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In1986,There Were Two Ingredients For An Unforgettable Night.
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Centralized Licensing Stirs

_European Ro

BY MIKE HENNESSEY
Thas is the first of two parts.

LONDON Battle lines are being
drawn in Europe for what could de-
velop into a highly disruptive and
acrimonious conflict over the collec-
tion and distribution of mechanical
royalties.

The critical situation has arisen
partly because GEMA, Europe’s
most powerful authors society, has
defected from the BIEM, the Paris-
based international bureau that ne-
gotiates mechanical royalties with
the record industry, and partly be-
cause of the European Economic
Community principle that the EEC
be regarded as one integral terri-
tory allowing the free flow of prod-

Stations Seek
The Secret Of
Older Demos

BY KIM FREEMAN

SAN FRANCISCO The ability of
top 40, urban contemporary, and
crossover stations to pull older de-
mos, Buzz Bennett’s return to radio
(see story, page 14), and the blur-
ring lines among traditional format
categories dominated the dialog at
the Gavin Seminar for Media Pro-
fessionals here Feb. 19-21.

The seminar drew about 1,000
registrants—up from 507 last year,
when the Gavin confab re-emerged
on the convention circuit. The semi-
nar is unique in its use of talk-show
settings for its format-specific ses-
sions; an open exchange of pro-
gramming ideas resulted at most

(Continued on page 91)

yalty Dehate

uct ameng member states.

This means that record compa-
nies with a valid license have the
right, under EEC law, to centralize
the licensing of their product for
continenfal Europe in one country

(Continued on page 90)

Initial Orders Top $17 Million
GDs Bring Back Beatlemania

BY DAVE DiMARTINO

LOS ANGELES With guarded op-
timism, retailers across the country
braced themselves for the Feb. 26
arrival of yet another Fab Four in

their stores.

But for this new quartet—the
first of Capitol’s long-awaited Bea-
tles compact disk releases—the
word “performance” is taking on an
entirely new meaning.

Hit Acts Power Indie Distributors

BY LINDA MOLESKI

NEW YORK Fueled by the suc-
cess of Run-D.M.C., Doug E. Fresh,
and the Timex Social Club, among
others, independent distributors are
reveling n their most profitable pe-
riod in years. And, while many re-
port revenues up nearly 35% over a
year ago, the mcrease in hit product

WAIT FOR THE NIGHT

Cut ikeAmerica it’s sunset. As the night comes alive the radio will
turn t¢ «OHN PHILIP. His debut album is WAIT FOR THE NIGHT
(81733) Featuring the first single, “What's It Gonna Be”
(7-89291) [also available as a promotional 12", (PR 1006)].
Ventu-e into the night! On Atlantic Records and Cassettes.

from indie labels is not just boosting
billing: Distributors say it has given
them renewed crecibility at radio
and retail.

Now, with Solar Records set to
join the ranks of independently dis-
tributed labels, distributors are op-
timistic about attracting other la-
bels currently handled by the ma-
jors.

ADVERTISEMENTS

JOHN PHILIP

“Doors have opened for us,” says
Noble Womble, promotion man for
Dallas-based Big State Distribu-
tors. “We’re getting more and more
reputable now. People are taking
notice that we don’t have schlock
product anymore.”

According to John Salstone, co-
owner of Chicago-based M.S. Dis-

(Continued on page 91)
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OHN CONLEE is the definitive American artist. His songs about
working class people and their true-to-life concerns have made
rim a genuine working class hero. Now here's a new album of

* AMERICAN FACES" as only Conlee could portray them. it
includes the new single, “DOMESTIC LIFE” . .. Produced by

Bud Logan. On Columbia Records, Cassettes, and Compact

Discs. FC 40442

Coming directly on the heels of
Bruce Springsteen’s five-record box
set, which many retailers priced so
low they lost substantial profits, the
Beatles CDs are being ordered in
record number to be sold at compet-
itive prices.

Capitol’s recently publicized esti-
mate of initial orders—a350,000 per
title, worth roughly $17 million—
has been described as ‘‘too low
now” by a company spokesman.

The general consensus? Retailers
see the Beatles CD lineup as an
automatic sale and are ordering ac-
cordingly. But sensitivity about
pricing, spurred by the Springsteen
box-set issue, has in many cases
prompted dealer wariness.

(Continued on page 88)

‘Friends’ Eams
Grammy; Simon,
Winwood, Too

By PAUL GREIN

LOS ANGELES The Grammys,
which have been edging from their
traditional adult contemporary em-
phasis to more mainstream pop-rock
in recent years, took a big leap in
that direction Feb. 24 with this
year’s 29th annual awards presenta-
tion. Paul Simon’s controversial
“Graceland” won the Grammy for
album of the year, while Steve Win-
wood’s “Higher Love” was an upset
winner for record of the year.
Simon’s album has stirred consid-
eralle controversy because portions
of it were recorded in South Africa.
But its victory at the Shrine Audito-
rium here suggests that the cre-
(Continued on page 79)
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- Beatles Break Out On Home Vid Too

‘Help!’ & ‘Hard Day’s’ Done Digitally

BY JIM McCULLAUGH

VOLUME 99 NO. 10
A NEW TREAT FROM PRINCE

Prince’s forthcoming double album, “Sign ‘O’ The Times,” is both com-
mercial and visionary. That's the opinion of black music editor Nelson
George, who offers a sneak preview. Page 28

To Catch A Thief: In-Store Rip-Offs
At the recent NARM convention in Miami Beach a former thief, now a
loss-prevention consultant, offered tips to help retailers combat in-store
theft. From an insider’s perspective, Mike McCaffrey gave a picture of
the sophisticated methods used by modern-day record thieves. Bill-
board’s Chris Morris reports. Page 43

VH-1 COMES OF AGE
Label execs and music retailers are giving MTV Networks’ VH-1 a good
grade. The channel has undergone a facelift over the tast eight months
and has a drastically different visual presentation than it did when it de-
buted in 1984. Video music editor Steven Dupler tells the story.
Page 51

A Retailers’ Guide To Exercise & Health Video
The growth of two-VCR households in 1987 should boost the sales of
health and fitness videos. Chris McGowan reports on the situation in this
special section. Follows page 60
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LOS ANGELES The CD-led Bea-
tles resurgence is fueling a flurry
of activity on the home video front.

Among the developments:

e A digital stereo hi-fi version of
“Help!” the group’s 1965 color fea-
ture, has just been released by MPI
Home Video. The film has not been
seen theatrically for six years.

e “The Making Of ‘A Hard Day’s
Night’ ” is being readied as an origi-
nal production. Also an MPI project,
it features a performance of “You
Can’t Do That” that was edited out
of the original film. Interviews with
the film’s director, Richard Lester,
and producer, Walter Shenson, will
be included. A spring release date is
anticipated.

o “It Was Twenty Years Ago To-
day,” a combined Granada Televi-
sion International, EMI, and Picture
Music International venture, will be
available this summer after a June 1
U.K. television premiere and possi-
ble subsequent U.S. broadcast
dates. The two-hour ‘“‘time capsule”
documentary will feature music
from “Sgt. Pepper’s Lonely Hearts
Club Band” as well as rare and nev-
er-before-seen archival footage. It
is timed to coincide with the CD re-
lease of “Sgt. Pepper’s.” A U.S.
home video distribution deal is be-
ing negotiated.

Chicago-based MPI says it has al-

ready sold 45,000 copies of the
$69.95 “Help!” cassette, four times
the initial pace of “A Hard Day’s
Night.” That title was released in
1983 by MPI at $69.95 and was re-
released in a digitally remastered
version in 1985 at $39.95.

Home video observers expect a
resurgence of interest in other Bea-
tles-oriented home videos, such as

“The Compleat Beatles” on MGM/
UA, “Ready Steady Go! The Bea-
tles” on Sony Video Software, and
“Magical Mystery Tour” on Media
Home Entertainment.

MPI, according to Jaffer Ali, vice
president of sales, will supply stand-
ups, key rings, and other promotion-
al material to video dealers, and it

(Continued on page 88)

LOS ANGELES Fresh from its
unique “Top Gun’ videocassette
tie-in with Diet Pepsi (Billboard,
Jan. 24), Paramount is adding an-
other wrinkle to home video pro-
motion.

On May 1, the Paramount Tele-
vision Group will be offering its
pay-per-view (PPV) affiliates the
opportunity to encourage viewers
to apply the $4-$5 tab as a discount
against purchasing cassette
copies of the “Top Gun” film and
CBS Records’ audiocassette
soundtrack. The studio claims this
Double Take promotion will be the
first time both PPV and videocas-

Paramount: Pay-Per-View
Will Promote ‘Top Gun’

sette sales have been promoted si-
multaneously.

Participating cable operators
will receive the cassettes at a
wholesale rate, in effect involving
them in the videocassette distribu-
tion channel. At the same time, ac-
cording to Alan Cole-Ford, vice
president of the Video Division of
Paramount’s Television Group, it
will enable cable operators to in-
crease their revenues.

PPV is a sore point for some vid-
eo dealers, who maintain it hurts
both sales and rentals of new mov-
ies. In this case, “Top

(Continued on page 83)

‘More New, Exciting Artists Than I've Seen In 30 Years’

Mood Upheat At Gountry Radio Seminar

BY GERRY WOOD

NASHVILLE The perennial
charges and countercharges were
downbeat, but the overall mood was
upbeat at the 18th annual Country
Radio Seminar, held here Feb. 19-21.

Research results and constant
references to such soaring new acts
as Randy Travis, Steve Earle,
Dwight Yoakam, Lyle Lovett, and
Sweethearts Of The Rodeo kept the
focus positive despite enough fam-
ily arguments to start a country
feud.

“There are more new, exciting
artists than I've ever seen in the 30
years I’ve been involved in the in-
dustry,” said Mike Oatman of Great
Empire Broadcasting, Wichita,
Kan. Oatman, president of Country
Radio Broadcasters, which spon-
sored the seminar, also praised
“new investment by record labels in
the talent.”

For the first time, the radio indus-
try was fed the findings of a survey
commissioned by the Country Music
Assn. through Market Data Corp.
of Chicago. According to Market
Data’s Bruce Miller, the survey un-
covered a huge potential audience
that country music can capture with
the proper changes.

The market study—based on in-
terviews with music buyers, coun-
try and noncountry, in 12 major U.S.
cities—pinpointed large numbers of
fans on the fringe of country music.
Miller outlined methods to attract
that audience, including the need
for performers to be “more glamor-
ous, sophisticated, yet easy to iden-
tify with”’ and for ‘“stories, lyrics,
poetry, instrumentation, and pro-

duction elements ... to be more in-
volving and gratifying.”

Consumers of all age and demo-
graphic categories can be converted
to country, according to Miller, and
programming should be expanded
to include a wide range of sounds
“to cover the spectrum of opportu-
nity groups.”

Keynote artists Barbara Man-
drell and Larry Gatlin pushed for
greater acceptance of new acts and
sounds. Said Mandrell, “It’s hard

for a DJ to develop his own radio
personality, let alone the personal-
ity of his musical guest, when the
most exciting thing he has to say is
“You've just heard 10 songs back to
back.””” She urged a comeback for
personality radio.

Gatlin got the programmers’ at-
tention by confessing, “For a long
time, I didn’t like you sons of
bitches, and most of you sons of
bitches didn’t like me because I

(Continued on page 89)

Winning Lineup. Artists honored at the British Record Industry Awards
ceremony enjoy their moment of triumph. Pictured in the front row are the

Bangles, from left, Susanna Hoffs, Vicki Peterson, Michael Steele, and Debbi
Peterson, who were voted best international group. Standing in the back row,
from left, are Neil Tennant of Pet Shop Boys (test British single), Stedman
Pearson of Five Star (best British group), Paul Simon (best international solo
artist), Peter Gabriel (best British male artist), Deniece Pearson of Five Star, Eric
Clapton (outstanding contribution to British music), Five Star member Doris
Pearson, and Mark Knopfler of Dire Straits (best British album).
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March Hot Album Releases
Ten albums are slated for release in March by artists who hit gold or platinum with their last release, or in
the past 12 months. All are single-disk sets listing for $8.98 unless otherwise noted.
ARTIST TITLE LABEL DATE PRODUCER
BRYAN ADAMS INTO THE FIRE ALM MARCH 30 igﬁ%ﬂmo""m"' ERYAN
NIGHT RANGER BIG LIFE MCA MARCH 23 KEVIN NELSON
DOLLY PARTON, LINDA RONSTADT, EMMYLOU  1iq WARNER BROS.  MARCH 2 GEORGE MASSENBURG
SIMPLY RED MEN AND WOMEN ELEKTRA MARCH 6 ALEX SADKIN
SPANDAU BALLET THROUGH THE BARRICADES EPIC MARCH 20 g:flz';‘"‘;‘"' SEANDAU
THOMPSON TWINS CLOSE TO THE BONE ARISTA MARCH 26 RUPERT HINE.
u2 THE JOSHUA TREE ISLAND MARCH 9 DANIEL LANOIS, BRIAN ENO
VARIOUS MADE IN HEAVEN ELEKTRA MARCH 27 VARIOUS
WHITESNAKE WHITESNAKE GEFFEN MARCH 16 MIKE STONE, KEITH OLSEN
THE WHO TWO'S MISSCNG’ Ry - MCA MARCH 23 YARIOUS

Superstar Winds Blow In March Releases
U2, Bryan Adams, Peter Wolf, And ‘Trio’ Lead Pack

BY STEVE GETT

NEW YORK The first wave of po-
tential 1987 blockbusters is on the
way. After the January and Febru-
ary doldrums, the platinum winds
could finally pick up with new al-
bums from Bryan Adams, U2, Sim-
ply Red, Night Ranger, Peter Wolf,
Whitesnake, and the superstar trio
of Dolly Parton, Linda Ronstadt,
and Emmylou Harris. Eagerly an-
ticipated product from Michael
Jackson and Whitney Houston,
however, has again been delayed.

A&M is optimistic that the new
Adams album, “Into The Fire” (due
March 30), will match the multiplat-
inum success of 1984’s “Reckless.”
The latter spawned the hit singles
“Heaven,” “Run To You,” and “It’s
Only Love.” Leadoff single from
the Canadian rocker’s latest album
is “Heat Of The Night,” shipping
March 17 in 7-inch and cassette con-
figurations.

After maintaining a low profile in
1986—with the exception of the six
Amnesty International concerts—
U2 returns March 9 with its new al-
bum, “The Joshua Tree.”’” Island
plans a simultaneous LP, cassette,
and compact disk release for the
Daniel Lanois/Brian Eno-produced
album. A single, “With Or Without
You,” is being issued Monday (2).
Plans call for the Irish quartet to
kick off an extensive North Ameri-
can tour April 3 in Phoenix, Ariz.

EMI America is releasing Wolf’s
second solo album, “Come As You
Are,” on March 20. The album’s title
track, just out as a single, shows
Wolf returning to his J. Geils Band
rock base and has drawn positive ra-
dio response.

Simply Red hit gold in 1986 with
its Elektra debut album, “Picture
Book,” featuring the No. 1 Hot 100
hit “Holding Back The Years.” The
British act’s Alex Sadkin-produced
second album, “Men And Women,”
is due in stores Friday (6).

On the hard-rock front, Night
Ranger has a March 23 release date
set for its new MCA album, “Big
Life,” the follow-up to 1985’s “Sev-
en Wishes.” Geffen has high hopes
for a new album from Whitesnake,
the group fronted by ex-Deep Pur-
ple vocalist David Coverdale. Pro-
duced by Mike Stone and Keith Ol-
sen, “Whitesnake” ships March 16.

Following is a label-by-label list-
ing of March front-line product:

e A&M: Label owner Herb Alpert
issues his own Jimmy Jam/Terry
Lewis-produced album, ‘“Keep Your
Eye On Me,” Monday (2). Janet
Jackson and Alpert’s wife, Lani
Hall, make guest appearances on
the album. Also shipping Monday is
Al Green’s first nongospel record-
ing in many years, “Soul Survivor.”
End-of-the-month releases include a
self-titled Joe Jackson instrumental
album and the eponymous debut of
British band Thrashing Doves.

e Arista: Despite the absence of a
new Houston album, Arista has two
potentially strong releases—Carly
Simon’s “Coming Around Again”
and the Thompson Twins’ “Close To
The Bone”—both due March 30. The
latter was produced by Rupert
Hine.

® Atlantic: No superstar releases,
but a diverse selection of product,
including the soundtrack for “Pla-
toon,” which features songs from
the Vietnam War era; “When A
Man Loves A Woman,” a Percy
Sledge compilation; ‘“Vocalese
Live” by Manhattan Transfer; and
albums from Sache (“Are You At-
tracted To Me’’), Mel & Kim

(“FLM”), Testament (‘“The Lega-
cy”), Eddie & the Tide (“Looking
For Adventure”), and Stefan Reuss
& Kanae Mizumura (“Sonatas For
Cello And Piano”). All releases have
mid- to late-March shipping dates.

e Capitol: Label’s spring winner
should be the upcoming Heart al-
bum, tentatively due in April. Com-
ing March 20 are “Tips” by Daniel
Lavoie, “Lilo” by Lilo Thomas, “A
Matter Of Attitude” by Fate, and
“Under The Volcano” by Rock &
Hyde. March releases from the Cap-
itol-distributed Enigma and Metal
Blade labels include ‘“Mean’ by
Ronnie Montrose, “Reign Of Ter-
ror”’ by the Wild Dogs, ‘“Take What
You Want” by Hurricane, “Terror
Rising” by Lizzy Borden, “The
Bitch Is Back” by Bitch, and a com-
pilation, “The Best Of Metal Blade,
Vol. 2.

e Chrysalis: Lone release on this
month’s schedule is eponymous de-
but album from Washington, D.C.,
band Vigil.

e Columbia: With the Beastie
Boys’ “Licensed To I1I” hitting No.
1 on this week’s Top Pop Albums
chart, Columbia is obviously hoping
for similar success with “Yo! Bum

(Continued on page 89)

Meet In Conjunction With NAB

Briefing Held On Source Bill

BY BILL HOLLAND

WASHINGTON The All-Industry
TV Music License Committee, in
conjunction with officials of the Na-
tional Assn. of Broadcasters (NAB),
briefed more than 300 lobbying
broadcasters last week on the
brand-new source-licensing bill, in-
troduced Feb. 23 in the House.

The broadcasters, according to
the committee and NAB staff, have
given high priority to the source-li-
censing bill as one of their top legis-
lative concerns.

The legislation, introduced by
Rep. Frederick Boucher, D.-Va.,
would end the separate blanket li-
censing of music used in syndicat-
ed TV programming. Local non-
network TV stations have been
pushing for a license arrangement
that would require that music

rights be bargained for, purchased,
and conveyed through the same
source-licensing arrangements of
all the other copyright elements of
TV shows.

Boucher introduced a similar bill
in the last Congress and eventually
lined up 166 co-sponsors, although
the bill stalled in a subcommittee
last summer. This year’s version
has two revised sections that propo-
nents say will provide songwriters
with residual payments and a right
to organize a guild for collective
bargaining (Billboard, Feb. 28). Op-
ponents from the performing rights
organizations and songwriter and
publisher groups say that even with
the new provisions, any bill that
eliminates blanket licensing and
mandates a one-time source licens-
ing instead is inequitable and would

(Continued on page 90)

Meet Nona. EMI America Records executives congratulate Nona Hendryx on
“Female Trouble,” her upcoming debut album for the label, during a special
reception in Los Angeles. Pictured with the artist, from left, are Jim Mazza,
president of EMI America; David Berman, president of Capitol industries-EMI
Inc.; Joe Smith, vice chairman and chief executive officer of Capitol Industries-
EMI inc.; Michael Barrackman, vice president of a&r, East Coast, for EMI
America; and Neil Portnow, vice president of a&r for EMI America.

E xecutive Turntable

BILLBOARD. Ken Karp joins Billboard’s sales staff as an account executive in
New York, responsible for advertising accounts in New York, New Jersey,
and the Midwest. He served in a similar capacity at Barron’s.

REGORD GOMPANIES. In a restructuring of its rock radio promotion division,
PolyGram Records makes the following appointments: Calvin Lew as na-
tional director, West Coast; Drew Murray, national director, East Coast;
and Brenda Romano, national field manager for rock radio promotion. Lew
was local promotion manager in Seattle and San Francisco. Romano was
manager of national adult contemporary promotion. Murray was national
director prior to the reorganization.

Jeri McManus is named vice president and chief art director for Warner
Bros. Records in Los Angeles. She was upped from art director.

KARP ROMANO

LEW

MURRAY

Vicki Germaise becomes creative director for Deniz Productions in New
York. She was head of Number 9 Musical Entertainment.

Tom Finch is appointed director of production for Elektra/Asylum Rec-
ords in New York: He served in a similar capacity for Gramavision.

Manhattan/EMI America in New York makes the following additions to
its black music promotion division: Billye “Lamont” Boles as mid-Atlantic
regional promotion manager; Glynice Coleman, Northeast promotion man-
ager; and Veta Victorian, Atlanta promotion director. Boles was with Omni
Records. Coleman was national promotion coordinator at Manhattan. Vie-
torian headed Zoran Enterprises.

Brenda Winfield is named national promotion director for Optimism Inc.

FONOROW

GERMAISE

MCMANUS

in Los Angeles. She was with MCA.

RETAILING/DISTRIBUTION. Robert F. Cook is named managing director of Na-
tional Video’s PPT distribution division, in Portland, Ore. He was general
manager and executive vice president for Continental Video.

HOME VIDEO. Stephen Poe is appointed senior vice president of acquisitions
and programming for CBS/Fox Video in New York. He was an independent
counsel to United Artists Pictures.

Dick Sano is made vice president, Far East, for Vestron Video Interna-
tional, based in Japan. He was manager of the international department for
Nippon Herald.

Lawrence R. Meli becomes vice president of program development at
Rainbow Home Video in Woodbury, N.Y. He was with SportsChannel in
New York.

PUBLISHING. Cherie Fonorow is named director of creative operations, U.S.,

for PolyGram’s music publishing companies in New York. She was East

Coast creative director and international manager for Chrysalis Music.
(Continued on page 82)
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When it comes to mastering
the hits, Ampex delivers the sound
of success.

In more than a decade of award-
winning performance, Ampex Grand
Master® 456 has set the standard
for consistent quality ard reliability.

Which is precisely why more
hit albums of top stars are mastered
on Ampex tape than any other tape
in the world.

AVIPEX

Ampex Corporatiori, Magnetic Tape Division
401 Broadway, Redwood City, CA 94063, 415/367-3809.




Catalog, CDs Keep Retail Rolling

This story prepared by Chris Mor-
ris in Los Angeles and Geoff May-
field in New York.

NEW YORK The combination of
Valentine’s Day and a long week-
end turned out to be a winner for
music retailers, with larger in-
creases showing up for chains stag-
ing sales during the Feb. 13-17 span.

Compact disks, carry-over hits
from the fourth quarter, and devel-
oping artists helped dealers spur
sales during the Presidents’ Day
weekend, a spot in the winter calen-
dar that—weather permitting—is
traditionally strong for music mer-
chandisers.

Interestingly, the key selling peri-
od coincided with the National
Assn. of Recording Merchandisers
(NARM) convention, which drew
brass from most chains to Miami
Beach. But this was not a case of
“When the cats away, the mice will
play.” Instead, staffers at many
stores posted impressive numbers.

“We should go away more often,”

says Tom Pettit, director of mer-
chandising for the 71-store Record
World chain, based in Roslyn, N.Y.

“The weekend itself was strong,
and for the week overall we were up
by 16%,” says Pettit. “Monday [the
holiday] was, if not the biggest day
of the week, certainly close to it.
Saturday tends to be our biggest
day, but our Monday numbers were
right up there.”

“Fantastic” is how Stan Goman,
Tower Records’ senior vice presi-
dent, describes the 47-store net-
work’s long weekend. “It was our
biggest weekend of 1987.”

“We didn’t realize it was going to
be that good a holiday,” says John
Quinn, director of retail operations
for the 100-store Sound Warehouse
web. Quinn attributes strong sales
for the Dallas-based chain to in-
creased traffic on the Monday holi-
day and a Valentine’s Day sale with
the theme “Sweet Sounds At Sweet
Prices.”

Dealers say 1986 releases by Bon
Jovi, the Beastie Boys, Georgia Sat-

$1 ‘Prebate’ Promo Cushions Move

HB0O/Cannon Hikes Price

BY AL STEWART

NEW YORK HBO/Cannon Vid-
e0’s move to a higher price point on
major releases will be accompanied
by an unusual promotion that re-
wards the consumer with $1 for vis-
iting a participating video store.
The “prebate offer,” as the com-
pany has termed it, is being run in
conjunction with the release in late
April of the movie “Nothing In
Common,” the first video marketed
by HBO/Cannon at the new list
price of $89.95. The offer is designed
to encourage consumers to bring a
newspaper coupon into a video store
and receive a sticker from the dealer.
When the stickered coupon is mailed
to HBO/Cannon, the consumer will
receive a check for $1.
HBO/Cannon, which joins
CBS/Fox, RCA/Columbia, and
MCA in embracing the $10 price in-
crease on major titles, hopes to gen-
erate more rental turns for retailers
with the promotion. Accordingly,
the company believes that retailers
will make a significant commitment

to the title despite the price hike.

HBO/Cannon estimates that ap-
proximately eight rental transac-
tions will be generated for each
store as a result of the prebate.

“The concept is to get people to
go in the store at least twice,” says
HBO/Cannon CEO Frank O’Con-
nell. “First they will go in with the
coupon to get the sticker and then
they will probably go back to rent
the tape. We're trying to stimulate
multirentals and increase the total
number of rental transactions for
the retailer.”

The company plans to run the
coupon in a “Nothing In Common”
advertisement that will appear in
USA Today. When consumers go to
one of the 23,000 video stores partic-
ipating in the program to receive
their sticker, “no one will walk out
without renting something,” says
O’Connell. “USA Today has a circu-
lation of 1.7 million, so if there is a
redemption rate of 10%, there will
be 170,000 people going into video
stores as a result of the prebate.”

(Continued on page 91)

ASCAP Has

NEW YORK ASCAP, by generat-
ing a 32% increase in foreign dol-
lars, set a new record in revenues
last year.

The performing rights society
posted a 3% overall increase to
bring total receipts to $252.2 mil-
lion, compared with $244.1 million a
year before.

BMI, ASCAP’s main competing
performance rights group, does not
publicly report its financial state,
but it is thought that BMI revenues
last year amounted to about $180
million.

While ASCAP’s showing domes-
tically was down 1% to $207.6 mil-
lion, this flat result was more than
compensated for by foreign income.

Record Year

Overseas produced $40.2 million,
compared with $30.4 million in 1985.

ASCAP generated further in-
come from investments ($3.7 mil-
lion) and membership dues
($640,000).

Distribution by ASCAP last year
amounted to $198 million, compared
with $203 million a year before. Do-
mestic distribution totaled $165.1
million, down from $171.5 million.

ASCAP salaries and expenses
were up 11% to $47.7 million, about
18.93% of total receipts.

ASCAP members were apprised
of the society’s finances at a semi-
annual meeting Feb. 18 in Los An-
geles. IRV LICHTMAN

ellites, Bruce Hornsby, Genesis, Pe-
ter Gabriel, Janet Jackson, Anita
Baker, Huey Lewis & the News,
Paul Simon, and Robert Cray were
among the weekend’s top sellers.
Regional action was also seen for ti-
tles by Freddie Jackson, Miki How-
ard, and George Strait.

Some newer releases also enjoyed
healthy sales during the weekend,
particularly those by Los Lobos,
REO Speedwagon, Santana, and
Maureen McGovern, along with de-
veloping artists Exposé and Club
Nouveau.

A happy surprise was logged by
Poison, whose Enigma album has

(Continued on page 83)

Championship Season. Arista Records executives meet to celebrate the
label’s most successful year and to discuss plans for 1987 at the company’s
recent convention in Palm Springs, Calif. Shown, from left, are Don lenner,
senior vice president of marketing and promotion; James Cawley, vice president
of sales; Sal Licata, president of RCA/Arista/A&M Distribution; and Roy Lott,
senior vice president of operations .

BEASTIE BOYS' “Licensed To IlI” this week be-
comes the first rap album to reach No. 1 on Bill-
board’s Top Pop Albums chart. Run-D.M.C.’s “Rais-
ing Hell” peaked at No. 3 in September.

“III” also becomes the first debut album to reach
No. 1 since “Whitney Houston,” which hit No. 1 one
year ago this week. Only five other debut albums
have topped the chart so far in the '80s: Stevie Nicks’
‘“Bella Donna,”” the Go-Go’s’ ““Beauty And The
Beat,” Asia’s self-titled album, Men At Work’s

Beasties Greep To The Top: ‘I Is First
Rap Album To Hit No. 1 On Pop Chart

Health.”

And we're not sure
what this means, but the
last four No. 1 albums
have all been by acts
from the Northeast.
Bon Jovi and Bruce

“Business As Usual,”

and Quiet Riot’s “Metal
EAPTES: T
= TEEwGATEs SR SEA TR

Springsteen & the E
Street Band are both

from New Jersey, Bos-
ton is from Massachu-
setts, and the Beasties are from New York. Maybe
those punishing Northeastern winters make for
heartier chart competitors.

JANET JACKSON’s “Control” this week becomes
the first album by a female artist to yield five top 10
singles. It accomplishes that feat as ‘“‘Let’s Wait
Awhile”” jumps five notches to No. 10 on the Hot 100.

Only three other albums have generated as many
as five top 10 hits. Michael Jackson’s “Thriller” and
Bruce Springsteen & the E Street Band’s “Born In
The U.S.A.” both yielded seven; Lionel Richie’s
“Can’t Slow Down”’ spun off five.

Four albums by female artists have yielded four
top 10 hits: Cyridi Lauper’s “She’s So Unusual,”” Ma-
donna’s ‘‘Like A Virgin” and ‘“True Blue,” and
“Whitney Houston.”

“Let’s Wait Awhile,” Jackson’s first ballad hit fol-
lowing four pop/dance/funk singles, also leaps into
the top five on this week’s Hot Black Singles and
Hot Adult Contemporary Singles charts.

The single’s multiformat success enables Jack-
son’s “Control” album to return to the top five on
the Top Pop Albums chart this week for the first
time since August. (Coincidentally, Genesis’ “Invisi-
ble Touch” album also returns to the top five this
week for the first time since August.)

FAST FACTS: Bon Jovi’s “Livin’ On A Prayer” re-
mains at No. 1 on the Hot 100 for the fourth straight
week. That’s the longest that a rock-oriented single
has held the top spot since 1984, when Prince & the
Revolution’s “When Doves Cry”’ and Van Halen’s
“Jump’’ each logged five weeks at No. 1.

The Jets’ “You Got It All” jumps to No. 3, match-
ing the peak position attained last June by “Crush

by Paul Grein

On You,” the group’s first crossover hit. “You Got
It AIl” was written by Tony-winner Rupert Holmes
and is his biggest hit since his own “Escape (The
Pifia Colada Song)” topped the chart in December
1979.

Linda Ronstadt & James Ingram’s “Somewhere
Out There” jumps to No. 4, becoming the sixth top
five hit written by the venerable team of Barry
Mann & Cynthia Weil. The smash follows the Righ-
teous Brothers’ “You’ve Lost That Lovin’ Feeling”
and “Soul And Inspira-
tion,”” both of which hit
No. 1, Dolly Parton’s

“Here You Come
Again,” which reached
No. 3, and Sergio

Mendes’ “Never Gonna
Let You Go’’ and Paul
Revere & the Raiders’
“Kicks,” both of which
hit No. 4. We should
note that, in addition,
both Mann and Weil
have written top five hits with other collaborators.

Bruce Hornsby & the Range’s ‘“‘Mandolin Rain”
jumps to No. 9, giving Hornsby and his brother John
two songs in this week’s top 10. The two also collab-
orated on Huey Lewis & the News' ‘“Jacob’s Lad-
der,” which is No. 2 for the second straight week.

Crowded House’s “Don’t Dream It’s Over” jumps
11 notches to No. 23, giving songwriter/group lead-
er Neil Finn his first top 30 hit. Finn's former group,
Split Enz, peaked at No. 53 in 1980 with “I Got
You.”

Loose Ends’ “Slow Down” jumps to No. 1 on this
week’s Hot Black Singles chart. It’s the second No.
1 black hit for the group, which first topped the
chart in July 1985 with “Hangin’ On A String.” It’s
MCA’s third No. 1 black hit in three months, follow-
ing Ready For The World’s “Love You Down’’ and
Bobby Brown’s “Girlfriend.”

WE GET LETTERS: John Farkas of Cleveland
notes that the Human League’s ‘I Need Your Lov-
ing,” the group’s follow-up to the No. 1 smash “Hu-
man,”’ recently peaked at No. 44. Farkas reports
that this isn’t the first time that the follow-up to a
Human League chart-topper has fallen short of the |
top 40. “Love Action,” the follow-up to ‘“Don’t You
Want Me,” bubbled under the Hot 100 in 1982. The
last act to fall short of the top 40 with the follow-ups
to two No. 1 hits was Queen, which had a roller-
coaster run in 1980. “Crazy Little Thing Called
Love” and “Another One Bites The Dust” both went
crazy on the charts, but the follow-ups both bit the
dust.

And Anthony Rolfe of Rochester, N.Y,, notes that
Chicago’s “Will You Still Love Me” is the group’s
first top 40 hit not to feature Peter Cetera on lead
vocals since “Harry Truman” in 1975.
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THERE IS MORE BETWEEN MUSIC & MEDIA

X THE TOP-LEVEL INTERNATIONAL CONFERENCE

Highly respected Keynote-Speakers and Panelists from around the world will take part in plenary and concurrent
sessions dealing with music in relation to Television, Radio, Home Video, Press and Advertising, plus other relevant music-
related subjects like image-linking between Megastars and Worldbrands.

The impact on programmers of music-related advertising campaigns.

@® SESSIONS WILL BE MADE AVAILABLE ON CASSETTES TO PARTICIPANTS.

X THE INTERNATIONAL MUSIC VIDEO FESTIVAL

The definite International Music Video Competition, with a distinguished International Jury, with categories for Clips &
Long-Forms. Awards will be presented during the IMMC gala evening, especially highlighting:

® THE CHILDREN OF THE WORLD MUSIC VIDEOCLIP AWARD.

X THE MUSIC, MEDIA & ADVERTISING MARKETPLACE

A Meetingplace for Programmers, Producers, and Distributors of Music Programming for Television, Home Video, Radio,
Press and the Advertising World. The market will take place in the Montreux Convention Center and will have Hi-Tech
listening and viewing facilities, as well as an exhibit booth area.

® THE IDEAL OPPORTUNITY TO MEET THE INTERNATIONAL ARTISTS AND THEIR MANAGERS.

Y THE SUPERSTAR ROCK TV SPECIALS

The Golden Rose of Montreux Television Festival, held concurrently with the IMMC, brings to Montreux today’s Leading
Popstars for the recording of a World-Class TV Special co-produced by Swiss Television and BBC’s Michael Hurll.

@® AN UNIQUE OPPORTUNITY FOR THE MEDIA TO INTERVIEW THE SUPERSTARS.

X THE SPECIAL AWARD & NEW ARTIST SHOWCASES

IMMC will present emerging International Artists who appear in conjunction with the Superstars in the Rock TV Special.
Other New Talent presentations will take place at various Montreux venues during the event.

® SPECIAL PRESS & MUSIC ADVERTISING AWARDS, ETC.

X THE GOLDEN ROSE OF MONTREUX TELEVISION FESTIVAL

Europe’s most important TV competition for Light-Entertainment Programming. IMMC participants will have free access
to daily screenings and to the presentations of top-rated international TV programmes, as well as to an al-night screening
of Rock Films and Classic Videos.

@® THE CONFERENCE SCHEDULE WILL LEAVE YOU PLENTY OF TIME FOR BUSINESS MEETINGS WITH
COLLEAGUES FROM ALL DISCIPLINES.

hegistration fee US $ 325/Swiss Francs 475 (grouprates availabie). Includes access to al IMMC & Golden Rose Events.
Special airfares, Hotel and grouprates available.

IMMC is a joint venture of Music & Media, the Golden Rose of Montreux and Billboard.

THE INTERNATIONAL MUSIC & MEDIA CONFERENCE MONTREUX, SWITZERLAND MAY 13-16, 1987

IMMC MAIN OFFICE Please rush me further details on IMMC ’87.
Rob Aardse/Sanny Landwier

P.O. Box 50558 - Stadhouderskade 35
1007 DB AMSTERDAM - The Netherlands
Tel: (31) 20 62 84 83 - Tix: 12938 Name ., I e ‘
E-Mail: DGS1112 - Fax: (020) 64 90 59

IMMC BILLBOARD U.S.A. Company ... . v T S En By e
Peggy Dold - 1515 Broadway, 39th Floor
NEW YORK, NY 10036 U.S.A. Title
Tel: (212) 764 7300 - (212) 764 7754

Tix: 710581 6279 - Fax: {212) 764 7450

FOR IMMC PRESS INFORMATION CONTACT:
Raleigh Pinskey

The Raleigh Group. Bd, ) e e ey ey e B AR A - e L B~ e ST TR S S SR § T ———— S ———
250 W. 57th St., Suite 2507
New York, NY 10019 - (212) 265-4160 Phone .

* For advertising details IMMC’S Directory '87 contact: RON BETIST (Amsterdam) Phone (31) 20 62 84 83 Tix: 12938 Fax (02) 649059 E-MailDGS1112 OR
PEGGY DOLD {New York) Phone (212) 764-7754
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BY DAVID BOLGER

However one might feel about the
emergence of ‘‘shock radio’” as a
format, there can be no denying
that it is generating the kind of ex-
citement and controversy not seen
since the early days of progressive
radio.

Each format evolved as a natural
response to an industry that had
stopped moving forward creatively.
Both gave programmers reason to
question the wisdom of tight play-
lists, highly structured shows, and
generic gag-sheet-style humor.

As today’s FM became indistin-
guishable from AM in the '60s, the
shakeup, long overdue, became in-
evitable. And just as in the late '60s,
this new revolution will produce its
share of stars and casualties.

Howard Stern is generally recog-
nized as the innovator of this new
style. He and his team of industry
outsiders have done nothing less
than change the way we think about
radio.

The music industry has a stake
here. All-talk radio shows aimed at
a younger demographic do nothing
to promote record sales or break
new artists. And the effect is mag-
nified as many outlets abandon al-
bum rock for other musical formats.

Stern’s show, or others like it in
major markets, could have a
marked effect on the introduction of
new product. It’s a phenomenon
that demands scrutiny.

A closer look at his show will re-

THE COUNTRY’S MUSIC

We read with interest Gerry Wood's
article “Oldies Continue To Grow On
Country Radio” (Billboard, Feb. 21).

Our station serves a radio market
of more than 100,000. Since we signed
on the air in 1983, our format has
called for two current country rec-
ords from Billboard’s Hot Country
Singles chart and one country oldie
that’s been off the chart for at least a
year. The fourth record in our rota-
tion is what we call “the music Amer-
ica grew up on,” and that is a rock’n-
'roll oldie from the "50s, '60s, or early
"70s.

We have never gotten into the ar-
gument of what’s country and what's
not. If it's good, we play it. We try
very hard to develop a feel for what
our listeners want, and they want
Haggard, Jones, Skaggs, Yoakam,
Travis, the Girls Next Door, Fabian,
Avalon, the Beach Boys, the Beatles,
and Elvis.

Our fourth annual Day In The
Park concert, with special guest Billy
Joe Royal, drew more than 7,000. We
don't need a consultant from New
York or Los Angeles to tell us about
our listeners.

Genuine love and sincerity and a
desire to inform and entertain come
through on radio. That has not
changed, and it never will.

Baby boomers, now in the major-

Music Listeners Captured

~ SHOCK RADIO: CHALLENGE OR PROMISE?

veal that Stern isn’t really very
“shocking’ at all, which is why I
prefer the term “improvisational ra-
dio.” Many of his critics are of-
fended by his language. But in reali-
ty, his language is not significantly
different from casual conversation
among friends. We may not be as
witty, but we use the same words.
What the critics really object to is
his sometimes brutal honesty and
his revelations about human nature,
which many of us might rather not
think about. Like it or not, there’s a
little of Stern in all of us, and this is

David Bolger is senior writer for the
Duck & Cover Comedy Group and
claims presidency of Citizens For A
Funnier Future, a pro-comedy PAC.

The recent spate of letters from
Philadelphia (some of which may be
part of an organized campaign) has
put the FCC into a delicious pickle—
the current administration has tak-
en a nonregulatory approach to the
industry, but at the same time Stern
offends its conservative sensibil-
ities.

These folks tend to take a very
narrow view of the Constitution (ex-
cept, recently, the Fifth Amend-
ment), but I believe that if push
came to shove, the First Amend-
ment would come to the rescue.

‘What you can
or cannot say
over the air will
have to be settled’

what makes his eritics uncomfort-
able.

Inevitably, there will be more
markets included in the live simul-
cast of the show, and as the audi-
ence expands, so will the number of
listener complaints. The matter of
what you can or cannot say on the
air will have to be settled.

ity, love their rock’n’roll oldies, and

those oldies blend together great
with today’s country.

Dale McKinney

General Manager, WMDJ

Martin, Ky.

LOTS AT STAKE

Why is Billboard singularly attempt-
ing to alter the spelling of “disc” by
replacing the “c” with a “k”?

Should you succeed, please remem-
ber that many of us have a lot at
stake. We committed to our company
name several years ago with what we
thought was proper foresight.

Carl Singmaster
Manifest Discs & Tapes
Columbia, S.C.

SPELLING IT OUT
I would like to call your attention to a
minor, but continuously nagging, er-
ror which shows up in your publica-
tion and others.

The patents, copyrights, and trade-
marks of all the optical media manu-
facturers of hardware and software
use the spelling ‘““disc” in all their
published releases. Yet you (and
some others) seem to ignore this and
continue to spell the word in a way
[“disk”] that suggests limited powers
of observation or a puerile grasping
for the past.

Your advertisers seem to agree
with me. Let’s all walk off into the fu-
ture together.

John M. Hartigan
Technidisc Inc.
Troy, Mich.

All of the publicity has, of course,
only helped build Stern’s listener-
ship. (The late Doug Kenny once
said, “The only bad publicity is your
obituary.”) It has produced an inter-
est and level of street talk similar to
the debut of “Saturday Night Live.”
I do not believe that I am the only
one getting up just a bit earlier to

catch more of the show.

Stern has also produced a new
phenomenon—the closet listener.
These are the ones who say they de-
spise the show, yet they’re thor-
oughly familiar with all of the rou-
tines. I wonder how many of these
listeners are Arbitron diarists?

Stern has been working like this
for years, waiting for the industry
and his audience to catch up. He has
created a demand that for the pres-
ent, at least, only he can supply—
who ever heard of radio show re-
runs until he came along?

Listeners are not going to settle
for shows that do the same thing at
the same time every day, when they
can tune into a show where abso-
lutely anything can happen at any
time.

Hopefully, this development will
open people’s minds to other forms
of unconventional programming
and help make radio as exciting, im-
portant, and spontaneous as it once
was. Stern’s somewhat-toned-down
weekly syndicated show is really
just softening the beach for the in-
vasion of a truly national simulcast.

Local stations will have to provide
a credible alternative to maintain
their own identities. A certain
amount of risk taking will be neces-
sary. The talent is already there,
ready and waiting—and so is the au-
dience.

Editor's note: We have chosen to
use “disk” rather than “disc” in
the interest of consistency. It
would be confusing, for example,
to cali a DJ who airs CDs a “disc
Jockey” and one who plays 45s a
“disk jockey.”

THE REAL KMET

KMET is no more! What a statement
for rock’n’roll! The only thing is,
KMET hasn’t been KMET since the
Moorehead/Bellamy days, when its
sound was still fresh and radio
wasn’t so predictable.

KMET once stood for the “Mighty
MET” that broke groups and gave
creativity a place to grow. It was
something we grew up with ... and
grew out of, but not because rock'n-
'roll isn’t for adults. It was because
of the insult to the intelligence of the
adult album rock listener, who has
come to expect boring radio as a way
of life and to be told it’s rock’n’roll.

Those people responsible for driv-
ing a good thing into the ground
should realize changing formats and
call letters is like applying Bondo to a
dented fender. It may look sharper,
but underneath it’s still the same old
crap.

Long live KMET!

Boobie Bondage
Program Coordinator, Z Rock
Dallas

THE CHORD THAT BINDS

Can I be reading correctly? The pub- »

lisher of Gordon Lightfoot’s “If You
Could Read My Mind” has filed suit

against those holding the rights to
“The Greatest Love Of All” (Inside
Track, Feb. 21)? For copyright in-
fringement?

How pathetic. The two songs have
similar forms, share a few chords,
and have extremely different melo-
dies. I can think of more solid
grounds for a lawsuit on many other
songs. Even some of Gordon Light-
foot’s own works might be said to be .
masterpieces of derivative writing.

The point is this: A song can be
original—and powerful—while still
sharing some elements of another hit
song. To initiate legal action in denial
of this fact is absurd.

Micah Solomon
Chevy Chase, Md.

SPEEDING UP OBSOLESCENCE
I see that Larry Berger, program di-
rector of WPLJ New York, is plead-
ing to keep the 45 rpm record alive
(Billboard, Dec. 27, 1986). If that is so,
why does his station always play mu-
sic at 48 rpm? That sounds to me like
an easy way to kill off the 7-inch sin-
gle.
Charles E. Everett
Bridgewater, N.J.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Is Horowitz, Com-
mentary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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Buzz Bennett Makes Bold Gomeback
Veteran PD Offers Philosophy At Gavin Seminar

BY KIM FREEMAN

SAN FRANCISCO Buzz Bennett
stole the show during the top 40 ses-
sion at the Gavin Seminar here Feb.
19-20. Several top programmers
swapped provocative opinions and
ideas during the session, and few
seemed to mind as Bennett an-
nounced his official return to radio
and dispensed doses of his program-
ming philosophy.

For roughly three years, Bennett
was out of the business, suffering
and then recovering—with the help
of Cocaine Anonymous—from a se-
rious cocaine addiction. Bennett is
now national PD of the newly
merged Heftel & Ginsberg radio
group. In addition, H&G VP/pro-
gramming and KHYT “Y-95” Dallas
PD Mark Driscoll and Bennett are
in the process of forming Buzz-
Mark, a multifold media strategy
and marketing firm.

Emphasizing simplicity, Bennett
boiled down the success of a radio
station to five factors: noticeability;
repetition with variation; brevity,
“which has nothing to do with the
clock”; creating the perception of
familiarity; and the ‘“Carney fac-
tor”—entertaining via economic de-
livery.

All of those factors, he said, “are
awfully simple, and awfully hard, to
understand.”

On observing radio of late, Ben-
nett said, ‘“Across the country, too
many stations are suffering from
self-identity crises. It's the PD’s
duty to make a station No. 1 when
it’s not No. 1.” He explained that
the PD accomplishes this through
role reversal in approaching the
staff.

He used H&G’s KHYI as an illus-
tration. The top 40 bills itself as
“gladiator radio,” which Bennett
called a ‘“metaphor for the people on
air. If they think they are No. 1,
they will be.” Y-95's gladiator im-
age includes using liners like “Push

the wimps away.” Bennett said that
the slogan was derived from the
idea that gladiators “‘entered the
arena as friends, but still had to kill
each other. It implies compassion
and a terrifying attack at the same
time.”

WXKS “Kiss 108" Boston PD
Sonny Joe White applauded Ben-
nett’s aggressive approach. “I don’t
see enough people taking chances.
It seems that too many of us are
looking only at the dollar value of
our properties and playing it too
safe,” White said. He did acknowl-
edge that Kiss 108 had the numbers
needed to make taking risks more
palatable to upper management.

Tackling the topic of making a top
40 appealing to older demos, White
said that Kiss 108 refers to dayparts
as “‘user parts’”’ and programs parts
of the day specifically for the larg-
est available audience. “We're play-
ing a lot of classic oldies—many of
which sound like music that’s out to-
day. That’ll open up your demos.”

White also emphasized psycho-
graphic research. “It doesn’t have
to be all that expensive,” he said.
“It can be as cheap as buying a cou-
ple in a bar some drinks.”

The discussion then turned to
competitive tactics. KRBE Houston
afternoon talent “Magical”’ Matt Al-
len talked about the wild attack that
station used to beat out competitor
KKBQ in the fall Arbitrons. After-
ward, KRBE PD Paul Christy
quipped, “One of the tricks of suc-
cess is having to put up with a high-
risk guy like that.”

Christy called lengthy song
sweeps a ‘‘nauseating concept,”
while Bennett suggested that high-
profile personalities and the mainte-
nance of “more music”’ perceptions
could be achieved simultaneously
by using “more music, less talk” lin-
ers. “It’s the use of the terminology
that matters, not the activity itself,”
said Bennett.

Bennett offered this tip on relat-

newsline...

CHARLIE OCHS is appointed GM of Infinity country outlet WQYK Tam-
pa/St. Petersburg, Fla. Most recently, Ochs served in the same post at
former country combo KCBQ-AM-FM San Diego, which Infinity re-
cently sold. In the interim, Ochs had been acting GM of Infinity’s
newest purchase, WBMW Washington, D.C.

DAYE MILNER, VP/GM of KEX-AM Portland, Ore., gets additional duties
as VP/GM for its sister FM, KKRZ. Milner has been with the Taft
property since 1984. At KKRZ, he succeeds Dave Crowl, who moved on
to the VP/GM spot at recent Taft acquisition WBCS-AM-FM Milwau-
kee.

KWIZ-AM-FM promotes Patty Martinez from operations manager to sta-
tion manager.

JENNIFER MC CANN is appointed VP/GM of WSSH Boston, a Noble
Broadcasting outlet. McCann had been general sales manager of WJIB
Boston for six years.

BRUCE MC BREBOR takes on additional duties as corporate PD for Albi-
mar Communications, owner of KEDS/KEZO Omaha, Neb., and
KDAB-FM Ogden/Salt Lake City. McGregor continues as operations
manager for the Omaha property.

ing to an audience: “Internal projec-
tion creates external reaction.” He
continued, “Too many times, radio
is talking at or down to people. It
sounds corny, but you've got to
bring yourself out. Be honest.”

Noting that “many battles had
been lost in the hallways,” Bennett
said, “I never knew a station that
had fun and lost.” He stressed the
importance of giving staffers a feel-
ing of “ownership” of some element
in the station. “If you've got a part-
timer, let him pick the 100 records
for your Beatles special or whatev-
er. Of course, you go over it with
him. You've given them responsibil-
ity for something. That'll help make
the whole of your station greater
than the parts.”

Arista promotion executive Don
Ienner spoke for many labels in urg-
ing programmers to back-announce

(Continued on page 20)

Wolfing It As He Was. EMI America/Manhattan promotions manager Mike
Stone, left, had the nice task of delivering Peter Wolf's new single, “Come As
You Are,” to radio. So he went as he was—in pajamas—to album rocker WLLZ
Detroit. From left are Stone and WLLZ air talent John O’Leary, MD Jim Kelley,

and promotion director Mike [zabella.

New Age/Jazz/Light AC Combine In ‘Consistent Mood’

KTWV Gives Los Angeles A Mix Of Genres

NEW YORK “Sensual, uplifting,
and melodic” are the key words de-
scribing KTWV ‘“‘the Wave’’ Los
Angeles, says the new age/jazz/
light AC station’s program director
Frank Cody, who retired album
rocker KMET Feb. 14 to create the
new station (Billboard, Feb. 21).

“Our star sound is our consistent
mood,” says Cody. Won’t that con-
sistent mood drive away listeners
wanting to put themselves in a dif-
ferent mood? Cody admits that’s
one way of looking at it, but he says
KTWV’s mood is ‘‘not so much
moody as uplifting. It's a ‘feel
good’ station with a rhythm that’s
easy to lock into. In all three of our
genres, we're choosing musie that
neither assaults your senses nor
lulls you to sleep.”

Cody also stresses that the Wave
is specifically tailored to Southern
California. “With all the space out
here and the consistency of weath-
er, the music we're playing is in
syne with the way people here want
to feel.

“Some formats are foreground,
some are background,” Cody con-
tinues. ““I think we are totally right
down the middle. I believe listeners
can actually focus on the content of
this station. They can relax and be
aware of what’s going on here at
the same time.” Cody says the “in-
tegrity and depth” of the Wave’s
music will help keep listeners ac-
tively aware of what they’re hear-
ing.

From the new age pool, the
Wave’s core artists include Andreas
Vollenweider, Liz Story, Will Acker-
man, Kitaro, Daryl Anger, Shadow-
fax, and others in or similar to
Windham Hill Records’ roster of
artists. From the jazz field,
KTWV’s core performers include

Album Rock Tracks
chart appears
this week on page 83

David Sanborn, Pat Metheny, Bob
James, Stanley Jordan, Kenny G.,
Dave Valentine, etc. Selected tracks
from the likes of Phil Collins, Sting,
Anita Baker, Dire Straits, Paul Si-
mon, and Bruce Hornsby make up
much of the Wave’s light AC/pop

mix.

KTWV’s music director Chris
Brodie is a Los Angeles radio veter-
an and was with KMET for its last
three years. She says her move into
this completely different music field
was facilitated largely by the pres-

ence of many small record labels
based in Los Angeles, local retail-
ers’ pre-KTWV awareness of new
age music, and her own naturally
eclectic musical tastes.

“It is very time-consuming be-
cause you have to listen to every-
thing all the way through,” Brodie
says. “It’s totally an ear thing,
which is kind of a nice change. At
the same time, there are tracks that
are very obvious—like Eric Clap-
ton’s ‘Walk Away.” And, in a way,

(Continued on page 20)

THE

OUTA

Programmers reveal why they have jumped on

certain new releases.

TOP 40

Dom Testa, music director at KRXY “Y-108” Denver, puts the Stabi-
lizers in the not-new-but-definitely-noteworthy category. Y-108 has
been on the group’s “One Simple Thing” (Columbia) for nine weeks; it
quickly worked its way to top five request status, Testa reports. “It’s
probably the best piece of vinyl that’s out right now, and it’s definitely
a pop record.” In the category of personal favorites and add candidates
are the Cutting Crew’s “(I Just) Died In Your Arms” (Virgin), which
Testa calls “a killer,” and Frozen Ghost’s “Should I See’” (Atlantic). “I
understand this band includes some of the former members of Sheriff,
who had a minor hit with ‘When I'm With You,””” says Testa. The Ca-
nadian band’s track reminds him of the Fixx, Honeymoon Suite, and
Saga. “I've already listened to it 48 times, if that’s any indication of
how much I like it,” he says.

COUNTRY

Generating a good deal of phone response at KRPM Seattle is the Bel-
lamy Bros.” “Kids Of The Baby Boom” (MCA/Curb), says music direc-
tor Charlye Parker. Also popular, she says, is Randy Travis’ latest,
“No Place Like Home’’ (Warner Bros.). But established artists are not
the only ones attracting listeners, says Parker, who notes that new-
comer Ricky Van Shelton’s “Wild Eyed Dream” (Columbia) is definite-
ly a song to watch, KIM FREEMAN
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4 WESTWOOD ONE RADIO NETWORKS
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VIA SATELLITE

The Westwood One Radio Networks proudly
present The Pretenders in an exclusive concert
performance live via satellite from Chicago at 9:00
PM (CT) Tuesday, March 24. The band’s Get Close
tour is the most-anticipated rock & roll road trip
of the year, and Westwood One’s Concertmaster |
mobile studio will be there to bring you and
your listeners the entire Chicago show as it
happens! You'll hear Chrissie Hynde, lead
guitarist Robbie McIntosh, drummer Blair
Cunningham, bassist Malcolm Foster and key-
boardist Rupert Black delivering the greatest
songs from the four Pretenders LPs, including
“Don’t Get Me Wrong” and “My Baby” from Get
Close. Don’t miss The Pretenders live in con-
cert — the latest exclusive from Westwood One,
radio’s leader in Big Event specials! Contact your
Westwood One Station Relations Represen-
tative now at (213) 204-5000 or Telex 4996015
WWONE.

NI\ WESTWOOD ONE
/! RADIO NETWORKS
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Congratulations Tina
on vour history making
90 date SELL-OUT
European Tour —

The biggest ever!

EUROPEAN TOUR PROMOTERS:

BRITAIN: Barrie Marshall for MARSHALL
ARTS - London

GERMANY: Marcel Avram for MAMA
CONCERTS - Munich

SWITZERLAND: Andre Bechir for GOOD
NEWS CONCERTS - Zurich

HOLLAND: Berry Visser & Leon Ramakers
for MOJO CONCERTS B.V. - Delft

SWEDEN: Thomas Johansson for EMA
TELSTAR CONCERTS - Stockholm

NORWAY: Gunnar Eide and EMA
TELSTAR - Oslo

FRANCE: Claude Wild for CW.P. &
Asaad Debs - Paris

AUSTRIA: Jeff Maxian for VIENNA
CONCERTS - Vienna

BELGIUM: Louis deVries for PROGEM
INTERNATIONAL - Antwerp

SPAIN: Neo Sala- DOCTOR MUSIC -
Barcelona

ITALY: Antonelo Vitale for SONORA - Milan

2\/‘lROGER DAVIES MANAGEMENT PROUDLY PRESENTS

BREAK EVERY RULE WOE

PART ONE — EUROPE angiuf™  Festhalle 26 Ccpenhagen  Valjhallen 6 Rot.erla 1€ Munict Olympiahalle
MARCH _ A4 %gnkiun Festhalle 27 Ccpenhagen  Valbjhallen anbegt EMS Hale 213 Zurich Hallenstedion
4 Munich Olympiahalle 15 Frankfurt »  Festhalle 29 Paris The Bercy _ ' - We senhaie 22 Zurich Hallenstedion
5 Munich O/ymp/aha//e ~” Festhalle 30 Paris The Bercy ‘ e, Nes:falenhade 2% Zurich Hallenstadion
6 Nurnberg ] Sporthalle 31 Paris The Bercy P o Sorty and  Wes:falenhaile 2¢ Zurich Hallenstadion
7 Nurnberg o f e e 20 Stockholm  /sstadion APRIL ] s, Wes:falenhaie 2¢ Zurich Hallenstedion o
8 Berli : 21 Stockholm  /sstadion 1Artwerp  %alds, S 14 Munich Olympiahalfz 2€ Manhe m Eissporthalie 4 ‘ :

i n/andha//e 22 Gothenberg  Scandinavium 3 Ratte 15 Munich Olympiahallz 2¢€ Manhe m Eisspor=ahz|
Deutschiandhalle 23 Oslo Drammenhallen 4 Rctt AigA70 16 Munich Olympiahalls 3C Manhe m Eiss
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BREAK EVERY RULE
60 Minute Special
Premieres March 16th

10 PM on Hm

BREAK EVERY RULE
ALBUM

Over 4 million sold
World wide — so far!?

\

European tour coordinator
Barrie Marshatl — Marshall Arts

European tour sponsors

MAY
1 Hanovar

9 Vienna
10 Vienna
11 Vienna

n Schleyerhalle
Martin Schleyerhalle
Martin Schieyerhalle
Stadhalle
Stadhalle
Stadhalle

17 Madrid
19 Valencia
21 Barcelona
23 Verona
24 Verona

26 Montpellier
27 Lyon

Rcckodrome de Id
Casa de Camoo
Estadio Luis
Casanova

Plaza de Tores
I4enumental
Amphitheatre
Amphitheatr

le Zenith

Paaais de

2% Hollard

33 Dutlin

& Birmingham
¥ Birringham

Nymegzn Sgerts
S50UNT
JoyalZ

EC
SEC
HEC
TEC
NEC

lingham  NzC

“# 1"London

12 on

3 London
14 London
16 London
17 London
18 London
20 London
24 T2l Aviv

Wembley Arena
Wembley Arena
Wembley Arena
Wembley Arena
Wembley Arena

Vzmbley Arena

V2mbley Arena
Lseds Castle
Guttdoor
Stowgroungs

PART TWO

July - December — North America

PART THREE

January 1988 — Latin America

PART FOUR

February — Australia/New Zealanc

PART FIVE
March — SE Asia & Japan




STRAIT MAKES HISTORY

February 14, 1987
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GEORGE STRAIT mca sa13(co) OCEAN FRONT PROPERTY

MCA Records takes great pride in
celebrating a remarkable achievement
by a most deserving artist...

On February 14, 1987,
George Strait’s New Album
“Ocean Front Property”
Debuted At #1,

The First Week of Release.

...and reviewing a most extraordinary year:

January 1987

“George Strait’s Greatest Hits Volume
I” is certified PLATINUM

October 1986

The Country Music Association names
Strait “Male Vocalist of the Year” for the
second consecutive year

January 1987

George Strait becomes the Houston
Astrodome Livestock Show & Rodeo’s
fastest sellout— 48,000 seats in less
than 24 hours

October 1986

Billboard names Strait “Top Overall
Country Artist” “Top Overall Male
Country Artist” and “Top Male Country
Album Artist”

April 1986

Academy of Country Music names
Strait “Top Male Vocalist” for the sec-
ond consecutive year

-MCA RZCORDS

January 1987

Strait’s first two albums, “Strait Coun-
try” and “Strait From The Heart” are
certified GOLD, making his entire cata-
logue Gold or Platinum

June 1986

“‘Music City News Awards” names
Strait “Best Male Vocalist”
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Kingston Fills Post At WHTZ New York:
KNB( Seattle’s Hansen Shifts Duties

STEVE KINGSTON is indeed the new operations
manager at WHTZ “Z-100” New York, fulfilling talk
that has been circulating since Shadow Stevens left
that post for the PD-ship at WEZB “B-97” New Orleans
two months ago. The PD at WBSB “B-104” Baltimore
for the last three years, Kingston says the decision to
work with Z-100 PD Scott Shannon again was not a
hard one. “It just took a long time, because when you're
leaving one great station for another, there’s a lot of
things that have to be worked out,” Kingston says.

Starting March 9,
Kingston will be in charge v
of Z-100’s day-to-day oper-
ations, while Shannon
says he will continue his
“architect” approach to
overall station duties and
devote more time to the
morning show.

HIC HANSEN steps out

Meanwhile, there were enough stars running around
to take a cassette full of artist IDs home. Bruce
Hornsby and Bob Geldof set a tone of gracious accessi-
bility, and the latter didn’t hesitate to pin a few PDs
down on why they weren't playing his record. On the
suite scene, CBS threw the biggest bash by renting out
the hotel’s Oz disco one night ... Smaller, but equally
entertaining, was Atlantic’s locale, with Atco’s Bruce
“Tape It” Tannenbaum narrating a videotaped travel-
og of his trip to Los Angeles ... U2’s new album, “The
Joshua Tree,” had plenty
of people jammed into Is-
land’s suite for a preview
before it hits the streets in
an initial shipment of
300,000 units ... And, the
Venetians starred in the
Chrysalis suite telling
Australian tales.

of the PD chair at top 40
KNBQ Seattle/Tacoma to
concentrate full time on the morning show. Assuming
the PD post is Ron Erak, who moves from the produc-
tion manager seat at KUBE there ... Across town at
hot album rocker KISW, Jon Robbins is the newly
found PD. Robbins, of course, was hired by predecessor
Beau Phillips, who was upped to the GM spot a few
months back.

Word is that Pyramid Broadcasting is close to pur-
chasing WRXR Chicago from the Shaddocks. Talk that
Pyramid is already shopping around for a PD for the
property is a little premature, as the group’s Brian
Stone says they only recently filed with the Federal
Communications Commission. But that didn’t stop
WXKS-FM Boston PD Sonny Joe White from chirp-
ing about the Chicago prospect at Gavin.

EXTRAVAGAVIN: The Gavin Seminar for Media Pro-
fessionals Feb. 19-20 in San Francisco at the Westin St.
Francis was again a big success, with attendance more
than double what it was for the convention’s return to
the circuit last year. Hard news from the confab is cov-
ered elsewhere, so here’s a roundup of a few of the
many colorful highlights.

Mutual/Westwood One talk show host Larry King
kicked off the confab with his typically delightful anec-
dotes. (We're happy to report that King is now recover-
ing well from a mild heart attack he suffered Feb. 24.)
Gary Owens made a return appearance as supersmooth
host of the awards ceremony. Wanna join us in suggest-
ing that Gavin have a tape rolling next year so you win-
ners can take home Owens’ announcements of your hon-
ors for on-air use?

Will any of us there forget Marc Ratner’s solo accep-
tance of Warner Bros. label-of-the-year award? Already
flustered from winning the award for associate top 40
director, Ratner said, “How embarrassing. We've got 18
people here’” ... There was Matt Hudson, MD of
WZEE “Z-104” Madison, Wis., which swept all three
awards in the secondary market category: “I guess we
can start our own spoiled-brat pack now.”

Also sweeping its category was KOST Los Angeles,
with MD Liz Kiley accepting AC MD honors for the
second year in a row and being caught almost speech-
less in the process . . . Nominated for station of the year
as both a top 40 and an urban contemporary, KPWR
“Power 106" Los Angeles took home honors in the latter
category. Said Power 106 PD Jeff Wyatt upon accept-
ing, “This is a statement for anyone who disregards
what anybody but the listeners think or say.”

The ceremony had its ironies. Like Mike Schaefer
winning the top 40 PD award to tremendous applause.
Schaefer, of course, programmed KIIS Los Angeles
throughout 1986, but he was never officially named PD.
Now on the promo team at Virgin, Schaefer was quick
to give gracious thanks to Los Angeles competitors for
making his KIIS post a true challenge.

Steve Rivers is Schaefer’s successor at KIIS and at
the podium, too, where he accepted honors for top 40
station of the year for KMEL San Francisco, which he
left to take on KIIS.

by Kim Freeman

pUOTABLE notables:
he only thing missing
from Gavin's otherwise in-
spiring top 40 panel was Marc Nathan’s voice. Said the
Atlantic national singles director, “Do you realize this is
the first time in 16 years that I haven’t spoken up at one
of these things.” What gives? “It’s part of my let’s-keep-
this-job approach!” he said, which is a slightly mislead-
ing reply, as Nathan’s efforts over the years just got
him a rather nice promotion . . . Coming out of the same
panel, a less impressed KRXY “Y-108" Denver MD
Dom Testa quipped, “How many times do we have to
hear ‘Don’t lean on the national charts too heavily,’ then
everybody goes back home and does it. And, I like how
the labels come in with a new artist and say, ‘Don’t use
the charts on this one, use your ears.” Then, when
they’'ve got the numbers, they come in with ‘How can
you not play it, it's number XX on the charts”’” ... And
then, one of many truly charming comments came from
Hornsby, who recalled where he first heard one of his
records on the radio: “KMET Los Angeles [now
KTWYV]. And see what it did for them!”

And, finally, the Buzz Bennett gem we should all
etch in our desks: “I never knew a station that had fun
and lost.”

BAY-AREA BEAT: A very exciting radio market for
us out-of-towners. Freshest station we heard was KITS
“Live 105,” which we venture to guess will do very well
with its “modern rock” approach. Could this be the new
niche for album rock radio? With classic rock so promi-
nent and rock continuing its return to top 40s, Live 105’s
format sounds like quite a viable alternative.

During a day in Sacramento, we hit KSFM “FM 102”
after a local television crew came in to tape PD Chris
Collins leading the morning show through its typical
zaniness, this time in the midst of tons of confetti. But,
Collins has a serious side beyond his love for the Los An-
geles Raiders. Three years ago, KSFM raised a quarter
of a million dollars for USA for Africa, and Collins went
to Africa to see how the monies were being used. We
hear he had a great talk with Geldof at Gavin.

And, the good-guys-of-the-week award goes to KZAP
Sacramento PD Tom Cale and MD Bill Prescott, who
actually called their Capitol rep for permission before
popping the Beatles compact disks on air on Feb. 19.
That’s more than we can say for what some of you did
with Prince’s “Sign ‘O’ The Times,” eh?

KAOS Eagle’s Nest, Idaho’s brave PD, Mel Max-
well, capped off his S.F. visit flying high. He took a
flight over the city in a home-built biplane, built and pi-
loted by Marshall Freeman, our longtime mentor.

MOANING about the moaning on Georgio’s Motown
hit “Sexappeal”’? A number of Midwest stations appar-
ently were, and so the label just cut a version of the sin-
gle without the woman’s sexy sound effects. If you
want it, call Motown head of pop promotion Michael
Lessner . .. Providing a more intentionally funny item
are Geffen/Warner Bros.” Al Coury & Marko
Babineau, who just released ‘I Just Wanna
TESLAfy.” The spoof single contains the warning:
“May be offensive to those without a sense of humor.”

———— -

A surefire rock hit. -Billboard

This band is like a careening semi-
truck. You can see it coming fast and
furiously. -Gavin Report

"All Fools Day" is one of those rare

records which sounds wonderful almost

as soon as it's slapped on the turntable.
-NME

It'§ an across the board smash- KUPD

"Just like fire would"” has all the right
ingredients to burn up the charts -KBCO

35 debut Gavin Report-
ﬁltemative Chart-2/13/87
%*2r.d most added to college

radio.

- New Song
Album Network- Best

FMRQ- Sure Shot /Buzz Band
Hard Report- Frontrunner
CcMJ- Jackpot Pius

ke fire would"
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Washington Roundup

KTWV LOS ANGELES

(Continued from page 14)

it’s much easier when you have

BY BiLL HOLLAND

A NEW BILL that would eliminate
the cumbersome and costly compar-
ative-license-renewal process at the
FCC was introduced Feb. 19 in the
House of Representatives by Reps.
Thomas J. Tauke, R-Iowa, and W.J.
“Billy’’ Tauzin, D-La. Both are
members of the House Telecommu-
nications Subcommittee and friends
to broadcasters on many issues. Re-
newal reform is one of the top legis-
lative items on broadcasters’ agen-
da, and the new bill, H.R. 1140, is
seen as a giant step forward.

MEANWHILE, on the Senate side,
Ernest Hollings, D-S.C., chairman
of the Communications Subcommit-
tee, says he “will try to do away
with comparative hearings.” Hol-

FOR WEEK ENDING MARCH 7, 1987

lings’ remarks at the recent NAB
State Leadership Conference also
touched on the fairness doctrine (he
is for it) and merger-maniac new-
comers in the broadcasting industry
(he is “disturbed” by them).

TOBACCO AD BAN: Rep. Mike
Synar, D-Okla., and several co-spon-
sors have introduced a bill to ban all
advertising and promotion of paper
tobacco products. NAB says it plans
to “monitor this legislation” and
some worry that if the Synar bill
passes, an alcohol ad ban could fol-
low.

CBS, PRO OR CONDOM ... The
network announced recently that its
18 radio stations can run condom
ads, which mention that they are
protection against AIDS.
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HOTCROSSOVER 30.

- (ZD'_ Compileq from national
0l ;5 §o sE ARTIST radio airplay reports. TITLE
TWw s 1G] xXT
2 | 32 | g | 2O LABEL
* & NO.1 v &
1 1 _ 2 CLUB NOUVEAU LEAN ON ME
WARNER BROS.
JANET JACKSON LET'S WAIT AWHILE
2 5 — 2 ABM
3 2 =N 2 EXPO! COME GO WITH ME
ARISTA
THE JETS YOU GOT IT ALL
4 8 — 2 MCA
A CANDY
5 4 s 2 ATLAMN'FAQ\RTISTS
6 6 _ 2 SHIRLEY MURDOCK AS WE LAY
ELEKTRA
7 7 il 2 BRUCE WILLIS RESPECT YOURSELF
MOTOWN
3 3 _ 2 MEL & KIM  SHOWING OUT (GET FRESH AT THE WEEKEND)
ATLANTIC
9 9 ' 2 DONNA ALLEN SERIOUS
21 RECORDS
10 TR 2 LU&COVER GIRLS SHOW ME
M JODY WATLEY LOOKING FOR A NEW LOVE
11 25 2 MCA
, 4 PAUL LEKAKIS BOOM BOOM (LET'S GO BACK TO MY ROOM)
12 10 2 7¥x
13 11 N 2 FREDDIE JACKSON HAVE YOU EVER LOVED SOMEBODY
CAPITOL
| — o | SHERAE HoL ve
15 28 - 2 A.FRANKLIN/G.MICHAEL | KNEW YOU WERE WAITING
ARISTA
A -
16 21 I 2 ?T(Emﬁc NY B FASCINATED
17 NEW) 1 gﬂ!NET%IS TONIGHT, TONIGHT, TONIGHT
18 NEW) 1 &gggglo SEXAPPEAL
o I SAMANTHA FOX TOUCH ME (I WANT YOUR BODY)
19 14 2 JVE
OOL & THE GANG STONE LOVE
2 | NEWD 1 sencuné‘
21 NEW) 1 »li(c)PSE ENDS SLOW DOWN
2 15, 2 ANITA BAKER CAUGHT UP IN THE RAPTURE
ELEKTRA
23 ToR [ 2 CYNDI LAUPER CHANGE OF HEART
PORTRAIT
2 NEW) 1 g&!&n GABRIEL BIG TIME
2% | NEWp 1 (’:‘iHlF,?$$YALLISEWIS & THE NEWS JACOB’S LADDER
'ON A
% 2 - 2 33}%%9VI LIVIN'O PRAYER
MADHOUS 6
27 | NEWD 1 PAISLEY ngK €
2 12 = 2 ngéDONNA OPEN YOUR HEART
29 23 = 2 EPEAD OR ALIVE BRAND NEW LOVER
30 30 L 2 &Ekgﬁk MOORE FALLING

three genres of music to build your
library with.” KTWV's initial li-
brary consisted entirely of CDs. Vi-
nyl product will sometimes be used,
and some of the music will be put on
carts.

Brodie’s instincts were reinforced
shortly after KTWV went on air
Feb. 14. “We had promoed our 800
listener line once after the first 20
minutes on air, and those lines lit up
with people virtually regurgitating
our format back to us in their sug-
gestions. Listeners got the format
right away.”

In the future, the toll-free listener
lines will play a bigger role in music
selection, says Brodie. At present,
the Wave doesn’t identify its music
on air, and the lines are used to sup-
ply song information to inquiring
listeners. KTWV’s music schedules
are stored on computers, and callers
must be able to recall when the song
was played, and sometimes describe
the tune.

Explaining why the Wave does
not announce its music, Cody says
research found that “DJs, or what’s
perceived as a typical DJ [style]—
loud screaming” ranked as the sec-
ond major irritant, after commer-
cials, for listeners, especially those
over 30 years old.

The “playlets” the Wave is using
instead of live air talents are vi-
gnettes recorded by actors. The
playlets were concocted by Paul
Goldstein, the Wave’s newly pro-
moted director of creative develop-
ment.

The features are used for top-of-
the-hour time checks and topical

'n;: Compiled from a national sample of radio playlists.
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** NO.1 o »

3|6l YOU GOT IT ALL

MCA 52968 1 week at No. One & THE JETS

MANDOLIN RAIN
RCA 5087

¢ BRUCE HORNSBY & THE RANGE

BALLERINA GIRL
MOTOWN 1873

¢ LIONEL RICHIE

WARNER BROS. 7-28512

WILL YOU STILL LOVE ME?

& CHICAGO

1nlis!s LET'S WAIT AWHILE
A&M 2906

& JANET JACKSON

SOMEWHERE OUT THERE (FROM “AN AMERICAN TAIL™)

S MCA 52973 & LINDA RONSTADT AND JAMES INGRAM
9|10/ 8 WITHOUT YOUR LOVE

COLUMBIA 38-06570 & TOTO
TR 11 I'LL BE ALRIGHT WITHOUT YOU

COLUMBIA 38-06301 & JOURNEY

4412 SOMEDAY

MANHATTAN 5004 8/EMI-AMEFICA

@ GLASS TIGER

STOP TO LOVE
EPIC 34-06523

¢ LUTHER VANDROSS

AT THIS MOMENT

L RHINO 74403 & BILLY VERA & THE BEATERS
NOTHING'S GONNA STOP US NOW
GRUNT 5109/RCA & STARSHIP
10! 8l6 THIS IS THE TIME
COLUMBIA 38-06526 & BILLY JOEL

1912115 ONLY LOVE REMAINS
CAPITOL 5672

PAUL MCCARTNEY

TWENTY YEARS AGO
RCA 5078

15(18| 6

KENNY ROGERS

OPEN YOUR HEART

SIRE 7-28508/WARNER BROS.

& MADONNA

|11 | 17| SHAKE you pown
COLUMBIA 3806191

¢ GREGORY ABBOTT

SOMEONE LIKE YOU
RCA 5105

2125

DARYL HALL

JACOB'S LADDER
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news that can stay fresh during the u|2a16 CHRYSALIS 43097 & HUEY LEWIS & THE NEWS
12 hours it talges to get the mes- 16118 12 ALL | WANTED
sages on the air; the station has a MCA 52958 & KANSAS
person doing news live every morn- 21 |20 20| 16| CAUGHT UP IN THE RAPTURE
ing. The actors have names—the ELEKTRA 7-69511 © ANITA BAKER
young couple Steve and Kate and 22 | 25|29 | 5 | RESPECT YOURSELF
their friends Mark and Becky—to MOTOWN 1876 # BRUCE WILLIS
create identity. 23 117116 18| STAY THE NIGHT

“I think the day of the DJ is going ELEKTRA 7-69506 4 BENJAMIN ORR
to fade away. It will either be per- 24 | 26|31| 4 | LOVE YOU DOWN
sonalities or produced promos,” MCA 52947 . & READY FOR THE WORLD
Goldstein predicts. “[The playlets] 25 21| 17| 19| LOVEIS FOREVER
are our produced way of getting JIVE 1-9540/ARISTA @ BILLY OCEAN
emotion and personality on the sta- #|—| 2 Igmr?cH:;;?ome' TONIGHT o GENESIS
tion.” Another unique KTWYV fea- :
ture, says Goldstein, is “Wave- |(27)|35]40| 3 | 'LL STILL BE LOVING YOU
songs.” Used like jingles, the imag- RCA 5065 RESTLESS HEART
ery package includes original songs STONE LOVE
fgtﬂring %he station’s caglls that rgn a1l I MERCURY 888 292.7/POLYGRAM & KOOL & THE GANG
a few times per hour. 1 | 1 KNEW YOU WERE WAITING (FOR ME)

Win or lOSg in the ratings KTWV NEW) ARISTA 1-9559 & ARETHA FRANKLIN AND GEORGE MICHAEL

b
has certainly won in the dare-to-be- 30 |23[19]13| INYOUREVES T SRR
different category.  KIM FREEMAN ALY 2854
@GD|xn|—| 2 LISTEN TO THE BEAT OF A HEART
COLUMBIA 38-06641 THE BURNS SISTERS BAND
1 | THE FINER THINGS
Buzz BENNETT @ NEw, ISLAND 7-28498/WARNER BROS. ¢ STEVE WINWOOD
(Continued from page 14) 13 27|22 18| FALLING IN LOVE (UH-OH)
EPIC 34-06352 & MIAMI SOUND MACHINE
records. Bennett and others agreed
ds should alwavs b 3 |30]30|24| THEWAYITIS
ey [RSERIRe S Aplle] EIRATE 183 [ - RCA 5023 # BRUCE HORNSBY & THE RANGE
erly identified for the role they play
- . h “H G5 |NEWD| | AS WE LAY
In accurate music research. “How | ELEKTRA 7-69518 SHIRLEY MURDOCK
can you call retail to find out what'’s
o ’ : 3 |29|25]13| SOMEONE

selling if you haven’t told thf) listen- GORDY 1867/MOTOWN EL DEBARGE
ers what it is they should be buy- 1 WANNA GO BACK
. 1
ing,” asked Bennett. GD|NEWD COLUMBIA 38-06569 # EDDIE MONEY

T}}e testing of records cropped up 39| _| 2 | COME SHARE MY LOVE
again as a sore subject for label ATLANTIC 7-89351 MIKI HOWARD
reps, who rallied to Bennett's rec- 40| | 2 | ALLTKNOW IS THE WAY I FEEL
ommendation; “Two weeks of play RCA 5112 THE POINTER SISTERS
in the right rotation—every.fqur a0 |31 28| 11| DEEP RIVER WOMAN
hours—and you should know if it’s MOTOWN 1873 LIONEL RICHIE

a hit or not.”

O Products with the greatest airplay gains this week. @ Videoclip availability. e Recording Industry
Assn. Of America (RIAA) certification for sales of 1 miflion units. A RIAA certification for sales of

2 million units.
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Communit9 (or Creative Non~\/io\cncc
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pear Friends:

1 am certain all of you are awar ee of the problem
of our nations nomeless, and I am just as certain that you have
considered ways and means of becoming personally involved with a
realistic solution. For that reason 1 am delighted to invite
you to join Mitch Snyder. myself,and the Community for Creative
Non-Violence in Washington, D.C.y Tuesday evening March 3, 1987,
for the Grate American Celebrity Sleep out!

Spend oOne single night of your life in the very same conditions
as do our prothers and sisters who live outdoor n the streets
of America all the time. By sO doing YOu demonstrate
solidarity with the homeless and active support for the Urgent
Relief for the Homeless (HR 558) bill currently pefore Congress.

you will be expected toO make your OWD gravel arrangements and pay
your OWI expenses as well as provide your OWn planket O sleeping

bag.

we will i ] pefully a spot on a heating
grate P ) to express Yyout concern and
compassion ough personal discomfort and

sacrifice.

1f vyou awaken with u March 4, after
spending the night © _ s Capitol, the
United States govern the unfortunate
plight of three million fellow Ame your personal
objection.

for Further Information contact:
community for Creative Non-violence
1345 Euclid street, NW

washington, D.C. 20009

202-332-4332

Hoping toO Se€€ you soon on the streets of Washington, D.C.

Fenf, Hoy, Lo
At

Martin Sheen
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Windy City Fans Fields Of Fire. WLS Chicago found it "can’t help falling in
love” with Corey Hart, as he blows in for a station visit. Hart was on hand to
discuss his third album, "Fields Of Fire.” Pictured, from left, are WLS farmer
assistant PD Chuck Crane (now PD at WYNY New York), Hart, and WLS PD
John Gehron.

Boppin’ 'Til The Socks Start Droppin’. KLUV Dallas/Fort Worth air talents
Paula Street and Al Forguson award trophies to the King and Queen of the Hop
as they roll the clock back and treat Dallas to a !50s sock hop. Pocdle skirts and
letter sweaters were everywhere, with over 1,500 bapping in costume amid
classic cars from the Kruse Collector Car Auction.

to award a loyal listener $104 for identifying a “back-to-back’ music mix. He is
very suprised, however, to find that this listener is the PD for rival station KKAT
Ogden, Utah. Mark Sebastian, left, says he just wanted to find out how KSOP
operates.

Nighthawks. KDLZ Dallas guiet storm host Keith Solis wings it as Genobia
Jeter selects the next cut for the station’s late-night show. The two kept area
nighthawks entertained taking listeners’ calls and tracking the sounds of the
night.

“Syracuse Me!”’ WAQX Syracuse,
N.Y., midday air personality Lorraine
Rapp catches David Lee Roth in
something less than sartorial splendor
as sha opens the wrong door
backstage. Diamond Dave didn’t
seem to mind the intrusion and
proceeded to give the Syracuse
audience everything it came for.

“Can 1 Borrow Your Pen?” The KNIX Phoenix booth at the Arizona State Fair
is the pad to take note ot as two of the Forester Sisters settle in to sign
autographs after their show. KNIX kept listeners happy throughout the fair by
making other headlining acts available to sign station merchandise. Pictured,
from left, are Kathy Forester with daughter Amonie, KNIX morning man W.
Steven Martin, and Christy Forester.

i

e
<
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-

Rumor Mill. KJLH Los Angeles music director Licia Torres gets treated to the latest word on the street by Danya Records
artist Michae! Marshall, who wrote and sang the hit “Rumors.” Marshall’s Timex Social Glub is promoting its new atbum,
“Vicious Rumars,” to radio. Pictured, from left. are Chuck Rush of California Record Distributors; Torres; Marshall; and the
Timex Social Club’s manager, Charles Douglas.
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Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

. Love Theme From “A Star Is
Born” (Evergreen), Barbra
Streisand, coLumBia

. Fly Like An Eagile, Steve Miller
Band, cariToL

. I Like Dreamin’, Kenny Nolan, 20tH
CENTURY

. Night Moves, Bob Seger & the
Silver Bullet Band, capitoL

. Blinded By The Light, Manfred
Mann's Earth Band, warNER 8ROS.

. Dancing Queen, Abba, atLanTic

. Torn Between Two Lovers, Mary
MacGregor, ARIOLA AMERICA

. Year Of The Cat, Al Stewart, sanus

. gcigh Girl, Daryl Hall & John Oates,

. Go Your Own Way, Fleetwood Mac,
WARNER BROS.

POP SINGLES—20 Years Ago
. Rubg Tuesday, Rolling Stones,
LONDON

. Love Is Here And Now You're
Gone, Supremes, MOTOWN

. Kind Of A Drag, Buckinghams, us.a.

. Baby, | Need Your Lovin’, Johnny
Rivers, IMPERIAL

. Georgy Girl, Seekers, capiToL

. IThc% Beat Goes On, Sonny & Cher,

. Gimme Some Lovin', Spencer
Davis Group, UNITED ARTISTS

. Then You Can Tell Me Goodbye,
Casinos, FRATERNITY

. Sock It To Me—Baby!, Mitch Ryder
& the Detroit Wheels, New voice

. I'm A Believer, Monkees, cOLGEMS

TOP ALBUMS—10 Years Ago

. A Star Is Born (Soundtrack),
Barbra Streisand & Kris
Kristofferson, coLumsia

. Hotel California, Eagles, asvium

. Animals, Pink Floyd, coLumsia

L lF;F::)rgours, Fleetwood Mac, warnEr

. Songs In The Key Of Life, Stevie
Wonder, tamLa

. Fly Like An Eagle, Steve Miller
Band, capiToL

. Boston, epic

. Night Moves, Bob Seger & the
Silver Bullet Band, capitou

. John Denver's Greatest Hits, Vol.
2, RCA

. Manfred Mann’s Earth Band,
Roaring Silence, wARNER BROS.

TOP ALBUMS—20 Years Ago

. More Of The Monkees, coLGems

. The Monkees, COLGEMS

. Between The Buttons, Rolling
Stones, LONDON

. S.R.0., Herb Alpert & the Tijuana
Brass, a&m

. Dr. Zhivago (Soundtrack), mam

. That's Life, Frank Sinatra, RePRISE

. The Temptations Greatest Hits,
GORDY

. The Sound Of Music (Soundtrack),
RCA/VICTOR

. Whipped Cream & Other Delights,
Herb Alpert's Tijuana Brass, A&m

. Spirit Of '67, Paul Revere & the
Raiders, coLumaia

GOUNTRY SINGLES—10 Years Ago

1. She's Just An Old Love Turned
Memory, Charley Pride, rca

. Southern Nights, Gien Campbell,
CAPITOL

© W W NOWw L] WA -
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. Torn Between Two Lovers, Mary
MacGregor, ARIOLA AMERICA

. Heart Healer, Mel Tillis, mca

d Deiperado, Johnny Rodriguez,
MERCURY

. Lucille, Kenny Rogers, UNITED ARTISTS

. Say You'll Stay Until Tomorrow,
Tom Jones, Eric

. It Couldn’t Have Been Any Better,
Johnny Duncan, coLumaia

. Adios Amigo, Marty Robbins,
COLUMBIA

. The Movies, Statler Brothers,
MERCURY

SOUL SINGLES—10 Years Ago

. I've Got Love On My Mind, Natalie
Cole, capitoL

. Trginﬁ To Love Two, William Bell,
MERCURY

© Y W N bd W N
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. Sometimes, Facts Of Life, kavverTe
. At Midnight (My Love Will Lift You
‘l\.l&), Rufus featuring Chaka Khan,

. Gloria, Enchantment, unITED STATES

. Don’t Leave Me This Way, Thelma
Houston, TamLa

. | Wish, Stevie Wonder, tamLa

. Reaching For The World, Howard
Melvin & the Blue Notes, asc

. Love Is Better In The A.M., Johnnie
Taylor, coLumsia

. Too Hot To Stop, Bar-Kays, MERCURY
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lN COMEDY, timing is every-
thing, and that’s the marketing
theory behind Active Markets’ na-
tional promotion Jest Of The West.
The comedy campaign began in
January and is scheduled to con-
clude in late May, during the
height of the spring ratings drive.

The idea runs along the same
lines as pay television’s Show-
time’s Funniest Person In America
promotion. Stations tap their local
talent pool by holding ‘“laugh-
offs”’; local winners compete at the
Improv club in Hollywood for a
spot on Joan Rivers’ “Late Show.”
Active Markets says Rivers is
closely tied in with the contest and
will be providing local spots for af-
filiates.

The key ingredient is the in-
volvement of each station’s audi-
ence, both in the selection of the lo-
cal winner and in following his pro-
gress in the national competition.
An added incentive is the offer of a
recording contract from Rhino Re-
cords.

Active Markets is making it as
easy as possible for stations to fol-
low their local heros and broadcast
live from Hollywood. Facilities will
be made available for studio and
remote broadcasts. Active can be
reached at 213-452-2733.

THE PROGRAMMING Consul-
tants of Albuquerque, N.M., has
appointed Lindsay A. Schnyder to
the newly created VP/GM posi-
tion. Except for a brief hiatus,
Schnyder has been a member of
the company’s management team

Featured Programming

since 1977. She will be reporting to
Denny Adkins, executive VP of
Wagontrain Communications.

THE DEMISE of the “Rock &
Roll Evening News” has regular
comedian Brad Sanders turning to
writing. Sanders is now contribut-
ing material to CBS RadioRadio’s
“On The Move With Tom Joyner.”
The syndicated top 30 countdown
show is in fine health; it recently

added another four affiliates.

WHO'S ON FIRST? A call from
Laurie Gorman of Front Line
Management Inc. regarding “Hit-
line USA” clarified our under-
standing of what was actually the
first live listener call-in show
geared toward top 40. “Live From
The Record Plant” aired for 50
consecutive Sundays in 1984, with
an impressive—and eclectic (by

Rock On The Line. lt's a tossup as "“Line One” co-host David Perry asks
singer/songwriter/producer Dave Edmunds, left, which track on Edmunds’ latest
release should play next. Edmunds was on the Westwood One show to talk

(Y]

about his album "I Hear You Knockin’'.

Perry and Edmunds took listeners’ calls,

played several cuts off the new live recording, and discussed Edmunds’ varied

career and upcoming projects.

1987 standards)—guest-artist list.
The show was produced by Gor-
man and distributed by RKO Ra-
dio. It had a healthy affiliate ros-
ter, including several AC stations.
With the purchase of RKO by
United Stations, the program fell
by the wayside.

“Live From The Record Plant”
bowed on Jan. 4, 1984. Since then,
the format has evolved quite a bit.
Interestingly enough, the host for
the first six months of ‘‘Record
Plant” was Jo Interrante, whose
IS INC. (with Ron Sisco) now pro-
duces ‘“Hitline USA.”” In 19886,
when ‘‘Hitline USA”’ executive
producer Dana Miller began the
ground work with IS INC. for the
new show, top 40 stations obvious-
ly had a different request list.

TELEPROGRAMS of West Hol-
lywood, Calif., has opened new
studio/office facilities in West Los
Angeles. The need for expansion
comes in part from the strong mar-
ket for syndicated programs and in
part from the acquisition of Bar-
nett/Robbins by MCA Radio Net-
work. Teleprograms had been the
exclusive supplier of product for
Barnett/Robbins.

To support the stepped-up pro-
duction, the company is establish-
ing a full-service sales and market-
ing division. The new office can be
contacted at 213-854-4475.

Below is a weekly calendar of up-
coming network and syndicated
music specials. Shows with multi-
ple dates indicate that local sta-
tions have option of breadcast
time and dates.

March 1-8, Hollies, Rock Over London, Radio
International, one hour.

March 2, Lou Gramm, Line One, Westwood
One, one hour.

March 2-8, Cameo, Special Edition, Westwood
One, one hour.

March 2-8, Steve Miller Band, Legends Of
Rock, NBC Radio Entertainment, one hour.

March 2-8, Dave Edmunds, Off The Record
Specials With Mary Turner, Westwood One, one
hour.

March 2-8, Pointer Sisters, Pop Concert Series,
Westwood One, one hour.

March 2-8, Keith Whitley, Live From Gilley's,
Westwood One, one hour.

March 6-8, Moody Blues, Superstar Concert
Series, Westwood One, 90 minutes.
March 6-8, Chick Corea, The Jazz Show With Da-
vid Sanborn, NBC Radio Entertainment, two
hours.

March 6-8, Kinks, Rock Watch, United Sta-
tions, three hours.

March 6-8, Midnight Star/Sheila E., In The
Spotlight Special, Westwood One, one hour.

March 6-8, Western Spaces, Musical Star-
streams, Frank Forest Productions, two hours.

March 6-9, James Ingram, Hot Rocks, United
Stations, 90 minutes.

March 7, Randy Travis, The Best Of The Eagle,
DIR Broadcasting, 90 minutes.

March 7-8, Bellamy Brothers/Forester Sisters,
Country Close-Up, ProMedia, one hour.

March 7-8, Pet Shop Boys, On The Radio,
NSBA Radio Network, one hour.

March 8, Elton John, Part 1, The Best Of The

(Continued on next page)

“NEVER ENOUGH"

THE

SOLO DEBUT

ALBUM AND SINGLE.
ON COLUMBIA RECORDS,

CASSETTES
COMPACT DI

38-06643

A ND
S Cs.

FC 40182

@ Produced by Rick Chertoff and William Wittman.
Management: Mark Spector
"Columbia,” & are trademarks of CB8S Inc. © 1987 €8S Inc
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BEATLEMANIA

The arrival of the four-CD Beatles
package from Capitol Feb. 19 pro-
vided as big a bolster to music li-
braries as it did to the creative pos-

FEATURED PROGRAMMING

(Continued from preceding page)

Biscuif, DIR Broadcasting, one hour.

March 8, Et DeBarge, Hitline USA, James Paul
Brown Entertainment, one hour.

March 9-15, Billy Ocean, Star Trak Profiles,
Westwood Cne, one hour.

Marzch 9-15, Yes, Legends Of Rock, NBC Radio
Entertzinment, one hour.

March 9-15, Jason & the Scorchers/Bruce
Hornsty, [n Concert, Westwood One, 90 minutes.

March 9-15, Southern Pacific, Live From Gil-
ley's, Westwaod One, one hour.

March 9-15, REQ Speedwagon, Off The Record
Specials With Mary Turner, Westwood One, one
hour.

Marzh 15, Kool & the Gang, Hitline USA, James
Paul Brown Entertainment, one hour.

Seminar: Does
country radio
have an >bligation
to sell records?
... See page 34

sibilities in promotional minds.

KZAP Sacramento put forced
listening tactics to use with a se-
ries of IDs from Beatles members
running once per hour. At 7:15
p.m., KZAP’s rock listeners were
asked to identify each Beatles ID
in the proper order throughout the
day in order to register for CD
package giveaways. The contest
will run through March 1.

On the day the Beatles set hit re-
tail, Feb. 26, KZAP threw a party
at one of its accounts. Local Bea-
tles revivalists Penny Lane per-
formed during the party, while lis-
teners were treated to tea and
crumpets and the chance to pur-
chase the CDs for $11.99 each.

SNOWED [N BUT NOT OUT

This has not been a winter for the
faint of heart, but, radio as usual
rises to the occasion, making the
best of bad weather. Under the
heading of “creative things to do
with snow,” WFIL Philadelphia’s
tip is ‘““Make it, then bake it.” The
oldies outlet asked listeners to
sculpt their piles of unwanted
snow into the W-F-I-L calls, snap a
picture of it, and sumbit it to the
station. The snapshot entries were
judged on style and visibility to
passers-by. The “bake-it” part re-
fers to warm weather, as WFIL
gave the suppliers of the best en-
try airfare for two to any place

Promotions

served by Mexicana Airlines.

KATT Oklahoma City staged a
similar affair by asking listeners
to create “Snow Katts.” The al-
bum rock station awarded $100
awards to the three best entries
... WZGC Atlanta left the concept
more open ended, asking fans to
submit photos of their most cre-
ative snow sculpture. The top 40
outlet received 600 photos of vari-
ous snow shapes during the five-
day campaign. Entries ranged
from a Scarlett O’Hara to a 10-foot
Buddha, but a Scuplture of Iwo
Jima won the 3500 prize.

BLOWN OUT OF PROPORTION

That 30-foot inflatable fox making
the rounds in Charlotte, N.C,, is
the exclusive property of WRFX
there. The fox’s visibility has en-
abled the station to sell out several
remote broadcasts in advance,
says WRFX promotion director
Mark Gullett. One source for these
minidirigibles is Robert Keith &
Co. in San Diego, which has 8,000
custom-made inflatables to its
credit. Recently, the firm con-
structed one, for WHTZ ‘““Z-100"
New York, shaped like a boom box
that unzips to reveal a space large
enough to hold an air personality
and speakers.

KIM FREEMAN

Market Savvy Called Key

Staff Awareness Also Important

"BY EDWARD MORRIS

NASHVILLE Although they had
a variety of success stories to tell,
the “Winners’’ panelists at the
Country Radio Seminar here Feb.
20 agreed that staff involvement
and market awareness are essen-
tial in putting a radio station at the
top.

Jeff Smulyan, president of Em-
mis Broadcasting, told attendees
that they must be willing to experi-
ment to keep their market lead.
“To win big, you've got to take the
chance to lose big,” he said. He
also cautioned station owners and
managers to listen to their mar-
kets instead of going with their
own format preferences. ‘“You've
really got to make the decision on
what the hole is in your market.
Find your own niche. Don’t pro-
gram to your own taste.

“The only way you're going to
put together a winning radio sta-
tion is to get your people involved
and give them a stake in the game
plan,” Smulyan said. But, he in-
sisted, research is important, too.
“What we as a company try to do
is think of our listeners in their
terms. So we ask them a lot of
things.”

“We prefer to work with fewer
people, pay them better, and get
120% out of them,” said Ron Rog-

ers, KVET Austin. He said that a
leading station should act like one
and not offer spot time at budget
rates.

Rogers said he found that
‘‘praise, money, and time off”’
were the best incentives to create
staff excellence. Keeping air per-
sonalities and salesmen active in
the community and having a dozen
good promotions on the burner at
any one time are other essentials
to good ratings, he said.

Coyote Calhoun, program direc-
tor and morning man of WAMZ
Louisville, agreed that staffers
should be well-treated. He report-
ed that he gives every full-time air
personality every third weekend
off with pay. “If you’ve got good
people and you don’t treat them
well, you’re going to rip the heart
and soul out of your radio station,”
Calhoun warned.

Other pointers that emerged
from the session:

e The promotion budget should
be the last item cut as an economic
measure.

e Promotions should be linked
with the peculiarities of each indi-
vidual market, rather than being
applied generically.
¢ Continuing listener research is
necessary for the station to fine-
tune its programming and promo-
tions.
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POWER PLAYLISTS

PLATINUM—Statlons with a weekly cume
audience of more than 1 miliion.

GOLD—Stations with a weekly cume
audience between 500,000 and 1 million.

SILVER—Stations with a weekly cume
audience between 250,000 and 500,000. __]

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

I
I

33 38 Glepn Medeiros, Nothing’s Gonna Chang 28 30 Donna Allen, Serious 6 14 LRonstadt/).Ingram, Somewhere Out Th 5 8 Janet Jackson, Let's Wait Awhile
34 25 Jeff Lorber Featuring Karyn White, Fa 23 32 Kool & The Gang, Stone Love 7 8 Peter Gabnel, Big Time 6 9 Beastie Boys, (You Gotta) Fight For ¥
A35 — Bruce Hornsby & The Range, Mandolin R 0 33 Bangc!es, Walking Down Your Street 8 5 Lione! Richie, Ballerina Girl 7 11 Bruce Hornsby & The Range, Mandolin R
A6 — Prince, Sign Of The Time 31 EX  Lou Gramm, Midnight Blue 9 10 Bruce Willis, Respect Yourself 8 1 Bon Jovi, Livin’ On A Prayer
A37  —  Mel & Kim, Showing Out (Get Fresh At R32  — Jody Watley, Lookin® For A New Love 10 18 Club Nouveau, Lean On Me 9 4 Cameo, éandy
A38 — Herb Alpert, Keep Your Eye On Me 33 35 Simply Red, The Right Thing — 11 12 Huey Lewis & The News, Jacob's Ladder 10 16 Samantha Fox, Touch Me (I Want Your B
A3% — Freddie Jackson, Have You Ever Loved A34 — Steve Winwood, The Finer Things Alantas Hit 12 9 Samantha Fox, Touch Me (I Want Your B 11 17 Freddie Jackson, Have You Ever Loved
Ad0  —  Peter Wolf, Come As You Are A5 — Starpoint, He Wants My Body 13 15 Europe, The Final Countdown 12 21 Genesis, Tonight, Tonight, Tonight
A36 — Prince, Sign Of The Time Atlanta P.D.: Bob Case 14 22 Starship, Nothing's Gonna Stop Us Now 13 20 Shirley Murdock, As We La
EX EX Madonna, Where's The Party . g 15 17 Communards, Don't Leave Me This Way 14 18 Dead or Alive, Brand New Lover
New York P.D.: Larry Berger 13 Beastie Boys, (You Gotta) Fight For ¥ 16 19 The Jets, You Got It Al 15 6 Lionel Richie, Ballerina Girl
o 2 1 BonJovi, Livin’ On A Prayer 17 25 Janet Jackson, Let's Wait Awhile 16 23 Europe, The Final Countdown
11 Bon Jovi, Livin" On A Prayer 34 The Jets, You Got It All 18 7 Madonna, Open Your Heart 17 22 Sheifa E., Hold Me
2 3 The Jets, You Got It All M 07 4 7 Peter Gabriel, Big Time 19 21 Crowded House, Don't Dream I's Over 18 30 Club Nouveau, Lean On Me
3 2 Billy Vera & The Beaters, At This Mom AM 1150 5 8 Bruce Willis, Respect Yourself _ 20 11 Chicago, Will You Still Love Me? 19 19  Eddie Money, | Wanna Go Back
4 9 Chicago, Will You Still Love Me? 6 9 Bruce Hornshy & The Range, Mandolin R 21 30 Genesis, Tomght, ToniFm, Tonight 20 29 Starship, Nothing's Gonna Stop Us Now
5 8 Georgia Satellites, Keep Your Hands T . 7 10 Janet Jackson, Let's Wait Awhile 22 31 Wang Chung, Let's Go! 21 10 Ready For The World, Love You Down
6 7 Lionel Richie, Ballerina Girl Los Angeles P.D. Steve Rivers 8 11 L.Ronstadt/i.Ingram, Somewhere Out Th 23 27 Madhouse, Six 22 12 Cyndi Lauper, Change Of Heart
7 11 Bruce Willis, Respect Yourself [4 _ U oleve Rivi 9 16 Club Nouveau, Lean On Me 24 32 Georgia Satellite, Battleship Chains 23 26 Billy Idol, Don't Need A Gun
8 5 Samantha Fox, Touch Me (I Want Your B 1 2 Beastie Boys, (You Gotta) Fight For Y Washington P D Chuck Morgan 10 12 Eddie Money, | Wanna Go Back 25 28 A-Ha, Cry Wolf 24 27 The Robert Cray Band, Smoking Gun
9 22 Club Nouveau, Lean On Me 2 1 Bon Jovi, Livin' On A Prayer g oo (4 11 13 Oead or Alive, Brand New Lover 26 34 Tina Turner, What You Get Is What You 25 32 Wang Chung, Let's Go!
10 13 Beastie Boys, (You Gotta) Fight For Y 3 3 Dead or Alive, Brand New Lover 1 2 Club Nouveau, Lean On Me 1215 Stacey Q, We Connect 27 29 Los Lobos, Set Me Free Rosalie % 15 Georgia Satellites, Keep Your Hands T
11 19 LRonstadt/J.Ingram, Somewhere Out Th 4 5 The Jets, You Got It All 2 1 Bon Jovi, Livin’ On A Prayer 1321 Stars| E?r Nothing's Gonna Stop Us Now 28 35 Billy Vera & The Beaters, | Can Take 27 28 Duran Duran, Skin Trade
1210 Shidey Murdock, As We Lay 5 & Cameo, Candy 3 3 Huey Lewis & The News, Jacob's Ladder 14 17 A-Ha, Cry wolt X 29 36 Sister Carol, wild Thin, 28 31 REO Speedwagon, That Ain't Love
13 4 Robbie Nevil Clest La Vie = 6 9 LRonstadt/)Ingram, Somewhere Out Th 4 4 The Jets, You Got It All 1519 Genesis, Tonight, Tonight, Tonight 30 38 The Pretenders, My Baby 29 34 Gwen g?nhrie, Close To You
14 15 Huey Lewis & The News, Jacob's Ladder 7 8 Peter Gabriel, Big Time 5 6 LRonstadt J.Ingram, Somewhere Qut Th 16 20 Wang Chung, Let's Go 31 37 The Barbusters (Joan Jett), 30 33 Low Gramm, Midnight Blue
15 6 Madonna, Open Your Heart 8 10 Janet Jackson, Let's Wait Awhile & 7 Eddie Money, | Wanna Go Back 17 22 Europe, The Fina! Countdown 32 40 Boston, Can't You Say 31 13 Anita Baker, Caught Up In The Rapture
16 12 Czndl Lauper, Change Of Heart 9 12 Expose, Come Go With Me 7 8 Benjamin Orr, Stay The Night 18 23 megé The Honeythief 33 39 Bob Geldof, Love Like A Rocket 32 35 Hipsway, The Honeythie
17 17 The Cover Girls, Show Me 10 15 Genesis, Tonight, Tonight, Tonight 8 11 Beastie Boys, (You Gotta) Fight For Y 18 24 The Robert Cray Band, Smoking Gun 34 EX Bruce Hornsby & The Range, Mandolin R 33 36 Miki Howard, Come Share My Love
18 18 Stacey Q, We Connect 11 16 Club Nouveau, Lean On Me 9 15 Janet Jackson, Let's Wait Awhile 20 25 Duran Duran, Skin Trade 35 EX Expose, Come Go With Me 34 37 Robbie Nevil, Dominoes
19 20 Expose, Come Go With Me 12 14 Bruce Hornsby & The Ranfe, Mandolin R 1010 Cyndi Lauper, Change Of Heart 21 27 REO Speedwagon, That Ain't Love 36 EX Journey, I'il Be Alright Without You 35 38 Gregory Abbott, | Got The Feetin’ (It
20 14 Luther Vandross, Stop To Love 13 13 Huey Lewis & The News, Jacob’s Ladder 11 13 Journey, I'll Be Alright Without You 2 28 Crowded House, Don't Dream It's Over 37 EX Stacey Q, We Connect 36 39 Bangles, Walking Down Your Street
21 21 CameoéC ndy 14 4 Madonna, Open Your Heart 12 17 Genesis, Tonight, Tonight, Tonight 23 29 Cameo Candy EX  New Order, Bizarre Love Triangle 37 a0 Crowded House, Don't Dream !*'s Over
22 27 Peter Gabriel, Big Time 15 24 Starship, Nothing’s Gonna Stop Us Now 13 14 Chico DeBarge, faik To Me 20 2 Billy Idol, Don't Need A Gun 39 EX  Peter Wolf, Come As You Are 38 EX Aretha Franklin & George Michael, | K
23 24 Paul Lekakis, Boom Boom Lets Go Back 16 18 Bruce Willis, Respect Yourself 14 18 Glenn Medeiros, Nothing’s Gonna Chan| 25 30 Steve Winwood, The Finer Things 40 EX  Glenn Medeiros, Nothing's Gonna Chang 39 €X Chris OeBurgh, The Lady in Red
24 28 Genesis, Tonight, Totht, Tonight 17 7 Lionel Richie, Ballerina Girl 15 16 Bruce Hornsby & The Range, Mandolin 2% 32 Ba"i‘“ Watking Down Your Street A — Madonna, La lsla Bonita 40 EX  Peter Woif, Come As You Are
25 23 Janet Jackson, Control 18 21 Wang Chung, Let's Go! 16 5 Chicago, Will You Still Love Me? 27 33 Aretha Franklin & George Michael, | K A — Paul Lekakis, Boom Boom Lets Go Back A — Prince, Sign Of The Time
% 16 Gregor}y Abbott, Shake You Down 19 11 Chicago, Will You Still Love Me? 17 19 Duran Duran, Skin Trade 28 36 Expose, Come Go With Me A —  Aretha Franklin & George Michael, | K A — Simply Red, The Right Thing
A27  —  Janet Jackson, Let's Wait Awhile 20 26 Aretha Franklin & George Michael, | K 18 23 Starship, Nothing's Gonna Stop Us Now 29 35 Lou Gramm, Midnight Blue A — Jody Watley, Lookin’ For A New Love A — Herg Kl n, Keep Your Eye On Me
28 EX Aretha Franklin & George Michael, | K 21 33 Georgio, Sexappeal 19 22 Peter Gabriel, Big Time 30 EX  Chris DeBurgh, The Lady In Red A — Donna Allen, Serious
A — Prince, Sign Of The Time 22 25 Duran Duran, &ln Trade 20 20 A-Ha, Cr{ wolf 31 EX  Peter Wolf, Come As You Are A — Eric Martin, Everytime | Think Of You
23 23 Billy Idol, Don’t Need A Gun 21 26 Europe, The Final Countdown 32 EX Patty Smyth, Never Enough EX EX 'Til Tuesday, Coming Up Close
24 28 Europe, The Final Countdown 22 24 Hipsway, The Honeythef 33 37 Ratt Dance .
25 31 Shirley Murdock, As We Lay 23 27 Bangll)es Walking Down Your Street 34 EX  Robbie Nevil_ Dominoes
2 32 Crowded House, Don't Dream It's Over 20 25 Run-D-M.C, It's Tricky 3 EX  Simply Red, The Right Thing
27 17 Samantha Fox, Touch Me (1 want Your B 25 28 Aretha Franklin & George Michael, | K 36 EX Foreign Heit, Fool In Love .
2
28 20 Eddie Money, | Wanna Go Back 2 30 Wang Chung, Let's Go! A — Prince, Sign Of The Time ”@@ ﬁ m
29 35 Bangles, Walking Down Your Street 27 29 Billy Idol, Don't Need A Gun A —  Jody Watley, Lookin' For A New Love o, 2
WHNTZ £m 30 19 Cyndi Lauper, Change Of Heart 28 EX  Chris DeBurgh, The Lady In Red A —  Julian Pope, World Shut Your Mouth . Ry m
(51 20 oM Larber Featunng Kary Whie Fa 3 B Seador Alve, Brand few Lover A — Boswn CantvouSay Cleveland P.D.: Brian Phillips
: - y Watley, Lookin” For A New Love Lou Gramm, Midnight Blue —  The Breakfast Club, Right On Trac 1 2 Huey Lewis & The News, Jacob's Ladder KeBsE - FM
New York ) ‘P'D" Scott Shannon 33 EX  Lou Gramm, Midnight Blue A — Cuttinw:rew, Died In Your Arms A —  Cutting Crew, | Died In Your Arms Ton 2 3 cdde Money, | Wanna Go Back Houston P.D.: Paul Christ
1 1 Bon Jovi, Livin’ On A Prayer 34 30 Genesis, Land Of Confusion A — Steve Winwood, The Finer Things 3 7 Crowded House, Don't Dream It's Over U y
2 4 The Jets, You Got It A ) 35 EX Hlpswa# The Honeythief EX EX Bruce Willis, Respect Yourself 4 1 Bon Jovi, Livin’ On A Prayer 1 3 Ready For The World, Love You Down
3 2 Billy Vera & The Beaters, At Th7|s Mom A — Kool & The Gang, Stone Love EX EX REO Speedwagon, That Ain't Love 5 10 Bruce Hornsby & The Range, Mandolin R 2 5 Stacey Q, We Connect
4 8 Chicago, Will You Stiil Love Me’ A — Psychedelic Furs, Heartbreak Beat EX EX Expose, Come Go With Me 6 11 Lou Gramm, Midnight Blue 3 1 Bon Jovi, Livin’ On A Prayer
5 12 Georgia Satellltes,AKee Your Hands T EX EX Ratt, Dance 7 8 Bruce Willis, Respect Yourself 4 10 Club Nouveau, Lean On Me
g 3 Shirley Murdock, As L & 9 Lone Justice, Shelter 5 2 Chicago, Wil You Still Love Me?
9 Lionel Richie, Ballerina GI\1| 9 17 Starship, Nothing's Gonna Stop Us Now 6 4  Beastie Boys, (Vou. Gotta) Fight For Y
8 11 Beastie Boys, (You Gotta) Fight For Y 10 5 Peter Gabriel, Big Time 7 12 Janet Jackson, Let's Wait Awhile
9 6 Robbie Nevil, C'est La Vie 11 12 Bruce Springsteen & The E Street Band, 8 11 Evrope, The Final Countdown
10 17 Club Nouveau, Lean On Me Tampa 0.M.: Mason Dixon 12 14 Genesis, Tomdghl, Tonight, Tonight 9 13 L.Ronstadt/J.ingram, Somewhere Out Th
1 5 Samantha Fox, Touch Me (I Want Your B . N 13 13 Joan Jett And The Blackhearts, Roadru 10 6 Cinderella, Nobody's Fool
1213 Bruce Willis, Respect Yoursef ) 1 1 The Jets, You Got It All 14 4 Beastie Boys, (You Gotta) Fight For Y 11 15 Expose, Come Go With Me
13 19 Huey Lewis & The New:J Jacob’s Ladder W‘AU’fﬂ 2 2 Bon Jovi, Livin’ On A Prayer ) 15 16 L.Ronstadt/J.Ingram, Somewhere Out Th 12 7 Georgia Satellites, Keep Your Hands T
14 15 Expose, Come Go With Me 3 4 Bruce Hornsby & The Range, Mandolin R 16 23 Wang Chung, Let's Go! 13 17 Bruce Willis, Respect Yourself
15 18 Paul Lekakis, Boam Boom Lets Go Back 108 FM Philadelphia P Scott Walk 4 5 LRonstadt/) lngram, Somewhere Out Th 17 22 Europe, The Final Countdown 14 8 Communards. Don't Leave Me This Way
16 16 Stacey 3, We Connect ) pi -D.7oCott Walker 5 10 Beastie Boys, (You Gotta) Fight For Y 18 19 Billy Idol, Don't Need A Gun 15 9 Jeff Lorber Featuring Karyn White, Fa
1710 Luther Vandross, StoE To Love Boston P.D.: Sunny Joe White 1 4 LRonstadt/J.ingram, Somewhere Qut Th 6 12 Starship, Nothing’s Gonna Stop Us Now 19 20 'Til Tuesday, Coming Up Close 16 18 Sweet Sensation, Hooked On You
18 20 Cinderella, Nobody's Fool L 2 Til Tuesday, Coming Up Close 2 1 Georgia Satellites, Keep Your Hands T 7 3 Gregory Abbott, Shake You Down 20 21 REO Speedwagon, That Ain't Love 1720 Donna Allen, Serious
19 21 The Cover Girls, Show Me 2 9 Jacksyén Lelt'sgwgit ‘Awhile 3 7 The Jets, You Got It All 8 8 Huey Lewis & The News, Jacob's Ladder 21 34 Club Nouveau, Lean On Me 18 21  Peter Gabriel, Big Time
20 7 Madonna, Open Your Heart 3 4 Deador Alive, Brand New Lover 4 5 Dead or Alive, Brand New Lover 9 6 Benjamin Orr, Stay The Night 22 24 Hipsway, The Honeythief 19 16  Shirley Murdock, As We Lay
21 22 Cameo, Candy . . 38 Huey Lowis & The News, Jacob's Ladder 5 8 Huey Lewis & The News, Jacob's Ladder 10 13 Journey, I'll Be Alright Without You 23 27 Tina Turner, What You Get Is What You 20 25 Genesis, Tonight, _Tonght, onight
2224 Genesis, Tonight, Tonight, Tonight 5 12 Th yJe(s You Got It Al 6 6 Peter Gabriel, Big Time 11 11 Georgia Satellites, | evef Your Hands T 28§ Dead or Alive, Brand New Lover 21 23 Mel & Kim, Showing Out (Get Fresh At
23 30 Dead or Alive, Brand New Lover F Pe?er ‘Gabriel. Big Time 7 9 Expose, Come Go With Me 12 16 Janet Jackson, Let's Wait Awhile 25 29 The Barbusters (Joan Jett), 22 26 Eddie Money, | Wanna Go Back
24 14 Cyndi Lauper, Change Of Heart 7 10 Eddie Money'l AanalGolEaeh 8 10 Bruce Willis, Respect Yourself 13 19 Club Nouveau, Lean On Me 26 28  Duran Duran, Skin Trade 23 29 Wang Chung, Let's Go! )
A25 —  LRonstadt/J.Ingram, Somewhere Out Th 8 11 Beastie Boye, (You Gotia) F.ght Far Y 9 14 Shirley Murdock, As We Lay 14 15 Europe, The Finai Countdown 27 31 David & David, Ain't So Easy 24 28 Bruce Hornsby & The Range, Mandolin R
26 29 Aretha Frankfin & George Michael, | K 9 18 LRonlstadl(’st'ln r;]m SOﬂZEVII%E . ?)rut ™ 10 3 Bon Jovi, Livin' On A Prayer 15 9 Billy Joel, This Is The Time 28 36 Janet Jackson, Let's Wait Awhile 25 30 Starship, Nothing’s Gonna Stop Us Now
7 — EWOF. The Final Counfdown 10 26 Starshi ofhing s Conna Sto rUs Now 11 2 Chicago, Wilt You Still Love Me? 16 18  Peter Gabriel, Big Time 29 35 The Robert Cray Band, Smoking Gun A26 — Book Of Love, | Touch Roses
A28 —  Janet Jackson, Let's Wait Awhile et Cameop A 13 p 12 15 Bruce Hornsby & The Range, Mandolin R 17 14 Chicago, Will You Stili Love Me? 30 32 Expose, Come Go With Me 27 EX  Journey, I'll Be Alright Without You
29 23 Gregory Ablmﬂ(S Shake You Down 12 14 Bruce Willis Respect Yourself 13 16 Janet Jackson, Let's Wait Awhile 18 23 Expose, Come Go With Me 31 37 World Party, Ship Of Fools (Save Me F 28 EX Georgio, Sexappeal .
30 27 Genesis, Land Of Confusion 13 15 Lone Justice, Shelter 14 18 Beastie Boys, (You Gotta) Fight For Y 19 20 Eddie Money, | Wanna Go Back 32 38 Aretha Franklin George Michael, | K 29 EX Aretha Franklin & George Michael, | K
14 18 Europe, The Final Countdo 15 23 Starship, Nothing's Gonna Stop Us Now 20 28 Genesis, Tonight, Tonight, Tonight 33 30 Champion, Just Another Day 30 EX RunD.M.C,It's T"Ck{'
5 19 c;ow'ﬁeéd House Dot Droar It's Over 16 17 Jourey, I'll Be Alright Without You 21 24 Hipsway, The Honeythief 34 39 The Pretenders, My Bab 31 32 'Til Tuesday, Coming Up Close
16 23 Sweet Sensation. Hooked On Y 17 26 Genesis, Tonight, Tonight, Tonight 22 22 Samantha Fox, Touch Me (I Want Your B 35 40 Bangles, Walking Down Y(our Street 32 36 REO Speedwagon, That Ain't Love
173 Tina Torner Whit Yoo Get s What You 18 25 Club Nouveau, Lean On Me 23 25 Communards, Don't Leave Me This Way 36 EX  Peter Wolf, Come As You Are 3333 A-Ha, Cry Wl
18 20 Chris DeBurgh, The {gd 10 Red 19 21 Eddie Money, | Wanna Go Back 24 26  Luther Vandross, Stop To Love 37 EX Steve Winwood, The Finer Things 34 34 Tina Turner, What You Get Is What You
18 2 Hioswa Thg Vioneyth e 20 22 Kool & The Gang, Stone Love 25 27 The Robert Cray Band, Smoking Gun 38 EX Glass Tiger, | Will Be There 35 35 Billy Idoj, Don't Need A Gun
AM 89 o Br’:nce pun &"T T Range. Mandolin R 21 24 Lone Justice, Shelter 26 29 Donna Allen, Serious 39 EX Iggy Pop, Real Wild Child 36 39 B_an%Ies, Walking Down Your Street
’ ‘ 21 2 Expose ComeyGo With Meg g 2235 Europe, The Final Countdown 21 30 Kool & The Gang, Stone Love 0 EX R%%ybue ﬁevil, Dominoes 37 37 Eight Seconds, Kiss You (When It's Da
S 22 31 Club Nouveas, Lean On Me 23 27 Tina Turner, What You Get Is What You EX EX Ratt, Dance A — Boston, Can't Cha Say (You Betieve In 38 38 The Pretenders, My Baby
Chicago P.D.. John Gehron 53 32 Paul Lekakis, Boom Boom Lets Go Back 28 28 Wang Chung, Let's Go! XX CamentCandy] A~ — Prince, Sign Of The Time 3 EX Lone Justce, Sheffer
_ e : 5% EX  Aretha Frankiin & George Michael, | K 25 31 Robbie Nevil, Dominoes A — Prince, Sign Of The Time A — Kenny Loggins, Meet Me Half way 40 EX  Hipsway, The Honeythief
1 4 Huey Lewis & The News, Jacob's Ladder 55 39 ShelleE. Hoid Me g 26 30 Sammy Hagar, Winner Takes It All A — Bangles, Walking Down Your Street A — Julian Pope, World Shut Your Mouth A — Jod{ Watley, Lookin' For A New Love
2 1 Madonna, Open Your Heart % 27 Daryl Hall, Someone Like You 27 32 The Pointer Sisters, All | Know Is Th A — Peter Wolt, Come As You Are A — Georgia Satellite, Battleship Chains A — Cutting Crew, Died In Your Arms
3 7 Genesis, Tonight, Tonight, Tonight 27 28 Shifley Murdock. As We La 28 34 Cameo, Candy A — Boston, Can't You Say A — Simr% Red, The Right Thing A — Prince, Sign Of The Time
4 9 Anita Baker, Caught Up In The Rapture 5% 30 Billy ol Dowt Need A& Gun 29 33 REO Speedwagon, That Ain't Love EX EX Kool 4 The Gang, Stone Love A — Boston, Can't You Sa{(
5 5 Lionel Richie, Ballerina Girl a9 sm!ekba'ck Gunning For The Buddha A3 — Aretha Franklin & George Michael, | K EX EX Paul Vounﬁ,wh Does A Man Have To Be A — Peter Wolf, Come As You Are
6 3 Chicago, Will You Still Love Me? 50 35 Stacey 0, We Connect 31 37 Lou Gramm, Midnight Blue EX EX Survivor, How r%ucn Love A — Samantha Fox, Do Ya, Do Ya
7 2 Billy Vera & The Beaters, At This Mom 3% Wang Ch;mg Lopnert, 32 38 Eight Seconds, Kiss You (When It's Da . EX EX Ratt, Dance EX EX  Sammy Hagar Winner Takes It All
8 14 Crowded House, Qont Dream It's Over A2 Comeic Tomont Tonaht Tonight 33 39 The Pretenders, M{; Baby Jn\‘V EX EX Paul Simon, Boy In The Bubble EX EX Robbie Nevil, Dominoes
9 15 Starship, Nothing's Gonna Stop Us Now 33 EX  World P’arty §hib of goolvs (Save Me F 34 EX  Glass Tiger, | Will Be There A ) EX EX Patty Smytﬁ. Never Enough EX EX Melba Moore, Fallin
10 11 Bruce qusb% & The Range, Mandolin R 31 EX Kool & The Gang, Stone Love 35 EX The Barbusters (Joan Jett), APABIICA' EX EX A-Ha, Cry Woif EX EX Kool & The Gan%, Stone Love
11 6 Bruce Willis, Respect Yourself 35 EX Loy Gramm. Midnight Blue 36 40 Georgio, Sexappeal EX EX The Venetians, So Much In Love EX EX The Barbusters (Joan Jett),
12 13 Peter Gab.nelé Big Time A -~ Boston Cant You Sa 37 EX Peter Wolf, Come As You Are EX EX Sammy Hagar, Winoer Takes It Al EX EX Ratt, Dance
13 17 Journey, I'li Be Alright Without You A Cuttine Crew | Dicd Yn Your Atms Ton 38 EX Crowded House, Don't Dream It's Over Miami P.D.: Rick Stacy €X EX KBC Band, America EX EX The Robert Cray Band, Smoking Gun
148 Gl’E&OTY Abbott, Shake You Down A Steve %dinwobd The Finer Things 39 EX Ratt, Dance X , e EX EX Psychedelic Furs, Heartbreak Beat
15 23 REQ Speedwagon, That Ain't Love B Jody Watley. Looki For A Ne WK derg A0 —  Steve Winwood, The Finer Things 1 1 Bon Jovi, Livin' On A Prgxer EX EX Kansas, Power
16 27 The PretepdershM Baby A _ Geoyr o Seyx'appeal A — Hipsway, The Honeythief 2 2 Club Nouveau, Lean On Me
17 12 Lone Justice, Shelter A — Bang e Walking Down Your Street A — Gregory Abbott, | Got The Feelin’ (It 3 3 Bruce Willis, ﬁespect Yourself
18 16 Eddie Money, | Wanna Go Back A _  REO Speedwagon, That Ain't Love A — Boston, Can't Cha Say '&Vou Believe In 4 4 LRonstadtéJ.ln ram, Somewhere Out Th
19 24 Tina Turner, What You Get Is What You EX EX FEight econdsg Kiss You (When It's Da A — The Cover Girls, Show Me 5 5 Samantha Fox, Touch Me (I Want Your B
B0 Sive Whnwood T Fier Things X EX. The oyer Gy Show e A O b e Your home 501 Shmey Mundock, As We La
3 . . — utting Crew, Died In 7ms. irley Mur g
2% o g ol B B i 8 € St B : A B ey B
enesis, Lan onfusion 4 — Janet Jackson, Let's Wait Awhile R
gg g 5illy Joek”Tflnavls 'Tl;e Time E; E’; ?f;“mz J“:c ’s'onwum ébeév';’ﬂve q ’ i? %g (E:wope,(T:hedFl'nai Countdown Houston P.D.: John Lander
ansas, All | Wante » ~ ameo, Candy a o 4R . 1 1 Bon Jovi, Livin’ On A Prayer
2% 21 Robbie Nevil, Clest La Vie E; E; Roibld Negl'v °°f,"g1°9d$ O ;()ﬂdylfé 12 12 Peter Gabriel, Big Time Detroit P.D.: Rick Gillette 32 Besstie Boys (You Cottay Fight For Y
27 25 Benjamin Orr, Stay The Night X Ex The B“:s '(S“"SJ a“J- isten To The 13 6 Paul Lekakis, Boom Boom Lets Go Back 1 1 The Jets, You Got It All 3 3 Georgia Satellites, Keep Your Hands T
A28 —  LRonstadt/J.Ingram, Somewhere Qut Th EX EX P : %v ;:fs g" (e"Aa"v:"‘)\v 14 21 Bruce Hornsby & The Range, Mandolin R 2 2 Bruce Willis, Respect Yourself 4 & Peter Gabriel ‘Bn% Time
29 28 Ben E. King, Stand By Me X Ex D” er DD : 031 ; d“ e - 15 20 Georgio, Sexappeal 3 7 Luther Vandross, Stop To Love 5 5 Europe, The Final Countdown
30 29 Wang Chung, Everybody Have Fun Tonigh B Ex s"::." “:‘a‘;‘- M'"ch ’f g FM 16 17 Tia, Boy Toy ) 4 & Beastie Boys, (You Gotta) Fight For ¥ 6 4 Cinderella ,Nobod('s Fool
X EX D“ "’°£-u Ws uch Love Pittsburgh PO Ji 5 17 7 Expose, Come Go With Me 5 8 Shirley Murdock, As We (a 7 7 Lionel Richie, Balierina Girl
ExBBEX H°"';‘1I 7_;‘- K:e”m“;f) © Eve On Me ittsburg D Jim Richards 18 22 The Cover Girls, Show Me & 3 Anita Baker, Caught Up In Y[he Rapture 8 8 Bruce Hornsby & The Ranfe, Mandolin R
= X EX Class Thar L Bo Thero 1 3 Huey Lewis & The News, Jacob's Ladder 19 15 Chicago, Will You Still Love Me? 7 12 Genesis, Tonight, Tonight, Tonight 9 12 Huey Lewis & The News, Jacob's Ladder
N EX EX TheP 43‘ ! sisters, Al | Kaow Is Th 2 & Starship, Nothing's Gonna Stop Us Now 20 24 Kool & The Gan , Stone Love 8 4 Lionel Richie, Ballerina Girl 10 9 Billy Vera & The Beaters, At This Mom
o \Y B LAy B, now 1s 37 Club Nouveau, Lean On Me 21 26 Wang Chung, Let’s Go! 9 14 Janet Jackson, Let's Wait Awhiie 11 19 Janet Jackson, Let's Wait Awhile
t"‘l:"luy 4 5 Janet Jackson, Let's Wait Awhile 22 19 Huey Lewis & The News, Jacob’s Ladder 10 10 Huey Lewis & The News, Jacob's Ladder 1221 Starship. Nothing's Gonna Stop Us Now
g 5 10 Genesis, Tonight, Tonight, Tonight 23 28 Crowded House, Don't Dream It's Over 11 20 Club Nouveau, Lean On 13 18 Bruce Willis, Respect Yourself
3 1 Bon Jovi, Livin' On A Prayer 24 29 Aretha Franklin & George Michael, | K 12 5 Cameo, Candy 14 13 Dead or Alive, Brand New Lover
7 13 Bruce Hornsby & The Range, Mandotin R 25 33 Hipsway, The Honeythief 13 9 Madonna, Open Your Heart 15 15 Shirley Murdock, As We Lay
P.D.: Buddy Scott 96 ' " -FM 8 18 L.Ronstadt/).Ingram, Somewhere Qut Th % 32 Bav:jgl,ﬂ. Waiking Down Your Street 14 17 Freddie Jackson, Have You Ever Loved 16 17 Crowded House, Don't Dream It's Over
b 9 12 Eddie Mon\e’y, | Wanna Go Back 27 30 Freddie Jackson, Have You Ever Loved 15 22 LRonstadt/).ingram, Somewhere Out Th 1720 Genesis, Tonight, Tonight, Tonight
1 & Club Nouveau, Lean On Me 10 11 Stacey @, We Connect 28 35 Mel & Kim, Showing Out (Get Fresh At 16 18 Expose, Come Go With Me 18 27 Expose, Come Go With Me
2 3 Chicago, Will You Still Love Me? 11 2 Chicago, Will You Still Love Me? 29 34 Starship, Nothing's Gonna Stop Us Now 17 13 Stacey Q, We Connect 1930  Aretha Franklin & George Michael, | K
32 Samantha Fox, Touch Me SI Want Your B 2 1 Joume{_, I'll Be Alright Without You 30 31 Duran Duran, Skin Trade 18 19 Bruce Springsteen & The E Street Band, 2 25 Wang Chung, Letis Gol
4 5 Huey Lewis & The News, Jacob’s Ladder | Hartford P.D.: Lyndon Abell 13 6 Ready For The World, Love You Down 3113 The Jets, You Got It Al 19 11 Billy Vera & The Beaters, Al This Mom 21 23 Journey, i'll Be Alright Without You
5 7 Bruce Willis, Respect Yourself 14 16 Luther Vandross, Stop To Love 32 EX  Ratt, Dance 20 16 New Edition, Tears On My Pillow 22 22 Luther Vandross, S ) To Love
6§ 9 Peter Gabriel, Big Time 19 Expose, Come Go With Me 15 20 Bruce Willis, Respect Yourself 33 EX  Tina Turner, What You Get Is What You 21 23 Peter Gabriel Big Time 23 24 Eight Seconds, Kiss You (When It's Da
7 10 Expose, Come Go With Me 2 1 Bon Jovi, Livin' On A Prayer 16 8 Lionel Richie, Ballerina Girl 34 EX Ready For The Worid, Mary Goes 'Round 22 25 Aretha Franklin & George Michael, | K 2 10 Robbie Nevil, C'est La Vie
11 Dead or Alive, Brand New Lover 3 5 The Jets, You Got It All ico DeBarge, To M A35  —  Robbie Nevil, Dominoes 23 24 Sheila E., Hold Me 25 11 Samantha Fox, Touch Me (I Want Your B
8 , Brand 179 Chico ge, Talk To Me L .
9 4 Lionel Richie, Ballerina Giri 44 Bruce Willis, Respect Yourself 18 23 Expose, Come Go With Me A — Prince, Sign Of The Time 2 EX Melba Moore, Falling 26 EX  Cameo, Candy
10 1 Madonna, Open Your Heart 5 2 geady For The World, Love You Down 19 22 Wang Chun, . Let's Go! A — Madhouse' & 25 EX Bangles Walkin Down Your Street 27 16 Cyndi Lauger, Change Of Heart
11 12 Janet Jackson, Let's Wait Awhile 6 & Cameo Candy 20 26 Aretha Franklin & George Michael, | K A —  Peter Wolf, Come As You Are A — Prince, Sign Of The Time 28 14 Gregory Abbott Shake You Down
As Wi 7 7 Janet Jackson, Let's Wait Awhile i % £X 10 Beastie Boys, (You Gotta) Fight For ¥ EX EX Donna Allen, Serious A29  —  Survivor, How Much Love
12 15 Shirley Murdock, As We La 21 29 Europe, The Final Countdown : ! g Allen,
13 18 Starship, Nothing's Gonna gtop Us Now 8 3 LRonstadt/).Ingram, Somewhere Out Th 22 24 Peter Gabnel, Bi% Time EX EX Steve Winwood, The Finer Things EX EX Starpoint, He Wants MTV Body 30 EX Hg)sway, The Hone1yth»el .
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Dayna Steele’s Stick- 0-ltiveness Brings Success

BY CHARLENE ORR

DAYNA STEELE was recently
promoted to assistant PD and
moved to afternoons at album rock-
er KLOL Houston—a nice salute to
her five years of service there. As
an air personality thoroughly in-
volved with the
station, Steele’s
do-it-all enthusi-
asm comes across
easily. “Radio is a
good drug; you
never get
enough,” she

says.
Steele’s career started when she
was 16, while she was a theater ma-
jor at Texas A&M Univ. in College
Station, Texas, and was working on
the school’s station, KAMU. As the
only female jock in town then,
Steele set her sights on the city’s
commercial stations. “KAMU
played a lot of Sinatra and Monto-
vani; a 17-year-old doesn’t want to
play that.” She applied to top 40
WTAW there and was hired.
Steele, who kept in touch with
Houston radio through the campus’
cable system, grew increasingly dis-
satisfied with college and was
homesick and confused about the di-
rection her career should take. “I
really loved radio. I listened to al-
bum rocker KRLY and went home
to take a sales secretary job there to
get a foot in the door. But after
about three weeks, I was dying to

get back on the air.”” When she
made KRLY’s PD aware of her on-
air interest, he laughed at her. But
that night, the midnight DJ did not
show up, and Steele got her big
break.

She had been with KRLY through
three format changes in three years
when cross-town top 40 KRBE of-
fered her a position on air and as
MD/assistant PD. Steele says, “I'm
a people person, and being a DJ let
me be one. I was KRBE's ‘Lady Of
The Night.” That sounds strange to
me now, but when I was 19 or 20
with little experience, it was a great
title.”

Steele took full advantage of her
position at KRBE—getting involved
with her record reps, meeting art-
ists, helping break new music, and
generally increasing her radio
awareness. But then the ax fell.
“KRBE just didn’t need a woman
anymore so they fired me. I could
have fought, yes, but in this busi-
ness, | would have been tagged as a
troublemaker.”

Steele then hit one of the lowest
points in her life. “‘I went home,
cried, and pulled out the phone
book. I called everyone in Houston
and found a weekend/weeknight
post at ABC’s KSRR,” Steele re-
calls. She eventually landed in the
mornings slot at the station.
“There’s nothing wrong with the
morning show except that I'm not
funny. My sarcastic humor gets me
in trouble sometimes, but I'm not
good at sharing the studio with a

Dayna Steele. KLOL Houston's
assistant program director, afternoon
air talent, and a Billboard Pro In
Profile.

traffic reporter and a news direc-
tor.”

Again, Steele was hit from behind
when KSRR’s PD told her she was a
bad jock and gave her two choices:
the midnight shift or the station
buying out her contract. “I knew
better,” Steele says. “I was a good
jock, just not a morning one. ABC
was a big firm—I took the money.”

Down and out again, it was not
long before a job opening at KLOL
lifted her spirits.

Steele says she thinks her promo-
tion to assistant PD was the result
of how well she gets along with

KLOL PD Rick Lambert. “Rick’s
not the outgoing personality type I
am, but he’s brilliant in the pro-
gramming department. I'll be the
one to do special appearances, go to
dinners, and see concerts. That way,
Rick can continue to concentrate on
the programming, and I'll still be
able to work with the music.”

GIVING GOOD MUSIC a break is
one of the highlights of her job. “I
get really excited when KLOL
breaks a new artist. People ask me
how I program, and I get really
frustrated. I believe there is no set
pattern to it. If you go by record
sales, you lose. By the time sales
are high enough to pick up the
track, everyone will have a copy.
But take Bruce Hornsby. KLOL
broke him in Houston with ‘Every
Little Kiss.” David & David is anoth-
er one. It's nice to know we were
one of the first in the nation to help
break these guys.”

STEELE’S HIGH PROFILE
makes her a natural for charity
work. She is perhaps best known for
her involvement with KLOL’s
Rock’n’Roll Auction. In addition to
securing items and artists for the
event, Steele gets to auction off the
sometimes-bizarre items, mostly to
kids who’ve been saving their mon-
ey all year.

She also works closely with the
Cystic Fibrosis Foundation and the
Univ. Children’s Hospital in Hous-
ton. One of her most memorable mo-

ments came when she arranged for
a friend with cystic fibrosis to get
backstage at a major recording
group’s show. The friend had to be
hospitalized before the concert, so
Steele brought the group to his hos-
pital room.

“The look on that kid’s face when
the band walked in made everything
I've ever done worthwhile. Every
job P've lost and every small tri-
umph was magnified in that kid's
face.”

HER COMMUNITY CONCERN
has made her one of the best-known
air personalities in Houston, a sta-
tus she attributes to the power of
radio. “I use that power to make
people aware. I don’t try to create
controversy, but I won’t hide con-
troversy from my listeners. I read
recently that a certain politician
spent $15,000 for a leather-covered
desk. The tax-money waste made
me furious. I reported it and people
responded. Media is a checks-and-
balance system, and we have to
have it to watch out for us.

“I get so angry when people say
album rock is dying. It’s not. It's
just that top 40 got aggressive, and
we thought that wasn’t cool for al-
bum rock. We thought we should be
laid back. Now, we're back on the
upswing. We're becoming very ag-
gressive in our contests, playing a
greater variety of music, our DJs
have developed into personalities,
and our promotional events are ex-
citing.”
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Video Vandross. Epic’s Luther Vandross congratulates “Night Tracks” co-
producer Giles Ashford for increasing the show’s use of black videos and, as a
result, seeing an increase in its Nielsen ratings. Black videos now make up 25%
of the “Night Tracks"” playlist. Vandross’ “‘Stop To Love” video is in heavy

rotation on the videoclip program.

BY STEVE IVORY

LOS ANGELES “If everything
goes like we plan it, soon it’s gonna
be superstar time,” says Motown
a&r vice-president Russ Regan.
Those optimistic words were spoken
about the debut album of Georgio
Allentini, a Los Angeles based sing-
er/songwriter just signed to Berry
Gordy’s label. In fact, those words
seem ironic in light of the fact that
Gordy nearly sold the company to
distributor MCA at the end of 1986.

Allentini, who records under the
name Georgio, is a 21-year-old DJ-
turned-musician (he plays key-
boards and guitar) who wrote, per-
formed, and self-promoted “Sexap-
peal,” a recent West Coast smash
distributed by Macola, the same
company that broke the Timex So-
cial Club. Within the first four days

PRINCE HAS A LOT OF GUTS. He just has to. Af-
ter two commercially disappointing albums, a flop
flick, and murmurs around the industry that he is re-
leasing too much product—and with Michael Jackson
and Whitney Houston coming out with new albums—
many advised Paisley Park’s president to chill out.
Instead, Prince is coming out with “Sign O’ The
Times,” a double album that harks back to his “Con-
troversy” and “1999” albums: It’s an artistic state-
ment that is quite commercial and yet visionary in its

Release Is Both Commercial And Visionary

New Prince Album Harks Back To ‘1999’

“Burglar.” The song, “Time Out For Burglars,” fea-
tures Marlon, Jermaine, Jackie, Tito, and Randy
Jackson. Bernard Edwards produced ... Atlantic is
hoping to tap into the “Big Chill” generation with its
soundtrack for “Platoon.” The package contains '60s
soul standards from the Miracles, Aretha Franklin,
Percy Sledge, and Otis Redding . . . Here’s a cute note
for '60s Motown fanatics: On his next (and 40th) al-
bum, Smokey Robinson has a tune titled “It’s Time To
Stop Shoppin’ Around.” For those of you who don’t re-

. . member, the Miracles

experiments. The differ-
ence between the good
The
Rhythm

and great musician is
that a good musician is

and the
Blves

satisfied with crafting a
pleasing composition,
while the great one con-
stantly strives to rede-
fine what ‘““pleasing”’
' means. ‘“‘Sign O’ The
Times” is the work of a

¢ S

and Motown enjoyed
their first million-seller
with “Shop Around” ...
Black film producer Top-
per Carew is involved in
an intriguing video/mu-
sic parlay. Otis Day (aka
actor DeWayne Jessie) &
the Knights, so memora-
bly featured in “Animal

great musician.

The song “Play In The
Sunshine” has a rockabilly flavor, what sounds like a
xylophone bridge, and, toward the end, a section that
sounds like 4n outtake from a '70s Return To Forever
session. ‘‘Forever In My Life” has the feel of one of
Sly’s dance anthems, two vocals beautifully counter-
pointed, and then, out of nowhere, some acoustic gui-
tar riffs that sound like they’re from another song,
yet really do fit. “If I Was Your Girlfriend” opens
with an old-fashioned soul feel, with Prince copping Al
Green licks, but with lyrics far from Memphis grit (“If
I was your girlfriend, would U remember to tell me all
the things U forgot when I was your man?”). The rap
at the end might make Oran “Juice” Jones blush.

Prince’s ear for arranging music is, perhaps, the
most creative in popular music today. Moreover, most
of his ideas lend themselves toward funk. There is one
tune, ‘“U Got The Look,” that has that now-traditional
Minneapolis dance groove. But it is a testament to
Prince’s ingenuity that he has, using a wide variety of
studio tricks and musical sources, managed to stay
danceable and yet move in another sonic direction. The
single/title cut is quite representative of the quirky
yet accessible style of Prince’s latest effort.

SHORT STUFF: Smokey Robinson and Kashif will
be featured on duets with Dionne Warwick on her up-
coming Arista album ... MCA’s Ready For The
World is in the middle of a six-month domestic tour
... The Jacksons have a song on the MCA soundtrack
of the soon-to-be-released Whoopi Goldberg flick,

by Nelson George

House,”” have been per-
forming at rock clubs and
frat parties ever since. Carew aided Day and company
in landing a deal with MCA Records for a recording to
be supervised by that slick old doo-wopper George
Clinton. The disk is due in May. Carew has also made
a deal for a longform home video with Day & the
Knights that he’ll produce ... The new Run-D.M.C.
single is the rocky “It’s Tricky,” and Profile has pro-
vided a Shep Pettibone-mixed six-track EP to support
it. However, it would be nice if black radio payed at-
tention to the extra song on the EP, “Proud To Be
Black.” It is one of the strongest assertions of black
pride to be recorded in many years. It deserves a spot
somewhere on somebody’s playlist, whether it is
Black History Month or not . . . Arista has utilized an
appealing little promotional gimmick to make the me-
dia aware of Patrice Rushen’s label debut, ‘“Watch
Out.” In addition to the standard advance cassette and
press kit, the label has serviced a little VHS video in-
terview with Rushen, co-producer Charles Mimms,
her engineer, and even BET VJ Donnie Simpson. Bill
Parker directed and Karolyn Ali produced ... Gary
LaMel, the man who took that great solo on Rick
James’ “Super Freak,” has written a song for Mo-
town’s soundtrack to “Police Academy IV.” Stacy
Lattisaw will do the singing, and Jellybean Benetiz
the producing . . . The sleeper cut on Chuck Stanley’s
Def Jam/CBS debut is “Make You Mine Tonight,” a
tender duet with Allyson Williams . . . Isley-Jasper-
Isley’s “Different Drummer” is one of the deepest al-
(Continued on page 33)

of its release the 12-inch sold some
9,000 copies and attracted Motown’s
interest.

“A friend of mine, manager Jerry
Heller, was the first one to tell me
about the record,” says Regan.
“Heller also brought me that ‘Ru-
mours’ record while I was at Poly-
Gram, but the company passed on
it. I heard ‘Sexappeal’ for myself on
my car radio one day and felt it was
a record Motown had to go after,
but I wanted to meet the artist first.
I didn’t want to buy just a record.
We had dinner and I got excited.
There was just something about
him.”

Regan refused to give a price tag
on Georgio’s multialbum deal, call-
ing it “substantial” and noting that
it gives the performer “quite a bit of
creative control over his work.” The
deal also allows Motown to press
and distribute its own 7-inch version
of “Sexappeal.” Macola retains do-
mestic rights to the 12-inch, while
Motown has foreign rights to both
versions.

Georgio’s debut album is being
rushed to ensure a March release.
“At Motown, he has an outlet to do
just about anything,” says Regan.
“In fact, we encourage him to pro-
duce other acts.”

- (Georgio Groomed For Stardom

Regan, six months into his Mo-
town post after leaving PolyGram,
dismisses the idea that Georgio is
drastically different for the label or
that his signing, in light of the re-
cent Motown/MCA negotiations, is
a statement to the industry of Mo-
town’s new vitality. ‘“Chico De-
Barge and General Kane have both
produced recent street records,” he
says.

“In his heyday, Rick James, an-
other street act, had plenty of cre-
ative control. But we’re not chang-
ing over to any one thing. After all,
Smokey Robinson, one of our main-
stays, is about to have one of the
biggest records he’s had in a long
time. If we’re making any state-
ment, it is that Motown is looking
for fresh talent and will move quick-
ly to make things happen.”

Apparently what Motown saw in
Georgio few others did. The per-
former, who says he spent time in
the Prince camp waiting to be pro-
duced, says, “A lot of people in Los
Angeles just gave me the run-
around and didn’t want to make a
commitment.” Frustration led him
to press up “Sexappeal” on his own
Picture Perfect label and offer it to
Macola for distribution.

LONDON Ben E. King has hit
No. 1 on the U.K. singles chart
with his 1967 hit “Stand By Me,”
re-released here to link with a na-
‘tional television advertising cam-
paign for Levi’s jeans. And Percy
Sledge’s 1966 hit “When A Man
Loves A Woman,” featured in
the second of the TV/cinema
commercials for the 501 jeans
line, has made it to No. 5. Both

Ben E. King, Percy Sledge
On U.K. Chart After Ad Use

recordings are on Atlantic.
Jurgen Otterstein, WEA’s Eu-
ropean marketing chief, says,
“Every time motorcyclist Eddie
Kidd, in a pair of Levi's, walks
across the television screen,
thousands more copies of ‘Stand
By Me’ are sold.”
He says the King/Sledge suc-
cess ‘‘proves again the mutually
(Continued on next page)
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HOT BLACK SINGLES ACTION

RADIO MOST ADDED

NEW TOTAL
99 REPORTERS ADDS ON
PRINCE SIGN OF THE TIME waRNER BROS 53 53
‘L. VANDROSS THERE'S NOTHING BETTER THAN LOVE epic 43 61
ANITA BAKE SAME OLD LOVE  ELEKTRA 36 50
PATRICE RUSHEN WATCH OUT  arisTA 36 36
ATLANTIC STAR ALWAYS wARNER BROS. 26 46

Radio Most Added is a weekly national compilation of the five records most added to the playlists
of the radio stations reporting to Billboard. Retail Breakouts is a weekly national indicator of
those records with significant future sales potential based on initial market reaction at the retail-
ers and one-stops reporting to Billboard. The full panel of reporters i1s published periodically as
changes are made, or is available by sending a self-addressed stamped envelope to: Billboard
Chart Dept., 1515 Broadway, New York, N.Y. 10036.

RETAIL BREAKOUTS NUMBER
117 REPORTERS REPORTING
HERB ALPERT KEEP YOUR EYE ON ME  aam 23
VESTA WILLIAMS SOMETHING ABOUT YOU  aam 14
READY FOR THE WORLD MARY GOES ROUND  vca 13
THESYSTEM DON'T DISTURB THIS GROOVE  atLanTic 13
GREGORY ABBOTT | GOT THE FEELIN' (IT'S OVER) coLuveia 13

publisher.
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BLACK SINGLES

BY LABEL

A ranking of distributing labels
by the number of tities they have
on the Hot Black Singles chart.

LABEL NO. OF TITLES
ON CHART
MCA (12) 13
Constellation (1)
WARNER BROS. (4) 9
Paisley Park (3)
Jellybean (1)
Megatone (1)
ATLANTIC (5) 8
Omni (2)
21 Records (1)
COLUMBIA (6) 8
Def Jam (2)
MOTOWN 8
RCA (3) 7
A&M (1)
Jive (1)

Jive/RCA (1)
Total Experience (1)

ELEKTRA (4) 5
Solar (1)

MANHATTAN (4)
P.LR. (1)

A&M
ARISTA
CAPITOL

E.PA
Epic (2)
Scotti Bros. (1)
Tabu (1)
POLYGRAM 4
Polydor (2)
Atlanta Artists (1)
Mercury (1)
PROFILE
EMI-AMERICA
SUPERSTAR INTERNATIONAL
CRITIQUE
EDGE
FANTASY
Danya (1)
ISLAND 1
4th & B'way (1)
JAM PACKED 1
MACOLA 1

]

L N -

== NN W

Bilboord Hot Black Singles SALES & AIRPLAY
I J o ac Ing ™
A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title's composite position on the main Hot Black Singles chart.

x x
SALES AIRPLAY
o8 | 58 e5 o | &S me
I¢ |2y TITLE ARTIST o0 Iy |2y TITLE ARTIST %8
1 3 SLOW DOWN LOOSE ENDS 1 1 3 LET'S WAIT AWHILE JANET JACKSON 4
2 1 HAVE YOU EVER LOVED SOMEBODY FREDDIE JACKSON 2 2 7 LOOKING FOR A NEW LOVE JODY WATLEY 5
3 6 YOU GOT IT ALL THE JETS 3 3 2 SLOW DOWN LOOSE ENDS 1
4 5 BALLERINA GIRL LIONEL RICHIE 23 4 5 YOU GOT IT ALL THE JETS 3
5 27 LEAN ON ME CLUB NOUVEAU 6 5 4 STAY HOWARD HEWETT 8
[ 16 LOVE IS A DANGEROUS GAME MILLIE JACKSON 7 6 6 ENGINE NO. 9 MIDNIGHT STAR 11
7 11 LET'S WAIT AWHILE JANET JACKSON 4 7 11 HOLD ME SHEILA E. 10
8 9 SERIOUS DONNA ALLEN 14 8 14 LEAN ON ME CLUB NOUVEAU 6
9 2 FALLING MELBA MOORE 13 9 1 HAVE YOU EVER LOVED SOMEBODY FREDDIE JACKSON 2
10 18 LOOKING FOR A NEW LOVE JODY WATLEY 5 10 12 LOVE IS A DANGEROUS GAME MILLIE JACKSON 7
11 12 HOLD ON R.J.’S LATEST ARRIVAL 9 11 9 HOLD ON R.J.’S LATEST ARRIVAL 9
12 24 LIVING ALL ALONE PHYLLIS HYMAN 12 12 20 STONE LOVE KOOL & THE GANG 25
13 10 TAKE IT TO THE LIMIT RAY, GOODMAN & BROWN 28 13 17 JUMP INTO MY LIFE STACY LATTISAW 19
14 4 CANDY CAMEO 21 14 19 YOU BETTER QUIT ONE WAY 24
15 7 SITUATION #9 CLUB NOUVEAU 29 15 21 6 MADHOUSE 18
16 17 SEND IT TO ME GLADYS KNIGHT & THE PIPS 16 16 15 LIVING ALL ALONE PHYLLIS HYMAN 12
17 8 AS WE LAY SHIRLEY MURDOCK 27 17 13 THINKIN' ABOUT YA TIMEX SOCIAL CLUB 15
18 22 COME GO WITH ME EXPOSE 22 18 23 HOW DO YOU STOP JAMES BROWN 17
19 19 THINKIN' ABOUT YA TIMEX SOCIAL CLUB 15 19 25 EVERY LITTLE BIT MILLIE SCOTT 31
20 30 RESPECT YOURSELF BRUCE WILLIS 20 20 26 LOWDOWN SO AND SO RAINY DAVIS 30
21 21 STAY HOWARD HEWETT 8 21 32 KEEP YOUR EYE ON ME HERB ALPERT 32
22 31 HOW DO YOU STOP JAMES BROWN 17 22 24 SHOWING OUT MEL & KIM 26
23 29 HOLD ME SHEILA E. 10 23 22 RESPECT YOURSELF BRUCE WILLIS 20
24 14 COME SHARE MY LOVE MiIKI HOWARD 40 24 27 HE WANTS MY BODY STARPOINT 33
25 34 SHOWING OUT MEL & KIM 26 25 8 SEND IT TO ME GLADYS KNIGHT & THE PIPS 16
26 32 6 MADHOUSE 18 26 29 SAVE THE BEST FOR ME BUNNY DEBARGE 34
27 26 ENGINE NO. 9 MIDNIGHT STAR 11 27 38 DON’T DISTURB THIS GROOVE THE SYSTEM 35
28 15 IF | SAY YES FIVE STAR 39 28 34 COME GO WITH ME EXPOSE 22
29 — SOMEONE LIKE YOU SYLVESTER 43 29 36 FASCINATION LEVERT 36
30 35 JUMP INTO MY LIFE STACY LATTISAW 19 30 10 SERIOUS DONNA ALLEN 14
31 13 BIG FUN THE GAP BAND 53 31 — OLD FLAMES NEVER DIE FULL FORCE 45
32 23 C'EST LA VIE ROBBIE NEVIL 60 32 39 TAKE IT FROM ME COMMODORES 38
33 25 JIMMY LEE ARETHA FRANKLIN 72 33 16 FALLING MELBA MOORE 13
34 33 DELANCEY STREET DANA DANE 44 34 — | GOT THE FEELIN' (IT'S OVER) GREGORY ABBOTT 46
35 28 STOP TO LOVE LUTHER VANDROSS 71 35 — | KNEW YOU WERE WAITING (FOR ME) A.FRANKLIN/G.MICHAEL 37
36 — YOU BETTER QUIT ONE WAY 24 36 — TOGETHER GENOBIA JETER AND GLENN JONES 47
37 — ZERO IN JULY FOCUS 42 37 — JUST TO SEE HER SMOKEY ROBINSON 51
38 — STONE LOVE KOOL & THE GANG 25 38 — THING FOR YOU ISAAC HAYES 52
39 — LOWDOWN SO AND SO RAINY DAVIS 30 39 — SOMETHING ABOUT YOU VESTA WILLIAMS 50
40 36 €2 (1 CAN'T RESIST) JESSE JOHNSON 68 40 — MARY GOES ROUND READY FOR THE WORLD 48

©Copyright 198 , Billboard Publications, Inc. No part of this publication may be reproduced, stored in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, re srding, or otherwise, without the prior written permission of the publisher.

BLACK SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE
(Publisher — Licensing Org.)
Sheet Music Dist.

18 6
(Parisongs, ASCAP)
70 ALL I.LKNOW IS THE WAY | FEEL
(Tune Room, ASCAP/American Wordways, ASCAP)
77 ALWAYS
(Jodaway, ASCAP)
27 AS WE LAY
(Troutman, BMI/Saja, BMI)
78 AT THIS MOMENT
(WB, ASCAP/Vera-Cruz, ASCAP)
BADROCK CITY
(Big Audio Dynamics, BMI)
BALLERINA GIRL
(Brockman, ASCAP)
BIG FUN
(Temp Co., BMI)
BRENDA
(Larchris, BM))
21 CANDY
(Al Seeing Eye, ASCAP/PolyGram, ASCAP/Better
Days, BMI/PolyGram Songs, BMI)
81 CELEBRATE (OUR LOVE)
(Critique, BMI/EM!, BMI)
60 C'EST LA VIE
(MCA, ASCAP/Afg, ASCAP/Bug, BMI) CPP
8 CLIMB THE WALLS
(Skeeterman, BMI/Lil' Tad, BMt/Jewels From The
Heart, BM1)
COME GO WITH ME
(Panchin, BMI) CPP
COME SHARE MY LOVE
(Warner-Tamerlane, BM1)
98 CONTROL
(Flyte Tyme, ASCAP)
87 DAY BY DAY
(Mardix, BMI/Bon-Jose, BMI)
89 DEEPER LOVE
(Realsongs, ASCAP)
44 DELANCEY STREET
(Protoons, ASCAP/Turn Dut Brothers, ASCAP)
100 DOESN'T HAVE TO BE THIS WAY
(Rare Blue, ASCAP/Drca, ASCAP) CPP
35 DON'T DISTURB THIS GROOVE
(Science Lab, ASCAP)
92 DON'T TURN AROUND
(Albert Hammond, ASCAP/WB, ASCAP/Realsongs,
ASCAP)
93 EARTH TO MICKEY
(Irving, BMI)
67 EASY LOVE

62

82

7

61

i3

(Muscle Shoals, BMi/Jalew, BMI) CPP/ABP

EGO MANIAC

(Huemar, BMI/Blackwoed, BMI/Mom's Back Porch,
BMI)

ENGINE NO. 9

(Hip Trip, BMI/Midstar, BMI) CPP/ABP

EVERY LITTLE 8IT

(Beezer, ASCAP/Frustration, BMIy

FALLING

(Rightsong, BMI/Franne Golde, BMI/Gene McFadden,
BMI/Summa, BMI/Arista, ASCAP) CPP
FASCINATION

(Trycet, BMI/Ferncliff, BMI)

GIRL NEXT DOOR

(PolyGram, ASCAP/Better Nights, ASCAP)

THE GIRL NEXT DOOR

{(Music Corp. Of America, BMI/Bayjun Beat, BMI)
HAPPY

(Brampton, ASCAP) CPP

HAVE YOU EVER LOVED SOMEBODY

(Zomba, ASCAP/Willesden, BMI)

HE WANTS MY BODY

(Glasshouse, BMI/Irving, BMI) CPP/ALM

HERE | GO AGAIN

{Not Listed)

HERE NOW

(Etude, BMI/Fanny Mac, BMI)

HOLD ME

(Sister Fate, ASCAP/Pretty Man, BMI/Teete, BMI)
HOLD ON

{Arrival, BMI)

HOW DO YOU STOP

{April, ASCAP/Second Nature, ASCAP/Blackwood,
BMI/Janiceps, BMI) CPP/ABP

| GOT THE FEELIN' (IT'S OVER)

(Charles Family, BMI/Alii Bee, BMI/Grabbitt, BMI)
| KNEW YOU WERE WAITING (FOR ME)
(Chrysalis, ASCAP/Rare Blue, ASCAP/Little Shop Of
Morgansongs, BMI) CPP

I'D STILL SAY YES

(Hip Trip, BMI/Klymaxx, ASCAP/Hip Chic,
BMI/Midstar, BMI) CPP

IF ) SAY YES

(Ensign, BMi/Marvin Morrow) CPP

IMAGINATION

(Bourne, ASCAP/Music Sales, ASCAP)
INCREDIBLE

(Minding, ASCAP/Skeeterman, BMI/Lil" Tad,
BMI1/Spirit Marlon, BMI)

IT'S TRICKY

13

51

32

97

65

]

69

45

74

(Protoons, ASCAP/Rush-Groove)

JIMMY LEE

(Gratitude Sky, ASCAP/When Words Collide,
BMI/Bellboy, BMI)

JUMP INTO MY LIFE

(Rare Blue, ASCAP/Kashif, BMI/Music Corp. Df
America, BMI)

JUST TO SEE HER

(Unicity, ASCAP/Lucky Break, ASCAP/Lars, ASCAP)
KEEP YOUR EYE ON ME

(Flyte Tyme, ASCAP)

LEAN ON ME

(interior, BMI)

LET'S WAIT AWHILE

(Flyte Tyme, ASCAP/Crush Club, BMI)

LIVING ALL ALONE

(Downstairs, BM1/C'Index, BM|/Mighty Three, BMI)
LONELY ROAD

(Sloopus, BMI/Gold Horizon, BMI)

LOOKING FOR A NEW LOVE

(April, ASCAP/intersong, ASCAP/Ultrawave, ASCAP)
CPP/ABP

LOVE IS A DANGEROUS GAME

(Zomba, ASCAP/Willesden, BMI)

LOVE YOU DOWN

(Ready For The World, BMI/Excalibur Lace, BMI/Trixie
Lou, BMI)

LOWDOWN SO AND SO

{Warner-Tamerlane, BMI/Advansus, BMI/W.B.M.,
SESAC/Warner's Thunder, SESAC/Rainysongs, SESAC)
THE MAGNIFICENT JAZZY JEFF

(Willesden, BMI)

MARY GOES ROUND

(MCA, ASCAP/Unicity, ASCAP/Ready Ready,
ASCAP/0ff Backstreet, BMI/Music Corp. Df America,
BMI/Moonwalk, ASCAP)

MR. BIG STUFF

(Malaco, BMI/Caraljo, BMI)

NEW DRESS

(Spectrum VI, ASCAP/Slap Me 1, ASCAP) CPP

NO LIES

(Flyte Tyme, ASCAP/Avant Garde, ASCAP)

OLD FLAMES NEVER DIE

(Forceful, BMI/Willesden, BMI)

RESPECT YOURSELF

(East Memphis, BMI/Irving, BMI/Klondike, BMI)
CPP/ALM

SAME OLE LOVE (365 DAYS A WEEK)

(Jobete, ASCAP)

SAVE THE BEST FOR ME

49

55

81

3

26

57

n

41

(Almo, ASCAP/Crimsco, ASCAP/Ziggurat, BMI)
CPP/ALM

SEND IT TO ME

(Dff Backstreet, BMI/Streamline Moderne,
BMI/Lauren Wood, BMI)

SERIOUS

(Triage, BMI/Living Disc, BMI)

SEXAPPEAL

(Georgio's, BMI)

SEXY GIRL

(Bush Burnin', ASCAP/Johnnie Mae, BMI)

SHE (I CAN'T RESIST)

(Shockadelica, ASCAP/AImo, ASCAP) CPP/ALM
SHE KNEW ABOUT ME

(Downstairs, BMI/Gritbilt/BMI/Mighty Three, BMI)
SHERRY

(Darwall, BMI/It's Mine/Electric Doli, BMI)

SHOW ME

(Amber Pass, ASCAP/Andy Panda Music/Disco Fever,
ASCAP/Fools Prayer, BMI/Salski, BMI/Latin Rascals)
SHOWING OUT

(Terrace, ASCAP) CPP

SIGN '0’ THE TIMES

(Controversy, ASCAP)

SITUATION #9

(Jay King Iv, BMI)

SLOW DOWN

(MCA, ASCAP/Brampton, ASCAP/Virgin, ASCAP) CPP
SOMEONE LIKE YOU

(Philly World, BMI)

SOMETHING ABOUT YOU

(Wiz Kid, BMI/Irving, BMI) CPP

SOMETHING SPECIAL

(Dff Backstreet, BMI/Limited Funds, BMI)

STAY

(WB Music/E/A, ASCAP/Make It Big,
ASCAP/Rockwood, BMI)

STONE LOVE

(Delightful, BMI)

STOP TO LOVE

(April, ASCAP/Uncle Ronnie’s, ASCAP/Dillard, BMI)
CPP/ABP

TAKE IT FROM ME

(Tuneworks, BMI/Careers, BMI/Reydon, BMI/Franne
Gee, BMI/Rightsong, BMI) CPP

TAKE IT TO THE LIMIT

(Bush Burnin’, ASCAP/Khari International, ASCAP)
TEARS ON MY PILLOW

(Intersong, ASCAP)

THERE'S NOTHING BETTER THAN LOVE

Catawba (1)

MALACO 1

Muscle Shoals Sound (1)

RENDEZVOUS 1
RHINO

SUTRA 1

Fever (1)

5

52

47

-4

A

42

(Apeil, ASCAP/Uncle Ronnie's, ASCAP/JVA, ASCAP)
(THEY LONG TO BE) CLOSE TO YOU

(Jac, ASCAP/Blue Seas, ASCAP) CPP

THEY'RE PLAYING OUR SONG

(Music Specialists, BMI)

THING FOR YOU

(Super Blue, BMI)

THINKIN' ABOUT YA

(Danica, BMI)

TIME OUT FOR THE BURGLAR

(Warner-Tamerlane, BMI/Irving, BMI/Pamalybo,
BMI/Hither, BMI/W8 Music/Yondor, ASCAP)
CPP/ALM

TOGETHER

(Warner-Tamerlane, BM|/Deertrack, BMI/Martin Page,
ASCAP)

U-TURN

(ANaga, BMI)

WATCH OUT

(Baby Fingers, ASCAP/Shown Breree, ASCAP)

YOU BETTER QUIT

(Perk’s, BMI/Duchess, BMI)

YOU GOT IT ALL

(Holmes Line, ASCAP) CPP

ZERO IN JULY

(Chrystal Isle, BMi/Mark Bynum, BMI/Electric Apple,
BMI)

are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

ABP April Blackwood CPP Columbia Pictures

ALM Almo HAN Hansen

B-M Belwin Mills HL Hal Leonard
B-3 Big Three IMM lvan Mogull
BP Bradley MCA MCA

CHA Chappell PSP Peer Southern
CLM Cherry Lane PLY Plymouth
CPi Cimino WBM Warner Bros.

SHEET MUSIC AGENTS
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AE1E1E CLUB PLAY AEIE 12-INCH SINGLES SALES

z = s | O . X X = = v | O X X R

» o § QE TITLE Compiled from a national sample of dance club playlists. ARTIST ” = § 2—5 TITLE Compiled from a national sample of retail store sales reports. ARTIST

’:E 5 N ;5 LABEL & NUMBER/DISTRIBUTING LABEL D:E 3 o~ = 5 LABEL & NUMBER/DISTRIBUTING LABEL

* & NO.1 & & * & NO.1 & &
FASCINATED SHOWING OUT (GET FRESH AT THE WEEKEND)/SYSTEM

@ 6 . ATLANTIC 0-86731 1 week at No. One O e @ . 2 13 ATLANTIC 0-86755 . 2 weeks at No.)One & MEL & KIM

2 1 5 7 ONE LOOK (ONE LOOK WAS ENOUGH) pice TGR 1011/5UTRA PAUL PARKER (2)] 2 6 13 COME GO WITH ME ArISTA AD1-9539 @ EXPOSE
(3)| 4 | 7 | & | LET THE MUSIC TAKE CONTROL (REMIX) rch 5958-1-80 IMsitk | |(BD| 3 | 10 | 7 | FASCINATED ananticossra COMPANY B
(@] 8 | 9 | 8 | SHOWME (REMIX) rever s¢ 814/suTRA THECOVERGIRLS | [(4D| 9 | 11 | 7 | SHOW ME (REMIX) rever s s14/5uTRA THE COVER GIRLS

5 | 5| 8 | 8 | TURNMELOOSE WALLY JUMP JUNIOR & THE CRIMINAL ELEMENT (8| 30 | — | 2 | LEANON ME (REMIX) tommy sy T8 354 # CLUB NOUVEAU

6 3 3 8 JUMP INTO MY LIFE (REMIX) MOTOWN 4574MG STACY LATTISAW 6 7 7 8 CANDY (REMIX) ATLANTA ARTISTS 888 193-1/POLYGRAM & CAMEO
(@)| 18 | 35 | 4 | NOLIES (REMIX) tau az9-05030/€pC THE S.0.S. BAND (TD)| 17| 37 | 3 | LOOKING FOR A NEW LOVE (REMIX) mca 23689 @ JODY WATLEY
7|4 3 LOOKING FOR A NEW LOVE (REMIX) mca 23689 © JODY WATLEY 8 6 4 16 | SOMEONE LIKE YOU MEGATONE/WARNER BROS. 0-20548/WARNER BROS. SYLVESTER
@ 20 37 3 EGO MANIAC (REMIX) WARNER BROS. 0-20469 JOCELYN BROWN 9 8 5 13 C’EST LA VIE (REMIX) MANHATTAN V-56036/CAPITOL & ROBBIE NEVIL
B A || 8 | BRI (S E LA AL I GEELD S SpaLEEE 10| 4 | 3 | 11 | OPEN YOUR HEART (REMIX) SIRE 0-20597/WARNER BROS. © MADONNA

T T I O st N GIOUT(C ETERES HIATTHEINERRERDSISTE © MEL & KIM ADj 12 | 17 | 6 | BOOMBOOMzvxs571 PAUL LEKAKIS
@ 22 50 3 FEELS LIKE THE FIRST TIME (REMIX) OmNI 0-96784/ATLANTIC & SINITTA 12 5 1 15 WE CONNECT (REMIX) aTLaNTIC 0-86757 & STACEY Q
(A3)| 15 | 25 | 6 | ONLYIN MY DREAMS (REMIX) ATLANTIC 0-86744 DEBBIE GIBSON (A3)| 18 | 18 | 5 | JUMPINTO MY LIFE (REMIX) moTown 457ama STACY LATTISAW

14 10 14 9 CANDY (REMIX) ATLANTA ARTISTS 888 193-1/POLYGRAM & CAMEO 14 14 19 5 LET THE MUSIC TAKE CONTROL (REMIX) rca 5958-1-RD JM. SILK

15 | 11 | 11 [ g | DESIRE(COMEAND GETIT) (REMIX) © GENE LOVES JEZEBEL 15|10 | 12| 9 | PICKITUPwuBKkas1I SOFONDA C
21 | 33 | 4 | CRYWOLF (REMIX) warner 8R0S, 0.20610 ® A-HA ) 7| DS AR EHA AL DY) BRENDA K. STARR

17 |16 | 22 | 5 | WELOVEYOU(REMIX) © ORCHESTRAL MANOEUVRES IN THE DARK @A7)| NEWD | 1 | YOU KEEP ME HANGIN' ON (REMIX) wca 23717 © KIM WILDE
23 32 4 LOWDOWN SO & SO coLumBIA 44-05997 RAINY DAVIS 21 21 4 DO THE DANCE (REMIX) epic 4306022 TRANCE-DANCE

19 7 2 11 OPEN YOUR HEART (REMIX) SiRE 0-20597/WARNER BROS. & MADONNA 19 11 8 9 KNOCK ME SENSELESS vinvLmANIA VMR 006 EASTBOUND EXPRESSWAY

20 181 26 7 INFECTED (REMIX) epic 49.05982 & THE THE 24 40 3 DID IT FEEL LIKE LOVE (REMIX) ATLANTIC 0-86730 GENUINE PARTS
@ 30 43 3 THE HONEYTHIEF (REMIX) coLumsia 44-05988 & HIPSWAY @ 23 27 4 ONE LOOK (ONE LOOK WAS ENOUGH) DiCE TGR 101 1/SUTRA PAUL PARKER

TURN ME LOOSE

2| 12]12| 9 | PICKITUPkuBKeSI SOFONDA C 2 | 16| 16| 6 | TURNMELOOSE WALLY JUMP JUNIOR & THE CRIMINAL ELEMENT
@3| 8| 47| 3 | MOVEOUT (REMIX) aruantic 086734 NANCY MARTINEZ 23 | 13 | 13 | 15 | MEMORIES emergency emos-6569 CAROLYN HARDING
3% | 46 | 3 | DO THE DANCE (REMIX) erc 4506022 TRANCE-DANCE 33 | 44 | 4 | 6(REMIX)pasLEY PARK 020608/ WARNER BROS. © MADHOUSE

25 9 4 11 CHANGE OF HEART (REMIX) PORTRAIT 4R9-05374/EPIC & CYNDI LAUPER @ 31 50 3 FEELS LIKE THE FIRST TIME (REMIX) 0mNI 0-96784/ATLANTIC @ SINITTA

2% 26 38 4 LICENSED TO ILL (LP CUTS) DEF sam BFC 40238/COLUMBIA BEASTIE BOYS 37 43 3 ONLY IN MY DREAMS (REMIX) aTLANTIC 0-86744 DEBBIE GIBSON

o (e e |0 || SRl LA S (LD L ol S g # BIG AUDIO DYNAMITE @7)| 32 | 38 | 4 | SLOWDOWN (REMIX)wca 23699 # LOOSE ENDS

28 | 19 | 20 | 8 | KNOCKME SENSELESS ViNvLMaNIA vMR.006 EASTBOUND EXPRESSWAY 45 | — | 2 | MOVE OUT (REMIX) atuantic 0-86734 NANCY MARTINEZ
(@9)| 0 | — | 2 | KEEPYOUR EYE ON ME (REMIX) aam sp-12226 © HERB ALPERT 29| 27|31 | 5 | LOVELETTERcurinGCR211 GIGGLES
@ 49 | — 2 YOU KEEP ME HANGIN' ON (REMIX) mca 23717 & KIM WILDE 30 25 20 13 SERIOUS (REMIX) 21 RECORDS 0-96794/ATLANTIC & DONNA ALLEN
BD| 45 | — | 2 | HEARTBREAK BEAT (REMIX) columsia 44-05969 # PSYCHEDELIC FURS S IR IR I G TaG OVIRENOUI(REMEY C-BANK FEATURING DIAMOND EYES

32 35 39 5 IF YOU ONLY KNEW D.J. INTERNATIONAL DJ 779 CHIPE. @ 41 — 2 EGO MANIAC (REMIX) wARNER BROS. 0-20469 JOCELYN BROWN
@3)| 37 | — | 2 | SOMETHING ABOUT YOU (REMIX) aemsp-12221 VESTA WILLIAMS (33)| 38 | 46 | 3 | WHATCHA GONNA DO quark or-001 BLAZE
@D| 39| — | 2 | WHATCHA GONNA DO quarx or-001 BLAZE 35 [ 30 | 5 | CRYWOLF (REMIX) wARNER 8R0S, 0-20610 ® A-HA
@] 83 | — | 2 | SOCOLD THE NIGHT (REMIX) mca 23715 # COMMUNARDS 35 | 15 | 24 | 8 | STOPTOLOVE (REMIX)erc 4905980 © LUTHER VANDROSS
(36)| NEWD | 1 | CONTENDERS (REMIX) viRGIN 0-96790/ATLANTIC ® HEAVEN 17 4 | — | 2 | KEEP YOUR EYE ON ME (REMIX) asmsp-12226 © HERB ALPERT
@GD| NEWP | 1 | LEAN ON ME (REMIX) Tommy 80 18 894 # CLUB NOUVEAU @D)| %6 | — | 2 | NOLIES (REMIX) tau az9-06030/€pC THE S.0.S. BAND

38 33 36 5 DON'T NEED A GUN (REMIX) CHRYSALIS 4v9-43090 BILLY IDOL RE-ENTRY WAX THE VAN Jump STREET JS-1007/ISLAND LOLA

39 | 32 | 18 | 6 | SHE(ICANTRESIST) (REMIX) aem sp-12216 JESSE JOHNSON 39 | 26 | 28 | 13 | BOY TOY (REMIX) rca5769.1./0 TIA

4 41 40 5 THE WAY TO MY HEART sunseT 2777 MATT WARREN 40 19 9 11 CHANGE OF HEART (REMIX) PORTRAIT 4R9-05974/EPIC @ CYNDI LAUPER

81 | 27| 29 | 6 | STOP TO LOVE (REMIX) epic 49.05980 # LUTHER VANDROSS 41 | 36 | 33 | 4 | (1KNOW)I'M LOSING YOU oax Lawn OLR 121 UPTOWN

2 | 29 | 16 | 11 | EVERFALLENIN LOVE (REMIX) # FINE YOUNG CANNIBALS NEWD | 1 | LET'S GO! (REMIX) GEFFEN 0-20602/WARNER BROS. WANG CHUNG
@ NEW } 1 LET’S GO! (REMIX) GEFFEN 0-20602/WARNER BROS. WANG CHUNG @ 443 | — 2 HOLD ME PaiSLEY PARK 0-20579/WARNER BROS. SHEILA E.

M | 25| 10 | 12 | WHATYOUSEE IS WHAT YOU GET (REMIX) BRENDA K. STARR 4 | 28 | 25 | 9 | HEAT STROKE SUPERTRONICS RY 016 JANICE CHRISTIE
5 | 48 | 5 | FACEIT stare stReet ssr1001 MASTER C&J 45 | 22 | 15 | 17 | CONTROL (REMIX) aemsp.12209 © JANET JACKSON

86 | 42 | &2 | 6 | ONTHEHOUSE (REMIX) MIDNIGHT SUNRISE FEATURING JACKIE RAWE 4 | 42 | 36 | 4 | SITUATION #9 rommysov Tassl # CLUB NOUVEAU
NEWD | | | SEXAPPEAL PICTURE PERFECT PPR3563/MACOLA GEORGIO ALLENTINI 47 | 3 | 34 | 3 | INFECTED (REMIX) epic 4505982 ® THE THE

8| M | 13 | 13 | COME GO WITH ME arisTa D1-9539 ® EXPOSE NEWD | 1| | SOMETHING ABOUT YOU (REMIX) aamsp.12221 VESTA WILLIAMS
NEWD | 1 | DIDITFEEL LIKE LOVE (REMIX) ATLANTIC 0-86730 GENUINE PARTS NEWD | 1 | | KNEWYOU WERE WAITING (FOR ME) (REMIXRETHA FRANKLIN & GEORGE MICHAEL
(50)| NEWp | 1 | LET'SGET BRUTAL curming cr210 NITRO DELUXE 50 | 47 [ 23 | 19 | BRAND NEW LOVER pic.505965 # DEAD OR ALIVE

P 1. | KNEW YOU WERE WAITING (FOR ME) (REMIX) ARETHA FRANKLIN & GEORGE P 1. 10U (REMIX) FREEEZ FEATURING JOHN ROCCA CRIMINAL

bm | Tites with foture MICHAEL aRisTA b= | Titles with future 2. DEAR GOD XTC erren

e 2. WAX THE VAN LOLA Jump STREET o | chart potential, 3. THEY'RE PLAYING OUR SONG TRINERE Jam pACKED

2 based on club play 3. WHO IS IT (REMIX) MANTRONIX SLEEPING BAG based on sales 4. CONTENDERS (REMIX) HEAVEN 17 virGiN

o this week. 4. RIGHT ON TRACK (REMIX) BREAKFAST CLUB mca o reported this week. 5. LOWDOWN SO & SO RAINY DAVIS coLumsia

= 5. SHOWDOWN (REMIX) NO SOVEREIGN GEFFEN = 6. DESIRE (COME AND GET IT) (REMIX) GENE LOVES JEZEBEL GEFFEN

7. SHUT UP MOONFOU ata

wl hal 8. LOVE IS A DANGEROUS GAME (REMIX) MILLIE JACKSON sve

3 [ 4

) ]

O Titles with the greatest sales or club play increase this week. ® Videoclip availability. ® Recording Industry Assn. Of America (RIAA) certification for sales of 1 million units.

unless indicated otherwise.

. A RIAA certification for sales of 2 million units. Records listed under Club Play are 1 2-inch
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Music Gonfab Reveals Genre’s Solidarity

WHAT WE DID over our midwin-
ter break ... The second Winter
Music Conference, held Feb. 17-21
in Fort Lauderdale, Fla., did all it
promised, and more. For the dance
music industry, it was an in-depth
learning experience and status re-
port on exactly where our strengths
and best shots lie, tailored especial-
ly to us (and you know who you
are). Its success as both a concept
and an event said much for the com-
ing of age of the '80s incarnation of
the dance phenomenon.

Where to start summarizing an
event that said it all? Certainly, the
atmosphere was as busy and upbeat
as the much-discussed Miami-sound
music itself.

Both the immediate news of the
week and the mid- to long-term out-
look added to the general cheer: Ex-
posé’s “Come Go With Me,” on the
doorstep of the pop top 20, was
shaping up as the city’s biggest mu-
sical ambassador since Miami
Sound Machine’s “Primitive Love”
album a year ago.

Concurrently, another Miami
smash, Company B.’s ‘“Fascinat-
ed,” hit No. 1 on the dance chart in
its fourth week. Cover Girls’ “‘Show
Me” became the latest of the Mi-
ami/New York/Los Angeles trian-
gle’s breakouts to tip onto the Hot
100 Singles chart. And, inevitably,
Billboard made its own news, as
word of the power-based Hot 30
Crossover radio chart spread.

It’s quite true that the conference
was often focused on the unique lo-
cal scene itself. But this year, even
more than last, Miami had become a
paradigm for dance music cross-
over: a multiethnic city with a
strong club-going audience and
tightly interwoven relationships be-

TRAX

by Brian Chin

tween clubs, record pools, radio, lo-
cal distribution, and retailers.

Miami was where dance music
was regularly proving itself to be
mass-appeal radio fodder for non-
clubgoers. Many attendees said that
they hoped some of the Miami point
of view would rub off around the
country—thoroughly ODed on any
record that had a one-name female
artist as they’d become by the end
of the conference. (The exception,
was the one-man Chicago contin-
gent, Farley “Jackmaster” Keith,
who was determined to prove that
house was not about to be overtak-
en by the Miami or any other
sound.)

Just how, and how far into the
middle of the country, the current
surge of dance music will be carried
by the power-radio wave was the
theme underlying much of the dis-
cussion, whether the subject was ra-
dio, talent booking, record pool/rec-
ord label relationships, charts,
A&R, or independent label survival.
Viability, after all, is correlated to
the sales of dance-oriented music.

That’s why the one and only class
of people that can be said to have
been missing from this perfect-size,
be-there-or-be-square party was the
middle-level managers of the major
labels. It was partly understand-
able, since they were probably ex-
hausted from the immediately pre-
ceding NARM bash. But one wishes
they'd have been there to observe
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the level of nitty-gritty discussion
that was going on and to absorb the
sense of mechanics and interconnec-
tivity that pervaded the conference.

Dance music is a very different
kind of animal from any other part
of the record business. It can be ra-
tionalized (in the mass-production
sense), in keeping with the corpo-
rate manner of doing things on a na-
tional level, but only to a point. And
In many ways, it is trying to ratio-
nalize itself. But when you come
down to it, dance music really is
about frivolous, diddy-bop night life
at its core. That’s what keeps re-
plenishing its core clubbing audi-
ence and what keeps its image ap-
pealing enough for nonclubbers to
keep listening to club-style music.
That should be perfectly under-
standable to an industry built on “a-
wop-babaloo-bop-a-wop-bam-boom.”

It was a surprise—even a revela-
tion—to us, but, in a way, the item
that is most symbolic of the interac-
tion, or wrestling, between the cor-
porate and the street level could
well be Brueser’s Boogie Backpage,
CBS dance music manager Gail
Bruesewitz’s weekly mailer, which
combines an in-house promo depart-
ment memo with product plugs and
a page of assorted photos and chat-
ter. Consider this: The long lists of
weekly chart statistics are one way
of representing dance music in a
way that’s understandable to the
music business at large and the
megamarketers of music specifical-
ly. But the photos in back represent
the part of dance music that can’t be
reduced to a move on a chart, an
add, or a report: the dance music
community, which got together be-
cause of its common passion for mu-

sic and its audacious assumption
that the passionate followers of mu-
sic—DJs, really, and their support-
ers—had a stake in the professional
music biz.

There’s no doubt that DJs—and
all the businessmen they coattailed
into the business through their pow-
er as tastemakers and music sell-
ers—are moving on professionally.
It’s a critical moment of opportunity
for everyone who is involved with
dance music, not only because there
are successes to bring home, but be-
cause we're all committed to the
health and ongoing availability of
clubs and club music.

And the underlying reason for all
of this is that we want the kind of
music that will speak to us. The
Winter Music Conference—an insti-
tution in only its second year—was
a wonderful way for the business-
men in dance music to go back un-
derground for a strategy session
and a shot of family support. It
could, in future years, be just the
thing to convey the sense of dance
music to the interested upper eche-
lon of the music business. Here,
more than anywhere else, it's the in-
tangibles, the subjective impres-
sions, that are just as important as
the hard facts.

P.S.: Our deepest thanks go to the
club, radio, and music industries of
south Florida for their gracious hos-
pitality to the whole conference pos-
se. And we're even more grateful to
the conference directors, Bill Kelly
Jr. and Louis Pessenti, and all of
their fine support staff, who took
the risk and applied the legwork to
throw the party. (The remainder of
the credit crawl appears in the ac-
companying story.)

RHYTHM & BLUES

(Continued from page 28)

bums, in terms of song-for-song
quality, to be heard so far this
year. The people at CBS Associat-
ed labels haven’t picked a single
yet—probably because there is so
much to choose from. Such mid-
tempo ballads as “Givin’ You Back
The Love” and “Once In A Life-
time Lady’’ are just two of the
hooky, melodic songs Ronnie Is-
ley, Chris Jasper, and Marvin Isley
have created. Ronnie’s lead guitar
is featured prominently through-
out, though mixed in such a way
that his solos add color to songs

and don’t, as they have sometimes
in the past, overpower them. ‘“Dif-
ferent Drummer” could push this
trio to the platinum heights the Is-
ley Brothers enjoyed in the '70s . . .
Another strong upcoming release
is Shelia E.’s self-titled third Pais-
ley Park album. It shrewdly bal-
ances her Latin background with
elements of funk, rock, and a bit of
country. The single “Hold Me”’
doesn’t suggest the exciting fu-
sion of styles the percussionist-
turned-singer pulls off.
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Riding High. Record executives learn the ropes; “it's the cowboy way,”
according to Riders In The Sky following their signing with MCA/DQOT. Shown at
the roping are, from left, Emory Gordy Jr., who will produce the trio; Ranger
Doug; Too Slim; Woody Paul; and Bruce Hinton, vice president and general
manager of MCA Records.

Seminar: Should Radio Sell Records?

BY EDWARD MORRIS

NASHVILLE Country radio and
record merchandisers don’t know
very much about each other’s func-
tions and business requirements.
This was the theme that emerged
vividly during the first panel of the
Country Radio Seminar, held here
Feb. 19-21.

As in previous seminars, the cru-
cial question was whether radio has
any obligation to help sell records.
On this point, there was wide dis-
agreement: “Ultimately,” said Bob
Green of WYAY Atlanta, “my job is

oNE OF THE BRIGHTEST MOMENTS in every
Country Radio Seminar always comes during the
New Faces Show, and this year’s event, held here
Feb. 19-21, was no exception. It’s a key opportunity
for new country acts to perform before an audience
laden with music industry figures. And it also
serves as an accurate barometer of what’s ahead for
country music.

Judging from this year’s 10 performers, there
should be no slump in the remarkable surge of tal-

ent that has boosted in-
terest in country music

over the past two years.
Held in the Opryland
Hotel’'s Tennessee Ball-
room as the Saturday
night climax for the
seminar, the show pa-
raded a wide range of
talented artists.

Lyle Lovett kicked off
the talent fest, and
Huey Lewis, in town for
a concert, watched the MCA singer/writer from the
wings. MTM act the Girl Next Door followed with a
sprightly performance of two songs. Although an
impressive band of Nashville session players was on
hand, Dwight Yoakam chose to go on with only Pete
Anderson, guitarist/producer, backing him up.
“Guitars, Cadillacs” drew the strongest response
for the Warner Bros. artist.

Holly Dunn, the MTM singer who walks the fine
line between folk and country, scored with a touch-
ing version of ““Daddy’s Hands.” Equally impressive
but vastly different are the Sweethearts Of The Ro-
deo, adding even more electricity to their stage
show as they rocked to ‘“Midnight Girl/Sunset
Town’’ and “Chains Of Gold.” The Columbia act fea-
tures sisters Kristine Arnold and Janis Gill. Actor
Tom Wopat showed the singing side of his talents,
peaking with “The Rock And Roll Of Love.” The
EMI/America act drew strong reaction from the
country broadcasters. Avista artist Adam Baker dis-
played a smooth stage style and commendable pipes
in his two-song set. A.J. Masters followed with his
Bermuda Dunes Records hit “Love Keep Your Dis-
tance,” and Mercury Records’ Larry Boone roused
the audience with his honky-tonk crooning. RCA
singer Keith Whitley put the frosting on the concert
cake with enjoyable performances of two of his hits,
“Miami, My Amy”’ and ‘“‘Homecoming '63.”

With talents like these emerging from over the
horizon, the rebound era of country music should
gain momentum. From slicked-up pop to rot-gut
honky-tonk, the orientations spanned the ex-
tremes—and the middle—but had talent (with a cap-
ital T) in common.

Once again, Charlie Monk MCed the event, offer-
ing his acerbic barbs, which ranged from great to
groaners, We'll carry some of his best zingers in the

Quality Reflects Surge Of Up-And-Coming Talent
New Faces Bring Fresh Sounds To Confah

by Gerry Wood

next Nashville Scene.

NEWS NOTES: Lamar Fike has reactivated Lamar
Fike Management with the signing of singer Amber
Leprey and a group dubbed Britton. The group con-
sists of four brothers, and Fike maintains it contains
“the world’s lowest bass singer as certified by the
‘Guinness Book Of World Records.””’ He said it, [
didn’t. Maybe Richard Sterban of the Oak Ridge
Boys and Harold Reid of the Statler Brothers can
challenge the Britton
bass singer to a ‘““bass-
off”” ... Singer Marcia
Lynn was recording at
Waylon Jennings’ studio
when the owner dropped
by. Waylon played her a
demo of a new song he
had written, and Lynn
asked if she could record
it. Waylon nodded yes,
and the song should be
one of Lynn’s new re-
leases ... Austin was the locale for the shooting of
David Frizzell’s new video version of his Compleat
Records single ‘“‘Beautiful Body.”

The Bama Band is gearing up for a busy slate of
dates, opening for and backing up Hank Williams
Jr. ... Talented Nashville writer John Lomax III is
chronicling Jimmy Bowen’s career in Nashville.
Commissioned by Bowen, the project will focus on
his accomplishments as a producer and as head of
MCA/Nashville. No publication or other commerecial
use of the information is planned at present. Any in-
terested parties wanting to add comments, anec-
dotes, or information to the project should contact
Lomax or his associate, Mark Renz (615-383-6366)
... K.T. Oslin journeyed to New York to shoot the
cover for her RCA debut album, ““ '80s Ladies.” Re-
lease is scheduled for May.

Yes, that’s Pake McEntire’s sister Reba singing
on his latest RCA release, “Heart To Heart.”
They’ve performed it together on stage, too, as Pake
has been opening several dates for the CMA enter-
tainer of the year ... Dan Seals, EMI America al-
bum “Won’t Be Blue Anymore” has been certified
gold. The album became his first No. 1 solo album on
the Top Country Albums chart and was previously
certified platinum in Canada. Seals, as “England
Dan” with John Ford Coley, won a gold album in
1976 with “Nights Are Forever Without You” ...
The multitalented Gary Morris will be appearing on
an episode of “‘Mike Hammer’’ in a dramatic TV role.
The Warner Bros. artist appeared as a blind country
singer last year on ‘“The Colbys.”

Congratulations to Jim Halsey, recently awarded
the prestigious Frederic Chopin Medal in Cannes.
The chairman and CEO of the Jim Halsey Co. re-
ceived the award from the general director of the

(Continued on next page)

to increase profitability for the ra-
dio station.”

Bobby Kraig of KPLX Dallas was
more conciliatory. ‘I do think
there’s some responsibility to sell
records when you can. If they quit
selling, we’re all in trouble,” he
said.

Chiding station managers for
their ‘“‘mercenary attitude,” Warner
Bros./Reprise artist Dwight Yoa-
kam said, “You are dependent on
music to sell your airtime.” He add-
ed that he thought very few sta-
tions at the seminar were making
money with a talk format.

Vern Benke, representing the
Camelot chain, and Jim Sinclair,
from Lieberman’s Dallas division,
explained their operations. Benke
acknowledged that “‘there’s not the
one-to-one contact [with radio] we
feel is important.”

Sinclair said that radio performs
an important function for his com-
pany: “On a new artist, we rely on
what’s happening at radio very
heavily [in making purchase deci-
sions]. We track all the artists in our
marketplace.”

Record Bar chief Barrie Bergman
agreed, saying, “We use any input
we can get. Historical data is the
best input [for established artists].
With new artists, we’ve got to de-
pend on the labels and radio to tell
us.”

Gary Morris,

NASHVILLE K mart and Handle-
man will be using the voice of Gary
Morris for a combined in-store jew-
elry and record promotion in select-
ed stores, beginning at the end of
March. About 190 K mart outlets in
[llinois and Georgia will be involved.

The promotion calls for Morris to
give a pitch for “the gold” in his
“Plain Brown Wrapper” album and
offers the suggestion that there’s
more gold to be found in the stores’

FOR WEEK ENDING MARCH 7, 1987

7 Yoakam: ‘You’re Biting The Hand That Feeds You’

Several speakers from the panel
and the floor maintained that radio
stations can heighten their own visi-
bility as well as that of country rec-
ords by sponsoring a “country cor-
ner’’ in record stores, supported by
advice and ad dollars from the la-
bels.

Reba McEntire and her manager,
Bill Carter, recounted McEntire’s
promotional tie-in with Camelot and
Jeep last fall-—a ploy that helped
her “Whoever’s In New England”
album go gold. Carter said that
the promotion was not chainwide,
however, but concentrated in the
South. He noted that several of the
radio stations approached about
joining the promotion were not in-
terested.

The outspoken Yoakam berated
radio reps more than once for their
indifference to retail action. “If you
become oblivious to what sustains
the production of those records—
which is sales, essentially—you’re
going to wind up biting the hand
that feeds you.” He asserted that
radio has relied on music to attract
an audience for the last 40 years.
“What we are experiencing now, [
think, is radio hits that have no
sales.”

Radio & Records’ Lon Helton,
who moderated the panel, asked
why more label advertising money

(Continued on next page)

K mart Link

jewelry seetions. For the duration
of the three-week program, Morris’
Warner Bros. album will be on sale
for $6.49.

Morris’ taped announcement will
be played periodically over the
stores’ public address systems, ac-
cording to Handleman vice presi-
dent Jim Powers. The artist’s recent
No. 1 country single, “Leave Me
Lonely,” will be used as the musical
bed for the announcement.

Billboard

publisher.

HOT COUNTRY SINGLES ACTION

RADIO MOST ADDED

NEW TOTAL
138 REPORTERS ADDS ON
CONWAY TWITTY JULIA wmca 51 55
JOHN CONLEE DOMESTIC LIFE cowmsia 34 54
THE FORESTER SISTERS TOO MANY RIVERS waRNER BROS 25 2B
GARY MORRIS PLAIN BROWN WRAPPER  wARNER BROS 25 BT
DAN SEALS | WILL BE THERE em 24 25

Radio Most Added is a weekly national compilation of the five records most added to the playtists
of the radio stations reporting to Biltboard. Retail Breakouts is a weekly national indicator of
those records with significant future sales potential based on initial market reaction at the retail
ers and one-stops reporting to Billboard. The full panel of reporters is published periodically as
changes are made, or is available by sending a self-addressed stamped envelope to: Billboard
Chart Dept., 1515 Broadway, New York, N.Y. 10036

RETAIL BREAKOUTS

NUMBER
43 REPORTERS REPORTING
REBA MCENTIRE LET THE MUSIC LIFT YOUUP wmca 13
THE BELLAMY BROTHERS KIDS OF THE BABY BOOM  mca/curs ]
THE JUDDS DON'T BE CRUEL Rrca/curs 7
HIGHWAY 101 THE BED YOU MADE FOR ME  wARNER BROS G
ALABAMA "YOU'VE GOT” THE TOUCH Rca &
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duced, stored in any retrieval system, or transmitted, in any form or by any means, electronic,
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Baby They Want It. MTM group Girls Next Door present sweatshirts emblazoned with the name of their latest single to
their producer Tommy West and singer/songwriter Beth Nielsen Chapman, who wrote the tune. Pictured are, from left,
Cindy Nixon, West, Diane Williams, Tammy Stephens, Chapman, and Doris King.

NASHVILLE SCENE

(Continued from preceding page)

Polish Artists Bureau, headquar-
tered in Warsaw. The presentation
for “‘continuous efforts toward
peace and harmony through world
festival stages” was made during a
national Polish television and radio
simulcast from France ... The
Nashville Entertainment Assn.’s ac-
tors/models division will hold audi-
tions for the NEA Actors Showcase,
to be held April 21 at Zanie’s Come-
dy Showcase in Nashville. Casting
directors from New York and Los
Angeles will be invited to the show-
case. Auditions will be held March
28, 10 a.m.-5 p.m. at the John Galt

King Records
Vid Series Due

NASHVILLE “King Of Queen
City: The Story Of King Rec-
ords,” a series of four one-hour
documentaries, will be distribut-
ed nationally to, public radio sta-
tions the second week of April.
The series was written and pro-
duced by Jon Hartley Fox under
a grant from the Ohio Human-
ities Council.

Cincinnati-based King Reec-
ords was founded by business-
man Sid Nathan, who also man-
aged the label from 1943-68.
Among the acts that recorded
for King were Grandpa Jones,
the Stanley Brothers, the Del-
more Brothers, Cowboy Copas,’
Merle Travis, and Reno & Smi-
ley; also, such noncountry per-
formers as James Brown, Bill
Doggett, Freddie King, Little
Willie John, Earl Bostic, Hank
Ballard, John Lee Hooker, the
Dominoes, Wynonie Harris, and
Bullmoose Jackson.

The documentary combines
music, interviews, and analyses.
Those interviewed include per-
formers Jones, Ralph Stanley,
and Jethro Burns; musie histori-
ans Charles Wolfe and Peter
Grendysa; and recording indus-
try veterans Don Pierce, Ralph
Bass, and Jim Stanton.

Stations interested in carrying
the series should contact Fox at
919-489-4349.

Theatre in Nashville ... The
Warner Bros. group Southern Pa-
cific has added former Pablo
Cruise front man David Jenkins as
a vocalist and guitarist. He replaces
lead singer Tim Goodman. South-
ern Pacific has started work on its
third album.

Nashville songwriter Ben Peters
continues to gain international suc-
cess. “I Wanna Wake Up With You”
has hit No. 1 in Holland, Portugal,
England, Switzerland, South Afri-
ca, Sweden, Norway, Austria, Fin-
land, and Belgium. And it’s climbing
the charts in France and Australia.
Peters has penned such country
classics as ‘‘Before The Next Tear-
drop Falls,” “Daytime Friends,”
and “Kiss An Angel Good Morning”
... Jerry Jeff Walker will celebrate
his 45th birthday at the Paramount
Theatre in Austin with songwriter
friends from his Greenwich Village
daze joining him on stage. Among
those expected to join Walker are
David Bromberg, Ramblin’ Jack
Elliott, Gary White, Keith Sykes,
and Nick Holmes. It should be one
of the best shows of the season ...
Former president of the National
Entertainment Journalists Assn.,
Stacy Harris is now representing
ABC Radio News in Nashville.
She’s writing and producing seg-
ments of “Today’s People,” a daily
series of entertainment-oriented in-
terview and news items for more
than 2,000 ABC radio affiliates.

SIGNINGS: Nashville-based rock
band the Royal Court Of China to
A&M Records in what is reported to
be one of the most significant rock
music recording deals to come out
of Nashville. Band members Chris
Mekow, Oscar Rice, Robert Logue,
and Joe Blanton ink co-publishing
and exclusive administration deals
with Irving Music, BMI ... Singer/
writer Rattlesnake Annie to Co-
lumbia Records. Already a hit in Eu-
rope, Annie expects her first single
to be shipped March 16, with an al-
bum coming on April 21 ... David
Lynn Jones to PolyGram Records.
Debut album set for late spring . ..
Loretta Lynn and. Conway Twitty
to the newly formed The Talent
Agency for exclusive representa-
tion ... Mel Tillis Jr. to BMI and
Cedarwood Publishing.

RADIO SEMINAR

(Continued from preceding page)

wasn'’t being spent on radio instead
of print. He quoted one source as
having said that the print/radio ad
ratio was 80/20. Carter replied that
in some areas radio advertising is
avoided because the stations are not
big country markets.

Sinclair added that the retail
stores whose racks he stocks gener-
ally prefer longer-lived print ads to
radio ones.

A spokeswoman from Record
Bar’s ad agency said that the chain
spends around 80% of its ad budget
on radio.

The trade charts and the stations
that report to the trades came under
attack time and again during the
session. Yoakam asserted that
there was no correlation between
chart status and sales, adding that
“we had a song that didn’t break top
30 that sold 80,000 copies.” He ar-
gued that nonselling acts are
pushed up the charts artificially by
label executives who have made un-
wise signings and are “trying to
save their own jobs.”

Said Berman, “Qur problem in
the industry is that we can’t get a
chart that’s worth a damn. No one
wants an honest chart.”

Some members of the audience
complained that when ad dollars are
spent on radio or other forms of la-
bel/retail aid, they tend to go to re-
porting stations, even when the sta-
tions don’t support country music
by programming records by new
artists.

Other panelists were Sherman
Halsey, Yoakam’s manager; Mary
Ann McCready, CBS Records; and
Neal Spielberg, Warner Bros. Rec-
ords.

GMA Expands Board

NASHVILLE The Country Music
Assn. has added two international
vice presidents to its board of direc-
tors. During the CMA’s first quar-
terly board meeting, Theo Roos and
Heinz Henn were elected to one-
year terms.

Roos is publisher of Billboard’s
European operations and is co-own-
er and publisher of Music & Media
magazine. Henn is director of Euro-
pean operations for Capitol/EMI
America and Manhattan Records.

Heartfelt thanks to Buddy Killen and his friends who
volunteered their time and talents on February 10, 1987
at Nashville's Stockyard Restaurant to help make the
1987 Easter Seal Telethon a great success.

¢ T. Graham Brown
¢ David Allan Coe
® Forester Sisters
¢ Lee Greenwood
¢ Donna Meade * Michael Martin
¢ Steve Wariner Murphy
;\‘V’(g
These friends can be seen on
the 1987 Easter Seal Telethon,

March 7 & 8, 1987 (Check your
local listings for times and
station)

® Sawyer Brown

¢ Steve Earle

® Gain Control

® Ronnie McDowell

NATIONAL
EASTER SEAL
SOCIETY
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Shining Stars. CBS artists James Taylor, left, and Ricky Skaggs team up to tape a video for *New Star Shining” at the
Park Theatre in New Jersey.
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Profs Bow Guitar How-To
Vid Made By Nashville Musicians

NASHVILLE Two music teachers
at Belmont College here have creat-
ed a two-hour instructional video to
teach rhythm-guitar playing. A
half-hour segment of the tape is a
simulated concert during which the
student can play along.

“V.L.P. Guitar—Essentials Made
Easy” was developed by Marty
Crum and John Pell, both of whom
teach at Belmont’s School of Music.
Crum has appeared with Tom Jones,
Mickey Gilley, Engelbert Humper-
dinck, and the Nashville Symphony,
the last of which he has also record-
ed with. Pell, a staff guitarist for

“Channel Four Magazine” here, has
worked with Dolly Parton, Chet At-
kins, Burl Ives, and Marvin Gaye.

In the tape, students are taught
15 chords and variations, how to
read lead sheets, strumming tech-
niques, and picking patterns. The
songs used for illustration range
from folk to rock. There is a 60-page
instruction book included in the
$59.95 package.

The tape is available from Video
Instructional Programs in VHS and
Beta; contact 800-862-8300 for more
information.
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36 37 4 8 TLng%szSJéFﬁrrslgﬁA(IEL&fehﬂ'E‘v%E F.KOLLER) NANCI ('SW&FSFJJOFA 86 8 - 2 C.RBECK.JWARNES (L.COHEN) CYPRESS 661 111-7/POLYGRAM
FALLIN’ FOR YOU FOR YEARS CONWAY TWITTY
@ L 3 ggvfr\z'rsgfnﬁléigh%%ﬁmspum THE OAK RID&CEABs(a)oYl% 87 | 69 | 85 | 21 C.TVLVII'TTY.D.HENRV.R.TREAT (TSEALS. M.REID) WARNER BROS. 7-28577
13 49 4 GOODBYE'S ALL WE'VE GOT LEFT STEVE EARLE 83 63 68 5 I'M GONNA GET YOU BILLY SWAN
£.GORDY,JR.T.BROWN (S.EARLE) MCA 53011 C.YOUNG (D.LINDE) MERCURY 888 320 7/POLYGRAM
TTA HAVE YO! EDDIE RABBITT
4 [ 50 4 !ﬂ?e'f;?ﬂy&[? RRELIECH RIC%&CSQ%E&SO 89 | 70 | 57 | 19 ESNDIS (E.RABBITYT. Rl.‘ll\llELSEN. R.LANOIS) RCA 5012-7
47 52 5 OLD BRIDGES BURN SLOW BILLY JOE ROYAL 9% 7% 61 19 COWBOY MAN LYLE LOVETT
N.LARKIN (J SOUTH. JMEADERS, S.BROWN) ATLANTIC/AMERICA 7-99485/ATLANTIC TBROWN.LLOVETT (LLOVETT) MCA/CURB 5295 1/MCA
4 31 9 16 HOW DO | TURN YOU ON RONNIE MILSAP 91 77 72 21 THEN IT'S LOVE DON WILLIAMS
RMILSAP.T.COLLINS,R.GALBRAITH (M.REID, R.BYRNE) RCA 5033-7 DWILLIAMS.G FUNOIS (D.LINDE) CAPITOL 5638
2 4% 51 5 WALK ME IN THE RAIN GIRLS NEXT DOOR 92 89 73 22 WHAT AM | GONNA DO ABOUT YOU & REBA MCENTIRE
T.WEST (TROMEO) MTM 72084/CAPITOL J.BOWEN RMCENTIRE (D.GILMORE, B.SIMON, J ALLISON) MCA 52922
EATERS V| AT IT WA BOBBY BORCHERS
a3 a2 46 ! f;\L’gEBwEORM ENT  BILLY VERA & THE '-BHNO 74403 3 80 89 3 !:.!’E.mevsARLDc()s.%&iKMORTON, W.SSHAFER) LONGHORN 45 3002
RODMAN AZY ED BRUCE
50 | 56 3 %%SMRJR%ATP s.gEASNggg) M.!I'H?g283/CAPITOL 9 | 87 [ 80 | 14| & lﬁ'ﬂ'ﬁﬁ&% (MWILLIAMS, S.CROPPER) RCA 5077-7
3 PAKE MCENTIRE DEEP Ri MAN LIONEL RICHIE
5 | 59 | 3 L‘.&Q’éﬁ‘{&ﬂ%ﬁﬁhmsm RCA 5092-7 9% [ 8 71 1| R.CH'TE'TC‘{E&CVXPEL (f\mcms) MOTOWN 1873
HANK WILLIAMS, JR. ATLANTA
521 70 3 wm&u&s‘}y g' gE’(!l‘(?T“? }Er%g&?« W'IIIIRA(S)ERS )lT SHENLS) WARNER/CURB 7-28452/WARNER BROS. 96 | 91 [ 8 6 !ﬂ%&%’?ﬁoﬁﬁsﬁ? UL SOUTHERN TRACKS 1074
BEHAVIOR DAVID ALLAN COE DDENLY SINGLE THE 'BAMA BAND
@D| s3 |6 | 4 | N sﬁ%ﬁ&éﬂé‘fnﬂ%& ?&FT&%R BAD COLUMBIA 38-06661 97 | %0 | 64| 6 BS.HLLENE(u.D.BgzNEs. TSEALS) COMPLEAT 163/POLYGRAM
TANYA TUCKER P THE O'KANES
4 32 14 18 lJ.é&u?c?iFMlEEDB(Qg'F(%PQI?TEAR'.‘DPJ%E’I;INWS)OMAN CAPITOL 5652 93 98 93 25 Ko.ﬁr?g‘}gh%\ (J.O'HARA, K.KANE) COLUMBIA 38-06242
K.T. OSLIN NG GO NESOME BLUES DENNIS ROBBINS
49 [ 40 | 42 ] 9 ﬂ&%&%ﬂ%ﬁﬁﬁccmm RCA 5066 9 | 97 | 8 8 BL?TOSE((;H W’ﬁ_EIALMOS = MCA 52087
LYLE LOVETT & GENE STROMAN
@ 60 69 3 gsongww&lévsﬁ (LLOVET) MCA/CURB 53030/MCA 100 | 92 74 8 9&22?5&&%&%(:»4 D.TYLER) CAPITOL 5662

Q Products with the greatest airplay this week. @ Videoclip availability. ® Recording Industry Assn. Of America (RIAA) certification for sales of 1 million units. A RIAA certification for sales of 2 million units.
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FOR WEEK ENDING MARCH 7, 1987

COUNTRY SINGLES |

BY LABEL

A ranking of distributing labels
by the number of tities they have
on the Hot Country Singles chart.

LABEL NO. OF TITLES
ON CHART

MCA (12) 18
MCA/Curb (6)

RCA (14) 15
RCA/Curb (1)

CAPITOL (7) 13
MTM (3)
Capitol/Curb (2)
EMI-America (1)

WARNER BROS. (12) 13
Warner/Curb (1)

POLYGRAM 10
Mercury (6)

Compleat (2)
Advantage/Compleat (1)
Cypress (1)
COLUMBIA 9
EPIC

NSD 3
Avista (1)
Encore (1)
Master (1)

EMI-AMERICA

AVi 1
Charta (1)

ALPINE 1

ATLANTIC
Atlantic/America (1)

AURORA

CANYON CREEK
CHURCHILL
EVERGREEN
HIDDEN VALLEY
LONGHORN
MOTOWN

RHINO

SOUTHERN TRACKS

v

b

L I i ol

Bilboard Hot Country Singles SALES & AIRPLAY.
| " o oun ry Ing ™
A ranking of the top 30 country singles by sales and airplay, respectively, with reference to each title's composite position on the main Hot Country Singles chart.

> >
i | SALES gé i | s AIRPLAY gé
;; g; TITLE ARTIST %§ ; i g; TITLE ARTIST g§
1 1 FOREVER THE STATLER BROTHERS 8 1 2 MORNIN’ RIDE LEE GREENWOOD 1
2 2 BABY'S GOT A NEW BABY S-K-O 3 2 3 NO PLACE LIKE HOME RANDY TRAVIS 2
3 6 MIDNIGHT GIRL/SUNSET TOWN SWEETHEARTS OF THE RODEO 4 3 5 BABY'S GOT A NEW BABY S-K-0 3
4 4 NO PLACE LIKE HOME RANDY TRAVIS 2 4 6 MIDNIGHT GIRL/SUNSET TOWN SWEETHEARTS OF THE RODEO 4
5 12 OCEAN FRONT PROPERTY GEORGE STRAIT 12 5 7 I'LL STILL BE LOVING YOU RESTLESS HEART 5
6 5 I CAN'T WIN FOR LOSIN’ YOU EARL THOMAS CONLEY 13 6 8 SMALL TOWN GIRL STEVE WARINER 6
7 9 1 ONLY WANTED YOU MARIE OSMOND 14 7 10 TWENTY YEARS AGO KENNY ROGERS 7
8 11 THE RIGHT LEFT HAND GEORGE JONES 17 8 9 FOREVER THE STATLER BROTHERS 8
9 16 TALKIN' TO THE MOON THE GATLIN BROTHERS 10 9 11 WHAT CAN | DO WITH MY HEART JUICE NEWTON 9
10 8 MORNIN’ RIDE LEE GREENWOOD 1 10 12 TALKIN' TO THE MOON THE GATLIN BROTHERS 10
1 14 I'LL STILL BE LOVING YOU RESTLESS HEART 5 1 13 TAKE THE LONG WAY HOME JOHN SCHNEIDER 11
12 7 RIGHT HAND MAN EDDY RAVEN 22 12 14 OCEAN FRONT PROPERTY GEORGE STRAIT 12
13 15 TWENTY YEARS AGO KENNY ROGERS 7 13 1 | CAN'T WIN FOR LOSIN' YOU EARL THOMAS CONLEY 13
14 17 "YOU'VE GOT” THE TOUCH ALABAMA 15 14 15 | ONLY WANTED YOU MARIE OSMOND 14
15 25 SMALL TOWN GIRL STEVE WARINER 6 15 17 "YOU'VE GOT" THE TOUCH ALABAMA 15
16 10 STRAIGHT TO THE HEART CRYSTAL GAYLE 33 16 18 KIDS OF THE BABY BOOM THE BELLAMY BROTHERS 16
17 3 HOW DO | TURN YOU ON RONNIE MILSAP 41 17 19 THE RIGHT LEFT HAND GEORGE JONES 17
18 23 DON'T GO TO STRANGERS T GRAHAM BROWN 21 18 20 THE BED YOU MADE FOR ME HIGHWAY 101 18
19 21 TAKE THE LONG WAY HOME JOHN SCHNEIDER 11 19 21 THE ROCK AND ROLL OF LOVE TOM WOPAT 19
20 ( — DON’T BE CRUEL THE JUDDS 27 20 22 ROSE IN PARADISE WAYLON JENNINGS 20
21 22 WHAT CAN | DO WITH MY HEART JUICE NEWTON 9 21 24 DON'T GO TO STRANGERS T GRAHAM BROWN 21
22 13 I'LL COME BACK AS ANOTHER WOMAN TANYA TUCKER 48 2 4 RIGHT HAND MAN EDDY RAVEN 22
23 [ — OLD BRIDGES BURN SLOW BILLY JOE ROYAL 40 23 26 LET THE MUSIC LIFT YOU UP REBA MCENTIRE 23
24 29 THE BED YOU MADE FOR ME HIGHWAY 101 18 24 25 WILD-EYED DREAM RICKY VAN SHELTON 24
25 26 THE ROCK AND ROLL OF LOVE TOM WOPAT 19 25 27 THE MOON IS STILL OVER HER SHOULDER MICHAEL JOHNSON 25
26 28 GYPSIES ON PARADE SAWYER BROWN 28 26 28 A FACE IN THE CROWD MICHAEL MARTIN MURPHY AND HOLLY DUNN 26
27 | — KIDS OF THE BABY BOOM THE BELLAMY BROTHERS 16 27 29 DON'T BE CRUEL THE JUDDS 27
28 27 HOMECOMING '63 KEITH WHITLEY 51 28 30 GYPSIES ON PARADE SAWYER BROWN 28
29 | 20 GOTTA HAVE YOU EDDIE RABBITT 89 29 | — YOU'RE THE POWER KATHY MATTEA 29
30 | 24 FIRE IN THE SKY NITTY GRITTY DIRT BAND 59 30 | — | TO KNOW HIM IS TO LOVE HIM PARTON, RONSTADT, HARRIS 30

©Copyright 1987, Billboard Publications, Inc. No part of this publication may be reproduced, stored in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.

COUNTRY SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

18

81

1L

21

67

26

87

59

TITLE
(Publisher — Licensing Org.)
Sheet Music Dist.

AINT NO CURE FOR LOVE

(Not Listed)

AT THIS MOMENT

(WB, ASCAP/Vera-Cruz, ASCAP)

BABY'S GOT A NEW BABY

(A Little More Music , ASCAP/Sharp Circle,
ASCAP/Uncle Artie, ASCAP)

THE BED YOU MADE FOR ME

(Warner-Tamerlane, 8MI/Sportsman, BMI)

BURNED OUT

(Jason Dee, BMI/Mr.mort, ASCAP)

CAN'T STOP MY HEART FROM LOVING YOU

(Cross Keys, ASCAP/Tree, BMI/Kieran Kane, ASCAP)
HL

COLORADO MOON

(Life Of The Record, ASCAP/Malchak, ASCAP/Caloosa,
ASCAP)

COME TO ME

(Denim & Lace, ASCAP)

COWBOY MAN

(Michael H. Goldsen, ASCAP/Lyle Lovett, ASCAP) HL
DEEP RIVER WOMAN ‘
(Brockman, ASCAP)

DIDN'T YOU GO AND LEAVE ME

(Sunbury, CAPAC)

DO | HAVE TO SAY GOODBYE

(April, ASCAP/New and Used, ASCAP)

DOMESTIC LIFE

(MCA, ASCAP/Nashion, BMI)

DON'T BE CRUEL

(Elvis Presley, BMI/Unichappell, BMI) HL

DONT GO TO STRANGERS

(MCA, ASCAP) HL

DONT TOUCH ME THERE

(Songmedia, BMI/Friday Night, BMI)

A FACE IN THE CROWD

(AMR, ASCAP/Nashion, BMI)

FALLIN' FOR YOU FOR YEARS

(W8, ASCAP/Two Sons, ASCAP/Lodge Hall, ASCAP)
CPP

FIRE IN THE SKY

(Le-Bone-Aire, ASCAP/Vicious Circle, ASCAP)
FOREVER

(Statler Brothers, BMI}

GIRLS RIDE HORSES TOO

(Mid-Summer, ASCAP/AMR, ASCAP)

GOD WILL

(Michae! H. Goldsen, ASCAP/Lyle Lovett, ASCAP)
GOODBYE SONG

(A Little More Music , ASCAP/Sharp Circle, ASCAP)

IE]
45

9

51

41

13

7

57

52

GOODBYE'S ALL WE'VE GOT LEFT

(Goldline, ASCAP) HL

GOTTA HAVE YOU

(Briarpatch, BMI/Englishtown, BMI) CPP
GYPSIES ON PARADE

(Zoo Crew, ASCAP)

HALF PAST FOREVER (TILL {'M BLUE IN THE HEART)
(Rick Hall, ASCAP)

HEART VS. HEART

(Cross Keys, ASCAP/Shen Hit, BMI) HL

HE'S NOT GOOD ENOUGH

(Joe L.Wilson, BMI/Web IV, BMI/Sweet Angel,
ASCAP/Michael H. Goldsen, ASCAP)
HOMECOMING '63

(Blackwood, BMI/Larry Butler, BMI/South Wing,
ASCAP) CPP/ABP

HOW DO | TURN YOU ON

(Lodge Hall, ASCAP/Rick Hall, ASCAP) CPP

| CAN'T WIN FOR LOSIN' YOU

(Rick Hall, ASCAP)

| ONLY WANTED YOU

(Tree, BMI/Cross Keys, ASCAP) HL

| WILL BE THERE

(Snow Songs, BMI/Michael H. Goldsen, ASCAP/Sweet
Angel, ASCAP)

| WISH SHE WOULDN'T TREAT YOU THAT WAY
(Cross Keys, ASCAP/Perfect Circle, ASCAP) HL

| WONDER {F | CARE AS MUCH

(Acuff-Rose Opryland, BMI)

FLL COME BACK AS ANOTHER WOMAN

(Let There Be Music, ASCAP/Irving, BMI) CPP/ALM
FLL STILL BE LOVING YOU

(Warner-Tamerlane, BMi/Heart Wheel, BMI/MCA,
ASCAP/Chriswald, ASCAP/Hopi Sound,
ASCAP/Chappell, ASCAP) HL

I'M GONNA GET YOU

(Dennis Linde, BMI)

IT TAKES A LITTLE RAIN

(Tom Collins, BMI)

IT WAS LOVE WHAT IT WAS

(Cross Keys, ASCAP/Tree, BMI/Acull-Rose, BMI) HL
Juua

(Tree, BMI/Cross Keys, ASCAP)

JUST A LITTLE BIT

(Roger Cook, BMI/Chriswood, BMI)

KEEP THE FAITH

(April, ASCAP/Keith Stegall, ASCAP/Hail-Clement,
BMI/Welk, BMI) HL

KIDS OF THE BABY BOOM

(Beflamy Bros., ASCAP)

55

2

69

7

12

LEAVE ME LONELY

(W8, ASCAP/Gary Morris, ASCAP)

LET THE MUSIC LIFT YOU UP

(Two Sons, ASCAP/Warner-Tamerlane, BMI/W8,
ASCAP)

LET'S BE FOOLS LIKE THAT AGAIN

(0ld Friends, BMI) CPP

LONE STAR STATE OF MIND

(Lucrative, BMI/Bug, BMI/Bait And Beer, ASCAP)
LONG GONE LONESOME BLUES

(Acuff-Rose Opryland, BMI/Hiram, BMI/Rightsong,
Bmi)

LOVIN' THAT CRAZY FEELIN'

(Tree, BMI/Strawberry Lane, BMI) HL

MIDNIGHT GIRL/SUNSET TOWN

(Almo, ASCAP/Don Schiitz, ASCAP) CPP/ALM
THE MOON 1S STILL OVER HER SHOULDER
(Lawyers Daughter, BMI)

MORNIN' RIDE

(Chappell, ASCAP/Unichappell, BMI) HL

NEED A LITTLE TIME OFF FOR BAD BEHAVIOR
(Window, BMI/Goodlat, BMI/Rabin Sparrow, BMI)
NO PLACE LIKE HOME

(Writers Group, BMI/Scarlet Moon, BMI)

OCEAN FRONT PROPERTY

(Tree, BMI/Larry Butler, BMI/Blackwood, BMI/South
Wing, ASCAP) HL

OH DARLIN'

(Cross Keys, ASCAP) HL

OH WHAT A NIGHT

(Jack & Bill, ASCAP/Ranger Bob, ASCAP/Hall-
Clement, BMI/Maplehill, BMI) HL

OLD BRIDGES BURN SLOW

(Lowery, BMI)

ON AND ON

(Artist Records, ASCAP)

PLAIN BROWN WRAPPER

(WB Music/Gary Morris, ASCAP/Cross Keys, ASCAP)
QUIETLY CRAZY

(Cavesson, ASCAP/Tapadero, BMI) CPP

RIGHT HAND MAN

(Earthly Delights, BMI)

THE RIGHT LEFT HAND

(Hall-Ciement, BMI/Frizzell, BMI/Cavesson, ASCAP)
HL

THE ROCK AND ROLL OF LOVE

(Jack & Bill, ASCAP/Ranger Bob, ASCAP/Chappell,
ASCAP/Serenity Manor Music) HL

ROSE IN PARADISE

(Blackwood, BMI/April, ASCAP)

31

78

42

49

92

SENORITA

(Almo, ASCAP/Little Nemo/Danny Flowers,
ASCAP/Bughouse, ASCAP)

A SILENT UNDERSTANDING

(Thrag, BMI)

SMALL TOWN GIRL

(Tree, BMI/Cross Keys, ASCAP) HL
STRAIGHT TO THE HEART

(Irving, BMi/Chappell, ASCAP) CPP/ALM/HL
SUDDENLY SINGLE

(Tree, BMI/WB, ASCAP/Two Sons, ASCAP) HL
TAKE THE LONG WAY HOME

(Song Pantry, ASCAP/Believus Or Not,
ASCAP/Warner-Tamerlane, BMI)

TALKIN' TO THE MOON

{Larry Gatlin, BMI)

THEN (TS LOVE

(Dennis Linde, BMI)

THERE AIN'T NO BINDS

(T.Garrett/MCA, ASCAP)

THERE'S STILL ENOUGH OF US

(New Albany, BMI)

THEY KILLED Him

(Resaca, BMI)

THEY ONLY COME OUT AT NIGHT

(Rick Hall, ASCAP/Alabama Band, ASCAP)
THIS OL' TOWN

(Riva, ASCAP/Dejamus, ASCAP) HL

TIL' 'M TOO OLD TO DIE YOUNG

(Tree, BMI/Cross Keys, ASCAP)

TO KNOW HIM IS TO LOVE HIM

{(Mother Bertha, BM1)

TOO MANY RIVERS

{Combine, BMI)

TWENTY YEARS AGO

(Warner House of Music, BMI/WB Gold, ASCAP)
TWO NAME GIRL

(Unichappell, BMI/VanHoy, BMI/Distortion Unlimited,
BMI)

WALK ME iN THE RAIN

(Wherefore, BMI/Lawyers Daughter, BMI)
WALL OF TEARS

(April, ASCAP/Lion Hearted, ASCAP/New and Used,
ASCAP) CPP/ABP

WAY DOWN TEXAS WAY

(House Of Cash, BMI}

WE ALWAYS AGREE ON LOVE

(Brother Bilt's, ASCAP)

WHAT AM | GONNA DO ABOUT YOU
(Tapadero, BMi/Jim's Allisongs, BMI) CPP

9 WHAT CAN 1 DO WITH MY HEART
(Oh The Music, BMI)
84 WHATS SO DIFFERENT ABOUT YOU
(John Anderson, BMI/Sweedie, BMI)
65 WHEN I'M OVER YOU (WHAT YOU GONNA DO)
(Music City, ASCAP/Combine, BMI)
46 WHEN SOMETHING IS GOOD (WHY DOES IT
CHANGE)
(Bocephus, BMI)
24  WILD-EYED DREAM
(Tree, BMI) HL
66 YOU LEFT HER LOVIN' YOU
(Freaky Stan, BMI/Watch Cat, BMI/Second Serve,
ASCAP)
64 YOU STILL MOVE ME
(Pink Pig, BMI)
YOU'RE THE POWER
(Colgems-EMI, ASCAP)
54 YOU'VE GOT A RIGHT
(Cross Keys, ASCAP/OId Friends, BMI) HL
15 “YOU'VE GOT" THE TOUCH
(Alabama Band, ASCAP)

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

ABP April Blackwood CPP Columbia Pictures

ALM Almo HAN Hansen

B-M Belwin Miils HL Hal Leonard
B-3 Big Three IMM Ivan Mogull
BP Bradley MCA MCA

CHA Chappell PSP Peer Southern
CLM Cherry Lane PLY Plymouth
CPI Cimino WBM Warner Bros.
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Atlantic Gets Success Out Of Its

System Via

BY JEAN ROSENBLUTH

NEW YORK Mic Murphy and Da-
vid Frank, who make up the Sys-
tem, are confident that their just-re-
leased Atlantic album, “Don’t Dis-
turb This Groove,” will bring them
commercial success to match the
critical raves they’ve garnered since
the group’s inception in 1982,

Early indications are bearing
them out. The first single from the
album, the title track, has climbed
to No. 42 with a bullet on the Hot
Black Singles chart after three
weeks. The album is the Gotham-
based duo’s first for a major label—
three previous releases were on the
Atlantic-distributed Mirage label—
and vocalist/songwriter Murphy
says the new affiliation could be the
key to widespread success.

Fast-Rising Black Single

need to do that. We’d rather spend
the time producing records because
that allows us to better our craft.”
Those the duo have produced—in
addition to themselves—include
Chaka Khan, Angela Bofill, and
Jeff Lorber. They're also much in
demand as session musicians; Mur-
phy sang backup vocals on Howard
Jones’ latest album, and Jones re-
turned the favor by appearing on
““Don’t Disturb This Groove.”’
Frank is a multi-instrumentalist
who has worked with Billy Idol, Phil
Collins, and Robert Palmer, among
others. He played on Palmer’s cover
of the System’s “You Are In My
System,” which went to No. 68 on
the Hot 100 in June 1983. The Sys-
tem’s version had peaked four posi-
tions higher three months earlier.
Murphy and Frank met some of

able lesson.”

Murphy is much more enthusias-
tic about the group’s experiences
with video. The System just
wrapped a clip for “Don’t Disturb
This Groove,” which Murphy says
turned out “fantastic.”

With the move to Atlantic, the
System also parted company with
its management of two years, Alive.
The group is now with AMI, which
also represents Ready For The
World and Bobby Brown.

1 . 1
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Only Human. Human League made its return to the Manhattan concert scene
with two recent dates at the Ritz club. Pictured is lead vocalist Phil Oakey.
(Photo: Chuck Pulin)

The John Hughes Soundtrack Club—
‘Some Kind Of Wonderful’ Perspective





