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IMIC: Summit Meet In
hinum Not Enough o Croem Reors T Session In Amsterdam

s Album Sales Soar based label. including its JEC By ELIOT TIEGEI

(ASCAP) and F1 (BMI) publishing

By ROMAN KOZAK firms AMSTERDAM—The music and ners of the globe are in atlendance of arusts. the changing Amencan
SEW YORK-—Platunum LP Also included in the deal, report recording industnes niernational here at the Okura Hotel discussing disk markel, evolutions in retalling
irds mav no longer suffice as the edly for seven figures, are the label's summit meetng—IMIC /77— in Such LopIcs as anupiracy procedures technological developments 1in video
Lstry’s top wiles accolade us nine recording u:udu_-:- laciliies session here I|'.‘|'.-|_|g.'! Wednesday artist career bullding, music pub new creative forces in music and
il the lop &0 charted albums this In the LU S Hi will be distributed wilth 17 sessions devoled 1 .:-;b.:n; ||-!HIIE Irends. difle ing marketing Ihics within the record business
ik double the mullion unit mark under its own identitv throug h solutions to copious worldwide siluations by navon. the role ol ar- I he 400-0dd registrants are 1rom
| others chimb even higher Cream’s independent distributors problems torneys 1in deal-making. U.S. copy Holland, Sweden, Greal Britan
he RIAA doesn’t certify double Overseas, Hi will be released on the Executives from companies nght revision and 1ts worldwide 1m France, Finland, Belgium, Ger-

(Continued on page 20) (Continued on page 20) complex and singular—{from all cor- plicauon, international development (Conninued on page i.2)

Intl Profits Loom Larger i
For U.S. Record Labels

By STEPHEN TRAIMAN

NEW YORK -Although inler- SHISH Gﬂiﬂs DEUUtEES

national operations have con- {
sistently contnibuted an important At Ma"v N.Y. Dlscns

share of volume and income Lo ther |
American “parcents, their role in Lo- By RADCLIFFE JOE

dav's muliinauonal industry has a NEW YOKK-An increasing
much more vilal effect at both lurge number of New York area disco-
and small operations theques arc programming silsa ci-
3 The International Marketplice ther in-between their conventional
> o session Tuesday (17) at IMIC 77 in disco sounds or exclusively one or
Amsierdam will focus, in part. on two mights a weck
_ e 2 the growing imporance ol overseas ['he increase 1s due ' a growing
= sales and profits to both major and demand by patrons here lor Latn
| independent labels im the US dance music
3 lhe impact of sales and profits % spol check of New York area
= s s S b= - § 1L LK i . ; P Fre= s o T
rament Records welcomes 2 lovely lady 1o s label Connie Smith abroad 15 noled over the last vear [or discos reveals that there are at leasi ; :ﬁl 1I!}!T| EEI-I:;IHI L 'I'[;n ||I-I1Ikl-l. *'ﬂamfrafwglﬁht.sf?:' rfl‘ﬁl'!:{-:
kse hils are numerous. has just completed her hirst Monumen! aibum such diverse label operauons as 20 clubs programmung Latin music iy ity Lo ddm i My dbineiadel gl
HE CONMNIE SMITH. And trom the album comes Cannie's current sangle LR o vone ol e e . : Williams and recorded in Nashwlle. She is aveteran singer with a g
LB WEA KUA, AB( Arnsti cither recorded or live—at least one 1ane voice. She made her debut Two years ago on the London stage
UMING AROUND™ (45-219) Produced by Ray Baker, who has produced . ) | DClang voiCe. oNE IMade NEr Oetut Two YEars aj IS LDTRHE oldyge
2 ALM and others day a week, with countiess others ol- n John, Paul, George, Ringo and Bert. She's had hit after hit ir
mty of Cannie's past hits. PURE CONNIE SMITH (MGT808) 13 scheduled : in J0in, Fadl, Leorg g :
L oy 7 ® CBS Records Inmternaunonal for fenng salsa in varyimmg frequencies in England and is awaiting recognition in the 1S Fiom the sound of this
Eleae Way L9 T T the last few vears has coninbuted thenr p|1_ lists new album. owr bel is she hasn long to wail!! AS0 Records
{Continued on pape 6.) { Connnued on page 6d) iAS-1-a022 afdveErisEmeant
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m ANGELES-An unusual

g prelude 1o a pos-

 tranafer of ownership in a

Mmhm;mm in

ile Northeast by David Sutton of

Jimmy's World and Mor-
ns Levy.

3 the first of four

5 : discount record/

tape stores in the greater Bosum
area approximatcly 18 months
. The four stores were recently
lurned over o the himmy's
Record World Management
is currenily operaung the
our swres, along with Levy's
Emhﬂd!t One-Stop. which
doubled as a one-stop and cen-
tral warchousing facility for the
stores. Levy is also 1the president
ptm:m Records.

The Jimmy's lowball oper-
ation is cenfered in the New
York-New Jersey arca and en-
m;lﬂﬂ 32 stores.

: VEEJﬁWS RECORD WORLD =
Jnique Trial Run
or Chain Buyout

By JOHN SIPPEL

Levy, when contacted, said
that the trial run of the stores by
Sulton will enable the parties
come up with a more efficient
methodology in  delermining
possible buyout of the stores by
Sulton. Sutton also operales Sul-
ton Dhstributors, Rahway, NJ,
major natonal schlock oper-
auon.

Jimmy's Record World, which
opened its 32nd outlet last week,
would, with the acquisition of the
four Boston stores, be expanding
o its furthermost point in the
Northeast

The Jimmy’s chain 15 notonous
for its super lowball discounting
The stores are heavily stocked
with deletons and cutouts, The
traffic builders are $2.99 and
5399 current hit specials on
$6.98 and $7.98 product When
the last stores opened., “A Star Is §
Born™ track LPs were advertised
at 399 and were available n
quantity
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LOS ANGELES-CBS Records
dermational is moving its Laun
menean regional administrative
uariers 1o Coral Gables, Fla..
om Mexico City where it has been
l:lud since s founding some 10

WII;IEI.LE office set to open July 1.
ek Cirillo, vice president of oper-
out of CR1s New York head-
has been named head of
‘Amencan Operations. known
ly by its Spanish acronym,

thus replaces Mexican ex-

" TORONTO-More than 75% of

ratlable exhibit at the Ca-
n Recording In Pavilion
I’ﬂ’? Cl.n.lldun Nauonal Ex-
ill Toronto has been sold in
six weeks. The special exhub-
ubcommitice 15 cvaluating

f‘.i
Pqwe s for the remaining 25% of

Eh" mmha 17 to

. 3, llbﬂn;hdiﬂl nlh:w:ﬂd"i
howcase tracing the 100
ﬁ ry of recorded sound. It

*'.'.-'-- apanies doing business in
ada {Iillhnml March 5,
ﬂn:-ldl,pruidm:
Records-EMI of Canada

-=:-.| -ha 1 of the organizing
mitte "k Ih CRIA Pavilion:
hC has been the
dio stations.
already confirmed its
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-BS Intl Moves lts
.atin Wing To Fla.

By AGUSTIN GURZA

eculive Jose Munuel Villareal who
had reigned as head of OLA for the
enlire two-decade history of the re-
gional division.

CRI president Richard Asher con-
firms that Villareal will remain as
president of the CBS/Mexico alfil-
ate, a position he has held con-
currently with the OLA directorship

Asher adds that all OLA execu-
tives 11 Mexico have been offered
the option 1o relocate (o Coral Ga-
bles. Thus far, however, only Friz
Henchel has elected 10 make the
move, I:J;HT} mg on his duties as di-
rector of marketung.

The other executive already cho-
seni 10 jon the OLA swall 15 Ron
Chaimowitz, iransferning from New
York 1o be director of adminstra-
hon.,

Asher says that any OLA sull
member who chooses not 10 leave
Mexico will be absorbed by the
Mexican afMiliste. He adds that the
OLA relocation will have no other
direct impact on CBS/Mexico.

“Initially,” Asher declures, “the
OLA staff will not increase in num-

(Continuved on page 80)

Expert Listeners: Stan Schoen (left), national sales manager Nonesuch Rec-

ords, and Les Reid, Phonodisc Midwest sales rep, panelists at NAIRD's

Mass

Merchandising'' workshop, listen intently to a comment from the floor,

NAIRD Members Decide
To ‘Streamline’ Its Goals

By ALAN PENCHANSKY

CHICAGO-A new pragmalism
s¢l Lthe 1one for the seventh annual
convention and trade show of the
National Assn. of Independent
Record Dhstnbutors and Manufac-
lurers (NAIRLY), here May 6-8 at the
('Hare Motor Inn in suburban
Schiller Park. 1l

The practical emphasis was evi-
dent in a deasion o dramatcally
streamline the goals of the organtea-
tion, which represents labels and
dsinbutlors xpr:-;mh.uni_* n
nc” product

It was apparent also in greater em-
phasis on marketing techniques than
at previous NAIRD gathenings
which have tended 1o stress product
and philosophies

“eanle-

CLUB HIKES
CAMELOT’S
CLASSICAL

By ALAN PENCHANSKY

CHICAGO - Dramatic increases
in classical sales are being reported
by the Camelot Music cham of mall
outlelts as a resuit of a recenlly
founded membership discount club
for classical buvers.

According to Lew Garrett, special
products merchandiser for Camelot,
the chain’s classical sales have in-
creased 100% in the past year, with
the Camelot Music Classical Club
the backbone of this growth

Instituted in December, the club
offers members a 0% discount an
all classical purchases over 310 and

(Continued on page 38)

The convenuon was attended by
muore than 150 persons from all parts
ol the nation and Canada, and hos-
ted 53 trade shows exhibis, includ-
ing labels, distributors and sup-
pliers.

The convention’s healthy sched
ule of workshops might have been
collectively entitled, “"Anvone Can
Own A Record Label.” lor the pres-
eniations covered n sumple lan-
guage virtually aspect of
record manufaciure and distribu-
tion, from small business I_ln.nh.llu:'
o radio promotion and reiail sell-
through

“Mass Merchandising Of Esoteric
Product,” the most heavily atlended
ol these educational sessions, tapped
the expertise of Stun Schoen, na-
hional sales manager of Nonesuch
Records: Les Reid, Phonodise Mid
west branch sales rep, and Michacl
Circen of Chicago’s Sound Unlim-
ied one-stop

In this acuve workshop, the tno
rlu:nh;d. 0 a vanely ol rll._h.HLJl
methods ol l:nhulh.lrl.;__' sales poten-
Lal and emphasized the imporiance
of markel rescarch in keeping
abreast of the “retail explosion.”

Their recommendations dove-
tuiled with those of David Crockell,
buyer for Father's And Suns one-

CVIETY

{Continied an page al)

Spoonfed Signs

NEW YORK - ﬁpnnllh'l.] Records
of Boslon has signed a disimbution
deal with Springboard Records,
with initial release of the Reddy
Teddy LP followed by a single by
the Enic Ellsworth Band., another
Boston group.

FCC Hearings
Into Alleged
WOL Payola

Are Resumed

By MILDRED HALL

WASHINGTON-The FCUCU's
payola heanngs resume this week on
the allegauons that deejays on
WOL-AM, the top bluck music sta-
Lon here lavored theirr own concert
enterrpeses (now disbanded) and de-
manded pavola [rom the area s two
lcading competilive concert produc-
crs in exchange lor airplay.

1-|:ahlm!-r1_1. will be taken by Lhe
ht'.j.nrlg_n' new atlorney Ted Cramer,
from James L. Kelsev, WOL vice
president and F!..'I'H;,'I'.ll manager
Cortez Thompson, program direc-
lor, and William Doubleday, vice
president for programmung in the

parent [irm, Euud-:lhni:' Brouad-
casting Inc., which owns 11 radio
slations

Al previous heanngs, WOL dee-
j.up. have claimed there was no pay-
ala, or threat o dens -||r_;:||.|'-, o rival

concert producers—only  business
deals
They accused promoters Jack

Boyle of Cellar Door Productions
and William Washington of Dimen-
sions Unlimited of trying o control
all concert production in the area

In this week’s heanngs, the sity-
ation for the directive personnel of
the Sonderling station s uncomfort-
able, but not particularly threat-
ening

The FCC's main interest s in pin-
pamntmg any neghgence of the sta-
Bon owners and management in
preventing payola or conflict of in-
lerest. It is less concemed with the
compelitive baltle between the
WO decjays and the W .hhm;_:lur".
concert producers

In the February-March heanngs,
FCC Admmistrative Law Judge Jo-
seph Surmer was balfled by station
licensee Egmont Sonderling s 12n0-
rance of various warnings put out a]"
the Commission against possible
conlhicts ol interest in concert pro-
duchon and other oulside
activities by deejays

FCC Chairman Richard Wiley
his declared recently that these pay-
ola heanings are “investigative” nol
punitive. At a Senate Communi-
cations Subcommiltee oversighl
heanng (May 10), he said

“The goal of this inguiry is not
merely 10 make a case aguinst a few
station owners and disk jockevs, but
rather 10 educale ourselves and the
broadcast industry about the prob-
lems .mq.t pitfalls of payola and plug-
ola. TCantinied an page &)

business

Studio 54 Disco Bypasses Cliches For Theatrical Input

By RADCLIFFE JOE

NEW YORK ~Charging that the
ideas of conventional disco consult-
ants and designers have grown
“stale and chiched,” the owners of
the new mulumillion-dollar Studio
34 discotheque deliberately by-
passed “industry experts” and took
their project 1o theatre industry vir-
tuosos.

They hope o thereby inject “a
freshness, an onginality of appeal”
inlo their club,

With the ion of Richard
Long and Associates (customized
sound systems for the room) and
Digital ung Corp. (which pro-

vided the computenzed light control
panel used), the club’s remaining
concepts were developed by non-
disco people.

It is not that the owners of Swudio
54 feel that conventional disco de-
signers, consultants and contractors
are om the way out. According to lan
Schrager, one of the club’s owners,
“We simply believe that they are suf-
fering from over-work and over-
exposure and think they need a rest
s0 a8 o refresh their creative ability
and be able w sec things in a fresh
and exciling new perspective.

“In deading not to work with con-

ventional disco people, 1l was our
feching that they had become more
than a little stale, had grown over-
mechamzed, and had lost that free-
wheeling style that fed their creativ-
ity in the carly dn:.n-. "says Schrager

“Everything.” :cn:ur-:.img o Schra-
ger, “is changeable.” The club is de-
signed 1o comfortably accommodate
2,300 but through the use of special
collapsible partitions, its space can
be artistically reduced for smaller
crowds so thal intimacy = main-
tained without sacnificing cither
sound or lighting fidelity.

Scating is modular and con-

structed on casters 1o facilitate quick
design change.

In turning away from conven-
tional disco experts, Schrager and
his partiners went (o people like Ron
Doud, the club’s designer, and
holder of a Umiv. of Washingion de-
gree in intenor design.

For lighung, the talents of Jules
Fisher were tapped. Like Doud,
Fisher boasted no expenence in
working with discotheques, but his
credits in the Broadway theatre have
spanned such memomble shows as
*Chicago,” “Hair,” "Pippin,” “Jesus

(Convinued on page 50)
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AHGELES—AI! unusual

relude o a pos-
de Ii'lnf:r oFuwneﬂiﬂp ina
I chain is being conducted in
J"~ heast by David Sutton of

v's Record World and Mor-

eV npmudthtﬁrslu{ﬁ:lur
'L* discount record/
m in the greater Boston

rea approximalely 18 months

- The four stores were recently
urmmed over 10 the Jimmy's
Record World Management
i currently operating the
stores, along with Levy's
—ambn One-Stop. which
Fllbln:ldﬂl nn:«-ﬂuppand cen-
fal warchousing facility for the

jores. Levy 15 also the president
f Roulente Records.

- The Jimmy's lowball oper-
ion 15 centered in the New
York-New Jersey area and en-
ompasses 32 stores

VES Jlms RECORD WORLD -
u hique Trial Run
F For Chain Buyout

By JOHN SIPPEL

Levy, when contacted, said
that the trial run of the stores by
Sutton will enable the parties 1o
comé up with a more efficient
methodology in  delermining
possible buyout of the stores by
Sutton. Sutton also operates Sut-
ton Distributors, Rahway, N.J,
major national schlock oper-
ation.

Jimmy's Record World, which
opened its 32nd outlet last week,
would, with the acquisition of the
four Boston stores, be expanding  §
lo its furthermost point in the
Northeast.

The Jimmy's chain is notorious
for its super lowball discounting.
The stores are heavily stocked
with deletions and cutouts. The
traffic bwilders are $299 and
$399 current hit specials on
56.98 and $§7.98 product. When
the last stores opened, “A Star Is
Born™ track LFs were advertised
at $3.99 and were available in
quantity.
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'BS Intl Moves lIts

atin Wing

To Fla.

By AGUSTIN GURZA

IH ANGELES-CBS Records
maational is mov mg its Latin
ercan ional administrative
dquarters o Coral Gables, Fla.
B Mexico City where it has been
led since its founding some 20
IS 220,

Vith the office <t 10 open July |,
k Cinllo, vice president of oper

ns oot of CRI's New York head-
riers, has been named head of
_ill Amenican Operations, known
imonly by its Spanish acronym,
A

ﬂlﬂlu thus replaces Mexican ex-

anadians

irab Space
t Exhiblt

By MARTIN MELHUISH

[ORONTO-More than 75% of
‘available exhibit space at the Ca-
an Recording Ind Pavilion
In_e 1977 c-nfdm“ﬁtﬁma Ex-
m in Toronio has been sold in

| six weeks, The special exhib-
ﬁb:mmmu is evaluating
for the remaining 25% of

ﬂmiﬂﬁ:.‘m 17 1o

Elmmnmc'ﬁtﬂdl
| showcase tracing the 100-
of recorded sound. It
dupllﬁhy:ﬂlhem;ur

doing business in
(Billboard, March S,

Canada
L"- e for the CRIA Pavilion:
has been the
10 slations.
lhldj confirmed its
1 we are negotiating
‘- fwﬂmﬂj

=_ g
Cularis

ecutive Jose Muanuel Villareal who
had reigned as head of OLA for the
entire two-decade history of the re-
gional division

CRIpressdent Richard Asher con-
firms that Villareal will remain as
president of the CBS/Mexico affil-
fate, a posibon he has held con-
currently with the OLA directorship.

Asher adds that all OLA execu-
tives in Mexico have been offered
the option to relocate to Coral Ga-
bles. Thus lar. however, only Fritz
Henchel has elecled 1w make the
move, carryimg on his duties as di-
recior of marketing.

The other executive already cho-
sen 1o join the OLA siall s Ron
Chaimowitz, transfernng from New
York 1o be director of administra-
hon.

Asher says that any OLA swiT
member who chooses not 10 leave
Mexico will be absorbed by the
Mexican affiliate. He adds that the
OLA relocation will have no other
direct impact on CBS/Mexico.

“Imiually,” Asher declares, “the
OLA stafl will not increase in num-

{Continued on page &)

Expert Listeners: Stan Schoen (left), national sales manager Nonesuch Rec-
ords, and Les Reid, Phonodisc Midwest sales rep, panelists at NAIRD's ""Mass

Merchandising” workshop, listen intently to a comment from the floor.

NAIRD Members Decide
To ‘Streamline’ Its Goals

By ALAN PENCHANSKY

CHICAGO-A new pragmalism
set the tone for the seventh annual
convention and trade show of the
Natwonal Assnm. ol Independent
Record Distnbutors and Manufac-
lurers (NALTRD), here May 6-8 at the
O'Hare Motor Inn in suburban
Schiller Park, 11

I'he practical emphasis was evi-
dent in a decision to drmmatically
streamline the goals of lhc-'-rg:muu'-
tion, which represents labels and
distributors specializing in
nc product

It was apparentalso in greater em-
phasis on markeung lechnigues than
at previous NAIRD patherings
which have tended 1o stress product
and philosophies

CesOle-

" CLUB HIKES
CAMELOT’S
CLASSICAL

By ALAN PENCHANSKY

CHICAGO—Dramaltic increascs
in classical sales are being reported
by the Camelot Music chain of mall
outleits as a result of a recently
founded membership discount club
for classical buyers.

According o Lew Garretr, special
products merchandiser for Camelot.
the chain's classical sales have in-
creased 100% in the past year, with
the Camelot Music Lluw:..:l.l Club
the backbone of this growth,

Instituted 1n December, the club
offers meéembers a 10% discount on
all classical purchases over $10 and

(Continued on page 38)

Ihe convention was attended by
more than 150 persons from all parts
af the nation and Canada, and hos-
ted 35 trade shows exhibits, includ
ing labels, distributors and sup-
pliers

'he convention’s healthy sched-
ule of workshops might have been
collectively enlitled. "Anyone Can
Own A Record Label.” for the pres-
cntalions covered 1n simple lan-
guage wvirtually
record manulaclure and distnibu-
lion, (rom small business financing
0 radio promoton and retail u:l»_-
through.

‘Mass Merchandising OF Esoleri
Froduct,” the most heavily anended
ol these educational sessi NS, 1J.I'+FIL'1_{
the expertise of Stan Schoen, na-
bongl =iles manager of Nonesuch
Records: Les Reid, Phonodise Mid-
west branch sales rep, and Michael
CGireen of Chicago’s Sound Unlim-
ited one-stop.

In this active workshop, the noe
pointed to a4 vanety of pracucal
methods of :n|'1.u'.~.rm_3 wiles poten.
tial and emphasized the importance
of murket research in
abreast of the “retail explosion.”™

Their recommendations dove-
tailed with those of David Crocketl,
buyer for Father's And Suns one-

ENEry

L:.‘t'r'lrl_.'{

{Connnued on page 6l )

Spoonfed Signs

NEW YORK—Spoonfed Records
of Boston has signed a distribution
deal with Spnnghboard Records
with initial release of the Reddy
Teddy LP followed by & single |"|"|
the Eric Ellsworth Band, another
Boston group

aspect of

FCC Hearings
Into Alleged
WOL Payola

Are Resumed

By MILDRED HALL

WASHINGTON-The FCC's
payola hearings resume this week on
the allegations that decjays on
WOL-AM, the top black music sta-
Liom here favored their own concert
enterrpises (now disbanded ) and de-
manded payola from the area’s two
leading competitive concert produc-
ers in exchange for airplay

Testimony ‘will be taken by the
heanngs’ new altorney, Ted Cramer,
from J.mn.*’- | I'#..LIH-L} WOL wice
president and general manager;
Cortez Thompson, program direc-
tor, and William Doubleday, vice
president for programming in the

parent firm, 54.1n._1r_'r|ing Broad-
castung, Inc., which owns 11 radio
stEnons,

AL previous hearings, WOL dee-
Jays have claimed there was no pay-
ola, or threal to deny arplay to rival

concert  producers—only  business
deals
They accused promoters Jack

Boyle of Cellar Door Productions
and William "r"r'.'uhmgh-r'l of Ehmen-
sions Unlimited of trying to control
all concert production in the area

In this week’s heanngs, the situ-
ation for the directive personnel of
the Sonderhing station 15 uncom fort-
able, but not particularly threat-
E!IJ!]E

Fhe FOC's mam interest is in pin-
panting any neglipence of the sia-
lion: owners and management n
preventing payola or conflict of in-
terest. It 1s less concerned with the
compeltive battle between the
WOL deejays and the Washingion
concert producers E

In the February-March hearings,
FOC Admimstrative Law Judge Jo-
seph Stirmer was baifled by station
licensee Egmont Sonderling’s igno-
rance of various warnings put out by
the Commussion against possible
conflicts of mnterest in concert pro-
ductuon and other outside business
activities by deejavs

FCC Chairman Richard Wiley
has declared recently that these pay-
ola heanngs are “investigative™ not
pumitive. At a Senale Communi-
cations Subcommittee oversighi
heaning (May 10), he said: 5

“The goal of this inquiry is not
merely o make a case agunst a few
stabion owners and disk jockeys, but
rather (o educate ourselves and the
broadcast industry about the prob-
lems and Plll..'l”!q of payols and plug-

oA 1Continued vn pupe 66)

Studio 54 Disco Bypasses Cliches For Theatrical Input

By RADCLIFFE JOE

NEW YORK-Charging that the
ideas of conventional disco consult-
ants and dﬂlgncr!. have grown
“stale and cliched,” the ownerns of
the new mulumillion-dollar Studio
34 discotheque deliberately by-

“industry experts” and took
thesr pmp;:l Lo thestre industry vir-

Thty hope 1o thereby inject “a

freshness, an originality of a "
into their dub. LoE
of Richard

With the exception
I.m; and Assocates (customized
for the room) and
Dlptl.l ting Corp. (which pro-

vided the computerized light control
panel used), the club’s remaining
concepts were developed by non-
disco people

It is not that the owners of Studio
54 feel that conventional disco de-
signers, consullants and contractors
are on the way out. According (o lan
Sd'lnlgcn one ol the club’s owners,
“Wesimply belicve that they are sul-
fenng from over-work and over-
exposure and think they need a res
50 a8 to refresh their creative ability
and be able 10 sce things in a fresh
and exciting new perspective.

“In decwding not to work with con-

ventional disco people, it was our
fecling that they had become more
than a little stale, had grown over-
mechanized, and had lost that free-
wheeling style that fed their creativ-
ity in the carly days,” says Schrager.

“Everything,” according 1o Schra-
ger, “is changeable.” The club is de-
signed to comfortably accommodate
23500 but through the use of special
collapsible partitions, its space can
be arustically reduced for smaller
crowds so that intimacy is main-
tained without sacrificing either
sound or hghting fidelity,

Seaung 18 modular and con-

structed on casters to [aaliaie quick
design change.

In turning away from conven-
tional disco experts, Schrager and
hss pariners went to people like Ron
Doud, the club’s designer, and
holder of a Univ. of Washington de-
gree in interior doagn,

For lighung, the wlents of Jules
Fisher were tapped. Like Doud,
Fisher boasted no experience in
working with discothegues, but his
credits in the Broadway theatre have
spanned such memorable shows as
"Chicago.” “Hair,” “Pippin,” “Jesus

(Continued on page 50)
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- DEMAND $4 MIL DAMAGES
. Eagles Suing WB;
- Want Songs Back

LOS ANGELES-The Eagles Another poini alleged by 1he
have filed suit in US. Federal Dis Eagles s that in August 1974 i re-
trict Court here 1o regain all publish ceived from Elekira/Asvlum Rec-
Warmer Broa, Musiy ords, & sucoessor In Asylum, a leteer
veral federal agrecment olhicially lerminating iy
ind weekin T 1971 l'nl'l!'dll'l;: agreement Acoord-
lion in damuag INg 1o the suil. a dause in the 197)
g delendants in the contract siales that the publishing
David Giellen Arcoment automaticalls 1-|.'fll'|ll'l..lli""b
| I leki Asylum al the same ume as the recording
y Lrellen conirac

. : ipanies, Com Vherefore. the plaintifms hold that
cl k Musi Wamer Bros. Music should have no
: [ s clavm on Eagles songs written afler
Y August 974 although the publisher
Lividual s stull collecting  rovalties on all

! . i Fagles material
H \ rand ¢x \bso. Felder didn't join the Eagles
b il June 1974 and is clatming w he
(47 nol legally re quired o bhe pth-Inhcd
. | by Warner Bros. Music under the

. ind Companio 1971 agreement
X - T vihie at the The sun viales that n 1976

- the group’s pet Elcktra/ Asylum Recoeds set 3 me
hanical livense deal with Wamer
Hros Music which pasd the pub-

I . U ; lisher 24 cents per album for “Ome
A L N These Nighs™ although there
Lical i gs n -"'ll'., il i [y mMaOre ”'I.II'I

-
=i WETIES

{ L avnithnedd om ;I-.,“:. Bl )

Ex-Ind. Concert Promoter
Scores With Retail Store

ler Mall lor an allermoan o L i -_'Lqr"li'l

SN, PONEINE Lhe
renl Epic LP and selling whatever

ELs were left

sl VCS O S Cur

The group wound up l"-r-:.li.u|1_' al
lendance al the coliseum
thal might, and also turned what Ai-
ken savs wWas A neoord
were 86 and §7

Atken reports the surrounding
area 5 mamnly a hard rock market
although he books everything from
ballet 0 blyes throughoul several
-uljulnlllg slales

Aiken’s Record, Tapes and Tick-
clsoutlel is a | 200-square-fool mod-
em building The Town Center Mall
where it's located is on the north
edge of Evansville and it pulls cus-
lomers from throughout the 250,000
population metro region. Four em-
ployes comprise the retail staff, in-
cluding & manager who handles
most of the buying. Aiken devotes
most of his time 10 running the con-
cernt booking,

Aiken admits rock is the “back-
bone” of the retail store, but he says
he was surprised 1o discover that
MOR product sccounts for 25% of
his 1otal volume.

recionrd s

#ross. Seals

4 = 5.
—=. [ | st T

-
- By DICK NUSSER
g NEW YORK - Afler 14 years pa Fhat makes a big difference 1o
o i us, he sawve. Acts such as Andy Wil
é Mid Aiken ol Ailken tams, Ray Conmfl and Engelben
“ar n a e Hu.-|r|r-cnl|ml well enough to boost
e, Ind his retail trade o the black. he
— a 1 Tickes claims. ( ouniry sclls “a far
g amaount, as doos classcal, be re-
- ket ports
Al nly Venues such as the 2.600-seal Em
= ' Id through hassy Theater im Fort Wavne. Ind_
K Evansville’s 2.000-seat Van-
Iich | full-line derburgh Auditorum and Lowuis-
. i MOR., jam ville, Kentucky's 1.500 Macauley
5 wroduct I heater are used frequently for mid-
mIE 1IN tath range acls such as H.u:_- Urbison and
L We moved Nazareth Tickets usually have a
C iYW And last 6. 50 wp
n con Alken has excluosive booking
nghis W0 the 4,000 scat Evansville
R EQ Speedwagon stean ed into Coliseum and the 1own's 8000 seat
Evansville April 9 for a concert at Mesker Amphitheater, an outdoos
the 4.000-seat Evansville Coliseum facility used only in warm weather
promoted by Asken Management Acts such us the Doobie Brothers
The group dr pped by Records David Bowie and Ted Nugent have
I-:|t- and I scken in LO¢ i.-'-.'}l_._'n

ippeared there in the past, pulling
3RO or near-capacity crowds. Harry
Chapin, Foghat, and possibly Peter
F rampton are up-coming attractions
at the Mesker

Aiken wams that the margin of er-
ror i booking acts increases in pro-
poruon 1o the distance from diver-
sified population centers. He admits
that having a retail outlet has helped
him make more accurate booking
decisions, tailored 1o his market

He doesn’t wait for acts 1o come 1o
him. When he knows a tour is being
planned the works with all major
bookers), he'll ask il a stop can't be
made at one of his venues.

“If it's on the route,” he Sl yS,
“they'll usually take it because al-
though it's & small hall situation
compared o some of the st on
their route, it's an easy shot and the
money's good.”

Some major acts consciously go
after secondary market venues, not
anly because it's “an easy shor,™ Ai-
ken adds, but because it's “the pyy-
chology of having a soldout show,™
The true fans flock 1o see it spread
the word, and zoom go sales the next

day at where else? Records, Ta
and Tickels, "

PRODIGAL RETURNS—Neil Bogart,
president of Casablanca Record and
Filmworks, toasts the return of
Russ Regan to 8255 Sunset Bivd.,
the building which now houses
Casablanca. For seven years it was
occupied by Regan when he headed
consecutively Uni and 20th Century
Records. Regan's new Parachute
pop label will be distributed through
Casablanca.

U.K. PUNK
ROCKERS ASK
PROTECTION

By JOHN HAYWARD

LONDON-A demand for better
secunty at college gigs in the UK. is
bewng made by new wave rock
groups, agenis and managers, fol
lowing an outbreak of violence mt
LAmpus concers

For some weeks now a pattern of
violen! behavior has emerged in
which punk bands are met with a
barrage of beer plasses and empty
cans. The wont recorded incident
was al Lewoester Polyiechnic when
Uencration X's lead guitarist was
felled by a Mying beer mug. blood
pounng from a head wound

And at Surling Univ. the Damned
were Torced oflstage by a hail of beer
cans thrown by a group of rowdies

Another dangerous incident was
al Essex Univ. when Stranglers’ bass-
15t Jean Jacques Bumnell was struck
on the head by a beer botile and
badly cut. Burmnell, a karute black-
belt, waded into the audience w find
the culpnt. The Damned suffered
the same (ate on the same bill

(Caontinued on page 66)
— -
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Executive Turtable.

John D. Backe succeeds Willlam S. Paley as chief executive officer of
In¢. Backe joined the firm in 1973 as corporate vice president and by
CBS/Publishing Group, On Oct. 14, 1976 he was named president ¢
Inc., replacing Anthur R. Taylor. Paley headed CBS since 1928 Upon the
wolidation of the sales and promotion staffs of ABC /Dot Records, Nashy

Larry Baunach huh::nuppndlnth:nﬂly .
created post of vice president of les and
promotion. from vice president, promaotion
and creative services. Also promoted is Lesthe
Huey, who becomes the label's national sales
coordinator, while Dot's promotional feld
stall members consisting of Joe Deters, At-
lanta, Tony Tamburrano, Houston: Erviee
Woolsey, Chicago. and Dottie Vance. Laos
Angcles. are being elevated o regional sales _
and promotonal managers. . Arnie Orleans, national sales manager of A

Records, Los Angeles. for the past six vears, has been named senior vice g
dent of marketung for

2hh Century Records, Los Angeles. With s i
pressdent of a&kr Harvey Cooper, this move puts 3 two-promged top-
strengih at the label, now headed by Alan Livingston. . . Scot Jack z
pointed vice president of national promotion
at Ansta Records, New York. He was assist-
ant 1o Jerry Rubinstein, former chairman of
the board of ABC Records, Craig Senith
has been named regional sales manager for
Wirner Bros. Records covening Boston, New
York., Philadelphia and Baltimore/Wash-
ington. He had been with the WEA Phila-
delphia branch singe 1971 Alan Perper
has been named national adverusing man- 3
ager of WEA, Burbank. Calif, He comes from )L Marsh, Minnespolis, wi
he was nauonal director of creative services. Abo at WEA, Bosion, Jim AllS
has been upped to sales rep from junior sales representative and Bob
rucct promoted 10 junior sales rep from promotion control room clerk. §
Levine appointed director, creative services at WEA Iniernanonal, New Yy
He comes from RCA Records International
where he supervised the creative services. .
Don Wright promoted to director, national
pop adult promotion, RCA Records. Los An-
geles. and Georgeann Cifarelli 10 manager,
national pop adult promoton. Wright was
manager, national album promotion and
‘ Cifarelll did secondary Top 40 promotion.
Ruppert Alsor 4t RCA Mario DeFillippo promoted o '
division vice president, commercial sales
New York, not division vice president. marketing. That title is held by &
Kicrnan, Al Warner Speaal Products, Burbank, Calif.. Jim Bickhart |
been named a&r supervisor. He was afir coordinator | At Polvdor,

Jackson

Levine

=]
i

York, Fred Ruppert clevated from national singles promoton director 1o
tinal

promaton director. Jerry Jaffe moves from national publicity direy
o take over as natonal album promotson di-
rector and Randy Roberts assumes the newly
created post of ficld album promotion man-
ager, moving from New York promotion
manager .. David Remedi named regional
album promotion manager, Midwest, Co-
lumhia Records, Chicago. Larry Stessel
named manager. college program, CBS Rec-
ords, New York. Also Arthur Yeranian
named assocuie director, national advertis-
g production, CBS Records New York: Jo Buckley named manager origi
cast and soundirack acquisitions, Columbia a&r East Coast. New York.
Lloyd Hawe is retining as director of rovalty & license audits afler more thas
vears with Capitol Records Inc. Los Angeles. Jay Mumay, I'ﬂtnmrl}r T ng
of financual planning. will assume Hawe's dutics. Dave Placio will bec
manager of financial planning. and replacing Placio as n
ager of banking and insurance is Ray Martinez, chief acco
ant and director of internal audit. . . . At Private Stock.
York, Chuck Dembrak named national on direg
He comes from Buddah. Mike Zell joins the label in Lo
geles in charge of the local promotion. Scott Regan o
from Dietroit local radio 1o take over local promotion. |
Raleigh Pinsky appointed promotion coordmator, New ¥
- At Columbia Records, Los Angeles, Charles W. Thay
named director, national promotion & trade re ons.
Ellen White and Marko Babineau have been named promotion reps in
Angelss and Chicago for Arista Records. White comes from M.S. Jistribul
and Babincau moves from Boston 1o Chicago. . . . Bernie Wechsler has b
named vice president/director of marketing at Calliope Festival Rec
Los Angeles. He was a co-partner at in-Tune Distributors, Los Angeles.
Allen LeWinter named national LP promotion manager for Millennnum
ords, New York, mnun!,fmm]EHfPlnmmu-mLH,
president of the new LA. International Records, Los Angeles. He omies |
U.A. Records. Jenry Fisher is vice president and general manager cor
* & &
Charlic Monk has been made director of the Nashville office, April
wood Music. He comes from ASCAP. Also, Bert Haber and Suzanne
oin the firm in New York. Haber is | _

By JIM McCULLAUGH ,:ﬂ' :
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“Take Me Tonight.

This time, Tom Jones can t wait until tomorrow. Take Me Tonight.
His new hit single, from the album 'Say You |l Stay Until Tomorrow.

Tom Jones
Say You'll Stay
Until Tomorrow
including:

Come To Ma

On Epic Records.

ML A M
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D BY GEORGE MARTIN. INCLUDES THE SING LE, "AMARILLO" (E-45406).E -
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LOOK OUT
FOI

:
BROTHERS JOHNSON

It’s only out a2 week but it’s Already gold, platinum can’t
mE =IE‘H ALE%';M FROM not too early to tell that be too far behind when

L OTH JOHNSON from every indication the new distributors call on the = DN A&M
S “RIGHTONTIME......  Brothers Johnson album is 1st day of release with RECORDS AND TAPES

what is known in the trade as “Send me 3000 more. I've

a smash. A hit. A monster. got 6000 now, but I'll
never have enough of this
one.’ Look out.

Produced and arranged by Duincy Jones I

e L T
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| APPING MOVES—Bob Seger (center), following his performance at UCLA's

| wley Pavilion in Los Angeles, meets with Bhaskar Menon, left, president
| d chief executive officer of Capitol Records, and Rupert Perry, Capitol's
f vice president of alr, to map out strategy for his next album,

| msmsms BOOST LABEL EFFORT

| Gorov-Kaplan Hit
As Promo Indies

By NAT FREEDLAND

LOS ANGELES-"Today, i
mkes an overall commitment from
the label 10 bring a record home.

SThe market is just too competitive
% an independent promotion man
® whore and schnorr in order w

Smake a buck,” sayvs ChT Gorov, now
‘promotion independent after more
#an a decade as a regional and na-

“tonal stafTer for Dot and MGM.

Gorov and his pariner, long-time

S mdependent Sam Kaplan, both go
ssarted in the key breakout market of

Pidetroit. Thewr Hollywood firm s
jeven months old and both men feel
1118 getting established soaner than

0 ey had expected.

“We've worked just about 20 rec-
' ids so far,” says Kaplan. “And all
ut one or two have at Jeast gotten
| ma char.™ Among the hits Gorov-

b (aplan has done promotion for are
ie Atlanta Rhythm Section’s “So In

o You,” Yvonne Elliman’s “Hello

ranger” and the Doobie Brothers
| Il Keeps You Running.”

They are currently working on the
| [eadily climbing Pablo Cruise chart
lngle, “Whatcha Gonna Do.”

Why would major labels with
ighly respected promotion depart-
pents ike A&M, Wamner Bros, and
HCA regularly hire Gorov-Kaplan

S other established independent
P Promoters 10 aid stafl efforts?
 David Urso, Warner Bros, co-di-

D Bclor of national promotion savs,

oIS tough getting sirplay out there

o Bday and no matter how good your

b Y is you can still use all the help

" jou can get.

“I came out of Detroit with CLiff

S #nd Sam, <0 | know they're thorough
#nd conscientious, put 1o long hours

and are honest about their results.”

* Peter Gideon, MCA national sin-

S promotion director, says, “I've

#t Gorov-Kaplan on Peaches &

Herh's “We're Still Together™ be-

fausc both of these guys have great
radio contacts in rkb,

sull contemporary and Top 40
hich are all areas we need for this

pfecord. Also their firm is new

- Enough 10 still be hungry.™

“I's not hard 1o get a test assign-

 Went as an independent if you've

* had any record of success in promo-

Bon,” says Gorov. “The key is to

Ramtain repeat busines.”

- I is the wam’s philosophy to

- bever work more than five or six rec-

- ords at a time. “Ideally we would be
promoting halfl our line on &b ra-
410 and the other hall’ on Top 40 at
Ay one ume,” -y H.IFhIL “You

ally can’t po to the wall with a sta-
an over more than one or two rec-

#rds during a call ~
Also, Gorov-Kaplan made it a

"

LELh

i

condibon of their partnership that
they would never accept work on a
record that they didn't believe they
could win airplay on

“You can't establish a track record
in this competitive field il vou Jusl
lake the money and run.” says Go-
rov. “We just turned down the new
single from a group that's had many
goid records for a label that's one of
our biggest customers. We didn’t be-
lieve this parnticular record stood a
chance and so far 1t hasn’t done any-
thing 10 prove us wrong.

Gorov-Kaplan takes assignments
1o work for the life of a record, rather
thin week-by-week. “Realistically
we're usually on a record for five or
six weeks,” savs Kaplan

“Also we wani to know that the la-
bel s really behind the record, not
just stroking the arust and manager
by telling them they put on a umi"-il:
of independents. Cliff and | have 32
years of promotion experience be-
tween us and we know betler than Lo
waste the ttme of our old friends in
radio who are now heading sin-
tions. 1

Publisher Acquires
‘Sayonara’ Rights

NEW YORK —Screen Gems-EMI
Music, Inc. has acquired worldwide
nghts to James Michener's novel
“Sayonara” as part ol a major push
mnto the musical theatre industry

According 1o Irwin Robinson, vice
pr-:a:d:m and gencral manager al
Screen Gems-EMI, the hook will be
tumned into a major Broadway mus;-
cal with music by Georpe Fischofl
lynics by Hy Gilbert and design and
choreography by Yuriko, who is
being acclaimed for his directing of
the current production of “The King
& | Six songs have been written for
the show.

IMIC Opens

® Continwed [rom page 12

Tuesday evening when the CMA
presents Ronnie Milsap, Charlie
Rich and Tammy Wynette in the
first section of a televised concert by
TROS-TV which closes with George
Benson, Yvonne Elliman and Ray-
mond LeFevre.

Wednesday's program probes the
Amencan disk indusiry, changes in
retmling around the world, video
advances, the Nmirobi Reolution
and new trends in music.

IMIC *77 closes Wednesday with
the Trendsetter Awards banquet at
the Amsterdam Hilton,

Sweet City Label Hits In 1 Year

Cleveland-Based Firm Built Via Concerts & Promotion

By JOHN SIPPEL
Madun has

LOS ANGELES—A combination
ol proven concert exposure and
Yaars of prOmohon cxperusc are
credited with breaking the two sin-
gles hits and wo resultant album
successes lor one-vear old Sweet
Lity Records

Erstwhile promo veleran Carl
Madun and Midwest concert mq gul
Mike Belkin, working out of Cleve
land, decided Lo start their own label
in Diecember 1975

Madun had had sporadic success
with producing veniures as pan of
the Belkin organization. The two fell
that Maduri’s ear and organiza-
tional experience behind a record
plus Belkin's ability 1o get a break-
INE EFOUP a5 4N Opcning act on im-
portant tours, could establish a hat
act

Madun visited about six different
labels in New York in FFebruary
1976. He had a five-minute tape
containing one-minute  excerpts
from six acts. A sigmificant part of
the Maduni philosophy was zeroing
in on potentual record acts within a
200-mule radius of Cleveland

Madun felt 1t was honeycombed
with good contemporary artisis
Four of the five acts presented were:
Wild Cherry, Samone Cooke, Sweel
City Band and Blaze, all from cities
like Cleveland, Pittsburgh and Cin-
cinnat

Maduri felt he got his best hearing
irom Ron Alexenberg and Steve Pop
ovich at Epic Records. They were
as ecstatc about the short “Funky
Music™ excerpt by Wild Cherry as

heard the band making
recording at Cleveland Recording
Chiel engineer ken Hammond

been, when he [irst

g %

had alerted Madun to the promising
Cincinpati group. Madun and the
|-'|=-|-. executives agreed on a custom

{(Continwed on page 78)
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HitDiscoSingle!
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Duance Floor

HOT BLOOD

FROM THE ALBUM

psco DRACULA

DYNAMO RECORDS INC.

B70 SEVENTH AVE.NEW YORK,N.Y. 10012

“Soul Bracula” by Hot Blood wes introduced
o Japan a3 an imported single and githered
& large populanity in ditcos. When the 1ingle
win relestzd through Teichiku Records in
Japan, it sold E00.000 copies and becams
the bigogest disco single in this country. «

BILLBOARD. April 30, 1877
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; General News

Technology Of Future Available Today At AES In L.A

L il lechnical sesuons up-._f iled, aulp- cquipment, now hailed as a major Ladson ) cyuipment for the Mrst tme

wdoical mnovabon and  sOphs mated consoles with computer o Apa- market. and new electromc mussg in the US, supplemented by the

Lcation talities fos miung; a new develop ear irm's Kunumaro Tanaka's technical
Among key highhights Tfor attend meni in 4-channel. improved tape Mitsubishi Electric Corp., as ex- paper detaling its operalion.

e, a cosc ook al dagilal duplaung machinery, a new studn pecied, demonstrated s newly de- The recorder i multi-<channel us-

ng rom both exhibils and MAasienng lape. more semi-pro veloped PCM (pulse code modu- ing “e-inch tape al 15 Lps While no

EEF

STILL THE FUNNIEST
RICHARD PRYOR ALBUM EVER RECORDED

“A CLASSIC”

siereo

RICHARD PRYOR

Available From These LAFF Distributors:

ALL-SOUTH DIST.—NEW ORLEANS MICROPHONE MUSIC—HONOLULU
AM.l. DIST.—DETROIT MUSIC CRAFT DIST.—HONOLULU
AQUARIUS DIST.—EAST HARTFORD PACIFIC RECORD & TAPE—EMERYVILLE
ASSOCIATED DIST.—PHOENIX PAN-AMERICAN DIST.—DENVER
BETA RECORD DIST.—N.Y. PICKWICK INTERNATIONAL DIST.—ST. LOUIS
BIB DIST.—CHARLOTTE PICKWICK INTERNATIONAL DIST.—MINN.
BIG STATE DIST.—DALLAS PICKWICK INTERNATIONAL DIST.—LA.
DISTRICT RECORDS—WASHINGTON SOUNDS UNLIMITED—CHICAGD

3 FRIENDS NI MUSIC—KANSAS STANS RECORD DIST.—SHREVEPORT
GALGANO DIST.—CHICIAGO TARA RECORD DIST.—ATLANTA

HOT LINE RECORD DIST.—MEMPHIS | TONE DIST.—MIAMI

H.W. DAILY—HOUTSON UNIVERSAL RECORD & TAPE—PHILADELPHIA

|

studio in the US, has one in @
ation. several studios in Japas
utilizing them, socording 1o
men who put the cost Iﬂ'ﬂ'll‘.'
“ul ower S10.000C

Essenually PCM is a reve
ary new way o record and
sound. It uses di gital pulses suchy
compuier docs and lm:lh g
waves down into digital codes
then translates them back :nln ;
unuous musical wave forme.

Experts claim dagatal recording|
sults in a much more clearly defig
wund than conventional anal
recording and is the inevitable
'|-I.|.'p for sudios

Thomas G. Stockham §
Soundstream, Inc, Sah Lake €
who chatred the digital techn
swminars, showed hs firm's digh
recording svslem for the
lime.

The Soundstream system
comverts audio to s digstal egu
lent and back again a.nd the ¢
pany claims the integrity of th:
mencally encoded audho & st
mamtained and no audio d
Don resulis

Rupert Neve & Co. Lud
demonstration of its new NECAN
“eve Computer Aided .‘hlnms YW=
lem which. when mierfaced wa
consle. generales amazing spul
the mindown process,

=

Derek Tilsley. director of m
ing. was on hand from Eagland &
explained, "It uses a min-compui
and not & mcroprocessor,” The fing
clarms it 15 the most sophisticated __

¢t dovised for the music mindows
process, and it an avtomated coRs
wole -:ucnu.ull'- relieving the el
neer of routune. bonng work ] ;

[he system = im operaton at AR
Studus i London and 15 h-nnuz
mio EMI's Abbey Road St |
there also. Capetod Reconds” Studios
will be the fist US. facility tosn
i Cost 1s $30.000 1a addition 10 el
console with a three-four month G658
IveTy me e

Tate Audio demonstrated its lon
awaited production IC chips from
“auonal Semiconducior for the
Tate system multi-<channel SO oS
coder i the CBS suite. The Tate s
icm provides supenor separabon
enhanang multi-channel 5Q g
raphomic reproduction and Ta
prncipal Wes Ruggles clums it 'w
generale @ whole new reburih l-l-'l-
channel and SQ. The chips will I
available w manufacturers in Jon

»

i
k
]

IM Ce mtroduced a new Soold 'E'
brand 250 studio mastenng I.Ilpn:fﬂ-
tunng 4 new oxide W reduce Wy
nowse for a h1-=|1r:r u-rluli to- o B
Leid

Robin Wood, Electronic :I-Il*
Stwdios Lid (EMS), demonstrated
for the lirst time at AES the >
Vocoder and EMS Voooder X '1""‘
The unit is a versatile speech synibess

sizer which imposes the articulat
of a voice onlo another sonnds
thereby making i speak or iin!.

“I's a sound processing dew
and not a syntheszer which pr=
duces sound,” said Wood
added influential music persof
alities using the Voooder |
Stevie Wonder. Fri:rful'nl-’l'ldﬂ
the Who, Krafiwerk and Tangering
Dream.

Updated, aulomated
were also shown by MCI. Audie
tronics, Helios, Tndent, Sphere, us

Harmson,

Award To Sinatra
NEW ‘t’ﬂlﬂ;—ﬁnﬁ ,'
the r-;ipk.l m s Cul ufd
' .'II-:! ih
ﬁmﬂ.tﬂhl youa b
of the HIH'I' .'
mmmﬂ !."

..-' =

<
5 -|F
-

===
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Platinum Not Enough As Album Sales Soar

® Confinued from page |
or tnple plabnum albums. Never-
lhcless some of fhe sales repons
ihe [abels on current super
albums are mdecd mMpressive

Aller 12 weeks on the chans, “Ho-
el Caltfornia,” according 10

given by

THE COLLEGE FOR RE-
CORDING ARTS MEANS
BUSINESS AND JOBS
TOO IN THE RECORD/MU-
SIC INDUSTRY and though
we can'l guarantee you a job,
80% of our Diploma Gradu-
ates ARE gainfully employed
in the industry

Here i1s why:

A Three-semester One Year
concentrated curriculum
teaches: Audio Engineering,
Music for the Producer, Law
and Contracts of the Music
Industry, Business, Market-
ing & Promotion, Electronics
of Recording, Disc Master-
ing, Use of Synthesized Mu-
sic, (Special Seminars of
Guest Speakers)

IF YOU ARE NOT AFRAID
OF HARD WORK, IF YOU
REALLY WANT TO KNOW
THE INDUSTRY BUSINESS
AND SKILLS, THEN GET IN-
FO NOW ON HOW YOU CAN
ENTER. SEMESTERS BE-
BIN JUNE, OCTOBER, AND
FEBERUARY

yrite or call

g
T
i
:

— (4% -5
ACCREINTED BY THE RECORD
ACADEMY S NARAS INSTITUTE

Elcktra/ Asylum. has reportedly sold
> milhon copies worldwide (3 mul-
tion in the US.)) as has Stevic Won-
der’s “Songs In The Key OF Life™ af-
ler 32 weeks according to Motown
“Boston™ has reportedly sold 1.8
mulion unis in the US. alone afler
33 weeks according to CBS and “A
Star Is Born™ has tallied 3.5 million
in US. sales afier 24 weeks on the
chars, per CBS. And “"Rumours™ by
Fleetwood Mac has sold 2 million,
according 10 Wamer Bros., in anly
13 weeks, :

All these albums are in this week's
wp 10 album charts and they are fal-
lowed by other recent supersellers
that are still in the top 50. “Fly Like
An Eagle™ by Steve Miller, holding
at 43, has sold a reportied 3 mullion
copies acoording o Capnol. “Silk
Degress™ by Boz Scages has tallied

25 million in sales, according to
CBS. Barmy Manmilow''s “This One's
i ‘1 Wi NES D : million actuod-
mg o Ansta and “Thewr Greatest
Hits” by the Eagles has reportedly
hit 3 mulhion, Elektra/Asylom

CAALIMS

2l the albums are sull selhing
rakly, and -l-h.;l their final sales
»cak will be s stull unknown. Bamey
Ales. pressdent of Moiown, declares
‘We're just scratching the surface™
the Wonder LP. and hs
jusi embarked on a

On Saes o
company has
“six figure” promotional campaig
o kecp Lhe sales poing (Bullboard,
Mav 7. 1977,

The big sellers also come 1n van-
ous prices, lopped by the 58 Y8 pnce
tag for “Star Is Born™ and the $13.98
lag on the double Wonder LP_E/A

has recently ramsed the price an “Ho-

el California™ from $6.98 10 $7.94.

Ed Rosenblait vice pressdeni and
director of sales for Wamer Bros.
savs one of the imporant factors
that has caused the nse of the super
album 1s the wallingness of AM radio
to go with a second and third single
{from an LP which enables the record
company o almost start anew on the
product.

He also savs that the FM statbons
are nomk m]ImE: 1o stav with an al-
bum much longer than they did be-
fore and that helps sales as much as
_-.r::-thu'.-__: that the record companies
are doang

“When vou look 2t the populatbon
as a whole, two or three mulbion rec-
ords s not that much: it's only about
2% of the population,” says Paul
Smuth, vice pressdent, marketing
branch distnbubon. CBS Records
‘What 15 happening now s that we

are getung much more realistic

General News

sales ™

Smith reflects the view that the su-
per albums have generally helped
the industry by getting people into
the stores, and also noles in ths con-
nection the recent growth of “super-
stores” around the countrv that
move a greal deal of records

Marun Kirkup, director ol crea-
uve services al A&M, says that the
success of “Frampton Comes Alive™
last vear, which A&M claims todate
has sold 7 million copies in the US.
and 13 million worldwide, was a
contributing factor to the success of
current super albums

“Frampton reached a wider au-
dience than most albums did before
him,” says Kurkup, “and once you
expand the demographics, the music
in general is in a better shape. A lot
of people had stopped buymmg LPy
and the biz LPs have started getuing
people into the stores.”

"ANNIE" SOUNDTRACK
McArdie 25 Anmie and Reid Shelie
as Daddy Warbucks look over s¢
during the playback of the
track recording of new hit i
"Annie.”" Recorded at the CBS 30t
St. studio in Manhattan, it is beiny
rush-released by the label, at $8.9
kst

Bennett’s Cream Acquires Hi Records \

® Continuwed from page |
Cream logo but wath a Hi senes list-
ing

Prior to flying here, Bennett con-
cluded the deal wath Nick Pesce, Hi's
president and the former atlorney
for Joe Coughi, who founded Hi in
the late 1950s. The label was prevs-
ously distnbuted by London

Included in the acquisition are b-
tles by Al Green, the label's top sell-
ing act, plus Pechbles, Ace Cannon
Bl Black combo, Quiet Elegance
OV. Wnght and Jean Plummer
among others

The JEC-Fi publishing firms

compnse some 8K copynghts and
will be joined in Cream’s publishing
dmnvision which now encompasses the
label’s own Chum (ASCAP) and
Butier (BMI) operations

This newest purchase also comes
on the heels of Bennett's purchase
Feb. 25 of East Memphis Music, the
publishing wing of defunct Stax
Records for $1.8 million

Bennett says that Hi headquarters
will be retained in Memphis, but wall
now be used by Cream’s Los An-
geles-based executives in publish-
ing. a&r, promotion, sales and pro-
duction

Wilbe Miichell, former Hi &
president, will continue 0 head
production for Hi from M
producing Al Green and other
acts which he’s previously '

Bennett and Bobby Weiss, his i
lernational director, are at IMIC T
in Amsterdam this week where

Cream-Hi record operation.
With the acqumsitnon of Hi and
artsts, Cream now takes on a I
more agmificant posture as one

the industry’s most potent mdepnﬂ-

1307, BILLBUAHLD

SOUND UNLIMITED STRIKES BACK

Presenting Sound Unlimited's
monthly album specials

for May.

JETHRO TULL |

I l:l:lT'"iI-Ilm
Ve et i, Bl

MATALEE COLE %)

| 7.98

LR

3.69

All items and prices listed
below available through
May 31si. Box lots only!

C.0.D. F.0.B. Skokie

Watch subsequent issues of Billboard for monthly specials to come!

SOUND UNLIMITED

5404 W. TOUHY AVE. / SKOKIE, IL 60076

(a one-stop for all your needs)

« Featuring the midwests largest selection of LP's—Tapes—45's—Imports—Culouls
= Full-service Head Supply & Paraphernalia Depl.

* Slereo Equipment for Auto and Home featuring Craig Auto and Home Equipment

And Jensen Auto Speakers
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BEHIND THE SMASH SINGLE SARI

THERE ISAHITALBUM S SE._ S8

BEHIND THAT HITALBUM
ISANEW STAR

DEAN FRIEDMAN

L56008

Across the country people are discovering the joys of suburban seduction in the hit single “Ariel.” But “Ariel” is just
one side of a dynamic, new, singer-composer—Dean Friedman. All of the other facets of this extraordinary talent
can be found on his debut album for Lifesong Records, “DEAN FRIEDMAN.”

LISTEN TO WHAT REVIEWERS ACROSS THE LAND ARE SAYING ABOUT DEAN FRIEDMAN AND HIS ALBUM

“One of the best lyricist composer-singers to come along in the last ten years.”
—Mitch Gerber, Buflalo Courier-Express

“Daring and driving and very impressive.” “Describes the 70°s down to the potted plants.”
—Bret Israel, The Bergen Record —Joel McNally, The Milwaukee Journal

“His sense of sweet melody and musical “hooks™ is superb, the voice reminds me of Dion at his prime, and
how can you fault the kid for wearing his heart on his sleeve? That's what rock and roll is supposed to be all about.”
—Jonathan Takiff, The Philadelphia Daily News

Dean Friedman is now out on a national tour.
Don’t miss him when he comes your way, and until then, don’t miss his smash album

AVAILABLE ON ‘ RECORDS AND TAPES

Produced by RUOH STEVENS Ihstributed in Canuda by Polydor Load,

www americanradiohistorv com
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Singles Radio Action

Based on station playlists through Thursday (5/12/77)

PRIME MOVERS -NATIONAL

FLEETWOOD MAL-Dresrs (WE )

Billboard

Playlist Top Add Ons

BREAKOUTS -NATIONAL

EAGLES—Lde In The Fast Lane (Asylum)
ABBA - Frzwng Me Bngeng You (Allant)

BARRY MANILOW-Looksy [ ke We Mads || [Aregis)
FOREIGNER —Fasiy | e The Feyt Time (Allanle)

BiLL CONTI—-Theme From Rocky (Gonna Fiy Now) (UA)

(D) MARVIN GATE =t

D- Dﬁtﬂt!‘ﬂE Lrossower

ADD ONS-1 LU T i

PRIME MOVERS—The =

BREAKQUTS

Pacific Southwest Region

LH) = Lim e i

o MARSHALL TOCLER BAND — ¢y r
o BARBRA TTREITAND -V, |
& BILLCONTI=T Froem Eocky

® B & THE SUNSHINE BAND -

TEMD (TG ) — Liss Repetes
& [INMYROFFETT =M i R . [ AF
"

O MARVEN GATE -

==

# KL L THESUNSHINE BAND—: = |
T

KDAT—Lon Rageles
& [-CONNECTION =T Weae Vow W

* FRANK LUCAS— et Trong Wi
& HT—Enge
& BRASE CONSTRUCTION -The M

S bt

[0 | ,"-_-I.f- {8 18

LETY - hnahesm
o MARSHALL TUCKER BAND — Mgt it 10 &

* RNDYGIBB - 'uif Wand ToBe Yoo
Ewery! ny | ES
& FLEETWOO00 MAC - Densss 'WH 1 177

7L - " Berngs forg
& ANDTGIBE -1 Juz! Wand To B VYo

*» HILL CONTI=Th

o STEVEE WONDER— o Dube

- It..lﬂﬂ BT —{i netas
J E2

ECA0 - Lom Dwpe

o RAERT MANILOW - o
[By=iia

& AL STEWART—[in Toe Border | linas|

& FLEETWOOD MAL - Dvrgms (W B | 1513

- Tumm—'ﬂfhtfrt.—. By LA
1]

® WALL & OATES—Each Tagetter Agpen | RLE)

- Ili?llw-umm- Raged [Pacsiuc)

= FLEETWOO0 MAC-Dresms W E | 120

gl B rem Fowcliy (U A
Tomia) 13-3

'} | o !'.l"" ':F.i.' ne )

a0 e W pade 1]

iR -

Oa WARYIN GAVE- ot Tafmr i1 g

Te Gese 11 Up (Tamia)

R - Fansen

L] HH.LID-ITH—E::-'.geI'-rlp—.-H--;.I
& BLLCONT)="te=a liee Bociy (1A §

o STENE WOMDER - Sor Dune (Tamla) 16 10

CTNT - Tocaem
o MU EORTES -Bacn 1 g v Mg g (RTA
-“!IF-"'".”F "-""L

- HLLEHITI-!LF"*L - & .-' Ay is

L II.II'!H-IHIEDH— by ke e W sl |9
li‘ﬂﬂ Aoquery
o RITACOOUDGE - = qaer & Wagner (AAM
o MBRA-tnowmWe W roming Vg
iy s
& Bl CONTE= b= frem Barky U A

& ANDREW GOLD— Loy Boy (Rajtem) |B

LENMD - Lo ey i

o EAGIFS- e Fgsd Lima LAy

o CRAFPINTIES-AD) s F 1o Lows
i

o STEWE SLLER BAND— j¢f horfnwr { Cagal

¢ MAFIEODINDND-TH I Wy T

Pacific Northwest Region

® TOP ADD ONS
LA SO -

T -
B TR rLANG - W

* PRIME MOVERS

LLAN DAY s o agpui (P
STEME mOAETE - i 1 ol
L L THE SoWTmiel RAMD.-.. = |
W (T E

BREAXKQUTS

u-‘--'i W Ry d Tiz - Mg
FETER BcCANN--Tw T

d Wpmg Waks | we
s | L

A SR L TR GAVDD BULLET EARD-

W=t amt 54w

Los Frascncs
. 5“'{_‘5_;- .l\.. T,
o BARSRASTREIAND - My Heart Bebong |

L {5
Me L oigrlag

o BILLCONTI=1fe=s |

r
Coans e L apamd

'..-"-‘-".‘ilq_.‘ i

- F - - - 1
¢ rif L { byimm ) | 4

» EAGLES— il

YL -Sse Francsos

o JRCESONS— 55w Yoo The W To G i Eoa )
o RDDRISI BMOS. = Sow Dumcn’ Oue t Tarm

W in (& uadan

-
| LT )

HEH 4

o MAYNARD FERGUSON - Theme from Rocky

el | ‘-

BLV—Lan jom

w SHAUN CASSIDN <[ip oo Men Ron
Warnet / Coarh)

« ENGLAND DAN/IOMN FORD COLEY—2 1
¢ To Belang (Bog Tree

« MONE

lilD[-E,u:rt;:m
De JOE TED - An | Gonna Bemp Ne More (T p)

o FLEETWOOD MAC=Dont Stop (WS )

o CURRENT = Theme From Pathy | Paaybaos |
JE-

# FAELD CRUBE - What oy Goeay g7
ALMG (DT

ERDT - Sacr aments

* MARSHALL TUCKE® BAND - Seac®inld
Lowe Song | Capcsrn
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= ITLHERS- K .-r.hmm-nltmm
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- mmehﬂml—m:mm;

* LENNTROGERS— Locile (LA ) 30 24

STEVIE WONDER-S«¢ Duke
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& BOWMIE RMTT =8 graway (W B )
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o JIMMYBUFFETT - w o nave
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o

. mmuum- .
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Lo ]

-

& STEVIE WONDER - -r Dulis
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North Central Reg'm
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DAY WAL OW -k Lde W el 0

=i
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® EAGLES— Life bn The T st Lane iksalym |

o MANHETTANS = i1 Feely 5o Good To Be
Lowed %o Sad ( Cotupmbng ) HE 25

& SHADNCASSIDY -0y CooFom Ron
(Wrarmer Lart) 1046

I'ﬂ,l—ﬂllrﬂ :

- “EIHHTIMI'HLMB--%
[nange Your Wit [Busdyh)
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Lewed 5o 8ad (Cobgming) 10-5

{Tumis)

WK - Fimt. Mk
o PETER MoCANN [ Yoy Waneg Mgie Love
{ 7l Cantury
® MCISONS—"nom vou The Ny To Ge (Ep=
o STOVE WONDER - Sr Dube (Tamia} 4D 2
Do waron Care i

Ta F"'III'F 1‘-._'.

WOLFD - Grand Ragpety
& FOREICAER—Feehs | e The Forsl Tume
| R g
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Gomny (Spreng)
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o ARDEER COLD - Loty Bey
o KENNY BOGERS - L eclie (U A )
» FLEETWOOD MAC - Dreams (0 B ) 127
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* STEVFE WILLEN BAND - ot Aartenen (T
.
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|
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# MARSHALL TUCKER BAND ~Hratd It InA

LOwe Sang T g me ]|

# FLEETWOOD MAC—Dreams (W H
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Southeast Region
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* WATLON JENNINGS— Lochendach Tewn
(RCA 157
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4
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7
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[&
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& DONMASUMMER=Can't We Just 50 Domn
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8 |
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i 30 L '-
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® FRANK LUCAS —Good Thing Mas (104) 1
* FLEETWOOD MAC-Dregmy (W | E
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® LOURANLS— S e ¥ou Whan | Get l
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{ | |

& HOT-Angel In Your Areia (Big Trea) 178

= ATLANTA RHTTHM SECTION-"52 10 To'teu
(Polyder) 147

* ﬂn'ﬂ!‘-undnmﬂktﬂlhﬂ

« MARSHALL TUCKER BAND—Hesrd i fnh
| ot Seng {Caprcom) |89
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* RITACODLIDGE - Highes & Higher (ABM)
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® PFUTER McCANN - Do vou Wanna Make Lo
{200k Contury} 1811
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* NOME g
S g |

® EAGLES=Lite In The Fast Lane (Asylum)
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WTOB -~ Winstan Sabem
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® JACKSONS—Show Tou The Way To Go (Eps)
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Pablo Cruise has broken wide open. With major Top 40

. and R&B adds at KFRC & KYA —>San Francisco, WBLS—New
York, WIBG & WDAS —Philadelphia, WVON —Chicago, WGCL &
WIMO—Cleveland, WAMO — Pittsburgh, KGW —Portland, WCUE
— Akron, WDRQ—Detroit, WKBW & WYSL—Buffalo, KAYC—
Beaumont, WCAQO —Baltimore, KCPX —Salt Lake City, WBBF —
Rochester, and WDGY —Minneapolis. Add to that, fantastic chart

numbers in all trades and soaring sales figures, and you have one
giant smash record.

PABLO CRUISE

“WHATCHA GONNA DO?".. £
THE NEW SINGLE -~
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Billboard Album Radio Action

Playlist Top AdOns @ Top Requests/Airplay * Regional Breakouts & National Breakouts

Top Add Ons-National
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We've just sent you
a smqgng telegram
so be listening for it.

The message is music
and the music is
Silver Convention

“Telegram”
' The new hit single from
Silver Convention. B A%
'From their forthcoming B\
~ album “Golden Girls” e

'8 Manufactured and Distributed by RCA Records
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* rRadio-1'VFrogramming
Shreveport & Omaha |
Stations Veering To

Country Operatlons

No. Carolina WZKY
Going Top 40 Format

ALBEMARLE., MU WIZIKY
here is “in the process of changing
tram ..'-:'Il'lli:rﬁ'H'f.lr". COMINARY Mes W
a Top 40 format,’
lor Lee C. Herben

Public demand for Top 40 has
been constant and nad until recently
when new owner Steve Hall wook of-
fice was ithe change .IFH':'-J upon
But record serviace o anv st 18 Lhe

lop prionty at the momeni before we June and will change KLNG in
can fully implement this change 0 N -

: maha eh.. also o country under

Stalfl at the staton ncludes Steve K .
the new call letters of KYNN by

H.:!l\:;_."’& onpuntld Yam.. Loon War balv |
el 9 am-3 pon., Lot Merbert )
» ' KWKH 5 a 50000.-wail station
heard 1I|T1-I.LF1'I|I-|_JI ithe South and
Southwest at might. Oatman recalls

&A% Music dire-

LOS ANMGELES-In a major
move, Make Lyach and Mike H.ll.
man will change the format of
AWKH in Shreveport, La ., to coun-
Uy musac aboul the thard weck of

g T |

GHEPEI S)"ﬂdiﬂﬂted histeming 1o i1 as a kid in New Mex
o, More important, il wias the sta

SAN DIEGO-Gosepl Music non that reponiedly gave crealive
Serviice here, headed by Hall Giruber hirth o countioss country mussc and
has launched 3 J4-hour « WL LE T Py ronch prlads :'.-_i.n!l.n:!._ Hank Wil
rary pospel music programming (of hams, Elvis I'l-.-nl.-w- Johnny Cash
mal into syndicabon. Billed as “The Jim Recves chbh Pwerce, Flowd
Mu (M New Wi Liruber Cramer,. Jermy |. Lewn, Bob Lu

clawms the formal s largeted [ an man, Fuitan l.l--u‘"' Burton and

i ! & e = . i a
I MRS du_.'-',."ll"."-l. Audence { f i (e

SALES
SERVICE
CONSULTATION

We carry,;

AKG+* ALLISON-BEYERBGW
BOSE+DBX+ELECTRO-VOICE
EVENTIDE+« JBL+ LOFT MXR
NEUMANN « ORBAN/PARA-
SOUND +» OTARI+» QUANTUM »

REVOX + SENNHEISER »
SHURE + SOUNDCRAFT -+«
SPHERE + STEVENSON/

INTERFACE » TEAC/TASCAM
¢ M-MINCOM « TROOPER »
UREI AllEquipment Factory Warranteed

We can package a sound deal
from a single microphone to a
complete 24 track turnkey
studio.

We also offer assistance in;
Acoustical Design
Recording Studio Plans
Recording Studio Design

Write for free equipment catalog or talk to
inendly voices over the phone.

c Appalachia Sound
Route 8, Box 525

Chillicothe, Ohio 45601
(614) 663-2544 : - ol

:‘.‘J =
)

L —

!r

Performing on the “Loutsiana
Havnde™ ecach Saturday mnight
hroadcast live over the stabon, they
rose Lo fame and found their way Lo
the “CGirand Ole Opny™ in Nashville
and famec

Lynch and Oatman nilend (o
work sith the present owners of the
“Haynde™ concept to bring the show
hack 10 nabonal prominence. Frank
Paige, program director of EWEH
i ome of the “"Haynde ™ ownerns

COatman savs that a “Haynde Re-
unwon has already been sCheduled
with -.l:"l.cm]ulunir'_l. MUsC ArMisks ac
ccpung inwvitations W be there. n-
duding ex-Gov  Jummy
YWehh Pioree

AWEH currently play
music 21 night, bul dunng
prOgrams MOR

Lynch, pancipal owner, and Cal-
owins part of the coem-
pany, own and opcralc KRFLM. a
10L000-wan stabbon at [0 on the
dial in Wichita, Kan The stabon has
beren successful with 3 country music
formal They also own KFFS In
‘f\prl.ni:l_:;'-d Mo, which alw pro-
Erams Country musk

Fan of KFUDMs succesa, Oatman
[eels, s the lact that the statbvon Rever
modem”™ hke many

Dave and
country

the day

man. who abs

bocame s

country music stations. “We play ev-
ervihing country from |92R unul
poe includime Bobh Wills Hank

Willtams and Lefty Fnzzell

Lynch and Uaiman also boughi
KEROK. an FM rock stabom in
f‘n}'.rf'n-:],"--n bul will lcfr- ook
Though all four AM stations either
il T‘rl'_;.'.jm or will pr---._:ra.'m VLT~
the format wall be
much the same n approach as
KFDI, Oatman poants oul that each
manager Las --1r--n; AulonoeMmy n
OpCTatmng hes radw stabons

AM Stereo
Timetable

Speeds Up

By MILDRED HALL

WASHINGTON-AM stereo has
taken another leap forward with the
May 5 announcement by the NAB
that: Three testing stabions have
been chosen, the tests are expecied
1o be completed by midsummer, and
a repont on the roults submitted to
the FCC by Sept |

The NAB confirms that the i
stauons chosen by the Natonal AM
Stereo Radio Committee are WTOP,
Washingion, D.C.. WGMS, Be-
thesda, Md, and WEA, Boston
(Bellboard. Apnl 9, 1977.)

The commitice voled 10 conduct
its tests from Bethewla, rather than
the previously announced Alexan-
dria, Va. location. The group de-
aded that Bethesda s more surtable
for recerving the stations which will
onginate the test signals.

The study laboratory will be ready
o go by May 21. Magnavox will be-
g testing ois sysiem about June 1.
Tests by Belar Electronics and Mo-
orola will follow, and these tests
should be compleied by midsum-
mier, according 10 Chns Payne, as-
ustan! to the NAB vice president for
enginecening. Payne has been named
mﬂ manager of the upcoming

tests by the industry commitice,
(Continwed on page 49)

I music and

LOS ANGELES-Radio Anms,
Burbank, now has 72 radio stations
usng s syndicated “Enlerainers™
MOR format and another 15 usng
ns “Easy Country” formal hoe-
downed m;ﬂhﬂ by Sammy Jack-
son, KLAC, Los Angeles, air pemson-
ulity. Larry Vanderveen, head of
Radio Arts, found a nead and filled
it in progamming ... Trip Resh,
formerly of WPLY in New York, s
now doing the 10 am.-2 p.m. show
at WMMR in Philadelphia.

Joe Hickman at Natonal Broad-
cast Library, 5804 Twincing. Dallas,
Tex. 75217, phone: 114-3B1-4779,
reports that “Contemporary Com-
edy” 15 into its fourth vear with more
than SO0 disk J-I.H.'_t.ﬂ'l subscnbing
and he'll send you a free copy f you
wish China Vallls, a veteran jarz
air personality, is now playing jaxz
six days & week 11:30 pm-3 am. on
Miamu's classcal music station
WiMl

The air personality hincup at
KQXE. Phoenix. now includes Dave
Otto momings, operations direcuor
Phil Baykian mud -davs Mark James
alternoons, Phil Gardner 2fiernoon
drive, Jobn McRae cvening and
Bob Bailie all-nught . . Paul Allen

the new program director of

WOGBG, Greensboro, NC.. hed
been program director of WBAG in
Burlington, N C the past six yeans
Former program director Tom
Miller has moved up to operations
manager of WGBG

L] - -

Eric G. Norberg, program director
of KEX in Portland, Ore_ writes: “|
needed a specaal program to fill an
hour and produced a documentary
dealing with regionsl and national
hits of the late 1950s and 1960s
which onginated in the Northwest
Since one of the major sources for
the show was Jerry Dennon’s “His-
wory Of Northwest Rock, Vol. | al-
bum on hos new Great Northwest
Music Co. label, | sent lum a copy
and he 5 now offenng it free, with
WOme supportve promotonal mate-
nals. on a first-come market exclu-
sive basis, It has arust actuahities as
well as 2 lot of music and s sunable
for adult contemporary or any kind
of rock formal. Any station nter-
ested 1n obtamming the show should
wnic: Jery Denmon, Grear Norih-
west Music Co., Suite 12, 300 Vine
St. Scattle, Wash. 98121. We ran ot

May 7, o's 51 munutes with
three spotbreaks.”™
L} - -
This Business of Radio

is due out in a couple of weeks,
Cost is §15.95 and that's hagh. I'll ad-
mit, bul the book i1s a huge one—half
lh:muf'ﬂnn:ﬂhihTh:Wmd.“l

£
:

Vox Jox

By CLAUDE HALL

O"Brien 7 Steve |
mqh.nﬂﬂm k-
ends lqﬂﬂw_h '
wom. Sommers want information g
how 1o enter the annual co '!
for air pm,;m:n
wr and radio stations. See Iy
week's issue of Billboard and
should be some more informatic
this issuc you're reading now. E -;
one can enler, lm u
juck and Robert W, -
send your tpes W the nght regionsl
judge Il you have any questions
about how 1o enter, call me at 21
273-7040. 1

- L w

Rus Martin, who worked s
Christi and Dallas and has about g
vears of experience. is looking for
Top 40 or MOR work. 213-969.
JEI?EI' Gary Mitchell 15 now :

show st KAYO in
5¢:!ﬂr he's a former program diree-
tor of KUUU in Scattle. . . . Chuck
Yates, brother of Tom Yates of
KLOS in Los Angeles, © the po-
gram director now a1t KPAS in B
Paso

Jason Foxx, munc director @t
WRBR in South Bend. Ind. notss
that his station finished a two-month
greatest hits of all-ume contest and
Led Zeppelin's “Sizirway To
Heaven™ won Jonathas
Schwartz = now on five nughts 8
week B-midnight on WNEW-AM. &
well as his Sunday moming show.
Jim Lowe previously hosted the eve-
ning show. WNEW-AM reports that
Lowe will “continuc as an integral
part of the WNEW linecup,” .
ever that means

BubblingUnderThe|}

_HOT100

(0L-SUPER BAND, Kool & The Camg [
1550
107~ CANT GET OVER TOU, Dramatacs,
12258
103 - WHILE I'W ALOME, Mave festuring Fr
Beverly, Capdol 4380
1 04— LOVING YOU LOSING TOU, Phylis
Buddsh 557 (RCA)
L5 - RMAPSODT IN BLUE, Walter Murphy,
vile Stoch 45146
05— DISCO REGGAE (Tomy's Groowe)
MCA 40659
107 -mDIN' OUT THE STORM, RED
wages, Epc 550367
| DE—ISN'T SHE LOVELY, Dawid Partem,
Seorh 05146
10S-ONLY LOVE CAN BREAK A HEART,
Wiaton, ABC 12265
1100 AND ON, Keamy Rambn, Lof7he [
735 (Atlantic)

Bubbling Under x
_Top LPs 3
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Unknown just about a year
ago, Heart is now considered
one of the most important,
trend-setting bands of the70's.

Their debut album went
double platinum.

Today. Heart can learitimately
be called one of the brightest
stars in rock.

This week. with the release
of " Little Queen” on Portrait™
Records, the Heart story, as
exciting as it already is. is only
just beginning.

HEART.
A FAIRY TALE
COME TRUE.

ON
Rz
RECORDS &
TAPES.

A

\ 8 For
s Radio
tives

-

A

"'"i.
“%

-,
»
& L]
s 'r fln?"-. ard Maeazine HWWH) S
. £
4 ivd., Los Angeles, Calif. 90064
4 E
- - L

. Category: Military Air Pe
e ity Of The Year
sernational Air Personality Of

¢ ear
W
-

[

H‘-‘\l'-lill.'r’.lL'.']l- lI"";.,::"lif A% [
wd Canadian air F‘-;'r-.L-n;4,h.|||,-1

g Submit to: Claude Hall. add

| . bove
e

-

S~Juné 15 1977

..
OMPETITION

ty s aw check and send o the

malily 5 repon

Formal
ugnest point total in each calegory wi
judging
FINAL RATING

mat | | | =
Agrse | {

i

|
TOTAL

£ N PERSON 3
ALLOT
e International

prum Awards

at NoMminate
for the annual Intermational
the following categories

Produced by Mike Flicker :
Management by Ken Kinnear, Albatross Management City
Portrait and are trademarks of CBS Inc any City
it P S
l Any combination of three perzons at one = e . _ ———
| Flsio Station. (Example: Gen. Mgr... P.D..D.J) e e e A (N City
NAME ___ = I Name of Person iy B
-t APIRATI - - —
: COMPANY = ATION DATE el = I Company City .
=3 Please send In: Attn Nominations
I HIHESS + i 5|EH.!-TUF|E T I glaude Hall
- ™ llboard Magazine
LP'I'-'H:HE . I 9000 Sunset Bivd.

D Tel: 01.48¢ 5160 CABLES: TEMBO

# '(aTal!

MWW.americanradiohisto om
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( egory: Radio Station Of The
-
& [op 40 (pop); b. MOR (adult
@ lemporary); ¢ Progressive, d.
G intry; e. R&B: [ Classical,
Ri juirements: A writien presen-
which must include a descnp-
W the swnion’s programming
| ymmaries of its community in-
pent. promotional and adver-
activities. A tape presentation
sndt ther related matenals also may
e m milled but are not mandatory.
Sahmit 10: Al Herskovitz, Oper-
itiees Manager, KPOL, 5700 Sunset
3wl Los Angeles, California 90028

Category: Program Director Of
Year

a Top 40; b. MOR: c. Progres-

sve; d. Country, c. R&B,

Reguirements: A wrillen presen-
ptior which must include a docu-
nented ratings history of the siation
nder the entrant’s program direc-
%nlup, a description of the station’s
rogamming, a summary of station
jctivities and a compaosite tape of the
gaton’s sound no more than 30
nunuies in length,

Sebmil to: Al Herskovilz, Oper-
tioss Manager, KPOL, 5700 Sunset
Hvd, Los Angeles, California 90028

IL. ( wegory: Personality Of The
=

a' pp 40 b. MOR; c. Progres-

sivi | d. Country; ¢. R&B

Ra mremenis: An aircheck of an
ciw hroadcast aired between Jan

apd June 15, 1977. The aircheck
hus ¢ on casscile or reel to reel at
s 4f 5 with music telescoped, rep-
esenl ng one hour of air time. The
firchy & must be accompanied by
n ofl ol entry form, here included.

Sul mit w: The chairperson of the
egior in which you are employed as
isted welow

Regon 1—Maine, New Hamp-

hire Vermont Connecticutl, Rhode
hland

" Rules For Entering 1977 Competition For
" Air Personalities, Program Directors, Radio
Stations, And Record Promotion Executives

Awards will be presented in markets of more than one million population and markets of less than one million population
in the following formats for radio station of the vear, program director of the vear, and personality of the year, as well as

otheér awards in many other categories. Anvone can enter. Just Tollow these instructions:

Chairperson—Andy Bickel, As-
sistant Vice President/Operanons
Manager, WBT, One Julian Pnce
Place, Charlotte, N.C. 28208

Region 2—New York, New Jersey,
Pennsylvana

Chairperson—Charlie  Parker,
Yice Presideni, Programming,
WDRC, 869 Blue-Hills Avenue,

Bloomfield, Conn. 06002

Region 3—Marviand, Delaware,
\-"ﬂ'g_mm West \-’lrmm.l Ohio, Dus-
trict of Columbia

Chairperson—Gary Berkowitz,
Program Director/FM, WFRO AM-
FM, 1502 Wampanoag Trail, East
Providence, R.1. 02915

Region 4-North Carolina, South

Carolina. Georgia, Florida, Ala-
bama
Chairperson—Al Casey, Program

Director, KCMO, 125 E 3]st Streel

Kansas City, Mo. 64108

Region 5—Kentucky, Tennessee
Mississippi, Louisiana, Arkansas
Missoun

Chairperson—Mark Dnscoll, Fro-
gram Director, WAPE, Rt 17, Or-
ange Park, Fla. 32073

Region 6-Indiana, llhinoms, Wis-
consin, Michigan, Minnesola

Chairperson—Hill Sherard, Oper-
ations Manager, WGST, 550 Pharr
Road, N.E., Adanta, Ga. 30305

Region 7T-North Dakotw, South
Dakota, Nebraska, lowa, Kansas

Chairperson—Ken Dowe, Execu-
tive Vice President. KTSA, 4050 Eis-
enhaver Road, San Antomio, lex
Ta2l8

Region 8- 0Oklahoma. Texas. Col-
orado, Uah, New Mexico

Chairperson—Vic Ives. Program
Director. KSFO, 950 California St.
San Francisco, Calif. 94108

Region 9—Canada

Chairperson—J. Robert Wood,
Program Director, CHUM, 133]
Yonge St, Toronto, Ont, Canada

Region 10-Wyoming, ldaho.
Montana, Orcgon, Washington,
Alaska

Chairperson—Bill Tanner, Na-
uonal Program Diarector, WHYI
2741 N. 2%th Avenue, Miami, Fla
33020

Region 11—Californ:a,
Anzona, Hawau

Chairperson—Bob Harper. Pro-
gram Director, WKBW, 1430 Muin
Streel, Buffalo, N.Y. 14209

Nevada,

IV. Category: News Person Of The
Yeaur

Requirements: An aircheck of an
actual newscast 15 minules or less
aired between Jan. | and June 15,
1977 on cassette or reel to reel at 7'
l.r".':.

Submit to: Bob Paiva. Regional
Promotion Manager, London Rec-
ords, 1525 8, Berendo, Los Angeles,
Calif. 90006

V. Category: Syndicated Programs
a. Regularly scheduled; b. Special
Requirements: A lelescoped tape

of the program together with a wril-

len summary descniption and docu-
mentation of aring including sta-
tions and dates

Submit to: Jack McCoy, Presi-
dent, DPS Inc., P.O. Box 20117, El

Cajon, Calif. 92021

VL Category: Station-Produced . . .
a. Commercial; b. Public Service
Announcemeni
Requirements: Tape copy
Submit 1: Paul Cassidy, General

Manager, KTNQ and KGBS, 338 S

Western Ave., Los Angeles, Calif

SO0

Vil. Category: Station-Produced
Special Program

a. Public Affairs;

meni

Requiremenis: A tape of the pro-
gram flogether with a wniten de-
scriplion

Submit to: Enica Farber, Vice
President/General Manager, WXLO,
1440 Broadway, New York, N.Y.
10018

b. Entertain-

e

Complete this registration form and mail to Diane Kirkland,
' Billboard, 9000 Sunset Boulevard, Los Angeles, Calif. 90063

(Please register me for) the 10th Annual Radio Programming
Forum, August 3-8, 1977, at the Toronto Harbour Castle Hotel

| amenclosing a check or money order in the amountot: NOTE: REGISTRATION FEE DOES NOT
INCLUDE HOTEL OR AIRFARE COSTS

— EARLYBIAD RADIO STATION
(Before July 16)

— EARLYBIRD NON-RADIO STATION

(Belare July 16)

JEARLYBIRD SMALL MARKET RADIO STATION

(Before July 16)

$180

$220

$160

Atter July 16, Small markel pays same as

Reguiar Radio. Small Market means Market

sze of 200,000 metro or less.
' (]Regular Radio Station
] Regular Non-Radio Station

jWHﬂnHﬂmHﬁﬁpﬂn]
Any combination of three persons

] Diner’s Club

al one CARD NUMBER

Radio Station. (Example: Gen. Mgr. P.D. . D.J)

NAME

EXPIRATION DATE

COMPANY
ADDRESS

SIGNATURE

PHONE

| wish to charge my registration on:

"] Master Charge (Bank number )

] American Express

|
|
|
|
|
|
|
|
] BankAmericard ]
|
|
|
|
|
|
J

‘__—_-___——_———-———___———

1=

VI Category: Music Industry
a. Chiel Exccutive in Charge of
Promoton; b, Natuonal Promo-
tion Person; c¢. Regional Promo-
uon Person: d. Local Promoton

Person; e. Independent Promo-
tion Person
Requirements: Nomination by

way of official nominating ballot
Submit w: Claude Hall, Radio-
Television Programming Editor,

Billboard Magaznine, 900 Sunset
Blvd., Las Angeles, Calif. 90069,

IX. Category: Military Air Person-
ality Of The Year
International Air Personality Of The
Year

Requirements: Same as for US
and Canadian air personaliues.

Submit to: Clavde Hall, address
above

DEADLINE ALL ENTRIES—June 15 1977

ENTRY FORM
AIR PERSONALITY COMPETITION

Please affin this label to your awr personality’s aw check and send to the
udge hsted for the persomality s repon

PLEASE PRINT
Air Personality Station City Format
Does aw personality select music? Yes Mo
Personality has besn with slabion since i
mo ¥T.
JUDGES
Please rate on 3 scale of rero (0) to ten (10). The hughest point total in each catepory wins
Lise ONLY one column. Leave rest blank lor luture judging
REGIONAL RATING FINAL RATING
Woalz
Trmang
Mizc sinciion
SHesmanship

Frsonalidy delindion

bndere=t o mmaladenn

Compsiability wilh formst

Ability Lo relste to authence

Fresanlalan

Content

iragnaalion

Creatmrty

Ongakty

TOTAL

TOTAL

RECORD PROMOTION PERSON
NOMINATING BALLOT
Annual competition for the International
Radio Programming Forum Awards
r.s ___of . nominalte
the following record promotion persons for the annual InIHnahunal
Radio Programming Forum competition in the following calegories:
CHIEF EXECUTIVE
IN CHARGE OF PROMOTION L. o
Name of Person
Company City
NATIONAL S = =S
Name of Person Company City
REGIONAL e
Name of Person
Company City
L
Name of Person
Company City
INDEPENDENT -
Name of Person
Company ) City
Please send to: Attn Nominations
Claude Hall
Billboard Magazine
Los Angeles, Calif. 90069

_ﬁ

aQuvoaTII8 LL61 "1E AYW
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flillboard SPECIAL SURVEY §
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SPECIAL DI?COUHT ‘ : Col Joins Move Selling
New Life For Old Hits Via Tg $7.98 Price: I I LP <

RCA “Critics Pick’ Promo  Effective July 5

OSSICO

ut rl'r l.-': II; Il.rllp'-l.r :h l'.: Aot e
“ I'.I|II I 1' [1“ b Fihs CeF i far il
By 1OR " : NEW YORK ~The hst price of o ’
2k 4o s ¥ L o L-L_I ke "0 YOur cusiomen nothing on the Columhbia Masierworks will mnse
shaps ats furst "CUnbics ik IL""IIW""II':MIII ilbum atsell or the "F"""‘“l header %7.9K Julv § 1|-rT|}-I.'I|H,!: ithe indusirn - ::‘!
"l."'n.lll [||I- |I||-I|!‘|a |.l'.|.|'-|_!|.||l" [ LATiLs |-"-|||'-||| ilention 1o d reduce | AR 'I'llll. higher Drict I'|J enu Tio Ei SE- gﬁ-‘
1-:-:'!.H;.J-.'- gned (o spark new con [rice Pri ng will be entirely at thi wp-hne classics L abel was the lasi & nts MTLE, Artst, Label & Number
siimer interest an outstandine tiles dealer's F"r"""' notes Cailbert : i 4
remaiminge major holdout at 36,95 +
i the Red Seal catalig Relerences wo Til thehied mlbums N | i | | 10 | THE GREAT PAVAROTTI
Eirk atbum selected w e ol will be made in major print ads, he L B5 sales staflers begun spread- | London 05 28510
[ered o dealers at an addional 10 2l ind i radu it wheneved IE word of the 4 I'|Jrh_ vy F, Fi 0l JUH-FI!E“E HHI'II,I-EIMIDE IIJLI.JHE Suite o
discount Tor the month and be spe omaihle crease lust week, with the advance Flute & Jarz Piano
wlly stickered o wdentify of as a (Continued on page 34) {C ontinued on page 15) olomba M 337233 |
pick. Tags will also display excerpis i 3 | 14 | PACHELBEL NANON: Two Suites; FASCH: Two Symphonies
[ reviewer commmen| ' | ' Paillaed Chamber Orchestra (Andre) RCA FRLI-5458 |
May selection 5 the relatively 4 13 10 | PUCCINL Teaca
cenl recording by Viadimir Askenaz | Montserrat. Caballe, Lamersa, Koyal Upera House Coven! Garded |
Fihe Rachmaninolt Concentio Na. 3 {Gardeih), Phhips 6700 108 (Phonogram) ||
vith the Phuladelphia Orchestra cor 5 15 & | PUCCINE: La Boheme ;
ducted by Fueene Ormands Favarotty, Beriin Phitharmonic Orchestrs (Raaan), Londen OSA
. 1 a0
Laler pach hiow I i i Bors !
me hiles i i | b 4 18 | HOLST: The Planels
hrat i0iht ate ke slemants b the lnhad pmita. RCA Red Seal APLY-131%
ol . || |- .| ! b 14 | MEYERBEER: L= Prophels
Ty I 1N IEiTs | i i L Horne, Aoyal Phidharmonic (Lewnt). Columba M4 34340
Lhl ns W .-;, k 8 8 27 | BOLLING: Comcerio for Classxc Guitar and Jazz Piane \
. spova RCA FRLID145
I | | i ! | L! i
ert Red Sea - | | | 9 | 20 | 2 LUCIAND PAVAROTTI: The World's Favorite Tenor Arias
i I | u Lal J i .'r
He adds tha . | 10 im th Bolero
1 i i il | I | 30 symphony Urthestra (o), Lenion 5 1o
i PO | 1] 12 6§ | PUCCINI: Suor Angeleca
- Pich | nade | Scotta Home, Cotrubas, New Phdbharmona Orchestra (Maarsl)
. | 5 lmbia M 4505
12 | n | B3| PARKENING AND THE GUITAR: Music Of Two Centuries
| Il il A i i '
k albu l13 | 18| 10 i EEHERLI' SILLS: Opera Aris
used by Ih clailers intendi PLATTER CHATTER—Morton Gould, left, composer-conductor leatured on | Ange £33 {Lapitod
na of the money incen the first release of Pickwick International’s new classical line, Quintessence, " ]m MAHLER: Symphony '5 ey PR
- relates an anecdole at a New York Playboy Club party celebrating the label's ' . nICago Jymphany Urthes swhni), DDG Z707.097 (Potyder)
wWh LA rging deales debutl. Awaiting the punch line, from his left, are Cy Leslie, Pickwick chair 15 | 5 23 : THE CONCERT OF THE CENTURY
' ' S man: Peter Munves akr manager: and actor Tony Randall olumbia NI 3458

16 1 |4 | FRENMCH OPERA ARIRS
yon Stade London Phidhaemonic Orchestra (Pntchard)

'-__I|‘|| :.:II_||'

i7 17 10 | PAVAROTTI IN CONCERT

ndadan 40 }
18 m GIORDAND: Andrea Chenser
; | RCA Red Seal ARL-3- JUAE
| 19 19 | 32 | CARUSO: A Legendary Performes
i | RCA Red Seal CRM 1745
Fy ) 26 10 | PAVARDTTIE: Primo Tenore

e | 1
LOMOOR Wa J.!.'I*!.

21 |[CEEESEp | PAGANINI B GIULINI: Do
| I i Feflman, Willams. Clgmbia M 45

2 10 10 | IMPROVISATIONS: Wesi Meets East, Vol 3
Shankar, Menuhin, Rampal. Angel SFO 37200 (Capilol)

WAGNER n | u | THE CLASSIC FLUTE

.: | Rampal, RCA Red Seal ARL1.2001
‘ ‘ an M 24 l 10 | SIBELIUS: Symphony =1
| 1 Boston Symphony Ovchestia (Dava). Philips 9500 140 (Phonogram)
HMAN S s | 5 | | s .
i Vienna Philharmonic Oreheslra (Kiesbery DGG 2535016 (Polydor)
n % 19 | 77 | BEETHOVEN: NINE SYMPHONIES
wl, ' Chicago Symphony Orchestra (Solti), Londea (5P 9
4] 14 | WOLF-FERRARI: The Seciel Of Susanma
THE CH’C ;160 Chars Wekl Roval Opera House Covenl Garden Drchestra
- . (Gardeli), London OSA 1189
J'Ll.‘ (1*«} i | i3

PACHELBEL NANDN: The Record That Made It Famous
( ‘jﬁ‘f HESTRA & CHPONUS Stuttgart Chamber Orchestra (Manchinger), London (S5 6206

BILLBOARD
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And Other Barogue Favoriles

. Fa 3 14 | BIZET: Carmen Suifes
BAILEY -MARTIN - TALVELA ' Natianal Ph I:ﬁ:lp:m Orchestra (Stokowskd), Columba M 34503
KOLLO ‘KRENN - KONES 30 | 3 | GO FOR BAROQUE
| Paillard Chambier Orchestra, RCA Victrala AVMI-1687
| |31 | 3t | & | vemok: Ls Forza del Destine

_ Price. Dornngo, Mines. Londan Symphony Orchestra (Lewine), RLA
: Red Seal ARL4. 1864

k¥, & | THE ROMANTIC FLUTE
Rampal, Veyron-Lacron, RCA Red Seal ARL]- 2082
7 6 | BARBER Vanessa

Steber Gedda, Metropolian Opera Chorus & Orchestra
{Mitropoylos). RCA Red Seal ARL2-2094

M CONCERTOS FROM SPAIN
m Larrocha. Royal Philharmonic Orchestra (Burgos), London €5 6330

7 6 | RESPHIGE: The Birds
Marriner, Angel § 37252 (Capilol)
e % m ALBINOMI: Adagio
Academy 51 Martin-in-the Fisids (Marniner), Angel 5 37044

AWHOLE NEW WORLD OF SOUND |1 Rl
VLONDON iy,

IIH'HIWEH m! =6
Chicago Sympheny Orchestra (Salhi). London C5 8931

et
m MUSSORGSKY: Pictures At An

Exhibstion
Chicago Symphony Orchestra (Giutin), DGG 2530 783 (Palydor)
28 | 6 | FAVORITE BEETHOVEN SONATAS

Horowilz, Columbia M 34509
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Masterworks

Money-Maker!

Columbia Masterworks is currently the greatest
value available in full-line classical labels. Stock
up now, and you'll see why “The Masterworks
Money-Maker " is one promise that really delivers.

As of July 5th, our purchase price will rise to
that of our classical competitors. And in light of
this change, we are now offering a special
classical sales program geared toward both
retailers and consumers.

For retailers, from now through June 15th, our
program has been designed to give the record
dealer maximum profit potential on Columbia
Masterworks. Besides the current lower list price
of ourrecordings. Masterworks has also organized

a colossal purchase program: extra dating, a
bonus free-goods offer on the entire Masterworks
catalog, including new releases, and an extra
advertising allowance.

And from now through July 5th, we'll be
supporting the retailer with a dynamic, in-depth
consumer campaign (“The Masterworks Money
Saver ), complete with special sale radio spots.
drop-in headlines, and point-of-purchase
material. You can pass the great savings along to
your customers while building up your own
inventory during this exciting, but limited
bargain period.

Recent Masterworks Highlights:
The quahty that makes Masterworks an emellent buy at any price!

ILhA“-M LL)TRLIHA':

AR ST e HESTHA

LORIN MAAZEL
CONDUCTOR

| \ =T >
“HEPj-r;:{T:iaC_(gE;[(} II?H \I\ PERLMAN vioLix \ lﬂd]ﬂ]“ H“- H L“"n ”_,r’ |- HEEH
SUOR ANGELICA | | &JOHN WILLIAMS cuitar
S DUO Mocighi. Appeput, eheie] | - ARG AN
i i ] i 1 rEsicnatia i
MARILYN HORNE PAGANINI & GIULIANI ; SCHUM., \'\"H "'ﬂ INATAS

B, | in F-Sharp Mimos OF 1)
No.2 i G-Minor OF 22 !

M Zag{=re

™ S FPEET AT RE OIS

SUITE roe FLUTE

JEAN PIERRE RAMPAL Flutst | [MEYERBEER: LE PROPHETE| | [ rederica von Stade

French Opera Arias
Berlenr, Gourad Masserst bdeyarmoes:
O¥erbarh, Thomas

doshr Pridchard

TIETE

On Colu bla Records nd npes..

VTR A L T O e < o] pvailsble on Lapes

"
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Choose The Sibelius
~ I'hat Sibelius Would Choose

Ty -
i 1

e e e N S —

O -

Choose Barbirolli's New Sibelius Second! Choose the Barbirolli's Sibelius Second is that rare thing.
Sibelius Critics are raving about! Critics [ike Robert

Lavton in the October 1976 Gramophone
WERE | TO CHOOSE ANY RECORD MADE IN
THE PAST TWO DECADES I'O PLAY FOR PLEA.

A Critic’'s Choice performance worthy of Quintessence
the new label that takes the quesswork out of selling
the basic repertoire.

Sf_.-’REl IT WOULD., ! THINK, BE THIS NEW ONE Each “Critic's Choice” album cover camies a rave
I FOUND MYSELF SITTING ON THE EDGE OF notice by a leading reviewer —your guarantee of an
THE CHAIR THROUGHOUT” outstanding value!

Choose Perfection! Choose the “Critic’s Choice” on 6%5&65“‘

MAJOR PROMOTION BREAKING NOW:
National Trade Ads In: Schwann - Music Retailer - Inside 12"x 12"

POINT OF SALE CONSUMER CAMPAIGN:
L Posters - Mobiles - Backer Cards - Print and Radio Spot Campaigns - Comprehensive Radio

-

and Newspaper Reviewer Services. See vour Pickwick sales representative now!

wwWw americanradiohistorvy: com
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N [TCHAIROVSKY / Symphony No.5
HORENSTEIN
The Mew Philharmonia Orchesue

Tﬂuhuﬁv

| Besiin

"HORENSTEI
M‘k B sl Phbhsrmnne
New World Symphony

Tha Londdon
Pyl s erecer |

PMC 7002

“One ol the three maodl sucoevs ful
vorsions ol this ruch-rpeorded Wyme
plary "—Thﬁumphuu.i'f-rﬂn!mlﬂ

PMC T001

“& Morenslela gem by one of the
raally gresl conduciars of the Twen-
tiath Contury. —High Fidelity/Dielther

WILD HORENSTEIN
PANO CONCERTD SO 3
RHAFSODY 08 A THEMI [
OF PALGANINI pre

Favoaie Shompeeces of Jedn alndl

MORTON GOULD  co o s
Finlgrata ! Swen OF Tuonel |
| Valse Trive / Pobjola's Daughter
Lprrerrrik menaen’ s Platoen

VRSN | | el TANOLY |

F PMC 7022

“geaulilully recorded Truly & = pll of strengih and witality. Even

glbum 1o cherish™ — ive tamilinr Finlandia iz sal farih wilh

High Fideiity/Diether such vibrancy that it makes a newly

stirring sifecl’” —High Fiduliiy/
Alwdider

s 2 ﬂ/‘f

Fichamborshy 8 Gvatrst Smncs » -
"1" '..' I-" Fardier's Fanest Vol 3

1\2‘ : ,“"“ o2 R WILLIAM TELL

SWAN LAKE ARTHUR FIEDLER

[l Aaledian Boull
The New
Sy mphsany
O leesin
i Loedon

THE BOSTUN PHFS,,

- : | CAMDEN CLASSICS 7=
S e S ——— e -
s, _-1 L
PR TETS pWC THL2
The MNyksrazhai Syite pou koved @ r.'l'““-l. The Wil |Loma Figrge ] Tedl. 2ampa. Mg
H‘ e m ey Ll ml.‘ ﬂ" ol TR urw“ % thMa =" 10 1=al-# L?ﬂh' :l-'
ahry w=a Mare Groat Faedier Fun

T gy s
mmﬁg:fl ﬂ’n‘tﬁﬁ-\ | \ORTON GOULD And ||.a,1nthn£-!‘ _

JEAN MARTINGN The Chicagn

S marpl iy
ket :

Lubeet! Chir

PHMC T3
Carman i gresiest Bty Harch of tha Tode-
paor mataners, Toremsoss Soag plus TR
g lofk lussy Tigm Browevoe SoeCiECLIB
rpcordings

UINTESSENG

A PRODUCT OF PICKWICK INTERNATION

Critically acclaimed
recordings of the basic repertoire.

| EARL WILD | FISTOULARL]|

ICHAIROVSKY | CONCERTO S 1
FHASNCE | SYMPHEONIC Y A REATHONS |

A LY

PMC 7003

“One ol the mosl musicianly ol per-
jormances. Earl Wild uses his super-
lative lechnigue o shape the musiE,
nol 10 ksock It sideways. = The
Gramoghone /MacDonald

': RHAPSOLYY
| LHFE LA R AR A A mobith
j.r;“_"_"l-f.-l } m kAN HEAMGOIES

STOKOWSK]

CAMOEN CLASSICS

PMC 7022
Jusi the sorl of music oo b
jes Vo gel hie ienih lnio, snd the
pariormances have immense wilslity
and dash.”™ — High Fidelity/Indcax

——_—

| MY FAVORITE OVERTURES _
| Faysd Philharmone

| & iEAL AR NPT DL
| THEE FAIE WELLSESE
LA CAZES LADEA

| Tl COELAR

L CAMBIALE
i ML TR

PMC 7004
in Sit Thomas' lile-giving hands they

sounded as fresh as il they were being
played for the firsl fime" —High Frdel-
ity / Affaloar

| SMONTEUX
The Baston Symphonty (rchestra
DEBUSSY - LarMer =/ Nocturmes

"'._.ﬁ( ;
| CAMDEN CLASSICS

PMC 7027
The MNoclurnes displays the Boslon-
ian's superbly atmoyphenc playing”
. La Mor is remarkably akin to L

much-admired Koussevitzhy. = =
High Fidelity/Darrell* /Gelant®”

1
b

BME 7005
i ean think of no MO pehly-reward-
ing gift ilem of the siandard aym-

phonic literatlure oN records.” —
Hi Fi/Swerec Review/Bockipan

'HORENSTEIN
Brahms/Symphony No.l

| The Landon Symphony Ovcherirs

PMC 7028

Outalanding Among ke hnes
g1 any price.” The Gramoaphanss
Greenl=id

Light classical bestsellers — each album
built around a surefire grabber!

| CAMDEN CLASSICS

FMC TO1E
Jakanr Skesusa’s grealeal Rile Tha Blua
Darute: Taes bram the ViR Woods: Fil-
nralo Polla More'

 CLAIR DELUNE |

MORTON GOULD

e

CAMDEN CLASSICS
FMIC TOZS

Clakiecs ' 8 omantic MaSd Cipyr oe lyhe

{ipbaylfaam, Wooniight Eorats, Favere

wasy a'w Mol Parace wwErgfeank

r— F

E_#EEH CLASSICS

e el
FRC TO1E

Grag'n greaiedd Ay Fou aved in “Hong of

Morem wuperhl parigr el 00 FRLoroed

PHEC TN
Dffgnsack's groaimal hile from shen Fasis
mrd Gay Parss incigding The FEmows can Can
piva Chogen's grastes! pang hits besatiully
ocichmirifed in 8 (EvDiilE Ealint

CAMDEN CLASSICS

PMC TOUYR
Cigsascs in @ Lotin mood Jasrula Bolnrm
Ruusl Fos Dunce: Estrefiils, Masican T
Oance. Eapan Can Mgri

FMT T3
Fosl U S releass of 8 surprise hi frpm lel
fiald The gresisst hitwiol e grast Crech
pandmayier Juliun Fulil lgeciaciarly e
cerdad End pariotmed Dy nie felow sty
man. Dol megs (RdR Sl

™
The New $3.98 Label That Takes The Guesswork
Out Of Selling The Classics.

AL.INC. PICKWICK RECORDS DIVISION

S v NDON NW1 SHE EGLAHD ELUT-QEE 5160 CABLES: TEMBO LONDON
| E HI PARK. LO ] : O
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BILLBOARD

Classical

100% INCREASE

_Cam”elot Club Boosts Mall Sales

ihe

1

havi

Ihroogh
thear

UL hlnr r,.l.l_”._“.“"' {00
i I LI il 1 ol classical new club and thal these Mames
i I il TR promo i'_'l.l'q S Fee e sl the mathine lisi
] | I i . |
TR i 1d lor by the la wials 3 Mool One
bl Club membes registen
i Camelol outles ind receive
Liarmell i Al Close 1o 1) WK )
meimiber hip card in the mail How
—— — —— evier, all il e relal ai I,.. ety
T Ii|-.'r.- IS s |!'--|-.u:!- thraiiel thi
UNERS nail, bul ' somiethinge we might g

that

BANK 'NOTES . M otem

al ine

f| i J | ne Lol |'r"l|-.r-...' nine Jocounls for -|I-'|'r'-|".1
| Sldic A | iler | A hi maledy WVE of o vl inventon
AVETHES L ameelod oullen I b |,.:.“r_.
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-l' n :'..-ll_ il nyenit "L T rl"l.
L i
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| | I 1% i e s |"-|
W J nal AT

I I ! e I TRili L
| e stow ETi
| nlirel individual by
Larreil w | i I DTS
el g in the S5
" | '

BIG IN
ENGLAND,
AUSTRALIA,
CANADA,
AND NOW
RINGING UP
STRONG
SUPPORT
ALL ACROSS
THE USA!

“FLL MAKE

THOSE BELLS
RING AGAIN”

CDC-00018 PXR =132

LOU MARTINO

DISTRIBUTED BY

COMMERCIAL
DISTRIBUTING
CORPORATION

Suaes 348
2538 Franklin Aosd

Mauvmulile. Tames 17 704

(6% ME-IE74

prevalent. Camelot stores in Golds
N H.alhﬁhurg Muss, and
Huntswville, Ala. have dimne particu-
larly well with the club promotion
he san notng that the
thrust is congruent wilh Camelii's

iy

classacal

ONEINE expansion inko 2 number of
.I!..1!||L'r. I"l"l.”hl,lll ourkeiy

Vhe discount club will \POnSOT an
iverage of lour promotional mail-

INES 8 YCir I'|.|II||1'.J lofF the fall s &

maiing m conuncthion with CRS
that will include a special seven-anch
.||1.r'-.'|.'1"-" Orks & |”|J1.||_r |1r4_'1.u.'.| o |
Tusiviels Lior L amieloi

I he chain also plans W open i

»iEs @l TRl ] h1-1;|- st 1OF
Classical cluD cu imier

L Flagg=h MRl 'i |I|1l:_'ll'| Y ["'ll_'_l LU

with the uCCess of the yEolure un
Hght of bigger profit marein n
Issircal prosduci 4% agiinst lasier

I
uming pop product

W feel thar classcs 1 one area
WHere We ¢can g2t that mlar %
Lrarmell

in the budeet cat Iy, the chanr

s Taor Cdysse il Slere

| i il %1 = 1 o | |
W MNonesuch, 5299 ) A Tl

bt I g il % i

‘ Fi | N Learr ] | |
| | Lam "-1 1 [ I

0 DR L amaeEling

March ls- Biggest
' Month Ever For
London Classic

wEW YORK March 17 =1

il Lofddon Records hit the

ITECS] monthly wial in the label's
A%t seplember. th

high. by 15§ yCoording I

Marper, clascs --..ri.‘r'u-::

= ]
He savs the o mpany’s budeet
'reasu) WS 4 mapor contnbs

R T INe sk YiHUME, 4% Wai 3
| MITEC N Lhe enuire Lucuano Pavarots
L assellics were S0 Lpid i

calalog
‘ O Slfom g MY &y

With |'.,_-_.r-_- il being Libulated

\pnl also appears headed for 2

| record, savs Harper. However. this
was anlicipated, he adds. since Lon-

don has allowed dealers a buv-in pc-
nod at the old price afler announc
NE a4 Mse in he suggested o Lop
Ine product 10 $7 9%

- RCA ‘Pick’ Plan

MR R ---||I rr.-||i TN |I'J

Pick utles have alreads heen cho-
“en o camy the program through
November Red Seal does not re
lease any product in December

Among albums 1o be featured in
upcomung months arc a sel of anas
by Leontyne Price, Van Cliburmn's
Jllb||h'rl---.'|hnl;_: version of the
Ichaikovsky Piano Concerto No |
and Jascha Heifets’ vinlage per-
tormance of the Beethoven Viohn
Conceno with Charles Munch con-
ducting

Col Boosts List

® Conrimued from page 74

notice providing substantal head-
fuxkm for buy-ins at the old price

As a further s wking inducement,
Columbia 1s ollering 5 free records
tor each | classics ordered by June
IS, as well as a 108 advertwing al-
lowance on billing totals. Extra dat-
ing o also available,

A heavy consumer campaign s
being mounted by the label 1o run
through the stocking program al the

old  price,
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Veonme lmas, K30 870 (Pobydin) | Ll Mg Brpurrtyon | oretare Bl
MARGARITAVILLE 4
ey Bulletl, ABC (2754 (Conad Resler BMD) 1
HOOKED ON TOU

Bread Eleitey 15099 {Fpatgly ASCAF)

SIR DUNE

steve Wender Tomia S478] (jotete/ Blach Bl RSCAP)

LOOKS LIKE WE MADE 1T

Barry Mpmiion Aregts 0744 rwey EM/)

WHEN | NEED YOU
Len e Warne B
Hammang LLCAP,
LOVE'S GROWN DEEP
focy Nolpe. 200 Costery 213) (Sound O Natar Ohelsen AW

TOU'RE MY WORLD

Males Beddy Captar 4416 (Chappel ASCAP) Gruppe Ldtsrae bnoem BN
ANGEL IN YOUR ARMS

Hol, Big Tree 16085 (Atlentx) (Soog Tasers By

RIGHT TIME OF THE MIGHT

Joender Wernes Aty 0779 (Amerecas Broasrmnag ALCAP)

LUCILLE

fpay Eopen Lnded btnty 579 Brmghem Hel Latde iwygues M)
SOUTHERN NIGHTS

o Lispbell Copdnl 43]6 (Warmer Tgmaripse Wartper BUD

DREAMS

Hewtwo My Wirrer Bapm gl
TOU'RL MOVING QUT

Befle Mafler Mlastx 137V (Dommtweghes EWIi|

ITS SAD TO BELONG

tagland [han & Johe Furd Coley Big Trew JEERE (Abtaniscl ¥ aamm romuge
RLSCAR

MY SWEET LADY

b Damens RCE 1090
HIGHER AND HIGMER
Kty Cochdps ALM |9 Chews. W [ pEsriges BN Bl I
| WANNA GET NEXT 1O YOO

S Smpte MDA EELY (Dechess BMN

| BELIEVE IN MIBACLES

Engeibert Mumperdech Epc §50065 (Siver Blve/Barry Masse ASTAM
YOU ARE ON MY MIND

Betagn. Cobembey 310579 (Big D /Make We Lnie L

TOUR LOVE

Muidem Nelas I By Uwa ie
ON AND ON

Sephen Beatop MBD (FTRE Urpeen Hutoe BEM|

GONNA FLY NOW (Theme From “Rechy™)

2@ Lomls Uneted Arinty 380 (Unded Liimty R5CAP Umart BN
ENOWING ME. KNOWING TOU

dbda Ninste 1337 (Cosnties BMI)

GOING IN WITH YOUR EVES CLOSED

Dind Soul Prossde Shack 45150 flims Macaulyy, ASCAP)

SING

lomy Orignde & Dyme Flediry 85587 (Chern ASCAF |

HOTEL CALIFORNIA

Eages boyiam 4508 (Nancy ASCAP)

S0 IN TO YOU

Atlasts Riythm Section Polysor 1370 (LowSal BMI)

EVERYBODY OUGHT TD BE IN LOVE

Frach Sogtra Warmer 'Beprre |58 (Pasiae EMN

THEME FROM “CHARLIE'S ANGELS™

Henry Mascis: § Moy Qechestra BCA JOR2S (Spefh Gald, BWD)

ON THE BORDER

N Sewart, o X7 (Dvch lamen L)

THIS GIRL _
Wary Maclreger Aeeds Amenica 162 (Capied). (Swer Dpwa ASCAP
CAN'T STOP DANCING

Caploin § Tenmlle ALM 1312 ikbeal BN

WiTH ONE MORE LOOX AT YOU

lkch Jonen. BLA J0S55 (Fent Artste Fengmpst 2P0h

Coatury Warnes Brex  ASCAF)

WHODUNIT

Tevren Capitd 4358 (Buit Pen. BMI Peoes Vil RSCAF

TRYING TD LOVE TWO

Witham Bell Mercory 71839 (Phooopam) (B Lal BUI)

ALL YOU GET FROM LOVE IS A LOVE SONG

Copenter, AAN 1340 (Mampstead Hesth ALCAP)

WEILI Y \Umehappel  Regeng Merutwr Ayernt :

et Wk Wace BW0)

ICharry Lime ASCAF)

ARL 12702 (E) Patmem AMD)

SAM

Ol Mewtoe lobm MOA 80670 (labs Firar BML Bles Gom Deamaz ASCAP)
EASILY

Frache Valke Provate Stoch 45140 (Metsi'Mew Sessoms BMI)

CINDERELLA

Feelall Aignfc 3357 (Powder ASCAP)

RHAPSODY IN BLUE

Waltet Mutphy & The Big Apple Basd Prasts Sisch 44)86

(New Wl ASCAF

HASTR MANANA

The Boones Warner ‘Curd E355 (Countiezs AM)

| JUST WANT TD BE YOUR EVERYTHING

Aady (abd WE0 K77 (Puiydior), (Rnd Cow/Andy Gt loy Mgt & Bartena
ASCAP Shigweod  Urechagped #N1)

COULDNT GET IT MIGHT

Clemay Biges Band Swe T3 (ABC). (Miss Dugue. ASCAP)

FREDDIE

(hariere Prodgal 0833 (Moee Damont, M)

GONNA FLY NOW (Theme From “Rocky™)

Maveaid Frrpuson, Columba 3 10458 (United Artssts ASCAF Leart, B

EVERYRODY Bf DANCIN
Starbwch, Proele A5144 (Braiher By ASCAF)
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82 SELL-OUT CONCERTS

n Austria-Germany-Norway-Swede
)Jenmark-Switzerland

VAL MANAGER: IRENE COLLINS, TEMBO ENTERTAINMENTS LTD. 15 HAFILwﬁxaﬁeﬁgggohigoﬁgEHTE PARK, LONDON NW1 SHE ENGLAND Tel: 01-486 5160 CABLES: TEMBO LONE
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Talent

| Talent In Action

GEORGE BENSON
'll't"l'i'l'll"'u'illf-."‘l Mucewm O Ari
FPaiiadium
{ verv Fuaher Hall, New

Benson, the JII wOonds premstr ecord
selier, prowed [hal e 5 atso » potenl concert
aitrachon a5 he played Delore four pached
howmes i 3 enque senes of shows designed 1o
presen! the complele Ceorge Beszon The un
precedented foul Condert seres. o promoled
by personal manager Ken Fnlr and New York
(oncer! honcho Kom Delwener pave Bemyon
ampe oppariundy e ihow boy contaderable fpl
enly wilh the halp of s nm- il tha erterisanment
buminess § mail sucorsdul attclions wch is
Les Paul M "'"r""l Dance Thealre of
Harlem Halph MacDonald. foe Sample and o
Fer Wizimngton Ir

The four-day event pot off o an mi
art May 9 at the Met

York

npuing
ropobitan Mysegm of Arf

with § poty concert lestormg Beason. Pl
Bucky Paraell and Gabor Szabe Benson
spesed he evening wth fowr songs backed by

hes ome logr-peece band The prowp sppewed 2
Bl tight pagd s plyyws] teemed more mechyn
cal Ihan wspoed

Benson then turmed the stage and the
over to 2abo who did two numbers whick hegh
mghted ha relaaed
fhyle Hens
rendilion ol “Breerw

# Band

LEin infuenced pHn i

2N refurmec 1o joen JIE0e W § loose

i Boblby Womach o9

Fich Bath pudargls hawe Successiully
corded
ARer & thort misrmession Beason refumed 12
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15¢c
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$70.00
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0710 W74
248 SHN
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uloqruphtrr
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165 W. 46 St MLY. 10036
| @12) M 7423

witroduce Pawl and Puzarelh who treated the
jpceence 1o four shilifully pleyed duets Pumn
rell mas replaced by 8 drummer and Paul, 5 vel
et of 30 years of show butness, proceeded 1o
tleal the show

Paul mesmenzed the young crowd with ha
brdlant playmg hes puchiah showmanship and
his Latest sovention which enables him o play
riythm basy and lead parts smoltansousty

ANer free numbers by Paul, Benson and hn
band returned for four more Junes but by now it
wis Clear thal the evening belonged 1o Les Pagl

The ten b and 20 munyte show came to 3
chse with all guilarsts returnmg for 8 pm that
feafured Benson snd Paul trading licks, Pirm
refh pronding rhythm support and S2abo eadt
Af wnpagly Yor 3 Chance t0 show ha 1hilk

The next might the scene shifted to Delse
ners Palladom Theatre 'or Benson and ha
band domg thew standard set wdh Minme Kip
eilon s the spenmg i1 Miperton. who was e
viewed here recently was mahng her frgt New
Tary appearance in mare |han 3 pear

Beaion | band cpened the thow ailh 3 xm
ber by beytoa 2ot Somnee Fopter 1yt weemed to
osen o pnd the pudience up Agparently same
thing had sl loosened Benson up 03 he camwe
aul 1o delreer hey bast 1ot of the weehend Show
nj sone of the Lighirexs thal marked the Frnday

gt show Benson et animated and confident
el be and ko band played 1o full potentinl. Pan
1! Jorge Dalto was partcularly impretuve 31 he
played wvih faw and /magnaton

Near the end of the | |-somg set Riperton re
turned to jom Benson @ » conously clemsy ren
diton o e standard Maty™ Byl w33 the
thow 'y oaly low poml Bemsoa closed g owl

with b two mott popul numbers Leon Rut
el s "Masquernde ' jnd Breepin
( Continued on pape 4}

100%
Whole Wheat
In The Oven |
On The Rise

AVI RECORD
DISTRIBUTING CORP.

9220 SUNSET BOULEVARD,
LOS ANGELES, CALIF. 90065

ROYAL OAK THEATRE
ROYAL OAK, MICH.

Detroit Stage Employees, Local No. 38,
I.LA.T.S.E. has attempted to place union
stagehands in this recently opened con-
cert theatre, but management prefers to

use other than ILA.T.S.E. union person-
nel giving as a reason the paying of less
than union rates in this area. Manage-
ment has indicated rate of pay as only
$3.00 per hour with no overtime provi-
sions for excessive hours or weekends.
Detroit Stage Employees, Local No. 38,
would like all prospective acts and per-
formers to be aware of the non-IATSE
backstage employees and spotlite op-

erators.

MORE PROMINENT SPEAKERS SIGNED

Hot Legal Topic, Black Music
Set For Talent Forum Panels

LOS ANGELES—Peter Rudge,
manager of Lynyrd Skynyrd and
US. wur representative of the Roll-
ing Stones and the Who. Capricomn
Records presadent Phil Walden; At-
lanta-based promoter Alex Cooley
and New York impresanio-manager
Sid Bernstein are among the latest
speakers named o panels at the Bll-
board International Talent Forum,
May 3l-June 4 at the New York Hil-
on Hotel

More than 300 registrants from all
quarters of the contemporary live
enterunment industry have signed
up for the Talent Forum

Ina Mabach's enterainment at-
tomey pancl will tackle a hughly
controversial tome, “"Which One ls
Unnecessary: Manager, Agent or
Lawyer™ On the panel with Mes-
bach are fellow entertunment law-
yers Elliot Hoffman and Enc Kron-
feld, Yirgin Records US. topper
Charles Levinson, manager Peler
Rudge and agents Shelley Schultz of
ICM and Alex H-.h,ig:-. of Paragon

Quenun Perry, Atlanta-based r&b
promoter, will moderate a panel on
‘Black Live-Music Crossover™ deal-
ing with wssues of presenung black
artusts (o mainstream white au-
diences more effecuvely

Parucipants in this session include
Buli "-'\-hhmglun Dhstnct of Colum-
Dia promoter ‘rprln;: Records presi-
dent Roy Rukin; Ed Pugh, Wamer
Bros. national r&b promotion direc-
tor and George Woods, WDAS
Philadeiphia radio personality

Campus talent buyers set for the
college panel include Suzanne
Young of the Univ. of Michigan
Ryall Smuth of Louisiana Tech and
Ed Kawses of Rader College in New
Jersey

lom Licgler of Anaheim, Calif,
Stadium and Convenuon Center has
peen added o the fachity operators’
panel along with Premuer Talent's
Barbara Skydel, representing book-
ing agents, and Minneapolis pro-
moter Rand Levy

ATl president Jefl Franklin has
joined the booking agent pancl, as
have Fred Bohlander of Monterey
Artists, Alex Hodges of Paragon and
Mike Maruncau of Gemim

Newly added concert promoters
include John Bauer of Seattle and

Shelly Finkel of Koplick-Finke! in
New York

Added to the arust relabons exec-
utive panel are David Dashev of
A&M, Michael Lippman, Arnsta
West Coast vice president, and Al

Bottom Line: Bottom Line nitery partners Allan Pepper (left) and Stanky
Snadowsky (right) will run the Billboard Talent Forum's first combinatios
seminar-showcase this year at their highly successful club. Next to Peppers
Dean Friedman, Lifesong Records artist managed by the duo. Also seen hen
backstage at the Bottom Line following Friedman’s New York debut is Lile
song co-principal Terry Cashman. Friedman's “Ariel” is a top 50 chart singhe.

DeMarnno, Epic artist developmen
director.

Additional panelists and othe
surpnses remain to be announced i
the final weeks before the Talent Fo-
rum gets underway.

SHAUN CASSIDY
“Da Doo Ron Reo™— B

The pounger brother of the Bes Goes appm
enfly has 2 b on b frst release here (he
youtt po N1 Beother of Dawd Cassidy —and 300
ot Shuriey Jones and the le Jack Cassady —thes
b loch

Casudy o the laiest in the recenl msh of
leievisaon stars to land on the pop charts (both
John Travoita and Dand Soul Rave made the top
10 m the past 10 moatha) He s the co-star of
Unsversal s new senes “The Hardy Boys™ which
siiernates with “Nancy Orew™ = an ABC-TV
Mystery Hour "

Hea Het 100 debul = 2 clever remahe of the
Phi Spector jef Barry Ellie Greenwxh classc
"0z Doo Ron Ron, ™ with the hook e changed
here 1o “somebody told me tha! her mame was
M” Gsdy o |8 whch means be was four
when the was a 1963 smash for the Crystals

Production & by Michael Lioyd, who in 1972
repiaced Fick Mall as the prodecer of the Os

_ New On The Charts

mond Bros -3t (he ime the feen market 2
rvats of ihe Partndge Famdy, which Sham
matner g half-brother beaded

Theugh the Warner Cord entry & bs &
single ever relagsad o the U S hs temmgten
desh career on WEA began st year with 2
mahe of “Mormmg Girl™ the Meon Phily
momc'y mamorgbie 1969 Mt for WB. Ms &
LP, “Shaun Casmdy.” has been released owm
sex. and will b out domeshealy around ki
1

Casudy has done iots of sapng spots oo
shows m Europe and made ha US. smpmyg 4
bot on “Amercan Bandstand”™ m Agnl Heli
buddng teen magaiwe hewrtihrod on Mo
wdes of the Atfantc. He made hes first &
“Barn OF Water,” for the Amencan Film Instity
mhulﬂ?iuhﬂhﬁ-nl
lagt fall's hghly rated tv mone, “[lgwn Portr
Of A Teenage Rusaway ™
Caswdy o managed by Asrons Enterpnses
Beverty Hille, (213) 278 1620 Ho agency s 1B
fiam Moms, (213) 274-7451,

Billboard International Talent Forum

Attn: Diane Kirkland
9000 Sunset Boulevard, = 1200/Los Angeles. California 90069

Please regnter me for Billboard™s International Talent Forum, May 3i-June 4

I am enclosing a check or money order in the amount of

0O $200

O 5130 (College rate?)

(you can CHARGE your registration if you wish.)

L "l-l.l-ltn:hargriﬂanl - _

O Duner’s Club

U Amencan Express
Name

Company Affiliaton
Address .

All information n hotel rooms will be sent immediately upon receving your registrabion’
No refunds afier May 10, Registration Fee does not include hotel or airfare

e — — — —— — — —— —— — — T —— —— —— —

REGISTRATION AT THE DOOR WILL BE 8225, SO REGISTER NOW!

|
|
|
|
I
|
|
|
|
| O Bank Americard
|
|
|
|
i
|
|
|

—m—

T-SHIRT SIZE: _____ |
——
Cad=_____ S 1
Expiration Date Lo 4!
Signature == = o= — I
e PP -

_Phone

'
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" “If You Ever Believed”

The first single from her new album

Stolen Time

APLI-1745

PB- 10085

On “Stolen Time,” Lucy Simon sings stories from
life that ring so true they can’t help but touch
everyone. Featured are 10 revealing new songs that
paint a portrait of a person who's as beautiful on
the inside as she is on the outside.

“Stolen Time.” The new album by Lucy Simon. 1{H]
A singer whose songs have something to say

to all of us. &2}3’3 "t

5
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Producer/Arranger GABRIEL.-OLU-GEORGE

4 Chief Engineer MIKE STAVROU
~ Promotional Film by IMAGE INTERNATIONAL
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" Number One With a Star
The Inside Of Making a Hit Recor
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In-Person Visits,
Promo Tour Aids

nasa f a wsual

fecord company—"somethmg adifferent
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s mrtial s EnmE 10 145 massive Dreak

he lirst step, he sad, was promoton

rompany we didn't have muct

AS 3 NEw i

hime to break them. But within five months

- o sl . s e — - ¥ — . ’
wWE Mad sveryDody taiwing about Riss DEar

sad. Riss was the Bbel' s Tarst ach

a Aietir

Developing a distinct image for the group

oL ihe e '_-'r!-_-[_. f‘r.._._-'_ ari] st y TEepre

santatves were inviled to a showing of the

tape. ““‘We tnad to make everyone part of the

farmily Bogart explained The hype was

ready 1o star X s waS [he neEal COoming
™ - ! 5 % P e e — an —
& CTUCIal 51age wads Nnding ar i e
clammed Casablanca spent a ol of

.r.f-_._'|_|_.- .r||'al‘". 1.. |r.'|

judging only on their tape per

T
E-""'f"-ﬂ-
TYOMEy 1o pre EEnt
agency, ATI
formance, AT| booked them across the U.S
With agency backing, Kiss was ready o be
1o the ndustry .It'-E_-i'l"l o
expense was loo greal as a lavish party at the
Century Plaza Hotel turned industry heads
And then came the promotion event that
helpad Dreak Kiss wide open The “Great
miss- U™ contest, mitiated by a Flonda radio
statwon involved a2 marathon kKissing contest
which lasted 96 hours and caught the atten
tion of the Guinness Book Of World Records

Bogart said 20 stations were persuaded
into runming ssmilar promotions for thus un
kNOown group so the masses would become
familiar with Kiss

wWinners werea flown to Chicago for the
‘Kiss-Uff.”" The event was transformed into a
charity function and before long Kiss was on
s way to becorming 2 household word

Now that Kiss had gained a sort of identity
N was tme for a tour, Bogart said he ap
proached Dick Clark and soon afterwards
Kiss made its first national appearance on
Clark’s “'In Concert’” television show

Manager Aucoin continued the Kiss saga
where Bogart left off. Aucoin went into detail,
outhining the svolution of the Kiss stage show

and the incorporation ol magic, flames and
Emmicks into it

launched officially

Thesre was a tima when the des came up Lo

remove the makeup and tone down the dec

[‘.i'i il Bl 30 ‘I:-_!.-_,T 1he P.l'. A |.,JH ['_|-|,J.1 1 e
group in front of the public, helped radio sta
hons and tlourmg Decame 8 mMayar but costly
¥ it ¢

Meil Bogart, Cas

ablanca Records
& Filmworks
presudent (nght),
prevdes over his
company s pres
entatson.

\

Larry Harris, Casa-
blanca’s execulive vice
president (above)

break Kiss guickly so the label could get on
wilh s other groups
He sad the label spends money where il

can pull it ofl.” Anged 15 currently
spending $15.000 a week on the road but

Eelierves i1

Bl Aucoin, Kiss'
manager (be
low )

AR

Jim Rissmiller, concert
promoter (left).

Biooard phatos by MNorm Schindier

Students surround Bogart with questions about his company.

Aucoin estimates that when the tour began
the group was spending $6,000-%7.000 a
week. As the tour progressed expenses in-
creased to $7,000-$8,500 per week.

‘Tours help build fans,” Aucoin said. "It
heips sell records and allows for fan momen-
tum. It takes two years to hit every market in
the U.S. Even if the group doesn’'t get back
for two years the next album's momenium
will carry through."'

Aucoin added that his and Casablanca's
taith in Kiss was instrumental in breaking
them, He claims that Kiss' final tour—before
the “‘Live”" LP—was charged to his Amencan
Express card

Harris took command of the panel at this
point by saying that Casablanca tried to

Casablanca feels it can break them as big as
Kiss

Harris added that the Casablanca Film Co,
will be utilized in the preparation of a3 90-min-
ute film on Angel to be shown in mowe
theatres. Eventually, said Harris, Angel will be
able to sellout hve shows

As'tor successful tours, Harris said it all de-
pends on the relationship with the promoter.

This logical progression led 1o Rissmiller
discussing promoting procedures, Although
he never worked with Kiss, Rissmiller did
book Angel in San Diego nol expecting to
make money. ''With Casablanca's help, Angel
will be a success next hime,” he sad,

Rissmiller made it clear that the record
company was instrumental to the promolar.

‘It’s a teamn effort. Beside hearing 3 group I
record the key s the people behind it,"”
1old the students

Bogart imjected that it takes two years
buwild and break an act. In the case of Pa
ment. the group has been together for Il
years but only thes year recernved its first plad
num album.

“There’s no magic or one special thing §
it.” Bogart saxd. “You just have to feel you
way .

Bogart added that Casablanca thoroughi
researched the market to gauge s histen
audence. ‘We want to know as much abe
our audience as we possibiy can."

Bogart proudly announced that Cas
blanca released relatvely little product the
year, although out of 20 albums release
nine weni gold and three platmum. “It's

matter of putting your money where
mouth 15, he sad

A Invely question and answer penod
iowed the panelist’'s remarks, The va
queshons ranged from the obwous to §
sublmme

Question: What is the breakdown of 10
expenses and how much does the band get?

Aucoin: With Kiss, out of every $1 millig
dollars it takes in, i gets to keep 25%
profit with the rest going to tour expe:
SUCh as set, sound, jet, eic

Question: How do you feel about Kiss
ting fire and where does the responsbility
it someone tnes copying it?

Bogart: It's also dangerous for the gre

Aucown: Fortunately thers has been ¢
one instance where a boy in Florida tned sef
ting fire to his hair. We talk to the family {
there s a2 problem) about what the group
doing and how to avoid injury. i

Question: It's difficult for Kiss to top its |
What does fl do for an encore? |

Aucomn: It doesn't necessarily mean a big
ger stage show. There are different levels B
brng the act to. Marvel comics 1s putting o
a Krss comuc book in June and there might
a tv mowne of the week. There will also be
mapor fhick assuming the group i willing an
can nse to it. There s also the «dea of @0
group dong solo LPs

Question: How far are you willing to go
a group?

Bogart® It depends on the feel of the a8
dience to the group. You must sell somethis
to know you're doing something nght.
there's 3 future we'll go further. We'll usualy
go as high as $500,000-$600,000 before w
think twice.

Question. How are ticket prices derived?

Rissmiller: Tickets vary according to
an act charges.

Rissmiller gave a hypothetical breakdows
of disbursements at a soidout Los Angels
Forum show at $10 per ticket. Forum capac
is 18,000.

Rent, 15% of gross; advertising, 1C
staffing, 10%; promoter, 15%; sound an
lights, 3% supporting act, 6% misce
aneous, 5%: leaving 35% for the act

However, of the 35% the booking agenc
gets 10%. the business manager gets 5% anl
Eﬂamwtmmmhmr _

While this leaves zero for the artist, AD
pointed out that discrepancies in the perc
ages comprise the artist profit.

“Grosses don't mean a thing,” said Ris
milkgr

When asked where Bogart gol the money’
start Casablanca, he responded: "I stays
months ahead of the collectors,” with a b

smile.
Art direction: Bernie F
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Atlantic Records ml'lllthlhl'H‘Hll{ill'll.{ lmlmln on their 100th anniversary.

One hundred years 1s just the beginning.

We are ptmul to have been a part of its hhml'\'

¥18hy
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What would have been incredible a few years befare, is now a
gentle scene as societly ladies and gentiemen waltz in 1911 on
the banks of the Rhine as music tlows from a Berliner Grameo-
phane. Emile Berliner is seen below. The other two men in-
volved in the genius of the phonograph are Charles Cros (top)
who is still celebrated in France as the “inventor” and, of
course, Thomas Edison (seen center) in early relaxation in
Washinglon as he waited to show his invention to President
Rutherford Hayes.
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homas Edison would hardly be surprised that today. 100 years atter his invention
we have quadraphonic stereo, or multitrack studios combining 32 and more
channels into a single pair, or that the video disk with its enormous breadth of
laser-beam SEnal area promiises as many tracks of music as the user could envi
S0
Indeed, Edison gol to his phonograph invention by way of developing a more
ethcient telegraph signal whereby four single signals could travel simultaneously over one wire—
. Juadruplex telegraphy

Recorded sound, of course, had long been anticipated. As far back as the Egyptian dynasty of
1490 the statue of Memnon at Thebes had hidden air chambers with the idea of recreating
iound. Savinien Cyrano de Bergerac in 1645 suggested a “talking book."

More to the present, numerous inventors' work toreshadowed the phonograph: Laon Scott's
mulﬂﬂmph that recorded but did not play back; Alexander Bell and Elisha Gray working on
'he telephone; Charies Bourseul attempting to transmit speech through electnic circuits in 1854
And yet, Edison’s invention was not all this electrified—it was an acoustic device

Al least two ideas conceplualized very near each other in ime: Edison’s of course, but more
_Nieresting perhaps. that of Charies Cros, still regarded in France as the inventor of the phono

graph, But Cros was considering a disk. and never got around to building a model.
| Actually, the disk rather than the cylinder was on the minds of many, including Edison, but
‘ertainly Chichester Bell and Charles Tainter, who ultimately improved on Edison's cylinder
| ‘As Roland Gelatt aplly points out, Bell and Tainter's paten! issued May 4, 1885, specifies 3
disk, but they cunously went ahead with a cylinder
_ '|'|'Illltil:s perfection. of course, was left to another famous inventor. German immigrant to
pumencs Emile Berliner. Thus, Edison, Cros and Berliner are celebrated as having given critical

(3

impetus to recorded sound. And yEL many athers inventors, marketers and certamnly perform
ers were equally important l'_':a_}r‘.';-,lr'll', Danish engmeer Viadumir Poulsen's

lelegraphone of 1899
foreshadowed magnetic recording via tape

| L

The pomt, ﬂ-t:..u::hE!;,- 15 thal the penius of many people louched and propelied the evolution of
recorded sound and as this pictorial report unfolds mention is made ol numerous ontributions

Recorded sound's hi story Is strewn with perils and those who circumvented somenow. the fits
and starls of the industry, Often, this was inadvertent. Consider that Jesse Lippincott s acquis
tion of both the Edison and Bell and Tainter patent interests headed off a prolonged 1888
struggle that advanced the recording business. For that matter, Bell and Tainter had taken the
cyhinger from the imbo created when Edison switched nis interest 10 years before to devel DpiIng
the incandescent lamp.

Thenevitability of recorded sound seems 1o have demanded that at every uncture visionanes
would come to the rescue. Often, forces outside the recording ndustry clique intervened as in
the case of the Brunswick-Balke-Collender Co. and its 1920< Panatrope all-electric machine
which improved on the Orthophonic Victrola and the Columbia Viva Tanal systems.

The lowest ebb came in the "30s Depression when oddly enough the jukebox busmess kept
thengs afioal and again, curiously, the jukebox-born Capehart home Changer developed nto
what OUliver Read and Walter Welch call the “"Steinway'’ of phonographs. Important artists had
bean discavered for more than two decades and once the rec arding business began rofling in the
late ‘30s it never stopped; nol even the tumultuous “war of the speeds” in the late
50s could slow it down; for by then, the marketing of recorded
innovalive artists abounding in it propelied the inevitahi
try.

Come to think

L p s
alUs-earty

sound and the tremendously

Il!',l 1o what is T.'i"r;|_-,-' a multebillion mndus

§ £ LR - - . ol =
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1878 views of Edison’s novelty on Under side of mouthpiece showing vibrating disk and point. Also tinfoil before and after use and funnel The 100th anniversary of the invention
sheetl music covers. for increasing sound. of the microphone (1877) by Emile Ber.
liner. Photo shows original microphone
of March 4, 1877. With mouthpiece
added it was acquired by the Bell Sys-
tem, saving the company from destruc-
tion at the hands of the Western Union
Telegraph Co.

Edison’s original phonograph, patented in 1877, con-
sisted of a prece of tinfoil wrapped around a rotating cyl-
inder. The vibration of his voice as he spoke into a

recording horn (not

shown) caused a stylus to
cut grooves into the tin-
foill. The first sound
recording made was
Edison reciting “Mary
Had A Little Lamb.”

= la-

Edison demon-
strates his tinfod
phonograph in
Washington in April :
1878 (right), for
his host, Uriah
Painter, left, and
mechanical drafts
man Charles Bat-
chelor, one of his
chief aids who de-
signed phonets.

e
'

=

tdison's immediate remark upon discovenng that his bus

ness correspondence device would indead accurately play
pack ""Mary had a little lamb," is reportedly. "'l always was
atraid of thuings that worked the first time."® Elsewhere in the
world, the Russo-Turkish war is raging. the U.S. is intervening
in the Caribbean and Drieraeli is establishing himself as Eng
land’'s prime minister. In popular music, Arthur Sullivan's *'The
Lost Chord,” published by Boosey in England. quickly gains fame
in the U.5. And so Edison’s invention is quickly given attention, es
pecially since it 15 portable and can be demonstrated widely. How-
ever, the novelty of it wears off just as quickly. The Edison Phonograph
works, slter producing something like 500 of the devices, phases down
and Edison himself is off in pursuit of the incandescent lamp. For the
mast part, therefore, the development of the phonograph is in limbo This sketch of Edison by James E.
from the late'70s until around 1887, Yet, forces are at work, especially  Kelly probably shows the inventor
oulside Amenca. For ane thing, the U.S. patent office in 1878 ruled that 35 he appeared that historic day in
Edison's patent was disallowed because the earlier British patent he 1877 when he first recorded the
had obtained constituted prior publication. Just as curious, French Em words of the familiar nursery rhyme
peror Mapoleon |1l decides to award Graham Bell $20,000 for inventing ~MaryHad A Little Lamb . . ." on his
the telephone, a stipend which allows Bell to finance in 1880 the labora.  tinfoil phonograph.

tory that carned on Edison’s idea in the Bell and Tainter cylinder inven-
tion

- i
1 '.'I

e
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Emile Berliner's historic invention the "Gramophone,”

patented in 1B87. The hand-cranked machine was the
first to use disks—also Berliner's invention—instead '
of cylinders. Its success led to the foundation of
the Deutsche Grammophon Gesellschaft,
oldest established record manufac-
turing company in the world, in
1898

Edison recording on his wax
cylinder phonograph—June
16, 1BB8—the improved model
on which he and his staff had
just worked 72 hours straight.

Edison and his assistants in the Menlo Park. N.J. laboratory, where much of the early work on the
phonograph was done, in February 1880, He did little work on his imvention between 1877 and
1887, devoling most of his time to working on a cheap and efficient electric light and power sys-
tem, and by 1BB6 had moved into an expanded lab at West Orange, N.J |

Once his invention, the gramophone
record, was firmly established through-
out the world Emile Berliner's genius
turned to other fields, including avia- i
tion and pasteurization of milk. But he
never lost interest in the gramo-
phone and he is seen here at
work on his records in
later life.

A young America 1s witness to its second présidential assassinanon,
lames A. Garfield, March 4, 18E]1. Unly six more states need (o be ad
mitted to the union 1o total 48. And in recorded sound there 1s an on
slaught of activity, Bell and Tainter have a wax-coalted cardboard cyln
der. Edison counters with one of solid wax thal can be shaved fo

accommodate repeated recordings (the hirst in-home recorgings).
Meanwhile, Berliner invents the lateral-cut, flat-disk gramophone, liling -

tor patent Sept. 1, 1887, 10 years after Edison’s mitial hiling Edison, .'-n.';"'-l-
meanwhile, 1s developing a motor-driven Class M cylinder machine. Jo- - é =

seph Hofmann and Hans von Bulow are recording the first celebrity
series 3l Edison’s East Orange, N_J. lab. Suddenly, the sluggish phono
graph business is teeming. Nevertheless, there are setbacks. Edison . A
tries to dempnstrate an improved model to bankers from the J. & 'W e -
Selipman Co. and the contraption fails. The bankars never return. Even i
Lippincott, visionary though he was, fails to see the phonograph’s en
tertainment patential, finding it merely a business maching. However,
Lippincott's distributors start to offer the phonograph for coin-operated
entertainment and the dea takes hold. Edison de
ploras this. All the while experiments are going
on o impove the cylinder and George Har
rington tries celluloid mixed with molasses
and beeswax; even glue mired with molasses
and wax. And in Germany, a oy manufac
turer brings out the first commercal
Eramophones and recordings.

MWW americanradiohistorv co
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find the 6 Mercury albums
P hidden in this picture?
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GI-UEE: i."Legs Diamond", Mercury SRM-1-1136, 8-Track MCEB-1-1136, Musicassette MCR4-1-1136:
2. "The Coon Elder Band Featuring Brenda Patterson”, Mercury SRM-1-1140, 8-Track MCB-1-1140, Musicassette MCR4-1-1140-
o, J.T.5. Band, "Flyin'", Mercury SRM-1-1152, B-Track MCB8-1-1152, Musicassette MCR4-1-1152;
4. Moxy, "Ridin' High", Mercury SRM-1-1161, B-Track MCB-1-11€1, Musicassette MCR4-1-1161:
9. 10cc, "Deceptive Bends", Mercury SRM=1-3T02, B8-Track MCE-1-3702, Musicassette MCR4-1-3702:
5. Max Webster, "High Class in Borrowed Shoes", Mercury SRM-1-1160, B-Track MC8-1-1160, Musicassettie MCR4-1-1160.

v
Jmercury

product ol phonogram, inc., distributed by phonodisc, inc.
polygram companies

Write or call your local Phonodisc distnbutor saies otfice for dispiays and other promotional items.
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Birthplace of the Deutsche
phon Geselischaft—a corner of a tele-
phone factory in Knie Stasse, Hanover.
This picture was taken in 1898, the
year the DGG was established by busi-
nessman Joseph Berfiner (right) and
his brother, the inventor Emile Berliner.

The beginning of record retalling. This shop of Berliner's

wai opened in the late 1890s. Valdemar Poulsen of Den

mark built this first magnetic wire recorder capable of repro i
ducing sound in 1898, called a ;

Telegraphon and was used fow

coded messages since sound quality
was poor. The discovery of the
biased method of magnetic
recording in the mid-twentes re
vived interest in the possiDiites
ol this technigue for audho record

ing

Here £ an afternoon s delight —papa, mama and
six daughtlers using earplugs o sample a recording
from one of the sarly cylnder players

o Dwy o
= ¥

L

Stroh-vio-
lin, an unust-‘*\
ically amphfied inst

b i i graph. it is | ' elies’” because SO ' s '
& NAas &yl remeE Rano 3 nited lonal range WY 1% T 1§ 11 t r
51 [ [ 1 *'-1 |J1 |1pll .' . il ot | : ] I r':"' 1 |"r 1 ¥ T J-j '“ﬂrdi muu nm up'um Strmg !.m.l“di [.ﬂh'““r‘ Bﬂ“
and woodwinds were often substituted.
i SEpara s 51 5D | | b - i | WS
i T ] i - r i rne =it g 'd S i i
el wsily recording many performers, Nelhe Melba
25 Saywlle, Send Armoldsen. Dynamic individuals such as El
RNS0Nn Wi on enter the business. In the worlkd atl large
< linally a superpower after winning the Spanish-Amencar
var In Alack 3 thers iFe Elandike p-'_'.."ui_.Tf;.".| ‘-‘4”._}”_...__., uch happening
in disk recording as well, Dan Quinn, Johnny Meyers, George Gashin
LEnN Spencer -':5.' y Golden—all arég makmg disks Aruso IS mMaking
sk recordings. 50 too Siend Armoldson. Adelina Patth and Matte Beal
iIstini, Shellac 15 substituted for hard rubber. The Columbsa catalog

ailles 1o 23 Pages Mono -;':a-__' Hussiell "‘1I_HIT.T'Ii___ i _'r|'||l'.r._L"' aré all the
rage. Wwhal of Edison’ By 1894, he s capilulating:. hinally he agrees o
pruomote the phonograph as an entertainment device. There 15 more
Irouble. Edison ends ug plunging the Morth Ameancan j‘l'zll;_irll:ﬁ"!._:'[:h L0
rnto bankruptcy. Butl T homas Macdonald, a Connecticut Scotsman, en
A50Ns the potential and brings out the $75 Gramophone Grand with a

cloCkwork molor, Mass entertarnment & on its nl'--:'!:p

An ironical photo (right) of the Sousa Marine band record-
ing around 1891. The irony is that Sousa fought vigor-
ously against the recording process. Note the 10 record-
ing horns because recordings were made one at a time.
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Five monitors. One sound. Five JBL studio monitors.

You could record with any one, play back on any other,
and take your pick among the rest for mixing or mastering.

Ihe only differences are acoustic output, size and cost

NO mafter what size your studio is, you can cross refer-
ence with any other studio using JBL's.

But reading isn't knowing for sure. Come listen to
one. Or two. Or five.

JBL Studio Monitors from $324 to $1722

4 : 1) Wt ]
James B. Lansing Sound.'Inc.. 8500 Balboa Bivd Northridge, Calil. 91329
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It is said the Edison
Company produced
the best phono
graphs in the var
ous price cale
gories. Pictured is
the Edison Triumph
model A, with a triple
spring motor s&t in &
“"Mew Slyle " oak case and il comes rom
the 1900- 1906 period. An attachment en
abled it to play both two and four-minute
cylinders. The horn is black japaned with
a brass bell

Thizs Odecn Disc Machine
dates back to 1904. This

oarticular mode! with 23

h"’“‘\
nickel karn (B! g 10 - -
nches) fitted by 3 metal el
bow o the soundbox had a
shorl catalog run Decauseé Two years
ater this German-based company
was producing models with tone
yrms. However @ had an BY%-inch
turntable and the molor was 81 in a
handsome o0ak Ccase

Still life with horns. Picture shows the loft at 21 City Road in then-unfashionable Isling-
ton, London, where the Gramophone Company Ltd. in 1904 set up new quarters. This
was the scene prior to one of the company’s first and most successful recordings—Dame
MNelbe Melba's rendering of “"Ave Maria.” A contemporary journalist wrote at the time:

One wonders who will be listening to this music 100 years hence, to the charm of this
SONg even as we are now istening. Melba's life story will seem to them an ancient tale.™
The London-based publishing company Francis, Day and Hunter also celebrates its 100th
anniversary this year. Picture shows the trade counter of the company in a 1904 setting
and the man in the black top hat (center) is composer Joseph Tabrar, writer of many hit
songs of the day, including “'Daddy Wouldn't Buy Me A Bow Wow."” A typical sheet-music
cover from the year 1900. From the Francis Day and Hunter catalog, it is inscribed "“This
song may be sung in public without fee or license—no restrictions.”

el -
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Edison's

Also around 1900, vocalis! Jacques Urius makes a recording al
Fifth Ave. studio in NYC

| L i 4 | B# 1Hié ' i & 7 I_II ]
A . ’ £5 | . -
- A & ks ] i i 14 T |
) AR D k 1§ '_r-'|. f | = e | WO
f ¥ | r 2 e I 12 Swittly I s A
/ Irons |&r | has swept { e irv a
] ' ' | L § T il [
¥ ! h attenhior *|-|:- ifope. % (TS { & T P ;
nS ang ng rding N Europe as well, Udeon desw|iops The hirst
| [jall j ‘!..lj 15k L ondor *I" ii.all,f-,“ ; T i1 with the tirst long
disk Edison feels challenged. He develops the Amberol cylinder
sk f 1) T Y :_‘. ach tor a Tour-mmule e ._'...ll._l. ;I|-arr- B i rifim
Te N TL SN n Europe. the e Irphong machine will pliay Both cyhn
jers and disks Now Columbia develops the double sided disk. How
ever, the Edison $20 standard model in 1897 keeps the Cylinder vs. disk
race a hot one. Edison engineers are learming how 10 use Tive wax mas
ter cylinders to produce £5 duphcates betare the wax wears oul H:..'ﬂ-_--'-.
uanm Bettim with s invention of the Micro-Fhonograph and am
WM plans has long sold ocul to Edison, Columba with its Gramo

phone Grand (43 inch cylinder) $150 model competes with Edison’s
Loncert Phonograph at $125. Meanwhile, the disk peope are nol
aslesp. A smart merchandiser named Frank Seaman had been heading
the Barlimer Gramaphone Co, fortunes but troubles befell that partner
ship and involved court contests ensue. Johnson's Victor Talking Ma Moo, i
chine Co. s fliounshing and all Europe s involved in the recording busi St R ¥
MNess

Recording greats (from left) Caruso, Schumann-Heink, Clement, Gall-
Curci, Calve, Dalmores, Tetrazzini, Martinelli, Destinn, Alda, Homer,
Witherspoon, Eames, Sembrich, Whitehall, Bori, McCormack, De Luca,
Gluck, Farrar, Ruffo, Scotti, Journet and Melba.
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i | .-fiernational MUSEXPO salutes the
kS 100th Anniversary
" of recorded sound

IMPORTANT: 10% INCREASE IN PARTICIPATION

= The 3rd Annual Infernational Record Register now .
= (k Music Industry Market et
gligaiHolel — Miami Beach  §.cowcmmn . s [
s S i el
: :-1 i | Four Othee/Boaoths . ... b R b rsbie g wnay aaalh A SAARS
05 O Five Office/Booths $5.400. .
] ] Each additional Office/Booth..............S 800...

This year it's Miami! Come cover the whole world of
music in 4 days at the largest international marketplace
for music ever held in the U.S.A.

- Who will exhibit and attend? Record and music industry
~ executives and professionals from all over the world—
record companies, publishers, independant producers,
radio/TV programming directors, artists, managers and
agenis, promoters, distributors, bankers, and investors,
equipment makers—and many more. You can't afford not
to exhibit.

Why should you participate? Because you'll have a
unigue opportunity to meet with other industry execu-
tives—and sell, license, buy, trade, negotiate, discover
:m properties, promote your company, products,
artists internationally. And increase your sales and

 How do you register or reserve your booth/stand? Use
the handy Application Form. But act now. Available
‘Space is limited and is being assigned on a first-come
1 or

ax

N »

.'.l-."
S alil

b ‘_M Shashoua, President, during IMIC at the

e S A
(o QR s .
e ] 3 - F L
1" . d e & iy }
_ L:__':-:.F. ey

' el _’:E_b‘.h e

I Each office/boath is fully furnished and equipped with
record and/or tape playback equipment, and telephone. Office/booth
I rental cost includes Company Registration Fes of $400.

§ [B_ OPENBOOTHS RENTAL

BA D0 10, et e i SATIED . B e
lE B R |58 & [ SR AR T N B R
:E 8 A R [ . S P ATy RTINS MR AN ANS
lE BT | A oIy s SR PR R PR oy e
B G T S0 it A = R D

i LY SO R i sl = SRS v L R

: [J Each additional 5° x 10" module,...... S 800...........oo b

Each booth m fully furnished. Booth réntal cost includes Company
Registration Fea of $400.

l[T:. PARTICIPATING WITHOUT AN OFFICE OR BOOTH

: 1 Registration Fee per Company......... o 400 a—t,

I Name

I TOTAL

I Title

l Company

! Street address

: City State or Country Zip |

l INTERNATIONAL MUSEXPO 77 |

b 720 Fifth Avenue Tel: (212 4899245 i

i New York, N.Y. 10019 Telex: 234107 |
USA Cabile: Ventintal, New York

L__--------------------J
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Fhoto of original
tor of the disk phonograph, for the famous

tragemarn at his £arhiest opportunity

Beginnings of the Victor Talking Machine Company, 1900. Eldridge R. Johnson took
aver the Berliner operation and renamed it the Consolidated Talking Machine Co. His
"Improved Gram-0-Phone’” 7 inch-records shown in these catalogs appear to be from

Berliner masters. Columbia (below) had experimented
earlier with two-sided disks and began marketing
them exclusively by the time this ad appeared
in the Saturday Evening Post Oct. 21,
1908,

h-lh Hrpusbdn an
¥uw the hred fime 0w
o the hrghoss e

graphs such as
these could play both
the 4 min. “new"”" records
and the 2 min. "old"’
ones. The cover pro-
tected the mecha-
nism when not in
use. The going price
for this machine
was $30 including
the fiared horn.

The Edison Gem, an
early economy model
designed lor home

Masters

Mipper " painting as used by Emile Berliner, inven
His
trademark. Berliner saw a lithograph of the painting in a store win
dow, recognized its advertising polential and registered i as his I

YOoice

-___________,___—-——'-—'——--

————————————————

EDISON
PHONOGRAPHS

»

E

y

.

Circa 1906, Edison with another improved version of his wax cylinder phonograph. Below, 1906-07.
In the days of “house calls’” August Strum sold biack wax “records’’ (cyfinders) and phonographs after
- working hours. His assistant drives the wagon for what in effect was perhaps history's first “one-stop."
- v
’ - _*
',-lﬁ'-'r_,.
-
e ®
o”
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RKO RADIO sal )
first century
of recorded sound.

WRRO/WROR Boston WHBQ Memphis
WFYR Chicago WOR/99X New York
WAXY Ft. Lauderdale/Miami KFRC San Francisco
KHJ/KEARTH Los Angeles WGMS/AM-FM Washington, D.C.

| I_ .rlll:.;l-l J i"l.l

www americanradiohistorv com
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' f IAMMING AIDS PACEAGES, compiled from
Btllbﬂard BChans ‘have been prapare—-:i !ﬂr radio programmers, record
buffs, oldies collectors . . . they are essential for anyone involved in pop.
couniry, soul. easy lmtenmg — all areas of music|

WHATS AVAILABLE?

NUMBER ONE RECORDS (any package listed with the number "'1"):

A lraunq of E?‘-&I‘}" remrd that :eached the Number One position on
Billboard's charts {or the period covered, week-by-week. Lists issue date,
title, artist, label — in order of issue date.

OF TEN REC 1S (any package listed with the number "2"):
A h.sunq ol ever'_,r recun:l that reached any of the Top Ten positions on
Billboard's charts for the period covered. Hecords are listed in
alphabetical order by title within each year. Where duplicate versions ol
the same tune (cover records) occur, they are listed alphabetically by
artist’s last name. In cases where a record reached Top Ten in one year
and was also in the Top Ten the lollowing or a later year, it is listed in
both years. Records marked with a “#1" indicate that the record reached
the Number One position in the year in which it is so marked. Lists
title, artist, label.

[OP RI )S OF THE YEAR (any package listed with the number "3"):
A lmtmg ﬂf !he bes| records of each year, based on a recap of the weekly
charts for each year covered. Lists title, artist, label.

POP SINGLES

A-1 Number One Pop Singles, 1941 through Present $40.00

A-2 Top Ten Pop Singles, 1947 through Present 40.00

A-3 Top Pop Singles of the Year, 1946 through Present 40.00
PFOP ALBUMS

B-1 Number One Pop Albums, 1947 to Present 40.00

B-2 Top Ten Pop Albums, August 1948 to Presen! 40.00

B-3 Top Pop Albums of the Year, 1956 1o Present 20.00
COUNTRY SINGLES

C-1 Number One Country Singles, 1948 to Present 40.00

C2 Top Ten Country Singles, 1948 to Present 40.00

C3  Top Country Singles of the Year, 1946 to Present 40.00
COUNTRY ALBUMS

D-1 Number One Country Albums, 1964 to Present 15.00

D2  Top Ten Country Albums, 1964 to Present 15.00

D3  Top Couniry Albums of the Year, 1965 to Preseni 15.00
SOUL (RHYTHM & BLUES) SINGLES

E-1 Number One Soul Singles, 1948 to Present 40.00

E-2 Top Ten Soul Singles, 1948 to Present 40.00

E-3  Top Soul Singles of the Year, 1946 {0 Present 40.00
SOUL (RHYTHM & BLUES) ALBUMS

F-1 Number One Soul Albums, 1965 to Present 15.00

F-2 Top Ten Soul Albums, 1965 to Present 15.00

F3  Top Soul Albums of the Year, 1966 to Present 15.00
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EASY LISTENING SINGLES
G-1  Number One Easy Listening Singles, 1961 to Present  20.00
G-2  Top Ten Easy Listening Singles, 1961 to Present 20.00
G-3  Easy Listening Singles of the Year, 1966 1o Present 20.00

CLASSICAL ALBUMS

H-1  Number One Classical Albums, 1969 to Present! 10.00

H-2  Top Ten Classical Albums, 1969 to Present 10.00

H-3  Top Classical Albums of the Year, 1969 lo Present 10.00
JAZZ ALBUMS

1 Number One Jazz Albums. 1969 to Present 10.00

1-2 Top Ten Jazz Albums, 1969 to Present 10.00

I-3 Top Jazz Albums of the Year, 1969 to Present 10.00
GOUSPEL ALBUMS (SOUL GOSPEL)

K-1 Number One Gospel Albums, 1974 to Present 2.00/yr.

K-2 Top Gospel Albums, 1974 to Present 2.00/yr.

K-3  Top Gospel Albums of the Year, 1974 to Present 2.00/yr.
GHEATEST HITS

] Top 1000 Greatest Hits of All Time, 1956-1975 50.00

J-1 1976 Supplment to Top 1000 Greatest Hits 7.50

NOTE: Individual ysars of the Number One, Top Ten, ar Top-ol-the-Year listings may be
purchased separately at $2.00 eoch .

Photo-coples of individual weekly charts are available as follows:
| to 4 poges: 51.50 per page. 5§ or more pages: $1:00 per page \

Billboard Chart Research
9000 Sunset Blvd.
Los Angeles, Ca 90069

Please send me the following Programming Aids Packages
(please list by code number):

.

| am enclosing a check or money order in the amountof $
(sorry there is no billing available for this service). -

Name

Company
4 E " =

State : '

1 [

1 .;!l

. ! : | : T
B i E -,. I —m 2 ..-: - - ‘I F"!_"'
_— www amaricanfadiehitidry cam = == "Jrd o e LFE T a ! L'.t"‘.ﬂ'd. TR —
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"% CELEBRATES 100 YEARS OF
" RECORDED SOUND WITH 45

YEARS OF PRODUCTION
MUSIC AND SOUND EFFECTS

Since 1932, beginning with Sound Effects and then
Production Music Thomas J. Valentino Inc., has provided
Broadcasters, Producers and Industry, with the complete
audio service known worldwide . . . THE MAJOR PRODUCTION
MUSIC AND SOUND EFFECTS LIBRARIES.,

The Valentinos can supply sounds of Grunting Gorillas
or an A-Bomb . . . From a Cat's Meow to A Lion's Roar . _ _
From a Pistol Shot to A World War.

- The MAJOR PRODUCTION MUSIC LIBRARY and MAJOR

E’fm SOUND EFFECTS LIBRARY is represented in London, Hong
. £ : Mexico City, Spain, Amsterdam, Sydney and Tokyo.

- -
E - I..

g Ty |
by .r? -il‘ -."‘-_T frsd

~Lhomas ] palenlino,inc.

151 West 46th St., New York, N.Y. 10036. (212) 246-4675

Billboard T-Shirts
ARE HERE!

- . . and only Billboard has them.

Getiton, and we do mean "‘get it on," with these
brand new, full-color T-Shirts. Show them you're
No. 1 (it says so on the back) and become part
of the No. 1 music trade magazine in the world . __
Billboard.

Only $3.95 plus 50¢ postage and handling for each
shirt. (Calif. residents please add 6% sales tax.)

Check appropriate box for size and indicate number of
T-Shirts ordered in each size.

[J]—small[]__med.[]__ Ig. []— x-Ig.
Total amount enclosed $

Name
Address

Mail to: Billboard T-Shirts
9000 Sunset Bivd,
Los Angeles, Calif. 90069

|
I

|

|

I

I

|

|

|

{ City State Zip
|

|

!

|

|

Please allow 4 weeks for delivery T-1

WWW_americanradiohistorv com
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After 1906 no more oulside horn phonographs
were made by Eldridge Johnson, the producer
of the ""Victor" line. This internal homn
console phonograph included ample
record storage space in the base cab-
inets and a little styling with fluted
COrmers

£ &

Paderewski making his first gramophone records
&t his home, in Switzerland in the year 1911,

Edison
with U5
Ambassador

Choates 1915

right, hstening to new

Duamond Disc phonograph
with wax disk masters seen in cans on shell behind

the mvenios

9.
R
\ . - -
 amamn_ _ wDer kaserliche Phonographe
. \ R ' { hollandische Karikarur)

Edison and his second wife, Mina, circa 1916, with the Army &
Navy Model Phonograph in special packing case that anyone
could ship to servicemen overseas for $80. With them are the
Blue Dewils,”” forerunners of the crack Green Berets special unit

““And now the sword must decide!” A Dutch carica-
turist depicts Kaiser Wilhelm recording a speech on
an early cylinder machine in 1914. The “"Kaiser-
waltze'' became a best seller during this period. Within

weeks of the declaration of war in August 1914, a major
part of the Gramophone Company Lid.'s recording plant at
Hayes, Middlesex, U.K., was largely turned over to making arms
and ammunition.

7} A ill_.F-'ra | = '..-" I.I'l'lr:ll ] lI:'I' :lfli:+:'l."||_|"| |..'| Ir a5 ["lr'_'!:-l ﬁilj]_]:,.:lfl.._': it CIIIT aitr
Edison with repertoire and improved technology moves, the decline of
the oylinder s imminent and by 1910 the company announces it will go

completely to disk. Edison makes one last attempt with his Blue Ambe
rol cylinder that plays 3,000 times without wear.'' Evefl when Eﬁl-%.-:':rl -
debuls his disk player in 1913, he s delermingd 10 supply the gemana
tor cylinders that exist, especially in the South. He does, until the very
end when he leaves the business in 929, It can be noted that the cylin
der continues to flounsh in Europe through Palthe Freres. But even in
turope the diskh takes hold with such notable antries as the Neophone
with innovations that included 20-.inch diameter disks which play from
gight to 10 munutes per (single) side. Pathe Freres tinally swilches ils
emphasis to disks and ingeniously supplies adaptors so that the Pathe
Freres up and down groove records could be played on the Gramophone
back and forth lateral machines. The Pathephone selis for from $8 to
$200 depending on models. However, the Germans have already made
inroads. The Odeon four double-sided Tchaikovsky album paves the
way lor extended works. Meanwhile, World War | is stirring and America
will be joined by Russia, France, England and also Japan and Italy; bul
lor now Amencan record companies are dance crazy, More and more
phonograph brands appear. Aeolian's Granduola, Then Bruswick
Balke-Collender in 1916. From 1912 when only Victor, Columbia and
Edison were active, there are 46 manulacturers in 1916, Noris progress
limited to machinery, In 1917, Victor discovers jazz, only it is called
'Jass” and a whole new period is unfolding



www.americanradiohistory.com



www.americanradiohistory.com

-— s s s mEs & BE

RS-22

——— A s——

Not even an euphenism for black music is this series of “coon
music. Later, of course, terms such as “race’” and "'sepia’” were
used
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Founding of an empire. By 1907,
2 the Gramophone Company
4 Ltd."s plant in Germany could no
& longer handle the fast-growing
' demand for recordings so the
1 U.K. company built a factory at
Hayes, Middiesex, a few miles

Pre-revolutionary Russia proved to be
one of the biggest export markets for the
British-based Gramophone Company
Lid.., the firm which was the forerunner
of today's EMI organization. One of the
Russian subsidiary’s artists was Leo Tol

The Pathe Actuelle
Classique show hére
was the most elegant
r"'"...ill.':'l"ll" 4_'11 its ara

made Iin France

Pathe also pioneered

vertical cul rec stoy who read some ol his prose for the -
ords in Europe and gramophone in lTour languages A key . | from London. The new plant was
ueed 3 wide diamond figure in Russia was Frederick Tyler who I \ & formally opened by famed Singer
stylus on 14 inch combined the duties there ol shop | Dame Nellie Melba and the first

J sod on the site was turned by
I, tenor Edward Lioyd, one of the
company s leading artisis.

keeper, mechanic, impresario and pro
ducer—as well as being British Consul
there, Picture shows the imposing
Gramophone Company premises in
ol. Petersburg

diameter records 10

gel grealer playing

]

fime

Brunswick-Balke-Collender of Du
§ bugue. lowa, enftered the mush
roorming phonograph business in
1916 and started producing rec
ords three years later. Their period
cabinet with a flat top was all the
rage in the early 20's. By 1925
Brunswick and General Electnc
teamed up lo produce the hirst all-
electric phonograph. On nght, a
recording session: Russia’s great.
est operatic singer Fyodor Chala-
pin (1913)

' 7 BILLBOARD
.
_— § =

I~'r—- ey

A 1915 Victor,

Morale-boosters dunng
the Great War of 1914

1918. Piclure shows
(tront, left to nght) top
vaudeville performers Al
fred Lester, Violet Lor
raine and George Robey
(“The Prnme Minister Of
Mirth'') recording a com
édy number for British
troops during a session in
the studios of the Gramo
phone Company Ltd. in
London. During the war,
the company s plant at
Hayes, Middlesex, pro-
duced mulitary hargware
as well as recorded prod-
uct

0 ' - mm W o
The Original Dixieland "Jm" Band. Victor released the first jaxz record March
5, 1917, after Columbia failed to see the group’s potential.
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Trailblazer blues singer Mamie Smith
(below). Her Okeh sales of 75,000
copies a month after recording
“Crazy Blues," the first blues record,
encouraged more recording activity
in “race" records, as they were
called.

[ |
o
Ay

-, '

>, = . Cowboy mu
) , grew out of the
too brief cat
drive era. Genery
regarded as the fi
cowboy singer |
record is Carl T. Sprag
whose “"When The Worl
All Done This Fall.”" m
rowly missing beingan

lion seller.

They told Ralph Peer they were just a bunch of "Virginia hilibillies,” and the
name caught on as a descriptive term for a whole music genre—"hillbilly" mu
sic. The Al Hopkins group (from left) Hopkins, Joe Hopkins, Elvia Alderman,
John Rector, Uncle Am Stuart, Fiddlin' John Carson

An histonc mowie (nght) in terms of Al Jolson's surging populanty and
the technology it represented in using the Vitaphone sound recording
disk. Russian born Asa Yoelson bridged the blackface minstrel to vaude-
ville to '20s jazz age eras through his influence (he died Oct. 23, 1950)
remained heavily identified with the century's second decade. President
Warren G. Harding confidently (above) confronts the horn, early 1920s

The “roanng twenties’ bul you have 1o make your own bathiub gin
because on Oct. 28, 1920 the Volstead Act declares that anythingwith a
half an gunce of alchohol s prohibited, President Wilson vetoes the Dill
but in vain, Caruso is making nis last recordings but Toscanini 1S mak
ing his hirst. Senous intellectuals are adding their voices and Columbia’s
edited “Eroica’™ s called a npoff. There is trouble on the hanzon. It 15
the age of short skirts; women need to reach the brakes on the horse
less carriages, and radio 1s becoming popular—two threats, cars and ra
dios. Columbia, dating back to 1889, goes into receivership. Radio
being electrical. casts a long shadow. Thus, Lionel Guest's and H O
Merriman’s expeniment in electncal recording in a London garage takes
on impartance. The year 1925 is pivotal. Both Columbea, rewitahized by
connections with its European counterpart, and Viclor decide o go elec
trical. It 1s hush, hush. The fear 1s that news might leak and ruin any
chances ol selling off the old acoustic recordings belore new electrical
ones are avallable. Developments are afoot in other areas; Victor has
acquired the exponential-horn speaker from Bell. Then Brunswick
springs its Panatrope surprise. The hardware people are having a "20s
ball but much is happening in software too. The blues is discovered with
Mamie then Bessie Smith. Recording companies go into the hinterlands
adverlising for talent. Ralph Peer discovers the Carter Family and Jim
mie Rodgers in Bristol, Tenn. Vernon Dalhart tries a “"illilly™ tune,

'The Prisoner's Song' and nationalizes country music. Foreshadowing
anather phase of the recorded sound business the movie "' Jazz Singer™”
with sound from the Vitaphone disk heralds in another era
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Eva Davis and Samantha Bungarner
above, the first women to make
couniry music records. Sheet music
cover for one of Bert Williams™ last
recordings in 1921, right.

The Burnswick Panatrope “all electric” phonograph was a startling in-
novation in the mid "20s when the big changeover from acoustical to
electrical recording was facilitated by new phonographs. Dealers were
told in the ad copy accompanying this picture that full color consumer
magazine advertisements would help boost the introduction of the unit

N 40 Minutes of Music

oh a The “‘talkies'
lied to Rudolph Va-
lentino’s career downfall

Single Record
but even today it's reported

{l‘ﬂl# < young girls bring flowers to his grave

site. The Y“4-inch thickness of Edison's
Zf:faw“mf records, by now called Diamond Discs.
ot

made album production a question-

able proposition. Instead he introduced
. a long-play record in 1926 which played
ﬂ E:II-HI'L. al normal speed but used extra-fine

ersator of grooving. He was able to squeere 20
the phomoguagh minutes on one side of a 12 inch
record, but the sound quality was poor
and the project was quickly abandoned.

jutiiods puroqing w

L2 AW

QHvYO8718 LI6I
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Lampshade phonograph combines two of Edison’s most notable in-
ventions, the lamp bulb and the phonograph. As a relic recalling the
lacey fringes of the '20s and "30s, !l also used electric current to
drive the disk motor as evidenced by the wound-up line cord hang-

ing from the unit
| = e

Edison with Anna Case, 1925, Metropolitan Opera
soprano and Walter Miller, head of the recording
dept. of T.A. Edison Inc. Edison and his wife in
Washington, Oct. 28, 1928, receiving a Congres
sional Medal for his many inventions

Okeh catalog cover, 1926. One
of the first country artists to
drnk himself to death, Charle
Poole (above), with his North
Carolina Rambilers, early coun-
try string band group.

Scene commemaorating the historic Bristol, Tenn. recording in
1927 (from left) Ralph Peer, Maybelle Carter, Jimmie Rod-
gers, Sara Carter and A.P. Carter. Known as the “"Empress of
the Blues,” Bessie Smith (right), truely opened up
blues recordings. Her “Down Hearted Blues' sold
780,000 copies in less than six months, leading to a
1923 contract negotiated Frank Walker's
department at Columbia that called for
12 records in a year at $125 a usable side
with a $1,500 guarantee and renewal |
option for 12 more at $150.

o ks -

Breakthrough of electrical recording process

with musicians approximating concert posi-

tions (above) while movie great Charlie Chap-

lin (nght) guesl conducts in an acoustic
session of the period.

First country million-
seller? Often claimed in
this category is Vernon
Dalhart's “The Prisoner's
Song/The Wreck Of The
Old 97." The former
light-opera SINger

gy v ey T—

(right) is credited T el

s B g E— —— L ——
! ey B e A

L) Ny em—y -

i

with nationalizing
country music "'“'7.
with the record: B :
ing in 1924, A I.'.:
group of Polish h"'
mountaineers ?
led by fiddler [
Karol Stoch (2d
from left) who
recorded for Vic-
tor and Colum-
bia fram 1927-
28. The Fisk
singers date to
1871 and performed race spirituals before
royalty in Europe.

L T L I L e |#H-:-

Some have said that

4
I A‘. Ethel Waters (right)

o - X / L Bl gl v l| may have been more
; B influential than Bes-
a - sie Smith or even

Louis Armstrong.
She started record-
i l 1 ingin the ‘20s on the
L 4 black owned Swan la-
bel but her fame spread quickly (the Cot-
ton Club in Harlem, “*Africana’ on Broad-
way in 1927, appearances in films and
finally as Beulah on tv).
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"MIT MALTIN'S YOICE

Thomas Edison

This is the man who This is the company that
gave birth to recorded sound. brought it to millions.

We are happy to be a part of the 100th anniversary
of recorded sound and proud to celebrate
our 75th anniversary of sound recording...
tngt':thu:n

NREGA Records
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The Orthophonic Victrola of 1928 with an
acoustic system designed by Bell Labs the
match the newly introduced electrical
recordings. Below, the Light Crust Dough
Boys, an amalgamation of many music

s styles, country, jazz, blues and Mexican,

= who were among the leaders of western

-

x

o

:

- Kapp's Impenal Talking Machine Shop, 2308

- : : ]

= W. Madison, Chicago, opened in June, 1921,

= Texas fiddler, Eck Robertson, considered the

P~ first folk music performer to be recorded with

s his ""Sally Goodin'K"' and “ArkansasaTraveler

=5 by Victor in 1922

=

”

=

Biggest male
blues star of the
decade (top).
Blind Lemon Jet-
ferson of Dallas,
whose 1928 birth-
day was the occa-
sion for a special
Paramount souvenir la-
bel. The photo is the only
one of Jefferson to have
survived. The Rev. J.0. Hanes

Henry Whitter (standing), one of the
earliest country performers to

was the only white country performer to receive his own picture
label in the 1920s. This rare ilem was released in 1927, The

fed Lewis recorded for Co-
jumbia from 1919 to 1934, In
1928 his records began ap-
pearing on a special silver

label. The souvenir
sleeve is from around the same
time. Often called “Mother of
the blues," Ma Rainey (above)
she entertained widely
throughout the South prin-
cipally, traveling first with her
husband, Will, as Rainey and
Rainey, "“The Assassinators of
the Blues.” Among today's

= | biues fans, Ma Rainey may be

Coue record, released with a special label as Columbia A-3841.

rivalled only by Bessie Smith.
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New! SR101 Series 2 Plus:
Plus foldback. Plus stereo.

We call it the SR connection. If'sa
simple 11-pin jack rhar allows you

fo link the new Shure SR101 Series

2 Console to one or more SR110
Monifor Mixers. Yet, simple asit
sounds, this connection creates o
whole new dimension of sound
system flexibiliry.

Each added SR110 Monitor Mixer
(supplied with 11-pin plug) provides
an addirional separate mix for
monitoring, foldback, multi-channel
fope recording, or broadcasting.

For example, rwo SR110 Monitor
Mixers could provide stereo

recording outputs, while the SR101
provides a monophonic "house
mix, plus headphone cue or solo”
capabilities. Up o six more SR110's
could be added for foldback mixes.

Ask your Shure dealer about the new
SR101 Series 2. He's gor all the right
connecrions.

Shure Brothers Inc.

222 Hartrey Ave., Evanston, IL 60204

in Canada:
A. C. Simmonds & Sons Limired

crecones) |

TECHNICORNER

5R101 Series 2 Audio Console provides
eight balanced low-impedance
microphone inputs, each with
equalization, inpur pad, reverb
linear-motion feedback-type faders,
and output assign confrols, Balanced
line-level ourpur, VU meter, tone
oscillaror and more

5R 110 Monitor Mixer is an eight-inpur line
level mixer designed for use with the
SR101 Series 2 when separate stage
maonitor or orther mixes are required
Connects ro posr-foder and post-
equalized channel outputs of SR101
Series 2. Balanced line level ourpur.

iﬁMANUFACTURERS OF HIGH FIDELITY COMPONENTS, MICROPHONES, SOUND SYSTEMS AND RELATED CIRCUITRY.
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Often overlooked for his skill as a planist and singer be
cause of his popular songwriting (examples “'Ain"t Mis-
suckle Rose™), Fats
Waller (below) and
his group, His
Rhythm,
formed in
1934. The I
Can't Ge!
Started"”
trumpet great
Bunny Berigan
(third circle) got
his start in the
early "30s with sev-
eral bands, Hal Kemp,
Dorsey Brothers, Rudy
Vallee then Benny Good-
man and finally Tommy
Dorsey in 1937 where
his take-off solo s so
memorable in “Marie."”
The Alilen Brothers
country duo (below)
once threatened to sue
Columbia because one
— of its recordings

ar

Younger brother of Bing, Bob Crosby looks sharp and he worked hard to make his Dmelan:_l style
orchestra popular. Legendary songwriter duo Oscar Hammerstein and Richard Rodgers (right).
Crooner Rudy Vallee did a lot to keep Victor afloat during the worst days of the depression. Some
of his music could also be heard on his own label which pressad one-sided records on coated
cardboard that sold for 15¢. This 1931 item (large circle) featured Vallee's picture on the back.
Changer mechanism from a Capehart phonograph that could mix 10-inch and 12-inch disks and
flop them over as well. Phonographs such as these helped the record business out of the Depres
sion doldrums. Lower circle: Victor's special 12-inch Paul Whiteman disk of 1932 with art laminated

Country comedy, vaudeville
religious songs and fancy
banjo playmg shol Uncle
Dave Macon (right) to
“*Grand Ole Opry

prominénce

Dorsey and Frank 5i-
natra {1939)] one of several vo-
cahists y helped launch.
Tommy and brother Jimmy,
from the Pergnsylvania coal-min- .
ing area, firg{] played as Dorsey's " :

Victor (left) tried another long playing
record in 1931, but met with little better
success than Edison had. Patsy Montana (real

Ruby Blevins), ploneerning woman Singer in coun-
try music (above), whose | Want To Be A Cowboy's
Swestheart.” is often claimed as the first million seller by
a female country performer. A professional bandleader as
of 1930, Ozzie Nelson and Harriet (Hilliard before thewr
marriage in '35) developed a patter duet style in the pe-
riod. Later the parents of pop star Rick Nelson became tv
performers. The Andrews

Sisters’ “Bei Mir Bist
du Schoen’' was
hummed and Sung

by an entire nation.

Wild Canaries then Scranton Sirens until the Dorsey band
was formed in 1934. Tommy left the band a year later but
the brothers were rejoined in 1953

rarnklin Delano Roosevell s promising 1o pull Amerca out of the dis

ANEL AE1an = 5 U =1THE '

astrous Depression, an economic calamity which 15 threalening Ine

recarding business with extinction. From 100 milhon umits annually

= F;--"'ﬂ"]i' T4 r.. -\..-,':-:..-. = 1= 1001 O MicTre 1'1'| =11 1': e q "".'T'.']Fl‘l —-.'- F
P - L - - ,J'.-

ings. However, there s a bnght note. With milhions unemployed .

and soup lines stretching for blocks, the jukebox i1s catching nNoo i 1}

Huge compamnes are in the making: Gramophone Co. and Lo :

lumbsa Graphophone merge 1o Torm EMI: Jack and Dave Kapp }'

ump naw ife into U.S. recording busmess as Decca s bomn "

here 15 heawy foreign influence. For the first time. reviews L
appear mentioning labels such as Fonotopia English Na

tional Gramophone Society and Odeon. RCA tries a 33V l'n
r.p.m. that fizzles The piezo-glectnc pickup f;arTrlt:Iga':' ap-
pears. In Germany, 1. G. Farben develops coated tape
Both Sears and Montgomery Ward have labels. “High fi
delity”” is 2 new term. Needles are /mproving (such items
as cactus, thorn, fiber give way to the Walco sapphire)
Unlike in America, gramophone societies are sprouting
up in several countries, often sponsonng recordings But
RCA’s Thomas Joyce does form a society and 150,000
players are distnbuted in the first year The Depression
doldrums are waning. CBS purchases control of Amernican
Record Co. and the Columiua label is revitalized. The Capehan
changer is the “Steinway of phonographs.” Acts that had
been held back from recording are now busy. More and
mare technology—the first expenmental FM stations are
broadcasting. The dawn, however, of another threat to
recordmg 5 at hand—LU.5. exhibitron of television at

the New York World's Fair. =

Y\ altre
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Half way back in the First Hundred Years of Recorded
Sound, stages at what is now The Burbank Studios were
recording some of the very first sounds of “the talkies.”
Then. like today, was a challenging, creative time as the
tools of advancing technology became accessible to
creative genius.

Today, those same sound stages continue to bring their
special magic together with contemporary technology and
creativity. Now, however, The Burbank Studios records
sounds not only for “the talkies,” but also television
and record recording,

And today’s sounds are among the most exciting sounds
we've ever heard recorded.

In recent years there's been an unparalleled Renaissance

The Burbank Studios...

in sound expression — and we at TBS feel our Sound
Complex/Environment is a fertile ground in which that
Renaissance can grow and flourish.

What we would like you to keep in mind 1s this: If you
are recording sounds for records today. it is likely you are
now or soon will be recording sounds in film and video tape.

In any case, in whatever medium, you should know
about TBS.

Our facilities, people and professional attitudes exist in
support of your creative purpose — and the sound you want

15 the sound you get.

Cordially, we invite you to inspect our recording
facilities. We think you’'ll like what you see — and hear.,

Then, let’s make some sound history together.

STEACRSAS HWEIIRSSEIT NS R 25

Pﬂﬂhiic

Post-
Production
Sound

Production
Sound
Recording

Record

: ~ardine
Recording Recording

Studios

For further information, please contact the appropriate Sound Section.

The Burbank Studios, 4000 Warner Boulevard, Burbank, California91522  (213) 843-6000

ON *MaRK® THE EARLIEST RECORDS IN EXISTENCE ANYWHERE

J GEORGE GARABEDIAN PRODUCTIONS
AN cATMNEN: MO cdEDWThe ca@llTn: cABN s (@ Ene calEMZne Bl @ cdT T cadBilTine sl The oM D cdDMDhe tdEBM Gt

Original Thomas A.Edison Historical Recording Series §

é:ﬁ.ﬁi}:"’n"‘
i mwwwwwﬂ@mwwwwﬂmwwwwm@w

#7125 — An Edison Memorabilia
of Musical Performances.

Vol. 1 — Classical gems from the Vol. 2 — Ragtime To Dance Music
Edison Cylinder & Discs of The 20's

#723 — Original TH#I'IIH A. Edison
Historical Recordings of
The First Recorded Sounds

#1727 — An Edison Memorabilia
of Musical Performances

#m-_mwmnmm
Historical Recording of
Biovanni Martinelli
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HIIII mm ME I.IBHIEED BY TIIE EIJISIHI IHSTI'HITE & l\'ﬁlLlILIE EIBI.HEWEI.T ON MARK 56 RECORDS. HEAR ON =723 THE EARLIEST RECORD IN EXISTENCE ANYWHERE!
. G- froy SEG R )y J Bl o) B R, oy B e oy B G ooy B G TS

THOSE*GOLDEN DAYS

-
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- ALSO ON MARK 56

MOST COMPLETE CATALOG of ""ORIGINAL RADIO BROADCASTS ’on RECORDS

e
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am 3 610 Sierra Madre, Bogart [ 685 Mave & Mave Wot, Bogart ] 720 Draculs—Orson Welles [ 534 Campbell Playhsese (] 656 Hindenberg
b kMaily [ 811 Bela Lugesi ] 686 This (s Your FBI 1 723 Thae First Recorded Seunds T 638 Sam Spade =1 659 Will Rogers (Ona LP, Spec. Pr.|
i T3 813 Rudy Valles T B8T Mystery Thaatre — 18881929 T 639 Betty Boop ) 860 Archie - WRITE FOR
= 5» B 814 Burns & Allgn [} %58 Seoap Operas. Vol. 2 ] 726 Edward . Robinsen ] 840 Bill Stern, Sperts Meweresl 7 662 The Whistier
E: ::: ﬂmlrn-fﬂﬂ-r E :: m!hfﬂ;* A2 5 ;:; m:lﬂ ST Straight Arrow -:*. 8631 Joe Paloska A FREE
Carter ¢ & Sade " s Quees,
0 m ﬁ K20 The Grest Gildersieeve [ 702 Mary Pickisrd £ 723 Maggie/Jiggs E m Tarnas e - ::: m:ﬂt :':.' cx CATALOG
= | &1 E4 Wynn—Firs Chied [ 703 Sky Ning ] 735 Burss & Allen 1537 [ §47 Soap Operas “| 571 Goodwill Heur, Antheny
iy 627 Lansie L] 708 Marry §. Truman [ 744 A Farewell To Arms 7 651 Cracker Jach, Seuns Marcher [ 672 Bax 13, Alan Ladd MARK 55
. 623 Mandrake The Magicias i 707 The Enfercer. Bogart [ %29 Red Ryder T 652 Melen Mayes Theatrs ] 73 Major Bewes Drig. Am. Hr.
o . 8 §23 Blongie L1 708 Francis X. Burhman [] €30 Terry and The Pirates 653 Little Rascals ] B74 Ripiey's Beligve It Or Mat P []. B{]x 4{]35
= A §25 Dan Winslow The Nawy 1] 708 The Mills Brathars O 631 Gan lﬂl'l' Meen Mulling  [) 654 Steetcar Dasire — Branda ) 676 Mepalong Cassidy i
04 [0 €27 Charfie Chan 1 710 Melen O'Cenneil [ 632 Judy Garl . 653 Chandu The Magician =i B82 Sad Sack GLENDALE 1
3~ D““m' E:::u Day-World War |1 End - Anather Fin
T T teance 13 ] ] Ang e Mena Way Out Wes
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Western swing band legends are represented here {from left) Leon McAulitfe,
tverett Story (trumpet), Charies Lavghton (trumpet), Joe Ferguson (trum-

Wy 5‘1“3,———- -

Gene Autry, Sleepy Johnson, Tommy Duncan. Eldon Shambilin (guitar), O.W
Mayo and Al Stricklin (piano) in Texarkana in the late “30s. One of the most

30 people

N

h..";'.lLi'] L) 1'1'

'I
d
.
s pet) Zeb McNally (saxophone), Jesse Ashlock (violin), Bob Wills (violin),
L

famous early partnerships in blues, Leroy Carr and

—

-‘.‘.h

v, ! Scrapper Blackwell (above right), who was
part Cherokee and named Francs Hillman

Pioneers of the smooth
and meliow guartet
vocalizing, the Ink

_—

l’l’

One of several big band era lead-
ers who changed styles, Artie
Shaw first tried a2 more subtle
string quartet based orchestra un-
til switching to more standard per.
sonnel with arrangements by
Jerry Gray and became famous for
swing band show tune styling.
|

the most profane of all late 20s and 30
temale singers, Middred Bailey (left)
Musicians loved her, Two of her
proteges were Allon
Al Rinker her
brother, and as Dave
N Dexter puls it, “a
. heavy grinking
nell-raising giri
chaser named Bing
Crosby.”’ She Lalked
Paul Whiteman inlo
hiring both. For all
mmense lalent, she
never attained the stat
ure of her 303 contem
poraries, Ruth Etting
rrances Langford, Jane
Froman, Ethel Merman
Ethel Shutta, or Kate
Smith, who outweighed s -
her by “'plenty ' Dave Dexter says,
i Badley s poor luck is 1o be blamed
on her cbesity. Opposite left: Some
could say she brought the “field
noller to show business so0 pow
erful was Sophie Tucker's voice.

: Blackwell. Hooked on food and maybe
!

Spots (above).

”

Triple threal, singer, songwriter
and mandolin player, Bill Monroe
(lower right) with brother,
Charlie. Directly above, Big Bill
Broonzy, who sang for blacks in
the '30s and for whites in the
‘S0s. The original Mills Brothers
(tall picture). Tampa Red (above)
who epitomized bottleneck blues
guitar. Here is shirtsleeves
recording, Cab Calloway

looks nothing hike

the strutting

white tails

he wore

on stage.

Warner Brothers
¥ recording room, 1931
with early Western
Electne hilm amd disk

F

I'I‘-r__hfl'.jll'li-:' machinegs
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For the last quarter century we distributed

GOLDEN RECORDS.

LHL W ALARDD U7 o

=My LR ¥
i » AP

-

1855 LP 74 1960 LP 89 1965

A Chilg's Introduction to
The Orchesira Fairy Tales
Supgesied retail $2.96

Ghost Stories for Young Other Songs
Suggestad retail 52.93 Paapln

Suggestad retail $2.98

Hans Christian Andersen’s Allred Hitchcock presents Fufl the Magic Dragon and

Suggested retail £2 98

® BIONIC WOMAN @ BARETT, m

e W —

o -

-

I Ly LSS b o M T e pe———

5 pr ol o
1970 LP 153 1975 LP 186
The Wizard of Oz as toid by First ABC Record
Ant Carnay Suggested retail $2.98

suggested retall §2.98

Allthe above LP’s...plus 176 other favorites
are still in our catalog now on

WONDERLAND

RECORDS.

Exciting new \Wonderland releases include:

Woody Guthrie

o
WJ*P“

iy ey
-y el

5
=== . L]

WLP 308 WLP 309 WLP 310
Debbie Weems sings songs Bionlc Woman Barella Emergency
from the CBS-TV Show Suggested retall $2.58 Suggesiad retall $2.88

Captain Kangaroo
Suggested retail $2.98

Suggested retail $2.98

LP 288 LP 281
Woody Guthria's Song Book Alley Cat and Chicken Fat

Looks Good To See You Suggested retail $2.98
Suggesiad retall $2.98

0 =
TIME MACHINE

E’LEEET Ili' THE

.S:}IEW .14

WLP Il‘l LP 256 WLP 308
Theme from Star Trek and Sesamea Streal T. V. Themas
Planet of the Apes Suggested retall $2 08
Suggested retall $2 08

H. E. Wells' The Tima
ﬂum retail $2.98

Suggested retail $2.98

books and records

Suggested retail $1.49

Pioneers in “Read and Hear”

'WONDERLAND

250 WEST 57 STREET, NEW YORK, N.Y. 10019 (212) 765-3350

p L LA S

KS-1001 Kid Stuff Records TT-101 Taks Two Records
Bob McCallister's Oh Gea! The Story of Howdy Doody
It's Greal To Be A Kid Suggested ratail $4.98
Suggested retail $4.98
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Jazz musicologists such as Gunther Schuller
have speculated that Charlie Parker's (outline
right) skill at splitting the four beats of a bar

into eight could be a “reincarnation of subcon-
scious impulses™ inherited from a mental un-
derground river from Africa. He's blowing on a
date with Lianel Hampton (immediate right).

.’ 1\\\\ :

.I J’ -i'lr..rll .-.:'I

Exhortations to the British people not to waste various male-
rials, nor to hoard others, were commonplace during the Second
World War of 1939-45. The gramophone record itself was an im-
portant commodity —with the failure of supplies of shellac from
abroad, the only way to manufacture new records was out of old

du

“"Business As Usual’ reads the sign in the window of Francis, Day, Hunter after World
War |l London bombing (shown from left in 1940, John Abott, Harold Wolfenden, Ray
Thackeray and Eddie Day). Doris Day—very early on (right)

Mot long after she started singing with the Bob Crosby band and broadcasting twice
nightly from Chicago’s famous Blackhawk Restaurant and not, of course, under her
real Cincinnati-borm family name of Kappelhoft

- ',:--f'-.'.'i.-r'; pro-isclationiet
ol sEsEms 10 be explodime into
MES U But June 1% Germany invades Russia and the Almanat

n s pulied o1 the shell and a pro-war album 1 rushed oul. 115 fc

- Of Crisis. | ME SEarms apable of slowing down the -_ 1 e ]
ding business, nal even a ban on recording promulgated by ag ¥ E 5
ErgssSive musician umon eader lames Patnllo Aug. 1. 1942 Incden ’
tally, since the harmonica i1s not considerad an instrument, recordings
ISINE 1 Can g0 oNn E.--_-r,.-.l &re gre axnortatans 19 consarve shellac 4 A
ymething mystenous. How can the Germans broadcast full symphony 3
prenestra music at 3 a.m.” Il « 100 real 1o be recorded. Bul ot i5. The
CoCupaticn o ll'.'-"!'El"l '._'._.'-l"'-"l'"f‘.":'_.:'l":_': himally untcvwers an atdvancad miodel & . , ; .
of the Magnetophone and parts smuggled back to Amenca set forward : -' ' p 3
the then stagnant progress of tape recording. The disk will be chal r _ T P . -
enged agam as it never has been. High Fidelity is everywhere L'En[-;lu'jh 1
Uscca releases a senes called FFRR) ':'_;u'lr'l'lrj—.rhn‘l.j_ new, it's sterag. Emory i . " '

00k Nas this idea of two bands on a disk and two tonearms. All around
the arwaves are hilling up; there are 943 AM stations, 46 FMs and nine
tv outlets. In 1948, another Petnllo ban, but ot 1s mild. Rumors are
Nyng. What s RCA up to? Suddenly, the recording business has a brand _ g - e
new configuration, the 45 r.p.m. and the “"war af the speeds’’ ensues i r - S . e . Yy | 1
vs Columbia continues to champion the 33% r.p.m,, even /-anch diam :

glér suzes. |hree-speed phonographs are being compared as land

marks matching the earher Neophone, World Gramophone, Edison Skt

Uiamand Disc. Columbia Concert Grand and others - . O |

P

ko hictorv com
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You sit in a bar beside a wall-mounted
speaker unit and dial for a tune, that's
the idea behind this Jennings Tele
phone Music idea (the girl here could
serve 15-different call-in bars or res-
taurants).

Decca founder Dave Kapp (second
from right) and veteran Decca talent
finder Joe "'Decca Joe™ Perry (left)
with Bing Crosby and Xavier Cugat
(right).

Rangertone audio tape

\ recorder was one of

Utah portable wire recorder, a record- % the first American-
ing format quickly eclipsed by the on- .\\ made lape recorders
rushing advent of tape. '% :Ea.rrnamnichﬁﬂt:‘hg EE:.
r 0 e Ger-

man Magnetophon
Sold to radio broadcast
studios in the late'd40s
and early '50s, it served
to start the switchover from elec-
trical transcription disks to magnetic tape in

this country, Progenitor of American tape recorders,
the German Magnetophon. Three were brought back from
World War Il by John Herbert Orr and John Mullen to serve as
basis for Ampex and Rangertone (Lt. Col. Richard Ranger re-
searched the project from Germany) machines (“4-inch tape at
30 i.p.s. with no hubs on the reels and maximum 22-minute
playing time).

“

gyl [ ™ ey boamg agr sy g, Py ey et el s P .
iimy & casaalieed fn @ Fellomgr wihy bay brpseaad 1B ke anmly b eas 3

Musician's union leader James Petrillo pleads his case
in Washington in 1942 in a dramatic period of the U.S.
recording industry. He called a ban on all recording
Aug. 1, 1942 that lasted until Nov. 11, 1944 and dur-
ing which even the President was persuaded not to in-
terfere. There was another shorter ban in 1948. Out-
lined is Louis Prima, showman trumpeter from New
Orleans. Columbia LP discussion in 1948 after the firm
successfully developed the new disk size (RCA had previ-
ously tned to launch one 33% in the early '30s). From left
Fritz Reiner, conductor; Edward Wallerstein, Columbia
president (with 10-inch); Goddard Lieberson; George
Szell, conductor (with 12-inch version)

B

.-'-j. y

‘-/ .|'. —
o

!
"
Typical displays in stores of the '40s (right),
4 wartime entertainers are pictured here in 2
Billboard roundup from Kay Kyser (cap and
, Bown) to Eddie Cantor and Dinah Shore
' (bottom right) and Spike Jones (top). The V.
Disc featured two songs on one side of 3 78,
and was produced for service persannel
around the world.
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Founders of Capitol Records in Hollywood
in 1942, left to right, Johnny Mercer,
Glenn E. Wallichs and B. G. "Buddy"

DaSylva

i“# e
wusm-cmm ,

SOUND ITITE

Tha "Band of Renown,” famous on Bob
Hope '40s broadcast (Les Brown is third
from left and Hope is seated). Brown's
first recording contract came in ‘36 when
he fronted the Duke Blue Devils al
HBudd Lake, N J

WEBSTER: RAULAHD

WahalgiaEhisman ‘rl--"‘ Biwie
The Basia= e an IWEE A

Pioneering ml'luen-:e for blacks in daihcal music,
contralto singer Marian Anderson (right). Al
ready recipient of numerous awards, the Bok in
1940, the Spingarn Medal a year prior, her per-
formances in segregated venues led to lessening
racial restrictions, most noticeably at Constitu-
tion Hall in Washington. Diminutive by today's

recent Grateful Dead standards (above) was a “'::l:::: As

sound reinforcment advertisement in the "40s. . N THE
TELEPHONE . .
Easien/

Ll —
it -
l-l-—-l.=

{ YOICE-0- GRAPH

Hn!t farrmus World War |l band, the Glenn MI“H

service unit, which broadcast a weekly program, =
“We Sustain The Wings," first in America and -

then England, where Miller and a pilol were lost
forever on a foggy 1944 night. Miller worked for
Ben Pollack, Red Nichols, the Dorsey Brothers,
Ray Noble and Paul Ash and formed his first band
in 1937 but assembled an entirely new one a year
later to gain world acclaim.

" % While home record-
ing devices such as
hose sold by Wik
ox-Gay enjoyed
'40s popularity,
there were coin-
operated ones
too. Above is In-
ternational Mu-
toscope's. Girl
singers in the
'd0s were called
canaries, chirpers,
thrushes or orioles
and reflected an al-
most virginal purity
forgotten in today's
rock-era liberated

society. This is Dinah,
| a—then when mom
stores had stand-

mhr all her rec-

-ondem-
1 n

y
-
-

In the Mognovox of your choice,

; v
i l'lﬂ:"-".i l"rl‘:ﬁf FrEsd f"'f..‘.-rp.-"""-"..-..-' ._-.r' Viwid i -I‘"r..r.-".-'..-.-',-l;,-

Living room elegance, the Magnavox Belve-
dere, combines Chippendale styling, worldwide
short wave, FM and an automatic changer.

o . m—
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- On the 100th anniversary of
recorded sound our only regret is
that we missed the first 85 years.

A&M Records

i
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Popularly known as the Louisiana Governor,
Jimmie Davis (right) was another pioneer,
first in blues, later in country musc, sipe
cially in sacred recordings. Innovator in bring.
ing classical music to the masses, Arthur Fied
ler (circle ) Tought until he could present open
air classical concerts in the 205 when only
hand music was presented thatl way and was
an instant success. Operatic trained Yaughn
Monroe, who styled his rich baritone voice for
the swing band market instead with Dick Maitby (right)

Two native southerners who helped bring musical culture to
nort hern audsences in the 401, Woody Guthrie (left) and Hud
die Ledbetter (popularly known as Leadbelly) Gulihrie, of
courwe i1 known as father of the folk revival and was a mem
ber of the Almanac Singers in the early 404 who held the first
hoolenanys in 4 New YTork ioft. Decca founder Dave Kapp
{rght) ponders the music a3 Judy Garland (next o him) and
the Merry Macs perform in 2 session

WC.WMMH
dramatize sire of handful in

performer in 1910, Broadway star,
World War | army sargent, theater
butlder and on and on—an immortal in
popular music: Irving Berfin (seen
here in a movie role).

=

Wyl

Stars ol "Oklahoma e
of biggest Broadway album
sellers Girl Crazy  In
1930 shot her into musical
comedy promineance, but
whatl would have been Ethel
Merman's (below) popu
larty had she slected 1o

tour? She remained on
Broadway often in long
runs (1950 “Call Me Ma

dame" 644 runs; 1959 (left) was at age 12 2 fea-
“Gypsy'' 702. 1946 “Annie tured clarinetist soloist
Get Your Gun' 1,147) with Ben Pollack.

Here she is recording “An
nie’" for RCA

Al one point Woody
Herman s (nght) or-
chesira was one of
the most popular in
the world. Those
40s hits—""Laura,
Apple Honey,” "Caldonia,” “Northwest Pas
sage’ and many more were with personnel such
as Ray Wetzrel, Pete Candoli, Neil Hefti, Sonny
Berman (trumpets); Bill Harris (trombone), Sam
Marowitz. John LaPorta, Flip Phillips, Sam Ru
binwitch (saxes); Davey Tough, Don Lamond
(drums);. Ralph Burns and Tony Ales (piana); Billy
Bauer (guitar); Chubby Jackson and Joe Mondra
gon (basses). As Columbia fought for the LP (top
of page) RCA fought just as vigorously lor the 45
(the popular player is seen below).
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is among the largest and most sophisti-
blex. which was planned and engineered
info two studios. Studio A boasts a spa-
Y e— thousand two hundred and fifty square
feet. It consists of spring-suspended ceilings, floating floors, acoustical baffled
walls and isolation booths. The east wall is covered with ona inch solid ogk, corn-
strucied with four accordion baffled screens, covered with carpet, that can be

hiladelphia is
no longer a
a sfudio fown.

ow there’s

International Recording Studios, Inc.
ou come toPhiladelphia, we'll give you The Sound

moved for the desired effect. Studio B is approximately seven hundred squan
leet, including the control room. It has the same fioating floors and suspendes
ceilings. Both studios are equipped with 24 frack machines by 3M. The consol
in Studio A is the largest state-of-the-art 40/ 32 available today and the consol
in Studio B is a Spectrasonic. The noise reduction system is DBX. Chief engineer |
Boris Midney, who formerly owned and operated Midney Inlernational Recording
Studios in Princeton, New Jersey,

For further information please contact Peter S. Pelullo, President
Alpha International Recording Studios, Inc. 2001 West Moyamensing Avenue

Philadelphia, Pennsylvania 19145  215-271-7333
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Popularly known as the Loulsiana Governor,
Jimmie Davis (right) was another pioneer,
first in blues, later in country music, espe-
clally in sacred recordings. Innovator in bring-
ing classical music to the masses, Arthur Fied-
ler (circle) fought until he could present open
air classical concerts in the "20s when only
band music was presented that way and was
an instant success. Operatic trained Vaughn
Monroe, who styled his rich baritone voice for
the swing band market instead with Dick Maltby (right).

Two native southerners who helped bring musical culture to
northern audiences in the 'd0s, Woody Guthrie (left) and Hud
die Ledbetter (popularly known as Leadbelly). Guthrie, of
course, is known as father of the folk revival and was a mem
ber of the Almanac Singers in the early "40s who held the first
hootenanys in a New York loft. Decca founder Dave Kapp
(right) ponders the music as Judy Garland (next to him) and
the Merry Macs perform in a session

’ .__'l.;I;
R~%

Stars of “Okiahoma,” one
of biggest Broadway album
sellers. "'Girl Crazy' n
1930 shot her into musical
comedy prominence, bul
what would have been Ethel
Merman's (below) popu
larity had she elecled to

tour? She remained on
Broadway often in long
runs (1950 “Call Me Ma-
dame” 644 runs; 1959
“Gypsy'' 702; 1946 “Annie
Get Your Gun' 1,147).
Here she is recording “'An-
nie'" for RCA.

At one point Woody
Herman's (right) or-
chestra was one of

the most popular in

the world. Those

‘d0s hits—""Laura,”
“Apple Honey,” “Caldonia,” ""Northwest Pas-
sage' and many more were with personnel such
as Ray Wetzel, Pete Candoli, Neil Hefti, Sonny
Berman (trumpets); Bill Harris (trombone); Sam
Marowitz, John LaPorta, Flip Phillips, Sam Ru
binwitch (saxes); Davey Tough, Don Lamond
(drums); Ralph Burns and Tony Ales (piano); Billy
Bauer (guitar); Chubby Jackson and Joe Mondra-
gon (basses). As Columbia fought for the LP (top
of page) RCA fought just as vigorously for the 45
(the popular player is seen below)
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Philadelphia is
no longer a
one studio Town.

Now there’s

Alpha International Recording Studios, Inc.
Whenyou come to Philadelphia, we'll give you The Sound

Alpha Intemational Recording Studios is among the largest and most sophisti-
cated onthe East Coast. The studio complex, which was planned and engineered
lo achieve the right sound, is divided into two studios. Studio A boasts a spa-
ciously sized room, aopproximately one thousand two hundred and fifty square
feet. It consists of spring-suspended ceilings, floating fioors, acoustical baffled
walls and isolation booths. The east wall is covered with one inch solid oak, corr
structed with four accordion baffled screens, covered with carpet, that can be

moved for the desired effect. Studio B is approximately seven hundred square
feet, including the control room. It has the same floating floors and suspended
ceilings. Both studios are equipped with 24 frack machines by 3M. The console
in Studio A is the largest state-ol-the-art 40/ 32 available today and the console
in Studio B is a Spectrasonic. The noise reduction systern is DBX. Chiel engineer is
Boris Midney, who formerty owned and operated Midney International Recording
Studios in Princeton, New Jersey.

For further information please contact Peter S. Pelullo, President
Alpha Intemational Recording Studios, Inc. 2001 West Moyamensing Avenue
Philadelphia, Pennsylvania 19145 215-271-7333
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Gooey, lava-like raw record ma-
terial flows from a Banburg ]
mixér at Columbia’'s Bridgeport
plant in the early '50s. In the late
‘40s you could still make it per-
forming for radio stations as did
Rosemary and Betty Clooney,
seen here with Tony Pastor
Rosemary went on to record .
huge hits such as "“Come On-a
My House' and “'This Old
House.'' Opposite top: Louis Jor.
don, who often dominated the
soul charts; Dick Clark, whose
“American Bandstand" led the
rock'n roll vanguard

grimace and swealdrop is
carefully choreographed in
advance. Kay Starr (second
trom left, opposite page), who
in one memorable session was
backed by Hawkins, Benny
Carter, Bill Coleman, John
Kirby, Oscar Moore, Buster
Bailey, Max Roach and Nat
Cole—"If | Could be You With
One Hour Tonight” and
“Stormy Weather”" were two
of the tunes. Yet another of
the vocal stars who excited
tremendous crowds ol ador-
ing youngsters in the "S0s,
Johnny Ray (left, opposite
page).

Rock's first inter
national hit is the way
some describe Bill Ha-
ley's “"Rock Around The
Clock,” the Jimmy De-
Knight's 1954 song that
turkeyed for a whole
year until 1 was fea
tured as the genesis of
youthtful rebellion in the
film “Blackboard
Jungle.” Though not in-
tended for what it ulti
mately represented, the
song epitomized what
others were moving
toward.

AGAIM-Metirsia Lecds the Wey wily

- M-

for LESS THAN 100!

America is at war again, this time in Korea. As for the music business,
there 1s a generally bland scene and the situation is nipe for the Weavers
to discover that ancient folk songs together with slick Gordon Jenkins
arrangements will top the charts. In February 1950, RCA releases its
first LP- a year later, Columbia releases its first 45. Thera s more folk
music as the Kingston Tno scores with songs such as Tom Dooley
borrowed from the Appalachian mountains. Groups such as the Crew
Cuts have a sound called rock 'n’ roll. But more than this. Bdl Haley IS
discovering that he is one of the few whites in what 1s still a predomi
nantly black r&b scene; but then ""Blackboard Jungie™ sels a new teen
age consciousness. Meanwhile in Memphis, Sam Phillips is looking at a
young singer with Bo Diddley hip moves and suddenly the worid Is
aware of Elvis Presley. At the same time, merchandising moves are al
hand: U.S. companies cut the price of LPs. Columbia starts a record
club, much to the dismay of many retailers. There are more and more
home tape recorders. Then another biockbuster—Columbia bows the
stereo disk. Elsewhere in the world, the awesome hydrogen bomb Is
detonated in the Marshall Islands, far more fearsome than the atomic
ones which flattened Hiroshima Aug. 6, 1945 and Nagasaki three days
later—man now has the power to destroy his entire planet. More to
home, the Supreme Courl rules thal schools cannot be segregated, a
point the recording business has long resolved, but a point that will give
nse 1o 3 whole new spint of black music consciousness in the decade
ahead.
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Which of the dozens of '50s
hits they turned out are Tony
Bennett, Mitch Miller and
Percy Faith (from left) listen-
ing tof “Rags To Riches,”™
“Stranger In Paradise,'”” "'Be-
cause Of You,"” “Cold, Cold
Heart” all were monsters.
One of many artists toppled
by the rock'n’roll boom, Ben-
nett came back in the early
"60s with his famous *'| Left
My Heart In San Francisco."
William Christopher Handy
(below), often described as
“father of the blues,” At his
peak, Eddie Fisher's (right be-
low), “Coke Time' show ap-
peared on /07 tv and radio
stations, perhaps an all-time
'50s high for that kind of ex-
posure for an entertainer

Hank Snow (left), whose contract RCA extended reportedly
0 that it will involve a total of 50 years with the label. Frankie
Laine (below Snow) adopted an individual style and became
after "That’'s My Desire’ in 1946 one of the most successful
pop artists. Roy Eldridge (left, below), regarded along with
Louis Armstrong, Jabbo Smith and Dizzy Gillespie and one of
the fastest trumpets in jazz, and Billy Eckstine, who also
played trumpet when he fronted a ‘44 big band. Stan Kenton
(right below) whose showmanship and excellent musicians
still found people unable to relate to his music at first.

Early tv talk
show host and
prolific song writer, Steve Allen constantly boosted the ca-
reers of countless recording artists (for example the *“Jazz
Scene, U.S.A." coproduced with Jimmie Baker brought jazz
to 14 countries in the early '60s). Peggy Lee and Benny
Goodman, who discovered her in a small Chicago club in 41
and helped shape her into her first big hit a year later, “Why
Don’t You Do Right?"' Vocalist experts such as Henry Pleas-
ants suggest that her tremendous interpretive scope derives

from realizing a relatively limited range and making the most
of it.

Como and Cole. Aside from both
being immensely popular baritone
pop singers, they have career
highlights in common too. Both
signed important recording con-
tracts in 1943; Como with RCA
where a year later he was the first
popular singer to have a pair of
million sellers at the same time;
Cole with Capitol, where his “*All
For You" sold 100,000. The
same mothers who expressed
shock when Elvis Presley went
into those Bo Diddley hip moves
in the early 'S0s are today
queuing up for his perform-
ances and complaining they are
all too infrequent. To say that he
revolutionized a musical gener-
ation is to say too little, because
as a white man with the music
and moves of the black per-
former, he took r&b to still an-
other level of acceptance, to say
nothing of opening up the whole
rock field to a flood of innovation
that has really never ceased.
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It is the proud claim of the Goe
maere brothers of Inelco that
they were the only foreign H
censees ever visited by David
Sarnoff, RCA founder (left chat-

Though never a giant record
seller, Sammy Davis Jr.'s
(right) multi-talents have
made him one
of the great.
st musical

__4-1. Just as the folk revival
uncovered many rool
figures the blues part of
the revival led to a kate
recognition for Blind
Gary Davis, born in

ting with Pierre-Jean Goe
maere). For his constant senes
of one-nighters in the '50s Fats
Domino took along a rumored
200 pair of shoes and 30 suits.
He epitomizes "50s r&b nostalgia
but his roots go to New Orleans
blues (he was born there iIn
1928). Eulogized by the Beatles
“Lady Madonna,”" Fats later re-
corded this tribute to himself on
a late '60s LP

e R

Famous pop greals Steve Law-
rence and E;dur Gorme in a
happy moment at the Grammy
awards (at nght manager Kenny
Greenglass).

BILLBOARD

'i"|'.' i'l

MIAY 21,

A pioneering influence for female opportunity
in country music, Kitty Wells’ “'It Wasn't God
That Made Honky-Tonk Angels” evoked lyrical
reflactions of moral themes that bothered post-
War America. Wells' (real name Murel Deason)
sorrowflully soft style ditfered greatly from con-
temporaries
such as Molly
0'Day and Wilma
Lee Cooper or
those who pre-
ceeded her
such as
Louise Massey and
Patsy Montana—
Wells became
“Queen of Country
Music.”

ambassa
dors, As far
as the UK. in

dustry was con-
cerned, stereophonic
techniques hit the
highest points of so-

phistication in the

recording of opera.

When Carlo Maria
Giulini conducted
Verdi's “Don Carlo™ for
EMI at Welthamstow Town Hall,
in East London, microphones
were ranged in front of a sing
ers’ area divided into numbered
squares. In this way, the singers
could move about as they did
on the operatic stages.

1896, making his
earfiest records in 1935
(mainly religious with
Blind Boy Fuller) and hi-
nally “discovered’’ play-
ing on trains and street
corners in Harlem in the
"50s. Below: Don and
Phil Everly who shaped
so much of early rock.

The pop arranging genius of Gordon Jen-
kins and material such as Leadbelly's
1933 "Goodnight Irene” propelied the
Weavers into too-early perhaps folk re-
vival prominence; yet their chart suc-
cesses (Woody Guthrie's “So Long It's
Been Good To Know You'' and "On Top
Of Oid Smokey"") paved the way for the
entire folk music revival that started in
the mid "S0s. Lost sometimes in the
powerful drive of his full band, is Count
Basie's (circled below) immense two-
handed intensity on such cuts as "Toby"™
and "Prince Of Wales.”

Perhaps the leading exponent of calypso, Harry Belafonte. His
unusual styling (open hands for gesturing and use of an accom-
panist) saw him soar meteorically from the Village Vanguard in
1951 to international
ftame (25,000 saw his
June 28, 1956, Lewi-
sohn Stadium con-
cert in New York)

»

- |
.f.r.'fﬂ'

Ella Fitzgerald (right)
and Bilie Holiday, of
whom someone once
wrote, "'She died of
everything.”" Elia,
already a star at 16
with Chick Webb
and along with El
lington and Arm-
strong is a workdwide

5 4
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WEA INTERNATIONAL
IS PROUD
T0O SALUTE AND
BE A DYNAMIC PART
OF THIN
100 YEAR HISTORY
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Often mystifying experts trying to
understand his populariity, Law-
rence Welk's band was the first
ever signed for a full-hour-
every-week network
stinl (doubls when he
was bookad as a summer
1955 replacement
quickly faded when his .
Mielsen shot from 7.1-32.5 in
a year). At 74 (his first band was
formed in '27), he is still on tv.
New speed of the '50s, 16%
r.p.m. was inciuded in this Zenith.
Gene Austin's "My Blue Heaven
was an all-time "20s bestseller. He is
shown here in 1950 with Steve
Sholes (right) RCA's great talent
discoversar.

MAS THIS

outbursts came n
Igor Stravinsky's
ing,”” now regarded
. was performed
seen with Mezzo

ennie Tourel

Already a celebrity at 25
in the '20s and destined
to be perhaps America’s
greatest ambassador of
music, Louis “Satchmo”
Armstrong (left) and
Duke Ellington, also world
renowned. Until his death
on July 6, 1971, "Rev.
Satcheimouth,” as Crosby
once called him had
perhaps the most dis-
. ‘ - 3 : : tinctive singing voice
o . : ' of any renowned
- singer (attributed to by
his work in the '20s with
blues singers Bessie Smith,
Ma Rainey, Chippie Hill,
Clara Smith). Ellington’s immense ltalents
were also molded in the "20s.

Efforts by the jukebox industry to fulfill the public’'s hunger
for LPs developed a new configuration, the jukebox 334 LP.
Classical greats Jascha Heifetz, Artur Rubinsiein, producer
Richard Mohr and Gregor Piatgorsky (from left). Perhaps the
greatest Chopin interpretor, Rubinstein once amazed His
Master’s Voice 1930s studio technicans in
London when he recorded the 57 Chopin
mazurkas in one sitting. Rubinstein may
have produced more records than any pt

4 anist in history. Child prodigy
¥ s Heiletz, born 1901 in Russia,
won immediate world acclaim

& following his New York Car-
negie Hall U.S. debut Oct. 27/
1917 (at age 17)

Strike up a band. From left: Art Mooney, Jerry Colona
Frankie Carie, Tony Pastor, Jimmy Lytel, Skitch H
derson, Ray Anthony, Percy Faith and Johnny
mond. The Decca Franklin Deluxe, an early (1958)
stereo model with external speaker. Included a
wminwlnﬂzﬂ-:ﬂ.m:.ps.zﬂ-lﬂﬂgh

ity amplifier.

£F3

4
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B
A SELECTION OF SUCCESSFUL
PTALIAN ARTISTS
READY TO JUMP ON
1HE MUSIC MARKET
WORLD WIDE...

AND SURELY TO APPEAR

IN THE HISTORY OF
THE FORTHCOMING MUSIC CENTURY

Distribuzione D Phonogram s.p.a.
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One of the few rock instrumental groups, the Ventures popu-
larized the electrified guitar and remain immense successes
in Japan even today. Herb Alperi receives the first gold car-
tridge award from tape pioneer Larry Finley {left below) who
was head of ITCC at the time.

Perhaps few singers have embraced so many musi-
cal styles as Ray Charles from early Nat
Cole to urban blues
then Hank
Williams.

Stereo's final takeover—an ad announcing
stereo at mono prices. Roy Acuff

(beft) cuts up with country come- a. = | _ '
dienne Minnie Pearl (above). A - Emerging with folk-protest

songs and paying hom-
country pioneer (Acuff :
joined the Grand Ole agtr::w;::?gul?n : s
Opry in "39), he and , Yy

Fred Rose recognized (circle) went _ _
Nashville's potential on to become the leading spokesman for a musical

. 2
1\‘ I and formed the great € m"ind ' i‘ng =i l'.ﬂlt-lﬂ.l
Q Acutt-Stoas Dubliel Today, still touring. his name is almost sy-
meepens vl Sy
They project a surfing sunny tone in their repertoires at one time or
California lifestyle in the another. A pop MOR smoothness
early '60s that ultimately characterized Dionne Warwick's
grew more inward with "' Pet 60s stylings of Burt Bacharach hits.
Sounds'’ as the Beach Boys A folk pioneer in the sense of
composer-producer Brian becoming the first instrumen-
Wilson stopped touring and tal virtuoso of the urban folk
entered a phase of introspec- revival, Pete Seeger’'s (nght
tion. Few other groups match below) personal banjo style
their long span of holding to-

and other musical accom-
gether. Busy RCA B-track fac

tory, long before the advent of 211:5;':;:‘!:;:";2":& hlrnh:-:p:.
tape pirates who skimmed otf mil- : oderm

riod.
lions before laws shut them down.

Peter Yarrow, Paul Stookey, Mary Ellin Travers, otherwise Pe-
ter, Paul & Mary. At the time of their big build-up at The Bitter
End, only the Kingston Trio was making it in folk. Even the Bit-
ter End was eclipsed by Gerdes’ Folk City and the Folklore
Centre of lzzy Young's. But manager Albert Grossman proved
he was right—the trio happened with hit after hit; the folk re-
vival was in full sway.

Few groups could hit the charts or draw 2 crowd in the early
"‘60s with the ease of the Righteous Brothers, also significant
for a "blue eyed’’ soul appeal.

in guick successon, the world s stunned Oy three assas
sinations. John F. Kennedy, Nov. 22, 1963 in Dallas; black
leader Martin Luther King Jr. in Memphis Aprild, 1968, and
two months later in Los ,.'-‘.r'.;.:__g_:_]t-i: JFK's brother Bo ohy Men
nedy. The wolent "60s remain viclent. Al the same timea, the
recording industry is having upheavais Four young men who
have taken over Liverpool's music scene arrive and a new
phrase is born, Beatlemania. Whereas there have been folk re-
vivals, there is now a blues rewival because it's recognized that
the Beatles barrow unabashingly from early Amernican Diacks.
Other British acts arrive; but Amerncan acts are suddenly un
leashed to do more creative music. Meanwhile another challenge to
the disk looms as George Eash and Earl Muntz show off a 4-track car
sterec machine in Detroit. Philips is introducing the cassette. Then
a consortium of RCA. Motorola and Ford push for the B-track and
car sterep is off and roling. There are more merchandising moves.
The rackjobbing concept is catching on, full service from a single
supplier which even lakes inventory. The U.S. excise tax on record
ings is rescinded. The industry moves toward an all-stereo market,
as FM stereo broadcasting, approved earlier in 1961, grows steadily
and jukeboxes push the stereo idea. A maturahon of music finds the
Beaties into '"Sgt. Pepper” and there are terms such as counterculture
and flower children from Haight Asbury and MOR music 15 a tough way
to go. The Woodstock generation is born, amid a fantastic technology
that 1s breeding ““Switched -On Bach™ with music synthesizers.
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Like rock & roll, INSTA custom T-shirts are here to stay!

They promote like crazy and sell like crazy at retail.

So cash in with INSTA, the industry’s fastest growing
company ... your complete heat transfer source!

INSTA GRAPHIC SYSTEMS
810 E. Washington Blvd.

Los Angeles, CA 90021

(213) 747-9445
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/AN EVENING WITH DIANA RO! |

Any Way You Like It

= | g
= “i ;

_Poster

T13-340C2 T7-352R2 M7-884R1 T6-34551 M7-877R2

M6-88551 M6-879S1 M6-87451

On Motown

1977 Motown Record Corporation
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| Young America

G.C.CAMERON | “Thelma &Jerry” |

You're What's Missing in My Life

MANDRE

SMOKEY ROBINSON | )
(&)

| ’
§

Deep In My Soul ‘ H :
B 4
M6-878S1 T6-350S1 M6-886S1 M6-880S1 M6-887S1
. CHARLENE
Songs of Love

Bl

T —

TOTALLY TATA

JP6 -1002S1 P6-10018S1 T6-35351

n Records &Tapes!
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Born of gospel. Aretha Franklin, whose Detrod pastor
father's in dozen's of LP sermons, must surely attest
to her upbringing. But 1 wasn 't all 3 voice some say
spans four octaves (others rate it nearly three)
Shrewd production by Atlantic’s Tom Dowd and Jerry
Wezxler (seen here) and Anf Mardin arranging turned
her around after she left Columbia for Atlantic in
15966

35 inevitable and thes Tirst wigely rec
od system by Hevere-Wollensak IM divi
'-"*':l.-:'..lfi'” E.E!t_rl{- E“l"--l;‘ﬁ,'.E-nul"‘"l

AN LE IE'-'. 3 M
knew i1 the adults were mto the Twist and the

P — Lk -
- faale rs

3 Dick Clark gave the 19-year

Chubby Checher, crcled) was to be know

Roy Orbison was touring in 1956 with Elvis Pres
ley when Presley hadn't crossed over pop and
seems Lo have been an integral part of the rock ' n’
roll explosion yet going his own way always with
the respect of many fellow artists. Brook Benton's
(above) indvidual styling found his topping
charts in the early '60s with songs such as
Kiddo,” "It's Just A Matter Of Time" anad
Thank You Pretty Baby.'

LA

[NEEERRRYRE
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-

Diana Ross, (center). who has over-
shadowed the Supremes she grew up
with musically, with Berry Gordy Mo-
town founder in 1967

Motown already had 2 super group in 1960
in the Four Tops when Berry Gordy signed
Mel Franklin, Otis Willkams, Eddwe Kendricks,
Paul Williams and David Ruffin as the Temp-
tations (Ruffin left to be replaced by Dennis
Edwards) and the hits even-
tually started happemning.

Tape's mewvitable development in
cluded this early RCA cartndge system
Right: Her funeral received worldwide
coverage and it seems that all through
her long life Mahalia Jackson over
shadowed almost every figure in black
gospel if not all gospel and refligious

music. Henry Pleasanis notes that
nearly as many people attended Rob
erta Martin's Mount Pisgah Baptist
Church funeral also in Chicago, yet
Martin like so many were obscured by

Mahalia’s popularity. At left: His
idols were Little Richard and Sam
Cooke and the late Otis Redding’s (he
died at age 26 in 1967) “"Shake " at the
1967 Monterey Pop Festival was keyed
to that inspiration. Redding inspired
dorens ol artists

Trend bucker Johnny Mathis, came out of San
Francisco's Black Hawk with a mello ballad style
when everything else in music seemed o De

rock'n'roll. Early plugging
by Helen Noga, Black Hawk
co-owner, and Columbia
following Mathis’
signing by George ==
Avakian, paved

the way for
Mathis (in \ \
sunglasses at
a Chicago
store promo-
tion)



www.americanradiohistory.com

LONDON'S NEW

60
%
Ky
Tip
fig
1

'

st

SHOW-SPOT THAT =
MADE TV EXEC
' IITO BE

The most exciting venue for the really news-
making event is London’s Wembley Conference

Centre. Just opened, the Centre has already proved
its versatility by staging the British Academy of Film

and Television Arts annual dinner and the BAFTA

Award presentations by Princess Anne. This month
the Centre has been the scene of Europe’s famous

Eurovision Song Contest with its massive TV

audience in excess of 500 million, The premiere of a
new film by the Bolshoi Ballet, appearances by top
international Symphony Orchestras and also that
arch-underminer of musical pretension, Victor Borge,

show further the versatility of the bullding
When you book the Centre you can get very

much more than its superb auditorium, which seats

up to 2,300 with its thrust stage on lifts, and a
proscenium stage as big as Covent Garden's
YOU can also run concurrent events In two ad|acs
theatres, hold a supporting exhibition and put or
commemaorative banguet. There are built-n
theatrical lighting facilities (including a memory-
bank lighting board) plus excellent projection an
recording facilities. It gives a new dimension to

L ondon venues — no other building offers such
versatility. And no visit to London 1s complete if \
havent had a look at the Centre’s potential

kA

The Centre 1s owned by Wembley Stadium L
already a famous name for sport and entertain
ment of all kinds. For example a recent memoral
with Elton John and the Beach Boys. Concerts in
adjacent indoor arena of the Empire Pool (8,00(
capacity) have included the annual Country &
Western Festival, Eagles, and Wings —many of wi
are sold out almost immediately

So when you are looking at London in your t
schedule, or planning a one-off prestige event, th
about Wembley: it could do a lot for you. As one
senior executive of a television company said
recently of the Centre: “This building makes you
proud of being British”. We can say no more!

Fill in the coupon below and we will send
you complete details of the Centre's facilities

(next best thing to a trip to see the Centre fi
yourself),

\

Please return to:
John Lord, Wembley Conference Centre,
Wembley HAS ODW, London, England.

Name

Organisation
Address

Country

Telephone number
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Motown already had a super group in 1960
Born of gospel, Aretha Franklin, whose Detroit pastor in the Four Tops when Berry Gordy signed
father's in dozen's of LP sermons, must surely attest Mel Franklin, Otis Williams, Eddie Kendricks,
to her upbringing. But it wasn't all a voice some say Paul Williams and David Ruffin as the Temp
spans four octaves (others rate it nearly three) tations (Ruffin left to be replaced by Dennis
Shrewd production by Atlantic’s Tom Dowd and Jerry Edwards) and the hits even-
Wexler (seen here) and Anf Mardin arranging turned tually started happening.
her around after she left Columbia tor Atlantic in
1966
- _: Diana Hoss, (center), who has over- -
- :: shadowed the Supréemes she gréew up t
- :: with musically, with Berry Gordy. Mo '
- = town founder in 196/
— ]
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ipe was inevitable and this first widely rec
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name Mrs. Dick Clark gave the 19-year-old
Chubby Checker, circled) was o be known
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Roy Orbison was touring in 1956 with Elvis Pres.

ey when Presley hadn't crossed over pop and |

seems to have been an integral part of the rock n’
roll explosion yet going his own way always with
the respect of many lellow artists. Brook Benton s
(above) individual stylmg found his lopping
charts in the early '60s with songs such as
“Kiddo,”" "It's Just A Matter Of Time"” and
Thank You Pretty Baby.'
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Tape's inevitable development in-
cluded this early RCA cartridge system.
Right: Her funeral received worldwide
coverage and it seems that all through
her long life Mahalia Jackson over-
shadowed almost every figure in black
gospel it not all gospel and religious
music. Henry Pleasants notes that
nearly as many people attended Rob-

erta Martin's Mount Pisgah Baptist
Church funeral also in Chicago, yet
Martin like so many were obscured by

Mahalia’s popularity. At left: His
idols were Little Richard and Sam
Cooke and the late Otis Redding's (he
died at age 26 in 1967) “*'Shake" at the
1967 Monterey Pop Festival was keyed
to that inspiration. Redding inspired
dozrens of artists.

Trend bucker Johnny Mathis, came out of San
Francisco's Black Hawk with a mello ballad style
when everything else in music seemed lo De

rack'n'roll. Early plugging
by Helen Noga, Black Hawhk
co-owner, and Columbia
following Mathis’
signing by George
Avakian, paved
the way for
Mathis {in
sunglasses at
a Chicago
store promo-
tion).
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LONDON'S NEW
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MADE TV EXEC
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The most exciting venue for the really news-
making event is London’s Wembley Conference

Centre. Just opened, the Centre has already proved
its versatility by staging the British Academy &f Film

and Television Arts annual dinner and the BAFTA

Award presentations by Princess Anne. This month
the Centre has been the scene of Europe’s famous

Eurovision Song Contest with its massive TV

audience in excess of 500 million. The premiere of a
new film by the Bolshoi Ballet, appearances by top

international Symphony Orchestras and also that

arch-underminer of musical pretension, Victor Borge,

show further the versatility of the bullding.
When you book the Centre you can get very

much more than its superb auditorium, which seats

.ll -
1I 'lh!l.lll: "'I-.H.

up to 2,300 with its thrust stage on lifts,and a
proscenium stage as big as Covent Gardens

You can also run concurrent events in two ad)ace
theatres, hold a supporting exhibition and put on
commemorative banquet. There are builtan
theatrical lighting facilities (including a memory-
bank lighting board) plus excellent projection an
recording facilities. It gives a new dimension tc
London venues —no other bullding ofters such
versatility. And no visit to London is complete it y
haven't had a look at the Centre's potential

The Centre is owned by Wembley Stadium L1
already a famous name for sport and entertain
ment of all kinds. For example a recent memoratl
concert was held in the 100,000 capacity stadius
with Elton John and the Beach Boys. Concerts in
adjacent indoor arena of the Empire Pool (8,00C
capacity) have included the annual Country &
Western Festival, Eagles, and Wings —many of wh
are sold out almost immediately

So when you are looking at London in your t
schedule, or planning a one-off prestige event, thi
about Wembley: it could do a lot for you. As one
senior executive of a television company said
recently of the Centre: “This building makes you
proud of being British” We can say no more!

Fill in the coupon below and we will send
you complete details of the Centre's facilities
(next best thing to a trip to see the Centre fc

yourself).
\

Please return to:
John Lord, Wembley Conference Centre,
Wembley HAS ODW, London, England.

Name

Organisation
Address

Country
Telephone number
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One of the pop leading producers,
Phil Spector, with the Ronettes.
Cream, an early supergroup, and
precursor to the whole genre of
power rock, featured (left to nght)
Ginger Baker, Jack Bruce and Eric
Clapton. B.B. King (lower right),
“The King of the Biues,” brought
blues to the Las Vegas stage with
songs such as "The Thrill Is Gone."" A
career of early '60s smashes and LPs
such as “"Dancing At The Hop'' found
Bobby Vinlon (circled below shown in
a recording session) changing his career direction from teenage ol to single performer and
in more recent years even to recognition of his Pennsylvania Polish heritage with a big
hit record sung in Polish

It was the rock'n'roll caravans that
brought the "60s sound to the masses
with shows such as Dick Clark’s “'Cara-
van of Stars'’ that often closed with
romantic idols such as Bobby Vee (be-
low Cream) here or Fabian, Gene Pit-
ney and Paul Anka.

Atthe Znd Annual awards dinner of the Songwriters Hall of Fame, the following
are pictured: Mitchell Parish, Abe Olman, Hal David, Marold Adamson, Sammy
Fain, Sheldon Harnick, Stanley Adams, Burton Lane, Paul Francis Webster
sammy Cahn, Carl Sigman, Fred Coots, Ned Washington, Joe Meyer, E.Y. Har-
burg, Harold Arlen, Irving Caesar, Johnny Mercer, Jule Styne, Dorothy Fields
Aandy Hazal. Country in the mid- 80s recewed an infusion of tradibonalism with
HBuck Owens (below) “Together Again

-

i d '

o4 o °. e

Almost too good as a
singer in the early folk
revival days of nasal
naturainess, Joan Baex
(seen leftl) became one
of the genre's chief fe-

Yet another example of

recordings extending the im-
pact of an artist s Jim Reeves
{(immediately above), whose records
continued to sell heavily, especially in Eu-
rope, ten years after his death in a plane crash.
male exponents. A He was another pioneer in taking country into a
modest enough sys- smoother MOR direction. Rick Nelson (immediate left, re-
tem, 17 Lp.s, and very member Ozzie & Harriet?) had a string of hits in the sixties, and

compact. But would it :
s currently making a comeback.
catch on? Well, of y &

course history has
proved the Philips cas-
sette invention (below)
has indeed caught on.

Probably no one imagined the impact the band from Liverpool would have on
the contours of rock'n’roll music, but after John Lennon, Paul McCartney,
George Harrison and Ringo Starr went their respective ways, it was clear that
the legacy of the Beatles was a body of music that transcended musical
boundaries and reached listeners everywhere.

WWW americs
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Spring
Into
Summer

A
Casablanca Record and FilmWorks

Production
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Rock N' Roll Over
NBLP 7037

..all the passion of

R

v &

The Originals
NBLP 7032

Dressed To Kill
NBLP 7016
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Hotter Than Hell
NBLP 76
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KISS
NBLP 700
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..the entire house of

LIVE =P. Funk Earth Tour
NBLP 7053

The Clones Of Dr. Funkenstein Mothership Connection
NBELP 7034 NBLP 7022

Up For The Doun Stroke
NBLP 7002
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.all the heat of
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| Hemmember Yesterday
NBLP 7056
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Four Seasons (M Love A Love Trilogy Lion
NBLP 7038 OCLP 5004 O LP SO0


www.americanradiohistory.com

.the glory of a band of

Helluva Band
NBLP 7028

73
. Sci

DIEZ.

On Earth As It Is In Heaven
NBLP 7034

Angel
NBLP 7021

.the majesty of a mighty

SIALLION

Stallion
NBLF 7040
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COMING
ATTRACTIONS

Millions have read,
seen or heard
about it..

and now

Casablanca
has it

on record...
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The Total Saturation

: It began with Peter Benchley’s number one bestselling, criti-
| cally acclaimed novel captivating over 25 million readers...

With a six month-plus run on the hard cover best seller list,
and a phenomenal stream of excerpts appearing in a wide
range of magazines; it set the stage for an initial paperback
printing of 1.5 million!

It continued with a tidal wave of Hollywood excitement...

Nearly 15 million visited the location shooting of the film via
ABC TV “The American Sportsman.’ Millions more watched
and listened to TV talk show coverage on “The Tonight
Show” “Merv Griffin’ “Mike Douglas,” “Dinah Shore’

and more!

“The Deep” covered as hard news from the pages of Time
and Newsweek to Cosmopolitan and Playboy. Not to mention
the interest with full color layouts, reaching over 128 million
more readers generated on its own terms. The action is
tied-in with products advertised by such manufacturers as
Revlon cosmetics and Nikon cameras...to the tune of

$1.1 million,“The Deep” pitch pushes further on ABC-TV
with a month of national buys culminating with July 4th
fireworks .. with billboards and local radio buys and one of

the biggest, most exciting radio station promotions tally
submerging the top 50 markets in “Deep™ mania!

www americanradiohistorv com
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Compased 1ad Cantacted iy .

JOHN BARRY

"THI'IIlEF FROM THE DEEP” “'DISCO CALYPSD"
DONNA SUMMER

THE DEEP
NBLFP 7060

By June 17th. over 200 million
people will have read, seen or heard
about “The Deep” more than fifteen
times...

and as 5 billion eyes are flooded
with the message, now
Casablanca surfaces with the

soundtrack:
DTHEP

A Columbia/EMI Presentation
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Take the plunge.

if Fathom
1 “Spring Into Summer”
: with us.
The Casablanca Family
FiitiEerrizittt DOUCQLAS,
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Rehearsed and yet spontaneous, the
Four Tops led soul of the '60s to Eu-
rope and proved to young performers
that 10 years of pounding doors (as
they did 1954-1964 until Motown
took them on) pays off sometimes—if
you're as talented as Levi Stubbs Jr.,

Renaldo Benson, Abdul Fakir and
Lawrence Payton. One of the biggest

selling artists in Decca U.K. history
has been Mantovani, who started his
““shimmering strings"’
sound and career in 1941].
Decca chairman Sir Edward
Lewis attended a Manto-
vani concert at London's
Festival Hall and presented

They cried that folk singer
Bob Dylan had “'sold out”
when he went electric in
1965 and merged with the
boys from Big Pink—"Mu-
sic From Big Pink” being
the landmark LP of what is
now called the Band (Rick
Danko, bass), Levon Helm
(drums), Garth Hudson (or-
gan) and Robbie Robertson
(gurtar). When Richard and
Karen Carpenter’'s Spec-
trum group stopped the
Whiskey-A-Go-Go dancers
who wanted {o listen in the
late '60s, the two re
grouped and A&M's Herb
Alpert saw promise that

£9-S

PUBOQ |8 v

the orchestra leader with a
goiden baton to mark 25
years with the company.

was fulhilled almost immedi-
ately with “Ticket To Ride."
The hits just kept on coming

UGG E

&

>

The beginning of a rock and roll era for Decca Rec-
ords in London. Picture shows Sir Edward Lewis,
chairman of the company, meeting the Rolling
Stones for the first time at a lunch party to cele-
brate the signing of the group's recording con.
tract. The Stones were to match EMI's Beatles in
terms of headiining-catching publicity. Left to \
right: Charlie Watts, drummer; Bill Wyman, bas- [l
sist; Mick Jagger; Sir Edward Lewis; Keith Richard, | with her Southern Comfort
guitarist, and Brian Jones, guitarist and . whiskey voice and wild stage
founder member who died by drowning | a3 presence at the Monterey

in his swimming pool at the height of the o g — . Pop Festival in 1967, a year
group's fame. after San Francisco had dis

covered her fronting before
Big Brother & the Holding
Co. She came out of Texas
country and blues singing,
this girl who would set new
trends for female vocalists
Albert Grossman took one
ook and signed the Holding
Co. and J