|

MU

SBOGIGRIZNLYMONTOO
N1Y GREENLY

37640 ELMm
LING BEACZH CA

ar

RECORDING IN NEW YORK:
Mixing To The Beat Of The Big Apple

$0807

CTYy

MARBZ

86th

YEAR

®

A Billboard Publication

The Radio Programming, Music/Record International Newsweekly

April 11, 1981 ® $3 (U.S.)

LEVY CHARGES DISMISSED

Stolon’s Fate Weighed
As Goody Trial Ends

By LEO SACKS

NEW YORK—A Federal District Court
Jury in Brooklyn entered its sccond day of de-
liberation Friday (3) on whether Sam Goody
Inc. and Samuel Swolon, a vice president,
knowingly trafficked in more than 106,000
counterfeil tapes with a retail value of more
than $1 million.

Earlier in the week. George Levy. president
of the Goody chain. was acquitted of rack-
cteering. interstate transportation o! illicit
merchandise. and criminal copyright infringe-
ment charges. Judge Thomas C. Platt dis-
missed the indictment against the 61-year-old
executive Monday (30) on grounds of in-
sufficient evidence after prosccutor John H.
Jacobs of the Justice Depariment’s Organized
Crime Strike Force rested his case. Wondering
aloud whether the Government had not pro-
duced "a house of cards.” Platt also threw out

Boston's big new female voice has gone national with a second album
destined to make waves from coast to coast. Robin Lane & The Chart-
busters’” IMITATION LIFE (BSK 3537) is the real thing. from the group's
musical skills to Robin's powerful songs and vocals. Hear it now. Produced
and engineered by Gary Lyons for Fab Productions Inc. On Warner Bros.
Records and Tapes. Direction: Mike's Artist Management. (Advertisement)

the racketeering charge against Sam Goody
Tuesday (31) and dismissed six counts of crim-
inal copyright infringement against the cor-
poration and Stolon.

Goody attorney Kenncth Holmes main-
tained in his memo to dismiss the racketeering
charge that the wording of the count in the in-
dictment alleged only that the corporation
“constituted an enterprise. and merely being
an enterprise is not a RICO violation.”

Platt based his partial dismissal of the copy-
right infringement counts on what he per-
ceived as the governments failure to establish
that the retailer was offered product priced
low enough for it to have suspected the mer-
chandise was counterfett.

Following his acquital. Levy told Bill-
board: “It’s been a long ycar. baby.” In a state-

(Continued on page 14)

NEW YORK-The RCA and
CBS record and tape clubs are grap-
pling with sharp declines in the di-
rect-marketing of recordings.

For RCA’s part. its club 1s faced
with declining membership. shifts in
membership profile and continuing
high-cost pressures,

The CBS club is admitting to a
“loss in some members.” but is lay-
ing general blame on the economy
and 4 decline in general interest
magazines. making 1t difficult to
find appropriate advertising vehicles
for the club.

The dim financial picture for both
clubs was reported in annual state-
ments by the two companies. and
CBS Inc. president and chief execu-
tive officer Thomas H. Wyman ad-
mitted as much during a security

RCA, CBS Clubs Attempt
To Combat Financial llis

By IRV LICHTMAN & ROMAN KOZAK

See Centralized Formats
Changing Face Of Radio

By DOUGLAS E. HALL

NEW YORK-Plans that could bring a
profound change o radio, centralizing distri-
bution of full-music formats via satellite and
displacing hundreds of program directors and
DJs. are being formulated on the eve of the
National Assn. of Broadcasters convention in
Las Vegas Sunday (12).

During the past week. RKO Radio an-
nounced the formation of two new networks
and Burkhart/Abrams/Michacls/Douglas &
Associates announced a joint venture with
WCCO-AM-FM-TV Minneapolis. United
Video of Tulsa and John Tvler of Dallas. who
owns KATT-AM-FM Oklahoma City. to
create the Satellite Music Network.

The Satellite Music Network offers two 24-
hour live format services complete with live
DJs for country and adult contemporary for-
mats. Burkhart estimates the service will save
a medium market operator up to $150,000 a

year by eliminating the program director, five
announcers, copy director, etc.”

RKO. which formed its first network in Oc-
tober 1979. and now has 200 affiliates. is stay-
ing in the more traditional network role with
RKO II. which will be launched in September
This network will feature news, features and
specials. all distributed by satellite, as is RKO
I

But the new network will be aimed at the 25-
to 54-year-old segment. while RKO 1 is aimed
at the 18- 10 49-year-old group.

As RKO Radio Network general manager
Tom Burchill explains. “The population
bubble is getting older. Music is trending awa
from rock. Kenny Rogers’ "Lady’ is in. This
record can be heard on 20 different stations in
a market because 25-10-54 is the most sought
alter demographic.”

(Continued on puge 25)

analysts meeting late in February.
The total dircct-marketing of
recordings in the U.S. s said to ac-
count for about $500 million in an-
nual sales. RCA and CBS do not re-
(Continued on puge 15)

New Breed Steps
To Country Beat

By KIP KIRBY

NASHVILLE The current trend .
toward mellower programming on h;n,"a

e —

&

radio appears 10 be one of many fac-
tors creating a gold mine for country
product, with a new breed of artist.
producer and hstener staking a
claim in the music.

(Continued on puge 48)

Grammy Award-winning songstress Anne Murray mixes a touch of heaven
with a dash of devilish delight on her new album Where Do You Go When
You Dream, featuring the smash single “Blessed Are The Believers.”
Produced by Jim Ed Norman for JEN Productions, Inc. on Capitol Records
and Cassettes.

(Advertisement)

(Advertisement)
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Certified Gold
RAPTURE #1
THE TIDE IS HIGH #1

Two #1singles from AUTOAMERICAN

ERICAN: now Platinum...
[be'Double Platinum

i

Chrysalis.

Recordse® ond lopes
The .album CHE 1290
Rophie CHS 2485 - The Tide Is High'CHS 2465
Producegd by Mike Chapman
Direction: ALVE ENTERPRISES, INC.
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General News

il §
U.N. PARTY—Swan Song’s Dave Ed

il 3
munds greets actress Liv Ulman while

Ahmet Ertegun, chairman of Atlantic Records looks on at a reception at the

United Nations in New York where Atlantic presented a $400,000 check for

refugee relief in Kampuchea. Atlantic has just released the “Concerts For The
People Of Kampuchea" LP.

$9.98 COLLECTORS EDITIONS

Some A&M LPs To $8.98

LOS ANGELES—A&M Records
hasrevised list prices on a number of
$7.98 album titles upwards to the
$8.98 list level as of Wednesday (1).

In addition to those changes, the
label has also made its first single al-
bum entries into the $9.98 field, but
confined that move to special 10-
inch, multiple disk collectors edi-
lions of two recent hits.

Joe Jackson’s “Look Sharp” and
“Regatta De Blanc™ by the Police, is-
sued in both conventional |2-inch

Bank Action On
Rankin Contract

LOS ANGELES-The First Los
Angeles Bank has asked Superior
Court for permission to liquidate
Kenny Rankin’s Atlantic recording
contract in a suit filed here. Rankin
put the binder up as collateral with
the bank.

In the unusual legal request, the
bank, prominent in financing enter-
tainment projects, proffers a Febru-
ary, 1980 promissory note from
Rankin for $22.161.25 on which
$20.296.77 is allegedly owed. In ad-
dition, Rankin also signed a security
agreement with the bank in April.
1979. according to the filing.

LP form as well as in two disk 10-
inch versions, have thus gone from
$7.98 and $8.98 respectively to the
new $9.98 list for the special edi-
tions.

Jackson’s LP. meanwhile. goes
from $7.98 to $8.98 list for the 12-
inch disk as part of the catalog price
hike. The 12-inch Police LP is unaf-
fected.

Affected in that increase are LPs.
cassettes and 8-tracks in the 700,
3000. 3500. 3600 and 4100 through
4700 series. Prefixes are SP. 8T and
CS for the respective configurations.

Also revised is a two-disk live al-
bum by the late Paul Desmond orig-
inally released through A&M’s now
defunct Horizon's division. That al-
bum, numbered SP-850, is upped
from a $7.98 list to a new $9.98 sug-
gested tally.

That move actually makes the
Desmond LP a straggler, according
1o a label source who noted that
the label had already increased its
list on most double pocket sets some
months ago.

Accounts were notified last week
via a letter dated March 27 thatema-
nated from the RCA. A&M and As-
sociated Labels distribution system’s
sales office. Returns will be credited
at the price paid. the letter states.

BERLIN-Professor Erich
Schulze, president and general
manager of GEMA, the West
German performing and me-
chanical right society. is to be a
key speaker at Billboard's |1th
International Music Industry
Conference to be held at the Ho-
tel Kempinski in Berlin April
26-29.

The addition of Professor
Schulze to the list of distin-
guished music business leaders
who will be participating in
2 IMIC’s high-powered discussion
panels emphasizes the music in-
dustry’s increasing preoccupa-
tion with the need to protect in-
tellectual and industrial property
rights in an age of accelerating
technological developments.

Professor Schulze has been a
tireless defender of authors’
rights in West Germany and will
be addressing himself to the
problems of maintaining ade-

e e e e
s

GEMA fopper Schulze
¢ Joining IMIC Speakers

yuate levels of copyright protec- §
tion in the realms of video pro- zi
gramming and cable and satellite $
television. b0

Also dealing with various as- 2
pects of copyright protection will &
be the heads of the Mechanical ¥
Copyright Protection Society ¥
(MCPS) and Performing Right §
Society (PRS) of U.K.. SACEM i
in France, CAPAC (Canada), the 24
Authors’ Agency (Poland) and I:
ASCAP and the National Music 8
Publishers’ Assn. (U.S.). Austro-
Mechana (Austria) and the di- I{
rector of the German association 23
against the misuse of film and 3¢
video rights. b4

Joining the Executive Round- §
table (record companies) will be §
Davide Matalon, president and
general manager of Ducale,
Italy. and an addition to the in-
dependent labels panel is Pierre-
Jean Goemaere. president of
Inelco Records. Benelux.

(Continued on page 6)

Agents Anticipating Solid Summer

Strong Names To Tour, Even If Superstars Absent

This is the first part of a two-part
look at the prospects for upcoming
concert business. Agencies ure cov-
ered this week, promoters next week.

NEW YORK-—After two summers
of sliggish concert attendance.
booking agents are bullish that this
season, audiences will return 1o live
shows. Among those surveyed are
ICM, ATI. William Morris. Premier,
FBI. Magna, Norby Walters. Top
Billing and Buddy Lee.

The optimism comes despite indi-
cations that the handful of superstar
attractions, including the Rolling
Stones, the Who. Led Zeppelin. Pink
Floyd and the Eagles. have no plans
as yet to tour this summer.

Though such major names as
Styx. Rush., REO Speedwagon.
Linda Ronstadt. Tom Petty. Pat
Benatar. Heart. Willie Nelson. Boz
Scaggs. Dolly Parton and Parlia-
ment/Funkadelic will be on the
road. few agents expect the giant
outdoor stadium shows to return in
strength.

However. the solid growth of
country music. the radio-sustained
popularity of MOR. pop and soft
rock. the continued devotion of fans
to heavy metal and the growth of
new wave outside major markets are
seen as factors pointing toward a
successful summer.

Says Shelly Schultz. vice president
of concerts and personal appear-
ances for ICM on the East coast. “In
the past year. there was trepidation:
worries about the economy and in-

By ROMAN KOZAK

creases in gas prices. Now everybody
seems to be taking that as a matter of
course. Ticket prices are going up.
but the kids have some money. They
will spend it. but it has to be a qual-
ity show.”

Among the acts ICM will have on
the road this spring and summer are
Christopher Cross with America, Air
Supply. April Wine. James Taylor.
Harry Chapin, Mac Davis, Dolly
Parton, Joe Ely, Heart, Jefferson
Starship with Grace Slick, Rossing-
ton/Collins, Marshall Tucker Band.
.38 Special, Little River Band, Me-
lissa Manchester, Meat Loaf, Steph-
anie Mills, Liza Minnelli.

Also: Don McLean. Joe Perry,
Linda Ronstadt for limited dates,

Stephen Stills/Graham Nash (prob-
ably). Frankie Valli & the Four Sea-
sons (reunited), and Barry Manilow,
who will begin in September a world
tour that will take him through the
U.S., Canada. Europe, Australia
and Japan.

“We are not looking at that many
outdoor (stadium) shows. Unless it is
something spectacular, these are dif-
ficult venues, and the shows can get
out of hand.” continues Schultz.
“But we love the summer facilities,
like Saratoga or Pine Knob. They of-
fer the ticket buyer a good environ-
ment to see a show. The security is
good, ticket prices are not hor-

(Continued on page 30)

RSO Fires 55, Will Use
PolyGram For Marketing

By ED HARRISON

LOS ANGELES—RSO Records.
reduced to a skeleton staff Friday (27)
with the termination of about 55 em-
ployes, thus comes full circle in five
years from ‘a small, custom distrib-
uted label to a fully staffed major
force and back again to its previous
structure.

Under new arrangements with its
distributor, PolyGram. RSO will
now utilize the latter's marketing,
sales and promotion staff.

Citing industry economics, Rob-

RIAA Counts More Singles
But Fewer Albums In ’80

NEW YORK-—An estimated
6,700 new LP and single titles were
released in the U.S. in 1980, accord-
ing o a survey by the Recording In-
dustry Assn. of America. The figure
is about 3% lower than in 1979,
when it was 6,925, and more than 8%
below 1978’s high of 7,280.

The figures, which appear 1o re-
flect more conservative release pol-
icies following the 1979 business
slowdown, are also reflected in pre-
viously released RIAA figures,
which show the total number of
units shipped declining from 762.2
million in 1978, to 683 million in
1979, to 649 million in 1980 (Bill-
board, April 4, 1981).

According to RIAA figures, which
donotinclude small private label re-
leases, the recording industry issued
more singles titles in 1980 than it did
the previous two years. But fewer 12-
inch singles, LPs, cassettes. or 8-
tracks were released.

The RIAA says 3,370 7-inch sin-
gles titles were released in 1980,
compared to 2,800 in 1979 and 2.950
in 1978. During the last year, 305 12-
inch singles were released. including
nine 10-inch disks. This compares to
550 in 1979 and onlv 160 on 1978.
The 1980 total of 3.675 is about 10%
above 1979's total of 3.350. and
more than 18% above 1978's 3,110
total.

But in LP title releases. the figures
become almost reversed. In 1980. the
U.S. recording industry released
3.030 LP disk titles, which does not
include 540 rereleased $5.98 titles.
This is about a 15% decline from
1979's total of 3.575 titles, and down
26% from 1978’s total of 4.170 titles.

Cassette titles, which held steady
in 1978 and 1979 at 3,050 and 3,025
respectively, fell about 10% in 1980

www.americanradiohistorv.com

102,725. 8-tracks continued their de-
cline, falling from 2450 titles in
1978, 10 2,075 in 1979. to only 1.525
in 1980, a drop of 37% in two years.

The ratio in tape continues to
shift, with cassettes representing 89%
of LP titles in [980. up from 85% the
year before, while 8-tracks represent
just over 50% of LP titles. down from
58% in 1979.

Nolans Are
Tokyo Tops

TOKYO-The Nolan Sisters, who
have become the hottest inter-
national act in terms of record sales
in the Japanese market during the
past six months, registered another
triumph by winning the grand prize
at the [0th Tokyo Music Festival
here March 29.

The Irish singers become the third
non-American group to take top
honors in a festival so heavily in-
fluenced by American pop that only
a Japanese and a Canadian have
bested the U.S. during the past dec-
ade.

The Nolans received three million
yen in prize money (more than
$10.000) and a trophy for their entry,
written by Mike Myers and Ben
Findon.

The group has been popular in
Britain, before topping the charts
here and capturing the fancy of mil-
lions of Japanese with their photo-
genic looks, fresh image and bouncy
MOR tunes. They're signed locally
to Epic/Sony.

The Nolans nosed out a U.S.

(Continued on page 15)

ert Stigwood notified RSO Records
president Al Coury that the label
would cease to exist under the struc-
ture it had since 1976 when RSO left
Atlantic to become a fully staffed la-
bel. released then via Polydor and
distributed by Phonodisc.

About 80% of the RSO staff has
been terminated, mostly from pro-
motion. All who remain are Coury,
Bob Edson, senior vice president
and general manager in New York,
respective secretaries, part of the ac-
counting staff. and the publicity
staff which will handle all Stigwood
company press.

Also affected is the RSO-distrib-
uted Dreamland label headed by
Mike Chapman and Nicky Chinn
which also joins the PolyGram fold
for marketing, sales and promotion.

The contracts of RSQ’s artists,

(Continued on page 72)
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General News

Tough Stance
On Piracy At
World Forum

By MIKE HENNESSEY

GENEVA-—The antipiracy reso-
lution unanimously adopted by the
delegates to the worldwide forum on
the Piracy of Sound and Audio-
visual Recordings by the World In-
tellectual Property Organization
March 25-27 (Billboard, April 4,
1981) is seen as lending new impetus
to the fight to protect intellectual
property from the growing menace
of piracy.

The resolution set a historic seal
on a unique, well-organized and
successful forum which, for the first
time, brought together a wide range
of nations and organizations, whose
representatives all pledged them-
selves to the cause of stepping up the
battle against sound and video pi-
rates.

The resolution, framed by dele-
gates from Czechoslovakia. Guinea.
Hungary, India. Mexico, Sweden
and the United Kingdom, urged that
in both developing and developed
countries, steps be taken as a matter
of urgency to combat and eliminate
piracy of sound and audiovisual
recordings and films, and in particu-
lar:

® To bring into force appropriate
legislation, where such legislation
does not already exist, which guar-
antees the specific rights of those af-
fected by piracy to prevent unau-
thorized duplication of their work;

® To ensure the application and
enforcement of such legislation. civil
and criminal, by the establishment
of speedy and efficient procedures
which would put an immediate stop
to the production, distribution. ex-
portation and importation of pirate
product and by imposing penalties
of sufficient severity to act as a deter-
rent; and

® To seek the adherence of as
many companies as possible to the
appropriate intellectual property
conventions.

The resolution also calls upon
WIPO to intensify its activities in the
fight against piracy of sound and au-

(Continued on page 60)

REX ARRIVES—Actor Rex Harrison arrives at Rose Records in Chicago to pro-

mote his first solo LP, “Accustomed To Her Face,” released by DRG Records.
With him is Hugh Fordin, DRG president.

House May Hear Proposals
To Raise Piracy Penalties

WASHINGTON-—Legislation to
increase the penalties for record and
tape counterfeiting and piracy may
be introduced in the House of Rep-
resentatives this week.

Sources anticipate the move com-
ing from the House Judiciary Sub-
committee on Courts, Civil Liberties
and the Administration of Justice.
chaired by Rep. Robert Kasten-
meier (D-Wisc.).

Similar legislation was introduced
into the Senate March 12 by Sen.
Strom Thurmond (R-S.C)).

Current federal penalties in the
case of willful infringement range
from $250 to $50.000.

Both houses of Congress will ad-
dress piracy and counterfeiting is-
sues in May as part of general copy-
right hearings. Hearings are
scheduled to begin May 13 in the
Senate and sometime in mid-May in
the House.

Performance royalties will also be

considered. Rep. George Danielson
(D-Calif)) introduced HR 1805, a

bill to provide pertormance royalties
for the commercial use of sound
recordings on Feb. 6. Similar legisla-
tion may be introduced in the Senate
before the May hearings begin.

Performance royalty legislation
has been introduced by Rep. Dan-
ielson annually since the revision of
the Copyright Law in 1976.

Both houses are also planning
hearings to investigate a possible
change in the Copyright Law to in-
crease cable television royalties.

Congressional staffers are con-
sulting with representatives of the
motion picture industry. sports or-
ganizations and broadcasters on this
issue.

In the House. a bill is being
drafted to be introduced in April or
May by Rep. Kastenmeier. Early
drafts of the bill call for compulsory
licenses for all local channels and up
to two distant signals carried by
cable systems. The Copyright Roy-
alty Tribunal could also be given
hroader power to change cable tv
royalty rates.  JEAN CALLAHAN

Contemporary ‘Fame’ Cops Oscars

LOS ANGELES—The presenta-
tion of the Oscar last Tuesday (31) to
Michael Gore’s “Fame™ marked the
second time in the past three years
that the best song award has gone to
an uptempo disco/r&b hit. Paul Ja-
bara won two years ago for writing
Donna Summer’s “Last Dance.”

This embrace of contemporary
rhythms is notable in that three
years ago the Academy’s music
branch drew wide ridicule when the
Bee Gees’ dance floor smash
“Stayin’ Alive” wasn’t even nomi-
nated for best song.

But now three of the last 10 best
song Oscar winners have been other
than the highly-coverable ballad
standards generally associated with
the Academy Awards. Isaac Hayes’
pulsating “Theme From ‘Shaft’”
foreshadowed the trend when it won
in 1971.

By PAUL GREIN

In the presentations at the Do-
rothy Chandler Pavilion here, Gore
became the first composer o simul-
taneously win Oscars for best song
and best score since Marvin Ham-
lisch, who swept the awards seven
years ago with “The Way We Were.”

In the 47-year history of the Acad-
emy’s music awards. only six other
composers or composing teams have
won Oscars for best song and best
score in the same year.

The previous dual winners in-

(Continued on page 10)

Rundgren In Pay TV Deal

By GEORGE KOPP

NEW YORK-—Eric Gardner.
manager of Todd Rundgren’s
Utopia, has made a video deal with
ON-TV, the subscription television
service, that he hopes will become a
standard for the industry.

The deal calls for ON-TV 1o put
up the money for the video shoot of
a live concert and the right to use the
material for a given amount of time.
After that time, full ownership of the

Billboard (ISSN 0006-2510) Vol. 93 No. 14 is published weekly by Billboard Pub-
lications, Inc., One Astor Plaza, 1515 Broadway, New York, N.Y. 10036. Sub-
scription rate: annual rate, Continental U.S. $110. Second class postage paid at
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product reverts to Utopia for mar-
keting as home video product or for
subsequent broadcast sales.

Usually, a broadcaster will either
produce a show and maintain all an-
cillary rights, or will buy a license to
air the show from an independent
producer, who puts up production
money himself. The Utopia-ON
deal presents another alternative to
a broadcaster who wants to acquire
programming cheaply.

Utopia gave the concert last Fri-
day (3) in Detroit’s Royal Oak
Theatre. The promoter was Rick
Kay’s Brass Ring Productions.

According to Gardner: “Everyone
benefits. ON-TV gets a six month

(Continued on page 41)
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 Executive Turntable

Record Companies

Guenter Hensler is named operations executive vice president for PolyGram
Records in New York. He retains his post as PolyGram Classics president. In
the new position, he is a co-equal with Bob Sherwood. executive vice president
and general manager for PolyGram Records. Sherwood remains in charge of
all marketing and promotion operations for
_ the company. . .. Phil Carson takes the post
\ of international operations senior vice presi-
dent for Atlantic Records in London. He was
international operations vice president. ...
Ele Juarez moves into the post of director of
artist development for CBS Records Inter-
national’s Latin American operations in Co-
ral Gables, Fla. He was international artist
development associate director for the Latin
American operations. . . . Also at CRI's Latin American Operations, Daldo Ro-
mano takes the new post of international artist development director for Latin
and European artists. He was associate director. . . . Karolyn Ali assumes a role
at Solar Records in Los Angeles as administrative assistant and executive di-
rector of Solar’s management division. She was assistant to the president at the
New York-based Commodores Entertainment Corp. ... William Tockerman
takes over as warehousing director for CBS Records Operations in New York.
He was distribution vice-president for Murjani International. ... Ken Shin-
taku is named ddta processing director for A&M Records in Los Angeles. He
was with the financial department of MCA for the past nine years. . . . Helene
Stansky takes over as royalty manager for Is-
land Records in New York. She had been
with Island in the accounting department.
... Two appointments at .R.S.: Barbara Bo-
lan is named West Coast Sales manager in
Los Angeles. She was Western regional man-
ager of singles sales for RCA/A&M Records.
John Guarnieri takes over as production
coordinator in Los Angeles. He was record
and tape buyer for Mushroom Records in
New Orleans and singles buyer for the Jim Russell One-stop in New Orleans.
... Roger Rothman is the new legal counselor for G&P Records in New York.
He was an independent consultant to various record companies. ... At
Straight Face Records in Newark. Del.. Tom Gallira moves to promotions di-
rector from regional sales representative.

Howard Lesnick and Mavis Mackoff Brody become regional album promo-
tion managers in the Midwest and Northeast respectively for EMI-America/
Liberty. Lesnick, who was Detroit local promotion manager, still is based in
Detroit. Brody. who was Boston local promotion manager. remains in thatcity.
Replacing her is Jack Dougherty, a former special accounts manager for Capi-
tol’s Boston branch. Replacing Lesnick is Linda Vitale who
was promotion coordinator.

Marketing

George Collier, is branch manager of the New York oftice
at MCA Distributing. He was MCA promotion manager in
Philadelphia before joining MCA Distributing as a salesman
in the same branch. Also at MCA Distributing. Carl Mich-
elakos is Atlanta branch manager. He comes from Denver
where he held a similar position. In addition, John Frie joins Al
as Denver branch manager. He was product procurement
manager for Pickwick in Los Angeles. . . . Jim Moyer joins the Richman Bros.
sales force in Pennsauken, N.J. He was a sales rep for PolyGram in the Phila-
delphia market. Also. Bobbe Shore is promoted to advertising manager for the
Odyssey Advertising Agency. the inhouse ad agency for Richman Bros. She
served as assistant manager of advertising and creative inhouse promotion

Hensler Carson

Romano

Juarez

since joining Richman in 1979. ... Pat Sabin joins the sales staff at Distribu-
tion By Dave in Canoga Park, Calif. She was last with IBM in sales.
Publishing

Jeffrey P. Runyon takes the slot of royalty manager for United Artists Music
in New York. He was royalty administration manager for Screen Gems-EMI
Music and senior accountant/publisher royalties for Capitol Records. . ..
Marcus Terry, formerly head of Morning Productions in Detroit, moves in as
publishing general manager of Country Moon Publishing, in Beverly Hills,
Calif. He has been a member of Jose Feliciano’s group.

Related Fields

Changes at U.S. Pioneer Electronics Corp. in Moonachie, N.J.: Frank Leon-
ardi and Neil Otsuka become sales/marketing vice president and finance/
treasurer vice president respectively. Leonardi was sales vice president while
Otsuka was financial analysis vice president. Steve Kurita takes over as mar-
keting planning vice president. He was marketing services vice president. Jo-
seph Griffin, previously marketing-hi-fi components director and Phil Welch,
formerly Syscom marketing director, take over as sales/ marketing directors for
special accounts and national accounts respectively. John Hall, previously sen-
ior vice president of corporate planning and services. is transferred to the post
of corporate planning vice president for Pioneer North America. He retains
the responsibilities of chairman of the Phase Linear Corp. In conjunction with
these appointments, vice presidents Bruce Twickler (hi-fi components) and
Lee Pollock (Syscom), have their duties expanded to include direct involve-
ment with major accounts. . . . Ric Aliberte takes the post of worldwide market-
ing and promotion vice president for Aucoin Management Inc. in New York.
He has been with the firm for three years. ... Seymour “Sy™ Bogitch is ap-
pointed senior vice president for Tandy Electronics Manufacturing, a division
of Tandy Corp. in Ft. Worth. Tex. He was Tandy Electronics vice president in
Asia. . .. Simultaneously. David L. Rodgers is appointed director of sales pro-
motion for Radio Shack. a division of Tandy. He was a media buyer for Radio
Shack. He is based in Ft. Worth. . . . Stan Bauer, tormerly Eastern sales man-
ager of BASF’s audio, video and professional products group. moves to RKO
Tape Corp. in West Caldwell. NJ, as sales and marketing vice-president for the
consumer division. This is a newly created post. . . . Marvin Lazansky. formerly
sales and marketing vice president tor U.S. Pioneer and a consumer electronics
industry veteran. is named president of TMX Systems, Inc. in Torrance, mar-
keters of car security and control systems.
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General News

L Signings

Ron Dante, Barry Manilow’s pro-
ducer, to Handshake Records as a
solo artist. First release is expected at
the end of this month. ... Jazz pian-
ist McCoy Tyner to Columbia Rec-
ords. Tyner is currently working on
his self-produced LP for the label.

Schulze
At IMIC

® Continued from page 3

Joining the promotion panel will
be Claude Nobs, architect of the
Montreux International Jazz Festi-
val and European artist relations di-
rector for WEA International.

The “Sound Of The ’80s” panel
has been augmented by the inclu-
sion of Uwe Tesnow. head of the
West German Line label.

IMIC "81 is fielding a strong team
to debate the continuing battle
against piracy and home taping,
headed by John Hall. director-gen-
eral of the International Federation
of Producers of Phonograms And
Videograms, who recently revealed,
at the piracy forum in Geneva or-
ganized by the World Intellectual
Property Organization (Billboard,
April 4, 1981), that piracy is costing
the industry in excess of $1 billion
annually. Joining Hall on the panel
in addition to speakers already an-
nounced will be Dr. Norbert Thu-
row, head of the German group of
the IFPL

In a message to all participants of
the Berlin IMIC, Karl Carstens,

(Continued on page 12)

Flakes to Salsoul Records. Band.
which was previously with Source
Records, has an album. “The
Flakes” released this month. . . . Pro-
ducer/engineer Rhett Davies to E.G.
Management for management.
Davies has worked on projects with
Roxy Music, B-52s, Talking Heads,
Dire Straits and Brian Eno. . .. Clo-
vers to Mike Evans of Barry Rick As-
sociates for personal management.
... Kevin Lee & Heartbeat to Arma-
geddon Talent Associates for man-
agement.

Singer/songwriting team Rob
Brumfiel and Nancy Drago to Mid-
west Publishing Co. for publishing
and to Midwest Artist Management
Co. for career development. . . . Also
to Midwest Publishing is Frank Har-
rison of Frank Harrison & the
Straights.

Singer/songwriter B.W. Steven-
son to Sundance Productions for
business management and career
development. . . . David Stearman to
Straightway Music for publishing.
... Gospel artist Bob Thompson to
Rainbow Sound in Dallas.

Jazz artist Lady CoCo to Dr. Cool
Productions in Miami. . . . Composer
Craig Safan to a three-year contract
with ASCAP. He is now writing the
score for Orion Pictures’ “Wolfen.”
... Midwest-based Light to a record-
ing agreement with Abintra Rec-
ords. The first album. “Keys,” will
be produced by Skip Paton.. . . John
Donovan to Mah’Jek Talent
agency’s West Coast division for a
two-year management and booking
contract.

‘Pirates’ Caster Market Broad?
E/A Employs Pop Production To Reach New Buyers

LOS ANGELES—Elektra/Asy-
lum Records is applying pop pro-
duction techniques and mainstream
marketling strategies to its first
Broadway cast album, in an effort to
reach beyond that audience for new
buyers.

Elektra's two-disk package featur-
ing the original cast of “The Pirates
Of Penzance” is being aimed at the
same theatrical crossover crowd that
made the Joe Papp production, orig-
inally mounted for the New York
Shakespeare Festival and later
brought to Broadway. a major box
office hit.

And while the album underscores
the presence of established chart
stars Linda Ronstadt and Rex Smith
through Peter Asher’s debut as a cast
LP producer, the label nonetheless
hopes to satisfy theatregoers by bal-
ancing the package’s “pop” ele-
ments against its classic Gilbert &
Sullivan narrative.

According to Vic Faraci, E/A’s
executive vice president of market-
ing, the label’s campaign will extend
well beyond the normal channels
used in breaking cast sets. Multi-for-
mat radio promotion and advertis-
ing and a drive for display space are
the basics.

The set ships next Friday (17) and
will carry a $19.96 list. According to
Keith Holzman, senior vice presi-
dent. production, and head of the la-
bel’s Nonesuch classical division,
“Pirates” had originally been eyed
as a release via that label before la-
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By SAM SUTHERLAND

bel marketers decided instead to tie
it to the more commercial Elektra la-
bel image.

“It would have gotten stuck in the
operetta bins,” explains Holzman,
“and not in the Broadway cast sec-
tion, which is where it belongs for
this production.

“It’s still in the Nonesuch style in
terms of packaging and graphics,
though. For example, the entire li-
bretto is included on the inner
sleeves.”

Holzman notes, however, that in-
clusion of the text from the show is
being tagged on the package as “lyr-
ics,” a term more familiar to normal
pop and Broadway buyers than the
operatic libretto terminology.

In an effort to find radio exposure,
the label is also readying a single 12
inch promo disk featuring selected
cuts from the regular package.

Producer Asher reports that actual
production of the show for recording
represented a hybrid of normal mu-
sical show recording and pop tech-
nology. Although cut virtually live
without overdubs, Asher says it “de-
parts gigantically from a conven-
tional Gilbert & Sullivan record-
ing.”

He attributes that swing first to the
score itself, newly orchestrated by

musical director Bill Elliott. “There
are no strings for a start,” notes
Asher, “and he’s used a whole bunch
of keyboards and synthesizers and a
couple of percussionists in his en-
semble.”

If Asher’s track record identifies
him as a Grammy winning pop mas-
ter, he’s no stranger to the work of
the Savoyards. Growing up in Eng-
land, he says he attended D’Oyly
Carte Company productions of the
Gilbert & Sullivan catalog annually,
“growing up on it” in the process.

“The album doesn’t sound like the
old Gilbert & Sullivan records,” he
says. “It definitely has a little more
rock’n’roll in the timbres used, and
it's a hotter sound overall.”

He’s quick to add that these revi-
sions aren’t necessarily his, however,
saying this production of the vener-
able British stage hit of the last cen-
tury has built a more contemporary
feel into every facet of its staging.

Technical realization of that
greater punch stems from Asher’s
use of miking techniques and elec-
tronic effects. Noting the use of a va-
riety of different microphones for
individuatl parts, along with a stereo
microphone feed to capture the
overall image of the cast, Asher says
he also employed several different

(Continued on page 16)

Chartbeat

‘Winelight’ Pops Its Cork;
‘Tapestry’: 10 Years Later

By PAUL GREIN

LOS ANGELES--Grover Wash-
ington Jr’s “Winelight” (Elektra)
vaults to number five on this week's
pop LP chart on the strength of
across-the-board airplay greeting
the hit “Just The Two Of Us.” The
single climbs to number five on both
the pop and r&b charts and to num-
ber six adult contemporary.

Washington had cracked the Hot
100 only once before, with the in-
strumental “Mister Magic” in 1975.
It peaked at number 54.

“Winelight” is also in its 17th con-
secutive week at No. | on the jazz LP
chart, which ties the run of the al-
bum it displaced, George Benson’s
“Give Me The Night” In recent
years, only the Crusaders’ “Street
Life” has had greater longevity at
No. 1-21 weeks.

Washington and the Crusaders
have more in common than just their
current chart success. Both solved
the problem of limited airplay for
jazz instrumental acts by recruiting
r&b-styled singers for selected cuts.
Randy Crawford was the voice on
the Crusaders’ “Street Life,” a top 40
pop and top 20 r&b hit two years
ago. And Bill Withers is the un-
credited lead vocalist on “Just The
Two Of Us.”

Withers, as it happens, was also
guest vocalist on the Crusaders’
“Soul Shadows” single from last
year’s “Rhapsody And Blues” LP.
“Just The Two Of Us” marks a
comeback of sorts for the singer,
who collected three top 3 pop hits in
just over a year in 197}-72.

In recent years, scveral other jazz-
based instrumentalists have em-
ployed this strategy of using outside
vocalists on selected singles.

Bobby Womack was featured on
two cuts on Crusader Wilton Fel-
der’s solo LP “Inherit The Wind”
last year, Esther Satterfield sang on

Chuck Mangione’s “Land Of Make
Believe” in 1977, Michael Hender-
son was featured on Norman Con-
nors’ “You Are My Starship” in
1976 and Earth, Wind & Fire
teamed with Ramsey Lewis for two
midchart hits in 1975, “Sun God-
dess” and “Hot Dawgit.”

This cross-market fusion is also
reflected in the fact that two acts last
year hit No. 1 on the jazz album and
r&b album and singles charts:
George Benson, with “Give Me The
Night” and Tom Browne, with
“Funkin’ For Jamaica” and “Love
Approach.”

Benson, in fact, while long tagged
a jazz instrumentalist, has won the
Grammy for best male r&b vocal for
two of the past three years, with
“Give Me The Night” and “On
Broadway.”

While the norm is for r&b acts to
provide the singles spark for jazz
performers, sometimes the relation-
ship works the other way around.
Jazz veteran Deodato produced the
last two Kool & the Gang LPs, both
of which went platinum.

Grover Washington had back-to-
back top 10 albums in 1975, “Mister
Magic” and “Feels So Good.” but in
recent years slipped from that level.
His last two studio albums, “Para-
dise” for Elektra and *“Skylarkin’”
for Motown, both peaked at number
24.

This breakthrough, though, puts
him in an elite group with Benson
and Chuck Mangione as the only
jazz-based acts in the business to
have hit the top five pop.

*x *x  x

Before there was “Saturday Night
Fever” and “Grease.” before “Ru-
mours”™ and “Frampton Comes
Alive!” there was Carole King’s

(Continued on page 72)
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IT’S TIME FOR CHANGE.

C H A N G &

MIRACLES j

SD 19301

With the ““#1 dance record of the year 1980’ to
their credit, Change is back with “MIRACLES,"”
their second record album.

“MIRACLES" is a masterful work of entrancing
music featuring the smooth dance funk of their 1st
single, ""PARADISE . 3809

Produced by Jacques Fred Petrus and Mauro Malavasi
for Little Macho Music

R (36
ON ATLANTIC RECORDS & TAPES o

RFC Trademark
ot RFC Records

Distrebuted by Atlantic Records.

198! Atloninc Recarding Cor @ 4 Warner Communwcateors Co.
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Financial

" Market Quotations

As of closing, April 2, 1981

Annual

High Low NAME
1 % Altec Corp.
33% 26% ABC
44% 28% AmericanCan
3% 2% Automatic Radio
57% 46% CBS
44% 35 Columbia Pictures
5% 4% Craig Corp
63% 49'% Disney. Wait
8% 6% ElectroSound Group
8% 5% Filmways. Inc
17% 14 Gulf + Western
16 11% Handieman
14'% 1 K-tel
56 39 Matsushita Electronics
59 42% MCA
14% 10%  Memorex
647% 57 3M
73% 56% Motorola
51 36% North American Phillips
10% 6% Orrox Corp
33% 23'%: Pioneer Electronics
32% 25% RCA
19% 14% Sony
39 28% Storer Broadcasting
4’h 3% Superscope
30% 24% Taft Broadcasting
21% 17% Transamerica
64% 46% 20th Century-Fox
47% 33% Warner Communications
OVER THE P-E Sales Bid Ask
COUNTER
Abkco 35 4 1% 2%
Certron Corp. 14 10 15/16 17/16
Data Packaging 7 13 6% 7%
First Artists
Prod. 12 60 4% 4%
Integrity Ent. 6 373 5% 5%

(Sales

P-E 100s) High Low Ciose Change
- 8 % % % + %
6 341 32% 32 32% %
10 572 43% 41% 42% — 1%
5 19 3% 3% 3% Unch.
8 844 56% 55 55% - %
9 189 44% 43% 44% + %
— 25 5% 5% 5% + Y%
15 502 61% 60 60% - %
12 178 7% 6% 6% - %
- 267 6% 6% 6% Unch
4 630 17% 17%  17% Unch
10 181 15%  14% 15% — %
10 38 12%  12%  12% Unch
12 134 56 55, 56 + 1%
A 39 56 55%  55% - %
- 87 12% 12% 12% Unch
11 1083 63% 63% 63% — %
12 557 72% 72 72% - Y%
9 143  49% 48% 49% Y
82 68 9% 8% 9% +
22 - - —  30% Unch
8 1167  25% 25% 25% - %
12 3846 18% 18% 18% - %
19 277 38% 37 37% — %
= 62 4% 4% 4% — %
9 83 28% 27% 27% - %
6 463 21% 20% 20% Unch
12 2112 62% 61% 62 + 4%
19 951 46'%: 44%  45% - %
OVER THE P-E Saies Bid Ask
COUNTER
Koss Corp. 10 67 6% 7%
Kustom Elec — 1 1% 1%
M. Josephson 10 — 12 12%
Recoton 14 — 3 3%
Schwartz
Bros - 1% 2%

Over-the-Counter prices shown may or may not represent actual transactions. Rather, they are a guide
to the range within which these securities could have been sold or bought at the time of compltation. The
above information contributed to Billboard by Douglas Volimer, associate vice president, Los Angeles
Region, Dean Witter Reynolds, Inc., 4001 West Alameda. Suite 100, Toluca Lake, Burbank, Calif. 91505
(213) 841-3761, member New York Stock Exchange, Inc.

Panel Questions Location Lists

WASHINGTON-—-The Copyright
Royalty Tribunal wants to know
whether to continue requiring juke-
box operators to file location listings.

In a proposed rulemaking drafted
Wednesday (1), the Tribunal
presents the possibility of amending
its jukebox access rules to dispose of
location lists. The proposal is based
on the Tribunal’s observation that
music performing rights societies

lack interest in using the location
lists to justify jukebox royalty
claims.

“It is apparent,” the proposal
reads. “that copyright owner claim-
ants will not have occasion to use in-
formation from the lists to establish
entitlement to jukebox fees.”

Comments from concerned par-
ties are due by May 15 and reply
comments by May 26.

MELVIN
MOLLER
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And The
CREATIVE INDIVIDUAL
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New York, N.Y. 10017

(212) 697-1443

8( Color Separations ;

RN

N Jacket Fa
3 B

8_32 Sprin;Grove_ Avenue
Cincinnati, Ohio 45225
(513)681-8400

e N

s
pertisin

We create great ads, album
covers, tape labels, catalogs —
You name it. We also set type
make stats, and can even do
the printing in our own plant.
Let us show you what creati-
vity & service mean.

’ Lee Myles Associates, Tnc.
A 160 East 56th Street Dept. A3

\. NYC, NY 10022 Tel: 75&3232)

Supptying the graphic needs of the record industry since 1952.

JOHN R. RONGE
Certified
Public Accountant

TAX RETURN
PREPARATION
AND
BUSINESS
MANAGEMENT

(213) 556-0255

WCI Labels Report Sales Profile

$445.9 Million In U.S. Market; $323.2 Million Overseas

NEW YORK—U.S. recorded mu-
sic revenues for the labels associated
with Warner Communications Inc.
reached $445.9 million in 1980:
while foreign revenues hit $323.2
million.

Previously, the company had re-
ported—without a breakdown of do-
mestic/foreign markets—all-time
high record/music revenues of
$805.7 million in 1980, up from
$725.3 million in 1979. with oper-
atirig income increasing from $81.7
million to $82.9 million (Billboard.
Feb. 21, 1981).

In providing greater detail in a
just-issued annual report. WCI says
its Warner Bros. Music publishing
affiliate had worldwide revenues of
$36.6 million. The addition of the
latter showing accounts for the total
$805.7 million revenues in 1980 for
both recorded music and music pub-
lishing.

Foreign recorded music revenues,
the report yields, have more than
tripled since 1976, when revenues
reached $103.2 million. The sub-
sequent figures are $145.8 million in
1977; $194.4 million in 1978: and
$294.3 million in 1979.

The WCI report notes that in its
eighth year of operation. WEA In-
ternational showed a “modest” profit
decline from 1979, although sales
hit the $300 million figure tor the
first time. “1980.” the report adds,
“was a year in which many foreign
countries were beset by severe eco-
nomic and operating difficulties.”

Domestically, recording volume
from 1976 through 1979 was: $282
million, $364.3 million. $394.5 mil-
lion and $400 million.

The previous worldwide figures
for music publishing were: 1976,
$20.3 million; 1977. $22.3 million;
1978, $28.2 million; and 1979, $31
million.

According to the report, WEA
Corp., the distribution wing for the

Seek Damages

LOS ANGELES—Elektra/Asy-
lum/Nonesuch Records and
Warner Communications Inc. seek a
cumulative $3 million damages from
Talentdisc, charging the Nashville
production firm “materially im-
paired” the making of masters by
Jerry Lee Lewis.

Under provisions of an October,
1978 agreement, Robert Porter of
Talentdisc was to provide masters
for Jerry Lee Lewis albums to the
plaintiff labels. The binder, con-
tained in the court file. indicates
recording budgets graduated from
$50.000 for the first to $75.000 for
the 11th album. Talentdisc was to re-
ceive a $125.000 recoupable against
royalties advance for each album
tendered and accepted.

The royalty rate was graduated,
with a 14 4/9% between 250,000 and
500,000 units; 15 5/9% up to | mil-
lion and 16%% above that sales total.

The complaint claims the defend-
ant knowingly permitted 1) Lewis’
voice to be impaired: 2) engaged in
activities which “deletoriously af-
fected” his musical timing and “mu-
sical ear.” and physical and mental
health; and 3) was late for or failed
to make recording sessions. *

Flack Special

CHICAGO-PBS television sta-
tions will broadcast a one-hour per-
formance by singer Roberta Flack,
Wednesday (8), as part of the net-
work’s  “Soundstage” program
series.

wWwWw . americanradiohistorv.com

By IRV LICHTMAN

Warner, Elektra/Asylum and Atlan-
tic labels, had a net sales increase of
11% in 1980, with overall unit price
increases being held to less than 3%.
In music publishing, the report
notes a “modest decline” in oper-
ating revenue in 1980 resulting from
a lower revenue from mechanical
royalties, though performance and
sheet-music revenues were up
from 10% a decade ago.
Addressing the subject of “long-
term consumer demand” for record-
ings. the report declares. “Al
present, there is no evidence of a re-
turn to the extraordinary growth
rates of the mid *70s. The 1979-80
period of adjustment involved a
moderate sales growth in dollars and
relatively flat unit volume. However.
over the 10 years through 1980. the

industry has grown fairly con-
sistently, experiencing unit growth
of 4.4% and dollar growth ot $8.5%.
“It appears that the industry is in
transition from its remarkably high
growth years of the mid "70s to an
upcoming period of steady, if mod-
erate, revenue growth. The WCI
record group believes it will achieve
a considerably higher growth rate.”
The report indicates the impor-
tance of the record/music division
by stating, “The financial character-
istics of the record business make it
highly attractive for an industry
leader such as WCI. Capital expend-
iture requirements are relatively low
and return on investment is high.
Net income, for the most part, repre-
sents cash flow which can be up-
streamed to the parent company.”

U.K. Precision For Sale

LONDON—Britain’s  Precision
Records and Tapes (PRT), formerly
Pye, is up for sale.

This is admitted here by Jack Gill.
deputy chairman of Associated
Communications Corp. (ACC), the
conglomerate headed by Lord
Grade.

Despite a series of economy meas-
ures and cutbacks. it has become
clear that hopes of returning the
record company to profitability
have virtually gone.

Gill says the company would be
prepared to sell off its most valuable
assets, which include the pressing
plant in Mitcham, Surrey. currently
employing 300 people, and its distri-

bution arm.

Last fall. it seemed likely that Pye-
PRT would merge with RCA here,
but that move broke down at the last
moment. In the 1979-80 trading
year, Pye-PRT lost $3.1 million, fol-
lowing a slender $8,000 profit the 12
months before.

From then. drastic cuts at all levels
have been made. but the record sales
slump and the country’s overall re-
cession have added to the problems.

It's thought that some of the lively
emergent independent labels in the
U.K., with strong artist rosters but
few service facilities, will show inter-
est in the Pye-PRT plant and distri-
bution wing.

Send for our FREE PRICE LIST
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AU ALARILAD

U.K. Court Bars Sale
Of Canadian Import

LONDON-—The problem of par-
allel imports into the European Eco-
nomic Community from non-EEC
nations moved a stage nearer solu-
tion here late March with a High
Court hearing in which a London
trader was ordered not to sell
Blondie albums brought in from
Canada.

The British Phonographic Indus-
try, which fought the action together
with Chrysalis Records, considers
the outcome “certainly a step in the
right direction.”

BPI and Chrysalis accepted a per-
manent injunction from George
Kiouritzides, trading as Scafell Rec-
ords, in London’s West End. not to
sell or deal in copies of Blondie’s
“Autoamerican” album imported
from Canada.

The trader is also to make a state-
ment about the source of his supply,
hand over offending albums, pay
the costs of the action to date and
submit to an inquiry into damages
arising from copyright infringement.

Kiouritzides runs a number of
stalls and booths in the Oxford
Street area. After the hearing, Derek
Cumberland, BPI lawyer, said the
settlement paved the way for further
actions, including some against im-
porters. Cases are being prepared on
importations from other territories,
including Japan, Australasia and
South Africa.

Counsel for Chrysalis told the
court that the U K. industry was suf-
fering “grievously” from the parallel
import menace. “Between 20% to
30% of the records circulating in the
U.K. are imported. And only
recently came news that the RCA
pressing plant is being closed down
here.” the lawyer said.

Other legal actions are pending. A
court hassle about Portuguese im-
ports to the UK. is at European
court level, and Polydor’s plea
(against Stage One Records here) for
a ban on all Canadian imports is yet
to be resolved. PETER JONES

Hundreds of retailers now boost profits with the authentic

AEROBIC DANCING RECORDS

The hottest fitness craze since jogging has stores clamor-
ing for product. One of the nation’s largest chains had
Aerobic Dancing as #13 on their top 20 in March.

Kimbo offers all the original albums by Jacki Sorensen.

Don’t be fooled by imitators. Your customers won'’t.

GET YOUR SHARE OF THE ACTION!

Jacki’s latest release matches the illustrated instructions in
the hot selling book, Aerobic Dancing, now in its 6th printing.

Start with a dozen Aerobic Dancing albums.

Send $64.50 and we’ll pay shipping.
At $8.95 list, you'll gross $107.40.

Posters, Jackets and Hand-outs are available to
increase visibility and sales.

CALL BOB WASS TODAY — AT 201/229-4949

KIMBO RECORDS

PO Box 477, Long Branch, NJ 07740
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General News

Senator Urges Scrapping

B

Copyright Royalty Tribunal

By JEAN CALLAHAN

WASHINGTON—In a letter to
Senate Judiciary Committee Chair-
man Strom Thurmond (R-S.C)),
Sen. Mack Mattingly (R-Ga.) rec-
ommends scrapping the Copyright
Royalty Tribunal or at least reduc-
ing its budget and personnel
sharply.

After hearing testimony from
Tribunal Chairman Clarence James
Jr. earlier this month before the Sen-
ate Appropriations Subcommittee
on the Legislative Branch, Subcom-
mittee Chairman Mattingly became
concerned that the $500,000 a year
agency may be wasting taxpayers
money.

Commuissioner James testified that
the Tribunal has the authority to
change royalty rates only once every
five years under the Copyright Law.
On off years, James said, there is of-
ten very little for the commissioners
and their staffs to do.

The five Tribunal commissioners
each earn in excess of $50,000 an-
nual salary and each commissioner
has an administrative assistant earn-
ing approximately $23,000 per year.

In previous years, the Tribunal’s
activity has been limited to a few
days of hearings and subsequent
meetings. In the dead time between
hearings, commissioners have taken
lengthy vacations and their assist-
ants have been left minding the of-
fice with little work to do, according,
to Hill sources.

In budget hearings before both
House and the Senate, James him-
self brought up the possibility of dis-
solving the Tribunal.

Following private meetings with
Tribunal commissioners James and
Frances Garcia, Mattingly intends
to investigate this possibility.

In his letter, Mattingly urges
Thurmond to review the Tribunal’s
1982 budget and recommends re-
ductions in excess of 20%. He asks
that the Judiciary Committee also
consider abolishing the Tribunal en-
tirely and transferring its functions
to the Dept. of Commerce.

Mattingly questions whether roy-
alty rate adjustments might be han-
dled in the marketplace without
government intervention, thus re-
lieving the task of the Tribunal. Al-
ternately, he suggests that the Tribu-
nal at most be reduced in size from

‘Fame’ Gets
Two Oscars

® Continued from page 4

clude Burt Bacharach in 1969 for
“Butch Cassidy And The Sundance
Kid” and “Raindrops Keep Falling
On My Head,” John Barry in 1966
for “Born Free,” Richard M. Sher-
man and Robert B. Sherman in 1964
for “Mary Poppins” and “Chim-
Chim Cheree,” Henry Mancini in
1961 for “Breakfast At Tiffany’s”
and “Moon River,” Dimitri Tiomkin
in 1952 for “High Noon” and Leigh
Harline and Ned Washington in
1940 for “Pinocchio” and “When
You Wish Upon A Star.’

“The Wizard Of Oz” and “Over
The Rainbow” (1939), “Love Is A-
Many Splendored Thing” (1955)
and “Gigi” (1958) also took both

~ songand score Oscars, but for differ-

ent individuals in each category.
The Oscar to “Fame™ for best
original score was rated an upset,
since John Williams® “The Empire
Strikes Back™ beat “Fame” for the

(Continued on page 67)

WWW.americanradiohistorv.com

five to three commissioners with
proportionate reductions in support
staff.

Sen. Mattingly also wants the
Judiciary Committee to consider the
possibility of convening the Tribu-
nal only when necessary, along the
lines of a board of directors, and
paying commissioners on a per diem
basis.

The House Judiciary Subcom-
mittee on Courts, Civil Liberties and
the Administration of Justice might
also consider abolition of the Tribu-
nal. According to Subcommittee
chief counsel Bruce Lehman. there is
“some interest” in holding addi-
tional hearings “but no date has
been set yet.”

The Tribunal’s 1982 budget is
scheduled for mark-up in June and
must be passed in July in both
houses of Congress before the new
fiscal year begins.

Roberson Begins
Trade Institute

NASHVILLE—Producer and
publisher C.L. Roberson has estab-
lished the Trade Institute of Music
Education (T.IM.E) (o provide
training 1n recording, publishing,
record company management and
allied careers in the music business.

While the institute is awaiting
state approval, Roberson says, it will
conduct a series of seminars around
the country. Full-time courses are
expected to start in September in
Nashville.

Once developed, Roberson ex-
plains, the courses will be offered for
sale to colleges unable to design and
implement their own. Texts will be
written and published specifically
for the institute curricula.

Roberson says the institute has in-
stalled an AB Dick Magna II com-
puter to provide industry data to stu-
dents and to assist in job placement
of graduates.

The school will have a 16-track
studio and an 8-track teaching lab
for the expected enrollment of 40 to
50 students.

Promoter, Venue Seeking Damages

LOS ANGELES — Donald K.
Donald Productions and the Mon-
treal Forum seek approximately
$1.25 million damages from U.A.
Promotions, Magna Artists Corp.,
and Jet Holdings, in Federal Dis-
trict Court here.

The Montreal promoter and the
venue charge the defendants pacted
with them in December, 1978, one

provision of which called for the de-
fendants to shell out $72,613 if ELO
did not tour the Dominion through a
period ending Dec. 31, 1980.

In addition, the promoter alleges
he was damaged $1.070,000 and the
venue claims it was hurt to the tune
of $100,000 when ELO didn’t work
contracted Sept. 30-Oct. 1 gigs for
them.

JONEOUT REC \ INC
y CORDSN IN¢
'J N\ ] )V M\ D [\ \‘ do
220 West 19th Street, New York, N.Y. 10011
Phone Toll Free: (800) 221-7938 or (212) 691-8884 - Telex: 237891

We have the titles—

We have the prices

Send for complete price list

-

)

THE ART OF MOIORING
213/466-3141

. Fred Salem
Sales Representative

Not so long ago | was
associated with the
world’s finest music
~ and artists. Now I'm
N associated with the

~ world’s finest automo-
%k bile... Mercedes-Benz!

LUXURY QUALITY
CONFIDENCE SATISFACTION

MERCEDES-BENZ/
OF HOLLYWOQOD

6465 SUNSET BOULEVARD - HOLLYWOOD, CALIFORNIA 90028
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Winner of the Gold Medal Award, Tokyo Music Festival, Live at Budokan, March 29, 1981.
Billboard No. 1 Award, “Most promising new artist”

BILLY

& THE
BEATERS

AAA-10001 The album a8 oa On Alfam © 1981, Alfa Records, Inc.
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General News

Rock’n’Rolling

Adam, Ants In U.S.
For A 16-Date Tour

By ROMAN KOZAK

NEW YORK-—Is America ready
for “Ant music?” Epic Records, the
William Morris booking agency and
Adam Ant certainly hope so.

Adam & the Ants, a post-new
wave group that dresses in warpaint
and hybrid costumes drawn from
Indian and pirate lore, is a smash in
Britain, posting six singles on the
English top 40 to date, including
three number ones. Their LP,
“Kings Of The Wild Frontier,” also
hit the top spot in Britain.

Now, it is the turn of the U.S.
Adam & the Ants are in the country
for their first tour here, with 16 dates
in three weeks, booked by Wayne
Forte, head of the East Coast music
department at William Morris.

The tour will take the band to rock
ballrooms and theatres in East and
West Coast cities, with a couple of
dates in the Midwest. Most shows

have already sold out, says Al
DeMarino, national vice president
of artist development at Epic, Por-
trait and Associated Labels.

The “Kings Of The Wild Fron-
tier” LP was released in the U.S.
seven weeks ago. and this week
moves to a starred 17 on Billboard’s
Top LPs & Tape chart. There are
about 100,000 units out in the field,
and DeMarino says reorders are be-
ginning to come in.

To get an initial buzz on the band,
Epic distributed copies of the band’s
video to select rock clubs around the
country. College radio was enthusi-
astic about the Ants. though main-
stream AOR radio, as usual, is slow
to pick up on a new and unusual act.

To help overcome resistance, Epic
is buying spots on radio and getting
such stations as KROQ-FM in Pasa-

(Continued on page 16)

Enactron Studios/
Magnolia Sound
in 1981

ée

| GOld/ “Luxury Liner,” “Blue

Kentucky Girl,” “Profile” — Emmylou
Harris. “You Had to Be There” — Jimmy
Buffet.””San Antonio Rose”—Willie Nelson

with Ray Price. P'ﬂti"“lﬂ/

““Honeysuckle Rose,” “Willie & Family

Live” — willie Nelson. DOuUuDbIle

Platinum/

“Stardust” — Willie

Nelson. 1980 Grammy

Awards/

Best Country Group —

Emmylou Harris & Roy Orbison. Best
Female Pop Artist for “The Rose” —

Bette Midler.

Anyway you add it up, these recent awards are nice
additions to our already impressive track record. If
you insist on the same quality as the winners, get to
know us. We're Enactron Studios and — our new full
service facility — Magnoiia Sound. The industry
standard in remote & studio recording for film, televi-

sion and records.

ENACTRON STUDIOS OF
CALIFORNIA/MAGNOLIA SOUND
COMPLETE REMOTE & STUDIO RECORDING CAPABILITIES
LOCATED AT 5102 VINELAND AVE, » NORTH HOLLYWOOD
*91601 - 213-761-0511

L3

¥ ) = |
NOT KANSAS—The latter-

day Dorothy pictured here

. _"-. ) s
4 ‘*‘\l | s

isn't in Oz,

either: she’s

visiting a newly-opened Turtle's Records outlet in the Atianta suburb of Ros-
well, where she's doubtliess drawn to that Toto poster. Store is the chain's
18th.

EMI-America Unifies R&B
Acts Under Liberty Label

By CARY DARLING

LOS ANGELES-By signing
most of its r&b acts to the Liberty la-
bel, and by building a consistent im-
age, EMI-America/Liberty Records
hopes to duplicate the success it has
enjoyed in pop.

At the beginning of this month,
the black music division was en-
larged to make Russell “Rusty”
Mocuy r&b promotion national di-
rector. (He was formerly r&b field
promotion national director with
Capitol.) Ted Currier meanwhile
moves from WBLS-FM in New
York to become black music a&r na-
tional director.

EMI-America/Liberty has always
had some representation in the black
music market on its own. Vernell
Johnson, formerly black talent ac-
quisition director at the label, is now
a&r vice president for the black
music division at Capitol.

“Most of the r&b acts will be on
Liberty because it will make it easier
to develop an image,” reasons Cur-
rier. “It breaks things down and
makes it easier to handle. But this
doesn’t mean that there won’t be
some artists on EML.”

The current r&b roster includes
Eloise Laws, Ronnie Laws, Earl
Klugh, Noel Pointer, Wilson Pickett,
Brass Construction, Dayton and
Kwick. Reggae artist Peter Tosh has
just been signed and the Gary U.S.
Bonds project is also going to be
worked on an r&b level.

“EMI wanted to transfer some of
the success they have had in pop
over to the r&b area.” says Currier.

Both Moody and Currier agree
that EMI America/Liberty has
somewhat of an image problem to
overcome. “I think radio tends to
look at Capitol and EMI-America as

Outlet Denies

DETROIT—-Dick Rakovan. sen-
ior vice president of the radio station
group of Outlet Broadcasting, dis-
counts speculation that Outlet might
drop the classical music format on
WQRS-<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>