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Twin Cassettes Seen
Weak Draw At Retail

By IRV LICHTMAN

NEW YORK-—Retailers do not
indicate enthusiastic consumer re-
sponse to the pop double-album cas-
sette lines introduced over the past six
months by WEA, MCA and CBS.
These were largely marketed to cap-
ture the generation of personal/car
stereo users, but retailers say they’'ve
shown lacklustre sales patterns for a
number of reasons:

® Too much product duplicates
the successful $5.98 midline product
introduced several years ago.

® With particular reference to
WEA’s packaging, dealers say
graphics fail to reproduce original
LP cover art, thus defeating the lure
of a two-LP programming concept.

® Consumers are not aware of the
cassette series due to lack of strong
ad/merchandising support.

“Succinctly, they’ve been pro-
foundly disappointing—promotion-
ally. as specials and in front of the
stores,” says Mark Perel, LP/tape
buyer at the Harmony Hut chain in
the East. “We pushed hard with
CBS cassettes during Christmas,
with special promotion at $6.99. We

thought their attractive spaghetti
box would make a big difference.
We did nothing much at all. What
more can [ do?”

Perel says his “only explanations”
are the duplication of midlines into
the series, and the tendency of con-
sumers “to pick and choose™ among
1,500 midline titles.

Joe Martin, general manager of
the 25-unit Turtles chain out of At-
lanta, reports “fair” sales, claiming
double-album cassettes are “no big
bargain™ and—echoing Perel’s re-
marks--that manufacturers “took
too many $5.98s” into the line. Mar-
tin says that while he still believes
they are a “great format and idea,”
he feels more current programming
would help. At Turtles, WEA's
$10.98 doubles sell for $8.98, MCA’s
$9.98s and CBS’ $8.98s for $8.98.

Tom Pettit, merchandising direc-
tor of the 43 TSS/Record World
units serviced through Elroy Enter-
prises, says promotional emphasis
on the CBS sets “didn’t fare too
well,” stressing, too, their program-

(Continued on puge 42)
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HOOKED ON SWING 2 AFL1-4589 As the first gold album of this historic
best-selling concept closes in on platinum, Producer/Leader LARRY EL-

dio, page 16.

GART & HIS MANHATTAN SWING ORCHESTRA have come up with a bright

original sequel LP that's bound to outsell even the original set. The album
will be involved in a huge February TV Buy and is launched with the single

“Hooked On Dixie" JB-13411. RCA RECORDS

(Advertisement)

Country Stations
Concerned By
Deluge Of Duets

By KIP KIRBY

NASHVILLE-—Country radio
stations with abbreviated play-
lists (about 25-30 currents) are
growing increasingly concerned
about the proliferation of duets
on disk, even as they acknowl-
edge that it isn’t yet causing seri-
ous problems of rotation or over-
exposure.

The 14th annual Country Radio
Seminar begins Thursday (17).
Speciul pre-event coverage ap-
pears on puges 26-27.

The problem, they say, lies not
with the number of duets being
released, but rather that many
are by the same artists. If the
trend continues, a backlash is ex-
pected to develop.

Most often mentioned as walk-
ing the line of overexposure are
Willie Nelson, Merle Haggard
and George Jones. On the other

(Continued on page 31)

® BROADCAST DEREGULATION activity is resuming on Capitol Hill,
and the Senate is expected to attend promptly to legislative proposals left over
’ from the last session of Congress. Page 3.

e VIDEO SOFTWARE DEALERS are organizing under a number of dif-
ferent banners, including that of the American Video Assn. This group and its
president, John Power, are profiled in a special report. Retailing, page 40.

e NEW YORK'S WYNY-FM is losing its director of operations and pro-
gramming. Pete Salant is going into private consultancy, and Philadelphia’s
WRCP/WSNI are his first clients. Radio, page 15.

e VIDEO GAME INDUSTRY coverage in Billboard is expanded with the
debut of a weekly column to report and analyze new product trends, person-
alities, software breakouts and other aspects of this fast-evolving field. Game
Monitor bows in Retailing, page 42.

¢ PROGRAMMER MIKE JOSEPH is putting the finishing touches on
the San Francisco version of his “Hot Hits™ format. which will bow soon on
KITS. The consultant’s background and his philosophy are examined in Ra-

e BLANK TAPE MANUFACTURERS are extending existing product
lines and diversifying into new ones. Activity by BASF and Maxell exemplifies
this development. Retailing, page 40.

SALES MOUNT IN JAPAN

Toshiba Pushes Up
CD Production Bow

By SHIG FUJITA

TOKY O-Toshiba-EMI has ad-
vanced its manufacturing schedule
for Compact Discs by six months, as
sales of the new configuration in Ja-
pan continue to mount. Anticipated
consumer purchases of CD software
this year are now placed at about
2.5 million units.

The major, one of the country’s
largest record companies, has now
targeted April as the launch month
for production in its own plant, with
the first 15 titles due out of the
Toshiba-EMI facility scheduled for
release on May 21.

Yasufumi Saida. head of Toshiba-
EMTI’s Venture Group, says the aim
is to produce half its CD require-
ments after October. Toshiba-EMI
plans to release a total of 100 titles
during the fiscal year which ends
March, 1984. The company started
out its CD marketing with 10 titles
last October, followed by 10 more
this month, with five slated for next
month.

Saida notes that Toshio Ozawa,

president of CBS/Sony here, has
claimed that 350,000 CD players
will be sold in Japan this year, of
which 100,000 will be exported.
With each purchaser of a hard-
ware unit projected to buy 10 disks,
Saida sees Toshiba-EMI competing
for the biggest possible share of the
market, likely to reach 2.5 million
(Continued on page 62)

Say Boom Near
For Floppy Disk

By LAURA FOTI

NEW YORK--Distribution chan-
nels for the floppy disk, the com-
puter equivalent of blank tape, are
changing. Suppliers see more and
more traditional blank tape retailers,
including record/tape outlets, get-
ting into the act. The computer revo-

(Continued on page 60)

SOFT CELL is giving it away—20 minutes of free music with every copy of

THE ART OF FALLING APART 1-23769. The limited edition record package
features a bonus EP; the additional cuts are also on cassette. Both feature

all new music including “Loving You, Hating Me" 7-29812, the new single.
Produced by Mike Thorne and Soft Cell, on Sire Cassettes and Records.
Manufactured and distributed by Warner Bros. Records.

(Advertisement)

(Advertisement)
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In today’ booming video market, everyones looking ~ And of course , SO le need our VHS format
for something difterent. tapes, while others require Beta.
Many I-F((‘io le want the super-premium quality of Our point is simple. Unless you've decided to carry

Maxell So they can use their tapes over and  just one kind of video customer, don't carry just one
over, and get a bgettgr picture at their machines low-  kind of Maxell tape.
est recording s S. | |
g Others \gfdant at)}(gll’s fo%ndard formulation. A m HXE
wer-priced tape that produces a great picture un- R | ‘H
der normal recording conditions. .IOIWS%? O, icomchie; NJI;!;

WwWWww.americanradiohistorv.com


www.americanradiohistory.com

News

Billboard photo by Chuck Pulin

PAUL JABARA JEANS?—That’s one of the topics composer Paul Jabara,

right, discusses with designer Calvin Klein at Studio 54 in New York after a
concert to promote his new LP, “Paul Jabara And Friends.”

Local 802 Gets Tough
On Late Session Payments

By IS HOROWITZ

NEW YORK —Record producers
and labels are being put on notice by
the musicians’ union here that it will
no longer tolerate late payments for
session work; and that it will impose
financial penalties against violators
as called for in the standard Ameri-
can Federation of Musicians record-
ing agreement.

Barry Kornfeld, treasurer of Local
802, AFM, and a member of the ad-
ministration which unseated long-
entrenched officers in an election
last fall, says the previous “liberal
view on enforcement” is being
charged. He claims late payments
are “very prevalent, much worse
than in other jurisdictions.”

The union agreement with record
companies requires that wages to
session musicians be made through
the Local within 15 working days af-
ter the contractor turns in the em-
ployment report to the label. A slid-
ing scale of penalties, starting at 5%
of payroll and rising to 20%, with
further penalties of 50% and more, is
stipulated in the union pact for those
whose delay is considered willful.

First TV Special
For Sheena Easton

LOS ANGELES — “Sheena
Easton ... Act One,” the first tele-
vision special by the Grammy-win-
ning singer, is set to air May 8 on
NBC-TV. The show, produced by
Gary Smith and Dwight Hemion,
will also feature Kenny Rogers and
Al Jarreau.

After an initial period of grace,
during which warning notices to late
payers will be sent, bills for penalty
payments will go out to recalcitrant
employers, says Kornfeld. The
union executive also notes that Lo-
cal 802 will no longer wink at failure
to file employment contracts before
engagements, including record
dates, take place. Contractors will be
subject to “substantial” fines for late
filing after March 1. The Local is
also establishing a 24-hour “hot
line” to report last-minute engage-
ments.

CBS Steps Up Release Schedule
For ‘Nice Price’ Midline Albums

By ROMAN KOZAK

NEW YORK-CBS Records is
gradually moving into what it terms
a “hardback/paperback” concept
for new and catalog “Nice Price”
product.

“Basically, we are accelerating our
midprice release schedule, and
adopting the paperback book
theory,” says Mike Martinovich,

New Feature:
Game Monitor

With this issue, Billboard
inaugurates expanded weekly
coverage of the home video game
industry. Game Monitor, a col-
umn by consultant and newsletter
publisher Tim Baskerville, will re-
port on and analyze new product
trends, personalities, software
breakouts, and the fast-changing
relationship between dedicated
game consoles and personal com-
puters used for games. It appears
on page 42 of this issue.

Baskerville is publisher of the
recently launched Video Market-
ing Game Letter and the three-
year-old Video Marketing News-
letter. He is also co-director of
Entertainment Focus, a joint ven-
ture between Video Marketing
Research Service and LINK Re-
sources that serves the game and
home video industries.

COMMITTEE SCHEDULES MARKUP

vice president of merchandising at
CBS. “When a book has run its
course in hardcover, it becomes a
softcover book at a lower price.”

CBS recently added 40 titles to its
midline “Nice Price” catalog, bring-
ing the total to about 1,000. It is also
embarking on a major marketing
and merchandising campaign for
the series, LPs in which are priced at
the equivalent of $5.98 list.

Among the artists with product
now included in the “Nice Price”
catalog are James Taylor, Heart,
Elvis Costello and Molly Hatchet. In
contrast to the practice in the book
publishing industry, where a title
goes into the paperback market soon
after its hardback sales slow down,
the titles so far picked by CBS are
not the most recent albums by the
artists involved. For instance, it is
Heart’s 1978 “Dog & Butterfly” LP
that is going into the “Nice Price”
racks, not last year’s “Private Audi-
tion.”

But, Martinovich says, CBS has
not closed the door on the idea of re-
leasing most recent LPs by top artists
as midlines in the future. He says the
decision on where each album will
enter the “Nice Price” ranks is made
individually. The series—introduced
by CBS in 1979—draws from prod-
uct in virtually all musical cate-
gories, including pop, rock, r&b,
country, jazz, original cast, and
soundtrack LPs.

Martinovich says CBS is promot-
ing and advertising the series focus-
ing on the “Nice Price” sticker on the
individual LPs. He says that makes

Senate Moving On Deregulation

By BILL HOLLAND

WASHINGTON—Broadcast in-
dustry officials are confident that
the Senate will move on this session’s
version of the Broadcast Deregula-
tion Act of 1983 soon—maybe early
next month. Committee markup be-
gins Tuesday (15).

“They’re anxious to get working
on it, start it now, rather than wait
until the end of the session,” says a
spokesperson at the National Assn.
of Broadcasters (NAB). The bill, S.
55, was introduced by Sen. Barry
Goldwater (R-Ariz.) and other
members of the Commerce Com-
mittee. Goldwater is chairman of
Commerce’s Communications Sub-

committee.

The bill is almost identical to last
session’s S. 1629, which was passed
by the full Senate but languished in
the House, largely due to the public
interest concerns of Rep. Tim Wirth,
the cautious chairman of the House
Subcommittee on Communications.

S. 55, like its predecessor, would
put into law recent deregulatory
rulings of the FCC, provide auto-
matic renewal for radio stations not
involved in Communications Act
violations, end comparative renewal
hearings, and establish fees for sta-
tions (“spectrum users”). It would
also free stations from broadcasting
compulsory public affairs and news
show, maintaining program logs, as-

Larceny Charged In Piracy Case
Indictment Of N.Y. Manufacturer Called ‘Significant’

By LEO SACKS

NEW YORK-Six counts of
grand larceny were filed against a
Brooklyn man last week after a
grand jury in Queens indicted him
on charges of manufacturing and
distributing over 9,000 copies of
“Horizon 1,” an allegedly pirated
compilation LP of top dance tracks.

William Kamarra, 38, president of
Rota Distribution and Nilkam En-
terprises of Brooklyn, was arrested
Tuesday (8) after a nine-month in-
vestigation by the office of Queens
District Attorney John Santucci.
Santucci said that Kamarra pressed
10,000 copies of “Horizon” at a
.plant in Lakewood, N.J., which he
declined to identify because the
owner of the facility is cooperating

with the investigation.

Detectives from Santucci’s eco-
nomic crimes bureau recovered
1,000 “Horizon” disks in sealed
boxes at Kamarra’s place of busi-
ness, which Santucci said “gives the
appearance of an electronics shop,”
and at several retail outlets in the Ja-
maica section of Queens. He added
that copies of the album were traced
to record stores in Florida, Califor-
nia, Maryland and Canada.

According to Santucci, the grand
larceny prosecution is significant,
but not unprecedented. Speaking at
a news conference attended by a
number of local television and radio
reporters, the district attorney said
that the use of the statute in the crim-
inal prosecution of an alleged record
pirate has been tried in Florida, Cal-

ifornia and Illinois, but never in
New York. The larceny counts are
viewed as felonies because Santucci
claims the disks represent over
$100,000 in royalty payments that
would have been made to the 15
groups whose recordings were alleg-
edly infringed.

Kamarra, who was arraigned be-
fore acting State Supreme Court
Judge Anthony Savarese, is also
charged with three counts of failure
to disclose the origin of a sound
recording and two counts of conspir-
acy, all misdemeanors. He faces up
to seven years in prison if convicted
on all counts. Bail was set at $1,000.

Santucci, who credited Mel Che-
ren, president of West End Records,
with alerting his office to the distri-

(Continued on page 63)
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certaining the program needs of an
audience, and restricting the num-
ber and scheduling of commercials.

“I think the Senate’s going to
move on it soon, maybe in a couple
of weeks,” declares a spokesperson
for the National Radio Broadcasters
Assn. (NRBA). “That way, they can
say, ‘Hey, we did our part,’ and
maybe put Wirth on the spot.”

Industry officials seem unsure of
whether Goldwater will bypass the
hearings stage of the bill’s progress.
Some say the Arizona Republican
and his supporters plan to take the
bill directly to the Senate floor, ex-
plaining that, as one says, “there’s
reams of testimony from past hear-
ings.” Others are suggesting that the
Commerce Committee will hold one
hearing, “just to make it official.”

Senate Communications Subcom-
mittee staffer Chris Coursen says no.
“There’s no need for a hearing. This
bill has never gotten a negative vote
in the Senate, and we don’t expect
any now. It’s going to (committee)
markup next Tuesday.”

One change in the new bill is the
fee schedule that stations would pay
to offset the “cost of regulation.” In
some cases, the fees have increased
as much as one-third, although-most
of the hikes have been slighter.

In last year’s bill, the annual fees
for Class B and C FM stations and
AM stations with a signal of 5 kw or
more was $1,000. This year it’s up to
$1,250. For Class A FM stations with
a | to 5 kw signal, and for AM sta-
tions in the same range, it was $500,
and is now $600. For stations with
less than 1 kw, the fee has jumped
from $150 to $200.

The application and hearing fees

(Continued on page 62)

for cleaner and simpler ads than try-
ing to list all the various titles.

The executive adds that this also
provides an incentive for dealers to
display the “Nice Price” albums to-
gether. Since CBS has no posted list
prices, the ad campaign and stickers
also serve to educate the consumer
that albums under the series can be
purchased for as little as $3.99 to
$4.79.

For the campaign, CBS is provid-
ing participating retailers with print
ad formats of various sizes and
shapes so that each dealer can have
individual-looking ads, says Marti-
novich. The label is also preparing a
number of radio spots for the cam-
paign and a country tv spot that will
be made available to branches.

NARM Sees
Credit Card
Upswing

NEW YORK-—The average ticket
size among retailers using the
NARM Bankcard Program in-
creased to $20.95 in 1982, compared
to $17.09 in 1981.

This 23% increase is a highlight of
the trade group’s year-end analysis
of the system, which offers NARM
member companies a 24% discount
rate for processing Visa and Master-
card transactions. The program, says
NARM, handled $16,627,426 in to-
tal sales in 1982, representinga 116%
increase in sales voluine over 1981.
The number of transactions in-
creased, too, from 423,542 to
793,852, up 87% from 1981.

NARM also offers tallies for De-
cember, the prime month for music
retail sales. Average ticket size in-
creased 20% from $18.81 to $22.59.
Total dollar volume for the month

(Continued on page 68)
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CBS Records ’82 Profits Down

Revenues Also Dip; Domestic ‘Reorganization’ Cited

NEW YORK—CBS’ profits from
its Records Group for 1982 were less
than half of the previous year’s total,
slipping from $58.9 million to $22.2
million as revenues dropped from
$1.22 billion to $1.07 billion.

The figures come from the 1982
CBS earnings report, which also re-
ports that both the income and earn-

ings per share from continuing oper-
ations declined in the fourth quarter
and the full year.

In 1982, CBS overall made $150
million profit, down from $200 mil-
lion the year before, while total reve-
nues increased from $3.95 billion to
$4.12 billion. Earnings per share fell
from $7.17 to $5.35.

before March 1.

professional accessories).

Audio/Video/Tape Entries Due

CINCINNATI—Billboard’s Directory Central is now compiling its an-
nual Audio/Video/Tape Sourcebook. Companies providing services to
other firms and/or manufacturing equipment or supplies for the music-
record-tape industry are invited to request a free listing in the 1983-84 edi-
tion. When requesting a listing, please give specific details and brand
names concerning your products or services on your company letterhead

Categories to be included in this year’s directory are: professional audio
and video equipment manufacturers; video program suppliers (original
program sources, no distributor-only or wholesaler-only firms); music video
producers (include concise description of studio, mobile and post-produc-
tion facilities and equipment); bulk and blank loaded tape manufacturers;

- plating, processing and pressing plants (include production capacities for
both 45 and LP); custom tape duplicators (include configurations); tape
packaging and labeling services; cartridge and cassette parts manufac-
turers; empty cartridge, cassette and reel manufacturers; manufacturers of
envelopes and mailers, jackets and sleeves, record labels, polyethylene bags
and shrinkwrap; raw materials manufacturers (record compounds, tape
base and coatings, etc.); record manufacturing equipment manufacturers;
tape duplicating and processing equipment manufacturers; tape pack-
aging and labeling equipment manufacturers, and professional tape sup-
plies manufacturers (including tape labels, boxes, packaging supplies and

In addition to the U.S. listings, an international section comprised of
Canada, West Germany, Hong Kong, Italy, Japan, Switzérland, Taiwan
and the UK. will also be included. If your company is located in or has
company-owned branches in any of these countries, please include the fol-
lowing information for each: company name, address, city, country, postal
zone, key personnel, services performed (do not include services subcon-
tracted) and/or products manufactured (include brand names).

Those wishing a free listing in this comprehensive trade directory should
reply, with specific details concerning products and services, before March
1 to: Rand Ruggeberg, assistant manager of directory services, Billboard
Publications Inc., 2160 Patterson St., Cincinnati, Ohio 45214. The publica-
tion date of the directory is May 28.

Full-year 1982 losses from discon-
tinued operations were $37.5 million
or §1.34 per share, including the loss

“from the discontinuance of CBS
Cable and the Pacific Stereo retail
stores, says the company.

“The CBS Records Group experi-
enced declines in both revenues and
profits for the year despite a strong
competitive performance reflecting
increasingly successful new artist de-
velopment,” says CBS. “Although
difficult economic and industry cir-
cumstances took a toll in sales, the
key factor in the profits decline was
costs associated with major reorgan-
ization steps in the group’s domestic
recorded music division, which led
to the division’s loss for the year.

“These included a streamlining of
sales and marketing operations
which required substantial staff lay-
offs and a restructuring of manufac-
turing operations which included
closing record and tape manufac-
turing facilities at a pretax loss of
$13.1 million. The group’s Colum-
bia House Division experienced a
solid profit increase.”

The 1982 CBS Records profit fig-
ures represent an erosion of profits
from a high of $93.8 million in 1978.
In 1979, they were $51 million; they
then went up to $63.7 million in
1980 before dropping again to $58.9
in 1981,

The CBS Records figures include
income from equity-basis invest-
ment in Japan. Amounts for 1982
and 1981 were $6.8 million and $9.5
million respectively.

For CBS overall, fourth quarter
1982 income from continuing oper-
ations of $52.5 million or $1.87 per
share declined 23% from the fourth
quarter 1981 figures of $68.4 million
or $2.45 a share. Fourth quarter
1982 revenues of $1.22 billion were
8% higher than 1981°s $1.13 billion.

King Sunny Gets Royal Welcome

25-City U.S. Tour Paying Off For Nigerian Star Ade

By LEO SACKS

NEW YORK —Despite the virtual
absence of commercial airplay, King
Sunny Ade is scoring with American
audiences as he hits the midpoint of
a 25-city tour to promote his new al-
bum, “Juju Music.” It’s released by
the independent Mango label, mar-
keted by Islannd Records.

Ade, a major artistin Nigeria, per-
formed to sellout houses in Boston,
Washington, D.C., and New York
on the first leg of the tour, which be-
gan earlier this ‘month and con-
cludes March 7.

Paul Trautman, an independent
booking agent who organized the
tour for Ade’s 18-member entour-

age, the African Beats, is utilizing a
special network of 24 “specialized”
concert promoters with interests in
“alternative music.” Initially, he
says, they placed themselves in “a
tremendously speculative venture,
at a terrible financial risk,” but that
risk appears to be paying off in the
face of good reviews and brisk ticket
sales.

Ade in concert, page 51.

OPERATING 15 STORES

Western Buys Flipside

LOS ANGELES—Western Merchandisers has acquired the Flipside
store chain from industry veteran Allan Rosen (Billboard Jan. 29), and is
operating 15 of the stores under the Hastings Book & Records banner.

Western retail chief John Marmaduke has closed one store with immedi-
ate effect. In order to provide proper supervision, Marmaduke is appoint-
ing Western’s 15th district supervisor for the stores’ acquisition.

The 15 additional locations in Texas and New Mexico bring the Western
chain to 115 stores nationally, making it the nation’s fifth largest record/
tape/accessories/video store web. Its recent expansion has been rapid. The
chain had six stores in 1976, growing to 24 in 1980.

Rosen will leave the industry to join with an established real estate firm
in creating an investment wing, specializing in real estate and oil proper-
ties. Rosen entered the industry as a Lubbock, Tex. rackjobber 20 years
ago. In 1969, he sold that business to Certron. He re-entered the industry
two years later with his first Flipside store.

“Major concert promoters
laughed at us because the act was
unknown here,” says Trautman,
who suggested that Ade time his tour
in connection with Black History
Month. “But a handful, with strong

JOHN SIPPEL

personal tastes, listened to the record
and took a chance on what they
liked.”

The jaunt, which includes stops at
the Universities of Chicago, Min-
nesota and California at Berkeley,
includes some black concert promot-
ers, such as Terry Morgan of Mod-
ern Productions in Seattle and Capt.
Ayo Ajayi in Miami. But Trautman
says the racial issue is secondary be-
cause the tour was pitched as “a uni-
versal concert attraction. We
presented the concept to a number
of black colleges, too, but it just
didn’t click, for whatever reason.”

Ade has been performing for gen-
erally biracial audiences, “about 30-
40% black,” according to Trautman,
who secured venues ranging from
Toads Place, a 600-seat club in New
Haven, to the 4,400-seat Palladium
in Los Angeles at an average fee of
$6,000 per night. Still, he notes that
the troupe is playing “for expenses”
because of its size. He adds that the
entourage flew to the US. at a re-
duced rate through an arrangement
with Nigerian Airways, and he ex-
pects the band to conduct a second
stateside tour in August. Ade last
performed in the U.S. in 1975.

By the end of the tour, Mango will
have spent in excess of $30,000 on
various marketing functions, includ-
ing advertising and independent
promotion, according to Herb Cor-
sack, vice president of Island. He
claims that the “Juju Music” LP has

(Continued on page 70)
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PEN PALS—That’s George Thorogood (standing, right) trading iicks with in-

mates at Oregon State Penitentiary in Salem, where Thorogood and his De-

stroyers recently kicked off their latest tour. Following the show, the guitarist
elected to sit in with this new stripe of bar band.

_Executive Turntable

Record Companies

Atlantic Records has named Tunc Erim executive assistant to the president.
He will also continue as vice president of the company in New York. He has
been with the label since 1966. . .. Denny Rosencrantz has been appointed
general manager of Full Moon Records in Burbank. He has held vice presi-
dential slots at both the Mercury and MCA labels. . . . Ronald Wilcox has been
named a senior attorney in the records section of the CBS Records Law De-
partment, which he joined in 1981. Based in New York, he was associated with

Winston Sulman

Rosencrantz

Erim

the law firm of Rudnick & Wolfe. . . . Columbia House Canada has appointed
Harjinder Atwal vice president and general manager. He joined Columbia
House as controller of its Canadian operations in 1978 and was appointed gen-
eral manager in 1981. . .. Sherry Winston has been named national director of
promotion for GRP Records in New York. She is a former director of jazz pro-
motion for Arista Records. GRP has also named Harold Sulman director of
sales and distribution. He held a similar post at Arista. . .. Maxanne Sartori,
East Coast director of a&r for Elektra/Asylum Records, has left the company.
... Radar Records, Elmhurst, N.Y., has appointed Nelson Chavez national
promotion director and Gunilla Adams national radio and club promotion di-
rector.

Marketing

Important Record Distributors, Jamaica, N.Y., has named Jim Kozlowski
head of new product acquisition. He has been a member of the company’s
sales force since 1980. ... Wonderland Records, Mountainside, N.J., has ap-
pointed three sales representatives: Arthur Klein for the Northeast, based in
Albany, N.Y.; Larry Sealfon for the mid-Atlantic region, based in Silver
Springs, Md.; and Larry Menetre for the South, based in Atlanta. Sealfon and
Menetre work for Naidoff Associates, Trevose, Pa.

Publishing
Chappell International in New York has named Karen Petersen repertoire
coordinator. She is a former independent record producer. . .. Gary Speigel

has been named vice president of finance for the music publishing interests of
TRO Inc. in New York, a division of the Richmond Organization, which he
joined in 1979. ... Lisa Cohen has been named general manager of Jay
Landers Music in Los Angeles.

Video/Pro Equipment

Sony Tape Sales Company has named Patrick Murray national sales man-
ager in New York. He joins Sony Tape from Numark Electronics, where he
- was eastern regional sales manager. The company has also
appointed Nancy Reese national advertising manager. She
was advertising manager, audio products and special mar-
kets, for Sony Consumer Products Company. ... Soft Focus
Inc,, New York, has made three appointments for its Rock-
america division. Tara Dennison has been named director of
cable and broadcast; Emily Zigarelli has been appointed
coordinator of marketing and club promotion; and Lyn Healy
has been named director of public relations. . . . Panasonic In-
dustrial Company, Secaucus, N.J., has named Koichi Sada-
shige general manager of its audio/video systems division. He will continue as
managing director of Matsushita Avionics Systems, a division of Panasonic’s
parent company. . .. Laurence Mach has been appointed vice president, crea-
tive director and executive producer of Spotlight Presents Inc. in New York.
... Blair Video Enterprises, New York, has promoted Warren Bahr to senior
vice president and Philip Kent to vice president. Bahr was vice president and
director of marketing. Kent was director of program development. ... Ann
Schwarz is the new general manager of Pacific Arts Video Records, U.S. and
Canada, based in Carmel, Calif.
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AVALENTINE FOR ANYTIME.

e Music to make the ‘Heartbeats” faster is what the 1ew |
album from America’s fzvorite heartthrobs, Yarbrough &
“Zeoples, is all about. Whether it'’s the title track smasn tit,
_zhe beautiful ballad “Inr ermost Feelings” or the excitement |
of "Feels So Good.” “Hezrtbeats” is filled with the musie
you've been waitirg to h=ar from Yarbrough & Peoples.

“Heartbeats.” the new album from
Yarbrough & Peoples. . :

p i Album: TE-1-2003
= el - Single: TE 8204

YARBROUGH & PEORLES HEARTBEATS

AN,

) N
EXPERIENCE

RECORDS

P-oduced by Lonnie Simmons. Manufactured and Marketed by PolyGram Records, Inc.
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News

¢

This is the fourth part of a five-
part series on the Grammy nomi-
nees for album of the year.

NEW YORK-Grammys are
not new to Billy Joel: he’s won
five of them already, and he has a
chance for his sixth with “The
Nylon Curtain,” considered by
many to be his most mature, top-
ical and controversial to date.

It is an album that harks back
to the rock of the '60s, especially
the music of the Beatles, and at
the same time it is Joel’s most po-
litically and socially aware work.

“We decided we wanted to
stretch out and say some things,”
says Phil Ramone, producer of
“The Nylon Curtain.” “Once you
are 30 or 32, you enter another
era. And as you look back, you
see that the Beatles had an
enormous effect in the 60s. *Sgt.
Pepper’ was probably a very cli-
mactic moment for Billy’s life
and mine, and [ think in the al-
bum he traces that for himself
¢ and fora lotof us,” says Ramone.

“The Nylon Curtain” took
nine months to record, longer

GRAMMY ALBUM NOMINEE =ssessog3
How Joel Opened
“‘The Nylon Curtain’

By ROMAN KOZAK

than any of Joel’s eight other
LPs. It was done in two studios in
New York, A&R' and Media
Sound. “We stretched it out,
stopped and started, looked at it,
and sometimes rerecorded the
tracks,” recalls Ramone. “Billy is
not an overdub artist. We prefer
the song as one piece.”

Ramone says that Joel had al-
ready prepared some of the songs
when they went into the studio
and some were written there. He
says Joel's tracks work best when
the lyrics are complete, because
the band can then relate to them
when they play. Joel records his
piano and vocals at the same
time.

“That gives what 1 call the
twisted neck sound,” says Ra-
mone. “When Billy performs in
public, he kicks his head forward
and slightly to the side and putsa
crick in his neck. And there is a
vocal quality that is achieved by
that. His vocal performances
away from the pianoare different.”

(Continued on page 68)

New Styx Album Has
Extensive Video Ties

By SAM SUTHERLAND

LOS ANGELES—Music video
production plays a key role in the
new Styx album, with an ambitious
array of promotional films devel-
oped for the conceptual set aimed
not only at tv and cable but also at
the concert stage. Underscoring the
emphasis on video being placed by
both the band and its label, A&M, is
the very look of the new album: its
front cover graphic was photo-
graphed on the set where both per-
formance clips and a separate, non-
musical dramatic piece were shot.

“Kilroy Was Here,” the new al-
bum, uses a futuristic narrative to
thread together its songs. According
to Jeff Ayeroff, A&M’s creatice serv-
ices vice president, the group de-
cided to make a major commitment
to a video counterpart. Even as the
label was attempting to develop
cover art for the set, Styx was al-
ready going into production on the
longer narrative piece, designed to
open their stage show on selected
dates, and individual clips for three
songs featured on the album.

With British film director Brian
Gibson (“Breaking Glass™) over-
seeing the shoot, the band report-
edly underwrote the project them-
selves. No fixed budget figure has
been released, although Ayeroff
claims that set construction alone hit
the $100,000 mark. That project as
well as the film’s lighting were done
by Stephen Goldblatt, a designer
best known for the science fiction
feature, “Outland.”

Meanwhile, a central feature of
the group’s storyline was the pres-
ence of robots, described in the al-
bum as cheaply produced in Japan
and hence dubbed “Robotos” after
the Japanese phrase for mechanical
figures. Designer Stan Winston, who
developed more whimsical robots
for “Heartbeeps,” another theatrical
feature, was brought in to design the

Roboto masks that appear through-
out both the narrative film and the
song clips, as well as on the album
cover. A&M also has a prototype of
an in-store display piece expected to
reach accounts following the al-
bum’s release: a life-sized Roboto
holding an LP jacket and a cassette.

Plans call for the group to embark
on a tour of small halls in six key
cities, prior to a 70-city tour that will
see Styx playing the larger arenas it
normally uses. The six special shows
will devote an initial segment to the
“Kilroy” material, and will begin
with the special narrative piece, in
which the band’s members each as-
sume key roles. That film, expected
to run about 20 minutes, won’t be

(Continued on page 70)

AT AMERICAN TOY FAIR

Atari, Coleco Unveil
New Game Modules

By LAURA FOTI

NEW YORK-Video and com-
puter games played only a small part
in the 80th annual American Toy
Fair, held here Feb. 7-16, as most
manufacturers in this area had made
their new products known at the
Consumer Electronics Show last
month. Still, games were on display
from a number of companies, and
major introductions from Atari and
Coleco generated much talk.

Atari unveiled a $90 plug-in com-
puter keyboard for use with its 2600
(VCS) video game system—of which
about 10 million units are in con-
sumer hands, according to Michael
Moone, president of Atari’s Con-
sumer Electronics Division. The de-
vice will be marketed from Septem-
ber. Called the 2600 Computer, the
keyboard offers 8K bytes of Ran-
dom Access Memory, with potential
expansion to 32K. Disk drive and
printer peripherals can also be
added.

The 2600 Computer keyboard ac-
cepts standard VCS game cartridges
and new computer software titles
currently under development. It
makes Atari competitive with low-
end home computers from Commo-
dore, Timex and Texas Instruments,
among others. The company had
previously relied on its computer
line to compete, but if Atari had not
introduced the 2600 Computer, it
would have made the VCS the only
video game system on the market
without the potential for expansion.

L ‘...::
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FAB FOUR (AND ONE MORE)—MTYV jocks Alan Hunter, left, and J.J. Jackson

For Coleco, too, the news was
hardware. The Gemini VCS-com-
patible video game system will be
available this spring. An add-on
sound module, the Sound I, con-
nects to the system—or to systems
from other manufacturers—and uses
cartridges and tapes to add sound ef-
fects to games. A cartridge, “Ber-
enstain Bears,” is included with the
unit.

Coleco also showed its $125 Super
Game Module 3, an expansion unit
for the ColecoVision system that in-
creases memory. The unit accepts a
new Coleco line of “Super Game
Wafers,” and “Super Donkey
Kong” and “Super Gorf” are pack-
aged with it.

Mattel Electronics’ new Aquarius
home computer system was on dis-
play at the company’s exhibit space,
separate from all other exhibitors at
2 Penn Plaza. The complete system
sells for under $500, including pe-
ripherals. Intellivision products
were also prominent.

At Milton Bradley, the emphasis
was on talk, as the company dis-
played its Expander, for use with the
Texas Instruments TI99/4A home
computer. The voice recognition de-
vice allows a game player’s voice to
be used to give commands during
play.

Other companies exhibiting video
games included Parker Brothers and
CBS Video Games.

sift through some of the mall recelved as part of the music channel’s “Com-
pleat Beatles” promotion. The winner, Kathy Gerace of Buffalo, will fly to Lon-
don on the Concorde with three friends for a complete Beatles’ tour of the city.

Chartbeat

Nine-Month Wait For Quincy’s ‘Baby’

By PAUL GREIN

Patti Austin & James Ingram’s
“Baby, Come To Me” (Qwest) this
week becomes the slowest-rising No.
1 single of the rock era. The song
spent four weeks on the Hot 100 last
April and May before disappearing
until October, when it began its sec-
ond 19-week climb to the top.

“Baby” thus hits No. 1 in its 23rd
cumulative chart week, topping the
old record of 22 weeks, set last May 8
by Vangelis’ “Chariots Of Fire.”

(That was, incidentally, the same

week “Baby, Come To Me” peaked
at 73 in its first chart run.)

Prior to “Chariots,” the slowest-
climbing No. 1 hits were Nick
Gilder’s “Hot Child In The City”
(1978) and Robert John’s “Sad

v

Eyes” (’79), both of which took 21
weeks.

With “Baby” climbing to the top,
Quincy Jones has both the No. | pop
and black singles this week—and
with different records, yet. Michael
Jackson’s “Billie Jean” is No. | for
the second week on the black chart,
and zooms from 23 to six on the Hot
100.

“Baby” is Jones’ fourth No. 1 pop
hit, following Lesley Gore’s “It’s My
Party” and Jackson’s “Don’t Stop
Till You Get Enough” and “Rock
With You.” “It’s My Party” reached
No. 1 in June, 1963, giving Jones a
nearly 20-year span of No. 1 pop
hits.

That’s the longest span of chart-
toppers for any pop producer, with
George Martin a close second. Mar-

wWwWWwW.americanradiohistorv.com

tin first hit No. 1 in February, 1964
with the Beatles’ “I Want To Hold
Your Hand” and did it most recently
in June with Paul McCartney &
Stevie Wonder’s “Ebony And
Ivory.”

The always unpredictable nature
of the record business is reflected in
the fact that Jones was able to hit
No. | with a pair of veteran session
singers, Austin and Ingram, while
his recent teaming of superstars
Jackson and McCartney unexpect-
edly stalled at two.

“Baby, Come To Me” was given
its second chart wind by being fea-
tured repeatedly on ABC-TV’s
“General Hospital.” That high-
rated soap was also instrumental in
breaking singer/actor Rick

(Continued on page 68)

Legal

__Action__|

Dutch Firm Sues
Radio Records

NEW YORK—-CNR Records of
the Netherlands has filed a $500,000
breach of contract action in U.S.
District Court here against Radio
Records of Ft. Lauderdale, Fla. The
action, which also seeks an account-
ing, arises out of an original agree-
ment in March, 1981, amended in
June, 1981, giving Radio rights to
distribute in the U.S. and Canada
recordings by Stars On 45, Stars On
and Stars On Long Play.

According to the complaint, Ra-
dio has failed to render accounting
statements in “a timely manner” as
provided in the agreement, to render
accurate accounting statements, and
to promptly pay the royalties due

NR.

The action says that the original
agreement called for Radio to pay
CNR a royalty on 100% of the rec-
ords sold and not returned, while the
June amendment called for Radio to

(Continued on page 70)

Janus Seeking
Masters’ Return

LOS ANGELES—Janus Records
has filed a local Superior Court ac-
tion, seeking the return of approxi-
mately 30 “Happy™ album masters
from Bob Kames, Milwaukee musi-
cian, and the GNP/Crescendo label
here.

Janus claims that Kames was
wrongfully given the 30 masters by
the Bank of America, primary cred-
itor of the bankrupt GRT Corp.
Janus argues that when it purchased
assets of GRT in January, 1982, the
Kames albums had already been
given to him, because he had
claimed the masters were his prop-
erty.

Janus holds that all masters ac-
quired by GRT were property of the
estate and should have been in-
cluded in the purchase. More than
half the contested masters feature
Kames’ electric organ, while others
are by Jerry Murad’s Harmonicats,
Bill Kehr and Russ Carlyle’s or-
chestra.

The suit seeks restitution of the
masters and $1 million punitive
damages plus an accounting.

Artist Asking
$$ From CBS

LOS ANGELES—Composer/art-
ist Joe Russo, known professionally
as Jesse Towers, wants $100,000 in
compensatory damages from CBS
Records. In his Federal District
Court filing here, Russo alleges he
signed a September, 1980 pact with
the defendant, but he has never had
any action from the label.

A contract filed with the pleading
includes provisions for a $50,000
first album advance, which Russo
claims he never received. The pact
also carries a graduated advance,
running through four option peri-
ods, with the last period providing a
$150,000 advance per album. The
binder also called for an 18% album
royalty which grew to 23% if the al-
bum topped one million units. Sin-
gles royalty was 16%.

Russo claims his career has been
stymied by CBS’ lack of interest.
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Worlds Away

Brave New Music. Worlds Away.

The debut album of Strange Advance.

Featuring “She Controls Me; “Worlds Away,”
“Kiss In The Dark”and “Love Games

ON RECORDS AND NEW HIGH QUALITY XDR CASSETTES
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Dutch PolyGram
Workers Appeal
To Parliament

AMSTERDAM-The central
works council of PolyGram Hol-
land, representing some 1,200 com-
pany employees, has made an urg-
ent plea to the Dutch government to
ratify the Rome and Geneva Con-
ventions as soon as possible so as to
combat record and tape piracy.

“If these pirates are not stopped,
the Dutch music industry will suffer
more and more severely, and that
will cause all sorts of negative conse-
quences,” the council says in a letter
sent to all 150 members of the Dutch
parliament.

The negative consequences have
already been felt: the letter was
prompted by news that 150 Poly-
Gram employees are to lose their
jobs this April. According to the
council, industry losses from piracy
are at least $10 million annually.

ROYAL ASSENT—The King of Swe-
den, Carl Gustav XV! (right), ac-
cepts a copy of Abba’s latest album,
“Abba—The Singles: The First Ten
Years,” from the group’s manager
Stig Anderson at a special reception
at the Royal Castle in Stockholm.
The picture disk is a limited collec-
tors’ item release in Scandinavia.

THROUGHOUT SOUTHEAST ASIA

News/ International :

U.K. Gov’t Hit On Tape Levy

Court Action May Be Next Step, Exec Tells Meeting

LONDON—-Having been
“deserted” by the British govern-
ment, record companies in the U.K.
may have to look to the courts to
seek recompense for “lost or stolen”
copyrights. This point was made by
Michael Kuhn, head of legal and
business affairs for PolyGram Lei-
sure, as part of a National Music
Council meeting here which cen-
tered on the pros and cons of a blank
tape levy.

Kuhn used the word “desertion”
in reference to the no-levy stance
taken by the British government in
its Green Paper consultative docu-
ment issued last year, which made
references to the home taping prob-
lem, blamed partially for laying the
record industry low worldwide.

Kuhn said that court action might
well have to be taken in Britain, as it

Album Of Chinese Poems A Hit

By HANS EBERT

HONG KONG-—A collection of
800-year-old Chinese poems from
the Tong and Sung Dynasties, set to
original music and recorded by
PolyGram artist Teresa Teng, has
become one of the fastest-selling re-
leases in the history of the Southeast
Asian recording industry.

Titled “Poems And Rhymes,” the
album is the brainchild of Philip
Tse, a leading Hong Kong advertis-
ing executive. He began work on the
project two years ago, garnering po-
tential material, and devised a mar-
keting plan before contacting Poly-
Gram. ’

Norman Chang, PolyGram’s
head of operations in this region, ad-
mits: “At first, we were skeptical.
The whole project seemed rather
over-ambitious and, quite frankly,
we figured it could be a little too in-
tellectual, too clever by half, to suc-
ceed on any real commercial level.”
Now, he readily agrees, the package
has “proved there most certainly is a
commercial market for art and mu-
sic.”

The album and cassette release
has won both public and critical ac-
claim in Singapore, becoming one of
the country’s speediest sellers. It has
also been well accepted in Malaysia,

and went gold on the first day of its
release in Hong Kong.

Says Chang: “What has surprised
us is the way the LP has sold in Sing-
apore. Normally that territory takes
its lead from Hong Kong, generally
considered the more progressive
city. But in this case, Singapore
clearly needed no prompting.”

While specific sales figures are not
yet available, Chang expects the
package to be even more successful
in Taiwan, where Teresa Teng is an

WEA Closes
Plant In Britain

LONDON-WEA’s U.K. manu-
facturing plant at West Drayton has
been closed down, as the company
announced it would be last Novem-
ber (Billboard, Nov. 27).

The plant, located some 15 miles
from central London, had a work-
force of around 120. With no cas-
sette production facilities, it had a
total annual capacity of 7.7 million
seven-inch disks and 5.8 million 12-
inch disks.

Most WEA product will now
come from the Alsdorf plantin West
Germany, though some lines will be
manufactured through custom
pressing pacts with U.K. companies.

established and successful recording
artist. The main target of the market-
ing campaign now is Japan.

The package for *“Poems And
Rhymes” includes traditional Chi-
nese paintings and full-color photo-
graphs of the singer. The illustrat-
ions represent the stories behind the
various poems.

Though Philip Tse’s marketing
concept sold the idea to PolyGram,
the PolyGram viewpoint, says
Chang, is that “the product is of
both commercial and educational
value. It’s acceptable to a very varied
market.”

Tse is now working on a second
album along the same lines, again
with Teresa Teng. He says, “My
main hope is that the people in
mainland China will be able to hear
the album, because the poems are so
much a part of Chinest culture.”

And Chang says: “That might not
be just so much wishful thinking.
Teresa Teng’s music has always
been well-accepted in China. Her
work has never been classified as
‘decadent’ by the Chinese govern-
ment, and ‘Poems And Rhymes’ just
can’t fall into that category. We're
negotiating, with some 6ptimism, for
an officially agreed release in
China.”

T-Shirt Test Case In Britain

Firm Awarded Damages For Copyright Infringement

LONDON—Rock T-shirt com-
pany Mobile Merchandising has se-
cured interim damages of $30,000 in
a High Court test case brought here
in conjunction with the Who, Police,
Motorhead, Rush, Madness, Iron
Maiden and other top groups
against unauthorized manufacture
and sale of pirated designs.

Mobile, which holds over 100 li-
censes connected with the music in-
dustry, brought the civil action last
year. In hisjudgment of June 28, Mr.
Justice Dillon ordered that defend-
ants Rathglade Ltd. and Peter Fen-
ton be restrained from infringing the
copyrights of such artistic works as
“Zenyatta Mondatta,” “The Beat
Girl” and “Bombers,” and that they
deliver up all offending goods, while
inquiries were conducted into the
damages recoverable by the nine
main plaintiffs.

An interim payment order has
now been made against London T-
shirt company Culture Shock, while

inquiries are continuing to deter-
mine final damages. According to
Mobile, the money will go to the
bands involved as back royalties.

Mobile Merchandising began ap-
proaching acts for licensing of copy-
right designs about two years ago.
According to the company’s Bill
Owen, the situation before then was
more or less a free-for-all. Some
800 U.K. stores, from small inde-
pendent outlets to the Virgin and
HMYV megastores, now rack Mo-
bile’s product, which is distributed
through Pinnacle and Record Mer-
chandisers shrink-wrapped in 12-
inch album-style packs. Owen says
the firm’s sales now total over
500,000 T-shirts, each retailing at
around $6. Dealers are encouraged
to regard the shirts as high profit ac-
cessories, not as clothing. Heavy
metal and new wave fans apparently
form the main market, together with
followers of certain superstars, such
as David Bowie.

Having brought some commercial
discipline to the U.K. industry, Mo-
bile Merchandising is now spread-
ing into Europe, and negotiating
wider licenses to do so. Distributors
have been appointed in Scandi-
navia, France, Benelux, Austria and
Italy, with West Germany to follow.
At MIDEM, the company was add-
ing to its licenses, working towards
an optimum number of 200-250,
says Owen.

Comments sales director Brian
Wilson: “We are convinced the Eu-
ropean market is not dissimilar to
the U.K. The pop/rock T-shirt—al-
beit bootleg—exists there on a large
but disorganized scale. Having com-
pleted test marketing and appointed
distributors, we now aim to restrict
the sales of illegal merchandise
(warning letters were sent in the
UK.) and, perhaps most impor-
tantly, educate the dealer about the
product we have to offer.”
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has been in the U.S. He echoed the
widely held view at the meeting that
“home taping is theft” and that com-
pensation should be paid.

Charles Levison, chairman of
WEA UK, taking a firm line in fa-
vor of a levy, though preferring to
call it “a royalty payment,” said:
“There is a vast body of creative in-
dividuals in this industry, and a vast
proportion of their creative work is
being stolen. We have to find a sys-
tem to enable people to use the new
technology and, at the same time,
pay fair compensation for that use.”

But Levison, Kuhn, and John
Morton, secretary of the Musicians’
Union, had their pro-levy view-
points challenged strongly by Clive
Thorne of the Tape Manufacturers’
Assn., retailer Tony Martin of Tonal
Records, Maurice Healy of the Na-
tional Consumer Council, and jour-
nalist Barry Fox.

Healy said that his organization
believed “once you buy a record it is
yours to do with as you like.” And he
described as “disastrous” a prose-
cution in Britain a few weeks back of
a dealer for renting out records.

His .comment led Morton to ex-
press displeasure at what he called
“the sheer arrogance of the con-
sumer associations.” He added:
“When you buy a record, you have
not also bought the rights of repro-
duction of that record. The practice
of home taping is not merely illegal;
it is also very unfair. I urge the gov-
ernment to act against it. Views as
expressed for the National Con-
sumer Council show a complete lack
of consideration for all the people
involved in this matter.”

Tony Rivers of the BBC Copy-
right Dept. said: “We accept that
damage to creators is done by off-air
recording. But there is certainly

some question about the scale of the
problem. The BBC would be pre-
pared to support any practical way
to compensate the copyright owners.
“We feel the only practical way is
a levy, and we support it. But it isn’t
practical for that levy to fall on au-
dio tape, on the software side. It
should surely fall on the audio
recording equipment, on hardware.”
For the Tape Manufacturers’
Assn., Thorne said: “Record com-
pany arguments for the introduction
of a blank tape levy are superficially
attractive, but definitely ill-founded.
The proposed levy is wrong because
it ignores the present and future
reality of the sound entertainment
industry. It’s also wrong because it
relies on a compensatory argument
that another party is liable to com-
pensate for the alleged loss suffered.
“My view is that there’s in-
sufficient evidence to justify the ne-
cessarily casual link between the
blank tape industry and the prob-
lems of the record business. And un-
less a levy was set at a high level, it’s
possible that any return would be
overtaken by costs of distribution.
“As an example, the British Pho-
nographic Industry has claimed
losses of 305 million pounds (3450
million) in 1981. A levy to recom-
pense this estimated loss would have

_theeffect of adding six pounds to the

cost of a tape that presently costs one
pound. So it’s our belief that a levy
would incite piracy and counter-
feiting. The rewards to counter-
feiters would be that much greater if

they included the value of a levy.”
But in the spate of often vehement
arguments, Thorne insisted that the
different sectors of the music busi-
ness “simply have to pull together.”
He added: “The tape business, the
(Continued on page 56)

Tape Manufacturing Plant
Raided By Italian Police

By VITTORIO CASTELLI

MILAN-—Italian police have con-
fiscated a high-speed duplicator
with six slave units, said to be ca-
pable of producing 20,000 cassettes
a day, in a raid on a cassette-manu-
facturing plant in the Giussano re-
gion here.

Also seized by the Guardia di Fi-
nanza (Italian commercial police),
who set up the raid in collaboration
with Italian copyright society SIAE
(Societa Italiana Degli Autori e Edi-
tori), were 5,000 allegedly illegal cas-
settes, 5,000 labels and other items
“for the illicit reproduction of
phonograms,” with a total value of
$150,000.

The Jan. 12 raid followed a two-
month accumulation of evidence.
Three men, Maurizio Saronni, Co-
simo Maiorino and Gian Paolo Nes-
poli, have been charged with various
cassette piracy offenses. If found
guilty, they face up to three years in
prison, under a new Italian law. The
Italian branch of IFPI, Associazi ne
dei Fonografici Italiani (AFI),
claims Maiorino “had already been
reported to the authorities in con-
nection with various other offenses,
including commercial fraud and
fraud against the national indus-
tries.”

Police say the plant was capable
of producing high-quality cassettes.
Prerecorded cassettes, when pirated,
normally retail in Italy at 4,500-
5,000 lire (around $3.75), compared
to shc official retail price of $9.50.

Police here say that a “new gener-
ation” of tape pirates is appearing
on the Italian scene. Says one
spokesman: “The old hands seem to
have disappeared, maybe scared off
by the stiffer punishments now fac-
ing pirates under the new laws as
pushed through last year.”

Record Business,
U.K. Trade, Folds

LONDON-UK. trade paper
Record Business, which started
in 1978, is ceasing publication
with this week’s issue, dated Feb.
14. The publication had financial
backing from Garrod & Lof-
thouse, a printing company with
specialist interests in record
sleeve production.

The current state of the U.K.
record industry and the paper’s
low level of advertising support
are responsible for the closure.
The title Record Business is
being merged with Music &
Video Week, which will take over
the servicing of unduplicated
subscriptions after Feb. 21. Most
members of the Record Business
staff are moving over to the two-
year-old sister publication Video
Business, which switched from
monthly to fortnightly publica-
tion at the start of the year.
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Commentary

The Price Of Tour Support

By GRACE A. REINBOLD

Corporate sponsorship and tour support for recording acts is
a growing business, in the opinion of many a necessity to ease
the costly burden of putting a touring act on the road.

But it seems that wherever big money is involved, the short-
term needs of the recipient usually override longterm needs.
Record companies and talent managers who carefully weigh
the marriage between sponsor and artist are to be commended.

Considering the changes in music marketing, and current in-
dustry confusion and doubt, coupled with a need for big
money, it is no wonder that manufacturers of “addictive” prod-
-ucts see this as an ideal time to
bid for entrance into the
rock’n’roll field.

Tobacco companies have
not been able to advertise on
television or radio since
1970—a serious blow to their
marketing goals. To counter
new cost increases, declining
sales and mandatory health
warnings, they are now even
more anxious to move into
rock’n’roll to seduce the prof-
itable and elusive youth mar-
ket.

Cigarette companies began
by working out country music
and jazz sponsorship. While
this was known to all involved
in the music industry, it went
largely unnoticed by the gen-
eral public, and there were
few complaints. A factor here is that country music and jazz are
not as strongly youth-oriented as rock. Youths and teenagers
frequent rock concerts.

According to the American Cancer Society 340,000 smoking-
related deaths occur each year. Alcohol-related deaths are even
higher. Record labels and talent managers cannot justify allow-
ing their acts to be supported financially by beer and tobacco
companies, a support that works to insure future generations of
addicts for these sponsors.

It is unpardonable to promote such products and allow
brand name identification to develop as a direct result of tour
sponsorship.
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Reinbold:

should show some concern

about the product identity
they select.”

‘“Music people

As a commercially oriented person I certainly am not against
corporate sponsorship in principle. In fact, it is often a Godsend
to many acts needing assistance. But it’s not too much to ask
that music people show some concern about the product iden-
tity they select.

Eric Clapton’s new album on Warner Bros., “Money & Ciga-
rettes,” is a case in point. It does not contain any song title or
lyric with the word “cigarette” in it, or any message about
smoking. Clapton, however, is shown smoking a cigarette on
the cover and on the album sleeve. His upcoming tour will be
sponsored by Camel cigarettes, and recent publicity releases
concerning the tour make mention of the Camel tie.

Some health-refated organizations are already expressing
concern about Clapton’s tobacco tour, among them affiliates of
the American Lung Assn. They and others find it hard to justify

. support that works to
insure future generations
of addicts for sponsors’

testimony by tobacco companies before the Federal Trade
Commission that their marketing is not directed toward youth.

Those of us who permit addictive product manufacturers to
convince us of their righteousness in helping the music industry
in time of need (do you hear me, David Siegel-Commentary,
Feb. 12) are only adding fuel to a fire that is beginning to burn
slowly in the hearts of American parents.

Please, record companies and talent managers, consider the
health of today’s kids before accepting for your acts tour sup-
port and promotional commitments to publicize corporations
who manufacture, sell or distribute addictive products. Re-
member, the fast buck for one could herald a slow death for
many.

Grace Reinbold is president of the Grace group of companies,
specializing in media communications and talent management.
Base is in East Lansing, Mich.

Hustling For Quality

Too often we in commercial radio get the sharp end
of the stick from those who, in many cases, are “play-
ing radio” in an atmosphere where everything is liter-
ally handed to them.

There certainly is a place for college radio, or public
radio. But how often do many of these people put down
the commercial side for hustling their very existence to
keep quality radio going? And that means advertising.

Steve Bridges of KWPC (Letters, Jan. 15) was right
when he said the sales end of the chain benefits the
public. After all, we are all in the same business—radio.
In Ketchikan | think we get along quite well with the
public radio station, each doing our own programming
as we feel the public requires. | don't see any advan-
tage to either side in saying "we can do it better.”

Neil Gray
General Manager, KTKN
Ketchiken, Alaska

Foiled By Demographics

Okay fellows, I've heard the feeble Pac-Man excuse
one too many times. | woke up this morning, turned on
the “Today Show,” and the words shattered my day.
They had a report on how Pac-Man is taking all the
quarters from children who once used to buy phono-
graph records.

Let's be honest. The reason record sales have de-
clined is that we are not making product the public
wants to buy. More specifically, we're not making prod-
uct for the really young buyer—bubble gum, if you will.
We only make records for the 17- to 30-year-old, the
same group catered to by radio and television.

The result? The 17-year-old buyer of 10 years ago is
now 27, the 30-year-old 40. We've lost the buyer from
eight to 17, and no new young buyers are coming on
line. They have found something else to relate to—
video games.

Brenda Lee was eight or nine when she had her first
hit. How old was Ricky Nelson when his first record was
released? Gary Paxton was 16. Stevie Wonder was 13.
Think about it—Tommy Roe, Frankie Avalon, Paul Anka,
the Byrds, the Archies, the Monkees, the Crickets, etc.,

Letters To The Editor

etc. All their early recordings were geared to the very
young.

And where are all the producers in 1983? They're
studying demographics and recording product for
young adults. That's the trouble.

Paul R. Wyatt
Music City Associates
Nashville

Coexisting With Tape

Only a collective industry effort can redeem our
dwindling domestic and foreign reputations as quality
providers of recorded music for the masses. And to
maximize sales we must reestablish the value of the
record itself.

First and foremost, an attitude change is needed.
The industry must realize that the blank audiocassette
is a friend of the record buyer, and a companion to the
LP. We should package a top quality (possibly metal)
cassette with each record. The tape can be precut to
match the length of the disk recording, thus under-
pricing standard length cassettes sold without the LPs.
Then, disks should be visibly coded according to the
quality of their vinyl, and priced so that the consumer
knows what he is getting other than the music.

Woody Roberts
San Antonio, Texas

Wanted: A Lawnmower

In response to Paul Macwhinney's comments on his
record rental business (Billboard, Jan. 29), one has
only to examine his past as a record merchant to un-
derstand why he is ignored by local sales and promo-
tion staffs.

As a longtime resident of Pittsburgh, | practically
grew up in the surroundings of Macwhinney's store
Record Rama. Paul is undoubtedly one of America's
foremost oldies dealers; he was also the first dealer in
Pittsburgh to take record trade-ins, for resale in his
bargain basement. After transferring his business to a
smaller, high-rent location, his prosperous basement
trade vanished, leaving oldies as his meat and po-
tatoes.

As Macwhinney was never a major retailer of new,
frontline product, why should label reps bother with
him? Qur industry gains nothing from the sale of over-
priced oldies, anyway. As for his talk of the “grass roots
of our industry,” it's crabgrass like this that we can do
without.

Steve Acri
National Record Mart
Dayton, Ohio

Let Well Enough Alone

I'm shocked at efforts to create special packaging
for cassettes. For years the standard has been the
Norelco box, and | have 2,000 tapes in my fixtures
made by Creative Store Equipment. They hold 160
tapes to the unit, and swing fike pages of a book; each
page holds 10 tapes.

I've invested over $3,000 in fixtures, and will not
change. Everyone is showing long boxes, fat boxes, no
boxes, and anything that comes to mind. So this is to
let everyone know. | will not buy any cassette that does
not come in the plain Norelco box. No other package
will fit in my fixtures, and | will not buy anything to
replace them.

Reed H. Miller
The Record Room
Grand Junction, Colo.

On Karen -Carpenter

The music world has lost one of its greatest treas-
ures—Karen Carpenter. To suffer such a loss so pre-
maturely seems grossly unfair. Just as Karen was
robbed of her life, the world was robbed of a marvelous
and unique talent, and of a warm and loving friend.

It is now the last hope of her millions of friends and
fans that those in charge will see fit to release all re-
corded material that Karen had completed. Let her
music live on in our hearts and continue to bring us the
comfort and happiness she so richly shared with us
these past 14 years.

Dennis R. Grieco
Mineola, N.Y.

Articles and letters appearing on this page serve as a forum _for the expression of views of general interest. Contributions
should be submitted to Is Horowitz, Commentary Editor, Billboard, 1516 Broadway, New York, N.Y. 10038.
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The magic is happening!

“HIP HOP BE BOP (DON’T STOP)”

A record which truly excites listeners and
turns them into buyers is welcome in today’s

times. Especially when it's from an album full ==S8S Ess=ss55S55 55
of music made for today’s hard-to-please SSEES=SE E SSSSESE=SEE
consumers.

“Hip Hop, Be Bop (Don't Stop)” by Man = === == mEaEaas s
Parrish is the first single (YE-127) from the =ERs PasSimia
new Importe/12 “MAN PARRISH” album SEES=SE E SE-S-Sawras
(MP-320) and cassette (MP-320C). Phones o T ot R L
and cash registers ring because “Hip Hop” ==E8S Ss=s=s=5S-E S
has become more than a song...its an S=sS5SSS ST SSS=S=E_=5:=
event in which today’s new techno pop R R | 2 . 1 s e e 1
music rises to new levels of emotion and — e ms ==
feeling, with the sheer joy of the sound that S==SS=E ESSSSSsSSss- S5
makes people feel good. SSEESSE = SSSRS3E=SEE

Single: YE-127. Album: MP-320. Cassette: MP-320C.
Produced by Raul A. Rodriguez and Man Parrish.
Engineered by Mark Berry.

And “Hip Hop” is just the start. The
album and cassette beat the streets
and rock the jocks with nine great
selections, including guest vocal
appearances by the legendary
Cherry Vanilla® and Klaus Nomi:*
Call your nearest Importe/12 distribu-
tor and get that Man Parrish “Hip
Hop” magic working for you!

‘Cherry Vanilla appears courtesy of Man Made Productions
*Klaus Nomi appears courtesy of Spindizzy Music. Inc

Importe/12 Records Division, Sugarscoop, Inc., 600 Third Avenue, New York, NY
Telephone 212/687-2318, Telex 421231 (“HRF".) Distributed by:

Importe/12 s

California Florida Louisiana Michigan Ohio

Record Distributors MJS Entertainment Stan's Record Service Action Music Action Music

Los Angeles (213) 737-1682 Miami (305) 592-6085 Shreveport (318) 222-7182 Detroit (313) 676-8832 Cincinnati (513) 531-0217
American Independent Georgia Maryland New York Clievelene! (2ie) 2502100
San Francisco (415) 864-2555 1415 Distributing The Zamoiski Company Action Music Pennsylvania

Colorado
Sound Video Ltd.

Atlanta (404) 875-8271

Baltimore (301) 644-2900

Buffalo (716) 883-2555

Universal Rec. Dist.

. ' istri Philadelphia (215) 232-3333
Hawaii Massachusetts Sunshine Distributors

DEmEr ($06]) G180 Music Craft Sunshine Distributors gew4§°rh\$21§8026252'§53§3 ; Tennessee

Connecticut Honolulu (808) 841-6219 Boston (617) 668-0326 UitelE NN (2018)) 22e8s Select-O-Hit Records

Aquarius Distributors llinois North Carolina Memphis (901) 523-1190

East Hartford (203) 278-4061

Dance Records Dist. Co., Inc.
Chicago (312) 595-6320

www.americanradiohistorv.com

Bib Distributing
Charlotte (704) 527-0440
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While we can’t guarantee that appearing on SOLID GOLD
will get you that hit record you're after, it's definitely
been an important ingredient for many top stars!

In fact, SOLID GOLD is far and away the

in the music world because it's
the in all television-—
with 55% more viewers in the key record-buying age group
than any music series on TV!*

COUNTDOWN '82: A SOLID GOLD SPECIAL is 2 hours of the
year's top 40 hits as performed on the SOLID GOLD series.
WEREINCRGEIEE

SOLID GOLD-seen in virtually every city in America
and over 50 foreign countries!

*Ages 12-49. NTI SON Report, 4 weeks ending 11/21/82
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SEE THESE PERFORMERS WHO APPEARED IN PERSON ON S@LﬁlD”GOL IN 1982!

Olivia Newton-John | John Cougar

Quarterflash

TELEVISION DOMESTIC DISTRIBUTION

New York Feb. 25 (§-10pm) and 26 (8:30-10:30pm)on Channel 11 Los Angeles Feb. 20 (6-8pm) and 21 (8-10pm)on Channel 13
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SCOTTY IS THE PRODUCT

OF A RARE COMBINATION.
EARTH, WIND & FIRE. AND PLATINUM.

It takes all the right elements to win a
Scotty award. Talent. Dedication. And a
sound that transcends the ordinary.

For more than a decade, Earth, Wind
& Fire has brought ali those qualities
and more to their music.

In Raise, the group’s recent platinum
album, the combination worked again.
And this time it earned them a Scotty,
awarded by the six judges on our
Scotty Board of Governors.

We congratulate Earth, Wind & Fire
and Producer Maurice White on their
achievement. We also commend
Engineers Ron Pendragon, Ken Fowler,
Tom Perry and Mick Guzauski, along
with The Complex Studios for their part
in the production.

“Scotch” is a registered frademark of 3M. © EM Company, 1983.

Only a select few Scotty awards are
given each year to super achievers
in any category of music. To qualify, an
album must go gold or platinum
by RIAA standards and be mastered
on Scotch® Recording Tape.

Winners get to share their experience
with someone less fortunate, because
we award $1,000 in their name to the
Muscular Dystrophy Association. That
money goes toward helping kids like
Steven Jones.

We also award a $5,000 music
scholarship to a promising new artist
chosen by the top Scotty winner of
the year.

To nominate an artist for this year's
Scotty competition, contact your 3M
Field Representative for details and

forms. We'll donate $100 to Muscular
Dystrophy for each qualified nomination.

With all the right stuff, your artist
just maijoin the select few tike Earth,
Wind & Fire.

Magnetic A/V Products Division/3M
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Format

Turntable

Vegas AMer
KENO Set
To Go Country

After less than 18 months as an
adult contemporary station (Bill-
board, Sept. 12, 1981) and a 17-year
legacy doing top 40 in Las Vegas,
KENO, an AM facility, is moving
into the crowded country market.

While general manager Nancy
Reynolds will not confirm the date
(speculation centers around March
1), she acknowledges the coming
change in format in what she de-
scribes as “a very agressive move on
our part” to take up battle with
KRAM and KVEG/KFMS, all of
which play country music. “When
you’re choosing a format,” com-
ments Reynolds, who’s currently
searching for a p.d., “there’s only
two things you can do. You either fill
a void or you do a better job than
somebody else.”

* Kk *

Redding Calif. Rocker KRDG has
switched call letters, formats, and
owners. Now known as KPAK, the
Class IV AM-—which recently
switched to country—is now owned
by KONE/KOZZ Reno, Nev. g.m.
Dave Newman.

Newman, who will continue to
manage the Lotus-owned Reno fa-
cilities, has appointed Bernard
Clark, a former sales manager of
KONE, as KPAK’s g.m. Clark was
most recently sales manager at
KKIS/KDFM Concord, Calif.

o

This 24-hour video music chan-
nel’s playlist appears weekly in
Billboard, with details of heavy,
medium and light rotations, adds
and weekend specials. Page 41.

1T°S BEAUTIFUL

LOS ANGELES—When Bonne-
ville’s Dave Verdery began to make
replacement tapes for the company’s
beautiful music syndicated division
last year, he came across a problem.
“Aslong as I could remember, beau-
tiful music has always been a format
of instrumentals with a percentage
of vocals by artists such as Tony
Bennett, Frank Sinatra, Jack Jones,
the Ray Charles Singers. When we
went to do the new tapes and started
looking for suitable vocals, we all
woke up and realized, ‘Hey, no-
body’s recording this stuff anymore.’
It came down to a decision. We
could stick with established artists
and become a nostalgia format, or
look for contemporary artists that fit
the mood and feel of what we were
doing.”

Verdery went to Chicago as pro-
gram director of Bonneville’s
WLAK to do the latter. “The Neil
Diamonds and Engelbert Hum-
perdincks were obvious, but we also
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MAPPING STRATEGY—Dick Carr, left, vice president of progr;ammlng for

Mutual Broadcasting, and Ben Avery, right, vice president for station rela-
tions, join Gary Stevens, president of Doubleday Broadcasting, as they map
sateliite sights for their forthcoming weekly AOR program.

Vox Jox

Seattle’s Robertson Moves

Seattle radio fixture Rich Rob-
ertson leaves his postasv.p.and g.m.
of Metromedia’s KJR to fill the gen-
eral manager vacancy at KOMO
there, according to John F. Behnke,
president and chief executive officer
of Fisher Broadcasting.

Prior to joining KJR last January,
Robertson, a former KOMO sales-
man, was g.m. at Bonneville’s Seattle
FM, KSEA, after a 10-year stint with
Golden West’s KVI as an account
executive and general sales man-
ager.

* X *

Diane Rickey is the new midday
air personality at Nashville’s WSIX-
AM, replacing Dave Nichols, who
moved across town to program

'WJYN, which is switching from

Schulke ITto AC. . .. Also dropping
Schulke II for AC is WIYO Orlando,
programmed by Dave Sousa. .
Steve Edwards is upped to vice presi-
dent of Malrite of California, while
continuing in his position as general
manager of the company’s San
Francisco outlets KNEW and
KSAN.

* * K

After seven years in Dayton,
Chuck Browning leaves the oper-
ations manager’s slot at WONE/
WTUE to fill the p.d. opening at
Sacramento’s KZAP, which had
been vacant since Les Tracy left to
program KOME San Jose. ...

discovered a lot of the country artists
coming into AC, the Anne Murrays,
the Kenny Rogers, were also quite
acceptable.

“At WLAK we’re looking at any-
one who’s recorded a soft AC hit,”
says Verdery, whose own back-
ground includes 22 years of beau-
tiful music—he worked with Gordon
McLendon’s easy listening stations
in Texas and TM’s syndicated divi-
sion before joining Bonneville three
years ago.

“We're targeting 25 to 54. The
younger portion of that demo was
barely walking when the Beatles
made ‘Michele’ and ‘And I Love
Her.’ Those songs are perfectly ac-
ceptable to our audience.”

Verdery’s changes go beyond title
selection. He’s quietly revamping
the entire beautiful music program-
ming philosophy. “Traditionally,
there are two ways to program beau-
tiful music. One system is known as

Speaking of San Jose, Ron Sanches
moves from his post as program as-
sistant at Greater Media’s KHTZ in
Los Angeles into the operations
manager’s position at Alta’s KEZR
there, replacing Russ Gerber, who
resigned to form Gerber Planning &
Research.

* Kk X

New York personality Dick Sum-
mer (WCBS-FM, WNBC/WYNY)
is back in Manhattan doing morn-
ings on WPIX. ... Some changes at
Ted Atkins’ WTAE/WXKX Pitts-
burgh: Carey Pall has been named
pd. of WXKX, replacing Bobby
Christian, who for the last six years
had been operations director. Pall,
who was doing production and fill-
in work on the AM (WTAE), will be
taking the station, which has applied
for the calls WHTX (Hit Radio 96),
in a more contemporary direction.

* Kk K

With the addition of Bruce Bu-
chanan as p.d. of San Antonio’s
KLLS, a trio is reunited. Buchanan,
who replaces Harry Nelson, worked
with KLLS/KCCW vice president
of programming Bill Gardner and
KLLS consultant George Johns at
Fairbacks’ similarly formatted Dal-
las outlet, KVIL. ... Word is that
David Moorhead has left his g.m.
post at WNDE/WFBQ Indianap-
olis.

(Continued on page 23)

Bonneville’s Verdery Trying
New Approach To Vocal Music

‘matched flow,” where you blend se-
lections onto a tape in quarter-hour
segments. It’s easy to think of the
first song, but then you tend to rely
on your memory banks to find the
perfect complement to that song.
Since nobody remembers 20,000
songs, you wind up with a beautiful
flowing segment of overly played
music.

“Or you can use the ‘random se-
lect” method, where each song is cho-
sen independently, based on its
ability to please. Instrumentals
would go on one reel, vocals on an-
other, and you’d hope that the
strength of the selections would
make up for the somewhat jarring
blend that occasionally results.

“What we did was combine both
systems. All our music is on cart, and
each cart is given a rating on 12
aesthetic characteristics, which are
then fed into a computerized system
developed by Station Research Sys-

(Continued on page 62)
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Salant Quits WYNY
To Form Consultancy

NEW YORK —Pete Salant, direc-
tor of operations and programming
for New York’s NBC FM outlet,
WYNY, feels that “everyone has an
urge to go into business for them-
selves at one time or another,” and
that he is no exception. Accordingly,
he has resigned his post, effective
April 1, to go into private consult-
ancy. “I have an entrepreneurial
spirit that I must follow,” asserts Sa-
lant, whose first clients are Phila-
delphia’s WRCP/WSNI.

“We’re looking forward to two ex-
citing radio stations” says Don Can-
non, operations manager of Associ-
ated Communications’ WRCP/
WSNI. “With the addition of Pete
Salant and our new lineup, we're
putting it all together.”

WRCP, which will retail its oldies
image programmed by Hy Lit, has
applied for a call letter change to
WSNI-AM, while WSNI-FM will

continue its adult contemporary for-
mat.

Salant says he hopes to enlist “six
to eight” client stations around the
country that specialize in the adult
contemporary format, although he
says he has programming experience
in all areas. Salant, who joined
WYNY as program manager in 1980
from New Haven’s WAVZ/WKCI,
where he was operations manager,
feels his biggest challenge will be
“the switch from the programming
to the consulting mode, which
means being more of an advisor
than a doer.”

WYNY vice president and gen-
eral manager Frank Osborn says
that he has begun interviewing can-

didates for Salant’s position, but that

he is taking his time. “We’re in the
exploratory phase, not the whittle-
down one,” he notes.

Oldies Out, All-News In
At KEZY-AM Anaheim

By ROLLYE BORNSTEIN

LOS ANGELES—Anaheim’s
KEZY-AM, which for the past sev-
eral months has been billing itself as
“12” and playing an eclectic blend
of oldies (a lot of Creedence Clear-
water Revival), becomes “News-
center 127 this week. .

The new lineup of anchors, ac-
cording to KEZY-AM-FM vice
president and director of news and
programming Dave Forman, in-
cludes Bill Cooper, who most
recently was a newswriter for LA’s
KFWB, handling 5:30 to 9:30 a.m.;
Barbara . Whitesides, a former
KFWB weekend anchor, from 9:30
to 1:30 p.m.; KEZY midday jock
Mike Villani from 1:30 to 4 p.m;
and KHTZ L.A’s morning news an-

chor Boyd R. Britton in the 4 to 7
p-m. shift, using the name Marshall
deForrest.

Carrying Ted Turner’s Cable
News Network the remainder of the
evening, the station, which has ap-
plied for a substantial power in-
crease on its 1190 frequency, will
concentrate on attracting Orange
County listeners who are not
directly targeted by Los Angeles’
two all-news outlets, Westinghouse’s
KFWB and CBS’ KNX.

KEZY-FM will remain AOR with
such personalities as “the Beaver”
(Jerry Mathers, once the star of tv’s
“Leave It To Beaver”), but they too
are “mellowing out a bit,” accord-
ing to Forman.

_ Pro-Motions_

Stations’ Heartfelt Ideas

Valentine’s Day always seems to
make rich people out of florists and
confectioners. In Milwaukee,
WNOV, which bills itself as “The In-
credible AM,” is celebrating the
lovers’ holiday with presents for “86
incredible sweethearts”—carnations
from Balwin’s Florist on Teutonia
Avenue and chocolates courtesy of
Powell’s Gift Shop on North Ave-
nue.

“We thought it would be a nice
gesture for our listeners, given the
state of the economy, to save on
presents they might want to give but
could not afford,” says Steve Heg-
wood, who programs the urban sta-

tion. “That’s a lot of happy couples.”

C.J. Stone of KFIV-FM Modesto
has taken a different tack for the cu-
pids in his neck of the woods. He’s
scheduled a four-hour “Rock 102
Valentine’s Day Hot Tub Party” at
the local New Generation Fitness
and Hot Tub Center.

“Anytime you put the word ‘party’
together with an AOR listener, he
comes running,” says Stone, who
plans to entertain 125 people in a
four-hour period at the plush seven-
room facility. “Especially since ev-
eryone gets naked, or close to it.”

(Continued on page 62)

FCC Allowing Challenges To RKO

WASHINGTON—Competing broadcasters can file challenges to the li-
censes of 13 radio and television stations held by RKO General Inc. The
FCC has waived its broadcast application cut-off rules to this effect (Bill-
board, Feb. 12) and announced its decision—with a separate and critical
statement by commissioner Stephen Sharp—last Wednesday (9).

RKO cannot file new or updated renewal applications while competing
applications are being accepted, the order states. Estimates of the worth of
the broadcast properties run as high as $250 million.

Commissioner Sharp, who concurred in the decision, says he did so
“only because the United States Court of Appeals . .
mission to take this action.” He adds that the FCC was capable of handling
the case without court interference.

The case dates from June, 1980, when the Commission found RKO unfit
to remain licensee of three of its 16 stations.

.has ordered the Com-
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Mike Joseph sits in San Francisco
putting the finishing touches on
KITS. When the station hits the air
this month, the Bay Area will be-
come the fourth market in less than
two years to experience Joseph’s new
; “Hot Hits” format.

“New?” chuckles Joseph. “The
basics of this concept go back to
1956. This particular variation on a
theme I've been evolving and per-
& fecting over a 10-year period since
2

1972.” The name *“Hot Hits” first
{ emerged in 1979 on WFBL Syr-

*

Mike Joseph

Joseph Keeps Getting Hotter
With His ‘Hot Hits’ Format

acuse, Joseph recalls,” and it was a
co-name. The station was called
‘Fire 14’ and the slogan was ‘Hot
Hits.” The difference between 1956
and today is the fact that the music is
100% contemporary, as it was in
1956. The jocks are using the street
language of today, as they did in
1956, and everything else that is on
the radio station is ‘today.” *Hot Hits’
does not look back to the past, but as
far as the basics and philosophy are
concerned, there is no difference be-
tween now and 1956.”

Defining that philosophy, Joseph,
whose own tastes run the musical
gamut but lean toward classical (“I
probably have the largest privately
owned collection of classical music
in the country: 33,000 LPs, every
single classical record that has been
manufactured since 19567), says,

By ROLLYE BORNSTEIN

*‘Hot Hits’ is playing the most pop-
ular records, the most popular art-
ists, the sounds that are contempo-
rary, today’s music on a radio
station. That’s the way its defined
musically. As a format it’s a little
more besides the music. It’s the en-
ergy, the excitement, the unpredicta-
bility, the charisma, the personality,
the flow, the fun, the general good,
exciting radio station that everybody
stays glued to. You know there’s
something new, different and excit-
ing happening every single minute.”

That description fits the top 40
stations of the mid *50’s and the high
energy FMs of the early '70s. Joseph,
like several other respected pro-
grammers, sees this period as ripe for
the re-emergence of energy, ‘“‘be-
cause it has so many things going for
it today thatall the other competitive

sounds do not have. Most radio sta-
tions today are dull, boring, bland,
have a degree of sameness. Everyone
has gone 25-to-54. Jocks are laid
back, non-personalities. Jingles have
been deleted. Contests and promo-
tions have been underplayed. Irrita-
tions have been taken off the air,
and sameness has been dictated.”

R

First of two parts

AM band, but KITS—at 105.3, with
a signal he considers “equal to any
of the best in this market”—is an un-
known entity, having been Spanish-
formatted KBRG for several years.
Joseph, however, is not one to over-
look any detail. He hand-picked the
San Francisco market “because in
analyzing the top 10 markets and
looking at the stations competitively,
it seemed that San Francisco was a
prime target for ‘Hot Hits.” It was the
most desirable market with the best
vulnerability.”

Unlike most consultants, Joseph
handles only one station at a time,
and his involvement with a station
varies “depending on the market,
the competition, the particular
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Joseph concedes that this is not
entirely the case in San Francisco.
Going up against KFRC will be a
challenge, he says. “It’s definitely
one of the great radio stations in
America, and I think that too might
be one of the key reasons I decided
on San Francisco. It’s always been a
tremendous challenge for me to go
up against a big one.”

In Joseph’s favor, KFRC is on the

sound. I will spend between three
and six months on the scene, al-
though I have spent as long as a year
at an AM-FM combination. Nor-
mally I will spend two to four weeks
jelling and perfecting the sound,
working with the jocks, the program
director and the entire staff after the
sound hits, and when I see and hear
that there is no more that I can do, I

(Continued on puge 38)

Things Still Looking Up
For Kasem’s Countdown

By SAM SUTHERLAND

LOS ANGELES—“Network ra-
dio has come back, and it’s done so
by realizing that syndicated radio in
crucial respects replaced it.” So ar-
gues Casey Kasem, the veteran air
personality whose own ubiquitous
“California crackle” garnered much
of its momentum thanks to “Ameri-
can Top 40,” generally considered
the most widely distributed radio
program in the Western world. In
scanning the radio and tv entertain-
ment landscape, Kasem points to his
show’s history as a useful mirror of
change in radio programming,

If top syndicators and networks
now compete in many cases for spe-
cial program sales, such wasn’t the
case in 1969, when Kasem, a Detroit
native, first tested the water for tak-
ing his local countdown show across
the country.

“Syndication was hard to sell
then,” recalls Kasem, who fine-
tuned the basic combination of chart
countdown with “teaser/bio” in-
serts, as he calls his informational
vignettes, while on the air in San
Francisco during the early "60s, and
then at KRLA Los Angeles. With
KRLA offering further proof that
the approach worked, Kasem had
teamed with programmers Ron Ja-
cobs and Tom Rounds, and their
backer, Tom Driscoll, to launch the
format nationally.

“There were syndication com-
panies around, of course, and I'd al-
ready done shows via that route. But
stations were much more reluctant.
And many stations were afraid of a
disk jockey top 40 format, not only
because top 40 itself was waning, but
because they were afraid of having a
DJ come on from out of town.

“They were more interested in
what would sell locally than in what
was happening nationally. But we
felt that it was important that the
show emanate from Hollywood, be-
cause of the magic of that name.”

Not only the initial sales proved
tough; even the marketing route
proved bumpy at first. Watermark
tried battering the show, but even-
tually abandoned that element: “Af-
ter about the 75th station cleared,
Tom Rounds and Watermark came
to feel there just wasn’t enough
money available in bartering, giving
two positions per hour in a three-
hour show.”

Kasem is the first to agree that
much has changed since “AT 40”
first rolled out nationally. The
greater overlap between syndicators
and networks is one obvious trend,
and, since Watermark’s acquisiton
by ABC, that overlap directly affects
“AT 40.” Says Kasem, “ABC, al-
ways progressive in its thinking, rec-
ognized that ‘AT 40° was almost a
network in itself.”

He hails the ABC/Watermark
transition as a painless one. “It was a
perfect marriage,” he says of the
changeover and its impact on his
show. “Ed McLaughlin, president of
the ABC Radio Network, simply
wanted the show. He didn’t want to
change a thing we were doing, and
he stood by that.”

Indeed, the most apparent initial
change was in sales for “AT 40,” not
programming. “Now ABC retains
50% of the spots on the show itself,
leaving the others to be sold by the
local station,” says Kasem. “So the
stations receive it free, in exchange
for half of the commercial positions
available.”

Meanwhile, he’s keeping tabs on
the video world, where he own tv
cousin of “AT 40,” “America’s Top
10,” continues via syndication. Not-
ing that the format brought the con-
cept of a pop countdown back to
television, thus spawning a round of
similar formats, Kasem is quick to
note that the format itself has been
something of a perennial.

He also places the use of video
and film clips, central to MTV and
such new shows as MV 3, in the same
historical perspective. “Musical
films aren’t new at all,” he argues.
“We used to use them in the early
*60s when I was doing ‘Shebang,’ a
syndicated dance show here, for
Dick Clark. But they have become
more sophisticated.”

Indeed, he hints that he’s already
brewing a musical program concept
for cable and pay outlets, but adds
he’s “reluctant to say what it is, be-
cause I don’t have the time now todo
it.”

Overall, he believes there’s “un-
limited potential™ in the burgeoning
video field, a formidable view given
his already vast profile on broadcast
tv. where he continues to be the
most-heard pitchman, voice-over
specialist and cartoon voice around.

s

Most Added Records

The week’s five most added singles at Billboard’s reporting stations in each of four formats.

Title, Artist, Label

% of Billboard’s % of Billboard’s
radio panel radio panel
adding record now reporting

this week record

e

e

1 “Make Love Stay,” Dan Fogelberg,

Key stations
adding title
this week
include

e MRS i

WCAU-FM, WQUT-FM, KFMB-FM,

Full Moon/Epic 16% 39% KCNR-FM, KOFM-FM, WTRY-AM
2 “Come On Fileen,” Dexy’s Midnight WBBQ-FM, WDCG-FM, WCCK-FM,
Runners, Mercury 16% 52% WRVQ-FM, WWKX-FM, WQEN-FM
3 “Mr. Roboto,” Styx, A&M 11% 51% KIQQ-FM, KIMN-AM, WKTI-FM,
KHFI-FM, WHFM-FM, WRVQ-FM
4 “I Know There’s Something Going WNBC-AM, WXKS-FM, WZGC-FM,
On,” Frida, Atlantic 11% 38% WEZB-FM, WBCY-FM, KPLZ-FM
5 “Nice Girls,” Melissa Manchester, KFI-AM, WBEN-FM, WHBQ-AM,
Arista 11% 28% KRLC-AM, KHFI-FM, WFBR-AM

1 “Try Again,” Champa

v

ign, Columbia
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KDAY-AM, KGFJ-AM, WBMX-FM,

KOKY-AM, WDIA-AM, KAPE-AM
2 “On The One For Fun,” Dazz Band, KDIA-AM, WLOU-AM, WTLC-FM,
Motown 22% 74% WRKS-FM, KDAY-AM, WVEE-FM
3 “'Til Tomorrow,” Marvin Gaye, WPLZ-FM, WANT-AM, WNHC-AM,
Columbia 22% 36% WTLC-FM, KAPE-AM, WDAO-FM
4 “Never Say I Do,” Cliff Sawson & WJIPC-AM, WXYV-FM, WCIN-AM,
Renee Diggs, Boardwalk 22% 35% WCHB-AM, WLOK-AM, WGPR-FM
5 “She’s Older Now,” Betty Wright, WVEE-FM, WCHB-AM, KAPE-AM,
Epic 20% 47% WUFO-AM, KPOP-FM, WGIV-AM

1 “Whatever Happened To Old
Fashioned Love,” B.J. Thomas,

= =

KIKK-AM, WDGY-AM, WSOC-FM
KNIX-FM. KRAK-AM, WPKX-FM

e
J

Cleveland International 37% 67%

2 “After The Last Goodbye,” Gus WPLO-AM, KSOP-AM, KWJJ-AM,
Hardin, RCA 35% 35% WTOD-AM, KEBC-FM, KSO-AM

3 “Finding You,” Joe Stampley, Epic 27% 28% KMPS-AM, WPLO-AM, KSOP-AM,

KWJJ-AM, KEBC-FM, WHOO-AM

4 “Amarillo By Morning,” George KYGO-FM, KIKK-AM, WDGY-AM,
Strait, MCA 25% 78% WPLO-AM, WWVA-AM, WHOO-AM

5 “Jose Cuervo,” Shelly West, Warner/ KMPS-AM, KRAK-AM, WONE-AM,
Viva 24% 49% KVOO-AM, WHOO-AM, KSSS-AM

e
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1 “Make Love Stay,” Dan Fogelberg

1]

KHOW-AM, WBAL-AM, KLTE-FM,

Full Moon/Epic 19% 72% WCTC-AM, WHAM-AM, WATR-AM
2 “One On One,” Daryl Hall & John KHOW-AM, WGAR-AM, WKRC-AM,
Oates, RCA 16% 70% KLTE-FM, WHAM-AM, WBEN-AM
3 “Don’t Run,” K.C. & The Sunshine KIXI-FM, WASH-FM, WYEN-FM,
Band, Epic 16% 26% WCTC-AM, WHAM-AM, WCCO-AM
4 “Take The Short Way Home,” Dionne KIXI-FM, KOY-AM, KSL-AM,
Warwick, Arista 16% 19% WGY-AM, WBT-AM, WATR-AM
5 “So Close,” Diana Ross, RCA 14% 28% KHOW-AM, WBT-AM, WGY-AM,

WHAM-AM, WBEN-AM, WCCO-AM
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HITS FROM BILLBOARD 10 AND
20 YEARS AGO THIS WEEK.

POP SINGLES-10 Years Ago

1 Crocodile Rock, Elton John, MCA

2 You're So Vain, Carly Simon, Elektra

3 Oh Babe, What Would You Say,
Hurricane Smith, Capitol

4 Dueling Banjos, Deliverance, Warner
Bros.

5 Killing Me Softly With His Song, Roberta
Flack, Atlantic

6 Do It Again, Steely Dan, ABC

7 Could it Be I'm Falfing In Love,
Spinners, Atlantic

8 Don’t Expect Me To Be Your Friend,
Lobo, Big Tree

9 Why Can't We Live Together, Timmy
Thomas, Giades

10 Rocky Mountain High, John Denver, RCA

POP SINGLES—20 Years Ago

Hey Paula, Paul & Paula, Philips

Walk Right In, Rooftop Singers,

Vanguard

Walk Like A Man, Four Seasons, Veelay

Ruby Baby, Dion, Columbia

Rhythm Of The Rain, Cascades, Valiant

From A Jack To A King, Ned Miller

Fabor

7 The Night Has A Thousand Eyes, Bobby
Vee, Liberty

8 You've Really Got A Hold On Me,
Miracles, Tamla

9 toop De Loop, Johnny Thunder,
Diamond

10 Up On The Roof, Drifters, Atlantic

TOP LPs—10 Years Ago

1 The World Is A Ghetto, War, United

Artists

No Secrets, Carly Simon, Elektra

Talking Book, Stevie Wonder, Tamla

Rhymes & Reasons, Carole King, Ode

Hot August Night, Neil Diamond, MCA

Tommy, London Symphony Orch. &

Chamber Choir, Ode

Living In The Past, Jethro Tull, Chrysalis

Lady Sings The Biues, Diana Ross

Soundtrack, Motown

9 More Hot Rocks, (Big Hits & Fazed
Cookies), Rolling Stones, London

10 Seventh Sojourn, Moody Blues
Threshold

TOP LPs—20 Years Ago

1 The First Family, Vaughn Meader,
Cadence

2 My Son, The Folk Singer, Allan
Sherman, Warner Bros.

3 My Son, The Celebrity, Allan Sherman,

Warner Bros.

Moving, Peter, Paul & Mary, Warner Bros.

Jazz Samba, Stan Getz & Charlie Byrd,

Verve

West Side Story, Columbia

Peter, Paul & Mary, Warner Bros.

Girls! Giris! Girls!, Edvis Presley, RCA

| Left My Heart In San Francisco, Tony

Bennett, Columbia

10 Pepino, The Itatian Mouse & Other Italian

Fun Songs, Lou Monte, Reprise

COUNTRY SINGLES—10 Years Ago

1 {Wonder If They Ever Think Of Me, Merle
Haggard & the Strangers, Capitot

2 Do You Know What It's Like To Be
Lonesome, Jerry Wallace, Decca

3 Rated X, Loretta Lynn, Decca

4 Tl Get It Right, Tammy Wynette, Epic

5 Neon Rose, Mei Tillis & the Statesiders
MGM

6 The Lord Knows 'm Drinking, Cal Smith
Decca

7 She Needs Someone To Hold Her, Conway
Twitty, Decca

8 Any Oid Wind That Blows, Johnny Cash
Columbia

9 Love's The Answer/Jamestown Ferry,
Tanya Tucker, Columbia

10 01d Dogs, Children & Watermelon Wine,

Tom T. Hall, Mercury

SOUL SINGLES—10 Years Ago

Love Train, 0'Jays, Philadelphia
International
2 Could 1t Be I've Fallen in Love, Spinners,
Atlantic
Love Jones, Brighter Side Of Oarkness,
20th Century
Daddy’s Home, Jermaine Jackson, Motown
Superstition, Stevie Wonder, Tamla
Trouble Man, Marvin Gaye, Tamla
Why Can't We Live Together, Timmy
Thomas, Glades
| Got Ants in My Pants, James Brown,
Polydor

9 Killing Me Softly With His Seng, Roberta

Flack, Atantic

10 WishThat!Could TalkToYou, Sylvers, Pride
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San Antonio’s KMAC and a new
guy in town, KPAC, came to the
FCC last week to stage a legal shoot-
out, and the Commission decided to
tell KMAC to pack its bags and ske-
daddle.

Here’s what happened: KMAC,
owned by KISS Broadcasting, ob-
Jjected to the similarity in sound and
sight of the proposed new call letters
for the station owned by the Classi:
cal Broadcasting Society of San An
tonio, Inc. That raised the dander of
the owners of soon-to-be KPAC

___Wo-shi_ngton Rbuncgup-___

and they appealed for help from the
Commission.

The FCC concluded after study-
ing the problem that the two call let-
ters were different enough “to ob-
viate a significant likelihood of
public confusion,” and denied KISS
Broadcasting and KMAC a review.

® After a nine-year legal fight at
the FCC, San Jose top 40 station
WBAY-FM, a United Broadcasting
property, was granted its license re-
newal Feb. 4. The concurring vote
by the Commissioners stays an ad-

The United Stations

ministrative law judge’s 1978 ruling
granting United’s renewal applica-
tion and denying the competing ap-
plication of Public Communicators
Inc. (PCI) for the same facilities, a
ruling that PCI appealed.

United had originally filed an ap-
plication for renewal of its license on
July 31, 1974 and became involved
in the expensive nine-year compara-
tive hearing process. PCI’s claims
that it was denied due process “be-
cause Commission proceedings are
inaccessible and incomprehensible

*x 1983 X

to parties unable to seek legal coun-
sel” was denied, along with several
other procedural petitions.

Meanwhile, United Broad-
casting’s WINX Rockville, Md.
(which won its own competitive re-
newal case last November) has been
nominated for a 1983 President’s
Volunteer Action award, for its cam-
paign against the sale of alcohol to
minors. The AM station is MOR-
formatted. And WYST-FM Balti-
more was named United’s station of
the year for 1982.

Produced by Ed Salamon

MEMORIAL DAY

The Eddie Rabbitt Story

Hear the stories behind one

of today’s hottest crossover
artists. Eddie got his start in 1970 when
Elvis Presley recorded a song he had

written.

FOURTH OF JULY

The Alabama Story
CMA's entertainers of the
year all get together and talk

about their climb to national stardom.
from the earliest days to their current award
as "Entertainers of the Year.”

their hits.

LABOR DAY

Award Winners

This years top male singer.
Ricky Skaggs. joins female
vocalist of the year, Janie Fricke. in exclu-
sive interviews to tell the stories behind

THANKSGIVING

The Family Reunion

Spend an hour each with the
Cash household, the West/Frizzell

family and the Mandrell clan, eachof whom
has contributed more than one star to the
roster of country music hitmakers.

CHRISTMAS

Christmas
Around the Country

Ever wonder how the stars spend

Christmas? Why not find out directly
from your Zavorite artists in a show load=d
with holiday music and memories.

NEW YEARS

Crystal Gayle's
Golden Decade

Crysta’ lets down her hair and
talks honestly about her ten years at
the top in this program dedicated to
Crysta: and her music.

g

This package of three hour radio specials is offered at no charge on a swap-
exchange basis in Arbitron-rated metro markets 1-171. Your market exclusivity
will be protected so call immediately to pick up your Six Pack! (212) 869-7444.

The Unifed Stations
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Billboard

Playlist Prime Movers

LIONEL RICHIE-You Are (Motown)

MICHAEL JACKSON-Billie Jean (Epic)
BOB SEGER AND THE SILVER BULLET BAND—Shame On The Moon (Capitol;

Single

list Top

AddOns e

Based on station playlists through Tuesday (2/8/83)

JOURNEY —Separate Ways (Columbia)

STYX—Mr. Roboto (A&M)

DEXYS MIDNIGHT RUNNERS—Come On Eileen (Mercury)

0X0—Whirly Girl (Warner Bros.)

es Radio Action

AFTER THE FIRE-Der Kommisar (Epic)
J. GEILS BAND—Land Of A Thousand Dances (EMI-America)

personnel.

mined by station personnel.

ENTRY SYMBOLS-

From Last Week.

*PRIME MOVERS—those records registering good upward movement on the
station's playlist as determined by station personnel.

% % KEY PRIME MOVERS —the two records registering the greatest proportionate
upward movement on the station's playlist as determined by station personnel.
®ADD-ONS—AIl records added at the stations listed as determined by station

ooKEY ADD-ONS—the two key records added at the stations listed as deter-

BREAKOUTS —Billboard Chart Department summary of Add On and Prime Mover
information to reflect greatest record activity at regional and national fevels.

N—Night Part, D—Day Part, H—Hit Bound, L—LP Cut, X—Extra, K—Key Add,
A—Add, B-Debut, P—Prime Mover, Q—Key Prime Mover, RU—Reused Playlist

Pacific Southwest Region

mspm* PRIME MOVERS s

MUSICAL YOUTH— Pass The Dutchie (MCA)

CULTURE CLUB— Do You Really Want To Hurt
Me (Virgin/Epic)

LIONEL RICHIE~ You Are (Motown)

mmmm ®© TOP ADD ONS mammme

STYX— Mr. Roboto (A&M)

JOE JACKSON— Breaking Us In Two (A&M)

DAN FOGELBERG— Make Love Stay (Full
Moon/Epic)

s BREAKOUTS nusesess
0X0— Whirly Girl (Warner Bros.)

KKXX-FM—Bakersfield
{Scott Markus—MD)
% MEN AT WORK—Be Good Johnny 8-5
* # THE PRETENDERS—Back On The Chain Gang 10-7
* CULTURE CLUB—Do You Really Want to Hurt Me 2-1
* BOB SEGER AND THE SILVER BULLET BAND—Shame
On The Moon 3-2
* KISS—| Love It Loud 5-3
oo DEXYS MIDMIGHT RUNNERS—Come On Eileen
oo JEFFERSON STARSHIP—Winds Of Change
© JDURNEY—Separate Ways B
. I"‘A'l'gl AUSTIN WITH JAMES INGRAM—Baby Come To
e
© DARYL HALL AND JOHN OATES—One On One B
o EDDIE RABBITT WITH CRYSTAL GAYLE-You And 1 B
© SUPERTRAMP—My Kind Of Lady B
© GOLDEN EARRING—Twilight Zone A
© MICHAEL JACKSON—Beat It X
© PRINCE-1999 X
© JOHN STEWART— The Queen Of Hollywood High X

KIMN-AM—Denver
(Gloria Larence—MD)
* % MEN AT WORK— Down Under 1-1
# % BILLY JOEL—Allentown 5-3
+ BOB SEGER AND THE SILVER BULLET BAND—Shame
On The Moon 7-5
 CULTURE CLUB-Oo You Really Want To Hurt Me 11-

8
+ EDDIE RABBITT WITH CRYSTAL GAYLE—You And |
104

9
oo THE PRETENDERS—Back On The Chain Gang
oo STYX—Mr. Roboto
© JOURNEY—Separate Ways B
o SUPERTRAMP—My Kind 0 Lady B
© DEXYS MIDNIGHT RUNNERS—Come On Eileen A
© AFTER THE FIRE—Der Kommisar A
© DON HENLEY—I Can't Stand Still X
© ERIC CLAPTON-I've Got ARack N’ Roll Heart X
© MUSICAL YOUTH—Pass The Dutchie X
© THE GREG KIHN BAND— Jeopardy X
© JEFFERSON STARSHIP—Winds Of Change X
© OLVHA NEWTON-JOHN—Tied Up X
o STEEL BREEZE—Dreamin' Is Easy X

KOAQ-FM—Denver
(Nitan Siedge—MD)
# % STRAY CATS—Stray Cat Strut 12-6
% LIONEL RICHIE-You Are 15-8
* CULTURE CLUB—Do You Really Want To Hurt Me 7-3
+ DONNA SUMMER—The Woman [n Me 9-4
* CHRISTOPHER CROSS—AIl Right 20-15
oo DAN FOGELBERG—Make Love Stay
oo NIGHT RANGER—Don’t Tell Me You Love Me
© ERIC CLAPTON—I've Got A Rock N’ Rotl Heart B
© FRIDA—| Know There's Something Going On B
© ABC— Poison Arrow A
o JEFFERSON STARSHIP— Winds Of Change A
© NEHL DIAMOND— I'm Alive X
© DEXYS MIDNIGHT RUNNERS— Come On Eileen X
© STYX— Mr. Roboto X
© GOLDEN EARRING— Twilight Zone X
© STEEL BREEZE- Dreamin’ Is Easy X
© RANDY NEWMAN AND PAUL SIMON— The Blues X
© THE GREG KIHN BAND— Jeopardy X

KLUC-FM—Las Vegas
(Randy Lundquist—MD)

* % KENNY LOGGINS—Heart To Heart 3-1

*h SSHIV HAGAR—Your Love s Driving Me Crazy 13-
1

* BOB SEGER AND THE SILVER BULLET BANO—Shame
On The Moon 8-5

* CHRISTOPHER CROSS—AJI Right 15-12

+ JOURNEY—Separate Ways 24-16

© NEIL DIAMOND-t'm Alive A

© STEPHEN BISHOP—It Might 8e You A

© PAY BENATAR— Little Too Late A

KFI-AM—Los Angeles
(Steve Labean—MD)
% % MUSICAL YOUTH—Pass The Dutchie 2-1
% % CULTURE CLUB—Do You Really Want To Hurt Me
13

* STRAY CATS—Stray Cat Strut 13-9

* MICHAEL JACKSON—Billie Jean 16-10

# DARYL HALL AND JOHN OATES—One On Dne 31-21
@e MARTY BALIN-What Love Is

ee MELISSA MANCHESTER—Nice Girls

© RANDY NEWMAN AND PAUL SIMON—The Biues B
© EVELYN KING—Betcha She Don’t Love You B

© NEIL YOUNG-Little Thing Called Love B

© DIAMA ROSS—So Close B

© DAN FOGELBERG—Make Love Stay B

© THE CLASH—Should | Stay Or Should | Go A

o THE WEATHER GIRLS—It's Raining Men A

© THOMAS DOLBY—She Blinded Me With Science A
© TON| BASIL—Shoppin’ FromATO ZA

© THE GREG KIHN BAND—Jeopardy X

© STYX—Mr. Roboto X

© ROBERT JOHN—Bread And Butter X

© ERIC CLAPTON—I've Got ARock N’ Roll Heart X

© JEFFERSON STARSHIP—Winds Of Change X

® THE JOHN HALL BAND— Love Me Again X

© FRIDA—| Know There's Something Gaing On X

© SAGA—On The Loose X

© NIGHT RANGER—Don't Tell Me You Love Me X

© VANDENBERG—Burning Heart X

KIQQ-FM—Los Angeles
(Robert Moorhead—MD)
© BERLIN—Metro B
© CATHOLIC GIRLS—Boys Can Cry B
© JANET [ACKSON—Come Give Your Love To Me B
o SUPERTRAMP—My Kind Of Lady B
© 0X0-Whirly Girl A
© STYX—Mr. Roboto A
© NEIL DIAMOND—Heartlight A
© ANDRE CYMONE—Kelly's Eyes A
© JOHN STEWART—The Queen Of Hollywood High X
© FELONY—The Fanatic X
© MARTY BALIN-What Love Is X
© EDDIE MONEY—Take A Little Bit X
© STEPHEN BISHOP—tt Mlght Be You X
© RACHEL SWEET—Boo Doo X
© DONALD FAGEN—New Frontier X
© ROBERT JOHN—Bread And Butter X
© MELLE MEL AND DUKE BOOTIE—The Message 2-
Survival X
© AFTER THE FIRE—Des Kommisar X
© HIGH INERGY—He's A Pretender X
@ ERIC CLAPTON—('ve Got A Rock N’ Rolf Heart X
@ RIC OCASEK—Something To Grab For X
© DIANA ROSS—So Close X
© DAN FOGELBERG—Make Love Stay X

KRLA-AM—Los Angeles
(Rick Stancatto—MD)
* # MUSICAL YOUTH—Pass The Dutchie 2-1
* % NIGHT RANGER—Don't Tell Me You Love Me S-8
* ;AIT}’ABUSHN WITH JAMES INGRAM —Baby Come To
e 10-
* MICHAEL JACKSON- Billie Jean 19-9
* DARAN OURAN—Hungry Like The Wolf 17-13
#e JOE JACKSON—Breaking Us In Two
oo SMOKEY ROBINSON-I've Made Love To You A
Thousand Times
© KENNY ROGERS & SHEENA EASTON—We've Got
Tonight B
© BILLY JOEL—Allentown B
© ROBERT JOHN—Bread And Butter X
© DARYL HALL AND JOHN OATES—0One On One X
© ABC—Poison Arrow X
© CHRISTOPHER CROSS—AIl Right X
© EARTH, WIND & FIRE—Fall In Love With Me X
© SAGA—On The Loose X

KRTH-FM—Los Angeles
(David Grossman—MD)
# % MUSICAL YOUTH—Pass The Dutchie 4-1
L g 4 glill’llki CLUB-Do You Really Want To Hurt Ve

* MICHAEL JACKSON—Billie Jean 7-5

# EVELYN KING—Betcha She Don’t Love You 12-8

 KENNY ROGERS & SHEENA EASTON—We've Got
Tonight 189

oo THOMPSON TWINS—Lies

oo DEBARGE-| Like It

© JOE JACKSON—Breaking Us In Two B

® ERIC CLAPTON—['ve Got A Rock N’ Roll Heart B

@ MELISSA MANCHESTER—Nice Girls X

© DIANA ROSS—So Close X

KOPA-FM —Phoenix
(Chaz Kelly—MD)
* % CHRISTOPHER CROSS—AIl Right 18-14
* % KENNY ROGERS & SHEENA EASTON—We've Got
Tonight 22-18
* CULTURE CLUB—Do You Really Want To Hurt Me 14-
0

1
* DARYL HALL AND JOHN OATES—One On One 20-16
% ERIC CLAPTON—{'ve Got A Rock "N’ Roll Heart 26-20
oo MICHAEL JACKSON—Billie Jean
oo STRAY CATS—Stray Cat Strut

KGGI (99-1-FM)—Riverside
(Steve 0"Neil —MD)
# % LIONEL RICHIE-You Are 11-1
+ % BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 10-5
* CULTURE CLUB-Do You Really Want To Hurt Me 8-6
# MICHAEL JACKSON—Billie Jean 13-8
* KENNY ROGERS & SHEENA EASTON—We've Got
Tonight 25-18
oo STEPHEN BISHOP—It Might Be You
oo MICHAEL McDONALD—Playing By The Rules
© DURAN DURAM —Hungry Like The Wolf B
© MARVIN GAYE-'Till Tomorrow B

© STYX—Mr. Roboto X
© JONI MITCHELL—Undernealh The Streetlight X

KRSP-AM—Salt Lake City
(Barry Moll-MD)
* % LIONEL RICHIE—You Are 13-8
# % MUSICAL YOUTH-Pass The Dutchie 14-9
 DURAN DURAN—Hungry Like The Wolf 22-15
* ti'lsll.TURE CLUB-Do You Really Want To Hurt Me 24-

* JOE JACKSON—Breaking Us In Two 27-22

oo DAN FOGELBERG—Make Love Stay

oo THE GREG KIHN BAND—Jeopardy

© THE PRETENDERS—Back On The Chain Gang B
© DON HENLEY~I Can't Stand Still B

© STYX—Mr. Roboto B

© 0X0—Whirly Girl A

© NEIL DIAMOND—I'm Alive X

o MEN AT WORK—Be Good Johnny X

© STEEL BREEZE-Dreamin’ Is Easy X

© THOMPSON TWINS—Lies X

© DEXYS MIDNIGHT RUNNERS —Come On £ileen X

KFMB-FM (B100)—San Diego
(Glen McCartney—MD)

* % LIONEL RICHIE—You Are 6-4

* # MICHAEL JACKSON—Billie Jean 9-5

# KENNY ROGERS & SHEENA EASTON—We've Got
Tonight 12-9

* DARYL HALL AND JOHN OATES—0One On One 19-12

* CHRISTOPHER CROSS—All Right 17-13

© JOE JACKSON—Breaking Us In Two B

© DAN FOGELBERG—Make Love Stay A

© EVELYN KING—Betcha She Don’t Love You A

© STEPHEN BISHOP—It Might Be You A

© ERIC CLAPTON—I've Got A Rock "N’ Roll Heart X

© MELISSA MANCHESTER—Nice Girls X

© SUPERTRAMP—My Kind Of Lady X

XTRA-AM—San Diego
(Jim Richards—MD)
* % MEN AT WORK—Be Good Johnny 12-7
# % LIONEL RICHIE—You Are 13-8
* THE PRETENDERS—Back On The Chain Gang 8-4
* JOURNEY—Separate Ways 25-17
w EVELYN KING—Betcha She Don't Love You 26-18
®e THE WEATHER GIRLS—It's Raining Men
oo THE GREG KIHN BAND—Jeopardy
© DAN FOGELBERG—Make Love Stay
© THOMPSON TWINS—Lies B
® ABC—Poison Arrow B
© STYX—Mr. Roboto B
© JEFFERSON STARSHIP—Winds Of Change B
© DEXYS MIDNIGHT RUNNERS—Come On Eileen B
© DIANA ROSS—So Close X
© PAT BEMATAR—Little Too Late X
© FRIDA—I Know There’s Something Going On X
© RANDY NEWMAN AND PAUL SIMON—The Blues X

KRQQ-FM—Tucson
(Zapolian/Hart—MD)

* % STREET PRIAMA—Screwed Again 3-1

+ % TOM PETTY AND THE HEARTBREAKERS - You Got
Lucky 7-4

# THE PRETENDERS—Back On The Chain Gang 2-2

+ BOB SEGER AND THE SILVER BULLET BAND—Shame

On The Moon 11-8

# CULTURE CLUB—Do You Really Want To Hurt Me 14-

1

1
oo LIONEL RICHIE-You Are
© DON HENLEY—| Can't Stand Still B
© DONNA SUMMER—The Woman In Me B
© THE FURTS-Jukebox X
© CROSBY, STILLS AND MASH—Too Much Love To Hide

« DARYLHALLAND 10K OATES—Family Man X
KTKT-AM —Tucson

(Bobby Rivers—MD)
* % KENNY ROGERS & SHEENA EASTON—We've Got
Tonight 16-9
# % NEIL DIAMOND—'m Alive 15-10
+ MARVIN GAYE—Sexual Healing 12-8
# JOE JACKSON—Breaking us In Two 24-20
4 DONNA SUMMER—The Woman In Me 29-23
oo DAN FOGELBERG—Make Love Stay
oo ERIC CLAPTON—!'ve Got A Rock ‘N’ Roll Heart
© POCO—Shoot For The Moon B

Pacific Northwest Region

mmmA PRIME MOVERS mmmm

MUSICAL YOUTH—- Pass The Dutchie (MCA)

BOB SEGER AND THE SILVER BULLET BANO—
Shame On The Moon (Capitol)

LIONEL RICHIE— You Are (Motown)

e ® TOP ADD ONS s

ERIC CLAPTON—I've Got A Rock N’ Roll Heart
(Warner Brothers/Duck)

DAN FOGELBERG— Make Love Stay (Full
Moon/Epic)

DONALD FAGEN— New Frontier (Warner Bros.)

s BREAK OUT S o
0X0— Whirly Girl (Warner Bros.)

KRLC-AM-—Lewiston
(Jach Armstrong—MD)
* % KENNY LOGGINS—Heart To Heart 1-1
* % BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 6
* LIONEL RICHIE—You Are 9-3
# CULTURE CLUB- Do You Really Want To Hurt Me 10-

7

« KENNY ROGERS AND SHEENA EASTON—We've Got
Tonight 15-8

oo OLIVIA NEWTON-JOHN—Tied Up

oo MELISSA MANCHESTER- Nice Girls

© DAN FOGELBERG—Make Love Stay B

@ ERIC CLAPTON—I've Got A Rock "N’ Roll Heart B

© SUPERTRAMP—My Kind Of Lady B

© MICHEL BERGER—Innocent Eyes B

© DONALD FAGEN—New Frontier A

© JEFFREY OSBORNE—Eenie Meenie A

© PHIL EVERLY—Who's Gonna Keep Me Warm A

© JESSE COLIN YOUNG—Ophelia X

© TANYA TUCKER—Feel Right X

© JOHN STEWART—The Queen Of Hollywood High X
© K.C. AND THE SUNSHINE BAND—Don't Run X

© MICHAEL JACKSON-Billie Jean X

© DIANA ROSS-—So Close X

KCNR-FM—Portland
(Richard Parker—M0D)
* % BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 2-1
* % BILLY JOEL—Allentown 4-3
* JUICE NEWTON—Heart Of The Night 7-5
* CULTURE CLUB- Do You Really Want To Hurt Me 12-

7
% CHRISTOPHER CROSS—All Right 18-15
oo SUPERTRAMP—My Kind Of Lady
oo DAN FOGELBERG—Make Love Stay
o STRAY CATS—Stray Cat Strut B
© MICHAEL JACKSON-Billie Jean B
© DARYL HALL AND JOHN OATES—One On One B
© ERIC CLAPTON—I've Got A Rock ‘N’ Roll Heart B
© POCO-Shoot For The Moon A

KCBN-AM—Reno
(Jim 0'Neil —MD)
* % THE PRETENDERS—Back On The Chain Gang 10-7
* % RIC OCASEK—Something To Grab For 35-28
* GOLDEN EARRING—Twilight Zone 11-8
* OLIVIA NEWTON-)OHN~Tied Up 15-14
% THE BUS BOYS—The Boys Are Back In Town 21-16
oo TON! BASHL—Shippin’ From A Ta Z
oo TOM PETTY AND THE HEARTBREAKERS—Change Of
Heart
© AFTER THE FIRE—Der Kommisar B
© DEXYS MIDNIGHT RUNNERS—Come On Eileen B
© JOHN STEWART—The Queen Of Hollywood High B
© HEAVEN 17—Let Me Go A
© BERLIN-Sex A

KSFM-FM—Sacramento
(Mark Preston—MD)

* % LIONEL RICHIE—You Ase 14-7

* W CIBILTOURE CLUB—Do You Really Want To Hurt Me
18-1

* STRAY CATS—Stray Cat Strut 19-12

* CHRISTOPHER CROSS-All Right 23-18

* KENNY ROGERS AND SHEEMA EASTON—We've Got

Tonight 24-20
oo JOURNEY—Separate Ways
© MICHAEL JACKSON-Billie Jean B

KFRC-AM—San Francisco
(Kate ingram—M0D)
* % MICHAEL JACKSON-Billie Jean 4-1
* % MUSICAL YOUTH-Pass The Dutchie 5-3
# LIONEL RICHIE—You Are 7-5
# DEBARGE—| Like it 13-7
# PHIL COLLINS—You Can't Hurry Love 14-10
oo CULTURE CLUB—Do You Really Want To Hurt Me
oo SMOKEY ROBINSON—I've Made Love To You A
Thousand Times
@ JANET JACKSON—Come Give Your Love To Me B
o YARBROUGH AND PEOPLES—Heartbeats B
® 0X0O—Whirly Girl A
© ERIC CLAPTON—('ve Got A Rock ‘N’ Roll Heart X
© PIA ZADORA—The Clapping Song X
© ROBERT JOHN—Bread And Butter X
© DIANA ROSS—So Close X
o CHAMPNIGN—Try Again X

KPLZ-FM—Seattle
(Greg Cooh—MD)
* # LIONEL RICHIE-You Are 6-1
* # BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon
#+ KENNY ROGERS AND SHEENA EASTON—We've Got
Tonight 17-7
* CHRISTOPHER CROSS—All Right 15-8
# STEPHEN BISHOP—It Might Be You 29-25
oo LEE RITENOUR BAND-Keep It Alive
oo FRIDA-| Know There’s Something Going On
© DONALD FAGEN—New Frontier B
© SEA LEVEL—Make You Feel Love Again B
® YAZ-Only You B
© DEXYS MIDNIGHT RUNNERS—Come On Eileen A
© ABC—Poison Arrow A

KYYX-FM—Seattle
(Elvin Ichiyama—MD)
* % MUSICAL YOUTH—Pass The Outchie 3-1
* % DEXYS MIDNIGHT RUNNERS—Come On Eileen 12-

9

* DARE STRAITS—Industrial Oisease 13-12

# SAGA—0On The Loose 18-14

* RIC OCASEK—Something To Grab For 19-17

®o MENTAL AS ANYTHING—If You Leave Me Can |
Come Too

oo 0X0-Whirly Girl

o TONI BASIL—Shoppin’ From AToZA

© STEEL BREEZE—Oreamin’ Is Easy A

© TOM PETTY AND THE HEARTBREAKERS—Change Ot

Heart A

© BLANCMANGE—Heart Living On The Ceiling A

® U2—New Year's Oay A

© JOMALD FAGEN—New Frontier X

© THE CURE—Let's Go To Bed X

© ULTRAVOX—Reap The Wild Wind X

© THE FIXX—Red Skies X

© CATHOLIC GIRLS—Boys Can Cry X

© ROBERT HAZARD—Escalator Of Life X

KJRB-AM—Spokane
(Brian Gregory—MD)
* # MUSICAL YOUTH- Pass The Dutchie 10-7
* % KENNY ROGERS ANO SHEENA EASTON—We've Got
Tonight 14-8
* CHRISTOPHER CROSS—All Right 17-9
* DARYL HALL AND JOHN OATES—One On One 20-13
+ NEH DIAMOND—{'m Alive 21-17
® ABC—Poison Arrow B
o DAN FOGELBERG—Make Love Stay B
© DIONNE WARWICK—Take-The Short Way Home A

KTAC-AM—Tacoma
(Rob Sherwood—MD)
* % LIONEL RICHIE-You Are 17-11
* % CHRISTOPHER CROSS—All Right 19-13
# KENNY LOGGINS—Heart To Heart 1-1
* KENNY ROGERS AND SHEENA EASTON—We've Got
Tonight 21-14
oo SUPERTRAMP—My Kind Of Lady
oo DONNA SUMMER—The Woman In Me
o DAN FOGELBERG—Make Love Stay B
© OARYL HALL AND JOHN OATES—0ne On One B
® )JOE JACKSON—Breaking Us tn Two X

North Central Region

MICHAEL JACKSON - Billie Jean (Epic)

LIONEL RICHIE- You Are (Motown)

BOB SEGER AND THE SILVER BULLET BAND—-
Shame On The Moon (Capitol)

mmem® TOP ADD ONS memmms

JOE JACKSON— Breaking Us In Two (A&M)

THE PRETENDERS— Back On The Chain Gang
(Sire)

ERIC CLAPTON—I've Got A Rock N’ Rol! Heart
(Warner Brothers/Duck)

s BREAK QU TS m—

NO BREAKDUTS

WKRQ-FM-Cincinnati
(Tony Galluzzo—MD)
* % TOTO—Africa 1-1
*  LITTLE RIVER BAND—The Other Guy 5-2
* PHIL COLLINS—You Can't Hurry Love 7-5
* THE CLASH—Rock The Casbah 14-11
* JOURNEY—Separate Ways 26-22
oo THE PRETENDERS—Back On The Chain Gang
oo GOLDEN EARRING —Twilight Zone
© MEN AT WORK—Be Good Johnny X
© MICHAEL JACKSON—Beat It X
© 80B SEGER AND THE SILVER BULLET BAND—Even
Now X

WYYS-FM-Cincinnati

(Barry James— MD)
* % KENNY LOGGINS—Heart To Heart 2-1
* % LIONEL RICHIE-You Are 6-4
* BILL CONTI-Theme From Dynasty 16-11
# JESSE COLIN YOUNG—Ophelia 15-12
% CHRISTOPHER CROSS~Alt Right 17-13
oo MICHEL BERGER—Innocent Eyes

WGCL-FM—Cleveland
(Tom Jefferies—MD)
# % MICHAEL JACKSON-Billie Jean 8-2
* % JOURNEY-Separate Ways 12.7
* CULTURE CLUB--Do You Really Want To Hurt Me 13-
9

* NIGHT RANGER—Don't Tell Me You Love Me 16-13
* STYX—Mr. Roboto 22-16

© STEEL BREEZE— Oreamin’ Is Easy B

o DAN FOGELBERG—Make Love Stay X

© THEJOHN HALL BAND— Love Me Again X

© YANDENBERG—Burning Heart X

© JOE JACXSON—Breaking Us In Two X

© THOMPSON TWINS—Lies X

WNCI-FM—Columbus
(Steve Edwards—MD)
* % MEN AT WORK—Down Under 1-1
#% BOB SEGER AND THE SILVER BULLET BANO—
Shame On The Moon 5
* JUICE NEWTON—Heart Of The Night 12-4
# CHRISTOPHER CROSS—All Right 15-8
% LIONEL RICHIE-You Are 18-10
oo JOE JACKSON—Breaking Us In Two
oo DONNA SUMMER-The Woman In Me

WXGT-FM—Columbus
(Teri Nutter—MD)
# % LIONEL RICHIE—You Are 18-13
# % OURAM DURAN—Hungry Like The Woif 25-15
* CHRISTOPHER CROSS—All Right 10-3
* BILLY JOEL—Allentown 12-5
* SULTURE CLUB-Do You Really Want To Hurt Me 13-

oo MICHAEL JACKSON-Billie Jean

oo THE PRETENDERS—Back On The Chain Gang
© DARYL HALL AND JOHN OATES—One On One B
o SUPERTRAMP—My Kind Of Lady A

@ JOURNEY—-Separate Ways X

@ ERIC CLAPTON—I've Got A Rock N’ Roll Heart X
© STYX—Mr. Roboto X

CKLW-AM—Detroit
(Rosalee Trombley—MD)
* # MICHAEL JACKSON—Billie Jean 13-2
* % LIONEL RICHIE—You Are 11-3
% DURAN DURAN—Hungry Like The Wolf 10-6
* LINDARONSTADT—| Knew You When 27-22
* KENNY ROGERS AND SHEENA EASTON—We've Got
Tenight 28-20
oo |OE JACKSON—Breaking Us In Two
®o JANET JACKSON—Come Give Your Love To Me
© EVELYN KING—Betcha She Don't Love You B
© THE PRETENOERS—Back On The Chain Gang B
o STEPHEN BISHOP—t Might Be You B
© CHRISTOPHER CROSS—All Right B
© ERIC CLAPTON—I've Got A Rock N’ Roll Heart A
© POCO—Shoot For The Moon A
© RANDY NEWMAN AND PAUL SIMON—The Biues X
o SUPERTRAMP—My Kind Of Lady X

WDRQ-FM—Detroit
(Lisa ~M0)
© 1 HiLL-Someone Else Is Steppin’ In B

WKJJ-FM—Louisville
(Jim Golden—M0D)
© POCO—Shoot For The Moon A
o STEPHEN BISHOP— It Might Be You A

WBZZ-FM—Pittsburgh
(Chuch Tyler—MD)
* # MICHAEL JACKSON- Billie Jean 2-1
+ % STRAY CATS—Stray Cat Strut 7-3
+ MUSICAL YOUTH—Pass The Dutchie 12-5
+ DURAN OURAN—Hungry Like The Woif 17-10
* MICHAEL JACKSON—Beat it 18-11
& ERIC CLAPTON—I've Got A Rock N’ Roll Heart B
© STYX—Mr. Roboto B
© EVELYN KING—Betcha She Don't Love You B
© AFTER THE FIRE—Der Kommisar A
© EARTH, WIND AND FIRE—Fall In Love With Me A
© DEXYS MIDNIGHT RUNNERS—Come On Eileen A

WXKX-FM—Pittsburgh
(Carey Pall—MD)
* % B0B SEGER AND THE SILVER BULLET BAND—
Shame On The Moan 3-1
* % LIONEL RICHIE—You Are 6-3
% LINDA RONSTADT—I Knew You When 11-7
* gUlTURE CLUB-Do You Really Want To Hurt Me 13-

* STRAY CATS—Stray Cat Strut 14-11

oo THE PRETENDERS—Back On The Chain Gang
®o ERIC CLAPTON—I've Got A Rock N’ Roll Heart
o SUPERTRAMP—My Kind Of Lady A

® NEIL DIAMOND-I'm Alive A

© DONNA SUMMER-The Woman In Me A

Southwest Region

mmm* PRIME MOVERS mmmm

BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon (Capitol)

MUSICAL YOUTH- Pass The Dutchie (MCA)

MICHAEL JACKSON- Billie Jean (Epic)

mmmm® TOP ADD ONS mmsman
STYX— Mr. Roboto (A&M)

THOMPSON TWINS— Lies (Arista)
JOURNEY - Separate Ways (Columbia)

s BREAK OU TS oo

DONALD FAGEN— New Frontier (Warner Bros.)

KHFI-FM —Austin
(Ed Volkman—MD)
* % MICHAEL JACKSON —Billie Jean 11-7
* % DURAN DURAN—Hungry Like The Wolf 13-9
* LIONEL RICHIE-You Are 17-11
* CHRISTOPHER CROSS-All Right 24-13
# KENNY ROGERS AND SHEENA EASTON —We've Got
Tonight 25-15
oo GOLDEN EARRING—Twilight Zone
oo MELISSA MANCHESTER—Nice Girls
© JOE JACKSON—Breaking Us In Two B
© THOMPSON TWINS—Lies B
® ERIC CLAPTON-I've Got A Rock N’ Roll Heart B
© SUPERTRAMP—My Kind Of Lady B
© JOURNEY—Separate Ways B
© OUIVIA NEWTON-JOHN—Tied Up B
© NEIL DIAMOND—I'm Alive B
o EARTH, WIND AND FIRE—Fall In Love With Me B
© EVELYN KING-—Betcha She Don't Love You A
© DIANA ROSS—So Close A
© STYX—Mr. Roboto A
© THE GREG KIHN BAND—JEOPARDY A
© DAN FOGELBERG—Make Love Stay A
© FRIDA—| Know There's Something Going On A

WFMF-FM—Baton Rouge
(Wayne Wathins—MD)
* % DURAN DURAN—Hungry Like The Wolf 26-18
* % ADAM ANT—Goody Two Shoes 20-19
* MICHAEL JACKSOM—Billie jean 4-2
# JOURNEY—Separate Ways 18-8
* STYX—Mr. Roboto 30-24
oo DEXYS MIDNIGHT RUNNERS—Come On Eileen
© RANDY NEWMAN AND PAUL SIMON—The Blues X
© EVELYN KING—Betcha She Don't Love You X
© MUSICAL YOUTH—Pass The Dutchie X
© DEBARGE-| Like It X
© JANET JACKSON—Come Give Your Love To Me X
® MICHAEL JACKSON—Billie Jean X
© BILL WRAY—You're A Heartbreaker X

KZFM-FM—Corpus Christi
{John Steele—MD)

* % MICHAEL JACKSON—Billie Jean 11-7

*w D;RVL HALL ANO JOHN OATES—One Or One 27-
I

# JOE JACKSON—Breaking Us In Two 22-15

* MUSICAL YOUTH—Pass The Outchie 24-18

% YARBROUGH AND PEOPLES—Heartbeats 28-20

® STYX—Mr. Roboto B

© JOURNEY—Separate Ways B

o PAT BENATAR—Little Too Late B

o SCANDAL—Goodbye To You B

© DEXYS MIDMIGHT RUNNERS—Come On Eileen B

© DON HENLEY—I Can't Stand Still B

© DONALD FAGEN—New Frontier A

© AFTER THE FIRE—Oer Kommisar A

® JEFFERSON STARSHIP—Winds Of Change A

© RIC OCASEK—Something To Grab For A

o VANDENBERG—Burning Heart X

© BILLY SQUIER—She’s A Runner X

© NEIL DIAMONO—I'm Alive X

® ROBERT JOHN—Bread And Butter X

© THE GREG KIHN BAND—Jeopardy X

© NIGHT RANGER—Don’t Tell Me You Love Me X

o THE MEMBERS—Working Girls X

® ABC—Poison Arrow X

© THE JOHN HALL BAND —Love Me Again X

o STEEL BREEZE—Dreamin’ Is Easy X

© DEBARGE-| Like It X

® SAGA—On The Loose X

KEGL-FM—Ft. Worth
(Bill Hayes—MD)
# % FRIDA—| Know There's Something Gaing On 2-1

{Continued on page 20)
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Playlist Prime Movers
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FEBRUARY 19, 1983, BILLBOARD

® Continued from page 18

+ & MICHAEL JACKSON-Billie Jean 4-2

+ SAGA—On The Loose 3-3

+ DON HENLEY—I Can't Stand Still 10-7

* BILLY JOEL—Allentown 12-9

© TONEY CAREY—! Won't Be Home Tonight B

© THE GREG KIHN BAND—JEOPARDY B

© NIGHT RANGER—Don't Tell Me You Love Me B

© STYX—Mr. Roboto B

© NEIL YOUNG—Littie Thing Called Love B

© PAT BENATAR—Little Too Late B

© GOLDEN EARRING—Twilight Zone A

© BERLIN-3ex A

© PHIL COLLINS~| Don’t Care Anymore A

© DARYL HALL AND JOHN OATES—0One On One A

© OXO—Whirly Girl A

© WALL OF ¥0ODOO0—Ring Of Fire X

© THE FIXX—Red Skies X

© JEFFERSON STARSHIP—Winds Of Change X

© ADAM ANT-Desperate But Not Serious X

© THE CLASH—Should | Stay Or Should | Go X

© HUGHES/THRALL~Beg, Borrow Or Steal X

© THE JOHN HALL BAND—Love Me Again X

© DARYL HALL AND JOHN OATES—Family Man X

© YAZ—Only You X

o CROSBY, STILLS AND NASH—Too Much Love To Hide
X

© CATHOLIC GIRLS—Boys Can Cry X
© LENE LOVICH—It's You, Only You X
® U-2—New Year's Day A

© BRYAN ADAMS—Cuts Like A Knife A

KFMK-FM—Houston
(Kirk Patrick~MD)
% PATT) AUSTIN WITH JAMES INGRAM—Baby Come
ToMe 5-3

+ % TOTO—Africa 11-6

+ DARYL HALL AND JOHN OATES—Maneater 14-9

+ BOB SEGER AND THE SILVER BULLET BAND—Shame
On The Moon 17-13

+ KENNY ROGERS AND SHEENA EASTON—We've Got
Tonight 19-14

© LIONEL RICHIE-You Are B

KVOL-AM-Lafayette
(Phil Rankin—MD}
# % BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 1-1

+  GLEN FREYAlf Those Lies 2-2

+ CULTURE CLUB-Do You Really Want To Hurt Me §-3

+ DURAN DURAN—Hungry Like The Wolf 11-6

* LIONEL RICHIE—You Are 14-9

oo STEEL BREEZE—Dreamin’ Is £asy

oo BARRY MANILOW—Some Kinda Friend

© JOURNEY—Separate Ways B

o STYX—Mr. Roboto B

© MELISSA MANCHESTER—Nice Girls B

© DIONNE WARWICK—Take The Short Way Home A

® ], GEILS BAND—Land Of 1000 Dances A

© MARTY BALIN-What Love Is A

© GOLDEN EARRtNG—Twilight Zone A

© DIANA ROSS—So Close A

© RICK OCASEK—Something To Grab For X

© DXO0-Whirly Girl X

© STEPHEN BISHOP—It Might Be You X

© DONALO FAGEN—New Frontier X

® THE JOHN HALL BAND —Love Me Again X

© CROSBY, STILLS AND NASH—Too Much Love To Hide
X

@ ABC—Poison Arrow X

© THOMPSON TWINS—Lies X

© RANDY NEWMAN AND PAUL SIMON—The Blues X

® CHAKA KHAN—Got To Be There X

© THE GREG KIHN BAND—Jeopardy X

© BILLY SQUIER—She’s A Runner X

© SMOKEY ROBINSON—I've Made Love To You A
Thousand Times X

WEZB-FM—New Orleans

(Jerry Lousteau—MD)
* & MUSICAL YOUTH—Pass The Dutchie 4-1
# % MICHAEL JACKSON-Biliie Jean 5-3
 STRAY CATS-Stray Cat Strut 15-7
# DURAN DURAN—Hungry Like The Wolf 16-9

+ CULTURE CLUB- Do You Really Want To Hurt Me 22
15

oo FRIDA—I Know There's Something Going On

oo MEN AT WORK —Be Good Johnny

© STYX—Mr. Roboto B

© MICHAEL JACKSON-—Bitlie Jean B

© THE PRETENDERS—8ack On The Chain Gang B

© DEXYS MIDNIGHT RUNNERS—Come On Eileen B
© THOMPSON TWINS—Lies X

© ERIC CLAPTON—!'ve Got A Rock ‘N’ Roll Heart X
© RANDY NEWMAN AND PAUL SIMON—The Blues X
© DIANA ROSS—So Close X

WQUE-FM—New Orleans
{Chris Bryan—MD)
+ % CULTURE CLUB-Do You Really Want To Hurt Me

61

+ % BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 7

+ DONNA SUMMER—The Woman In Me 9-5

+ DARYL HALL AND JOHN OATES—One On One 20-15

 JOE JACKSON—Breaking Us In Two 26-17

® FIREFALL—Always B

o SUPERTRAMP~My Kind Of Lady A

© DAN FOGELBERG—Make Love Stay B

WTIX-AM—New Orleans
{Gary Franklin—MD)
+ « BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 2-1

# & MUSICAL YOUTH—Pass The Dutchie 5-2

+ STRAY CATS—Stray Cat Strut 7-3

+ CULTURE CLUB-Do You Really Want To Hurt Me 8-4

* DURAN DURAN—Hungry Like The Woif 9-5

o ABC—Poison Arrow

oo THE GREG KIHN BAND—Jeopardy

© STYX—Mr. Roboto B

© JOURNEY—Separate Ways B

© MEN AT WORK—Be Good Johnny B

© TOM PETTY AND THE HEARTBREAKERS—You Got
Lucky 8

o SAMMY HAGAR-Your Love Is Driving Me Crazy B

© CROSBY, STILLS AND NASH—Too Much Love To Hide
B

© JEFFERSON STARSHIP—Winds Of Change A
© THOMPSON TWINS—Lies A

© DONALD FAGEN—New Frontier A

© DEBARGE-| Like It A

KOFM-FM—0klahoma City
{Dave Duquesne—MD)
+* BOB SEGER AND THE SILVER BULLET BAND-
Shame On The Moon 7-8
+ % CULTURE CLUB—Do You Really Want To Hurt Me
9

-6
# LIONEL RICHIE-You Are 10-7
+ CHRISTOPHER CROSS—All Right 13-8
# NEIL DIAMOND-I'm Alive 16-10
oo STEPHEN BISHOP— It Might Be You
oe MELISSA MANCHESTER— Nice Girls
© DAN FOGELBERG—Make Love Stay A

KEEL-AM—Shreveport
{(Andy Taylor—MD)
+ « BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 8-5
+ & FLEETWOOD MAC—Love In Store 14-10
+ GLEN CAMPBELL—| Love How You Love Me 17-11
+ CHRISTOPHER CROSS—All Right 16-12

# LIONEL RICHIE-You Are 19-15
oo RONNIE MILSAP~Inside/Carolina Dreams

Midwest Region

mema® PRIME MCVERS mumem

BILLY JOEL— Allentown (Columbia)

DURAN DURAN— Hungry Like The Wolf
(Capitol)

KENNY LOGGINS— Heart To Heart (Columbia)

s ® TOP ADD ONS sumsem
STYX~ Mr. Roboto (A&M)

JOURNEY— Separate Ways (Columbia)
MICHAEL JACKSON— Billie Jean (Epic)

e BREAKOU TS sons—

0X0- Whirly Girl (Warner Bros.)

KFYR-AM—Bismarck
(Dan Brannan—MD)
+ % BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 2-1
« % GLENN FREY—AIl Those Lies 11-9
« KENNY ROGERS & SHEENA EASTON—We've Got
Tonight 14-10
* LIONEL RICHIE—You Are 16-12
+ DARYL HALL AND JOHN OATES—0ne On One 17-13
© DAN FOGELBERG~Make Love Stay B
© POCD—Shoot For The Moon B
© MUSICAL YOUTH—Pass The Dutchie A
® STYX—Mr. Roboto A
© OLIVIA NEWTON-JOHN—Tied Up X
© JOE JACKSON—Breaking Us In Two X
© JEFFERSON STARSHIP—Winds Of Change X
© DIANA ROSS—So Close X
© ABBA-One 0f UsX
© JOURNEY-Separate Ways X

KIOA-AM - Des Moines
(A.W. Pantoja—MD)
* % B0B SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 3-2
# # LIONEL RICHIE—You Are 7-3
+ JOE JACKSON—Breaking Us In Two 12-6
+ STEPHEN BISHOP—It Might Be You 9-7
 DONNA SUMMER—The Woman in Me 11-8
oo JEFFREY OSBORNE-Eenie Meenie
oo DIONNE WARWICK—Take The Short Way Home
® ERIC CLAPTON—I've Got A Rock N’ Roll Heart B
o YAZ-Only You B
© SEA LEVEL—Make You Feel Love Again B
© MELISSA MANCHESTER-Nice Girls B
© ANDRE CYMONE—Kelly's Eyes A
© MARTY BALIN—What Love Is A
© BARRY MANILOW—Some Kind Of Friend A
© ROBERT JOHN—Bread And Butter X
© DONALD FAGEN—New Frontier X
© STEEL BREEZE—Dreamin’ Is £asy X

KMGK-FM—Des Moines
(Michael Stone—MD)
+ % DURAN DURAN—Hungry Like The Wolt
+ % DARYL HALL AND JOHN OATES—Family Man 9-3
# CHRISTOPHER CROSS—AIl Right 10-5
+ UTDPIA—Feet Don’t Fail Me Now 14-11
* THE GREG KIHN BAND~Jeopardy 15-12
oo DARYL HALL AND JOHN OATES—0ne On One
oo MEN AT WORK—Be Good Johnny
© JOURNEY—Separate Ways B
© RIC OCASEK—Something To Grab For B
© DEXYS MIDNIGHT RUNNERS—Come On Eileen B
© STYX—Mr. Roboto B
© NEIL YOUNG—Lttle Thing Cailed Love B
© VANDENBERG—Burning Heart A
© YAZ-Only You A
© OXO—Whirly Girl A
© ANDRE CYMONE—Xelly's Eyes A
© DONNIE IRIS—This Time It Might Be Love A
© TOM PETTY AND THE HEARTBREAKERS—Change Of

Heart A
© ). GEILS BAND—Land Of A Thousand Dances A
® Q-FEEL—Dancing In Heaven (Orbital Bebop) X
© DON HENLEY—t Can't Stand Still X
© SUPERTRAMP—My Kind Of Lady X
© MISSING PERSONS—Windows X
© THOMPSON TWINS—Lies X
© SHERRIFF—When I'm With You X
© MELISSA MANCHESTER—Nice Girls X
© GOLDEN EARRING—Twilight Zone X
© PAT BENATAR-Little Too Late X
© NIGHT RANGER—Don't Tell Me You Love Me X
© ABC—Poison Arrow X
© LIONEL RICHIE—You Are X
© SEA LEVEL—Make You Feel Love Again X

WIKS-FM—Indianapolis
(Jay Stevens—MD)
+ % BOB SEGER AND THE SILVER BULLET BAND-
Shame On The Moon 12-6
+ % FRIDA—I| Know There's Something Going On 15-10
+ CULTURE CLUB—Do You Really Want To Hurt Me 20-

16
oo NIGHT RANGER—Don't Tell Me You Love Me
oo SCANDAL—Goodbye To You
o JOURNEY—-Separate Ways B
© MARVIN GAYE—Sexual Healing 8
© PAT BENATAR- Little Too Late A
© CROSBY, STILLS AND NASH—Too Much Love To Hide

X
© GOLDEN EARRING —Twilight Zone X

WNAP-FM—{ndianapolis
(Paul Mendenhall—MD)
+ # MEN AT WORX—Down Under 1-1
++ PATTILAUSTIN WITH JAMES INGRAM—Baby Come
To Me 2-2
+ BOB SEGER AND THE SILVER BULLET BAND—Shame
0On The Moon 8-4
+ EDDIE RABBITT WITH CRYSTAL GAYLE—You And |

10-6
* LIONEL RICHIE-You Are 169
oo THE PRETENDERS—Back On The Chain Gang
oo JOE JACKSON—Breaking Us In Two
© DURAN DURAN—Hungry Like The Wolf B
© MICHAEL JACKSON-Billie Jean A
© A FLOCK OF SEAGULLS—Space Age Love Songs X

KBEQ-FM—Kansas City
(Todd Chase—MD)
*h CUI.TURE CLUB-Do You Really Want To Hurt Me

*a BII.I.V JOEL—Allentown 8-2
# MUSICAL YOUTH—Pass The Dutchie 9-3
+ SAMMY HAGAR—Your Love Is Driving Me Crazy 19-

10
# LIONEL RICHIE—You Are 21-11

@@ STYX-Mr. Roboto

@0 ERIC CLAPTON—i've Got A Rock N' Roll Heart
© FRIDA—I Know There’s Something Going On B
© ABC—Poison Arrow A

© CHAKA KHAN—Got To Be There X

WZEE-FM—Madison
(Matt Hudson—MD)
+ & DURAN DURAN—Hungry Like The Woif 8-3
+ # LIONEL RICHIE—You Are 11-8
+ KENNY ROGERS AND SHEEMA EASTON—We've Got
Tonight 17-9
+ DEXYS MIDNIGHT RUNNERS—Come On Eileen 12-10
* THE PRETENDERS—Back On The Chain Gang 16-12
® JOURNEY-Separate Ways
© DON HENLEY—I Can't Stand Still B
® GLEN FREY—AIl Those Lies B
© AFTER THE FIRE—Der Kommisar A
© STEEL BREEZE—Dreamin’ Is £asy A
© 0XD—Whirly Girl A
© THOMAS DOLBY~She Blinded Me With Science X
© JOURNEY—Faithfully X
® RIC OCASEK—Something To Grab For X
© EARTH, WIND & FIRE—Fall In Love With Me X
© JEFFERSON STARSHIP~Winds Of Change X
® THE HUMAN LEAGUE —Mirror Man X
© MICHAEL JACKSON—P.Y.T. (Pretty Young Thing) X

WKTI-FM—Milwaukee
(Danny Clatin—-MD)
+ & DURAN DURAN~Hungry Like The Wolf 1410
+ « THE PRETENDERS—Back On The Chain Gang 19-

1
# LIONEL RICHIE-You Are 107
# CHRISTOPHER CROSS—All Right 15-12
* JOE JACKSON—Breaking Us In Two 20-17
oo BOB SEGER AND THE SILVER BULLET BAND—Even

Now
© MICHAEL JACKSON- Billie Jean B
® STYX- Mr. Roboto B
© PHIL COLLINS—I Don't Care Anymore B

KDWB-AM —Minneapolis
{Lorrin Palagy—MD)
# # MICHAEL JACKSON-Billie Jean 14-9
# * BILLY JOEL—Allentown 17-10
+ ERIC CLAPTON—I've Got A Rock N’ Roll Heart 15-11
+ DARYL HALL AND JOHN OATES—One On One 20-14
+ DAN FOGELBERG—Make Love Stay 22-17
oo DONALD FAGEN—New Frontier
oo DURAN DURAN—Hungry Like The Wolf
© DIANA ROSS—So Close A
© THE JOHN HALL BAND-Love Me, Again A
© DEXYS MIDNIGHT RUNNERS—Come On Eileen A
© MISSING PERSONS—Windows X
© OLIVIA NEWTON-JOHN—Tied Up X
© STYX-Mr. Roboto X
© JOURNEY-Separate Ways X
© BILLY SQUIER—She’s A Runner X
© THOMPSON TWINS—Lies X
© SEA LEVEL—Make You Feel Love Again X

WLOL-FM—Minneapolis
(Gregg Swedberg—-MD)
+ % SAMMY HAGAR—Your Love Is Driving Me Crazy 21
+ « Q-FEEL—Dancing In Heaven (Orbital Bebop) 8-2
+ CULTURE CLUB—Do You Really Want To Hurt Me 5-3
+ LIONEL RICHIE~You Are 14-10
# DARYL HALL AND JOHN OATES—One On One 7-5
oo THE HUMAN LEAGUE—~Mirror Man
®o STYX—Mr. Roboto
® RIC OCASEK—Something To Grab For B
© NIGHT RANGER—Don't Tell Me You Love Me B
© OXO—Whirty Girl A
© CHILLIWACK —Secret Information A
© DIANA ROSS—So Close A
© MARTY BALIN—What Love IsA
© DONALD FAGEN—New Frontier X
© SEA LEVEL—Make You Feel Love Again X
© LENE LOVICH—It's You, Only You X
® SHERRIFF—When I'm With You X
© MISSING PERSONS—Windows X

KSLQ-FM-St. Louis
(Johnnie King—MO0)
+ % KENNY LOGGINS—Heart To Heart 1-1
+ & MICHAEL McDONALD-| Gotta Try 2-2
+ BILLY JOEL—Allentown 11-8
# LIONEL RICHIE—You Are 14-10
# CULTURE CLUB-Do You Really Want To Hurt Me 16-

12
@o DARYL HALL AND JOHN OATES—One On One

KSTP-FM (KS-95)—St. Paul
{Chuck Napp-MD)
# « KENNY LOGGINS—Heart To Heart 1-1
# % BILLY JOEL—Allentown 6-4
+ STRAY CATS-Stray Cat Strut 10-8
+ MARVIN GAYE—Sexual Healing 12-9
 CHRISTOPHER CROSS—All Right 20-12
© KENNY ROGERS AND SHEENA EASTON--We've Got
Tonight B
© NEIL DIAMOND~I'm Alive B
© ERIC CLAPTON-I've Got A Rock N’ Roli Heart B
© DARYL HALL AND JDHN GATES—One On One A
© SUPERTRAMP—My Kind Of Lady A
© MICHAEL JACKSON-Billie Jean A
© STEPHEN BISHOP—It Might Be You A
o CULTURE CLUB—Do You Really Want To Hurt Me A

WSPT-FM—Stevens Point
(Brad Fuhr/Marie Stage—~MD)
+ % SAMMY HAGAR-Your Love Is Driving Me Crazy 10-

[
# # CHRISTOPHER CROSS—AIl Right 19-10
* CULTURE CLUB—Do You Really Want To Hurt Me 1-1
+ DURAN DURAN-Hungry Like The Wolf 3-2
 STRAY CATS—Stray Cat Strut 4-4
oo STEEL BREEZE-Dreamin’ Is Easy
oo PHIL COLLINS—I Don't Care Anymore
® GOLDEN EARRING—Twilight Zone B
© MICHAEL JACKSON—Billie Jean B
© JOURNEY—Separate Ways B
© THE GREG KIHN BAND Jeopardy B
® STYX—Mr. Roboto B
© DARYL HALL ANO JOHN OATES—One On One X
© DAN FOGELBERG—Make Love Stay X
© THE JOHN HALL BAND—Love Me Again X
© JEFFERSON STARSHIP—Winds 0f Change X
© RANDY NEWMAN AND PAUL SIMON—The Blues X
© DON HENLEY—I Can't Stand Still X
© OLIVIA NEWTON-JOHN-Tied Up X
© NEIL DIAMOND—|'m Alive X
© CROSBY, STILLS AND NASH—Too Much Love To Hide
X

© THOMPSON TWINS—Lies X
© MEN AT WORK—Be Good Johnny X

KEYN-FM—Wichita
(Dan Pearman—MD)
+ « STRAY CATS-Stray Cat Strut 9-5
+ « CHRISTOPHER CROSS—AYl Right 12.7
+ KENNY ROGERS AND SHEENA EASTON —We've Got
Tonight 13-8
+ LIONEL RICHIE—You Are 15-10
+ MICHAEL JACKSON—Billie Jean 22-14
oo JEFFERSON STARSHIP—Winds Of Change
oo THE GREG KIHN BAND-Jeopardy
© STYX—Mr. Roboto B
© ERIC CLAPTON—I've Got A Rock N' Roll Heart B
® ABC—Poison Arrow A
© PAT BENATAR-Littie Too Late X
© DEXYS MIDNIGHT RUNNERS—Come On Eileen X
. §M;A-0n The Loose X

© STEEL BREEZE—Dreamin’ Is Easy X
© RANDY NEWMAN AND PAUL SIMON—The Blues X

Northeast Region
memm® PRIME MOVERS mummm

LIONEL RICHIE- You Are (Motown)

MICHAEL JACKSON- Billie Jean (Epic)

DURAN DURAN— Hungry Like The Wolf
(Capitol)

mmmm® TOP ADD ONS s

FRIDA— | Know There's Something Going On
(Attantic)

DEXYS MIDNIGHT RUNNERS— Come On Eiieen
(Mercury)

JOURNEY - Separate Ways (Columbia)

smmmsm BREAK OU TS eoms

AFTER THE FIRE~ Der Kommisar {Epic)
RIC OCASEK - Something To Grab For (Geffen)

WFLY-FM—Albany
(Jack Lawrence—MD)
+ % MEN AT WORK—Down Under 1-1
+ # PATTI AUSTIN WITH JAMES INGRAM —Baby Come
to Me 2-2
# CULTURE CLUB—Do You Really Want To Hurt Me 7-3
+ STRAY CATS—Stray Cat Strut 8-4
* MUSICAL YOUTH—Pass the Dutchie 9-5
oo THE WEATHER GIRLS-It's Raining Men
oo FRIDA—| Know There's Something Going On
© SUPERTRAMP—My Kind Of Lady B
© DARYL HALL AND JOHN OATES—One On One B
© ABC—Poison Arrow B
© KENNY ROGERS & SHEENA EASTON—We ve Got
Tonight B
© DIANA ROSS—So Close B
© DEXYS MIDNIGHT RUNNERS—Come On Eileen A
© THOMPSON TWINS—Lies A
© ERIC CLAPTON—1've Got A Rock ‘N’ Roll Heart A
© HEAVEN 17—Let Me Go A
© JOURNEY-Separate Ways X
© EARTH, WIND AND FIRE—Fall In Love With Me X
© OLIVIA NEWTON-JOHN—Tied Up X
© EVELYN KING—Betcha She Don't Love You X
© THE CLASH—Should | Stay Or Should | Go X
© DAN FOGELBERG—Make Love Stay X

WIRY-AM—Albany
(Bill Cahill-MD)
+ % DURAN DURAN—Hungry Like The Woif 18-7
 # LIONEL RICHIE-You Are 16-11
+ STRAY CATS—Stray Cat Strut 19-16
+ KENNY ROGERS & SHEENA EASTON—We've Got
Tonight 20-17
* MICHAEL JACKSON—Billie Jean 25-19
oo THE PRETENDERS-Back On The Chain Gang
oo DEXYS MIDNIGHT RUNNERS—Come On Eileen
© PAT BENATAR-Little Too Late B
© THOMPSON TWINS—Lies A
© TONI BASIL—Shoppin’ From ATo 2
© STEPHEN BISHOP—It Might Be You A
© DAN FOGELBERG—Make Love Stay A
® FRIDA—| Know There's Something Going On A
© AFTER THE FIRE—Der Kommisar A

WACZ-AM—Bangor
(Michael 0'Hara—MD)
+ & MICHAEL JACKSON-Billie Jean 14.8
+ # LIONEL RICHIE—You Are 17-9
+ THE PRETENDERS—Back On The Chain Gang 11-5
# JUICE NEWTON—Heart Of The Night 10-6
+ STRAY CATS—Stray Cat Strut 12-7
® STYX—Mr. Roboto B
© MEN AT WORK—Be Good Johnny B
© JEFFERSON STARSHIP—Winds Of Change B
© THE CLASH—Should | Stay Or Should | Go A
o THE GREG KIHN BAND-Jeopardy A
o CHAMPAIGN—Try Again A
© DEXYS MIDNIGHT RUNNERS—Come On fileen A
© AFTER THE FIRE—Der Kommisar A
© ). GEILS BAND—Land Of 1000 Dances A

WIGY-FM-Bath
(Scott Robbins—MD)
+ « BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 1-1
+ % DURAN DURAN-Hungry Like The Wolf 8-3
+ MICHAEL JACKSON-Billie Jean 12-7
# THE PRETENDERS—Back On The Chain Gang 15-10
* MEN AT WORK—Be Good Johnny 16-11
® SUPERTRAMP—My Kind Of Lady B
© THDMAS DOLBY—She Blinded Me With Science A
© THE JOHN HALL BAND—Love Me Again A
© CHILLIWACK—Secret Information A
© RIC OCASEK—Something To Grab For X
© POCO-Shoot For The Moon X
© AFTER THE FIRE-Der Kommisar X
© THE WEATHER GIRLS—It's Raining Men X
© DIANA ROSS—So Close X
© FIREFALL—Always X
© BILLY SQUIER—She's A Runner X
© PIA ZAODRA-The Clapping Song X
© RANDY NEWMAN AND PAUL SIMON—The Blues X
© PSYCHEDELIC FURS—Love My Way/Aeroplane X
© DEXYS MIDNIGHT RUNNERS—Come On Eileen X
© THOMPSON TWINS—Lies X
© NIGHT RANGER-Don't Tell Me You Love Me X
© MUSICAL YOUTH—Pass The Dutchie X
© ). GEILS BAND—Land Of A Thousand Dances A

WVBF-FM—Boston
(Dave Newfell-MD)
+ % EDDIE RABBITT WITH CRYSTAL GAYLE—You And |

21

+ & BARRY MANILOW—Memory 9-7

+ BOB SEGER AND THE SILVER BULLET BAND—Shame
On The Moon 18-13

+ LIONEL RICHIE—You Are 24-20

* NEIL DIAMOND—{'m Alive 25-22

© DDLLY PARTON/WILLIE NELSON—Everything's
Beautiful B

© KENNY ROGERS & SHEENA EASTON—We ve Got
Tonight B

WXKS-FM—Boston

(Joey Carzello—MD)
+ % THEWEATHER GIRLS—it's Raining Men 2-1
+ % THE PRETENDERS—Back On The Chain Gang 5-4
+ MICHAEL JACKSON—Bitlie Jean 12-5
+ LIONEL RICHIE—You Are 10-8
* DURAN DURAN—Hungry Like The Wolf 13-10
oo GOLDEN EARRING—Twilight Zone
oo THE GREG KIHN BAND—Jeopardy
© JOURNEY—Separate Ways B
© OARYL HALL AND JOHN OATES—One Dn One B
© ERIC CLAPTON—I've Got A Rock ‘N’ Roll Heart B
© FRIDA—| Know There's Something Going On B
© RIC OCASEK—Something To Grab For A
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© THE SYSTEM—You're In My System A

© FELONY-The Fantastic A

© STEEL BREEZE—Dreamin' Is Easy A

© ANGELA BOFILL—Too Tough A

© CHAKA KHAN—Got To Be There X

© AFTER THE FIRE~Der Kommisar X

© DEBARGE-| Like It X

© YARBROUGH AND THE PEOPLES—Heartbeats X
© RACHEL SWEET—Voo Doo X

® NEIL YOUNG—Little Thing Called Love X

© NIGHT RANGER—Don't Tell Me You Love Me X
© BERLIN AIRLIFT—Over The Hill X

WBEN-FM—Buffalo
(Roger Christian—MD)
+ % JOURNEY-Separate Ways 30-8
# % DARYL HALL AND JOHN OATES—One On One 31-9
« EARTH, WIND & FIRE—Fall In Love With Me 20-16
 NIGHT RANGER—Don't Tell Me You Love Me 26-17
* THOMPSON TWINS~Lies 33-22
oo STEPHEN BISHOP—(t Might Be You
oo DIANAROSS—So Close
© DEXYS MIDNIGHT RUNNERS—Come On Eiteen B
© PAT BENATAR-Little Too Late B
© DAN FOGELBERG—~Make Love Stay B
© STYX—Mr. Roboto B
© MELISSA MANCHESTER—Nice Girls A
© MARTY BALIN~—What Love Is A

WTSN-AM-Dover
(Jim Sebastian~MD)

*h PALTI gulsnn WITH JAMES INGRAM—Baby Come
to Me 2.

+ % BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 5-2

+ ADAM ANT—Goody Two Shoes 9-5

+ JUICE NEWTON—Heart Of The Night 20-4

+ STRAY CATS—Stray Cat Strut 14-6

oo THE GREG KIHN BAND— Jeopardy

oo |EFFERSON STARSHIP—Winds Of Change

© SUPERTRAMP—My Kind Of Lady B

© LIDNEL RICHIE—You Are B

© THOMPSON TWINS—Lies X

© JOURNEY—Separate Ways X

© DIANA ROSS—So Close X

WTIC-FM—Hartford
(Mike West—MD)
# % MICHAEL JACKSON-Billie Jean 6-2
*h g.ARTH,WINDAND FIRE-Fail In Love With Me 13-

# THE PRETENDERS—Back On The Chain Gang 15-11

# ABC—Poison Arrow 28-24

 KENNY ROGERS & SHEENA EASTON—We've Got
Tonight 18-13

®o MELISSA MANCHESTER—Nice Girls

oo DEXYS MIDNIGHT RUNNERS—Come On Eileen

WBLI-FM—Long Island
(Bilt Terry—MD)
* # TOTO—Africa 1-1
* # PATTI AUSTIN WITH JAMES INGRAM--Baby Come
10 Me 4-3
* EgDIE RABBITT WITH CRYSTAL GAYLE —You And |

+ BOB SEGER AND THE SILVER BULLET BAND—Shame
On The Moon 14-9

* KENNY LOGGINS—Heart To Heart 12-11

oo DURAN DURAN—Hungry Like The Wolf

© DARYL HALL AND JOHN OATES—One On One B

© JOURNEY—Separate Ways B

© JOE JACKSON—Breaking Us In Two X

© OLIVIA NEWTON-JOHN—Tied Up X

WFEA-AM (13 FEA)—Manchester
(Rick Ryder—MD)

% LIONEL RICHIE—You Are 28.13

* & MUSICAL YOUTH—Pass The Dutchie 25-16

+ CHRISTOPHER CROSS—All Right 18-12

+ KENNY LOGGINS—Heart To Heart 8-5

* JOE JACKSON—Breaking Us In Two 27-20

® DARYL HALL AND JOHN OATES~One On One B

© MICHAEL JACKSON-Billie Jean B

© DURAN DURAN—Hungry Like The Wolf B

© STRAY CATS—Stray Cat Strut A

© SUPERTRAMP—My Kind Of Lady A

© AFTER THE FIRE-Der Kommisar A

© DAN FOGELBERG—Make Love Stay A

© ROBERT JOHN—Bread And Butter A

© BARRY MANILDW—Some Kind Of Friend A

© DIONNE WARWICK—Take The Short Way Home A

© MELISSA MANCHESTER—Nice Girls X

© MISSING PERSONS—Windows X

© GOLDEN EARRING—Twilight Zone X

© OLIVIA NEWTON-JOHN—-Tied Up X

© EARTH, WIND & FIRE—Fali In Love With Me X

© PIA ZADORA-The Clapping Song X

WKCI-FM—New Haven
(Danny Lyons—MD)
+ % DURAN DURAN—Hungry Like The Wolf 18-12
# # KENNY ROGERS AND SHEENA EASTON—We've Got
Tonight 28-20
# CHRISTOPHER CROSS—AIl Right 15-10
* MICHAEL JACKSON—Billie Jean 16-11
* JOE JACKSON—Breaking Us In Two 27-21
oo DEXYS MIDNIGHT RUNNERS—Come On Eileen
@0 FRIDA—| Know There's Something Going On
© JOURNEY—Separate Ways B
© THE PRETENDERS—Back On The Chain Gang B
© SUPERTRAMP—My Kind Of Lady B
o MEN AT WORK—Be Good Johnny B
© DON HENLEY—I Can't Stand Stili X
© THOMPSON TWINS—Lies X
© DAN FOGELBERG—Make Love Stay X
© DIANA ROSS—So Close X

WKTU-FM—New York City
(Michael Ellis—MD)
+ % MICHAEL JACKSON-Billie Jean 8-5
# # LIONEL RICHIE—You Are 20-14
# DARYL HALL AND JOHN OATES—Maneater 21
+ MEN AT WORK—Down Under 13-8
* THE GAP BAND—Outstanding 15-13
®e CULTURE CLUB—Do You Really Want To Hurt Me
oo DURAN DURAN —Hungry Like The Wolf
© C-BANK—One More Shot B
© GROVER WASHINGTON lR WITH PATTI LABELLE—
The Best Is Yet To Come B
© AFRIKA BAMBAATA ANO THE SOUL SONIC FORCE-
Looking For The Perfect Beat B
© STEPHANIE MILLS—You Can't Keep From My Love A
o SALSOUL ORCHESTRA—Qoh, | Love it (Love Break) A
© CLASS ACTION—Weekend A
© SYLVESTER—Don't Stop A

WNBC-AM—New York City
(Babette Stirland—MD)
+ # EDDIE RABBITT WITH CRYSTAL GAYLE—You And |
12-6
% % ADAM ANT—Goody Two Shoes 11-7
% CULTURE CLUB-Do You Really Want To Hurt Me 16-
12

+ CHRISTOPHER CROSS —All Right 22-16
* NEIL DIAMOND—{'m Alive 28-23
® FRIDA—i Know There's Something Going On X

WHEB-FM—Portsmouth
{Rick Dean—MD)
+ % CULTURE CLUB-Do You Really Want To Hurt Me

1-1
## BILLY JOEL—Allentown 4-3
# CHRISTOPHER CROSS—All Right 7-4
+ STRAY CATS-Stray Cat Strut 10-6

* LIONEL RICHIE—You Are 19-9

® JOURNEY-Separate Ways B

© NEIL DIAMOND-I'm Alive B

© SUPERTRAMP—My Kind Of Lady A

o DAN FOGELBERG—Make Love Stay A

© DEXYS MIDNIGHT RUNNERS—Come On Eileen A

© RANDY NEWMAN AND PAUL SIMON—The Biues X

© MUSICAL YOUTH~Pass The Dutchie X

© DONNA SUMMER—The Woman In Me X

© STEPHEN BISHOP—It Might Be You X

© OLIVIA NENTON-JOHN—Tied Up X

© CROSBY, STILLS AND NASH—Too Much Love To Hide
X

WPJB-FM—Providence
(Tom Hunter—MD)
+  LIONEL RICHIE-You Are 8-2
+ # BILLY JOEL—Allentown 15-10
+ CHRISTOPHER CROSS—AIl Right 16-6
+ KENNY ROGERS ANO SHEENA EASTON—We've Got
Tonight 21-12
* DARYL HALL ANO JOHN OATES—0ne On One 32-23
oo JOE JACKSON-Breaking Us In Two
oo DIANA ROSS-So Close
© JEFFREY OSBORNE~Eenie Meenie A
© SAMMY HAGAR—Your Love Is Driving Me Crazy X
© MUSICAL YOUTH—Pass The Dutchie X
© DURAN DU'RAN—Hungry Like The Wolf X
© JOURNEY—Separate Ways X
© ERIC CLAPTON—1've Got A Rock "N’ Roll Heart X

WPRO-FM—Providence
(Tom Cuddy—MD)
+ # STRAY CATS—Stray Cat Strut 11-4
+ % CHRISTOPHER CROSS—All Right 14-8
 LIONEL RICHIE-You Are 10-5
+ CULTURE CLUB—Do You Really Want To Hurt Me 18-
10

+ SAMMY HAGAR—Your Love Is Driving Me Crazy 15-
11

oo STYX—Mr. Roboto

oo ABC—Poison Arrow

© JOURNEY—Separate Ways B

© ERIC CLAPTON—I've Got A Rock N’ Roll Heart B
© DEXYS MIDNIGHT RUNNERS—Come On Eileen A
© OLIVIA NEWTON-JOHN—Tied Up A

© THE WEATHER GIRLS—it's Raining Men A

© DIONNE WARWICK—Take The Short Way Home A
© RANDY NEWMAN AND PAUL SIMON—The Blues X
© MISSING PERSONS —Windows X

© SAGA—0n The Loose X

© THOMPSON TWINS~-Lies X

WHFM-FM—Rochester
{(Marc Cronin-—-MD)
+ % JOE JACKSON—Breaking Us In Two 20-10
+ % KENNY ROGERS AND SHEENA EASTON—we've Got
Tonight 21-13
+ CHRISTOPHER CROSS—AIl Right 22-15
+ DARYL HALL AND JOHN OATES—0One On One 32-22
* JOURNEY—Separate Ways 37-24
®e RIC OCASEK—Something To Grab For
oo J. GEILS BANO—Land Of A Thousand Dances
© STYX—Mr. Roboto B
© MICHAEL JACKSON—Billie Jean B
© OAN FOGELBERG—Make Love Stay B
© STEPHEN BISHOP—it Might Be You B
© NIGHT RANGER—Oon’t Tell Me You Love Me A
© DIANA ROSS—So Close A
© DEXYS MIDNIGHT RUNNERS— Come On. Eileen X
© JEFFERSON STARSHIP— Winds Of Change X
© PAT BENATAR- Little Too Late X
© VANDENBERG— Burning Heart X
© FRIDA- | Know There's Something Going On X

WPST-FM—Trenton
(Tom Taylor—MD)
+ % FRIDA—I Know There's Sometting Going On 15-11
« % JOURNEY—Separate Ways 22-14
+ MICHAEL JACKSON-Billie Jean 39-23
+ ERIC CLAPTON—I've Got A Rock "N’ Roll Heart 32-29
 THOMPSDN TWINS-Lies 35-32
oo ROBERT HAZARD-Escalator Of Life
oo MELISSA MANCHESTER—Nice Girls
© STYX—Mr. Roboto B
© PHIL COLLINS—1 Don't Care Anymore B
© SAGA—On The Loose B
o SUPERTRAMP—My Kind Df Lady B
© TOM PETTY AND THE HEARTBREAKERS —Change Ot

Heart A
o MEN AT WORK—Be Good J<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>