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One Year Later, Radio Eyes
Indie Suspension Aftermath

BY KIM FREEMAN

NEW YORK More than a year has
passed since major labels an-
nounced suspension of independent
promotion. And while indie activity
has hardly ceased, most top 40 pro-
grammers agree the cutbacks have
had an effect on the hit-making pro-
cess.

In a Billboard survey, program-
mers offered a wide range of obser-
vations on the indie cutbacks and
the current state of indie and label
promotion.

Among the questions raised by
the Billboard survey:

e Have the majors fulfilled the
promise of beefed-up promotional
support?

e Have local staffs risen to the oc-

3 Lahels Storm
Market With
‘Platoon’ Songs

BY DAVE DIMARTINO

LOS ANGELES Three separate la-
bels, taking advantage of the im-
mense success of the film “Pla-
toon,” have issued singles from the
soundtrack album.

The album, issued by Atlantic in
early March, contains instru-
mental music from the film and sev-
eral songs from the Vietnam era.
Three of those songs—‘‘White Rab-
bit”’ by the Jefferson Airplane,
““The Tracks Of My Tears’ by
Smokey Robinson & the Miracles,
and “When A Man Loves A Wom-
an”’ by Percy Sledge—have been is-
sued as singles by RCA, Motown,
and Atlantic, respectively. The

(Continued on page 83)

casion and provided improved ser-
vice?

e Have programmers become
more independent in choosing mu-
sic?

Those queried in the survey and
other industry sources indicate that
while most major labels still have

(Continued on page 73)

CD Growth Counters U.S. LP Drop

Lahel $3 Sales Hit Peak In 86

BY IS HOROWITZ

NEW YORK The retail value of
net record and tape shipments by
U.S. manufacturers rose by 6% last
year, to $4.65 billion, a new industry
high.

The dollar increase, spurred by

soaring activity in compact disks,
came even as combined unit ship-
ments of all configurations declined
by 5% in 1986, to 618 million. This
was the third consecutive decline in
three years and is far below the in-
dustry peak of the 726.2 million
units shipped in 1978.

Vid Dealers Take Closer Look At PPT

This story prepared by Earl Paige
in Los Angeles and Geoff Mayfield
in New York.

NEW YORK Pay-per-transaction,
much maligned last year when Na-
tional Video chief Ron Berger first
proposed it as a means of distribu-

BEDROCK VICE. The debut albam from THRASHING DOVES.
Featuring the single “Beautiful kmbalance.” For your free
cassette, call 213/856-2731 before 4/18/87.

tion, is now getting a serious look
from competing dealers.
Movieland, a South Lyon, Mich.-
based franchiser with 62 stores in
nine states, is running a PPT test.
Convenience-store supplier Stars To
Go has also expressed interest in
the shared-revenue distribution

ADVERTISEMENTS

LA LA. After ariting a series of chart-topping singles for Whiey
touston Glen Jones, Kashif and Melba Moare, this time she’s

method, which allows retailers to
purchase copies of movies at much
lower wholesale prices (Billbeard,
April 4).

Berger, president and CEO of Na-
tional Video, says various rental
marketers—including Movie Quick,

(Continued on page 82)

saved the hits for herself. La La’s debut Arista atbum features
the single "If You Love Me Just A Little” (produced by Full
Force), and mere great songs that leave no doubt about it: now

it's La La's tum.

Figures assembled by the Record-
ing Industry Assn. of America docu-
ment the continuing erosion of LP
and single shipments and show only
modest increases in prerecorded-
cassette activity.

The net total of cassettes shipped
reached 345 million units in 1986, up
a mere 2% over the previous year.
At suggested list, the value of cas-
sette shipments after returns to-
taled $2.5 billion, up 4% and well
over half the value of all prerecord-
ed material shipped to the trade dur-
ing the year.

The rising curve of cassette activ-
ity, both in units and value, began
flattening out in 1985 after years of
substantial annual gains.

(Continued on page 83)

Glone Gopying
Irks Solons At
DAT Hearings

BY BILL HOLLAND

WASHINGTON Several key law-
makers have hinted that Congress
may draw the line on home taping
by preventing unauthorized digital-
to-digital clone copying.

The suggestions came during a
rare joint hearing here April 2 on
home copying problems raised by
the development of digital audio-
tape recorders.

Members of both the Senate and
House copyright subcommittees
met to discuss the ramifications of
the DAT machines, which could be
imported into the U.S. as early as
this summer.

The hearing came after quick

(Continued on page 83)
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HBO, Cannon Gall It Splits

Cable Firm Buys Out Partner For $5 Mil

BY AL STEWART

VOLUME 99 NO. 16 " APRIL 18, 1987
LABELS DIGGING DEEP FOR CD TITLES

With top catalog titles by their biggest artists already available on com-
pact disk, labels are mulling their CD marketing strategies for other pop
album catalog product. Billboard’s Chris Morris examines the situation in
an in-depth report. Page 4

Arista Pulls Out Stops For Patrice Rushen
After a three-year break, Patrice Rushen has just released her debut al-
bum for Arista. Her new label has accorded her priority handling, includ-
ing a video profile being serviced to radio and the press. Brian Chin and
Jim Bessman offer the details. Pages 25, 44

RCA: NEW LPS WILL SPAWN MORE SINGLES
RCA Records’ decision to trim its albums from the standard 10 cuts to
nine may be less damaging to songwriters and publishers than it first
seemed. A source at RCA says most of the label's albums will yield four
singles instead of the average two or three now being pulled from coun-
try albums. Billboard's Edward Morris reports. Page 33

On The Road In Europe
Billboard offers a roundup of talent and touring for summer 1987 in the
Benelux territories, France, West Germany, Italy, Scandinavia, and the
U.K. Billboard international correspondents report in this special section.
Follows page 65
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NEW YORK Cable television giant
Home Box Office has dissolved its
uneasy alliance with the Cannon
Group to become sole owner of
HBO/Cannon Video, which has
been renamed HBO Video.

While the video supplier is esti-
mated to have generated over $150
million in 1986, sources say Can-
non’s interest was acquired for ap-
proximately $5 million. The buyout
is said to have been triggered by
HBO’s disappointment with Can-
non’s contribution to the 8-month-
old joint venture.

Though Cannon is a major inde-
pendent producer of feature films,
it had entered into agreements that
gave rival suppliers the home video
rights to more than 75 Cannon
films. The relatively low price paid
to buy out Cannon’s interest is be-
lieved to reflect its inability to fur-
nish HBO/Cannon with a signifi-
cant amount of product.

Prior to its involvement with
HBO, Cannon made a $100 million
deal that gave Media Home Enter-
tainment the video rights to 55
films. Also, in an effort to raise
enough capital to bankroll its in-
volvement as a supplier, Cannon
sold the rights to another 23 titles to
Warner Home Video. It is like “sell-
ing your horse in order to buy a sad-

dle,” says one industry observer.

It is likely that Cannon’s decision
to accept the buyout offer stems
from the company’s widely reported
financial woes. Most recently, the
Securities & Exchange Commission
placed budgetary restrictions on

Company’s third
name change
in three years

Cannon after a probe into the com-
pany’s accounting process.

Calling home video “‘one of the
fastest-growing segments of enter-
tainment industry,” HBO executive
vice president Steve Scheffer says
the company ‘““initiated these negoti-
ations because of our desire to
maintain a leadership position in
this facet of in-home entertain-
ment.” While VCR penetration con-
tinues to climb, HBO has seen a
softening of its flagship business,
pay TV. The company entered the
home video arena in 1984 as the re-
sult of a joint venture with Thorn/
EMI Screen Entertainment, which
was later acquired by Cannon.

Under the terms of the buyout,
HBO will retain the video distribu-
tion rights to all titles from the
HBO/Cannon Video catalog, even

those produced by Cannon, includ-
ing “First Blood” and “Raw Deal.”
The company says it will also have
product from Hemdale Film Corp.,
Dino De Laurentiis Entertainment,
and Kind’s Road Entertainment as a
result of “extensive home video dis-
tribution arrangements.”

Aside from releasing theatrical
product, HBO Video plans to esca-
late its involvement in made-for-vid-
eo titles. The company says it plans
to market videocassettes based on
publications owned by HBO’s par-
ent company, Time Inc. HBO says a
series based on Sports Illustrated is
currently in the works.

Though officials from HBO Video
gathered for a press conference
only two days after the Cannon
buyout announcement, they repeat-
edly declined comment on the move.
Instead, the gathering was held in
conjunction with a new sell-through
promotion being launched by the
company.

Tracy Dolgin, HBO vice president
of marketing, says he had no idea
that the company was being re-
structured and only heard about it
the day before a press release was
issued.

The move from HBO/Cannon
Video to HBO Video is the compa-
ny’s third name change in the last
three years.

Operation Will Capitalize On Growing Latin Market
EMI Music Adds Gompany In Venezuela

BY NICK ROBERTSHAW

LONDON EMI Music has
launched a new record company in
Venezuela in a continuation of its
strategy of expansion into Third
World markets. The Venezuelan ini-
tiative is also the latest move in
EMI Music’s push to gain leader-
ship of the growing Latin American
market. The new record company is
EMTI’s 39th worldwide.

A 50-50 joint venture with present
licensee SonoRodven, Caracas-
based EMI Rodven began opera-
tions April 1 and is headed by Mi-
guel Angel Martinez, a former Ven-
ezuelan representative of Spanish
company Hispavox, which EMI ac-
quired in 1985.

SonoRodven, a subsidiary of Ven-
ezuela’s major TV network, will
handle manufacturing and distribu-
tion. The new arm will also include
a&r, marketing, and sales divisions.

A significant Latin market with
tolerable inflation and piracy rates,
Venezuela is also viewed as a major
potential source of repertoire ex-
ploitable throughout Latin markets.

EMI already has well-established
companies in Mexico, Argentina,
Brazil, and Chile. In 1983, it further
strengthened its position through a
joint venture with Portuguese com-
pany Carvalho. This deal has al-
lowed it to increase penetration of
the Brazilian market. More recent-
ly, it relocated its Latin regional
headquarters to Miami. The possi-
bility of other direct operations in
Colombia, Peru, and Central Ameri-
ca is now under active investigation,
according to EMI Music Worldwide
chairman and chief executive offi-
cer Bhaskar Menon.

Menon’s move to expand opera-
tions is partially motivated by what
he says is “the fashionable percep-
tion that the Third World is about to
arrive.” According to Menon, EMI'’s
strategy takes advantage of its
unique expertise in international
trading, which is rooted in Britain’s
former position as a colonial power.

Key staffers are expected to be
adept in several languages, he says,
and are routinely transferred “the
minute they have bought curtains
for their new apartment.”

Menon adds, “Management is the
problem. You have to take unique
risks in the Third World, and we
have the background to understand

and deal with those risks.”

In Arab markets, EMI's foothold
was consolidated three years ago by
the acquisition of a controlling in-
terest in its former Egyptian licens-
ee based in Cairo. Other territories
where direct operations are now
planned are Saudi Arabia, Morocco,
Turkey, Taiwan, and South Korea.
On the Ivory Coast, a joint company
serving the Francophone West Afri-
can region is expected to be operat-
ing within six months, Menon says.

Joint ventures are preferred to
wholly owned subsidiaries. He says,
“We don’t regard 100% companies
as the right posture, even where lo-

(Continued on page 73)

Honor Roll. Some of the winners at the recent New York Music Awards
ceremony gather with their trophies following the event. Pictured, from left, are
Kristi Rose & the Midnight Walkers' Fred Smith, Gregory Abbott, the
Smithereens’ Mike Mesaros, Kristi Rose, the Smithereens’ Pat DiNizio, Rick
Derringer, the Smithereens’ Dennis Diken and Jim Babjak, and Kristi Rose & the
Midnight Walkers’ Chris Christos. See related story on page 24. (Photo: Chuck

Pulin)
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Catalog Is Key To Increased Output

LABELS DIG DEEP FOR GD TITLES

BY CHRIS MORRIS

LOS ANGELES With top catalog
titles by their biggest artists al-
ready available on compact disk,
major labels are mulling their CD
marketing strategies concerning
other pop album catalog product.

Recent product by the Beatles
(Capitol), the Rolling Stones
(PolyGram and Columbia), and
Frank Sinatra (Capitol and Warner
Bros.) are the most significant re-
leases in the majors’ ongoing at-
tempt to fill the CD pipeline.

Improved CD manufacturing ca-
pabilities—the result of several re-
cent domestic plant openings—have
opened the door for more aggres-
sive pursuit of the catalog market.

A more critical issue is retail pric-
ing. Several labels, sensitive to con-
sumer resistance to paying top dol-
lar for catalog items in any configu-
ration, have instituted or are about
to launch midline CD programs.

PolyGram is the latest to an-
nounce a midline program (Billboard,
April 11), and MCA will soon follow
suit. (For more on PolyGram’s mid-
line program, see page 67.)

Some players in the CD catalog
game have been out of the gate
more quickly than others: Colum-
bia, thanks to CBS’ Japanese manu-
facturing plants, has 1,000 full-price
catalog titles in release.

According to Columbia vice presi-
dent of marketing development Jer-
ry Shulman, the label is “moving to

put every single thing in the active
catalog on CD as soon as possible.
Within an extremely short period of
time, any title with a consumer
sales profile will be out on CD.”
Columbia’s 1987 CD release
schedule includes 400 new, full-price
catalog items. An additional 130 ti-
tles will be added to CBS’ recently
introduced Collector’s Choice line
(Billboard, Feb. 28), bringing the to-
tal number of the label’s midline

CDs to 200.

Shulman says that CBS’ Terre
Haute, Ind., plant has aided the
company in meeting its CD produc-
tion needs, but adds that in light of
its broad-based programs in the con-
figuration, ‘“we need production
from Japan again.”

So far, the only thing that has in-
terfered with the release of a sales-
worthy titles has been the quality of

(Continued on page 82)

NASHVILLE Word Records is
testing the cassette single waters
‘with a radio and retail promotion
for singer Wayne Watson's
“Friend Of A Wounded Heart.”
The song is from the album “Wa-
tercolour Ponies,” on the Word
subsidiary label DaySpring Rec-
ords.

the cassette single wil] be given
away free by retailers in nine mar-
kets and promoted by Christian ra-
dio stations there. DaySpring is
also offering a 50-50 co-op adver-
tising program to retailers, Where

involved, the retailers will split

Word Set To Market Its
First Cassette Single

Approximately 20,000 ¢opies of .

more than one store in a marketis -

their costs of thé 50% evenly.
Radio stations involved in the
promotion are KYMS Los Ange-
les; KCMS Seattle; WIYP Charles-
ton, W.Va.;.KCFO Tulsa, Okla.;
WCRM Chicago; KSBJ Houston;
KO0JO Dallas; WWJQ Grand Rap-
ids/Holland, Mich.; and KRDS
Phoenix, Ariz. The Interstate Sat-
ellite Network in Los Angeles will
also participate in the project.
The singles will carry the logo
of the participating radio station
in each market. The stations’ part
in the plan is to play the single and
announce, via 60-second spots, its
availability at the specified retail-
(Continued on page 77)
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PMRC Director Reveals Gomorate Funding

Disclosure Made At Music Biz Symposium

BY DAVE DIMARTINO

LOS ANGELES The disclosure
that the Parents Music Resource
Center (PMRC) is partially funded
by the Occidental Corp. and Merrill
Lynch was the most significant rev-
elation of the third annual Music
Business Symposium, held here
April 2-5.

The four-day meet drew an esti-
mated 800 people to the Ambassa-
dor Hotel for a series of panel dis-
cussions ranging from censorship
and music publishing to new age

music and digital audiotape.

Launched at the nearby Beverly
Theatre in Beverly Hills, the confer-
ence featured keynoter Norm Pat-
tiz, chairman and CEO of Westwood
One Radio Networks, and a multi-
media presentation by Bob Pittman,
former president/CEO of MTV and
currently the president/CEO of
Quantum Media Inc. Both speakers
were well-received.

Among the most colorful of the 22
symposium panels was the all-star
“Rock Music’s Influence On Our So-
ciety,” in which PMRC executive di-

LOS ANGELES Utilizing an al-
ternative system for producing
compact disks, Comdisc Technolo-
gies has officially opened its doors
here as an independent compact
disk manufacturing plant.

According to Herb Paige, presi-
dent, the company is using propri-
etary continuous Photo-Thermo-
graphic-Transfer pressing equip-
ment, a process based on the
science of microgeometric surface
transfers.

Standard industry techniques
for CD pressing are injection
molding and injection/compres-
sion molding.

The PTT machine replicates
CDs onto a roll of polycarbonate in
a continuous ribbonlike format,
comparable to a roll of paper be-

Gomdisc Opts For PTT

ing fed into a high-speed printing
machine.

The company uses such nonpro-
prietary processes as metalizing,
printing, laminating, abrasion
coating, and packaging for other
parts of the CD manufacturing
chain.

Paige says that disks produced
by this process so far compare fa-
vorably with disks pressed in the
conventional fashion.

Just shipped, says Paige, is a
substantial order to Capitol for
copies of Pink Floyd’s “Dark Side
Of The Moon.”

The company is only turning
about 350,000 CDs per year but is
gearing up for automation so that
it can increase production to 30

(Continued on page 82)

rector Jennifer Norwood told the

SRO crowd her organization is part-
ly funded by Occidental and Merrill
Lynch. The revelation came after
prodding by panelist Jello Biafra,
the former lead vocalist of the Dead
Kennedys who is now involved in an
ongoing obscenity case over his
band’s “Frankenchrist” album.

Reached at the PMRC office days
later, Norwood confirmed her panel
statements. ‘I don’t understand
what the big brouhaha is over who
contributes to us,” she said. ‘“We're
a very small organization, and we
run on a2 minimum of funds. There’s
been a whole lot about whether
we're trying to conceal anything—
and there is no concealment, and
there is no hidden agenda. I feel
that they’re trying to create scan-
dals where there are none.”

Panelist Frank Zappa, a promi-
nent foe of censorship who was
highly visible at the 1985 PMRC
hearings in Washington, D.C., told
the symposium audience, “I'm sur-
prised they’re still having sympo-
siums on this topic, when there are,
in fact, more important things to
deal with.”

Though admittedly weary of the
topic, Zappa reacted strongly to the
presentation of Melissa and David
Beaudoin, founders of D&L Rec-
ords—the small label responsible
for “American Children,” a record-
ing based on the suicide of John
McCullum, who allegedly shot him-
self while listening to an Ozzy Os-
bourne album.

Reading a prepared statement,

(Continued on page 73)
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Productive Deal. Superstar Elton John, center, meets with MCA executives to
sign a major multirecord deal with the label. The first release under the
agreement, “Elton John Live In Austratia With The Melbourne Symphony
Orchestra,” slated for a July release, will be supported by a Showtime cable
special and an accompanying home videocassette. With John are, from left,
Irving Azoff, president of MCA Entertainment Group; Bernie Taupin; Sid
Sheinberg, president of MCA Universal; and John Reid, John’s manager.

Executive Turntable

RECORD COMPANIES. Roland Kommerell is appointed president of Decca/
London International, based in London. He has held a number of senior
posts at PolyGram. Kommerell succeeds Rein Klaassen, who recently re-
tired after 38 years of service with PolyGram.

Marc H. Benesch is promoted to vice president of promotion for Colum-
bia Records in New York. He was director of national singles promotion.

John Fagot joins Capitol Records as vice president of promotion, based in
Los Angeles. He was vice president of promotion for Columbia Records in
New York.
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Kenneth Bernard Miller becomes vice president of black music a&r for
Epic/Portrait Records in New York. He was director of programming for
WLUM Milwaukee.

Anthony Formichelli is named vice president of operations marketing
for CBS Records Operations, U.S., based in New York. He was an account
executive with WCBS-AM.

Virgin Records in Los Angeles appoints Colin Reef vice president of fi-
nance and Sam Detwiler controller. Reef was with Warner Communica-
tions. Detwiler was with Virgin Merchandising. Also, Bob Frymire joins as
West Coast regional promotion manager. He was head of his own entertain-
ment marketing and consulting firm, Bob Frymire Productions.

Kevin Sutter is promoted to senior director of national album promotion
for Chrysalis Records in New York. He was director of that area.

A&M Records in Los Angeles names Jayne Neches Simon national direc-
tor of single sales. She was West Coast regional sales manager for the la-
bel.

Island Records appoints Kim Buie director of West Coast a&r, based in
Los Angeles. She was with MCA Records.

MCA Records Nashville names Jessie Noble director of recording, a&r,
and Sherri Halford manager of production/graphics. Noble was manager
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of recording, a&r. Halford was production/graphics coordinator.

Arista Records in New York appoints Heidi Title manager of business
affairs. She was with HTH Entertainment.

Eric Anderson becomes music video production manager for PolyGram
Records in New York. He was production coordinator.

Deborah Radel is named manager of national tour publicity for RCA
Records in New York. She was publicity coordinator for Arista.

Roy Sides is promoted to West Coast regional marketing manager for
Elektra/Asylum/Nonesuch Records in Los Angeles. He was promotion
marketing manager, based in Dallas.

BlackHawk Records in San Francisco appoints Roy Lee Freeman direc-
tor of national promotion. He was with the Columbia School of Broadcast-

ing.

RETAILING/DISTRIBUTION. Blockbuster Entertainment Corp. in Dallas appoints
Charles H. Martin vice president of corporate development. He was a prin-
(Continued on page 77)
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EXCERPTS
FROM

AN
INTERVIEW
WITH
JOE
JACKSON

WILL

POWER

ONCD, LP
& CHROME
TAPE

Q: Firstly, why an instrumental album?

A: Well, why not? It's something I've been doing on and off for years. | have more music ideas
than lyric ideas, and by leaving out lyrics completely, | can develop the music ideas a lot further.

| happen to believe, maybe unfashionably, that music is valid just as an art form, for it's own sake---
it doesn't have to have words, or be tied to a movie or a video. Anyway, I'm getting sick of my voice.

Q: What are the influences on your instrumental music?
A: I'm influenced by everything, but | don't have a particular guru, or whatever. The music scene
now is so fragmented---what interests me is synthesis---making diverse things work together.

Q: Like an orchestra with electronic instruments?

A: Yes, although it's not exactly an orchestra. | used 34 string players, but the rest is a real mixture---
saxophones along with orchestral winds, drum kit along with orchestral percussion, synths, guitars---
it changes from piece to piece. "Symphony In One Movement" has 53 players on it, and "Nocturne”
is just me on piano.

Q: What was it like working with so many musicians?
A: Bloody chaos! It wasn't easy, dealing with this weird conglomeration of instruments and players from
different backgrounds. But it worked. It was frightening, but thrilling.

Q: Your knowlege of orchestration and so on is not something one would associate with a pop
songwriter.

A: Well, | started off playing violin and oboe, and | was writing string quartets when | was 15. It didn't occur
to me to write a song until much later, and then | did 3 years at the Royal Academy of Music in London, and
I've never stopped studying. So, as far as being a pop songwriter, there's nothing wrong with that, but there
are other things | can do, and | don't want to hold them back any longer.

Q: What kind of audience are you hoping to reach with this record?
A: The widest possible audience. | hate the snobbery of people that think only a certain special group of
people can understand what they do. If something's good, it belongs in the mainstream.

Q: But this record is hardly mainstream.

A: Not in an obvious way, no. But | think a lot of people will like it if they just get a chance to hear it.

The problem is getting through this "Give The People What They Want" attitude of the music biz and

the radio programmers--- | think people are more open than they think. | think there's an audience for
something that goes beyond the standard song format, but which is still exciting and enjoyable and relevant.

Q: Do you think "Will Power” is accessible to a pop or rock audience?

A: Yes! Well, if you're listening for pop-song formulas, you're going to get a bit lost the first time you hear it.
All these pieces have twists and turns and deliberate surprises. Sometimes there are clues early in

the piece as to what's going to happen at the end. You're not going to take it all in on first hearing.

That's the whole point: you're not supposed to. | guarantee, though, | give you my absolute personal
guarantee, that it'll make more sense each time you hear it.

Q: What was the thinking behind the cover, an abstract cover with no lettering?

A: It's abstract because it's just music, there's no message or concept you could illustrate. Also, it's not a
case of selling the artist's face, thank God. | just wanted it to be something that looks nice, that you

keep the record in. Actually, since there's no lettering, you can keep other records in it if you want, too.

Q: Are you planning to continue along these lines in the future, or go back to writing songs,

-or what?

A: Well, | sort of thought I'd see what happens with this first...

Interview by Ted Fox
ka ©1987 A&M RECORDS INC. ALL RIGHTS RESERVED
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National Video Pacts With Univisa
Franchiser To Tap Into Hispanic Market

BY CHRIS MORRIS

LOS ANGELES Portland, Ore.-
based franchiser National Video
Inc. has pacted with Univisa Inc,, a
diversified Spanish-language enter-
tainment group, to develop a mini-
mum of 600 National franchises in
Hispanic communities throughout
the U.S. by the end of 1992.

Univisa will translate the Nation-
al Video system into Spanish and

market the franchises to the His-
panic community,

As part of the agreement, Univisa
has an option to acquire up to
200,000 shares of National common
stock at $6 per share through April
1, 1990, with an additional option to
purchase 160,000 shares at $9 per
share through April 1, 1992,

National’s stock, traded over the
counter, was listed at 3'; as of April
6.

Calle Ocho Festival Has
Its Biggest Year Yet

BY TONY SABOURNIN

MIAMI It started in 1978 as a one-
day, 15-block street party with free
music, dancing, and food, organized
by Miami’s Little Havana Kiwanis
Club on the city’s Calle Ocho
(Eighth Street). This year, the Calle
Ocho Festival was an eight-day ex-
travaganza—but it was still free.
Along with music, this year’s
schedule included international soc-
cer matches, a carnival paseo—a
preservation of Cuba’s carnival-
esque tradition of floats, decorated

truck cars, and street dancers—as
well as an eight-kilometer mini-
marathon, a bike dash through the
streets of Little Havana, and the
traditional open house at the event,
which now stretches for 27 blocks.
The opening festivities on March
7, Carnival Night at the Orange
Bowl, brought 35,000 people to hear
merengue star Johnny Ventura;
balladists Braulio, Yolandita
Monge, and Luisa Maria Guell; teen
heartthrobs Nice & Wild; and Miami
salsero stars Roberto Torres and
(Continued on page 77)

Rose To Fame During Big-Band Era

Buddy Rich Dead At 69

BY PETER KEEPNEWS

NEW YORK Buddy Rich, whose
flamboyant approach to the drums
and volatile personality made him
one of the best-known jazz musi-
cians in the world, died April 2 in
Los Angeles. He was 69.

Rich had been receiving daily che-
motherapy treatments since under-
going surgery for removal of a
brain tumor on March 16. He died of
respiratory and cardiac failure.

A percussion virtuoso, Rich rose
to fame during the big-band era. In
the late '30s and early '40s, he drove
the orchestras of such major band-
leaders as Artie Shaw, Tommy Dor-
sey, and Bunny Berigan.

But he was already a show busi-
ness veteran long before the swing
era began. His parents were vaude-
ville entertainers, and he became
part of their show at the age of 18
months. By the time he was 11, he
was leading his own band.

Despite that early experience as a
bandleader, Rich was primarily a
sideman—albeit a prominently fea-
tured and highly paid one—until
1966, when he left Harry James’ or-
chestra to form his own big band.

Although big bands were widely
regarded as a thing of the past by
the late '60s, Rich’s ensemble was
an immediate success. One reason
was that the band’s repertoire ex-

(Continued on page 82)

Jazz Singer Sullivan Dies

NEW YORK Jazz singer Maxine
Sullivan, who gained fame in the
’30s with a jazz version of the Scot-
tish ballad “Loch Lomond,” died
April 7 in New York City of heart
failure after a battle with cancer.
Sullivan was 75.

Born May 13, 1911, in Homestead,
Pa., Sullivan began her career in
1934 as Marrietta Williams, singing
in a Pittsburgh after-hours club.
Moving to New York City in 1936,
she gained almost instant fame with
“Loch Lomond,” recorded with
Claude Thornhill. Other hits fol-
lowed, including ‘‘Jeepers Creep-
ers” and “Darn That Dream.”

In 1938 Sullivan appeared with
Louis Armstrong in the film “Going
Places” and on Broadway in an ad-
aptation of “A Midsummer Night's
Dream,”’ titled ‘“‘Swingin’ The
Dream.”

Retiring in the '50s, Sullivan

started a nonprofit jazz center, the
House That Jazz Built, in her Bronx
neighborhood.

In 1967 an invitation to perform
at the newly opened club Blues Al-
ley in Washington, D.C., brought
Sullivan out of retirement and
launched a second career for the
singer. In demand for festival and
club appearances, Sullivan also re-
corded regularly and received
Grammy nominations for jazz vo-
cals in 1985 and 1986 for albums on
the Stash and Concord labels, re-
spectively. An album of songs by
composer Jules Styne is set to be re-
leased later this year.

Sullivan, who was to have been
honored with a Maxine Sullivan Day
in Pittsburgh in June, is survived by
her daughter, Paula Morris, and
son, Orville Williams.

FRED GOODMAN

National has also agreed to dis-
tribute Spanish-language videocas-
settes and promotional materials
distributed by a Univisa subsidiary
to Hispanic franchisees and to pur-
chase advertising on Univision,
Univisa’s national television net-
work, and local Spanish-language
stations.

Beyond its network TV holdings,
Univisa operates Video Visa, a
videocassette distribution company;
Galavision, a Spanish-language ca-
ble network; Protele, an internation-
al film distributor; Echo, an interna-

(Continued on page 77)

Live At Fat Tuesdays. Jazz artist Marlena Shaw celebrates the release of her
new Verve album, “It Is Love—Live At Vine Street,” at Manhattan's Fat
Tuesdays club. Congratulating Shaw are, from left, Richard Seidel, vice
president of PolyGram Jazz; Guenter Hensler, president of PolyGram Classics;
and Ron Berinstein, Shaw’s manager/producer.

ARETHA FRANKLIN this week becomes the artist
with the longest gap between No. 1 singles. Frank-
lin first topped the Hot 100 in June 1967 with ‘“‘Re-
spect” and finally returns to No. 1 this week with “I
Knew You Were Waiting (For Me),” a duet with
George Michael. That gap of 19 years and 10 months
between No. 1 hits beats Paul Anka’s old record of
15 years and one month, between ‘‘Lonely Boy” and
“(You’re) Having My Baby.”” Neil Sedaka is in third
place with 12 years and six months, between

In The Rain.”

“I Knew You Were
Waiting”’ was produced
by Narada Michael Wal-
den, who also did the
honors on Starship’s
“Nothing’s Gonna Stop
Us Naw,” which dips to

“Breaking Up Is Hard

To Do’ and ‘““Laughter
e
P G

No. 2. This makes Wal-

den the first producer to
land back-to-back No. 1
hits since Phil Ramone scored in September 1983
with Michael Sembello’s ‘‘Maniac”’ and Billy Joel’s
“Tell Her About It.” Only five other producers in
the modern pop era have had back-to-back No. 1 sin-
gles: George Martin, Holland/Dozier/Holland, Bar-
ry Gibb/Karl Richardson/Albhy Galuten, Mike
Chapman, and Quincy Jones.

This suggests that Walden—who was the No. 1
producer of 1986 on Billboard’s year-end chart re-
cap—could take that honor again this year. That
would make him the first producer to finish first two
years in a row since Thom Bell in 1973 and 1974.

Franklin’s record is Arista’s eighth No. 1 single in
less than three years. It follows three hits by Whit-
ney Houston, two by Billy Ocean, and one each by
Ray Parker Jr. and Dionne & Friends. Arista has
thus amassed more No. 1 pop hits in the past three
years than it did in the preceding nine. Between 1975
and mid-1984, the label topped the chart five times—
with three hits by Barry Manilow and one each by
the Bay City Rollers and Air Supply. The rate of No.
1 hits isn’t the only difference between then and
now: Arista’s early No. 1 hits were all by white art-
ists; the last eight have all been by blacks (Elton
John’s guest shot on “That’s What Friends Are
For’’ and Michael’s duet with Franklin notwith-
standing).

“I Knew You Were Waiting”’ is the second inter-
racial male/female duet to top the Hot 100. It fol-
lows Patti LaBelle & Michael McDonald’s “On My
Own,”” which hit No. 1 last June. In the past six
months, two other such records have peaked at No.
2: Carl Anderson & Gloria Loring’s “Friends & Lov-
ers” and Linda Ronstadt & James Ingram’s ‘‘Some-
where Qut There.” It's worth noting (or maybe not)
that the two records coupling white men and black
women went to No. 1, while the two pairing black
men and white women stalled at No. 2.

While Franklin has earned just two No. 1 pop hits,
she has amassed 20 No. 1 black hits—more than any

by Paul Grein

Aretha Is Most Enduring Ghart-Topper &
Producer Walden Has 2nd Straight No. 1

other artist. But don’t expect “I Knew You Were
Waiting’’ to add to that number: The record loses its
bullet at No. 5 on this week’s Hot Black Singles
chart. It recalls the situation last year when James
Brown—runner-up to Franklin on the tally of artists
with the most No. 1 black hits—did better pop than
r&b with “Living In America.”

Finally, “I Knew You Were Waiting”’ is Michael’s
fourth No. 1 pop hit and his first since he traded An-
drew Ridgely for Franklin as his duet partner of
choice. Michael is the
first artist to hit No. 1 in
both an established, on-
going duo (Wham!) and
an informal, all-star
duet. (Thanks to Dave
Brunot of Meadville,
Pa., Jeff Van Es of New-
port News, Va., and
K.H. of Allentown, Pa.)

FAST FACTS: Freddie
Jackson’s ‘‘“Just Like
The First Time” holds at No. 1 on the Hot Black Al-
bums chart for the 20th week, a total topped by only
one album since the chart’s inception in 1965. That
album is, of course, Michael Jackson’s ‘Thriller,”
which was No. 1 for 37 weeks in 1983. Rick James’
“Street Songs” also logged 20 weeks at No. 1. Run-
ners-up, with 19 weeks on top: Stevie Wonder’s
“Songs In The Key Of Life” and Prince & the Revo-
lution’s ‘“Purple Rain.” There is one big difference.
The other albums all generated at least two top 40
pop hits (“Thriller”” had seven, “Purple Rain” five,
and “Songs”’ four), but “Just Like The First Time”
has yet to yield one.

U2’s three previous releases return to the Top Pop
Albums chart this week as ‘“The Joshua Tree’’ closes
in on No. 1.

WE GET LETTERS: John Farkas of Cleveland and
Larry Freda of S. Orange, N.J., both note that U2’s
current single is the first top 40 hit on which each
side is a different speed. The A side, “With Or With-
out You,” is 45 rpm, while the limited-edition double
B side, “Luminous Times”/“Walk To The Water,” is
33Y,. Nick Thomas of Kent, Ohio, adds that the re-
cord has the longest combined playing time—
14:18—of any chart single in history. Noting the
time and speed complications, Thomas says, “I pity
the poor jukebox operators.”

Fred Washko of Hazleton, Pa., notes that Jimmy
Jam & Terry Lewis have had 10 top five hits on the
Hot Black Singles chart since March 1986. We omit-
ted the SOS Band’s ‘‘The Finest.”
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THE SEARING COLLECTION
OF BLUES CLASSICS

on side two of the album

LIVING IN THE 20TH CENTURY
by the

STEVE MILLER
BAND

featuring

| WANNA BE LOVED

S' T EE Ve B 070 0L S Rl [ B A ND

A 24 minute
long-form video

will be released
featuring Jive
performances of the
6 classic blues rockers
from the album.

Chactol.

©1987 SBLOR MUIC
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The rewards of
collaboration.

Congratulations to Sting and
Michael Apted - - and all those who
worked on the Grammy Award-
‘winning production

"Bring On The Night."

We take great pride in the success
of your collaboration.

Your friends at A&M Records
and A&M Films

RECORDS

©1987 AAM RECORDS INC.
ALL RIGHTS RESERVED.
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When I first heard that the compact
disk was to be the eventual replace-
ment of vinyl as the sound carrier of
choice (second to cassettes, of
course), I was immediately concerned
about the potential demise of the 45
rpm single. Apparently the industry
has as many questlons as I do about
this matter.

After reading recent articles on the
issue I am even more convinced that
a much closer look has to be taken by
the industry at how it plans to contin-
ue making this crucial promotional
tool available.

An immediate question to be asked
is whether it is prudent to even con-
sider a compact disk single at a time
when the industry seems prepared to
go whole hog on putting singles out
on cassette.

Perhaps the industry should con-
sider that the public would not be en-
thusiastic about the possibility of a
CD single quickly replacing a cas-
sette single. If a CD single is as plau-
sible as Sony and PolyGram would
have us believe, then consider the im-
pact on the buying public of a newer
single replacing a still new single for-
mat.

Now that digital audiotape is no
longer on the horizon but is practical-
ly in our laps, it is clear that the old
partnership of record and cassette we
have become accustomed to could be-
come CD and DAT before too long.

Changing over from analog to digi-
tal cassettes will be complicated
enough without throwing in the sin-
gles question to boot.

I also wonder about the different
approaches being taken by Sony and

Letters

THE SINGLES DILEMMA: A PRESSING ISSUE

PolyGram to the CD single. I think
the choice is clear. If Sony can deliver
on a 3-inch CD that would be compati-
ble with existing players via an
adapter, it is clearly the victor. Poly-
Gram’s offering adds a dimension to
the single that no one has demon-
strated the public wants or needs.
I'm in favor of PolyGram’s plan to
move ahead with combination players
and disks to bridge the gap between
audio and video. But I feel the video

single is not a viable solution. For
starters, it does away with an impor-
tant advantage cassettes and CDs
have—portability. I don’t see boom
boxes with built-in television helping
much.

The only possible advantage that
CD Video might have is in Poly-
Gram’s claim that the configuration
could be easily manufactured in cur-
rent CD plants. However, I can’t be-
lieve the Sony CD single would be all

that complicated to manufacture, ei-
ther.

I suppose I'm biased, because I'm
hoping for a CD single that is com-
patible with the hardware I already
have invested in. As a 15year-old, I
can relate to the observation some
have made that many youths lack the
money to invest in new hardware.

Christopher Molanphy
New Milford, Conn.

Keep Vinyl Spinning: Make Cassetles Optional, Not Mandatory

I feel the industry is making a seri-
ous mistake in its plans to-market
cassette singles. As a professional
DJ and former air personality, I
know the limitations forced upon
us by cassettes.

When mixing two records with
similar beats per minute, I must
have the ability to identify the
“one beat” of the song and cue the
record for an instant start. The ac-
tual location of the cue is seldom at
the beginning of the record. In
most cases I must cue out the mis-
cellaneous odd intros to spot the
first pronounced ‘‘one beat” and
begin my mix. This kind of control
does not exist with cassette tapes.

There would also be a signifi-
cant filing and transportation
problem for all remote DJs. It's a
lot easier to store and move sin-
gles as compared to cassettes.

In addition, the archival life of
tapes is very short; they are inher-
ently fragile. I have tapes I record-
ed several years ago that I cannot

NOTCHING OUT NUANCES

A draft bill now being considered by
the U.S. Senate requires a copy-code
scanner to be incorporated into all
digital audio recording devices. A
similar bill is also before the House.
The aim is to prevent unauthorized
copying of recordings.

In order for the scanner in both
bills to operate, all recordings that
are to be encoded must be processed
through a band-elimination (notch)
filter to remove frequencies between
3,700 Hz and 3,900 Hz.

While we are trying to capture—
with the highest fidelity possible—ev-
ery nuance of the musician’s perfor-
mance, it is ludicrous to consider
eliminating from the recording a part
of the audio spectrum that may con-
tain music. We are facing a possible
law that mandates that a consumer
pay a premium for hardware that re-
produces inferior recordings.

At the request of record compa-
nies, the design of the consumer digi-
tal audiotape recording machines in-
cluded two characteristics aimed at
preventing direct digital-to-digital
copying of CDs and prerecorded
DATS. One is the use of incompatible
sampling frequencies; the other is a
device that stops the DAT recorder
when it detects incorporated write-
protect flags.

In the light of these measures, it

seems unreasonable to require an ad-

ditional device that would forever im-

pair the quality of the original record-
ing.

Bart Locanthi

BNL Research Associates

Pasadena, Calif.

PINPOINTING PUNISHMENT

The music industry wants a digital
audiotape machine that cannot be
used to tape music from compact
disks. Well, let me tell you, it won’t
work. The format will be doomed be-
fore it hits the street.

The beauty of DAT is that you can
play prerecorded digital cassettes, re-
cord selections from your CDs with
no quality loss, make your own re-
cordings, and record those classic
LPs you can’t buy anymore. The
criminals who are going to make
copy after copy from CD will find a
way to do it somehow.

Don'’t destroy the DAT format be-
fore it arrives. Figure a way to pun-
ish the pirate, not the consumer.

Rick Singer
Massitlon, Ohio

MUSIC VIDEO AWARDS

Considering the American public’s in-
satiable appetite for awards shows,
it's not surprising that the music vid-
eo has been adopted as an excuse for
yet another statue giveaway.

But if the American Video
Awards—or any other video awards
show—is to be more than a syndicat-
ed variety special, the voting proce-
dures and “membership” qualifica-

stop with the normal stop button
lest they break. Tape becomes brit-
tle with age.

I have thousands of 45s dating
back to the early '50s and hun-
dreds of 12-inch singles. There is
no way I could maintain such a li-
brary of usable cassettes.

Cassette singles may have merit

as an additional market. However,
I hope the industry will provide
them as a purchase option for the
consumer, not as a future required
replacement.
Michael R. Scalf
Dee Jay Entertainment Services
Houston

Rising To The Defense Of Tape (ualify

Please tell Tom Buck (Letters,
March 21) that his eriticism of cas-
settes is full of canal water. The
quality of cassettes is at least as
good as his vinyl pressings and
may be even a bit better.

I have some 150 cassettes of old-
ies, and their fidelity is good
enough for airplay (I'm a DJ with
WLSH Lansford, Pa.). Of course,
if you go to your local drugstore
and buy a pack of cassettes for
$1.69, don’t expect much quality.

Likewise, you can’t get good quali-
ty or fidelity with a no-name $15
cassette player.

Take a professional’s word for
it. Cassettes are the system if you
want convenience and durability. I
still have cassettes recorded in
1970, and they sound as good as
any vinyl pressing.

George Kalishevich (Mr. K)
TCB Enterprises
Coaldale, Pa.

tions must be more reflective of the
entire video community.

The AVAs aren’t a popularity con-
test, nor are they a true representa-
tion of the video industry. Beyond the
payment of dues, there are no specif-
ic criteria for eligibility to participate
as a voter.

In essence, this is an organization
invented expressly to stage a TV
event. The list of nominees (and the
omissions) is skewed in a way to
make the awards practically mean-
ingless.

How can any show that professes
to honor the best performances in
last year’s music videos ignore Janet
Jackson, Huey Lewis, and Whitney
Houston? The public, which ultimate-
ly determines the popularity of vid-
eos, can only be confused and feel
misled when it sees obvious over-
sights that are the result of a lack of
balance and the serving of the special
interests of major labels.

If NAVA is really a national acade-
my that wants its awards to be taken
seriously, stricter and clearer guide-
lines are necessary. What we need
isn’t a prepackaged awards show.
We need an organization that fairly
represents, and honors, the creativity
and craft that go into the making of
the best music videos.

Peter Brown
Director of Video Production/Promotion
Arista Records, New York

ADDING INSULT TO INJURY
Now that many radio stations play
compact disks, one often hears the al-

bum version of a song first. I've
brought home many singles and have
been disappointed to find the best
parts of a song missing. One is forced
either to buy the album or to tape the
song off the radio.

Seven-inch vinyl can easily hold
most album versions of songs. Put-
ting edited versions on inferior-quali-
ty cassettes is just adding insult to in-
jury. The new cassette single is a step
in the wrong direction.

Bill Holton
Portsmouth, Va.

WHO’S ON FIRST?

A sentence in your recent article ti-
tled ‘““Americ Opens CD Plant”
(March 14) reads, “[ Americ president]
Villemaire also took a swipe at Praxis
when he said his company will be
Canada’s first commercial producer
of CDs.”

This statement is completely inac-
curate and misleading. Praxis Tech-
nologies is Canada’s first commercial
producer of CDs. We began manufac-
turing disks in August 1986 and cur-
rently have the capacity to produce 9
million disks annually, more than
double that of Americ Disc.

Michael Sifron, President
Praxis Technologies
Mississauga, Ontario

Articles and letters should be sub-
mitted to Is Horowitz, Commen-
tary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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NAB Panels Study Range Of Issues

Personnel, Shadow Markets Examined

DALLAS The following is a round-
up of panels pertaining to program-
ming and station management held
during the National Assn. of Broad-
casters confab here March 28-April
1. Radio-related news developments
from NAB were covered in the April
11 issue of Billboard.
FCC-Related Comments

Both in his farewell speech and in
sessions, outgoing Federal Commu-
nications Commission Chairman
Mark Fowler defended the elimina-
tion of the rule that used to make
broadcasters hold on to stations
they bought for at least three years.
Arguing that repeal of the rule had
not caused station speculation, he
said that it had instead made it easi-
er for minorities and younger
broadcasters to purchase proper-
ties.

Rep. Edward J. Markey, D.-
Mass., the new chairman of the
House Telecommunications Sub-
committee, told broadcasters that
he believes in the idea of the broad-
cast spectrum as a scarce public re-
source, an idea whose time, many
broadcasters feel, has come and
gone. Nevertheless, Markey says
that if broadcasters serve the public
in their use of this ‘‘scarce spec-
trum,” he might be able to do some-
thing about revising or reforming li-
cense-renewal legislation, high on
the agenda of broadcasters this
year.

FCC Mass Media Chief James Mc-

Kinney gave an ‘“unofficial” nod to
the Motorola C-QUAM AM stereo
system at one session. Asked
whether the FCC might think twice
about choosing an AM stereo sys-
tem, McKinney answered that he
didn’t think it was necessary, sug-
gesting instead that broadcasters
take a look at current receivers. Mc-
Kinney also said the FCC would
soon deal with getting rid of the AM
rules prohibiting owning more than
one outlet in a market and the main
studio rule.

Broadcast attorney Richard Zara-
goza warned attendees that they
‘“could be denied renewal if you
don’t submit issue program lists”
during a panel on license renewal.
Zaragoza suggested keeping up
with issue-list deadlines in the pub-
lic file. Other panelists suggested
that renewal not be viewed as hap-
pening at the end of seven years but
as an ongoing process that involves
keeping good records.

Shadow Markets

Creativity and localization were
called the keys to success in shadow
markets. Caravelle Broadcast
Group president Howard Schrott
recommended working with large-
market neighbors by acting as a
“farm” system, where up-and-com-
ing talent could be nutured, and
finding a format niche not available
in major markets.

Schrott also recommended em-
phasizing a small-market outlet’s

strength in its community to adver-
tisers. Carrying high school sports,
stressing community news over
state news, and targeting a sta-
tion’s profile toward public educa-
tion were smong Schrott’s tips.
Personnel Outlook

During a session on human re-
sources, panelists agreed that the
pipeline, or “climb up the corporate
ladder,” effect will be nonexistent
by the end of this decade, as corpo-
rate restructuring spreads in all ar-
eas of industry.

As the economic environment
continues to be slow, panelists said,
corporate structures would have to
be down-sized in order to achieve
profits. Changes in compensation
techniques were called for, and pay-
for-performance appears less likely
in the future. Employee compensa-
tion must be made in such areas as
profit-sharing, insurance benefits,
retirement funds, and salary sys-
tems that would eliminate overtime
wages, panelists suggested.

A big change in the racial and
sexual complexion of staffs was
predicted, with women and minor-
ities expected to become a bigger
part of the managerial force.

Gannett personnel director Elea-
nor Brown reminded attendees that
because a station’s main goal is to
reflect its community, the composi-
tion of station staffs should also re-
flect the community.

BILL HOLLAND & CHARLENE ORR

Washington Roundup

BY BILL HOLLAND

FCC CHAIRMAN Mark Fowler,
who has announced that he will step
down effective Friday (17), says he
chose the date because he wants to
take part in several important ongo-
ing proceedings—including a Thurs-
day (16) hearing that’ll take another
look at obscenity in broadcasting,
common carrier, and amateur radio.

Fowler also says he will “initiate ne-
gotiations for future endeavors sub-
sequent to that date and announce
plans thereafter.” The chairman was
on Capitol Hill last week telling legis-
lators—for the last time—that he
doesn't like the fairness doctrine or
the equal-time provisions. Fowler will
be replaced by Dennis Patrick; be-
cause Patrick is already a commis-
sioner, he won't have to undergo a
Senate confirmation hearing.

newsline...

il

PRICE COMMUNICATIONS sells WIBA-AM-FM Madison, Wis., to LL Broad-
casting for $10.8 million. The stations broadcast AC and rock, respec-
tively. Price bought the combo for approximately $6 million in August
1985. Price president Robert Price calls the sale a departure from the
company’s acquisition course, which is justified by “substantial capital
gains. I believe we owe this type of prudent selling to both our bond-
holders and stockholders.”

ADAMS COMMUNICATIONS will buy album rocker KISS-FM San Antonio,
Texas, from Capitol Broadcasting for $11 million. Blackburn & Co. bro-
kered the deal.

MIKE MC 6ANN is appointed VP/GM of full-service nostalgia station
WEST-AM and AC outlet WLEV-FM, both Eastern Broadcasting out-
lets in Allentown, Pa. McGann was VP/GM of Eastern’s WRKZ-FM
Hershey, Pa

YULEE 6. COMMANDER is appointed president/manager of Metroplex out-
lets WRQL/WFYV Jacksonville, Fla., which play rock and oldies, re-
spectively.

A BAN ON ADVERTISING AND
promotion of tobacco products?
That’s what H.R. 1532, introduced by
Rep. Mike Synar, D-Okla., calls for. A
hearing on the bill was held April 3
by the House Subcommittee on
Transportation, Tourism, and Haz-
ardous Materials. Opponents include
advertisers and some lawmakers who
worry that the bill violates First
Amendment rights and could lead to
the banning of advertisements for
other legal products.

THE FCC REVIEW BOARD has af-
firmed the commission’s initial deci-
sion stripping away the license of
WBUZ-AM Fredonia, N.Y,, a day-
timer owned by Henry Serafin of Ca-
toctin Broadcasting Corp. In denying
the station’s renewal, the FCC admin-
istrative law judge concurred that
Serafin had ‘“‘openly discriminated
against a black woman in his hiring
practices” and had shown repeated
noncompliance with public filing and
ascertainment rules.

NEW! NEW! NEW! NEW! NEW!
Don’t Miss Billboard’s

HOT CROSSOVER 30

It's the only chart of airplay at the
hot new stations with a “‘Crossover”
format that mixes urban, pop, and
dance club hits. See page 16.

OUTA

THE

Programmers reveal why they have jumped on
certain new releases.

BLAGK/CROSSOVER

Jumping right out of the box is Jeff Lorber & Karen White’s “True
Confessions” (Arista), says XHRM-FM San Diego PD L.D. McCol-
lum. “It’s a great dance record doing especially well with the 18-34s.
And it’s a great follow-up to ‘Facts Of Love,” which the pop stations
here took to very well.” Miki Howard’s “Imagination” (Atlantic) is a
candidate for ‘‘ballad of the year,” says McCollum. “It’s got a sophisti-
cated, jazzy sound that seems to be holding a lot of upper demos for
us.” Generating instant response is Nona Hendryx’s “Why Should I
Cry” (EMI America). “This is doing very well at the clubs in town, and
I think it’s got the potential to be a big hit for Nona.” Finally, McCol-
lum raves about Company B.’s “Fascinated” (Atlantic). The record’s
Latin, dance feel is spurring strong phones from teens and 18-34
demos, McCollum reports. “[WQHT Miami PD] Duff Lindsay told me
about this one three months ago, and I said I’d think about it. Now that
I’'m on it, it’s one of those ‘I told you so’ situations—with a happy end-

ing.

ALBUM ROCK

WYNF Tampa, Fla., assistant PD/MD Ron Diaz has a heated re-
sponse to Farrenheit’s “Fool In Love” (Warner Bros.). “It fits the con-
text of our sound perfectly. Nice arrangement and production give
‘Fool In Love’ the goods to get a shot at WYNF. Curiosity calls are
starting to come in, and I just personally like the way this sounds on
the air.”” Europe’s “Rock The Night” (Epic) “can take over where ‘The
Final Countdown’ left off,” says Diaz. “It’s got a huge hook, and I feel
stronger about this one than I did about the first track.” Whitesnake's
“Here I Go Again” (Geffen) “stands the best chance of across-the-
board success of anything on their album,” he says. And, Diaz says, “I
love that Mondo Rock record ‘Primitive Love Rites’ [Columbia). It's
one of those that sounds completely different than anything else we're

playing.”

TOP 40/CROSSOVER

The self-described seeker of “Cuban garage records,” WPOW Miami
PD Bill Tanner, warns all colleagues to save space for the May release
of Miami Sound Machine’s next album. After a sneak preview, Tanner
says, “If this doesn’t have multiple hit singles on it, I don’t know a
record that does.” The first single ships from Epic April 28, with both
the 7-inch and 12-inch versions on CD. Of current product, Tanner
raves about Amaretto’s “Clave Rocks” (PKO), a No. 1 request at
WPOW, and the import “They Say It's Gonna Rain” by Hazeldene,
which is currently No. 4 in sales. A 10-year-old sleeper Tanner discov-
ered is “She Is Michelle” from jazz saxophonist Gato Barbieri’s “Tro-
pico” album. “Barbieri is no longer on A&M, but the label is frantically
trying to restock the album, CD, and cassette because it's sold out.”
Atlantic Starr’s “Always” (Warner Bros.) is “just one of those great
ballads,” says Tanner. And don’t be surprised that WPOW’s heavily
Latin audience has fallen hard for U2's “With Or Without You” (Is-
land). “It doesn’t surprise me at all here,” says Tanner, ‘“‘because it has
that same feel as the Police’s ‘Every Breath You Take,’ and that did
very well here.”

COUNTRY

KFRE-AM-FM Fresno, Calif., PD Bob Mitchell reports ‘“immediate
enthusiastic response” to Randy Travis’ latest, “Forever And Ever
Amen” (Warner Bros.) “Randy’s four awards on the Academy Of
Country Music Awards show the other night are just further affirma-
tion of his being the next once-in-a-generation singer—in the same cat-
egory as George Jones and Merle Haggard.” Ricky Van Shelton’s
“Crimes Of Passion” (Columbia) has “an infectious hook and tells a
great story, complete with a surprise ending,” Mitchell says. Nanci
Griffith’s “Trouble In The Fields” (MCA) “is a beautiful song ad-
dressing the farm crisis,” says the PD, noting that it is one of only a
few on the subject with a good, snappy tempo. “‘She’s addressing a sen-
sitive subject—especially here in the most productive agricultural area
in America—with hopeful optimism.” Mitchell just added these tracks
last week, and he says “programming a healthy dose of new music, we
make ourselves the choice of the active country music audience. Hav-
ing control over them is a very desirable thing, which you can sell to
advertisers.” There are other rewards to giving new music a shot, he
says, like being able to tip off club owners on future stars.

KIM FREEMAN
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I.IGHT MY FIRE,” the ABC Ra-
dio Network 20th anniversary
Doors special, is a three-hour pro-
gram scheduled for the May 22-25
Memorial Day weekend. Presented
as part of ABC’s continuing Super-
groups series, “Light My Fire”
comes with the ABC tag of being
the only “authorized” Door’s anni-
versary radio program. As men-
tioned here in last week's issue, Ra-
dio International (RI) also has a
Doors special that is also the only
‘“‘authorized” show. Fortunately,
they’re both right.

ABC’s program, produced by
Denny Somach Productions, is au-
thorized by the surviving members
of the Doors: Ray Manzarek, John
Densmore, and Robbie Krieger. [t is
also co-hosted by the surviving
members, who recently recorded
sessions expressly for the show.

“Light My Fire” offers the na-
tional radio premiere of music from
the forthcoming EP and home video
“The Doors Live At The Hollywood
Bowl.”” The show also features a
previously unaired interview with
Jim Morrison and rare concert and
studio tracks from the archives of
the surviving Doors members.

The RI “A 20th Anniversary Sa-
lute To The Doors” is the only pro-
gram authorized by the Jim Morri-
son estate. To add to the confusion,
last week’s column incorrectly de-
scribed the RI show as the ABC
show. The RI show was indeed pro-
duced by Jon Sargent Productions,
with WXRK New York’s Marc
Coppola as host. The two-hour pro-
gram includes previously unre-

Featured Programming

leased poetry and unfinished songs
by Morrison.

PROMEDIA, Bronx, N.Y,, puts a
new contender into the dance-ori-
ented arena by signing WRKS
“Kiss-FM’’ New York’s Chuck
Leonard to host a new two-hour
weekly urban dance show. “Chuck
Leonard’s Dance Party” is sched-
uled to bow in early summer as Pro-
Media’s second longform show.

Leonard’s extensive contacts in
the urban dance scene should pro-
vide the show with a strong inter-
view/guest list. Along with having
Leonard as an authoritative power-
host, ProMedia president Bill
Quinn is promising a feature-
packed program with national club
scene reports, Leonard’s personal
interviews, and extended music
mixes.

HELLER BROADCASTING, New
York, has lined up 15 stations and is
committed to a May 1 bow for its
“New Music Now.” This is the first
offering from Heller Broadcasting,
and the show aims to bring progres-
sive/modern rock to national syndi-
cation in an easy-to-swallow pack-
age. Along with its music program-
ming, the two-hour weekly includes
progressive rock news, artist inter-
views, tour updates, and comedy
segments you won't hear on a morn-
ing zoo show. The show is hosted by
WEKGL Middletown, N.Y., air talent

Jack Zimmerman.

The first show feature interviews
with Robyn Hitchcock, Shriekback,
and the Fleshtones. Lou Reed, Talk-
ing Heads, and other more “main-
stream’ acts still active on the pro-
gressive rock scene, along with rec-
ords that have influenced today’s
sound, round out the mix.

The show is produced by WALL
Middletown, N.Y., PD Rob Dillman
and has IDs and sweepers produced
by former WPLJ and current
WXRK New York air personality
Tony Pigg with an ear to keeping
listeners comfortable as they find
out that there’s life after classic

rock.

A BIG THANK-YOU to United
Stations for the advertising com-
munity party the network held at
the New York club Shout. United
Stations treated its guests at the
’50s and '60s club with live blasts
from the past. Shirley Alston Reves
of the original Shirelles, Joe Terry,
Danny & the Juniors, and Lou
Christie all performed live. United
Stations took the opportunity to in-
troduce Nina Blackwood as the
host of its new “Entertainment Ex-
press” show. Judging from the con-
stant sing-along on the dance floor,

a good time was had by all. PETER J.
LUDWIG

Below is a weekly calendar of up-
coming network and syndicated
music specials. Shows with multi-
ple dates indicate that local sta-
tions have option of broadcast
time and dates.

April 13-19, Atlantic Star/Ready For The World,
In The Spotlight Special, Westwood One, one
hour.

April 17-19, the Statler Bros., Country Today,
MJI Broadcasting, one hour.

April 17-19, Billy Preston, Motor City Beat,
United Stations, three hours.

April 17-19, Luther Vandross/Tina Turner,
Street Beat, MCA Radio Network, one hour.

APRIL FOOL FILE

Here’s the official Billboard Silli-
ness Survey of radio pranks pulled
around the country on April 1 this
year. Pop it in your files for next
year.

A visit to Houston saw KKBQ
“93Q” Q-Morning Zoo leader John
Lander exploiting confusion about
the start of daylight-saving time by
giving out time checks set one hour
ahead.

“We figured the worst that could
happen is that listeners would be
one hour early to work,” said Land-

er before April Fools’ Day. When
we left the top 40 March 31, the big
question was whether the scam
meant Lander and the rest of his
talent lineup would have to start
their shifts one hour early. A follow-
up call to 93Q found Lander out
sick. We hope that wasn’t a nasty
reaction to angry, fooled listeners
or altered sleep patterns.

In Myrtle Beach, S.C., WKZQ af-
ternoon man Jack Beston spent
much of his Foolish shift pursuing
reports that Michael Jackson had
checked into a local retirement
home suffering from exhaustion

Promotions

(aren’t we all?). Boston says he ad-
mitted to listeners that the reports
were false, but—in the process of
“investigating” the story—found
plenty of people whose vigorous de-
nials of the rumor lent weight to its
credibility. “We called a bunch of
people in the city who refused to
talk about it,” he says. “So it sound-
ed like a massive cover-up.”
Among those who played into
Boston’s hands was the local police
department, which adamantly de-
nied that there had been a motor-
cade procession early April Fool's
(Continued on page 16)
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BY JOEL WHITBURN
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AVE ROBERTS resigns from his VP/program-
ming post for the CBS FM stations. He held the posi-
tion for a year. CBS sources say it’s unlikely that his
post will be filled, and it’s expected that Roberts will
maintain ties with the CBS outlets through indepen-
dent research work.

DAVID LaBONTE and Charles Dempsey, air talents
on Infinity Broadcasting’s WBMW-FM Manassas,
Va., were arrested and charged with statutory rape by
the Fairfax County po-
lice April 6. Police
charged LaBonte,
(known on air as Davy
Crockett) and Dempsey
(known on air as Marty
Denipsey) with raping a
girl, who is now 15, in
1985. No assault charges
were brought. LaBonte’s
bond was set at $50,000,

Robherts Exits GBS With No Successor;

, Va., DJs Arrested

midday man Dusty Dunn, former WTGR-er Billy
Buck Blevins in the afternoon evening talent Pamela
Houston, and overnighter Karen Tucker.

GWEN ROBERTS is upped to assistant PD at KIIS-
AM-FM Los Angeles. She has been in the top 40’s pro-
gramming department for five years. New at KIIS is
Jack Silver, who left Chicago-based Superspots to be-
come executive producer of Rick Dees’ morning show.

Shawn Burke departs his evening post at WYNY
New York after three
years there ... Spike
Jackson is doing swing-
shift preparation for the
evening slot at urban out-
let KKDA “K-104" Dal-
las ... Dick Stark as-
sumes overnights at
country outlet WGNA Al-
bany, N.Y., and Tom
Casey arrives there as af-

and Dempsey was re-
leased on his own recog-
nizance.

WBMW-FM GM Ken Stevens has no comment on
the arrests, but says the two individuals were hired
before Infinity bought WBMW in January. Both jocks
have been suspended pending further investigation.

Stevens also has little comment on heavy specula-
tion that Infinity will take WBMW from top 40 to al-
bum rock and possibly bring Howard Stern in via a
morning simulcast. Stevens does say management
was powwowing on the “alternatives’” last week.

WINDY CITY breezes are hot with talk that WCFL-
AM may soon become WLUP-AM and carry simulcast
album rock fare. A contemporary Christian outlet,
WCFL will soon be a sister of WLUP when a Heftel/
Statewide deal is closed to create H&G Broadcasting.
Further scuttle says WLUP morning man Jonathon
Brandmeier will be simulcast, while afternoon team-
mates Steve Dahl ahd Garry Meier may take their
mostly talk show to the AM. WLUP PD Greg Solk has
no comment.

MUSICAL MORNING MEN: Randy Miller leaves
his successful stint at KSDO-FM “KS-103” San Diego
to join WZGC “Z-93” Atlanta. KS-103 PD Nick Ferra-
ra calls it an amicable career move on Miller’s part and
has already scheduled “Scoot In The Mornings” to
start April 13. Scoot comes directly from WRNO New
Orleans, and Ferrara hired him earlier at WBZZ Pitts-
burgh. Scoot’s show, Ferrara says, will be “very relat-
able, positive, a San Diego show.” Also new at KS-103
is news director Shari Inglis, who arrives from KPSI
Palm Springs, Calif., a station that has cultivated
more than a few talents to the point'of major status in
recent weeks. One is KS-103’s new midday man, Pat
Reynolds.

Also arriving in Atlanta is former WYNF Tampa
a.m. team Nick Van Cleve and Jeff Johnson, which
will start its “Nick & Jeff Wake-up Crew” show at
rocker WKLS “96 Rock” Atlanta April 20. They re-
place Mark McCain, Steve Mitchell, and Rob But-
tery, the 96 Rock trio that took its act to mornings at
top rocker KSHE St. Louis.

WBIG Winston/Salem, N.C., sets itself up for a big
battle as the new country station in a market long
dominated by WTGR. Other groups have tried and
failed, but Beasley Broadcasting’s WBIG ‘‘doesn’t in-
tend to go head to head with WTGR,” says WBIG PD
Kevin O’Neal. “[WTGR] is a very good station, but
basically a traditional one targeted at a 45-plus audi-
ence. Because there’s no alternative, they got the
younger demos, and that’s where we hope to get some
of their listeners.” The station has heritage calls in its
corner: Jefferson-Pilot took WBIG-AM off the air last
year. That AC had been in the market for 20 years.

Says O’Neal, ‘“We don’t believe in 10 in a row. We
feel that personality radio has taken a back seat for
the last few years, and we intend to bring it back
here.”

WBIG’s lineup includes morning man Steve Norris,

by Kim Freeman

ternoon man ... Mark
Shands leaves the new
WZTA Miami, Fla., after working there as music di-
rector for four years during its days as WINZ-FM.

TOP NEW YORK rockers WXRK “K-Rock’ and
WNEW-FM recently put aside their normally fierce
competitive tactics. Both broadcast the Grateful Dead
concert live from the Meadowlands on April 7. The
dual broadcasts were spearheaded by area promoter
John Scher, who says, “It was the first time two com-
petitive stations broadcast the same event since the
closing of the Fillmore East 16 years ago.” K-Rock PD
Pat Evans explains, “We both felt it was valuable pro-
gramming. It was something our station wanted to do,
and we jumped on it. The group has 20-30 records out,
and their shows are instant sellouts.”

Both stations aired the entire concert (including
drum solos and material from the Dead’s upcoming
Arista album). WNEW supported the event with vari-
ous promotions, including one with Ben & Jerry’s,
supplier of the new icecream flavor Cherry Garcia.
Says WNEW-FM PD Mark Chernoff, “WNEW is cel-
ebrating its 20th anniversary, and so is the Grateful
Dead. They’ve been part of the station for a long time,
and the broadcast was a must for our audience.”

But the week was not without Gotham bickering,
much of it centering on the phoner K-Rock morning
man Howard Stern inadvertently got into with Jon
Bon Jovi. Stern had reportedly griped on air about dif-
ficulty getting his niece tickets for the group’s show.
Bon Jovi heard it, called in to rectify the matter, and
chatted a while on air. Top 40s WPLJ and WHTZ were
apparently not too happy about it.

BOWLING AND BATTING FOR T.J.: Billboard’s
Margaret LoCicero filed the following report from
the Bowling Party weekend fund-raiser for the T.J.
Martell Foundation April 3-4 in Los Angeles:

“Congrats to EMI VP/promotion Tony Smith for
coaching the record-company softball team to victory
over the radio team led by WXRK New York assistant
PD Bob Kranes, who wore a Yankee uniform with a
Red Sox cap. Too bad WDIZ Orlando, Fla., PD Rad
Messick wasn’t there, or radio would have won. Who
says? Rad does.

“We're anxious to see the results of WEGR Mem-
phis, Tenn.’s Myra Fienberg and Kelly Cruise’s trip
to Studio City, where they made a music video of
themselves just for the fun of it. We weren’t sure if
WMMR Philadelphia’s Erin Riley came to bowl or
dance or if Geffen’s Marko Babineau still had a
house to go home to after the great party he threw.

“But we are sure that WAQX Syracuse, N.Y.’s
Lauraine Rapp fulfilled her intention of meeting ab-
solutely everybody in attendance. A big thanks to
NBC-Radio Network’s Pam Newman and Michael
Hughes for chauffeuring us around safely.”

A bigger thanks to Atlantic’s Judy Libow, MCA’s
Bill Bennett, Jon Scott, and everyone who contribut-
ed for a good time and a good cause!
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6 | 31 2 | s | PETERWOLF COME AS YOU ARE
EMI-AMERICA
(D| 8 | 9 | 7 | JONBUTCHER GOODBYE SAVING GRACE
CAPITOL
10 | 14 | 6 | FROZENGHOST SHOULD | SEE
9 | 6| 3 | 10| GREGGALLMAN I'M NO ANGEL
16 | 18 | 8 | LOUGRAMM READY OR NOT
n|nfz| s | BONJOVI NEVER SAY GOODBYE
(2] 15 | 16 | 9 | PSYCHEDELICFURS HEARTBREAK BEAT
COLUMBIA
@ 18 | 22 | 5 | EDDIE MONEY ENDLESS NIGHTS
COLUMBIA
14 | 14 | 20 | 5 | NIGHTRANGER THE SECRET OF MY SUCCESS
15| 9 | 7 | 8 | PATTYSMYTH NEVER ENOUGH
u2 | STILL HAVEN'T FOUND WHAT I'M LOOKING FOR
@ 2 2 4 ISLAND
v | 17| 21| 7 | ANDYTAYLOR I MIGHT LIE
* % & FLASHMAKER * % % ’
NEW) | 1 TOM PETTY & THE HEARTBREAKERS JAMMIN' ME
23 | 29| 4 | THECULT LOVE REMOVAL MACHINE
2| 12| 8 | 1| STEVEWINWOOD THE FINER THINGS
21| 21|25 | 5 | GLASSTIGER | WILL BE THERE
@)| u | 3 | 5 | WHITESNAKE STILL OF THE NIGHT
B | 13| 10|12 LOUGRAMM MIDNIGHT BLUE
28 | 34 | 3 | EUROPE ROCK THE NIGHT
@)| »n | 35| 3 | LOSLOBOS SET ME FREE (ROSA LEE)
WARNER BROS.
% | % | 32 | &4 | BLyiDOL SWEET SIXTEEN
@D| 3% | — | 2 | ERICCLAPTON RUN
WARNER BROS.
HER
2 | 30 | 38 | 4 | ROBERTCRAY 1 GUESS | SHOWED
T
2w |19 | 11| 1 | SAMMYHAGAR WINNER TAKES IT ALL
* % * POWER TRACK * & %
@0)| 38 | — | 2 | ROCKAND HYDE DIRTY WATER
CAPITOL
31| 25| 19 ] 10 | GROWDED HOUSE DON'T DREAM IT'S OVER
2 |2 |3 | ¥, BULLET THE BLUE SKY
B |3 | — | 2 | BRYANADAMS ANOTHER DAY
W |3 a0 | 3|92, WHERE THE STREETS HAVE NO NAME
G| a1 | — | 2 | UTTLEAMERICA WALK ON FIRE
GEFFEN
% | 22| 2 | 6 | DOKKEN DREAM WARRIORS
@D| 4w | s | 3 |XC DEAR GOD
NEWD | 1 | BRYANADAMS INTO THE FIRE
R4 [ 15 | 9 | DEEPPURPLE CALL OF THE WILD
NEWD | 1 | SEORGIA SATELLITES RAILROAD STEEL
alan|a|un yHg% LLEWls & THE NEWS I KNOW WHAT | LIKE
2 | 2 — 2 g&no IN GOD'S COUNTRY
(83| NEWp | 1 | GREGGALLMAN ANYTHING GOES
NEW) | 1 | PETERWOLF CAN'T GET STARTED
4 | 3 | 39 | 5 | CINDERELLA SOMEBODY SAVE ME
NEWD | 1 | JRUTH WEAPONS OF LOVE
a |4 1 — | 2 | THESTRANGLERS ALWAYS THE SUN
NEW) | 1| | REOSPEEDWAGON VARIETY TONIGHT
49 | 35 | 17 | 9 | PAULSIMON THE BOY IN THE BUBBLE
50 | 39 | 27 | 13 | ERICCLAPTON MISS YOU

O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the week.
The Power Track is the track on the chart that shows the largest increase in airplay over the week before.
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PROMOTIONS

(Continued from page 14)
morning. For its part, WKZQ hired

female denizens were quick to call

YesterHits,

Hits From Billboard 10 and

20 Years Ago This Week
POP SINGLES—10 Years Ago

. Don't Leave Me This Way, Thelma

Houston, TamLa

FOR WEEK ENDING APRIL 18, 1987
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st CONTEMPORARY.

a limousine to park outside the re- in and take credit for the caper, Ste- 2 gfpl#gf n Nights, Glen Campbel, =
tirement home and paid the driver vens reports. 3. Hou'al C§Iif0rnia. Eagles, asvLum x Compiled from a national sample of radio playlists.
to refuse to talk with anyone. Other stunts there included mis- gyponiiGivellplopis [bevie = |=518|3
In Salina, Kan., KSKQ added a leading Friday drop-ins and inces- 5. The Things We Do For Love, 10cc, g 121213
new t_wist to the old favori_te-—- sant incorrect song IDs. 6. I've Got Love On My Mind, Natalie z S1E|g| nme ARTIST
changing formats—by promoting a And, in New York, WPLJ news Cole, camroL E [ Sl | = | 1aBEL & NUMBER/DISTRIBUTING LABEL
switch to classical music for two director Shelly Sonstein pulled 7. IB.ove':rhgmeTrom “Q Stbar Is % NO.1 % &
weeks in advance of April Fools’ some timely tricks by reporting that Sﬁ;’;sa(nd":'oﬂi:ﬂ)' arbra 1 1112 110] NOTHING'S GONNA STOP US NOw
Day. At 6 a.m. that day, the cla_ssi— “Moonlighting” had been canceled 8. So In To You, Atlanta Rhythm GRUNT 5109/RCA 2 weeks at No. One & STARSHIP
cal music came on with appropriate and that Baby M’s natural father, Section, POLYDOR @ 3| 4|7 | VKNEW YOU WERE WAITING (FOR ME)
liners. Then, the morning team James Stern, and surrogate mother, <5 UL U (oo ARISTA 19559 # ARETHA FRANKLIN AND GEORGE MICHAEL
barged in and staged a “takeover” Mary Beth Whitehead, were plan- 10. Right Time Of The Night, Jennifer @ 4| g | 7 | THEFINER THINGS
of the station, taking it back to hits ning to elope. And WHTZ “Z-100” Warnestamsia ISLAND 7-28498/WARNER BROS. # STEVE WINWOOD
fare. KSKQ PD Steve Waull says had us fooled for a brief moment POP SINGLES—20 Years Ago @ 5|5 | g | V'LLSTILL BE LOVING YOU
the day also included switching  with a retirement announcement by 1. Somethin’ Stupid, Nancy & Frank RCA 5065 RESTLESS HEART
jocks around and staging debates as  the infamous Mr. Leonard, aka Sinatra, REPRISE 5 | 2|1 (13| MANDOLIN RAIN
to whether the right format move Johnny Rio. KIM FREEMAN 2. Happy Together, Turtles, wiTe RCA 5087 © BRUCE HORNSBY & THE RANGE
had been made. 3. This Is My Song, Petula Clark, 6 | 6| 3|12| LET'S WAIT AWHILE
_In Talla};::si‘egtFla., WHTZ] e:ee(i 4. Bernadette, Four Tops, MOTOWN jsl.:; 'ng'.}eo e & JANET JACKSON
ning man Ric evens was sla - 5. A Little Bit You, A Little Bit Me, ( : M9 l13]6
to sit in on the April Fools’ morning NAB Technologies Monkees, CoLGems ' MOTOWN 6226 @ SMOKEY ROBINSON
show, but he claimed to have been set to market FMX 6. Western Union, Five Americans, 10|15 5 | BABY GRAND
kidnaped by a local sorority. Talla- ... see page 59 7. 1 Think We're Alone Now, Tommy COLUMBIA 38-06994 @ BILLY JOEL FEATURING RAY CHARLES
hassee is a big college town, and its James & the Shondells, rRouLETTE 7 YOU GOT IT ALL
’ 8. Dedicated To The One | Love, 947 17
MCA 52968 & THE JETS
Mamas & the Papas, DUNHILL
9. | Never Loved A Man The Way | 12| 19| 4 | SAME OLE LOVE (365 DAYS A YEAR)
FOR WEEK ENDING APRIL 18, 1987 Loved You, Aretha Frankiin, AT OO © (IR ol s
» Al
i STONE LOVE
. ©Copyright 1987, Billboard Pubiications, Inc. No part of this 107 imemy Mack. Martha&cthe I 009 O eas 202.7/POLYGRAM © KOOL & THE GANG
I publication may be reproduced, stored in any retrieval system, or 3
® transmitted, in any form or by any means, electronic, mechanical, TOP ALBUMS—I10 Years Ago 12 | 8| 8| g | TONIGHT, TONIGHT, TONIGHT
photocopying, recording, or otherwise, without the prior written . ki ATLANTIC 7-89290 & GENESIS
permission of the publisher. 1. Hotel California, Eagles, AsyLum @ bl 5 SE LA
O e et o MOTOWN 1883 & LIONEL RICHIE
3. A Star Is Born (Soundtrack),
HOT Barbra Streisand & Kris 21313 LA ISLA BONITA © MADONNA
™ Kristofferson. COLUMBIA SIRE 7-28425/WARNER BROS.
4. Songs In The Key Of Life, Stevie @ vl2sls DON'T DREAM IT'S OVER
- Compiled from national Wonder, TamLa CAPITOL 5614 & CROWDED HOUSE
< |9 o radio airplay reports 5. Leftoverture, Kansas, KIRSHNER
ol | KL [ o |g< | ARTIST ' TITLE 6. This One's For You, Barry Manilow, 24| 30 | 14 | THE LADY IN RED
I | <% 132 |£5 0T 7 gRISTtA A&M 2B48 CHRIS DE BURGH
. Boston, epic
% NO.1 * & 8. Unpredictable, Natalie Cole, capiroL 17 [15(12|19 :;';';v??;? GIRL © LIONEL RICHIE
JODY WATLEY LOOKING FQR A NEW LOVE 9. Fly Like An Eagle, Steve Miller ” -
1 1 1 8 MCA weeks at No. One Band, capiToL 18 (141023 SOMEWHERE OUT THERE (FROM “AN AMERICAN TAIL")
2 2 3 6 PRINCE SIGN 'O’ THE TIMES 10. 'lag(fslight. George Benson, waRNER MCA 52973 @ LINDA RONSTADT AND JAMES INGRAM
EASTERARK ! 27| —| 2 | 'F SHE WOULD HAVE BEEN FAITHFUL ...
3| 4 | 4 | 8 | ARETHAFRANKLIN & GEORGE MICHAEL | KNEW YOU WERE TOP ALBUMS—20 Years Ago WARNER BROS, 7-28424 CHICAGO
1. More Of the Monkees, coLGEMS ONLY LOVE REMAINS
4 | 5 14| 4 | MADONNA AR B 2. Mamas & The Papas Deliver, B (B9 1 roser PAUL MCCARTNEY
5 6 7 8 THE COVER GIRLS SHOW ME 3. The Monkees, COLGEMS 2 l16lula WILL YOU STILL LOVE ME?
[ i 4. Dr. Zhivago (Soundtrack), mom WARNER BROS., 7-28512 ® CHICAGO
6 9 12 8 (A)T(L)ALJEQNY B FASCINATED 5. %{ &l:l Ogunneth Over, Ed Ames, » [BeEt 6 WHAT DO WE MEAN TO EACH OTHER
CLUB NOUVEAU LEAN ON ME 6. Between The Buttons, Rotling ABM 2917 SERGIO MENDES
1 3 2 8 WARNER BROS. Stones, LONDON 93 | 21]24] 7 | AS WELAY
8 1419 4 ATLANTIC STARR ALWAYS 7. IPN?AESTSJAO' bellcingtosontit i ELEKTRA 7-69518 SHIRLEY MURDOCK
:::: :::;SE YOU KEEP ME HANGIN' ON W LB TS 31|33 | 4 | ALWAYS
H L 4
9 13 16 4 MCA 9. S.R.0., Herb Alpert & the Tijuana WARNER BROS. 7-28455 ATLANTIC STARR
10 7 6 7 KOOL & THE GANG STONE LOVE Brass, a&Mm 2 (28|2815 ! GOT THE FEELIN’ (iT'S OVER)
MERCURY 10. Georgy Girl, Seekers, captoL COLUMBIA 38-06632 & GREGORY ABBOTT
1 12 15 6 g;I'UANfT?SHIP NOTHING’S GONNA STOP US NOW COUNTRY SINGLES—10 Years Ago 32323 :{&I:ISITN:S'IS GONNA CHANGE MY LOVE FOR YOgLENN MEDEIROS
DONNA ALLEN SERIOUS 1. She's Got You, Loretta Lynn, mca
12 (10| 8 8 | Ziatco 2. She's Pulling Me Back Again, 97 |23[17| 17| VLL BE ALRIGHT WITHOUT YOU
HERB ALPERT KEEP YOUR EYE ON ME Mickey Gilley, pLavBoy COLUMBIA 38-06301 & JOURNEY
13 8 13 6 A&M 3. Paper Rosie, Gene Watson, capitoL SONGBIRD
¥ [17|2als IT""LEN%ZSTEM DON'T DISTURB THIS GROOVE W slca,.’ Guitar Play, Conway Twitty, T3 3| sasta 1-9573 ® KENNY G.
5. !t Couldn’t Have Been Any Better, JACOB’S LADDER
HEAD TO TOE .
15 (28 | — | 2 (Il.(l)aJAM%IIAs SOOI EADTO 3 zs::’a’eozn‘?:"‘?&‘:;"zfest La Vie R AR CHRYSALIS 43097 & HUEY LEWIS & THE NEWS
. ver v
16 | 19 | 20 | 5 | GREGORYABBOTT 1 GOT THE FEELIN' (IT'S OVER) S T e S 35| 37| 3 | STARLIGHT EXPRESS
7. Slide Off Your Satin Sheets, MCA 53041 EL DEBARGE
71l 8 EXPOSE COME GO WITH ME Johnny Paycheck, epic ;
ARISTA SOMEONE LIKE YOU
- 8. Some Broken Hearts Never Mend, 31 fo 6Ly o & DARYL HALL
18 22 2% 4 CPYCNDI LAUPER WHAT'S GOING ON Don Williams, ABC/DOT
2 9. The Rains Came/Sugar Coated 32 |30|18] 14| STOP TO LOVE
19| 24| 2% | 3 ANTQR%Z MARTINEZ MOVE OUT Love, Freddy Fender, aBc/poT EPIC 34-06523/E.PA & LUTHER VANDROSS
10. I'm Sorry For You, My Friend, Moe WALK:NG DOWN YOUR STREET
2 |15 5 8 ifwn JACKSON STy (AT Bandy. coLuveia @ By=l? COLUMBIA 38-06674 © BANGLES
211 18| 17 | 6 | STARPOINT HE WANTS MY BODY SOUL SINGLES—10 Years Ago (3| 10| —| 2 | WHATS GOING ON
ELEKTRA 1. 'Trngcl:/rgglg (Part 1), Isley Brothers, PORTRAIT 37-06970/E.P.A @ CYNDI LAUPER
2 | NEWp | 1 | ANTABAKER SAME OLE LOVE (365 DAYS A YEAR) 2. I've Got Love On My Mind, Natalie 25123 | g | LISTEN TO THE BEAT OF A HEART BURNS SISTERS B
Cole, capiToL COLUMBIA 38-06641 & THE AND
73 % 28 3 EL.PX:ANDROSS/G. HINES NOTHING BETTER THAN LOVE 3. | Wanna Get Next To You, Rose % o, BT E SIAGD
Royce, mca
2% 27 . ) 5&5 BREAKFAST CLUB RIGHT ON TRACK 4. gm Your BBOO%ie Man, K.C. & the RAC_: ;,-(::Igs S & KENNY ROGERS
unshine Band, Tk
%5 | 20 | 18| 5 | BEASTIEBOYS BRASS MONKEY 5. You're Throwing A Good Love T 18] finorasos ® BILLY VERA & THE BEATERS
way, Inners, ATLANTIC
% | NEW) 1 B A SELA 6. The {’inzcchio Theory, Bootsy's bl = g 3A0N':AET?AANY50048/EMI AMERICA @ GLASS TIGER
7 DIAMONDS i A e MEET ME HALF WAY
HERB ALPERT 7. At Midnight (My Love Will Lift You 1
7| NEWD ! ALM kj&), Rufus featuring Chaka Khan, NEWD COLUMBIA 38-06690 © KENNY LOGGINS
'D SAY YES
28 28 1 — 2 gOLNYSTE%ON STILL 8. Ain’t Gonna Bump Ng M%_re (With 40 (362614 WITHOUT YOUR LOVE S TS
SMOKEY ROBINSON JUST TO SEE HER No Big Fat Woman,) Joe Tex, emc COLLMIA 3668570
2 2 —_ 2 MOTOWN 9. LgJT?)cv’r‘qa Do It To You, Jerry Butler, O Products with the greatest airplay gains this week. ® Videoclip availability.  Recording Industry
3 1% 1 7 GENE%IS TONIGHT, TONIGHT, TONIGHT 10. Disco Inferno, Trammps, ATLANTIC Assn. Of America (RIAA) certification for sales of 1 million units. A RIAA certification for sales of
ATLANT 2 million units.
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What'’s in A Name? WWDM Sumter, S.C,, air personality David Barron finds
that having the right name can get you in the wrong place at the wrong time.
When it came time for a station staffer to wing it—with the help of Red Baron
Pizza—to raise funds for charity, the Barron found himself at 1,000 feet on the
wings of a prayer, all because of his name. Pictured are Red Baron head pilot
John Bowman, left, and Barron.

- . » i ..
q:’j
Q McMuffins. WRQX “Q-107" Washington, D.C., gives its listeners a breakfast of McRadio as staffers take their morning

show on a live remote from a recently opened area McDonald's. In front are, from left, Q-107 morning-crew members
Christian Paul, Celeste Clark, and J.J. McKay.

Hug Donors. WSIX Nashville listeners find out that the station has hug type
positive as WSIX joins with MTM Records to donate hugs to station listeners
who donate blocd. From left are MTM’s Judy Rodman, a just-hugged donor, and
WSIX sports director Duncan Stewarl.

. Mnsrfes'af THE 128

Getting Fresh. KDAY Los Angeles presents the L.A. Dream Team with appreciation awards after the group finished a
series of free high school concerts that centered on the messages, “Say No To Drugs” and “Get Fresh.”” From left are
KDAY director of public affairs Rory Kaufman, KDAY GM Ed Kerby, L.A. Dream Team member Chris Wilson, MCA
Records’ Cynthia Johnson, the Dream Team’s Rudy Pardee, and OJ Wood White.

Fender Bender. WCKN Greenville, S.C., gets into & fender-bender as it
presents a winning listener with an autographed Fender guitar from the note-
bending blues/rock guitarist Stevie Ray Vaughan. From left are WGKN MD Nate
Norris, Vaughan, and the winning Estener, Rob Cantrell.

LAY

o)

Burning No Bridges. KXXY Oklahoma Ciy, Okla., looks ahead as vateran Aliman-Flavored Ritz. The flavor of the evening was Allman blues when WXRK “K—Rock” New York assistant PD Bob

performer Billy Joe Royal stops by to talk about his hot single, “Old Bridges Burn Kranes stopped backstage at New York’s Ritz to meet Gregg Allman. From left are Epic Records’ Terry Coen, Billboard
Slow.” From left are KXXY PD Clay Daniels, Royal, and station MD Mike Owens. radio editor Kim Freeman, Allman, and Kranes. (Photo: Chuck Pulin)
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FOR WEEK ENDING
APRIL 18, 1987

POWER PLAYLISTS.

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

PLATINUM—Stations with a weekly cume
audience of more than 1 million.

GOLD—Stations with a weekly cume
audience between 500,000 and 1 million.

SILVER—Stations with a weekly cume
audience between 250,000 and 500,000.

PLATIN 34 EX Bon Jovi Wanted Dead Or Alive EX EX Kool & The Gang. Stone Love q 6 Crowded House, Don't Dream It's Over 20 28 UZv wlth Or Without You 16 20 S Red, The ngm Thing
35 26 Peter Gabriel, B EX EX Robbie Nevil, Dominoes 5 8 Steve Winwood, The Finer Things 1 r What's Going On 17 22 U2 Wih Ov Without You
A — Thompson T mns Get That Love X EX Lionel Richie, Se La 6 12 Cutting (‘.re\', (I Just) Died In Your A 2z 0 ac, Big Love 18 23 Burgh, The La In Red
A —  Level 42, Lessons In Love EX EX Genesis, In Too Deep 7 11 Prince, Sign 0’ The Times 23 31 Ratt, Dance 19 6 Club Nouveau, Lean On
A — Kenny L?'i‘ns Meet Me Half Way 8 9 Bangies alkln Down Vour Streel 24 27 Beastie Boys, Brass Monkey 2 2% , Come Go With Me
A — Smoki nson, Just To See Her 9 13 Chris De Bur he Lady In 25 33 Kool & The Gan Slone Love 215 Vandross with Gregory Hines, T
EX EX Peter Wolf, Come As You Are 10 17 Poison, Talk rty To Me 26 35 Chris De Burgh, The Lady In Red 22 28 Lionel Richie, Se L2
X EX Glass Tlger, | Will Be There 11 18 Madonna, La Isla Bonita 27 M Psychedelic urs, Heartbreak Beat 23 30 Bryan Adams, Heat Of The Night
12 16 Robbie Nevil, Dominoes n 2 Thomrson Tmns, Get That Love 24 4 Wang Chung, Let's Go!
}2 5 5’53:' wo::'y L ekAs vrou Ahew L g g lmshhe 1K hat | g g Atlantxgzs %a“ -
. Watley, Looking For A New Love N now Whal ir, Always
Newgrork e Larry Berger W;A(/ fﬂ 15 23 U2, With Or Without You 03 Paul Son, You can Coll Me A 7 n Crew, 3051 Did n Your A
1 1 Club Nouveau, Lean On M 6 19 Boston Can'tcha Say (You Believe In 32 40 Bruce Willis, Young Blood - .| Ent amn rghme | Think 0f You
2 2 Starship, Nolhmgs Gonna Sloo Us Now Philadelphi P.D.: Scott Walk 17 22 Club, Right On Track 331 EX Prince, Sign ‘0" The Times N 37 Love
3 9 Madoona, La Isla Bonita lladelphia cott Walker 18 5 Cm per What's Going On 34 EX  Donna Allen, Serious % 1 Cyndi Lau wna s Going On
4 3 Pnnce Sign 0’ The Times 1 3 Aretha Franklin & George Michael, | K 19 2 go, | Sﬁe Would Have Been Faith 35 EX  Steve Winwood, The Finer Things 31 40 Paul Samon You Can Call Me Al
5 10 Watley, Looking For A New Love 4 Lou Gramm, Midnight Elue 2 27 Bryan Adams, Heat Of The Night 36 EX Kim Wilde, You Keep Me Hangm On 32 35 Billy Joel iulunng Ray Charles, Bab
6 12 Are tha Fun&lm & Geor e Michael, | K 3 5  Prince, Sign "0’ The Times 21 21 nw The Right Thing 37 EX Bon Jovi, Wanted Dead Or Alive 33 39 Huey Lewis & The N | Know What |
7 3 The Jets, Yoo Got It 108FM 7 ouse, Don't Dream It's Over 2 28 Fleetwood Mac, Big Love 3 & Jack Wagner, Wheatherman Says 3 EX  Smokey Robinson, Jusl 0 See Her
8 4 LRonstadt “"l""' 30"\9*“9’9 Out Th . 5 1 Club Noumu Lean On Me 23 R Kim Vlllde, Vou Kee'r Me Hangin’ On 39 EX mv{)sl.‘oizlns Meet Me Half 35 8 Bruce Hornsby & The Range, Mandolin R
9 1 Oream {t's Over Boston P.D.: Sunny Joe White 6 8 The Gang, Stone Lov A 31 1 Know What | 0 e Cult fam, Head To Toe 36 EX  Level 42, Lessons In Love
10 7 Janet Jackson Let s Wait Awhile 1 1 Aretha Frankiin & George Michael, | K 7 9 mw:lm, Lool m For A New Love % N Pau Slmon Vou Can Call Me Al A — Peter (Gabriel /Kate Bush Don't Give U 37 EX Glass Tiger, | Will Be T
11 6 Genesis, Tonight, Tonight, Tonight 22 Croded toen Dont Bream Its Over § 15 Cutling Crew, ( Just) Died In Your A 2% 35 Lionel Richie, Se La A — Aliantc Stam, Always 3B Wk purtr S OF Foos (Sove Me F
12 5 Come Go With Me 3 3 Mm:o Lo::.slgl Bonita 9 12 Robbie Nevil, Dominoes 21 0 Psychedelic furs Heartbreak Beat A — Tom Pe The Heartbreakers, Jammin A3 — Hed Diamonds
13 16 Lo Gnmm Midnight Blue 1 H B w“‘dq Logkl For A New Love 10 2 Sh| Hur(‘ock AS We Lag 2 U Thnm T'Im Get That Love A — Bryan ms Heat Of The Night 40 EX The Barbusters (Joan Jett),
1421 U2, With Or Without You 5 6 Steve Winwood Th’t‘!gF er Things oY 11 6 Starship, Nothing’s Gonna Stop Us Now 2 3 Party, Ship Of Fools (Save Me F A —  Smokey Robinson, Just To See Her A — Kool & The Gang, Stone Love
15 20 ng Chung, Let's Go! § 1 Cynd Lavper, What's &L 0“3 12 13 The Barbusters (Joan Jett) 30 EX Dom\a Allen, Senous A — Luther Vandross with Gregory Hines, T A — Bon Jovi, Wanted Dead Or Alive
16 19 Giggles, Love Letter 7 12 Price, S p"] 0’ The Tim'esg 13 16 Steve Winwood, The Fmer fhmgs 31 3 Allman Band, I 'm No Angel A — Twins, Get That Love
17 17 Paul Lekakis, Boom Boom (Let's Go Bac 39 sm R'u, The R o Thn 14 17 The Cover Girls, Show M 2 & Bon)ovl anted Dead Or Alive A — The ammst Club Ri rgm On Track
18 24 Kim Wilde, You Keep Me Hangin’ On 9 N J The Ga eLI Ee 15 19 Donna Allen, Serioys 3 EX Gino Vannelll Wild Horses A —  Psychedefic Fors, Hearlbreak
Al9 — Atlantic Sfarr, Always 0B Robbn Nevil 6‘3 °"S v 16 21 Pe(ev Wolf, Come As You Are A= Cult Jam, Head To Toe EX EX David Bome Day In D: al Out
2 % Banxks Walking Down Your Street BB R e Dominees » Are 7o na, 2 Isla Bonita A David Bowie, Day-In 02y Out EX EX Pseudo Echo In A Dream
21 28 B, Fascinated 21w V’Vlh G V?Th ISV B 3 B tes Walkmg Down Your Street A — Herh "Diamonds EX EX Poison, Talk Dwty o Me
& 0 Sledieny,, | § O meRe S S | 8 2 MRS B | 3 C SRR . 100.5 (540
— In| rew, u: H n Your at's n n _— om Pe lea 83, Jammin
B Kool The Cang Stone Lo 1413 Bangles Walking Down Your Siret 6l rg“w.m"g“w.mom g tty /o]
— it Jam, Head To Toe 22 25 Boston, Can'tcha Say (You Believe In LK
% 25 Poul Somom You Can Cail Me A 6 2 The mhsl Club, Right On Track Z B fston Cantch Sy (You Beliove ! _ Cleveland O.M.: Kid Leo
A2l —  Genesis, In Too Deep 18 2 m‘s m“l “"0 £a ,’e)a & 24 28 The Robert Cray Band, Smoking Gun 1 4 Aretha Franklin & George Michaei, | K
I e e e e 25 30 David Bowie, Day-In Day-Out 22 Lou Gramm, Midnight Blue
20 1 B““; "Hgal '(’)' The N: At ' 26 35 Bruce Willis, Young Blood 3 3 The Barbusters (Joan Jett)
S 0N Ceoge Ab"b':h Got The Feern' (It 27 31 Chicago, It She Would Have Been Faith 1 smsm? Notmngs Gonna Stop Us Now
27 7 Lmsel ichie, Se La e Feelin® 2 1 mgM R‘S The Secret Of My Succes TAMPA BAY 5 6 arty, Ship Of Fools (Save Me F Chica P.D: Buddy Scott
B % Poson Talk ity To Me 29 32 Sim The Right Thing 6 14 U2 With Or Without You Icage ) .0.. Buddy Sco
n % The Cover how Me 30 u La Tampa OM:M Dixon 7 10 Peter Wolf, Come As You Are 1 1 Starship, Nothing's Gonna Stop Us Now
% o b R 31 ¥ neenmd uac Big Love amp. ason 8 11 Steve Winwood, The Finer Things 2 2 Club Nouveau, Lean On Me
m” Fm % 28 R %‘ﬂc It's Tlrck 32 3 Thompson Twi t That Love 12 Genms, Tomgm Tonight, Tonight 9 9 The Robert Cray Band, Smoking Gun 3 3 Expose, Come Go With Me
M oE un lemlg I; A Dream ﬁ g gm Sowi Wan:u Dﬁﬂno'uﬁ'ivfc U ; : (Lealm led in Your A }(IJ {g g:hmg Cm,o T)'u‘Jest Died fo Your A g g g‘e':l:u annklg\ #hGefo_vge Michaei, | K
. eter Gabri te n't Give ince, Sign imes e, Sign e Times
New York P.D.: Scott Shannon o R EE """’;"‘ﬁ:",ﬁ'::g s Gonna Chang 33 39 Gregg Allman Band, I'm No An ;b e Lebhs, Boom Boom (Let's Go Bac 1z B Furs, Heartbreak Beat 6 10 Crowded House Don't Oream s Over
1 1 Club Nouveau, Lean On M e L"',“, She Would Have Boon Fah 3% 40 Word Pmy Ship 01 Fools Save 5 3 [xpnse 13 16 Ghss Tiger, | Will Be There 7 9 Madonna L2 Isla Bonit
2 2 Shrsh Nolhmis Gonna StoD Us Now A X 6 ;g’ﬂ"-m' il )0;'1 O:'jem"f" 'aA' 37 EX Bryan Adams, Heat Of 52 6 7 Boy:kﬂrass Monka u cm- Lauper, What's Going On 3 13 n M Nothmgs Gonna Chang
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Terri Avery lgnores The ‘Negatives’ And Makes It

BY KIM FREEMAN

TERRI AVERY believes what she

wants to believe. As assistant pro-

gram director and music director of

hotshot urban outlet KKDA “K-

104 Dallas, she adheres strictly to

the if-you-want-it-badly-enough-
you-can-get-it

school of thought.

‘ Growing up in

New York City,

Avery made her

I" Fn““l[ first connection

to radio through a

program called

Sponsors for Educational Opportu-

nity, which hooks students up with

professionals in their area of inter-

est. Through SEOQ, Avery had a

brief but encouraging visit with

then WBLS New York talents Di-

ana Williams and Johnny Allen. “It

was pretty uplifting for a kid of 17,”

Avery recalls.

After high school, Avery moved
on to a junior-college communica-
tions program that gave her the op-
tion of interning for her last semes-
ter. Why not start in the No. 1 mar-
ket—New York? Avery interned at
WWRL, where she was close with
Sonny Taylor and Bobby Jay. “Bob-
by would take me all around, let me
do some production. That was kind
of amazing because it was a union
station. But both of them really
wanted me to learn.”

Upon finishing school, Avery
says, the prevailing notion then was
that nothing comes up in New York

unless somebody dies. But two over-
night fill-in shifts for WWRL’s
Gary Byrd did come up, and Avery
used those air checks to shop her-
self around.

She wouldn’t buy the line, “You’ll
have to start in Oshkosh, Wis., and
pay your dues.” ““I had reason to be
encouraged by my luck so far,” she
recalls, and she went on to get her
first full-time gig in New York as
WWRL’s research director. After
just a few months there, her air
checks stirred some interest.

“One came from some guy who
wanted me to be part of an all-wom-
an station somewhere,” she laughs.
“The other came from Chuck Smith
[operations director] at KKDA [Dal-
las].” So, at 20 years of age, Avery
was hired as midday talent there.
“Coming from New York, [ couldn’t
believe it. KKDA was a little station
way out in the boondocks. But I
could feel the potential even then,”
she says.

After roughly a year and a half
on air, Smith gave Avery a shot at
the MD post. “I don’t think he liked
dealing with the labels too much at
that time,” she says. “You've got to
remember, that’s when a lot of
gangsters were working music. He
was kind of afraid for me, a young
girl who might be offered anything.
He watched me like a hawk for two
years. But none of that was a lure
for me.”

SO, WHAT DOES LURE AVERY?
“Honesty. Labels know to come at
me with no bull.” “Bull” to Avery is

Terri Avery. Assistant program
director and music director of hot
urban outlet KKDA Dallas and a
Billboard pro in profile.

“lying to me about what a record is
doing in the market. I've got good
relationships with the stores, and
I’ve been here so long that I know
what will work and what won’t.”
Avery says “the little station that
could” is an apt description of K-
104’s success story. When she ar-
rived in 1978, Avery says, the sta-
tion was ranked between eighth and
10th in 12-plus shares in the market.
Today, K-104 is second only to the
legendary AC KVIL, and it even
beat that outlet in the last two sum-
mer books. Having KVIL on the
scene “‘sets the standards for what
we have to do to win in the market.”

As K-104 has grown, so has the
scale of its cash, car, and trip give-
aways.

“Superserving the black commu-
nity” is the secret to K-104’s suc-
cess, she says. And that starts with
having good people at the station it-
self, first nurtured by Smith and
now by programming director Mi-
chael Spears. ‘“Michael and [ bounce
everything off of each other. His
ego isn’t so big that he feels funny
about asking me something, and
vice versa. My strength is my con-
nection with the street and under-
standing of the black listeners.”

IN FINE-TUNING K-104’s street
sense, the listener line plays a role.
“If you invite listeners to make
comments and suggestions, you
know they will,” says Avery. But
more important is the more infor-
mal approach of ““just being out
there,” she says. “We get a lot of in-
formation from people just walking
up to us. And you’ve got to take
that kind of input to heart because
those people got up the guts to
come talk to us.” K-104’s air person-
alities factor heavily into that pro-
cess. ‘‘They’re all very well
known—they get stopped in gro-
cery stores and all.”

While takin’ it to the streets,
Avery gets many chances to return
the courtesies extended to her when
she was a kid aching to be in radio.
“T’ll spend a few minutes with any-
body who can catch up with me,”
says Avery. “I get a lot of females
asking me about radio.

“When [ was first coming up in
radio, I once went to a symposium
where your Frankie Crockers and
Geraldo Riveras really downed the
business. They emphasized how
hard a business it was, even after
you got into it. But it’s like anything
else. If you're dedicated, you can
get around it. I tell kids that you
don’t have to settle for the Oshkosh
line, that you don’t have to listen to
the negatives if you want it bad
enough.”

AVERY IS A frequent panelist at
many radio confabs, and in general,
she maintains a high profile in the
business. “I’ve become so visible be-
cause I'm one of very few women
who’ve been very successful. But [
look at it as being a good program-
mer, not as a man or woman thing.”
As for conventions, Avery says her
favorite is the Young Black Pro-
grammers Coalition meetings. “A
lot of those guys come from smaller
markets, and it’s amazing how
many good ideas they come up
with.”

Avery says she’s dismayed by
“all this talk that we may lose our
jobs if we don’t watch out because
so many stations are becoming hy-
brids of this format. You know—the
gray stations. But I don’t necessari-
ly think that’s true. If you're good,
you've got a job. And what differ-
ence does it make if you’re white or
black?”

Avery says she’s one of the lucky
few to work for a station “that pays
very well when you do the job.”
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Crew Leads Virgin’s U.S. Relaunch
Band Is Cutting A Swath On Charts

BY STEVE GETT

NEW YORK Instant chart action
by Cutting Crew is providing Virgin
Records with what appears to be a
successful relaunch in the U.S.

A fast mover on the Hot 100 Sin-
gles chart in recent weeks, Cutting
Crew’s ‘‘(I1 Just) Died In Your
Arms” has helped propel the band’s
debut album, “Broadeast,” to No.
34 with a bullet on this week’s Top
Pop Albums chart.

“The first time I heard the Cut-
ting Crew record was during a
meeting with [Virgin America
heads] Jeff Ayeroff and Jordan
Harris,” says Phil Quartararo, Vir-
gin vice president of promotion. “I
felt that this record could really do
the business at radio. So it was the
first one that we went after as a pop
priority.”

According to Quartararo, ‘(I
Just) Died In Your Arms” was “set
up two weeks ahead at album rock
radio’’ and then was embraced
across the board. “We knew it was a
good record and that it had a good
shot,” says Quartararo. “The fact
that it became a No. 1 request at a
lot of stations proved us right.”

An early push on Cutting Crew
had been provided by the label’s 18-
cut CD sampler, “Young Virgins.”
Distributed at the National Assn. of
Recording Merchandisers and Gav-
in conventions earlier this year, the
CD featured a variety of upcoming
Virgin product and kicked off with
two Cutting Crew tracks—*“(I Just)
Died In Your Arms” and “I’ve Been
In Love Before.”

“That was a substantial help,”
says Quartararo. “Initially, it was
our principal promotional tool.”

For their part, the members of

Cutting Crew are delighted that
cracking the U.S. market has helped
them attain full-scale international
success. “‘(I Just) Died In Your
Arms” was a major hit throughout
Europe last year. “The single hasn’t
failed in any territory,” says front-
man Nick Van Eede.

The formation of Cutting Crew
dates back several years to when
Van Eede was touring Canada with
a small British new wave trio, the
Drivers. When he encountered Ca-
nadian musician Kevin Macmichael,
Van Eede suggested “someday we
put something together.” About 18
months later, after numerous trans-
Atlantic phone calls, the two musi-
cians were working together in Lon-
don.

“At that stage, we just had four
songs and a lot of belief,” says Van
Eede. “But one thing Kevin and I
decided was to be very definite and
direct about what we wanted. We
knew very quickly how Cutting
Crew should sound. We wrote
words down on a piece of paper and
stuck them up on the wall. We had
watchwords or phrases like ‘majes-
tic,” ‘tough but tender,’ and ‘empha-
sis on guitars and vocals.””’

Van Eede and Macmichael then
added bassist Colin Farley and
drummer Martin Beedle to the line-
up. “Finding the right people was
the hardest part,” says Van Eede.
“It all came together in late 1985, by
which time we’d also got a manag-
er—John Gould, who looked after
Level 42.”

Getting a deal for Cutting Crew
was ‘“‘not difficult,” says Van Eede.
He adds, however, that the band
faced a minor setback with its debut
album when initial sessions in New
York with producers Steve Thomp-

New Album A Respite From Lawsuit
Cara Focuses On Performing

BY DAVE DIMARTINO

LOS ANGELES If Irene Cara’s
name has been in the papers recent-
ly, it likely has been there because
of a complex lawsuit in which she is
now involved. Yet the release of

‘It was an
absolute joy
making this album’

“Carasmatic’’—her label debut on
Elektra—should heighten her pub-
lic profile for reasons much more
pleasant.

Cara is thrilled—and relieved—to
be out performing again.

“It was an absolute joy making
this album,” she says. ‘“‘Making this
album made the lawsuit not even
important in my mind.”

The lawsuit, a breach-of-contract
action filed against Al Coury, Al
Coury Inc., and Network Records,
is still pending. A simultaneous
complaint lodged with the Califor-
nia Labor Commission—charging
that Coury was acting as an agent

and not as record company when
Network released Cara’s records
through Elektra and Geffen distri-
bution deals—was rejected in early
March (Billboard, March 28). An ap-
peal, says Cara’s attorney David
Braun, has already been filed.

“We took a shot at it,” Braun
says of the commission complaint.
“We knew at the beginning we had
less than a 50% chance of winning.
But that was unimportant because
we were free.”

Lodging the complaint legally al-
lowed Cara to record and release
“Carasmatic” without fear of an in-
junction. Serving as executive pro-
ducer and co-writer of three tracks,
Cara used George Duke, George
Johnson, and John Farrar to pro-
duce the album’s nine tracks.

“This is the first album [on which]
I finally got to work with the pro-
ducers of my choice,” says Cara.
“And the first that illuminates my
musical identity. It's not me doing
somebody else’s thing, it’s not me
doing a soundtrack, it’s not me sing-
ing as a character, as an actress.”

Ironically, the album’s first single
is “Girlfriends,” a song Cara co-

(Continued on page 24)

son and Michael Barbiero did not
work out as anticipated.

Though some of the
Thompson/Barbiero recordings
eventually surfaced on the album,
Van Eede says, ‘“The chemistry
wasn’t right. Back in England we
were able to get production on our
own terms, and we got an old mate
from Toronto, Terry Brown, who
worked on all the Rush albums. He
had a fifth-member-of-the-band
type of approach.”

Cutting Crew hit the road for a
U.K. tour in late 1986. After recent-
ly completing a series of European
concerts, the band is set to com-
mence a U.S. promo trip on Monday

(13), with live dates here to follow. Ealding:

Success Secrets. RCA act Restless Heart recently connected with noted
producer David Foster to record the song “Don’t Ask The Reason Why"' for the
new Michael J. Fox movie, “The Secret Of My Success.” The session was held
at Nashville’s 16th Avenue Sound studio. Standing, from left, are band members
Paul Gregg, Greg Jennings, and Larry Stewart. Seated, from left, are Restless
Heart producers Tim DuBois and Scott Hendricks; Foster; and engineer Jeff

NEW YORK After scoring a top 10 hit on the Hot 100
Singles chart with the leadoff track from its Epic al-
bum “The Final Countdown,” Europe is gearing up
for its first-ever U.S. tour. The Swedish rockers hit the
road Wednesday (15) in San Francisco, with dates
booked through May 17.

Lead singer Joey Tempest tells On The Beat that he
and his band mates have been “dying to come over and
play in the States.” He adds that concertgoers will
probably find that the group sounds ‘“more hard-
edged” live than on rec-
ord.

Video exposure has
been invaluable for Eu-
rope, according to Tem-
pest. A clip for the
group’s second U.S. sin-
gle, “Rock The Night,” is
in heavy rotation on
MTV.

Europe’s on-screen im-
age has, however, caused
some to hail the band as
the European answer to Bon Jovi. “I've been waiting
for people to start mentioning that,” says Tempest.
“But I really don’t see it. We're two different bands—
I like the Bon Jovi album—but there’s certainly no
competition or anything like that.”

Upon completion of its U.S. visit, plans call for Eu-
rope to return to Sweden. ‘“We'll be coming back to
the States in July,” says Tempest. “And we’ll proba-
bly be on the road through September.”

Europe has connected with Journey manager Her-
bie Herbert for U.S. representation.

cOMPACT SINGLES: Compact-disk-addicted U2
fans will be interested to learn that Island has issued a
commercial CD single of “With Or Without You” in
Britain, featuring two songs not included on the
band’s latest album, ‘“The Joshua Tree.” The bonus
tracks—*“Luminous Times (Hold On To Love)” and
“Walk To The Water’—are not to be missed.

U.K. labels appear to be stepping up their output of
CD singles, with Virgin leading the pack. The last two
Genesis singles—‘‘Land Of Confusion” and ‘“Tonight,
Tonight, Tonight”—were released on CD and included
extended mixes and extra cuts. Virgin also treated Pe-
ter Gabriel fans to a brand new song, “Curtains,” on a
CD version of “Big Time.”

The title track to Gary Moore’s latest Virgin album,
“Wild Frontier”’—the album is already starting to
take off in a big way here—is one of six tunes fea-
tured on a CD single. Interestingly, the British CD
version of Moore’s album contains both 12-inch and al-
bum versions of the title cut and the leadoff U.S. sin-
gle, “Over The Hills And Far Away.”

Europe’s N. American Gountdown Begins;
U2, Genesis, Gabriel Lead Hot Euro CDs

by Steve Gett

On the Euro-CD beat, just out is a Janet Jackson
set, “Control—The Remixes,” featuring an excellent
collection of mixes from her smash A&M album. In Ja-
pan, minialbums featuring dance mixes from Madon-
na and Whitney Houston have been issued on CD.

Though U.S. labels have been on a promo-only-CD-
singles binge in recent months, one can’t help wonder-
ing if it won’t be long before they consider experi-
menting more to maximize the configuration’s poten-
tial on a commercial basis. Food for thought.

FROM THE DARK side:
Columbia has set a June
15 release date for “Ra-
dio K.A.0.S.,” the new al-
bum from Roger Waters.
The former Pink Floyd
leader spent more than a
year writing and record-
ing the project, a concep-
tual work based on “mar-
ket research dominating
our existence.”” In the
studio, Waters was backed by his Bleeding Heart
Band—Jay Stapley, Mel Collins, Graham Broad,
and Andy Fairweather Low. Paul Carrack also
makes a guest vocal appearance on the record.

Waters plans to support his album with a world
tour, slated for a late-summer start in Europe, with
U.S. dates in the fall. The album’s leadoff single, “Ra-
dio Waves,” ships in mid-May.

SHORT TAKES: Lionel Richie will play his first
London concert in nine years May 6 at Wembley Are-
na. Prince Charles and Princess Di will be at the
show, a benefit for the Prince’s Trust . . . The OQutfield
has just completed its second Columbia album, due at
the end of May. Once again, the band worked with pro-
ducer Bill Wittman ... Based in Manhattan’s Times
Square district and formerly known as the Latin Quar-
ter, the Blue Penguin club opens April 23 . .. Word has
it Club Nouveau will support Madonna when she re-
turns to the concert circuit in June ... Stevie Nicks
jammed with Mick Fleetwood’s Zoo during recent
concerts in Hawali. For the record, Nicks sings lead
vocals on three, not two, tracks from Fleetwood
Mac’s new album, “Tango In The Night” ... New
York’s Limelight club has introduced a weekly Sun-
days Are For Legends series, presenting blues greats.
Well worth checking out . . . Colin Hay will be playing
several songs he originally recorded with his old band,
Men At Work, when he tours in June. Delighted to see
that the brilliant “Can I Hold You?” is the latest sin-
gle from Hay’s Columbia album, “Looking For Jack”
... Robert Cray has penned two songs for the next
Savoy Brown album, due in May.
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Amusement Business®
Gioss Attendance
ARTIST(S) Venue Date(s) Ticket Price(s) Capacity Promoter
PATTI LABELLE Warner Theatre March 10-29 $904,783 35,085 Dimensions Unlimited
Washington, D.C. $30/$26.50/324.50 38,000
GRATEFUL DEAD Spectrum March 29-31 $831,261 54,758 Electric factory Concerts
Philadeiphia, Pa. $16.50/%15.50 sellout Monarch Entertainment Bureau
John Scher Presents
GRATEFUL DEAD The Centrum in Worcester Aprit 2-4 $610,731 37,693 Don Law Co.
Worcester, Mass. $16.50 sellout Monarch Entertainment Bureau
John Scher Presents
u2 ASU Activity Center, Arizona Aprit 2,4 $389,251 5,113 fey Concert
LONE JUSTICE State Univ. $15.50 sellout
Phoenix,_Ariz.
ZZ TDP Aloha Stadium March 21 $343515 19,560 Greg Mundy
RUN-D.M.C. Honotulu, Hawaii $20/$17.50/815 21,000 fey Concerts
STEVIE RAY VAUGHAN
IRON MAIDEN Madison Square Garden Center April 2 $289.457 16,783 Ron Delsener Enterprises
WAYSTED New York, N.Y. $18.50/$16.50 seliout
WAYLON JENNINGS Copps Coliseum April 4 $285,090 10,802 Blue Live Presents
GEORGE JONES Hamilton, Ontarie ($205,101, Canadian) seflout
$19.50
BON JOVI Richfieid Coliscum March 30 $273,360 18373 Belkin Prods.
CINDERELLA Richfield, Ohio $15 19329
KENNY ROGERS Civic Arena March 19 $254,343 16,137 North American Tours
RONNIE MILSAP Pittsburgh, Pa. $16.75/$13.75 17,635
T. GRAHAM BROWN
KENNY ROGERS Cambria County War Memorial March 20 $211,209 11,416 North American Tours
RONNIE MILSAP Arena $18.50 11,992
T. GRAHAM BROWN Johnstown, Pa.
KENNY ROGERS Memorial Auditorium March 21 $202,790 12671 North American Tours
RONNIE MILSAP Buffalo, N.Y. $16.50/$13.50 18,031
T. GRAHAM BROWN
KENNY ROGERS Riverfront Coliseum March 25 $201,700 11,385 North American Tours
RONNIE MILSAP Cincinnati, Ohio $16.50/$13.50 16,524
T. GRAHAM BROWN
JIMMY BUFFETT & THE KING Dean Smith Center, Univ. of April 3 $195,525 13,78 Cellar Door Prods.
KONG TRID North Carolina $15 13,852
Chapel Hill, N.C.
THE JETS Hubert H. Humphrey Metrodome ~ March 7 $185,467 31,695 The Girl Scouts
Minneapolis, Minn. $7.50/$5.50 32,000
JIMMY BUFFETT & THE KING Patriot Center, George Mason April 4 $176,785 10,102 Musicentre Prods.
KONG TRID Univ. $17.50 sellout
fairfax, Va.
BILLY JOEL Jacksonville Veterans Memorial March 24 $161,823 9,468 fantasma Prods.
Coliseum $17.50 9,500
Jacksonville, Fla.
JOHN DENVER fox Theatre April 34 $156,155 832 fox Concerts
St. Louis, Mo. $19.50/317.50 9330 Steve Littman Prods.
KENNY ROGERS Greenville Memorial Auditorium March 29 $149,946 8,952 North American Tours
RONNIE MILSAP Greenville, S.C. $16.75 12,340
T. GRAHAM BROWN
HUEY LEWIS & THE NEWS Centennial Hall, Univ. of Toledo April 4 $148,170 3,380 Belkin Prods.
THE ROBERT CRAY BAND Toledo, Ohio $16.50 sellout
IRON MAIDEN The Centrum in Worcester March 31 $146,504 9,053 Don Law Co.
WAYSTED Worcester, Mass. $16.50 sellout
BEASTIE BOYS Capital Centre April 5 $136,505 2,269 Chesapeake Concerts
JUNKYARD BAND Landover, Md. $16.50 18,879 G Street Express
PUBLIC ENEMY
KENNY ROGERS Cumberland County Civic Center March 17 $124,838 1570 North American Tours
RONNIE MILSAP Portiand, Maine $16.50/$13.50 8,980
T. GRAHAM BROWN
u2 Tucson Community Center April 5 $124,4% 8,032 fey Concerts
LONE JUSTICE Tucson, Ariz. §15.50 sellout
KENNY ROGERS Charlotte Coliseum March 28 $122,545 8,004 North American Tours
RONNIE MILSAP Charlotte, N.C. $16.50/$13.50 12,200
T. GRAHAM BROWN
KENNY ROGERS Glen falls Civic Center March 18 $121,074 1122 North American Tours
RONNIE MILSAP Glen falls, N.Y. $17 7,562
T. GRAHAM BROWN
KENNY ROGERS Athletic & Convocation Center, March 24 $120878 7,634 North American Tours
RONNIE MILSAP Univ. of Notre Dame $16.50/$13.50 12,418
T. GRAHAM BROWN Notre Dame, Ind.
LUTHER YANDROSS Tallahassee-Leon County Civic April 4 $117,525 7,990 Stage Right Prods.
SHIRLEY MURDOCK Center $15 10,004
Tallahassee, Fla.
KENNY ROGERS Allen County Memorial Coliseum March 23 $114,595 139 North American Tours
RONNIE MILSAP fFort Wayne, Ind. $16.50/$13.50 19,644
T. GRAHAM BROWN
KENNNY ROGERS Greensboro Coliseum Complex March 27 $112,148 7342 North American Tours
RONNIE MILSAP Greensboro, N.C. $16.50/$13.50 16,101
T. GRAHAM BROWN
THE PRETENDERS Paramount Northwest Theatre March 3-4 $91,648 5,956 Media One
Seattle, Wash. $16 sellout
HARRY BLACKSTONE Westbury Music Fair March 27-28 $91,608 8518 in-house
Westbury, N.Y. $14/37.50 8,586
THE JUDDS Bakersfield Civic Auditorium March 28 $87,404 6,246 Pro Tours
RESTLESS HEART Bakersfield, Calif. $15 seliout
THE JUDDS The Opera House, Spokane March 22 $82.310 5,400 Jack Roberts Prods.
RESTLESS HEART Entertainment facilities $17.50/315 sellout
Spokane, Wash.
EASTER PARADE OF MAGIC WITH  Riveria Theatre April 5 $72,300 46 Universal Prods.
JAYSON MICHAELS North Tonawanda, N.Y. $15/310/35 1,166
THE JETS Sam Houston Coliseum, Civic March 14 $64,258 6,603 Fiesta Prods.
LASOMBRA Center Complex $11.95/38.95 10,206
Houston, Texas
THE JUDDS Redding Civic Auditorium March 25 $60,000 4,000 John Bailey Prods.
RESTLESS HEART Convention & Trade Center $15 sellout
Redding, Calif.
IRON MAIDEN Stabler Arena, Lehigh Univ. March 27 $59,163 3,767 Makoul Prods.
WAYSTED Bethiehem, Pa. $15.50 6,500
DAVID COPPERFIELD Kirby Center April 2 $58,137 3,687 NAC Enterprises
Wilkes Barre, Pa. $17 sellout

615-748-8120.

Copyrighted and compiled by Amusement Business, a Billboard Publications, Inc. publication. Boxscores are compiled every Tuesday and should
be submitted to Kathy Vandercook in Nashville at 615-748-8138; Linda Deckard in Los Angeles at 213-859-5338; Louise Zepp in Chicago at
312-236-2085; or Melinda Newman in New York at 212-764-7314. For research information contact Gina DiPiero or Karen Oertley in Nashville at

THE SMITHEREENS
Radio City Music Hall, New York
Tickets: $20

OPENING UP FOR the Pretend-
ers’ four-night stand here March 31-
April 3, the Smithereens encoun-
tered some of the same problems
they came up against opening for
Lou Reed at the venue six months
earlier: an unfriendly sound system,
a stage loaded with the headlining
act’s gear, and a prompt starting
time.

This time, however, the audience
that had filtered in by the time the
Smithereens took the stage was
generally familiar with the group.
As soon as the band launched into a
rousing, extended version of its al-
bum rock hit “Behind The Wall Of
Sleep,” about halfway through the
40-minute set, the talking died down
and the cheers grew louder.

“Time And Time Again,” the
group’s new single, received a simi-
lar power-guitar treatment, and the
audience responded enthusiastical-
ly. The show faltered, however,
when the Smithereens played some
of the slower songs from their Enig-
ma debut album, “Especially For
You.” On record, “Cigarette’”’ and
“In A Lonely Place’” are finely
crafted pop gems. Live, lead singer
Pat DiNizio’s smooth-as-silk vocals
were buried in the mix, and the
beautiful harmonies that grace the
album were inaudible. A guest ap-
pearance during “Cigarette” by ac-
cordionist Kenny Margolis of Mink
DeVille only added to the muddle.

Unfortunately, the Smithereens
seem to be caught in the limbo of be-
ing too big to play small clubs and
yet not well known enough to head-
line concert halls. Until that
changes, fans might do well to stay
home and listen to their wonderful
record. JEAN ROSENBLUTH

ASLEEP AT THE WHEEL
Casaloma Ballroom, St. Louis
Tickets: $10

ASLEEP AT THE WHEEL proved
at this sold-out concert that the ap-
petite for Western swing is very
much alive. The Wheel—Ray Ben-
son (guitar/vocals), Larry Franklin
(fiddle), Dave Dawson (upright and
electric bass), Tim Alexander (key-
boards), Michael Francis (saxo-
phone), John Ely (pedal steel gui-
tar), and David Sanger (drums)—
displayed the same level of musical
expertise that made the band fa-
mous in the "70s.

The Epic Records sextet brought
the demographically mixed audi-
ence to its feet with the rousing
show-opener “Miles And Miles Of
Texas.” Though space on the dance
floor was limited, it remained
packed throughout the show.

The most unusual yet most recog-
nizable song of the set was a swing
version of Huey Lewis & the News’
“I Want A New Drug.” Rather than
planning the group’s set ahead of
time, Benson instead choose to let
the audience’s level of interest
guide the choice of material played.

Asleep At The Wheel’s sound
blends several genres of music: It
can sing the blues with ease, hit the
jazz pocket, head toward a Southern
rock sound, and land on its feet
playing western Texas swing. The

Talentin Action

only weak point in an otherwise su-
perb show was Benson’s tendency
to talk too much between some of
the numbers. DEBBIE HOLLEY

THE HEATERS
The Roxy, Los Angeles
Tickets: $14

IT WAS CERTAINLY generous of
television star Bruce Willis (aka
Bruno Radolini) to give name credit
to his backing band, the Heaters,
but it may have been a mixed bless-
ing. Already featured in NBC-TV
and HBO concert specials, the
group is still unsigned. Everyone
seems to assume the Heaters are al-
ready perfectly famous, thanks, or
else that they are a figment of some
“Moonlighting’ scriptwriter’s
imagination.

Not just an r&b cover band, the
group is an unusually competent al-
bum-rock-style combo, and its main
strength lies in the vocals of Danny
Grenier and Steve Thoma—not Wil-
lis/Radolini. A well-paced, skin-
tight 65-minute set before an enthu-
siastic house here March 26 proved
the Heaters’ capabilities.

Grenier’s vocals ran the gamut,
from a Michael McDonald sound-
alike on “Heart To Heart” to a Mar-
vin Gaye impression for a tasty cov-
er of “What’s Going On”—and he
backed them up with solid guitar
chops. Thoma provided strong har-
mony and an imaginative DX-5. Flu-
id saxman Chris Mostert, drummer
Martin Fera, and funky bassist
Dave “Brutus” Chamberlain were
complemented by a guest horn sec-
tion comprising Nick Lane, John
Berry, and Greg X. Smith.

The Heaters have nothing left to
learn as a crowd-pleasing bar band;
their renditions of Ry Cooder’s
“Down In Hollywood”’ and Glenn
Frey’s “Party Town’ had even jad-
ed industryites out of their seats
dancing. What will propel them to
airplay status are a few more origi-
nals as palatable as “Love Alone”
and “Back Streets.”

ETHLIE ANN VARE

WALTER “WOLFMAN" WASHINGTON
JOHNNY ADAMS
Nightstage, Cambridge, Mass.
Tickets: $8

WITH BLUES AND NEW OR-
LEANS r&b styles riding a com-
mercial renaissance, these two
Crescent City nightclub fixtures are
now able to spread their char-

(Continued on next page)
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Skin Trade. On stage at New York's Bottom Line, Crowded House Iéader Neil

Finn, left, checks band mate Paul Hester's percussion work while bassist Nick
Seymour looks on. The Capitol recording act drew SRO crowds to its recent
dates at the Manhattan club. (Photo: Chuck Pulin)

Musician, Songwriter, And Producer

Paul Fox Wears Many Hats

LOS ANGELES Paul Fox is a ver-
satile musician, songwriter, and
producer who has “programmed”
his way to success in the music in-
dustry.

The 32-year-old Fox broke into
studio work six years ago when he
programmed keyboards on two
Norman Connors-produced albums
and then began playing keyboards
in other studio sessions. He went on
to play and program on records by
the Pointer Sisters, Patti LaBelle,
Five Star, Rod Stewart, Kim Wilde,
Bernie Taupin, Jeffrey Osborne,
and Vanity. By 1983, Fox had added
songwriting to his repertoire.

Recent projects for Fox have in-

cluded co-writing, playing on, or co-
producing upcoming releases by
artists like Princess, Feargal Shar-
key, Chico DeBarge, Bernie Taupin,
and Jellybean.

“I think I'm turning a corner
right now,” says Fox, a New York
native who now resides in Los An-
geles. “I have learned a lot by work-
ing with great producers such as
Richard Perry, from programming,
from playing, and from songwrit-
ing. And now I'm trying to combine
it all by breaking into production,
while continuing with the writing.”

CHRIS McGOWAN

TALENT IN ACTION

(Continued from preceding page)

broiled soul all over America. This
show was meant to highlight the
collaborative efforts of soul singer
Johnny Adams and bandlead-
er/singer/guitarist Walter “Wolf-
man’’ Washington—who fronted
Adams’ club act for nearly a dec-
ade—but it proved to be more of a
showcase for Washington’s estima-
ble talents as a vocalist and guitar
player.

Washington and his killer back-
ing quintet, the Roadmasters,
opened and closed the show with su-
perb displays of his modernist
soul/blues hybrid. The opening seg-

Unsurpassed in Quality

28¢

EACH IN
1000 LOTS
100 POSTCARDS $25
100 8x10 $34.95
CUSTOM $115
COLOR PRINTS per 100
F— -
JK) (/
P k"
ofographersr
165 West 46th Street, N.Y 10036
(212) 382-0233

ment alternated between achingly
slow ballads and jazzy instrumen-
tals, focusing on Washington’s pre-
cise, punctuated solo style, and
songs from his recent Rounder al-
bum. The closing segment ran
through the pantheon of New Or-
leans r&b styles (“Hey Pocky Way”
to “Ain’t Nothing You Can Do”).
Washington may well be the next
rising star of the underground
blues scene.

Washington’s concise, pointed
songs ran in sharp contrast to Ad-
ams’ long-winded vocal displays,
which were more than a little too
showy. To his credit, Adams is a
highly talented singer with an in-
credible vocal range. Unfortunate-
ly, his Vegas-style antics (especially
walking through the audience to get
people to sing along) often blunted
the emotional edge to his music. He
hit a real high note, though, with
“Reconsider Me,” a country-influ-
enced ballad that hit the pop charts
in 1969. Had he performed more
songs in this vein, Adams might
have given the audience a taste of
why he is considered one of New Or-
leans’ best vocalists. DAVID WYKOFF

VIDEO REVIEWS:
A NEW BILLBOARD
FEATURE, SEE P. 48

Black Acts Top N.Y. Awards

Run-D.M.C., Abbott, Cameo Reign

NEW YORK Run-D.M.C., Gregory
Abbott, and Cameo walked off with
four awards each at the second an-
nual New York Music Awards, held
at the Beacon Theatre here April 4.

The awards program, which fea-
tured live performances by Lou
Reed, the Smithereens, and Ronnie
Spector, among others, was pro-
duced by Omnibus Productions and
co-sponsored by the New York Post,
WXRK-FM “K-Rock,” BMI, Ron
Delsener Enterprises, and MTV.

The event covered the gamut of
styles, from rock to rap to country.
Award winners, chosen by area crit-
ics and local fans, included the fol-
lowing:

Group of the year: Run-D.M.C.

Solo artist of the year: Whitney
Houston.

Outstanding rock band: the
Smithereens.

Best rock album, solo artist:

Boy” (the Ramones).

Best debut album, solo: “Shake
You Down” (Gregory Abbott).

Best debut album, group: “Espe-
cially For You” (the Smithereens).

Best rock vocalist, female: Cyndi
Lauper.

Best rock vocalist, male: Billy
Joel.

Best songwriter: Billy Joel.

Best r&b group: Cameo.

Best rap act: Run-D.M.C.

Best jazz group: Art Blakey &
the Jazz Messengers.

Best instrumental group: Paul
Shaffer & the Late Night Band.

Best folk act: Suzanne Vega.

Best Latin act: Ruben Blades.

Best country act: Kristi Rose &
the Midnight Walkers.

John Lennon new age hall of
fame: Bill Graham.

Hall of fame inductees: “The
Fantasticks,” Billy Joel, and Ronnie

“Graceland”’ (Paul Simon). Spector. PETER KOBEL
Best rock album, group: “Animal

IRENE CARA

(Continued from page 22)

wrote with several colleagues six  celled check.”

years ago—and, she says, had been
trying to record ever since. Fea-
tured on the track are several guest
singers, including Carole King, Bon-
nie Raitt, Syreeta Wright, and
Joyce Kennedy. “It made me realize
I can work with people I want to
work with,” she says.

Cara likens ‘“Carasmatic” to “an
outburst—Ilike a pouring out of
many years of frustration. I needed
to get out an album that was really
my album for the first time.” Thus,
she explains the album’s opening
track, “Get A Grip,” which contains
the couplet, “A hit today is tomor-
row’s debt/And yesterday’s a can-

The lawsuit—which alleges,
among other things, that Cara re-
ceived minimal royalties from her
hit records between 1980 and 1985—
is a subject Cara wants the industry
to know about. “It’s important to
me that the industry knows why I'm
suing,” she says. ‘“That people real-
ize what my complaint is and has
been and why I'm pursuing it.

“As far as I'm concerned, I've al-
ready been victorious with all this,
after three or four years of this
suit. I can go on with my career and
do the albums the way I want.

“I consider this my first album,”
she says. “I really do.”

Timely new release . ..
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Bi

board Hot Black Singles SALES & AIRPLAY.

A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title's composite position on the main Hot Black Singles chart.

X x
SALES <3 AIRPLAY <2
of |5 ez | | ef |53 o5
Iy | <Y TITLE ARTIST 20 Iy | <y TITLE ARTIST Q0
1 1 LOOKING FOR A NEW LOVE JODY WATLEY 9 1 1 SIGN 'O’ THE TIMES PRINCE 1
2 6 KEEP YOUR EYE ON ME HERB ALPERT 3 2 2 DON'T DISTURB THIS GROOVE THE SYSTEM 2
3 3 STONE LOVE KOOL & THE GANG 10 3 5 THERE'S NOTHING BETTER THAN LOVE L. VANDROSS/G. HINES 4
4 4 SIGN 'O’ THE TIMES PRINCE 1 4 10 ALWAYS ATLANTIC STARR 7
5 5 | KNEW YOU WERE WAITING ARETHA FRANKLIN & GEORGE MICHAEL 5 5 7 | GOT THE FEELIN' (IT'S OVER) GREGORY ABBOTT 6
6 8 DON'T DISTURB THIS GROOVE THE SYSTEM 2 6 12 JUST TO SEE HER SMOKEY ROBINSON 8
7 2 LEAN ON ME CLUB NOUVEAU 13 7 13 I'D STILL SAY YES KLYMAXX 12
8 7 HE WANTS MY BODY STARPOINT 11 8 11 | KNEW YOU WERE WAITING ARETHA FRANKLIN & GEORGE MICHAEL 5
9 12 JUST TO SEE HER SMOKEY ROBINSON 8 9 14 SAME OLE LOVE (365 DAYS A YEAR) ANITA BAKER 15
10 15 THERE'S NOTHING BETTER THAN LOVE L. VANDROSS/G. HINES 10 17 BACK AND FORTH CAMEO 17
11 10 | GOT THE FEELIN' (IT'S OVER) GREGORY ABBOTT 6 11 9 HE WANTS MY BODY STARPOINT 11
12 20 ALWAYS ATLANTIC STARR 7 12 3 KEEP YOUR EYE ON ME HERB ALPERT 3
13 13 IT'S TRICKY RUN-D.M.C. 21 13 16 SEXY GIRL LILLO THOMAS 14
14 17 EVERY LITTLE BIT MILLIE SCOTT 18 14 18 WATCH OUT PATRICE RUSHEN 16
15 28 I'D STILL SAY YES KLYMAXX 12 15 19 HAPPY SURFACE 20
16 25 SEXY GIRL LILLO THOMAS 14 16 23 | DON'T WANT TO LOSE YOUR LOVE FREDDIE JACKSON 25
17 24 SEXAPPEAL GEORGIO 19 17 22 IMAGINATION MIKI HOWARD 24
18 9 LET'S WAIT AWHILE JANET JACKSON 29 18 21 IT'S BEEN SO LONG MELBA MOORE 22
19 11 HOLD ME SHEILA E. 27 19 24 SEXAPPEAL GEORGIO 19
20 30 WATCH OUT PATRICE RUSHEN 16 20 30 GO ON WITHOUT YOU SHIRLEY MURDOCK 26
21 16 6 MADHOUSE 33 21 6 EVERY LITTLE BIT MILLIE SCOTT 18
22 19 SAVE THE BEST FOR ME BUNNY DEBARGE 30 22 4 STONE LOVE KOOL & THE GANG 10
23 22 HERE | GO AGAIN ORAN "JUICE" JONES 51 23 27 ZIBBLE, ZIBBLE (GET THE MONEY) THE GAP BAND 23
24 36 SAME OLE LOVE (365 DAYS A YEAR) ANITA BAKER 15 24 8 LOOKING FOR A NEW LOVE JODY WATLEY 9
25 38 IT'S BEEN SO LONG MELBA MOORE 22 25 34 SE LA LIONEL RICHIE 28
26 37 ZIBBLE, ZIBBLE (GET THE MONEY) THE GAP BAND 23 26 31 SHOW ME THE COVER GIRLS 34
27 40 HAPPY SURFACE 20 27 32 EGO MANIAC JOCELYN BROWN 38
28 — BACK AND FORTH CAMEO 17 28 — HEAD TO TOE LISA LISA & CULT JAM 39
29 29 DAY BY DAY CHUCK STANLEY 37 29 15 LEAN ON ME CLUB NOUVEAU 13
30 18 LOVE IS A DANGEROUS GAME MILLIE JACKSON 52 30 26 GIRL NEXT DOOR BOBBY BROWN 31
31 14 YOU BETTER QUIT ONE WAY 32 31 — 8TH WONDER OF THE WORLD ISLEY/JASPER/ISLEY 41
32 — GIRL NEXT DOOR BOBBY BROWN 31 32 — OH HOW | LOVE YOU (GIRL) JAMES (D-TRAIN) WILLIAMS 36
33 21 LOWDOWN SO AND SO RAINY DAVIS 42 33 33 IT'S TRICKY RUN-D.M.C. 21
34 26 COME GO WITH ME EXPOSE 59 34 20 OLD FLAMES NEVER DIE FULL FORCE 35
35 G IMAGINATION MIKI HOWARD 24 35 G DAY BY DAY CHUCK STANLEY 37
36 23 MARY GOES ROUND READY FOR THE WORLD 49 36 — ARE YOU MAN ENOUGH? FIVE STAR 44
37 — DON'T TURN AROUND LUTHER INGRAM 57 37 40 LONELY ROAD ROSE ROYCE 45
38 27 YOU GOT IT ALL THE JETS 64 38 — CAN'T YOU FEEL MY HEART BEAT CLAUDJA BARRY 47
39 — GO ON WITHOUT YOU SHIRLEY MURDOCK 26 39 37 SHERRY BLAKE & HINES 50
40 31 AS WE LAY SHIRLEY MURDOCK 72 40 — 1 CAN'T LET YOU GO NORWOOD 46

©Copyright 1987, Billboard Publications, Inc. No part of this publication may be reproduced, stored in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.

BLACK SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE
(Publisher — Licensing Org.)
Sheet Music Dist.

36
(Parisongs, ASCAP)
41 8TH WONDER OF THE WORLD
(1)1, ASCAP/WB, ASCAP)
99 AINT NOTHING BUT A HOUSE PARTY
(Jamie, BMI)
94 ALL BECAUSE OF YOU
(Bush Bumnin’, ASCAP)
§5 ALL | NEED
(SMB, BMI/Balymor, ASCAP)
7 ALWAYS
(Jodaway, ASCAP) CPP
44 ARE YOU MAN ENOUGH?
(Rare Blue, ASCAP/Black Lion, ASCAP)
72 AS WE LAY
(Troutman's, BMI/Saja, BMI)
66 BABY LET'S KISS
(Shockadelica, ASCAP/Almo, ASCAP)
17 BACK AND FORTH
(All Seeing Eye, ASCAP/PolyGram, ASCAP/Better
Days, BMI/PolyGram Songs, BMI)
91 BAD WEATHER
(A.Naga, BMI)
74 BARBARA'S BEDROOM
(ADRA, BMI/Guinea Farm, BMI)
87 BRASS MONKEY
(Def Jam, ASCAP/Brooklyn Dust, ASCAP)
47 CANT YOU FEEL. MY HEART BEAT
(Any Kind Of Music, ASCAP)
60 CELEBRATE OUR LOVE
{Bush Burnin’, ASCAP)
S3  CHICAGO SONG
(Thriller Miller, ASCAP/MCA, ASCAP)
$9 COME GO WITH ME
(Panchin, BM{) CPP
37 DAY BY DAY
(Mardix, BMI/Bon-Jose, BMI)
2 DON'T DISTURB THIS GROOVE
(Science Lab, ASCAP)
57 DON'T TURN AROUND
(Albert Hammond, ASCAP/WB, ASCAP/Realsongs,
ASCAP)
65 DRIVING FORCE
(Big Train, ASCAP)
38 EGO MANIAC
(Huemar, BMI/Blackwood, BMI/Mom's Back Porch,
BMI) CPP/ABP
18 EVERY UTTLE BIT
(Beezer, ASCAP/Frustration, BMI)
43 EVERYTHING'S GONNA BE ALRIGHT

51

g8 9

8 » & =

(Pop Spiritual, BMI/Al Green, BMI/irving, BM1)
CPP/ALM

FASCINATION

(Trycet, BMI/Ferncliff, BMI)

FEELS LIKE THE FIRST TIME

(Sigh Music)

FEELS SO GOOD TO ME

(Bush Burnin’, ASCAP)

FREAKAHOLIC

(Tpyge, BMI)

GIRL NEXT DOOR

(PolyGram, ASCAP/Better Nights, ASCAP)

THE GIRL NEXT DOOR

(Music Corp. Of America, BMI/Bayjun Beat, BMI)
GO ON WITHOUT YOU

(Troutman's, BMI/Saja, BMI)

HAPPY

(Brampton, ASCAP) CPP

HAVE YOU EVER LOVED SOMEBODY

(Zomba, ASCAP/Willesden, BMI)

HE WANTS MY BODY

(Glass House, BM{/Irving, BMI) CPP/ALM

HEAD TO TOE

(Forceful, BMi/Willesden, BMI)

HERE | GO AGAIN

(Jobete, ASCAP) CPP

HOLD ME

(Sister Fate, ASCAP/Pretty Man, BMI/Teete, BMI)
HOW DO YOU STOP

(April, ASCAP/Second Nature, ASCAP/Blackwood,
BMi/Janiceps, BMI) CPP/ABP

| CAN'T FIGHT IT

(SRD, BMi/De-Sir Rom, BMI)

| CAN'T LET YOU GO

(Magnolia, BMI/Aruba, ASCAP)

| DON'T WANT TO LOSE YOUR LOVE

(Summa, BMI/Bush Burnin’, ASCAP)

1 GET A RUSH

(Muscle Shoals, BMI/Jalew, BMI)

| GOT THE FEELIN' (IT'S OVER)

(Charles Family, BMI/Alli Bee, BMI/Grabbitt, BMI)
| KNEW YOU WERE WAITING (FOR ME)
(Chrysalis, ASCAP/Rare Blue, ASCAP/Little Shop Of
Morgansongs, BMI) CPP

I'D STILL SAY YES

(Hip Trip, BMI/Kiymaxx, ASCAP/Hip Chic,
BMI/Midstar, BMI) CPP

IMAGINATION

(Bourne, ASCAP/Music Sales, ASCAP)

IT'S BEEN SO LONG

(Music Corp. Of America, BMI/Gunhouse, BM1) (Arrival, BMI)
21 TS TRICKY 73 ROCK STEADY
(Protoons, ASCAP/Rush-Groove) (Hip Trip, BMI/Hip Chic, BMi/Midstar, BMI/Hitwell,
8 JUST TO SEE HER ASCAP)
(Unicity, ASCAP/Lucky-Break, ASCAP/Lars, ASCAP) 15 SAME OLE LOVE (365 DAYS A YEAR)
3 KEEP YOUR EYE ON ME (Jobete, ASCAP) CPP
(Flyte Tyme, ASCAP) 30 SAVE THE BEST FOR ME
75 LAST CHANCE (Almo, ASCAP/Crimsco, ASCAP/Ziggurat, BMI)
(Beach House, ASCAP) CPP/ALM
13 LEAN ON ME 28 SELA
(Interior, BMI) (Brockman, ASCAP)
29 LET'S WAIT AWHILE 19 SEXAPPEAL
(Flyte Tyme, ASCAP/Crush Club, BMI) (Georgio, BMI/Stone Diamond, BMI) CPP
45 LONELY ROAD 14 SEXY GIRL
(Sloopus, BM1/Gold Horizon, BMI) CPP (Bush Burnin', ASCAP/Johnnie Mae, BMI/Willesden,
9 LOOKING FOR A NEW LOVE BMI)
(April, ASCAP/Rightsong, BMI/Ultrawave, ASCAP) 50 SHERRY
CPP/ABP (Darwall, BMI/It's Mine/Electric Doil, BMI)
§2 LOVE IS A DANGEROUS GAME 34 SHOW ME
(Zomba, ASCAP/Willesden, BMI) (Amber Pass, ASCAP/Andy Panda Music/Disco Fever,
71 LOVERS ASCAP/Fools Prayer, BMI/Salski, BMI/Latin Rascals)
(Hip Trip, BMI/Hip Chic, BMI) 93 SHOWING OUT (GET FRESH AT THE WEEKEND)
42 LOWDOWN SO AND SO (Terrace, ASCAP) CPP
(Warner-Tamerlane, BMi/Advansus, BMI/W.B.M., 1 SIGN '0' THE TIMES
SESAC/Warner's Thunder, SESAC/Rainysongs, SESAC) (Controversy, ASCAP)
49 MARY GOES ROUND 90 SLOW DOWN
(MCA, ASCAP/Unicity, ASCAP/Ready Ready, (MCA, ASCAP/Brampton, ASCAP/Virgin, ASCAP) CPP
ASCAP/Off Backstreet, BMI/Music Corp. Of America, 82 SOMEONE
BM{/Moonwalk, ASCAP) (Capitol Crystal, BMI/Chubu, BMI)
69 MY MIKE SOUNDS NICE 85 SONGBIRD
(Next Plateau, ASCAP/Turnabout, ASCAP) (Brenee, BMI)
56 NEVER SAY NEVER 10 STONE LOVE
(Almo, ASCAP/Michael Jeffries, ASCAP/Gate Way, (Delightful, BMI) CPP
ASCAP/Atomic Age, BMI) 4 THERE'S NOTHING BETTER THAN LOVE
40 NEW DRESS (Aprif, ASCAP/Uncle Ronnie's, ASCAP/JVA, ASCAP)
(Spectrum VII, ASCAP/Slap Me 1, ASCAP) CPP CPP/ABP
62 NO LES 67 THEY'RE PLAYING-OUR SONG
(Flyte Tyme, ASCAP/Avant Garde, ASCAP) (Music Specialists, BMI)
36 OH HOW | LOVE YOU (GIRL) 100 THING FOR YOU
(Huemar, BMI/Blackwood, BMI/Diesel, (Super Blue, BMI)
BMI/Unichappell, BMI) CPP/ABP 96 THINKIN' ABOUT YA
35 OLD FLAMES NEVER DIE (Danica, BMI)
(Forceful, BMI/Willesden, BMI) 95 TRUE CONFESSIONS
70 PROVE IT BOY (Music Corp. Of America, BMI/Bayjun Beat, BM!)
(Modernique, ASCAP) 61 U KNOW WHAT TIME IT IS
92 REAL LOVER (Grandmaster Flash, ASCAP)
(Haim Zion, ASCAP) 86 UH UH, NO NO, CASUAL SEX
48 RELATIONSHIP (Stone Diamond, BMI)
(Masarati, ASCAP) 16 WATCH ouT
78  RHYTHM METHOO (Baby Fingers, ASCAP/Shown Breree, ASCAP)

BLACK SINGLES

BY LABEL

A ranking of distributing labels
by the number of titles they have
on the Hot Black Singles chart.

NO. OF TITLES
ON CHART

COLUMBIA (9) 12
Def Jam (3)

CAPITOL (6) 9

Solar (3)

MCA (7) 9

Constellation (1)

Magnolia Sound (1)

MOTOWN (7) 8

Gordy (1)

WARNER BROS. (4) 8

Paistey Park (3)

Jellybean (1)

ATLANTIC (5) 7

Omni (2)

E.PA 5

Epic (2)

CBS Associated (1)

Scotti Bros. (1)

Tabu (1)
EMI-AMERICA
ELEKTRA
A&M
ARISTA
RCA (1)

Jive (1)

Total Experience (1)
MANHATTAN
POLYGRAM 2

Atianta Artists (1)

Mercury (1)

PROFILE 2
SLEEPING BAG (1) 2

Fresh (1)

AMAZON 1
CHRYSALIS 1

Cooltempo (1)

EDGE 1
FANTASY 1
Danya (1)
ICHIBAN 1
ISLAND 1
4th & B'Way (1)
* JAM PACKED
MACOLA 1

-Egyptian Empire (1)

MALACO 1

Muscle Shoals Sound (1)
NEXT PLATEAU
SELECT
SUPERSTAR INT'L.

SUTRA

Fever (1)

LABEL

[TV N ]

N

e e b

79 WE ROCK THE BEAT
(NG, ASCAP)
81 WE'RE BACK
(Lil' Tad, BMI)
68 WHO IS IT
(Beach House, ASCAP)
58 WHY SHOULD | CRY?
(Flyte Tyme, ASCAP/Eat Your Heart Out, BMI)
54 WORKING UP A SWEAT
(One To One, ASCAP)
32 YOU BETTER QUIT
(Perk's, BMI/Duchess, BMI)
64 YOU GOT IT ALL
(Holmes Line, ASCAP) CPP
98 ZERO IN JULY
(Chrystal Isle, BMI/Mark Bynum, BMI/Electric Apple,
BMI)
23 UBBLE, ZIBBLE (GET THE MONEY) (AKA: GET
LOOSE, GET FUNKY)
(Temp Co., BMI)

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed-folio rights.

ABP April Blackwood CPP Columbia Pictures

ALM Almo HAN Hansen

B-M Belwin Mills HL Hal Leonard
B-3 Big Three IMM Ivan Moguil
BP Bradley MCA MCA

CHA Chappell PSP Peer Southern
CLM Cherry Lane PLY Plymouth
CPl Cimino WBM Warner Bros.
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ing “Roots, Rock &

Roots Radio Show

NEW YORK Black-owned Syn-
dicate It Productions will be air-

12-hour radio show celebrating
black musie, throughout June.
The program, hosted by Frankie
Crocker and written by Leonard
Pitts Jr., covers the story of
black music’s birth in Africa
through U.S. blues, jazz, and
into the rap era. Syndicate It’s
owner and executive producer is
Bob Dockery. For more informa-
tion, call 818-841-9350.

Rhythm,” a

London Calling. Atlantic signees Miki Howard and Curtis Hairston recently made a promotional tour of Europe,
culminating with performances at Ronnie Scott's London nightclub. Backstage at the show are, from left, WEA U.K.
chairman Rob Dickins, Howard, WEA Europe president Siggi Loch, and Hairston.

RHYTHM & BLUES

(Continued from page 25)

synthesizer, and Jerome Benton on
percussion. The tune is co-produced
by Johnson and keyboardist Spen-
cer Bernard . .. After winning two
gospel Grammys, Deniece Wil-
liams returns to secular music with
the album ‘“Water Under The
Bridge” on Columbia, supervised by
Steve Levine (ex-Culture Club pro-
ducer). “Never Say Never” is the
single ... Anita Baker recently
raised $10,000 for the United Negro
College Fund and the Philadelphia
Tribune Charities with a benefit
performance in Philadelphia.
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E Compiled from a national sample of retail store E
z x 7] RS and one-stop sales reports. = x 3 S
1558 18143
2 g £ | ¢ | ARTIST TITLE 2 § £ | ¢ | ARTIST TITLE
[= 3 ~ = LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)* = 3 ~ = LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)*
% NO.1 * % 39 | 31 | 3 18 | GEORGE HOWARD mca 5855 (8.98) (CD) A NICE PLACE TO BE
1S T I O AR [ R DO EX RS O weeks ot No. JUST LIKE THE FIRST TIME % | 42 | 43 | 17 | DOUG E. FRESH & THE GET FRESH CREW ReauTy F.9649/fanTasy 8.98)  OH, MY GOD!
2 2 2 18 CLUB NOUVEAU @ WARNER BROS. 25531-1 (8.98) LIFE, LOVE & PAIN 4 | 45 | 49 15 | THE GAP BAND TOTAL EXPERIENCE 2700-1/RCA (8.98) GAP BAND 8
@ 4 4 26 LUTHER VANDROSS A EPIC FE 40415 (CD) GIVE ME THE REASON 2 | 4 27 18 NEW EDITION ® mca 5912 (8.98) (CD) UNDER THE BLUE MOON
L) 3 3 21 BEASTIE BOYS A3 DEF JAM BFC 40238/COLUMBIA (CD) LICENSED TO ILL 43 | 43 61 3 KOOL MOE DEE ive 1025/RCA (8.98) KOOL MOE DEE
5 5 5 54 ANITA BAKER A2 ELEKTRA 60444 (8.98) (CD) RAPTURE 48 48 6 STEADY B Jive 1020-J/RCA (8.98) BRING THE BEAT BACK
6 6 6 60 | JANET JACKSON A% A&MSP-5106 (9.98) (CD) CONTROL 45 49 | 31 21 BOBBY BROWN mca 5827 (8.98) KING OF STAGE
7 7 7 26 | LOOSE ENDS wmca 5745 (8.98) (CD) THE ZAGORA 4 | 51 [ 52 | 10 | DONNA ALLEN 21 RECORDS 90548/ATCO (8.98) PERFECT TIMING
8 8 9 30 CAMEOQ A ATLANTA ARTISTS 830-265-1/POLYGRAM (CD) WORD UP 47 | 47 | 41 13 MANTRONIX SLEEPING BAG TLX 8 (8.98) MUSIC MADNESS
9 10 10| 3 SHIRLEY MURDOCK ELEKTRA 9 60443-1 (8.98) (CD) SHIRLEY MURDOCK! 48 | 46 | 47 30 R.J.’S LATEST ARRIVAL MANHATTAN ST-53037 (9.98) HOLD ON
10 9 8 34 MELBA MOORE caPITOL ST 12471 (8.98) (CD) A LOT OF LOVE 51 74 3 SALT-N-PEPA NEXT PLATEAU PL 1007 (8.98) HOT, COOL & VICIOUS
@ (18 4 JODY WATLEY mca 5898 (8.98) (CD) JODY WATLEY 50 | 37 | 38 8 BRUCE WILLIS MOTOWN 6222.ML (8.98) (CD) THE RETURN OF BRUNO
12 12 13 23 ARETHA FRANKLIN ® ARrisTa AL-8442 (9.98) (CD) ARETHA 51 | 52 60 6 DAVID SANBORN WARNER BROS. 1-25479 (9.98) (CD) A CHANGE OF HEART
@ 14 | 17 | 17 | NAJEE EM-AMERICAST 17241 (8.98) (CD) NAJEE'S THEME @ 5| — 2 MARVIN SEASE LONDON 830 794-1/POLYGRAM MARVIN SEASE
14 i 15 20 KOOL & THE GANG @ MERCURY 830-398-1-M/POLYGRAM (CD) FOREVER 53 53 | 42 31 HOWARD HEWETT ELEKTRA 60487-1 (8.98) (CD) 1 COMMIT TO LOVE
15 13 11 32 PHYLLIS HYMAN FP.iR. ST 53029/MANHATTAN (9.98) (CD) LIVING ALL ALONE @ 60 | 67 3 SURFACE coLumBIA 40374 SURFACE
16 15 4|29 GREGORY ABBOTT @ COLUMBIA BFC 40437 (CD) SHAKE YOU DOWN 55 44 45 10 EGYPTIAN LOVER EGYPTIAN EMPIRE DMSR-00773/MACOLA (8.98) ONE TRACK MIND
@ 29 36 3 HERB ALPERT A&MsP-5125 (8.98) KEEP YOUR EYE ON ME @ 61 —_ 2 AL GREEN a&m P 5150 (8.98) SOUL SURVIVOR
18 18 16 23 MILLIE JACKSON Jive 10161016-J/RCA (8.98) AN IMITATION OF LOVE @ 59 | — 2 MILLIE SCOTT 4TH & B'WAY 4004/ISLAND (8.98) (CD) LOVE ME RIGHT
19 |2 22 18 MIKI HOWARD ATLANTIC 81688 (8.98) COME SHARE MY LOVE 64 55 28 TINA TURNER A CAPITOL PJ-12530 (9.98) (CD) BREAK EVERY RULE
2 (20| 2 7 EXPOSE ARISTA AL 8441 (8.98) EXPOSURE 59 50 50 7 BUNNY DEBARGE MOTOWN 6217 ML (8.98) IN LOVE
21 22 23 13 ROBERT CRAY ® HIGHTONE/MERCURY 830 568-1/POLYGRAM (CD) STRONG PERSUADER NEW ’ 1 STARPOINT ELEKTRA 60722 (8.98) (CD) SENSATIONAL
2 16 12 21 READY FOR THE WORLD ® mca 5829 (8.98) (CD) LONG TIME COMING 61 55 54 26 JAMES BROWN SCOTTI BROS. FZ 40380/E.PA GRAVITY
@ 25 | 30 6 THE SYSTEM ATLANTIC 81691 (8.98) DON'T DISTURB THIS GROOVE 62 | 62 | 63 4 RAINY DAVIS COLUMBIA BFC 40635 (8.98) SWEETHEART
24 24 29 4 SHEILA E. PAISLEY PARK 25498-1/WARNER BROS. (8.98) (CD) SHEILAE. 63 58 59 9 ROSE ROYCE OMNI 90557.1/ATLANTIC (8.98) FRESH CUT
@ 26 | 26 7 DJ JAZZY JEFF & FRESH PRINCE JivE 1026-1-J/RCA (8.98) ROCK THE HOUSE 64 | 56 | 46 | 107 | WHITNEY HOUSTON A8 aRISTA AL8-8212 (8.98) (CD) WHITNEY HOUSTON
38 58 3 PATRICE RUSHEN ARISTA AL-8401 (8.98) WATCH OUT! 65 54 51 25 CHICO DEBARGE MOTOWN 6214ML (8.98) CHICO DEBARGE
@ 32 | 37 | 32 | KENNY G.aRiSTa AL8-8427 (8.98) (CO) DUOTONES 66 | 67 | 57 | 10 | VARIOUS ARTISTS PROFILE PRO-1227 (8.98) MR. MAGIC'S RAP ATTACK, VOL 2
30 | 4 7 2 LIVE CREW LUKE SKYWALKER XR 100 (8.98) 2 LIVE CREW IS WHAT WE ARE 67 | 66 | 53 | 39 | THE TEMPTATIONS GORDY 6207 GL/MOTOWN (8.98) (CD) TO BE CONTINUED
23 19 20 58 THE JETS @ McA 5667 (8.98) (CD) THE JETS 68 | 70 | 62 21 ISAAC HAYES cOLUMBIA FC 40316 U-TURN
0 |23 19 32 LIONEL RICHIE A3 MOTOWN 6158 ML (9.98) (CD) DANCING ON THE CEILING 69 | 63 64 22 VESTA WILLIAMS a2MSP 5118 (8.98) VESTA
31| 271 24| 45 RUN-D.M.C. A2 PROFILE 1217 (8.98) (CD) RAISING HELL 70169 | 71 14 | O'BRYAN CAPITOL ST 12520 (8.98) SURRENDER
@ 34 44 4 SMOKEY ROBINSON MOTOWN 6626 ML (8.98) ONE HEARTBEAT 71 65 56 35 LEVERT ATLANTIC 81669-1 (8.98) (CD) BLOODLINE
33 | 28 | 28 | 23 | ONE WAY mcas5823(8.98) ONE WAY XI @ NEW)D 1 GRANDMASTER FLASH ELekTRA 60723 (8.98) BA-DOP-BOOM-BANG
34|33 33| 4 CLARENCE CARTER icHiBAN 1003 (8.98) DR.C.C. @ NEW) 1 CHUCK STANLEY DEF JaAM BFC 4051 4/COLUMBIA (8.98) THE FINER THINGS IN LIVE
3/ | 36 25 8 MADHOUSE PAISLEY PARK 1-25545/WARNER BROS. (8.98) (CD) 8 % 4| — 2 GARY B.B. COLEMAN ICHIBAN ICH 1005 (8.98) NOTHIN' BUT THE BLUES
a1 | 32 | 20 | TIMEXSOCIALCLUB VICIOUS RUMORS . .. THE ALBUM 75 | 71 | 72 | 5 | VARIOUS ARTISTS mcass15(5.98) UPTOWN IS KICKING IT
37 35 39 20 KLYMAXX MCA 5832 (8.98) (CD) KLYMAXX O Albums with the greatest sales gains this week. (CD) Compact disk available. ® Recording Industry Assn. Of America (RIAA)
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by Bob Darden

1 SHEILA WALSH popped by the other day in the
midst of a whirlwind return to her native England to
talk about one of the fastest-growing careers/minis-
tries in contemporary Christian music. Her first re-
lease for Myrrh Records, “Shadowlands,” earned the
tiny native of Ayr, Scotland, her third Grammy nomi-
nation; her live performances continue to draw enthu-
siastic crowds; she’s just completed her second book;
she recently finished another music video; and BBC-
TV has decided to repeat the entire third year of her
popular contemporary Christian music series, “Rock
Gospel.”

“Well, as for ‘Rock Gospel,’ it ran the last three
years on BBC and drew something like 5 million view-
ers—which is unheard of in England for a religious
program,” she says. “Religious broadcasting has tra-
ditionally had a low budget: three quid and a cup of
tea. But ‘Rock Gospel’ had everything: live music,
first-rate lights and production.

“For the third year, we had Alvin Stardust co-host
it with me. He was great—he brought a totally differ-
ent approach to the program. But when the new direc-
tor of religious programming came on, we soon found
he was very traditional—and so there went ‘Rock Gos-
pel.” Fortunately, there was enough interest to en-
courage the BBC at least to show it in repeats, begin-
ning this spring.”

It won’t all be repeats. The final show of the third
season was broadcast live from Royal Albert Hall. It
was billed as a “gospel gala’” and featured the best-
known artists from the U.S. and the U.K. But Walsh
wasn’t happy with the quality of that particular pro-
gram. So instead, she has taped a new segment, in
which she introduces the “best” Christian videos of
the past few years, including “Trains Up In The Sky”

by Mylon LeFevre, “I'm Not Alone” by Russ Taff,
and “Stay For Awhile” by Amy Grant.

Walsh, who made one of the first contemporary
Christian music videos some years ago, “Mystery,”
says her current video, “You're A Big Boy Now,” is
“worlds” better. She has also just released a concert
filmed in London featuring material from her “Sha-
dowlands” album. It was in conjunction with that film-
ing and the songwriting for her next Myrrh album
that she was back home in England again.

“We’'ve demoed more songs than ever before for
this album,” she says. “I'm still searching to find ex-
actly the right style for me. What I’'m hearing is a lit-
tle more melodic, like the recent Carly Simon single,
‘Coming Around Again.’ Plus, I think we're going to
include a lot of new stuff, including some reggae.

“One cut I'm particularly excited about is a remake
of Vector’s ‘Can’t Help Falling In Love,” which a lot of
people picked as one of the best 10 albums two years

Sheila Walsh returns home
to England for a visit

ago. It has that perky sound that you have to like.”

Once again, the bulk of the material on the upcom-
ing release, however, will be written by the team of
Trott and Sweet.

“The reason I think it’ll be different this time is that
they’'re writing songs especially for me,” she says.
“Before, we rewrote some songs to give them a Chris-
tian message. No longer: All of these songs are from
scratch.

“The other reasons I really think this project is go-
ing to be good is that Lynn Nichols [vice president of
Myrrh Records] is serving as executive producer, and
we're taking the guys to Los Angeles to lay down the
tracks live—something I haven’t done since my first
album, ‘Future Eyes.” Then we’ll go back and do my
vocals and the overdubs in London.”

Walsh has just finished her second book, tentatively
titled “Living In The Real World.” Unlike her autobi-
ography, it is aimed at what she calls “practical ad-
vice” for teen-agers.
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THE USUAL FAMILIAR NAMES dominate the pre-
liminary schedule for this summer’s 10-day New York
jazz extravaganza, which for the second year will be
underwritten by the Japanese electronics firm JVC.
Nobody who has been paying attention should be sur-
prised that promoter George Wein is once again offer-
ing a festival that accentuates star power—showcas-
ing the likes of Ella Fitzgerald, Sarah Vaughan, and
Dizzy Gillespie—while paying scant attention to new
artists or new ideas. But on balance, the 1987 New
York Jazz Festival, which runs from June 19-28, looks
to be one of the best in several years—and one of the
most crowded.

Indeed, the schedule is so packed with worthwhile
events that the dedicated concertgoer will be faced
with quite a few difficult choices. To cite the most dra-
matic example: On the night of June 23, Gillespie will
be presiding over an all-star big band (and sharing the
bill with Wynton Marsalis) at Carnegie Hall; Ornette
Coleman will perform at Town Hall with both his
original quartet (with Don Cherry, Charlie Haden,
and Billy Higgins) and his electric band Prime Time;
and drummer Charlie Watts (coyly billed as “A Roll-
ing Stone of Jazz”) will lead his mammoth big band at
Avery Fisher Hall.

Similar conflicts can be found on June 22, when a
Modern Jazz Quartet concert at Carnegie, featuring
the premiere of a new orchestral composition by John
Lewis, goes head to head with two triple bills—Mc-
Coy Tyner, Stan Getz, and Michael Brecker at Avery
Fisher, and John Scofield, John Blake, and Jamaala-
deen Tacuma at Town Hall; and on June 24, when

Jour worthy events compete for attention: an Ella
Fitzgerald recital, a CBS Records all-star show, a
Herbie Hancock/Stanley Jordan concert, and an
American Jazz Orchestra retrospective.

Don'’t get us wrong; we're not complaining. In fact,
we're delighted that there’s so much good music to go
around. And we haven’t even mentioned this year's
lineup of solo piano recitals (at Weill Recital Hall),
which includes such stellar keyboardists as George
Shearing and Sun Ra (on separate nights, of course—

Wein’s ‘87 New York bash:
too much of a good thing?

but wouldn’t that be a hell of a duet?), or the multi-
artist shows that Shearing and Hank Jones are pro-
ducing for themselves. Nor have we mentioned that
Rubén Blades is making his New York Jazz Festival
debut, or that for the first time the festival’s final
weekend will include daylong shows at the Finger
Lakes Performing Arts Center in Rochester, N.Y,, as
well as the Saratoga Performing Arts Center in Sara-
toga Springs, N.Y.

Complaints about the festival’s lack of adventurous
programming are by now irrelevant. We've come to
the conclusion, after all these years (Wein has been
staging his New York blowout since abandoning his
flagship Newport festival—which he has since revived
on a smaller scale—in 1972), that adventurous pro-
gramming is not what a festival of this magnitude is
supposed to be all about. And to quibble about an
event that encompasses everyone from Ella Fitzger-
ald to Ornette Coleman, Mel Tormé to Shadowfax, is
not just pointless but downright silly.
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TOP SPIRITUAL ALBUMS..

E Compiled from a national sample of retail store
&2 8 i and one-stop sales reports.
ol R 2
z v | ©
2 | X|g | ARTIST TiTLE
= | « | ¥ | LABEL & NUMBER/DISTRIBUTING LABEL
* & NO.1 » &
1 7 |37 MINISTER THOMAS A. WHITFIELD & COMPANY
SGUND OF GOSPEL S0G-2D151 1 week at No. One I'M ENCOURAGED
2 1113 THE NEW JERSEY MASS CHOIR  LIGHT 7-115.711097/LEXICON
LOOK UP AND LIVE
3 419 EDWIN HAWKINS/MUSIC & ARTS SEMINAR MASS CHOIR
BIRTHRIGHT ST-70900 GIVE US PEACE
4 6117 THE CLARK SISTERS  REJOICE wR8346/A&M
HEART AND SOUL
5 5137 THE WILLIAMS BROTHERS  MALACO 4409
HAND AND HAND
6 32 COMMISSIONED  LIGHT 7.115-71148-8/LEXICON
- GO TELL SOMEBODY
7 2 |53 REV. M.BRUNSON/THOMPSON COMMUNITY CHOIR
REJOICE WR 8324/A&M THERE IS HOPE
8 917 VANESSA BELL ARMSTRONG  MUSCLE SHOALS SOUND MSSG B001/MALACO
FOLLOWING JESUS
9 [11l13 THE JACKSON SOUTHERNAIRES  MmaLACO MAL 4417
HEAR OUR PRAYERS O LORD
AL GREEN  A&M sp 5150
10 |NEWD SOUL SURVIVOR
CANDI STATON  BERACAH BRI-2001
11 1103 SING A SONG
12 |16 29 REV. CHARLES NICKS JR.  SOUND.OF GOSPEL S0G-20156
FREE SPIRIT
13 15133 JAMES CLEVELAND PRESENTS: G.M.W.  KinG JAMES 2B8504
LIVE AT MADISON SQUARE GARDEN
14 | 8 |2 REV. B.W. SMITH JR.  paSTOR PR 75000
WATCH THEM DOGS
LYNETTE HAWKINS  BIRTHRIGHT 70301/CAPITOL
15 [Newh; BABY SIS
16 |13 {101 DOUGLAS MILLER  LiGHT LS5876/LEXICON
UNSPEAKABLE JOY
17 | 1937 JAMES CLEVELAND & THE CLEVELAND SINGERS  KiNG JAMES KJ 8503
ESPECIALLY FOR YOU
18 [ 20| 21 SHIRLEY MILLER  LIGHT 7-115-70944-0/LEXICON
| MUST GO ON
19 |14 13 MAE GATEWOOD  xag'N-D 829
HOLD ON CHILDREN EVERYDAY
20 18] 89 NICHOLAS  COMMAND CRN 1003
DEDICATED
21 |NEW)P THE RICHARD SMALLWOOD SINGERS  REJOICE WR 8355/A&M
TEXTURES
22 1213 CALVIN BRIDGES | AM 5896/LEXICON
RENEW MY SPIRIT
23 (1717 WILLIE NEAL JOHNSON/THE GOSPEL KEYNOTES  maLACO MAL 4416
SATAN IS ON THE LOOSE
24 |26 |53 DARYL COLEY  pLUMBLINE 7012
JUST DARYL |
JANET LYNN WORD WR 8337/A&M
25 |RE-ENTRY SKINNER ONE PRAYER AWAY |
26 NE#) DONALD VAILS & THE SALVATION COOPERATION
SOUND OF GOSPEL SOG-2D155 UNTIL THE RAPTURE
27 INEWD SHIRLEY CAESAR  REJOICE WR 8365/A&M
SHIRLEY CAESAR HER VERY BEST
28 | 27125 ANGELIC GOSPEL SINGERS  maLACO 4407
- I'VE GOT VICTORY
29 137]5 ESTHER SMITH  s0UND OF GOSPEL 506-20154
LIVE IN CONCERT
30 | 2231 CHARLES NICKS  SOUND OF GOSPEL 50G-146
COME UNTQO JESUS
31 |34 |201 REV. F.C. BARNES & REV. JANICE BROWN  ATLANTA INT'L AIR 10059
ROUGH SIDE OF THE MOUNTAIN
32 |39 21 ALBERTINA WALKER  REJOICE WR 8339/A&M
SPIRIT
33 | 2425 JESSY DIXON & WORLD OF PENTECOST CHOIR | aM 7-90061-001-4
SONGS OF PENTECOST
34 13249 LOUISE CANDY DAVIS  MaLACO 4405
BETTER THAN BLESSED
35 (2377 SANDRA CROUCH  LIGHT LS5855/LEXICON
WE'RE WAITING
36 |21 |69 THE WINANS  QWEST 25344/WARNER BROS
LET MY PEOPLE GO
37 | 25|33 DERRICK BRINKLEY  1vscOT TR-86715
GLORIOUS DAY |
38 |38]5 ANDRAE CROUCH  LIGHT 7.115.71074-0/LEXICON
o AUTOGRAPH
39 |35 41 DENISE WILLIAMS  sParrOW 1121
SO GLAD | KNOW
40 | 28 | 41 DOROTHY MOORE  REJOICE WR 8326/A4M
GIVING IT STRAIGHT TO YOU

(CD) Compact disk available. ® Recording Industry Assn. Of America (RIAA) certification for sales of
500,000 units. A RIAA certification for sales of 1 million units.
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BREAKOUTS |¢|z| 2|3 @@

Titles with future
chart potential,
based on club play
this week.

1. JUST ANOTHER MAN JEANNE HARRIS stubio
2. CAN'T YOU FEEL MY HEART BEAT CLAUDJA BARRY epic
3. MADNESS ZEE warLOCK
4. IT DOESN'T HAVE TO BE THIS WAY (REMIX) THE BLOW MONKEYS rca
5. DON'T LOOK NOW/CAN'T FIND MY WAY HOME TORCH SONG 1rs.
6. RED ROSE ALPHAVILLE atianTic
7. HEAD TO TOE LISA LISA AND CULT JAM coLumsia
8. NO! MR. “BOOM BOOM” BODYHEAT sizzLe INTERNATIONAL
9. QUEEN OF HEARTS (REMIX) CAROL WILLIAMS proriLE
10. 1 JUST DIED IN YOUR ARMS CUTTING CREW virGIN

Titles with future
chart potential,
based on sales
reported this week.

. HEAD TO TOE LISA LISA AND CULT JAM coLumsia
. 1 GO CRAZY (REMIX) FLESH FOR LULU mca
. LESSONS IN LOVE (REMIX) LEVEL 42 poLyDOR

NEaWwN -

. WORKIN’ UP A SWEAT (REMIX) FIRST CIRCLE emi-aMeRICA
. OLD FLAMES NEVER DIE (REMIX)/LOVE SCENE FULL FORCE coLumaia

< o) o)
P18 Y| . CRUBPLAY £1(1]5,|  12:INCH SINGLES SALES
§ % E ;% H;ELLE& NUMBER/DISOT::J::G ::La national sample of dance club playlists. ARTIST %—, % E gg H;ELLE& NUMBER::::I::W:S:;:a ional sample of retail store sales reports. ARTIST
* % NO.1 « * * % NO.1 %
D)3 | |7 | monwema o, scumrowen | (D] 1 | 2 | 5 | ewonwemewn o
2 1 1 9 LOOKING FOR A NEW LOVE (REMIX) mca 23689 & JODY WATLEY @ 3 3 g LOOKING FOR A NEW LOVE (REMIX) mca 23689 & JODY WATLEY
3 2 2 10 NO LIES (REMIX) 1aBU 429-06030/EPIC THE S.0.S. BAND @ 4 4 5 SIGN 'O’ THE TIMES PAISLEY PARK 0-20648/WARNER BROS, PRINCE
4 4 3 8 KEEP YOUR EYE ON ME (REMIX) asmsp.12226 & HERB ALPERT 4 2 1 13 FASCINATED ATLANTIC 0-86731 COMPANY B
@ 9 21 5 THE TELEPHONE CALL (REMIX) waRNER BROS. 0-20627 KRAFTWERK 5 5 5 7 YOU KEEP ME HANGIN' ON (REMIX) mca 23717 @ KIM WILDE
6 7 7 7 CONTENDERS (REMIX) VIRGIN 0-96790/ATLANTIC & HEAVEN 17 @ 9 14 9 ONLY IN MY DREAMS (REMIX) ATLANTIC 0-86744 DEBBIE GIBSON
7 6 8 8 YOU KEEP ME HANGIN' ON (REMIX) mca 23717 & KIM WILDE @ 8 8 8 MOVE OUT (REMIX) aTLANTIC 0-86734 NANCY MARTINEZ
14 19 5 SIGN 'O’ THE TIMES PAISLEY PARK 0-20648/WARNER BROS. PRINCE 8 6 13 8 KEEP YOUR EYE ON ME (REMIX) AsMsP-12226 @ HERB ALPERT
9 8 11 9 DO THE DANCE (REMIX) epiC 4906746 @ TRANCE-DANCE 9 7 11 g FEELS LIKE THE FIRST TIME (REMIX) OMNI 0-96784/ATLANTIC @ SINITTA
13 15 6 NEVER GONNA LEAVE YOU pow wow Pw 420 SUBJECT 18 — 2 LA ISLA BONITA (REMIX) SIRE 0-20633/WARNER BROS. MADONNA
@ 18 24 6 SOMETHING IM MY HOUSE epic 49-06750 @ DEAD OR ALIVE 11 11 15 8 NO LIES (REMIX) TaBU 429-06030/EPIC THE $.0.S. BAND
AD| 12 | 1| 6 ngﬂvm\fggowznz WAITING (FORME) ¢ ARETHA FRANKLIN & GEORGE MICHAEL 121121 9 | 10 | DOTHE DANCE (REMIX) tpic 4906746 @ TRANCE-DANCE
@ 19 22 5 LAST CHANCE FRESH FRE-008/SLEEPING BAG CYRE 13 14 16 6 THEY'RE PLAYING OUR SONG JaM PACKED JPI-2007 TRINERE
24 35 3 CERTAIN THINGS ARE LIKELY (REMIX) MAGNET/MERCURY 885 722-1/POLYGRAM K.T.P. 16 18 6 LAST CHANCE FRESH FRE-008/SLEEPING BAG CYRE
15 5 5 9 FEELS LIKE THE FIRST TIME (REMIX) OMNI 0-96784/ATLANTIC @ SINITTA @ 17 20 8 WAX THE VAN JUMP STREET JS-1007/ISLAND LOLA
16 15 20 6 RIGHT ON TRACK (REMIX) mca 23687 & THE BREAKFAST CLUB 16 10 6 19 COME GO WITH ME ARISTA AD1-9539 @ EXPOSE
@ 25 26 4 BACK AND FORTH (REMIX) ATLANTA ARTISTS 888 385-1/POLYGRAM CAMEO 17 13 12 12 BOOM BOOM zvx 5571 PAUL LEKAKIS
23 23 7 SEXAPPEAL (REMIX) PICTURE PERFECT PPR-3663/MACOLA GEORGIO 18 15 7 10 ONE LOOK (ONE LOOK WAS ENOUGH) DICE TGR 1011/SUTRA PAUL PARKER
19 11 10 ] THE HONEYTHIEF (REMIX) coLumBiA 44-05988 & HIPSWAY 32 37 3 ONLY IN THE NIGHT (REMIX) ATLANTIC 0-86719 THE VOICE IN FASHION
@ 26 27 4 ONLY IN THE NIGHT (REMIX) aTLANTIC 0-86719 THE VOICE IN FASHION @ 40 — 2 RIGHT ON TRACK (REMIX) mca 23687 & THE BREAKFAST CLUB
21 20 16 8 HEARTBREAK BEAT (REMIX) coLuMBIA 44-05969 @ PSYCHEDELIC FURS @ 26 34 3 WITHOUT YOU SuPERTRONICSRY-017 TOUCH
2 10 9 10 LOWDOWN SO & SO coLumsia 44.05997 RAINY DAVIS 2|2 17 13 SHOW ME (REMIX) FeVER SF 814/SUTRA THE COVER GIRLS
23 21 17 8 WHATCHA GONNA DO quark Qx-001 BLAZE 23 24 30 3 GONNA PUT UP A FIGHT Rca 5943-1-RD BARBARA ROY
32 32 4 GONNA PUT UP A FIGHT Rca 5943-1-RD BARBARA ROY 30 41 3 JANUARY FEBRUARY CRIMINAL 00009 TINA B.
@ 31 36 3 WITHOUT YOU SUPERTRONICS RY-017 TOUCH 25 21 21 5 YOU BETTER QUIT mca 23716 ONE WAY
28 28 6 WAX THE VAN JUMP STREET JS-1007/ISLAND LOLA 26 23 25 4 CONTENDERS (REMIX) VIRGIN 0-96790/ATLANTIC & HEAVEN 17
27 27 25 5 WHO IS IT SLEEPING BAG SLX-0025 MANTRONIX @ NEW} 1 WHAT'S GOING ON (REMIX) PORTRAIT 4R3-067 40/EPIC @ CYNDI LAUPER
35 43 3 MR. RIGHT vINYLMANIA VMR-007 ELEANOR MILLS 28 19 10 11 LET THE MUSIC TAKE CONTROL (REMIX) rRca 5958-1-RD JM. SILK
29 | 29 (| 30 5 YOU BETTER QUIT (REMIX) mca 23716 ONE WAY @ 47 50 6 SEXAPPEAL (REMIX) PICTURE PERFECT PPR-3563/MACOLA GEORGIO
@ 33 33 4 IT'S TRICKY (AND MORE) (EP) PROFILE PRO-7131 & RUN-D.M.C. @ NEW ) 1 BACK AND FORTH (REMIX) ATLANTA ARTISTS 888 385-1/POLYGRAM CAMEO
31 17 13 9 MOVE OUT (REMIX) ATLANTIC 0-86734 NANCY MARTINEZ @ 39 29 11 LOVE LETTER cuTTinG cr211 GIGGLES
Al 2B 6 | Ll LADED FREEEZ FEATURING JOHN ROCCA (@2)| 37 | 44 | 3 | THE TELEPHONE CALL (REMIX) WARNER BROS. 0-20627 KRAFTWERK
33|16 6 10 FASCINATED ATLANTIC 0-86731 COMPANY B @ KL 4 I'VE GOT THE NIGHT OFF CARRERE 429-05996/EPIC KATHY KOSINS
@ 37 47 3 DOMINOES (REMIX) MANHATTAN V-56045/CAPITOL @ ROBBIE NEVIL 433 | 3 5 EV'RY LITTLE BIT (REMIX) aTH & B'WAY BWAY-432/ISLAND MILLIE SCOTT
@ 39 — 2 NO ONE KNOWS (REMIX) ATLANTIC 0-86736 WILD MARY @ 45 — 2 MR. RIGHT viNYLMANIA VMR 007 ELEANOR MILLS
36 43 3 IN CONVERSATION (REMIX) 1rs. 23734/MCA GENERAL PUBLIC 36 29 27 9 WHATCHA GONNA DO Quark Qk-001 BLAZE
@ 0 | — 2 CRUSH (REMIX) MANHATTAN V-56047/CAPITOL GRACE JONES 37 22 19 8 EGO MANIAC (REMIX) waRNER BROS. 0-20469 JOCELYN BROWN
42 | — 2 MUTUAL ATTRACTION (REMIX) WARNER BROS. 0-20649 SYLVESTER 38 | 35 | 42 4 MADNESS waRLOCK WAR 009 ZEE
49 | — 2 JANUARY,FEBRUARY CRIMINAL CRIM 00009 TINA B. 41 | — 2 CAN'T YOU FEEL MY HEART BEAT ePic 4906718 CLAUDJA BARRY
NEWp | 1 | EACH TlmzwaoNunggK MY HEART (REMIX) NICK KAMEN NEWD | 1 | DAY-IN DAY-OUT (REMIX) EM-AMERICA v-19234 @ DAVID BOWIE
45 [ — | 2 | WATCHOUT (REMIX) aRisTa aDI.9563 PATRICE RUSHEN T S I R = A A L O e O BUNNY DEBARGE
42 41 42 4 STONE LOVE (REMIX) MERCURY 888 292-1/POLYGRAM @ KOOL & THE GANG 42 36 43 STONE LOVE (REMIX) MERCURY 888 292-1/POLYGRAM KOOL & THE GANG
43 | — 2 HE WANTS MY BODY (REMIX) ELEXTRA 66824-1 & STARPOINT 43 38 28 10 6 (REMIX) PAISLEY PARK 0-20608/WARNER BROS. & MADHOUSE
NEW)D 1 LET'S WORK IT OUT OMNI 0-96774/ATLANTIC SADIE NINE 4 | 28 | A4 9 DID IT FEEL LIKE LOVE (REMIX) ATLANTIC 0-86730 GENUINE PARTS
#4 | — | 2 | OLDFLAMES NEVER DIE (REMIX)/LOVE SCENE # FULL FORCE 48 | 38 | 4 | CANTGET ENOUGH STATE STREET S3R-1002 LIZ TORRES
47 | — 2 LIVING IN A DREAM RCA 6302-1-RD & PSEUDO ECHO %6 | 27 |2 8 HOLD ME PAISLEY PARK 0-20579/WARNER BROS. SHEILA E.
NEWD | 1 | MACHO MOZART TiN PaN APPLE 885 567-1/POLYGRAM LATIN RASCALS NEWD | 1 LET YOURSELF GO NEXT PLATEAUNP§0057 SYBIL
34 31 5 SHOWDOWN (REMIX) GEFFEN 0-20599/WARNER BROS. NO SOVEREIGN 43 31 31 10 SLOW DOWN (REMIX) mca 23699 @ LOOSE ENDS
46 34 7 LET'S GET BRUTAL cuTTING CR-210 NITRO DELUXE 50 47 3 IT'S TRICKY (AND MORE) (EP) PROFILE PRO-7131 & RUN-DM.C.
50 —_ 2 JUMP RIGHT ON THE CASE 4TH & B'WAY BWAY-435/ISLANO CLUBHOUSE ORCHESTRA 50 46 — 17 SERIQOUS (REMIX) 21 RECORDS 0-96794/ATLANTIC @& DONNA ALLEN
(7]
b=
=
=)
4
<
[nd
[+ 4
-]

O Titles with the greatest sales or club play increase this week. ® Videoclip availability. e Recording Industry Assn. Of America (RIAA) certification for sales of 1 million units. & RIAA certification for sales of 2 million units. Records listed under Club Play are 12-inch

unless indicated otherwise.
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Let’s Hear It For—And From—The DJs

FOR THOSE OF US in dance mu-
sic, there’s a pitfall in failing to
recognize the passage of time. It
can cause us to lose perspective on
the music, the fans, and the indus-
try and make assumptions based
on the circumstances of years ago.
We know that there’s a new gener-
ation of both DJs and dancers (the
first was the originators; the sec-
ond, the offshoot that survived the
death of disco; and the new crop
powering the “hot” radio and pop-
disco resurgence). Also, the dis-
covery of dance by the record and
radio industries and by the media
generally changed all the ground
rules, and that was more than 10
years ago.

If there’s a theme for this
week’s pool-sponsored forum/
hardware show/showcase in New
York—and for all of us—it’s that
we must press all of our opportuni-
ties this year and be active, not
passive, participants in an indus-
try that, believe it or not, does
want to know what DJs think and
want. Our history should be a
source of inspiration, but it’s also
evidence of how we all learned by
experience to adapt. For us, taking
two steps forward and one step
back isn’t about inefficiency, it’s
about maneuverability, in both a
business and artistic sense.

JEANETTE “J.T.”” THOMAS’
“Shake Your Body” (Chicago Con-
nection, 3843 N. Southport, Chica-

TRAX

by Brian Chin

go, Ill. 60613) seems to be the big
one right now: It’s busy, brighter-
than-usual house, with disconnect-
ed vocals, vigorously dubbed in the
last stretch. There’s atypically
concentrated energy in relatively
concise five-minute form here—
but didn’t we hear all of this in a
Boris Midney break somewhere?
... Jungle Wonz’ “Time Marches
On”’ (Trax) is a moody rap, done to
a second take of ‘““Mystery Of
Love,” mixed with references to
the break from Black Ivory’s
“Mainline” ... The Movement’s
breezy, nearly doo wop ‘“Magic”
(Underworld), on the other hand,
suggests that house may be pro-
viding a backdoor way of recon-
structing soul music from the
ground up.

NEW SINGLES: Steven Dante’s
“Why Can’t You Sit Still”” (Cool-
tempo/Chrysalis) teams him with
Full Force in a male Lisa Lisa-type
setting. It’s the band’s best pop
production since ‘I Wonder If I
Take You Home”: flashy, dynamie,
and hard ... 8th Avenue’s ‘“‘Mean
Seasons’’ (Klub, 718-376-8824) is

=SS

' DISCO & DANCE 12”

U.5.A. & IMPORTS

' [WHOLESALE FOR STORES)
USasCAMADASE RGLAMWD RIS MY
TALvaFRAMCE=HD [

US & CANADIAN 127

Rainbow Trilogy—Viola Wills
Another Song For Me—Olga

Latin Fire—Fancy

Communicate—F ull House-(rmx)

Don't Let Go—Tasha Llamo L'Amour—Charlie G
Jack Your Body Up—Benetta | Need A Man—Man To Man Hearibeat—Vivian Vee
Summertime—Sandra Ford Silent Scream—Banana Republic Juia—K.B. Caos
Gat Your Way—The Look Love + Desire—Gina Desire Don't Break My Heart—Den Harrow
Oown By Law—Mc Shan Hot Shot—Karen Young Call Me—Bacara
Sometimes Love—In Sync Magic—Movement Up + Down—Eddy Huntington
Swan No! Mr. Boom Boom—Body Heat it's Hard To Say Goodbye—D. Ryder

Fantasize Me—Pleasure Pump The More | See You—Bubbles Unveiling The Secret—Psyche
Candy Love—. Christie Mr. Right—Eleanor Mills Moving Your Hips—Squash Gang
Ba Mine Tonite—Promise Circle Living My Life—Jason in The Night—Daydream

The Key—Dexter D Take Some Time OQut—Armold Jarvis

| Will—Lori Zee House Music LP—(DJ Int) DISCO CLASSICS

Nsver Can Say Goodbye—Chio Chio  Saving Myseli—Rmx—Eria Fachin

If You Love Somebody—B. Doust Desp. + Dangerous—T. Caso ALL ZYX 12

Tumitable Terror Trax Vol i Dressed To Kil—Crash Boom ALL BOBBY Os 12" +Productions
Power—Cultural Vibe Can't Get Enough—Liz Torres ALL JDC 12*

I'm Searchin—Debbie Deb Bam Bam—Left L ane ALL DIVINE 12

Chicago Boogie—Galifre ALL LIME 12" +Lps
Escape—Three Voices EUROPEAN 12"S Mix Your Own (Lps)

UNIQUE RECORD DIST.

855 |E} CONKLIN 5T FARMINGDALE, NY 11735
Fax
(5168) 694-4545

We have a complete selection of all U.S.
releases and all import disco records.
Send for our free fiyer listing all titles we
stock, U.S. & Imports. We specialise in U.S.
small label product. CALL US.

Wating In The Rain—Joy Peters

+ QVER 500 OTHER CLASSICS

TELEX
Wil Tl T
EXP

£16 A4 581

’ & (A -
“The® L L

va

Agent Of Love—~The Fem-Sples

Playhouse—Org. + F. Funk remix

.. The Other DANCE CHART
W Keep 1t Coming—The Boyd Brathers

Love & Desire—Gina Desire

Aggression—~Charlene Davies . ¢ u

The Key-—Dexter D. + Dynasty

Too Many Promises—Nancy Dean

1
% Crash Bam Boom—Dressed to Kill

.

Pedal To The Floor—Bubba & Jack Attack

WE Love Addict—Girls Have Fun -
WA [Erustration—Lilly & The Pink

Heartbreak—T.B.N.

Silent Scream—Banana Republic

™
o
Latin # 1-—Chooch

Get Your Way—The Look

=
Pﬁ \/7
Call My Number—Oh Romeo

Gotta Jack—Dexter D, {

Sweet Love—J. Kordak & Sons

Lonely Too Long—Banana Republic

s
B o,

Dasperate & Dangerous—Tony Caso '
Head Over Heels—Citrus
Motorcycle Madness—TYony Caso
., ALL: FLIRTS, DIVINE, BOBBY O, TONY CASO, OH ROMEO

\\\\%(\\\““

W ¢

 BOBBY ORLANDO &
1776 Broadway, suite 1801, N.Y.C. 10019

% " | Telex 4970683 ORLANDO  FAX 5829194
i : Phone 212-245-7000 .

EAy

B-‘o'\/'\s\a

Nick Siano’s production follow-up
to the top 20 “Pick It Up”; it has a
similar raw drive and firm roots in
classic New York soul/dance, with
a male vocal. Billy Carroll mixed
an exciting alternative version,
pulling its details forward ... The
Neville Brothers’ “Whatever It
Takes” (EMI America), as remixed
by Rusty Garner and Paul Sabu,
will remind some people of Stevie
Nicks’ dance hit of some years
back because of its Europop ele-
ments; could be an all-formats
crossover with the right video . ..
Angelica Chaplin’s “Anyone Else”’
(Mercury), produced by the Sys-
tem’s Mic Murphy, is a little brief
at four minutes but is an above-av-
erage urban funk-rocker with
good attitude.

BRIEFLY: Debbie Deb’s “‘I'm
Searching”’ (Jam-Packed) drums
up more Kraftwerk/Latin fusion,
with the trademark trebly mix of
producer Tony Butler ... Peter
Wolf’s “Come As You Are” (EMI
America) reappears in a turbulent,
cutup club mix by Garner and
Sabu ... Similarly, Santana’s ‘“Ve-
racruz” (Columbia), mixed by Don
Miley, gives club feel to a pop-
rocker . .. Wire Train’s ‘“She
Comes On” (415/Columbia) is dy-
namic dance-rock, mixed by Steve
Thompson/Michael Barbiero . ..
Pop DJs will appreciate Sonya
Grier's “Love Flight 109" (RCA), a
neo-Motown pastiche with a John
Morales/Sergio Munzibai mix ...
Biz Markie’s “Nobody Beats The

Biz’’ (Prism), the follow-up to a
long-term hit (‘““Make The Music
With Your Mouth, Biz”’), combines
a well-known electronics chain’s
jingle with vocal drop-ins from a
heartland rocker.

NOTES: Curtis Urbina has left
Emergency Records to devote him-
self full time to his own Quark la-
bel, which hit the first time around
with the recent Blaze single. The
Blaze-produced ‘“We Can Work It
Out” by Exit is the first of five
new Quark releases set for the
next few weeks ... Arthur Baker
is involved in some interesting
projects: His remix of Fine Young
Cannibals’ ‘“Ever Fallen In
Love’’—an unrecognizably over-
hauled, Bo Kool-influenced dub
version with the bass line of “Mas-
terpiece’’—was prepromoted in
London as a “bootleg’’ to trick pur-
ist ““soul” DJs into giving the band
a spin ... Meanwhile, Baker’'s
equally radical makeover of Fleet-
wood Mac’s “Big Love,” the latest
in unlikely dance-floor crossovers,
set to be released imminently by
Warners, appeared and vanished
within a day of reaching import
shops here.

We anticipate an extremely
strong album from Touch (see sto-
ry, this page): A recent early-
morning performance at Paradise
Garage suggested a heady combi-
nation of house, Third World, and
the Aleems, with strong material
and vocalizing.

Supertronics Has 2 Top 20 Black Hits

Label Joins The Radio Glub

BY BRIAN CHIN

NEW YORK Brooklyn, N.Y.-based
Supertronics Records is building a
roster of artists that will result in
product flow suited to both radio
and clubs, according to label owner
Frederick Pereira.

In recent months, Supertronics
has scored two top 20 hits on the
Hot Black Singles chart, Janice
Christie’s “Heat Stroke” and Rainy
Davis’ “Sweetheart.”” Former RCA
promotion head Patrick Spencer
was brought into the company as
vice president/general manager,
further strengthening the label’s
profile at radio stations across the
country.

Surprisingly, the experience of
breaking records out of the usual
dance music strongholds and on to
radio has convinced Pereira to re-
new the label's concentration on
club-oriented material. “We are pre-
pared to take a record national,” he
says. “But for every ‘national’ rec-
ord, we'll do four ‘dance’ records.”

Citing the track record of another
Gotham-based indie label, whose
singles regularly chart lower but
sell more, Pereira says, “It’s easier
to sell dance records—budgets are
lower, they move themselves, and
that will help to support radio rec-
ords.”

For Supertronics, the economics
of record-making—and the aesthet-
ics, too—have become more favor-
able since it established its own
semiprivate 24-track studio, Bench
Recording. New label signing

Touch, currently charting dance
with its debut single, “Without
You,” is recording an album there,
says Pereira. “We have the ability
to put acts in the studio and let them
create: If you want to have longev-
ity, [a group like Touch] has to be
able to sing, write songs, produce,
and even mix. Had we hired an out-
side producer, we probably
wouldn’t have done an album at all.
Having the studio gives us flexibili-
ty‘!!

In addition to the West Indian/A-
merican quartet Touch, Supertron-
ics has just released an album by
Christie, which was previewed by a
“hot” radio-style single, ‘“Candy
Love.” In the works are single re-
leases by Richard, formerly of the
band Trixxx, and the follow-up sin-
gle by a female vocalist who had a
substantial local hit last summer.

“We were fortunate to have two
top 20 records, but there’s a huge
market in the so-called under-
ground,” Pereira says. “What they
used to call the disco beat is back.”

According to Joseph Hecht, Su-
pertronics’ national director of mar-
keting and sales, “We will try to
take Touch nationally, and we're
counting on record pools to give us
a lock in the clubs. But their vocals
are very mainstream.’”’ Radio is
more receptive to a dance-oriented
sound than it used to be, he says,
but as for the question of how many
stations around the country are
ready to air the most progressive of
club offerings—‘“We don’t know
that yet.”
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Nichols Goes Milsap. Tim Nichols, right, poses with Rob Galbraith, vice
president Milsap Music/Lodge Hall Music, left, and Thomas Cain, associate
director performing rights BMI, after signing as a staff writer with Milsap Music.

BY EDWARD MORRIS

NASHVILLE Warner Bros. re-
cording acts dominated the 22nd an-
nual Academy Of Country Music
awards show, winning trophies for
entertainer of the year, top male vo-
calist, top vocal group, top new
male vocalist, album of the year,
and single of the year. Televised on
NBC, the show was staged April 6
at Knott’s Berry Farm, Buena Park,
Calif.

The big winner of the evening
was Warners’ Randy Travis, who
earned the top vocalist prize as well
as album-of-the-year honors for
“Storms Of Life” and the single-of-
the-year award for “On The Other
Hand.”

Warner artist Hank Williams, Jr.,
often nominated but seldom chosen

Randy Travis Wins Three Trophies

for country music awards, was vot-
ed entertainer of the year, triumph-
ing over fellow nominees Alabama,
Reba McEntire, Ricky Skaggs, and
George Strait.

‘I'll do everything
| can to expand on
country music’

Playing off his bad-boy image,
Williams assured the academy that
voting for him was the right choice.
“I’m as gentle as a lamb and sweet
as sugar. You don’t have to be
afraid of me.” Referring to the in-
fluence his father had on populariz-
ing country music, he added, “I will
do everything I can to broaden and

expand this thing called country
musie.”

MCA’s McEntire won the top fe-
male vocalist and top country video
prizes, the latter for “Whoever’s In
New England.” The Judds, RCA’s
platinum-selling team, took the top
vocal duet honors. They also co-
hosted the show with actor Patrick
Duffy.

Warners’ the Forester Sisters
carried away the top vocal group
trophy. “On The Other Hand” was
named song of the year. (Travis’
performance of the song netted sin-
gle-of-the-year honors.) Holly Dunn
won as top new female voealist, fol-
lowing the path of MTM Records la-
bel-mate Judy Rodman, who won in
that category last year.

The award for top new male vo-

(Continued on page 36)

‘Real Country’ In The Heart Of Los Angeles
Calif.’s Scene '87 Is A Rousing Success

COUNTRY MUSIC’S resurgence as an important fam-
ily-oriented entertainment form was dramatically dis-
played when some 100,000 fans attended Country Scene
’87, held April 4-5 at Hansen Dam Park. The city of Los
Angeles, The Los Angeles Street Scene Committee, ra-
dio stations KZLA-FM and KLAC-AM, and Sylvia Cun-
liffe, Los Angeles’ general services director, produced
and promoted the free event, which featured several of
the top names in country music.

Despite the huge crowd, the event was free of the

crowd. Question answered.

The success of Los Angeles Country Scene ’87 should
pave the way toward making this an annual event, and
other cities would do well to consider emulating the
methods used to make this extravaganza work.

Congratulations to Sylvia Cunliffe, the city of Los An-
geles, the Country Scene Committee, and KZLA and
KLAC for successfully staging the most impressive
country music event thus far in 1987.

NEWSNOTES: Country

music festival in down-
town L.A. last fall, during
which one person was
killed and 50 were injured.
And it was free of the
drug arrests and loitering
complaints that accompa-
nied a Beach Scene festi-
val last summer. It was
your typical country
crowd—laid-back, appre-
ciative, and applauding.

Five stages, with several often operating simulta-
neously, showcased a wide range of country acts, from
Southern California performers to such national stars as
John Schneider and Randy Travis.

“It will be real country,” Cunliffe predicted in an earli-
er Billboard interview, and she was on the mark. Coun-
try was evident in many facets—square-dancing, a chili
cook-off, an animal-petting exhibit for the kids, and
more horses than you could find on a back lot at Univer-
sal City Movie Studios.

Though the sun-drenched temperature was in the low
70s, nippy by some Southern California standards, pre-
dicted rainfall never materialized; the setting, in the roll-
ing California hills north of Los Angeles, was beautiful
and serene. As usual, L.A. can be counted on to add
some unusual overtones to what it considers country:
Along with hot dog and pizza stands were booths offer-
ing teriyaki. Corn dogs and Coors was the gourmet meal
of Country Scene '87.

The importance of the event was underscored by the
on-stage appearance of Los Angeles Mayor Tom Brad-
ley, nattily attired in cowboy clothing, to honor Charley
Pride for his work against drug abuse.

The event garnered wide publicity, both locally and
nationally. Cable News Network called Country Scene
“a celebration of the down-home side of the big city,”
and that’s exactly what it was. Between songs,
Schneider asked the audience, “Do we have any country
boys out there?” A resounding roar came back from the

kind of violence that
marred a Street Scene
Nashville

by Gerry Wood

videoclips have sometimes
come in two parts, as with
Emmylou Harris’ early
“Mr. Sandman”/“I Don’t
Have To Crawl!” pair. But
Michael Martin Mur-
phey appears to be the
first country singer with a
three-part video oeuvre.
“Long Line Of Love,” the
first video from Mur-
phey’s new “Americana”
album, completes the trilogy begun with his “Disen-
chanted” and “What She Wants” clips. All three videos
deal with U.S. family life in the '80s. “ ‘Americana’ is the
most emotional album I've ever done,” says Murphey.
“The theme reflects the tension between people, the art
of family, of holding relationships together, and uncon-
ditional love.” The “Long Line Of Love” clip is due on
programmers’ desks this week.

The Forester Sisters, meanwhile, are celebrating a
video coup of their own. Their only clip, “I Fell In Love
Again Last Night,” will be included in a compilation of
love-song videos of Warner Bros.’ country acts. The
home video is due in mid-May and will sell for $19.98.

Atlantic/ America starlet Vicki Rae Von, whose first
single, “Not Tonight, I've Got A Heartache,” climbs to a
bulleted No. 77 this week, will be heard on the May 1
episode of NBC’'s “Stingray” series. Von sings “Say
When,” written by Mike Post. When not recording sin-
gles or television songs, Von tours with Mickey Gilley.

SIGNINGS: Moe Bandy to a co-publishing agreement
with the Dick James Organization’s Dejamus and Nash-
lon wings. The agreement establishes two new publish-
ing companies, which will be owned by Bandy and will
employ staff writers ... Ed Bruce to an exclusive book-
ing deal with Top Billing ... Sparrow recording artist
Steve Camp to an exclusive booking agreement with
Charles Dorris and Associates ... Tommy Greer to a
songwriter’s contract with the Word Music Group.

NASHVILLE ASCAP will
launch its seventh country song-
writer workshop April 28 in the so-
ciety’s Nashville offices. Song-
writer Mike Reid will lead the
workshop, part of an ongoing se-
ries sponsored by ASCAP. The
sessions feature panels with coun-
try composers, lyricists, produc-
ers, publishers, performers, and
arrangers.

Reid, a former Cincinnati Ben-
gals professional football player
who retired from the game to pur-
sue a songwriting/performing ca-
reer, was ASCAP’s 1985 songwrit-
er of the year and co-wrote
ASCAP’s 1986 country song of the
year, “Lost In The Fifties (In The
Still Of The Night),” with Troy
Seals and Fred Parris. His catalog

ASCAP To Teach Songwriting
Course Features Industryite Input

includes the Ronnie Milsap singles
“Stranger In My House’’ and
“Still Losing You” as well as cuts
by Barbara Mandrell, Lee Green-
wood, and Sylvia.

The workshop, meeting on six
consecutive Tuesday nights from
7-9 p.m., has no registration fee
and is open to the general public.
Those interested in applying for
the workshop, limited to 40 partici-
pants, should send a résumé and a
cassette tape with two original
songs marked with name, address,
and telephone number to: ASCAP
Country Workshop, 2 Musie
Square W., Nashville, Tenn. 37203.
Deadline for entries is Friday (17).
Responses will take 10 days.

DEBBIE HOLLEY
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HOT COUNTRY SINGLES ACTION

RADIO MOST ADDED

NEW TOTAL
137 REPORTERS ADDS ON
BAILLIE & THE BOYS OHHEART Rca 44 44
RICKY VAN SHELDON CRIME OF PASSION smi 42 44
DWIGHT YOAKAM LITTLE SISTER RePRISE 37 100
S-K-O AMERICAN ME ™™ 33 34
JOHN SCHNEIDER LOVE YOU AIN'T SEEN THE LAST OF ME  mca 23 102

Radio Most Added is a weekly national compilation of the five records most added to the playlists
of the radio stations reporting to Billboard. Retail Breakouts is a weekly national indicator of
those records with significant future sates potential based on initial market reaction at the retail-
ers and one-stops reporting to Billboard. The full panel of reporters is published periodically as
changes are made, or is available by sending a self-addressed stamped envelope to: Billboard
Chart Dept., 1515 Broadway, New York, N.Y. 10036.

RETAIL BREAKOUTS

NUMBER
42 REPORTERS REPORTING
CONWAY TWITTY JULIA mca 8
ASLEEP AT THE WHEEL WAY DOWN TEXAS WAY epic 7
DAN SEALS | WILL BE THERE EeMi-AMERICA 6
DWIGHT YOAKAM LITTLE SISTER waRNER BROS. 5
NITTY GRITTY DIRT BAND BABY'S GOT AHOLD ONME ws 5)

publisher.

@© Copyright 1987 by Billboard Pubilications, Inc. No part of this pul;lica(ion may be repro-
duced, stored in any retrieval system, or transmitted, in any form or by any means, electronic,
mechanical, photocopying, recording, or otherwise, without the prior written permission of the
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Judds Pal-tay Palladium. Caught socializing at a cocktail reception celebrating the Judds’ premiere at the London
Palladium are, front row from left, Bob Kaminsky, Kaminsky & Co.; Naomi Judd; Judi Pofsky, senior vice president of
television for the Jim Halsey Co.; Wynonna Judd; Joe Galante, executive vice president and general manager of RCA
Records, Nashville. Back row from left are Ken Stilts, the Judds’ manager, and Will Byrd, Kaminsky & Co.

RCA Records Says Reduced-Cut Albums
Will Yield A Greater Number Of Singles

BY EDWARD MORRIS

NASHVILLE RCA Records’ deci-
sion to trim its albums from the
standard 10 cuts to nine (Billboard,
April 4) may turn out to be less dam-
aging to songwriters and publishers
than it first seemed to be. A source
at RCA says that most of the label’s
albums will yield four singles in-
stead of the average two or three
now being pulled from country LPs.

This means that what writers and
publishers lose in mechanical in-
come from the reduced cuts may be
made up for in increased perfor-
mance income from the extra sin-
gles.

A survey of recent and current
RCA albums substantiates the
claim of more singles. Among the
LPs that have had four singles are
those by the Judds, Pake McEntire,
Ronnie Milsap, and Vince Gill. Keith
Whitley and Juice Newton’s current
albums have each produced five sin-
gles.

A poll of the other major labels in-
dicates that RCA is maintaining the
highest singles average.

Terry Choate, Capitol/EMI
America director of a&r for the na-
tional division, reports, “We're still
averaging three singles.” The exec-
utive indicates that there are four
from Tanya Tucker’s current al-
bum. Because Don Williams has cut
back on touring and recording, the
label wants to extend the life of his
album by releasing five singles, ac-
cording to Choate.

Steve Buckingham, director of
a&r at Columbia/Epic, says, “Our
guideline is to get three singles
from each album.” He notes, how-
ever, that the eight-cut album from
Sweethearts Of The Rodeo has had
four singles and that there will be
an equal number from the 10-cut
project of newcomer Ricky Van
Shelton.

At Warner Bros., the average is

also three per album, according to
Nick Hunter, senior vice president
of sales and promotion. He also
points out that the number can vary
greatly, noting that only one single
came from the most recent Forester
Sisters album while four were
pulled from Randy Travis’ debut.
MCA Records reports releasing
two to four singles per album.
Frank Leffel, national country pro-
motion director at Mercury, says,
““We would hate to get less than
three an album.” Leffel estimates
the label average is “‘three or four.”
While publishers lament the re-
duction in album cuts by RCA, they
do applaud the enhanced prospects
for singles. Henry Hurt, VP and
general manager of Chappell Inter-
song, says, ‘‘In my opinion, the mile-
age that you get out of a song as a

copyright is from the single. Album
cuts are important for mechanical
income, but the performance in-
come that you get out of singles is
what’s real important.”

Hurt explains that Chappell does
not cross-collateralize its writers’
advances against their performance
income, however, and still relies on
mechanicals to recoup these ex-
penses. He says, ‘I would think
[RCA’s cutback] would be more
drastic if they weren’t going toward
more singles.”

Welk Music national division
manager Bob Kirsch says, “Obvi-
ously this reduction is not some-
thing publishers are jumping up and
down in great glee over, but I cer-
tainly understand the record label’s
point of view.”

NASHVILLE Producer and mu-
sician Pete Drake will be the recip-
ient of this year’s Nashville Enter-
tainment Assn.s Master Award.
The NEA will present the honor at
a cocktail party and dinner at the
Vanderbilt Plaza Hotel here May
7.

Long regarded as one of the top
steel guitarists, Drake has worked
on 118 gold and platinum albums.
He has played on sessions for art-
ists as varied as Peter Frampton,
George Jones, Charlie Rich, Bob
Dylan, Kenny Rogers, Tammy
Wynette, and George Harrison.

Drake also performed on the
soundtracks of several Elvis Pres-
ley movies.

As a producer, Drake’s credits

Considered A Top Steel Guitarist

NEA To Honor Pete Drake

include albums for B.J. Thomas,
Ringo Starr, Ernest Tubb, Bobby
Vinton, Leon Russell, Tommy
James, and the Oak Ridge Boys.

In his music publishing capaci-
ty, Drake discovered and groomed
such songwriters as David Allen
Coe, Linda Hargrove, the Ken-
dalls, Dottie West, Sonny Throck-
morton, Ed Bruce, Pam Rose,
Mary Ann Kennedy, and Larry
Kingston.

Tickets for the tribute are $100
each for reserved seating at tables
of 10. Reservations can be made at
615-321-5662.

Previous Master Award recipi-
ents are Grady Martin, the Jordan-
aires, and Billy Sherrill.
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49 | 62 3 géw.'ﬁgu% E DOE\LII?O (PKENNERLEY) ARTS (())LUMBIA 38- 07022 8 75 n 5 RCROWELL.B.TJONES (J.HIATT) COLUMBIA 3806584
' ) ONLY WANTED YOU & MARIE OSMOND
@ 51 | 58 4 &‘EIRSlJ%uFLIg.[‘))(YAEFQEEOR’}AEOOlE?KE) TANYC&J%%(GE:E 87 | 74 1 72 | 17 | ewortey (smg}zo, GARVIN, JONES) CAPITOL/CURB 5663/CAPITOL
4 48 6 MANDOLIN RAIN @ BRUCE HORNSBY & THE RANGE 88 85 81 13 AT THIS MOMENT & BILLY VERA & THE BEATERS
B.HORNSBY E.SCHE INER (B.R. HORNSBY, JHORNSBY) RCA 5087-7 J.BAXTER (B.VERA) RHINO 74403
55 2 LITTLE SISTER DWIGHT YOAKAM 89 86 85 23 RIGHT HAND MAN EDDY RAVEN
- P.ANDERSON (D.POMUS, M.SHUMAN) REPRISE 7-28432/WARNER BROS. D.GANT,E.RAVEN (G SCRUGGS) RCA 5032-7
52 70 3 LOVE YOU AIN'T SEEN THE LAST OF ME JOHN SCHNEIDER 90 76 73 21 MIDNIGHT GIRL/SUNSET TOWN @ SWEETHEARTS OF THE RODEO
JBOWEN.J SCHNEIDER (K.FRANCESCHI) MCA 53069 S.BUCKINGHAM (D.SCHLITZ) COLUMBIA 38-06525
54 67 3 THAT WAS A CLOSE ONE EARL THOMAS CONLEY 91 77 64 6 I'D RATHER BE CRAZY DANA MCVICKER
N.LARKIN,E T.CONLEY (R.BYRNE) RCA 5129.7 1. STROUD.M.HUMPHRIES (8.BRADDOCK) EMI-AMERICA 837 1 /CAPITOL
45 51 7 COLORADO MOON & TIM MALCHAK 92 81 79 7 THERE AIN'T NO BINDS & THE WHITES
JRUTENSCHROER, T.MALCHAK (TMALCHAK) ALPINE 006 LBUTLER (B.NELSON) MCA/CURB 53038/MCA
@ 46 53 5 DON'T LET GO OF MY HEART SOUTHERN PACIFIC 93 91 89 18 WILD-EYED DREAM RICKY VAN SHELTON
SOUTHERN PACIFIC,J.E.NORMAN (K HOWELL, H.MASLIN) WARNER BROS. 7-28408 S.BUCKINGHAM (A RHODY) COLUMBIA 38-06542
4 50 6 HONKY TONK CRAZY GENE WATSON 9 84 75 5 WEEKEND COWBOYS MARTY HAGGARD
8.SHERRILL (H.HOWARD, R.PETERSON) EPIC 34-06987 B.STRANGE (M.CARROLL) MTM 72085/CAPITOL
45 2% 27 9 HEART VS, HEART PAKE MCENTIRE % 78 68 6 | DON'T WANT TO SET THE WORLD ON FIRE SUZY BOGGUSS
M.WRIGHT (D.HENRY, M.PARKER) RCA 5092-7 B.MEVIS (BENJAMIN, MARCUS, SEILER, DURHAM) CAPITOL 5669
54 5 HEART OF GOLD WILLIE NELSON % 87 61 6 TURN THE MUSIC ON 0.B. MCCLINTON
50 C.MOMAN (N.YOUNG) COLUMBIA 38-07007 ADIMARTINO (0.B.MCCUINTON) EPIC 34-6682
P STEV ATLIN BROTHERS
4 26 5 17 ge&u'ﬂ&uT;AoTJrr)' E MOON ¢ LARRY, E, RUDY.THE G COLUMBIA 38-06592 97 9 | 94 15 !YQ%‘[?D?FELLEQ’;%CCANN) K'TﬁzcoASslﬁgg
L TO | STEVE WARINER CRYS
8 29 14 17 ?I%év%N.J.BOvVE’: (?JER%IS. 0.COOK) MCA 53006 98 95 93 2 Jsgﬁélrﬁn{c‘[&g yBER#TEEﬁ)RT WARNER JR%!S- 7G-l2\z-3Y5L1%
ROWN FO! MICKEY GILLEY NANCI GRIFFITH
58 76 3 rfvv,[%oﬁ,m%uzv (A.ROE&NOLDS. K.S.TAYLOR) EPIC 34-07009 99 88 86 14 'T-QR'éﬁNSJ é;!?;;s‘ﬂ\(lﬁgzgw%a FKOLLER) MCA 53008
MONTANA & THE LONG SHOTS
50 53 59 5 EV%AR%EYV (BML.('EJLERK. T.DUBOIS) BILLY & WARNER BROGS 7-28426 100 92 91 5 !J(!IQSKOE Iro%\?r:‘ (A:\.L'gﬁvEm) KATHYNEDDZGZ%

Q Products with the greatest airplay this week. @ Videoclip availability. e Recording Industry Assn. Of America (RIAA) certification for sales of 1 million units. & RIAA certification for sales of 2 million units.
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FOR WEEK ENDING APRIL 18, 1987

Bi

lboard. Hot Country Singles SALES & AIRPLAY.

A ranking of the top 30 country singles by sales and airplay, respectively, with reference to each title’'s composite position on the main Hot Country Singles chart.

COUNTRY SINGLES

BY LABEL

A ranking of distributing labels
by the number of tities they have
on the Hot Country Singles chart.

NO. OF TITLES
ON CHART

LABEL

MCA (12) 17
MCA/Curb (5)

CAPITOL (4) 16
MTM (5)
EMi-America (4)
Capitol/Curb (2)
16th Avenue (1)
RCA (15) 16
RCA/Curb (1)
WARNER BROS. (11) 13
Reprise (1)
Warner/Curb (1)
COLUMBIA 12
EPIC 9

POLYGRAM 5
Mercury (4)
Compieat (1)

ATLANTIC
Atlantic/America (3)

ALPINE

BGM

BERMUDA DUNES
DOOR KNOB

NSD

PEGASUS
PREMIER ONE
RHINO

TN.T.
Killer (1)

w

L e e e I e I

> >
e | SALES gé . AIRPLAY gé
Iy g\; TITLE ARTIST gé’ 2=l g; TITLE ARTIST %§
1 4 DON'T GO TO STRANGERS T GRAHAM BROWN 3 1 2 KIDS OF THE BABY BOOM THE BELLAMY BROTHERS 1
2 2 THE RIGHT LEFT HAND GEORGE JONES 27 2 3 ROSE IN PARADISE WAYLON JENNINGS 2
3 3 "YOU'VE GOT” THE TOUCH ALABAMA 10 3 5 DON'T GO TO STRANGERS T GRAHAM BROWN 3
4 6 THE BED YOU MADE FOR ME HIGHWAY 101 13 4 6 LET THE MUSIC LIFT YOU UP REBA MCENTIRE 4
5 9 YOU'RE THE POWER KATHY MATTEA 9 5 8 THE MOON IS STILL OVER HER SHOULDER MICHAEL JOHNSON 5
6 11 DON'T BE CRUEL THE JUDDS 23 6 9 A FACE IN THE CROWD MICHAEL MARTIN MURPHY AND HOLLY DUNN 6
7 7 KIDS OF THE BABY BOOM THE BELLAMY BROTHERS 1 7 11 TO KNOW HIM IS TO LOVE HIM PARTON, RONSTADT, HARRIS 7
8 8 OLD BRIDGES BURN SLOW BILLY JOE ROYAL 19 8 12 CAN'T STOP MY HEART FROM LOVING YOU THE O'KANES 8
9 13 TO KNOW HIM IS TO LOVE HIM PARTON, RONSTADT, HARRIS 7 9 13 YOU'RE THE POWER KATHY MATTEA 9
10 10 TALKIN' TO THE MOON LARRY, STEVE, RUDY:THE GATLIN BROTHERS 47 10 1 "YOU'VE GOT" THE TOUCH ALABAMA 10
11 15 LET THE MUSIC LIFT YOU UP REBA MCENTIRE 4 1 16 IT TAKES A LITTLE RAIN THE OAK RIDGE BOYS 11
12 1 OCEAN FRONT PROPERTY GEORGE STRAIT 20 12 15 SENORITA DON WILLIAMS 12
13 17 CAN'T STOP MY HEART FROM LOVING YOU THE O'KANES 8 13 4 THE BED YOU MADE FOR ME HIGHWAY 101 13
14 12 ROSE IN PARADISE WAYLON JENNINGS 2 14 18 GOODBYE'S ALL WE'VE GOT LEFT STEVE EARLE 14
15 18 A FACE IN THE CROWD MICHAEL MARTIN MURPHY AND HOLLY DUNN 6 15 19 GIRLS RIDE HORSES T0OO JUDY RODMAN 15
15 14 TWENTY YEARS AGO KENNY ROGERS 35 16 20 JULIA CONWAY TWITTY 16
17 19 SENORITA DON WILLIAMS 12 17 22 DOMESTIC LIFE JOHN CONLEE 17
18 24 THE MOON IS STILL OVER HER SHOULDER MICHAEL JOHNSON 5 18 23 | WILL BE THERE DAN SEALS 18
19 20 GIRLS RIDE HORSES TOO JUDY RODMAN 15 19 21 OLD BRIDGES BURN SLOW BILLY JOE ROYAL 19
20 27 | WILL BE THERE DAN SEALS 18 20 7 OCEAN FRONT PROPERTY GEORGE STRAIT 20
21 26 DOMESTIC LIFE JOHN CONLEE 17 21 24 PLAIN BROWN WRAPPER GARY MORRIS 21
22 22 NEED A LITTLE TIME OFF FOR BAD BEHAVIOR DAVID ALLAN COE 56 2 27 TOO MANY RIVERS THE FORESTER SISTERS 22
23 16 I'LL STILL BE LOVING YOU RESTLESS HEART 57 2 10 DON'T BE CRUEL THE JUDDS 23
24 25 IT TAKES A LITTLE RAIN THE OAK RIDGE BOYS 11 24 28 GOD WiLL LYLE LOVETT 24
25 5 1 ONLY WANTED YOU MARIE OSMOND 87 25 — BABY'S GOT A HOLD ON ME NITTY GRITTY DIRT BAND 25
25 30 WHEN SOMETHING IS GOOD HANK WILLIAMS, JR. 66 2% 30 TIL' 'M TOO OLD TO DIE YOUNG MOE BANDY 26
27 29 WAY DOWN TEXAS WAY ASLEEP AT THE WHEEL 54 27 14 THE RIGHT LEFT HAND GEORGE JONES 27
28 — JULIA CONWAY TWITTY 16 28 — HARD LIVIN' KEITH WHITLEY 28
Ys) 21 | WONDER IF | CARE AS MUCH RICKY SKAGGS 69 29 — YOU'RE MY FIRST LADY T.G. SHEPPARD 29
3 — GOODBYE'S ALL WE'VE GOT LEFT STEVE EARLE 14 30 — DO | HAVE TO SAY GOODBYE LOUISE MANDRELL 30

®Copyright 1987, Biliboard Publications, Inc. No part of this publication may be reproduced, stored in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.

COUNTRY SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

]

78

67

70

2

I

TITLE
(Publisher - Licensing Org.)
Sheet Music Dist.

3935 WEST END AVENUE

(Tom Collins, BMI/Collins Court, ASCAP)

ALMOST PERSUADED

(Al Gallico, BMI)

AMERICAN ME

(A Little More Music , ASCAP/Uncle Artie,
ASCAP/Writers Group, BMI/Bethliehem, BMI/Lawyers
Daughter, BMI)

ARE YOU SATISFIED

(Channel, ASCAP)

AS LONG AS I'VE BEEN LOVING YOU

(Chappell, ASCAP/Biendingwell, ASCAP)

ASHES OF LOVE

(Acuff-Rose, BMI/Opryland, BMI) CPP

AT THIS MOMENT

(WB, ASCAP/Vera-Cruz, ASCAP)

BABY'S GOT A HOLD ON ME
(Warner-Elektra-Asylum, BMI/Mopage, BMI/Warner-
Refuge, ASCAP/Moolagenous, ASCAP)

BABY’S GOT A NEW BABY

(A Little More Music , ASCAP/Sharp Circle,
ASCAP/Uncle Artie, ASCAP)

BACK IN THE SWING OF THINGS AGAIN

(Jjobete, ASCAP/Alcorn, BMI) CPP

THE BED YOU MADE FOR ME

(Warner-Tamerlane, BMI/Sportsman, BMI)

CAN'T STOP MY HEART FROM LOVING YOU

(Cross Keys, ASCAP/Tree, BMI/Kieran Kane, ASCAP)
HL

CHAINS OF GOLD

(Irving, BMI)

COLORADO MOON

(Life Of The Record, ASCAP/Malchak, ASCAP/Caloosa,
ASCAP)

CRAZY BLUE

(Warner-Tamerlane, BMI/Flying Dutchman, BMI/WB,
ASCAP/Tim DuBois, ASCAP)

CRIME OF PASSION

(Rick Hall, ASCAP/Beginner, ASCAP)

DO | HAVE TO SAY GOODBYE

(April, ASCAP/New and Used, ASCAP) CPP/ABP
DO YOU WANNA FALL IN LOVE

(Ensign, BM1)

DOMESTIC LIFE

(MCA, ASCAP/Nashion, BMI) HL

DON'T BE CRUEL

{Elvis Presiey, BMI/Unichappell, BMI) HL

DON'T GO TO STRANGERS

(MCA, ASCAP) HL

DON'T LET GO OF MY HEART

65

49

45

82

75

87

18

69

91

57

(Warner-Refuge, ASCAP/U Do 2, ASCAP/Adushka,
ASCAP)

DON'T TOUCH ME THERE

(Songmedia, BMI/Friday Night, BMI)
EVERYBODY'S CRAZY '‘BOUT MY BABY

(Lodge Hall, ASCAP)

A FACE IN THE CROWD

(AMR, ASCAP/Nashion, BMI)

FOREVER

(Statler Brothers, BMI)

FULL GROWN FOOL

(Aunt Polly's BMI/Pecan Pie, BMI)

GIRLS RIDE HORSES T0O

(Mid-Summer, ASCAP/AMR, ASCAP)

GOD WILL

(Michael H. Goldsen, ASCAP/Lyle Lovett, ASCAP)
GOODBYE'S ALL WE'VE GOT LEFT

(Goldline, ASCAP) HL

HARD LIVIN'

(April/E.P.R., ASCAP/Freeflow, ASCAP/Guy Harmonica,
ASCAP) CPP/ABP

HAVE | GOT SOME BLUES FOR YOU

(Milene, ASCAP/Opryland, BMI) CPP

HEART OF GOLD

(Silver Fiddle, ASCAP)

HEART VS. HEART

(Cross Keys, ASCAP/Shen Hit, BMI) HL

HE'S GOT YOU

(Tree, BMI)

HONKY TONK CRAZY

(Tree, BMI) HL

| CAN'T WIN FOR LOSIN' YOU

(Rick Hall, ASCAP) CPP

| DID

(Sure Fire, BMI)

| DON'T WANT TO SET THE WORLD ON FIRE
(Bennie Benjamin, ASCAP/Chappell, ASCAP/Cherio,
BMI)

| ONLY WANTED YOU

(Tree, BMI/Cross Keys, ASCAP) HL

| TAKE THE CHANCE

{(Acutf-Rose, BMI/Opryland, BMI) CPP

| WILL BE THERE

(Snow Songs, BMI/Michael H. Goldsen, ASCAP/Sweet
Angel, ASCAP)

| WONDER IF | CARE AS MUCH

(Acuff-Rose Opryland, BMI) CPP

'D RATHER BE CRAZY

(Tree, BMI) HL

FLL STILL BE LOVING YOU

3

62

n

55
72

n

(Warner-Tamerlane, BMI/Heart Wheel, BMI/MCA,
ASCAP/Chriswald, ASCAP/Hopi Sound,
ASCAP/Chappell, ASCAP) HL

IN IT AGAIN

(Desert Sands, BMI/Medicine, BMI)

IT TAKES A LITTLE RAIN

(Tom Collins, BMI} CPP

IT'S ONLY OVER FOR YOU

(Lodge Hall, ASCAP/Chappell, ASCAP/RMB, ASCAP)
CPP/HL

JuLiA

(Tree, BMI/Cross Keys, ASCAP) HL

KIDS OF THE BABY BOOM

(Bellamy Bros., ASCAP)

LET THE MUSIC LIFT YOU UP

(Two Sons, ASCAP/Warner-Tamerlane, BMI/WB,
ASCAP)

LITTLE SISTER

(Elvis Presley, BMI/Rightsong, BMI)

LONE STAR STATE OF MIND

(Lucrative, BMI/Bug, BMI/Bait And Beer, ASCAP)
LOVE YOU AIN'T SEEN THE LAST OF ME
(W.B.M., SESAC)

MAN AT THE BACKDOOR

(Rio Grande, BMI)

MANDOLIN RAIN

{Zappo, ASCAP/Bob-A-Lew, ASCAP/Basically Gasp,
ASCAP)

MIDNIGHT GIRL/SUNSET TOWN

(Almo, ASCAP/Don Schiitz, ASCAP) CPP/ALM
MIDNITE ROCK

(Little Bill, BMI/Little Amber, BMI}

THE MOON S STILL OVER HER SHOULDER
(Lawyers Daughter, BMI)

MORNIN' RIDE

(Chappell, ASCAP/Unichappell, BMI} HL

NEED A LITTLE TIME OFF FOR BAD BEHAVIOR
(Window, BMI/Goodlat, BMI/Robin Sparrow, BMI)
cep

THE NIGHT HANK WILLIAMS CAME TO TOWN
(Tree, BMI/0Id Friends, BMI) CPP/HL

NO PLACE LIKE HOME

(Writers Group, BMI/Scarlet Moon, BMI)

NOT TONIGHT F'VE GOT A HEARTACHE

(Rick Mali, ASCAP)

OCEAN FRONT PROPERTY

(Tree, BMI/Larry Butler, BMI/Blackwood, BMI/South
Wing, ASCAP) CPP/ABP/HL

OH HEART

(Colgems-EMI, ASCAP/MCA, ASCAP/Don Schiitz,

21

27

81

12

74

47

41

92

52

35

60

76

ASCAP)

OLD BRIDGES BURN SLOW

(Lowery, BMI) CPP

PLAIN BROWN WRAPPER

(WB Music/Gary Morris, ASCAP/Cross Keys, ASCAP)
HL

RIGHT HAND MAN

(Earthly Delights, BMt)

THE RIGHT LEFT HAND

(Hall-Clement, BMI/Frizzell, BMI/Cavesson, ASCAP)
CPP/HL

THE ROCK AND ROLL OF LOVE

(Jack & Bill, ASCAP/Ranger Bob, ASCAP/Chappell,
ASCAP/Serenity Manor Music) HL

ROSE IN PARADISE

(Blackwood, BMI/April, ASCAP) CPP/ABP
SENORITA

(Almo, ASCAP/Little Nemo/Danny Flowers,
ASCAP/Bughouse, ASCAP) CPP/ALM

SHE LOVES THE JERK

(Lilty Billy, BMi/Bug, BMI)

SMALL TOWN GIRL

(Tree, BMI/Cross Keys, ASCAP) HL
STRAIGHT TO THE HEART

(Irving, BMI/Chappell, ASCAP) CPP/ALM/HL
TAKE THE LONG WAY HOME

(Song Pantry, ASCAP/Believus Or Not,
ASCAP/Warner-Tameriane, BMI)

TALKIN' TO THE MOON

(Larry Gatlin, BMI)

THAT WAS A CLOSE ONE

(Rick Hall, ASCAP)

THERE AIN'T NO BINDS

(T.Garrett/MCA, ASCAP) HL

THEY ONLY COME QUT AT NIGHT

{Rick Hall, ASCAP/Alabama Band, ASCAP)
TIL' 'M TOO OLD TO DIE YOUNG

(Tree, BMI/Cross Keys, ASCAP) HL

TO KNOW HIM IS TO LOVE HIM

(Mother Bertha, BMI)

TOO MANY RIVERS

(Combine, BMI)

TURN THE MUSIC ON

(Chatter Box, ASCAP/Drex Day, ASCAP)
TWENTY YEARS AGO

(Warner House of Music, BMI/WB Gold, ASCAP)
WALK ME IN THE RAIN

(Wherefore, BMI/Lawyers Daughter, BMI}
WALK ON BY

(Lowery, BMI)

97 WALL OF TEARS
(April, ASCAP/Lion Hearted, ASCAP/New and Used,
ASCAP) CPP/ABP
WAY DOWN TEXAS WAY
(House Of Cash, BMI)
WEEKEND COWBOYS
(Crystal Southern, ASCAP/Billy Strange, ASCAP/Uncle
Artie, ASCAP)
WHAT CAN | DO WITH MY HEART
(Oh The Music, BMI)
WHAT'S SO DIFFERENT ABOUT YOU
(John Anderson, BMI/Sweedie, BMI)
WHEN SOMETHING IS GOOD (WHY DOES IT
CHANGE)
(Bocephus, BMI) CPP

93 WILD-EYED DREAM
(Tree, BMP) HL

61 YOU'RE IN LOVE ALONE
(Hot Licks, BMI}

29 YOU'RE MY FIRST LADY
(Beginner, ASCAP)

31 YOU'RE NEVER TOC OLD FOR YOUNG LOVE
(Dejamus, ASCAP/Morgan Active Songs, ASCAP/You
& |, ASCAP) HL

9 YOU'RE THE POWER
(Colgems-EMI, ASCAP)

10 “YOU'VE GOT" THE TOUCH
(Alabama Band, ASCAP)

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

ABP April Blackwood CPP Columbia Pictures
ALM Almo HAN Hansen
B-M Belwin Mills HL Hal Leonard
B-3 Big Three IMM Ivan Mogull
BP Bradley MCA MCA
CHA Chappell PSP Peer Southern
CLM Cherry Lane PLY Plymouth
CPI Cimino WBM Warner Bros.
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ACM AWARDS

(Continued from page 32)

calist went to Warners’ Dwight
Yoakam.

Said a gleeful Carl Perkins in ac-
cepting the academy’s career-
achievement award, “I don’t know
how much a 55-year-old heart can
take, but I've got one about to jump
out of here.” Dick Clark presented
the award to the veteran rocker.

Grand Ole Opry star Minnie Pearl
earned the pioneer award. She used
her acceptance speech for every-
thing from praising Opry founder
George D. Hay to warning women
in the audience to get their cancer
checkups. A survivor of the disease
herself, she recently won the Ameri-

FOR WEEK ENDING APRIL 18, 1987

Billboard.

can Cancer Society’s annual Cour-
age Award.

Other winners announced during
the ceremony were the Crazy Horse
Steak House & Saloon, Santa Ana,
Calif., top country nightclub; KNIX
Phoenix, Ariz., top country music
station; and Chris Taylor, KIXZ
Amarillo, Texas, top country DJ.

Often sluggishly paced and over-
burdened with noncountry acts, this
year’s show was fast-moving and
clearly focused. Among the acts
performing on the show were
Strait, Skaggs, Alabama, Marie Os-
mond, Gary Morris & Crystal Gayle,
the Judds, and McEntire.

“Elizabeth” To Elizabeth. During their tour in Tucson, Ariz., the Statler
Brothers visited with Elizabeth Taylor on the set of “Poker Alice” after singing
their No. 1 single “Elizabeth” for her.

Jimmie Rodgers
Salute May 6

NASHVILLE The third annual
Nashville Salute To Jimmie Rod-
gers will be held at the Bluebird
Cafe here May 6, with shows start-
ing at 7 p.m. and 10 p.m. Singer To-
pall Glaser will host the event.

Among the acts scheduled for the
salute are Razzy Bailey, Justin
Tubb, Marty Stuart, Erik Anderson,
Peter Rowan, John Hartford, Hen-
ry Cory, Billy Ray Reynolds, Steve
Forbert, Bonnie Bramlett, Guy
Clark, and Riders In The Sky.

Proceeds will be donated to the
American Lung Assn.

™
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E Compiled from a national sample of retail store E
= x 2 = and one-stop sales reports. = x S =
55|83 g2, |8
2 1B | 3| ¢ | ARTST TITLE 2| g £ | ¢ | ARTIST TITLE
= 3 ~ z LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)* = 3 o~ = LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)*
% NO.1 * % 43 | 48 [ 12 | SCHUYLER, KNOBLOCH & OVERSTREET MTMST 71058/CaPITOL SKO
@ 4 4 19 RESTLESS HEART Rca 5648 (CD) 1 week at No. One WHEELS 4 | 40 | 32 24 WILLIE NELSON coLumBia FC 39894 (CD) PARTNERS
2 1 3 10 HANK WILLIAMS, JR. wARNER/CURS 1.25538/WARNER BROS. (CD) HANK "LIVE” 56 63 4 JUDY RODMAN MTM 71060/CAPITOL A PLACE CALLED LOVE
3 3 2 10 GEORGE STRAIT mCA 5913 (CD) OCEAN FRONT PROPERTY 42 | 45 38 19 HOLLY DUNN MTM ST 1052/CAPITOL HOLLY DUNN
4 2 1 8 THE JUDDS RCA/CURB 5916-1/RCA (CD) HEART LAND 43 38 40 2 MICHAEL JOHNSON RCa AEL1-9501 WINGS
@ 6 7 4 EMMYLOU HARRIS, DOLLY PARTON, LINDA RONSTADT @ wARNER BROS. 1-25491 TRIO 48 | 49 23 RODNEY CROWELL coLumBiA 40116 (CD) STREET LANGUAGE
6 5 5 24 GEORGE JONES ePC 40413 WINE COLORED ROSES 45 46 53 4 STEVE WARINER mca 5926 IT'S A CRAZY WORLD
7 7 6 43 RANDY TRAVIS A WARNER BROS. 1-25435 (8.98) (CD) STORMS OF LIFE 53 56 3 MICHAEL MARTIN MURPHEY wARNER BROS. 1-25500 AMERICANA
8 | 11| 10 | 53 | DG N oros. 6.95) (CO) GUITARS, CADILLACS, ETC., ETC. 47 | 4 | 39 | 25 | RICKY SKAGGS epcre 40303 (cD) LOVE'S GONNA GET YA
9 9 9 35 SWEETHEARTS OF THE RODEO coLumsia 40406 SWEETHEARTS OF THE RODEO 48 | 47 | 43 n EARL THOMAS CONLEY RcA AHL1.7032 (8.98) (CD) GREATEST HITS
10 12 132 THE O’KANES coLumaia BL 40459 THE O'KANES 49 39 36 26 DAN SEALS EMI-AMERICA PW 17231 (CD) ON THE FRONT LINE
11 8 8 26 REBA MCENTIRE mca 5807 (CD) WHAT AM | GONNA DO ABOUT YOU @ 52 52 12 DONNA FARGO MERCURY 422 830236-1/POLYGRAM WINNERS
12 10 11 26 EARL THOMAS CONLEY RcA 5619-1-R (CD) TOO MANY TIMES 51 42 35 | 45 GEORGE STRAIT @ mca 5750 (8.98) (CD) #7
13 14 14 26 ALABAMA A RCA 5649-1.R (CD) THE TOUCH 52 | 50 46 38 EXILE EPrC FE 40401 (CD) GREATEST HITS
15 16 23 LARRY GATLIN AND THE GATLIN BROTHERS coLumsia 40431 PARTNERS 53 54 57 | 108 | GEORGE STRAIT A MCA 5567 (8.98) (CD) GEORGE STRAIT'S GREATEST HITS
@ 16 17 28 LYLE LOVETT mca/CURB 5748/MCA LYLE LOVETT 4 | 49 50 40 KEITH WHITLEY RCA CPL1-7043 (8.98) (CD) LA. TOMIAMI
16 17 15 50 STEVE EARLE mCA 5713 (8.98) (CD) GUITAR TOWN 55 55 70 | 30 MARIE OSMOND CAPITOL/CURB ST-12516/CAPITOL (CD) | ONLY WANTED YOU
17 13 12 26 SAWYER BROWN CAPITOL/CURB ST-12517/CAPITOL (CD) OUT GOIN' CATTIN' @ 68 | — 2 K. D. LANG & THE RECLINES SiRe 1-25441 (CD) ANGEL WITH A LARIAT
18| 18 | 18 | 22 KATHY MATTEA MERCURY 830 405-1/POLYGRAM (CD) WALK THE WAY THE WIND BLOWS 57 | 60 [ 61 | 126 | THE JUDDS A RCA/CURB AHL1-5319/RCA (8.98) (CD) WHY NOT ME
19 [ 19 | 20 | 13 | EDDY RAVENrRcAS5728-1R RIGHT HAND MAN NEW) 1 DAVID ALLAN COE coLumsia 40571 AMATTER OF LIFE ... AND DEATH
20 | 20 [ 21 | 9 | WAYLON JENNINGS mcas911 (D) HANGIN' TOUGH 59 | 57 | 58 | 25 | THESTATLER BROTHERS @ o RADIO GOSPEL FAVORITES
@ 2 22 7 OAK RIDGE BOYS mca 5945 WHERE THE FAST LANE ENDS 60 | 51 | 47 9 PATTY LOVELESS mca 5915 PATTY LOVELESS
2 |23 19 | 24 JOHN ANDERSON wARNER BROS. 1-25373 COUNTRIFIED 61 66 | 62 | 291 | WILLIE NELSON 42 coLuMBIA KC 237542 (CD) GREATEST HITS
23 2% ;26 | 4 BILLY JOE ROYAL ATLANTIC/AMERICA 90508 LOOKING AHEAD 62 | 62 71 | 467 | WILLIE NELSON 43 COLUMBIA FC 35305 (CD) STARDUST
24 24 24 19 KENNY ROGERS Rrca 5633 (CD) THEY DON'T MAKE THEM LIKE THEY USED TO @ 12 60 | 127 HANK WILLIAMS, JR. A wARNER/CURB 60193/WARNER BROS. (CD) GREATEST HITS, VOLUME |
2% |26 |27 43 T GRAHAM BROWN CAPITOL ST 12487 (8.98) I TELL IT LIKE IT USED TO BE 64 59 51 45 NITTY GRITTY DIRT BAND waRNER BROS. 1-25382 (8.98) TWENTY YEARS OF DIRT
30125 | 14 THE JUDDS A RCA/CURB AHL1-7042/RCA (8.98) (CD) ROCKIN' WITH THE RHYTHM 65 | 64 69 17 PATSY CLINE @ mca 12 (8.98) GREATEST HITS
27|27 28 9 NANCI GRIFFITH mca 5927 (CD) LONE STAR STATE OF MIND 66 [ 58 | 55 4 0.B. MCCLINTON EPIC 40674 THE ONLY ONE
28 | 28 [ 29 [ 30 | GARY MORRIS waRNERBROS. 1-25438 PLAIN BROWN WRAPPER 67 | 63 | 59 [ 33 | CRYSTAL GAYLE waRNER BROS. 1-25405 STRAIGHT TO THE HEART
29| 29 (3|6 RICKY VAN SHELTON cotumeia 40602 WILD EYED DREAM NEW) | 1 | CHARLY MCCLAIN epic 40534 STILL | STAY
30 | 2 [ 23 | 9 | THEBELLAMY BROTHERS MCA/CURB 5721/MCA (CD) COUNTRY RAP 69 | 61 [ 68 | 59 | REBA MCENTIRE ® wmca 5691 (8.98) (CD) WHOEVER'S IN NEW ENGLAND
@ 32 | 34 7 KRIS KRISTOFFERSON MERCURY 830 406-1/POLYGRAM REPOSSESSED 70 [ 65 | 54 7 RAY STEVENS mca 5918 (CD) GREATEST HITS
@ 33 33 45 THE STATLER BROTHERS MERCURY 422-826 782-1 M/POLYGRaM (CD)  FOUR FOR THE SHOW 71 70 74| M SOUTHERN PACIFIC WARNER BROS. 1-25409 (8.98) KILLBILLY HILL
@ 34 45 3 ASLEEP AT THE WHEEL eric 40681 ASLEEP AT THE WHEEL 72 69 72 55 TANYA TUCKER cAPITOL ST-12474 (8.98) GIRLS LIKE ME
@ 351 4 3 JOHN CONLEE coLumsia 40442 AMERICAN FACES 73|73 | 64 54 RONNIE MILSAP RCa AHL1-7194 (8.98) (CD) LOST IN THE FIFTIES TONIGHT
35 3 31 60 ALABAMA. A RCA AHL1.7170 (8.98) (CD) GREATEST HITS 74 RE-ENTRY THE BELLAMY BROTHERS MCA/CURB 5812/MCA (CD) GREATEST HITS, VOL. Il
36 | 37 | 42 | 6 | MOEBANDY mca/curs 5914/Mca YOU HAVEN'T HEARD THE LAST OF ME 75| 74 | — l 7L | A S oo 605, (5.95) (CD) GREATEST HITS, VOLUME Ii
GD| #1 | 0| 7 | THEWHITES mca/curs 5820/MCcA AIN'T NO BINDS () Albums with the greatest sales gains this week. (CD) Compact disk available. « Recording Industry Assn. Of America (RIAA)
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Tower Plans 5 More Store Openings I-'ar

BY GEOFF MAYFIELD

NEW YORK Tower Records’
much-delayed Philadelphia store is
finally open, but the chain is not
standing pat. President Russ Solo-
mon says at least five more units
should be in business by the end of
1987.

The Philadelphia unit did not open
until early March, although it was
originally slated to open last sum-
mer (Billboard, Feb. 8, 1986). Now,
with that project out of the way, the
chain plans to roll out two stores
near Seattle—one in Bellevue and
another in Federal Way—within the
next three months. Also on the
drawing board for this year, says
Solomon, is a first unit in New Or-

leans, a second store in the Wash-
ington, D.C., market, and the open-
ing of its large Boston outlet,
which, like the Philadelphia unit,
was scheduled to bow last year.

Missing from this year’s expan-
sion, however, are two markets that
Tower’s boss has long coveted: Chi-
cago and Nashville. Solomon, cur-
rent president of the National Assn.
of Recording Merchandisers, has a
reputation for taking particular
pride in selecting the proper sites
for his chain, and he has yet to find
what he is looking for in those tar-
get cities.

Solomon blames the delay of the
Philadelphia and Boston stores,
which both represent market de-
buts for the chain, to construction

snags. “We're bound by the remod-
eling people,” he says. Tower began
paying rent on the Philadelphia
store, located on South Street at 6th
Street, during the latter part of
1986.

Those frustrations aside, early re-
sults show the store was worth the
wait, according to Solomon. “I've
got a strong feeling it’s going to be
a hell of a store,” he says, adding
that first-month sales exceeded ex-
pectations.

Tower’s full-catalog approach, in
what is now the city’s largest record
store, has been a key to the store’s
early success, says Solomon. “It's
the same old story that we've seen
before. In these big cities, there’s a

(Continued on page 39)
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KING KAROL: Some might call him the patriarch of
Gotham record retailing. At 72, Ben Karol has been
selling records for 38 years. He has two King Karol
stores now: one on Third Avenue and another at Times
Square (just across the street from Billboard head-
quarters). “It’s so easy now to make money selling
records,” says Karol, who believes the intense price-
slashing days in Manhattan may have largely passed.
“They were churning money—getting 60, 90, 120
days, and then, after all that, returning [albums] for
credit and then going right back—just churning mon-
ey.” Still an active golfer, Karol admits his enthusi-
asm is “like I were 49,” which was his age when he
started what became, at one point, a seven-store
chain. “We’re looking to open two, three more stores
this year,” Karol says. Both current stores are com-
bos, but Karol subleases the. video departments. “I'm
still a record man,” he says. “I get excited thinking
about what’s next, what'’s coming out that everyone
will be asking for.”

NIO RETREAT AT CAMELOT: Isolated shutterings
of video rental departments at various Camelot Music
stores have fueled rumors of a possible retreat. At the
same time, the 28-state, mall-oriented web has elimi-
nated its standard $5 membership, switching to a free-
bie but still retaining a deluxe club (Retail Track,
March 21). If anything, though, Camelot is moving
more aggressively into rental, says Larry Mundorf,
senior vice president. Camelot has closed certain video
departments, says Mundorf, “where they were not
profitable, according to our ongoing ability to analyze
performance. There’s a combination of factors: Some-
times an area is too competitive, and sometimes we
made a bad choice [in adding video]. Our number [of
video units] has been fairly stable the past year, right
now 83 [of 190] stores. There are refinements con-
stantly, but no major game-plan change.”

Ak MOVIE IN THE HAND is a movie more likely to
go out the door, Camelot has found, after tests in six
units trying both Sensormatic and Knogo systems.
“We like both, but went with Sensormatie,” reports
Mundorf. Security is a priority for the web, as more
and more stores adopt a Wherehouse-type video setup
that places live product, rather than empty boxes, on
shelves. The Sensormatic system allows the alarm-
triggering tag to be removed at the cash wrap point.
“There’s no deactivating and reactivating,” Mundorf
says, and its technology is better suited for the wide
mall-front entrances at many Camelot units. Also
wired are compact disks, cassettes, and sale video.

THOSE OTHER MUSIC STORES: Word is out that
30,000 retailers, a record number, may descend upon
Chicago for the National Assn. of Music Merchants
International Music & Sound Expo June 27-30 ... Fu-
eling a mass market in popularly priced musical in-
struments are portable electronic keyboards, avail-
able for as little as $100. In many cases, they “have
features formerly only in higher-price instruments,”
says NAMM’s Elizabeth Scott.

TOWER OF POWER: Tower Records in San Francis-
co is into remotes these days, according to Ken Saka-
lov, a regional manager based at the downtown store.
A classical compact disk promotion with KKHI-FM
was just concluded there, he adds. Another major re-
cent event was a live hookup with Tower's Piccadilly
Circus store in London via KMEL-FM. The three-hour
live airing, linking the U.K. with California for four
days, featured the station’s morning Zoo crew. In or-
der to hit their usual Baghdad By The Bay morning
audience, the zany zookeepers had to go on “the night
before,” or 2-5 p.m., in the Piccadilly Tower unit. “We
had a lot of calls,” says Katie Eyerly, KMEL promo-
tion director ... A Tower CD blowout featured actor
Edgar Weinstock, who has portrayed Beethoven for
10 years in record store promotions. “But this was
only his second time as Bach,” says KKHI-FM promo-
tion director Chris Bliss. The remote featured reps
from five CD player vendors—Denon, JVC, Sony,
Pioneer, and Technics—and free CD albums every
five minutes.

TORRID TEMPO: Tempo Records & Tapes in Los
Angeles is on the move. Tempo, now with 10 stores,
has just assumed operation of three Best Records out-
lets, says Steve Kall, vice president at parent Pacific
Coast One-Stop Inc. The chain also has a Record
Trader store, five combo units under the Tempo ban-
ner, and the well-known Nickelodeon in Century City.
With Best, the chain now extends from the north San
Fernando Valley clear down to Newport Beach. For-
merly operated by Jim Lindgren, Best has a record
store, a compact disk store nearby in a Cerritos shop-
ping center, and a unit in Fashion Island. Kall de-
scribes a family dynasty going back to 1969: His fa-
ther, Jack Kall, is president, and his mother, Trudy,
and a sister, Karen, are involved.

VINYL VIEW: Despite rumblings from one-stops
about RCA—and now Capitoel—looking more critical-
ly at vinyl-pressing projections, there is little outright
alarm. At Vinyl Vendors, Kalamazoo, Mich., partner
Jeffrey Boyd says vinyl fill remains steady. “What
we're watching is that album with the third single re-
leased. The Lionel Richie [“Dancing On The Ceiling”]
is a perfect example. That’s become marginal with
us—and that’s where any vinyl shortage would

(Continued on page 39)
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Like other large Tower Records stores, the chain's Philadelphia store was
designed by New York architects Butirick White & Burtis. Concepts used in this
store wete first drawn for the web’s landmark store in downtown Manhattan and
have since been applied to 11 other Tower outlets.

New York’s Largest
Most Complete
Audio/Video Wholesaler |

Big Apple 15 Audio, Video, Computers,
Blank Tapes, Accessories, Telephones,
and more. Bverything in the world of
consumer electronics. Service oriented,
we offer convenient toll free ordering, 8
knowledgeable salespersons, extensive
customer service, monthly and weekly
spedials, plus the lowest prices in town!

Feet " 1-800-221-3191

In New York State Call:
(212) 233-0747

BIG APPLE ENTERTAINMENT

15 Park Row, NY, NY 10038
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Discit-the mterlocking
super box from LIFT-
protects your valuable
Compact Discs and
guarantees neat and
clearly arranged storage.

LIFT Discplay Inc.

7216 Bergenline Avenue

North Bergen, NJ 07047

(201) 662-8503, 662-8504 11,

Canada: (116) 856-5438 ?:.-1.;.-
3

YOUNG

DPDISCIT

SHELF TALKER

CASSETTE DIVIDERS

Pre-Printed,
Custom Printed
or Blank

2201 Lockheed Way
Carson City, NV 89701

CD Jewel BQes

CD packaging
from Filam for
1.2,30r4
discs. Available
from stock:
Ilsemann

compatible.

-|-I Filam
el National Plastics

13984 S. Orange Ave, 1200 N. Street
Paramount, CA 90723 Suite 504

(213) 630-2500 Lincoln, NE 68508
FAX: (213) 408-0712 (402) 435-5005
TLX: 75106 FNPIUD FAX: (402) 435-4722
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