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WCI Cos. Drop Indie Promo Reps

Managers
Uniting To
Combat llis

By ROMAN KOZAK

NEW YORK - Managers ol'some of the big-
gestacts in the business have formed the Man-
agers Roundtable. a new industry group to
combat home taping and other major industry
ills.

“We want to be involved in record company
and publishers’ decisions about what to do
about blank tape.” says David Krebs, “We
wantour input there. It seems logical that art-
ists should have representation in all thesce is-
sues,” continues Krebs, who with  partner
Steve Leber have been the prime movers in
forming this organization.

Leber & Krebs manage Aerosmith. Ted Nu-
gent. AC/DC. Rex Smith, and other acts.
Charter members of the managers’ group in-
clude Ken Adamany (managing Cheap
Trick). Bill Aucoin (Kiss). John Baruck (REO
Speedwagon). Rayv Danicls (Rush), Bill Gra-
ham (Santana and Eddie Moncey). Bud Carr

(Continued on puge 49)

Other Majors To Follow?

By JEAN WILLIAMS

LOS ANGELES — Warner Communications” Warner Bros.. Elektra ané Atlantic labels are the
tirst major companies to drop their independent promotion representatives (about 30 persons). cit-
ing cscalating costs as the reason. At the same time. the companies will beef up their locat staft
promoton representation.

The three firms collectively will reportedly realize as much as $3 to $6 million a vear in savings
by dropping their outside promotion help.

Industry insiders say CBS and other majors are also considering following the Warner Commu-
nications labels.

Although the axe didn’tbegin to fall until two weeks ago, with the individual labels notifving the
freelance promotion persons. the labels have been dmux\mv this move for more than three months.

Warners, Elektra and Atlantic. along with other major labels. basically use the same independ-
ent promotion reps around the country on priority projects. { Continued on page 49)

Pickwick Splits Retail & Wholesale

By JOHN SIPPEL

This is the first of two artieles detailing the corporate reorganization of Pickwick International.

PHOENIX  Pickwick International is completely separating its retail and wholesale divisions to
provide the autonomy essential for each of the giant divisions to grow at its fullest potential.

The 473 retail store chain. expected to grow to 500 within six months. und the wholesale wing.
which includes independent distribution and rackjobbing. represent the world's largest industry
entitics in cach of these two classifications.

The cleavage between retail and wholesale is occasioned by the rapid growth of both divisions,
explains Jack Eugster. executive vice president and general manager of retail, here during a na-

(Continued on puge 65)

IFPI: Antipiracy’s Progress

NEW YORK At least 30 million illicit records and tapes were sold in Eu-
rope last vear, tallies completed by national chapters of the International Fed-
eration of Producers of Phonograms & Videograms indicate.

Yeta good part of this industry drain. as a practical matter, is becoming an
expected cost of doing business, with antipiracy efforts concentrated on hold-
ing down illegal product sales to 5% or less of total volume.

Most of the Common Market countries are currently able to keep the cu-
mulative level of counterfeit, bootleg and plain, old-fashioned pirate product
within these limits at the cost of constant vigilance and enforcement. says Da-

(Continued on page 53)

Mexico Plans Sales Chart

By MARYV FISHER & TONY MORENO
MEXICO CITY —Two of the leading associations in the Mexican music in-
dustry are collaborating in an effort to develop an official industry sales chart.
The joint plan is being formulated by the local record manufacturers” body,

Full-Priced
Pickwick
Classic Line

By IS HOROWITZ

NEW YORK -Pickwick Records will step
up its commitment to classics with the launch
of'a tull-price label in January and a move into
digital.

The carefully cralted plan. as conceived.
will add \uhsldnlmlly to the classical product
pool merchandised through independent dis-
tributors, an area hit recently by the defection
of London Records. and its absorption into the
PolyGram distribution orbit.

Pickwick’s new classical label will be called
Pro Arte. and together with the firm's mid
price Quintessence line. will be administered
bv International Arts. an umbrella entity set
up for the purposc.

Current plans call for an active catalog of as
many as 650 ttles in the next five vears, of
which up to 450 are expected to carry the Pro
Arte logo and listat front line prices. savs Don
Johnson. vice president and general manager

(Continued on page 36)
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When you've got it, you play it. The CLIMAX BLUES BAND flaunt their su-
perior firepower and irresistible songwriting as never before on therr
latest LP, FLYING THE FLAG (BSK 3493). Listen to Climax assert :hem-
selves and you won't be bashful about what you hear. It's hot! FLYING
THE FLAG features the single, “Gotta Have More Love” (WBS 4€605).
Produced by John Ryan for Chicago Kid Productions. On Warner Bros.
records & tapes. (Advertisement)

AMPROFON., and the music publishers’ group. EMMAC.

Both organizations have recognized a eritical need for a new. sophisticated
rescarch svstem to provide reliable. extensive sales trend data for monitoring
the industry's current retail volume of $330 million per vear in o still-booming
marketplace.

(Continved on page 53)

Air Supply's sensational sound has propelled them to the most exciting
breakthrough of the year. “Every Woman In The World” (AS 0564) is the
third smash single from the gold-plus album Lost In Love (AL 9530),
which also features the million-selling hits “Lost In Love™ and “All Qut
0f Love.” Air Supply: The pop sound of 1380. On Arista Records and
Tapes. (Advertisement)

(Advertisement)

"JENTUF{E OF

STEXCITING ' WBANDIN AMERICA.

‘ne band that made one of last year's

Mlﬂmmﬂ ebuts is back. and more spelibinding
thanever

www.americanradiohistorv.com
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Pmcaf‘ by Jimmie lovine and Mark Kropfrer

Engineered by Shelly Yakus
Damage-Management Limited
On Warner Bros. Records & Tapes BSK 3480 .
_ Booking Agericy: AT! .
.’:By,g'fra'nqement with Phonogram Lid. ..
Dire Straits National Tour: * A

Oct. 22 Commodore Ballroom, Vancouver, B.C.
Oct. 23 Showbox, Seattle
Oct. 24 Portland State University, Oregon
Oct. 26-27 Old Waldorf, San Francisco
Oct. 28-29 Roxy, Los Angeles
Nov. Agora, Dallas
Nov. Armadillo World Headquarters, Austin
Nov. Agora, Houston
Nov. Saenger Theatre, New Orleans
Nov. Louisiana State University, Baton Rouge
Nov. Brother’s Music Hall, Birmingham, Alabama
Nov. Agora, Atlanta
Nov. Exit Inn, Nashville
Nov. The Bayou, Washington, D.C.
Nov. Emerald City, Cherry Hill, N.J.
Nov. Stage West, Hartford, Conn.
Nov. Beacon Theatre. New York City
Nov. Berklee Performance Center, Boston
Nov. Agora, Cleveland
Nov. Royal Oaks Theatre, Royal Oak, Mich.
Nov. Park West, Chicago
Otobetobi, Toronto, Ontario

-2 ONO AWM
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General News

WASHINGTON--Recording In-
dustry Assn. of America’s proposal
for a mechanical royalty rate ac-
knowledges the principal of ticing
the rate to inflation but frustrates the
practice, economist Robert Nathan
told the Copyright Royalty Tribunal
Tuesday (28) in rebuttal as the me-
chanical rate-setting proceedings
approached completion.

RIAA’s proposa] creates “a persis-
tent lag” of mechanical royalties be-
hind record prices. National Music
Publishers Assn. witness Nathan

said. While some of the inequities in

" Tribunal Hears

N

Economist Sees ‘Lag’ In Rate Proposal

the plan might be resolved if the rate
were raised this year and adjusted
annually with the Consumer Price
Index. “only a percentage mechani-
cal royalty will truly solve the prob-
lem.” Nathan insisted.

RIAA’s proposal. introduced Oct.
13. suggests that the current rate be
maintained with automatic adjust-
ments based on the list price of rec-
ords to be made in 1982 and 1985.

By JEAN CALLAHAN

The Tribunal has a mandate from
Congress to set a mechanical rate by
the end of this calendar year.

Tribunal Chairman Mary Lou
Burg asked Nathan whether a 6% or
8% of list priced mechanical would
keep up with current double digitin-
flation. Nathan replied that “at bot-
tom it will keep up with price in-
creases.”

Testifying Monday (27), Harry

l S_ay 4‘\«
Moodn\te_ghm’

Fox Agency president Al Berman
told the Tribunal the RIAA’s plan is
faulty because it makes the adjusted
royalty rate applicable only to rec-
ords released after the date of the
adjustment.

“This is unfair,” Berman said.
“Because of that clause a record re-
leased three weeks before the new
rate goes into effect that might ulti-
mately sell three million records

Billboard photo by Wren

SAM’S ANNIVERSARY—AI Bergamo, president of MCA Distributing gives business covering both MCA and Decca. More than 80 of Passamano’s fans
Sam Passamano, Sr., executive vice president, a big smooch during a party from MCA Records and Distributing helped celebrate the event on the back-
lot of Universal Studios.

MCA threw for him in honor of Passamano’s 30th anniversary in the music

Thurmond, Hatch Ponder Price-Fixing Case

WASHINGTON —Scnators
Strom Thurmond (R-S.C.) and Or-
rin Hatch (R-Utah) want to know
why the Justice Dept. dropped its in-
vestigation of  price-fixing in the
record industry carly this year.

In May 1979, after a four-year ex-
amination of industry practices by
Justice’s L.A. field office that in-
cluded the convening of a grand jury
for two years. Barbara Recves. chief
of the L.A. field office. recom-
mended that criminal indictments
be brought.

When the Washington headquar-
ters overruled that request, Reeves
asked for civil prosecution which
was also declined by Washington.
Sanford Litvak. head of the Justice
Dept’s antitrust department re-
viewed the entire case and ordered
the matter closed March 8. 1980.

Acting in their oversight roles as
members of the Senate Judiciary
Committee’s antitrust and monop-
oly subcommittec, the two Republi-
can Scnators wanted to know
whether political influence was
brought to bear in this case.

Two White House meetings at-
tended by record company execu-
tives in 1978 and Carter campaign
contributions made by industry
leaders could be construed as pos-
sible influence. according to Scnate
staffers.

Hatch aide Kim Pearson says sen-
ators are concerned that a four-year
Justice Dept. investigation bore no

fruit when “a lot of resources must
have been spent flying lawyers all
over the country (o interview wit-
nesses who were given special im-
munity for grand jury testimony.”

Thurman aide Eric Hultman ex-
plains that the inquiry is part of a
continuing investigation of “how the
Justice Dept. exercises its prose-
cutorial responsibilities,” an investi-
gation that includes examination of
the Vesco and Billygate cases. “We
want to know. is it just circumstance
that these cases are being dropped or
is there political influence?” asks
Hultman.

According to Hultman. the record
industry investigation and its han-

dling by Justice was brought to his
attention in September by Dennis
Eisman. a Philadelphia attorney
who released Freedom of Informa-
tion Act documents he had obtained
to Senators Thurman and Hatch.

The Senators now hope to obtain
copies of the letters sent by the L.A.
field office to Washington. request-
ing indictments and civil prose-
cution and the responses of the Jus-
tice Dept. to these letters. That
correspondence is exempt from the
Freedom of Information Act and
can only be released by Congres-
sional request.

“If we're dissatisfied with Justice’s
response to our request. we'll push

for hearings,” Kim Pecarson says,
adding that hearings are unlikely to
be held before January when the
next session of Congress begins.

Sen. Howard Metzenbaum (D-
Ohio). chairman of the antitrust mo-
nopoly subcommittee, or Sen. Ed
ward Kennedy (D-Mass.). chairman
ol the judiciary committee. would
have to call the hearings.

Justice Dept. spokesman Mark
Sheehan claims that it is not unusual
for Justice to overrule the recom-
mendations of its ficld offices. “We
have anywhere from 50 to 100 grand

junies and several hundred civil in-

vestigations going on at any one
(Continued on page 19)

Stewart Named April/Blackwood Head

NEW YORK —Mike Stewart will
operate under a “three to five year
plan™ to broaden the scope of April/
Blackwood Music, the music pub-
lishing arm of CBS.

The first to be named president of’
the division, the veteran music pub-

By IRV LICHTMAN

lisher will be responsible for coordi-
nating all aspects of the CBS Rec-
ords Group’s music publishing
activities on a worldwide basis. in-
cluding CBS Songs International.

He reports directly to Dick Asher,
deputy president and chief oper-

Billboard (ISSN 0006-2510) Voi. 92 No. 45 is published weekly by Billboard Pub-
lications, Inc., One Astor Plaza, 1515 Broadway, New York, N.Y. 10036. Sub-
scription rate: annual rate, Continental U.S. $110. Second class postage paid at
New York, N.Y. and at additiona! mailing office. Current and back copies of Bill-
board are available on microfilm from KTO Microform, Rte 100, Millwood, N.Y.
10546 or Xerox University Microfilms, 300 North Zeeb Road, Ann Arbor, Mich.
48106. Postmaster, please send changes of address to Billboard, P.O. Box
13808, Philadelphia, Pa. 19101, (212) 764-7376.
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ating officer of the CBS Records
Group. He assumes his post Nov. 17,
following a three year tenure as
founder and president of Interworld
Music Group Inc.

Stewart, who'll be based in Los
Angeles while April/Blackwood
and CBS Songs maintains a New

York base, says he’s been assured of

“no impediments to growth” by
Asher and Walter Yetnikott. presi-

dent of the CBS Records Group.
“I've got freedom and support to
build a major publishing entity.”
(Continued on page 31)

MPA’s Rebuttal To RIAA |

would have to take the old rate even
though millions of records were
manufactured and distributed after
the date of the increase.”

Also testifying Monday. composer
George Weiss, author of “Wheel Of
Fortune™ and “Lullaby Of Bird-
land” complained that the RIAA’s
proposal would do nothing to help
songwriters whose compositions are
part of a catalog and would continue
to be paid royaltes at the 2% cents
rate.

Before adjourning Tuesday. the
Tribunal accepted NMPA attorney
Morris Abram’s request for an ex-
tension of time to submit findings of
fact and conclusion. The filings are
now due Nov. 17, and closing argu-
ments will be heard Nov. 19.

LASERDISK
DROPS PRICE

By GEORGE KOPP

NEW YORK — U.S. Pioneer,
whose Laserdisk optical videodisk
player just moved into stores here.
will introduce a lower-priced version
next year, says exccutive vice presi-
dent Ken Kai.

Next year will also see Laserdisk’s
Japan introduction.

Pioneer has no plans to enter the
VCR business. and Kai maintains
that the disk will “knock out the
VCR in three years.”

“VCR owners make up just 2% of
the market.” says Kai. “That’s noth-
ing. The disk will easily dominate.”

The second generation Laserdisk
will offer fewer features than the
present model which carries a sug-
gested list price of $749. The current
model offers slow motion, fast for-
ward, scan, random access and

(Continued on page 47)

Filipino Vocalist
Freddie Aguilar
Goes Worldwide

By ELIOT TIEGEL

LOS ANGELES—Freddic Agui-
lar. the Filipino vocalist who has
tasted financial success in Germany
and Italy. has recorded his first LP
here for international exploitation
by RCA.

The project. completed last week.
marks the second time the 27-year-
old singer/composer has recorded in
the U.S. One year ago he cut an LP
which EMI released in haly and
RCA in Germany.

Now the emphasis is on a major
global push. with top American mu-
sicians being used. arranger Erich
Bulling doing all the charts and
Bobby Hart and Marcia Waldorf
doing the English lyrics.

Of the 12 tracks Aguilar wrote
nine. All 12 tunes were also recorded
in Tagalog. the Philippine language
and two songs were also recorded in
Spanish.

The Philippine language version
is aimed at the Filipino workers who
are scattered all over the world,
Aguilar explains. The Spanish
tracks, “Anak™ and “Todo Es Tu.”
will enable RCA to promote the per-
former in South America. explains
Christian de Watden, the LP’s co-
producer along with Carlo Nasi.

A single. “Rings Around The
Moon.” is being culled from the LP
which has the working title of “Ev-
erything Changes™ and is slated for

(Continued on page 56)
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Stigwood Countersues Bee Gees

Libel And Extortion Are Among Counterclaim Charges

NEW YORK —Robert Stigwood
has replied to the Bee Gees® suit
charging him with fraud and con-
flict of interest by filing a counter-
claim in state Supreme Court here
charging them with libel, extortion,
breach of contract and corporate
defamation.

Stigwood also wants an injunction
preventing the group from sceking
new management, and asks that the
suit be tried according to English
law. It also asks more than $300 mil-
lion in damages and other claims.

In what is shaping up to be one of
the most bitter. personalized dis-
putes in the annals of music industry
litigation, Stigwood alleges that the
Bee Gees’ suit was never intended as
a bona fide attempt to adjudicate
contractual differences, but is rather
a strategic ploy designed by the Bee
Gees’ lawyer to “bludgeon™ Stig-
wood “into more extra-contractual
concessions by disseminating false
accusations to the worldwide press.”

The suit charges that “at least
two™ of the Gibb brothers have con-
ceded that claim in conversation
with Stigwood.

“Plaintiffs’ publication of the
false allegations in the unverified
complaint is a flagrant abuse of the

judicial process.” the Stigwood brief

alleges. “lt is a shameful etfort at
blackmail by legal pleading. and
constitutes actionable misconduct
under the laws of the State of New
York and elsewhere.”

The suit alleges that the Bee Gees
authorized their attorney to com-
mence this action after having been
advised that they could not win. on
the merits. a litigation seeking to ter-
minate or rescind their contracts
with Robert Stigwood. “and implies
that the real reason was to bring
pressure on Stigwood through the
widespread media coverage the
group knew the suit would engen-
der.

In a related affidavit filed by Rob-

By RICHARD M. NUSSER

ert Stigwood Organization president
Fred Gershon. himself an attorney.
the Stigwood suit says that the Bee
Gees' action is intended “as a bar-

gaining chip in (he latest round of

contractual sparring between the
Gibbs and certain of the defend-
ants” via a “calculated, publicity
campaign.”

Stigwood asks the court to dismiss

N it
M & el

the suit. in any event. on the grounds
that an English court is the appro-
priate venue for the airing of the Bee
Gees’ claims, since existing contracts
between the parties were negotiated
in England, and the contracts them-
selves stipulate that “English Courts
will adjudicate™ any disputes that
arise.

{Continued on page 68)
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BEAT CRAZY—Marko Babineau, A&M natior;al AOR diector has ensconced

himself in his office and plans to stay holed up until ““all of America’’ is playing

Joe Jackson's new ‘‘Beat Crazy' LP. An all-night line (213-469-4167) has

been put into his office for interviews, moral support, additional radio adds
and any additional chatter.

»»»»» .-JOINS GROUP -

[ |
- Malamud Should Effect
- SPARS-Industry Links

i By JIM McCULLAUGH

NEW YORK-—-The addition of
Jules Malamud to the one-year old
Society of Professional Audio
Recording Studios is expected 1o
open more industry links between
that trade group and the overall mu-
sic industry.

A special board of directors meet-
ing Friday (31) by SPARS and
Malamud was to have formalized
the exact nature of the relationship,
expected to be either an executive di-
rector or consultant role.

Malamud, a well-known music in-
dustry figure. was the founder and
17-year executive director of the Na-
tional Assn. of Recording Merchan-
disers as well as a major influence in
the creation of the Black Music
Assn. along with Kenny Gamble.

Concurrent with the Malamud as-
sociation is SPARS’ intent. -accord-
ing to newly elected president Mur-
ray Allen, president of Chicago’s
Universal Recording Corp.. to
greatly expand its membership and
scope.

Membership now consists of 37 of
the U.S. major recording studio op-
erations. Criticism of the group cx-
ists because of what’s perceived in
some quarters as ¢litism. The $2.000
annual dues also excludes many
smaller operations.

Now Allen indicates SPARS will
have associate and affiliate members
in addition to a three-tiered dues
structure.
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 Executive Turntable |

Record Companies
Cecil Holmes, an original partner and senior vice president of Casablanca
Records in Los Angeles has left to pursue personal projects. He was instrumen-
tal in developing the careers of Donna Summer. Parliament, Cameo and oth-
ers. ... Mel Fuhrman is upped to East Coast operations general manager for
Elektra/Asylum Records in New York. Most recently. he helmed the sales and
promotion operations for Roulette and its as-
4 % sociated companies and labels. ... Brendan
Bourke takes over East Coast manager of
. a&r for Chrysalis Records in New York. He
has been with the label for the past 3% years
as merchandising manager. ... Also -at
Chrysalis, Gary Marks moves up from sales
production clerk to merchandising coordina-
Holmes torin Los Angeles. . . . Don Schmitzerle joins
Bearsville Records in New York as vice pres-
ident. He comes from Capricorn Records where he was vice president and gen-
eral manager for more than four years. . . . Bonnie McCourt is now publicity
coordinator for the East Coast for Epic. Portrait. Associated Labels in New
York. She has worked in the publicity department since 1978. . . . Grace Patti
is upped to publicity and promotion head for Deutsche Grammophon and Ar-
chiv Produktion Records in New York. She
has worked for PolyGram Classics. Inc. and
its forerunners since 1975. ... Two new sin-
gles specialists for WEA in Dallas and Chi-
cago. respectively, are Cita Padilla and Tony
Camardo. Padilla joined WEA in March
1979 in the accounts payable department
and Camardo joined in 1978 as a member of
the warehouse staff and moved 10 become a
sales representative. . . . Dave Palacio is upped
to financial planning and analysis director at Capitol Records in Los An-
geles. He has held various positions in the department since 1972 such as man-
ager of banking and insurance and, most recently, financial planning
manager. Also at Capitol. Linda Becker is upped to publisher and artist ac-
counting manager. She was publisher accounting manager. ... Woodrow
“Bart” Bartholomew, warehouse supervisor
of Capitol’s Bethlehem Distribution Center,
is upped to Eastern traffic manager of Capi-
tol. He performs these new duties in conjunc-
tion with his current responsibilities of ware-
house supervisor at Bethlehem. Pa. . . . Elissa
Hazel becomes product manager for Baby O
Records in New York. She was at RPM Asso-
ciates handling retail and disco promotion.
... Dee Joseph moves up from vice president
to executive vice president of Prism Records in New York. Also. Joey Bonner,
who joined Prism in July of this year. is now r&b promotion vice president.
Marketing
Inthe Pickwick revamping whereby retail and wholesale have been separated
as divisions. the following organizational flow chart has been established: Jack
Eugster, who recently joined the Min-
neapolis-based firm from the Gap Stores
where he was executive vice president. has
been named executive vice president and
general manager of retail. Reporting directly
to him are: Fred Traub, vice president of au-
dio software merchandising; Tom Worthen,
retail services senior vice president which in-
cludes real estate development; Jeff Lynn,
operations senior vice president; Keith Ben-
son, division controller and Bob Miles, Sam Goody executive vice president.
Supporting the vice presidential echelon in Pickwick retail are: Chris Wise, ad-
vertising and sales promotion director; Tom Saylor, division merchandising
manager of electronics which includes video software and Duane Halter, divi-
sion merchandising manager for accessories. In another move upward, Stan
Denne is elevated from director of stores to
vice president of stores and Frank Vinopal
has been named personnel and administra-

tion director.
Publishing

Mike Stewart now is president of April/
Blackwood Music Publishing—a division of
CBS Records—in New York. Prior to this, he
founded and was president of Interworld
Music Group. . . . Bob Cutarella is promoted
to director of talent acquisition for Chappell Music in New York. He was a
professional manager. ... William H. Rayborn is appointed music services di-
rector for MSI Press in Irving. Tex. He was director of music publications for
Tempo Music Publications and national director of record promotion for

Word. .
Related Fields

Norman Horowitz, former head of Columbia Pictures Television, now heads
the latest PolyGram Group company, PolyGram Television in Los Angeles.
- . Robert H. Becker, Hod David Schudson and Ron Henry are partners in the
new Plain Great Entertainment Corp. in Los Angeles. a record production, tal-
ent management, music publishing. motion picture and television firm. Becker.
board chairman of the Great Plains Corp. in Wichita, Kan.. which deals
in real estate. oil. gas and cable television, is president. Schudson. a composer.
songwriter, orchestrator conductor and producer, heads the music and creative
entities of the new firm. Henry, who will oversee the management division in-
cluding all artists and writers. was general manager of Shelter Records and has
operated his own talent management firm. . . . Daniel Schwarzbaum joins the
Sony Corp.'s product communications group to write and produce support
material for the Video Products division in New York. He was print communi-
cations manager at Sankyo Seiki. (Continued on page 70)
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Herbie Hancock is 'Mr. Hands.'

The ten fingers of "Mr. Hands"
coax life into mute keyboards.
Under his spell they beccme Instruments of Joy.

"Mr. Hands.' A classic instrumental recording of
I new Hancock compositions. Produced by Herbie
| and David Rubinson and Friends, he joins hands
| with other superb innovators: Jaco Pastorius,
: Tony Williams, Ndugu, Bennie /\/\oupm Sheila
| Escovedo and more.

rbie Hancock

Let "Mr. Hands" work onyou.
On Columbia Records and Tapes.
Keep Herbie Hancock's Munsior” %

“close at hand. me

| album wﬁhgna"l‘
1 the si

Herbie Hancoc-k_
Monster

Givethe gift of muasic. %

Adgems Dad Moragement Co., San Franclsco as ROk A, ’ S Columibia 5 o trademark of CBS Inc & 1980 CBS Inc.

Produced by Dovid Rubinscn 8 Friends, Inc. ond Herbre Mancach

WWW. amerlcanradmhlstow com
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WEA Revises
Its 8-Tracks
Return Policy

LOS ANGELES—WEA has re-
vised its 8-track returns policy so
that dealers who sell the most earn
increased credit while those who re-
turn shipments will be faced with
stiffer return charges.

The relationship between returns
credits and charges remains the
same though the impact is doubled.
In a letter dated Oct. 24, WEA in-
forms that returns credits for retail-
ers is now 1.8% and for wholesalers
i's 2.2%. “In the event a customer is
actively involved in the role of
wholesaler and retailer.” continues
the letter, “the above percentages
will apply to the percent of involve-
ment in each category.”

An example is given of a retailer
who purchases $100.000 worth of 8-
tracks and returns $14.000 worth.
His returns credit is now $1.800
while the charge is $1.400. The credit
to that account would be $400.

A similar account with gross 8-
track purchases of $100,000 which
had returns of $22.000 would be
billed $400.

This policy went into effect Mon-
day (27) though WEA claims it has
not changed its attitude on 8-track
tape. “This revision in no way is an
indication of our withdrawal from
the 8-track marketplace.” says the
letter signed by various regional
branch managers.

o

GRAND OPENING—Shoppers select their goodies at Turtle Record

is headquartered in Atlanta.

s new Rome, Ga., store, the 16th in the chain which

Jukebox Operators Hear Tribunal Update

CHICAGO-Jukebox operators
were brought up-to-date here over
the weekend on efforts by their trade
association to strike down the Copy-
right Royalty Tribunal's location
listing requirement.

The group has been rebuffed in

—

ATTENTION

ALL RECORD DEALERS EVERYWHERE!
WE ARE HERE 365 DAYS A YEAR
TO SERVE YOU—BY PHONE, TELEX OR IN PERSON
9:00 AM to 9:00 PM Daily & Sat.
11:00 AM to 8:00 PM Sunday & Holidays
We have been in this business for over 30 years.

NO ONE IN THE WORLD CAN MATCH OUR INVENTORY . ..

WE HAVE EVERYTHING—ALL THE TIME—INCLUDING
ALL MAJOR and OVER 1,000 DIFFERENT MINOR LABELS.

IF YOU DON'T KNOW ABOUT US,
IT'S TIME YOU DID!

Come see for yourself. We don't have specials and you don't have to buy
any quantity ever. We have the lowest overall prices in the industry every

day of the year.

WE WILL NOT BE UNDERSOLD

ALL LP's AND TAPES

un $A25 v $
List N List

We have a complete selection of Digitai, Superdisc and
Direct-to-Disc of every known label.

‘ NOTICE TO OUR FOREIGN CUSTOMERS—

We can prepare a Pro-forma invoice for you upon which

you can make funds available to us on the amount of

the invoice.

order.

429 =
LA List

We can ship C.0.D.—Sight Draft—Letter of Credit.
Should you desire any further information or assist-
ance, please feel free to contact us.

Att: New Accounts—Send 10% deposit with your first

$8.98 s 50
EA.

_|

SINGLES—90¢ EACH

(Prices are for
all domestic
records & tapes)

WE SHIP ANYWHERE IN THE WORLD.
All prices FOB, New York
$100 Minimum order shipped

KING KAROL

126 West 42nd Street,

(Between Broadway and 6th Ave.) New York, N.Y. 10036
212/354-7684

Telex: 236601

‘New York's =1
One-Stop™

By ALAN PENCHANSKY

US. District Court and US. Ap-
peals Court in the case. and recently
instructed its legal counsel to bring
its petition before the U.S. Supreme
Court.

Operators attending the annual
International Expo of the Amuse-
ment and Music Operators Assn..
Friday through Sunday (31-2) heard
an update on the legal battle from
attorney Nicholas E. Allen.

The trade association contends
that the ruling. requiring operators
to divulge business locations. is a
violation of business privacy and
could leak information to competi-
tors. The requirement is supported
by copyright interests as an enforce-
ment measure.

Operators also have been contin-
uing cfforts to limit the size of the in-

Independents Tackling
Alfa’s U.S. Distribution

LOS ANGELES—-Newly formed
Alfa Records will go with independ-
ent distributors in the U.S. Inter-
national licensees have not yet been
firmed.

Notes president Bob, Fead: “The
opportunities for a new record com-
pany to establish a strong identity of
its own are far greater through inde-
pendent distribution in our estima-
tion.”

Pete Jones. the label's marketing
vice president is working on estab-
lishing the distribution network
which thus far includes: Malvern
(New York): Schwartz Bros. (Wash-
ington. D.C.); All South (New Or-
leans): Big State (Dallas); Pickwick
International (Arlington. Tex. and
Minneapolis): MS (Chicago): Piks
(Cleveland); Associated (Phoenix)
and Western Merchandisers (Ama-
rillo. Tex.).

The label has not yet signed with
any company for manufacturing.
Alfa’s first releases are due in the
first quarter of 1981.

Jim Schwartz, president of
Schwartz Brothers. headquartered
in Lenham, Md.. notes that Alfa’s
move to independents “will prove to
be a great asset to my company and
to all independent distributors.”

CBS had tried to link up with Alfa
with a pressing and distribution deal.
Fead. of course, had dealt with in-
dependents during his A&M days.
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crease in the copyright fee. sched-
uled to take effectin 1981. This was
also part of Allen’s Saturday (1)
presentation, part of the group’s an-
nual business meeting.

Also scheduled was a seminar Fri-
day on the U.S. cconomic outlook
and grass roots political lobbying.

The expo, held at the Conrad Hil-
ton hotel, was preceded by a day of
state operator association meetings
Thursday (30).

According to the association. the
expo will move to Las Vegas and
New Orleans in 1982 and 1983. re-
spectivelv. It will be held at the Hil-
on here once again next year. how-
ever.

This year’s traditional closing
night banquet was scheduled to
hightight performers Tommy Willis
and the Ted Weems Orchestra.
Gene Watson and Freddie Hart.

Approximately 95% of exhibitors
are pinball. video games and other
amusement game suppliers and ven-
dors of related products. There is no
record label participation as oc-
curred in former years.

Jukebox exhibitors include
Loewen-America. Inc.. Rock-Ola
Manufacturing Corp.. and Rowe In-
ternational, Inc. Stern Electronics, a
Chicago company which acquired
the bankrupt Seeburg Corp. this
year. was exhibiting the jukebox line
for the first time.

German Rate
On Videogram
Draws Closer

HAMBURG --Germany moves
closer to the establishment of a me-
chanical royalty rate for videograms
with the annual meeting Saturday
(8) in Wuerzburg of the local group
of the International Federation of
Producers of Phonograms & Video-
grams.

This confab will sce the formal
modification of the German IFPI
group’s statutes to admit videogram
producers. It will then allow the
group to represent these producers
in discussions with the German me-
chanical and copyright society.
GEMA. 10 establish a mutually ac-
ceplable rate for videograms.

GEMA has hitherto declined to
enter negotiations with the IFPI
group on the grounds that it does not
represent the country’s videogram
producers.

Dr. Norbert Thurow. managing
director of the German IFPI body,
says that more than 30 videogram
producers are expected 1o join the
Federation chapter.

“Once they are in membership.”
he says. “we shall be in a position to
negotiate with GEMA as the repre-
sentative body of videogram pro-
ducers.”

GEMA is demanding a mechani-
cal royalty of 10% of the retail price,
but there is universal agreement
among videogram producers that
this rate is 100 high. But Dr. Thurow
declines to predict what the IFPI
group would be seeking as an equi-
table rate.

( ALBUM ATTACHES AND )
ALBUM PRESENTATION
CASES

The finest in specialty items for the
Music Industry-and Desk & Personal
Business Accessories in a complete
range of reasonably priced leathers and
finest quality Luxury Leathers. We are
Prime Manufacturers. Full Personaliza-
tion Program Available.

Write or phone for our complete
catalog of more than 100 items priced
from $9.00 to $400.00...

THE CORPORATE BOARDROOM
261 East 157th Street
Gardena, California 90248

According to the operators associ- \ (213) 324-6629 Yy
ation, the 1980 show’s exhibitor totat
topped all previous annual records.
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FOUR PROMISING SOLO CAREERS
BITE THE DUST.

ROCKPILE IS NOW. Nick Lowe, Dave Edmunds, Billy Bremner and
Terry Williams bring you “Seconds Of Pleasure’ scsesss

No life is complete without “Seconids Of Pleasure” On Columbia
Records and Tapes.

FREE BONUS EP—Nick and Dave sing The Everly Brothers!For
avery limited time only!

ROCKPILETOUR

11/18 Chicago, IL 11/29 Philadelphia, PA
11/16 Dezroit, MI 11/30 College Pk., MD
11717 Cleveland, OH 12/2 Atlanta,GA
11/18 Buffalo, NY 12/4 Dallas, TX

11/19 Toronto, CN 12/8 Austin, TX

11/20 Syracuse, NY 12/6 Houston, TX
11/21 Alvany, NY 12/9 Vancouver, B.C.,CN
11/22 Boston, MA 12/10 Seattle, WA
11/25-27 New York City, NY 12/12 San Francisco,CA
11/28 Passaic, NJ 12/13-15 Los Angeles,CA

"Great group...pity about the label,'Bob Krasnow, U.P Talent Acquisition, Warner Bros. “Columbia’ is a trademark of CBS Inc. © 1980 CBS Inc.
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General News

Johnnie Wilder Redefines Courage

Heatwave Founder Stays In Music Despite Paralysis

LOS ANGELES Despite his
paralysis. Johnnie Wilder. 32.
founder and lead singer with the
group Heatwave, is as involved with
the group and its music as ever.

An auto accident in Dayton in
February 1979 left Wilder paralyzed
from the neck down and following
months of hospitalization and ther-
apy he is confined to a wheelchair.

Wilder used his music as therap:
while living in a rchabilitation cen-
ter in Columbus. Ohio. As a result,
he left the hospital with several tunes
he penned of which three are in
cluded on Heatwave's upcoming
Epic LP. “Candles.”

While at the rehabilitation center
he says it was suggested he learn 1o
paint. and other like activities with
his mouth. “They take you through a
lot of things that you can no longer
do with your hands.” he says. 1 told
them painting with mv mouth is not
my thing and that I was into music.

“I asked for a separate room and
had my musical equipment sent in.
Bitly Jones from the group (he plavs
keyboards) came in every other day
and we practiced building my voice
by singing.”

Wilder explains that many per-
sons in the music industry had given
up on him. “They wrote me off.
Even the doctors didn’t think what |
was trying to do would work.

“But there was a lot of concern
particularly from the people at
GTO. Dick Leahy. president of
GTO (a London-based label pur-

By JEAN WILLIAMS
chased by CBS) hung in there with
us. [ told him I was going 0 come
through and record again and he be-
lieved me. The only thing that hap-
pened s the album is late.™

The group ceased performing fol-
lowing Wilder's accident. but it
plans to support the album with a
tour probablyv carly next year. Other
group members are Keith Wilder,
Johnnie’s younger brother. Ernest
“Bilbo” Berger. Roy Carter. William
Jones. Derek Bramble and Calvin
Duke.

Wilder. for the first time. will get
producer’s credits. coproducing
“Candles” with James Guthrie. Rod
Temperton, a former member of
Hceatwave, penned and arranged six
tunes on the LP.

“We often helped with production
on our albums,” says Wilder. “but
we were notl producers. we were
learning.

“By the time we were readv 10
record this album we felt we no
fonger necded an outside producer.
We would have gone with another
producer but we couldn’t get whom
we wanted.” he says.

Wilder plans to tour with Heat-
wave. "I will be on the road at all
times. Although I will not be able to
stand and sing. I will be offstage at
the mixing desk with my headsct
producing the show.”

Wilder has a custom made wheel-
chair with a computer hookup that
does about 30 different things. He
notes there are only 20 such chairs in

WHY SHOP
AROUND?

=Y

[

. _—ONE STOP
%

=

WHEN WE SAY ONE STOP
WE MEAN ONE STOP

For all your LP’s, singles, 8-tr's and cas-
settes

(We furnish DEAL, Top Pop, Top LP, Top
Soul Sheets and new release sheets)

For all your record care products
(Recoton, Sound Guard, Watts, Disc-
washer, Pfanstiehl)

For all your blank audio and video tapes
(Recoton, Memorex, Scotch, TDK, Maxell,
Sony, Ampex)

For all your large stereo and TV equipment
(Sanyo, Symphonic, Zenith)

For all your small electronic equipment
(Calculators, Radios, Portable Tape Players
For all your 8-tr, LP and cassette carrying
cases

(Savoy, Recoton, Peerless)

For all your disco lighting supplies
(Strobes, Spots, Moods, Cubes and Mirror
Balls)

Why shop around? Don’t waste valuable time dealing
with multiple suppliers . .. One call will do. Shop and
'compare. Check out our prices.

| WE SERVICE Record stores, Colleges, Libraries, Head Shops, Dance Studios.
- Street Jocks, Radio Stations, Eiectronic Shops, Variety Stores

I Please write to get on our mailing list or for additional information.
I For orders only call toll free 800—638-0596
3 in Marytand only call coliect 301—699-5888

DISTRIBUTORS

5405 Latayette Place
g Hyattsville, Md. 20781
i _
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the country. each customized 1o the
imdividual's needs. His wheelchair is
designed tor musical equipment: he
is having his stereo equipment de-
signed 10 work from the chair. His
tape recorder connects to the chair.
he uses a console board from the
chair and he even types from the
computer hookup.

Wilder does all this by moving his
chin wn different directions to acti-
vate the controls.

A special thght case has been
madc for the wheelchair. and when

traveling short distances. he moves
about in a customized van.

Wilder plans to go to London
prior to the group’s concert tour 1o
promote the LP. He suggests that
Europe has always been a major
market for Heatwave. The group
lived in Europe 10 years, where it
sull maintains  oftices. Heatwave
originated 1in West Germany.

The group also has an office in
LA where Wilder Music is head-
quartered. Hts publishing is handled
worldwide by Geoff & Eddic Music
which is administered by April-
Blackwood.

Wilder had hired staff writers,
“plus we take outside material.”
Chris Grigsby. Linda Phillips and
Thomas Gillard are Wilder Music
staffers.

ATCO DISTRIBUTING

bOUNTRY BOYS—Charlie Daniels takes time out fro his curret tour to

chat with a fan. The President and Mrs. Carter played hosts at a reception for
Daniels and his family at the White House pool.

Tennessee Benefit

NASHVILLE—The first state-
wide benefit for the Tennessee Per-
forming Arts Foundation takes
place Monday (3) when pianist/
composer Marvin Hamlisch head-
lines a concert with the Nashville
Symphony.

The program. entitled “Applause
"80." was put together to replace a
scheduled concert with Joel Grey
and Liza Minnell.

Modern Desires Original
Yet Commercial Products

By DOUG HALL

NEW YORK Modern Records,
underway with its tirst release. “Go-
ing Up." a recording debut from
Joey Wilson. 1s out to carve a nitch
for itsclf by signing original artsts,
who are not just part of a trend, but
have commercial sensibilities.”

That's the plan of Paul Fishkin
and Danny Goldberg. who head up
the new label. which is distributed
by Atco Records.

“We want to be what Asvlum
started out to be. We're ditferent
people and that was a different time

(when Asylum was founded). but it

we can connect with a few things, we
expectto have a very special image,”
say the partners.

The debut album, *Going Up.”
features vocalist-guitarist Wilson,
who wrote all the songs in the al-
bum. The album was produced by
Jimmy Destri, keyboard plaver for
Blondic. This is his first venture as
an album producer.

The Wilson release will be fol-
lowed by a January issue from Jah
Malla, a unit composed of Jamai-
cans. who since they have setiled in
New York for the past seven year,
“do reggac the American way.” ac-
cording (o Goldberg. He says the al-
bum will be a “hybrid of reggae,
contemporary pop and AOR.” This
album was produced by Michael
Kamen, who did Pink Floyd’s last
album.

Fishkin and Goldberg also have
Stevie Nicks waiting in the wings.
Her album is being recorded now
and may be released in March. Itis
being produced by Jimmy lovine,

who Goldberg describes as one of

the hottest producers around. lovine
has to his credit albums by Tom
Petty. Dire Straits and will soon be
working on one by Meat Loaf.
Modern Records also plans to
make its mark in soundtrack record-
ings. A deal is now being negotiated
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with Julian Schlossberg for a sound-
track of'a major film that will feature
rock music.

Schlossberg and Goldberg copro-
duced the *No Nukes™ film and
Goldberg says he and Fishkin are
intrigued by the crossover possi-
bilites of film and records.

Both Fishkin and Goldberg have
considerable background in the
record tield. with Fishkin having
worked at Bearsville and Goldberg
at Swansong.

As for the first release by Wilson.
promotion centers around a series of
appcarances on several major tele-
vision programs. including Don
Kirshner’'s “Rock Concert” and
“Rockworld.™ On these shows, Wil-
son will perform two songs from the
album. “If You Don’t Want My
Love™ and “Underground.”

Wilson and his band will begin a
debut concert tour with a series of
dates in the Northeast. with an itin-
crary to be announced shortly.

DEPRESSION
SPECIAL

24 TRACK
RECORDING

with Full Dolby
UNDER

*90.00

PER HOUR

cat BOB STARK
212-765-9540
P.S. Free Soup & Bread

.where advertising sells records

MOTIVATING

CONSUMERS...

has been refined to an excep-
tional degree by any number
of manufacturers. But what
happens if “‘the men in the
middle’” don’t get the mes-
sage?

“The men in the middle"’ stand
between the manufacturer and
the ultimate cansumer.
They're the wholesalers or re-
tailers who dam the distribu-
tion flow or smooth it, who
stock the product or run out,
who give it prominent display
space or bury it, who switch
brands or push them. They're
the programmers who intro-
duce and expos= your product.

An integral part of every suc-
cessful consumer promotion
program is a strong trade pro-
gram that gets the active co-
operation of your industry cus-
tomers. Even your own staff.
Your message in Billboard can
turn on those who turn on
millions. And we can prove it—
with case history after case
history.

Billboard.
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SENSATIONAL
MOVES.

And all the right moves, too.
Stephanie’s single, “Never Knew Love Like This Before, . :« has moved into the top ten
on the charts and is heading for gold while her already gold album, “Sweet Sensation,”
continues to move straight for the platinum road.

“Sweet Sensation” by Stephanic Mills. We've always known she’s had the right moves.

Scesome of Stephanie’s moves as she bosts the NBC Network’s Midnight Special
on November 7, 1980.
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Financial

“GUENTER HENSLER REVEALS mmw M
PolyGram Classics Sales Rise
. 30% Over Similar 1979 Period

NEW YORK-—Having largely
solved the problems of organization
and manpower, PolyGram Classics
Inc. sales so far this year have out-
paced the same period in 1979 by
“more than 30%.”

This includes, states Guenter
Hensler, president of the company,
adjustments for the sales of London
Records before it entered the Poly-
Gram fold last March.

“The main problem I encountered
when | came to PolyGram here in
February was to take two organiza-
tions—DG/Philips and London-
and make them into one.

“] think at this point all fears are
gone that we were going (o paint
London with the wide yellow brush
of DG. Each label is working inde-
pendently to establish its own image.
But, on the other hand, we’ve cen-
tralized functions like marketing.

“You just can’t afford to have sep-
arate sales for each label.” The divi-
sion has 15 classical specialists na-
tionwide working all three lines.

The unit’s sales momentum has
apparently overcome a current or-
dering change among its accounts,
Hensler notes. “There’s a different
pattern on initial orders as accounts
attempt inventory reductions. But, if
these orders are down a third, we're
getting strong reorders with result-

By IRV LICHTMAN

ing problems of stores being out-of-
stock on some product.”

Hensler says that despite inten-
tions to keep London Records roll-
ing through independent distribu-
tors, he was forced (o integrate sales
through PolyGram Distribution
within a month after taking over.

“We quickly saw there was no way
to do it. There was a huge fill prob-
lem dealing with several thousand
items in the London catalog avail-
able through 20 locations. Collec-
tions were also a problem.”

Hensler claims that collections are
of no real concern at this time, sug-
gesting that there’s “no way for clas-
sical accounts to get along without
our product.” Returns, too, partially
reflected by more conservative or-
dering, are well below PolyGram
Distribution Inc.’s 18% guidelines.

Although all three PolyGram
Classics labels are now on the mar-
ket with digital product. Hensler
concedes he does not see “a huge
difference” between analog and
digital at this stage of the digital LP
art. “It all boils down to taste: the
artist, of course, the miking and the
ambiance of the hall.”

Hensler also chides CBS’ recently
introduced Mastersound digital
series. which sells at a list of $14.98
compared to $10.98 for PolyGram’s

AEROBIC DANCING
RECORDS

by Jacki Sorensen

Cash in on the hottest

fitness craze since jogging!

Send $64.50 for 12 records
and net 107.40!
Call Bob Wass 201/229-4949

KIMBO RECORDS

PO Box 477, Long Branch, N.J. 07740

” NOTICE
DO WE OWE YOU
ANY MONEY?

Musicians who have made phonograph recordings
in the calendar year 1978, or prior, and did not re-
ceive a Phonograph Special Payments Fund check,
please write to the Fund Office giving the following

information:

\

1. Name (including professional name)
2. Social Security Number
3. Current Mailing Address

SPECIAL PAYMENTS FUND OFFICE

730 Third Ave., NYC 10017

~
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digitals ($§1 more than regular re-
leases). “How much of their superior
sound is due to better pressings,
something we've been supplying all
along?”

While he has high hopes for the
future Philips compact pure digital
disks, Hensler adds. “We’ll be hap-
pily selling analog recordings for a
long time to come.”

Pressing quality has always been a
hallmark of DG/Philips/London
product. In this regard, London’s
product earlier this year switched to
pressings made in Holland, al-
though the recordings continue to be
mastered in England. Hensler attrib-
utes “fill problems” as justification
for this move.

He says rumors that claimed thata
PolyGram Corp. purchase of a
pressing plantin the U.S. might lead
to domestic pressings of PolyGram
product as erroneous.

He says such talk referred to the
pressing of midline product. which.
indeed, is being done on this side of
the Atlantic, but through CBS of
Canada.

PolyGram was believed to have
been close to a deal to purchase a
leading U.S. presser. PRC, but the
deal never materialized.

Hensler sees little reason to see a
gain in U.S. classical sales above the
current estimated 5% of market
share. However. he desires further
movement to provide more catalog
on modern classical music.

“We can’t be a museum forever.
Such music has been constantly a
money losing proposition. But. there
are classical composers who do not
write for reviewers but for the pub-
lic. They're not compositions written
from an Ivory Tower.”

Hensler points out that some clas-
sical artists, most notably Luciano
Pavarotti, are rare phenomena that
do transcend classics and get a wider
audicnce.

“Perhaps there’s a way to do this
with other artists in a way without
aping Pavarotti.”

Blair Earnings
Take 33% Drop

NEW YORK--John Blair & Co.
reports net earnings for the three
months ended Sept. 30 of $2.2 mil-
lion. These earnings are down 33%
from $3.29 million for the third
quarter in 1979.

Revenues for the third quarter are
$54.8 million, up 3% from 353 mil-
lion in the previous year’s period.

For the nine months ended Sept.
30. net earnings were $7.5 million of
$2.02 a share. down 15% from the
$8.9 million or $2.39 a share earned
in the first nine months of 1979.
Revenues for the first nine months
of 1980 were $161.9 million, up 14%
from $141.6 million for the first nine
months of 1979.

The earnings decline was attrib-
uted to the owned stations division.
This division includes WHDH-AM/
WCOZ-FM Boston plus three tele-
vision stations. The company also is
a sales rep for a number of television
and radio stations, operates three
commercial printing facilities and
recently acquired Starfleet, a distrib-
utor of radio programming, prima-
rily live rock concerts on special net-
works.
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"~ Market Quotations |

As of closing, October 30, 1980

1980
High Low NAMES
% % Altec Corp.
39 26 ABC
36% 27% American Can
34% 14% Ampex
5 2% Automatic Radio
55% 422 CBS
37 27  Columbia Pictures
8% 4 Craig Corp.
53% 40% Disney, Walt
12 7 Filmways, Inc.
20% 11 Gult + Western
14% 7% Handleman
13% 5% K-tel
43% 25% Matsushita Electronics
57% 44'% MCA
19% 10 Memorex
62% 46% 3M
72 41% Motorola
37 23% North American Philips
8% 4% Orrox Corp.
23 13% Pioneer Electronics
3tY 18% RCA
16% 6  Sony
35% 20% Storer Broadcasting
7 3 Superscope

35% 25% TaftBroadcasting

20% 14% Transamerica

39% 29% 20th Century-Fox

62% 34% Warner Communications

OVER THE P-E Sales Bid Ask
COUNTER
Abkco 35 — 1% 2%
Data Packaging 5 — 7% 8%
Electrosound

Group 11 - 6% 6%
First Artists

Prod. 14 - 3% 3%

P-E (?g(l)e:) High Low Close Change
— 6 % % —1/16

6 840 30 29%  29% - %

7 100 30% 30% 30% Unch.
13 602 29% 29% 29% - %
- 9 3 2% 2% - %

7 286 48 47% 47% - %

7 23 32% 32% 32% - %
- 8 6 5% 6 + %
10 429 42% 42% 42% Unch.
- 85 8% 8 8% + %

4 492 17% 17%  17% - Y%

7 19 13 12% 12% - h

8 221 14% 13 13% + %
11 25 44% 44 44% + 1%

9 50t 51% 50% 50% -1
- 80 15% 15 15 - %
10 1057 56% 55% 55% =)
12 1124 66% 62 62 — 5%

6 148 36% 35% 36% + %
36 7 7% 7% 7% - Y%
13 - - — 18% Unch.

8 437 29% 28% 28% - h
13 3019 15 14% 14% + %
10 309 3t% 30% 30% - %
- 46 4% 4 4 - %

9 13 29% 28% 29% + %

5 449 18% 18 18 - %

6 26 36 36 36 - %
13 370 59 57 57 - 1%
OVER THE P-E Sales Bid Ask
COUNTER
tntegrity Ent. - - 2% 2%
Koss Corp. 8 - 5% 5%
Kustom Elec. - — 1 1%
M. Josephson 9 - 1% 12%
Recoton 15 - 2% 3
Schwartz

Bros. - - 1% 2
Cetron Corp. 11 - 1% %

Over-the-Counter prices shown may or may not represent actual transactions. Rather, they are a guide
to the range within which these securities could have been sold or bought at the time of compilation. The
above information contributed to Billboard by Douglas Volimer, associate vice president, Los Angeles
Region, Dean Witter Reynolds, Inc., 4001 West Alameda, Suite 100, Toluca Lake, Calif. 91505 (213) 841-

3761, member New York Stock Exchange, Inc.

9 Month And 3rd Quarter
Cox Income, Revenue Up

ATLANTA—Cox Broadcasting
reports increases in revenues and in-
come from continuing operations
for both the third quarter and nine
months ended Sept. 30.

Income from continuing oper-
ations for the 1980 third quarter was
$10.4 million or 77 cents a share,
compared with $9.6 million or 71
cents a share for the restated 1979
third quarter, a 9% increase.

Net income for the 1980 third
quarter was $11.2 million or 83 cents
a share, compared with $10.4 mil-
lion or 77 cents a share in the same
quarter a year ago, an 8% increase.

Per share amounts reflect the two-
for-one stock split of record on June
30. after which there were 13.5 mil-
lion shares outstanding.

Operating revenues for the 1980
July-September quarter totaled
$76.5 million, a 25% increase over
the $61.1 million for the restated
1979 third quarter.

For broadcasting operations the
total revenue for the three months is
$37 million, up 15% from $32.2 mil-
lion a year ago. Operating income
for this unit is $12.6 million. up 9%

from $11.5 million a year ago.

For the nine months ended Sept.
30 for the whole company, income
from continuing operations in-
creased 18% to $33 millionor $2.45a
share, up from $28 million or $2.09 a
share for the same period in 1979.

Operating revenues for the 1980
nine months total $220.6 million. a
25% increase over $176.4 million for
the nine months in 1979.

For broadcasting operations for
nine months the revenue is $109.7
million, up 17% from $93.6 million a
year ago. Broadcast operating in-
come for these nine months totals
$39.2 million. up 12% from $34.9
million.

Cox owns and operates five tele-
vision stations, five AM and seven
FM outlets. These include WSB-
AM-FM Atlanta; WHIO-AM-FM
Dayton; WSOC-AM-FM Charlotte;
WIOD-AM/WAIA-FM Miami;
KFI-AM/KOST-FM Los Angeles;
WLIF-FM Baltimore and WWSH-
FM Philadelphia. This division also
includes Schulke Radio produc-
tons, a radio format syndicator and
radio and television rep firms.

New Rap Excitement

Two 12" Records by
THE
TREACHEROUS
THREE

“At the Party”

and
“The Body Rock”
Spreading Nationwide!
“Do You Like That Funky Beat™
by Kool Kyle (The Starchild)

ENJOY RECORDS

611 W. 125 S1.. New York City 10027 « {212) 662-2230

JOHN R. RONGE

Certified
Public Accountant

Tax Pianning.
Business Management.

(213) 556-0255
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They’re being compared with the rock giants yet this ‘:
is their debut LP.

Their powerful sound of wailing guitars is winning é
them fans everywhere. t

There’s gonna be ‘‘Trouble In School’’ for sure, now that E =
DL

Private Lines is here . . . . On Passport Records & Tapes.

Marketed by J@M Records. Inc

@

PHOTO: BOB ROCK
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This no-cost, no-nonsense folder from the National Minority
Purchasing Council is the best connection to minority suppliers a
corporate purchasing agent could have.

[t will give you access to a computerized directory of more than
8,000 minority venders- where they are and what they supply,
along with data on plant size, service area, and sales volume; credit
and customer references; plus a narrative description of product
lines, special features and areas of concentration.

The National Minority Purchasing Council is a not-for-profit
corporation formed to promote increased purchases from minority-
owned firms. Chief executive officers of about a thousand major
corporations are involved and actively support the Council’s
efforts, with predictably practical results. Purchases by member
corporations from minority suppliers are up from $86 million in
1972 to $700 million in 1976.

This year our goal is a billion dollars, and we’ve only justbegun.
All we need is more top-level connections.

Call (312) 346-4511, or write:

National Minority Purchasing Council, Inc.
36 South Wabash Avenue, Chicago, lllinois 60603

Please fill me in on the details, and put me in the picture.
Name & Title
Firm
Address
City, State & Zip Code

National Minority Purchasing Council, Inc.

Our strongest recommendation is a business recommendation

A Public Service of This Magazine & The Advertising Council

www americanradiohistorv. com
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Special thanks to John Boylan for his production on
LOOKIN'’ FOR LOVE and his contribution to
the double platinum URBAN COWBOY Original Motion Picture Soundtrack.

®
Givethe gift a::lum

of music. ©1980 Elektra/Asylum Records @ A Warner Communications Co.
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A WORLD OF SERVICES
ALL OVER THE WORLD

I've seen how tough it can
be for American service-
men and women when
they are so far from home.
And | know how important
it is that they know the
folks back home stil! care.
That’s why, for nearly 40
years, the USO has been
around the world providing
a world of services.

Angie Dickinson

For nearly 40 years. USO
has been our serviceman
and woman’s ‘‘best friend”
and the piace they turn to
when a problem develops.
Whether it's a family
crisis, a feeling of being
lost in a new town or
country, or just a place to
relax, USO is always there.
Jack Klugman

There’s a forgotten soldier
that USO remembers . . .
the hospitalized veteran.
The USO brings the best
in entertainment and shar-
ing to patients in VA
Medical Centers.

Mike Douglas
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USO is the service family’s
problem solver. Whether it
is a family budgeting class
or a discussion on child
abuse, the USO leads the
way in making service
families stronger. At over
125 locations worldwide,
USQO’s programs, classes,
tours, and centers help
make life a little easier for
today’s service family.

Dr. Joyce Brothers

Support the USO through
the United Way, OCFC, or
local USO campaign.

USO World Hdqtrs.
1146 19th St., NW
Wash., DC 20036

wWwWwW americanradiohistorv.com



www.americanradiohistory.com

‘42nd Street’
Prime Tickets
Raised To $50

NEW YORK—Ticket pricing for
Broadway musicals has hit the once-
unthinkable price of $50 per ducat.
At least that is what David Merrick
is asking for, and fully expects to re-
ceive for “prime location™ tickets to
his hit musical “42nd Street.”

Merrick recently upped most or-
chestra seats to the show from $25 to
$35. He is seeking the $15 surcharge
on top of this because he reportedly
feels that because of the unusually
high demand for tickets to the show,
the theatregoing public would not
balk at the staggering price.

Merrick is also said to be asking
for the $50 top is an effort to balk
scalpers who have been hawking
tickets for up to $100 each in some
cases. For the same reason Merrick
recently pulled sale of the tickets
from all ticketron outlets, and is even
reluctant to deal with traditional
ticket brokers.

The show which opened to unani-
mously favorable reviews Aug. 25,
has been generating, almost without
effort, extraordinary press attention.

First it was the death of Gower
Champion, director/choreographer,
on the day of the show’s opening,
then came a dilemma with the lead
female role when its main actress fell
ill, and its stand-in actress opted to
get out of the show and return to
California to fight a custody battle
for her daughter. The problem
which has since been rectified. dark-
ened the show for a couple of nights
and created something of a cliff-
hanger for Merrick.

Now with his new ticket-pricing
policy, Merrick, who has long been
regarded as something of a maverick
in the Broadway theatre, is now
being called rambunctious and
other less complimentary names.

For the Record

LOS ANGELES-Toto’s new al-
bum is bieng coproduced by Toto
and Geoff Workman not Toto and
Jeff Porcaro as was stated in last
week’s issue.

__ueneralNews

FIRST FIDDLE—Violinist Isaac Stern receives the Bronze Medallion, New

York City’s highest civic award, from Mayor Ed Koch, who cited Stern for his

fight to save Carnegie Hall. CBS Records helped arrange the event at Gracie

Mansion. Flanking the mayor and Stern are CBS Records Group deputy presi-
dent Dick Asher and CBS Masterworks vice president Joe Dash.

BROADWAY REVIEW

‘Tintypes’ Cast, Production
Transcend Quaint Material

NEW YORK—“Tintypes.” the
new Broadway musical at the John
Golden Theatre, is a classic example
of what clever staging, a stylish pro-
duction. and a talented cast that
bubbles with energy and enthusi-
asm. can do with modest, even
quaint material.

The show which opened Oct. 22 is
essentially a cabaret act expanded to
conform with the broad and chal-
lenging parameters of the Broadway
stage. In fact. it had its humble New
York beginnings in the hallowed
halls of Manhattan’s St. Peter’s
Church.

“Tintypes” is a nostalgic piece of
Americana chock full of songs and
Joyful dances. In fact. there are close
to 50songs in the two-hour presenta-
tion which looks with understanding
atjust about every facet of American
life from the early immigrants, to the
struggling blue collar worker. to the
frustration of the neglected minor-
ities, to the country’s wealthy over-
loads.

It also tackles history. ... the in-
vention of electricity, the develop-
ment of the automobile, the Span-
ish/American war. the signing of the
Panama Canal treaty and vaude-
ville.
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$733 FOR 10 HOURS B}OCKS
or only $77.99/Hr. No Minimum-—
Check This Out—Limited Offer

The newest plasma display,
Console, JH-16 MCI 24 ‘r
cater 3, Dolby. Bgsendorter
Lexicon Prime

Keypex, Galn Br

Spectraview, MC! 528-C
Recorder w/Auto Lo-
Grand P1ano, EMT, AKG.
Time, 7 Pultec OutboavldDE%llta;

y . Eventide Digital Display.
D R L'a'Trl',‘S,g Reds, JBL 4311's. Aura-

i Sound

tudio Extras. Incredible SC
ilzxiblhly with 5 totaily acoustically
gifferent  Recording Rooms all
wired to master audio & video con-

trol. .
i ned llmougine—Privacy
E;uc:no‘ oM 3-Fireplaces.

Hammond, Rhodes, ARP
sﬂ(eass': Neuman, AKG, Electro Voice.
heiser, Shure, Sungerland Drums.

Ask About Speq|al
Now don't you think this 1s
Call Kevin Misevis at
COLLYER AVE. STUDIOS ®

y ers.
Beyer, Senn-

worth atimoridet
212-733-7799 + 914-6
90 Collyer Ave.

d
Heated Pool—Beautiful, equippe:
Kitchen. Live-in Accommodations.

Album Bonus Package

o check this out?
34-2446

. New City, N.Y. 10956

5 tol Records.
Special Thanks to: Capi S arret)

. Brecker Bros,
many others.

.

eia Botil, George McCrae,

Bobby Coiomby. AN
Godylray D:amond, glood Sweal & Tears, Herble
e el Grovcs'Jnco Pastorius, Earl Klugh, Dave

Grusin. Noil Pointer and

The music taps the tlents ot a
slew of noted American composers
ranging from John Philip Sousa.
Bert Williams and Victor Herbert. to
Scott Joplin, George M. Cohan and
Henry Blossom. The musical gems
include, the patriotic “Stars &
Stripes Forever.” and “America The
Beautiful.” as well as, “Sometimes |
Feel Like A Motherless Child.” “I'll
Take You Home Apgain Kathleen,”
“A Hot Time In The Old Town
Tonight.” “Shortin’ Bread,” And
“Wabash Cannonball.”

According to sources closely con-
nected to the show. negotiations are
underway with the record labels for
a cast album, but progress is slowed
by complex legalities in the revised
copyright legislation. None of the
music is original.

“Tintypes.” is a small. unpre-
tentious musical with a cast of just
five people. Nonetheless it works,
and much of its success can be at-
tributed to the sincerity with which it
has been produced. staged and ac-
ted. The package is presented
lovingly. with humor, compassion.
and a believable understanding of.
and feeling for the human condi-
tion.

Helping to breathe life into the
concept is the cast of Carolyn Mig-

(Continued on page 19)

BROADWAY REVIEW

‘Brigadoon’ Remake Full
Of Exuberance & Vitality

NEW YORK-The remake of
Lerner & Loewe’s “Brigadoon.”
which opened at the Majestic
Theatre Oct. 16, is a joyous explo-
sion of song and dance which bursts
across the stage with exuberance
and vitality.

A fairy tale story that has aged
well with time (it was first produced
in 1947), “Brigadoon” is further en-
hanced by the charming music of
Alan Jay Lerner and Frederick
Loewe, which includes such ever-
lasting favorites as “Heather On The
Hill,” “Almost Like Being In Love”
and the title tune.

The music, especially, is so win-
some, that it is unfortunate that
RCA Records, which has first refu-
sal to the cast album. and which also
holds the original monaural cast al-
bum. is vacillating on its decision to
execute this option.

Loewe’s music spans the spectrum
of pretty ballads. robust drinking
songs, and wispy, ephemeral, ballet-
like tunes. Woven delicately, and
with exquisite artistry into this musi-
cal fabric is the choreography of
Agnes de Mille. She choreographed
the original production. utilizing a
delightful combination of ballet and
folk dances sprinkled with captivat-
ing little nuances that weave the two
together.

“Brigadoon” itself is the sort of
fantasy story with the happy ending
to which a harried populace grav-
itates in times of difficulty and de-

spair. It is a fanciful story about one
littte village in the Scottish high-
lands which. led by a visionary. de-
cides (o try to safeguard itself from
the inevitable obliteration of the
world and mankind by the fool-
hardiness of pollution and possible
nuclear desolation.

To achieve this. it convinces the
higher authority of the universe that
the village should be removed from
this earth, but retain physical con-
tact with it for one day every 100
years.

The story takes an even more ex-
traordinary turn when, on one of the
““contact” days. a couple of wander-
ing American tourists stumble into
the enclave. and love blossoms,
thereby complicating matters.

Martin Vidnovic (last seen as a
mean and angry villain in a recent
production of *“Oklahoma” on
Broadway), and Mark Zimmerman,
are the itinerant American tourists.
Meg Bussert plays the pert Scottish
lass who finally finds love, and John
Curry. that extraordinary inter-
national ice skating star, plays a sul-
len jilted lover who almost succeeds
in bringing about the disintegration
of the dream that is “Brigadoon.”

The tale, with its captivating songs
and dances. is handsomely and ef-
fectively staged by British director
Vivian Matalon, whose current
Broadway success is the multiple
award-winning *“‘Morning’s At
Seven.” RADCLIFFE JOE

HUM CREATED
BY MUPPETS

LOS ANGELES—-HUM Records
is the newest business built around
the Muppets of television and film
fame. New label has been formed by
Jim Henson with Milt Okun. veteran
producer named vice president and
general manager. Henson is presi-
deni of the new company.

LPs will initially feature Muppet
characters not associated with “Ses-
ame Street” which has a license to
use several of the Muppet charac-
ters. Future LPs will also feature
non-Muppet performers.

Distribution is being arranged.

The new company has also
hooked up with Okun’s Cherry Lane
Music to administer copyrights for
two Muppet publishing firms, Mup-
pet Music (ASCAP) and Nice Noise
(BMI). Cherry Lane will also print
sheet music and songbooks featur-
ing Muppet characters.

There are already four Muppet
LPs in the stalls: “The Muppet Show
Album” and the “Second Muppet
Show Album” on Arista; the *Mup-
pet Movie Album™ on Atlantic and
“John Denver And The Muppets: A
Christmas Together” on RCA.

Presents The Album
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WLOF - Dean Johnson
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WION X and Linda
WMBR TERRY BROOKS & STRANGE—To Earth With Love, Star People
WHTH 1
iy SPR0OOS. _Produced by Ierry B(ooi_(s. T_he black & white cover e e i3
KTXT looks mystical/arty/folkie, but inside is some of the best and ]

N . y . orida by

WERM freshest head banging hard rock heard in a long tlme..Smggr/ CENE DETES
s guitarist Brooks has keyboards, bass and drums behind him, Teliats "
WLSV and from there he picks up where Aerosmith left off. Best oelntoan
%TLIV cuts: “Bottom Line,” “Mister Strange,” “Down And Dirty
and Biues.’ Blliboard Top Album Picks 8/16/80 ssue

rating: *** +

ROCKINGCHAIR

Highlights from Review ¢ October 1980
TO EARTH WITH LOVE-Terry Brooks and Strange—STAR PEOPLE SPR 0005

The first three cuts are exciting dance-oriented rock, combining driving
dance rhythms (both disco- and punk-oriented), screaming vocals
somewhat on the order of Robernt Plant. and highly intense heavy-metai
guitar riffs alternating with piercing leads. Just when you have Brooks
pegged as the ultimate hard-rock/disco fusionist, he comes up with
four ballads in a row. Aside from the Top 40-ish | PROMISE YOU MY
LOVE," the ballads are in a progressive-rock vein, with hard-pounding
drums, generous use of keyboard textures, and heavily distorted guitar
leads. In all. a powertut album, Star People is Brooks' own label and can
be reached at P.O. Box 553, Casselberry, FL 32707.

—Tom Bingham

Wholesalers and Distributors—Call
TERRY BROOKS or DICK SCHULTZ « (305) 331-4453

STAR PEOPLE RECORDS Gassolens, Fi 32707
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Commentary

Thanks—Clive, Don & Henry!

By BEN BARTEL

Last week 1 got ripped-off for $621.69 by three record
companies.

This is how they did it: Arista sold me 116 of its $7.98 LPs
in June. changed its mind and the list price of those LPs to
$5.98. and now refuses to give me credit for them as $7.98s.
Clive Davis got me for $153.12.

Same story with Capitol. I bought 96 $7.98s in June. and
Capitol won’t take them back as $7.98s now. only as $5.98s.
Don Zimmermann shoved it to me for $160.32.

‘The two bad years have
magnified fear and greed’

WEA got me twice. Eighty-eight $7.98s in June; now it
refuses to take them back as $7.98s, only as $5.98s. Henry
Droz zapped it to me for $118.80.

Then WEA issued its new 8-track return policy simply
saying, Okay sucker. if you return 8-tracks to us we're going
to credit you at another 5% less than you paid for it. Thanks
Henry, that’s another $189.45 you took from me.

Two bad years and all sense of ethics and morality disap-
pears from the record business. especially in the corporate
suites. And this is with the knowledge of company presi-
dents who fight the counterfeiters (a good thing!) on one
hand, while ripping-off their customers for nickels and
dimes on the other.

The two bad years have magnified fear and greed in the
business and increased the sensitivity of the industry when it
hears the truth.

The industry doesn’t want to hear that it has priced itself
outof reach of the consumer. Company presidents don't get
to the street to hear the consumer saying. “the record com-
panies are ripping us off.” The consumer is right, so he stays
out of the market.

The greed behind a $15.98 Springsieen is horrendous.
First week sales were fine. second week fair. third week for-
get it. Don't blame the home tapers. Blame the greed that
made Springsteen $15.98 and drove the home tapers to tape.
CBS knows it. It’'s worried. It's asked for weekly inventory
reports from us. It knows.

The industry is terribly sensitive about price. And well it
should be. But when in hell are the so called mavens going
to wake up that price is the real issue—price to the consumer
who hasn’t got the money to support the industry’s greed.

Joe Smith tells the Wall Street Journal about the awful ef-
fect of home taping, and then plans a $13.98 Eagles relcase.
Get back to the street, Joe!

We lost 20% in sales last year, 20% this year. and it’s get-
ting worse. And the industry can’t see that it’s one $15.98
Springsteen taped eight times. and eight sales lost, and then
a used Springsteen sold in a used record shop. and another
lost sale. Used record sales take out 5% to 8% of sales but the
industry doesn’t know it yet.

The industry wants to give the gift of music, but it doesn’t
know the consumer just wants to buy a record for himself at
$3 or $4 because he hasn’t got $7 or $8. as the industry de-
mands. Don’t believe it? Look at the state of record retail
bankruptcies boys, as you consider your next $15 album re-
tease.

‘Listen to the customers,
learn the facts of life’

Henry, you and Don have been away from the street too
long. I don’t know about Clive. You three can work oft the
money you ripped-off from me by spending a day working
in one of my stores and listening to the customers. You'l
learn the real facts of life—not what you want to believe, or
what your functionaries tell you. And if you know your
product maybe the three of you can sell $2.500 of merchan-
dise to cover my $621.69 loss.

So I got ripped-off last week by the industry’s new moral
posture. I hope they’ll have a moment of silence for my
$621.69 at the next industry humanitarian luncheon.

Ben Bartel, former executive with Integrity Entertainment,
is now president of Interleisure Corp., which operates four Big
Daddy’s Records, Tapes & Video stores in Chicago, with an-
other on the way.

Articles appearing on this weekly page are designed as a forum for the expression of views of general interest. Contri-
butions should be submitted to Is Horowitz, Commentary Editor, Billboard, 1515 Broadway, New York, N.Y. 10036.

Dear Sir:

| would like to respond to Judy Hinger's letter (Bill-
board, Oct. 11, 1980), critical of our not talking over
records because people will be thus inclined to tape
our music off the air. She should know a few facts:

1) The same audience requests that told us not to
talk over records also asked us to play entire albums
for taping. There is no way we would hurt the record
companies and play an entire album no matter how
many requests we receive to add this kind of program-
ming. However, when so many listeners vehemently
criticized our talking over records, we had to eliminate
this practice in order to compete in the ratings wars.

2) Hinger says listeners wilt spend less time listen-
ing to radio if they make tapes. What she must realize
is when people listen to radio for other things than just
music; news, features, time, personalities and most of
all, companionship. We in the radio business realize we
can't get 100% of a person’s time. There will be certain
hours where a person is going to fisten to tapes or rec-
ords. If we did not feel this way, we would not accept
record advertising which encourages listeners to buy
albums, which eventually reduces their radio listening
time.

We realize that the radio and record businesses
have mutual problems, but we cannot deliberately
broadcast bad programming. In our opinion, talking
over records is simply bad programming.

George Sosson
Vice President, KCBS-FM
San Francisco

Dear Sir:

| must take vehement exception to a letter printed
in your Oct. 11 issue regarding the state of radio here
in Grand Rapids. The letter, written by Aris Hampers,
bemoaned the presence of consultants in this business
and directly blamed them for the reported demise of
AOR and the intelligent music community here.

Nothing could be further from the truth. True,
WLAV-FM does call on the services of a national con-
sultant (Burkhart/Abrams in Atianta) and we find their
contributions consistently excellent and stimulating.
However, to say that they have nearly killed AOR radio
in West Michigan is nothing more than sour grapes.

Current conditions show these accusations to be to-
tally false. Our station is presently at an all-time high
in both billing and ratings success, with a remarkable
future on the horizon.

Letters To The Editor

Our generic competition went country several
months ago and our overal scope of dominance is be-
ginning to show signs of widening throughout all de-
mographics. Part of the reason for our increase must
aiso be attributed to the author of that inflammatory
letter. He and several other “programming know-it-
alls" left WLAV-FM for their heightened musical aware-
ness across the street, and to meet us head on. The
result was an over-indulgent, narrow-minded, self-
serving format that showed when you give some people
enough rope, they'll hang themselves.

Left to their own whims and devices, the station
wandered about aimlessly, occasionally sounding like
an AOR and other times seeming more like adult con-
temporary. What made the situation all the more ironic
was the fact that the jocks there did not use their new-
found freedom to expose the “lesser and fringe art-
ists” championed by Hampers, but instead chocked
the airwaves with a never-ending stream of their favor-
ite oldies.

The result was nothing more than musical mastur-
bation that led to another country station here in
Grand Rapids.

Contrary to the “Henny Penny” attitude espoused
by Hampers, | am pieased to say that intelligent music
still finds its way on the air here at WLAV-FM. We still
take great pride in breaking new, exciting, and energe-
tic artists when they arrive. And while our list may not
be the broadest in the world, we are still a far cry from
hypertight.

It's time people stopped looking on consultants as

“the grim reapers of death for intelligent radio stations.

Strong, healthy operations can only benefit from out-

side expertise, especially when it comes from one of
the most respected firms on our business.

Dave Logan

Program Director, WLAV-FM

Grand Rapids, Mich.

Dear Sir:

We are avid fans of Billboard. It provides hours of
enjoyment and keeps us up to date with the music
business in the U.S. However, my Kiwi feathers be-
come extremelyuffled by the patronizing and proprie-
tary attitude of some Australians towards us, a typical
example of which appeared in Boomerang Productions’
two-page advertisement in your Sept. 27 issue.

It is bad enough that Oz has recently claimed many
of our top bands, including Split Enz and Mi-sex. But

www americanradiohistorv com

what really gets me is the use of the word “Austra-
lasia,” which is not a legal entity, and does little to dis-
pel the myth that New Zealand and Australia are indis-
tinguishable. Moreover, its continued use perpetuates
a situation which allows Australian producers and en-
trepreneurs to buy up “Australasian” rights, thus de-
nying New Zealanders a share of the international mar-
ket.

Australians know that there is a wealth of musical
and artistic talent in New Zealand; in fact, if it were not
for the steady stream of New Zealand musicians across
the Tasman, Oz would have much less to shout about
(although they do have more cash with which to “stoke
the star-maker machinery”).

At Marmalade we beieve in the talent of New Zea-
land performers and songwriters, and we are attempt-
ing to create a climate more favorabie to their growth
and development. The time is fast approaching when
our artists will no longer have to go to Oz in order to
gain recognition by the rest of the world.

Hey, America Kiwi Rock is alive and thriving.

Belinda Robinson
Marmalade Records/Orlando Music
Wellington, New Zealand

Dear Sir:

The hottest news I've heard this year is that John
Lennon is finally recording an album to balance out
the ennui of Paul McCartney. It is delightfully ironic
that Lennon has fully exploited the Beatles’ breakup to
grow and mature artistically, while McCartney has
fallen flat on his carcass.

| hope the Beatles never get back together because
the possible drop in Lennon’s deveiopment would not
be offset by the return of the McCartney of the Beatle
years 1966-70. George and Ringo have remained about
equal before and after the split. Besides, who wants to
listen to 40-ish guys twang guitars bought with Medic-
aid.

Who needs the Beatles when we can groove to clas-
sic sounds from Fleetwood Mac, the Fabulous Poodles,
the Motors, Rush and Pink Floyd.

The Beatles and Elvis Presley are gone, so let dead
dogs lie and let us all invest our precious resources to
support those who contribute their utmost talents to
enlighten our lives, and not to those media pets who
slough through the motions.

David Adams
San Mateo, Calif.
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Michael Dundas
1949 - 1980
A very special person who had a
unique ability to bring laughter into our lives.
He made our days much brighter,
and his untimely death is
a great loss to us all.
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Playlist Top Add Ons

TOP ADD ONS -NATIONAL

KENNY ROGERS—Lady

LEO SAYER—More Than | Can Say (WB)
CHRISTOPHER CROSS—Never Be The Same (WB)

Based on station playlists through Tuesday (10/28/80)

PRIME MOVERS-NATIONAL

BARBRA STREISAND & BARRY GIBB—Guilty
AIR SUPPLY—Every Woman In The World (Arista)
BRUCE SPRINGSTEEN—Hungry Heart (Columbia)

* PRIME MOVERS—The two products
registering the greatest proportion-
ate upward movement on the
station’s playlist as determined by
station personnel are marked #*.
o ADD ONS-The two key products
added at the radio stations listed
as determined by station personnel
are marked ee.
BREAKOUTS-Billboard Chart Depart-
ment summary of Add On and
Prime Mover information to reflect
greatest product activity at Region-
al and National levels.

Pacific Southwest Region

s ® TOP ADD ONS mmmm
LEQ SAYER—More Than | Can Say (Warner Bros.)
KENNY ROGERS—Lady (Liberty)
CHRlS;OH;ER CROSS—Never Be The Same (Warner
105,
msmm¥% PRIME MOVERS mmmam
THE KORGIS—Everybody's Got To Learn Sometime

(Asylum)
DONNA SUMMER—Who Do You Think You're Fooling,
(Geffen;
POINTER SISTERS—Couid | Be Dreaming (Planet)
e BREAK OU TS s
HARRY CHAPIN—Sequel (Boardwalk)
BARBRA STREISAND—Woman In Love (Columbia)
BARBRA STREISAND/BARRY GIBB~Guilty (Columbia)
e T e S

KFl—Los Angeles (R. Collins— MD)

*% KENNY ROGERS—Lady 2-1

*% KOOL & THE GANG—Celebration—D-26

* STEPHANIE MILLS—Never Knew Love Like
This Before 10-6

oo POINTER SISTERS—Could | Be Dreaming

oo DONNA SUMMER—Who Do You Think
You're Fooling

© THE POLICE~De Do Do Do, De Da Da Da—D-
29

o SUPERTRAMP—Dreamer—D-25

© AIR SUPPLY—Every Woman In The World

© NEIL DIAMOND—Love On The Rocks—D-30
® MAC DAVIS-Texas In My Rear View Mirror
o BARBRA STREISAND/BARRY GIBB—Guilty
o DIANAROSS—It's My Turn

o JOHN LENNON-Starting Over—D-28

KHJ—Los Angeles (C. Cook—PD)

%% POINTER SISTERS—He's So Shy 16-11

% KENNY ROGERS—Lady 9-5

% SUPERTRAMP—Dreamer 21-16

% BOZ SCAGGS—Look What You've Done To
Me 13-10

# STEPHANIE MILLS—Never Knew Love Like
This Before 22-18

oo DON WILLIAMS—I Believe In You

oo HARRY CHAPIN—Sequel

© JOHN LENNON—Starting Over—X

® NEIL DIAMOND—Love On The Rocks—X

o EDDIE MONEY—Let's Be Lovers Again—X

o THE KORGIS—Everybody's Got To Learn
Sometime~XKRLA

KRULA—Los Angeles (R. Stancatto—MD)
% STACY LATTISAW—Let Me Be Your Angel
11

8
% ROLLING STONES—She's So Cold 17-15
* DIANA ROSS—I'm Coming Out 87
« THE JACKSONS—Lovely One 14-11
# STEVIE WONDER—Master Blaster 18-14
oo THE CARS—Touch And Go—26
oo THE VAPORS—Turning Japanese— 12
o THE POLICE—De Do Do Do, De Da Da Da
o PAT BENATAR—Hit Me With Your Best
Shot—27
o DARYL HALL & JOHN OATES—You've Los!
That Lovin’ Feelin’
o TEENAMARIE—| Need Your Lovin’

KRTH (KEARTH)—Los Angeles (B. Hamilton—
PD)

% LEQ SAYER—More Than | Can Say 24-16

% THE VAPORS—Turning Japanese 13-7

* SUPERTRAMP—Dreamer 18-15

# PAT BENATAR—Hit Me With Your Best Shot
20-17

# DIANA ROSS—I'm Coming Out 16-13

oo DIANA ROSS—it's My Turn

oe ROGER DALTREY—Without Your Love

® KOOL & THE GANG—Celebration

o THE KORGIS—Everybody's Got To Learn
Sometime

KFMB-FM (B-100)—San Diego

(G. McCartney—MD)

% CLIFF RICHARD—Dreaming 13-8

% LEO SAYER—More Than | Can Say 15-10

# NEIL DIAMOND—Love On The Rocks 25-21

* CHRISTOPHER CROSS—Never Be The Same
2419

# DARYL HALL & JOHN OATES—You've Lost
That Lovin’ Feelin’ 2016

oo DOOBIE BROTHERS—One Step Closer—D-
30

oo AIR SUPPLY—Every Woman In The World-

D-29

KGB (13 K)—San Diego (P. Hamilton—MD)

4% DIANA ROSS—I'm Coming Out 14-11

% DONNA SUMMER—The Wanderer 126

* STEVIE WONDER—Master Blaster 27-22

 STEPHANIE MILLS—Never Knew Love Like
This Before 19-12

oo BARBRA STREISAND/BARRY GIBB—Guilty

® POLICE—De Do Do Do, De Da Da Da—D-30

© BRUCE SPRINGSTEEN—~Hungry Heart—D-29

KERN—Bakersfield (G. Davis—MD)

%% LEO SAYER—More Than | Can Say 18-13
% CHRISTOPHER CROSS—Never Be The
Same 21-17

4 JIMMY HALL—I'm Happy That Love Has
Found You 23-20

* BILLY JOEL—Sometimes A Fantasy 24-21

# JOHN LENNON-Starting Over 29-22

oo HARRY CHAPIN—Sequel

oe DIANA ROSS—I'm Coming Out—D-30

o RANDY MEISNER—Deep Inside My Heart

© AIR SUPPLY—Every Woman in The World

KOPA—Phoenix (). McKay—MD) B
%% LEO SAYER—More Than | Can Say 18-14
%% CHRISTOPHER CROSS—Never Be The

Same 16-9
% AR SUPPLY—Every Woman In The World 30-
2

5
* STACY LATTISAW—Let Me Be Your Angel 25-
18

 DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 20-15

oo JOHN LENNON—Starting Over—D-30

oo THE KORGIS—Everybody's Got To Learn
Sometime

® POLICE-De Do Do Do, De Da Da Da

o ROGER DALTREY—Without Your Love

KRUX—Phoenix (P. Rivers—MD)

% CLIFF RICHARD —Dreaming 9-5

% LEO SAYER—More Than | Can Say 13-9

* JACKSONS—Lovely One 27-17

* STEPHANIE MILLS—Never Knew Love Like
This Before 21-16

# BILLY JOEL-Sometimes A Fantasy 22-13

oo RANDY MEISNER—Deep Inside My Heart—

bl

Ju
oo STACY LATTISAW—Let Me Be Your Angel—

D-31

EDDIE RABBITT—| Love A Rainy Night

EDDIE MONEY—Let's Be Lovers Again—D-38

HARRY CHAPIN—Seque(—D-36

WAYLON JENNINGS—Theme From Dukes Of

Hazzard—D-40

TIERRA—Together

THE BABYS—Turn & Walk Away—D-39

CHEAP TRICK—Stop This Game

MICHAEL STANLEY BAND—He Can't Love

You

KRQQ (KRQ)—Tucson (D. Van Stone—MD)

% KENNYROGERS—Lady 3-1

% LEO SAYER—More Than | Can Say 11-5

* CHRISTOPHER CROSS—Never Be The Same
18-10

* DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 12-9

 BRUCE SPRINGSTEEN—Hungry Heart 26-22

oo THE KORGIS—Everybody's Got To Learn
Sometime—27

oo PAUL SIMON—One Trick Pony—25

KENO-Las Vegas (B. Alexander—MD)

% LEO SAYER—More Than | Can Say 17-10
% DARYL HALL & JOHN OATES—You've Lost
That Lovin’ Feelin' 13-8

* THE KORGIS—Everybody's Got To Learn
Sometime 24-16

# DIANAROSS—!'m Coming Out 18-11

# BILLY JOEL—Sometimes A Fantasy 23-17

oo BARBRA STREISAND/BARRY GIBB—Guilty

oo AIR SUPPLY—Every Woman In The World

® KIM CARNES—Cry Like A Baby—D-29

@ POLICE— De Do Do Do, De Da Da Da

® JIMMY HALL—I'm Happy That Love Has
Found You—D-26

® NEIL DIAMOND—Love On The Rocks-D-27

o HARRY CHAPIN—Sequel

© WAYLON JENNINGS—Theme From The
Dukes Of Hazzard—D-30

© ROGER DALTREY~Without Your Love—X

o JOHN LENNON-Starting Over—D-28

KLUC—Las Vegas (D. Anthony—MD)

4% CHRISTOPHER CROSS—Never Be The
Same 199
% BARBRA STREISAND—Woman In Love 5-3
* KANSAS—Hold On 14-11
# THE CHARLIE DANIELS BAND—Legend Of
Wooley Swamp 2-1
* KENNY ROGERS—Lady 6-4
oo THE POLICE—De Do Do Do, De Da Da Da
oo THE KORGIS—Everybody's Got To Learn
Sometime
AIR SUPPLY—Every Woman [n The World
NEIL DIAMOND—Love On The Rocks—D-28
PAUL SIMON—One Trick Pony—D-30
CHICAGO—Song For You—D-29
JOHN LENNON—Starting Over—D-26

Pacific Northwest Region

mmmem® TOP ADD ONS muemm
KENNY ROGERS—Lady (Liberty)
CHRISTORHER CROSS—~Never Be The Same (Warner

Bros.) .
THE YAPORS —Turning Japanese (United Astists)

mmmm% PRIME MOVERS mumm
BRUCE SPRINGSTEEN—Hungry Hearts (Columbia)
BARBRA STREISAND /BARRY GIBB—Guilty (Columbia)
JOHN LENNON—Starting Over (Geffen)

e BREAKOUTS mee—
DIANA ROSS—I'm Coming Qut (Motown)

EDDIE RABBITT—| Love A Rainy Night (Elektrg

PAUL SIMON—One Trick Pony (Warner Bros.)
e e

KFRC—San Francisco (J. Peterson—PD)

% KENNY ROGERS—Lady 12-6

4% THE VAPORS—Turning Japanese 17-12
* THE JACKSONS—Lovely One 20-16

* STEVIE WONDER—Master Blaster 11-8

% STEPHANIE MILLS—Never Knew Love Like

This Before 15-11
© KOOL & THE GANG—Celebration—40
® JIMMY HALL—I'm Happy That Love Has
Found You
© MAC DAVIS—Texas In My Rear View Mirror
o TIERRA—Together
o HELEN REDDY—Killer Barracuda

KXOA-FM—Sacramento (C. Mitchell—MD)

% DOOBIE BROTHERS—Real Love 6-5

4% BARBRA STREISAND—Woman In Love 2-2
* KENNY ROGERS-Lady 107

+ PAUL SIMON-Late In The Evening 11-10

+* DONNASUMMER—The Wanderer 9-8

KIOY (K104)—Fresno (M. Driscoll—MD)

% DIANAROSS—I'm Coming Out 14-8
4% DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 25-12

 CLIFF RICHARD-Dreaming 17-10

+ DONNA SUMMER—The Wanderer 7-4

+ DEVO—Whip It 5-1

oo BARBRA STREISAND/BARRY GIBB—
Guilty—D-26

oo KOOL & THE GANG—Celebration—D-30

AIR SUPPLY—Every Woman In The World

NIELSEN/PEARSON—If You Should Sail

BILLY JOEL—Sometimes A Fantasy—D-28

CHEAP TRICK—Stop The Music

SAILOR—Runaway

KGW—Portland (). Wojniak—MD)

44 CLIFF RICHARD—Dreaming 13-7

% LEO SAYER—More Than | Can Say 2214
+ KENNY ROGERS—Lady 15-10

+ CHRISTOPHER CROSS—Never Be The Same

25-19

+ JACKSON BROWNE—That Girl Could Sing
26-20

oo JOHN LENNON—Starting Over

oo BRUCE SPRINGSTEEN—Hungry Heart

® BILLY JOEL—Sometimes A Fantasy

® ROGER DALTREY—Without Your Love—D-30

© RANDY MEISNER—Oeep Inside My Heart—-D
28

o THE KORGIS—Everybody's Got To Learn
Sometime—D-29

© NEIL DIAMOND~Love On The Rocks—D-26

KMJK—Portland (C. Kelly—MD)

% LEO SAYER—More Than | Can Say 23-14

*% DOOBIE BROTHERS—Real Love 21

* ;AT gENATAR-Hit Me with Your Best Shot

4-1

* DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 15-10

* KENNY ROGERS—Lady 9-3

oo POLICE—De Do Do Do, De Da Da Da

oo BARBRA STREISAND/BARRY GIBB—Guilty

° QIZR SUPPLY—Every Woman In The World—D-

o DIiANAROSS—I'm Coming Out

o NEIL DIAMOND—Love On The Rocks—D-31

o ROGER DALTREY—Without Your Love

© BRUCE SPRINGSTEEN—Hungry Heart—D-29

KJR~Seattle (T. Buchanan~MD)
* % RANEY MEISNER—Deep Inside My Heart
201

& CHRISTOPHER CROSS—Never Be The
Same 21-18

# PAT BENATAR—Hit Me With Your Best Shot
18-15

# STEVIE WONDER—Master Blaster 15-12

# LEO SAYER—More Than | Can Say 17-14

oo BRUCE SPRINGSTEEN—Hungry Heart

oo DIANAROSS—I'm Coming OQut

® NEIL DIAMOND—Love On The Rocks—D-24

o HARRY CHAPIN—Sequel—D-26

© ROGER DALTREY—Without Your Love

o JOHN LENNON—Starting Over—D-25

o DOOBIE BROTHERS—One Step Closer

KYYX—Seattle (S. Lynch—MD)

4% KENNY ROGERS—Lady 2-1
% NEIL DIAMOND—Love On The Rocks 19-
10

# CLIFF RICHARD—Dreaming 5-3

# STEPHANIE MILLS—Never Knew Love Like
This Before 14-7

# DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin'

oo EDDIE RABBITT—| Love A Rainy Night

oe JOHN COUGAR—This Time

® DON WILLIAMS—I Believe In You

© NIELSEN/PEARSON-If You Should Sail

® PAUL SIMON—One Trick Pony-D-29

o HARRY CHAPIN—Sequel—-D-30

© BRUCE SPRINGSTEEN —Hungry Heart —D-25

o DOOBIE BROTHERS—One Step Closer—D-28

KIRB—Spokane (B. Gregory—MD)

% CHRISTOPHER CROSS—Never Be The
Same 24-18
% JOHN LENNON —Starting Over 29-24
* KENNY ROGERS—Lady 6-3
# STEVIE WONDER—Master Blaster 21-17
+ BARBRA STREISAND/BARRY GIBB—Guilty
25-20

oo OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly

oo DIANAROSS—It's My Turn

o EDDIE RABBITT—I Love A Rainy Night—D-29

© NEIL DIAMOND—Love On The Rocks—D-27

o HARRY CHAPIN—Sequel—0-30

o BRUCE SPRINGSTEEN—Hungry Heart—D-23

KTAC—Tacoma (S. Carter—MD)

% KENNY ROGERS—Lady 16-8

% BOZSCAGGS—Look What You've Done To
Me 119

* SUPERTRAMP—Dreamer 19-14

 THE JACKSONS—Lovely One 24-18

4 STEPHANIE MILLS—Never Knew Love Like

This Before 20-11
oo HARRY CHAPIN—Sequel
oo PAUL SIMON—One Trick Pony
L] ";!E POLICE—De Do Do Do, De Da Da Da-
L
© AIR SUPPLY—Every Woman In The World
o DEVO—Whip It-LP
o BRUCE SPRINGSTEEN—Hungry Heart—D-29
o DOOBIE BROTHERS—One Step Closer—LP
o CHEAP TRICK—Stop This Game—LP

KCBN—Reno (L. lrons—MD)

% KENNY ROGERS—Lady 10-4

4% THE CARS—Touch & Go 20-11

* ROLLING STONES—She’s So Cold 22-15

+ DEVO-Whp It 5-2

+ CLIFF RICHARD—Dreaming 12-7

oo BRUCE SPRINGSTEEN—Hungry Heart

oo JOHN LENNON—Starting Over

o HARRY CHAPIN—Sequel

© JOHN COUGAR—This Time-D-38

o THE VAPORS—Turning Japanese—D-33

© BARBRA STREISAND/BARRY GIBB—Guilty

L] ;IR SUPPLY—Every Woman {n The World—D-

4

o THE KORGIS—Everybody's Got To Learn
Sometime—D-39

o NEIL DIAMOND—Love On The Rocks—D-30

© PAUL SIMON—One Trick Pony

KCPX—Salt Lake City (6. Waldron—MD)

% DON WILLIAMS—1 Believe In You 32-18

% THE KORGIS—Everybody’s Got To Learn
Sometime 24-17

4 LEQ SAYER—More Than | Can Say 12-6

* ROGER DALTREY—Without Your Love 25-19

oo EDDIE RABBITT—| Love A Rainy Night

oe DR. HOOK—Girls Can Get it

© ROBBIN THOMPSON BAND—Brite Eyes

JOHNNY RIVERS—China

BILLY BURNETTE—Don't Say No

DIANA ROSS—It's My Turn—D-38

NEIL DIAMOND—Love On The Rocks—D-23

RUPERT HOLMES—Morning Man

LARRY GRAHAM—0ne In A Million You—D-40

HARRY CHAPIN—Sequel—D-39

JOHN LENNON—Starting Over—D-35

BOB SEGER—Horizontal Bop

BRUCE SPRINGSTEEN—Hungry Heart—D-37

KRSP~Salt Lake (L. Windgar—MD)

* % SUPERTRAMP—Dreamer 5-2

%% BILLY JOEL—Sometimes A Fantasy 16-10

* BRUCE SPRINGSTEEN—Hungry Heart 26-17

* RgNDY MEISNER—Deep Inside My Heart 27-
1

* CHRISTOPHER CROSS—Never Be The Same

20-13

oe PAUL SIMON—One Trick Pony

oo HARRY CHAPIN—Sequel

o THE POLICE—De Do Do Do, De Da Da Da—D-
27

o THE KORGIS—Everybody's Got To Learn
Sometime—D-28

© JOHN LENNON—Starting Over—D-26

© QUEEN—Need Your Loving Tonight

KIMN—Denver (D. Ericson—MD)
* % NEIL DIAMOND- Love On The Rocks 25-

18
4% DARYL HALL & JOHN QATES—You've Lost
That Lovin' Feelin' 14-6
# LEO SAYER—More Than | Can Say 21-13
* CHRISTOPHER CROSS—Never Be The
Same—23-19
* BILLY JOEL—Sometimes A Fantasy 20-16
oo BARBRA STREISAND/BARRY GIBB—Guilty
® JOHN LENNON—Starting Over—D-29
© BRUCE SPRINGSTEEN—Hungry Heart—D-30

North Central Region

mmmmm ® TOP ADD ONS memes

DONNA SUMMER~The Wanderer (Geffen)

THE YAPORS—Turning Japanese (United Artists)

KEMNY ROGERS—Lady (Liberty)

mmmm % PRIME MOVERS mummm

DIANA ROSS~1'm Coming Out (Motown)

BARBRA STREISAND/BARRY GIBB—Guilty (Columbla)

AIR SUPPLY—Every Woman In The World (Arista)

s B REAK QU TS s

JOHN LENNON—Starting Over (Geffen)

CHEAP TRICK—Stop This Game (Epic)

DANDY & THE OOOLITTLE BAND —Who Were You
Thinkin’ Of (Columbia)

e —— ———

CKLW—Detreit (R. rembley—MD)

No List

WDRQ—Detroit (J. Ryan—M D)

* % THE VAPORS—Turning Japanese 23-17
# % JOHN LENNON—Starting Over D-19

# CARLY SIMON—Jesse /-4

 THE B-52's—Private Idaho 26-22

* DONNA SUMMER—The Wanderer 12-7
oo CHEAP TRICK—Stop This Game

oo AIR SUPPLY—Every Woman In The World
® CLIMAX BLUES BAND—Gotta Have More

Love
o NEIL DIAMOND—Love On The Rocks—D-23
o DOOBIE BROTHERS—One Step Closer —0-30
WAKY—Louisville (B. Modie—MD)
% KENNY ROGERS—Lady 9-2
% DARYL HALL & JOHN OATES—You've Lost

That Lovin' Feelin’ 13-8

4 RANDY MEISNER~Deep Inside My Heart 20-

16
* CLIFF RICHARD—Dreaming 11-7
* BRUCE SPRINGSTEEN—Hungry Heart 27-23
oo NEIL DIAMOND—Love On The Rocks—D-29

WK (K) 1&— Louisville (B. Hatfield—MD)

wWwWw.americanradiohistorv.com

Playlist Pime Movers *  Regional Breakouts & National Breakouts

BREAKOUTS-NATIONAL

OLIVIA NEWTON-JOHN/CLIFF RICHARD—-Suddenly (MCA)
KOOL & THE GANG—Celebration (Delight)
JOHN LENNON—Starting Over (Geffen)

*k gAT BENATAR- Hit Me With Your Best
hot 7-1

4% DONNA SUMMER—The Wanderer 12-7

+ 707-I Could Be Good For You 19-15

* CHRISTOPHER CROSS—Never Be The Same
21-18

+ THE BABYS—Turn And Walk Away 24-19

® POLICE—De Do Do Do, De Da Da Da—X

o RANDY MEISNER—Deep Inside My Heart—X:

24

© JIMMY HALL—I'm Happy That Love Has
Found You—X-23

© THE KINGS—Switchin' To Glide

o JOHN COUGAR—This Time—X

© JOHN LENNON-Starting Over—X-25

WGCL-Cleveland (D. Collins—MD)

%% DIANA ROSS—I'm Coming Out 149
s CARLY SIMON-Jesse 7-4
4 PAT BENATAR—Hit Me With Your Best Shot

16-10
* %IRIBSTOPHER CROSS—Never Be The Same
-1
* BRUCE SPRINGSTEEN—Hungry Heart 24-23
oo DANDY & THE DOOLITTLE BAND—Who
Were You Thinkin' Of
oo BARBRA STREISAND/BARRY GIBB—
Guilty—0-17
o RANDY MEISNER—Deep Inside My Heart
o LEQ SAYER—More Than | Can Say—D-29
° JAgKSON BROWNE—That Girl Could Sing—
D-30

% KENNY ROGERS—Lady 9-5

%% DONNASUMMER—The Wanderer 6-3

* ;GAT gENATAR—Hit Me With Your Best Shot

-l

* LEO SAYER—More Than | Can Say 20-16

* BRUCE SPRINGSTEEN—Hungry Heart 31-23

oo ROB HAGGEL—We're Lovers After All-D-31

oo DIANAROSS—I'm Coming Out—D-32

© KANSAS—Hold On—D-35

o CHRISTOPHER CROSS—Never Be The
Same-D-33

o ROGER DALTREY—Without Your Love—D-34

WNCI-Columbus (S. Edwards—MD)

%% PAT BENATAR—Hit Me With Your Best
Shot 11-4

%% STEPHANIE MILLS—Never Knew Love
Like This Before 10-7

* STEVIE WONDER—Master Blaster 21-16

* LEQO SAYER—More Than | Can Say 24-18

* C;lRISSTOPHER CROSS—Never Be The Same

19-1

oe NEIL DIAMOND—Love On The Rocks—X

oo JOHN LENNON—Starting Over—LP

© RANDY MEISNER—Deep Inside My Heart-

LP
o THE KORGIS—Everybody's Got To Learn
Sometime—LP
© KANSAS—Hold On—D-25
o JIMMY HALL—I'm Happy That Love Has
Found You-X
BILLY JOEL—Sometimes A Fantasy—LP
JACKSON BROWNE—That Girl Could Sing-

D-22

DARYL HALL & JOHN OATES—You've Lost

That Lovin’ Feelin'—D-23

© BARBRA STREISAND/BARRY GIBB—Guilty—
[P

L
© BRUCE SPRINGSTEEN—Hungry Heart—D-24

WXGT (92-X)—Columbus (T. Nudder—MD)

% SUPERTRAMP—Dreamer 8-4

% DONNA SUMMER—The Wanderer 9-5

# PAT BENATAR—Hit Me With Your Best Shot
2013

% STEPHANIE MILLS—Never Knew Love Like
This Before 24-19

* ROLLING STONES—She's So Cold 15-10

oo DIANA ROSS—I'm Coming Out—D-24

oo JOHN LENNON—Starting Over—D-25

© RANDY MEISNER—Deep Inside My Heart-
NP

& BILLY JOEL—Sometimes A Fantasy— NP

© BRUCE SPRINGSTEEN—Hungry Heart—D-23

W2ZP—Cleveland (B. McKay—MD)

% ROGER DALTREY—Without Your Love 20
17

% DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 11-8

# CLIFF RICHARD—Dreaming 5-4

* KENNY ROGERS—Lady 3-1

+ STACY LATTISAW—Let Me Be Your Angel 13-

10

oo THE KORGIS—Everybody's Got To Learn
Sometime

oe DIANA ROSS—I'm Coming Out

® KIM CARNES—Cry Like A Baby—D-24

WKWK —Wheeling (R. Collins—MD)

% JIMMY HALL—I'm Happy That Love Has
Found You 22-16

% DONNA SUMMER-The Wanderer 14-8

* KENNY ROGERS—Lady 5-2

 STACY LATTISAW~Let Me Be Your Angel 6-3

# DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 11-7

oo JOHN LENNON—Starting Over

oo BARBRA STREISAND/BARRY GIBB—Guilty

o BILLY JOEL—Sometimes A Fantasy—X-27

o DR. HOOK—Girls Can Get it

® KIM CARNES—Cry Like A Baby—X-29

e RANDY MEISNER—Deep Inside My Heart—X-
28

® AIR SUPPLY—Every Woman In The World —X-

5

2
o (RENE CARA—Out Here On My Own—X-30

Southwest Region

mmmm® TOP ADD ONS

KEMNY ROGERS—Lady (Liberty)

BRUCE SPRINGSTEEN—Hungry Heart (Columbia)}

THE JACKSONS~Lovely One (Epic)

msmmk PRIME MOVERS

BARBRA STREISAND/BARRY GIBB—Guilty (Columbia)

KOOL & THE GANG—Celebration (De-Lite)

OLIVIA NEWTON-JOHN/CLIFF RICHARD—Suddenly
(MCA)

s BREAKOUTS

JIMMY HALL—{'m Happy That Love Has Found You
(Epic)

TIERRA—Together (Boardwalk)

PAT BENATAR—Hit Me With Your Best Shot {Chrysalis)

KSRR (Star 97)—Houston (R. Lambert—MD)
* % JACKSON BROWNE—That Girl Could Sing
138

% DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 11-5

+ CLIFF RICHARD—Dreaming 16-9

% CHRISTOPHER CROSS—Never Be The Same
24.15

* PAUL SIMON—One Trick Pony 28-23

oo ROGER DALTREY—Without Your Love

oo BRUCE SPRINGSTEEN—Hungry Heart—NP

. gIgR SUPPLY—Every Woman In The World—D-

© JIMMY HALL—I'm Happy That Love Has
Found You—D-28

© NEIL DIAMOND—Love On The Rocks—D-30

KFMK —Houston (). Steele—MD)

%% THE JACKSONS—Lovely One 12-7
ke gTACgV LATTISAW—Let Me Be Your Angel
0-1

* LEQ SAYER—More Than | Can Say 17-14

% DONNA SUMMER—The Wanderer 18-11

* DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 13-8

oo BARBRA STREISAND/BARRY GIBB—Guilty

oo DOOBIE BROTHERS—One Step Closer

© AR SUPPLY~Every Woman In The World—D-
24

o STEVIE WONDER—Master Blaster

© NEIL DIAMOND—Love On The Rocks—D-29

o CHRISTOPHER CROSS—Never Be The
Same—D-30

KRLY—Houston (M. Jones—MD)

% KENNY ROGERS—Lady21-13

* % THE JACKSONS—Lovely One 17-12
* TEDDY PENDERGRASS—Love T.K.0. 30-23
* DONNA SUMMER—The Wanderer 18-14
* BRICK—Push Push 26-17

oe TIERRA—Together

oo LIPPS INC.—How Long

o LENNY WHITE—Kid Stutf—D-30

© TRAVERS~Love Uprising

© ROBIN GIBB/MARCY LEVY—Help Me

o GEORGE BENSON—Love X Love—D-27
© {EO SAYER—More Than | Can Say—D-29

KNUS—Dalias (L. Ridener—MD)

No List
KVIL—Dallas (C. Rhodes—MD)

4% CLIFF RICHARD—Dreaming 12-6

# % KENNY ROGERS—Lady9-5

* ANNE MURRAY—Could | Have This Dance
18-1

* IRENE CARA—Out Here On My Own 19-14

* LEO SAYER—More Than | Can Say 17-12

®e JIMMY HALL—I'm Happy That Love Has
Found You

oo OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly

© AIR SUPPLY—Every Woman In The World

STACY LATTISAW—Let Me Be Your Angel—D-

25

NEIL DIAMOND—Love On The Rocks—D-22
RUPERT HOLMES—Morning Man—D-24
ROBERT JOHN—Sherry
JACKSON BROWNE—That Girl Could Sing
KFJZ-FM (Z-97)—Ft. Worth (C. Haze—MD)
+ QUEEN—Another One Bites The Dust 7-3
* GEORGE BENSON—Give Me The Night 11-9
+ DIANA ROSS—Upside Down 18-12
# LARSEN-FEITEN BAND—Who'll Be The Fool
Tonight 21-13
oo DONNA SUMMER—The Wanderer
oe POINTER SISTERS—He's So Shy
® SUPERTRAMP—Dreamer
® ALITHOMSON—Live Every Minute
® JACKSON BROWNE—That Girl Could Sing
® THE CARS—Touch And Go
KINT—EI Paso (J. Zippo—MD)
4% TIERRA-Together 18-13
% BARBRA STREISAND/BARRY GIBB—
Guilty 30-23
* gINCE VANCE & THE VALIENTS—Bomb Iran
1-24

#* KOOL & THE GANG—Celebration 2417
4 OLIVIA NEWTON-IOHN/CLIFF RICHARD—
Suddenly 32-25

(Continued on page 20)

¢ Copyright 1980, Billboard Publi-
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in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or oth-
erwise, without the prior written
permission of the publisher.
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CBS Bows
$5.98 Jazz
Reissues

NEW YORK—CBS Records has
unched the Columbia Jazz Odys-
ey serics of $5.98 list price jazz
eissues. The series. produced by
ort Goode. debuts with 12 titles
anging from recent Herbie Han-
ock to Count Basic blues.

The releases have been remas-
ered and reengineered to improve
ound quality. The initial 12 record-
ngs will be followed by more re-
eases in January.

CBS plans strong in-store mer-
handising for the line with die-cut
ogo displays. lcader cards and LP
lats which support the overall de-
ign conceptof the series. All the LPs
ill have new covers to give the
eries a unified appearance, but
ach individual package will also
>ontain the original album art,
recording data. record number. and
@ complete personnel listing where
possible. All the albums will also
bear a new Jazz Odyssey label.

First releases in the series include:
“Death Wish™ by Herbie Hancock,
“Bob Brookmeyer And Friends,”
“Blues By Basie.” “Modern Jazz
Perspective,” “Hard Bop” by An
Blakey and the Jazz Messangers.
“Phil Talks With A Quill” with Phil
Woods Quartet and Gene Quill, Bud
Powell’s “A Portrait Of Thelonious,”
*J. J. Inc.” by the J. J. Johnson Sex-
tet, “Jazz Critics’ Choice,” “Jingle
Beil Jazz.” “Billie. EHa. Lena.
Sarah!” and “Great Jazz Hits” by
the Art Farmer Quintet.

The announcement of the new
$5.98 CBS jazz serics follows news
that more pop and country titles
have also been reduced to $5.98.
Among them are four titles by the
Electric Light Orchestra. two each
by Tammy Wynette and Tanya
Tucker. and single titles by Aero-
smith, Steve Forbert, Lynn Ander-
son, Aslecp At The Wheel, the Beach
Boys. Janie Frickie. Sonny James.
Charlie McClain, the Earl Scruggs
Revue and Jane Olivor.

' Price-Fix Case

o Continued from page 3

time.” he says. “They don't all come
up with prosecutional cases.” Shee-
han adds that there is no bar 1o the
Justice Dept. looking into record in-
dustry activities but that “there is no
present intention of going back at
this time.”

Documents released under the
Freedom of Information Act sum-
marized the testimony of some
grand jury witnesses with names and
other information blanked out. Bill-
bourd’s examination of these docu-
ments reveals. among other things.
repecated allegations that major
record companies conspired 0 fix
wholesale and retail prices of al-
bums and tapes and that discount
and favorable returns policies for
rackjobbers. one-stops and large re-
tail chains inhibit competition.

JEAN CALLAHAN

Tintypes Cast

® Continued from puge 15

nini, Lynne Thigpen, Mary Cath-
erine Wright. Troy Wilson and Jerry
Zaks. They are assisted onstage by
the lone piano stylings of Mel Mar-
vin. with orchestrations and vocal
arrangements by John McKinney.
“Tintypes” was conceived by
Mary Kyte. Mel Marvin and Gary
Pearle. and is directed by Gary
Pearle. RADCLIFFE JOE

GARDEN SNAKE—Lead vocalist David Coverdale of the Mirage recording

group Whitesnake chats backstage at Madison Square Garden after a per-
formance with Mirage Records founder Jerry Greenberg, center, and Atlantic
vice chairman Sheldon Vogel.

Malamud Appointed
To SPARS Position

® Continued from page 4

ing studio business is flat (Billboard.
Nov. I, 1980) with markets like L.A.
seemingly overbuilt now.

Allen, citing PolyGram’s lrwin
Sleinberg". noted that Mercury Rec-
ords in Chicago has drastically cut
its LP release schedule in the last ten
years.

“A recording studio,” Allen
stated, “has to replace the record
work that’s fallen off to maintain it-
self.

Originally the SPARS trade group
came about to establish more com-
munications between recording stu-
dios as well as among studios and
pro audio cquipment manufac-
turers.

The group feels now that it should
establish better relationships among
studios. record labels, manufac-
turers. radio. and the video industry.

The group also feels it can make
valuable suggestions and contribu-
tions to the music industry at large.

A case in point: SPARS has
adopted a resolution calling for ra-
dio stations to play only 90-second
songs, termed “specially edited ver-
sions” which might be a method to
attack the home taping issue. Of
course, extra work necessitated by
preparing those special versions of
songs would create more music work
for studios.

BLACK & WHITE SUING CBS

TORONTO—Black & White
Sales Consultants Lid.. which has
been a major Canadian cxporter of
records and tapes to the U.S. and
Europe. has filed a $15 million suit
in provincial court here against CBS
Canada. CBS Inc. and CBS Inter-
national. alleging restraint of trade
and restraint of competition.

However. the case may not pro-
ceed because of the Gary Salter
firm’s alleged bankruptcy. The com-

pany was petitioned into bank-
ruptey in August 1979. by CBS Can-
ada. and ruled bankrupt Dec. 24 by
Judge J. Saunders in Toronto.

But Black & White Sales Consult-
ants has appealed that December
ruling. and a preliminary hearing
was scheduled for Friday (31). Out-
come of that will apparently deter-
mine whether the firm’s suit against
CBS can proceed.

Richmond Records Releases 1st Album

SAN  FRANCISCO-Following
up a scries of singles by local acts,
Richmond Records has now re-
leased its first album. a 10-cut pack-
age titled “Where's the Party?” by
Psychotic Pineapple.

The album. produced by label
head Dan Alexander and the band,
is distributed domestically by Jem
and was cut at Alexander’s Tewks-
bury studios before Alexander and
two partners transferred the Tewks-
bury equipment to the old Wally
Heider’s location. which thgv 100k
over recently. Pineapple has also

Jazz People Talk

NEW YORK-The Consortium
of Jazz Orgamizations and Artists
held its second annual full member-
ship conference here last month.
The members heard talks on fund-
raising from Constance Kelly. a
professional fundraiser. Prof. Larry
Ridley of the Livingston College
music department. and Aida Chap-
man. assistant director of music pro-
grams for the National Endowment
for the Arts.

taped a lengthy video segment allied
with the album at Videowest.

Alexander says also that Rich-
mond has just released three new
singles: “Total Destruction” backed
with “Little Red Book” by Video
Rouge: "On the Ward Again™ and
“Let's Get Swpid™ by Ral Pheno.
backed by the Pineapple: and
“Street Kids” backed with ~Stuck In
the Middle™ by Hayward group
Sneezer.

E/A Heads Huddle

HONOLULU—-AHN Elckira/Asy-
lum vice presidents and department
heads are meeting at the Kahala Hil-
ton here through Sunday (9).

“This is a yearly mecting to-review
what has happened in the past
year.” says Elektra/Asylum board
chairman Joe Smith. “We're going
to solidify the gains we've made into
black and country music.”

The meeting takes a week as
Smith wants to go through each de-
partment and analyze the strenghts
and weaknesses.”

wWww.americanradiohistorv.com

Rock’n’'Rolling

Stiff Organizes Dual
Distribution Scheme

By ROMAN KOZAK

NEW YORK —Stiff Records. which is the most successful label worldwide
1o have emerged from the new wave, has reorganized is faltering American op-
eration with a dual distribution deal. Stiff disk. passed up by CBS, its nominal

U.S. distributor, will be handled
through traditional independent
distributors. Also Bruce Kirkland, a
New Zealand native who for the last
18 months has been working at
Stiff's London home office. has
come to the U.S. to take over Ameri-
can operations. He will be assisted
by former Sire staffer John Gil-
lespie. who will supervise produc-
tion activities for the label.

Previously Suff. which is still
looking for its first major American
hit. sold disks passed over by CBS
via C.0.D. to dealers, but “we tried
that and it didn’t work.” says Kirk-
land.

Now the new Stiff America label
1s going with Alpha in the Northeast,
Progress in the Midwest, Pacific
Records & Tapes in the Northwest,
Schwartz Brothers in the Pittsburgh
to Washington, D.C.. area. and Pick-
wick for Minnesota. Southern Cali-
fornia and the Southwest.

“There are two things to be made
clear here,” says Kirkland. “In the
first place we don't see any conflict
with CBS. Tan Gomm. lan Dury.
and Lene Lovitch will have new al-
bums shortly and it’s a priority to
break them.

“But if CBS passes on a disk. that
doesn’t mean we cannot be success-
ful selling 20.000 or 40.000 units
through independents. We are
working on a two-tiered situation
here.

“Sccondly, we are working to
build our market. which is through
college radio. dance rock clubs, and
through shops specializing in this
product. That is our market and we
are laying the groundwork for the
future.

“Radio formats are going lo
change. AOR and Top 40 radio are
all going through a change, and
something will come out of it. and
we will be ready for it he contin-
ues.

Stff America will be releasing
next week albums by the Plasmatics,
Desmond Decker. Jona' Lewie, and
Any Trouble. Kirkland admits that
“everybody says it is the wrong time
to releasc these records. Radio for-
mats are ticd up. and there is no ex-
perimentation from retail, because
they are committed on the major art-
ists.

“Butwe don’t want our product to
back up. And this is a new ori-
entation for us. We have a new
presser. a new jacket manufacturer.
as well.and this is our opportunity 10
feel our way in.”

Stiff is used to doing things its
own way. It has invested more than
$200.000 for a European tour by five
acts: Any Trouble. Dirty Looks. Joe
“King” Carrasco. Tenpole Tudor,
and the Equators. A film crew will
accompany the tour. which may also
come to the U.S.

But it cost the label only $1.000 10
have a recent weeklong presentation
of" Stiff acts at Hurrah's in New
York. which the label promoted. and
which garnered the label much more
than a $1.000 worth of coverage.
notes the label chief.

x k%

Blackheart Records is a new label
formed by producer Kenny Laguna
in order to meet demand for the
“Joan Jett” LP which was released in
Europe by Ariola. but which until
now has been available only on im-
port.

And, says Laguna, starting a label
has become an eye-opening experi-
€nce.

“When I produced this record 1
never thought I would have to be
talking to retailers, or setting up pro-
motion, or figuring out how many
should be pressed. where they
should be allocated or how much 1
should be asking for them.” says La-
guna.

Laguna says that imports and now
domestic sales have accounted for
30.000 units being sold already, and
with the former Runaways lead
singer now going on tour, demand
remains high. Laguna says he also
marvels at the support from fans,
who are volunteering to help with
distribution and promotion.

The disks are available through
Important Records in New York.
and. says Laguna. can also be or-
dered through the offices of Leber &
Krebs, who now manage Jett.

“It all started because I was pro-
ducing the record. and all Joanie
wanted to do was (o get up onstage
and sing. Now she’s going bug-eyed
working on this thing. 100.” says La-
guna.

* ok w

“We started in 1974. After we
would play, we would come back
later and our fans would be starting
their own bands. Our fans became
the new bands.” remembers Hugh
Cornwell of the Stranglers. one of
the first and best of the English new
wave acts which is now touring
America minus a U.S. record deal
and its own instruments to piay on.

The band is signed 10 EMI world-
wide. but here it is shopping for a la-
bel. A recent release. “Stranglers [V™
on IRS Records was a repackaging
of material previously released in
Britain.

The instruments were stolen after
the band played at the Ritz in New
York (Biilboard. Nov. . 1980).
Though the truck was later recov-
ered. none of the equipment, in-
surcd at $183.000 but valued at
$250.000 has been recovered. says
band manager Ed Kleinman.

Kleinman s offering a reward,
and meanwhile the band is going on
with 1ts tour until the end of Novem-
ber. playing on rented and borrowed
equipment.

The Stranglers have had their
share of controversy over its songs.
and 1its share of run-ins with drug
laws as well. While band member
J.J. Burnell admits that most of the
band’s profits seem to go for legat
fees. manager Kleinman is optimis-
tic about the future.

The band’s legal difficulties have
been resolved except for one court
appearance still scheduled for
France. he says. The band remains a
solid favorite in Europe, and judg-
ing from responses from audiences
in the US. the Stranglers are not
about to run out of air.

PBS To Air Abba

CHICAGO—The Swedish Tele-
vision production “Abba In Con-
cert” will have a PBS-TV airing
Wednesday (12) as part of the
“Soundstage™ series. The program
was filmed in 1979 in the U.S. and
England.
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NOVEMBER 8, 1980 BILLBOARD

Billboard . Sing

® Continued from page 18

oo ROBIN GIBB/MARCY LEVY—Help Me

oo BARRY MANILOW—Made it Thru The Rain
® DON WILLIAMS—| Believe In You

© UTOPIA—I Just Want To Touch You

® NEIL DIAMOND—Love On The Rocks—D-36
o [RENE CARA—Out Here On My Own—D-38
. Mg(g: DAVIS—Texas In My Rear View Mirror—

® JOHN LENNON—Starting Over—D-37
® GARY MYRICH—She Talks In Stereo—D-40

KTSA—San Antonio (J. Walton—MD)

*% KENNY ROGERS—Lady 10-7
& STEPHANIE MILLS—Never Knew Love
Like This Before 85
* DON WILLIAMS—| Believe In You 24-19
* STACY LATTISAW~Let Me Be Your Angel 16-
10

+ LEO SAYER—More Than [ Can Say 22-16

oo MAC DAVIS—Texas In My Rear View Mirror

oo BARBRA STREISAND/BARRY GIBB—Guilty

© WAYLON JENNINGS—Theme From Dukes Of
Hazzard—D-27

o TIERRA-Together—D-25

® DIANA ROSS—I'm Coming Out

KHF1 (K-98)—Austin (E Volkman— MD)

* % KENNY ROGERS—Lady 22-10

* % LEO SAYER—More Than | Can Say 28-21
* ROLLING STONES—She's So Cold 23-18

* THE VAPORS—Turning Japanese 13-8

* AC/DC—You Shook Me All Night Long 24-14
oo DON WILLIAMS—| Believe In You

e BARBRA STREISAND/BARRY GIBB—Guilty
® ERIC CLAPTON—Biues Power

o DIANA ROSS—I'm Coming Out

© NIELSEN/PEARSON—If You Should Sail

o BOB SEGER—Horizontal Bop

® RANDY MEISNER—Deep Inside My Heart—D-

28
® BILLY JOEL—Sometimes A Fantasy—D-27
® JOHN COUGAR—This Time-D-30
o ROGER DALTREY—Without Your Love-D-23
® JOHN LENNON—Starting Over—D-29
® BRUCE SPRINGSTEEN—Hungry Heart-D-19

KILE—Galveston (S. Taylor—MD)

* & PAT BENATAR—Hit Me With Your Best
Shot 21-16

% KENNY ROGERS—Lady 17-12

# LEO SAYER—More Than | Can Say 29-24

* CHRISTOPHER CROSS—Never Be The Same

2622

* DARYL HALL & JOHN OATES-You've Lost
That Lovin' Feelin’ 2417

oo DON WILLIAMS—| Believe In You

oo JOHN LENNON—Starting Over—D-34

® ROGER DALTREY—Without Your Love—D-39

© DR. HOOK - Girls Can Get It—D-40

© JOHN FARRAR~Reckless

KBFM—McAllen/Brownsville (S. Owens—MD)
%% JACKSON BROWNE—That Girl Could Sing
1813

%% DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 15-7

* JIMMY HALL-I'm Happy That Love Has

Found You 26-20

* LEO SAYER—More Than | Can Say 23-15

* (ZI;RIGSTOPHER CROSS—Never Be The Same
-1

oo BRUCE SPRINGSTEEN —Hungry Heart

oo JOHN COUGAR-This Time

® JOHN LENNON-Starting Over

o TIERRA-Togethe

® BILLY JOEL-Sometimes A Fantasy—D-26

© BARBRA STREISAND/BARRY GIBB—Guilty

® KOOL & THE GANG—Celebration—D-29

o RANDY MEISNER—Deep Inside My Heart—D-

21
o BILLY BURNETTE-Don't Say No
o NEIL DIAMOND—Love On The Rocks—D-25

KOFM—Oklahoma City (C. Morgan—MD)

* % PAT BENATAR—Hit Me With Your Best
Shot 18-14

* % ROBBIE DUPREE—Hot Rod Hearts 17-13

* ROLLING STONES—She’s So Cold 24-19

* BARBRA STREISAND/BARRY GIBB-Guilty
26-16

oo BRUCE SPRINGSTEEN—Hungry Heart—30

oo NEIL DIAMOND—Love On The Rocks—29

WEZB—New Orieans (T. Young—MD)

* % THE JACKSONS—Lovely One 8-4
%% BRUCE SPRINGSTEEN—Hungry Heart 25-
19

* AC/DC—You Shook Me Ail Night Long 19-16

®e KOOL & THE GANG—Celebration

oo HARRY CHAPIN—Seguel

® THE POLICE—De Do Do Do, De Da Da Da

© THE KORGIS—Everybody's Got To Learn
Sometime

L] ;;)INTER-SISTERS-CouId | Be Dreaming—D

© JIMMY HALL-I'm Happy That Love Has
Found You—D-30

® NEIL DIAMOND~Love On The Rocks—D-27

o DEVO-Whip It—NP-3

® JOHN LENNON~Starting Over~D-26

WTIX—New Orleans (G. Franklin—MD)
* % BRUCE SPRINGSTEEN —Hungry Heart 28-
9

% JIMMY HALL—!'m Happy That Love Has
Found You 29-25

* DON WILLIAMS—I Believe In You 38-32

oo KOOL & THE GANG—Celebration

oo THE KINGS—Switchin’ To Glide

® POLICE—De Do Do Do, De Da Da Da

© RANDY MEISNER—Deep Inside My Heart

o AIR SUPPLY—Every Woman In The World—D-

38
® NIELSEN/PEARSON—If You Should Sail—D-
39

NEIL DIAMOND—Love On The Rocks—D-26

o MAC DAVIS—Texas In My Rear View Mirror

o DANDY & THE DOOLITTLES—Who Were You
Thinkin' 0f—D-40

® DR. HOOK—Girls Can Get It—D-36

® JOHN LENNON—Starting Over—D-34

KEEL—Shreveport (H. Clark—MD)

No List
.WFI_AF—Baton Rouge (J.). Stone—MD)

% PAT BENATAR—Hit Me With Your Best
Shot 26-20

% KENNY ROGERS—Lady 14-6

% STEPHANIE MILLS—Never Knew Love Like
This Before 25-13

* DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 19-11

* LEQ SAYER—More Than | Can Say 24-17

oe NEIL DIAMOND —Love On The Rocks

®e JOHN LENNON-Starting Over

o RANDY MEISNER—Deep Inside My Heart—D-
30
© THE KORGIS—Everybody's Got To Learn
Sometime

® AC/DC—You Shook Me All Night Long—D-28

o BARBRA STREISAND/BARRY GIBB-Guilty

o BRUCE SPRINGSTEEN—Hungry Heart—D-27

Midwest Region

mmmm® TOP ADD ONS mmm
KENNMY ROGERS—Lady (Liberty)

JACKSOM BROWNE —That Girl Could Sing (Asylum)
POINTER SISTERS—tHe's So Shy (Planet)

mmsmk PRIME MOVERS mmmmn
AIR SUPPLY —Every Woman In The World (Arista)

LEQ SAYER—Mare Than | Can Say (Warner Bros.)
ROGER DALTREY—Without Your Love (Polydor)
e BREAKOQUTS msmm—m

DONNA SUMMER—-The Wanderer {Geffen)
BARBRA STREISAND/BARRY GIBB—Guilty (Columbia)

WLS—Chicago (). Gehron—MD)

* & KANSAS—Hold On 2418

* % KENNY ROGERS—Lady 10-6

* CLIFF RICHARD~Dreaming 3326

* BILLY JOEL—Sometimes A Fantasy 42-29
* POINTER SISTERS—He's So Shy 35-24
oo LEO SAYER—More Than | Can Say

WEFM—Chicago (). Robbins—MD)

% % POINTER SISTERS—He's So Shy 159
* % BRUCE SPRINGSTEEN—Hungry Heart 23
17

* CARLY SIMON—Jesse 18-14

% THE JACKSONS—Lovely One 30-24

% LEQ SAYER—More Than | Can Say 29-26

e KENNY ROGERS—Lady—D-21

e DONNA SUMMER-The Wanderer—D-28

© STEPHANIE MILLS—Never Knew Love Like
This Before—D-29

© BARBRA STREISAND/BARRY GIBB—Guilty—
D30

WNAP—Indianapolis (D. Bailey—MD)

* % DIANA ROSS—I'm Coming Qut 22-16

* & STEVIE WONDER—Master Blaster 19-10

* [RENE CARA—Out Here On My Own 28-22

* DEVO—Whip It 20-14

* DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 21-15

oo ROGER DALTREY—Without Your Love

oe NEIL DIAMOND-Love On The Rocks

o PAT BENATAR—Hit Me With Your Best
Shot—D-28

o JIMMY HALL—I'm Happy That Love Has
Found You-D-30

o CHRISTOPHER CROSS—Never Be The
Same-D-27

® BILLY JOEL—Sometimes A Fantasy

o JOHN LENNON—Starting Over

WOKY—Milwaukee (D. Cole—MD)

s STEPHANIE MILLS—Never Knew Love
Like This Before 16-8
%4 JACKSON BROWNE—That Girt Could Sing
2418
* CLIFF RICHARD-Dreaming 15-10
* gHRISTOPHER CROSS—Never Be The Same
1-16

* DARYL HALL & JOHN OATES—You've Lost
That Lovin’ Feelin' 20-15

o AIR SUPPLY—Every Woman in The World

oo WAYLON JENNINGS—Theme From The
Dukes Of Hazzard—D-27

o PAUL SIMON—One Trick Pony—HB

o DR.HOOK—Giris Can Get It—HB

o THE KORGIS—Everybody's Got To Learn

Sometime—HB-30

o PAT BENATAR—Hit Me With Your Best

Shot—LP

KANSAS—Hoid On—LP-28

NEIL DIAMOND—Love On The Rocks—HB-29

ROLLING STONES—She's So Cold—LP

BILLY JOEL—Sometimes A Fantasy—LP

AC/0C—You Shook Me Alt Night Long—LP

JOHN LENNON—Starting Over—LP

BRUCE SPRINGSTEEN—Hungry Heart—LP

WISM—Madison (S. Jones—MD)

* % STACY LATTISAW-Let Me Be Your Ange!
2113

* % DONNA SUMMER—The Wanderer 18-10

* THE JACKSONS—Lovely One 19-11

* LEQ SAYER—More Than | Can Say 20-12

* CHRISTOPHER CROSS—Never Be The Same
27-21

®¢ DIANAROSS—I'm Coming Out

ee BARBRA STREISAND/BARRY GIBB—Guilty

o RANDY MEISNER—Deep nside My Heart—-D-

26

o SUPERTRAMP—Dreamer

© AR SUPPLY—Every Woman In The World

© THE KORGIS—Everybody's Got To Learn
Sometime

® KANSAS—Hold On—D-25

o NEIL DIAMOND—Love On The Rocks

o OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly—D-23

@ JOHN LENNON—Starting Over

© BRUCE SPRINGSTEEN—Hungry Heart—D-24

WSPT—Stevens Point (P. Martin—MD)

* % ROLLING STONES—She's So Cold 16-10
*% AC/DC—You Shook Me All Night Long 15-
8

* PAT BENATAR—Hit Me With Your Best Shot
21-15
* CHRISTOPHER CROSS—Never Be The Same

21-20

* WAYLON JENNINGS—Theme From The
Dukes Of Hazzard 18-13

oo BARBRA STREISAND/BARRY GIBB—Guilty

oo CHEAP TRICK—Stop This Game

® THE POLICE—De Do Do Do, De Da Da Da

® THE KORGIS—Everybody's Got To Learn
Sometime

® NEIL DIAMOND-Love On The Rocks—D-27
© HARRY CHAPIN—Sequel-D-23

® ROGER DALTREY-Without Your Love—D-29
® JOHN LENNON—Starting Over—D-28

KSLQ-St. Louis (T. Stone—MD)

No List

KXOK—St. Louis (L. Douglas—MD)

* % CLIFF RICHARD—Dreaming 22-16

% STEPHANIE MILLS—Never Knew Love
Like This Before 16-9

* LEO SAYER—More Than | Can Say 10-4

* [RENE CARA—Out Here On My Own 17-14

% (ARSEN/FEITEN BAND—Who'll Be The Fool

Tonight 23-18

oo IZACKSON BROWNE-That Girl Could Sing—

4

oo AIR SUPPLY—Every Woman In The World—
23

© NEIL DIAMOND-Love On The Rocks—25
KIOA~Des Moines (G. Stevens—MD)

# % CLIFF RICHARD—Dreaming 10-5

* % ROLLING STONES—She’s So Cold 19-13

% PAT BENATAR—Hit Me With Your Best Shot
2419

* LEO SAYER-More Than | Can Say 22-18

* JACKSON BROWNE—That Girl Could Sing
21-17

e BARBRA STREISAND/BARRY GIBB—
Guilty—D-27

oo ?RUCE SPRINGSTEEN—Hungry Heart—D-

9

© JIMMY HALL—('m Happy That Love Has,
Found You-D-30

KDWB—Minneapolis (P. Abresch—MD)

* % POINTER SISTERS—He's So Shy 8-4
* % JACKSON BROWNE—That Girl Could Sing
6-3

% KANSAS—Hold On 17-15

* LEO SAYER—More Than | Can Say 10-8

* BILLY JOEL—Sometimes A Fantasy 14-11

oo QUEEN—Another One Bites The Dust-D-16

oe ROGER DALTREY—Without Your Love

® AIR SUPPLY—Every Woman In The World

® STACY LATTISAW—Let Me Be Your Angel

© NEIL DIAMOND—Love On The Rocks

® JOHN LENNON -Starting Over

KEYN-FM—Wichita (L. Coury—PD)

* % LEO SAYER—More Than | Can Say 10-6

* % DONNA SUMMER-The Wanderer 18-8

* PQT gENATAR—Hit Me With Your Best Shot
19-1

% DIANA ROSS—I'm Coming Out 21-14

* JIMMY HALL—I'm Happy That Love Has
Found You 20-17

oo ROGER DALTREY—Without Your Love

oo JOHN LENNON—Starting Over

© RANDY MEISNER—Deep Inside My Heart

o DON WILLIAMS—| Believe in You—D-24

o NEIL DIAMOND—Love On The Rocks—D-19

© BOB SEGER—Horizontal Bop

® BRUCE SPRINGSTEEN—Hungry Heart—D-25

WOW—0maha (D. Davis—MD)

%% KENNY ROGERS—Lady 6-3
%% NEIL DIAMOND-Love On The Rocks 23

12

* JIMMY HALL—I'm Happy That Love Has
Found You 27-22

* STEPHANIE MILLS-
This Before 11-8

% JOHN LENNON-Starting Over 26-20

oo AIR SUPPLY—Every Woman In The World—
D-27

oo THE KORGIS—Everybody's Got To Learn
Sometime—D-28

o QUEEN—Another One Bites The Dust—NP

o RANDY MEISNER—Deep Inside My Heart -

NP

SUPERTRAMP—Dreamer—NP

PAT BENATAR—Hit Me With Your Best

Shot—NP

KANSAS—Hold On—NP

JACKSONS— Lovely One—NP

HARRY CHAPIN-Sequel—D-28

ROLLING STONES—She’s So Cold—NP

BILLY JOEL—Sometimes A Fantasy—NP

kAéIKSON BROWNE—That Girl Could Sing—

Never Knew Love Like

® GENESIS~Turn it On Again—NP

Northeast Region

mem® TOP ADD ONS summen
KENNY ROGERS—Lady (UA)
PAT BENATAR—Hit Me With Your Best Shot (Chrysalis)
DONNA SUMMER—The Wanderer (Geffen)
ssmm* PRIME MOVERS summm
JOHN LENNON=Starting Over (Geffen)
BARBRA STREISAND & BARRY GIBB—Guilty (Columbia)
NEIL DIAMOND—Love On The Rocks (Capitol)
mmsmsms BREAK QUTS ueesems
THE JACKSONS —Lovely One (Epic)
LEQ SAYER—More Than | Can Say (WB)
ROGER DALTREY—Without Your Love (Polydor)

WABC—New York (S. Richards— MD)

* % KENNY ROGERS—Lady 11-6

* % SUPERTRAMP—Dreamer 19-11

* CLIFF RICHARD—Dreaming 28-20

* STEVIE WONDER—Master Blaster 16-9

* ROLLING STONES—She's So Cold 33-24

oo JOHN LENNON—Starting Over

oo NEIL DIAMOND-Love On The Rocks

o PAT BENATAR—Hit Me With Your Best
Shot-D-47

o DEVO—Wwhip It—D-12

WNBC—New York (R. Frank—MD)

* % DIANAROSS—I'm Coming Qut 14-8
% DARYL HALL & JOHN OATES—You've Lost
That Lovin’ Feeling 127

* CARLY SIMON-Jesse 20-18

* BOZSCAGGS—Look What You've Done To
Me 13-11

* BRUCE SPRINGSTEEN—Hungry Heart 28-24

oo DEVO—Whip It—29

oo DIANA ROSS—It's My Turn—28

© DR. HOOK—Girls Can Get 1t—30

WXLO (99X)— New York (). Knapp—PD)

*% TEDDY PENDERGRASS—Love T.K.0. 139
%% LAX.—All My Love 29-23

les Radio Action.

Based on station playlists through Tuesday (10/28/80)

* LIPPS INC.—How Long 25-20

% TOM BROWNE—Funkin’ For Jamaica 7-4

* GERALDINE HUNT—Can't Fake The Feelin’
9.6

e BOHANNON-—Dance, Dance All Night Long
®e THE REDDINGS—Remote Control

® GWEN ADAMS—Just A Groove

® LT.D.—Where Did We Go Wrong—28

WBLI—Long Island (B. Terry—MD)

%% CLIFF RICHARD—Dreaming 6- 4

%% KENNYROGERS—Lady9-5

* DIANAROSS—I'm Coming Out 18-10

* THE JACKSONS—Lovely One 2214

* BRUCE SPRINGSTEEN—Hungry Heart 25-16
oo AR SUPPLY—Every Woman In The World
oo HARRY CHAPIN—Sequel

o BARBRA STREISAND/BARRY GIBB—Guilty
o PAT BENATAR-Hit Me With Your Best
Shot—NP

DIANA ROSS—It's My Turn—DP

NEIL DIAMOND—Love On The Rocks—D-25
LEO SAYER—More Than | Can Say—D-29
DIANA ROSS—Upside Down—DP-18

JOHN LENNON-Starting Over—D-21

WTRY—Schenectady (B. Cahii—MD)

* % PAT BENATAR—Hit Me With Your Best
Shot 19-12

%% DEVO—Whip It 10-4

* LEO SAYER—More Than | Can Say 20-13

* WAYLON JENNINGS—Theme From Dukes Of
Hazzard 27-19

* DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 25-17

oo HARRY CHAPIN—Sequel

oo BARBRA STREISAND/BARRY GIBB—Guilty

© THE POLICE—De Do Do Do, De Da Da Da

© AIR SUPPLY—Every Woman In The World

© THE KORGIS—Everybody's Got To Learn
Sometime—D-30

o NEIL DIAMOND—Love On The Rocks—D-23

® JOHN LENNON-Starting Over—D-28

® BRUCE SPRINGSTEEN—Hungry Heart—D-29

WBEN-FM—Buffalo (R. Christian—MD)

% & PAT BENATAR—Hit Me With Your Best
Shot 27-17
*% CHRISTOPHER CROSS—Never Be The
Same 28-18
* STEVIE WONDER—Master Blaster 9-6
* PAUL SIMON-0One Trick Pony 33-24
* DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 18-14
oe POLICE—De Do Do Do, De Da Da Da—D-40
oe AIR SUPPLY—Every Woman In The World—
D-36
WKBW—Buffalo (). Summers—MD)

* % PAT BENATAR-Hit Me With Your Best
Shot 22-11

* & THE JACKSONS—Lovely One 12-5

* C;IRI3$T0PHER CROSS—Never Be The Same
231

* STEPHANIE MILLS-
This Before 18-12

oo JIMMY HALL—I'm Happy That Love Has

Found You

oo NEIL DIAMOND-Love On The Rocks

© BRUCE SPRINGSTEEN—Hungry Heart

o THE KORGIS—Everybody's Got To Learn
Sometime—D-26

® KANSAS—Hold On—D-22

© ROGER DALTREY—Without Your Love—D-17

WBBF—Rochester (D. Mason—MD)

* % BILLY JOEL—Sometimes A Fantasy 22-15

% CLIFF RICHARD —Dreaming 25-20

* DIANA ROSS—I'm Coming Out 21-16

* STACY LATTISAW—Let Me Be Your Angel 19
14

oo JOHN LENNON —Starting Over

e ROGER DALTREY—Without Your Love

© BRUCE SPRINGSTEEN—Hungry Heart—D-17

o HARRY CHAPIN—Sequel

® LEO SAYER—More Than | Can Say

WFBL—Syracuse (T. Davis—MD)

* % DIANAROSS—I'm Coming Qut 11-3

* % KENNY ROGERS-Lady 10-6

* LEO SAYER—More Than | Can Say 21-12

* JOHN COUGAR—This Time 30-19

(2] RABNDY MEISNER—Deep Inside My Heart—

D-37

oo OLIVIA NEWTON-JOHN—Suddenly—D-38

o NEIL DIAMOND—Love On The Rocks—HB

o HARRY CHAPIN—Sequel—D-39

o WAYLON JENNINGS—Theme From Dukes Of
Hazzard—40

® JOHN LENNON—Starting Over—HB

o BRUCE SPRINGSTEEN—Hungry Heart—HB
25

WOLF—Syracuse (B. Michell-MD)

* % THE KORGIS—Everybody's Got To Learn
Sometime 26-18

* % THE KINGS~Switchin’ To Giide 20-16

* OLIVA NEWTON-JOHN—Suddenly 28-19

[ gg[ POLICE-De Do Do Do, De Da Da Da-

Never Knew Love Like

oo THE JACKSONS—Lovely One—29

® RANDY MEISNER—Deep Inside My Heart—D
21

SUPERTRAMP—Dreamer—D-28

AIR SUPPLY—Every Woman In The Worid—38
DON WILLIAMS—1 Believe In You—37
NEILSEN/PEARSON—If You Should Sail
EDDIE MONEY—Let's Be Lovers Again—D-32
NEIL DIAMOND—Love On The Rocks— 36
POCO—Midnight Rain—D-31

IRENE CARA—Qut Here On My Own

ROBERT JOHN—Sherry

WAYLON JENNINGS—Theme From Dukes Of
Hazzard—D-33

JOHN COUGAR—This Time—~39

AC/DC—You Shook Me All Night Long—D-34
PETE TOWNSHEND —Rough Boys

BRUCE SPRINGSTEEN—Hungry Heart—D-27
THUNDER-Saturday Midnight Moontight-
40

WFLY—Albany (B. Mason—MD)

* % CLIFF RICHARD—Dreaming 16-9

* % DONNA SUMMER~The Wanderer 4-1

* DARYL HALL & JOHN OATES—You've Lost
That Lovin’ Feelin’ 20-10

* JOHN LENNON—Starting Over 24-21

* BRUCE SPRINGSTEEN—Hungry Heart 18-15

www americanradiohistorv.com

oo THE POLICE—De Do Do Do, De Da Da Da
oo ROGER DALTREY—Without Your Love—D
30

® NEIL DIAMOND—Love On The Rocks—D-27
WPST—Trenton (T. Taylor—MD)

*% PAT BENATAR—Hit Me With Your Best
Shot 29-23

* % DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 14-8

* CLIFF RICHARD—Dreaming 16-10

* LEO SAYER—More Than | Can Say 18-14

* C;iRIsSTOPHER CROSS—Never Be The Same

191

oo HARRY CHAPIN—Sequel

oo BARBRA STREISAND/BARRY GIBB—Guilty

© BOB SEGER—Horizontal Bop

® THE POLICE—De Do Do Do, De Da Da Da—D-

31
o BILLY BURNETTE-Don't Say No

© AIR SUPPLY—Every Woman In The World—D-

35
o DIANAROSS—It's My Turn—D-36
© NEIL DIAMOND—Love On The Rocks—D-37
® AC/DC—You Shook Me All Night Long—D-34
® JOHN LENNON—Starting Over—D-29

WVBF (F-105)- -Framingham (R. Johns—PD)

%% LEO SAYER=More Than | Can Say 21- 16

* % KENNY ROGERS~—Lady 12-4

* SUPERTRAMP—Dreamer 18:15

* g;lRIgSTOPHER CROSS—Never Be The Same
-1

* ROLLING STONES-She's So Cold 27-23

oo BARBRA STREISAND/BARRY GIBB—Guilty

oo NIELSEN/PEARSON—If You Should Sail

© PAUL SIMON-One Trick Pony—D-30

® HARRY CHAPIN—Sequel

o BILLY JOEL—Sometimes A Fantasy—D-29

o JOHN LENNON-Starting Over—D-28

WRKO—Boston (C. Van Dyke—PD)

*% DONNA SUMMER—The Wanderer 20-14
* % ROGER DALTREY—Without Your Love 13-
8

* BARBRA STREISAND/BARRY GIBB—Guilty
24-16

* JOHN COUGAR—-This Time 25-20

* CHRI3$T0PHER CROSS—Never Be The Same
17-1

®e KOOL & THE GANG—Celebration

oo JOHN LENNON —Starting Over

WHYN—Springfield (A. Carey—MD)
No List

- WFTQ (14Q0—Worchester) (S. York—MD)

% KENNY ROGERS—Lady 10-7

* STACY LATTISAW—Let Me Be Your Angel 24
18

* ROGER DALTREY—Without Your Love 20-16

* JOHN LENNON—Starting Over 27-24

% BRUCE SPRINGSTEEN—Hungry Heart 19-14

oo BARBRA STREISAND/BARRY GIBB—
Guilty—21

oo RANDY MEISNER—Deep Inside My Heart—

28

o THE KORGIS—Everybody's Got To Learn
Sometime—29

® JOHN COUGAR-This Time—30

WPRO-AM—Providence (G. Berkowitz—MD)

%% DIANA ROSS—i'm Coming Out 10-3
% & OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly 21-17

% KENNY ROGERS-Lady 8-5

% CHRISTOPHER CROSS—Never Be The Same
19-15

®e HARRY CHAPIN-Sequel

oo AR SUPPLY-Every Woman in The World

o NEIL DIAMOND—Love On The Rocks—HB-25

o BARBRA STREISAND/BARRY GIBB—Guiity-
HB-22

® JOHN LENNON—Starting Over—HB-23

® BRUCE SPRINGSTEEN—Hungry Heart—HB-
2

WPRO-FM (PRO-FM)—Providence
(G. Vanni—MD)

* % DEVO—Whip It 9-6

* SUPERTRAMP—Dreamer 20-17

* KENNY ROGERS—Lady 17-14

* THE CARS—Touch & Go 27-25

* BARBRA STREISAND—Woman in Love 10-8
ee PAT BENATAR—Hit Me With Your Best Shot
e LEO SAYER—More Than | Can Say-D-29

© KANSAS—Hold On

o DIANAROSS—It's My Turn

o IRENE CARA—Out Here On My Own—D-28
© ROLLING STONES—She’s So Cold—D-27

o ROGER DALTREY—Without Your Love—D-30

WPIB (JB-105)—Providence (M. Waite—MD)

* % KENNY ROGERS—Lady 13-8

* % THE VAPORS—Turning Japanese 16-10

* KOOL & THE GANG—Celebration 29-23

* NEILSEN/PEARSON—If You Should Sait 17-
12

* BILLY JOEL—Sometimes A Fantasy 23-18

oo AIR SUPPLY—Every Woman In The World

D-35

oo THE KORGIS—Everybody's Got To tearn
Sometime—D-33

® THE POLICE—De Do Do Do, De Da Da Da—D-

4
® JOHN COUGAR —This Time—D-32
e BOB SEGER—Horizontal Bop
o MICHAEL STANLEY BAND—He Can't Love
You

WICC—Bridgeport (B. Mitchell—-MD)

* % LEO SAYER—More Than i Can Say 16-10

* % DONNA SUMMER-—The Wanderer 6-4

* DEVO—Whip It 10-8

* CLIFF RICHARD—Dreaming 12-9

* DIANAROSS—I'm Coming Out 20-16

oo BARBRA STREISAND/BARRY GIBB—Guifty

ee CHEAP TRICK—Stop This Game

© RANDY MEISNER—Deep Inside My Heart—D
28

® BILLY BURNETTE—Don't Say No

© AIR SUPPLY—Every Woman In The World

o NEIL DIAMOND—Ltove On The Rocks—D-24

@ OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly

WKCi—New Haven (C. Hansen—MD)

e OLIVIA NENTON-JOHN/CLIFF RICHARD—
Suddenly—30

Playlist Prime Movers
Plaglist Top AddOns @

o NEIL DIAMOND—Love On The Rocks~29
WTIC-FM—Hartford (R. Donahue—MD)

No List
WFEA (13FER) —Manchester (R. Ryder—MD)

No List
WTSN—Dover {J. Sebastian—MD)

*% KENNY ROGERS—Lady 3-1
% STEPHANIE MILLS—Never Knew Love
Like This Before 10-6

# LEOQ SAYER—More Than | Can Say 14-8

* ROLLING STONES—She's So Cold 9-7

# CLIFF RICHARD—Dreaming 5-4

oo ROBBIE DUPREE—No One Eise

oo RANDY MEISNER—Deep Inside My Heart

. 12\I7R SUPPLY~Every Woman In The World—D-

EDDIE RABBITT—I Love A Rainy Night—D-24

DIANA ROSS—1'm Coming Out--D-26

NEIL DIAMOND—Love On The Rocks—D-21

IRENE CARA—OQut Here On My Own—D-25

OLIVIA NEWTON-JOHN/CLIFF RICHARD—

Suddenly--D-23

® WAYLON JENNINGS—Theme From The
Dukes Of Hazzard

© JOHN COUGAR—This Time—D-20

© JOHN LENNON—Starting Over—D-22

® BRUCE SPRINGSTEEN—Hungry Heart—D-28

WGUY—Bangor (). Jackson—MD)

* & DIANAROSS—I'm Coming Out 10-6

¥ % DONNA SUMMER—The Wanderer 11-5

* KENNY ROGERS—Lady 157

oe AR SUPPLY~Every Woman In The World

oe JIMMY HALL—~I'm Happy That Love Has
Found You

® THE KORGIS—Everybody's Got To Learn

Sometime—X

KANSAS—Hold On—X

EDDIE MONEY—Let's Be Lovers Again—X

NEIL DIAMOND-Love On The Rocks—D-29

IRENE CARA—Out Here On My Own—X

HARRY CHAPIN—Sequel-X

WAYLON JENNINGS—Theme From Dukes Of

Hazzard—X

JOHN COUGAR~This Time—X

THE VAPORS—Turning Japanese—X

ROGER DALTREY—Without Your Love—X

AC/DC—You Shook Me All Night Long—X

JOHN LENNON—Starting Over—X

BRUCE SPRINGSTEEN—Hungry Heart—D-25

PAT BENATAR—You Better Run—X

WIGY—Bath (W. Mitchell-MD)

* % CLIFF RICHARD—Dreaming 5-1

* % ROLLING STONES—She's So Cold 6-3

* THE KORGIS—Everybody's Got To Learn
Sometime 22-15

% CHRISTOPHER CROSS—Never Be The Same
29-21

* BRUCE SPRINGSTEEN—Hungry Heart 26-20

oo BARBRA STREISAND/BARRY GIBB—Guilty

oe CLIMAX BLUES BAND—Gotta Have More
Love

o PAT BENATAR—Hit Me With Your Best

Shot—D-30

AIR SUPPLY—Every Woman In The World—D-

29

BILLY BURNETTE~Don't Say No—LP

NEIL DIAMOND-Love On The Rocks—D-25

HARRY CHAPIN —Sequel

WAYLON JENNINGS—Theme From Dukes Of

Hazzard—LP

JOHN COUGAR—This Time

THE BABYS—Turn And Walk Away

THE VAPORS —Turning Japanese—LP

ROGER DALTREY—Without Your Love~D-26

JOHN LENNON—Starting Over—D-28

WLBZ-Bangor (M. 0’'Hara—MD)

* % DIANAROSS—I'm Coming Out 24-17
* % BRUCE SPRINGSTEEN—Hungry Heart 34-
24

* WAYLON JENNINGS—Theme From The
Dukes Of Hazzard 36-31

* AC/DC—You Shook Me All Night Long 14-11

oo OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly

oo THE KORGIS—Everybody's Got To Learn
Sometime

© AIR SUPPLY—Every Woman In The World

o NEIL DIAMOND—Love On The Rocks—D 34
© HARRY CHAPIN—Sequel—b-3

o DR. HOOK—Girls Can Get It
. BABRBBRA STREISAND/BARRY GIBB—Guilty-
D-

o JOHN LENNON—Starting Over—D-35
© CHEAP TRICK—Stop This Game—LP

Mid-Atlantic Region

mmemm® TOP ADDO ONS smms

CLIFF RICHARD—Dreaming (EMi-America)

SUPERTRAMP—-Dreamer (AGM)

CHRISTOPHER CROSS —Never Be The Same (Warner
Bros.)

mmm% PRIME MOVERS summm
DIANA ROSS—1t's My Turn (Motown)

BARBRA STREISAND/BARRY GIBB—Guily (Columbia)
RANDY MEISNER—Deep Inside My Heart (Epic)

s BREAKOUTS m—
AIR SUPPLY—Every Woman In The World (Ansta)
DARYL HALL & JOHN OATES—You've Lost That Lovin

Feeling (RCA)
JOHN LENNON-Starting Over (Geffen)

WXKX—Pittsburgh (B. Christian—MD)

% % SUPERTRAMP —Dreamer 11-9

* % KANSAS—Hold On 7-4

* CHRISTOPHER CROSS—Never Be The Same
19-14

(Continued on page 22)

[« Copyright 1980, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
| in a retrieval system. or trans-
mitted, in any form or by any
means, electronic. mechanical,
photocopying, recording, or oth-
erwise, without the prior written
permission of the publisher.
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INE POINTS—WHN-AM midday host Lee Arnold points out some details to
Donny and Marie Osmond as the two visit the station and sit in as guest DJs.

ACCOMMODATIONS NEEDED

AB & NRBA May

Pass the Peace Pipe

WASHINGTON-The  National
Assn. of Broadcasters and the Na-
tional Radio Broadcasters Assn.,
which have been at swords point to
varying degrees since NRBA ex-
panded its membership to AM sta-
tions five years ago and became a di-
rect competitor to NAB, may be
doing some serious talking soon
about reaching some sort of accom-
modation.

“We necd to initiate some sort of

peace pipe smoking.” says Len Hen-
sel, general manager of WSM-AM,
Nashville, and chairman of NAB’s
metro market radio committec. He
adds that the NAB “is big cnough to
make concessions if necessary.”

The biggest problem facing the
Iwo organizations is the contlict in
scheduling of NRBA's annual con-
vention and NAB’s annual pro-
gramming confercnce. Both are now
set for Sept. 20 to 23 next year: the
NRBA in Hollywood. Fla.. and the
NAB in Chicago.

The problem was created by
NAB. says Abe Voron. NRBA exec-
utive vice president. s their mis-
take and it’s up to them to solve it.
I’s not the industry’s problem. it be-
longs to the NAB.” he says.

WRVR Loyalists Hope
To Bring Back Jazz

NEW YORK—As Viacom works
at establishing the new country
identity of WKHK-FM (formerly
WRVR), listeners who hope to re-
store WRVR 10 its old jazz format
continue to raise funds for a legal
battle.

The latest effort took place Oct. 25
at the Beacon Theatre in -Manhat-
tan. the site of a Sept. 23 protest rally
for the same cause. This concert
raised at least $15.000, according to
concert promoter Art Weiner. who is
in the forefront of the battle.

The concert. sponsored by Citi-
zens for Jazz on WRVR| featured
the Brecker Bros.. Hubert Laws, Bob
James, Dave Sanborn. Lennie
White, Eddie Daniels and Dave Va-
lentin.

Hensel agrees that the scheduling
of the NAB meeting was a mistake.
“We didn’t realize there would be a
contlict.” NAB radio vice president
Wayne Cornils says several alterna-
tives are being considered including
combining the NAB and NRBA
meetings or skipping the NAB pro-
gramming conference for this year
and going to a biannual schedule.

No decisions have been made and
the matter will be considered further
when the executive committee of
NAB meets here Wednesday (5).

Tom Bolger. chairman of NAB,
who chairs the executive committee,
complains that “a lot of pressure is
being put on us. I don’t know that we
will make some big decision.” Bolger
is with Forward Communications,
which owns radio and television sta-
tions in secondary markets. He is
president of WMTV-TV Madison.
Wis.

Both Voron and NRBA president
Sis Kaplan, who operates WAYS-
AM/WROQ-FM Charlotte, arce
leery of getting too close 10 NAB.
Says Voron: “It is a laudable goal to
work closer with the NAB in areas
that we agrec upon. but we cannot
become one voice. We are not about
1o sell our membership down the
river.”

Says Kaplan: “We're always will-
ing to talk at anytime, butour organ-
ization is a radio-first organization.
We have a substantial number of
members who think there is a need
for a radio-only voice. We've had
some informal discussions with
NAB in the past, but their solution
has always been the dissolving of
NRBA. We can’t accept that.”

But Henscl says. “We want 1o cut
out these intermural squabbles and
take whatever steps are necessary to
work together.” Hensel's committee
has asked the exccutive committee,
headed by Bolger. “to find a mecha-
nism to provide a unified voice for
the radio industry in the area of gov-
ernment relations, to explore proce-
dures to minimize the number of ra-
dio mcetings during the year and to
climinate ‘conflict of dates™ prob-
lems.”

Radio Programming

Stations Vie For Dallas Market
KNUS-FM Hires Paul Drew To Challenge KVIL-FM

NEW YORK-KNUS-FM in
Dallas has hired consultant Paul
Drew on an exclusive basis and is
challenging KVIL-FM there tor the
lion’s share of the lucrative Dallas-
Ft. Worth market with a format
that’s shaping up as classic Top 40.

“The balance of rotation is 50-50
old and new.” says acting program
director and KNUS morning man
Bob McLain. who says the station is
going after a 25-49 demographic.
largeting females.

The playlist is tight. limited to 30
current and “proven hits,” plus the
gold. KNUS won’t play anything
not firmly established in the Top 40
pop charts. except for certain coun-
try crossovers. adds McLain.

“We won’t play anything except
proven hits. with some country stuff
as an exception.” attests McLain.
“We want to place KVIL in the posi-
tion of having 1o break records. They
are 5o slow to add and so deliberate
in picking records that we're going o
be even slower and more deliber-
ate.”

“We’re staying away from new
wave also.” says McLain. who says
he’ll favor black contemporary
mainstream rock and progressive
country hits trom the Top 40 ranks.”

“Dallas is really a Southern city.”
he notes. “Stevie Wonder, the Jack-
sons and others do well here. Lipps’
“Funkytown” may well wind up as
number one record of the year here.”

There’s lots of reseuarch going on.
aimed at fine-tuning the musical
mix, as well as a new KNUS jingle. a
bus card campaign and television
spots.

Matrix Systems of Dallas is han-
dling some of the research. and so is
Dr. Tom Turrechi. the man who in-
troduced galvanometer skin re-
sponse testing 1o music research.

“We're not testing with galva-
nometers,” says McLain. “Dr. Tom
is doing some of the computer work
for us.”

The computer work McLain re-
fers to involves tabulating thousands
of perceptual analysis reports and
call-outs that comprise the bulk of
KNUS’ research plan.

“The music part is handled almost
entirely on the telephone.” says
McLain. “The rest is conducted
face-to-face.”

New Bands Go
On WNEW-FM

NEW YORK—-WNEW-FM here
1s iterspersing tapes of new bands
into its regular AOR programming.

The station has been asking listen-
ers who play in bands to send self-
addressed stamped cnvelopes and a
request for a release form to
WNEW. The release forms are sup-
posed to be filled out and returned
1o the station with the tapes.

“We have 1o protect ourselves in
cascs where a song isn’t copy-
righted,” explains Mel Karmazin,
the station’s general manager.

The station has received more
than 1,000 applications since the of-
fer was made. More than 200 tapes
have been received. WNEW-FM
also spotlighted an unsigned band.
Beaver Brown, in a live broadcast
from the Bottom Line. The band at-
tracts a wide following in clubs
along the Northeast coast.

“We believe it will attract listen-
ers.” Karmazin says of the promo-
tion, “and we think it will help the
music industry by exposing new
acts.”

WwWwWWw.americanradiohistorv.com

By RICHARD M. NUSSER

A lot of the testing'is done in the
infield. polling passersby in shop-
ping centers, he says.

“It's a double blind method-
ology.” explains McLain. “Re-
spondents are asked to group sta-
tions by call letters and that sort of
thing. We don’t ask them what they
think of station per se.”

The new jingle is a remake of
KIMN-AM. Denver’s. “It’'s Great
To Be In Denver” theme, with
“Texas” substituted for the city’s
name. “JAMS, which was the old
PAMS creative team. did it for us,”
says McLain. “It reflects community
involvement, and we’re stressing
that now. 100.”

The installation of a new antenna

in southwest Dallas now enables the
KNUS signal 1o reach Fort Worth.

and the Texas tag is less cumber-
some than naming both cities.

The story of how KNUS decided
to switch from AOR to what’s
emerging as this year's vogue format
began when KNUS general man-
ager Doyle Petersen asked McLain
o come aboard and go up against
KVIL’s morning man. Ron Chap-
man. McLain. whose radio experi-
ence includes stints with Pittsburgh’s
WKTO-AM and Memphis WHBO-
FM. was working as nightly news
sportsanchor at Dallas KDFW-TV.

“Doyle and | worked together in
Pitisburgh and he was tamiliar with
my work in Memphis.” McLain
says. "l knew the FM side was hot in
Dallas. where we have probably the
highest percentage of FM listeners
in the country.” McLain says 63% of
Dallas radio is tuned to FM. The flat
Terrain helps.

KNUS dropped the Burkhart-
Abrams “SuperStars” format after
the spring book. when KNUS
dropped from a 3.3 share toa 2.5 in
the 12-plus category.

McLain says SJIR Communi-
cation's Ed Kosman first suggested
bringing Paul Drew into the picture,
although Doyle Peterson was think-
ing along similar lines.

“We all got together in New York
and decided that Paul should come
down here and the two of us should
study the market. which we did. We
spent about four days just driving
around, talking to pcople in shop-
ping centers, geiling an overview of
the market.

“Paul agreed with me that being
morning man and program director
was 100 much to accomplish ef-
ficicntly, and that I should choose
one job or another, so I'm just acting

p.d. until the fall ratings are over.”
KNUS hasn’t hired a new p.d. yet.
“I don’t really know what went

wrong with the Burkart format.”

says McLain. “Maybe there wasn’t
enough time for it to work. maybe
there wasn’t enough promotion.

Musically. they played a ton of new

product. and that was an area of

concern to us. considering that

KVIL only played music that was

extremely familiar. They don’tgoon

a record until it's in the first column

in Billboard, and they dominate the

market with that format. so we noted
that.”

“Paul Drew has an cxclusive na-
uonal deal with SIR.” says McLain.
“But so far he’s only working Dal-
las.” SJIR owns. among other sta-
tions. New York's WKTU-FM,
which called upon Burkhart to make
its legendary move to disco, and
then fine-tuned it 1o the urban pro-
gressive sound that makes WKTU
one of the top stations in Gotham.

1 really feel confident about the
way KNUS is going.” says McLain.
“We won'’t be able to tell until prob-
ably the spring book. but we think
we have a winner.”

Paul Drew. who enjoyed great
success with the RKO chain. aban-
doned programming in 1978 to
manage Pink Lady. a female Japa-
nese duo, and this marks his return
1o radio.

KMJC-AM
Goes Religious

SAN DIEGO-KMIJC-AM also
known as Magic 91, one of the area’s
two oldies stations, has switched to a
religious tapes format. The station is
located in El Cajon.

Magic 91 was the leading Top 40
station. despite its small. 1.000-watt
signal in the San Diego market for
several years before switching 1o an
oldies format in January.

Initial audience response is good.
but there have been organizational
problems—the station went through
three program directors in five
months. And, according to the Ed
Hamlin (who resigned as p.d. shortly
after the switch), special programs
were often decided on the night be-
tore they were to be aired—appar-
ently causing ratings to sag.

Hamlin, fresh from a three year
stint at KGB-AM was brought into
program the station three months
ago.

Drake-Chenault Airs Talent

LOS ANGELES—Drake-Chenault
is sponsoring a “Top Five Talent
Search” to find the most promising
air talent in five formats consisting
of adult contemporary/MOR. Top
40/contemporary hits. album rock,
country and miscellaneous which
includes black and jazz.

Portions of the winners’ airchecks
in cach format category will be fea-
tured on Drake-Chenault’s special
“Top 5 Talent Scarch™ album.
which will be available to stations
free.

The talent scarch is being coordi-
nated by Bobby Rich, director of
specialized programming consulta-
tion at Drake-Chenault. Explains
Rich: “We want the personalities to
take advantage of this opportunity
10 be heard by expert programmers
who can evaluate their work and

give them the recognition they need
and deserve.

“We fecl this project makes a con-
tribution toward the further growth
and development of protessionalism
in broadcasting. There's a feeling in
the industry that there isn’t much
good air talent out there. This is our
chance to prove there 1s.”

Applicants should send a 10-min-
ute air_check and brief resume to
Rich’s attention at Drake-Chenault.
Deadline for entering is Nov. 28.

Twenty-five personalities. five
from each category. will be show-
cased on the Drake-Chenault record
album which will be available in
carly 1981.

All entries will be judged by the
Drake-Chenault programming team
for professionalism. imagination
and listenability.
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Billboard . Sing

les Radio Action

Based on station playlists through Tuesday (10/28/80)

Playlist Pime Movers #
Ploglist Top AddOns @

NOVEMBER 8, 1980 BILLBOARD

@ Continued from page 20

* LARSEN-FEITEN BAND—Who'll Be The Fool
Tonight 20-16

* BRUCE SPRINGSTEEN—Hungry Heart 26-24

oo AIR SUPPLY—Every Woman In The World

® STEPHANIE MILLS—Never Knew Love Like
This Before—D-29

® JOHN LENNON-Starting Over—D-28

WFIL—PhiIadelghia gD. Fenness_y—MD)

No List
WCCK (K104)~Erie (B. Shannon—MD)

% SUPERTRAMP —Dreamer 15-9

% DARYL HALL & JOHN OATES-You've Lost
That Lovin’ Feelin 3-1

+ NEIL DIAMOND—Love On The Rocks 34-24

+ POCO-Midnight Rain 23-16

oo CHEAP TRICK—Stop This Game—D-37

oo AIR SUPPLY—~Every Woman In The World

® JOHNNY RIVERS--China

® POLICE-De Do Do Do, De Da Da Da

® BILLY BURNETTE-Don't Say No—D-38

® CHICAGO-Song For You—D-36

WFBG—-Altoona (T. Booth—MD)

#% DIANA ROSS—I'm Coming Qut 8-5

% DONNA SUMMER—The Wanderer 13-8

* PAT BENATAR—Hit Me With Your Best Shot
2421

* ROLLING STONES—She's So Cold 19-17

* DEVO-Whip It 6-4

oo RUPERT HOLMES—Morning Man

oo BARBRA STREISAND/BARRY GIBB—Guilty

® KOOL & THE GANG-Celebration

o HARRY CHAPIN—Sequel

© (QLIVIA NEWTON-JOHN/CLIFF RICHARD -
Suddenly—D-28

© THE BABYS—Turn And Walk Away

© JOHN LENNON-Starting Over—D-33

® BRUCE SPRINGSTEEN—Hungry Heart—D-32

WKBO—Harrisburg (B. Carson—MD)
No List
WQXA-York (S. Gallagher—MD)

* % KENNY ROGERS—Lady 8-3
* % BRUCE SPRINGSTEEN—Hungry Heart 24-
19

* CLIFF RICHARD—Dreaming 11-9
* STEPHANIE MILLS~—Never Knew Love Like
This Before 9-7
* DONNA SUMMER—The Wanderer 3-2
oe THE KORGIS—Everybody's Got To Learn
Sometime
oo BARBRA STREISAND/BARRY GIBB—Guilty
o KOOL & THE GANG—Celebration
® AIR SUPPLY—Every Woman In The World
] IaigNDV MEISNER~-Deep Inside My Heart—D-
NIELSEN/PEARSON—If You Should Sail-X
DIANA ROSS—it's My Turn—X
NEIL DIAMOND—Love On The Rocks—D-27
WILLIE NELSON—On The Road Again—DP-14
IRENE CARA-Out Here On My Own—DP-22
HARRY CHAPIN—Sequel - X
ROGER BALTREY—Without Your Love—D-29
JOHN LENNON-Starting Over--D-24
. STE!:)E WONDER-I Ain't Gonna Stand For
It—
© DAVID PAYNE~Excuse Me—X
WRQX (Q-107)—Washington (R. Fowler—MD)
# % CLIFF RICHARD—Dreaming
# % CHRISTOPHER CROSS—Never Be The
Same 30-19
* ll’é\TlgENATAR—Hit Me With Your Best Shot
+ AC/DC—You Shook Me All Night Long 26-23
oo DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin'—D-21
®e JOHN LENNON—Starting Over—D-24
® SPLIT ENZ—I Got You—D-22
o CHEAP TRICK—Stop This Game
® ROCKPILE-Teacher Teacher

WPGC—Bladensburg (D. Geronimo—~MD)

*# KOOL & THE GANG—Celebration 17-14

## CLIFF RICHARD—Dreaming 7-3

* AER SUPPLY—Every Woman In The World 20-
1

+ NEIL DIAMOND—Love On The Rocks 23-20

+ LEO SAYER—More Than | Can Say 13-8

oo RANDY MEISNER—Deep Inside My Heart—

D-25
oo DIANAROSS-It's My Turn—D-24

WCAO—Baltimore (S. Richards—MD)

#% SUPERTRAMP—Dreamer 18-12

* 4 DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 12-6

# AR SUPPLY—Every Woman In The World 27-

+ DON WILLIAMS—| Believe In You 23-15

* HARRY CHAPIN—Sequel 26-21

® THE KORGIS—Everybody's Got To Learn
Sometime—D-22

® JIMMY HALL—I'm Happy That Love Has
Found You—D-23

o DIANAROSS—It's My Turn

® CHRISTOPHER CROSS—Never Be The
Same—D-17

'® JOHN LENNON—Starting Over—D-27

WFBR—Baltimore (A. Szulinski—MD)

## CLIFF RICHARD—Dreaming 10-6

% KENNY ROGERS-Lady 8-4

# JIMMY HALL—I'm Happy That Love Has
Found You 20-14

* CHRISTOPHER CROSS—Never Be The Same
15-10

+ BRUCE SPRINGSTEEN—Hungry Heart 29-19

oo DIANA ROSS—It's My Turn

00* STREISAND/BARRY GIBB—Guilty

© HARRY CHAPIN—Sequel

® RITACOOLIDGE—Fool That | Am

. %R SUPPLY—Every Woman In The World—D-

o THE KORGIS—Everybody's Got To Learn
Sometime—D-28

® NEIL DIAMOND—Love On The Rocks—D-25

® WAYLON JENNINGS—Theme From The
Dukes Of Hazzard—D-26

® JOHN LENNON-Starting Over—D-29

WYRE—Annapotis (). Doamond—MD)
&+ PAT RFNATAR_Hit Mo With YaneRoct

** ;:_,R SSUPPLY-Every Woman In The World
-1

* ROLLING STONES—She's So Cold 19-14

oo THE KORGIS—Everybody's Got To Learn
Sometime

o¢ BRUCE SPRINGSTEEN—Hungry Heart—D-
17

THE POLICE—De Do Do Do, De Da Da Da
NEIL DIAMOND - Love On The Rocks—D-23
WAYLON JENNINGS—Theme From The
Dukes Of Hazzard

DON WILLIAMS~I Believe In You—D-29
STEVIE WONDER—Master Blaster—X
HARRY CHAPIN—Sequel-D-27

BARBBRA STREISAND/BARRY GIBB—Guilty—
D-2

® JOHN LENNON-Starting Over—D-26
WGH—Hampton (B. Canada~MD)

No List

WQRK (Q-FM)—Norfolk (D. Davis—MD)

* % THE ROBBIN THOMPSON BAND—Brite
Eyes 33-21

* % STEVIE WONDER—Master Blaster 25-14

* NIELSEN/PEARSON-1f You Should Sail 30-

25

* GEORGE BENSON—Love X Love 18-13

* ROLLING STONES—She's So Cold 24-19 DP

oe AR SUPPLY—Every Woman In The World

oe NEIL DIAMOND—Love On The Rocks

o HARRY CHAPIN—Sequel—D-28

® WAYLON JENNINGS—Theme From The
Dukes Of Hazzard—D-34

® JOHN COUGAR—This Time—DP

o BARBRA STREISAND/BARRY GIBB—Guilty—
D-33

® JOHN LENNON—Starting Over—D-31

o BRUCE SPRINGSTEEN—The River—X

o DOOBIE BROTHERS—Cne Step Closer—X

WRVQ (Q-94)—Richmond (B. Thomas—MD)

*% PAT BENATAR—Hit Me With Your Best

Shot 14-3
*% CHRISTOPHER CROSS—Never Be The
Same 13-6

* THE JACKSONS—Lonely One 15-11

* STEPHANIE MILLS—Never Knew Love Like
This Before 17-12

# THE VAPORS—Turning Japanese

oo HARRY CHAPIN—Sequel

oo Dg)OBIE BROTHERS—0One Step Closer—D-

2
© NEIL DIAMOND-Love On The Rocks
L ;g[ POLICE-De Do Do Do, De Da Da Da—-D-

o AIR SUPPLY—Every Woman In The World—D
0
o BARBRA STREISAND/BARRY GIBB—Guilty—
D-31

Southeast Region

mmmmm® TOP ADD ONS mummm
KENNY ROGERS —Lady (UA)

LEQ SAYER—More Than | Can Say (WB)

DIANA ROSS—'m Coming Qut (Motown)

mmmm® PRIME MOVERS ssmsm
BARBRA STREISAND~Guilty (Columbia)

BRUCE SPRINGSTEEN—Hungry Heart (Cotumbia)

AIR SUPPLY—Every Woman [n The Wrold (Arista)
omsemms BREAKOUTS meessses
OLIVIA NEWTON-JOHN/CLIFF RICHARD—Suddenly

DR. ROOK—Girls Can Get It (Casablanca)
KOOL & THE GANG—Celebration (Delight)

WQXI-AM—Atlanta (J. McCartney—MD)

* % LEO SAYER—More Than | Can Say 14-5

* % STEPHANIE MILLS~Never Knew Love
Like This Before 8-3

+ GEORGE BENSON—Love X Love 20-15

* ggﬂ;lZSTOPHER CROSS—Never Be The Same

* B;RgRA STREISAND/BARRY GIBB—Guilty
231

oo EDDIE RABBITT—I Love A Rainy Night

oo JIMMY HALL—I'm Happy That Love Has
Found You

® AIR SUPPLY—Every Woman In The World

® JOHN COUGAR—This Time

® NEIL DIAMOND—Love On The Rocks—D-28

® ROLLING STONES—She's So Cold—D-20

® JOHN LENNON—Starting Over--D-25

WQXI-FVM(MQ)—MIanta (J.-McCartney—MD)

% PAT BENATAR—Hit Me With Your Best
Shot 137
* % DIANA ROSS—I'm Coming Out 15-9
* S}’ACY LATTISAW—Let Me Be Your Angel 23-
1

+ GEORGE BENSON—Love X Love 17-11

% BRUCE SPRINGSTEEN—Hungry Heart 25-15
oo RANDY MEISNER—Deep Inside My Heart—

oo AIR SUPPLY—Every Woman In The World—
D-30
o POINTER SISTERS—Could | Be Dreaming—
LP

@ POLICE-De Do Do Do, De Da Da Da-LP
o HARRY CHAPIN—Sequel—D-29

WBBQ—Augusta (B. Stevens—MD)

% CLIFF RICHARD—Dreaming 8-5

% KENNY ROGERS—Lady 9-2

* PAT BENATAR—Hit Me With Your Best Shot
20-15

# THE JACKSONS—Lovely One 12-6

# THE VAPORS—Turning Japanese 30-24

oo OLIVIA NEWTON-JOHN/CLIFF RICHARD—

Suddenly

oo DR. HOOK—Girls Can Get It

® POINTER SISTERS—Could | Be Dreaming

o RANDY MEISNER-Deep Inside My Heart—D-
30

® DON WILLIAMS—| Believe In You—D-27

® RUPERT HOLMES—Morning Man

o CHRISTOPHER CROSS—Never Be The
Same-D-26

o BARBRA STREISAND/BARRY GIBB—Guiity

o THE OAKS—Set The Night On Fire

e BRUCE SPRINGSTEEN—~Hungry Heart—D-29

WSGA—Savannah (J. Lewis—MD)

% DONNA SUMMER~The Wanderer 8-3
& RRIINF SPRINGSTFFN—Hunory Haart 75.

* STEVIE WONDER—Master Blaster 18-14

* LEO SAYER—More Than | Can Say 16-12

* BARBRA STREISAND/BARRY GIBB—Guilty
26-22

e THE POLICE—~De Do Do Do, De Da Da Da—
D-33

ee DON WILLIAMS—I Believe In You—D-32

L ;OINTER SISTERS—Could | Be Dreaming—D-
5

© DOOBIE BROTHERS—One Step Closer~D-34

WSGF (95-SGF)—Savannah (G. Davis—MD)

* % LEO SAYER—More Than | Can Say 27-17

* % DIANA ROSS-I'm Coming Out 26-15

* SUPERTRAMP—Dreamer 15-10

* JACKSONS—Lovely One 25-16

* JII;CK350N BROWNE-That Girt Could Sing

-1

oo BARBRA STREISAND/BARRY GIBB-Guilty

®o HARRY CHAPIN-Seque!

® AC/DC-You Shook Me All Night Long

® ERIC CLAPTON—Blues Power

o ROBBIN THOMPSON BAND—Brite Eyes

® THE KORGIS—Everybody's Got To Learn
Sometime

WAYS—Charlotte (L. Simon—MD)

* % AIR SUPPLY—Every Woman In The World
2421

* % LEO SAYER—More Than | Can Say 12.7

* ll’éﬂ' ?ENATAR—Hit Me With Your Best Shot
-]

* STEVIE WONDER—Master Blaster 15-10

* ROGER DALTREY—Without Your Love 24-20

ee BARBRA STREISAND/BARRY GIBB —Guilty

oo OLIVIA NEWTON-JOHN/CLIFF RICHARD—

Suddenly

® KOOL & THE GANG—Celebration

® RANDY MEISNER—Deep Inside My Heart

® NIELSEN/PEARSON—If You Should Sail

© DIANAROSS—It's My Turn—D-25

o LARRY GRAHAM—One In A Million You—D-30

® BRUCE SPRINGSTEEN—Hungry Heart-D-28

WFLB—Fayetteville (L. Cannon—MD)

#* LEO SAYER—More Than | Can Say 25-16
* % WILLIE NELSON—On The Road Again 16-
1

0

+ DANDY & THE DOOLITTLES—who Were You
Thinkin' Of 32-28

* BARBRA STREISAND—Woman In Love 3-1

+ DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 26-21

oo JOHN LENNON—Starting Over

oo NEIL DIAMOND—Love On The Rocks—D-32

. §I3R SUPPLY—Every Woman In The World—D-

o CHRISTOPHER CROSS—Never Be The
Same-D-30

o HARRY CHAPIN—Sequel

o ROBERT JOHN—Sherry

© OLIVIANEWTON-JOHN/CLIFF RICHARD -
Suddenly—D-31

o MAC DAVIS—Texas In My Rear View Mirror

o DR. HOOK—Girls Can Get It-D-29

© BARBRA STREISAND/BARRY GIBB—Guilty

o ROBIN GIBB/MARCIE LEVY—Help Me

WISE-Asheville (J. Stevens/R. Williams—MDs)
*% PAT BENATAR— Hit Me With Your Best

Shot 19-1
% CHRISTOPHER CROSS—Never Be The
Same 24-17
* THE KORGIS—Everybody's Got To Learn
Sometime 31-21
+ NEIL DIAMOND - Love On The Rocks 29-20
#* AC/DC—You Shook Me All Night Long 22-16
oo DOOBIE BROTHERS—One Step Closer
oo KOOL & THE GANG—Celebration
® ERIC CLAPTON-Blues Power—X
® POLICE~De Do Do Do, De Da Da Da—D-27
® BILLY BURNETTE—Don't Say No—X
AIR SUPPLY—Every Woman In The World—X
DON WILLIAMS—| Believe In You—X
STACY LATTISAW—Let Me Be Your Angel
THE REDDINGS—Remote Control—X
HARRY CHAPIN—Sequel—X
® OLIVIANEWTON-JOHN/CLIFF RICHARD -
Suddenly
® WAYLON JENNINGS—Theme From Dukes Of
Hazzard—0-30
o ROGER DALTREY—Without Your Love—0-32
® DR.HOOK—Girls Can Get It

WKIX—Raleigh (R. McKay—MD)

*% DON WILLIAMS—| Believe In You 24-17

% KENNYROGERS—Lady 17-10

# STACY LATTISAW—Let Me Be Your Angel 25-
20

# STEPHANIE MILLS—Never Knew Love Like
This Before 10-7

+ CHARLIE DANIELS BAND—The Legend Of
Wooley Swamp 21-15

oo PAT BENATAR—Hit Me With Your Best Shot

oo LEO SAYER—More Than | Can Say—D-23

@ AlR SUPPLY—Every Woman In The World

o JIMMY HALL—I'm Happy That Love Has

Found You

NEIL DIAMOND—Love On The Rocks

STEVIE WONDER—Master Blaster—D-24

CHRISTOPHER CROSS—Never Be The Same

ROLLING STONES—She's So Cold—X

JACKSON BROWNE—That Girl Could Sing—X

DARYL HALL & JOHN OATES—You've Lost

That Lovin' Feelin'—D-21

® LTD—Shine On

WSEZ-Winston-Salem (B. Zieglar—MD)

%% PAULSIMON—One Trick Pony 25-19

%% JACKSONS—Lovely One 30-22

% CHRISTOPHER CROSS—Never Be The Same
3225

 IRENE CARA—Out Here On My Own 31-26

# BILLY JOEL—Sometimes A Fantasy 36-28

oo BARBRA STREISAND/BARRY GIBB- Guilty

®e AIR SUPPLY—Every Woman In The World

® POLICE-De Do Do Do, De Da Da Da—D-37

® JIMMY HALL—I'm Happy That Love Has
Found You—D-36

@ NEIL DIAMOND—Love On The Rocks—D-35

o STEPHANIE MILLS—Never Knew Love Like
This Before—D-34

® HARRY CHAPIN-Seque!

o ROBERT JOHN—Sherry—HB

® JOHN COUGAR—This Time—D-39

o JOHNNY VAN ZANDT BAND—634-5789—LP

® UTOPIA—I Want To Touch You—LP

o RNYY MUSIC—In The Midnight Hour—HB

© EDDIE RABBITT—I Love A Rainy Night—HB
© ROBERT PALMER—Cive—LP

® BABYS—Turn & Walk Away—LP

BRUCE SPRINGSTEEN—Hungry Heart
DAVID BOWIE—Ashes To Ashes—LP
JETHRO TULL—~Crossfire—LP

STEVE FORBERT—Get Well Soon—LP

BOB SEGER—Her Strut~LP

JOHNNY VAN ZANDT BAND—No More Dirty
Deals—LP

® ELVIS COSTELLO—Gettin' Crowded—LP

© McGUINN/HILLMAN-Mean Streak—LP

® NIGEL OLSEN-Saturday Night—LP

WANS—Anderson (). Evans—~MD)

* % LEO SAYER—More Than | Can Say 11.6

*% AR SUPPLY—Every Woman In The World
36-28

 DIANA ROSS—1'm Coming Qut 18-13

* STACY LATTISAW—Let Me Be Your Angel 29-

22
* BRUCE SPRINGSTEEN—Hungry Heart 28-17
oo BARBRA STREISAND/BARRY GiBB—Guilty
®e KOOL & THE GANG—Celebration
® ERIC CLAPTON-Blues Power

© RANDY MEISNER-Deep Inside My Heart—D-
38

o THE POLICE—De Do Do Do, De Da Da Da-D-
37

© DON WILLIAMS—I Believe In You—D-35

© THE BABYS—Turn And Walk Away

(] Ag/DC—You Shook Me All Night Long—DP
1

DR. HOOK~Girls Can Get it—D-36

CHEAP TRICK—Stop The Game

PATTI FISHER—Shiver

THE 0AKS—Set The Night On Fire—LP

WTMA—Charleston (R. Tracy—MD)

* % STEVIE WONDER—Master Blaster 21-15
* % STEPHANIE MILLS—Never Knew Love
Like This Before 7-2

* KENNY ROGERS—Lady 8-7

 LEO SAYER—More Than | Can Say 2922

* WAYLON JENNINGS—Theme From Dukes Of
Hazzard 22-20

o¢ BRUCE SPRINGSTEEN—Hungry Heart

oe RANDY MEISNER—Deep Inside My Heart

® THE KINGS—Switchin' To Glide

® JACKSON BROWNE—That Girl Could Sing—

D-20
® JOHN COUGAR—This Time
KLAZ-FM (Z-98)—Little Rock (D. Taylor—MD)
*% KENNY ROGERS—Lady 16-6
* % JACKSONS—Lovely One 12-4
* DIANA ROSS—I'm Coming Qut 19-9
+ LEO SAYER—More Than | Can Say 28-17
# DEVO-Whip It 18-8
oe KOOL & THE GANG—Celebration
oo DIANAROSS—It's My Turn
ERIC CLAPTON—Blues Power—NP
o ROBBIN THOMPSON BAND—Brite Eyes
(] ,[\)r:’uz MURRAY—Could | Have This Dance—
POLICE—De Do Do Do, De Da Da Da—NP
Slg SUPPLY—Every Woman {n The World—
PAT BENATAR—Hit Me With Your Best
Shot-D-15
DON WILLIAMS—| Believe In You—DP
EDDIE MONEY—Let's Be Lovers Again—NP
Stzi QUATRO—Rock Hard— NP
HARRY CHAPIN—Sequel—-DP
LINDA CLIFFORD—Shoot Your Best Shot—
NP
OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly—D-38
ll\)ﬁ';:C DAVIS—Taxas In My Rear View Mirror—

MICKEY GILLEY—That's All That Matters To
Me—DP

AC/DC—You Shook Me All Night Long—D-40
5(9)HNNY VAN ZANDT BAND-634-5789-D-

DR. HOOK—Girls Can Get It-DP
LTD—Shine On—DP

CHEAP TRICK~Stop This Game
ROBIN GIBB/MARCIE LEVY~Help Me
BOB SEGER—Horizontal Bop

WLAC—Nashville (P. Cianciabeila—MC)

## DIANAROSS—I'm Coming Out 13-7
## DARYL HALL & JOHN OATES—You've Lost
That Lovin’ Feelin' 25-20

* ;NNg MURRAY—Could | Have This Dance
2:1

+ SUPERTRAMP—Dreamer 23-19

DON WILLIAMS—1 Believe In You 25-16

RANDY MEISNER—Deep Inside My Heart —X

KANSAS—Hold On—X

JIMMY HALL—I'm Happy That Love Has

Found You—X

o NEIL DIAMOND—Love On The Rocks—D-21

® LEO SAYER—More Than | Can Say—D-22

® |RENE CARA—Out Here On My Own—D-24

® BILLY JOEL—Sometimes A Fantasy—D-23

® JOHN COUGAR—This Time—X

L ]

®

L ]

L ]

* %

THE VAPORS—Turning Japanese—D-25
DEVO—Whip It—X

ROGER DALTREY—Without Your Love—X
AC/DC—You Shook Me All Night Long—X

WWKX (KX-104)—Nashville (B. Richards—MD)

% LEO SAYER—More Than | Can Say 18-12
% DARYL HALL & JOHN OATES—You've Lost
That Lovin’ Feelin' 14-9

* Péﬂ' BENATAR—Hit Me With Your Best Shot
2316

* CERISTOPHER CROSS—Never Be The Same
28-22

oo DR. HOOK—Girls Can Get It

oo KOOL & THE GANG—Celebration

ERIC CLAPTON—Blues Power—X

POLICE—De Do Do Do, De Da Da Da-X

RANDY MEISNER—Deep Inside My Heart—X

BILLY BURNETTE—Don't Say No—X

AIR SUPPLY—Every Woman In The World—D-

25
o THE KORGIS—Everybody's Got To Learn
Sometime~D-30
NIELSEN/PEARSON —If You Should Sail—X
NEIL DIAMOND —Love On The Rocks—D-27
WILLIE NELSON—On The Road Again—D-28
PAUL SIMON—One Trick Pony—X
HARRY CHAPIN—Sequel--X
BILLY JOEL—-Sometimes A Fantasy—X
o TIERRA-Together—D-29

www.americanradiohistorv.com

o AC/DC—You Shook Me All Night Long—X

® JOHN LENNON—Starting Over—X

© BRUCE SPRINGSTEEN—Hungry Heart—D-26
© ROBIN GIBB/MARCY LEVY—Heip Me

® THE BABYS—Turn & Walk Away—X

® BOB SEGER—Horizontal Bop

® DOOBIE BROTHERS—0One Step Closer—X

WHBQ—Memphis (C. Duvall—PD)

* & KENNY ROGERS—1ady 14-7

*x YJgILLIE NELSON—0On The Road Again 26-

* DIANA ROSS—I'm Coming Qut 16-11

* STEPHANIE MILLS—Never Knew Love Like
This Before 20-15

* DONNA SUMMER-The Wanderer 12-8

®e BRUCE SPRINGSTEEN—Hungry Heart—27

oo CLIFF RICHARD —Dreaming—23

© DIANA ROSS~It's My Turn—X

© NEIL DIAMOND- Love On The Rocks—X

© JOHN LENNON-Starting Over—X

WNOX—Knoxville (S. Majors—MD)
No List
WRIZ—Knoxville (F. Story—MD)

# & CHRISTOPHER CROSS—Never Be The
Same 20-15

% BRUCE SPRINGSTEEN—Hungry Heart 26-
21

* THE KORGIS—Everybody's Got To Learn
Sometime 24-18

* DON WILLIAMS—I Believe In You 25-19

* DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 26-21

ee ERIC CLAPTON—Blues Power

oo BARBRA STREISAND/BARRY GIBB—Guilty

o NEIL DIAMOND—Love On The Rocks—D-17

© ROGER DALTREY—Without Your Love

® JOHN LENNON -Starting Over—D-29

L] A:SR SUPPLY—Every Woman In The World—D-
2

o PAT BENATAR—Hit Me With Your Best
Shot—D-30

o PAUL SIMON—One Trick Pony—D-23

WRIZ—Knoxville (F. Story—MD)

& CHRISTOPHER CROSS—Never Be The
Same 24-18

*% KENNY ROGERS—Lady 3-1

* DIANAROSS—I'm Coming Qut 27-21

* LEQ SAYER—More Than | Can Say 127

* DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 19-13

oo RANDY MEISNER—Deep inside My Heart

oo BARBRA STREISAND/BARRY GIBB—Guilty

© DON WILLIAMS—{ Believe In You

o NEIL DIAMOND—Love On The Rocks—D-29

® BRUCE SPRINGSTEEN—Hungry Heart—D-27

WSKZ (KZ-106)—Chattanooga (D. Carroll—MD)

* & CHRISTOPHER CROSS—Never Be The
Same 16-13

% OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly 21-16

* THE KORGIS—Everybody's Got To Learn

Sometime 13-10

* JOHN COUGAR—This Time 24-20

* ROGER DALTREY—Without Your Love 17-14

oo BARBRA STREISAND/BARRY GIBB—Guilty

oo AIR SUPPLY—Every Woman tn The World

® ERIC CLAPTON-Blues Power

o STACY LATTISAW—Let Me Be Your Angel—X

® ROLLING STONES—She's So Cold—X

® JACKSON BROWNE—That Girl Could Sing

® AC/DC—You Shook Me All Night Long—27

o BENNY MARDONES—Hometown Girls—X

® MICHAEL STANLEY BAND—He Can't Love

You—X
® CHRIS MONTAN—Is This The Way Of Love—X
WERC—Birmingham (M. Thompson—-MD)

% WAYLON JENNINGS—Theme From The
Dukes Of Hazzard 16-9
# % BARBRA STREISAND/BARRY GiBB—
Guilty 24-14
* PAT gENATAR—Hit Me With Your Best Shot
20-1
# PAUL SIMON—One Trick Pony 23-18
oo JIMMY HALL—I'm Happy That Love Has
Found You
oo BRUCE SPRINGSTEEN—Hungry Heart
® AIR SUPPLY—Every Woman In The World
® JOHN COUGAR—This Time
® THE KORGIS—Everybody's Got To Learn
Sometime—D-23
o NEIL DIAMOND—Love On The Rocks—D-21
& HARRY CHAPIN—Sequel—D-26
® JOHN LENNON—Starting Over—D-24

WKXX (KXX106)—Birmingham (M. Thompson—
MD)

No List
WSGN—Birmingham (W. Brian—MD)
% KENNY ROGERS—Lady 4-1

# % DONNA SUMMER—The Wanderer 6-2
# AIR SUPPLY—Every Woman In The World 28-
22

* JACKSONS—Lovely One 14-10

+ DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin' 15-11

oo DOOBIE BROTHERS—0One Step Closer

oo HARRY CHAPIN—Sequel

® JOHN LENNON—Starting Over—D-29

® BRUCE SPRINGSTEEN—Hungry Heart—D-28

® DR. HOOK—Girls Can Get It

® BARBRA STREISAND/BARRY GIBB—Guilty—

D-30
® DON WILLIAMS—! Believe In You

WAAY—Huntsville (). Kendricks—MD)

# KENNYROGERS—Lady /-2
#% BARBRA STREISAND/BARRY GIBB -
Guilty 25-15

* GEORGE BENSON—Love X Love 26-18

# THE JACKSONS—Lovely One 14-10

+ DARYL HALL & JOHN OATES—You've Lost
That Lovin’ Feelin' 18-14

oo RUPERT HOLMES—Morning Man

oo DR.HOOK—Girls Can Get It

o THE POLICE—De Do Do Do, De Da Da Da

® DON WILLIAMS—| Believe In You—HB-28

® EXILE-Take Me Down

o BRUCE SPRINGSTEEN—Hungry Heart—HB-
29

WHHY—MontE)merl(R. Thomas—-MD)

WJDX—Jackson (L. Adams—MD)
No List
WHYI (Y100)—Miami (M. Shands—MD)

No List
WBIW (BJ-105)—0rlando (T. Long—MD)

*% KENNYROGERS—Lady 9-5

* & DONNA SUMMER—The Wanderer 6-3

% LEO SAYER~More Than | Can Say 18-13

* STEPHANIE MILLS—Never Knew Love Like
This Before 23-15

* DEVO—Whip It 16-10

 DARYL HALL & JOHN OATES—You've Lost
That Lovin’ Feelin 13-8

oe BARBRA STREISAND/BARRY GIBB—
Guilty—38

® THE KORGIS—Everybody's Got To Learn

Sometime

MAC DAVIS—Texas In My Rearview Mirror

JOHN LENNON-Starting Over—D-40

CHEAP TRICK~Stop This Game

BOB SEGER—Horizonta! Bop

ggsm GIBB & MARCY LEVY—Help Me—D-

WRBQ (Q-105)—Tampa (P. McKay—MD)

*% LEO SAYER—More Than | Can Say 25-20

# & BARBRA STREISAND/BARRY GIBB—

Guiity 29-23

* NEIL DIAMOND—Love On The Rocks—30-27

* OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly 28-24

* WAYLON JENNINGS—Theme From Dukes Of
Hazzard 12-9

oe DR. HOOK—Girls Can Get It

oe HARRY CHAPIN-Seque!

(] gIR SUPPLY—Every Woman In The World—D
0

o THE KORGIS—Everybody's Got To Learn
Sometime

® KANSAS—Hold On

o JOHN LENNON-Starting Over—D-28

® BRUCE SPRINGSTEEN—Hungry Heart—D-29

WLCY—Tampa (M. Weber—MD)

* % CLIFF RICHARD—Dreaming 12-6
*% DARYL HALL & JOHN OATES—You've Lost
That Lovin' Feelin’ 10-3

* LEO SAYER—More Than | Can Say 149

* (ligiﬁSTOPHER CROSS—Never Be The Same

* OLIVIA NEWTON-JOHN/CLIFF RICHARD-
Suddenly 21-17

o ROGER DALTREY—Without Your Love

oo DIANAROSS—It's My Turn

AIgR SUPPLY—Every Woman in The World—D-

1

NEIL DIAMOND —Love On The Rocks—D-22
PAUL SIMON—0ne Trick Pony—D-27
HARRY CHAPIN—Sequel—D-20

WAYLON JENNINGS—Theme From Dukes Of
Hazzard

DR. HOOK—Girls Can Get 1t—D-21

BARBRA STREISAND/BARRY GIBB—Guilty-

D-26
JOHN LENNON—Starting Over—D-24
WAPE-Orange Park (P. Sebastian—MD)

## DIANAROSS-{'m Coming Out 16-9

# KENNYROGERS—Lady 10-6

# CLIFF RICHARD—Dreaming 11-8

+ LEO SAYER—More Than | Can Say 19-15

# OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly 24-19

oo RANDY MEISNER—Deep Inside My Heart

® POLICE—De Do Do Do, De Da Da Da—D-24

. AI3R SUPPLY—Every Woman In The World—D-
2

WIVY (Y-103)—Jacksonville (S. Sherwood—MD)

A& OLIVIANEWTON-JOHN/CLIFF RICHARD -
Suddenly 31-22
## STACY LATTISAW— L=t Me Be Your Angel

117
+ DIANAROSS—{'m Coming Out 9-4
* JACKSONS—Lovely One 13-8
# DONNASUMMER—The Wanderer 15-11
oo DOOBIE BROTHERS—0ne Step Closer
oo DIANAROSS—It's My Turn
© (CLIMAX BLUES BAND—Gotta Have More
Love
NEIL DIAMOND —Love On The Rocks~D-32
RUPERT HOLMES—Morning Man—D-38
PAUL SIMON—One Trick Pony—D-39
ROGER DALTREY—Without Your Love—D-40
JOHN LENNON—Starting Over--D-37
BRUCE SPRINGSTEEN—Hungry Heart-0-35

WKXY—Sarasota (T. William—MD)

% JACKSONS—Lovely One 15-10
* % JACKSON BROWNE—That Girl Couid Sing
106

+ PAT BENATAR—Hit Me With Your Best Shot
2319

+ DIANA ROSS—1'm Coming Out 22-18

+ LEO SAYER—More Than | Can Say 21-14

oo BRUCE SPRINGSTEEN—Hungry Heart

oo AR SUPPLY—Every Woman In The World

. §ANDY MEISNER—Deep Inside My Heart—D-

0

® BILLY JOEL—Sometimes A Fantasy—D-28
o UTOPIA—I Just Want To Touch You
o PETE TOWNSHEND—Rough Boys

WAXY—Ft. Lauderdale (R. Shaw—PD)

## CLIFF RICHARD—Dreaming 20-13
# ROGER DALTREY—Without Your Love 23

19
# KENNYROGERS-Lady 9-5
# LEO SAYER—More Than | Can Say 30-26
+ DOOBIE BROTHERS—Real Love 4-2
oe JIMMY HALL—I'm Happy That Love Has
Found You
oo BRUCE SPRINGSTEEN—Hungry Heart
o JOHN LENNON—Starting Over—X
® DANDY & THE DOOLITTLES—Who Were You
Thinkin' Of
® PAT BENATAR—Hit Me With Your Best Shot

© Copyright 1980, Biliboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical
photocopying, recording, or oth-
erwise, without the prior written |
nermission of the oublisher
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____ Radio Programming

Rules For Entering 1980 Competition For
Air Personalities, Program Directors, Radio
Stations And Record Promotion Executives

Awards will be presented according to market size in three categories: markets numbered one to 30, 31 to 100, and below
100 in the following formats for radio station of the year, program director of the year, and personality of the year, as well
as other awards in other categories. Anyone can enter. Just follow these instructions:

I. Category: Radio Station Of The
Year

a. AOR: b. Top 40/Adult Con-
temporary; ¢. Country; d. Black;
e. Miscellaneous.

Requirements: A written presen-
tation which uqt include a descrip-
tion of the station’s programming
and summaries of its community in-
volvement, promotional and adver-
tising activities. A tape presentation
and other related materials also may
be submitted but are not mandatory.

IL. Category: Program Director Of
The Year

a. AOR; b. Top 40/Adult Con-
temporary; ¢. Country; d. Black:
¢. Miscellaneous.

Requirements: A written presen-
tation which must include a docu-
mented ratings history of the station
under the entrant’s program direc-
torship. a description of the station’s
programming, a summary of station
activities and composite tape of the
station’s sound of no more than 30

minutes in length. \
b

Y

I1I. Category: Personality Of The
Year

a. AOR; b. Top 40/Adult Con-
temporary; ¢. Country: d. Black;
¢. Miscellaneous.

Requirements: An aircheck of an
actual broadcast aired between Jan.
I and Oct. 1, 1980. The aircheck
must be on cassette or reel to reel at
7% i.p.s. with music telescoped. rep-
resenting one hour of air time. The
aircheck must be accompanied by
an official entry form, here included.

IV. Category: Special Programming

a. Station produced; b. Syndica-
tor or network produced

Requirements: A telescoped tape
of the program together with a writ-
ten summary description and docu-
mentation of airing including sta-
tions and dates.

V. Category: Music Industry
a. Chief Executive in Charge of
Promotion; b. National Promo-
tion Person; ¢. Regional Promo-
tion Person: d. Local Promotion

Person; e. Independent Promo-

tion Person

Requirements: Nomination by of-
ficial nominating ballot.

VI. Category: Military Air Person-
ality Of The Year
International Air Personality Of The
Year
Requirements: Same as for U.S.
and Canadian air personalities.
Submit all entries to: Doug Hall,
Radio Programming Editor. Bill-
board, 1515 Broadway. New York,
N.Y. 10036.

L

DEADLINE ALL ENTRIES—Nov. 30, 1980

RECORD PROMOTION PERSON

N MINATING BALLOT
Annual competition for the International
Radio Programming Forum Awards

I, of ,nominate
the following record promotion persons for the annual competition in
the following categories:

CHIEF EXECUTIVE

ENTRY FORM

AIR PERSONALITY COMPETITION

Please affix this label to your air personality's air check and send to the
judge listed for the personality’s region

PLEASE PRINT:

Air Personality

Does air personality select music?

Station City

Yes_ No___
Personality has been with station since__ _
mo. yr.

JUDGES:

Piease rate on a scale of zero (0) to ten (10). The highest point total in each category wins.

Use ONLY one column. Leave rest biank for future judging.

Format

REGIONAL RATING

FINAL RATING

Voice

Timing

Music selection

Salesmanship

Personality definition

Interest stimulation

Compatability with format

Ability to relate to audience

IN CHARGE OF PROMOTION
Name of Person
Company City
NATIONAL _
Name of Person Company City
REGIONAL
Name of Person
Company City
LOCAL
Name of Person
Company City
INDEPENDENT
Name of Person
Cormpany City o
Please send to: Attn: Nominations
Doug Hall
Billboard

1515 Broadway
New York, N.Y. 10036

Presentation

Content

Imagination

Creativity

Originality

TOTAL TOTAL

ALL ENTRIES MUST BE PO E\/IARKED NO LATER THAN NOV. 30, 1980

23

ayvog17i8 0861 ‘8 HIGWIAON

Vox Jox

NEW YORK —Larry Kenny, who
was the morning man at country-
formatted WHN-AM New York, be-
fore he moved over to WYNY-FM

"New York. is back doing morning

drive in a country format at the new
competition for WHN, WKHK-FM,
which used to run jazz as WRVR.

Kenny moves into the 6 to 9 a.m.
slot as the station shifts to three-hour
stints for most of its jocks. Morning
man Les Davis, who has been with
the station through its jazz period,
moves to a 9 a.m. to noon position.
Pat Prescott moves to a noon to 3
p-m. shift and Bat Johnson now
works from 3 to 6 p.m.

In addition to working as a DJ,
Kenny has worked in television and
done stand-up comedy and cut a
comedy album aimost ten years ago.

x k%

Dan Griffin has resigned as vice

president and general manager of
NBC's WYNY-FM New York to be-
come operations director of Capital
Cities’ WIJR-AM-FM Detroit. ...
Tom Rivers, who recently left
KFQD-AM Anchorage as program
director, is joining WNDE-AM In-
dianapolis in an as yet to be an-
nounced position. ... Brian Scott
has been named p.d. of WGBS-AM
Miami. He comes from KHOW-AM
Denver where he was operations
manager. assistant p.d. and music
and research director.

* * *

Barry Vaughn, who just graduated
from Vermont Law School. has been
named p.d. of WFAS-AM/WWYD-
FM White Plains, N.Y. Although
he’s just gotten out of college,
Vaughn has worked at WCOZ-FM
Boston, WRVR-FM New York.

By DOUG HALL

and ¥NMMR-FM Philadelphia. . ..
Jan Hamburger, formerly of WPIX-
FM New York. has joined KNAC-
FM .ong Beach, Calif..in the 7 p.m.
to 1 dnight slot.

* * *

S Mark’s syndicated “Friday
Wit Frank™ and “Sunday Sinatra™
sho' ; have been added to WGN-
AM Chicago. It is the first time
WC | has used an outside show.
Ma also has his show on WYNY-
FM New York, WHJJ-AM Provi-
den : KGIL-AM-FM San Fer-
nan , Calif., as well as his home-
bas station WWDB-FM Phila-
dely ia. ... Carl Steele is the new
p.d. Hf the new WRNA-AM China
Grc e, N.C. He is also working the
ic ay shift. Tom Chaplin is the
mot ling jock and Steve Morgan is
har Ping afternoons.

3
~

-

German Womack has been pro-
moted to operations manager of
WNOV-AM Milwaukee from p.d.
... Gil Bahr has been named station
manager of KHEI-AM/KVIB-FM
Kahului, Hawaii. He has been with
several stations in Honolulu. . .. Joe
McNamara, KARZ-AM Phoenix af-
ternoon drive personality. finished
eighth in a field of 100 during the
Carnation Golf Tournament at the
Prescott, Ariz., Country Club. ...
T.B. Hollywood has joined KLAV-
AM as the morning drive man. He
has changed his name to Steve
Shores for the new job. He comes
from KCBN-AM Reno.

* X X
Craig Hunt has joined KLUC-
FM in the 2 to 6 p.m. slot. He comes
from WMIJC-FM Detroit. ... Joel
Webber has joined the Blackhill Mu-
sic Group as radio promo man. He

www americanradiohistorv.com

will be coordinating radio promo-
tion for such acts as the Clash, Ian
Dury, the Blockheads, Philip Ram-
bow and Kevin Ayers. ... Frank
Woodbeck has been named general
manager of WKBW-AM Buffalo,
succceding Norman Schrutt,
recently named general manager of
KZLA-AM-FM Los Angeles.
x X %

Dale Parsons has moved from p.d.
at WTAR-AM Norfolk. Va.. to
handle programming atsister station
WKEZ-FM. A successor is being
sought for the WTAR post. . . . Craig
Worthing™ has rejoined WINZ-AM
Miami in the 12:30 to 5:30 a.m. slot.
... Tulsa’s only AM daytime station
has become ““the new KFJM™ airing
contemporary Christian music. Jim
Lawson is the new p.d. ... KDIA-
AM Oakland, Calif., has added

(Continued on page 27)



www.americanradiohistory.com

Billboard Album Radio Action

Playlist Top Add Ons @ Top Requests/Airplay * Regional Breakouts & National Breakouts

Based on station playlist through Wednesday (10/29/80)
Top Add Ons-National

THE ALAN PARSONS PROJECT—The Turn Of A Friendly Card (Arista)
DIRE STRAITS —Making Movies (WB)

ROCKPILE—Seconds Of Pleasure (Columbia)

THE BABYS—0n The Edge (Chrysalis)

Top Requests/Airplay-National

BRUCE SPRINGSTEEN-The River (Columbia)
THE CARS—Panorama (Elektra)

DAVID BOWIE —Scary Monsters (RCA)

PAT BENATAR-Crimes Of Passion (Chrysalis)

National Breakouts
GEORGE THOROGOOD —More George Thorogood & The Destroyers (Rounder)

CHEAP TRICK—AIl Shook Up (Epic)
XTC—Black Sea (Virgin)
MOON MARTIN=Street Fever (Capitol)

ADD ONS—The four key prod- KFML-AM—Denver (1. Gordon) WWWW.FM—Detroit (F. Hotler) WSHE-FM—Ft. Lauderdale (N. Mirsky) KATT-FM—Oklahoma City (M. Dempsey/C. Ryan) WLIR-FM—Long Island (D. McNamara/R. White}
ucts added at the radio stations © THEALAN PARSONS PROJECT—The Turn OfA ®  CHEAP TRICK—All Shook Up (Epic) ©  CHEAP TRICK—AIl Shook Up (Epic) ©  THEALAN PARSONS PROJECT—The Turn OfA ® ROCKPILE—Seconds Of Pleasure (Columbia)
listed: as determined by station FrerdlyEad (ATto) } o DIRESTRAITS—Making Movies (WB) o THEALAN PARSONS PROJECT—The Tura OfA FrieqdyCa (Usta) _ o XTC—Biack Sea (Vigin)
personnel. ® THEBABYS—On The Edge (Chrysalis) o THEALAN PARSONS PROJECT —The Turn OFA Friendly Card (Anista) #1 CHERRTRICK Sl ShookUnEric) o GEORGE THOROGOOD—More George Thorogood &
TOP REQUESTS/AIRPLAY— ®  DIRE STRAITS—Making Movies (WB) Friendly Card (Arista) ©  DIRESTRAITS—Mahing Movies (WB) ®  DIRE STRAITS—Making Movies (WB) The Destroyers (Rounder)
The four products registering e R escoris O flegsure (Columbia) o THEBABYS-On The Edge (Chrysalis) # BRUCE SPRINGSTEENThe Rwer (Columbia) © GEORGETHOROGOOD—HoreGerrgeThorogood o JONNY DESTRY & DESTINY—Grs Rock & Rol &
the greatest listener requests POWDERBLUES—Unciit (EMI/America) o ROCKPILESeconds Of Pleasure (Columbiz) * THEDOOBIE BROTHERS—One Step Claser (WB) g Rt & . Cars (Mienium)
and airplay: as determined by © GEORGETHOROGOOD—More George Thorogood & Ry SPRINGSTEEN~The River (Columbia) i & EERnESIREEEGS ) ©  CHERP TRICK—All Shook Up (Epic)
station personnel The Destroyers (Rounder) * THE CARS—Panorama (Elektra) # BRUCE SPRINGSTEEN—The River (Columbia) DIRE STRAITS—Making Movies (WB

Lon B " hart | % BRUCESPRINGSTEEN—The River (Columbia) WEACY D= Backiin Blackl(Atlantic) * YES—Drama (Alantic) # THE CARS—Panorama (Elektra) * DR e
BREAKOUTS—Billboard Chart s % THE MICHAEL STANLEY BANO—Heartland (EMI/ o S * OHNNY VAN ZANT BANO—No More Dirty Deals
Dept. summary of Add Ons and * BRUCE COCKBURN—Humans (Millenium) America) WKLS-FM—Atlanta (B. Bailey) * KANSAS—Audio Visions (Kirshner) (Polydor)

i i * ELVISCOSTELLO—Taking Liberties (Columbi . 5 "

Requests/Airplay information e et (Coltatia) % PATBENATARCrimes Of Passion (Chrysalis) o DIRE STRAITS—Making Movies (WB) # SHESSERENTER S0 Sieg o o) % KINGS—The KingsAre Here (Elektra)
to reflect greatest product ac- * STEVE FORBERT—Littfe Steve Orbit (Nemperor) ) ] KMOD-FM—Tulsa (B. Bruin/C. West) # THE POLICE—Zenyatta Mondatta (A&M)
vi i f WYDD-FM—Pitisburgh (). Kinney) © THEALAN PARSONS PROJECT —The Turn OfA = —Lenyatta Mondatta
tivity at regional and national KISW-FM—~Seattle (3. Slaton) et = Friendly Card (Arista) ®  THEALAN PARSONS PROJECT—The Tum OfA * ROCKPILE—Seconds Of Pleasure (Columbia)
levels. ©  KEITHSYKES—I'm Not Strange I'm Just Like You o1 THEAUANEARSONSERDIEGT=Thellumn OfA s, T Friendly Card (Ariste)

Friendly Card (Arista) . WOUR-FM—Utica (0. Edwards)

(Backstreet)

NOVEMBER 8, 1980 BILLBOARD

Western Region

® TOP ADD ONS:

MOON MARTIN--Street Fever (Capitol)}

® CHEAPTRICK—All Shook Up (Epic)

THE ALAN PARSONS PROJECT—The Turn Of A
Friendly Card (Arista)

CHEAP TRICK—AIl Shook Up (Epic)
ROCKPILE—Seconds Of Pleasure (Columbia)
MODN MARTIN—Street Fever (Capitol)

MONTY PYTHON—Contractual Obligation Album

® ROCKPILE—Seconds Of Pleasure (Columbia)

JOEJACKSON—Beat Crazy (A&M)

GEORGE THOROGOOD—More George Thorogood &
The Destroyers (Rounder)

* % % % © © © © @

RANDY MEISKER—One More Song (Epic)
TALKING HEADS ~Remain in Light (Sire)
BRUCE SPRINGSTEEN—The River (Columbia)
BILLY THORPE—21st Century Man (Elektra)
ROBERT PALMER—Clues (Island)

CHEAP TRICK—Alt Shook Up (Epic)

DIRE STRAITS—Making Movies (WB)
ROCKPILE—Seconds Of Pieasure (Columbia)
THE ALAN PARSONS PROJECT—The Turn OfA

*  AC/DC—Back In Black (Atlantic) (Arista) % BRUCE SPRINGSTEEN—The River (Columbia) XKENNY LOGGINS —Afive (Columbia) Friendly Card (Arista)

THE :undplugsodn(sA P;O ;ECT—The Turn Of A * T‘:: :;I;[;Zenyana(f:lo::lat)ta (A&M) % BRUCESPRINGSTEEN—The River (Columbia) * PATBENATAR—Crimes Of Passion (Chrysalis) QUEEN—The Game (Elektra) ® GEORGE THOROGOOD —More George Thorogood &
riendly Card (Arista * —Panorama (Elektra . The Destroyers (Rounder)

THE BABYS—0n The Edge (Chrysalis) % BRUCE SPRINGSTEEN_The River (Columbia) *  KANSAS—Audio Visions (Kirshner) * AC/DC—Back In Black (Atfantic) THE DOOBIE BROTHERS—One Step Closer (WB) . JACKGR[E:C Mumanesque (RCA

ROCKPILE—Seconds Of Pleasure (Columbia) % 00O0BIEBROTHERS—One Step Closer (WB) —Humanesqu )

DIRE STRAITS —Making Movies (WB)

!l[L-FM-Euiene (C. Kovarick/P. Mays)

DIRE STRAITS—Making Movies (WB)
GEORGE THOROGOOD--More George Thorogood &

*

PATBENATAR—Crimes Of Passion (Chrysalis)

WLPX-FM—Milwaukee (B. Beam)

*

THE DOOBIE BROTHERS—One Step Closer (WB)

WKOF-FM—Nashville (M. Beck)

THE BABYS—0n The Edge (Chrysalis)

ROSSINGTON COLLINS BAND—Anytime Anyplace
Anywhere (MCA)

KBBC-FM—Phoenix (1.D. Freeman)

% ROLLING STONES—Emotional Rescue (Rolling
Stone)

% THECARS—Panorama (Elektra)

The Destroyers (Rounder) ® JOEJACKSON—Beat Crazy (A&M) © THEALANPARSONS PROJECT—The Turn Of A 1
*TOP REQUEST/AIRPLAY: o THEALAN PARSDNS PROJECT—The Turn OfA o SHORTSTUFF~Talh Is Cheap (Third Coast) SITHEALAN PARSONSPRUJECTZThelTun Ot fiiendlyCad Cirsta) R
7 Friendly Card (Arista) ® SEAWIND—(ASM % BRUCE SPRINGSTEEN—The River (Columbia)
Friendly Card (Arista) o THEALAN PARSONS PROJECT—The Turn OfA ) .
BRUCE SPRINGSTEEN—The River (Columbia) o THEBABYS—On The Edge (Chrysalis) Friendly Card (Arista) ©  CHEAPTRICK—Alt Shook Up (Epic) ©  DAVID POMERANZ—The Truth Of Us (Pacific) WPLR-FM—New Haven (G. Weingarth/E. Michaelson)
THE CARS —Panorama (Elektra) ® THE CLASH—Black Market Clash (Epic) ® CHEAP TRICK—Ali Shook Up (Epic) ©  DIRE STRAITS—Making Movies (WB) o PETERALLEN—Bi-Coastal (A&M) ® ROCKPILE—Seconds Of Pleasure (Columbia)
QUEEN-—The Game (Elektra) o HEADEAST-U S.1(ASM) *  BRUCE SPRINGSTEEN~The River (Columbia) o KINGS—The Kings Are Here (Elekira) o SPYROGYRA—Carnival (MCA) o THEALANPARSONS PROJECT—The Turn OfA
AC/0C—Back In Black (Atlantic) BRUCE SPRINGSTE R ¢ b :
u B EHGIE Rl ColntiR) * AC/DC-Back InBlack (Atiantic) * BRUCE SPRINGSTEEN —The River (Columbia) #  STEVIEWONDER-—Hotter Than July (Motown) fiend |yGaid 1)
* :;;?:Szvel:?—l m Not Strange I'm Just Like You * SUPERTRAMP—Paris (A&M) % QUEEN—The Game (Elektra) * THE DOOBIE BROTHERS—One Step Closer (WB) ° gﬁosczlmongooz-r:me George Thorogood &
. ] e Destroyers (Rounder,
o . * -
BREAKOUTS: « THEJIM CARROLL BAND—Catholic Boy (Atco) % PATBENATAR—Crimes Of Passion (Chrysalis) % PATBENATARCrimes Of Passion (Chrysalis) i ;:z:::;mp:.:";‘ﬂr;;m; (WI:; o ST e i
. -FM—=Cincil i = uel (B0 3l
# AC/DC—Back In Black (Atiantic) WEBN FM—Cincinnati (C. Gary) % THEDOOBIE BROTHERS—One Step Claser (WB) gl

GEORGE THOROGOOD —More George
Tharogood & The Destroyers (Rounder)

CHEAP TRICK—AIl Shook Up (Epic)

XTC—Black Sea (Virgin)

THE CLASH-Black Market Clash (Epic)

Midwest Region

® TOP ADD ONS:

THE ALAN PARSONS PROJECT—The Turn Of A

THE ALAN PARSONS PROJECT—The Turn Of A
Friendly Card (Ansta)

ROCKPILE—Seconds Of Pleasure (Columbia)

© BILLY THORPE—21st Century Man (Elektra)
o GEORGE THOROGOOD—More George Thorogood &

The Destroyers (Rounder)

WQDR-FM—Raleigh (D. Brunty)

DELBERT McCLINTON—The jealous Kind (Capitol)
MOON MARTIN—Street Fever (Capitol)

STEVIE WONDER—Hotter Than July (Motown)
RANDY MEISNER—One More Song (Epic)

KWFM-FM —Tuscon (). Ray/). Owens)

DIRE STRAITS —Making Movies (WB)

.
THE ALAN PARSONS PROJECT—The Turn OfA

Friendly Card (Arista)
MOON MARTIN—Street Fever (Capitol)

o THEBABYS—0n The Edge (Chrysalis)

CHEAP TRICK—All Shook Up {Epic)

o MONTY PYTHON—Contractual Obligation Album
(Arista)

% BRUCE SPRINGSTEEN—The River (Columbia)
% THE POLICE-Zenyatta Mondatta (A&M)
% MOLLY HATCHET—Beatin’ The Odds (Epic)

M= i i ©  MAXWEBSTER—Universal Juveniles (Mercury) ) ©  CRITICALMASS—It'sWhat's Inside That Counts * JOHNLENNON—Starting Over (Geffen)
KMEL-FM—San Francisco (P. Vincent) Friendly Card (Arista) - o LOVERBOY—(RCA) © STRAIGHT LINES—(Epic) (MCAY WBCN FM—Baston (). Mack)
©  THE ALAN PARSONS PROJECT—The Turn Of A ROCKPILE—Seconds Of Pleasure (Columbia) ’ ‘ o SKY—(Arist 3 . e

Friendly Card (Arista) THE BABYS—On The Edge (Chrysalis) & |BRUCESERINGSTEENTThe Rir(Cotumbia) MICM:E’L‘Ss::NLEYMND LN * aeTpu iU o THEBABYS—On The Edge (Chrysalis)
o CHEAP TRICK—All Shook Up (Epic) DIRE STRAITS—Making Movies (WB) % DEVO—Freedom Of Choice (WB) * e —Hearttand (EM!/ % BRUCE SPRINGSTEEN—The River (Columbia) o CHEAPTRICK—AYlShook Up (Epic)
o DIRESTRAITS—Mzking Movies (WB) #* THEDOOBIE BROTHERS—One Step Closer (WE) ke (HEROLICE SZenvalta MandatTa (AEM) o PATMETHENY—80/81 (ECM)

o ) - *  BRUCE SPRINGSTEEN—The River (Columbia) % KEITH SYKES—('m Not Strange I'm Just Like You
o ROCKPILE=Seconds Of Preasure (Columbia) ANAC/DGECackly Black(Aiantic) i - il ey (Backstreed) 8 o THEALAN PARSONS PROJECT—The Turn OfA
% JACKSONBROWNE —Hold Out (Asylum) X TOP REQUEST/AIRPLAY: . ~Crimes 0f Passion (Chrysalis) Friendly Card (Arista)
S th t R % MIKECROSS—Rock N’ Rye (GHE) # DAVIDBOWIEScary Monsters (RCA) 1

* THE BABYS—On The Edge (Chrysalis) , outheQs eglon ROCKPILE—Seconds Of Pleasure (Columbia)
* THECARS—Panorama (Elektra) BRUCE SPRINGSTEEN-The River (Columbia) S th t R . N th t R . SPYRO GYRA—Carnival (MCA)
% ROLLING STONES—Emotional Rescue (Rolling FATIBENATAR <G mes 0fffsssionl(Chiysals) OU WeS eglOn Of eQS eglOﬂ BRUCE SPRINGSTEEN—The River (Columbia)

Stone)

KWST-FM—Los Angeles (T. Habeck)

* % © 0 0 O

CHEAP TRICK—All Shook Up (Epic)
ROCKPILE—Seconds Of Pleasure (Columbia)
OIRE STRAITS —Making Movies (WB)

THE BABYS—0n The Edge (Chrysalis)

BRUCE SPRINGSTEEN—The River (Columbia)

ROLLING STONES—Emotional Rescue (Rolling
Stone)

AC/DC—Back In Black (Atlantic)
KANSAS —Audio Visions (Kirshner)

BREAKOUTS:

CHEAP TRICK—All Shook Up (Epic)
GEORGE THOROGOOD—More Gearge
Thorogood & The Destroyers (Rounder)
ROSE TATF00—Rock N’ Roll Qutlaw (Mirage)
MOON MARTIN-Street Fever (Capitol)

® TOPADD ONS:

DIRE STRAITS—Making Movies (WB)

THE ALAN PARSONS PROJECT—The Turn Of A
Friendly Card (Arista)

ROCKPILE—Seconds Of Pleasure (Columbia)

CHEAP TRICK—AI1 Shook Up (Epic)

X TOP REQUEST/AIRPLAY:

® TOP ADD ONS:

THE ALAN PARSONS PROJECT—The Turn Of A
Friendly Card (Arista)

DIRE STRAITS—Making Movies (WB)

CHEAP TRICK—All Shook Up (Epic)

THE BABYS—0n The Edge (Chrysalis)

® TOP ADD ONS:

ROCKPILE-Seconds Of Pleasure (Columbia)

DIRE STRAITS—Making Movies (WB)

THE ALAN PARSONS PROJECT—The Turn Of A
Friendly Card (Arista)

THE BABYS~On The Edge {Chrysalis)

THE POLICE—Zenyatta Mondatta (A&M)
TALKING HEADS —~Remain In Light (Sire)
% THE JIM CARROLL BAND—Catholic Boy (Atco)

* % % o 0

WMMR-FM— Philadeiphia (J. Bonadonna)

o CHEAPTRICK—AIl Shook Up (Epic)

GEORGE THOROGOOD—More George Thorogood &
The Destroyers (Rounder)

THE BABYS—0n The Edge (Chrysalis)
XTC—Black Sea (Virgin)

L]
L]
he TR e BRUCE SPRINGSTEEN—The River (Columbia) KX TOP REQUEST/AIRPLAY: ATOP REQUEST/AIRPLAY: » THE )IM CARROLL BAND—Catholic Boy (Atco)
EDEVO g ecdpm Ol Choice (W) THE DOOBIE BROTHERS —~One Step Closer o IACKGREEN—Humanesque (RCA)
KSJ0-FM—San Jose (F. Andrick) (wB) BRUCE SPRINGSTEEN—The River (Columbia) BRUCE SPRINGSTEEN—The River (Columbia) # BRUCESPRINGSTEEN—The River (Columbia)
© THE BABYS—0On The Edge (Chrysalis) WABX-FM —Detroit (). Duncan) - PAT BENATAR—Crimes Of Passion (Chrysalis) THE DOOBIE BROTHERS—One Step Closer THE POLICE—Zenyatta Mondatta (A&M) e DR e oty
o ROCKPILE—Seconds Of Pleasure (Columbia) o DIRESTRAITS—Making Movies (WB) THE CARS—Panorama (Elektra) We) ) DAVID BOWIE-Scary Monsters (RCA) o 1E.D A'“”':‘_“ o
o THEALANPARSONS PROJECT—The Turn Of A © ROBBIN THOMPSON BAND—Two B's Please KANSAS—Audio Visions (Kirshner) PAT BENATAR—Crimes Of Passion (Chrysalis) ~Drama (Atlantic)
Friendly Card (Arista) (Ovation) THE CARS—Panorama (Elektra) % DAVID BOWIE—Scary Monsters (RCA)
o GEORGETHOROGOOD-MoreGeorge Thorogood& & THEALANPARSONS PROJECTThe Turn Of A BREAKOUTS: WBRU.FM —Providence (C. Berman)
[RebestoreS (Reuncer) pend Card(irfsta) GEORGE THOROGOOD—More George . : o THEROCHES—Nurds (WB)
SR Cpackea (Vg SO CHEARTRICKRAL ShuokUp (Eptc) Thoroesod & TneDestroyrs (Raunder BEEROIIRS: e o ROCKPILE—Seconds Of Pleasure (Columbia)
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Stumbling WTAE-AM Soars To Deuce Spot
Major Turnaround In Pittsburgh

PITTSBURGH—In 1973 WTAE-
AM was stumbling along with a 3.3
share of the market and a musical
format that one staffer recalls as
“end of the road.”

Ted Atkins, who had pro-
grammed KHJ-AM Los Angeles
and CKLW-AM Detroit for RKO,
was hired as general manager and
given two years to make WTAE
competitive. Driving in from the air-
port after landing in Piusburgh, the
car radio convinced Atkins the job
wouldn't be easy.

“The station literally had a policy
of never playing a hit record,” At-
kinssays. “They’d play hit songs, but
always by a cover artist. The first
record I ever heard on WTAE was
‘Tie A Yellow Ribbon,’ which at that
time was the number one record in
the country. Except they were play-
ing a version by Lenny Dee at the or-

an.

“They followed that with ‘Up, Up
and Away’ by Andre Kostelanetz,”
he continues. “My wife turned to me
and said, ‘l don’t think you can fix
i.”

Seven years later, there’s no doubt
that WTAE has been fixed. The sta-
tion is a solid number two, trailing
only KDKA-AM by a wide margin.
but the race is close in certain de-
mographic groups. Atkins’ original
dilemma was twofold—build an au-
dience and reduce the demographics
of the existing audience. More than
half of that original 3.3 share was
women over 50.

“It was a boring station,” Atkins
says. “There was nowhere to go but
up. We wanted to make some noise
in the market and we wanted to get
away from that old MOR idea of
being all things to all people.”

The answer was oldies. Solid Gold
WTAE debuted in late 1973 with a
format structured around the hits of
the 1950s and '60s and an overall
sound that borrowed heavily from
KHIJ. That started the station on way
up. The other turning point came a
year later during the fall ratings pe-
riod. Morning drive personality
Larry O'Brien suggested a trial run
of a two-man show, adding John
Garry, who then worked afternoon
drive.

“There was a dramatic improve-
ment in the ratings,” Atkins says.
“They doubled the morning au-
dience so we teamed them per-
manently in March of 1975.”

Today, O’Brien and Garry trail
only KDKA’s Jack Bogut in morn-
ing drive and come close in certain
target demographics. They have
given WTAE the strong morning
numbers necessary to establish mo-

LOW SPOTS INCLUDED

mentum. Atkins compares their style
to that of former KDKA morning
man Rege Cordic. who is still re-
vered here even though he left Pitts-
burgh in 1965 for L.A.

“Cordic stood out from the pack
with insane humor.” Atkins says.
“KDKA replaced him with Bogut,
who’s a tremendous talent, but he
doesn’t do what Cordic did. I re-
member John Rook once telling me
that Pittsburgh’s a tremendous char-
acter town. There’s been a big void
since Cordic left. Larry and John are
a couple of entities in the right place
at the right time.”

Atkins is also WTAE’s program
director although Mark Roberts.
who doubles as a weekend air talent,
has the title of program administra-
tor. A Pittsburgh AFTRA rule pre-
vents its members from serving as
program director, so while Roberts
handles much of the work in the pro-
gramming department, he cannot
hire, fire or critique.

O'Brien and Garry work from 5 to
10 a.m.; Jim Quinn follows from 10
a.m. to 2 p.m.; Don Berns has the 2
to 6 p.m. slot; Johnny Williams han-
dles 6 1o 10 p.m. with the 7 to 8 hour
reserved for Myron Cope’s sports
talk show; and Susie Barbour han-
dles the 10 p.m. to 2 a.m. shift. The
station is automated from 210 5 a.m.

The music WTAE plays has come
full circle. After phasing out some of
the older oldies, WTAE is now add-
ing more to head off competitors try-
ing to duplicate the WTAE method
of success. “There are still people
who consider us an oldies station
and we don’t mind that,” says At-
kins.

WTAE probably does more music
research than any other station in
the market. With co-owned Top 40
WXKX-FM, itshares three full-time
research staffers. Each week they
find an audience sample of 120 to
150 people who are between the ages
of 25 and 44 and who listen to
WTAE primarily and another adult
contemporary station secondarily.

Samples of current music are then
played and rated by the listener on a
seven-grade scale. The categories
span a range of reactions from
“never heard it” or “can’tstand it™ to
“it’s a favorite.”

That information is then fed into a
computer and Atkins, Roberts and
Berns, the station’s music director,
meet each week to analyze the re-
sults and construct a playlist of 30 to
35 records. The hottest records can

Disclose Story Of Doobies
On 2-Hour ABC Special

“The Doobie Bros. Story,” two
hours, ABC Contemporary Network,
Sunday (26). Produced by the Ph
Factor. Executive producer: Jim
Hampton.

NEW YORK--This well con-
structed, thoughtful review of the
Doobie Bros. career is solid weekend
entertainment that includes all the
band’s best hits in its 1i-year history.

With brief and insightful com-
ments from members and former
members of the band. listeners get a
clear picture of how the group devel-
oped and changed over the years.

Starting with the group’s format-
ion in 1969 in San Jose as the Puds,
which included Tom Johnston, John
Harkin and Greg Murphy. the show
traces the recorded efforts to the cur-

rent “Takin" It To The Streets.”

Some interesting ironies are
touched on along the way: justas the
band was on the verge of its biggest
album, “Minute By Minute.,” it
broke up. This happened in Japan in
1978, but it quickly reorganized in
Hawaii.

The show also explains how
“Black Water”™ was not expected to
be a hit and it was the lead singing
debut of Pat Simmons. But the
record turned out to be the Doobies
first number one hit.

Also covered is how Mike Mac-
Donald collaborated with Carly Si-
mon on “You Belong To Me.™

In all the show contains 24 Doobie
selections, mostly hits and all worth
hearing. DOUG HALL

By JOHN MEHNO
be played as often as every three
hours while new adds or declining
records are restricted to once every
seven hours. There are three rotation
patterns for currents.,

Records are rejected on the basis
of personal judgment that the sound
is too hard or from negative re-
sponses registered in research. The
Knack’s ““My Sharona™ wasn't
played on WTAE for the first rea-
son; “Funky Town™ by Lipps, Inc.
wasn't added for the second reason.

“Our research indicated that disco
was dramatically hated here,” At-
kins says. “When we learned that,
we stayed away from ‘Funky Town’
even though it was number one in
the country. It’s really hard to gener-
alize about what you'll play and
what you won’t. It’s not just black
and white, there’s a lot of gray area.”

WTAE does not use requests and
sales data in assembling its list. It
also breaks very little new product.
“We prefer to have a record start
showing up in our research,” Atkins
says.

“You never get hurt with the
record you're not playing. We don’t
go out of our way to find adult rec-
ords, either. If you take the top 30
records in Billboard on any given
week, we're probably playing 20 or
25 of them. I consider our music
adult Top 40.”

The DJs choose from a backlog of
1,500 oldies, broken down into four
categories. Some can be played
fairly often, others can’t be aired
more than once a month. Selections
by tempo and artist are left to the in-
dividual DJ. except for O’Brien and
Garry, whose music is preselected to,
as Atkins puts it, “save them that ad-
ditional mental exercise.”

While the music of WTAE has
evolved gradually over the last seven
years, so has the sound of the air per-
sonalities. Quinn replaced Chuck
Brinkman, who resigned last year af-
ter nearly 20 years in the market.
Berns followed Bob Dearborn, who
also resigned in 1979. Quinn was
once the city's leading teen jock.
working evenings at KQV-AM
when the station was an ABC owned
Top 40 outlet.

His experience in the market
comes into play during his midday
show, where he presumably encoun-
ters his old KQV audience which is
now grown up. That is especially
beneficial in the noon-to 1 p.m.
“Lunchtime At The Oldies™ portion
of his show.

Notes Atkins: “Quinn and Berns
are different than the people they re-
placed and that was done for a rea-
son. “We were looking for people
who were a little more off the wall.
We didn't necessarily intend for
them to be controversial, but they've
been that sometimes, too. Our phi-
losophy is to get good people and
keep them.”

Quinn has improved the midday
ratings from a low of 3.9 in the
spring of 1979 to a 7.4 in the April/
May Arbitron from this year. Over
the same measurement period,
Berns® audience has increased from
4.4 10 6.7.

Recent promotion campaigns
have tied-in with the theme *'1 Love
You Pittsburgh.” A local depart-
ment store was licensed to sell a vari-
ety of products bearing that copy-
righted logo. The current jingle
package is built around the theme
“Rhythm Of The City.” which, At-
kins says. goes beyond a musical
connotation.

www americanradiohistorv.com

“It means we're in tune with the
total pulse of the city,” he says. "Our
fall advertising campaign will em-
phasize the full service of WTAE, the
news, sports. weather, traffic plane.”

Atkins sees less emphasis on big
ticket contests and more on commu-
nity involvement. WTAE is cur-
rently involved in a number of pro-
motions designed to benefit local
charities. One was the sale of a
record that featured an extended
version of the “Rhythm Of The
City” jingle to benefit the Leukemia
Society.

I think more and more we’ll be
doing on location broadcasts,” he
says. “Pcople love that sort of thing.
I've come to realize that radio here
doesn’t have to be perfect by Los
Angeles standards, where we all may
have been programming technically
perfect stations to impress each
other.

“The one big complaint that Bill
Drake always had with KHJ was
that the station had no relation to the
Los Angeles community,”  Atkins
says. "You could take KHJ and liter-
ally put it anywhere in the country.
Instead of that production-line per-
fection, maybe the audience is look-
ing for that one-on-one relation-
ship.”

Billboard photo by Penny Springer

MOUSE BUSINESS—WMAL-AM Washington DJ Jackson Weaver lends a

hand to the star mouse of the play ‘‘Charlie And Algernon'’ as mouse and

costar P.J. Benjamin, center, visit the morning drive team of Frank Marden
and Weaver during a Kennedy Center run of the musical.

WISE-AM’s Director
Has Unique Situation

ASHEVILLE, N.C.—WISE-AM
program director Ray Williams,
basking in the spotlight of an 18.6
Arbitron audience share, enjoys a
unique position. He doesn’t have to
worry about FM.

Due to the hilly terrain of this
market. FM has not been able to es-
tablish itself here, so the only signifi-
cant FM signal in the market is
WLOS, which runs a beautiful mu-
sic format.

Because of this absence of an FM
AOR outlet. Williams runs a pro-
gramming mix of Top 40 and AOR
album cuts. “We're filling a void
that not having an FM here creates,”
he says.

But there’s more to the program-
ming of WISE that helped boost the
share from 14.0 a year ago to the cur-
rent 18.6. “Consistency is the key,”
according to Williams, who points to
jocks who have been with the station
for a number of years.

Williams takes pride in his sta-
tion’s consistency and claims he’s
left his direct competition in the dust
because these stations, WRAQ-AM
and WSKY-AM have changed for-
mats several times in recent years.
WRAQ has a 2.5 share and WSKY
has a 3.9.

WISE boasts of a three-man
morning team, one of whom goes
back six years with the station.
That's Dr. John, who is the anchor
DJ, while Vince Rutherford pro-
vides color and Paul Davis handles
the news. .

Midday jock. Dawn. has been

with the station for three years and
afternoon DJ Mike Edwards is
about to break a long tenure by fol-
lowing former p.d. Bob Kaghan to
WBCY-FM in Charlotte.

Another important element of
WISE programming is a dash of
country. It's only 7% to 10% of the
programming. but WISE makes sure
it goes on such acts as Kenny Rog-
ers, Waylon Jennings, Willie Nelson.,
Dotty West and Ronnie Milsap
carly.

Some could say that WISE is re-
acting to the super power of country-
formatted WWNC-AM, which en-
joys a 39.2 share, making it the most
dominant country station in any
market in the nation.

But Williams says there’s “no way
we can really compete with them.”
He plays a certain amount of coun-
try crossover because that's what his
listeners want and expect.

Williams pays attention to a lot of
details of what his listeners expect.
He watches lyrics carefully in this
Bible belt country. In order to avoid
offending anyone he edited out a
reference to God in the Eagles “Life
In The Fast Lane.”

Working with a station which has
always had its strength among lis-
teners in the 18 to 34-year-old age
bracket. Williams is trying to skew
just a bit older to the 25 to 49-year-
olds. He's doing this by carefully se-
lecting promotions which include a
raft race on a local river, a balloon
race. and a free station birthday
party picnic.

\
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_ New On TheCharts_ |

SKY

“Sky"-

The five members of Sky each
took a break from their solo careers
to devote time to a collaboration that
is a fusion of rock. jazz and classical
music. and has resulted in a self-ti-
tled double album.

In December 1978 the band went
into Abbey Road studios to begin
work on its self-produced (with the
help of two house engineers. Haydn
Bennett and Tony Clark) album
“Sky_..

A single. “Cannonball.” was re-
leased in April 1979 and rose to the
top 10 in England. It remained on
the charts for more than 60 weeks
and achieved doubie gold status.

In May of last year the group em-
barked on its first tour, a week-long
trek around the UK. that culmi-
nated in the band’s London debut at
the Royal Albert Hall. After a break
of a few months. Sky went back on

the road for a tour dubbed “Sky at
Night.”

Much of the new material it per-
formed on that tour made its way
onto the group’s second album. “Sky
2" which was released in England in
April 1980. Within two weeks it had
reached the No. | position on charts
in that country. with the single “Toc-
cata™ entering the charts in the top
five. It eventually went platinum in
England and Australia. Now re-
leased in the U.S. by Arista it is sim-
ply called “Sky.”

The members of Sky are: John
Williams, guitar; Herbie Flowers,
bass, Francis Monkman, composer/
keyboardist; Kevin Peek. guitar:
and Tristan Fry, percussionist.

Sky is managed by Peter Lyster-
Todd. Sky Writing Ltd.. Mews
House. 33 Know St.. London. Eng-
land. It does not have a booking
agency at this time.

4\

BILLY BURNETTE
“Don’t Say No"— iy

By the time he finished high
school in 1970. Billy Burnctte was a
seasoned music industry veteran.
He’d released three singles by the
time he was 14; had been playing
guitar since he was 16: toured the
world as a singer (with Brenda Lee):
made numerous television appear-
ances; written songs; and organized
his father Dorsey’s band for shows.

After high school, he began ap-
prenticing with producer Chips Mo-
man in Memphis and later Atlanta.
Burnette recorded his first LP, “Billy
Burnette” (CBS/Entrance), in
Memphis in 1971]. He later moved to
Nashville. where he made a living as
a much-covered songwriter (“Let’s
All Sing About It,” Glen Campbell:
“What’s A Little Love Between
Friends,” Conway Twitty and Lo-
retta Lynn).

Burnette played in” Delaney
Bramlett’s band and cowrote several
songs with him during the "70s. He

also continued to organize bands for
his father. tour with him and work
on his song writing. In 1979 he re-
corded two albums for Polydor,
“Billy Burnette” and “Between
Friends.”

Burnette put together a four-piece
band last year and recorded a demo
tape of “Just A Heartbeat” and
“Don’t Say No” (both on his latést
Columbia album, “Billy Burnette”
that attracted several music industry
executives to his shows in L.A. clubs
like the Hong Kong Cafe and the
Bla Bla Cafe. He signed with Co-
lumbia at the end of April 1980.

Burnette’s band is comprised of

Chris Brosius, guitar: Kim Gardner.
bass; and [an Wallace, drums.

The group is managed by Susan
Frank and Barry Seidel. 17450
Rancho St.. Encino. Calif. 91316 at
(213) 981-5898. It is booked through
Premier Talent, 3 E. 54th St.. New
York. N.Y. 10022 at (212) 758-4900.

Goodphone Commentaries

gForget Credit And Take Cash

SAN DIEGO--"Poor and content
is rich enough,” said William Sha-
kespeare. These words may have
been truc in days of old when
knights were bold and Homo-Tech-
nos hadn’t been conceived. Butin an
era where humans and machines are
inter-dependent. it’s damn hard to
be rich without a lot of money.

Many radio people are so happy
(o be on the air that they’re selling
themselves short, that is unless
they're short on talent. Working for
wages is fine if you can trade on your
fame for “cashish’ on the outside. As
philosopher Masimo Babuchi noted.
“Money stinks but everybody likes
to smell it.”

The situation is similar at many
radio (and tv) stations. The on-air
people are glad to be working. and
the sales people are making all the
dough. Maybe it’s because there is so
little 1alent of real value available . . .
or maybe real talents have to go else-
where (0 make a handsome buck.

Whatis happening in radio has al-
ready occurred in professional aca-
demia. Many of the great teachers
have left the campuses for a more lu-
crative business world ... to trade
their 1.Q.s for some real money.

I don’t really know if this is good
or bad. but I'm usually shocked
when I learn how little most major
market personalities take home.

Either management has to pay the
kind of money that’s encouraging
and attractive to great audio talents,
or they should toss out most conflict
of interest rules so that radio stars
can trade their on-air exposure for
money in business when they’re not

BubblingUnderThe

__HOT100

101—-BOMB I[RAN, Vince Vance & The Valients,
Paid 109

102—UPTOWN, Prince, Warner Bros. 49559

103—REMOTE CONTROL, The Reddings, Believe
In A Dream 9-5600 (CBS)

104—RUMOURS OF GLORY, Bruce Cockburn,
Millennium 11975 (RCA)

105-634-5789, Johnny Van Zant Band, Polydor
2126

106—IN THE MIDNIGHT HOUR, Roxy Music,
Atco 7315 (Atlantic)

107-TAKE ME DOWN, Exile, Warner Bros.
45948

108—GYPSY SPIRIT, Pendullum, Venture 131

109—SOMEBODY WANTS YOU, Aussie Band,
Real World 7309 (Atlantic)

110—FALLING FOR YOU, Sammy Johns, Real
World 7303 (Atlantic)

BubblingUnderThe

__TopLPs

201—ERIC GALE, Touch Of Silk, Columbia JC
36570

202—PSYCHEDELIC FURS, Psychedelic Furs,
Columbia NJC 36791

203—LENNY WILLIAMS, Let's Do It Today, MCA
MCA-5147

204—LEON HUFF, Here To Create Music, P.I.R.
NJZ 36758 (CBS)

205—-CARRIE LUCAS, Portrait Of Carrie, Solar
BXL1-3579 (RCA)

206—THE INMATES, Shot In The Dark, Polydor
PD-1-6302

207—ELLEN SHIPLEY, Breaking Through The
Ice Age, RCA AFL1-3626

208—MONTY PYTHON, Monty Pythons Contrac-
tual Obligation Album, Arista AL 9536

209—TANYA TUCKER, Dreamlovers, MCA MCA-
5140

210—BILLY BURNETTE, Billy Burnette, Colum-
bia NJC 36792

www.americanradiohistorv.com

By GABRIEL WISDOM

on the radio. As tor me. I say. “For-
get the credit. [ prefer cash.”

If air personalities start making
the kind of money that the general
public thinks they muake (thinks
they’re entitled to) then radio can
take its place as a medium of great
minds.

So far. a lot of average people are
producing average radio shows and
making less money than an average

airline pilot. Is it good business? s it
getting ratings? I want you to get up
and go to your window now and
shout “I’'m mad as hell and I’'m not
gonna take it anymore!”

Gabriel Wisdom is an air person-
ality on KCB-FM, San Diego in addi-
tion to having been a former contrib-
uting editor to The Goodphone
Letter, recently acquired by Bill-
board.

~Mike Harrison

Out Of Sight And Mind

LOS ANGELES—Astute prac-
titioners of radio try to avoid falling
into the old trap in which program-
mer preoccupation with the means
interferes with their objective eval-
uation of the ends. This syndrome
consistently proves to be one of ra-
dio’s biggest pitfalls.

The following dramatization de-
picts a typical phone conversation
between nationally
syndicated air per-
sonality John
Mouth and the
folks at FM-108.
one of the more
than 75 stations
upon which he is
heard cach week-
end as host of “This Week In Rock.”

Receptionist: Hello, this is FM-
108.

Mouth: Hello. may | speak with
Bill P. Dee. please?

Receptionist: Who may | say is
calling?

Mouth: John Mouth.

Receptionist: What company are
you with?

Mouth: Uh, I'm with you,

Receptionist: What?

Mouth: I’'m with you. I’'m on FM-
108 Sunday nights.

Receptionist: Arc you a new jock?

Mouth: No. not at all. I've been on
FM-108. Sunday nights at 9 for the
past three years.

Receptionist: Really? Well. I've
got the official FM-108 jock lineup
right here in front of me and it
doesn’t have any John Mouth on it.

NBC NETWORK

Mouth: What does it say for Sun-
day night at 9?

Receptionist: Taped program.

Mouth: Oh. that's me. | forgot to
tell you. I'm Taped Program. That’s
my air name.

Receptionist: | don’t believe you. I
don’t see a card tor any Taped Pro-
gram in the time clock file—and it’s
on the wall right here next to my
desk.

Mouth: Alright. alright, I'm just
kidding. Please let me talk to Bill P.
Dee. It’s very important.

Receptionist: I’ll put you through.

Programming Assistant: Program-
ming.

Mouth: May | speak with Bill P.
Dee, please?

Programming Assistant:
may | say is calling?

Mouth: John Mouth.

Programming Assistant: Does he
know what this is regarding?

Mouth: Not yet. | want to talk
about a very special guest I'm hav-
ing on my show this weekend.

Programming Assistant:
show?

Mouth: Yeah. you know. “This
Week In Rock.”

Programming Assistant: Oh. are
you from the syndication company?

Mouth: Well. | guess you could
say that. I'm the program’s host.

Programming Assistant: Oh. I'm
sorry—I've only been here at FM-
108 for six months. | haven't heard
the show yet.

Mouth: What’s your job?

(Continued on page 27)

Who

Your

Special Traces Life And
Vocation Of Carly Simon

“Carly Simon’s Very Special, Spe-
cial,” NBC Radio Network, two
hours, Oct. 24 to 26 (depending on
affiliate). Produced by Ellen Silver
for Narwood Productions.

NEW YORK-—This is a easy-to-
listen to spotlight on Simon’s work
and her life. It traces her recording
career from 1971 and her first hit
“That's The Way I’'ve Always Heard
[t Should Be” to sclections from her
latest album “Come Upstairs.”

Simon starts off telling listeners
that when she was growing up she
wanted to be “a nurse. spy, the wife
of a professor” then “one summer
she and her sister Lucy turned into
musical people” when they were
booked into an appearance at the
Bitter End (now the Other End) in
Greenwich Village.

She also talks about the compro-
mises of balancing a career, being
the wife of James Taylor and mother

of two children. *You can’t please
everybody. Sometimes you have (o
disappoint the record company.”

She discusses working with Taylor
on development of songs and also
relates how she wrote a song with
Doobie Brother Michael MacDo-
nald—You Belong To Me”—with-
out ever meeting with them. It was
done over the phone through third
parties.

The show also brings out that her
latest hit “Jesse™ was inspired by a
Jacques Brel song and that Mike
Mainieri, who produced her latest
album, encouraged her to work with
faster tempos than she has in the
past. “Take Me As [ Am” sounded
foo fast when recorded. she says, but
now “it almost sounds slow.”

The show wraps up with “What
Shall We Do About Them.” Frank
Kelly is an effective but unobtrusive
host. DOUG HALL
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® Continued from page 23

*Jazz Chronicles” on Sundays from
6 to 8 p.m. The new show is hosted
by Jim Gosa.

* * *

Jon R.W. Wailin has joined the
on-air lineup at WGBF-AM Evans-
ville, Ind., in morning drive. He
comes from a similar air shift at
KZLA-AM-FM Los Angeles. Steve
Adler, moves from mornings to af-
ternoons at WGBF. Kevin Carpen-
ter, who had been handling after-
noon drive on a temporary basis,
moves back to his 10 p.m. to 2 am.
slot. ... KJR-AM Secattle jock
“Dancin’” Danny Wright won the
national competition on NBC-TV’s
“Games People Play” as the fastest
talking DJ. He is now hosting a
series of fast-talking DJ contests in
Seattle.

L

Bruce “Figman” Figler has moved
into the morning drive position on
WRNW-FM Briarcliff Manor, N.Y.
Middays has been taken over by
Ron Rizzi, who comes to WRNW
from WPDH-FM Poughkeepsie,
N.Y. P.d. Gary Axelbank continues
to do afternoon drive. Alan Chapin
moves to a full-time night shift as-
signment. ... Margaret Digan Sin-
clair has been named vice president
of Sunbelt Network. She had been
director of creative and affiliate
services for the RKO Radio Net-
work. Sunbelt is a new company in
Dallas headed by James Johns,
which distributes 90-second infor-
mation features.

*x k%

Phil Lamka is now general man-
ager of WBOK-AM New Orleans.
He comes from KYOK-AM Hous-
ton. Both stations are owned by
Shamrock Broadcasting. ... Billy
Joel is a designated hitter for WLIR-

Mike

Harrison

® Continued from page 26

Programming Assistant: I'm as-
sistant to the program director.

Mouth: Don’t you think you
should listen to the station’s pro-
gramming then?

Programming Assistant: | do.

Mouth: But you just said that
you’ve never heard me.

Programming Assistant: Yeah,
but “This Week In Rock™ isn’t part
of our regular programming, it's not
part of the format.

Mouth: Can 1 speak with your
program director please?

Programming Assistant: I'll get
him for you.

Bill P. Dee: Bill P. Dee, here.

Mouth: Hello, Bill, this is John
Mouth.

Bill P. Dee: Hey, John—what’s
happenin’?

Mouth: Listen. Bill, I've got an ex-
clusive interview with Mick Jagger
on the show coming up this week-
end. No other show in the country,
or your market for that matter, has it.

Bill P. Dee: That’s nice.

Mouth: Well, uh, 1 thought you
would be a bit more excited about it.
That's why I'm calling, so you can
have some lead time to promote it.

Bill P. Dee: Yeah, I guess so. But,
you know, John. it’s not as big a deal
to our listeners as it would be if we
were doing it ourselves—I mean, af-
ter all, i’s just a weekend taped
show.

In our next installment, we’ll
eavesdrop on a phone conversation
John Mouth has with the promotion
department of a record company.

Vox Jox

FM Hemstead, N.Y. He played with
the station team in a charity game
with WNEW-FM New York. ...
WPLJ-FM New York jock Jimmy
Fink is the host of a new tv cable

show in Manhattan called “Jimmy
Fink/Sites "N’ Sounds.”
* K .
Lori Holder, local promo rep for
Epic Records (CBS distributes Pa-

villion) won the same prize for giv-
ing Zimmerlin an entry blank. The
contest plugged the song “Love Fan-
tasy” by the Philadelphia Luv En-
semble.

Pavillion didn’t say what Zimmer-
lin’s winning fantasy was, but it
must have been a beaut. He beat out
some 300 entries, some of which are
described as “pretty interesting.”

lookin
in Spo

The environment in which television time
is bought, sold and negotiated has
undergone a transformation over the years.

New factors are constantly coming into
play. Ever-evolving techniques for defining
target audiences; more sophisticated
approaches to arriving at the right media
miX; new dynamics between buyer and
seller are but a few!

Some basic things don’'t change — even
in the midst of change. According to recent
research, one element of planning and
buying television advertising remains
stalwartly the same — decision-makers’
reliance on SRDS Spot Television Rates and
Data.

Wouldn't you feel more confident knowing
you had a high-impact, fact-filled
advertising message in Spot Television
Rates and Data — where more of the
people who count can take advantage of it?

www.americanradiohistorv.com

Somebody’s
ouup

Y .
Television
ates and Data

ri ght NOW.

e

s[ml

Helawision

Spot Television
Rates and Data

Standard Rate & Data Service, Inc.
5201 Old Orchard Road, Skokie, IL 60077
(312) 470-3100

For a copy of a new research report outlining
current station and market selection practices at
advertising agencies, or for more information on
how you can maximize the impact of your station’s
identification in SRDS, contact your SRDS District
Manager or call Rick Botthof, Sales Manager, today.
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Judge Blasts
Philly Venues
About Security

By MAURIE ORODENKER

PHILADELPHIA — Common
Pleas Court Judge Marvin R. Hal-

‘bert blasted officials of the Spec-

trum and the city-owned Veterans
Stadium for not providing enough
security during concerts and sport-
ing events.

The judge charged that thousands
of patrons at both venues are being
subjected to “serious crimes.” A
Spectrum spokesperson refuted the

judge’s charge.

The criticism camc in Judge Hal-
bert’s court Oct. 16, after the sen-
tencing of a 20-year-old youth to 23-
30 months in jail for selling drugs at
the Spectrum at a Fleetwood Mac
concert last year.

The judge called on both facilities
to “immediately hire large numbers
of additional private police™ be-
cause of the “dozens of cases in
which muggings. stabbings. rob-
beries and narcotics sales have taken
place.”

Judge Halbert charged that Spec-
trum officials were “turning their
backs on peddling of drugs at the
Spectrum. I've been told that the air
is so thick you can cut it with a knife
during concerts—that you can prac-
tically get high just being there.

(Continued on page 29)

IT’S RECORD TIME

Pull off " RECORD TIME" 45 display,

press on 45 record, which

rotates as a second hand. Electric wall

elodt raised gold notes, gold hands, on
LB record.

RECORD TIME P.0. Box 9791
N. Hollywood, CA 91609
(213) 769-6095

10 days with money order.

$21.95
Ca. Sales Tax 1.32
Shipping (USA) 1.25
Limited Offer—  $24.62

Unsurpassed in Quality

$125.00
$28.95
593

WA
1500

g
$25.00

hers

A Division of JAMES J. KRIEGSMANN
165 W. 46th St N.Y. 10036
(212) PL 70233
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[Celebrity Vocalists Add To the |

Fun At Wonder ‘Showvote’ Gig'

INGLEWOOD., Calif.—Imagine
Muhammad Ali singing a reworked
version of “Is Been A Long Long
Time.” He reluctantly did just that.
with some nudging from conductor/
composer Sammy Cahn at the Fo-
rum here Oct. 23. The audience re-
sponded wildly.

Stevie Wonder can rest casy. he
will not be dethroned by Ali.

The occasion was a “Showvote”
concert, Stevie Wonder's brainchild.
The event had celebrities from the
areas of music, television. films and
sports encouraging the more than
10.000 persons attending to vote
Tucsday (4).

Proceeds from the concert arc
slated for the Martin Luther King Jr.
Legacy Assn. to support the organi-
zation’s national drive to promote
non-partisan voter education and
participation.

Ali was not the only non-profes-
sional vocalist, he was merely the
only one to sing alone. Joining in.
with Cahn conducting. were ex-foot-
ball great turned actor Jim Brown,
Elliott Gould. *Chips™ Erik Estrada,
actress Barbara Eden. Paul Michael
Glaser of “Starsky & Hutch,” direc-
tor/actor Georg Stanford Brown,
Dick Van Patten of “Eight Is
Enough’ and numerous others.

Although the evening was long
(starting shortly after 8 p.m. and
winding up after I a.m.) very few ap-
peared restless.

Whether it was $50 for a seat in
the golden circle. $12.50. $8 or $5.
the price of the ticket was a bargain.

The entire production was held
together by Diahann Carroll and
Dick Clark who cohosted the event.

Billboard photo by Peter C. Borsari
Wonder's Success: Stevie Wonder
raises his arms in an emotional
show of appreciation for the more
than 10,000 persons attending his

Showvote concert.

An indication of the type of spirit
that permeated the Forum?—A loud
buzzing sound (possibly from moni-
tors) persisted throughout the sets of
Teena Marie and Andrae Crouch &
the Disciples. The artists were aware
of it and under other circumstances
the noise may have ruined the con-
cert for the audience. but on that
evening it didn’t seem to notice.

Smokey Robinson had the crowd
on its feet shouting with glee. and a
duet with his wife Claudette was
wonderful. Jose Feliciano, the An-
drae Crouch ensemble and other
performers provided the gathering
with as much diverse music as any
audience could desire.

The star of the evening was Stevie
Wonder. The crowd displayed as
much appreciation for the musician

TV Appearance Inspires
Reunion Of the Association

By CARY DARLING

LOS ANGELES—Television is
not credited with much these days
but one group of musicians credits a
tv special with changing the course
of their careers.

The Association, the band which
had such breezy soft-rock hits as
“Along Comes Mary.” “Cherish”
and “Windy” in the 1960s, is back
together and signed to Elektra/Asy-
tum. It says the spark for a reunion
came from a tv appearance.

Terry Kirkman, a band member
and coproducer fora “Then & Now”
show which aired last winter, slotted
in the Association for a one time ap-
pearance. “There was a certain
amount of reticence on everybody’s
part,” admits rhythm guitarist Jim
Yester.

“We’d stayed in touch very
loosely.” adds vocalist/guitarist
Russ Giguere, “but we didn’t know
where each guy was philosophically,
musically or any way.”

Once before the cameras. every-
thing jelled. “After the first rehearsal
for the tv show. for about 45 minutes
we just laughed,” says Yester. "It
was there. It had been eight years
but it really felt good. We decided
what the heck. might as well get paid
for feeling good.”

This marked the first appearance
by the six original members of the
group—guitarist/bassist Jules Alex-
ander. drummer Ted Bluechel, gui-
tarist Larry Ramos. multi-instru-
mentalist Kirkman. Giguere and
Yester in nearly 10 years. Various
members of the band carried on un-
der the name Association into the
early 1970s and. the original mem-

Just a good shot,”

bers claim, other people have used
the term “Association™ without their
permission .

The real Association has per-
formed in Anchorage and done a
stint in Tahoe. “We spent a long
time talking about what exactly it is
we want to do,” says Alexander.
“and we got rid of the idea of nos-
talgia real quick.” So, the Associ-
ation’s live show consists of four old-
ies and the remainder is all new
material.

The sound. though, hasn’t
changed all that much in terms of
the recognizable harmonies. "We're
still a vocal band,” adds Giguere.
“But we’re going into areas that we
never got into before. We're doing
some things that are sort of gospel.
We're giving ourselves a lot more
freedom in the music.” The band is
utilizing the synthesizer more in its
arrangenients.

The group isn’t worried about
being tagged an MOR group be-
cause of the recent Tahoe engage-
ment with Debbie Reynolds. “It’s
states Giguere.
“We "are seen by a lot of people.
We're not worried about being
middle-of-the-road, side of the road
or anything.”

Though radio playlists have tight-
ened since the Association last re-
leased a record, the band is not wor-
ried about the upcoming album—
produced by Bones Howe who did
“Windy.” “Cherish” and “Never My
Love”—gaining airply. Says Yester:
“I think we have the kind of sound
that spreads. I can hear what we're
doing on various kinds of formats.”

www.americanradiohistorv.com

as he did for them through his mu-
sic. Jermaine Jackson and Buddy
Miles accompanied Wonder.

The surprise of the evening was
Teena Marie. It appeared that while
some were familiar with her songs,
few had seen her perform—and per-
form she did. Marie is not only a
master vocalist but she plays key-
boards, congas and leaves you with
the feeling she plays other instru-
ments as well.

Along with the entertainment and
sports figures. area politicians were
on hand.

L.A’s mayor Tom Bradley pro-
claimed Oct. 20-25 “Showvote
Week™ in the city. He presented a
proclamation to Diahann Carroll
and Dick Clark at the concert.

It was a night to remember, hope-
fully we will not have to wait four
years for a similar show.

JEAN WILLIAMS

Blotto: Madcap
Hippies Succeed
With New Wave

By ROMAN KOZAK

NEW YORK-—-How does a mad-
cap satirical hippie band named the
Star Spangled Washboard Band
find success? By becoming a madcap
satirical new wavish band called
Blotto.

And setting up its own record la-
bel: Blotto Records and releasing a
locally distributed EP containing a
catchy ditty, I Wanna Be A
Lifeguard.” The song then becomes
an area summertime hit. making the
band a radio favorite in the North-
cast and paving the way for a new
EP and possibly big bucks with a
major record company.

Such has been the story of Blotto.
which came in second in a recent
contest and poll held by WNEW-
FM in New York for the “rookie of
the year” act. It beat the Pretenders
and the Rossington-Collins band in
listener call-in votes before losing
narrowly to the B-52s.

“Everybody in the band is in-
volved in the business of the group.”
says Bwanita Blotto, also known as
Boss. who is the vice president for
Blotto Industries. In the music busi-
ness she is better known as Mary
Beth Medley. former director of art-
ist development for the now defunct
Infinity Records.

In the band Lee Harvey Blotto is
the vice president of shipping and
receiving; Sgt. Blotto, the vice presi-
dent of creative serives and artwork:
Bowtie Blotto, the vice president of
business affairs: Broadway Blotto,
vice president of promotions:
Cheese Blotto is the vice president of
transportation: and Chevrolet
Blotto has no official title. All, ex-
cept Medley, are musicians in the
band.

Blotto Records is distributed
through JEM. and other smaller im-
port/new wave-oriented distribu-
tors, with most of its sales centered
around the Northeast region, where
the first EP reportedly sold 15.000
copies.

The first EP was played on such
stations as WNEW-FM in New
York. WQBK-FM in Albany.
WBCN-FM in Boston, WBAB-FM
in Long Island, WBLM-FM in
Maine. WAAL-FM in Binghamton,
WCMF-FM in Rochester, and

(Continued on page 29)

Crowd Control
Bill In Ohio
Nears Passage

By VICTOR HARRISON

COLUMBUS, Ohio—State Sena-
tor Stanley J. Aronoff (R-Cincin-
nati) who is sponsoring the so called
crowd control bill is looking to have
the bill pass the House and Senate
when the General Assembly returns
for several weeks starting Nov. 13.

The bill previously passed the
Ohio Senate by a vote of 31-0. and
testimony has been concluded by
the House judiciary committee.

“During the legislative recess. I
met with representative Harry Leh-
man. chairman of the House
judiciary, and statf members from
the House and Senate. I believe we
can agree upon a series of amend-
ments that will satisfy a majority of
both the House and Senate and al-
low speedy action in November,”
says Aronoff.

Senate Bill 320 is an outgrowth of
the Riverfront Coliseum tragedy in
Cincinnati Dec. 3, 1979. when 11
young people were crushed to death.
The city of Cincinnati has already
passed several ordinances and re-
ceived task force recommendations.

“To assume that crowd control is a
problem limited to the city of Cin-
cinnati is rediculous,” he maintains.
“The ingredients that were present
at the Who concert at the Cincinnati
Coliseum are potentially there at
any concert in any part of the state—
or for that matter any part of the na-
tion.”

The Aronoff bill would require re-
served seating for concerts having
more than 8,000 people and would
also require that a sufficient number
of entrances be open at least 90 min-
utes before a performance. The bill
also vests final crowd control au-
thority with the chief law enforce-
ment officer of a political entity.

“If Ohio passes a crowd control
bill, it will be the first state to set
guidclines. In my opinion the guide-
lines are reasonable. common sense
and not overly restrictive. They are
simply minimal standards. Local
governments like Cincinnati can im-
pose stricter standards if they de-
sire.” says Aronoff.

‘Feather’ Ditty
Spurs a Lawsuit

LOS ANGELES—Ownership and
authorship of the song. “Shake A
Tailfeather.” is being contested in
Federal District Court. Chicago.

Vapac Music. a subsidiary of
One-Derful Records, a Chicago la-
bel, is suing BMI, Universal City
Studios Inc.. Universal Pictures Inc.,
Atlantic Records, WEA, R.. P.. D.
and G. Love (sic), Z. Phillips and T.
Judy, Blackwood Music and JAMP
Music. The plaintiff alleges the de-
fendants appropriated the song of
the same title. which isa track of The
Blues Brothers® album. The album
credits the Loves, Phillips and Judy
as writers and Blackwood and
JAMP as cowriters.

The suit asks the court to enjoin
the defendants from illegally using
the copyright and seeks damages.
The suit claims Andre Williams, Otis
Hayes and Verlie Rice wrote the
song.

In a subsequent motion filed with
the court, Willie Guest and Leroy
Joyce move for admission as co-
plantiffs in the suit. claiming they
are composer of the music and co-
author of the lyrics of the song, re-
spectively.
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Springsteen Scalping May Trigger Legislation

LOS ANGELES—The uproar
over the allocation of tickets for the
four Bruce Springsteen shows here
three days last week and Tuesday (3)
may lead to stricter state legislation
involving scalping.

“The reaction I've gotten about
Springstcen is the strongest I've ever
gotten on this type of issue.” notes
Congressman Mel Levine (D-Los
Angeles) who plans to introduce leg-
islation to curb scalping early next
year.

The current furor developed when
the four Springsteen dates went on
sale. by mail order at $12.50 per
nicket for the 16.000-scat Sports
Arena in mid-September. Purchas-
crs were limited 1o four tickets per
order. Despite these precautions set
up by Wolf & Rissmiller Concerts,
large blocks of quality tickets ended
up in the hands of ticket brokers
who are selling them for as much as
$200 per ticket.

In California. it is not illegal 10
scalp tickets as long the activity
doesn’t take place on the grounds of
the event.

Jim Rissmiller is as baffled as
those complaining as to how the
tickets ended up with the scalpers. ™1
called 56 people at random.” he
says, “from those who sent in. |
couldn’t prove. anything. They
weren’t going to tell me if they got
them from scalpers.”

Rissmiller is one of the strongest

proponents of Levine’s bill, a similar
version of which went down to de-
feat last ycar.

“Two weeks after Springsteen,
we're going 10 start re-creating the
momentum to iry to get this bill
passed.” says Rissmiller."I'm wait-
ing that amount of time because |
don’t want the onus just 1o be on
Springsteen. This is a bigger prob-
lem than just Springsteen.”

One way in which Levine plans to
strengthen his bill is to have a limit
on the markup allowed that is not so

By CARY DARLING

stringent. “In the last proposed bill.
there was (o be only a $2 markup.”
says Levine. “That was 100 inflex-
ible. In this new bill. there could be a
50% markup on the price of the
ticket. This would get rid of the se-
vere abuses.”

Unitil legislation is passed there
are varying solutions to the di
lemma. Gary Perkins, head of Ava-
lon Attractions. offers a long sliding
scale of ticket prices. “You could
charge $75 for the front row and
scale it down 10 $3 in the last. But.

Judge Hits Venue Safety

® Continued from page 28

There’s a volcano that will erupt
very scriously in the future unless
something is done.” he said.

Judge Halbert said the city of
Philadelphia does not have the man-
power or the police power to prop-
erly protect people going to events at
the Spectrum and the Veterans Sta-
dium. “Philadelphia gives enormous
financial support to both the Spcc-
trum and stadium.” the jurist said.
“Philadelphia deserves much, much
better protection and that should be
supplied by those who are reaping
the profits.”

Larry Rubin, Spectrum spokes-
man, took issue with the judge’s
charges. declaring that Judge Hal-
bert is uninformed as o the situation
at the Spectrum. Since the fatal Who
concert in Cincinnati last year. secu-
rity has been beefed up considerably
at the Spectrum. He claims the
house security force works closely
with the police in apprehending
those who try to scll drugs.

“We don't turn our backs on any-
thing.” Rubin says. adding that ev-
ery person entering the 19.500-scat
hall for a concert is searched at the
door and that any contraband
drugs and alcoholic beverages.

knives. guns or whatever—are either
confiscated or turned over to the po-
lice. He points out that the house se-
curity has no power to make any ar-
rests.

To curb the practice of bottles or
beer cans being thrown at perform-
ers on stage. Rubin says a new rule
was instituted recently forbidding
anyone (o bring in liquid containers
of any kind.

As for concert patrons smoking
pot. Rubin says that i’s just a way of
life today. “Go into the subway. or
even in City Hall courtyard.” says
Rubin, “and you’ll see youths smok-
ing pot.”” Nonetheless, he adds. the
Spectrum is making an all-out effort
to cooperate with the city’s fire de-
partment to establish a “no smoking
of any kind” inside the Spectrum,

Rubin also denics that the Spec-
trum receives “tremendous financial
support” from the city. pointing out
that the Spectrum is a privately-
owned operation that pays taxes just
as any other private business in the
city.

The only tax concession it receives
is on real estate, and only because it
is built on land owned by the city.
The Veterans Stadium is a city-
owned venue.

Nick Gravenitis, founder of the
Electric Flag and John Cipollina
seminal figure in Quicksilver Mes-
senger Service, are touring Europe
together, cither as the Nick Grave-
nitis Blues Band or the John Cipol-
lina Band, depending on the venue.
... Latest book by former Billboard
reviewer Mark Bego is a biography
of the Doobie Brothers on Popular
Library Books.

Claire Rothman, vice president
and general manager of the Ingle-
wood, Calif., Forum. was recently
named a Diamond Superwoman by
Harper's Bazaar magazine for 1980
and will be featured in its November

Talent Talk

issuc. Rothman and five other
women were chosen {rom more than
2.000 cntries in the competition
sponsored by the Diamond Infor-
mation Center.

John Klemmer reportedly didn't
even miss a note when a young
woman in the audience at one of his
Roxy shows in Los Angeles took off
hershirt and threw it over the bell of
his saxophone during a solo on “Ad-
ventures In Paradise.”

Delly Parton will make her only
live performing appearance this
year on New Year's Eve at midnight
at the Hotel Diplomat in Holly-
wood, Fla.

Billboard photo by Chuck Puiin

Meet Blotto: Mary Beth Medley, left, who handles business for Blotto, relaxes

with the members of the band after an appearance at New York’s Fun House
disco which is now booking rock acts.

Blotto’s Bizarre
And Zany Saga

® Continued from page 28
WTRY in Albany, where the band is
based.

The newest Blotto EP is called
“Across & Down” featuring such
tunes as “She’s Got a Big Boy-
friend.” and “Give Me Girls.” It, too
is a 33 r.p.m. 12-inch disk. Medley
says Blotto uses this configuration
because it is easier tor radio DJs on
FM stations to work with.

The band would like to release a
full LP, to be distributed nationally
by a major record label. but, says
Medley. “We are in no hurry. We are
not starving to death.”

The band is very popular on the
local club and college circuit. and by
sclling its own disks it can afford to
wait for the right record deal. It
would, however. like to have an LP
by the spring. including “Lifeguard.”
so the song could be heard every-
where around the country where
there are beaches. adds Medley.

www.americanradiohistorv.com

find me an act that will do this.
They're afraid of the p.r..” he states.

Rissmiller believes that acts. espe-
cially the large ones in the Spring-
steen category, should play the max-
imum amount of nights possible. He
offers as an example the Who, which
played a week in the Los Angeles
area earlier this year.

The band played at the Sports
Arena and the similar sized Ingle-
wood, Calif.. Forum. “There was
some scalping at the Who but not a
lot. The Who did every show they
could possibly do in this market. The
more shows you do. you lessen the
advantages of scalping.” reasons
Rissmiller.

Levine, who hopes to gather sup-
port from various scctors of the mu-
sic industry. is confident the govern-
ment can get involved without
interfering too much in private busi-
ness. “As long as the laws are reason-
able. for cxample allowing some
markup.” he says.

Perkins notes that scalpers are

draining the industry because none
of their profits go to the band, arena
owners or any of the other individ-
uals involved in staging the show.

Also. when a consumer pays $200
for a Springsteen ticket. there is little
money left for other concerts or al-
bums. “The artists, the promoters
and the building people all work
from the aspect of a $10 ticket.” he
says. “We're just creating a situation
to get ripped-off.”

Both Levinc and Perkins admit
that scalping can’t be stopped com-
pletely. even with a law. but that
such flagrant cases as the current
one could be stopped. “You might
end up just driving scalping under-
ground and it could become even
more insidious.” states Perkins.

Levine says an anti-scalping law
in New York is not so successful.
“New York is a stones throw away
from New Jersey and Connecticut
where there are no such laws.” he
states. “In California. the population
centers are more isolated so there
wouldn’t be that problem.”

—

YOUR SYMBOL
— OF SUCCESS —

GOLD & PLATINUM
RECORD PLAQUES

* Rush Order on request

* Quantity Discounts

* Normal 2/3 week delivery

We supply the ‘Gold’ or ‘Platinum’
records at no additional cost

Single-$45 * Album -$65

(Plus tax and Shipping)

— Our Superior Services Include —

* Double or Triple Gold & Platinum Plaques
* Gold & Platinum 8-Track Plaques

* Charts & Album Covers mounted

* Custom Awards designed

* Direct Shipping to recipients on request

DEJAY PRODUCTS

3010 W. Burbank
Burbank, CA 91505

(213) 845-0744 ¢ 849-5347
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Talent

WILLIE NELSON
MERLE HAGGARD
EMMYLOU HARRIS

ALABAMA
Anaheim Stadium, Anaheim, Calif.
Admission.: $15.00, $12.50

Nashville promoter Lon Barnell set a prece-
dent Oct. 26 when he put together a show called
the Country Fall Festival that pulled a mob of
31,000-plus under one roof, a record locally

Talent In Action

Topliner Nelson anchored the six-hour-plus
marathon afternoon with 65 minutes of his
usuval fare. The show differed only slightly from
his appearance last summer at the Universal
Amphitheatre. Not only was there little new but
he repeated two songs which Haggard had just
done only moments before him—""Workingman
Blues,” sung by guitarist Jody Paine, and Nel-
son’s current click, “Faded Love.

It wasn't till the end of the set, when he got
into his patented “outlaw’-oriented ditties—

-

Billboard photo by Dr. Bob Gentry

ACE HIGH—Russell Smith, lead singer for the Amazing Rhythm Aces,

launches into a high-powered vocal on the group's new pop single, “What

Kind Of Love Is This.” The Aces were in Nashville for a Warner Bros. show-
case at the Exit/in.

(and probably everywhere else) for a show of
this genre.

That such a draw was possible is attributable
to three things: (1) the explosion in popularity
of country music; (2) the size of the area itself—
70,500 capacity; and, of course (3), the lure of
the artists.

TOP QUALITY

% "gxi0

.:;‘,‘,\ PRINTS

LITHOGRAPHED ON HEAVY GLOSS STOCK

BLACK & WHITE 8x10s
500 - $41.00 1000 - $59.00

COLOR PRINTS
1000 - $283.00

SEND 8x10 PHOTO - CHECK OR M.O.
PRICES INCLUDE TYPESETTING ANO FREIGHT
SAMPLES ON REQUEST

i PICTURES

1867 E. FLORIDA ST.
SPRINGFIELD, MO. 65803

“Mama, Don't Let Your Babies Grow Up To Be
Cowboys,” “Angel Flying Too Close To The
Ground,”—that the crowd really came alive. The
only “surprise’” was when Harris came out to

join in on “Will The Circle Be Unbroken" and
“Amazing Grace.” The Backup work by his eight-
piece ensemble and the guitar-work of Grady
Martin in particular were superb, but Nelson
would do wel! to toss in some new material and
shuffle his repertoire next time out

Haggard's hour-long turn, which immediately
preceded Nelson's, hit home the hardest. There
were moments (all too brief) when his 10-piece
backup band almost outdid itself. Norman Ham-
let on steel guitar, Don Markham on saxophone,
two fiddles, keyboards, guitars, drums and bass
complimented Haggard's own better-than-ever
guitar and fiddle-work.

Among the highlights were “Misery And Gin”
from the “‘Bronco Billy" soundtrack and his new
‘Back To The Barrooms” album. He wisely stuck
with the older crowdpleasers, like the classic
ballad “Today ! started Loving You Again.” In an
all-too-rare coupling, his ex-wife Bonnie Owens
joined in at set's end and more frosting to the
cake was added when Johnny Paycheck climbed
aboard for a hot rendering of “Okie From Mus-
kogee.”

The fact that the stage was set up at second
base put everyone at least 150 feet from the
performers. This lack of intimacy hurt Emmylou
Harris the most.

Harris, who depends on eye-to-eye closeness
rather than power in her performing, was forced
to lose that advantage by the sheer remoteness
of her audience. Even so, of the 14 tunes she did
in her 55-minute turn, she and her 10-piece Hot
Band (and they were just that) managed to
score big with inspired treatments of “Ooh Las
Vegas" and Credence Clearwater's “Bad Moon
Rising.’

Alabama, which opened the proceedings, had
too little time—40 minutes—but impressed with
‘My Home's In Alabama,” "Livin’ On Tulsa
Time" and “Tennessee River.” The promising
foursome proffered a melding of progressive
country, rock and contemporary pop, a combina-
tion of tunes that did not differ much from its
performance a few months back at Los Angeles’
Palamino Club. JOE X. PRICE

Survey For Week Ending 10/26/80

: Top Boxoffice.

Copyright 1980, Billboard Pubiications, Inc. No part of this publication may be reproduced,
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.

Get Wet, a high energy pop
group, to the Boardwalk Entertain-
ment Co. Its first album, which is ex-
pected to be released in February,
will be produced by Phil Ramone.
... Dean Conn to A&M. His first al-
bum. “Dean Conn.” is scheduled for
release Nov. |1. ... Executive, an
r&b group. 1o 20th Century-Fox
Records. Country/rock artist
Devlin 1o Howard A. Knight Jr. for
personal management.

Singer/composcr Lenny Le Blanc
to Capitol-distributed Muscle
Shoals Sound Records. He is cur-
rently recording his first album for
the label with producer and Muscle
Shoals Rhythm Section member
Barry Beckett. It is expected to be re-
leased in January. . .. Composer/or-

Signings
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Barbra & Barry

Congratulations on your # 1 single
“Woman m Love” and # 1 album “Guilty”

Thank you again. We loved
doing it for you!

Denise Maynelli, Myma Matthews,
Martt McCall

(Background singers on “Woman in Love”

& “Give a Luttle of the Love™)
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chestrator Hod David Schudson to
Al Bart & Associates. Inc. for repre-
sentation in the area of motion pic-
tures. television and theatre. ...
Writer/artist Peter Bliss to Intersong
Music for publishing.

Enchantment to RCA Records
worldwide. An LP, “Soft Lights,
Sweet Music.” is its first release un-
der new pact. ... Columbia’s Tyrone
Davis to Sanford Ross Management.
... Susan Springfield Band to West-
wood Enterprises for bookings.

Chuck Howard and the LeGarde
Twins to Sy Rosenberg Organization
for management. . .. Jacky Ward to
Farris International Talent in Nash-
ville for management. . . . David Ol-
ney to Don Light Talent for manage-
ment. ... Bill Mack to Nashville’s
Music America Records. ... Pro-
ducer/musician Tony Peluso re-
signs to Palmer/Poswell & Co.. a
management, production and pub-
lishing firm in L.A. ... Bill Marx,
composer/arranger to the Robert
Light Agency for representation in
the film and television fields. ...
Songwriter/singer A. Brandon Tise
inks with Shelby Kaplan Productions
as a label and management firm.

These jazz artists to Sayles/Mor-
gan Associates in L.A. for p.r.: Bob
Summers, Alan Kaplan, Kim Rich-
mond, Kenny Berger, Benny Powell,
Jim Linahon and Lanny Morgan.

Nightwing, a band fronted by
British heavy metal veteran Gordon
Rowley, to Ovation Records. An LP.
“Somcthing In The Air.” is the first
release. ... Jackie English to Ven-
ture Records. Her debut release is
the single “Once A Night™ from the
motion picture “Hopscotch.”
L.A’s Textones to the Bug Music
Group for publishing. ... Pat
Longo’s Super Big Band to Sayles/
Morgan Associates for public rela-
tions representation.
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e Total Ticket
€ | ARTIST—Promoter, Facility, Dates Ticket Price Gross
& | DENOTES SELLOUT PERFORMANCES Sales Scale Receipts
Arenas (6,000 To 20,000) !
1| WILLIE NELSON/MERLE HAGGARD/EMMYLOU 31,057 $12-15 | $361,000
HARRIS/ALABAMA—Varnell Enter./Ben Farrell, |
Anaheim Stadium, Anaheim, Ca., Oct. 26
2 | KENNY ROGERS/DOTTIE WEST/DAVE ROWLAND & 17,910 $12.50-815 | $258,360*
SUGAR-C. K. Spurlock, Birmingham Jefferson Civic
Center, Birmingham, Ala., Oct. 23
3 | BOB SEGER/BAROOGA—Contemporary Prod./New 25,928 $8-89 | $254,551
West Pres., Kemper Arena, Kansas City, Mo., Oct.
22,23 ()
4 | KENNY ROGERS/DOTTIE WEST/DAVE ROWLAND & 17,125 $12.50-815 | $245,867*
SUGAR-C.K. Spurlock, The Omni, Atlanta, Ga., Oct.
26
5 | BARRY MANILOW—Ron Delsener, Madison Square 17,600 $10-$15 | $231,500 I
Garden, New York,'N.Y., Oct. 27
6 | BARRY MANILOW—Electric Factory Concerts, The 14,621 $10-815 | $196,540*
Spectrum, Philadelphia, Pa., Oct. 25
7 | KENNY ROGERS/DOTTIE WEST/DAVE ROWLAND & 12,384 $12.50-315 | $183,100
SUGAR-C.K. Spurlock, Murphy Center,
Murfreesboro, Tn., Oct. 25 |
8 | BARRY MANILOW—Electric Factory Concerts, 12,517 $12.50-815 | $180,615
Riverfront Colis., Cincinnati, Oh., Oct. 23
9 [ KENNY ROGERS/DOTTIE WEST/DAVE ROWLAND & 12,091 $12.50-815 | $175,827
SUGAR-C.K. Spurlock, Mid-So. Colis., Memphis, Tn.,
Oct. 24
10 | BRUCE SPRINGSTEEN & THE E STREET BAND— 15,932 $8-310 | $162,126
Feyline Presents, McNichols Arena, Denver, Colo.,
Oct. 20
11 | BRUCE SPRINGSTEEN & THE E STREET BAND—John | 13,426 $10-$12.50 | $154,550*
Bauer Concerts, Seattle Colis., Seattle, Wash., Oct.
24
12 | THE KINKS/JOHN COUGAR—Ron Delsener, Nassau 14,200 $9-310 | $138,386*
Colis., Uniondale, N.Y., Oct. 26
13 | ELTON JOHN-BIll Graham Presents, Oakland Colis.,, | 12,012 |$8.50-$12.50 I $133,504*
Oakland, Ca., Oct. 24 |
14 | BOB SEGER/BAROOGA—Little Wing Prod., The 11,932 |$9.50-$10.50 | $122,284*
Myriad, Okiahoma City, Okla., Oct. 21 I
15 | FRANK ZAPPA—Cross Country Concerts, Hartford 11,958 |$8.50-$10.50 | $118,256
Civic Center, Hartford, Conn., Oct. 24
16 | BARRY MANILOW—Entam Presents/Sunshine 8,336 $12.50-315 | $117,712*
Presents, Rupp Arena, Lexington, Ky., Oct. 21
17 | THE KINKS/THE A'S—Electric Factory Concerts, The | 13,628 | $6.50-$8.50 | $109,566*
Spectrum, Philadelphia, Pa., Oct. 27
18 | THE KINKS/JOHN COUGAR—Electric Factory 13,628 | $6.50-$8.50 | $109,566*
Concerts, The Spectrum, Philadelphia, Pa., Oct. 24
19 | BLACK SABBATH/BLUE OYSTER CULT—Electric 11,597 $8-38.75 | $97,085
Factory Concerts, Riverfront Colis., Cincinnati, Oh.,
Oct. 25
20 | BLACK SABBATH/BLUE OYSTER CULT—Monarch 10,136 1$9.50-$10.50 | $97,031*
Entertainment, War Memorial Aud., Rochester, N.Y.
Oct. 23
21 | TEDDY PENDERGRASS —Intertainment Industries, 11,500 $8.50 | $95,769
Centroplex, Baton Rouge, La., Oct. 23
22 | BRUCE SPRINGSTEEN & THE E STREET BAND —John 9,893 $8-810 | $95,453
Bauer Concerts, Porttand Coliseum, Portland, Ore.,
Oct. 25
Auditoriums (Under 6,000)
1 | GRATEFUL DEAD-BIll Graham Presents, Warfield 34,185 $10-$12:50 | $396,487*
Theatre, San Francisco, Ca., Sept. 25-27, 29-30,
Oct. 2-4, 6-7, 9-11, 13-14, (15)
2 | BOB SEGER/BAROOGA—Hammons Center Prod., 6,400 $10-$12 | $71,744*
Hammons Center, Springfield, Mo., Oct. 25
3 | POLICE/XTC—Star Kommand Prod., Winnipeg 5,755 $9 | $51,795*
Arena, Winnipeg, Can., Oct. 21
4 | EDDIE RABBITT/MICKEY GILLEY/JOHNNY LEE/THE 6,060 | $7.50-$8.50 | $49,658*
URBAN COWBOYS—C.K. Spurlock, Chaparrel Center,
Midland, Tx., Oct. 25
5 | EDDIE RABBITT/MICKEY GILLEY/JOHNNY LEE/THE 5793 | $7.50-$8.50 | $46,530*
URBAN COWBOYS—C.K. Spurlock, Laurie Aud., San
Antonio, Tx., Oct. 26
6 | TALKING HEADS/ENGLISH BEAT—BIli Graham 4328 | $8.50-89.50 | $40,526
Presents, Warfield Theatre, San francisco, Ca., Oct.
23,24 (2)
7 | FRANKIE VALLI & THE 4 SEASONS—Brass Ring 3,173 $12.50 | $39,662*
Prod., Royal Oak Music Theatre, Royal Oak, Mich.
Oct. 24 (2)
8 | POLICE/XTC—Perryscope Concerts, Max Bell Arena, 4,000 $9 | $36,000*
Calgary, Alberta, Can., Oct. 24
9 | THE B-52'S—Perryscope Concerts, P.N.E. Gardens, 3,780 $9-310 | $34,192*
Vancouver, B.C., Can., Oct. 20, 21 (2)
10 | BEATLEMANIA—Bryan Giese Prod., Wicomico Civig 3,352 $10 | $33,520
Center, Salisbury, Md., Oct. 22
11 | OAKRIDGE BOYS/LACY J. DALTON/RONNIE 3519 | $7.50-$8.50 | $28,685
McDOWELL—C.K. Spurlock, St. Joseph Civic Center,
St. Joseph, Mo., Oct. 26
12 | JEAN-LUC PONTY—DiCasear-Engler, The Stanley 3,105 $8.75 | $26,216
Theatre, Pittsburgh, Pa., Oct. 25
13 | JEAN-LUC PONTY—festival East Concerts, Kleinhaus | 2,199 $8-39 | $19,650
Music Hall, Buffalo, N.Y., Oct. 23
14 | POLICE/XTC—Star Kommand Prod., Saskatchewan 1,960 $9-310 | $19,222
Center Of The Arts, Regina, Can., Oct. 22
15 | MARTY ROBBINS—DiCasear-Engler, Johnstown War 2,147 | $6.50-$7.50 | $14,415
! Memorial, Johnstown, Pa., Oct. 24
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Publishing

Stewart Doing ‘3 To 5’ For April/Blackwood

® Continued from page 3

Stewart declares. “If a strong catalog
deal comes along. we’ll be able to
analyze it and make the deal it we
desire to do so. Yet, | hope to grow
through our own abilities, 100.”

Stewart’s role within the CBS
structure is apparently one of assist-
ance to the label, too.

Long associated with film music
and soundtracks—especially during
a |5-year stint at United Artists,
where he served at various times as
chief of its music publishing and la-
bel interests—Stewart will consult
with Yetnikoff and Asher on sound-
track propertics. a function that ac-
tually began during his association
with Interworld and also included a
production deal with CBS Records.

Admittedly unfamiliar with
April/Blackwood’s present organi-
zational and exccutive structure,
Stewart says one of his first endeav-
ors will be to evaluate the company’s
professional staff. one of the largest
in music publishing.

“A professional manager is one
who has two aims: getting cover rec-
ords or developing writers. Anyone

NEW YORK-—Shawnee Press,
one of the leading pop/gospel
choral arrangement print com-
panies. will expand certatn exist-
ing units and create new cntitics
in the months and years ahead.

Formed 30 years ago by Fred
% Waring. the famed 80-year-old

pop choral master now on a “fi-
nal” concert tour, the company is
now under the day-to-day direc-
tion of his son. Fred Waring Jr..
executive vice president and
chief executive officer.

z Ernic Farmer. associated with

Shawnee Press since its incep-
tion, left the company several
months ago. reportedly over pol-
icy differences.

According 1o Waring. Jr., new

developments are to include:
4 The creation within two years
at the company’s sprawling
homebase at a former hotel in
Delaware Gap, Pa.. of a video
¢ studio to produce a line of prere-
corded instructional casscites:
expansion of its Omni label in
the jazz markcet: exploitation of
existing copyrights and the de-
velopment of new catalog that
¢ could lead 1o offices in key music
arcas such as New York. Nash-
ville and Los Angcles.

The younger Waring. a music
director / conductor trombonist
who handled international com-
panies of “Hair.” says the video
software would. in his view, help
¢4 solve a problem on the teaching
level.

“Traditional teachers.” he ex-
}Z plains, “tend to shy away from
buying contemporary arrange-
ments that their students would
have no trouble with. The cas-
settes would help prepare teach-
ers for this kind of music by. for
instance. showing them contem:
porary rhythm section tech-
niques.” Waring also says he'd
also put out “choreography”
product. drawing from the

WARING’S FIRM
Shawnee Press |
Expands & Blooms

By IRV LICHTMAN

who can do both 1s a very valuable
person. Why look for anyone else if |
find such expertise currently on
staff?”

Stewart, noting the current hassle
between labels and music publishers
on the issue of mechanical royalty
rates, comments, “Except for a dif-
ference of opinion on what the rate
should be, labels and music publish-
ers share common problems.

“I'd put home taping at the top of
the list. I don’t know of a solution to
it. A royalty on blank tape may not
solve the problem, but, it would give
a small portion of revenues lost back
to labels and publishers. It won't,
however, overcome significant losses
due to the problem.”

As to his “three to five year plan,”
Stewart maintains he accomplished
the goals he set for himself at Inter-
world within the three years he ran
the show there. I began to look for
another challenge. I think that
within three to five years April/
Blackwood will be a major publish-
ing force with a fully developed staff
to run it on a day-to-day basis. Who
knows where the new challenges will
be?”

Omni Records, originally
formed as a “reference” label 10
showcase Shawnee Press pop
choral arrangements, hopes 1o
reach a point where it has at least
six jazz players under contract.
which would then lead 10 mar-
keting by a national distributor.

Currently under contract is pi-
anist Johnny Coates, who has
made six albums so far, recorded
at a club near Shawnee Press
called Deerhead. Omni is cur-
rently distributed through some
independent distributors and in
Japan by Nippon.

The label has augmented its
Jazz roster with the signings of
guitarist Harry Leahy and drum-
mer Bill Goodwin.

Waring says there are *100s of
interesting copyrights” con-
trolled by the company. includ-
ing Waring Sr.’s own composi-
tions. “Sleep. Sleep. Sleep™ and
“lI Hear Musi¢,” and material
within a Paul Pioncer catalog.
with songs dating from the mid-
1850’s 10 mid-1950%s.

In the gospel choral field. 100,
Shawnee expects 10 grow. A re-
cent appointment heralding this
move involves Charlie Brown, an
evangelical writer/arranger who
formerly worked for Word Rec-
ords. who now is creative director
of Glory Sound.

Brown will continue to operate
out of Dallas, Waring notes.

Waring. who says the “transi-
tion has been smooth™ in com-
municating new directions 1o
Shawnee Press™ roster of 60 em-
ployes. is notabout to shed less of
a spotlight on choral arrange-
ments.

*Perhaps we've had 100 many
issues and we may back down a
little bit. but there’ll be no drastic
changes. [ know where our zz
bread-and-butter is. Like my dad
(chairman of the company). |
have a flair for bringing people ¢

“sharp chorcographers dad ogether and things have been
48 uses.” working nicely in the transition.”
pas A SRR RGO A

FOUR BUTTONEERS—ASCAP has created ‘| Love An ASCAP Song” button takeoff on the popular *“| Love New York"’
Theme. Shown wearing the buttons during the recent L.A. Street Scene music festival are: songwriters Larry Weiss
and Evie Sands, Mayor Tom Bradley and scribe Ben Weisman.

Publishers Eye Soundtrack Boon
Efforts Made To Secure Song Copyrights In Movies

NEW YORK-—Publishers are
shoring-up their resources 1o secure
greater representation in soundtrack
songs.

Key exccutive movement and
shifts of responsibilities sheds light
on music publisher desire to reap the
benefits of the current boom in con-
temporary soundtrack album and
singles sales. Not necessarily involv-
ing complete scoring of films. but,
more importantly. obtaining new
song copyrights that can hopefully
generate recording success.

Most recently. films like “Xan-
adu” and “Fame” are major con-
tributors to the coffers of their re-
leasing labels and the hits they are
generating certainly increase the like-
lihood of their hoxoftfice success.

Although pubhishers seek out
copyright exposure from all film
production companies, some also
specifically directing their attentions
Lo sister companies involved in film
projects.

Ira Jaffe. for instance, is expected
to join Chappell Music on the West
Coast shortly to. among other dutics.
act as liaison with PolyGram Pic-
tures in an in-house drive to secure
Chappell copyrights in at least 12
PolyGram feature films now in pro-
duction.

Jaffe, in fact. is expected to main-
tain an oftice both at PolyGram Pic-
tures in Hollywood and at the Chap-
pell offices there.

Jaffe has had long involvement in
films, being a scion of a family that
held high posts at Columbia Pic-
tures. Jaffe leaves as vice president
of Screen Gems-EMI, once owned
by Columbia and where Jaffe
worked with Chappell’s [rwin Rob-
inson and Irwin Schuster.

One of the major reasons bringing
MCA Music’s Leeds Levy to Holly-
wood from New York is to open
doors wider for MCA copyright ex-
posure in Universal films (Billboard.
Nov. L. 1980). Leeds says one of his
objectives will be 1o obtain “A”-
sided versions of MCA copyrights
into Universal projects. no matter
their label source.

As Mike Stewart moves into the

www americanradiohistorv.com

presidency of April/Blackwood
Music (see separate story on page
onc), he’ll be using his many years of
film music-associated background
atUnited Artists to push forward the
CBS’ publishing wing’s representa-
tion in film cxposure. while at the
same time consulting CBS Records
executives on possible soundtrack
acquisitions.

Indicative of the value being
placed on the individual songwriter
with a strong chart track record was
the recent deal between writer/ pro-
ducer Michael Masser to provide
theme songs for Columbia Pictures.

while remaining free to make a more
traditional publishing deal else-
where (Billboard. Oct. 11. 1980).

Masser has written and produced
hits by Diana Ross. Natalic Cole
and George Benson. A current Co-
lumbia film with a Masser copy-
right. written with lyricist Carole
Bayer Sager. is “It’s My Tumn.” heard
on the track by Diana Ross which is
also her current Motown single.

Music publishers are aware of the
need for close ties to film producers
or those at film companies who are
charged with arranging for film mu-
sic.

Videocassette Producers:
Too Many $ For Rights?

NEW YORK —Videocassette pro-
ducers may be paying too much to
secure music rights, according to a
mujor entertainment lawyer.

Gerald Phillips, of the firm of

Phillips, Nizer, Krim and Ballon.
told the recent International Tape
Assn. get-together here that synchro-
nization rights for videocassette pose
“a nagging question: Is it necessary
1o pay those rights?”

Said Phillips: “It has been argued
that no further synchronization
rights are necessary for the home use
of a film on videocassctte. The ques-
ton should be researched before
distributors pay huge sums.”

Phillips went on to say that “in-
dustrial practice does not establish
the law.” This remark hit at many in
the video industry who believe that
these thorny legal questions will be
resolved de facto as a result of deals
worked out between distributors and
publishers.

Phillips also rccommended
against contracts calling for negotia-
tions at a later date, an approach
used by Chappell Music.

Also addressing the legal ques-
tions at the ITA meet was David
Goldberg of the firm of Kaye. Scholer.
Fierman, Hays and Handler. Com-
menting on the settlement of the
actors” strike, Goldberg took the
position that percentage deals would

now win out over fixed rates in nego-
tiating rights. He agreed with Phil-
lips that a test case was needed 10 re-
solve the synch rights question.
The only alternative 10 a court
casce, said Phillips, was legislation.

AGAC Intros Monthly
Writer’s Craft Huddles

NEW YORK-The American
Guild Of Authors & Composers
Foundation is launching a new
monthly writer-to-writer feature
here as part of its Askapro sessions.

Each month, a songwriter or team
with chart-hitting material will dis-
cuss the craft of songwriting and il-
lustrate writing techniques at the pi-
ano or on the guitar.

First guest Nov. 20 is Leslie Gore.
the artist/writer who has two cuts on
the “Fame” soundtrack, including
Irene Cara’s big hit, “*Out Here On
My Own.”

Future guests will include the Ber-
ardi Brothers and Lucy Simon and
Ralph McDonald.

Also set for Askapro are Ethel Ga-
briel. RCA producer (6) and artist
manager Marvin Dash (13).

The noontime rap sessions are
held at AGAC's headquarters at 40
W. 57th St. Reservations can be
made by calling (212) 757-8833.

31
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Sam Exec Views Disco, 12-Inch Importance

NEW YORK--The disco and the
controversial 12-inch record will
continue to be important tools in the
breaking of the dance music sounds
of the 1980s.

This is the opinion of Daniel
Glass. vice president of promotion
and marketing for Sam Records.
Glass also belicves that over the long
term video will also play an impor-
tant role in helping to break records
and expose acts. and has already be-

gun to gear his company for full-

scale involvement with this rela-

tively new promotional medium.
Sam Records has already experi-

mented with vidco promotions of

the Newsboys. one of its dance rock
groups in England.

The New York-based independ-
ent label headed by Sam Weiss, is
further moving ahead with the times
by developing a roster of dance mu-
sic artists that span such popular for-

THE BEST PRICES & DELIVERY WITHOUT SACRIFICING QUALITY
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Planetary

Rotor

Par 46 Rainlite

Dealer Inquiries (nvited
Foreign & Domestic

By RADCLIFFE JOE
mats as rock. new wave, reggae and
r&b.

Its lineup of artists now include
the aforementioned Newsboys. Glen
Adams (pop reggae. also from Eng-
land. and formerly associated with
the Upsetters and Bob Marley).
Rhyze and Convertion (both r&b).
and Gary’s Gang and John David-
son. two of the label’s earliest acts
with musical formats that span pop.
r&b and disco.

The label which has gone from in-
dependence to corporate affiliation
(it had a distribution pact with CBS
Records for about 18 months) and
back to independence in the past
two years, is savoring its new-found
flexibility.

It does not knock its past affilia-
tion with CBS. In fact. Glass stresses
that it was a good thing for the com-
pany to have been associated with
the major. He praiscs the artist de-
velopment and press departments of
CBS. and states. “The relationship
educated us to the knowledge that
there was more to the promotion of a
product than radio and the disco-
theques.”

Glass also emphasizes that the
separation from CBS was amicable.
but adds, “Independence allows us
much greater creative control over
our products, and affords us the
flexibility to deal with our artists. the
promotional outlets and the retailers
on a more personatized level”

Glass explains that today, as an
independent. his company also en-

Billboard photos by Syzygy

Joys a much better access to product
sales figures and other essential
feedback than when it was affiliated
with CBS.

He further adds that as an inde-
pendent the profit structure is
higher, but warns that the risks are

TOP BASH—Fantasy Records artist, Sylvester, along with backup singers

“Two Tens ‘O’ Fun,” (picture above), share the stage at San Francisco's

Trocadero Transfer Disco with artist Debbie Jacobs at a party for 1,000 per-

sons, hosted by San Francisco's T.0.P. 25 Disco Record Pool. According to

George Ferren, director of the pool, the party was the first in a series aimed

at showcasing established artists and introducing new talent to the disco
community in the area.
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ro Ave., North Amityville, N

e

12"—Kano/It's A War, Shirley Brown/You’ve Got To Like What
You Do; Lakeside/Fantastic Voyage; Innerpassion/Alter
Hours Spot: Allas/Shake; Lonnie Love/Young Ladles; Dy-
nasty/Do Me Right; Genty/You Don’t Know Like. | Know;
Fred Wesley & JB’s/Doln' It To Death, PL. 142; Chantel /Hit
Man; Expose/l Wanna Dance With You; Bobby Young-
blood/There's Never Been; Holt '45/Ain't Got Time;
Glory/Can You Guess What Groove This Is; France

HOT & NEW

Joll/Feel Llke Dancing; Coftfee/Casanova; George

Benson/Love X Love; First Love/Don't Say Good-

night; Cand| Staton/Lookin’ For Love,

LP’s—Stevie Wonder, Prince; Ernie Watis; People's

Choice; Lax; Rod; Leon Hutf; The Reddings; Donna
; Symba; K du; Wllton Felder;

Double; Alfonzo Surreti.

‘NEW RECORDS DAILY’
Singles 1929-1980, over 100,000 titles in
stock, send $1.25 for catalog. Master Charge
& Visa. Call us tor new imports.

DOWNSTAIRS RECORDS
55 West 42nd St.. N.Y., N.Y. 10036
212/354-4684 or 221-8989

Telex: 238597 DOWNS

also higher. *The independent. es-
pecially in today’s fluctuating mar-
kets. must be much more conserva-
tive with pressing and promotion.
than a counterpart that is affiliated
with a major label.” Glass states.

Glass discloses that the nation’s
population growth. especially in the
black urban centers of New York.
Philadelphia. Baltimore. Wash-
ington and Miami, is playing an im-
portant role in helping small, inde-
pendent labels “to ride the tough
times” by supporting the products
they release.

Glass is convinced that a pop/
funk/reggae sound is going lo play
an important role in the dance music
sound of the future. Conscquently.
he is concentrating on developing
artists involved with this format.

Glass is also pinning a lot of hope
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on Glen Adams whose first release.
“Just A Groove.” will soon be issued
here. and is already being released
in England under a distribution
agreement with Excalibur Records.
The label has also retained two
new promotion pcople. including
Bert Coleman who was formerly
with Pickwick International Ree-
ords, to help with the promotion of
the products of all the label’s artists.

Glass says of the past era of the
conventional disco sound. and Sam
Records involvement with it, “We
were confused by the times. How-
ever. the air has been cleared, and
we are back to concentrating on de-
veloping a total record company.™

Sam Records is a division of Win
Records, Inc., a New York-based
record distributor and one-stop. also
headed by Sam Weiss.

Prelude Gears Up For a
Shift To More Crossover

By IRV LICHTMAN

NEW YORK—Recognizing shifts
in the dance music market. Prclude
Records is in transition for broader
crossover product. while declaring
there’s still life in club-originated
hits.

The label. with many successes in
the dance/disco market since its de-
but in 1977. took advantage of the
European style of dance music that
was in vogue several years ago.

“As we examined this area.” ex-
plains Marvin Schlachtcr. president
of the company, “wc knew that
sooner or later we'd have to be in-
volved in more domestic produc-
tions, seeing producers and artists
here coming up with recordings that
were reaching a broader cross-sec-
tion of the public. We wanted to in-
tegrate a basically black music in a
dance format.”

In signing such domestic acts as
Bobby Thurston and Gayle Adams,
Schlachter behieves he's moved in
the right direction and has added
another important element to the
company: artist career building.

He notes that many productions
imported by Prelude were “concept”

sessions without any “real artists” to
build upon.

Schlachter admits that making
homegrown product is a more costly
approach to marketing of releases.
but adds. “It can be more profitable
if we generate an international hit
and have world. rather than limited
rights.”

Schlachter. however. is hardly
abandoning the dance music sound.
“I still believe in it,” he stresses. “I
see it happening everyday. A disco
club can stll break a record and in-
fluence radio. People still want the
energy generated by dance record-
ings.

“Whatever directions we take, it
won’t be at the expense of dance mu-
sic. We're going for acceptability in
clubs without creating a barrier on
the radio level.” .

As to the possibility of moving
into other types of music such as
rock or new wave, Schlachter de-
clares. “While we don’t exclude any
form of music. we're practicing what
the industry is preaching. which is
selectivity and doing what you do
best.”
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Long Island Proprietors Find Clubs Healthy

By RADCLIFFE JOE

This is the first of a iwo-part series sion fec is considered steep for the clients, those that support the bar, dent that “people will pay if the club ing Rumors, Speaks (4 rock disco),
on the proliferation and diver- area. will be turned off if asked to pay a has something unique to offer.” and 231. the most recent addition to
sification of discos of Long Island, Many Long Island club owners cover charges. Channel 80 is owned by entrepre- the chain. _

NY. are cautious about charging an ad- Nonetheless, Ellen Hersh, a repre- ncur Phil Basile, who runs a string of The club. a membership room,

NEW YORK-—AIl the talk of a mission fee. The feeling is that older sentative for Channel 80. is confi- successful Long Island clubs includ- (Continued on page 34)

leveling off of the U.S. disco boom is
“justtalk™ to most Northeastern club
operators, and especially to those on
Long Island where the boom is as
healthy and competitive as ever.

Instead of going underground
and battening down to ride the
rough economic times. Long Island
club operators are aggressively over-
hauling their operations, and are in-
volving themselves in greater diver-
sification of the entertainment fare
being offered.

Their enterprising new programs
span the spectrum of entertainment
tastes ranging from rock. country
and big band clubs, 10 exotic discos
offering such risque fare as male and
female strippers.

Operators in this thriving, and still
highly competitive entertainment
arena talk about disco today as
being “a maturing scene which still
draws enthusiastic crowds.”

They admit to having slow nights,
but take these in stride. As one - ™ -
owner observes, “Every night cannot
coemar is number one lighting

consider the competition we're fac-

ing today., we must realize that there
are only so many pieces of the pie in w
which we must all share.” L

However. what many of these in-
novative operators are doing is mak-
ing sure that the pie is comfortably

sharcd by broadening the appeal of coemar is the leading manufacturer in special effects

their rooms.

In addition to projecting 4 more for discos, nightclubs, loungues, hotel halls, theaters,

conlemporary imug.c. a lot of club . . -
 ince of easial s 20 sontie arenas, studios, auditorium halls, and every other place
the over 25, upwardly. momio where entertainment is.

middle and upper class crowd. As
part of this move there is also a de-
emphasis on lighting effects which

were such an integral part of the Coemars top qua“ly prOdUCUOn, advanced ,n deSlgn

disco environment just a couple

R — and construction, is exported and appreciated
sve with Tghis. The older towd throughout europe.

docs not go for it. They do not want
the glitter. It’s too damn busy.”
Norberto echoes the feelings of a

el of ogfrtors wihen coemar is now coming to the united states and has

he states that much of the moncy

e e 1 lghing stouid be territories available for distribution. is your organisation

channeled instead into better sound

components. :

Norberto states confidently that lntereSted7
most of the 1.000 patrons that drink
and dance at his Mineola club on a
good night. are inspired by his club’s
sound system which include A&B

AGH speakers, and Ashly crossover

and compressor equipment.
Phil Silverman, the room’s deejay,
spins the hottest dance music sounds

on Technics turntables, and metic-
uously asscmbles the package on a
TEAC mixer.

Some clubs, like Jamic's in Say- new yorK p’aza hotel (phOﬂE‘ 759—3000)

ville and Channel 80 in Island Park,
are causing something of a scnsation

by adven%urously expanding the from 24th tO 27th Of november
disco environment.

Channel 80. located on the Water-
way betwen Island Park and Long
Beach, is cherished by arca disco-
philes as being “the Hamptons of
Nassau county.” The club owns a
boat docking area adjacent to its
free-standing building. and merges - . r
the glamor of boating life with the coemar lng S. MAarcuca Sr,
flashy stylishness of disco dancing . ‘ = .
and elegant dining. ’

e o via bonfiglio 2, 46042 castel goffredo (mn) italy
walk area, in addition to the club’s
two-level, multi-tiered room. which
offers music and a light show. a bar
and a floating dance floor. However,
at $10 per person, this club’s admis-
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Long Island
Club Health

® Continued from page 33
also charges an annual membership
fee of $150. Most of the members
were drawn from responses to a
mailing said to have been sent to
more than 20.000 people.

Because of its design and its wa-
terfront location. the club is a natu-
ral for summertime audiences, and it
is for this reason that some of its
competitors are skeptical that it can
continue to draw during the cold
winter months.

Jamie’s overlooks a 120-acre golf
course, and features high picture
windows, thereby creating an attrac-
tive country club setting. A crowded
night with four bars handling the
drinking needs of an estimated 1.200
patrons resembles more an extrava-
gant affair for society’s sophisticates
than a typical disco soiree.

Jamie's was created by Danny
Bracciodieta under an arrangement
with Suffolk county’s Island Hills
Country Club. Bracciodieta handles
the nightly disco operation of the
room as well as the catering end of
the business.

Bracciodieta is credited with turn-
ing Jamie’s into the leading over
25 disco in Suffolk. in spite of the
abrupt drop off of the county’s mid-
*70s boom which has had many de-
velopers running scared.

Bracciodieta says he became in-
volved with Jamie'’s “"because there
is a tremendous singles population
in Suffolk who has no place to go.”

There is only one
line of high quality
disco light and
sound equipment.

The name is
Meteor.

Billboarc

£ Copyright 1980, Bilboard Publicalions, Inc. Mo part af this pub
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ATLANTA

Week
WHIP IT/GATES OF STEEL—Devo—Warner (LP/12

Inch)

CANT FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

PRIVATE IDAHO/PARTY OUT OF BOUNDS-B-52's—
Warner (LP/12-inch)

IF YOU COULD READ MY MIND--Yiola Wills—Ariola
(12-inch}

BREAKAWAY--Watson Beasley—Warner (LP/12-inch)

ANOTHER ONE BITES THE DUST—Queen—Elektra (LP/
12-inch)

IT'S A WAR—Kano—Emergency—SAM (12-inch)

ms NO; WHAT YOU 60T--Carnie Lucas—Solar (12-
inch)

THE WANDERER-Donna Summer—Geffen (12-inch)

HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12-inch)

LADY OF THE NIGHT—Ray Martinez & Friends—
Importe/12 (LP)

JUST LET ME DANCE—Scandal—SAM (12-inch)

SELL MY SOUL/I NEED YOU/FEVER-Sylvester—
Fantasy (LP/12-inch)

CHEI(EI;)EI PAS/BOOGIE TALK—Madleen Kane—Chalet

SHOOT YOUR BEST SHOT-Linda Clifford—RSO (LP/
12-inch)

BALT./WASHINGTON

This Week

1

2

This
1

w e N oo

10

1

| NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP/12-inch)

FUNTIME—Peaches & Herb—Polydor (LP/12-inch)

IF YOU COULD READ MY MEND—VYiola Wills—Ariola
(12-inch)

SELL MY SOUL/I NEED YOU/FEVER-Sylvester—
Fantasy {LP/12-inch)

NIGHT CRUISER/GROOYITATION—Deodato—Warner
(LP/12-inch)

FEEL GOOD, PARTY TIME—J.R. Funk—Brass/Brasilia
(12-inch)

CAN'T FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

1S IT ALL OVER MY FACE—Loose Joints—West End
(12-inch)

HOW LONG/TIGHT PAIR—Lipps Inc.—Casablanca (LP/
12-inch)

SHOOT YOUR BEST SHOT—Linda Clifford—RSO (LP)
JUST LET ME DANCE—Scandal—SAM (12-inch)
CAPRICORN—Capricorn—Emergency (12-inch)

LOVE SENSATION-Loleatta Holloway—Salsoul (LP/12-
inch)

ALL MY LOVE—LAX.—Prelude (12-inch)
TS R WAR/AHJIA—Kano—Emergency (LP/1Z-inch)

BOSTON

| NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP/12-inch)

CAN'T FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

LOVELY ONE-The Jacksons—Epic (LP)
SHOOT YOUR BEST SHOT—Linda Clifford—RSO (LP)

IF YOU COULD READ MY MIND—Viola Wills—Ariola
(12-inch)

FUNTIME—Peaches & Herb—Polydor (LP/12-inch)
THE WANDERER—Donna Summer—Geffen (LP/12-inch)
ALL MY LOVE—L:AX.—Prelude (12-inch)

THE REAL THANG—Narada Michael Walden—Atlantic
(LP/12-inch)

wHip II;‘/GATES OF STEEL—Devo—Warner (LP/12-
inch)

LET'S GET FUNKY TONIGHT—Evelyn “Champagne”
King—RCA (LP/12-inch)

| NEED YOU/SELL MY SOUL/FEVER—Sylvester—
Fantasy (LP/12-inch}

HOW LONG—Lipps Inc.—Casablanca (LP/12-inch)
TS A WAR/AHJIR—Kano—Emergency (LP/12-inch)

EVERYBOOY GET DOWN-—Mouzon's Electric Band—
Yanguard (12-inch)

Week

CHICAGO

Week
CANT FAKE THE FEELING—Geraldine Hunt—Prism

{LP/12-inch)

| NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP/12-inch)

| NEED YOU/SELL MY SOUL/FEVER-Sylvester—
Fantasy (LP)

EVERBODY GET DOWN—Mouzon's Electric Band—
Vanguard (12-inch)

SHOOT YOUR BEST SHOT-Linda Clifford—RSO (LP/
12-inch)

FUNKIN' FOR JAMAICA (N.Y.)-Tom Browne—Arista
(LP/12-inch)

LOVE SENSATION—Loleatta Holloway—Salsoul (LP/12-
inch)

THE WANDERER—Donna Summer—Geffen (LP/12-inch)

ACTION SATISFACTION/GET DOWN, GET DOWN-
Melody Stewart—Roy B. Records/Brasilia (12-
inch)

PRIVATE IDAHO/PARTY OUT OF BOUNOS—The B-
52's—Warner (LP/12-inch)

DO ME RIGHT—Dynasty—Solar (LP/12-inch)

UNDERWATER—Harry Thuman—Uniwave (LP/12-inch)
Import

IT'S NOT WHAT YOU 60T—Carrie Lucas—Solar (LP/
12:inch)

JUST HOLDIN' ON—Ernie Watts—Elektra (LP)

AMOTHER ONE BITES THE DUST—Queen—Elekira (12
inch}

DALLAS/HOUSTON
™5 YSH00T Y0UR BEST SHOT—Lida Ciffrd—R50 (LP)

2 IF YOU COULD READ MY MIND-—Viola Wills—Ariota
(12-inch)

LOVELY ONE-The Jacksons—Epic (LP)

BOOGIE 7O THE BOP—Mantus-S.M.l. (LP)

SEA BISCUIT IN THE FIFTH-Belinda West—Panorama
(12-inch)

6 ITS NOT WHAT YOU GOT—Carrie Lucas—Solar (12-

inch)

7 CANT FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

8 TS A WAR/AHJIR-Kano—Emergency (LP/12-inch)

9 DO ME RIGHT/I'VE JUST BEGUN TO LOVE YOU--
Dynasty—Solar (LP/12-inch)

10 HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12-inch)

11 THE ONE TONIGHT/DREAMS AND DESIRESFever—
Fantasy (LP/12-inch)

12 WHIP IT/GATES OF STEEL—Devo—Warner (LP/12-
inch)

13 FUNKIN' FOR JAMAICA (N.Y.)-Tom Browne—Arista
(LP/12-inch)

14  FUNTIME-Peaches & Herb—Polydor (LP/12-inch)
15 THE WANDERER—Donna Summer—Geffen (LP/12-inch)

- w

DETROIT

Week

1 BREANAWAY—Watson Beasley—Warner (LP/12-inch)

2 SHOOY YOUR BEST SHOT—Linda Clifford—RSO (LP/
12-inch)

3 IF YOU COULD READ MY MIND-Viola Wills—Ariola
(12-inch)

4 CANT FAKE THE FEELING—Geraldine Hunt—Prism

(LP/12-inch)

5 CHEI((L:I}!EI PAS/BOOGIE TALK—Madieen Kane—Chalet
)

6 FUNTIME—Peaches & Herb—Polydor (LP/12-inch)

7 1 NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP/12-inch)

8 LET'S GET FUNKY TONIGHT—Evelyn “Champagne”
King—RCA (12-inch)

9 LOVE SENSATION—Loleatta Holioway—Salsoul (LP/12-
inch)

10 THE WANOERER-Donna Summer—Geffen (LP/12-inch}

11 SATURDAY NIGHT—Herbie Hancock—Columbia (LP/12-
inch)

12 HOW LOMG/TIGHT PAIR—Lipps inc.—Casablanca (LP/
12-inch}

13 SELL MY SOUL/FEVER/t NEED YOU-Sylvester—
Fantasy (LP/12-inch)

14 IS IT ALL OVER MY FACE~Loose Joints—West End
(12-inch)

15 ANDTI;ER ONE BITES THE DUST—Queen—Eiektra (LP/
12-inch)

LOS ANGELES

Week
1 IF YOU COULD READ MY MIND—VYiola Wills—Ariola
(12-nch)

2 CANT FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

3 SHOOT YOUR BEST SHOT-Linda Clifford—RSO (LP}
4 SPACE INVAOER—Piayback—Ariola (12-1nch)

CHERCHEZ PAS/BOOGIE TALK—Madleen Kane—Chalet
(LP)
6 BREAKAWAY—Watson Beasley—Warner (LP/12-inch)

7 TS NOT WHAT YOU 6OT—Carne Lucas—Solar (12-
inch)

8 HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12-inch) °

9 SHAME, SHAME, SHAME/PARTY VIBES—ike & Tina
Turnes—Fantasy (LP/12-inch)

10 DREAMS AND DESIRES/THE ONE TONIGHT—Fever—
Fantasy {LP/12-inch)

11 PARTY OUT OF BOUNDS/PRIVATE IDAHD—The B-
52's—Wamer (LP/12-inch)

12 WHIP IT/GATES OF STEEL—Devo—Warner (LP/12-
inch)

13 SEABISCUIT IN THE FIFTH-Belinda West—Panorama
(12-inch)

u | Sm; YOU/FEAR—Easy Going—Importe/12 (MAXI
33)

15 MOMDO MAN—Roni Griffith—Yanguard (12-inch)

MIAMI

Week
LOVELY ONE—The Jacksons—Epic (LP/12-inch)

PRIVATE IDAHO/PARTY OUT OF BOUNDS—The B-
52's—Warner (LP/12-inch)

3 SHOOT YOUR BEST SHOT—Linda Chifford—RSO (LP)

{ NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP/12-inch)

5 CHERCHEZ PAS/BOOGIE TALK-Madleen Kane—Chalet
(LP)

6 ANOTHER ONE BITES THE DUST-—Queen—Elektra (LP/
12-inch)
7 IS A WAR/AHJIA—Kano—Emergency (LP/12-inch)

8 CANT FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

9  FREEDOM—Grand Master Flash—Sugarhili (12-inch)

10 THE REAL THANG-—Marada Michael Walden—Atlantic
(LP/12-inch)

11 LET'S GET FUNKY TONIGHT—Eveiyn “Champagne”
King—RCA (12-inch)

12 SELL MY SOUL/FEVER/I NEED YOU—Sylvester—
Fantasy {LP/12-inch)

13 BOOGIE 70 THE BOP—Mantus—S.M.l. (LP)

14  GET DOWN, GET DOWN/ACTION SATISFACTION-
Melody Stewart—Roy B. Records/Brasilia (12-
inch)

15 IT'S NOT WHAT YOU GOT—Carrie Lucas—Solar (12-
inch}

NEW ORLEANS
This

Week
1 SHOOT YOUR BEST SHOT—Linda Clifford—RSO (LP)

2 IF YOU COULD READ MY MIND--Viola Wills—Ariofa
(12-inch)

3 TAKING OFF—Harlow—Celsius (LP) Import

4 CANT FAKE THE FEELING—Geraldine Hunt—Prism
(12-inch)

5 FVE JUST BEGUN YO LOVE YOU—Dynasty—Solar (12-
inch)

6 HOW LONG/TIGHT PAIR—Lipps Inc.—Casablanca (LP/
12-inch)

7 DREAMS AND DESIRES—Fever—Fantasy (LP/12-inch)

8 YOUR EYES-Baby 0'—Baby O Records (LP/1Z-inch)

91 ST%!; YOU/FEAR—Easy Going—Importe/12 (MAX!
)

10 ms NO:)VINAT YOU 60T-Carrie Lucas—Solar (12-
incl

11 FOR YOUR LOVE-Idris Muhammad—Fantasy (LP/12-
inch)

12 ACTION SATISFACTION/GET DOWN, GET DOWN-
MeLody Stewart—Roy B. Records/Brasilia (12-
inch)

13 CHERCHEZ PAS/BOOGIE TALK—Madleen Kane—Chalet
(LP}

14 | NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP)

15 UNDERWATER—Harry Thuman—Uniwave (LP) Import)

NEW YORK

is Weel
1 CANT FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

2 | NEED YOU LOVIN'/CHAINS-Teena Marie—Motown
(LP/12-inch)

3 IF YOU COULD READ MY MIND—Viola Wills—Ariola
(12-inch) .

4 | NEED YOU/SELL MY SOUL/FEVER—Sylvester—
Fantasy (LP/12-inch)

5 HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12-inch)

6  PRIVATE IDAHO/PARTY QUT OF BOUNDS/GIVE BACK
MY MAN/DIRTY BACK ROAD—The B-52's—Warner
(LP/12:inch)

7 AL MY LOVEZLAX.—Prelude
8 HOT LEATHER—Passengers—Uniwave (LP) Import

9 LOVE SENSATION—Lofeatta Holloway—Salsoul (LP/12-
inch)

10 GIVE IT ON UP—Mtume—Epic (LP)
11 CHERCHEZ PAS/BOOGIE TALK—Madleen Kane—Chalet
(LP)

Thi

12 FUNTIME—Peaches & Herb—Polydor (LP/12-inch)
13 LOVELY ONE-The Jacksons—Epic (LP)

14 MOTI;ER ONE BITES THE DUST—Queen—Elektra (LP/
12-inch}

15 THE WANDERER—Donna Summer—Geffen (LP/12-inch)

PHILADELPHIA
Thils W

eek
LOVELY ONE-The Jacksons—Epic (LP)
2 SHOOY YOUR BEST SHOT-Linda Clifford—RSO (LP)

3 MORE BOUNCE YO THE QUNCE-Zapp—Warner (LP/
12-inch)

4 | NEEO YOUR LOVIN'/CHAINS—Teena Marie—Motown
{LP/12-inch)

5 IF YOU FEEL THE FUNK—LaToya Jackson—
Polydor (LP)

6 CAN'T FAKE THE FEELING—Geraldine Hunt—
Prism (12-inch)

7 | NEED YOU/SELL MY SOUL/FEVER—Sylvester—
Fantasy (LP/12-inch)

8 HOW LONG/TIGHT PAIR—Lipps Inc.—Casablanca (LP/
12-inch)

9 CELEBRATION—Kool & the Gang—Delite (LP/12-inch)

10 FUNKIN' FOR JAMAICA (N.Y.)-Tom Browne—Arista
(LP/12-inch)

11 THE REAL THANG—Narada Michael Walden—Atlantic
(LP/12-inch)

12 LOVE SENSATION-Loleatta Holloway—Salsoul (LP/12-
inch)

13 FUNTIME—Peaches & Herb—Polydor (LP)
14 EVERYBOOY—Instant Funk—Salsoul (LP)

15 TS NOT WHAT YOU 60T—Carrie Lucas—Solar (LP/
12-inch)

PHOENIX

Week
1 WHIP IT-Devo—Warner (LP/12-inch)

2 PRIVATE IDAHO/PARTY OUT OF BOUNOS—The B-
52's—Warner {LP/12-inch)

3 HOW LONG/TIGHT PAIR—Lipps Inc.—Casablanca (LP/
12-inch)

4 SHOOT YOUR BEST SHOT—Linda Clifford—RSO (LP)
5 THE WANOERER—Donna Summer—Geffen (12-inch)

6 [F YOU COULD READ MY MIND—Viola Wills—Ariola
(12-inch)

7 CHERCHEZ PAS/BOOGIE TALK—Madieen Kane—Chalet
(LP)

8 (TS A WAR/AHJIA—-Kano—Emregency (LP/12-inch)

9 BOOGIE 7O THE BOP—Mantus—S.M.I. (LP)

10 LOVELY ONE—The Jacksons—Epic (LP)

11 YOUR EYES-Baby 0'—Baby O’ Records (LP/12-inch)

12 CAN'T FAKE THE FEELING—Geraidine Hunt—Prism
(LP/12-inch)

13 ms IO"E WHAT YOU 6OV—Carrie Lucas—Solar (12-
inch)

14 EVERYBODY GET DOWN—Mouzon's Electric Band—
Vanguard (12-inch)

15 MONDO MAN—Roni Griffith—Vanguard (12-inch)

PITTSBURGH

Week
PRIVATE (DAHO/PARTY OUY OF BOUNDS—The B
52's—Warner (LP/12-inch)

2 | NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP/12-inch)

3 SHOOT YOUR BEST SHOT—Linda Clifford—RSO (LP)

4 LET'S GET FUNKY TONIGHT—Evelyn “Champagne”
King—RCA (12-inch)

5 BOOGIE YO THE BOP—Mantus—S.M.1. (LP)

6 ANOTHER ONE BITES THE DUST—Queen—Elektra (LP/
12-inch)

7 HOW LONG/TIGHT PAIR-Lipps !nc.—Casablanca (LP/
12-inch)

8 CANT FAKE THE FEELING-Geraldine Hunt—Prism
(LP/12-inch)

9 | NEED YOU/SELL MY SOUL/FEVER—Sylvester—
Fantasy (LP/12-inch)

10 FUNTIME—Peaches & Herb—Polydor (LP/12-inch)

1 O"EI(ED':EZ PAS/BOOGIE TALK—Madleen Kane—Chalet
)

12 MORE BOUNCE TO THE OUNCE—Zapp—Warner (LP/
12-inch)

13 ACTION SATISFACTION/GET DOWN, GET DOWN—
MeLo)dy Stewart—Roy B. Records/Brasilia (12-
incl

14 IT'S NOY WHAT YOU GOT—Carrie Lucas—Solar (12
inch)

15 CAPRICORN—Capricorn—Emergency (12-inch)

SAN FRANCISCO
This Week
1 IF YOU COULD READ MY MIND—Vicia Wills—Prism
(12-inch)

2 CANT FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

3 UNDERWATER—Harry Thuman—Uniwave (LP) Import
4 SHOOT YOUR BEST SHOT—Linda Clifford—RSO (LP)
5 TS A WAR/AHJIR—Kano—Emergency (LP/12-inch)
6 BOOGIE 7O THE BOP—Mantus—S.M.l. (LP}

7 WHIP IT—Devo—Warner (LP/12-inch)

8

9

CAPRICORN—Capricorn—Emergency (12-inch)

FEVER/I NEED YOU/SELL MY SOUL—Sylvester—
Fantasy (LP/12-inch)

10 PRIVATE 1DAHO/GIVE ME BACK MY MAN/POVERTY
DUT OF BOUNDS—The B-52's—Warner (LP/12-inch)

11 LOVELY ONE-The Jacksons—Epic (LP)

12 MDTI;ER ONE BITES THE OUST—Queen—Elektra (LP/
12-inch}

13 HOW LONG/TIGHT PAIR—Lipps Inc.—Casablanca (LP/
12-inch)

14 SEABISCUIT IN THE FIFTH—Belinda West—Panorama
(12-inch)

i 15 MONDO MAN—Roni Griffith—Yanguard (12-inch)

‘ SEATTLE/PORTLAND

This Week
1 IF YOU COULD READ MY MIND—Viola Wills—Ariola
(12-inch)

2 SHOOT YOUR BEST SHOT—Linda Chfford—RSO (LP)

3 PRIVATE IDAHO/PARTY OUT OF BOUNDS~The B-
52's—Warner (LP/12-inch)

.4 CANT FAKE THE FEELING—Geraldine Hunt—Prism
(12-inch)

5 01[!(3!)[1 PAS/BOOGIE TALK—Madieen Kane—Chalet

6 IT'S NOT WHAT YOU 60T—Carvie Lucas—Solar (12-inch)

7 DREAMS AND DESIRES—Fever—Fantasy (LP/12-inch)

8 SELL MY SOUL/FEVER/I NEED YOU—Sylvester—
Fantasy (LPs12-inch)

9 THE WANOERER—Donna Summer—Geffen (12-inch)

10 LOVELY OME/WALK RIGHT MOT—The Jacksons—Epic (LP)

11 HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12-inch)

12 FOR YOUR LOVE—Idns Muhammad—Fantasy (LP/12-
inch)

13 LOVE SﬁmﬂON—Lolealta Holloway—Salsoul (LP/12-
inch)

14 EVERYBOOY GET DOWN—Mouzon's Electric Band—
Yanguard (12-inch)

15 THE REAL THING—Marada Michael Walden—Atlantic
(LP/12-inch)

MONTREAL
This

Week
1 AMOTHER ONE BITES THE BUST—Queen—WEA (LP)

~

UIFESAYER/STRETCHIN' OUT—Gayle Adams—Quality (LP)

CANT FAKE THE FEELING/MO WAY—Geraldine Hunt—
Uniwave (LP/12-inch)

w

4 L{OVE SENSATION-Loleatta Holloway—RCA (LP)

5 M COMING OUY/UPSIOE DOWN-—Diana Ross—
Quality (LP)

6 CHERCHEZ PAS—Madleen Kane—Uniwave (LP/12-inch)
7 ITS A WAR/I'M READY—Kamo—Uniwave (LP/12-inch)

8 UNDERWATER—Harry Thuman—Uniwave (LP/12-inch)

9 HOT LEATHER—Passengers—
Uniwave (LP/12-inch)

10  NOT TONIGHT—Macho—Uniwave (LP/12-inch}

11 LOVELY ONE/CAN YOU FEEL IT—Jacksons—CBS (LP)
12 THE FACTORY/O.K ~lnstructions—Quality (LP)

13 THE WANDERER-Donna Summer—WEA {LP)

14 ANYTIME OR PLACE—Azoto—Modulation (12-inch)

15  PARTY OUT OF BOUNDS/PRIVATE IDAHO—The B-
52's—WEA {LP)

=1
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NEW YORK—D.C. LaRue has been a true sup- esting drum break with electronic effects give pabashicy
porter of disco and a friend to many deejays. added fuel to this selection. LaRue coproduced T | Last | Veeks % 1o - -
Most spinners have enjoyed this artist's music,  this album with Aram Schefrin and copenned week | week | chat | TITLE(S), Artist, Label weer | met | o | TITLE(S), Artist, Label
and LaRue has become a cult favorite. However, several of the cuts in addition to playing both
this artist has never enjoyed the commercial percussion and keyboards. Assistance on the al- ﬁff 1 | 15 [ CAN'T FAXE THE FEELING—Geraldine Hunt—Prism (LP/ 51 { 34 | 18 | GIVE ME THE NIGHT-George Benson—Quest/Warner
success he deserves. His music has sometimes bum is provided by Steven Von Blau. 12:inch) PLP-1006/PDS-405 WEoighh oeuls
been two personal and always ahead of what the 7?( 3 | 11 | IF YOU COULD READ MY MIND—Viola Wills—Ariola ﬁ 62 (1 “[“LB;")S'A';;%';"' Funk-Salsoul
public wants. However, his Casablanca LP “Star, 2 = e ﬁ P .
Baby” is right on target and shoutd guarantee . " h i}( 4 6 | SHOOT YOUR BEST SHOT/IT DON'T HURT NO HORE- - & || NORNSIOEIINGRer) G hig¥ereuard
: e g inda Clifford— -1 i
much wider recognition. _Elektr_a Reco_rds IS makmg two of its accom Linda Clifford—RSO (LP) RS-1-3087 (12-inch) SPV 37
: plished jazz artists available to deejays via 12- 4 | 2| 9 | )NEED YOUR LOVIN'/CHAINS—Teena Marie—Gordy (LP) $4 137 113 | ISITALL OVER MY FACE-Loose Joints—West End
The eight cuts on the albums vary from rock inch releases. Grover Washington, s “Wine- 68997 M1 Y (12-inch) (Remix) WES 22129
and new wave punk to popular disco. “Boys e . f a0 y 5 ;
Can't Fake t” (3:28) is a perky, pop-oriented light” from the album of the same name of- ﬁ 5 | 11 | PRIVATE IDAHO/PARTY OUT OF BOUNDS/GIVE ME BACK 55 | 55 | 10 | DONT STOP TIL YOU GET ENOUGH-Derrick Laro &
S \emno tine with 2 catchy‘ beat. “Meter fers the artist's first rate saxophone playing in MY MAN—B-52's—Warner (LP/12-inch*) BSK 3471 Trinity—Joe Gibbs (12-inch) JGMD 8085 ]
s oo & e i cozy and relaxed atmosphere. Stanley Turren- 6 | 6 | 8 | INEED YOU/SELL MY SOUL/FEVER—Sylvester—Fantasy 5 [ 56 | 11 | FOR YOUR LOVE/DON'T FIGHT THE FEELING—Idris
Man" (5:51) is a hard driving rocker with key- e e 0 . (LP) F 9601 Muhammed—Fantasy (LP/12-inch*) F 9598
board emphasis. L Lo hul v ) A L G Sl o | s | covewy one—the sscksons—si 57 | 57 | 18 | TURNING IAPANESE- The Vapors—United Artists
“She's About A Mover" (8:09) is a nicely :iI:aI Igélﬁitt'o"in ‘;Psg,e.g?toic:t;atgssmz?'s;;o?;,: (LP) FE_364§4ac o (LP) T 1049
done remake of Sir Douglas Quintet's version - y g P ﬁ 15 5 | HOW LONG/TIGHT PAIR—Lipps Inc.—Casablanca 58 | 58 | 15 | LADY OF THE NIGHT/THE NATIVES ARE RESTLESS—Ray
and stays close to the original. “‘Reactor #2" : ) ; : (LP) NBLP 7242 Martinez & Friends—Importe/12 (MAXI 33) MP-306
o e These selections though not disco-oriented
(3:19) is a fast paced, jumping, new wave tune. = e - 9 ] 10 | 10 | CHERCHEZ PAS/BOOGIE TALK—Madleen Kane—Chalet/ 5 | 59 4 | S.0.5.-The S.0.S. Band—Tabu
“So Much For LA." (5:26) is a smooth sailing G dSt’I"tEe usTful to the dtee|ay éndsettmg @ Prelude (LP) CHO 701 (LP) NJZ 36332
disco number with an r&b flavor. '"?0 t'f' O edily/5ua By To.ind.ddwnattes 16 [ 22 | IS NOT WHAT YOU GOT, ('S HOW YOU USE IT/KEEP 60 | 51 |14 | HANDS OFF ...SHE'S MINE/MIRROR IN THE
The right combination of bells, percussion 2 "nHe set , SMILIN'~Carrie Lucas~Solar (12-inch) YD 12015 R TR e
and trumpet and an_infectious melody should bl H | 11 | 7 | THE WANDERER—Donna Summer-—Getfen 61 | 38 | 30 | SATURDAY NIGHT/STARS £y i
make this as a popular club cut. “Jukebox” Patrice Rushen’s latest 12-inch 33% r.p.m. is (LP) GHS 2000 :ankc<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>