRIC LIGHT ORCHESTRA-Lrvin’ Thang
{ Ut Arteita)
& ERIC CLAPTON =Helka 01d Friend (RS0)
HE 17
# ENGELBERT HUMFERDINCE —20 et The
Liwin” {Egech 204
WTIL—New Drieans .
De SALSOUL ORCHESTRA=Nice lmd Namty
1 Salzaial )

o ENGLAND DAN B JOHMFORD COLEY-
Might's &re Forewer Withoul You (B Treg)

D SPINNERS-Hybbertiand Man (Atianticl
27-21
+ MARILYNMcCOO & BILLY DAVIS—You
Dign'l Hawve ToBe A Star (ABC) 28 22
KEEL —Shrevapart =
# BOSTOMN-=More Than A Feeling E_pr.cl

D® RITCHIE FAMILY=The Best Dato In Town
[(Marfin}

& RODSTEWART-T:
11-1

w ELECTRICLIEHT ORCHESTRA-Linn Theng
{Unifed Artisis) 25 18

Midwest Region

® TOP ADD ONS

omght s The Naght (W.B)

LED SAYEN—"oo Miks Ms Fel Like Danen
WE)

(D) SPINNERS =1 he Hulbesrtoamd Min (RBLAAT)
FIREFALL = ou d&e The Woman (Atanbc)

* PRIME MOVERS:

ROD STEWART = Tonghl's The Night (WE )
CAMTAIN & TEMMILLE— W oibral Lowe (RGNS
RIES—8¢ik [Casablanea)

BREAKOUTS:

CO W D DORE S = [zt T2 Bre (e T Vow [N
Ty

WARLYN MeCOO & WLLY DAVES-You Den
Hawe To Ba & Stas (AAC)

BEE BEES—Lowe 52 Bight (RSO

'II'lS-EI'l_uE_ L
# FIREFALL—"ou Rre The Woman (Atfante)

& LEOSAYER-YouMake Mo Feel Like
Dancing TW. B}

& CAFTRIN & TENNILLE=Mishrat Love
(ABM) 15-5

* RODSTEWART = Tongh! 5 The Night
{Gonna Be Alkright) (W.B ) 2712

_—

. EI'IEL“D B-IH JOHN HIH‘IJ COLEY-
Nights Are Farever Withowt You { Rig Treg)

De SPINMERS - Rubberband Man | M lantic)

= RODSTEWART=Torghi & The Night
{ Gonna BeAlright) (WE ) 149

# BAYCITY ROLLERS=10nly Want To Be With
You (Anista) 51

WYON~Chicage
* NORE

* MONE
w

(Connnued on page 28)
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www.americanradiohistory.com

| Two sides of
Sinatra you've never heard:

- ‘Like A Sad Song”
(written by John Denver)

"Dry Your Eyes
(written by Neil Diamond)

Reprise RPS 1377



www.americanradiohistory.com

{ Billboard Sin

@ {ontinued from R g0

WHDE — | ndianapolis

o BEEGEES— Lowe S0 Reght ( RSO

w BARKY MANILDW =1 his One's For Yau
{Arsia)

o RISS—Beih(Casatibanca) 14-£

o FINEFALL="You Are The Womman (Alfantici S
3

!EIIT-_-H:Mlul!_l_
® MARYKAY PLACE-Baby Boy (Columbis)

s COMMODORES=lust TaBe Ciose To Vi
{ Matowni

& ENGLAMOD DAN/JOHN FORDCOLEY -
MNights Aee Forever Withoo! Yoo [Big Trea)
R

w RODSTEWART=Tomghl's The Kaht
(Gonna Be Alright) (WR ) X011

WILUL-FM =M fwaukee

o STRAWES—I0nlyWant My Love ToGrow
o MANFRED MANN=Rhnted By Light

o BOSTON-=More Than A Feelimg (Epic) 15
11}

& RODSTEWKRT=Tonght s The Night
{Gomna Ba Alright) (W B ) 13-4

@ ALICECOOPER~|MNever Coy (WE

® BURTON CUMMINGS="Stand Tal
fPortrai)

* RISS=geth(Catablanca) 106

w CAPFTRIN B TENNILLE = Mushrat Love
(MY 170

KSLO-FM-St Lous

# LITTLERIVER BAND =102 A Loog Way There
{Haryesl)

® MAERILYN McCOO/BILLY DAVIS IR = Y
Dan't Have ToBe AS1ar (ABC)

® LT.0.=Lowe Ballad (ABM) 33 25

D& SPINNERS - Rubberband Mani Alintic)
i B

KEOK -51 Lows :
D SPINNERS=Rubhérband Masi ARantic)

# GORDON LIGHTFDOT=The Wieck Of The
Edmund Fitzgerald { Hepricak 17/

e CAFTAIM R TENNILLE = Mursorat Lewe
(AEM) 107

& BARRY DEVORION/PERRY BOTHIM IR ~
Natka s Theme (AEM)
[ SPENNERS—FRubberband Man (Altanhc)
& ABBA-Fernando (Aflantic) |9 17
#® BEEGEES-Love S0 Rght (RS0) 22 16
KOWH —Minnaapalis 3
® FIREFALL=YouAre The Waman (Allantic)
® KI55=Eeth(Casablanca) 7114
# WEART-Magic Man (Mishmam) 13-9

& LINDA RONSTADT=That'll Be The Day
{Asylum)

WY — Munnea palis

® NONE

* NOKE
"

RSTP—Mmnespols =~
. %{FHMHTHIEHIM-Iﬂ'h"ﬂME
(Al

o LEQSAYER—VauMeks MeFesl ke
Dancing (WE.)

« BARRY DEWORIONPERRY BOTHIN JR -
Wacdea's Themn | ARM) 18-1]

# FIREFALL= Yoo Are The Woman [Alfantic)
2116

 COMMODORES=lust To Be Close Ta You
[Motown)

# BOSTOM=More ThanAFealing(Epic)

# STEVE MILLER BAND —Riock'n Ma (i Capital)
3
# GORDON LIGHTFOOT=The Wreck Of The
Edmund filtgerald (Reprise) 158
KOIL-Omaha
» NOME

* MONE

-

KKLS—Mapad City, 5.0
w ENGELBERTHUMPERDINCE - Afer The
Lerwili '-i.I.lL_
& ST =Wademaoizally

& PETER FRAMPTON =Din v ouFeel AL
1]

o STEVEMILLER BAND=Rnek'n Me (Capidal)
i |

KOWA-Fargn,N.D
& MARILYMMcCOO/BILLY DAVIS =¥y Dar'l
Mave T He St (RECH

® LEDSATER—You MakeWeFeell ke
Dancmg (W .8.)

# BARRY DEVORION, PEREY BOTEIN [R =
Madia 5 Theme (ARM) S |

o ENGLAND DAN/ JOHN FORD COLEY -
Mights Are Forewer Without You (Bag Tree)
g 15

Northeast Region

® TOP ADD ONS

BURTON CUMMINGE="S8and Tall Parprd b
LED SATER=Viu NMise We Ferl Like [Daning
W

BEE GOLS-Live 5o Fghl (RS

* PRIME MOVERS

I:l]l] nl“m—]hluth‘l 1 I ha 1..'1' |l|fl ]
BLE GEES=Loee S0 Raghil (RS0
{50 S PiNERS = b bersand Man (800

BREAKOQUTS

LED SETER=Tou Makg Me Feel | e [usaang
'l H.)

BURTON CUMMINGS=Siand Tall [Pordra
BEE GEES—Lime Sa Highd [(HSO)

WABC - Mew York

o BELGEES—=Love S0 Hight (HS0)

e COMMODORES=)ust ToBe Close To You
{Arestal 139

& HALL & ORTES—She s Gone (RCAT 102
WP —New Tork

# ENGLAND DAN/IOHN FORD COLEY =
Naghts Are Forever Without You (Big Tree)

L ]
# ABBA=Fermando (Allantic) s 4

D& SPIMMERS—Rubberband Man (Allantic)
e

WL New York
NONE

ORIGINALS —Down To Love Town(Soul) 34
& IRCRSONS=Enjoy Yoursed (Molown) 2-3
WPTR - Mlbany :
® SYLVERS—Hot Line (Capiol)

# ELECTRIC LIGHYT ORCHESTRA-Luin' Thing
[UA}

& BODSTON-More Than A Feeling (Fpic) 19
13

& ROD STEWART = Tomghl's The Night
i G B Alrighty (W8 12721
WTRY —Abany

® LT.D.~LoveBallad [ALM)

& MORMAN CONNDRS - You Are My Starship
(Buddah)

# RBBA-Fernanco (AHantie) | 1-5
+ BOSTON=More Than A Feeling (Epic) 25

s
WIEW - Bullale

& BURTON CUMMIRGS="Stand Tall
[Farfrat)

+ RODSTEWART =Tonight s The Might
(Ganna Be &rght) (W B.) &3

w FIREFRLL=You Are The Waman (Aiantc)
14:7

WTSL-Bulfalo

® LED SAYER=You Make Me Fael | ke
Dancmp (W H.)

& TERRYCASHMAN =Haby, Babyl Lowve You

» RODSTENART=Tamight s The Night
[Gonng Be Alrmght ) (W B} 153

w BURTONCOMMUMNINGS =51a0d Ta!l
{Portrmt ) HB 18

WHBF - Rochester, N Y

® AURTONCUMMIRGS="2S1a04 Tall
[ Portrail)

o MARYMcGREGOR = Torn Belween Twe

LOVETS

o« MUDSONBROS —Help'Manded (Arieia) 30
2

# ALICE COOPER=IMewver Cry (W R ) 7016
WERD - Bozton

# NONE

"

& BEEGEES=Love 5o R
O SPINNERS—HRubberband Man (0 antg)

1)

{ealh ) JE L

9

WET FM - Boslon

® CAPTAIN & TENMILLE-Muzkrat Love
(ALM)

& 5000Y¥0LTS=Dv Mes Kiex | Provate Slack)

& LED SAYER= Youw Make Me Feel Like
Dancimg (W 51 3018

% BEE GEES=Liwe ':-lll'l'l.:.'lr e
WYBIF-FM - Bastan

Dw SPINNERS=FHubberband Man (Atigilic)

# LEDSAYER-You M ake Me Feel Like
Dancmz (W H |

w BURTONCUMMINGS=5tand Tall
{PartraatyHE 13

# GORDON LIGHTFOOT - Tne Wreck OF Tha
Edmund Fitzgerald (Keprise] 24

WORC—Wercesier, Masa,

& LEDSAYER=VouMake Me Feel ke
Dancing (w 8 )

® MARY McGREGOR=Torn Between Two

LOVETS

# GORDON LIGHTFOOT = [he Wreck Of The
Edmund Fitzgerald (Reprce) 74

* RODSTEWART = Tonight's The Night
{Gonna Be Alright) (WHEI105

WORLC —Hasifond

o DAVID DUNDAS=beams On | Chrysalis)

® ELECTRICLIGHT DRCHESTRA=Livin Thing
(LA

SPINNERS = Rubberoand Man (Attantic)
il o,

 ROOSTENRRT =Tl s The Mgl
(Gannn Ba Alnght )W B ) 2411

w[l_n_- Providence

= ROWANI=I1 1 Unly Lowld

@ LEDSAYER="You Make MeFea| Likg
UancingiW g |

« ALICECOOPER-'Mever CryiW B 1155

w CAPTAIN & TENNILLE-Mushs il Love
(AEM) 208

Mid-Atlantic Region

® TOP ADD ONS

ERGEL ATHY WiiPERDEC <M The L own
{Epxl
ALICE COOPER=I Newei Cry (W H |

(0} SPIMMERS =Rubbarhand Man (A8 ant )

* PRIME MOVERS

ROD STEWART —Tanght s The Noht (WE |
BOSTON=Moie Than & Feeling (Eme)
MABLYN WcCO0 ARD BILLY DAWIS—Yuu
Bon't Wave To Be & Star (ASC

BEREAKOUTS:

TWOMNE ELLIMAN=|co8 Me (RI0)

GLADYS NMIGHT AND THE PiPS="50 Sed T
anng [Huidak)

STLVERS=Hat Line | Capslal)

WFIL - Philadelpha &
& ENGELBERT HUMPERDINCE - Affer The
Levin® (Raprise)
# ALICECOOPER=|Newer Cry (WH

D#* RITCHIE FAMILY=The Be1t Disco In Town
{Marhing 1812

o RODSTEWART = Tomght » The Might
{Gonng Be Alnghti (WEB 2115

WIBG—FPhiladelphia ==

D® SPINMERS~ Rubberband Man(Atlantic)

& BOOSTOMART =Tanught' s The Might
Lo He Alrghti (A 8§

™
p
WIFI-FM—Philadelphia
& SYLVERS=Haol Lined Capital
& TVOMME ELLIMAN - Love Me [RS0)
# BOSTON-More Than AFeelingiEpic) 1B

I

KO0 STEWART = Toaght's The Naght (WE )
157

WPGC - Washington

w ENGELBERT HUMPERDINCE - Al er The
Lowin” (Epic]

& BOSTOM-—More Than A Feeling (Epic ) LE
|1

& RODSTEWART=Tonaghi's The Night
{Gonma Be Mnght ) (WA 1130

WO L-Washington
& MOME

& HONE

L

S = =i il Wl | WY

Radio Action ..

Based on station playlists through Thursday (10/28/76)

H‘EH-'I'I'HJ'_IMITM
& WONE

# MONE

WAL — Bl ko e

® ALICECOOPER | Mewer Cry (W H |

# ENGELBERT HUMPERDINCK - Aher The
Liven { Egie)

« CAPTAIM B TEMMILLE=Myshral Love
(AEMY 105

« MARILYNMcCOO/BILLY DMVIS = You Don'y
Havi T Ha & Star (ABC) 1549

WYRE _-'H._tlhmm

® ALCECOOPER=!Newer Cry (WA )

& BUHTON COMMINES=2tand 140
[Partra )

« BARHY DEVORZOM/PERRY BOTKIN IR -
Nadia's Theme (AEM) 189

# MARILYN MeCO0 BILLY DAVIS=You Don't
Hiwe ToEe & Star (ABC) |0-2

WLEE-Richmard, Va.

& GLADYS EMIGHT & THE PUFS=5a Sl The
song | Buddah)

De SPINMERS—Rusbeitand Man | Atlantic)

w BOSTON =More Than A Fezlmg (Emc) 26
19

# BARAY MANILOW = This Dre's Foe You
ifrista) 15-14

Southeast Region

BLETON CUBIMINGE.~Stand 1all {Palrail
LED SAYER-T:u Make Ma Fesl Like Dapcing
WH

D) SPINNERS=The Subbertond Man (Aol

* PRIME MOVERS

ROD STEWART = Tuanight's The Maghi (WE,)
BARRY Dw¥ORDON & PENEY BOTNIN JRL-
Nadais Theme (REM)

GORDON LIGHTFOET-T2¢ Wieck [ The £d
mand Fitzgeraid (Reprise)

BREAKOQUTS

MARELTH McCOD & BILLY DAWIE—You Dpn'l
Havw To Be & St (RBC)

ARCK -~ Dairr {Rang)

PETER FRAMPTON- [ You Fiel (ALM)

WL - Allanta ———
D® SPINNERS-Fubberband Man (Allaitic)

o RODSTEWART—Tamiht's The Night
{Goana Be Alright) (WB. )

w CAPTAIN & TEMNILLE - Mushral Love
(AEMS 100

& GORDON LIGHTFOOT—The Wreck Of The
Edmund Fitzgerald (Eeprize) 13-5

2.3 (WZGC-FM) - Atlanta

# LEQSAYER=You bake Me Fesl Like
Diancing (W8 )

i RODSTENART=Toright's The Niphi
{Ganna Be Alright) (W8 1597

# CAPTAIN & TENMILLE =Mushral Love
(ALM) 135

H!I_q-_lhni:
® SYLVERS=Hot Lime (Capitol]

& NENNY NOLAN = Like Dreamm’ (201h
Century)

#* RLICECOOPER—=| Newer CryiW B ) 125

D+ SPINNERS=Rubiberband Man (Allantic)
19-13

WFOM-Atlanta :
o ELECTRIC LIGHT DRCHESTRA=Lwvin Thing
(UA)
De SPINNERS— Rubbertand Man (Alaniic)
w ALICECOOPEN- | Never Cry (W B ) 1R 10

# BARRY DEVORION. PERRY BOTHIN -
Maidia's Theme (AWM 19 1]

WSGA - Savannah, Ga
o FYINNE ELLIMAN < Lave Ma (RS0

& MARILYN McCOO0/BILLY DAVIS=You Don 't
Huive To Be A Star (REC)

& RODSTEWART=Tonight s The Night
{Gonna Be Alnght) (WEB ) 125

% ALICECOOPFER-| Never Cry (W B} 18 13
WOAM - Miami

o RKISS—Heih (Casablamca)
D® BRICK-Dazz (Barg)

# CAPTAIN & TENMILLE=Muskral Loye
(AEM) 104

w GORDOM LIGHTFOOT=The Weeck OF The
Edmund Fitzgerald (Reprise) 14-8

wwWw americanradiohistorv com

V- 100 (WHYI-FM) = Miam}
De BRICK - Dazei Eang)

D= OR BULZARD'S SAWANNAH BAKD -
Whispering /Cher ChepsLa Femma (RCA)

» COMMODORES—just To Be Cloge To You
{Malown) 1510

# RODSTEWART =Tonight & The Nighi
{ G Be Mlrght) (WB 2314

@l 105 (WBIN-FM - Orlanda

® ALICECOOPER—1Mever Cry (WH )

w RODSTEWART Tomignt's The Night
({5onna Be Alrghe) (WE ) 10-6

a LEOSAYER—YouMake Me Feel Like
Dancmy (W 8§ 40-52

# BURTOMCUMMINGS="5tand Tall
{Parirmil

® ALICECOOPER-|Newer Cry (W E.)

» RODSTEWART=Tomght's The Might
i{GomnaBe Alnghl) (W B ) 103

# FIREFALL—You &% The Woman (A salaC )
1812

WOPD-Lakeland, Fla

o MANHATTAMS=I Finda Mo Tou
{(Coligmba)

» JAMESTAYLON - Woman 5 Gol ToMawe i
iWE |

& SYLWERS—Har Line (Capitol) 21-18

w BOSTOM-=Maore Than & Feeling (Epic) 36
16

WhFi=Daytona Beach

& ELECTRIC LIGHT DRCHESTRA—Livin Themg
LA j

o LT.0.—Lowe Ballad (AEM)

D SPINNERS=Rubberhand Man [Atlantic)
il

w GORDON LIGHTFOOT=The Wreck O] The
Edmund Fitzgerald [Reprise) 12
ﬂh?E-litlinngﬂt

& BURTONCUMMINGS=Stand Tall
(Fortras)

]

» PETER FRAMPTON=[10 You Feel (ALM) 20
15

* COMMODDORES = udt ToBeCloseToTon
{Matawn) 14.9

WATS-Charletie

= BURTON CUMMINGS=Stand Tall
{Forfrail)

o LED SAYER—You Make Me Ferl Like
Dancing (W B}

# HEART—Magic Man(Mghroom) 16-10

 RODSTEWART=Taright's The Nighi
(Gonng Be Mdght) (WH ) 10-1

WEIV=Charlotte

& MUSCLE SHOALS HORMS—BumpDe Bump
Yo Boodee (Bang)

O® CARTH, WIND AMD FIRE — Saturday Noght
{Calumbaa)

i ﬂIIIl.IIIEUE = Undiyeo Rid {20th Centiry)
id

# DAVID SANBORN-Smile (W8 40-2
WKIX -~ Raleigh. W.C.

& LT.D.—Lowe Halkad (AREM)

& MORMAN CONMORS=You Ae My Starship
(Buddah) 155

« RODSTENART=Tompght's The Night
iGonna Be Alnght ) (W.E ) 228

W TOE- Winston. Salem
D=

RITCHIE FAMILY - The Best Doco In Town
{ Mg bin )

& MARILYN McCOO/BILLY DAVIS = You Don
Hawe To Be A Star (ABC)

w FETER FRAMPTON=Do You Feel (AGM) |9
L4

W RODSTEWART=Tpright's The Night
(Goanmg Be Ringht) (W B 01811

= NOME

[ ]
& EMOTHONS - Plomers | Colembal HE- 1S

# RODSTEWART—Tomight's The Night
{Gonna Be Alrght ) (W B ) 171

ylist Prime Movers

WORD - Spartanburg, 5.C. -
o PARLIAMENT = Do That Stuff (Cas hlancs)
s GIDRGH)=Kmghts|nWhile sabn

- mﬂm-v-mmIh:wum-nmmm
LF

+ LEOSAYER=YouMake MaFeel Like
Dancarg (W B ) 2211

WLAC - Nashille _ e

s LEDSAYER-You Make Me Feel Liks
Dgneng (W E )

s BURTON CUMMINGS=Stand Tl
{ Pariral)

# FIREFALL=You Are The Woman (ATlantic)
1314

w NUICE CODPER =1 fever Cry 0N BAZLLT
MMAR—Hashvifle

s FMGELBERT HUMPERDINCE - After The
Lenvin” [Represe)

o BURTONMCUMMINGS-"1and Tal
e T

» ALICECOOPER=iNever Cry (W R 1213
# BEEGEES—Love SoRight (RS0) 189
WHEQ—Memphi

a LEDSAYER=You Make Me Feel Like
[ancing (WEH )

& BARRY DEWORZON/FERRY BOTEIN JR -
Nada'sTheme (AKM) 78.1%

« ENGLAND DAN/JOHN FORD COLEY -
Nughls Mg Forever Wil houl You (Big Tree)
617

WMPS—Memphis

& ENGELBERT HUMPERDINCE—ARar The
Lowin’ (Epec)

w MARILYN McCOO/BILLY DRWIS=You Dom't
Have To Be A Star (ABC)

w PETER FRAMPTON- Do You Fesl (ARRM)T 2

« GORDOMLGHTFOOT=The Wreech O The
Edmund Fitrgerald (Regrce) 118

WGOW - Chattanooga '

= BURTON CUMMINGS—Stand Tall
{Partrai)

& ENGLAND DAN/I0MN FORDCOLEY=
Nights Are Forewer Wilhout You (Bag Tree)

D4 BRICK-[Dazz(Bang) HB17

o« NORMAN CONNORS=¥pu Are My Starship
(Buddah) M8 14

WERC = Barmingham
= WONE
-

+ GORDON LIGHTFOOT =The Wrack DI The
Edmund Fitzgerald (Repnse) 51

= RODSTEWANT = Tonight's The Might
(Gonna Be Mnght) (WB) 144

® FLECTRIC LIGHT ORCHESTRA=Livin' Thing
(A

D® SPINNERS-Hubberband Man (Allantic)

« BARRYDEVORION,/PERRYBOTEIN IR -
Wadas's Theme (ARM) B 3

& BURTOMCUMMINGS =Stand Tadl
{Portrat) 2616

WHHT = Mart fomery

s PAUL DAVIS = Medicine Worman (Bang)

D& SPINNERS—Rubberband Man (Allantic)
648

+ BURTONCUMMINGS-5Stand Tall
{Porfrait) 18-10

RAAY - Litl e Rock
o TVONNE ELLIMAN - Love Me (RS0}

® LEO SAVER - You Make Me Feel Like
Qancng (W B )

+ BEEGEES—Love So Ryght (RS0) 1612

- B'I;ST[I‘H-Hm Than AFeeling (Epic) 23
|

S Copynght 1976, Billboard Publi-
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in a retriaval system, or trans-
mittad, in any form or by a
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Top Add Ons-National

THIN LEZZY =Johnny The Fox (Mercury)

BOB SEGER & THE SILVER BULLET BAND—Night Moves

{Capitad)

ELTON JOHN-Blue Maves (MCA/Rocket)
PHOEBE SNOW-11 Looks Like Snow (Columing)

mu I}HE-FTHF: laur hisy priad
ucls added at the radie slahons
listed: as detérmined by stahion
ChEF S s

TOP REQUESTS/AIRFLAY -
The lour products registering
fhe greatest listener requests
and mrplay, as determmned by
stalion purt-unm-l
BREAKOUTS—Billboard Chart
Depl. summary ol Add O and
Reguests/Airplay infarmation
to reflect greatest producl ac
tvity al regional and natonal
layale

Western Region

® TOPADD ONS

BOE SEGER B THE SILVER BULLET BAND-

gt Mowes (Cagdnl)

THAN LIXTY=Jahnng The Fus [Marcary)
PHOEBE SNOW -1 Looks Like Snpw | Cobeni
b
[LTON po#N—Blue Moves (MEL Rotien)

LED TEPPELIN = The T Remamy The Sar
(Soan Sang)

STEMIE WONDEN=Smmgs In The Bey OF Lils
1 il

[LECTHIC LEHT ORCHESTREA=A Mes iHarid
Remd {United At

ADEERT PALMER —Csomie Fraple Lan Do Wihal
Ty Like ilziand)

BREAKOUTS:

B8 SEGER L THE SILVER BULLET BAND-
Might Meoees (Capitol)

ELTON J0MM= e Meiry (MO Boried |
THIN UL =jokany The Fos (Mezuy)

HOT TUMNAE=Hapehary [lsunt)

*TOP REQUEST/AIRPLAY

> & 8B B &

-

L

- W

ST ML Angeies (M o)

ELTON JOMN-—Sue Moves (MO Focur)

BB SEGER L THE SILWER BULLET BAND - figri
Mo (Capiinl|

THIN LEEDT = Rishrorp The Fira (M iy )
SRR THOR PO M = (Mamper |

PORE PRLIRIE LERGUE—D gres (ALA)

AL STEWART < e Viead I The Col d Rainias |
EORIN TROWER = ¢ sag Migly Dot [CErvsaliy)
ELECTEIC LOGHT ORCHESTRA & Flpwm World
Frcaril [Lindnd Aty b

LEDTEFPELIN=The Sang Bema s The Same
iSaan gl

EPRI-TM—San Ddego (eith Allen)

FHOERE SAOW -1 Loaka Like Taow (Lalumbial

STEWE WONDER="Sanga o Thie Ry (M Ls
[Tamiak

BT O g |

00 STEWKRT < A Noghsl G Thon Trram (W8 )
LEDTTPPELIN =15 &u'. Wesmimes The Same

Cawan S0 |

M[H-Ql?m&ﬂfﬂm!ﬂmﬂb

PRTT) TS —Endio Eininpea (frota |

GEDRGE OUNE~Libeinled Fankisy (BALF . MFT)
BN UGIRETHESILYER BULLET EAND= ik
Mo | Capelil b

WOMETOWN BAND-=Tqing (ALM

ELTON JOAN=Fluf Mpoers (MCA Fackil

EARL RLUGH = Lrvimg | irade Your Lieee [Fiie Malde i
FHOEHE SM0W =11 |ooks Like s
HOT TUMR=Hopghors (Gl )
BOBERT PALWER—"Same Progle Can Do hat 1 ey
Lok [iztand s

LED ZEFPELIN—The Somp Remaing [Fe Same
(Swam Somg)

Lol il

ROME M - Sam I (Dana ling)

CLIWLY BLOES BAND=Gold Maled [Son
BUNTON CUMBINES - (Forfial|

HR T TUMR =M mpaniy | T
RANEAS | ebiognriuie (Mughae )

BOS SIGER L THE SILVER BULLEY RAND =k iphi
M [Capibol )

LM REED —Pock & Mol Meart (hicdal

AL STEWANT =Tk Year (0 The Caf Lanus
BOETOA (T pec|

STEVIE mOMDER=Sangs (mThe Key (4 148
) [ amila i

# ELICTMC LEGHT ORCHESTRA = A Nos Woeld

Brz o (Linaled Aitaely)

IAF-F—Saeraementn (Bruce Meer

Ll
-

__

EL TR 0N = Mlar Miprs { MR Mg e

THIN LTIV = fafning Thee v [ Meeturg )
ELLCTMC LT CRCHLSTRA =& Plews o ld
Becord (Umded Artsts )

PHOCBE SMIDW =1 Loaks | ke Sem (Colymnba
LEDTEPPELIN-The Seng Pemains The
[hwwn Sng)

WO VU H agpiors | Tanin |

-Trl"lll *ﬂ'm-rl.ﬂhp Ra g 1Ra Emd
Tamiy;

RORLNT PRLMEN - Sime Prenple Can fn b T
Like | Edarmd

BLSTOWART =The Yenr 0 Tha Can o Lasiis s

ENIC CLAFT 0N =M Feabon Fo Crg (=500

s g T

WO | A IH:--IhlrrquCuq .Ippirqun]'}

L I

&

TN LEEDY = hatinny TRae Fan (M éscars
BORSEGERE THE SILVENBULLETBRAND
B | Dl

HCE TN AR =y (AR

PURT PRARIE LENGUE=Dance (HCA)
CLIMAT BLUES BAND—Cald Plated (fa
CHIEFTRINS—Boniapadie & Reireal {idand)
THIM LEETY = ohsng The Fos (Mercus)
P SEGER K THE SELYER BULLETBAND =" pht
Mo 2 L apaich

FHOEBL SNOW =8 Lok Lie Soow [ Coumtua)
NORERT PALMER =Sorme Peopie ©an T ikl They
Rkt [Rdangd)

RIEL FM=Eupene (San Garretl)

& @& m 8 "8

B08 SESER ETHE SILYER BULLET a0 = figni
Moees | Capslul )

STEPHEN BISHOP =L e e (ABD

CILI MY BLUES BAND = Cold Plates | Sasd)
PHOCBESNOW =1 Looks Like Saw | Coturrhia]
THIN LIEEY = Jotmny The Fom iMeroary i
BANEAY = Letiveidion {Kathie

ELECTMIC LHGHT ORCHESTRN = & Flowi Waon
fpiavd [Unded Artvfe)

EL 0N ) CHEN = bt M ries  AECA ¢ Bosch 14
LEDTEPPELIN=Th Seng Mgmaona The Sama

{ SN SENE)

DOAN BAEZ—Gulf Wings (1EM)

IO QKTODY |FM —Sagiile |Lovi Halder

STEPHEN BISHOP -Carefes RBC)

[LIETRIE LIGHT ORCHESTRL =& few W orid
fecard | Uniled Adigls )

PROERE SMOIW <01 | oobs, | obe Dngw | Colpmbig |
EATE BROTHERS=1a One § ye And Ulad The Orher
[Ephonm

Al MY WRLLMALN = | e Mg Fefemn (W B
BOBSEGER & THE SHYERBULLET DAND—Nigh|
i iz L3l

MICHEEL BINNER = Tom Thum® The [ reamer
(Fantigy |

MALL £ DATES=Begpes Than Baih 1 L5 (RCA)
LN IOAN —Blur Woae LA Rrr bty
STEVIE WONDEE - Sy In Th Mg 01 Life

iTpmial

Southwest Region

@ TOPADDONS

PHOEDE SM0W -1l Looky Like Snos | Cobum
hai

TR LLEIY =lomnny The Foe | Mertury

A08 SEGER & THL SILVER BULLEY BANE-
Fligt Wi [Capdud)

ELTON. JOMN-= e Miees | MEL Hodbil

*TDP REQUEST/AIRPLAY
STEAE WOMDER-Songs I The Ky (O (

(Tamila)

BOTTON=(Epic)

LYNYND SEYNYRO-DOne More Fanr The ®oad
(KA )

LED YEMMELIN =The Song Remans The Sama
{Sam Song)

BREAKOQOUTS
PHOEBE SMOW-1 Lookd Like

Sabw | [olsm
b

THIN LIV =iy The Vo (Mecoryl

BO8 SEGEH & THE SILWER BULLET RawD-

Mighl Mowves (Capded)
MICHAET MIIAPHEY - Flom=) Free  Bipasd
{Fpal]

KTEW T Dol (L oo tin)

&  TOM NS =Darke Blanos | Calamea)

& D08 MENLEY & THE WUILERS=Live blang

o  PHEBESROW- i L ooks [ 182 Srow  Delamiba

& [THINLIEY=I1nhna yy The Foo (Mescu :,

& MUCHATL MURPHEY = Flow ng | et L

L H}IS.IIHHIlHiE.II.'”HFLIlIFI’I.I'II'.I-..h'
Mper (Capiol

& STENEWONDEN = Soni b The Sy 08 Lfe
lamin)

w BOSTON={Epmc)

& TIDNUGENT=Fres farll

RO R STEWLRT =& Magnr O The Tows |

Bialhe|

METhe

'EF"

II-"![I]I]HI-FH —I:ulu_v FL Warih !'I im Lpencei)

& MOICHAEL MURPHEY =Tlawing Free Furewes [Epe)

L] H:Il'[ﬂ FALMEE-"% ‘::r"l.-'.'.: g ICam s Wabead Tr Fi
IFTALTLE

w  [BONSEGEN B THE SILVER BULLEY BAND =Ny
Mt (Al

& W |.|m-.|l:ﬂll'."|| e Foe | MiECH Vi

[LECTHRC LIGHT DRCHESTRE =& New W ong
srcond [Unded Artirks)
LEDZEFFELIN =The Sanp Remuing The Lame

[Senln sEmp )

& [LTOWIOHN=Elue Moses (MCA Rehal

- Lmﬂ'-rl]_:" Thet i Re=iing The Tame
[Ssam Song

w DOSTOR =i Epic)

w |TNYRD SETNTRD- e ¥ e Ve | he Bod
WA

ALOL T~ Houwglen {|im My

& AN BAET = Qi Wanad (R8N )
®  CATORAMBIER=Cabamii iAEM |
w  STEPHEN BISHOP -[areles (ARC)
[ ] PHI:'I!-I: SHOW =] | onks | e # Sooe  Tolemba
o LT JOHN=HBiun Moses | WICA B bl
L] &[IlIl"[Llﬂ.—ll-r'---..;ir- T I %
| mEn i
¥ ';fnlfﬂ'ﬂ!lﬂ[F jarmpy Remgo= The Sime
|r. Al B
= IHM ELERMEN -8 arebeat B0t (aHE)
w  PHOENE THOW = 1 | gowy | ke i I Cinbamibug )
® ELECTMICLAGHT DREHL ST = e e

Bamrd Unifed Aitigis |

Top Requests/Airplay-National

STEVIE WONDER=Songs In The Key Of Lite (Tamia)
LED ZEPPELIN-The Song Remains the Same (Swan Song)

BOSTON—{Epic)

ELECTRIC LIGHY ORCHESTRA—A Mew Wonld Record (Unied Arists)

FLID - Rt | b Smal |
o BOBSEGERS THESILVER BULLET BamD - irht

Iy ey r.lf. [111]
LLTOM IAMM = Bius Moees | 908 S k)

THIRN LIZEY = Itimivg Thi £ | W ergmry b

I{0AN BRELD = [iull Winds (REN
STEPHEM BISHOP - Cowaceis (ABL

"
"
& LANEEFRESS-Shamie Py (Carikmi
-
]

STENIE WONDER = Sang (6 The Ky 04 Lils

{Temia)

& HIANARMATRANNG=|ALN

&  ERICCLAFTON =Y Beaaan §o Loy (B0

w BOSIN TROWEN = | sng Maly Doy d Chnvsals )
WRR0FW—Mew Orleana i Tom (weea )

& GATD EARBIER)=Catend (REM)

® PHOERESNOW =11 Loaks |

WARK ALMOND=T o Db Fheant (B

AV RAWASARL = e | FTA

ELECTRIC LIGHT DRCHESTRA -4 Fles il
Feoord (U arhed Artisl

we Sngw [Cislumbaa)
GIL SCOTTHERDN/GRIAN IACRSON =11 1 1pun
Ao (AnLiad

# LEDGEEPPELIN=18 Sang Hemame (he Saeve
[marysnng)

®  ELTON MOHN - (8 e Moy (MEA B bt

® DRV BROWNERG=Fow Late T Ta Mas T
Faalasgh

& BOSTON=(Lpa)

DO FM = M amas City (Mo Flayid)

o RANGAS—L el e

i | R e

® ELECTRIC LIGHT (MCHESTRA=-A N ews iWorld

Recmid i Umil sl Artisk

FHOERE SINOW =11 Lgoss | ke w NColimbia )
THIN LIZTY = Dishivory 10 Fa DM ovrues
ELTON TN 8w Mase [MCR Brlied

BUNTON CUMMINGT = | Farbraat

BANFRED WANNS CANTH SRN D= The Reanng
Slence (Warnei Bruthiers

L) ERLE = T o § Sheldan]

LITTLE RAVER BAKD =it piwes ]

LYNTRD SKYNTRO—{n= Moie From The Read
IMICA

Midwest Region

® TOPADD ONS

THERLLLLY = hatiny Thee Faa iy

BOS SEGER & THE SAVER BULLET RANL-
Might Wirers | Laguillidl )

PHOEBE SNOW-1 | ookt Like Snow |Lilem
bigl

ELVOM SOEM— Eige Mo (VR Baciurd |

®TOP REQUEST/ AIRPLAY
LED ZEPPELIN=The Song Remuag The Sime
i Sean Song)
FLECTROC LMGHT DRCHESTER=A New Bnill
Eecrd (Lminil Arielsd
ROoan TROWER - Lung Wty [ (Cropzais)
STENE WONDER=Sengy bn The ey DF Lile

{lamlai

BREAKOUTS

BOE SEGEN & THE SUVER BULLET BAMD-
Wit Mo (Gapdcl)

LT N =Hiee Mosks (%08 Baket)
PMEDEBE SHOW-=11 Lowky Like 5o
LLE)

EOBEIN THOM FS0N = Nefmigeio )

gw (Colum

WA F e — Dt iy L bum)

Bl ATOM CLUMMINGS = Pormg

ELTOM FOHN ~Blue Move (MCA Bachef)

LOU REDD —Fock & Rpll dheard (&acita)

THIN LIZIY = |ahemg The Fos (e

THE BILLY COBHRM  GEORGE DURE BAND -1 e
Iei Tewi dm E yriipe (BHamEe §

ROM BAED - Gl Wingg (AEM

D08 SEGER & THE SILVER DULLET BAND=Hight

Ilwes L Capiful)
SIEWIE WONDER =
-.h i)
ELECTRIC LIGHT DRCHESTAR =& fyrw farfd
Rt | Linodad Ariecls

STANLEY CLARKE- -

1 Ther Ry (0 L ile

o | D, d & Srpenn

WEET M =Chicage o Flatti

S
"
o

THIN LEZZY = | sfnny Tha P i car]
BOBSEGLR & THL SILVERBULLET BRND-= Has|

Mbanwd | Lapiluli
ERANERE = | rlinwerljice (Brntiner )

ELECTNIE LIGHT R AESTRA-A Now World
Rerardd nibed &l

PO BAET = ] Wamad | A

PHOEBE SWOW—11 Looks | e Snos | Cobambipd
LEDIEPPELIN=The sy Femasny Dhe Sane
{oan Jesn |

BOETON={ | s |

TED MUGENT = ree F e Al (T pic
ROBINTROWER =Losp Mty Dot ( Dryaalid)

WREL Ul = Detrmi| [Kem Cadsnedi

W 8 @ = 8 & @&

THIN LELLY = oy Tea Fas (M ercury
BOBSEGES § THE BILVEN BULLET BARD - Highi
Mowes [ Lapilaoli

ROBRIN THOMP 30N = e m s iw b

TERSE - Fsice

NOBINTROWER =L ong My Ows [ yrpsatin
BL STEWANT = ke Yeur 00 e Cal | lgmir

LED TEPPELIN-
[ Gl hon
ELECTRIC LIGHT DRCHETTES - & Wew Wt
Enait W ibe d B reta b

Thee Sang Bemans Thie Same

WS - Cleweland inelly Thylenp

L]
-

- s w

SPARES—Big Baad (Columbal

CEOE SEGER L THE SHMER BULLTT RAND = Nygh|
Mawes |‘|:j:.1|||:_.

THINLIZEY = | obruy The Fae (Wmcuny |

MOTT THE HOOPLE = Gemateat Hits (Col b}
HINMNEE EOLOC —Classe 0 p i Bl )

AL FDC=Heph Wollage (A land )

RODERT PALMER—"Soms Facpls Can Dawhal Thiy

LiwE {lglamd)

ELECTRIC LIGHT ORCHETTEA-=& Nis World
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Radio-TV Programming

. By CLAUDE HALL
S ANGE . : -
&h““?’*-Tr GELES — Jonathan 2 pm., music director Supermax 2-6 avid readers of your column are very

ey back at l'nr':NEW-J‘IM i
PRI doing the Sunday morn-
g shift; he'd been out of radio for
S months wnung a novel called
Frr-.-;\t-: Phoughts From The Equa-
Wor” Schwarte was on the AM sta-
tion when he left radio, but I recall

him from WNEW.FMm days
ﬂﬂin k. Limham_ Program ..!I_m'-.'lllr

and 6-10 a.m. ay personaliny -"I.-ll;'-l
linda Roberts of KWAV, 4n FM sta.
bon an Hunlu.:tcj. Lalif,, have |1n
ceived o plague for nelping break
“Aflernoon []uhpht" by the Starland
Vocul Band.

- " ~

Mary Norton and Jesse Maxenchs
have joined Enc Small & Associates,
San Francisco. Eric Small. prabably
one of the best radio engineers in the
nabon, says: “The decision to com-
plement my activities with an indi-
vidual such as Jesse was necessitated
by the increasing customer interest
and acceptance of the Orban/
Broadcast Optimod and additional
products to be announced soon.”
Maxenchs was marketing manager
of Belar Electronics Laboratory, De-
von, Pa. Norton, once with RKO
headquarters in New York assisting
the vice president of broadcast engi-
neenng, had been with a Boston ac-
counung/consultung firm, but many
of you may remember her from the
I.L'I.jpi she worked in record promi-
ton for Buddah Records,

- - w
Arbitron is expanding its special
ethnic market studies o include the
Houston-Galveston radio markets
in régards to black listeners and
Miami and San Antonio in regards
o Spanish-language listeners. Last
years reports, you may remember,
showed that only about 50% of all
listening done by blacks s to black
radio stations
w - k

Agora Recording Studios, Cleve-
land, 1s producing and syndicating an
hour radio show called “New World
Of Jazz"; FM-100 in Oklahoma City
15 airng it Sunday nights. ..  KKOK
in Lompoc, Calif., is looking for a
first icket country music air person-
ality, male or female, Pay isn't sen-
sational. but the station is great and
i's a good place o work and vou
don’it have 1o have 47 years of expe-
nence. Talk 10 manager Todd Tha-
yer. . .. Lincup at WFEC | 14-FEC)
in Harnsburg, Pa.. includes Alexan-
der 6-10 a.m.. Buzz Bowman 10 a.m -

KFRO Automates

LONGVIEW, Tex.-KFRO,
managed by James R. Curtis Sr., has
switched to the automated Con-
tempo 300 syndicated programming
service—an adult contemporary for-
mat—produced by Drake-Chenault
Enterpnses, Los Angeles

pm., Greg Allen 6-midnight, and
Chuck Morgan mudnight-6 a.m. Say,
people, | don’t mind mentionming
your on=air names, but I'd also hke
o know who Alexander In The
Morning and Supermax really are
So, when you write, please use your
real names and your airmame in pa-
rentheses
L - L

WITY 1n Danville, 1L, is now leu-
tunng disco party show two nights a
week 10 pom-2 a.m. The shows team
up Nancy Jean, the midmight-6 a.m.
personality at the radwo station and
Al Sacharow, the Y p.m.-4 p.m. dsco
jock at the Big Barrel in town, Show
seems o be going over well at both
establishments, ... WLAVY, an FM
stauon in Grand Rapids, Mich,, now
has two females on the air—Carmen
“Carmen™ Brown from WMUK n
Kalamazoo, Mich., 10 pm.-2 am.,
and Patty Haze 6-10 a.m.

W L W

If you'd like a free demo of “The
Charlie Tuna Christmas Party,” a
three-hour radio special featunng
Chnstmas hits and fun its, call 500-
423-2694, 1oll free. The show 15 pro-
duced in cooperauon with the edi-
tors of Billboard, And doing the co-
Operaung were exccutive producer
Harry O'Conor and producer Jack
Hagerman,

- L 3

Marc (Marc Phillips) Gonzer,
who'd been with WCVS in
Spnnglield, 1L, 15 looking. His ad-
dress 15 2541 Lowell Ave., No. 3,
Spnngfield, 1L 62704, .. . Wes Gib-
son and Robin Lynnette Smith were
mamied hiveon KUTY, Los Angeles

. Todd Waddington, 1612 Rogers
Dr., Fayetteville, N.C. 28303, wants
John Howard (Chucker Kerr) Thaver
o contact ham,

* 2w &

Richard Rumick, Chicago, wnites
that he agrees with Mike Miller, who
recently wrote in from Scranton, Pa,,
mentioning that Larry Lujack, now
at WLS in Chicago again, and Dan
Ingram, sull of WABC in New York,
are two of the very best entertainers
in rock radio, “Many ol us who are

red of heanng abour Robert W,
Morgan and Charliec Van Dyke. |
have heard them both, when they
worked in Chicago and in Los An
geles on KH) Neither can hold &
candle 0 Lujack or Ingram, | musi
admit that Charlie Van Dyke has the
best voice I've heard 1in bhroad
casting, butin talent he and Morgan
are far behind Ingram and Lujack ™
- w L

Lee Maher has replaced Skip
Dees a5 music director at KGLR an
Reno. Maher will continue s 10
am-3 p.m. air shift “Our formal
easily accommaodates new product
and we are very promotion onented
in terms of comests, album pive-
aways, or anything the creative mund
can conjure.”

w w ;|

Paul Bergguist has been ap-
pointed president ol Philips Broad-
cast Equipment Corp., Mahway,
NJ., the firm that markets profes.
sional radio equipment as a subsidi-
ary of North Amencan Philips. He'd
been manager, Midwestern sales, for
RCA Roger Ashby, air person-
ality at CHUM 1n Toronto, recently
flew o London to conduct an inter-
view with Robert Plant of the Led
Zeppelin and the result 15 an hour
special on the group over the station
and others in the Chum Group,
Canada. Rick Hallson, production
director at CFRW in Winnipeg. pro-
duced the show

- L |

Mike Addams of WRKO in Bos-
ton has been wnting a column ol
music information and the wp 30
records on the radio station. Called
“The Inside Poop,” iU's sent 1o 106
different high schools throughout
New England free. Great idea
The NBC Radio Network, headed
by Jack Thaver, has been broad-
casting a series of radio hghlights
from the old days, commemoraung
the S0th anniversary of the National
Broadcasing Co. The 55-minute
programs hifted back to life bits from
shows such as those by Bob Hope,
Fibber McGee & Molly, eic

Montana’s KMTX Aim Is
Progressive For Masses

HELENA, Mont-KMTX, a
5 000-watt stanon located at 950 on
the dial. has hit the mir here with a
" progressive mass Jppcul music for-
mat featuning albums and singles.”
according to program director Grant
West. He suppesis that the formal of
the station will parallel that of
KISW in Seattle or WCCO-FM in
Minneapolis, “We will be a highly
formated, technically accurate pro-

KMPC DJ Seeks Key

L.A. Area Disco Info

LOS ANGELES—To capitalize on the disco craze, KMPC all-night air per-
sonality Senny Melendrez has decided 1o have a contest on the air to locate the
city’s top disco and top disco disk jockey.

Monday (1). Melendrez will call Mary Gieorge at TilTany's and ask her o
play her favorite disco hit. Each night, he'll be dialing a dilferent disco, in¢lud-
mg Red Onion in Woodland Hills and Red Onion in Los Angeles and the
Disco 9000 in Los Angeles, Last week, he was trying to track down more discos

Besides broadcastng the phone calls—disco jock und music—he’ll tape each
of the phone calls. When he runs out of discos (he esumates in two or three
weeks of mightly calls), he'll produce a tape of all of the calls and play them
hack over the air and ask listencrs o vole

The winner will nol only win a trophy, but be named the best disco and
disco jock 1n Los Angeles,

T . e =g

gressive radio station programmed
for the 18-49 vear old.”

StafT at the station includes Rick
Biocca sign-on untl 10 am., Jeff
Quinn 10a.m-2 pm,, Eric Chase 2-6
p.m., Grant West 6-10 p.m., music
director Dave Peters 10 pm-1 am.,
and Ann Carmen on weekends.

West says that after about six
months of tuneup time and budget
setting, “we'll go 24 hours.”

Music at the station will prac-
tically have no boundaries, ranging
from Al Caiola 1o Floyd Cramer to
America or the Allman Brothers.

WBT Syndicating
Lightfoot Special

CHARLOTTE, N.C.-WBT has
based a 30-minute documentary on
Gordon Lightloot’s hit single “The
Wreck OF The Edmund Fizgerald™
and 1s syndicaung the show for $100
The show was written by WBT per-
sonality George Woods and 15 pro-
duced by John Lambis. It comes
complete with three custom promos
and features Delores Ulnch, the
daughter of the caplan of the File-
gerald. Dick Taylor narrates, Demos
available on request,

Al KMEN in Sun Bernardino,
Calil, operations manager  Bill
Wade hax Durren Gregory in the 6-
10 wm. slot, A, J. Martin 10 wm.-3
pm., Gary Roberts 37 pam., Bill
Tanner 7-midnight. and Shannon
midnight-6 wm Hon MeCaoy,
who used o program KNAC in
Long Beach, Calif s sitting in as the

T-mudnight  personality through
Nov. 16, McCoy has been trying to
hecome & music performer down in
Texas Beverly L. Mire is the new
music director of WCOZ in Boston
She'd been the music coordinator,
bul used 1o do the music for WHE-
AM, Boston,

Old Radio Shows On Rise

® Continued fram puge 24

In 1965, his secretanes in his New
York office started o throw them
oul with the trash

“But 1 got a hitle nostalgic aboul
those old shows, | decided 10 take a
crack at them: surely someone be-
sides me wanied to hear them again
| sat down and wrole letters 1o 20 ra-
dio stanons such as WGN in Chi-
cago, KMOK in S5t Louws Out of 20
letters, | got 12 acceptances—enough
W go through the routine of pressing
again,

Today, the shows are all on high
quality reel-to-reel tape. Would you
like to hear 320 episodes of “The
Life Of Mary Southern™ Would
you like 1o hear Nick Carter again?
How about the Great Gildersleeve?
Ifyou don’t have a radio station, you
might sull be able to buy some of the
commercial pressings. There are al
least hall a dozen albums circulat-
ing, some of them on Mark 56 Rec-
ords, a label operated by George
Garabedian out of Anaheim, Cali
Garabedian will sell you “The
Shadow™ on album for $6.98 list,
along with albums of Flash Gordon,
Little Orphan Annie, Captain Mid-

night, Tom Mix, Jack Armstrong—
the “All American Boy,” Will Rog-
ers, the Mayor Bowes Onginal Ama-
teur Hour, or the Green Hornel,

But, as for the original radio
shows and the nghts to play them on
the air, i's Charles Michelson, who
Just recently moved his headguarters
o Los Angeles

“Firating has become somewhat
of 4 problem,” he says. "It grew oul
of World War II when the networks
gave the Armed Forces carte
blanche to record the shows and
send them overseas. Wire and tape
recording were coming in about that
time. A lot of soldiers either kept the
old transcriptions or made Lapes.

“I don’t mund the collectors trad-
ing around among themselves. In
Fact, 1 encourage them, 1o a degree.
There are radio collector clubs ...
must be easily 5,000 1o 10,000 radio
buffs out there. How do | know?
When we were closing out our office
in New York, | wanted 1o get rid of
the 16-inch disks and | had many,
many phone calls asking for them.

“Why are those shows sull so pop-
ular? It's an old saying. A good story,
well told, will last forever.”

Research Aids Success

® Continued from puage 24

that one system, one method, one
empincal set of numbers cannol
pessibly supply all the answers

Record companies are no smarter
than most of radio, if not for the
most part worse. This industry sells
s products daily to radio program-
mers who are told how great at's
doing at “W-so-and-s0” or it's heavy
and hot in “Dinta’s Tip Sheet.”
That’s about as credible as telling
them that by wearing a particular
cologne, they will be as sexy and ap-
pealing as Ali. What makes the dif-
[erence 15 who likes the record and
by what standards that judgment is
made. If “K-so-and-s0” supposedly
E€ls “great phones,” it's important o
know how the calls are tabulated,
how many “great phones™ actually
15, and compared o what other
standards of acceptance (other
known hits), elc

I'his is qualitative.

Request hines can provide us with
good information, provided they're
taken with a certain degree of rela-
hility and broken out in proper
methods. Sales reports can be very
good, if they are done with some
level of mathematical equality. The
“good, excellent, poor, etc,” ol meas
unng sales 15 a sloppy excuse for re-
search. Those words must have a set
ol precise mathematical equivalents
or else your research s caught in a
semantical quandry

Call-out research could be one of
the most mformauve methods for
programming direction yet, Once
the method 15 set up and controls are
established, you can vary your sur-
vey 10 whatever direction you hke
You cin survey your current listen-
Crs, your compentor's listeners,
shared audience, any demos, or any
other select grouping. The ﬂnli.'

problem that can arise is in the
methodology used. & set structure
must be [ollowed.

Record companies have the op-
portunity o do pre-release markel
testing with control audiences, much
the same way radio stations do call-
out rescarch. You see, random sam-
ples are only necessary when you are
lesting a complete cross-section of 4
markel. Since rock music audiences
are available for controlled study,
record companies can and should
conduct studies on new product
much the same way other manulac-
turers do items from twothpaste 1o
soup.

Both mediums should consider
the advantages of good research.

Granted, rescarch s more work
and 1t may not put you in first place,
but it could make your marketing
strategy more effective and give you
a notable improvement in sales.

45 rpm RECORDS

BY MAIL

All Original Artists

1949 thru 1972

pop = country * rock
soul » blg band
all-time tayorites

FOR CATALOG of 6000 titles
send $1.50 inocoa's
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IF AIR MAIL |s desired for calalog
« US and APD/FPD aodrasses. s34 31 DD
« Inlarnalional, add $1.50

{payable in US lunds)

BLUE NOTE RECORD SHOP
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AMERICAN

FLYER

“Let Me Down Easy"™ 81

including “Bustin' Oul," which was réssued last year with great success

single in CAmiE

| . 1G7E
Comprised of lour past members ol other groups, Amencan Flyer was farmed in October 1973,

signed 1o UA this past March, and had its Lirst album released in August
CPHIH Fuller had founded Fure Prane Leapue in [he aarly /Us working on s fiist (wo REA albums,

geen producing 4 top 30

Enc Kaz was a member of the Blues Magoos, (he long-lived group that bt in 1967 on Mercary. He i

best known, though, as the wrler of Linda Ronstadt 5 class:

Love Has No Pride

Steve Katz started m a group with Maria Muldaer and John Sebastian before jowming the Blues
Project, which hit i 1966 67 on Verve Folkways He and Al Koaper then laid the groundwork for the
1969 breakout of Blood, Sweat & Tears Atter leaving the band, Katr worked with Lou Reed and Elhotl

Murphy

Doug Yule helped lound the Velvel Underground, with Loy Reed which broke m 1967 on Verve
Yule later rejoined Reed for his 1574 “Sally Can't Dance" sessions and worked with Elott Murphy on

the “Might Lights” album

George Martin produced the group’s debut simghe and LP, which i similar to his work with Amernica
with perhaps a more earthy sound reminiscent of Jackson Browne

The manager is Dennis Watz of Mew York, (212) PLE-1433, while bookmgs are handled by Bob
Ringe of the William Morris agency in Beverly Hills, (213) 274-7451

Lion Country In
Music Concerts

LOS ANGELES-Liwon Couniry
Safur, in nearby suburban Orange
County, will put on its first concert
Sunday (7) with & Bluegrass Festival
in the circus tent

Five bands will play 10 w.m. o 6
p.m. and admuission 15 included n
the $4.95 aduli price and $2.95 child
pnce. Dobro specishst Mike Aul-
drnge 15 headlined, with regional
groups filling out the rest of the hill

Unsurpassed.i-n Qua.llity
14¢

GLOSSY |
PH OTOS 1000 LOTS

1000 POSTCARDS 65"
100 8x10 $17.95

CUSTOM 80

COLOR PRINTS per 100
COLOR LITHO *195
per 1000
$180
par 00

20°X30" 30" %40~
51400 520,00

COLOR
POSTCARDS
MOUNTED
ENLARGEMENTS

A Diwinian of JAMES ) KRIEGSMANN
165 W. 46th 51, WY, 10036
(212) PFL 7-0233

MARY KAY PLACE

“*Baby Boy"—B4

Ihe lady who has etched one of the tunniest
charactenzations on television as Lorelts Hag
gers on the “Mary Hartman, Mary Hailman
snap opera spool has succeeded as a wnter and
pclrgss as well as a singes

Place began by domg production work for lo
cal LA v stations. She has since acted in such
top-lhght comedies as "All In The Famuly
“Mary Tyler Moore™ and “MYA*5*H" while wiil
ing for some of those and “Phyllis” and
Maude

Her parf in “JH MH" came aboul alter Place
appearéd m a comic Dil opposité TArchie
Bunker, " siging Il Communism Comes Kmock
mg At Your Door, Don'l Answer It She also
wriles the songs she sings on her currenl show,
like this agreeably amateurish novel ty number
and a tune called "Vitamin L

Her debuol album was prodoced by Brian
Ahern, who handies Emmylow Harris and Anne
Murray. and features Hams and her band on
bachup as well as guests Byron Berline, Herb
Pedersan, Murray and Dolly Parton

The LP, "Tonite Al The Capn Lounge.” has
been oul for about 3 manth, and 15 already in
the lop 30 on the country LP charl, while it's
currently bubbling under the pop char at num
ber 207, “Baby Boy™ 15 also a Top 40 country
ilem atter four weaks

1650 Broadway, N.Y., N.Y
51 Church Siresl, Boston, MA 02116 (617) 426-4377
Ticket Avenue, Shamokin, PA 1{TAT2 (T17) B4A-68073
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Quick Ticket Printing Services
fill in the coupon for a fast quotation

NATIONAL TICKET COMPANY

1650 Broadway, N.Y., N.Y. 10019

KET COMPANY

10019 (212) 757-1426

Captain & Tennille Dive Into
TV Unafraid Of Its Pitfalls

LOS ANGELES—~Many in the in-
dustry were surprised when it was
announced that the Captain & Ten-
nille would join Sonny & Cher
lony Urlando & Dawn and Donny
& Mane as the fourth pop music
lcam o nost a television vanen
s honw .

The surpnse was nol because ol
any doubts about the duo’s
enormous populanty. [t's just that
rarcly has an act 50 new 1o hupe suc
cess n one medium J[!umpi':cd Lo
take on another

The final decision (o go ahead
with the sleek Monday might vanety
hour was made this past April, just
12 months after the Captain & Ten-
nille’s first record hit the charts, and
less time than that since ABC pro-
gramiming chiel Fred Silverman first
saw the duo on Deck Clark's *Amern-
can Bandstand™ and got the idea for
the show

L's also unusual for an act as hot
as Tom & Daryl have been on rec-
ords in the past 18 months to do any-
thing that might tamper with its suc-
cess lormula. Hut with a track record
of four consecutive Lop five gold sin-
gles and two straight top 10 plati-
num LPs, the Dragons are obviously
betting they can be a hit on two
Ironis

The early returns are firmly back
ing up that belief. The Nielsen rat-
ings have been excellent, as are the
chart numbers, with “Muskrat
Love,” the third single Lifted from
the “HHI'IE 8] .Ii":r.' album, up o
number 25 after just four weeks,

I'he best thing about the show 1s
that it allows Tom Tennille to show
her vocal versatility, from the warm,
sunny way she handles standards 1o
the bold, upiempo attack she’ll use
on a rock hit

The first several shows opened

and closed with these spinited rock
numbers, which are prerecorded be-
cause they are ﬂ!a[_u:d and choreo-
graphed so fully. Tom had & chance
losing “'1've Got The Music [n Me,”
":"«ihuii Around.” “"Honky Cat”
"Boogie Fever” and *Gimmie Good
Lovin' © i addition (o takng partin
a 19505 Ninale with the “H:lppu,'
Days” gang in which she offered “ Al
The Hop,” while Daryl soloed on
“All Shook Up™

A regular [eature in every show 15
when Tom smgs an old-time stand-
ard hive o a prerecorded instrumen-
tal track. Early shows had Toni's
emobon-filled vocals gliding over
the Gershwins “Someone To Walch
Over Me,” Kern and Hammerstein's
“Can’t Help Lovin® That Man" and
Charlie Chaplin’s “Smule.”

One of the best features of the
show 15 the concert spol, where 20 or
30 members of the audience come
and sit around the piano and watch
foni sing solos like "You Don't
Mess Around With Jim,” “"How
Sweet [t 187" and "My Guy™ or duets
with guest stars, Like one with John
'I'r.'u--.:!l,.'i on “Don’t Go Breaking My
Heart.” It also allows Daryl 1o show
off Jus Keyboard skills, as when he
pave rock, Latin, Hawaitian, Eskimo
and march interpretations to “'On
Top Of Old Smokey.” Best of all, 1
allows the two to re<credate the inli-
macy and sponianeily ol their
smokehouse lounge days.

Une innovaton in the variely for-
rnat 15 that cach show includes loca-
ton shooung, designed 1o open up
the program scemically, One of these
had the two on a tenmis court whale a
prerecorded Tom sang “Will It Go
Round In Circles.”

The comedy features include a
senes of purposely awful hat jokes
by Daryl, which spoof his image ol
shyness and humorlessness

Producer of the show is Bob
Henry, who won an Emmy in 1970
for producing Flip Wilson's series
and was nominated for several more
in the mud-"60s for directing “The
Andy Williams Show.” Director is
Tony Churmolh, who won last year's
Emmy for choreographing Shirley
MacLamne's “Gypsy In My Soul™
special, and whose tv credils also -
clude Dinah Shore's “Chevy™ Show
and Mita Gaynor specials.

Henry enthuses that his “great
break s their ability w do comedy,
Toni s much more of a comedienne
than we ever dreamed. But then she
acted at the South Coast Commu-
mity Theatre in Orange County. The
Captain’s a pie, with his quixotic
mind and dry, poker-faced wil mak-
ing him a latter-day Harold Lloyd ™
Lloyd.”

There will be more comedy than
music guests, Henry explains, be-
cause Tom & Daryl do six or more
music numbers a week, While such
acts as Gladys Knight & the Pips,
Frankie Avalon and John Davidson
are lined up, the producer penerally
doesn’t wanl the music ratio W ex-
ceed the comedy.

Aware that some music acts have
had their record sales shp m the
move lo tv, Henry notes that the
Captain & Tenmlle will avoud that
by mamnuuning ther “perfectionist™
stundards and not neglecting their
recording career.

Therr manager allows that while
the two aren’t dealing with materul
for their third album yet because the
show has them working “all day and
all might,” Tom wall have more of a
hand in producing it. And a tour Is
being planned for next May and
June, concentrating on smaller
houses or larger venues where they
can have absolute control of the
sound PALL GREIN

ECM FESTIVAL OF MUSIC
Avery Fisher MHall, New York

It wirs the public's fst opportunity to attend
the recently renovaled Hall and ECM. with its
repulation lor technical brtliance, appeared o
be a very appropnaie host. Yet accomplished as
this German-based label might b= in record pro
duchion, this Det 20 concert (which kicked off
natwonal tour by ECM artists) demonstrated a
fack of expertse n concert produchion

Never mind the poor attendance, the late
start, the schedule changes and schedule omis
sions, because they were minor wnfanis com
pared to the buzzes, hums and other distorhans
thal accompenied gach Set throughout the eve
nng. The dstractions provided by the sound
syztem continually broke through the soft tones
and sensitive mierplay thal 15 charactenstic of
almost all of ECM's hneup of jazz interpreters

Luilansts Halph Towner and John Aber
crombie opened the show. with Colin Walcotl of
Oregon on sitar and tablas piming them on the
gecond of their lwo numbers. Both Towner and
Abercrombie plaved with restramt in facl un
derplaying, & hough [hey weré unacquainted
and unwilimg to nsk oHending each other. In
stead of thew usual boldness and purpose they
engaged in light bland sketches which were &
mieresting as an American cheese sandwich

Colours, a quarfet lead by German bassist
Eberhard Weber, wis next and probably the
mast victimied not only by the sound system
bul by a poar mi which et drummer Jon Chiis
tensen s playing to mere specilation. The group
was slow in getting started but evenlually
worked themselves inlo the soft layered sound
thet Weber Iavors

The Gary Burton quarte!l plaved for 20 min
utes and a8 always provided a smooth bul
.p'nlllr:l".H il ] |

The surprese guest advertised by ECM turned

L—_—WWW.americanradiohistorv.com

~ TdlentinAction

up alter the mtermissian and turned out 1o be
the always impressive Kesth Jamrett. Jarreft's one
song s& was puncluated wilh the vitalily and
virtuosity that have become his trademark

Stranded al the end of the ling hke an unim
portant puest on the “Tonghl Show™ was drum
met lack Delohnette's quintet, Directions. De
lohnetle 15 a strong drummer who moves his
group by his distingt presence withou! being
pushy. Of all the groups of the evening Direc
tions proved Lo be the one most closely in Touch
with the urban Amencan @zz tradiion

LAWRENCE FROST

STEPHEN STILLS

Polladium, New York

Stills struggled through a one hoor and 40
minute one-man show that was &t times in
spired and captivating and at ather himes sloppy
and tedious. He did matenal from all phases of
his career accompanying himsell on pana
banjo, dobro and five different guitars, Most of
the Oct 25 show's weak momenis came early in
the performance when Stills had problems hold-
ing the attention of the rude. Lalkative audience.
As the audience settled down so did Sulls and
{ Continued on page 38)
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Boston Jazz
Bash Lines

Up 15 Acts

BOSTON Ihe Thanksgiving
weekend Jazzfest and Music Fair at
Prudential Center here Nov, 25-28
has set 1S headlipers for shows at the
5 D000-seat auditorium

The event was announced in Bill-
board this summer. It 15 a combina-
ion of concert sencs and exhbibion
for music consumers, sponsored by
the Boston Globe newspaper and
produced by Fred Taylor, co-owner
of the famed Pauls Mall mightclub
here.

Among the artists sipned are Ella
Fitzperald, Count Basie. Donald
Byrd & the Blackbyrds, Grover
W.:.:-Inngmn Jr., Freddie Hubbard,
Herbie Hancock, McCoy Tyner and

Cralo Barbien.

Athena Shifting
Hanson To Coast

DENVER—Athena Artists, book-
ing agency headquariered here, has
decided to put president Chet Han-
son in charge of its new Heverly Hills
office, Bob Zievers, formerly of
Apogee and Republic Arusts will as
s15st Hanson in LA

Bob Asss, former Billy Jack Pro-
ductuons and r‘*.pph: Records staffer,
will remain in the Denver office -
stead ol transfernng to LA as previ-
ously announced. New Athena artist
chents are Tay Mahal and Tom
Waits

A Spinners Special

LOS ANGELES—The Spinners
star on their own one-hour television
special pegged for Nov. 9 over 269
stations of the PBS network.

TOP QUALITY

8X10

PRINTS

LITHOCRAPHED ON HERYY GLOSS STOCK
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SFEIMNGFIELD, MO, 45803

Talent In Action

] i_.“rr“ Aleed frorm puIe 36

as he went along his vouce and musKEnship
steadily improved

Highlights of the eveming included some oul
standing puitar work durmg Stills medley of
Robert Johnson's “Crossroads” and  Chuck
Eerry's "You Can't Calch Me " The spl enged on
2 hugh note as Shills closed wilh two o s early
classice “49 Bye Byes” from s days with
Croshy and Mash and “For What 11's Worth, ™ his
Terst mapor hit with the Buflalo spnngheld, Alter
a standing avation Stills returned 1o display his
prowess on electne guitar duning “Find The Cost
Of Freedom™ and the Allman Brothers Mid
night Mider

Ihe obvious disappointment ol The Show was
that Stephen Shils was not accompanied by a
band and therefore neglected many ol his better
known sangs that require addilional nstrumen
tation. In the past Stills would do Ywo sels, one
acoishic and one with an ampliied band, To
day’s audiences may have trouble adusting lo
the type of show, but hopefully they will be able
to appreciale the courage and lalent i fakes fo
perform alone in large concert halls

ROBERT FORD IR.

JOHNNY RODRIGUEZ
EDDIE RABBITT
Froubadour, Los Angeles

Rodriguer played lo a moderate-sized au
dience of enthusiastic fans Oct. 8. His easygoing
shyle pul everyone in & pood mood as he lrav
eled down memory lane

His backup, the Music City Band, opened
with “'I'm Already Standin’ On The Groand™” and
Hay Charles’ | Gol A Waman which leatured
some fancy guitar and keyboards. Rodngue:
then joined the band and began with hs hil
‘Love Put A Song In My Hearl. He conlinued
with “Hidin® My Thumb To Mexico,” “Get Up
And Close The Door” and a medley of his clder
tunes

His sel included a couple of enérgelic num-
bers, such 3 "Proud Mary™ and “lambalaya ™
“That's The Way Love Goes™” and 'l Just Can't
el Her Oul Of My Mind"” oftered more lyrical
maments, as did an excellent rendibon ol the
Eagles "Lym’ Eyes”

Rodriguez brought the audence fo ils feel
with "Hillbilly Heart,™ the current =mgle lrom
his just released Merucry LP, “Reflecting.” He
followed up with encores “Luisana, a Cajun
sang, and the miectious “Therell Always Be
Honky Tonks In Texas

tddie Rabbidt opened with an excellenl pro
gressive country set which included many num-
bert fram his latest Elektra LP *'Rocky Mounlain
Music,” such as his hits “Donkin’ My Baby Off
0f My Mind,” "Two Dollars In The Jukebox,  and
the title cut

Rabbrit duplaved a greal deal of verzatility
a5 he moved fram his more energebic numbers
win ballads such as "l Don't Want Te make Love
(With Anyane Bul You) " He was backed well by
a band that had only been together tor one
month It oftered pood vocal harmanies and fea:
tured an Englsh puitanst, Mike Spurtz, who
tossed out country licks hke a natve of Ten
nessee TOM CECH

BI.I.'S MUSICAL
~ INSTRUMENT
mms. Inc.
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FRANKIE VALLI
FOUR SEASONS
KC AND THE SUNSHINE
BAND

Wirddison }‘Hr.l.'un_‘ Garden, New Yark

Professionalsm was the forte of this Oct. |
concert. KL and his group, who were reviewed
recenltly, opened the thow with a bang and gol
the audience up-and-dancing. The acl proved
that longevily should be no problem, because it
can escité wilth an mifechious brand ol pure
rhythmic funk mined with precision dancing and
theatncs

The Four Seasons mounted the slage sur
rounded by 4 lull horn and string section. After a
bre! instrumental inferlude Valli entered and
chowed why he's been mround lor mode than 15
years. This singer knows exaclly how 1o play fo
the sudwence and do il with linesce

Valli s voice 15 a5 mellow as ever and though
ne s been knocked m the past for doing many ol
the group's oldies, he has the greal sense to
fermi the old with the new

Valli's comeback hits, “Swear To God" and
"My Eyes Adored You" were of course featured
Moast of the old Four Seasons standards récénved
3 good poing-over, though they weren't drven
nto the ground with a “couldn’l care less™ ath
tude that many other groups pervade

In most cases, the older hils were grouped to
gether in medieys i which the Four Seasons
(none of the ongmal group) sang backup

These four musicians, who supphed guitar,
keyboards, bass and drums alsa did a shorl set
ol thewr own hits wedged into the 30 - minute set
tach 15 a very good singer and instrumentalist
and Valli joined only lor vocal harmany

The two monster hits—""Wha Loves You' and

December 1963 —received performances at
least comparable to the bnlliant LP versions
JIM FISHEL

DONNA SUMMER
Roseland, New York
It should come a5 no surprise that Uonna
Summer can do more than breathe deeply
Appearmg before more than 2000 fans 3
the dance emponum thal on other nights fea
fures tangos and waltzes, Summer toned down
the disco sound in taver of & more concerl hall
production. The focus was on her, not the beal
and nobody danced dunng her 75 minute show
Backed by the New York Horn and Stnng Env
semble and the vocal group, Smoke, Summer
performed a repertoire thal wenlt from 2 disco
medley, lo such standards as “The Lady Is A
Tramp" to of course, “Love To Love You Baby,
pertormed with restromed erolicism
But the highlight of the evening was her per
farmances of selections from her “Four Seasons
O Leve™ LP, especally the "Spring Altair and
Summer Fever™ sections, Combuning surpris
gy sophisticated mstrumentation with Sum
mer's sweel hul strong vocals, the result was m
the forettant of modern tunk music
With such strong matenal, a rveting stage
presence (the woman o beauldul) and a mare
than adsaguate voice, she 15 mare than a ona:hit
freak wonder ROMAN KOIRK

SOUTHSIDE JOHNNY AND
THE ASBURY JUKES
Bottom Line, New York
Last year, Soulhside and the Jukes were 3
New Iersey bar band that played covers of r&b
songs. Now thanks to assocation with Bruce
Spnngsteen and hes guitanst Mam Steve Van
Zandt, it is a New Jersey bar band with an album

featuning covers of 1Sb songs

The band's Dct. 16 sel had none of the crea
tiwity that one would expect from a group whose
debul was accompamed by so much hype Wilh
the exception of 1 Don't Want To Go Home, ™
written by Van Jandl and "Mean So Much To
Me." wntten by Sprngsteen, the band relied on
kb slandards hke “Slagper Lee” and "We're
Having A Party” to lill out the 30-minute set
Apparently the overflow audience did not seem
o mind the Jukes' lack of onginal matenal as
the group was called back lor two encores

To the band's credit it has better than aver
age musicians and Southside Johnny, the vocal
ol, has a pood voice and an entertaining stage
manner. Bul these credentials are camed by
thousands of lounge acts and for a band lo ex
pect to sustain as a major recording and concert
attraction, it must have some anginality

ROBERT FORD IR.

AL STEWART
STEVE FERGUSON

Roxy, Los Angeles

slewart played to an SRO crowd 33 he

v amaricanradinhictarnys com

Ambrosia: Classy hitmakers but no “classical rock band."

Ambrosia Eyes Clear
Image For Its Music

By ED HARRISON

LOS ANGELES—Few contem-

porary rock groups can boast of

playing the Hollywood Howl with
the Los Angeles Pnlharmonic, espe-
clally without a record contract at
the ime. Yet in 1971, newlv-lormed
Ambrosia did just that, performing
selecions by John Cage, Charles
Ives and an original composition.

Now, with its second album
“Somewhere I've Never Traveled”
released by 20th Century, Ambrosia
15 re-sturming the momentum that be-
gan with “Hold'in On To Yester-
day™ and “Nice, Nice, Very Nice”
two hils from its first album

An extensive summer lour on hills
with the Beach Boys, Fleeiwood
Mac, Peler Frampton and Lynyrd
Skynyrd has aided Ambrosia in gel-
UNg mass expaosure.

Compnsed of David Pack on lead
guitar; Joe Puerta, bass; Burleigh
Drummond, drums; and Chris
North on keyboards, Ambrosia is a
diversified conglomeration of classi-
cal, soul, rock and jazz influences.

“l don’t want us labeled "a classi-
cal rock band.” ™ says Pack. “Classi-
cal 15 just one of a mynad of cle-
ments that compnise Ambrosia."

Many ot Ambroswa’s songs are in-
spired by literature, poetry and flm

‘aunched his U.5. tour Oct. 21 Backed by an &
cellent band ol versalile musicians, he played a
sel packed with musi familiar to Amenican fans
Although all his past albums have nol been gen-
erally avarlable in the US_ the English folk
singer/songwriter nas been gathermg a follow
ing hazed on previows releases on lanus

Stewart and his band were able lo captivate
Ihe audience througout his materal, which be
gan with “Apple Ceder Reconstituted” and can
tinued with songs such as the allegoncal *'The
Dark And The Rolling Sea” (which, as he points
out, 15 @ kowe song disguised as a song of the
sed), "One Stage Before,” and "Scho Needless
To Say

As an awd student of hstory, Stewar in
tluded i hs numbers "Roads To Moscow ™
wihich 15 3 view of World War 1), and “Sirens 01
Titan” which draws on Vonnegul. His clase fea-
tured the Bogart.nfluenced “Year Of The Cal ™

The show was opened by Elektra-Asylum's
Steve Ferguson, who performed numbers being
prepared for his nexl LP The songs. such as
“Tell Me Why," “Do | have A Chance With You "
Destiny,” and "Million Thills" have good pop
appeal and beg to be backed by a band. bul his
acoustic rendition failed to involved the au
dience, despite same fancy picking. TOM CECH

VAN DER GRAAF
GENERATOR
Beacon Theatre, New York
It was the Generalor's first visit 1o New York
Oct. 18 and, judging from the response, this vt
eran Enghsh group has a larger, more devoted
following Ihan perhaps the band itsell eapeciad
Van Der Graal has been around, off and an
since Ihve mud sicles, schigving success i [taly
where it can reportedly draw up 1o 20,000 per-
sons 1o a concert. In the US. and Britain it 15 a
cull band
And when a cult band meets an audience
(Continued on page ST

“Maice, Mice, Very Nice,” written by =

Puerta, was culled from Kurt Yon-
negut's novel “Cat’s Cradle”
“Mama Frog™ 15 built around Lewis
Carroll’s poem “Jabberwocky,” the
utle track of the new album s the
title of an ee. cummings m and
“Danse With Me George” is based
on the television senes “Nolorious
Woman™ about Chopin's love for
authoress George Sand,

“We don'l sit down and intention-
ally wnte a song based on a book”
says Pack. “Literature is Just one
source of inspiration that comes nat-
urally.”

Ambrosia further disunguishes its
sound by way of self-invented and
unorthodox instruments. On “The
Brun"” bicycle spokes, water gongs
(metal plates dipped 1n a tub of wa-
ter) and an ltahan lolk instrument
known as a bandana, all aid in
creating a musical contrast between
primitve and cty life.

What's pu.u.lmg w0 Ambrosia 18
the confusion surrounding IS on-
Ems, as they are often mistaken fora
Brtish group because of its prognes-
sive rock sound and internatonally
lextured vocals,

“A lot of people think we're from
England for some reason. 1 don'i
know whether that's hurt or helped
us.” says Puerta. “We're a Southemn
California band with our own indi-
vidual influences.”

Even the name Ambrosia reflects
the essence of the band’s ideals. *“We
liked the definition of ambrosia
which means nectar of the Gods and
umversallv appealing to the taste,”
says Pack. "It typufied what we're
rying to do.”

The first single from the new al-
bum will be “Can’t Let A Woman.™

_Signings

Freda Payne, Capilol artist, to Associated
Booking Corp. . Matt Moore to Shelter Rec-
ords. . Heart, Mushroom act, to Arista for UK
and Europe. . Guy Thomas, RCA artist, to Cre.
alive Management Concepts of Golden, Colo

Ihe Gifted Four to CSC Music Productions of
Los Angeles. . Screams rock quintet and Chi-
apo wiler singer Dave Rudolf to Top Drawer
Management

Rudy Vallee to the pop show division of
Buddy Lee Attractions, Nashwille Marshall
Chapman to Epic Records. . George Jones to
Billy Wilhite Talent, Mashville, for exclusive
booking and managemen!, Auracle jazzrock
sextette to Greal Restraimt Music of Los Angeles.

Gloria Gaynor re-signs to Polydor. . Andy
Paley and brother Jonathan Paley to Sie Rec:
ords  Persuasions and Bucheye Politicians to
Somerset Talent for booking, not management

Geol Morgan, country singer and hit song-
wiiter, to MCA. ... Laura Lee, r&b artist fo
Anola. ... Kenny Passarelll, singer bassicl who
toured with Elton .In1'lrl 5 band this year, to RSO
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s

Jilllbuard SPECIAL

Top Box
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off

i sparks tly. Singer-songwnier Peter Hammill on 0
By JIM FISHEL gurtar and heyboards and Dave Jackson on 5210 s AR TI1==FTOMOSET, TACMLY: e v Hﬂfm
phones led Van Der Graal through a 2%:hour DENOTES ‘SeLLOUY PERFORMANGES oats
NEW YORK A Bear Artist Man- who will act as the go-between und | show that had the fans demanding more Arenas (6,000 To 20,000
agement, set up several months back be paid o coordinate for the agency Playing comples Evropean jazz reck. Hammall ! :
in Fullerton, Calif.. to service local In the beginning, when he was and his band were a lot looser than on thew rec 1| EAGLES/JOHN DAVID SDUTHER-Pacihic 60,000 $6.75-8.75 | $444.000"
college campuses as a middleman searching for a way Lo break inwo the ords. Un LF, Van Der Graal's music 15 mathemat Presentations and Concerls Wesl, The Forum
booking agency, is expanding booking business. he never expected iol, jagged and intense, pushed by Hammill's Inglewood, Cahit, Oct. 19, 20, 21, 22 (4)
The rapid success of the company to handle the concert affairs of any large hoarse voice and twisted apocalyptical Iyr 2| DOOBIE BROTHERS/FIREFALL-Feyline Inc 12 348 $700500 [ $82.043
hias promoted i1 two voung owners more than 1 schools HD e g e McNichols Arena, Denver, Colo, Uct. 24
A1 ' : =L o hah i i nstage this was smoothed oul soms
E.‘.:‘” e Pi_".“' > ﬂ-rl.”ld “utl, l.h.‘” nu.T.mM h,llh et H:‘.“f]l and rn.}l:lj;r mare palalable. Hammill was not so 3 | CHICAGD—FRuffino and Vaughn, University of 12,000 $450.7 50 | 566,694
R e ses e O (e -afalx R b e s S carelul to perfectly pronounce svery word, al Alabama, Tuscaloosa, Ala, Dct. 23
'"iﬁfrj‘[;fﬁt‘:;::r R :f_‘l‘i‘;::,:rju‘;‘;:h'l’,." e :':j, '{lhl_":,:;_ lowing his truly striking rock growl fo become | | & | TED NUGENT/MONTROSE/JAY FERGUSON- 10566 | 3450650 | 361,584
= - = K b ’ ) oné of the instruments Contemporary Productans, Kiel Audil, St Lous,
:'It:n |1;1nrulg_ulrk:m:l.i E.'!.rh-:rrlru.a year Fﬂ.?l""“ Slariea il dee Unlike on his European appearances, Ham Mo, Odl, 21
T NE 5w e many promems €n- HNKE BNEY 1CE1 WE WHE UL 1T | - s tike ¢ =Ly g =
countered by schools .li-;lr:mpnng 10 thewr business and take the power :::1:!nalli::::?.,,l:::l:,r:l.;;:HI::.m;l::llt;r:.:.?ui ::"yﬂ:'rf - EHTH* o FIIIE-'.EHrﬂ'I'H]!IrIS-Sun,_nH‘Ir L FAS] S
: i . . . omoliwons, Indizna University Assembly Hall
E€1 acls out of the students’ hands, but that is and sinping with intensily similar to Joe Cocher Indianapols, Ind., Oct. 24
“There are a number of major completely false,” he states. “In Playing songs from its new Mercury LP : :
problems on campuses today. - SOIME CASEs, We are even encouraging World Record” and some seiettions from ear 6| BLUE DYSTER CULT/ MHD"'H”’"‘"“ and "‘WE]'"F- BO00 | S$ESO0.6.00 | $47,000°
L‘Iudlngthc continuing financial cut certain schools we handle to join the lier albums, the band was especially strong on Central Maine Youth Center, Lewiston, Me. Uct. |
backs perlaining to live concerts, the NEC." the 40 minute “Meurglys” suite from the new 7| JACKSON BROWNE/ORLEANS—Monzich Enf b 888 $700-600 | $A5B64*
Flure of the agenaies o respond Lo Bear says the strength of the com- release Capital Theater, Passaic, N1, Oct. 15, (Z)
schools because of the agencies bined entertwinment budget makes Van Der Graal s so solid that, ike Genesis, o 8| TED NUGENT/MONTROSE/JRY FERGUSON- 7200 | $5%50.650 | $39.325*
rapid growth patterns, and the con- all of the colleges carry more clout may soon nise above its cult slatus to reach a Sunshine Promolions, Lomswille Gardens, Louisville
stant tumover of student bookers,” with the booking agencies. In some much wider audience ROMAN KOZAX by, Oct 2
he says. cascs, the budgets have been cut 50 9| FRANK ZAPPA-=Bultalo Festiwval Buffalo Memonal h678 $650-600 | $36,383
ln addibon, the schools cannol severely that Bear is attempting to Aud . Bufalo, NY. Oct 22
possibly compete with professional — gigbilize them, LARRY HARLOW 10| JEFF BECK/RED. SPEEDWAGON—Rulfing and 4000 | $600650 | $30,000
!"u_"ml"_:rh - ‘h_"i hidding for L.':r.l'_"" According w0 Jelt Dubin, chair- IEMAEL MIHA‘HB'A". Vaughn, Syracuse Memorial Aud., Syracuse, N.Y
:‘:h:‘ﬂ ﬁ;i’:‘::lﬁl_:x"n:l":l::',',d maun of SUPERB, the campus book- PETE "EL CONDE Oct 14
: B*M “'"I s~ (he ::“ :“F': 1|~. ! Ing commiftes at th;,-__LIu_l-.' of Cali RODRIGUEZ 11| COMMODORES/LT.D./DRAMATICS ~Midsoulh 4 500 $4 50.6 50 $26,000
s S Al Ll i TR lormia at Berkeley, Calif., this new LOS KIMBOS Concerts, Midsouth Coliseum, Mamphis, Tean , Del
‘_'-'“"‘5:1["‘“_'"" I';:r 'f_"i“"‘.';h"“ﬂ f"F'[':“"":T' company is ideal For smaller schools, lieacon Theatre. New York 22
!FII,!I’I: ?:l;ll:;cantl:cun.rl;::?i:;::i::;k l':’j. because it will help them book acts Iwo of the mapr names in sales, Miranda 12| TOWER OF POWER/MOTHER'S FINEST=Cornucopia 1,500 $5.007.00 | 524,000
T : 2o . casier and pranist Mariow reoaniled Det 15 for 75 min Prod., Hartlord Civic Center, Hartiard, Conn.. Ocl
publicity materials, coordination of : utes of red hol music Miranda, who five years 24
the pre-concert work and even pro- AUTIOURT INE ScHOOk Goes TIOE ke ago was the vocalist in Harlow's Orquestra Har .
motion of the date. BIOAD A% LD prestnl U o DIV IcELs I:w wis m.hnle- \II:I:IEE as he e-t.ledqhﬁ: Latinos g [t lHHﬁTHAI}LHE‘ﬂ::TIE BEIE| S0 |- ORNEEY
Block booking is one of the keys it could be a nECEssary direction for Gk radie frai St ohases of i SR Ei?”;!; Concerls, Tower Theater, Philadelphia, Pa.,
to Bear’s collegiate plan, because he colleges in the future low's keyboard work was &5 oulstanding as ever - .
feels this will maximize the schools’ “We know there will be problems and he hat now added 1o his band an excellent nud]tﬂﬂums. {UndEr B'M) .
ability 1o hire the top recording acts down the road with our new com- oung puitarst, Larry Viaccl = = -
at lower fees. : : pany,” says Bear, "but we feel it will : H:ﬂiw s one of :Im most creative musical L | MELEA MOORE/BILL ""HE““L”“;‘ HE”“ 7 Loby 750530 | S50
Fl;‘.fhﬂ.pf- the most radical differ- be a slep in the nght direction, be- mands working today, but due to the hmited ap iéu?ﬂ_}Shuh:rt Thealer, Philadelphia, Fa., Uct. |
ence between Bear and other mud- cause 1t will give the booking peal of s mosic his talent goes largely unno )
dlemen 15 his imtention to hire a stu- AgENCIEs 4 NEw perspeclive on guar- ticed Harlow has historically surrounded him 2 | LYNYRD SKYNYRD/BE BOP DELUX-Ron Delsener, | 5500 $7.50-6.50 | 341,064
dent on each campus he represents, anteed money.” sell with superh young musicians and his Palliadum Theater, New York, N.Y., Oct. 23, 24 (2)
cumenl band 15 no exceplion. The band's Light, 3 | NANCY WILSOM/THAD JOMES-MEL LEWIS/LONMIE 5.600 $8.50-6 50 | $40.000*
poweriul sound conlrasted well to Miranda's LISTON SMITH-Eugene Harvey, Camegie Hall, New
o - light, zippy vacal slyle York, NY., Oct. 22 (2)
Arts AdmlnIStratO I'S HOId Popular vocalit Pete "El Conde” Rodriguez | | g  NANGY WILSON/BILL WITHERS—Eugene Harvey, | 4600 | $850.650 | $38,000°
debvered a pood 50 mmnutes of salsa m the more Mazomic Aud. Detroi, Mich,, Det. 24
atherin ec sl hachion e s & e sate woc S M 1| 5| DOOBIE BROTHERS/SILVER—Feyline, Western 5312 $7.00 | $37,184
- encellent slage presence but unlorunately he no Fair il Bo q Oct 19
= tends 1o Lalk 3 bit too much and this slows down dano Fair Buiiding, boe, idano, Dct
> ! s | hes shiw 6 | TED NUGENT/REX—Alan Cooley, Fox Theater, 4.000 $6.75 | 525,000
NEW ‘!"UHL The A:’»I:'.n of L-.‘}I- meetings 15 Jerry G, Willis, public Adelbertn Santiago and hus band Los Kimbos Atlanta, Ga., Oct. 24
Ifgﬂ'. Llnl:'hfl.f'ﬁlt?' Ilnlj iL l'.ll'l::l'nl.]n"'f- EVET LS milﬂ-il-gl.'r at & ';1|.Ilnrnl.'j| I['I"1||- (Litthe DE‘HIIE ifi Enﬂh:‘.h}uuunu—d the show wilh @ :_. m SIEGE. mn THE Eﬂ.'n‘El Euu'n mnl‘. &Enn :5 5'].5.”{] H‘m-
Arts Admunistrators hold its 20th an- lUl-l.'ﬂl-T*."l.'hﬂHII.lE:n' -il.h*ql*pl.m:'*ﬂ- Rob- superlative 45-minute set that featured fiery PHAEDRUS—Rick Kay, No. Michigan University,
nual conference at the Amencana ert Haag, coordinator of community music and entertaming stage antics Marquette, Mich.. Oct 20
H':ﬂtl htﬂ.‘. u'l:E- 1:' L:.-' services al Ll- Caming L.l..ll:]':E'E. ROBERT FORD JR. R | TED NUGENT/JAY FERGUSDN -M dzouth I}DI'-:EH'.-.. 4,351 ;E 00-5.00 ‘qu
: More "'h"‘“ 4‘:} representatives ’ Dixan/Meyers No. Hall, Memphis, Tenn., Dct. 20
wlle : . :
nrrum Sl -.;dmmunllj- e NEC cnnvﬂm'“" Tn § | BRUCE SPRINGSTEEN/THE E STREET BAND - 3,000 $7.50 | $22,500
aanizations throughout the world . : JACKSON BROWNE Monarch Emtert LR Gym, N
are expected to attend this gather- Discuss Disk Field ORLEANS CTBRA FNNCCER e i IPULRES GIYAy PN
x : = : : Brunswick, N Oct. 12
ing. which will present its Award of NEW YORK-This year's NEC Pollsthon New York . :
Ment to compaoser Aaron Copland national convention will move one- Calilornia  sin m. songwriter  Browne W %UE ETSTIEI: ﬁutJII'Frlm_lff]“gla':ﬁjfli:mﬂl i MSTASE 1ihe
The award, given only five times slep closer in allying with the disk stiuggled Huuup:l: aité-mtmaﬁlh hexirs Oct. 17 Srrtimlnm sttt
since the founding of the organiza- industry, when it presents a three st that should have been billed ‘foe f3ns onk 1 LDIIH'!' BOLIN/BRIAN AUBER-Fun Prod., Santa 2,106 5750650 | 520,088
Lon. 1s prcmm-_;d o those who have h.m,_” program enutled "F”\U-"I“H Browne, whose songs and records have al onica Cinc, Santa Monica, Call , Oct 24
made major and outstanding contn The Recording Industry.™ iracted considerable attention. does not seern b 12 | LILY TOMLUIN=Bill Grabam, Sacramenio Theater, 2,305 $7 65565 | $16930
butians to the arts and whose accom- Ihe meeting, scheduled 1o be held know how to present his songs to a live au Sacramento, Cahf | Oct. 23 (2)
phishments have significantly in- Feb. 17 in 5an Antonio, Tex., was dience. He has absolutely no stage presence and 13 | PHOEBE SNOW/DAVID POMERANC=Northrwes! 2 B89 $600-400 | $14541
fluenced the histoncal development placed on the vonvention's docket tpent much of the concert with his back to the Releasing, Paramaont North West, Portland, Ore
ol the performuing aris upon the insistence of Dick Broder- audience The first 50 minutes of the show was | Ot 2]
Past recipients are Sol Hurok, ick, managing director of Morn- devoled o an endless string of slower laidback 14 | JOHM PRIME/EYRON BERLINE AND SUNDANCE- 2 664 §6.00-400 | $14,160
Isaac Stern, Manan Anderson, Mar- inpstar Records, a division of numbers like “For A Dancer” and “Belore The | Morthwest Releasing, Opera House, Seattle, Wash
tha Graham and the Johnson Foun- Sprngboard Records International :]J'I'F“I!"'d”‘-II seemed to bore the audience and : Dct 21
dauon. Broderick has formed a steering 15 ban . : - _ .
Among those scheduled 1o partic cammitice composed of vanous in The band seemed more enthusiastic by the 15 | :::HRJ_];T::.:TFE“E.}:T Eﬁmﬁﬂﬂgﬁr 2400 5600500 | $14,000
pate in this year's confab are John dustry officials including: Debbie time Browne gol around lo doing a couple of Hall, Memphis. Tenn . et 19
Houseman, Sir Rudolf Bing, John  Newman of CBS Records, Steve Po- "'f'”'.".‘"-::]uﬁ rl.::r' ;.nllrﬁ:"'l:.tf.'.""w..'-l-"!rp“Tﬂd 16 | JOHN PRIME/BYRON BERLINE AND SUNDANCE- | 2516 | $600400 | $13955
Hobday (ol the Canadian Conler rada of RCA. Alice Prager ol L PR ECIAY s T b b, SN S N L AT . : P A Partland
= y =gl g - o ’ AT maleral was missing fram the sel thal was Northwest Releazing, Portland Audit, Fartland,
gnce of the Aris), Donald Michaelis SESAC, Jim Batley of Peters Inter- : : Ore . Oct 20
iwdministrative  director of Min- national, Henry Briel of the RIAA Vowed 3y endiess tuning up 3n0:preceded by '
\ e T L o ; : sl it llicnly i Sminute stage wal. As a songwriler lackson 17 | JOHN PRIME/BYROM BERLINE AND SUNDANCE- 2213 $6.00 | $13304
BERPOMS S mksie SAlealre)) and,  (Lee Lalto) of Biliboard, MRy O - (| grouce har fher Desrs bal i#3 8 showman At has Northwest Releasing, Queen Elizabeth Theate:
many nlh-.'r_-. . trow ol « :1:-::'1--'-. Hah ."n.'*-HI':. ol 3 Iot to lzaen Vancouver, B.L, Ocl 22
For the first nme, the conference Record World, Phil Walden of .i. ap- (rleans opened the show with a very enter 18 | LILY TOMUN=Bill Graham. Flint Center, De Anza 1 780 5650550 | s12782
'-'-!L” [H:.'llrt.l. U'Hl!"ll:['.' IJ.!_'-L"'I d Mo ::J:"Illl o W ;t“ ;lli‘.“':h:;' A |-:l‘. Imimang SO-minute sel thal leatured oulstanding EILIIHJ.'H.':.I:‘JHHI'NI. Calil, Oet. 24
il CUITEND ©CONCern —imar .'hl'l;' Lhi artel ot € a5, Back eust ol se- wocal work Fading the ceect of it second t A y ¥
periorming ars, A public event lechive Artists, Weslev Rose ol Hick .'.!I:.Lll_' alill flll'n_'t'_ﬂi'r'.tl'.' :J"-J Jtr:rllﬁl.rh.l': .!Il;tujr; P ?’?Euﬂfl FEIELHIEH“EE R L g Sy i
minagement seminar willagn pre ory Records, Don Light of Don oaking And Ureammg, Urkeans shows good : 2
cede the conli refce on [ be. 1] | ”|||| I aliemi Joe 1D ||'|-|II.'[|l- a il taste in material and presenlation m TWTE IH.[I- THE MAYTALS=Fun Prod . Santa I.IE] ‘F.l' fbﬂﬁ-ﬁﬂ “'511
Conference chairman For thie [ rl| August ROBERT FORD JR. M[II_I}E.] Civic. Santa Momca, Cahit Uct_ﬂ_ — -
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Discos

Atl. Sound Firm Selected
" For Carter Election Fete

By JOHN SIPPE]

LOS ANGELES-Disco Party,
the portable disco firm, has been
contracted o provide sound facil-
ities and music for what is expected
o be the wp attended dance evenl
yel. The Jimmy Carter-Walter Mon-
dale forces have hared the Atanta-
based firm 10 set up a Cerwin-Vega
tarthquake sound system in a more
than 50K square-foot area in the
Creorgia World Congress Center, Al-
lanwa, the mghl ol Nov, 2 1o cele-
brate the Democrauc par's presi-
dental victony

Barry Chase and Scot Woodside,
president and vice president, respec-
uvely, of the burgeoming portable
disco firm, who will share DJ duties
201 the job because they successiully

handled the recent whistle-stop tour
,h'h

v Carter

What f the Democrats lose the
presidential race? “We'll sull hold
the party that naght. It maght just end
earbier.” Woodside says. Upwards ol
40.(kX) people could attend the free
victory bash, he adds

RECORD DEPOT

your

1-STOP RETAIL DISCO
HEADQUARTERS

Mail orders welcome

Send name & address
for weekly diSco survey

1604 N. Highland
Hollywood, Calil. 30028
(213) 464-9926

Dunng the eveming, the Privale
stk album of histoncal songs
done disco style by the DUA Expen-
ence, will be leatured along with
other current hits, Woodside hopes
1o secure a taped version of "Hal To
Fhe Chiel™ from one of the mih
wry's op musical organizations

Dhsco Party, which has Chicago,
Dallas, Houston and Kansas City
branches which features the Port
able Peach sysiem for disco, s also
shooung a 9-nunulte television pilot
based on the disco trend

Rock-Ola In
Disco Act

Bv ALAN PENCHANSKY

CHICAGO-Noting the “sky-
rockeung growth of discothegues
Rock-Ola Manutacturing i"nrp un-
velled new, disco-related equipment
at s annual international sales
meeting, Oct. 21, in Phoenix, and n-
vited operators to cash in on what 1l
says 15 becomung the “most populir
form of adult entertainment in the
s "

Reporting that discos will gross
more than $4 balhon this yvear, the
munufacturer bowed two new disco-
siyle boxes and a new “[hsco-Light’
diance floor, unprecedented with the

firm _
(e rinentad o I fid |

Brick Develops Its

‘Dazz’ Blend Sound

NEW YORK A new lorm ol mu-
sic for discotheques blending the
rhvihms of disco musie with 4 me-
lodic free form of jazz, 15 being pio-
neered by a4 new group oul of Al-
lanta, G, called Brick

The group’s music on Bang Rec-

{Continned on page fil)

i Qissq Mix

Ease] the new '|||'|'r| |-|||I|.|r|I'I"lI| | ol | 1k 'l|'i.||‘|
Howse " There are two very strong culs. “Dans
ngIn The Aides  is the stronper of the fwo bl
must be sped up 1o work. The tune deals with
dancing on & /47 umbo el and The aclual
sound of the plane 5 used in [he inbroduchion as
well as m the vamp The cut = 529 minules
tang, and embodies all the mage thal has popu
Ganired Siver Convention
The wcond ol the two strong culs 8 “Fancy
Parly " It is laster than "Dancing In The Amsles”
and 8 very commercial. The pano sound that
was predommmant o C'Fly, Hobin Fly, " the
group's st hat, 5 agam leatured m s cut
Midmgh! Lady, o also a good cul. Il s a
mid-tempo ballad thal lealures the vocalists
way out in ftronl, and alse embodies an in
fectious melady Thas LP does not compare wilh
the group's lirst, but there &5 something about il
hal makes the hsbengr wanl 1o hesr o agan
Midland 15 also rush releasing The cover ver
sion ol Abba's worldwide hid. " Dancing Queen
by Carnl Douglas Allantic Hecords which re
leates Abba's product in this cauntry, will not
release the group's version ol the song before
ELITET
Warner Bros Hecords o
new Ashiord & Simpson bt tilled
& Foand True
This s one ol the mast exciting records done
by the group to dale Al Limes the crchestra
tends 10 drown out the vocals, bul the excite
menl & sustained and the Haws can be ower
looked. This will undoubledly be the group s big
gest dukco hit
Youre My Driving Whesl = the new singls
by the Supiremes from the forthcoming album
fitled. “Mary, Scherne K Suraye  The record on
the Molown label sounds like & hit This is prob
ably the Tunksest thing the gpiels have ever dong,
and leatures all members unpng the lead vo
cats, nstead of the customary one lead with two
backips
Ttis 5 a new sound for the Supremes and il
£ 2 weicome change The record was produced
by Bnan Holland, one of the producers that
made stars oul ol the ongmal proup
Marc Knuner, now doing disco promaotion 1o
all MCA product, s excited about “Peter Gunn'
from the new Deodalo LP titled Very To
gether © Here 5 3 well arranged song wilh jazz
rdb avertones and a strong rhythm break There
(Cantinued on page d44)

rush releasing the
Ined, lested

S.F. Airport Hilton Will
Follow Vegas Experiment

By HANFORID SEARI

LAS VEGAS—Las Vepras Hilton

Huoel authorites, LU UnERion
-.'-I”'I I'll.hlll.- TR TW Fl] il I i -"||||
peles, are -}'1'-.'1||r|" |1lu1~ Lk esda b lish

i disco Fonmm al san I A nCIsLg il
[rort Hiltom
monihs of solid sucoess
e club in th
MNews o the plunned San Fran
cisco Club was released by Dick
Lane, Hilton entertwinment director
and Irvin Laskey, presadent ol
Audio Concepls at the recent open
ing ol Seatlle Asrport Hilton disco
Ihsclosing that the Hilton was
working closely with Audio Con
cepts on other disco creatons for the
internabional hotel cham

he move Tollosws [ive
with 4 simi
T "|'|_|_'.1'. Milicm

|.ane Sl V&
his firm was impressed with the suc
cess of the Las Vegas club which so
far has been well .;:1..|.l..'|'l|t.'1]

The Las "-'L;_‘.h Haulton discotheque
was opened last March and has
muintamned a live
music lormal

band/recorded
The moom with a ca-
pacity ol 300, s open every might
from 8 pm. 1o 4 am. The bands,
|1|ml|_'. out-pf-town talenld perform
di-minule Segments upposile the re-
||.|rl'|.||._'|| dISCn VRN TR

"IThe holel has never made so
much monev on a room.” Laskeéy
“Disco has successfully
pndged the hive enlertminment gap
s0 prevalent in resort seétungs.” The
inerease in local patronage supports
Laskey's remarks, adds Lane

I'he only modification 1o the
room, which contains marrors, hight-
ing ellects, seating and chandchers,
15 the planned installavon of a new
Micro-track mixer

Meanwhile, female disk jockey
Wendy Heateh remains at the disco
helm, supported by relief deejay Lo
ralie Domomeo. Hatwch reports no
cover charge during the lirst 90 nun-
utes which changes to a two-drink
muumum Irom g LI} p.m. on

KEFM Sterco 102 has renewed and

SUVE

enlended the |'Frl-'I||lI|1llI'I.'|| “Elecing
| s |-r- i ram ereated T'l‘_.. { CNlur
1. The hourly show blends com-
mercials about the hotel disco, waith
sehected dancing music

station programmer Larry Shipp
reports the 910 pom,. Wednesday
Teature has produced internal trafTic
by way of radio recewvers in the Hil-
1On MCAMS i iln.‘-l.-- Lad Tl th} THune mio
several fixed stations on furnished
hedsde units

Aside from the Las Vegas success,
Loaskey has revedled the Sawurday
(30) grand opening for Mexico's
!..lrl_.'l:'-1 hive and disco club 1n Aca-
pulco, which will showcase such pop
tialents as MNawmhe Cole and Gino
Vannelli. The new disco will hold
1LOOU customers

“We've been able w do a greal
crealive job on this project,” reports
Laskey. "It will be the largest disco
club in Mexico at a leading resort Jo-
cals,

coming

"now
WERE

PDOING

IT

Q NCW
dirco hit

different types of musi

And it you're wondenng what films are available,
ook no further It just happens we have a vasl library of ;

And it's called, quite simply, The Intersonic Projection System

Its not a boring, cutmoded visual effects machine, but a beautiully
made cassette projector, All the projection functions are oper
ated by remote control by the disc jockey, and the King
SIZE IM3ges are large enough for any discothegque,

And we even have a consultancy service to
Nelp you best site the system itse

Your customers can actually see and hear
their favourite artists perfarming. Or you can
play mood hims of lve visual effects 1o compliment

vickeo or him cassettes, you |l recewve them on a monthly bass through our distributor in

roCK and soul acts and exciting hve visual effedis

Project yourself into the 19805.

This (ittle box 15 probably the most revalutionary concept to hit discatheques sincethe  thetop
invention ol psychedelic lighting.
it will have a profound effect on your customers, and your profits

vour particular territory

it will be the

So hill in the coupon today and we'll post you all the tacts aboul the Intersonic

PFrojechon Systen

All beautifully produced in colour

first slep towards taking vour discotheque into the 1980%

ng.%.m .

¥ =
Full [ R
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AL YPS0 BREARDOWN —Falph MeDonals - Marls iLF)

LET'S MARE & DEAL/TVE GOT TOU UNDEN MY SEIN/
LOVER BE MINE=Chorng Gaysor - Pobydor (LF)

CHERCH [ LA FEMBIE "ROUN & SWELT/FLL FLAY THE
FOOL=0r Buriard's Origmal Savansah Bend - RCA
{LF}

ST DUSCO 1N TOWN Rt chier § amiby -~ Marfim (LF)
00U SHOULD BE DAMCING— Bee Goes— RS0 (12 moh)
SPRING AFF AR =Domng Symmer—(asa 1 LF)

SOUL CHA-CHA—wan McCoy - HAL (LP)

| WISH = Slews Wonder = Tamla (LI

SAN FRANCISCO

Thes Week

|
i
3

[DsTWN TO LOWE TOWN=<[1igaai = Mataen (17 aoh)

WARES YOU BLIND =Clitle; Band - Aels

DRRYLIGHT SHOGLD | STRYTWONT LET 70 &0 - ¥ick
S Apkansns—RCA (LF)

CALYFS0 BEEAK DOWN 'WHERE 15 THE LOVE -Falph
Mic Dol = Mg (LIY)

FOUR SERSORS OF LOVE=Donam Semmer —Ouss (LP all
ity

FULL TIME THING="Mhertwind — Boglette 117 inch]

WADTHER STREL ) TS SR DAARE =" aie Weninder -
Tamiba (LP)

MIDNIGHT LOVE BFFRLR = Caic| Doog e —Maland
idermational (LF)

("Ml YOUR BOOGIE MM, NEEF iT COMIN' LOVE-XC &
Mi# Surghing Hamd = TR [LF)

MY SWEET SUMMER SUITE BRATILIAN LOVE SOMG—
Liwww Linlimibesd Oegheshey 2000 ConBurp | L7 melr
LF)

WIGHT FOGPLE LIVES DIVIDIED BY JVE-Fantsstic Fous
Wezlhound (LF)

ICAR WILSH — Hyvur Hogce -~ MCA | LPY

CHIERCHED LA FEMME SOIE L SWEET /1'LL PUAT THE
PO =0 Buzzad's (mginal Savansah Band —RCA
(LF]

POl = N = LOVE=lndaputed Truis=htield (12
inch)

WELCOME TD DUR WOHLD OF MERRT MLUSIC =M
Pt~ Lol i LS

SEATTLE

Thez Weeh

|
s
L]

]

1]
]
12

8

14

I%

MICE & MARSTY - Sstzoi! Orhatfs—Sabioul | | £ inchij
FLAT THAT FUNKT MUSIC=%14 Cherry—Seeed by Epe
RUBBERALND MAN =5 inmer - A lainfa (LF)
GETANAY = Earlh Wind K Fue - Calumbag [ 12 sach)
BEST OISCO I TOWN = Ritchie Family - Marim (LF

THIS MASQUERADL BREEDIN =George Banton=Wams:
Brag | LF)

LETS MARE & DEAL/TVE GOT YOU UNDER MY SKIN-
LOMER RE MIME = (e Cagnnr—Fol pdm i F)

RUN TO BE-Landi Stalos-Wemer Bras |17 is2h)

YU T ME RRE EVERTTHING —Beal Thag - Usibed dtnt
DN IT=Herhie Hnenth —Calambaa (LF)

LIVE K LEKRN = &gy Speciry=- &l lanig

| ONTT WANMKA LOSE TOUNR LOVE =Emptsng -Colamba
iLF

ALAMMATTAN B OLLIDORERE = D= Ten & e Sda O
Lefes - Cheleg (LF)

CHIERCHEZ LA FEMME SOUN § SWEET=Dv Burrard s
Origuial Lavasmnak B ad-BCA (LF)

IF YOU CRNT BEAT "IN, JOIN TN - Mok Badae —LUnifed
Arits (LMY

MONTREAL

T Week

|
2

i
1

I

i
¥
1]
n

Is

MIDNIGHT LOVE AFFLIR—Cyool Doyglaes-B04
LOYE BUG=Bumbitebee Unkimsted - Tinn Canpics
MARES 700 BLINT—G1irer Band - Gapsl ol

MY SWEET SUMMER SUTTE= Lowe Ualen ted Orchsire -
GET (13 mh)

DANCE LITTLE LADT DANCE - | ina Charlps - CBS
D500 DUCK - Pansl Vimgend - Tigns Canada
DN TD LOVE TOWN - 0 [inak - Matown

IL VEL/ERO-~ Lo B tiicch ~ ACA

HICE b MARETY =Saisayl (eehertin—A0A

RN TO ME/ TOUNG HEARTS RUN FREE=Candi Statan-
WEA

DAYUGHT = Vic ks S Rerbimasn—BLA

1M CRTIRE— Mk H e - LA

KELL Tl T ROACH = Waam -~ RLA

RLUIM, SUIM, SLIM— Dakh - (ality

A CHACUN 50N ENFAVC)=Fecruation - (B3

Compiled by telephone tram Disco

) Top Audience Response Playlists representing hey discotheques in the 16 major U S, Disco Achion Markels.
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S

Top Ay

MY SWEET SUMMER SUITE/
BRAZILIAN LOVE SONG —Love
Unbmited Orchestra—20th
Century (12-inch/LF)

DOWN TO LOVE TOWN=Originals—
Matown (129nch)

FOUR SEASONS OF LOVE—=Danna
Summer—0asis (LF all cuts)

MIDNIGHT LOVE AFFAIR—Carol
Douglas—Mudiand Infemational
(LF)

YOU + ME = LOVE—Undispuled
Truth=Whithisid ( 1 2-inch)

MICE & NAASTY—5alsaul Orchestra—
Caleaul (LP all cuts)

CHERCHEZ LA FEMME /S0UR &
SWEET /I'LL PLAY THE FOOL—Dr.
Buzzard's Onginal Savannah
Band—RCA (LF)

MAKES YOU BLIND=Glitter Band—
Ansto

CALYPSO BREAKDOWN /'WHERE IS
THE LOVE—Ralph McDonald—
MarliniLF)

DAYLIGHT /SHOULD I STAY /IWON'T
LET YOU GO =Vicki Sue
Robinson—RCA (LF)

| DON'T WANNA LOSE YOUR LOVE-
Emations—Columba (LP)

CAR WASH—Rose Royca—MCA (LP)

ANOTHERSTAR/I WISH/SIR DUKE
ISN'TSHE LOVELY—Stevie
Wonder—Tamla (LP)

FULL TIME THING —Whirfwind—
Rouketta (12-inch)

LET'S GETIT TOGETHER/FAIT LA
CHAT=E| Coco—AVI (12nch)

I'M YOUR BOOGIE MAN ' KEEPIT
COMIN' LOVE' WRAPYOUR
ARMS ARODUND ME/BABY | LOVE
YOU /(Shake, Shake, Shake)
SHAKE YOUR BOOTY—K C & The
Sunshine Band—TK(LP)

RUBBERBAND MAN—-%Spinners —
Atlante {LF)

SOULCHA-CHA /SWAHILI BODGIE—
Van McCoy—HEL (LP)

GOIN"UP IN SMODKE/MUSIC MAN /
THANKS FOR THE MEMORIES—
Eddee Handncks—Tamia (LP)

YOU SHOULD BEDAMCING—Bes
Gees—HS0 [ 12-nch]

DANCING /SEARCHING FOR LOVE/
FAR OUT—Crown Heghls affar—
De-Lata(LF)

LET'S MAKE ADEAL/I'VEGOT YOU
UNDER MY SKIN/LOVER BE
MINE —Glona Gaynor— Polydar
(LP)

GETAWAY /SATURDAY NITE—Earth,
\Hui'::n::l & Fire—=Columbea (124nch/
)

WATCHERSIGN—Frat & McClain—
Warner/ Repnse(12.anch)

WELCOME TO OUR WORLD OF
MERRY MUSIC / WINE FLOW
DISCO—Mass Production—
Cothllien(LP)

MIGHT PEOPLE /LIVES DIVIDED BY
JIVE—=Fantastic Four—Westbaund
(LP)

JIMBO SALSA /DANCIN' KID/RIDEA
WILD HORSE /WE'RE HAVING A

-

PARTY HOT LAVA—Disco Tex & v

The Sex O Lettes—Chelsea (LF)

DAZI—Brick—Bang

PETER GUNN/1SHOT THE SHERIFF—
Deodato—MCA (LF)

PLAY THAT FUNKY MUSIC—Wild
Cherry—5weel Cily /Epic

BEST DISCO IN TOWN-—Rilchie
Family—Marlin (LP)

THAT OLD BLACK MAGIC—
Saftones—Avco (12 inch)

DON'T TAKE AWAY THE MUSIC—
Tavares—Capitol {12 -inch)

STUBBORN KIND OF FELLOW—
Buftalo Smoke—RCA (12:nch)

LOVE BUG—Bumblebes Unlimited—
Red Greg (12-inch)

LOVE BITE=Richard Howson
Orchestra—Splash

DO THE WALK —Heart & Soul—P. LP.
(12-inch)

RUN TO ME —Cand) Staton—Wamer
Bros. (12-inch)

HELLO STRANGER —New York Rubber
Rock Band—Henry Streat :

FREE/WELCOME TO MY LIFE/

MENAGE A TROIX—Bob Crewe
Generation—Elekirg (LP}

Compiled

.
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SINATRA A
DISCO DRAW

PHILADELPHIA—Frunk Si-
L i lht.' source of Iﬂhplril“t‘n lor
a new dl:-'-i.‘v.'ithl:q'm.' Just opened in
suburban Andalusia. The room, des-
ignated the Chairman Of The Board
Room, 15 decorated with memo-
rabilia that spans the Sinatra years

Sinatra records are plaved exclu-
sively by Bab Hamill, the club’s dee
jay. The Chuirman of The Board
Room operates Tuesdays through
Saturdays

Sinatra Records are also featured
at Marky's Office, a discothegue
Allentown, Pa., that utihzes an old
Wurlitzer jukebox that can accom-
modate up o 50 disco singles
Present day disco artists also share
space with Sinatra in the jukebox

The records cost only a dime a
play in this novel club where elabo-
rate lighung and sound systems take
a back seat to nostalgia

Disco Mix |

® Conrinwed from page 41
& @ high engrgy level on this tune which & main
taned throughout
The new Charles Earland LP “The Great Pyra

med” on Mercury Recoids has a strong cul lithed
‘Dnfting "~ Heére 5 & beauliful tune thal borders
on the mellow side with Some percussion instru
ments that gve way to a strong rhythm and vo
cal sound as the record builds

Discos

Integration Is Decreasing
Profit, Black Owner Says

By JEAN WILLIAMS

LOS ANGELES-"Inlegration
has decreased black businesses dra
matically because whites are now ag
cepling blacks into their estab
lishments,” savs Richard Bowling,
New the Flonda Sitreel
hhurlrlml; Center, in which one of
his two discos s located in Greens

baro, N.A

“Blucks are now pouring their
money into white communities with
niodhang comang back wtoe the black
communibies,” he inssts

owWner ol

Bowling contends that as long as
segreganon exnsled .1.||:|I|1ugh he
hurridly denounces it, black busi-
nesses flounshed

Bowling 15 wagmg a pnvale cam
paign 1o bring both black and white
businesses back into the black com-
mumties by appeahng fwst o the
Chamber of Commerce and then
irving o educate blacks to the neces
sity of patronang black businesses

Howling hus named his two dis-
cos, located in different parts of
town, Cosmos | and Cosmos [1. Both
clubs offer free membership cards
Al Cosmos 11, the newest club, ad
mussion dunng the week 15 31 with
card and $2 without. Weekend
charges are 32 with a card and §3
without. Cosmos | charges 52 and
23

TIMES SULIARE
THEATRICAL

& STUDND
SUPPLY CORP

SR
DEMAND TIMES

oty Nin 3 sl R T

SQUARE PRODUCTS ‘g
(S |

REQUEST FREE 68 PAGE CATALOG
ON DISCO AND STAGE LIGHTING EO

YOUR KEY TO SUCCESS =7, $19.08¢

C:' 118 W 4TEh 5t
4 7 MEW YORE N ¥
I o o L L

—e

UIPMENT

EF

THE
DISCO LIGHTING
WAREHOUSE.

LITELAB CORP
1 LA SALLE ST
ANGOLA. NY

716 549-5544

KO06

Cosms 1 s peared w live eniler
Linment Bul hos an in-hos decjay
on Wwednesday and Frday mipht
| he otfers a4 compulerized
diance lNoor with a capacity ol 200
dancers and a restaurant thar will

pocommodate 500

Cluhb

Cosmos 1l s a converted grocery
store 0 the shoppmg center. Bowl
ing clams he has spent more than
$ 200 (LK) in renovatons, wilth the en-
ure ground level of the two-story
bullding housing a dance floor ca-
pable of holding | (00 dancers

The club seats 1,200, It has a hve
remole broadcast on WROK-FM in
Greensboro, Tuesday, Wednesday
and Thursday mights from 5-11 p m
Ihe hroadeast extends as for away a4
1O males

Howhng notes that 60% of his
busingss comes Trom radio broad-
custs with most of s
coming frrom outside ol Gireensboro
A chunk of his business also comes
Iroem u'"n..‘!,_’-:: studenty

The clubs are egquipped with
[echnw urntables, Clubman 2 mix-
ers and Altec speakers. He explains
that he s being serviced by a few la-
bels but he 15 alse purchasing rec
ords from local retat] outlets

CUstOMmers

“The problem with purchasing
records in Oreensboro 15 that the
shops are generally late in receiving
current product, he savs

Bowling says he has two star DJs
Fred Mills, Cosmos 1's spinner, 15
lead singer with a group called the
Funk House and Hollywoood Pele
who recently won the “Soul Truin"
dance contest in Greensboro, spans
al L.|_|=1.|11|1'. 11

Employing 42 persons in the
clubs, Bowling has a preference for
Nurses 4s wallresses

“1 want my stll o be proles-
sional, and nurses tend 10 have the
kind ol discapline and compassion
1o F‘lu:“r'h.' o he l!xlw.l wallresaes

“Also of the utmost importance 1s
personalily Because of their tran-
ing, nurses seem o have the ideal
|*-1:|-~.-.|.ul1l|.c= needed w handle the
_I"'h

“People who can handle others
can also keep basic stafl/customer
|ﬁr.+l1|1.'i||» which
anse, under control,
Ing

i AN h.l.||.! |||._|I||'lr 1% s0ld over the bar
in Nornth Carolina and he has a
“"brown bagging  lLicense, which
I..Ell.!ll.l:ll."'- him (o sell beer and wine

alwavs scem o

ollers Bowl-

Stress Big Bands
At Wis. Nightery

MILWAUKEE -"Dance 1o the
Mmusic you grew up with,” counseis a
newspaper ad for “conlact” dancing
every Sunday night at The Fritz
disco here

Disks by Glenn Miller, Aruc
Shaw, lommy and Jimmyv Dorsey
Benny Goodman and others are fea
tured 6l the weekly hll_‘_ band cvent
with cha-chas, Charlestons and pol
kas also 1o the mix

Tahn ".'u-l[n- Ir. ownerof the nime
monith-0ld disco, says the 'I'l_t_' nand
mighl draws crowds angimng in age
rl"-l'll'l 15 o 7O, which ofien il has
265-5cal club. There = no
charpe

Ihe nostalgic sounds prevail from
4 pm-¥ pm. After that, "we go
strang hit disco, the club owner €x
plains

"lr"nllﬁr SAYS IThe Fntz includes g
band numbers as part ol it regular
disco mux, ollen featunng disco hits
that cover an old tune back-1wo-back
with the onginal

U]

Rack Singles Best Sellers

* Copynighi 1978, Buibaard Pubicanons, Inc Mo part of this publicalion may 56 reproduced
slored In & relrieval system, or iransmitied, in any lorm or by any means, sle .::.'Em,n.m.; B
photocopying, recarding, or ofherwise, wilthoul ihe pricr wrilier permissian of (he pubishar

As Of 10/25/76

Lomphed from selécied rackjobbers by the Recard Market Regsearch Depl. of Billboard

1 DISCD DUCK—=R
£ IF YOU LEAVE ME NOW =01 J

TN RN T I A%}

b Diai RS BA7

1 PLAY THAT FUMKY MUSIC —wWild
BT TR |||. o ]

4 DMLY WANT TO BE WITH YOuU

Bay City Hollers —Arigta 0205
5 ROCHK 'N' ME-Siove Miller—Cagitol
4323

6 DEVIL WOMAN -
Rockal 40574
7 MUSKRAT LOVE—Captan &
BAM B0
B AFIFTH OF BEETHOVEMN— Waltim
Murpty & The Big Apple Band
Private Siock 45073
§ THE WRECK OF THE EDMUMND
FITIGERALD —Gordon Lightfoot
Ruprise 3169
10 MADIA'S THEME (The Young & The
Hestless}—Barry DeVorron &
Pérry Bolkns Jr —ALM 1BSE
il A LITTLE B8IT MORE—Dir Hook
Lapitol 8780
1.::_' MAG1E Hﬁ.H—H--._.H - rq.1|__'_.r'rlluull|
011
13 BETH=Rms—Cazablan
14 5STILL THE ONE —Crlean
R
15 DO YOU FEEL=Feter Frampton
ALM 187
16 LOVE SO RIGHT —Bee Gee
B59
17 DID YOU BOOGIE (With Your

Baby)—Flash Cadillac & The
Lanthinimtal Ruls=rFrvale 5lock

45079

I8 THIS ONE'S FOR YOU=Bnrry
Manibow —Afiata 0205

19 FERNANDO—ALDa-Atlante 3346

20 DON'T GO BREAKING MY HEART—
Elton John & Hiki Dea—Rockat
40505

CHM B maro—

1g'F||u||r

1 Bb3

— Ay L

e [ ol )

£1 (Don'i Fear) THE REAPER —Biue
LISTeEr Lult=_U0lumbs 3. 10 ARa

22 MORE THAN A FEELING — Bouton-
B d = 1Rk

23 I'D REALLY LOVE TO SEE YOU
TONIGHT =England Dan & John

Ford Coley—Big Tree 16069

24 [Shake, Shake Shake) SHAKE YOUR
BOOTY —=F & The Sunshins
Hand-— T JOlS

25 YOU AAE THE WOMAMN—=Firatall=
Allanic 3335

26 A DOSE OF ROCK &L ROLL—Ringo
siarr—Allantes 245

27 SHE'S GOME—Hall & Dales—
Btlantic 3332

28 THAT'LL BE THE DAY —Linda
Honslagt=—Asylum 45340

29 LOWDOWN—Har Scapps—Lolumbia
10367

30 TOMIGHT'S THE MIGHT [(Gonna Ba

Alrightj=Fod Stewari="Warner
Hroe HIRD

31 WHAM BAMG SHANG-A-LANG—
Sildeep —-l!'ll.l"-l = ..J-C":'

32 JEAMNS ON—=David Dundas—
Chrysals 204594

33 STAND TALL=Burton Cummmngs—
Portrait /CES 7011

34 GETAWAY—=Earth, Wing & Fire—
Colurmbig 3 10373

35 | GOT TO ENOW =S1arbiuck
Prowale Stock 45104

36 JUST TD BE CLOSE TO YOU-
Commadores—Motown |402

37 WHENEVER I'M AWAY FROM
YOU=lophn [ravolla—Migdland
intermabonag 107R0

A8 YOU MAKE ME FEEL LIKE
DANCING =Leo Sayer—YWarnsr
bros HZ283

39 LOVE BALLAD—LTD—AKM LBaY

A0 WITH YOUR LOVE—Jellgrsan

Starship—=1rurl 10485

Radk LP Best Sellers

":-"lD"llfl-;F'-' 1¥/B E GRS Pubbcaliond. e ND PEn af i pubicalon may DE reprooucEg
ﬂlllt'dlnl'l'l“'l'ni Fyuiem, oF TrRnEMITea . n l.l'lr form E'E‘r BNy mMaEEny plEcirons. mpsharncgl
,::4‘1|:|I|::-|,‘r'-r_=,1r1ul|. fecording, o othersise. withoul the priar wnflen permegion of the publ pher

As Of 10/25/76

Compsled from selected rachjobbers by the Hecord Markel Ressarch Dept. ol Billboard.

1 FRAMPTON COMES ALIVE—Poter
Frampton—ALM 5P 3703
£ FLY LIKE AN EAGLE—5Sieve Millar
Band—Capilol 11516
3 FLEETWOOD MAC —Reprise
Ma=222
A CHICAGD XE=Columbia PC 34200
5 DREAMBOAT ANMNIE —Heurt—
Mushroom MAS G005
b THEIR GREATEST HITS 1971.
1975—Eagles—Asylum TE- 1052
7 SPIRIT—John Denver—RCA AFLI
| it
B8 SONG OF JOY—Captan &
Tennillee—ALM SF 4570
4 CHILDREM OF THE WORLD—Bes
Gees—RS0 RS 1-3003
I0 SDNGS IN THE KEY OF LIFE-
Stevie Wonder=Tamia T13
FADC

Il SILK DEGREES—Bor Scappt—
Columbea PC 33920

12 HASTEN DOWN THE WIND—Linda
Ranstadi—Azylum TE-1072

13 SUMMERTIME DREAM —Gordon
Lightiooi—Reprise MS 2240

14 THIS ONE'S FOR YOU—=Barry
Mamlow-—=a&nisia AL 4050

15 SPAMT—Earth Wind L Fire—
Columbia PC 34241

16 ONE MORE FOR THE ROAD—
Lyayrd Skynyrd—0A 2-600]

17 ENDLESS SUMMER —Beach Hoys
Capiipd SVBD 11307

I8 FIFTH OF REETHOVEN —'Waite
Murphy Band

PELS
19 GREATEST HITS—-War
Articte LIA Al (5
:'_"ﬂ .:H-I; Duruwﬁ—l'l.l,l- i JEFRNE
willie Melson, Js

1 oyt ks

Eriale Shoek

Fal Lo i
Lolter &

HUA ALY 1323

Disk Execs To Throw a Party

MNMEW YORK - The Fratermity O
Recording Executives (FORE) will
hold a disco fund rmsing party ko
dav (22) in the Penthouse Suite ol
the Mew York Hilton Hotel

According to James lyrell, head
of FORE and vice president of Epic
Records, the show, simed at raising
funds for FORE's Pace Scholarship
Awards, will leature such entertain-

21 ROCKS—Aemsmith—Columbug PC
32165

22 A NIGHT ON THE TOWN-=FRoo
Stewart—Warner Bros BS 2638

23 SPITFIRE—JeHersan Starship—
Grunt BFL1-1557

24 LOVE WILL KEEP US TOGETHER-—
The Captom & Tennilie—=ALM
P 3408

25 BOSTON-—Epx PE 34]1E8

26 HARD RAIN—Bob Dylan—Caluwmbas
PC 34349

27 HISTORY—AMERICAS GREATEST
HITS=Amerca—Warmer Bros
BS A0

28 BEAUTIFUL NOISE—Neil Diamond=—
Columbia PC 33065

29 BREEZIN'—0George Benson—Wamner
Bros BS 2915

30 CHICAGO IX CHICAGD'S
GREATEST HITS—LColumbig
PC 33900

1l DOMNNY L MARIE FEATURING
SOMGS FROM THEIR
TELEVISION SHOW—Donny &
Marie Osmond—Kaloh PD 6DEE

32 BEST OF B.T.D, (S0 Far)—
Bachirman 1 urres Qv ive—
Mercury SREM:1-1001

33 WILD CHERRY—=Epic PE 34155

34 ALIVE!'—RKigs—Casablanca
NBLP 70X

35 AGENTS OF FORTUNE =RBlus Dysipr

uit=0Columbea FC 34 | Bl

36 FONIIE'S FAVORITES—ARC Sound

17 BIGGER THAN BOTH OF US—Dary!
iall L Inkhn Oalee<RCA APL]
1457

B HOT ONM THE TRACKS—
Commodares—MNotown ME-HS7?
51

39 ALL THINGS IN TIME—=Lou Rawls
[ R T o fegls!
4995

40 DREAMWEAVER —Lary Whghi—
Warnegr Bica BS ZE68

Irtermatianal PT

ems as the lsley Bros., Fatback Band,
Melba Moore and the B.T. Express

Lhrough FORE's annual Pace
Scholarshups a deserving student s
chosen from a list of nominees for &
four-year musical scholarship. The
student 15 also given a “guardian”
trom withan the muosic industry 1o of -
fer puidance during the p-:rmu:i of the
scholarship,

auvoaTig 9.61L 9 HIBWIAON
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Sound

Waves

2 Semi-Pro
Units Added

By JOHN WORAM
NEW YORK-The line blurring

between prnl-:.hgw-rml and consumer
products 15 agam evident as Fana-
LA (B III1HFLII.J1.L"'- I'Wa ReWw |-|r|l.'
recorders to its Techmes hine—maodel
RS-1500LIS, an open-recl half-track
gtereo and the RS-99D0US casselle
system

The wealth of features on both
these machines as well as the price
tigs -about §1,500 egpch—place them
near the top of the consumer prod-
uet line. However, the smooth tape
handling and the presence of a pluy-
back head on the cassetie deck,
should attract the attention of the
professional or “semi-pro” user as
wiell,

In fact, though Technics has la-
beled the machines “high Oidelity,”
both were introduced 10 the profes-
sional user first, at the AES conven-
uon here that concluded Monday
(i)

And at least one professional
recording project 1s already i the
discussion stages, where the RS-
1500US is being considered for
some on-location classical pilano
recordings. Most piano recordings
will reveal the slightest vanations in
speed unmercifully, and the RS-
I500US should prove o be partic
ularly effective for this type of work

The open reel, half-track stereo
RS-1500US deck features an 150
lated loop tape drive system. Other
consumer tape recorders using this

(Continwed on page 49)

Studio
. Track

By JIM McCULLAUGH

LOS ANGELES—Things have
been cooking at the Record Plant
here. In addition 10 opening the
doors to its fourth 24-track room
Studio D, recent LP projects have in-
cluded Dave Mason with producer
Ron Nevison who also engineered
with help from Richard Smith; Ste-
{Continued on page Ti))
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Family Team: Iris and Dick Sontag work together in their Monterey,
Calif., studio,

By ELIOT TIEGEL

§ dio, 15 10 competuon with all the
“hideaway™ 1ype [facilities
around the country, explains
Dick Sonlag, one of its owners
Located in a downtown sechion
+ of this Northern California me-
dam sized city, the studio does
not compete with facilities in San
Francisco or Los Angeles, Sonlag
adds.

Sontag and his wife Ins plus
Steven and Dorothy Walton are
the facility’s four owners. The
Sontags were formerly in the mu-

i
%
{ sical group Three's A Crowd and
g

!

E

:
MONTEREY, Calil. Super
Sound, a 3%-year-old rustc stu-

they both claim being traveling
musicians allows them to relate
to their customers

An influx inte the area of some
well-known musicians has
helped stimulate business for the
24-track room, Jon Mark moved
into the area and through him
Cal Stevens heard aboul the
roam and spent several weeks
there last summer producing
Alun Davies Jack Dauvgherty
the Carpenters’ former plw.iuucr
now lives in nearby Carmel and
hl;uug,hl. Uil while group al Lon
i L.A. studio musicians (o record a
'rE bag band LP
%. John Harrs, Paul Anka'’s mu-
2 wical director, has been by check-
*E ing out the facilities; Anka is

SoundBusiness
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tillboard phota by Bonnie Tiegel

bullding a home in the area
Newly reacuvated Harpers Bi-
zarre did several projects to keep
the room acuve and buzzing with 3
contemporary sounds. !
And Michael Nesmuth hves in
Carmel and has been mixing i

some works here also

In addibhon to these natonally
known names, the facihty 15 also
being used by local musicians,
interjects Ins, who 15 getung into 1
production and 15 the house
cook. Yes, the studio has its own
Kilchen and Ins says she custom
prepares food for clients so they
don’t have o wasle lime going }
oul o eal

Other selling features: a z
lounge with a pong game, small
outdoor patio for sunning,
wooden walls, carpets, a fish tank ;
in the control room (with fish }
named after chienis), a stain glass §
embedded in the control room's %
wall, subdued lighting in the 3
control room, # home in the Car-
mel Valley with indoor swim-
ming pnu] and private amrpor lor ]
artists wishing o fulfill the po 3
tential of making the visita “semi 3
vacatnon™ and golf facilies at
Pebble Beach

Investor Walton proudly rat- k%’
tles ofl these Teatures. 2

Beginning with 4-track equip- 3

(Continued on page 61) i
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dbx Iincorporated = 2596 Newlon Sireal = Waltham, MA 02154

CBWTﬁ;w L]
Ready To Roll
In New York

NEW YORK -The CBS akr stafl
pul its stamp of approval on the ex
1Ensivie F‘HE'I l-"-IL||| .l]'1|.! IeL |1r||;l| .tl reno
vahions 1o Columbins R L'-..-rqimg
Studio “B” here, alter 4 recent tour
bv Bruce Lundvall, CBS Reconds
president, and Cal Roberts, vice
president, operations marketing

Planned and desiened by Enk
Porterheld, director of recording en-
mneering, and Bob Southern min-
ager. recording operations services
wilth mid of the CBS Maaliues design
group, the studio s fully converted
o a 24-track operation, equipped
with hoth MCI and Ampex ma-
chines, and a choice of either Daolby
or dbx nose reduction

Features added (o make the studio

more Nexible include environmental

vand screens for varving spze

fComitimineed an page O)
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Top50
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These are best selling middie-of-the-road singles compiled from

E radio stabion air play listed in rank order.
[ )
T 3B
= = §
2 = . ; 2
E 3 F TITLE, Artist, Label & Mumber (Dist. Labed) (Publisher, Licensee)
1 117 MUSKRAT LOVE
Canlain & Tenmlle ALM 1870 (Wishbane ASCAF)
F i 2 |10 FERNANDO
Abba, Allzntic 3386 (Artwork. ASCAF)
3 3| 8 THIS ONE'S FOR YOU
Barry Manilos, Arista 0206 (Ramikazi, BMI)
i ) q AFTER THE LOVIN'
Engelter! Humperdineh, Epee 250270 (Salver Blue, ASCAF/(ceans Blue, BMI)
3 4 g DONT THINK ... FEEL i
Med Diamond, Columbia 3- 10405 (Slonebridge. ASCAP)
B 6§ | 11 YOU ARE THE WOMAN
Fuelall, Allantse 1335 (Rick Koberts, BMI)
7|17 5 YOU'RE THE ONE
Biood Sweal B Tesrs, Columina 310400 (Lady Casey/Patia, AMI)
8|10 9 YOU GOTTA MAKE YOUR OWN SUNSHINE
Meil Sedaka, Rocket 40614 (MCA) (Don Kirshner, EMI)
9115 9 YOU DON'T HAVE TO BE A STAR (To Be In My Show)
Mardyn McCoo B Billy Dawrs Ir. ABC 12208 (Groovesvilie, BMI)
10 8|10 LIKE A SAD SONG
Johi Dénver, BCA 10774 (Cherry Lane, ASCAF)
i1 |13 8 THE WRECK OF THE EDMUND FITZGERALD
Gordon Lightioot, Reprise 1369 (Warner Bros ) (Moase, CAPAC)
12 | 18 5 50 SAD THE SONG
Gladys Mught & The Pips, Buddak 544 (Screen Gems-Columba, BMI
{Print 5t, ASCAF)
13|19 L] MIGHTS ARE FOREVER
England Dan & lohn Ford Coley. Big Tree 16079 (Atlantic) (Dawnbreaker, BMI)
14 | 14 ] BETH
MNem, Cosablanca BE3 (Cale Amencans/Kos Somgs, ASCAP/AL By Mysell, BMI)
15 | 11 | 10 | GOT TD KNOW
Starbuck Private Stock 45014 (Brather Bills, ASCAP)
16 | 12 9 THINGS
Anne Muyrray, Capilol 437% (Hudson Bay, BWI)
17 |16 | & LOVE ME
Tvomne Ehiman, RS0 358 (Polydoe), (Stpwood/Unchappell, BMI)
18 2|13 IF YOU LEAVE ME NOW
Chicago, Columbia 3-10390 (Big ElbPolish Prwnce, ASCAP)
19 9] 11 NADIA'S THEME (The Young & The Restless)
Borry DeVorzon & Ferry Bothumg Ir, ABM 1856 (5creen Gems Columbiz, BMI)
. | 5 CALIFORNIA DAY
Starland Vocal Band, Windsong L07ES (RCA) (Cherry Lane. ASCAF)
21 | 31 & STAND TALL
Burlom Cummings. Portrast/C8S 7001 (Skaliedigh, BMI)
2|12 5§ LOVE S50 RIGHT
Bee Gees, RS0 B53 (Polydor) (Casserole/Umchappell, BMI)
3| 13|12 THE END IS NOT IN SIGHT (The Cowboy Tune)
Amarning Rhythm Aces, ABC 12207 (Fourth Floor, ASCAP)
| %| 3 BREEZIN'
Gegrge Benson, Warner Bras 8768 (Unzri/Tracebob, BMI)
25| 35| 2 EVERY FACE TELLS A STORY
Ohve Mewlon-John, MCA 40462 (Chrysabis/Biuce Welch, BMI/Dejamus, ASCAP)
% | 8] 6 DO ME WRONG
lohney Malhes, Columbis 310404 (Edwin H Morris & Co/Zapsis ASCAP)
27| 2|12 THAT'LL BE THE DAY
Linda Ronsiadl Asylom 45340 (MPl Communicalions, BMI)
8| M| 6 MR MELDDY
Natalie Cole, Capdol 4238 (Jay's Enterprises/Chappell, ASCAR)
P B O O | HEYER CRY
MNice Cooper, Warner Bros. 8228 (Erra/Early Frost. BMI)
0|25 7 HERE'S SOME LOVE
Tamya Tucker, MCA 40598 (Screen Gemt Columbia. BMI)
il 0| 4 SING YOUR OWN SDNG
Mark Lindsay, Greedy 106 (Ankegger, ASCAP)
2| % 4 EVERY NOW AND THEN
Mac Daves, Colembis 310418 (Scoeen Gems-Columbia/Song Painter, BMI)
3| | 6 | ONLY WANT TO BE WITH YOU
Bay City Bollers Anigta 0205 [Chappell, ASCAF)
A | B 3 GROOVY PEOFLE
Low Rawls, Philadelphoa Internabionil 2604 (Epe) iMighty Theee. BMI)
35 | 32110 HEART ON MY SLEEVE
Ladagner & Lile. AWM 1ESO (hwng BMD
b | M |1l GOOFUS
Carpenters, ARM 1B59 (Lew Fent, ASCAP)
7 4l 6 | TAKE A LOT OF PRIDE IN WHAT | AM
Faul Delcatn, Artists OF Amenca 127 (Blue Book Musc, BMI)
B | 9 - | CANT LIVE A DREAM
Oamands, Kolob 14348 (Polydor) (Silver Blud/Arnald lay, ASCAP)
B 4] 5 CAST YOUR FATE TO THE WIND
Roger Williams, MCA 80625 (Umichappell, BMI)
&0 30 7 MY SWEET SUMMER SUITE
The Lowe Unlimited Orchestra, 200h Centary 2300 (Sa-Vettes lanuary, BMI}
41 47 . WHENEVER I'M AWAY FROM YOU
Inhm Travolla, Midland International 10780 (RCA) (Midsong. ASCAP)
42 4h 2 TONIGHT'S THE NIGHT [iEnﬂrli Be Alnght)
Kod Stewar! Warpsr Brag A9R7
13 3 3 SAD COUNTRY LOVE SONG
Tom Beesh, Fare 009 (Screen Gems Columba, BMI)
4 [ 45 4 :. EID%E OF ROCK & ROLL
tinga stare, Atlantic 3361 (Miimerran/Bloomsbury, SMI)
¢ |[[EEESED|  SLOW DANCING
Funky Rings, Arsta 020Y (lazzberd/Benchmark, ASCAP)
% | 48| 2 MEVER GET YOUR LOVE IEHEHI]' You -
Farvagher Biothers, ABC L2200 iBrainfree/Fimaliip HMI)
Ll ARIA
m Ackenhilly, Pye
4 |ETTSIR)|  TORN BETWEEN TWO LOVERS
Muy MacGregor, Avioin Amenca 7638 (Capiall (Muscie Shoals, BMI/Silves
[awn ASCAF)
MH| N8| 3 ANYTHING YOU WANT
lohr ¥alenh, Arala Amerca 7ed3 (Capital) (Mints, BM
5 | 0| 2 DONT FIGHT THE HAND

Hamiton, loe Frank & Oennzon, Flayboy G088 (EexCer, BMI)

T
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The
Hallmark'
of Total

Involvement

. . . In every territory throughout the world . . . in all media using music . . .
signifying integrity . . . creativity . . . aggressive exploitation and complete

commitment to the highest ideals of the music industry

*hallP-mark n: a mark or device placed or stamped upon an article of trade to indicale genuineness.

A. SCHROEDER INTERNATIONAL LTD.

ARCH MUSIC CO., INC. o JANUARY MUSIC CORPORATION ® SEA-LARK ENTERPRISES, INC.
SA-VETTE MUSIC CO. » PAST, PRESENT AND FUTURE (RECORD) PRODUCTIONS, INC.*» MAINSTAY MANAGEMENT CORP.

Executive Office: 25 West 56th St.,, New York, N.Y. 10019 (212) 582-8810/Cable: SCHROMUS, N.Y
Los Angeles: 9000 Sunset Blvd. 90069 (213) 274-7351/London: 15 Berkeley St., W.IX SAE 493-2506
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By MIKE HENNESSEY

The 50th anniversary of CISAC was celebrated on Sept. 27
this year during the Confederation’s 30th international con
gress in Pans. This s the story of CISAC, & unigue inter
national organtzation to which compaosers, lyricists and music
publishers throughout the world have a substantial debt

The delegates from 18 author and composer societies that
met in Pars on June 13, 1926, were men of principle, men of
vision—men who regarded the author's nght as one ot the
most sacred and inalienable of man's nghts. They foresaw the
vital necessity of establishing an international, co-ordinated
network of authors' societies in order to atford the maximum
protection for the creators of works of art

They foresaw the growth in mmternational cultural ex
changes that was likely to flow from improved communi
cations, trom the development and proliteration of sophis
ticated sound carriers—and they recognized that authors
would have no hope of collecting just remuneration for the
performance and reproduction of therr works unless they ac
ted as a united frant

But it is doubttul if any of the distinguished men at that
inaugural international congress in 1926 haa the slightest
inkling of the phenomenal development in the international
dissermination of intellectual and artistic property which was
1o take place over the next 50 years—a development solely in
the tield of recorded music which would generate a sound car
ner in sales turmover in 1976 well in excess of $6.0 ulhon at
retail level in the Western world alone—and thus apart from
performance lees and neighboring nghts

What those pioneers did realize, however, was that the en
hghtenment which had enabled the principles of the protec
tion of intellectual property, enshrined n the 1886 Berne
Caonvention to be incorparated into the laws of their own coun
ires, had to be adopted by all other countries of the world,
that the massive divergencies in authors’ rights between one
country and another—not only in terms of law but also in
terms of ethiciency of collection and distribution—required au
thors’ societies to pool their resources and, as far as local con
ditions permitted, pursue a unified policy

The philosophy was summed up at that inaugural congress
by Paul Leon, director of the Beaux Arts in Parnis, who wel
comed the representatives of the 18 authors' socielies with
this observation

‘To achieve in each country the acceptance of common
principles for the perception of nights and for the protection of
works, to unify your methods, to collate your agreements, 1o
multiply the reciprocal links among you—all this amounts to a
vast program which fully justifies your splendid imbiative, It 15
mare than ever necessary today

It was in the course of that first authors’ society congress in
Paris that the idea of an nternational confederation was
born. Limited in its first two years to societies ol authors and
composers of dramatic works, it became, by unammous vole
at the 1928 Berlin congress, extended in scope 1o include so
cieties representing all categories of authors, composers and
lyricists

At the Vienna congress of 1932, the Confederation Inter
nationale des Soceties d' Auteurs el Compositeaurs decided to
open its doors to mechanical right societies and this boosted

Goes Gold
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CISAC is celebrating a golden 50th anniversary. This photo
shows CISAC-BIEM world congress in Hamburg last year.

Confederation, but when peace returned, CISAC found a re
newed dynamism under the presidency of Britain's Leshe
Boosey. He organized an extraordinary general assemhbly in
Parnis in March 1946 and with the advent of the Washinglon
congress in October of that year, CISAC was ance again oper
ating with its normal vigor and vitality—even though travel dif
ficulties, aggravated by strikes, made it impossible for all the
member societies to be represented 1n Washington

At the following year's congress in London, however, repre
sentation was more or less complete. Duning the meetings
there were highly armmated discussions about the tradi
tional—and the more recently arrived—dangers facing the
creators of intellectual property, all of which served to under
line the vital necessity of CISAC's continuing vigilance and un
relenting pursuit of its aims to secure universal adoption of
the highest degree of protection for authors and composers

At the Buenos Awres congress of 1948, Arthur Honegger
was elected president—which he remained until his death in
1955, At that congress it was decided that in future the inter
national assemblies would be scheduled once every two years

Since 1935, CISAC had been composed of Tour constituent
federations—1. Authors’ and composers societies for theatri
cal nghts

2. Authors’ and composers’ socielies for non-theatrical
rights

3. Authors’ and composers’ societies for mechanical nghts

4 Literary nght sociehes

In 1954 1t was decided to admit a fifth federation to mem
bership—a federation representing societies and associations
of film and television wrilers

These five federations enjoy complete aulonomy within Cl
SAC and give the Confederation strength over a very wide
front. Each ol the hve s administered by a federal bureau
which is, in a sense, the executive arm of the tederation

CISAC itsell has a confederal council which also has an ex
ecutive funclion

Another impaortant element in the CISAC structure 15 a Pan
American council which is a consultative body with the special
responsitility of providing precise and regular information on
the special problems of the American mamber solieties

Today CISAC has a membership of 95 societies from 47
countnes, including 17 developing countries, and its role re
mains precisely the same as when it was lirst founded 50
years ago—to form a solid front for the development of uriied
action in the defense of the difterent perrcgalives altaching

il | ] i | f | Bl | [ 11 -'|||I|' 1 e
TR I¥ 17 | %5 01 e 1 ...r|1a_|', TS

and riotwithslandinge the condlict ol deninpies
creatod sttt im the wortc im e
LASAL has been

SN inEntably (9l 1o -'||.||J'ru "u'-

!'Ill"“I:l L 'I'||l"'l"|1! 1|'|'|-'

ISl oL yEar: 1 all those eleémients
members of an intet
national organmization and has mantamed a8 ramarkable unity
ol endeavar in the service of authors and the protection ol
ther night
This 15 a remarkable achieverment when one considers
that so many internabional mstitutions, though bornin a great
spint of enthusiasm and penerosity on the part of their found
ers, have nol been able lo withstand the pressures of time
and the upheavals of history
CISAL, while adapting itsell to the exgencies of contem-

porary lile, has been able to mamntain its role and to conserve
s dynamism—and this s essentially due to the wisdom of its
member sociehies and 1o all the members of those sociehies
who are more concerned with finding common ground among
the member organizations than to look for things which tend
to create division and disunity. "

The pnincipal activities of CISAC are

—achion in the defense of the jundical and professional in-
lerests ol creator of intellectual property;

—the provision of technical assistance to member societies:

—the analysis and resolution of jJunidical problems and pro-
fessional problems involved in the protection of authors'
nghts

In connection with the first of these roles, CISAC maintains
regular conlact with inter-governmental organizations which
concern themselves with authors’ nghts, such as UNESCO,
the International Labour Office, the Iniernational Writers'
Guild, the International Publishers Association, the World In
tellectual Property Orgamization, the Association Litteraire et
Artistique Internationale and the International Mechanical
Rights Bureau (BIEM), and participates in the work under-
taken by these bodwes wilh the aim of ensuning that creators
benehit tairly and justly from the fruits of ther labors

CISAC is vigilant in such matters as the reproduction of pro-
tected works, satellite transmission, the establishment of umi
form copyright laws in developing countries, cable television,
videograms, the avodance of double payment on works
transterred from one country to another and the protection of
computer programs. In each case CISAC prepares texls ex
pressing s position in favor of respecting the fundamental
principles of authors nghts. By direct intervention in the de.
bates, CISAC endeavors, with considerable success, to counter
moves by those who seek to gain from the creative work of
others without ensurning the indispensable protection which is
due to the creators

On the technical side, CISAC helps to co-ordinate the re-
search ol member sociehies into new techmiques of adminis
tration and accounting—perfecting technigues of royalty dis
tnbution and new methods for promoting repertoire and its
EVEr INCréasing uses

One fruit of this etfort has been the preparation of 3 com-
prehensive list—kept continuously up-to-date—aof all authors,
composers and publishers who have created or published mu-
sical or literary works and who are members of an authors’
gsociety. The hist has 700,000 names

CISAC has also published, in five languages, an authors’
rights glossary

Finally, in the junidical domain, CISAC's junidical and legisia
tive commission involves itself in the study of numerous ques
tions and offers advice and guidance to member societies
The different reports prepared by the commission on vanous
legal aspects of authors’ rights constitute a valuable source of
relerence for meéember societies and represent a major step
torward in developing an international authors’ nghts infor
mation center. The commission s currently engaged in a
study of the basic contracts for the producthion and use of
VICeograms

The work of the jurigical and legislative commission Is
closely followed by representatives of inteérnational inter
governmental organmizabions which concarn themseives with
intellectual property, and by all orgamzabions engaged, ke
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the number of societies in membership to 46, to the author's right CISAC, in the defense and ameborathion on an nternational
By 1939, the societies of 28 countries were represented in The declared aims of CISAC, as defined in Article 4 of i1s level of the nghts of the creator
CISAC, thanks to the leadership and enterprise ol a success statutes, are CISAC has 50 years of achievement betund it, but its task
ion of distinguished presidents, including the celebrated com 1. To assure and sateguard the respect and protection of remains an mmensely formidable one which it could not even
posers Pietro Mascagni and Richard Strauss the moral and professional interests of the creators of all hter begin 1o tackle without the constant, generous and dedicated
The war, naturally, senously disrupted the activities of the ary and artistic works upport of the 95 socisties in membership
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Minneapolis, Cleveland Howston. Pugao R missian of 10 BMI's second president.
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Performing nghts only ===
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A Blllpoard Spotlight

ARGENTINA

Sociedad Argontina de Autores ¥ Composi
toras de Musica
Lavallea 154 7. Buenos Aorey and 8 branches

Angl Romirez. pressdent. Julian Plaza, vice pros
idiant, Dr Fernando Burons, general msnnge
Patlarming and mechanical rights

Foundad: 1936 Jolned CISAC: 1937
Aliliations: Berne and Unieeimal

Membars: 15 34 7 89 2% composers { yreists,  H mouied @difan
Employes. 500 plus 1 500 agents

Cawmlog: 230 000 domestic and 189 000 laregn

Annual turmovar; approsimately 97 million

Proportion ol incoma: 2% radio, 1% v, B6% live performances
2. 7% movie scores [ cammercial prgles, 29% disk mechanicals
Muochanical nght prevailing for disk. 3. 75% par sude on 30°% of
lotnl produchon, based on retadl poces, minws 10% for shipping and
2719 lor the pdded value Las

Mechanical rnght prevailing for tape 7 5% of the rétal prce far
each tecord reproduced on gach tipe, based an D0% of 1otal pro
duction, minus G 5% for shipping and 21% for addad valug tax
Length ol protection pedormance Lils plus G0 vears

CISAC's Pan-American Council meeting committee
(SADAIC president Ariel Ramirez, insert)

The Republic of Argentina has always been concerned with
protecting the rights of persons who create or conceive musi-
cal or iterary materials, and i1s constantly updating its laws
and regulations regarding practices within the industry, SA
DAIC has been appointed by the government as the commis
sion in charge ol making any necessary relorm of laws govern-
ing the music, theatncal and entertainment industry. The law
governing the entertainment industry is strictly enforced, es
pecially with regard to direct protection of the rights of com:
posers and lyricists, Violators are punished with prison terms,
varying from one month up to six years, depending on the
gravity ol the violation.

On June 9, 1936 Sociedad Argentina de Autores Y Compo-

sitores de Musica (SADAIC) was founded by the union of the
two previously existing enlities, the circulo de Autores and the
Asociacion de Autores Y Compositores, Francisco Canaro was
the president of SADAIC s original governming body. It is a non
profit association which cperates through an associate as-
sembly made up of those members having the power 1o vote.
There is a board of directars appointed by the associate as-
sembly to serve a term ol four years and may be re-elected.
Also an executive commitiee consishing of the president, the
secretary and one member from the board of directors. A con-
sultant committee 1s elected from the membership by the
board of directors.

SADAIC s home office 1s in Buenos Aires with eight branch
offices located throughout Argentina. There are approx
mately 500 persons employed plus some 1,500 agents. Arnel
Rarmirez 1s the current president with Dr. Fernando Burone
heading up admimistrative as peneral manager

SADAIC jowned CISAC in 1937, The Republic of Argentina
endorsed the Berme Convention on June 10, 1967 and the
Universal Convention on Moy, 13, 1957 At present there are
15,347 members; 99.2% are composers/ lyricists, the remain
ing are music editors. Foreigners may become members |f
they establish residence in Argentina. In 1975 approumately
%7 million of revenue was collected, a 4% increase over 1974,
Due to increasing international icensing of Argentinian liter
ary and musical material, significant revenues are being col-
lected from other countnes,

Argentina’s law that 1s equivalent to copyright presently
protects an author, composer or lyricist for life plus 50 years,
The refarm commission of SADAIC is presently proposing a
penod of 80 years of protection to become the law.

The proportion of income for 1975 was as follows: 66% live
performances. 2% airplay; 1% television; 29% recording
rgnts, 2% movie scores/commercial jingles, Inspectors are
utilized to supervise handiing of boxoffice proceeds through-
oul the country. Recording rights; royalties, usage of matenal
for cormmercials, and all airplay of product on tv or radio are
controlled through the main office and some of the respective
branches, Accounlting and controlling procedures are handled
by an NCR-315 computer. Presently registered are 169,000
foreign and 230,000 national works. Prevailing royally rate on
records Is 3.75% per side on 90% of total production, based
on retail prices, minus 10% for shipping and 21% for the
added value tax. The 21% added value tax is subtracted from
the price of sale from the manufacturer to the retailer. For
tape it s 7.5% of the retail price for each record reproduced
on each tape, based on L00% of total production, minus 6.5%
for shipping and 21% for added value tax, both of which are
subtracted from the price of sale from the manufacturer to
the retailer. Imported product 15 only acknowledged for
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recording rights
Argentina,

All of SADAIC's provision for enforcement of payment of
rights apply also to media not yet in existence. Cable tv exsts
only in areas where normal transmission does not reach.
There are 23 cable stations presently operating and they are
required 1o pay 2% of their income. Videodisks do not exist
yet. Any transmissions via satellite require payment of corre.
sponding rights from the station recewving transmission.
Some pirate activity exists in production of tapes and cas
settes. SADAIC collaborates with all similar organizations in
Latin America in arder to combat pirate activity.

There 15 a great deal of eHort concentrated in the areas of
social and cultural activities. A weekly talent recital is held n
the San Martin Theatre in Buenos Aires holding 700 persons
and admission 15 free. There is traiming in harmony, chorus,
music reading, etc. offered to members and the general pub
lic in schools without charge. SADAIC operates the Institute of
Composers’ Rights, which holds courses, conferences and
other programs to educate its members as to the rights of
composers and lyncists, These activities are attended by law-
yers and other persons related to the industry. Independent
presentations of song festivals and talent shows is encour-
aged and controlled

SADAIC offers assistance to many organizations and so-
cieties connected with the ndustry. In Peru financial contri-
butions were made, Several key personnel of Paraguay's APA
came to Argentina to study the structure of SADAIC. There is
a formal cooperative agreement with the Bolivian society,
SOBODAYCOM. Executives have come to Argentina to learn
and two SADAIC executives will go to Bolivia 1o assist in the
betterment of this society. In Ecuador a seminar was provided
in 1974 for SAYCE. Funds were advanced against account for
the construction of SAYCO's building in Colombia. Financial
assistance and puidance in organizational and operational
procedures were given to UGASAL in El Salvador.

In 1966 a delegation of SADAIC representing CISAC toured
Latin America in its entirety to familianize itself with the re.
spective societies and persons connected, thus resulting in a
mutual sharing of constructive ideas for the general advance-
ment of the industry.

Prior to 1972, it was well-known that there was no enforce
ment of payment of right and royalties between the different
Latin countnes, causing the loss of thousands of dollars. The
Organization Recaudadora de Derechos Fonomecanicos Y
Representacion Autoral (ORFRA) was founded by GEMA of
Germany, SACM of Mexico and SADAIC. In its three years of
existence it has developed as the principal proteclive society
in all Latin America. In 1972 ORFRA signed contracts with the

(Continued on page C-212]

ASCAP

The American Sociely of Composers, Authors and Publish-
ers is 62 years young, 23,000 members strong and more vig:
orous and dynamic than when it was born in New York City on
February 13, 1914, Although pertorming nights in copyrighted
musical compositions were recognized in the U.S. copyright
act of 1909, there was no performing rights society to seek an:
forcement of those rights on behalf of American composers,
lyricists and music publishers. When the great Itahan com-
poser, Puccini, visited the U.S. in 1910, he learned from his
U.S. publisher that there was no pertorming rights body to I
cense and collect for him and he was indignant. Shortly after-
wards, George Maxwell, his publisher, consulted with the
firm's attorney, able Nathan Burkan. They agreed that a char
ismatic leader was essential for launching a performing nights
society, and decided to recruit internationally famous Victor
Herbert,

Composer Raymond Hubbell, whose widow's estate now
funds the ASCAP-Raymond Hubbell scholarships tor young
students of composition, went to Philadelphia on behalf of
Maxwell and Burkan to convince Herbert of the need for
founding ASCAP. In October 1913, 36 prominent composers,
lynicists and publishers promised to attend an organizing din
ner to be held at Luchow’'s restaurant, but heavy rain reduced
attendance to only nine. These mean, the founding fathers of
ASCAP, were Victor Herbert, Silvio Hein, Louis A, Hirsch, Ray
mond Hubbell, Gustave A. Kerker, Glen MacDonough, George
Maxwell, Jay Witmark and Mathan Burkan

ASCAP has always had a strong interest in the international
world of performing rights. and was initially modeled on
France's SACEM born in 1851. With this international ori-
entation, it 1s hardly surprising that ASCAF was among the
first members of CISAC when the confederation was founded
in 1926,

Unlike sister societies in some other countries, ASCAFP |-
censes only the nght to perform copyrighted musical works.
Although ASCAFP does not license the right to record, it is
tirmly opposed to all forms of record and tape piracy and vig:
orously supports all efforts to eliminate these forms of steal
Ing.

ASCAP's structure has evolved to license performing rights
efficiently and economically, as is reflected in operating costs
of less than 20% of revenues. Efforts to minimize operaling
costs are a major focus of the entire organization, and a major
goal of the board of directors which governs ASCAP. ASCAP's
members elect the board every two years, with the writer
members selecting 12 directors and the publisher members
choosing the same number. Three of the writer directors and
three of the publishers on the board must be primarily con
cerned with the world of concert and symphonic music. The
board elects its otficers annually, and the president is tradi
tionally a writer member of the board. The president and chief

h—MI—..

executive otficer of the society 1s the well-known lyricist Stan-
ley Adams, first elected president in 1953, The managing di

rector of the society is Paul Marks. Bernard Korman s ASCAP
general counsel

Officers elected from the board of directors are vice presi
dents Salvatore T. Chiantia of MCA Music and George Duning,
noted screen-television composer; Morton Gould, distin
guished composer and conductor; Ernest R. Farmer, treas-
urer of Shawnee Press, Arthur Schwarlz, known inter-
nationally for his stage and screen scores. assistant secretary;
Leon J. Brettler ot Shapro, Bernstein & Co., assistant treas
urer,

The full board consists of Adams, Brettler, Arnold Broido of
Theodore Presser Co., Chiantia, Emmy award-winning com-
poser Cy Coleman, Oscar and Tony award-winning lyricist Hal
David. Duning, Pulitzer Prize-winning composer Jacob Druck
man, Farmer, Gould, lyricist-composer Arthur Hamilton, Sid.
ney Herman of Paramount Music Corp., composer Gerald
Marks, W. Stuart Pope of Boosey & Hawkes, Irwin £. Robinson
of Colgems Music Corp., Wesiey H. Rose of Milene Music,
Schwartz, Larry Shayne of Larry Shayne Music, Ed Silvers of
Warner Bros. Music, composer-conductor William “Billy"* Tay-
lor, composer-critic Virgil Thomson, multiple Academy award-
winming lyncist Ned Washington and Norman Weiser ol Chap
pell & Co.

The policies that govern ASCAP are set by the board, which
meeis each month al the sociely's headgquarters at One Lin-
coln Flaza (opposite Lincoln Center) in New York City, (ASCAP
does not own this building or any other real estate.) The board
operates through a number of committees, and president
Adams and the chairmen of several committees report
directly to the membership four times a year, There are two
membership meetings in New York City and two in Beverly
Hills.,

Copyright questions, enforcement suils against viclators
and important rate negotiations are among the concerns of
the society's legal department. That department also super
vises the ASCAP Nathan Burkan Copyright Essay Competition
in law schools throughout the country,

ASCAP's income and licensing are divided into two areas,
one that of radio and tv broadcasting (approximately 7,700 ||
censees) and the other “general” users (approximately
30,000 licensees). Broadcast licensing is supervised by Louis
Weber. 1975 domestic license fees for television were
$36,921,000, and income from radio was $21,724 000
ASCAP's general (non-broadcast) licensing is directed by
James Cleary, whose staff operates from 13 offices across the
country

License lees from general and background music were
$9,914,000 and from symphonic and concert perfarmances
$512,000. With the addition of $374,000 in membership
dues ($10 annually for writers, $50 for publishers) and nter-

est on investments, total domestic receipts were
$71,269,000. Royalties from foreign societies were
$13,972,000, producing a 1975 total of $85,241,000.

1975 distrnbutions totaled %70.580.000. ncluding
$5,733,000 paid to foreign societies for ASCAP-licensed per-
formances of their works in the U.5.

ASCAP has membership offices in Hollywood and Nashuille,
with David Combs serving as regional executive director for
the West Coast and Edward Shea as regional executive direc
tor for the South. They report to director of membership Paul
Adler in New York. Responsibilities of the membership depl
include liaison with current members, and processing the ap:
plications of new members, ASCAP welcomes writers and
publishers cngaged in every branch of music. ASCAP's Lon-
don representative, Lawrence Ross, who reports to the direc-
tor of membership, is basically concerned with liaison and in-
formation sharing with foreign societies and foreign
publishers who might wish to license through ASCAF in the
U.S. ASCAP normally makes six distributions of royalty in-
come per year to its members, four on a quarterly basis cov.
erng domestic receipts and two a year of foreign income. Dis-
tributon manager Lawrence Goldberg supervises three
departments, index, program and royalty.

ASCAF's relations with CISAC itself and some 35 individual
affiliated performing rights societies throughout the world are
the direct responsibility of the foreign dept., headed by Arnold
Gurwitch. In addition to liaison and coordination for distnbu:
tions made by foreign societies for ASCAP members and
ASCAP distributions to foreign societies, the foreign depl
handles negotiation and implementation of ASCAP's agree-
ments with sister societies, notifies them of new works in the
ASCAP repertory and changes in ASCAP membership and
coordinates ASCAP's participation in the varied activities of
CISAC.

To cope with the enormous and complex problems involved
in efficient operation of a major music licensing organization
in 1976, ASCAF's creative and well-equipped information sys-
tems depl. has working unils to handle systems and program:
ming and data processing operations. Major responsibilities
of the information systems dept. are data processing, sys
terns analysis, equipment selection, programming and oper
ations. This sophisticated operation is headed by Edgar Aya,
and its priorities include developing a total system to min:
imize operational costs in distribution, membership activities,
accounting, radio billing, general licensing, microfilming and «
document retention, Information systems also works on max:
imizing the potential for computer utilization, and innavative
solutions for international information exchange between
ASCAP and other societies and organizations,

Working in tandem with the broadcast licensing and gen-
eral licensing teams, ASCAP's symphonic, concert and aduca:

Ln page C-5)
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ATV Music?

Not just a pretty Deatles song,
but the top BDMI Award Winner
for 1975, with 5 *1 chart songs

so far in 1976—a dynamic group
of marketing-~oriented companies
world-wide.

Get to know ATV Music Group....
Our companies: Our writers:

ATV John Lennon
Maclen Paul McCartney
Welbeck Dilly Joe Shaver
- Comet €dwin Starr
Sweco Dobby Dare
L. Return Harry Shannon
Attache Ron Fraser
Dig Bay David Buskin
Hagood Hardy Fred Koller
Abovewater Charlie Williams
Pondwater John Lombardo
Sounds of Memphis Rocky Durnette
. Tim Sullivan
Lowell Fulson
- Joe Nixon
And...we now take great pleasure
in welcoming

Darry Mann ¢ Cynthia Weil.

A= A%

Los Angeles - New York: Nashville-Memphis-Toronto-London
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"' AUSTRALIA

NEW ZEALAND

Auttralian Music Publishers
Assn, Lid

AM PAL ﬁurjn”]h E Bare chavman: &lan J
T serrulnge ol Hirm
McFadden, sccretary

Mechamcal Rights Only
Founded: 1956 Joined CISAC: 1968
15 lull members and 12 associte mambers

Australian Performing Right Assn. Lud

25.27 -'5l|1-]-i-|r'l'|.l S Cpowey Maxi Syiney MSW I0DES
Tel (D2) 430-8686

I New Zaaland office 3-17 Fansh 51 . Waellingtan, Tel
42-48 John Sturman;, maonaging director, Ghenda

Callaghan, secretary, Ales Jeliba, Gnancal con tralier
Perfarming Righis Drily

Founded: 14926 Jowned CISAC 1934

Affiliations: Beino and Universal

J.EEIE} lull and assocwio members—3. 350 coemposgr and TR
wiiters 150 publishers

Catalog: 170.000 uiles, appronmpiely 0% active
Annusl turnaver; 55 B millian

Proportion of income: Performancs — 3 3% radio, 40% v

-
o M e B

3% cineama, 2% pidelos and h-‘r;_htp'nuﬂrl e, 200" miscal
v L
Society's expense. approvmmalely 14%, ol gross

» |

Fﬂl'liﬂn ﬂjfllll'“ Faiil A0% ol gross Earned —less than 2% ol
gl'ﬂ-'ﬁ
Paymant structure

radia brosdcast—2% ol ad revenue
tv Droadcast—1 5% ol ad revenye
lwe performance —1 5'% ol bos gifice or 2'% ol gross sspendiures
background music—615 per annum plus 256 per spaaker
cineme— J% ol box gMlice
jukeboxes—&25 par annum
hallg—50¢C gach 100 persons pef parormance
Longth of protection performance: e plus 50 years

AMPAL

910, BILLBUARL

Although music publishing companies have operated for
many years in Australia and New Zealand, it was nol until
April 1956 that they combined together to form a company
under the New South Wales Company Act called "'Copyright
Owners Reproduction Society Limited'’ (CORS) as a company
himited by guarantee without a share capital. The company
was formed primarily for the general purpose of promoting

APRA's board: (from lett) J. Egginton, J. H.
Argent, L. Breen, W. B. Ahrens, R.E. Bare, J.
Sturman, G.S. Cooper (chairman), G. Callag-
han, Sir Alexis Albert and C. Vaughan-Smith.
Sturman, managing director (insert). P.A. Bell, New Zealand
branch manager, is second from left top of page.

and protecting the interests of parties owning or controlling
the rights for mechamcal reproduction of musical works n
Australia and New Zealand

Membership of CISAC was approved in November 1967 af
lective Jan, 1. 1968

CORS represented its pnincipals before the Spicer Com
mittee af Enquiry which was set up by the Austratian Govern
ment in 1958 to make recommeandations for a new Copyright
Act to replace the 1912 Act, following the enactment of a new
United Kingdom Act in 1956 Obwviously a considerable
amount of CORS activities during the period between its for
mation and the 1958 hearing was devoted to the preparalion
of the music publishers submissian to the Commiltee of En
quiry

CORS voted Nov 29, 1973 to change its name to Australian
Music Fublishers Associabion Limited (AMFPAL) and at the
same lime adopted new memorandum and articles ol associ.
ation under which specific powers were given 1o AMPAL and
its council formalizing representation of members by an
agent for various licensing purposes. The J. McFadden
Agency, which had represented the members of CORS in that
capacity for saveral years, continued lo do so under the au
thority of individual agency appointments between the
agency and AMPAL members, but subject to the general di
rechion ol the council of AMPAL Administration of AMPAL
continued through a counal of eight full members, including

tormed during the advent of radio in 1926, the Australasian
Performing Right Assn. Ltd. (APRA) embraces ele-
ments that are unusual even 0 nations from which APRA's
phitlosaphy derives. As old as CISAC, which APRA [oined in

law. The society represents both Australia and New Zealand.

comman law nghts which may have previously existed evenin
unpublished works. And it is expected that in the future legis-
lators will continue to seek to achieve copyright legislation
which strikes a balance between the fundamental rights of
the author as the first copyright owner, and the public interest
In accessing such works. Since the territories administered by
AFPRA are mainly “'user’” areas, we anticipate continuing diffi-
culty in persuading governments to recognize the right of the
creator against those of the user whose economic advantage
is so often wrongly identified with the public interest.

pulsory licensing provisions of the Australian copyright act,
which are unigue even among those countries whose laws in
corporate a system of statutory royalties as opposed to freely
negotiated rates Under the Australian law first cansent to

tion since 1962, assieled by
tary since the formatio y e

Effective Jan. 1, 1975 AMPAL opened an office staffed by
full-time employees and at the same time formed 2 licensing
division called “ANZ Musical Copyright Agency’ (ANZMCA) to
take over the licensing and rovalty collection actwities previ-

ously carried on by the J. McFadden Agency. This followed the |

appointment of Alan J. Turner (known widely in the Austral:

ian recording and music industry for the past 20 years as Jack

Turner) as executive officer of AMPAL on Oct. 1, 1974,
Current membership is in two classes, full and associate,

thereby prowiding the opprotunity for membership to the |
small independent Australian and New Zealand music pub- |

lishers. Numbers are 15 full and 12 associate with approxi-
mately sight pending additional associate members,

Apart from representing interests of music publishers gen-
erally, AMPAL has taken on specific functions in the field of
copyright protection on behalf of its members. While record
manufacturers in Australia and New Zealand account to each
publisher direct in respect of records and tapes made for re-
tail sale, AMPAL—via its collecting division, ANZMCA—I-
censes miscellaneous imports, exports of Australian made

(Continued on page C-22)
APRA

Although Australia’s oldest performance society was

1934, the Australian society reflects the heritage of English

Statutory legislation in both territories has superseded any

An example of the above thinking may be found in the com

(Continued on puge C-22)

ASCAP

T

NUVEMBEHR B,

division 1s Gerald Deakin.

The public relations dept. provides infarmation to journal-
ists, authors and broadcasters about ASCAF members and
their works, produces the magazine titled ASCAP Today, pre
pares press releases about the society and its activities, as-
5ists the licensing and membership depts. with brochures and
maintains biography and photo files of members. It super
vises the annual ASCAP-Deems Taylor Awards celebrating the
best non-fiction books and articles about music and its crea
tors, answers inguines from both the press and the general
public and provides speakers for radio and tv programs and
special events, including campus talks by symphony and con-
cert coardinator Martin Bookspan and public relations com-

mittee chairman Gerald Marks

As for inspection of music users, ASCAP's sole interests is
whether commercial users have entered into license agree
ments and whether licensees are properly calculating and re-
porting their license fees. ASCAP's audiling dept. has an ac
tive field stafl spot-checking those broadcasting firms and
ather licensees whose license agreements provide for per
centage.related fees. When an establishment has rejected all
requests to comply with the copyright law, the society’s efforts
for legal enforcement of its members’ rights often involve ob
taining evidence to establish that copyrighted music has been

used without permission to violation of the law

The costs of annual licenses vary greatly, ranging from mul
hons of dolfars per year tar a major television network ta less
than 3100 a year for a small restaurant or store offering re
corded music. A vaniety of objective tactors relating to the eco
nomic importance of music 1o the user affect hcense fees. In
the case ol nightclubs, 1or example, the number of seats, the
number of nights music 15 offered, the number of musicians,
the scale of pnces and whether admission 1s charged are
among the 1actors that are relevant. In all cases, users are |i

censed on a non-discriminatory basis.

As for membership, ASCAF has shared in the music boom
of the past quarter of a century and its membership has ac
tually trebled in the past 12 years. As of the end of June, the
society had some 18,000 writer members (composers and lyr
icists) and appromimately 5,000 music publisher members, It
15 /mpossible to determine exactly how many titles are in
cluded in the ASCAP repertory because works are added daily,
as they are written. Technically, a wark is in the repertory
when a member compleles it even if it 15 known only to the
author and composer. The repertory’s size can only be charac
tenzed as very large. With so many hundreds of thousands of

——_-__

Continued from page C-6

tional dept. licenses U.S. symphony orchestras, foreign or
chestras on U.S. tours, promoters and artists in the recital
field and educational institutions offering concerts. It also
maintains the relevant "'program logs'' required for proper
royalty distribution. Manager of the symphonic and concert

thousands of copyrights invalved, it has become essential to
use computerization in many phases of collection and distri:
bution

It should be noted that the copyright situation in the U.S, is
currently being reevaluated by Congress (the nalional legisla.
ture), and there may weil be changes hikely o bring American
copynght law closer to the statutes in other countries. At the
present time, the U.S 1s not a2 signatory to the Berne Copy-
right Convention or the Rome Convention on Neighboring
Rights but has acceded to the Universal Copynght Conven.
tion. The controlling 1909 statute does not provide for per
formance nghts mcome in either recording musicians or art.
I55.

As tor private domestic recording, the U.S. copyright act
gives the copyright proprietor of a musical compasitian the ex
clusive nght to record that work. Thus any private domestic
recording 1s a techmical infnngement. U.S. law does not pro
vide for any levy on tape or tape recorder sales, and under
Amencan law recording rights are licensed by the ndividual
copyright proprietor, not performing nghts organizations

Under the U.S. capyrght act, the copyright propnetor of a
non-dramatic musical composition has the exclusive nght to
perfarm the work publicly for profit. In some cases, such as
the pertormance of a work as part of a religious service in a
church, the “for-profit” imitation may apply. Finally, in 1964,
the U.5. Court of Appeals for Third Circuit held that one who
nas acquired the right to sell records of a musical composition
may rnol publicly perform such records for profit merely be.
cause such performances constitute an effective means of ad
vertising the sale of such records, especially when the per-
tformances serve the purpose of providing background music
to the establishment

Under a 1975 decision of the U.S. Supreme Court, the use
ol hcensed radio broadcasts over loudspeakers as back
ground music by a commercial establishment is not a “per-
formance” under the present copyright law, and so does not
require a license from the copyright owner or his representa-
live

ASCAFP receives income from many sources, including radio
and television broadcasters (both network and local stations),
background music companies, popular and serious concerts,
symphony orchestras, college and university orchestras and
concerts, circuses, ice shows, amusement and theme parks,
and other users of copyrighted music who perform the works
in the ASCAF repertory publicly and for profit

ASCAF is concerned about all present methods of deliv
ering music performances, and 15 carefully monitoring tech
nological developments that may permit other delivery sys-
tems to develop in the near fulure, Coordinating research on
the new technology s one of the responsibilities of ASCAP's
statt econormist, Dr. Paul Fagan, who provides material for
rate negotiations and a variety of legal and legislative matters.

B kbbb T LA E TS P PR P

ASCAP does not sponsor ar commission works or benefit
concerts, but it contributes Victor Herbert Scholarships under
a program administered by the National Federation of Music
Clubs, and itself directs the Raymond Hubbell Scholarships
program which assists student compaosers at universities and
conservatones, Earlier this year, president Adams announced
establishment of a new ASCAF foundation to provide a legal
structure for ASCAP members and other individuals to con-
tribute 10 music-related philanthropic programs.

As for prospects for increased protection of the works of
ASCAP members, they look promising. After more than a
guarter of a century of ASCAP's determined educational and
legislative efforts, it seems likely that the Congrass will finally
pass a copyright revision bill that would increase the U.S. term
of copyright to the life of the creator plus 50 years, remove the
so-called jukebox exemption and modify the 'for profit™ limi.
tation. The current statutory duration of U.S. copynights is 28
years, with provision for renewal for another 28 years.

In the rare cases in which allegations of plagiarism may
anse, the ments are determined by the {ederal courts and not
by ASCAP. The problem of many ditferent songs sharing the
same title has not proved to be too difficult for the ASCAP in
dex dept., since file cards also indicate such information as
the writers, publishers and record labels.

ASCAP has always believed that music should flow freely
around the world, and considers quota systems designed 1o
guarantee broadcast of a fixed percentage of locally writtén
musical works inappropnate. People should be able to hear
and enjoy whatever they wish.

As for arrangers of copyrighted songs, it i1s obvious that they
make a contribution and should be compensated, but not
with an interest in the performing rights unless the underlying
work is in the public domain

ASCAP i1s actively engaged in a broad public relations pro-
gram designed to encourage the use of its members' works, a
coast-to-coast effort in both the symphonic and popular
fields. Continuing liaison with music critics and music direc-
tors of majar orchestras is part of this program, and the
society also funds the ASCAP Symphony Orchestra Awards,
cash grants to orchestras which program significant amounts
of contemporary music. ASCAP draws new composers of
promuse to the attention of the press, radio and v in a variety
of ways,

ASCAF has been working with other performing rights so-
cieties when called upon. It is obviously essential for eslab-
lished societias in industrialized countries to share their expe-
rence and expertise with each other and with newly
established societies in developing countries. The world of
music in general and the world of performing rights in particu:
lar is clearly an international community, and there can be no
doubt that increased international cooperation lies ahead. [t
will benefit all of us, and it will benefit the global audience that
enjoys our membe L5 - — \
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The Members of the

SGAE

Sociedad General de Autores de Espafia

Hereby Greet

-~ CISAC

International Confederation of Societies
of Authors and Composers

Anniversary

Congratulations! CISAc
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A Billboard Spotlight

NOVEMBER B, 1976, BILLBOARD

LITERAR -MECHANA

al A TERLE

Wahmehumungsgesellschalt fur Urhaborrechte

Lmbke WWienemla 18 A-1060 Vienna B Te! 57 21 51, 57 22 4%
Prol Hanc Fuchs, president, Dr Wilhalm Peter and Dr Hans Parner,
liwyers, Frone Leo Popp, geopoal mansgai

Fran: Leo Popp peneral mnanagor

Perdarmanoe and mechanical n-;;r-ns.

Foundad: 1959 Joined CISAC 1962

1,400 membars: {1.340 composers and songwrilers, 60 publish
E13

Employas 12

Anmual wrnover: 5572 300

Propartion ol income: $572 200 (mechancal nghts) 51244 000
iperforming rights)

Socioty’'s axponse 20% par membar

Foraign royalties. pay twice as much as aarn

Langth al protectian pararmancs: 70 yeamn

Langth ol protéction mechamcal; 50 yiepis fiom fieation ! pub
hgatan

Staatlich Genshmigte Literarincha Ver-

V G wortungsgesallschaft
L- . s | Same address. phone as above

Milo Dor, president, Frank Popp, genaral
manager of Literar:Mechang

Manages nghis of broadcasung. public aiffusion and publc recna:
on of hterary works with the excepthon al dramalic works

AKM's Prof. Dr. Marcel Rubin, president (left top); Ernst Hue-
mer, (top middie) director who will be replaced this year by Dr.
Rudolph Pitterman now general manager (left below). Her-
mann Schneider, (top right) president, Austro-Mechana; Milo
Dor, LVG president (second below); and Hans Fuchs, board

Baumannstr, 810, A 1037 Vienna 3
Tl L 23S 5
Ferforming nghts only
Founded: 1897 Jained CISAC. 1927
Annual turmpwer: 5171 mullion
Proportion of incoma " B | Qo el nmen |_||.-.|-|ll|,j rngi mno 1
=0ty & Expanse approximately 25 /8
Fﬂfl'iﬂ'ﬂ royalties—Paid. 3 million Earnad: &1 3 million
Gesollschah rur Verwaltung und Auswertung Mechanisch-
Musikalisher Urhebarrechie
Mechanical nghts only
Foundad. 1934 Joined CISAC 1835
Catalag: 400, 000 11les
Annual tTumower sppiomsmately 55 millon
par Buitlimany marmDei
Foreign royalties sarned: approsimaiely =2 Q1 mmillecar
Mechamnical right pr.ﬂ“ling lor disk [ tapa Bk ol vt muinus da

Staatlich Genohmigie Gesolfschaft
MHQ‘M“ dar Autoren, Komponisten & Musik-
Frol, D Maroel Hubin, presicent. D)
Patar Harz. D Johann Juranok, Prof MNaorbart Poawlicks wce
Affiliations: Bene Umnversal gnd Romg
268 membears [T0'% composersl 160 am ployes
28 2% pop muwme, 1 1% ecards, thpes. pubie mdeo and v, 10 2%
jukeboxEs, 2 3% gnema, 1 4 glassical mume and 55 500 from
Length of sratutory duration for copyright: /U years
Length of statutory duration lor recorded performance: 50U years
Samp addiesy gz gbove Tel 72 35 87
Hormann Sehneider. prasident. Prot Franz Zelwecker, vice pres
Affiliations: Beine Uiiversal and Homis
Members: 3 000 (2 950 composers, sohgwiilers 50 publishers
Propartiaon of ingcome: rocord industry 55 radio / tw S ot har
3||.
gdustion allowed by VAT-BIEM
Length ol swtutory duration for copyright 70 years

varlager
prasidents Ernst Huosmer, peneral manaoger
Catalog: GO0 000 ttles, 250 000 active
I':..pll"rll.: chigreh voluntary
AUSTRO-MECHANA
dent. Di. Halmul Stemmeets, general manader
Emplayes: 10 with 30 associmnes
Society s axpenss. 15
Length of statutery duration for recorded perfformance 50 years

AKM

In Austria, copyright matters are handled by a variety ot 50
cieties and four—AKM. Austro-Mechana, LVG and Literar

in music copyright collection and the latter represent play
wrights and literary rights

Founded: 1837 Joinesd CISAC: 18656

Membars 246 (40 publishers 1260 authars

Employes none Adminmiration handled by LITERAR-MECHANA
Annual turnover: 5§59 000

Length al protection perdormance: ile plus 50 years

Langth of protection machanical: 50 years from featon @ pub-
lishnig

Mechana—are members of CISAC. The first two are involved

i Connnued on page C-24)

AUSTRO-MECHANA

Austro-Mechana, a society which protects mechanical
rights at audio/visual levels, was set up in 1936, Prior to that,
Austria’s mechanical rights had been handled by Germany's
AMMRE

The reason for founding the new orgamzalion was a new
German law which forbade the exporting of more than 1,000
Deutsch marks out of the country.

First general manager of Austro-Mechana was Bernhard
Herzmansky Jr. from the Doblinger music-publishing com
pany. But the society's first phase lasted only two years. In
1938 it was disbanded and incorporated in the German
STAGMA, but was set up again as a separate enhity in 1946

Current president s Hermann Schneider, with Prof. Franz
Zelwecker as vice president and Dr. Helmut Steinmelz as gen-

(Continued on page C-20)

president, Litera-Mechana.

LITERAR-MECHANA

Prior to 1953 the rights of public use and mechanical repro.
duction of literary works were not protected collectively in
Austria. Then on April 24, 19589, Literar-Mechana was formed,

Main orgarizers were the author, Prol. Vinzenz Chiavacei,
who became the sooety's first director and who was president
of the supervisory board between 1972 and 1975, along with
the publisher Prof. Hans Fuchs, current president of the
board, and the lawyers Prof. Dr. Wilhelm Peter and Dr. Hans
Perm (Continued on page C-18)

LVG

Austrian wnter Friedrich Schreyvogel founded LVG, the
Staathch Genehmigte Literarische Verwertungsgesellschatt
(LVG) in 1937. But ane year later it was disbanded.

However, it re.emerged after World War |l and became a
member of CISAC in 1956. Its job is to manage the broad.
casting nghts, nghts of public ditfusion, and rights of public
recitation of literary works, with the exception of dramalic
works. (Continwed on page C-18)

EMI

Thirty-six years

That's not much ime for an organization to become a po-
tent force on the music scene, yet Broadcast Music, Inc. (BMI)
hasdone it. And in the process it has become the world’'s larg
est music hicensing organizabion, representing nearly 45 000
writer and publisher affiliates

In less than four short decades, BMI's halimark has become
service o both the creators and users of music and dedication
to all the many worlds of music; all of the rich output of Amen
can men and women, all of the music that 1s heard and ap:
plauded around the world

But let’s step back those 36 years and a bit more.

The formation of BMI in 1939 was not the first attempt
to provide a competitive source of music licensing n the
U.5. Some four years earlier the Warner Bros. music com
panies, representing about 40% of popular American music,
had offered separate hicenses. Theirs was the most recent in a
senes of similar short:lived ventures thal had begun in the
early 19205 and involved, among others, such musical figures
as Carrie Jacchs Bond, the QOlwver Ditson music companies
and Henry Waterson of Waterson, Snyder & Berlin

It was inewitable that the nation which was first to espouse
the principles of antimonopoly and competitive enterprise in
its legislation would be the first to support competition in mu-
sic licensing

The mosl amazing story in the vivid history of Amerncan mu
sic 15 that of the growth of BMI during a period of some three
dozen years. Starting with ittle more than the determination
to provide competition and opportunity, BMI today repre-
senls the largest group of composers, writérs and music pub
lishers in the world. In this growth BMI has been abetted by a
number of factors—technological, social, political and eco
nomic—which have changed the scope and character of popu
lar music arcund the world

A far different music world than the ane we know today sx
isted in the late summer of 1939 when attorney Sydney M
Kaye unvelled plans for a new music licensing body to be
known as Broadcast Music, Inc. At the time, three caompanies
dominated the recording industry. They prowvided virtually all
records bought by the public, used by those of the 700 exist
ing radio stations that chose to broadcast recorded music,
and in the 400,000 machings of the burgeoning jukebox in
dustry

Fewer than 150 music publishers and slightly more than
1,000 songwriters shared in an annual perlorming rights in
came of about $6,000,000. Most of that maney was distrib
uted only on the basis ol live performance during evening
nours on the country's four radio networks. Recorded per
formances did not count, nor did those on independent radio
stations
Although there were thousands of composers and music

publishers who could not share in this source of revenue. it
was impractical for these individuals to negotiate performing
rights licenses with the thousands of establishments that uti
lized music commercially. Forms of music that are widely pop
ular today were generally unknown, except to small and iso
lated audiences. Country music was referred to as “'hllbilly."
rhythm and blues as “'race.” These and other manifestations
of the great American musical genius were frustrated by the
lack of economic encouragement and cultural acceptance.

Such a state of atfairs could be resolved only by the creation
and development of meaningtul competition and economic
opportunity. and by government intervention, which would
lead to the democratization of American music whose fruits
the world enjoys today.

In 1940, some bUD enterprises, principally engaged in
broadcasting, initiated this change by forming BMI. The or
ganization filed documents with the Securities and Exchange
Commussian, the otficial government body which oversees the
sale of its stock. It was declared that no dividends were ever
expected to be pad on the original investment which aver
apged some $500. None has. Nor has BMI ever operated as a
profit-making body

By achieving the classical feature of competition—a free
and unrestrnicted market for intellectual property—BM|
opened its doors 1o all creatars of music, including those who
had previously been denied an opportunity to share in per
forming rights income. |t adopted a method of compensating
these wrilers and publishers which would eguilably credit
them with actual performances—whether live or recorded,
whether natonal, regional or focal. It affered non-discrimi
natory licenses to all users. Mast significantly, it served the
public by encouraging every kind of music.

In the classic Amernican tradition, EMI began by grubstak-
ng, that i1s financially assisting small, independent music
publishing ventures

An initial statement of BMI policy addressed to the Ameri
can public said

"BMI 15 a complete new force in American music, Itis also a
meaans ol gving you who make up the musical public an op-
portunity to hear its music, and most *,IHI‘II‘II’_dr'Il of all, an op-
portunity to grow familiar with the work of composers who
previously have not been privileged to put their music before
you

"BMI has dropped the bars, and now the new men, the
younger men, the men you may not have heard, can bring you
their music,”

The past 36 years have seen a dramatic realization of that
promise. Because of BM|'s existence and because ol its con-
cern, the many sounds of Amerncan music have been heard,
sccepted and acclaimed. New writers have become successiul
nternationally, New music publishers, most ol them starting
as small businesses, have made a cultural contribution. To
gether they have brought the public country, rhythm and

blues, |azz. rock'n'roll, gospel. contemporary popular and
concert music, electronic and experimental sounds. It 1S “'Iﬂ'if-.
work that makes up the majonty of Amernica’s contempaorary
musical tradition

Because of its open door policy, BM| was able to pioneerin
the encouragement and development of the music that has
gained the greatest \ntermational populanty in history. The
first and most signiicant creators of country music, rhythm and
blues, rock'n'roll and other manifestations of contemporary
music licensed their works through BMI. As a result both the
BMI repertiore and its athliated writers and pubhshers were
able to grow in a manner withoul precedent.

At the start of this bicentenmial year 15,275 publishers ii:
censed thewr music through BMI, an increase annually of
about 1,000 new aftfiliates

As of Jan. 1, 1976, 28,757 writers were affiliated with BMI,
and thew numbers grow annually at an average of 2,500

The chief reason for this growth s BMI's apen door policy.
Mot only do Amencans affiliate with BMI, but foreign nation-
als as well. While BMI tries to encourage foreign nationals to
join the society of the country of their residence, the guide -
lines set for this organization by the UU.S. Federal Court re
guire that it affiliate any legitimate publisher or writer. No ex-
ception 15 made for foreign residents. :

BMI's income has grown commensurately with this growth
of atfihates and repertoire. More than 7,000 radio stations ==
700 television broadcasters and more than 21,000 general |
censees are estimated to pay $55 million this year. Eighty per-
cent of this came from broadcast users, about 8% from gen-
eral users, the balance from foreign and other sources.

BMI pays out the great bulk of the money that it receivesto
the creators and copyright owners of the music it licenses It
does not pay dividends and it is not a profit-making organiza
tion All income is distributed excepl operating Hmw
a small general reserve. Except for a modest handling charge,
all foreign monies are distnbuted to writers and publishers.

BMI makes regular quarterly payments to copyright own:
ers. These are determined from logged reports of some
500,000 hours submitted annually by radio and televisi
networks in the U.S. and Canada, plus lacal AM outlets in both
countries and FM outlets in the U.S. Because there are so
many stations, it 1s impossible to keep track of
each one of them plays every day of the year. Instead a scien-
tifically chosen, representative cross section of stations
logged each quarter. The stations which are being logged 54
ply complete information as to all music performed.
lists or logs are put through an elaborate data processin
tem in which eventually each performance 5 multiplie
factor which reflects the ratio of the number of station:
logged to the number licensed. If, lor example. BMI licanse
500 stations of a certain kind and 10 of the
ing a given perod, eve erigrmance
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in other countries.
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BELGIUM

SABAM's Edgard Hoolants, director-gen-

Societe Balge Des Autsurs, Compositours et
Editeurs
61 Auo de In Loi. B-1040 Brussclls Tel
5111810 512 51.30
Maorcel Poot, presdent. Edgard Hoolpnis, D)
P man [ iy fector General

B ) Petlarmance and Machamncal Rights
- Founded 1922 Joined CISAC: 1950
Catalogue 1 5 million ttles (375000 titles i working — indes)
Membership. 1. 870 full members 2,380 assocated. 2.330 hold
TS by inh8ritance of legacy
Proportion af incoma 8% radio, woand jukeboxes 27 3% me
chanical 14 B2 manufsciure and sale
of records?
Forsign Royalties 32 08% al collections
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Arvnual furmoear: 217 371 0%
Payment structure: B% of relal prce
Longih of profeciion performanca; (e plug
B0 yedrd or 50 yepes plier Lirst publcatian
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Fundamental copyright law in Belgium dates as far back as
1886 but it was only in 1922 thal Belgian authors and com-
posers became independent of foreign organizations in the
practical protection of their rights,

The lirst Belgian society was founded in November of that
year by Emiel Hullebroeck and other pioneers, including Flor
Alpaerts, Lode Baekelmans, Jan Broecks, Lode Monteyne, Lo
dewi|k Mortelmans, Frans Van Dyck and Edward Verheyden.

The aim was simply to set up a unitarian association involv
ing all kinds of copyright and open to authors, composers and
editors. The range of activities now covered s wide: perform:
ing rights (theater), film rights, executive rights (music with or
without lyrics), radio and tv, iterary rights, graphic reproduc-
tion, and mechanicals.

There were 187 members in 1925; 505 in 1930: 2.870 in
1945, By 1955 the number had grown to 5,000. And by the
end of 1975, the total was 11,680, The Belgian society, origi
nally NAVEA and now SABAM, has been a member of CISAC
since the beginning in 1827

At present there are 6,580 people with nights covered by the
society—full name Societe Belge Des Auteurs, Compositeurs
et Editeurs—of which 3,625 are of the French ares and 2,955
ol the Flemish part of the country.

Belgium became a member af the Berne Convention for
protection of literary and artistic works on December 5, 1887,
and ratified the acts of revision of Brussels (August 1, 1951]

and of Stockholm (with the exception of Articles 1-21 and ad-
ditional protocols) on February 12, 1975, The Universal Con.
vention on copynght was ratified on August 31, 1960, but the
Convention of Rome has not been ratified.

SABAM has three categories of members: full, enjoying all
social rights; associate, qualified authors and composers but
whose royallies are relatively small, and people whao hold copy-
rights through inheritance or legacy. The numbers are 1,870,
2,380 and 2,330 respectively. _

To be a member or associate member, one has to be a citi-
zen ol the European Common Market, or someone with no
other residential status or qualification

The general board handles society regulations. The board
of administration comprises 16 members, each elected for
four years, and this board nominates the director general,
currently Edgard Hoolants

Society collection turnover was $7,578,476 in 1966 and is
now $17,371 906, an increase of 229%, but in recent years
the pace of the increase has slowed down. In 1974, 32.08% of
the collection (for payment last year) went to loreign so-
cieties, Kights divided to members from foreign countries add
up to two-thirds of what the society pays out abroad,

SABAM has 22 agenoies scattered over the country and
handle direcl contact with music users, giving the necessary
permission for executive rights. Each collecting office i1s under
the control of a direclor, who has vanous sub-agents accord-
ing to area and population and they visil restaurants, concert
halls, ballrooms and so on as a spot check on what music is
being used

Where music is permanently used, either on records or by
archestras, yearly agreements are |laid down. Charges depend
on the size of the hall, the type of equipment, the size ot the
town and so0 on,

The actual documentation department comprises some 1.5
million htles, of which 500,000 are Belgian works. Registra-
tions from members belween 1973.75 averaged arcund
20,000 a year. A simple but ingenious machine was invented
by a SAHAM inspector in 1951 to control the registrations’
data

SABAM's “worlung" index has 375,000 titles.

Apart from documentation and registration, the music
service division looks after performing rights and royalties
payable by radic and television. The broadcasting systems
BRT and RTB pay fixed annual amounts.

Mechamical nghts collected in 1975 totalled $4,550, 109, or
27.38% of the total annual income. Roughly $2,975,294
came from the manufacture and sale of records in Belgium
and abroad, and the remainder from radio, tv and jukeboxes

It s noted that Belgians buy roughly two records per person
per year which gives an annual sales figure of 19 million, bro-
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ken d into 10 i"'-_'l;'--'.*".‘ri'i"'."'- IR, | N d 1}'11“-
lion cassettes, Under the BTEM tontract, royally rate is 8% ol
the retail price.

As yet there is no mechanical royalty payable on the sale of
recording apparatus so there is no “cover' on private record:
:ngs, But SABAM is trying to have such a royalty ratified by
aw.

Music in hospitals for patients is considered 1o be private
usage, but not music used in waiting rooms and lobbies. A
special, low payment Is made for music used durmg church
services. In record stores, royallies are collected for perma:
nent background music but not where a record is played as a
sample prior to purchase. All establishment-owners using ra-
dio must be registered by SABAM. Rights paid direct from the
radio services do not cover public broadcast in public places.

The sociely insists on copyright payments on cable-tv and
similar usage, based on part of the Berne Convention. This
year there has been serious negotiation between the
society and the top executives of the Beigian cable-tv service.
The society feels thal videolape and videodisk systems are
shill comparatively new phenomena and there is much work
still to do organizing proper collection.

Piracy also occupies the society and offenders are prose-
culed as often as possible. The Correctional Tribunal in Bel.
gium gave favorable legislation governing pirated records
fram within the country.

SABAM does much fo encourage its members, offering
prizes of financial bonuses (both for Dutch and French mem:
bers) every six years for serious music, light music, theatre,
literature, radio, television, film and fantares, and every three
years fro the "chanson.™

There is also a fund to provide financial support far widows
and orphans (if under the age of 18 in the latter case).

As Belgium copynght law is one of the oldest in Europe, it
has long been important and no radical changes have been
made since 1886, But there are moves to extend the duration
of pratection to 60 or 70 years after the death of the author as
is happening in ather countries. It could also be that SABAM
will joinn the Rome Convention eventually.

In 1956, however, a special interpretation of the mechan-
cal right was created. According to this, a special license from
the author of his representatives (publisher or reproduction
right company) for the public use of reproduced work 1S neces:
sary for the public broadcast of a record, as well as the license
for performance.

The reasoning was that the recording of a work an a record
gives the owner only nghts tor private use of the record. There
15 a distinction made between the purely executive nght of live
music and the public performance of mechamcal music that
(Continued on page C-26)

BMI

be multiphed by 50 and the wniter and publisher would receive
credit for 50 performances every time the work appeared on a
log.

Television theme and cue music is logeed with the aid of cue
sheels prepared by the producer which list all work performed
in the program. The number of performances of music in mo.
tion pictures, syndicated film series and certain other types of
tv shows are counted with the aid of cue sheets and the 95 TV
Guides published regionally throughout the country

In the tield of concert music, BMI secures all the pragrams
of symphony orchestras, concert and recital halls, etc to as
certain actual performances ol works by BMI| composers.

The music used and logged represents the broadest pos
sible specirum. It 15 the creation not only of American com-
posers but of others around the world who are members of
the 38 foreign =ocieties with whom BMI has contractual agree
ments.

Both BMI's collection and distribution systems are fully
computerized. Indeed, since its start BMI's performing rights
royalty distribution has used the most modern data process
ing technology. It was in 1964 that BMI pioneered the ex
change of royalty accountings in machine-readable form
among its sister societies. Today, of course, compuler tapes
are the preferred medium for transmitting such information.

Since 1973, BMI repertary of B50,000 licensad works, to
gether with the names of the writers and publishers involved,
has been maintained in an electronically accessibie data base
New works registered with BMI at the rate of 40,000 a year are
added to this repertoire directly by means of cathode ray
tubes CRTs, ar screens, connected to a main data base. Infor
mation updating, for example the new address of an affil
|ated compaoser or that of a major promoter in the field of pop
ular concerts, is also handled by these CRTs. At this writing
BM| employs 28 CRTs to access and mamntain all mformation
Two of these screens are located outside the New York head
guarters office, with more to be placed in other locations. The
world-wide growth of the music business has made use of
computer technology an absolute necessity

The technology provides the best service to athihated
writers and publishers, to BMI's sister icensing bodies, the
users of music and the general public in search of accurate
information

An example of the international scope of this information 1s
reflected in the list of 192 BMI-licensed songs which have re
ceived in excess of one million broadcast perlormances as of
Uec. 31, 1975, To do so, a song must have been performed
and been paid royvalties for some 50,000 hours of playing

Connnued from page C-10

time. Songs from Belgium, Brazl, Canada, France, Germany
italy, Japan and Spain have received BMI awards denoting
this signiticant accomplishment

BMI's collection work 15 handled by a illing systermn whose

accounts receivable ledger consists of some 30,000 accounts,
all maintained on the computer. About one.quarter of these
licensees recewve monthly bills, some 14.000 are issued com.
puter-prepared bills once each calendar quarter. The remain:
der are subject to serm-annual and annual billings

The icensing ol music users, both broadcast and general, is
the responsibility of a held stafl of over 50 representatives
working out of six regional offices which cover all of the U.S.
The users with whom they deal include radio and television
stations, hotels and motels, restaurants, nightclubs, cocktail
lounges and taverns, discotheques, ballrooms, skating rinks,
background music services, aiflinenflight music, theme
parks, symphony orchestras, concert halls and promoters,
sports arenas, trade shows, traveling attractions like ice
shows, circuses and rodeos. All of the many kinds of atlrac
tions of which music forms a commercial feature is dealt with,

In addition to stations already on the air, licenses are 1ssued
to all new stations and must be issued anew each time a sta-
tion changes hands. Annually, BMI licenses 500 stalions
which change ownership, and provides information and as-
sistance to those others of the 7,700 licensed by the FCC.

The lees and terms ol broadcast licensing agreements are
not set arbitrarily by BMI. They are the result of periodic nego-
tiation between BMI officials and the allindustry tv stations
music licensing commiltee and the allindustry radio stations
music licensing committes. These committees consist of own-
ers and or executive personnel of radio and tv stations Irom
coast to coast. Fees are based on stalion income, less cartain
applicable deductions. Current agreements with individual ra.
dio and tv outlets run through Dec. 31, 1977,

General licenses are established as the result of negotja.
tions with established trade associations, orgamizations or
other groups covering specific situations

Tocite an example; in arriving at the fees to be paid by ho-
tels and motels for the use of music. BMI officials mest and
negotiate pernodically with ofhicials of the American Hotel and
Motel Assn. Simiarly, BMI officials regularly negotiate fees
with representatives of the American Symphony Orchestra
League and the National Ballroom Operators Assn. Where an
established trade group does not exist, BMI will seek to nego.
hiate rates with major representatives af that field

Because of the wide variety of music users and situations,
there can be no single way of calculating fees. They must be
carefully tallored to specific circumstances and in assessing
tees BMI uses the most appropriate yardstick of payment for
each type ol music user

For instance, hotel, motel and cale fees are based upon the
annual expenditures for musicians and entertainers. Other
fees will be based upon the sealing capacity of the concert
hall, or the percentage ol gross annual income, as in the case
of ballrooms. The BMI tee structure is carefully shaped to ac
commaodate all tactors withun the situation, assuring equal
treatment of all users of the same type

Amang other duties, EMI field representatives regularly
check music-using estabhshments to determine whether
those performing BMI material are properly licensed. Where
trus 1s not the fact, the user is promptly mailed the necessary
license farms for completion and return. When required, vig
orous legal action 15 pursued under provisions of the U.S
copyright law. BMI believes such steps are its responsibility to
afliliated writers and publishers, to its sister licensing organi
zations whose music may be ynfringed upon and to the vast
majority of Amencan music users who recognize and assume
their responsibility under the law,

Fram the beginning BMI has brought new concepts into
music hcensing. It welcomes new writers and publishers, It
treats all music users as customers entitled to fair treatment
Itis concerned about the pubiic and strives to deserve ils go0d
will.

BMI has involved itself in active cooperation with all the con-
stiluent members of the American music industry in a drive
for meaningful copyright legisiation and government concern
toward the protection of intellectual property. BMI speaks on

behalt of its affiliates on matters currently pending in copy- =

right revision. It offers position statements to legislalors in-
volved in the creation of laws aflecting music and copyright al
the national and state levels. Its executive personnel warks to
make BMI and the problems of its members better known to
government otlicials and legislators.

BMI has cooperated with various departments of the U.S.
government in many projects These have involved the White
House, the State Dept., Treasury Dept., Dept. of Health, Edu-
cation and Welfara, the Dept. of Defense, the National Endow-
ment for the Arts, the LIS, Information Service, and the U.5.
Mission to the United Nations, amang others,

During the bicentennal year, BMI celebirated the occasion
in similar cooperation with the government. EM|-sponsared
exhibits taken from the Carl Haverlin Collection of the BMI Ar-
chives are touring the country and Western Europe as one of
215 otficially recognized programs.

BMI execulives are members of the boards and advisory
councils ol many public and private organizations involved in
music and music education. BMI has bheen an active force in
the American Symphony Orchestra League, the General Fed
eration ol Music Clubs, the Country Music Assn., the Inler
national Music Council, the World Jazz Assn,, the American
Music Center, National Academy of Recording Arts and Scien-
ces, the Copyright Sociely of the USA, the National Commis %
sion of UINESCO. the Academy of Popular Music and many
others

The staff of BMI regional managers, which deals with music
users on a day-to-day basis, also appear before mass commu:
nication classes an college and university campuses through
out the country. In the past 10 years a total of 600 BMI ap-
pearances have been made before 30,000 -



www.americanradiohistory.com

- The 1975 American
A lot of good things happened

The big break. Sometimes it takes years.
Sometimes it never comes. The American
Song Festival is proud that it helps very
talented people get their big opportunity.
Here are just a few of the good things that
happened:
¥ PHIL GALDSTON and PETER THOM
. were the 1975 Grand Prize winners with
"Why Don't We Live Together”. This song
has already been: recorded by Barry Manilow
on his "gold” album, "Tryin' To Get the
Feelin’ " (Arista Records); released as
singles by the N.E. Philly Band (Fantasy
Records), Armnold & Thompson (Arista
Records) and Doug Ashdown has a
single out in Australia; included in the
upcoming Julie Budd LP (Tomcat
Records); also a “country” version by
Don Potter (Columbia Records) has
been released. Phil and Peter
themselves are currently negotiating
for their own major recording
contract. Another of their compositions,
~  “(Everybody's Goin’) Hollywood", is already
on the charts by Mark Allen Trujillo (Private
Stock Records),
¥ RON PATTERSON - who won four Hon-
orable Mentions in the Amateur Division
{with three songs) will be coming out with his
own single very soon on Venice Records.
The ASF introduced Ron to Leroy Lovett
and they have a co-publishing arrangement
on Ron's material. Leroy was instrumental in Ron’s recording deal
The two sides to be released will be two of his winning songs from the
1975 competition, “We Gonna Make It” and “Storybook”. Be sure to
watch for this record, due for release in the near future
¥ TIM MOORE - won the 1974 Grand Prize for his song, “Charmer."
Since then he has gained success through his own recordings and he
wrote Art Garfunkel's big hit, “Second Avenue.” His latest success is
- “Rock and Roll Love Letter,” which has just been released as The Bay

City Rollers' new single, along with being the title cut of their great new
album.

¥ TIMOTHY SHEPPARD won the top Amateur Gospel award for
“Sweet Lovin' Grace”. Tim's first solo album is about to be released
on Heartwarming /Impact Records. His contract guarantees him two
albums per year for three years. Another of Tim's songs, “Would You
Believe In Me", has been recorded by The Imperials and a group
named Truth. Both should be singles, plus The Imperials are planning
to include two more of Tim's compositions on their upcoming L.P
¥ ROBERT "ROBBIN" THOMPSON was a Folk category Semi-
Finalist (Folk being a Judges Decision Option category) for his song,
“The Boy From Boston". Robbin has now signed an exclusive
recording contract with Nemperor Records and should have his first
album released soon

T

¥ STEVE JAM won the top prize in
Amateur Rock with “Let It Stand. Let It
Shine”. Steve was signed to a record
production contract by one of our 1975
screeners, Along with this, he is now a
published writer with Cumberland Music
Steve and his group have just completed
recording their first album.
¥ LUIS PANCHO VENEGAS was an
Honorable Mention winner from
Santiago, Chile for “Mi Cancion Para Ti"
(one of the 22 non-English language
entries which won in 1975.) During a
recent visit to Hollywood, he was intro-
duced to the Peer-Southern Organization
staff by the ASF and has signed a world-
wide publishing agreement with this
prestigious firm. Four separate recordings
of his composition have already been cut.
¥ Two of the key executives with
BEE GEE RECORDS were screeners in
1975 and they discovered a wealth of
talent. Thev have had their publishing
division contract songs by FRED LEDERMAN and
ALAN BABOFF, RALPH SYLVESTER and IRL
THOMAS, RUBY SHIELDS, LEN ROGOWSKI.
DOYAL SMITH and BETTYE ZOLLER and
FRED SCHIRMER. Already, the Lederman and
Baboff song “Determination” has been recorded by Marva
Hines and "1 Cry For The World"” by Sylvester and Thomas is
cut by The Ladies Of Song.
* These are just a few of the good things that happened. The
AMERICAN SONG FESTIVAL has been responsible for many
of its winners becoming published songwriters with major com-
panies and the list of record releases will continue to grow.

THIS YEAR IT COULD HAPPEN TO YOU!

-‘-'--_-------l—!-r-—-__------——------ﬂ._---

For complete information plus an official
entry form, mail to:

The American Song Festival
(an international songwriting competition)
5900 Wilshire Blvd., West Pavilion
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Name
(Please print)
Address
City State Zip

A Presentation ol Sterling Recreation Organization
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One of the newest copyright societies 15 the Bulgarian
JUSAUTOR, set up by the government there i 1962 and at-
fihated with CISAC only since May 1976

s activity was oniginally restricted to the field of book pub
lishing and theatrical performances but since 1872 has been
reorganized into a complex authors' inshitution aimed at pro.
tection ol rights nationally and internationally in order to
carry out state management of copyright protection and rep.
resentation of Bulgarian authors abroad

Director-general is Trayan lvanov. Bistra Avramova 15 chair-
man of the board as well as deputy presdent ol the com
mittee for the press. Deputy chairmen: Trayana vanov, Todor
Popoy, Andrei Goulyashki and Ivan Kovachev

The board directs the society's activibies, It has 2 charman
and 22 members, mostly composers, writers, journalists and
representatives of varigus creative urions, notably the Union
ol Bulgarian Writers, the Union of Bulgarian Composers, and
the Union of Bulgarian Journalists.

The spciety breaks down into seven departments with a lo-
tal ol 83 employes. The legal division works cul and presents
drafts for rates of feeg, tantfs and regulations in copynght
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Under ornate chandeliers, delegates get down to business
at the 1966 Prague congress, presided over by Sir Arthur
Bliss.

matters. It stuches Bulgarian participation in internabonal
convenlions, and in intérnational non-governmental organi-
zations dealing with copyright and neighboring nghts

The literary department promotes works by Bulgarian art
ists abroad: submits their works to foreign publishers and the
ater, radia or ty grgamizahbions, also handhing translation
where necessary

Then the musical department concerns itself with the popu
lanzing of Bulgarian music abroad as well as making agree
ments tor the staging of Bulgarian works, or recording of sym
phonic and chamber music. It also mediates on agreements
hetween the Balkanton recard campany and tareign firms for
disk production under Bulganan and foreign licenses. This
section also provides Bulgarian Opera houses and groups with
music from foregn publishers

The encashment department collects ftees earned, per
forming and mechanical; and the distnbubion department
looks after the technical side of registration of works by au:
thars. The lype, genre and oniginality of works submitted are
determined by the registration commission made up of four
representatives of the Union of Bulganan Compaosers and
three from the Union of Bulgarian Writers,

The distribution division works out royalty information and
presents it to the distnibution commussion, which comprises
five representatives from the composers’ union and five from
the writers' union and which determines methods of distribu-
tion and sugpestions for altering the distribution table of roy
alties paid to diHeren! sechions af authors

The finance department handles the actual payment of
fees and royaliies, and provides the financial and accoun:

(Continued on page C-26)
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Unaio Bragileira de Composiiores

107 Rua Visconde de Inhaurma 70 andar, Ro de Janeira o
Tel 2231683 Cables Composiiores Rio da Joanero

Cr Humbertg Temera. présidenlt. Nazampno do Brita, Secratary
Ferlorming and mechanical nights

Founded: 1942 Joined CISAC 1346

AHillintians: HSérms

South American Congress this past March.,

Oswaldc Nery Santiago, founder and honorary president of
the Brazilian Composars Union (Uriuao Brasileira de Com-
positares), died of a heart attack recently at the age of 74,
learing that his organization was doemed to be closed at the
end of the year.

Shortly before his death, Santiago told Billboard that a new,
government-controlled “‘Central Office for Collections and
Payments” would supplant the UBC at the end of the year.
The UBC would be closed he said, after more than 34 year of
service.

However, members of the UBC said after Santiaga’s death, |
that they believed the organization would continue to operate |
under the supervision of the government office.

Santiago founded the UBC on June 22, 1942. He served as
its leader until his death Aug. 29, 1976. In addition, he was.
founder of the SBAT, Brazilian Society of Playwrights.

Eight composers’, authors’ and industry arganizations pub-
lished a posthumeus tribute to Santiago, pointing aut that he

——

(Conttnued on puge C-26)
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BMI

BMI executives engage continually in a series of speaking
and teaching engagements, both in the .S, and in other na-
tinns.

This international involvement is shown by two recent
eyents, inorder to encourage study of copyright matters deal.
ing with Latin American performing soceties, BMI estab-
lished the BMI/CISAC Pan Amencan Council Scholarship. An
annual grant 1s made for the best paper submitted and at the
end of the first three-year penod BMI 15 making an additional
payment to the Council to defray the cost of publishing the re
sults of the studies.

Most recently, BUMA, the performing rights society of Hol
land, laid the groundwork for a new society in the Dutch An
tilies region. For the present i will operate under BUMA spon-
sorship, but 15 expected to becorme an independent entity in
five years. BM| encouraged the new organization with a finan.
cial contribution in s formative stage

On the occasion of BMI's 20th anniversary the distin
guished publication Musical America hailled BMI's coniribu-
tion, saying:

‘“Broadcast Music 15 a business with a conscience. fTully
aware of the pressing need to make dollars work lor contem
parary composers and music. In a scant 20 years since its
founding BMI has taken a mature and responsible stand on
the state of contemporary, and, most /mportant American
musical thought, It has realized that only through reahstic
support of our wrters, through money, performance and
recordings can the composer of today find an opportunity to
flourish and work 1or Amenca's cullure and stalure in the
world of art."”

That support continues. That realistic concern has brought
into l:aemg a number of projects, in none of which 1s theré any
requirament of BMI atfiation lor parbicipation

Since 1951, BMI annually awards Yo siudenl composers
under the age of 26 in the Western hemispheare, cash prizes
to encourage the creation of concert music. More than 200
talented young composers have besn presented with these
awards to be applied toward ther musical education

The BM| Musical Theater Warkshop atters repular sessions
in New York, Los Angeles and ather places (o young compos
ers and lyricists. These are designed te stimulate proven
writers and to develop new talent for the musical theater

For the past several years BMI has sponsored the Alterna
tive Chorus Warkshop in Los Angeles. There new composers
and authors have their works performed before audiences of
publishers and record company executives

Overall management ol BMI is in the hands of Edward M
Cramer, president. Preceding lum have been Carl Haverlin
(1947 19':"'1I Robert Jay Burton, (19684-1965) and Rohert B
Sour (1966-1968). Under Cramer, day-to-day operations are

handied by officers responsible for the organization’s princi-
pal departments.

The officers, listed alphabetically, are: Nell Anderson, vice
president, San Francisco; Ronald Anton, vice president, per-
forming rights West; Edward Chapin, secretary. Oliver Daniel,
vice president, concert music administration; Helmut Gutten-
berg, vice president, foreign perforrming rights administra-
tion; Robert J. Higgins, vice president, icensing; Richard Kirk,
vice president. West Coast; Edward Malinelli. vice president.
finance and treasurer; Frances Preston, vice president, Nash-
ville; Lawrence Sweeney, controller; Russell Sanjek, vice pres:.
dent, public relations, Theodora Zavin, senor vice president,
performng rights administration

Through various executives, BMI| has long had a close asso-
ciation with CISAC. Cramer i5 8 member of CISAC's adminis-
trative council, Sydney M. Kaye, chairman emeritus of the
BM! board, is a member of CISAC's legal and legisiative com:-
mission

Helmut Guttenberg 1s an active member and participant in
the BIEM ./ CISAC Work Group which concerns itself with tech-
nical problems alffecting the data and information exchange
among societies. Too, Guttenberg has contributed papers on
various topics at the sessions of CISAC s EDP Symposium and
Technical Commussion, He headed the Standardization Work
Group dealing with the exchange of royalty accountings in ma-
chine-readable form and created the standardized lormat
Now N usa

Leo Cherniavsky, Gultenberg's predecessor, chaired Cl-
SAC's glossary Work Group, which produced a digtionary and
concordance.n live l::rlguugea covering the dccounting and
technical terms most frequently used by the performing and
mechanical rights societies

NMPA

In May 1917 the trade papers announced the organization
of the Music Fublishers' Protective Assn., the name by which
the orgarizabion was lo be known until 1966 when 1t was
changed 1o the MNational Music Publishers' Assn. The an-
nouncement stated in part: *'The general objectives of the As-
sociation shall be to maintain high standards of commercial
honor and integnty among 11s members; to promote and in-
culcate just and equitable principles of trade and business.
and to foster and encourage the art of music and song writ
Ing.

MNearly all Ihe leading music pubhshers of the day promptly
became members of the new associalion and membership
then, as now, was open 1o any company aclively engaged In
thie business of publishing music ih the U.S. for a period of at
least ane year, whose musical publications have been used or
distributed on 8 commaearcial scale or who assumas the finan
cial nsk involved in the normal publication of musical works

As the music publishing industry in the U.S. has flounshed
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and expanded into all parts of the country, so, 100, has the
membership of NMPA. Today, its 120 members include the
very large publishing entities with their many subsidiaries as
well as small, newer nouses. Whnile in 1917 the American pop-
ular music publishing was centered in New York and Chicago
and a very few other cities, today the roster of NMPA's mem
bers covers 17 states and includes publishers of all the many
and varied types of music which is generally called "‘popular.™

Responsibility for the affairs of the association is vested in
the 18-member board of directors which is elected at two-ye
intervals by the membership. The board of directors, in turn,
elects the ofhicers, all of whom are members of the industry,
except the president, who s the salaried chiel executive.

While the association was concerned with and undertook
the two comman objectives of all trade associations 1) to pro=
tect and 2) 1o advance the interests of their industries, 1ne
music publishing business is unique in that its very existence
is fundamentally based on a law—the copyright Jaw. :

The U.S. copyright statute, which still prevails at this time
was passed in 1909, only eight years before the esiak
lishment of NMPA. There is often a considerable differs

betwesn the intent of legislatars in drafting a law and thu'?

mannér in which it works in practice. Moreover, in the more
than six decades since 1909, technological changes have con:
tinued at an acceleraling pace. Thus, one of the major func-
tions of NMPA since its earliest days has been to n:npewith'urt--
certainties where the copyright law is less than clear, 1o 5
nterpretation of the