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Galif. Bill Would Change
Record Gontract Rules

BY FRED GOODMAN

NEW YORK Recording industry-
supported legislation being debated
in California would provide labels
with new powers to extend and re-
negotiate artist’s contracts.

Opponents, led by the American
Federation of Television and Radio
Artists (AFTRA) and other per-
former organizations, say the pro-
posal, S. 469, would make it more
difficult for artists to discover their
true market value.

Farm Aid Is Go,
If Insurance
Comes Through

BY GERRY WOOD

AUSTIN If all goes well, Farm Aid
IT will come off on schedule Friday
(4) deep in the heart of Texas, with
more than 80 acts giving their all to
benefit the American farmer. The
“if”” has more to do with securing li-
ability insurance than fighting the
Texas elements such as rain or heat.

At presstime, a Farm Aid official
told Billboard, “We do have access
to insurance—at least one company
that’s aware of our requirements
and said they could insure it. We're
trying to find the best deal for the
money. As far as we’re concerned,
we're on.”

The insurance problem forced a
move from the initial venue of Me-

The [roposed amendment to the
California Labor Code was slated
for debzte before the State Assem-
bl*’s Lebor and Employment Com-
mittee Thursday (26).

The neasure, already passed by
the California Senate, could reach a
vote in the Assembly within the
next tw> weeks if it clears the com-
mittee.

Under current California law,
personal service contracts—includ-
ing recording contracts—cannot be
reaegotiated or extended during the
life of tae original contract, which is
linited -o seven years. S. 469 would
al'ow lzbels and artists to renegoti-
ate for an additional seven-year
term three years into the initial con-
tract.

The Lill, sought by the Recording

(Continued on page 84)
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Dealers: Pay-Per-View Cuts Vid Biz

Retailers Voice Piracy Fears

BY TONY SEIDEMAN

NEW YORK Pay-per-view televi-
sion is beginning to take its toll on
home video retailing, with dealers
claiming a sharp cut in orders on
several titles that have appeared on
pay-per-view before or at the same
time their cassette counterparts
were released.

“Rentals go down, and customers
even bring in those cassettes and
tell us they’ve seen those movies on
pay-per-view,” says Ron Berger,
head of National Video.

Berger says his franchisees call
the situation ‘‘disgusting.”

“I have talked to many of our
larger owners, and they have told
me they are cutting their orders
back by 75% or more.

“I think there’s going to be a boy-

ADVERTISEMENTS

’

cott movement, [ really do,” says
Berger.

There are about 1) million house-
holds in the U.S. wired with the “ad-
dressable” cable TV converters that
make today’s high-tech pay-per-
view systems work. Pay-per-view

services reach about 2.5 million of
these homes. The average cost to
consumers per pay-per-view movie
is about §5. The average time be-
tween a movie’s release on videocas-
sette and on pay-per-view had been

(Continued on page 84)

Blank Manufacturers Mount Offensive

_U.K. Tape Levy War Builds

BY NICK ROBERTSHAW

LONDON Blank-tape companies
here have placed a series of no-
holds-barred advertisements in the
national newspaper The Times in a
last-ditch bid to dissuade the U.K.
government from pressing ahead

{ Jevkom Waite. Sheena Faston., Jevmaine Jaekoon.
Bob Segen Jolm Oates. ). 1), Souther.
Mirttae] Bemnbersm The Del Loris, Sases stsasbs. Paui Davis,

“About last
night..?’

with plans for a home-taping levy.

The campaign, instituted by ma-
jor international blank-tape manu-
facturers, reflects increasing bitter-
ness in the battle to sway public and
political opinion on the issue. The
British Phonographic Industry
(BPI) has taken legal advice about
the ads, which it claims border on li-
bel, and is likely to lodge a com-
plaint with the Advertising Stan-
dards Authority.

The text of the full-page ads ex-
ploits a public image of the record
industry as cash-rich and rapacious.

(Continued on page 79)

Musicland Shuts
Pizza Facility

" BY EARL PAIGE

LOS ANGELES Musicland last
week dismantled the suburban
Glendale warehouse of its newly ac-
quired Licorice Pizza chain, with
staff layoffs reported to be as high

CEWTN AT

5,000 REBELS SEIZE
MAJOR NYC HOTEL!
JULY 13-16
MARRIOT MARQUIS, NYC
For further seminar information,
call (212) 722-2115,

morial Stadium at the Univ. of Tex-
as to Southpark Meadows, the site
of the last two Willie Nelson July 4
picnics. Nelson, organizer of the
Farm Aid projects, prefers the out-
door amphitheater setting of South-

(Continued on page 85)

as 92. The move was undertaken to
eliminate functions already handled
by the new parent company.
Although the company declined
specific comment, street rumors of
the closure spread early last week
(Continued on page 84)

ABOUT LAST NIGHT the movie and soundirack are this
summer’s hottest combination. JOHN WAITE'S “IF ANYBODY
HAD A HEART" is the first EMI America single from the atbum

and will be followed by SHEENA EASTON'’S SO FAR SO
GOOD.” ABOUT LAST NIGHT . .. it's about time.
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DAVID LEE ROTH: NO GRIPES

Ex-Van Halen Singer Rocks Again

BY STEVE GETT

LOS ANGELES Call it indepen-
dence promotion. David Lee Roth cel-
ebrates the July 4 weekend with the
release of his debut Warner Bros.
solo album, “Eat ‘Em And Smile.”

The flamboyant singer’s first
post-Van Halen album previews on
a syndicated Westwood One special,
“David Lee Roth’s 4th of July Bar-
B-Que,” before it ships to stores
Monday (7).

The patriotic single ‘““Yankee
Rose”’—Roth’s ode to Liberty—is

" already a top radio add, with the ac-

companying videoclip in power rota-
tion as an MTV sneak preview
exclusive.

A 10-month world tour for Roth
and his new band—guitarist Steve
Vai, bassist Billy Sheehan, and
drummer Gregg Bissonette—be-
gins Aug. 16 in Hampton, Va.

Both album and tour mark Roth’s
return to hard rock, as opposed to
the lighthearted musical side he
showed on his 1985 “Crazy From
The Heat” EP, which spawned the
hit singles ‘“‘California Girls” and
“Just A Gigolo/I Ain’t Got
Nobody.”

“People always assume that you
are the last thing you served up,”
says Roth. “That’s why I served it
up short—four songs. It was just an
appetizer. I always told you I was
into that kind of music, so I put my
money where my mouth is.

“I figure many people assume
that now I'm going to go on the road
with a backup band of studio musi-
cians, that it’ll be very sedate, and
we'll do a kind of Vegas-style send-
up, which couldn’t be further from
the truth.”

Ted Templeman, Warner Bros.’
senior vice president/director of
a&r—who produced “Eat ‘Em And
Smile” and was at the knobs for the
six consecutive platinum albums
Roth recorded with Van Halen—
says the singer had begun working
on “Crazy From The Heat” before
he left the group.

““Van Halen were on a sort of
holding pattern,” says Templeman.
“They weren’t doing too much, and
Dave was bored. So he suggested

we have some fun doing the EP.”

At that juncture, Templeman
says, guitarist Eddie Van Halen
was busying himself at his home
studio working on a number of “tre-
mendously creative projects.” Ac-
cording to the producer, Roth had
no intention of leaving Van Halen.

“All through the recording, Dave
kept saying, ‘No heavy guitars,
we've got to stay away from that
because I'm going back on the next
Van Halen record and that’s the
most important thing.’

“After that, he said he was going
to give it six months to try to get it
together with Van Halen. He'd of-
ten come into my office and say he
was trying to get the guys together

to practice. He made an honest ef-
fort, which is different from what
comes out from the other side.

“But I know what went on—I was
around. Had Dave known he was
going to part company with Van
Halen, he might not have done the
EP. But then you never know—he’s
a funny guy.”

Of his departure from Van Halen,
Roth says, “The problem was, they
didn’t want to do like I wanted to do.
I wanted to go on the road for long
periods of time—I wanted to do
everything.

“I wanted to start with the rec-
ord, that’s first. Then you go on the
road, that’s second. Then you have

(Continued on page 85)

Europe-Only

BY STEVE GETT

NEW YORK “Bring On The
Night,” a new double-live album by
Sting that has just been released in
Europe, will only be available on
import in the U.S.

Manager Miles Copeland says,
“A&M was alittle disturbed and
said, ‘People are going to think
you're crazy.” Well, they always
thought that, so it’s not going to be
anything different. Our craziness
has made A&M a lot of money.”

Copeland says Sting needs time
off before starting his next project.
He also reveals that his client is set
to reunite in the studio with the Po-
lice at the end of July.

“If I have A&M put out [the live]
record in America, we're going to
have to do a video, promotion,
come over and do radio—Sting
gets sucked into this bottomless
pit,” says Copeland.

The live album, recorded during
Sting’s 1985-86 world tour to sup-
port his debut solo release, “The
Dream Of The Blue Turtles,” was
originally intended for U.K.-only

Recorded Live On World Tour

Sting Album

release.

‘“We recorded a number of
shows, and from a pure creative,
artistic standpoint he wanted to
have the record,” says Copeland.

“I came up with the idea of re-
leasing it only in one territory and
it caused a furor. The distributors
in Europe said, ‘If you release it in
Engldnd, we want it, too.” Every-
body started screaming, so in the
‘end we decided we would release in
Europe and nowhere else.”

As for the U.S,, Copeland says,
“Initially, A&M wasn’t real excited
about having a live album follow a
studio album of basically the same
product.”

When the company changed its
mind, Copeland refused to give in.
“The fact is they did want to re-
lease the record in America but we
wouldn’t let them,” he says.

Though the Police are reuniting
in the studio, Copeland says, “All
three of them are continuing with
solo projects. Neither Sting nor the
Police have gotten into schedules.
We go step-by-step and don’t make
our decisions like other people do.”

Brit Pop Market Receptive To Yankee Product

U.K. Licensing Boosts U.S.

BY BRIAN CHIN

This is the second in a two-part se-
ries on emerging independent
labels.

NEW YORK International licens-
ing has become a key source of in-
cremental revenue

A snl:lm, for independent la-
B“.lmnnn bels, including

those that avoid the
investment in pop
promotion at home.

Most independent U.S. labels
have been ambivalent about the po-
tentially ruinous cost of national
black and pop radio coverage. But
cultivating an international profile
is another thing entirely: The UK.
pop market is proving extremely re-
ceptive to independent U.S. product,
whether or not a given record was a
hit at home.

ANALYSIS

Sleeping Bag Records, headed
by veteran promoter Juggy Gayles
and Will Socolov, has been the
most consistent pop hitmaker
among new U.S. indies in the U.K.
market, reaching the U.K. top 40
with three different major-label li-
censees this year.

London hit No. 16 with Joyce
Sims’ “(You Are My} All And All,”
selling a reported 100,000 units in
7- and 12-inch; 10 Records hit the
top 40 with Mantronix’s ‘“Bass-
line”” and the top 60 with the previ-
ous single, “Ladies’’; and Island’s
4th & Broadway label is in the top
40 with Dhar Braxton’s single
“Jump Back (Set Me Free).”

Sleeping Bag recently licensed
Dinosaur L.’s 1982 cult hit “Go
Bang!” to the U.K City Beat label,
distributed by Beggar’s Banquet.
“We wanted to do something with
a label that has a cutting-edge im-

Indie Labels

age,” says Ron Resnick, Sleeping
Bag’s executive vice president.
““We like and respect Beggar’s
Banquet’s [label chief] Martin
Mills.”

Other recent U.K. hits for U.S.
indies include Jump Street’s first
single, ““Gotta Find A Way”’ by
Russ Brown, which charted pop in
the U.K. through 10 Records; Pow-
Wow’s ‘‘Serious,” by Serious In-
tention, licensed to London U.K_;
Tuckwood’s “Mr. DJ” by the Con-
cept, on U.K. 4th & Broadway; Ur-
ban Sound’s ‘“Galveston Bay” by
Lonnie Hill and Allegiance’s
“Ain’t That The Truth” by Frankie
Kelly, both on 10 Records; Select’s
“(Nothin’ Serious) Just Buggin’”
by Whistle, through Champion;
and Thom/Tay’s ‘“You Can’t
Blame Love,” by Lamar Thomas
and Judy Taylor.

(Continued on page 67)
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Roth, Joel Albums Should Explode On The Scene
July’s Releases Bring Fireworks

BY PAUL GREIN

LOS ANGELES July’s album re-
leases should provide answers to sev-
eral timely pop music questions:

e Will Billy Joel extend his long
streak of multiplatinum albums?

o Will David Lee Roth do as well
with his first album without Van Ha-
len as Van Halen has done with its
first album without him?

e Will Lionel Richie finally deliver
his long-delayed followup to “Can’t
Slow Down”—or is he going for the
record for the most-postponed album
in history?

Joel, Roth, and Richie are among
the top artists with new albums slat-
ed for release in July. Others include
Eurythmics, Chaka Khan, Quiet Riot,
Air Supply, and Bob Dylan.

Over the past decade, Joel has had
one of the most consistent track rec-
ords in pop music. Four of his last
five studio albums have sold more
than 4 million units each in the U.S.
“The Stranger” was certified for do-
mestic sales of 6 million units, “52nd
Street” and “Glass Houses” for 5 mil-
lion, and “An Innocent Man” for 4
million. Columbia has scheduled Jo-
el’'s new Phil Ramone-produced al-
bum, “The Bridge,” for the last week
of July.

Roth earned a platinum award last
year with his EP “Crazy From The
Heat.” His first solo album, “Eat "Em
And Smile,” is due July 7. The pres-
sure is on Roth because his former
colleagues in Van Halen landed the
group’s first No. 1 album in their
first time at bat without him. Roth’s
album was produced by Ted Temple-
man, who did the honors on Van Ha-
len’s first six albums—all of which
went platinum.

Richie’s “Say You, Say Me” was
unscheduled at presstime, though
Motown is expected to release it on
delivery. Richie’s last album, “Can’t
Slow Down,” sold 10 million copies in
the U.S. and yielded five top 10 hits.

The Eurythmics are aiming for
their third consecutive platinum al-
bum with ‘“Revenge,” produced by
David A. Stewart. The duo topped the
million-unit mark in 1984 with
“Touch” and repeated last year with
“Be Yourself Tonight.” Each of the
duo’s first three albums has generat-
ed a top five hit single.

Quiet Riot is shooting for its third
consecutive platinum album with
“QRIIL,” due July 14. The group’s
1983 album, “Metal Health,” was the
first heavy metal debut album to
reach No. 1. 1984’s followup, “Condi-
tion Critical,” peaked at No. 15.

Chaka Khan is set to follow the
biggest hit of her career with “Desti-
ny,” due July 18 on Warner Bros.
Khan’s last album, 1984’s “I Feel For
You,” went platinum; its title track
went gold and won two Grammys.

Air Supply’s sixth album, untitled
at presstime, is due July 24 on Arista.
The group’s first four albums went
platinum, and last year’s “Air Sup-
ply” went gold.

Three respected rock veterans are
due with new albums in July. Bob
Dylan’s “Knocked Out Loaded,” fea-
turing an 11-minute piece co-written

Enrique Fernandez
reports on A&M’s
Latin division
... page 23

by Dylan and playwright/actor Sam
Shepard, is due July 14 on Columbia;
Van Morrison’s “No Guru, No Meth-
od, No Teacher” is due the same date
on PolyGram; and Neil Young’s
“Landing On Water” is set for July
28 on Geffen.

Several new rock attractions are
also due in July. R.E.M.’s “Lifes Rich
Pageant,” produced by Don Gehman,
is due July 28 on LR.S,; an untitled
UB40 album is due the same date on
A&M; and Missing Persons’ “Color
In Your Life,” produced by Bernard
Edwards, is due mid-month on Capi-
tol.

Adult contemporary releases in-
clude Sergio Mendes’ “Brasil '86,” co-
produced by Peter Wolf, due July 28
on A&M; Gordon Lightfoot’s “East
Of Midnight,” co-produced by David
Foster, due July 7 on Warner Bros.;
and Andreas Vollenweider’s ‘“Down

To The Moon,” due July 14 on CBS.

Top black releases include Melba
Moore’s “A Lot Of Love” on Capitol,
the Four Tops’ “Hot Nights” on Mo-
town; and Full Force’s “Full Force
Get Busy 1 Time!” on Columbia.

Five pop soundtracks are due in
July, three of them on MCA. The la-
bel will release “Howard The Duck,”
featuring Thomas Dolby and George
Clinton; “Back To School,” featuring
Qingo Boingo and Philip Ingram; and
“Legal Eagles,” which features an
Elmer Bernstein score but not the
Rod Stewart hit “Love Touch.”

Soundtracks due on other labels in- ~

clude Arista’s “Nothing In Com-
mon,” with the Thompson Twins,
Aretha Franklin, and Christopher
Cross; and Motown’s “A Fine Mess,”
with the Temptations and the Mary
Jane Girls.

Music Bills Near Hearing
Senate Eyes Taping, Licensing

BY BILL HOLLAND

WASHINGTON Immediately after
the early July recess, the full Senate
Judiciary Committee will turn its at-
tention to two proposed bills of great
interest to the music community: the
Audio Home Recording Act, S. 1739,
and the Source Licensing Amend-
ment, S. 1980.

S. 1739, introduced by Sen. Charles
McC. Mathias (R-Md.) last October,
was marked up and sent to full com-
mittee May 21. It is set for a hearing
July 15, and recording industry pro-
ponents. are confident they have the
votes to send the bill to the Senate
floor.

As a result of a May agreement be-
tween the industry and Senate staff-
ers working on the bill, S. 1739, while
exempting noncommercial audio
home taping and placing a royalty on
conventional recording equipment
and so-called dual-port decks (5% of
wholesale price for the former, 25%
for the latter), will no longer include a
penny-a-minute royalty provision for
blank tape. That omission will cut the

projected $200 million annual royalty
pool by more than half (Billboard,
May 24).

There are rumors that if the pres-
ent bill is sent to the Senate floor,
proponents will endeavor to have the
blank tape provision reinstated.

No movement is expected on a
companion House bill, H.R. 2911, un-
til the fall, and there are no present
plans to drop the House version’s
blank tape royalty fee provision.

July 18 is the full committee hear-
ing date for the so-called Source Li-
censing Amendment, introduced last
December by Sen. Strom Thurmond
(R-S.C.). The legislation would end
the separate blanket licensing of mu-
sic used on syndicated TV shows sold
to independent stations, replacing it
with a “source” license for each of
the songs used on the shows.

A second House hearing on a com-
panion bill, H.R. 3521, was bumped
two weeks ago while the House sub-
committee held hearings on the im-
peachment of a federal judge (Bill-
board, June 21). Staffers there say
the hearing will be rescheduled soon.

NEW YORK Billboard and sister
publication Amusement Business
are presenting a three-day seminar
this fall on creating, promoting, and
executing successful sponsorship
packages for music and mass enter-
tainment.

“Sponsorship In The Entertain-
ment And Leisure Industry,” Sept.
28-30 at the Atlantic City (N.J.)
Sands Hotel, will provide a compre-
hensive forum for record and video
promotion and marketing staffs,
artist managers, booking agents,
concert promoters, radio promotion
directors, and other industry pro-
fessionals.

The seminar—the fourth in a se-
.ries—merges Billboard’s record,
video, and radio expertise with
Amusement Business' facility, fair,
touring, and park markets. It is a
first-time joint effort for the two
publications.

Seminar On Sponsorship

Sessions will range from sponsor-
ship fundamentals to the complex-
ities of sponsorships for nonprofit
organizations and venues. Among
other topies: facility, event, radio,
and music sponsorships; promotion,
publicity, and advertising of a spon-
sored package; and the emergence
of promoter sponsorship.

A table-topic luncheon on Sept. 29
will coneentrate on subjects such as
special markets, artist endorse-
ment, public relations, collegiate-
event marketing, proposal evalua-
tion, co-sponsors, and budgeting.

The $345 seminar fee includes all
sessions, support materials, break-
fasts and lunches, and a cocktail
party co-sponsored by Adolph
Coors. - .

For registration information, con-
tact Gina DiPiero or Delia Thomp-
son at (615) 748-8120.

City Of Hope Recipients. A&M Records co-founders Jerry Moss, left, and
Herb Alpert display the “Spirit Of Life” trophies they received at the 1986 Music
Industry for the City Of Hope dinner in Los Angeles. The event raised more than
$750,000 for the Alpert-Moss Research Fellowship, which will benefit the City Of
Hope Medical Center. Also pictured are their wives, Ann Moss, left, and Lani
Hall. (An interview with Alpert appears on page 23.)

Executive Turntable

RECORD COMPANIES. Motown Records in Los Angeles appoints Russ Regan
president of its creative division, reporting to label chief Jay Lasker. Regan
was senior vice president of pop a&r and soundtracks for PolyGram Rec-
ords.

James Grady is promoted to vice president of sales for RCA Records
U.S,, based in New York. He was director of special sales.

Scotti Bros. Records in Los Angeles names Robin Mitchell vice president
of promotion. He was operations manager and program director at Y108
Denver.

Robert Gold is named executive director of advertising and merchandis-
ing at A&M Records in Hollywood, Calif. He was national advertising man-
ager for the label.

Richard Seidel is promoted to vice president of PolyGram Jazz in New
York. He was director of that department. Also, David Weyner is appoint-
ed director of marketing for PolyGram Classics. He was regional classics
manager for the label.

MITCHELL GOLD SEIDEL BINFORD

Stephen Kalhorn is named executive vice president of American Grama-
phone Records in Omaha, Nebraska. He was a principal in the law firm of
Gross, Welch, Vinardi, Kauffman, and Day.

Allied Artists Records appoints John Seagraves chief financial officer in
Los Angeles, Calif. He was with Trans-American Video.

Atlanta International Records in Atlanta, Ga., promotes Juandolyn
Stokes to national promotion manager.

DISTRIBUTION/RETAILING. Jetco, Target Stores’ internal rack operation, makes
the following appointments: Ted Lentz, national sales manager; Denny
Swanson, northern regional sales manager; Bill Barber, Colorado distribu-
tion center manager; Rich Abravaya, advertising manager; Bob Hodges,
West Coast sales manager; Ken Quick, catalog buyer, Minneapolis; Kathy
Schaffer, distribution-center specialist, Indianapolis; and Bill Kennedy,
West Coast distribution-center specialist. Lentz succeeds George Smith,
who recently resigned.

Don Rosenberg resigns as general manager of Schwartz Bros. He start-
ed with the company as a record salesman.

Palmer Video in Union, N.J., promotes Carl Pallini to national sales man-
ager. He was regional manager. Also, Kevin Clemente joins the corporate
staff of the franchise sales department. '

HOME VIDED. Sony Video Software Co. promotes Mike Holzman to national
sales manager in New York. He was national accounts manager.

RELATED FIELDS. MTV Networks in New York promotes Susan Binford to
senior vice president of press and public affairs. She was vice president of
that department. Succeeding Binford is Barry Kluger, who was upped from
director of press relations.

NEC Home Electronics (USA) in Wood Dale, 111, forms a new senior man-
agement team: Gerald Tangney is appointed vice president of corporate
communications; Anthony Mirabelli, vice president of marketing for the
audio/video division; Kim McCusker, vice president of sales, audio/video

(Continued on page 79)
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2 ELW are back with a new face. LOZY
FOWELL takes over the F position. Baclk
with an eye for adventure. The new 1imne up
16 preparing fob a MASSIVE touwr peppered
with some stunning surprises. Back with
a more progressive label. Their first
album on Folydor, Emerson Lake &Fhwefl,iq
putting a roar into AOR radio nationwide.

And HEADING straight for the top.

Doﬁor
PonGram We give our Artists the world.

ALBUM PRODUCED BY : TONY TAVERNER/GREG LAKE MANAGEMENT : ALEX GROB
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Publisher Thri'ves As Indie Again

Chappell/Intersong Booming In U.S.

BY IRV LICHTMAN

NEW YORK A year and a half af-
ter its sale by PolyGram to a group
of investors headed by Freddy Bien-
stock, the U.S. operation of Chap-
pell/Intersong continues to display
chart and catalog prowess.

The music publisher set new
highs in revenue and profits in cal-
endar 1985, according to Irwin Rob-
inson, chief of U.S., Canadian, and
Japanese operations. Last year,
Robinson reports, revenues in-
creased 24%, with a 31% hike in the
bottom line.

Chappell/Intersong interests
worldwide were sold for an estimat-
ed $109 million in December 1984.

Robinson will not cite dollar fig-
ures, nor are statistics available for
the company’s showing this year so
far. However, Chappell/Intersong’s
1986 already includes five No. 1 rec-
ords, three pop and two country.

Now in its 50th year in the U.S,,
Chappell/Intersong’s rosy financial
gains are reflected in recent awards

for the company as Billboard’s No. 1
publisher in 1985, as the ASCAP
publisher with the highest number
of most-performed songs in 1985,
and an award from BMI for publish-
ing the most performed song of
1985, “Everytime You Go Away.”

Chappell/Intersong was associat-
ed with such 1985 hit acts as Elton
John, Wham!, Pat Benatar, 'til tues-
day, Julian Lennon, and Starship.
Its vast catalog of standards also
gives the company constant repre-
sentation in the field of advertising
jingles.

Robinson says the company’s sec-
ond half looks promising, with new
albums due by U2, ’til tuesday,
Ratt, Yngwie Malmsteen, “D”
Train, Rod Stewart, FM, the Cult,
and Eric Clapton (with Phil Collins).

Chappell/Intersong’s return as
an independent publisher in the U.S.
after 16 years under the corporate
umbrella of PolyGram is hailed by
Robinson. “Fundamentally, we be-
came an American company, and
that means a great deal,” says Rob-

BMI Honors Gomposers
Awards Show Held In L.A.

LOS ANGELES Film and televi-
sion music composers held the spot-
light at the Beverly Wilshire Hotel
here June 18 as Broadcast Music
Inc. saluted members during its an-
nual awards dinner for top achieve-
ments in movie and TV music.

The black-tie affair, companion to
the performing rights group’s year-
ly pop awards gala, honored com-
posers of the scores and theme
songs from 1985’s top-grossing mo-
tion pictures and highest-rated,
prime-time programs. Tribute was
also paid to 12 composers—each cel-
ebrating his 25th year with BMI—
via the organization’s Pioneer
Awards.

Veteran composer Jerry Gold-
smith was named recipient of the
Richard Kirk Award, which is
named for BMI's first West Coast
chief. Goldsmith, who has scored
more than 100 features, was also
among the Pioneer Award winners

and received one of eight top film
music composer awards for his
score to “Rambo: First Blood Part
11.”

Also given top film music compos-
er awards were: Alan Silvestri,
“Back To The Future”; Dave Gru-
sin, “The Goonies”’; John Barry, “A
View To A Kill”’ and “‘Jagged
Edge”; Lennie Niehaus, “Pale Rid-
er”’; Danny Elfman, “Pee Wee’s Big
Adventure”’; David Foster, “St. El-
mo’s Fire”; and Charlie Fox, “Na-
tional Lampoon’s European Vaca-
tion.”

Winner of BMI's top television
music composer awards included
Stu Gardner and Bill Cosby, “The
Cosby Show”’; Jeff Barry and Tom
Scott, ‘“Family Ties”’; Robert Kraft,
Martin Cohan, and Blake Hunter,
“Who’s The Boss”; Jack Elliott,
“Night Court”; Steve Dorff “Grow-
ing Pains’’; Jerrold Immel and

(Continued on page 85)

Opry Music Ghief Named

NASHVILLE Former RCA Rec-
ords vice president Jerry Bradley
has been named head of the new
Opryland USA Music division of the
Opryland USA entertainment com-
plex here. Plans call for the creation
of a record label and an expansion
of the division’s publishing activi-
ties, according to Bradley, who
takes over as general manager
Tuesday (1).

Already under the Opryland USA
banner are the Grand Ole Opry,
Opryland amusement park, WSM-
AM/FM radio stations, the Nash-
ville Network, Music Country Radio
Network, Opryland Hotel, the syn-
dicated “Hee Haw" television se-

Breathing new life
into Memphis music
... See page 30

ries, and Acuff-Rose/Opryland mu-
sic publishing.

Bradley says that the yet-to-be-
named label will primarily be con-
cerned with developing new talent,
but that some established acts will
also probably be signed. The label
emphasis will be on country music.

Bradley was with RCA’s Nash-
ville division from 1970 to 1983,
spending 10 of those years as the la-
bel’s vice president of Nashville op-
erations. Since 1983, he has been a
consultant to the label and head of
his own independent production
company.

Although the new record label is
still in the planning stages, Opry-
land already has one of the top song
catalogs in the world since its pur-
chase last year of the Acuff-Rose
Co. In those catalogs are hits and
standards by Hank Williams, Don
Gibson, the Louvin Brothers, Pee
Wee King, and many others.

inson, who joined Chappell/
Intersong as president in 1977. “Big
decisions can be made here quickly
without having to dart around the
world.”

Robinson also maintains that its
independent status has improved
Chappell/Intersong’s image within
the creative community, because
the company is less likely to be sold
again in the near term. “In large
corporate setups, entertainment di-
visions are among the assets to be
sold first,” he says. ‘“The creative
community is aware of it. They
want to be sure they’re going to be
with the same people.

“This investment group has the
ability to grasp what the music pub-
lishing business is all about—rather
than a Lever Bros., for argument’s
sake, which sells soap and is not

(Continued on page 85)

Fo

Going Solo. Atlantic Records president Doug Morris, center, welcomes Bob
Geldof to the label after he signed a longterm recording contract for North
America. His debut solo album is scheduled to be released later this year. Also
pictured in Atlantic’s New York headquarters is attorney Ina Meibach.

by Paul Grein

JANET JACKSON’s “‘Control”
(A&M) jumps to No. 1 on this
week’s Top Pop Albums chart, less
than two months after her 20th
birthday. This makes Jackson the
youngest artist to land a No. 1 pop
album since Stevie Wonder, who
was 13 when he topped the chart
with “Little Stevie Wonder: The 12-
Year-Old Genius.” (Who are you
going to believe: an album title or
me?) By comparison, Janet’s broth-
er Michael was an old man of 24
when he landed his first No. 1 al-
bum, ‘“Thriller.”

Jackson moves into the top spot
by displacing another young star:
22-year-old Whitney Houston.
This is only the second time in the
history of the Top Pop Albums
chart that one female solo artist
has replaced another at No. 1. It
first happened in November 1978,
when Donna Summer’s “Live And
More’’ nudged out Linda Ron-
stadt’s “Living In The U.S.A.” It's
also only the second time that one
black artist has replaced another
at the top. This first happened in
December 1983, when ““Thriller”
dislodged Lionel Richie’s “Can’t
Slow Down.”

Janet and Michael Jackson are
the first siblings—and in fact the
first relatives at all—to each earn
a No. 1 album.

One bit of historical perspective:
Janet Jackson was born on May 6,
1966, just one month after A&M
co-founder Herb Alpert scored an
amazing chart coup. That week,
Alpert’s Tijuana Brass had four al-
bums in the top 10, a feat that has
never been equalled.

Also this week, Jackson earns
her second top five pop single in
less than two months, as “Nasty”
follows “What Have You Done For
Me Lately.”

CHAR

O

WHITNEY HOUSTON’s smash
debut album drops to No. 3 this
week, after 14 weeks at No. 1. Only
one debut album has logged more
weeks at No. 1: Men At Work’s
“Business As Usual,” which had 15
weeks on top in 1982-83. And only
one album by a female artist has
enjoyed a longer run at No. 1: Car-
ole King’s “Tapestry,” which had
15 weeks at No. 1in 1971.

‘Youngster’ Janet
Jackson hits No. 1

BILLY OCEAN’s “There’ll Be
Sad Songs (To Make You Cry)”
jumps to No. 1 on this week’s Hot
100, becoming his second top-
charted pop hit in the past 20
months. Ocean just missed the top
with two other singles, which
peaked at No. 2: “Loverboy” and
“When The Going Gets Tough (The
Tough Get Going).”

“Sad Songs” is also No. 1 on this
week’s Hot Black Singles chart
and dips to No. 3 on the adult con-
temporary chart after reaching
No. 1 two weeks ago.

This is the seventh straight
week that ballads have held down
the top two spots on the Hot 100.
The streak started in May with
Whitney Houston’s ‘“Greatest
Love Of All” and Madonna’s
“Live To Tell,” continued in June
with Patti LaBelle & Michael Mc-
Donald’s “On My Own” and is ex-
tending into July with Ocean’s
smash and Simply Red’s “Holding
Back The Years.”

FAST FACTS: Several weeks ago
we noted that “On My Own” was
the first single to enter the top 10
as high as No. 3 since Madonna’s

“Like A Virgin.” We might add
that it’s also the first single since
“Virgin” to drop from No. 1 clear
out of the top five. “Virgin” fell
from No. 1 to No. 7; “On My Own”
this week tumbles from No. 1 to
No. 8.

El DeBarge’s “Who’s Johnny”
jumps to No. 3 on this week’s Hot
100, matching the No. 3 peak of
DeBarge’s biggest pop hit as a
group, “Rhythm Of The Night.”

Kenny Loggins’ “Danger Zone”
jumps four notches to No. 10 on
this week’s Hot 100. All three of
Loggins’ '80s top 10 singles have
come from feature films; this ‘“Top
Gun’’ hit follows singles from
“Footloose” and “Caddyshack.”

Genesis has its fastest-breaking
album to date with ‘‘Invisible
Touch,” which leaps into the top 10
in only its second week on the Top
Pop Albums chart. The group’s
last two studio albums, “Abacab”
and “Genesis,” both took four
weeks to reach the top 10.

WE GET LETTERS: Mike Perini
of Ypsilanti, Mich., points out that
Falco’'s “Rock Me Amadeus” and
Duran Duran’s “A View To A
Kill” are tied for the shortest chart
life of any No. 1 pop hits so far in
the ’80s. Both logged just 17 weeks
on the Hot 100. Perini adds that
Bob Seger & the Silver Bullet
Band’s “Live Bullet” is now in sec-
ond place for most weeks on the
Top Pop Albums chart without
ever cracking the top 30. The 1976
album climbed only to No. 34, but
has amassed 146 weeks on the
chart. The “Man Of LaMancha”
cast album, which peaked at No.
31, logged 167 weeks on the chart.
Not all of the letters addressed
to Chartbeat are frivolous. Consid-
er this note from Keith Hardy of
Arlington, Tex.: “In light of the in-
creased suicide rate in America,
it’s interesting that two songs in
the top 10 for the week of May 31
were about having a positive self-
image—Whitney Houston’s
‘Greatest Love Of All’ and Jour-
ney’s ‘Be Good To Yourself.” A lot
of songs recently have been used
to help other people, but it’s also
heartening to hear these two,
which suggest helping (and not
feeling guilty about) the most im-
portant person—yourself.”

www americanradiohistorv. com

. BILLBOARD JULY 5, 1986

R

!

I |


www.americanradiohistory.com

i N B

|

4
!
iy

it
!
‘

X ¥ -,6':‘--
Cd *

i i sinlo \KIND OF AGIC

Produced by QUEEN/MACK . P v

N\ CASSEﬁTES AND ALBUMS FROM CAPITOL

11986 Raincloud Produckons Lid./Queen Productions Lid.



www.americanradiohistory.com

&2
'y

Sheldon Curry
19th STREET PRODUCTI
Dan Johnson

ORD RECORDS

Lady Liberty’s gotten a few
close friends together

hefore the party.

Betty Buckley

¥ Bill Champlin

Marie Osmond
Willie Nelson

Leonard Bernstein

Conducting the New York Philharmonic

Dohie Gray
Mark Isham

OFFICIAL
LICENSEE

LIBERTY
18861986

® © 1982 SU/EIF INC

NEW SONGS!

hy Look who’s come to sing...

Glen Camphell
Sandi Patti
Waylon Jennings
Kate Smith
Wintley Phipps
Johnny Gash
Will GCamphell
Jessi Golter

_ *%fmﬁa UL —

A fresh wave of freedom music. 1986 is Liberty Party year.
And the official party music is for today’s patriots! Nothing tired
here—no compilation of oldies and marches. These are get-on-
your-feet and sing-it-up new songs for the 80’s—joined by two

nationally esteemed favorites.

ﬁdeal for every format.

Country

Glenn Campbell '‘Another Day In America’

Will Campbell with Johnny Cash, Willie Nelson,
Waylon Jennings and Jessie Colter
“‘Let America Be America Again”’

Classical

Leonard Bernstein and The New York Philharmonic
“‘Fanfare for the Common Man"'

Jaz.

LMark Isham  ''On The Threshold of Liberty”

AC

Marie Osmond

*America Is"'

Wintley Phipps

“Thank You America™’

Dobie Gray

Pop

“it's High Time"'

Bill Champlin

“Liberty Light"

<y

Broadway
Betty Buckley
“'Last Night | Dreamed""

General
Kate Smith

'God Bless America"’
Sandi Patti

**Star Spangled Banner’

i

Make Your Part in the Celebration Count! Whether you're selling or playing, you can help the Lady.

“They Come to America’’ is the only collection of its kind officially licensed by the Statue of Liberty/
Ellis Island Foundation. A portion of the proceeds from each album sold go towards the Statue’s

restoration.

She Still needs Your Help!
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BY THOMAS Z. SHEPARD

Despite the euphoria we all feel
about the advent of compact disks,
there is, perhaps, an insidious little
curse lurking behind the blessing.

The blessing, of course, is the op-
portunity to realize the potential of
both analog and digital masters to a
degree hardly approached before in
a home medium. No question about
it, the CDs sound good, they wear
well, they have no intrinsic discern-
ible noise level, they have extended
dynamic range, and they are cute
and friendly.

Because of all these virtues, CDs
have also established themselves as
a kind of last word, or final judg-
ment. They are comparable in quali-
ty to master tapes. As such, they
are quickly becoming the perma-
nent record-for-posterity of every
recording that is made for, or con-
verted to, the new format.

Once issued on CD, an original
master is unlikely to be re-examined
or remixed ever again. There is no
apparent problem if the recording is
a recent one, and if all the elements
in the creative chain are supervised
and attended to by living and knowl-
edgeable artists, producers, and
engineers.

CDs also give an added dimension
to remastered historical recordings,
particularly monaural, and the more
primitive stereos that might now be
lovingly revived by current musi-
cians and technicians. As profes-
sionals, they do the best they can
with less than technically ideal orig-
inal source material, and with no
contact with the original perform-
ers, producers, or engineers.

It is in the middle ground where
things are starting to go awry. Hav-
ing done so, it is unlikely that the
situation will ever be fully
corrected.

I refer to the remastering, per-
haps the re-editing, and most cer-
tainly the remixing of recordings
made over the last 25 years by art-
ists, producers, or engineers who
might be very much alive and avail-

| Remastering For CD

THE MISSING INGREDIENT IN THE MIX

able, but who are not consulted or
utilized for reasons of company poli-
tics or expedience.

This issue is not theoretical; it is
real and can be both personally
painful and esthetically destructive.

I will get back to this situation in
a moment, but I would first like to
remind younger readers that before
digital recording, and particularly
before Dolby A or other noise-sup-
pressing circuitry, the art or prac-

again with the knowledge and un-
derstanding that these components,
as well as all other niceties of bal-
ance, would be readjusted in the fi-
nal mix.

The other week I purchased
“Boulez Plays Debussy” on a com-
pact disk produced by Thomas Z.
Shepard. It is an acceptable audio
product and delivers a reasonable
facsimile of Boulez’s performance
with the New Philharmonia Orches-

‘We have something

to contribute that will

create a more honest
posterity for artists’

Thomas Shepard is vice president, classical
and theatrical, MCA Records. He formerly held
top classical posts at RCA and CBS.

tice of multitrack (usually three-,
four-, or eight-track) recording was
far less “pure” than it is today.

e It was not unusual for a particu-
lar track to be assigned to fairly
soft percussion instruments record-
ed 10 dB hotter. The producer knew
exactly when and why he might lat-
er compensate by reducing the 10
dB level of this channel in the two-
track mix. He was doing his expert
best to maximize the tape’s signal-
to-noise ratio.

® As a matter of esthetic or dra-
matic judgment, the producer might
also have assigned particular vocal
artists to certain tracks (here I'm re-
ferring primarily to opera record-
ing), knowing precisely how, where,
and why he might later reassign or
“pan”’ these tracks to left, center, or
right, or to any point in-between.

¢ Equalization and reverberation
were often deliberately added to or
omitted from a live session, once

tra. However, it does not represent
the ideals of balance and ambience
that were worked out and agreed to
by Boulez and me.

For example, the final note of “La
Mer,” which is meant to be a nice
“ff”’ thwack on the tympani,
emerges on the CD as far more a
whimper than a bang. I remember
that the tympanist had to underplay
this note because we were con-
cerned about saturation of the mas-
ter tape.

I knew this, Boulez knew this,
and a careful reading of the score
by the CD remastering person
might suggest paying some atten-
tion to a dynamic marking of “ff.”
But it wasn’t paid attention to. The
end of “La Mer” on this CD sells out
Boulez and Debussy (and me).

No more accurate or representa-
tive is the sound of the violins or the
balance between woodwinds and
brass. The tape hiss, however, is ex-

tremely low, and we are all grateful
for that.

But tape hiss is not the only game
in town. There has to be a better
reason for a “definitive” new CD
version of almost legendary perfor-
mances than the reduction of hiss
and other technological distortions.
It’s not reasonable that the quality
of the music or performance should
be inadvertently sacrificed in the in-
terest of technological “improve-
ments” if, in fact, no such sacrifice
is necessary.

Simply stated, if the original pro-
ducer (or engineer or recording art-
ist) is willing and available to assist
in the intelligent re-creation of the
artist’s intention, then why not use
him? If they’re not available, per-
haps the CD transfer should be
made from the original dual-track
mix. I would prefer extra hiss to a
mangled mix.

I am not suggesting that my re-
cordings are incapable of improve-
ment by other hands. Indeed, there
are several of my older recordings
that are eminently improvable. But
I would like the opportunity to im-
prove them myself.

I write this extended piece not
just to register a complaint or to
make a public excuse, but more im-
portantly because there must be
many parallel situations to my own.

There must be many of us who
have been hard-working and consci-
entious, and who have had profound
artistic relationships with recording
artists. We have something to con-
tribute that will create a far more
accurate and honest posterity for
those artists we produced with
tender and loving care, and some
blood, sweat, and tears.

The answer is not to take our
names off recordings, but rather to
justify our credits honestly.

It is my hope that the expression
of similar sentiments by my col-
leagues will help alter some prevail-
ing company attitudes that seem far
more parochial than conscientious.

KEEPING TOP 40 IN BALANCE
It really stirred me up to read Larry
Berger’s assumptions that uptempo
pop wins mass appeal on radio (Let-
ters, June 14). Fortunately, the evi-
dence proves him wrong.

Berger made reference to top 40
radio declining with the preferential
treatment given to such artists as
Manilow and Air Supply. However,
research shows that Air Supply has
been on the charts longer than any
of the uptempo artists in the last 10
years. Further, eight of Air Sup-
ply’s last 10 hits made it to the top
five.

As I see it, top 40 radio did not de-
cline with the buildup of mellow bal-
lad artists. Quite the contrary.

Lately, however, radio has been
adding more uptempo songs, play-
ing the same ones over and over
again, to the point where one can
hear Bob Seger or ZZ Top more than
once in a one-hour time slot on the
same station. It is becoming boring.

Letters to the Editor

So, if Mr. Berger wants to keep
top 40 healthy, I suggest that he
keep his programming flexible, giv-
ing equal time to the slower rock
artists.

Chris Padgett
Boiling Springs, N.C.

REWRITING HISTORY

It appears that Larry Berger is do-
ing some rewriting of history when
he states that programmers trying
to “mellow” top 40 radio in the mid-
to late "70s almost killed it.

A look at Billboard’s own book of
No. 1 hits for the period shows that
the dominant trend wasn’t mellow,
but disco, and I can only assume
that top 40 programmers were right
in the middle of it. The Bee Gees,
Andy Gibb, Donna Summer, and a
horde of others—even Barbra Strei-
sand (with Summer)—had No.| hits
with that all-encompassing disco
beat. Mellow hits through the peri-
od comprised a small minority.

However, mellow or disco, PDs
aren’t in the habit of pushing
sounds that their public doesn’t
want to hear, or artists that aren’t
in demand.

Larry Berger is entitled to choose
whatever music he wants for his
station. I offer him, however, an up-
dated version of an old historical
saw: If you don’t remember the past
correctly, it is very hard to avoid re-
peating it.

Patricia R. Carrico
Rockville, Md.

A MECCA NO LONGER
Record stores have changed. It's
not records anymore, it’s just “prod-
uct.” All the glitzy neon can’t hide
the shallowness of stock, the ab-
sence of staff who know as much as
the customers do about records, or
the lack of striving to serve special
interests.

Recently, I had a chance to go
back home for a visit and made a

beeline for the Paramus, N.J., Sam
Goody, like I used to since the first
day it opened. I can take them turn-
ing the historic Garden State Plaza
into a covered mall, but the new
management has removed every-
thing from the store that once made
Sam Goody a Mecca for visiting col-
lectors from all over the world. 1
walked out empty-handed for the
first time.
Maybe Thomas Wolfe was right:
You can’t go home again.
Michael Biel
Assn. for Recorded Sound Collections
Morehead, Ky.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Is Horowitz, Com-
mentary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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Midsummer: Time For Innovations
‘Liberty’ Keys July 4th Programming

BY KIM FREEMAN

NEW YORK Lifestyle targeting,
on-air continuity, and projecting a
sense of “being there” are the keys
to getting the most out of holiday
programming and special events,
say several PDs.

As always, Fourth of July serves
as a midway point between Memori-
al Day and Labor Day in summer
station agendas. The added draw of
this year’s Statue Of Liberty cele-
brations is giving several outlets ex-
tra opportunites to reinforce images
with existing cume and to spark the
interest of new listeners.

The list of innovative and elabo-
rate programs and promotions that
stations are tying into this week-
end’s events is endless. But, the cru-
cial point is to get maximum mile-
age, both pre- and post-event, from
those efforts.

The first step in plotting holiday
programming, say PDs, is to deter-
mine how listeners will be using
your station that day.

“Generally, there will be more
time spent listening [during holi-
days),” says WRQX “Q-107” Wash-
ington PD Randy Lane. Program-
ming to mateh an audience’s life-
style is a daily aim, and Lane puts
emphasis on determining listeners’
“frame of mind” during holiday of-
ferings.

Weather permitting, Lane, like
most PDs, assumes his listeners
will be outdoors, at beaches and
lakes. With this in mind, Q-107’s
midday and afternoon programs
will be live remotes from Ocean
City’s shores in Maryland.

With the extra TSL, Lane warns
against ‘‘deviating too far from
what you normally play.” The beach
broadeasts will feature the same
amount of music and talk, but the
latter will be geared more toward
leisure activities.

WRQC Cleveland PD Scott
Howitt says holidays are primarily

an opportunity to “show sensitivity

and warmth to most of the people in

your target audience. If you're go-
ing to interrupt normal program-
ming, it has to be something that
will please nine out of 10 people.”
Howitt says he generally stays
away from countdowns or long-
form specials on one artist. “We’ll
have our own red, white, and blue
salute,” says Howitt, “‘but, if you're
not enamored of the Statue of Lib-
erty, it won’t be a turnoff.”

Many stations are sending a crew
member to New York for live re-
ports from the Liberty festivities,
and others have moved their morn-
ing show to the city for the
weekend.

WHYI Miami’s morning crew will
be in Gotham for two satellite-deliv-
ered, live shows. The top 40 sta-
tion’s operations manager Tony No-
via says the mission was motivated
by the scale of the festivities and
the popularity of remote broad-
casts.

“Right now, the hot ratings are
coming from [television and radio
outlets] taking shows on the road,”
Novia says. “CHR is not in the best
of shape right now, so we’re looking
for new and different things to do.”

While Miami is heavily populated
with former New Yorkers, Novia
says Y-100 is being careful “not to
alienate listeners here.”

To generate excitement, Y-100
sent a research crew to Gotham re-
cently to collect information on tax-
is, subways, eateries, crime, and

other New York essentials. A week
prior to the remotes, those findings
were presented as daily show
themes and merged with listener
opinions on various Big Apple ele-
ments.

Y-100 is also plugging into the
emotional nature of the Liberty
events, with drop-ins from celebri-
ties and listeners on what the Stat-
ue means to them.

Y-100 is joined in its July 4th jaunt
by WTVJ-TV, and Novia says he’s
confident the alliance will result in
followup TV coverage to prolong
the value of the trip.

WDTX Detroit PD Jim Harper is
another proponent of basing pro-
gramming on what consumers are
already doing. For July 4th, his sta-
tion’s programming will be keyed to
outdoor activities and supplemented
by sound-effect beds creating the
sense that personalities are “actual-
ly out there with you,” says Harper.

WDTX’s July 4th programming
will center on its ongoing “Beach
Party Weekend” theme. The top 40
station’s promotion director Caro-
lyn Kreiger says the “72-hour par-
ty”’ will include continuous winning
opportunities, live call-ins from De-
troit’s hot spots, and roving staffers
stocked with giveaway items.

For a spot check of how several
stations are lighting up their air-
waves this weekend, see Promo-
tions, page 12.

DIR To Syndicate Show
Howard Stem Goes National

NEW YORK Howard Stern will in-
troduce his often controversial
brand of humor to album rockers
across the nation in September,
when DIR Broadecasting here
launches its three-hour weekly
“Howard Stern Show.”

The talkative Stern has been pull-
ing strong ratings and revenues for

..newsline...

KEBC OKLAHOMA CITY has been sold to New York-based Van Wagner
Communications for an undisclosed sum. The seller is Ralph Tyler,
who has owned the “Keep Every Body Country” outlet since 1972.
Pending FCC approval, KEBC will join WXCM/WIBM Lansing, Mich.,
as part of the Van Wagner broadeast division, which is expected to ex-
pand soon.

BILL LIVEK is promoted to president and CEO of Birch Radio. Livek
joined the ratings company in September 1984, after a seven-year ten-
ure with Arbitron. He replaces Dick Weinstein, who resigned recently.
Coneurrent with Livek’s appointment, Ellen Zimmerman is elevated to
senior vice president of advertiser and agency sales. She was VP of
that department.

ROSEMARY ARTERS is promoted to station manager at WNEW-FM New

York. An 11-year veteran with the leading album rocker, Arters was
most recently general sales manager.

Infinity album rocker WXRK here
since he joined late last year. Stern
moved from afternoons to mornings
in February, and that show’s winter
Arbitron 12-plus share rose from a
1.2 to a 3.4. In the March/April/May
Arbitrend results, Stern’s WXRK
show was up to a 5.2 share.

Stern arrived at WXRK after a
much-publicized split from WNBC
New York, where he had mastered
the afternoon drive shift since 1982.

During his tenure in New York,
Stern has become notorious for his
nothing-is-sacred style. Prior to bit-
ing the Big Apple, Stern cut his
chops at WWWW Detroit and
WCCC Hartford, then moved to the
morning slot at WWDC Washing-
ton.

Stern is not the first high-profile
local talent to take on a national
show—the list include’s KIIS Los
Angeles’ Rick Dees, WHTZ New
York’s Scott Shannon, and KKBQ
Houston’s John Lander—but
Stern’s program is one of the first
to put such a heavy emphasis on the
personality.

According to DIR executive vice
president Peter Kauff, “The How-
ard Stern Show” will mix music and

(Continued on page 12)

Winner's Circle. California radioites gather to help Patti LaBelle celebrate a
birthday and her chart-topping MCA single, “Winner In You.” Cutting the cake
are, from left, KACE Los Angeles MD Paul Perridon; MCA VP/r&b promotion
Ernie Singleton; KSFM Sacramento MD Chris Collins; LaBelte; MCA’s senior
VP/promotion Steve Meyer and nationat pop promotion director Frank Turner;
and Dave Parks, operations manager at KSDO-AM-FM San Diego.

s,
Oc$

Programmers reveal why they have jumped on
particular new releases.

TOP 40

Bananarama is going bananas at WBJW Orlando. There, program di-
rector Brian Thomas says the group’s remake of Shocking Blue’s 1969
hit, “Venus” (London/PolyGram), has drawn top 10 phones after two
weeks on air. Meanwhile, Berlin’s “Take My Breath Away” from Co-
lumbia’s “Top Gun” soundtrack continues to build at BJ-105. where,
Thomas reports, it is a top five phoner. “This will be a No. 1 record for
Berlin,” he predicts, adding that the single is backed by outstanding
soundtrack sales. The PD says Device’s “Hanging On A Heart At-
tack” (Chrysalis) is “testing really well” and Peter Cetera’s “Glory Of
Love” (Warner Bros.) is “going through the roof.” And, the Timex So-
cial Club’s “Rumors” (Jay) continues its market-by-market trek. *You
can look for this one to break wide open in Florida soon,” Thomas says.

BLACK/URBAN

Run-D.M.C.’s “Walk This Way” (Profile) is WLUM Milwaukee PD
Bernie Miller’s raver of the week. Miller was voted medium-market
PD of the year by Black Radio Exclusive’s readers, but he says anyone
of any credentials could recognize this record as a hit. “It’s got ears in
top 40, rock, and, naturally, black,” says Miller. Run-D.M.C. is joined
on the rap/rock tune by the originators of the song, Aerosmith, and
Miller says the outing is an “instant phones” generator. Another im-
mediate WLUM add is Gwen Guthrie’s “Ain’t Nothin’ Goin’ On But
The Rent” (Polydor). “Women will automatically cling to this one,”
says Miller of Guthrie’s sly single. Soon to graduate from test rotation
at WLUM is “Since I Fell For You” (Warner Bros.), the Bob James/
David Sanborn duet featuring Al Jarreau. “This is just peaking on
AC,” Miller says. “I don’t know why other urbans aren’t picking it up.
It's an obvious hit.” The PD says the same thing about Hiroshima’s

“One Wish” (Epic).
ALBUM ROCK

when it comes to new records. “With the heat of summer coming on
strong, David Lee Roth releases his new album. With the single ‘Yan-

lenite is up to.” According to Kranes, the song “continues in the Roth
traditon of tongue-in-cheek rock’n’roll. This song should be around all

ney Dangerfield’s “Twist & Shout” from MCA’s “Back To School”
compilation. It will “probably never be a hit, but nonetheless, it’s going
to sell a lot of records. If you want to have some fun, play this,” he
says. Seguing to less mainstream tracks, Kranes cites Bruce Cock-

WBCN Boston’s assistant PD and MD Bob Kranes waxes eloquent

kee Rose’ (Warner Bros.), we get a good taste of what this ex-Van Ha-

summer.” Part of the ongoing soundtrack craze, Kranes says, is Rod-

burn’s “Call It Demoeracy” (Gold Mountain/MCA). “This is a politi-
cally and socially righteous record,”” Kranes says. “It picks up where
[Cockburn’s last single] ‘Rocket Launcher’ left off. Cockburn is a sing-
er/songwriter whose lyrics are timely and whose musie should be
heard.” KIM FREEMAN

Don’t miss
Paul Drew’s
monthly PD to PD
column on page 19.

WHAS/WAMZ Louisville will soon change hands from Bingham Broad-
casting to Clear Channel Communications in a $20 million-plus transac-
tion. The AM is a full-service outlet, and the country FM won the Coun-
try Music Assn.’s station-of-the-year award last year.
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[] “Music From The Edge Of Heaven:’

The most successful pop group in the world today
take their music to an even higher level. WHAM!
“Music From The Edge Of Heaven. ocanss Featuring
the smash singles, A Different Corner 'ss 05388 and
“I'm Your Man, 505721 plus “'Blue (Live In China),”
“Last Christmas™ and the newest single, “The Edge
Of Heaven "'38-06182

Anevent. On Columbia Records, Cassettes and
Compact Discs.

All songs produced and arranged by 3eorge Michael
“Columbia,” ® are trademarks cf CES Inc. © 1986 CBS Inc
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Promotions

BiG BANG THEORY

THE FOURTH OF JULY is one of
the better opportunites for sta-
tions to bring out their big promo-
tional guns. With the Statue of
Liberty emerging from the scaf-
folding for her 100th birthday, this
year’s date has most stations dou-
ble-armed for the festivities.

Naturally, New York stations
are making a huge deal about the
Lady’s unveiling.

As the official station of the July
4 fireworks, WPLJ is planning a si-
mulecast of ABC-TV’s live cover-
age. WPLJ giveaways include the
“Ultimate New York Weekend”
package of three nights’ lodging
and seats on a private yacht for all
New York Harbor festivities.
WPLJ’'s AM sister WABC has ex-
clusive broadecast rights to all offi-
cial Statue of Liberty events via
the ABC Radio Network's affili-
ation with the Statue of Liberty-
Ellis Island Foundation.

Meanwhile, WNBC will wrap up
its “Why I Love America’’ essay
contest for youngsters, following
its “Liberty Month” special fea-
tures throughout June. WPIX will
end its Liberty triva contest, with
five winners receiving July 4 Cir-
cle Line tickets for an up-close and
personal take on the events.

WHN will load 60 listeners onto
a cruise ship for a close listen to
the Jerry Reed and Eddie Rabbitt
shows at Liberty State Park.

Boat seats of any sort are at a
high premium, and WHTZ has
some of the hottest tickets via its
tie-in with MTV’s “Party Boat,”
where ZZ Top will be performing.
WHTZ is giving away 10 pairs of
boarding passes, plus an equal
ticket allotment for fireworks fes-

tivities at the South Street Sea-
port.

WRQX Washington and other
hit outlets have also linked up with
MTYV for the “Party Boat” passes.

lIGHT-ROCKIN’ KLTR Houston
is sending listeners and a lady just
a little older than Liberty to New
York for the weekend. The lady in
question is the Elissa, a tall sailing
ship launched in 1877 that will rep-
resent Houston/Galveston in the
Harbor flotilla. KLTR helped raise
much of the money to send Elissa
to New York, and its efforts are
being rewarded with passages for
two listeners.

Classical outlet WFMT Chicago
is treating listeners around the
country to a live “Sousa At The
Symphony’’ concert, thanks to the
fact that WFMT is carried on cable
in 43 states. Windy City residents
will get a first-hand listen to John
Philip Sousa's music courtesy of
Chicago’s Grant Park Symphony
and conductor Keith Brion. The
station is expecting 500,000 to at-
tend this year’s concert. The eve-
ning will end with traditional fire-
works set to music.

Speaking of fireworks, KMGG
Santa Rosa, Calif., is asking adver-
tisers to ‘“‘Have a blast ... and
we'll put your name on it.”’ During
the station’s fourth annual “Sky
Blast” on the Russian River, cli-
ents buying a 24-spot schedule for
broadcast before July 27 will get a
blast named in their honor. In ex-
change, the cost of each blast
bought will be donated in the spon-
sor’s name to the Guerneville
Chamber of Commerce to offset
flood relief costs.

KIM FREEMAN

HOWARD STERN GOES NATIONAL

(Continued from page 10)

talk equally. (At WXRK, Stern only
plays an average of six songs per
hour.)

Some industry observers ques-
tion the appeal of Stern’s humor on
a national level, but Kauff main-
tains that Stern’s New York flair is
simply a result of the fact that
Stern works here. “He realizes that
he has many years of maturation
with his audience here,” Kauff
says.

Stern has not been asked to tone
down the content of his show, Kauff
says. “You can’t de-Howard How-
ard,” he says. “But he is aware that
it’s a national show. It will have a
national perspective.”

“He’s just flat-out funny,” Kauff
continues. “I don’t see any reason
why he won't be equally funny in
Los Angeles, Miami, or any other
part of the country.”

Kauff says the program was in-
spired by PDs asking for ‘“‘some-
thing unique, like a Howard Stern.
We couldn’t get any closer.”

“What we're really trying to do
here is numbers. That's an approach
that has not been tried at syndicat-
ed radio in a long time,” Kauff says,
only half joking.

As such, Kauff envisions that
“Howard Stern Show"” affiliates
will air the program in Saturday

morning slots. He says Stern will be
available for customized station 1D
packages, and may be willing to vis-
it affiliates occasionally.

Stern’s on-air partners in the DIR
venture are his longtime morning
team members, Robin Quivers and
Fred Norris. The program will be
produced in-house by DIR’s staff,
and Kauff says the weekly script
will be a joint venture between
Stern and DIR.

Rock columnist Lisa Robinson
will contribute music news to the
show, which has already lined up in-
terviews with David Lee Roth,
Cyndi Lauper, and Phil Collins.

DIR, which was bought recently
by Lorimar-Telepictures, hosted a
luncheon/press conference at the
New York eatery Elaine’s to an-
nounce the show. Stars in atten-
dance included Katrina of Katrina
& the Waves, John Parr, and mem-
bers of Kiss.

DIR was launched by Kauff and
president Bob Meyrowitz in 1973
with the live concert series ‘“The
King Biscuit Flower Hour.” DIR’s
regular roster includes “The Ameri-
can Eagle,” “Scott Muni’s Ticket To
Ride,” “Pioneers In Music,” “Live
From The Improv,” and various
specials. KIM FREEMAN

VO

by Kim Freeman

0)4

MARK BOLKE will be leaving
KPKE Denver on July 15. With
the change of ownership from
Doubleday to Legacy complete,
KPKE’s new operations manager
and Legacy program consultant
Doug Erickson will be program-
ming the top 40 station, leaving
Bolke with little choice but to go.
Bolke joined the station from
KDWB Minneapolis (another
Doubleday hit outlet now owned
by Legacy) in 1982 as assistant
program director. He says he will
be looking for a PD job with “in-
creased responsibilities.” He can
be reached through the station.

BILL TANNER picked up the
programming post at WCIX Mi-
ami (Billboard, June 28). With his
arrival June 23 came the arrival of
the WPOW calls, to better reflect
the top 40 outlet’s “Power Hits”
slogan. Naturally, you can expect
the “96X" tag to be dropped soon,
and the top 16 countdown ap-
proach is already out.

Tanner says the WPOW query
came just a day after he was fired
from WHQT (Hot 105) (Billboard,
June 14). Prior to that call, Tanner
says he considered WCJX to have
“enormous untapped potential.”
Before his two-week talks with
WPOW part-owner and VP/GM
Gred Reed, Tanner says, he didn’t
feel the outlet had much of a com-
mitment behind it. All that’s
changed now, and Tanner is gung
ho on WPOW’s position in the
ever-shifting Miami market.

In his second day on the job,
Tanner had his competitors lined
out on a clock representing the
musical spectrum from dance to
rock. Tanner puts his old home,
WHQT, at nine o’clock, with a
heavy dance orientation. At three
o'clock is WINZ-FM with its shift
from dance to rock product. At
high noon Tanner time is WHYI
(Y-100). “There’s no one really
competing with Y-100 and Hot
105,” he says, so he’s aiming
WPOW at that slot with a “CHR
sound that will lean very heavily
on Miami-oriented music.” With
the market’'s changes, Tanner
says Miami’s 45% Latin population
can be better served.

Tanner says WPOW’s current
personalities will all get a shot at
filling his bill for “more spirited”
on-air presentations, ‘“but there
are no guarantees.”

SCO’I‘T FORREST is leaving his
PD post at top 40 KHYT Tuecson to
take on the same title at oldies-for-
matted KYA-FM San Francisco.
Todd Fisher is the interim PD in
Tueson, and management is now
accepting applications for the
post. No word yet whether For-
rest’s arrival at the oldies outlet

means format changes at KYA.

THE BEACH BATTLE in Los
Angeles continues with an intrigu-
ing offer from Emmis’ KPWR
(Power 106). As you'll recall, the
city’s Beach and Harbor Commis-
sion is pitching local stations on a
package of exclusive sponsorship
rights to all events at the county’s
shores. The two-year offer in-
spired market leader KIIS-AM-
FM to put up a $96,000 bid, and
several other outlets have thrown
themselves into the fray.

Getting back to Power 106’s of-
fer, the urban/hit outlet is pitching
for exclusivity on the basis that it
will allow other stations to sponsor
beach events that don't conflict with
anything Power 106 is sponsoring.

The commission is expected to
pick from among the bids shortly,
but we doubt the battle will end
there.

Bolke exits KPKE
after ownership
shift to Legacy

DOWN IN D.C., WWDC-FM’s
Doug “Greaseman” Tracht has
been hit with a lawsuit over a
phone sketch he did live in April,
1985. More recently, the shock jock
caused a ruckus in the market with
a racial slur on Martin Luther
King’s birthday.

This time, the incident involved a
listener who telephoned Tracht
while he was on air and asked him
to phone his girlfriend at the Univ.
of Virginia with a birthday greet-
ing. The $10.7 million suit alleges
that Tracht rigged the call using an
actress who, when handed the
phone by the man who answered it,
gave the impression she had been
sleeping with another fellow. The
listener did not find the bit amus-
ing—Tract allegedly used the real
names of the lad and his UVA girl-
friend, and the girl received a se-
ries of harassing phone calls fol-
lowing the broadcast.

NEXT DOOR, in Baltimore,
Shamrock Communications makes
a number of changes at its adult
rocker, WGRX-FM. First, Leigh
Jacobs ships in as program direc-
tor from the same spot at WOMC
Detroit. Assisting him is Harry
Kozlowski, known on-air as Bob
Payne. His assistant PD job comes
after working with the outlet since
it launched in the spring of 1984.
WGRX’s new MD is Michael
Butscher, who doubles as 7 p.m.-
midnight man. And the outlet’s
new promotion director is Maura
Lane, a former account executive
for an advertising firm.

WPLJ New York has received a
lot of honors in its day, but none so
unique as having a Chinese take-
out joint name itself after the sta-
tion. Upon getting a menu in the
mail from the “Power 95" restau-
rant, WPLJ staffers called the
Soho eatery to find that the honor
had been bestowed because “Pow-
er 95 plays good music,” a phrase
joyfully repeated to us by PD Lar-
ry Berger in a Chinese accent.

Washington
Roundup

BY BILL HOLLAND

THE FCC HAS EXTENDED the
deadline for comments on its April
report on the status of AM broad-
cast rules, which looks into possible
changes to help AM stations com-
pete effectively. The original com-
ments deadline was July 1, but Capi-
tal Cities/ABC Inc., CBS Inc., and
NBC Ine. jointly filed a request for
an extention, citing the “extensive
nature of the report” and the time
needed to prepare effective re-
sponses. The FCC okayed the re-
quest, and the new deadline is Aug.
1. Comments should be filed with
the chief of the Mass Media Bureau.

ALSO, THE COMMISSION has be-
gun a review of rules pertaining to
modifications of broadcast trans-
mitters. Currently, if stations wish
to modify, they have to fill out a
Form 301 for approval. The FCC is
thinking of dropping that require-
ment and just requiring stations to
make appropriate tests to ensure
there is no interference caused by
the change. Stations would have to
retain test results.

TED AND EDDIE were re-elected
... The NAB joint board once again
gave the nod to Ted Snider to be
joint board chairman and to Eddie
Fritts to be president of the trade
association at the joint board meet-
ing in mid-June. Also, Bev E.
Brown, NAB vice chairman of the
radio board, was elected chairman,
succeeding John F. Dille; Jerry Ly-
man was elected new vice chairman.
Both Brown and Lyman will serve
one-year terms and will sit on
NAB’s executive committee.

ALSO AT THE MEETING, the Ra-
dio Board of Directors passed a res-
olution regarding the recent unifica-
tion of NAB and NRBA. It calls for
a task force of both elected and
“unification” Radio Board members
to determine if the present struec-
ture of NAB can accomplish the
goals radio broadcasters want. The
task force will make recommenda-
tions and report on findings at the
January board meeting. Task force
meetings will be coordinated with
monthly executive committee meet-
ings.

MORE RADIO TOPICS AT THE
NAB joint board meeting: AM im-
provements; a review of public in-
terest standards; changes in radio
board makeup; network definition
retained; and approval of Snider’s
five-year plan for the association
with its four main goals. Those
goals are to enhance broadcasting’s
public image, strengthen NAB lead-
ership of broadcasting, better serve
the membership, and represent and
advocate the interests of broadcast-
ers.

NEW CHIEF: Thomas N. Albers
has been appointed chief of the AM
branch of the FCC Mass Media Bu-
reau. He was assistant branch chief
and has been at the commission
since 1984.
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On Friday, July 18, the Westwood One
Radio N2tworks and Showtime take a
cruise dovsn the “Freeway Of Love” for a
very special concert performance by the
Queen Of Soul - Aretha!

It's a digital stereo simulcast of a show

filmed and recorded last May in front of
an SRO hcmetown crowd at Detroit’s
Music Hall. Backed by a 24-piece
orchestra anc a trio of vocalists, Ms.
Franklin throws down a se: of timeless
classics including “Can’t Turn You Loose,”
“Never Loved A Man,” “Respect,” “Natural
Woman,” “Chain Of Fools,” "Angel,” “Who's
Zoomin’ Who" and, with fineball E Street
Band saxman Clarence Clemons sitting in,
a high-octane version of “Freeway Of Love”!
Aretha! It's 60 minutes of sass and class
starting at 10 p.m. EDT/PDT, with a special
15-minute music & interview pre-show
airing on \Vestwood One affiliates. To
make sure you and your listeners are a
part of it, conzact your Westwood One
representztive now at (213) 204-5000 or
Telex 4996015 WWONE.

YA WESTWOOD ONE
W RADIO NETWORKS
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A"CONCERT FOR THE COLONIES”

FROM THE

B]B][C]
| TO YOU IR,
¥ A SPECTACULAR 1st FOR A SPECTACULAR 4th! jiaaasans;

FROM THE ARCHIVES OF THE BBC, 6 HOURS

AND 2 DECADES OF HISTORIC LIVE BRITISH

ROCK, SOME CUTS AIRED FOR THE FIRST
TIME ON UNITED STATES RADIO!

FEATURING IN CONCERT

THE BEATLES THE MOODY BLUES
THE ROLLING STONES THE FIXX
THE KINKS TRAFFIC

| ELTON JOHN ROXY MUSIC

' THE WHO THE POLICE

. DEEP PURPLE FLEETWOOD MAC
4 ROBERT PALMER U2

THE PRETENDERS QUEEN
" THE JEFF BECK GROUP DIRE STRAITS
FACES (featuring ROD STEWART)  AND MANY, MANY MORE!

IT'S A GIFT OF MUSIC TO AMERICA FROM
THE BBC FOR A FABULOUS 4th OF JULY! Il 1 |l

EXCLUSIVELY ON THE WESTWOD ONE RADIO NETVVOR_KS ‘

For more info, contact your Westwood One Station Relations Representative at (213) 204-5000 or Telex 4996015 WWONE.

NSNS TSNS TSNS SO HSUNUS SO TISOUS SUNHSTSOHS HSUN TSNS SN
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YesterHits

Hits From Billboard 10 and

—

20 Years Ago This Week
POP SINGLES—10 Years Ago

. Afternoon Delight, Starland Vocal

Band, winosong

FOR WEEK ENDING JULY 5, 1986

Billboard.

©Copyright 1986, Billboard Publications, inc. No part of this
publication may be reproduced, stored in any retrieval system, or
transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written
permission of the publisher.

ALBUM ROCK ™S~

2. Kiss And Say Goodbye,
Manhattans, coLumsia z Compiled from national album rock
3. I'll Be Good To You, Brothers %] = io ai
Johnson, s ‘é’é EE §8 ‘Q% ARTIST radio airplay reports. TITLE
4. ?m)p Around, Captain & Tenniile, =% | J® | x| 3O LABEL
5. More, More, More (Part 1), ** NO.1 * &
Andrea True Connection, suopaH 1 THE FIXX SECRET SEPARATION
6. Silly Love Songs, Wings, caproL 2 3 8 MCA
7. Misty Blue, Dorothy Moore, maLAco EMER HA
8. %Sgsta Is Alive, Gary Wright, warNER 2 3 4 1 POLYEDOEON' LAKE & POWELL TOUCH AND GO
Going, Going, Gone. Los Angeles radio Personalities gather with |.R.S. artist 9. Sara Smile, Daryl Hall & John 3 1 1 5 gmg%ls INVISIBLE TOUCH
and former Go-Gos member Belinda Carlisle after her recent show at the city’'s Oates, rca
Roxy Theater. Pictured, from left, are KROQ L.A. DJ Rodney Bingenheimer; 10. gg;t'll:sGet Ygtx Into My Life, 4 5 6 4 ELTAENY)E WS HIGHER LOVE
.R.S. VP/promotion Michael Plen; |.R.S. president Jay Boberg; KIIS-AM-FM 3
L P : PETER GABRIEL SLEDGEHAMMER
music director Gene Sandbloom; Carlisle; and Carlisle's producer, Michael POP SINGLES—20 Years Ago S 4] 2|10 cen
Lloyd, and her managers, Danny Goldberg and Ron Stone. 1. Strangers In The Night, Frank 6 6 7 14 | VAN HALEN DREAMS
Sinatra, RepRISE WARNER 8ROS.
2. Paperback Writer, Beatles, caritoL 7 3 1 7 KENNY LOGGINS DANGER ZONE
3. Red Rubber Ball, Cyrcle, coLumsia COLUMBIA
4. E)a'jgégt Black, Rolling Stones, 8 10 14 7 gggg(\)gglggus THUNDERBIRDS WRAP IT UP
5. You Don't Have To Say You Love
Me, Dusty Springfield, priLLips 9 13 1 13 8 'CEEER}QSE DOk
6. Hanky Panky, Tommy James & the
Shondells, ROULETTE 107 1|5 | 11| GR WHEN THE HEART RULES THE MIND
7. Cool Jerk, Capitols, karen ARSTA
i URN
8. 1Am A Rock, Simon & Garfunkel, 11| 16 | 23 | 4 | JOURNEY SUZANNE
9. Did You Ever Have To Make Up
g?ur Mind?, Lovin' Spoonful, kama 12 | 2 32 3 EAS&QHNTRY LOOK AWAY
= utra
. 10. Barefootin’, Robert Parker, noLa 13 | 2 28 12 x:\rgs’;éé‘gsﬂ LOVE WALKS IN
TOP ALBUMS—I10 Years Ago 18 14119 7 THE QUTFIELD ALL THE LOVE IN THE WORLD
q COLUMBIA
1. Wings At The Speed Of Sound, PETER GABRIEL RED RAIN
h . 2. Rock'n’Roll Music, Beatles, camioL 57 i o GEFFEN
3. Rock§, Aerosmith, coLumBia 16 | 22 % 6 38 SPECIAL SOMEBODY LIKE YOU
4, l?rgsezm', George Benson, warNER ASM
ROS.
X 3 . 5. Frampton Comes Alive, Peter 17 | v |2 7 JOHN EDDIE SUNGLEEOY
You know that sinking feel Lt
) A
Ou Know that sin m,g cciing you 6. Fleetwood Mac, wuncs vos 18| 18| 18 | 5 | DAVIDBOWIE UNDERGROUND
g g . iCago X, coLUMBIA
get when the commercial's got to air 8. Rastaman Vibration, Bob Marley & 19| 9 | 9 | 1n | IHEMOODYBLUES YOUR WILDEST DREAMS
. ’ . . the Wailers, isLano
tomorrow and the client’s still makmg 9. Harvest For The World, Isley 20 | 15| 16 | 8 | JACKSONBROWNE IN THE SHAPE OF A HEART
Brothers, 1-NECK
? 10. Look Out.For # 1, Brothers HE ROLLIN ES
Ch&l’\l}\glelsl f peelottse o 21| 12| 12 | 14 | THEROLLING STON ONE HIT TO THE BODY
Cll, Iear no more. TOP ALBUMS—20 Years Ago 2| w3 | SENERS THROWING IT ALL AWAY
1114 1 1. What Now My Love, Herb Alpert & MICK GER
Western Airlines Cargo is here N s B | 5|2 | MeKne RUTHLESS PEOPLE
g o ou Can Believe Your Eyes And 3
to save the day. And your job. Because Eara, Mamat & e Fagas popts 24 [ 40 | — | 2 | JOMCOCHRANE&REDRYDER  BOYINSIDE THE MAN
you see Western's same day package + aetegne onWusie Sandvack |96 s | | 6 | ae/RS ZELIATE
i d i h l i k 4. Dr. Zhivago, Soundtrack, mem
5. Whipped Cream & Other Delights, ROD STEWART LOVE TOUCH
service was made with clients like e aoine Deleh 2 | 2% | 2| s | RODSTEW
yours n mlnd 6. The Shadow Of Your Smile, Andy 27 | 31| — 2 gg:‘%x&”E IF ANYBODY HAD A HEART |
Williams, coiumsia
0 L TH 00DY B|
And as you know; clients are always 7. LouRawis Lvet caror 28 [QSNEAN] 5 | TEMooDYBLUES Wz ORI ORI
i i . Going Places, Herb Alpe e
TSR Cete, o 29 | 35 | 45 | 4 | BOBSEGER & THE SILVER BULLET BAND THE AFTERMATH
conscious of the bottom lm@, SO we are 5. Wapdertumesa, B Costy vamer i —
tOO ThCI‘CS Only a Smau addltlonal 10. Pet Sounds, Beach Boys, caritoL 30 30 38 3 GEFFEN
o o . . JOURNEY GIRL CAN'T HELP IT
Charge for SpeCIal services hke plck Up COUNTRY SINGLES—10 Years Ago K) I VR I T COLUMBIA
. ‘1. The Door Is Always Open, Dave & 32 LOU REED NO MONEY DOWN
P— NSNSy Sugar, rcx s Lo
4 . . 2. All ]’hese Things, Joe Stampley, DAVID LEE ROTH YANKEE ROSE
Wh h ABC/DOT 33 | NEWDp | | | DAVIDLEE
1CN 1S nice 3. Suspicious Mind, Waylon & Jessi, -
RCA 34 34 36 4 BILLY JOEL MODERN WOMAN
tO know When 4. Teddy Bear, Red Sovino, staroay EPIC
. 5. Stranger, Johnny Duncan, coLumsia 35| 18 | 4 3 BRUCE HORNSBY EVERY LITTLE KISS
the flnal hour 6. Home Made Love, Tom Bresh, Farr RCA
7. When Something Is Wrong With 36 38 SPECIAL LIKE NO OTHER NIGHT
IS UpOn YOU 8 My Baby, Sonny James, coLumsia 20 8 10 AZM
. . Golden Ring, George Jones &
S 1 Tamiry Wymstte 1o 37| 2 | 3| 3 | GENESIS THE LAST DOMINO
. V. i /
0cd 9- ¥3y2 Con Dios, Freddy Fender. sec 38 | 23 | 15 | 1o | BOBSEGER& THESILVERBULLETBAND  LIKE AROCK
Western ln the 10. Here Comes The Freedom Train, L
i ; Merle Haggard, capirol 39 | NEWp | 1 | JOHNCOUGAR MELLENCAMP RUMBLESEAT
COntlnental US. at 1_800—638_7387 n SOUL SINGLES—1C Years Ago 40 | 15 ) GENESIS LAND OF CONFUSION
. 1. Something He Can Feel, Aretha h ATLANTIC
Maryland (300 269‘6654, orin Alaska Franklin, aTLanTic a1 THE CALL EVERYWHERE | GO
d H aa 1 800 36 2390 h 2. You'll Never Find Another Love 47 " 2 ELEKTRA
an awall I~ 268~ | the next Like Mine, Lou Rawls, pricaoeLpHIA 02| | | o | cenesss ANYTHING SHE DOES
: 3. This Masquerade, George Benson,
time you want to make a date. WARRER Bt 2 799 83| 9| a | 10| ROBERTPALMER HYPERACTIVE
4. :ieaven Must Be Missing An Angel ISLAND
Part 1), Tavares, capitoL
5. gof[f)histicated Lady (She’s A 4 | NEWD | 1 | EURYTHMICS MISSIONARY MAN
ifferent Lady), Natalie Cole,
-~ H CAPITOL 4 GENESIS IN TOO DEEP
Western A’”"les 6. Somebody’'s Gettin' It, Johnnie 5 NEWD. - ATEANTIC
Taylor, coLumBia 46 | 41 25 14 VAN HALEN BEST OF BOTH WORLDS
“ 7. l'&iss And Say Goodbye, WARNER BROS.
. anhattans, coLumaia INXS
The only way fo ”K 8. leho éoves You Better (Part One), 4 3 7 11 ATLANTIC LS ILE MRS
sley Brothers, 1-NECK
g% ?o Goog (To Be Home With You), 48 | NEWD 1 VZVfRIg?PBROS. VELCRO FLY
. yrone Davis, pakar
10. Can’t Stop Groovin' Now, Wanna 43 39 | 33 | 13 ;&EN%QH;,‘!ESG SIUES WINNING UGLY
Do It Some More, B.T. Express
COLUMBIA 50 | NEWD 1 ;EIAE FIXX BUILT FOR THE FUTURE
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Featured Programming

THE RADIO NETWORK ASSN.
has another positive report, this
time concerning network revenues
during May. Advertising collections
for the member networks rose by
12% over May 1985 totals, for a col-
lective increase of 12% over last
year.

That amounts to year-to-date rev-
enues of 106,220,418, a 16% increase
over that period last year.

T

ENTERTAINMENT Coast To
Coast” will feature some top record
producers in its July editions. Start-
ing this weekend (4-6), the one-hour
weekly CBS show will feature Mi-
chael Omartian, followed by chats
with Rupert Hines, Jimmy Jovine,
and Ron Nevison.

The Creative Radio Network of
Van Nuys, Calif., has acquired the
distribution rights to “The Rock
Files.” It's a 52-hour presentation
from the Radio Syndication Co.,
programmable as either a weekly
series or a weekend full-run fea-
ture. Keith Austin is the executive
producer and host of the program,
which centers on music and inter-
views with artists of the '60s. Fea-
tures include ‘“The Golden Age,”
“Early Sounds of Motown,” “One-
Hit Wonders,” and ‘“The 10 Great
Artists of the Decade.”

MORE LAST-MINUTE Fourth of
July specials: The same Creative
Radio Network is offering a three-
hour special called “Country Mu-
sic’s Fourth of July Celebration.”
According to CRN’s station rela-
tions director Pete Kline, the show
is an “old-fashioned Independence
picnic day of interviews and great
down-home music.” Featured art-
ists include Lee Greenwood, Willie
Nelson, Charlie Daniels, and Ala-
bama. Harry Newman is hosting.

MJI BROADCASTING will de-
vote this weekend’s ‘“‘Country
Quiz” program to the Farm Aid II
project. The subject .of each of the
10 quizzes for the week will feature
an artist who will be at the July 4
weekend benefit concert in Austin.

Other news from New York-
based MJI includes the recruit of
Mark Snider as producer of
“Metalshop.” Snider comes from
John Blair Inc., where he was a re-
search assistant. Earlier, Snider
was an engineer at the ABC Radio
Network, and an air talent at
WRCN Riverhead, N.Y.

The marketing and distribution
arrangement between DIR Broad-
casting and producer NSBA con-
cerning the weekly show “On The
Radio” (Billboard, May 24) was ta-
bled during last-minute negotia-
tions. “On The Radio” will continue
to be channeled out of NSBA's Los
Angeles office, says company presi-
dent Jeff Leve.

THE UNITED STATIONS Pro-
gramming Network of New York is
chipping in to support the “Mare
Fund,” a project designed to help
find a cure for paralysis. The pro-
gram was named after 20-year-old
Marc Buoniconti, who was left per-
manently confined to a wheelchair
last year after a football accident.
For its part, United Stations will
be supplying affiliates with 30-sec-

FOR WEEK ENDING JULY 5, 1986

Billboard.
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©Copyright 1986, Billboard Publications, inc. No part of this
publication may be reproduced, stored in any retrieval system, or
transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written
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CONTEMPORARY.

E Compiled from national sample of radio playlists.
x < |8 5
g2z
z 2|ls| O
2 |5 |41 TITLE ARTIST
= S o~ z LABEL & NUMBER/DISTRIBUTING LABEL
** NO.1
@ 3lslu YOUR WILDEST DREAMS  POLYDOR 883096.7/POLYGRAM 1 week at No. One
¢ THE MOODY BLUES
2 il2l1n NO ONE IS TO BLAME  ELEKTRA 7-69549
& HOWARD JONES
3 | 2| 1|12| THERE'LL BE SAD SONGS (TO MAKE YOU CRY)
JIVE/ARISTA 1.9465/ARISTA ¢ BILLY OCEAN
@|12fs] GLORY OF LOVE (LOVE THEME FROM THE KARATE KID PART Ii)
FULL MOON/WARNER BROS. 7-28662/WARNER BROS. & PETER CETERA
o § lala]is ON MY OWN @ mca 52770
@ PATTI LABELLE & MICHAEL MCDONALD
6 shiall 12 LIVE TO TELL SIRE 7-28717/WARNER BROS.
& MADONNA
\ 7 lel6io] A DIFFERENT CORNER  coLumBia 38.05888
_ o~y & GEORGE MICHAEL
] ) ) 8 | 99| g | THAT'S WHY I'M HERE cowumeia 38.05884
Up, Up And Away. The KNIX-AM-FM balloon brightens up part of the Phoenix JAMES TAYLOR
country station’s line of listeners in the Hands Across America project. Earlier in 9 | 8|8 |15| HOLDING BACK THE YEARS EiexTra 769564
the day, a pair of KNIX-ers tied the wedding knot under the balloon. # SIMPLY RED
10 10| 12) 9 HEADED FOR THE FUTURE coLumBia 38-05883
@ NEIL DIAMOND
ond PSA spots on the project. The July 5, The Annual Cruisin’ Hot 11 11|11 ] 10| 'FYOURHEARTISN'TINIT asm2s22
web is encouraging other networks Roddin’ Show, Solid Gold Satur- TR ¢ ATLANTIC STARR
to follow suit and has made the day Night, United Stations, five 13/15] 6 (TS TP
spots available to its colleagues gra-  hours. SIDAVIIFOSTER/ANDIOUVAINEWT QR JORN
tis. The bits are voiced by the likes July 5-6, Madonna, On The Ra- 13 | 7| 7 | 12| ALLUNEEDIS A MIRACLE  aTLanTiC 7-89450 ECHANICS
of Joe Namath, Larry Csonka, and dio, NSBA, one hour. - ST &"THE b il
Don Shula. KIMFREEMAN  July 6, Eric Burdon & the Ani- A2iRial| 5 | MODERN WOMAN (FROM "RUTHLESS PEOPLEY) emc Sedolis
mals, The Paul Shaffer Show . ..
Live From The Hard Rock Cafe, @ 01285 INVISIBLE TOUCH  ATLANTIC 7-89407 o GENESIS
Below is a weekly calendar of up-  NBC Radio Entertainment, 90 min-
coming network and syndicated utes 18121| 5 | YOU SHOULD BE MINE (THE WOO WOO SONGJ)EFF;;.M 2?)1;3
; . . . ' . EY OSBORNE
music specials. Shows with multi- July 7, Julian Lennon, Rock RIS ORE
ple dates indicate that local sta- Stars, ABC Radio, 90 minutes. 17 |16]16] 9 T S SARNERIBRDS 28 eR2 -
tions have option of broadcast July 7-13, John Denver, Part 1,
time and dalt)es 4 Counzry Closeup, Narwood Produc- 21| 22| 6 | WHO'S JOHNNY (“SHORT CIRCUIT" THEME) =
: ! RGE
tions, one hour.
July 4, John Cougar Mellen- July 7-13, Art Of Noise, Rock 19 | 14| 10| 15| GREATEST LOVE OF ALL  amssta 19466 TR EURER
camp, Neil Young, Julio Iglesias, Over London, Radio International, THE CAPTAIN OF HER REART
etc., Farm Aid I, simulcast with ~ one hour. 27|31 4 Aem 2838 —
VH-1, WW1, Mutual, 18 hours. July 8, Genesis, Album Party
July 4, Nitty Gritty Dirt Band,  NBC Radio Entertainment, 90 min-  |@D e #a] 4 | LOVE TOUCH (THEME FROM LEGAL EAGLES) waaner poos 7-aneos
Music Of America, ABC Radio, two  utes. WORDS GET IN THE WAY
hours. July 11-13, The Monkees, Hot @) 29|03 EPIC 34-06120 MIAMI SOUND MACHINE
July 4, David Lee Roth, 4th Of Rocks, United Stations, 90 minutes. IN THE SHAPE OF A HEART 5
July BBQ, Westwood One, two July 1113, B.J. Thomas, Gary @]9 AL e e ACKSON BROWNE
hours. Owens Supertracks, Creative Ra- UIKE A ROCK _Caprior 992
Ju]y 4, Dolly Parton, Salute To diO, three hours. @ Ba|e6 & BOB SEGER & THE SILVER BULLET BAND
Dolly Special, Mutual, three hours. July 11-13, Billy May, The Great
D . . o9 OMETHIN ;
July 4, Dire Straits, Genesis, Sounds, United Stations, four 25 |19f|13| S UL UGS Ce st o LEVEL 42
Beatles, others, BBC's Concert For  hours. ONE WISH _torc 36,0587
'}11‘(})13f(s:0]0nies, Westwood One, six 26 |23]20/6 S MEERTT
: C THE LOVE PARADE ] !
July 4-6, Michael McDonald, FOR WEEK ENDING JULY 5, 1986 27 11513110 e T e
ggl‘::t‘figl‘;"“h‘g"ﬁe”cav United Sta- . @8)| 30| 30| 4 | 'F SHE KNEW WHAT SHE WANTS ~ comen s8.0see
, four S. . © BANGLES
July 4-6, Level 42, Rick Dees’ Blllmtd 29 | 22| 17| 12| MOVE AWAY  VIRGIN/EPIC 34.05847

Weekly Top 40, United Stations,
four hours.

July 4-6, Journey, Hot Rocks,
United Stations, 90 minutes.

July 4-6, Keely Smith, The Great
Sounds, United Stations, four
hours.

July 4-6, Dolly Parton, The
Weekly Country Music Countdown,
United Stations, three hours.

July 4-6, Johnny Cash, Gary Ow-
ens Supertracks, Creative Radio,
three hours.

July 4-6, Chicago, Dick Clark’s
Rock Roll And Remember, United
Stations, four hours.

July 4-10, Little Richard, John
Taylor, Linda Ronstadt, etc., Spir-
it Of Summer, CBS Radioradio,
three hours.

July 4-10, Queensryche, Metal-
shop, MJ1 Broadcasting, one hour.

July 4-11, Various Artists, Coun-
try Today Summer Special, MJI
Broadcasting, one hour.

ADULT CONTEMPORARY
MOST ADDED

A weekly national compilation of the most
added records on the radio stations currently
reporting to the Top Adult Contemporary
Singles chart.

NEW TOTAL
91 REPORTERS ADDS ON

THE MONKEYES 14 14
THAT WAS THEN AND THIS

S NOW anisTa
MADONNA 14 22
PAPA DON'T PREACH sire
MICHAEL MCDONALD 14 29
SWEET FREEDOM wmca
DOUBLE 14 55
THE CAPTAIN OF HER

HEART asm
GORDON LIGHTFOOT 13 14

ANYTHING FOR LOVE warner
BROS.

¢ CULTURE CLUB

32 (3

THE PRIDE 1S BACK Rca 14384

KENNY ROGERS WITH NICKIE RYDER

26|23

15

TAKE ME HOME  ATLANTIC 7-89472

& PHIL COLLINS

SWEET FREEDOM (THEME FROM RUNNING SCARED) mca 52857
& MICHAEL MCDONALD

HAS ANYONE EVER WRITTEN ANYTHING FOR YOU

MODERN 7-99532/ATLANTIC STEVIE NICKS

WHO'S LEAVING WHO capToL 5576

¢ ANNE MURRAY

B8 Q 6 86 s
P

1| THIS IS THE TIME a&m 2839
NEWD DENNIS DE YOUNG
BAD BOY EPic 34.05805
Siip 16 & MIAMI SOUND MACHINE
1 TAKE MY BREATH AWAY (LOVE THEME FROM TOP GUN)
COLUMBIA 38-05903 & BERLIN
1| 1S 1T A CRIME PORTRAIT 37-06121/EPIC
NEWD SADE
1 | PAPA DON'T PREACH  SiRe 7-28660/WARNER BROS
NEW) & MADONNA
NOTHIN' AT ALL capiToL 5572
0 gl 2 @ HEART

Products with the greatest airplay gains this week. @ Video clip availability. ® Recording Industry
Assn. Of America (RIAA) seal Yor sales of 500,000 units. A RIAA seal for sales of one million units.
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“Invisible Touch” Album Party
Worldwide Broadcast Via Satellite

July 8
10pm Eastern

Hosted and produced by Dan Neer and Torus Communications.

NBC RADIO
M B R MENT

America's Music Network
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Billboard-

FOR WEEK ENDING
JULY 5, 1986

POWER PLAYLISTS.

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

PLATINUM—Stations with weekly
cume audience of over 1 million.

GOLD—Stations with weekly cume
audience of over 500,000 up to 1 million.

14 Peter Cetera GIor(VDI Love (Theme Fr 17 20 Robert Palmer, Hyperactive 33 EX Journey, Suzanne A — The Monkees, That Was Then This is No
3 Boys Don't dry, | Wanna Be A Cowboy 18 25 Belinda Carlisie, Mad About You 34 EX Regina, Baby Love A — Klymaxx, Man Sized Love
16 Kenn Logﬁins, Danger Zone 19 21 Pet Shop Boys, Opportunities (Let's M 35 EX John Cougar Mellencamp, Rumbieseat A — Belinda Carlisle, Mad Abou! You
6 Nu Shooz, | Can't Wait - 20 22 The Fabulous Thunderbirds, Tutf Enuft A — Michael McDonald, Sweet Freedom A — Bananarama, Venus
21  Jermaine Stewart, We Don't Have To Ta 21 23 Prince & The Revolution, Mountains Them A — leffrey Osborne, You Should Be Mine (
}g Le'v'nl IZ,“Somelhm About LVou o %Z g envu;‘Christgpher, One §(ep Closer To : — Me.r‘hnb.TTa':(ee :‘dy ’I?are[ath %wkay ('Love The
Whitney Houston, Greatest Love Di 3 'an Kalen, Dreams — ike echanics, Taken in
}; IB‘::OS"e"" L:e"LosTs! T é; 2 gob'dSeLgev"&tThhevSnver %ullel Band, L : —_ Elananauma, Vgnus »
er itver Bullet Band, . — avid Lee Roth, Yankee Rose — lymaxx, Man Sized Love
i ;3 crinc.:, nogeyloverholenyohead Han]fo'd‘ - e P.D. Gary wall ;g o Billy lg:l, ModGeIrn V{)o'ntan (FrTor:n "Ru‘(hl
o an Halen, Dre; anet Jackson, Nas Peter Cetera, Gloi ove eme Fr
New York PD.. La”y Berger 20 19 Ba'r‘\(les 1f Sheaxmrfew What She Wants 2 6 Peter Gabriel, S|edg£hammer 28 33 Journe ,Suzannery g
1 1 Patti LaBelle & Michael McDonaid, On 21 26 Robert Palmer, Hyperactive 3 1 E DeBarge, Who's Johnnsv é“Short Circ 29 34 Andy Taylor, Take it Easy ﬂ ﬂﬂ ﬁ@
2 4 Billy Ocean, There'll Be Sad Songs (T 22 22 Prince & The ution, Mountains 4 2 Billy Ocean, There'll Be Sad Songs a 30 31 Neil Diamond, Headed For The Future
3 3 The Jets, Crush On You 23 28 The Blow Monkeys, Digging Your Scene 5 7 Genesis Invisible Touch 31 35 Bangles, If She Knew What She Wants Cleveland P.D.: John Gorman
4 5 Janet Jackson, Nasljy 24 27 Billy Joei, Modern Woman %From “Ruthl 6 5 Simply hed,‘ Holding Back The Years 32 37 The Blow Monlers, Digging Your Scene " M 0
5 8 € DeBarge, Who's Johnny ("Short Circ 25 29 Pet Shop Boys, Opportunities (Let's M 7 13 Kenny Logﬁms, Danger Zone 33 38 John Eddie, Jungie Bo 1 1 Genesis, Invisible Touch
6 6 Whitney Houston, Greatest Love Of Aif 26 EX Rod Stewart, Love %uch (Theme From " 8 3 Patti LaBelle & Michael McDonald, On 34 36 Stevie Wonder, [and Of La La 2 2 Simply Red, Holding Back The Years
7 9 Simply Red HOldINB Back The Years 27 32 Andy Taylor, Take It Easy 9 9 The S.0.5. Band, The Finest 35 39 Jeffrey Osborne, You Should Be Mine ( T oM: M Di 3 3 Howard Jones, No Une Is To Blame
8 7 George Michael A Dilferent Corner 28 31 John Cafferty & The Beaver Brown Band, 10 10 The Fabulous Thunderbirds, Tutf Enuff 36 40 Emerson, Lake & Powell, Touch And Go ampa .M.. Mason Dixon 4 5 Peter Gabriel, Sledgehammer
9 2 Madonna, Live To Tell 29 34 Michael McDonald, Sweet Freedom 11 12 Howard Jones, No One Is To Blame 37 EX The Beach Boys, Rock’N'Rofl To The Re 1 3 Billy Ocean, There'll Be Sad Songs (T S 9 38 Special, Like No Other Night
10 10  Peter Gabriei, Sledgehammer {Them 12 8 The Jets, Crush On You 38 EX Dennis De Young, This Is The Time 2 2 Howard Jones, No One Is To Blame 6 11 Jermaine Stewart, We Don't Have To Ta
{; }% genesud.Jlnws'bi'f guch| T 30 gg Ishdon"‘ ;apa Don't Preach ﬁ {} ;'e‘m" C""'Q.G'T”yo' levt‘ad(T?eDme Fr Azz 3 :‘e::nine SPlewars, w: PDon'thave ToTa 2 } #e S}Iu:oz,c ] c;:.'(; wvail ; 1: m it;:;ynélme vToucI{" ('II;‘her‘neD From "
oward Jones, No One Is To Blame 31 tarpoint, Restless e ues, Your Wildest Dreams —_ onna, Papa Don’t Preac| ets, Crush On You ues, Your Wildest Dreams
B ;} Iingl chngflhing About You A:;g — KIynT:‘Exh' Man Size((]) Lo\g; e . }Z g :&ncse'& by ll-ievo!TullonH m‘umau;s A — Jermaine Jaglson, Do You Remember 5 g Zim Red, Hgiidin Back The Years 13 g =emy Loggins, gan tz;’lom;1
egina, Baby Love 38 Gavin Christ v, One Step Closer To ewart, Love Toucl eme From e? [ enesis, Invisible Touch adonna, Papa Don't Preac
15 14 Miami Sound Machine, Bad Boy MU 37 Thefinx, Se:?:legeparalionp 17 24 Andy Taylor, Take It Easy A — Steve Winwood, Higher Love 7 8 Heart, Nothin’ At All 11 12 Bob Seger & The Silver Bullet Band, L
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IN LAST MONTH’S COLUMN, we
discussed gay radio as a high-profit
programming approach for fledg-
ling outlets (Billboard, June 7). As
promised, here are two more alter-
native programming concepts with
limited ratings potential but unlim-
ited profit potential:

THE FIRST IS THE HBO concept

on radio, which is simple and in-
volves the least investment capital

Use HBO concept
for LP formats

and the lowest ongoing operational
costs. It works as follows:

The top 25 albums every day, ev-
ery week, over and over and over
again, with a built-in weekend
countdown (#25 to #1) beginning
Friday noon and ending sometime
late Sunday night or Monday
morning.

Between the end of the #1 LP
and the start of the next #25to #1
weekend cycle, a classic album is
played in its entirety. These picks
cover the broad music spectrum.

Albums and compact disks are
easily purchased from any retailer
or one stop. If record companies in-
timidate and apply pressure, then
play the album tracks out of se-
quence.

The on-air marketing includes
scheduling billboards six times a
day, every day. Select new call let-
ters with LP as the middle two, mar-
keting the station on and off the air

Programming Can Boost New Outlets

as “LP—{dial position].”

Initial off-air marketing is target-
ed to students, junior high through
college. Local MTV spots are cheap.

Limit commercial breaks to one-
and two-per-hour maximum, with
the on air marketing emphasizing
‘“fewer interruptions EVERY
HOUR, EVERY DAY.”

Just like HBO and Showtime,
publish a monthly program guide
listing broadcasting times and other
promotional material. Four-color
boosts your image. Advertise in
free newspapers read by the 25-and-
under demographic.

Early sponsor support is avail-
able from blank tape manufactur-
ers and retailers (Do you know of a
record-store chain that doesn’t sell
blank tape?), the manufacturers
and retailers of audio and video
equipment, and concert promoters.

Two on-air voices are needed for
prerecording: One does the music
lead-ins and music-follows and the
billboards; the other handles com-
mercials. Five-dollar-per-hour board
operators handle the rest.

A Class A FM is all it takes.

THE SECOND CONCEPT serves
women. WFWO (For Women Only)
and KFWO are New York and Los
Angeles AM radio successes wait-
ing to happen.

Each month, Advertising Age
lists the number of advertising
pages in every major U.S. maga-
zine. The women’s magazines are
always on top. These magazines
.also include covert advertising, the
“buy me” messages included in

their editorial copy. The code words
are “advise” and “information.”
While circulation of the tradition-
al women’s magazines, the “Seven
Sisters’-Better Homes & Gardens
(circ. 8 million), Ladies Home Jour-
nal, Good Housekeeping, Family
Circle, McCalls, Woman’s Day, and
Redbook-has peaked, there’s been

phenomenal growth in the 80's for
the “new woman” magazines.

Young Miss, New Woman, Work-
ing Woman, Working Mother, Sav-
vy, American Health, Parents,
Spring, Self, Modern Bride, Gradu-
ate Woman, Southwest Woman,
Brides: Most of these have pros-
pered during an industry advertis-
ing slump.

There are over 50 magazines just
for women. This summer, Esquire is
introducing New York Woman, and
Newsweek Woman is the only de-
mographic edition of a newsweekly
going just to women.

Plus, there are still the tradition-
als: Cosmopolitan, Bazaar, Made-
moiselle, Glamour, and Vogue. Ever

hear of True Story: “A Guide To
Love And Marriage” for over five
million women each month?

Why so many? Mass culture in
America is commercial culture. The
need to make money shapes the
form our society takes, like it or not.

The advertising in woman'’s mag-
azines is a who’s who of Madison
Ave.: Borden, General Foods, Car-
nation, General Mills, Colgate-Palm-
olive, Lever Brothers, Johnson &
Johnson . . . and the list goes on. Ad-
vertisers of office and business
products accounted for 52% of
Working Woman’s ad revenue last
year. The number two category is
cosmetics, followed by food, auto-
motive products, and apparel.

There’s a waning interest in femi-
nist issues, so WFWO and KFWO
advertisers won’t be uncomfort-
able. Ms., the 15-year-old feminist
magazine, has been losing subscrip-
tions and advertising revenue since
1983.

This spring, the three-day, second
annual Woman’s Fair was held at
the Los Angeles Convention Center,
with over 400 exhibits and dozens of
seminars conducted by leading ex-
perts, male and female. The sub-
jects included: nutrition for women,
keys to self-expression, hormone
management, building better rela-
tionships, overcoming infertility, al-
ternatives to aerobics, and “No
more hysterectomies.”

The May Company department
stores in Los Angeles have been
sponsoring ‘“California Woman
Seminars” featuring all sorts of ad-
vice for women from experts, male

and female.

One year ago, talk outlet KABC
Los Angeles’ Michael Jackson had a
two-hour segment with Sally Ride
(America’s first female astronaut),
Penny Harrington (first woman po-
lice chief in the U.S.), N.O.W. presi-
dent Judy Goldsmith, Eagle Forum
founder Phyllis Schlafly, profes-
sional body builder Lisa Lyon,
“Powerplay” author Mary Cunning-
ham, and many others. The subject

‘For women only’
is a proven draw

was “America’s most famous work-
ing women speak out on success,
failures, and the opportunities
ahead.” At WFWO and KFWO, this
discussion could go on into the
1990’s.

The name talent reservoir for par-
ticipation and support in both cities
is unlimited: Jane Fonda, Mary Ty-
ler Moore, Carol Burnett, Lily Tom-
lin, Linda Ronstadt, Valerie Harper,
Dr. Joyce Brothers, Brooke Shields,
Barbra Streisand.

Losing New York and Los Ange-
les AMs could be turned into money-
makers with capital and commit-
ment. There’s a ready market. The
earlier WOMN New Haven and
WWNM Flint, Mich., female-direct-
ed formats lacked capital and
market.

The bonus audience at WFWO
and KFWO is made up of guys like
me, who are curious to hear more
good stuff about the ladies.
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Rod Makes The Right Movie Move

‘Legal Eagles’ Theme A Hit For Stewart

BY STEVE GETT

NEW YORK After turning down
offers to record songs for ‘“Flash-
dance,” ‘‘Scarface,”” ‘““Ghost-
busters,” “Top Gun,” and the last
three “Rocky” films, Rod Stewart
clearly made a prudent career move
when he agreed to sing the theme
tune for Universal Pictures’ “‘Legal
Eagles.”

Stewart’s recording of the Holly
Knight-penned ‘‘Love Touch
(Theme From ‘Legal Eagles’)” has
not only marked the British super-
star’s return to the Hot 100, but has
also set a solid base for his new self-
titled Warner Bros. album, which
shipped to stores last week.

Associating Stewart with the
right movie was very important,
says his manager, Arnold Stiefel,
whose Los Angeles-based company

Jackson’s Return. Jackson Browne
belts one out during one of his two
recent shows at New York’s Radio
City Music Hall. (Photo: Chuck Pulin)

also handles the careers of Missing
Persons and actor Matthew
Broderick.

“We examined the quality of the
movie like a doctor doing brain sur-
gery,” says Stiefel. “You have to be
very careful, because you don’t
want the association with some-
thing that may be too middle-of-the-
road.”

Stiefel says timing was also a key
factor behind the decision to record
“Love Touch,” noting that previous
offers for Stewart to sing movie
themes had come when the artist
did not have product of his own on
the market that could benefit from
extra promotion.

“The timing is perfect,” he says,
“because Rod’s album and the mov-
ie have come out at the same time.
So the advance promotion with the
single has been mutually
beneficial.”

Universal’s budget for ‘“‘Legal
Eagles” was about $50 million, says
Stiefel. “That’s also obviously ap-
pealing,” he says. “When a major
distributor like Universal has that
kind of money wrapped up in a film,
you know they’re going to be flog-
ging it.

“Part of our agreement was that
all of the TV spots would feature
‘Love Touch’ in them. But one
doesn’t really have to angle for
those kinds of things, because they
want it.”

According to Stiefel, “Universal
also participated in the cost of a
very expensive video.”” The real
coup, however, is that aside from its
release as a single, “Love Touch” is
only available on Stewart’s album.

“I think it's the first time ever
that an artist has been paid an inor-
dinate sum of money to sing a song
for a movie that’s not on the sound-

track,” says Stiefel. “What Univer-
sal has really done is to license the
rights to put the song in their
movie.”

Stiefel refuses to disclose the ex-
act fee his client received from Uni-
versal. “That’s the privilege of the
buyer to tell you,” he says.

Did it help offset the recording
costs for Stewart’s new album?
“You’'d have to give us Universal
Studios property to offset the cost
of this album,” says Stiefel. “It may
have made a slight dent, but this
was a very expensive album.

“That’s what happens when you
spend eight months in the studio,
have top-quahty musicians, and go
for what'’s good, not caring if you
lay down 25 tracks until it’s right,
feeling free to discard nine things in
arow.”

Produced by Bob Ezrin (with the
exception of “Love Touch,” which
was produced by Michael Chap-
man), Stewart’s album was record-
ed in various Los Angeles studios.

“With this alboum, Rod gave him-
self the freedom to do exactly what
he wanted and didn’t try to fit into
any kind of format,” says Stiefel.

Stewart’s acceptance with the
U.S. record-buying public has suf-
fered, his manager says, because
“he’s often perceived as being a sort
of bigger-than-life media figure.”

“Rod’s album sales have varied
considerably,” says Stiefel. “His
last album [1984’s ‘Camouflage’]
was the first album he ever had in
America that produced two top 10
singles. People find that extra-
ordinary. It sold somewhere around
1.5 million.

“He’s had albums that have done
5 or 6 million here. ‘Body Wish-
es’ [1983], which had the song ‘Baby

(Continued on page 37)

Worth His Waite. John Waite does his best Ron Wood imitation while shooting
the videoclip for his new EMI-America single, “'If Anybody Had A Heart,” on the
roof of Manhattan's Hotel Empire. The song was produced by Danny Kortchmar
and Don Henley and is featured in the upcoming Tri-Star movie “About Last
Night.”” Meanwhile, Waite is spending the summer in various New York studios
recording his next album, which is set for fall release.

Florida Health Gluh/Disco
Complex Dehuts In Mall

BY TOM MOON

MIAMI Two former south Florida
concert promoters have invested
close to $3 million in Bodyworks, a
dual-purpose complex located at the
Bakery Centre mall in south Miami
that doubles as a health club and a
live music/disco nightspot.

By day, the dance floors—made of
Jane Fonda-approved Exerflex—be-
come aerobic workout centers. Banks
of video screens entertain those on
exercise bicycles. A disco sound sys-
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tem pumps out music for those
pumping iron.

At night, the 30,000-square-foot
complex becomes an entertainment
center. Weight-training areas are
roped off, and formally dressed ser-
vice personnel direct patrons to two
dance floors (smoking and non-smok-
ing), an outdoor jazz garden, and two
bars.

It is the first combination venue of
its kind in south Florida, perhaps one
of the first in the nation.

“You have to psych out to work

. out—or to dance. This is the place to

do both,” says co-owner Mark Golob,
who founded the Bodyworks health
club with partner Jeffrey Marks 10
years ago.

Bodyworks’ Parallel Bar—the
main showroom—opened May 30
with a performance by Jennifer Holli-
day to a full 1,500-patron house.
Chaka Khan was scheduled for the
second weekend, but canceled be-
cause of illness. Linda Clifford ap-
peared in her place, singing to prere-
corded tracks.

The Prince-protege band Mazarati
is set to perform at the Parallel Bar
Friday (4). A number of other acts, in-
cluding Lisa Lisa and Cult Jam, Vani-
ty, Grace Jones, and the Temptations,
have been booked and are awaiting
dates.

“I offered Patti LaBelle $50,000 for
two nights,” says Golob, noting that
the singer’s routing conflicts made it
impossible for her to appear. “You
can’t always expect to make money
on ticket sales, but that kind of thing
makes my club hot for weeks. I want
agents to know there’s another op-
tion—besides concert halls—in south
Florida.”

The club has 30 video moniters, 16
of them mounted Palladium-style on
one wall. There are separate audio
systems for live acts and disco: At the
core of both are Bryston amplifiers,
White equalizers, and a 24-track
Ramsa mixing console.
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Columbia Records presents the orig-
inal soundtrack to the motion pic-
ture, “Club Paradise,” opening July
11th in over 1,000 theaters across
America! Starring Robin Williams,
Peter 0'Toole, Rick Moranis and
Jimmy Cliff!

The soundtrack features the single,
“Seven-Day Weekend''ss.06135 —a hot
Jimmy Cliff/Elvis Costello And The
Attractions duet.

And more music from the far side
of Paradise performed by Jimmy
Clitf, Mighty Sparrow, Blue Riddim
Band and Well Pleased And Satisfied.

What a trip! On Columbia Records
and Cassettes.

Mighty Sparrow appear courtesy of B’s Records. Inc. Well

- Pleased And Satisfied appear courtesy of Disc Pressers

Ltd. Photography & Artwork Title: € 1986 Warner Bros.
inc. All Rights Reserved.

“Columbia;' € are trademarks of CBS Inc. € 1986
CBS Inc.
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Talent in Action

MOODY BLUES
Chastain Park, Atlanta
Tickets: $16.75

THE MOODY BLUES opened their
marathon U.S. summer tour June 19
with a concert here that drew a ca-
pacity audience of 7,500.

The legendary British group
kicked off with ‘““Your Wildest
Dreams,” the hit single from its cur-
rent PolyGram album, “The Other
Side Of Life.” Though the song was
well received, a tried-and-true axiom
prevailed.

A long-established act hits the road
after a relatively lengthy absence,
captivates the audience with stan-
dard chestnuts, but loses its attention
with unfamiliar new material.

Lifestyles may have changed, but
judging by the chatter during the
more recent material, most in the
crowd had not absorbed any new
Moody Blues material since the “Sev-
enth Sojourn” days of 1973. Even le-
gitimate chart hits, like 1981's “The
Voice” and the ELO-sounding “Gemi-
ni Dream,” were greeted only cordial-
ly.

In fairness, this was the first night
of a tour that climaxes Oct. 7 at New
York’s Radio City Music Hall, by
which time more people should be ac-
quainted with the group’s new songs.

It was on the older material,
though, that the magic returned
here. Despite some early burying of
synthesist Patrick Moraz in the mix,
the group’s chestnuts were delivered
with flawless vocal harmonies and in-
strumental backing by. Moraz, drum-
mer Graeme Edge, flutist Ray Thom-
as, guitarist Justin Hayward, and
bassist John Lodge. RUSSELL SHAW

ERIC JOHNSON
The Palace, Hollywood
Tickets: $12.50

IN THE FIRST FEW SONGS of a
recent showcase here, Eric Johnson
used every trick in the book (and
wrote some chapters of his own) to
demonstrate his guitar prowess.

His Fender Stratocaster sounded
like an electric piano, then a Japanese
koto, and in turn a synthesizer and
the ghost of Jimi Hendrix. For a
while, it was a stunning display.

Eventually, though, there were no
more surprises—save for a smoking
cover of Les Paul's “The World Is
Waiting For The Sunrise”—and all
the fancy fretwork was just notes for
notes’ sake.

If Johnson’s songs hadn’t been in
complete subservience to his chops, if

his vocals (featured in less than a
third of the set) had been more com-
manding, and if the backing from
bassist Kyle Brock and drummer
Tommy Taylor hadn’t been so un-
eventful, the show might have left a
more substantial impression.

STEVE HOCHMAN

JUDAS PRIEST
DOXKEM
New Haven (Conn.) Coliseum
Tickets: $14.50, $12.50

IN THE SEVEN months Dokken
has spent on the road supporting its
Elektra album, “Under Lock And
Key,” the Los Angeles-based group
has tightened and improved consider-
ably. With the album certified gold
and headed toward platinum, Dokken
is sure to be a top contender for head-
liner status in the near future.

Opening this strong heavy metal
package here June 7, Dokken turned
in a performance that boasted a dia-
mond-hard collection of rock tunes,
ranging from the aggressive “Into
The Fire” to the moving ballad
“Alone Again.”

When Dokken’s impressive set
ended, there followed an hourlong in-
termission before metal masters Ju-
das Priest took the stage to deliver a
truly thunderous barrage of rock’'n’
roll.

Although the headliners embarked
on the current “Fuel For Life” tour
to promote their latest Columbia re-
lease, “Turbo,” anthemic Judas
Priest classics like ‘“Metal ‘Gods,”
“Breaking The Law,” and the much-
anticipated “Hell Bent For Leather”
dominated their set.

Enhancing the group’s powerful
music was a highly spectacular stage
presentation. One of the show’s high-
lights came when a dome in the cen-
ter of the sleek glass-and-chrome
stage set erupted into a 15-foot me-
chanical robot, which lifted leather-
clad front man Rob Halford into the
air during one of the numbers.

Not surprisingly, the UK. group—
which also includes guitarists Glenn
Tipton and K.K. Downing, bassist
Ian Hill, and drummer Dave Hol-
land—was well received. The ardent
fans expressed their appreciation
with a shower of flying seat
cushions.

Though not directly encouraged by
the group, this kind of crowd behav-
jor hardly benefits heavy metal acts’
reputations and has doubtless con-
tributed to increased rates for prop-
erty damage insurance.
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® BOXSCORE GROSSES
Amusement Business®
Gross Attendance
ARTIST(S) Venve Date(s) Ticket Price(s) Capacity Promoter
BUDWEISER SUPERFEST: PATTI Robert F. Kennedy Stadium June 14 $752,390 34,788 Dimensions Unlimited
LABELLE Washington, D.C. $25/322/320 62,859
FRANKIE BEVERLY & MAZE
ASHFORD & SIMPSON
NEW EDITION
zZToP Meadowlands Arena June 9-11 $728.217 45362 Monarch Entestainment Bureau
THE DEL FUEGOS East Rutherford, N.J. $17.50/$15.50 43,000
0ZZY OSBOURNE Long Beach Convention June 13-15 $667,438 379 Avalon Attractions
METALLICA Entertainment Center $17.50/316 three seflouts
tong Beach, Cakf.
808 DYLAN Pacific Amphitheater June 16-17 $626,682 nsn Nederlander Otganization
TOM PETTY & THE Costa Mesa, Calif. $20.35/815 two seliouts
| HEARTBREAKERS
NEIL DIAMOND The Summit June 12-13 $516,686 281 Eric Chandler Ltd.
Houston, Texas _$175%0 two sellouts
GRATEFUL DEAD Greek Theatre June 20-22 $408,000 25,500 BiHl Graham Presents
Berkeley, Calif. $16 three sefiouts
Univ. of Calitornia :
BOB DYLAN Greek Theatre June 13-14 $339,560 17,000 Bill Graham Presents
TOM PETTY & THE Berketey, Calif. $20 sellout
HEARTEREAKEFRS Univ. of California
EDDIE MURPHY Pacific Amphitheater June 13 $321,128 17,601 Nederiander Organization
THE WEATHER GIRLS Costa Mesa, Calif. $27.50/321.45/314 18,764
BOB HOPE The Fox Theatre June 10-16 $281,562 23,687 Whiteco Hospitality Corp.
Atlanta, Ga. _ §2025/35.25 32,746
LIZA MINELLS Riverside Theater June 58 $281,497 9,952 in-house
. Mitwaukee, Wis. $32.50/$20.50 10,000
JUDAS PRIEST Meadowlands Arena June 6 279873 19,80 Monarch Entertainment Bureau
DOKKEN East Rutherford, N.J. $15.50/$13.50 seflout
ALABAMA Sandstone Amphitheater - June 20 $261,700 16,000 Feyline Presents
THE BELLAMY BROS. Bonner Springs, Kan. $17/316 sellout
STEVIE WONDER Oakland-Alameda County June 21 $252,832 13,672 Bill Graham Presents
Coliseum $18.50 seflout
Qakland, Caiif.
FRANK SINATRA Pacific Amphitheatre June 22 $243,938 11,681 Nederiander Organization
RED BUTTONS Costa Mesa, Calif. _$28.75/311 18722
RUN-D.M.C. The Spectrum June 21 $242,392 13,014 G Street Express
WHODINI Philadeiphia, Pa. $14/312 sefiout Stageright Prods.
LLCOOL J
BOB DYLAN Arizona Veterans Memorial June 18 $231,085 13,536 Evening Star Prods.
TOM PETTY & THE Coliseum $17.50/315 seliout
HEARTEREARERS Phoenix, Ariz.
0ZZY OSBOURNE Cow Palace June 17 $224,750 14,500 Bili Graham Presents
METALLICA San Francisco, Calif. $17.50/$15.50 sellout
BOB DYLAN Cal Expo Amphitheater June 12 $216,530 12,3% Bill Graham Presents
TOM PETTY & THE Sacramento, Calif. $17.50 setiout
HEARTEREAK
JUDAS PRIEST The Summit June 21 $202,229 12453 Stone City Attractions
DOKKEN Houston, Texas $16.30/$15.30 13,000 Pace Concerts
EDD{E MURPHY Arizona Veterans Memorial June 11 $201,305 13,153 Feyline Presents
THE WEATHER GIRLS Coliseum $20/315 sellout
Phoenix, Ariz.
RUN-D.M.C. Reunion Arena June 15 $191,420 14316 Stageright Prods.
WHODINI Dadlas, Texas $14.50 15,520
LL COOL J
0ZZY OSBOURNE San Diego Sports Arena June 10 $163,520 11,368 Pacificoncerts
METALLICA San Diego, Calif. $15/$13.50 seflout
EDDIE MURPHY San Diego Sports Arena June 12 $162,824 10314 Avalon Attractions
THE WEATHER GIRLS San Diego, Calif. $16/314 10,700
20TH ANNIV. CONCERT OF THE McNichols Arena June 10 $160,924 9,119 Feyline Presents
NITTY GRITTY DIRT BAND Denver, Colo. $18.10/317 12,000
EDDIE MURPHY Cai Expo Amphitheater June 7 $159,093 9,642 Bill Graham Presents
THE WEATHER GIRLS Sacramento, Calit. $16.50 seliout
BOB DYLAN Lawlor Events Center June 11 $157,605 9,006 Bill Graham Presents
TOM PETTY & THE Univ. of Nevada $17.50 10,000
HEARTEREARERS Reno, Nev.
RUN-D.M.C. Mortotk Scope Cultural & June 22 $157,081 12883 G Street Express
WHODINI Convention Center $12.50/310.50 seflout Stageright Prods.
LL COOL J Norfolk, Va.
DIO The Spectrum June 17 $143222 9913 Stephen Starr/The Concert Co.
ACCEPT Philadelphia, Pa. §14.50/312.50 12,000
JACKSON BROWNE The Fox Theatre May 23-24 $133373 8,148 Contemporary Prods.
St. Louis, Mo. $17.50/$16.50 9330 Fox Concerts
JUDAS PRIEST Rochester Community War June 10 $122.266 3984 Monarch Entertainment Bureau
DOKKEN Memorial $14.50/313.50 11,000 John Scher Presents
Rochester, N.Y.
RUN-D.M.C. Greensboro Coliseum June 20 $116,200 10225 G Street Express
WHODINI Greensboro, N.C. $12/311 15,000 Stageright Prods.
LLCOOL J
EDDIE MURPHY Lawlor Events Center June 8 $107,167 6495 Bill Graham Presents
THE WEATHER GIRLS Univ. of Nevada $16.50 7,500
Reno, Nev.
MOODY BLUES Chastain Park June 19 $101,305 6351 Alex Cooley/Southern Promotions
Attanta, Ga. $18.50/$16.50/313.50 sefiout
ANNE MURRAY Copps Cotiseum June 21 $100,947 6972 Skarratt Promotions
Hamitton, Ont. ($126,184 Canadian) 11,500
W
SIOUXSIE & THE BANSHEES Irvine Meadows Amphitheater June 14 $94,789 6,154 Avalon Attractions
LOVE & ROCKETS Laguna Hills, Calf. $16.50/315/312 10418
Di0 Providence Civic Center June 18 $92.677 10717 Frank ). Russo
ACCEPT __Providence, Rl 13.50/$12.50 9784
THE BEACH BOYS Lakeview Arena June 11 81,09 5,947 K2 Concerts
|_SKYSCRAPERS __ Marguette, Mich, s sellout
GALLAGHER The Fox Theatre June 21 $76,060 43857 Wizard Of Odd Inc.
Atlanta, Ga. $17.75/314.75 __4678
TED NUGENT Harper Stadium June 20 $55,620 4482 Little Wing Prods.
PAT TRAVERS Fort Smith, Ark. $14/313 10,000
THE JUDDS Capitol Music Hal May 31 $51,746 4500 Wheeling Broadcast Co.
Wheeling, W.Va. $12/310 4,800
seliout
Copyrighted and compiled by Amusement Business, a Billboard Publications, Inc. publication. Boxscores are cpmpiled every Tuesday and should
be submitted to Louise Zepp in Nashviile at (615) 748-8129; Ancil Davis in New York at (212) 764-7314,; Linda Deckard in Los Angeles at
(213) 859-5338; or Melinda Newman in Chicago at (312) 236-2085.
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A&M's Latin Division Grows From Alpert’s ‘Roots’

BY ENRIQUE FERNANDEZ

LOS ANGELES A&M Records’
first release, in 1962, was co-founder
Herb Alpert’s Mexican-tinged “The
Lonely Bull.” It was not until 20
years later, however—after Alpert’s
Tijuana Brass had enjoyed a string
of hits—that the company formed a
Latin division.

Today, A&M’s Latin roster in-
cludes Lani Hall, Maria Conchita
Alonso, Antonio de Jesus, Carmin,
singer/songwriter Luis Angel, new
Los Angeles artist Eddy Romeo,
and the newly signed Lunna, from
Puerto Rico. The label is also re-
leasing a single from Saoco, a Bos-
ton-based salsa band.

Looking back on his Tijuana

Brass days, Alpert says, “There
was a time when I felt I was step-
ping on someone’s toes with the
kind of music I was making. Most
American companies’ idea of rec-
ords for the Latin market was to
put quick Spanish translations to
American records.

“I had been guilty of the same
crime with the Spanish version of
‘This Guy’s In Love With You.’
There were no Latin ears in the stu-
dio. It didn’t seem right.”

In 1982, Alpert decided to pay
homage to the Latin-American
sound that had gained him and his la-
bel fame and fortune by recording
his first authentic Latin album,
“Fandango.”

For the album, Alpert worked

with Mexican producer José¢ Quin-
tana and recorded songs by noted
composer Juan Carlos Calderon.

After the success of “Fandan-
go”’ and of Lani Hall's first Span-
ish-language album (which includ-
ed her famous duet with Mexican
star Jose Jose), Quintana proposed
the creation of a Latin division.

In June 1982, the division was
launched with Quintana as head of
Latin a&r. Last year, Los Angeles-
based consultant Bill Marin came
on board as director of marketing.

Says Marin, “We don’t have of-
fices in Latin America, so we really
have to tap the U.S. Latin and Puer-
to Rican markets. Our situation is
the reverse of other labels, whose
acts start out as successes in Latin

by Steve Gett

New York-based On The Beat
travels to the West Coast for this
special column.

LOS ANGELES Back in Tinsel-
town following his appearances at
the recent anti-apartheid rally in
New York’s Central Park and the
final Amnesty show, Beb Geldof
KBE resumed work on his debut
solo album, with the Eurythmics’
Dave Stewart producing.

“There’s not much to say yet—
we're still doing demos,” he said
when caught making a mad dash
for the studio.

Staying with Geldof at Holly-
wood’s Le Mondrian was his long-
time lady, Paula Yates, who hosts
the British television music show
“The Tube.” While the Irishman
was recording, Yates busied her-
self filming upcoming specials
with Robert Palmer, David Lee
Roth, and the Eurythmics.

Incidentally, we hear ““The
Tube” considers the TV ban on vid-
eos in the U.K. (Billboard, Jun. 21)
“a real headache.” Forthcoming
specials on Elton John and
Wham! could suffer if the ban is
not lifted.

Back at Le Mondrian, Iron Maid-
en checked in after spending sever-
al months recording in the Baha-
mas. While in L.A., the metal mon-
gers were shooting the inner-
sleeve photos for their next Capitol
album. Titled “Somewhere In
Time,” the project is due for Sep-
tember release.

Ex-Deep Purple member David
Coverdale has become a semi-per-
manent resident at Le Mondrian.
He's in the midst of cutting a dy-
namic followup to Whitesnake’s
debut Geffen release, “Slide It In,”
which has passed gold and is head-
ed toward platinum. Coverdale and
the ‘Snakes are definitely on line
for a major hit in '87.

THE FIRE STILL BURNS: The
Doors’ manager Danny Suger-
man is shopping a five-song demo
of a new project by keysman/pro-
ducer Ray Manzarek and singer/

Hollywood Nights For Busy Boh Geldof:
Superstar Set For Manzarek & Carroll

songwriter/poet Jim Carroll.

The duo has been recording in
L.A. for the past year and has en-
listed musical support from ex-X
guitarist Billy Zoom, Springsteen
drummer Max Weinberg, and for-
mer Rod Stewart bassist Phil
Chen.

Sugerman’s partner, New York
attorney Rosemary Carroll (Jim’s
wife), is approaching labels on the
East Coast.

SHORT TAKES I: David Bowie
and Mick Jagger gave their first
stage rendition of “Dancing In The
Streets” June 20 at a London chari-
ty concert. Howard Jones accom-
panied them on grand piano. Earli-

ON THE BEAT

Artist news, touring,
signings, venues . .. for
those who need to know

AR T T e e S

er in the evening, Jones performed
his hit “No One Is To Blame” with
a backup band that included Phil
Collins, Mark Knopfler, and Eric
Clapton . .. Following his brief
tenure with Black Sabbath, for-
mer Deep Purple bassist/vocalist
Glenn Hughes is working on a new
solo project. Representing Hughes
is ex-Van Halen manager Noel
Monk, who is reportedly suing Ed-
die and the boys for about $10 mil-
lion ... Word has it Dan Hartman
won’t be producing Lou Gramm’s
debut solo album after all. Rumors
are rife that Gramm will soon re-
join Mick Jones to start cutting
the next Foreigner album . .. Bad
Company to reform? Former
members of the. U.K. band, Mick
Ralphs and Simon Kirke, have
been working on a Keith Olsen/
Mick Jones-produced album, and
it now looks like they will adopt the
old Bad Co. monicker. . . Jean-Luc
Ponty starts another leg of North
American dates to promote his cur-
rent album “Fables,” July 17 in To-
ronto ... “Slippery When Wet”—
that’s the title of Bon Jovi’s next

album, which Bruce Fairbairn has
been producing in Vancouver ...
Metal Blade, the L.A.-based indie
hard-rock label, has issued ‘“The
Best Of Metal Blade: Volume
One,” featuring cuts by Lizzy
Borden, Omen, and Fates Warn-
ing, whose next outputs for the la-
bel will be distributed by Capitol
... Next month sees the release of
“Riot Of Color,” former “Dynas-
ty” star Al Corley’s followup to his
debut PolyGram album, “Square
Rooms” ... After parting company
with Dio, guitarist Vivian Camp-
bell has returned to his native Ire-
land and formed a new, as yet un-
signed band called Trinity.

OUT IN BEVERLY HILLS: Hol-
lywood PR heavy Norman Winter,
whose client roster includes Mi-
chael Jackson, threw a stylish
birthday party for his wife. Donny
Osmond was there, as were hot-
shot attorney-to-the-stars John
Branca and PolyGram’s West
Coast senior VP and a&r chief
Russ Regan.

Regan raved about A=440, a
hot new signing, whose debut al-
bum is set for release at the end of
this month.

SHORT TAKES II: Is it true that
Def Leppard’s followup to 1983's
quintuple platinum “Pyromania”
won’t be out until January '877 If
so, the Brit band will receive the
“Foreigner Award” for studio lon-
gevity ... EMI-America’s L.A.-
based marketing head Colin Stew-
art says the next Queensryche al-
bum, produced by Neil Kernon, is
most impressive. Stewart also says
Pet Shop Boys’ album is now
available on compact disk ... Ex-
Blondie drummer Clem Burke is
skin bashing with the Eurythmics
on their upcoming U.S. dates ...
Duran Duran has reportedly
pushed back the recording of a
new album. Sessions were due to
start in London this month, but
songwriting still has to be complet-
ed. Guitarist Andy Taylor is finish-
ing up his first solo album and is
also set to play East Coast dates
with Belinda Carlisle’s new band.

America and then make it over
here.” A&M’s Latin product is dis-
tributed in the U.S. by RCA and in
Latin America by CBS.

What's ahead? Quintana is look-
ing into the new dance music from
Spain, which he feels could follow

.the lead of such crossover Laun suc-

cesses as Miami Sound Machine and
Los Lobos.

He says there is a growing respect
for Latin recordings. ‘‘Session musi-
cians used to scorn Latin music.
They felt working in them meant

lowering their standards. Nowa-
days, we can get the best musicians
for our recordings.”

Some of this may be due to Al-
pert’s own involvement in the pro-
ductions. “On a daily basis,” says
the A&M head, “I'm involved in the
Latin division more than any others:
artists, recordings, the artwork for
the covers, everything.

“Look, I'm not Latin, nor do I
speak Spanish fluently,” admits Al-
pert. “I'm going on feel.”

o

Chattanooga, TN

o\

Give your smile
“Star Quality.’’

“Today’s cosmetic dentistry
can give you the smile
you wish you were born with.”

o ﬁ;@( %/M%

Stephen Valadez, D.D.S.
Founding Member of the American

Academy of Cosmetic Dentists
Confidential Consultations

- X

(615) 855-0379

ASCAP HOSTS
MUSIC COPYRIGHT
SEMINAR

ASCAP invites you to attend a special
seminar on the basics of copyright. A panel
of prominent music business attorneys will
speak and respond to questions concerning
performing rights, mechanical rights,
publishing and related topics. Open to
songwriters, publishers and other music

business professionals.

Tuesday, July 1, 1986
7:00-9:00 PM

1 Lincoln Plaza 5th floor
(Broadway & 63rd) New York City
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Columbia Has Juice. Def Jam/Columbia artist Oran ““Juice” Jones, center,

shares the secrets of cool with, from left, Columbia vice president of promotion
John Fagot and vice president of black music promotion Ruben Rodriguez. The
new single from Jones’ debut album is “The Rain.”

BY BRIAN CHIN

NEW YORK The glory days of
the ‘““sound of Philadelphia,”
MFSB-style with generous orches-
tration and soul vocalizing, now
seem long gone. But among sever-

‘| prefer working
with females’

al signs of quiet regeneration in
the city, producer Nick Martinel-
li’s name stands out as one attract-
ing artists to Philadelphia in the
"80s.

Martinelli’s credits include the
current top 10 black single “Tell
Me (How It Feels)” by 52nd Street
on MCA; the No. 1 black single
“Hangin’ on a String (Contemplat-

ing)”’ by Loose Ends on MCA; Five

by Nelson George

THE JUNE 14 ISSUE OF England’s New Musical
Express has a most provocative cover photo. An at-
tractive black woman stares straight ahead as a white
man’s hand covers her mouth. The headline reads,
“Why British Black Music Doesn’t Stand A Chance.”
In the magazine's center spread, staff writer Paolo
Hewitt takes a long and serious look at conditions for
local black musicians as well as for the exposure of all
forms of black pop. Some of the complaints are unique
to the U.K. There are very few blacks in staff posi-
tions at the U.K. majors, even in the a&r spots. The

Black U.K. artists have
influence despite obstacles

only consistent play most black music receives in Lon-
don comes via pirate stations; there is no 24-hour-a-
day broadcast of black music on the BBC.

Despite these problems, the black music scene in
England has become quite influential internationally.
In fact, it would be hard to debate the fact that, along
with Los Angeles and New York, London is one of the
most important creative centers for black music. It
seems like every important new white British group of
the past three years has in its music reflected a keen
interest in and knowledge of black music. And black
artists like Billy Ocean and Sade have exploded into
international prominence.

Yet some of the local black musicians have stories
that may sound familiar to their U.S. comrades. Mil-
ton, of the reggae band Chalice, “took a tape of some
demos we had done and had a meeting with an a&r
man,” he told Hewitt. “He listened to the songs and
then told me that they were too ‘black’ and therefore
not commercially viable. The next week our guitarist
took in the same tape to the same man. Once again he
listened, and then he turned around and said he was
very interested and would be in contact. Our guitarist
is white. That’s what you have to contend with.”

Another biting observation in the NME article came
from Spartacus, an original member of Osibisa, who
said, “A white artist can be anything, there is no re-
striction on what it is they're supposed to be. In fact,
the more original, the more in demand you are be-
cause you're supposed to be innovative and creative.

RHYTHMGBLUES

Black artists are not encouraged to be creative. They
are encouraged to be commercial. You must have a
song that the record company can market immediate-
ly, get a whole pile of cash for, and then they send you
away.”

Though spoken by British musicians, these com-
ments could have been made by any black music mak-
er on this side of the Atlantic.

AL BELL IS BACK. The former president and guid-
ing force of Stax Records is about to re-enter the busi-
ness with an L.A.-based label called Edge Records.
His partner is Rick Frio, a former marketing vice
president at MCA. No distribution agreement has
been made, nor has Bell announced any signings. He
is interested in veteran arists with long-standing audi-
ences as well as young performers. Edge’s offices will
be housed at 9034 Sunset Blvd.

SHORT STUFF: Ashford & Simpson opened a res-
taurant in Manhattan last week called Twenty Twen-
ty. Their next Capitol album is upcoming ... Beau
Williams recently signed with New York-based Hush
Productions for management but is still recording for
Capitol. His new album is titled “No More Tears” ...
Coming off their soulful hit “I Get Off On You” on the
Malaco-distributed Muscle Shoals Sound label, the
Rose Brothers follow up with a lively piece of South-
ern funk called “Wall To Wall Freak,” produced by
Rich Caston and Jimmy Lewis. During a recent per-
formance at the Apollo Theatre, the quartet had a pre-
dominately female adult audience screaming through-
out. This is a band with real potential.

The rap label Fever has just started a dance wing
called Nest-Al. The first single is “Generator 7/8" by
the German band Moskwa-TV. Both labels are distrib-
uted by Sutra ... Cameo’s new single is “Word Up.”
An album, featuring guest appearances by Stanley
Clarke, Bernard Wright, Charlie Singleton, and the
Brecker Brothers, is on the way ... Kurtis Blow’s
new single will be called “Street Rock” and features
funky beats from Washington, D.C.’s favorite go-go
band, Trouble Funk. Word is that the industry’s lon-
gest-rapping rapper (his “Christmas Rappin’ ” debut-
ed in late 1979) is moving from the Bronx to L.A. ...
New Edition’s “All For Love” just passed the million

(Continued on page 28)

Star’s “Let Me Be the One,” No. 2
black single, and ‘“‘All Fall Down,
top 15 black single, on RCA; and
Stephanie Mills’ “Stand-Back,”’ top
15 black, on MCA.

Not coincidently, most uf his
past and present work involves
British and/or female singers.
“It’s no accident,”” Martinelli says.
“I prefer working with females. It
was my personal taste for years,
just as a record listener before I
was in this end of the business.”

Among Martinelli’s distaff col-
laborations in progress are tracks
for Sheena Easton, Gladys Knight,
Phyllis Hyman, local singer Janice
McClain, and a return engagement
with Mills. In addition, Loose Ends
has just completed work with Mar-
tinelli on a new single and album,
and Ian Foster, British composer
of “Let Me Be the One,” has re-
corded a single with Martinelli’s
production.

Martinelli frankly can’t specify
what has made his work with Brit-
ish acts so consistently successful
musically and commercially. Per-
haps, he says, “It’s just the cross-
ing of the sounds: The British have
a definite sound and we have a
sound. Loose Ends loved it here
and so did 52nd Street. They feel
different; they’re into American
musicians, and they love the fact
that there's all this music on the
radio.”

New projects, says Martinelli,
will step away somewhat from the
relaxed, jazzy Roland 808-driven
tracks that gave his 1985 hits an
identifiable pace and atmosphere.
“I'm getting away from the ma-
chinery a little. The sound is some-
thing I’m developing from the kind
of songs I'm picking—melodic
with some class.”

Where Loose Ends and 52nd
Street have provided their own ma-
terial, Martinelli chooses songs for
the other acts. “The songs have to
be real personal to me and real per-

FOR WEEK ENDING JULY 5, 1986

Signs 0f A Music Revival In Philly
Martinelli Has A Record As Hitmaker

sonal to the artists,”” he says.
Thereafter, he describes his job as
“making sure it sounds like a hit
when I’'m done,” a process that in-
volves much preproduction work
and “playing around with a song.”

Surprisingly, Martinelli sought

‘’m getting away
from machinery’

material for Easton and Hyman
projects far from his home base,
from the catalogs of music pub-
lishers such as Famous, Jobete,
and MCA. One scheduled Hyman
cut, ‘““Ain’t You Had Enough
Love,” was written by Loose Ends.
Sheena Easton is going to do a cov-
er of Candi Staton’s libertarian
disco classic, ‘“Young Hearts
Young Free.” But he says he is
still very much committed to ‘‘do-
ing my part to see that Philly
makes its mark on the music
world.”

“There are tons of younger mu-
sicians in Philly,” he says. “It's a
matter of having an outlet on a
much bigger level, which is what
I'm trying to do. Otherwise, the
young talent leaves the city.”

Martinelli sees his own compa-

" ny, Watchout Productions, diversi-

fying eventually to include cre-
ative people on all levels. It was
originally the trademark for dance
mixes (for instance, Bootsy Col-
lins’ “Body Slam’’) done by Martin-
elli and club DJ David Todd. Now
three writers, Daryl Burgee, Doug
Grigsby, and Steve Weiss, and en-
gineer Bruce Weeden work under
the banner. “I’d definitely like to
sign some artists, but I haven’t
found what I really want,” he
says.

Billboard
HOT BLACK SINGLES ACTION

RADIO MOST ADDED

NEW TOTAL
88 REPORTERS ADDS ON
PATTI LABELLE OH PEOPLE wmca 23 37
GLENN JONES GIVEN MYSELF TO YOU Rrca 19 21
LUTHER VANDROSS GIVE ME THE REASON epic 17 61
THE DAZZ BAND MIA  GEFFEN 16 16
THE S.0.S. BAND BORROWED LOVE taBu 15 28

Radio Most Added is a weekly national compilation of the five records most added to the playlists
of the radio stations reporting to Billboard. Retail Breakouts is a weekly national indicator of
those records with significant future sales potential based on initial market reaction at the retail
ers and one-stops reporting to Billboard. The full panel of reporters is published periodically as
changes are made, or is available by sending a self-addressed stamped ~nvelope to: Billboard
Chart Dept., 1515 Broadway, New York, N.Y. 10036.

RETAIL BREAKOUTS

NUMBER
133 REPORTERS REPORTING
STEVIE WONDER LAND OF LA-LA TaMLA 21
ROCKWELL CARME wmotown 13
CASHFLOW MINE ALL MINE  ATLANTA ARTISTS 13
ANITA BAKER SWEET LOVE ELEKTRA 11
STEPHANIE MILLS RISING DESIRE mMca 11

publisher.

©Copyright 1986 by Billboard Publications, Inc. No part of this publication may be repro-
duced, stored in any retrieval system, or transmitted, in any form or by any means, electronic,
mechanical, photocopying, recording, or otherwise, without the prior written permission of the
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FOR WEEK ENDING JULY 5, 1986

Bil
i ck Singles SALES & AIRPLAY.
A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title's composite position on the main Hot Black Singles chart.
5 2}
SALES 23 AIRPLAY Rt
28 | 58 £g | |l | 6E ac
Iy 5;' TITLE ARTIST Qo Eu;u 2y TITLE ARTIST o0
1 1 THERE'LL BE SAD SONGS (TO MAKE YOU CRY) BILLY OCEAN 1 1 4 YOU SHOULD BE MINE (THE WOO WOO SONG) JEFFREY OSBORNE 6
2 3 NASTY JANET JACKSON 3 2 3 WHO'S JOHNNY ("SHORT CIRCUIT" THEME) EL DEBARGE 2
3 7 WHO'S JOHNNY ("SHORT CIRCUIT" THEME) EL DEBARGE 2 3 7 VICIOUS RUMORS TIMEX SOCIAL CLUB 8
4 2 YOU DON'T HAVE TO CRY RENE & ANGELA 4 4 1 HEADLINES MIDNIGHT STAR 5
5 9 MY ADIDAS RUN-D.M.C. 9 5 2 THERE'LL BE SAD SONGS (TO MAKE YOU CRY) BILLY OCEAN 1
6 8 HEADLINES MIDNIGHT STAR 5 6 10 SWEET AND SEXY THING RICK JAMES | 12 |
7 6 | WOULDN'T LIE YARBROUGH & PEOPLES 7 7 6 TELL ME (HOW IT FEELS) 52ND STREET 10
8 4 ON MY OWN PATTI LABELLE & MICHAEL MCDONALD 13 8 8 | WOULDN'T LIE YARBROUGH & PEOPLES 7
9 15 VICIOUS RUMORS TIMEX SOCIAL CLUB 8 9 5 YOU DON'T HAVE TO CRY RENE & ANGELA 4
10 10 TELL ME (HOW IT FEELS) 52ND STREET 10 10 13 MOUNTAINS PRINCE & THE REVOLUTION 16
11 21 WITH YOU ALL THE WAY NEW EDITION 11 11 12 MY ADIDAS RUN-D.M.C. 9
12 18 YOU SHOULD BE MINE (THE WOO WOO SONG) JEFFREY OSBORNE 6 12 11 WITH YOU ALL THE WAY NEW EDITION 11
13 11 FIRESTARTER TEASE 18 13 14 BREATHLESS MTUME 14
14 5 DO YOU STILL LOVE ME? MELI'SA MORGAN 21 14 17 CLOSER THAN CLOSE JEAN CARNE 15
15 16 FUNKY BEAT WHODINI 19 15 16 GIVIN' IT (TO YOU) SKYY 20
16 13 PEE WEE'S DANCE JOESKI LOVE 17 16 9 NASTY JANET JACKSON 3
17 23 SWEET AND SEXY THING RICK JAMES 12 17 20 100 MPH MAZARATI 23
18 26 BREATHLESS MTUME 14 18 22 MINE ALL MINE CA$HFLOW 27
19 21 CLOSER THAN CLOSE JEAN CARNE 15 19 18 DIAL MY NUMBER PAULI CARMAN 26
20 12 JUST ANOTHER LOVER JOHNNY KEMP 25 20 23 BURNIN' LOVE CON FUNK SHUN 29
21 17 GREATEST LOVE OF ALL WHITNEY HOUSTON 35 21 26 DO YOU GET ENOUGH LOVE SHIRLEY JONES 24
22 20 HERE | GO AGAIN FORCE M.D.'S 22 22 29 SWEET LOVE ANITA BAKER 30
23 31 GIVIN' IT (TO YOU) SKYY 20 23 25 ARTIFICIAL HEART CHERRELLE 3l
24 29 MOUNTAINS PRINCE & THE REVOLUTION 16 24 21 PEE WEE'S DANCE JOESKI LOVE 17
25 14 THE FINEST THE S.0.S. BAND 41 25 28 BABY LOVE REGINA 33
26 19 IF YOUR HEART ISN'T IN T ATLANTIC STARR 42 26 15 HERE | GO AGAIN FORCE M.D.'S 22
27 28 HOLDING BACK THE YEARS SIMPLY RED 38 27 21 SWEETHEART RAINY DAVIS 28
28 33 SWEETHEART RAINY DAVIS 28 28 36 LOVE THE ONE I'M WITH (A LOTTA LOVE) MELBA MOORE & KASHIF 37
29 40 ONE STEP CLOSER TO YOU GAVIN CHRISTOPHER 32 29 30 LIPS TO FIND YOU TEENA MARIE 34
30 — DO YOU GET ENOUGH LOVE SHIRLEY JONES 24 30 35 RISING DESIRE STEPHANIE MILLS 36
31 25 SEX MACHINE THE FAT BOYS 43 31 19 FIRESTARTER TEASE 18
32 22 LOVE TAKE OVER FIVE STAR 44 32 34 ONE STEP CLOSER TO YOU GAVIN CHRISTOPHER 32
33 — DIAL MY NUMBER PAULI CARMAN 26 33 38 LAND OF LA-LA STEVIE WONDER 39
34 32 STAY THE CONTROLLERS 45 kL) — GIVE ME THE REASON LUTHER VANDROSS 40
35 24 DO FRIES GO WITH THAT SHAKE GEORGE CLINTON 59 35 31 FUNKY BEAT WHODINI 19
36 — 100 MPH MAZARATI 23 36 24 JUST ANOTHER LOVER JOHNNY KEMP 25
37 39 CRUSH ON YOU THE JETS 74 37 40 DO YOU REMEMBER ME? JERMAINE JACKSON 46
38 30 | HAVE LEARNED TO RESPECT ... STEPHANIE MILLS 58 38 — HOLDING BACK THE YEARS SIMPLY RED 38
39 = ARTIFICIAL HEART CHERRELLE 31 39 37 BYE BYE JANICE 48
40 — SWEET LOVE ANITA BAKER 30 40 — HOMEBOY STEVE ARRINGTON 47
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photocopying, recording, or otherwise, without the prior written permission of the publisher.

BLACK SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE
(Publisher ~ Licensing Org.)
Sheet Music Dist.

23 100 MPH
(Controversy, ASCAP)

52 AIN'T NOBODY EVER LOVED YOU
(Gratitude Sky, ASCAP/Polo Grounds, BMI)

21

{See This House, ASCAP/Sudano Songs, BMI/Soft
Summer Songs, BMI/Black Stallion, ASCAP)

DO YOU STILL LOVE ME?

{Fuss, ASCAP)

57 AIN'T NOTHIN' GOIN' ON BUT THE RENT 94 EXPERIENCE
(Dum Di Dum, ASCAP) (Happy Stepchild, BMI)
56 ALL CRIED OUT 72 FINE YOUNG TENDER
(Willesden, BMI/My! My!, BMI/Careers, {West Kenya, ASCAP)
BMI/Mokojumbi, BMI) 41 THE FINEST
87 ALL WE NEED IS TIME (Flyte Tyme, ASCAP/Avant Garde, ASCAF)
(On Your Mark, ASCAP/Lunch Money, BMI) 18 FIRESTARTER
31 ARTIFICIAL HEART (Future Shock, ASCAP/WB, ASCAP)
(Flyte Tyme, ASCAP/Avant Garde, ASCAP) 19 FUNKY BEAT
AUTOMATIC BRAIN (Zomha, ASCAP)
(Temp Co., BMI) GIRL TALK
BABY LOVE (Lifo, BMI)
(Black Lion, ASCAP/Regina Richards, ASCAP/Deutsch- 40 GIVE ME THE REASON
Berardi, ASCAP/April, ASCAP/Maz Appeal, ASCAP) (April, ASCAP/Uncle Ronnie’s, ASCAP/Dillard, BMI)
CPP/ABP GIVIN' IT (TO YOU)
89 BAMBAATAA'S THEME (One To One, ASCAP)
(ATV, BMI) 35 GREATEST LOVE OF ALL
54 BANG ZOOM (LET'S GO-GO) /HOWIE'S TEED OFF (Golden Torch, ASCAP/Gold Horizon, BMI) CPP
(Mokojumbi, BMI/Willesden, BMI) 76  HANGIN' OUT
81 BORROWED LOVE {Jobete, ASCAP/0Id Brompton Road, ASCAP)
(Flyte Tyme, ASCAP/Avant Garde, ASCAP) 5 HEADLINES
14 BREATHLESS (Hip Trip, BMI/Midstar, BMI) CPP
(Mtume, ASCAP) 22 HERE | GO AGAIN
29 BURNIN' LOVE (T-Boy, ASCAP/Fly Girl, ASCAP/Force M.D., ASCAP)
(Black Lion, ASCAP/Captain Z, ASCAP/Billy Osborne, 82 HEY GOOD LOOKIN'
ASCAP/Val-ie Joe, BMI) (X-O-Skeletal, BMi/Warner-Tamerlane, BMI/Our
48 BYE BYE Parents, BMI)
(Irvin Lee, BMI) HOLD IT, NOW HITIT
73 CAN'T STAND THE PAIN {Def Jam, ASCAP)
(Sir Gant, BMI/Stardust Lady, BMI) HOLDING BACK THE YEARS
33 CARME (April, ASCAP) CPP/ABP
(Jobete, ASCAP) CPP 47  HOMEBOY
15 CLOSER THAN CLOSE (Konglather, BMI/Motor, ASCAP/Cheyenne, ASCAP)
(Sloopus, BMI/Gold Horizon, BMI) CPP 93 | CAN'T WAIT
74 CRUSH ON YOU (Poolside, BMI)
(Almo, ASCAP/Crimsco, ASCAP/Irving, BMI) 65 | CAN'T WAIT (TO ROCK THE MIKE)
CPP/ALM {Pooldde, BMI)
26 DIAL MY NUMBER 91 1 GET OFF ON YOU
(April, ASCAP/Science Lab, ASCAP) CPP/ABP {Musde Shoals, BMI/Jalew, BMI)
84 DISTANT LOVER 58 | HAVE LEARNED TO RESPECT THE POWER OF LOVE
(Jobete, ASCAP) {Careers, BMI/Moore & Moore, BMI) CPP
59 DO FRIES GO WITH THAT SHAKE 79 i JUMPED OUT OF MY SKIN
(Warner-Tamerlane, BMI/X-O-Skeletal, BMI) {Assorted, BMI/Rose Tree, BMi/Mighty Three, BMI)
24 DO YOU GET ENOUGH LOVE 7 1 WOULDN'T LIE
(Assorted, BMi/Henry Sumay, BMmI) (Temg Co., BMI)
46 DO YOU REMEMBER ME? 42 IF YOUR HEART ISN'T IN IT

78

77

39

67

37

27

97

61

32

69

(Almo, ASCAP/Redhead, ASCAP/Joe's, ASCAP/Stuart,
ASCAP) CPP/ALM

I'LL BE YOUR FRIEND

(Zomba, ASCAP)

I'M HUNGRY FOR YOUR LOVE

(Chriscraft, BMI/Supertronics, BMI)

IS IT A CRIME

(Silver Angel, ASCAP/Famous, ASCAP)

JUST ANOTHER LOVER

(Music Corp. Of America, BMI/New Music Group,
BMI/Kashif, BMI)

LAND OF LA-LA

(Jobete, ASCAP/Black Bull, ASCAP) CPP

LET ME BE CLOSER

(Ted-On, BMI/Jennifer Leigh, BMI/De Creed,
BMI/Walpergus, ASCAP/WB, ASCAP)

LET'S GET STARTED

(Bill-Lee, ASCAP/Bush Burnin’, BMI)

LET'S GO ROCKING (TONIGHT)

(Street Sounds, ASCAP/Maurice Starr, ASCAP)
LIPS TO FIND YOU

(April, ASCAP/Midnight Magnet, ASCAP/Te'Mas
Eliope, ASCAP) CPP/ABP

LOVE TAKE OVER

(Company, MCPS/Eaton, MCPS)

LOVE THE ONE I'M WITH (A LOTTA LOVE)
(Music Corp. Of America, BMI/Kashif, BMI/Rare Blue,
ASCAP)

MINE ALL MINE

(Personal, ASCAP/AIl Seeing Eye, ASCAP)
MOUNTAINS

(Controversy, ASCAP)

MY ADIDAS

(Protoons, ASCAP/Rush Groove, ASCAP)

NASTY

(Flyte Tyme, ASCAP)

NOBODY BUT YOU

(Tricky-Trac, BMI)

OH, LOVISE

(Junior, prs/Emi, prs/MCA, ASCAP)

ON MY OWN

(New Hidden Valley, ASCAP/Carole Bayer Sager, BMI)
ONE LOVE AGO

(Idnyc-Derf, BMI/Pure Delite, BMI/Membership,
ASCAP)

ONE STEP CLOSER TO YOU

(Music Corp. Of America, BMI/Bayjun Beat,
BMI/Rashida, BMI/MCA, ASCAP)

OVER AND OVER

(MCA, ASCAP/Unicity, ASCAP/Moonwalk, ASCAP)

49

43

85

92

55

45

7

28

98

62

PEE WEE'S DANCE

(Vintertainment, ASCAP)

PRIVATE NUMBER

(Almo, ASCAP/Crimsco, ASCAP/Irving, BMI)
RISING DESIRE

(WB, ASCAP/Zubaidah, ASCAP)

SAY LA LA

(Screen Gems-EMI, BMI/Benard wright,
BMI/Mchoma, BMI)

SEX MACHINE

(Dynatone, BMI/Unichappell, BMI)
SLEDGEHAMMER

(Cliofine, BMI/Hidden Pun, BMI)

SLEEPLESS NIGHTS

(Almo, ASCAP/Redhead, ASCAP/Largo, ASCAP}
CPP/ALM

SLOW DOWN

(Edge Of Fluke, ASCAP/ST. Winevelyn, ASCAP/Outer
Snake, BM1)

STATE OF THE HEART

(April, ASCAP/Science Lab, ASCAP) CPP/ABP
STAY

(Zomba, ASCAP/Tyvela, BMI)

SWEET AND SEXY THING

(Stone City, ASCAP/Nationat League, ASCAP) CPP
SWEET FREEDOM (THEME FROM RUNNING SCARED)
(Rodsongs, ASCAP/April, ASCAP/MGM-UA, ASCAP)
SWEET LOVE

(Old Brompton Road, ASCAP/Jobete, ASCAP) CPP
SWEETHEART

(Warner's Thunder, ASCAP/WD, ASCAP/Real Deal,
SESAC/Frederick, SESAC)

TELL ME

(Jimi Mac, BMI)

TELL ME (HOW IT FEELS)

(Ackee, ASCAP)

TEMPORARY LOVE THING

(Forceful, BMI/Willesden, BMI)

THERE'LL BE SAD SONGS (TO MAKE YOU CRY)
(Zomba, ASCAP)

TILL THE END OF TIME

(Keith Diamond, BM!/Willesden, BMI)

VICIOUS RUMORS

().King IV, BMI)

WEST END GIRLS

(Cage, ASCAP) CPP

WHAT ABOUT ME

(Living Disc, BMI)

WHAT 1 LIKE

(Knotsew, ASCAP/No Sox, ASCAP/Lost In Music,

BLACK SINGLES

BY LABEL

A ranking of distributing labels
by their number of titles
on the Hot Black chart.

LABEL NO. OF TITLES

ON CHART

EPIC (4) 11
Tabu (4)
Portrait (2)
CBS Associated (1)

MCA 11

CAPITOL (7) 9
Manhattan (2)

COLUMBIA (5) 7
Def Jam/Columbia (2)

ARISTA (3) 6
Jive (3)

ELEKTRA (3) 6
Asylum (1)
Solar (1)
Vintertaiment (1)

MOTOWN (2) 6
Gordy (2)
Tamia (2)

POLYGRAM 6
Mercury (3)
Atlanta Artists (1)
London (1)
Polydor (1)
WARNER BROS. (2) 6
Paisley Park (2)
Geffen (1)
Warner Bros./Tommy Boy (1)

ATLANTIC (4) 5
Omni (1)

RCA (2) 4
Total Experience (2)
A&M 3

MANHATTAN 2
P.LR. (2)

PROFILE 2
SUPERTRONICS

BR-ROMA
Rendezvous (1)

EMI-AMERICA
FANTASY
HEAT

ISLAND
4th & B'Way/Checkpoint (1)

JAY

MALACO 1
Muscle Shoals Sound (1)

SRD 1
Ichiban (1)

SELECT
SLEEPING BAG
STREETWISE
SUNNYVIEW
SUTRA
TOMMY BOY

b b - N

—

[ R R i

ASCAP)

WHAT YOU GONNA DO ABOUT IT

(Rare Biue, ASCAP) CPP/ALM

WHAT'CHA GONNA DO

(Alamn, BMI/Figskibow, BMI/D.Frank, BMI)
75 WHAT'S MISSING

(Flyte Tyme, ASCAP/Avant Garde, ASCAP)

2 WHO'S JOHNNY ("SHORT CIRCUIT" THEME}
(Petwolf, ASCAP/Chappell, ASCAP/Kikiko,
BMi/Unichappell, BMI) CPP

11 WITH YOU ALL THE WAY
{George Tobin, BMI)

100 (YOU ARE MY) ALL AND ALL
(Beach House, ASCAP/Smokun’ Amigos,
ASCAP/Tawanne Lamont, ASCAP)

4 YOU DON'T HAVE TO CRY
(A La Mode, ASCAP/WB, ASCAP)

6 YOU SHOULD BE MINE (THE WOO WOO SONG)
(Nonpareil, ASCAP/Broozertoones, BMI) CPP

68 YOU'LL ROCK
(Def jam, ASCAP)

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

ABP April Blackwood CPP Columbia Pictures

ALM Aimo HAN Hansen

B-M Belwin Mills HL Hal Leonard
B-3 Big Three IMM Ivan Mogull
BP Bradley MCA MCA

CHA Chappell PSP Peer Southern
CLM Cherry Lane PLY Plymouth
CPI Cimino WBM Warner Bros.

BILLBOARD JULY 5, 1986

www.americanradiohistorv.com

27



www.americanradiohistory.com

RHYTHM & BLUES

(Continued from page 24)

mark in sales.

Vanity’s new single on Motown is
“Animals’” ... Guitarist/producer
Ron Miller has started his own la-
bel, Ronmil, with a single called “I
Miss Your Love” by Petria. Ronmil
can be reached at P.0. Box 526,
Cambria Heights, N.Y. 11411; (718)
712-5108 . . . The Sweet Sensation’s
“Hooked On You” on Next Plateau
features the production work of Ted

is performed by New Edition on the
soundtrack to the film “The Karate
Kid Part I1.” Already, some sta-
tions in New Edition hot spots have
started playing the song. Mean-
while, Williams, still based in L.A.,
runs his Dootone label and develops
different projects. Last year he pro-
duced a musical in L.A. called “The
Nifty '50s.”” Williams can be
reached at (213) 774-0743.

Currier, of Sly Fox and Boogie
Boy fame, and David Sanchez ...
The Dootsie Williams doo wop clas-
sic, “Earth Angel,” a record he co-
wrote and produced for the Pen-
guins more than three decades ago,

Main Line. New RCA artists Main Attraction and label executives celebrate the release of the group’s debut album, “All
the Way,” in Memphis. In the party line are, from left, Shelby County representative Alonzo Woods, keyboard player
Roosevelt Nickelberry, lead vocalist Archie Love, bassist Jerry Askew, manager Wayne Douglass Jr., keyboard player
Tony Black, RCA national promotion vice president Eddie Mascolo, RCA director of black promotion Basil Marshall,
guitarist Cocheise, BMI's Phil Graham, vocalist Edric Shotwell, and drummer Jeff Rogers.

FOR WEEK ENDING JULY 5, 1986

] ®©Copyright 1986, Billboard Publications, Inc
Bll mrd 5 ™ No part Of'this publication may bg reprqduced, stored
in any retrieval system, or transmitted, in any form
or by any means, electronic, mechanical, photocopying.
recording, or otherwise, without the prior written
permission of the publisher
% Compiled from a national sample of retail store o %
g g % g and one-stop sales reports. g g 3 g
2| 5| 2| ¢ | ArRusT TITLE 21 % 5| ¢ | ARTIST TITLE ]
= 3 o~ z LABEL & NUMBER/DISTRIBUTING LABEL (SUG LIST PRICE)* = 3 o~ z LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)* :
% NO.1 * % 39 | 32 1 29 | 59 | FREDDIE JACKSON A CAPITOL ST-12404 (8.98) (CD) ROCK ME TONIGHT -
CD 1 1 7 PATTI LABELLE mca 5737 (8.98) 4 weeks at No. One WINNER IN YOU 40 34 34 7 PET SHOP BOYS @ emi-AMERICA PW 17193 (8.98) PLEASE
2 2 2 19 JANET JACKSON A A&M SP-5106 (8.98) (CD) CONTROL 41 37 37 10 JUNIOR MERCURY 828001-1M1/POLYGRAM (8.98) ACQUIRED TASTE F
@ 3 12 4 RUN-D.M.C. PROFILE 1217 (8.98) (CD) RAISING HELL 58  — | 2 SKYY CAPITOL ST-12448 (8.98) FROM THE LEFT SIDE g
@ 5 6 7 BILLY OCEAN @ Jive JL8-8409/ARISTA (8.98) (CD) LOVE ZONE 43 | 35 | 30 | 25 | THE GAP BAND TOTAL EXPERIENCE TEL8-5714/RCA (8 98) GAP BAND VI .
5 4 3 66 WHITNEY HOUSTON AS ARISTA ALB-8212 (8.98) (CD) WHITNEY HOUSTON A4 4 48 8 WILLIAM BELL wiLBE WiL 3001 (8.98) PASSION 5
6 6 L) 8 THE $.0.S. BAND 7aBU Fz 40279/EPIC (8 98) (CD) SANDS OF TIME 45 46 41 16 JERMAINE JACKSON aRisTA aL8-8277 (8 98) (CD) PRECIOUS MOMENTS
@ 7 7 13 ANITA BAKER €LEKTRA 60444 (8 98) (CD) RAPTURE 43 51 8 JONATHAN BUTLER JvE JL8-8408/ARISTA (8 98) (CD} INTRODUCING JONATHAN BUTLER
9 11 7 WHODINI @ JIVE JLB-8407/ARISTA (8.98) BACK IN BLACK 47 43 43 15 GEORGE HOWARD 784 78 210/PALO ALTO (8.98) LOVE WILL FOLLOW
9 8 9 21 MELI'SA MORGAN caPITOL 57-12434 (8.98) DO ME BABY 50 55 3 DENISE LASALLE maLACOMAL7434 (8.98) RAIN AND FIRE
0|1 5 25 | STEPHANIE MILLS mca 5669 (8.98) (CD) STEPHANIE MILLS 49 | 4l 40 | 46 | STARPOINT ELEKTRA 60424 (8.98) RESTLESS
11 12 13 54 RENE & ANGELA MERCURY 824607-1M1/POLYGRAM (8 98) (CD) STREET CALLED DESIRE 50 51 45 65 ALEXANDER O’NEAL 1aBU FZ 39331/EPIC ALEXANDER O'NEAL
@ 13 15 5 MIDNIGHT STAR SOLAR 60454/ELEKTRA (8.98) HEADLINES 51 39 32 45 FIVE STAR RCA NFL1-8052 (8 98) LUXURY OF LIFE
@ 15 19 4 EL DEBARGE GORDY 6181GL/MOTOWN (8 98) EL DEBARGE 52 | 52 | 52 12 | MAZARATI PAISLEY PARK 25368/WARNER BROS. (8.98) MAZARATI
14 | 10 | 10 7 THE FAT BOYS SuTRA SUS 1017 (8.98) BIG AND BEAUTIFUL @ NEW)D 1 MTUME epiC FE 40292 THEATER OF THE MIND
15 14 8 11 PRINCE & THE REVOLUTION A PAISLEY PARK 25395/WARNER BROS (9 98) (CD) PARADE 54 42 42 33 PATTI AUSTIN QwEST 25276/WARNER BROS (8.98) GETTIN' AWAY WITH MURDER
16 17 17 28 L.L. COOL J @ coLuMBIA BFC 42039 (CD) RADIO 55 55 58 14 THE ROSE BROTHERS MUSCLE SHOALS SOUND MSS 2201/MALACO (8 98)  THE ROSE BROTHERS
@ 18 21 7 GEORGE CLINTON caPITOL $1-12481 (8.98) R&B SKELETONS IN THE CLOSET 56 49 49 6 THE ART OF NOISE CHRYSALIS BFV 41528 (CD) IN VISIBLE SILENCE
18 16 14 60 ATLANTIC STARR @ A&m SP-5019 (8.98) (CD) AS THE BAND TURNS 57 57 57 58 STANLEY JORDAN BLUE NOTE BT 85101/CAPITOL (8.98) (CD) MAGIC TOUCH
22 | 18 | 32 | NEW EDITION A mca 5679 8.98) (D) ALL FOR LOVE NEWD | 1 | BILLCOSBY @ eroros os, FOR THOSE OF YOU WITH OR WITHOUT CHILDREN
20 20 22 5 NU SHOOZ aTLANTIC 81647 (8.98) POOLSIDE 61 — 2 WILLIE COLLINS CAPITOL ST-12442 (8 98) WHERE YOU GONNA BE TONIGHT
21 21 16 | 30 SADE AZ PORTRAIT FR 40263/EPIC (CD) PROMISE 60 | 47 46 17 VANITY MOTOWN 6167ML (8.98) SKIN ON SKIN
NEW’ 1 JEFFREY OSBORNE A&MsP-5103 (8 98) (CD) EMOTIONAL 61 54 47 12 MICHAEL HENDERSON EMI-AMERICA ST-17181 (8 98) BEDTIME STORIES
23 23 21 23 FORCE M.D.’S WARNER BROS./TOMMY BOY TB 1010/WARNER BROS. (8.98) CHILLIN' 62 53 36 11 GRANDMASTER FLASH £LEKTRA 60476 (8.98) THE SOURCE
20 | 24 | 23 | 11 | CASHFLOW ATLANTA ARTISTS 826028-1M1/POLYGRAM (8.98) CASHFLOW @ NEW)D 1 GAVIN CHRISTOPHER MANHATTAN ST-53024 (8.98) ONE STEP CLOSER
25 19 | 20 | 33 THE JETS mCa 5667 (8.98) THE JETS 64 | 64 | 71 3 LEVEL 42 pOLYDOR 827487-1/POLYGRAM (8.98) (CD) WORLD MACHINE |
40 54 3 RICK JAMES GORDY 6185GL/MOTOWN (8.98) THE FLAG 65 56 56 72 SADE A PORTRAIT BFR 39581 /EPIC (CD) DIAMOND LIFE
@ 28 33 4 THE CONTROLLERS mca 5681 (8.98) STAY 66 67 61 6 THE GAP BAND MERCURY 826808-1M-1/POLYGRAM (8.98) THE 12" COLLECTION
2 38 7 SIMPLY RED £LEKTRA 60452 (8.98) PICTURE BOOK 67 62 65 6 DIANA ROSS & THE SUPREMES MOTOWN 5381 ML3 (10.98) 25TH ANNIVERSARY b
29 25 25 24 YARBROUGH & PEOPLES TOTAL EXPERIENCE TEL8-5715/RCA (8.98) GUILTY 68 60 62 6 THE TEMPTATIONS MOTOWN 5389ML2 (9.98) 25TH ANNIVERSARY
30 27 2% | 33 CHERRELLE 1ABU BFZ 40094/EPIC HIGH PRIORITY 69 | 59 59 66 LUTHER VANDROSS A tpiC FE 39882 (CD) THE NIGHT | FELL IN LOVE
@ 45 50 3 52ND STREET mca 5738 (8.98) CHILDREN OF THE NIGHT 70 68 68 | 23 JOHNNIE TAYLOR MALACO 7431 (8.98) WALL TO WALL
@ NEW)D 1 BOB JAMES/DAVID SANBORN wARNER BROS. 25390 (8.98) (CD) DOUBLE VISION 71 69 60 14 TOTAL CONTRAST LONDON 828002-1/POLYGRAM (8.98) TOTAL CONTRAST
3|33 |39 9 TEASE £PIC BFE 40091 (8 98) TEASE 72 70 73 14 SHIRLEY MURDOCK ELEKTRA 60443 (8.98) SHIRLEY MURDOCK
kL] 31 28 24 COLONEL ABRAMS mCA 5683 (8.98) COLONEL ABRAMS 13 1 53 16 FALCO @ a&mSP-5105 (8.98) (CD) FALCO 3
35 26 24 34 TEDDY PENDERGRASS ASYLUM 60447 /ELEKTRA (8.98) (CD) WORKIN' IT BACK 74 63 63 50 ARETHA FRANKLIN A ARISTA AL 8-8286 (8.98) (CD) WHO'S ZOOMIN' WHO
36 | 36 | 44 5 JOHNNY KEMP coLumBIA BFC 40192 JOHNNY KEMP 75 65 64 | 37 MORRIS DAY @ WARNER BROS. 25320 (8 98) (CD) THE COLOR OF SUCCESS
37 ] 30 | 31 | 6 | PHILIPBAILEY coLumsiaFC 40209 (D) INSIDE OUT | (77) abums with the greatest sales gains this week. (CD) Compact Disc available.  Recording Industry Assn. Of America (RIAA)
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Starwood Amphitheatre Seeking Family Business

BY ANDREW ROBLIN

NASHVILLE The 17,000-capacity,
$7.8 million Starwood Amphi-
theatre, which opened here on June
20, promises to provide a family-
oriented outdoor venue for enter-
tainment of all kinds, and especially
for country music.

Country performers booked for
Starwood’s first season include
Hank Williams Jr. and Earl Thomas
Conley (June 28), Charlie Daniels
(July 12), George Strait (July 18),
Willie Nelson (Aug. 6), and Anne
Murray (Aug. 21). Officials at Star-
wood have also started courting

of country fans and performers.

“We've talked with representa-
tives of Fan Fair about moving it
here,” says Brian Laczko, general
manager of Starwood. “It's a natu-
ral. We'd need to construct an out-
building for the booths, but if we
can get that taken care of, we may
do business.” This year, Fan Fair
was held at the Tennessee State
Fairgrounds in Nashville.

“We hope to be a boon to the
country music business,” Laczko
says. “We’d like to do more country
shows, but a lot will depend on the
attendance patterns established by
our first batch of country acts.”

tainment for Starwood, says he’s
concerned that country suffers
from overexposure in Nashville.
But he adds that advance ticket
sales look good for the country acts
now scheduled.

While Starwood courts the coun-
try music community and Fan Fair,
it has already won two of Nash-
ville’s annual concert events:
WEKDF-FM’s One For The Sun on
June 21, featuring the Fabulous
Thunderbirds, Carl Perkins, the
Sluggers, Walk The West, and oth-
er acts, which drew 8,000 people;
and the Charlie Daniels Volunteer
Jam, set for July 12. Last year, One

Fan Fair, the annual June gathering

Steve Moore, director of enter-

For The Sun was held at Hermitage

by Gerry Wood

I.OOK OUT, NASHVILLE, Memphis may be ready to
challenge you again as a major music center.

Once Memphis stood shoulder to shoulder with
Nashville as Tennessee’s hottest recording center;
during the late '60s and early '70s, there were often
more songs on the pop charts made in Memphis than
in Nashville. Those were the glory days of Isaac
Hayes, David Porter, Al Green, Willie Mitchell, Ru-
fus Thomas, the Staple Singers, the Bar-Kays, Book-
er T., Steve Cropper, Duck Dunn, Rhodes-Chalmers-
Rhodes, Mark James, and a fellow named Elvis Pres-
ley. Then things started falling apart. Internal and

All signs point to a reborn
music scene in Memphis

external music biz polities, sniping, and backstabbing
joined with petty jealousy to help make a shambles out
of what had been one of the most vibrant music mec-
cas in the world.

Now Memphis shows signs of rebirth as a recording
center, much of it flavored by that town’s mid-"50s
rockabilly explosion, which saw such talents as John-
ny Cash, Carl Perkins, Jerry Lee Lewis, Charlie
Rich, Roy Orbison, Jack Clement, and . . . that fellow
named Elvis Presley emerge.

The event that could launch the Memphis comeback
is the “Class of ’55” project, spearheaded by producer
Chips Moman, who moved from Memphis to Nash-
ville and then back to Memphis last year. He took
Cash, Lewis, Orbison, and Perkins back into the Sun
Recording Studio where they had cut their hits some
three decades earlier. When word got out about the
project, younger talents joined those who had influ-
enced their careers.

Along came John Fogerty, Dave Edmunds, Rick
Nelson, the Judds, Paul Davis, Dan Penn, Marty
Stuart, Reggie Young, Buddy Harmon, Mike Leech,
Bob Moore, June Carter Cash, Sam Phillips (who
helped start it all in the '50s), Ace Cannon, Bobby
Wood, Bobby Emmons, Wayne Jackson, and Toni
Wine.

The album is not only historic and important, it’s
selling. Released by America/Smash through Poly-
Gram, “Class Of ’55” is scoring impressive sales fig-
ures and airplay results. The four stars and producer
Moman hosted an international press conference June
16 in Memphis—and the media came from as far away
as France and Germany.

Steve Popovich, PolyGram senior vice president of
Nashville operations, led the Nashville contingent 200
miles west to the Mississippi River town that W.C.
Handy put on the musical map with “Beale Street
Blues” and other blues evergreens. The night before,
the rockabilly stars, sans Cash, performed at the out-
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door Memphis MusicFest, showing that they still have
stage vitality. Perkins led off the concert with a high-
spirited set that kept his blue suede jogging shoes in
motion. Orbison, looking like the Pillsbury Doughboy
with shades, reprised his past hits, such as “Running
Scared” and “Only The Lonely.” Leave it to Lewis to
bring the audience to its feet—they stood on the
benches from the start of his set to the last note.
There was a whole lot of shakin’ goin’ on. These acts
still pack a powerhouse punch, even though they’re
carrying some additional years and Lewis has flirted
with death a few times.

Though Cash can get as spooky as the reclusive
Orbison, and Perkins reigns as the bellwether of the
Class Of 55, Lewis remains the most enigmatic of the
foursome. He vacillates wildly between outer space
and inner peace. Walking into the Peabody Hotel ball-
room for the press conference, he yelled at Perkins,
“Hey, Carl,” then spotted Cash and hailed, “Hey, El-
vis.”” When asked why no one was working on a Jerry
Lee Lewis biographical movie, Lewis answered, “I
think they’re waiting for me to die.” He added, “May-
be I'm not as fast as I used to be, but I'm slick.”

“Those three days in Memphis doing this album are
the most memorable and enjoyable I've had,” Cash
commented. “This is one of the most real albums and
the best project I've been involved with in my 30 years
in the business.”

Moman is putting the finishing touches on a new
studio located in a converted fire station near Beale
Street—Bobby Womack is slated to record at Chip’s
new studio in July. The Memphis city government is
helping finance the studio, and local banks are begin-
ning to pump money into the music business once
again. Cash doesn’t feel that the rise of Memphis will
hurt Nashville. “Success in one area always sparks
the other,” he noted. “Chips is starting something
that’s important to Memphis and to Nashville, too.
Nashville people aren’t jealous that we came down
here. It’s good for the business.”

Professor Moman just might be starting the Class
of ’86.

NEWSNOTES: The SS KVET took to the waters of
Austin’s Town Lake with some 60 KVET listeners on
board. The contest winners were treated to food, bev-
erages, a bluegrass band, and ‘‘naval escorts”
KVET’s David Maith, Dave Marcum, Mike Adrian,
and Dave Kelly ... William Lee Golden has sched-
uled some more solo appearances to boost his new solo
MCA album. He’s also keeping all of the Oak Ridge
Boys dates ... When is a Fricke not a Fricke? When
her name is Janie, and she changes the spelling of her
surname. Tired of mispronunciations, (“Fricke” does
not rhyme with “trick”), Janie now spells her last
name “Frickie.” She’s hoping the change will spell
more success for her music career.

Landing Beach and the Volunteer
Jam occupied the Municipal Audito-
rium.

Key to the success of Starwood is
the creation of what general manag-

“We hope to be
a boon to country’

er Laczko calls a “family entertain-
ment”’ atmosphere. To that end,
Starwood has booked Bill Cosby
(June 26), the Disney Symphonic
Spectacular (July 9), and other fam-
ily-oriented acts this summer.

“Parents will come with their kids
and see what it’s like here,” says
Laczko. “They’ll feel comfortable
later about dropping off their kids
here for concerts.”

Patrons, however, may not feel
comfortable about some of Star-
wood's policies and prices. Gate per-
sonnel working the One For The
Sun show would not allow custom-
ers to carry beverages of any kind
into the venue, apparently to en-
courage greater sales by Star-
wood’s concessions. At the conces-
sions, imported and domestic beers
sold for $4 and $3 per 32-ounce serv-
ing. Eight ounces of bottled water
cost $2.25; plenty of water fountains
provided free water, however. Tick-
et prices at One For The Sun were
$12.50 and $14.50; parking at Star-
wood cost $2.

Few heavy metal acts will play
Starwood in its opening season. The
facility’s Steve Moore reports that
he turned down a chance to book
Ronnie James Dio, who played at
the Municipal Auditorium instead.

“It’s too early for us to try bring-
ing acts like that in,” says Moore.
“We’re trying to stay away from
[heavy metal].”” So far, only one
heavy metal show, a triple bill of
Krokus, Keel, and Zeno on July 14,
is booked into Starwood.

Other acts booked at Starwood in-
clude: the Fresh Fest rap tour with
Kurtis Blow, the Force M.D.’s, the

FOR WEEK ENDING JULY 5, 1986

Jets, and the Fat Boys (June 22); the
Pointer Sisters (June 24); the
Monkees Reunion Tour with the
Grass Roots, Gary Puckett & the
Union Gap, and Herman’s Hermits
(July 2); Freedom Fest with Star-
ship, Stephen Stills, America, and
the Outfield (July 4); the Nashville
Symphony Orchestra with Nell Car-
ter (July 5); Julian Lennon (July 7);
Billy Ocean with Meli’'sa Morgan
(July 13); Robert Palmer (July 20);
James Taylor (July 24); the Nash-
ville Symphony (July 26); the Grand
Folk Festival (Aug. 8); and Mr. Mis-
ter (Aug. 24).

Laczko says he hopes the Star-
wood Amphitheatre proves an at-
traction on its own merits. The ven-
ue is set on 77 acres, 36 of which
have been planted with trees and
sodded. Five thousand permanent,
covered seats surround the 50- by
60-foot stage. Outside the covered
seating is room for 12,000 more
spectators on sloping ground.

“The natural ambience of the
place is a prime attraction and
makes it ideal for outdoor summer-
time activities,” says Laczko. “Peo-
ple can come early, get a chicken
dinner, and eat at one of our picnic
tables, or spread a blanket on the
ground.”

Starwood has three concession ar-
eas, one at each of the black-top pla-
zas around its seating. Concession
sponsors include Coca-Cola, Bud-
weiser, Elm Hill Meats, Sunbeam
Bread, and New York Seltzer.

Construction of the Starwood
Amphitheatre began in November.
Owner Pace Productions of Hous-
ton anticipates a 20-year payback
period. This year, Laczko estimates
the facility will gross $4.9 million on
sales of 365,000 tickets.

Bad weather may seem a threat

(Continued on page 37)
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HOT COUNTRY SINGLES ACTION

RADIO MOST ADDED

NEW TOTAL
129 REPORTERS ADDS ON
RONNIE MILSAP INLOVE Rrca 64 66
THE FORESTER SISTERS LONELY ALONE  wARNER BROS 50 54
REBA MCENTIRE LITTLE ROCK mca 44 103
JANIE FRICKE ALWAYS HAVE ALWAYS WILL coLumeia 42 61
JOHMN CONLEE GOT MY HEART SET ON YOU  coLumsia 27 113

Radio Most Added is a weekly national compilation of the five records most added to the playhsts
of the radio stations reporting to Billboard. Retail Breakouts is a weekly national indicator of
those records with signiticant future sales potential based on initial market reaction at the retail
ers and one-stops reporting to Billboard. The full panel of reporters is published periodically as
changes are made, or is available by sending a self-addressed stamped envelope to Billboard
Chart Dept., 1515 Broadway, New York, N.Y. 10036

RETAIL BREAKOUTS NUMBER
45 REPORTERS REPORTING
CONWAY TWITTY DESPERADO LOVE wARNERBROS 18
RICKY SKAGGS I'VE GOT A NEW HEARTACHE epic &
DON WILLIAMS HEARTBEAT IN THE DARKNESS capitoL 12
HOLLY DUNN TWO TOO MANY  mm 11
THE STATLER BROTHERS COUNT ON ME  MERCURY Lo

®©Copynight 1986 by Billboard Publications, Inc. No part of this publication may be repro
duced, stored in any retrieval system, or transmitted, in any form or by any means, electronic,
mechanical, photocopying, recording, or otherwise, without the prior written permission of the
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THE ONLY DIRECTORY THAT COVERS IT ALL:

® talent
® booking agencies

® record companies
’ @ publishing
® songwriting
® promotion and marketing
® producing
® sound studios
: o facilities and services

e supplies

: ® accessories & equipment '
e PLUS AWARD SECTION
including nominations and runners-up and birthdays.
With just one ad you can reach major talent

buyers; auditoriums and arenas/fairs and expositioris;

major clubs; concert promoters . . . not to mention all

the leading country music radio stations . . . and of course,
rack jobbers, distributors, one-stops, juke box operators . . .
even exporters and importers of records, tapes and
video. /t’s the best Country source!

4 : BONUS DISTRIBUTION

to attendees of the Talent Buyers Entertainment
Market Place Seminar in Nashville, October, 1986.

Mugic 4 | eemocmanysTios
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Book
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FOR AD DETAILS CONTACT: IN NASHVILLE John McCartney (615) 748-8145
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- <2 %E Compiled from a national sample of retail store - %,_ ]

ou | Hul o | dx| T and one-stop sales reports and radio playlists. ol | =Sl 2o | v
Z¥ | =¥ 28| E5 . (SONGWRITER) LABEL & NUMBER/DISTRIBUTIN(?HBSE.[ g <y i“ £3 JF!ELUECER SONGWRI ot
- nE x| 30 D ( TER) LABEL & NUMBER/DISTRIBUTING LABEL
& NO.1 * % 50 | 41 4 10 BOARDWALK ANGEL BILLY JOE ROYAL
@ 2 3 14 E&Eﬁm‘g"g?fg’éﬁzoﬂ-'ﬁERs (|S NOT GOLD) 1 week at No. One DAN SEALS N.LARKIN (J.CAFFERTY) ATLANTIC/AMERICA 7-99555
e AAAGCSE il GD)| 58 | 69 | 4 | WORKING CLASSMAN LACY J. DALTON
(D[ 3 | 6 | 12 | HEARTSARENT MADE TO BREAK (THEY'RE MADE TO LOVE) LEE GREENWOOD WADRIDGHOICAN) COLOMBIEISE. 06008
J.CRUTCHFIELD (RMURRAH, S.DEAN) 52807
52 | 46 | 50 7 DANGER LIST &GIVE ME SOMEONE | CAN LOVE) LEON EVERETTE
@ 6 7 14 UNTIL | MET YOU ¢ JUDY RODMAN M.DANIEL.L.EVERE TTE (JMELLENCAMP, L.CRANE) ORLANDO 112
T.WEST (H.RIDDLE) MTM 72065/CAPITOL @ 62 72 3 TEN FEET AWAY KEITH WHITLEY
@ . " . KO.EHLHE PJ?(;E’ELHANDSTR - © RANDY TRAVIS B.MEVIS (T.SEALS, B.SHERRILL, M.D.BARNES) — _— RCA 14363
{ KSTEGALL (P.OVERSTREET, D SCHLITZ h
E N Lov
5 5 5 14 | RUANDIS (RNELSEN) RCA 14295 @ NEW)D 1 !{r.’wILSAPE.COLUNS.R.GALBRAITH(M.REID,B.DEES) O Mth;\GP
NIGHTS ED BRUCE NEXT TIME
@ 7 9 13 E£.BRUCE.BMEVIS (BHILL, THILLER) RCBA 19305 @ 64 | 67 4 G.DAVIES,PPENDRAS (G.DAVIES, PROSE, M.A KENNEDY) WILE&F{Q@
LOVE AT THE FIVE AND DIME BLUE SUEDE BLU
@ 10 12 13 AREYNOLDS (N.GRIFFITH) MERCURY sgaA 5T 7@&%0%]&%& % 49 52 6 K-LEHNINSG (JAMES, RVAPE?AGAN) CO&QT%PSLSESYG
11 | 13 | 11 | !WISHTHAT | COULD HURT THAT WAY AGAIN T GRAHAM BROWN G| 66 | 73 | 3 | LOVEISTHEONLY way OUT WILLIAM LEE GOLDEN
B.LOGAN (VANHOY, PUTMAN. COOK) CAPITOL 5571 B.T.JONES,R.E.BALL (P.NELSON. G.NELSON. L BOONE) MCA 52819
SOMEBODY WANTS M ALWAYS HAVE ALWAYS WILL
@ 13 15 12 B.SHERRILL (A LOWENS. D KNuEtngT OF THE WAY GEO’?,,G‘CE3,J,%?8E6§ 8 | — 2 N.WILSON (J.MEARS) CO-LJUAM’\I‘BIIE :anRr;gl'ﬁ‘Ez
ALL TIED UP GUITAR TOWN A
15 | 18 | 10 | BKilieN (RMCDOWELL. BKILLEN, JMEADOR) Ronz\é’:/lgu%cs?sol\g/%ék &) || & 9 E.GORDY.JR.T.BROWN (SEARLE) STEV'ECE 52R&L5E6
NOBODY IN HIS RIGHT A LONELY ALONE THE FORESTER
@ 16 | 24 8 J_B%WENﬁ serAl"T' (g_[m,_om MINDIWWOULDVEILERTIHER GEORGE,,CSATQQ!I NEWD 1 JL.WALLACE. T.SKINNER (J.D.MARTIN, JJARRARD) WAREN?ER BROE.I§-T2-§§SS7
YOU'RE H WAS IT JUST THE WINE VERN GOSDIN
@ 20 7 23 9 Jaowgq JggﬁanLnégHvd?gr!rgﬁﬁggo TONIGHT JORN SC'JE'AE!%EZS 2 61 64 5 V.GOSDIN,R.JJONES (V.GOSDIN. B.CANNON) COMPLEAT 155/POLYGRAM
TIL | LOVED YOU RE ART
@ 18 | 20 | 11 S,?L{Q&Eggmgg ,%SXSE)W"HOUT You MICHAEL J%E‘ANS%’} 62 | 42 | 32 ) T DUBOIS,S.HENDRICKS (V.STEPHENSON, J.SILBAR. D.ROBBINS) STLES%C’:EMZ%
' TOO LATE THE KEN
21 25 7 QSACI-EA'(‘D S"gﬂ%g’hﬁ&?““" OF THE RAIN Rc“culg‘ﬁgyggs‘\ @ 0| — z TSKINNER, J.L. WALLACE (T.CERNEY. N MONTGOMERY) MCA/CURB 523?@/%«%?\
| WANNA HEAR IT FROM YOUR LIPS LOUISE MANDRE
15 1 2 15 \‘;legggN'(ND J’ BEESP)ROM'SELAND ¢ gg'Lng A"g%%%g: 76 - 2 R C.BANNON (E CARMEN, D PITCHFORD) RCA 143%%
v SUPER LOVE E
22 21 9 aevﬂymh(‘MYclng‘E FOR YOU PAKE M%cEﬂT‘,@E 65 4 37 14 BKILLEN (S.LEMAIER, J.PPENNINGTON) EPIC 34-0)213%%
SHAK WHOEVER'S IN NEW ENGLAND & REBA MCENTIRE
@ 23 26 9 R.SCRUGGS (M.MILLER‘ R.SCRUGGS) CAPIT‘OLS/étYIgBY E&S?Rﬁc’)\i % 7 % @ LBOWENEIMCENTIRE((ERANCESCU OROWERS) CA52767
THE THINGS I'VE DONE TO ME JIM COLLINS
24 | 28 | 8 gIK?("lEO’é‘(FOA(?;ACK. AROBERTS) (:TciLGdMS[iﬂE:aggé?olg 78| 84 | 3 R.BAKER (B.CANNON, D.LOWERY. J DARRELL) TKM 111216
NEW SHADE OF BLUE PERRY LAPOINTE
19 4 4 15 E&&?EMNYAHESTE. LSS cw”m%&g'&gg'&gfﬁg 80 | 8 3 G.KENNEDY (J.BURTON, FHORTON) DOOR KNOB 86-249
RENO BOU 6 | 72 | 88 3 YOU LOOK LIKE THE ONE | LOVE THE OSMONDS
20 9 10 12 JAEANOQMAN.SONUTDHERN PACIFIC.B.HARTMAN (J.MCFEE, A.PESSIS) S%LAJ;‘J':FEBRR%S%\%EIZ% ECHOATED WITSON(RIVANHOY. DRECEN) EMI-AMERICA/CURE 8325
BOTTLE OF TEARS
% % POWER PICK/SALES & & % NEW » 1 G WATSON.L.BOOTH (J ALLEN, J.PASQUALE, DLAY) GENEEl(\:NaﬁLSsgs’!
2% | 29 8 WILL THE WOLF SURVIVE WAYLON JENNINGS HAPPY. HAPPY BIRTHDA
@ JBOWEN.W. JENNINGS (D.HIDALGO, L.PEREZ) MCA 52830 71 52 36 18 RMILSAP! TC&U&Y RGALBRAITH (YM%ﬁelX G.LOPEZ) RONNIERCMAI%‘?ZA;IZ
COUNT ON ME THE STATLER BROTHERS .
@ 2% | 30 8 JKENNEDY (DREID) MERCURY 884 721-7/POLYGRAM @ 82 | — | 2 Q&%gJ%gﬂL!v“ﬁvﬁﬁﬁﬁgﬁ oy RAZZL(EQIZLBEX
HEARTBEAT IN THE DARKNESS DON WILLIAM p p
@ 7 | 34 6 D.WILLIAMS.G.FUNDIS (D.LOGGINS, R SMITH) CAPITOL 55858 @ NEW)D 1 QSL’!&% PXF,’QJ g’%ﬁ,ﬁ%ﬁ,’gwm‘,};‘m&% RCSA‘%%
ROLLIN' NOWHERE MICHAEL MARTIN MURPHEY | KNOW LO
s 3 v JENORMAN (M-MURPHEY) WARNER BROS 7-28694 NEW » 1 D.EDM?J!{)S (BXEEARV. JPHOTOGLO) MERCUE\VIEQILEXBP 7R/(F?JI-.’;‘{GERRA§4
I'VE GOT A NEW HEARTACHE RICKY SKAGGS NEXT TO YOU
@ 31 35 7 R.SKAGGS (W WALKER) EPIC 34-05898 @ 84 - 2 BMILSAP.F?DILLARD (JFULLER) TOM'!!K/S?Y)%&?\IBEO%E
BACK WHEN LOVE WAS ENOUGH MARK GRAY
% | 14 16 13 | SBUCKINGHAMMGRAY (T.SEALS. MREID) COLUMBIA 38-05857 76 | 59 | 48 | 21 ?gzgrlégr\(efol}goﬁv}gMCE/ERSTREU) TANYce\J%E'ésEaRa
DRINKIN' MY BABY GOOD-BYE THE CHARLIE DANIELS BAND 1T AB
27 12 8 16 | ;BOVLAN (C.OANIELS) EPIC 34-05835 @ NEW ) 1 1, Lsgglé,e%tgrl(aanov%j grﬁ ce«lt\)Pu;\r‘«N ITH LOVE WARNER &%’! 7@%%'7%
TIE OUR LOVE (IN A DOUBLE KNOT DOLLY PARTON D i
28 17 19 10 | pmaLiov . SILBAR(J REID) ) RCA 14297 78 | 60 | 53 6 J.nggr;rang(eS.chREELBEMNE. RBOURKE) MEL M\g?cﬁ’\éls%
SOMETIMES A LADY @ EDDY RAVEN HEY DOLL BABY
(D] 33 | 3 | 6 | AOAEVE R Craven. mvers) RCA 14319 79 | 40 | 20 | 10 | HELOOLLBARY o crurnen SWERTHEARTS OF T o
35 3 5 DESPERADO LOVE CONWAY TWITTY 80 65 65 5 SOMEWHERE IN AMERICA MAC DAVIS
C.TWITTY.D.HENRY.R.TREAT (M.GARVIN, S.JOHNS) WARNER BROS. 7-28692 J.BOWEN (S.DAVIS, E STEVENS) MCA 52826
@ 36 | 45 6 A FRIEND IN CALIFORNIA MERLE HAGGARD 81 13| 79 3 ALL THE WAY RAY PRICE
M.HAGGARD.R.REYNOLDS (F.POWERS) EPIC 34.06007 R PENNINGTON (J VAN HEUSEN. S CAHN) STEP ONE 355
* % * POWER PICK/AIRPLAY % * % (82| NEW I EGDIEIAENES ARUEE AT
@ 0 | . COUNTRY STATE OF MIND HANK WILLIAMS, JR. . > M.SHERRILL (B.MASON. JMCBRIDE) CBT 4146
H.WILLIAMS.JR.,B.BECKETT,J.E.NORMAN (H.WILLIAMS.JR.. R A.WADE) WARNER/CURB 7-2869 1 /WARNER BROS. 83 6 I'M GOING CRAZY KENNY DALE
@® OLD VIOLIN JOHNNY PAYCHECK SN R Wi ool LRI
37 40 8 S.CORNELIUS.J.PAYCHECK (J.PAYCHECK) MERCURY 884 720-7/POLYGRAM NEW ) 1 (\}leﬂ’cl;ll'sYOU DO TO ME NEW GRASS REVIVAL
% | 191 1 | 17 | MAMA'S NEVER SEEN THOSE EYES THE FORESTER SISTERS TR AL EWIAVERICA 2222
J.L WALLACE T.SKINNER (J.L.WALLACE, T.SKINNER) WARNER BROS. 7-28795 85 85 91 3 Syo%gslle(\;F}‘lrEFm BLléE PQOEON NANCY GRIiFFITH
35 | 38 | 42 8 EVEN COWGIRLS GET THE BLUES JOHNNY CASH AND WAYLON JENNINGS (PALGER E LEVID il 15
C.MOMAN (R CROWELL) COLUMBIA 38-05896 86 67 51 9 é\&ggﬂ{g&g&x (ng::zoeRooLé'Eg THE ROCK AWAY) DAVID ALLAN COE
RELL. D.DILLON) COLUMBIA 38-05876
LOVE WON'T WAIT THE WHIT
3% | 40| M 7 LUBUTLER.) BOWEN (L.PALAS. W.ROBINSON, M.SANDERS) MCA/CURBES2825/MEC§ 87 | 71 | 49 15 | WHENIT'S DOWN TO ME AND YOU CHARLY MCCLAIN/WAYNE MASSEY
o L o L oIEo e SNEED BROTHERS (D.MORGAN. S.DAVIS) EPIC 34.05842
@ 45 | 57 | 4 | BLOGAN (D.GRAY.B RENEAU) COLUMBIA 38.06104 88 | 77 | 66 | 12 | TRUELOVE (NEVER DID RUN SMOOTH) TOM WOPAT
AR AT el U BE B J.CRUTCHFIELD,H PEDERSON (D SCHLITZ. JRUSHING) EMI-AMERICA 8316
47 | 6l 3 | MMORGANPWORLEY (D.SCHLITZ D.LOWERY) WARNER BROS 7 28690 89 | 75 | 68 | 21 | HOLDON ROSANNE CASH
T SO R CROWELL.D.THOENER (R.CASH) COLUMBIA 38-05794
13| 9| 8 | TWOTOOM SOy Dbl % | 8 | 75 | 10 | TODAYISTARTED LOVING YOU AGAIN EMMYLOU HARRIS
ANYTHING GOES E.HARRIS,PKENNERLEY (M.HAGGARD. B.OWENS) WARNER BROS 7-23714
a0 | 28 | 31 [ 8 | ANYTHING GOES es.fserser) wanCARY MORRIS o1 | 79 | 71 | 19 | PARTNERS, BROTHERS & FRIENDS & NITTY GRITTY DIRT BAND
—TsTo - M MORGAN.P.WORLEY (1IBBOTSON. J HANNA) WARNER BROS, 7-28780
AT’S HOW YOU KNOW NICOLETTE LARSON (WITH STEVE WARINER "
48 % 5 E.GORDY,JR..TBROWN (W.WALDMAN. C.BICKHARDT) MCA szsag 92 87 81 7 waﬂggs( J%ﬁ\gmgplvgg)'o ¢ ANNEAMT%’SSRSE
51 55 4 SLOW BOAT TO CHINA GIRLS NEXT DOOR ROCKIN' MY ANGEL
TWEST (M.RAGOGNA) MTM 72068/CAPITOL 93 | 8 | 70 5 ) MOR%IS’?T Roccé. c.%LAcm A ROBERTS) NEAvlzélGER%EFNElLOESI
LITTLE ROCK REBA MCENTIRE
% | — 2 JBOWEN,RMCENTIRE (PMCMANUS, B.DIPIERO, GHOUSE) MCA 52848 94 | 90 | 82 8 g&%&ﬂ,’}fﬁ,wom G.HARRISON. D ROBBINS) WARNER BROSN?%%’#}
BIRTH OF ROCK AND ROLL CARL PERKINS
50 | 54 5 C MOMAN (C.PERKINS, G PERKINS) AMERICA/SMASH 884.760-7 /POLYGRAM 95 | 81 | 83 4 fﬁg‘XgARrys_&lb%ong E%TL-J%YVEN’?)IgZ'%Sﬁ
HONKY TONK MAN ¢D YOAKA
4 30 14 19 P ANDERSON (HHAUSE Y. T.FRANKS. J HORTON) REPRISE 7-2v8v7‘9GB’;ul-ARNER BRO'\Q. 9% | 74 60 11 J'T{OELLLJ(%'}OL%SOJ M%l[;,ﬂl"o EEE)RQUE MCA NOBLE V,S,'g)INMSZGs%Q,SMEc?'
WITH YOU VINCE GILL HONKY TONKER M
53 58 5 E£.GORDY.JR. (V.GILL) RCA 14371 97 68 59 6 C.ALLEN.W ALDRIDGE MMCANALLY (S.FORBERT) ccﬁﬁJJASaTt;%ég;
THE PRIDE IS BACK KENNY ROGERS WITH NICKIE RYDER
5 | 62 4 RLOOK.M BLATTE (M BLATTE. L. GOTTLIEB. AMONDE) SER RCA 14384 98 | 89 | 76 | 1l S&VEVD%%'S%NES) ATLAN?I%ER’I&Q?’X‘EQB‘BE’&LE»‘LB
LIFE'S HIGHWAY STEVE WARINER
4 | M 17 Y T.BROWN.J.BOWEN (R LEIGH, RMURRAH) MCA 52786 9 | % | 90| X E'&@M«?&lngsmm JHINSON) CEJJRJ’JI’B\JIA%(S)’(\)"S;L%ES
REPETITIVE REGRET EDDIE RABBITT
49 32 22 16 R LANDIS (M WRIGHT, R NIELSEN) RCA 14317 100 | 93 74 20 g.gm%rgagm%%?gnmoqu LOVE KENNY ROGxE F'za%

O Products with the greatest airplay and sales gains this week. @ Video clip availability. e Recording Industry Assn. Of America (RIAA) seal for sales of one million units. A RIAA seal for sales of two million units.
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Bilboard. Hot Country Singles SALES & AIRPLAY. | counar sivies -
N 5 @
A ranking of the top 40 country singles by sales and airplay, respectively, with reference to each title's composite position on the main Hot Country Singles chart. BY MBEt
E
&z EZ A ranking of distributing labels <]
SALES AIRPLAY B
TU |28 | TIME ARTIST 58| |24 |28 | mme ARTIST 53 on the Hot Country chart.
1 1 | EVERYTHING THAT GLITTERS (IS NOT GOLD) DAN SEALS | 1 1 | 2 | EVERYTHING THAT GLITTERS (IS NOT GOLD) DAN SEALS | 1 LABEL NO-gF ggkg? :
2 3 | HEARTS AREN'T MADE TO BREAK LEE GREENWOOD | 2 2 3 | HEARTS AREN'T MADE TO BREAK LEE GREENWOOD | 2 b ?
3 7 | ON THE OTHER HAND RANDY TRAVIS | 4 3 5 | OLD FLAME JUICE NEWTON | 5 RCA (17) 18
4 | 8 | NIGHTS EDBRUCE | 6 4 | 6 | UNTILIMET YoU JUDY RODMAN | 3 RCA/Curb (1)
5 | 6 | uNTiLIMET YOU JUDY RODMAN | 3 5 | 9 | ONTHE OTHER HAND RANDY TRAVIS | 4 M%cixl/%:) - 16 -
6 | 10 | 1 WISH THAT | COULD HURT THAT WAY AGAIN T GRAHAM BROWN | 8 6 7 | NIGHTS EDBRUCE | 6 MCA /Ngb,e Vi)sion ) :
7 | 11 | SOMEBODY WANTS ME OUT OF THE WAY GEORGE JONES | 9 7 | 10 | LOVE AT THE FIVE AND DIME KATHY MATTEA | 7 WARNER BROS, (12) 14
8 | 12 | LOVE AT THE FIVE AND DIME KATHY MATTEA | 7 8 | 12 | 1 WISH THAT | COULD HURT THAT WAY AGAIN T GRAHAM BROWN | 8 Reprise (1)
9 | 18 | GOTTA LEARN TO LOVE WITHOUT YOU MICHAEL JOHNSON | 13 9 | 16 | NOBODY IN HIS RIGHT MIND WOULD'VE LEFT HER GEORGE STRAIT | 11 Warner/Curb (1)
10 { 15 | ALL TIED UP RONNIE MCDOWELL | 10 10 | 13 | ALL TIED UP RONNIE MCDOWELL | 10 COLUMBIA 12
11 | 19 [ NOBODY IN HIS RIGHT MIND WOULD'VE LEFT HER GEORGE STRAIT | 11 11 | 14 | SOMEBODY WANTS ME OUT OF THE WAY GEORGE JONES | 9 CAPITOL (6) 11
12 | 20 | YOU'RE THE LAST THING | NEEDED TONIGHT JOHN SCHNEIDER | 12 12 | 4 | READ MY LIPS MARIE OSMOND | 19 E’gmé%u b (2)
13 | 24 | ROCKIN' WITH THE RHYTHM OF THE RAIN THE JUDDS | 14 13 | 17 | YOU'RE THE LAST THING | NEEDED TONIGHT JOHN SCHNEIDER | 12 ePC 7
14 | 23 | SAVIN' MY LOVE FOR YOU PAKE MCENTIRE | 16 14 | 19 | ROCKIN’ WITH THE RHYTHM OF THE RAIN THE JUDDS | 14 POLYGRAM 6
15 | 5 | OLDFLAME JUICE NEWTON | 5 15 | 20 | GOTTA LEARN TO LOVE WITHOUT YOU MICHAEL JOHNSON | 13 Mercury (4)
16 | 22 | SHAKIN' SAWYER BROWN | 17 16 8 RENO BOUND SOUTHERN PACIFIC | 20 America/Smash (1)
17 | 30 [ STRONG HEART T.G. SHEPPARD | 18 17 | 22 | saviN' MY LOVE FOR YOU PAKE MCENTIRE | 16 Compleat (1)
18 | 2 | LIVING IN THE PROMISELAND WILLIE NELSON | 15 18 | 23 | SHAKIN' SAWYER BROWN | 17 E"gmf‘:?e'%a%)u B &
19 | 4 | READ MY LIPS MARIE OSMOND | 19 19 | 24 | STRONG HEART T.G. SHEPPARD | 18 ATLANTIC/AMERICA 2
20 | 9 | RENO BOUND SOUTHERN PACIFIC | 20 20 | 1 [ LIVING IN THE PROMISELAND WILLIE NELSON | 15 e q
21 | — | WILL THE WOLF SURVIVE WAYLON JENNINGS | 21 21 | 25 | WILL THE WOLF SURVIVE WAYLON JENNINGS | 21 CBT 1
22 | 32 | OLD VIOLIN JOHNNY PAYCHECK | 33 22 | 26 | COUNTON ME THE STATLER BROTHERS | 22 DOOR KNOB 1
23 | 16 | MAMA'S NEVER SEEN THOSE EYES THE FORESTER SISTERS | 34 23 | 28 | HEARTBEAT IN THE DARKNESS DON WILLIAMS | 23 EVERGREEN 1
24 | — | COUNT ON ME THE STATLER BROTHERS | 22 24 | 30 | IVE GOT A NEW HEARTACHE RICKY SKAGGS | 25 ORLANDO 1
25 | 14 | DRINKIN' MY BABY GOOD-BYE THE CHARLIE DANIELS BAND | 27 25 | 29 | ROLLIN' NOWHERE MICHAEL MARTIN MURPHEY | 24 ROUNDER . 1
26 | 21 | HONKY TONK MAN DWIGHT YOAKAM | 45 26 | 15 | BACK WHEN LOVE WAS ENOUGH MARK GRAY | 26 Philo (1)
27 | 17 | TIE OUR LOVE (IN A DOUBLE KNOT) DOLLY PARTON | 28 27 | 33 | SOMETIMES A LADY EDDY RAVEN | 29 SILVER DOLLAR 1
28 | 13 | BACK WHEN LOVE WAS ENOUGH MARK GRAY | 26 28 | 18 | TIE OUR LOVE (IN A DOUBLE KNOT) DOLLY PARTON | 28 SOUTHWIND 1
29°| 37 | ROLLIN' NOWHERE MICHAEL MARTIN MURPHEY | 24 29 | 11 | DRINKIN' MY BABY GOOD-BYE THE CHARLIE DANIELS BAND | 27 STEP ONE 1
30 | 40 | PVE GOT A NEW HEARTACHE RICKY SKAGGS | 25 30 | 35 | DESPERADO LOVE CONWAY TWITTY | 30 TKM 1
31 | 33 | REPETITIVE REGRET EDDIE RABBITT | 49 31" | 36 | A FRIEND IN CALIFORNIA MERLE HAGGARD | 31
32 | 29 | WHOEVER'S IN NEW ENGLAND REBA MCENTIRE | 66 32 | 33 | COUNTRY STATE OF MIND HANK WILLIAMS, JR. | 32
33 | 31 | LIFE'S HIGHWAY STEVE WARINER | 48 33 | 38 | OLD VIOLIN JOHNNY PAYCHECK | 33
34 | 27 | HEY DOLL BABY SWEETHEARTS OF THE RODEO | 79 34 | 37 | EVEN COWGIRLS GET THE BLUES JOHNNY CASH/WAYLON JENNINGS | 35
35 | — | SOMETIMES A LADY EDDY RAVEN - | 29 35 | 40 | LOVE wON'T waIT THE WHITES | 36
36 | 25 | BOARDWALK ANGEL BILLY JOE ROYAL | 50 36 | — | GOT MY HEART SET ON YOU JOHN CONLEE | 37
37 | — | DOCTOR'S ORDERS MEL MCDANIEL | 78 37 | 21 | MAMA’S NEVER SEEN THOSE EYES THE FORESTER SISTERS | 34
38 | — | AFRIEND IN CALIFORNIA MERLE HAGGARD | 31 38 | — | STAND A LITTLE RAIN NITTY GRITTY DIRT BAND | 38
39 | 39 | ANYTHING GOES GARY MORRIS | 40 39 | — | TWO TOO MANY HOLLY DUNN | 39
40 | 26 | HAPPY, HAPPY BIRTHDAY BABY RONNIE MILSAP | 71 40 | 27 | ANYTHING GOES GARY MORRIS | 40
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81 ALL THE WAY (Aprdl, ASCAP/Monk Family, BMI/19th Street, BMI) 57 LOVE IS THE ONLY WAY OUT 93 ROCKIN' MY ANGEL 63 TOO LATE
(Maraville, ASCAP) 59 GUITAR TOWN (Warner-Tamerlane, BMI/Believus Or Not, (Bibo, ASCAP/Chriswald, ASCAP/Hopi Sound, (Chriswald, ASCAP/Hopi Sound, ASCAP/Silver Rain,
10 ALL TIED UP (Gohiiline, ASCAP) HL ASCAP/Cookhouse, ASCAP/Mother Tongue, ASCAP) ASCAP/Welk, ASCAP/Chappell, ASCAP) HL ASCAP/Chappell, ASCAP)

(Tree, BM1/Strawberry Lane, BMI) HL
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. (Texican, ASCAP/Cavesson, ASCAP)

ANYTHING GOES

(WB, ASCAP/Gary Morris, ASCAP/Warner-Tamerlane,
8mh

BACK WHEN LOVE WAS ENOUGH

(WB, ASCAP/Two Sons, ASCAP/Lodge Hall, ASCAP)
CPP

BiRTH OF ROCK AND ROLL

(Godfather, BMI)

BLUE SUEDE BLUES

(Music City, ASCAP/Combine, BM!)

BOARDWALK ANGEL

(John Cafferty, BMI/Warner-Tamerlane, BMI/Aurora
Film Partners, BMI)

BOTTLE OF TEARS

(Grand Coalition, BMI/Fur Fly, ASCAP)

COUNT ON ME

(Statler Brothers, BMI)

A COUNTRY BOY (WHO ROLLED THE ROCK AWAY)
(Sabal, ASCAP/Sawgrass, BMI/Blackwood, BMI/Larry
Butler, BMI) CPP/ABP

COUNTRY STATE OF MIND

(Bocephus, BMI/Tapadero, BMI) CPP

COWPOKE

(Stanley, ASCAP)

DANGER LIST (GIVE ME SOMEONE | CAN LOVE)
(Riva, ASCAP)

DESPERADO LOVE

(Tree, BMI/Lowery, BMI) CPP/HL

DOCTOR'S ORDERS

(01d Friends, BMI/Cross Keys, ASCAP/Chappell,
ASCAP) CPP/HL

DRINKIN' MY BABY GOOD-BYE

(Hat Band, BMI)

EVEN COWGIRLS GET THE BLUES

(Visa, ASCAP)

EVERYTHING THAT GLITTERS (IS NOT GOLD)
(Pink Pig, BMi/Hall-Clement, BMI) HL

A FRIEND IN CALIFORNIA

(Inorbit, BMI)

GOT MY HEART SET ON YOU

(Simonton, BMI/N2D, ASCAP)

GOTTA LEARN TO LOVE WITHOUT You

(Irving, BMI/Tonka, ASCAP) CPP/ALM

GUILTY EYES

n

1]

45

97

7

25

HAPPY, HAPPY BIRTHDAY BABY

(Arc, BMI)

HARMONY

(Silwerline, BM1/Goldline, ASCAP) HL
HEARTBEAT IN THE DARKNESS

(MCR, ASCAP/Patchwork, ASCAP) HL

HEARTS AREN'T MADE TO BREAK (THEY'RE MADE
T0 LOVE)

(Tom Collins, BMI) CPP

HEY DOLL BABY

(Rigntsong, BM!) HL

HOLD ON

(Chedcait, BMI/Atlantic, BMI)

HORKY TONK MAN

(Cesiarwood, BMI)

HONKY TONKER

(Roiling Tide, ASCAP) HL

1 KNOW LOVE

(Warner-Tamerlane, BMI/Nearyseng, BMI)

{ THOUGHT 'D ABOUT HAD T WITH LOVE
{Bama Boy, BMI/Warner-Elektra-Asylum, BMI/Uncle
Artie, ASCAP)

| WANNA HEAR IT FROM YOUR LIPS

(E.C.B.,, BMI/Safespace, BMI/Pitchford, BMI)

| WISH THAT | COULD HURT THAT WAY AGAIN
(Trve, BMI/Cross Keys, ASCAP) HL

I'M GOING CRAZY

(Bilt Green, BMI)

IN LOVE

(Lodge Hall, ASCAP/Milsap, BMI)

I'VL GOT A NEW HEARTACHE

(Cedlarwood, BMI/Wayne Walker, BMI) HL
LIFE'S HIGHWAY

(Amil, ASCAP/Lion Hearted, ASCAP/Blackwood, BM!)
CPP/ABP

THE LIGHTS OF ALBUQUERQUE

(Cross Keys, ASCAP/Hall-Clement, BMI/Maplehill
Music, BMI) HL

LITTLE ROCK

(Combine, BMI/Music City, ASCAP)

LIVING IN THE PROMISELAND

{M:ghty Nice, ASCAP/Victrolla, ASCAP/Skunk DeVille,
BMI)

LONELY ALONE

(MEA, ASCAP/Alabama Band, ASCAP)

LOVE AT THE FIVE AND DIME

(Wing And Wheel, BMI/Bug, BMI)

36 LOVE WON'T WAIT
(Alabama Band, ASCAP/Mid-Summer, ASCAP/AMR,
ASCAP)
34 MAMA’S NEVER SEEN THOSE EYES
(Hall-Clement, BM!) HL
NEW SHADE OF BLUE
(Chip'N’Dale, ASCAP/Door Knob, BMI)

14

2

16

ROCKIN' WITH THE RHYTHM OF THE RAIN
(MCA, ASCAP/Don Schlitz, ASCAP/Welbeck,
ASCAP/Blue Quill, ASCAP) HL

ROLLIN' NOWHERE

(Timberwolf, BMI)

SAVIN' MY LOVE FOR YOU

(Warner-Tamerlane, BMI/Flying Dutchman, BMI)

55 NEXT TIME 17 SHAKIN'
(Little Chickadee, BMI/Love Wheel, BMI) (Zoo Crew, ASCAP/Labor Of Love, BMI)
75 NEXT TO YOU 42 SLOW BOAT TO CHINA
(Hitop, BMI/MCA, BMI) (Uncle Artie, ASCAP)
6 NIGHTS 9 SOMEBODY WANTS ME OUT OF THE WAY

(Requested, ASCAP/Queen’s Crown, ASCAP)

11 NOBODY IN HIS RIGHT MIND WOULD'VE LEFT HER
(Hall-Clement, BMI) HL

73 NOTHIN’ VENTURED NOTHIN' GAINED
(MCA, ASCAP/Don Schiitz, ASCAP/April,
ASCAP/Welbeck, ASCAP/Biue Quill, ASCAP/Sheep In
Tow, BMI)

(Cavesson, ASCAP/Hall-Clement, BMI/Frizzell, BMI)
CPP/HL -

SOMETIMES A LADY

(RavenSong, ASCAP/Michael H. Goldsen,
ASCAP/Collins Court, ASCAP) CPP

SOMEWHERE IN AMERICA

(Nashion, BMI/DebDave, BMI) CPP

5 OLD FLAME STAND A LITTLE RAIN
(Englishtown, BMI) (Don Schlitz, ASCAP/MCA, ASCAP/Sheddhouse,
33 OLD VIOLIN ASCAP) HL
(Dwight Manners, BMI) 18 STRONG HEART

4 ON THE OTHER HAND
(Writers Group, BMI/Scarlet Moon, BMI/MCA,
ASCAP/Don Schlitz, ASCAP) CPP/HL
85 ONCE IN A VERY BLUE MOON
(Michael H. Goldsen, ASCAP/Bait And Beer, ASCAP)
76 ONE LOVE AT A TIME
(WEB IV, BMI/Writers Group, BMI/Scarlet Moon,
BMmI) CPP
91 PARTNERS, BROTHERS & FRIENDS
(Unami, ASCAP/Le-Bone-Aire, ASCAP)
47 THE PRIDE IS BACK
(Kool Koala, BMI) CPP
95 PRIVATE CLOWN
{Midsong, ASCAP/Reno-Metz, ASCAP)
19 READ MY LIPS
(MCA, ASCAP) HL
20 RENO BOUND
(Long Tooth, BMI/Endless Frogs, ASCAP/Bughouse,
ASCAP)
49 REPETITIVE REGRET
(Blackwood, BMi/Land Of Music, BM!/Englishtown,
BM!) CPP/ABP
72 ROCKIN' IN THE PARKIN' LOT
(Razzy Bailey, ASCAP/Cavesson, ASCAP)

53

4

67

28

62

(Chappell, ASCAP/MCA, ASCAP/Chriswald,
ASCAP/Hopi Sound, ASCAP/Bibo, ASCAP) HL
SUPER LOVE

(Tree, BMI/Pacific island, BMI) CPP/ABP/HL
TEN FEET AWAY

(WB, ASCAP/Two Sons, ASCAP/Algee, BMI/Blue
Lake, BMI) CPP

THAT'S HOW YOU KNOW

(Screen Gems-EM!, BMI/Moon & Stars, BMI/Colgems-
EMI, ASCAP)

THE THINGS I'VE DONE TO ME

(Sabal, ASCAP/Sheddhouse, ASCAP/Micropterus,
ASCAP/Jimmy Darrell, BMI)

TIE QUR LOVE (IN A DOUBLE KNOT)

(Cross Keys, ASCAP/Reidem, ASCAP) HL

TIL | LOVED YOU

(Warner-Tamerlane, BMi/Writers House, BMI/WB,
ASCAP/Bob Montgomery, ASCAP)

TODAY | STARTED LOVING YOU AGAIN

(Tree, BM}) HL

TOMB OF THE UNKNOWN LOVE

(Seventh Son, ASCAP/If Eyes, ASCAP/Garbo,
ASCAP/Koppelman Family, ASCAP/Bandier Family,
ASCAP/R.L August, ASCAP) HL

61

8

21

51
69

TOUCH ME

(Nashion, BMI/Dejamus, ASCAP/Stan Cornelius,
ASCAP/WB, ASCAP)

TRUE LOVE (NEVER DID RUN SMOOTH)
(MCA, ASCAP/Don Schlitz, ASCAP/Maypop, BM!) HL
TWO TOO MANY

(Lawyers Daughter, BMI)

UNTIL | MET YOU

(King Coal, ASCAP)

WAS IT JUST THE WINE

(Hookit, BMI/Sabal, ASCAP)

WHAT YOU DO TO ME

(Siren Songs, BMI)

WHEN T'S DOWN TO ME AND YOU

(Little Shop Of Morgansongs, BMI/Tapadero, BMI)
CPP

WHOEVER'S IN NEW ENGLAND

(Silverline, BMI/W.B.M., SESAC) HL

WHO'S LEAVING WHO

(Youngster, GEMA/Editien Sunrise/BMI) CPP
WILL THE WOLF SURVIVE

(Davince, BMI/No K.0., BMI/Bug, BMI)

WITH YOU

{Benefit, BMI)

WORKING CLASS MAN

(Frisco Kid, ASCAP)

YOU LOOK LIKE THE DNE | LOVE
(Unichappell, BMI/VanHoy, BMI/Music Corp. Of
America, BMI/Posey, BMI)

YOU'RE THE LAST THING | NEEDED TONIGHT
(Jack & Bill, ASCAP) HL
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April Blackwood CPP Columbia Pictures
Almo HAN Hansen

Belwin Mills HL Hal Leonard

Big Three {MM Ivan Mogull
Bradley MCA MCA

Chappell PSP Peer Southern
Cherry Lane PLY Plymouth

Cimino WBM Warner Bros.
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‘LADY WITH
THE GOLDEN HEART

By Walter Foster

A TWO SIDED HIT!!

features the DX7 Keyboard with background voices that enhance
An easy-listening ballad with a medium up-tempo country

prodiction, embodied with an inspiring lyrical tribute to the

Miss Liberty celebration.

Irrevocable pledge: All net profits go to

| Vanderbilt Children's Hospital ® Columbus Children's Hospital
L “Ameri-Kids”

Administered by the Columbus Foundation

. 'MISS LIBERTY"

by Lonnie Bennett Jr.
Good listening anytime.This instrumental single

the bright rhythmic feeling of good times in America.

PRODUCED BY TOMPALL GLASER
D.J.'s write for extra copies iﬂs[
i
RECY

Distributors write for samples

For more information contact:
RON CURRY, JERSEY RECORDS
C/0 C&M DISTRIBUTING

RT. 40 WEST CAMBRIDGE, OHIO 43725
(614) 439-2511

FOR WEEK ENDING JULY 5, 1986
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