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announced, “Mr. Stigwood enjoyed our songs very much,
and he wondered if we couid stop ‘round to his office as soon
as possible!"* Above the exclamations of the rest, he added,
“He so o he's very anxious to meet the Bee Gees. "’

. "New York Mining Disaster 1941 was released in Eng-
fand just two months after the brothers arrived, and became
their first U.S./British hit; that summer it was followed by "“To
Love Somebody" and '“Holiday.”" Their debut album, "Bee
Gees First,”" was a first taste of the heady potion of stardom,
and none of the brothers had yet seen his twentieth birthday.

In fact, while still teenagers, the brothers headlined at Lon-
don's Royal Albert Hall where they were augmented by a 60-
piece orchestra, a huge choir, and the Royal Air Force Brass
Band. Their second album, “Horizontal,” and third, "Idea,"
hit big in America, and the momentum was sustained by the
top 10 singles *'Massachusettes,” "I've Gotta Get A Message
To You,"” and "'l Started A Joke.” . ..

The '60s. Crazy days. Philosophy, music, art, war, people,
love, flowers, blood, karma, changing, changing, spinning.
Caught up in their meteoric rise and feeling the need for indi-
vidual expression, the Bee Gees parted. First Robin pursued
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his solo career; then Barry and Maurice went their separate
ways. Each recorded; fans resisted but finally began to try to
accept the loss of three of music’s most gifted songwriters
and harmonizers.

... "Idea" and “'Odessa,"” the Bee Gees' fourth and fifth al-
bums, had been hits. Realizing the satistaction of cooperative
achievement, the Bee Gees began to work together again,
and In 1970 kicked off what might be called their ‘‘second
phase’ with the smash “‘Lonely Days.” A string of others fol-
lowed—"How Can You Mend A Broken Heart,” *‘Don‘t Want
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to Live Inside Myself,” My World,”” and "Run to Me."* The
successful albums “Two Years On™ and ‘'Trafalgar" fol-
lowed, and then the Bee Gees teamed with producer Arif Mar-
din to begin another stratospheric advance. With a fresh new
sound—some called it r&b-influenced—to their music, the
Bee Gees' albums ““Mr. Natural'' and *Main Course’ were
proof that the brothers’ intangible magic was still operative.
“Children of the World," self-produced by the group, became
the definitive, most powertul Bee Gees album to that point in
the 70s.

Barry: *We've been through all the stages . . . we‘re proud
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of the-music we 've created, and we hope to keep on doing it.”

Robin: **We've all got the same brain wave now."”

Maurice: '‘Our music has always based around melodies,
‘classical pop.’ Our songwriting has kept us going."*

Now it is the feverish winding down of the 1970s, and once
again the phenomenal has touched the lives and careers of
Barry, Maurice and Robin Gibb. “Saturday Night Fever,” its
music inseparable from, as much as it was inspired by, the
litestyle which motivated the original New York Magazine ar-
iicle, from which sprung the film script which gave life to the

music which has permeated our very existence: The Bee
Gees music has touched all of us again, and so it shall con-
tinue. . .

“Saturday Night Fever."” “'Grease." “Sgt. Pepper's Lonely
Hearts Club Band.” And all this musical odyssey can be
traced back to three young brothers, a small gultar and some
makeshift instruments—and an all-absorbing, litelong dedica-
tion to creation, to performance. It is a giving of self, a shar-
ing, a love too full to be kept inside: rare, precious and beau-
titul,



Barry Gibb might just be the true renaissance man of music. He Is a superb live per-

former, a master songwriter, a vocalist of seemingly unlimited range and shadings
and a producer with an impressive list of successes.

This late spring Barry Gibb was partially responsible for five of the nation's top 10

singles, Never has:-one group, not to mention one man, so dominated the music in-
dustry. “it was a thrill to rush home and discover | haaded the charts,"’ Barry marveis. "} was in
the center of this thing and couldn’t explain it. America had gone wild for us and it was a won-
derful, wonderful teeling."

But Barry barely had time to enjoy his victories for during the last several months he

has been locked away in Miami's Criteria Studios (with co-producers ¥ari Richard-
son and Albhy Galuten working first on brother Andy’s **Shadow Dancing’* and then the Bee
Gees own other productions). “The studio Is my spaceship,” Barry says. "t loge all sense of the
outside world, | just turn into the music. it's a very satistying sensation. | guess | have the suit-
able studio personality; the patience and the perfectionist. The joy of writing a song on acoustic
guitar and watching it grow, fleshing it out untif it sounds as my mind totd me it should, that is
what keeps me in there night and day. That moment when the song Is realized: that is my pay-
off.’

Barry remains energetic and excited over the Bee Gees' projects. "‘My favorite

song.” he says, “is always the one we're working on. There are so many new direc-
tions to take our muslc, that we refuse to stay in one place. If you try to repeat or hold on to a
successful formula you-die. We are always ¢hanging. | tigure there are about a dozen ways to-
usé a falsetto thathave never been tried before.”* Barry's voice becomes very firm, "'Believe me
I'm going to find every last one of them.”

The Bee Gees musical future is secure in its growth. | think we witf surprise a lot of

people with this new album. The music uses ‘Saturday Night Fever® as a springboard
much as that-album grew out of ‘Children of the World.' We are so full of music right now, it's all
| can do to keep myself out of the studio.”

Barry Gibb radiates talent and a total contrbl over the musical moment. He moves and

takes chances as only a man of well-earned.confidence could.
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been writing y since he could hold a pen, much less a tune,.and along with older
brother Barry has been responsible for many of the classic Bee Gees tyrics, “‘For a while it
seemed we were doing most of our writing in stairwelis,” Robin laughs. *‘The echo was quite
nice for the harmonies. But lately we've been doing it anywhere.” He points to a bridge in the
distance, spanning Miami's Biscayne Bay. “That bridge is platinum; we wrote *Jive Tatk' ' N
it,"” and then nodding to a stoop behind Barry’s back door. *That's gold so far; we wrote "Emo-
tion’ for Samantha Sang over there in the afternoon.”

As a songwriter, Robin explains that the much publicized “new" Bee Gees sound
which seemed to explode off the “*Main Course’* album. “'Everyone was so surprised
when ‘Nights on Broadway' and "Jive Talkin’ ' came out. But what they don’t understandis r&b
was always our first love. We sang it everywhere but on record and In fact many of our early
songs; ‘To Love Somebody’ and ‘Run to:Me’ are quite soulful: Probably, if they had been pro-
duced a different way, they would have been standard r&b singles."* Robin searches for a de-
scription. “*“We write emotional, human songs and those are the basic Ingredients of black nvu-
sic, | believe that what suddenly made it obvious was Barry's faisetto and the prodt
techniques.”

Besides singing and writing, the intellectually curious Robin exolyed.a philosophy of
positive thinking, which he feels is at the core of his and the group’s recent stunning
success. "'l begafyto understand thatit was my own mind that limited my crealivity, | was plac-
ing barriers, almost anticipating failure when it was'totally unnecessary, Now fallure jsn'tip my
vocabulary. The Bee Gees have the talent and the ambition 0 sail tothe heavens. Itis within us,
after all we've been in music for 22 years., But now we're not‘eveh congerned.with mere, sur-
vival; we want to never stop.” .
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ve waited farever, it seems like a lifetime, for a year like this,” Maurice Gibb ex-
claims. *And, mind you, it's not for the money, nice as it is, it's because my brothers
lirm Wil me to share the success. Next to my wife, Yvonne, and my son Adam, my brothers are
the most important things in my life."
Maurice exudes-a contentment rarely seen in rock 'n’ roil. The confiicts and changes
fnherent in youth are clearly behind him. At 28 he is a mature, satistied man, *Since
19745 and the ‘Main Course’ album we have been on the right course. Musloally, but also as
brothers, and | firmly believe that's been the key to this year. We finally understand each other.
All the ego problems kids go through are in the past; now, there is just love. Barry, Robin and
mysell have, at long last, really learned to communicate with each-other.” Maurice's tan face
breaks into a huge grin. “That's been my reward."
Maurice was initially the most musical of the three brothers, alternating between key-
boards and bass in the early performances. ‘|-used té sit at the plano whep we were
writing,” he rememibers.**When-we wroté-‘Lonely Days’ for example, | was sitling at thé piano
knocking .about when Barry said, ‘Hey Mo, what's that? and Robin joined in and we wrote it
righttheré in the studio. Great fun.”” Since keyboard/synthesizer extraordinaireé Blue Weaver
joined the group in 1976, Maurice has concentrated on the bass—the backbone of the soulful
Bee Gees sound.
™ “When~we-pegan working on ‘Main Course,’ | thought | knew. the bass fairly well, but
in workihg with producer Arit Mardin 1 discovered possibilities | hadn't dreafed ot
That man, without lecturing, brought out more funky basslines than1 knew existed. He really
furned me around as a bass player.”
But Maurice's-Challenging ventute might be his move into the film world. "Making
'Sgt. Pepper’s Lonely Hearts Club Band’ was an £&xciting, educational tease,” hé
ighs: “*Now I'know how a major fitmn works and.| know | want more of it. Even as kids, Barry,
in and myselfiused to make home movies and | always directed. We made one, ‘Million Dol
“I'm.quite fond of.”
Maurice's giddy sense of humor isJdliustrated by his ideal actor, Gene Wilder. *'l love
his sense.of timing.His.defivery is brilliant.| might try to actIn a film similar to one he's
t my'real dredin is Yor the brothers to combine thelr talent in the movfe world as we
have donesin music: Robin could write the screenplay, Barry could produce Jit.and write the
soundtrack, and | could actand direct. That would be a beautiful; way to-make a-film ““Maurice
Gibb shakes his head dreamily at the thought and then adds, "*Of cotrse the film would'be made
by -ourselves."”

With Johnny Carson

With Merv Grifin (above)
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With David Frost (below)
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hitcalled ‘Spicks &

Specks’ there that rW ‘
wentto No. 1. 1wasin L )
London at the time and .
they sent me a note
with it saying that they
were on a boat on their
wayto England.So |
hada frustrating two-
week wait, waiting for
this boat to arrive. And
ldidn'thave an ad-
dress where they were
staying, but | managed
totrack them down 24
hours after they ar-
rived. And signed them
toacontractthat very
day

“lfirst heard the Bee
Geeson an acetate of
some recordings

‘Ithought with their
harmony singing, that
natural quality thatyou
only get with brothers
really, and with their
writing ability, it would
be very difficult for
themto go wrong
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171 Bunnerong Road,
Maroubdras,

Sydney, N33,
AUSTRALIA:

ﬂ ., 29%h Boveader, 1966
|
Rems Enterprises Ltd,, = t'_n"awd

Sutherland nouse,
5/6 argyle street,
LONDON WEST 1. U.K. ence there, we had to
s8¢t to Belinds Nusic here
However he has since beem
Dear Bir, ree for any overseas
received & big radio
shis 18 just a preliminary lettir to sdvise you of the arrival ALIAN COMPOSITION FW 1966%,
in London of & young vocal group, ®ho, having reachedths top of res,
their field in this country, are returning home to the U.K, to
further their career. They are the “Be® Gees”, who consiet of hese threse boys aid the
three brothers, Barry Gibb, aged 19 and twins Robin and Maurice, t up here, we are of the:,
aged 16, 1 am writing to you on the suggestion of Mr. . ¢ more taleat and potential
siller of sydney, who feels you are the best person to look after trying their luck in the
the inte: ests of this talented young group. 3t waste your time by asking
1§ the boys curreat albua,
The boys migrated from Nanchester in 1958 as schoolboys and e, The acetste of course
sade their 7.V. debut im Warch 1960 and have been in the busimess ¢ released here in Australis,
ever since,al though 8141l youngstera, the boys have had an encrmoua out ancther twenty numbers
ascunt of experi=nce {m all facet f show busineas; 2.¥,, recording, -equest for possibls release,
pantomime, hotel nnd olud work etc, Neturally, their records have
been aimed at the teenaye market and st the time of writing they your undivided atteantion
have @ hit record, “Spioke & Specka”, which has just reached the ten to the material supplied,
number 3 position im every state in Australia. Ve yuite realise arriving in London Pebruary
thet thim does not mean very much overseas, but consjdering the
enormous size of Mstralis, this is oansjdered quite a feat here,
fore we leave and/cr meeting
Another side to this talented group i@ the fact that all their
been wr!

r
by theaselves, The eldest boy, sarry, is ecknowlsdged tc be the

top songwriter in thie couatry. Prastically-svery 'name’, top

recoraing artist here, has recorded his ma.erial, In addition, Yours sjincerely,
Barry crecked the Azerican sarket by submitting eix number®s and then

having two recorded, one by #ayne sewton and the ot her by Jimmy Boyd,

not & bad average! Incidently, the Wayne Newton Organisation was THF _BEE _CERS

@0 impresad when they saw the boya working sarlier this year, they Pep.

With really brilliant
artists, public attention
neverdistracts from
their musicianship. In
the case ofthe Bee
Gees, no matter what
success they've had
I've never seenthem
give less attention in
the studio. Justthe re-
verse, actually. They
seem to work harder
becausethey always
have a targetto beat
each time theygo into
the studio

In the early days, The
Bee Gees had an inter-
esting stroke of good
luck. The English gov-
ernmenttried to deport
amember of their
backupband, who was
an Australian, because
of the new immigration
laws. This became a
very controversial is-
sue. The result was
thattfans started pro-
testing. chaining them-
selvesto the railing of
Buckingham Palace,
marching on White
Hall, and various
things like that. And
the whole saga be-
came front page news
for a week. So within
the space of the week
notonly werethey
known as recording
artists, but they
emerged as person-
alitiesin England.
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Their original bre ak-
throughin the States
was most exciting. The
concert i mostenjoyed
them doing waswhen
they played at Forest
Hills in New York. This
was when they were
using their full orches-
tra. It was an outdoor
concertand itrained
andthey did about an
hourand ahalfinthe
rain, but { don’t think
onepersoninthe au-
dience moved . i've
neverseen areaction
ataconcertlike that
The audience just
wouldn'tlet them oft
the stage and gave
them a 30 minute ova-
tion attheend. That
was their first big New
Yorkappearance and it
was really tremendous
tosee

Bugh L. Gidd

‘I was absolutely
knocked out with their
writing. | thoughtit was
sensational. They were
probably the best new
writersto emerge since
Lennon & McCartney
Their greatest
achievementis their
consistency

'On reflection, one of
my greatest personai
joys is working with
Barry. Robin and
Maurice and counting
them and their tamilies
amongst my closest
friends.
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Hugh, Barbara and sons.

‘There’s
a kind of
elepathy’

Hugh Gibb

""We used to hit clubs In Australia where I'd have to
sneak them 'cause of their ages,” chuckles Hugh
Gibb. '‘But even then they always gave a profes-
sional show. | imagine that's why I've always enjoyed
the touring more than the studio work. Also, since
the beginning, I've been involved with some area of
the road work. | did realize at the start that the boys
needed a real manager who knew the business, so |
never asked for thatrole. It would definitely have hurt
their careers. | actually preferred working the lights
for their shows; supervising that part of the tour.

"I think the moment that hit me the most happened
on tour. It was their very first concert in America,
they were playing at Forest Hills stadium, and it was a
total sellout. In the middle of the show it started to
pour. They were performing 'Holiday,’ and the heav-
ens opened. | thought we were through. But no one
moved; not a soul left. Well, the rain stopped after
the song and they went on to finish the show to four
standing ovations. It was wonderful.

“*What makes them special to me as talents is their
incredible brotherly communication. Even besides
the harmonies there’s a kind of telepathy among
them that gives them an edge. In concert, when
they're songwriting, when they're working in the stu-
dio, one always seems to know what the other is
thinking. It's the blessing of being brothers.”

I feel about this family as if they were my own’

Dick Ashby has been involved with the Bee Gees
since their very first fateful meeting with Robert Stig-
wood. Initially, he drove their equipment truck all
over Europe but when the Gibbs re-formed in 1970,
Robert chose Dick as their personal manager.
“We've grown up together and learned the music
business together,’ Dick explains. "'I've seen them
get married, have kids, become adults. | feel about
this family, about their children as if they were my
own.

“There’s incredible work and external pressure
these days, but I've been fortunate to have an open

i
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and honest relationship with Barry, Robin and Mau-
rice. Because of our long, close relationship, there's
a great deal of respect on both sides.

"One of my many responsibilities, essentially, is to
handle all the draining demands on their time. If | can
listen to proposals for 20 projects and narrow them
down to the one important one that feels right, I've
accomplished a great deal for them. Once some-
thing has been approved by Robert and the Bee
Gees, | then coordinate that project from start to fin-
ish, setting things in motion and keeping things go-

Ashby with Robin

Sponsored By Friends Of The Bee Gees

Dick Ashby

ing smoothly. The Bee Gees are kept informed of ev-
erything, but if their minds were as cluttered as mine
with all the proposed projects, you'd probably never
hear another Bee Gees record.

"My satisfaction comes when | see album after al-
bum going to No. 1. | know their next studio album
will be another crowning achievement. And another
satistfaction is seeing what happens when the three
brothers run onstage for the first time on a tour. Be-
fore they can sing even a single note, they are buried
in the audience's love."”

Ashby, Robert Stigwood et al
1



Since 1975 and the ecstatic '‘Main Course’ al-
bum, the Bee Gees have been a real band. Alan
Kendall, Dennis Bryon and Blue Weaver have clearly
played a formidable role in the Bee Gees' success
story. As Maurice maintains, "They're part of the
family. Having a band that knows how we play and
sing and write has really been one of the keys to our
‘sound.’ And it's much more than support. The three
contribute thelr ideas during recording sessions that
make the whole process work "

Alan Kendall was the first of the trio to join the Bee
Gees. In 1970 when the hard rocking Toe Fat dis-
solved (after a U.S. tour as openers for Derek and the
Dominos), lead guitarist Kendall was offered an au-
dition with the Gibbs. *| had obviously always been
aware of their music,” he says. "'l enjoy melody and
they are possibly the most melodic of all writers, so
it's a perfect match. In fact, working with them for so
long has given me a real curiosity about music
theory and composition. For me the shift in style to
r&b wasn't a ‘shift’ at all . . . it was what we were lis-
tening to all the time. My musical taste has always
leaned to blues and soul music so it was naturally a
thrill to be able to work that into this band.”

“The nice part about being in this band”’ drummer
Dennis Bryon adds, "is we all can influence the final
product. Barry, Robin and Maurice will come to us
with an acoustic, sort of bare bones version of a
song they've just written and ask that we make sug-
gestions. The brothers, of course, have a very clear
tinal picture in mind, but they are eager to listen as
well.”" Dennis found himself in the Bee Gees family
after the breakup of his funky Amen Corner and a
two-year non-playing stint when he worked as an
equipment truck driver. A neighbor in his apartment
building, Alan Kendall, suggested he audition for the
band. Dennis’ very first gig with the band was at the
prestigious Festival Hall with the London Symphony
Orchestra behind him. Dennis insists, | still get off
on every performance. I'm a fan. No matter how
many dates on a tour I'm always amazed at how
beautifully written the songs are.”

Bringing his multi-keyboard talents to the Bee
Gees in 1975, Weaver's first studio work with them
was on the “Main Course' sessions. It was quite
exciting. The feeling in those sessions was incred-
ible; it was clear something special was happening.
Because | played the synthesizers, which was a new
addition to their sound, they gave me a fot of room to
experiment. | had been with a lot of musicians, very
talented ones, like the Strawbs, Mott the Hoople, Lou
Reed—but I'd never seen anybody create music like
the Gibbs. | would be watching tv and bits of a song
would come floating in from the living room. It would
seem like a few minutes would pass and they'd stroll
in with a *Children of the World.' All the complicated
vocal arrangements written in a hour! Even now it
floors me; | guess it's in the blood. Whatever, it's
magic and !'m thrilled to be a part of it.”
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Blue Weaver

Blue Weaver



Alan Kendall Dennis Bryon




Karl Richardson: The Master Technician
Albhy Galuten: The Musician

They've worked together so often and so closely
that they've named their production company Kar-
Iby. These two men complement each other better in
the studio than if they were one. Karl Richardson is
the master technician having worked as an engineer
with every name producer (including Tom Dowd and
Arif Mardin) and Albhy Galuten is the musician; a
schooled, innovative arranger and synthesizer ex-
pert. Together they play an essential part in the Bee
Gees studio work. The key is communication. Galu-
ten says, “Our whole goal is to tune into what the
brothers are trying to get across, to zero into that
emotional message the songwriter is trying to get on
tape.”” Richardson explains, '*A key for us has been

rhythmic consistency; that is a steady bed for the vo-
cals to play off of. Once that steady meter is there we
can paint on the colors as the song demands."’

"You can hear a song in their living room with just
a guitar and know it's a smash, it's a No. 1,”" Galuten
marvels. "“The song is always there. They just don’t
write bad ones. So our job becomes making sure it
gets to the public as they wrote it. It's funny, half the
songs make no sense until they do the vocals. The
basic tracks are always excellent but that magic hap-
pens when the three of them step up to the micro-
phones. They sing like angels.” Adds Richardson,
“It's very hard to work with another singer after
you've iistened to those brothers."

Mac Emerman: Profess
‘ #..I_ E a; . .

Side A

* *‘Main Course,’ the
Bee Gees first project recorded at
Criteria back in 1975 earned the studio a
platinum record and since then Criteria has received
platinum album credit for ‘Children of the World,’
‘Here atLast. . . Bee GeesLive,’ and ‘Saturday Night
Fever,’ ** says avery proud Mac Emerman, owner of
Criteria Recording Studios in North Miami. And that
doesn't Include all the gold and platinum singles
from those albums.

“Ifeel the same way about the Bee Geesrecording
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at my studio as | would if the
Beatles recorded here. In fact,”
adds Emerman, "'they are the modern
day Beatles.”

Both Richardson and Galuten maintain that the
professional excellence of Critieria is the reason
they do most of their work there. But more than that
there's a unique family spirit and friendship there
that sets it apart, making it distinct among world
recording studios. No doubt this distinction is partic-
ularly special since the Bee Gees have selected it as
their working ‘*home."’

David Frost: ‘There’s no limit to how far they can go.

“One of the most refreshing things about the Bee
Gees is the fact that they're so unspoiled by their
success. Maybe it's because as they said in their in-
terview with me for ‘Headliners,’ they’'ve been up and
down, up and down, and now they're permanently
up, they've had time to learn who their true friends
are, learn who they can trust, and learn from their ex-
periences.

“I've had the pleasure of working with the Bee
Gees preparing a forthcoming television special with
the working title, ‘Meet The Bee Gees.’ This gave me
the opportunity to hear some first drafts of the songs

for their new album. It was an extraordinary privilege |

because the music is so glorious, so advanced. It
constitutes another step forward, it it's possible,
from ‘Saturday Night Fever.’ It convinced me really
there is no limit to how far they can go because of
their creativity, because of their unique harmonies.
And just maybe those are the harmonies that can
only be put together by three brothers, by three
blood relations. | don't know whether three people,
however brilliant, picked at random, could achieve
those same almost instinctive harmonles.
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“l can see no end to what they can achieve, be-
cause there's something else. As one can see from
their stage presence in ‘Sgt. Pepper;’ as one can see
when one sees them ad libbing amongst themselves;
as one can see in their home movies: they are three

Sponsored By Friends Ot The Bee Gees

talented actors and comedians as well. | think that
their acting potential is tremendous. | don’t know
whether this is a latter-day Marx Brothers or a Monty
Python of Miami or what, but | think it's possible to
say that this is just the beginning.

“And | think with the team of people around them
headed by Robert Stigwood, they'll make the right
decisions, because they've been through the fire be-
fore, they've emerged with the strength that results
from such experience.

“They have this terrific close-knit family commu-
nity in Miami, with their wives, children, parents, and
in-laws, as well. It's aremarkable and very refreshing
counter-argument to everybody who sees anyone
involved in the music business as either about to
have, or having just had, a terminal breakdown or
flake-out.

“The Bee Gees are good for the music business
and the music business is good for them. Indeed,
with all the expertise and authority of someone who
is to music what Truman Capote Is to prizefighting, |
would predict that their next album will be even big-
ger than ‘Saturday Night Fever.’ "

BILLBOARD



e

ANDY GIBB
WHO COULD
| HAVE

BETTER

TEACHERS’

“Imagine having the greatest singers and song-
writers living under one roof. Your roof,” laughs
Andy Gibb. ‘'Although we grew up separately and at
different times, my brothers often visited home after
an album or a tour. Their music was always my favor-
ite; there was never a rebellion against it. I'd sitin the
living room and listen to their songs endlessly and I'd
memorize every one. Their harmonies, the ballads,
allinfluenced me greatly. | guess you could say | ido-
lized the Bee Gees as a band and loved them as
brothers.

“Now, | finally have the chance to learn from them
firsthand; to work with Barry in the studio, to try out
new material on Maurice and Robin. Who could have
better teachers? You could say | have the best of all
worlds. They are there to help me but they don't
push me in any direction. It's just not that kind of
relationship. | remember when | first started playing
in a bar in Ibiza they’d get up on stage and we’'d all
sing together; it was an incredible learning experi-
ence.

My whole attitude about music and the music
business was shaped by these people who have
spent 20 years in it. To me they are the best both as
brothers and musicians . . . and that is really some-
thing to shoot for.”
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Fredric B.

“Their absolute refusal to compromise their music
is the characteristic that impresses me most about
the Bee Gees. They are unwilling to do any vaude-
ville shtick, anything that will demean or dilute the
music,’”’ says president of the Stigwood Group
of companies, Fredric B. Gershon. *Everything be-
gins and ends with the song. And that musical integ-
rity is what has made them giants in the industry.

"l remember seeing them in Forest Hills in '68, at
thelir first American date. It was stunning. There was:
a full orchestra supporting them and | had neven
seen anything like it. | don’t believe there was any-

thing like it. That powertul orchestral sound was
awesome and the three brothers used their voices in
an almost classical way; making sounds instead of
words. The overall effect was at first surprising and
then overwhelming. That was before | had any busi-
ness relationship with the brothers. | was a fan.
“Then years later to be able to watch the creative
process at work when | was with Robert Stigwood in
France was another thrill. | recall that the Gibbs
thought the Chateau (where they were to eventually
write and record ‘Saturday Night Fever’), was going
to be some elaborate production like Versailles. In-

Gershon: ‘Giants in the industry’

stead it was a cold, depressing place. They were
more than a little cranky. And when Robert ex-
plained this plot about some Italian kids in Bay
Ridge; | never thought it would come together. But
as Robert played me the tapes of just the vocais and
acoustic guitar it was clear something very, very spe-
cial was happening. They were ail hits.

**As people the Gibbs are very rare; they are tal-
ented men who care. They care about their families,
about their audiences, and as evidenced by their in-
volvement with UNICEF, about the world at large."

Sponsored By Friends Ot The Bee Gees
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Al Coury: ‘The most important recording group in the world’

“When | first met Robert Stigwood to consider the
possibility of taking over and making RSO (which
was then distributed through Atlantic) into a full-
fledged record label, one of the things that gave us
the greatest advantage of creating a label with im-
pact was the fact that we were going to have the op-
portunity to work with a group as talented as the Bee
Gees," says Al Coury, president, RSO Records.
"Knowing of the new-found success that the Bee
Gees had with the '"Main Course’ album, | just knew
that would afford us the opportunity to try to make
the Bee Gees what they are today, the most impor-
tant recording group in the world. Barry, Robin and
Maurice make outstanding records, and they are su-
per creative writers and record producers. | don’t
think any record company or any record company
president could ask for more than to start with such a
talented group of musicians, writers, singers and
performers.

“As | got to know the Bee Gees personally and got
to work with them, | came to realize that here were
three of the nicest people that I've ever come to meet
in my 20 years in the record business.

‘*Even to this day | don't know if the Bee Gees real-
ize how important and how big they are as person-
alities, as entertainers, musicians and writers. | know
that they're as enthusiastic today about the new
songs and the new records they’re making at Criteria
as they were the first time | ever met them when they
were working on ‘Children Of The World.' They get
just as excited today about each No. 1 record and
No. 1 album. They're concerned about radio airplay,
the chart listings, the sales on a daily and weekly
level; they're very realistic about their success.
They're good to all the people that work with them
and for them at RSO Records. They give a lot of at-
tention to promotion people, to radio people, to
press people. They're very conscious of the fact that
their success is part of the effort of many, many
people that believe in them, believe in their music
and are down-to-earth Bee Gee fans.

"As far as their music is concerned, they're per-
fectionists in every sense of the word. They spend
many hours in the studio, working on tracks for their
music; many hours writing their incredible songs.

BILLBOARD

They associate themselves with the best musicians,
the best engineers, the best producers. They really
and truly enjoy making records. | think it's obviously
a labor of love with them.

“'As far as acceptance at the street level, demogra-
phic appeal of the Bee Gees runs the full gamut, they
go beyond any barriers. Their music and their name
have become synonymous not only with across-the-
board acceptance and appeal in America, but it's
spread throughout the entire world. Consequently,
they have become the No. 1 writing, producing, per-
forming and recording act in the world today.

“The music that they produced for ‘Saturday
Night Fever’ and that success and its relationship to
the success of that film, just speaks for itself. They
created history when they wrote those songs and
performed them for the film. And | think they'll con:
tinue to write history with their film debut in 'Sgt
Pepper’'s Lonely Hearts Club Band.’

“l only see the brightest future for a group that al-
ready seems to have conquered the world.”’

Sponsored By Friends Of The Bee Gees
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BOB EDSON

YOU CAN’'T GO MUCH HIGHER THAN NO. 1

Bob Edson and Bee Gees,

RICH FITZGERALD

THEIR APPEAL IS UNIVERSAL

Rich Fitzgerald, vice president of promotion at
RSO Records, showed amazing enthusiasm and ex-
citement when asked what it's like to work with the
Bee Gees. “It's impossible to describe—they’re the
biggest group in the world! Anticipation for new ma-
terial is incomparable. The Bee Gees have always
been in a class by themselves, but now, with *Satur-
day Night Fever' as successful as it is, they are just
about untouchable. One of the things that's most
beautiful about the Bee Gees is that their appeal is
universal. AOR, MOR, r&b, Top 40—it's very special
to touch so many audiences and reach so many hu-
man beings. Every person in the field is proud to
have the Bee Gees on our label; they're proud to
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carry their songs with them.

“Once 'How Deep Is Your Love' had hit, every
subsequent Bee Gees single after was released in
response to demand for their product. And the one
amazing thing Is that the Bee Gees have remained
humble throughout all this.

“A while back | was asked to attend an award
show for Barry, Robin and Maurice. The Bee Gees
had been nominated in a few categories and | called
to ask what to say when | accepted for them. Barry,
Robin and Maurice all asked me to say one thing—a
thank you to everyoge at the record company, in the
field, at radio stations, throughout the country, for all
that had been done for them.”

Sponsored By Friends Ot The Bee Gees

“When | was in radio in the '60s, the Bee Gees had
a lot of hits out. | personally liked their songs," says
Bob Edson, senior vice president and general man-
ager of RSO Records. “‘Later, when | joined Capitol
Records in promotion, | was very happy that the Bee
Gees were getting their due recognition.

“When | came to RSO, one tremendously enticing
factor was knowing that the Bee Gees were one of
the acts on the label. | had hardly been with RSO a
day when Al Coury and | went to Miami to listen to the
album the Bee Gees were recording. I'felt like a little
kid about to be introduced to one of his boyhood
baseball idols. Professionally, | was looking forward
to seeing what kind of material they were going to
give us after ‘Main Course,' which had been such a
tremendous success. It was with a lot of excitement,
nervousness and apprehension that Al and | got off
an airplane and walked into Criteria Studios to meet
Barry, Robin and Maurice Gibb.

"“The surprises and pleasures began immediately.
They made us feel totally and completely comfort-
able. They had such a real desire to know what we
thought about the music they were recording.
Needless to say, Al and | just looked at each other
and smiled, listening to ‘Children Of The World.’
When | found out that they create as they go along, |
became a bigger fan than ever before.

“When the Bee Gees went on tour, they sold out
Madison Square Garden. They must have been ner-
vous before the show, but they still greeted everyone
who came backstage to meet them, the great and
not-so-great, the friends of friends who just wanted
to meet the Bee Gees. | was astounded at how coop-
erative Barry, Robin and Maurice were taking the
time to have pictures and for signing autographs for
everyone.

“They still haven’t changed, even after the monu-
mental success of ‘Saturday Night Fever.’ They call
the office every Wednesday to find out chart listings;
they care about air play. Their understanding of what
we are trying to do, what it takes to make a hit, what
the charts mean, the difference between No. 1 and
number four, is tremendous. | don't think I've ever
talked to Barry, Robin or Maurice when they haven't
closed the conversation with a thank you. it just
shows what kind of people they are.

*Knowing what happened with ‘Saturday Night
Fever,” you might wonder just how much more suc-
cessful a group can be. They're at a point that has
never been matched before in the recording indus-
try. You can't go much higher than No. 1, but with
their attitude and outlook, they will remain No. 1 for a
long time to come.

JOHN
FRISOLI
HISTORY
IN THE
MAKING

“Throughout the years | have always been im-
pressed with the Bee Gees' music. Recently, | have
had the pleasure of being part of and witnessing one
of the most interesting phenomena in the industry,
‘Saturday Night Fever,” which brought many people
who are not normally record buyers into the stores,
says John Frisoli, president of Polygram Distribu-
tion, Inc.

“What the film and soundtrack have done is to ex-
pand the demographics so that many people who
saw the film were turned on to the Bee Gees’ music.
And it happened all along the line. ‘Saturday Night
Fever' has sparked interest in the whole Bee Gees
catalog, with new interest in the live album and ‘Chil-
dren of the World.

“With ‘Saturday Night Fever,’ unlike most albums,
it's an impossibility to pinpoint the areas of greatest
strength. It is not a case of it being strongest in the
East or the South, or stronger in urban ot rural areas.
As far as our Buying Power Index shows, we are get-
ting virtually the same response of consumer inter-
est across the country. It is record industry history in
the making."”

At left, Barry Gibb and Rich Fitzgeraid.
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Making Chart History

Sponsored By Friends Of The Bee Gees

SATURDAY NIGHT FEVER:

No. 1 for 24 consecutive weeks—the longest any
double album has ever been No. 1 in the history of the
charts . . . the longest any soundtrack has been No. 1 in
the past 15 years . . . four singles from the album hit No.
1 since its release, more than from any one album in
history (excluding greatest hits sets, live albums, or
any album where the singles had been hits before
release). . . contained two more No. 1 hits pre-release,
*Jive Talkin' " (No. 1 in August, 1975) and ““You
Should Be Dancing” (No. 1 in September, 1976). .
“How Deep Is Your Love' was No. 1 for three weeks, in
December, 1977, and January, 1978 . . . "‘Stayin’ Alive”
was No. 1 for four weeks in February, 1978 . . . “*Night
Fever' was No. 1 for eight weeks in March, April and
May, 1978. . . Yvonne Elliman’s recording of the Gibb
composition. *“If | Can’t Have You" is the tourth No.

G:

ghtFever”. .. "Here atLast
mber 103 on November 17 to
*“Gold, Volume I and
ppeared on the charts on

MO WOMAN:

Tavares’ recording of the Gibb composition had six
weeks on the charts in November and December, 1977
peaked at 86 December 17 . . . and then dropped off
. .reappeared February 18, where it stayed in the Hot
100 for another 12 weeks. . . .

THE BEE GEES:

The first act in eight years to have three consecutive
No. 1 singles. . . the only act to attain more than one
certified platinum single in the history ot the RIAA
awards program . . . both **Stayin’ Alive' and *'Night
Fever' passed the two million mark In sales .. . . had
three singles In the top 10 on February 10 and March 4,
1978, the first act to do so since 1964 . . . had the two
top singles simultaneously for five weeks in March and
April, with ““Night Fever'' and **Stayin’ Alive,” again the
tirst act to achieve this since April, 1964.

HOW DEEP IS YOUR LOVE:

In the top 10 tor 17 weeks, from November 12 through
March 4. . .the first single in the 20-year history of
Billboard's Hot 100 to have this many consecutive
weeks in the top 10. . .

NIGHT FEVER:

Eightweeks at No. 1. . . one of only three singles in the
past 10 years to hold the number one position tor this
length ot time. .

BEE GEES SINGLES:

At least one in Billboard's top three every w
November 26 through May 6 . . . had at leagtone sin
inthe top 10 every week from November 12through
May 20. . . atotal ol28_ye$k§'.“-. '.:3_" - -y

-
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Mitch Huffman

‘The Bee Gees have been stars for a great num-
ber of years. But within the last eight months they
have even surpassed the superstar category when
it comes to sales,” says Mitch Huffman, RSO’s na-
tional sales manager. “The album ‘Saturday Night
Fever' had three No. 1 singles, two of which were
platinum; another single by Yvonne Elliman, which
was No. 1; and a fifth single by Tavares, which was
a major hit. These singles sold over 9 million copies
combined and they were on a soundtrack that is
the biggest album in the history of the record busi-
ness! There's nothing more a sales department
could ask from an artist.’

I Y{ELE

Phenomenal—the Bee Gees have broken all sales records
here. They are the ultimate group
Tom Monnig. Polygram Dist. Inc

Boston

I never thought anything would be bigger than the Beatles
but this detfinitely is—incredible
Paul Wennik. Polygram Dist. Inc

Chicago
The Bee Gees fever is bigger than "Saturday Night
Fever.” Absolutely the hottest group

Ralph Kick, Polygram Dist. Inc

Cleveland

The demand tor Bee Gees' product s unprecedented in
theindustry ‘Fever 1sthe tirst LP Stark Records has
handled that reached $1 million inretail sales

Jack Kanne. Polygram Dist. Inc

Dallas

They have made a new age in the record industry
breaking all previous records set
Marty Markowitz. Polygram Dist ir

Detroit

They are the biggest success story in Detroit since
General Motors
Bill Schulte, Polygram Dist. In¢

Los Angeles
The Bee Gees have surpassed superstardom and now
qualify as a phenomenon. There has never been a group
of individuals so wonderfully capable ot entertaining so
many ditferent people

Kenny Hamlin, Polygram Dist. Inc
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/he Bee Gees hrpact: USA.

Miami
Unbelievable—they are a household word.
Larry Hensley, Polygram Dist. inc.

Philadelphia
The Bee Gees popularity is sensational. The foundation of
a dynamite year in the record industry.

Jack lacchei, Polygram Dist. Inc.

San Francisco
Their sales are absolutely incomparable. The Bee Gees’
fever is contagious—we can't get enough of them

Mick Brown, Polygram Dist. Inc.

Seattle

A once-in-a-litetime happening. They have always been
big, but this is incredible.
Gerry Kopecky, Polygram Dist. Inc.

New York

They have been the pulse of the music loving public and
have captured the No. 1 spot of superstardom. The sales
success category of "'Saturday Night Fever'' is so new in
the industry, there are no comparisons.

Marty Gilbert, Polygram Dist. Inc.

Washington-Baltimore
They have pioneered this industry to new heights. We can
barely keep up with requests for their product. The Bee
Gees are the hottest group on the street.

Brent Gordon, Polygram Dist. Inc.

Mel DaKroob

‘Saturday Night Fever' "' has broken all previ-
ous records causing every account to be careful to
maintain alarge back-up supply in order to keep up
with the constant demand,” notes RSO national
field sales manager Mel DaKroob. “This has fo-
cused attention on the Bee Gees catalog, espe-
cially ‘Children of the World' and ‘Here At Last
Live," which have seen renewed chart activity.
Handelman alone, in an industry first, sold 2 million
units of ‘Saturday Night Fever.' Pickwick, who also
sold close to 2 million, and Leiberman both say itis
the largest album they've ever handled.

BILLBOARD BILLBOARD Sponsored By Friends Of The Bee Gees 23
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IRWIN Z. ROBINSON

‘NO FINER GIVERS OF MUSIC’

“The Bee Gees as songwriters and performers
have had a tremendous effect on our industry as a
whole and on our company in particular,'’ states Ir-
win Robinson, president of Chappell Music. *There
is nothing like success to stimulate the creative
juices, and the Bee Gees have done just that.

“In their formative years they had always shown
their ability to set trends with their music and there is
no question that their latest songwriting is setting
trends again. On the recording end, with the super
sales of several albums particularly the 'Saturday

Night Fever’ soundtrack and its resulting hit singles,
the health of the industry has never been better. In
the field of motion pictures, 'Saturday Night Fever’
must certainly be considered a watershed in con-
temporary musical filmmaking.

“With the Bee Gees phenomenon comes renewed
interst in publishing as an industry and songwriting
as a craft. There is a great deal of deserved attention
being paid to the Bee Gees catalogue, stimulating
many and varied cover records both here and
abroad. In addition, their prominence as writers and

their dedication to the profession has influenced
other writers stylistically and stimulated them gener-
ally. There is also no doubt that their songs have
glven the careers of a number of other artists and
producers added lustre.

“Beyond the ‘fever’ of today's records, chart posi-
tions and cover versions, the final tribute to Barry,
Robin and Maurice Gibb will be in the brilliant legacy
of songs that is becoming a lasting part of popular
music."

The Bee Gees speciat publishing album.

(WA JARNA D KN

'Shakespeare said, ‘Give me some music; moody
food of us that trade in love.’ We in the music busi-
ness do trade in love and there are no finer givers of
music than Barry, Robin and Maurice Gibb,"’ says Ir-
win Schuster Sr., vice president, creative, Chappell
Music. “Whether it is the poignancy of asking ‘How
Can You Mend A Broken Heart,’ the insistence of ‘|
Just Want To Be Your Everything’ or the street

toughness of ‘Stayin’ Alive,’ the lyrics and melodies
of the Gibbs are pertection.

“In addition to their own recordings, many differ-
ent artists find the material right for their own partic-
ular style—Candi Staton doing ‘Nights On Broad-
way,’ Frankie Valil singing ‘Grease,” Samantha Sang
doing ‘Emotion,’ Narvel Felts recording ‘'To Love
Somebody,’ to name a few.

We are nearing completion of an album containing
segments of 50 great songs written by Barry, Robin
and Maurice which we will be giving to record com-
pany executives, producers and artists throughout
the world. The world is so aware of the great artists
called The Bee Gees: We want them to be equally
aware of three of the greatest songwriters in the his-
tory of popular mlisic—Barry, Robin and Maurice
Gibb.”



‘(-ao

NEIL SEDAKA

"The Bee Gees had the courage to change,”” Neil
Sedaka believes. ''That's one of their qualities that
influenced me as both a person and a performer.
They were fabulously successful in pioneering a me-
lodic orchestral style of rock; yet when they realized
music had grown differently they had the guts and
the talent to change. And that's really when their
genius as songwriters became evident. Once they
attempted the r&b flavored sound they led in that
style as welll Good songwriting transcends all cate-
gories. But to have had the faith in their music to try
different avenues; that impressed me.

| believe the first song of theirs | ever heard was
‘Holiday’ and needless to say | was floored. As a
songwriter .| could appreciate the sophistication of
the melody—=but the whole sound was unheard of to
that point. It wasn't until years later that | finally met
the brothers; around 1972 | believe. Maurice Gibb
called to tell me he enjoyed my recent music and we
became very friendly over the phone. Later | had the
chance to get together and sing with them and expe-
rience those gorgeous harmonies up close. | think
we might have even sung ‘Breaking Up Is Hard to
Do.' | have tremendous respect and love for the Bee
Gees; they have been a major influence on stages of
my career, but the music they've created and have
yet to create will stand as their greatest tribute."

d songwriting transcends all categories’

‘They have fullfilled the melodic

By MARVIN HAMLISCH

“When a few months ago, the Bee Gees topped
the charts with the magnificent ‘Saturday Night Fe-
ver' soundtrack, as well as dominating the singles
chart, | knew it was time to make an important phone
call.

** ‘How come | don't have any brothers?' | asked
my mother. ‘"How come | only have a sister and she
doesn’'t even have a high voice?” Of course my
mother stayed cool through my tirade. All she said
was, ‘Yes Marvin, but are they happy?’

“Well, If anybody deserves to be happy, it's the
Bee Gees, because they have created music which
satisfies the contemporary need of rhythmic excite-
ment; they have fulfilled the melodic values of the
masters; they have created a ‘sound,’ their unique
blend, and with each new release they expand their
horizons. But most importantly, they deserve to be
happy because they have brought happiness to so
many millions of people.

*The only thing | wonder is, could they use an
honorary brother named Marvin?"’

BILLBOARD

values of the masters’

If variety is the spice of life, then let the Bee Gees
write on and on. In over 20 years of collaboration, the Bee
Gees have created an enormous catalogue of songs which
have been recorded by over a thousand artists around the
world—performers as diverse as Elvis Presley, Janis Joplin,
Johnny Mathis, Lionel Hampton, Olivia Newton-John, Al
‘Green and Narvel Felts. Universal in appeal, Bee Gees
songs have captured the hearts and imaginations of both

audiences and performers alike.

Sponsored By Friends Of The Bee Gees 27
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THELMA HOUSTON

JERRY BUTLER
““Thelma and I thought ‘Love So Right’
had a beautiful meledy and an r&b fia-
vor ... and that a coupling of both
would be different and so we decided to
do it as a duet. The Bee Gees at this
point in time would be closely related to
the Beatles. They are the Beatles of the
'70s. They are having a strong impact |
i on the industry in terms of what people
SAMANTHA SANG call r&b music.’’
““What makes the Bee Gees special
is that they are unique. I don’t think
the Bee Gees are aware of how
great their tatent Is. I think they are
brilllant. Working and being asso-
ciated with Barry Gibb has been
the highlight of my career.”’

RONNIE DYSON

‘“‘They have had one of the great-
est, if not the greatest influence
on the music Industrey in the
1970's. They have a great inter-
pretation of lyrics and | was very
enthused to lend my Inter-
pretation to one of their biggest
hits *‘Jive Talkin' '’

NARVEL FELTS
“‘My producer, Johnny Morris, and | felt ‘To Love Some-
body’ was a hit country record and that’s the way It turned
out! I feel the Bee Gees have broken a lot of musical bar-
riers. They have made popular music Interesting again. |
want to congratulate the Bee Gees on thelr success, prob-
ably the greategt success since the Beatles.”



RARE EARTH

““They are the most influential
singer/composer group of the
70s. We are happy to have re-
corded one of thelr songs,
‘Warm Ride.’ Wishing Maurice,
1 Barry and Robin Gibb a happy
Wil fite filed with song.”’

- TR
CANDI STATON
It was a thrill

‘Nights On
sadway’ The

Bee Gees are fa-
bulous writers
and performers
and ‘I just hope
they write an-

. other I ¢an do on
my next album."”

BILLBOARD

YVONNE ELLIMAN
‘‘“The Bee Gees are phenomenal ISR
songwriters and performers.
They are not motivated by
monay. | avm pleased to have re-
corded thair material. One of the
things | admire most about
Barry, Robin and Maurice Is
thelr genuine love for music,’’

o
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JOMNNY MATHIS
“The Top 40 Is wmo
crowded with Bee Gees'’
hits that it's nice of you
guys to let a few of us in
once In a while. Seriously,
the Bee Gees are one of
the few acts today whose
audience not only spans a
tremendous age range In
listeners but also crosses
all the boundaries from
Yop 40 to r&b to MOR to
country.’’

Sponsored By Friends Ot The Bee Gees

MARIE OSMOND
““They’re the great-
est. Without a doubt
or hesitation | would
have to say that ‘Sat-
urday Night Fever’ Is
an ali-time classic. |
hope to be recording
more of their songs in
the tuture. They're ut-
terly fantastic.’’
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Ed Silvers

‘Breaking unprecedented ground’

“I first met the Bee Gees years ago when | was in
England trying to sell them songs to record,"” recalls
Ed Silvers. "I heard ‘New York Mining Disaster 1941’
and gave up immediately. It was obvious that here
were writers who would never need anybody else’s
material.”

Many years have passed and Silvers is now Presi-
dent of Warner Bros. Music, the company that pub-
lishes the Bee Gees' folios and sheet music. Silvers’
first impression was correct. Not only have the Bee
Gees written some of the finest music in the world,
their songs are becoming classics. And their sheet
music and folios are setting sales records.

“In all my years in the industry,’” states Silvers, *'|
have never before experienced such phenomenal
sales and unprecedented demand for music by any
one artist or group.”

The *'Saturday‘Night Fever" folio is a record-set-
ting phenomenon in the industry. Before the film was

LONELY DAYS

wess ot e 0 BARRY, ROBIN and MAURICE GIBB
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released, Silvers declided to go the limit. Over
100,000 copies were printed and in under six months
more than 70,000 copies have been sold. In an in-
dustry in which 15,000 sales of a folio or song sheet
constitutes a huge smash, the Bee Gees are break-
Ing unprecedented ground.

The “Bee Gees Complete Volume One" folio has
sold over 12,000 copies in just three months. And the
sheet music for *‘How Deep Is Your Love" has sold
over 75,000 copies. "Stayin' Alive,” 'Night Fever"”
and “Emotion" are also among the Bee Gees'
record-setting best-sellers.

Silvers comments, ‘“‘Virtually every Bee Gees folio
and song sheet will become part of the permanent
catalog. There is no end in sight to the demand for
their compositions."’

Since the record-buying public is not the same as
the public that buys sheet music and folios (with less
than a 5% overlap between the two markets) special

GREASE

ey Pinss TREASE Fon Panamnst Py v

MORE THAN A WOMAN

Frorn Robert SSgwood's New Mosion Acture SATURDAY NIGHT FEVER®
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marketing programs have been developed by
Warner Bros. Music to reach the Bee Gees folio and
sheet music audience.

In addition, special educational sheet music and
folios of the Bee Gees music are also in enormous
demand. Silvers notes, '‘The season has just started
for our educational publications—music for school
marching bands, for example, or special Jazz ver-
sions of the Bee Gees compositions. But even
though we have months to go before this special
school year demand peaks, we are selling enormous
quantities of Bee Gees material. The ‘Saturday Night
Fever' medley marching band arrangement is very,
very popular.

“It's been a treat for me to represent the Bee Gees
in print. They are certainly experiencing unparal-
leled and unprecedented success, and for Warner
Bros. Music to play a role In this is an honor. We are
all looking forward to continued success for the Bee
Gees as they set records in the music industry.”

STAYIN'ALIVE

How CaN You MEND
A BROKEN HEART

(LOVEIS)
THICKER THAN WATER

s |
| HOW DEEP IS YOUR LOVE

From Robert SEQWOOK'S New MoRon Acture “SATURDAY NIGHT FEVER

» 193

EMOTION

FROM THE ORIGINAL MOVIE SOUNDTRACK
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PUBLIL SERVICE
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Barry Gibb's simple statement clearly expresses
the Bee Gees' sentiments. They have been working
to ‘'give something back'™ ever since they began to
enjoy the rewards of their years of work. Not only
have the Bee Gees been involved in public service
organizations, they also have conceived of new and
unique ways to help those less fortunate than they

The commitment of the Bee Gees to help needy
children is demonstrated by many activities, includ-
ing their efforts to raise substantial funds for New
York City’'s Police Athletic League and their innova-
tive creation of Music For UNICEF

In 1976, on the eve of their major concert tour of
the United States and Canada, the Bee Gees gave a
benetfit concert in New York's Madison Square Gar-
den with all proceeds going to New York's Police
Athletic League. Thanks to the Bee Gee's efforts,
$35,000 was raised and donated to the PAL. In addi-
tion to donating the entire net proceeds from this
concert, the Bee Gees personally paid the costs of
lighting, stage and sound crews as well as all musi-
cian and production fees.

Nevin Gehman, director of development for the
Police Athletic League stated, 'The Bee Gees' do-
nation was the largest we received from one source
thatentire year. And the Bee Gees’ donation was the
most pleasing we have ever received because it was
done out of the goodness of their hearts.”

The day of the benefit concert Mayor Beame and
his wife, Mary, hosted aluncheon for the Bee Gees at
Gracie Mansion in New York. Robert Stigwood do-
nated $15,000 to kick off the Bee Gees' PAL project
and the Bee Gees were presented with keys to the
city.

Most recently, on July 20, the Bee Gees, along
with the all-star cast of the motion picture “Sergeant
Pepper's Lonely Hearts Club Band,” contributed
their time and support to the PAL. The organization
received the proceeds from the gala film premiere
benefit held at New York's Radio City Music Hall.
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