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CBS Abandons List Pricing

Label, Others Hike Wholesale

By JOHN SIPPEL

sy

NASHVILLE—Country music, no-
torious for its conservative approach to
breaking new artists and the perennial lon-
gevity of established chart veterans, may be
changing its tune.

A growing amount of its steam is now
$ being generated by a group of brand new
3¢ artists almost completely unknown in the
industry only a year ago.

The top 10 ranks of the Billboard Hot
Country Singles chart used to be domi-
nated by long-running acts whose names
alone meant radio airplay and record sales.
Today. however, some of these former
heavies are slipping out of the higher chart
regions, making room for an unusually

COUNTER TRADITION

New Country Acts In Chart Surge

By KIP KIRBY

strong concentration of newcomers.

A year ago, few radio programmers or
record buyers had heard of Terri Gibbs,
Steve Wariner, Leon Everette, Lacy J. Dal-
ton, Gail Davies, Earl Thomas Conley or
John Anderson (all top 10 winners in the
past year). And almost no one was familiar
with Alabama, Razzy Bailey, Johnny Lee,
Sylvia, Rosanne Cash, and Frizzell &
West—all of whom, coincidentally, have
landed No. | singles within only the past
nine months.

While accomplishing a No. | hit doesn’t
necessarily guarantee long-range career
success, still the fact that the picture for

(Continued on page 64)
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ers to various stations.

$18.719.673 in 1980.

The outrageous Tubes get down to business with The Completion Back-
ward Principle (S00-12151)—a new album systematically designed to
turn your brain around. The new look and sound are strictly “techno-tube”
with the accent on state-of-the-art rock 'n’ roll fun. Produced by David

Foster on Capitol Records and Cassettes.

(Advertisement)

RadIO-DISk Buying Profile

By DOUGLAS E. HALL

NEW YORK —After 16 years of measuring radio listening, Arbitron is now
correlating that listening with purchasing habits so. among other things, the
research company can now project the level of record/tape purchases of listen-

Not unexpectedly, Arbitron’s first data in this field in New York and Chi-
cago show heavy purchases among listeners to black and AOR stations while
those who listen to talk or beautiful music stations purchase records and pre-
recorded tapes at a much lower rate.

Fund $$ Mirror Sales Rise

By IS HOROWITZ

NEW YORK-—Manufacturer payments to the Music Performance Trust
Fund based on record and tape sales rose 14% to a new annual peak of

While the increase reflects product price hikes during the vear. plus a large
retroactive payment by RSO Records, it also provides hard evidence of a mar-
ketplace turnaround last year after the precipitous decline of 1979.

The Trust Fund, created jointly by the recording industry and the American
Federation of Musicians, receives label contributions of a bit more than 0.5%

LOS ANGELES--CBS Records will abolish
list pricing in all product categories June 1,
adding more drama to a quick succession of la-
bel wholesale price policy revisions.

Retail reaction to the CBS move was gener-
ally positive, while racks and one-stops admit
it will cause some difficulty as they acclimate
present operations to the CBS policy.

CBS becomes the first major U.S. label to do
away with list price categories, a U.S. market-
ing fixture for more than 50 years. Last year,
most companies in the UK. abandoned list
prices on the heels of a decision by PolyGram
there.

As for wholesale price increases, CBS. Mo-
town, Chrysalis and Alfa have now followed
WEA’s lead (Billboard, May 9, 1981), as did
Arista (Billboard May 16, 1981).

Both CBS’ list price action and the 3.7%
overall wholesale hikes drove tonnage users’

(Continued on page 18)

(Continued on page 9)

SILVEF CONDOR takes to the air this week. (See insert inside.) On Co
lumbia Records and Tapes. Produced by Mike Flicker for Mike Flicker
Productions Inc. Management: Trudy Green.
of CBS inc. ¢ 1981 CBS Inc. FC 37163.

executives into conferences last week debating
the issues.

CBS says, through Paul Smith, senior vice
president and general manager of marketing,
that the label’s decision on list price was made
“in view of the problems caused by spiralling
inflation and narrow price margins,” making
list prices “unrealistic and unnecessary.”

Among other U.S. labels, PolyGram Rec-
ords Inc. says that as a pioneer of list price
abandonment in the U.K. it “obviously” takes
a “positive view” of the CBS decision, al-
though it has not formulated a policy in this
country.

The erasure of list pricing from the market-
ing picture in the U.S. can entail re-negotia-
tion of artist contracts in cases where royalties
are based on list.

CBS maintains that “most™ of its artist deals

{Continued on page 10)
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ANOTHER WINNER BY

I'he Follow-Up Single To The Smash Hit
"ANGEL OF THE MORNING"

From The Bestselling
Album

Produzed By RICHARD LANDIS

*MARKETING MEMO: 4-COLOR SINGLE SLEEVE - NATIONAL TV SPOT BUYS (Today, Good Morning America) - NATIONAL RADIO BUYS
MAJOR TV/CABLE EXPOSURE - NEW POINT-OF-PURCHASE MATERIALS - PROMO SURPRISE
*8ee yourJocal Capitol representative
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General News

Eee Gees, Stigwood Drop
Suits, Extend Association

LOS ANGELES—AIl disputes
and misunderstandings between
Robert Stigwood, the Stigwood
Group of Companies, Polydor Inter-
national and the Bee Gees have
been resolved.

All allegations, particularly those
made against Stigwood personally
and his companies, have been “un-
reservedly withdrawn™ by the Bee
Gees as have any claims against
them.

?r

According to a statement from
RSO, “the Bee Gees deeply regret
the distress caused by allegations
made ostensibly in their name and

they continue to have the utmost re-
gard for Robert Stigwood.”

The Bee Gees will continue theur
long association with Stigwood with
a new LP now being recorded to te
released worldwide on RSO some-
time in late fall.

The Bee Gees, Barry, Robin and
Maurice Gibb, last October in a
New York State Supreme Court fil-
ing, accused Stigwood, PolyGram
and the Stigwood group of com-
panies of fraud, conflict of interest
and unfair enrichment.

Stigwood shortly thereafter coun-
tersued for libel. extortion. corporate
defamation and breach of contract.

Wi

FRIENDS AGAIN—Following the resolution of their legal case, Robin Gibb,
Maurice Gibb, Robert Stigwood, and Barry Gibb are all smiles in Stigwood’s
office in New York.

RCA Signs

Deal Reportedly
Includes 9 LPs;
Video Possible

By IRV LICHTMAN

NEW YORK-—Superstar Diana
Ross ends a multi-decade associ-
ation with Motown Records with an
exclusive deal with RCA Records
for the U.S. and Canada.

The deal is understood to call for
at least nine albums over the period
of the pact, and while possible
videodisk associations with RCA’s
SelectaVision system are not said to
be specifically mentioned in the

deal, it's further understood that
such endeavors are a “point of fu-
ture discussions.” The label has pre-
suggested by the announcement of
the deal by Bob Summer, president
of RCA Records, who states, ...
rary music capability and luster to
the RCA family of artists as we
ready ourselves to enter a new age of
tainment.”

On the international front, Ross is
believed to be close to a deal that

would make her product available
through a single worldwide entity.

Her first RCA album is due some-
time in the fall, with a producer yet
to be selected.

Ross’ last deal with Motown
ended in December and it’s believed
there are no newly recorded sessions
in the can that might flow through
Motown.

Ross has collected 17 No. 1 pop
hits (the first 12 as part of the Su-
premes).

Diana Ross; Solar Going To E/A

Label Seeks More Pop Crossover

By PAUL GREIN

_Signings._

Levon Helm to Capitol/Muscle
Shoals Sound for recording. . . . Rob-
ert Nix, formerly with the Atlanta
Rhythm Section, to Tree Inter-
national for publishing. ... Alfa art-
ists Bob Corbin and Dave Hanner t>
Bob Burwell Management. . . .
Bobby G. Rice to Charta Records.
... Lee Greenwood to MCA Music
for publishing and MCA Records
for recording. ... Singer/songwriter
Joyce Cobb to Eddie Ray Music
Services for management. ... Hugh
Moffatt and Pebe Sebert to Crite-
rion Music Corp. for writing and cc-
publishing.

Executive, a Los Angeles r&b
group, to Rip Pelley of Management
West International in Los Angeles
for management. The group recorcs
for 20th Century-Fox Records. ...
Judy Willing to Lavenham Recorcs
in Potomac, Md. First album is due
later this year. ... Mitty Collier to
the Gerim label in Chicago. An al-
bum, produced by gospel producer
and writer Calvin Bridges, is slated
for early summer. Also to Gerim is
Seven Miles High with their initial
single release, “She’s Gone Away ™
An album is slated for later in the
year.

Teresa Brewer to Columbia Rec-
ords with two LPs due shortly, both
tributes to the late Duke Ellington,
who with his orchestra provides
backing on one. . . . The Old Maids,
Long Island rockers, to Tin Drum
Records and Bob Kelleher’s Fun
Enterprises for booking. . . . Duke
Jupiter and The Rods, two rock units
managed by Peter Morticelli, 1o
Epic and Arista Records, respec-
tively. Duke Jupiter had three previ-
ous LPs on Mercury. The Rods are
debuting.

LOS ANGELES—Elektra/Asy-
lum stands to become one of the
leading black music labels in the
business on the heels of last week’s
manufacturing and distribution deal
with Dick Griffey’s Solar Records.

Griffey cites pop crossover poten-
tial as the main reason for the switch,
after 5% years with RCA. “I needed
to be with a distributor with that
kind of clout and credibility at pop
radio,” he says.

“Alsc, 1 don’t intend to just make
records for the rest of my life. 1 want
to get involved with feature films
and programs for cable, which
Warner Communications is very
much involved in.”

Solar has been one of the brightest
success stories in black music in the
’80s, with No. | r&b hits by Shala-
mar, the Whispers and Lakeside.
But Griffey has been frustrated by
the less sterling pop action on his
records.

“*And The Beat Goes On’ (by the
Whispers) sold 1.8 million units,”
says Griffey, yet went to number 19
on the pop side. It should have been
a top five record. And (the group’s)
‘Its A Love Thing’ has sold over
800,000. So when the record starts
backing up at number 28 (pop), I
don’t consider that a success: I con-
sider that a failure.

E/A, too, has emerged as a potent
force in black music since January,
1980. with top 10 hits by Twenny-
nine featuring Lenny White, Patrice
Rushen, Queen and Grover Wash-
ington Jr.

“Our black and jazz division is
making a profit now,” says Smith,
*“after losing a considerable amount
of money the first several years.”

Its E/A’s second custom label
deal, following Richard Perry’s

Pioneer Forms U.S. Video Subsidiary

" LOS ANGELES—Giant Pioneer
Electronics Corp. of Tokyo, parent
of U.S. Pioneer audio, has formed a
new subsidiary in this country—Pio-
neer Video, Inc.

Capitalized at $19.5 million, the
new wing will be headed by Ken
Kai, formerly executive vice presi-
dent for U.S. Pioneer. Pioneer Art-
ists, the video music software com-
pany formed last year to develop
programming, will now be part of
Pioneer Video.

Pioneer Video will continue to
market the LaserVision optical
videodisk player and a newly intro-
duced video projection system.

|
viously reported that it will supply
videodisk concepts for Select-
aVision.
A hint of video involvement is
Diana Ross brings a vast contempo-
recorded music and filmed enter-

By JIM McCULLAUGH
These disclosures were made last
week in Scottsdale, Ariz., at Pio-
neer’s yearly dealer meeting.

In a related software develop-
ment, Paramount Home Video has
disclosed that Pioneer Video will be-
come its official distribution arm for
optical videodisks.

According to Paramount Home
Video chief. Reggie Childs. the com-
pany will have 25 laser optical titles
available by December.

Eight titles available on Wednes-
day (20) will include: “Ordinary
People,” *Airplane,” “Charlotte’s
Web,” “Star Trek—The Movie.”

“Grease.” “Up In Smoke,” and “The
Warriors.”

In June and July come “Popeye.”
“Elephant Man,” “Urban Cowboy,”
and “The Godfather.” Software
pricing is $24.95-534.95.

Pioneer Video will be headquar-
tered in Montvale, N.J., near U.S.
Pioneer in Moonachie, N.J. John
Talbot, who had been overseeing
LaserVision hardware marketing,
will be vice president of marketing
for Pioneer Video. Bob Katz be-
comes vice president of sales. Pio-
neer Artists will also move to
Montvale. That firm is headed by
Barry Shereck.

WwWWwWWw.americanradiohistorv.com

Planet Records. The company ear-
lier tried to land a deal with Phila-
delphia International. but the two
sides couldn’t come to terms.

Smith says that he’ll be adding
black music promotion staffers, in
consultation with Solar. Griffey
adds that he’'ll keep onstaff all 20
people he has working for him now,

(Continued on page 6)

Industry Views
Digital Future
At AES Show

By ALAN PENCHANSKY &
JIM McCULLAUGH

LOS ANGELES—The industry’s
changeover to digital recording
technology is locked in a difficult
transitional period. fraught with
questions about cost, standard-
ization and ultimate technical direc-
tion.

This was the impression clearly
left by last week’s Audio Engineer-
ing Society convention which ended
Friday (15) at the downtown Hilton
Hotel.

It’s clear, however, that within five
or six years, studios will be mixing.
mastering and electronically editing
sound in the digital mode—and con-
sumers will be listening to music
from digitally encoded sources on
home digital playback systems. The
question now is how to get to that
stage from the exploratory digital-
analog hybrid phase of today. par-
ticularly in light of today’s soft rec-
ord label/recording economy.

“Digital Limbo” accurately de-
scribes this state. as studio owners
and engineers listen with awe and
appreciation and admire the new
machines. but cannot yet justify the
changeover.

A record number of companies

(Continued on page 4)

MCA Rebuffed In John
Fray; Trial Next Step?

LOS ANGELES—MCA Records’
legal attempt to block the imminent
release of Geffen Records’ Elton
John album, “The Fox,” has been
denied by Federal District Court
judge William Gray here. Judge
Gray has denied an MCA prelimi-
nary injunction petition and it’s an-
ticipated the suit will proceed to a
jury trial for damages.

MCA Records filed suit against
Geffen and Warner Bros. Records.
Sackville Productions and Elton
John May 1 alleging the defendants
infringed and conspired to infringe
on John’s recorded performances,
which contractually belong to the
plaintiff.

Under terms of John’s June 13,
1974, MCA contract negotiated with
John Reid, John’s manager. as pro-
ducer Reid was to furnish six albums
to the label for exclusive U.S. and
Canadian distribution in return for
which he was to receive $8 million.
The binder provided that Reid, who
a week later turned over rights and
responsibilities to Sackville Produc-
tions, was to provide six albums at
intervals of 300 calendar days. Sack-
ville had the alternative to postpone
or accelerate the delivery period by
90 days. For delivery of each album,
Sackville was to receive $1,333,333.
Sackville was to absorb all recording
costs.

The $8 million was a non-re-
fundable but recoupable amount.
John’s royalty was a 20% base of
suggested retail list on 100% of prod-
uct sold, with a packaging deduction
of 7% from list for LP and 10% de-
duction for tape. The pact also lim-
ited MCA to no more than 200 free-
bie singles with 1,000 purchased and
14 freebie albums with 100 pur-
chased.

MCA contends Sackville never
provided the sixth album to fulfill its
contract obligation. The defendants
counter that the 35-minute “Com-
plete Thom Bell Sessions,” a 12-inch

extended play and concurrent 7-
inch single release, satisfied the pro-
vision for a sixth album.

Judge Gray is asked in MCA’s
complaint to determine also whether
the date of a performance of re-
corded tracks is the date of the re-

(Continued on page 12)
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MAY 23, 1981 BILLBOARD

General News

NEW YORK-Bob Marley,
the shining light of reggae music
who died of cancer last week at
age 36, will be given a full state
funeral service in his native Ja-
maica Thursday afternoon (21).
Marley died May 11 at Cedars of
Lebanon Hospital in Miami.

Marley’s body will lie in state
all day Wednesday (20) and
Thursday morning at the Na-
tional Arena in Kingston. where
the Ethiopian Orthodox funeral
service will take place. The
Wailers and the I Threes, who
helped the “poet laureate of Ras-
tafarianism” internationalize
reggae, will take part in the serv-
ice. The singer’s widow. Rita
Marley, is a member of the I
Threes. A motorcade will then
transport Marley's body to St.
Anns, his birthplace on the north
coast of Jamaica, where he will
be entombed in a mausoleum,
according to a family spokes-
woman

Marley started receiving
chemotherapy treatment for
brain and lung cancer in October
as an outpatient at a private
clinic in West Germany. His ill-
ness was diagnosed last Septem-
ber at the Memorial Sloan-Ket-
tering Cancer Center in New
York. where the Wailers’ final
concerts were held at Madi
son Square Garden with the
Commodores. On May 11, he
flew with his mother, Cedella
Booker. to her home in Miami
and immediately entered Cedars
of Lebanon. He celebrated
Mother’s Day (10) with members

MARLEY REMEMBERED—Bob Marley during an interview last Sep-
tember, shortly before illness forced him to cut short his last tour.

Jamaica Plans State Funeral Service
For Reggae Pioneer Bob Marley

By LEO SACKS

Billboard photo by Chuck Pulin

of his family, and died at 11:45
a.m. the next day.

Consumer demand for the
Marley catalog on Island Rec-
ords was immediate. A spokes-
man for WEA Distribution says
that the company’s fulfillment
centers in Los Angeles and
Marlton, N.J.. were “hard hit” by
a shortage of such Marley LPs as
“Exodus,” “Rastaman Vibra-
tion” and “Natty Dread.” How-
ever, the spokesman says he ex-
pects the titles will be back in
stock early this week.

Percy Chin, manager of Chin
Randy’s Records, a major reggae
one-stop in the New York metro-
politan area, says that he sold
nearly 3,500 Marley records on
the day of the singer’s death.
“Sales on his Istand and Coxsone
albums were sky high,” he says.
“Our customers went crazy, buy-
ing boxes of his records at a time.
We were completely sold out of
everything in a matter of hours.”

“Rastaman Vibration.” one of
10 disks that Marley recorded for
Island over a nine-year period. is
his only gold album in the U.S.
But Herb Corsack, vice president
of Island. says that such albums
as “Uprising.” Marley’s last LP,
came “very close™ to achieving
sales in excess of 500.000 units
Corsack points out that the reg-
gae star’s product sold in vir-
tually every major urban market.
including Boston. New York,
Philadelphia. Washington/Balti-
more and Miami on the East
Coast, and Los Angeles, San

(Continued on page 86)

Ronstadt
Scores In
Nominations
For Tonys

By RADCLIFFE JOE

NEW YORK-Linda Ronstadt
has leap-frogged to new triumphs as
a stage actress with the Antoinette
Perry (Tony) Award nomination for
her role in the current Broadway
musical, “The Pirates Of Penzance.”

The Elektra label star, who is
making her Broadway debut in this
New York Shakespeare Festival
production, edged out established
Broadway actress Tammy Grimes
for the nod of the Tony nominating
committee for Best Actress In A Mu-
sical. She will compete with Lauren
Bacall, “Woman Of The Year;”
Chita Rivera. “Bring Back Birdie,”
and Meg Bussert, of the now-closed
revival of “Brigadoon.”

Meanwhile, Ronstadt will repeat

" her Broadway role in the screen ver-

sion of the Gilbert & Sullivan light
opera. Ronstadt’s movie role was
firmed in a $1.5 million deal struck
recently between Joe Papp of the
New York Shakespeare Festival,
and movie producer Edward Press-
man.

The nominations for Best Musical
went to “42nd Street,” “Sophis-
ticated Ladies,” “Woman Of The
Year” and “Tintypes,” an earlier
delight of the season. “Pirates Of
Penzance” was not eligible for the
best musical nominations because it
is a revival.

The nominating committee had
much more trouble with the nomi-
nations for best score (Billboard,
May 16, 1981). They finally settled
on “Woman Of The Year” and three
other shows that have long since
closed: “Copperfield,” “Charlie &
Algernon” and “Shakespeare Caba-
ret.”

Gregory Hines, the dancing, sing-
ing, third part of the now-defunct
Hines, Hines & Dad. was nominated
again this year for best actor in a
musical for his role in *“Sophis-
ticated Ladies.” The show is built
around the music and career of the
late Duke Ellington. Hines’ competi-
tion includes Kevin Kline and
George Rose from “Pirates Of Pen-
zance” and Martin Vidnovic from
“Brigadoon.”

Vying for honors in the best book

of a musical category, are “42nd

Street,” “Woman Of The Year” and
the already closed “Tintypes” and
“Moony Shapiro Songbook.”

In the category of re-production
of a play or musical, introduced last
year, the nominations are: “Briga-
doon,” “Camelot,” “The Little
Foxes” and “The Pirates Of Pen-
zance.”

Disk Industry Sees Digital Future At CES

® Continued from page 3

exhibited digital equipment, though
it seems some now show up merely
to prove that they have mastered the
technology.

But even if the mass movement to
digital did not begin, the show did
shed some light on how the in-
evitable changeover will occur.

Sony Corp., which looks to digital
to cement its position in the profes-

sional recording market, made the
strongest impression at the show,
producing the greatest clarification
of today’s murky scene.

The announcement that MCI had
joined Sony and Studer in agreeing
on the format for a stationary head
multi-track system, and unveiling of
Sony’s 24-track digital machine in
its final form (Billboard. May 16,
1981), together create one of the

Billboard (ISSN 0006-2510) Vol. 93 No. 20 is published weekly by Billboard Pub-
lications, Inc., One Astor Plaza, 1515 Broadway, New York, N.Y. 10036. Sub-
scription rate: annual rate, Continental U.S. $110. Second class postage paid at
New York, N.Y. and at additional mailing office. Current and back copies of Bill-
board are available on microfilm from KTO Microform, Rte 100, Millwood, N.Y.
10546 or Xerox University Microfilms, 300 North Zeeb Road, Ann Arbor, Mich.
48106. Postmaster, please send changes of address to Billboard, P.O. Box
13808, Philadelphla, Pa. 19101, (609) 786-1669.

most clearly focused fronts in the
clouded digital field. The firm also
continues discussions with other pro
audio companies about similar tech-
nology accords.

The Sony PCM-3323. the new
multi-track unit, is expected to cost
in the neighborhood of $150,000,
and will be formally offered in the
fall. Sony claims.

The new machine will be capable
of razor blade editing with the inclu-
sion of two analog tracks to allow
splice auditioning. Electronic edit-
ing capability requires two 24-track
machines, putting the cost of the ad-
vanced editing approach way up.

Although Sony is promoting elec-

(Continued on page 84)
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__Executive Turntable |

Record Companies

John Boylan moves into the post of vice president/executive producer at
Epic Records in Los Angeles. Boylan joined Epic’s West Coast staff as execu-
tive producer in 1976. Since then, he has produced the Charlie Daniels Band
and others. . . . Dan Loggins joins RCA Records in New York as contemporary
music a&r director for the East Coast. He moves to RCA from WEA Inter-
national where he Was international a&r ex-
ecutive director. . . . Theodore S. Green takes
™% over as business affairs director for CBS Rec-

{ ords in New York. Green joined in 1979 as
" an attorney and was promoted to senior at-
torney in 1980. ... Donald L. Kaplan takes
over as senior attorney in the records section
of the CBS Law Dept. in New York. He was
associated with the law firm of Grubman &
Indursky. ... Ron Fischer is upped to na-
tional field marketing coordinator for Capitol in Los Angeles. He was Los An-
geles customer service representative. . . . Also at Capitol, Eve King takes over
as national smaller markets coordinator in Los Angeles. She was assistant re-
gional promotion manager at Capitol’s Atlanta branch office. . .. Bert Cole-
man is named national promotion manager for RFC/Quality Records. He was
national r&b promotion director for Sam Records and regional promotion

'

Loins

Fischer

manager for Pickwick International. . . . Ray “Cookie” Keith takes the post of
promotion vice president for Uno Melodic Records in New York. He was in
the Motown Records promotion dept. ... Bill Mack is named national vice

president of operations, merchandising, promotion and sales for Dimension in
Nashville. Previously, he operated Mack
Management, a consulting firm for inde-
pendent labels. ... Robin Eichel takes the
post of publishing director for Little Giantin
Nashville. Previously, she was album coor-
dinator for the Entertainment Co. . . . Denise
Gauthier is upped to sales vice president for
PPL Records in Los Angeles. She was na-
tional sales director. Also at PPL, Michael
Cruz, is upped to executive vice president for
a&r for Credence Records. He was creative services vice president for PPL. He
is also a recording artist for Credence. Emiko Ray is named production assist-
ant to the president of PPL Records. She was administrative assistant.

King Gorlick

Marketing
Rich Lionetti, marketing vice president at WEA in Burbank, Calif., exits
that post. No replacement has been announced. . . . Patrick Gorlick takes over

as marketing director at National Assn. of Recording Merchandisers in Cherry
Hill. N.J. He joined NARM in 1979 and developed and implemented the
“Give The Gift Of Music” campaign. ... Len Levy becomes video marketing
director for the Integrity Entertainment Corp. in Gardena, Calif. He was vice
president and general manager of Epic Rec-
ords. ... Rodd Culp is marketing coordinator
for WEA's Cleveland branch, working from
the Detroit sales office. He was with Handle-
man. ... At Tone Distributors in Hialeah,
Fla., there are six new vice presidents: Ned
Berndt, retail stores general manager, is
upped to retail division vice president and
general manager; Robert DeFreitas, head
buyer, is upped to merchandising vice presi-
dent; Diane Lamb, administrative assistant to president Lynda Stone, takes
over as internal affairs vice president and assistant to the president; Gene Mor-
ris, former warehouse manager, is now operations vice president; Frank Roch-
man, formerly sales manager, is now sales and marketing vice president; and
Paul Yoss, former manager of the Op One Stop, is now Op One Stop operator
division vice president.

Hensel

Publishing

Len Hensel takes over broadcast relations director for Broadcast Music, Inc.
in New York. He was vice president and general manager of WSM Nashville.
... Evan Pace moves into the post of West Coast creative manager for Chap-
pell Music Co. in Los Angeles. Pace was a professional manager with the Casa-
blanca publishing companies. . . . Gene Vowell is appointed professional man-
ager of Diversified Music Inc. in Nashville. He held a similar post with Acuff-
Rose.

Related Fields

Buddy Maver assumes the post of vice president and director of music serv-
ices for the Agora Ballroom Corp. in Cleveland. Since 1977, he has booked
national concerts for the chain. . . . Herb Horowitz is named president of Rotel
of America in Gardena, Calif. He is the founder and former president of Em-
pire Scientific Corp., and was previously president of the Institute of High Fi-
delity, special projects director for Harman International. president of Ortofon
USA and executive vice president of Acoustic Research. .. . J. Paul Michie be-
comes consumer products vice president for Toshiba in Wayne, N.J. He was
vice president/general manager of the Midwest Group for Panasonic. ... Wm.
Pablo Davis, a former promoter and partner in Tiger Flower Productions who
recently exited his post as vice president of New City Players, Inc., joins Glo-
Management as president in Los Angeles. ... Andy Baddish becomes director
of media for the National Entertainment Group in New York. The group was
recently engaged by Madison Square Garden as creative consultants for tele-
vision and radio production. Baddish has produced numerous tv shows. ...
Martin Bradley Weinstein takes over as publicity director for Radio Shack in
Ft. Worth, Tex. He has written two books, articles for technical magazines and
tv promotional scripts. . . . Ken Simmons assumes the slot of industry relations
director for the Institute of New Cinema Artists’ recording industry training
program in New York. He has been a free lance journalist. . .. Vincent G. Fin-
negan, Jr. joins Litelab in New York as national sales manager. He was na-
tional sales manager for Meteor Lighting & Sound. ... Mark Siegel joins the
Steve Ellis Agency Ltd. in New York as director of the newly formed Locations
& Special Events division. He was with ICM’s variety dept.

¥
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Slipem

Junie hands you the most unique
album in progressive R&B—"Junie 5

The man who wrote, arranged and
played on so many Parliament

Funkadelic classics is doing it his way on
“Junie 5" Here's what they're saying about
the original innovative creator:

“Junie Morrison has arrived.” Right On!

“...he has created something unique. ...

Junie’s mastery as a singer-songwriter, in-
strumentalist and musical innovator has helpec
propel the groups he’s worked with to the top
of the charts” Dayton Black Press

“At a time when it's the norm to keep on
reviving music from the past, it's a welcome sigr
to have Junie around to bring innovation and
enlightenment to the universal language and
world of music.” Blues & Soul

“His credentials confirm his understanding of poz-funk at its finest” WBCN, B

“Brightly appealing, tuneful and refreshingly res:=

Stereo Review

{1 @24

s
1
i

ined..remindk me cf the early Sly Stone”

Junie wrote, arranged, produced and played cn nearly everythinz ycJ hear on “Junie 5" from the
rapathonic single, “Rappin About Rappin (Uh'th;;h)." to the sweet fun< of the title cut.

You never know what he’s gonna slip you next. L=t lunie give you a hand.
The new album,”Junie 5.”” On Columbia Records ard Tapes.

RC 37133

Produced by Watter Mormison for J.§. Theracon Productions, Inc “Columbia® 15 & tradeswark of CBS Inc. © 198 (8Sin=

wWwWWw.americanradiohistorv.com

..Junie style!
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General News

Beatles Crawl Over Chart:
2-Good 2-Be 4-Gotten

By PAUL GREIN

LOS ANGELES—John, Paul,
George and Ringo have now col-
lected as many top 10 hits individ-
ually as they achieved together as
the Beatles.

John Lennon’s “Waitching The
Wheels” (Geffen) climbs to number
10 this week, becoming the 33rd top
10 solo hit by a former Beatle. This
matches the 33 top 10 hits the group
tallied from 1964’s “1 Want To Hold
Your Hand™ to 1976’s “Got To Get
You Into My Life.” issued as a single
10 years after it first appeared on
“Revolver” and six years after the
group disbanded.

America’s unabated affection for
the group is demonstrated in two
other hits on the current Hot 100.
George Harrison's “All Those Years
Ago,” featuring Paul & Linda
McCartney on vocals and Ringo
Starr on drums, is the top new entry
at number 33.

That makes it one of the six high-
est-debuting chart singles thus far in
the '80s. Bruce Springsteen’s “Hun-
gry Heart” bowed at number 30,
Neil Diamond’s “‘Love On The
Rocks™ and “Hello Again™ each
opened at 32 and the Rolling Stones’
“Emotional Rescue™ also debuted at
33.

“All Those Years Ago” would be
Harrison’s first single to crack the
top 10 since “Give Me Love (Give
Me Peace On Earth)” hit No. | in
June 1973. That would make Ringo
the Beatle who’s gone the longest
without a hit. He last cracked the top
10 with *Oh My My™ in May 1975.

The startling success of Stars On
45’s Beatle-dominated “Medley™ on
Atlantic-distributed Radio Records
is perhaps the most dramatic proof
that Beatlemania is far from dead,
even though one of the group’s
members tragically is.

“Medley” leaps nine points to

number five this week, marking only
the third time a cover version of
Lennon-McCartney material has hit
the top five.

Peter & Gordon’s “A World With-
out Love” (1964) and Elton John's
“Lucy In The Sky With Diamonds”
(1975) are the only Lennon-
McCartney compositions (o make
No. | for other artists: Billy J. Kra-
mer & the Dakotas’ “Bad To Me”
(1964). Silkie’s “You've Got To
Hide Your Love Away™ (1965) and
Anne Murray’s “You Won’t See Me”
(1974) also made the top 10.

Of the 33 top solo Beatle hits,
McCartney accounts for 16, Lennon
and Starr each for seven and Harri-
son for three. McCartney’s also out
front in terms of No. | hits, with
seven. compared to two for each of
his former colleagues.

Here. for list lovers. are the top 15
solo Beatle hits, ranked in order of
weeks at their peak position. in the
top 10 and on the chart:

. “Starting Over,” John

. “Silly Love Songs.” Paul
“My Sweet Lord.” George
“My Love,” Paul

. “Coming Up.” Paul

“With A Little Luck.” Paul
“Band On The Run,” Paul

. “You're Sixteen,” Ringo

. “Listen To What The Man
Said.” Paul

10. “Give Me Love (Give Me
Peace On Earth),” George

11. “Uncle Albert/Admiral Hal-
sey,” Paul

12. “Photograph.” Ringo

13. “Whatever Gets You Thru
The Night,” John

14. “Woman,” John

15. “Live And Let Die.” Paul

In terms of No. | albums, Mc-
Cartney is also the leader, with six
toppers from “McCartney” in 1970
to “Wings Over America,” in '77.

N
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Lennon follows with three, Harri-
son’s had two. Only Starr has not
topped the album chart: his “Ringo”
collection peaked at number two be-
hind Elton John in December 1973.

Lennon’s “Double Fantasy” is
also the biggest ex-Beatle LP. with
eight weeks at No. 1. followed in
turn by McCartney’s “Wings At The
Speed Of Sound™ (1976) and Harri-
son’s “All Things Must Pass” ("71).

Lennon, too. is the first artist to
achieve three top 10 singles so far
this year.

So neat and tidy, these chart sum-
maries. But really there’s no way to
calculate the Beatles’ musical and
cultural impact; no way to measure
the profound pleasure they've
brought to millions for nearly two
decades.

Long live Paul, George and
Ringo. John, R.I.P.

* * *

Americans Overrun: Foreign acts
account for seven of the week’s top
10 albums, up from two of the top 10
a year ago. REO Speedwagon, Styx
and Grover Washington ably repre-
sent the U.S.. but from there on in
it's British acts (Steve Winwood, the
Who, Eric Clapton, John Lennon,
Phil Collins), Australians (AC/DC)

Solar Goes
To Elektra

e Continued from page 3

in the label operation and affiliated
publishing, management, concert
booking and record production
wings.

“I have no interest in putting on a
bunch of promotion and marketing
people and having to worry about
their expense accounts,” says Griffey.
“What we do best is make records. so
I'm putting marketing and promo-
tion completely in E/A’s hands, just
as we did with RCA. However, we’ll
still have a staff, so if we need to plug
some holes, we can.”

Griffey cites two other reasons he
decided to move into the WEA
camp. “The corporate people at
Warner Communications under-
stand music, because music repre-
sents about 50% of their income. At
RCA, music only represents 4 or 5%
of their income.

“And when I walk into the stores |
always see what a great job their
merchandisers do. The WEA stuff is
knocking you down: I have to push
the stuff out of the way to be able to
get through to the back of the store
to find mine.”

RCA will retain all Solar catalog
for a sell-off period of one to two
years, upon which it will return to
Griffey, for distribution through
E/A.

wWwWw.americanradiohistorv.com

Beatles 4-Ever: The Fab Four

circa 1964. The invasion is on.

and Canadians (Rush). A year ago
the only international imports in the
top 10 were Pink Floyd and the Pre-
tenders, both from Britain.

*  x %

Revelations About Genesis: Phil
Collins’ “Face Value” (Atlantic)
cracks the top 10 this week, an ac-
complishment which has thus far
eluded his group, Genesis, or any of
his past or present colleagues in that
band, Peter Gabriel, Steve Hackett,
Mike Rutherford and Tony Banks.

Genesis’ highest-charting album,
“Duke,” peaked at number 11 last
July: Gabriel’s top-charting LP hit
number 22 last August.

Group alumni, in fact, account for
six of this week’s top 20 LPs. Besides
Collins, there’s ex-Beatle John Len-
non, ex-Miracle Smokey Robinson
and former First Edition leader
Kenny Rogers, plus Eric Clapton
and Steve Winwood, who previously
teamed in Blind Faith after Clapton
had played in Cream and Winwood
had served in the Spencer Davis
Group.

Former Black Sabbath leader
Ozzy Osbourne is also closing in on
the top 20 as “Blizzard Of Ozz”
jumps nine notches to number 36.

(Continued on page 84)

W. German
Tax Earns
$15 Million

By JIM SAMPSON

MUNICH-The German hard-
ware royalty levy last year collected
arecord 29.6 million marks, or about
$15 million for music and literary
authors, artists and record com-
panies. Negotiations with Japanese
and domestic equipment manufac-
turers should bring even more in-
come this year.

Under provisions of the German
Copyright Law of 1964, the collec-
tion society ZPU is authorized to
collect up to 5% of the wholesale
value of the recording section of all
sound recording equipment, includ-
ing tape recorders but also, for ex-
ample, home sound movie cameras.

Because the levy is on only a small
component of a machine, the
amount collected for a $200 portable
stereo radio/recorder combo could
be around $2. In return for this ini-
tial royalty, the consumer is author-

(Continued on page 79)

Louisville FMer
WLRS Moving
Into Cable TV

LOUISVILLE — AOR station
WLRS-FM is moving into cable
video with ambitious plans that call
for 24 hours of cable programming
beginning early in June.

David Mise, the station’s new
video coordinator, is heading up the
project which will include simulcast-
ing of part of WLRS’ morning drive
team, Ron Clay and Dan Burgess.

Mise’s biggest problem is lining
up sufficient video tapes to run on
the new service which will be fed
over cable channel 10 through CPI,
the local cable system which serves
40,000 homes here.

While program directors have
long asked record labels for service
of records. Mise is asking for three-

(Continued on page 18)
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BRAM TCHAIKOVSKY
ROCK’S MAIN ATTRACTION
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WINELIGHT by

Grover Washington ]r.
The choice of a
million connoisseurs.

Produced and matured

to Platinum perfection by
Grover Washington Jr.

and Ralph MacDonald.
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Financial

MCA’s First
Quarter Income,
Revenues Rise

LOS ANGELES—The record and
music publishing division of parent
MCA Inc. continued its upward
spiral during the first quarter of
1981 ended March 30,

While revenues increased only
marginally to $42.837,000 from
$41,276,000. operating income rose
dramatically to $6.811,000. During
the corresponding quarter last year,
income was $277.000.

MCA Inc.’s revenues for the quar-
ter were $339.890.000 compared to
$322,760.000 in 1980. Net income
was $24,186,000 or $1.01 per share
compared to $25.639,000 or $1.09
per share during the same quarter
last year.

House Hearings Set
On Performance Fees

WASHINGTON—Hearings on
HR 1805, a bill to create a perform-
ance royalty for the use of sound
recordings by broadcasters and oth-
ers, are scheduled to start Wednes-
day (20). Testifying on that date will
be Recording Industry Assn. of
America president Stan Gortikov
and American Federation of Musi-
cians president Victor Fuentealba.

The hearings are part of a series
begun Thursday (14) in the House
Subcommittee on Courts, Civil Lib-
erties and the Administration of Jv
tice that will review a variety of _s-
sible amendments to th 197¢
Copyright Act.

Cable television compulsor -

Performance Trust Rises?
Indicates Mart Recovery

® Continued from page 1

on manufacturer sales at suggested
list, less certain deductions. to pro-
mote live performances by musi-
cians in the U.S. and Canada.

Contributions attributable to 1979
sales came to $16,431,566. while the
1978 total, the largest at the time
since the fund was initiated in 1948,
totaled $17,905.380.

If RSO had properly accounted
for foreign sales in 1978, that latter
figure would have been larger by
about $1 miilion, notes Martin Paul-
son, trustee of the fund. Conversely,
the 1980 figure would have been re-
duced by the same amount, still
keeping it well ahead of 1979, but
under the corrected 1978 total.

Paulson also reports that the Fund
paid out almost $25.5 million to mu--
sicians in the U.S. and Canada dur-
ing the fiscal year ending this past
April 30. This is the largest amount

ever distributed by the Fund, and
includes some support from private
and government institutions.

In all, the expenditures were in
payment at union scale to musicians
participating in almost 75,000 per-
formances, says Paulson.

Labels pay the Fund 0.6% on sales
of disks retailing at $3.79 or less,
0.58% on LPs selling at more than
$3.79, and 0.5% on prerecorded tape.
In all cases deductions are allowed
for free goods and/or packaging.

Contributions to the Fund are
payable on all recordings produced
under AFM jurisdiction, regardless
of where thie recordings are sold.

Since 1964, agreements between
manufacturers and the AFM calls
for the payment obligation to re-
main in force for 10 years after
recording. Product made prior to
1964, and going back to 1948, retains
the obligation indefinitely, so long
as the recordings continue to sell.
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censing was the subject of Thurs-
day’s hearings at which testimony
was heard from National Assn. of
Broadcasters’ president Vincent
Wasilewski, Motion Picture Assn. of
America president Jack Valenti and
Baseball Com~ .Ssioner Bowie
Kuhn. -

Wasijer «i's testimony Thursday
was g wdoubtedly quite different
fr- the testimony he is expected
+* gve when he testifies soon on per-
‘ srmance royalty legislation.

Complaining that “in 1979 ...
broadcast stations and networks
paid over $4 billion for the program-
ming they broadcast, while cable
systems paid less than $16 million
for the compulsory license to re-
transmit the same programming to
their subscribers.” Wasilewski pro-
posed the abolishment of compul-
sory licensing for cable. He, along
with Valenti and Kuhn, urged legis-
lators to leave cable rebroadcast fees
up to marketplace negotiation.

“All they (cable operators) need to
do is pay miniscule royalty fees to
the Copyright Office on a semi-an-
nual basis,” Wasilewski said. “Those
fees range from a minimum of $15 to
several percent of the systems™ basic
service revenues.”

Broadcasters do not want to pay
any performance royalty for use of
sound recordings. HR1805. would
charge radio broadcasters with net
advertising revenues of more than
$200,000 1% of those revenues for
the right to use records. Stations with
net ad revenues between $100,000
and $200.000 would pay a $75
blanket fee; stations netting betwee
$25,000 and $100,000 would
charged a blanket $250 and statio
earning less than $25,000 would
exempted.

TV broadcasters, who use less
sic than radio, would be chargeffa
$750 blanket fee for stations with net
ad revenues between $1 and $4 mil-
lion. TV stations with net ads worth
more than $4 million would pay a
$1.500 annual fee. Stations earning
less than $1 million in net advertis-
ing would be exempted.

Metromedia
~~ores Record
irs: Nuarter

SECAUCUYb, .N.J.—Metromedia
attained record revenues and earn-
ings for the first quarter ended April
5, with net revenues ahead 15% and
net income up 12%.

Revenues for the quarter rose to
$108.7 mitlion from $94.7 million a
year ago. Net income increased to
$9.3 million from $8.3 million for the
quarter a year ago.

Broadcasting revenues advanced
22% to $10.7 million from $7.6 mil-
lion for the quarter a year ago.
Chairman and president John
Kluge said this gain was due to
“strong program ratings and adver-
tiser demand for Metromedia Tele-
vision and Metromedia Radio.”

Since revenues in this area gained
ata faster pace than expenses, Kluge
pointed to a 41% gain in operating
income for broadcasting.

Quarterly Revenues

NEW YORK—Net income for the
first quarter at Lin Broadcasting
amounted to $2.8 million, up 16%
from $2.4 million registered in this
quarter a year ago.

Net revenues totaled $13.6 mil-
lion, up 5% from $21.9 million for
the quarter a year ago.

www.americanradiohistorv.com

"~ Market Quotations__

As of closing. May 14, 1981

nual Sales
mng? B o NAME PE ‘“m) High Low Close Change

1 11716 Altec Corporation = 65 11/16 11/16 11/16 —1/16
36 26% ABC 6 666 30% 30 30 - %
45% 28% AmericanCan 10 262 40% 40% 40% + %

3% 2% Automatic Radio 3 31 3 2% 3 + %A
61% 46% CBS 8 190 58% 57% 58 + %
45% 35 Columbia Pictures 9 549 38% 37% 3% — 1%

6% 4% Craig Corporation - 1 6% 6% 6% - A
63% 49" Disney, Walt 14 214 55% 54 55 Unch.

8% 6% Electrosound Group 23 2 6% 6% 6% Unch.

9 5% Filmways, Inc. - 133 8% 7% 7% - %
18% 14% Gulf + Western 4 376 17% 17T%  1TH Unch.
17% 11% Handleman 10 154 16% 16% 16% + %
15% 1 K-Tel 10 7 12% 12% 12% - %
76% 39 Matsushita Electronics 16 54 76% 75 76 + 2%

= 59 42% MCA 11 147 56% 55% 56% + %
14Y2 10% Memorex 3 35 12%  12%  12% Unch.

65 57 M 10 1682 57% 56% 57% - %

86% 56% Motorola 12 634 75% 74 75% + 1%

52% 36% North American Phillips 9 147 50% 50% 50% + %

= 13% 6% Orrox Corporation 44 326 13% 12% 13% + 1%

E39% 23% PioneerElectronics 25 148 37 37 37 + %
-32% 24% RCA 9 450 25% 25% 25% Unch.

A% 14% Sony 14 5640 234 22% 23 + 1%
43 28% Storer Broadcasting 23 214 38% 36% 38 + 1%

4% 3% Superscope - 35 4% 3% 4 - %
31% 24% Taft Broadcasting 9 24 28% 28% 28% + A
22% 17% Transamerica 6 879 21%n 21 1% + 4
64% 46% Twentieth Century-Fox 20 226 64 63% 64 + %
55 33% Warner Communications 19 619 49% 47% 49 + %

OVER THE P-E Sales Bid Ask OVER THE P-E Sales Bid Ask

COUNTER COUNTER

Abkco 35 - 1% 2% Integrity Ent. 6 104 4% 5%

Certron Corp. 15 96 1% 17/16 Koss Corp. 14 65 9% 10

Data Kustom Elec. - 38 2% 2%
Packaging 7 47 6%z 7 M. Josephson 9 - 12% 13

First Artists Recoton 17 - 3% 3%
Prod. 15 1N 5% 5% Schwartz Bros. - - 2% 3

Over-the-Counter prices shown may or may not represent actual transactions. Rather, they are a guide
to the range within which these securities could have been sold or bought at the time of compilation. The
above information contributed to Billboard by Douglas Volimer, associate vice president, Los Angeles
Region, Dean Witter Reynolds, Inc., 4001 West Alameda, Suite 100, Toluca Lake, Calif. 91505 (213)841-

3761, member New York Stock Exchange, Inc.

Integrity Reports $332,000
In 3rd Quarter Earnings

LOS ANGELES—Integrity Enter-

“tainment Corp. here continues its

upturn, registering its best third
quarter in its 11-year history.

The 139 Wherehouse and Big Ben
stores in California and five neigh-
boring states boosted sales volume
for the period ending March 31,
1981, t0 $18.2 million, from the prior
year's same quarter $14.2 million.
Earnings for the past quarter were
$332.,000, compared to 1980's deficit
$122,000. Earnings per share for the

quarter were 11 cents, compared to a
4-cent loss last year.

As a result, the publicly held rec-
ord/tape/accessories/video  soft-
ware chain has built a $63.7 million
sales volume for the first nine
months of the current fiscal year,
with net earnings of $1.9 million or
63 cents per share. That compares
favorably with a $53.5 million sales
volume for the nine months a year
ago, which produced a deficit of
$657.000 or a loss of 22 cents per
share.
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CBS Records Abolishes List, Raises Wholesale Prices

® Continued from page |

are now based on wholesale costs.
while PolyGram states that it gener-
ally negotiates contracts based on
wholesale. PolyGram’s experience
in countries where it has no list.

however, indicates that read-
justment of royalty formulas had
been made without difficulty.

“We will just give it a list price on
the computer,” Harold Okinow,
president, Lieberman Enterprises,

stated. “We will maintain an ad-
herance to list price, because as a
rack shipping to a store, the packing
slip must be reconcilable. There is
only one way for the person unpack-
ing our cartons to match the items on

the packing slip with the contents.”

Joe Voynow, Bib Distributing,
took it a step further. “All our mili-
tary‘installations and rack accounts
have contracts based on list price.
These customers monitor us. For ex-

BLACK MUSIC ASSOCIATION
3RD ANNUAL CONFERENCE

May 23-27, 1981 « Century Plaza Hotel, Los Angeles, CA

BLACK MUSIC: THE SOUND TO COUNT ON!
PROGRAM AGENDA

SATURDAY, MAY 23

10:00 AM—5:00 PM CALIFORNIA LEVEL
Registration

WELCOMING PROGRAM:

7:30 PM A&M LOT (Bus Transportation to and from A&M LOT
provided by BMA)
Buffet Dinner

Entertainment: AN EVENING WITH BRENDA RUSSELL -
Host: A&M Records

SUNDAY, MAY 24

9:00 AM—4:00 PM CALIFORNIA LEVEL
Registration

1:00 PM—4:00 PM LOS ANGELES ROOM
GENERAL SESSION PROGRAM:

Keynote Address:
JERRY BUTLER, Recording and Performing Artist

Presentation: THE IMPORTANCE OF TELEVISION AND THE
VIDEO BOOM TO BLACK MUSIC ARTISTS

Presented by:
TOPPER CAREW, President, Rainbow TV Workshop

CHUCK SMILEY, Vice President, Theatrical Motion Pictures
and Television Affairs, ABC Television Network

7:00 PM WESTSIDE ROOM
Entertainment Program:

AN EVENING WITH THE HAWKINS FAMILY AND THEIR
FRIENDS IN A BMA TRIBUTE TO GOSPEL MUSIC

Entertainment: HAWKINS FAMILY THE WINANS
Host: LIGHT RECORDS

9:00 AM—12:30 PM

SENATOR'S BOARD - SENATOR'S DINING ROOM
GOVERNOR'S ROOM - GOVERNOR'S DINING ROOM

COMMITTEES OR INDUSTRY ORGANIZATIONS

MONDAY, MAY 25
9:00 AM—4:00 PM CALIFORNIA LEVEL
Registration

10:00 AM—12:00 PM WESTSIDE ROOM
Communications Program:
WORLD-AMERICAN+-BLACK COMMUNICATIONS
Moderator: GEORGE WARE, Director of Programs
and Special Projects, BMA

12:30 PM—3:30 PM SANTA MONICA ROOM
Luncheon and Communications Forum:
Moderator: BOB LAW, Program Director,
WWRL-AM, New York

Host: ELEKTRA/ASYLUM Records

PRE-SCHEDULED INDUSTRY MEETINGS: BMA AD HOC

4:00 PM—5:30 PM WESTSIDE ROOM
RADIO AND THE BLACK MUSIC ARTIST

Co-Chair: Rod McGrew, President, Unlimited Gold Records
DON MIZELL, General Manager, KJLH-FM, Los Angeles

7:30 PM—10:00 PM LOS ANGELES BALLROOM
Awards Program:

BMA ANNUAL PRESIDENTIAL TRIBUTE AND DINNER
Honoree: HENRY ALLEN, President, Cotillion Records

Hosts: ATLANTIC RECORDS, CAPITOL RECORDS, MCA REC-
ORDS, PHILADELPHIA INTERNATIONAL RECORDS, RCA REC-
ORDS, SOLAR RECORDS, WARNER BROS. RECORDS, WEA

4:00 PM—5:30 PM WESTWOOD ROOM

COMMUNICATIONS RESOLUTION WORKSHOP
Moderator:*GEORGE WARE

TUESDAY, MAY 26

9:30 AM—10:30 AM PACIFIC PALISADES ROOM
Marketing and Merchandising Program:

BLACK MUSIC IS GREEN

Part I: THE MANUFACTURER'’S POINT OF VIEW

Chair: BILL HAYWOOD, Vice President, Black Music Marketing,
PolyGram Records

11:00 AM—12:00 PM PACIFIC PALISADES ROOM

Part Il: THE MERCHANDISER’S POINT OF VIEW

Chair: TED HUDSON, President, Ted's One-Stop Records
12:30 PM—2:30 PM SANTA MONICA ROOM

Luncheon and Performing Arts Forum:

Guest Speaker: DAVID BRAUN, President and Chief Executive
Officer, PolyGram Records, Inc.
Host: POLYGRAM RECORDS

3:00 PM—5:00 PM WESTSIDE ROOM

Performing Arts Program:

ARTIST PREPARATION FOR THE FUTURE: FROM A LEGAL, FI-
NANCIAL AND CAREER DIRECTION PERSPECTIVE

Chair: ED ECKSTINE, General Manager, Qwest Records/
Quincy Jones Production, in co-ordination with DONALD K.
WILSON, Esq., Mason & Sloane

5:30 PM—6:30 PM
Membership Plenary Session

8:30 PM LOS ANGELES BALLROOM

Entertainment Program
A TRIBUTE TO JAZZ MUSIC:

Dinner

Entertainment:
HUBERT LAWS » RODNEY FRANKLIN

Host: CBS RECORDS

For registration information and conference details contact:
BMA, 1500 Locust Street, Suite 1905, Philadelphia, PA 19102 Tel: (215) 545-8600
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ample, when we ship goods. they
spot monitor us, by checking occa-
sionally with Billboard chart list
prices.” Voynow explains.

Like most, Noel Gimbel, Sounds
Unlimited, Chicago. Denver and
Los Angeles one-stop/rackjobber,
likes CBS’ list price demise. “Cus-
tomers in retail stores are too list
price conscious. The store patron has
an exaggerated, false idea of what
the retail margin is. They still think
we make $5 per album. The price
rises generally will mean less vol-
ume. There will be more retail stores
closing. I used to open two or three
new dealers every month. Starting
early this year. the reverse occurred.
I lose that many a month,” Gimbel
noted. Voynow backed him up stat-
ing, “A new account today is to be
cherished.”

This story prepared with the assist-
ance of Irv Lichtman and Ed Morris.

“Retail prices will find their own
level like the European free market,”
Ben Bartel, Big Daddy’s. forecasts.
“It will be like Reagan’s deregula-
tion of gas. Price immediately rose
and then fell back. We’'ll see the
same thing happen in the next three
to five months.”

By early June, when accounts
have bought in before the price rises,
most of which become effective
then, store prices for albums and sin-
gles generally will mount both on
advertised special and shelf product,
the survey indicates. The forecast of
Allan Rosen, Flipside stores, that §1
over list retail prices are in the offing
(Billboard, May 9. 1981) seems to be
reality to many in the trade. They
talk of prices based on what the traf-
fic will bear.

Such a pricing philosophy is and

- has been used for several years by

major chain operations, pricing at
levels in their regional locations on a
base with which they are competi-
tive with local retailers. Chains like
Wherehouse, Camelot, National
Record Mart and Disc Records have
thus adjusted prices to meet rivals.

Gimbel and Jim Greenwood,
Licorice Pizza, both like the price list
deletion. But, on price increases,
Gimbel points up that home taping
will mount and Steve Libman, Nova
Distributing, agrees. “I'm buying
in heavily on blank tape. In addi-
tion, look at the kind of money the
blank tape makers are spending
even on expensive tv to build their
market,” Libman adds.

Gimbel feels the industry must
provide a strong consumer image.
especially impressing the fact that
albums are good value. “In a dec-
ade, our prices went from $3.98 to
$8.98. That’s nothing. A button
down shirt that sold for $9.95 then is
$35 today, for example. Radio has to
realize our predicament.”

Mike Spector, Spec’s, will push his
$8.98s from $7.99 to $8.49 shelf
price. He intends to sell all midrange
at $5.49. “We’ll go back to the hard-
cover book business pricing,” says
the Florida retailer who has 40 years
in the industry.

Art Miller, Hear & Now. wasn’t
surprised by the WEA and sub-
sequent wholesale increases: “I read
in Billboard months ago where it
was being tried in Europe. I intend
to continue clipping stories of price
increases on my customer bulletin
board in my stores. That takes me off
the hook.”

There are instances of flak nation-
ally. Debbie Childres of Records
And Reels. Dallas. is griped over
ever increasing prices and the
greater number of defectives. She
also blasted CBS for deleting what
she considers moving catalog num-

(Continued on page 86)
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The momentum is building on Willie Nile and
Golden Down, as last year’s most acclaimed new
artist rocks his wild ideas into action across

| the country on the record, on album rock radio,
' and on the road.

The first single: “Golden Down.”;....
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General News

TOO LOUD?

LOS ANGELES—"“Caution: This
Concert May Be Hazardous To
Your Health.”

Rock music fans may begin seeing
this sign in the near future, a noted
audio consultant and bio-medical
researcher contends.

Dr. Martin Polon, who is an au-
thority on the effects of high inten-
sity sound on the human body,
warned at the Audio Engineering
Society Convention here last week
that government regulation to con-
trol excessive sound levels at con-
certs, disco and recording stations
could be in the offing.

Excessive sound levels may also
lead to new legal precedents involv-
ing injury with ramifications for

By ALAN PENCHANSKY

concert promoters, sound engineers,
studio owners and disco operators,
according to the writer and UCLA
instructor.

Polon, joined by acoustician and
audio consultant Ken Fause, ticked
off a litany of health problems con-

nected with exposure to high level
sound in a 2%-hour workshop en-
titled “The Impact Of High Level
Sound On The Body.”

Existing government health codes
recognize the hazard of high sound
levels in industrial settings. Now,
said Polon, the entertainment indus-
try may be slapped with regulations
and new legal challenges. if it does
not begin self-policing.

Polon said the problem has been

Researcher Says Government May
Attempt To Regulate Decibel Levels

created by the extraordinary ampli-
fication levels introduced in concerts
and discos in the last five to 10 years.

“The direction of increasing
power and power handling capacity
may have reached an apocalyptic
point,” a group of about 100 sound
engineers were warned.

“The purpose of this session is to
alert the industry that there is a dan-
ger there,” Polon said.

“What we’re trying to do here is
present the fact that there is an
enormous body of information on
the medical damage.

“For the audio professionals who
have frequent exposure, the knowl-
edge is helpful,” Polon added.

(Continued on page 71)

MCA Rebuffed In Elton John Legal Fray

® Continued from page 3

quired recordings sought by the con-
tract or whether the date on which
masters are completely mixed is the
legal date.

MCA complains that the Bell ses-
sions contained previously released
material, while they claim the John
contract required original material.
Personal manager Irv Azoff, in a
deposition provided the court, con-
tends that old, previously released
material is the norm, citing the
Beatles, Who and other acts’ albums’
content for the case in point.

MCA alleges that the material
provided from the Bell sessions
wasn’t acceptable, noting that John
allegedly voiced his dissatisfaction
with the sessions in the press and
went to a new producer. The defend-
ants and David J. Steinberg. Bell's
attorney, claim John’s sessions with
Bell produced saleable album mate-
rial.

MCA alleges that Sackville deliv-
ered six masters to it from basic
tracks recorded in 1977. MCA avers
the masters do not comply with its
pact and they claim they told Reid
they would not fork over $1,333,333
and would file for declaratory relief.
On March 13, 1981, when they so in-
formed Reid, MCA’s complaint
states Reid and John filed in Federal
District Court here to be released
from the MCA paper.

The plaintiff claims that between
August 1979 and March 1980, when
John’s exclusive pact was still in
force, Sackville produced 20 new
masters. nine of which went into an
August, 1980 MCA John album, “21
at 33>

MCA charges that Sackville pro-
duced during those sessions: “No-

body Wins;” “The Fox;” “Breaking
Down Barriers;” “Heels Of The
Wind;” Fascist Faces;” “Chloe;”
“Carla, Etude, Fanfare;” “Elton’s
Song” and “Heart In The Right
Place.” These nine masters are in the
Geffen release. They claim MCA,
therefore, is the exclusive licensee of
the material. Sackville got its own
certificate of copyright, SRU-21-932
and delivered the material to Gef-
fen.

Reid and Barry Tyerman, a John
legal counsel, both claim that they
presented the “sixth album mate-

rial” to MCA president Bob Siner
and label sales chief Lou Cook
March 31, 1981, playing a single.
from the album. They left feeling
MCA was satisfied with the album,
noting that art director George
Osaki was called in then and gave
them indications as to how quickly
the album cover could be printed.
The defendants claim MCA was
aware of John’s parting and going
with Geffen as early as September,
1980. MCA, they counter, made no
effort to extend the John pact as of
that time.

LOS ANGELES—Warner
Bros./Geffen Records are in for
more than $2.5 million on Elton
John’s album, “The Fox,” ac-
cording to Dave Berman, vice
president, business affairs,
Warner Bros. Records.

In a document by Berman to
Federal District Court here in the
MCA Records’ legal hassle with
Geffen Records over masters, the
skyrocketing overhead in releas-
ing the first John album is re-
flected in costs including:

® $2.350,000 paid to John as a
non-returnable but recoupable
advance;

® $£8.132.77 for album art,
plus $2,369.10 and $593.60 for
color transparencies;

® $4,192.30 for general mer-
chandising and advertising;

® $51.500 for the production
and satellite transmission of a
John intracorporate introduction
program (Billboard. April 18,
1981):

DETAILS OF ‘FOX’ LP COSTS

® $5,000 for a 45 browser box
design and $5300 for album
jacket fronts;

® 35000 for mastering and
$1.200 for plating;

® $£19,320 for 600,000 album
sleeves;

® $20.125 for 125,000 jackets;

® $12,350 for 350,000 jackets;

® $1.000 for mechanical parts
for singles production and $2,000
for album pqrts;

® $1.690 for 8,900 DJ promo
copies of a single;

® $45.600 for 240,000 singles;

® $84.800 for 160,000 al-
bums; and

® $10.500 for 4xds, $6,000 for
posters and $2,530 for “bind
cards.”

Berman’s cost documentation
was utilized to indicate the fiscal
damage that the two_labels might
suffer if “The Fox™ album re-
lease was blocked by court ac-
tion.

Everybody
Agrees
It's a
Supersmash!

“FEEL THE
HEARTBEAT”

The Treacherous
Three

ENJOY RECORDS

611 W. 1z > 10027

Enactron Studios/

Magnolia Sound
in 1981

HHEBee

A long and prestigious track
record in remote recording
for records, television and
film. Now, introducing
Magnolia Sound. A full serv-
ice studio facility. Not a
studio for everyone. Just for
anyone who shares our com-
mitment to the best - Enac-
tron Studios and Magnolia
Sound in 1981,
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PiL In N.Y.; Putting
Video Before Tours

By ROMAN KOZAK

NEW YORK—Public Image Lim-
ited, or PiL as it is known to its fans,
has a new LP, “Flowers Of Ro-
mance” out on Warner Bros., but the
musical entity formed by former Sex
Pistol Johnny Lydon (Rotten) is
both more and less than a band.

PiL now consists of three mem-
bers. In addition to Lydon, there is
guitarist Keith Levine and video ex-
pert Jennette Lee,
who has increas-
ingly pointed PiL in
a video direction.
But, says Levine, to
do video properly
one has to do it in
the U.S., indicating
that PiL is moving
its base from London to New York.

“It’s an expansion. It’s time to get
serious,” says Levine, interviewed
recently at Warner Bros. office here.
He says there are no plans to get to-
gether a working band to tour be-
hind the new LP release. Rather, he
says, he is doing some press and (col-
lege) radio interviews, while spend-
ing his time learning about cable tv
in the U.S., which does not exist as
an entertainment medium in Brit-
ain. Levine does not have much
faith in videodisks or cassettes.

With only two musicians in PiL,
Levine says that any live perform-
ance by the group would have to be
so pre-programmed and comput-
erized, that it would not be worth
doing. “I would rather send a video
around to the clubs,” says Levine,
“or use cable and communicate that
way.” However, PiL did play two
surprise dates at the Ritz here over
the weekend.

Moreover, says Levine, the whole
touring/record company set-up as it
currently exists has become too es-
tablishment, once again losing the
freshness it had when first the Bea-
tles came out, and then a decade
later when the Sex Pistols further ex-
panded the horizons of rock.

PiL is an “anti-rock™ group, both
in its sparse. almost frightening in-
sistent and dissonant music, and in
its efforts to escape the confines of
what a “rock” band is supposed to
represent. Hence the name. It is a
production company, more than a
band. It makes audio disks, video
projects, it may produce new artists

(Levine has someone in mind, but it
hasn’t happened yet, he says), and it
explores the possibilities offered by
technology. “I want to manufacture
electronic equipment and be in the
same league as Sony,” says Levine.
“It’s that ambitious.”

Hence the move to the U.S. Le-
vine says he is “definitely here,” but
it was hard, he admits, to convince
fellow PiL. members Lydon and Lee
to make the move with him. He says
he has convinced them, and as soon
as the visas are approved, PiL will
become an American-based entity.

Levine himself, now that he has
had a little time to spend here, has
become a converted New Yorker.
“1’s magic.” he says.

“I think PiL will be very busy. The
thing is direct feedback from mov-
ing down the streets of New York,
seeing every electronic store you can
see, and seeing the laser disks col-
lecting dust on the shelves. The song
says, the ‘future is now,” and its true.
I’s there for the taking. It has to be
used.”

Already PiL has created three
video pieces, two showing it as a
band in performance, and one, titled
“Bog C. Orifice,” shows Lydon play-
ing the part of “Bog” and being in-
terviewed on tape. Levine currently
is working at Ex-Utopia member
Moogy Klingman’s audo/video Hi-
Five Studio in New York on a proj-
ect for cable tv.

Itis also a PiL objective, indicates
Levine, to bring together the various
people in new music and video proj-
ects. For instance, Levine says, it is
counter productive that Klingman
and Todd Rundgren should have in-
dependent video studios, if they
could all better work together.

“l want to get into new programs,
and video is the machine, the access
to the people,” he says. “It’s like the
whole rock’n’roll scene. and every-
body was reaching out and trying to
do this new thing. If anything was
new after the Beatles, it was the Sex
Pistols. And we got the guy. That’s
Johnny Rotten. | don’t care if I'm fa-
mous or not, but Johnny is.

He’s a household name all over
the world.

“And I'm really surprised we
haven’t been able to sell any rec-

(Continued on page 84)

RCA Fattens SelectaVision Music Catalog

LAS VEGAS—Fleetwood Mac,
the Beatles, Pink Floyd, Neil Young,
Joni Mitchell, Judy Garland and
Jean-Pierre Rampal will all emerge
later this year in RCA SelectaVision
VideoDiscs’ growing catalog of
video music titles.

Just added also in the “music/va-
riety” portion of the catalog, accord-
ing to Howard Ballon, director of
market planning for SelectaVision
Videodiscs—on hand here last week
for RCA Corp.’s national distributor
meeting where new generation VCR
and “cable-ready” color televisions
with improved audio features were
unveiled—are: “The Last Waltz,”
“Don Kirshner Presents Rock Con-
cert Vol. 1,” “Paul Simon In Con-
cert.” and “Richard Pryor Live In
Concert.”

The Martin Scorese-directed
“Last Waltz,” a filmed version of the

www americanradiohistorv com

By JIM McCULLAUGH

Band’s farewell San Francisco con-
cert. and the Kirshner project, fea-
turing Motown’s Billy Preston, the
Commodores, Smokey Robinson
and Bonnie Pointer, will be avail-
able in August. The former will list
for $24.98, the latter $19.98.

The Pryor title, as well as the Si-
mon program—both available now—
will feature $19.98 lists.

The Simon programming is the
same as the one developed and of-
fered by Pioneer Artists on rival la-
ser optic format, as well as being
available on videocassette via
Warner Home Video.

The Kirshner project is his first in
his role as a video music developer
for RCA.

These titles now join “To Russia
... With Elton” (Elton John’s Lenin-
grad and Moscow concerts); “The
Harder They Come™ (the Jimmy

Clift reggae cult film): “Gimme
Shelter” (the Rolling Stones docu-
mentary); “The Grateful Dead In
Concert” (a San Francisco perform-
ance) and; “Blondie ... Eat To The
Beat” (a rock video LP) in the mu-
sic/variety area. With the exception
of “...Waltz,” all music titles are
$19.98.

Also new in the film area, but con-
taining a strong music hook, is Elvis
Presley’s “King Creole” movie at
$19.98.

No specifics are available yet on
the newer music titles. Ballon points
out. The Beatles title, however, will
be the “Let It Be” film. while the
Fleetwood Mac title is presumably
the same as the concert being offered
now on videocassette by Warner
Home Video. The Joni Mitchell pro-

(Continued on page 60)
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Academy of Country Music

WINNERS

TOP NEW FEMALE VOCALIST ALBUM OF THE YEAR SINGLE RECORD CF THE YEAR
Teni Gibbs | “Urban Cowboy” COWION
TOP NEW MALE VOCALIST TOP MALE VOCALIST ENTERTAINER OF THE YEAR
Johnny Lee George Jones Barbara Mandrell |
TOP VOCAL GROUP TOP FEMALE VOCALIST SONG OF THE YEAR
Alabama — Dolly Parton “He Stopped Loving
Her Today”

TOP VOCAL DUET COUNTRY MUSIC MOVIE OF THE YEAR
Moe Bandy PIONEER AWARD "’Coal Miners Daughter” ‘
& Joe Stampley

Emest Tubb
BASS FIDDLE DRUMS GUITAR STEEL GUITAR (tiey =~ BAND OF THE YEAR (Touring)
Curtis Stone  Johnny Gimble  Archie Francis Al Bruno  Buddy Emmons Charlie Daniels Band (Charlie Daniels)

J. P. Maness

Congratulations

THE WORLD'S LARGEST PERFORMING RIGHTS ORGANIZATION
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Keeping

Commentary

Pace With Growth

By HAL DAVID

Performing right organizations have B
always been strategically located be-
tween the writers and publishers they
represent on the one hand, and the mu-
sic users or licensees they service on the
other.

This unique positioning has made us
vulnerable to every industry develop-
ment that affects either the copyright
owner or the licensee. It has also
made it necessary for us to equip our-
selves to meet each new music business
innovation in order to continue to serve
both groups with efficiency and effec-
tiveness.

In recent years, that role has become
all the more challenging because of the
enormous strides in industry technology
and an ever widening marketplace.
We've all had to run to keep up, and
from the looks of things, we won’t be
able to slow down for some time to
come. :

We're all familiar with the growth
and complexity of the mechanism for
getting music heard. The trades have
been chronicling the efforts of the per-
forming right organizations to reach out
and license new users that are constantly coming into the pic-
ture and to arrive at fair and equitable rates. While we’re nego-
tiating rates for cable television, we’re also looking at satellite
communications, videodisks and videocassettes as new poten-
tial licensing sources.

Hal David: “The ilndustry outgrew Tin Pan
Alley, the Brill Building & single-track
recordings."”

‘We’ve all had to run to
keep up, and won’t be able
to slow down for some time’

It seems a never-ending road, and we’ve worked hard to
make the correct turn at each fork.

What I'd like to focus on here is the other side of our oper-
ation—our membership. whose astounding growth and the con-
sequences that stem from it have been less discussed by indus-
try journalists. To understand the nature of this growth and its
implications, we need only glance at our own history at
ASCAP.

When the Society opened its doors for business in 1914, we
had only 192 members. Our greatest problem in those days was
convincing writers and publishers of the need for a performing
rightsociety to protect their interests. But once we got that point
across, they became eager participants in our activities and
helped spread the word about what we stood for.

Membership meetings were well attended, and whenever an
issue arose that had to be voted on, the members rallied to its
support. The music community was a small, tightly knit group
where most writers knew each other and the publishers who
were readily available to listen to new songs.

Along with the emergence of new and more sophisticated
technologies, more and more writers and publishers entered the
marketplace to meet the growing demand for material and to
fill the variety of needs that sprung up from enlarged national
and international audiences.

The industry outgrew Tin Pan Alley, the Brill Building and
single-track recordings. Similarly, our membership reflected
the general industry boom and broadening of geographical
boundaries.

So it’s not surprising that we’ve outgrown some of the prac-
tices stipulated by our articles of association, that were written
at the time of our founding,.

g For example, the way we amend the
e ' articles of association no longer serves
us. Our articles call for one-half of both
our eligible writer and publisher mem-
bers to cast votes for an amendment to
carry. Then two-thirds of the member-
ship must be in favor for it to pass.

In former years this was reasonable,
since our membership was so much
smaller and concentrated in a few areas.
Today, with a membership of over
30,000 (not counting the 40 foreign so-
cieties whose members we represent in
the U.S.) spread all over the country, so
many of whom are touring performers,
it is virtually impossible to bring in the
needed voter response.

So we’re addressing ourselves to that
problem by proposing an amendment
designed to reduce the voting quorum
from one-half to one-third of the writer
and publisher membership. The change
is geared to shift the balance from the
non-voter, who in fact in recent years
has generally controlled the voting out-
come, to the voter.

In addition, a majority of voters in
each group will be required to favor an
amendment for it to be adopted under the new system (two-
thirds of both groups combined were previously required.)

Of course, the problem of getting enough votes is peculiar to
ASCAP as a performing right organization, since we are the
only one in the U.S. that functions democratically with a mem-
bership electing its board of directors and contributing to pol-
icy making.

However, it is not the first time this kind of predicament has
been confronted on an industry-wide level. A few years back,
the National Academy of Recording Arts and Sciences made a
similar change in their national constitution when they altered
their voting requirements from two-thirds of all eligible voters
to two-thirds of responding voters.

Although NARAS is approximately one-sixth the size of
ASCAP, it felt a similar need to institute steps to respond to the
difficulty of generating votes.

Balance must be shifted
from non-voter to voter

It's inevitable that as we grow larger and larger, we suffer a
loss of intimacy. Industry consciousness of this loss has led to
the great proliferation of industry conventions and songwriter
workshops for the express purpose of gathering at one meeting
place writers, publishers, record execs, et al., in an effort to nar-
row the gap. 2

As one-on-one communications among the industry compo-
nents become increasingly difficult with each passing year, we
must all be on the lookout in our respective areas for ways of
accommodating this growth and taking measures to offset ob-
stacles that prevent us from moving forward.

Just as we must all recognize each new type of music that ar-
rives on the scene by enlarging our staffs. bringing in specialists
in those areas, and re-ordering our priorities. we must also take
pains to allow for the continuous input and participation of our
interested industry members.

Hal David is president of ASCAP.

Articles appearing on this weekly page are designed as a forum for the expression of views of general interest. Contri-
butions should be submitted to Is Horowitz, Commentary Editor, Billboard, 1515 Broadway, New York, N.Y. 10036.

Letters To The Editor

Dear Sir:

The commentary of Stanley M. Gortikov, president of
the RIAA, in your May 9th edition, is more than mitdly
amusing. In his statement, Mr. Gortikov is critical of
one Mr. Krasilovsky (a person whom | do not know) be-
cause Mr. Krasilovsky “speaks indiscriminately of
crimes” and because “his statements are so general
that they malign all record companies. ..."”

Mr. Gortikov further states that if Mr. Krasilovsky
wishes to halt specified nefarious offenses, let him not
“blast off his ‘everybody’s crooked but me’ barrage.”

Could this be the same Mr. Gortikov who, at the
NARM convention in March 1980, made that now fa-
mous statement:

“Over the past six months, RIAA's eight investi-
gators have been methodically shopping retail outlets
in many parts of the nation. About 500 such retail out-

lets have been checked out. And open your ears to this
appalling finding. Out of those 500 stores, 90% were
found to be selling counterfeits” .. . only to admit on
examination under oath in the case of US. v. Sam
Goody, Inc. et al, that he was, in fact, speaking indis-
criminately of crimes with statements so general that
they malign all retailers without any actual basis with
which to do so.

Indeed, in that same speech, Mr. Gortikov served as
judge, jury and sentencer of parties who had not yet
even had their first day in court.

Does Mr. Gortikov apply a double standard—or has
he (hopefully) learned something about the impor-
tance of responsibility in making public statements.

Robert E. Fischer
Lowenthal, Landau, Fischer & Singer
New York City

www.americanradiohistorv.com

Dear Sir:

Thanks to your publication of my Neewollah letter
(Billboard, May 9, 1980). I'm now considering chang-
ing careers. Offers have been pouring in for me to be-
gin a new career as a writer. Know any good literary
agents?

Seriously though, in the article | wrote on the Nee-
wollah Festival taping for Home Box Office, there was
one person who deserved as much credit as any of us.
She convinced Home Box Office to take a chance on a
difficult production in an unknown location. Betty Bit-
terman, director of variety programming, worked
tirelessly to transform a unique country music concept
into a reality.

Thanks again for publishing my first effort.

Anthony Eaton
Tall Pony Productions
Los Angeles

PR
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DICK GRIFFEY PRODUCTIONS

To: Ray Harris, Bill Staton, and their Staff

Upon our landing, you warmly welcomed Solar Records and our
Galaxy of Stars to your planet. Your diligent, productive, creative,. unre-
lenting, and enthusiastic efforts were the catalysts of positive, far-reaching
results. Now that we are able to probe the stars and move freely through the
atmosphere, we wish to express our most humble thanks, and our everlast-
in recognition to you and your great staff. (If you only had a little help from
your parent company.)

We have conquered our first journey, and must now move on to
higher horizons. We depart your sphere with admiration, appreciation, re-
spect, and love. We hope the next planet we land on will give Solar Records
the same support and help us continue as the shooting star of this universe.
Continued success to you, and remember: No matter which direction our
galaxy turns, our stars will forever shine upon you!

fut i

Dick Griffey

P.S. Mel, may the force always be with you.

P.P.S. Thank you Bob Summer, Regional Managers, Branch Managers,
your respective staffs.

ray harris bill staton lygia brown madelyn cousin jodell coy sylvia degraff
artie dunnings roland edison emanuel george sharon heyward debra jenkins
richard jones leroy little bill magness basil marshall jun w. mhoon partick
spencer shirley torlucci hilda williams mike williams sonny woods keith
jackson robert wright paquita king elliot horne maryan eggleston don
mauricio don sellers art turner tony winger janice parker

9044 MELROSE AVENUE / SUITE 200 / LOS ANGELES, CALIFORNIA 90069 / (213) 859-1717

www.americanradiohistorv.com
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les Radio Action

Playlist Top Add Ons e

PRIME MOVERS-NATIONAL

KIM CARNES—Bette Davis Eyes (EM!)

STARS ON 45—Medley (Radio Records)
GARY U.S. BONDS—This Little Girl (EMI)

* PRIME MOVERS~-The two products
registering the greatest proportion-
ate upward movement on the
station’s playlist as determined by
station personnel are marked ##.

o ADD OMS-The two key products
added at the radio stations listed
as determined by station personnel
are marked ee,

BREAKOUTS-Billboard Chart Depart-
ment summary of Add On and
Prime Mover information to reflect
greatest product activity at Region-
aland National levels.

Pacific Southwest Region

ssa® PRIME MOVERS mmmm
TOM PETTY—The Waiting (Backstreet/MCA)

STARS ON 45—Medley (Radio Records)
KIM CARNES—Bette Davis Eyes (EMI)

smmm® TOP ADD ONS s
RICK SPRINGFIELD—Jessie's Girl (RCA)

OAX RIDGE BOYS-Eivira (MCA)
AIR SUPPLY—The One That You Love (Arista)

s BREAK OUTS s

GEORGE HARRISOM—A)I Those Years Ago (Dark Horse)

MARTY BALIN—Hearts (EMI)

ROSANKE CASH—Seven Year Ache

A B B Rt et T

KFi—Los Angeles (R. Collins—MD)

% STARS ON 45—Medley 5-2

% CLIMAX BLUES BAND—I Love You 29-16

* REQ SPEEDWAGON—Take It On The Run 9-5

ee OAK RIDGE BOYS—Elvira

e GEORGE HARRISON—AIl Those Years Ago

© JESSE WINCHESTER—Say What—X

o ELTON JOHN—Nobody Wins

@ JIM PHOTOGLO—Fool In Love With You—X

@ CLIFF RICHARD—Give A Little Bit More—X

® BILLY & THE BEATERS—| Can Take Care Df
Myself—X

o PAUL ANKA—('ve Been Waiting For You All

My Life—-X

LEE RITENOUR—(s It You—X

RICK SPRINGFIELD - Jessie’s Girl—X

DILLMAN BAND—Lovin' The Night Away—X

PHOEBE SNOW—Mercy, Mercy, Mercy—X

JOE DOLCE—Shaddup You Face

PURE PRAIRIE LEAGUE- Still Right Here In

My Heart

STANLEY CLARKE/GEORGE DUKE-Sweet

Baby—X

NEIL DIAMOND —America—D-27

THE JACKSONS—Can You Feel [t-X

SHAKIN' STEVENS-This Old House—X

BILLY SQUIER-The Stroke—X

TOM PETTY & THE HEARTBREAKERS-The

Waiting—D-29

© QOTTIE WEST—What Are We Doin’ In Love—
D-30

© DARYL HALL/ JOHN OATES—You Make My

Dreams—D-28

TOMMY JAMES—You're So Easy To Love—X

WAR—Cinco de Mayo—X

FRANKIE SMITH—Double Dutch Bus—X

MAX WERNER-Rain In May-X

® AR SUPPLY—The One That You Love

KRLA—Los Angeles (R. Stancatto—MD)

*& RICK JAMES—Give It To Me Baby 19-3

% FRANKIE SMITH—Double Dutch Bus D-9

* QUINCY JONES—Ai No Corrida 20-16

oo GAP BAND—Yearning For Your Love

oo NEIL DIAMOND-America

© JIM PHOTOGLO—Fool In Love With You—X

® CLIFF RICRARD—Give A Little Bit More—X

® PAUL ANKA-I've Been Waiting For You All
My Life-X

© GET WET-)ust So Lonely—~X

© GINO VANELLI-Living Inside Myself—27

© SHEENA EASTON~Modern Girl—X

© FRANKE & THE KNOCKOUTS - Sweetheart - X

© REO SPEEDWAGON-Take It On The Run—D-
25

© GARY U.S. BONDS~This Little Girl—X

© STEPHANIE MILLS—Two Hearts—X

© CHAKA KHAN—What Cha Gonna Do For Me—
D-15

© ATLANTIC STARR—When Love Calls—X

o SANTANA—Winning—X

© NITEFLYTE—You're Breaking My Heart—X

© GEORGE HARRISON=-AIl Those Years Ago

o CAROLE BAYER SAGER—Stronger Than
Before

KRTH(K-EARTH)~Los Angeles (B. Hamilton—

PD)

* % GEORGE HARRISON—All Those Years Ago
D-26

% TOM PETTY & THE HEARTBREAKERS —The
Waiting D-28

 CHAKA KHAN—What Cha Gonna Do For Me
2122

* NEIL DIAMOND-America 15-8

* JERMAINE JACKSON-You Like Me Don't
You 20-15

oo RICK SPRINGFIELD-Jessie's Girt

oo MARTY BALIN-Hearts

® AR SUPPLY~The One That You Love

© JIM PHOTOGLO~Fool In Love With You—D-
30

© LEE RITENOUR-Is It You

® KOOL & THE GANG~Jones Vs Jones

© STANLEY CLARKE/GEORGE DUKE—Sweet
Baby—D-29

KFMB-FM(B100)—San Diego (G. McCartney—
MD)

* % KIM CARNES—Bette Davis Eyes 3-1

* % JOHN LENNON—Watching The Wheels 5-4

 JAMES TAYLOR/).D. SOUTHER~Her Town
Too7-5

* LEERITENOUR~Is It You 29-23

 GINO VANELLI-Living Inside Myself 11-8

oo JAMES TAYLOR-Hard Times

oo GEORGE HARRISON-All Those Years Ago—

30

® AR SUPPLY—The One That You Love—28

® CAROLE BAYER SAGER-Stronger Than
Before

KGB(13 K0)—San Diego (K. Scovill-MD)

% RAY PARKER JR. & RAYDIO—A Woman
Needs Love 12-7

* % KIM CARNES—Bette Davis Eyes 5-1

* STARS ON 45—Medley: Intro Venus/Sugar
Sugar 20-10

* CHRISTOPHER CROSS—Say You'll Be Mine
24.20

* STYX—Too Much Time On My Hands 18-13

oo GEORGE HARRISON—AIl Those Years Ago

oo LEE RITENOUR-Is It You

© QUINCY JONES-Ai No Corrida—D-30

® JIM PHOTOGLO—Fool In Love With You

© TOM PETTY & THE HEARTBREAKERS-The
Waiting—D-23

© DARYL HALL/JOHN OATES-You Make My
Dreams

KERN-—Bakersfield (G. Davis—MD)

* & STARS ON 45—Medley 24-16
% RAY PARKER JR. & RAYDIO—A Woman
Needs Love 16-11

* FRANKE & THE KNOCKOUTS—Sweetheart
1410

* NEIL DIAMOND-America 28-21

 CLIMAX BLUES BAND-1 Love You 12-8

oe GEORGE HARRISON—AIl Those Years Ago

o AIR SUPPLY-The One That You Love

® JIM PHOTOGLO~Fool In Love With You—D-
31

® LEE RITENOUR-Is It You—D-28

® GET WET-Just So Lonely—D-35

® SHEENA EASTON—Modern Girl .

® STANLEY CLARKE/GEORGE DUKE—Sweet
Baby

© ALAN PARSONS PROJECT—Time—D-34

© DOTTIE WEST—What Are We Doin’ In Love—
D-27

KOPA—Phoenix (Steve—MD)

** QUINCY JONES—Ai No Corrida 28-22

** THE WHO~You Better You Bet 126

* NEIL DIAMOND~-America 25-18

* CLIMAX BLUES BAND-I Love You 19-15

* PHIL COLLINS—1 Missed Again 10-7

oe ROSANNE CASH—-Seven Year Ache

oo GEORGE HARRISON—AIl Those Years Ago—

25

@ AR SUPPLY—The One That You Love—D-28

© DARYL HALL/JOHN OATES—You Make My
Dreams—D-29

KRQQ(KRQ) (Radio 94)—Tucson (K. Lacy—MD)

% KIM CARNES—Bette Davis Eyes 15-8
* % JOHN LENNON-Watching The Wheels 14-
7

+ DOTTIE WEST-What Are We Doin’ In Love
19-14

 RAY PARKER JR. & RAYDIO—-A Woman
Needs Love 24-18

* CHAMPAIGN—How Bout Us 13-9

e GEORGE HARRISON-AIl Those Years Ago

®e AR SUPPLY—The One That You Love

® JIM PHOTOGLO—Fool In Love With You—D-
30

® CLIFF RICHARD—Give A Little Bit More

o LEERITENOUR—Is It You—D-28

© JESSE WINCHESTER- Say What - d-29

KTKT—Tucson (B. Rivers—MD)

* % QUINCY JONES--Ai No Corrida 15-8

* 4 SANTANA-Winning 2518

* PHIL COLLINS—I Missed Again 22-16

* STARS ON 46—Medley: Intro Venus/Sugar
Sugar 18-12

oo LEE RITENOUR-Is It You

AIR SUPPLY-The One That You Love (Arista)

HALL & OATES-You Make My Dreams (RCA)
SANTANA—Winning (Columbia)

oo AIR SUPPLY-The One That You Love

® BILLY SQUIER—The Stroke—X

© TOM PETTY & THE HEARBREAKERS - The
Waiting—D-27

© DARYL HALL/JOHN OATES-You Make My
Dreams—X

® NEIL DIAMOND-America—D-30

® STEVE WINWOOD-Arc Of A Diver—X

® THE JACKSONS—Can You Feel It—X

® JEFFERSON STARSHIP—Find Your Way
Back—X

® JIM PHOTOGLO~Fool In Love With You—X

® CLIFF RICHARD-Give A Little Bit More—X

® BILLY & THE BEATERS—! Can Take Care Of
Myself

® GETWET~Just So Lonely—X

® ELTON JOHN—Nabady Wins—D-26

© JESSE WINCHESTER-Say What—X

KENO—Las Vegas (B. Mlexander—MD)

*% NEN DIAMOND-America 26-17

& KIM CARNES—Bette Davis Eyes 5-2

* PHIL COLLINS—| Missed Again 11-7

* ATASTE OF HONEY—-Sukiyaki 27-19

* GINO VANELLI-Living Inside Myself 7-1
oo BILLY SQUIER—The Stroke

e GEORGE HARRISON—AIl Thase Years Ago
® AIR SUPPLY-The One That You Love—D-29
@ SHEENA EASTON—-Modern Girl—D-28

@ ELTON JOHN-Nobody Wins—D-30

KLUC~Las Vegas (R. Lundquist—MD)
* % TOM PETTY & THE HEARTBREAKERS—The
Waiting 19-11

* % GARY U.S. BONDS—This Little Girl 21-12

* SANTANA-Winning 7-3

 STEVE WINWOOD—Arc Of A Diver 30-27

* CLIFF RICHARD—Give A Little Bit More 25-
18

e DARYL HALL/JOHN OATES-You Make My
Dreams

e GEORGE HARRISON—AIl Those Years Ago

® GREG KIHN BAND-The Breakup Song

® AIR SUPPLY-The One That You Love

Pacific Northwest Regjon

mmm* PRIME MOVERS mmmm

KM CARNES—Bette Davis Eyes (EMI)
JOHN LENMON—Watching The Wheels (Geffen)

. GARY U.S. BONDS—This Little Girl (EM)}

memem® TOP ADD ONS muwms
STARS ON 45—Medley (Radio Records)

GINO VANELLI—Living Inside Myself (Arista)

A TASTE OF HONEY—Sukiyak: (Capitol)

s BREAK OU TS soms

GEORGE HARRISON—All Those Years Ago (Dark Horse)
STANLEY CLARKE & GEORGE DUKE—Sweet Baby (Epic)
MANHATTAN TRANSFER-Boys From N.Y. (Atlantic)

e s e e =L
KFRC—San Francisco (i} Peterson—PD)

% GARY U.S. BONDS—This Little Girl 28-20

*% QUINCY JONES—Ai No Corrida 27-22

* KIM CARNES—Bette Davis Eyes 12-6

* CHAMPAIGN—How Bout Us 26-21

* RAY PARKER JR. & RAYDIO—A Woman
Needs Love 20-15

®e STANLEY CLARKE/GEORGE DUKE—Sweet

Baby

oo STARS ON 45— Medley—33

o CLIFF RICHARD-Give A Little Bit More—D-
40

® FRANKIE SMITH-Double Dutch Bus—D-31

® GAP BAND-Yearnin’ For Your Love

KIOY(K104)—Fresno (T. Seville—MD)

% KIM CARNES—Bette Davis Eyes 5-1

* % CLIMAX BLUES BAND~| Love You 8-2

+ THE ROVERS-Wasn't That A Party 13-8

* NEIL DIAMOND—America 15-10

oo GEORGE HARRISON—AIl Those Years Ago—

22

oo VIC ASHER—What Am | Gonna Do

© ALAN PARSONS PROJECT-Time X

® STYX~Time Out Of Mind—X

© DOTTIE WEST—What Are We Doin’ In Love—X

© CAROLE BAYER SAGER-Stronger Than
Before—X

® GREG KIHN BAND-The Breakup Song—D-24

® HELEN REDDY~| Can't Say Goodbye To
You-D-29

® LEE RITENOUR-Is It You-D-30

® ROSANNE CASH-7 Year Ache

KGW~Portiand (). Wojinak—MD)

®e GINO VANELLI-Living Inside Myself

o NEIL DIAMOND—America

© CHAMPAIGN-How Bout Us—D-22

® FRANKE & THE KNOCKOUTS-Sweetheart—
D-20

KMJK—Portland (C. Kelly—MD)

No List
KIR-Seattle (T. Mitchell- MD)

* JOHN LENNON—Watching The Wheels 12-
8

% KIM CARNES~Bette Davis Eyes 6-3

# ANNE MURRAY—Blessed Are The Believers
1713

* CHAMPAIGN—How Bout Us 139

* GINO VANELLI-Living Inside Myself 9-6

oo GEORGE HARRISON—AIl Those Years Ago—
26

oo MANHATTAN TRANSFER—Boys From New
York

® GREG KIHN BAMD—The Breakup Song

® AIR SUPPLY~The One That You Love

KYYX—Seattle (S. Lynch—MD)

* % KIM CARNES—Bette Davis Eyes 3-1

% NEIL DIAMOND—-America 19-12

 TOM PETTY & THE HEARTBREAKERS - The
Waiting 28-20

* RAY PARKER JR. & RAYDIO—A Woman
Needs Love 15-8

* FRANKE & THE KNOCKOUTS—Sweetheart 9-

6

oo GEORGE HARRISON-AIl Those Years Ago

@@ MARTY BALIN~Hearts

® SANTANA-Winning—D-28

© JESSE WINCHESTER—Say What—D-30

@ QUINCY JONES~Ai No Corrida—X

® PAUL ANKA—I've Been Waiting For You All
My Life-X

® LEF RITENOUR—Is It You—X

® RICK SPRINGFIELD—Jessie’s Girl—X

© GET WET-Just So Lonely-X

© SHEENA EASTON-—Modern Girl—X

® ELTON JOHN—Nobody Wins—X

® ROSANNE CASH-7 Year Ache—X

® JOEY SCARBURY—Theme From Greatest
American Hero

© DARYL HALL/JOHN OATES—You Make My
Dreams—D-29

® AIR SUPPLY-The One That You Love—D-26

KJRB—Spokane (Nancy—MD)

% PHIL COLLINS-! Missed Again 17-12
% DOTTIE WEST-What Are We doin’ In Love
138
* THE WHO-You Better You Bet 19-11
+ GINO VANELLI-Living Inside Myself 14.7
* ATASTE OF HONEY-Sukiyaki 22-15
®e AR SUPPLY-The One That You Love
oe GEORGE HARRISON-All Those Years Ago—
3l
© TOM PETTY & THE HEARTBREAKERS—The
Waiting—NP
® STYX-Too Much Time On My Hands—NP
© DARYL HALL/JOHN OATES—You Make My
Dreams
JEFFERSON STARSHIP—Find Your Way
Back—NP
® 38 SPECIAL—Hold On Loosely— NP
© LEE RITENOUR-Is It You—~D-29
® SHEENA EASTON—Modern Girl—d-28
® ELTON JOHN—Nobody Wins—D-31

KTAC—Tacoma (S. Carter—MD)

% KIM CARNES—Bette Davis Eyes 17-10

* % CLIMAX BLUES BAND- Love You 9-6

* JOHN LENNON—Watching The Wheels 11-8

* FRANKE & THE KNOCKOUTS—Sweetheart
16-12

 STARS ON 45— Medley 25-13

®e DON McLEAN—Since | Don't Have You—25

oo GET WET-Just So Lonely

© [SLEY BROTHERS-Hurry Up & Wait

® ELTON JOHN—Nobody Wins

© MICHAEL JACKSON~One Day In Your Life—
D-35

© ROSANNE CASH-7 Year Ache

® ATASTE OF HONEY—Sukiyaki—22

® STANLEY CLARKE/GEORGE DUKE—- Sweet
Baby

® GARY U.S. BONDS~This Little Girl-D-32

© ALAN PARSONS PROJECT-Time—34

© JOEY SCARBURY-Theme From Greatest
American Hero

KCBN—Reno (L. Irons—MD)

*% KIM CARNES—Bette Davis Eyes 12-6
* % JOHN LENNON-Watching The Wheels 15-
9

 ERIC CLAPTON-I Can't Stand It 25-21

+ CHRISTOPHER CROSS—Say You'll Be Mine
20-17

* TERRI GIBBS—Somebody's Knockin' 17-13

oo GEORGE HARRISON—AIl Those Years Ago

* % KIM CARNES—-Bette Davis Eyes 26-16

* % JOHN LENNON—-Watching The Wheels 15-

8
+ CLIMAX BLUES BAND—I Love You 9-5
* STARS ON 45-Medley 18-10
* GINO VANELLI- Living Inside Myself 22-14
o GEORGE HARRISON-All Those Years Ago
e KOOL & THE GANG-Jones Vs Jones

wWWww.americanradiohistorv.com

BREAKOUTS-NATIONAL

GEORGE HARRISON—AIl Those Years Ago (Dark Horse)

CAROLE BAYER SAGER-Stronger Than Before (Boardwalk)
MANHATTAN TRANSFER-Boys In N.Y. (Atiantic)

® STANLEY CLARKE/GEORGE DUKE—Sweet
Baby

© DARYL HALL/JOHN OATES—You Make My
Dreams

® GREG KIHN BAND—The Breakup Song

o MARTY BALIN—Hearts

KCPX—Salt Lake City (6. Wakdron—MD)

% LEERITENOUR-[s it You 30-26
* % DARYL HALL/JOHN OATES-You Make My
Dreams 24-18

* JIM PHOTOGLO—Fool In Love With You 23-
19

* CLIFF RICHARD —Give A Little Bit More 26-
20

* CHAMPAIGN—How Bout Us 28-23

oe JUICE NEWTON—Queen Of Hearts

oo GEORGE HARRISON-All Those Years Ago

® THE ROULETTES—Only Heaven Knows

® APRIL WINE—Sign Of The Gypsy Queen

© HELEN REDDY~I Can't Say Goodbye To You

KRSP—Satt Lake (Lorraine—MD)

# & KIM CARNES—Bette Davis Eyes 7-4
% JEFFERSON STARSHIP~Find Your Way
Back 6-3

+ TOM PETTY & THE HEARTBREAKERS~The
Waiting 19-13

+ DARYL HALL/JOHN OATES—You Make My
Dreams 24-21

* AC/DC-Dirty Deeds Done Dirt Cheap 17-10

®e THE ALAN PARSONS PROJECT-Time

oo GEORGE HARRISON-AIl Those Years Ago

® BILLY QUIER—The Stroke—D-25

© APRIL WINE-Sign Of The Gypsy Queen

KIMN=Denver (D. Ericson~MD)

* % NEIL DIAMOND—America 25-19
* % STARS ON 45—Medley: Intro Venus/
Sugar Sugar 2215

* KIM CARNES—Bette Davis Eyes 17-14

+ CHRISTOPHER CROSS—Say You'll Be Mine
20-17

* STYX—Too Much Time On My Hands 12-9

oo GEORGE HARRISON-AIl Those Years Ago—
28

oo ATASTE OF HONEY—Sukiyaki—25

® RICK SPRINGFIELD-Jessie’s Girl—X

® ELTON JOHN—Nobody Wins—X

® GARY U.S. BONDS—This Little Girl- D-29

o SANTANA-Winning-X

© DARYL HALL/JOHN OATES—You Make My
Dreams

® AIR SUPPLY—The One That You Love

North Central Region

mmm * PRIME MOVERS mmmm

STARS OM 45—Medley (Radio Records)
KIM CARNES—Bette Davis Eyes (EMI)
A TASTE OF HONEY —Sukiyaki (Capito!)

sasmm ® TOP ADD ONS mmmses

PURE PRAIME LEAGUE-StiN Right Here In My Heart
(Casablanca)

SANTANA-Winning (Columbia)

AIR SUPPLY—The One That You Love (Arista)

sossm BREAK OUTS mseum

GEORGE HARRISON—AIl Those Years Ago (Dark Horse)
LEE RITENOUR—Is It You (Elektra)
MARSHALL TUCKER BAND—-This Time | Believe (WB)

CKLW—Detroit (R. Trombley—MD)

* % SMOKEY ROBINSON-Being With You 9-6

* ATASTE OF HONEY-Sukiyaki 11-7

* JOHN COUGAR~Ain't Even Done With The
Night 15-8

* CLIMAX BLUES BAND~| Love You 25-16

+* JOE DOLCE-Shaddap You Face 18-12

oo GEORGE HARRISON—AIl Those Years Ago

oo SHALAMAR—Make That Move

© JEFFERSON STARSHIP—Find Your Way
Back-D-24

o JIM PHOTOGLO—Fool In Love With You

WDRQ-~Detroit (S. Summers—MD)

% & JEFFERSON STARSHIP—Find Your Way
Back 21-15
* & STARS ON 45—Medley: Intro Venus/
Sugar Sugar 16-2
+ RAY PARKER JR. & RAYDIO-A Woman
Needs Love 19-13
+ FRANKE & THE KNOCKOUTS—Sweetheart
17-12
+* STYX-Too Much time On My Hands 11-5
oo GEORGE HARRISON-AIl Those Years Ago
oo LEE RITENOUR-Is It You
o CLIMAX BLUES BAND—| Love You—-D-19
© AR SUPPLY—The One That You Love

WAKY—Louisville (Mice—MD)

# 4 KIM CARNES—Bette Davis Eyes 6-2

% JOHN LENNON—Watching The Wheels 4-3

 DOTTIE WEST—What Are We Doin’ In Love
108

®e GEORGE HARRISON-AIl Thase Years Ago—
19
oo LEE RITENOUR-Is It You—-21
© DARYL HALL/JOHN OATES—You Make My
Dreams—22

WKJJ (K1101)—Louisvilte (B. Hatfield—MD)

% TOM PETTY & THE HEARTBREAKERS - The
Waiting 19-14
* % AC/DC-Dirty Deeds Done Dirt Cheap 18-
12
 THE ALAN PARSONS PROJECT-Time 22-21
 JEFFERSON STARSHIP-Find Your Way Back
9-3
* PHIL COLLINS—| Missed Again 11-10
oo SANTANA-Winning
oo GEORGE HARRISON-AIl Those Years Ago
® GREG KIHN BAND~The Breakup Song
® AIR SUPPLY-The One That You Love—D-22
o CLIFF RICHARD—Give A Little Bit Mare
® PHIL SEYMOUR—Let Her Dance
© PHOEBE SNOW—Mercy, Mercy, Mercy
© PURE PRAIRIE LEAGUE-Still Right Here In
My Heart—D-25

WGCL—Cleveland (Gail-MD)

% KIM CARNES—Bette Davis Eyes 3-1
* % STARS ON 45~Medley: Intro Venus/
Sugar Sugar 6-3

* CLIFF RICHARD-Give A Little Bit More 22-
16

* CHAMPAIGN—How Bout Us 16-15

* TOM PETTY & THE HEARTBREAKERS—The
Waiting 30-19

ee LEE RITENOUR-Is It You

ee PURE PRAIRIE LEAGUE-Still Right Here In

My Heart

@ BILLY & THE BEATERS~I Can Take Care Of
Myself-D-30

© BILLY SQUIER—The Stroke

© DARYL HALL/ JOHN OATES—You Make My
Dreams—D-29

© CAROLE BAYER SAGER—Stronger Than
Before

" WKRQ(Q102)—Cincinnati T. Galluzzo—MD)

* % JUICE NEWTON-Angel Of The Morning 5-
2

* % STYX-Too Much Time On My Hands 10-7

* KIM CARNES—Bette Davis Eyes 21-18

* JEFFERSON STARSHIP—Find Your Way Back
24-20

* PHIL COLLINS-I Missed Again 15-12

e MARSHALL TUCKER BAND~This Time |
Believe

oe SANTANA—Winning

WNCI—Columbus (S. Edwards—MD)

% RAY PARKER JR. & RAYDIO—A Woman
Needs Love 10-6
% STARS ON 45—Medley: Intro Venus/
Sugar Sugar 11-9
* NEIL DIAMOND-America 23-17
* KIM CARNES—Bette Davis Eyes 16-11
* JOHN O'BANION~-Love You Like | Never
Loved Before 22-18
e RICK SPRINGFIELD-Jessie's Girl—30
oo ELTON JOHN-Nobody Wins
o OAK RIDGE BOYS—Elvira
@ JIM PHOTOGLO—Fool In Love With You—D-
27
@ BILLY & THE BEATERS~| Can Take Care Of
Myself—D-28
o LEE RITENOUR-Is It You—-D-29
® JESSE WINCHESTER-Say What
© ROSANNE CASH—7 Year Ache
© MANHATTAN TRANSFER—-Boys From New
York 0
WXGT (92-X)—Columbus (T. Nutter—MD)
* & REO SPEEDWAGON—Take It Dn The Run
31
#% STYX-Too Much Time On My Hands 5-2
 CLIMAX BLUES BAND~| Love You 10-7
* GINO VANELLI-Living Inside Myself 6-3
* STARS ON 45—Medley: Intro Venus/Sugar
Sugar 15-12
o GEORGE HARRISON—All Those Years Ago—
25
o AR SUPPLY-The One That You Love—24
o THE ROVERS—Wasn't That A Party—X
o SANTANA—Winning
® AC/DC-Dirty Deeds Done Dirt Cheap
o JEFFERSON STARSHIP--Find Your Way
Back—X

(Continued on page 23)
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IN PROMO BLITZ

WYNY-FM Gambles,
Moves Into Top 10

By LEO SACKS

NEW YORK—When Al Law took
over as general manager of the adult
contemporary WYNY-FM here last
December, he knew that the station’s
profile needed a boost. So. he took a
gamble and sank a big chunk of his
promotional budget for 1981 into an
off-air advertising campaign involv-
ing television spots and streetside
posters on the city’s buses here.

The promotion paid off hand-
somely for the NBC-owned station.
Winter Arbiton ratings jumped to
3.7 from 3.2 in the fall and 2.1 a year
earlier. Quietly, WYNY had become
a top 10 station in the New York
market.

“It was a roll of the dice that paid
off.” says Law, a former program di-
rector at WHDH-AM Boston and
WABC-AM here. “I could have lost
my shirt, and gone back to calling
myself Al Brady (his old DJ name).
but 1 had faith in my product. The
station suffered from a lack of call
letter recognition, so we designed the
campaign to tackle that problem.”
He maintains that consumer aware-
ness rose 40% during the January-
March promotion, according to a
market research study commis-
sioned by the station.

Key to the $500.000 campaign

EXCEPT THE OFFICE

Everything

SAN RAFAEL, Calif.—Few sta-
tions ever get as many new things in
so short a time as has KTIM-FM-
AM: new ownership, new man-
agement, new building, new studios
with completely new equipment,
new overall format, new music pro-
gramming, new sales approach and
new logo.

The total overhaul at KTIM is pri-
marily the work of new general man-
ager Don Platt who, under the name
Piatt Communications, put together
a group of 11 investors and bought
Marin County’s only radio station in
July, 1980 in a $1 million all-cash
deal.

On March 28, Platt moved the sta-
tion from its old and somewhat
cramped, makeshift quarters to its
new locale in a grandly restored
turn-of-the-century Victorian House
called “Heritage House.” The struc-
ture had been moved from its origi-
nal location to a new spot in a four-
building square called Victorian Vil-
lage.

The station celebrated the move
and its new sound and image with a
block party April 18 (the 75th anni-
versary of the San Francisco earth-
quake) featuring Bo Diddley and lo-
cal bands.

Platt—who is a former co-owner of
KZAP-FM Sacramento and was
general manager at ABC’s KSFX-
FM San Francisco from 1974-1979—
says his first moves after taking over
were to refine the musical approach
and to institute “a magazine-style
approach to radio.”

“The programming had previ-
ously developed,” recalls Platt, “into
a very free-form avant-garde ap-
proach. They were playing the latest
of everything and were appealing
primarily to the 18-t0-24 segment.

“In looking at the county, I felt the
age of the listener had to get older.

was the tv spots that featured “typi-
cal” station listeners extolling the
virtues of such adult contemporary
artists as Billy Joel. Kenny Rogers,
the Supremes and the Beatles. “The
commercials were very realistic,”
says Law. “We chose two men and
two women in their late 20s and
early 30s to speak about what a lis-
tener could expect to hear and why
he or she might like it. At the same
time, we pointed out that the format
wasn't for everybody. and 1 think
that gave our spots some believabil-
ity.”

Law made no personnel changes
when he arrived at the station. *]
knew we had the talent—I just had to
find a way to bring it together. Be-
sides, nobody likes a hatchet man.”
He says the most difficult part of the
transition from program director to
general manager was to “pull back™
and let program director Pete Salant
“have his day in the sun. My in-
stincts were to do the job myself un-
til 1 realized that Pete and | were on
the same musical and philosophical
wavelength. It helps that we both en-
joy the music we play.”

The executive identifies WYNY'’s
closest competitors as WCBS-FM

(Continued on page 30)
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G

BIRD'S REVENGE—Ozzy.Osbourne of Black Sabbath is ‘‘rescued’’ from an irate ‘‘bird’’ as he visits WDHA-FM Dover,
N.J. “Saving" Osbourne is program director Mike Chernoff as general manager Bob Linder looks on. Linder and Cher-
noff sicced the “'bird"’ on Osbourne in ‘‘retaliation’” to Osborne recently biting the head off a bird.

KUTE Goes Urban Contemporary

LOS ANGELES—With various
formats ranging from disco to r&b to
mass appeal/oldies, KUTE-FM has
found itself with an identity crisis.

But now it's back to basics, ac-
cording to program director Bill Ste-
vens, with a urban contemporary
format that has been in the fine tun-
ing stages for the past few months
and culminating with a television
and billboard campaign designed to
clear up the confusion.

“One of the biggest problems was
the usage of KUTE,” says Stevens.

By ED HARRISON
“It had gone through so many for-
mat changes causing confusion.”

The new station logo is U102 with
emphasis on the “U.”

KUTE’s programming is a liberal
mix of mainstream pop. club/dance
music and r&b catered to Southern
California’s heavy Latin and black
population.

“We're taking chances with club
hits even if they are not available in
the market, such as imports, because
we feel they’re a valid programming
tool,” says Stevens.

Is New At San Rafael’s KTIM

45% of Marin is aged 18 to 44 with
31 the average age. So 1 felt we
should shoot for the 25-34 bracket
and work for a fair percentage on ei-
ther side of that.

“The catch was that the only sta-
tions doing well in that demographic
are the soft rockers like KYUU,
K10l (KIOI), KYA, KCBS (all
FM). 1t’s that shifting demographic
of listeners getting away from rock
but not ready for the beautiful-mu-
sic station.

“So I felt it unwise to go head to
head with so much coverage in an
existing format. We cover only half
the area, so if we were taking a share
of their share. we’d just have a small
piece of a small piece, and pretty
quick we’d be down to nothing.

“Soit had to be unique, and it had
to appeal to Marin, which has a rela-
tively young and very affluent popu-
lation with a high education level.
With those factors, we needed a sta-
tion with music for 31-year-olds—a
station that provided the kind of va-
riety someone in their early to mid-
30s would appreciate.

“What we came up with is a for-
mat that's 50% to 60% rock—some of
its going back to the 50s, and lighter
on the newer stuff-with a lot of
other elements added in to break it
up—jazz, country, reggae, folk, even
some big band and classical. Qur
chief rule for the jocks is one of re-
striction. Thatis, nolong sets of generic
material. In any half-hour, we want
the listener to hear three or four or
five types of music, which means the
jocks have to be very skillful with
their segues and know how to use
spots to break things up.”

A recent audition of a sample
KTIM hour demonstrated the new
approach: from the Four Tops to the
Fabulous T-Birds to Eric Gale, then

By JACK McDONOUGH

a break; the Police to Nick Lowe to
Steven Winwood and a break; a reg-
gae tune to Talking Heads and a
break; Dylan to Romeo Void and a
break; and then from Teardrop Ex-
plodes to Jimi Hendrix to Ry Cooder
(*“Try Me™) to Eagles (“King of Hol-
lywood™).

An integral part of the other major
change—to that of a magazine style—
resulted from Platt’s recognition that
“KTIM had become oriented. in all
the little things that give a station an
identity. to being a Bay Area station.
But if you do that, then you're
sounding like all the other stations
that program to the whole area. 1 felt
we should work primarily on getting
Marin, and then the other areas
would follow.

“So we now have information on
the air constantly—anything we can
think of that local people will be in-
terested in and that will relate to how
they live here. We have our own
plane that concentrates on Marin
traffic only, or on weekends that
covers traffic to the beaches or
mountains. We have stocks. garden-
ing, sailing reports, surf reports,
ranger reports from the parks. Our
entertainment billboard now covers
film and theatre as well as music. We
have short investigative vignettes
and political commentary from all
viewpoints. All these elements are in
short capsule form spread through
the day and night. It’s a consistent
flow. You can’t listen for more than
half an hour without getting one of
these. The impact has been very no-
ticeable in the letters and comments
we get. People really notice the flow
of information.”

A major problem in being able to
cover only a portion of the metro
area, Platt acknowledges. is the lack
of ratings, but he has a very level
head about the matter.

www.americanradiohistorv.com

“The staff can get very discour-
aged,” he admits. “because of not
showing up in the books. But we
have a limited signal (22 kw FM on
a 250-foot tower, 1 kw on daytime
AM), and a small promotional
budget. so it's almost impossible to
show up.

Platt specifically pinpointed the
situation. “In the last ratings period,
Marin got 112 diaries out of 6,000 in
the metro area. If we had been listed
24 hours a day in all 112, we’d have
had only a 1.8 share anyway.

“So I've made it clear to the staff
that the success of the station will not
be measured by Arbitron. If we
show up in the books, great, but I'm
not in a ratings war.

Platt, has in fact run two of his
own blind local surveys via prepaid
postcards addressed to Platt Com-
munications with no mention of any
specific radio stations. The second
survey, and by far the larger of the
two(ranJan. 15 to Feb. 1), tabulated
1,500 responses (5%) on 30,000 sent
out.

Platt says the survey showed 25%
of KTIM’s listenership in the 18-24
bracket and 40% in the 25-34
bracket, and a 57%-43% men/
women split.

More important, he notes, is that
KTIM is reaching about 40% of the
adults in Marin aged 18-34, and that
the profile of the KTIM listener is
very similar to the profile of the av-
erage county resident or family.

Program director of KTIM is Da-
vid T, who does the daily 3 to 7 p.m.
shift; music director Belle is on the
AM noon to 5 p.m. (with the other
AM daylight hours simulcast); Ken
Duncan is on 6 to 10 a.m.; Trish
Robbins holds down the 10 a.m. to 3
p.m. slot; Paul Ghirengelli is on 7
p-m. to midnight; and Mike Hester
has the all-night shift.

Among the local dance music rec-
ords being programmed on KUTE
that no other station is playing are
“Give Me A Break™ by Vivian Vee,
“Party Boys™ by Foxy. “Panic” by
French Kiss and “Mandolay” by La
Flavour. “The one thing in common
all these records have is high Latin
appeal,” says Stevens.

Those records are integrated with
mainstream artists like George Har-
rison, Steve Winwood. Kim Carnes,
Gino Vannelli. Styx. Air Supply,
Carly Simon and Barbra Streisand
and r&b artists like Rick James,
Lakeside, Shalamar, Chaka Khan,
Taste Of Honey, Joe Sample and
Frankie Smith.

Among KUTE’s research indica-
tors are sales (although a record
won't be added despite strong sales
if it doesn’t fit the station's sound),
requests and focus groups.

Stevens says he is backing off on
oldies with the exception of daypart-
ing “flavorful” L.A. Hits that were
big the last year or two.

“We’re trying to move away from
an oldies image. We looked at the
possibility of an alternative to
KRLA-AM on the FM dial but it
seems more logical for us this way.”
notes Stevens.

Because KUTE is in the transition
stages, the programming is consis-
tent during the week and on week-
ends.

WBAL/WIYY
Lead Ratings
In Baltimore

BALTIMORE—The combination
of WBAL-AM/WIYY-FM contin-
ues to dominate this market in the
latest Arbitron report with the AM
MOR up a hair to an 11.2 share
while the FM Burkhart/Abrams Su-
perStars AOR outlet is down to 8.7.

WBAL had a 11.0 share in the fall
and 12.8 a yearago. WIYY had 2 9.9
in the fall and a 7.9 a year ago.

WBSB-FM (B-104) continues to
grow with its new adult shift from a
top 40 format. The station, now
aimed at an 18- to 34-year-old
group, is up to 4.7 from 3.9 in the
fall, when the format was intro-
duced, and 2.7 a year ago.

Country WPOC-FM is up to 7.7
from 6.0 in the fall and 4.9 a year
ago. Adult contemporary WFBR-
AM is down to 3.8 from 4.0 in the
fall and 4.2 a year ago. Hot 100 for-
matted WCAO-AM is down to 4.0
from 4.2 in the fall and 4.9 a year
ago.
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HAPPY TRAILS—WMAL-AM midday personality Tom Gauger left, looks over

a book about Roy Rogers and Dale Evans as the two subjects of the book visit

the station. The couple were in Washington to serve as grand marshals in the
annual Cherry Blossom Parade.

Arbitron Correlates
Listening, Disk Buys

® Continued from page |

Measurement of record/tape pur-
chases is among eight product cate-
gories surveyed ranging from beer to
book purchases. The new service.
known as Qualidata, also measures
education level. income level. news-
paper and magazine reading habits
and television viewing.

The measurement of record/tape
purchases is not only important to
station sales departments hoping to
sell time sales to record labels and
record shops. but should provide an
additional indicator to record label
promotion departments on which
stations can move records.

The top station with the heaviest
record buyers in the New York area
is WLIR-FM Garden City, an AOR
outlet whose heavy-user listeners
buy 17.58 records every six months.
By contrast. the research lists the
typical heavy user as buying six rec-
ords in six months.

The top station in Chicago is AOR
WXRT-FM. whose heavy-user lis-
teners buy on the average 15.78 rec-
ords every six months.

Only three markets have been

measured in this first go-round of

Qualidata. Los Angeles is the third
market and will be released next
week. Arbitron expects to measure
10 markets with this service before
the end of this year.

Following WLIR in New York is
black-oriented WBLS-FM. whose
heavy-user listeners buy 14.58 rec-
ords every six months. Next comes:
progressive WNEW-FM with the
average heavy-user listener buying
13.74 records: urban contemporary
WKTU-FM with the average heavy-
user listener buying 12.42 records:
AOR WPLIJ-FM with the average
heavy-user listener buying 11.58.

An interesting contrast is drawn
between New York’s two classical
stations. The average heavy-user lis-
tener to WNCN-FM buys 11.16 rec-
ords in six months while at WNCN’s
competition. WGXR-AM-FM. the
average heavy-user listener buys
7.26 records.

In Chicago. WXRT is followed by
a tie between two black stations.
Both WBMX-FM and WGCI-FM

arc shown with heavy-user listeners.
who. on the average, buy 14.28 rec-
ords in six months. Adult contempo-
rary WAUR-FM, which is licensed
to suburban Aurora. Ill.. has heavy-
user listeners who on the average
buy 13.50 records every six months.

Next comes black WIPC-AM and
AOR WLUP-FM, who both are
listed with heavy-user listeners who
buy 13.14 records every six months.
AOR WMET-FM follows with
heavy-user listeners who buy 12.78
records every six months.

Radio Programming

Rock Guitar Stars
In Hiatus ‘Episode’

SAN FRANCISCO-Hiatus Pro-
ductions, operated by Tom Yates
and Kate Hayes (most recently pro-
gram director and music director re-
spectively for KSAN-FM) has
created for TM Productions of Dal-
las a 36-hour radio documentary
covering over 70 of the rock era’s
best-known guitarists titled “Rock
Guitar Episode.”

The program was ready for TM
May | and will be available from the
company shortly. Hayes says she ex-
pects most subscribing stations to air
the entire 36 hours at one time, al-
though it can be aired in segments as
short as onc hour.

“Episode” mixes the work of the
guitansts with interview material. all
of which was commissioned directly
by Hiatus and done recently. “I
think,” says Hayes, “that a lot of the
interviews will be a shock to some
people, or at least will be surprising.
We tried to work with interviewers
who knew the players and knew the
music. We have guitarists speaking
for themselves and speaking also
about other guitar players. For
someone like Jimi Hendrix, we've
talked to his contemporaries.”

“Our intention,” says Yates, who
also worked on the “Album Greats™
project for TM, “was to tell about
the instrument. about how the in-
strument is used, and about the
players who have had the most in-
fluence.

“There are no ‘stars’ in the show.
The guitar itself is the star.” Hayes
elaborates: “In all our interactions
with audiences over the years we
found a common thread: that
rock’'n’roll was epitomized by the
electric guitar. It is the instrument of
rock so far as the audience is con-
cerned, and, after thinking about, it,
we realized it was for us too.

“So we began by making up lists
of players—off the top of our heads.

‘Rotten Record’ Tipsheet
Charting New Wave Hits

SAN FRANCISCO — Dirksen-
Miller Productions, which operates a
new wave club here, the Fab Mab
and the new video-and-music
theatre On Broadway. has started
a new wave tipsheet. “The Rotten
Record Chart.” Every week, it runs
reports from eight Bay Area radio
stations and eight Bay Area record
stores, plus regional reports. The re-
gional reports list the top weekly rec-
ords from one new wave outlet in
each of four regions of the country.

Dirk Dirksen of the company says
about 6,000 sheets are now distrib-
uted each week, with the number
growing by about 50 each week. As
of the beginning of May, a total of
142 sheets had been published.

Dirksen says about 500 sheets go
to Northern California zip codes,
with about 150 copies each going to
London and New York. Most of the
rest are spread throughout the U.S,,
with some recipients as well in South
America and Germany, Switzer-
land, Japan, Formosa and Hong
Kong. In India. one person,-a film
producer, gets a copy. About 500
copies each go to record company
and radio station personnel and
more than 600 to agents and man-
agers.

Dirksen says that the 50 adds per
week are generated via requests
from people who visit the club and
from people in other cities and coun-
tries who have seen copies or who
have been referred to it.

Regularly reporting Bay Area sta-
tions—some of whom play predomi-
nately new wave and others that host
special new wave programs—are
KUSF-FM (Billboard. Feb. 14),
KTIM-AM-FM, KSJO-FM, KFJC-
FM, KALX-FM, KPOO-FM and
KPFA-FM.

Reporting stores are Tower,
Aquarius, Recycled, Rough Trade,
Domino, Used Record Shoppe (all
in San Francisco) and Rather Rip-
ped, Leopold’s and Universal in the
East Bay.

Among the reporting regional sta-
tions (some of them college, are all
FM) WRPR Mahwah. N.J.; WXPN
Philadelphia; WGRQ Buffalo;
WVKR Poughkeepsie; CFNY
Brampton, Ont.; WUNH Durham,
NH.; K94 Norfolk; WRFG Atlanta;
WVCW Richmond; KGOU Nor-
man, Okla.; WRUW Cleveland;
KWFM Tucson; KFSR Fresno; and
KPFK Los Angeles.

In addition, the sheet lists the top
10 selections of WARD, the Western
Association of Rock Disc Jockies as
well as the top 10 from the same
chart week of the two previous years.

The chart also notes special new
wave radio programs for the week.
The flip side of the reporting infor-
mation gives the weekly live band
schedule for the two Dirksen-Miller
clubs.

The company is located at 1966
California St., San Francisco 94109,
(415) 776-9614.
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from reference books, from al-
bums—and came up with a list of
about 130 possible names. We
trimmed that back to a little over 70.
We've grouped them, but not
chronologically. There is history in-
volved, but we don’t say, ‘He hap-
pened first and then he happened
next.” And we don’t group British vs.
American. For instance. we have
about two hours on Clapton, but he
also appears in other segments. The
same with Jimmy Page and Jimi
Hendrix and some others.”

The program is narrated by Hayes
and Hiatus colleague Stephen Ca-
pen. Production work was done at
Hyde Street Studios in San Fran-
CISCO.

WLRS PLANS
CABLE TV

® Continued from page 6

quarter-inch video tapes. “I wish the
music companies would come out
with more product.” he says.

Mise plans to fill the day with
*“rock movies, video tapes of concerts
and promotional music tapes. We
talked to Warner Amex. but they
want to do it all while we want to do
our own shows. They have many of
the video tapes we also have.”

Mise sees the new service as a pro-
motional device for the radio sta-
tion, but he notes that time will be
sold on the new channel and a sales
staff has becn organized to do that.

Mise believes “a station in every
market will eventually move in this
direction.”

He says the station will do “live in-
terviews on the cable service when
artists come (o town. And we'll do
record reviews and run tapes of sta-
tion promotions.” He notes that the
station recently gave away a car and
“this would have had a lot more im-
pact if we were on cable.”

NAB Conference
Set For August

WASHINGTON — Apparently
taking note of the growth of country
music in radio, the National Assn. of
Broadcasters has signed Willie Nel-
son to headline the entertainment at
the fourth NAB Programming Con-
ference Aug. 16-19 in Chicago.

Nelson and his troupe will pro-
vide the entertainment for the tradi-
tional private dinner concert. Last
year in New Orleans, Chuck Man-
gione played this dinner.

As plans for the conference take
shape Nelson’s name joins that of
ABC commentator Paul Harvey,
who will keynote the conference on
Monday, Aug. 17, at the Chicago
Hyatt Regency. “Between 1,500 and
2,000 radio programmers are ex-
pected at the conference,” says NAB
radio vice president Wayne Cornils.

The convention will also feature
an exhibit hall of equipment and
suppliers that Cornils says will be
double that shown at last year’s
gathering.

RPC IV, as it is known, “will in-
clude 25 workshops, format rooms,
promotion  marketing/positioning
people management forums and ses-
sions for everyone involved in radio
programming,” Cornils says.

Registration forms are being
mailed this week to every program
director in the country.

THE
1{e]:1:]]:
DUPREE
NATIONAL
DISPLAY
CONTEST

If you work in a record
retail store and want to
become a National
Hero with your own full
page Billboard spread
as well as winning a
cash prize and trip to
L.A., then this is the
sontest for you!!

Become the National
Hero by designing
displays and
merchandising

Robbie Dupree’s

great new album,
STREET CORNER HEROES.
Send a photo and
write-up of your efforts
to Elektra/Asylum and
the winner will be
chosen for

a) use of display
material

b) product placement in
or near the display and
c) positioning in the
store.

The winner will be
flown to L.A. for an
all-expenses paid 3-day
visit and will be treated
as a National Hero! You
will have a photo session
and interview so that
your photo and story
can be runina
subsequent Billboard
full page advertisement.
You'll also receive
$500.00 in cash!

Merchandising materials
that are available from
local WEA and E/A
offices are Zx4 posters
and 1x1 album fronts.
Send your entry to
Randy Edwards,
Director of
Merchandising &
Advertising,
Elektra/Asylum Records,
974 N. La Cienega
Blvd., L.A., Ca. 90069,
postmarked on or
before July 15th, 1981.
BE A

NATIONAL

HERO—

Now!
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ROBBIE
DUPREE
5 ROEE N
CORNER
HEROES

*

BE THE FIRST STREET CORNER HERO ON YOUR BLOCK
AND ENTER THE ROBBIE DUPREE NATIONAL DISPLAY CONTEST:
DETAILS AT LEFT!
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2 ay means ‘more’ and
that's exactly what
you're getting from
RCA and Associated

J Labels this month.
More heat from the
best new names and more of the best from
some of the hottest stars in the business!
“"Some Days Are Diamonds’ is John
Denver’s 19th album for RCA and because
he never stops trying to out-do himself, this
is John Denver at his all-time best. Produced
by Larry Butler, the album is a dazzling dis-
play of Pop and Country-flavored songs
and the title track is only one of several that
are guaranteed to keep John on the charts
and on the radio for a long time!

“I Got The Melody’ may be the title of their
new album, but Odyssey has a lot more
than that going for them. Lillian and Louise
Lopez and Billy McEachern reveal a sym-
phony of their considerable talents—as well
as a great deal of class—under the guiding
production of Steve Tyrell. Look for the
single, “Roots Suite” to make some big
noise of its own!
“Urban Chipmunk” as an album title just
about says it all. What it doesn’t do (as
nothing can!) is explain the phenomenal
twenty-year success of those wonderful,
loveable Chipmunks. Nevertheless, hot off
a platinum zlbum, Alvin, Simon and
Theodore have re-captured the hearts of
millions and “Urban Chipmunk™ brings
them to the heart of the Country—so to
speak. Welcome to RCA!
“Live In Concert’ is the Roger Whittaker
that hundreds of thousands of dedicated
fans rush to sold-out venues to witness.
With favorites like “New World In The
Morning,” “Mexican Whistler,” ""Durham
Town™ and '“The Last Farewell,” this spe-
cially-priced two-record set is a sure winner
stock up!
May means ‘more’ for the most prestigious
name in classical music as well. RCA Red
Seal is offering four additions to its Digital
label and, for the first time, introducing the
“Point-5"" Series—landmark performances
re-mastered at half-speed. As always, Red
Seal excels!
More. Ronnie Milsap’s “‘Greatest Hits" and
“Three For Love” by Shalamar. Two more
gold albums certified and more to be sure
during this, the long, hot 1981 from RCA
and Associated Labels!

NRGA Records
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CHIPMU NK

FEATURING ALVIN, SIMON AND THEODORE

,
BABIES GROW UP TO BE »

Introducing The New

REMASTERED LEGENDARY RECORDINGS ® DiSC-MASTERED AT %2 SPEED

*MASTERS ENGRAVED Y SPEED ON
NEUMANN CUTTERS AND LATHES
*SUPERIOR PLATING BY EUROPADISK
*PRESSING BY TELDEC, WEST GERMANY
*HIGHEST QUALITY PACKAGING
PRESERVING THE DISCS IN A 2ML
HIGH-DENSITY POLYETHYLENE
INNER SLEEVE, AND A HEAVY-DUTY
| PLASTIC OUTER SLEEVE
| *PRESSED ON 100% VIRGIN VINYL—
| 140 gms.
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THE NEW ALBUM ALREADY
TOP 20 AROUND THE WORLD

TOP 20
UNITED KINGDOM BELGIUM
FRANCE SWEDEN JAPAN
DENMARK ITALY GERMANY
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NOW THE AXE

FALLS ON AMERICA!
1,600 0066668886686 ¢
SEE IRON MAIDEN

ON TOUR IN THE UNITED STATES
JUNE 3-AUGUST 10

1 2 8.0 6688888880 6 8

KIlers - THE SLAUGHTER CONTINUES
ON CAPITOL RECORDS AND CASSETTES

Produced by Martin Birch
Management: Rod Smallwood for Sanctuary
HARVEST]

Givethe gift
of music.
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Billboard . Sing

® Continued from page 16

® 38 SPECIAL~Hold On Loosely—X
® RICK SPRINGFIELD—Jessie's Girl—X
© FRANKE & THE KNOCKOUTS—-Sweetheart—X

WZZP-Cleveland (B. McKay—MD)

% KIM CARNES—Bette Davis Eyes 5-2

% ATASTE OF HONEY—Sukiyaki 17-12

 FRANKE & THE KNOCKOUTS - Sweetheart
20-15

+ JOHN LENNON—-Watching The Wheels 6-4

oo DARYL HALL/JOHN OATES-You Make My

Dreams—19

o AIR SUPPLY—The One That You Love—20

® LEE RITENOUR-Is It You-D-18

o ELTON JOHN—Nobody Wins

® STANLEY CLARKE/GEORGE DUKE—Sweet
Baby

WKWK —Wheeling (J. Armstrong—MD)

% RICK SPRINGFIELD~-Jessie’s Girl 19-13
% RAY PARKER JR. & RAYDIO-A Woman
Needs Love 21-17

+ T.G. SHEPPARD—| Loved 'Em Every One 15-
11

* GINO VANELLI-Living Inside Myself 6-2

oo GEORGE HARRISON--AIl Those Years Ago

oo ALAN PARSONS PROJECT-Time

® GARY U.S. BONDS—This Little Girl—X

o NITEFLYTE-You're Breaking My Heart—D-
30

© BARBRA STREISAND—Promises

® AIR SUPPLY—The One That You Love

® JOEY SCARBURY—Theme From Greatest

American Hero—X

DAVE EDMUNDS—Aimost Saturday Night

STEVE WINWOOD—Arc Of A Diver—X

OAK RIDGE BOYS—Elvira—X

KOOL & THE GANG—Jones Vs Jones

SISTER SLEDGE—Next Time You'll Know—D-

29

ELTON JOHN —Nobody Wins—X

JESSE WINCHESTER~Say What—D-28

PURE PRAIRIE LEAGUE-Still Right Here In

My Heart—X

® STANLEY CLARKE/GEORGE DUKE—Sweet
Baby

Southwest Region

mmm* PRIME MOVERS mmm
KIM CARNES—Bette Davis Eyes (EMI)

A TASTE OF HONEY—Sukiyaki (Capitol)
GINO VANELLI—Lwing Inside Myse!f (Arista)

mmmme TOP ADD ONS wmsssm
AR SUPPLY—The One That You Love (Ansta)

DON McLEAN—Since | Don't Have You (Millennium)
SMOKEY ROBINSON—Being With You (Tamla)

messsss BREAKOUTS m—

GEORGE HARRISON—AIl Those Years Ago (Dark Horse)
HALL & OATES—You Make My Dreams (RCA)
CLARKE & OUKE—Sweet Baby (Epic)

KSRR(STAR 97)—Houston (R. Lambert—MD)

% JOHN COUGAR-Ain't Even Done With The
Night 14-7

& KIM CARNES—Bette Davis Eyes 8-1

+ JOHN LENNON-Watching The Wheels 15-8

+ T.G. SHEPPARD~| Loved 'Em Every One 24-
18

+ FRANKE & THE KNOCKOUTS—Sweetheart
22-15

oo JESSE WINCHESTER-Say What

oo RAY PARKER JR. & RAYDIO—A Woman

Needs Love—29

® CLIFF RICHARD-Give A Little Bit More

® ALAN PARSONS PROJECT-Time

o GEORGE HARRISON-All Those Years Ago

o BARBRA STREISAND—Promises

® AIRSUPPLY—The One That You Love—D-30

KFMK—Houston (J. Steele—MD)

* % ROSANNE CASH-—Seven Year Ache 30-23
% FRANKE & THE KNOCKOUTS—Sweetheart
9-4

+ SMOKEY ROBINSON—Being With You 2-1

+ CHAMPAIGN—How Bout Us 21-15

+ JERMAINE JACKSON—You Like Me Don't
You 12-9

oo GEORGE HARRISON-AIl Those Years Ago

@ AIR SUPPLY—The One That You Love—30

© GAP BAND—Yearning For Your Love

® DOLLY PARTON—But You Know | Love You—
D-29

© PHIL COLLINS—| Missed Again—D-28

KRLY—Houston (M. Jones/B. Lawrence—MDs)

% ATASTE OF HONEY—Sukiyaki 8-4

+ SHALAMAR—Make That Move 27-14

+ RAY PARKER JR. & RAYDIO-A Woman
Needs Love 11-7

+ CLIMAX BLUES BAND—| Love You 16-12

+ ATLANTIC STARR—When Love Calls 30-15

© CHANGE—Paradise—D-20

KILT—Houston (B. Young—PD)

% KIM CARNES—Bette Davis Eyes 8-4
%% GINO VANELLI-Living Inside Myseif 26-
17

+ ROSANNE CASH-7 Year Ache 17-14

+ T.G. SHEPPARD~I| Loved 'Em Every One 16-
12

+ STARS ON 45-Medley 30-23

oo DON McLEAN-Since | Don't Have You—35

oo RAY PARKER JR. & RAYDIO—A Woman

Needs Love—36
o JIM PHOTOGLO~Foo! In Love With You—X
© DARYL HALL/JOHN OATES—-You Make My
Dreams—40
© BARBRA STREISAND—Promises—X
® GEORGE HARRISON—AIl Those Years Ago—X
o WILLIE NELSON—Mona Lisa—X

KNUS-Dallas (L. Ridener—MD)

No List

KVIL-Dallas (C. Rhodes—MD)

% KIM CARNES—Bette Davis Eyes 10-5
% STARS ON 45—Medley 12-7
+ DOM McLEAN-Since | Don't Have You 18-12
+ RAY PARKER JR. & RAYDIO-A Woman
Needs Love 13-10
+ NEIL DIAMOND—America 20-14
oo PURE PRAIRIE LEAGUE-Still Right Here In
My Heart
oo STANLEY CLARKE/GEORGE DUKE-
Sweetheart
© JIM PHOTOGLO~F ool In Love With You—D-
19
o CLIFF RICHARD—Give A Little Bit More—D-
17
® ALAN PARSONS PROJECT—Time—D-24
© DARYL HALL/JOHN OATES—You Make My
Dreams—D-25
® AIR SUPPLY—The One That You Love—D-16

KEGL-FM —Ft. Worth (B. Stevens—MD)

% KIM CARNES—Bette Davis Eyes 14-6

* % STYX-Too Much Time On My Hands 4-1

+ LOVERBOY—Turn Me Loose 53

+ .38 SPECIAL-Hold On Loosely 20-13

# BILLY & THE BEATERS—| Can Take Care Of
Myself 26-23

oo STARS ON 45-Medley: Intro Venus/Sugar

Sugar-21

oo GEORGE HARRISON—All Those Years Ago

© DARYL HALL/JOHN OATES-You Make My
Dreams—D-29

® JOE WALSH-A Life Of lllusion

® STEVE WINWOOD-Asc Of A Diver—D-30

KINT—EI Paso (J. Zippo—~MD)

* % KIM CARNES—-Bette Davis Eyes 5-1
& STARS ON 45—Medley: Intro Venus/
Sugar Sugar 20-8

* STANLEY CLARKE/GEORGE DUKE—Sweet
Baby 8.4

* ATASTE OF HONEY—-Sukiyaki 12-5

* DOTTIE WEST—-What Are We Doin’ In Love
117

oe GEORGE HARRISON-All Those Years Ago—
21

ee ROBBIE DUPREE—Brookiyn Girls

o TOMMY JAMES~You're So Easy To Love

o APRIL WINE-Sign Of The Gypsy Queen

® JOE DOLCE—Shaddup You Face

KTSA—San Antonio (.. Rodriguez—MD)

No List
KHFI(K-98)—Austin (E. Volkman—MD)

% SMOKEY ROBINSON—Being With You 3-2
* & STARS ON 45—Medley: Intro Venus/
Sugar Sugar 7-3

+ RAY PARKER JR. & RAYDIO—A Woman
Needs Love 9-5

* OAK RIDGE BOYS~Elvira 23-15

+ JOHN LENNON—Watching The Wheels 10-6

oo RUSH-Tom Sawyer—20

oo GEORGE HARRISON—All Those Years Ago

® BILLY QUIER-The Stroke

® JOEY SCARBURY—Theme From Greatest
American Hero

© DARYL HALL/JOHN OATES—You Make My
Dreams—0-22

® AIR SUPPLY-The One That You Love—0-25

o QUINCY JONES-Ai No Corrida—D-28

® BILLY & THE BEATERS—I Can Take Care Of
Myself

® JESSE WINCHESTER—-Say What—D-30

© PURE PRAIRIE LEAGUE-Still Right Here In
My Heart—D-29

KILE-—Galveston (S. Taylor—MD)

% KIM CARNES-Bette Davis Eyes 10-2
% REO SPEEDWAGON—Take It On The Run
9.3

+ JOHN LENNON—Watching The Wheels 20-15

+ SANTANA-Winning 24-16

+ ATASTE OF HONEY—Sukiyaki 12-8

oe GEORGE HARRISON—AIl Those Years Ago

oo BARBRA STREISAND—Promises

® JESSE WINCHESTER—-Say What—D-39

® ALAN PARSONS PROJECT-Time

® (-INCY JONES-Ai No Corrida—D-38

o TOM JONES—Darlin'-X

® STARS ON 45— Medley—X

® ROSANNE CASH-7 Year Ache

© STANLEY CLARKE/GEORGE DUKE—-Sweet
Baby

® JERMAINE JACKSON—You Like Me Don't
You—D-40

© DARYL HALL/JOHN OATES—You Make My
Dreams—D-36

o CAROLE BAYER SAGER-Stronger Than
Before

® AIRSUPPLY—The One That You Love—D-33

KBFM—McAllen/Brownsville (M. Grajales—
MD)

* % CHRISTOPHER CROSS~Say You'll Be
Mine 16-10

% AIR SUPPLY-The One That You Love 22-
18

 DOTTIE WEST~What Are We Doin’ In Love
17-12

* GARY U.S. BONDS-This Little Girl 23-19

 JERMAINE JACKSON—You Like Me Don't
You 5-1

oo GEORGE HARRISON-AIl Those Years Ago

ee JOEY SCARBURY—Theme From Greatest

American Hero

® ALAN PARSONS PROJECT-Time—X

® GET WET-Just So Lonely—D-30

© DARYL HALL/JOHN OATES-You Make My
Dreams—X

® JESSE WINCHESTER-Say What - D-29

© ROBBIE DUPREE—Brooklyn Girls

o BARBRA STREISAND—Promises

o SLEY BROTHERS~Hurry Up & Wait—X

o SHEENA EASTON~Madern Girl

© PURE PRAIRIE LEAGUE-Still Right Here In
My Heart—X

® SANLEY CLARKE/George Duke~Sweet
Baby—X

KOFM—Oklahoma City (C. Morgan—MD)

% REQ SPEEDWAGON-Take It On The Run
11

% STARS ON 45—-Medley 12-6

* JUICE NENTON—Angel Of The Morning 4-3

+ ANNE MURRAY—Blessed Are The Believers
7-5

 GROVER WASHINGTON JR.—Just The Two Of
Us 32

e ELTON JOHN—Nobody Wins—28

oo GEORGE HARRISON—All Those Years Ago—
27

® JESSE WINCHESTER-Say What-X

® GARY U.S. BONDS—This Little Girl—29

o NEIL DIAMOND-America—30

WEZB (B-97)—New Orleans (). Lousteau—MD)

% KIM CARNES—Bette Davis Eyes 2-2

% ATASTE OF HONEY—Sukiyaki 10-5

+ QUINCY JONES—Ai No Corrida 5-4

+ CLIMAX BLUES BAND~| Love You 4-3

+ STARS ON 45— Medley; Intro Venus/Sugar
Sugar 11

oo GEORGE HARRISON-All Those Years Ago—

29

oo AIR SUPPLY—The One That You Love—26

o SHEENA EASTON-Modern Girl-D-30

o FRANKE & THE KNOCKOUTS—Sweetheart—
28

WTIX—New Orleans (G. Franklin—MD)

% GROVER WASHINGTON JR.—)ust The Two
ofus2-1

% ATASTE OF HONEY-Sukiyaki 17-7

+ KIM CARNES—-Bette Davis Eyes 8-4

+ CLIMAX BLUES BAND—-I Love You 6-3

 JOHN LENNON—Watching The Wheels 10-6

oo GEORGE HARRISON—AIl Those Years Ago

oo DARYL HALL/JOHN OATES—You Make My

Dreams

o JESSE WINCHESTER—-Say What—D-40

o CLIFF RICHARD—Give A Little Bit More—D-
37

® BILLY & THE BEATERS~| Can Take Care Of
Myself—D-38

® LEE RITENOUR-Is It You—D-36

o GETWET—-Just So Lonely—0-31

o ROSANNE CASH-7 Year Ache

© PURE PRAIRIE LEAGUE-Still Right Here In
My Heart

© JERMAINE JACKSON-You Like Me Don't You

® AR SUPPLY—The One That You Love

KEEL—Shreveport (M. Johnscn—MD)

No List

WFMF-Baton Rouge (W. Watkins—MD)

* & KIM CARNES—-Bette Davis Eyes 4-1
# % GEORGE HARRISON—AIl Those Years Ago
D-18

+ STARS ON 45—Medley 18-12

+ GINO VANELLI-Living Inside Myself 8-5

+ RAY PARKER JR. & RAYDIO-A Woman
Needs Love 14-9

oo SANTANA-Winning

oo LEE RITENOUR-Is It You

® CLIFF RICHARD—Give A Little Bit More—X-
30

o SHEENA EASTON-Modern Girl

o ELTON JOHN-Nobody Wins—D-29

o DARYL HALL/JOHN OATES-You Make My
Dreams—X-27

© AIR SUPPLY-The One That You Love—D-28

Midwest Region

=% PRIME MOVERS mmmm

KiM CARNES—Bette Davis Eyes (EMI)
SMOXEY ROBINSON—Being With You (Tamia)
.38 SPECIAL—Hoid On Loosely (A&M)

mmmm® TOP ADD ONS s
FRANKE & THE KNOCKOUTS—Sweetheart (Millennium)

SANTANA-Winning (Columbia)
HALL & OATES—You Make My Dreams (RCA)

mmm B REAKOUTS s

GEORGE HARRISON—AIl Those Years Ago (Dark Horse)

PURE PRAIRIE LEAGUE-The One That You Love
(Casablanca)

PHIL COLLINS—In The Air Tonight (Atlantic)

[EEi==a S e s T e

WLS—Chicago (T. Kelly—MD)
* & KIM CARNES—Bette Davis Eyes 7-2

les Radio Action.

Based on station playlists through Tuesday (5/12/81)

* % .38 SPECIAL—Hold On Loosely 9-7
 JEFFERSON STARSHIP—Find Your Way Back
23-18
 MANFRED MANN—For You 25-21
 SMOKEY ROBINSON—Being With You 13-9
oo GEORGE HARRISON—AIl Those Years Ago
oo FRANKE & THE KNOCKOUTS—Sweetheart
o CLIMAX BLUES BAND—| Love You

WNAP—Indianapolis (D.J. Bailey—MD)
% KIM CARNES—Bette Davis Eyes 16-10
% TOM PETTY & THE HEARTBREAKERS—The
Waiting 30-22
 CLIMAX BLUES BAND-| Love You 114
* CHAMPAIGN—How Bout Us 23-15
oo GEORGE HARRISON—AIl Those Years Ago—
2
oo SANTANA—Winning—29
® ALAN PARSONS PROJECT—Time—X
® JESSE WINCHESTER-Say What—30
® JAY MICHAEL HENDERSON- Look At You—X
© PURE PRAIRIE LEAGUE-Still Right Here In
My Heart—X
® AR SUPPLY—The One That You Love-X

WOKY—Milwaukee (G. Mason—MD)

% SMOKEY ROBINSON—Being With You 3-1

*% KIM CARNES—Bette Davis Eyes 14-10

* JAMES TAYLOR/).D. SOUTHER-Her Town
Too4-3

+ T.G.SHEPPARD~| Loved 'Em Every One 17-
11

 JOHN LENNON—Watching The Wheels 7-5

oo GEORGE HARRISON-All Those Years Ago

oo CLIMAX BLUES BAND-| Love You

® CHAMPAIGN—How Bout Us—D-21

© PAUL ANKA-{'ve Been Waiting For You All
My Life-D-20

WISM—Madison (S. Jones—MD)

## LEE RITENOUR-Is It You 28-20
%% TOM PETTY & THE HEARTBREAKERS—The
Waiting D-24

+ DOTTIE WEST--What Are We Doin’ In Love
105

* GARY U.S. BONDS—This Little Girl 21-16

oo GEORGE HARRISON—AIl Those Years Ago

e AIR SUPPLY—The One That You Love—30

o STEVE WINWOOD-Arc Of A Diver

o ELTON JOHN—Nobody Wins—D-25

® JESSE WINCHESTER-Say What—D-29

® ROSANNE CASH—7 Year Ache—D-27

© STANLEY CLARKE/GEORGE DUKE—Sweet
Baby

© JOEY SCARBURY—Theme From Greatest
American Hero

WSPT—Stevens Point (B. Fuhr—MD)

% GARY U.S. BONDS—This Little Girl 24-16
% AIR SUPPLY-The One That You Love D-
25
+ CHRISTOPHER CROSS—Say You'll Be Mine
2317
* FRANKE & THE KNOCKOUTS—Sweetheart
17-13
oo GEORGE HARRISON—AIl Those Years Ago
oo MANHATTAN TRANSFER--Boys From New
York
® ALAN PARSONS PROJECT-Time—0-27
e NITEFLYTE-You're Breaking My Heart
® GREG KIHN BAND—The Breakup Song—X
® SHEENA EASTON—Modern Girl-X
® JESSE WINCHESTER- Say What—X
® ROSANNE CASH-7 Year Ache—D-28

KSLQ-FM-St. Louis (T. Stone—MD)

* % T.G. SHEPPARD~I Loved 'Em Every One
14-11
* % GROVER WASHINGTON JR.— Just The Two
OfUs 1-1
 RAY PARKER JR. & RAYDIO—A Woman
Needs Love 17-14
+ NEIL DIAMOND—America 18-16
+ GINO VANELLI-Living Inside Myself 20-18
oe GEORGE HARRISON-AIl Those Years Ago—
22

KXOK-St. Louis (L. Douglas—MD)

% ROSANNE CASH-7 Year Ache 19-14

+ % PURE PRAIRIE LEAGUE-Still Right Here

in My Heart 18-13

+ ANNE MURRAY—Blessed Are The Believers
28-23

+ DON McLEAN--Since | Don't Have You 27-22

+ ATASTE OF HONEY—-Sukiyaki 26-21

oo KiM CARNES—Bette Davis Eyes—24

oo AIR SUPPLY—The One That You Love—25

KIOA—Des Moines (G. Stevens—MD)

% JAMES TAYLOR/J.D. SOUTHER—Her Town
Too 13-6

% PHIL COLLINS—| Missed Again 11-8

+ GARY U.S. BONDS~This Little Girl 18-14

+ RAY PARKER JR. & RAYDIO—A Woman
Needs Love 19-13

+ GINO VANELLI-Living Inside Myself 15-11

oo RICK SPRINGFIELD—Jessie’s Girl—26

oo SHEENA EASTON—Modern Girl

© JEFFERSON STARSHIP—Find Your Way
Back-D-21

o JIM PHOTOGLO—Fool In Love With You—D-
29

o LEE RITENOUR-Is It You—D-28

© JESSE WINCHESTER—Say What

© DARYL HALL/JOHN OATES—-You Make My
Dreams

© GEORGE HARRISON-All Those Years Ago

www americanradiohistorv.com

KDWB - Minneapolis (P. Abresch-MD)

* CHAMPAIGN—How Bout Us 19-12

+ T.6. SHEPPARD~| Loved 'Em Every One 18-
13

 CHRISTOPHER CROSS—Say You'll Be Mine
117

+ THE ALAN PARSONS PROJECT-Time 16-11

+ DOTTIE WEST—What Are We Doin’ in Love
2415

oo PHIL COLLINS—in The Air Tonight—22

o DON McLEAN-Since | Don't Have You—24

o ATASTE OF HONEY-Sukiyaki—25

KS 95-FM (KSTP)--St. Paul (C. Knapp—MD)

% RAY PARKER JR. & RAYDIO-A Woman
Needs Love 19-14

% FRANKE & THE KNOCKOUTS—Sweetheart
1812

+ KIM CARNES—Bette Davis Eyes 9-1

+ GINO VANELLI-Living Inside Myself 6-4

+ CLIMAX BLUES BAND-| Love You }1-8

e AIR SUPPLY—The One That You Love

oo DARYL HALL/JOHN OATES—You Make My

Dreams
o STARS ON 45—Medley: Intro Venus/Sugar
Sugar—D-19
© DON McLEAN-Since | Don't Have You—D-20

KEYN-FM—Wichita (T. Springs—MD)
% REO SPEEDWAGON-Take It On The Run
6-3
% JOHN LENNON—Watching The Wheels 7-2
* STYX-Too Much Time On My Hands 21-15
+ KIM CARNES-Bette Davis Eyes 13-7
* GINO VANELLI~Living Inside Myself 8-5
oo DARYL HALL/JOHN OATES-You Make My
Dreams
oo GEORGE HARRISON-—AIl Those Years Ago
® AIR SUPPLY—The One That You Love—D-27
® RICK SPRINGFIELD-Jessie’s Girl—D-24
o ELTON JOHN—Nobody Wins—D-23
o CHRISTOPHER CROSS-Say You'll Be Mine—
D17

WOW-0maha (). Corcoran—MD)

% KIM CARNES—Bette Davis Eyes 10-5

% GINO VANELLI~Living Inside Myself 8-4

 JOHN LENNON-Watching The Wheels 10-6

+ PHIL COLLINS—| Missed Again 14-10

+ RAY PARKER JR. & RAYDIO~A Woman
Needs Love 22-13

ee DON McLEAN~Since | Don't Have You—23

oo GEORGE HARRISON~AIll Those Years Ago—

21

@ JEFFERSON STARSHIP—Find Your Way
Back—NP

o LEE RITENOUR—Is It You—NP

® RICK SPRINGFIELD-Jessie’s Girl—NP

o STARS ON 45—Medley—D-22

® QUINCY JONES—Ai No Corrida— NP

® REQ SPEEDWAGON-Take It On The Run—
NP

o GARY U.S. BONDS—This Little Girl- NP

© TOM PETTY & THE HEARTBREAKERS—The
Waiting—NP

@ STYX-Too Much Time On My Hands—NP

® DARYL HALL/JOHN OATES—You Make My
Dreams—NP

KWKN-Wichita (J. Brown—-MD)

No List

WZUU—-Milwaukee (B. Shannon—MD)

% SMOKEY ROBINSON—Being With You 5-1
+ % DOTTIE WEST—What Are We Doin’ In Love
22-17

+ KIM CARNES~Bette Davis Eyes 14-10

 CHAMPAIGN—-How Bout Us 19-14

* JOHN LENNON—Watching The Wheels 6-2

oo STARS ON 45-—-Medley: intro Venus/Sugar
Sugar—30

oo SANTANA-Winning

WHB-Kansas City (R. Brown—MD)

% CLIMAX BLUES BAND~| Love You 16-13
% NEIL DIAMOND—America 17-8

 JOHN LENNON—Watching The Wheels 7-4

+ JUICE NENTON-Angel Of The Morning 1-1
+ DON McLEAN-Since | Don't Have You 14-12
oo OAK RIDGE BOYS—Elvira—20

Northeast Region

sssm% PRIME MOVERS mmm
KIM CARNES—Bette Davis Eyes (EMI)

GARY U.S. BONDS—This Little Girl (EMI)

ELTON JORN—Nobody Wins (Geffen)

mm® TOP ADD ONS mssmm

AR SUPPLY—The One That You Love (Arista)
HALL & OATES—You Make My Dreams (RCA)
STARS ON 45—Medley (Radio Records)

aesssss BREAKOUTS e

GEORGE HARRISON—AIl Those Years Ago (Dark Horse)
MANHATTAN TRANSFER—Boys From N.Y (Atlantic)
SHEENA EASTON—Modern Girl (EMI)

WABC—New York (S. Jones—MD)

% JOE DOLCE—-Shaddup You Face 7 3

% RAY PARKER JR. & RAYDIO-A Woman
Needs Love 25-19

+ CLIMAX BLUES BAND-| Love You 41-32

+ STARS ON 45—Medley 15-13

+ NEIL DIAMOND-America 35-27

oo GEORGE HARRISON—-AIl Those Years Ago

Playlist Prime Movers
Ploylist Top Add Ons @

oo MANHATTAN TRANSFER—-Boys From New
York

WXLO—New York (J. Knapp—MD)

% BILLY OCEAN-Stay The Night D-21

% STEPHANIE MILLS~Two Lovers D-22

+ THE WHISPERS~| Can Make It Better 30-23

+ RAY PARKER JR. & RAYDIO-A Woman
Needs Love 24-18

oo BOHANNAN-Going For Another One

oo BLUE MAGIC~Land Of Make Believe

® GAP BAND—Yearnin' For Your Love

® ONEWAY-Push

© FRANKIE SMITH--Double Dutch Bus—D-27

WBLI-Long island (B. Terry—MD)

# % JUICE NEWTON-Angel Of The Morning 2-
1

## KIM CARNES—Bette Davis Eyes 10-4

 ATASTE OF HONEY-Sukiyaki 129

+ REO SPEEDWAGON-Take It On The Run 5-3

 JOHN LENNON—Watching The Wheels 8-6

oo GEORGE HARRISON-AIl Those Years Ago

oo RICK SPRINGFIELD—Jessie’s Girl

o CLIMAX BLUES BAND-| Love You—D-30

o SHEENA EASTON~Modern Girl

o ELTON JOHN—Nobody Wins—D-25 ~

® JESSE WINCHESTER-Say What

o MANHATTAN TRANSFER—Boys From New
York—DP

WTRY—Schenectady (B. Cadmill-MD)

% NEIL DIAMONO—America 17-10

% CLIMAX BLUES BAND~I Love You 81

 FRANKE & THE KNOCKOUTS - Sweetheart
1.7

+ RICK SPRINGFIELD—Jessie's Girl 18-14

+ TOM PETTY & THE HEARTBREAKERS —The
Waiting 26-21

e DARYL HALL/JOHN OATES—You Make My

Dreams—26

oo AIR SUPPLY—The One That You Love—25

o CHAMPAIGN—How Bout Us—29

o ELTON JOHN—Nobody Wins—30

WBEN-FM —-Buffalo (R. Christian—MD)

% NEIL DIAMOND—America 18-6
% TOM PETTY & THE HEARTBREAKERS—The
Waiting 28-17

+ GARY U.S. BONDS—This Little Girl 15-10

+ DOTTIE WEST—What Are We Doin’ in Love
169

+ QUINCY JONES-Ai No Corrida 6-4

oo CLIFF RICHARD~Give A Little Bit More—33

oo SHEENA EASTON—Modern Girl-38

© PURE PRAIRIE LEAGUE- Still Right Here In
My Heart—39

o GEORGE HARRISON--All Those Years Ago

WKBW-Buffalo (J. Summers—MD)

# % CLIFF RICHARD—-Give A Little Bit More
24-20
% GARY U.S. BONDS—This Little Girl 10-5
+ DOTTIE WEST—What Are We Doin’ In Love
136
+ RICK SPRINGFIELD-Jessie’s Girl 18-10
* GET WET-)ust So Lonely 25-16
oo LEE RITENOUR- s it You
oo CAROLE BAYER SAGER-Stronger Than
Before
o DARYL HALL/JOHN OATES—You Make My
Oreams—D-26
@ AIR SUPPLY-The One That You Love—D-21
© SHEENA EASTON-Modern Girl-D-24
o ELTON JOHN—Nobody Wins—D-27
o JESSE WINCHESTER-Say What

WBBF—Rochester (D. Mason—-MD)

+ SHEENA EASTON—~Morning Train 2-1

+ RAY PARKER JR. & RAYDIO-A Woman
Needs Love 14-9

+ NEIL DIAMOND-America 21-17

+ CHAMPAIGN—How Bout Us 19-15

+ ABBA-Super Trouper 24-20

oo LEE RITENOUR-Is It You

oo GEORGE HARRISON-AIl Those Years Ago

© SHEENA EASTON—Modern Girl-21

® ELTON JOHN—Nobody Wins—D-24

® ATASTE OF HONEY—-Sukiyaki—D-23

WOLF—Syracuse (B. Michell-MD)

% RICK SPRINGFIELD~Jessie's Girl 14-8

% STARS ON 45—Medley: intro Venus/

Sugar Sugar 18-13

+ STYX-Too Much Time On My Hands 16-10

+ SANTANA-Winning 17-12

oo SHEENA EASTON—Modern Girl

oo GEORGE HARRISON—All Those Years Ago

® THE ALAN PARSONS PROJECT—-Time—0-37

© DARYL HALL/JOHN OATES—You Make My
Dreams—D-38

® AIR SUPPLY—The One That You Love

o DAVE EDMUNDS—AImost Saturday Night—
D-40

® DOLLY PARTON—But You Know | Love You—
X

® JIM PHOTOGLO—Fool in Love With You

(Continued on page 24)
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Billboard Sing)

® Continued from page 23

o LEE RITENDUR—Is It You—D-39
o ELTDN JOHN—Nobody Wins—X
© JESSE WINCHESTER- Say What —X

WFLY—Albany (Bunﬂ_ﬂl))

% STARS ON 45—Medley: Intro Venus/
Sugar Sugar 12-9

# % CLIMAX BLUES BAND—| Love You 10-6

* RYCK SPRINGFIELD—Jessie’s Girl 18-10

+ TOM PETTY & THE HEARTBREAKERS—The
Waiting 23-15

oo GEORGE HARRISON—All Those Years Ago—

20

oo AIR SUPPLY—The One That You Love—24

© DARYL HALL/JOHN OATES—You Make My
Dreams-26

® JOE WALSH-A Life Of Illusion

® JIM PHOTOGLO—Fool In Love With You—DP

o LEE RITENOUR-Is It You—D-27

o PURE PRAIRIE LEAGUE- Still Right Here In
My Heart—30

WVBF (F-105)—Framingham (Judy—MD)
% RAY PARKER JR. & RAYDIO—A Woman
Needs Love 18-13

% KIM CARNES—Bette Davis Eyes 14-10

* CLIMAX BLUES BAND-! Love You 11-6

+ ATASTE OF HOMEY—Sukiyaki 5-4

* JOHN LENNON—Watching The Wheels 3-1

oo GEORGE HARRISON-All Those Years Ago

oo AR SUPPLY—The One That You Love

© DARYL HALL/JOHN OATES—You Make My
Dreams

o LEE RITENOUR-Is It You—D-26

o STARS ON 45—Medley: Intro Venus/Sugar
Sugar—D-27

® JESSE WINCHESTER—Say What - D-29

® PURE PRAIRIE LEAGUE-Still Right Here In
My Heart—D-30

WRKO—Boston (C. Van Dyke—PD)

% ELTON JOHN—Nobody Wins 19-17

% JOEY SCARBURY-Theme From Greatest
American Hero D-20

# KIM CARNES—Bette Davis Eyes 3-1

+ DON McLEAN-Since | Don't Have You 18-15

+ NEIL DIAMOND—America 10-8

e MANHATTAN TRANSFER—Boys From New

York
oo STARS ON 45— Medley

WHYN-Springfield (A. Carey—MD)

% KIM CARNES—Bette Davis Eyes 4-1
% CHRISTOPHER CROSS—Say You'll Be
Mine 10-4

+ CLIMAX BLUES BAND—| Love You 30-18

+ CHAMPAIGN—How Bout Us 17-14

 RAY PARKER JR. & RAYDIO—A Woman
Needs Love 11-8

ee LEE RITENOUR-Is It You

oe DARYL HALL/JOHN DATES—You Make My

Dreams

® BILLY & THE BEATERS—I Can Take Care Of
Myself—D-28

® RICK SPRINGFIELD~ Jessie’s Girl—D-30

o A TASTE OF HONEY—Sukiyaki—D-31

o NITEFLYTE—You're Breaking My Heart—D-
29

o CAROLE BAYER SAGER-Stronger Than
Before

WFTQ(14Q)—Worcester (G. Nolan—MD)

% KIM CARNES—Bette Davis Eyes 7-2
% GIND VANELLI-Living Inside Myself 9-5
* FRANKE & THE KNOCKOUTS—Sweetheart
119
 CLIMAX BLUES BAND—| Love You 13-10
+ JOHN LENNON-—Watching The Wheels 15-11
oo GEORGE HARRISON—AIl Those Years Ago—
21
®e DARYL HALL/JOHN OATES—You Make My
Dreams—23
® JIM PHOTOGLO-Fool In Love With You—29
® CLIFF RICHARD—Give A Little Bit More—25
o PURE PRAIRIE LEAGUE-Still Right Here In
My Heart—30

WPRO-AM—Providence (G. Berkowitz—MD)

% NEIL DIAMDND-America 18-13

* % CHAMPAIGN—How Bout Us 19-11

+ KIM CARNES—-Bette Davis Eyes 11-8

* DOTTIE WEST—What Are We Doin’ In Love 6-
4

oo BARBRA STREISAND—Promises

® JIM PHOTOGLO—Fool In Love With You—D-
20

o T.G. SHEPPARD-| Loved 'Em Every One-D-
21

o STARS ON 45— Medley~-D-18

® AIRSUPPLY—The One That You Love—D-19

WPRO-FM(PRO-FM)—Providence
(G: Berkowitz—MD)

* % GARY U.S. BONDS~This Little Girl 23-15

*% CHAMPAIGN—How Bout Us 19-13

 DOTTIE WEST—What Are We Doin’ In Love
139

 RAY PARKER JR. & RAYDIO—A Woman
Needs Love 12-8

+ NEIL DIAMOND-America 22-17

oo GEORGE HARRISON-AIl Those Years Ago

®e AIR SUPPLY—The One That You Love

o TOM PETTY & THE HEARTBREAKERS—The
Waiting—D-22

® JIM PHOTOGLO-Fool In Love With You

® RICK SPRINGFIELD-Jessie’s Girl

® STARS ON 45-—Mediey—D-21

WPJB(JB105)— Providence (M. Waite—MD)

+ % DOTTIE WEST—What Are We Doin’ In Love
104
% NEIL DIAMDND-America 20-11
* RICK SPRINGFIELD—Jessie's Girl 13-9
* GARY U.S, BONDS-This Little Girl 21-15
 STARS ON 45—-Medley 17-10
oo GEORGE HARRISON—-AIl Those Years Ago—
32
®e AIR SUPPLY-The One That You Love—33
o APRIL WINE-Sign Of The Gypsy Queen
o MARTY BALIN—Hearts
® JOEY SCARBURY—Theme From Greatest
American Hero—34
o QUINCY JONES—-Ai No Corrida
o JESSE WINCHESTER-Say What - D-35

WICC—Bridgeport (B. Mitchell—MD)

* % SMOKEY ROBINSON—Being With You 2-1
% REQO SPEEDWAGON--Take It On The Run
42
+ RAY PARKER JR. & RAYDIO—A Woman
Needs Love 24-19
* GARY U.S. BONDS—This Little Girl 16-11
% KIM CARNES—Bette Davis Eyes 5-4
®e BILLY & THE BEATERS~| Can Take CAre Of
Myself—30
oo DARYL HALL/JOHN OATES—You Make My
Dreams—26
® JOE WALSH-A Life Of Illusion
o GEORGE HARRISON—AIl Those Years Ago
o AIR SUPPLY—The One That You Love—d-24
o JIM STEINMAN—Rock 'N Roll Dreams
o STEVE WINWOOD—Arc Of A Diver
o CLIFF RICHARD—Give A Little Bit More—D-
29

WKCI—New Haven (D. Lyons—MD)

* % SMOKEY ROBINSON—Being With You 3-1
% KIM CARNES—Bette Davis Eyes 6-3
* QUINCY JONES-Aj No Corrida 29-24
* NEIL DIAMOND—America 15-10
* STARS ON 45—Medley: Intro Venus/Sugar
Sugar 4-2
oo GEORGE HARRISON-AIl Those Years Ago—
27
ee JOEY SCARBURY-—Theme From Greatest
American Hero—28
o MANHATTAN TRANSFER—Boys From New
York-30

WTIC-FM—Hartford (R. Donahue—MD)

% KIM CARNES—Bette Davis Eyes 12-3
% STARS ON 45—Medley: Intro Venus/
Sugar Sugar 3-1

+ RAY PARKER JR. & RAYDIO—A Woman
Needs Love 16-14

 ATASTE OF HONEY—Sukiyaki 18-15

* STYX—Too Much Time On My Hands 13-10

oo GEORGE HARRISON—AI Those Years Ago—

7
oo NEIL DIAMOND—America—18

WFEA (13 FEA)—Manchester (K. Lemire—MD)

% STARS ON 45—Medley: Intro Venus/
Sugar Sugar 22-13
% JOHN LENNON—Watching The Wheels 13-
7
+ RAY PARKER JR. & RAYDIO—A Woman
Needs Love 12-9
* PHIL COLLINS—| Missed Again 5-2
+ REOQ SPEEDWAGON—Take It On The Run 10-
6 -
oo DARYL HALL/JOHN OATES—You Make My
Dreams
®e AR SUPPLY~The One That You Love
® CLIFF RICHARD—Give A Little Bit More—D-
28
o LEE RITENOUR—Is It You
® SHEENA EASTON—Modern Girl
® ATASTE OF HONEY—Sukiyaki—D-24

WTSN—Dover (J. Sebastian—MD)

% ATASTE OF HONEY—Sukiyaki 5-3
* % JOHN LENNON—-Watching The Wheels 23
12

+ RAY PARKER JR. & RAYDIO—A Woman
Needs Love 9-7

+ KIM CARNES—Bette Davis Eyes 3-1

 DON McLEAN=Since | Don't Have You 7-4

oo GEORGE HARRISON—-All Those Years Ago

oo BARBRA STREISAND-Promises

® GARY U.S. BONDS-This Little Girl—D-24

© THE ALAN PARSONS PROJECT—Time—D-21

© MANHATTAN TRANSFER—-Boys From New
York

® AR SUPPLY~-The One That You Love—D-23

® JIM PHOTDGLO—-Fool In Love With You

o CLIFF RICHARD—Give A Little Bit More

® LEE RITENOUR-Is It You—D-25

o ELTON JOHN—Nobody Wins—D-22

WGUY—Bangor (). Randall—MD)

No List
WIGY—Bath (W. Mitchell/S, Rogers—MD)

% KIM CARNES—Bette Davis Eyes 7-1
% TOM PETTY & THE HEARTBREAKERS—The
Waiting 26-19

+ JEFFERSON STARSHIP—Find Your Way Back
137

+* SANTANA-Winning 18-12

 NEIL DIAMOND—-America 27-21

oo GEORGE HARRISON—AIl Those Years Ago

e JOEY SCARBURY—Theme From Greatest
American Hero

® GARY U.S. BONDS--This Little Girl-X

DOTTIE WEST—What Are We Doin’ In Love—X
THE ROVERS—Wasn't That A Party—X

GET WET—)Just So Lonely—X

DARYL HALL/JOHN DATES—You Make My
Dreams

AR SUPPLY—The One That You Love—X
ALBERT HAMMOND~-When I'm Gone

DAN HARTMAN—1t Hurts To Be In Love—X
BILLY & THE BEATERS—| Can Take Care Of
Myself—X

® T.G. SHEPPARD~| Loved 'Em Every One—X
RICK SPRINGFIELD—Jessie’s Girl—D-27

© GRDVER WASHINGTON JR.— Just The Two Of
Us—X

STARS ON 45—Medley—X

ELTON JOHN-—Nobody Wins—D-28
ROSEANNE CASH-7 Year Ache—X

PURE PRAIRIE LEAGUE- Still Right Here In
My Heart-D-30

® RAY PARKER JR. & RAYDIO—A Woman Needs
Love—X

RANDY MEISNER-Gotta Get Away

QUINCY JONES—-Ai No Corrida—X

CLIFF RICHARD—Give A Little Bit More—D-
29

® SMOKEY ROBINSON—Being With You—X

® ATASTE OF HONEY—Sukiyaki—X

WACZ—Bangor (M. 0'Hara—MD)
* % DOTTIE WEST—What Are We Doin’ In Love
21-17

% ELTDN JOHN—Nobody Wins 28-24

+ GET WET—Just So Lonely 27-23

+ AC/DC-Dirty Deeds Done Dirt Cheap 29-25

% ATASTE OF HOMEY—Sukiyaki 26-18

oo GEORGE HARRISON—All Those Years Ago

oo SANTANA—Winning

® BILLY SQUIER—The Stroke—X

© DARYL HALL/JOHN OATES—You Make My
Dreams—30

o AR SUPPLY—The One That You Love—28

"o DAVE EDMUNDS—AImost Saturday Night—

29

® STEVE WINWOOD~Arc Of A Diver—X

o OAK RIDGE BOYS—Elvira—27

o CLIFF RICHARD—Give A Little Bit More—X

© JEFFERSON STARSHIP—Find Your Way
Back-X

o LEERITENOUR-Is It You

® KOOL & THE GANG— Jones Vs Jones

® SHEENA EASTON—Modern Girl-X

o JESSE WINCHESTER - Say What

o CHRISTOPHER CROSS—Say You'll Be Mine—

Mid-Atlantic Region

sssmm% PRIME MOVERS smmm
STARS ON 45—Medley (Radio Records)

DON McLEAN—Since | Don't Have You (Milenmum)
RAY PARKER JR.—A Woman Needs Love (Arista)

ssmmm® TOP ADD ONS mmemm
HALL & OATES—You Make My Dreams (RCA)

ELTON JOHN—Nobody Wins (Geffen)

RICK SPRINGFIELD—Jessie’s Girl (RCA)

s BREAKOUTS mnaeams

GEORGE HARRISON—All Those Years Ago (Dark Horse)

ALAN PARSONS PROJECT—Time (Arista)

CAROLE BAYER SAGER—Stronger Than Before
(Boardwalk)

e 1T T e i L]

WXKX—Pittsburgh (C. Ingram—MD)
* % STARS ON 45—Medley: Intro Venus/
Sugar Sugar 24-18

% MICHAEL STANLEY BAND—Lover 11-7

+* JOE WALSH—A Life Of lllusion 29-24

+ PHIL CDLLINS—I Missed Again 5-3

 JOURNEY—The Party's Over 139

®e RICK SPRINGFIELD-Jessie’s Girl— NP

oo GEORGE HARRISON—AIl Those Years Ago—

25

o SANTANA-Winning—X

o SMOKEY ROBINSON—Being With You—DP-
20

® GINQ VANELLI-Living Inside Myself—D-29

® CHRISTOPHER CROSS—Say You'll Be Mine—
D-30

WFIL—Philadelphia (D. Fennessy—MD)

No List

WCCK(K104)— Erie (B. Shannon—MD)

+ % THE WHO—You Better You Bet 11-5

% LOVERBOY-The Kids' Hot Tonight 12-7

* AC/DC-Dirty Deeds Done Dirt Cheap 22-19

+ REO SPEEDWAGON-Tough Guys 27-20

 TOM PETTY & THE HEARTBREAKERS—The
Waiting 32-28

oo GEORGE HARRISON—AIl Those Years Ago—

34

oo APRIL WINE-Sign Of The Gypsy Queen

o JUDAS PRIEST—Heading Down The Highway

® MARTY BALIN—Hearts

o MANHATTAN TRANSFER—Boys From New
York

® OAX RIDGE BOYS—Elvira

® RANDY MEISNER—Gotta Get Away

WFBG—Altoona (T. Booth—MD)

% RAY PARKER JR. & RAYDIO—A Woman
Needs Love 12-7
% NEIL DIAMOND-America 7-4
* ELTON JOHN—Nobody Wins 26-21
+ DARYL HALL/JOHN OATES—You Make My
Dreams 24-19
 AIR SUPPLY—The One That You Love 30-24

les Radio Action.

Based on station playlists through Tuesday (5712 /81)

e MANHATTAN TRANSFER—Boys From New
York—32

oo GEDRGE HARRISDN—AIl Those Years Ago—
31

® ARETHA FRANKLIN-Come To Me

® LEE RITENDUR-Is It You—D-30

o JESSE WINCHESTER—Say What—D-29

o PURE PRAIRIE LEAGUE-Still Right Here In

My Heart—D-28

® BILLY SQUIER—The Stroke

o SANTANA-Winning

© MARTY BALIN-Hearts

WKBO-Harrisburg (B. Carson—MD)

% RAY PARKER JR. & RAYDIO—A Woman
Needs Love 11-7

% A TASTE OF HONEY—Sukiyaki 18-14

+ KIM CARNES-Bette Davis Eyes 5-1

* DON McLEAN-Since | Don't Have You 13-10

* CHAMPAIGN—How Bout Us 15-12

oo GEQRGE HARRISON-AIl Those Years Ago—
19

oo DARYL HALL/JOHN OATES—You Make My
Dreams—20

® AIR SUPPLY—The One That You Love

WQXA(Q-106) —York (S. Gallagher— MD)

% KIM CARNES—Bette Davis Eyes 7-3

*% GINO VANELLI-Living Inside Myself 6-4

* JOHN LENNON—Watching The Wheels 12-8

* FRANKE & THE KNOCKOUTS—Sweetheart 9-
7

* CHAMPAIGN—How Bout Us 18-11

oo GEORGE HARRISON—AI! Those Years Ago

oo SANTANA—Winning

® JOE WALSH-A Life Of llfusion

© DARYL HALL/JDHN OATES—You Make My
Dreams~D-29

® AIR SUPPLY—The One That You Love—D-30

o LEERITENOUR-Is it You—D-28

WRQX(Q-107)—Washington D.C. (F. Holler—
MD)

% RICK SPRINGFIELD—Jessie’s Girl 19-15

* & STYX-Too Much Time On My Hands 7-4

oo GEORGE HARRISON—AIl Those Years Ago

ee DARYL HALL/JOHN OATES—You Make My

Dreams

o TDM PETTY & THE HEARTBREAKERS—The
Waiting—X

® STEELY DAN-Time Out Of Mind—X

® SANTANA—Winning—X

o THE WHO-You Better You Bet—X

® KIM CARNES—Bette Davis Eyes—17

® JOHN COUGAR—Ain't Even Done With The
Night—X

o JEFFERSON STARSHIP~Find Your Way
BAck—X

® 38 SPECIAL—Hold On Loosely—X

o FRANKE & THE KNOCKOUTS—Sweetheart—X

® JOURNEY-The Party's Over—X

WCAO-Battimore (S. Richards—MD)

% DON McLEAN-Since | Don’t Have You 21-
12
% RED SPEEDWAGON-Take It On The Run
5-2
* ATASTE DF HONEY—Sukiyaki 4-1
 QUINCY JONES—Ai No Corrida 26-22
+ NEIL DIAMOND—America 22-14
oo ELTON JOHN—Nobody Wins
oo GEORGE HARRISON-All Those Years Ago
® T.G. SHEPPARD—| Loved 'Em Every One—D-
25
o SHEENA EASTON—Modern Girl
® PURE PRAIRIE LEAGUE-Still Right Here in
My Heart—D-30
® GARY U.S. BONDS—This Little Girl-D-24
© DARYL HALL/JOHN OATES—You Make My
Dreams—D-28
® AIR SUPPLY~The One That You Love—D-29

WFBR—Baltimore (A. Szulinski—MD)

+ % DOTTIE WEST—What Are We Doin’ In Love
* T.G].ZSIEIEPPARD-I Loved 'Em Every One 13-
OOBGEDRGE HARRISON—All Those Years Ago—
oo II.EE RITENDUR—Is It You

WQRK(Q-FM)—Norfolk (R. Bates—MD)

% RICK SPRINGFIELD- Jessie's Girl 25-15

% SMDKEY ROBINSON—Being With You 8-1

 SHEENA EASTON—-Modern Girl 28-21

 TOM PETTY & THE HEARTBREAKERS—The
Waiting 30-25

e MARTY BALIN-Hearts

oo GEORGE HARRISON—AI! Those Years Ago

e ELTON JOHN—Nobody Wins—D-29

© KDOL & THE GANG~Jones Vs Jones—D-30

® AIR SUPPLY-The One That You Love—D-26

WRVQ(Q-94)—Richmond (B. Thomas—MD)

% KIM CARNES—Bette Davis Eyes 11-4
* % JOHN LENNON-Watching The Wheels 10-

5
+ JEFFERSON STARSHIP—Find Your Way Back
22-18
+ PHIL COLLINS—I Missed Again 15-11
oo GEORGE HARRISON—AIl Those Years Ago
o STEVE WINWOOD—Arc Of A Diver—D-27
® STARS ON 45—Medley: Intro Venus/Sugar
Sugar-D-20

. ® JOEY SCARBURY—-Theme From Greatest

American Hero—D-26

© DARYL HALL/JOHN OATES—You Make My
Dreams—D-24

® AIR SUPPLY-The One That You Love—D-25

WAEB—Allentown (J. Ward—MD)

No List

WIFI-FM—Bala Cynwyd (L. Kitey—MD)
% RAY PARKER JR. & RAYDIO--A Woman
Needs Love 18-10
% DON McLEAN—Since | Don't Have You 26-
18

* QUINCY JONES—Ai No Corrida 28-22

+ STARS ON 45—Intro Venus/Sugar Sugar 20-
14

 TOM PETTY & THE HEARTBREAKERS—The
Waiting 30-24

oo CAROLE BAYER SAGER—Stronger Than

Before

oo THE ALAN PARSONS PROJECT—Time

® PAULANKA-I've Been Waiting For You All
My Life—D-29

o LEE RITENOUR—Is It You—D-30

o THE DILLMAN BAND—Lovin' The Night Away

® JESSE WINCHESTER—-Say What—D-28

® STANLEY CLARKE/GEORGE DUKE—Sweet
Baby

o TOMMY JAMES—You're So Easy To Love

® MAX WERNER—Rain In May

WWSW(3WS-FM) —Pittsburgh (H. Chowe—MD)

oo CLIFFRICHARD-A Little In Love
oo JESSE WINCHESTER-Say What

Southeast Region

mwemm % PRIME MOVERS smam

STARS ON 45—Medley (Radwo Records)
A TASTE OF HONEY—Sukiyaki (Capitol)
GARY U.S. BONDS—This Little Girl (EMI)

meemm® TOP ADD ONS s

AR SUPPLY—The One That You Love (Ansta)
TOM PETTY—The Waiting (Backstreet/MCA)
KOOL & THE GANG—Jones Vs. Jones (De-Lite)

msmmes BREAK OUTS enase—s
GEORGE HARRISON—ANl Those Years Ago (Dark Horse)
CAROLE BAYER SAGER-Stronger Than Before

.

% KIM CARNES—Bette Davis Eyes 11-6

% STARS ON 45~Medley 8-5

+ RICK SPRINGFIELD—Jessie's Girl 29-19

+ NEIL DIAMOND—America 19-14

oo QA RIDGE BOYS—Elvira

oo GEORGE HARRISON-AIl Those Years Ago

® QUINCY JONES—Ai No Corrida—D-28

® ELTON JOHN—Nobody Wins—D-29

© PURE PRAIRIE LEAGUE-Still Right Here In
My Heart—D-30

® AR SUPPLY—The One That You Love—D-27

WYRE—Annapolis (). Diamond—MD)

% KIM CARNES—Bette Davis Eyes 15-11

% CHAMPAIGN—How Bout Us 20-12

 CLIMAX BLUES BAND—I Love You 11-9

* T.G. SHEPPARD-| Loved 'Em Every One 30-
27

* CHRISTOPHER CROSS-Say You'll Be Mine
17-15

oo GEORGE HARRISON-All Those Years Ago

oo AIR SUPPLY—The One That You Love

o ALBERT HAMMOND—When I'm Gone

o DOLLY PARTON—But You Know | Love You—

X

LEE RITENOUR-1s It You—D-24

GET WET—Just So Lonely—D-30

ELTON JOHN—Nobody Wins—X

PURE PRAIRIE LEAGUE-Still Right Here In

My Heart—X

® STANLEY CLARKE/GEORGE DUKE—Sweet
Baby

WGH-—Hampton (B. Canada—MD)

* % STARS ON 45—Medley 14-11

www americanradiohistorv com

)
MARTY BALIN-Hearts (EM1)
e R T I e e e

WQXI-AM—Atianta (). McCartney—MD)

% OAK RIDGE BOYS—Elvira 21-3

% QUINCY JONES—Ai No Corrida 18-6

+ LEDN REDBONE—Seduced 16-9

+ DOLLY PARTON—But You Know | Love You
24-20

+ MEIL DIAMOND-America 22-15

oo GEORGE HARRISON—AIl Those Years Ago—

22

oo AIR SUPPLY—The One That You Love

® GARY U.S. BONDS—This Little Girl

® ALAN PARSONS PROJECT-Time

© DARYL HALL/JOHN OATES-You Make My
Dreams—D-19

© MANHATTAN TRANSFER—Boys From New
York

© BILLY JOE ROYAL~You Really Got A Hold On
Me

WQXI-FM(94Q)—Atlanta (). McCartney—MD)

% RICK SPRINGFIELD-Jessie’s Girl 14-9
% DARYL HALL/JOHN OATES-You Make My
Dreams 17-12

+* GARY U.S. BONDS—This Little Girl 26-21

 CLIMAX BLUES BAND-| Love You 21-14

+ THE PRODUCERS—-What She Does To Me
24-19

oo GEORGE HARRISON—AIl Those Years Ago—

29

oo TOM PETTY & THE HEARTBREAKERS—The
Waiting—28

o SANTANA-Winning—D-30

Playlist Prime Movers
Playlist Top Add Ons @

WBBQ-Augusta (B. Stevens—MD)

# & JOHN LENNDN--Watching the Wheels 11-
7

% STARS ON 45—Medley 10-4

+ RICK SPRINGFIELD-Jessie's Girl 19-13

* CHAMPAIGN~How Bout Us 14-10

* ATASTE OF HONEY—Sukiyaki 28-22

oo GEORGE HARRISON—AIl Those Years Ago

oo KOOL & THE GANG—Jones Vs Jones

© RICK JAMES—Give It To Me, Baby—D-30

o SHEENA EASTON—Modern Girl

. © TOM PETTY & THE HEARTBREAKERS-The

Waiting—D-26
© SANTANA-Winning—D-28
o DARYL HALL/JOHN OATES—You Make My
Dreams—D-27
MANHATTAN TRANSFER—Boys From New
York
o ROBBIE DUPREE—Brooklyn Girls
CAROLE BAYER SAGER—Stronger Than
Before
AIR SUPPLY—The One That You Love—D-29
® JOEY SCARBURY-Theme From Greatest
American Hero

WSGA—Savannah (J. Lewis—MD)

% ROSANNE CASH--7 Year Ache 16-9
% FRANKE & THE KNOCKOUTS-Sweetheart
19-12

* RICK JAMES—Give It To Me Baby 33-24

+ KOOL & THE GANG—Jones Vs Jones 29-23

* MICHAEL JACKSON—One Day In Your Life
2517

oo GEORGE HARRISON —Al Those Years Ago—

30

oo OAK RIDGE BOYS—Elvira—31

® JOEY SCARBURY—Theme From Greatest
American Hero—32

WSGF(95SGF)—Savannah (D. Carlisle—MD)

+% KIM CARNES—Bette Davis Eyes 6-2

% STARS ON 45—Medley 14-6

+ REO SPEEDWAGON—Take It On The Run 2-1

+ RAY PARKER JR. & RAYDIO—A Woman
Needs Love 13-7

+ GINO VANELLI-Living Inside Myself 7-5

oo GEORGE HARRISON—All Those Years Ago

o¢ AIR SUPPLY—The One Thai You Love

® GAP BAND-Yearning For Your Love—X

® STEPHANIE MILLS—Two Hearts—X

o SANTANA—Winning—X

© DARYL HALL/JOHN OATES—You Make My

Dreams—D-24

JOE WALSH-A Life Of illusion—X

BARBRA STREISAND—Promises—X

QUINCY JONES~Ai No Corrida—D-28

JIM PHOTOGLD—Fool In Love With You—X

ISLEY BROTHERS—Hurry Up & Wait—X

RICK SPRINGFIELD - Jessie’s Girl

GET WET-Just So Lonely—X

SHEENA EASTON—Modern Girl—X

ELTON JOHN—Nobody Wins—D-29

JESSE WINCHESTER—Say What—X

ROSANNE CASH—7 Year Ache—D-30

PURE PRAIRIE LEAGUE= Still Right Here In

My Heart—X

® STANLEY CLARKE/GEORGE DUKE—Sweet
Baby—X

WAYS—Charlotte (L. Simon—MD)

No List

WFLB—Fayetteville (L. Cannon—MD)

% QUINCY JONES—Ai No Corrida 19-10

+ TOMMY JAMES—You're So Easy To Love 29-
24

+ LEE RITENOUR-Is it You 26-22

+ NEIL DIAMOND-America 22-19

oo GEORGE HARRISON—All Those Years Ago

oo ROSANNE CASH—7 Year Ache

o HELEN REDDY-I| Can't Say Goodbye To
You—D-34

® KDOL & THE GANG—Jones Vs Jones

© SHEEMA EASTON—Modern Girl-D-32

o STANLEY CLARKE/GEORGE DUKE—Sweety
Baby-D-33

® ALAN PARSONS PROJECT-Time

® STEPHANIE MILLS—Two Hearts—D-25

© MARTY BALIN—Hearts

o SMOKEY ROBINSON-You Are Forever

o JUICE NEWTON—Queen Of Hearts

WISE—Asheville (J. Stevens—MD)

% KIM CARNES—Bette Davis Eyes 6-3

*% GARY U.S. BONDS~This Little Girl 32-27

+* STYX—Too Much Time On My Hands 13-9

+ FRANKE & THE KNOCKOUTS—Sweetheart
15-10

+ CLIMAX BLUES BAND—| Love You 9-4

oo BILLY SQUIER~The Stroke

oo AR SUPPLY—The One That You Love

o TOM PETTY & THE HEARTBREAKERS—The
Waiting—X

® DARYL HALL/JOHN OATES—You Make My
Dreams—X

(Continued on page 30)
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Radio Programming

| LGoodphone Commentaries
That Neglected Step-Child

By BUD FRIMOTH

PORTLAND, Ore.—What’s the
“best kept secret” in radio? New for-
mats? Satellite broadcasts? Syndi-
cated jocks? FCC deregulation?
None of the above. The best kept se-
cret in much of radio is: “public af-
fairs!” Radio’s significant contribu-
tion to its audience is its public
affairs broadcasting!

You know, the little step-child of
radio, the thing you do to keep the
old regulations in order and at the
same time bury in some deep not-so-
very-commercial hour of the night
where audiences will be the smallest.
Yet, you become surprised when one
of those early-hour Sunday morning
shows gets 20 to 30 letters! And
when did anything you produce
bring that much mail, especially
when there wasn’t some gimmick or
contest attached to it?

For 11 years, I've worked as a
paraprofessional producing a public
affairs program called *Open
Door.” It takes some kind of nut to
keep plugging away that long. But
there’s a reason. I’ve had a support-
ive station willing to invest time, en-
ergy, talent and resources to make it
happen. KGW-AM Portland is now
the “Mother” station for our nation-
ally distributed program. Without
their help, I'd have been dead in the
water years ago. They not only work
with me. but also have three other
programs that they develop locally
and air. It’s something they’ve done
through the years while at the same
time, maintaining a top rating in the
market as well.

Too often, public affairs has been
considered a throw-away item—one
programmers think they will be glad
to dump with deregulation. Yet
from some of the persons I've talked
with who air “Open Door” across
the country, not all believe that way.
In fact, when asked in a recent sur-
vey we sent out, very few of the over
100 stations on which we’re heard,
felt they would eliminate “Open
Door” from their schedules.

Some, in fact, are doing some cre-
ative planning with their public af-
fairs programming of which “Open
Door” is but one. “Open Door” has
found itself out of the early Sunday
ghetto in a variety of markets ... 7
p-.m. Saturdays ... 9:30 p.m. Mon-
days, Sunday mornings at 10, 11,
noon or 5,9, 10, 11 p.m, 6:30 a.m.
Wednesdays, some even air us twice
during the week. We receive a vari-
ety of responses even from those

hearing us at 3 a.m. Sundays. There
are people out there, just ask any late
night talk show host, be it local, re-
gional or national.

This raises the question of why
AM talk-radio is so much in vogue.
My response is that nobody else
cares to listen to the caller. Most of
the callers are not “cranks” but folks
whose opinion is seldom heard and
less often truly listened to.

I can also attest to this from the
mail 1 receive from listeners of
“Open Door.” They come from all
ranks of society, but mostly from the
age group I seek to reach, 16 to 35
year olds. They range from young
physicians to men on prison death
rows, couples having marital prob-
lems, gays wondering who they are,
single teenage pregnant girls ...
young people in college, high school
... persons searching for signifi-
cance and meaning in their lives.

“Open Door” has one special op-
tion for our listeners—we encourage
them to share their creative writing
with us which we, in turn, use on the
program. Our voice talent are young
adults themselves. The key to what
we’ve done is listener involvement in
as honest a way as possible. With
their writing as a beginning, voice
talent from within their ranks and
the music they know, we've devel-
oped a program with integrity.
While we’ve been privileged to have
received industry awards like the
Peabody, Ohio State and three Ga-
briels for our programming, the
more honest indicator of our being
accepted is from the mail we receive
from our listeners.

All of this is to give you an ex-
ample of one creative public affairs
program which does reach an au-
dience and not question their men-
tality or integrity as persons. There
are many other programs that also
happen in the studios of stations
across the nation.

A program like “Open Door™
should really only happen in Port-
land and not be distributed nation-
ally. If local stations are willing to
risk seeking creative people in your
own communities plus a willingness
to help them with the mechanics of
broadcasting, they’ll give their all to
produce programming reflective of
what’s going on where you are—and
often at a smaller cost than you'd
think. I know. I've been at it 11
years—and my training is that of a
Presbyterian pastor.

San Jose’s KLIV: From
AOR To Traditional MOR

SAN JOSE—-KLIV-AM has
changed from an FM AOR format
on the AM dial to a syndicated “Mu-
sic Of Your Life” format featuring
such artists as Glenn Miller. Frank
Sinatra, Anne Murray. Patti Page
and the Andrews Sisters.

The new format is geared to the
25-54-year-old demographic with
an emphasis on 35 plus.

For 20 years, KLIV played con-
temporary music with the last 19
months of programming being a
bold AOR format. However. KLIV
did poorly in the ratings. Thus. the
format change.

The day before the change. gen-
eral manager Bob Kieve went on the
air to announce the new format.

“Our experiment. playing FM
music on AM. just didn’t work.

We're not ashamed of what we tried.
What we couldn’t achieve was rea-
sonably good ratings, and without
good ratings, a rock station has
trouble surviving,” Kieve neted on
the air.

“Please let us make that clear: it’s
not a matter of making a profit. It’s a
matter of losing your shirt. We have
been losing our shirts at KLIV.”

Kieve says that caused KLIV to
make the change and “stop bucking
FM.”

KLIV will hold onto its rock li-
brary in case Empire should pur-
chase another station or change an
existing format to rock.

All air personnel still remain at
the station, although they will also
now work on production as well.

Mike Harrison

What Makes Working Worthwhile?

LOS ANGELES—I was talking to
a young man the morning after he
had completed his first disk jockey
show (an overnighter) on a small,
but professional radio station—ob-
viously a major milestone in his bud-
ding career. It was one of those com-
mon situations in which being an
“air personality” also entailed com-
boing, engineering, editing the news
and clearing the
machine, in addi-
tion to the more vis-
ible (or audible)
functions of rap-
ping about music,
doing commercials
and PSAs, playing
records, delivering
the news and completely executing
the dictates of the format ... all
while being totally alone in a live ra-
dio station for which he was person-
ally responsible.

“Well, well,” 1 asked him in my
most seasoned big brotherly tones.
“How did it go?”

He looked at me with the bleary-
eyed wisdom of his newly attained
professional experience and re-
sponded with humble pride, “Well
... I kept the station on the air”—a
profound remark, if 1 ever heard
one.

My cynical side wanted to blurt
out, “Hell. that's probably all they
really wanted you to do. anyway. If
you gave them too much more,
they'd most likely fire you.” But. |
restrained the urge.

Instead, I told him that there was
more ironic truth to his statement
than he, perhaps, realized and asked
him why he wanted to be on the ra-
dio in the first place. What was his
primary motivation?

He answered, “To communicate!”
He then added, “l want to present
listeners with great sounding music
and inform them aboutit.... 1 want
to be a meaningful part of what’s
happening.. ..l wanttobe famous.”
At least he was honest.

I then asked him, “Do you think
that’s what they're paying you to
do?” (In other words, is it the sta-
tion’s responsibility to provide you
with self-actualization?)

He had no quick answer. That’s a
question he would have to wrestle
with for the rest of his career. (I
should have also asked him, “Would
you pay them to let you work
there?™)

There’s an essay in last week’s
Time Magazine (May 11) by Lance
Morrow entitled. “What Is The
Point Of Working?” which I heartily
recommend to all paid members of
the radio broadcasting community.

In it, Morrow explores the chang-
ing work ethic in America, tracing
the work psyche back to the dawn of
civilization and dissecting the role of
work and the influence it exerts
upon the members of present-day
society. Reasons for working span
the gamut of human causes from the
most common humdrum survival, to
burning greed, to the attainment of
power, to the gaining of prestige, to
the opportunity for socialization, to
the chance to contribute to society’s
betterment, to plain and simple self-
fulfillment and self-expression.

My final words of advice to the

For The Record

PHILADELPHIA — WDAS-FM
had a 5.2 share in the winter 1980
Arbitron book. This figure was in-
correctly stated in the May 9. 1981
Billboard.
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neophyte DJ was to point out that
the key to “getting along” at a radio
station is to understand up front that
most of the people “working” there
with him are doing so for a variety of
different reasons. A radio station is a
microcosmic hotbed of diverse and
oftentimes conflicting goals, causes
and motivations . . . perhaps more so
than any other center of human la-
bor in our society.

Radio brings incredibly diverse
segments of the working force—seg-
ments which are kept further at bay
from each other in related industries
of art and communication (film,
television, music)—into remarkably
close working proximity. The result:
a confusion and collision of work
ethics.

In radio, within the space of a
single suite of offices. people with
entirely different perspectives on
what the whole thing is about work
literally elbow-to-elbow ... sales-
men, secretaries, electricians. an-
nouncers, musicologists, ‘“person-
alities,” journalists and, of course,
egomaniacs.

It's no wonder that the newsman
at WKRP insists that his co-workers
abide by the boundaries of the imag-
inary walls that he’s constructed
around his desk.

There is a strong tendency within
such an environment for the percep-
tions of these varying factions to rub
off on each other (in addition, of
course, to rubbing each other the
wrong way).

That’s why it is not uncommon for
a listener to visit a radio station and
be surprised to see a time clock with
the names of his favorite radio per-
sonalities written on the time cards
next to it hanging on the same wall
with photo-posters depicting glam-
orized images of these same “work-
ers” as “stars.”

In the meantime. thinking back to
my first experience as a worker in a
professional radio station—it took
me months to realize that when the
general manager told me I would be
doing the 6 to 10 “trick” that he
looked upon my show, my involve-
ment, as pulling a shift and not as
creating magic.

FRANKIE SMITH
“Double Dutch Bus”—

“Double Dutch Bus” has nothing
to do with riding public transit
through the streets of Amsterdam.
The title of the song refers to a new
dance craze and the stylized. chore-
ographed jump-rope game from
Philadelphia.

Smith, a native of Philadelphia, is
familiar with the language and style
of double dutch culture. However,
there are other aspects to his person-
ality because he’s an artist, writer
and producer. In 1977, he became a
songwriter for Philadelphia Inter-
national after several years as a per-
former. There, he wrote songs for
Billy Paul. Archie Bell & the Drells
and others.

Now he is signed to WMOT Rec-
ords and “Double Dutch™ is his first
release. It was cowritten by Bill
Bloom, who has written and pro-
duced for artists such as the Jones
Girls and Jerry Butler.

Originally released last year, the
song has taken time to build but now

_ New On TheCharts__

appears to be on the verge of being a
national hit.

Management information can be
obtained through Doreen Ringer at
WMOT Records, 8961 Sunset Blvd.,
Los Angeles, CA 90069. (213) 276-
9330. The booking agent is Jeff
Frasco at Norby Walters, 1290 Ave.
of the Americas, Suite 264. New
York. N.Y. 10019. (212) 245-3939.

ROBERT WINTERS & FALL
“Magic Man”— ﬁ

Winters is certainly no new comer
to the music business. The singer/
guitarist / pianist / bassist / song-
writer has played with such acts as
Stevie Wonder, Larry Graham,
Jimmy McCracken, Wah-Wah Wat-
son, Merle Saunders and Pee Wee
Ellis. His songs have been recorded
by the Fifth Dimension and Walter
Jackson.

Crippled by polio since the age of
five. he was born in Detroit and was
pushed into singing by his sisters
who made him join every church
group in the area. In 1973, he moved
to California and tried to break into
the music business.

He is the subject of an award-win--
ning documentary called “Introduc-
ing Robert Winters.” It won the mu-
sic category at the sixth annual
Oscar Micheaux awards ceremony
of the Black Filmmakers Hall of
Fame.

With singer Walter Turner, he-

formed Fall. Currently, the Buddah
act has the single “Magic Man”
climbing up the r&b chart while the
LP of the same title is now seeing
pop action.

Winters & Fall is managed by
Jimmy Bee and Morey Alexander at
Bee Alexander Productions, 6690
Mission, Daly City, CA 94014.(415)
994-3157 or 1100 Glendon. Suite
2129, Los Angeles, CA 90024, (213)
208-7871. The booking agent is
Norby Walters, 1290 Ave. of the
Americas. Suite 264, New York,
N.Y. 10019. (212) 245-3939.
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© MARSHALL TUCKER BAND~This time |
Believe—X

© DAVE EDMUNDS—AImost Saturday Night—X

® DOLLY PARTON-But You Know | Love You—
X

® LIFE-Cool Down—X

® BILLY & THE BEATERS—I Can Take Care Of _

Myself-D-3

o PHOEBE SNOW-Mercy, Mercy, Mercy—X

® JESSE WINCHESTER-Say What

® ROSANNE CASH—7 Year Ache—D!%%

© DON McLEAN—Since | Don't Have You—D-28

® A TASTE OF HONEY-Sukiyaki—D-31

® STANLEY CLARKE/GEORGE DUKE~Sweet
Baby-X

WKIX—Raleigh (R. McKay~MD)
No List
WSEZ—Winston-Salem (B. Ziegler~MD)

% % STARS ON 45—Medley 10-2
* % RAY PARKER JR. & RAYDIO—A Woman
Needs Love 6-2
* KIM CARNES—Bette Davis Eyes 21-10
* QUINCY JONES-Ai No Corrida 24-18
* NEIL DIAMOND—America 27-20
®e GEORGE HARRISON--AIl Those Years Ago—
kL]
oo ROSANNE CASH-7 Year Ache
® JOEY SCARBURY—Theme From Greatest
American Hero

WANS—Anderson (). Evans—MD)

* % RAY PARKER JR. & RAYDIO—A Woman
Needs Love 12-6

% % GINO VANELLI- Living Inside Myself 6-3

* STARS ON 45—Medley: Intro Venus/Sugar
Sugar 16-9

* CHRISTOPHER CROSS—Say You'll Be Mine
20-15

* ATASTE OF HONEY-Sukiyaki 26-19

®e KOOL & THE GANG—Jones Vs. Jones—29

oe GEORGE HARRISON—AIl Those Years Ago

o TOM PETTY & THE HEARTBREAKERS—The
Waiting—d-30

® DARYL HALL/JOHN OATES—You Make My
Dreams—D-26

® JOE WALSH-A Life Of lllusion

® MARY BALIN—Hearts

® QUINCY JONES-Ai No Corrida—D-28

® ROSANNE CASH-7 Year Ache

WTMA—Charleston (C. Corvello—MD)

%% ATASTE OF HONEY—Sukiyaki 18-11
* % GEORGE HARRISON—AIl Those Years Ago
D17
* DOTTIE WEST—What Are We Doin’ In Love
19-16
* KIM CARNES—Bette Davis Eyes 52
oe JESSE WINCHESTER—Say What—19
oo BARBRA STREISAND - Promises—21
KLAZ-FM(Z-98)-Little Rock (D. Taylor—MD)
% CHAMPAIGN—How Bout Us 10-8
* % FRANKE & THE KNOCKOUTS—Sweetheart
9-6
* GINO VANELLI-Living Inside Myself 4-4
* TAFFY McELROY~Who's That Look In Your
Eye 33-27

* KIM CARNES—Bette Davis Eyes 3-2

oo STEVE WINWOOD—Arc Of A Diver

®e GEORGE HARRISON—AIl Those Years Ago

© TOMMY JAMES—You're So Easy To Love

© CAROLE BAYER SAGER—Stronger Than
Before

® AR SUPPLY—The One That You Love—33

® QUINCY JONES—Ai No Corrida—D-32

® PHIL SEYMOUR—Let Her Dance

® SHEENA EASTON—Modern Girl

® ROSANNE CASH—7 Year Ache—35

® STANLEY CLARKE/GEORGE DUKE—-Sweet
Baby

WWKX(KX-104) —Nashville (). Anthony—MD)

* % ATASTE OF HONEY~Sukiyaki 17-11
% AIR SUPPLY-The One That You Love D-
30

* DARYL HALL/JOHN OATES—You Make My
Dreams 24-16

* NEIL DIAMOND—America 23-18

* RICK SPRINGFIELD—jessie’s Girl 20-14

®e® SHEENA EASTON—Morning Train

oo GEORGE HARRISON-AIl Those Years Ago

® JERMAINE JACKSON—You Like Me Don't You

® CLIFF RICHARD—Give A Little Bit More

® RICK JAMES—Give It To Me Baby

WHBQ-Memphis (C. Duvall-PD)

* % GARY U.S. BONDS~This Little Girl 22-19

* CHRISTOPHER CROSS—Say You'll Be Mine
2123

* CLIMAX BLUES BAND—I Love You 13-9

* NEIL DIAMOND—America 24-20

®e GEORGE HARRISON-AIl Those Years Ago—
25

e MANHATTAN TRANSFER--Boys From New
York—30

WNOX—Knoxville (S. Majors—MD)

% KIM CARNES—Bette Davis Eyes 84
* % T.G. SHEPPARD—| Loved 'Em Every One
16-13

* PHIL COLLINS—I Missed Again 14-11

* REQ SPEEDWAGON—Take It On The Run 4-2

* STARS ON 45—Medley 20-17

oe SHEENA EASTON—Modern Girl

@@ AR SUPPLY—The One That You Love

® DOLLY PARTON—But You Know | Love You—
X

OAK RIDGE BOYS—Elvira—~D-24

.38 SPECIAL—Hold On Loosely—X

LEE RITENOUR~Is It You—~D-25

ELTON JOHN—Nobody Wins—D-29

JESSE WINCHESTER - Say What—D-30

ROSANNE CASH-7 Year Ache—X

© PURE PRAIRIE LEAGUE~ Still Right Here In
My Heart—X

® ATASTE OF HONEY-Sukiyaki—19

WRIZ—Knoxville (F. Story—MD)

No List

WSKZ(KZ-106) - Chattanooga (B. Taylor—MD)

% RAY PARKER JR. & RAYDIO-A Woman
Needs Love 12-4

* % NEIL DIAMOND—America 20-12

* ATASTE OF HONEY - Sukiyaki 19-14

* TOM PETTY & THE HEARTBREAKERS - The
Waiting 29-25

* GARY U.S. BONDS—~This Little Girl 18-15

oo GEORGE HARRISON-All Those Years Ago—

20

oe LEE RITENOUR—Is It You—30

® JESSE WINCHESTER-Say What

® DARYL HALL/JOHN OATES-You Make My
Dreams—D-29

® JOE WALSH-A Life Of Illusion

® GREG KIHN BAND-The Breakup Song

WERC —Birmingham (M. Thompson—MD)

% OAK RIDGE BOYS—Elvira 30-10

% STARS ON 45-Medley 10-4

* ROSANNE CASH-7 Year Ache 13-7

* QUINCY JONES—Ai No Corrida 24-16

 DARYL HALL/JOHN ORTES-You Make My
Dreams 28-21

oo GEORGE HARRISON-AIl Those Years Ago

oe STANLEY CLARKE/GEORGE DUKE- Sweet

Baby

® BILLY & THE BEATERS—I Can Take Care Of
Myself—D-30

® LEE RITENOUR—Is It You—D-28

KOOL & THE GANG—Jones Vs Jones

GET WET—)ust So Lonely—X

BARBRA STREISAND—Promises

CAROLE BAYER SAGER—Stronger Than

Before~X

® AIR SUPPLY—The One That You Love—D-27

® JOEY SCARBURY—Theme From Greatest
American Hero—~D-29

WKXX(KXX106)—Birmingham (L. 0'Day—MD)

*% STEVE WINWOOD- Arc Of A Diver 24-19

% RICK SPRINGFIELD-Jessie’s Girl 13-9

* JESSE WINCHESTER—Say What 27-23

% DARYL HALL/JOHN OATES-You Make My
Dreams 30-26

* CHAMPAIGN—How Bout Us 4-1

oe JAMES TAYLOR-Hard Times

oo GEORGE HARRISON—AIl Those Years Ago

BILLY SQUIER—The Stroke—X

JOE WALSH-A Life Of Hlusion

ROBBIE DUPREE—Brooklyn Girls

CAROLE BAYER SAGER-Stronger Than

Before

AIR SUPPLY—The One That You Love—D-29

THE PRODUCERS—What She Does ToMe—X

LOVERBOY-The Kids Is Hot

TOM SAWYER—Rush

AC/DC—Dirty Deeds Done Dirt Cheap—X

QUINCY JONES—Ai No Corrida—D-30

NEIL DIAMOND-America—X

OAK RIDGE BOYS—Elvira—X

CLIFF RICHARD—Give A Little Bit More—D-

28

T.G. SHEPPARD—| Loved 'Em Every One—X

STARS ON 45—Medley—X

PHOEBE SNOW—Mercy, Mercy, Mercy—X

ELTON JOHN-Nobody Wins—-X

WSGN—Birmingham (S. Newby—MD)

%% CHRISTOPHER CROSS-Say You'll Be
Mine 12-6

* % DOTTIE WEST—What Are We Doin’ In Love
11-5

* GARY U.S. BONDS—Thss Littie Girl 1811

* DON McLEAN—Since | Don't Have You 139
oe XOOL & THE GANG—Jones Vs. Jones

e MARTY BALIN—Hearts

® JAMES TAYLOR—-Hard Times

® JOEY SCARBURY—Theme From Greatest
American Hero—D-30

JERMAINE JACKSON—You Like Me Don't
You—D-32

GEORGE HARRISON-AIl Those Years Ago—
D-25

MANHATTAN TRANSFER—Boys From New
York

CAROLE BAYER SAGER—Stronger Than
Before—D-31

AR SUPPLY—The One That You Love—D-29
OAK RIDGE BOYS—Elvira—D-18

PHIL COLLINS—I| Missed Again—D-8

JESSE WINCHESTER-Say What

® ATASTE OF HONEY—Sukiyaki—D-22

WAAY-Huntsville (J. Kendricks—MD)

*% STARS ON 45~Medley 7.2
% % DARYL HALL/JOHN OATES—You Make My
Dreams 19-13

* RICK SPRINGFIELD—jessie’s Girl 11-9

* QUINCY JONES-Ai No Corrida 30-20

* MICHAEL JACKSON—-0ne Day In Your Life
2117 .

oo GEORGE HARRISON—All Those Years Ago

®e MARTY BALIN—Hearts

® CHAMPAIGN—How Bout Us—d-28

® ROSANNE CASH-7 Year Ache—D-29

® TOM PETTY & THE HEARTBREAKERS - The
Waiting—D-30

o ROBBIE DUPREE—Brooklyn Girls

o CAROLE BAYER SAGER-Stronger Than
Before

® TOM JOHNSTONE—Wasting Time

WHHY—Montgomery (R. Thomas—-MD)

No List
WJDX-Jackson (L. Adams—MD)

No List
WBIW(BJ105)—Orlando (T. Long—MD)

*% SMOKEY ROBINSON—-Being With You 8-5

* % GINO VANELLI-Living Inside Myself 7-4

 KIM CARNES—Bette Davis Eyes 2-1

* RAY PARKER JR. & RAYDIO—A Woman
Needs Love 20-15

A TASTE OF HONEY-Sukiyaki 13-9

®e BARBRA STREISAND—Promises—39

®e AIR SUPPLY-The One That You Love—28

® JESSE WINCHESTER—-Say What—D-40

® ROSANNE CASH-7 Year Ache

o PURE PRAIRIE LEAGUE-Still Right Here In
My Heart-DP

® SHEENA EASTON—Modern Girf—DP

® GET WET-Just So Lonely—NP

© ANNE MURRAY-Blessed AreThe Believers—
Dp

o RANDY MEISNER-Gotta Get Away

® BILLY & THE BEATERS—| Can Take Care Of
Myself—NP

® BILLY SQUIER-The Stroke—NP

© STEPHANIE MILLS—Two Hearts

® SANTANA-Winning-NP

® GEORGE HARRISON-AI! Those Years Ago

© MAX WERNER-Rain In May
® CAROLE BAYER SAGER~Stronger Than
Before—DP

WRBQ(Q105)-Tampa (P. McKay—MD)

% THEWHO—You Better You Bet 25-21

%% REQ SPEEDWAGON-In Your Letter 19-10

 DARYL HALL/JOHN OATES—You Make My
Dreams 20-18

* JOEY SCARBURY-Theme From Greatest
American Hero 21-16

* ATASTE OF HONEY~Sukiyaki 13-9

®e GEORGE HARRISON~-All Those Years Ago—
22

oo NEIL DIAMOND—America—25

® KOOL & THE GANG- Jones Vs lones—27

WLCY—Tampa (M. Weber—MD)

% RAY PARKER JR. & RAYDIO—A Woman
Needs Love 11-7

* % ATASTE OF HONEY—Sukiyaki 12-8

* DOTTIE WEST—What Are We Doin’ In Love
15-11

* DON McLEAN—Since | Don't Have You 16-14

* NEIL DIAMOND—America 17-15

ee PURE PRAIRIE LEAGUE-Still Right Here In
My Heart

oo CAROLE BAYER SAGER—Stronger Than
Before

® OAK RIDGE BOYS—Elvira—HB

® JESSE WINCHESTER--Say What~D-20

® ALAN PARSONS PROJECT-Time

® AIR SUPPLY—The One That You Love—D-19

WIVY(Y-103)—Jacksonville (D. Scott—MD)

* % REO SPEEDWAGON—Take It On The Run
31
% % AR SUPPLY-The One That You Love 27-
21
 DOTTIE WEST—What Are We Doin’ In Love
13-10
* SMOKEY ROBINSON—Being With You 11-7
* JIM PHOTOGLO—Fool In Love With You 24-
19
ee GEORGE HARRISON—All Those Years Ago
oo ROBBIE DUPREE—Brooklyn Girls
® JOEY SCARBURY—Theme From Greatest
American Hero
® JOE WALSH-A Life Of Illusion—D-37
® BARBRA STREISAND-Promises—D-39
® PHIL COLLINS—In The Air Tonight
® STEVE WINWOOD-Arc Of A Diver
® JESSE WINCHESTER—Say What—D-40
® DON McLEAN—Since | Don't Have You~D-38

WKXY—Sarasota (T. Williams—MD)

® CAROLE BAYER SAGER—Stronger Than
Before

® AC/DC-Dirty Deeds Done Dirt Cheap—LP

® REOQ SPEEDWAGON—In Your Letter—LP

® POLICE-Canary In A Goldmine—LP

® CLIFF RICHARD—Give A Little Bit More—D-
30

o LEE RITENOUR-Is It You

® JESSE WINCHESTER—Say What

WAXY~Ft. Lauderdale (R. Shaw—PD)

* % GARY U.S. BONDS—This Little Girl 27-21
* % STARS ON 45—Medley 10-2

* STYX—Too Much Time On My Hands 22-16
* JOE DOLCE—Shaddap You Face 30-23

* CLIMAX BLUES BAND—I Love You 2419
®e GEORGE HARRISON-AIl Those Years Ago
®e RICK SPRINGFIELD— Jessie's Gir!

® JIM PHOTOGLO—Fool In Love With You

® STANLEY CLARKE/GEORGE DUXE-Sweet
Baby-D-30

CHAKA KHAN~What Cha Gonna Do For Me—
D-29

DARYL HALL/JOHN QATES-You Make My
Dreams—D-28

MANHATTAN TRANSFER—Boys From New
York

® AIR SUPPLY-The One That You Love—D-26

W2GC(Z93)—Atlanta (J. Young—PD)

* % QUINCY JONES—Ai No Corrida 24-18
* % ATASTE OF HONEY—Sukiyaki 21-17
* RICK SPRINGFIELD- Jessie’s Girl 14-11
* STARS ON 45—Medley 1915
* YARBROUGH & PEOPLES-Don't Stop The
Music 26-20
oo TOM PETTY & THE HEARTBREAKERS~The
Waiting
®e CAROLE BAVER SAGER—Stronger Than
Before
© DARYL HALL/JOHN OATES-You Make My
Dreams—D-27
® AIR SUPPLY—The One That You Love
® THE PRODUCERS—What She Does For Me—
D-29
o KOOL & THE GANG—Jones Vs Jones
© ROSANNE CASH—7 Year Ache—28

WMC(FM-100)—-Memphis (T. Prestigiacamo—
MD)

No List
WBYQ—Nashville (S. Davis—MD)

NoList
WHYI(Y100) —Miami (M. Shands—MD)

%% TOM PETTY & THE HEARTBREAKERS— The
Waiting 22-17
% AR SUPPLY—The One That You Love 30-
25
* KIM CARNES—Bette Davis Eyes 10-6
* BILLY & THE BEATERS—! Can Take Care Of
Myself 27-24
* RICK SPRINGFIELD—Jessie's Girl 19-13
oo STEVE WINWOOD—Arc Of A Diver
e GEORGE HARRISON-A! Those Years Ago—
29

© THE ALAN PARSONS PROJECT-Time—D-27
® JOE WALSH-A Life Of lllusion

No List
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means, electronic, mechanical,
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and WTFM-FM. but contends that
neither station plays “adult hits from
the mid *60s and *70s as regularly as
we do. It seems there is a real need in
the marketplace to program that
type of sound.”

He says he recognizes that the
“larger your audience share gets, the
tougher it is to maintain, since your
growth pattern has got to level off at
some point. What pleases me is that
we’re number one among mid-day
female listeners in the 18-49 group.”

The station this week begins a
$100,000 advertising campaign to
promote “The Beatles: The Days in
their Lives.” the 30-hour TM Pro-
ductions documentary runs Monday
through Friday nights at 6-9 p.m.
for two consecutive weeks beginning
May 25. Law says the station will
run tv spots and print ads in New
York and People magazines and in
five metropolitan newspapers—New
York Times, Daily News, Newark
Star-Ledger. Village Voice and the
Soho News. “When you have some-
thing specific to promote,” says Law,
“newspaper advertising is the most
valuable way to go. And interest in
the Beatles couldn’t be higher.”

NEW YORK-Dick Foreman,
former vice president of program-
ming of ABC’s four radio networks.
who recently formed his own con-
sultancy, has been named a consult-
ant to the ABC networks.

Foreman will consult in all areas
of programming for the networks,
will oversee quality control and will
develop new forms of programming
for the networks. He recently pro-
duced a Neil Diamond special for
ABC.

* k%

Fred Jacobs has moved up from
ABC FM’s research director to be
program director of ABC’s WRIF-
FM Detroit. He previously was re-
search director of WRIF. ... At the
same station, WRIF midday person-
ality Ken Calvert has won the Flame-
thrower Award for his chili recipe
in the 1981 Great Chili cook-off. He
nosed out *Fat Bob” Taylor of
WAAM-AM Ann Arbor. Mich. and
three jocks from WNRS-AM Saline.
Mich. The event was for the benefit
of the National Kidney Foundation
of Michigan.

LA

Bree Bushaw has left her DJ post
at KGB-FM San Dicgo to become a
news reporter in the consumer alert
operation for KGTV-TV San Diego.

... John O’Hearn has been named
general manager of WKTQ-AM
Pittsburgh, which has just been ac-
quired by Broadcast Enterprises Na-
tional. He comes from WBBM-AM
Chicago.
* %

KLOS-FM Los Angeles air per-
sonality Bob Coburn is named assist-
ant to program director Tom Had-

.ges. Coburn’s background includes

program director at WMET-FM
Chicago as well as air stints at
KMET-FM Los Angeles and KGB-
FM San Diego. Coburn will con-
tinue to handle his 5 p.m-9 p.m. air-
shift at KOLS.

LA

Nick Trigony is now general man-
ager at KIKK-AM-FM Houston. He
was formerly vice president of

ABC TV Sets
Music Specials

LOS ANGELES—More than 25
hours of musical comedy specials.
including Luciano Pavarotti in his
television debut. will be included in
the 1981-82 ABC TV season, ABC
Entertainment president Tony
Thomopoulos told affiliates at their
annual meeting here.

www.americanradiohistorv.com

WPLJ-FM New York. ... Ronald R.
Davenport, chairman/chief execu-
tive officer and principal at Sheri-
dan Broadcasting Corp., has as-
sumed additional responsibilities as
chief operating officer upon the res-
ignation of Thomas E. McKinney,
formerly president of Sheridan
Broadcasting.
*  x x

Mike Wagner has resigned as pro-
gram director of KIIS-FM Los An-

geles. Wagner will continue to’

handle his airshift.
*  x %

Jeff Pollack, a Los Angeles-based
consultant, is working on research
and development for an as yet un-
named adult AOR format to be

-aimed at a 25- to 34-year-old au-
dience. Pollack says the new format
is “being designed for stations wish-
ing to move into an older direction,
but remain AOR. The music library
will consist of classic. familiar songs
that the 25- to 34-year-old grew up
listening to. with a sprinkling of cur-
rent music compatible with the over-
all format sound.”

* * *

John Bibbs, air personality at
KOKO-AM Warrensburg. Mo., got
drunk on the air during his 7 to 11

p.m. shift as part of an alcohol
awareness experiment in association
with the local alcohol abuse center
and mental health association. ...
CFMK-FM Kingston, Ont., is hold-
ingits finals in its CFMK talent hunt
Sunday (24) in a presentation that
will also feature local talent.
WGBS-AM Miami has added a
(Continued on page 31)

MSU Qutlet Slates
‘Black Church Music’

MEMPHIS—WSMS-FM, Mem-
phis State Univ.’s campus radio sta-
tion will run a 13-week series on
*“Music of the Black Church on Sun-
day mornings beginning July 12.

The series was produced by
WDET-FM Detroit and made avail-
able through the National Public
Radio’s tape service.

Hosted by Detroit broadcaster
Percy L. Moore. the documentary
includes rare recordings of Paul
Robeson, Mahalia Jackson. Roland
Hayes and others. Programs also ex-
amine the influence of the Black
preacher. women gospel singers, col-
lege choirs the gospel jubilee style in
the heritage of Black American mu-
sic.
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Radio
Specials

A weekly calendar of upcoming
network and syndicated music spe-
cials. Shows with multiple dates in-
dicate local stations have option of
broadcast time and dates.

May 22-24, REO Speedwagon,
NBC Source, two hours.

May 23, Ted Nugent, Coca Cola
Night On The Road, ABC FM, two
hours.

May 23. Bobby Bare, Moe Bandy,
Joe Stampley, Best of Silver Eagle,
ABC Entertainment, 90 minutes.

May 23-24, Supertramp, Robert
W. Morgan Special of the Week,
Watermark. one hour.

May 23-24,.Neil Diamond, Star 81
Sound series, RKO. two hours.

May 23-24, Dr. Hook, Live From
Gilley’s. Westwood One, one hour.

May 23-24, Alabama, Country
Session, NBC, one hour.

May 23-25, various, Rock'n'Roll
Never Forgets, ABC FM, 14 hours.

May 24, .38 Special, Franke and
the Knockouts, interviews on Robert
Klein Show, Froben Enterprises,
one hour.

May 24, 38 Special, King Biscuit
Flower Hour, ABC FM, one hour.

May 29-31, Pat Travers, concert,
NBC Source, 90 minutes.

May 30-31, CIiff Richard, Robert
W. Morgan Special of the Week,
Watermark, one hour.

May 30-31, Gap Band, Concert of
the Month, Westwood One, one
hour.

May 30-31, Razzy Bailey, Country
Session, NBC, one hour.

May 31. Police, Ian Copeland, in-
terviews, Busboys, performance on
Best of Robert Klein Show, Froben
Enterprises, one hour.

May 31. Marshall Tucker, King
Biscuit Flower Hour, ABC-FM one
hour.

June 5-7, Styx, NBC Source. two
hours.

June 6. George Jones, Johnny
Paycheck, Bonnie Raitt, Linda Ron-
stadt, Silver Eagle, ABC Entertain-
ment, 90 minutes.

June 6-7. Earth, Wind & Fire,
Robert W. Morgan Special of the
Week. Watermark, one hour.

June 6-7, Mickey Gilley, Johnny
Lee, Country Session. NBC, one
hour.

June 12-14, Foreigner, NBC
Source, two hours.

June 13. Pat Benatar, Atlanta
Rhythm Section, Coca-Cola Night
On The Road. ABC FM, two hours.

June 13-14. Billy “Crash” Crad-
dock, Country Session, NBC. one
hour.

June 19-20. Judas Priest, concert.
NBC Source, 90 minutes.

June 20-21, Harry Chapin, Robert
W. Morgan Special of the Week,
Watermark. one hour.

June 20-21. Brenda Lee, Country
Session. NBC. one hour.

June 20-21. Harry Chapin, Robert
W. Morgan Special of the Week.
Watermark, one hour.

June 26-28, Marshall Tucker, con-
cert, NBC Source, 90 minutes.

June 26-28, Judas Priest, concert,
NBC Source, 90 minutes.

June 27-28. Abba, Robert W. Mor-
gan Special of the Week. Water-
mark, one hour.

June 27-28. T.G. Sheppard, Coun-
try Session, NBC, one hour.

July 3, Todd Rundgren & Utopia,
Live From Woodstock, NBC Source.
90 minutes.

July 4, Jethro Tull, Night On The
Road, ABC FM, two hours.

Radio Programming

ANTS MEETING—WYSP-FM and KYW-TV Philadelphia personality Cyndy

Drue, right, interviews members of Adam & The Ants in connection with a
recent appearance at the Univ. of Pa.

Billboard ®

Survey For Week Ending 5/23/81
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Sunday morning music magazine
called “20/20 Musicworld” that fea-
tures current top 20 songs back to
back with hits from the past in a
countdown to number one.

*x  x x

Jim De Castro has been named
station manager of WLUP-FM Chi-
cago. taking over from the departing
general manager Les Elias.

Elias has signed a one-year con-
tract to consult on marketing and
promotion tor WLUP and other sta-
tions owned by Heftel Broadcasting.
Elias’ new consulting firm will be
headquartered in the John Hancock
Center here alongside corporate
headquarters of Heftel.

Said Elias, "My only regret is that
I'm leaving the Loop just as the sta-
tion is hitting its lowest point in the
ratings since | started two years ago.
But I'm confident that the station
has bottomed out and that it will be-
gin gaining again very soon.”

De Castro had been head of
WXKS-FM Boston, which also is
owned by Heftel Broadcasting.

L

WLIR-FM Garden City. N.Y,,
took partin the second annual Long
Island Rock’n’Roll Convention last
weekend (16. 17). The convention
featured exhibits and booths which
sold T-shirts, old posters. photos and
records. Tommy Shaw of Styx
recently visited WLIR and was in-
terviewed by program director Denis
McNamara. . .. Rick Ledbetter, who
was known as Rick “Smokin’” Lo-
gan when he was on WAPE-AM
Jacksonville, is now with Republic
Airlines and hopes to get back into
broadcasting on a part-time basis.

LR S

Mercedes Sandoval has joined
WKHK-FM New York as promo-
tions coordinator. She comes from
WBGO-FM Newark. N.J. . .. Susan
Kraus has been named editor of the
National Assn. of Broadcasters’
Highlights, the association’s weekly
newsletter. She has been with NAB
since February. 1980 as assistant di-
rector of the station services depart-
ment. ... Art Pallan, midday jock at
KDKA-AM Pittsburgh. recently cel-
ebrated his 25th year with the sta-
tion. He's been in his current time
slot since 1968. Bruce Gardner is
now working the 6 p.m. to midnight
shift on WIXZ-AM Pittsburgh.

* * *

Kim Jefiries has been appointed
assistant program director of KSTP-
FM (KS-95) St. Paul. She continues
her nightly air shift and music direc-
tor responsibilities. . .. WBZK-AM/
WDZK-FM (K-99) Chester. Pa..

Vox Jox

held their annual flea market May 9
with seven local civic clubs partici-
pating. ... Scott Miller has joined
the WWVA-AM airstaff as the mid-
day jock. He has been at stations in
Ohio and Pennsylvania.

*  x

Lisa Tonacci has joined WPLJ-
FM New York as research coordina-
tor to direct telephone out-call re-
search. She comes from WNBC-AM
New York, where she was a research
supervisor and has had experience
as a jock and with the Gallup Poll.
... Don O'Brien has been named
p.d. of WEEL-AM Fairfax, Va. He
will continue his morning drive
duties on the station. Frank Drew
moves from middays to afternoon
drive and Pat Banks moves from
evenings to midday. Lee Chambers
joins the station in the 7 p.m. to mid-
night shift.

BubblingUnderThe

__HOT100

101—-GIVE IT TO ME BABY, Rick James, Gordy
7197 (Motown)

102—-MAGIC MAN, Robert Winters and Fall,
Buddah 524 (Arista)

103—-PARADISE, Change, Atlantic 3809

104—WHEN LOVE CALLS, Atlantic Starr, A&M
2312

105—1 CAN MAKE IT BETTER, The Whispers, So-
lar 12232 (RCA)

106—CALL IT WHAT YOU WANT, Bill Summers &
Summers Heat, MCA 51073

107—LET ME STAY WITH YOU TONIGHT, Point
Blank, MCA 51083

108—DARLIN’, Tom Jones, Mercury 76100
(Polygram)

109--1S THIS A DISCO OR A HONKY TONK, Su-
san Hart, Dore 967

110—LET HER DANCE, Phil Seymour, Boardwalk
8-02056 (CBS)

BubblingUnderThe

~ TopPs

201-NOEL POINTER, All My Reasons, Liberty
LT 1094

202-WISHBONE ASH, Number The Brave, MCA
MCA-5200

203-LES DUDEK, Gypsy Ride, Columbia FC
36798

204-JIM PHOTOGLO, Fool In Love With You,
20th Century T-621 (RCA)

205-SUN, Force Of Nature, Capitol ST-12145

206—PUBLIC IMAGE LTD., The Flowers Of Ro-
mance, Warner Bros. BSK 3536

207 ~-THELMA HOUSTON, Never Gonna Be An-
other One, RCA AFL1-3842

208—-HARVEY MASON, M.V.P., Arista AB 4283

209-ULLANDA McCULLOUGH, Ullanda
McCullough, Atlantic SD 19296

210—UNLIMITED TOUCH, Unlimited Touch,
Prelude PRL 12184

www.americanradiohistorv.com
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Jim Photoglo, 20th Century 2487 (RCA) (20th Century/Nearytunes ASCAP/Fox
Fanfare/Nearytunes, BM1)

ALL THOSE YEARS AGO

George Harrison, Dark Horse 49725 (Warner Bros.) (Ganga/B.V., BMI)
10 LONELY TOGETHER

Barry Manilow, Arista 0596 (Kenny Nolan, ASCAP)

2 PROMISES .

Barbra Streisand, Columbia 11-02065 (Stigwood/Unichappet BM!)

7 HALFWAY HOME

Maureen McGovern, Maiden Voyage 120 (Dijon/BMI/Harlene, ASCAP)
10 LITTLE BALLERINA BLUE

George Fishoff, Heritage 300 (George Fishoff/Ken-Cher, ASCAP)

1 HER TOWN TOO

James Taylor And ).D. Souther, Columbia 11-60514 (Country Road/
Leadsheetland, BM1/ice Age, ASCAP)

THE ONE THAT YOU LOVE

Air Supply, Arista 0604 (Careers/Bestall Reynolds, BMI)

9 SUPER TROUPER

Abba, Atlantic 3806 (Countess, BMI)

17 SOMEBODY'S KNOCKIN'

Terri Gibbs, MCA 41309 (Chiplin/Tri-Chappell, ASCAP/SESAC)

8 { DON'T NEED YOU

Rupert Holmes, MCA 51092 (WB/Holmes Line, ASCAP)

2 NOBODY WINS

Elton John, Geffen 49722 (Warner Bros.) (Intersong, ASCAP)

2 SEVEN YEAR ACHE

Rosanne Cash, Columbia 11-11426 (Hotwire/Atlantic, BM1)

3 WILLIE, MICKEY AND “THE DUKE”

Terry Cashman, Lifesong 45086 (Blendingwell, ASCAP)

3 ONE DAY IN YOUR LIFE

Michae! Jackson, Motown 1512 (Jobete, ASCAP)

IS 1T YOU

Lee Ritenour, Elektra 47124 (Rit Of Habeas, ASCAP)

1 WHILE YOU SEE A CHANCE

Steve Winwood, Isiand 49656 (Warner Bros.)

(Island/Irving/Blue Sky Rider Songs, BMI)

STRONGER THAN BEFORE

Carole Bayer Sager. Boardwalk 8-02054 (CBS) (Unichappell/Begonia Melodies,
Fedora. BMI/Valley, ASCAP)

16 WHAT KIND OF FOOL )
Barbra Streisand & Barry Gibb, Columbia 11-11430 (Stigwood/Unichappell, BMI)
5 LATELY

Stevie Wonder, Tamla 54323 (Motown) (Jobete/Black Bull. ASCAP)
LOVIN' THE NIGHT AWAY

The Diliman Band, RCA 12206 (Songs Of Manhattan Island/Whitehaven, BMI)
7 SOME LOVE SONGS NEVER DIE

B.J. Thomas, MCA 51087 (Southern Nights, ASCAP/Youngum, BM1)

2 DARLIN'

Tom Jones, Mercury 76100 (Polygram) (September/Yellow Dog, ASCAP)
9 TIME OUT OF MIND

Steely Dan, MCA 51082 (Zeon/Freejunket, ASCAP)

4 1S THIS A DISCO OR A HONKY TONK

Susan Hart, Dore 967 (Hillary, ASPO/Aita Vista, BM1)

| CAN'T SAY GOODBYE T0 YOU

Helen Reddy, MCA 51106 (Al Gallico, BMI)

6 SWEETHEART

Franke & The Knockouts, Millennium 11801 (RCA)

(Big Teeth, BMI/Bright Smile, ASCAP)

6 LET ME LOVE YOU GOODBYE

Bobby Vinton, Tapestry 006 (Algee, BMI}

E These are best selling middie-of-the-road singles compiled from
- o 2 radio station air play listed in rank order.
4 g 8
x x i
2 . . .
= g x TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
A 12| sukvan
A Taste Of Honey, Capito! 4953 (Beechwood, BMI)
2 2 15 JUST THE TWO OF US ‘ )
Grover Washington Jr.. Elektra 47103 (Antisia/Bleunig, ASCAP)
A-| 3| 10 | 1 LOVED "EM EVERY ONE
o 1.G. Sheppard, Warner Bros. 49690 (Tree, BMI)
4 4 11 BEING WITH YOU 7
Smokey Robinson, Tamia 54321 (Motown) (Smokey Robinson/Bertram. ASCAP)
S| 5| m | wow Bout us '
- Champaign, Columbia 11-11433 (Champaign/Dana Walden)
6 6 8 WATCHING THE WHEELS
John Lennon, Geffen 49635 (Warner Bros.) (Lenono, BM1)
Si¢| 8| 8| LNVING INSIDE MYSELF
Gino Vannelli, Arista 0588 (Black Keys, BM1)
Shel 12 | 6 | SINCE 1 DONT HAVE You
Don McLean, Millénnium 11804 (RCA) (Bonnyview/Southern, ASCAP)
off | 10| 7| WHAT ARE WE DOV IN LOVE )
Dottie West, Liberty 1404 (Chappell/Saiimaker, ASCAP)
18 | 4 | AMERICA _
Neil Diamond, Capitol 4994 (Stonebridge, ASCAP)
She| 13| 7| BLESSED ARE THE BELIEVERS
Anne Murray, Capitol 4987 (Chappell/Unichappell, ASCAP)
She| | 8| A woMa Neeps Love '
Ray Parker Ir. & Raydio, Arista 0592 (Raydiola, ASCAP)
13 9 13 ANGEL OF THE MORNING
Juice Newton, Capitol 4976 (Blackwood, BMI)
ﬁk 17 6 BUT YOU KNOW | LOVE YOU
Dolty Parton, RCA 12200 (Tro-Devon, BMI)
ofr| 6| 6| BEE DAVIS EYES
Kim Carnes, EMI-America 8077
(Plain And Simpie, ASCAP/Donna Weiss, ASCAP)
16 7 14 MORNING TRAIN
N Sheena Easton, EMI-America 8071 (Unichappell, BMI)
su7l 20 4 SAY WHAT
o lessie Winchester, Bearsville 49711 (Warner Bros.)
18 [ 15 8 SAY YOU'LL BE MINE .
Christopher Cross, Warner Bros. 49705 (Pop 'N' Roll, ASCAP)
oy | 22| 6| MEDLEY: INTRO VENUS/SUGAR SUGAR/NO REPLY/
I'LL BE BACK/DRIVE MY CAR/DO YOU WANT TO KNOW A SECRET/
WE. CAN WORK T OUT/I SHOULD HAVE KNOWN BETTER/NOWHERE MAN/
YOU'RE GOING TO LOSE THAT GIRL/STARS ON 45
Stars On 45, Radio Records 3810 (Atlantic) (Not Listed)
| = | 8| rwovvou
Climax Blues Band, Warner Bros. 49669 (C.B.B., ASCAP)
7% 26 4 I'VE BEEN WAITING FOR YOU ALL OF MY LIFE
Paul Anka, RCA 12225 (Al Gallico, BM!)
ﬁ 30 4 STILL RIGHT HERE IN MY HEART
Fure Prairie League, Casablanca 2332 (Polygram) (Kentucky Wonder BM!1)
Pr| 27| 8| FoOLIN LOVE WITH YoU
25

advoaTiig 1861 £€C AVIN

# Stars are awarded to those products showing greatest airplay strength. v Superstars are awarded to those
products showing greatest upward movement on the current week's chart (Prime Movers). @ Recording Industry
Assn. Of America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. of America

seal of certification for sales of 2,000,000 units. (Seal indicated by triangle.)
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WNEW-
1s the numberl

rock station
in the

United States
for reaching
adults 18 :

If you want to reach the audience that matters If you're selling your product or service to this
most, the active, affluent adults 18 to 34, you'll prime demographic then get on the road to rock
find them where rock lives at WNEW-FM. and turn to WNEW-FM — the rock station with

more adult listeners 18 to 34 than any other rock

They're enthusiastic, well-informed buyers, who station in the country.

buy records, go to concerts and movies and have
educated tastes for everything from cars to
cameras to caviar to Caribbean islands.

WNEW-FM 1027

Where rock lives. And delivers.

Winter 1981 Arbitron’s average quarter hour metro area, Monday thru Sunday 6 a.m. to 12 midnight. Estimates subject to report limitations. M ‘V‘I

www americanradiohistorv. com
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L.A. Group X Refutes Charges It’s Sold Out

LOS ANGELES-X, one of the
most controversial of the new gener-
ation of California bands, is in a
bind. With the release of the quar-
tet’s “Wild Gift” album. on Jem dis-
tributed Slash Records, some in the
punk community are saying the
group has sold out while the music
industry establishment still regards
it as demon-eyed punk rockers.

“We are caught in a weird situ-
ation,” admits John Doe, bassist and
covocalist. “*Selling out means
you've changed your music to ad-
vance your financial situation. We
haven’t sold out because we’re not
on a major label. Secondly. we
haven’t made any damn money.
Selling out means you're on AM and
are buddies with Dick Clark or
whomever.”

While the group may not be rich,
it is probably the most visible of the
California bands as it appears in
“The Decline Of Western Civiliza-
tion” and “Urgh! A Music War”
films. A documentary, “The Un-
heard Music,” is being made about
the band and rave reviews about X
have appeared in Europe and New
York, two places which are normally
hostile to Los Angeles acts. The
group performed a benefit for His-
panic youth recently in East Los An-
geles and the first LP, “Los An-
geles,” has reportedly sold 60,000
copies.

Lead vocalist Exene Cervenka be-
lieves the group is being penalized
for being accessible to the media and
not playing in one style. “How do
you talk to someone who wasn’t in-
volved in music two or three years
ago who says you've sold out be-
cause a song, like ‘Adult Books,’ is
too slow? Four years ago, when we
started playing that song, that was
the type of music we were playing.
We always had a variety of styles.”

As for making it to a major label
or becoming huge in mid-America.
Doe is not particularly interested.
“Major labels haven’t offered us
anything except things we don’t
want,” he offers. “Independent la-

bels have been successful in the past
and will continue to be. As for being
an L.A. band, at first people thought
of us that way but then we got the
firstalbum out and that changed the
attitude. People in New York, on the
East Coast and in England saw the
quality of it.”

X got its start in the mid-1970s as
poets Doe and Exene metin Los An-
geles and decided to put music to
their verses. Former rockabilly gui-
tarist Billy Zoom and drummer Don
Bonebrake joined while former
Doors keyboardist Ray Manzarek
agreed to produce. He is said to have
seen similarities between the Doors’
and X's exploration of the darker
side of human relationships. In fact,
the first album was criticized for
being racist, condoning drug use
and advocating casual sex.

“People said the cover of that al-
bum looked like a burning cross,”
recalls Exene, who is usually called
by her first name, of the jacket de-
sign which shows a blazing “X.”
“Now that it's mentioned, I see it
but I never ever thought of it before.
As for the song ‘Los Angeles,’ it’s
about this woman who gets fed up
with the daily frustrations in life.”

The fact that many of X’s teenage
fans don’t know the song—which re-
fers derogatorily to various ethnic
groups—is about a mentally trou-
bled person bothers Doe. “Writing
lyrics is a double-edge sword. Some
people interpret lyrics well and oth-
ers do it poorly. A lot of times when
I'm singing ‘Johnny, Hit & Run
Paulene.’ I look around and people
are going ‘yeah, yeah’ in the crowd,”
notes Doe of the song about an un-
fulfilling casual sexual encounter.
“I'm wondering if they're rabid rap-
ists out there.”

However, X feels the entire vio-
lence issue on the Los Angeles punk
scene has been taken all out of pro-
portion. “You see all that weird stuff
going on out there and it looks really
weird but it’s not dangerous,” says
Exene.

“Nobody ever bothers to do a

Ex-Doobie Johnston
Exercises His Pipes

By ED HARRISON

LOS ANGELES~It may seem
odd for a veteran rock singer to still
be doing vocal exercises but that's
what former Doobie Brother Tom
Johnston’s been doing in prepara-
tion for his recently released second
solo LP, “Still Feels Good.”

Johnston first began taking vocal
lessons during the recording of his
first Warner solo LP last year from
vocal coach Debra Schulman. Those
lessons lasted two months although
Johnston kept the tapes of the vocal
exercises.

During his tour last year in sup-
port of that first effort, Johnston
practiced the exercises on the road
before taking to the stage. He lim-
bered his voice with such old Sam
Cooke songs as “Twistin’ The Night
Away” and “You Send Me.”

Before singing lead on the new
LP, Johnston again took out the
tapes and exercised his voice for 45
minutes along with some hot water,
resulting in what he thinks is the best
singing he’s put on vinyl.

“I've learned how to use my oc-
taves and go from mid-voice to fal-
setto,” says the former writer/guitar-
ist and lead singer of the Doobies.
“My pitch is more on, there’s less

echo and the timbre is stronger.”

“Still Feels Good™ also marks the
first time Johnston has worked with
a producer other than Ted Temple-
man. For this project, Michael
Omartian helmed the production
which Johnston says resulted in
more of a “creating process.”

And instead of a multitude of ses-
sion players that were employed on
the debut LP, Johnston used a con-
sistent group of players that gave the
LP a homogeneous, even sound.

Johnston describes the album as
an “update” of what he’s done in the
past. “Madman,” he notes, has the
same kind of feel as “China Grove”
while “Wastin’ Time” has a similar
texture as “Listen To The Music.”

Johnston says he will support the
LP with a tour only if sales warrant
it. “The last tour was an economic
disaster,” he says, “despite rave re-
ception and no sales.

“You have to pay for salaries. a
bus, fuel expenses, hotel bills. etc. |
needed to gross $5,000 a night just to
break even.”

“This time there are more things
to think about, like ways to improve
yourself on the road. But playing
live is still the pinnacle of playing.”

By CARY DARLING

piece differentiating between the so-
called beach punks and the original
scene,” complains Doe. The original
Los Angeles scene revolved around
the Masque punk club which at-
tracted mostly artists, college stu-
dents and avant-garde musicians.
This is the scene from which X
evolved while the mohawk haircut
teenage punk stereotype didn’t come
until later.

Another sore spot with Doe is the
charge that “Wild Gift” is more
tame and mainstream than the first.
“The music hasn’t changed. We're
not going ‘ooh ooh’ like Christopher
Cross,” states Doe. “All the songs we
couldn’t put on the first album we
put on this one.”

Guitarist Billy Zoom is known for
throwing his rockabilly riffs into
songs but he downplays their impor-

Feyline 81
Series Starts
With Doobies

DENVER—Feyline Presents has
announced its summer schedule of
concerts held annually at Red Rocks
State Park west of Denver near the
community of Morrison.

Opening the “Red Rocks Summer
Of Stars™ for three days will be the
Doobie Brothers, June 18-20. Tick-
etsare $12.50 for each show. Follow-
ing the Doobies will be the Moody
Blues, June 30. also $12.50; Chuck
Mangione. July 5, $11.50, and Kris
Kristofferson & Billy Swan July 15
at $11.

John McEuen, of the Dirt Band,
presents his Rocky Mountain Opry,
featuring Leon Russell with the New
Grass Revival, John Hartford, Ma-
son Williams Band, Leo Kottke.
Riders in the Sky and Doc & Merle
Watson, starting at 3 p.m. July 18,
with admission set at $12.50. Fol-
lowing will be Willie Nelson for
three nights, at $12.50.

Also, Jefferson Starship. July 22,
$11; Pat Benatar, July 24 at $9.50:
“A Salute To The Blues” with B.B.
King and Sonny Terry & Brownie
McGhee, July 26, admission $11;
John Denver, July 31, $12.50, and
the Dirt Band and America Aug. 2
at $10.

Other acts scheduled in August
include: Joe Walsh (3) at $12.50;
Santana, (5), $11; Waylon Jennings,
(6). $11 and Jean Pierre Rampall.
(7)., $12.50.

Appearing for the second time at
Red Rocks since their reunion will
be Peter, Paul & Mary, (9) at $12.50.
Following will be Emmylou Harris
with Pure Prairie League, (13 and
14), $11; Al Jarreau, (15), $11; Ros-
sington Collins, (18), $9.50; Beach
Boys. (20), $12.50; Air Supply and
Juice Newton, (21) at $9.50 and clos-
ing out Aug. 26, George Benson at
$12.50.

Opening September, the final
month for Red Rock concerts, is the
Allman Brothers, (3) at $11. Follow-
ing the next night is Spyro Gyra at
$10.

Others in September include
Anne Murray (6) at $12.50 and
Little River Band. (7), $10.

Others scheduled but with no date
set include Dolly Parton, $11; Chris-
topher Cross, $10; Blackfoot, $9.50;
Brothers Johnson, $10 and Pat
Metheny, $10.

Tickets are available at all area
Select-A-Seat outlets.

www.americanradiohistorv.com

tance. “To me, rockabilly is one
thing and what we do is another.”
Zoom notes. “There’s no similarity
exceptin general attitude. I throw in
some cliche riff as a sort of tongue-
in-cheek thing.”

The group is also sensitive to the

charge that itis walking too much in
the Doors’ shadow by using Manza-
rek as producer. Exene puts an end
to the issue this way: “He’s a good
producer, we like him and we work
well with him. The other stuff, well, |
guess we'll just have to live with it.”

Billboard photo by Frank Gargani
L.A. X: Caught onstage during a recent set of shows at Los Angeles’ Roxy,
singer Exene Cervenka and bassist John Doe of X hit their stride.

. Like Her First One |

LOS ANGELES—Chaka Khan
embarks on her second tour as a solo
artist when she opens at the Rain-
bow in Denver Wednesday (20).

The singer has pulled together
some of the industry’s most noted
musicians to accompany her on her
four-city mini tour of nightclubs.

Following the Rainbow date.
Khan moves into the Park West in
Chicago Friday and Saturday (22-
23), the Savoy Cabaret in New York
Saturday (30) and L.A’s Roxy June
5

According to Khan, “I selected
clubs as opposed to concert halls be-
cause [ want to be closer to the au-
dience. It’s more intimate.

“I tried a solo tour a couple of
years ago which did not work out.
My mistake last time was taking
people out who were not experi-
enced.

“This time, all of the musicians
are experienced and professional. 1
pulled the band together myself,
plus, we’re all friends.”

The singer has tapped some of the
industry’s most noted musicians to
accompany her. To insure the same
sound and energy of her newest
Warner Bros. LP, “What Cha’
Gonna Do For Me,” a number of
the musicians guesting on the LP
will be featured on the tour.

Eleven musicians and singers will
perform with Khan, including the
Brecker brothers Michael and
Randy, Anthony Jackson (bass),
Steve Ferrone (drums), “Master”
Henry Gibson (percussion), Hamish
Stuart (guitar/vocals), Leon Pend-
arvis and Denzil (keyboards), David
Williams (guitar) and vocals by
Mark Stevens and Lee Maiden (sis-
ter of Rufus’ Tony Maiden).

Khan explains that much of the
material on her new LP, recorded at
Mountain Studio in Switzerland,
will be included in the live show.

She points out that “What Cha’
Gonna Do For Me” “is different
from my two previous solo albums
because it’s more diversified. There’s
jazz, &b, pop and other things on
the album. [ also believe the album
shows a more mature Chaka than
‘Chaka’ and ‘Naughty.”” Among
those contributing to her expanded
sound are Dizzy Gillespie and Her-
bie Hancock.

Khan, who signed with Warners
as a solo act three years ago, elected
to record in Switzerland because “it
was cheaper, there was no city tax
and I had my own musicians with
me. When you're away like that you
tend to devote all your time to
recording and that's what we did in
Switzerland. Everybody concen-
trated on this project.”

Following the mini tour, she plans
to go into the studio with Rufus to
record the group’s next MCA LP.
Although she plans to continue
recording with Rufus, she says she
probably will not tour with the
group again. JEAN WILLIAMS

Next Talent Forum
Sept. 9-11 In N.Y.

NEW YORK-Billboard’s Inter-
national Talent Forum Seven will be
held here at the Sheraton Center
Hotel Sept. 9-11. Those interested in
showcasing talent during the three-
day conference should contact Jean
Williams, Talent Editor, at (213)
273-7040.
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‘Llsten To The People,’ Pleads
Dionne Warwick With Arista

|
&
&

WASHINGTON, D.C.—“I be-
lieve the people tell you what to
break.” says Dionne Warwick, de-
scribing her disagreement with
Arista over selecting a single from
her new LP. “They buy the records
and you have to listen to what they
tell you.”

“Hot, Live And Otherwise,” ship-
ping May 20 is a double pocket LP.
Three sides were taped live at Har-
rah’s Hotel Casino in Reno and the
fourth is studio cuts of five new
songs.

Warwick ‘has been performing
three of the new numbers in her live
show and monitoring reaction
closely. “I don’t think there is any
doubt that ‘A Long Road Ahead Of
Us’ is the most popular with the au-
dience.” Michael Masser wrote the
music, Gerry Goffin the lyrics.

According to Warwick, Arista’s
selection for a single is Masser’s
“Some Changes Are For Good”
with lyrics by Carole Bayer Sager.
“We’re gonna have to do some talk-

By TIM WALTER

ing to them about that one.” she
adds.

Warwick’s second pick from the
album is “Even A Fool Would Let
Go” by Kerry Chater and Tom
Snow.

“I think this album is going to be
even bigger than ‘Dionne,’ " says the
host of television’s “Solid Gold.”
“We have the potential for four gold
single releases.”

Warwick says she thinks it is “im-
portant” to test audience reaction in
towns that have traditionally been
strong in breaking her records. In
addition to Washington, she cites
New York, Chicago, Baltimore,
Philadelphia, Houston, San Fran-
cisco, Los Angeles, Atlanta and New
Orleans as “her towns.”

“I haven’t told the label yet,” she
confides, “but I want to do a country
album and a Christmas album. I've
never done a Christmas album. I
think if the product is good, they
wouldn’t fight.”

Who would produce? “Larry But-

National New Wavers At
Spirit Club In San Diego

By THOMAS K. ARNOLD

SAN DIEGO-The Spirit Club,
long a hotbed for local new wave tal-
ent, is expanding to showcase na-
tional new wave acts as well.

In the past few months, acts that
have played the 300-seat former res-
taurant include 20/20, the Blasters,
Shandi, the Bus Boys, the Plimsouls,
Holly Penfield, the Pop, Great
Buildings, the Naughty Sweeties
and the Alley Cats.

“l want to pursue more national
acts because booking them stimu-
lates interest in the club,” says owner
Jerry Herrera, a former concert pro-
moter and dance hall operator. “It
also creates the image of a quality
showcase house. which is what I'm
trying to promote the Spirit as.”

Most of the shows at the Spirit are
produced by former entertainment
lawyer Ron Sobel, who moved to
San Diego from Detroit in 1977 with
the intention of working with local
talent and revitalizing the local mu-
sic scene. Locally he is considered a
top promoter of new wave talent and
its key conduit for Los Angeles
bands.

“I think the city needs a shot in the
arm in the way of real talent coming
to town,” Sobel says. “Radio stations
here don’t expose new music. So if
radio isn’t going to pick up the ball,
it’s got to be done with live music.”

TOP QUALITY

) 8X10

" PRINTS

LITHDGRAPHED ON HEAVY GLOSS STOCK

BLACK & WHITE 8x10’s
500 - $45.00 1000 - $65.00

COLOR PRINTS
1000 - $311.00

SEND Bx10 PHOTO - CHECK OR M.O.
PRICES INCLUDE YYPESETTING AND FREIGHT
SAMPLES ON REQUEST
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1867 E. FLORIDA ST,
SPRINGFIELD, MO. 65803

In a city generally regarded as
musically conservative as San
Diego, it’s somewhat ironic that the
new wave Spirit is one of this city’s
busiest nightspots. On weekends the
club attracts turnaway crowds, and
weekdays attendance is still near ca-
pacity, regardless of whether the fea-
tured attraction is a national act or a
local one.

Herrera bought the Spirit in 1975
when it was a Mexican restaurant
half its current size called the Tank-
ard Inn that featured no live music.
He’s got a 10 year lease on the build-
ing with a 10 year option once his
current lease expires in 1985. And,
he says, he’s now grossing $15.000 a
month from the bar alone.

After several years of featuring a
variety of local acts ranging from
country to Latin, jazz and rock, Her-
rera took his first step toward con-
verting the Spirit into the showcase
concert club it is now in 1979. In-
stead of booking Top 40 cover bands
playing all night for one or two
weeks at a time, he began booking

(Continued on page 35)
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ler for the country album, of course.
He’s the finest. I don’t know about
the Christmas. I'd mix the basic, tra-
ditional numbers with some new
ones.”

Warwick says she doubts future
projects include duets with anyone.
“It’s been done,” she notes, “and I
had every opportunity of doing one
with the Spinners. I'm an innovator;
I don’t want to just go out and do
what everyone else is doing.

“Take disco. I refused to do it be-
cause I cannot do it. Now it is dated
and phased out. But everyone else
was breaking out of their categories
and tried to do it and some failed.

“Now the music business is find-
ing itself again. I think it’s solid.
There are solid acts in new wave,
punk, country, r&b, rock. What 1
think happens is, out of the turmoil,
we collect a lot of good, solid talent
and everyone finds his niche. We
put them in categories and they stay
there. The cycle lasts about 10 years.
That’s what happened before disco.”

Warwick claims hosting “Solid
Gold” is an advantage because it
keeps her on top of the industry. “It
makes you aware there’s a lot of mu-
sic out there. I get to see and hear a
lot of people.” The show has been
renewed through July 1982. In a 52-
week season, Warwick tapes 44 orig-
inal one-hour segments. “But I'm
not really working as hard as I used
to.” she explains. “At one time 1 was
on the road 44 weeks a year, con-
stantly. Two guys named David and
Damon (her sons) putan end to that.

*““Solid Gold’ is a variety show, it
doesn’t quite compare to anything
else. We have everything. Music,
dancers, comedy. We could have a
(Luciano) Pavarotti. ... We hope to
get Pavarotti. The man sells a lot of
records. We want to do more than
appeal to merely a select audience of
young people.

“They (young people) don’t have
the money to buy. The record busi-
ness could be expanded, reaching
30-plus. but not by playing Blondie
in the record stores. It’s no wonder
older people don’t buy records.
That’s where my head is, the fore-
sight for ‘Solid Gold.’

“I hope to take a live version of
‘Solid Gold’ on the road. Reproduce
the concept of the show and maybe
have a guest, do a duet or two. If |
can take it to Vegas, it'll be the
easiest show I've ever done there.”

Buffalo’s Melody Fair

BUFFALO—Traditional MOR
venue Melody Fair, which reopens
June 5 under new ownership, has
adopted a broader, more diversified
booking policy to include pop, coun-
try, Broadway and rock.

Headed by new management/
promoters Harvey, Corky and Tice
Productions, which marks their 10th
year in this market next October, the
popular dome theater-in-the-round

" will showcase more than 40 major

headliners.

“We’ll continue the high caliber
of entertainment while approaching
scheduling and booking with new
philosophies,” said Ed Tice, execu-
tive vice president of HCT. “At least
80% of our acts haven’t been seen
here in the recent past.”

Burt Bacharach and Carole Bayer
Sager will be the first act to perform
since Melody Fair closed last Au-
gust, cancelling one-third of the
3,427-capacity facility’s 25th year

celebration due to management
problems.

Other major acts signed to play
Melody Fair, housed in the North
Tomawanda suburb, will include
Rita Coolidge, Harry Chapin, Me-
lissa Manchester, Frankie Valli &
the Four Seasons and Manhattan
Transfer in the pop category.

Country groups already penned
include the Oak Ridge Boys, Larry
Gatlin, Johnny Cash and Kris Kris-
tofferson. Carol Channing will per-
form in “Hello Dolly!” and Robert
Goulet in “Kiss Me Kate.”

Teddy Pendergrass, Paul Anka,
Sha Na Na and Tony Bennett also
have been signed.

According to Frank Amendola,
one of the four new owners, ticket
prices will remain basically the same
as last season’s, ranging from $8-§15
and averaging $10, depending on
various acts.

Local businessmen Rudolph J.
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- Watching Jazz, Not Just
Listening, On The Upbeat

By ARNOLD JAY SMITH

NEW YORK-Promoters and
producers of live jazz events are
turning increasingly to films, kine-
scopes and videotapes of jazz per-
formers to enhance their concert and
festival programming.

That trend is making “stars” of re-
tired and deceased jazz artists, while
promoters’ demands for such visual
documentation is creating a new
market for full length fiims devoted
to a single theme or artist, further
buttressed by wider exposure be-
yond festivals and concerts.

Such films, as exemplified by Bert
Stern’s “Jazz On A Summer Day”
(1960), now play periodically at
threatres throughout the world.
While many of the most-screened ti-
tles are documentaries, some frankly
biographical in focus, they are offer-
ing jazz buffs an alternative to the
Hollywood musical dramas culled
from the lives of jazz titans like
Benny Goodman, Glenn Miller,
Red Nichols and W. C. Handy, a
genre that often glamorized life on
the road.

One thing those studio drama-
tizations have in common with the
rising tide of jazz documentaries is a
relatively faithful look at the music
itseif. David Meeker in “Jazz In The
Movies” (Arlington House) lists
more than 2,200 movies in which
jazz figures did scoring or onscreen
music. His accounting goes through
1977. Since that time jazz movies
have become collectibles bringing
increased interest at auctions and
small conventions of interested par-
ties.

In 1981 in New York City alone,
at the Kool Jazz Festival New York
(nee the Newport Jazz Festival)
there will be two complete film pro-
grams as part of the Festival and two
independent, week-long movie
series at a midtown theatre and mu-
seum.

David Chertok, probably the ma-
jor collector in the U.S. and, by his
own admisston, the only one doing it
full time and “making a living,” will
be showing reels containing tv kine-

(Continued on page 56)

L.A. Greek Theatre Will
Book ‘Last Minute’ Talent

By CARY DARLING

LOS ANGELES—Though a cas-
ual glance at the Greek Theatre
lineup for the summer seems to indi-
cate an emphasis on adult contem-
porary and r&b, more rock and pop
acts will be added as the season
progresses.

“There are open dates and there
are several things in the works right
now,” says Allan Bregman, vice
president of the Nederlander Organ-
ization which books the 4,500-seat
outdoor venue. The Greek’s prime
competitor, the 5,200-seat outdoor
Universal Amphitheatre, is closed
for the summer due to neighbor-
hood complaints about noise levels.
A roof is being put on the facility.

The season for the Greek begins
May 22, with the Gap Band and
Yarbrough & Peoples, which is the
same approximate time it began last
year. However, the 81 season will be
extended. “We’re going through
mid-October and might go a little
later, depending on what's avail-
able,” says Bregman. “Some con-
temporary acts don’t make plans un-
til the last minute.”

The schedule for the Greek this
year so far is: The Gap Band and
Yarbrough & People (May 22. 23);

and David Bersani with William
Game comprise the remainder of
Melody Fair’s new ownership team.

Jim Doyle, Mid Hudson Civic
Center executive director in Pough-
keepsie, has been named to the same
post, taking a leave-of-absence from
the Mid Hudson operation through
this summer.

“Our season ticket packages will
offer a variety of options, possibly
offering seven separate shows,” says
Doyle. “We won't close the door to
anything. We can handle rock’n’roll
here t0o0.”

Doyle enjoyed an 11-year associ-
ation with Harvey and Corky Pro-
ductions, one of the major promot-
ers of rock concerts in the Buffalo
market.

A 20% discount membership card
has been offered to some 12,000 sea-
son ticketholders caught in last
years early closing. Several local

Liza Minnelli and Joel Grey (May
27-31); Massenkoff Russian Folk
Festival (June 9); Willie Nelson
(June 2-4); Cher (June 5-8); Smokey
Robinson (June 12, 13); Peter Allen
(June 19); Pure Prairie League and
Jerry Jeff Walker (June 23); Alice"
Cooper (June 29, 30).

Tom Jones (July 1-4); Harry Bela-
fonte (July 7-11); Johnny Mathis
(July 21-25); Pete Seeger and Arlo
Guthrie (July 27-28); America (July
29-30); Jefferson Starship (July 31-
Aug.2); Teddy Pendergrass (Aug. 5-
8); Santana (Aug. 11-14).

The season continues with: Leo
Sayer (Aug. 16-17); Al Jarreau
(Aug. 20-22); Gordon Lightfoot
(Aug. 23-25); Air Supply (Aug. 26-
27); Stephanie Mills (Aug. 28-29);
Emmylou Harris (Sept. 1-2); Lou
Rawls and Natalie Cole (Sept. 3-7);
Harry Chapin (Sept. 8); Aman In-
ternational Folk Ensemble (Sept. 9);
Melissa Manchester (Sept. 10-12);
Christopher Cross (Sept. 15-17); Pe-
ter, Paul & Mary (Sept. 18-19); Jose
Greco with Ballet Folklorico Mexi-
cano de Jorge Tyler (Sept. 20-22);
Little River Band (Sept. 23-25);
Kool & the Gang (Sept. 26-27); and
George Benson (Sept. 29-Oct. 4).

Alive, Alters Talent

restaurant discounts from the Ber-
sani Brothers also was included.

Major refurbishing, painting and
cleaning will precede the opening at
the 175 foot high triadefic-domed
facility. In the past, 225,000 annual
patrons utilized MF’s facilities, said
Amendola.

Tice reported a shift in past book-
ing scheduling practices from
weekly signings to weekends and
shorter, four-day packages.

While admitting to competition
for the Niagara Frontier entertain-
ment dollar with other concert
venues such as Shea’s Buffalo
Theatre, a 3,178-seat operation, and
Memorial Auditorium, Tice re-
mained confident.

“This Great Lakes area of To-
ronto, Buffalo and Rochester will
more than support all these outlets,”
said Tice. “We’re also well aware of
this city’s recovering economic situ-
ation.”
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o - Total Ticket
S ARTIST —Promoter, Facility, Dates Ticket Price Gross
o | DENOTES SELLOUT PERFORMANCES Sales Scale Receipts
Arenas (6,000 To 20,000)
1| GRATEFUL DEAD—Monarch Entertainment, Ron 46,183 [$10.50-$12.50 | $553,248*
Delsener, Ruffino & Vaughn, Colis., Uniondale, N.Y.,
May 6-8 (3)
2| STYX-Brass Ring Productions, Arena, Detroit, 28,939 $9-311 | $305,097*
Mich., May 4 & 5 (2)
3| RUSH/FM~-Belkin Productions, Colis., Cleveland, 30,393 $9-310 | $275,891*
Ohio, May 7 & 8 (2)
4! GRATEFUL DEAD—Electric Factory Concerts, 15,774 $9-311 | $164,903
Monarch Entertainment, Spectrum, Philadelphia,
Pa., May 4
5 RUSH/FM-Di Cesare, Engler Productions, Civic 14,361 $9.75 | $140,020*
Arena, Pittsburgh, PA, May 6
6| TED NUGENT-Bill Graham Presents, Cow Palace, 13,207 $9.50-$11 | $130,205*
San Ffrancisco, Ca., May 8
7| PARLIAMENT/FUNKADELIC/POOTSY/SLY STONE/ | 11,200 $8-$49 | $99,103
ZAPP/SWEAT BAND-Tiger Flower & Co., JAM
Productions, Checkerdome, St. Louis, Mo., May 8
8| GAP BANO/BAR KAYS/YARBROUGH & PEOPLES-— 9,356 $9-510 | $88,228
W.G. Enterprises, Arena, Indianapolis, Ind., May 10
9| NAZARETH/TRAPEZE/KROKUS—Pace Concerts, 9,600 $7-$8 | $83,539*
Louis Messina, Colis., Houston, Tx., May 7
10| GRATEFUL DEAO-Monarch Entertainment/Cedric 7,380 $1050| $77,490*
Kushner Productions, Civic Arena, Glens Falls, N.Y..
May 5
11| WHISPERS/LAKESIDE/SHALAMAR/ CARRIE LUCAS- | 7,078 $9| $63,702*
W.G. Enterprises, Civic Center, Saginaw, Mich., May
7
121 TEO NUGENT/HUMBLE PIE—Avalon Attractions, 7333 $8.75-39.75| $62,650*
Arena, Fresno, Ca., May 9
13| WHISPERS/LAKESIDE-W.G. Enterprises/JAM 5448 [$10.50-$11.50 | $62,281
Productions, Rosemont Horizon, Chicago, III., May
10
14| TED NUGENT/HUMBLE PIE—Avalon Attractions, 6,000 $8-$9.75| $52,256*
Rocking Chair Productions, Civic Center,
Bakersfield, Ca., May 10
15| GAP BAND/BAR KAYS/YARBROUGH & PEOPLES- 5734 $8.50-39.50 | $51,660
W.G. Enterprises, Civic Center, Baltimore, Md., May
8
16| WHISPERS/LAKESIDE/SHALAMAR/CARRIE LUCAS— | 5,565 $7.50-$9.50 | $50,070
W.G. Enterprises, Arena, Kansas City, Mo., May 9
17| WAYLON JENNINGS/JESSE COLTER—Entam 5,403 $8.50-39.50 | $48,407
Presents, Civic Center, Huntington, W. Va., May 10
18| WHISPERS/LAKESIDE/SHALAMAR/CARRIE LUCAS— | 4,208 $9.50 $39,976
W.G. Enterprises, Arena, Milwaukee, Wisc., May 8
19! 0ZZY 0ZBOURNE/JOE PURRY/MOTORHEAD—Don 4,100 $8.50-$9.50 | 335,749
Law Co., Civic Center, Springfield, Mass., May 4
Auditoriums (Under 6,000)
1| DOUG HENNING—Washington Theatre Guild, 16,081 $7-$14.50 | $184,936
Stanley Theatre, Pittsburgh, Pa., May 5-10 (8)
2| TED NUGENT-BIll Graham Presents, Mem'l Aud. 4,300 | $8.95-$10.95 $43,357+
Sacramento, Ca., May 7
3| GAP BAND/BAR KAYS/YARBROUGH & PEOPLES - 4337 $9-$10 $42,629
W.G. Enterprises, Palace Theatre, Cincinnati, Ohio,
May 9
4| PAT TRAVERS/RAINBOW—Electric Factory Concerts, | 4,275 | $7.50-$8.50 | $35474
Tower Theatre, Philadelphia, Pa., May 9 & 10 (2)
5| ISRAELI BALLET—Feyline Presents, Paramount 2,895 $9-$13 | $33,573
Theatre, Denver, Co., May 9
6| RAINBOW/PAT TRAVERS—Monarch Entertainment, 3,397 $8.50-39.50 | $31,118*
Capitol Theatre, Passaic, N.J.,
7| GORDON LIGHTFOOT—Don Law Co., Orpheum 2,800 | $9.50-$10.50 | $28,129*
Theatre, Boston, Mass., May 9
8| GORDON LIGHTFOOT—Electric Factory Concerts, 2,729 $8.50-811 | $27.953
Academy of Music, Philadelphia, Pa., May 8
9| CHEAP TRICK/THE LOOK—Brass Ring Productions, 2,307 | $8.50-$1050 | $23,874
Hill Aud., Univ., Ann Arbor, Mich., May 4
10| JUDAS PRIEST/SAVOY BROWN-Sunshine 2,274 $8-39 | $20,004
Promotions, Civic Aud., S. Bend, Ind., May 7
11| 0zzIE 0ZBOURNE/MOTORHEAD-Di Cesare, Engler 1,943 $7.75 | $15,065
Production, War Mem'l, Johnstown, Pa., May 8
12| JEFF LORBER FUSION—Brass Ring Productions, 16,480 $9 | $14,832¢
Music Theatre, Royal Oak, Mich., May 8
13| TOM BROWNE/GENE DUNLAP—Electric Factory 1,101 | $7.50-$88.50 | $10,187
Concerts, Tower Theatre, Philadelphia, Pa., May 8
14| DON McLEAN/BOBBY KOSSER—Feyline Presents, 1,079 $8.50-39.50 |  $9,609
Rainbow Music Hall, Denver, Co., May 5
15| PLASMATICS—Festival East Productions, Uncle 985 $5.98-37 $6,156*
| Sam's, Buffalo, N.Y., May 7

Talent

PARLIAMENT
FUNKADELIC
SWEAT BAND
ZAPP
Capitol Centre, Washington, D.C.
Admission: $9

When the Mother Ship came down toward the
end of Parliament Funkadelic's cosmic carnival,
Sly Stone stepped out and the capacity crowd
went wild. The reclusive star joined the band for
the rest of the act, adding his legendary cachet
to the April 24 concert.

George Clinton, Bootsy Coflins and Maceo
Parker provided the Chocolate City division of
the P-Funk army with exactly what it came for—
more than three solid hours of driving, hypnotic
thythm mixed with hip, inner-city philosophy.
The show soldout in advance.

Emerging from the mouth of a grotesque,
huge skull set on stage, Clinton opened the
show with a rendition of D.C.'s Soul Searchers’
hit “Bustin’ Loose.” Then, the funk continued
non-stop through “One Nation Under A Groove,”
“Cosmic Slop,” “Gloryhallastoopid,” etc.

The-cavernous Capitol Centre poses problems
for any sound system and the band's lyrics were
not always distinguishable to those unfamiliar
with them. Fortunately, tew in the audience fell
into that category.

The program began on time at 9 with Zapp
and then the Sweat Band entertaining the
troops with the kind of funky urban sound that
edges between disco and r&b with a debt to be-
bop. Parliament came on at 11:40 and played
until 3, easily giving the audience its $9 worth of
funk. JEAN CALLAHAN

JIMMY CLIFF & ONENESS
LOUISE GOFFIN
Roxy, Los Angeles
Admission: $10
In his starring role in the cult film “The
Harder They Come,” Jimmy Cliff projects such a
powerful personality that it was doubtful he
could duplicate it live. In-a four-night stand
here, beginning May 6, he proved the film only
hints at his power and command
Dancing and swaying, eyes closed much of
the time, to the unrelenting rhythm being put
down by his eight-piece band dubbed Oneness,
Cliff effortlessly had the capacity crowd doing
the same.

San Diego Spirit
® Continued from page 34

local new wave acts playing all origi-
nal music for one night “concerts,”
sharing the bill with two or three
lesser-known acts, also local and
playing their own music.

Business boomed, and other clubs
soon followed suit, duplicating the
Spirit’s formula. Herrera says con-
centrating on national acts is the log-
ical next step.

“More attention is focused on the
club, and it helps attendance when
we feature local bands,” he says.
“The audience is there for it, and the
only other club in town that books
national acts shies away from a lot of
the new wave.”

Herrera has been a fixture on the
local music scene for more than 20
years. In the early 1960s, he pro-
duced a variety of concerts by such
acts as the Kingsmen, the Coasters,
Dobie Gray, Them, the Premieres.
and Sonny & Cher at such long-for-
gotten San Diego concert spots as
the Fayton Building. the Balboa
Park Club and the Tri-City Roller
Rink.

In 1965. he opened the 500-seat
Palace—perhaps the single most
popular teen nightery of the middle
and late 1960s—where, for a long
time, the house band was Iron But-
terfly.

In the early 1970s, he and pro-
moter James Pagni opened JJs,
also a teen nightspot seating more
than 1,000, and from 1973 to 1975

produced shows by ZZ Top. Foghat,

Hawkwind, Steely Dan, Jesse Colin
Young and the Electric Light Or-
chestra.
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Talent In Action

Without diluting reggae’s message or effect,
he makes music that is so startlingly commer-
cial—-full of hooks and danceable rhythms—that
it's a wonder he isn’t more well known.

His sweet tenor voice has been compared to
that of Smokey Robinson, and with good reason.
He projects a warmth that goes deeper than the
lyrics of such excellent songs as “You Can Get It
If You Really Try,” “Many Rivers To Cross,” “The
Harder They Come” and a dazzling version of
Cat Stevens’ “Wild World.”

The only flaw was the brevity of the set. Con-
sidering Los Angeles has been waiting for Cliff a
long time, a mere 10-song, hour set seems
stingy. Given a longer set, he could have in-
cluded more tracks from his last MCA LP, “I Am
The Living.” While this album isn't for reggae
purists, it is a good stepping stone for the curi-
ous.

Whoever thought to have Elektra's Louise
Goffin open with an eight-song, 30-minute set
should rethink his booking practices. Her medi-
ocre brand of pop-rock didn't go down well with
the reggae-oriented audience. Her obvious
unease, the lack of stage presence from any of
the five-piece band and shrill vocals didn't help
her case at all. CARY DARLING

MINK DeVILLE
Savoy, New York
Tickets: $10

Willy DeVille never was a punk rocker, even if
his band, Mink DeVille, cut its teeth at such
punk-rock bastions as CBGBs here. His affinity
for the rich uptown rhythms and harmonies of
the Drifters never seemed to jibe with the three-
chord punk scene, as his stunning “Cabretta”
LP of 1977 made clear. Two albums for Capitol
and four years later, the stiletto-thin singer-
composer has a new band, a new label (Atlan-
tic), new management, and a killer live set that
rocked a full house April 17.

A slow instrumental called “Harlem Noc
turne,” which featured the steamy tenor sax of
(Count) Louis Cortelezzi, opened the set. Then
Willy, looking like Gene Vincent or Eddie Coch-
ran-with his waterfall haircut and gold earrings,
made his entrance to the rhumba-like bass intro
of “Slow Drain” from the group’s latest, "Le
Chat Bieu.” And for the next 85 minutes, the
singer and his five-piece band could do no
wrong.

Willy's voice, deep and sensuous, was in fab-
ulous form. Strains of Ben E. King, Little Willie
John and James Brown, though easily detected,
combine to give him a wonderfully distinctive
vocal identity. His inflection on the wistful “Just
To Walk That Little Girl Home,” which he co-
wrote with Doc Pomus, contrasted nicely with
his snarling delivery of “One Way Street” from
‘Cabretta.”

The pacing of the 15-song set was also im-
peccable, as the group juxtaposed such hard-
edged rock tunes as “Savoir Faire,” “She's So
Tough” and “This Must Be The Night" with
slower numbers like the Latin-flavored “Mixed
Up Shook Up Girl” and “Just Your Friends.

In Rick Borgia (guitar), Joey Vasta (bass),
Thommy Price (drums), Kenny Margolis (key:
boards) and the Count, Willy has assembled a
top flight outfit whose roots are-firmly planted in
mid-'60s rhythm and blues. Their empathy for

Willy's rock'n’roll “West Side Story” and tales of
street corner romance was no more apparent
than during the group’s encore of “Maybe To-
morrow,” perhaps the most evocating tune De-
Ville has ever written. LEQ SACKS

ORCHESTRAL
MANOEUVRES
IN THE DARK
OUR DAUGHTER’S
WEDDING
Whisky, Los Angeles
Admission: $5.50

One of the biggest bands in Europe currently,
which also has been entrenched on the U.S.
disco charts with “Enola Gay,” Orchestral Ma-
noeuvres in the Dark (or OMID for short) is the
type of class act that doesn't come along often.

The quartet’s brand of electronic pop is dif-
ferent from other acts in the genre, such as Gary
Numan and Kraftwerk, in that it fuses real
rock'nroll passion with the icy textures of the
music.

Fronted by the manic bassist/vocalist Andy
McCluskey, who twists and turns to the music as
if he is a tightly wound yo yo, the group played a
65-minute, 16-song set that spanned several
styles April 15. From the Noel Coward-styled
“Motion And Heart,” the ice floe cold “Statues”
and the frantic remake of the old standard, “The
More | See You,” the group proved that elec-
tronic is not necessarity synonymous with emo-
tionless.

An electronic trio, Our Daughter's Wedding
from New York, which had a disco hit with
“Lawnchairs,” opened the show. While not as
deep or impassioned as OMID, the eight-song,
35-minute set was entertaining and danceable.

CARY DARLING

TONY BENNETT
Marty’s, New York
Cover charge: 330

Tony Bennett had a whirlwind tour of the Big
Apple for the benefit of the New York's Police
Athletic League last week that had him in five
venues ranging from the intimate Marty's sup-
per club to Carnegie Hall.

In his performance at Marty's on Monday
(11) his performance was logically intimate, too,
as he often almost whispered carefully and with
deep feeling the lyrics of 20 old standards in an
hour-long set.

The one exception to the oldies was an ap-
pealing song from the pen of Stevie Wonder that
has been composed for Bennett's forthcoming
music album, due out this fall.

Pianist Ralph Sharon, long associated with
Bennett, led a trio, which tastefully accom-
panied him, even if the drums got a bit over.
powering at times.

Bennett opened up with a swinging “Our
Love Is Here To Stay” and never departed from
the hip jazz feeling that usually permeates his
performances.

He gave a nod to his past hits with a “I Left
My Heart In San Francisco”-“| Wanna Be
Around” medley, but he concentrated on the
likes of “Lazy Afternoon,” “God Bless The
Child,” “Maybe This Time" and a surprisingly
effective “The Man | Love,” which he sang as
“The Man She Loves. DOUGLAS E. HALL
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Talent

MUTE MUSES—Dregs’ guitarist Steve Morse, left, and new band member

Mark O’Connor jam at the Fox in Atlanta during the first show of the instru-

mental group's “Unsung Heroes" tour. O'Connor, who is two-time grand

master fiddling champion of the world, replaces original Dreg Alien Sloan,
who is pursuing solo interests.

Guitarist Mandy Myer of Swiss
heavy metal rock band Krokus, and
two members of the band’s road
crew were robbed and pistol-
whipped by a taxi driver in Little
Rock. The theft of $500 took place at
2 am. after a concert three weeks
ago. The thief got away. ... Wolf
and Rissmiller’s Country Club in
Reseda, Calif. plays host to a four-
hour-long KROQ-FM video party
Friday (22). Artists appearing via
video include the Pretenders, the
Clash, Blondie, Adam and the Ants,
the Who, Pat Benatar, Elvis Cos-
tello, Echo and the Bunnymen, Ellen
Foley, Ian Hunter, Talking Heads,
Split Enz, Ultravox, Squeeze,
Spandau Ballet and the Selecter.

Drummer Carmine Appice of the
Rod Stewart Group and KWST-FM
will present the “Second Annual
SWST/Carmine Appice/Memorial
Day Drum Off” Saturday (23) at
Griffith Park in Los Angeles from 2
p-m. to dusk. It’s a competition to lo-
cate the finest amateur drummers in
the L.A. area. Contestants will per-
form a solo for a panel of judges
consisting of drummers Buddy Rich,
Martin Chambers (the Pretenders),
Alan Gratzer (REO Speedwagon),
Stan Lynch (Tom Petty and the
Heartbreakers), Michael Derosier
(Heart), Vinnie Appice (Black Sab-
bath), Bruce Gary (the Knack) and
Jocko Marcellino (Sha Na Na). The
grand prize will be a top-of-the-line
drum kit and cymbal outfit fur-
nished by the Ludwig Drum Co. and
Avedis Zildjian Cymbals, respec-
tively, who also will provide drum
equipment for the second through
fourth place winners. A jam session
featuring the celebrity judges will
follow the competition. The day is
also being declared ‘Carmine Ap-
pice Day’ by Mayor Tom Bradley.

Ron Delsener isn’t talking, but
sources close to the promoter say
that he will present as many as 10
concert dates in Battery Park in
lower Manhattan this summer. A
June 20 date starring James Taylor
has been confirmed by the singer’s
booking agency. Also expect Willie
Nelson at Battery Park Sept. 12.

Hurrah, which pioneered the
rock/dance format in 1978, is ex-
pected to close its doors at the end of
May, victim of rising prices and
competition from such newer giant
venues as Bond’s International, Ritz,
Privates and the Savoy. In recent
weeks the Rock Lounge and the "80s
have also closed.

Chrysalis Records hosted a mid-

Talent Talk

afternoon party in lower Manhattan
last week for Spandau Ballet, which
inaugurated the “Modern Classix”
concert series at the Underground
here May 6. Shows to follow include
Material and Coati Mundi May 13
and Cindy Bullens on May 20. The
organizer is Jim Fouratt. who says
his tformer club, Danceteria, will re-
open with a new sound and light sys-
tem in June. The club’s application
for a liquor license is pending.

The Peppermint Lounge, located
on the same Times Square city block
as Bonds International and the
Savoy, is luring the early bird cus-
tomer with free admissions Mon-
days, Wednesdays and Thursdays
from8 p.m. to 11 p.m.Shows are stil
at midnight and 1:30 a.m. and who-
ever comes early can stay for the live
entertainment. The club figures it
will make its money back on the
booze.

Wayne Shorter is reported record-
ing a new LP in Brazil with Jack
Douglas producing for a fall release.
. .. Dylan will tune-up for a June-
July European concert tour with
dates in Chicago and Maryland.
There is noitinerary as yet. . . . John
Belushi has contributed songs to
Cheetah Chrome’s forthcoming Pol-
ish Records LP.

Tammy Wynette, Emmylou Har-
ris, Mac Davis, Alabama, Con Hun-
ley, Dottie West, Jerry Lee Lewis,
Conway Twitty and the Bellamy
Brothers are among those scheduled
to perform at Carolina Country
Jamboree. a two-day country music
festival to be held July 4-5 on 500
acres in Surfside at Myrtle Beach,
SC.

When Bob Frymire, head of AMP
Marketing Systems was approached
by the Miller Brewing Co. to come
up with “an unusual music-oriented
promotion” for Lowenbrau, one of
its products, the former A&M col-
lege rep devised a multi-part promo-
tion in which students who win tick-
ets raffled off by their campus radio
stations or at keggers (parties at
which Lowenbrau provides free
beer) board Lowenbrau Band-
wagons. are bused to concerts and
are provided with free albums, post-
ers and beer. Thus far, the Low-
enbrau Bandwagon has taken stu-
dents from Cornell, the Univ. of
Massachusetts and the State Univ.
of New York at Stony Brook to see
Santana, .38 Special and the Grate-
ful Dead, respectively. -

ROMAN KOZAK AND
KAREN KELLY

e T
A,

- Jingles Due '
© Out In Folios |

NEW YORK—Some of television
and radio’s most familiar jingles, all
penned by Steve Karmen. are ap-
pearing in folio form.

This is a result of an exclusive
print deal with Karmen’s Elsmere
Music and Hal Leonard Publishing.
Karmen has been writing jingles for
15 vyears, including the famed “I
Love New York.”

The first project is a 176-page pi-
ano/vocal/guitar folio, “The Jingle
Man,” which contains over 60 tunes
and retails at $7.95. Selections in-
clude “Comin’ Thru™ (Chrysler/
Plymouth), “That’s Incredible”
(Ford), “Doublemint Will Do It,”
“Give That Man A Blue Ribbon”
(Pabst) and “Aren’t You Glad You
Use Dial?,” among others.

For the home organ market, a sec-
ond version of “The Jingle Man” is
available in which all songs are ar-
ranged in big-note “EZ Play Today”
music notation for all organs, piano
and guitar. This 144-page edition
also retails at $7.95.

Publishing

Two Firms Establish
Co-Op For Writers

By ROSE CLAYTON

MEMPHIS — Bootchute Music
(BMI) and Fallen’ Arches Music
(ASCAP), both housed at Shoe Pro-
ductions here, have combined their
resources along with their writers’
talents to form a new co-op publish-
ing concept named United Writers.

According to Paul Compton, the
administrator for United Writers,
the co-op was developed to allow
writers using the company’s facilities
to reap the benefits of having their
own company and the advantages of
being affiliated with an established
firm. while earning additional com-
pensation from working as part of a
team.

As Compton explains it: Both
publishing companies will funnel
their royalties into a co-op pool to be
dispersed by a five-member co-op
board. After production and admin-
istrative expenses are reimbursed. a
bonus will be paid to the co-op

Big 3’s Cotler To Parent;
Seider Running Print Arm

By IRV LICHTMAN

NEW YORK-—-With continuing
speculation that Big 3 Music, the
print division of United Artists Mu-
sic, may be involved in a distribution
agreement with another company,
the unit is undergoing “interim ad-
ministrative changes” in the wake of
the shift of Stephen Cotler to United
Artists Corp. for a special projects
postin strategic planning at the film
company’s New York offices.

Meanwhile, Harold Seider. presi-
dent of United Artists Music, will
temporarily oversee the operation of
Big 3 while a replacement for Cotler,
who was named Big 3 general man-
ager and vice president in January
1980, is being sought.

During this interim period, Seider
will shift offices from UA Music

headquarters in Los Angeles to
those in New York. Seider says his
New York stay will also present the
opportunity to “make on-the-spot
evaluations related to UA’s ongoing
study of the Big 3 print operations.
We continue to review our progress
in the fast-changing sector so that we
can most effectively define our fu-
ture print activities and maintain the
highest profitability.”

Seider credits Cotler’s administra-
tion of Big 3 as having “dramatically
improved its marketing thrust.”

The major print operation is, how-
ever, known to have been seeking an
alternative approach to in-house
distribution of its product, one that
is seen as most likely leading to a
deal with another music print house.

N.Y. Writers Contest Underway

NEW YORK-The third annual
New York Songwriters Contest is
underway from the New York Music
Task Force and the American Guild
of Authors & Composers, with
Chappell Music sponsoring the
event for the second time.

The contest, free and open to resi-
dents of New York. New Jersey and
Connecticut, is limited to the first

Folio Line To
Centerstream

NEW YORK —A line of folios, in-
cluding acetate soundsheets, associ-
ated with Kicking Mule Records,
dealing mainly in folk, blues and
ragtime guitar music, has been ac-
quired by Centerstream Publica-
tions, distributed through Columbia
Pictures Publications.

The label records such performers
as Art Rosenbaum, Charlie Mus-
selwhite, Duck Baker, Dale Miller
and label founder Stefan Grossman.
Also, music books of guitarist
Happy Traum’s recordings on Kick-
ing Mule are also expected to be
published under the arrangement.

The first folios will be marketed
this summer, with titles to be an-
nounced. Centerstream is a Califor-
nia-based print firm needed by Ron
Middlebrook.

www.americanradiohistorv.com

1,000 entries. Entry blanks were
made available starting May 4 at the
offices of AGAC,40 W.57th St.,or at
Uncle Lulu’s, 16 W. 56th St. Dead-
line for applications is June 15.

The grand prize winner will re-
ceive an AGAC song contract with
Chappell plus a cash award of $250,
while the second and third prize
winners will receive $150 and $100,
respectively. All 10 finalists will per-
form their songs before a panel of
music industry persons at an event to
be held here Sept. 22. Screenings of
all submitted cassettes will also be
done by panels of music industry
professionals. '

For further information, inter-
ested parties are requested to call
(212) 757-8833.

Warner Folios

NEW YORK—Warner Bros. Pub-
lications has marketed 10 new folios.
They include “One Step Closer,” the
Doobie Brothers ($8.95), “42nd
Street” ($7.98), “George Harrison—
Anthology” (312.95), “Barry,” Barry
Manilow ($8.95), “Hawkes &
Doves.” Neil Young (87.95), “Hold
Out,” Jackson Browne ($9.95),
“Eagles Live” (89.95), “Panorama,”
the Cars ($8.95), “Barry Manilow
Live” ($8.95) and “(Just Like) Start-
ing Over & 15 Top 10 Hits” ($5.95).

member who placed the song; the *
co-op writer will receive 33% of the
publishing royalties in addition to
his 50% writer’s share. and the bal-
ance will be split among the two
publishing companies and the re-
maining members of the co-op.

Participating in the plan are Comp-
ton. Andy Black, Rick Yancy.
Wayne Crook, Shoe Productions.
Bill Mitchell is Compton’s adminis-
trative assistant.

Besides the additional financial
compensation from a share of the
publishing royalties. the co-op mem-
bers cite several other advantages: a
voice in how their money is spent on
production, promotion, and market-
ing; access to the combined talent of
the group. which is self-contained,
being composed of singers, musi-
cians, producers, and engineers; use
of the facility with both a 24-track
and a 16-track recording studio: and
resource tools, such as a WATS.
line, trade magazines, tip sheets, and
a computer service.

“Our computer has the names and
addresses of over 500 publishers,
producers, and artists that can be
punched out.” says Wagner. “The
writers can sort them any way they
like.”

All the unpublished material of
the co-op writers and the existing
catalogs of Bootchute Music and
Fallen’ Arches Music has been com-
bined into the United Writers' cata-
log, bound by a letter of intent for a
period of one year to see if the asso-
ciation is mutually beneficial.

To organize the administrative
files and set up cross references,
United Writers has obtained the
services of the Richard Perna, owner
of Music Publishing Consultants in
Nashville.

Wagner says that Perna is furnish-
ing the group with new songwriter
contracts rather than the standard
songwriter contract. “Ours will have
a number of incentives built in
which will be more equitable for the
writer,” says Wagner.

MPC is also holding a training
session for the adminstrators that the
writer may attend so they can learn
how a publishing company should
operate and its responsibilities to its
writers.

Shoe Productions’ decision to
merge its two existing publishing
companies with the efforts of its
writers was basically an attempt to
generate more activity.

“We've never really shopped our
material,” Wagner admits. “Hope-
fully this move will get it off the
shelves.” Co-op members will re-
ceive bonuses for covers as well as
for initial cuts. Covers have already
been obtained on Harry Nielsen, Dr.
John, Joyce Cobb, and The Radi-
ants.

Emphasis is being placed on help-
ing all co-op members to become
proficient song pluggers. “We made
our first pitch trip to Muscle
Shoals,” Wagner says. “When we
got back, we talked about what we
had done right, what we had done
wrong, and how we should present
ourselves next time. Now we are pre-
paring for a pitch trip to Nashville.”

“It could be the wave of the fu-
ture,” Wagner adds. “I know a lot of
writers who are in their own publish-
ing situations. There are 32,000 pub-
lishing companies in the U.S. I think
the days of the big publishing con-
glomerates are numbered.”
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General News

Court Receives Responses From

Parties In Rate-Setting Case

WASHINGTON — The U.S.

Court of Appeals for the District of

Columbia Circuit received re-
sponses Tuesday (5) from parties ef-
tected or interested in the mechani-
cal rovalty rate-setting decision the
Copyright Rovalty Tribunal made
last December.

Appealed by the Recording In-
dustry Assn. of America. the Na-
tional Music Publishers™ Assn. and
the American Guild of Authors and

Composers. the Tribunal’s decision
will be reviewed in court beginning
June 18.

RIAA contends that the Tribunal
has failed to provide an adequate
explanation for its decision. The
record industry group also finds
NMPA in error in its opinion that
the Tribunal lacks authority to post-
pone the effective date for the rov-
alty hike until July 1. The Copyright
Act provides that the Tribunal’s rate

i ENGRAVING CAPACITY:
) ,I_':T't - 300 pages a month
4. ENGRAVING CHARGES:
T i_f'ﬂ; Partperpage..... ... .. U.S. $10.00
HeE— Piano or Organ O SO e 10.00
! _ Chamber music ... ... oot 12.00
rp # F Choral music LT . I 10.00
ull Score, approximately
Tmm o % U.S. $1.00 per line
L “Price may fluctuate depending upon complicacy and difficulty
of music note
- Q## Please contact the following
8
n SEOUL MUSIC PUBL. CO.
L 45 - 128 Shindang 5 Dong, Chung-ku, Seoul, Korea
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P.WANTED =~

EXPERIENCED
MANAGERS/ASSISTANTS NEEDEOD

Forrapidly expanding retail oper-
ation. Opening in N.J., NY, MA,
PA, and MI. Reply to:

BOX 7424

BILLBOARD PUBLICATIONS, INC.
1515 Broadway, New York, N.Y. 10036

RETAIL MANAGEMENT
We need experienced Record Management
Personnel who are ambitious and hard work-
ing. Individuals can use their experience
to grow with us. Reply in confidence to:

Tim Sexton—(301) 459-8000
or write:
HARMONY HUT,

4901 Forbes Bivd.
Lanham, MD 20801

RETAIL RECORDS
MANAGERS - ASSISTANTS

Your experience, ambition and creative
sales talent means something to us. Join
a fast growing New York/Metro record
chain with established volume sales rec-
ord. Accept challenges and build a strong
future for yourself and THE WIZ.
Contact:
Mr. Barry Bordin
(212) 627-3400

MISCELLANEOUS |

PROFESSIONAL SERVICES

HELp
Wiy TS

the Marketplace is
open and your best
buy is BILLBOARD

CLASSIFIED

Something to sell or something .

to tell, your message gets to

over 200,000 readers weekly.
Don’t Miss Another Week!!!

CALL Jeff Serrette (TOLL FREE)

800/223-7524
NOW to place your ad

TALENT SCOUTS WANTED

It you can demonstrate your recognition of
great potential talent in the entertainment
fields of (modeling, noting, music. theatrics}
we shall contract with you to represent our
corporation in its search for talent. Call
for appointment:

James J. Hamley, President
All-Starmakers Ltd., Inc.
201-224-8338

A Management, Promotion and
Public Relations Corporation

CLASSIFIED
ADVERTISING
DOESN'T COST,
IT PAYS.

PAYMENT MUST
ACCOMPANY THE ORDER

POSITIONS WANTED 40¢ per word
per insertion—%$10 00 mimimum
$20 00 per column inch per insertion
POSITIONS OPEN: 70¢ per word per
insertion—$14.00 minimum
$40 00 per column inch per insertion
BOX NUMBERS. $2 00 per issue for
handling & postage Audio or video
tapes, transcriptions, films or VIR's
cannot be forwarded Suggestion. ar-
range for follow-up directly when
replying
Send money and advertising copy to:
Radlo-TV Job Mart. Blllboard
1515 Broadway, N.Y. 10036

I A e

POSITIONS OPEN

INSTRUCTOR, COMMERCIAL MUSIC/RE-
cording. Master's degree, experience in industry
required, marketing/retailing expertise preferred.
Contact: Carter D. Thomas, Director, Commer-
cial Music/Recording, Georgia State University,
University Plaza, Atlanta, Georgia, 30303,
(404) 658-3513. Application deadline: June 5,
1981. An Affirmative Action, Equal Opportunity
Employer.

MAINTENANCE ENGINEERNEEDED FOR
new state of the art 45 foot television remote
truck; engineering background. Moderate travel.
Reply to: VP Production, TCS Productions, 890
Constitution Blvd., New Kensington, PA 15068.

ROCKJOCK NEEDED FOR 7-MIDNITE FOR
100,000 Watt, Super Tower, top rated station in
second largest metro in state. “Kisser” is ex-
tremely programming and promotion oriented.
Good tape, pro attitude, experience, and ability
to fit in a must. Fred Baker, KISR, Box 3100,
Fort Smith. Arkansas 72913. (501) 785-2526.

determinations should avoid  dis-
rupting the industries effected and
the postponement accomplishes this
end. RIAA argues.

RIAA differs with AGAC on the
Tribunal’s decision to admit Cam-
bridge Rescarch  Institute studies
(commissioned by RIAA) into the
record of the mechanical proceed-
ings. AGAC contests the reliability
of that data while RIAA says that
under established administrative
practice. questions of reliability ef-
fect the weight given to data, not its
admissibility as evidence.

RIAA urges the court to reject
AGAC's request for a partial re-
mand for consideration of a further
rate increase. Instead. RIAA wants
the entire mechanical royalty rate
decision reversed and remanded.

The Tribunal’s opinion “contains
all the hallmarks of reasoned deci-
ston making.” the music publishers
argue in response to RIAA'S brief.
RIAA's real complaint is that the
Tribunal found RIAA's evidence
“not credible. not reliable and irrele-
vant.” NMPA says.

NMPA urges the court to affirm
the Tribunal’s decision but set aside
the five-month delay of its effective
date.

An increcased mechanical rate
won’'l cause consumer prices to
spiral. according to NMPA and
AGAC. Both organizations argue
that the impact of increased me-
chanical rovalties will not be multi-
plied through the distribution chain
to cause exorbitant record price in-
creases.

Intervening before the appeals
court. the National Assn. of Record-
ing Merchandisers argues that a
higher mechanical rate will sky-
rocket record prices.

Also intervening. the American
Music Operators’ Assn. claims its
business expenses would increase
radically because of the pass-on ef-
fect from the higher rate. NMPA re-
plies that the increase would be min-
imal. averaging $3.75 per year per
jukebox.

Finally. NMPA notes that in a re-
cent filing with the Copyright Rov-
alty Tribunal, RIAA contends that
no rovalty rate increase should take
effect until the completion of an ap-
peal of the Tribunal's decision.
NMPA implies that RIAA would
like to stall the implementation of
the mechanical rate increase indefi-
nitely.

at

CHUCK'S ORCHESTRA—Chuck Mangione leads a hand-picked orchestra of

high school musicians during a benefit concert for the Special Olympics in

Washington. Mangione auditioned the musicians himself, and then con-
ducted the orchestra.

Black Music Assn. Slates
L.A. Conference Schedule

NEW YORK—The Black Music
Assn. has finalized the program for
its third annual conference that will
be held in Los Angeles May 23-27.

Highlights feature the presenta-
tion of the Presidential Award to Co-
tillion’s Henry Allen ata tribute din-
ner and an address by PolyGram
Records chief David Braun at a
luncheon May 26. Braun’s speech.
“The Black Artist: Where Lenox Av-
enue Meets Rodeo Drive,” will ex-
plore the ways black and white art-
ists perceive each other.

The Braun address kicks off the
Performing Arts Program and will
be followed by a two-part panel dis-
cussion chaired by Qwest Records/
Quincy Jones Productions general
manager Ed Eckstine. Panelists in-
clude Irving Azoff of Front Line
Management/Full Moon Records,
Daniel P. Gibson of the First Los
Angeles Bank Entertainment Divi-
sion. accountant Joel Jacobson,
John Levy of professional manage-
ment firm John Levy Enterprises,
and attorneys Owen Sloane and
Don Wilson.

The topic for part one is “The As-
centto Stardom.™ and part two deals
with the question “What Do | Do
When I'm No Longer Number
One?”

The Communications Division
Program on May 25, chaired by

George Ware, focuses on “World
Communications.” Featured speak-
ers include Bertram DeLooz of the
United Nations on “The New World
Information Order,” former assist-
ant secretary of Commerce Henry
Geller on “Policy: American, Do-
mestic and Information.” and Abe
Voron of the National Radio Broad-
cast Assn. on “Radio in the '80s.”

Other communications sessions.
moderated by WWRL-FM p.d. Bob
Law, will feature National Assn. of
Black Owned Broadcasters board
member Bill Sherer on “Black Radio
Ownership™ and KDAY-AM p.d.
J.J. Johnson on “Radio Program-
ming.” Also featured is KILH-FM
general manager Don Mizzell
speaking on “Radio and the Black
Music Artist.”

A general session on May 24 will
feature a presentation of “The Im-
portance Of Television and The
Video Boom To Black Music Art-
ists,” co-chaired by ABC-TV's
Chuck Smiley Jr. and Rainbow
Television Workshop president
Topper Carew.

Featured entertainers for the con-
ference are gospel artists Hawkins
Family and the Wynans. jazz artists
Hubert Laws and Rodney Franklin.
and Brenda Russell.

Registration for the event is $225
per person.

International Talent Group,
formed by Wayne Forte and Mi-
chael Farrell. First clients include
David Bowie for concert appear-
ances, Genesis, Peter Gabriel, Joe
Jackson and Adam & The Ants. Ad-
dress: 200 W. 57th St., Suite 1404,
New York 10019. (212) 246-8118.

* * *

Cool Breeze Productions formed
by James K. Warunek as independ-
ent radio producer, promotion and
artist development firm. Address: 70
Pasadena, Highland Park. Mich.
48203. (313) 865-9194.

LI

Breakthrough Quality Music,
publishing and management com-
pany formed by Glenn Dove. First
signings arec Randy Coates and the
Nads. Address: P.O. Box 456, Bran-
ford, Conn. 06405. (203) 488-6166.

L

ELI Records to produce record
and video packages for artists,

www.americanradiohistorv.com

New Companies

formed by Chuck Murphy. First re-
lease is rock group. the Goodtimes.
Address: P.O. Box 2218, Newburgh.
N.Y. 12550. (914) 564-2742.

* * *

Richard Gordon Public Relations
formed by Richard Gordon. First
clients include Julie Budd. Marilyn
Michaels. Lanie Kazan and Lauren
Wood. Address: 318 E. 70th St., New
York 10021. (212) 737-7204.

* * *

April Entertainment Enterprises
launched by Sid Johnson and
Kenny Edmonds. First project is
seven tune demo for rock group
April. Affiliate companies are Sun-
Shower Songs. publishing company
with BMI affiliation, and Johnson &
Associates management firm. Ad-
dress: P.O. Box 55340. Indianapolis.
Ind. 46205. (317) 259-4979.

* * *

HSO Records, launched by Bill
Harper and Nicholas Stoios. First

release is 12-inch single, “Jamaican
Island Lady™ by Tammy Scott. Ad-
dress: 920 Market St.. Philadelphia.
Pa. 19107. (215) 923-9473.
*  x *
Boston Management, formed by
Sam Schneiderman to handle artist
management and career develop-
ment. First signing is jazz band Boo-
Bettes. Address: 72 K St. Boston.
Mass. 02127. (617) 269-1445.
I
Musichouse Price Hill launched
by Ronald E. Rogers to publish
“Aware Musician Source News-
letter” and establish demo recording
studio for local artists. Address: 907
McPherson Ave., Cincinnati, Ohio
45205.
*  *
Connections Unlimited, inc.,
launched by Margaret Cafarelli as
booking, management and publish-
ing company. Address: 2817 Parker
Court, Wheaton. Md. 20902. (301)
942-6281.
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Survey For Week Ending 5/23/81

{ > Rock Albums & Top Tracks

© Copyright 1981, Billboard Publications. inc. No part of this publication may be reproduced. stored in a retrieval system, or transmitted. in any form
or by any means, electronic, mechanical, photocopying. recording. or otherwise, without the prior written permission of the publisher.

Rock Albums

Top Tracks
This | Last ";E:E.': ARTIST—Title, Label ok | Wesk :EE':: ARTIST—Title, Label
T, 19 THE WHO—Face Dances, Warner Bros. 1| 1| 4 TOM PETTY & THE HEARTBREAKERS—The Waiting, Backstreet,
2 |1 2 TOM PETTY & THE HEARTBREAKERS—Hard Promises, Backstreet/ MCA
MCA 2 | 4| 6| SANTANA—Winning. Columbia
S A (U L LR, Bt Hellcy el 3| 7| 9 | PHIL COLLINS—In The Air Tonight Atlantic
4| 3| 6 JEFFERSON STARSHIP—odern Times, RCA/Grunt s 16| 2 JOE WALSH—A Life 0f lilusion. Asylum
5 ) 7 Oy LRy, Gololsla 5 |15 | 4 | KIM CARNES—Bette Davis Eyes, EMI/America
g 13 'g T\(E:[/)DSCPE[EiIrJt‘yAogfdt_[)};;;ng?rill&eggchtlantic 6 | 3| 7 | JEFFERSON STARSHIP—Find Your Way Back, RCA/Grunt
N e STYN_Paradise Theaire. A&M 705 7 THE PRETENDERS—Vessage Of Love. Sire
9 9 | 10 RUSH—Moving Pictures. Mercury 8 |27 8 THE WHO—Another Tricky Day, Warner Bros.
10 8 | 10 STEVE WINWOOD—Arc Of A Diver. Island 9 1 7 AC/DC—Dirty Deeds Done Dirt Cheap, Atlantic
11 |12 | 2| JOE WALSH—There Goes The Neighborhood, Asylum 10 | 2|10 | THE WHO—You, Better, You Bet, Warner Bros.
12 14 4 GARY U.S. BONDS—Dedication. EMI/America 1 6 4 GARY U.S. BONDS—This Little Girl, EMI/America
13 4 |10 ERIGC CLAPTON—Another Ticket, RSO 12 9|10 RUSH—Tom Sawyer, Mercury
14 {13 | 6 THE PRETENDERS—Extended Play. Sire 13 |57 | 2 TOM PETTY & THE HEARTBREAKERS—A Woman In Love
15 (18 | 4 KIM CARNES—Mistaken Identity, EMI/America Backstreet/MCA
16 l 17 4 BILLY SQUIER—Don't Say No, Capitol 14 | 22 4 | THE GREG KIHN BAND-The Break Up Song, Berserkely
17 (19 | 9 LOVERBOY—Loverboy, Columbia 15 [ 10 | 10 .38 SPECIAL—Hold On Loosely. A&M
18 |15 10 .38 SPECIAL—Wild Eyed Southern Boys, A&M 16 | 14 | 10 REO SPEEDWAGON—Take It On The Run. Epic
19 | 23 8 THE GREG KIHN BAND—Rockihnroll, Berserkley 17 | 30 2 BILLY SQUIER—The Stroke, Capitol
20 21 9 APRIL WINE—The Nature Of The Beast, Capitol . 18 12 10 STYX—Too Much Time On My Hands, A&M
:; :ﬁ Ig ':l‘(‘:‘:';i;J:FElE'::m\’NKO:_”SaHa”‘BE & ;gi Knockouts, Millennium | g | 48 | 19 |  RICK SPRINGFIELD—Jessie's Girl, RCA
—orking L1ass 1og, . . 20 | 13| 9 | PHIL COLLINS—I Missed Again, Atlantic
23 |16 | 7 ggaNn(t:iEms FOR THE PEOPLE OF KAMPUCHEA—Various Artists o1 flan & 0ZZY OSBORNE—Crazy Train, Jet
24 | 25 4 0ZZY 0SBORNE—Blizzard Of 0z. Jet 22 |21 4 STEVE WINWOOD—Arc Of A Diver, Island
25 | 20 | 10 JAMES TAYLOR—Dad Loves His Work, Columbia 23 |19 | 10 RUSH—Limelight, Mercury
26 |29 | 4 SOUTHSIDE JOHNNY & THE ASBURY JUKES—Reach Up And 24 |20 | 4 DAVE EDMUNDS—AImost Saturday Night, Swan Song
Touch The Sky, Mercury 25 | 8| B ROCKPILE w/ROBERT PLANT—Little Sister, Atlantic
27 24 10 GARLAND JEFFREYS—ES.CEIDE Artist, EpiC 26 17 10 ERIC CLAPTON—! Can't Stand It. RSO
ad e 2 | S BIs=Tenen, S sy 27 ' 24 | 10 | STEVE WINWOOD—While You See A Chance. Island
29 | 32 8 ADAM & THE ANTS-fK||1gs 0f The Wild Frontier, Epic 28 | 23 | 10 LOVERBOY—Turn Me Loose, Columbia
30 |26 | 6 POINT BLANK—American Excess, MCA 29 | 25 4 BILLY SOUIER—In The Dark. Capi
31 | CIZm | VAN HALEN—Fair Warning, Warner Bros 0 0 16 (Dklits, CEpitel
32 | 28 | 10 | JOURNEY—Captured, Columbia 0 Oped | 8| ST SeaEing, CeliaR
33 | 27 | 3| JUDAS PRIEST—Point Of Entry, Columbia A fes)l - B clele=e B, Ak
34 | 31 6 THE GRATEFUL DEAD—Reckoning. Arista 32 | 32 4 JEFFERSON STARSHIP—Stranger, Grunt/RCA
35 | 47 2 SPLIT ENZ—Waiata, A&M 33 | 29 3 GARY U.S. BONDS—Jole Blon, EMI-America
36 | 34 3 WILLIE NILE—Golden Down. Arista A | 4 3 DAVID LINDLEY—Mercury Blues. Asylum
37 |39 | 10 JOHN LENNON/YOKO ONO—Double Fantasy, Geffen 35 140 | 6 U2—| Will Follow, Island
38 |35 | 5 U2—Boy, Island 3 36 8 FRANKE & THE KNOCKOUTS—Sweetheart, Millennium
39 |36 | 5 ROBIN LANE & THE CHARTBUSTERS—Imitation Life, Warner Bros. | 37 | 35 | 5 ERIC CLAPTON—Catch Me If You Can, RSO
40 | 38 6 THE DREGS—Unsung Heroes, Arista 38 | 47 3 POINT BLANK—Let Me Stay With You Tonight. MCA
41 [ 37| 9 ' ROBIN TROWER. JACK BRUCE. BILL LORDON—B.L T Chrysalis 39 43| 5 ADAM & THE ANTS—Antmusic, Epic
42 | 48 | 2 HUMBLE PIE—Go For The Throat, Atco 40 [ 39| 10 | STYX—Rockin" The Paradise, A&M
43 m DAVID LINDLEY—EI Rayo-X, Asylum 41 | 59 2 SPLIT ENZ—History Never Repeats, A&M
44 |40 | 5 GINO VANNELLI-Nightwalker, Arista 2 31 6 JUDAS PRIEST—Head Out On The Highway, Columbia
45 | CIom SQUEEZE—Eastside Story, A&M 43 | 34| 4 GARLAND JEFFREYS—R-0-C-K, Epic
46 m THE MARSHALL TUGKER BAND—Dedicated, Warner Bros. 44 | 42 | 10 ERIC CLAPTON—Rita Mae. RSO
47 143 | 10 | RAINBOW-—Difficult To Cure, Polydor 45 | 45 | 10 | REO SPEEDWAGON—Don't Let Him Go, Epic
48 44 10 THE POLICE—Zenyatta Mondatta, A&M 46 54 , 3 THE DREGS—Cruise Control, Arista
;3 :g "7] gh'E"'[‘;‘z‘Agh”_E:aIz‘i‘n“i'S‘t’;F'E{P'i"cg The Flag. Warner Bros. 47 | 37| 6| JAMES TAYLOR—Stand And Fight, Columbia
| a 48 | 48 6 THE HAWKS—It's Alright, it's 0K, Columbia
49 | 46 | 4 GRATEFUL DEAD—Dire Wolf. Arista
Top Adds 50 44| 9 JOHN LENNON/YOKO ONO—Watching The Wheels, Geffen
; 51 | 38 ‘ 4 APRIL WINE—Just Between You And Me, Capitol
_ , 52 | 50 ] 10 GARLAND JEFFREYS—96 Tears, Epic
| e, o (51 10 U oy O o
. . | 54 m VAN HALEN—Mean Street, Warner Bros.
3 THE SECRET POLICEMAN'S BALL—Various Artists. Island 55 | 52 | 10 REO SPEEDWAGON—Keep On Loving You, Epic
4 MARTY BALIN—Balin, EMI/America , *
5 SQUEEZE—Eastside Story, A&M 56 | 95 ‘ 4 STYX—The Best Of Times. A&M
6 FRANK ZAPPA—Tinsel Town Rebellion, Barking Pumpkin 57 m TOM PETTY & THE HEARTBREAKERS—Nightwatchman, Backstreet/
7 | WHITESNAKE—Come An' Get It, Mirage | MR
8 DB COOPER—Dangerous Curves, Warner Bros. 98 mFﬂ. COLD CHISEL—My Baby. Elekira
9 THE MARSHALL TUCKER BAND—Dedicated, Warner Bros. 9 | I HUMBLE PIE—Tin Soldier. Atco
10 DAVID LINDLEY—EI Rayo-X, Asylum 60 | 60 ' 6 STYX—Snowblind, A&M
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| ADDRESS ALL ADS: Billboard Classified,
1515 Broadway, New York, N.Y, 10036

| Phone: 212/764-7388

| Check Type of Ad You Want Check Heading You Want

[[] REGULAR CLASSIFIED $1.30 word mini-
I mum $26. First line set all caps. Name, ad- U REAL ESTATE ] BUSINESS
I dress and phone number included in word [J COMEDY MATERIAL OPPOP;TUNITIES

include $5.00 service charge

count. [ ]DISPLAY CLASSIFIED $55 one inch
4 times, $49. 26 times, $45. 52 times, $36 ea
[] REVERSE ADVERTISEMENTS $5.00 per
insertion. [ ] FOREIGN ADVERTISEMENTS
(other than U.S.) Regular 68¢ a word, min

4 or more times. [ | DOMESTIC BOX NUM-
BER c/o Billboard, figure 10 words and

WANTED

SERVICES
O FOR SALE
OJ GOLOEN OLDIES

O DISTRIBUTORS

O DISTRIBUTING

O MISCELLANEOUS

OJ HELP WANTED

UJ LINES WANTED

O AUCTIONS
(J BOOKINGS

supply the
compiele
name and
sireet  ad-
dress for our
records. when

I $20.00. Display $43.00 inch, $37.00 ea. inch
1
|

PAYMENT MUST ACCOMPANY ORDER

your ad car-l
ries apostal box
number,

3 Amer. Express
O Diners Club
O Visa

Bank &

I
I
, U Master Chg
|
|

-
Credit Card Number

Expires __

DEADLINE: Closes 4:30 p.m. Monday.
12 Sayarmioido-sue) AR TRS )

EXPORT
RECORDS AND TAPES
ALL LABELS, ALL NUMBERS.
LOWEST PRICES. FREE CATA-

LOGUES OMN REQUEST.
DAVID ESKIN Inc.
400 Riverside Drive
New York, NY 10025 U.5.A,
TEL 212-749-4257 Telex 237460 ESKI

MAJOR LABELS

Albums, B-Tracks, Cassettes, Catalog—no
Cut-Outs included.
$7.98 @ $3.50 $8 98 (@ $4.00
Send $1.00 for catalog.
3-D ELECTRONICS INC.
1541 W. Washington St.
Charleston, W. VA 25312

. CONWAY TWITTY
Albums, 8 Tracks and Casseties
—now in stock. Call or write for
our free giant catalog budget
product.

Record Wide Distributors

4755 Chase Drive, Fenton (St. Louis),
0 MO 63026 (314) 343-7100

- REAL’ESTATE

o
B

PALOS VERDES
EST. CALIF.

Tennis ct., pool, spa, 6 BR/7 BA., Guest
House, upper Lunada Bay View Catalina
to Malibu. 5.400 sq. ft.. tst T.D. $600.000.
Appraisal $950.000. Trade down apts..
Condos, small home etc. In Calf or Hawan.

(213) 541-4952

'APARTMENT FOR RENT |

LUXURY PENTHOUSE

View, furnished, above Sunset Strip—one
bedroom, 2 baths. new striking decor. large
patio, air-conditioned, full security, Valet
Park, 24 Hrs. switchboard, pool. sauna,
jacuzzi.

(213) 472-4844

POSTERS

POSTERS

Rock and Roll posters

available
DEALERS ONLY

write or call for free catalog.

ONE STOP POSTERS

1001 Monterey Pass Road
Monterey Park, Calif 91754
(213) 263-7361  (800) 421-6341
areas avallable for Representatives

Display units

POSTERS
Largest Selection of
Rock Posters
ZAP ENTERPRISES
2833 W. Pico Blvd.
Los Angeles, Calif. 90006
(213) 732-3781

DEALERS ONLY

FOR SALE

'59 CADILLAC CONVERTIBLE
ELDORADO-BIARRITE

“The Ultimate in Classic Antiques™. New
Rosey Red Exterior—Beige Top—new plush
black leather seating—61,500 miles—
$22.500. Call or write:

ROMABA RECORD PRESSING GORP.

33-34th St., Brooklyn, N.Y. 11232, (212) 499-3060

200M—8 TRACK SHELVES WITH
PLATFORMS AND ROLLERS
Complete tape coating plant including Cal-
endar Mills. Slitters etc 2—Avery high-
speed cassette labelers. 2—8 track molds.
4—cassette molds
GABRIEL MFG. CO.
(914) 942-0100

UT-OUTS

B Track and Cassettes
Our Specialty

If you are a distributor, rack job-

ber or exporier, contact J S J to-

day. Call or write for free catalog
J4 5 J DISTRIBUTORS

G620 W. Belmonl, Chicage, Il 50634
(32) PRE-A444

[ [ORNERS ©

Premium Cut-Out LP's and Tapes—Rock

New Wave. Jazz, Reggae and MOR Plus
picture discs. Rock Clocks & Posters
430 Faimouth Road
North Babylon, N.Y. 11704
For Free Catalog Call (516) 587-7722

AUTHENTIC CAJUN MUSIC
(Since 1944)
CAJUN GOLD L P's & Tapes
Zydeco Artists (R&B Cajun). Country (Cajun

Style)

Artist List Dolly Parton. Iry Ledune, Al
Ferrier, Katie Webster. Hop Wilson and
many more

Call or write for catalog Will increase sales
GOLDBAND RECORDS, P.O. Box 1485,
Lake Charles, La. 70602.

Phone; (318) 439-8839

"> “ ‘BUTTONS .

CRD
—_—
BUTTONS |
BADGES
AEIQI! Best Supply
8 Best Service
Best Prices

Contact: Doug & Dinsdale Piranha
for New Wave BUTTONS Heavy Metal
Squares, Mirror Badges. Enamel Style
Crystals & Plastics imported from Britain
All full color. No Xerox

Send for color catalog to

NAUGHTY BITS
Miusic menthrll & Merchandising
5'u.|||.1r| B

BUTTONS
Large hine of high quality. igh profit and fast
sellm? Buttons. Badges. Crystals Enamels,
and Plastics from England Also T-Shirts, RnR
Greeting Cards. Postcards and Posters Great
merchandise for your Store Write o1 call for
catalog
Mator City Merchandising
104 W. 4th Suite 309
Royal Oak. M| 48067
313-398-1637

ELETIONS
DRDS & TAPES
All Merchandise in Stock

antact Bill of

Major Labels—Top Arnisis

HAC-&-FIECDHDS
1801 5. Lumber
Chicago, IL 60616
(312) 666-4120

“COTTON-EYED JOE*

& Other Texas Dance Hall Favorites
A FANTASTIC INSTRUMENTAL ALBUM
* Includes ""Waltz A(mss Texas,”
‘Steel Guitar Rag.”” “Whiskey River”
and many more great Honky-Tonk Songs!
Call or write for our catalog for this
and other greal instrumental albums.
Plus - Justin Wilson's Cajun Humor.
Delta Records, Box 225, Nacogdoches, Texas
(713) 564-2509

l’l'\”‘ RIFNI)\ BRITISH AND \\'()Rl l)
wide. Choose from hundreds of photographs.
Send $1 (refundable) for illustrated brochure.
Doveline (A62), Lewes, Sussex, BN8 4AA, UK

OTARI CASSETTE DUPLICATOR, 8 \LA\ l'\
sell individually. new—never used, settling es-
tate—vear warranty, Agfa cassettes any length,
50¢. (/]A) 874-0244.

FIREW! ()RK\ BU\ I)IRF(‘T I’I{I( 1) LI.\'T.
send $1.00 to Ace Fireworks, I'.00. Box 221, Dept.

SCRUB SUITS.
ring. Buy

AUTHE
Loose and comfortable pants—draw s
now for summer, Colors: surf blue, misty green,
jade green, white. Sizes: X8, 3, M, L. Tops $8.50.
Pants: $9.75. Set: $17.75. Add $1.00 for postage
& handling. Money back guarantee. Mail check or
M.O. to: Dr. Tops, Box 8041, Paducah, KY 42001,

WHILE OTHER PEOPLE ARE RAISIN(.
their prices, we are lowering ours. Major label LPs
as low as 50¢. Your choice. Write for free bstings
Scorpio Music, Box 391-BC, Cornwells Hts., Pa.

19020, USA. Dealers only.

COMEDY MATERIAL

TOPICAL ONE-LINERS
6th GREAT YEAR

They're all here—Rula Lenska. Dan Rather,
Dave Ding Dong, Billy Martin, Prince Charles
—Lady Diana!!t

Current issue—Free

6 month Intro—=$7.50

1 year—$20.00
TIGER LYONS, P.O. Box 303
Dept. BS, Franklin Park, I1l. 60131

PROFESSIONAL COMEDY MATERIAL
(The Saervice of the Stars Since 1940)
"THE COMEDIAN"

The Original Monthly Service
12 available issues..$75 3 Sample issves...$25
“How To Master the Ceremonies™...$20
Anniversary Issue...$50
35 "FUN-MASTER™ Gag Files—all dilferent..$150
BILLY GLASON
200 W. 541h S1.. N.Y.C. 10019

DEEJAY SPECIALS! MONTHLY GAGLET-
ter! Individualized Service! We have 1t all FREE
information package. PETER PATTER. P.O.
Box 402-B, Pinedale. CA 93650

FREE SAMPLE! RADIO COMEDY MA.
terial at its best. Write on station letterhead to
Contemporary Comedy, 5804-A Twineing, Dallas.
TX 75227.

FRE SAMPLE ISSUE OF RADIO'S MOST
popular humor service! Write on station letter-
head to: O'Liners, 1448-H W. San Bruno, Fresno.
California 93711, (209) 431-1502.

NOT COMEDY: CURRENT ARTIST BIO'S,
daily calendar, much more fur working pros! Free
issue: Galaxy, Box 20093-A, Long Beach, CA
90801. (213) 436-0602.

When Answering Ads . . .
Say You Saw It in Billboard

wWWww.americanradiohistorv.com

INTERNATIONAL RADIC STATIONS

MUSIC PUBLISHERS AND DISCOTHEQUES

Subscribe to our AUTOMATIC AIRMAIL
SERVICE for all singles and Ip s from the
Charts

The Fastest. Most Dependable
Service in the World

AIRDISC SPECIAL SERVICES
Box 835. Amityville. NY 11701

AIR CARGO

WE LOVE ‘l"ﬂi.l

T ani transportation
for the music industry, Daty from MY and
L.A. conlidantial
Besi Roles —Pearsonal Attenilon
BERKLAY AR SERVICES
l::nnm:t. Bemard Klab Frn.

8] POB BEE, JFE Airporl, 11430
oad: (213) $59-5088 TLX & EEB

S¥ wup VIDEQ™ TS Ny
~CASSETTES & TAPES

3I5MM FULL LENGTH FEATURES
ON VIDEO CASSETTES
Adult and all other ratings on Betamax and
VHS formats. FACTORY DIRECT.
Call Toll Free 1-800-421-4133
Calif. residents (213) 462-6018
TVI DISTRIBUTORS
1643 No. Cherokee Ave.
Hollywood, Callf. 90028
Credit Cards Accepted

DON'T PAY MOREY
Blllboard’s Video Casseite Top 40 In Stock=
immediate Delvery—Ldwasl Prices. VH:
& Beta Formats Available, Call Southeast's

Langas! Video Distribulor TOLL-FREE.

1-800-327-T026  Tebex: 51-2736HALA
{in Fla. Call Colisct 38-02-010%
WiVl Distributors, Inc,

"TAPES , - 5.

PREMIUM
8-TRACK & CASSETTE BLANKS

Lear Jet style cartnidge with rubber roller
CBS Professional duplicating tape. 90
lengths in 1 min increments Private
labeling available 8-Tr Cas
1mun to 45 min any quantity B9¢ 70¢
46Tun to 65 min any quantity 98¢ 77¢
66 min to 80 min any quantity $1 05 goc¢
81min 1o 90 min any quantity $1 14 95¢
Shrnink Wrapped & Labeled add  t4¢ 13¢
Head Cleaners 60¢ 60¢
Reel-to-reel 3M tape 1800 $5 00
Blank VHS 2/4 hr. video tapes . ..$12 00

Low Cost Shrink-Wrap Equipment Available
$35.00 minimum order
BAZZY ELECTRONICS CORPORATION

3J9N.Rose, Mt. Clemens, Mich. 48043
Phone: (313) 463-2592

Master Charge and Visa Welcome

PROTECT YOUR MERCHANDISE
CASSETTE SECURITY DEVICE
Display cassettes in your B-track hand hole
store display safely
SIMPLE * ECONOMICAL < REUSABLE
For free sample & pricing contact
C & D Special Products
309 Sequoya Dr., Hopkinsville, KY 42240
(502) 885-8088

HOTLINE

FOR
PLACING YOUR
CLASSIFIED AD

Just Dial

800-223-7524

Ask for JEFF SERRETTE
(IN N.Y. STATE (212) 764-7388)

Hot-line 1s tor fast personal service
placing Classitied Adsonly For allother l
business call the regional oftice
nearest you

e e O g
_MusIC M;\\‘@Q\ ‘

S

MUSIC ENGRAVING
ENGRAVING CAPACITY:
1,000 page a month
ENGRAVING CHARGES
Part per page $10; Piano $10, Chamber
Music $12; Choral Music $10; Full Score
about $17
Sample & Catalog free.
Please Contact the (ollowing:
KUK JE MUSIC PUBL. CO.
193-19, Daejo-dong
Eunpyung-ku, Seoul, Korea

N % B

EOUIPMENT FOR SALE‘“

HI- bl’l“bl) AUDIO DUPLICATING SY \FhM
master maker to shrink tunnel. Hardly used—
excellent  condition—price  negotiable.  Aspen
Limited (303) 789-2239,

DISTRIBUTING SERVICES

MAKE MORE PROFIT . .g. ,

with our low dealer prices, tiberal ra%
same day shipment on all major labeﬁ
and LPs Top 1.000 list updaled\\wea,

Write:
TOBISCO
6144 Highway 290 West *~
\ Austin, TX 78735

[ RECORDING TAPE & ACCESSORIES — )
24 HR. FREIGHT-PAI0 SEAVICE
Largest Selection at Lowes! Cost Anywhere
MAXELL « MEMOREX * SCOTCH ¢« TDK
¢« SONY * DURACELL ¢« WATTS ¢« DISC-
WASHER + SOUND GUARD -+ SHURE
* PICKERING + AUDIO TECHNICA « REC-
OTON « EVEREADY ¢ VID. TAPE * SAVOY

*« AMPEX + SHAPE * TRACS ¢« FUJ}
SEND FOR FREE CATALOG
A.l. ROSENTHAL ASSOCIATES
Dep! B. 1035 Louis Dr.. Warminsier. Pa. 18974
DEALERS ONLY (215) 441-8900

EXPORT ONLY

All brands phonograph records and pre-
recorded audio and video tapes (NTSC and
PAL) Also largest selection of attractive
close-out Ofters 33 years ot specialized
service to record and tape importers
throughout the world Overseas dealers and
distributors only

ALBERT SCHULTZ, INC.
116 W. 14th St, N.Y., NY 10011
(212) 924-1122
Cable: ALBYREP Telex: 236569

BUDE PANISK
8 TRACK TAPES

ROYSALE
BX 1503, BROWMNWOOD, TX 78801

Large Selection
Very Competitive Prices.
Call or wills 1or fres
15) G46-8267
This Ad

8 Track & Caueﬂe Bianks
1min. to 45 min

46-65 min $1.00
66min to90min . . ..$1.10
Scotch VHS 2-4-6 hr vndeo tapes... $14 00

Casseftes—Wide Price Range
Prolessuonal quallty demos our specmlty
d

1 a
ANDOL AUDIO PRODUCTS, INC.
4212 14th Ave., Brooklyn, N.Y. 11219
Call Toll Free 800-221-6578
N.Y. RES, (212) 435-7322

“ n RS

GOLDEN OLDIES  °

1950'S THRU 1970'S—OVER 5.000 TITLES.
Send $1.50 for catalog. Mail-0-Disc, P.O. Box 326,
Kings Park, N.Y. 11754,

GOLDEN OLDIES, THOUSANDS OF 45 REC-
ords available. Send $2.00 for catalog. Stewart
Estep Records. P.O. Box 10243, Alexandria, VA
22310.

OLDIES 508, 608, 100 DIFFERENT $15.00.
200 different  ($33.00). 500 different $100. Also
wants lists filled. Beckv Overton, 6464 West
Quaker, Orchard PK.. NY 14127,

AMERICAN TOP 40 PROGRAMS BOUGHT.
sold and traded. Private collector of shows. Pete
Battistini, 5461 Fillmore Street. Merrillville,
Indiana 46410.
RADIOSTATION,COLLECTORS-WEHAVE
the oldies you want! Quantity discounts, Rare
records. Giant catalog $2. (deductible) Gold
Vault, Box 202, Oshtemo, Mich. 49077.

P

BUSINESS N
" OPPORTUNITIES

CHARACTER LICENSES

Corporation wanting to purchase or
lease rights for Buttons. Bumper
Stickers, Key Tags and other tow
end retail items. Looking for artist
rep., managers and record com-
panies especially those with multiple
rights to offer. Interested in artwork,
Posters, Logos, Photos and album
covers. Please specify groups and
art available. Contact:

Box 7422
Billboard Publ., Inc.
1515 Broadway
New York, NY 10036

OPERATING REC LCORDING STUDIO —
Phila. area—seeking buyer or partner. Excellent
equipment, ambience and location. Box 7419,
Billboard, 1515 Broadway, New York, NY 10036.

WANT YOUR OWN RADIO STATION? [N-
vestment/experience unnecessary. You or others
operate. Completedetails FREE! "Broadcasting,”
Box 130-BP05. Paradise, CA 95969.

MAKE MONEY AS A WHOLESALER, YOU
supply merchants with our products over 1500
available. Step by step instructions. Big profits.
No large investment required. D.&M. Distribu-
tors, Dept. B-1, Rt. =3, Box 2, Warrior, Ala. 35180.

INDEPENDENT GERMAN MUSIC
Broker/Publisher will place your strong product
with European record companies. Send available
material for consideration to Marry Bredies
Musie, Postfach 9, D-7701 Buesingen. W. Ger-
many.
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Allman Alms: The Allman Brothers Band will headline a benefit show in Nash-
ville for the Nashville Music Assn. and the Crisis Call Center. Discussing de-
tails here are (from left to right) Vic Rumore, vice president and general man-
ager of WKDF-FM, a sponsor; Dale Franklin Cornelius, executive director of
the NMA; Gregg Allman; and Carl P. Mayfield, benefit coordinator and
WKDF DJ.

Allman Bros. To Headline Benefit

NASHVILLE — The Allman Casablanca: the Billy Earl
Brothers Band will headline the fifth McClelland Band. Elektra: Don

annual “One For The Sun™ benefit
concert here, May 30. Tt will be held
at the Nashville International Race-
way.

Proceeds from the show will go to
the Nashville Music Assn. and the
Crisis Call Center.

Appearing also will be Delbert
McClinton. Capitol:  Dr. Hook.

Schlitz. Capitol; the Nighthawhks.,
Mercury: the Ron Cornelius Band
and Wood Newton.

Nashville mayor Richard Fulton
has proclaimed May “Allman
Brothers Band Month™ in the city.
Last year’s concert drew more than
10.000. according to the promoters.

Wendy's and WKDF-FM are co-
sponsoring the event.

Boardwalk Taking Sager, Bacharach
On Home Promotional Visits For LP

By ROMAN KOZAK

NEW YORK-With a unique
series of promotional presentations
at peoples homes around the coun-
try. Boardwalk Records is flexing its
marketing muscle for the new
“Sometimes Late At Night™ LP by
Carole Bayer Sager.

“There were a lot of thought proc-
esses that went into the making of
this LP and its promotion.” says Neil
Bogart. founder and president of
Boardwalk Records. “Sitting in
Carole’s living room watching the
two of them (Sager and producer/
cowriter Burt Bacharach) work. vou
get the feeling of the emotion of the
album. and that became a very ym-
portant part of its promotion.

“I wanted to share with the indus-
try what I shared with Carole and
Burt. so I asked them if they would
take their living room into other peo-
ples’ homes and capture the same
feeling. I asked them to come with a
piano into someone clse’s living
room.” he continues. “They both
thought about it. and said. abso-
lutely.”

Consequently.  Boardwalk ar-
ranged for Sager and Bacharach to
play live for industryites in Buffalo.
Minneapolis. New York. Chicago.
Los Angeles and Atlanta. Other such
presentations are being planned.

“There is another part of the pro-
motional experiment that we are
watching. We have performed at the
Record World store on Long Island
and at Sam Goody in New York
(Billboard. May 2. 1980). That has
not been done since the "40s when
songwriters went into stores. But it
used to be done all the time.” he
adds.

Bogart says he expects a six
months to a year promotion on Sa-
ger. not just on this LP. but the
whole concept. I hope that there are
four or five albums that will con-
tinue telling the story of the Bach-
arach/Sager love affair.” he says.

The LP will be further promoted
by talk show appearances by the two
principals. as well as tv advertising.

“Soft lights. a glass of wine. and the
music of Carole Bayer Sager is a per-
fect way to spend the evening.” An
album for evervone who has ever
been in love will be the theme of the
tv advertisements of the LP.

In June. Sager and Bacharach will
go on tour. playing joint and sepa-
rate sets. Through September. there
will also be gift tie-ins on the LP.
ranging from Mother’s Day to a
back-to-school romance campaign,

Bogart says that the genesis for
their concept LP came from *Man-
hattan Towers™ by Gordon Jenkins.
which was released in the "50s. That
was a pioneering LP. remembers Bo-
gart.in that it told the entire story of
a love affair with no dead air be-
tween the songs.

“Sometimes™ has the same form,
though for radio purposes a second
version of the LP was made. with
new openings and endings tor the
various songs recorded. so that the
individual tracks could be pro-
grammed. Single from the LP is
“Stronger Than Before.™

“Donna Summer's "Love To Love
You Baby™ did not satisfy (my) nced
to create this modern day love story
that people would be able to live and
love to, refate to and cry to and be
happy 10.” says Bogart. He adds that
the concept was developed sitting in
Sager’s house after she and Burt
Bacharach wrote a couple of songs
together.

“I'said I know what this album is
about, what it should be. It should
be a very modern today love affair,
that takes someonc into all the emo-
tions of love. I presented them the
concept for the album. the market-
ing campaign. the look of the cover.
I presented them with everything be-
fore they even wrote the first song
for the album.™ he continues.

Bogart says that the pair accepted
the challenge. and when he came
back. there were 18 songs ready. of
which Bogart picked nine, all of
which were cowritten by Bacharach
and Sager.

Billboard photo by Chuck Pulin

BENEFIT CALLS—New York Philharmonic Orchestra manager Henry Fogel, left, conductor Zubin Mehta, center, and

WQXR-AM-FM New York program director Robert Sherman gather at the phones during the WQXR radiothon for the
benefit of the Philharmonic. More than 5,000 contributors pledged $357,000.

POP CROSSOVERS NOTED 2

Labels Predict Expanding Mart

NEW YORK-—Classical record
executives are bullish about pros-
pects for an expanding market. This
is largely due. they say. to whatsome
see as an older demographic profile
of the buyer. technological develop-
ments and new exposure of classical
artists, particularly on cable tele-
vision.

These points were raised. not
without some dissenting opinions on
directions of classical product. at a
seminar Monday (11) here at the
monthly meeting of the Music and
Performing Arts Lodge of B'nai
B'rith.

“It's a strong and solid mainstay
of the business.,” maintained Ira
Moss. president of the Moss Music
Group. in opening comments as
moderator of the panel, which con-
sisted of Joe Dash, chief of CBS®
Masterworks division: Tom Shep-
ard. head of RCA’s Red Seal units,
Marvin Saines. vice president and
general manager of the Moss Music
Group: and Joe Abend. whodealsin
budget classical merchandise.

Although mindful of the role
being played by successful crossover
product—classical artists like James
Galway who often veer into pop-like
repertoire—some panelists. notably
Shepard. commented that such ma-
terial. while providing funds for
more conventional classical product,
had to be seen in the light of a “bal-
ancing act” between this kind of
product and “things we ought to be
doing.”

“I'm not convinced this is a
healthy trend. butitis a way to gen-
erate sales.” added Shepard. who
noted that he appeared on the panel
“more as a musician than a business-
man.”

But others feh that crossover-type
classical product did not only sell
well. but served as an introduction to
other classical product by the in-

By IRV LICHTMAN

volved artists. “It’s also a mitzvah
that pays for Bruckner and other
things.” Dash said.

Dash noted that recent CBS stud-
ies of the classical market revealed
“challenges™ and “opportunities™
for the classical segment of the in-
dustry. particularly in capturing an
estimated six million “occasional”
buyers of classical music. He said
that, like the recent crossover surge
of country music, “"classical music is
into its own again.”

Dash predicted further gains as a
result of new technology to cater to a
greater consumer interest in expen-
sive audio equipment. older record-
buyer demographics. and the up-
coming exposure of classical artists
on specialized cable television chan-
nels. He claimed that several major
cable producers. such as ABC and
CBS. were “at this moment™ signing
a number of key classical perform-
ers.

Joe Abend said a resurgence of in-
terest in the classical area could be
found in the college market. one he
termed “astronomical™ for classical
product.

But. Moss. among others, stressed
the need for better wholesaler and
dealer education in classical music.

“There are some 60.000 outlets for
recordings.” he said.” but only 1,500
10 2.000 have any decent classical in-
ventory. Dealers must realize there’s
a business there. Unfortunately,
they're looking for turnover and
they think classical music is a prob-
lem for them.”

Later. Jay Sonin. owner of New
York's Record Hunter who says
classical recordings account for 45%
of his total volume. called for more
liberal manufacturer terms. in both
billing and margins. to aid the classi-
cal dealer.

But. he was challenged by Saines
and Dash. who both called Sonin’s
attention to the costs of producing
classical product. “The manufac-
turer has the same problems you
do.” said Saines. while Dash com-
mented. “I don’t believe that ex-
tended dating and billing is part of
other industries. The music business
is “easier” than most retail fields.”

Cantelli Volume Revealing,
Well Organized Biography

GUIDO CANTELLI: POR-
TRAIT OF A MAESTRO-by Lau-
rence Lewis (Barnes), $11.95, 175
pages.

The artistic flame that is extin-
guished justas it begins to burn most
brightly is a tragedy that always fas-
cinates us. Conductor-Guido Con-

telli. the hand-chosen successor of

Arturo Toscanini. who promised to
affect the course of orchestral life in
Europe and the U.S.. died in a plane
crash in 1957 at age 36 just eight

Moss To Produce 3 LPs
From Madeira Bach Fest

CHICAGO—Moss Music Group
will produce three albums in con-
junction with the second annual
Madeira Bach Festival for release on
its Vox Cum Laude label. according
1o vice president Marvin Saines.

The festival, which takes place
June 14-20. will present a series of
cight concerts. most of which take
place in Maderia’s 15th century Ca-
thedral Da Se. The cathedral’s 19th
century organ. which was specifi-
cally reconditioned for the 1980 fes-
tival. will be played by Anthony
Newman in an all-Bach recital on
the first of the three upcoming disks.

Newman will be joined by cellist

WWW.americanradiohistorv.com

Nathanicl Rosen for the second al-
bum—the three Bach Harpsichord-
Viola da Gamba Sonatas.

In a third. digitally recorded LP.
Newman will direct Julius Baker
and the International Bach Festival
Orchestra in Bach’s Flute Suite No.
2 and Telemann’s Suite for Flute
and Strings. The Telemann work has
been included to observe the 300th
anniversary of his birth.

Digital albums carry a $11.98 list.
savs Saines. The two analog disks
will list at $8.98. All three recordings
have been scheduled for release by
the end of 1981,

davs after he had been appointed
music director of La Scala.

All who find the life on the po-
dium of interest will hungrily read
this excellently researched and well
organized biography. Lewis’s exten-
sive interviewing of the conductor's
friends and family and of musicians
who played under Cantelli gives the
book plenty of insightand authority.

Toscanini first heard Cantelli at
La Scala during the post-war vears
and exclaimed to a companion,
“That is me directing this concert.”
At Toscanini's invitation, Cantelli
debuted in America leading the
NBC Svmphony in 1949 and re-
turncd regularly for five vears.
Quoting from Cantelli’s daily letters
to his wife—in their first English
translation—Lewis vividly recounts
the ltalian conductor’s first season
alongside Toscanini, his impression
of the NBC musicians, and the de-
velopment of his amazing father-
and-son relationship with Tosca-
nini.

Another excellently researched
section recounts Cantelli's close rela-
tionship with London’s Philhar-
monia Orchestra. where he regularly
guested beginning in 1951,

Excellent appendices list all of
Cantelli's performances in Europe
and the U.S. and his complete com-
mercial and non-commercial
recordings. ALAN PENCHANSKY
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The Music & Performing Arts Lodge

of
B'nai B'rith
announces
The 17th Annual Awards Dinner
Honoring
ARETHA FRANKLIN JOHN HAMMOND

Ll B g
C)reaﬁue ./4céieuemenf ./4warc[ ﬂumanifam'an ./4warc[

SATURDAY EVENING JUNE 13th, 1981
I The Grand Ballroom of the Sheraton Centre Motel N.Y.C

z>inner jcéefd £175.00 per person

Special Guest Entertainer Dinner Chairman: Larry Kramer 212-582-6260

RED BUTTONS Journal Chairman: George Levy 212-937-7200
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MAY 23, 1981 BILLBOARD

Survey For Week Ending 5/23/81

:Soul LPs.

c Copyright 1981, Billboard Publications. Inc. No part of this publication may be reproduced.
stored in a retrieval system, or transmitted, in any form or by any means, electronic. mechanical.
photocopying, recording, or otherwise, without the prior written permission of the publisher.

=4
2 2
- e 3 c -: e 3
AR o | e £ 2 S TTLE
olwle ?Btlsstt, Ll;‘bb:ll) & Number 2lu|® AI;list, Lzbell & Number
= 3= ist. E| 8| x| (Dist Label)
ﬁ 2 | 6| A WOMAN NEEDS LOVE 39 38|31 CELEBRATE A
Ray Parker Jr. & Raydio Kool & The Gang. De-Lite DSR
Arista AL 9543 9518 (Polygram)
2 (1)1 BEING WITH YOU 40 | 31 ARETHA
Smokey Robinson Aretha Franklin, Arista AL 9538
Tamla T8-375M1 (Motown)
el o | 8| e buoe Pr| 45| 4| oNE DAY IN YOUR LIFE
Michael Jackson
e e
R e Lr[46| 4| TURN UP THE MUSIC
Gordy G8-1002M1 (Motown) g‘ﬂSﬁvaggﬂiOn
5 3 (20 0 A otiliion 5226 (Atlantic)
The Gap Band 43 | 44 | 13| THERE MUST BE A
ﬁ Mercury SRM-1-4003 (Polygram) BETTER WORLD
7 111 | RADIANT SOMEWHERE
Atiantic Starr. AGM SP 4833 BB. King. MCA MCA5182
7 15|27 | WINELIGHT @ 44 139 24 SKYYPORT
Grover Washington, jr Skyy. Salsoul SA 8537 (RCA)
Elektra 6F 305
45 |47 | 4 GALAXIAN
{18 | 3 rd(;-l’:\TM(EIHA GONNA DO Jeff Lorber Fusion. Arista AL 9545
Chaka Khan. Warner Bros. HS 3526 46 |35 11 TO LOVE AGAIN
ﬁ 10 120 THREE FOR LOVE Diana Ross, Motown M8-951M1
Shalamar. Solar B21-3577 (RCA) 47 | 42| 9| PERFECT FIT
10 6110 GRAND SLAM Jerry Knight, A&M SP-4850
The Isiey Brothers 48 | 43| 22| LET'S BURN
T-Neck £2-37080 (Epic) Clarence Carter, Venture VL 1005
15 { 6 MIRACLES 49 | 4 7
Change. Atlantic SD 19301 J tgnvdi ’ELIISFSEH, A&M SPA811
12112 1101 TWICE AS SWEET Pr(s5| 2| BARRY AND GLODEAN
Capitol 12089 L Barry White and Giodean White
- Uniimited Gold F2 37054 (Epic)
13 (13| 8 MY MELODY
e il @r! 57| 2| LET ME BE THE ONE
ARC/Columbia FC 38048 Webster Lewis, Epic FE 36878
14 11 |14 MAGIC ® m NIGHTCLUBBING
Tom Browne. Ansta/GRP 5011 ﬁ Grace Jones. Island ILPS 9624
15 {14 |10 | HOW 'BOUT US Uarnedens)
Champaign. Columbia JC 37008 53|54 3 ALL MY REASONS
h7 |23 | 4| CLARKE/DUKE PROJECT Noel Pointer. Liberty LT 1094
Stanley Clarke/George Duke. ﬁ 60 2 DEDICATION
Epic FE 36918
G S b
17 |16 |13 | LICENSE To DRERM EM Amera 50 1705
eeer, Atlantic
18| 9(22| THE T™WO OF US @ ?r e A,
Yarbrough & Peoples | | 9 WL, AL e
Mercury St 13834 (o) | Y EXECY INTUITION
19 /19|26 FANTASTIC VOYAGE @ Linx, Chrysalis CHR 1332
0|0 ot T8 22 e
Con Funk Shun
Stevie Wonder. Tamla Mercury SRM1-4002 (Polygram)
T8 373M1 (Motown)
58 |58 | 6] ALICIA
By |24 | 8] cALLIT wHAT YOU WaNT A Wiyes WOA M 5163
MCA MCA-5176 ﬁl’ m CLOSER
22 122 |12 LOVE IS Gino Soccio, Atlantic SD 16047
One Way. MCA MCA-5163 60 |49 | 6| GLAD YOU CAME MY wAY
ﬁ 25 5| VOYEUR Joe Siman, Posse POS 10002
David Sanborn
Warner Bros BSK 39:6 °L|eL 8 Efnset'ghicxzte Gty CCLP
24 |17 | 19| IMAGINATION @ 2016 (Polygram)
The Whispers,
Solar BZL1-3578 (RCA) 62 (62 |32 | TRIUMPH A
The Jack:
25 |21 | 24 | JERMAINE o T
Jermaine Jacksan
Motown M8-948M1 63 |63 | 22 LIVE AND MORE
26 126 | 10 'NARD Roberta Flack and Peabo Bryson,
Bernard Wright. Anista/GRP 5011 Atlantic AS-2-7004
ﬁ 31| 6 NIGHT WALKER 64 {64 | 20 | HAD TQ SAY IT
Gino Vannelli. Arista AL 9539 Millie Jackson
28 | 28 6 MAGIC MAN Spring SP-1-6730 (Polygram)
Robert Winters & Fall Buddah BDS |65 |50 | 8 | LABOR OF LOVE
2 22018 57132 (A”St(a)) Usic Spinners, Atlantic SD 16032
HOUSE OF MUSI
P ork Mrsee WG 66 59 | 11| EVERYTHING IS COOL
19291 (Atlantic) T-Connection, Capitol ST 12128
30 {30 | 9| PARTY TILL YOU'RE 67 |67 | 30 | INHERIT THE WIND
BROKE Wilton Felder, MCA MCA 5144
Rufus MCA MCA-5159 68 168 | 29 DIRTY MIND
312931 STONE JAM @ Prince. Warner Bros. BSK 3478
Slave. Cotilion COT-5224 (Atlantic)
69 {66 | 8| TENDERNESS
32132|16 'MN QUGR LIFETIME Ohio Players. Boardwalk FW 37090
arvin Laye
Tamla T8-374M1 (Motown) 70 |70 {15 | GOLDEN TOUCH
Vi [ZXCHEp,  STEPHANIE Rase Royce. Whithield wHK 3512
Stephanie Mills, 20th Century (Warner Bros )
1-700 (RCA) 71 |52 | 4| FORCE OF NATURE
34 | 33| 13| ALL AMERICAN GIRLS Sun, Capitol ST 12142
Sister Sledge. Atlantic SD 16027 72 172 1 37 IRONS IN THE FIRE
35 (34 12| TURN THE Teena Marie.
HANDS OF TIME Gordy G8.997M1 (Holown)
Peabo Bryson. Capitoi ST-12138 713173 7 ONE WAY LOVE AFFAIR
36 | 36 5 ZEBOP . Sadane. Warner Bros. BSK 3503
Santana, Columbia FC 37158 78 178 | 27 THIS IS MY DREAM
37 KEEP IT
3 5 Slavpom?!hocmate City CCLP Switch, Gordy G8 999MI (Motown)
ﬁ 2018 (Polygram) 75 |53 | 10 | TS JUST THE WAY
411 9 VERY SPECIAL | FEEL
Debra Laws, Elekira 6£-300 Gene Dunlap. Capitol ST-12130

* Stars are awarded to those products showing greatest sales strength. v Superstars are awarded to those prod-
ucts showing greatest upward movement on the current week's chart (Prime Movers). ® Recording Industry Assn. Of
America seal for sales of 500,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales

of 1,000,000 units. (Seal indicated by triangle.}

General News

wwxEMBRACE NEW CONCEPT & PHILOSOPHY sesssscosssssssey

Listen, Then Make A Switch

LOS ANGLELES—The Ohio Play-
ers have changed their entire musi-
cal concept. ranging from a prac-
tically nude woman on their LP
jackets (their signature) to a ncarly
clothed woman on their debut
Boardwalk album. From an cner-
getic funky sound to casv. more mel-
low offerings. From an unstructured
studio presentation to a tightly con-
structed one. From Arista Records to
Boardwalk. and a new philosophy as
it relates o their careers.

“Weve changed our music be-
cause i’s important now that funky
tunes be accompanied by good Ivr-
ics.” savs Murvin Pierce. group
leader. “"We're also doing very litule
improvisation: practically cverv-
thing is now structured.

“On the new LP "Tenderness” we
have included a lot of different
things. including a country tune.
‘Sometimes I Cry.” We also have a
funky hard hitting tunce "Boardwalk’

AUTOGRAPH SESSION—Members of Atlant|c s T.S. Monk sign autographs
at the New York Disc-O-Mat store on Broadway during a promotional visit.

| Ohio Players Stop, Look And i
;

By JEAN WILLIAMS

because we don’t want to alienate
the fans who stuck with us through
the vears.” He suggests fans will not
recognize the group singing a coun-
try tune and Boardwalk plans 1o re-
lcase 1t as a single. pushing it
through country stations.

Pierce notes that although some of
the group’s biggest hits were re-
corded spontancously. such as
“Roller Coaster.” “Fire” and others.
“We realized it was time to change.
Music has changed. and songs have
more neaning.

“We watched people like Giorgio
Moroder with Donna Summer move
from ‘Love To Love You Baby’ to
more meaninglul. structured songs.

“While we were in Europe during
our world tour in 1979, 1 saw the
large number of remakes on the
chart there and 1 decided 1o do the
same. So we recorded “Try A Little
Tenderness.™
that kind of thing.™

Because most of the improvisation

® Continued from page 52

change the meaning of the initials.
The firm has come up with a contcst
where the person with the best sug-
gestion, using the same initials. re-
ceives a catalog of WMOT product.
which includes disks by Frankie
Smith (with a rap record “Double
Dutch Bus™). Barbara Mason,
Heaven & Earth. Major Harris and
Tom Grant. The contest runs for a
month starting Monday (18)-Junc
19.

Incidentally, while label execu-
tives laughingly decline to reveal the
name. WMOT means We Men Of
Talent. You can see why a name
change is in order.

*x X x

The black music committec of the
year-old Nashville Music Assn. has
pulled together a panel of five
judges to sclect 10 semi-finalists in
the organization’s first black talent
search called “SummerSou! “&1.”
The semi-finalists are selected from
tapes submitted to the group by con-
testants from around the country
and Canada.

Judges selecting the semi-finalists
are Moses Dillard of Dillard Music
Group and chairman of the black
music committce: Charlie Fach of
Musiverse. a production firm:
Owsley Manier of O.M. Communi-

www.americanradiohistorv.com

Counterpoint

cations; David Lombard ot WVOL.-
AM and Hoss Allen of WLAC-AM.
all Nashwille-based.

A second panel of judges review-
ing the talent live to select the five
winners are Dillard and Fach along
with Fred Harvey of WVOL. Buddy
Killen of Tree Publishing and Joe
Moscheo of BMIL.

Contest winners will win six hours
of free studio time, a one-year mem-
bership in the Nashville Music
Assn_, an appearance on a local tele-
vision show and they will be
presented at the “SummerSoul "817
show. scheduled for the Tennessee
Theatre in Nashville June 19.

*  x %

Is CBS re-evaluating the dotlar
value of ARC and Unlimited Gold
Records? With the exception of
Earth. Wind & Fire. ARC has had
little success with its other artists.
Columbia signed Barry White, re-
portedly for White, but took on Un-
limited Gold. White has not had a
hit since joining the CBS family
from 20th Century-Fox Records.
Rumors are running rampant that
CBS is looking for a way to drop
both labels.

*x  x %

Remember ... we’re in communi-
cations, so let’s communicate.

Jackets. Jovee Bogart (wife of Board-

We'll be doing more of

has been eliminated. Pierce says
there will be no less than nine tunes
on Ohio Plavers albums. as opposed
to the usual six or seven,

He turther explains that because
the group now goes mnto the studio
“prepared.” studio time has been
slashed considerably.

As for LP jacket art. that oo has
changed: “Our covers. like the Roll-
ing Stones’ and some other groups’.
were risque. although we thought
they were tastefully done. Now. in-
stead of just sexv. it’s sensual. The
woman has clothes on tor the tirst
time. We caught a lot of flack from
womens groups about our album

walk president Neil Bogart) helped
design the cover.”

As for the music. “Tenderness’
marks the first time the Ohio Plaver
have covered tunes. says Pierce. |
addition 0 “Trv A Little Tend
crness™ the group included another
tune which skyrocketed the late Otrs
Redding 1o tume. “Sitting On Th?
Dock Of The Bay.™

*re presently working on our
neat album and there will be covers
on that LP also.”

The group has changed its stage
presentation (oo, “We're cmplo_\'iﬁg
a choreogrupher. whicn we have
never done. And. for the first (ime
we have costume and set designers.”
savs Picrce. He savs the group plans
a tour of Europe shortly.

In an effort o boost interest in the
new LP.the group has a “Skinny”
contest which kicked off in 21 major
markets May | '

Boardwulk huas tied in with the lo-
cal stations for the contest. Contest-
ants. over I8 will send photos 1o the
stations. with the radio announcers
selecting the local semi finalists. The
Ohio Players will pick it up from
there selecting five regional winners.

The winners will be flown to L A,
where thev will be used in the
group’s next advertising campaign.
on posters and possibly on its next
LP jacket. The contest runs six
wecks.

The Ohio Players signed with
Boardwalk followm0 a4 short stint
with Arista Records \v[uu they re-
corded “Evervbody Up.” Between
the two signings the group dis-
buanded. They then reorganized in
1979 und went on tour.

“We decided to take a real good
look at oursclves to sec where we
had gone wrong. When we got it to-
gether the first person we called for a
label deal was Neil Bogart. He
shocked us when he told us to make
a demo. After 13 gold albums we
didn’t understand why we had to
make a demo. But he wanted to hear
what we sound like with the new
changes.” savs Pierce.

Group personnel now includes
Lerov “Sugar™ Bonner (lead vocals/
writer/lead guitar). Marshall
“Rock™ Jones (bass). Ralph “Pec
Wee Middlebrooks (reeds) and
Picree (brass. writer. vocals. percus-
sion.

Band members are David “Dr. 17
Johnson (keyboards). Jimmy Samp-
son (drummer) and Vincent “Ven-
nic” Thomas (background vocals.
percussion).

The Ohio Players produced their
biggest hits with Westbound and
Mercury Records, ranging from
“Pleasure” to  “Contradiction.”
“Honeyv.” “Skin Tight” and its big-
gestselling LP “Fire.” The group re-
corded six albums for Westbound
and seven for Mercury.
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Jazz

Jazz’ Sight Values Increasing

® Continued from puge 34

scopes and other ¢lips which he has
purchased or traded for. One will be
a jazz survev-on-film and the second
a big hand collection. This will make

the fifth Fesuval appearance for
Chertok.
Jack Kleinsinger. whose “High-

lights In Jazz7 is in 1t ninth scason.
has utihzed Chertok for the past four
ears. Klemsinger. had taken some
five recls of clips to Bern. Switzer-
land. where he produces a jazz fesu-
val. and was pleased with the results.
“One rect was shown before and at-
ter each of the five nights of jazz. he
begins. “Each night the audience
grew larger: by the last night the
roont was almost full ™ Kleinsmger
was quick to pointout that cach con-
cert ended about 1 a.m. so that the
films went on into the carly morn-
ing.

John Schreiber. coordinator for
the Kool Festivals. lauds the f1lms as
“an educational tool™ for young and
newer jazz fans. He also feels the leg-
acy ol jaszz is carmied forward with
the showing of musicians who are no
longer among us. “They (the Gilm
programs) are not all that expensive

to produce.”™ Schreiber goes on.
“And attendance s improving,

The Newport Jazz Festival began
showing films under Klemsinger's
acgis at Loeb Student Center
(NY.U) in 1977 (scating capacity
700). in 1980 the tilm show sold out
Town Hall (seating capacity 1.400).
The movie shows are more reason-
ablv priced and thev offer an over-
view of the subject. “They are fun
while vou're learning.” Schreiber of-
fers. “Thev are a bridge from what
was to what 1s. They give o sense off
the heritage of jazz.”

Chertok. who began collecting
professionally five vears ago. is con-
stantly amarzed at the response.
“They (the viewers) actually ap-
plaud the performances as they
would a hve bund.™ But he. like
Kleinsinger. has his reservations:
“The 1dea could become over-
exvposed (sic). due to the lack of new
material and the cost of silver used
in the film-making process.”

According to Chertok the cost of a
onc-hour black and white film 1§
$300 with color going tor S$500 for
the same length. But Chertoh never
lacks tor work. He has taken his
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|
' NEWYORK (Pop) SAN ANTONIO (Pop)
| This TITLE-Artist, Label & This TITLE- Artist, Label & W
| Week | Number (Distributing Label) Week Number (Distributing tabel)
f ]
1 | CAMILO SESTO 1 | LOSTIGRES DEL NORTE

Amaneciendo Pronto 1086

2 | JOSEJOSE

15 exitos mas grandes Telediscos 1013

3 | JULIO IGLESIAS
Mivida en canciones CBS 50301

4 | LOLITA
Seguir sonando CBS 60312

5 | LUPITAD'ALESIO

Ya no regreso contigo Orfeon 5267

6 | GILBERTO MONROY
Mijaragual Artomax 730

ROCIO JURADO
Senora Arcano 3485

& | ROBERTO CARLOS

-

Grandes exitos CBS 12303
9 ’ CAMILO SESTO

15 exitos mas grandes Telediscos 1011
10 | CHEO FELICIANO

Amada mia Vaya 95

11 | JOSELUIS RODRIGUEZ
Atrevete TH 2095

12 | EMMANUEL
Inttmamente Arcano 3535
13 | BOBBY VALENTIN
Bronco 114
14 | DYANGO
| La radio Odeon 74112
15 | RAPHAEL
En carne viva CBS 80305
16 | YOLANDITA MONJE
Fantasia CBS 10313
17 ] VICKY CARR
| Yelamor CBS 20463
18 | BASILIO
Karen 56
19 ‘ VICENTE FERNANDEZ
15 grandes exitos Telediscos CBS 20422
20 | SANDRO

Coleccion de exitos CBS 1130

21 | JOANAROSALY
Amandote Velvet 803

22 | JOSEJOSE
Amor amor Pronto 1085
23 | JULIO IGLESIAS
Hey CBS 50302

24 | LIZALOPEZ

Siquieres verme llorar Hacienda 6981

JUAN GABRIEL
Elia Arcano 3484

25

Un dia a la vez Fama 607 J

2 | LIZALOPEZ

Si quieres verme {lorar Hacienda 6981

CONJUNTO MICHOACAN
Pquetes de hormiga Odeon 73171

4 | CARLOSY JOSE
El chubasco TH 2099

“w

o

LUPITA D'ALESIO
Ya no regreso contigo Orfeon 5267 ‘
6 | JOSEJOSE \

15 exitos mas grandes Telediscos 101°

7 | DIEGO BERDAGUER

Estoy vivo Profono 3044 |

8 | CHELO
Ya no me interesa Musart 18(
LOS REYES LOCOS |

(¥}

Personalidad CBS 2049

10 | CAMILO SESTO
Amaneciendo Pronto 1086

11 | EMMANUEL

Intimamente Arcano 3535

LOLITA |
Seguir sonando CBS 60312

13 | LITTLE JOE & THE FAMILY
Prieta linda Fredy 024 |

LOS DOS GILBERTOS
Los albaniles Hacienda 6982

15 | LOS CLASICOS ‘
Llorando en mi tumba ARV 1068 ’
|

12

14

16 | DYANGO
Laradio Odeon 74112
17 | MAZZ
Class Cara 023

18 | HERMANOS BARRON

Pancho Lopez Joey 2091

19 | ROCIO DURCAL
[ Cantaa Juan Gabriel Vol 5 Pronto 90
20 | JULIO IGLESIAS
Mivida en canciones CBS 50301
21 | JUAN GABRIEL
| Recuerdos Pronto 1076
22 ‘ RENACIMIENTO 74
Cuando quieras regresar Ramex 1058
23 | VICENTE FERNANDEZ
15 grandes exitos Telediscos CBS 20422
24 | ROCIO JURADO
Senora Arcano 3485
25 | LOS HUMILDES
I Mas de lo que merecias Fama 595

films to Europe and South Africa as
well as 1o colleges across the US.
where the films are used in scparate
programs. or as part of jazz festivals.
In addition to Newport (Kool) in
New York. and in Bern. the Chertok
collection has traveled to festivals in
Montreux. Northsea (the Hague).
Juan les pins. Antibes. New Orleans.,
Boston (Boston Globe Festuval) and
Los Angeles (Plavbov Festival).

Chertok savs showings cost be-
tween $600 and $750 plus expenses
which cover travel and lodging.
“Package deals™ are often the order
of the dav it festivals in the same
area want his services,

The increased use of cable tv has
also improved the exposure ol films.
ABC Cableis preparing two 90-min-
ute specials on women in jasz utiliz-
ing Chertok clips, and some major
specials on public tv have used chps.
These include “Big Band Bush.”
“The Pop Singers.” "G L Jive™ and
“Satchmo.”™ They are used mostly
for punctuation. to enliven the pro-
gram material.

The outlook is bright on the tapc
scene. Live taping continues 1o pro-
lferate: onesertes on CBS Cable has
already taped live concerts by Count
Basie. Betty Carter and a program of
kevboard all stars.

Beginning just prior to the Koot
Jazz Festival New York and contin-
uing almost through its end (Junc 2-
July 3y is aseries of taped and Kine-
scoped films being presented by the
Muscum of’ Broadcasting on East
S3rd Strect here. The tive-week
series opens with a tape of “The
World Of John Hammond. Part 1.7
Hammond. who has discovered.
produced or presented some of the
greatest artists in all of jazz. was
given a two-part PBS “Soundstage™
tribute with Benny Goodman.
George Benson. Red Norvo. Teddy
Wilson. Jo Jones. Helen Humes and
others. These are not ancient film
clips: they are live performances.

The programs will run Tuesday
throueh Saturday and will feature
the likes of Louis Armstrong. Basic.
Goodman. Billiec Hohdayv. Duke El-
lington. Dizzy Gillespie and Miles
Davis. to name a few.

The only paramcter. director of Ti-
brary services Douglas Gibbons
claims. is that all presentations must
be from television programs. The ex-
cerpts will be shown on a 12-foot
screen i the MB Theatre and are
available throughout the year as arce
a hostof other tv shows pertaining to
jazz.

The other programs in the series
are three Timex Al Star Shows. the
Robert Herridge Theatre: Jazz
From Sinty-One. Theatre For A
Storv: The Sound of Miles Davis,
and the Seven Lively Arts Segment,
The Sound of Jazz. which contains

(Continued on puge 57)
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RECORDS
R&B

SOUL

JAZZ

HIGH PROFITS SURE SELLERS!
HARD TO GET EP'S

101 The Penguins

202 The Medallions

203 The Meadowlarks

205 The Calvanes For Lovers

241 The Cool Cool Penguins pt. 1

243 The Cool Cool Penguins pt. 2

244 The Coo! Cool Penguins pt. 3

Complete Line of Singles & EP’S
Write or call for free catalog

(oo 0RO A 27 S Hope St 334
{213) 628-7768 Los Angeles. CA 90012
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THE PENGUINS

PolyGram Bares Plans To
Push Old Jazz This Year

By IRV LICHTMAN

NEW YORK - With the first 25
“Original Verve Jazz Classices™ [rom
Japan about to enter retail shops
here. the London unit of the Polv-
Gram Classics division is planning
o draw more Japan-pressed mate-
rial not only from Verve albums.
but from Mercury Records” vaunted
Limelight and MRC lines as well.

Similar in deluxe packaging con-
ceptas the Verve issues and also car-
rying a list of $9.98. the first 23
Limelightand MRC albums are due
m several months, when 25 more
Verve imports are due.

Earlier this year. London Records
was assiened the marketing of Verve
product in the PolyGram fumily.
starting oft with a revitalized Verve
“two-fer” series.

Now. much marketing and mer-
chandising attention is being given
to the new Verve sets from Japan.

according to John Harper. director
of marketing for PolyGram Classics
Inc.

In addition to various in-store ma-
terial. a contest is on through Julv in-
volving PolvGram Distribution 1nc.
The nationa! sales contest is called
“More Miles To The Album.”
wherein branches and their sales
personnel carn “mileage™ for var-
ous efforts. including in-store dis-
plays und other promotions plus
mecting assigned sales objectives,
The idea is carn ~6.750 miles”™ —the
distance between Japan and New
York—and thus win such prizes as
remolte telephones. auto dialers. and
a telephone answering unit.

Japanese drinks. including Kirin
Beer and saki. are also part of the
marketing ploy. with each branch
hosting parties around the country
on behalf of the imports.

Billboard®
Best Selling

Survey For Week Ending 5/23/81

azzPs.

b =4 b =4
= =
S S
= 5lc 35| s
2 $ ; TITLE x| =], | TE
2| %l Artist, Label & Number AR A Artist, Label & Number
E | 3| & | (Dist. Label) = | 8| x| (Dist. Label)
1 |27 | WINELIGHT ﬁ K] 3 ALL MY REASONS ‘
Grover Vgasmrggton Ir Noei Pointer. Liberty (T 1094 {
£-30
Eeka 27 |27 |32 | cwiLizeo eviL x
2 2 |12 MAGIC Jean-Luc Ponty. Atlantic SD 1602
Tom Browne. Arista/GRP 5011 TR RE INHERIT THE WIND (
313 |1 MOUNTAIN DANCE Wilton Felder. MCA MCA 5144
Dave Grusir
Ansta/GRP 5010 29 {32 |28 RODNEY FRANKLIN
Rodney Franklin
(4| 6| voveur Columbiz JC 36747
David Sanborn
30 (21 |12 A DIFFERENT KIND OF BLUES
Warner Bros. BSK 3546 Periman & Previn. Angel 37780
5 | 5 |14 | ALL AROUND THE TOWN LIVE 3 |24 |85 HIDEAWAY
8ob James. Columbia David Sanborn
Tappan Zee C2X 3686 Warner Bros BSK 3379
6 [ 6 |16 VOICES IN THE RAIN <
Joe Sample. MCA MCA.5172 2119 )28 re’r(l;,eHa:.Dik
7| 7 |22 | LATE NIGHT GUITAR Bty 6 SHE
Earl Klugh. Liberty LT 1079 33 |33 | 9| THE MILES DAVIS
i 6| o ey
Jeff Lorber Fusion. Anista AL 9545 | Mies Daves. Columbia C2X 36476
9 |10 | 14 | THE HOT SHOT
R T b =TT
20| 3 RIT
Lee Ritenour. Elektra 6E-331 3B 3B 4 .!(JS(SEASN-M Sugar Hill SH 247
U3 ) 2 | NARD 36 (39| 3| PaTRAO
Bernard Wright Ron Car'er Milestone M9099
Arista/ GRP GRP 50 |
o \ i |CEIZTHP!  ExpRESSIONS OF LIFE
18 3 ZEBOP! Heath Brothers. Columbia FC
Santana. Columbia FC 37158 17196
13| 3|23 | CARNAVAL 38 | 31 | 46 | RHAPSODY AND BLUES
Spyro Gyra MCA MCA 5149 Crusaders, MCA MCA-5124
14 |11 | 42 | GIVE ME THE NIGHT A 39| 41 3| WINTER MOON
George Benson Art Pepper. Galaxy GXY 5140
345
Horner Bros 15 4453 40| 37| 5| MORE FROM THE LAST
29 | 2| THE DYUDE » CONCERT
Quincy Jones. A&M SP-3721 The Modern Jazz Quartet
16 |14 | 9| DIRECTIONS lantic 5 6806
Miles Davis. Columbia KC2-36472 41 | 42 6 BEYOND A DREgM
P h S Norm
17 |15 | 23 | MIGHT PASSAGE Comers s Nowes AN 3021
Weather Report
ARCColumbia JC36793 42 | 40| 48 | THIS TIME
18117 |%0 80/81 Al larreau. Warner Bros. BSK 3434
Pat Metheny, ECM ECM-2-1180 43 | 36| 45 LOVE APPROACH @ |
{Warner Bros.) Tom Browne. Ansta/GRP 5008
30 | 2| THE CLARKE/DUKE PROJECT 44| 45| 2| RAIN FOREST
Stanley Clarke/George Duke Epic ay Hogga 4
i SIE 5| 47| 2 | LOVE LIGHT
20112 ] 14 YOU MUST Yutaka. Alfa AAA 1004
BELIEVE IN SPRING |
Bil Fvans. Wamer Bros HS 350¢ | °° m: gsE.fngAP:EM':I:Nc[:)nz
21 1 23 5| BUDDY RICH BAND 41| & 31 TOUCH OF SILK
Buddy Rich Band. MCA 5186 Eiic G
22| 22| 32| FAMILY 2B
Hubert Laws. Columbia JC 36396 48 | 38 9 RELAXING AT CAMARILLO
Joe Henderson
2312 9 BY ALL MEANS l Contemporary 14006
Alphonse Mouzon. Pausa 7087 ol @ 0 T T T
24 |16 16 GOTHAM CITY Stephane Grappelli
Dexter Gordon. Columbia JC 36853 Concerd Jazz CJ-139
25125 27 ODORI 50! 50| 9 LIVE AT MONTREUX
Hiroshima. Arista AL 9541 ] Charles Mingus. Atlantic SD 16031
€ Copyright 1981, Billboard Publications, Inc. No part of this publication may be reproduced
stored in a retrieval system, or transmitted, in any form or by any means. electronic. mechanical
photocopying, recording, or otherwise. without the prior written permission of the publisher

% Stars are awarded to those products showing greatest sales strength.

Superstars are awarded to those prod-

ucts showing greatest upward movement on the current week’s chart (Prime Movers). ® Recording Industry Assn. Of
America seal for sales of 500,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales
of 1,000,000 units. (Seal indicated by triangle.)
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Jazz Values Increasing

® Continued from page 56

the single most popular footage of
any film clip available: Billie Holi-
day singing “Fine and Mellow”
backed by an all star band made up
of Roy Eldridge, Coleman Hawkins,
Lester Young. Gerry Mulligan, Doc
Cheatham, Ben Webster, Vic Dick-
enson, Mal Waldron and Milt Hin-
ton.

Nearby, at the Carnegie Hall Cin-
ema (West 57th St), and running
concurrently with the Kool Festival
(June 26-July 5) will be a series of
full length films compiled by Bruce
Ricker. who produced the “Last Of
The Blue Devils.” It and seven oth-
ers will be shown in repertory and in
various combinations for the 10
days. They are “Jazz On A Sum-
mer’s Day.” a cinematic escapade of
the 1958 Newport Jazz Festival at its
original home in Rhode Island. “On
The Road With Duke Ellington”
(’67), “Jammin’ the Blues” ('44).
which contains rare and classic foot-
age of Lester Young, the influential
tenor saxophonist, “The Jazz
Hoofer—The Legendary Baby Lau-
rence” (World Premiere), “Sun-Ra
A Joyful Noise” (New York Pre-
miere), “Talmadge Farlow™ (World
Premiere) and “Joe Albany—A Jazz
Life.” The last two are cinema verite
pieces about guitarist Farlow and pi-
anist Albany.

Other films. not of the length of
“Blue Devils” and consequently not
as separately marketable, include
“The Wizard Of Waukesha.” about
guitarist/inventor Les Paul, and
“Different Drummer,” an interview
with music by Elvin Jones.

*“The public for these films is out
there,” Soledad Santiago insists.
“You just have to concentrate on

Playboy Pacts
Maiden Voyage

LOS ANGELES—AIlto saxophon-
ist Ann Patterson and her Maiden
Voyage big band, comprised strictly
of female California musicians. were
pacted last week to appear as an ex-
tra added attraction at the Playboy
Jazz Festival June 20 here in the
18,000-capacity Hollywood Bowl.

Patterson’s group includes 17 mu-
sicians.

The event will run two days. June
20-21, with an attendance of about
35,000 anticipated. George Wein is
the producer.

Other talent to be performing will
be Count Basie, the Crusaders,
Dizzy Gillespie. Weather Report.
Earl Klugh, Joe Williams, George
Shearing and Mel Torme.

Collegians Comprising
Louis Bellson Band

DE KALB, Ill.—Drummer Louis
Bellson is taking the entire Northern
Illinots Univ. Jazz Ensemble with
him when he undertakes a month of
live dates this fall.

Bellson’s October itinerary, which
includes one week of bookings in
Chicago and three weeks in Europe,
will pair him with the highly rated
student band not only on stage but
on tape: plans call for an album to
be cut, along with appearances on
several European tv shows.

Ensemble director Ron Modell
claims the collaboration is without
precedent. Although top jazz players
have often worked selected concert
dates and clinics with college musi-
cians, the tour is said to be the first
where an entire student bagnd has
been added throughout.

certain media to let them know
about them.” She refers to radio in
particular because jazz, after all, is a
listener’s art rather than a viewer’s.
With the proper material, Santiago
foresees private sector support for
the filmmakers now that govern-
ment funds are dropping away.
“Blue Devils.” which began life as
a part time project in 1973, was com
pieted after re-funding in 1979. It
has been sold to RCA for its new line
of video disks. *Jazz appeals to up-
per class audiences and that is what
RCA is banking on,” Ricker be-
lieves. “They are the ones who can
affort the technology at present.”

Adelphi, Clean Cuts Beefed Up

LOS ANGELES — The partner-
ship between Gene Rosenthal’s
Washington-based Adelphi Records
and Jack Heyrman’s Clean Cuts la-
bel is being reinforced through a
new expansion program that in-
cludes the opening of a new Balti-
more office. an expansion of their
domestic distribution network and
the addition of seven new inter-
national licensees.

All Clean Cuts jazz titles will now
be shipped from the new Baitimore
office, which will also serve as clear-
ing house for correspondence, bill-
ings and promotions. Distributors

will be able to order either com-
pany’s product through Adelphi’s
D. C. office or Adelphi’s Balumore
operation.

The new Balumore address is
Clean Cuts Records. Box 16264. Bal-
timore. Md. 21210.

Concurrent with the new ware-
house and office facility, the labels
have unveiled new distribution ar-
rangements including domestic ties
to Big State, Texas and Colorado:
All South. Louisiana and Missis-
sippi; Musicraft in Hawaii; North
Country Distributors, Redwood,
N.Y.: M. 8. Distributors. Chicago.

Brass And Trio

SONNY ROLLINS

’ Lady Sings The Blues
BILLIE HOLIDAY

UMV 2047

Swedish Schnapps
CHARLIE PARKER

UMV 2030

Tequila

WES MONTGOMERY

UMV 2111

= Bill Evans at Town Hall UMV 2053
= Kenny Burrell/ Guitar Forms UMV 2070

= Oscar Peterson/ Stratford Festival
= Metronome All-Stars 1956 UMV 2510
= Ben Webster and Associates UMV 2515

= Jimmy Smith/Qrgan Grinder Swing UMV 2074
UMV 2502

= Billie Holiday/At The J.A.TP. UMV 2520
= Coleman Hawkins Encounters Ben Webster
= Anita 0'Day/At Mister Kelly's UMV 2550

INTRODUGING THE
TIMELESS JAZZ OF
VERVE RECORDS |

St. Louis and Kansas City, Mo.

Foreign licensees now handling
Adelphiand Clean Cuts catalogs in
clude Larrikan (Australia), Nippon
Phonogram (Japan). Making Waves
Records(U.K.), Musikdristributoren
(Sweden), Phonogram Import Serv-
ice (Germany) and Wave Distribu-
tion (France). Canadian licensees
are Trend (Clean Cuts) and Pho-
nodisk (Adelphi).

Current and forthcoming titles in-
clude new albums by Jessica Wil-
liams and Phil Woods/Chris Swan-
sen (Clear Cuts) and the Phil Woods

Quartet, Lenny Breau and the Fugs.

ADDITIONAL VERVE JAPANESE IMPORTS —

The Sound Of The Trio
0SCAR PETERSON
o vinyl.
o
o~
=
=
o
Aprit In Paris
COUNT BASIE
2
>
b=
S o
At The Viliage Vanguard
GERRY MULLIGAN
~~
S
o~
>
S
=)
<r
o
o
>
s
=)
» Lee Konitz/Motion UMV 2563
= Bud Powell/Bud Powsll '57 UMV 2571
= Tal Farlow/The Tal Farlow Album UMV 2584
= Dizzy Gillespie/An Electritying Evening UMV 2605
= Sonny Stitt/Qnly The Blues UMV 2634
= Louis Armstrong Meets Oscar Peterson UMV 2656
= Herb Ellis/ Softly — But With That Feeling UMV 2674
UMV 2532 = Roy Eldridge/ Rockin' Chair UMV 2686
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® Impeccable Japanese
pressings on high qual-
ity, high density virgin

® Acclaimed Original Jazz Clas-

- sics, by the greatest names in

Jazz, presented in their origi-
nal definitive versions.

* Every intention of the artist
has been preserved.

¢ The original cover art and
notes have been maintained.

. Marketed by London Records
Distributed by Polygram Distribution, Inc.
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Lighting Showroom
Also Laser Theatre

NEW YORK—This city’s first la-
ser theatre that encourages audience
participation has been opened in a
converted loft in Manhattan’s
trendy Soho district by David In-
fante of Laser Physics Ltd. and Ke-
vin Brower of Basic Lighting, Inc.

Although primarily designed as*a
showroom in which club, theatre,
restaurant and auditorium operators
can shop for laser and conventional
lighting systems. the room is also
open to the public five nights a week
from Wednesday through Sunday.

The Public show. which is run ev-
ery hour on the hour from 9 p.m. to
midnight, as well as some special
matinee performances. incorporates
some of the best effects of the “Star
Wars™ movie. Laserium and the la-
ser show at Disney World.

The theatre is totally comput-
erized. A computer built by Laser
Physics controls the entire operation,
from programming and running the
laser to operating accessories such as
the sound system. slide show, fog
machines and the room’s conven-
tional lighting equipment. Lighting
has been provided by Basic Light-
ing.

The theatre and its more than
$85.000 worth of sound and lighting
equipment has the blessings of the
Dept. of Radiation Health of the
Federal Bureau of Environmental
Control, a national watchdog organ-
ization that monitors the effects of

2nd Year For Pool

SAN FRANCISCO—The T.O.P.
25 record pool located here. cele-
brated its first anniversary May 8
with a special party titled, “Round
Two—Our Second Year,” at the
city’s Dreamland discotheque.

Among the featured artists at the
event were Sharon Redd, Prelude
Records and Loverde. Prism Rec-
ords. Recorded music was pro-
grammed by Bob Viteritti, with vis-
uals by Bill Langenheim and neon
effects by Michael Dawson.

commercial radiation on the health
and well-being of the public.

The 2.000 square-foot room in-
corporates comfortable seating for
about 45 patrons, who are not dis-
couraged from dancing in the aisles
to the infectious music programmed
by Tom Lewis. of Disco Beats. a mu-
sic programming company based in
Ballston Spa, N.Y.

In addition, according to Infante
and Brower, the theatre will be made
available for different types of musi-
cal shows ranging from punk rock to
classical. There will also be poetry
and play readings.

Infante. who has been in the laser
lighting business for about eight
years, is one of the more controver-
sial entrepreneurs in his field. His
daring ‘designs and displays have
run him afoul of the Bureau of Radi-
ation Health, although he insists that
he has since made his peace with
that watchdog agency.

Infante’s laser effects have been
installed in a number of disco-
theques nationwide. must notably
the New York, New York disco in
Manhattan. He has also provided la-
ser lighting systems for Todd
Rundgren. Blue Oyster Cult, the
World's Biggest Disco show held at
Madison Square Garden in 1975
and the Star Wars Laser Concert
held at the Minskoff Theatre in New
York in 1978.

Brower headed Northern Lights
before forming Basic Lighting. He
has worked with such discotheques
as Narcissus in Boston. and Rafters,
Golden Grill and Trade Winds in
Saratoga. N.Y.

The laser theatre began partial
operation on May 1.

Even in its incomplete state, and
without any advertising, the room is
already gaining popularity with en-
tertainment-seeking New Yorkers.
According to Infante and Brower,
patrons are already standing in line
to gain admission. Admission prices
for the general public are $3 for mat-
inees and $4 for evening shows.

HOT & NEW

12—Cheryl L} znn intruders, Visa, Boogle People, Peter Batah,
Vivian Vee (Come Back & Let Me Be), Straker Band, Wanda
Walden, Rah Band (new), Barbra Streisand, Players Ass'n,
Michaet McGlorr Beggar & Co.. Adrlan Baker, Love is The
Message (rem Panther Mix, Whispers, Vivian Vee
(new), Bits & Plocu 1,2,3, Vin v-e Clash, Billy Ocean,
Oxygen, Queen S.mnmha Esther Willams, Jerome,
Grace Jones, Love-D-Luxe, Carol Jian|, Encnm Denrny
Morgan, Ecstasy, Passion & Pain, Kenny Burke, Land-
scape, Whispers (Make It Better), Funkmasiers, Jaynz
Bedford, Duncans, Sparks, Susie Q. Yoko Ono.
LP's—Freddie James, Salazar, Boys Town Gang.
Magazine, Zebras. N n Cerrone VI, Gino Soc-
clo, Lynx, Claudja Chaka Khan; Grace
Jonu Harvey Mason, Borh Midney. Amanda
Lear. Shn On 45

‘NEW RECORDS DAILY’
Singles 1929-1980, over 100,000 utles n
stock, send $1.25 for catalog Master Charge
& Visa Call us tor new imports
NEW LOCATION

DOWNSTAIRS RECORDS
20 West 43rd St New York N Y. 10036
212/354-4684

WE SHIP UPS WITHIN 24 hrs s

IBR Is Proud To Announce The New Album By:

BORIS MIDNEY:
“COMPANION"

LP # BA 96114

IN STOCK... Place your orders NOW for this new LP
from the artist behind Festival (Evita); USA-European
Connection; and Beautiful Bend!

Also available: The Smash European LP:

. “MAGAZINE 60
Contact: Ibp

LP# BA 200 178
INTERNATIONAL BOOK & RECORD DISTRIBUTORS
40-114 24th Street, LI1.C., New York 11101 (212) 786-2966

Disco Business

German Fair Pulling
100 Manufacturers

NEW YORK-—More than 100
sound, lighting and other software
and hardware manufacturers have
already registered to exhibit in
DIFA 81, the Third International
Disco Trade Fair, scheduled May
31-June 3 in Muenster, Germany.

The show, which attracted more
than 10,000 visitors, and over 250 ex-
hibitors from around the world last
year, is being billed as the largest in
the world. It is expected to be
sprawled over an estimated 63,000
square feet of space and will feature
exhibits, lectures, workshops and
appearances by some of the leading
dance music artists in Europe. There
will also be dancing nightly at the
“super disco.”

Exhibits will include laser and
video shows, special effects systems,
lighting and sound components, ac-
cessories, latest dance music releases
and artist agencies.

Admission to the disco fair is
priced at about $45 for the four-day
period. Daily admission tickets are
priced at about $8. The show’s cata-
log is available for about $2.

Additional information on DIFA
‘81 can be obtained by writing to the
show’s organizers at Hafenweg 26b,
4400 Munster, Germany.

DUE TO ECONOMY

D.C. Club Owners Worry
About Keeping Their DJs

By TIM WALTER

WASHINGTON, D.C.—A short-
age of professional disco deejays in
this area is posing a problem for club
owners fearful that if they lose their
spinners in today’s uncertain eco-
nomic climate, they may be forced to
shut down their operation for lack of
a suitable replacement.

This information is revealed by
Frank Edwards. head of the Mid-
Atlantic record pool based here. The
23-member pool services disco dee-
jays in Washington, Baltimore and
Norfolk. Va. About 60% of the pool’s
spinners work in gay clubs, accord-
ing to Edwards.

In addition to creating and head-
ing the 18-month-old pool, Ed-
wards, formerly in the promotion
department of Casablanca Records,
also spins at the Foxtrappe. a private
discotheque here.

Edwards states that during his
tenure with Casablanca the label did
not service Seemingly Better Pro-
ductions, the one other disco pool in
the Washington area. “It was my job
to get the products directly to the
jocks,” he states. “Later it seemed to

Billboard Photo by H*arrlson Green
S.I.R.M.A. MEET—Members of S.I.R.M.A., the Small Independent Record
Manufacturers Assn., listen intently to Lennis Guess, Guess Recording Stu-
dios, at microphone, as he discusses the need for professionalism and proper
distribution among independent record manufacturers.

N.Y. Pool Offers To Help
Indie Disk Business Group

NEW YORK-—The International
Disco Record Center (IDRC), a
disco record pool based here, is of-
fering to showcase artists of the
Small Independent Record Manu-
facturers Assn. (S.I.R.M.A)). at vari-
ous clubs around New York City.
It’s part of a proposed IDRC pro-
gram to help strengthen and pro-
mote the goals of the fledgling
SIRMA.

The IDRC is also offering to have
its more than 100 members review
new SI.RM.A. record releases, re-
mix products where necessary. and
allow use of IDRC’s office space in
lower Manhattan, all at no charge to
SIRMA.

The IDRC’s proposals were made
by Eddie Rivera, head of the pool. at
a recent general meeting of
SIRM.A. In return for IDRC’s
services, S..LR.M.A. members will
service IDRC members with new
product releases for promotional
purposes and for use in the clubs in
which they spin.

Most S.I.R.M.A. members were
receptive to the IDRC's offers. They
stress they need help to prove them-
selves the equals of the major labels.
That’s especially true, they said, in
the areas of product quality. getting
new releases aired and “breaking”
into the very viable “black™ market.

Maurice Gibson, president of

www.americanradiohistorv.com

Half Moon Records, urged
S.LR.M.A. members at the meeting
to concentrate on proper research
and good marketing strategy in pur-
suing industry goals. He expressed
the belief that the organization’s
members need to be more knowl-
edgeable about producing and mar-
keting their products.

He disclosed that he was in the
process of compiling information for
a computer bank on black artists,
and offered to share the data gath-
ered with S.L.R.M.A. members.

The Half Moon Records president
also offered to share his contacts and
information on licensing with
S.I.R.M.A. members.

Another windfall for SLRM.A.
members came from Trent Attles of
NBS Radio who offered to feature
the organizations artists on his sta-
tion’s programs.

Lennie Guess, Guess Recording
Studio, praised S.1.R.M.A. for the
sincerity of its objectives and ex-
pressed confidence that the organi-
zation “will excel in professionalism
and integrity.”

Jimmy Dockett, S.I.LR.M.A’s
chairman. disclosed that the organi-
zation is in the process of structuring
a number of workshops aimed at
creating awareness of the small in-
dependent manufacturer.

make sense to form a pool.” (Seem-
ingly Better Productions is the 100-
member pool, based here, and serv-
icing primarily heterosexually ori-
ented black clubs and mobile dee-
jays.)

Designed to service a small group
of club deejays, the Mid-Atlantic
pool is located on the second floor of
1601 Seventh St.. N.W,, here in the
nation’s capital. With only 25 mem-
bers to service, Edwards’ biggest
problem is finding substantive rea-
sons for keeping his offices open five
days a week.

Unlike other pool operators who
complain about cutbacks in promo-
tional products from record labels,
Edwards states that he experiences
no such difficulties. “It is very sel-
dom that they ship less than 25 pro-
motional records,” he states.

The Mid-Atlantic pool meets ev-
ery two or three months. “But,”
states Edwards, “we insist on weekly
feedback for new products. and once
every two or three weeks the mem-
bers must turn in a Top 20 report.”
Pool dues were recently raised from
$40 to $50 amonth.

In Edwards opinion, the most pro-
gressive-sounding discotheques in
his area are the Clubhouse, the Hip-
popotamus, the Pier and O’Dell’s.

He also states that as far as sound
systems go, the Clubhouse and Ras-
cals are “head and shoulders™ above
facilities at other clubs.

He sees the musical pattern in his
market as unique because of the
make-up of the market. “There is no
white club, really,” he says. of the
straight disco market. “They’re all in
the suburbs. The closest thing we
have is the Pier and Morgans, but
they're mixed really. The Plum-was
the last straight, largely white club, a
member of our pool, and they closed
last November.” Edwards says the
suburban clubs are still heavily into
European sounds.

“This is an r&b market, distinctly
different than the typical disco, al-
though some clubs play a combina-
tion of the two. Sometimes a club
will get into a bit of the European
sound, but the r&b is getting bought
in the street. That’s where the cus-
tomer follows through on what he
hears in the club.”

Edwards says customers are re-
sponding to slower tempos that are
more danceable. “I feel we’re head-
ing strongly into a spectrum of
Tanya Gardner, Thelma Houston
and Billy Ocean, 100 to 125 beats a
minute. On the floor, it speaks for it-
self; the customers get bored with
the faster, monotonous, more redun-
dant beat.”

Because of a tighter economy. he
says most clubs now are only “really
hot on Thursday, Friday and Satur-
day nights. The clubs that opened
for dancing and good music. they’ll
stay open. Those that opened only
for a fast buck will close.

“The majority of the clubs can’t
survive without a good. solid, pro-
fessional jock.” he adds. “It’s not like
in 1978 when anybody could spin. If
they lose a jock and can’t replace
him, they’d probably have to close.”

He says many jocks now may be
close to retiring. “Eventually you get
over the challenge of it and most of
these guys started back in 1973-74.
Since there’s not the opportunities of
1978, the newcomers have to learn at
home on their own equipment. It's
one thing to mix at home and quite
another to do it in front of a crowd.
That's quite a gap.”
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Billboard«

DiscoTop 100.

Survey For Week Ending 5/23/81

C Copyright 1981. Billboard Publica-
tions,” Inc. No part of this publication

may be reproduced, stored in a retrieval
system, or transmitted. in any form or by
any means, electronic. mechanical.
photocopying. recording, or otherwise,
without the prior written permission ot
the publisher
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Antilles/Ze (12-inch) AN 807 16 | THIGHS HIGH—Tom Browne—Arista/GRP
16 | ALL AMERICAN GIRLS/HE'S JUST A RUNAWAY—Sister (i) 57 U
Sledge—Cotillion (LP) 16027 8 | 4 | 20 | TS ALOVE THING/UP ON SOUL TRAIN/I CAN MAKE IT
3 23 | RAPTURE/THE TIDE IS MIGH—Blondie-Chrysalis BETTER—The Whispers—Solar (LP) 8713578
(LP) CHE 1290 85 | NECSEEER | JUST CHILLIN' OUT-Bernard Wright—Arista/GRP
ﬁ( 5% | 3 | MAGNIFIQUE-Magnifique Arioi | (LP) 5011 _
(12:nch) mport 86 |MEITESEp | LET SOMEBODY LOVE YOU-Keni Burke—RCA (LP)
Sz | 49 | 8 | HELP ME SOMEBODY,THE JEZEBEL SPIRIT/AMERICA Is { AL
WAITING-Brian Eno & David Byrne—Sire (LP) SRK 6093 87 m mc(rgg)nlszulrgrncnon-sun-cwno:
38 |31 {15 | DOG EAT DOG/’ANTMUSIC'/KINGS OF THE WILD L
FRONTIER—Adam And The Ants—Epic (LP) NJE 37033 [ o e DONLSS':V frs JUST FOR WH"E(fZOVS;;va of :)he
39 | 38 | 6 | (We Don't Need This) FASCIST GROOVE THANG— Heaven g > O TV (L) e
17-B.EF. (12-inchy Import @ THE (BPPO)GJIZE ;7‘3;?4““‘ GET YOU-Woods Empire—Tabu
4 |35 [ 5 | MEMORABILIA—Soft Cell—
ORAG (Impg:tt)car Some w | T Dnn%rficvgrg“!vzs%;_ail|y Idol & Gen X—Chrysalis
8 | ~The Quick—Epi
1.[ 47 | & | YOUNG MEN DRIVE FAST—The Quick—Epic 91| 69 | 5| LETME BE THE ONE-Webster Lewis—Epic
(12-inch) Import (LP) JE 36878
42 | 50 7 | TAKE ME.TO THE BRIDGE~Vera—Rio Records 92 | 68 5 | MAKE ROOM—Fad Gadget—Rough Trade
_ (12-inch) Import (T-inch) import)
48 "EL('lrzflﬁE:';'i‘S"’g&”a"dS"a“e 931 57 | 10 | DOH SUGA WOOGA/THIS FEELIN' (Remix)—Frank Hooker
& the Positive People—Panorama (LP/12-inch) BXL1
4 | 51 | 5 | MESSAGE OF LOVE/CUBAN SLIDE—Pretenders—Sire (EP) 3853/YD 12197
Mini 3563 94 | 42 | 25 | SOUL/HEAVEN ABOVE ME/LET IT BE WHATEVER IT IS—
47| 80 | 3| WHAT Cw ONNA DO FOR WE/I KNOW YoU 1 LVE Frankie Valli~MCA/ Curb (LP) 5134
YOU/WE CAN WORK IT OUT—Chaka Khan—Warner (LP) 95 | 59 | 13 | PERFECT FIT—Jerry Knight—A&GM
HS 3526 (LP) SP 4843
% 22 SET ME FREE—The Three Degrees—Ariola % | 70 4 | DOIN'IT TO THE BONE—Mantra—Casablanca/Polygram
(LP} OL-1501/ (LP) NBLP 7256
q 33 | CAN YOU FEEL IT/WALK RIGHT NOW—The Jacksons— Epic 97 24 | FREEZE/TO CUT A LONG STORY SHORT—Spandau Ballet-
(LP) FE 36424 Chrysalis (LP) CHR 1331
43 6 Hun?;zy, shc)) Imcmnr-Meaium Medium—Cherry Red 8 | WHATE ARE YOU GOING TO DO WITH IT—Betty Wright-
.inch) Impoi pic (LP) JE 36879
49 (52 [ 13 | 1WILL FOLLOW_U2—Island 93 | 9 { UPALL NIGHT/ELEPHANT'S GRAVEYARD—The Boomtown
(LP) ILPS 9646 Rats—Columbia (LP) JC 37062
50 | 45 | 20 | FULL OF FIRE/MAKE THAT MOVE—Shalamar—Solar 100 | 54 8 | GUILTY—Classix Nouveax-Liberty

(LP) Import

Compiled from Top Audience Response Records in the 15 U.S. regional lists.

‘non-commercial 12-inch

% Stars are awarded to those products showing greatest audience repsonse on 15 U.S. regional disco lists. v Superstars are awarded to those products showing greatest upward
movement on the current week's chart (Prime Movers).
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MODEL.: 2500

D.C. DISPLAY—This unit by Farralane, offers eight basic light patterns either
automatically or to music. It retails for $135.

~___DiscoMix

By BARRY LEDERER

NEW YORK—Sylvester's 12-inch 33% r.p.m.
from Fantasy Records is a change of format for
the artist. His fiery brand of disco gives way to a
mellow mood as reflected in “Give It Up (Don't
Make Me Wait),” b/w “Here Is My Love.” The A
side is a sultry jazz style with a casual tempo.
Sylvester's vocals are used only sparingly with
the instrumental arrangements and a sax solo
predominating on this cut. “Here Is My Love" is
a sensuous ballad with a slight beat that should
not be overlooked. Both tunes were produced by
the artist and Harvey Fuqua.

* * *

German producer Jurgen S. Korduletsch per-
sonally delivered his Claudja Barry LP to dee-
jays, record pools, and reviewers. Available as an
import on Polydor, the album contains much di-
verse material. “Radio Action” at 6:47 minutes
is a fast-paced, rock-tinged number with a Far
Eastern sound expressed by guitar chords.
“Made In Hong Kong,” the LP title, has a new
wave feel. “Take Me Back" reverts to an Oriental
mood and is the strongest tune on the album. A
solid sound and fully orchestrated arrangements
create a powerful production. Claudja Barry,
who has pleased deejays before, will continue to
do so in this latest effort.

* * *

Kraftwerk returns after a noticeable absence
with their Warner Bros. 12-inch 33% r.p.m. re-
lease of “Pocket Calculator” b/w “Dentaku.”
This selection is from their upcoming album
““Computer World.” Both songs are similar in ar-
rangement and tempo and rely heavily on elec-
tronic effects and the sounds of computer tech-
nblogy. Though both cuts are under five minutes

in length the resuits are repetitive and listener
interest is not sustained. The sound is like an
occidental Yellow Magic Orchestra. What seem
to be missing are the haunting quality and the
melodic feel of their earlier recordings.

* * *

Johnny Bristol's recordings always contain a
rich, fullbodied sound that grabs attention. His
Handshake Records 12-incher is no exception.
Titled “Love No Longer Has A Hold On Me," ini-
tial response has been positive from disco dee-
Jays. A short drum and guitar introduction al-
lows for easy mixing before Bristol's vocals take
over. A percussion break midway through the
song has a stee! drum calypso influence that
leads into a lush and uplifting string section.
Produced by the artist, the mix is by Rusty Gar-

ner.
* * *

One of the classic club favorites of disco past
is MFSB's “Love Is The Message." WBLS-FM
New York has made this tune a theme song as it
was specially remixed for the station’s use by
Paradise Garage deejay, Larry Levan. Several
“street” versions are available and one of the
more popular renditions is on One Way Records,
mixed by Tee Scott. A funky format is utilized
here with an easy tempo. A party atmosphere is
maintained with chanting and rapping through
out the disk. The basic “‘Love Is The Message' is
intact but a more subdued feeling comes across.
The flipside “Hollywood Party” definitely war-
rants attention as this instrumental cut is a
hard-driving,  hand-clapping, foot-stomping
record. Wild percussion, piercing whistles and
driving bongos make this a strong disco disk
from beginning to end.
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DISCO 12 IMPORTS
& LP’s

(WHOLESALE
FOR STORES)

Canada * Mexico « England « Germany

Import 12"

Ain’'t No Stoppin’ Us—(Mediey)

Give It to Me—Rick James

Love Triangle—Christopher Milis

Double Trouble—Diva

Hit & Run Lover—(Remix/
Instrumental)

Capitol Tropical—2 Man Sound
(US)

Summers

Dunlap

Don't Stop the Train—Phyliss
Nelson

Two Hearts—Stephanie MilIs & T.
Pendergrass

Faith & Fire—Vivian Reed

Stars on 45—(Medley)

Radio Action—Claudja Barry

Justthe Two of Us—Grover
Washington

Let Him Go—Vivian Vee

Come Back—Vivian Vee

LaBionda

Cail or write for our free store
list of available Imports.
All orders are shipped
immediately UPS.

We export to all

foreign countries.

Try us—We have the best selection of Disco Imports wholes ale you can
find. Some of our brand new releases are:
Call It What You Want—Bill

Guilty—Classic Nouveau
It's Just the Way | Feel—Gene

Tender Force—Space

Do Me Tonight—Nite Lite Uni.
Take Off (Remix)—Harlow

Ai No Corrida—Quincy Jones
Humping—The Gap Band

New Toy—Lene Lovitch
Yesterday Once More—Spinners
Don’t Panic—LIquid Goid
Paradise—Change

Planet Earth—Duran Duran
Rapture (Remix)—Blondie

Take Meto the Bridge—Vera
‘Young Men Drive Fast—Quick
Too Damn Hot—Duncan Sisters
| Wanna Be Your Lover—

Candidate for Love—T.S. Monk
Glow (Remix)—Spandau Ballet
Romance—Billy Newton Davis

IMPORT O DISC RECORDS

PO BOX 685, KINGS PARK, NY 11754
(516) 269-5770 TELEX 230 199 SWIFT-UR

Looking for high energy
Disco imports and don’t
know what to buy or where
to go?

Can't find popular import 12'?

Dancin the Night Away—Vogue
I Need You Tonight—
Punkin Machine
Nobody's Stopping You—
Peter Batah
Look Up—Patrice Rushen
Tide Is High—Blondie
(Pict. Cover)
Tantranen Espanol (Remix)
Felicidad—Boney M

ImportLP's—
Amanda Lear (Incognito)
Freddie James (New)
Companion (Prod. by B. Midney)
Magazine 60 (Medley)
Ronnie James

Vera

Harry Chalkitis
Cerrone 6 & 7
Boystown Gang (U.S.)
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e Continued from page 12
gram is expected to be her “Shad-
lows & Light? video.

In all. RCA is adding 26 new titles
to the videodisk catalog. notes Bal-
lon, thus bringing the total to 126.

Among notable new film titles:
“Ordinary People.” “Airplane.”
“Urban Cowbov.” “Goldfinger,”
“The Pink Panther.” “North Dallas
Forty,” “Chinatown,” *“American
Gigolo.” “The Great Escape.”
“Farewell My Lovely.” “Harold
And Maude,” “War Of The Worlds™
and “The Shootist.”

From television comes such titles
as: “The Autobiography Of Miss
Jane Pittman,” “The Mary Tyler
Moore Show Vol. 1™ and the Jane
Fonda-starring A Doll’'s House.”

Although the jury is still out on
RCA’s massive videodisk hardware/
software launch—just begun in
March—corporate executives here
maintain that the early returns are
extraordinary.

As reported bv RCA previously,
52.000 players have been sold to dis-
tributors with half that number. in
turn. sold to consumers. 200.000
videodisk titles have been sold to
consumers. 516.000 disks were sold
to distributors.

These newer patterns are emerg-
ing: the average RCA videodisk
hardware purchaser is averaging
four or five software title purchases
when buying the system, and the
system purchaser has returned to the
outlet of purchase and bought at
least one additional title. RCA now

= BUSINESS REPORTED BRISK

- RCA Fattens
. Its Videodisk
. Music Catalog

NO EASY VIDEO—Actor Jack Nicholson chats with bearded Michael Nesmith

estimates that each system owner
has an average of eight titles.

What have been the best selling
software titles to date?

Balloon maintains early frontrun-
ners include “Rocky.” “MASH.”
“Fiddler On The Roof.” “The God-
father” and “Heaven Can Wait"—
each of which has sold more than
15.000 copies.

The early popularity of these titles
has caused RCA to increase produc-
tion runs.

In the initial catalog of 100 titles,
up to 60 were available at retail.
while 40 were available via Quick
Delivery Service (QDS).

Frontrunners by QDS have been
“Star Trek—The Movie.” “The Dirty
Dozen™ and “The Longest Day.”
Because of the “Star Trek™ popu-
larity. that title will be shifting from
QDS to retail. QDS. maintains Bal-
lon, has given RCA a quick reading
of software popularity among pur-
chasers.

Ballon characterizes curent video
music titles as “doing well.”

“We still believe strongly.” he
states. “that this type of program-
ming will play a major role in home
video.” “Fiddler On The Roof™ and
the Diana Ross-starring “Lady Sings
The Blues™ have been “very good
sellers.” he adds.

Chuck Mitchell is the New York-
based RCA executive spearheading
RCA’s video music development.
RCA SelectaVision VideoDiscs and
RCA Records are now also estab-

(Continued on page 61)

at Le Bistro, Beverly Hills. The reason: Nesmith’s premiere screening of his
home video-aimed *‘Elephant Parts."”

MAJOR N.V.
TRADE PUBLICATION

seeks a writer/reporter to cover the audio and video
fields. Good starting salary for experienced person, ex-
cellent fringe benefits and retirement program. Send
resume and writing samples to:

Box 896, BILLBOARD

1515 Broadway, New York, N.Y. 10036
Equal opportunity employer

Sony Video: Above, Sony’s new Betapak SL-2000, what they claim is the world’s smallest Betamax videotape player/

recorder. Below, a Sony press photo highlights Profeel, audio/video ‘‘separates’ composed of a tuner, monitor, re-
mote control unit and optional speakers.

WEIGHS IN LESS THAN 10 POUNDS

Tiny Betapak SL-2000 Makes
Debut At Sony Calif. Conclave

PALM SPRINGS—What is
hailed as the world’s smallest port-
able videocassette recorder—the SL-
2000 Betapak—highlighted 45 new
video products introduced here at
Sony Corp. of America's national
convention.

The new Betapak weighs nine
pounds. four ounces, with Sony
claiming it is approximately 30%
smaller than existing %-inch port-
able videocassette recorders.

Among features are Betascan-II,

normal and slow motion speed
search in forward, and reverse and

an LCD data panel.

The unit combines with Sony's
HVC-2200 color video camera and
new mini-programmable tuner-
timer model TT-2000. Availability is
slated for fall.

Also new is the “Profeel” Trini-
tron component television for
“videophiles.”

Profeel consists of separate video
and audio components which can be
integrated with various program-
ming sources as well as home com-
puters and Sony’s Betapak.

Available in both 19- and 25-inch
Trinitron screen sizes, the compan-
ion “separates” are the VTX-1000R
Access Tuner, a cable-ready, fre-
quency-synthesized tuner that has a

For reports on JYC’s negotiations
with European hardware manufac-
turers for licenses, and the recent
Economist Video Conference in Lon-
don, and other video news, turn to
Billboard’s International section.

10-key. touch-pad that can instantly
call up any VHF, UHF, mid-band
or super-band cable channel: and
the RM-705 multi-function Express
Commander infrared remote control
unit with all tuning functions, able
to be controlled from anyplace in the
room.

The system also comes with a
choice of two dual speaker systems
featuring two way designs. Purchas-
ers can choose between speakers de-
signed to mount on the side of the
Profeel screen or ones that are free
standing. Inside the Profeel monitor
is a stereo amplifier that will accept
multi-channel broadcasts.

No pricing for Profeel has been set
but availability has been set for the
fall also.

The system is also adaptable to
handle such program sources as
multi-channel and stereo broad-
casts, statellite direct, Teletext,
Videotex and interactive communi-
cations systems.

Also new among the video prod-
ucts are the 50-inch KP-5040 and
the 72-inch KP-7240 projection tele-
visions, and expansion of the Video-
scope line.

All new Sony video products will
be on display at the upcoming Con-
sumer Electronics Show in Chicago.

1.3 Million VCRs To Be
Sold Before Year’s End?

PALM SPRINGS—Sony is pro-
jecting its first billion dollar year in
its history, according to corporate
executives on hand here during the
firm’s national convention.

The projections include both
video and audio and also reflect an
approximate 25% jump over 1980
figures.

According to Dick Komiyama,
Sony vice president of video market-
ing, 1.3 million VCRs will be sold in
1981, upwards from an earlier 1.1
million projection. He also adds, op-
timistically, that Sony expects its
new Betapak SL-2000 to account for
approximately one-third of all in-

dustry VTR sales during the next
few years.

Komiyama also restated Sony’s
videodisk policy: Although a li-
censee of the laser optical tech-
nology, the firm will continue to
make a player available to the indus-
trial market only. The firm will enter
the consumer videodisk market in
the future (but does not specify
which techonology). Reasons given
for the wait-and-see posture are a
current lack of software availability
and quality. The firm also has a
strong interest in continuing its
videotape marketing.

Sony’s corporate parent in Japan
is celebrating its 35th anniversary.
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Grim But Hopeful Address By RCA’s Pollack

Editor’s Note: Following is a text of
a candid speech delivered by Roy H.
Pollack, executive vice president,
RCA Corp., to RCA distributors at
the firm's national sales meeting Tues-
day (12) in Las Vegas. He addresses
the economy, consumer electronics
and video.

My remarks today will not be en-
tertaining. They are not light. They
are extremely serious. They are de-
signed to describe the situation in
which we find ourselves.

In that vein, let me start with a
rather depressing, but realistic, gen-
eral statement. I see the next 10 years
as a very difficult business environ-
ment.

Why? Because there are no easy
answers to our national and inter-
national problems.

® We have demonstrated both a
lack of understanding and a disre-
gard for the implications of dimin-
ishing cheap fossil fuel energy.

® We Americans have naively
decoupled economic policy from
foreign policy. Indeed, I rather
doubt that we have an economic
policy

® Our government and culture
have been preoccupied with equat-
ing big business to bad business.

® We seem to think it is better to
sustain the weak segments of indus-
try, rather than promote our
strengths.

® We have been irresponsible in
recognizing, and acting upon, the
prodigious cost implications of our
social security system.

® We have inadequately sup-
ported our defense needs.

® Our opinion-molding estab-
lishment—the investment and secu-
rity communities, the press, the gov-
ernment and business leadership

have either caused, or allowed us to
become worshipers in the temple of
the 90-day botiom line. And the re-
sults have been dreadful. Perhaps
most tragic is the impact on the
value systems of our young people.
They are encouraged to become
scorekeepers or manipulators or jug-
glers; they are not inspired to be-
come builders.

Contrast the professional struc-
ture of the U.S. with that of Japan.
Here, out of every 10,000 people, 20
are lawyers versus one in Japan; 40
are accountants versus three in Ja-
pan, and just 70 are engineers, ver-
sus 400 in Japan.

It seems to me that America has a
sick economic system. I believe that
our economic¢ problems are so seri-
ous that they will cloud our business
environment for longer than the
next 10 years.

Are we terminally ill? No, I do not
think so. I have two reasons for opti-
mistically believing that our eco-
nomic problems can and will be
solved.

First, we have finally begun to
confront some of the basic issues.
The new administration in Wash-
ington is making an effort to realisti-
cally deal with the situation.

Second, a sense of history makes
me optimistic about America’s prob-
lem-solving capabilities. In my view,
we Americans have successfully
dealt with eight jugular, indeed awe-
some, crises thus far in the 20th Cen-
tury.

® We corrected, just in time, our
monumental unpreparedness for
World War I and World War I1.

® We survived the Great De-
pression with our personal freedoms
not only intact, but enhanced.

® We developed atomic weapon
capability before Adolf Hitler and

RCA Fattens Its Videodisk Catalog

® Continued from page 60
lishing closer video programming
links, Ballon adds.

Interestingly, none of the RCA
video music titles available now
have stereo tracks. Thus, if a con-
sumer purchases the RCA-compat-
ible. Hitacht CED player. available
in June, which does feature stereo
capability, he or she will have to wait
until that programming is re-mas-
tered with stereo tracks to obtain the
full two channel benefits. RCA’s
next generation player will be
stereo-capable.

Turning to the hardware side,
RCA executives. Arnold Valencia,
Jack Sauter and Dave Daly. pre-
dicted these trends:

® I’s likely that color television
sales will be as high as a record 10.5
million units 1981 extremely signifi-

Kenwood Blank
Audio Tape

NEW YORK-—Hi fi manufacturer
Kenwood will enter the blank audio
tape field with four premium cas-
sette formulations. The cassettes de-
but at the upcoming June CES.

Kenwood tapes will be offered in
metal, high bias gamma-ferric oxide,
normal bias premium ferric oxide
and a low noise, high output ferric
oxide. All four formulations will be
offered in 60- and 90-minute
lengths.

The metal tape, MD, lists for $15
and $12 for the C-90 and C-60 cas-
sette. High bias CD lists for $7.50
and $5.50, premium ferric ND for
$6.50 and $4.50 and low noise N
Series cassettes for $4.50 and $3.50.

cant because of the obvious link with
other home video equipment.

® The VCR business will be
higher than expected. RCA projects
1%2-million units to be sold in 1981
with retail sales expected to top $1
billion. The VCR business is run-
ning 83% ahead of last year.

® The portable VCR business
could be as high as 25% of the mar-
ket.

@ 300.000 video cameras are likely
to be sold industry-wide in 1981

® Depending on availability.
maybe as high as 100.000 projection
televisions could be sold in 1981.

RCA introduced four new VCRs
with the top-of-the line VFT-650
model featuring an infrared remote
control unit that eliminates the need
for a wired connection to the
recorder. Also introduced were such
video accessories as a video camera
lens extender and a uni-directional
microphone.

New ColorTrak 2000 series color
televisions feature tuning systems
capable of receiving 127 channel.
while two new 19-inch models con-
tain two output jacks and a new
speaker system with a 6-inch oval
speaker with chemically treated
cone and cloth suspension design for
wide band width and improved au-
dio reproduction from the system’s
upgraded amplifier.

Most ColorTrak 2000 models
have separate bass and treble con-
trols plus a volume control that auto-
matically adjusts bass and treble lev-
els at low volume.

RCA also promises the “second
wave” of its videodisk advertising to
begin this summer—a sustained
print campaign in the June-July-
August period.

his savage associates could destroy
Western civilization.

® We went to sleep, and then
woke up in time, to successfully
compete in exploring the new fron-
tiers of space.

® We endured Vietnam and Wa-
tergate.

® We have substantially cor-
rected the tragic deficiency of our
great and remarkable constitution—
the three-fifths-of-a-man concept
which divided the free man from the
slave.

It is because we Americans suc-
cessfully coped with these eight
seemingly insurmountable chal-
lenges that I believe we can success-
fully, if painfully, change and adapt
ourselves to deal with our present
economic problems. These problems
have been 10 to 40 years in the mak-
ing. We will surely not solve all of
them in the next 10 years. But we can
make progress towards their solu-
tion.

For the next 10 years, we will face
continued economic trauma and un-
certainty. Businesses will have to
function in an environment charac-
terized by all the negatives of ig-
norance, simplistic targeting of
blame and convenience as a whip-
ping boy, for a frustrated society
that despises change when immedi-
ate self-interest 1s threatened. The
solutions to our economic woes will
have gut-wrenching political, social
and cultural implications.

But the nation will survive. Busi-
ness will survive. And the well-man-
aged businesses will even prosper.

Again, we Americans have dealt
with our other crises, each different
from the other, and indeed as seri-
ous, or more serious than the present
situation. We are intellectually and
emotionally capable of problem-
solving.

Let us move on to the electronics
industry.

I believe that the electronics in-
dustry will continue its modern rev-
olution, which started about 1940.
Briefly summarizing the past will
provide a framework for thinking
about the future. We have been so
close to the changes that have taken
place, it is quite likely that we have
not stepped back to view those
changes in historical perspective.

Until 1940, electronics was essen-
tially consumer electronics. The U S.
“owned” consumer electronics.

The 1940s exploded the applica-
tions of electronics to the military
and to industry. U.S. domination of
electronics sustained and grew.

The 1950s accelerated the explo-
sion of electronics and added the
powerful impetus of solid state de-
vices, color television, computers,
avionics, superpower devices, lasers,
high energy particle physics and
space technology. U.S. domination
continued, and it seemed as if our
domination would be forever.

The 1960s sustained the explo-
sion. The pervasive and ubiquitous
integrated circuit reached maturity,
computers became the royalty of
electronics and Japan and Western
Europe became serious participants.

The 1970s were the decade of
transition. The hand-held calcu-
lator, the solid state random access
memory, the minicomputer, the mi-
croprocessor. video tape—all became
major products. At the same time,
consumer electronics had become
just one of the boys in the wide
world of electronics. The U.S. had
become just one of the boys in that
total electronics world. And RCA
had become just one of the Ameri-
can boys. Worldwide electronics
supply exceeded demand.

Tragically, it took until the mid to
late '70s for most Americans to wake
up to the fact that things had
changed. We had dozens of rational-
izations that ranged from accusing
our competitors of employing cheap
labor to their practicing commercial
foul play.

Speaking personally, in 1971 —the
year I obtained my first commuter
ticket to Japan—I reached the con-
clusion that America was going to
have to fight for its life to survive as
a viable participant in electronics.
Nothing has happened since 1971
that does not strengthen this convic-
tion.

Well, what about the '80s? In my
view, electronics invention and in-
novation will not diminish. Tech-
nology change, in its broadest sense,
will continue. The total commercial
communications process will re-
spond to the marketplace, in what-
ever ways the market demands
change. The government and the
consumer will become ever more re-

(Continued on page 62)

JONAS MILLER

IS A

COMMITTED AUDIOPHILE.

Who else would you want
to install your car stereo?

He won't sell a sound system
he wouldn’t own himself.

He won’t carry a

product he wouldn't buy.

His installers are experts. Their
work guaranteed to satisfy even
the most discerning ear.

Over 40 years of

experience in installing
sound systems goes into each
car stereo system.

There are none finer.
Installations from $1100 to $10,000.

2336 Santa Monica Bivd., Santa Monica, Ca. 90404 (213) 828-5613

Formerly
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Sound Business

RCA Distribs Hear Roy Pollack

® Continued from page 61

quiring. But a new dimension will
have increasing, if not dominant, in-
fluence.

I call that new force “business eco-
nomics.”

In my view, business economics
will be the resultant force of five
component vectors.

® First, financing growth in an
environment of simultaneously high
inflation and high interest rates will
be a most difficult task. Cash and
debt mismanagement will result in
business failure after business fail-
ure. Constraint of operating capital
will be the measure of the effective
business manager. And this, in an
environment that says grow for
economy of scale or perish.

® Second, the customer will de-
mand ever higher performance,
quality and value. and she will get
them all. Thus, the product develop-
ment, design and manufacturing in-
vestments will be much larger. A
better job must be done. And this. in
an environment where the return
possibilities literally scream, invest
less.

® Then. new technologies will
demand more and more sophis-
ticated process equipment. The en-
trance fee for solid state in 1965 was
perhaps a half-million dollars cash,
and a $3 million line of credit. You
could then compete with the best. A
fine diffusion furnace ran $10,000.

Today, an ion implantation appa-
ratus starts at about $500.000. Fifty
million dollars is a bare bones, and
probably insufficient, admission fee
to the solid state poker game. And
this, in an environment where the
cost of capital instructs, invest less.

® Fourth, our resource-strong
competitors worldwide—will not
hold a sparrow’s feather, much less
an umbrella, over pricing. And this
in an environment where the very
best in cost reduction is nearly
swamped by inflation. Again, sup-
ply exceeds demand.

® Finally, the fundamental na-
ture of electronic equipment has in-
verted. In the "40s, the equivalent
software proportion of the total
equipment cost was perhaps 5%.
Hardware was 95%. Today. we have

passed the 50/50 point. The implica-
tions are enormous.

Development times are much
longer with a software dominated
equipment. Change is much more
difficult. If an error in judgment has
been made in approach, modi-
fication of the system could require
years. And remember, conventional
learning curve cost reduction applies
only to the hardware proportion of
the total equipment cost. And this. in
an environment where we face a crit-
ical shortage of professional engi-
neering personnel.

Combine these five vectors to-

_gether into a single resultant force—

business economics. It says that the
successful electronics company in
the '80s will pick its shots with
agonizing care. That successful com-
pany will execute those selected
projects with total excellence.

Underinvestment, understate-
ment of task, sloppy execution, dilu-
tion or diffusion of effort, lack of te-
nacity of purpose in bad times—
sometimes called a lack of courage.
or will—any one of these, will assure
failure of the project. In a sentence,
the environment of the *80s will be
unforgiving of any form of inept-
ness.

The 1980s will be a long distance
run. In my view, there will be few
100-yard dashes. And RCA has pre-
pared itself to run the full course.

You intimately know what has
been happening at RCA Consumer
Electronics. You know where we
were. And you know where we are.
To be sure, we are today still scrap-
ping for our lives. but rather differ-
ently from the early 1970s.

With our trust and support, we are
holding our own today against
worldwide competition. We are even
gaining an inch or two. We have a
sense of purpose. We know where
we are headed. We know who we
are. We have no illusions about our
competition. And we have the en-
durance to sustain.

When you are in Indianapolis for
the August SPP, that sense of RCA
commitment will surely come alive
to you. What better example could
you have than our videodisk proj-
ect? You will see and hear and feel
commitment.

MAJOR N.Y.
TRADE PUBLIGATION

seeks a writer/reporter to cover the audio and video
fields. Good starting salary for experienced person, ex-
cellent fringe benefits and retirement program. Send
resume and writing samples to:

‘Box 896, BILLBOARD

1515 Broadway, New York, N.Y. 10036
Equal opportunity employer

I am not going to tell you today
about the player manufacturing fa-
cility in Bloomington, or the disc ac-
tivity in Rockville Road. But I pre-
dict that you will leave that SPP,
prouder than you have ever been. to
be members of the RCA team.

You will leave Indianapolis on a
new high of excitement and enthusi-
asm to be participants in this great
world of electronics.

You will return to your distribu-
torships in August with a sense of
wonder at the changes that have
taken place, and the extent of the in-
vestment that RCA continues to
make in Consumer Electronics.

And we are proud of the contribu-
tion that distribution makes to our
business. The voices of those silly
and ignorant critics, who do not un-
derstand the value added by distri-
bution, have become more and more
silent in recent years. You know who
you are, and what you need to do.

In the overall. we at RCA are
building a future for both of us. Qur
corporation increased total capital
expenditures from $277 million in
1978 to $358 million in 1979 to $457
million in 1980.

We increased our investment in
research and new product develop-
ment from $71 million in 1978 to $98
million in 1979 to $149 million in
1980.

And during those same years, our
declared dividends increased from
$1.40 to $1.60 to $1.80.

Could our earnings have been
higher? Of course they could have!
More than $100 million higher! We
could have made the “know noth-
ings” and “do nothings” happy. We
could have walked away from the
future.

But the fact prove beyond any
doubt that the RCA Board does not
worship in the temple of the 90-day
bottom line. RCA is building for the
10-year long distance run.

If we at RCA constructively con-
front our challenges; drive for im-
provement; and continue to build
for the future, and I believe that we
will. And if you improve yourselves
in each market, fight for each and
every sale, constructively adapt to
the ever changing needs of distribu-
tion, and continue to give us your
trust and support. and I believe that
you will. Then I am certain, com-
pletely certain, that together, we will
win in the 1980s.

Thank you.

MARANTZ
COMPACT

NEW YORK—Marantz will show
a compact digital (CD) disk player
at the upcoming June CES, and em-
bark on an entry into high-end au-
dio. In addition the company will
launch a heavy advertising schedule
to promote its regular hi fi line.

Marantz, which is owned by Su-
perscope, has been in financial diffi-
culty, but marketing vice president
Bob Fried told a press conference

CHICAGO-The burgeoning
sales of lightweight portable stereo
cassette players have encouraged a
new line of instructional and moti-
vational software.

Inner Sports Group, Inc., an Oak-
land, Calif. company, plans to un-
veil its Ultimate Performance Prod-
ucts prerecorded cassette and
portable stereo accessories line at the
CES here late this month.

The tapes are a method for im-
proving sports performance and are
listened to during athletic activity,
explains president Raul Espinosa.

Espinosa believes his newly
formed company is the first to offer
programming tailored to the new
lightweight hand-heid or strap-on
machines. The programming is
based on some of the most recent in-
vestigations into physical perform-
ance enhancement and fitness con-
ditioning, Espinosa claims.

Espinosa said pricing and avail-
ability information will be revealed
ata CES press conference. Distribu-
tion through sporting goods stores,
home electronics stores and record
dealers is being explored.

Espinosa said tapes for “business-
men and housewives” which teach
stress management and tapes of
“ambience music” also will be of-
fered, and he suggested the firm’s
fitness research expertise could ex-
tend it into other programming con-
cepts.

According to Espinosa, produc-
tion is being done at Bear West Stu-
dios and White Rabbit Studios in

PALM SPRINGS—Sony is intro-
ducing three new Walkman models
to its personal stereo series, as well as
its first stereo microcassette recorder.

The Walkman 1 is designed as a
lower-priced unit for younger con-
sumers. Among features: metal tape
capability. stereo playback via
MDR-IL1 headphones. which are
supplied; two headphone jacks and
carrying case with belt clip. Sug-
gested list: $99.95.

wINNOVATION =

Tapes For Sports
By Oakland Firm

By ALAN PENCHANSKY

ONE AT $99.95 e
3 New Walkmans
Marketed By Sony

s

the Bay Area. The company report-
edly is in discussion with several
tape duplicators.

Espinosa says he is working with
nationally prominent doctors, ath-
letes, psychologists, medical thera-
pists and physiologists in preparing
the programming, and he promises
exciting new breakthroughs will be
incorporated.

“In essence we have synthesized a
lot of research including work done
in the Soviet Union and Eastern Eu-
rope in enhancing performance and
combined this in a new learning ap-
proach with the personal listening
concept,” Espinosa explained.

According to Espinosa, the pro-
grams are designed to be played
while the listener is engaging in run-
ning, skiing, bicycling, and other ac-
tivities. Accessories products are de-
signed for use in adapting the
players to these rigorous applica-
tions, Espinosa explains.

The first six tapes will be an-
nounced at the trade show.

Espinosa, formerly a national di-
rector of development at the Corpo-
ration for Public Broadcast and an
avid sports fan, originated the idea
several years ago when he began
tinkering with monaural tape play-
ers and strapping them on while ski-
ing and running.

Espinosa says he also is interested
in developing marketing tie-ins with
manufacturers of the compact tape
units as well as makers of blank
tapes.

a muting switch that allows conver-
sion without turning off the player.
Supplied with a carrying case and
shoulder strap. the WM-2 is sized to
fit in a shirt pocket. Suggested list:
$179.95.

The FM Walkman is the SRF-
40W miniature FM stereo receiver
equipped with ultra-light MDR-4L1
stereo headphones. With three “AA™
batteries, the unit is capable of 38
hours of play. Suggested list: $89.95.

The M-1000 microcassette
recorder features two speeds. pause
and automatic shut-off and light-
weight MDR-type headphones.
Available in July 1981, suggested re-
tail is $199.95.

Needles and Pfantone
Accessories give you sound
profits for these soundreasons:

here last week that the company’s
brand recognition and reputation
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from a minimum of store space.
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PFANSTIEHL Dept. 1, 3300 Washington St., Box 498, Waukegan, IL. 60085

Givethe gift
of music.

among consumers was high. The
new Marantz line will feature gold
colored face plates, and the advertis-
ing will promote the line’s “solid
gold sound.”

Marantz did not det'ul its high
end audio product.

In video, Marantz will introduce a
Beta VCR with “excellent sound.”
according to Fried, and will show a
laser videodisk player. Fried says the
disk player is ““less of a priority™ then
the VCR. This marks the company’s
entry into the video field.

www.americanradiohistorv.com

Walking Stereo: Sony's Walkman 1,

WM-2, is a new generation Walk-

man personal stereo that's been re-

engineered into a still smaller,

lighter configuration. Suggested re-
tail: $179.95.

The Walkman 1I, WM-2. is a re-
fined. smaller unit with new tape
mechanism and an improved coun-
ter-inertial flywheel system. Com-
panion MDR-4L1S’ headphones
are smaller and lighter. as well. with

Micro Music: Sony introduces the

M-1000, the firm's first micro-

cassette that plays back in stereo.
Suggested list: $199.95.
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SILENT BUTLER—Producer Larry Butler, left, checks out the arrangement

with singer B.J. Thomas during a recent session at Sound Emporium in Nash-
ville. Thomas is finishing up a new secular album for MCA.

wmenses IN PARADISE VALLEY
. Arizona Pantheon
Makes Its Mark

By AL SENIA

PHOENIX—Ever since he started dabbling a decade ago with a two-track
recorder in his parents’ garage. Dennis Alexander has nurtured a dream: have
Arizona emerge as a respected musical center.

Now, on the grounds of his recently renovated $1 million recording studio in
Paradise Valley, Alexander’s dream is coming close to fulfillment.

Alexander's Pantheon Studios has begun to lure artists from Nashville and
the West Coast who need a change of pace—and are finding that the studio’s
location in a topnotch resort area away from the hustle of the city is providing
just that.

“The studio is nationally competitive in every possible way.” Alexander
says. Noting that artists traditionally have been reticient to record their music
in Phoenix. he adds. “Phoenix has a subliminal quality. But they don’t know it
yet. It's peaceful, but it has that city feel.”

One musician who apparently has made that discovery is Waylon Jennings.
Jennings and Jessi Colter recorded their RCA release “Leather And Lace” at
Pantheon. and Jennings is working on two more albums there.

Michael J. Clifford, director of studio operations, touts “Leather And Lace”
as the first Pantheon product to appear on the national charts, and the first
major LP to go gold out of Phoenix.

Other artists ranging from Henry Mancini and Sammy Davis Jr. to Jerry Jeff
Walker and Gary Lewis & the Playboys have stopped in to use Pantheon over
the years. But Alexander and Clifford hope Jennings’ success will spur other
musicians to make more frequent appearances.

It's been a tough road to the musical major leagues for Pantheon: Clifford
notes that diversification has been the key to the studio’s success.

“We've produced 175 major jingles, given advice and counsel to local
groups. To keep a studio going, you have to be so diversified it’s ridiculous.”

Pantheon produced jingles from clients that have run the gamut from local
Chevrolet dealers to Levis in Alaska. It has helped simulcast concerts with
KBBC-FM. And it has worked on behalf of some two dozen local groups,
achieving a measure of notoriety when producer Don Costa worked on an al-
bum with local sensation Alice Tatum there.

“We're trying to establish a springboard for local talent to jump into the
mainstream.” says Clifford. “We want to prove that you can successfully
record here (in Arizona).”

Alexander insists his top goal is to take care of the local musicians—“the
main thing is to utilize Phoenix musicians,” he says—and he predicts by 1986
the city will be a major recording center. He says that will reverse the long-
standing trend of locals being “beaten to death™ and having to hit the road to
achieve success. .

If Phoenix does evolve into a new music center, it's clear Alexander will play
a pivotal role in its development.

Pantheon has state-of-the-art equipment and acoustics. Sound equipment
includes an AMEK 28-in, 24-out console with four stereo group faders, Jensen
transformers and transformerless line returns; a Lyrec/Neve 24-track tape ma-
chine; an Ampex ATR 102 2-track; a 36-channel dbx noise reduction unit:
Eventide Harmonizer; three UREI 1176LN Limiters and 3 dbx 160 Limiters: a
CPR16 Digital Reverb and Regeneration Computer: Neumann, AKG, Shure,
Sony, E.V. and Sennheiser microphones, and a Yamaha grand piano.

Alexander stresses the sunny outside conditions and ideal location of Pan-
theon when pitching top-name artists.

“Low density population, away from the noise and hustle of the big city, but
close enough to enjoy Phoenix and Scottsdale’s urban comforts. For the local
resident, the change of pace is refreshing. For the out-of-towners. it's a fantas-
tic way to enjoy yourself while producing records or tapes.”

Clifford stresses that inside the two recording studios “total support is given
to the artist.” In Jennings’ case, this extends to a battery of video games in one
lounge and a 200-pound Indian statue which has become an “honorary™ band
member.

Sound Business

LOS ANGELES—EMI-Liberty's Kenny Rogers
is at the Concorde Recording Center here. Pro-
ducing is Lionel Richie with Reggie Dozier engi-
neering. They are mixing tracks. Also at Con-
corde, Motown's Switch is doing tracks with
producers Gregory Williams and Bobby DeBarge.
In addition, 20th Century's Outrage is mixing
with Holland, Dozier and Holland producing and
Al Schmitt enginering.

Chris Michie is a featured artist on the up-
coming PhonoGram release by David Soul at the
Wisseloord Studios in Hilversum, Holland. . . . At
Gold Star Studios, Dick Clark is working on a
“20-Year Tribute to the Beach Boys” radio spe-
cial to be aired Memorial Day. Gold Star co-
owner, producer and engineer Stan Ross is also
interviewed for the show. ... Kevin Somerville,
Australian singer/songwriter, at New York's
Media Sound recording his debut American LP.
Jeannie Napoli and Doug Frank are producing
and Lincoln Clapp is engineering.

Mirus artists Link at the Recording Connec-
tion in Beachwood, Ohio. Roger Hatfield is pro-
ducing with Dale Peters as engineer. . . . At the
Sound Emporium in Nashville, Ray Price is over-
dubbing vocals for Dimension Records. Ray Pen-
ningten produced the sessions with Sound Em-
porium president Jim Williamson engineering;

Audiophile
Recordings
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GROFE: GRAND CANYON SUITE-Phila-
delphia Orchestra, Ormandy, CBS Mastersound
HM40446, distributed by CBS, $14.95.

This is one of the finest recordings ever made
of a work that is, thanks to spectacular scoring
effects and marvelous big orchestrations, a per-
ennial mother lode of hi fi thrills. Producer Tom
Frost's knack for capturing all of the Phila-
delphia Orchestra’s tonal richness is what buffs
will be marvelling at here, particularly as his
work is enhanced in a remarkable half-speed
edition—it's a little like the listener's purchased
a stake in the master tape. No comparison with
the original pressing is necessary to appreciate
the difference: the tremendous sense of acousti-
cal space and openness, the lifelike range of dy-
namics and the high frequency detailing—par-
ticularly effective in underlining the great Philly
first violins—all are as dramatic as can be found
on disk, whether digital, direct or otherwise.
Only at high levels does some harshness betray
the record's pre-digital era origins. Want to show
someone what dynamic range means? Just play
the opening ““Daybreak” section, which grows
from the faintest glow in the distance to room-
filling orchestral splendor. Also Ormandy's im-
passioned performance should be mentioned to
peyspective buyers.

BEETHOVEN: PIANO CONCERTO NO. 5, “EM-
PEROR"—-Serkin, Boston Symphony, Ozawa,
Telarc Digital DG10065, distributed by Audio-
Technica, $17.98.

Commercial potential is enhanced by the
span of a decade or more since the famous pian-
ist’s last concerto recording, and by the corner-
stone status of this magesterial work—one of
the first pieces that traditionally goes into a new
collector’s library. Brass and percussion sonic
thrills are associated with Telarc, but there is
rather limited scoring used here, on top of which
the pick-up of the orchestra is rather undifferen-
tiated making the writing sound congealed in
places. However, on the solo instrument, engi-
neer Jack Renner works wonders. supplying
body and bite blended with a sense of outlining
and ambient halo that add up to almost exactly
what one hears from about 10 to 15 rows back
in a good concert hall:Serkin's playing has lost a
bit of agility with age. but there is still plenty of
power and penetrating logic to his work. Serkin's
reputation and Telarc's promise a big audience.

www.americanradiohistorv.com

Studio Track

Joe Waters producing a digital mix for his single
“Queen Of Hearts.” The country-rock tune is
due for release on the New Colony label. Billy
Sherrill engineering; Producer Steve Gibson fin-
ished an album with artist Marc Speer for Kat
Family Records. Rick Schirmer engineering; Buf-
falo & Brandy recording an album with Jim Wil-
liamson producing and engineering and Cathy
Potts co-engineering.

At Doctor Musix studios in Los Angeles: Eu-
gene Ross producing Magique featuring William
Bryant with Peter Hirsh engineering; Jack Mon-
drus producing Willie Tyler & Lester with Hirsh
engineering; Yim Gibson Band is working on an
album with Hirsh; J.J. Jorgenson producing
Yvonne Iversen with Hirsh engineering; and
Richard Gibbs, synthesist with Oingo Boingo, is
doing overdubs on Desiree’s album being re-
corded and produced by Hirsh.

At Sound Stage in Nashville, Eddy Raven is
laying Elektra tracks with producer Jimmy
Bowen and engineer Ron Treat. Bowen and Treat
are also working on overdubs for Hank Williams
Jr's new album. ... Steve Buckingham is pro-
ducing Pam Tillis for Elektra with engineer Joe
Neil. ... Brent King is mixing Statler Brothers
album.

At Sound Lab in Nashville, Sammi Smith and
Ernest Tubb working on duet for Sound Factory.
Allen Frizzell is also laying Sound Factory tracks.
Producer Phil Baugh is overseeing both projects.
... Benson artist Dottie Rambo is working with
producer Dony McGuire. . . . Word artist Rex Nel-
son is with producer Ken Harding. Jim Cotton
behind the board for all projects.

At Scruggs Studio in Nashvilte, Waylon Jen-
nings and Tony Joe White working on single with
engineer Steve Scruggs. . . . 0.8. McClinton cut-
ting Sunbird project with producer Nelson Lar-
kin and engineer Tom Semmes. . . . John Thomp-
son producing Randy Mathews with engineer
Semmes.

At Woodland in Nashville, Ronnie Milsap cut-
ting RCA tracks with producer Tom Collins, engi-

neer Les Ladd and assistant Steve Ham. . . . Carl
Perkins is laying tracks with producer John
Swanner, engineer David McKinley and assist-
ant Russ Martin. ... Billy Edd Wheeler cutting
single with producer Walter Haynes, engineer
Ham and assistant Rick McCollister.

At George Massenburg's studio, Earth, Wind
& Fire's Verdine White producing the debut Af-
ter Bach project for ARC/Columbia, Frank Clark
engineering.

Boston-based Starfleet Blair will have its mo-
bite multi-track on hand at the L.A. Roxy for a
May 19 Garland Jeffreys live stereo radio pro-
gram. -

At Muscle Shoals Sound Studios, Sheffield,
Afa., Barry Beckett producing Billy Burnette's
new Columbia LP with Gregg Hamm engineer-
ing.

Visitor completing an LP at Indian Creek
Recording, Uvalde, Tex., with producer John
Rotlo.

Blue Oyster Cult recording and mixing a new
LP at Kingdom Sound, Syosset, Long Island,
with Martin Birch producing and engineering
along with Clay Hutchinson engineering.

Producer Leo Graham continuing to produce
the Manhattans a! Chicago's Universal with ar-
ranger James Mack and engineer Stu Walder.
Also there: the Chi-Lites working with 3M digital
equipment for producer Carl Davis’ Chi-Sounds
with Eugene Record also producing the project;
and Jimmy Hite producing Bobby Blue Bland.

Action at Manhattan's Blank Tapes includes:
David Byrne producing a new Sire LP for Talking
Heads, Butch Jones engineering; Blondie's Chris
Stein producing Snukie Tate as well as working
with Walter Steding on his next project for Andy
Warhol Productions; Ellen Shipley and Ralph
Schuckett working on songs for an upcoming
project, Joe Arlotta engineering; Andy Hernan-
dez of Kid Creole and the Coconuts and the Sa-
vannah Band producing sessions with Jose Pin-
tor; and Steve Horton producing Johnny Apolle
for RBR Communications.
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‘TO ENSURE THEIR SUCCESS’

Countrg

Up & Coming Artists Discovering
Slick Packaging, New Attitudes

® Continued from page |

new artists has altered dramatically
in the last year signals a healthy rush
of energy throughout country music.

Little less than a year ago. an ex-
clusive Billboard story detailed the
startling discrepancy existing be-
tween new pop/rock acts breaking
out of the box into the top 10, and
the comparative dearth of country
talent to equal this feat.

Now- the country chart is dotted
with newcomers. A surprising 15%
of the Hot Country LP chart is also
dominated by new product released
by artists having little—if any—pre-
vious track record. (In fact. the top
two positions on this week's Hot
Country LP chart are captured by
Alabama and Rosanne Cash.)

These are positions formerly
claimed by established country vet-
erans who once crowded the upper
charts. leaving little room for devel-
oping newcomers.

But the charts aren’t the only
place this new crop of country’s
bright lights is turning up. Tele-
vision, once off-limits to all but the
major Nashville luminaries, now
clamors for country performers.
Talk shows such as “Merv,” “Mike
Douglas™ and “The John Davidson
Show” regularly incorporate coun-
try artists who aren’t exactly house-
hold words. Network programs like
“Tomorrow  Coast-to-Coast.”
*Good Morning. America™ and the
“Today Show™ often feature seg-
ments devoted to new artists such as
Lacy J. Dalton or Rosanne Cash for
viewer appeal.

Nashville-based labels are delv-
ing into the area of artist develop-
ment more actively than ever. land-
ing support services that can range
from shooting video footage on a
brand new act to teaching them how
to save valuable dollars in travel
while on the road. Two record com-
panies—CBS and RCA—have their
own in-house artist development de-
partments, while the others coordi-
nate their marketing campaigns on
new acts with New York or West
Coast artist development staff.

Then. too, the attitude of country
radio may also be changing.

“Competition between country
stations has never been like it is
now,” notes Erv Woolsey. MCA
Nashville’s vice president of promo-
tion, adding that country stations
now search more openly for new
product that will make their playlists
sound different from pop radio’s—
and from their competitors’ playlists.

Joel Raab, program director of
WHK-AM Cleveland, suggests that
the current group of breaking talent
is simply cutting better records. in
many cases. than the older. more es-
tablished artists.

“Once you established yourself in
country. it used to be you could ride
on your name power regardless of
the individual song.” he says. “*But
in today’s competitive market. it’s
often the newer. hungrier artists who
are putting out the superior product
and getting the airplay. Country lis-
teners are paying a lot more atten-
tion to the song now instead of who’s
singing it.”

Raab is quick to add that the in-
creasing number of country records
being released each year in the wake
of country’s mass acceptance creates
a plethora of playlist possibilities for
radio.

“So now if a well-known artist
puts out a record thatisn’t so strong,

we don’t have to play it. We can turn
to oldies that new country fans aren’t
familiar with or play things by the
newer artist; who aren’t so well-
known. Acts like Tammy Wynette
and Crystal Gayle aren't hitting the
top 10 any more like they used t0.”

If there's a key to artist develop-
ment, say the labels, it’s coordina-
tion. Projects are timed well in ad-
vance, with country now drawing on
the more sophisticated techniques
long employed by pop departments.
Concentrated media exposure,
showcase tours and time buys are
one form of artist development now
being used by CBS and RCA in
breaking their fledgling country
acts.

Record companies often work
closely with their developing talent
in other related areas, setting up
co-op payment situations for things
like costuming. make-up. stage
movement and interview tech-
niques. Although the initial invest-
ment for building and breaking a
new act is considerable, labels may
now feel it’'s worth spending the
money on a young act with potential
rather than negotiating expensive
long-term contracts with established
“image™ names whose sales have
leveled off.

While (as MCA’s Woolsey points
out) “the greatest artist development
there is is a hit record.” the avid
competition for consumers’ dollars
in today’s sophisticated country
market is creating genuine excite-
ment toward tomorrow’s talent
staples.

“We realize that a new artist needs
every advantage the label can give to
provide a competitive edge,” com-
ments Jerry Flowers, manager of art-
ist development for RCA Nashville.
“It used to be that the theory was, ‘if
it’s a hit, it’s a hit.” period. Now there
are certain things we can do to help
ensure the act’s success.”

Flowers describes RCA’s well-
planned effort behind its launch of
Alabama last summer, culminating
in the group’s first No. 1 hit single,
“Tennessee River.,” which came in
the midst of its national press and
showcase tour.

CBS Records. the first Nashville
label to incorporate its own in-house
artist development department un-
der directorship of Mary Ann
McCready. is coordinating support
campaigns this quarter for Don
King and Ricky Skaggs, following in
the footsteps of its successful Lacy J.

Dalton and Charly McClain efforts
last year.

“We're (otally committed to de-
veloping new talent,” says Roy
Wunsch, vice president of market-
ing. “There’s certainly a flurry of de-
serving new talent out there right
now. Country’s explosive growth
makes the timing right now for ex-
posing these new artists. And we’re
treating our upcoming country acts
with the same kind of sophisiticated
techniques that our company uses
with every other kind of music.”

Jim Foglesong. president of MCA
Records Nashville. believes that the
commerciality and changing picture
of country, coupled with its pow-
erful pop acceptance. has created a
more fertile environment for propel-
ling unknown artists into the mar-
ketplace. “Obviously when you have
a record like a *‘Somebody’s Knock-
in.’ the job becomes much easier.
But companies are tending to spend
more investment now to take advan-
tage of country’s increased sales.”

Warner Bros.. which has been
steadily building John Anderson
and Gail Davies into top 10 artists,
has just installed Tom Parent as lia-
ison with the label’s Nashville roster.
Parent, midwest director of artist de-
velopment out of Chicago, will work
closely with the company’s country
acts and coordinate strategies be-
tween Nashville and the Coast.

“A hit record these days in coun-
try music means sales upwards of
300.000 units,” explains Stan Byrd,
Warner Bros. national country pro-
motion director. “The total audience
and buying public is much larger.
Since not every new act will have a
debut single with the strength of a
‘You’re The Reason God Made Ok-
lahoma,’ it makes sense to help de-
velop your artists with a plan in
mind.”

So. although the economy is still
tight. expense outlays have been
trimmed. there are fewer package
tours on which to place new artists,
and radio maintains more restricted
playlists, new artists are still break-
ing through to the top of the charts
in forceful numbers. And record
companies appear to be more aware
of the value of breaking new talent
than ever.

“It used to be an industry axiom
that you were happy if you broke
one act in a year and ecstatic if you
broke two.” sums up RCA’s Flowers.
“These days we’re looking at as
many as we can comfortably
handle.”

PIANO PAIR—MCA's Terri Gibbs chats across the ivories with her host during
a recent appearance on ‘‘The John Davidson Show."
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Bright Talents: Epic artists Don King, left, and Ricky Skaggs, right, blend

harmonies during a recent visit to WSM-AM in Nashville. Watching the im-
promtu performance is Paid Records artist Randy Barlow.
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{ Crossover Artist |

. By KIP KIRBY

NASHVILLE — In a slightly
roundabout fashion, Ricky Skaggs
believes his career is being helped by

‘the prevailing climate of crossover in

country music.

Not that Skaggs' music itself is
remotely crossover—it isn’t. His roots
and sound are pure bluegrass. west-
ern swing and traditional country,
his vocals mountain-flavored and
unlikely to show up any time soon
on the Hot 100. And that, he feels, is
why his new Epic album, “Waiting
For The Sun To Shine,” will do well.

“This style of music is natural for
me,” he says, “but I don’t think the
market was ready to accept a return
to traditional-sounding country un-
til now. If I'd walked into a major la-
bel with my tapes three years ago. I
don’t think anyone would have been
interested. I'm just thankful there’s
room again in country for this kind
of music.”

Epic apparently agrees with him,
since the label is taunching a cross-
country showcase tour in more than
30 markets to support the new al-
bum and its first single, “Don’t Get
Above Your Raising.” Also, with a
concentration usually not seen on a
brand new act, the record company
is making extensive radio buys and
lining up press interviews to give
Skaggs as much exposure out of the
box as possible.

Skaggs isn't exactly an unknown
around music circles. His reputation
on mandolin, fiddle, acoustic guitar
and banjo—and his reputation as a

tenor vocalist adept at high har-

monies—landed him a job with blue-
grass group the Country Gentlemen
in Washington. D.C. Skaggs later
formed his own band. Boone Creek,
and often found himself jamming
with well-known names traveling
through D.C. on concert dates.

It was at one of these late-night
jam sessions that Skaggs first met
Emmylou Harris. “She invited me to
join her band,” recalls Skaggs. “but
at the time. I wasn’t sure that 1
wanted to give up the kind of music
I'd been playing to go on the road
with her.”

When longtime Hot Band mem-
ber Rodney Crowell left in 1977,
however. Skaggs decided to fill his
vacancy. In his three years with Har-
ris. Skaggs played a big part in in-
fluencing her musical direction; she
credits him with much of the arrang-

ing and material selections on her
bluegrass-flavored acoustic LP,
“Roses In The Snow.”

Before he joined Epic, Skaggs’
only album release was a 1978 effort
for Sugar Hill Records, “Sweet
Temptation.” Both the album and
one released single received critical
acclaim, but limited distribution
precluded substantial sales.

However, Skaggs’ instrumental
and vocal skills flavor a number of
other performers’ albums, including
Rodney Crowell’s “Ain’t Living
Long Like This,” Dolly Parton’s
“Great Balls Of Fire.” Albert Lee’s
“Hiding,” Jesse Winchester’s “Noth-
ing But A Breeze,” every Emmylou
Harris LP except “Elite Hotel.” and
several tracks on the aborted trio
project which was to feature Linda
Ronstadt, Dolly Parton and Harris.

Performing on the road with
Skaggs in his new group are bassist
Jesse Chambers and drummer Rod-
ney Price, formerly with the Ballamy
Brothers; guitarist Ray Flacke, who
was with Joe Sun; Bruce Bouton,
who used to play steel guitar with
Lacy J. Dalton; keyboardist Mickey
Merritt; and fiddle player Bobby
Hicks, previously with Bill Monroe.

“I want to bridge the gap between
contemporary and the pure tradi-
tional country.” explains Skaggs.
“There are a lot of people who have
just begun getting into country who
think what we’re doing is ‘new
stuff.” Well, sometimes it’s hard to
hear the country in country music
these days, and I hope what I'm
doing is a way of getting back to bas-
ics again.”

Talent Officers

NASHVILLE—Don Light was
recently elected president of the
Nashville Assn. of Talent Directors.
Other new officers include Dick
Blake and Joe Sullivan, vice presi-
dents; Jack D. Johnson, executive
vice president; Sonny Simmons, sec-
retary; Billy Deaton, treasurer; and
Harry Warner. sergeant-at-arms.

For The Record

SAN DIEGO—In a story titled
San Diego Scene (Billboard May 9,
1981). 25 dates at the Open Air
Theatre here were listed. Those
dates are still tentative.
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WAITIN' FOR THE SUN TO SHINE
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ON HIS OWN...

Epic Records is proud to announce the release of Waitin’ For The Sun To Shine (FE 37193), Ricky Skaggs’

first album for the label. The initial single from the album “Don’t Get Above Your Raisin

LRl

is racing up the charts, and Ricky

has just launched his extensive summer tour. Although a relative newcomer as a solo artist, Ricky is an old friend to many of
you as he has workéd with artists such as Emmylou Harris, Linda Ronstadt, Willie Nelson, Rodney Crowell, and Rosanne
Cash. He was a touring member of Emmylou’s Hot Band and a major force in her recent recordings.

Ricky Skaggs—on record—on tour—on his own.
Ongpw Records & Tapes

Produczd by Ricky Skaggs
Representation: Variety Artists, 4120 Excelsior Boulevard, Minneapolis, Minnesota 55416 = 612/925-3440

The Ricky Skaggs Tour:

May 13 & 14
May 16
May 19
May 20
May 21
May 23
May 24
May 26
May 28
June 7
June 16 & 1t
June 1%
June 15
June 16
June 17
June 18

29, 30

Memphis.
Birmingham
Charlotte
Raleigh; NC
Atlanta
Indianapolis
Dayton
Cincinnati
Paramis, NJ
Blowing Rock, NC
Nashvilie
Washington, DC
Santa Ana, CA
San Diego, CA
Los Angeles
Catati, CA

‘Eplc.'ﬁ‘;;are trademarks of CBS. Inc. © 1981 CBS. Inf
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Cowboys

The Ram’s Head

Country Underground

The Pier

Mama'’s Country Showcase
Indy 500 with The Oaks Placourt Sports Center day prior to race
Gilley's

Bogarts: WSAI Presents

The Crystal Palace

PB Scott's

Fanfare

The Armory

Crazy Horse w/Lacy J. Dalton
The Mustang Club

The Palomino w/Lacy J. Dalton
Inn of the Beginning

lune 19 (T)
.une 20
June 21
June 22
June 24
June 27
June 28 (T)
June 30
Juy1 &2
Juy3 &4
July 8

July 9 (T)
Juy 10% 11
July 18
August 3

San Francisco
Angels Camp, CA
Sacramento, CA
Fresno, CA

Salt Lake City
Telluride, CO
Denver

Wichita Falls, TX
Dallas

Houston

Hampton Beach, NH

NYC
Audobon, NJ
Atlanta
Chicago

Old Waldorf

Raspberry’s

Woodlake Ina

TBA

Cowboys

Festival (Rosanne Cash also on date)
The Rainbow

TBA

Billy Bob's

Gilley's 4th of July

Center Theatre w/Lacy J. Dalton

TBA

Holiday Theatre w/Lacy J. Dalton
Lanierland w/Emmylou

Chicagofest w/Mickey Gilley & Hank Williams, Jr.
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CBS RECORDS NASHVIILILE

ARE VERY PROUD
OF THE ACCOMPLISHMENTS OF OUR ARTISTS
AS RECOGNIZED DURING THE

1981

Acapemy or Coonrry Music Awarps

GEORGE JONES
TOP MALE VOCALIST

L4

SINGLE RECORD OF THE YEAR
“HE STOPPED LOVING HER TODAY”

PRODUCED BY BILLY SHERRILL
L

SONG OF THE YEAR

“*HE STOPPED LOVING HER TODAY”
WRITTEN BY BOBBY BRADDOCK AND CURLY PUTMAN
PUBLISHED BY TREE PUBLISHING COMPANY
PRODUCED BY BILLY SHERRILL

L

Mok Banpy ¢ Jo STamPLEY
TOP VOCAL DUET

L

THE CHARLIE DANIELS BAND
TOURING BAND OF THEiYEAR

¢

W.

HONORED TO BE ASSOCIATED WITH THESE ARTISTS
AND THEIR MUSIC.

O 1981 (BS Inc.
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_ NashvilleScene

By KIP KIRBY

Hot on the heels of their recent prestigious
“plywood certification” for “Alive at the Johnny
Mack Brown High School,” Lester “Roadhog”
Moran and the Cadillac Cowboys will share co-
hosting duties with their alter-egos, the Statler
Brothers, on the upcoming Music City News
Awards Show. This program is scheduled to be
televised nationally from the Grand Ole Opry
House Monday night, June 8. ... Nashville
Scene has learned that the Roadhog and his
Cowboys  figured they
would be handling the r
hosting duties by them-
selves. When informed in
no uncertain terms that
the Statlers would also be
present, Lester replied
magnanimously, ‘'Oh,
well, if those turkeys hafta ®
be there, | guess we c'n spare 'em a little time.
But they better not be embarrassin’ or nuthin’
like that on this here big important tv show.” (At
this point, there has been no answering com-
ment issued from the Statler Brothers or from
Mercury Records.)

Jersey Lilly has been making a bid for Music
Row attendance with its Tuesday night Writer's
Night series. So far, the weekly event has drawn
such sit-in guests as Gail Davies, Johnny Lee
and Paul Craft. Lined up for a regular perform-
ance later this month is McGuffey Lane, an
Ohio-based group that's been on the road with
the Charlie Daniels Band.

Don Everly unveiled the 1981 version of his
group, the Dead Cowboys, when he headlined
two nights recently at Spanky's here. The shows
came on the eve of Don's Wales tour and
brought a number of industry folks out for the
evening. It's been quite a while since Everly &

PERFORMING PFEIFER — Diane

Pteifer takes her turn before the

crowd at this year's Wembley Festi-
val in England.

WESTERN REGION
INDEPENDENT
RECORD PROMOTION
2N

/ \

\

A

/

/

Uncle Fred

Fred Benson Promotion
P.O. Box 14856
Long Beach, CA 90803
(213) 463-9311
(213) 433-5735

company performed live in Nashville, and it was
obvious that people were glad to see him on-
stage again. Joining in at various points were Joe
Sun (recently inked to Elektra Records), John
Prine and songwriter Roger Cook.

Ed Bruce joined the steady stream of country
artists to appear on the “Merv Griffin Show”
when he performed “Evil Angel” and “Mamas
Don't Let Your Babies Grow Up To Be Cowboys”
on the program.

It was Never Like This When Hank Was Alive:
Hank Williams' Original Drifting Cowboys
recently played the gigantic new Fort Worth sen-
sation, Billy Bob’s Texas. After their set before a
crowd of 5,000 in the club, the Cowboys said
they found the huge ballroom/club/bullpen/
restaurant to be the most complex country mu-
sic entertainment center they'd seen in many
years of touring. (And that's an understatement,
we we're told!)

Pleased by the success of their debut duet,
“Cup Of Tea,” Warner Bros. labelmates Rex Al
len Jr. and Margo Smith have released a second
single together, titled “While The Feeling’s
Good.” It's produced by Rex's brother, Curt Al-
len, and will be included in their forthcoming
duet album.

David Frizzell and Shelly West made a return
engagement at the Nugget in Reno with none
other than Slim Whitman after a previous per-
formance at the casino with the Bellamy Broth-
ers earlier this month. Slim Whitman and Friz-
zell & West. . . . sounds like quite an interesting
musical double bill!

Scene's Favorite Quote of the Week comes
this time from Folkways recording artist Bob Ev-
erhart, who is leading an unofficial drive to keep
country music country. Says Everhart: “When
Nashville can no longer present a country music
television show without a huge 52-piece orches-
tra gobbling up and interfering with the music
portions of the shows, they can no longer be
considered ‘real’ country music productions.”
Anyone have any thoughts on this?

Talk about stretching for something to put on
tv. ... Bob Banner Productions has come up
with a new syndicated special entitled “The
Battle of the Las Vegas Showgirls.” Two show-
girls each from five major Las Vegas hotels will
compete in what Banner refers to as "fun,
sports-oriented games.” Tapped to host this
dubious bill of fare are Regis Philbin and T.G.
Sheppard.

A follow-up to last week's column talking
about the April 30 Academy of Country Music
Awards Show: Ernest Tubb, who was honored by
the ACM's “"Pioneer Award" during the program,
had actually thought he was on the show to
present someone else an award and thus was
stunned to hear his own name called instead.
it's interesting to realize that Tubb's out-
standing contributions to country music in-
cluded bringing Hank Williams onto the Grand
Ote Opry, being the first country star to headline
Carnegie Hall in New York—and the first to use
an electric guitar on the Opry!

Sound Factory
Has Showcase

NASHVILLE—Sound Factory
Records sponsored its first major
artist showcase in honor of label acts
Sammi Smith, Allen Frizzell, Jerry
Graham and the Nashville Super-
pickers, the showcase was held
Saturday (16) in Sedalia, Mo., with
Sound Factory flying in national
press for the event.

During the outdoor concert.
Smith performed her current single,
“Cheatin’ Is A Two-Way Street,”
Frizzell featured his “Beer Joint
Fever,” and Graham introduced
“Call Me Cotton-Eyed Joe.”

Daniels Headlines

NASHVILLE—The Charlie Dan-
iels Band headlined Radio Luxem-
bourg’s recent “Country Music
Spectacular™ broadcast live from the
Tenn. Performing Arts Center. Also
on the bill were Razzy Bailey and
Gail Davies. The program was
videotaped by Soundshop Inc. and
Scene Three Video for distribution
in Western Europe and Australia.

Country

ARTIFACTS
ON DISPLAY

NASHVILLE—The Country Mu-
sic Hall of Fame and Museum has
opened a “rare country” exhibit that
contains such items as country music
cassettes taken to the moon. the first
electric steel guitar used in this genre
and correspondence between Hank
Williams and Fred Rose. his mentor
and publisher.

In addition to these rarities, the
collection includes early films and
kinescopes of Gene Autry’s first
movie role. Elvis Preslev’s first tele-
vision appearances and Hank Wil-
liam’s only known appearance on
network television.

Charlie Seemann. curator of col-
lections, says, “Perhaps the most in-
teresting part of the exhibit are the
12 rarest records drawn from the
Country Music Foundation Li-
brary's collection of more than
80,000 recordings.™

CPITOL PAIR—Following a recent performance honoring President Reagan
at the Ford Theatre in Washington, MCA artist Loretta Lynn chats with Andy
Williams backstage.

Ask _for Nocona Boots where quality western boots are sold. Style shown #9052 with Genuine Anaconda Vamp.
NOCONA BOOT COMPANY . ENID JUSTIN, PRESIDENT - DEPT. WH9052 « BOX 599. NOCONA. TEXAS 76255-(817) 825-3321
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Billboard’s .

Survey For Week Ending 5/23/81

MARTY BALIN—Balin, EMI America S017054. Produced
by John Hug. The Jefferson Airplane/Starship refugee goes
solo with this beautifully produced collection of classy bal-
lads and melodic rockers. Each track contain's Balin's identi-
fiable vocal stamp. Balin has assembled a tight band consist-
ing of Johnny De Caro, Mark Cummings, Billy Lee Lewis and
Richard Bassil who play like they've been with Balin for years.
Additional support comes from Neil Larsen, Michael Bod-

dicker and others. The single, “Hearts,” is an arresting love
ballad.
Best cuts: “Hearts” "You Left Your Mark On Me."

“Spotlight”" “Lydia.”

THE TUBES—The Completion Backward Principle, Capitol
$00-12151. Produced by David Foster. This first set for Capi-
tol continues the Tubes’ recent emphasis on music first, sat-
ire second, with enough sturdy pop and rock hooks to seduce
AOR listeners otherwise indifferent to the Bay Area troupe’s
caustic world view. If David Foster's sleek production points
up danceability, the topical barbs are still in evidence, rang-
ing from Japanese food ("Sushi Girl") and horror movies (“At-
tack Of The Fifty Foot Woman") to mass murderers ("Mr
Hate").

Best cuts: “Talk To Ya Later,”
and those mentioned above.

SR
First Time Around

G. E. SMITH-1n The World, Mirage WTG16038. (Atlantic).
Produced by Bob Clearmountain. Songwriter/guitarist/singer
G. E. Smith sounds like a cross between Robert Palmer and
Jim Carroll at the beginning of the LP. but as the album un-
folds, other influences can be heard. By the time the LP fin-
ishes it becomes apparent that Smith is paying tribute in his
music to other contemporary rock stylists, including Dave Ed-
munds, Nick Lowe, and even Paul Simon, who appears here
as a background vocalist.

Best cuts: “Heart Frozen Up.”
Girls," ““Nuns With Guns.”

“Let's Make Some Noise™

“Real Love,” “Sad About

PH.D., Attantic SD16039, Produced by Ph.D. Ph.D. is bas-
ically a two-man band consisting of vocalist Jim Diamond and
Tony Hymas, who plays keyboards and guitars. Combined
with a couple of outside drummers, and apparently plenty of
studio time, the result is English art-pop, like a less pre-
tentious Yes. What lifts this LP above the norm is that the
songs work very well, the arrangements are crisp and fresh,
and vocalist Jim Diamond is quite expressive.

Best cuts: “Little Suzi's On The Up.” “War Years,” ““Holly-
wood Signs,” 0o Sha Sha.”

PAMELA MOORE-Take A Looke, First American FA7754.
Produced by Bob Israel. This Seattle-based label has turned
out a gem. Moore is a blues-edged adult contemporary singer
with a strong voice. The songs, mostly written by keyboards
player Kenny Day. suit Moore perfectly from the blues-rock of
“| Lose My Mind" to the softer “You're Perfect.”” The musi-
cianship is near perfect and the production is solid. The mu-
sic could fit into a variety of formats.

Best cuts: I Lose My Mind,” “Take A Look."” "You're Per-

fect,” “Love Is Leavin'."

T.5.0.L.~Posh Boy PBS1013. Their full name is the Sons
of Liberty and this EP represents yet another group of South-
ern California anarchists. The five tracks here are loud and
proud though “No Way Out" is more melodic than the other
tracks. Best cuts: “Abolish Government/Silent Majority.”
“No Way Out,” “Property Is Theft.”

NAUGHTY SWEETIES—Live, Dauntless RNPD906 (Rhino).
Produced by Bob Casale, Matt Hyde. With one-half of Devo at
the production helm and one of L.A.'s most musically accom-
plished rock bands. this four track EP is a hard rocking
delight. The quartet plays an accessible brand of mainstream
rock that could go down well anywhere. Best cuts: “Tower 0f
Babble,” “Out On The Street.”

Billboard's

Recommended LPs
pop

SPIDER—Between The Lines, Dreamland DL15007 (RSO).
Produced by Peter Coleman, Mike Chapman. The last Spider
album had one great track with “New Romance (It's A Mys.
tery)” but this followup is a more even, balanced effort.
Paced by the dynamic vocals of Amanda Blue, the quintet
soars through this effervescent and bouyant pop-rock. There
are a variety of styles here from the rock of “Can't Live This

Mumioes of LPs thus

op Aloum Picks.

VAN HALEN-Fair Warning, Warner Bros. HS3540.
Produced by Ted Templeman. The hard rocking foursome
is back with more of the kind of intense rock'n'roll that
has made 1t AOR staples. The growth and development of
the band is evident in the writing and playing as there
appears to be more discipline in both. David Lee Roth's
vocals remain true to the heavy metal tradition. although
there are moments of less intensity for Roth to show
some dwersity For those who like the action rough, this I
is good old fashioned American rock

Way Anymore” and the title track to the dance oriented "Go-
ing By" and adult contemporary “tt Didn't Take Long." Best
cuts: Those mentioned plus “Change” and "Better Be Good
To Me.”

NEW MUSIK—Sanctuary, Epic. NFE37314 (CBS). Produced
by Tony Mansfield. British quartet makes intelligent, lyrical
and danceable electronic rock. Lead vocalist, guitarist and
keyboards player Tony Mansfield definitely 1s a talent as he
excels at each of his endeavors. Unlike some other acts in the
genre. New Musik isn't cold and sterile. There's a human ele-
ment among the electronics. Last year, the group had an Epic
Nu-Disk release. Best cuts: “Areas,” “Dead Fish (Don't Swim
Home).” “Sanctuary,” "They All Run After The Carving
Knife.” “This World Of Water.”

PLASMATICS—Beyond The Valley Of 1984, Stiff America
WOWIL. Produced by Rod Swenson, the Plasmatics. This, the
second LP by one of the world's most unusual. original and
controversial bands, is a bit more accessible than last year's
debut. The music 1s geared more for AOR, at least on a couple
of cuts, though the main strength of the band still remains its
punk two-chord rave-ups, which it can play with unmatched
fury. The LP shows musical growth, with the two lve cuts giv-
ing a good idea of what a Plasmatics show sounds like on
stage. And the cover is something else. too. Best cuts: ““Head-
banger,” Summernite, “Sex Junkie,” "Plasma Jam," “Noth-
ing.

LEYDEN ZAR—A&M SP4860. Produced by Andre Perry, Nick
Blagona. From Montreal. Canada, this quintet plays good old
fashioned mainstream rock. In both Canada and the U.S.. this
type of middle ground rock 1s exceptionally popular as Styx
and REO Speedwagon have recently shown. The styles here
range from swaggering rock to slower tracks. Best cuts:
“Teenage Power,” "Where's The One,” “Life Is Bizarre.” “You
Can Change ..."”

STIFF LITTLE FINGERS—Go For it. Chrysalis CHR1339. Pro-
duced by Doug Bennett. On its fourth LP. Northern Ireland’s
Stiff Little Fingers round out their basic punk style with a reg-
gae tune, a guitar instrumental. some basic rock’n'roll, and
even horns and piano on one song. Combined with an inher-
ent tunefulness, this makes for an interesting multi-dimen-
sional LP that is not afraid to tackle social as well as personal
themes. Best cuts: “Roots, Radicals. Rockers And Reggae,”
“Kicking Up A Racket,” "Hits And Misses.”

ORIGINAL CAST—Woman Of The Year, Arista AL8303. Pro-
duced by John McClure. A thoroughly professional theatre
score from John Kander and Fred Ebb for the Lauren Bacall-
starred musical, with Ebb’s adroit Iyrics running ahead of
Kander's melodies. Bacall and Harry Guardino are “actor
singers.” and convey their songs with expertise. There is one
out-and-out showstopper. "'The Grass Is Always Greener,” and
the charming “See You In The Funny Papers.” A bright asset
1s Michael Gibson's orchestrations. Best cuts: The aforemen-
tioned and “The Poker Game.”

NANCY WILSON—At My Best, ASt SLP2300. Produced by Da-
vid Axelrod. Wilson offers her first LP since departing Capitol,
backed only by a trio, Michael Wolff, John Williams and Roy
McCurdy. Yet the foursome produces a charming package, in-
timate and moving. Nancy occasionally emotes a tad too dra-
matically. as she always has, but her pipes are in good fettle
and her song selection is excellent. The album's graphics and
annotation by Linda R. Reitman are as strong as Wilson's tal-
ent. Best cuts: "How Glad | Am,” “Dinah Washington Med-
ley,” “Teach Me Tonight.”

classical

CHOPIN: SCHERZOS—Richter, piano, CBS36681. Explosive
outbursts and subdued ruminations are constrasted in these
virtuosic pieces, and Richter demonstrates remarkable sensi-
tivity and command of the instrument at both extremes.
Many buffs regard this Soviet artist as the supreme pianist of
our time, and absorbing performances like these add cre-
dence to the claim. Full-bodied reproduction.

MOZART: SYMPHONIES NOS. 36 & 39—Academy Of St. Mar-
tin-in-the-Fields, Marriner, Philips 9500653. Mozart's scoring
is viewed with extraordinary clarity in these performances by
the world's best-known chamber orchestra. Marriner's group
brings these familiar masterworks to life with new beauty,
playing with vibrant attacks, radiant tone and phrasing that is
songful and elegant. Sonics are excellent.

Best cuts: “Mean Street” “So This Is Love,” "Un
chained,” “Push Comes To Shove,” “Hear About It
Later
country

CARL PERKINS—Carl Perkins And The C.P. Express Live At
Austin City Limits, Suede SLP002. No producer listed. As be-
fits a pioneer of the form, Perkins performs rockabilly here in
its cleanest and most elemental form. The collection is rich
with Perkins’ own compositions—including “Matchbox,”
“Boppin’ The Blues.” “Honey Don't” and the inevitable *Blue
Suede Shoes”~and there is a nice leavening of other mate-
rial, the most outstanding of which is a sultry cover of the
Bellamy Brothers' “Miss Misunderstood.” As memorabilia or
introduction, the album is near perfect. Best cuts: Those
cited.

jazz

TERESA BREWER—A Sophisticated Lady, Columbia FC37363.
Produced by Bob Thiele. This entry is the surprise package of
the month as Brewer delivers nine marvelous old Duke Elling-
ton songs, backed by a 14-karat group headed by drummer
Shelly Manne and featuring the matchless alto of Benny Car-
ter. trumpeter Oscar Brashear, pianist Mike Lang and up-
nght bassist Chuck Demanico. Little Tess sings the hell out of
each song: each is a gem. And Nat Hentoff's notes along with
Herb Carleton’s sleeve photos make the LP all the more at
tractive. Best cuts: “It Don't Mean A Thing.” "Solitude,”
"Come Sunday,” 'l Got It Bad."

SHORTY ROGERS & ART PEPPER-Popo, Xanadu 148. Pro-
duced by Bob Andrews, Don Schiitten. Ten robust. swinging
cuts are offered by the two veterans who go back to the birth
of bop. Taped in 1951, Rogers and Pepper are accorded im-
peccable backup by Shelly Manne. Howard Rumsey and
Frank Patchen. It's rollicking bop. a memorable album, and
helped made so by Todd Selbert's annotation and a wondrous
front cover halftone taken 30 years ago. Best cuts: “Popo.”
“What's New,” “All The Things You Are.” “Jive At Five.”

LESTER YOUNG-"Pres” Vol. 3, Pablo Live 2308228. Pro-
duced by Bill Potts, Here are six additional titles taped in
Washington. D.C., in 1956, in Young's late, autumnal years
with producer Potts, piano, and Jim Lucht at the drums. For
many jazz experts and musicians. “Pres” remains the most
innovative. the most exciting tenor saxophonist of all time,
and while his fanciful blowing here doesn’t equal his work
with the Basie band, or in the Wilson-Holiday disk series. it's
still awesome. Best cuts: “Sometimes I'm Happy.” “Just You,
Just Me,” “Indiana.”

JAY McSHANN-Tuxedo Junction, Sackville 3025. Produced
by John Norris and Bill Smith. The pianist's fifth LP for Sack-
ville, it’s yet another demonstration of McShann’s eminently
personal style. He romps through seven tunes—two of them
originals—with Canadian bassist Don Thompson accom-
panying. Mary Lou Williams' old "Froggy Bottom” theme
catches McShann at his peak, but his command of the key-
board is evident on all seven titles. A delightful session. Best

ROSEMARY CLOONEY—-With Love, Concord Jazz CJ144. Pro-
duced by Carl Jefferson. The jury's still out, pondering if Cloo-
ney is a true jazz singer. But on this LP, she fits in nicely with
musicians like Scott Hamilton, Cal Collins, Warren Vache and
Nat Pierce as she belts nine tracks to unarguable jazz accom-
paniment. It all jells well, with top honors to Hamilton and
Prerce for their solos. Best cuts: “Come In From The Rain,"
“Just In Time.” “The Way We Were."

SAMMY PRICE—Sweet Substitute, Sackville 3024. Produced
by Bill Smith and John Norris. Like Basie, McShann. Pete
Johnson, Julia Lee and Mary Lou Williams, Price played piano
in Kansas City's golden era—the 1930s. He is still at it. and
doing well. in this new LP recorded in late 1979 in Toronto.
Price pounds out three originals and a number of standards.
unaccompanied. Old-timers will remember Sammy for his
blues and boogie woogie disks. but this LP shows him in a far
broader vein. Best cuts: “Don't Blame Me,” “"Medley,” A
Hundred Years From Today.”

soul

LAMONT DOZIER-Working On You, Arc/Columbia 37129.
Produced by Lamont Dozier. The veteran Motown producer
and one-third of the hit team of Holland-Dozier-Holland offers
a collection of uptempo and ballad numbers that are a blend
of funk, r&b and pop. The energetic “Cool Me Qut'" features
punchy horns and a rhythmic melody. "Nobody Told Me' is
bouncy and gay with its fancy guitar licks, “You Got Me
(Wired Up)" 1s captating and string-laden and the title track
has appealing vocals underscored a melodic arrangement.
“Too Little Too Long™ and “Why (Ain't My Love Enough)” are
standout ballads. Best cuts: Those cited.

ELUSION—-AII Toys Break, Cotiilion SD16040 (Atlantic). Pro-
duced by Michael Zager. This male trio is enjoying some suc-
cess with its single, also the title track, on r&b radio. which
should serve as a catalyst for LP sales. The seven-song pack-
age includes the torrid bailad "Don't You Know (I Didn't
Mean It),” the rocking “Living On The Verge Of Leaving,” on
which the strings are cleverly used as part of the melody; and
feverish “When The Bell Rings (Come Out Dancin')." Their
cover of Sly Stone’s “| Want To Take You Higher” leaves the
catchy melody intact but updates it with funky vocals and
synthesizer programming. Best cuts: Those mentioned.

JUNIE-5, Arc/Columbia 37133. Produced by Walter Morri-
son. The moderately successful r&b single. “Rappin About
Rappin (Uh-Uh-Uh).”" and the funky “Victim Of Love " are two
strong cuts on this mainly uptempo atbum. Both tracks are
rhythmic and have catchy hooks. The title cut 1s melodic and
“Jarr The Ground" is dance music that effectively uses syn-
thesizer and brass. Best cuts: Those mentioned.

RANDY BROWN-—Randy, Chocolate City CCLP2017, (Poly-
gram). Produced by Homer Banks, Chuck Brooks. A soul
singer in the Tyrone Davis, Wilson Pickett tradition. Brown's
throaty vocals are right on key for the funky uptempo “Right
Track™ and “Just To Be With You.”" The melody 1s simple yet
appealing on the midtempo “Tomorrow.” rhythmic "“Looking
For The Real Thing" and dramatic ballads Leave The Bridges
Standing” and "If | Don't Love You.” Best cuts: Those men-
tioned.

ESTHER WiLLIAMS—Inside Of Me, RCA AFL14023. Produced
by Joe Bana, Bob Currington. Appealing melodies are deliv-
ered in Williams' rough-edged vocals on cuts that have tem-
pos ranging from the upbeat “I'll Be Your Pleasure,” rhyth-
mic “Make It With You,” midtempo "Inside Of Me™ and
driving “You Can Use It.” Impressive vocal control and styling
is displayed on the sensitive ballad “You Are The Spice Of My
Life."” Best cuts: Those mentioned.

Spotlight—The mast outstanding new product of the week's releases
and that with the greatest potential for top of the chart placement;
picks—predicted for the top half of the chart in the opinion of the
reviewer; recommended—predicted to hit the second half of the chart
in the opinion of the reviewer, or albums of superior quality. Albums
receiving a three star rating are not listed. Review editor; Ed Harri-
son; Reviewers: Paul Grein, Douglas E. Hall, Kip Kirby, George
Kopp, Roman Kozak, Irv Lichtman, Ed Morris, Richard M. Nusser,
Alan Penchansky, Sam Sutherland, Robyn Wells, Adam White, Gerry
Wood, Jean Williams.

cuts: “Froggy Bottom,” “Gee, Baby,” “Barrelhouse Bolero.”

PHAROAH SANDERS~Rejoice, Theresa TR112/113. Pro-
duced by Pharoah Sanders. This beautifully produced double
LP shows the tenor saxophonist at his best, a much better
soloist than he was a decade ago. There are only nine cuts
spread over four sides but there's something of interest in all,
and Bobby Hutcherson and Elvin Jones are but two of the mu-
sicians who serve Sanders well. Several vocal passages lend
color to the recital. Notes are by Herb Wong. Best cuts:
“When Lights Are Low,” "“Bird Song,” “Rejoice.”

ANNE MARIE MOSS—Don't You Know Me?, Stash ST211. Pro-
duced by Bernard Brightman. Canadian-born Moss chooses a
delectable program of songs. mostly evergreens. and scores
solidly in front of a 12-piece orchestra playing melodic charts
by Hale Rood and Carlos Franzetti. She doesn't imitate any-
one; her phrasing and intonation are first rate. four strings
help the overall sound. Best cuts: | Can Dream, Can't 17"
"My Romance.”

JOHN COLTRANE-Bye Bye Blackbird, Pablo Live 2308227.
Producer unlisted. McCoy Tyner, Elvin Jones and Jimmy Gar-
rison accompany Trane, live in Europe in 1962, on two too-
long tracks comprising the LP's title song and ““Traneing In."
a blues. There are ugly moments when Trane’s deep emotions
surpass musical bounds on tenor and soprano, but much of
this recital is admirable music, well worth reissuing. Best
cuts: as above.
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NMPA Heading
For Nashville

NASHVILLE—-The May session
of the National Music Publishers
Assn. board of directors is scheduled
to take place here May 13-14 at the
Hyatt Regency Hotel, concurrent
with a general membership meeting.

The board will hold its regular
business meeting the opening day at
2 p.m. The next afternoon, members
of the NMPA and the Harry Fox
Agency will convene at 3 p.m. at the
Hyatt, where NMPA president
Leonard Feist, Fox president Albert
Berman and chairmen of board
committees will report on current
projects, problems and matters of in-
terest facing the publishing commu-
nity.
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Come An’ Get It.

Produce and mixeg
)y Mar )
for Sunburst Records and You

|l R A G E R E C O R D S T A P E S MnAcCE

Distrsbuted by Atlantic Records
& 1981 Atantic Recording Corp i@ A Worner Communicotions Co
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v DENNIS YOST

GOING THROUGH THE MOTIONS

‘ DENNIS YOST (“THE LOVE BALLADEER')

DISPLAYS HIS CLASSIC STYLE IN TRUE FORM ON HIS DEBUT ALBUM
FEATURING THE SINGLE “GOING THROUGH THE MOTIONS”
PLUS NINE MORE SONGS OF LOVE AND RELATIONSHIPS
ON ROBOX RECORDS
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Billboards.

Survey For Week Ending 5/23/81

Number of singles reviewed

this week 78

JOE WALSH—A Life Of lllusion (3:30); producer: Joe Walsh;
writers: Kenny Passarelli, Joe Walsh; publishers: Rio Ray,
Wow & Flutter, ASCAP. Asylum 47144, First single from
Walsh's new “There Goes The Neighborhood" LP is a superb
midtempo ballad with a loping, relaxed rhythm. The lilting
melodyline and casual arrangement make it every bit as
charming as “Life’s Been Good,” the hit from Walsh's last LP.

MARTY BALIN—Hearts (3:54); producer: John Hug;
writers: Jesse Barish; publishers: Mercury Shoes, Great Pyra-
mid, BMI. EMI 8084. Each year, a handful of truly classy sin-
gles emerge and this is one of them. featuring Balin's faid
back vocals, a gracious hook and a strong midtempo track,
the song is as smooth as a summer drink.

JAMES TAYLOR-Hard Times (3:10); producer: Peter
Asher; writer: J. Taylor; publisher: Country Road, BMI. Colum-
bia 1102093. Followup to the “Her Town Too,” this is in the
same category with a sprighly midtempo arrangement and
Taylor's trademarked vocals. Backing vocals make the lis-
tener want to sing along.

DIANA ROSS—Cryin' My Heart Out For You (3:36); pro-
ducer: Michael Masser; writers: M. Masser, A. Willis; publish-
ers: Colgems-EMI, Princestreet, irving, Baby Shoes, ASCAP.
Motown 1513. F. Ross follows “It's My Turn” and “One More
Chance” with yet another sleek Michael Masser composition.
Ross’ velvety vocal glides over the [ush arrangement in what
should be a big pop, adult contemporary and black radio hit.

recommended

APRIL WINE—Sign of The Gypsy Queen (3:20); producers:
Myles Goodwyn, Mike Stone; writer: Lorence Hud; publisher:
Irving, BMI. Capitol 5001

SPIDER-It Didn't Take Long (3:50); producer: Peter Cole-
man; writer: H. Knight; publishers: Jiru, Land of Dreams,
Arista, ASCAP. Dreamland 111 (RSO).

PLIMSOULS—Zero Hour (2:30); producer: Danny Holloway;
writer: Peter Case; publisher: Baby Oh Yeah, Planet 47930
(Elektra/Asylum).

CHUCK MANGIONE—Hill Where The Lord Hides (3:55); pro-

ducer: Chuck Mangione; writer: Chuck Mangione; publisher:
Gates, BMI. BMI. A&M 2338-S.

LENNY LeBLANC—Midnight Mourning (3:36); producer:
Barry Beckett; writers: L. LeBlanc, A. Aldridge; publisher:
Muscle Shoals, BMI. Muscle Shoals Sound P-5009 (Capitol).

FOOLS—Lost Number (3:31); producer: Vini Poncia; writers:

Last week 76

M. Girard, D. Forman, publisher: Castle Hill, ASCAP. EMI
8081.

JOHN DENVER-Some Days Are Diamonds (3:58); producer:
Larry Butler; writer: D. Feller; publisher: Tree, BMI. RCA
12246.

WILLIE NILE-Golden Down (3:32); producers: Thom Pa-
nunzio, Willie Nile; writer: Willie Nile; publisher: Lake Vic-
toria, ASCAP. Arista 0599.

JOHNNY AVERAGE BAND-Some People (3:27); producers:
Griff McRee, Mick Hodgkinson; wnter: Average; publisher:
Fourth Floor, ASCAP. Bearsville 49733 (Warner Bros.).

TOMMY KNIGHT— All | Do Is Dream (3:13); producer: Marc
Wirtz-Peters; writers: 7. Knight, G. Pickus; publisher: Six Con-
tinents, BMI. Columbia 1102109.

JEFF CANNATA-License To Love (3:06); producer: Richie
Cannata; writers: Jeff Cannata, Mark Bauman; publishers:
Someday, Green Mirage, BMI Oxford Circus, ASCAP. Mirage
3819 (Atlantic).

SAMANTHA SANG WITH ROBERT DELON—Let's Start Again
(3:18); producer: Tony Camillo; writers: Peter Foley, David
Daniels; publishers: Over The Rainbow, ASCAP. Sutra 107.

ROY SMITH—Oh, Pretty Woman (2:44); producers: Bill Clay-
ton, Jack Smith, Roy Smith; writers: Orbison, Dees; pub-
lisher: Acuff Rose, BMI. Delphi 1981

Al

ﬁﬁ? Soul ﬁk

ROBERT WINTERS & FALL—When Will My Love Be Right
(3:44); producers: Robert Winters, Rene Hall; writers: Robert
Winters, Tony Saunders, Walter Turner; publishers: Big
Seven, Bee Mor, BMI, Buddah 627 (Arista). The ““Magic Man”
smoothly delivers another soft ballad with tight orchestration
and emotional vocals that seem to effortlessly glide up and
down the scale.

SYLVESTER—Here Is My Love (3:35); producers: Harvey
Fuqua, Sylvester; writer: Sylvester James; publishers: Borzoi,
Beekeeper, ASCAP. Fantasy/Honey 912. With the aid of some
sparkling vocal work by band member Jeanie Tracy, the
former disco king shows just how far he's progressed. This is
one of the tastiest ballads in some time with a poignant ar-
rangement and some dazzling playing.

recommended

TWO TONS—I Been Down (3:40); producer: Harvey Fuqua;
writers: Galbraith, Keener; publisher: Music City, ASCAP.
Fantasy/Honey 911

> Top Sing

EBONEE WEBB—Anybody Wanna Dance (3:40); producers:
Allen Jones, Anthony Taylor; writers: Brown, Taylor, Winston,
Davis; publishers: Ebonee Webb, Cessess, BM!. Capitol 5008.

L.J. REYNOLDS—Ain't No Woman Like My Baby (3:35); pro-
ducers: Don Davis, Ronnie McNeir; writer: Ronnie McNeir;
publishers: Groovesville, Tight-Squeeze, BMI. Capitol 4998.

GENE CHANDLER—I'm Attracted To You (3:11); producer:
Gene Chandler; writers: S. Goodman, R. Chaudacoff; publish-
ers: Big Ears, Gouda, Red Pajamas, ASCAP. Chi-Sound 2494
(20th Century Fox, RCA).

T.F.0.—Happy Family (3:42); producer: Freddie Hutson;
writers: J. Slanda, J. Virdin, T. Postel; publisher: Paddle, BMI.
Venture 142.

A
Uy

o4 Counh'g/\v

BELLAMY BROTHERS—They Could Put Me In Jail (3:31);
producer: Michael Lloyd; writer: Bob McDill; publisher:
Southern Writers' Group; Warner Bros. 49729. Deceptive
classic piano intro and barbershop Bellamy harmonies lead
into a rip-roaring, all-out delight of a country romp. The lyrics
are funny. the arrangement irresistible, and it's a whole new
Bellamy Brothers ballgame.

WAYLON & JESSI-Wild Side Of Life/it Wasn't God Who
Made Honky Tonk Angels (3:20); producer: Richie Albright &
Waylon Jennings; writers: Artie Carter, William Warren/J.D.
Miller; publishers: Unart, BMI/Peer, BMI. RCA JB12245.
Waylon adeptly handles the first half of this single, with Jessi
Colter (sounding even more country than usual) sliding into
the latter cut. The flip, a Jennings co-original titled “I'll Be
Alright,” is a bonus treat

JOHN CONLEE—Could You Love Me (One More Time)
(2:43); producer: Bud Logan; writer: Carter Stanley; pub-
lisher: Fred Rose, BMI. MCA MCA51112. Conlee’s earnest, im
ploring inflections yield up the emotions of this song su
perbly. Its basic country idioms and attitudes are reinforced
by a simple arrangement of acoustic guitar, fiddle and steal.

CONWAY TWITTY & LORETTA LYNN—I Still Believe In Wal-
tzes (3:09); producers: Ron Chancey/Conway Twitty/Loretta
Lynn; writers: Michael Dennis Hughes/Johnny MacRae/Bob
Morrison; publisher. Southern Nights, ASCAP. MCA 51114
This bright followup to “Lovin’ What Your Lovin' Does To Me"
could be this venerable duet's strongest showing of late.
There's a strong dance beat to he tune, enhanced by string
arrangement.

BRENDA LEE—Fool, Fool (3:26); producer: Ron Chancey;

le Picks.

c Copyrlghl 1981, Billboard Publications, Inc. No part of this publicatfon may be reproduced
stored in a retrieval System. of transmitted. in any form or by any means, electronic, mechanica
photocopying. recording, or otherwise. without the prior written permission of the publisher

writers: Tony Seals/Jerry McBee/Max D. Barnes; publishers:
Irving/Down 'N” Dixie/Danor/Almo, BMI/ASCAP. MCA
51113. Lee's at her throaty, husky best on this potent ballad.
Production packs some powerful instrumentation, spiced by
piano licks and stabs of steel guitar.

recommended

CORBIN HANNER BAND—Time Has Treated You Well (2:47);
producer: Tommy West; writer: Dave Hanner; publisher: Sa-
bal, ASCAP. Alfa ALF7001

KING EDWARD IV AND THE KNIGHTS—Keep On Movin'
(2:57); producer: Gene Elders, George Betzer; writers: King
Edward Smith 1V, Gary Len Rutledge; publisher: Phono, SE-
SAC. Soundwaves NSDSW4635.

GALE WATSDN AND KENTUCKY MDRNIN'-We'll Find Love
(2:25); producer: Shad 0'Shea; writer: G. Watson; publisher:
Hurdy-Gurdy, ASCAP. Fraternity 3452.

KRYS CHRISTIANNA-Cold Stone Wall (2:36); producer: Dave
Coffey; writers: D. Coffey, L. Boots; pubtisher: Tiffania Mike,
BMI. Dallas Star DS43081.

SHARRY HANNA-Texas Heartache (2:55); producer: none
listed; writers: C. Waters, K. Stegall; publisher: Blackwood
BMI. Sungold SG101

KAREN WHEELER-Too Close To Goodbye (2:56); producer:
Jack Powell; writer: K. Wheeler; publisher: Upper 40, ASCAP.
Fox Fire 138.

TONY JOLENE—I've Been Around Enough To Know (2:28);
producer: A. V. Mittelstedt; writers: Bob McDilt, Dickey Lee;

publisher: Hall-Clement, BMI. TNT 100.
C, <& | | 10
428 Adult < gaa.

Contempororg

PETER ALLEN-Bi-Coastal (3:57); producer: David Foster;
writers: Peter Allen, David Foster, Tom Keane; publishers: Ir-
ving, Woolnough, Foster Frees, Tomjon, BMI. A&M 2342-S.

CHRIS MONTAN-Any Minute Now (3:50); producer: Evan
Archerd; writer: Chris Montan; publishers: Special Music, Old
Sock, ASCAP. 20th Century-Fox 2490 (RCA).

Picks—a top 30 chart tune in the opinion of the review panel which
voted for the selections released this week; recommended—a tune
predicted to land on the Hot 100 between 31 and 100. Review editor—
Ed Harrison.

3 Labels Acquire Spanish

Researcher Notes Decibels’ Dangers

Distribution Rights In U.S.

NEW YORK—In what appears to
be a sign of the growing importance
of the US. Latin market, three
record companies have acquired ex-
clusive distribution rights of” major
Spanish-language product in the
last two months.

CBS International will distribute
Spain’s Hispavox label in the US.
and Puerto Rico; Caytronics will
distribute RCA’s Mexican. Spanish,
and South American product in the
U.S. and Puerto Rico: and Al-
hambra will handle the Latin cata-
logs of PolyGram and Phonogram
in the US.. Puerto Rico and the Do-
minican Republic.

The CBS-Hispavox agreement
was signed by CBS International
vice president and general manager
Ron Chaimowitz and Hispavox gen-
eral manager Jose Luis Gil. [t will be
inaugurated by releases of recent
LPs by Alberto Cortez. Juan Pardo
and Jose Luis Perales. Plans call to
release a new Raphael production.
being recorded now.

Caytronics Corp. president Joe
Cayre and RCA president Bob Sum-
mer signed an agreement that in-
cludes Caytronics’ distribution of
Latin product on the RCA and
Camden label. including Mexican
recording star Emmanuel.

The Alhambra-PolyGram agree-
ment was reached by Kuno Von Ei-
men and Andre Totfel of PolyGram.
and Alhambra president Enrique
Inurrieta. Previously, Alhambra

Records built its reputation on one
artist. Julio Iglesias. who later
moved to CBS. Now it has retooled
its operation 1o handle a large cata-
log. Currently. Athambra distributes
EMI and Discosa as well as the
newly acquired PolyGram distribu-
tion.

Money Raised

LOS ANGELES—With three
months left in its fund raising cam-
paign, the Music Center of Los An-
geles has raised $3.8 million of its
$4.55 million goal, reports Joseph N.
Mitchell, president of the Music
Center Unified Fund this year.

The fund underwrites the various
programs presented by the Los An-
geles Philharmonic, Center Theatre
Group, Music Center Opera Assn.,
Los Angeles Master Chorale and the
Performing Arts Council.

Plans continue to raise the addi-
tional $750,000 before June 30,
when the fiscal year ends.

Crouch In Fest

CHICAGO-—The Family Joy Fes-
tival at Marriott’s Great America
theme park in Gurney, Ill., head-
lines Andrae Crouch, Saturday and
Sunday (16 & 17). Chicago station
WCFC-TV is co-sponsor of the
event.

® Continued from page 12

According to Polon, the individ-
ual’s susceptibility to damage varies.
although sustained 90 db levels are
generally reparded as the threshold
of “negative stress.”

Polon claimed rescarch has linked
exposure to continuous levels to in
excess of 90 db hearing impairment.
lowered resistance to infection. ac-
celerated rate of arterial sclerosis.
high blood pressure end hyperten-
sion and other cardio-vascular
disorders. Many body-chemical im-
balances also have becn linked. Po-
lon insisted.

“Most concerts today are 110 deci-
bels. so we're clearly looking at dam-
age,” argued Polon.

Although Polon insisted that there
is clear evidence of a “medical hor-
ror story.” he said it is still too early
to trace the effects in a large scale
population study.

Individuals' work performance
also can be affected by high level
sound. Polon said work impairment
began at 90 to 100 db levels for
some, while others had their func-
tioning impaired at the 70 db level.

High noise levels are instinctually
associated with the threat of danger.
and the body's “fight or flight™ reac-
tion is triggered. having an effect on
glandular and hormonal secretions
and cardio-vascular functioning. ex-
plained Polon.

Polon added that many of the
conditions persist after exposure to
the sound blasts ends.

Arecent survey of more than three

WWW.americanradiohistorv.com

dozen Los Angeles area concerts
during the six-month period tound
only two that had levels below 125
db. it was reported.

Polon said rock groups are locked
in a competitive “power derby” that
makes the problem worse. Also.
many musicians and engineers are
compensating for their own work-
induced hearing impairment.

Polon also claimed there is a high
incidence of physical violence

among rock groups and roadies on
tour. He attributed that to the effects
of prolonged high level sound expo-
sure.

“I'm not suggesting that rock mu-
sic is degenerative or breeds a de-
generate group of people.” Polon
commented. “but the violence does

not occur in any other kind of act

that plays these scenes.”
“Nobody’s knocking pcople who
(Continued on page 84)

MSS RECRUIT—Rupert Perry, left, Capitol's a&r vice president, and Michael

Barnett, president of Muscle Shoals Sound Records, congratulate Levon

Helm following his recent performance at the Country Club in L.A. Helm was

associated with Capitol during his years with the Band. His first LP for MSS is
due in late summer.
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Country

A Little Bit Of Heaven (Walter Hayes-

Charles FaChY.......oo..oooroeveeereeeee e, 68
A Headache Tomorrow (Or A Heartache

TONIGNEY oo, 93
A Million 0¥d Goodbyes (Jimmy Bowen)... ¥
Alice Doesn't Love Here Anymore ............. 95

Am | Losing You (R. Milsap-T. Collins).....
Angela (). Darrell-S. Vining)
Bally-Hoo Days (Bob Montgomery).
Beer Joint Fever (Phil Baughy.....................
Between This Time And The Next........
Blessed Are The Believers (Jim Ed

NOTMaNY e 8
But You Know | Love You (Mike Post-
Greg Prry).....ooomevveeeeeeeeeeeeoeeeceeee 6

The Stars
Are
Bright

Deep In

The Heart
Of Texas

Three New Singles
From Three Great
New LP’s

JOHNNY BUSH
““DRIVIN’ NAILS

IN MY COFFIN’’
From the LP
““WHISKEY RIVER®’

0 NAL
TEXAS PLAYBOYS
““TAKE ME BACK
TO TULSA”’
From the LP
‘‘FADED LOVE”’

FIDDLIN’
FRENCHIE BURKE

““CAJUN MELODIES”’
From the LP
““THE BEST OF FIDDLIN’
FRENCHIE BURKE”’

DJ Copies
Being Mailed This Week

For Distributor, Dealer
for DJ Information Contact:

DELTA
lta - RECORDS
P.0. Box 225
Nacogdoches, TX 75961
(713) 564-2509

Country Slngles

By Now (Tom CollinS}.......ccovvoovvreernn,
Cheatin’s A Two Way Street (P. Baugh-B.
EMMONS) .......oooooeveere e 66
Clean Your Own Tables (Rick Loewus)......
Cowboys Don't Shoot Straight (Like They
Used To) (Chip Moran) ........o.ccoooovnvenn... 50
Darlin’ (S. Popovich-B. Justis) .
Dream Maker (Charlie McCoy)
Do | Have To Draw A Picture (B.
Vaughn-J. Grayson)
Does She Wish She Was Single Again
(Michael Lloyd)........c.oooovcooooeivrrr 32
Don't Bother To Knock (Tom Collins)........ 42
Don't Get Above Your Raising (Ricky
SCAZES) vvvvvvveee e
Dream Of Me (Brien Fisher) .
Elvira (Ron Chaney) .........
Evil Angel (Tommy West)

Falling Again
Feels So Right (Alabama, L. McBride, H.

Shedd) ..o 44
Fire And Smoke (Nelson Larkin-P.

Grisset-E.T. CoNry)....coorvovovoeeeercern o, 18
Flo's Yellow Rose (Joe Byrne-Steve Wax).. 97
Fool By Your Side (Jimmy Bowen)............ 40
Footprints In The Sand (). Buckner-G.

GATCIA) . oevvvveeer e, 60

Friday Night Feeling (Michael R. Radford) 63
Friends/Anywhere There's A Jukebox

(Bob Montgomery).........o.coovvcemrecrr 3
Getting Over You Again (Ray Pennington) 28
Go Home And Go To Pieces (Ed Keeley).. 57
Good OI' Girls (The Hitman).........o.............
Heart Of The Matter (Brien Fisher) ...........
Here's To The Horses (Jerry Kennedy)......
Hey Joe (Hey Moe) (Ray Baker).................
Hold Me Like You Never Had Me (Mike

Post)
Hooked On MusiC..........coo...oeceee...
Houston Blue (Jerry Foster)
| Don't Think Love Ought To Be That

Way (Jerry Kennedy)........ooooooovcvvcenennn 13
| Loved 'Em Every One (Buddy Killen) ..... 7
| Should've Called (Jimmy Bowen)............. 71
| Still Miss Someone (Steve Gibson)........ 59
| Want You Tonight (Bitly Sherrill)............. 24
| Was Country When Country Wasn't Cool
(Tom COllinS) ..o 23
if | Keep On Going Crazy (Ronnie Dean-
Leon Everette) .....co.coooviveereeercieeen 56
I'm Almost Ready (D.G. Bowen-J. Bowen).100
tn The Garden (Jerry Kennedy) ................ 91
I'm Just An OId Chunk Of Coal (Norro
Wilson) 5
It's A Lovely, Lovely World (Gail Davles)
Just Like Me (Mark Sherrill)....................... 45
Lady's Man (Glen Gill-Bill Pippin).............. 92

Learning To Live Again (Rodney Crowelt).. 39
Likin' Him And Lovin’ You (Larry Rogers) B
Louisiana Saturday Night (Larry Rogers)... 9

Loves Dies Hard (Fred Kelly)...................... 29
Love Knows We Tried (Jerry Crutchfield).. 46

Love Signs (Fred Kelly-Carol Taylor).......... 81
Love Takes Two (Larry Butler)........... .
Love To Love You (Jerry Gillespie)
Lovin" Arms/You Asked Me To (Felton
Jarves)
Lovin' Her Was Easier (Jimmy Bowen)...... 30
Midnight Flyer (Jerry Bradley)
Mister Sandman (Brian Ahern)..
Mona Lisa (W. Nelson-P. Buskirk-F.
Power)
Music In The Mountains (Ernie Rowell).... 62
My Woman Loves The Devil Out Of Me
(Ray Baker)......cooooeoeeeeeeoeee e 27
Nobody Loves Anybody Anymore (Norbert
Putnam)
North Alabama (Ray Pennington)
One Love Over Easy (D.G. Bowen-J.

Pride (Jim Ed Norman)
Rest Your Love On Me
Rode Hard And Put Up Wet (John

Boylan) 52
Roll On Mississippi (Jerry Bradley Charley

PAAR) ..o 54
Seven Year ACH€.....c.ooo..ecooceeeeeerceeenee 1

Since | Don't Have You (Larry Butler)...... 69
Sidewalks Are Grey (Larry McBride-Harold

Shedd)......oocoecririrernns 70
Slow Country Dancin’ (Ray Baker)............. 65
Some Love Songs Never Die (Larry

BULIEE) ... 36

Spread My Wings (L.D. Alien-Joe Gibson). 43
Surround Me With Love (Larry Rogers).... 20

Tell Me So (Gene Kennedy)
Texas Ida Red (ot listed)
The All New Me (Tom T. Hall)................... 47
The Baron (Billy Sherrill)........
The Matador (Tom Collins)
The Testimony Of Soddy Hoe (Norro

Wilson-J. Reed-D. Briggs)...ccouvvrruveunnene 98
Too Many Lovers (Allen Reynolds)............ 80

A-Z ?

Unwound (Blake Mevis).........ccoocoovvvivunnn. 64
Waltzes And Western Swing (Chuck
Whittington) 85
We Have To Start Meeting L|ke Th|s
(Johnny MOITIS) ......oooveeeeereeess s 84
What Are We Doing In Love (Brent
Maher-Randy Goodrum)......................... 4

What The World Needs Now Is Love

(Larry Butler) ..o,
Whiskey Chasin (Ray Baker) ...
Whisper (Billy Sherrill)............... .
You Made It Beautiful (Billy Sherrill)........ 74
Your Wife Is Cheatin’ On Us Again (D.

Walls-W. Kemp) . ...ooovvveereee e 35
You're Crazy Man (Nelson Larkin-Earl
[T, 14) 33

Country’

By ELLIS WIDNER

TULSA-Singer/songwriter Mi-
chael Murphey is hoping that his-
tory will repeat itself.

Specifically—as the movie he
helped create, “Hard Country,”
opens nationwide after warm recep-
tions in Texas and Oklahoma—Mur-
phey is hoping the soundtrack will
follow in the footsteps of “Urban
Cowboy.”

The soundtrack, which features
original tunes by Murphey plus per-
formances by Tanya Tucker, Joe
Ely, Jerry Lee Lewis and Katy Mof-
fatt, has just been released by Epic
Records, along with the first single,
“Take It As It Comes.”

The film debuted in 16 cities
throughout Texas, Oklahoma, New
Mexico, Arkansas and Tennessee,
with “Hard Country” promotions
and contests involving country and
AOR radio stations, country discos
and western wear stores. Besides a
concert tour and personal appear-
ances, Murphey has keyed several
television dates—most notably,
“Austin City Limits”—around the
film.

Out of the box, the film hit a ma-
jorsnag. AFD (Associated Film Dis-
tribution, the firm headed by Sir
Lew Grade) folded shortly after
“Hard Country” was released. It has
since been taken over by Universal
for distribution.

For Murphey, it’s probably the
busiest period in his career since
“Wildfire” hit the charts. Murphey
co-authored the movie’s script, per-
forms in the film and wrote most of
the original material in the sound-
track.

The film is a small-budget affair,
just over $5 million. “We don’t have
Robert Redford,” comments Mur-
phey. “And I haven’t made an al-
bum in two years. But I think that
works to the film’s advantage: no
egos got in the way. We didn’t ex-
ploit Texas or the Southwest as the
greatest place ever to live. I think
most people in the Southwest have a
love-hate relationship with where
they live. They love it, yet they feel
that desire to find new horizons.”

Murphey hopes “Hard Country”
will be the first of several other film
projects. “I've been approached by
an independent production com-
pany to create a story for a made-
for-tv motion picture,” he says, add-
ing that other future projects include
a songbook and a novel.

Murphey has signed a recording
contract with EMI-America and ex-
pects to have a new album ready
with producer Jim Ed Norman later
this year.

wWWW.americanradiohistorv.com

SUE POWELL
“Midnite Flyer"— ¥

Sue Powell’s no stranger to the
country scene—she sang soprano
harmony with Dave and Sugar from
1976-1980. But “Midnite Flyer” is
her first release since signing with
RCA as a solo artist.

Powell grew up in a small town in
Indiana, where she began recording
for her father’s label. Basic Records,
at the age of eight years. On week-
ends, she performed at regional
country shows with her mother and
younger sister Sandy. By the time
she was 13, she had her own local ra-
dio program, “The Little Sue Powell
Show,” and a regional chart success,
“Little People.”

After graduating from high
school, Powell moved to New York,
working with a show group called A
Guy And Two Girls. A year later,
she formed a band called Brother,
which she performed with until join-
ing Dave and Sugar.

Currently, Powell is working on
her first album and putting together
a road show. For more information,
contact RCA’s Nashville office at
(615) 244-9880.

New On The Chorts

KAY T. OSLIN
“Clean Your Own Tables"— ﬁ

Kay T. Oslin has dabbled in many
areas of the entertainment field.
Born in a small Arkansas town, she
grew up in Houston. After moving to
New York in the mid '60s, she began
her musical career in theatre.
Among the shows she has appeared
in, both off and on Broadway, are
“Hello Dolly,” “Darling Of The
Day,” **West Side Story” and
“Promises. Promises.”

Oslin began branching out, doing
stints as a studio vocalist and jingle
singer. She started developing song-
writing skills, honing her talents in
Los Angeles while writing for a mu-
sical comedy team.

Working with producer Rick
Loewus led Oslin to a contract with
Elektra. “Clean Your Own Tables”
is her first single. For more informa-
tion, contact Elektra office in Nash-
ville: (615) 320-7525.

Again Tonight."
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RICCI MARENO MUSIC CATALOGUE (SESAC)

Contains approximately 62 songs including “*Jeanine
Marie,” ““You Were A Lady,” ‘“Send Me No Roses "
“I'l Never Break These Chains,” and “If | Miss You

For further information regarding titles, royalty history,
license history and recordings made of each composi-
tion contact W, A. Stringer at (615) 749-3370.
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8 | TITLE-Artist
;5 {Writer), Labe! & Number (Dist. Label) (Publisher. Licensee}

Survey For Week Ending 5/23/81

sileoard Hot Country Singles'

2| 14 | SEVEN YEAR ACHE-Resanne Cash
(R. Cash), Cotumbia 1111426 (Hotwire/Atlantic, BMI)

3| 8| ELVIRA—The Oak Ridge Boys )
(D. Frazier). MCA 51084 (Acuff-Rose, BMI)

4 9 | FRIENDS/ANYWHERE THERE'S A JUKEBOX—Razzy Bailey
(J. Siate, D. Morrison, R, Bailey), RCA 12199 (House Of Gold, Bobby
Gotdsboro, BMI)

5 8 | WHAT ARE WE DOIN' IN LOVE— Dottie west
(R. Goodrum), Liberty 1404 (Chappell/Sailmaker, ASCAP)

7 9 I'M JUST AN OLD CHUNK OF COAL-tohn Anderson
(B.J. Shaver), Warner Bros. 49699 (ATV, BMI)

BUT YOU KNOW | LOVE YOU—Dolly Parton
(M. Settle). RCA 12200 (Tro-Devon. BMI)

11 11 [ 1LOVED 'EM EVERY ONE-1gc. Sheppard
(P. Sampson), Warner/Curb 49690 (Tree, BMI}

9 8 BLESSED ARE THE BEUEVERS—AHM Murray
(Black, Bourke, Pinkard), Capitol 4987 (Chappell/ Unichappeli, ASCAP/BMI)

14 | 9| LOUISIANA SATURDAY NIGHT—Mei McDaniel
(B. McDill). Capitol 4983 (Hall-Clement (Welk), BM1)

11 8 | A MILLION OLD GOODBYES—mel Tiliis
(B. Cason, S. Gibb, B. Russell), Elektra 47116
(Buzz Cason, Angel Wing/Pixrus, ASCAP)

13 10 THE B“RON—]ohrmy Cash
(P. Richey, J. Taylor, B. Sherrill), Columbia 11-60516
{First Lady/Sylvia's Mother's/Algee, BMi)

10 { AM | LOSING YOU —Ronnie Mitsap
(). Reeves), RCA 12194 (Rondo, BMI)

15 | 11 | | DON'T THINK LOVE OUGHT TO

BE THAT WAY—Reba McEntire
{L. Martie Jr., R. Mainegra}, Mercury 57046 (Ray Stevens/Lucy's Boy. BMI)

18 | 6| MONA LISA—wiliie Nelson
(). Livingston, R. Evans), Columbia 11-02000 (Famous, ASCAP)

16 8 | IT'S A LOVELY, LOVELY WORLD— Gait Davies
(B. Bryant), Warner Bros. 49694 (Acuff-Rose. BMI)

19 8 | WHISPER~Lacy ). Datton
(.LJ. Dalton, M. Sherrill), Columbia 11-01036 (Algee, BMI)

20 6 | LOVIN' ARMS/YOU ASKED ME TO—Enis Presiey
(T. Jans, W. Jennings, B.). Shaver), RCA 12205
(Almo, ASCAP; Baron, BMI)

22 8 | FIRE AND SMOKE—Eari Thomas Conley
{ET, Conley), Sunbird 7561 (Blue Moon/Aprit, ASCAP)

23 7 BY NOW-—Steve Wariner
(D. Pfrimmer, C. Quiller, D. Dillon), RCA 12204 (Pi-Gem, BMi/Chess, ASCAP)

24 7 SURROUND ME WITH lOVE—Cham McClain
(N. Wilson, W. Holyheld), Epic 1901045 {Al Gallico. BMI/Bibo. ASCAP)

25 8 | DO | HAVE TO DRAW A PICTURE-sBitly Swan
(B. Swan, G. Clark), Epic 19-51000 (Earl McGrath, ASCAP/Missing Finger, BMI)

10 | 11 | HEY JOE (Hey Moe)—Moe Bandy and Joe Stampley
(B. Bryant), Columbia 11-60508 (Acuff-Rose, BMI)

44 | 3| | WAS COUNTRY WHEN COUNTRY

WASN'T COOL—Barbara Mandrelt
(K. Fieming, D.W. Morgan), MCA 51107 (Pi-Gem. BMI)

28 7 | WANT YOU TON'GHT—Johnny Rodriguez
(S. Davis), Epic 19-01033 (Algee. BMI)

29 9 | EVIL ANGEL—Ed Bruce
(). Winchester), MCA 51076 (Fourth Fioor/Hot Kitchen, Blendingwell, ASCAP)

34 5 THE MATADOR—SyIvi:
(B. Morris, D. Ptrimmer), RCA 12214 (Pi-Gem, BMI)

32 6 | MY WOMAN LOVES THE DEVIL OUT OF ME—Moe Bandy
(B.P. Barker). Columbia 11-02039 (Baray. BMI}

31 9 | GETTING OVER YOU AGAIN—Ray Price
{D. Kirby, W. Robb), Dimension 1018 (Milistone, ASCAP/Baray. BMI)

33 6 | LOVE DIES HARD—Randy Barlow
(F. Kelly), Paid 133 (Frebar, BMI)

36 4 LOVIN HER WAS EAS'ER—TompaIl & The Glaser Bros.
(K. Kristoffersan), Elektra 47134 (Combine, BMI)

12 | 11 | PRIDE—)anie Fricks
(W. Walker. I. Stanton), Columbia 11-60509 (Cedarwood, BMI)

42 6 | DOES SHE WISH SHE WAS SINGLE AGRIN—Burrito Brothers
(R Leigh, M. Blackford), Curb/CBS 01011 (United Artists, ASCAP)

37 | 6 | YOU'RE CRAZY MAN—Freddie Hart
(F. Hart, C. Owens). Sunbird 7560 (Red Ribbon, Hartline, Blackwood. BMI)

38 6 | DARLIN'—Tom jones
(0.S. Btandemer), Mercury 76100 (September, Yellow Dog, ASCAP)
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39 8 | YOUR WIFE IS CHEATIN' ON US AGAIN—Wayne Kemp 50 7 | A UTTLE BIT OF HEAVEN—Roger Bowling
(W Kemp, W. Robb), Mercury 57047 (Tree/Baray. BMI) (R. Bowling, P. Richey). Mercury 57049 (ATV, BMI)

40 6 | SOME LOVE SONGS NEVER DIE-B.J. Thomas 79 3 | SINCE | DON'T HAVE YOU—pon Mctean
(A. Kiester, B. Morrison, J. MacRae). MCA 51087 (). Beaumont, J. Vogel, ). Verscharen, J. Taylor, W. Lester). Millennium 11804
(Southern Nights, Youngun, ASCAP, BMI) (RCA). (Bonnyview/Southern, ASCAP)

45 4 | LOVE TO LOVE YOU —cristy Lane 17 4 | SIDEWALKS ARE GREY— Kenny Serratt

(D. Heavener), Liberty 1406 (Cristy Lane, ASCAP)

46 5 | GOOD OL' GIRLS— Soany Curtis
(D. Wilson), Eiektra 47129 (Crdss Keys, ASCAP)

47 5 | LEARNING TO LIVE AGAIN—Bobby Bare
(B. McDill), Columbia 11-02038 (Hall-Clement/Welk. BMI)

49 3 | FOOL BY YOUR SIDE—Dave Rowiand & Sugar
(B. Cox). Elextra 47135 (Kelly & Lloyd. ASCAP)

17 | 14 { HOOKED ON MUSIC—Mac Davis
(M. Davis), Casablanca 2327 (Songpainter, BMI)

52 3 | DON'T BOTHER TO KNOCK—1Jim Ed Brown & Helen Cornelivs
(X. Fleming, D.W. Morgan), RCA 12220 (Pi-Gem, BMI)

43 | 7 | SPREAD MY WINGS—Tim Rex and Oklahoma
(G. Stevens. C. Hendricks, R. Harris, J. Sisk), Dee Jay 111 (NSD)

ECXSI) | FEELS SO RIGHT- nabsms

(R. Owen), RCA 12236 (May Pop, BMI)

89

81
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56 4 JUST LIKE ME—Yeuy Gregory
(D. Anton, R. Wilkins), Handshake JOO71 (Al Gallico/Algee, BMI)

51 5 LOVE KNOWS WE TR'ED—hnya Tucher
(J. Crutchfield, K. Chater, R. Bourke), MCA 51087
(Duchess/MCA/Red Angus/Chappell, ASCAP/BMI}

53 4 | THE ALL NEW ME—Tom T. Hall
(T.T. Hall), RCA 12219 (Halinote, BMI)

59 4 | DONT GET ABOVE YOUR RAISING—Ricky Scaggs
{L. Flatt, E. Scruggs), Epic 19-02034 (Peer. BMI)

54 6 | HERE'S TO THE HORSES—johnny Russell
(R. Bourke, G. Dobbins, H. Moffatt), Mercury 57050
{Chappell. ASCAP; Rightsong, BMI)

21 | 10 | COWBOYS DON'T SHOOT STRAIGHT

(lee They Used TO)—hmmy Wynette
(C. Moman. B. Emmons), Epic 19-51011 (Vogue/Baby Chick (Welk). BMI)

~4
oo

®

26 | 9 | HEART OF THE MATTER—The Kendalls
(). Rushing, D, Schiitz). Ovation 1169 (Hawkline. BMI/Night Music. ASCAP)

55 5 | RODE HARD AND PUT UP WET—johany Lee
{M. Chapman), Full Moon/Epic 19-02012 (Enoree. BMI)

27 | 14 | FALLING AGAIN—Don Williams
(B. McDill). MCA 51065 (Hall-Clement, BMI)

30 | 12 | ROLL ON MISSISSIPPI—cChartey Pride
(K. Fleming, D.W. Morgan), RCA 12178 (Pi-Gem, BMI)

67 2 BALLY-HOO DAYS—Egddy Arnold:
(S. Pippin, L. Hentey, R. Van Hoy, L. Keith, ). Slate), RCA
12226 (Tree/Windchime, BMI}

35 12 IF | KEEP ON GOING CRAZY—tLeon Everette
(R. Murrah, J. McBride), RCA 12177 (Magic Caslle/Blackwood, BMI)

65 4 | GO HOME AND GO TO PIECES—Donna Hazard
(D. Roth), Exceisior 1009 (Fiying Dutchman/Scimitar, BMI)

60 4 | WHAT THE WORLD NEEDS NOW IS LOVE—sBilly io Spears 91 | 61
(H. David, B. Bacharach), Liberty 1409 {Jac/Blue Seas. ASCAP)

e B 2=z B B=
2

69 3 | I STILL MISS SOMEONE—D0on King 92 | 92
(J. Cash, R Cash), Epic 19-02046 (Rightsong, BMI}
72 3 | FOOTPRINTS IN THE SAND—Edgel Groves 93 | 62

(J, Buckner, G. Garcia), Silver Star 20 (BGO, Southfieid, ASCAP)

73 2 DREAM OF ME—vern Gosdin
(R. Squires. B. Cannon, ). Darrell), Ovation 1171 (Sabie/Sawgrass. BMI/ASCAP) 94 | 63

70 | 3 | MUSIC IN THE MOUNTAINS—Erie Rowelt

E. Rowell, F. Anderson, V. W. . Grass 63-07 (NSD
§Bldeogfeek. Bl\:l/el{isr?: Cleo, aA’S’gAr}’) s (0 L

41 9 | FRIDAY NIGHT FEELING—rRich Landers 9% | 76
(R. Landers), Ovation 1166 (Farge/Terrace, ASCAP)

74 2 | UNWOUND—George Strait 97 { 78
(D. Dillon, F. Oycus), MCA 51104 (Pi-Gem/Panmin’ Gotd. BMI)

n 3 | SLOW COUNTRY DANCIN'—judy Bailey 98 | 87
(L. Green, L. Walden), Columbia 1102045 (Baray. BMI)

48 | 12 | CHEATIN'S A TWO WAY STREET—Sammi Smith 99 (91
(M. Bernard, C. Duvall), Sound Factory 427 (Crown Dancer, ASCAP)

75 2 NORTH ALABAMA—Dave Kirby 100 93

(D. Kirby, ). Allen), Dimension 10]9 (Milistone, ASCAP/). Alien, BMI)

E&

15

12

12

12

{T. Collins), MDJ 1008 (House Of Cash, BMI)

| SHOULD'VE CALLED—Eddy Raven
(E. Raven), Elektra 47136 (Milene, ASCAP)

TEXAS IDA RED—David Houston
(P. Baugh, S, Milete), Exceisior 1012 (Crosslake/Captar, BMI)

ANGELA— Mundo Earwood
(M. Earwood), Excelsior 1010 (Music West Of The Pecos. BMI)

YOU MADE IT BEAUTIFUL— Charlie Rich
(B. Sherrilt, S. Davis, G. Sutton). Epic 19 02058
(Warner-Tamerlane/Algee. BMI)

LIKIN' HIM AND LOVIN' YOU—Kin vassy
(), MacRae, B. Morrison), Liberty 1407 (Southern Nights, ASCAP}

CLEAN YOUR OWN TABLES—xay 1. Osiin
(C. Taylor), Elektra 47132 (Blackwood/Back Road. BMI)

MIDNITE FLYER-sue Powell
(P. Craft), RCA 12227 (Rocky Top, BMI)

NOBODY LOVES ANYBODY ANYMORE—kiis Kiistofferson
(K. Kristofferson, B. Swan), Columbia 11-60507 (Combine. Resaca, BMI)

TELL ME SO- —Gary Goodnight
(V. Guzzetta), Door Knob 81155 (Door Knob. BMI}

TOO MANY LOVERS=-cCrystal Gayle
(M. Tree, T. Lindsay, S. Hogin), Columbia 11-02078
(Cookhouse/Mother Tongue, ASCAP)

LOVE SIGNS—Ivory ack
(F. Kelly). Country International 154 (Frebar/Maicolm Ford, BM!)

DREAM MAKER—The Shoppe
(B. Hill, )R Wilde). NSD 90 (Welbeck, ASCAP)

LOVE TAKES Two—Ruy Clark
(R. Lane, D. Morrison), MCA 51111 (House Of Gold/Tree. BMI)

WE HAVE TO START MEETING LIKE THIS—kenny Earte
(T. Skinner, X_ Bell. ). Wallace), KIK 904 (Hall-Clement, BMI)

WALTZES AND WESTERN SWING—Donnie Rohr
(D. Rohr, C. Duval), Pacific Chaflenger 4504 (Moonridge, ASCAPY

BEER JOINT FEVER- mien Frizzeil
(S. Shafer), Sound Factory 429 (Acuff-Rose, BMI)

WHISKEY CHASIN'—Joe Stampley
(B. Cannon), Epic 19.02097 (Sabal. ASCAP)

BETWEEN THIS TIME AND THE NEXT—Gene Watson
(R. Griff). MCA 51039 (Blue Echo, ASCAP)

HOUSTON BLUE—Dpavid Rogers
(). McBride), Kari 120 (Poster and Rice, ASCAP)

REST YOUR LOVE ON ME/I AM THE DREAMER (You Are

The Dream)—cConway Twitty
(B. Gibb, R. Allison, B. Hall, D. Code), MCA 51059
(Stigwood/Unichappeli/Raindance, BMI)

IN THE GARDEN—The Staties Brothers
(Traditional), Mercury 57048 (American Cowboy. BMI)

LADY'S MAN< Music Row
(W. Helm, B. Pippin), Debut 8115 (Gilpip, BMI)

A HEADACHE TOMORROW

(Or A Heartache Tonight)—Mickey Gilley
(C. Rains), Epic 19-50973 (Blue Lake/Chick Rains. BMI)

MISTER SANDMAN—Emmylou Harris
(P. Ballard), Warner Bros. 49684 (E. H. Morris. ASCAP)

ALICE DOESN'T LOVE HERE ANYMORE—Bobby 6oldsboro
(B. Gotdsboro), Curb/CBS 67-0052 (House Of Goid, BMI)

ONE LOVE OVER EASY—Sami Jo Cole
(G. Sklerov, P. Phillips), Elektra 47127 (World Song/Gloria Songs, ASCAP)

FLO’S YELLOW ROSE— Hoyt Axton
(F. Werner, S. Gtickman), Elektra 47133 (WB. ASCAP)

THE TESTIMONY OF SODDY HOE—terry Reed
(J.R. Hubbard, D. Feller), RCA 12210 (Guitar Man, BMI)

HOLD ME LIKE YOU NEVER HAD ME—Randy Parton
(R. Byme, T. Brasfield), RCA 12137 (I've Got The Music, ASCAP)

I'M ALMOST READY—Leona Witiams
(V. Gill). Elekira 47114 (Vince Gill/Kentucky Wonder, BMI)

¢ Superstars are awarded to those products showing greatest upward movement on the current week’s chart (Prime Movers). # Stars are awarded to those products showing greatest airplay and sa!es strength. @ Recording Industry Assn. Of
America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales of 2,000,000 units. indicated by triangle.)

LATEST RELEASE. . ..

“LEAVE THE
T.V. SET. e

B/W

“PLAYING GAMES”

Distributed by:

NATIONWIDE SOUND DIST.
P.0. Box 23262, Nashville, TN 3702
(615) 385-2704

By

(Born in the “Heart Of Dixie”)

When you have qualities like *Class *Looks *Intelligence
Then add such talents at *Vocalist *Songwriter *Lead
Guitarist *Recording artist. Put all this with a dynamic

Personality and you have BENNY GRIFFITH.
No wonder ““Alabama’s’ proud of him. “We are too!!!”

—Sound=
SH4e<— RECORDS
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Countfg survey For Week Ending 5723781
By ROBYN WELLS
Rosanne Cash garners her first-ever No. 1 Whole US.A." and “Funny.Face,” as Wynette AM, Toledo; WBAP-AM, Ft. Worth; KOUL-AM,
single with the self-penned "Seven Year Ache.” cleaned up with “Bedtime Story” and “My Corpus Cristi.
Her previous best effort was “Couldn't Do Man.” Lynn's sole chart-topper that year was BUBBLING UNDER THE TOP 100: s T
Nothin' Right,” which peaked at 15 last year. “One’s On The Way.” 101-LOVE CAN MAKE YOU HAPPY—James Mar- ig 8
Meanwhile, father Johnny is enjoying his Crystal Gayle was the only female to have vell (Cavaleer) 2| ,! i s
most successful single since “‘Ghost Riders™ hit more than one top single in 1977, riding the 102—WITHOUT YOU-Buck Owens (WB) 2 § u | TME x| x TITLE
the second spot in 1979 as “The Baron" moves chart with “You Never Miss A Real Good Thing 103—LONGING FOR THE HIGH-Billy Larkin - g | Artist, Label & Number A ‘a Artist, Label & Number
to starred 11. (Till He Says Goodbye)” and “Don’t It Make My (Sunbird) _i R|2] Ostbe £ 3 |x | (Dist Labe)
“Seven Year Ache” is also the first top tune Brown Eyes Blue,” the Richard Leigh tune which 104—SWINGING DOORS—Del Reeves (Koala) 2 110 | FEELS SO RIGHT 40 |48 | 7| MR. HAG TOLD MY STORY
for Cash's husband, producer/artist Rodney remained No. 1 for four weeks. Also taking top 105-THIS MUST BE MY SHIP-Diana Trask Alabama. RCA AHLL 3930 Johony Paycheck.
Crowell. Other recent production efforts for Cro- honors that year were: Loretta Lynn, “She's Got (Kari) ¢ 7% 9 | 9| SEVEN YEAR ACHE Columbia FE 36761
well include Bobby Bare’s “Learning To Live  You:” Donna Fargo, “That Was Yesterday;” and LP CHART ACTION: Roseanne Cash, Columbia JC 36965 |41 | 45 | 3 P"N ANDERSON 2
Again,” which moves to starred 39 this week  Dolly Parton, “Here You Come Again.” Mlabama has their first No. 1 album with 3|3 (24| 9705AND i o e
and Guy Clark’s new LP, “The South Coast Of Alabama slams onto the chart at super- “Feels So Right." Their debut RCA LP, “My 0DD JoBS @ 42 |38 |13 | BETWEEN THIS TIME AND
Texas.” starred 44 with the title track from their “Feels Home’s In Alabama” is at 28 after being on the Dolly Parton, RCA AHLI 3852 THE NEXT
Cash's chart-topper makes her the fifth So Right” album. Despite its strong debut, this chart for almost one year. It peaked at 3 last 4| 4|31 | GREATEST HITS A Gene Watson, MCA 5170
woman to score a No. 1 Country single in 1981, dynamic quartet's current single enters 10 September. They become the first group to cap- Kenny Rogers, Liberty L0O 1072 43 (39| 25| SOUTHERN RAIN
following Dolly Parton, Charly McClain, Dottie places lower than their most recent No. 1 tune, ture the top spot since the Charlie Daniels 5|15 9| JICE Mel Tillis Elektra 6E 310
West and Sylvia. This could be a boom year in “0ld Flame.” Band’s “Million Mile Reflections™ back in Octo- Juice Newton, Capitol ST 12136 ﬁ 54| 3| UVE
country for women, as three of the six super- Eddy Raven bows at starred 71 with his first ber 1979. 6| 6(16| ROWDY Hoyt Axton, Jeremiah 5002
starred contenders in this week's top 10 are Elektra release, “| Should've Called.” Other key Hank Williams Jr 45 |42 | 13 | TWO'S A PARTY
West, Parton and Anne Murray. new entries include Charlie Rich, Crystal Gayle, Elektra/Curb 6E 330 Conway Twitty & Loretta Lynn,
1973 was the biggest year recently forwomenin ~ the Shoppe and Roy Clark. Prime movers in- t 7| 1|10| SOMEWHERE OVER THE CIEAHEL
country music with 12 of the top solo songs by clude Kin Vassy, Kay T. Oslin, Edgel Groves, Vern oun 'y RAINBOW @ 4 (47 | 51 'vfalyﬂfr"ﬁem"s - —
females. Loretta Lynn scored twice with “'Rated Gosdin and Eddy Arnold. Willie Nelson, Columbia FC 36883 o lals| mesE D”‘s'
X' and “Love Is The Foundation.” Tammy Wy- NATIONAL OUT-OF-THE-BOX-BREAKOLTS: 8| 7/45| HORIZON A T o RS
nette hit with “Til | Get It Right” and “Kids Sy~ HOUSTON BLUE-David Rogers. (Kari) uppe S Eade Rabit Bewa o626 | o oo |
The Darndest Things,” while Donna Fargo took KSOP-AM, Salt Lake City; WJQS-AM, Jackson, i}z 10 (11 [ WILD WEST ! Loretta Lynn, MCA 5148
“Superman" and “You Were Always There” to Miss.; WKKN-AM, Rockford; WHIM-AM, Provi- By IRV LICHTMAN Dottie West. Liberty LT 1062 49 (52| 2| GREATEST HITS
the top. Tanya Tucker also racked up a pair of dence; WLWI-FM, Montgomery; KOYN-AM, Bill- 10| 8| 13| EVANGELINE Jim Ed Brown & Helen Cornelius
No. 1 songs with “What's Your Mama's Name” ings; WDBX-AM, Chattanooga; WSDS-AM, Ypsi- NEW YORK-The Muppets are Emmylou Harris, RCA AHLI 3999
and “Blood Red And Goin’ Down.” Roundingout ~ lanti; WYNK-AM, Baton Rouge; WODEN-AM,  goingcountry with an album due for e BBk 0 50 (55| 5| WASN'T THAT A PARTY
that year's femme fatales were: Barbara Fair-  Macon; WPNX-AM, Columbus, Ga.. KKYX-AM,  sale in several weeks called “Sesame 11|12 |32 | GREATEST HITS @ Il i =yl s
child, “Teddy Bear Song” Lynn Anderson,  San Antonio; KBUC-AM, San Antonio; KCEY-AM, Country.” RanniciMipi RCA AN L3172 silasl s I’;CEI(I)N;-A [I’.l(c)VE o0
“Keep Me In Mind;" Jeanne Pruett, “Satin Modesto; KUZZ-AM, Bakersfield, Calif. The characters, whose “Sesame 12 (13 ] 10 LEATHER AND UCE BACK TO LOVING :‘E
Sheets;" and Marie Osmond, "Paper Roses.” WHISKEY CHASIN’-Joe Stampley (Epic)— Street Fever” LP, with some assist- ;’C’:"’A';L’;";g'gﬁ‘ & Jessi Colter AGAIN
Conversely, 1972 and 1977 were famine KNOE-AM, Monroe, La.; KIKK-AM, Pasadena; ance from Robin Gibb earned gold |w Joe Stampley, Epic FE 37055
years for female vocalists, as only five of the top WLWI-FM, Montgomery; WCXI-AM, Detroit; in 1979, cut the LP at the Sound | 15) 5 (L)ll(’;IiTv;HAEI':EE a"gw?::fm 52150 | 4| WHO'S CHEATIN' WHO
spots went to women. Only three women saw KTTS-AM, Sringfield, Mo.; WPOR-FM, Portland, Shop in Nashville, this time receiv- Ronnie Milsap, RCA AALL 3932 Charty McClain, Epic JE 36851
the top of the chart in 1972—Loretta Lynn, Me.; KDJW-AM, Amarillo; WYNK-AM, Baton g . p ' 53 (53| 7| DAKOTA
Donna Fargo and Tammy Wynette. Fargo and Rouge; WAXX-FM, Eau Claire, Wis.; KKYX-AM, ng petrforméng ::ld (f;r: Te colil m?:/ 141141 5/ | (!'OVE E': ALL Stephanie Winslow,
Wynette both had two No. 1 singles that year.  San Antonio; WIRK-AM, West Paim Beach; kS0- ~ POP Stars SIys yle, Lorella iy g Warner/Curb BSK 3529
e A F i : Lynn, Glen Campbell and Tanya amer/Curb BSK 3528 s4|s58| 2| MUNDO EARWOOD
Fargo scored with “The Happiest Girl In The AM, Des Moines; KRMD-AM, Shreveport; WTOD- Tucker 15111 16| somEBODY'S KNOCKIN' f e
“It took two years since concep- Tern Gibbs, MCA 5173 Excelsior XLP 88006
tion to get the album out,” notes iz (37| 2| WHERE DO YOU 6O 55| 60| 26| ENCORE
- Dennis Scott, who produced the al- r‘"m muc D?Fm - 56l eal 37 ::;';YG'"“' EplcHiE6E3]
HEY DJ s bum and wrote all but one of the 17 Lieios G:;AR'II'HE’:;' ’::; SAOO Rozzy Barley, RCA AHLI 3688
Have you gotten songs. This was partly due to some Waylon Jemnings, RCA AdLL3378 | 57 | 57| 2| THE CONCRETE COWBOYS
management changes at Sesame BAND
9 Records, he adds. 1818 3 gﬁ'lan'fg T Excelsior XLP 88007
E RN | E CASH s “People don’t realize it, but the e ' u GREA'TEST HITS. 4 58 | 63 | 13| GREATEST HITS
MUPPCII? h;“’_e ll?een play llng CO;"‘IIY || Anne Murray, Capitol 500 12110 33:',';‘{'{"3","9: -
rrre T music all their lives,” explains Scott,
- Who s done workn ot he il | | 20| 8| LBUSEINOY ol moer cousones
ren’s and pop music fields. ey ] 36822
just thought it was Muppet music.” 2L LI Re ’:,2:',!', 2,&",:&%33‘2‘;;5 60| 68| 17| GREATEST HITS
Scott originally solicited outside 221 25| 38| 1 AM WHAT | AM ;a'g‘ f:'g: ;"dc;:': (l;)iaa‘"J"C -
material for the album, but selection George Jones, Epic JE 36586 61| 66! 53 UI;BCAN C:)WBO?S A
became “quite a chore.” since he was 23 (23| 29| BACK TO THE BARROOMS | Soundtrack, Asylum DP 50002
getting traditional country themes Merle Haggard, MCA 5139 62| 62| 30| TEXAS IN MY REAR VIEW
involving *“cheatin’” and “drink- 24 | 26| 28| LOOKIN' FOR LOVE MIRROR
ing.” “It was easier to do it myself, Johnny Lee. Asylum 6E 309 Mac Davis Casablanca NBLP 7239
yrrs o although I had to conform to guide- ﬁ 30| 16| I'M COUNTRIFIED 63| 61| 52| THE BEST OF DON
A . lines of the Children’s Television Mel McDaniel, Capitol ST 12116 vn?:wn:‘ni !ﬁ(()IALﬂ!"JG.
NEWEST RELEASE WO"‘S“OE- o 26 [V S ROLUE ERREM 64| 67| 25| SONS OF THE SUN
17 “They have to approve every lyric . The Bellamy Brothers
LET ME LOVE YOU as being suitable for children.” 271 24 29 (S;I;;?I'ZTS;O::IZ'S ° Warner/Curb BSK 3491
WHERE IT HURTS” But Sot ey he prodaction e IS $y g |38 ]i8| TiEbmats
#UR 2447 “anything but child-like,” with top 28| 32| 50| My HOME'S IN i
If not, call area code (301) 727-5545, and we will reservice your station. Nashville musicians on the date, in- ALABAMA 66|51 24| ANY WHICH
It looks like it's going to do it-to it. We would like to thank these stations Clqur:ng 2 ?3:166524“0;0% e album Sl Al:)bama :lcl:: mu«;e(;; : glo:uwd :',?k“wf‘!‘ —
i i . ere on 9 2 HONEYSUCKLE A (G LA L0,
for helping get this record off to a great start including one non-Scott composed : Soundtrack 67 [ 72| 49| SAN ANTONIO ROSE
WKCW—Tom Cat Reeder WHIM—Jim O’Brien song. “Keep On Smilin’.” Pairings Columbia $236752 g;:::m:ls;&;;d Ray Price
WIRK—Barry Grant WPOR—Hal Knight include Cyrstal Gayle and Big Bird 30(29( 3| ONETO ONE 68171 129| WILLIE AND FAMILY
WGTO—Terry Slone WGAP—Homer Roberts on “Songs”; Loretta Lynn and the [ Ed Bruce, MCA 5188 T
WHOO—Lee Brandel WMTN—Tony Eubanks Count on “Count On Me”; Glen 31| 33| 33| HARD TIMES willie Nelson Columbia
WSUN—Les Howard WTMT—Mark Anderson Campbell and Oscar The Crouch on | Lacy J. Oalton, Columbia JC 36763 KC 235642
WWOK—Mark Sha_nds WFSR—Jgrry Cada|'|ac “Keep On Smilin’ " and Tanya | 3 19| 30| REST YOUR LOVE ON ME | 69| 49| 4| FOLLOWING THE FEELING
WVOJ—Scott Jeffries WSKV—Jim Chadwick Tucker and Big Bird on “You'll Conway Twitty, MCA 5138 Moe Bandy, Columbia JC 36781
WDSD—Ed Brooks WVMA—Stan Davis N g ,, 33| 28| 9| HEY JOE, HEY MOE 70| 70| 18| I'LL BE THERE
WSDS—Dan Well's ever Ta.ke Texas Ou‘, Of Me.” 1o Moe Bandy & Joe Stampley, Gail Davies
which Big Bird replies, “You’ll Columbia FC 37003 Warner Bros. BSK 3509
We'd like to invite you to add your names to the list of stations and DJ's Never Take Sesame Street Qut Of 341 36/159| STARDUST 4 71| 69| 99 rmu_y'mnmon
already playing this great record. Me.” willie Nelson Columbia JC 35305 2;::'3'&1:2 érm
A special thanks to *'Mr. Gary S. Paxton' for writing and producing such Sc'ott'.s material represents a_co- 35(40| 11| | HAVE A DREAM 72| 65| 80| WHISKEY BENT AND
a grand country number. publishing deal between his firm, Cristy Lane. Liberty LT 1083 HELL BOUND
Act IV and Sesame Street Inc., both 36|22 M gl!ﬁpml MARICCA N—— za:l; walclia:\seér237
ASCAP-cleared publishers. 5 ket ah BUARIIR LY
Q %z And reﬂectivep of industry price 37| 41| 80| THE BEST OF B4 8 Ei‘?lvl;is"ia?nsl'?' AND NEW
Recoe®’ é hikes. the *“Sesame Country” al- I Elgkaiisggsm b Elektra/Curb 6€-278
© bum, at $8.98 list, will sell for $1 38! 31! 34l Love s FAR 74| 73| 9| IF 1 KEEP ON GOING
CORP. @ more than the “Sesame Street Fe- Barbars Mandrell MCA 5136 CRAZY
a2SIKENMHICHIWAY, D codera, s 13 el e Leon Everette RCA AHLI 13916
BALTIMORE, MD 21230 Kl : " | | 39| 44| 45| THATS ALL THAT 75| 75| 6| ILL NEED SOMEONE TO
301) 727-5544 SCANE S [Nesmes 1 Hl e . MATTERS HOLD ME WHEN | CRY
( . keting “Side By Side” with Bert & Mickey Gilley: Epic JE 36492 Janie Fricke Columbia JC 36820
S Ernie and "The Count Presents s i test sales st h. vr Superstars are awarded to tho:Tod
CONTlNENTAL TALENT AGENCY Numbgrs," Z-Lf pack.a ges ‘.mth an “:BS :;?w:;: ::l:art?st‘l::\:::r mg:::r::t:t:m:‘csxnnerkgch:;ngrimfMovpeer;).‘ ® Recording Industry Ass: of
1425 Key Highway, Baltimore, MD 21230 (301) 727-5544 $8.98 list, and “Big Bird Discovers |  aperica seal for sales of 500,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales
2 The Orchestra,” with a list of $5.98. of 1,000,000 units. (Seal indicated by triangle.)
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LONDON—An exhaustively de-
tailed booklet calling for a levy on
blank video and audio tapes and as-
soctated hardware is being widely
distributed here in advance of the
upcoming Government inquiry re-
port on home taping.

It was prepared as a joint industry
effort by the British Phonographic
Industry (BPI), Mechanical Rights
Society (MRS). Mechanical Copy-
right Protection Society (MCPS)
and the Musicians’ Union (MU)

By way of introduction. it states:
“Piracy is a worldwide problem for
all industries. Our industries take a
determined stand against pirates
and expect and get everyone’s sup-
port in this fight. But unauthorized
home copying presents a different
problem. The loss caused to our in
dustries is as great; the wrongdoers,
however, are generally law-abiding
citizens who cannot be expected to
appreciate the complexities of copy
right law

“If asked. they support our case
for equitable remuneration. Home
copying is here to stay. The problem
is to reconcile the need to safeguard
our right to equitable remuneration
with the impossibility of enforcing
those rights.

Using the industry’s projected loss
figures from home taping, the report
says: “to produce a revenue roughly
equivalent to the estimated loss. the
levy on a C45 would be $2.25, rising
to $6.75 for a C120. We look to the
government to institute a levy later
on blank videocassettes. once the di-
mension of the video problem has

May 23

Seoul Songfest
Offers $206G
Grand Prize

LOS ANGELES—What's be-
lieved to be the biggest prize money
purse extant for an international
song competition is at stake for the
winner of Saturday’s (23) fourth an-
nual Seoul Song Festival, the first
such international festival organized
in Korea.

Sponsored by the Munhwa TV-
Radio Broadcasting Corp.. the 1981
competition offers a grand prize of
$20.000 for the top winning entry.
Together with a gold prize award of
$10,000. two silver prizes bringing
$6.000 each and three bronze prizes
of $4.000 each. the total prize fund
reaches $54.000.

. The competition, held at the Sae-
jong Cultural Center. will be tele-

vised nationally, with some 15 dif-

ferent nations represented among
the entrants. Hi recording artist Al
Green will participate as the U.S.
entry, debuting a new song by his
conductor and composer Reuben
Fairfax Jr.

Other countries represented will
include Argentina, Brazil. Japan,
Hong Kong, the Phillipines, Spain.
Switzerland, Norway, the United
Kingdom and South Korea.

Selecting the winners is a jury of
representatives from each of the par-
ticipating countries, with each jury
member restricted from voting for
their own entry.

By PETER JONES

been ascertained with greater accu-
racy ”

The report also proposes that not
less than 10% of the levy should go to
the national Treasury

“While it is hard to estimate the
number of people employed in the
British record industry, it is indis-
putable that its contribution to ex
port earnings, to standards of artistic
and creative excellence and to Brit-
ain’s reputation for the best in con-
temporary culture is unsurpassed

“By contrast, 98% of audio blank
tape in the country is imported and
there are no major British manufac-
turers of audio blank tape,”

Members of Parliament and in-
dustry moguls are to receive copies
of the booklet, which is being dis-
tributed free.

“We refuse to contemplate taking
the same Draconian action against
law abiding citizens that we use so
successfully against pirates.” the re-
port states. “The only practical an-
swer is a levy on blank audio and
video tapes.”

Emphasizing that the estimated
loss to the industry from home tap-
ing in 1980 was around $450 million
as against the industry’s total actual
sales of some $880 million

The industry survey talks princi-
pally of losses to the record business
because “the video industry is not
yet large enough to constitute a
source of meaningful statistical in-
formation.”

[t cites two precedents for a levy:
the Eady Levy on the price of cin-
ema tickets, the proceeds of which
support the British film industry;
and the Horserace Betting Levy,
which is paid by the betting industry
to help finance horse racing.

*We hold that equity to the rights
holders and performers requires a
royalty to be levied on the recording
hardware, because machines are de-
signed and constructed to permit the
easy infringement of the copyright
in films, sound recordings and musi-
cal works, and on tape, the carrier on
which the infringement occurs.”

The levy. it says, should be ap-
plied and operated through a self-fi-
nancing collecting society and
should be effected by including “a

PolyGram,
Mobil Join
In Promos

KUALA LUMPUR—Cross-mer-
chandising has come to the Far East,
with the Mobil Oil Co. and Poly-
Gram tied in a nationwide Indone-
sian promotion aimed at selling gas
and records.

The joint effort is regarded here as
one of the most successful ventures
of its sort to date. PolyGram’s corpo-
rate parent, Philips, which manufac-
tures household appliances here, is
also helping sell the promotion.

Almost 80% of the participating
Mobil stations report an upswing in
business, and PolyGram officials are
happy with the deal, which involves
a number of catalog items.

The promotion required con-
sumers to purchase $100 worth of
gas in exchange for a cassette, car-
tridge or record album. In addition,
customers were given coupons for
other prizes, with drawings to be
held soon.

International
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Approve Blank Tape, Hardware
Levy, U.K. Government Urged

b

single clause” in either a special bill
on copyright matters or in a finance
bill in parliament.

It suggests there be some exemp-
tions, say for tapes not exceeding 15
minutes per side. to cover family let-
ters or office use; and an institu-
tional blanket exemption, say for use
of blank tape by blind people. or the
National Wildlife Organization for
recording birds. or railway enthusi-
asts capturing train sounds; and an
individual rebate scheme, covering
those who record only live perform-
ances of non-copyright music.

While the British Videogram
Assn. (BVA) has yet to decide on a
method of levy distribution. the BPI
says the revenue should go to those
who suffer from infringement of
copyright—record companies, pub-
lishers, writers and talent unions.

Powell Exits
Virgin Label
For Politics

LONDON~-Nik Powell, Virgin
Records’ group managing director,
has quit the company following an
apparently sudden decision to split
with chairman Richard Branson.
Ken Berry will move from Virgin
U.S. to become “business manager”
of the U.K. firm.

A founder-partner in the build-up
of the multi-faceted Virgin empire,
Powell’s involvement has stretched
through more than a decade. Now,
he plans a career in politics, along-
side business interests he won’t dis-
cuss.

Powell’s 40% share of Virgin has
been sold to Branson, who per-
suaded him to join the company
straight from university 11 years ago
to run the mail-order record division
of what was already a fast-growing
enterprise. Powell retains control of
Virgin film and video interests.

Virgin employes had no indica-
tion that Powell, the quiet business-
man, was planning to split from
Branson, the extrovert and flamboy-
ant ideas-man boss.

Says Branson: “We’ve known
each other since we were two years
old. While we’ve worked very well
together, it is understandable to me
that after so long in one place he
would want to strike out on his
own.”

According to Branson, there have
been no deep policy differences be-
tween the two. Under the parting
deal, Powell retains the Scala Cin-
ema and the Off-line Video Studio,
where he will be based in future. The
Virgin group also comprises record
and music publishing companies,
nightclubs, recording studios, retail
outlets including a large Oxford
Street, London, store.

Branson says the Off-line and
Scala retention mitigates the huge
cost of his gaining total control of
Virgin and adds: “We've anyway
come to an arrangementso | can pay
over a period of time.” N

Powell’s main activity with Virgin
was on the retail side and he was
closely involved in acquiring new
shop locations. Ken Berry is being
brought in from the U.S. Virgin op-
eration to become business affairs
manager, but otherwise Powell will
not be formally replaced.
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U.K. Meet Mulls Vid
Potential, Obstacles

LONDON-Yet another London
video event. the Economist Video
Conference, took place in the Na-
tional Film Theater May 11-12 as
part of International Video Week
that encompassed an International
Video Forum and Video Festival.

The conference program at-
tempted to touch base at all relevant
points—home and industrial use,
disk and cassette. rights and privacy.
satellite and cable.

Chrysalis video chief Des Brown
had around 10 minutes to encapsu-
late record business involvement in
the new medium. inevitably, the pic-
ture was roughly sketched. When
the first promo clips were made, he
said, producers immediately started
shooting in video, ignoring the fact
that even now many “video” pro-
ducers are extremely reluctant to
shoot on anything but film.

Earlier speakers in the same
“Video And Other Media” session
included Motion Picture Assn. of
America president Jack Valenti,
who appeared via videotape while
he attended a Congressional hearing
in Washington.

Despite the bullish enthusiasm of
chairman Peter Jay, Valenti dwelt
exclusively on the problems ahead,
including  distribution—unauthor-
ized rentals and parallel imports—
censorship, mastering and manufac-
turing, taxation, sequential market-
ing and regulatory restrictions. In
Saudi Arabia, a web of tight controls

U.K. A/V Industry

has been implemented. In Greece,
videotapes have to have a certificate
of legitimacy, while pre-recorded
imports are not allowed.

All are common problems, said
Valenti, adding that there are no fa-
vored country clauses. An inter-
national effort of mutual coopera-

tion is needed., he said, if the
problems are to be solved.
Stephen Hearst. head of the

BBC’s Future Policy Group, ex-
pressed his conviction that broad-
cast institutions will survive the
video revolution, though he was
anxious that there may be a frag-
menting of talent. as producers
make video programs of their own.
Broadcast tv, he emphasized, is a
collective activity requiring a critical
mass of talent.

Videodisk was a key point. Many
delegates saw a demonstration of the
Thorn EMI/JVC system and heard
LaserVision chief Jimmy Dunkley
give a progress report on Philips’
rival system. The Philips system, ten-
tatively scheduled for its UK.
launch this fall. has upwards of $150
million in research and development
to recoup.

Dunkley re-emphasized the ne-
cessity of an uninterrupted and
broad-based supply of software to
accompany the hardware launch.
He predicted owners might buy 20-
25 in the launch year. then 10-12 per
year afterward. But. he added. it's
anyone’s guess.

Slates

’82 Video Show In London

LONDON-—A major initiative to
make London the video market cap-
ital of the world was launched here
Tuesday (12) by Lord Delfont,
chairman of a newly formed non-
profit organziation representing
Britain’s audio-visual industry.

At a reception to announce the
London Multi-Media Market, Lord
Delfont said: “This will be the first
market of its kind, an event uniting
film, television, cable, satellite,
videocassette and videodisk interests
in one location.

“In short, if the plcture moves,
we'll trade in it.”

The London multi-media market.
set for Sept. 13-17, 1982, at the
Tower Hotel and World Trade Cen-
ter, St. Katherine’s Dock, in East
London, will, it is claimed, have the
support of all factions of the audio-
visual industry.

Publisher Wins
Vid Piracy Suit

SYDNEY—A label music pub-
lisher has emerged victorious from
one of the first music-related video
piracy actions initiated in Australia.

Chris Gilbey, managing director
of ATV-Northern Music, has effec-
tively removed from sale illegal
videotapes of The Beatles’ 1967 film
“Magical Mystery Tour,” securing a
retrospective royalty of 10% of the
retail price of all tapes sold before
the case.

“I found that the tapes were sold
openly at major record chains like
Palings.” he relates, “so it wasn’t
hard to track down the distributors
and prosecute. They were not being
made locally, but being imported
from an American company which
ATV-U.S. took successful action
against last year.

Lord Delfont announced that for
five months a group representing
film companies, television com-
panies, independent producers,
video marketing organizations and
distributors had been meeting regu-
larly to coordinate plans for the new
venture.

Goal of the association will be the
collaborative funding through the
whole of the audio-visual industries,
amounting to some $200,000 for the
first five years, and a further
$200.000 in advances from major
sponsors. This will enable the mar-
ket to mount an adequate publicity
campaign, to staff a London office
and to provide hospitality for at least
500 buyers of sufficient status to at-
tract sellers from most parts of the
world.

Market director of the new ven-
ture is Karol Kulik, conference or-
ganizer and film historian. She was
at the Cannes Film Festival last
week to launch LMMM inter-
nationally.

In a brochure to promote the mar-
ket. it is noted that by 1985 there will
be more than 500 television chan-
nels available in the U.S. for live or
satellite transmissions and that
home video is about to take off.

As this trend continues, the bro-
chure notes, the commercial inter-
ests of films, television and video
will converge. New markets will re-
place the old. and for suppliers of
British screen entertainment sales
opportunities will continue to im-
prove.

“The time chosen for the first
London Multi-Media Market will
enable all sides of industry to plan
ahead for the launching of next
year’s product at a marketplace cal-
culated to bring the greatest credit
on Britain and British audio-visual
industries.
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International

FOR EUROPEAN PRODUCTION

3 Firms, JVC Talk Vid Licensing

LONDON-—At least three, and
possibly more, major European
companies are negotiating as a
group with the Japanese Victor
Company (JVC) for licenses to man-
ufacture videorecorders and other
consumer electronic equipment in
Western Europe.

The three known to be in earnest
debate are Thorn EMI, AEG Tele-
funken of West Germany and
Thomson-Brandt of France. All in-

By PETER JONES

sist no final deals have been made.

What has emerged is a joint state-
ment from the companies stressing
that a pooling of resources is “the
only economically viable means” of
establishing a European manufac-
turing base for the growing demand
for video products.

It seems likely that factories in
Germany, the U.K. and France
would be available to the joint ven-
ture for production of videocassette

French Start High End Vid Line

PARIS—A new line of quality
video software has been launched
here under the trading name VSD
2000 by electronics expert Joseph
Mizrahi.

To make sure the quality message
gets across, Mizrahi is engaging ad-
vertising agencies already famed for
promoting Pierre Cardin, Cartier
and other prestige lines.

Initial catalog amounts to 75 titles,
which will expand to 100 by the
end of the year. Music, especially
operas, will play an important part.
The first opera will be “Carmen”
and the cassettes will include inter-
views with the artists. No violence,

U.K. VID HUBBUB

LONDON-The action by six
British music publishers in obtain-
ing an interim injunction in the High
Court against Thorn EMI Video
Productions and EMI Records, pre-
venting them from manufacturing
and selling six feature films on
videocassette, has been attacked as
“unwise and impolitic” by Michael
Kuhn, chairman of the Rights Com-
mittee of the British Videogram
Assn.

Acknowledging that the publish-
ers, in a case brought by the Me-
chanical Copyright Protection
Society, were within their legal
rights to seek the injunction, Kuhn
said: “I'm astonished that they have
taken this action now when all indi-
cations are that we are close to
reaching an agreement on tariffs for
the use of MCPS-protected music in
videograms produced by BVA mem-
bers.”

Kuhn argues that the MCPS
should be applying themselves to
taking action against the “rogues,
vagabonds and pirates” of the video
business instead of taking to court
companies that have shown good
faith and every intention of meeting
their royalty obligations.

The interim injunction was

Durant Memorial

MELBOURNE—A sincere and
moving expression of admiration for
a deceased Australian musician/
songwriter has resulted in one of the
most successful domestic albums of
1981.

The double “Andy Durant Me-
morial Concert” album made No. |
in Melbourne and top 10 in most
other cities. It was recorded at Mel-
bourne’s Palais Theatre in August,
1980, featuring performances by
Renee Geyer, Richard Clapton,
Broderick Smith and members of
Cold Chisel. and the now-defunct
Stars.

Andy Durant, 25, died of cancer
in May, 1980. As a member of Stars
he did much to express the pioneer
heritage of this country in an ele-
gant, passionate style.

Leading Australian independent

horror or porn will be permitted,
though artistic eroticism—*“Caresses
Beneath A Kimono” is one title—is
regarded as fair game.

The export market has not been
overlooked. Eight documentaries on
Paris will be aimed at foreign mar-
kets. Mizrahi will distribute the cata-
log himself, under contract, after
studying market conditions in each
individual outlet.

Initially he expects rental to play a
major role, particularly direct to the
video clubs he believes will spring
up all over the country. So far, the
price has not been fixed for the soft-
ware.

granted in respect of six feature film
videocassettes, “Scott Of The An-
tarctic,” “That'll Be The Day.”
“Stardust.” “Far From The Mad-
ding Crowd.” “The Railway Chil-
dren” and “It Shouldn’t Happen To
A Vet.” The action was brought in
the High Court by the MCPS on be-
half of Boosey & Co. Ltd., Sparta-
Florida, Southern Library of Re-
corded Sound. Fabulous Music,
Westminster Music and Bosworth
Ltd.

Justice Walton, granting the in-
junction, said that EMI Video Pro-
ductions and EMI Records were for-
bidden to manufacture or sell the
videocassettes concerned pending
the hearing of the main action and
that they were 1o give details to the
publishers of the number of sales to
date and the outlets to which they
were sold.

The main burden of the criticism
of the court action from the BVA
centers on the timing. Says Kuhn:

“The issue at stake was money,
not principle. Thorn EMI had of-
fered to put money into escrow while
the deliberations about the music
royalties were in progress but this
was refused. I really don’t see what
has been gained by having these six

Australian Hit

Mushroom Records issued the con-
cert soundtrack, proceeds from
which (along with more than
$15.000 from the concert) are being
donated to The Andy Durant Can-
cer Research Fund. All artists in-
volved waived royalties, as did Fes-
tival Records, who distribute Mush-
room product.

For The Record

TOKYO—A caption in Bill-
board’s April 25, 1981, issue regard-
ing winners of the Tokyo Music Fes-
tival should have identified Becca
Godinez of the Philippines as the
recipient of the award presented by
Sarah Vaughn, not Teri De Sario.
Godinez was awarded a prize as
Asia’s best performer.

recorders, videodisk 'players and
cameras. A similar plan may be used
for software production.

A wide range of companies have
licenses to sell JVC’s videorecorders
using the VHS system, including
these three companies.

Thorn EMI has the largest share
of the VHS system marketing in the
UK., where some 65% of video-
recorders are rented. But the U.K.
trade estimates that at least 500,000
videorecorders will be sold in 1981,
doubling the number of hardware
units. Research units in Europe ex-
pect an overall European hardware
upturn of 50% this year to two mil-
lion deliveries to the trade, reaching
4.5 million by 1985.

The only videorecorders made in
Europe at present are by Grundig in
Germany and Philips in Vienna,
though Philips is set to move into
German production later this year.

While the details of the joint ven-
ture are worked out, a further com-
plication is that Thomson-Brandt
has its own disk system and tele-
vision system in France and might
be reluctant to conform to a com-
mon system. Otherwise, technology
is to be provided by all involved par-
ties, with JVC obviously as the main
source.

Publishers Hit For Taking
2 Manufacturers To Court

videocassettes removed from the
market. The music publishers will
get no income, but the pirates, who
already have access to copies, will
certainly duplicate them and market
them and will not pay any royalties
to the publishers.

“My view is that if action is to be
taken by the publishers to protect
their rights, they should take it
against the people who clearly have
no intention of honoring royalty ob-
ligations rather than attack com-
panies which are perfectly willing to
pay royalties once these have been
established.

“In this instance my under-
standing is that Thorn EMI were to-
tally innocent of any deliberate in-
fringement since they relied on
warranties from their licensor that
all rights had been cleared. I think it
is fair to say that no music publisher
when he signs a writer and is given a
warranty as to rights would check
with all other publishers to see that
the warranty was valid.”

Kuhn said the case emphasized
the urgent need for an agreement to
be reached between the music copy-
right owners and the videogram pro-
ducers.

“We in the BVA have been saying
for a long time that it is not sufticient
for people to rely on warranties that
rights are cleared. This is particu-
larly relevant in the case of U.S. ma-
terial where assurances are given by
attorneys that the material is free.
This has to be tested in the U.K. and
if proved to be wrong, it creates
problems.”

Kuhn added that the BVA had
put forward a proposal to the MCPS
regarding royalty rates and this was
due to be discussed at a meeting of
the two bodies scheduled for May
18.

“But if the MCPS are intent on
pursuing the line exemplified by
these injunction proceedings. I don’t
see how we can continue to nego-
tiate.” he said.

Asked to comment on Kuhn's re-
marks, Bob Montgomery. managing
director of the MCPS. said: “l have
no wish to influence the situation
and 1 will make no comment.”
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EMI Columbia Turnover
Increases 16.6% In Austria

VIENNA—While most record
companies in Austria report a year
of turnover stagnation, EMI Colum-
bia can point to an increase of 16.6%
over the financial year ending
March 31, 1981, according to Peter
Mampell, managing director.

Results were particularly good in
the album and musicassette sectors,
he says, with the latter up by 17.6%
in unit terms over the previous year.
“The figures would have been even
more exciting had January sales
been up to scratch this year. Instead
there was a post-Christmas slump,
though things are back on the up-
and-up now,” he adds.

He cites strong all-around EMI
repertoire, plus intensified market-
ing activities, as being main reasons
for the success story. Albums and
cassettes by Howard Carpendale,
Heino, Adam and Eve and the Hot
Dogs have been very profitable.

Additionally EMI Columbia here

put together its own compilation of
Carpendale songs, advertised on the
Austrian “Oe 3” pop radio channel,
and this campaign netted more than
15,000 unit sales.

Says Mampell: “An added bonus
came in the number of copies of this
compilation we exported to West
Germany and Switzerland. Sales
were prompted by an appearance
here of Carpendale in the television
show *‘Musik Ist Trumpf,’ and this
was transmitted also in the other ter-
ritories.”

A breakdown of EMI Columbia
sales statistics over the past financial
year shows 66% came from albums,
17% from musicassettes and 17%
from singles.

But Mampell issues a warning.
“We know sales will inevitably show
smaller increases in the future.
We're budgeting this year for just a
small upturn. We’d be kidding our-
selves if we expected more.”

Australian EPs Sell Hot

SYDNEY—Twelve-inch EPs in
lavish packages have proven an
ideal but unexpected means of
boosting the singles chart fortunes of
two leading Australian rock acts.

Midnight Oil (7 Records) and The
Reels (PolyGram) had repeatedly
drawn blanks with formal single re-
leases from their gold charting al-
bums and are now as amazed as
their record companies with the
giant sales of the EPs.

For 7 Records, the Midnight Oil
“Bird Noises’ EP was a convenient
way to maintain interest in the band
while their third album was being
completed. Although launched with
print and radio ads, badges and
posters, 7’s promotions manager
Phil Israel admits; “We were quite
surprised when it shot into the sing-
les chart. Radio took a liking to an

WONDER NIGHT—Singer Teddy
Pendergrass is joined on the stage
of London’s Apollo Theatre by
Stevie Wonder for an impromptu
performance of ‘‘Take Me In Your
Arms Tonight.”” Wonder had just ar-
rived in London after a 23-hour
flight from Australia. It was the last
of three sell-out shows by Pend-
ergrass on his first visit to the U.K.
since the 1970s when he was a
singer with Harold Melvin and the
Blue Notes. The Apollo audience
fought among themselves trying to
get near to the stage.

out-of-character instrumental called
“Weddingcake Island” and added it
to playlists like a single.”

The $3.99 four-track disk climbed
to 28 nationally and has sold around
24,000 copies. It is available as both
disk and cassette.

PolyGram fared similarly with a
five-track Reels EP with the same
price. Titled “5 Great Gift Ideas”
and comprised mainly of popular
cover versions from the quirky
band’s live set, the EP was issued for
the 1980 Christmas market but be-
came a hot chart item during the first
quarter of 1981, selling more than
20,000 units due mainly to heavy
airplay on the commercial rehash of
Jim Reeves’ “According To My
Heart.”

Itis notable that both groups have
broken into the mass market with
tracks that are removed from their
normal, uncompromising style. In
fact, neither band seem particular
pleased that their least-representa-
tive track is now forming general
public opinion of them.

Midnight Oil, a somewhat
enigmatic act, had refused to under-
take promotional activities consid-
ered essential to hit acts and vir-
tually boycotted appearances on
television rock shows.

The Reels are the only notable
rock act to have emerged from a ru-
ral center—Dubbo, New South
Wales. Their “pogo-punk” sound
has been released by PolyGram on
an international basis.

GLENN A. BAKER

Greenaway To
Helm U.K. PRS

LONDON — Roger Greenaway
has been re-elected as joint deputy
chairman of the Performing Rights
Society General Council until Dec.
31. 1982. Dick James, managing di-
rector of Dick James Music, has
been elected as the other joint dep-
uty chairman for the same period.

James succeeds Donald Mitchell
(Faber Music) who did not stand for
re-election. However, Mitchell is to
remain as a publisher-director of the
PRS and a director of its subsidiary
organization, Music Copyright
(Overseas) Services Ltd.

The Council’s present chairman,
Richard Toeman (Josef Weinber-
ger), whose initial three-year term of
office expires at the end of 1981, has
agreed, at the unanimous request of
the council, to continue in office un-
til Dec. 31, 1982.
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International

IMPORTS SELL MORE

EMI Switzerland Is
Pushing Local Disks

By PIERRE HAESLER

ZURICH—With Pink Floyd’s
“The Wall” becoming the all-time
biggest album seller in Swiss pop
history, sales figures for EMI Swit-
zerland were up 12% in 1980 com-
pared to the previous year.

“The Wall” was a key factor in
EMI grabbing more than 15% share
of all album chart entries in the year,
but the company also claimed 18.9%
of all singles’ entries.

Says Guy Deluz, managing direc-
tor: “The Floyd package sold more
than 250,000 units here but our
strong classical catalog and our
Swiss productions were also impor-
tant. The industry as a whole here
shows just a 10% turnover increase
last year on 1979 statistics.

“But the decrease of parallel im-
ports, the pricing structure of neigh-
boring countries, plus the reluctance
of the Swiss record retailers associ-
ation, VSSL, to hike retail prices ob-
viously added to our success.”

However, in monetary terms and
profitability, the Swiss industry did
not have a success commensurate
with unit statistics.

Says Deluz: “As we import 90% of
our product, price increases of our
suppliers really squeezed our profit
margins. That has led to a 5-6% re-
tail price increase this year.”

The bottom line for the Swiss
record industry has been turbulent
since 1976 when parallel imports
threatened the future of the entire
business. Retail price cuts and
record company layoffs followed.

However, the parallel import bo-
gey did lead to a tightening up of op-
erations of record importers and
wholesalers, mostly subsidiaries of
foreign companies having these dual
functions. “Cooperation™ suddenly
became the key word of the industry.
A common-to-all returns system was
set up, plus a new price coding plan,
allowing distributors to switch a
product from one code to another
without effectively having to make a
price increase.

At EMI, Deluz cut costs and staff
and the major soon moves to new
and cheaper premises. The catalog is
likely to be trimmed and some titles
recoded in an effort to stop sliding
sales because of “inappropriate”
price increases. Delux has reduced
the number of titles on stock. “We're
down to 5,400 right now and I'd like
it to be 4,000.

“Switzerland has a very sophis-
ticated record market and we’re of-
fering around 2.000 items in the clas-
sical area, more than any other EMI
company.

Of late, the Swiss record industry
has concentrated its marketing effort
more at retail trade levels. One rea-
son is the lack of commercial radio

Chrysalis Has
Videocassette

LONDON-—Scots singer-come-
dian Billy Connolly is the subject of
the first-ever videocassette to be re-
leased by the newly formed Chrysa-
lis Visual Programming Division.

Connolly's “Biters Yer Bum” is to
be marketed and promoted by
Chrysalis and selling will be through
Tandem, with distribution handled
by CBS. The title, distilled from
recordings of Connolly’s recent
shows at London’s Apollo Victoria,
is expected to retail at $89.80. It is
not available for rental.

and the small number of music pub-
lications.

The Radio 24 enterprise, intro-
ducing commercial-style radio here
against formidable odds, and break-
ing the government monopoly, is
keenly supported by EML

Says Deluz: “We also invite retail
shop staff to attend concerts by our
artists and we’ve even taken parties
of them to Germany. We're aiming
simply to build retailer interest in
our acts.

“Butitis fact that we can’t survive
without our own productions. That’s
virtually a rule of the whole indus-
try. Local product is our future. Lo-
cal product has to be self-supporting
and we produce for our market here,
not specially for exporting.

“If one of our artists does get ac-
cepted in a foreign country. we're
happy to let that act sign with the
EMI affiliate there, as happened
with Suzanne Klee. That gives the
artist a better chance to succeed
abroad.”

Laico Burkhalter, EMI Switzer-
land a&r manager, says there is now
even greater coordination between
the German, Austrian and Swiss
subsidiaries. “I'm responsible for a
special repertoire for all three mar-
kets. I'm also producing some artists
for the whole of the German-speak-
ing European market.”

French Pols
Told: Help
Show Biz

PARIS—The National
Syndicate of Musical Direc-
tors here is aiming a dramatic
propaganda campaign at the
incoming president of the
French Republic, warning
that the number of musicians
and artists here is declining at
an alarmingly fast rate. Indi-
genous music is a battle cry
here.

It is estimated there were
60,000 musical performers
here in 1936. Today, there are
around 15,000 and, with the
economic recession still here,
the total will drop even more.

So the syndicate is to beg
the new president to consider
a reduction on all taxes im-
posed” on show business, in-
cluding records and prere-
corded tapes, and to take
urgent national steps to pro-
mote French show business in
all its aspects. “Our fear is
that if the trend goes on,
there’ll be no show business
left in France,” says the
syndicate.

What it is fighting is the at-
titude that entertainment is
not a serious industry com-
pared with others and that
most artists in the public eye
make massive amounts of
money. While it is accepted
that the lifestyle of some top
performers gives a “false”
picture, the syndicate insists
that unless there is top-level
action taken soon the French-
based leisure industry will de-
pend wholly on imported
product.
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=POLYGRAM’S IMS:

' Import Divisions Growing Fast |

HAMBURG—IMS are the initials
by which PolyGram import divi-
sions in six territories are generally
known. Expanding fast, these divi-
sions (IMS stands for Import Music
Service) now constitute an impor-
tant outlet for Polydor product.

The idea was conceived some
years ago in West Germany when
the name IMS was adopted by the
Polydor Import Division which had
been set up alongside, and in com-
petition with, the PhonoGram Im-
port Service.

The success of both divisions was
soon apparent and in 1979 Britain
adopted the idea and the initials,
though with one division looking af-
ter both Polydor and PhonoGram
product.

Austria and Norway followed suit
in early 1980, Holland later the same

year, and, more recently. Japan.
Principle aim of IMS is to market
and distribute a broader range of the
PolyGram group’s repertoire than is
available in each territory.

Two additional objectives arise
from IMS’s ability to move fast.
First, it’s possible to minimize the
threat of third party imports by im-
porting controlled quantities of
planned releases. Second, the group
can use IMS ‘experience as market
research for the viability of marginal
releases.

Close liaison with the home-based
marketing arms is essential in all
areas, most notably release sched-
uling. The structure of the IMS oper-
ations varies from country to coun-
try but follows the basic maxim of
“small is beautiful,” with low over-
heads, fast turnaround. and tight
marketing and promotion budgets.

" The full range of repertoire is han-
dled by each IMS operation. but it’s
interesting to note that, without col-
laboration, all have developed
strong jazz catalogs, an area largely
ignored by the majors but ideally
suited to the IMS type of service.
Third party releases are an addi-
tional source of low-risk revenue
and help ensure consistently well-
balanced release schedules. How-
ever, such releases and third party
contracts are only taken on when the
repertoire complements group rep-
ertoire and when no advances or
guarantees are involved.
Experience has proven the IMS
divisions to be an essential and prof-
itable part of the PolyGram struc-
ture, providing additional repertoire
outlets and offering a valuable serv-
ice to dealers and consumers in the
countries where they operate.

Chrysalis Keeps Diversifying

Firm Foresees Industry Combining Film, TV, Disks

CANNES—Traditional distinc-
tions between film, television and
other entertainment areas will disap-
pear, making way for an “exciting.
powerful new industry.” says Terry
Ellis, co-chairman of Chrysalis and
head of the group’s new Visual Pro-
gramming Division.

The successful U.K. indie is put-
ting its money where its mouth is.
Already diversified into film pro-
duction—*“Babylon” and “Dance
Craze”—and a pioneer of music on
video with Blondie’s “Eat To The
Beat” Chrysalis brought a strong
record company flavor to Bernard
Chevry’s MIP-TV international tv
program market held here last
month.

Besides offering its films and
Blondie video to broadcast users for
the first time, the Visual Program-
ming Division was in Cannes to
launch a new one-hour tv special
featuring rock act Jethro Tull. The
special, made for U.S. cable and
worlwide broadcast distribution,
will also be released as a videogram.
Future specials will feature Leo
Sayer and Pat Benatar.

Tull, alias lan Anderson. flew in
to talk about the David Mallet-made
program, titled “Slipstream.” It's de-
scribed as a fully conceptual pro-
duction linking storyline, anima-

Audiofidelity
Establishes
U.K. Subsidiary

NEW YORK-—Audiofidelity En-
terprises Inc.. the 30-year-old Amer-
ican independent label. has formed
a wholly owned subsidiary in the
UK.

According to Dante Pugliese.
chairman, Audiofidelity Enterprises
UK. Ltd. plans to market approxi-
mately 60 albums over the next 12
months, drawing from the parent’s
catalog and from outside sources.

Named to direct the operation is
Robin Taylor, who has held music
industry positions in England. South
Africa and the U.S. In 1977, he be-
came director and general manager
of Pye Records. later becoming
managing director of Casablanca
Record & Filmworks for Europe
and then general manager of United
Artists Music Ltd.
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By NICK ROBERTSHAW

tions, location work and. footage
from a recent U.A. tour.

Anderson says: “We’ve tried to do
the next stage beyond Blondie. I'd
worked with David Mallet before,
and most of the scripts for the indi-
vidual scenes were worked out more
or less on the spot.

“Music is the most abstract art
form there is, the only one that’s
truly abstract. so where you are deal-
ing with an audio/visual medium
then that also has to be abstracted to
the level where it can be watched

_several times. The whole thing is 55

minutes long, and if it seems like
more than 20 minutes then we
haven’tdone our job. It’s very tightly
cut. To get over the repeatability
problem, you have to do that: you
have to leave the viewer unsatisfied
as it were, though, of course, if
you're talking of a predominantly
rental software market then repeat-

ability doesn’t come into it quite so
much.

“Most of the music programs on
video so far are compiled from live
footage. which is okay up to a
point,” Anderson says. “Slipstream
is very much a best of Jethro Tull
kind of thing, because you’ve got to
give the people what they expect.
and we have used some live mate-
rial. But you can also include things
that you couldn’t hope to do live on
stage: video does allow those possi-
bilities and that’s what makes it in-
teresting to explore.”

Anderson is critical of record in-
dustry attitudes toward tech-
nological innovation. “The industry
has taken an unbelievably long time
to come to grips with these new de-
velopments, although when you
think of it it's obviously crazy to
have a pointed needle scratching its
way down a piece of plastic.

If your recording artists
have a romantic soul, they

can now touch the heart of
the BILLION DOLLAR
LATIN/SPANISH MARKET!
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BRITAIN

(Courtesy of Music Week)
As of 5/16/81

SINGLES
This  Last
Week Week
1 1 STAND AND DELIVER, Adam &
Ants, CBS
2 5 YOU DRIVE ME CRAZY, Shakin’
Stevens, Epic
3 2 STARS ON 45, Star Sound, CBS
4 6 GREY DAYS, Madness, Stiff
5 3 CHI MAI, Ennio Morricone, Doc
6 4 MAKING YOUR MIND UP, Bucks
Fizz, RCA
7 21 KEEP ON LOVING YOU, REO
Speedwagon, Epic
8 NEW OSSIE'S DREAM (WAY TO
WEMBLEY), Spurs Fa Cup Final
Squad, Shetf
9 32 CHEQUERED LOVE, Kim Wilde, Rak
10 22 SWORDS OF A THOUSAND MEN,
Tenpole Tudor, Stiff
11 8 CAN YOU FEEL IT, Jacksons, Epic
12 9 ATTENTION TO ME, Nolans, Epic
13 7 GOOD THING GOING, Sugar Minott,
RCA
14 26 STRAY CAT STRUT, Stray Cats,
Arista
15 10 MUSCLE BOUND/GLOW, Spandau
Ballet, Chrysalis
16 24 Al CO CORRIDA, Quincy Jones,
17 12 ONLY CRYING, Keith Marshall,
Arrival
18 13 CAN'T GET ENOUGH OF YOU, Eddy
Grant, Ice
19 15 BERMUDA TRIANGLE, Barry
Manitow, Arista
20 NEW BETTE DAVIS EYES, Kim Carnes,
EM! America
21 17 DON'T BREAK MY HEART AGAIN,
Whitesnake, Liberty
22 29 IS VIC THERE, Department S,
Demon
23 27 WHEN HE SHINES, Sheena Easton,
EMI
24 28 KILLER LIVE EP, Thin Lizzy, Vertigo
25 30 TREASON, Teardrop Explodes,
Mercury
26 31 DROWNING/ALL OUT TO GET YOU,
Beat, Go-Feet
27 34 THE SOUND OF THE CROWD,
Human League, Virgin
28 19 THIS OLD HOUSE, Shakin' Stevens,
Epic
29 36 IT'S GOING TO HAPPEN,
Undertones, Ardeck
30 16 AND THE BAND PLAYED ON, Saxon,
Carrere
31 11 NIGHT GAMES, Graham Bonnett,
Vertigo
32 18 JUST A FEELING, Bad Manners,
Magnet
33 23 NEW ORLEANS, Gillan, Virgin
34 20 EINSTEIN A GOGO, Landscape, RCA
35 25 LATELY, Stevie Wonder, Motown
36 14 IT'S A LOVE THING, Whispers, Solar
37 NEW | WANT TO BE FREE, Toyah, Safari
38 NEW CARELESS MEMORIES, Duran
Duran, EMI
39 NEW BEING WITH YOU, Smokey
Robinson, Motown
40 35 FLOWERS OF ROMANCE, Public
Image, Virgin
ALBUMS
1 1 KINGS OF THE WILD FRONTIER,
Adam & Ants, CBS
2 4 THIS OLD HOUSE, Shakin' Stevens,
Epic
3 8 ROLL ON, Various, Polystar
4 6 HOTTER THAN JULY, Stevie
Wonder, Motown
5 NEW WHA'PPEN, Beat, Go Feet
6 5 FUTURE SHOCK, Gillan, Virgin
7 NEW BAD FOR GOOD, Jim Steinman, CBS
8 3 CHART BUSTERS 81, Various, K-tel
9 9 THE JAZZ SINGER, Neil Diamond,
Capitol
10 16 CHARIOTS OF FIRE, Vangelis,
Polydor
11 7 COME AND GET IT, Whitesnake,
Liberty
12 10 JOURNEY TO GLORY, Spandau
Baliet, Reformation/Chrysalis
13 11 MAKING MOVIES, Dire Straits,
Vertigo
14 2 LIVING ORNAMENTS 1979-1980,
Gary Numan, Beggars Banquet
15 22 HI INFIDELITY, REO Speedwagon,
Epic
16 17 SKY 3, Sky, Ariola
17 NEW  POSITIVE TOUCH, Undertones,
Ardeck
18 13 MANILOW MAGIC, Barry Manilow,
Arista
19 24 THE DUDE, Quincy Jones, A&M
20 NEW STARS ON 45, Star Sound, CBS
21 21 MAKING WAVES, Nolans, Epic
22 12 HIT AND RUN, Girlschool, Bronze
23 26 THIS IS ENNIO MORRICONE, Ennio
Morricone, EMI
24 18 FACE VALUE, Phil Collins, Virgin
25 14 CHRISTOPHER CROSS, Warner
Bros.
26 NEW PUNKS NOT DEAD, Exploited, Secret
27 19 FAITH, Cure, Fiction
28 27 TAKE MY TIME, Sheena Easton, EMI
29 NEW CHI MAI, Ennio Morricone, BBC
30 38 BAT OUT OF HELL, Meat Loaf,
Epic/Cleveland Intl.
31 20 DOUBLE FANTASY, John Lennon &

Yoko Ono, Geffen

32 37 DISCO DAZE & DIXCO NITES,
Various, Ronco

33 NEW  VIENNA, Ultravox, Chrysalis

34 15 GO FOR IT, Stiff Little Fingers,
Chrysalis

35 NEW STRAY CATS, Stray Cats, Arista

36 NEW  WINELIGHT, Grover Washington,
Elektra

37 29 JAZZ FUNK, Incognito, Ensign

38 NEW TO LOVE AGAIN, Diana Ross,
Motown

39 32 THE ADVENTURES OF THIN LiZzy,
Thin Lizzy, Vertigo

40 34 BARRY, Barry Manilow, Arista

CANADA

(Courtesy CBC's 60 Minutes With A Bullet)
As of 5/9/81

SINGLES
This Last
Week Week
1 1 MORNING TRAIN (9 TO 5), Sheena
Easton, Capitol
2 2 ANGEL IN THE MORNING, Juice
Newton, Capitol
3 4 JUST THE TWO OF US, Grover
Washington, Jr., Elektra
4 8 BEING WITH YOU, Smoky Robinson,
Quality
5 7 TAKE IT ON THE RUN, REO
Speedwagon, Epic
6 6 YOU BETTER YOU BET, Who,
Warner Bros.
7 3 WHILE YOU SEE A CHANCE, Steve
Winwood, Island
8 15 WATCHING THE WHEELS, John
Lennon, WEA
9 17 TOO MUCH TIME ON MY HANDS,
Styx, A&M
10 13 | MISSED AGAIN, Phil Collins,
Atlantic
11 5 KISS ON MY LIST, Hall & Oates,
RCA
12 14 LIVING INSIDE MYSELF, Gino
Vannelli, Arista
13 19 BETTE DAVIS EYES, Kim Carnes,
Capitol
14 9 HER TOWN TOO, James Taylor &
J.D. Souther, CBS
15 10 | CAN'T STAND IT, Eric Clapton,
RSO
16 NEW SWEETHEART, Franke and The
Knockouts, RCA
17 18 HIGH SCHOOL CONFIDENTIAL,
+ R;ugh Trade, CBS
18 16 SOMEBODY'S KNOCKIN', Terri
Gibbs, MCA
19 12 RAPTURE, Blondie, Chrysalis
20 11 AIN'T EVEN DONE WITH THE
NIGHT, John Cougar, Riva
ALBUMS
1 4 HIGH INFIDELITY, REO
Speedwagon, Epic
2 3 FACE VALUE, Phil Collins, Atlantic
3 1 FACE DANCERS, Who, Warner Bros.
4 2 ARC OF A DIVER, Steve Winwood,
Island
5 8 DIRTY DEEDS DONE DIRT CHEAP,
AC/DC, WEA
6 10 WINELIGHT, Grover Washington, Jr.,
WEA
7 5 MOVING PICTURES, Rush, Anthem
8 7 PARADISE THEATRE, Styx, A&M
9 6 ANOTHER TICKET, Eric Clapton,
PolyGram
10 NEW CONCERTS FOR THE PEOPLE OF
KAMPUCHEA, Various, WEA
WEST GERMANY
(Courtesy Der Musikmarkt)
As of 5/18/81
SINGLES
This Last
Week Week
1 2 IN THE AIR TONIGHT, Phil Collins.
Atlantic
2 3 STARS ON 45, Stars on 45,
Metronome
3 1 SHADDAP YOU FACE, Joe Dolce,
Ariola
4 4 FADE TO GREY, Visage, Polydor
5 8 HANDS UP, Ottawan, Polydor
6 6 MAKING YOUR MIND UP, Bucks
Fizz, RCA
7 5 LOOKING FOR CLUES, Robert
Palmer, Island
8 10 KIDS IN AMERICA, Kim Wilde, Rak
9 22 THIS OLD HOUSE, Shakin' Stevens,
cBS
10 7 WOMAN, John Lennon, Geffen
11 12 AMOUREUX SOLITAIRIS, Lio, Aricla
12 11 FLASH, Queen, EM!
13 9 STOP THE CAVALRY, Jona Lewie,
Stiff
14 16 VIENNA, Ultravox, Ariola
15 14 VE-SI-CA, Secret Service, Strand
16 19 STOP 'N’ GO, Peter Kent, EMI
17 15 MISTER SANDMAN, Emmylou
Harris, Warner Bros.
18 25 DO YOU FEEL MY LOVE, Eddy
Grant, Ice
19 17 WE ARE ON THE RACE TRACK,
Precious Wilson, Hansa Intl.
20 NEW LIEB MICH EIN LETZTES MAL,
Roland Kaiser, Hansa
21 13 JOHNNY BLUE. Lena Valaitis, Ariola
22 20 LIFE IS FOR LIVING, Barclay James
Harvest, Polydor
23 23 JOHNNY LOVES JENNY, Chilly,
Polydor
24 28 MARIE MARIE, Shakin® Stevens, Epic
25 21 JEALOUS GUY, Roxy Music, Polydor

26 18 SAMSAT ABEND, Hanne Heller,
Ariola
27 NEW MANNEQUIN, Hornettes, Juipiter
28 30 DER GNUBBEL, Mike Krueger, EMI
29 NEW KEEP ON LOVING YOU, REO
Speedwagon, CBS
30 29 STEP BY STEP, Peter Griffin, EMI
ALBUMS
1 1 DIE SCHOENSTEN MELODIEN 2,
Anthony Venturq Orchestra,
Arcade
2 3 TURN OF THE TIDE, Barclay James
Harvest, Polydor
3 2 FACE VALUE, Phil Collins, Atlantic
4 4 DIE GROESSTEN ERFLOGE, Ernst
Mosch & Seine Original
0 Egerlaender, K-tel
5 NEW A WIE ABBA, Abba, Polydor
6 6 DOUBLE FANTASY, John Lennon &
Yoko Ono, Geffen
7 5 STINKER, Marius Mueller-
Westernhaghen, WEA
8 10 UDOPIA, Udo Lindenberg, Teldec
9 7 VISAGE, Visage, Polydor
10 9 FLASH GORDON, Queen, EMI
11 8 CLUES, Robert Palmer, Island
12 11 WIR KINDER VOM BHANHOF Z00,
David Bowie Soundtrack, RCA
13 16 LONG PLAY ALBUM, Stars on 45,
Metronome
14 14 KILLERS, Iron Maiden, EMI
15 12 SUPER TROUPER, Abba, Polydor
16 13 RED SKIES OVER PARADISE,
Fischer Z, United Artists
17 15 BACKIN BLACK, AC/DC, Atlantic
18 NEW DIESHOENSTEN VOLKSLIEDER,
Andrea Juergens, Arcade
19 NEW QE2, MikeOldfield, Ariola
20 NEW ZENYATTAMONDATTA, Police, CBS
JAPAN
(Courtesy Music Labo)
As of 5/18/81
SINGLES
This  Last
Week Week
1 1 RUBY NO YUBIWA, Akira Terao,
Toshiba-EMI (Ishihara)
2 2 NATSU NO TOBIRA, Seiko Matsuda,
CBS/Sony (Sun/JCM)
3 3 NAGAI YORU, Chiharu Matsuyama,
New Record (STV Pack, Panta M)
4 4 SHADOW CITY, Akira Terao,
Toshiba/ EMI (Ishihara)
5 5 BOOGIE WOOGIE | LOVE YOU,
Toshihiko Tahara, Canyon
(Janny's)
6 7 SUNSET MEMORY, Naomi
Sugimura, Polystar (NTV)
7 6 SEXY MUSIC, Nolans, Epic (PMP)
8 11 DAKARETARI MOU ICHIDO, Eikichi
Yazawa, Warner Pioneer
9 9 YOKOHAMA CHEEK, Masahiko
Kondo, RCA (Janny's)
10 10 OKUHIDA BOJOU, Tetsuya Ryu, Trio
(Best Friend)
11 13 OYOME SAMBA, Hiromi Go, CBS/
Sony (April M)
12 8 MACHIKADO TWILIGHT, Shannels,
Epic/Sony (Burning)
13 NEW DON'T STOP THE MUSIC,
Yarbrough & Peoples, Phonogram
14 19 SASURAL, Akira Terao, Toshiba-EMI
(Ishihara)
15 15 SEVENTEEN, Naoko Kawai,
Columbia (Geiei/TV Asahi)
16 NEW NAGISA NO LOVE LETTER, Kenji
S da, Polydor (W. b
17 12 TSUPPARI HIGH SCHOOL ROCK 'N
ROLL, Yokochama Ginbae, King
(Janny's)
98 16 E-KIMOCHI, Hiroyuki Okita, CBS/
Sony (Stardust)
19 17 MODERN GIRL, Sheena Easton,
Toshiba-EMI (Intersong)
20 20 MINATO-HITORI UTA, Hiroshi Itsuki,
New Creek (TV Asahi)
ALBUMS
1 1 REFLECTIONS, Akira Terao, Toshiba-
EMI
2 2 SEXY MUSIC, Nolans, Epic
3 4 RINGETSU, Miyuki Nakajima,
Canyon
4 3 YUME TSUXURI, Gamu, Teichiku
(Yamaha M)
5 6 MODERN GIRL, Sheena Easton,
Toshiba-EMI
6 7 A LONG VACATION, Eiichi Ohtaki,
CBS/Sony
7 5 HEART & SOUL, Shannels, Epic/
Sonny
8 8 YUKO HARA GA KATARU
HITOTOKI, Yuko Harax, Victor
9 10 Al NO CONCERTO, Richard
Clayderman Orchestrq, Victor
10 NEW  UMI O WATARU CHOU, Shinji
Tenimura, Polystar
11 11 NUJI DENSETSU, Masayoshi
Takanaka, Polydor
12 NEW ONLY YOU, Takurou Yoshida, Four
Life
13 9 HOT TUNE, George Yanago & Rainy
Wood, Warner Pyoneer
14 14 BUCCHIGIRI PART I, Yokohama
Ginbae, King
15 12 BGM, Yellow Magic Orchestra, Alfa
16 20 Al NO CORRIDA, Quincy Jones, Alfa
17 NEW TADAIMA, Akiko Yano, Japan
18 13 HIRO, Hiroyuki Okita, CBS/Sony
19 17 SEISHUN NO HIXAR! TO KAGE,

Seiko Sawada, Crown
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20 NEW  PLASTIC GENERATION, Hiromi Go,

CBS/Sony

AUSTRALIA

(Courtesy Kent Music Report)
As of 5/11/81

SINGLES
This Last
Week Week
1 2 JEALOUS GUY, Roxy Music, Polydor
2 7 ANGEL OF THE MORNING, Juice
Newton, Capitot
3 1 9705, Sheena Easton, EMI
4 5 IN THE AIR TONIGHT, Phil Collins,
Atlantic
5 3 ANTMUSIC, Adam & Ants, CBS
6 4 HISTORY NEVER REPEATS, Split
Enz, Musxroom
7 12 KEEP ON LOVING YOU, REO
gon, Epic
8 6 COUNTING THE BEAT, Swingers,
Mushroom
9 9 9 TO 5, Doily Parton, RCA
10 11 RAPTURE, Blondie, Chrysalis
11 10 | LOVE A RAINY DAY, Eddie Rabbitt,
Elektra
12 14 FADE TO GREY, Visage, Polydor
13 8 THE WILD COLONIAL BOY, Dr.
Hook, Mercury
14 18 COOL WORLD, Mondo Rock, Avenue
15 NEW MESSAGE OF LOVE, Pretenders,
WEA
16 13 HIP SHAKE JERK, Quick, Epic
17 16 RUNAWAY BOYS, Stray Cats, Arista
18 17 -WHILE YOU SEE A CHANCE, Steve
Winwood, Island
19 19 QUE SERA MI VIDA, Gibson
Brothers, RCA
20 NEW THE LOVED ONE, Inxs, Deluxe
ALBUMS
1 1 CORROBOREE, Sp,it Enz, Mushroom
2 5 THE BEATLES BALLADS, Beatles,
Paralophone
3 2 SWING SHIFT, Cold Chisel, WEA
4 3 FACE VALUE, Phil Collins, Atlantic
5 4 GREATEST HITS, Dr. Hook, Capitol
6 6 ARC OF A DIVER, Steve Winwood,
Island
7 7 SKY 2, Sky, Ariola
8 9 KINGS OF THE WILD FRONTIER,
Adam & Ants, CBS
9 8 MAKING MOVIES, Dire Straits,
Vertigo
10 10 DOUBLE FANTASY, John Lennon &
Yoko Ono, Geffen
11 11 CHRISTOPHER CROSS, Warner
Bros.
12 12 BACK IN BLACK, AC/DC, Albert
13 13 ICE HOUSE, Flowers, Regular
14 17 HOTTER THAN JULY, Stevie
Wonder, Motown
15 NEW  HI INFIDELITY, REO Speedwagon,
Epic
16 16 THE ANDREW DURANT MEMORIAL
CONCERT, Various, Mushroom
17 15 THE JAZZ SINGER, Neil Diamond,
Capitol
18 19 SHORT NOTE, Matt Finish, Giant
19 14 ZENYATTA MONDATTA, Police,
AM
20 NEW SHADES, J.J. Cale, Shelter
ITALY
(Courtesy Germano Ruscitto)
As of 5/5/81
ALBUMS
This  Last
Week Week
1 3 SAN REMO '81, Various, PolyGram
2 1 MAKING MOVIES, Dire Straits,
Vertigo/PolyGram
3 5 RONDO' VENEZIANO, Rondo’
Veneziano, Baby/CGD-MM
4 2 GUILTY, Barbra Streisand, CBS
5 8 ICARO, Renato Zero, Zerolandia,
RCA
6 4 PLEASURE, Steven Schlacks, Baby/
CGD-MM
7 7 CERVO A PRIMAVERA, Riccardo
Cocciante, RCA
8 9 AMANTI, Julio Iglesias, CBS
9 10 DOUBLE FANTASY, John Lennon &
Yoko Ono, Geffen/WEA
10 6 DALLA, Lucio Dalla, RCA
11 12 IN CONCERTO, Febrizio De Andre’ &
PFM, Ricordi
12 14 CLUES, Robert Palmer, Island/
Ricordi
13 11 CERTI MOMENTI, Pierangelo Bertoli,
Ascolto/ CGD-MM "
14 15 LE MIE STRADE, Gianni Togni,
Paradiso, CGD-MM
15 13 SENSITIVE AND DELICATE, Steven
Schlacks, Baby/CGD-MM
16 18 TO LOVE AGAIN, Diana Ross,
Motown/EMI
17 NEW ANCORA, Edoardo De Crescenzo,
Ricordi
18 NEW  LIO, Lio, Ariola/CGD-MM
19 NEW FACE VALUE, Phil Collins, Atlantic/
WEA
20 NEW POOH 1978-81, Pooh, CGD-MM
SWEDEN
(Courtesy GLF)
As of 5/16/81
SINGLES
This Last
Week Week
1 3 KOPPABAVISA, Bengt Pegefelt,

Masmedia/ Goodwill

2 4 MAKING YOUR MIND UP, Bucks
Fizz, RCA
3 NEW KIDS IN AMERICA, Kim Wilde, Rak
4 1 IN THE AIR TONIGHT, Phil Collins,
Atlantic
5 7 ISADORA, Isadora Juice, RCA
6 6 9 TO 5, Dolly Parton, RCA
7 2 RON AR FORALSKAD | LARAREN,
Kids, CBS
8 NEW HUBBA HUBBA ZOOT Z0OT,
Caramba, Trash/Polar
9 5 SHADDAP YOU FACE. Joe Doice,
Frituna
10 10 KINESISKA MUREN, Dag Vag,
Silence
ALBUMS
1 2 FACE VALUE, Phil Collins, Atlantic
2 1 MODERNA TIDER, Gyllene Tider,
Parlaphone
3 4 EXISTENS-MAXIMUM, Hanson De
Wolfe United, Bastun
4 9 ZEE BOP, Santana, CBS
5 5 KINGS OF THE WILD FRONTIER,
Adam & Ants, CBS
6 NEW TWANGING Dave Edmunds, Swan
7 3 TENDER TURNS TUFF, Mikael
Rickfors, Sonet
8 6 KRAAKSANGER, Mikael Wiehe,
Amathea
9 8 ELECTRIC BANANA BAND, Ebb/
WEA-Metronome
10 7 KRAMGOA LATAR 9, Vikingarna,
Mariann
DENMARK
(Courtesy BTIFPI)
As of 5/5/81
SINGLES
This Last
Week Week
1 1 KROELLER ELLER EJ, Debbie
Cameron/Tommy Seebach, EMI
2 NEW MAKING YOUR MIND UP, Bucks
Fizz, RCA
3 2 JOHNNY BLUE, Lena Valaitis, AR
4 3 MORE THAN | CAN SAY, Leo Sayer,
Chrysalis
5 NEW FADE TO GREY, Visage, Polydor
6 4 DANCING DYNAMO, Sugar &
Lollipops, CNR
7 9 GOOD MORNING, Sweet ‘N’ Chips
Tuba
8 7 JUICY LUCY, Sir Henry, EMI
9 10 KIDS IN AMERICA, Kim Wilde, Rak
10 NEW 10 SENCE TE, Peter, Sue & Marc,
Tuba
ALBUMS
1 1 LOVE ON THE LINE, Tommy
Seebach, EMI
2 2 SUPER JETS 3, Various, Sonet
3 5 RUGSTED-KREUTZFELDT 2,
Rugsted-Kreutzfeidt, CBS
4 6 TIDENS TERN, C.V, Joergensen,
Medley
5 3  JUNGLE DREAMS, Kim Larsens,
CcBS
6 7 SHU-BI-DUA 7, Shu-Bi-Dua,
Storkophon
7 4 UP FRONT, Defta-Cross Band,
Medley
8 9 TRAFIKSMOELFEN, Johnny Reimar,
Starbox
9 10 RUGSTED-KREUTZFELDT 1,
Rugsted-Kreutzfeldt CBS
10 NEW PLADEN PAA GADEN, Bamses
Venner, Kleinert
SPAIN
(Courtesy El Gran Musical)
As of 5/9/81
SINGLES
This Last
Week Week
1 1 EVERYBODY'S GOT TO LEARN
SOMETIME, Kurgis, Zafiro
2 2 TE QUIERO TANTO, Ivan, CBS
3 4 TE QUIERO, Jose Luis Perales,
Hispavox
4 5 EL DORADO, Goombay Dance Band,
CBS
5 3 JOHNNY AND MARY, Robert
Pqimer, Ariola
6 6 DE DO DO DO, DE DA DA DA,
Police, A&M
7 7 ANOTHER ONE BITES THE DUST,
Queen, EMI
8 9 SUPER TROUPER, Abba, Columbia
9 8 NO ME HABLES, Juan Pardo,
Hispavox
10 NEW WOMAN, John Lennon, Hispavox
ALBUMS
1 4 BON VOYAGE, Orquesta Mondragon,
2 1 ALBUM DE ORO, Joan Manuel
Serrat, Zafiro
3 2 NIDO DE AGUILAS, Jose Luis
Perales, Hispavox
4 3 INOLVIDABLE, Nat King Cole, EM|
5 8 SUPER TROUPER, Abba, Columbia
6 5 CLUES, Robert Palmer, Ariola
7 10 JUAN MUCHO MAS JUAN, Juan
Pardo, Hispavox
8 6 MUSICA PARA JOVENES
CARROZAS, Various, RCA
9 7 LOS SESENTA, Marfil, Belter
10 9 A SOLAS, Ivan, CBS
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The Moody Blues "Long Distance Voyager has arrived. Dramatically.

(TRL-1-2901)

Wiatch for the Moody Blues PolyGram Records
Jong distance tour across America. e asaiopns «s 4y & + 8 YGORG
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THE ROLLING STONES

STICKY FINGERS

BLACK AND BLUE

THE ROLLING STONES

C0C 3905

C0C *91c4

BILL WYMAH
MONKEY COIP

y Sy

ROLLING STONES RECORDS. 10 YEARS OLD.

THE ROLLING STONES
LOYI YOU LIVE

e 79100

THE ROLLING STONES THE ROLI.ING STONES
GOAIS HEAD SOUP C0C 39106 IT'S ONLY ROCK 'N ROLL COC 79101

Yotale}

TE Ill.ll STONES THE ROLLING STONES
C0C 2-9001 SOME EIRLS C0C 39108 EMOTIONAL RESCUE C0C 16015

THE ROLLING STONES
MADE IN THE SHADE C0C 39107

THE ROLLING STONES
SUCKING IN THE SEVENTIES
- C0C 16028

e

BILL WYMAN PETER TOSH PETER TOSH
STONE ALONE C0C 79103 BUSH DOCTOR COC39109  MYSTIC MAN
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General News

DON KING-Whirlwind, Epic
FE37105. Produced by Steve Gibson.

Distinct from those pitching their
tents in the pop-laden crossover
camp are the emergent breed of
country rockers. including Alabama.,
Rosanne Cash and Leon Everette.
And appearing to carve a special
niche within this genre is Don King.

King has been knocking about
long enough to establish a reputa-
tion as an energetic performer. But
“Lonely Hotel.,” his debut Epic al-
bum, did not mirror King's vibrant
style, reflecting instead only his mel-
low balladeer side.

Enter producer Steve Gibson. Un-
der his nurturing, “Whirlwind”
evolved. capturing the essence of
King’s live performance—that cer-
tain aura of intensity and excite-
ment. It’s not the lyrical content of
his songs that sets King apart, it’s his
ability to sing with sincerity and con-
viction that makes him memorable.

This distinctive delivery is most
apparent on the chilling “My Whole
World Ended (The Moment You
Left Me).” King's vocale rasp with
raw emotion, creating a haunting,
echoing cadence. enhanced by Gib-

Don King

Closeup

son on orchestra bells and Jimmy
Hall on sax. Also particularly effec-
tive is an interesting cover version of
Exile’s “The Closer You Get.”

Rosanne Cash joins King on “I
Still Miss Someone.” Cowritten by
Cash’s father Johnny. the tune is
built around memorable acoustic ar-
rangements. Following this number
is the jazzy “Running On Love,"
penned by Stewart Harris and Keith
Stegall. who also authored King’s
strongest Epic single to date,
“Lonely Hotel.”

King holds at least partial writing
credit on half of the album’s tracks.
Chief among these is “Over My
Head.” the LP’s opener. Cowritten
with Dave Woodward, this sizzling
selection carries some fiery electric
guitar work. “More Than a
Memory,” another teaming with
Woodward, has a riveting western
beat, featuring Joe Erkman on gut
string guitar.

Closing out side two is a triplet of
King's solo writing efforts, begin-
ning with the upbeat “The Times Of
Our Lives.” The final number is
“Lean On Jesus,” a rockout gospel
tune delivered in charismatic fash-
ion. with Cherry Bomber Tony
Brown sitting in for some sassy pi-
ano work.

Sandwiched between those two
originals is the poignant “ ‘59 Was A
Very Good Year.” A strong acoustic
piece, the lyrics unfold the tale of a
man who waits in vain for his former
lover at the site where they met 10
years before.

Rounding out the selections are a
couple of love songs—“Unspoken
Words Of Love™ and “Could Be Se-
rious.” The latter spotlights Hall on
sax once again.

Production on the album is crisp
and clean throughout. Among the
musicians appearing on the package
are: King and Gibson. acoustic gui-
tar and 12-string; Gibson and Jon
Goin. electric guitar: Gunnar Ge-
lotte, percussion and drums; Lloyd
Green, steel and dobro; Jack Wil-
liams. bass; and Bobby Ogdin, key-
boards. ROBYN WELLS

® Continued from page 6

Never A Bride: The Who's Warner
Bros. debut, “Face Dances.” drops
to number seven after four straight
weeks at four, which means the su-
pergroup has been turned back in its
latest bid to achieve its first No. 1 al-
bum. No one’s sadder than 1, if only
because 1 don’t get to use my
planned headline. “Who's On First
At Last.”

The Who first hit the LP chart 14
years ago this week with “Happy
Jack™ and has twice climbed to num-
ber two.

If the Who album had struck the
summit (we waste nothing at Chart-
beat). it would have made the group
second only to the late Judy Garland
in number of years between an act’s
first chart appearance and its first
No. 1. Garland took 16'+ years be-
tween first charting with “Meet Me
In St. Louis™ in 1945 and finally hit-
ting No. | with “Judy At Carnegie
Hall” in 1961.

* * *

Dueling Bands Go: REO Speed-
wagon’s “Hi Infidelity™ (Epic) and
Styx’s “Paradise Theatre™ (A&M)
monopolize the top two LP spots for
the 11th consecutive week, the long-
estany two albums have clogged the
win and place positions since the fall
of 1977, when Fleetwood Mac’s

Chartbeat

“Rumours™ and Linda Ronstadt's
“Simple Dreams™ held the top two
spots for 13 weeks running. In that
tug-of-war. Fleetwood came out on
top nine weeks: Ronstadt. four. In
the current battle. REO’s had the
edge eight weeks to three for Styx.

This is the 1 1th week at No. | for
“Hi Infidelity.” which surpasses Si-
mon & Garfunkel’s “Bridge Over
Troubled Water™ (1970) as CBS’
second-longest-sustaining  top-
charted album since Billboard
merged its separate stereo and mono
surveys in 1963. Pink Floyd’s “The
Wall™ (1980) is the corporation’s
biggest weekly winner. with 15
weeks at the summit.

*  x *

Happy Ending: Kim Carnes is a
point ahead of Smokey Robinson on
both the pop album and singles
charts this week. Her “Bette Davis
Eyes” (EMI-America) holds at No. |
for the second week. while his
“Being With You™ (Tamla) moves
up a notch to number two.

I's ironic because Robinson’s
“More Love™ brought Carnes her
first top 30 hit as a solo act last year.
And doubly ironic because Robin-
son first brought “Being With You™
to producer George Tobin with the
thought of Carnes singing it. Hap-
pily. it worked out so all parties
emerged with hits.

Billboard photo by Chuck Puiin

TV DEAD-—Television talk show host Tom Snyder chats about the San Fran-
cisco hippie era with author Ken Kesey and Jerry Garcia of the Grateful Dead
on the “Tomorrow—Coast to Coast' show.

Danger Of Decibels Noted

® Continued from page 71
dorock’n’roll sound. We see some of’
the best audio engineering in the
business in rock’n’roll sound.

“The biggest problem is when we
get a group with a 10,000-watt sys-
temin big and small halls generating
horrendous sound levels.”

To date. there have been very few
civil claims involving high level
sound. Polon said sound engineers
who have suffered impairment
would be hesitant to bring a lawsuit
because it would brand them as
hearing-damaged.

In England. maximum sound lev-
els for concerts and discos have been
established in London and Leeds,
Polon added.

According to Polon. research on
animals has produced seizures and
death resulting from sound levels of
between 87 and 160 db.

Digital Future
Seen At AES

® Continued from page 4

tronic editing in the long haul, the
24-track machine’s razor slice capa-
bility is viewed as a means to help
move studios through the transition
to full digital, according to Roger
Pryor, who heads the company’s
digital audio program in the U.S.

The Compact Disk (CD) home
digital audio system, which Sony is
promoting, also received dramatic
attention at the show. The giant
Japanese manufacturer’s strategy
now is to promote all phases of digi-
tal audio together, front to back—
from the multi-track recorders
through the CD units and CD soft-
ware. This recognizes that the adop-
tion of CD or a competing home
digital format will speed studio ac-
ceplance of professional digital gear.

Sony is expected to have its home
Compact Disk player on display for-
mally at the upcoming CES in Chi-
cago, beginning May 31. Recent CD
ally. giant Matsushita Electric In-
dustrial Co. of Japan, is also ex-
pected to exhibit a Technics-
branded CD home player in Chi-
cago during its “Matsushita Tech-
nology Today™ expo coinciding with
CES.

U.S. Pioneer was on hand at AES
exhibiting a CD player but a spokes-
man maintained: “This is just a
show of technology™ and declined to
give any specifics about marketing
or availability.

Matsushita, too, is thrusting itself
onto the scene with the promise of
extremely low cost digital gear.

Matsushita’s new four-channel
digital recorders will have possible
$7.000 tags—the lowest cost ever as-
sociated with digital.

www americanradiohistorv com

Atbetween 150 and 160 db, death
seizures in humans could result, he
believed.

Polon also said there is a “consid-
erable question™ about the driving
safety in automobiles with sound
systems capable of levels in excess of
90 db.

“The industry may be susceptible
to regulation, both federal and in
civil precedent, if it continues to put
out high level sound.” emphasized
Polon.

Co-moderator Ken Fause is presi-
dent of Ken Fause and Assoc., an
audio consultant firm based in L.A.

According to Fause. discos are a
particular threat because of the pro-
longed period of exposure to staff
and patrons.

Fause suid his company has in-
scribed permanent warnings on-
control panels of disco sound instal-
lations capable of excessive levels.

Fause also charged that industry
sound engineers are in the habit of
mixing down recordings at exces-
sively high levels.

Fause expressed concern about
possible liability to his company in
the case of damages.

“One reason I am not as interested
in doing more spectacle-level sound
systems is the liability concerned.”
advised the engineer.

Lifelines |

Births

Boy, Karl Henry, to Marjorie and
Emil Sobylak in New York May 4.
Father is general manager of Moss
Music Group. Grandparents are
Doris and Ira Moss, president of the
company.

* * *

Girl, Dina Anne, to Mimi and
Chuck Gregory April 17 in New
York. Father is president of Chumley
Records.

Marriages

Charles Dumont to Debbie L.
Mark in Cherry Hill, N.J. April 25.
Husband is executive vice president
of Charles Dumont & Son, a printed
music distributor. Wife is assistant
sales manager of the same firm.

I

Del Bryant to Sarah Ann Rodgers
May 10 in Nashville. Husband is di-
rector of performing rights relations
for BMI, Nashville.

Deaths

Morris Getson, 80, for 63 years a
drummer with Philadelphia area and
national orchestras, May 4 in Vor-
hees, N.J. He played with Meyer
Davis, Victor Herbert, Littlefield
Ballet and for the Ice Capades. He is
survived by two sons, a sister, and
brother.

* * *

Vincent Dante Mento, 61, south-
ern N.J. band leader for 23 years,
April 29 in Camden, N.J. He is sur-
vived by his widow, one daughter,
mother and one sister.

* * *

Ladislao Sugar, 84, founder of
CGD Messaggerie Musicali and the
Sugar Music International publish-
ing group of companies died in Milan
May 6. He set up Messaggerie Musi-
cali in 1936 as a sales and distribu-
tion company, took a 50% partner-
ship in CGD Records which he had
distributed, then became sole owner.
The massive new CBS-Sugar com-
plex, still involving Messaggerie Mu-
sicali, started in 1966.

® Continued from page 12

ords.” he laughs. “But it doesn’t mat-
ter, because the guy is a very inter-
esting guy, and we have alot of work
to do. I hope more people keep up
with it. I am sure they will. I want
weirdos. not the young cult follow-
ing. but those who maybe just watch
telly. know about us. and once in a
while buy a record. We don't care if
there are only a few thousand of
them. just as long as . . . well you un-
derstand.”

Though the band has an anti-rock
rep, Levine admits that his roots
come from there. and in fact, he
learned to play the guitar listening to
the Grateful Dead. “When | was
learning to play the guitar I was
learning from this American living
in London who was a Jerry Garcia
freak. I've had a complete Grateful
Dead education,” he admits.

*  x *x

One would think that by now.
people would be getting sick of Bea-
tles books. but Delilah/ATV/Ban-
tam obviously feel different because
come Oct. | they are publishing the
largest Beatle book ever. so big. in

__Rock'n'Rolling |

fact, that it is two books, a two-vol-
ume set. each 9-inch by 12-inch
tome running 512 pages.

® Retail price for the “Compleat
Beatles,” as the set is called, is
$39.95. And what does the “truly ul-
timate Beatles book™ contain? Here’s
a partial list:

® Music. lyric sheets and arrange-
ments to every song the Beatles re-
corded, 211 in all:

® Articles and essays by the heavy
rock writers (Rockwell, Marsh,
Bangs. etc.):

® Over 100 photographs:

® Personal commentaries from
George Martin, Richard Lester and
others who worked with the Beatles:

® [nterviews with Lennon and
McCartney as well as articles on
Harrison and Starr;

® Musical history and chronology
of the group:

® Alphabetical discography and
filmography:

® Analysis of the songs, and how
0 get permission to quote or per-
form them: and

® “A beautiful protective slip-
case.”

rw 9
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Barbra Streisand...........cccocoenenns .38 Special
Every care tor the accuracy of suggested kst prices has been laken Bilboard does not assume for errors or Styx

@ RECORDING INDUSTRY ASSOCIATION OF AMERICA seal for sales of 500.000 units. 4 RECORDING INDUSTRY ASSOCIATION OF AMERICA seai tor saies of 1.000.000 units.
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Intl. Record Syndicate
Adopts IRS-Man Logo

By LEO SACKS

NEW YORK-The new logo of
the International Record Syndicate
label is known as the “IRS Man,” a
black-and-white cartoon figure
whose appearance resembles a G-
Man from the 1930s. Now the com-
pany wants to bring the sinister
character to life.

Jay Boberg, vice president of IRS,
has begun a search to find an indi-
vidual to play the role of the “IRS
Man.™ “It's time we had a recog-
nizable spokesman who will unify
our print and radio advertisements
and act as a host when our acts play
live and make in-store appearances.”
says the 23-year-old executive.
“Warner Bros. did a great job to pro-
mote Bugs Bunny. and we hope to
build consumer and trade awareness
for our product in the same way.”

The label. which is marketed and
distributed by A&M. launched the
new logo April IS5 with the release of
the Magazine album, “Play.” Flyers
were sent to radio to announce the
coming of the “IRS Man.” and post-
ers and buttons were shipped to ma-
jor US. retail accounts. Outdoor
snipes were also posted in New York
and Los Angeles. Boberg says that
“IRS Man” T-shirts will be made
available via coupons in future label
releases. A price for the T-shirts,
which will list the names of the com-
pany’s acts on the back, has not been
determined.

Several years ago. Horizon Rec-
ords ran a series of Jules Feiffer-like
comic strip trade ads touting the la-
bel’s artist roster. Boberg says he is

STEPPING BACK INTO THE FUTURE

exploring a similar concept involv-
ing the “IRS Man.” Of course, he
notes, “the irony is that G-Men were
ultra-conservative and super-
straight, which our music is anything
but. What we share with the ‘IRS
Man’ is a no-nonsense way of doing
business.”

Boberg says the label will retain its
$7.98 suggested list price “‘as long as
we can.” He says he is troubled by
the fact that many U.S. retailers are
pricing his disks at $8.98 because his
product is often shipped with goods
from RCA at the higher list. “It’s just
a matter of educating our salesman.”
he points out. “We're a grass roots
label, and when the consumer
doesn’t receive the savings he
should, it’s trouble for us.”

CBS Records Ends List,
Raises Wholesale Prices

® Continued from page 10
bers. Sarah Lunsford, Records 'n’
Things. Knoxville, is pushing $8.98s
from $7.57 to $7.99.

Now that CBS is going up about
7% on singles, joining WEA, John
Jankowski of Radio Doctors, Mil-

RIAA
Certified

' Records |
Gold LPs

The Isley Brothers’ “Grand Slam”
on T-Neck. Disk is their ninth gold
LP.

James Taylor’s “Dad Loves His
Work” on Columbia. Disk is his
tenth gold LP.

Willie Nelson’s “Somewhere Over
The Rainbow” on Columbia. Disk is
his sixth gold LP.

Hall & Oates’ “Voices” on RCA.
Disk is their sixth gold LP.

Loverboy’s “Loverboy” on Colum-
bia. Disk is their first gold LP.

Platinum LPs

Grover Washington’s “Winelight”
on Elektra. Disk is his first platinum
LP.

Gold Singles

Sheena Easton’s “Morning Train”
on EMI/America. Disk is her first
gold single.

waukee, sees building juke operator
opposition to buying singles.
“They're really being gouged.” Jan-
kowski adds.

Al Franklin of Music World ar-
gues the absence of suggested list
will confuse the consumer. “List is a
reference point. It's like cars. The
consumer wants to know the kind of
deal he’s getting.” He sees artists like
the Beatles and Elvis Presley. who
have albums in various price cate-
gories, presenting difficulties. “1t’s
possible to have 15 different titles by
the same act with different prices.”
Franklin expounds.

In its wholesale price moves, it’s
felt that CBS placated the trade by
maintaining its wholesale levels on
its midline $5.98’s, classical Master-
works and Odyssey and 10-inch Nu
Disks. Retail registers continue to
tally ever-greater unit and dollar
volume in this price category.

In the BXN, FM. FC, FE.FR.FZ.
JC, JE. JR, JW, JZ, KC, KE, KZ.
SW. TC, TE. TR, TW and TZ pre-
fixes, which previously were $8.98
suggested list, CBS base price in four
of the eight account codes they uti-
lize was as follows: 1. $4.94; 4,84.98;
7.85.04: 8, $5.23.

Ironically, only those accounts
canvassed who were coded 1 could
explain their classification. a subdis-
tributor  (rackjobber/one-stop)
classification. Code 4 is believed to
embrace most chain retailers. The
base price for all 7 and 12-inch sin-
gles released after June were hiked
about 7% and carry a new prefix. 45s
released prior to June | remain at
the same price.

Sal Licata, president of Chrysalis,
confirmed a 3.5% wholesale price
hike for albums. and a 4-cent boost
on singles.

Late Génerol News
InsideTrack

LY
L.R.S. Logo: A new look for the label.
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John Frisoli, Bob Sherwood and Jack Kiernan are on
safari in the U.S. for a fortnight through this week, offer-
ing accounts a concept to clean up returns and their de-
linquency with PolyGram Distribution. The junket rep-
resents the most ambitious program to date by a major
in trying to alleviate a headache that’s nagged accounts
and PolyGram for more than a year. The top brass duo
are offering merchandisers a chance to return half of
their present PolyGram overstock. RSO isn’t included in
the takeback.

In return for taking back half the PolyGram return, the
account is required to pay 20% of the amount of the return
to apply on current delinquency. In addition, PolyGram is
assessing 10% handling charge on the amount of the re-
turn. To clean up the remainder of the account’s indebted-
ness, Frisoli and Kiernan want paper for six consecutive
monthly payments with 142% monthly interest on the prin-
cipal remaining each 30 days.

If the mug on the cover of “The Executive” May issue
looks familiar when you pass a newsstand. it's MCA
president Sid Sheinberg. ... The long-time association
between personal manager Marv Stuart and producer/
performer/composer Curtis Mayfield is kaput. Mayfield
has moved his diggings to Atlanta, after a lifetime in
Chicago. Stuart has opened Gold Coast Productions
there. . . . Lee Hartstone tried a Mother’s Day $2.50 for
two-day rental of any movie title videocassette at his Big
Ben stores. It went so well he advertised it again three
days later. Speaking of rentals. watch for some stories
about other retailers piloting rental of albums (Bill-
board, May 16, 1981) a la Ben Karol.

Silver Threads: Dr. Don Altfeld, M.D., who moons ago
penned “Little Old Lady From Pasadena,” for Jan &
Dean, has the legendary duo back in the studio. Altfeld
left a Maui practice to return to the Mainland to concen-
trate on writing and producing . . . Tomato Red: That de-
scribes Track’s mug. CBS mahoff Bill Paley not only was
not in Tokyo as reported last week, but he left Saturday
(16) and he does not have a visit to Pioneer on his agenda
while in Nippon.

Whole lotta shakin’ going on at Boardwalk Records,
where Neil Bogart is miffed over what he considers less
than enough drive behind his product by CBS, Bogart has
been on WATS discussing the very possible change to in-
dependent distribution. 1t would mark Bogart’s second
bolt from branch distribution. He left the Warner Bros./
WEA fold to go independent prior to selling out to Poly-
Gram some years ago. Bogart says he has a three-year
deal with CBS. . .. Expect Jim Greenwood to notify the
trade that Lee Cohen, former ad chief for the 30-store
Licorice Pizza chain, will take over marketing responsi-
bilities from departing vice president John Houghton.
Houghton terms his leaving a “sabbatical.”

Sterling Lanier and Bob Tollifson off to Mendocino
County, where Lanier has an abode. They did a think-
tank with a dozen employes for five days, structuring a
five-year plan for the burgeoning Music Factory outlets.
"Tis said the chain crystal balls about four to five new
outlets annually over the next half-decade. . . . Rich Bul-
lock, once captain of the Odyssey Records’ chain ship out
of Santa Cruz, set for more foot surgery next month. The
founder of the now bankrupt chain was injured critically
more than 18 months ago at a time when the black ink
fountain went dry.

Jay Jacebs vacationing in the Far East while Knox
Racks liquidates its assets. When he returns next week.
he will concentrate on his growing Music Jungle chain in
Knoxville. ... If you tried to reach national credit man-
ager Gene Friedman over the past week or two and
couldn’t. he was in Kings County Courthouse, Seattle,
where CBS Records and SuperSound, the now defunct
Seattle one-stop. are hassling over $193.000 delinquency
and $175,000 a return. . . . The Ninth Circuit Court of Ap-

peals has ruled that broadcast by a subscription tv serv-
ice was nota communication for general public’s use and
therefore not exempt from the FCC’s provision prohibit-
ing its unauthorized interception. The decision supports
the subscription services continuing battle against unau-
thorized manufacturers and sellers of home tv decoder
kits. . . . California Copyright Conference’s Tuesday (26)
dinner meeting should be SRO, with David A. Braun.
PolyGram Records’ president. discussing “Streamlining
the Majors And The Proliferation of Custom Labels.”
Reservations contact is (213) 784-3284 for the Sports-
men’s Lodge event. Paul Rich of Carlin Music, London,
will discuss the British publishing area at a luncheon
meeting of the Association of Independent Music Pub-
lishers on the same day atiunch at Gio’s. Call Melinda at
(213) 463-1151 for reservations. ... WEA and Elektra/
Asylum jointly putting on a retailer in-store merchandis-
ing contest behind Robbie Dupree’s “Street Corner
Heroes.” The store employe responsible for the winning
display will receive $500 and will be jetted to L.A. for a
three-day visit. A Billboard ad will announce the winner
of the competition.-Contest runs through July 15. Send
entry photos of the display to: Randy Edwards. E/A, 974
N. LaCienega, L.A. 90069.

Black Enterprise magazine shows Motown Industries
holding onto its long-time No. | spot among the nation’s
black-owned businesses. Revenues were listed at $91.7
million. ... Cleverest business card in months is Art
Shulman’s. The ad director of the Laury’s chain. Chi-
cago, has done a burlesque of the NARM gift-giving
logo, with the slogan. “Give The Gift Of Co-Op.” ...
Street Scene stores’ founder Jack Brozman thanked the
trade Sunday (10) at the extravagant Lamp Mansion, St.
Louis, for the success of his four-store chain there. More
than 200 attended, with WEA’s Al Abrams presenting
Brozman with a plaque.

Logan Westbrooks, president of Source Records, has
authored “The Anatomy Of A Record Company,” a text-
book that will be used in the course on the industry that
he conducts at California State Univ., L.A. ... A check
with industry attormeys who orchestrate contacts for
recording artists indicates CBS and Capitol have struc-
tured their binders on a royalty percentage based pri-
marily on wholesale price, fitting right in with CBS’s
death knell for suggested list price in retail.

With an album on the way after the Bee Gees and
Robert Stigwood buried the hatchet. Al Coury was in
Gotham last week regirding the RSO team with Bob
Edson. While jogging through Central Park, where the
two were heard to be deliberating a new distribution
link, possibly Elektra/Asylum? . .. Billboard record re-
view editor and assistant radio editor Ed Harrison and
wife, Carol, expecting their first around New Year's.

Acting Justice Herbert Altman last week set June | as
the date for the start of the trial of Mark David Chapman
in State Supreme Court in Manhattan. Chapman is
charged with the Dec. 8 slaying of former Beatle John
Lennon. Chapman turned 26 years old May 10. He wore
a bulletproof vest during his appearance in court, and
carried a copy of J.D. Salinger’s “Catcher in the Rye.”
His court-appointed counsel, Jonathan Marks, says the
defendant has a “mission in life” to promote the best
seller.

Sam Goody being treated for a heart attack at St.
John’s Hospital in Far Rockaway, Long Island, N.Y.

AES Leftovers: Veteran audio pioneer Ray Dolby, cur-
rent president of AES, is reportedly spearheading a
move within AES to move to one show a year, a senti-
ment shared by other AES officers and board members.
A fierce internal struggle is expected.

EDITED BY JOHN SIPPEL

State Funeral Set For Bob Marley

® Continued from page 4

Francisco, Portland and Seattle on
the West Coast. Key Marley markets
in the Midwest were Chicago and
Detroit, says Corsack, and Atlanta
and Texas in the South. A spokes-
man for Island in London added
that worldwide sales of Marley’s al-
bums exceeded $190 million. or
about one-tenth of Jamaica’s gross
national product.

Ron Goldstein, president of Is-
land, said last week that the label
will ship a Marley single May 27.
The track is “Jammin’.” which will
be taken from the “Exodus” LP, and
will be backed by “No Woman, No
Cry.” A new Marley single called “I
Know” will be released in Jamaica
on the singer'’s Tuff Gong label
sometime after the funeral, accord-

www.americanradiohistorv.com

ing to Island executive Lister He-
wan-Lowe.

Rita Marley issued the following
statement last week through a
spokeswoman, Olivia Grange: “Bob
asked me to tell the people that he’s
notdead, that he’s gone to the hills to
prepare a place.”

Prominent members of the Jamai-
can reggae community reacted
strongly to Marley’s death. “Bob
carved an international niche for
reggae music,” said Geoffrey
Chung, who has produced Pablo
Moses and Peter Tosh. “He was a
pioneer in the beginning and a mar-
tyr atthe end.” Robbie Shakespeare,
the noted reggae bassist and co-pro-
ducer of Black Uhuru with Sly Dun-
bar, added that Marley’s death “is
the kind of shock you don’t accept.
He was a father to reggae, a son to

Jamaica and an inspiration to us
all.”

Shakespeare, Dunbar and He-
wan-Lowe said they would each
pledge $1.000 towards the estab-
lishment of a scholarship fund in
Marley’s name. Still in the planning
stages, the fund would aid a worthy
Jamaican high school senior who
wants to study in the U.S., says He-
wan-Lowe.

Marley. who was born on Feb. 6.
1945, to a white English Army cap-
tain and black Jamaican woman re-
corded his first single, “One Cup of
Coffee.” in 1962, and formed the
Wailers two years later.

Marley is survived by his mother;
his widow; three daughters, Sharon,
16, Cedella, 13, and Stephanie, 6;
and two sons. Ziggy. 12, and Steve.
9.
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Eilton John
The Fox

a1

Featuring the single, “Nobody Wins." «: «

Produced by Chris Thomas and Elton John and Clive Franks for Frank-N-Stein Productions.
Recorded by Biil Price.  On Geffen Records & Tapes. ous 2002
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Manufacrured®und distributed by Marner Bros. Records Inc.
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