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Indie Label Ties To Majors
Unleash Tide Of Hit Acts

This story was prepared by Dave
DiMartino in Los Angeles and
Linda Moleski in New York.

LOS ANGELES The success of
new albums by Poison, Los Lobos,
Love & Rockets, and the Smither-
eens indicates that independently
owned specialty labels are strongly
coming into their own via an assort-
ment of special deals with the ma-
jors.

Through such pacts, labels like
Slash, Enigma, Big Time, Windham
Hill, and Tommy Boy are enjoying

"87 Looks Like
'64 In Beatles’
GD Chart Surge

Thas story prepared by Geoff May-
field in New York and Chris Mor-
718 in Los Angeles

NEW YORK Is it 1964 or 19877
Four Beatles albums make chart
debuts with positions in the top 10
this week. But a clear indicator that
this is indeed an ’80s phenomenon is
that the chart the Beatles are climb-
ing is Billboard’s Top Compact
Disks chart (see page 40), where the
Fab Four’s four-title CD debut
holds down a sweep of Nos. 7-10
with recordings produced over 20
years ago.
(Continued on page 84)
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their heaviest chart action to date.

Independents and majors say that
their current alliances—including
but not limited to p&d arrange-
ments—are beneficial to both par-
ties. Independents enjoy greater
visibility through the increased dis-
tribution and marketing capabilities
of the major label, majors, mean-
while, enjoy a consumer base that in
most cases the independent label
has already cultivated.

Warner Bres. Records has shared
a successful relationship with Slash
Records and, more recently, the
New York-based Tommy Boy label,
of which the major reportedly owns
half.

“In both cases, Warner Bros. has
arrangements with the companies
for right of refusals—with the ex-

(Continued on page 85)

Exposure Aids Simon, Baker, Winwood

Grammys Pack A Sales Wallop

Thas story prepared by Chris Mor-
ris and Earl Paige in Los Angeles
and Geoff Mayfield in New York.

NEW YORK Music retailers say
this year’'s Grammy Awards broad-
cast provided an even greater boost
to record sales than the substantial
postprogram action they have come
to expect in recent years.

Among the performers who saw
their sales rise in the wake of the
Grammy telecast were Paul Simon;
Anita Baker, Steve Winwood, and
Bruce Hornsby & the Range. The
program’s exposure also built sales
for artists outside the pop main-
stream, including jazz vocalist Bob-
by McFerrin, blues performer Rob-
ert Cray, and the venerable classical
pianist Vladimir Horowitz.
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MID-PRICE CLASSICAL COMP£CT DISCS ARE HERE!
POLYGRAM BRINGS YOU THE CD MID-PRICE LINES YOU
MUST HAVE .. .. .. DEUTSCHE GRAMMOPHON GALLERIA,
LOND'IN JUBILEE ADRM ANC PHILIPS SILVER LINE

“NAJEE’S THEME".
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“The Grammys had a huge im-
pact on us,” says Jeff Cohen, assis-
tant buyer for the 60-store Straw-
berries Records & Tapes chain,
based in Framingham, Mass. “It
usually does [pick up our sales], but
this year it seems even more than in

years past.”

Several of this week’s Billboard
charts corroborate Cohen’s observa-
tion, as many artists who either won
awards, performed, or otherwise
gained exposure from the program

(Continued on page 76)

Mixed View On Sell-Through

But Dealers Say Vid Promos Help

This story was prepared by Jim
McCullaugh in Los Angeles and
Al Stewart in New York.

NEW YORK Few would dispute
that home video sales for the first
two months of 1987 are dramatical-

NAJEE'S new single, “FEEL SO GOOD TO ME", underscores
the incredible impact this brilliant young saxophone player has
already had with his EMI AMERICA Top 3 jazz debut album,

ly better than sales during the cor-
responding period last year. But be-
yond the record-setting perfor-
mance of “Top Gun” (see separate
story, this page), a sharp dip in sell-
through activity immediately after
the winter holiday season has left
some retailers scratching their
heads.

Ron Berger, head of the Portland,
Ore.-based National Video web,
says his sense of the last two

(Continued on page 85)

‘Top Gun’ Sales
Near 2-Mil Mark

BY AL STEWART

NEW YORK Before a single copy
of “Top Gun” has even been placed
in a consumer’s VCR, the title is re-
writing the video record books: Par-
amount Home Video claims sales to
dealers have topped the 1.9-million-
unit mark, positioning the action-ad-
venture movie as the best-selling
cassette of all time.

Paramount estimates that “Top
Gun,” which grossed more than
$176 million during its theatrical re-
lease in 1986, has already generated

(Continued on page 76)

TAKE A DOSE OF ROCK REALITY.
WITH “GODS OWN MEDICINE.

The life you save may be your own.

= The Mission UK brings you “Gods Own Medicine” and tracks like,
“Wasteland.” It's rock the way it should be.
World Crusade begins in April.

MANAGEMENT: TONY PERRIN FOR GOLDEN DAWN ENTERPRISES.
PRODUCED BY: TIM PALMER AND THE MISSION U.K.
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ohe’s bad. She’s beauliful
And she’s Back on KB

From her classic '60s soul
to her all-out ‘80s rock,
Tina Turner proves why she’s the
reignng queen of rock n’ roll
in this all-new music special.

Director: David Mallet
Executive Producer: Roger Davies

Dfemieres Saturday, March 14
s’ 10PMEST/PST
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GEMA: Let’s Meet On Collections

Trade Would Iron Out Mechanical Issue
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BOSS BLOWS PAST 3 MILLION MARK
Bruce Springsteen & the E Street Band's ““Live/1975-85" has been si-
multaneously certified gold, platinum, double platinum, and triple plati-
num by the RIAA. Paul Grein tells all. Page 4

MARCH 14, 1987

Retiring Hitachi VP Lets Loose On Industry
Departing Hitachi executive vice president Robert O'Neil blasted the
consumer electronics industry in his final press conference as an em-
ployee of the company, calling it a “disaster waiting to be recognized.”
Home video editor Al Stewart was there and has the whole story.

Page 52

SPOTLIGHT ON PROFESSIONAL DUPLICATION
The face of the audiocassette- and videocassette-duplication industries
could drastically change if, as now looks possible, high-speed systems
are developed that can be used interchangeably with audiotape or vid-
eotape. Pro audio/video editor Steven Dupler and ITA executive vice
president Henry Brief report. Follows page 62

Solar Switches To Capitol
After signing on with several indie distributors, Solar Records has in-
stead renewed its association with Capitol/EM! America/Manhattan/

Angel. For the details, turn to inside Track. Page 86
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LONDON A call for a meeting of
representatives from all parties con-
cerned in the central accounting dis-
pute (Billboard, March 7) was re-
cently made by GEMA board mem-
ber and leading independent musie
publisher Hans Sikorski.

““We need to put an end to the
speculation and confusion and to
work out a policy for mechanical
rights collection and distribution in
Europe which is acceptable to all
sides,” Sikorski says.

He adds that despite GEMA'’s de-
cision a year ago to cease member-
ship in BIEM, the society is not op-
posed to central accounting in prin-
ciple, but that it has to be organized
“in such a way that there is no jeop-
ardy to the copyright owners and
the national authors’ societies.”

Sikorski says that there was rec-
ognition within GEMA that the
rules of the European Economic
Community make it possible for rec-
ord companies with a valid license to
pay their mechanicals in any EEC
country. But, he adds, the EEC has
also ruled that authors and publish-
ers should have the right to sell
their copyrights wherever the
terms are the most advantageous.

“There is an inherent contradic-
tion here, which has to be resolved.
In my experience, the EEC Commis-
sion tends to see everything from
an antitrust viewpoint and is most
concerned with the possibility of un-
fair competition. But the communi-
ty also has a duty to safeguard in-
tellectual property and protect its
owners, and I think the commission
should also look at the cultural as-
pects. If the matter is approached
only from an antitrust point of view,
then there is a danger that the
weaker faction in this dispute will
be disadvantaged.”

GEMA'’s relationship with
STEMRA—the Dutch society that
is attempting to become the central
accounting clearing-house for Eu-
rope—is, like that with
SACEM/SDRM in France, not ex-
actly cordial. When the CBS-
STEMRA central accounting deal
was signed in 1981, GEMA lodged
an objection with the EEC Competi-
tion Directorate but the objection
was rejected. GEMA then sought to

collect mechanicals on records cus-
tom-pressed in West Germany for
foreign territories at the German
rate instead of at the rate in opera-
tion in the various countries of sale.
This bid was also frustrated with
the Competition Directorate ruling
that the responsibility for paying
the royalties is vested in the compa-
ny that markets the product, not the
manufacturer.

GEMA'’s prime concern now is
that if centralization comes before
there is greater harmonization
among the European societies and
legislations, then national societies
could be severely prejudiced.
GEMA is particularly concerned
about moves being made by Poly-
Gram to have the mechanical royal-
ties due on custom-pressed compact
disk product manufactured in the

PDO factory in Hannover, West
Germany—some 100 million units a
year—paid outside Germany.

PolyGram, on the other hand, ar-
gues that since most of the product
pressed in Hannover is sold outside
Germany, it is not unreasonable to
pay the mechanicals outside Germa-
ny. Says PolyGram senior vice pres-
ident Michael Kuhn: “It does not
seem right that we should have to
pay mechanicals in Germany for re-
cords shipped to the U.S. and Japan,
where a 100% sale or return situa-
tion exists.”

But GEMA is apprehensive about
the possible erosion of its mechani-
cal rights income, which runs at
about 260 million deutsche marks
(roughly $145 million) annually.

Says Sikorski: “If GEMA’s me-

(Continued on page 79)

NEW YORK This week’s Top
Pop Albums and Hot 100 Singles
charts feature a new retail re-
porting system designed to
match the weight of each report-
er with its actual market share.
The change is the first step in a
broad ongoing program by Bill-
board to improve its reporting
system, according to Marty Fee-
ly, associate publisher and direc-
tor of research for the magazine.
““We clearly recognize the need
for more sophisticated informa-
tion as it relates to every facet of
our businesses,” says Feely.
The new reporting system is
the result of recommendations
from an advisory group formed
last fall with the cooperation of
NARM and its then-president,
Roy Imber of Elroy/Record
World Enterprises. ‘‘We realized
making improvements will have
to be a step-by-step process,”
says Feely. ‘“And aligning the
weight of retailers to their actual
market share is the first step.”
Under the new system, pop

Retail Reporting System
Improved For Pop Gharts

chart retail reporters are broken
into eight separate categories,
which Feely describes as “logical
break points’’ based on sales vol-
ume. Larger volume dealers now
account for a substantially larg-
er percent of the points used to
compute the charts. However,
smaller and regional retailers
still make up a sizable portion of
the pop chart reporters.

The new weighting system was
implemented only after exten-
sive testing to ensure its accura-
cy. Similarly, further improve-
ments in other charts will soon be
implemented.

Among those new develop-
ments is a joint project between
Billboard’s research department
and Atlanta-based computer
software developer Young Sys-
tems Ltd., which specializes in
home entertainment retailing
software. One type of software
in development is a file allowing
electronic transmission of sales
information from retailers for
Billboard chart use.

BVA Reports Strong Sales And Rentals

U.K. Home Video Industry Hit High In 1986

LONDON The U.K. home video
business enjoyed its best year ever
in 1986, with rentals worth $562
million and sales hitting a pre-
Christmas peak of almost 240,000
units a week, according to the Brit-
ish Videogram Assn. (BVA).
Distributor sales to the trade
were worth $183.5 million in 1986,
50% higher than in 1985 and about
35% better than the previous best
year of 1983. In the final quarter
of 1986 alone, distributor sales to-
taled $70.2 million, almost 50% bet-
ter than in any earlier quarter.
Rentals reached a new high of
6.5 million per week in the last
quarter of 1986, 1.1 million more
than in the corresponding period
of 1985, with consumers spending

$12.3 million each week. BVA as-
cribes the results to a combination
of increased hiring and the mainte-
nance of higher charges averaging
$1.90. Total rental expenditure
over the year was up 25% on 1985's
figure of $450 million.

Videotape purchases for the
year in the fast-growing sell-
through sector are estimated at 6.5
million units worth $75 million.
Sales in the final quarter were
more than double 1985’s levels.

Overall the prerecorded video
market was worth almost $640 mil-
lion at consumer prices, up 42%
compared with last year's figures.
Announcing the results, BVA
chairman David Rozalla noted the
“spectacularly good’’ performance

achieved but warned, ‘“We must
not let our joy conceal from us the
fact that the proportion of VCR
households which regularly rent
videos remains fairly steady at
80% and that the software growth
reflected in our figures thus con-
tinues to depend upon the thank-
fully ever-increasing sales and
rentals of the hardware.”

To ensure long-term growth, Ro-
zalla went on, the industry had to
persuade a larger proportion of
VCR homes to adopt or resume the
habit of renting and purchasing
video software on a regular basis.
For this reason the BVA would be
stepping up its public relations ef-
forts on behalf of the video indus-
try during 1987.

BILLBOARD MARCH 14, 1987



Hits Gold, Single, Double, Triple Platinum In February

Boss Box Blasts Off With RIAA Gerts

BY PAUL GREIN

LOS ANGELES “Bruce Spring-
steen & The E Street Band Live/
1975-85"" was certified gold, plati-
num, double platinum, and triple
platinum in February, becoming the
fourth album in less than four
months to reach all four sales levels
simultaneously. Lionel Richie’s
“Dancing On The Ceiling” did the
trick in October, and Boston’s
“Third Stage” followed suit in No-
vember.

Also in November, Bon Jovi’'s
“Slippery When Wet” was certified
for sales of 6 million copies. Only
one other heavy metal album has
reached this sales level: Def Lep-
pard’s 1983 smash, “Pyromania.”
Two Van Halen albums have been
certified for sales of 5 million
copies: ‘““Van Halen” and “1984.”
Astonishingly, Bon Jovi has reached
the 6-million-sales plateau in just six
months and with just two hit sin-
gles.

The Springsteen difference, of
course, is that the album is a five-re-
cord boxed set. No other five-record
sets have gone platinum, and only
one four-record set (‘‘Chicago At
Carnegie Hall”) and two three-re-
cord sets (“Wings Over America”
and Neil Young’s “Decade’) have
made the mark.

The Recording Industry Assn. of
America also announced that Whit-
ney Houston’s self-titled debut al-
bum topped the 8million mark in
February. This puts it within 1 mil-
lion sales of the all-time best-selling
debut album, “Boston.”

At the same time, Boston’s
“Third Stage” was certified for
sales of 4 million copies. The
group’s second album, 1978’s
“Don’t Look Back,” also sold 4 mil-
lion in the U.S. This gives the group

a three-album sales total of 17 mil-
lion copies, which matches Lionel
Richie’s three-album sales total (4
million for “Lionel Richie,” 10 mil-
lion for “Can’t Slow Down,” and 3
million for “Dancing On The Ceil-
ing”).

Madonna’s “True Blue” topped
the 4-million mark in February, giv-
ing her a three-album sales total of
13 million (following 3 million for

“Madonna” and 6 million for ‘Like
A Virgin”).

The Bangles’ “Different Light”
topped the 2-million mark iy Febru-
ary, matching the sales
five years ago by that'" -Go’s’
“Beauty And The Beatf™ he all-
time best-selling alburl®  .emale
group.

The only catalog album to earn

(Continued on page 84)

House Version Of DAT Bill
Introduced By Rep. Waxman

BY BILL HOLLAND

WASHINGTON Rep. Henry Wax-
man, D-Calif., along with five-co-
sponsors, introduced a bill in the
House March 3 that will require all
digital audiotape recorders import-
ed to the U.S. to be equipped with
copy-code scanners to prevent unau-
thorized copying.

The Waxman proposal, H.R. 1384,
is a companion bill to the Senate’s S.
506, introduced on Feb. 5 by Sen. Al-
bert Gore Jr., D-Tenn., and four co-
sponsors. Both bills, while address-
ing a copyright infringement con-
cern, will be under Commerce
Committee jurisdiction. The main
import of the bills is to make it ille-
gal to transport DAT machines in
interstate commerce without the in-
clusion of the copy-code scanner.

The White House also backs such
a proposal (Billboard, Feb. 21).

The bill makes it unlawful to ren-
der a copy-code scanner inoperative
and also outlaws future “black box-
es” built to defeat the scanner. It
provides for criminal penalties for
violators: a two-year jail sentence

and fines of $50,000 or multiples of
the retail price of the machines.

Further, any entities “aggrieved
by a violation of the act”—artists,
songwriters, record companies,
publishers, and even competing
manufacturers of DATs—may
bring civil action in district court
and may elect either an award of ac-
tual damages or payment of statu-
tory damages.

The minimum for a statutory
damage award has been set at
$1,000; maximum is either $10 multi-
plied by the number of illegal ma-
chines or twice the cumulative retail
value of the services involved.

There is also a section to make
sure consumers don’t get caught in
the crossfire—it states that no crim-
inal liability extends to an individual
who bypasses, removes, or deacti-
vates a copy-code scanner in his or
her machine.

Like the Senate version, there is
also a section on exemptions. The
two mentioned specifically are man-
ufacturers of prerecorded DAT ma-
chines without scanners and radio

(Continued on page 79)

Labels Banking On Broadway Shows

Controversy Arises Over ‘Les Miserables’ Ad

BY DAVE DIMARTINO

LOS ANGELES Record label in-
terest in Broadway productions has
reached a level not seen in many
years as a result of high expecta-
tions for two British imports, “Star-
light Express” and “Les Misera-
bles.”

MCA plans to bring Andrew
Lloyd Webber’s ““Starlight Ex-
press”’ to the U.S. “on a rock’n’roll-
show level,”” says Larry Solters,
vice president of creative services
for the label. The show opens March
15.

If the show is a success, says
Solters, MCA plans to “take it and
put it in arenas, actually incorporat-
ing our knowledge of rock’n’roll
tours.”

MCA'’s decision to co-produce
“Starlight Express’’ with Wein-
traub Productions comes as “a fur-
ther extension of something that be-
gan with soundtracks,”’ says
Solters. Though as a whole Broad-
way is moving to attract a contem-
porary audience, it has never mar-
keted itself specifically toward that
demographic, he says.

“I think the record companies are
more aware of how to cross-market
and reach that contemporary audi-

ence,” says Solters. “We’ve done it
time and time again with sound-
tracks, but it’s never really been
done with theater. They’'ve tried—
by taking a song out of ‘Cats’ and
trying to make a hit record of it. But
it’s difficult if it’s not planned at the
very start.”

Rather than immediately issue an
original cast recording of the show,
says Solters, MCA will release a rec-
ord of songs from the show per-
formed by such contemporary acts
as El DeBarge, Stephanie Mills, and
Harold Faltermeyer. Several music
videos are planned to promote both
the show and the album.

Simultaneously, a controversy
has arisen over the original cast al-
bum of “Les Miserables.”

An ad for the original London
cast album of “Les Miserables,” dis-
tributed here by Relativity Records,
has been called “misleading” by
Geffen Records president Ed Ro-
senblatt. Geffen, which will release
the original Broadway cast album in
mid-April, says the ad’s wording
suggests that Relativity is distribut-
ing the Broadway cast album rather
than the London version.

The full-page ad stated that Rela-
tivity was presenting ‘“the original
cast album of the smash Broadway

musical.”

Barry Kobrin, president of Rela-
tivity, says the company “made a
mistake” in the ad. “When I origi-
nally laid it out, it should have said,
‘the original London cast album,
soon to be a Broadway musical.’
And it didn’t work out that way. I
think Geffen was concerned that we
were misleading the public. And it
bothered me also, frankly.”

Geffen, which has enjoyed consid-
erable success with ‘‘Cats,”’
“Dreamgirls,” and “Little Shop Of
Horrors,” anticipates the same for
the “Les Miserables” package. Ro-
senblatt says Relativity’s London
cast version is “out there, and we
just have to make the best of it—
and be very aggressive in our mar-
keting of the Broadway cast al-
bum.” “Les Miserables,” with rec-
ord-setting advance ticket sales of
$11 million, opens on Broadway
March 11.

The Geffen “Miserables” will be
specially packaged with a booklet of
lyrics, Rosenblatt says. “It’s a very
special show. Obviously [Relativ-
ity’s] album says ‘London cast’ and
our album says ‘Broadway cast.’
Once people can see that and have a
chance to choose, it’s up to them at
that point.”
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Lou’s Salute. At an American Jewish Committee fund-raiser, Lou Fogelman,
center, president of Los Angeles-based Show Industries, received the
organization’s 1987 Music Industry Human Relations Award. At left is the
dinner’s program chairman, Harry Anger, senior vice president of marketing for
PolyGram Records. Joe Cohen, right, executive vice president of the Leslie
Group, was the event’s general chairman.

Executive Turntable

RECORD COMPANIES. Les Garland is appointed executive vice president of
Quantum Media Inc. and president of its QMI Music division in New York.
He was senior vice president of programming at MTV Networks.

Bill Berger is named vice president of marketing for Island Records in
New York. He was vice president of international and head of new product
development for Elektra Records.

Danny Yarbrough is appointed vice president of sales for Columbia Ree-
ords in New York. He was sales manager for CBS Records Southwest.

: B 6 :
GARLAND BERGER YARBROUGH CAPARRO

Jim Caparro is named vice president of sales for Epic/Portrait/CBS As-
sociated Labels in New York. He was sales manager of CBS Records’ Mid-
Atlantie branch.

Julie Freeman becomes national marketing research director for Elek-
tra/Asylum/Nonesuch Records in Los Angeles. She was national director
of marketing and trade liaison at Macey Lipman Marketing.

Jim Calahan becomes vice president of operations for Windham Hill Pro-
ductions, the parent company of the Windham Hill Records Group, in Palo
Alto, Calif. He was operations manager.

CBS Records Greece promotes Demetris Yarmenitis to interr.ational
a&r manager. He was radio promotion manager, international repertoire.

Nancy Bultinck is named Eastern regional manager for special products

i
BRADT

SCHNABEL

FREEMAN

at RCA Records in New York. She joins from Waterbury Cos.

Rykodisec USA appoints Jim Bradt national sales manager, based in Min-
neapolis. He was with Concrete Management.

Thomisene Anderson is promoted to associate director/manager of na-
tional promotions and marketing for Malaco Records in Jackson, Miss.

Select Records in New York makes the following appointments: Lou De-
Biase as head of business affairs and sales; Beth Yenni, production manag-
er; and Holly Friedman, director of product development. DeBiase was
with Plateau Records. Yenni handled radio promotion for Select. Friedman
was production and sales manager.

Priority Records in Los Angeles names Jason Couch national account
executive for Handleman. In addition to his new responsibilities, he will
continue as national sales manager for the label.

HOME VIDEO. CBS/Fox Video in New York promotes Jim Lopes to senior vice
(Continued on page 78)
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CONGRATULATIONS!

ANDREW LLOYD WEBBER

MICHAEL CRAWFORD SARAH BRIGHTMAN
and The London Cast

PHENOMENAL
PHANTOM!
NUMBER ONE!

FIRST EVER

Original Cast Album to reach number one
in the UK Charts within a week

FIRST EVER

Musical to have three ‘top ten’
hit singles in the UK charts

FIRST EVER

Cast album to go Platinum
in the U.K. within 10 days.

THE RELEASE OF ‘THE PHANTOM OF THE OPERA’
ALBUM, DN FEBRUARY Sth

INCREASED TOTAL RECORD SALES
IN THE U.K. MARKET BY 10%

(Official Source: Gallup Polls)
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Record Pools Play Bigger Role
‘Educating Radio Now Part Of The Deal’

BY BRIAN CHIN

FORT LAUDERDALE, Fla. Rec-
ord pools, the associations that were
originally conceived over 10 years
ago to distribute product to club
DJs, are now called upon to do much
more than that, particularly in their
immediate regions.

“You can’t just pass out records,
publish a tipsheet, and collect
dues,” Motown dance promoter
Dave Castanza told a panel audi-
ence at the second Winter Music
Conference, held here Feb. 17-21.
“Educating radio and tracking re-
tail are now part of the deal.”

Club DJs, traditionally credited
as the musical avant garde whose
picks anticipate those of radio, have

in recent years often felt dwarfed
by the greater sales effect of radio
play and directly threatened by
radio’s tendency to dictate tastes,
even of club-going crowds.

Still, according to several pool di-
rectors, the collective input of DJs
is felt at those radio stations that
are responsive enough to accept the
early tips and local research con-
ducted by pools. Also, pools all
around the country have successful-
ly coordinated efforts with retailers
to ensure availability of dance prod-
uct so that club exposure results in
sales.

Philadelphia Metro Record Pool
head Martin Keown described his
organization’s weekly chart and tip-
sheet as a form of point-of-purchase

Seeks To Study EEC Central Licensing

Ralph Peer Plans Euro Stay

BY IRV LICHTMAN

NEW YORK Ralph Peer II's plans
to live in Europe for at least a year
are not motivated by a desire, as
some suggest, to find a buyer for
old-line music publisher Peer-South-
ern Organization, a family-owned
enterprise since its formation by his
father, Ralph Peer, in 1928.

He is impelled, he says, to learn
more about the consequences of a
current conflict in Europe over the
distribution of mechanical royalties
(Billboard, March 7 and this issue,
page 3).

To Peer, the European Economic
Community’s (EEC) view of the cen-
tralized licensing of songs on re-
cordings offers “the most potential
for change in music publishing to-
day. The breaking down of territori-
al barriers can signal a great reduc-
tion in overhead costs there.” Peer
says his stay in Europe is largely a
matter of finding out “what’s going
on there so we can react quickly to
change.” Although Peer-Southern
has headquarters in New York,

Danny Kaye

NEW YORK Music was usually
around when Danny Kaye engaged
in the antics that brought him fame
and a secure place as one of the
world’s most beloved entertainers.

Kaye, who died March 3 of heart
failure at age 74 at Cedars-Sinai
Medical Center in Los Angeles, was
married to Sylvia Fine, who wrote
many of the comedy songs he per-
formed in movies.

But it was his performance of
“Tchaikovsky” as an original cast
member of the 1940 Kurt Weill-Ira
Gershwin-Moss Hart musical that
drew spectacular attention. The
Weill/Gershwin song was based en-
tirely on Russian names, both real
and imaginary. The idea was to rat-
tle them off as fast as possible, and
Kaye was called upon many times
to try and beat the previous record
he had set. In 1941, he was featured
in the Cole Porter musical “Let’s
Face It.”

Kaye, whose considerable charity
endeavors centered on helping the
world’s disadvantaged children
through UNICEF and raising funds

Peer lives in Los Angeles but makes
frequent trips to New York for his
company’s business and his role in
various industry organizations.

Though Peer says he has yet to
see a destabilized music publishing
industry resulting from the recent
flurry of buyouts, he is adamant in
declaring that Peer-Southern is not
about to be offered for sale.

“How strongly can I put it?” he
says. “The name on the [presi-
dent’s] door is mine, and I have no
thought of selling. [Potential inves-
tors] know I won'’t do it.”

Peer is embroiled in deep-seated
litigation by Mexican music publish-
ing setup PHAM and EMMI, which
charges Peer’s firm and a number
of well-known Latin songwriters
with attempts to destroy it (Bill-
board, Dec. 6). Peer says that a
court answer to the legal action is
still forthcoming, but adds, “It’s
nice to be a defendant along with
the finest composers in Mexico.”

Meanwhile, the company founded
by his father—who started his mu-

(Continued on page 79)

Dead At 74

for symphony orchestras by at-
tempting to conduct them, had his
most substantial musical role sing-
ing Frank Loesser songs in the 1952
Sam Goldwyn film ‘“Hans Christian
Andersen.” Two years later, he was
one of the stars in Paramount’s
“White Christmas,” with songs by
Irving Berlin.

After many years in Hollywood,
including a stint with his own net-
work television show, Kaye re-
turned to Broadway in 1970 to per-
form as Noah in a Richard Rodgers
musical, “Two By Two,” based on
Clifford Odets’ “Flowering Peach.”

Kaye’s recording career included
sessions for Columbia in the '40s;
songs from “Hans Christian Ander-
son” and ‘“White Christmas” on
MCA; “The Five Pennies” on Dot;
and the original cast album of “Two
By Two” on Columbia.

Most of his films have been re-
leased on videocassette, including
“White Christmas,” which was a
surprise sell-through hit when first
released several years ago.

IRV LICHTMAN

material. “It's affected sales in a
much bigger way than I expected.
In-store, it makes it so much easier
for customers: People can circle the
numbers and say, ‘Give me these.””

Establishing credibility with local
radio is also key in maintaining the
clubs’ ability to effectively break
new musie, according to Los Ange-
les-based Impact Record Pool’s
Dannie James. “I have contact with
PDs and MDs, and I'm not a pro-
moter. I'm not hyping.” Impartial-
ity and making the correct picks
build the relationship, James said,
even if the suggestions are not act-
ed upon immediately. ‘‘Six or seven
weeks later [when a record is add-
ed], they will remember.”

Added Dan Miller of Atlanta-
based Dixie Dance Kings: “Having
a 100% track record will help.”

New Orleans Flavor. EMI America Records, as part of its talent development
deal with Rounder Records, recently welcomed the Neville Brothers to the label.
The group’s first album under the deal, “Uptown,” is due this month. Pictured at
EM! America’s home: office are, standing from left, Colin Stewart, vice president
of marketing, EMIA; Morty Wiggins of the management firm Bift Graham
Productions; Mark Berger, vice president of business affairs, EMIA; Arnie
Pistilnik of Bill Graham Productions; Ken Irwin, co-founder, Rounder Records;
Neil Portnow, vice president of a&r, EMIA; Marian Leighton, co-founder,
Rounder; and John Guarnieri, manager of a&r, EMIA. Seated are, from left, Joe
Smith, vice chairman and CEO, Capitol Industries-EMY; Charles, Aaron, and Art

Neville; and Jim Mazza, president of EMIA.

JANET JACKSON’s ‘“Let’s Wait Awhile” leaps sev-
en notches to No. 3 on this week’s Hot 100, becoming
the fifth top five hit from her smash album, “Con-
trol.” Jackson is only the second artist to earn five top
five hits from one album. The first? Her brother Mi-
chael, who scored with five hits from his 1983 album,
“Thriller.”

Actually, Janet has bettered Michael’s accomplish-
ment in two respects. She has been the sole performer

on all five of her hits,

whereas Michael shared
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credit with Paul McCart-
ney on one of his, “The
Girl Is Mine.” And Janet
has reached the top five
with the first five singles
from her album. Michael
cracked the top five with
the first four “Thriller”
singles and then fell
short of the mark with
his next two hits before
roaring back to the top five with the title track. (Our
thanks to James A. Geoghan of Manhasset, N.Y., for
helping us split hairs here.)

“Let’s Wait Awhile’” also leaps to No. 1 on this
week’s Hot Black Singles chart. It’s the fourth single
from ‘“Control” to top that chart, following “What
Have You Done For Me Lately,” “Nasty,” and the ti-
tle track. That makes “Control” the first album in
chart history to generate four No. 1 black hits.

It's interesting that the only single from “Control”
to fall short of No. 1 on the black chart—" “When 1
Think Of You"’—is also Jackson’s only single to date
to reach No. 1 on the Hot 100. But with the swift as-
cendancy of “Let’'s Wait Awhile,” that is almost cer-
tain to change.

FAST FACTS: Huey Lewis & the News’ “Jacob’s
Ladder” this week becomes the second No. 1 single
from the group’s former No. 1 album, “Fore!” It's also
the second No. 1 in less than three months for co-writ-
er Bruce Hornsby, following his hit with the Range
“The Way It Is.”

Starship’s “Nothing’s Gonna Stop Us Now” jumps
three notches to No. 10, nearly 20 years after Jeffer-
son Airplane landed its first top 10 hit, “Somebody To
Love.” To be precise, it's a span of 19 years and nine
months between their first and latest top 10 hits, a
span topped by only two groups in pop history: the
Rolling Stones (21 years and six months) and the
Moody Blues (21 years and three months). The single
was produced by Narada Michael Walden and marks
his first top 10 hit outside the field of black pop—and
away from Arista Records.

by Paul Grein

Janet Jackson Ties Brother Michael
With Five Top Five Hits From One Album

Aretha Franklin & George Michael’s “I Knew You
Were Waiting (For Me)”’ jumps eight notches to No.
23. It's Franklin’s fifth single since mid-1985 to climb
higher on the chart than her celebrated 1982 “come-
back” hit, “Jump To It,” which peaked at No. 24.
Franklin hit No. 3 with “Freeway Of Love,” No. 7 with
“Who’s Zoomin’ Who,” No. 22 with ‘“Another Night,”
and No. 21 with “Jumpin’ Jack Flash.”

Bruce Springsteen & the E Street Band’s “Fire”
drops from its No. 46
peak to No. 65 this week,
breaking a string of eight
consecutive top 10 sin-
gles by the Boss. Spring-
steen wrote the song,
which was a No. 2 pop hit
in 1979 for the Pointer
Sisters. This may be the
first time that a compos-
er of a smash hit has fall-
en short of the top 40
with his version of that
hit since Neil Diamond peaked at No. 51 in 1971 with
his version of “I'm A Believer.”

Paul Simon’s “Graceland” jumps to No. 7 on this
week’s Top Pop Albums chart, two weeks after win-
ning the Grammy for album of the year. With this sec-
ond wind, the album is likely to surpass its original
peak of No. 6 set in November and December.

The Beatles’ first four CDs all enter the Top Pop
Compact Disks chart in the top 10. “A Hard Day’s
Night” debuts at No. 7, followed by ‘“Please Please
Me” (No. 8), “With The Beatles” (No. 9), and “Beatles
For Sale” (No. 10).

WE GET LETTERS: A reader named Maura from
Kensington, Conn., has one for our believe-it-or-not
file. “Two very successful groups—Chicago and
Toto—have acquired new lead singers within the past
year—Jason Scheff and Joseph Williams, respective-
ly. Both men joined groups that they had idolized for
years. Both write songs. Both sang background vo-
cals on many hit records before hitting it big. Both
grew up in California in one-parent households. Both
have fathers who are professional musicians. Both are
in their mid-20s. Both have curly hair and bright blue
eyes. To top it all off, did you see Scheff’s name in the
‘thank yous’ on Toto’s latest album? It was Jason—
one of Williams’ best friends—who got Joe to audition
for Toto.” Maura, this beats the probability paper we
did on the Kennedy/Lincoln assassinations in ninth
grade!
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From Mombasa to MIAMI, Beirut to BANGLADESH... No.
B O .
alternauve/college/club record in AMERICA.. MAJOR

4 SALES happenmg in NYC LA, Boston, SE, Tzrana,

“INFECTED: T 4 ‘
oo _ | Potomac, DETROIT CITY, Altoona...“My scrotum to

3/10:

Streamers, Virginia Beach, VA
3/11:

Club Zadar, New Hope, PA
Bubba Rock, Wichita, KS

3/12:

Whispers, Columbia, MO
Crossroads, Richmond, VA
Bubba Rock, Wichita, KS
3/13:

LPs Dance Club, Albany, NY
Club Rio, Atlanta, GA

Xanthus, Baton Rouge, LA
Mistrat, Dallas, TX

Maxies, Detroit, Mi
Backstreets, Ft. Lauderdale, FL
Banana Max, Ft. Lauderdale, FL
The Wave, Honolulu, HI

Record Rack, Houston, TX
Don't Ask, [ndianapolis, IN
Antenna, Memphis, TN

First Avenue, Minneapolis, MN
Blu Lite, New York, NY

The Ritz, New York, NY

Speaks, New York, NY

Revival, Philadelphia, PA

The Stone, San Francisco, CA
Poseurs, Washington, DC

3/14:

Medusa, Chicago, IL

Cameo Theatre, Key Biscayne, FL
0z, St. Louis, MO

3715:

Club 47, Seattle, WA

London Victory, Tampa, FL
3/16:

Revolver, Los Angeles, CA
3/20:

Man Ray, Boston, MA

The Caltar. Queens, NY & ; Y

TBA.: . 4 ] AT —~1 » 1‘ Tin

701 South, Daytona Beach, FL . on tl eco ds C m @Nd Cdmpa:bt stds ry
Split, New York, NY Faezeg o

Red Carpet, St. Cloud, MN

FE 40471

*“infected,” t“Angels Of Decep-
tion," *1"“Sweet Bird Of Truth" by
Matt Johnson. ©-1986 Incom-
plete Music, Inc. (BMI) for the
U.S.A. and Canada. All Rights
Reserved. Used by Permission.

“Epic," @ are trademarks of

CBS Inc. © 1987 CBS Inc.
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BY JASON S. BERMAN

The Recording Industry Assn. of
America (RIAA) has moved its of-
fices from New York to Washing-
ton, D.C. It should come as no sur-
prise. The question is not why now,
but why did it take so long?

Frankly, I don't know why. I do
know, however, that the decision to
relocate is a signal that our member
companies want action on those is-
sues that originate here and on
those issues whose solutions can
only be found here.

Association activity is the third
largest industry in Washington,
right after the federal government
and tourism. Obviously, most of our
allies and our antagonists are al-
ready here and have been for some
time.

We have some catching up to do.
But building on the work of Stan
Gortikov, a united RIAA member-
ship, and the help of others in the
record industry who share our con-
cerns—including artists, managers,
and agents—we can get the job
done.

What is the task ahead? First, it is
to maintain our traditional associa-
tion services. The antipiracy efforts
of RIAA, both domestically and in-
ternationally through IFPI, have
been tremendously successful. We
intend to maintain both the quality
and the scope of those efforts. In
fact, in the area of Latin music, we
will be launching a special effort to
shut down the pirates.

At the urging of our members, we
intend to seek a greater voice in the
Grammys. From classical to rock,
our members have expressed con-
cerns about the process. (Those con-
cerns have been voiced in this very
column.) We seek a cooperative ef-
fort with NARAS to ensure that de-
serving artists are rewarded.

This year’s Grammy results,
thanks in part to our public con-
cerns, went a long way toward eas-
ing some of those anxieties.

Recently, we have been negotiat-
ing with the American Federation
of Musicians on a new phonograph
code. An agreement was reached
that preserves the Music Perfor-
mance Fund and the Special Pay-
ments Fund. That agreement has

The Task Ahead

THE NEW RIAA: AN INTRODUCTION

now been ratified by the AFM mem-
bership (Billboard, March 7).

On the question of home taping—
and I have been doing a great deal
of speaking on that lately in connec-
tion with digital audiotape—we are
about to open a new chapter in the
long-running debate with our
friends at the Electronics Industry
Assn. of Japan.

The recent Sony announcement
that DAT recorders will be sold in
Japan beginning this month is an
ominous warning to the U.S. record
industry. The perfect taping ma-

ble for the first time digital-to-digi-
tal copying and vastly improving
the quality of analog-to-digital
home copying.

With DAT, lost record sales
caused by home taping are sure to
experience a quantum leap.

DAT machines will capture and
preserve recordings with perfect fi-
delity. The combination of CDs and
DAT machines will provide home
copiers with a perfect master and a
copying medium that permits infi-
nite duplication of perfect copies.

Moreover, DAT machines can

‘With DAT, lost
record sales caused
.by home taping are

sure to experience

a quantum leap’

Jay Berman has recently been named

president of the RIAA.

chine is on its way, devouring our
music along the way. That may be
good news for the manufacturers of
blank tape, but it is decidedly bad
news for the creators of recorded
music.

The manufacturers of blank tape,
I want to remind you, do not sup-
port the creation of music. Rather,
they live off it. Theirs is a parasite
industry, a successful one but a par-
asite nevertheless.

Home taping is already an enor-
mous economic drain on the Ameri-
can record industry. It presently
displaces about $1.5 billion in
sales—or about one-third of the in-
dustry’s revenues. There is, in ef-
fect, a whole other industry out
there, only we don’t receive any rev-
enues and the artists don’t receive
any royalties.

If that isn’t harmful, then why
are new record releases off over
40% since 19787

DAT is the tape version of com-
pact disk technology. These ma-
chines will revolutionize existing
taping technology by making possi-

only reduce the sales of prerecorded
music. Until a technology is invent-
ed for the manufacture of prere-
corded DAT cassettes and music is
licensed for that format, the only
possible use for DAT machines is
home taping.

However, a new engineering in-
vention makes it possible for con-
sumers to enjoy the benefits of
DAT technology and still protect
the rights of music copyright own-
ers by controlling unauthorized
home taping of copyright record-
ings. This technology, called copy-
coding, has two elements, the en-
coder and the copy-code scanner.

The encoder is a small electronic
device that can encode any master
recording by intermittently remov-
ing from the music a tiny sliver of
sound. This “notch,” embedded in
the recording, is inaudible to listen-
ers and does not affect the quality
of the music.

The copy-code scanner is a special
electronic chip that would be in-
stalled in DAT machines. When the
notch is detected by the scanner, the

recording cannot be copied.

We have asked for congressional
help in responding to the dangers
posed by DAT. As Gortikov has
pointed out in an earlier commen-
tary (Dec. 27, 1986), the Japanese
electronics industry is not going to
volunteer its support as long as its
Washington lobbyists tell it not to.

That is why Sen. Albert Gore Jr.,
D-Tenn., and Rep. Henry Waxman,
D-Calif., have introduced legislation
to require that copy-code scanners be
installed on all DAT machines
shipped in interstate commerce. That
is why the U.S. trade representative
has been urging his Japanese coun-
terparts to respond on the DAT issue.
That is why the Reagan administra-
tion’s trade bill ealls for copy-coding.

In fact, that is one of the reasons
why we are in Washington.

As successful as we have been in
combating international piracy, we
need the cooperation and assistance
of the U.S. government. The protec-
tion of intellectual property
rights—in our case it is our copy-
right—has become a rallying cry in
the current trade debate.

American music is a valuable
trade asset. We need to find a way
in our trade laws to better protect it
against the pirates in Indonesia and
the other Pacific rim countries.

That is another reason why we
are in Washington.

Ernest Hemingway once said,
‘““Never confuse motion with ac-
tion.” We have moved to Washing-
ton. That is motion. Our members
want action. That is what RIAA is
committed to providing the industry
on DAT, on trade legislation, on
source licensing, and on antipiracy
here and abroad.

To help get the job done, we have
brought with us many familiar
names—Joel Schoenfeld, Jim Fi-
shel, Steve D’Onofrio, Ken Giel,
Trish Heimers, Neal Edelson, Frank
Creighton, and Tanya Blackwood.

We have added some new names,
too. Hilary Rosen is vice president
of congressional relations; Anne
Neal is deputy general counsel; and
Neal Turkowitz is a staff attorney.

The RIAA needs to take its place
among the other trade associations
whose voices are heard in the corri-
dors of Congress.

A QUESTION OF RESPECT

So Motown president Jay Lasker
threatens not to return to NARM
because of ‘“disrespectful”’ treat-
ment of Motown’s product presen-
tation at the recent convention (Bill-
board, Feb. 28)?

How is it that Lasker has the
nerve to complain about lack of re-
spect? As a retailer, I have been
getting disrespect from Motown for
years. Despite the fact that I stock
virtually every available hit single
from the past, I have been unable to
stock any of Motown’s oldies be-
cause of the quality of the label’s

“Yesteryear” series.

The defective rate is simply inex-
cusable. As a result, I (and Motown)
lose countless sales.

{ woulid suggest that instead of
putting so much money into a video
to promote the company at NARM,
Motown would be better advised to
invest in some quality control over
its product.

Now that’s an action that would
be worthy of respect.

Gary Del Mastro
Platters
Seattle, Wash.

A HELL OF A DIFFERENCE

Nick Robertshaw’s article on our
successful defense of the action
brought against Vangelis and our-
selves by EMI Music [in London]

implies that the earlier action we
brought against EMI Music was of
the same nature (Billboard, March
7).
Nothing could be further from
the truth. In fact, the musicologist
retained by EMI in the earlier case
to examine the music licensed by
EMI for use in the offending com-
mercial termed EMI's music a “fla-
grant infringement”” of “Chariots
Of Fire” (this was disclosed in docu-
ments produced by EMI in the re-
cent action).

By contrast, in our case Justice
Whitford of the High Court of Jus-
tice agreed entirely with Vangelis'
testimony and our musicologist’s
position that ‘“Chariots Of Fire”
was in no way copied from the com-
position purchased by EMI Music.

I think you’ll agree that there's
one hell of a difference between the
two situations.

Don Biederman
Vice President, Warner Bros. Music
Los Angeles

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Is Horowitz, Com-
mentary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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can Miami Sound Break Natmnallv‘?
PDs Mull Market’s Unique Demands

BY BRIAN CHIN

FORT LAUDERDALE, Fla. What
is top 40 in this period of crossover
music? Will the dance-tempoed
“power”” hybrid radio format play in
Peoria? And is it already flirting
with burnout in its single strongest
marketplace—Miami? These were
critical issues for the radio pro-
grammers panel held during the
Feb. 17-20 Winter Music Conference
here.

The precipitous ratings decline of
Miami top 40 bastion WHYI “Y-
100” and the rise of the urban/top
40 hybrid outlets WPOW ‘“‘Power
96,” WHQT “Hot 105,” and WTHM
“Rhythm 98" were described as
symbolic of music’s current state, at
least as it applies to the Miami mar-
ket. Several panelists agreed that
new artists have delivered more ex-
citing music than the superstar art-
ists whose albums are nonetheless
being worked to the third and
fourth single. WPOW’s Colleen
Cassidy termed Y-100’s problem
““the history of the [top 40] artists.
Top 40 hasn’t changed. It goes
through cycles: Sometimes it’s Mi-
chael Jackson, sometimes Bob
Seger, sometimes Trinere. Right
now, it’s no-name or one-name art-
ists,” said Cassidy, referring face-
tiously to the succession of nonsur-
named female singers in vogue.

Y-100 PD Frank Amadeo admit-
ted, “Three years ago, top 40 artists
were hot. Had Y-100 taken a differ-
ent stance [regarding play of the
emerging local dance product] in-
stead of fighting the music and the
excitement, we wouldn’t be in this
situation.” Still, he says, the top 40
image of Y-100 would not permit a
sudden change in music policy. “The
listener has expectations. The chal-
lenge is to stay mainstream and still
be playing the music that’s happen-
ing in town.”

The current incarnation of hot-
and power-formatted stations was
distinguished from the late-’70s
boom (and bust) of disco radio by its
diversity. “Only 5%-10% of our lis-

teners actually go to clubs,” ex-
plained WHQT PD Duff Lindsey.
“We can’t play just dance music.”
Still, WTHM’s Frank Walsh noted
that Rhythm 98’s ‘““open-door poli-

‘The challenge is
to stay
mainstream and
play local music’

cy,” especially in DJ-mix sets, pro-
vides that station’s progressive
edge and broke such left-fielders as
Information Society’s “Running”
with the mass audience.

Programming under these cir-
cumstances becomes “a guessing
game,” said WPOW PD Bill Tanner.
“One record can change the texture
of the station.”

Miami’s lively radio competition
and close-knit retail/club/radio re-

lationship has resulted in a boom of
locally produced music, which has
begun to spread nationally, with the
top 20 success of Expose. Miami is
now also a strong influence in
breaking up-tempo music from all
over the country. Despite that, Tan-
ner wondered whether such new Mi-
ami breakouts as Company B’s
“Fascinated’”’ were necessarily suit-
ed for markets not matching the
multiethnic mix of Miami. Addition-
ally, said Tanner, “We worry about
a Miami sound burnout” in the city
itself, as a local hit may potentially
be in heavy rotation on up to five
stations.

Frank Diaz, Pantera label head
and executive producer of Expose,
said, “We're scared of too much of a
good thing. We want to change the
sound before it gets old, and we
hope [radio programmers] are ex-
perimenting with us.” Ultimately,
said WHQT’s Lindsey, “it rests with
the artist to expand and preserve
themselves.”

Washington Roundup

BY BILL HOLLAND

0N THE BACK BURNER—and
possibly off the stove for now—
are the FCC’s inquiries into possi-
ble obscene and indecent program-
ming, including WXRK’s Howard
Stern’s New York simulcast on
WYSP Philadelphia. An FCC
source chalks up the nonaction to
‘‘a change of administration,”
meaning not only Chairman Mark
Fowler’s departure this spring and
his replacement by Reagan-nomi-
nated Dennis Patrick, but also the
recently appointed FCC general
counsel Diane Killory. However,
says the source, FCC brass contin-
ue to “meet on this issue and dis-
cuss various options.”

FM Rochester, N.Y.

cently as general sales manager.

newsline...

PYRAMID BROADCASTING has signed an agreement to purchase WRXR
Chicago, reportedly for $15 million (Billboard, March 7). At present,
Pyramid owns 10 outlets in the Northeast, and Pyramid CEO Richard
Balsbaugh says the WRXR purchase—pending FCC approval—repre-
sents-the “‘second level” of development for the group. Based in Bos-
ton, Pyramid owns WXKS-AM-FM there, WSNI/WPGR Philadelphia,
WPIT-AM-FM Pittsburgh, WHTT-AM-FM Buffalo, and WPXY-AM-

WSIX-AM-FM Nashville will be sold to Hicks Communications of Austin,
Texas, pending FCC approval. The seller is Foster Management of
New York; the price has not been disclosed.

GARY BRANDT is promoted to VP/administration for New York-based
Metropolitan Broadcasting. He has been director of operations for
Metropolitan’s KRLD Dallas since 1972.

SHERYL PERISHO is appointed general manager of WNAM/WAHC Nee-
nah, Wis. She has been with the two stations for five years, most re-

MORE GOOD NEWS came out of
the recent NAB State Leadership
Conference held here: The FCC,
according to commissioner Mim
Dawson, who spoke at the annual
event, needs to re-evaluate its lo-
cal ownership and cross-ownership
rules, even allowing very relaxed
combo ownership in competitive
markets. She also said she thinks
Capitol Hill would give a nod—if
the motive was for increased com-
petition. The commission has al-
ready begun to take steps to loos-
en up such rules when they apply
to AM stations (Billboard, Jan. 17).

FM BOOSTER STATIONS ...
The FCC is asking for comments,
due by April 13, on a proposal to
permit power increases in the out-
put of FM booster stations that
“fill in” coverage. The commission
also wants to eliminate the restric-
tion that boosters can only re-
broadcast signals received over
the air.

THE FCC HAS nixed a proposal
to eliminate the traditional geo-
graphical W and K call-letter as-
signments and the use of identical
calls for AM, FM, and TV stations
with different owners in the same
or different markets, according to
the NAB’s executive committee,
which agrees with NAB staff that
if it ain’t broke, don’t try to fix it.

CODIFY IT ... Rep. Cardiss Col-
lins, D-I11., still riled over FCC at-
tempts last year to dismantle the
preferences given to minorities
and women for new broadcast ap-
plications—the commission is wor-
ried about whether the prefer-
ences foster diversity—has intro-
duced a bill that would make the
long-standing FCC rule a law.
H.R. 1090 is Collins’ way of saying
let it be.

,

You Give Barbecue A Good Taste. KRBE “Power 104” Houston’s “Magical”

Matt Alan, left, and Paul Christy, right, pose with Jerry Lee Lewis after pulling off
a successful Bon Jovi Bar-B-Que. Prior to the concert, KRBE's listeners prayed
their way into being special guests at the Bar-B-Que, where they were treated to
a surprise appearance by Lewis and other rock’n’roll delights.

Promotions

BUILDING PUBLIC IMAGE

Panelists at the Country Radio Sem-
inar, held Feb. 19-21 in Nashville,
provided many viable suggestions
for creating promotions that pay off
for all parties involved.

“Promotion departments spend
more money than practically any
other department,” said Darilyn
Stringer, marketing director of
KXXY Oklahoma City, Okla., not-
ing that a good promotion director
should be sought with the same de-
gree of intensity as a program di-
rector.

Clients usually have a set amount
of money they are willing to spend
with a station promotion, Stringer
said, advising directors to be ag-
gressive in these situations. “Don’t
wait for the clients to say, ‘This is
what we’re going to spend.”” She
also warned against doing anything
for free, noting that this tends to
“lower the value of your station and
your image. Clients don’t really ex-
pect to get anything for free.”

Stringer suggested linking small
accounts together in one large pro-
motion and illustrated the advice
with a recent Kidnap Your Wife
campaign KXXY ran. In it, men
were asked to submit explanations
of why their wives should be kid-
naped. As prize for the best letter,
the wife was “kidnaped” in a limou-
sine, taken to a local hairdresser,
given new clothes, taken to lunch
with a friend, and then driven home.
That night, the winning wife and
husband were driven by a chauffeur
to dinner.

She also recommended involve-
ment with public service organiza-
tion as an image builder for both
station and clients.

Doug Brannan, promotions man-
ager at KNIX Phoenix, Ariz., said
that promotion directors should be
well-versed “in the way advertisers,
listeners, and programmers think.”

KNIX’s major promotional vehi-
cles have included hot- and cold-air
balloons and the “fun van,” a Win-
nebago motor home converted for
broadcasting, which appears at all
major outdoor events.

Brannan attributed much of
KNIX’s promotional success to the
appearances of its air personalities
at all events the station sponsors.

He said the station’s most success-
ful ongoing effort is its Sticker On
campaign, which KNIX has been us-
ing for seven years. In the promo-
tion, stickers distributed at conve-
nience stores qualify listeners to
win prizes delivered by KNIX’s mo-
bile unit. “The whole city is familiar
with this promotion,” he said. KNIX
also uses television spots for promo-
tion.

Jack Evans, program director at
WBHP Huntsville, Ala., said that
ideas for promotions can come from
“‘everyone—your engineers, your
secretaries, your listeners.” When
local football star Be Jackson was
drafted by the Tampa Bay Bucca-
neers, WBHP decided to create “the
world’s largest telegram—the Bo-
Gram.” The 8- by 10-foot plywood
card was circulated around the mar-
ket for people to sign. Newspaper
sport sections and TV crews
“jumped on this one,” said Evans.

Rick Liebert, head of Rick Lie-
bert Promotions and director of the
National Fireworks Ensemble, said
advertising can only get a client so
far. “There’s only so much you can
say and do by repeatedly interrupt-
ing the music for 30 seconds. If cli-
ents really want to reach people,
they know they have to meet them
face to face ... marketing at the
lifestyle level.”

DEBBIE HOLLEY

Gondom Dare

NEW YORK KONE Reno,
Nev., morning man Freddie
Mertz has made the condom
challenge to stations across the
country. KONE’s management
turned down his idea of printing
the station’s logo on condoms for
free distribution, so Mertz is
challenging any other station to
do so. He’s willing to offer his
services as distributor of the
items in the Reno area. He can
be reached at 702-329-9261.
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JUST 2 YEARS AGO, FREDDIE JACKSON WAS FREDDIE WHQO!?

Up until 2 years ago, Freddie Jackson was a computer
operator; singing in little clubs at night.
This week he has his fifth #1 hit with the single.

“Have You Ever Loved Somebody

from his # | Platinum LP-""just Lika The First Time ™

He's the first black artist in the 80's to have that
particular distinction, and we just wancto

congratulage fimr

Congratulations Freddie

from your friends at Capitol.

-

. Oyt CATCH FREDDIE ON HIS 65 cgbmﬁACRoss THE NATION!
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Family Home Entertainment

MCA DISTRIBUTING CORP
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SONG OF THE YEAR

Carole Bayer Sager

THAT’S WHAT FRIENDS ARE FOR

BEST INSTRUMENTAL (()MP()SIIL()N

Proudly Congratulates
Award Winning S()l]"WI iters and Composers

W&Salule \ou A
RECORD Ol

Steve Winwood

® Russ Titelman

HIGHER LOVE

BEST RINYTHM & BLUES SONG

Anita Baker
SWEET LOVE

OuT OF AFRICA (MUSIC FROM THE MOTION PICTURE SOUNDTRACK)

The Art Of Noise
Anita Baker
John Barry

Eddie Blazonczyk’s Versatones
James Brown
Albert Collins
Johnny Copeland
Bill Coshy
Robert Cray
Miles Davis
Duane Eddy

John Barry

Eu'rythmics

Clare Fischer's 2 + 2 Plus

David Foster
Thomas Frost
Al Green
The Judds
Jerry Lee Lewis
Bobby McFerrin
Rick Nelson
Roy Orbison
Sandi Patti
Carl Perkins
Sam Phillips

‘THE: YEAR: - ofLBUM OF THE YEAR

Paul Simon
GRACELAND

Carole BaygﬁSagé?
Dawd Sanborn
© Paul Simon . pu
Jimmy Sturr & His Orchestra '
Russ Titelman
Dionne Warwick
Doc Watson
Patrick Williams
Steve Winwood
*Yellowjackets



THE “HOT” ONES

JOEL WHITBURN'S

POP SINGLES
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NEW, &N
> REVISED (@
_EDITIONS!

FEATURING: @ The Playing Time Of Each Record ® More Precise Ranking System
® "Time Capsule” Summaries Of Each Year's Important Events

Ranks Each Year’s “HOT 100.” Hits In Numerical Order,
According To Chart Performance, With Complete Chart
Data For Every Title:

Lists All “HOT 100." Hits Under Each Artist’s Name, With
Complete Chart Data For Every Title:

® Peak chart position ® |nformative notes about many singles

® Exact date of first chart appearance ® Peak positions listed for the various Bill-
® Total weeks on the charts board pop charts on which a single ap-

e Original label and record number peared from 1955 through 1958 (prior to

® Biographical notes on nearly every artist

the debut of the "Hot 100" in '58)

® Total weeks in the #1 or #2 position

® Total weeks charted

Peak chart position
® Informative riotes about some singles

Exact date peak chart position was reached

® The playing time of every single
® And much more

Total weeks in the peak position
Total weeks in the Top 10 and in the Top 40

Special Time Capsules for each year summarize the major news and sports stories, big fads,
top films and TV shows, and more.
Full-color cover. Over 600 pages.

55Hurdcover I 5 Softcover

Offer Ends April 30, 1987

® And much more

Full-color cover. Over 700 pages.

NEW MAY 1987 PUBLICATION DATE Enables Us To Include The Highest Position & Total
Weeks Charted For Every 1986 Hit, Even those that carried over into 1987!

EXTENDED OFFER!
Special Advance Sale
Save $5.00 Per Book

'_ORDER BOTH BOOKS NOW AND SAVE $10.00.
| O Hordcover Top Pop Singles 1955-1986°

Due to the overwhelming response we've received
to date, we're extending our advance sale offer on
the soon-to-be-releoseg updated editions of these
two books.

Place your order now, before we take these pop
favorites to press, and get advance sale savings
that won't be repeated.

O Hardcover Pop Annual 1955-1986°

(Willbe $60.00) ....................... ADVANCE SALE $55.00  (Willbe $60.00) ....................... ADVANCE SALE $55.00
I O Softcover Top Pop Singles 1955-1986° O Softcover Pop Annual 1955-1986°
(Willbe $50.00) ....................... ADVANCE SALE $45.00  (Willbe $50.00) ....................... ADVANCE SALE $45.00
I OTHER RECORD RESEARCH POP BOOKS
O Hordcaver Pop Memories 1890-1954, . $50.00 O Music Yearbook 1985. . .. .. .. ... ... .. $25.00 Sub-Total  $
O Sottcover Pop Memories 1890-1954 . . . . $40.00 O Music Yearbook 1984, . ... .. .. .. .. $25.00 Credit Card Processing Fee—$2.00. . .$
The charted history of Americon recorded mysic O Music Yearbook 1983. ... ... ......... $25.00 Shipping & Hondling . ................... $4.00
The World's Leading Authority On from the Gay Nineties to the Rockin’ Fifties Each Yeorbook lists oll of the records that {All Canodiar and foreign orders must be poid
0 Top Pop Albums 1955-1985 ... .. ... ... $40.00 mode Billboard's major chorts. in U.S. dollars.}

Recorded Entertainment
D Bubbling Under The Hot 100 1959-1981 . . $25.00 Total Payment §

The only book that lists every olbum to ever appeor
Lists over 4,000 “hits” that never mode the "Hot 100

on Bitlboard's weekly “Top Pop Albums™ charts
O Top 2000 1955-1985. . . ... ... ........ $2500
The 2,000 biggest "Hot 100 hits, ronked in

O I'd like more information before ordering.
Please send me a free brochure.

P.O. Box 200
Menomonee Falls, Wi 53051

*Anticipoted publication date: Moy 1987. Orders must be order of all-time populority. Nome
postmarked no later than midnight, April 30, 1987 to Payment Method E
qualify for advance sale prices. O Check O Money Order [ MasterCard O VISA Address -
TPlease print clearly) Ex-p, o City — Stote Zp 0
Signature Date Mail to: Record Research Inc., Dept. BB2, P.O. Box 200, Menomonee Falls, W! 53051

l MasterCord or VISA Number — —
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cHARLIE KENDALL is back where he likes to be—
in combat. The former WNEW-FM New York PD of
many years resurfaces as operations manager at lead-
ing—but seriously challenged—Miami rocker WSHE.
He started work there March 2.

“I hadn’t really had my eye on this,” says Kendall.
“I’d been doing some limited consulting and was
working on buying a station when [TK VP/corporate
programming] Rick Peters and [TK exec/VP] Steven
Dinetz convinced me to come here.” He says the free-
dom to pursue some of
his outside interests and
the thrill of the fight
lured him south. “It’'s a
classic radio war. WGTR
is coming on very strong.
Classic rock WNXJ leans
very much toward hits
compatible with the for-
mat, and WINZ-FM is
basically doing George

Charlie Kendall Ships South To Miami;
Jim Morrison Explains His Exit From W(QXI

Welsh ships in from Wall’s former home, WTIC Hart-
ford, Conn., as midday host, and Jo Jo Kincade ar-
rives from WXKS-FM ‘“Kiss 108” Boston for after-
noons.

And guess who’s coming back to Z-100 as Scott
Shannon’s morning cohost? None other than Ross
Brittain, whose contract with WTRK Philadelphia ex-
pired recently and was not renewed. “We never want-
ed him to leave in the first place,” says Shannon of
Brittain’s departure about a year ago. “If Ross had

i any weakness while he
was here, it was his board
skills,”” says Shannon,
noting diplomatically
that WTRK'’s tight “elec-
tric”’ format gave Brit-
tain ample opportunity to
perfect himself in that
area. Brittain, by the
way, will be starting the
Zoo at 5:30 a.m.

Harris’ ‘adultrock,’
which is basically good
album rock radio.”

Kendall says his main strategy will be “getting the
station’s attitude geared up for a war. WSHE has nev-
er really had direct competition since it became the
leader. I provide radio-wars experience to the WSHE
brain trust programming effort with PD Michael
| Dalfanzo and Rick Peters.” Kendall says he may add
an air shift to his duties soon.

£=

II IM MORRISON says the real story behind his res-
ignation from the PD-ship at WQXI “94Q” Atlanta is
that “it’s time for a new opportunity after seven years
at a top-five profit center in the country. I've got so
many opportunities right now, and I'm taking the time
to consider them all and make the right decision.”

WQXI-AM PD Fleetwood Gruver will assume Mor-
rison’s post, although the MD slot Jeff McCartney re-
signed was still open at presstime.

Morrison only has praise for WQXI and its person-
nel and calls his resignation simply the first step in
fulfilling new personal-growth goals. He continues his
afternoon duties while mulling over his choices.

1 BACK IN MIAM]I, Peter J. Boiger is the new PD at
WINZ-FM, replacing Gabe Baptiste, who resigned
two weeks ago. Bolger, who started March 6, was rec-
ommended by Harris Communications, WINZ's con-
sultant. Bolger was the operations manager at
KSGO/KGON Portland, Ore. . .. Harris Communica-
tions has been busy in another Florida markei—the
fast-growing city of Orlando—where WHTQ-FM de-
buted recently with the Harris adultrock format. On
board to program is David Gariano, who was the con-
sulting group’s VP/programming.

HEGGIE BLACKWELL has left his successful PD
post at hit outlet WROG Charlotte, N.C,, over those
famous philosophical differences. WROQ GM Rich-
ard Henshaw says the split was a “mutual agree-
ment. Reggie is top-notch. Basically, when we were
purchased by CRB Broadcasting, Reggie had a differ-
ent angle on how to get where we wanted to go than
they did. It’s no big thing.”

Blackwell concurs, calling the directional differ-
ences the “bottom line. I find it hard to compromise,
and I flatly disagreed with the way they wanted to
take it. It's just unfortunate. In our latest Arbitrend,
we went from a 7.9 to a 9.3, with very strong demos.
And that was under the way Richard and I wanted to
program it.” Blackwell says he’s ready for his next
challenge. He can be reached at 704-567-2670.

JACK MURPHY said farewell to WHTZ ‘“Z-100”
New York morning listeners March 3, announcing his
move to thé solo morning spot at KKIL.Q San Diego.
Yep—those are the calls-to-be of Edens’ KLZZ there,
which was still rockin’ classics at presstime. PD Garry
Wall won’t budge on KLZZ/KKLQ's future format,
but here’s two more talent appointments that tip the
speculation scales further in a hit direction: Jane

by Kim Freeman

Malrite is expected to
take WTRK over from
Cox soon and has already brought in Charlie Quinn
as PD; he was a national program consultant at Drake
Chenault. Malrite has received the green light on
changing WTRK’s calls to WEGX, and with Quinn’s
background, a top 40 approach is expected.

ISLAND DOINGS: Great to see Island taking proper
care of New Jersey radio folk at an informal dinner
preceding a great Julian Cope/Peter Himmelman
show at New York’s Ritz Feb. 26. In for the event
were WDHA Dover’s Mike Boyle, WMJY Long
Branch’s John Ford, and WHTJ Eatontown’s Mike
Marone, all early enthusiasts on Cope. Topping the
trio with “my first radio job” tales were indies Rose
and Bill McGathy.

WNBC New York morning man Don Imus may not
strike you as the athletic sort, but Gotham’s Down-
town Athletic Club saw fit to honor him with its Cham-
pions Award March 5. “Significant achievements in
the world of comedy” and the stamina required to be
funny for four hours straight were the reasons cited.
We also hear that the club’s athletic director, Rudy
Riska, is an Imus addict and had much to do with the
award going to someone outside the sportsmen ranks.

Michael Cruise is no longer PD at top 40 outlet
KBFM McAllen/Brownsville, Texas . . . Speedy-recov-
ery wishes to KRXY “Y-108” Denver MD Dom Testa,
who was hospitalized recently after suffering a herni-
ated disk.

BN SEARCH OF: WSBH South Hampton, N.Y.'s
Bobby McGee is in search of Blaine Landstrom, last
seen nine years ago as an engineering student and
staffer at SunSound, a closed-circuit radio setup for
the handicapped in Phoenix . . . Dallas air talent Mack
Collins is seeking Jimmy J./Jim Demetusus, last
seen somewhere in Augusta, Ga. ... And KBFM Mec-
Allen/Brownsville’s Pete Mcrae has lost the trail of
Dan O’Niel, who was last heard from at WYST Balti-
more. Readers knowing the whereabouts of any of
these folks, call the Vox Jox line at 212-764-7519.

In search of a top 40 or album rock on-air post is
Rob Youngblood, who was a VJ on CNN’s Cable Mu-
sic Channel and did a brief stint with KIQQ Los Ange-
les before it went lite AC. He can be reached at 812-
466-4348.

STRANGE STUFF: Supertalk outlet WSPR Spring-
field, Mass., is making its statement on the condom
advertising issue by giving away customized condoms
on air as contest prizes. WSPR’s personalities are
playing it straight, offering designated callers “a
brand-new WSPR condom with our red, white, and
blue logo,” although one jock was heard to quip, “For
a small fee, we'll come out and install it for you.”

“It’s a surrealistic reflection of our times,” says
WSPR’s Mike Harrison. “And I can’t tell you the
amount of attention it’s generated. It’s a sign of radi-
o’s backwardness that there is even an argument
about condom advertising ”’
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FROM THE A&M ALBUM
MADNESS OF IT ALL...

ONLP, CD, AND BASF CHROME CASSETTE

PRODUCED BY MIKE HOWLETT
% 7D

RECORDS

©1987 A&M Records, Inc. All rights reserved.
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RADIO |

Featured Programming

THE AMERICAN COMEDY Net-
work, Bridgeport, Conn., has been
selected by the Radio Advertising
Bureau to create and produce the
trade group’s annual pro-radio
campaign. The national promotion
is geared toward local retailers
and is designed to stimulate inter-
est and confidence in the power of
radio.

This is the third year for the
RAB’s ‘I saw it on the radio”
theme, and ACN will be targeting
the spots more directly at such ma-
jor local advertisers as automobile
dealers, bankers, and department
stores than past efforts. ACN will
produce 10 spots for the 1987 cam-
paign.

Also on the laugh track, Pro-
Media of New York is going a bit
mad as it adds Mad Magazine writ-
ers Joe Raiola and Charlie Kadau
to its “Fun Factory” team. The

FOR WEEK ENDING MARCH 14, 1987

two have been on the Mad staff
since 1984 and are known to radio
listeners as the comedy group
Steel-Belted Radio.

WESTWOOD ONE airs the first
of its two “Pick The Rose—Pick
The Band” specials the week of
March 9. The shows are sponsored
by Wild Irish Rose wine; WRKS-
FM New York air personality Car-
ol Ford acts as host. The first
show features a top 10 countdown
of instantly recognizable black, ur-
ban, and r&b hitmakers and a con-
test giveaway. Immediately fol-
lowing the broadcast, listeners
will be instructed to mail in post
cards listing the 10 featured art-
ists in order of preference, with an
11th candidate of their own choice.
On May 4, the second edition of
the special will run, with another
(Continued on page 23)

YesterHits,

Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

1. Love Theme From “'A Star Is
Born" (Evergreen), Barbra
Streisand, COLUMBIA

. Fly Like An Eagle, Steve Miller
Band, caritoL

. 5@2" Girl, Daryl Hall & John Oates,

. Night Moves, Bob Seger & the
Silver Bullet Band, capitoL
. Dancing Queen, Abba, aTLaNTIC

. | Like Dreamin’, Kenny Nolan, 2011
CENTURY

. Torn Between Two Lovers, Mary
MacGregor, ARIOLA AMERICA

. Don’t Give Up On Us, David Soul,
PRIVATE STOCK

. Don't Leave Me This Way, Thelma
Houston, TamLA

. Go Your Own Way, Fleetwood Mac,
WARNER BROS,

O W 0 N OO bW N
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POP SINGLES—20 Years Ago

. Love Is Here And Now You're
Gone, Supremes, MOTOWN

. Ru%Tuesday, Rolling Stones,
LONDON

-

. Baby, | Need Your Lovin", Johnny
Rivers, iMPERIAL

. Kind Of A Drag, Buckinghams, usa.

. Penny Lane, Beatles, capitoL

. Then You Can Tell Me Goodbye,
Casinos, FRATERNITY

. Sock It To Me—Baby!, Mitch Ryder
& the Detroit Wheels, New voICE

h Hargy Together, Turtles, wriTe
WHAL

. ’%{ Cup Runneth Over, Ed Ames,

O W o N ood W N

-
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i Z,_ Compileq from national
_@5 = X ; =~ & ARTIST radio airplay reports. TITLE
I wi < wi (T x I
2 | 52 g | 20 LABEL
* % NO.1 * %
1 1 1 3 CLUB NOUVEAU LEAN ON ME
WARNER BROS. ]
JANET JACKSON LET'S WAIT AWHILE
2 2 5 3 AGM
3 3 2 3 EXPOSE COME GO WITH ME
ARISTA
4 1 % 3 d'(C)PY WATLEY LOOKING FOR A NEW LOVE
5 4 3 3 xgE JETS YOU GOT IT ALL
0|
6 9 9 3 IZ)I/ ANTEOA ALLEN SERIOUS
11543 | GO CANDY
8 3 8 3 MEL & KIM  SHOWING OUT (GET FRESH AT THE WEEKEND)
ATLANTIC
9 10 13 3 'FI'EPJEERCOVER GIRLS SHOW ME
W
10 6 6 3 ;SL};.!?RI;‘EY MURDOCK AS WE LAY
HEI . HOLD ME
11 14 19 3 §AREE%ABREOS.
PAUL LEKAKIS BOOM BOOM (LET'S GO BACK TO MY ROOM)
12 12 10 3 b
BRUCE WILLIS RESPECT YOURSELF
13 7 7 3 MOTOWN
A. FRANKLIN/G. MICHAEL | KNEW YOU WERE WAITING
14 15 28 3 ARISTA
FREDDIE JACKSON HAVE YOU EVER LOVED SOMEBODY
15 13 11 3 CAPITOL
16 17 La 2 GENESIS TONIGHT, TONIGHT, TONIGHT
ATLANTIC
Al
17 16 21 3 %?m%‘c NY B FASCINATED
18 NEW)D 1 vEA?lerg?pme SIGN 'O’ THE TIMES
19 20 = 2 n!;g(c)&m& THE GANG STONE LOVE
a | | — | 2 | MADHOUSE 6
21 21 e 2 b(C)PSE ENDS SLOW DOWN
H MY
2 | NEWp 1 EL'IE’QT%!:OINT E WANTS BODY
2 18 - 2 &ggs&no SEXAPPEAL
TIME
2% 2 - 2 gEEFIE!%R GABRIEL BIG
% NEW)D 1 }I;I&EMRB ALPERT KEEP YOUR EYE ON ME
% RE-ENTRY bblA?ONSTADT/J..INGRAM SOMEWHERE OUT THERE
7 RE-ENTRY DBEEFIJ\ASJIE BOYS (YOU GOTTA) FIGHT FOR YOUR RIGHT
% | NEW)D 1 g;l'&?SHIP NOTHING'S GONNA STOP US NOW
2 2 15 3 EAIE‘!]TRI} BAKER CAUGHT UP IN THE RAPTURE
W0 | NEWD 1 cS)mllTTA FEELS LIKE THE FIRST TIME

W ON O AW N -

—
o

© W MO NOU AW N
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. Dedicated To The One | Love,

Mamas & the Papas, DUNHILL

TOP ALBUMS—10 Years Ago

. A Star Is Born (Soundtrack),

Barbra Streisand & Kris
Kristofferson, coLumsia

. Rumours, Fleetwood Mac, warNeErR
BROS.

. Animals, Pink Floyd, coLumsia
. Hotel California, Eagles, AsyLum
. Songs In The Key Of Life, Stevie

Wonder, TaMLa

. Fly Like An Eagle, Steve Miller

Band, capiToL

. Boston, epic
. John Denver’s Greatest Hits, Vol.

2,RCa

b anfslight, George Benson, warNeR
ROS.
. Manfred Mann’s Earth Band,

Roaring Silence, waRNER BROS.

TOP ALBUMS—20 Years Ago

. More Of The Monkees, COLGEMS
. Between The Buttons, Rolling

Stones, LonDON

. The Monkees, COLGEMS
. S.R.0., Herb Alpert & the Tijuana

Brass, aam

. Dr. Zhivago (Soundtrack), mgm
. That's Life, Frank Sinatra, RePrISE
. ;fgneo;femptations Greatest Hits,

. The Sound Of Music (Soundtrack),

RCA/VICTOR

. Spirit Of '67, Paul Revere & the

Raiders, coLumsia

. The Mamas & The Papas, DUNHILL

COUNTRY SINGLES—10 Years Ago

[
o

—

bW N

woN o o

10.

I I Y

. Southern Nights, Glen Campbell,
CAPITOL

. Lucille, Kenny Rogers, UNITED ARTISTS
. She's Just An Old Love Turned

Memory, Charley Pride, rca
Torn Between Two Lovers, Mary
MacGregor, ARIOLA AMERICA

D ado, Johnny Rodri .
MEeRs&g 0, Johnny Rodriguez

. It Couldn't Have Been Any Better,

Johnny Duncan, coLumBia

. Adios Amigo, Marty Robbins,
COLUMBIA
. Don’t Throw It All Away, Dave &

Sugar, rRCA

. You're Free To Go, Sonny James,
COLUMBIA

. I'm Not Easy, Billie Jo Spears,

CAPITOL

SOUL SINGLES—10 Years Ago

. I've Got Love On My Mind, Natalie

Cole, capitoL

. Tr{ing To Love Two, William Bell,
MERCURY

Sometimes, Facts Of Life, kavyverTe

. At Midnight (My Love Will Lift You

kj&), Rufus featuring Chaka Khan,

. Love Is Better In The A.M,, Johnnie

Taylor, coLumsia

. Reaching For The World, Howard

Melvin & the Blue Notes, asc

. Gloria, Enchantment, UNITED STATES

Too Hot To Stop, Bar-Kays, Mercury
Don’t Leave Me This Way, Thelma
Houston, TamLA

1 Wanna Get Next To You, Rose
Royce, MCA

FOR WEEK ENDING MARCH 14, 1987
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CONTEMPORARY.

E Compiled from a national sample of radio playlists.
ol =X
IE|g|z
z |24 |O
2 |5 (¢ TImE ARTIST
T | S|~ X | LABEL & NUMBER/DISTRIBUTING LABEL
* & NO.1 * »
1 11312 YOU GOT IT ALL
MCA 52968 2 weeks at No. One & THE JETS
2 2153 MANDOLIN RAIN
RCA 5087 & BRUCE HORNSBY & THE RANGE
3 3011 BALLERINA GIRL
MOTOWN 1873 & LIONEL RICHIE
@ s (1l7 LET'S WAIT AWHILE
A&M 2906 @ JANET JACKSON
5 s12 118 WILL YOU STILL LOVE ME? N
WARNER BROS. 7-28512 & CHICAGO
6 6!6 18 SOMEWHERE OUT THERE (FROM “AN AMERICAN TAIL")
MCA 52973 & LINDA RONSTADT AND JAMES INGRAM
@ 121185 NOTHING'S GONNA STOP US NOW
GRUNT 5109/RCA & STARSHIP
STOP TO LOVE
§ |10112(39 EPIC 34-06523 & LUTHER VANDROSS
9 719l WITHOUT YOUR LOVE
COLUMBIA 38.06570 & TOTO
018712 f'LL BE ALRIGHT WITHOUT YOU
COLUMBIA 38-06301 & JOURNEY
1ml9lal SOMEDAY
MANHATTAN 50048/EMI-AMERICA ¢ GLASS TIGER
@ 14l19!s ONLY LOVE REMAINS
CAPITOL 5672 PAUL MCCARTNEY
THIS IS THE TIME
B BN COLUMBIA 38-06526 @ BILLY JOEL
sl AT THIS MOMENT
RHINO 74403 @ BILLY VERA & THE BEATERS
@ 181226 SOMEONE LIKE YOU
RCA 5105 DARYL HALL
TWENTY YEARS AGO
16 [RENEEN 7 RCA 5078 KENNY ROGERS
@ 190217 JACOB'S LADDER
CHRYSALIS 43097 @ HUEY LEWIS & THE NEWS
%1343 TONIGHT, TONIGHT, TONIGHT '
ATLANTIC 7-89290 ¢ GENESIS
@ 71351 4 I'LL STILL BE LOVING YOU
RCA 5065 RESTLESS HEART
OPEN YOUR HEART
20 RS 12 SIRE 7-28508/WARNER BROS. & MADONNA
SHAKE YOU DOWN
2 PR 18 COLUMBIA 38-06191 € GREGORY ABBOTT
21251 6 RESPECT YOURSELF
MOTOWN 1876 @ BRUCE WILLIS
@ 9l |2 I KNEW YOU WERE WAITING (FOR ME)
ARISTA 1-9559 © ARETHA FRANKLIN AND GEORGE MICHAEL
2|2 THE FINER THINGS
ISLAND 7-28498/WARNER BROS. & STEVE WINWOOD
@ 2833 4 STONE LOVE
MERCURY 888 292-7/POLYGRAM € KOOL & THE GANG
CAUGHT UP IN THE RAPTURE
% RE 17 ELEKTRA 7-69511 & ANITA BAKER
ALL | WANTED
Gl R MCA 52958 ® KANSAS |
LOVE YOU DOWN
ol K MCA 52947 & READY FOR THE WORLD
@ i3l 3 LISTEN TO THE BEAT OF A HEART
COLUMBIA 38-06641 THE BURNS SISTERS BAND
LOVE IS FOREVER
30 NESESN 20 JVE 1.9540/ARISTA @ BILLY OCEAN
@ mi—12 AS WE LAY
ELEXTRA 7-69518 SHIRLEY MURDOCK
STAY THE NIGHT
2 RSN 19 ELEKTRA 7-69506 ¢ BENJAMIN ORR
@ 37— | 2 | 1 WANNA GO BACK
COLUMBIA 38-06569 ¢ EDDIE MONEY
.| 1 | WHAT DO WE MEAN TO EACH OTHER
@ NEW) ASM 2917 SERGIO MENDES
IN YOUR EYES
ol - A&M 2894 JEFFREY OSBORNE |
39401 3 ALL | KNOW IS THE WAY | FEEL
RCA 5112 THE POINTER SISTERS
THE WAY IT IS
37 [N 25 RCA 5023 & BRUCE HORNSBY & THE RANGE
COME SHARE MY LOVE
35 [IESNY ATLANTIC 7-89351 MIKI HOWARD
39 [33l27]19 FALLING IN LOVE (UH-OH)
EPIC 34-06352 & MIAMI SOUND MACHINE
1 | JUST TO SEE HER
NEWD- MOTOWN 6226 & SMOKEY ROBINSON

O Products with the greatest airplay gains this week. @ Videociip availability. ® Recording Industry
Assn. Of America (RIAA) certification for sales of 1 million units. & RIAA certification for sates of

2 miliion units.
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DIO

Cou Radio Seminar

Here is a took through the lens at some of the lunchaons, parties, and
gatherings at the recent Country Radio Seminar, held Feb. 19-21 at the
Opryland Hotel in Nashvill2, where staticn PDs and MDs got an ear on
artists that prokke big in 1986 and acts that hope ta is 1987.

And Bickhardt Makes Three. With the SKO track “Baby's Got A New Baby”
climbing the charts, Thom Schuyler and Fred Knoblock introduce the new
member of the trio—Craig Bickhardt. From Isft are KPLX Dallas MD Mack
Daniels, Bickhardt, KPLX PD Bobby Craig, Schuyler, United Station’s Ed
Salamon, and Knoblock.

Seasoned Smile, KWJJ Portland MD
Mark Andrews gets his trip to the
seminar seasoned with the winning
smile of Crystal Gayie. Gayle was
Gilded Cage. NTM songbird Judy Rodman adds to the glitter as she attends a making the rounds to see old friends
cocktail party at the seminar. From left are KPLX Dallas’ Mack Daniel, Rodman, and catch up on the new sounds
and KKYX San Antonio’s Jerry King. coming to country radio,

The Heart Of WBOS. WBOS Boston PD Mark Tudor arid GM Bob Abernathy get some sound advice on the ways of the
heart from the RCA act Restless Heart. From left are: Restless Heart member Greg Jennings, Tudor, Abernathy, and the
group's Dave Innis, Paul Greg, and John Dittrich.

18

No Blarney. Gina Preston, WXYU Philadelphia, John Mark, KKAT Salt Lake
City, and Lee Shannon, WQIK Jacksonville, Fla., hope for a little luck of the Irish
as they gather with the O'Kanes for a toast to 1987. From left are Kieran Kane,
Preston, Mark, CBS’s Rick Blackburn, Jamie O'Hara, ASCAP’s Connie Bradley,
Shannon, and Cclumbia Records’ Jack Lameier.

Going Bolo. The bolo string tie worn by WHN New York’s Pam Green catches
the eye of recent EMIl newcomer Dana McVicker. McVicker found that her *‘one-
of-a-kind” tie had a twin in Green’s. Pictured, from left, are Green, McVicker,
and Capitol/EMI's Steve Powell.

Takin’ It To The Highway. Paulette Carlson from the Warner Bros. act
Highway 101 pauses to talk with WSM Nashville PD Bruce Sherman, left, and
MD Bobby Yarborough. All three agreed to bend ears, not fenders.

BILLBOARD MARCH 14, 1987

.




¥ WESTWOOD ONE PRESENTS

SUPERSTAR CONCERT SERIES invites you and your listeners to N/
rock out with Huey Lewis & The News the weekend of . N/

\wesTwoeo one Prescrts/

Friday, March 27, when the band stars in an excl/usive
90-minute show airing on more than 400 Westwood
One Radio Networks affiliates worldwide. You’ll

L inorcT

—7 .
hear Huey ard the guys workin’ for a livin’ doin’ R 5 C/ Uu —
what they do best — delivering live versions of all your 7\
favorites from their four albums, including the Fore!- <] _.gf@ ¥ -
players “Stuck With You,"” “Hip To Be Square” and & - 7

“Jacob’s Ladder.” That's the power of Huey Lewis & The
News on the Superstar Concert Series — radio’s most lis-
tened-to live performance program. For details, contact your
Westwood One Station Relations Representative now at (213)
204-5000 or Telex 4996015 WWONE.

Enjoy Enj
O

oke Ceatida.
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» PLATINUM—Stations with a weekly cume
l > audience of more than 1 miilion.
GOLD—Stations with a weekly cume
FOR WEEK ENDING audience bgtweeq 500,000 and 1 million.
SILVER—Stations with a weekly cume
MARCH 14, 1987 ™ audience between 250,000 and 500,000.
’
CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS
29 37 Mel & Kim, Showing Out (Get Fresh At 29 31 Lou Gramm, Midnight Blue i R
m 3¢ 33 Glenn Medeiros, No%hin 's Gonna Chang 30 33 Simply Red, The Rﬁ;hl Thing g lg ?a'rl::teJva‘éltlxlssénael?&e'gt\!ml!”;%ile 2 E s:‘:{e%i?s&ng';em;hff&?b s Ladder
31 39 Freddie Jackson, Have You Ever Loved 31 36 Prince, Sign ‘0’ The Times 10 16 The Jets, You Got It Al 7 11 Freddie Jac‘son. Have You Ever Loved
§ 8 R REERT | kg e S e i B sibatbennon | ¢ il St
, ) urope, Ihe Final untdown irle) urdoc s we La
34 32 The Jets, You Got 1t All A3d —  Herb Alpert, Keep Your Eye On Me . 13 14 Starship, Nothing's Gonna Stop Us Now 10 8 Bon ngi, Livin' On A _Pra e¥
35 20 Cyndi Lauper, Change Of Heart A3 — Company B, Facinated Alon's Het 14 21 Genesis, Tonight, Tonight, Tonight 11 18 Ciub Nouveau, Lean On Me
36 26 Robbie Nevil, C'est a Vie ; A36 —  Breakfast Club, Right On Track 15 5 Georgia Satellites, Kee| Your ands T 12 16 Europe, The Final Countdown
A37  — Crowded House, Don't Dream It's Over £X EX Madonna, Where's The Party Atlanta P.D.: Bob Case }9 2% Rwea crrz‘;r TheLV\{orlg, ove You Down }3 17 gheida E., Hold 'I3V|e q
. : ang Chung, Let's Go! 4 14 Dead or Alive, Brand New Lover
New York P.D.: Larry Berger % ; g:'a:rhga%msl, ViOuTiG"!‘!é(a) Fight For ¥ 18 26 Tgnaxlur_nw, What You Get is What You 15 20 Starship, Not‘urg;'s Gonna Stop Us Now
1 2 The Jets, You Got It All 3 6 Bruce Hornsb &gThe Range, Mandolin R %3 1§ Em‘:\fﬂ:{ %ﬂg{'fza@”Me This Was }g lg geashe"‘Bo & (Tgu %O;ﬂm)’lrw ltFm : B
2 1 Bon Jovi, Livin’ On A Prayer 4 5 Bruce williss,b%especl Yourself 21 18 Madonn’; Open Your H ve' BULY 18 15 L‘amalnkbah»oxb "uc E-‘ ant Your
3 9 Club Nouveau, Lean On Me MM 1027 5 7 Janet Jackson, Let's Wait Awhite 22 24 Georgia §at£lfite aam::h'. Chains 19 9 c':"e 'cca,'.e ALt
4 5 Georgia Satellites, Keep Your Hands T 6 9 Club Nouveau, Lean On Me 23 25 A.Hag Cry Wolf D " 20 25 Wamnwth yLet' Go!
5 11 LRonstadWJ.lngram, omewhere Out Th AM 1150 7 8 LRonstadt, J.‘ngram, Somewhere Out Th 24 30 The ﬁret{nders My Bab: 21 24 The Robel:("% BS “3' king G
g 4 ghicagsJ Wil g:su SCI;IIvLove llv;e? g ﬁ Stacdey Q, e CBonnectN 5 27 Los Lobos, Set Me Free Rosahe 230 Lou Gramm, Mnight Bloe e
ruce WiHIiS, ourse| . . or Alive,
8 3 Bily Vera & The Beaters, At This Mom | LOS Angeles P.D.. Steve Rivers | Washington P.D.: Chuck Morgan 10 13 Staranp, Nothing's Gomna Stop Us Now B3 Breceromeny T m;);'e Mandolin R # % ke Jé’e’dw'?gﬁ’#;a%%”nw"t%v‘l"*"
9 6 Lionel Richie, Ballerina Girl 1 1 Beastie Boys, gou Gotta) Fight For Y 1 1 Club Nouveau, Lean On Me 1115 Genesis, Tonight, Tonight, Tonight 28 35 Expose, Come Go With Me 25 38 Aretha Frankiin & George Michael, | K
10 10 Beastie Boys, (You Gotta) Fight For ¥ 2 4 The Jets, You Got It All 2 2 Bon Jovi, Livin' On A Prayer 12 16  Wang Chung, Let's Go' 29 37 Stacey Q, We Connect 2% 33 Miki Howard, C sng My Love
11 14  Huey Lewis & The News, Jacob’s Ladder 3 5 Cameo, Candy 3 5 L.Ronstadt J.Ingram, Somewhere Out Th 13 17 Europe, The Final Countdown 30 32 Boston, Uan'tcha Say (You Beleve tn 21 21 D Duran, S?(r'neT dm U
12 19 Expose, Come Go With Me 4 7 Ppeter Gabriel, Big Time 4 4 The Jets, You Got It All 14 14 AHa Cry Wolf 3 38 New Order, Bizarre Love Triangie 2 23 Gwon Gulhit, Close To ¥
13 8 Samantha Fox, Touch Me (I Want Your B 5 & LRonstadt/)Ingram, Somewhere Out Th 5 6 Eddie Money, | Wanna Go Back 15 19 The Robert Cray Band, Smoking Gun 32 33 Bob Geldof, Love Like A Rocke! ® 2 The Honeythiel -
14 17 The Cover GirlskShow Me 6 9 Expose, Come Go With Me 6 7 Benjamin Orr, Stay The Night 16 18 Hipsway, The Honeythief 33 X Aretha Frankiin & George Michael, | K 3 X Ronbie Nevl, Door'|11iry|oe|s
15 12 Shirley Murdock, As We Lay 7 8 Janet Jackson, Let's Wait Awhile 7 8 Beastie Boys, (You Gotta) Fight For Y 17 22 Crowded House, Don't Dream It's Over 38 36 Journey, I'l Be Alnght ﬁithwt You 31 35 Gregory Abbott, | Got The Feesin’ (It
16 15 Madonna, Open Your Heart 8 10 Genesis, Tonight, Tonight, Tonight 8 9 Janet Jackson, Let's Wait Awhile 18 21 REO Speedwagon, That Ain't Love 35 39 Peter Wolf, Come As You Are 32 36 Bangles, wWalking Down Your Street
17 24 Genesis, OHIEM. Tonight, Tonight 9 11 Club Nouveau, Lean On 9 12 Genesis, Tonight, Tonight, Tonight 19 23 Cameo, Candy 36 12 Samantha Fox, Touch Me (I Want Your B 33 37 Crowded House g[)o 't 0 : It" Ove
A8 — Starship, Nothing's Gonna Stop Us Now 10 3 Dead or Alive, Brand New Lover 10 11 Journey, I'll Be Alright Without You 20 20 Duran Duran, Skin Trade 37 40 Gienn Medeiros, Nothing’s Gonna Chan 320 Peter Wolf, Come As You Are
19 13 Robbie Nevil C'est La Vie 11 12 Bruce Hornsby & The Range, Mandolin R 11 14 Glenn Medeiros Noghmg's Gonna Chang 21 28 Expose, Come Go With Me 38 EX Madonna, La Is Bonits ¢ 3 EX biince, Sign0 The Times.
20 22 Peter Gabriel, Big Time 12 15 Starship Nothing's Gonna Stop Us Now 12 13 Chico DeBarge, Talk To Me 22 2] Aretha Franklin & George Michael, | K 39 EX  Paul Lekakis, Boom Boom (Let's Go Bac 36 39 Chri cBargh The Lady In Red
A21 — Dead or Alive, Brand New Lover 13 2 Bon Jovi, Livin' On A Prayer 13 15 Bruce Hornsby & The Range, Mandolin R 23 25 Steve Winwood, The Finer Things 20 EX Jody Watley, Looking For A New Love 37 EX D o Allengs’ I
22 23 Paul Lekakis, Boom Boom (Let's Go Bac 14 18 Wang Chung, Let's Go! 14 18 Starshi Notgmg's Gonna Stop Us Now 24 26 Bangles, Walking Oown Your Street A — Glass Ti el Wl B% There B OB S i Red, 'Tni”&?iusm Thin,
23 27 Janet Jackson, Let's Wait Awhile 15 21 Georgio, Sexappeal 15 17 Duran Duran, Skin Trade 25 29 Loy Gramm, Midnight Blue A — Fresh r§r Luly, | Go Craz 39 EX Mm Llper{ Keep Your E gon M
24 28 Aretha Franklin & George Michael, | K 16 25 Shirley Murdock, As We La 16 19 Peter Gabriel, Big Time 26 30 Chiis DeBuvgh. The Lady In Red A —  World Party, Ship Of Foofs (Save Me F A% —  Anita Baker, Same Old Love
25 18 Stacey Q[We Connect 17 20 Aretha Franklin & George Michael, | K 17 3 Huey Lewis & The News, Jacob's Ladder 27 31 Peter Wolf, Lome As You Are A — Bangles, Wa'lklng Down Your Street A —  Patty Smyth, Never Enough
A26 — Giggles, Love Letter 18 13 Huey Lewis & The News, Jacob's Ladder 18 21 Europe, The Final Countdown 28 32 Patty Smyth, Never Enough A — The Robert Cray Band, Smoking Gu A —  Luther Vandross & Gregory Hines, Th
27 Luther Vandross, Stop To Love 19 26 Crowded House, Don't Dream It's Over 19 22 Hipsway, The Honeythief 23 33 Ratt, Dance v o A Steve Winwood, Th e Things,
28 16 Cyndi Lauper, Change Of Heart 20 22 Duran Duran, Skin Trade 20 2 A-rla, Cyry Wolf 30 EX Prince, Sign ‘0’ The Times A — Jos;em't?ey Lo'okineg IFr(‘)s'A N|2§4SLove
29 EX  Prince, Sign 'O’ The Times 21 14 Madonna, Open Your Heart 21 23 Bangles, Walking Down Your Street 31 34 Robbie Nevil, Dominoes EX EX Eric Martin, Everytime | Think Of You
A — Madonna, La Isla Bonita 22 24 Europe, The Final Countdown 22 26 Wang Chung Lel's Go! 32 35 Simply Red. The Right Thing '
23 16 Bruce Willis, Respect Yourself 23 24 Run-DMC., It's Tricky 33 36 Foreign Heit, Fool in Love
20 29 Bangles, Walking Down Your Street 24 25 Aretha Franklin & George Michael, | K 34 EX  Cutting Crew, (| Just) Died In Your A
25 32 Jody Watley, Looking For A New Love 25 29 Dead or Alive, Brand New Lover 35 EX Boston, Can'tcha Say (You Believe In WER‘
26 17 Lionel Richie, Ballerina Girl 2% 28 Chris DeBurgh, The Lady In Red 36 EX Jody Watiey, Lvokmsgh or A New Love ”LD@ ﬁ L?@
27 EX  Psychedelic Furs, Heartbreak Beat 27 30 Lou Gramm, Midnight Blue 37 EX Julian Cope, World Shut Your Mouth L/
28 19 Chicago, Will You Still Love Me? 28 EX Steve Winwood, The Finer Things 38 EX Breakfast Club, Right On Track R e
ggo % 'L(MIG he G';,_, "sf\?"ﬁ oo 29 EX E""""S“"‘” With Me : = (P:msdo'ﬂl’.ahlk °Uf fo gg . Cleveland P.D.: Brian Phitlips
ou Gramm, Midni lue 30 EX Cutting Crew, () Just) Died In Your A — ndi Lauper, What's Going On i ' LS F M
WHTZ Fm 31 35 Hipsway, The Honegythlel A — Kool &KThe Gag ; Sm)ne Love A — Sliﬂev Murdock, As We Lay % ; 2:I:vyzdlé;wlliso55!?50?1?8?::;0?(?5 ngge. Houst P.D.: Paul Chri
New York P.D. Scott Shannon 3277 Samantha Fox, Touch Me (1 Want Your B A — Poison, Talk Dirty To Me (— 5 5 Bruce Hornsby & The Range, Mandohm R | 1OUStON .D.: Paul Christy
Y 33 23 Billy Jdol, Don't Need A Gun A — Lone Justice, Shelter 4 6 LouGramm, Mdnight Blue 1 4 Club Nouveau, Lean On Me
1 2 The Jets, You Got 1t Al A34 — Tina Turner, What You Get Is What You A —  Survivor, How Much Love 5 9 Starship, Nothing’s Gonna Stop Us Now 2 1 Ready For The World, Love You Down
2 1 Bon Jovi, Livin' Dn A Prayer 35 30 Cyndi Lauper, Change Of Heart A — Glass Tiger, | Will Be There 6 2 Eddie Money, | Wanna Go Bacﬂ 3 2 Stacey Q, We Connect
3 12 glhnqbaNoumluVLeag %)lnL D o A —  Robbie Nevil, Dominoes EX EX REO S agon, That Ain't Love 7 12 Genesis, Tonight, Tonight, Tonight 4 5 Chicago, Will You Stilt Love Me?
4 4 Chicago, ) 'ue"_'ou Ktu ?," ; i A — Cyndi Lauper, What's Going On EX EX Ratt, Oance 8 11 Bruce Springsteen & The E Street Band, 5 7 Janet Jackson. Let's Wait Awhite
6 & Beache Boys, (You Golta) Fight For ¥ 3 I e e, Lo M 517 Do Alen Senaue
7 7 Lionel Ri0h¥!2v Ballerina Girt . OLD 1oQ ey ane(Chung NLetEIc) ; 1; E%nna Ax:e"' P
8 3 Billy Vera & The Beaters, At This Mom A B et e e, Rt Youreepere 0ut Th
9 6 Shivey Murdock, A¢ We Lay Tampa 0.M.: Mason Dixon 12t W areiiislicetsnetics R A
10 12 Bruce Willis, Respect Yoursell / N I 2 Bon Jovi, Livin’ On A Prayer B & B é?;;f;;“oﬂ"#;;’:{:a Love 111 Expose. Come G with Me
11 13 Huey Lewis & The News, Jacob’s Ladder 2 3 Bruce Hornsby & The Range, Mandolin R 15 22 Hipsway, The oneythief 1220 Genesis Tomght, Tonight, Tomght
12 25 LRonstadt/J.Ingram, Somewhere Qut Th W;AU”-” 3 6 Starship, Nothing's Gonna Stop Us Now 16 23 Tina Turner, What You Get Is What You 13 6 Beastie Boys, (Y'ou Go%!aj Fighg For ¥
}i }2 Eaul sL“Ca;isé BG%OW ﬁ‘o?wm (Let’s Go Bac g 2 E?stvzztoy},'(ﬁ)u Gost(t)a) Fight Fgr vTh 17 10 Peter Gabrel, Big Time 14 24 Bruce Hornsby & The Range, Mandolin R
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15 9 Robbie Nevi, Cest La Vie 108FM Phitadelphia P.D.: Scott Walker 6 1 The T:ts, ou E%?W P o {S %3 }ﬂi 23.,'2‘,'{'5,’;, f;",a"'l,”s',',?amng Gun A}g 2 g::m 'Q'ns%ig""s Gonna Stop Us Now
16 23 Dead or Alive, Brand New Lover 1 1 LRonstadt/).Ingram, Somewhere Out Th 7 12 Janet Jackson, Let's Wait Awhile 20 31 World Party, Ship Of Fools (Save Me F 17 10 Cinderelfa, Nobody's Fool
1719 The Cover Girls, Show Me Boston P.D.: Sunny Joe White 2 2 Georgia Satelhtes, Keep Your Hands T 8 10 Journey, I'll Be Alright Without You 21 28 Janet Jackson, Let's Wait Awhile 18 28 Georgio, Sexappeal
18 18 Cinderella, Nobody's Fool q . 3 7 Expose, Come Go "With Me 9 13 Ciub Nouveau, Lean On Me 22 27 David & David, Am't So Eas 19 19 Shirley Murdeck, As We Lay
19 22 Genesis, Tonight, Tonight, Tonight 12 Janet Jackson, Let's Wait Awhile & 5 Huey Lew:s & The News, Jacob's Lacider 10 8 Huey Lewis & The News, Jacob's Ladder 23 7 Bruce Willis, Respect Y y|f 20 8 Europe, The Finai Countdown
20 21 Cameo, Can iy 24 Huey Lewis & The News, Jacob's Ladder 5 6 Peter Gabriel, Big Time 11 14 Europe, The Final Countdown 24 15 L Ronstadt/] ingram Somewhere Out Th a3 waXL” hung, Let’s Go!
21 27 Europe, The Final Countdown 33 Dead or Alive, Brand New Lover & 8 Bruce Willis, Respect Yourself 12 16 Peter Gabriel, Big Time 25 36 Peter Wolf (fomge As You Are 22 22 Eddie Money, | Wanna Go Back
A22 —  Bruce Hornsby & The Range, Mandolin R 4 9 LRonstadt/Jingram, Somewhere Out Th 7 9 Shirley Murdock, As We Lay 13 7 Gregory Abbott, Shake You Down 2% 32 Aretha Frankiin & George Michael, 1 K A23  —  Kim Wilde, ¥'ou Keep Me Hanging
23 26 Aretha Frankhin & George Michael, | K 2 & Peter Gabriel, Big Time 8 12 Bruce Homsby & The Range, Mandolin R 14 18 Expose, Come Go With Me 5 37 Steve Winwood, The Ficer Things” 24 26 Book Of Love, | Touch Roses
24 20 Madonna, Open Your Heart 6 8 Beastie Boys, (You Gotta) Fight For ¥ 9 13 Janet Jackson, Let's Wait Awhile 15 20 Genesis, Tonight, Tonight, Tonight 28 30 Expose, Come Co With Me g 25 30 Run-DMC, I's Trick
25 28 Jjanet Jackson, Lel's Wait Awhite T (S:"’Sh"" othing’s Gonna Stop Us Now 10 4 Dead or Alive, Brand New Lover 16 11 Georgia Satellites, Keep Your Hands T 29 35 Bangles, Walking Down Your Street 2 27 Journey, I'll Be N"Sh¥ Without You
26 11 Samantha Fox, Touch Me (I Want Your B 8 2 b Nouvealeean On Me 11 15 Starship, Nothing's Gonna Stop Us Now 17 23 Communards, Don't Leave Me This Way 30 38 Glass Tiger, | Will Be There 27 EX  Prince, Sign ‘0" The Times
A27 —  Starship, Nothing's Gonna Stop Us Now B HEUTELLIETD Get Is What You 12 14 Beastie Boys, (You Gotta) Fight For Y 18 9 Benjamin Orr, Stay The Night 31 14 Beastie Boys, (You Gotta) Fight For Y 28 29 Aretha Franklin & George Michael, | K
28 16 Stacey Q, We Connect lo 11 Cameo, Ca"d{. 13 18 Club Nouveau, Lean On Me 19 19 Eddie Money, | Wanna Go Back 32 26 Duran ou,z,,' Kin Trade 23 36 Bangles, Walking Down Your Street
29 17 Luther Vandross, Stop To Love 1116 Sweet Sensation, Hooked On You 14 17 Genesis, Tonight, Tonight, Tonight 20 27 Kool & The Gang, Stone Love 33 34 The Pretenders, My Bab 30 EX Peter Wolf, Come As You Are
30 24 Cyndi Lauper, Change Ol Heart 12 13 Lone Justice, Sheiter 15 3 The Jets, You Got It Aﬁ ' 21 21 Hipsway, The Honeythief 34 40 Robbie Nevil D'omw,noes y 31 32 REOS agon, That Ain't Love
: = ;Syczedsei“fh 'E‘)[sf#e%:v?éeak Beat }2 }g E?;&?&Tnzuﬁgabggﬁngg‘:; 1t's Over 16 20 Kool & The Gang, Stone Love %g 2 y’e Roéeld Cray Band, Smoking Gun 35 13 Joan Jett And The Blackhearts, Roadru 32 34 Tina Turner, What You Get Is What You
MBS EEY YR I 2 Aretha Frankin & George Michae, 1K (TR lcrer o ack B3 Dotrer Vanarous Sop To Love 5 DX Gostn tanioha v Yau Belive 25X oo new. Dominoes
ris DeBurgh, The Lady In b Wl i e’ - , N bt
8 1 cho D o iy B8 e, i 2 = bbbt |3 kpRe il B et e oo tow g
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23 30 Stacey Q, We Connect R & RE)Sa ranklin Taozgz 'tchae, A e For A New { . A — Psudo Echo, Living On A Dream i e & ycl T_e'c llwslﬁar{bﬂ?al Beat
—_——— 2% 29 Shriekback, Gunning For The Buddha H b Gpeedwa %n,. ‘aB in't Love X EX P Yce s.gZ"O' The ! ove EX EX Kool & The Gang, Stone Love - ass liger, ) here
Chicago P.D.. John Gehron % 31 Wang Chang, Lels ol R ight e X EX Ratt Doncs e EX EX Survivor, How Much Love R == OO EONETED On Me
1 8 Crowded House, Don't Dream It's Over % World Party, Stip Ot Foals (Save Me F 23 EX  Jody V:a(ulesy?[soék‘i):n ggrn)l New Love EX EX  Cameo, Candy E; E; E::tl Sl?:rannocrt‘a' ULy UL A - Cl;l':yl‘ L:‘?:é’thatithi:oubmoulh
2 1 Huey Lewis & The News, Jacob'’s Ladder 27 34 Kool & The Gang, Stone Love A3 — Prnce, Sign 0’ The Times EX EX Patty Smyth, Never Enough A — Breakiast Club, Right On Track
33 Genesis, Tonight, Tonight, Tonight 28 35 Lou Gramm, Midnight Blue 31 Glass tiger, | Will Be Th E R ea e kT X EX Sammy Hagar, Wi It Al
31 At Baker, Caughi Up in The-Rapture 20 EX Duran Duran, Skin Trade 2 3 Ceorgio Scxappeal R e R Thog EX EX Too Roben cray Band, Smciins
3 § Pl Oben A 30 EX  Peter Wolf, Come As You Are B RE or%e;1 qusp:eg om . EX EX Sammy Hagar, Winner Takes It All SR e O"f i T yD avn b mvo ing Gun
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7 28 LRonstadt/).Ingram, Somewhere Out Th | 32 EX  Herb Alpert, Keep Your Eye On Me 3 39 ot Dance e W s EXCEXC FaulYouly by Does AManHave ToBe ) % P11 Do Sathesiers (Qoan it
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10 13 Journey, il Be Alright Without You G- QX FizhiTDeconde b Se U eI 38 EX Cutting Crew, (I Just) Died In Your A EX EX Kenny Loggins, Mee! Me Hall Wa
11 13 Tina Turner, What You Get Is What You Melj& lkimShowinglOul(GetlEreshiat 39 €X  The Cover Girls, Show Me Miami Ri €X EX Julian Cape, World Shut Your Moth
1212 Peter Gabriel, Big Time gy /o LbacpeciuhatiCanglCn 40 X Gregory Abbott, | Got The Feelin’ (It I P.D.: Rick Stacy pe, World Shut Your Mou
13 21 Steve Winwood, The Finer Things A= Simely Red, The Right Thing A Cynit Lauper, Whal's Going On 1 2 Club Nouveau, Lean On Me —
14 15 REO Speedwagon, That Ain't Love A g”"& ok Ui HCOYA o A — Bangles, Walking Down Your Street 23 Bruce Willis, Respect Yourself
15 16 The Pretenders, My Baby i A _ Ps“ r‘:edcrovF Hing 0n b ’iag‘ A — Smokey Robinson, Just To See Her 3 4 LRonstadt/J.Ingram, Somewhere Out Th
16 11 Bruce Wills, Respect Yoursetl ! Ars S{; elic Furs, Heartbreak Beat A —  Donna Allen, Serious 4 9 Janet Jackson, Eet's Wart Awhile o G2
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7218 Eade Nuney, | Wanna Go ok I £ EX Roobie Nevi Dominoes ’1071(}(% 'j’ ) 10 1 BonJovi, Livin' On A Prayer Detroit P.D.: Rick Gillette 4 4 Peler Gabriel, Big Time
23 = frome S ot v B el e uis 0o Sgsmel L g s b by S sroga Sl s oy s
A25 Aretha Frankiin & George Michael, | K EX X Jody Watley, Looking For A New Love 13 18 The Cover Gurs, Show Me R ey el A 5 ' Broce Hormsby & The Range. Mandolin
26 23 Genesis, Land Of Confusion ' EX EX Georgio, Sexappeal . 14 5 Samanths Fox 't ouch Me (1 Want Your B 3 4 Beastie Boys, (You Gotta) Fight For Y 4 H HruceL O(ns&yTh The an}e, I\ggn ofin R
71 24 Billy Josl, This Is The Time EX EX Bangles, Walking Down Your Street (7 15 23 Starship, Nothing’s Gonna Stop Us Now SR terandvo-c1stop Tollows S T s e e
% 25 Kansas All | Wanted EX EX REO Speedwagon That Ain't Love ! . 1§ 2 Aretha Frankiin b George Michael, | K H { ERCIis b ULED 10 13 Broce Wi, Respect vourcell
29 27 Benjamin Orr, Stay The Night EXEX C""'"I;.C'“': (| Just) Died In Your A Pittsburgh P.D.: Jim Richards 17 17 Expose, Come Go With Me ' 7 ; I::ete}asékvsmcf;té Wait Awhile 117 Genesis, Toni thTomgglt"sTeonlxm
%30 Wang Chung,Everybody Hate Fun Tonigh EX X ssTer A e aiove In } 2 Starship, Nothing’s Gonna Stop Us Now i8 21 Wang Chung, Let's Gol ) 8 11 Club Nouveau, Lean On Me 12 6 Cinderelia, Nobody's Fool
A Gregory Abbott, | Got The Feelin’ (1t . y H L 2 3 Club Nouveau, Lean On Me 19 23 Crowied House, Don't Dream it's Over 9 15 L Ronstadt/J Ingram, Somewhere Out Th 13 19 Aretha Franklin & Gepr e Michael, | K
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5 8 LRonstadt/).Ingram, Somewhere Out Th 22 12 Peter Gabnel, Bi? ime 12 10 HTe;jlfevzaig ioﬁle :‘:ewzu‘jac;%"sl-gggev 16 18 [XPOSz. Come Go with Me g
N 6 7 Bruce Hornsby & The Range, Mandolin R 23 EX Prince, Sign 0" The Times 13 16 Expose, Come Go With Me 17 14  Dead or Alive, Brand New Lover
. \, 96 ’ .FM 7 1 Hoey Lewis & The News, Jacob's Ladder 24 26 Bangles, Walking Down Your Street 14 12 Cameo, Cand 18 20 Wang Chung, Let's Go!
a‘&mpﬁ“ﬁ ' c 8 G Eddie Money, | Wanna Go Back 25 28 Mel & Kim, Showing Out (Get Fresh At 15 EX  Prince, Sign '0’ The Times 19 7 Lionel Richie, Ballerina Girt
\ Ertrts Y 9 10 Stacey , We Connect 26 13 Chicago, Will You SEill Love Me? 16 8 Lionel Richie, Ballerina Girl 20 10 Billy Vera & The Beaters, At This Mom
N 10 6 Bon Jovi, Livin' On A Prayer 27 27 Freddie Jackson, Have You Ever Loved 17 22 Aretha Franklin & George Michael, | K 21 21 Journey, I'll Be Alright Without You
11 12 Journey, 'll Be Alright Without You 28 34 Ready For The World, Mar Goes 'Round 18 18 Bruce Springsteen & The E Street Band, 22 23 Eight Seconds, Kiss You (When It's Da
Chicago P D Buddy Scott Hartford P.D.: Lyndon Abell 12 15 Bruce Willis, Respect Yourseif 23 22 Huey Lewis & The News, Jacob's Ladder 19 21 Peter Gabriel, Big Time 23 22 Luther Vandross, Stop To Love
e Y A 13 21 Europe, The Final Countdown 30 EX  Herb Alpert, Keep Your Eye On Me 20 23 Sheila E., Hold rie 24 23 Survivor, How Much Love
11 Club Nouveau, Lean On Me 11 Expose, Come Go With Me 14 14 Luther Vandross, Stop To Love 31 32 Ratt, Dance 21 24 Melba Moore Falling A5 Prince, Sign ‘0" The Times
2 8 Dead or Alive, Brand New Lover 23 The jets, You Got It All 15 18 Expose, Come Go witﬁ Me 32 33 Tina Turnes, What You Get s what You 2 25 Bangles, Walking Down Your Street 26 26 Cameo, Candy
34 Huey Lewis & The News, Jacob's Ladder 39 Clb "0'!"?3"* Lean On Me 16 19 Wang Chung, Let's Go! 33 31 The Jets, You Got 1t All 23 EX  Donna Alien, Serious 27 24 Robbie Nevil, C'est La Vie
4 6 Peter Gabriel, Big Time 4 4 Bruce Willis, Respect Yourself 7 20 Are(ﬁa Franklin & George Michael, | K 34 35 Robbie Nevil, Dominoes 24 EX Bruce Hornsby & The Range, Mandolin R 28 30 Hipsway, The Honeythief
5 7 Expose, Come Go With Me 5 2 Bon Jovi, Livin’ On A Prayer 18 24 Lou Gramm, Midnight Biue 35 EX  Peter Wail, Come As You Are A25 — Madonna, La Vs Bonita A29  —  Bangles, Walking Down Your Street
§ 11 Janet Jackson, Let's Wait Awhile 6 7 lanet Jackson, Lel's Wail Awhile 19 22 Peter Gabriel, Big Time EX EX The Robert Cray Band, Smoking Gun A — Georgio, Sexappeal 30 EX Lou %}ramm, Midnight Blue
7 13 Starship, Nothing's Gonna Stap Us Now 713 Starship, Nothing’s Gonna Stop Us Now 20 25 Cameo, Candy EX EX Madhouse 6 A — Herb Alpert, Keep Your Eye On Me A —  Cutting Crew, (I Just) Died In Your A
8 12 Shirley Murdock, As We Lay 8 11 Genesis, Tonight, Tonight, Tonight 21 11 Chicago Will You Stil Love Me? A — Gregory Abbott, | Got The Feefin’ (It A —  Cyndi Lauper, What's Going On £X EX REO Speedwagon, That Ain't Love
§ 5 Bruce Willis, Respect Yourself 9 6 Cameo, Candy 22 28 Steve Winwood, The Finer Things EX EX  Steve Winwood, The Finer Things A — Jody Watley, Looking For A New Love EX EX Psychedelic Furs. Heartbreak Beat
10 2 Chicago, Will You Still Love Me? 10 16 Broce Hornsby & The Range, Mandolin R 23 23 The Jets, You Got It All EX EX  Survivor, How Much Love EX EX  Starpoint, He Wants My Body EX EX  Stacey Q, We Connect
11 16 Genesis, Tonight, Tonight, Tonight 11 5 Ready For The Worid, Love You Down 24 16 Lionel Richie, Baierina Girl EX EX Gregory Abbott, | Got The Feelin' (It EX EX China Crisis, Arizona Sky
12 14 Stacey Q, We Connect 1222 Crowded e Don't Dream it's Over 25 13 Ready For The World, Love You Down EX EX Wang Chung, Let's Go!
13 15 Donna Allen, Serious 13 15 Dead or Alive, Brand New Lover 26 30 Bany Yes, Walking Down Your Street EX EX Paul Lekakis, Boom Boom (Let's Go Bac
14 19 Paul Lekakis, Boom Boom (Let's Go Bac it elStar Sayjvest out Th 27 27 Cinderella, Nobody's Fool
15 20 Aretha Franklin & George Michael | K B 8 MoEE Seion il 28 17 Chico DeBarge, Talk To Me —
16 3 Samantha Fox, Touch Me (I Want Your B 1618 Wang thung, el LCo— 229 — Crowded House, Don't Dream It's Over =
17 18 Tina Turner, What You Gel Is what You 1717 Huey '-5"'5 The News, Jacob’s Ladder 30 EX  Survivor, How Much Love
18 21 Wang Chung, Let's Go! 12 Qe g uTanlOtratt Skin Trade A — Prince, Sign ‘0’ The Times
19 9 Lionel Rchie, BalgrmaGil B B RN el A — Run-DMC, It's Tricky
D 8 oot DR LG 21 23 tddie Money, | Wanna Go Back Chicago P.D.: Ric Lipincott
22 17 Ready For The World, Love You Down 22 24 Tina Turner, What You Get Is What You 11 Bon Jovi, Livin' On A Prayer Dallas P.D.. John Roberts
23 10 Madonna, Open Your Heart 23 26 Aretha Frankfin & George Michael, | K 2 2 Beastie éoys, You Gotta{ Fight For Y q Ry . 1 2 Eddie Money, | Wanna Go Back
24 23 Five Star, II'| Say Yes 2428 Donna Allen, Serious 3 4 Dead or Alive, Brand New Lover Detroit P.D.. Brian Patrick 25 Sammy Hagar, Winner Takes It All
25 36 Prince. Sign "0’ The Times 25 27 Robbie Nevil, Dominoes 4 10 Club Nouveau, Lean On Me 1 3 LRonstadt/s.Ingram, Somewhere Out Th 3 1 Chicago wﬁ| You Still Love Me?
2% 29 Bangles, Walking Down Your Street 26 32 Jody Watley, Looking For A New Love 5 6 L.Ronstadt/l.fngvam, Somewhere Qut Th 2 1 The Jets, You Got It All 4 3 Huey ewis & The News, Jacob’s Ladder
27 3 Kool & The Gang, Stone Love 27 29 Kool & The Gang, Stone Love & 7 Peter Gabriel, Big Time . 37 Bruce Hornsby & The Range, Mandolin R 5 9 Starship, Nothing's Gonna Stop Us Now
28 25 Communards, Don't Leave Me This Way 28 30 Bangles, Walking Down Your Street 7 11 Huey Lewis & The News, Jacob's Ladder 4 5 Janet Jackson, Let's Wait Awhile 6 4 Journey, I'll Be Alright Without You
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FEATURED PROGRAMMING

(Continued from page 16)

The late Benny Goodman is shown giving United Stations Programming
Network executive VP Ed Salamon an impromptu example of the music he lived,
body and soul, throughout his long and distinguished career. A retrospective of
Goodman’s career, including the classics “Body And Soul” and ‘“‘Stompin’ At
The Savoy,” is scheduled as a USPN special.

countdown of the 10 artists, this
time as ranked by the listeners;
also included will be the most-re-
quested write-in candidate. The
grand prize, an all-expenses-paid
trip to the city of the listener’s
choice as guest of WWI and the
sponsor, will be awarded on the
May 4 special.

UNITED STATIONS Program-
ming Network has a special trib-
ute, “The Benny Goodman Sto-
ry—Long Live Swing,” ready to
air March 20-22. The three-hour
retrospective will feature the clas-
sic swing numbers associated with
the big-band legend and will in-
clude the premier broadcast of his
last radio interview.

Meanwhile, USPN has outgrown
its offices and is consolidating the
production operations of the Unit-
ed Stations Radio Network. The
move was effective March 2, with
address and details available from
a new phone number: 212-764-3900.

MICE WORK if you can get it: Ex-
ecutive producer of NBC’s “The
Jazz Show With David Sanborn,”
Andy Dennemark found himself
following the noted host to foreign
corners in order to keep up with
Sanborn’s current international
tour. The program’s March 6-8 edi-
tion was recorded in Stockholm,
and the following weekend’s show
was done en route to Copenhagen.
Both programs feature jazz re-
corded in Northern Europe and
spotlight innovative European mu-
sicians.

PETER J. LUDWIG

Below is a weekly calendar of up-
coming network and syndicated
music specials. Shows with multi-
ple dates indicate that local sta-
tions have option of broadcast
time and dates.

March 8-14, Mission, Rock Over London, Radio
International, one hour.

March 9-15, Yes, Legends Of Rock, NBC Radio
Entertainment, one hour.

March 9-15, Jason & the Scorchers/Bruce
Hornsby, In Concert, Westwood One, 90 minutes.

March 9-15, Billy Ocean, Pop Concert Series,
Westwood One, one hour.

March 9-15, Southern Pacific, Live From Gil-
ley's, Westwood One, one hour.

March 9-15, REO Speedwagon, Off The Record
Specials With Mary Turner, Westwood One, one
hour.

March 13-15, Jackson Browne, Rock Watch,
United Stations, three hours.

March 13-15, Steve Winwood, Rock Connec-
tions, CBS RadioRadio, one hour.

March 13-15, Pierre Bensusan, Musical Star-
streams, Frank Forest Productions, two hours.

March 13-15, Huey Lewis/Alan Parsons, Rock
Chronicles, Westwood One, one hour.

March 13-15, Corey Hart, Hot Rocks, United
Stations, 90 minutes.

March 14, David Allan Coe/Waylon Jennings/
Willie Nelson, The American Eagle, DIR Broad-
casting, 90 minutes.

March 14, Nile Rodgers/Club Nouveau, Radio-
scope, Lee Bailey Prod., one hour.

March 14-15, George Harrison/Don Henley,
Reelin’ In The Years, Global Satellite/ABC Radio
Network, three hours.

March 14-15, The Women In Country Music
Special, Country Close-Up Special, ProMedia, one
hour.

March 14-15, Jets, On The Radio, NSBA Radio
Network, one hour.

March 15, Kool & the Gang, Hitline USA, James

Paul Brown Entertainment, one hour.

March 15, Fabulous Thunderbirds, Stevie Ray
Vaughan, King Biscuit Flower Hour, DIR Broad-
casting, one hour.

March 15-21, Robin Trower, Rock Over London,
Radio International, one hour.

March 16, Los Lobos, Line One, Westwood One,
one hour.

March 16-22, Genesis, Off The Record Specials
With Mary Turner, Westwood One, 90 minutes.

March 16-22, Tony Banks/Genesis, Classic
Cuts, MJ1 Broadcasting, one hour.

March 16-22, Yes, Part 2, Legends Of Rock,
NBC Radio Entertainment, one hour.

March 16-22, Midnight Star/Sheila E., In The
Spotlight Special, Westwood One, one hour.

March 20-22, DeBarge, Hot Rocks, United Sta-
tions, 90 minutes.

March 21, Freddie Jackson/Little Richard, Ra-
dioscope, Lee Bailey Prod., one hour.

NAB Prepares
PSA For Teens

WASHINGTON, Continuing its
commitment to rallying radio’s
support in the fight against drug
and alcohol abuse, the National
Assn. of Broadcasters here has
prepared an 11-minute public-
service-announcement package
feed of its 1987 Operation Prom/
Graduation material.

The spots include messages
from Dick Clark, Kurtis Blow,
and Rick Dees as well as anti-
abuse testimonials from stu-
dents.

7 6 Glass Tiger, Someday A35  — Herb Alpert, Keep our Eye On Me & 2 Chicago, Will You Still Love Me? 21 23 A-Ha, Cry wolf €X  Aretha Franklin & George Michael, | K
8 18 Lou Gramm, Midnight Blue A — Madonna, La Isla Bonita 7 7 Beastie Ba{s {(You Gotta) Fight For Y 26 David & David, Ain't So Easy EX EX Jody Watley, Lookm* For A New Love
9 7 'Benjamin Orr, Stay The Night A — Breakfast Club, Right On Track 8 10 Georgia Sateflites, Keesp our Hands T 23 29 Breakfast Club, Right Dn Track €X €X Cutting Crew, (1 Just) Died In Your A
10 13 Poison, Talk _|5|rt To Me EX EX Robbie Nevil, Domimoes 9 L.Ronstadt/).Ingram, Somewhere Dut Th 24 33 L.Ronstadt/).Ingram, Somewhere Out Th EX €X Georgio, Sexappeal
1110 Bon fowi, Livin" On A Prayer 10 11  Huey Lewis & The News, Jacob’s Ladder 25 28 Europe, The Final C:
12 27 Crowded House, Don't Dream It's Over S £ 1 5 Chico DeBa;ge, Tatk To Me 2% 31 Hlpswa¥. The Hone&lhiel
13 8 Dead or Alive, Brand New Lover ILVER 12 14 Cameo, Candy 1P 21 32 Aretha Franklin & George Michael, | K
14 13 Boston, We're Ready . 13 15 Peter éabnel, Big Time . 28 13 Eddie Money, | Wanna Go Back
15 15 Kansas, All | Wanted 14 16 Expase, Come Go With Me Atlanta P.D.: Jim Morrison 29 36 Janet Jackson, Let's Wait Awhiie
16 16 Beastie .Bws, Brass Monkey 15 17 Ouran Duran, Skin Trade 30 37 Prince, Si&n 0" The Times =
17 €X Bon fovi, Never Say Goodbye 2 16 13 Glenn Medeiros, Nothing’s Gonna Chan 12 LRonstadt/d.dngram, Somewhere Qut Th 31 34 Bangles, Walking Down Your Street ‘0 O)
18 14 Billy Joel, This Is The Time 17 21 Bruce Homsby & The Range, Mandolin 23 Bruce Hornsby & The Range, Mandolin R 32 38 Peter Wolf, Come As You Are
19 20 Survivor, How Much Love 2 18 20 Dead or Alive, Brand New Lover 34 Bruce Willis, Respect Yourself | 33 EX  Chris DeBurgh, The Lady In Red
20 €X Boston, Can'tcha Say {You Believe I - 19 22 Lionel Richie, Ballerina Girl 4 6 Huey Lewis & The News, Jacob’s Ladder 3439 Robbie Nevil, Dominoes San Franci P.D: Richard Sands
21 EX  The Barbusters (Joan Jett), ’”’ 20 12 Madonna, Open Your Heart 5 5 The Jets, You Got It All 35 40 Duran Duran, Skin Trade rancisco -U.0 Kichard >a
22 28 Billy Idol, Don't Need A Gun 21 23 Aretha Franklin & George Michael, | K 6 9 Genesis, Tonight, Tonight, Tonight 36 EX Gino Vannelii, wild Horses 1 3 Crowded House, Don't Dream It's Over
23 24 REQ Speedwagon, That Ain't Love Boston P D.: Harry Nelson 22 25 Starship, Nothing's Gonna Stop Us Now 7 8 Peter Gabriel, B'Ear'""’ 37 15 Pet Shop Boys, Suburbia 2 2 Club Nouveau, [ean On Me
24 17 Georgia Satellites, Keep Your Hands T 1 1 Huey Lewis & The Mews, Jacob's Ladder 23 24 Banglies, Walking Down Your Street 8 10 The Robert Cray Band, Smoking Gun 38 EX Cuttin Crew,'SI Just) Died In Your A 3 9 Psychedelic Furs, Heartbreak Beat
25 29 Bruce Hornsby & The Range, Mandotin R 2 7 ¢ DYN:;,'"“ L e Own e o 24 26 Journey, I'll Be ilright without You 3 7 Georgia ,Sa“’"'"? Keep Your Hands T 39 EX  Patty Smyth, Never Enough 4 1 Huey Lewis & The News, Jacob's Ladder
26 26 Duran Duran, Skin Trade FO i Tuecda (Ior:?rm Up Close 25 23 Prince, Sign ‘0’ The Times 10 15 Steve Winwood, The Finer Things 40 €X Glass Tiﬁer, 1 will Be There 5 4 Georgia Satellites. Keep Your Hands T
27 31 Europe, The Final Countdown 38 Beastic B y's Vou%ut?a) ?i W For Y % 28 H&swa , The Honeythief 1113 Crowded House, Don't Dream it's Over A — Donna Allen, Serious 6 5 Peter Gabniel, Big Time
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Furs Got Trapped In Boss Backup
New Album Delayed By ‘Bruce Deluge’

BY JEFF TAMARKIN

NEW YORK As their title track
from the soundtrack to the movie
“Pretty In Pink” was making its way
up the Hot 100 Singles chart last
spring, the Psychedelic Furs were al-
ready at work on their new Columbia
album, “Midnight To Midnight.” Yet
that album, the group's fifth, has
only just emerged. Blame it on the
Boss, says the Furs’ manager, Les
Mills.

“We got caught in what can only
be called the Springsteen vinyl del-
uge,” says Mills. “We delivered the
album in October and could have
come out with it at that time; Colum-
bia is a big enough company to work
more than one record. However, we
felt it would be wiser to wait until the
new year. That gave us the opportu-
nity to put everything in the right or-
der: make the right videos, come up
with the right packaging, and pre-
pare.”

Included in the restructuring of
plans was the postponement of a tour
of Japan and Australasia from last
fall to this spring and the decision not
to accept any of several offers from
filmmakers to contribute to sound-
tracks.

The success of the John Hughes
film “Pretty In Pink,” based on the
Furs’ 1981 composition of that name,

and the subsequent chart action of
the re-recorded song brought many
invitations to the group. But, says
Mills, the Furs felt their participation
in another soundtrack would draw at-
tention away from their own album.

The band extended a U.S. tour of
outdoor venues last summer to in-
clude some fall college dates. Despite
the lack of product to support, Mills
says the move was not in vain.

“I felt it gave us the chance to rein-
troduce ourselves to our audience
and showcase some of the new
songs,” he says. “It was a case of
sowing the seeds, then allowing the
dust to settle and people to absorb.”

Richard Butler, the Furs’ lead sing-
er and chief composer since the
group’s 1976 formation, says the
band will return to the U.S. in May.
He adds that he noticed a younger
audience during last year’s tour,
which he attributes, at least partially,
to the success of the film. According
to Mills, almost 25% of the group’s
current audience was introduced to
the Psychedelic Furs via ‘“Pretty In
Pink.” Now, he says, the challenge
will be to keep those new fans.

“We accept the fact that some of
these young kids saw the film and
were intrigued and will actually go
away,” says Mills. “But we'll proba-
bly suffer less for it than some of the
more pop-oriented bands might. Our

Twisted Sisterites Bow As Producers

Reckless LP A Double Dehut

BY STEVE GETT

NEW YORK Twisted Sister gui-
tarist Jay Jay French and bassist
Mark Mendoza have made an auspi-
cious bow into the production world
with “No Frills,” the debut album
by new hard rock act Reckless. Ini-
tial response to the album, just out
on the Atco/Atlantic-distributed
Valentino label, suggests that the
Twisted members have strong po-
tential behind the control desk.

“Just before the album was re-
leased, Doug Morris, the president
of Atlantic, stopped me in the corri-
dor and said, ‘I don't like that al-
bum—I love it,” "’ says French. “As
a first-time producer, that really
makes you feel you’re on the right
track. It certainly gives you confi-
dence.”

French was further delighted
when Morris told him that he con-
siders the album'’s first single, “Nit-
ty Gritty,” to be “one of the best
things on the label.”

“When Mark and I started the al-
bum, we didn’t want it to end up
sounding like a band coming out
with their first record,” says
French. “We wanted Reckless to
have a very mature first record, and
they delivered. They wrote very
good songs, with a lot of hooks—
tunes that you can remember and
that don’t get lost in the mix of a
million other heavy bands.”

The Reckless project can trace its
origins to 1984, when an unknown
New York group—featuring Reck-
less bassist Gary Kriss and singer
Chris Cintron—auditioned for Va-

lentino president/artist manager
Phil Carson. A couple of years earli-
er, as head of Atlantic’s U.K. opera-
tions, Carson had signed Twisted
Sister.

Though impressed by Kriss and
Cintron, Carson felt they needed a
different guitar player and drum-
mer. When he discussed the project
with French and Mendoza, they im-
mediately recommended guitarist
Bob Gamm.

“Mark and I had made a pledge
that when we finally found the time
we would go back to the roots and
try to help out other bands,” says
French. “We knew Bob from the
Long Island circuit. He was incredi-
bly talented, and we always wanted
to find him a band. He had moved
down to Florida, where he was in a
cover group, literally dying of cul-
tural deprivation.”

Kriss and Cintron connected with
Gamm and his drummer, B. Smith,
in Florida, and soon started gig-
ging. Then, Carson suggested that
French and Mendoza produce the
group. “Phil provided some develop-
ment money,” says French. “We
went into a small studio and did
some demos, and then we got a bud-
get.”

Commitments to Twisted Sister,
however, made it impossible for the
producers to start the Reckless al-
bum until last summer.

“It was crazy because we were
running all over the world, and here
was this new band that had no mon-
ey,” says French. “It was very
tough, but they held it together.”

(Continued on page 26)

audience seems to double with each
successive album anyway.”

Both Mills and Butler deny that the
group will tailor its music to please a
younger audience.

“For our first two albums we
weren't remotely concerned with be-
ing commercial,” says Butler. “Then,
midway through the third, I felt that
we had something important to say,
and I wanted to get that across to
more people, to get it played on the
radio. But we’ve never sold out to be
a sappy pop band. I couldn’t look in
the mirror if we did that.”

Power Play. A&M has set a March 23 release date for Joe Jackson’s new
instrumental album, “Will Power,” which was recorded at New York's RCA
Studios. Pictured at the control desk are, from left, co-engineer Michael

Frondelli, Jackson, and co-engineer Paul Goodman. (Photo: Laura Levine)

NEW YORK Good news for New York concertgoers:
Live music is coming back to the Beacon Theatre—at
least for a few months. Plans still call for the venue’s
new owners to convert the place into a nightelub. Dur-
ing the interim, however, they are renting it out for
concerts.

Gotham-based promoter Ron Delsener has already
lined up three shows, starting with a March 16 date
for the Kinks. Coming March 19 is Eddie Money, with
Kansas due March 27. Delsener says he expects to be
promoting shows at the
Beacon until June.

Though it may only be
for three months, the re-
turn of concerts to the
Upper West Side theater
is particularly signifi-
cant, since the Big Apple
is in desperate need of a
midsize theatrical venue.

SNAKE BITE: Make no
mistake, Whitesnake's
new eponymous Geffen album is unquestionably the
finest hard-rock package in a long, long time. Though
many critics would doubtless avoid gushing praise on
such an album (Well, that’s their ‘““we’re so-damn-hip-
we-don’t-know-what-we’re-supposed-to-like” loss!), On
The Beat won't be held back.

The album’s standout cut is the 6}-minute, Zeppe-
lin-esque “Still Of The Night,” which is being serviced
to album rock radio as a promo-only compact disk.
Also noteworthy is the epic “Crying In The Rain,”
“Here I Go Again,” and “Is This Love.” The last title,
very much in the Journey/Foreigner rock/pop vein,
has definite top 40 potential.

Bandleader David Coverdale spent more than two
years recording “Whitesnake” with two producers—
Mike Stone and Keith Olsen. For the record, a num-
ber of noted industryites (managers, label execs, and
artists) have called On The Beat raving about this al-
bum during the past week. Retailers should note that
when the word gets out in hard-rock circles,
“Whitesnake” could be a massive-selling album.

Enough said!

SHORT TAKES I: Paul McCartney will cut his next
album with producer Phil Ramone . . . The Captain &
Tennille are writing and recording songs for a (poten-
tial) comeback album . .. Run-D.M.C. and the Beastie
Boys are playing four U.K. dates together in May . . .
Ex-Journey drummer Steve Smith is on the road with
his innovative jazz combo, Vital Information,
through May 3. The group is promoting its Columbia
album, “Global Beat,” released last fall ... Cuts on
David Bowie’s upcoming EMI America album, “Nev-
er Let Me Down,” include “87 & Cry,” “Glass Spider,”
and “Day In, Day Out.” The last cut is rumored to be
the leadoff single . .. Look for guest licks from Billy
Idol guitarist and Grammy-winner Steve Stevens on
the new Michael Jackson album. Scuttlebutt that
“Wacko” Jacko’s record won’t emerge before the

by Steve Gett

‘Beacon’s Back In N.Y,C.—For A While:
New Whitesnake LP R-0-C-K-S Hard

summer seems to be correct ... Alison Moyet’s up-
coming Columbia album is titled “Raindancing.”

I.ONDON CALLING: After the Beastie Boys’ call for
a “rainbow assortment of condoms” in their touring
contract, we now hear that Frankie Goes To Holly-
wood has launched a condom campaign to tie in with
the release of its new U.K. single, “Watching The
Wildlife.” Selected retailers and media types have
been sent packets of extra-strong Red Stripe condoms

Y with the accompanying
\

A group spokesman
told U.K. press that dur-
ing the record’s stay on
the charts, “Frankie will
make it clear that they
absolutely recommend
the use of strong con-
doms throughout all
forms of love play.”

On a more serious note, Duran Duran’s Simon
LeBon, Peter Gabriel, and Moyet all appeared on an
AIDS education television special, “First Aids,” aired
Feb. 27 on Britain’s ITV network.

* message from the band:

*/ / l \ \ ‘“Frankie Protection—
/ / \
x ¥ |

For A Wilder Time.”

Fa e ie

HOT ITEM: Beatles addicts will be interested to learn
about a special collector’s item that has surfaced in
Britain. As part of its campaign for the group’s first
CD releases, EMI U.K. has collaborated with the
HMYV record chain and produced a limited-edition
boxed set featuring the four CDs as well as a special
booklet. There are only 2,500 copies of the package,
each selling for about $75. Import copies, already sur-
facing here, are expected to fetch about $200.

SHORT TAKES II: Check out “La La La, Hee Hee
Hee,” the B side of Prince’s new single. The lyrics
were co-penned by Sheena Easton. For the record,
His Royal Purpleness’ new double album is set for
March 23 release ... Former Island recording artist
Danny Wilde has switched to Geffen and is cutting
tracks in Los Angeles with producer Jimmy Iovine
... Foreigner’s Mick Jones and Mark Knopfler are in
London working on Ben E. King’s upcoming Manhat-
tan album . .. Former Styx guitarist Tommy Shaw is
cutting a new album with Terry Thomas (ex-Charlie)
producing . . . Nothing’s confirmed yet, but a-ha looks
set to record the theme song for the next James Bond
movie. The trio wrapped a nine-month world tour last
month with dates in its hometown of Oslo, Norway . ..
Peter Cetera will perform his Oscar-nominated ‘“The
Glory Of Love” at the March 30 Academy Awards cer-
emony ... Siouxsie & the Banshees’ new Geffen al-
bum, “Through The Looking Glass,” comprises a col-
lection of tunes originally recorded by the likes of
Sparks, Kraftwerk, Billie Holiday, the Doors, Iggy
Pop, and Roxy Music. Recorded last fall, the album
marks the group’s final work to feature ex-guitarist
John Carruthers.
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BY LINDA MOLESKI

NEW YORK After breaking acts
like Stryper and the Smithereens,
Enigma Records has scored again
with Poison. The glam heavy met-
al band’s debut album, “Look
What The Cat Dragged In,”
emerged shortly after Enigma
inked its distribution deal with
Capitol in the spring; it is also the
first joint release between the two
companies and carries an Enigma/
Capitol logo. It was only recently,
however, that Poison began to cut
through on the national scene.

“We signed the band to Enigma
around the same time we were ne-
gotiating with Capitol,” says Wes-
ley Hein, president of the Los An-
geles-based label. “And we decid-
ed it was worth holding [the
album] off until the deal com-
menced. The first releases were in
May, and Poison was one of
them.”

According to Hein, the Poison
album initially sold some 45,000
copies, mainly on the West Coast.
Sales have since spread nation-

Enigma Takes Poison . . .
And Together They Thrive

wide and are now approaching the
400,000 mark, he says, thanks in
part to strong video exposure. The
group filmed clips for its first two
singles, “Cry Tough” and ‘““Talk
Dirty To Me.”

“Video was certainly a catalyst
in breaking Poison,” says Hein.
“There was a very strong period
of just turning the grind—lots of
in-stores, interviews, and regional
press—because we were building
the base. Then video started to hit;
people were familiar with the band
because of the press and inter-
views, then when they saw them
on MTV it exploded.”

Sales of “Look What The Cat
Dragged In” have also been gen-
erated by touring. Poison is in the
midst of an arena tour opening for
Ratt. “The Ratt dates have been
very important,” says Hein. “They
got on the first part of the tour
back in December, and it has defi-
nitely had an effect.”

Poison is managed by Sanctu-
ary, which also represents Iron
Maiden.

Special Membership Deals Available
Starwood Offers Packages

NASHVILLE In an effort to keep
seats filled and support services ac-
tive, Starwood Amphitheatre here is
bowing a series of corporate promo-
tions for its upcoming season. The
15,000-capacity outdoor arena
opened in 1986.

Among the offers being touted
are a Starseat program, a group-
sales package, signage agreements,
and facilities and services for spe-
cial events and private functions.

Starseat is a reserved-seat promo-
tion that offers buyers $2 off gener-
al-admission tickets, free parking,

AMIGO STUDIOS
congratulates

PAUL SIMON

We are proud
to have been
a part of

GRACELAND

ticket delivery by mail, a subscrip-
tion to the Starwood newsletter, in-
volvement in special promotions, a
personalized nameplate on desig-
nated seats, and right of first refus-
al on membership renewals. Fees
for the 1987 season are $875 per
seat, with a two-seat minimum.

Under the group-sales plan, orga-
nizations can choose from a variety
of packages, ranging from pur-
chases of 25-50 tickets per event ($1
off all general-admission tickets,
two complimentary tickets for the
group coordinator, and free park-
ing) to purchases of 301 or more
tickets per event ($2 off general ad-
mission tickets, eight complimen-
tary tickets, and free parking).

Starwood is offering three sign-
age packages. For $10,000 per sea-
son, buyers are offered three back-
lit signs, one by the main entrance
and two in the lower plaza on each
side of the amphitheater entrance.
A second package, selling for
$7,500, provides two back-lit signs in
the lower plazas on each side of the
pavilion. Package three, at $5,000,
offers one back-lit sign in the upper
plaza.

On days when there are no con-
certs scheduled, Starwood books
summer games, graduations, fash-
ion shows, private meetings, private
parties, and picnics. The facility
management also offers to book, co-
ordinate, and produce concerts for
private functions and provide deco-
rating and catering services.

A spokeswoman for Starwood
says the 1987 concert calendar will
not be released until later this
month because confirmations are
still going on. She does say, howev-
er, “There will be a little more
rock’n’roll than last year.”

EDWARD MORRIS

‘Blue Raincoat’ Fulfills Several Dreams

BY JIM BESSMAN

NEW YORK Jennifer Warnes’
first album in seven years, ‘“Fa-
mous Blue Raincoat”’—the debut re-
lease from the new PolyGram-dis-
tributed Cypress label—represents
the culmination of a long artistic
struggle for the artist.

“It took me 18 years to figure out
how to be a woman in this indus-
try,” says Warnes, who earns full
production credit on the new album
for the first time in her career.

“I learned that I had to be abso-
lutely honest with myself—that I
had to produce my own records and
secure private funding from a small
label,” she says.

Warnes followed her 1982 Oscar-
and Grammy-winning duet with Joe
Cocker, “Up Where We Belong,”

with a fruitless two-year MCA/
Nashville lockup. For Warnes, the
launch of Craig Sussman’s Cypress
label was perfectly timed.

“Craig wanted to bring back a
personal feeling to musie, geared
toward what he called the ‘lost audi-
ence’—those people who used to
buy records but stopped because
they didn’t know what they liked
anymore,” says Warnes.

Warnes was in the studio work-
ing on compositions under a spec
deal when Sussman caught wind of
the project and approached her.
Sussman discovered that Warnes
was interested in recording an al-
bum influenced by African music
and another consisting solely of ma-
terial by Leonard Cohen, whom she
accompanied as a backing vocalist
on a 1973 European tour.

Anton Fier Gathers Talent From
All Gomers For New Palominos LP

BY PETER KOBEL

NEW YORK “A little older, a little
more confused,” sighs Dennis Hop-
per at the beginning and end of the
new Golden Palominos album, “Blast
Of Silence/Axed My Baby For A
Nickel,” on Celluloid. But 30-year-old
Palominos bandleader/drummer An-
ton Fier knows exactly what he
wants to do: “I want to make rec-
ords,” he says.

Very much at the center of the
downtown Manhattan territory
where art and pop meet, Fier has
played with a number of different
groups—including avant-jazz band
the Lounge Lizards and the Feelies.
And he has been able to assemble a
remarkable pool of talent for his ses-
sion band: On the previous Palominos
album, “Visions Of Excess,” were
Richard Thompson, John Lydon, and
R.E.M.’s Michael Stipe. The current
outing includes T-Bone Burnett, Don
Dixon, and Carla Bley. Bill Laswell
has regularly contributed on bass.

Fier, a college radio and critics’
fave, cites early Traffic and Derek &
the Dominoes as influences. “By
modern standards, the albums are
very badly done, but they made a
statement about life,” says Fier.
“That’s what's wrong today: Every-
thing is perfect, except that there’s
no emotional content.”

There has been some confusion
about the title of the latest Palominos
album. “Actually, it’s two titles, one
at the top [‘Blast Of Silence’] and one
at the bottom [‘Axed My Baby For A
Nickel']. [ wanted the one at the bot-
tom; I thought ‘Blast Of Silence’ was
too commercial,” Fier says.

As for Hopper’s voice on the al-
bum, Fier says he has been a “huge
fan” of Hopper’s work ever since he
first saw ‘“Easy Rider.”

“I decided I wanted Dennis to do
something on this record,” says Fier.
“So I had him do various dialogs, and
we decided on the line, ‘A little older,
a little more confused.”” The line is
from the movie Wim Wenders ‘“The
American Friend,” in which Hopper
stars.

A three-week Golden Palominos
tour to support “Blast Of Silence” is
set to begin in mid-March. Mean-
while, Fier is producing the debut

Warner Bros. album for Longhouse,
an 11-member band that includes a
six-woman chorus. In addition to the
Palominos, Fier has also produced an
album by Victoria Williams, due from
Geffen in May.

“I like producing a lot,” he says. “I
like making records. [ like the chal-
lenge of taking someone else’s per-
sonal sound and trying to form a rec-
ord around that.”

“ISussman] felt that a high-audio-
quality ‘Jennifer Sings Leonard’ al-
bum would be the perfect first rec-
ord for his label and would indicate
to the buying public what to ex-
pect,” says Warnes.

According to Sussman, 100,000

‘It’'s the perfect
first record for
the Cypress label’

copies of “Famous Blue Raincoat,”
which was released in November,
were sold through January, and
that figure is expected to have dou-
bled for February. The label head
says the album proves the existence
of a market for similar records.

“We weren't sure how it would go
over commercially,” says Sussman.
“But we sensed that if you put your
whole soul into a record, it would at-
tract buyers. And that has hap-
pened.”

Warnes adds that the Cohen proj-
ect, which drew immediate critical
praise when, as part of a carefully
laid-out strategy, it was sent to re-
viewers before radio, diverges from
the usual needs of pop radio.

“It breaks the pattern, which is
why the critics have accepted us,”
says Warnes. “They’re burned out
by the formula and want music to
move to the next phase. Maybe this
isn't that, but it’s definitely not the
same old one.”
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ALENT

Talent in Action

CAMPER VAN BEETHOVEN
Cat Club, New York
Tickets: $10

cAMPER VAN BEETHOVEN
makes the term “genre’” obsolete.
The Santa Cruz, Calif.-based quin-
tet thrives on piecing together
seemingly incompatible musical
styles, often within a single song,
and creating a sound that is both
natural and effortless.

At this recent date, the Campers
seemed to be trying extra hard to
prove they know no limits. Draw-
ing on material from its three
Pitch-A-Tent/Rough Trade al-
bums (the group is now linked with
I1.R.S.), the band spliced jazzy
chord changes into country instru-
mentals, grafted a reggae rhythm
onto a Neil Young-like ballad, and,
most intensely of all, moved from
a lengthy Pink Floyd instrumen-
tal, “Interstellar Overdrive,” into
Ringo Starr’s “Photograph.”

This is all in a night’s work for
Camper Van Beethoven, and it’s
not done without a sense of humor,
which is most likely why the alter-
native media have taken to the
group so quickly. The band’s chops
are on par with any fusion act
you'd care to name, but no fusion
act ever performed songs like
“Take The Skinheads Bowling” or
“(We’re A) Bad Trip.” Or stuck a
Led Zeppelin riff into middle of a
Middle Eastern-flavored instru-
mental best described as a hoe-
down hora.

Camper Van Beethoven has
been pinpointed by some critics as
the American underground band
to watch in 1987. While it's true
that the group’s unorthodox and
low-key approach is far from main-
stream, it is Camper Van Beetho-
ven's time to move up from the in-
die ghetto.

JEFF TAMARKIN

THE CHIEFTAINS
Bridges Auditorium
Claremont, Calif.
Tickets: $13.75, $11.75

IN MORE THAN 20 years of play-
ing traditional Irish musiec, the
Chieftains have captured an Oscar
(for their 1976 “Barry Lyndon”
score), recorded 14 albums, and
performed for the Pope and 1.3
million people in Dublin (in 1979).
Yet in their appearance here last
month before a packed house, the
six-man ensemble still played with

an engaging enthusiasm that
made every tune (even those cen-
turies old) seem fresh and alive.

Paddy Moloney and the boys, re-
laxed and obviously having a good
time on-stage, can imbue any con-
cert hall with the intimacy of an
Irish pub as they throw playful
jibes at each other, tell stories, and
spin masterfully through a well-
crafted repertoire of reels, airs,
and jigs.

Each Chieftain is a virtuoso on
his instrument: Derek Bell (harp),
Matt Malloy (flute), Sean Keane
(fiddle), Martin Fay (fiddle), Kevin
Conneff (bodhran and vocals), and
Moloney (uileann pipes, tin whis-
tle). The latter is the heart of the
band, letting out yelps, wise-
cracks, and cheers, then magically
eliciting squeaks, squawks, la-
ments, and sprightly leads from
the pipes.

The Chieftains’ intricate music
is rich in improvisation, foot-
stomping rhythms, and melodies
full of elation, sadness, and wist-
fulness. In their 100-minute set
(with one intermission), the Irish-
men energized an initially staid au-
dience with old and new favorites,
gave Celtic interpretations of Bre-
ton, Texan, and Chinese tunes, and
encored with the achingly beauti-
ful “Tabhair Dom Do Lamh”’
(“Give Me Your Hand”).

CHRIS McGOWAN

RECKLESS ALBUM

(Continued from page 24)

Now that ‘““No Frills”’ has
emerged, French is highly optimis-
tic that Reckless will make its mark.
Radio play on the single “Nitty Grit-
ty” is building, and an accompany-
ing videoclip has been lensed.

“Video has proved to be impor-
tant for a lot of bands right now,”
says French, “especially new metal
acts like Poison and Cinderella.
MTV has always been an important
force. It went through a shake-out
period, but I was always a believer.
And it’s really returned to that cut-
ting edge. MTV has supported
Twisted Sister, and I hope they get
behind Reckless.”

As for future production work,
French says, ‘“We’ve been ap-
proached on a number of things,
and it’s definitely something we
want to continue. The problem is
where to fit it in with Twisted Sis-
ter’s schedule.”

]

> BOXSCORE

TOP CONCERT
GROSSES

PUBLICITY

PRINTS

Lithogranhad On Meavy Closs Stock
BLACK & WHITE 8x10’s
500 - $60.00 1000 - 85.00

COLOR
1000 - $388.00
Above Prices Include Typesetting & Frelght

Send 8xI0 Photo - Check or M.O.
*
Full Color & B/W Posters
composites - Cards - Other Sizes

LR R
Send For Catalog & Samples

i PICTURES

1867 E. Florida, Dept. BB
springfleld, MO 65803
(417) 869-3433 or 869-3456

19,200
SEATS

reunion arena

777 Sports Street
Dallas, Texas 75207
(214) 658-7070

Amusement Business®
Gross Attendance
ARTIST(S) Venue Date(s) Ticket Price(s) Capacity Promoter
GENESIS Orange Bowl March 1 $1,160,000 65,356 Cellar Door Concerts
Miami, Fla, $172.75 82,000
PATTI LABELLE Forrest Theatre Feb. 10-15,17-  $822,503 32,706 Electric Factory Concerts
WILLIE TYLER & LESTER Philadelphia, Pa. 22, March 1 $30/$25/$22.50 sellout
PAUL RODRIGUEZ
THE RASPYNI BROTHERS
NEIL DIAMOND Sun Dome Feb. 24-26 $569,360 32,839 American Concerts
Univ. of South Fiorida $17.50/$15 33,189
Tampa, Fla.
IRON MAIDEN Long Beach Convention & Feb. 16-18 $567,366 13,956 Avalon Attractions
VINNIE VINCENT INVASION Entertainment Center Arena $17.50/$16 39,690
Long Beach, Calif.
GENESIS The Omni Feb. 25-26 $560,368 32,021 PACE Concerts
Atlanta, Ga. $17.50 setlout
BILLY JOEL Sun Dome Feb. 27-28, $537,232 30,699 Fantasma Prods.
Univ. of South Florida March 2 $17.50 sellout
Tampa, Fla.
FREDDIE JACKSON Radio City Music Hall Feb. 26-27 $375,405 17,622 Radio City Music Hall Prods.
RAY, GOODMAN & BROWN New York, N.Y. $22.50/820 sellout
NAJEE
PAUL YOUNG Maple Leaf Gardens Feb. 27 $295,080 9435 Concert Prods. International
LUBA Toronto, Ontario ($212,288 Canadian) 10,000
$22.50
DAVID COPPERFIELD Warner Theatre Feb. 20-22 $294,920 14,945 Festival Ventures
Washington, D.C. $22.50 15,000 Washington Theatre League
BILLY JOEL Kemper Arena, American Royal Feb. 13 $267,278 16,382 Contemporary Prods.
Center $17.50 sellout New West Presentations
Kansas City, Mo.
ALABAMA Freedom Hall Coliseum, Kentucky  Feb. 28 $249,101 15,097 Keith Fowler Promotions
JOHN SCHNEIDER Fair & Exposition Center $16.50 selfout
Louisville, Ky.
DAVID COPPERFIELD Riverside Theatre Feb. 26-March $248,230 14,461 in-house
Milwaukee, Wis. 1 $20.50 16271
ANITA BAKER Circle Star Theatre Feb. 6-8 $238,000 11,100 Turning Point Prods. (John Ray)
DURRELL COLEMAN San Carlos, Calit. $22.50
PRETENDERS Los Angeles Sports Arena Feb. 21 $226,839 14,057 Avalon Attractions
IGGY POP Los Angeles, Calit. $17.50/816 sellout
BON Jovi Myriad Convention Center Feb. 24 $216,750 14,450 Beaver Prods.
CINDERELLA Oklahoma City, Okla. $15 sellout Little Wing Prods.
ALICE COOPER Maple Leaf Gardens Feb. 26 $196,978 13,690 Concert Prods. International
SWORD Toronto, Ontario ($273,800 Canadian) 14,000
$20
THE PRETENDERS Oakland-Alameda County Feb. 28 $196,119 11,886 Bill Graham Presents
IGGY POP Coliseum $16.50 13,000
Oakland, Calif.
NEIL DIAMOND Pensacola Civic Center Feb. 20 $182,271 10,567 Arch Angel Concerts
Pensacola, Fla. $17.50/815 sellout Fantasma Prods.
ANITA BAKER Saenger Arts Center Inc. Feb. 18, 20-21 $181,000 8,400 Turning Point Preds. (John Ray)
DURRELL COLEMAN New Orleans, La. $22.50 sellout
GALLAGHER Holiday Star Theatre Feb. 12-15 $179,500 13,000 in-house
Merrillville, Ind. $14.95 13,600
NEIL DIAMOND Tallahassee-Leon County Civic Feb. 22 $163,103 10,311 Cellar Door Concerts
Center $17.50/815 sellout
Tallahassee. Fla.
HUEY LEWIS & THE NEWS 1.8. Dorton Arena Feb. 28 $162,459 10,338 Cellar Door Concerts
DELBERT MCCLINTON North Carolina State Fair, $16.50 11,000
Raleigh. N.C.
HUEY LEWIS & THE NEWS Rupp Arena, Lexington Center Feb. 23 $161,073 10,347 Sunshine Promotions
SOUTHERN PACIFIC Lexington, Ky. $16.50 12,500
HUEY LEWIS & THE NEWS Stokley Athletic Center Feb. 24 $153,203 10,086 Mid-South Concerts
SOUTHERN PACIFIC Univ. of Tennessee-Knoxville $16/814 sellout
Knoxville, Tenn.
PAUL YOUNG Maple Leaf Gardens Feb. 27 $152,725 9,435 Concert Prods. International
LUBA Toronto, Ontario ($212,288 Canadian) 10,000
$22.50
BON Jovi Barton Coliseumn Feb. 28 $150,000 10,000 Mid-South Concerts
CINDERELLA Arkansas State Fairgrounds, $15 sellout
Little Rock. Ark.
ALABAMA Centennial Hall Feb. 27 $149,193 9,248 Keith Fowler Promotions
JOHN SCHNEIDER Univ. of Toledo $16.50 sellout
Toledo. Ohio
PAUL SIMON Berkeley Community Theatre Feb. 27-28 $137,900 7,182 Bill Graham Presents
Berkeley, Calif. 320 sellout
HUEY LEWIS & THE NEWS Littlejohn Coliseum Feb. 27 $129,461 7,983 Celtar Door Concerts
DELBERT MCCLINTON Clemson Univ. $16 10,700
Clemson. $.C.
ANITA BAKER Paramount Theatre of Arts Feb. 4-5 $129,000 5,600 Turning Point Prods. (John Ray)
DURRELL COLEMAN Oakland, Calif. $22.50 sellout
CHICAGO Memorial Auditorium, Dallas March 1 $127,614 8,158 PACE Concerts
Convention Center $16.50/$15 sellout
Dallas, Texas
HUEY LEWIS & THE NEWS Augusta-Richmond County Civic Feb. 26 $119,753 8,081 Cellar Door Concerts
DELBERT MCCLINTON Center $16.50 sellout
Augusta, Ga.
IRON MAIDEN El Paso County Coliseum Fep. 27 $117,207 8,050 Stardate Concerts
VINNIE VINCENT INVASION E! Paso. Texas $15.50/814.50 sellout PACE Concerts
GALLAGHER Carlton Celebrity Theatre Feb. 19-22 $116,493 8,160 in-house
Minneapolis, Minn, $16.95/812 sellout
PRETENDERS San Diego Sports Arena Feb. 19 $115,816 7,984 Avalon Attractions
IGGY POP San Diego, Calif. $15.50/$14.50 14,063
THE JUDDS Charlotte Coliseum Feb. 28 $112,631 8,985 Stellar Entertainment
LEE GREENWOOD Charlotte, N.C. $13.50 10,000
THE BELLAMY BROTHERS
RICHARD NADER'S VALENTINE'S  Aspen Hote! Feb. 14 $108,750 5,252 Richard Nader Entertainment
DOO WOPP SHOW Parsippany, N.J. $25/$20 sellout
LITTLE ANTHONY
FRED PARIS & THE LITTLE
SATINS
THE BELMONTS & MARVELETTES
ALABAMA Arena, Freedom Hall Civic Center ~ March 1 $106,937 6,481 Keith Fowler Promotions
JOHN SCHNEIDER Johnson City, Tenn. $16.50 sellout

Copyrighted and compiled by Amusement Business, a Billboard Publications, Inc. publication. Boxscores are compiled every Tuesday and should
be submitted to Kathy Vandercook in Nashville at 615-748-81 38; Linda Deckard in Los Angeles at 213-859-5338; Louise Zepp in Chicago at
312-236-2085; or Melinda Newman in New York at 212-764-7314. For research information contact Gina DiPiero or Karen Oertley in Nashville at

615-748-8120.
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FOR WEEK ENDING MARCH 14, 1987

Bi

Iboard Hot Black Singles SALES & AIRPLAY.

A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title’'s composite position on the main Hot Black Singles chart.

x x
SALES <3 AIRPLAY <3
o |5 = I P A -5
Iy |29 TITLE ARTIST 28 Ig |2y TITLE ARTIST o5
1 1 SLOW DOWN LOOSE ENDS 5 1 2 LOOKING FOR A NEW LOVE JODY WATLEY 3
2 3 YOU GOT IT ALL THE JETS 2 2 1 LET'S WAIT AWHILE JANET JACKSON 1
B 3 5 LEAN ON ME CLUB NOUVEAU 4 3 8 LEAN ON ME CLUB NOUVEAU 4
_4 7 LET'S WAIT AWHILE JANET JACKSON 1 4 7 HOLD ME SHEILA E. 7
5 2 HAVE YOU EVER LOVED SOMEBODY FREDDIE JACKSON 8 5 4 YOU GOT IT ALL THE JETS 2
6 10 LOOKING FOR A NEW LOVE JODY WATLEY 3 6 12 STONE LOVE KOOL & THE GANG 11
7 6 LOVE IS A DANGERQUS GAME MILLIE JACKSON 6 7 15 6 MADHOUSE 9
8 2 HOW DO YOU STOP JAMES BROWN 10 8 10 LOVE IS A DANGEROUS GAME MILLIE JACKSON 6
9 18 COME GO WITH ME EXPOSE 14 9 14 YOU BETTER QUIT ONE WAY 13
10 8 SERIOUS DONNA ALLEN 22 10 3 SLOW DOWN LOOSE ENDS 5
11 19 "HINKIN’ ABOUT YA TIMEX SOCIAL CLUB 15 11 13 JUMP INTO MY LIFE STACY LATTISAW 16
12 9 'ALLING MELBA MOORE 27 12 21 KEEP YOUR EYE ON ME HERB ALPERT 19
13 20 !ESPECT YOURSELF BRUCE WILLIS 21 13 20 LOWDOWN SO AND SO RAINY DAVIS 20
14 17 S WE LAY SHIRLEY MURDOCK 29 14 24 HE WANTS MY BODY STARPOINT 25
15 14 1 ANDY CAMEO 33 15 18 HOW DO YOU STOP JAMES BROWN 10
16 11 { OLD ON R.J.’S LATEST ARRIVAL 17 16 19 EVERY LITTLE BIT MILLIE SCOTT 26
17 12 | IVING ALL ALONE PHYLLIS HYMAN 12 17 5 STAY HOWARD HEWETT 18
18 4 { ALLERINA GIRL LIONEL RICHIE 35 18 27 DON’'T DISTURB THIS GROOVE THE SYSTEM 28
19 23 H LD ME SHEILA E. 7 19 16 LIVING ALL ALONE PHYLLIS HYMAN 12
20 26 6 MADHOUSE 9 20 26 SAVE THE BEST FOR ME BUNNY DEBARGE 31
21 13 T. KE IT TO THE LIMIT RAY, GOODMAN & BROWN 36 21 29 FASCINATION LEVERT 32
22 25 SI OWING OUT (GET FRESH AT THE WEEKEND) MEL & KiM 23 22 22 SHOWING OUT (GET FRESH AT THE WEEKEND) MEL & KIM 23
23 21 S Ay HOWARD HEWETT 18 23 17 THINKIN’ ABOUT YA TIMEX SOCIAL CLUB 15
24 27 Eli GINE NO. 9 MIDNIGHT STAR 24 24 6 ENGINE NO. 9 MIDNIGHT STAR 24
25 30 JU AP INTO MY LIFE STACY LATTISAW 16 25 35 | KNEW YOU WERE WAITING (FOR ME) A. FRANKLIN/G. MICHAEL 30
26 36 YO. BETTER QUIT ONE WAY 13 26 31 OLD FLAMES NEVER DIE FULL FORCE 39
27 — KEEL ® YOUR EYE ON ME HERB ALPERT 19 27 — SIGN 'O’ THE TIMES PRINCE 40
28 38 STO IE LOVE KOOL & THE GANG 11 28 28 COME GO WITH ME EXPOSE 14
29 39 LOV JOWN SO AND SO RAINY DAVIS 20 29 34 | GOT THE FEELIN' (IT'S OVER) GREGORY ABBOTT 34
30 24 CON E SHARE MY LOVE MIKI HOWARD 66 30 9 HAVE YOU EVER LOVED SOMEBODY FREDDIE JACKSON 8
31 — | KN ‘W YOU WERE WAITING (FOR ME) A. FRANKLIN/G. MICHAEL 30 31 32 TAKE IT FROM ME COMMODORES 38
32 15 SITL ATION #9 CLUB NOUVEAU 58 32 — THERE’S NOTHING BETTER THAN LOVE L. VANDROSS/G. HINES 47
33 — EVE! ¥ LITTLE BIT MILLIE SCOTT 26 33 37 JUST TO SEE HER SMOKEY ROBINSON 41
34 16 SEND 'T TO ME GLADYS KNIGHT & THE PIPS 53 34 — I'D STILL SAY YES KLYMAXX 50
35 — HE WANTS MY BODY STARPOINT 25 35 36 TOGETHER GENOBIA JETER AND GLENN JONES 42
36 29 SOMEONE LIKE YOU SYLVESTER 67 36 40 MARY GOES ROUND READY FOR THE WORLD 37
37 37 ZERO IN JULY FOCUS 45 37 38 THING FOR YOU ISAAC HAYES 43
38 —_ FASCINATION LEVERT 32 38 —_ SEXY GIRL LILLO THOMAS 48
39 — DON’T DISTURB THIS GROOVE THE SYSTEM 28 39 11 HOLD ON R.J.'S LATEST ARRIVAL 17
40 — SAVE THE BEST FOR ME BUNNY DEBARGE 31 40 39 SOMETHING ABOUT YOU VESTA WILLIAMS 46

®Copyright 1987, Billboard Publications, inc. No part of this publication may be reproduced, stored in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.
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[ 24 ENGINE NO.9

(Parisongs, ASCAP) (Hip Trip, BMI/Midstar, BMI) CPP/ABP

AIN'T NOTHING BUT A HOUSE PARTY 26 EVERY LITTLE BIT

(Jamie, BMI) (Beezer, ASCAP/Frustration, BMI)

ALL | KNOW IS THE WAY | FEEL 27 FALLING

(Tune Room, ASCAP/American Wordways, ASCAP) {Rightsong, BMI/Franne Golde, BMI/Gene McFadden,
ALWAYS BMI/Summa, BMI/Ansta, ASCAP) CPP
(Jodaway, ASCAP) 32 FASCINATION

AS WE LAY (Trycet, BMI/Ferncliff, BMI)

(Troutman, BMI/Saja, BMI) 52 GIRL NEXT DOOR

AT THIS MOMENT (PolyGram, ASCAP/Better Nights, ASCAP)

(WB, ASCAP/Vera-Cruz, ASCAP) 76 THE GIRL NEXT DOOR

BADROCK CITY (Music Corp. Of America, BMI/Bayjun Beat, BMI)
(Big Audio Dynamics, BMI) 63 HAPPY

BALLERINA GIRL (Brampton, ASCAP) CPP

(Brockman, ASCAP) 8 HAVE YOU EVER LOVED SOMEBODY

BIG FUN (Zomba, ASCAP/Willesden, BMI)

(Temp Co., BMI) 25 HE WANTS MY BODY

BRENDA (Glass House, BMI/Irving, BMI} CPP/ALM
(Larchris, BMI) 78 HERE | GO AGAIN

CANDY (Not Listed)

(All Seeing Eye, ASCAP/PolyGram, ASCAF/Better 100 HERE NOW

Days, BMI/PolyGram Songs, BMi) (Etude, BMI/Fanny Mac, BMI)

CEST LA VIE 7 HOLD ME

(MCA, ASCAP/Atg, ASCAP/Bug, BMI) CPP (Sister Fate, ASCAP/Pretty Man, BMI/Teete, BMI}
CLIMB THE WALLS 17 HOLD ON

(Skeeterman, BMI/Lil’ Tad, BMI/Jewels From The (Arrival, BMI)

Heart, BMI) 10 HOw DO YOU STOP

COME GO WITH ME (April, ASCAP/Second Nature, ASCAP/Blackwood,
(Panchin, BMI) CPP BMI/Janiceps, BMI) CPP/ABP

COME SHARE MY LOVE 34 | GOT THE FEELIN' (IT'S OVER)
(Warner-Tamerlane, BMI} (Charles Family, BMI/Alli Bee, BMI/Grabbitt, BMI}
DAY BY DAY 30 | KNEW YOU WERE WAITING (FOR ME)

(Mardix, BMI/Bon-Jose, BMI) (Chrysalis, ASCAP/Rare Blue, ASCAP/Little Shop Of
DELANCEY STREET Morgansongs, BMI) CPP

(Protoons, ASCAP/Turn Qut Brothers, ASCAP) # NEED YOUR LOVING

DON'T DISTURB THIS GROOVE (Hookology, ASCAP)

(Science Lab, ASCAP) I'D STILL SAY YES

DON'T TURN AROUND (Hip Trip, BMI/Klymaxx, ASCAP/Hip Chic,
(Albert Hammond, ASCAP/WB, ASCAP/Realsongs, BMI/Midstar, BMI) CPP

ASCAP) 81 IF I SAY YES

DRIVING FORCE (Ensign, BMI/Marvin Morrow) CPP

(Big Tran, ASCAP) 68 IMAGINATION

EARTH TO MICKEY (Bourne, ASCAP/Music Sales, ASCAP)

(Irving, BMI) 57 INCREDIBLE

EASY LOVE (Minding, ASCAP/Skeeterman, BMI/LiI' Tad,
(Muscle Shoals, BMI/Jalew, BMI) CPP/ABP BMi/Spint Marlon, BMI)

EGO MANIAC 92 IT'S BEEN SO LONG

(Huemar, BMI/Blackwood, BMI/Mom's Back Porch, {Music Corp. Of America, BMI/Gunhouse, BMI)
BMI) 44 |T'S TRICKY

98

20

61

37

55
51

95

39

21

31

(Protoons, ASCAP/Rush-Groove)

JIMMY LEE

(Gratitude Sky, ASCAP/When Words Collide,
BMI/Bellboy, BMI}

JUMP INTO MY LIFE

(Rare Blue, ASCAP/Kashif, BMI/Music Corp. Of
America, BMI)

JUST TO SEE HER

(Unicity, ASCAP/Lucky Break, ASCAP/Lars, ASCAP)
KEEP YOUR EYE ON ME

(Flyte Tyme, ASCAP)

LEAN ON ME

(Interior, BMI)

LET'S WAIT AWHILE

(Flyte Tyme, ASCAP/Crush Club, BMI)

LIVING ALL ALONE

(Downstairs, BMI/C'Index, BMi/Mighty Three, BMI)
LONELY ROAD

(Sloopus, BMI/Gold Horizon, BMI}

LOOKING FOR A NEW LOVE

(April, ASCAP/Intersong, ASCAP/Ultrawave, ASCAP)
CPP/ABP

LOVE IS A DANGEROUS GAME

(Zomba, ASCAP/Willesden, BMI)

LOWDOWN SO AND SO

{Warner-Tamerlane, BMI/Advansus, BMI/W.B.M.,
SESAC/Warner's Thunder, SESAC/Rainysongs, SESAC)
THE MAGNIFICENT JAZZY JEFF

(Zomba, BMI)

MARY GOES ROUND

(MCA, ASCAP/Unicity, ASCAP/Ready Ready,
ASCAP/Off Backstreet, BMI/Music Corp. Of America,
BMI/Moonwalk, ASCAP)

MR. B1G STUFF

(Malaco, BMI/Caraljo, BMI)

NEW DRESS

(Spectrum Vil, ASCAP/Slap Me 1, ASCAP) CPP

NO LiES

(Flyte Tyme, ASCAP/Avant Garde, ASCAP)

OH HOW | LOVE YOU (GIRL)

(Huemar, BM{/Blackwood, BMI/Diesel,
BMI/Unichappell, BMi)

OLD FLAMES NEVER DIE

(Forcefut, BMI/Willesden, BMI)

RESPECT YOURSELF

(East Memphis, BMI/Irving, BMI/Klondike, BMP)
CPP/ALM

SAME OLE LOVE (365 DAYS A WEEK)

(Jobete, ASCAP)

SAVE THE BEST FOR ME

72

59

PX]

47

{Almo, ASCAP/Crimsco, ASCAP/Ziggurat, BMI)
CPP/ALM

SEND IT TO ME

(Off Backstreet, BMI/Streamline Moderne,
BMI/Lauren Wood, BMI)

SERIOUS

(Triage, BMI/Living Disc, BMI)

SEXAPPEAL

(Georgio's, BMI)

SEXY GIRL

(Bush Burnin', ASCAP/Johnnie Mae, BMI/Willesden,
BMI)

SHE (I CAN'T RESIST)

(Shockadelica, ASCAP/Almo, ASCAP) CPP/ALM
SHERRY

(Darwall, BMI/It's Mine/Electric Doll, BMI)

SHOW ME

(Amber Pass, ASCAP/Andy Panda Music/Disco Fever,
ASCAP/Faols Prayer, BMI/Salski, BMI/Latin Rascals)
SHOWING OUT (GET FRESH AT THE WEEKEND)
(Terrace, ASCAP) CPP

SIGN "0’ THE TIMES

(Controversy, ASCAP)

SITUATION #9

(Jay King IV, BMI)

SLOW DOWN

(MCA, ASCAP/Brampton, ASCAP/Virgin, ASCAP) CPP
SOMEONE LIKE YOU

(Philly World, BMI)

SOMETHING ABOUT YOU

(Wiz Kid, BMI/Irving, BMI) CPP

SOMETHING SPECIAL

(Otf Backstreet, BMI/Limited Funds, BMI)

STAY

(WB Music/E/A, ASCAP/Make It Big,
ASCAP/Rockwood, BM1)

STONE LOVE

(Delightful, BMI)

STOP TO LOVE

(April, ASCAP/Uncle Ronnie's, ASCAP/Dillard, BMI}
CPP/ABP

TAKE IT FROM ME

(Tuneworks, BMt/Careers, BMI/Reydon, BMI/Franne
Gee, BMI/Rightsong, BMI) CPP

TAKE IT TO THE LIMIT

(Bush Burnin’, ASCAP/Khari International, ASCAP)
TEARS ON MY PILLOW

(Intersong, ASCAP)

THERE'S NDTHING BETTER THAN LOVE

(April, ASCAP/Uncle Ronnie's, ASCAP/JVA, ASCAP)

BLACK SINGLES

BY LABEL

A ranking of distributing labels
by the number of titles they have
on the Hot Black Singles chart.

LABEL NO. OF TITLES
ON CHART
MCA (11) 12
Constellation (1)
COLUMBIA (7) 9
Def Jam (2)
WARNER BROS. (4) 9
Paisley Park (3)
Jellybean (1)
Megatone (1)
MOTOWN 8
ATLANTIC (5) 7
21 Records (1)
Omni (1)
RCA (3) 7
A&M (1)
Jive (2)
Total Experience (1)
CAPITOL 5
ELEKTRA (4) 5
Solar (1)
ARISTA 4
EPA 4
Epic (2)
Scotti Bros. (1)
Tabu (1)
MANHATTAN (3) 4
PLR. (1)
POLYGRAM 4
Polydor (2)

A&M

EMI-AMERICA

PROFILE

SUPERSTAR INTERNATIONAL
ASIANA

CHRYSALIS

Atlanta Artists (1)
Mercury (1)

e AW W W

Cooltempo (1)

FANTASY 1

Danya (1)

ISLAND 1

4th & B'Way (1)

JAM PACKED 1
MACOLA 1

Catawba (1)

MALACO 1

RENDEZVOUS
RHINO
SLEEPING BAG
SUTRA

Muscle Shoals Sound (1)

bt pad pus pus

Fever (1)

45

(THEY LONG TO BE) CLOSE TO YOU

(Jac, ASCAP/Blue Seas, ASCAP) CPP

THEY'RE PLAYING OUR SONG

(Music Specialists, BMI)

THING FOR YOU

(Super Blue, BMI)

THINKIN’ ABOUT YA

(Danica, BMI)

TIME OUT FOR THE BURGLAR
(Warner-Tamerlane, BMI/Irving, BMI/Pamalybo,
BMI/Hither, BMI/WB Music/Yondor, ASCAP)
CPP/ALM

TOGETHER

(Warner-Tamerlane, BM|/Deertrack, BMI/Martin Page,
ASCAP)

WATCH OUT

(Baby Fingers, ASCAP/Shown Breree, ASCAP)
WHO IS IT

{Beach House, ASCAP)

WORKING UP A SWEAT

(One To One, ASCAP)

YOU BETTER QUIT

(Perk’s, BMi/Duchess, BMI)

YOU GOT IT ALL

(Holmes Line, ASCAP) CPP

ZERO IN JULY

(Chrystal Isle, BMI/Mark Bynum, BMI/Electric Apple,
BMI)

are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

ABP
ALM
B-M
B-3
BP
CHA
CLM
CPI

SHEET MUSIC AGENTS

Aprit Blackwood CPP Columbia Pictures
Almo HAN Hansen

Belwin Mills HL Hal Leonard

Big Three IMM lvan Mogull
Bradley MCA MCA

Chappell PSP Peer Southern
Cherry Lane PLY Plymouth

Cimino WBM Warner Bros.
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Girlfriend? MCA'’s Bobby Brown hugs up with Sutra’s Nayobe backstage at
Philadelphia’s popular music television show ‘'Dancing On Air.” Brown was

promoting his single *‘Girlfriend,” and Nayobe was plugging her song "‘Good
Things Come To Those Who Wait.”

%
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ASCAP Schedules
Songwriting Workshop

NEW YORK ASCAP will hold a
black-music workshop at 7 p.m. on
April 21 at the Record Plant, 321 W.
44th St., in New York. The two-hour
workshop will feature panelists
from all areas of the music business
discussing the industry and review-
ing material submitted by partici-
pants. Writers interested in partici-
pating in the workshop should sub-
mit a cassette containing two
original songs along with lyric
sheets and a brief biography to
ASCAP Black Music Workshop,
One Lincoln Plaza, New York, N.Y.
10023. Deadline for entries is March
30.

RHYTHM & BLUES

(Continued from page 27)

Apnil Gollege
Radio Meet Set

NEW YORK The ninth annual
Black College Radio convention is
scheduled for April 17-18 at Pas-
chal’s Hotel in Atlanta. The two-
day conference is organized by Lo
Jelks, who publishes Black Col-
lege Radio News. The convention
site is only a few blocks from At-
lanta’s University Center, where a
number of prominent black col-
leges, including Morehouse and
Spellman, are located. For more
information, contact the BRC's of-
fices at 404-523-6136.

the soul standard “If Loving You Is
Wrong (I Don’t Wanna Be Right),”
has a nice mix of material and a sup-
ple style . .. Earl Klugh is back on
Warner Bros. with “Just For Your
Love” ... Traci Carmella-Johns,
star of Spike Lee’s “She’s Gotta
Have It,” is the love interest in Rob-
ert Brookins’ video for his MCA sin-
gle “Come To Me.” The video, shot
in a multimillion-dollar New York
penthouse, was directed by the
black production team of Warring-
ton & Reggie Hudlin. Ironically,
the “heavy” in the video, Larry
Fishburne, has the leading role in
Lee’s new film, “School Daze.”

©Copyright 1987, Billboard Publications, Inc

No part of this publication may be reproduced, stored
in any retrieval system, or transmitted, in any form

or by any means, electronic, mechanical, photocopying,
recording, or otherwise, without the prior written
permission of the publisher.
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numeral following the symbol. *CBS Records and PolyGram Records do not issue a suggested list price for their product.

elsl R Sl
AEIRAE 21828
21 % | 5| ¢ | armst TITLE 2158 5|¢ | amst TITLE
= S ~ z LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)* = S ~ z LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)*
% NO.1 o & B —| 2 DJ JAZZY JEFF & FRESH PRINCE JIve 1026-1-J/RCA (8.98) ROCK THE HOUSE
I T [ DO A Ne. On JUST LIKE THE FIRST TIME 47 | 4 | 21 | JAMES BROWN scotTiBROS.F2 40380/EPA GRAVITY
2 2 2 16 BEASTIE BOYS DEF JaM BFC 40238/COLUMBIA (CD) LICENSED TOILL 42 40 20 CHICO DEBARGE MOTOWN 6214ML (8.98) CHICO DEBARGE
@ 3 3 21 LUTHER VANDROSS A EPIC FE 40415 (CD) GIVE ME THE REASON 42 | 3 35 | 26 HOWARD HEWETT ELEKTRA 60487-1 (8.98) (CD) | COMMIT TO LOVE
@ 5 5 13 CLUB NOUVEAU waRNER BROS. 25531-1 (8.98) LIFE, LOVE & PAIN @ 4 45 25 R.J.’S LATEST ARRIVAL MANHATTAN ST-53037 (9.98) HOLD ON
5 4 4 25 CAMEOQ A ATLANTA ARTISTS 830-265-1/POLYGRAM (CD) WORD UP 45 38 15 KLYMAXX MCa 5832 (8.98) (CD) KLYMAXX
@ 7 7 55 | JANET JACKSON A3 a&M sP-5106 (9.98) (CD) CONTROL NEW 1 DAVID SANBORN wARNER BROS. 1-25479 (9.98) (CD) A CHANGE OF HEART
@ 8 8 49 ANITA BAKER A ELEKTRA 60444 (8.98) (CD) RAPTURE 52 56 | 30 LEVERT ATLANTIC 81669-1 (8.98) (CD) BLOODLINE
8 [ 6 16 READY FOR THE WORLD @ mca 5829 (8.98) (CD) LONG TIME COMING m 48 49 17 VESTA WILLIAMS a&msP 5118 (8.98) VESTA
9 9 0] 29 MELBA MOORE cAPITOL ST 12471 (8.98) (CD) A LOT OF LOVE 48 | 34 | 34 | 23 | TINA TURNER A CAPITOL PJ-12530 (9.98) (CD) BREAK EVERY RULE
10 “| 2 LOOSE ENDS mca 5745 (8.98) (CD) THE ZAGORA 49 | 33 | 33 kL) THE TEMPTATIONS GORDY 6207 GL/MOTOWN (8.98) (CD) TO BE CONTINUED
@ 11 9 32 | SHIRLEY MURDOCK ELEKTRA 9 60443-1(8.98) (CD) SHIRLEY MURDOCK! 50 | 32 | 29 | 12 | DOUG E. FRESH & THE GET FRESH CREW REALITY F-9649/FANTASY (8.98) OH, MY GOD!
12 14 11 18 ARETHA FRANKLIN @ aRiSTa AL-8442 (9.98) (CD) ARETHA _® 53 53 4 ROSE ROYCE oMNi 90557-1/ATLANTIC (8.98) FRESH CUT
13 13 12 24 GREGORY ABBOTT @ coOLUMBIA BFC 40437 (CD) SHAKE YOU DOWN @ 69 | — 2 BUNNY DEBARGE MOTOWN 6217 ML (8.98) IN LOVE
14 12 13 2 LIONEL RICHIE A3 MOTOWN 6158 ML (9.98) (CD) DANCING ON THE CEILING 53 | 41 43 18 COMMODORES POLYDOR 831-194-1/POLYGRAM UNITED
@ 16 15 15 KOOL & THE GANG @ MERCURY 830-398-1-M/POLYGRAM (CD) FOREVER @ 57 | 48 18 JEFF LORBER waRNER BROS. 1-25492 (8.98) (CD) PRIVATE PASSION
16 15 7 27 PHYLLIS HYMAN PILR./MANHATTAN ST 53029/MANHATTAN (9.98) (CD) LIVING ALL ALONE 55 | 46 | 54 6 SYLVESTER MEGATONE/WARNER BROS. 25527 /WARNER BROS. (8.98) MUTUAL ATTRACTION
@ 22 23 18 MILLIE JACKSON JiVE/RCA 10161016-J/RCA (8.98) AN IMITATION OF LOVE 5% | 37 | 42 9 ROBBIE NEVIL MANHATTAN ST-53006 (8.98) (CD) ROBBIE NEVIL
18 18 20 12 NAJEE EMI.AMERICA ST 17241 (8.98) (CD) NAJEE'S THEME 57 60 57 22 STACY LATTISAW MOTOWN 6212 ML (8.98) TAKE ME ALL THE WAY
21 21 13 MIKI HOWARD ATLANTIC 81688 (8.98) COME SHARE MY LOVE 58 51 51 5 VARIOUS ARTISTS PROFILE PRO-1227 (8.98) MR. MAGIC'S RAP ATTACK, VOL 2
20 17 16 13 NEW EDITION @ mca 5912 (8.98) (CD) UNDER THE BLUE MOON 59 56 5 | 26 FIVE STAR RCA AFL1-9501 (8.98) (CD) SILK & STEEL
@ 28 | 30 | 53 | THEJETS @ mcas5667(8.98) (CD) THE JETS 62 | 59 [ 16 | ISAAC HAYES coLumBIAFC 40316 U-TURN
2 | 23 | 25 | 3 | CLARENCE CARTER icHiBaN 1003 (8.98) DR.CC. 61 | 36 | 32 | 21 | JESSE JOHNSON a&MsP-5122(8.98) (CD) SHOCKADELICA
23 19 18 16 BOBBY BROWN mca 5827 (8.98) KING OF STAGE 62 | 64 | — 2 2 LIVE CREW LUKE SKYWALKER XR 100 (8.98) 2 LIVE CREW IS WHAT WE ARE
24 | 20 | 19 | 40 | RUN-D.M.C. A2 PROFILE 1217 (8.98) (CD) RAISING HELL @ 67 | 66 | 17 | BOB JAMES waRNER BROS. 25495 (9.98) (CD) OBSESSION
@ 26 26 8 ROBERT CRAY HIGHTONE/MERCURY 830 568-1/POLYGRAM (CD) STRONG PERSUADER 64 58 | 47 26 GEORGE BENSON waRNER BROS. WB 1.2547 (8.98) (CD) WHILE THE CITY SLEEPS ...
27 28 |27 KENNY G. ARISTA AL8-8427 (8.98) (CD) DUOTONES 68 | 52 6 STANLEY JORDAN BLUE NOTE BT 85130/MANHATTAN (8.98) (CD) STANDARDS VOLUME 1
@ 54 | — 2 EXPOSE aRISTA AL 8441 (8.98) EXPOSURE NEW)D 1 STEADY B JiIvE 1020-J/RCA (8.98) BRING THE BEAT BACK
28|29 27 8 MANTRONIX SLEEPING BAG TLX 8 (8.98) MUSIC MADNESS 67 66 | 67 25 MAZE FEATURING FRANKIE BEVERLY caPITOL SWBB-12479 (9.98) LIVE IN LOS ANGELES
29 | 24 | 22 | 13 | GEORGE HOWARD mca 5855 (8.98) (CD) A NICE PLACE TO BE NEW) 1 THE SYSTEM ATLANTIC 81691 (8.98) DON'T DISTURB THIS GROOVE
@ 40 46 3 MADHOUSE PAISLEY PARK 1-25545/WARNER BROS. (8.98) (CD) 8 69 63 70 37 BOB JAMES/DAVID SANBORN @ waRrNER BROS. 25390 (8.98) (CD) DOUBLE VISION
@ 49 58 3 BRUCE WILLIS MOTOWN 6222-ML (8.98) (CD) THE RETURN OF BRUNO 70 50 | 68 14 | THE CRUSADERS Mca 5781 (8.98) (CD) THE GOOD AND BAD TIMES
32 25 24 12 RAY, GOODMAN & BROWN £MI-AMERICA ST 17235 (8.98) TAKE IT TO THE LIMIT 71 59 63 13 GRACE JONES MANHATTAN ST-53038 (8.98) (CD) INSIDE STORY
@ 43 41 18 ONE WAY mca 5823 (8.98) ONE WAY Xi 72 | 61 64 33 SHIRLEY JONES P..R/MANHATTAN ST-53031/MANHATTAN (8.98) (CD) ALWAYS IN THE MOOD
@D| 35 | 3 | 15 | IMEXSOCIALCLUB @ oveos) VICIOUS RUMORS . .. THE ALBUM 73 | 70 | 69 | 31 | MIDNIGHT STAR ® SOLAR 60454/ELEKTRA (8.98) (CD) HEADLINES
@ 38 | 37 | 102 | WHITNEY HOUSTON A7 aRISTA AL8-8212 (8.98) (CD) WHITNEY HOUSTON 4 172 60 | 22 AL JARREAU waRNER BROS. 25477-1 (8.98) (CD) L IS FOR LOVER
36 | 30 (31 10 | THE GAP BAND TOTAL EXPERIENCE 2700-1/RCA (8.98) GAP BAND 8 75 | 65 [ 61 [ 43 BILLY OCEAN A2 JIVE/ARISTA JL8-8409/ARISTA (8.98) (CD) LOVE ZONE
@D)| 55 | 5 | 5 | EGYPTIAN LOVER EGYPTIAN EMPRE/MACOLA DMSR.00773/MACOLA (8.98) ONE TRACK MIND () Albums with the greatest sales gains this week. (CD) Compact disk available. » Recording Industry Assn. Of America (RIAA)
39 9 5 DONNA ALLEN 21 RECORDS 90548/ATCO (8.98) PERFECT TIMING certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with each additional million indicated by a
30
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ONESI STREET
YOU’RE NEVER LEFT
HOLDING THE PHONE

That's right, with Esi Street (Easy Street) and your
phone you can turn any P.C., laptop computer or
word processor into an instant communications
and information system. Esi Street does it. It's an
Electronic Mail (Email) network designed spe-
cially for entertainment professionals around
the world!

Make a local phone call — wherever* you are —
and vou can send and receive Email commu-
nications, telex, mailgrams, cablegrams, letter-
grams ... or just chat person-to-person on-line!

Esi Street is pertect for booking travel, transmit-
ting accounting data (spreadsheets), issuing or-
ders, receiving vital information and keeping on
top of it all, when and where it's convenient tor
vou. Esi Street also eliminates retyping because it
comes to your word processor electronically!

It's far less expensive than telephone, telex or

fax. t's portable and it's immediate. No more:

telephone tag. No busy signals. No time zone
problems. And no restrictions — because the
service works around the clock.

And there's more. Esi Street gives you informa-
tion too. Use Esi Streel to plug into vital data from
the Album Network, Billboard, The Hollywood
Reporter, Pollstar and others — up to five days
belore it hits the newsstands!

Thousands of entertainment professionals are

building their business on Esi Street. You can join
them. Or you can keep on holding the phone.

Put your business on Esi Streett Call now:

New York
Los Angeles
London

212-757-0320
213-937-0347
01-221-2749

S T R E E T
Everything All The Time

An IMC Network

*Most places in North America, the UK, Europe, Scandinavig, Australasia and Japan.
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< Q x o
188, CLUB PLAY 188, 12-INCH SINGLES SALES
] (] o . q ] o A o .
z Z’ g ‘Q% TITLE Compiled from a national sample of dance club playlists. ARTIST ; 5 g ‘Q% TITLE Compiled from a national sample of retail store sales reports. ARTIST
= - N 20 LABEL & NUMBER/DISTRIBUTING LABEL = —~ ™ =0 LABEL & NUMBER/DISTRIBUTING LABEL
* & NO.1 » % * & NO.1 & %
FASCINATED FASCINATED
@ ; 4 g ATLANTIC 0-86731 2 weeks at No. One ORI @ 9 J ATLANTIC 0.86731 1 week at No. One SIS
2 3 4 7 LET THE MUSIC TAKE CONTROL (REMIX) rca 5958-1-RD J.M. SILK 2 2 2 14 COME GO WITH ME aRisTa AD1-9539 & EXPOSE
(3)| 8 | 17 | 4 | LOOKING FOR A NEW LOVE (REMIX) mca 23689 ® JODY WATLEY 90| o] | e a R T A AL AL © MEL &KIM
4 | 2 | 1| 8 | ONELOOK (ONE LOOK WAS ENOUGH) bICE TGR 1011/5UTRA PAUL PARKER ()| 7 | 17 | 4 | LOOKING FORA NEW LOVE (REMIX) mca 23689 ® JODY WATLEY
TURN ME LOOSE
SN 5 = T I R RN M EIL 805 WALLY JUMP JUNIOR & THE CRIMINAL ELEMENT (8)| 5 | 30 | 3 | LEANON ME (REMIX) Tommy oY T8 894 ® CLUB NOUVEAU
(6)| 7 | 14 | 5 | NOLIES (REMIX) 1a8U az9-06030/EPIC THE S.0.5. BAND 6 | 6 | 7 | 9 | CANDY (REMIX) ATANTA ARTISTS 888 193-1/POLYGRAM # CAMEO
7 4 8 9 SHOW ME (REMIX) FEVER SF 814/SUTRA THE COVER GIRLS 7 4 9 8 SHOW ME (REMIX) FEVER SF 814/SUTRA THE COVER GIRLS
9 | 20 | 4 | EGOMANIAC (REMIX) waRNER 8R0S 0-20469 JOCELYN BROWN 11 | 12 | 7 | BOOMBOOM zvxss71 PAUL LEKAKIS
(9)| 12 | 22 | 4 | FEELSLIKE THE FIRST TIME (REMIX) OMNI 0.96784/ATLANTIC ® SINITTA ()| 17 | — | 2 | YOUKEEP MEHANGIN' ON (REMIX) mca 23717 & KIM WILDE
10 | 10 | 13 | 7 | SOMETHINGSPECIAL (IS GONNA HAPPEN TONIGHT) (REMIX) ¢ pATTI LABELLE 14 | 14 | 6 | LETTHE MUSIC TAKE CONTROL (REMIX) Rca 5958 1-R0 JM. SILK
AD| 29 | % | 3 | KEEPYOUREYE ON ME (REMIX) atmsp.12226 oHERBALPERT | QD[ 16 | 20 | 8 | WHATYOU SEE IS WHAT YOU GET (REMIX) BRENDA K. STARR
12 | 13 | 15 | 7 | ONLYIN MY DREAMS (REMIX) ATLANTIC 0-86744 DEBBIE GIBSON 12 | 13 | 18 | 6 | JUMPINTO MY LIFE (REMIX) MOTOWN 4574MG STACY LATTISAW
(A3)| 18 | 23 | 5 | LOWDOWN SO & SO cowmsia aa05997 RAINY DAVIS A3)| 21 | 23 | 5 | ONELOOK (ONE LOOK WAS ENOUGH) 0icE TGR 1011/SUTRA PAUL PARKER
16 | 21 | 5 | CRYWOLF (REMIX) WaRNER BROS. 0-20610 * AHA 18 | 21 | 5 | DO THEDANCE (REMIX) eric 4506746 TRANCE-DANCE
@ 21 30 4 THE HONEYTHIEF (REMIX) coLumBia 44-05988 & HIPSWAY 15 10 4 12 OPEN YOUR HEART (REMIX) SIRE 0-20597 /WARNER BROS. © MADONNA
16| 6 | 3 | 9 | JUMPINTO MY LIFE (REMIX) MOTOWN 457aMG STACY LATTISAW 25 | 31 | 4 | FEELS LIKE THE FIRST TIME (REMIX) OMN 0-96784/ATLANTIC ® SINITTA
QA7)| 23 | 28 | 4 | MOVEOUT (REMIX) atiantic 086734 NANCY MARTINEZ QA7)| 20 | 24 | 4 | DIDITFEEL LIKE LOVE (REMIX) ATLANTIC 0-86730 GENUINE PARTS
37 — 2 LEAN ON ME (REMIX) tommy BOY TB 894 & CLUB NOUVEAU 26 37 4 ONLY IN MY DREAMS (REMIX) aTLANTIC 0-86744 DEBBIE GIBSON
30 { 49 | 3 | YOUKEEP ME HANGIN’ ON (REMIX) mca 23717 ® KIM WILDE 36 | 44 | 3 | KEEP YOUR EYE ON ME (REMIX) aamsp.12226 ® HERB ALPERT
31 45 3 HEARTBREAK BEAT (REMIX) coLumBia 44-05969 & PSYCHEDELIC FURS 20 8 6 17 SOMEONE LIKE YOU MEGATONE/WARNER BROS. 0-20548/WARNER BROS. SYLVESTER
@D 24 | 36 | 4 | DOTHEDANCE (REMIX) epc 4906746 TRANCE-DANCE Q@D 28 | 45 | 3 | MOVEOUT (REMIX) ariantic 0:8673 NANCY MARTINEZ
2 20 18 8 INFECTED (REMIX) epic 45-05982 & THE THE @ 32 41 3 EGO MANIAC (REMIX) waRNER BROS. 0-20469 JOCELYN BROWN
@ 6 | — 2 CONTENDERS (REMIX) VIRGIN 0-96790/ATLANTIC & HEAVEN 17 23 12 5 16 WE CONNECT (REMIX) ATLANTIC 0-86757 & STACEY Q
26 26 5 LICENSED TO ILL (LP CUTS) Der JaM BFC 40238/COLUMBIA BEASTIE BOYS 2 19 11 10 KNOCK ME SENSELESS vinvimania vMR 006 EASTBOUND EXPRESSWAY
(@5)| 3¢ | 39 | 3 | WHATCHA GONNA DO quarxk g«-001 BLAZE 25 | 23 | 13 | 16 | MEMORIES eMERGENCY EMDS 6569 CAROLYN HARDING
DESIRE (COME AND GET IT) (REMIX TURN ME LOOSE
% | 15 | 11 | 9 | DESIRE(COMEAND GETIT) ( ) ® GENE LOVES JEZEBEL % | 2 | 16 | 7 | TURNMELOOSE WALLY JUMP JUNIOR & THE CRIMINAL ELEMENT
@D)| 35 | 43 | 3 | SOCOLDTHE NIGHT (REMIX) mca 23715 © COMMUNARDS 27 | 27 | 32 | 5 | SLOWDOWN (REMIX) mca 23699 ® LOOSE ENDS
33 | 37 | 3 | SOMETHING ABOUT YOU (REMIX) atmsp-12221 VESTA WILLIAMS 29 | 27 | 6 | LOVELETTERCUTTINGCR211 GIGGLES
2| 17} 16| 6 | WELOVEVOU(REMIX) # ORCHESTRAL MANOEUVRES IN THE DARK (29)| 37 | 46 | 3 | NOLIES (REMIX) 1a8u az9-06030/EPIC THE S.0.5. BAND
S0 7 R T e # BIG AUDIO DYNAMITE 30 | 15| 10 | 10 | PICKITUPxwsxrs11 SOFONDA C
31 14 10 10 CANDY (REMIX) ATLANTA ARTISTS 888 193-1/POLYGRAM & CAMEO @ 43 43 3 HOLD ME pPaISLEY PARK 0-20579/WARNER BROS. SHEILAE.
SHOWING OUT (GET FRESH AT THE WEEKEND)/SYSTEM
2 | 1| 6 | 15| SHOWINGOUT( ) * MEL & KIM @2)| 33 | 38 | 4 | WHATCHA GONNA DO quaRrkQr-001 BLAZE
(3| NEWp | 1 | |KNEWYOU WERE WAITING (FORME) o ARETHA FRANKLIN & GEORGE MICHAEL 33 | 24 | 33 | 5 | 6(REMIX) PaiLEY PARK 0-20608/WARNER BROS. © MADHOUSE
34 19 ] 7 12 OPEN YOUR HEART (REMIX) SIRE 0-20597 /WARNER BROS. & MADONNA 34 9 8 14 C'EST LA VIE (REMIX) MANHATTAN V-56036/CAPITOL & ROBBIE NEVIL
10U (THE '87 REMIXES I WON'T STOP LOVING YOU (REMIX) i
(35| NEWD | 1 | 10U (THE ‘87 REMIXES) FREEEZ FEATURING JOHN ROCCA 35 | 31 | 29 | 12 | | WONT STOP LOV C-BANK FEATURING DIAMOND EYES
NEWD | 1 | NEVER GONNA LEAVE YOU pow wow Pw 420 SUBJECT 36 | 34 | 35 | 6 | CRYWOLF (REMIX) wARNERBROS. 0.20610 * AHA
@ NEW } 1 CROSS THAT BRIDGE (REMIX) a&m PROMO WARD BROTHERS 37 38 | - 3 WAX THE VAN JuMP STREET JS-1007/ISLAND LOLA
49 — 2 DID IT FEEL LIKE LOVE (REMIX) ATLANTIC 0-86730 GENUINE PARTS NEW} 1 THEY'RE PLAYING OUR SONG saM PACKED JP1-2007 TRINERE
39 32 35 6 IF YOU ONLY KNEW D... INTERNATIONAL DJ 779 CHIPE. 39 30 25 14 SERIOUS (REMIX) 21 RECORDS 0-96794/ATLANTIC @ DONNA ALLEN
NEWD | 1 | RIGHT ON TRACK (REMIX) mca 23687 BREAKFAST CLUB 49 | — | 2 | \KNEWYOUWERE WAITING (FORME) ¢ ARETHA FRANKLIN & GEORGE MICHAEL
43 | — 2 LET'S GO! (REMIX) GEFFEN 0-20602/WARNER BROS. WANG CHUNG 41 45 22 18 CONTROL (REMIX) a&amsp-12209 & JANET JACKSON
50 — 2 LET'S GET BRUTAL cuTTING CR-210 NITRO DELUXE 48 — 2 SOMETHING ABOUT YOU (REMIX) aamsp-12221 VESTA WILLIAMS
@ NEW} 1 SOMETHING IN MY HOUSE epic 49-06750 DEAD OR ALIVE 43 40 19 12 CHANGE OF HEART (REMIX) PORTRAIT 4R9-05974/EPIC & CYNDI LAUPER
NEW)D 1 WAX THE VAN JuMP STREET JS-1007/ISLAND LOLA 44 | 41 | 36 5 (1 KNOW) I'M LOSING YOU ok LAWNOLR 121 UPTOWN
NEW} 1 SLOW DOWN (REMIX) mca 23699 & LOOSE ENDS 45 2 | — 2 LET'S GO! (REMIX) GEFFEN 0-20602/WARNER BROS. WANG CHUNG
a1 | — | 2 | SEXAPPEAL pcTuRe PERFECT PPR3563/MACOLA GEORGIO ALLENTINI NEWD | 1 | SAVETHE BEST FOR ME (BEST OF YOUR LOVIN') (REMIX) BUNNY DEBARGE
(@D| NEWp | 1 | AINTNGTHING BUT A HOUSE PARTY (REMIX) PHIL FEARON 47 | 39 | 2% | 14 | BOYTOY (REMIX) rcas769-1-/0 TIA
88 | 2 | 12| 10 [ PICKITUPkusKeSI SOFONDA C RE-ENTRY SOMETHING SPECIAL (IS GONNA HAPPEN TONIGHT) (REMIX) o pATTI LABELLE
49 28 19 9 KNOCK ME SENSELESS viNYLMANIA YMR-006 EASTBOUND EXPRESSWAY 9 | 4 | 28 10 HEAT STROKE SuPERTRONICS RY 016 JANICE CHRISTIE
50 | 38 | 33 | 6 | DON'TNEEDAGUN (REMIX) CHRYSALIS 4943090 BILLY IDOL (50)| NEWD | 1 | LAST CHANCE fRESH FRE-008/SLEEPING BAG CYRE
7)) 1. LAST CHANCE CYRE FResH 7)) 1. DON'T LET IT BE CRACK CLAUSELL EASY STREET
(i 2. YOU BETTER QUIT ONE WAY mca b= | Tittes with future 2. YOU BETTER QUIT ONE WAY mca
o | chart potential, 3. STONE LOVE (REMIX) KOOL & THE GANG meRcURY S | chart potential, 3. LOVE IS ALL THAT MATTERS (REMIX) THE HUMAN LEAGUE aam
based on club blay 4. LOVE IS ALL THAT MATTERS (REMIX) THE HUMAN LEAGUE a&m o based on sales 4. DOESN'T HAVE TO BE THIS WAY ROSE ROYCE omni
O | this week. 5. EARTH TO MICKEY (REMIX) CHAKA KHAN waRNER 8ROS. g | reported this week
x 6. SIGN "0’ THE TIMES PRINCE parsLEv park
< 7. DOMINOES (REMIX) ROBBIE NEVIL MANHATTAN o
Iél 8. HEY ROCKY BORIS BADENOUGH TRax I&‘
) (-]

O Titles with the greatest sales or club ptay increase this week. @ Videoclip availability. ® Recording Industry Assn. Of America {(RIAA) certification for sales of 1 million units. & RIAA certification tor sales of 2 million units. Records fisted under Club Play are 12-inch

uniess indicated otherwise.
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An All-Too-Hasty Look At Some Deserving Records

WE’RE CLEANING UP a backlog
of releases predating our recent re-
treat to Florida: Give the records
the thorough once-over that the rel-
atively crowded space here pre-
cludes my doing.

In heavy-duty club stuff: Touch’s
“Without You” (Supertronics) re-
vives a classic New York beat and
soul-group vocal; the lyrics and mu-
sic meander but are held tightly
from a sonic standpoint in Tim Re-
gisford’s mix ... Pandella’s “Tell
Me (What You Gonna Do)’ (Easy
Street) is a zippy combination of
peak-tempo rhythm and impas-
sioned Jead vocal; sort of a cross be-
tween ‘“Weekend” and “Memories”
in producer Winston Jones’ mixes
and dense and dreamlike in Paul
Simpson’s B-side mixes ... Liz
Torres’ “Can’t Get Enough” (State
Street) is a cut above typical up-tem-
po house with its compulsive, pow-
erful dub and a shrewd Spanish ver-
sion; it’s very well-recorded for the
form.

In the crossover category: Pa-
trice Rushen’s “Watch Out” (Aris-
ta) revisits her sparse, cleanly pro-
duced style, basically unchanged
since “Forget Me Nots”; Francois
Kevorkian and Ron St. Germain
mixed . .. Same is true of Gino Soc-
cio, whose “Magic” (ZYX) is a reas-
suring helping of his disco-pop tak-
en at a slightly faster, harder pace
than his funkier hits for RFC years
ago. The first 12-inch from the U.S.
Virgin label is Heaven 17’s “Con-
tenders,” extensively redone from
the pop-style album version by
Bruce Forest: He changes its com-
plexion with the shifting bass drum
cross-rhythm in the long version,
and the cut takes off in a different
direction entirely in a reproduced
g£0-g0o mix,

BRIEFLY: Nasty Boys’ revival of
Kiss’ 1979 “I Was Made For Lovin’

You” (ZYX), familiar in sound to us
in clubland, will still sound fresh to
those in radio who've only heard
Dead Or Alive much more recently
... Elaine Charles’ “Lay It On The
Line’ (Pizazz, 305-556-9333) is a
very stylish Teneen Ali production;
it starts off with a bass line out of
Carol Jiani but ends up in main-
stream hi-NRG land ... Erotic Ex-
otic’s “L.O.V.E.” (Atlantic) has a
characteristic Miami sound, which is
becoming more finessed and pop . ..
Taylor Williams’ “Back To Heav-
en” (Jump Street) combines a hi-
tech track with a Michael McDon-
ald-sounding vocal.

Hugh Masakela’s “Bring Him
Back Home” (Warner Bros.) is fes-
tive and militant; a whole passel of
Americans added postproduction
... Oran “Juice” Jones’ “1.2.1”
(Def Jam/Columbia) is astutely la-
beled “A Dance Song”; very catchy
and pop ... New City Rockers’ re-
make of Led Zeppelin's ““Black
Dog” (Critique) suggests what
would happen if the sample machine
could do an entire song; it's very
good sound-alike work.

RAPS: The Classical Two’s ‘“New
Generation” (Rooftop, 212-862-8840)
achieves perfect simplicity with a
bouncy snare beat and drop-in hook
... Spyder D’s “My Whole Life
Flashed...” (Fly Spy, 718-479-3175)
is in the tall-tale mode of Dana Dane
and Jazzy Jeff/Fresh Prince; it may
be the first rap record to credit the
beat used in the backing track
(Vaughan Mason’s “Bounce, Rock,
Skate, Roll”). “B-Boys Don’t Fall In
Love” follows the ballad tack of
Doug E. Fresh’s “Play This Only At
Night” ... Juice Crew All-Stars’
“Evolution” (Cold Chillin’) is based
on impressive and very witty his-
tory-writing, with tributes to Harri-
et Tubman, Malcolm X, Maya Ange-
lou, and Martin Luther King. Make

by Brian Chin

no mistake: there are real youth
manifestoes coming out of rap, and
we don’t mean the Beastie Boys.

HEMIXES: A very strong bunch
this week. Run-D.M.C.’s ““It’s
Tricky” (Profile), remixed by Shep
Pettibone, gets a poppier touch
from Emulator work, though its
overall sound is still hardcore . ..
General Public’s ‘““In Conversa-
tion” (LLR.S.) has a big, meaty reg-
gae-funk beat, with good, jungly
breaks added in Steve Beltran’s re-
mix and especially in the instrumen-
tal ‘““small talk’ version ...
Kraftwerk’s ‘“Telephone Call”
(Warner Bros.) was remixed by
Francois Kevorkian and Ron St.
Germain with the group; could be
their pop breakthrough. The B-side
version, “House Phone,” gets a sur-
prisingly wide beat out of the track.

“It’s Too Late (For Love)”’ by
Stardom Groove featuring Tonya
Wynne won’t be signed to a major
after all, but New York Groove has
issued a very strong new Emulator
version, very punchy and dynamic,
segued now into the organ version;
the main mix, too, has some good
added keyboard work . . . The Voice
In Fashion’s “Only In The Night”
(Atlantic) will be a new record to
most, although it first broke in Flor-
ida last fall; it lands hard on the hip-
hop side of the Miami pop/Latin/
street fusion in four new mix/edits,
two space-pop-style by Freddie
Bastone/Chep Nunez and two that
might have been called ‘““break-
dance” a couple of years ago, by

Winter Music Gonference Grows Rapidly
Event Will Continue To Offer Unique Focus

BY BRIAN CHIN

FORT LAUDERDALE, Fla. About
400 delegates attended the Feb. 17-
21 Winter Music Conference (WMC)
here, with representation from the
local and national dance music in-
dustry and a near-doubling of regis-
tration from the event’s first year.
(See Dance Trax, March 7.)

Conference directors Bill Kelly
and Lou Possenti of Fort Lauder-
dale/Miami Record Pool and Fla-
mingo Record Pool, respectively,
hope to double registration at next
year’s event, but they will be care-
ful to limit the size of the confer-
ence and maintain a coherent focus.

“It shouldn’t get out of hand,”
says Kelly. “We don’t plan on en-
gaging any panels outside the scope
of studying the 12-inch market. We
think publishing and legal subjects
are best left to something like the
New Music Seminar.”

For 1988’s WMC, an outside staff
will probably be hired to oversee the
administrative aspects, handled by
Kelly and Possenti the first two
years. This will enable them to con-
centrate more on the conference
seminar agenda. But, says Kelly,

that will necessitate a larger turn-
out to justify the greater overhead
and longer advance organization pe-
riod planned for next year’s confer-
ence.

“This year’s numbers were OK
for four months’ worth of work,”
says Kelly. Planning for the 1988
conference will probably commence
in April.

“We’d like a better cross-section
from all areas of the industry,” says
Kelly. “Our a&r panel had excellent
representation for the first year we
offered it.”” Still, he adds, the need
for greater understanding of the 12-
inch market, especially in light of
the now all-inclusive nature of the
term dance music, is one that WMC
expects to fill for label personnel
who are not specialized in that mar-
ketplace.

According to Kelly, the develop-
ment of singles artists into album
artists is another key agenda item
that will be maintained and im-
proved for the benefit of attendees
not directly involved in dance.

Nightly showcases at this year’s
event—held at Pizazz, the Copa,
and Backstreet—presented two doz-
en performers, including such local

stars as Trinere, Company B, the
Voice In Fashion, Nice & Wild, Con-
nie & Genuine Parts, along with art-
ists whose records had broken early
in the south Florida market, includ-
ing TKA, Nancy Martinez, Cyre,
and Uptown. Showcases may also
be modified in the future, Kelly
says, with even newer artists pre-
sented, so that a&r representatives
may be able to consider them for
signings.

Concluding the 1987 WMC was
the presentation of several awards:
best area radio station to WHQT;
best area retail store to Uncle
Sam’s; best area nightclub to Pi-
zazz; best area DJ to Bob Miro; best
new artist to Nu Shooz; best artist
to Janet Jackson; best 12-inch rec-
ord to Jackson’s “When I Think of
You’’; best independent label to
Sleeping Bag; best major label to
A&M; best major-label promoters to
A&M’s Leslie Doyle and MCA’s
Bobby Shaw; best independent-label
promoter to Sleeping Bag’s Michael
Scott; best independent promoter to
ProMotion’s Brad LeBeau; and best
producer/remixer to John “Jelly-
bean” Benitez.

producer Lewis A. Martinee/“Lit-
tle” Louie Vega.

WHOOPS, WRONG AGAIN: Of
course you read the entire maga-
zine, but just in case you missed the
recent news item that contradicted
our note that ran just beforehand,
Motown %s re-releasing the 50 most
popular of its midline albums as vi-
nyl LPs after having deleted the en-
tire catalog in that format.

And, regarding our story about

the, um, explosion of “Boom Boom”
by Paul Lekakis, we should clarify
two things: First, although there
was no independent regional promo-
tion involved in the spontaneous na-
tional radio breakout of the record,
there is, obviously, promotion out of
the Long Island, N.Y.-based
Mikulski/ZYX office itself. Also:
It’s Jem Records (not Gem) that we
should have listed among ZYX's re-
gional distributors.
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Buffett Goes Top Gun. Tropical rocker Jimmy Buffett fulfills a lifelong dream
earning his wings as a civilian fighter pilot trainee with the 45th Adversary Group
in Key West, Fla. Buffett, nicknamed “Brillo” because of his hair, completed a
weeklong “boot camp™ at the Naval Aviation survival school in Norfolk, Va.
Upon graduation Buffett donned flight gear and, with the assistance of squadron
pilots, took off for the wild blue yonder at the controls of a TA-4 Skyhawk.

i

NASHVILLE Reba McEntire,
Ricky Skaggs, Alabama, Hank Wil-
liams Jr., and George Strait will bat-
tle for entertainer-of-the-year hon-
ors at the 22nd annual Academy of
Country Music {ACM) Awards.

Final ballots for the academy’s
Hat Awards poll have been mailed
to voting members. Winners will be
announced during the awards show
to be aired April 6 on NBC-TV live
from Knott’s Berry Farm near Los
Angeles. The Judds and Patrick
Duffy will host the telecast, which
will be produced by Dick Clark Pro-
ductions.

Strait and Williams are also in the
running for top male vocalist, along
with Earl Thomas Conley, George
Jones, and Randy Travis. McEntire
is up for female vocalist, vying
against Crystal Gayle, Marie Os-
mond, Juice Newton, and Janie

FLOTSAM FROM THE Country Radio Seminar, held
here Feb. 19-21: One of the annual flavorings of the
seminar’s New Faces Show is the spice added to the
event by MC Charlie Monk. His rapid-fire roasting of
the big names in radio and the music business has be-
come an unintentional highlight of the seminar’s clos-
ing event. From great ones to groaners, Monk mixes a
potent potion of acerbic wit and deadly dialog.

To the accompaniment of strains of “Hillbilly Heav-
en,” Monk, a former country broadcaster himself,
treated the banquet-hall crowd of some 1,300 industry
figures with his version of the lyrics. Here’s how it

1,300 Industryites Attend Fiery Roast

MC Charlie Monk Sparks Radio Seminar

Stapp joined them and said he was more worried
about the possibility of Buddy Killen singing.

“I got a chance to hear Rod Brasfield telling funny
stories to Hawkshaw Hawkins, Jack Anglin, and the
Duka of Paducah. We stopped in at Patsy Cline’s
bungalow for some unleavened bread and grape juice.
I asked Patsy what she thought about Sweet Dreams.
She had a few choice words about Jessica Lange and
Charlie Dick.

“We were joined all of a sudden by Sammy Taylor
and Dave Olson and just as quick, we were sitting in
the biggest honky-tonk in heaven. On the bandstand
was a band led by Bob

heaven, and when I got
there, guess who met me
at the golden gates? Why
that wiley old coyote him-
self, Col. Bill Hall. He
said, ‘Monkee, I'm glad
you’'re here. Some of
your old pals will be glad
to see you. I'm sorry the
Big Guy’s not here to
meet you, but he’s out on the course trying to beat
Wally Cochran and Bob Jennings. Wally’s still pick-
ing up 20-foot gimmies, and Jennings is complaining
about the Big Guy’s handicap.’

“The first person we ran into was Gentleman Jim
Reeves. He asked if | knew when RCA was going to
stop releasing them damn demos. Then I heard this
great familiar country voice. Sure enough, it was Mel
Street. Mel asked about Nelson Larkin. Said he ex-
pected him a long time ago. Heard several people
threatened to choke him.

“I asked the colonel to introduce me to Hank Wil-
liams. He said that Hank was out on the lake fishing
and trying to figure out how his kid became Hank Jr.,
when his real name was Randall.

‘“About that time we ran into Marty Robbins.
Marty said he didn’t care if his son became Marty Jr.,
as long as he didn’t sing. Red Sovine pulled up in his
Phantom 409. I told him his son Roger was running
BMI. Red chuckled and said that Roger never did
want to work.

“All of a sudden I heard the voice of King Ed
Smith. King Ed was telling Elvis he could stay but he
couldn’t have the title.

“I overheard Hubert Long, Shorty Lavendar, and
Tiny Hughes discussing the CMA Awards Show and
their concerns about acts like Amy Grant, Anita
Pointer, and Bobby Jones. About that time, Jack

went:
“Last night, I dreamed
Nashville

I went to country music

by Gerry Wood

Wills and featuring great
acts like Lefty Frizzell,
George Morgan, Mother
Maybelle Carter, Don
Rich, Jack Drake, Red
Foley, and Ernest Tubb.
Ernest casually men-
tioned he always knew he
was going to heaven be-
cause Justin worried the
hell out of him.

“We stopped in at the
Daily Halo to see Bill Williams and Red O’Donnell.
Red was getting the facts confused and Bill was try-
ing to make them rhyme.

“The colonel whispered to me that he thought the
Maggie Cavender roast was nice, but he was glad he
wasn't a roaster because all the roasters had to kiss
Maggie.

“Then the colonel took me over to the platinum
gates where the future charts are kept. He said that
they knew who was coming in advance by eavesdrop-
ping on Frances Preston’s dreams.

“He started to read me some of the great names of
great country music stars that will be coming to coun-
try music heaven in the next 100 years—Julio Igle-
sias, Lionel Richie, the Pointer Sisters, Alan Ber-
nard . .. Jimmy Bowen? Well that's when I woke up
because I couldn’t take any more carpetbaggers. Any-
way, | don’t believe Bowen will con the angels into
digital.”

I.AST WORDS ON THE Country Radio Seminar: The
Opryland Hotel receives bad marks for it monumental
mess-up at check-in time, which resulted in regis-
trants waiting for as long as four hours. The reasons
given were computer problems combined with a con-
vention. Frank Mull of the Country Radio Seminar
called it ‘‘constipation with a bullet.”

(Continued on next page)

Frickie.

Nominees for top vocal group are
Alabama, Larry Gatlin & the Gatlin
Brothers, the Statler Brothers,
Restless Heart, and the Forester
Sisters. Vocal duet finalists are the
Bellamy Brothers, the Judds,
Sweethearts Of The Rodeo, Marie
Osmond & Paul Davis, and Crystal
Gayle & Gary Morris.

The ACM Awards have often
been the springboard for rising new
artists, and this year’s competition
will showcase some exceptional new
talents. Steve Earle, Michael John-
son, Dwight Yoakam, Tom Wopat,
and Lewis Storey will duke it out
for top new male vocalist. On the fe-
male side will be Pam Tillis, Rosie
Flores, Darlene Austin, Lisa Chil-
dress, and Holly Dunn.

Balloting by the academy’s mem-
bership is based on such factors as
recording and personal-appearance
achievement.

Awards will be presented to the
artist, producer, and record label of
the single of the year. The finalists
are “Always Have Always Will,” by
Janie Frickie, produced by Norro
Wilson, Columbia; “Rockin’ With
The Rhythm,” by the Judds, pro-
duced by Brent Maher, RCA/Curb;
“On The Other Hand” by Randy
Travis, produced by Kyle Lehning
and Keith Stegall, Warner Bros.;
“Whoever’s In New England” by
Reba McEntire, produced by McEn-
tire and Jimmy Bowen, MCA; and
“Touch Me When We’re Dancing”
by Alabama, produced by Alabama
and Harold Shedd, RCA.

Artists, composers, and publish-
ers vying for song-of-the-year hon-
ors are ‘Everything That Glitters
(Is Not Gold)” sung by Dan Seals,
written by Seals and Bob MecDill,
published by Pink Pig and Jack &
Bill; “Whoever’s In New England”
by Reba McEntire, written by Ken-
dal Franceschi and Quentin Powers,
published by Silverline and W.B.M.;
“On The Other Hand” by Randy
Travis, written by Paul Overstreet
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Final Ballots Mailed For ACM Awartls;
Program To Be Aired On NBG-TV April 6

and Don Schlitz, published by Writ-
ers Group, Scarlet Moon, MCA, and
Don Schlitz; ““Grandpa’ by the
Judds, written by Jamie O’Hara,
published by Cross Keys and Tree
Group; and “Living In The Promise-
land” by Willie Nelson, written by
D.L. Jones, published by Mighty
Nice, Victrolla, Skunk, and DeVille.

Nominated for the album of the
year are “Live In London,” per-
formed and produced by Ricky
Skaggs, Epic; “Rockin’ With The

Competition has
great new talent

Rhythm” by the Judds, produced by
Brent Maher, RCA/Curb; “Storms
Of Life” by Randy Travis, produced
by Kyle Lehning, Warner Bros.;
“#7” by George Strait, produced
by Strait and Jimmy Bowen, MCA;
and “Guitars, Cadillacs, Etc., Etc.”
by Dwight Yoakam, produced by
Pete Anderson, Reprise.

The award for country video of
the year will be presented during
the TV broadcast. The winner will
be selected by a vote of the acade-
my’s board of directors.

Final nominees for instrumental-
ist awards have been named, and
the winners will be announced ap-
proximately two weeks prior to the
show. Guitar nominees are Chet At-
kins, Al Bruno, Jack Daniels, Lou
Martin, Danny Michaels, and Rick
Wayne. Specialty-instrument nomi-
nees are James Burton, Jerry Doug-
las, Charlie McCoy, Max McGuire,
Jerry McKinney, and Ricky Skaggs.
Drums: Eddie Bayers, Larrie Lon-
din, and Tommy Rivelli. Keyboards:
John Hobbs, Drew Sexton, and Mor-
gan Stoddard. Bass: Emory Gordy
Jr., Sonny Lemaire, and Red Woot-
ten. Fiddle: Doug Atwell, Harold
Hensley, and Mark O’Conner. Steel
guitar: Buddy Emmons, Sonny Gar-
rish, and J.D. Mannes.

(Continued on next page)
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HOT COUNTRY SINGLES ACTION

RADIO MOST ADDED

NEW TOTAL
138 REPORTERS ADDS ON
DAN SEALS | WILL BE THERE Emi-aMERICA 57 82
JANIE FRICKIE ARE YOU SATISFIED coLumsia 37 39
THE FORESTER SISTERS TOO MANY RIVERS  warNER BROS 37 65
KEITH WHITLEY HARD LIVIN' rca 35 35
CONWAY TWITTY JULIA m™ca 35 90

Radio Most Added is a weekly national compilation of the five records most added to the playlists
of the radio stations reporting to Billboard. Retail Breakouts is a weekly national indicator of
those records with significant future sales potential based on initial market reaction at the retail-
ers and one-stops reporting to Billboard. The full panel of reporters is published periodically as
changes are made, or is available by sending a self-addressed stamped envelope to: Billboard
Chart Dept., 1515 Broadway, New York, N.Y. 10036.

RETAIL BREAKOUTS

NUMBER
43 REPORTERS REPORTING
THE JUDDS DON'T BE CRUEL Rca/curs 12
REBA MCENTIRE LET THE MUSIC LIFT YOU UP  mca 8
M. MURPHY/H. DUNN A FACE IN THE CROWD  wARNER BROS 8
DON WILLIAMS SENORITA carTot 6
PARTON, RONSTADT, HARRIS TOKNOWHIMISTO... ws 6

publisher.

@©Copyright 1987 by Billboard Publications, Inc. No part of this publication may be repro-
duced, stored in any retrieval system, or transmitted, in any form or by any means, electronic,
mechanical, photocopying, recording, or otherwise, without the prior written permission of the
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Covirer

NASHVILLE SCENE

(Continued from preceding page)

Consensus opinion is that Warner
Bros. artist Dwight Yoakam lost
more than he gained by his seminar
behavior. Aside from criticizing ev-
eryone except himself—radio, re-
tail, record labels, trade charts—
Yoakam performed much longer
than did other acts at the New
Faces Show. Significantly, unsung
PolyGram artist Larry Boone re-
ceived stronger applause ending his
set than did Yoakam.

Yoakam has loads of talent—in
fact, he’ll be the first to tell you—
and he backs it up with immense
writing and performing skills. Sev-
eral country stars have been out-
spoken but have gotten by with it
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(Larry Gatlin, Hank Williams Jr.,
David Allan Coe). They vented
their spleens of various venoms,
and none of them now seem to carry
the bitterness that once bound their
karmas together. Yoakam made a
lot of good points in his observa-
tions, but his tone detracted from
the effectiveness of his remarks.
The power of positive perfor-
mances on the New Faces Show
was demonstrated the day after this
year’s show when two independent
acts inked important pacts. Adam
Baker was offered an exclusive
booking deal with World Class Tal-
ent, while A.J. Masters so im-
pressed some Academy of Country

Music officials that they booked him
for a three-week stint at the presti-
gious venue the Landmark in Las
Vegas, Nev., starting April 16.

Since nobody asked us, we’d like
to volunteer one change for future
Country Radio Seminars: Do away
with the meat-market atmosphere
of the artist-attendee welcome re-
ception that sees a cattle call of
hopeful country acts hoof across
the stage to verbally bow before the
broadcasters—many of whom for-
get the stage after the first drink of
the night. It’s embarrassing for a
singer to shout his or her name
above the roar of the disinterested
cocktail crowd.

FINAL BALLOTS MAILED FOR ACM AWARDS

(Continued from preceding page)

Nominated for band of the year
(touring) are Alabama Band, Nash-
ville (the Randy Travis band), and
the Ricky Skaggs Band. Nominees
for nontouring band of the year are
the Danny Michaels Band, Nash-
ville Now (Jerry Whitehurst), Sier-
rah Band (Barbara Morrison), the
Tennesseans (Al Bruno), and West-
ern Union (Mike Smart).

Other awards to be presented are
radio station of the year, DJ of the
year, and country nightclub of the
year. Radio station and DJ awards
are voted on by record label promo-
tional personnel, independent pro-
moters, representatives of major
music industry trade publications,

and promotional and publication
members of the academy. The coun-
try nightclub award is determined
by the same voters, along with man-
agers, agents, and bookers who deal
with country music nightclubs.

Bill Boyd, executive director of
the Academy of Country Music (not
to be confused with the Nashville-
based Country Music Assn.), an-
nounced the final nominees. The
mood of last year’s show was damp-
ened by the bombing of Libya, an
event that delayed the live telecast
while the startled audience watched
President Reagan explain the war
action. GERRY WOOD
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O Products with the greatest airplay this week. ® Videoclip availability. e Recording Industry Assn. Of America (RIAA) certification for sales of 1 million units. A RIAA certification for sales of 2 million units.
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FOR WEEK ENDING MARCH 14, 1987

Bilboard Hot Country Singles SALES & AIRPLAY.

A ranking of the top 30 country singles by sales and airplay, respectively, with reference to each title’s composite position on the main Hot Country Singles chart.

COUNTRY SINGLES

BY LABEL

®Copyright 1987, Billboard Publications, Inc. No part of this publication may be reproduced, stored in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.

> >
xZ xZ A ranking of distributing label:
e 5 g g labels
w¥ | =2 SA LE s EE ox | e AI R P LAY EE by the number of titles they have
= % € ZwH | oy (%) on the Hot Country Singles chart.
T4 |28 | MTLE ARTIST 68 24|28 | TITLE ARTIST 68 ry
1 | 2 | BABY'S GOT A NEW BABY sko | 1 1 | 3 | BABY'S GOT A NEW BABY Sk0 | 1 LABEL NO. OF TITLES
ON CHART
2 5 OCEAN FRONT PROPERTY GEORGE STRAIT 8 2 2 NO PLACE LIKE HOME RANDY TRAVIS 2 MCA (11) 16
3 | 3 | MIDNIGHT GIRL/SUNSET TOWN SWEETHEARTS OF THE RODEO | 21 3 | 5 | riLSsTILL BE LOVING YOU RESTLESS HEART | 3 MCA/Curb (5)
RCA (15) 16
4 4 NO PLACE LIKE HOME RANDY TRAVIS 2 4 6 SMALL TOWN GIRL STEVE WARINER 4 RCA/Curb (1)
s | 7 | 10ONLY WANTED YOU MARIE OSMOND | 22 5 | 7 | TWENTY YEARS AGO KENNY ROGERS | 5§ CAPITOL (7) 14
MTM (3
6 | 1 | FOREVER THE STATLER BROTHERS | 7 6 | 10 | TALKIN' TO THE MOON THE GATLIN BROTHERS | 6 Capitcfl /éurb @
7 | 8 | THE RIGHT LEFT HAND GEORGE JONES | 12 7 | 8 | FOREVER THE STATLER BROTHERS | 7 EMI-America (2)
WARNER BROS. (12) 13
8 9 TALKIN' TO THE MOON THE GATLIN BROTHERS 6 8 12 OCEAN FRONT PROPERTY GEORGE STRAIT 8 warner/Curb 1)
9 | 11 | rLLSTILL BE LOVING YOU RESTLESS HEART | 3 9 | 15 | "YOU'VE GOT* THE TOUCH ALABAMA | 9 PO“;YGR:;N:G) 10
ercu
10 6 [ CAN'T WIN FOR LOSIN’ YOU EARL THOMAS CONLEY 30 10 11 TAKE THE LONG WAY HOME JOHN SCHNEIDER 10 Compleat (2)
Advantage/Compleat (1)
11 | 13 | TWENTY YEARS AGO KENNY ROGERS | 5 11 [ 16 | KIDS OF THE BABY BOOM THE BELLAMY BROTHERS | 11 Cypress (1)
12 | 14 | "YOUWVE GOT" THE TOUCH ALABAMA 9 12 | 17 | THE RIGHT LEFT HAND GEORGE JONES | 12 COLUMBIA 8
7
13 15 SMALL TOWN GIRL STEVE WARINER 4 13 18 THE BED YOU MADE FOR ME HIGHWAY 101 13 EF:[(): 4
14 10 MORNIN' RIDE LEE GREENWOOD 15 14 20 ROSE IN PARADISE WAYLON JENNINGS 14 Avista (1)
Encore (1
15 | 18 | DON'T GO TO STRANGERS T GRAHAM BROWN | 17 15 | 19 | THE ROCK AND ROLL OF LOVE TOM WOPAT | 16 T 8
16 | 19 | TAKE THE LONG WAY HOME JOHN SCHNEIDER | 10 16 | 1 | MORNIN'RIDE LEE GREENWOOD | 15 E“;":;‘ndewaées @)
-AMERICA
17 | 20 | DON'T BE CRUEL THE JUDDS | 24 17 | 21 | DON'T GO TO STRANGERS T GRAHAM BROWN | 17 o q
18 | 12 | RIGHT HAND MAN EDDY RAVEN | 37 18 | 23 | LET THE MUSIC LIFT YOU UP REBA MCENTIRE | 18 Charta (1)
ALPINE 1
19 | 21 | WHAT CAN I DO WITH MY HEART JUICE NEWTON | 19 19 | 9 | WHAT CAN | DO WITH MY HEART JUICE NEWTON | 19 TS 1
20 | 23 | OLD BRIDGES BURN SLOW BILLY JOE ROYAL | 36 20 | 25 | THE MOON IS STILL OVER HER SHOULDER MICHAEL JOHNSON | 20 Atlantic/America (1)
AURORA 1
21 | 26 | GYPSIES ON PARADE SAWYER BROWN | 25 21 | 4 | MIDNIGHT GIRL/SUNSET TOWN SWEETHEARTS OF THE RODEO | 21 O G X
22 27 KIDS OF THE BABY BOOM THE BELLAMY BROTHERS 11 22 14 | ONLY WANTED YOU MARIE OSMOND 22 CHURCHILL 1
23 | 24 | THE BED YOU MADE FOR ME HIGHWAY 101 | 13 23 | 26 | AFACE IN THE CROWD  MICHAEL MARTIN MURPHY/HOLLY DUNN | 23 EVERGREEN 1
HIDDEN VALLEY 1
24 | 25 | THE ROCK AND ROLL OF LOVE TOM WOPAT | 16 24 | 27 | DON'T BE CRUEL THE JUDDS | 24
MOTOWN 1
25 16 STRAIGHT TO THE HEART CRYSTAL GAYLE 52 25 28 GYPSIES ON PARADE SAWYER BROWN 25 RHINO 1
26 — ROSE IN PARADISE WAYLON JENNINGS 14 26 30 TO KNOW HIM IS TO LOVE HIM PARTON, RONSTADT, HARRIS 26
27 | — | LET THE MUSIC LIFT YOU UP REBA MCENTIRE | 18 27 | 29 | YOU'RE THE POWER KATHY MATTEA | 27
28 — TO KNOW HIM IS TO LOVE HIM PARTON, RONSTADT, HARRIS 26 28 — CAN'T STOP MY HEART FROM LOVING YOU THE O’KANES 28
29 17 HOW DO | TURN YOU ON RONNIE MILSAP 61 29 13 | CAN'T WIN FOR LOSIN’ YOU EARL THOMAS CONLEY 30
30 29 GOTTA HAVE YOU EDDIE RABBITT 99 30 —_ SENORITA DON WILLIAMS 29

COUNTRY SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

92

62

13

8

57

91

76
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TITLE
(Publisher — Licensing Org.)
Sheet Music Dist.

AIN'T NO CURE FOR LOVE

(Not Listed)

ARE YOU SATISFIED

(Channel, ASCAP)

AT THIS MOMENT

(WB, ASCAP/Vera-Cruz, ASCAP)

BABY'S GOT A NEW BABY

(A Little More Music , ASCAP/Sharp Circle,
ASCAP/Uncle Artie, ASCAP)

THE BED YOU MADE FOR ME
{(Warner-Tameriane, BMI/Sportsman, BMI)
BURNED OUT

(Jason Dee, BMI/Mr.mort, ASCAP)

CAN'T STOP MY HEART FROM LOVING YOU
(Cross Keys, ASCAP/Tree, BMI/Kieran Kane, ASCAP)
HL

COLORADO MOON

(Life Of The Record, ASCAP/Maichak, ASCAP/Caloosa,
ASCAP)

COME TO ME

(Denim & Lace, ASCAP)

DEEP RIVER WOMAN

(Brockman, ASCAP)

DIDN'T YOU GO AND LEAVE ME

(Sunbury, CAPAC)

DO | HAVE TO SAY GOODBYE

(April, ASCAP/New and Used, ASCAP) CPP/ABP
DOMESTIC LIFE

(MCA, ASCAP/Nashion, BMI) HL

DONT BE CRUEL

(Elvis Presiey, BMI/Unichappell, BMI) HL
DON'T GO TO STRANGERS

(MCA, ASCAP) HL

DONT TOUCH ME THERE

(Songmedia, BMI/Friday Night, BMI)

A FACE IN THE CROWD

(AMR, ASCAP/Nashion, BMI)

FALLIN' FOR YOU FOR YEARS

(WB, ASCAP/Two Sons, ASCAP/Lodge Hall, ASCAP)
cePp

FIRE IN THE SKY

(Le-Bone-Aire, ASCAP/Vicious Circle, ASCAP)
FOREVER

(Statler Brothers, BMI)

GIRLS RIDE HORSES T0O

{(Mid-Summer, ASCAP/AMR, ASCAP)

GOD wiLL

(Michael H. Goldsen, ASCAP/Lyle Lovett, ASCAP)
GOODBYE'S ALL WE'VE GOT LEFT

(Goldtine, ASCAP) HL

8 8 ¥ 8

3

100

69

61

47

82

78

97

kY4

GOTTA HAVE YOU

(Briarpatch, BMI/Englishtown, BMI) CPP
GYPSIES ON PARADE

(Zoo Crew, ASCAP)

HALF PAST FOREVER (TILL I'M BLUE N THE HEART)
(Rick Hall, ASCAP) CPP

HARD LIVIN'

(April/E.P.R., ASCAP/Freeflow, ASCAP/Guy Harmonica,
ASCAP)

HEART VS. HEART

(Cross Keys, ASCAP/Shen Hit, BMI) HL

HE'S NOT GOOD ENOUGH

(Joe LWilson, BMI/Web IV, BMI/Sweet Angel,
ASCAP/Michael H. Goldsen, ASCAP)
HOMECOMING '63

(Blackwood, BMI/Larry Butler, BMI/South Wing,
ASCAP) CPP/ABP

HONKY TONK CRAZY

(Tree, BMI)

HOW DO 1 TURN YOU ON

(Lodge Hall, ASCAP/Rick Hall, ASCAP) CPP

| CAN'T WIN FOR LOSIN' YOU

(Rick Hall, ASCAP) CPP

1 DID

(Sure Fire, BMI)

| DON'T WANT TO SET THE WORLD ON FIRE
(Bennie Benjamin, ASCAP/Cherio, BMI)

| ONLY WANTED YOU

(Tree, BMI/Cross Keys, ASCAP) HL

| WILL BE THERE

(Snow Songs, BMI/Michael H. Goldsen, ASCAP/Sweet
Angel, ASCAP)

| WISH SHE WOULDN'T TREAT YOU THAT wWAY
(Cross Keys, ASCAP/Perfect Circle, ASCAP) HL

1 WONDER IF | CARE AS MUCH

(Acuff-Rose Opryland, BMI) CPP

I'D RATHER BE CRAZY

(Tree, BMI)

ILL COME BACK AS ANOTHER WOMAN

(Let There Be Music, ASCAP/Irving, BMI) CPP/ALM
I'LL STILL BE LOVING YOU

(Warner-Tamerlane, BMI/Heart Wheel, BMI/MCA,
ASCAP/Chriswald, ASCAP/Hopi Sound,
ASCAP/Chappell, ASCAP) HL

I'M GONNA GET YOU

(Dennis Linde, BMI)

IT TAKES A LITTLE RAIN

(Tom Collins, BMI) CPP

Juuia

(Tree, BMI/Cross Keys, ASCAP)

3

87

49

n

74

21

15

42

46

7

JUST A LITTLE BIT

(Roger Cook, BMI/Chriswood, BMI)

KEEP THE FAITH

(April, ASCAP/Keith Stegall, ASCAP/Hall-Clement,
BMI/Welk, BMI) CPP/ABP/HL

KIDS OF THE BABY BOOM

{(Bellamy Bros., ASCAP)

LEAVE ME LONELY

(WB, ASCAP/Gary Morris, ASCAP)

LET THE MUSIC LIFT YOU UP

(Two Sons, ASCAP/Warner-Tamerlane, BMI/WB,
ASCAP)

LET'S BE FOOLS LIKE THAT AGAIN

(0Id Friends, BMI) CPP

LONE STAR STATE OF MIND

(Lucrative, BMI/Bug, BMI/Bait And Beer, ASCAP)
LOVIN' THAT CRAZY FEELIN'

(Tree, BMI/Strawberry Lane, BMI) HL
MANDOLIN RAIN

(Zappo, ASCAP/Bob-A-Lew, ASCAP/Basically Gasp,
ASCAP)

MIDNIGHT GIRL/SUNSET TOWN

(Almo, ASCAP/Don Schiitz, ASCAP) CPP/ALM
THE MOON IS STILL OVER HER SHOULDER
(Lawyers Daughter, BMI)

MORNIN' RIDE

(Chappell, ASCAP/Unichappell, BMI) HL

NEED A LITTLE TIME OFF FOR BAD BEHAVIOR
{Window, BMI/Goodlat, BMI/Robin Sparrow, BMI)
CPP

NO PLACE LIKE HOME

(Writers Group, BMI/Scarlet Moon, BMI)

OCEAN FRONT PROPERTY

(Tree, BMI/Larry Butier, BMI/Blackwood, BMi/South
Wing, ASCAP) CPP/ABP/HL

OH WHAT A NIGHT

(Jack & Bill, ASCAP/Ranger Bob, ASCAP/Hall-
Clement, BMI/Maplehill, BMI) HL

OLD BRIDGES BURN SLOW

(Lowery, BMI) CPP

ON AND ON

{Artist Records, ASCAP)

PLAIN BROWN WRAPPER

(WB Music/Gary Morris, ASCAP/Cross Keys, ASCAP)
HL

RIGHT HAND MAN

(Earthly Delights, BM1)

THE RIGHT LEFT HAND

(Hall-Clement, BMI/Frizzell, BMI/Cavesson, ASCAP)
CPP/HL

16

U]

65

]

67

i

)

7

55

THE ROCK AND ROLL OF LOVE

(Jack & Bill, ASCAP/Ranger Bob, ASCAP/Chappell,
ASCAP/Serenity Manor Music) HL

ROSE N PARADISE

(Blackwood, BMI/April, ASCAP) CPP
SENORITA

(Almo, ASCAP/Little Nemo/Danny Flowers,
ASCAP/Bughouse, ASCAP) CPP/ALM

A SILENT UNDERSTANDING

(Thrag, BMI)

SMALL TOWN GIRL

(Tree, BM1/Cross Keys, ASCAP) HL

STRAIGHT TO THE HEART

(Irving, BMI/Chappell, ASCAP) CPP/ALM/HL
SUDDENLY SINGLE

(Tree, BMI/WB, ASCAP/Two Sons, ASCAP) HL
TAKE THE LONG WAY HOME

(Song Pantry, ASCAP/Believus Or Not,
ASCAP/Warner-Tamerlane, BMI)

TALKIN' TO THE MOON

(Larry Gatlin, BMI)

THEN IT'S LOVE

(Dennis Linde, BMI)

THERE AIN'T NO BINDS

(T.Garrett/MCA, ASCAP)

THERE'S STILL ENOUGH OF US

(New Albany, BMI) CPP

THEY KILLED HIM

(Resaca, BMI)

THEY ONLY COME OUT AT NIGHT

(Rick Hall, ASCAP/Atabama Band, ASCAP)
TIL' I'M TOO OLD TO DIE YOUNG

(Tree, BMI/Cross Keys, ASCAP) HL

TO KNOW HIM IS TO LOVE HIM

(Mother Bertha, BMI)

TOO MANY RIVERS

(Combine, BMI)

TURN THE MUSIC ON

(Chatter Box, ASCAP/Drex Day, ASCAP)
TWENTY YEARS AGO

(Warner House of Music, BMI/WB Gold, ASCAP)
TWO NAME GIRL

(Unichappell, BMI/VanHoy, BMI/Distortion Unlimited,
BMI) HL

WALK ME IN THE RAIN

(Wherefore, BMi/Lawyers Daughter, BMI)
WALL OF TEARS

(April, ASCAP/Lion Hearted, ASCAP/New and Used,
ASCAP) CPP/ABP

WAY DOWN TEXAS WAY

(House Of Cash, BMI)

139 WHAT CAN | DO WITH MY HEART
(Oh The Music, BMI)

70 WHAT'S SO DIFFERENT ABOUT YOU
(John Anderson, BM1/Sweedie, BMI)

59 WHEN I'M OVER YOU (WHAT YOU GONNA DO)
(Music City, ASCAP/Combine, BMI)

41 WHEN SOMETHING IS GOOD (WHY DOES IT
CHANGE)
{(Bocephus, BMI) CPP
WILD-EYED DREAM
(Tree, BMI) HL

63 YOU LEFT HER LOVIN' YOU
(Freaky Stan, BMI/Watch Cat, BMI/Second Serve,
ASCAP)

81 YOU STILL MOVE ME
(Pink Pig, BMI)

27 YOU'RE THE POWER
(Colgems-EMI, ASCAP)
YOU'VE GOT A RIGHT
(Cross Keys, ASCAP/0Id Friends, BMI) CPP/HL
YOU'VE GOT THAT LEAVING LOOK IN YOUR EYE
(Tomfran, BMI/Kaycey, SESAC)

9 “YOU'VE GOT” THE TOUCH

(Alabama Band, ASCAP)

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

ABP April Blackwood CPP Columbia Pictures

ALM Aimo HAN Hansen

B-M Belwin Mills HL Hal Leonard
B-3 Big Three IMM tvan Mogull
BP Bradley MCA MCA

CHA Chappell PSP Peer Southern
CLM Cherry Lane PLY Plymouth
CPI Cimino WBM Warner Bros.
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