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Grew Celebrates
Victory, But The
War Gontinues

E BY JOHN LANNERT

FORT LAUDERDALE, Fla.—
Three members of Miami rap act 2
Live Crew were acquitted of ob-
scenity charges here Oct. 20, but
the nationwide debate over music
censorship—and the right of free
speech—continues.

Upon hearing the verdict, Crew
leader Luther Campbell sprang
from his chair and hugged one of
the group’s defense attorneys,
Bruce Rogow. Campbell, along
with Crew members Cris Wong-
won and Mark Ross, each faced
up to one year in prison and a
$1,000 fine had they been convict-
ed.

The rappers were arrested by
undercover Broward County dep-
uties on June 10, shortly after an
adults-only show at a Hollywood,

(Continued on page 90)
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Time Warner To Reap Vid Bonanza
Supplier Set To Receive MGM/UA Rights

M BY PAUL SWEETING
and DON JEFFREY

NEW YORK—Time Warner’s home
video division is poised to become the
dominant force in the industry.

If Pathé Communications Corp.’s
proposed buyout of MGM/UA Com-
munications is completed on Oct. 26,
as scheduled, a new $125 million
agreement between Pathé and Time
Warner will give Time Warner world-
wide home video rights to much of
MGM/UA’s future output as well as
the company’s 2,000-title catalog.
(Pathé film productions and the
Pathé/Cannon library would also be
included.)

The addition of MGM/UA Home
Video to the Time Warner fold—
which already includes Warner Home
Video and HBO Video—would give
Warner a market share in excess of
20%. MGM/UA had a 7% share of the
market in 1989 on revenues of $225
million, according to industry ana-
lysts Paul Kagan & Associates.

As part of the deal, Pathé and Time

ADVERTISEMENTS

Warner have agreed to drop all litiga-
tion pending between the two compa-
nies. They had sued each other after
an earlier licensing agreement be-
tween the two collapsed in acrimony.
On Oct. 22, Pathé delivered $967
million in bank checks to MGM/UA
as part of its $1.3 billion takeover of-
fer. Pathé had already paid $353 mil-
lion to MGM/UA and its sharehold-
ers in the form of escrow deposits.
The agreement with Time Warner,
which runs 12!/, years, also includes

worldwide home video rights to 11
current Pathé films, including “Quig-
ley Down Under”” and the much-antic-
ipated “The Russia House,” as well
as five current MGM/UA films, in-
cluding “Rocky V” and the remake of
“The Desperate Hours.”

In announcing the agreement, the
companies characterized the $125 mil-
lion as an “advance,” but did not dis-
close any other financial details.

Time Warner is already one of the

(Continued on page 90)
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Music Biz Expects Happy Holiday, After All

M BY ED CHRISTMAN
and PAUL VERNA

NEW YORK—While music sales re-
main somewhat soft and recession
fears increase, retail chains are plac-
ing stronger than expected orders for
the holiday selling season—at least
for potential hit titles—according to
chain and label sales executives.

METAL (D-74834) now available on CHAMELEON Records,

CDs, and cassettes.

il

FATHER’S DAY ?

FATHER’S DAY, (MCA-10061) The Debut Album From FATHER
MC Features the # 1 Single “TREAT THEM LIKE THEY WANT

TO BE TREATED”—Now On MTV & BET—ANd “I'LL DO 4 U",
On Its Way Up The Charts. Uptown Records * MCA Records.

Overall, industry executives say
they see mixed signals when trying
to determine what the fourth quarter
holds. The buzz phrase “cautiously
optimistic” best reflects the mood of
the industry, they say. That optimism
is fueled by the music industry’s his-
tory of being relatively recession
proof.

Paul Smith, president of CBS Dis-

Voter Campaign
Registering With
Music, Video Groups

B BY CRAIG ROSEN
and MELINDA NEWMAN

LOS ANGELES—Prompted by in-
creasing attacks on artists’ right of
free expression, the major record and
video retail trade groups have joined
the industrywide effort to register
voters in hopes of augmenting their
political influence.

The Video Software Dealers Assn.
recently held its own voter registra-
tion drive in California, while the Na-
tional Assn. of Recording Merchan-
disers has lent its support to the rec-
ord industry-backed Rock The Vote
coalition.

(Continued on page 99)

tribution, is looking forward to a
“good Christmas.” He notes that
CBS enjoyed its biggest month ever
in September and adds that sales in
October, while not matching the pre-
vious month’s record pace, are
strong.

Henry Droz, president of WEA
Corp., says, “We are looking for the
fourth quarter to be the biggest in
[the company’s] history.” Meanwhile,
Russ Bach, CEMA president, says,
“We are approaching [the holidays]

(Continued on page 98)
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“Soul Asylum are God.” —KERRANG!

SOUL ASYLUM AND THE HORSE THEY RODE IN ON

The new album, featuring “Easy Street.”
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Ground-breaking home vided from Warner Reprise

DAVID LYNCH/ANGELO BADALAMENTI

“Industrial Symphony No. 1—The Dream Of The Broken Hearted Featuring Julee Cruise"(3-38179)

FAITH NO MORE

“Live At The Brixton Academy. London — You Fat B+*tards"(3-3s187)

REM.

“Tourfilm"(3-38184]

DIO

“Time Machine”(3.381.8}

MORRISSEY

"Hulmerist”3-38175)

RAMONES

“Lifestyles Of The Ramones”(3.3s178)

MINISTRY

“In Case You Didn't Feel Like Showing Up (Live)"(3.38176)

LAURIE ANDERSON

“Collected Videos"(3-38180)

MILES DAVIS

"Miles In Paris”(3-38186)

DEPECHE MODE

"Strange Too"(3-38181

HANK WILLIAMS, JR., DWIGHT YOAKAM, K.D. LANG AND MORE...

“Tear In My Beer & Other Great Country Videos"(3.38188)

RANDY TRAVIS, FORESTER SISTERS, HIGHWAY 101 AND MORE...

“Real Country”(3.3889)

CARLENE CARTER, HOLLY DUNN AND MORE...

"Completely Countryiz-3s190)




Produced by John Spinks
Additional Production And-Mix-by David Leonard
Management/Kip Krores .
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Waldenhooks To Fire First Shot In ‘The Givil War’

M BY JIM McCULLAUGH

LOS ANGELES—"The Civil War’—
the highest-rated series in the Public
Broadcasting System’s history with
about 40 million viewers seeing at
least part of it—will be offered on vi-
deocassette in November through
Waldenbooks, the country’s largest
bookstore chain.

In addition, Pacific Arts Video,
which recently formed a PBS Home
Video library, is reportedly gearing
up to offer the series through tradi-
tional video retailing distribution
channels, possibly before Christmas.
Executives at Pacific Arts Video
were unavailable for comment at
press time.

Currently, the Ken Burns-pro-

duced series, which runs for 11 hours
on nine cassettes, is being offered to
consumers only through the Time-
Life Video Club. It was not slated for
release to retail for several years, but
according to Dan Markim, VP of new
business for Time-Life Video, “this is
a situation where we wanted to satis-
fy our licenser’s [Burns’] wishes. Be-
cause of the unprecedented demand,
it's being made available on a limited
basis to retail. Direct mail and retail
are not necessarily competitive nor
cannibalistic.”

Markim won’t disclose what kind
of response the series has been get-
ting via direct mail except to say that
it has been a “phenomenon.”

Beth Bornhurst, director of special-
ty merchandise for the Stamford,
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Conn.-based chain of 1,300 stores,
confirms that Waldenbooks is the
first retailer to obtain the video retail
sales rights, adding that the chain,
Time-Life, and Burns were all eager
to get it into the retail marketplace.
“Time-Life felt this was something
that would fit in nicely with our
stores because of the type of custom-
ers we have,” says Bornhurst.
“We've been selling the companion
book ‘The Civil War,” authored by
Geoffrey Ward, and it’s been in our
top 10.” The book retails for $50.
“We're pleased that they recognize

that what they are doing through
their direct mail and continuity pro-
grams doesn’t conflict with the retail
market,” she says. About 1,000 Wal-
denbooks stores carry video, and the
chain has become a major player in
home video sell-through.

Waldenbooks, she says, will be of-
fering a gift set only at a $199.95 tag
for the nine cassettes. No individual
cassettes will be sold.

“We’ll be pushing it through our
‘preferred reader program,’ which of-
fers a 10% reduction, bringing it
down to $179.95. We will be display-

Top Execs To Euro Music Meet

Focus Is East-West Trade, Investment

LONDON—Senior executives from
MTV, Westwood One, and Tower
Records will participate in the Look-
ing East & West conference, Nov. 23-
26 in Budapest, Hungary.

Tower European Operations man-
aging director Ken Sockolov, MTV
Europe managing director Bill
Roedy, and Westwood One Interna-
tional managing director Bill Stoller
are the latest additions to the lineup
of conference panelists.

The event is intended to facilitate
investment and trade between the
music and broadcasting industries of
Western and Eastern Europe. It will
offer panels, seminars, artist show-
cases, and keynote speeches.

The conference is being organized
by Tribute Productions of London;
joint sponsors are Billboard and Mu-
sic & Media magazines.

In addition to Sockolov, Roedy, and
Stoller; other confirmed speakers in-
clude MCA Music International VP
John Brands; Peter Belohlavek, copy-
right manager of Czechoslovakia’s
Supraphon; Andy Marzek, A&R/in-
ternational director of Poland’s Pols-
kie Nagrania; and East German
rights specialist Hendrick Meyer.

Also, Stuart Detmer of Storey
First Distribution, Moscow and Los
Angeles; Leonid Sidelnikov from the
Soviet Union’s Muzyka Publishing;
and Jan Chojnacki, A&R director of
Poland’s Polton Records.

Sessions will cover the record and
music publishing industries, broad-

casting, retail and distribution, copy-
right protection, artist management,
and concert promotion, among other
topics.

Previously announced participants
include IFPI president Sir John Mor-
gan; BMG International senior VP
Arnold Bahlmann; Europe 2 manag-
ing director Martin Brisac; Unique
Broadcasting CEO Simon Cole; talent
manager Bruce Findlay; and promot-
ers Peter Rieger (Germany) and Fran
Tomasi (Italy).

From the East, participants include
Dr. Istvan Szilagyi of Hungary’s Ar-
tisjus rights society; Janos Fenyo of
Hungarian video distributor Vico
Films; Laszlo Hegedus, owner of
Hungary’s first private radio station,
Calypso; and Jeno Bors, former Hun-
garaton managing director and now
head of a U.S./Hungarian joint ven-
ture, Quint Records.

Among acts to be showcased are
Hungary’s leading band, East, and
rock exponents Bararo; female vocal-
ist Gosia from Poland; Czech metal
band Kreyson; and Russian/Hungar-
ian pop/folk combo Babajaga.

More than 170 companies will be
represented at Looking East & West,
including a significant number of in-
dependent labels and publishing com-
panies.

Further details are available from
Tribute Productions at The Maples
Business Centre/Suite F, 144 Liver-
pool Road, London NI ILA; telephone
71-700-4515, fax 71-700-0854.

Time Wamer Music Unit Flat,
But Video Way Up In 3rd Qtr.

W BY KEN TERRY

NEW YORK—The recorded music
and music publishing group of Time
Warner posted operating income of
$109 million for the third quarter,
ended Sept. 30. That was just a bit
more than the $108 million (pro for-
ma) reported for the same period a
year earlier.

Third-quarter revenues advanced
8% to $652 million from $605 million
for the prior-year period.

Growth in the division’s profits and
sales showed a slowdown in the third
quarter, compared with the first half
of 1990, and this was reflected in the
nine-month figures. For that period,
the music group’s profits rose 7% to
$383 million, while its revenues in-
creased 10% to $2.02 billion.

Time Warner was perplexed when
the Recording Industry Assn. of
America put out domestic net ship-
ment figures showing growth of 15%
in list dollar value and 11% in units
for the year’s first half. “We were
surprised by the strength of the
RIAA numbers and wanted to find
out what it was all about,” explains a
Time Warner spokesman.

An RIAA representative says the
association “stands by the numbers
that were produced by our market re-
search committee.”

Time Warner’s filmed entertain-
ment group, which includes Warner
Home Video and HBO Video, had a
record third-quarter operating profit
of $140 million, up 36% from the pri-
or-year period. Sales rose 21% to $873
million.

ing it prominently and promoting it
with in-store signage and national ad-
vertising through the holiday season
starting the first week of Novem-
ber,” she says.

Essentially, Bornhurst says, the
chain will be buying product directly
from Time-Life, since “it’s not being
sold to wholesale distribution at this
point.” She declines to say how many
copies the chain is buying except to
say “it's a substantial amount.”

She also points out that the set will
be the “unedited and unabridged ver-
sion, containing additional footage
that has not appeared on TV. Basical-
ly, we're selling the Time-Life Video
version.”

“I think it’s a tremendous gift set
for us and our customer base,” Born-
hurst adds, saying she is “not afraid
of that price point,” since the chain
has sold a substantial number of
copies of the Carl Sagan “Cosmos,”
series, a multi-tape package, at $179,
“and that was an older series. This
new set is perfect for our customer
base.”

According to A.C. Nielsen data,
each evening PBS showed “The Civil
War,” a total of 16.4 million viewers
watched, while the average number
of viewers at any time was about 12
million. PBS stations are said to be
planning to rebroadcast the series in
December and January.

RIAA To FGC:
Labels Deserve
Perf. Royalty

@ BY BILL HOLLAND

WASHINGTON, D.C.—The Re-
cording Industry Assn. of Ameri-
ca, citing a major threat in the
near future from new, as-yet-un-
regulated digital audio services,
has asked the Federal Communi-
cations Commission to grant ex-
clusive copyright protection to
prerecorded sound recordings
transmitted on the new services.

In comments filed Oct. 12 with
the FCC, the RIAA also asked the
commission to recommend to Con-
gress that record companies be
granted public performance
rights and royalties for the use of
prerecorded product in digital au-
dio services.

The exclusive protection the
RIAA wants from the commission
would in effect prevent CD-quality
digital audio services from trans-
mitting more than one track off an
album without interruption.

Says David Leibowitz, RIAA
senior VP/general counsel: “Digi-
tal services present us with a new
world, and we must protect our-
selves because, with their CD-
quality transmissions, they have
the potential to really hurt—may-
be even destroy—our sales mar-
ket.”

For example, he says, digital
services could transmit “an entire
Madonna album on the day of its
release, and fans could home tape
it. How would we be compensated
for the lost sales?”

The RIAA warned the commis-
sion that new digital audio “chal-

Road. Ann Arbor, Mich. 48106. Subscriber Services and Information: Billboard, P.0. Box 3027, South While these figures contain a For the first nine months of 1990, (Continued on page 97)
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Atlantic Launching A New Label

Rhone, Faraci Will Helm East West America

W BY JANINE MCADAMS

NEW YORK—Atlantic Records, af-
ter much speculation, has formally
announced the formation of its third
label, East West America. The an-
nouncement was made by Atlantic
chairman/CEQO Ahmet Ertegun and
president/chief operating officer
Doug Morris.

Taking the helm as co-presidents of
the new division are two longtime At-
lantic executives: Sylvia Rhone,
named president/CEQO, and Vince
Faraci, president/chief operating of-
ficer. Rhone was senior VP/GM of
Atlantic, and Faraci was senior VP of
promotion and marketing.

In addition to developing and mar-
keting its own artists, East West
America will distribute product by
the newly formed Interscope label,
founded by veteran producer Jimmy
Iovine and entrepreneur Ted Field.

The name East West America was
inspired by the WEA-distributed
East West UK. label begun by the
late Nesuhi Ertegun, brother of Ah-
met Ertegun and a key figure in
WEA history. The two labels will re-
main separate, though EWA will
have the option to sign East West
UK. acts.

Morris says he first entertained
the idea of a new division about a
year ago, and always had Rhone and
Faraci in mind to helm it. “I really be-
lieve in these people and feel they’li
do a great job,” he says. Preparations
for the departure of the two execu-
tives from their posts at Atlantic and
the structuring and hiring of a na-
tional staff for EWA began early in
1990.

Each president will maintain sepa-
rate areas of responsibility. Faraci’s
will be administrative with specific
focus on promotion and marketing,
while Rhone’s will be creative with a

- PE

FARACI

RHONE

focus on A&R and artist develop-
ment. Both say that, initially, many
areas will be shared.

The label start-up was a natural
next step for Atlantic, which, accord-
ing to Morris, wanted to increase its
market share, give its artists more
specialized attention, and give its val-
ued executives a chance to develop
their potential.

Adds Rhone: “Over the last couple
of years the [Atlantic] roster has ex-
panded at rapid pace. Several proj-
ects might have suffered from the

(Continued on page 91)

M BY DAVE DIMARTINO

LOS ANGELES—Contemporary
Christian label Reunion Records,
home of Grammy-winning artist Mi-
chael W. Smith, has struck a long-
term worldwide distribution agree-
ment with Geffen Records, effec-
tive Jan. 1.

The pact will see Geffen distrib-
ute an estimated 60 titles by the end
of next year, and effectively intro-
duces contemporary Christian mu-
sic to the MCA Distribution pipe-
line. MCA, which acquired Geffen
Records earlier this year, is slated
to begin distribution of Geffen
product beginning next year.

Nashville-based Reunion, found-

Reunion Links With Geffen
For Worldwide Distriburtion

ed in 1982 by artist Amy Grant’s
managers, Dan Harrell and Michael
Blanton, is one of the largest inde-
pendent contemporary Christian la-
bels. The distribution deal will bring
Geffen new product by the label’s
15-artist roster as well as approxi-
mately 50 catalog titles—including
10 by superstar Grant, whose cur-
rent work will continue to be dis-
tributed by A&M.

Until late 1988, Reunion was dis-
tributed to the mainstream market-
place via A&M through a deal with
contemporary Christian label Word
Records. While the new pact will
see Geffen bringing Reunion prod-
uct to mainstream markets, Word,

(Continued on page 91)

GBS Sets ‘Super-A&R’ Team Under Mottola

Regional Staffers Will Feed All The Label Units

B BY KEN TERRY

NEW YORK—CBS Records’ do-
mestic division is trying to increase
its talent-scouting and artist-devel-
opment capabilities by building a re-
gional A&R staff and a group of
“super-A&R” professionals who re-
port directly to company president
Tommy Mottola.

The regional A&R staff, which

has been in development since last
spring under the direction of CBS
senior VP Michelle Anthony (Bill-
board, April 14), now includes four
regional A&R managers based in
Atlanta, San Francisco, Seattle, and
Dallas. Eventually, says Mottola,
there will be about a dozen such re-
gional A&R people in as many mar-
kets. Their main function is to iden-
tify promising local artists and pro-

NEW YORK—A new research ser-
vice specializing in consumer enter-
tainment preference studies has
been formed by the BPI Informa-
tion & Research Group. BPI is the
publisher of Billboard, which has
long been recognized as the prima-
ry source of retail information for
the music and home video indus-
tries.

The new service will provide syn-
dicated and customized consumer
research data covering major seg-
ments of the entertainment indus-
try. These include most types of re-
corded musie, home video, and
films.

“Today, entertainment prefer-

BPI Unit To Offer Data On
Fans’ Entertainment Tastes

ences are segmented among a be-
wildering array of special inter-
ests,” says Martin R. Feely, BPI In-
formation and Research Group
president. “Precise data is crucial
for marketing in a fragmented and
narrowcast environment.”

The service will provide a com-
prehensive package of syndicated
and proprietary information seg-
menting consumer interests, per-
spectives, and preferences geo-
graphically, demographically, and
psychographically. The information
will be available to entertainment
and consumer product companies,
entertainment hardware and soft-

(Continued on page 88)

ducers and pass on the information
to the A&R staffs at Columbia and
Epic Records via Anthony.

CBS is not the only company to
set up a regional A&R staff. Capi-
tol, for instance, made a similar
move earlier this year (Billboard,
May 5). But at CBS, the concept
overarches the A&R structure of
the individual labels, binding them
closer together.

More unusual is the ‘“‘super-
A&R” concept that Mottola has de-
vised to complement the label
staffs. Besides Anthony, these
high-ranking CBS executives in-
clude Bobby Colomby, VP creative
development, West Coast; Walter
Afanasieff, executive producer; and
Larry Yasgar, VP.

The basic reason for assembling
this staff, says Mottola, is to give
him a handle on the company’s over-
all A&R activities, while assisting
the labels in finding and developing
new talent—not only artists, but
also producers and songwriters.
This emphasis also gives Mottola, a
former talent manager and music
publishing executive, more input
into the creative process.

“Since my background is a cre-
ative one, it was kind of a natural
evolution, and a natural and logical
thing to create,” says Mottola, who
signed Kid Creole & the Coconuts,
the Front, Mariah Carey, and James
McMurtry to CBS. “It also allows

(Continued on page 85)

¢

A Serious Award. Atlantic recording artist Phil Collins receives a triple-platinum
award for *“. . . But Seriously’’ during a gala celebration hosted by Atlantic on the
final night of his world tour, which played a total of 127 shows in 16 countries.
The album has yielded four top five singles: “‘Another Day In Paradise,” ““| Wish
It Would Rain Down,” “Do You Remember?” and “‘Something Happened On
The Way To Heaven.” Shown, from left, are Mark Schulman, senior VP/GM,
Atlantic; Doug Morris, president/chief operating officer, Atlantic; Tony Smith,
Collins’ manager; Collins; Ahmet M. Ertegun, chairman/CEQ, Atlantic; Tunc
Erim, senior VP, Atlantic; Mel Lewinter, senior VP/chief financial officer, Atlantic;
and Perry Cooper, VP of artist relations and media development, Atlantic.

EXECUTIVE TURNTABLE

BPI COMMUNICATIONS. Billbcard in London appoints Jeff Clark-Meads Euro-
pean news editor and Niki MacCarthy U.K. advertising manager. They
were, respectively, news editor with U.K, trade publication Music Week,
and national sales manager at Pearl and Dean Enterprises. In other ap-
pointments, Alex Ben Block is named executive editor of special issues for
The Hollywood Reporter in Los Angeles. He was editor of Show Biz News.

RECORD COMPANIES. Sylvia Rhone and Vince Faraci are named co-presidents
of East West America, a new division of Atlantic Records in New York.
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CLARK-MEADS MacCARTHY

OREMAN

They were, respectively, senior VP/GM of Atlantic Records, and senior VP
of promotion and marketing at Atlantic Records. (See story, this page.)
Arma Andon leaves his post as senior VP of the SBK Record Group to
concentrate full-time on his position as president of SBK Management in
New York. He previously held both jobs concurrently.
Alan Oreman is named head of the AOR promotion department at Gef-
fen Records in Los Angeles. He was national director of album promotion,

-

CIONGOLI KLAVENS
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West Coast, at Columbia Records.

Chuck Ciongoli is named group controller of MCA Records and Music
Publishing in Los Angeles. He was senior audit manager at Price Water-
house.

Joe Gorman is named senior VP of finance and administration for BMG
International in New York. He was VP of finance and administration at the
company.

Mike Bernardo is named VP of promotion and marketing for Uptown
Records in New York. She was national director of promotion, black music,
for CBS Records.

Kent Klavens is named VP of business affairs for Chameleon Music
Group in Los Angeles. He was a lawyer in private practice.

Andrea Kinloch is named director of publicity and artist development,
country division, for Curb Records in Los Angeles. She was publicity coor-
dinator, country division, for the company.

Mark Di Dia is named GM of Def American Recordings in Los Angeles.
He was director of national album promotion at Geffen Records.

Sheila Mathis is named product manager of PolyGram Jazz in New
York. She was publicity and video promotion coordinator for the company.

PUBLISHING. NEM Entertainment in Los Angeles names Irwin Griggs VP of
finance and Ross Elliot director of talent acquisition. They were, respec-
tively, a tax and business consultant, and creative director at EMI Music.
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HOW DO YOU FOLLOW
6 *1 SINGLES, 2 GOLD

ALBUMS AND A

PLATINUM SINGLE?
IF YOU’RE LEVERT,
WITH A WHOLE NEW
MUSICAL DIRECTION
AND A COLLECTION OF
SOON-TO-BE HITS THAT
WILL TAKE THIS ALBUM
STRAIGHT TO THE TOP.
THAT’S THEIR STYLE.

ROPE A DOPE STYLE.

Produced by Gerald Levert &

Marc Gordon for Trevel Productions
Management and Dir=ction:

Trevel Productions Co. Inc.,
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Lahels Keep The Hot Titles Goming
McCartney, Collins Packages Hit Market

B BY MELINDA NEWMAN

NEW YORK—For the third month
in a row, labels are flooding the
marketplace with new releases
from artists with a platinum or gold
past.

There are 19 albums slated for re-
lease this month from acts whose
last albums sold more than 500,000
copies; that follows nearly 30 such
acts in September and 23 in Octo-
ber.

Live albums, remixes, and great-
est-hits compilations are the order
of the day. While it is not a boxed
set, “Tripping The Live Fantastic”
from Paul McCartney presents an
overview of the artist’s career.

In stores Nov. 6, the Capitol re-
lease is a double CD/cassette and
triple album package that features
30 live tunes spanning McCartney’s
career.

Two weeks later, Capitol will re-
lease ““Highlights,” a one-volume

Trade Offers De-Lovely Help
To AIDS Benefit Album

@ BY IRV LICHTMAN

NEW YORK—The U.S. music indus-
try is making a massive assault on
the deadly AIDS virus through multi-
level support of an album of Cole Por-
ter songs performed by 20 major con-
temporary artists.

As part of a worldwide release to
benefit global AIDS groups, Chrysa-
lis Records in the U.S. shipped the al-
bum, “Red Hot + Blue,” named af-
ter a '30s Porter musical, to radio Oct.
22, to be followed by retail availabil-
ity starting Tuesday (30).

Along with efforts donated by vari-
ous levels of the industry, the album
will be promoted well into 1991, part-

ly because of the many events
planned during that year to celebrate
the 100th anniversary of Porter’s
birth. Porter, one of the masters of
pop words-and-music, died in 1964.

According to Chrysalis, the radio
mailing has gone to album rock, top
40, modern rock, AC, and dance sta-
tions. Also, the Neneh Cherry track
of “I've Got You Under My Skin” ap-
pears on top 40 CD samplers, while
the U2 performance of “Night &
Day” appears on album rock and al-
ternative CD samplers.

On the music video front—18 of
the 20 tracks have video counter-
parts—the Neneh Cherry clip, direct-

(Continued on page 88)

Gollege Radio In Spotlight
During GMJ Music Marathon

HBY THOM DUFFY

NEW YORK—As the 10th annual
CMJ Music Marathon convenes here
Oct. 24-21, college radio is viewed as
increasingly important to artist de-
velopment, more subject to promo-
tional hype, and more than ever in
need of reasserting its creative inde-
pendence, according to Robert Ha-
ber, publisher of the CMJ New Music
Report, sponsor of the event.

The role of college radio in break-
ing new acts, and the need for the
medium to maintain its credibility,
are the overall themes of this year’s
CMJ seminar, says Haber, president
of College Media Inc., who is co-direc-

tor of the music marathon with his
wife, Joanne Abbott Green, executive
VP of College Media.

“With this convention, it's always
been more than just artist develop-
ment,” says Haber. He points to this
year's two keynote speakers, actor
and playwright Eric Bogosian and
rapper Kris Parker (aka KRS-One),
as representative of the independent
spirit shared by college radio. Bogo-
sian’s recent one-man stage show,
“Sex, Drugs, Rock & Roll,” has been
adapted and released as an album on
SBK Records. Boogie Down Produc-
tions, Parker’s act on Jive/RCA, is
known for its spirit of social criticism.

(Continued on page 90)

PolyGram May Buy GD Plant
PDO Breakup Offers Opportunity

B BY SUSAN NUNZIATA

NEW YORK—The PolyGram
Group is seeking to acquire some of
the consumer CD manufacturing
operations of Philips Du Pont Opti-
cal, the 4-year-old joint venture of
Philips N.V. and the Du Pont Co.,
which is now being dissolved by its
owners.

After it failed to meet projections
of $1 billion in sales this year,
PDO’s owners announced Oct. 22
that they were ending the venture.
Philips will acquire the consumer
CD manufacturing division of PDO
by the end of the year for an undis-
closed sum, and PolyGram has ex-

pressed interest in acquiring some
of these operations from Philips.
PolyGram has not specified which
of PDO’s four consumer manufac-
turing plants it is interested in. Ne-
gotiations between Philips and Poly-
Gram—which is 80% owned by Phil-
ips—are expected to begin in the
near future. Philips representative
Ben Geerts notes that his company
will not seek any other purchasers
for PDO’s consumer division.
“Splitting the joint venture be-
tween Philips and Du Pont is an op-
portunity for us to pick up a major
asset at a good price,” says a Poly-
Gram representative. “Most of the
(Continued on page 99)

selection of tunes from “Tripping.”
A concert film from McCartney,
called “Get Back,” is also in the
works.

Similarly, Phil Collins is repre-
senting by “Serious Hits . .. Live!,”
a greatest-hits package recorded
during his recently completed tour.
The Nov. 6 release from Atlantic is
accompanied by “Seriously Live,” a
longform video of a Collins concert
that lasts nearly three hours. In ad-
dition to being sold separately, the
audio and video releases are avail-
able in a limited-edition boxed set
(Billboard, Oct. 27).

Though not strictly a greatest-
hits package, Tesla’s follow-up to
the platinum “Great Radio Contro-
versy” is “Five Man Acoustic Jam.”
The live set will be released by Gef-
fen Nov. 13.

(Continued on page 88)

Nelson’s New Deal. DGC/Geffen recording duo Nelson—twin sons of the late
Ricky Nelson—celebrate their exclusive rider and co-publishing agreement with
EMI/April Music Inc. Nelson scored a No. 1 single with “‘(Can’t Live Without
Your) Love And Affection’’; the duo’s debut album, *‘After The Rain,” reached
Billboard’s top 20. Shown, from left, are Jody Gerson, VP of creative operations,
EMI Music Publishing; Gunnar Nelson, Nelson; Charles Koppelman, chairman/
CEO, EMI Music Publishing; Matthew Nelson, Nelson; and Martin Bandier, vice
chairman, EMI Music Publishing.

THREE RAP MILESTONES are reached this week.

e Vanilla Ice becomes the first rap artist to top the
Hot 100 as “Ice Ice Baby” skates into the top spot. The
previous highest-charting single by a rap artist was
Tone Loc’s “Wild Thing,” which peaked at No. 2 last
year.

e Rap artists hold down the top two spots on the Top
Pop Albums chart for the first time as Ice’s “To The Ex-
treme” jumps to No. 2, closing in on M.C. Hammer’s
“Please Hammer Don’t Hurt 'Em,” which holds at No. 1

for the 21st week. -

e And ‘“Please Ham-
e —————
e

mer’’ becomes the first
rap album to generate
three top 10 pop hits as
“Pray” leaps to No. 6 on
the Hot 100. The song fol-
lows “U Can’t Touch
This’’ and ‘“Have You
Seen Her.” Only one pre-

Rap Has Hot Week: Milestones Reached As
‘Ice’ Hits No. 1, ‘Pray’ Seques into Top 10

vious rap album—Loc’s

“Loc-Ed After Dark”—
generated even two top 10
pop hits.

While Ice is the first rap artist to top the Hot 100, sev-
eral pop artists have topped the Hot 100 with rap-accent-
ed singles. Among them: Queen (“Another One Bites
The Dust”), Blondie (‘“‘Rapture’’), and Madonna
(uvoguen).

TWO LONG-AWAITED superstar albums enter the
pop chart inside the top 40. ZZ Top’s “Recycler,” the tri-
0’s first album in five years, debuts at No. 33; Paul Si-
mon’s “Rhythm Of The Saints,” his first studio release
in more than four years, bows at No. 37.

ZZ Top’s two previous albums, “Eliminator” and “Af-
terburner,” both reached the top 10 and generated top
10 singles. Simon's previous studio set, “Graceland,”
was one of the most celebrated albums of the ’80s. It
won a Grammy as the best album of 1986, and its title
track won a second Grammy the following year as the
best single of 1987.

Incidentally, Warner Bros./Reprise makes a clean
sweep of the five top new entries on the pop albums
chart. And just in time: The combined labels are in the
unaccustomed spot of having no albums in the top 15.

FAST FACTS: David Cassidy and Donny Osmond, the
top teen heartthrobs from the early "70s, both have sin-
gles in the top 40 on the Hot 100. Cassidy’s “Lyin’ To
Myself” climbs to No. 34; Osmond’s “My Love Is A
Fire” jumps to No. 40. Compounding the surprise, reign-
ing teen heartthrobs New Kids On The Block probably
won't make the top 40 with their current single. The
quintet’s “Let’s Try It Again” loses its bullet as it climbs
to No. 53 . .. Speaking of surprises, two versions of the

by Paul Grein

Righteous Brothers’ 1965 smash “Unchained Melody”
are in the top 20.

Steve Winwood’s “One And Only Man,” the first sin-
gle from his upcoming album, is the top new entry on
the Hot 100 at No. 55. “Higher Love” and “Roll With It,”
the leadoff singles from Winwood's two previous al-
bums, both reached No. 1.

Ralph Tresvant, the one member of New Edition
who hasn’t been burning up the charts this year, finally
joins the fray as “Sensitivity” enters the Hot 100 at No.

. 64. It's the first single
from his first solo album,
due Nov. 20. Colleagues
Johnny Gill and Bell Biv
DeVoe have each landed a
top 10 album and two top
10 singles this year.

Bette Midler’s “Some
People’s Lives’’ leaps
from No. 38 to No. 25in its
fourth week on the Top
Pop Albums chart. It’s al-
ready Midler’s highest-
charting nonsoundtrack release since her second album,
which was issued in 1973. The leadoff single, “From A
Distance,” jumps from No. 32 to No. 24 on the Hot 100.
We wonder: Is Midler the new Barbra Streisand or is
she merely keeping Streisand’s seat warm as pop’s
reigning diva? In either case, she’s doing a good job.

Slayer's third album, “Seasons In The Abyss,” vaults
from No. 57 to No. 40 in its second week on the pop al-
bums chart. It's already Slayer’s highest-charting album
to date. The thrash metal band’s 1986 debut, “Reign In
Blood,” peaked at No. 94; its 1988 follow-up, “South Of
Heaven,” reached No. 57.

Al B. Sure!’s second album, “Private Times ... And
The Whole 9!,” enters the pop albums chart at No. 58.
Sure!’s 1988 debut album, “In Effect Mode,” reached
No. 20.

Anne Murray lands her first top 10 country hit in
nearly five years as “Feed The Fire” jumps to No. 7 on
the Hot Country Singles & Tracks chart. It’s Murray’s
25th top 10 country hit. She landed her first, “Snow-
bird,” 20 years ago.

e

WE GET LETTERS: Sign of the times No. 1: Rich Ap-
pel of CBS-TV in New York notes that 1990 is the third
straight year that an anti-drug song has topped the Hot
100. Janet Jackson’s “Black Cat” hit No. 1 last week,
following George Michael’s “Monkey” (1988) and Mar-
tika’s “Toy Soldiers” (1989).

Sign of the times No. 2: Rob Durkee of “American
Top 40" notes that Dmitry of Deee-Lite is the first Sovi-
et artist to reach the top 40 in the rock era. Dmitry was
born in Kiev. Earlier this year, Gorky Park became the
first Soviet act since 1955 to crack the Hot 100.
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Is there a new Cure album coming ou!? is Robert Smith getting marnied?
Is this a greatest hits coilection? is the Cure breaking up? Have these songs been re-recorded?
Have these songs been re-mixed? Will the Cure ever tour the U.S. again?

Contused?

No, just

Ten Cure Classics RE-BORN
J‘ plus 1he new single
“Never Enough”

Limited two record viny! edition includes 2 bonus track.

i | ¢ i\

FictioN On Elekira Cassettes, Compact Discs and Records fos 8

B s
.' -

L



GROUP PUBLISHER: HOWARD LANDER

Associate Publisher/Director of Marketing & Sales:
GENE SMITH

Managing Editor: KEN SCHLAGER

Director of Charts: MICHAEL ELL!S

Editorial Director of Special Issues (LA.): ED OCHS
General Manager/Nashville: GERRY wOOD

W EDITORIAL
Deputy Editor: IRV LICHTMAN
Senior News Editer: Ken Terry
Special Issues Editor: Robyn Wells (N.Y.)
Bureau Chiefs:
Dave DiMartino (L.A.), Bill Holland (Washington)
Art Director: Jeff Nisbet
Senior Copy Editor: Marilyn Gillen
Copy Editor: Catherine Applefeld
Radio: Sean Ross, Editor (N.Y.)
Craig Rosen, Reporter (L.A.)
Phyllis Stark, Reporter (N.Y.)
Talent: Thom Duffy, Editor (N.Y.)
Chris Morris, Associate Editor (L.A.)
R&B Music: Janine McAdams, Editor (N.Y.)
Country Music/Nashville: Edward Morris, Editor
Debbie Holley, Assistant Editor
Dance Music: Larry Flick, Editor (N.Y.)
Home Entertainment: Jim McCullaugh, Editor (L.A.)
Home Video: Paul Sweeting, Editor (N.Y.)
Marketing: Ear| Paige, Editor (L.A))
Retail: Ed Chyistman, Editor (N.Y.)
Paul Verna, Reporter (N.Y))
Music Video: Melinda Newman, Editor (N.Y.)
Technology/Pro Audio: Susan Nunziata, Editor (N.Y.)
Music Research/Analysis: Paul Grein, Editor (L.A.)
Editorial Assistants: Deborah Russell (LA.),
Trudi Miller (N.Y.), Karen O'Connor (N.Y.)
Contributors: Carlos Agudelo (Latin),
Jim Bessman (N.Y.), Lisa Collins {Gospel),
Bob Darden (Gospel), Is Horowitz (Classical),
Don Jeffrey (Financial), Kirk LaPointe (Canada),
Jeff Levenson (Jazz), Moira McCormick (Chicago)

-

COMMENTARY I

Editorial

DIFF’RENT STROKES FOR DIFF’RENT FOLKS

THE JURY in the 2 Live Crew obscenity trial left
as little to the imagination as do most of the rap
group’s songs.

From their laughter in the courtroom, it is clear
that some jurors found entertainment value in 2
Live Crew’s lyrics. Their not-guilty verdict also
made it clear that the jury members were more
open-minded about the artistic merits of 2 Live
Crew’s music than was the Broward County (Fla.)
prosecutor.

Some might say that the issue remains murky,
since a different Broward County jury earlier con-
victed local retailer Charles Freeman on obscenity
charges for selling 2 Live Crew albums. Yet the
two contrary rulings prove that it is difficult, if not
impossible, to create a clearcut community stan-
dard for obscenity.

This key point must be driven home again and
again in Florida and in other states where some
seek to impose their personal standards of decency

on creative works. If the U.S. Supreme Court ever
revisits the obscenity issue, moreover, it should re-
view the feasibility of basing obscenity prosecu-
tions on local standards.

The 2 Live Crew jury demonstrated that local cit-
izens might not always concur with the views of
elected officials and law enforcement agents on
free-speech issues. Similarly, the jury in the recent
trial of a museum director in Cincinnati—a city
with a reputation for being very conservative—de-
cided he was not guilty of promoting obscenity by
showing the controversial artworks of the late Rob-
ert Mapplethorpe.

But the zeal of law enforcement officials for
cleaning up the arts will not stop with these deci-
sions. Not only is there still a pending action in Dal-
las against Sound Warehouse (again for selling 2
Live Crew albums), but the Justice Department is
planning a series of indictments against adult video
suppliers. The first of these indictments, against

Cal Vista Video, grew out of a sting operation in
which Cal Vista was enticed to ship its product
from California to Oklahoma, a more conservative
state in which federal prosecutors feel they have a
good chance of gaining a conviction.

It is bad enough that local obscenity cases hinge
on community standards, although various juries in
that jurisdiction may differ on what those stan-
dards are. But the federal involvement in this issue
is even more frightening, because it means that
community standards in one area of the country
can be applied in another, where prevailing mores
might be quite different.

Let’s leave it to the consumer to decide the mer-
its of music, films, books, and other forms of ex-
pression. Adults should be allowed to view or listen
to whatever they want, and artists should not be
prevented from expressing themselves in their own
way—even if it offends some people.

W INTERNATIONAL

International Editor-In-Chief: ADAM WHITE
European News Editor: Jeff Clark-Meads
Chief European Correspondent: Mike H y
International News Editor: Peter Jones (London)

B CHARTS & RESEARCH

Associate Director/Retail Research: Geoff Maytield
Associate Director/Special Markets: Terri Rossi

Sr. Manager/Video, Archive Research: Bob Benjamin
Chart Managers: Anthony Colombo (Album Rock),
Constanza Garcia (Latin), Karen Fulgenzio (Dance/
Studio Action), Steven Graybow (Dance Crossover),
Doug Grober (Jazz/Gospel), Eric Lowenhar (Adult
Alternative/Classical), Mark Marone {Modern Rock),
Geoff Maytield (Pop Albums), Marie Ratliff (Country),
Terri Rossi (R&B/Rap), David Runco (Rock
Crossover), Marc Zubatkin (Video)

Systems Manager: James Richliano

Asst. Systems Manager: Michae! Cusson

Supervisors: Roger Fitton (retail), Ron West (radio)
Research: Ricardo C: ioni, Silvio Pietrol
Administrative Assistant: Paul Page

B MARKETING & SALES

Advertising Director, Music/Pro Sound: Jim Beloff
Advertising Director, Directories: Norm Berkowitz
Promotion Director: Sumya Ojakli

Advertising Services Mgr.: Melissa Subatch

N.Y.: Ken Karp, Andy Myers, Jon Guynn,

Alex Kelly, Dana Donato

Classified (N.Y.): Jeff Serrette, Chic Walker

LA.: Christine Matuchek, Arty Simon,

Marv Fisher, Melinda Bell

Nashville: Carole Edwards

Europe: Patricia A. Rod, Richard Chapman

U.K.: Niki McCarthy

Tokyo: Bill Hersey, Aki Kaneko

Milan: Lidia Bonguardo, 011-0362-58-44-24
Sydney: Mike Lewis, 011-61-2-699-6995

Canada: Kim Zayak 416-449-5155

‘@ PRODUCTION

Director: MARIE R. GOMBERT

Advertising Production Mgr.: John Wallace
Advtg. Production Coordinator: Lydia Mikulko
Systems Manager: James B. Dellert

Edit. Production Manager: Terrence C. Sanders
Asst. Edit. Production Mgr.. Drew Wheeler
Directories Production Mgr.: Len Durham

W ADMINISTRATION

V.P. & Executive Editorial Director: Lee Zhito
Divisional Controller: Peter Philipps

Directories Publisher: Ron Willman

Director of Database Services: Raymond H. Heitzman
Distribution Director: Edward Skiba

Circulation Manager: Hetaine Greenberg

European Circulation Mgr.: Sue Dowman (London)
Dealer Copy Sales: Brad Lee

Dir. of Licensing/Special Projects: Georgina Challis
Credit: Nick Calgiuri

Assistant to the Publisher: Mercy Cintron

W BPI PUBLICATIONS GROUP
President: JOHN BABCOCK JR.
President, BPI Europe Ltd: THEO ROOS

Industry Sacrifices Morals To Profits

PORNOGRAPHY DEGRADES FREE SPEECH

B BY EDWARD C. ARRENDELL Il

The controversy surrounding 2 Live
Crew has absolutely nothing to do
with the First Amendment. The real
issue is the impropriety of marketing
pornography to children.

The First Amendment was intend-
ed not only to protect the right of
American people to speak but to en-
courage development and articula-
tion of enlightened thought which
could uplift the American citizenry
and carry our society to greatness. A
society that allows free speech must
tolerate those who find kinship with
the lowest form of speech. Such peo-
ple do not represent the greatness of
America. They are the necessary
bowel movements that will inevitably
follow a great meal. Do not confuse
the two.

Unprincipled attorneys then use the
letter of the law in order to defeat the
spirit of the law and to collect legal
fees. These attorneys, record distribu-
tors, and retailers have formed a part-
nership with Crew to sell nonmusical
garbage to our children. Whenever
they are successful, they make our

country a worse place in which to live.

The controversy surrounding Crew
is not a racial issue. Crew is not a vic-
tim of America’s racial double stan-
dard. They raise this issue as a ploy
to garner support from frustrated

far more often than do black artists.
The only racism is the more subtle
work of those who hold this trash out
as representative of our society’s
proud, principled, and hard-working
black citizenry.

is not a victim
of America’s racial
double standard’

Edward C. Arrendell Il manages Wynton

‘2 Live Crew

Marsalis.

black nationalists and white liberals
with poor judgment or a guilty con-
science. Was Judas Priest black?
Rock musicians have been harassed
for years whenever American citi-
zens have found their material offen-
sive. White artists come under attack

The right of free speech is insepa-
rable from the responsibility for its
proper usage—the same responsibil-
ity that owners of gun permits must
accept or face criminal prosecution.
Far too many Americans today want
all of the rights but none of the re-

sponsibilities of citizenship.

I applaud those with the sense of
smell to distinguish food from feces
and the guts to fight to protect and
preserve our society’s wholesome-
ness. Like the Ku Klux Klan, Crew
must be tolerated, but their lowlife,
ignorant ideas should not be encour-
aged. Groups like 2 Live Crew, No
Face, and Bitches With Problems,
their producers, managers, lawyers,
and distributors are maliciously ex-
ploiting children and degrading wom-
en. Crew and other Crap artists are
fortunate that fair-minded Ameri-
cans enforce our Constituticn, even
for those people who make a mock-
ery of it.

For those of you who may not be
aware of what these artists and rec-
ord companies are promoting, here is
an example of the lyrics from a new
group, No Face, which records for
Rush Associated Labels in associa-
tion with Columbia Records.

“No Face just came here to f-k/
Possibly to get our d-ks sucked/ But
if we don’t get our d--ks sucked,
that's OK/ As long as I get some p—

(Continued on page 84)
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MODERN MORES

This letter is specifically addressed
to Ed Ochs, an editor of Billboard
magazine since 1979, who told a re-
porter for the Fort Lauderdale Sun-
Sentinel, “the music industry has
only itself to blame for a situation
that has tainted us all . . . The indus-
try must learn how to better police
its own music.” Ochs went on to say
that the attention surrounding 2
Live Crew’s ‘“As Nasty As They
Wanna Be” (an album that has sold
double-platinum) has been “embar-
rassing.”

Well, Mr. Ochs, let me update you
on the many changes in our modern
society since 1979: For starters, on
Oct. 20, a jury of six men and wom-

en acquitted 2 Live Crew of charges
the band had performed an obscene
show on June 10 at a Hollywood,
Fla., club to which only adults were
admitted. The jurors said they
found 2 Live Crew innocent because
their show had artistic and political
value and was not offensive to com-
munity standards. One juror, Susan
Van Hemert, 42, said, “I took the
whole thing to be a comedy.”

A couple of other points are in or-
der: First, Luther Campbell, a mem-
ber of 2 Live Crew and president/
owner of Luke Records, spent his
own money not only in defense of
the group but in defense of the First
Amendment rights of all citizens.

Second, the industry has recently
learned how to better police its own
music by use of a uniform sticker on
recordings with explicit lyrics. Luke
Records was one of the first compa-
nies to do this, and 2 Live Crew has

an album titled “As Clean As They
Wanna Be” in addition to the one ti-
tled “As Nasty As They Wanna
Be'!l
And third, take a look at the cul-
ture we live in. [ would rather have
my children and grandchildren lis-
ten to the “Nasty” album by 2 Live
Crew than have them watch the TV
soap operas’ sexually explicit
scenes; the sex channels that are
available to all of us via cable; or X-
rated movies which they can easily
see by sneaking into one of our mod-
ern 10-20-theater complexes. Also,
library books have no rating sys-
tem. And what about the triple-X-
rated videotapes available today?
In conclusion, Mr. Ochs, I'd like to
suggest you catch up with our
changing times or possibly think of
a change of occupation.
Joe Koisky
Miami

Billboard replies: Ed Ochs, our
editorial director of special issues,
was offering his personal opinion,
not the position of the magazine,
when he spoke informally with the
Sun-Sentinel reporter. He was not
aware he was going to be quoted in
an article, and he regrets any mas-
understanding that he may have
caused. Incidentally, he has been
with Billboard since 1981. And, at
last report, 2 Live Crew's album
had been certified platinum, not
double platinum.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Ken Terry, Commen-
tary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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Why Mom Hates Rap, Why It Doesn’t Matter
(And Other Notes On The Top 40 Crisis)

M BY SEAN ROSS

This column marks the debut of Vox
II—an occasional series of radio-re-
lated commentaries.

NEW YORK—Although the official
national tallies are a few weeks off, it
doesn’t look like a very good summer
for top 40. With the kids out of
school, and with top 40 having made
such an effort to superserve adults,
you would think the format would
have done better. Since so many
broadcasters are linking top 40’s cri-
sis to the notion that 25-54s hate rap,
let’s discuss two I know who do.

One, of course, is my mom, who
gave up on R&B when Otis Redding
died or, at the latest, when Smokey
Robinson left the Miracles. When she
hears rap, it is involuntary. What she
thinks of as rap is invariably noisy,
hostile, and dirty—because that’s
what she’s usually subjected to by
passers-by.

Mom, who is in her late 40s, is un-
likely to differentiate N.-W.A from a
Jody Watley record that contains rap,
but even if she did, she wouldn’t con-
sider the rest of “Friends” particular-
ly musical. She isn’t familiar with re-
cent novelty rap, but she heard the
first one—“Rapper’s Delight”—a lot
and never seemed too amused.

Mom has never listened voluntarily
to top 40 radio. Her tastes went,
roughly, from folk to R&B to country
to classical. She isn't likely to listen to
an “adult top 40” station either; there
wouldn’'t be much she wanted to
hear, even without rap.

Bob is a family friend, also in his
late 40s, who did listen to top 40 for
awhile. When I moved to Los Ange-
les in the mid-'80s, he began listening
to KIIS-FM, initially, he said, so we
would have something to talk about.
But after latching onto Madonna, the
Pointer Sisters, Cyndi Lauper, and,
inexplicably, “Weird Al” Yankovic,
Bob became one of those aduits that
top 40 PDs dream about. He knew
what number songs were on the Fri-
day afternoon countdown. He knew
what the daily cash song was and
may have actually called the contest
line occasionally, although he didn’t
particularly need the money.

Bob drifted away from KIIS about
the time that it went more adult in
1986-87 as a response to KPWR. So
adult top 40 isn’t the answer for
him—especially since he hasn’t been
particularly cognizant of any of the
other attempts to do adulit top 40
since the mid-'80s. When Bob tries to
listen to top 40 now, he hears the
things that most adults say they
don’t like—too much noise, too much
rap, not enough up-tempo pop—but if
somebody could re-create the variety
and the excitement of top 40 in the
mid-'80s, he might listen again, since
he was also putting up with music he
didn’t like in the mid-'80s.

In certain ways, 1990 seems like a

repeat of 1958—a musical transition
year in which the McGuire Sisters
bumped Elvis Presley from No. 1. Per-
haps “Ice Ice Baby” and “I Don’t Have
The Heart” only co-exist on some sta-
tions because not every top 40 PD has
yet recognized a sociological rift be-
tween those songs’ constituencies and
chosen one side or the other.

THE OTHER OPTION

If this is true, top 40 PDs have only
a few choices. Go adult. Get out. Or
the option that almost none of them
have adopted: Become WHYT De-
troit, play “Do Me” into “Unskinny
Bop,” and superserve 12-24. WHYT
added James Ingram only a few
weeks ago. It never officially added
“Something Happened On The Way

Vox il

To Heaven.” With the Nationwide
chain gone conservative, it remains
the country’s last bastion of the reac-
tion record.

WHYT’s path is not the one you
can reasonably expect many broad-
casters to choose in bad economic
times. With the possible exception of
its rival, WDFX, I don’t know of any
mainstream top 40 that has come to
grips quite as well with the notion of
dominating 12-24, rather than fight-
ing the whole world for 25-54. (Top
40/dance stations like to sell 12-24,
but for the wrong reason—because it
lets them avoid being labeled urban.)

A world of WHYTS is probably un-
realistic. It may not even be neces-
sary. If you believe that people like
Bob might listen to top 40 if given
some pop balance, and if you believe
that teens still like up-tempo pop—
something borne out by the success
of “Cradle Of Love” and “Love And
Affection”—there may still be anoth-
er option, doing top 40 as the variety
format it was intended to be.

The problem is that doing that
takes a special effort these days. 1990
is a lot like 1980. There were a few
hip, up-tempo hits in between the Air
Supply records 10 years ago—“Up-
side Down,” “Call Me,” “Take Your
Time (Do It Right),” “Crazy Little
Thing Called Love,” etc.—but there
were also a lot of great records you
never heard. Some, such as “What I
Like About You,” rose to the surface
years later. Most did not. You proba-
bly don’t know “I'm Alive” by Debbie
Cathey, but you might have enjoyed
it a lot more than “Never Be The
Same” by Christopher Cross. Had
you not, I would’ve had about 70 oth-
ers like it to play you.

Going through the list of what I
liked this year is a similar experience.
There are great up-tempo pop rec-
ords that top 40 radio could have
played. But with the exception of
““Jealous Again’’ by the Black
Crowes, few of them actually made it

to your desk. Although you should
have, there’s no particular reason
why you would know Nick Kamen’s
“I Promised Myself,” or Carlene Car-
ter’s “I Fell In Love” (or any other
up-tempo country/rock record), or
Erasure’s “You Surround Me,” (nev-
er a single), or Craig McLachlan’s
“Mona,” (a No. 2 U.K. record never
released here).

A BALANCED DIET

So if you want variety, you'll have
to work for it. Two years after “Red
Red Wine,” it may be time to start re-
viving records again. By the first
quarter of 1989, a lot of people were
talking about how much better top 40
was, and some of that may have had
to do with the fact that labels were
competing not just with each other
but with programmers’ collections.
By last fall, the revivals were over,
and much of the groaning about
product was back.

Seeking out a balance of hip prod-
uct seems like the best shot at re-
creating the spirit of '84. Some adult
top 40 PDs may think that’s what
they're doing. But their stations de-
pend less on what’s there than what’s
missing. KHMX Houston may be val-
ue-added when it plays “Thunder Is-
land” or “Start Me Up,” but that’s the
same thing early '80s ACs did when
they played “Good Lovin’” in be-
tween Air Supply and Robbie Dupree.

A final note. The last time top 40
did well with adults is when it stopped
asking them what they wanted. A
number of top 40 PDs are worried
about how “Suicide Blonde” is test-
ing. In 1983-84, when this format was
playing “Somebody’s Watching Me,”
“Electric Avenue,” and “Come On Ei-
leen,” there were 10 records on your
playlist that would have tested
worse—except that you probably
weren’t doing callout at the time.
1983-84 was the last time that a lot of
non-core listeners really seemed to en-
joy the format, and that was because
of the records they liked and the rec-
ords they wouldn’t admit liking.

If 1980 has happened again, will
there be another 19827 If it doesn’t, it
will be the first time in four cycles
that the format hasn’t finished a cir-
cular evolution. Statistically, it should
happen. There may be fewer 12-24s
than there were in 1958, but there
aren’t so many fewer than there
were six years ago. And there’s time
to grow your 12-24 listeners into
adults before the demo shrivels com-
pletely. (With DAB on its way, there
are so many things that can happen
to radio by 2000 that the idea of trash-
ing a perfectly good format to ride
the agewave is kind of silly anyway.)

The bigger question, with new
adult top 40s signing on every week,
is whether people are emotionally
ready to finish the cycle back to the
center and do what it takes to get
there. And the answer, thus far, is
not very encouraging.

Turtle Power? Lever Brothers’ annual singing-in-the-shower contest brought all
sorts of curious acts to Universal Studios in Hollywood, Calif., including “The
Middle Aged Pungent Dingy Turtles,” who are pictured performing “I'm A
Lifebuoy.” The Turtles were the regional winners in top 40 WKSE Buffalo, N.Y.'s
shower-singing contest.

Is Sun Setting On Moming Zoo?
Some Say Concept Has Had Its Day

EBY CRAIG ROSEN

LOS ANGELES—Has the Morning
Zoo—the hot concept for morning
shows dround the country during
the '80s—finally started to fade?

While some Zoo programmers in-
sist the concept is as strong as ever,
others admit the concept has evolved
in the last few years to where Morn-
ing Zoo no longer means the same
thing it did five years ago. KKBQ
(93Q) Houston Zookeeper John
Lander, for example, continues to
use the concept, but notes that Zoos
are ‘““slowly becoming a dying
breed.”

Even KQLZ (Pirate Radio) Los
Angeles programmer/morning
man Scott Shannon, who is credit-
ed with co-creating the Zoo con-
cept with Cleveland Wheeler at
WRBQ (Q105) Tampa, Fla., in 1980,
admits that “the days of calling it
a Zoo with three people laughing
and hitting a-drum are gone. Most
people have given up on it. There
are some that do it well, but the
pale imitations have fallen by the
wayside because of ratings.”

AC KFMB-FM (B100) San Diego
PD Mike Novak recently disbanded
“The Rich Bros. Morning Zoo,” a
well-regarded station mainstay
through the mid- and late-’80s. “We
got shot at from two or three sides by
other stations with multipersonality
morning shows,” he says. “It was
one unique thing that was taken
away from us. .. It lasted a long time
and did well, but it just kind of went
the way of all good things.”

Novak says the Zoo idea has been
played out in San Diego. “It is a con-
cept that, at least here, has run its
course ... The timing is different in
every market. I'm sure there are
markets out there where it is kicking
fanny all over the place. It also de-
pends on who is doing it.”

Don Anthony, president of person-
nel recruiting service Talent Masters,
feels that one reason why Zoos may
be declining is because there seems
to be a general shift in top 40 to
straightforward news anchors in an
attempt to lure adult listeners. But
the move to more news does not nec-
essarily mean the end of Zoo-like ra-

dio. “In one form or another, the
morning Zoo will be around for quite
awhile, but probably not to the de-
gree that they were in years past,” he
says.

Another reason why Zoos might be
declining is economics. Anthony
points out that a cast of six or seven
people can be expensive, with the
star making a six-figure salary and
six other players making a minimum
of $20,000. “It’s a sizable chunk of
money and if it is not producing, you
keep the person with the six-figure
salary and maybe two others.”

Others theorize that the Zoo con-
cept is suffering from a lack of tal-
ent. “For some reason, we aren’t gen-
erating enough new talent for big
companies to take advantage of,”
Lander says. He feels the early suc-
cess of Q105, WHTZ (Z100) New
York, and 93Q was often poorly imi-
tated. “A lot of people tried to key on
the success of those three stations,
but the problem is you can’t just take
the seeds and hope they will take.”

Adds Shannon, “I think a lot of the
problem is trying to make morning
personalities out of people who really
aren’t trained and lack the natural
ability.”

Anthony notes that while “‘the
name ‘Zoo’ may be all but washed up,
a number of other descriptions [for
similar programs)] continue to show
up.” He also says more country and
urban outlets are turning to the Zoo
concept.

And Shannon calls his Pirate Morn-
ing Crew a “more streamlined and
stripped-down” version of the Z100
Zoo. “There is a lot less aimless chat-
ter. Everything is better prepared
and more carefully structured.”

“I think the ingredients of it, a lot
of the components that made up the
early Zoos, are still extremely via-
ble,” he adds. “The camaraderie. The
family-at-the-breakfast-table attitude
with listener involvement.”

Shannon, who took the Zoo from
Q105 to Z100 in 1983, was pre-empt-
ed in Los Angeles last year by
KPWR (Power 106), which took the
Zoo name for Jay Thomas’ morning
show in hopes of throwing Shannon
off track before he could even

(Continued on page 24)
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Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

. Woman In Love, Barbra Streisand,
COLUMBIA

. Another One Bites The Dust,
Queen, ELEXTRA
. He's So Shy, Pointer Sisters, pLANET

. Lady, Kenny Rogers, LIBERTY
. Real Love, Doobie Brothers, warnER
BROS.
. The Wanderer, Donna Summer,
GEFFEN
. Upside Down, Diana Ross, moTtown
. Never Knew Love Like This
Before, Stephanie Mills, 20TH
CENTURY
9. I'm Coming Out, Diana Ross,
MOTOWN
10. Master Blaster, Stevie Wonder,
TAMLA
POP SINGLES—20 Years Ago
. I'll Be There, Jackson 5, moTowN
. We've Only Just Begun,
Carpenters, asm
. Fire And Rain, James Taylor,
WARNER BROS.
. Cracklin’ Rosie, Neil Diamond, uni
. Green-Eyed Lady, Sugarloaf, LigerTy
. All Right Now, Free, Asm
Indiana Wants Me, R. Dean Taylor,
TH

RARE EAR
. Candida, Dawn, 8eLL
. Diana, Diana Ross, MOTOWN
. Paris, Supertramp, aam
. Back In Black, AC/DC, aTLanTiC
. Soundtrack, Xanadu, mca
TOP ALBUMS—20 Years Ago
. Led Zeppelin lll, atLanTiC
. Abraxas, Santana, coLumeia
. Cosmo’s Factory, Creedence
Clearwater Revival, FanTasy

. Lola, Kinks, REPRISE

. It's Only Make Believe, Glen

. Third Album, Jackson 5, MOTOWN

. Sweet Babsy James, James Taytor,

ON O bW N =

CWE NOUE W N-

—

TOP ALBUMS—10 Years Ago

. Guilty, Barbra Streisand, coLumBia
. The Game, Queen, ELEKTRA

. One Steg Closer, Doobie Brothers,
WARNER BROS.

. The River, Bruce Springsteen,
COLUMBIA

. Crimes Of Passion, Pat Benatar,
CHRYSALIS

. Greatest Hits, Kenny Rogers,
LIBERTY

QWS & O & WNhH

-

Campbell, capiToL
WARNER BRO
. Get Yer Ya-Ya's Out!, Rolling

b Budget planning happens only once a year.

. 'Mad Dogs & Englishmen, Joe

S —— The opportunity to try Radio Track
* RigLThe Gold Rush, Neil Young, for two weeks free may never happen again.

COUNTRY SINGLES—10 Years Ago [
1. ST FermelFromiTREIDGRE 01 You redlly only have two choices.

Hazzard, Waylon Jennings, rca Try Radio Track now. Get instant access to what’s happening
. On The Road Again, Willie Nelson,

coLumBIA in Music and Rotations ali over the country. Save valuable moni-
. I’'m Not Ready Yet, George Jones, h d . 4 R A B n

v anamg toring time with instant print-outs of competitors’ music logs,
et o i powers, adds/deletes and more. And save money on auditorium

. I Believe In You, Don Williams, mca | . . : . .
*1 0d Habikts Hank Williams Jr. testing with instant updates of other market leaders” playlists.

FLERTRA/CURS Or, sit back and let your competition try Radio Track instead.

. Lady, Kenny Rogers, LIBERTY

. Hard Times, Lacy J. Dalton, In which case, you'll probably end up paying for it iater.

COLUMBIA
W

. Steppin’ Out, Mel Tillis, eLExTRA In more ways than one.
————"

[~ -] o N N b W N =

—

OW WON OO & W N

—

. Pecos Promenade, Tanya Tucker,
MCA

SOUL SINGLES—10 Years Ago

. Master Blaster, Stevie Wonder,
TAMLA

. More Bounce To The Qunce, Zapp,
WARNER BROS.

. Funkin’ For Jamaica, Tom Browne,
ARISTA/GRP

. Lovely One, The Jacksons, EpiC
. Another One Bites The Dust,

Queen, ELEKTRa 1515 Broadway, New York, NY 10036

* Wotunring Out, Diana Ross, New York: 212-536-5378  Dallas: 214-475-9380
. AW!'l”;ere Did We Go Wrong, L.TD.,

Nd W N =

. Let Me Taik, Earth, Wind & Fire,
ARC/COLUMBIA

. Let Me Be Your Angel, Stacy
Lattisaw, coTiLLION

10. He's So Shy, Pointer Sisters, PLANET

O 0 N O
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Easy WJIB Becomes Smooth Jazz WGDJ;
Bobh Glasco, Boh Gase Rise From Phoenix

BY THE TIME you read this, Em-
mis will have switched longtime easy
listening outlet WJIB Boston to
wCDJ (CD96.9—“Boston’s Smooth
Jazz.” David Lebow, currently Em-
mis’ director of research, is the new
GM; station manager Margaret Mur-
phy remains on, but will concentrate
on sales. Blake Lawrence from
WHVE Tampa, Fla,, is the new PD,
replacing Scott Apple. The initial
plans are for WCDJ to run jockless
for the first several weeks; current
staffers will be given the opportunity
to stay on.

Emmis VP/programming Rick
Cummings says WCDJ will play 34
vocals an hour; the remainder will be
instrumental jazz. Ironically, WJIB
was one of the easy listening stations
that made a huge foray into new age
programming for awhile. That was
followed by an equally publicized
“back to traditional easy listening”
period in which new age was limited
to 7 p.m.-midnight. The new format
will be more jazz oriented than the
previous night block.

The change comes with WJIB in
the midst of contract negotiations
with the American Federation of
Television and Radio Artists, which is
upset that Emmis wants staffers to
go from a five-day to a six-day week.
WJIB says the negotiations had no
bearing on the format change.

PROGRAMMING: MAINELLI RETURNS

Less than a year after leaving
WABC New York to go on sabbati-
cal, and a week after announcing that
he would join consultant Bill McMa-
hon, former PD John Mainelli is re-
turning to WABC as PD. He replaces
Valerie Geller.

At country KMLE, PD Bob
Glasco has resigned, effective next
Jan. 1 to work full-time for consul-
tant Rusty Walker, for whom he al-
ready consults KHEY El Paso, Tex-
as, and WUSN Chicago. T&R to
KMLE PD J.D. Freeman. Across
town, KZZP PD Bob Case, who was
PD of top 40 KUBE Seattle in 1983-
86, is returning to KUBE as OM/PD,
replacing the exiting Tom Hutyler.
Nationwide group PD Dave Robbins
wants to hear from KZZP candidates
at 614-224-9624.

Seth Mason, longtime GM of mod-
ern WXRT Chicago, has been upped
to the new position of VP for parent
Windy City Broadcasting. Station
manager Harvey Wells becomes
WXRT's GM. WXRT’s new MD is
KBCO Denver night jock Paul Mars-
zalek—former PD of WMAD-FM
Madison, Wis.

West Coast radio veteran Tom
Parker is the new OM at soft AC
KXL-FM Portland, Ore. He will do
afternoons on KXI-FM and will con-
tinue with middays on its N/T KXL-
AM. KXL-FM is a Unistar Special
Blend outlet; Parker is looking to go
local in other dayparts. Send T&R.

ND Ken Baker has been upped to
PD at adult alternative KOAI Dallas;
it is his first PD job in about 10 years.
Across town, at AC KRSR, Bill Pa-
sha has formally been named PD,
even though his release from former
employer WAPE Jacksonville, Fla,,
still had not been negotiated at press
time, something both sides now con-

sider a formality. WAPE is interview-
ing potential replacements for Pasha.

San Diego will have a new N/T
outlet around the time you read this.
Former business news station XE-
KAM, which had been off the air for
an extended period, will be back up
running a mix of Sun Network and
brokered programming. Luis Alva-
rado is station manager/PD.

Jay Cresswell is promoted from
promotions director to PD at WWLV
(Love 94.5) Orlando, Fla., replacing
Ron Koker, who stays on as MD/af-
ternoons. Root Broadeasting VP/op-
erations Ray Blastic is now GM, re-

D
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by Sean Ross with
Craig Rosen & Phyllis Stark

placing Jim Underwood. Jesse Scott,
last from WAQOA Melbourne, Fla.,
but best known for her work at WHN
and WNBC New York, is now doing
mornings, replacing Perry Moore.
WWLV recently went from easy lis-
tening to soft AC. Orlando’s other EZ
outlet, WSSP, is now running a soft
AC/adult alternative hybrid.

KGRX Phoenix will switch from
Satellite Music Network’s The Wave
to SMN’s adult alternative rival, The
Breeze, around the time you read this
... KCBS San Francisco has dropped
its five talk programs and is now all-
news ... With WRBQ-FM (Q105)
Tampa, Fla., morning man Cleveland
Wheeler going to a.m. drive on
WRBQ-AM by the time you read
this, he’ll need record service for the
experimental multigenre mix he’s
planning. Call him at Q105.

At WWMG (Oldies 96) Charlotte,
N.C,, p.m. driver Jon Brent is upped
to PD, replacing Keith Abrams. It's
his first PD job. Assistant production
director Ron Harper is now OM ...
Production director Terron Hutt is
now officially PD at urban KDKO
Denver, replacing Rod Peters. Gary
Ashton, formerly with crosstown
KHIH, is now doing nights.

Former WBLS New York PD Ray
Boyd has relocated to Atlanta and is
establishing a programming consul-
tancy. Boyd, whose first client is
WEUP Huntsville, Ala., can be
reached after Wednesday (31) at 404-
991-9445. WEUP needs a new PD;
Steve Murray is the new MD.

Longtime KLBJ-FM Austin, Tex-
as, MD Jody Denberg is the new PD
at crosstown KGSR. That station will
modify its adult alternative format to
lean in a more rock direction, featur-
ing the likes of Bonnie Raitt, Paul Si-
mon, the Neville Brothers, and Sting.
Dennis Constantine will consult.

Bruce Edwards from WSGL Na-
ples, Fla_, is the new PD at AC
WCAS Raleigh, N.C., replacing
Frank Johnson, who stays on as MD
... Morning man Beau Robbins adds
PD stripes at top 40 KKRD Wichita,

Kan. ... Kevin Webb has been
named PD/MD of top 40 WPFR Ter-
re Haute, Ind.

The Jacksonville, Fla.; area gets a
new oldies AM this week as country
WHOG becomes WQAI under GM
Jim Lawson and PD Brett Johnson
from WKKI Lima, Ohio. The WHOG
calls should follow the station’s for-
mer owners to Anniston, Ala.

Classic rock WFXS Chattanooga,
Tenn., has added currents and gone
mainstream album rock ... Top 40
KIOC (K106) Beaumont, Texas, PD
Neil Harrison leaves for the Hous-
ton local post with Atlantic.

PEOPLE: WQIK MOURNS MIZE

Country WQIK Jacksonville, Fla.,,
is mourning the death of 15-year GM
Bill Mize, who died Oct. 24, a week
after his second heart attack. Mize is
survived by his wife and four kids.

Mucho Morales goes from nights
at urban KKBT Los Angeles to after-
noons at crosstown KRTH-FM.
KKBT’s new night jock is production
director Sky Walker.

P.M. driver Malibu Sue is the new
MD at modern WDRE New York . ..
Herb Kent jumps from afternoons at
WGCI-AM Chicago to swing at rival
WVAZ. Across town, former WYTZ
night jock Steve Craig is doing swing
for WKQX.Steve Scott remains with
the station.

At top 40 WAVA Washington,
D.C., former KZBS (Z99) Oklahoma
City PD Brett Dumler, joins as APD.
Chris Taylor, who was named music
coordinator two weeks ago, is now of-
ficially MD ... Ralph Stewart, last
PD of adult alternative KNUA Seat-
tle, is the new MD at KTWV (The
Wave) Los Angeles.

Michael Newman, MD at KHMX
Houston, will follow PD Jeff Scott to
KSRR San Antonio, Texas, where
he'll be APD/MD. Look for KSRR to
lean more up-tempo, and possibly
more male ... At KKFR (Power 92)
Phoenix, APD Paco Lopez is now
handling MD duties. Also, Scott
Thrower from WEGX Philadelphia
joins the morning show.

Randy Miller, morning man at No-
ble’s top 40 KBEQ (Q104) Kansas
City, Mo., is transferring to mornings
at co-owned sports-talk XETRA (The
Mighty 690) San Diego. Miller’s side-
kick, Mary Glen Lassiter, and pro-
ducer/voice man John Scott will han-
die mornings at Q104.

Mike Frazer, who joined oldies
WWSW (3WS) Pittsburgh for week-
ends when crosstown WNRJ
changed format, is now doing after-
noons there, replacing Bumper Mor-
gan ... PM. driver Kim Carson exits
KJYO (KJ103) Oklahoma City. Night
jock Ronnie Rocket is named APD/
afternoons. Former KISQ Corpus
Christi, Texas, PD Todd Tucker joins
for nights ... Roxanne Smith re-
turns to afternoon news at KBCO
Denver from crosstown KDHT.

Midday jock Toni St. James is now
officially MD at urban KHUL (Kool
101) Memphis, reporting to new PD
Terry Alexander (Billboard, Oct. 27).
Also, WQQK Nashville MD Eddie
Rock joins KHUL as morning co-
host. Weekender Jasmine Sanders is
the new assistant MD at WQQK.

At N/T WLUP Chicago, p.m. driv-

for $10 million.

newsline...

STATION TRADING: Shamrock has announced that it will trade its KMGC
Dallas to Nationwide for its KWSS San Jose, Calif., and an unspecified
sum of money, believed to be about $5 million. Shamrock already owns
KABL San Francisco, raising the possibility of a Bay area simulcast
similar to Viacom’s KDBK/KDBQ. Also, Sherman has officially an-
nounced its long-anticipated purchase of WDFX Detroit from Hoker

CHARLES BANTA has been named group VP/radio for Greater Media, re-
placing Herb McCord. He was executive VP for Rich Communications.

BOB AUSFIELD is appointed to the new chief operating officer position at
BCB Broadcasting; he remains GM at WABY/WKLI Albany, N.Y.

NANCY LEICHTER has been upped from GSM to station manager at KQLZ
(Pirate Radio) Los Angeles, replacing VP/GM Simon T.

PETER McCOY is officially named GM of KJAZ San Francisco and presi-
dent of parent company KJAZ Inc. A former GM at crosstown KCBS,
he had been interim GM at KJAZ since May.

TOM HAYMOND is upped from GSM to VP/GM at KLTR Houston.

TIM DAVIDSON is upped from GSM to the new station manager slot at
KMGI Seattle. Bobby Rich remains VP/GM.

JOHN MOEN jumps from the GM job at WJQI Norfolk, Va., to the VP/
GM slot at crosstown WMXN. Elsie Sacra stays on as GSM.

RICHARD BUCKLEY, president of Buckley Broadcasting, is elected chair-
man of the Radio Advertising Bureau, replacing Great American’s
Carl Wagner. Heritage Media's Paul Fiddick is named vice chairman.
Edens Broadcasting’s Gary Edens is now finance committee chairman.

TERRY HARDIN is the new GSM at WFMS Indianapolis; he held the same
position at WMJI Cleveland and replaces Jan Knaus.

ers Steve Dahl & Gary Meier have
signed a new five-year deal with the
station ... WAMU Washington, D.C,,
night host Mike Cuthbert goes to N/
T WRKO Boston to co-host mornings
... Bob Ray Sanders joins N/T
KLIF Dallas for middays from a lo-
cal public TV outlet.

New AC outlet KCPX (K98.7) Salt
Lake City has set its new lineup. Lo-
cal TV person Tami Sanders joins
PD Jay Kelly in mornings. Gary
Zane goes from nights to afternoons,
switching with Mick Mackay. Late-
nighter Tom Timmons exits.

Former WFAS-FM White Plains,
N.Y,, PD Ken Pauli is now doing
weekends at oldies WFOX Atlanta.
Across town, album WKLS sends re-
search director Brian Greathouse to
MDY/ afternoons at album WVRK Co-
lumbus, Ga. ... James Lawson joins
top 40 WLUM Milwaukee for week-
ends; he also works weekends at
WBBM-FM ... Mike from WLUP-
FM Chicago joins album WWCD Co-
lumbus, Ohio, for mornings; PD Kel-
ly Gates goes to afternoons.

Album KCQR Santa Barbara,
Calif., adds two L.A. radio veterans
for weekends—former KROQ p.m.
driver Freddie Snakeskin and
KMPC overnighter Rachel Dona-
hue. Also, Kelly Cox from KOME
San Jose, Calif., joins for nights.
Tony Fornaro from WEA in Los An-
geles comes aboard from overnights.
They replace Kim Ketchel and John
Santarossa, respectively. Across
town at album KTYD, p.m. driver
Mark Avery is leaving to do voice-
work in LA

There was a happy ending for the
staffers displaced at urban WDKT
Huntsville, Ala., when that station
went silent in August. PD Jae Thom-
as is now doing afternoons at
WWWZ (Z293) Charleston, S.C., as

Stan Verette moves to mornings.
Olivia Fox is, as reported, across
town at WUJM. MD Jimmy Olsen is
now doing nights at WBLX-FM Mo-
bile, Ala. (Also at WBLX, Don Davis
joins for afternoons from WYCB
Washington, D.C.) And production di-
rector Robert Taylor is now doing
nights at urban WFXA Augusta,
Ga., replacing Jimmy Mack.

Former WQID Biloxi, Miss., APD/
MD Rick Lovett joins top 40 WOVV
West Palm Beach, Fla., for middays/
production ... Jerold Jackson joins
urban WWDM Columbia, S.C., for
middays from similarly formatted
WDZZ Flint, Mich. ’

EVENTS: ‘COULD’VE BEEN’ HAPPENS

It only took four years, but top 40
KHTY (Y97) Santa Barbara, Calif,, is
finally awarding the grand prize in
its 1987 high school spirit contest.
Y97 had promised Santa Barbara
High a Tiffany concert that fell
through. Now, just in time for S.B.’s
freshmen to graduate, the concert is
set to take place again, although no
date has been named.

Three days after the news broke
that former KIIS Los Angeles morn-
ing co-host Liz Fulton was suing
morning man Rick Dees over age
and sex discrimination, KIIS issued a
statement saying, in part, “changes
in on-air personnel are a routine part
of the broadcasting business. The de-
cision not to renew Liz Fulton’s con-
tract was based on routine program-
ming considerations and in no way
constituted sex discrimination.”

WYHY (Y107) Nashville is sending
a contest winner to Los Angeles to
“have dinner with the Simpsons.”
These particular Simpsons are a fam-
ily with that surname that Y107
chose from the L.A. phone book.
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THE GO-GO's EXPLODED ONTO THE SCENE IN 1981, AND THEIR DEBUT #1 ALBUM INCLUDES THE “RACKS: on tour this fall!

BIGSEST DEBUT ACTS IN HISTORY.

“@UR LIPS ARE SEALED” nouembe[ december
BEAUTY AND THE BEAT SOLD 2 172 MILLION COPI=S, MAEING THEM ONE OF THE "COOL JERK"

“WE GOT THE B=AI"
“I-EAD OVER HZALS”

“CET UP AND G3*
“WACATION"
“EEATNIK BEACH"

GREATEST COMPILES THE SMASH SINGLES FROM THE GO-GO's THREE BEST SELLING “YOU THOUGHT"

“I™M THE ONLY ONE”

AIBUMS —INCLUDING “WE GOT THE BEAT,” “VACATION" AND “OJR LIPS ARE SEALED.”  “muis Town’

“COILJERK" PRODUCED BY DAVID Z.

9% AZmt RECORDS. INC ALL RIGHTS RESEAVED
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CLife withour music is unthinkable,
Music withcat life is academic.
That is why wmy contact with music
is a total embrace.”

Excerpts from FIVDINGS

*Architectural Digest

Don Hunstein

Silvia Lelly Masotti

KThe gift of imagination is by no means an exclusive
property of the artist; it is a gift we all share; to some
degree or other all of us, all of you, are endowed with
the powers of fantasy.”?

e

Deuische Grammaophon
will miss Leonard Bernstein'’s

original Spirit.

LEONARD

In the performance of music, I can do things that would land me in jail
if1did them on an ordinary street corner. I can fume and rage and storm
at one hundred men in an orchestra and make them play this or that chord,
and get rid of all kinds of tensions and bostilities. By the time I come to
the end of Beethoven's Fifth Symphony, I'm a new man.3*

F Posselt




{Perbaps, after all, it is only
the artist who can reconcile
the mystic with the rational,

We musicians and dancers have this to say to ourselves: and who can continue to

Relax. Invent. Perform. Have fun.” reveal the presence of God
in the minds of men.»

BERNSTEIN — =

America’s Man of Music

Susesch Bayat/DG

Children must receive musical
instruction as naturally as
food, and with as much
pleasure as they derive from a
ball game... Only then will we
prodiice a generation of
Americans prepared to receive
the larger musical experience,
and to have the passion to
r’s the artists of the world, the feelers aid the thinkers, who will probe ever more deeply.?’
ultimately save us; who can articulate, educate, defy, insist, sing
and shout the big dreams. Only the artisis cai turn the ‘Not-Yet’
into reality.

Andreas Meyer-Schwickerath

Susesch Bayat/ DG

DEUTSCHE GRAMMOPHON
HAMBURG & NEW YORK

® 1990 DG/ PolyGram Records, Inc.



The Third Annual Silver Clef Award
Dinner and Auction
For the Benefit of
The Nordoff-Robbins
Music Therapy Foundation

Silver Clef Award
Honorees 1990:
BON JOVI

Jon Bon Jovi
David Bryan
Richie Sambora

Alec John Such
Tico Torres

Thursday, November 15,1990
Roseland, New York City

Dinner Chairman—Robert Krasnow
Honorary Chairman—Ahmet Ertegun
Master Of Ceremonies—Ron Delsener

The first Nordoff-Robbins Clinic in the United States
opens at New York University, November 1990.

By invitation only.
For further information contact (212) 541-7948.



RADIO Il

American Programming, Personalities Fly On Japanese Airwaves

LOS ANGELES—American pro-
gramming is big in Japan. Bay-FM
78 Tokyo, for example, runs Global
Satellite Network’s “Rockline”
and Sheridan Broadcasting Net-
works’ “Top 30 USA.”

Besides American syndicated
shows, Japan’s FMs also have cus-
tomized programs featuring Ameri-
can air personalities. Beverly Hills-
based International Service Cen-
ter serves as a go-between for
Japanese stations and American air
personalities. The company, run by
president Toshi Onogi, has created
several shows hosted by American
air talent for Japanese radio. It also
set up the deals for “Rockline” and
“Top 30 USA” in Japan.

Some of the shows created by ISC
for Japanese radio are the top 40-
oriented “L.A. Hot Shots,” hosted
by KPWR (Power 106) personality
Brenda Ross; and “L.A. Crossover
30,” hosted by KQLZ (Pirate Radio)
personality Shadow Steele. Other
programs include the AC “Minolta
Sound Impressive,” hosted by
KOST personality Laurie Sanders;
“New York Dance Tracks,” featur-
ing various DJs and mixers from
WRKS and WQHT (Hot 97) New
York; adult alternative “The La
Jolla Breeze,” programmed by
KIFM San Diego PD Bob O’Con-
nor and hosted by KIFM’s Greg
Faulkner; classic rock “Fame In
Dreams,” hosted by KLLSX Los An-
geles’ David Perry; and “Kissing
The Globe,” a show featuring air
personalities from KIIS Los Ange-
les, WXKS-FM Boston, WRKS, and
Kiss stations in London and Paris.

“We talk with the PDs in Japan
and they request some sort of show
based on a concept and we create
that show for them,” Onogi ex-
plains,

ISC is also involved in setting up
consultants Pollack Media Group,
WHTZ New York MD Frankie

Blue, and KOST Los Angeles PD
Jhani Kaye with Japanese radio
stations.

ISC’s Onogi and Tom Tada, man-
ager of international relations for
Japanese program supplier J-Plan-
et, contacted KIFM’s O’Connor af-
ter hearing one of the in-flight mu-
sic shows his company programs.
At first O’Connor was put off by the
call; he thought Onogi and Tada
were pitching him on a Japanese
syndicated show.

“The La Jolla Breeze” is heard
from 6 a.m.-8 a.m. seven days a
week on KISS Kobe in Osaka.
O’Connor and Mike Fischer, VP of
programming for Bob O’Connor
Productions, work two weeks in ad-
vance on the programming, record-
ing each show on a two-hour digital
audio tape and express-mailing it to
Japan.

O’Connor, who once produced a
syndicated show for the late MCA
Radio Network, finds working on
the Japanese show a refreshing al-
ternative. Because Japan has less
syndicated radio, syndicators don’t
need to pay major-market stations
compensation to air their shows, he
says.

AROUND THE INDUSTRY

Patricia Goodrich is the new di-
rector of the ABC Entertainment
Network. Goodrich, previously
manager of the entertainment net-
work, replaces Corinne Baldas-
sano, who was recently promoted to
ABC VP of programming. Also,
“Mrs. Bush’s Story Time,” ABC's
series featuring First Lady Barba-
ra Bush reading children’s stories,
is now being offered to any station
in markets where the local ABC af-
filiate has not cleared it. Call 212-
887-5585.

The next ABC “American Agen-
da Special,” focusing on the upcom-
ing elections, is set for Wednesday

(31). “Good Morning America” per-
sonality Charles Gibson will host
the one-hour live broadcast featur-
ing listener calls via an “800” num-
ber. The special is set to air on near-
ly 250 stations across the country,

NETWORKS |

SICATO

by Craig Rosen

and in nine of the top 10 markets.
Westwood One’s Thanksgiving
programming menu includes Mutu-
al Broadcasting’s “It’s A Thankful
Life With Jimmy Stewart,” a two-

hour special available for broadcast
from Nov. 19-25; “CMA Winners
Circle,” a two-hour show for airing
Nov. 19-25; “Young Black Men: A
Lost Generation?,” a 30-minute
special available Nov. 21-27; and
from WW1, “Pink Champagne On
Ice ... A Thanksgiving Salute To
The Eagles,” a three-hour musical
tribute available Nov. 22-25, and
“Casey’s Top 40 Million Sellers Of
The '80s,” a four-hour show avail-
able Nov. 22-25.

“Party America” is now being
sold and distributed by Glebal Sat-
ellite Network. The show was previ-
ously handled by MediaAmerica . ..
“Unheard Of, The Radio Broad-
casts,” is a new one-hour weekly
show featuring unsigned artists
and songwriters. The show is being
offered on a barter basis. For more
information, call 612-894-8792.

“Keys To The House,” a house
music show that originates from
KUQP Stockton, Calif., is now be-
ing offered nationally. Early affili-
ates include WDTR Detroit and
WKRB Brooklyn, N.Y. The show is
hosted by Marc The Lark and fea-
tures mixes by some of the coun-
try’s hottest house DJs. For more
information, call 916-922-4064.

Camille Bohannon, a 24-year
broadcasting veteran, has been
upped to a full-time anchor of NBC
Radio Networks overnight hcurly
newscasts. Bohannon has been a
part-time WW1 news anchor since
1987 . .. Satellite Music Network's
“Z-Rock 50” has landed the follow-
ing affiliates: WKQZ Saginaw,
Mich.; KICT Wichita, Kan.; WYKZ-
FM Albany, N.Y.; WIMZ Knoxville,
Tenn.; and WGIR-FM Manchester,
N.H.

NEW MUSIC SERVICE FOR PUBLIC RADIO

A planned new nationally-distributed, daily contemporary music service for
public radio stations seeks to fill the following positions:

PRODUCER: Responsible for overall sound, feature material, format plan-
ning, music and audience research. Supervises host, writers and engineers.
Subperb creative abilities and long-form radio music production experience
required. Comprehensive knowledge of international, regional American eth-
nic and contemporary multi-cultural progressive music. Strong musit and re-
cord industry contacts. Send tape w/resume.

HOST: Proven track record as an authoritative, accessible on-air presence
with strong interpretative and interview skills. Thorough knowledge of music
and industry contacts as per above. Send tape w/resume.

RESEARCHER/WRITER: Excellent radio script and promotional writing
skills. Knowledge of music as per above. Send writing samples w/resume.

PROJECT COORDINATOR: Responsible for station relations activities, in-
cluding clearances, newsletter and affiliate meetings. Experience with assem-
bly and analysis of statistical data. Send resume.

Dept. MC
WXPN-FM
3905 Spruce Street
Philadelphia, PA 19104-6005
Absolutely no phone inquiries.

Minorities and women urged to apply. EOE

it

We can recommend an
after-hours spot for the business |
Lraveler.

Fluff/ pillows. A concierze
who never sleeps. Room service
dreamed 1p by French chefs. A
well-equipped fitness club.Tc us,
these are important business
tools. Because Ma Maison is a
hotel develed Lo keeping you
happy in vour work. So after ali
the iong hours you put in, rekax. |
Get comfpriable.We'll have you |
ready for that power breakfest
overnighr.
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RADIO I

Stations Say

This is part two of a series on radio
stations that dupe the local press.

NEW YORK—PDs who have
“hoaxed” the media into writing
about their promotional activities say
those stunts garner much more press
than simple announcements or
straightforward promotions. Most
say they are willing to run the risk of
alienating local reporters because
these stunts generate plenty of street
buzz.

‘Hoax’ Pluses Outweigh Media Minuses

Some PDs feel they need these
stunts in order to get any local press
at all. WUSL Philadelphia PD Dave
Allan says it is difficult to get cover-
age in his market because two of the
local TV stations alsc own competing
radio stations. But when Allan re-
cently announced that his morning
team had been “suspended” for what
turned out to be bogus on-air re-
marks, WUSL got plenty of coverage
despite the fact that the suspension
turned out to be a hoax. The NBC af-

Promotions |

&eMarketing > -

LINK RECORDS 121 W.27th ST. SUITE 401 N.Y.,N.Y. 10001

Member of
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by Phyllis Stark

filiate, he says, made it the night’s
second story, right after the Persian
Gulf crisis.

KQKS (KS104) Denver PD Dave
Van Stone says his local news depart-
ments “are a little stuffy sometimes
and almost go out of their way not to
cover [radio events]. We could have
the most colossal story on earth. We
could have taken hostages and they
wouldn’t cover it.” But KS104's re-
cent “cash cow” promotion, in which
an actor gave away money without
identifying himself as a station em-
ployee, generated a great deal of
press.

Reporters say stunts like these
damage the credibility of the stations
and of radio in general, but PDs say
they are more interested in their lis-
teners’ reaction. “I'm not really con-
cerned about how credible I look to a
reporter,” says WVIC-FM Lansing,
Mich., PD Kevin Robinson, who intro-
duced night jock Freddie B. by pre-
tending for several days that Freddie
was a pirate broadcasting on WVIC's
frequency. “My job here is to serve
and entertain the listeners.”

“If anything, it adds credibility to
our slogan ‘untamed radio,’ ”’ says

Welcome to the luxurious
BelAge Hotel de Grande Classe

BELAGE

1020 North San Vicente Boulevard
West Hollywood, California 90069
Daily rates from $235.

Reservations and Information

1-800-424-4443

FAX 213/854-0926
TELEX 4955516: LEGG
APOLLO-PARS-SABRE
UTELL WORLDWIDE

©1990 Hotels of | Frmitage International
Member Smaltl Luxury Hotels and Resorts

WAAF Worcester, Mass., OM Ron
Valeri. He duped the local media by
putting his new p.m. driver, Bill Whi-
teman, on a billboard reading “I need
a job” for several days and then “hir-
ing” him after an on-air audition.

PDs claim these stunts have not
dramatically affected their relation-
ships with the local media. Although
top 40 KKRZ (Z100) PD Mark Capps
pulled the billboard stunt with morn-
ing man Humble Billy Hayes, he says,
“It may have pissed off one or two re-
porters, but it hasn’t affected the rela-
tionship with the media in general.”

“The media duped themselves [be-
cause] nobody checked into it,” says
Valeri. “I'm sure that WAAF never
lied to the media. We were Hansel
and Gretel leaving a breadcrumb trail
a mile long for these people.” And al-
though Valeri says some reporters
are still unhappy with the station, he
has found that “most are forgiving.”

“The paper is responsible for what
they write,”” says Robinson. “We
were careful not to violate the public
trust by covering it as a news story
on our airwaves.” WVIC’s stunt, he
says, has “put the newspaper on alert
for all of the stations. In a way it's
good because this is such a small
town that the paper is kind of hokey.
It’s made the paper a little more repu-
table in covering radio.”

But WVIC’s stunt was not without
fallout. Robinson recently was told
about a memo from the GM at the lo-
cal CBS-TV affiliate that, he says, in-
structed the GM’s reporters not to
cover any WVIC event “unless the
building is burning down.”

HAUNTED HOLIDAY PROMOS

AC WMGK (Magic 103) Philadel-
phia morning man Harvey and side-
kick Julie Roberts will “haunt” a
winner’'s home. Listeners were asked
to decorate the outside of their homes
and submit their addresses to the sta-
tion. From Oct. 17-24, Magic staffers
looked for the best-decorated-home.
The morning team will be at the win-
ner’s home on Halloween night,
Wednesday (31), giving bags of toys
and candy to the first 103 trick-or-
treaters. The winner will also receive
a new stereo.

Top 40 WAPW (Power 99) Atlanta
is planning a Halloween Monster
Run in Piedmont Park Sunday (28).
Participants are encouraged to run
the 5-kilometer race in costume.
Prizes will be awarded for best cos-
tume, best centipede (multiple run-
ners in a single costume), and best-
decorated homes surrounding the
park.

Top 40 WYHY (Y107) Nashville’s
fourth annual casket race is also Sun-
day (28). Teams of listeners will race
through an obstacle course carrying
a casket with a bucket of water in it
... AC WMYX Milwaukee and the lo-
cal Fox TV affiliate staged a Great
Pumpkin Party for children Oct. 27; it
featured a costume parade, hayrides,
a haunted house, and a petting zoo.

IDEA MILL: QUAKE REMEMBERED

Album KRQR (The Rocker) San
Francisco marked the anniversary of
the northern California earthquake
with a live morning-show broadcast
Oct. 17. The site chosen for the broad-
cast, the Justin Herman Plaza, over-
looks the Embarcadero Freeway,
which was destroyed by the quake.
(Continued on page 24)
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PROMOTIONS AND MARKETING

(Continued from page 21)

In Los Angeles, N/T KFWB pro-
duced and distributed an earthquake-
preparedness video for children.

Mudslinging has gotten fierce in
the Minneapolis gubernatorial race,
so top 40 KDWB made cardboard
blowups of the candidates and invited
listeners to sling real mud at them.
Rival WLOL’s morning show re-
sponded to reports that Republican
candidate Jon Gruseth had held a
pool party at which he skinny-dipped
with 14-year-old girls by forming the
“Prince for Governor” committee
and recording “Me So Gruseth” to
the tune of “Me So Horny.”

Jerry Clifton’s New World Com-
munications consultancy and WPGC
Washington, D.C., have launched an
anti-gang-violence campaign that
now includes WPOW Miami, WHYT
Detroit, KIIS Los Angeles, KIMZ
Dallas, WXYV Baltimore, KSFM
Sacramento, Calif., and WBLX-FM
Mobile, Ala. The stations are current-
ly working on getting political candi-
dates to support the campaign and
encouraging local merchants to sell

Stop The Violence T-shirts. On
Thanksgiving Day (Nov. 22), they
will be promoting a day of peace. In-
terested stations can contact CLiff
Berkowitz at 714-621-1455.
Although most of this year’s
“Country Cares” radiothons for St.
Jude Children’s Research Hospital
will take place in February, several
stations are set to air the event in No-
vember, including WWWW Detroit,
WUBE Cincinnati, WGAR Cleve-
land, WCUZ Grand Rapids, Mich.,
and KROW Reno, Nev. “American
Country Countdown’’ host Bob
Kingsley and Alabama’s Randy
Owen will host this year’s event. A
four-hour fantasy-concert segment
will include performances from Clint
Black, Garth Brooks, Randy Trav-
is, Highway 101, and several others.
WYSP Philadelphia is awarding a
contest winner a private concert by
the Mamas & the Papas in the win-
ner’s living room ... To mark flyjock
Tom Joyner’s fifth anniversary of
commuting between daily shows on
KKDA-FM Dallas and WGCI-FM

MORNING Z00

(Continued from page 12)

launch Pirate. “We didn’t change
the show significantly,”” says
KPWR PD Jeff Wyatt. “We just
changed the name. We wanted to
give Scott a headache and it
worked.”

Shannon counters, “They never
really did anything. They just called
it a ‘Zoo’ and that is about it. What
Mark and Brian do is the closest
thing to a Zoo concept here, which is
not to say that they . . . ripped it off.
They have basically managed to
capture the spirit of the Zoo.”

Ironically, two of the best-known
Zoos in the country—those at 2100
and Q105—have gone through ma-
jor people changes this year. Z100

switched from Shannon’s first suc-
cessor, Brian Wilson, to Gary Bry-
an. Q105 recently replaced Wheeler
with Mike Elliot. Yet, while Q105 is
a much different radio station from
a year ago, it made a point of hold-
ing on to the Morning Zoo name.

Similarly, Z100 PD Steve Kings-
ton says, ‘‘Morning Zoo as a concept
is far from dead and gone. It’s great
radio and there is always room for
great radio.” Even in a transitional
phase between major personalities,
Kingston says he “absolutely’” nev-
er even thought of abandoning the
Zoo. “Z100 is the Zoo. The Zoo is
Z100. We never thought of giving
up the franchise.”

Chicago, WGCI and American Air-
lines are giving five listeners round-
trip tickets to anywhere in the conti-
nental U.S.

American Women in Radio and
Television Is seeking entries for its

National Commendation Awards
Program. Entries will be judged on
how they contribute to the advance-
ment of women, address an area of
interest or concern to women, or have
an impact on women'’s issues. Pro-

grams must have aired in calendar
year 1990. Entries are due Jan. 7. For
more information, call 202-429-5102.

Part-timer Bob Potter has been
named assistant promotions director
at top 40 KZZU Spokane, Wash.

CD Storage Cabinet. Arc you looking for a way to
store and lock your valuable CD’s? Our storage cabinet holds
840 CD’s in their jewel boxes for immediate access to your pro-
grammer or disc jockey. Steel construction

with 3 lockable drawers and
stackable. 4ft x 2ft x 2ft.

LIFT Discplay Inc. 115 River Road,
Edgewater NJ 07020, Tel.:201/945 8700,
945 8863, 9458412, Fax: 201/945 9548,

LIFT.

Systems withafuture.

Billboards
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Dave Brown
WWDC-FM Washington, D.C.

MOST HERITAGE ROCK outlets have had to deal
with a classic rock rival in the last four years, but
WWDC-FM (DC101) Washington, D.C.’s case was dif-
ferent. Having come to grips with the presence of clas-
sic rock WCXR, DC101 suddenly had to deal with a sec-
ond classic-leaning station, WJFK, whose morning man,
a certain disgruntled ex-employee named Howard Stern,
seemed to have a personal vendetta against DC101 and
his morning successor, The Greaseman. And that didn’t
include the shares that went to modern WHFS or Balti-
more’s WIYY (98 Rock).

Six months ago, DC101 had fallen to a 2.5 share 12
plus. But in the recently released summer Arbitron,
DC101 was up 2.94.3, tying it with WCXR (3.9-4.3) and
putting it well ahead of WJFK (1.9-2.0). In 18-34, DC101
was up from the high-fours to the mid-eights, ahead of
WCXR in the mid-sevens. In mornings, the Greaseman
was up 2.9-5.3 vs. Stern’s 3.4-3.1 drop. (In 18-34 men,
DC101 leads the market in mornings with roughly a 14
share to Stern’s 11.)

For four years, DC101 VP of operations and program-
ming Dave Brown tried the same strategy as a lot of
heritage rockers. He fought DC101’s “black T-shirt” im-
age from the early '80s by going more adult and tried to
battle WCXR and WJFK head-to-head for the classic po-
sition. But this winter, with the input of the Research
Group, DC101 added more currents, tightened the Ii-
brary, and began positioning itself as the different-
sounding rock station in the market. It also made the
controversial decision, since rescinded, to turn Grease-
man’s, show into a more-music program.

Brown, who played the first record on DC101 15 years
ago, claims that even at the station’s nadir, “there was
never any panic.” DC101’s cume, as well as its spotload,
remained relatively consistent. “Obviously we weren’t
thrilled about it, but we never panicked. The staff and
management team had been together a long time. We
had been [on the bottom] before, and we were there
when GM Goff Lebhar joined us.

“We had beén too broad before, so we cut the music
down by a couple of thousand song titles to about 600-
700 tracks. We may actually be more current than
WHFS now if you combine currents and recurrents. The
biggest thing we're trying to communicate now is that
we play variety,” says Brown.

By the time DC101 was revamped, Brown says, “the
competition was knocking us. The media was knocking
us. We had to re-create the feeling on the air, and within
the station, that we’d won a lot of Super Bowls and that
we were just as good as anybody else. We used a lot of
listener comments, and still are. We also had listeners on
our TV spot talking about how the station had changed.
We had a hard time getting people to say good things at
first, but I felt if people said good things about us it
would be contagious.”

Even though its changes took it out of head-to-head
competition with WCXR and WJFK, DC101’s music is
still more conservative than, say, 98 Rock. In late Octo-
ber, its heavies included some songs that were recur-
rents for most other album rockers—“Before You Ac-
cuse Me” by Eric Clapton, “Jealous Again” by the Black
Crowes, and “Never Do That” by the Pretenders. Its
currents still lean toward heritage artists, and hard rock
is dayparted until 7 p.m.

This is DC101 at night: Jeff Healey, “While My Guitar
Gently Weeps”; Joe Walsh, “Rocky Mountain Way”’;
Heart, “All I Wanna Do Is Make Love To You”; Aero-
smith, “Walk This Way”; REO Speedwagon, “Riding
The Storm Out”; INXS, “Suicide Blonde”; Romantics,
“What I Like About You”’; House Of Lords, “Can’t Find

My Way Home”; Badfinger, “Day After Day”; and Skid
Row, “I Remember You.”

DC101 has traditionally shown up in the one-share
range in Baltimore, 45 miles away. 98 Rock, meanwhile,
pulled an unprecedented 1.8 share in Washington this
spring. When DC101 hired 98 Rock’s Kirk McEwen sev-
eral months ago—and welcomed him with a party at a
Baltimore club—it didn’t sit well with 98 Rock PD Russ
Mottla who has attacked DC101 on-air, and who fre-
quently accuses DC101 of copying WIYY.

Brown allows that he does watch 98 Rock for records.
But he denies there is more of an influence than that. “I
consider them more Rock 40, to the extent that format
still exists. Our listeners want variety, but they still
want classic rock also. 98 Rock is much more current
and can afford to be because they have less CHR compe-
tition. They play some top 40 things that I wouldn’t even
consider.”

And he also denies that there’s any grudge match be-
tween DC101 and WIYY. “We’d like to do well in Balti-
more, but Washington is our main concern. I've never
met Russ and I think he’s doing a great job there. I have
nothing personal against Russ.”

In fact, if Brown has anything personal against any
other station, he has no intention of saying so in public.
When DC101 was being slagged off by its competitors,
Brown says, “I wondered how anybody could claim they
knew what was going on here. I would never second
guess what another station is doing.”

Brown is lavish in his praise of WCXR—“I didn’t ex-
pect the immediate success they had, but I never
thought they wouldn’t last. Led Zeppelin on their station
is just as good as Led Zeppelin on ours”}—and of Stern,
whose competition with Greaseman he describes as “a
battle of 20-game winners.”

The decision to turn Greaseman’s high-profile morn-
ing show into a more-music program wasn’t an attempt
to counterprogram Stern, Brown says, but was meant
“to keep things fresh and give him time to do new and
different things.

“Greaseman is a gutsy performer. There’s been a lot
of stuff said and written about how he’s not as good or
how he’s burnt out. He never let that affect what he was
doing on the air. He continued to put out a great product
and continues to do so now.”

Greaseman does his show for a studio audience of
about 25-30 people three days a week now. He’s also one
of the few major-market morning men who reads his

_own news, although he does so in the guise of a big-

voiced Byron MacGregor-type newsman named Rod
Alan Fritz. (DC101 has gone as far as cutting the type of
image promos about Fritz that TV stations run for their
anchors.)

Brown arrived at DC101 before its first PD (Dwight
Douglas) and its first MD (Denise Oliver). Douglas went
on to national consulting fame. Oliver took a network
post. Brown—who has been PD several times—has kept
a relatively low profile. He admits that he hasn’t always
been easy for record people to reach, largely because he
didn’t take himself off the air until recently.

That notwithstanding, Brown’s current campaign is
to raise DC101’s profile in the record community. “I
don’t think we've ever really gotten our fair shake from
record companies. We have good relationships, but
there have been times over the years where we were
shortchanged on promotions. It could be because 1
haven’t spoken to them the way I should, but if you look
at WMMR Philadelphia or WBCN Boston, and we rank
with them for being highly rated over the years and
breaking new music.” SEAN ROSS
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an| 9 | 2 7 MAXI PRIEST CHARISMA 91384 (9.98) BONAFIDE NEW ) 1 THE GETO BOYS DEF AMERICAN 24306 (8.98) THE GETO BOYS
18 | 15 | 15 | 28 | ENVOGUE a atiantic s2084 (2.98) BORN TO SING 71 | 58 | 62 | 8 | JONATHANBUTLER .VE 1361/RCA (9.98) HEAL OURLAND
20 | 22 | 10 | LALAHHATHAWAY virin 91382 9.98) LALAH HATHAWAY 72 | 74 | 81 | 3 | COOLCATLANTIC82149(5.98) LIFE IN THE GHETTO
20 | 17 | 14 | 14 | THETIME @ pastey Park 27490/REPRISE (9.98) PANDEMONIUM 73 | 72 | 88 | 9 | GUCCICREW Il Gucci 3327/HOT (8.98) G4
21 | 21 | 21 | 10 | BRANFORD MARSALIS QUARTET/T. BLANCHARD MO oUEo e el 80 | 69 | 44 | MICHEL'LE @ RUTHLESS 91282/ATCO (3.98) MICHEL'LE
2 | 22 | 17 | 13 | DNICE ave 1202/mch 098) I RICE (5| 88 | 89 | 12 | GEOFF MCBRIDE ARISTA 8543 (9.98) DO YOU STILL REMEMBER LOVE
23 | 23 | 20 | 21 | SNAP @ amistas536(0.98) ORIDIECES 93 | 95 | 6 | FORCEM.D'STOMMYBOY 25893/REPRISE (9.98) STEP TOME
N2
2 | 24 | 19 | 12 | SPECIALED profiE 1297 9.98) o @D 86 | 94 | 3 | NOFACERAL46837/COLUMBIA (9.98 EQ) WAKE YOUR DAUGHTER
25 | 25 | 27 | 11 | OLETA ADAMS ronTana 846 3a6/MERCURY (9.98 EQ) CIRCLE OF ONE 78 | 56 | 42 | 20 | SOULIISOUL @ vIRGIN 91367 (9.98) VOL. 1l 1990 - A NEW DECADE
JANET JACKSON &° 7 BRENDA RUSSELL A&M 5271 (9.98) KISS ME WITH THE WIND
26 | 2 | 30 | 57 | agms3970(598) JANET JACKSON'S RHYTHM NATION 1814 |96 |17
@ 30 | 34 | 15 | DENISE LASALLE maLaco 7454 9.98) STILL TRAPPED 80 | 76 | 74 | 67 | THE2LIVECREW A LUKE 107 (9.98) AS NASTY AS THEY WANNA BE
31 36 5 TAKE 6 REPRISE 25892 (9.98) SO MUCH 2 SAY 81 82 72 7 SOUNDTRACK CAPITOL 94244 (9.98) RETURN OF SUPERFLY
@ 38 | 48 4 TODAY MOTOWN 6309 (9.98) THE NEW FORMULA 82 | 67 | 55 | 13 | THREE TIMES DOPE ARISTA 8615 (9.98) LIVE FROM ACKNICKULOUS LAND
30 28 29 25 POOR RIGHTEOUS TEACHERS PROFILE 1289 (9.98) HOLY INTELLECT 83 77 75 11 STANLEY CLARKE/GEORGE DUKE EPIC 46012 (9.98EQ) 3
@D 42 | 52 | 3 | GERALD ALSTON MOTOWN 6302 (9.98) OPEN INVITATION 8 | 84 | 76 | 15 | KIDSENSATION NASTY MX 7018 (8.98) ROLLIN' WITH NUMBER ONE
CLARENCE CARTER
@2)| 3¢ | 35 | 10 | BASICBLACK moTowN 6307 (9.98) BASIC BLACK NEWD | 1 | igan 068 (5.98) BETWEEN A ROCK AND A HARD PLACE
33 29 28 22 ICE CUBE @ PRIORITY 57120 (9.98) AMERIKKKA'S MOST WANTED 86 91 == 2 ROBBIE MYCHALS ALPHA INT'L 70952 (9.98) ROBBIE MYCHALS
34 | 3 | 39 8 KOOL G RAP & D.J. POLO COLD CHILLIN' 26165/WARNER BROS. (9.98) WANTED: DEAD OR ALIVE 87 | 8 | 8 $ MICHAEL STERLING NEW 1060/0N TOP (9.98) TROUBLE
35 35 33 8 C.P.0. CAPITOL 94522 (9.98) TO HELL AND BLACK 88 78 57 30 DIGITAL UNDERGROUND A TOMMY BOY 1026 (9.98) SEX PACKETS
36 33 31 51 TROOP @ ATLANTIC 82035 (9.98) ATTITUDE 89 92 82 52 SIR MIX-A-LOT @ NASTY MIX 70150 (9.98) SEMINAR
37 | 32 [ 2 | 13 | LUKE ffggmmg ggz LIVE CREW ® BANNED IN THE U.SA. 90 | 81 | 64 | 20 | GLENN JONES sve 1181/RCA (9.98) ALL FOR YOU
38 27 24 34 LISA STANSFIELD A ARISTA 8554 (9.98) AFFECTION 9] 96 77 120 KWAME & A NEW BEGINNING ATLANTIC 82100 (9.98) A DAY IN THE LIFE
65 85 3 TEENA MARIE EPIC 45101 (9.98 EQ) IVORY 92 75 96 12 M.C. SMOOTH CRUSH 254/K-TEL (8.98) SMOOTH & LEGIT
A
50 | — | 2 | THEBOYSwmoTown63020.98) THE BOYS S R e MIDNIGHT STROLL
41 | 37 | 32 | 28 | PUBLIC ENEMY A DEF !AM 45413/COLUMBIA (9.98 EQ) FEAR OF A BLACK PLANET 97 | 93 3 D.J. KOOL CREATIVE FUNK 7000/S0H (9.98) THE MUSIC AIN'T LOUD ENUFF
42 39 37 60 AFTER 7 @ VIRGIN 91061 (9.98) AFTER 7 95 73 65 12 KID FROST VIRGIN 91377 (9.98) HISPANIC CAUSING PANIC
@ 49 | 8 4 ROBIN HARRIS WING 841 960/POLYDOR (8.98 EQ) BE-BE'S KIDS NEW) 1 UZI$ BROS ORIGINAL SOUND 8890 (8.98) KICK THAT THANG
44 41 40 21 MILIRA APOLLO THEATRE 6297/MOTOWN (9.98) MILIRA 97 83 | 80 66 BABYFACE A? SOLAR 45288/EPIC (9.98 EQ) TENDER LOVER
45 | 40 | 38 | 25 | X-CLAN 4TH& B'War 444 019/1SLAND (9.98) TO THE EAST, BLACKWARDS NEWD | 1 | DANADANEFROFIE 1298 (9.98) DANA DANE 4 EVER
46 45 59 6 SAMUELLE ATLANTIC 82130 (9.98) LIVING IN BLACK PARADISE 9 90 79 6 DWIGHT SILLS COLUMBIA 46089* (9.98 EQ) DWIGHT SILLS
47 43 41 10 MASTER ACE cOLD CHILLIN' 26179/REPRISE (9.98) TAKE A LOOK AROUND 100 98 99 17 K-SOLO ATLANTIC 82108 (9.98) TELL THE WORLD MY NAME
59 = 2 CARON WHEELER EMI 93497 (9.98) UK BLAK (O Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certification for sales of 500,000
units. A RIAA certification for sales of 1 million units, with multimillion sellers indicated by a numeral following the symbol. Al} albums
49 46 46 8 M.C. CHOICE RAP-A-LOT 105 (8.98) THE BIG PAYBACK available on cassette and CD. *Asterisk indicates vinyl LP unavailable. Suggested list price is for cassette and LP. Equivalent prices

(indicated by EQ), for labels that do not issue list prices, are projected from wholesale prices.

Fram the debut albumn

Try My Lewe [ 75071333 121040 §1
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DELICIOUS VINYL PRESENTS MUSIC FROM an
THE MOTION PICTURE MARKED FOR DEATH K5

VINTYL

FEATURING
DELICIOUS VINYL
ARTISTS:

KENYATTA
“l WANNA DO
SOMETHING
FREAKY TO YOU”

TONE-LOC
“I JOKE BUT
I DON’T PLAY”

YOUNG MC
“PICK UP THE
PACE (1990)”

THE BRAND NEW
HEAVIES
“PUT THE FUNK
BACK IN IT”

N’DEA DAVENPORT
“QUIET PASSION”

ATTIC BLACK
“RATS CHASE CATS”

MASTERS OF
REALITY
“DOMINO”

DEF JEF
“THE SHADOW
OF DEATH”

BODY & SOUL
“YA GETS NONE”

AND THESE
OTHER ARTISTS

MELLOW MAN ACE
“WELCOME TO
MY GROOVE”

SHABBA RANKS
‘“ROOTS & CULTURE”

PLUS 4 SONGS
AVAILABLE
ONLY ONCD

JIMMY CLIFF
“JOHN CROW”
“REBEL IN ME”
“NO JUSTICE”

PETER TOSH
“STEPPIN’ RAZOR” AVAILABLE ON COMPACT DISC, CASSETTE & LP 443 002




03 OF THINGS CAN MAKE YOU HAPPY
ONLY ONE CAN MRKE YOU DANCE.

WHATCVER
MAKES
YoU HAPPY

(86123)

The rhythm is so funky, so infectious, once you hear it
you can't sit still. Bound to be #1 from Ten City.
From their new album STATE OF MINC.

Remix and Additional Production by David Morales for
Def Mix Productions

r
LS
Get with the Program!

© 1990 Adantic Recording Corp. A Time Warner Compony

w TERRIROSSI'S

RHYTHM
 SECTION

GET WITH THE PROGRAM: Radio activity on this week’s chart is con-
centrated on releases from established acts. Seventy-three stations give the
nod to “Only Human” by Jeffrey Osborne (Arista), which debuts at No. 57.
At No. 75, Loose Ends returns with “Don’t Be A Fool” (MCA), with 41
station reports. Other records making double-digit impact: “Keep Our Love
Alive” by Stevie Wonder (Motown), 27 stations; ‘““You Don’t Have To Wor-
ry” by En Vogue (Atlantic), 23; “New Power Generation” by Prince (Pais-
ley Park), 22; “Sensitivity” by Ralph Tresvant (MCA), 22; “The First Time”
by Surface (Columbia), 15; “Cruise Control” by Najee (EMI), 15; “When
You Cry” by the Winans (Qwest), 13; and “Love Me Down” by Freddie
Jackson (Capitol), which gains 12 stations. Tracks from three other acts
perform well this week: “I'll Do For You” by Father MC (Uptown) gains 13
adds; “Whatever Makes You Happy” by Ten City (Atlantic) gains 12; and
“Friendz” by the Wooten Brothers (A&M) earns 12.

Most labels plan for a strong fourth-quarter and schedule releases from
their most important artists at that time. This year the number of releases
by major artists is unprecedented. Label executives find themselves choos-
ing between gaining necessary airplay for the surefire hits and convincing
radio to give new artists the requisite time to develop. The battle for chart
presence among major artists is ferocious, and developing artists may have
to wait for subsequent releases to get the visibility they need to become
tomorrow’s superstars.

HOUSTON UPDATE: “I'm Your Baby Tonight” by Whitney Houston
(Arista) gains three stations: WIKS New Bern, N.C.; WLWZ Greenville,
S.C.; and WEBB Baltimore. It is now on 107 of the panel’s 108 radio sta-
tions. “Baby” has rapidly ascended radio playlists, as demonstrated by top
10 listings at KDKO Denver (10-2); KBLK Tulsa, Okla. (11-8); WILD Bos-
ton (22-10); and WRKE Ocean City, Md. (16-10). In its third week on the
chart, “Baby” also gains the Power Pick/Sales award.

30, MAYBE A CRYSTAL BALL HELPS: Last week, even a blind man
could see that “Merry Go Round” by Keith Sweat (Vintertainment) would
be this week’s No. 1. What could not be determined was the fallout at radio
combined with the snowballing strength of “So You Like What You See”
by Samuelle (Atlantic), which gains slight increases in radio and retail
points this week. That leaves other contenders for upcoming No. 1s—this
time, you can pick them: “Love Takes Time” by Mariah Carey (Columbia)
ranks No. 2 in total radio points, only slightly behind “So You Like.”
“Love” gains WFXA Augusta, Ga., giving it 108 reporters. It is No. 1 at 11
stations, including WVEE Atlanta, KKDA Dallas; KMJQ Houston; KSOL
San Francisco; WILB Detroit; KPRS Kansas City, Mo.; and KHUL Mem-
phis. “B.B.D. (I Thought It Was Me)?”” by Bell Biv DeVoe (MCA) has re-
ports from 99 stations, gaining WDAS Philadelphia and WIMH Greens-
boro, N.C. Six stations list it at No. 1, including WEBB Baltimore; XHRM
San Diego; and WZAK Cleveland. And, making a surge into the top five,
“Livin’ In The Light” by Caron Wheeler (EMI) has reports form 102 sta-
tions, adding KDAY Los Angeles. It is No. 1 at WVKO Columbus, Ohio,
and WHUR Washington, D.C., and has 35 top five reports.

HOT R&B SINGLES AGTION

RADIO MOST ADDED

PLATINUM/ BRONZE/
GOLD SILVER  SECONDARY TOTAL TOTAL
AD ADDS ADDS DS ON
24 REPORTERS 29 REPORTERS 55 REPORTERS 108 REPORTERS

ONLY HUMAN
JEFFREY OSBORNE arisTA 18 22 30 70 73
DON’T BE A FOOL
LOOSE ENDS mca 7 11 22 40 41
KEEP OUR LOVE ALIVE
STEVIE WONDER moTtown 7 8 12 27 83
GET HERE
OLETA ADAMS FONTANA 6 9 11 26 28
YOU DON'T HAVE TO WORRY
EN VOGUE ATLANTIC 7 4 12 23 27
SENSITIVITY
RALPH TRESVANT mca 3 4 15 22 104
NEW POWER GENERATION
PRINCE paiSLEY PaRK 10 2 10 22 55
SING ME YOUR LOVE SONG
JONATHAN BUTLER Jive 2 4 11 17 18
THE FIRST TIME
SURFACE coLumsia 3 5 7 15 101
CRUISE CONTROL
NAJEE emi 3 6 6 15 56

Radio Most Added is a weekly national compilation of the ten records most added to the playlists
of the radio stations reporting to Biliboard. The full panel of radio reporters is published periodi-
cally as changes are made, or is available by sending a self-addressed stamped envelope to:
Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036.
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EMI In The House. EMI and CEMA gathered for a family photo after rap artist
the Jaz wowed 'em at a CEMA gathering in Los Angeles recently. Shown, front
row, from left, are EMI artist Evelyn “‘Champagne’ King; SBK artist Terry Steels;
Dominica Datsun, CEMA field merchandising rep; EMI artist the Jaz; Marva King
and Morris Rentie of EMI duo Answered Questions; J.Z., DJ for the Jaz; and
James Boyce, EMI director of West Coast urban promotion. In the back row,
from left, are Ken Antonelli, EMI VP of sales; Mark Green, EMI regional East
Coast urban marketing; Joyce Brooks, CEMA single specialist; Junius Thomas,
CEMA urban marketing specialist; Carin Thomas, Capitol Records urban
promotion; and Marv Robinson, EMI national retail coordinator.

W BY GERRIE E. SUMMERS

NEW YORK—1In 1988, Teena Marie
was enjoying success with her first
No. 1 R&B hit, “Ooo La La La,”
from the album ‘““Naked To The
World.” On a major tour with Earth,
Wind & Fire, Keith Sweat, and the
Deele, Marie met with misfortune:
At a performance in Dallas, she fell
through a hole in the stage while
performing her hit.

She was saved from a tumble that
could have been fatal by a security
guard who caught her arm, pulled
her up, and brought her backstage.
Unconscious at first, Marie awoke
in the dressing room. Over the inter-
com she could hear the band still
playing, unaware of the accident.
Marie insisted that she be helped
back to the stage.

“I sat on a chair. I did a really
slow version of ‘Ooo La La La.' |

cONGRATULATIONS to Luther Campbell and the 2
Live Crew. They were found innocent of obscenity
charges Oct. 21 in Fort Lauderdale, Fla. As you may re-
call, they were charged after an adults-only show in Hol-
lywood, Fla., June 10, just six days after a Broward
County judge ruled that their album, “As Nasty As
They Wanna Be,” was obscene. Jurors reportedly felt
that the music was “humorous” and “fun.” Apparently,
community standards do not jibe with what the conser-
vative, pro-censorship forces had in mind. Thank good-

ness. The Crew has a

right to perform what it

likes, wh it likes—I

s of windiing neret The
Rhythm

and the

Blvues

sales.

THE ESSENCE OF THE
matter: Essence maga-
zine, celebrating its 20th
anniversary as the publi-
cation for women of color,
recently awarded eight
African-American women
in the arts at a star-studded Radio City Music Hall gala
Oct. 19 in New York. This fourth annual awards ceremo-
ny honored opera singer Leontyne Price, record-break-
ing pop songstress Whitney Houston, dance legend
Katherine Dunham, singer/actress Diahann Carroll,
the late jazz. vocalist Sarah Vaughan, gospel singer
Shirley Caesar, vocalist Patti LaBelle, and freedom
fighter Winnie Mandela. This fabulous production, pro-
duced by Karen Thomas, was heightened by perfor-
mances from the Dance Theatre of Harlem, Najee,
Stephanie Mills, the Winans, Tony! Toni! Toné! and
Queen Latifah, and Freddie Jackson.

The award presentations were augmented by video-
taped segments that demonstrated to the audience the
honorees’ art. These segments were particularly crucial
in showing Price at her operatic best, Dunham’s before-
her-time dance magic in “Cabin In The Sky,” and in let-
ting us in on the sass and verve of Vaughan in an inter-
view and performance clip from the now-defunct “Es-
sence: The Television Show.” (Some examples: Editor in
chief Susan L. Taylor asks Vaughan how difficult it
was to have to tell the great Billy Eckstine that she
wanted to leave his band and go solo. “I was fired,”
Vaughan responds with a laugh. Later, Taylor asks
why, unlike other vocalists whose voices fade with age,
Vaughan’s voice continues to get stronger with an even
wider range. Says a deadpan Vaughan: “I have no
idea.”)

It was Mandela who received the greatest applause of

Female Artists The Essence Of The Night
Magazine Honors 8 Celebrities At 20th Anniv. Bash

by Janine McAdams

the evening when she accepted her award in the name of
all the struggling women of South Africa. She added
that she was surprised to be included among women be-
ing honored for their art, and wondered what art the edi-
tors of Essence may have chosen to honor her for. ‘“Per-
haps I would show the audience how to use rocks to
fight racism, rocks against guns.”

Allin all, with the cool comedy of host Bill Cosby and
a special 20th anniversary tribute delivered by Oprah
Winfrey, this was an extremely entertaining and well-
executed event.

STILL AN ANGEL:
Writer/producer Angela
Winbush is not at all
pleased by the outcome
of—or the publicity sur-
rounding—her legal battle
with former partner Rene
Moore. Moore—who sued
Winbush, the Isley Broth-
ers, and their production
and management compa-
nies—was awarded more than $200,000 in damages last
month for loss of credit and income on songs and pro-
duction work. A statement from Winbush says in part,
“We believe that the verdict was the result of the jury’s
failure to follow instructions from the judge, and/or
was the result of passion, prejudice, or other improper
grounds. I am pursuing an appeal, and I am sure that
justice will prevail.” Winbush adds that she has witness-
es who saw Moore assault her on two occasions, and
that in May 1987 he was placed on 12-month summary
probation, fined, and ordered not to harass Winbush in
connection with those assaults.

TIDBITS: The Time was in New York Oct. 19, creating
its own brand of “Pandemonium” at a press conference
to announce that its current reunion album has gone
platinum. The band then headed for an in-store appear-
ance at Sam Goody. The next night the group appeared
on “Saturday Night Live,” where Morris Day slipped an
expletive past the censors, at least in New York. Per-
forming “Chocolate” live, Day sat down to an on-stage
table spread with food and squawked, “What the f-k is
this chicken doing here? I thought I ordered ribs!”
Guess there are thieves in the temple, Mo’ D. ... No
more Schwingalakote for De La Soul. The band’s up-
coming Tommy Boy project has been retitled “De La
Soul Is Dead” ... Jazz flutist Sherry Winston has been
signed to Warlock Records and is currently recording.

didn’t do a normal version because
my ribs were broken and I could
hardly breathe,” Marie recalls. “I
sang one verse and couldn’t sing
anymore. I told the audience, ‘As
you can see, I'm hurt.’ "’ Blood
dripped down her left leg as she was
taken from the stage amid ap-
plause. She had suffered three bro-
ken ribs and a slight concussion.

This incident typifies Marie's de-
votion to her craft. After a recovery
period of several months, Marie
plunged in again, working on songs
for her current Epic album, “Ivory,”
in the basement studio of her L.A.
home. ‘“‘Ivory”’ was written, ar-
ranged, and produced by Marie, with
the exception of ““Since Day One,”
which was produced by Jazzie B.

“I was trying to do an album that
was very raw but brought me into
the '90s,” says the singer, adding
that the finished product “is more
like some of the earlier projects that
I did than anything you might have
seen in the last few years.”

Audiences seem to be responding
positively to Marie’s efforts. The
first single, “Here’s Looking At
You,” which features a rap by Bell
Biv DeVoe's Michael Bivins, is ris-
ing with a bullet through the Hot
R&B Singles chart’s top 20.

Marie, who was born in Santa
Monica, Calif., and raised in an all-
black section of Venice, cites the
late Sarah Vaughan and Marvin
Gaye among her many musical in-
fluences. She began performing at
age 8. It was punk-funk master
Rick James who noticed Marie and
brought her to Motown in 1979. Her

Teena Marie Garves Hit From ‘lvory’
New Album’s 1st Single Bulleting Up Chart

debut album, “Wild And Peaceful,”
spawned the hits “I'm A Sucker For
Your Love” and “Deja Vu.”

“l wasn'’t allowed to have my pic-
ture on the album,” says Marie.
“Now it’s hip to sing R&B, but at
that time they didn’t think people
would understand a person of my
complexion singing the way I sing.”

Marie has earned the respect and
admiration of her mostly black audi-
ence. But unlike many other white
artists who currently enjoy pop suc-
cess with R&B-influenced songs,
she has had difficulty establishing a
presence on the pop charts.

“I've always been a rhythm and
blues artist,” she says. “I've only
had limited pop success. ‘Lovergirl’
was the biggest pop record I ever
had. But I'm very respected by
black radio and black people. I like
that because this is the music that I
love and to me sometimes it's a
greater thing to have respect from
your peers and your audience than
to have a whole lot of money but not
be as respected.”

Epic hopes to change Marie's
pop history. ““Here’s Looking At
You” has been well received, and
the follow-up, the midtempo “If I
Were A Bell,”” was handpicked by
urban AC and urban contemporary
radio. Marie is currently on a pro-
motional campaign that includes
showcases for retail and radio in
key cities, with merchandise tying
into the “Here’s Looking At You”
and “‘If I Were A Bell” themes.
Says Trupiedo Crump, VP of pro-
motion, “You can believe we'll ex-
ploit that to the hilt.”

ARTIST
DEVELOPMENTS

IN BLACK & WHITE

“People are losing the fun, the hip-
hop, and all that’s coming out of
rap these days is messages,” says
rapper Kamron of the Young Black
Teenagers. “What we're trying to
do is drop our message, but still
put the fun back into it.”

“Nobody Knows Kelli,” the first
single released from the forthcom-
ing “The Young Black Teenagers
Album’' on SOUL Records, is a hi-
larious song featuring commentary
from Bart Simpson as matchmaker
for the protagonist and Kelli
Bundy of TV's “Married . . . With
Children.”

“What better way to relate to
America than with what every-
body’s watching today?"”" asks
Kamron. As the first act on
SOUL Records, produced by Hank
and Keith Shocklee (whose credits
include Public Enemy, Bell Biv De-
Voe, and Ice Cube), the Young
Black Teenagers are in a good po-
sition with solid backup.

“Kelli” is backed with “Born To
Be Black,” which rapper Firstborn
calls “self-explanatory.” And like
their single, there’s a serious flip-
side to this humorous act: a politi-
cal insight that is based in “deep
Afrocentric values.” To top it off,
they’re white—or at least Cauca-

sian. So why do they call them-
selves the Young Black Teen-
agers’

“We use the term black in the
Teenagers as an adjective to de-
scribe what we've been and what
we've gone through all our lives,”
says DJ Skribble.

“Blackness is a state of mind
and a culture, not a skin color,”
adds Kamron. “The way I act, the
way I talk, and the way I dress, I
have been perceived from both
sides as a wannabe or something
I'm not, but that’s because people
don’t know me or where